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BE WARNED

RIKKI
AND THE-LAST DAYS

OF EARTH
ARE HERE ON

5 = Week ending September 24th, 1977 9 T
Week ending September 24th, 1977 E,r%n e E_-E'
RECORDS i:r = This Last =
This Last B |
AMND TAPES Waak Skga Week S E
1 (6] 20GOLDEN GREATS......... Diana Ross
= 2 (3 WAYDOWN. - Eiisprody (hOA) 5 1 & The Suprames (Taihia Motown) 3 1
THE NEW PSYCHOTIC SINGL 3 (5] SILVER LADY 2 (1) OXYGENE !
STRANGENESS& 2 David Soul (Private Stock) 4 3 Jean Michel Jarre (Polydor) & 1
1 4 (2) OXYGENE : 3 (2) MOODY BLUE........ Elvis Presley (RCA} 5 1
o S i m#;grlnhgtl?;l Jarre (Polydor) 4 2 4 (5) ASTARISBORN.... Soundtrack [CBS) 24 1
Donna Summer (GTO) &5 4 z :E‘: 'F:.?I'l‘:g::l;: """"""""""""" Space (Pye) : 3 5
6 (6) TELEPHONE MAN Meri Wilson (Pye) 4 b
7 (12) BESTOFMY LOVE ... Emotions (CBS) 2 7 Eleptwood. M8t [Wamer Bros) - 31/..o3
8 (8) NIGHTS ON BROADWAY 7 (8) WELCOME TO MY WORLD
Candi Staton (Warner Bra) 8 6 . Elvis Presley (RCA}) 5 B
9 (10) NOBODY DOES IT BETTER 8 (9) | REMEMBER YESTERDAY
. Carly Simon (Elektra) 7 3 Donna Summer (GTO) 13 2
10 (14) LOOKING AFTER NUMBER ONE 9 {(4) 20 ALL TIME GREATS
Boom Town Rats (Ensign) 4 10 Connie Francis (Polydor) 11 2
. . v R L Rrooks (AANI) = eaitg W RevisspaneEaT hug
' ' 12 (30) FROM NEW YORK TO LA. L o
3 Patsy Gallant (EMI) 2 12 11 {10) IV RATTUS NORVEGICUS
FROM : ﬂ 13 (15) TULANE The Stranglers (United Artists) 21
' Steve Gibbons Band (Polyder] 6 13 12 (7} GOING FORTHEONE.......... Yes (WEA} 10 1
14 (23) 1 CAN'T GET YOU l‘JUTTAL MY MIND 13 (11) HOTELCALIFORNIA.. Eagles (Asylum) 239 1
Yvonne Elliman (RS0) 4 14 14 (15) EXODUS
" 15 (11) THAT'S WHAT FRIENDS ARE FOR % :
DB ;':;'5:% Deniece Williams (CBS) 8 7 g H?:Ariaﬂw & The Wa":ﬁh:ﬁ':;i; 1: ;
NEW-ALBUM IN THE CHARTS Wl B 23 16 {7} FLOATON.......... The Floaters (ABC) 8 2 16 (=) PLAYING TO AN AUBIENCE OF
17 (9) DO ANYTHING YOU WANNA DO : L
Rods (lsland) & 4 ONE ..............David Soul (Private Soul) 1 16
18 (29) THUMNDER IN MY HEART : 17 (19) NEW WAVE.... Various Artists (Philips) 6 12
GENUINE VINYL DISORDE esaes BLACKLEB gayer (Chrysalis), 2 18 18 (12) ELVISINDEMAND Elvis Presley (RCA) 3 12
For 55p Each Vince Taylor —Cadiliae;  Stand; Stinkys — Boozey; Onlys — | La Belle Epoque (Harvest) 2 19 10HANHE JOHNNE MATHS COLLECTION
Elvis — Redshoes: Celin — Mony Mony;  Lovers: Saints — Parect Day, Stranded; BLACK BETTY Rarn Jam (Epic) 2 18 Johnny Mathis (CES) 14 1
Radistors — TV Screen; Boys — First London — Winner, Models — Freezo; 20 (15). BLACKBETTY......... S amiEpic 20 (21) FLOATERS Floaters (ABC) & 18
Time. _53p each Richman—Rosdrun-  Drive — Jerkin'; Fab_Poodies — 21 (13) DANCIN'IN'THE MOONLIGHT =~ = SRSl FLOATERS. o .
R e e oe sl Shadww: Strifs — School; Rsm Jam — Thin Lizzy (Vertige) 6 13 21 (26) ELVIS PRESLEY SUN COLLECTION
Bl O e R Maties T2, 1V & s WA - 805 22 (28) THINK 'M GONNA FALL IN'LOVE Elvis Presley (Starcall) 2 .21
Ramones — Pride, Shoana; Pork Jukes Motors 12 TV — Prove i 12 89 WITHYOU ............... Dooleys (GTO) 3 21 22 (20) BEST OFROD STEWART .....(Mercury) 10 14
- and Fush; Vonus — Boys Are; H Fealgood oy ; - '
Gorillas — My Gal, Gatocrasher, Renlly Heartbreakers 12 £1.28 Each Onlys 23 (16) GARY GILMORE'S EVES 23 (—) BADREPUTATION.Thin Lizzy (Vertige) 1 23
e oW e by, o Lo e, ol = Ry ' Adverts (Anchor) 4 16 4 SRTVES i
o N o s . Teiavision ,— Jobniny. Jewsl; Sky 24 (—) WONDROUS STORIES... Yes (Atlantic) 1 24 o s ECSS GRS S0, 16
Heaven; Elvis — Zero, Allison; Adverts E:Q"E:‘;sfl&ﬁlﬂc"g;ﬂ—nﬁ_ﬁ:; 25 (2?6) THE CRUNCH : 25 (=) . THIS IS NIECY Deniece Williams (CBS) 1 25
' Mo tagy — | Gotta Pight; White Boy — - Rah Band (Good Earth) 11 4 26 (—) SHOW SOME EMOTION
Pulks: Wavou Krunior J—:‘-“&h 152;"'-_' 26 (21} ANOTHER STAR Joan Armatrading (A & M) . 1 28
IE-?I}I;I?IIR“?I;;“TER._ 5%;: Mick Low — = 51&"4;::: Wonder (Motown) 2 1 27 (28] MY AIM IS TRUE 2
75p; Electric Chalrs — 95p; Bishops — 27 (25] WAITING IN VA Elvis C o (Stiff 6 16
i s ool e Bob Marley & Wailers (island) 2 25 AR
i — 90p: Aocky Sharps — 9Gp; 28 (25) LOVE AT THE GREEK
CBGE's — 70p: aaze — : Sneek: 28 (—) | REMEMBER ELVIS PRESLEY Neil Diamend (CBS) 13 4
ﬁ-_flﬂsil:h‘iﬁ?n e, e Danny Mirror {Sonet) 1 28 29 IN FULL BLOOM
— Gimore; Lita Bob — il or Nothing; 30270152 SN0R. - 3 S o0 29 (22) DREAMER......... .. Jacksons (Epic) 3 22 = R S
Fasclst: Cherry Vanills — Punk: Plstols. Cor\siio / Rods / lan Deury / Richrian 30 (17) SPANISH STROLL ¥e it
— QOueen, Vecant; Generstion X — f$F|'1¢2I g IsjBuSMr:ﬂgmeDlde Mink Dea Ville ﬂ[‘,‘apitgiﬁ o g | 30 (—) RAINDANCES......cc.... Camel (Deccal 1 30
e raon, R 0 GhOtNNS:  / Bunch of Sufls _ LP's wee339 |T|  BUBBLING UNDER ...
Stroll; Stranglers —- Grip, Pasches, E‘::;m;;l'} E:%’gd";dsmg Taking YOUR GENERATION — Generation X (Chrysalis); YES BUBBLING UNDER . .. '
Sumething, Heross; Studs — Ques- "o 'ag "ol SVl o e 7 SIR | CAN BOOGIE — Baccara [RCA): COOL OUT LIVING IN THE FAULT LINE — Doobie Bros (WB); FIRING
E‘:"HH-' ﬁﬂ'wnmf“g ’;o;“'::' T_,f:; PV.Cs 10p, 12 P.V.C.5 15p, PEP 7 10p, TONIGHT — David Essex (CBS); KILL THE KING — ON ALL SIX — Lone Star (CBS); BOOMTOWN RATS —
Train; Police — Fall Out: Rockless Ero— 15, 20is,ob, TTIT: COMRG Distrac: Rainbow (Polydor), Boomtown Rats (Ensign).
World  70p. aach Eater — Outalde, —W'P [ s?z"—&ﬂp-ﬂtm‘eHmhrEP
USA; Cromion = Time; Cock Sparel  — £110; Saughter oot Baya— 109 LBUMS
Lyin' Do Anything; Rezilios — Can't """ ZCBRTD 2o B0 vo pap U S. SINGLEEE U S A_T_SB
o, TEL &l - >
= } - Week ending September 24, 1977 Week ending September 24, 1977
This Last This Last
Week Week
1 (7] STARWARSTHEME. ............ccccoecciviniinnas Meco 1 (1) RUMDURSE: o s Fleetwood Mac
2 -1} i Fleetwood Mac 2 (2] STARWARS..... .Original Soundtrack
B BRSNS N Y AL AN e | 0 ¢ W PRUA UL e 1 e e e T aun Cassidy
: 3 (3 wuees The Floaters 3 (100 SHAUN CASSIDY Shatn Cassid
Week ending Septeaber 19, 1977 : 4 (5} Electric Light Orchestra 4 (4 MOODY BLUE.... ...Elvis Presley
o 5 [6) Stephen Bishop 5 (9 FOREIGNER. .. Foreigner
1 | MAMA WEERALL CRAZE Shade (Polydors 0112y, REERLT COMEN LOVE / B-*(6) REIOICE... . ...hereemct e EMICTIONS
2 I YOUWEARITWELL ... od Stewan (Mereury) K. C. & The Sunshine Band E L
lg : gﬁgﬁmgrrgnax 1 wev T Rex (T Rex) 7 (14) NOBODY DOES IT BETTER............ Carly Simon 7 (8] ANYTIME...ANYWHERE ........ Rita Cuol-gge
S 5 VIRGINIA PLAIN. s P ony M (staadh 8 (9) STRAWBERRY LETTER23.. Brothers Johnson 8 (12} 1,ROBOT.. The Alan Parsons Project
1; ? fﬁ:%‘&hﬁsesm .pﬁ&md{nw 9 [10) SMOKE FROM A DISTANT FIRE S BY =T e e James Taylor
3 B STANDING INTHE R ey v The Sanford-Townsend Band 10 (3} CSN...... Crosby, Stills & Nash
zg Ig AINT NDIEI%NS!IINE. - Miichuel l“uld.wn Ehmll ?'ﬂi“&ﬁ' 10 (11) SWAYIN'TO THEMUSIC ........... Johnny Rivers 11 {(11) IMINYOU... ...Peter Frampton
"""""""" . s 11 {8) I1JUST WANT TO BE YOUR EVERYTHING 12 {13} FLOATERS.... sesveiinnn Floaters
[

{30} LIVINON THE FAULT LINE.... Coobie Brothaers

-
L2

TOHN YO
TEN YEARS AGO L e e

— 13 (2) YOUR LOVE HAS LIFTED ME (HIGHER AND

14 (18) HERE AT LAST ... BEE GEES ... LIVE
% 2 Week ending September 23, 1967 HIGEHERY S - o e Rita Caolidge 15 (7) GOING FORTHEONE........... AT Yes
Week . 14 (17) THAT'SROCK'N'ROLL........... Shaun Cassidy 16 (17) TERRAPINSTATION.... Grateful Dead

THE LAST WALTE ........ccamvmnanan

-
~

(20) CATSCRATCH FEVER .

15 (16) DONTWORRY BABY ........cccooo..... B. J. Thomas
(14) STEVEWINWOOD........... .. Steve Winwood

16 (4) HANDYMAN.............. .James Taylor

—
-]

£

3 2

L) ! P K

: 4 ULLNEVER FALLIN LOVE AGA
5

2 6

4

LETS GO TO SAN FRANCISC e 17 (20) BOOGIE NIGHTS iocoicinvsiissssnsiionse Heatwave 19 (24} THEGRAND ILLUSION ....ccooovmmiciicrsnsivicii Styx
g E.:J:'I[..Fﬁ(.;l:lpﬂ.‘i.'.:.".:.r.r:.'::..“..“ Diana Ross & The Suptesscs ﬁﬁ-mhﬁ}lg;;; 18 (19) JUNGLELOVE...... ... oteve Miller Band 20 (—)} SIMPLEDREAMS .. .« Linda Rondstadt
18 8 FLOWERS IN THE RAIN, UWIR?I_W] 19 (21) VFEELLOYE.................ccoc00n0e Danna Summer 21 (22) COMMODORES............ocoocciavnnnins Commodares
110 JOSTLOVING YOU o, - Rnits Hans (CBS) B o LN EF ) PEter ERir o 22 (23) LITTLE QUEEN ... ey seierHEBIE
R > 72 (26) CAT SGRATCHFEVER . Tadnugens 23 (1) RIGHTONTIME............Brothers Johnson
15 YE ARS AGO 25 (28] ITWAS ALMOSTLIKE ASONG Ronnis Missn 24 (16) STREISAND SUPERMAN ..... Barbra Streisand
24 (18) STARWARS .....London Symphony Orchestra 25 (26) LUNASEA........oomsarssismisssbsiomisusssssisinae Firefall
R Week ending September 21, 1962 g :—; m::.:_ ggnw'r"up MY LIFE.......cconnen. D;bp\rpﬁm;;ne 26 (28} A NEWWORLD “EC‘JRE?MMC Uight Orckastta
= o n s i w iy b A w ke DA . TEAD e'f .
L 1 SHES NOT YOUoriiisisisrrigmisnsemimmisi i il Presey (RCA) 27 (—) HEAVENIS ON THE SEVENTH FIE'DO;RNI o :: :*; Eléini:lsl'ﬂg:_}“ﬁﬂs-----------------------------Andv ?;?Ub
i Richard { Columbis) au icnolas St I L - L e P R
E P IO ok} 28 (—)  SHEDIDIT iiiiiii i vrsiassans Eric Carmen 29 (—) STARWARS AND OTHER GALACTIC FUNK
10 23 (—) THEKINGISGONE.......... Ronnie McDowell Meco
7 30 (—) DAYTIMEFRIENDS . .................. Kenny Rogers 30 (—) BOOKOFDREAMS.............Steve Millar Band
|f' Courtesy "CASH BOX" Courtesy “CASH BOX"
L .
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" NEWS

THE MUCH-HERALDED open-air
punk event at Chelmsford City Football
Stadium last Saturday laid a gigantic egg,
with only one-sixth of the estimated audi-
ence turning up, leaving the promoter
bankrupt and the bands unpaid. This
week an inquest was being held into the
failure of the event, though it seems no-
one can accurately pinpoint the causes,
. Commented Rob Hallett, who booked
the acts for the promoter: *We had a
strong bill headed by The Rods, The
Damned and the Doctors of Madness.

= plus seven other bands. We confidently
expected a minimum 15,000 attendance
but, in the final analysis, only about 2,500
came. Everyone was amazed, not least
the headliners.

“It's difficalt to explain, because there
haven't been many big outdoor concerts this
year, and we thought the public would jump at
this one. The weather was hardly a deterrent
because, although it was cold, the sun was
shining.”

Hallstt was full fo praise for the bands who,
with the exception of The Damned, all agreed
to play — cven though it was evident that no
maoney would be forthecoming. Ironically, The
Damned were the only outfit 1o receive any
money, as they had been paid £425 in advance

DEBBIE HARRY of Blondie

AR with the other half of their fee due on the day
BLONDIE return to Britain in (12) and Coventry Locarno {_14]'1 plus — but they refused to go on when the balance
November to headline 2 major a gig on November 13 for which a failed to materialise.

London concert for the first time,
their previous appearances here having
been as support act on Television's
tour. They are also playing four 5
provincial gigs and filming two TV
guest spots.

Debbie Harry and the band fiy in on
November 6, and spend the first few
days of their visit in the TV studios.
They then play dates at Birmingham
Barbarella’s (11), Aylesbury Friars

Blondie and
- Runaways:
U.K. tours

DESPITE THEIR summer personnel
upheavals, the Runaways are now
confirmed for their second British
tour. They will be here during the first
two weeks of November, headlining
seven or eight concerts, including at
least one major London gig. Full
details of their visit are expected ina
week or two.

The band’s future looked in
jeopardy when bassist Jackie Fox quit
after an internal dispute, then three
weeks later singer Cherie Currie
walked out following a blazing row
with the other girls. At the time,
Cherie expressed the opinion that the
Runaways were finished, claiming
they couldn’t continue without her.

But her comunents have now proved
unfounded, because the remaining
members have been rehearsing :
inténsively with new bassist Vicki Blue
and with Joan Jett assuming the role
of lead vocalist; and they are well
pleased with the outcome. Cherie is
not being replaced in the line-up, and
the band will in future operate asa

TONEPIRCR i e o i i v

venue has still to be confirmed.

The London concert is at the
Rainbow on Tuesday, November 15.
Tickets are priced £2.50, £2 and £1.50,
and postal bookings are being
accepted now, with the box-office
opening to personal callers in about a
week's time. Tour promoter is Ian
Wright of MAM, who is also setting
up concerts and TV in Evurope for
Blondie to follow their British visit.

Further trouble hit the concert when the
security team realised there were money prob-
lems and went on sirike — and the men
responsible for erecting the stage started
dismantling the scaffolding in mid-afternoon,
though they were eventually stopped by the
police. They now join the list of creditors.

Promoter Mardon first encountered prob-
lems when, a week before the event,
Chelmsford F.C. pulled out of their sponsor-
ship aflter they realised that advance ticker
sales were very low. This meant that Mardon,
who needed a 7,000 crowd to break even, had
1o sign loan contracts,

There is, of course, some money available
— but thisis pow in the hands of the receiver,
and it looks as' though creditors (bands*and
backstage personnel) will have to settle for a
percentage of their agreed fees.

The real mystery lies in the abnormally poor
attendance, coming a week after the Crystal
Palace Garden Party which also lost money,
though not on the same scale. And it seems
likely that promoters will be even more relue-
tant to stage open-air events next summer.

Harvey Goldsmith, who co-promoted the
Palace gig, commented: “It's really difficult to
put on an outdoor show, specially when it's not
an established event. You've got to have a
really big international name to guarantee
success. And quite frankly, many of the so-
called new-wave bands aren’t the box-office
draw the music Press cracks them up to be. ™

Marianne
in Pistols
movie

. o
SEX PISTOLS begin shooting their first full-
length feature film at the beginning of next
qmonth, and it was learned this: week that

A Marianre  Faithfull ~ makes  her movie
comeback as the leading lady in the picture. It
is now in pre-production stages, involving set
construction and the choosing of locations.

Commented a Pistols spokesman: “The film
will keep them busy until the ¢nd of the year,
so don’t expect any more hush-hush’ gigs for
the time being”, However, their debut album
is due for release by Virgin next month,
followed soon allerwards by o new single.

v evvs - JOANJETT of

Hunaways

DESK

MARC
edition of his own Granada-TV series. with David Bowie guesting, fo
e fully nerworked next Wednesday (28).

BOLAN
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Gloria

waits

to be told

MARC - BDLAN's lady
Gloria Jones had still not
been told of his death on
Tuesday, when his funeral
took place at Golders Green,
She was still in shock after an
operation on her fractured
jaw, but was said to be recoy-
ering and resting comfort-
ably. The couple’s 20-month-
old son Rolan was being
looked after by his parents.

Bolan died when the mini in
which he was passeriger, with
Gloria at the wheel, crashed into
a tree in Barnes, South-West
London, last Friday morning.
They were returning home after
a- late meal at a West End
restaurant with Gloria's brother,
Richard Jones, who was follow-
ing behind in his own car. The
crash occurred at 4 notorous
accident black spot, on the far
side of a hump-back bridge and
on a wet surface.

Bolan himsell did not drive
and had never held a licence. He
had also emerged from a self-
confessed period of drug-taking
and hard-drinking, sparked by
his deeline in popularity and his
divorce. He gave up both drugs
and drink when Gloria came inta
his life, and was poised — both
mentally and professionally —
for a major comeback.

The first step in his direction
was his own Granada TV serics,
which he completed filming
shortly before his death —
screening of the final show, with
the full consent of his family, is
next Wednesday (28). His TV
producer. Muriel Young said this
weeks “He won the admiration
of everyone in the studio, He
redlly cared about his show, his
colleagues and his music.” And
plans were alrcady being laid for
Marc and T. Rex to headline a

major tour at the end of the
year.

EMI Records were planning
to release a compilation album
tithed “Solid Gold T. Rex™ on
October 14, consisting of &
dozen of his hit singles which he
had chosen himself. The LP will
still be coming out, but it’s poss-
ible that the title may now be
changed, and that it will become
a commemorative set. Bolan's
publicist said there is “a fair
amount’ of new T. Rex material
in the can, and available for
future release, though there are
no immediate plans to issue any
singles.

Bolan's peak was in the years

-« 1971-73 when, after a relatively
fruitless period fronting John's
Children, he and Steve Took
expanded their Tyrannosaurus
Rex dua into a quartet — and T.
Rex was born, They had a string
of Mo. 1 hits with “Hot Love",
“Get It On”', "“Telegram Sam™
and “Metal Guru™; four No. 2
successes with “Ride A White
Swan”, “Jeepster™, “Children
Of The Revolution™ and “Solid
Gold Easy Action”; and four
other Top Ten entries.

During that period, Bolan was
one of the hottest properties on
the British scene. But his success
took @ tumble when he became a
tax exile in America, where he
was unable to emulate his British
achievements. There followed a
period in limbo but, as Bolan
started his fight back, he once
again stood on the threshold of

the big time. :
He headlined a short tour
carlier this year, with The

Damned as guest artists, but he
was hoping for more substantial
developments in the coming
months. His greatest ambition
was to have another Mo, 1 hit,
but tragically it was never to be
realised.
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Clash plan major

i g

MICK JONES of The Clash

concerts

LATEST NEW-WAVE band be
for a major British tour are The
will be headlining at leading venues around
the country, starting towards the end of
October and continuing until mid-November.
A spokesman for CBS Records told NME:
“There have been a few problems in
persuading some venues to accept Clash
bookings, but their date sheet is now virtually
complete, and we plan to announce all the
details next week."”

Meanwhile, following the success of their
European festival appearances during the
summer, the band set out next Monday on a
six-country tour taking in Holland, France,
Switzerland, Austria, Germany and Sweden.
They are joined on a couple of their dates by
The Damned and Siouxsie and the Banshees.

lined up
ash. They

Stranglers gigs hit,
as Fortes ban punk

THE STRANGLERS' two
projected gigs at Manchester
Belle Vue
Rooms on October 13 and
14, which were to have been
part of their previously-
reported massive UK., tour,
have been cancelled —
because the owners have
decided against allowing
new-wave bands to perform
there.

But promoters Straight Music
have already scheduled an alter-
native Manchester date for the
band — at the 2,000-capacity
Apollo on October 13, where
tickets are on sale now priced
£1.75, £1.50 and £1.25.

Belle Vue's decision to cancel

Elizabethan -

could have widespread repercus-
sions, because it is owned by
Trust Houses-Forte who contral
dozens of venues throughout the
country — from London's Talk
Of The Town to Bedford Nite
Spot and Manchester Golden
Garter, a8 well as several pier
theatres.

Dudley Heath, leisure direc-
tor of the Belle Vue complex,
told NME: “I wanted to have
the Stranglers, and so did the
area peneral manager. But we
were informed by London head-

uarters that it's now company
policy to have no punk at any of
our venues.”

A spokesman for Albion, the
Stranglers’ management,
commented: “Trust Houses-

Forte should concentrate on
food served up in their motor-
way cafes before they start
worrying about punk.™ Straight
Musi¢ added that they do nol
foresee any other cancellations
in the Stranglers’ tour itinerary.

IS BACK

CHERRY VANILLA is back in
Britain to play a string of
selected dates, for the first time
since she. signed with RCA
Records. Gigs so far confirmed
are London Marquee (October
3), Birmingham Barbarella's (4),
Burton 76 Club (5), Manchester
JRafters | Club  (6), Leeds
Polytechnic. (7) and Liverpool
Eric’s (8). She is backed by her
new all- American band compris-
ing Louis Lepore (lead guitar),
Zecca  Esquibel  (keyboards),
Howard Finkle (bass) and
Michael Mancuso (drums).

SOLO TOUR

FORMER Gong leader Daevid
Allen headlines his first British
solo tour later in the autumn. [t

- is timed 10 aid prometion of his

new album “MNow 1s The
Happiest Time OF Your Life”,
released next month by Charly
Records, on which he is backed
by his wife Gilly and four Span-
ish musicians. The UK tour is

BY DAEVID

curréntly being set up. by
Carousel Artists -and occupies
the first fwo weeks of
November, devoted mainly to
the college circuit but also taking
in a ¢ouple of club dates. On the
road, he will be backed by a
hand called Here and Now and a
light show which 15 being
specially prepared for the tour.
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Perpetual punk!

NEW VENUE RUNS
24 HOURS A DAY

THE FIRST non-stop punk
venue opens in  London
tomorrow (Friday). It will
operate 24 hours a day,
seven days a week — which
means, in effect, that it will
never close! It is the Vortex
in Hanway Street, situated
just off Tottenham Court
Road, and it's affiliated to
the other Vortex in Wardour
Street which stages twice-
weekly punk gigs:

It starts operating at 11.30 am
tomorrow, and among bands

playing on the first day are The
Models, Sham 69, MNeo, Mezn
Street and The Outsiders. A
spokesman  for  the  venue
explained: “The Vortex houses a
punk record shop, a-coffee and
spacks bar, and a club. There
will be continuous live music all
day, and people can drop in
whenever they want and stay as
long as they like.™

A special telephone line " has
been set up to deal with
enquiries, Callers should speak
to either Trisha O'Keefe or
Paula Adams on 01-836 D109,

Punk-Teds date set

DETAILS OF the punks and
1eds gig, aimed at recongiling the
two opposing factions, have at
last: been finalised. Co-headed
by Johnny' Thunders & the
Heartbreakers -and  Shakin®
Stevens & the Sunsets, it takes
place at London Charing Cross
Global Village next Tuesday
27).

The two bands encountered
many problems in organising the
event, as no promoter would
agree Lo putting it on, but even-
tually Track Records — who
handle both acts — decidéd to
stage it themselves. Advance
tickets for the gig are available
from the box-office at £1, and on
the night they will cost £1.50.

Thunders at Rainbow

ANOTHER London date was confirmed this week for Johnny
Thunders and the Heartbreakers, and this one is an addition to their
extensive October tour already reported by NME. It's a major
concert at the Rainbow Theatre on Friday, October 14. Support acts
have still to be named, but it is understood that negotiations are
taking place for The Models and The Boys.

R

Students

This is only the first of tnany
rewards when you open a

RECORD NEWS

Carole King:
LP reissues

CAROLE KING'S Ode catalogue
has besn acquired by CBS, who
are reissulng three of her albums
on October 21 — "Tapestry™,
“Writer” and “Music”. Other
albums due from CBS and its
subsidiaries next month include
“"Breakout” by the Dead End
Kids, "Maonflower" by Santana,
“Pattl Labelle”, “Hard Not To
Like 1t by Archie Bell & the
Drells, “"Photoplay™ by Sherbet,
“Farever Gold” by the Isley
Brothers, “Rejoice™ by the
Emotions, “Round The Back” by
Cafe Jacques and “Going
Places"” by the Jacksons.

@ Jess Roden's new solo-album
“The Player Not The Game”,
recorded in New York this
summer, is released by Island on
Septernber 30, A single titled
“Misty Roses” has just been
issusd. Roden is currently tour-
ing Amarica with . Stomu
Yamashta.

® Brighton-based group The
Depressions release their single
“Living In Draams™ this weekend
on the Barn label, a5 a foretaste
of their upcoming debut album.

@ Fruit Esting Beoars have
signed a one-off deal with Raw
Records, distributed by CBS,
who tomorrew (Friday) release
thair single “Chewvy Heawy"/“'Fil-
ties Cowboy”. It is marketed ina
full-colour sleeve, and the first
10,000 copies are pressed. on
grean vinyl.

Records debut on Octobar 7 with
a maxi-single featuring “Daddy
Cool”, "Shotgun' [their Carling
fager TV. commercial song) and
“Medlay” |comprising five snip-
pets of tracks from their upcom-

Winwood.

@ The Darts make their Magnet '

copies ara in 12-inch form, there-
after reverting to conventional
seven-inch.

@ China, thé new band who
support Elton John in his Wemb-
fey Empire Pool concert on
Movember 3, have their debut
single "'0On The Slide” issued by
Rocket this weekend., Thair first
album follows in October.

@ Scottish new-wave outfit The |
Jolt have their debut single
"ou're Cold” issued by Polydor
on Octobar 7.

@ Septerhber 30 marks the
dabut of the Snivelling Shits
with the double A-side "Termi-
nal Stipid”/"l Can't Coma” on
the Gheatto Rockers label, distri-
buted by Isiand. The band say
they are keeping their identities
secrel unill after release date.
Ses also Teazers, page 63,

@ Phillip Goodhand-Tait's
second Chrysalis album “Teach-
ing An Dld Dog Mew Tricks”,
consisting  entirely of self-
penned material, is refeased on
September 30. Producer is Muff

@ The Movies' first single for
GTO records "Big Boys Band™
comes out on September 30. It is
taken from their new album
“"Double A",

® Camel rush-raleasa a new
single this waekend, to coincide
with the opening of their British
tour. Titled "Highways Of The
Sun” [(Decca), it comes from
their “Rain Dances™ album.

Sayer album

LEQ SAYER has his new album
"Thunder In My Haeart™,
recorded in Los Angeles with
producer Richard Perry, released
by Chrysalis on Septembaer 30, it
eonsists of ten new tracks, aight
of them co-written by Sayer.
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At the sign of the Black Hm‘ﬂ

KURSAAL FLYERS have
made several additions to, and
changes in, their autumn tour
itinerary. announced Inst week.
They have new. bookings al
Exeter University (October 1),
Wakefield Unity Hall (3), Liver-
pool Eric's (9), Leeds Polytech-
nic (200, Guildferd Civie Hall
(24), Wolverhampton Lafayetie
(26}, Coventry Warwick Univer-
sity  (27), NMottingham Trent
Polytechnic  (28), Manchester
UMIST (29) and Doncaster
Outlook (31).

Previously reported gigs at
Kingston (October 1) and
Carlisle (9) are now cancelled,
and their Nottingham date on
October 21 is switched to a diffe-
rent venue a week later. Also

out is their London concert at
Drury Lane Theatre Royal on
October 16, but it’s understood
that more gigs — including
London — are being added to
their schedule. o,

Grech: new band

RICK GRECH, who has been
absent from the gig circuit for
most of this year, is in the
process of forming a brand new
band, The line-up is not yet
complete, but it is already
known to include Keith Christ-
mas. After rehearsing for several
weeks, the band will be going on
the road and an extensive LOUr is
currently being set up for them,
starting in mid-November.
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Hall, Oates

tour dispels
split story

REPORTS suggesting that
Daryl Hall and John Oates
are on the verge of breaking
up have been denied, both
by their manager and their
British representative. Omn
the contrary, next month
they embark on the first leg
of a world tour, including a
British visit in the New Year
and lasting until late spring.
“And there’s no reason to
suppose they'll split after
that", said a spokesman.

The tour opens in America
next month and runs there until
shortly before Christmas. Early
next year they'll be playing six or
seven key cities in Britain, and
promoter Ian Wrighi already has
dates pencilled in. The duo then
have a string of concerts in
Europe, before travelling on to
the Far East.

The split rumours evidently
stem from the fact that Hall has
been r a solo album.
But Ian Wright insists this has
been in the pipeline for some
time, and that it's a logical devel-
opment after working in a duo
for ten years. He told NME: “1

alko redords a solo album at
some stage. They may even
perform  independently occa-
stonally in the future. But there
is no question of them. going
their separate ways on a perma-
nent basis.”

Speaking of the Hall & Oates
partnership, Daryl was recently
reperted to have said: “The
result of our albums is sterile and
cold". But Wright maintains this
was misinterpreted by being
taken out
explained: “He was referring to
their earlier work together, and
John agrees with him. But
they're both very happy with
their recent  efforts, and
delighted  with  their current
album ‘Beauty On The Back-
street’.”

On Hall's solo set, he is joined
by Robert Fripp and three
members of Elton John's most
recent band — Caleb Quaye
(drums), Roger Pope (guitar)
and Kenny Passarelli (bass).
And these three ex-Elton musi-
cians will be in the Hall & Oates
backing bamnd for their world
tour, along with two members of
their previous outfil, Charlie de
Chant' (sax) and Dave Kent

of context. He
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14 DATES
BY AC/DC

AC/DC return to Britain
next month after successful
tours of America and
Europe. They are headlining
14 major dates around the
country, including a prestige
show at London Hammers-
mith Odeon,

To coincide with their gigs, a
new album by the Australian
band titled “Let There Be
Rock™ is issued by Atlantic on
October 7 — preceded .on
September 30 by a single featur-
ing the LP titlu track coupled

shouldn't be surprised if John

(synthesiser and keyhoards).

AUSTRALIAN band The
Saints are now back in Britain,
and are currently rehearsing
with their new. bassist Alasdair
Ward, who replaces Kim Brad-
shaw in the line-up. They are
going back on the road here in
October (dates to be anneunced
shortly), followed by a U.,S. tour
at the end of the year.
Meanwhile EMI release a

with *‘Problem Child".

Tour dates are Sheifield
Polytechnic  (October  12),
Newcastle Mayfdir (143,

Malvern Winter Gardens (15),
Dunstable Queensway Hall (16),
Liverpool Empire (19), Lancas-
ter University (21), Glasgow
Apollo  (22), Middlesbrough
Town Hall (23), Manchester
Free Trade Hall (24), London
Hammersmith  Odeon  (25),
Great Yarmouth Tiffany’s Ez?).
Cambridge Corn Exchange (28),
Southen Kursaal (29)  and
Birmingham Town Hall (30).

.. and Saints to
tour here again

Sainis double single, consisting
of two records in one pack, on
September 30 — titled “One
Two Three Four™, it features
“Lipstick On Your Callar”,
“Demolition  Girl", “‘River
Deep Mountain  High™ and
“One Way Street”. The double
record is limited to the first
10,000 and thereafter it reverts
1o a single EP.
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SAHB gigs
official for
Christmas

DETAILS of the special
Christmas and New Year
shows by the Sensational
Alex Harvey Band have just
been officially announced,
and they confirm dates and
venues exclusively forecast
by NME last week.

The band play London
Hammersmith Odeon on
December 22 and 23, and a
third night on Christmas Eve
is being held in reserve.
Their dates at Glasgow
Apollo are December 31 and

January 2, and here again an
extra show on January 3 is
pencilled in for probable
confirmation later.

A spokesman for Mountain
Management said Harvey is
planning “amazing vaudeville-
type shows™ for London and
Glasgow, complete with a huge
set and numerous props.

Tickets are on sale now at
both venues, with prices ranged
from £1.40 to £2.80. As reported
Iast week, the band also play
concerts earlier in December at
Mewcastle, Manchester, Leeds,
Liverpool and Birmingham.

Jerry Lee returning

ALTHOUGH NO precise dates have yet been set, plans are under
way for another British tour by Jerry Lee Lewis. He was last here in his
February, when he played a short series of conceris, and it's expected
that his return visit would be at about the same period next year.
Mercury are planning late autumn release of his “Greatest Hits
Volume II" album, plus a new single currently being recorded.
Meanwhile the blg names continue to pay homage to him at his U.S.
at Los Angeles Palamino
in company with (left to right) BRYAN FERRY, DAVE MASON
and RON WOOD, with MICK FLEETWOOD quietly slurping in

gigs, and our picture shows him backsiage

the background.

ISAAC HAYES' British tour,
planned for mid-October, has
been postponed until the New
Year. Reason is that, because of
bankruptcy problems in
America, he wasa't allowed to
record in the States — o he had
to go to Canada to record his
first under his new deal with
Polydor.

This has only just been
finished and won't be ready for
release until the end of the year,
50 it has been decided to delay

Hayes postpones

his wvisit until after the album
takes off.

Promoter Jeffrey Kruger now
expects to bring Hayes inaround
mid-February, together with his
full 35-piece stage revue, and
with the Dramatics as one of the
support acts.

STEVIE WONDER has now
apparently agreed to pay his
long-overdue visit to Britain.
Countless attempts have been
made to bring him here during
the past two years but, despite
protracted negotiations, he has
rejected all offers. But now he
has had a change of heart and
has expressed interest in play-
ing British concert dates.

His UL.K. representative

ALTHOUGH NO rock events
were held at Wembley Stadium
this summer, there are already
plans to stage at least one
concert at the giant outdoor
venue next year — and David
Bowie is understood to have
been lined up as the headline
attraction. The show i5 plan-
ncd for the lale spring, but
prior to this he is expected to
play a series of concerts around

Wonder coming
— at long last?

Danny O'Donovan has been
checking on theatre
availabilities and, said a
spokesman, a suggested date
sheet has been submitted to
Wonder for his approval. This

implies  that, 1if the wvisit
materialises, it's likely to be
fairly soon. The proposed

itinerary, includes dates in the
provinces, -as well s several
London concers.

Bowie: Wembley
Stadium in ’78?

the country.

It is likely that Bowie's tour
will start fairly early in the New
Year, but it is not yet clear if
he would include London in his
schedule, with the prospect of
the big Wembley gig coming
up two or three months later.
Meanwhile Bowie has filmed a
guest spot in an ATV Bing
Crosby special, for Christmas
screening.

KEITH JARRETT, the jazz piano virtuoso, headlines a
solo concart at London Drury Lane Theatre Royal on
October 23. Promoter is John Martin.

CLAYSON & THE ARGONAUTS continue their
current tour with gigs at Blackburn Windsor Hall
(tamarrow, Friday), London Isiington Hope & Anchor
[Saturday), London Hammersmith Red Cow (Sunday
and October 2). High Wycombe MNags Head
[September 23), London North-East F‘u-l',.rl:echmc {30}
and Bristol Granary (October 1)

RICHARD DIGANCE is special guest on two of Elkie
Brooks' current tour dates — at Oxford New (tomor-
row, Friday) and Bristol Hippodrome (Saturday),

VAM DER GRAAF GEMERATOR have made two
additions- to, and bwo subtractions from, thair
upcoming British tour schedule. They hava newhy
confirmed dates at Glasgow Queen Margaret Union
[Octaber 2B) and Preston Guildhall (November 4),
but gigs announced for Cambridge (October 25) and
Exeter (November 8] are now cancelled.

FOSTER BROTHERS are special guests on two of the
Little River Band's upcoming tour dates — at London
Rainbow (October 2} and Birmingham Town Hall
[10). For the rest of the tour, Teﬂu-la are the support
act.

ADVERTISING, who have their first single “Lipstick'
issued by EMI on Dctober 14, play Leicester 8loob-
lo‘s (topight, Thursday), Manchester Electric Circus
[Friday), London Camden Music Machine (Qotober
11), London Southbank Polytechnic (14), London
Camden Dingwalls (15), Birkenhead Mr. Digby’s (20),
London Marquee (22), London Stoke Newington
Rochester Castle (24), and High Wycombe MNags

1" Head (27}

Thunders and the Heartbreakers on their comprehen-
sive British tour throughout Oclober.
i § =

-

- ON THE ROAD

THE MODELS have been booked to support Johnny

THE JOLT return to  their native Scotland on
September 28 1o headline a “Rock Against Racism
gig at Edinburgh Clouds. They then play Paislay
Silver Thread (29), Wishaw Crown Hotal (30} and
Parth Isle of Skye Hotel doubling Dundea Maryat
Hotel {October 1).

MEW HEARTS ar= gigging at London Camden Music
Machine  (Sepiember 28), London Kensington
Mashville (October 2), Liverpool Polytechnic (7),
London Hampstesd Southside Club (10). London
Covent Garden Rock Garden (11), London Marquee
(17) and London Stoke Newington Rochester Castle
(22).

STRANGER, the new band who recently invested all
their capital into making their debut live appearance
at:London’s giant Hammersmith Odeon, are begin-
ning to find that their enterprise Is paying off. Thay
have been booked as support act on the previousiy-
reported  British tour by Lone Star, opening on
Octobar 2

DELRDY WASHINGTON. whose album “Rasta”
has just been released by Virgin, plays three British
dates next month — at London Oxford Street 100
Club (October 13), Birmingham Intarnational Club
(14) and London Hackney All Nations Club (15).

BROTHERHOOD OF MAN are in concert at Ashion-
under-Lyne Tameside Theatre (October 9), Coventry
Theatre {10), Eastbourne Congress (11), Croydon
Fairfield Hall {12), Bradford St. George’s Hali {14),
Oxferd New Thaatre (15) and Landon Palladium (16).

X-RAY SPEX have added Manchester ®Rafters
(Qctober 20), London Marguee (26) and Liverpool
Eric's (28] 1o their previoushy-reporied four itinerary.

LED SAYER'S 40-concert British tour (20 dates with
two performances each night) is now completely
s0ld out. It opens in Cardiff on’ September 29.

Cohen for
Palladium

NME UNDERSTANDS that
Leonard Cohen is due in Britain
later in the autumn, and is in line
for a short season at the London
Palladium in Movember, though
ne details are yet available.
Meanwhile, it was confirmed
this week that Harry Belafonte
returns to the Palladium for a
five-day engagement starting
Tuesday, Movember 22,

Ardley solo concerts

NEIL ARDLEY plays a series of 13 one-man electronic concerts,
starting in mid-October, He will featture music from his critically
acclaimed album “Kaleidoscope Of Rainbows", specially re-
arranged for this project, plus some new Ardley material written
specifically for this series. Dates are Lancaster Muffield Theatre
(October 13), Leicester Jazz Centre (14), Chesterfield Arts Centre
(15), Liverpool Crosby Arts Festival (18), Beaford Centre (20),
Plymouth Arts Centre (21), Exeter Morthcott Theatre (23), Bath
University {29). Leicester University (NMovember 1), Leeds Univer-
sity (3), Sheffield Polytechnic (4), Keele University (%) and London

School of Economics (12).

T o

iliedesiatad tobaks Lalala s YONIR<

Dr. Hook &
Small Faces
— extra gigs

DR. HOOK and the Medicine
Show- have added two more
performances to their British
tour next month. They are
already set for a 7.30 pm concert
at Glasgow Apollo on October
9, and they will now also play a
10.30 pm show at that venue the

same night. And the band are set

for a third nightat London Rain-
bow on October 16, immediately
following their concerts there
the two previcus nights.

SMALL FACES' gig at London
Hammersmith Cdeon this Satur-
day is now sold out so, at short
notice, they have siotted in two
more shows there this Sunday
and Monday (25-26). Tickels are
available at £3, £2 and £1, Nex|
month the thmdl!ug'_:her with
newly acquired guitarist Jimmy
McCulloch, Teave for their U.S.

STRAICHT MLSIC PRESENTS

MK DV

WITH GUESTS

TYLA GANG

RAINBOW THEATHE

252 SEVEM SISTERS AORD M. T

SUN. 251‘!1 SEPTEMBER at-8-00

WATT ADWANCE THE
ATH. PREME R HEX

AR & 10NDOR THEATRE
BUAL AZERTS OW Ol RICHT
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'NORTHERN MUSIC
~ DIEDWITH
MERSEYDEAT.

WRONG. _

" Sad Café are a six-piece Manchester band. _
In the North-West, they're superstars. L §
Their first album, ‘Fanx Ta-ra, breaks \
them nationwide.
To say it lives up to the promise of their
live gigsis an understatement.
Its more lilke the mostimportant album by
a new band youll hear this year.
Whatever you do, don't miss out on it
We meanit

SRR T

PR

'Here is a thinking man's rocls band
with instrumental skill bouncing off beautiful vecal harmeonies,
vibrant keyboard and guitarsolos breaking like a
groundswell over rich melodies. Even today there is nothing like a rich
melody to set toes tapping, elbows jerking and neclks craning!

Chris Welch;

Featuring the current single “ " Ee T
1 believe (love will survive)’ pL 25101

h——-—l—l-—--— S



September 24th, 1977

NEW MUSICAL EXPRESS

T FELT a bit weird, I must
admit, being packed off to
see The Adverts.

Talways think these angry
young things are going to chew
me up in small pieces and spit me
back out again, and I suspected
I'd be happier at home with my
Led Zeppelin records than ligging
at the Locarno in Coventry.

Nota bitofit. All quiet pleasant;
For one thing, a substantial segment
of the audience resembled the natives
inhabiting my own dimeénsion of space
and time, with & mere handful of
would-be punkettes more nearly
rescmbling Dusty Springfield circa
1964 than advertisements for Mrs.
Howie or McLaren Enterprises.

Foranother, the'band were so
subdued in the dressing room 1
considered tap-dancing on the table 1o
get them going.

Gaye kept leaning out of the loo to
direct drummer Laurie Driver’s
listless doodlings on her bass —
“From the fifth to the third! Right.”
— and retreating back.

TV (Tim) Smith sat hunched and
withdrawn for about an hour,
meditatively coughing and sipping
beer; Unlikely looking manager
Michael Dempsey, a publisher (riend
of NME s Miles (who put him onto
the band in the first place and is going
to help produce their next single).
hopped around bubbling in
counterpoint to the band’s apparent
DETVOUSTESS.

The first and only previous time I'd
seen The Adverts was last winter at
the Roxy, about two minutes after
they gol together.

Even then 1 thought they had
something, although [ wiould have
been hard pressed 1o say what exacily.

More recently it scems the fashion
insome guarlers o be patronising
about The Adverts and sneer that
they re ternible when they patently
arent.

Laurie’s convinced some of the
slagging originated in one well-knowrn
punk commentator’s failure to have

I was a dull

mousewife from Devon
until I discovered

sadisto-rock

P

his evil way with Gaye, which brings
me tomy biggest realisation of the gig
— that éayc'ﬁ bass playing is far from
the hilarious joke one has been led to
believe, since she’s graduated lrom
her initially fearful and delicate finger
placement toan adequately ballsy
attack.

Mow, at least three Adverts articles
that have passed under my nose at
some point in the last two months
have made the identical, hackneyed
charge that "Gaye is no Jack Bruce™.

Give it a rest, guys. The New Wave
has yet to yield any bassist with tha
calibre of musical education and
experience. If people are going to
start awarding points on a scale of
mature musical artistry sow, at least
apply the same standards to everyone
in the show:

Besides, the statement isaboul as
relevantand informative as saying
Rit Scabies is no Chick Webb or
Johnny Rotténis no Barbra
Streisand.

HE OTHER face of the media

gab has the Sunincluding Gaye

in its recent characteristically
intellectual analysis of the “saucy
pop” gicls and the Daily Express
electing her the ethereal,
enamel-faced inheritor of Marianne
Faithfull's mantle — everyone’s fuve
wasted English rose.

Playing i straight, Gaye just seems
to-me to be a very nice girl who is
nervous, talkative but hard to follow
as she shyly swallows words, averts
her eyes and skitters away in pained
swareness of photographers,

Ifshe’s leoking more and more like
an only partly reluctant donor to her
Iriendly neighbourhood vampire
rather than the girl next door (e
hiad three pieces of wast today,” she
protested when [ accused her of not
cating) she will still cheerfully reflect
that the picest thing sboul “Gary
Gilmore's Eyes’ doing so well is that
hier parents ure pleased

On stage she looks stronger and
cooler, but she's very self-conscious, o

situation thit's been exacerbated by

the kind of press she’s excited-and the
occasional cries of “Git "em of ™ that
still stick in her craw.

Her way of dealing with it is to keep
her head down and maintanasteely
fascination with her frets.

*People have the totally wrong
attitude 1o me Just because I'ma
female, People arcalways going on
about whatyou're wearing and how

ou present yourself, Some musicians
Kavc helped me, but peoplein general
don’t. I'm just despgerately trying to
get a good sound and play right. I'm
not one of Pan’s People. [really like
the audience, but I'd almost rather
stand behind the stage and play'where
they can’t sce me.™

Why she does it then is, reasonably
enough, because she™ got &
compulsion to,

When she couldn’t get a jobas a
graphic designer after leaving art
college, Tim encouraged her 1o acl on
the fascination with the bass she says
she’s had ever since she was & kid,
buying Beatles and Monkees records,
und more 50 since she was 13 and
discovered Zappa, (Although hero
numero unois Iggy [ggy Iggy, whose
kisser decorates her clothes, her walls
and her bass; the thought of
supporting him on his forthcoming
tour has her in palpitations).

[ just always histened 1o the bass.
When Tim was working and [ was at
home all day doing nothing [was
gelting completely confused,

“Then | was secing The Stranglers
L'YCI"}' week and I'staned trying to play
like JeanJacques,™

T love it — ['was a matsewife uniil [
discovered sadisto rock .. . the effect
was shaltering.

Gaye is kinder about many of her
contemporaries than some of them
hyve been about her. "I wouldn’t say
any of them are bad at playing. At
least they've got guis.”

And she laughs at her propensity to
put herself down in comparison to her
enthusiasms for other bands.

"When 1 told Johnny Rotten the
Pistols were my favourite band he said
*You're nol supposed 1o say that! You

should think you'rethe best." 1
suppose he’s right.”

im says he doesn’t care what's said
aboul them. It's all so corny anyway;
the same thing always happens 1o new
bands, etc.

However, later, when we replay a
tape of their airing on John Peel’s
programme — an excellent
perlormance with the band sounding
really confident — he looks up,
genuinely puzzled and says, 1
ddn’t see why people say we
can't play. I'm not sure why
we're the band that’s been
chosen to bear the brunt of the
accusations of not being able 1o
play. "

have a female in the group™,

_ guitarist Howard Pick-up
interjects v

L object 1o these accusations
because Tim and T have been in bands
before, ind even if Lauric and Gaye
havent I think we're now as good as
any of them.”

That’s what they all say, honey. But
I*ll testify they got 'em going down The
Mecca, and I had a dancey time.

éé I T COULD BE because we

“1 think we actually try stuff that's
technically much more difficult than
most of the stuff that's going around
on the New Wave or whatever you
callit,” Tim was eventually pushed
into arguing. “We try strange thythms
in the songs . . . :

“Werystrange,” Howard howled.

.. . and we don't always succeed,”
Tim finished, “*but [ believe in songs
because that's what comes inlo your
head when you walk down the street,™
not the band’s noise.™

But when you've only had one
major single released it's sometimes
difficult for an audience 1o discern
whether it's hearing a savage, searing
indictment of our time or not,

“It's irrelevant discussing what
songs mean. Just like asking our
opinion on things is setting usup on a
pedestal. T just write songs and [ had
lo play them.™

hy? Just another compulsion, I'm
led 1o believe, and screw looking for
answers or rewards,

T would categorically state that 1
don’t care if L get rich, famous or laid,
and 1 think it's crazy when people
shout for you and things.

“Asfar as U'm concerned I'm

Comiiniies pye

r ﬂu‘ge
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justanobject fo do the songs:

“You bave o make sure
there are certain lings which
are poing tostick out, cven
live, so they can edich you
cmotionally if not intellectunlly
— just little things that make
you swoop up when you hear
them,

“Is like that for me
performing. Ul sing aline here
and there undsuddenly it gots
meup’”

Wit is this dnti-hero stff?
Nuhopes) dreams, or

EPISODE
TWO

From previous page

aspirations, either financial or
physical? No political
preteasions?

s this-another New Wave
line? :

"We're noi New Wave,
There are o categories. They
ought to cut that now,

“Stop calling it punk or New
Waveor anything, so it would
Just be bands again. Politics is
just apother cliche. s partof
life, inseparable, ™

I there is a— you'll pardon
the prefension — recurring

The Motors cut out now — on Virgin
Album: The Motors 1V2089

Froduced by Robert John Lange

Don't miss the 7*' single ‘Dancing The Night Away'/
Whisky And Wine', in a picture bag. VS186
12" limited edition — now sold out.

THE MOTORS TOUR

SEPTEMBER i

Sat.24 LIVERPOOL Eric’s/Sun.25 NEWBRIDGE Pavilion/
Mon. 26 PLYMOUTH CastawaysiTue. 27 CARDIFF Top Rank/
Wed.28 LONDON Marquee/ Thur.29 BLACKBURN Lode Star/
Fri. 30 WOLVERHAMPTON Lafayette Club.

You can dance fto

The Motors.. ..
one step forward,

goose steps back!

September 24th, 1977

theme in some of Tim's songs
P'edsay it was that there’s no
point in looking to anyone or
unything clse tomake it for
you, 45 in-Mew Church™ orin
the next single, "Safery In
Numbers™

“ft's the datest thing 1o be

nowlhere You can blend into the

wallpaper./But you know were
afways there anyway/Without
the New Wave/Whar aboui the
New Wave Did you think it
waorld change things?”™

HE CYNIC in:me says

I dis kid s disillusioned.”

Allowing, however,
that he may be in the purer
state of being simply withou
illusions, what then doés he
want to do?

1 just like to think thit
people could come along and
hirve a good tme. [ think it
ought 1o be o very cxciting
CXPerignce coming tivsce us.
U'd%eta buey out of witching
il

*Unfortunately 'm neverin

here would be something

a position where Lean watch
P A

Gaye had said, “Tdon’t
know what [ want to happen.
All these busigess people keep
talking about what we're”
wiearing and 'is the follow-up
cammercinl?”

“Edon't really eare il it is
commercial if 1 really like it
It's nice that we Bive some sy
it and know what's going on,
wtherwise vouend up like
Abbaintwe year's lime.™

Well, but Abba are rich and
popular.

Okziy, 90 The Adverts
reckon they don’t pine for
externils. Tim wears a
home-miade badge thiit reads:
I8 yorars o LIVING room? [s
it i HAVEN, do vou féel
securcand . LT

Security, hke riches and fan
létters, being another fale
god, | presume,

“ITeverything went right,

wrong,” Tim reasoned. “You
have 1o hive tension 1o |~.-.'ql
alive.”™
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Live at the Rambo

on Sunday Sept 25th at 8-00

get there early and see the Tyla Gang
Ontour with Dr Feelgood

Septonber Tuea, 4 Hanley, Victoria Hall Fr 14 Brighton, Top Rank Suite
Hon. 26 Leicester, De Montfort Hall Thurs. & Manchester, Fraes Trade Hall Sat. 15 Hammersmith Odaon, London

Tues. 27 Bradford, St. George's Hall Fri. Liverpool, Empire « 16 Hammersmith Odson, London
Thura. 29 Aberdeen, Music Hall Sat. Birmingham, Cdecn . 18 Portsmouth, Guildhall

Fri. 30 Edinburgh, Odeon Sun. 9 Bristel, Colston Hall .« 19 Eournemouth, Wintsr Gardens
October Hon. 10  Swanssa, Top Rank Suite . 20 Oxford, New Theatra

Sat. 1  Glasgow, Apolle Tues. 11 Cardiff,Top Rank Suite {, 21 Cambridge, Corn Exchange
Sun. Rewcastls, City Hall Thurs. 13 Canterbury University, Southend, Kursasl

Mon, 3  Sheffield, City Hall Sports Hall Hemel Hempotead, Pavilion
"

Be prepared for their forthcoming single'Little Girl*
Taken from their debut album Mink Deville st 11631
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22
*23
24
26
27
29
30

Al

THU
FRI
SAT
MON
TUE
THU
FRI

DR.FEELGOOD

NEW ALBUM

ALBUM UAS 30123 :g

CASSETTETCK 30123

SEPTEMBER DCTOBER On E 11 TUE CARDIFF, TOP RANK

13 THU CANTERBURY, UNIVERSITY SPORTS HALL

BELFAST, ULSTER HALL 1 SAT GLASGOW, APOLLO 14 FRI. BRIGHTON, TOP RANK
CORK, CITY HALL 2 SUN NEWCASTLE, CITY HALL 15 SAT HAMMERSMITH ODEON
DUBLIN STADIUM 3 MON. SHEFFIELD,CITY HALL 16 SUN HAMMERSMITH ODEON
LEICESTER, DE MONFORT HALL 4 TUE HANLEY, VICTORIA HALL 18 TUE PORTSMOUTH, GUILD HALL
BRADFORD, ST. GEORGESHALL 6 THU MANCHESTER, FREE TRADE HALL 19 WED BOURNEMOUTH, WINTER GARDENS
ABERDEEN, MUSIC HALL 7 FRI  LIVERPOOL, EMPIRE 20 THU OXFORD, NEW THEATRE
EDINBURGH, ODEON £ SAT BIRMINGHAM, ODEON 21 FRI CAMBRIDGE, CORN EXCHANGE

9 SUN BRISTOL, COLSTON HALL 22 SAT SOUTHEND, KURSAAL

10 MON SWANSEA, TOP RANK 23 SUN HEMEL HEMPSTEAD, PAVILION

WITH SPECIAL GUESTS MINK DEVILLE EXCEPT*
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Pies: CHALKIE DAVIES

YOU ARE WHO
YOU EAT
IN THIS WEEK’S
"APPETISING
HELPING OF . . .

BLACKMAIL et
CORNER

IDESPREAD musichiz

g; i ; speculation about the

future of Led Zeppelin
came out inlo the open at the
weekend when Radio 1 rana
news report that the band had
split.

Despite the fact that the story
has beén denied to NME on
several occasions over the past
fortnight, rumours continue to
circulate.

Ever since the tragic death of
Robert Plant'sson Karacin July —
and the termination of the band's
LIS, tour it cansed — there has been
considerable industry possip over
Zeppelin's immediate state and
long-term future.

Most of the rumours centre around
Plant, who is naturally still in an
emotional state. The stories all follow
the same lines . . . allegations of
animosity between Plant and Jimmy
Page; and that Plant has turned his
back on the group possibly for good.

In the course of a series of calls to
the Zeppelin office to clarify the
situation over the past two weeks, the
split story has been denied several
times. Manager Peter Grant refutes
vigorously this speculation as totally
without foundation — but Grant has
declindd to oblige repeated requests
for an official statement for
publication. _

The Radio 1 news report was
broadeast during Saturday’s Rock On.
Their story was relayed by their U.S.
West Coast correspondent, Melissa

‘Rhodes. NME rang a couple of
contacts in New York and Los
Angeles on Monday and confirmed
that the same rumours are circulating
in the U.5,, with a new twist — that
Jimmy Page has offered his services to
The Rolling Stones should Keith
Richard’s Canadian drugs case
prevent him joining the band on tour.

Again on Tuesday, NME contacted
the Swan Song office where Zeppelin
aide Richard Cole repeated the
denials. Cole thought the rumours
might have been caused by the fact
that the four members of the group
hadn’t socialized together, and had

URTHER ADVENTURES in the development of New Wave heroes.
This week: Nick Lowe going through the changes from Brinsley Schwarz
to Stiff stardom. We here at NME think the first shot’s rather cute.

Following up last week's Blackmail Comer pointing out the uncanny
resemblance between Elvis Costello and a geezer from the past called Day
Costello, Thrillsis as yet unable to confirm that the two are the same, But our \
suspicions are not allayed by the info that Elvis himself has a copy of Day's
“The Long And Winding Road” (¢. 1970). “I guess he's an avid collector of
records,” chortled Stiff boss Jake Riviera, who was otherwise tighi-lipped.

Okay, Jake, we're getting offa Stiff's back after this week . . . but we'll be back
soon enough if those cheques start bouncing. :

Next week: The manager of a well-known punk band pictured in a pretty silly
pose! I

THE SONG

REMAINS
THE SAME

But does it?7

gone their separate ways when they
returned to England after the aborted
LIS tour,

Apart from the tragic aftermath of
Karac Plant’s death, the Zeppelin
organisation is also currently
embroiled in legal actions following
the group’s concerts at the Oakland
Stadium in San Francisco on July
25/26.

Following an affray atthe gig,
charges of battery were laid against
drummer John Bonham, manager
Peter Grant and two Zeppelin
employees. American reports say that
a civil suit for two million dollars
punitive damages was also filed
against the band. The same report
guoted the group's lawyer saying that
all four would plead innocent o the
charges.

In @ recent edition of Rolling Stone,
promoter Bill Graham recounted in
detail his personal recollections of the
incident that led to the charges — two
men who were injured were members
of his stage crew.

His comment that he “could never
in good conscience” book Zeppelinin
the States again is another source of
question marks against the band's
future.

ROY CARR

NHR DL

. P Leeiries. ..
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BRIEF NATTER over a
Acan of beer in a tent that's

tripling as a refreshment
bar, dressing room and rehearsal
area is not the best circumstances
for a character analysis.

But it served its purpose well
enough for me for mark
Southside Johnny as a man worth
knowing.

“One of the weirdest guys 1 ever
saw," said Bruce Springsteen, on the
sleeve of The Asbury Jukes first
album. “He used to dress like my old
man. He was definitely comin® in from
the outside. Once [ talked to him |
realised he wasn't as weird as he
looked . . . he was weirder, and his
general conversation consisted of
insulting evervone within 50 feet.”

Southside was probably surrounded
by a mob that deserved insulting when

‘Springsteen first ran into him, ‘canse
he struck me as the kind of dude who
doesn't stand for any bullshit. On the
other hand, he'll talk about music for
aslong as you can keep up with his
eclectic inspiration.

“Musiz is the great emotional

putlet,” he affirmed, midway I:E:mugh‘,ﬂ:
ourchat. “But you have to deal with g%
™

IFYOU
CAN'T TAKE
HE HEAT

CLIFF WHITE SWOPS NOTES
WITH SOUTHSIDE JOHNNY

-

an audience to make it work. It'sa . V5§
media for self-expression first and
foremast bul you have to be with j
people.

“I.don't like any kind of music
that people can’t have a good time to. (4 f
1.don't like studio groups, The worst | A4
thing that ever happened is when big |
money came into rock ‘o’ roll. "~

Like when Elvis moved up markst?
I suggested, since the man was i&"
the mind that day. **Not 50 muchi®s
then,"" he contested. “Elvis was
introspective. [t was The Beatles
brought about the distance from
audience.

“*Honesty is essential too, |
The Bay gitg.r Rollers fi.
and they sounded like they wersiy
in their teeth; so phoney. Whereds
this punk thing; I don't hikeit S84
musically but T like the fact that 2358
group like The Sex Pistols say thes®
things that they say and then take the o d
heat for it £ i

“They're not one thing in public

. and another in private.” A

Neither is Southside, On record " -

= T

5 5 £

t \ . . |w.

and stage, he and The Asbury Jukes
perform exactly what they like, which
is a rock 'n' soul combination that's
rooted in the black music that was
aired in their patch of New York
during the late "50s and "60s.

'Since that’s heaven to me; it
naturally didn’t take more than a “Hi,
glad to meet you™ before we were
dicussing the merits of Solomon
Burke and James Brown. It was no
surprise that JB is down on
Southside’s list of greats.

“He's one of the main reasons I'm
int this business. T saw him first in
1961; me, my brother and a friend. all
drunk on Applejack and the only
whites in an all-black audience, 1t was
the heaviest experience ['ve ever had,
unbelievable, and the most intense act
1'd seen until Bruce Springsteen about
15 years later,”

If Springsteen was responsible for
getting Johnny and the Jukes on
record then he's OK with me too.,
Their two Epic albums (T Don't
Want To Go Home™, *“This Time It's
For Real™) have been among the
essential buys of the last 12 months.
What [ hadn't realised is that 2 third
album slipped out between the twa
official releases, a nugget that came 1o
light when [ asked whether the band is
likely to record live.

*Yeah," he confirmed. **A live
album is a natural for this group. In
+t we've already done one. We did a
Wl%e atbum in The States for radio
profotion. It wasn’t great. Usually
growgs record a dozen or more shows
afd then pick the best performances
e batch but we only had four
hidws 1o do it; two days at The
Bexprn Line in New York; all crazy
shows. Still, overall it was a pretty
Swond representation of the group.
ek bound 1o do a better one

[ .
(il how about future studio
albums; will The Jukes continue 1o
feature guest appearances by worthy
R&B stars?

*I don’t know. It's not something

| |we plan; we're not a rescue team for

{those guys. It's just that Miami Steve

| “writes great songs in the styles of
various artists, like ‘Little Girl S0
{Fine® which is obviously a Drifters
wype of thing. We were gonna cut it on
ar own but The Drifters were around
town so we thought, hell, we might as

well take them in the studio with us.
It's always worked out finé too but we
probably won't do it on our next
album,

“I'm not thinking too much about
the album anyway: I'd like togeta
single out as 500n as a few songsark in
the can. | grew up when singles were
everything, when it was one great A
side and that's it. Singles are a more
concise statemnent and they don’t give
you pressures, That's anotherthing [
like about what's happening over
here. Unfortunately, in The States
rock 'n’ roll is still a heavy album
market.

*Who needs all that? Reck 'n’ roll
should be made by truck drivers from
Tupelo, Mississippi, not studio
musicians with an album commitment
to fulfil,!

The next day [ bumped into
Southside again. Small and
insignificant in a sloppy sweater and
shapeless jeans, he was just one of
several thousand at the Honky Tonk
party on Clapham Common. Other
stars had arrived in limos and gone on
stape to be introduced by Charlie
Gillett, Southside made his own way
to the gig on the Northern Line and
refused an invitation to join the
others. He was just there for the
music.

MEEOLILE

1 ship Of Memories’ a new album
featuring Focus founder: members Thijs Van Leer
and Jan Akkerman, The album is crammed
with previously unreleased Focus gems, recorded
* during those same balmy days which produced

their monster works, 'Moving Waves' and
R ‘Focus |11’ :

Focus-Ship Of Memories SHSP4086

-
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PLAY PREVAILS...

BUTISIT
RICKET?

heroes is that they usually

let you down. Until this
week I'd only met three who
didn’t make me wish that I hadn’t
kept the appointment, The
Crickets are the fourth.

After Elvis Presley it’s pretty
safe to say that The Crickets were
the most influential of rock’s first
generation innovators.
Unfortunately, only Britain
seems aware of the debt.

In America memories are shorter,
Over there The Crickets couldn't
even get themselves arrested.

The last time they tried to get ona
major US-TV oldies show they were
told: “‘Norwithout Buddy Holly!™

“Now that,” states drummer Jerry
Allison custing his mind back five
years, “was a hateful thing to say, but
that’s pretty much the sorta deal we
gotta expect.”

Catch 22 doesn't apply in this
country, though, where Jerry Allison,
Joe B. Mauldin and Sonny Curiis are
afforded respect befitting their
Stafure.

Unlike most *50s survivors, The
Crickets have matured with dignity.
Ofi-stage, they're genial Southern
gentlemen farmers, plugged-in and
ready to rock. They make absolutely
1o concessions. Whereas other artists
may feel obliged to make
embarrassing attempts to streamline
their music for the mid-T0s, The
Crickets have no need to resort to
such tactics. Their music is still as
contemporary as when it first came
blasting out of Lubbock, New
Mexico. &

“We're still pretty much the same
now as when we were working with
Buddy," says Allison, as he runs his

T HE TROUBLE with

September 24th, 1977

stipposed to have had on all those
musicians in the '"60s.”

All three suddenly look
embarrassed.

“People often ask me,” Allison
continues, breaking the silence,
:'wluht it was like to be a big star in the

“fﬂlt wagit like, Jerry?” jokes
Curtis.

fingers through his door-mat beard,
“Just a bunch of friends pickin’ for the
hell of it.”

Officially disbanded in 1965, The
Crickets re-grouped in 1970 for Eric
Clapton's first solo outing and apart
from cutting three albums, nowadays
they only fly their old standard for
occasional British tours.

Naturally, it’s difficult to speak at
any lengths with The Crickets without
mentioning Buddy Holly.

“People think we're still trying to
live off Buddy Holly,” Allison
continues unzmm!tted¢ “Sure, he’s
the reason why we're here in London
again and playing the Gauvmont Stale
Kilburn, but on the other hand we
were The Crickels long before Buddy
made his name as a soleist. Howewver,
since Buddy's death, it's all become
Buddy Holly, never The Crickets.”

He’s not knocking it, but whenever
they’ve negotinted a recording deal,
the label has insisted on b The
Crickets’ repuiation as goodwill, “If,"
insists Allison, “we wanted (o change
our name (0 — say — The Boxcars,

“I never ever thought that we were
they wouldn't wanna know.™

that successful . . . we still loaded up -

“It’s just one big vicious circle,” all our own instruments and I never
Mauldin muses quietly. once feli like some big rock star. It
Sonny Curtis nods his head in was just that out on the road we were

agreement. “We'd make an album, more enthusinstic than when we were

but when we went out and played the working back in Lubbock for free!
new stuif, it wouldn't go down hardly “Sometimes, when I look at all
of all, then when we swung into those old photographs of Buddy and

‘That'll Be The Day’, they'd get back
into it."”

“Right," says Allison picking up
the line of conversation, “we’ve never
been able to get away with doing new
material . . . | guess that people that
come (o see us wanna hear all the old

us when we were 17 and 18, 1 think
that what we're doing now is silly. We
should cul it out and stay on the farm,
but when we get together it’s still
fun.”
He casts a glance at Sonny and Joe,
“I guess we have o own up . . .

THEN AND NOW. Top: Curtis, Maruldin, Allison circa 1960,
Below: Curris, Mauldin, Allison 1977; Pic: PENNIE SMITH. Right:
a letter fram The Beatles sent shortly after they récorded Buddy Haﬁy £
“Words Of Love . Reprinted from Buddy Holly biography by
Elizabeth and Ralph Peer.

songs. I'm like that. If I see some old bemusement when the subject of The “It was also nice that they also we're still trying lo recapture our
group, I wanna hear all their old songs C!'jackel:s influence is mentioned. acknowledged the fact,” interjects youth.” e
— min'{ really interested in what they __“'Sure, it did sound like The Beatles Allison, I can’t think of a better way.
might be into right now.” and those other British groups had %, . . but,” Curtis continues, *'1

been listening to our early records.”  can't see the influence we were ROY CARR

nny Cricket shakes his head in
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Caslo introduce acalculator with the power 1o
solve your major mathematical problems and with
choice of three power sources
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GGY POP on The Clash: “1

:[lul'c some of those things that

Strummer does on the guitar,
those pretty little things he does
are a lot like some of my stuff . . .
very child-like and similar to the
way I look. I've painted a portrait
of Strummer .. . | don’t like that
band’s words much, though . .."”

Clash aficionados will know that it's
Strummer who writes the band's lyrics
while Mick Jones plays lead guitar to
Joe's rivvum, Is Iggy suffering from
mistaken identity?

“Iggy thinks that Mick is me." says
Strummer gloomily. “It's Mick he
likes, not me. Got us muddled up . .
." The Scratch City Rocker brightens
at the possibility that it is reéally Joe
that Iggy admires from afar, but until
Ig hits these shores at the weekend —
who knows who the shoe will fit? And
maybe not even then . . .

“1'd really like to meet all those
guys,” says Iggy. “but 1 limit the
number of people I allow myself to
meet, I'm very strict about it . . .
nothing’s gonna stop me this time."

TONY. PARSONS

mimr; AM—TI LOGKIN' FER
FREEDOM FROM BABYLAON,
LEBERF{‘HGN Mo,

BENYON

WELL E-E!LEE.UE N MODESTY
SHE 51#‘.' AT IOME hELL COUERED
UF, BOIN' DEM POTS 'N' PANS.

[MH R

LONE GROOVER

.. whole series . .

“The band has had more impact in America

than in their home country, but their polished

and inventive music has come of age!
Melody Maker

“The band are still bubbling over with ideas
which are put acrass with a verve and
panache many more established bands would
envy....The standard of musicianship
throughout is well-nigh immaculate from top
to bottom.’ Sounds

/Strengme i "“
_AMERICAN CHART

+ fi :
+ _j_lrst week of release

Album 6360151
Cassette 7138 090 S

Their third brﬂhant album : |
YOUNG MEN GONEWEST

Hear C1ty Boy for yourself bynngmg 01-493 7272

= Yourlast chance tosee City Boy
8 before their American tour

October 1 Playhouse Theatre,
Edinburgh
October 2 Caird Hall, Dundee -
October 3 ‘Capital Theatre, Aberdeen
October 6 Victoria Hall, Hanley
. QOctober 7 Lancaster University,
A Lancaster
October 8 Leeds University, L eeds
October 9 ‘Theatre Royal, York
Touring with Sutherland Bmﬂm& Quiver

-

September 22 Civic Hall, Dunstable o
September 24 Rainbow, London

September 27 Guildford Civic, Guildford
September 29 Apollo Theatre, Glasgow

marketad by
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IDANGEROUS
ViSIONS

A SENSE
OF LIVES
LIVED...

HUCKS — call me

impressionable if you like,

but after a week's popular
television [ feel somehow
stronger, finer, creamier, and if
the Optrex and icebags only hold
out, I can't see any reason to

This durn fool’s fallen in love,
and small wonder!

From now on you can stuff
your music — the happiest sound
on earth is the thwack of Radio
Timeson doormat and the sated
thunk of self onto the scatter
cushions after the Epilogue,
teleology ina nutshell.

It began on Saturday with Star
Turn. A posy of faintly familiar actors
sat around on spangled bran-tubs,
enacting charades. Everyone seemed
to be wearing chunky-knit cardigans
— weekend I guess, avease and that
— and taking flyers. “Is it — you're
— you're Victor Maddern?"*

One two-watt starlet Kept
half-starting up from her bran-tub and
shouting “er —er —'" with
thistledown gestures from the wrist,
guessing nothing but clocking plenty
camera,

I'd better come clean here and
admit that at this stage 1 was still
sceptical and maybe a whisker sneery

~about the national taste. Pique does
strange things to a man, and many's
the bad guesser who's gathered up his
dice and eggeup and flounced home in
a barrel,

The Generation Game landed me
though, hook, line and sinker.

Whatever it takes — pantherish
grace, masterfulness, pollen — Bruce
Forsyth has got it in spades. One
goggle and I was a goner, No
mistaking him as everybody else on
the show, the mums and sons and
daughters and dads, stand with their
arms hanging down till further orders,
or trundle like sightscreens to their
next ordeal. Amateurs — and who
wouldn't be around him!

Jaunty Plantaganer face, lapels like
gladioli leaves, Bruce moves like a
budgie, tucking the tie down flat after
each encounter, cvery postcard pun,
“Supgestive biscuits!" “Big Chief
Firelighter!” “Give us a dangle!"

Oh, indelible rib-ticklers froma
miiestro'of mirth and, despite it all,
that little common touch, that little
nite-lite of humanity.

“It sez here you live and breathe
transport, Reg?" he asks'a contestant.
“Yes, Bruce, that is s0.” A sense of
liveslived. . .

Fat ladies from Chingford
competitively bumsquash balloons,
hubbies from Willesden gape at
marraws, siblings from Salop beat
clocks-and bear off dinettes and
dansettes and fastnet and cromerty,
and they're all GOOD SPORTS!

TOO BIG-A jump, you might think,
from that DIY Chortlefest to the
seamless chromium of Policewoman?
Guess again, pal, Like rock-lettering,
it runs straight and true through that
slammocity of fatal freeways, palmed
buzzers, dropkick tearaways and
freeze-shot-credits that transform the
humblest gestures into presentation
marble — and it spells FOLKS.
Knock on any door . ...

Sergeant Pepper Andérson is a
caring cop. Hell, they're all caring
cops down at theprecinet house — a
WASP, a woman, a hippie and a
black, team kinda jes’ panned out that
way. Maybe there's a Puerto Rican
doberman in the pipeline, with a point
of view.

Policewaman’s outfits range from
co-ed sweater ‘n blouse to appliqued
denim, no helmet, while her chief
makes do with rolling up his cuffs and
a hairdo hoods could hole-up behind.

She’s Angie Dickinson, ex-rookie

leave the sitting room again, ever,

BRIAN CASE WATCHES TV

- know where his next counter was

under Sheriffs Wayne and Brando:
he's Earl Holliman, the original
hokum Okie. Sweet music’s always
just around the filing cabinet for this
deuce of aces, love in the nick. Never
mind the naked city — when are they
gonna mix fingerprints?

At first I figured Coronation Street
was in morse. “Ehup" — “Ta-re” —
“Bye!" We iris on rooftops, jiggers,
ten-feet, yards; roving alleyeats from
the rear like exclamation points. The
raw stuff of life! For sheer skipping
about, t'series takes t'garibaldi —
cornershop, tobacconists pub — by
the heck! — newboy like me didn't

coming from. .

“Vodka and lime when you've a
minute, luv,” “Eee — his eyelashes!"
“Fags, booze, fellas—ruin a
carthorse that would .

I clutch the arms of my chairs as we
chop about between chopsy chippies,
one in t'bar one in t'boutique, while
the street says, “She's got all t'fellas
goin’, that one,” and nod knowing
curlers,

A bluff lad called Len Fairclough
says he hates militant extremists and
sinks hisale. I eat a cress sandwich
and change the poultice on my head.

Corks — what a magic carpet! With
one click I have bounded from
Sasparilla County to the Pastieland of
Poldark, and — unless this is a Tory
Party Political Broadcast — am deep
in the last century. Dashing Captain
Ross Poldark, but recently invalided
out of the army with ague, declares,
"As long as [ keep away from
marshes.. I'm sound as a bell,” You
and me both, buddy.

Inheritances, heirs and fortunes are
tussled over against a backdrop of
clifftops, byeways and illiteracy.
Bronte, Du Maurier-and a nod to T.
Hardy for the massed gummidges oh,
we seed the first of "em, but we baint
seed the last of "em by a long chalk.

The Captain and his Demelza —
Anghared Rees, a sort of junior
Maria Schell — feature a lot of duos
for curls in the wild wind, and,
winner-material, clearly don’t mind
tracking a bit of mud indoors, unlike
the upstart at The Hail.

Crossroads travels light. Eggbox
sets and a cast that standsin one place
with their arms hanging down like
contestants, They have outbursts in
housecoats and offer each other
COCOA.

“I'm sorry — 1 didn’t mean you to
find out this way,” *“You'e'known all
along, haven't you?"' *“This is very
difficult for all of us."

Everybody in Crossroads is either
stuffed up everybody else, or trying to
make it all horrible and dirty, or
watching the milkpan.

BY THE END of the week things
were beginning to merge.

Ena Sharples in plainclothes curlers
and appliqued denim freezes
commemoratively around a Magnum:
“Clip of t'armour-piercing when
you've a minute, luy.

Pregnant contestants toboggan
against the clock. Warleggan and
Poldark cross marrows over a
disinherited dinette, Demelza ruins a
carthouse.

I feel an uncontrollable urge to
make everything horrible and dirty,
50 [ drop my bugzer in t'cocos.

MHRULLE
f

L of funny .. .

»

WE-RDO-

RUN OFF THE TYPE-
WRITER OF L-STER B-NGS

\EBUT OF THE year.,
Pre-debut data: Russell,
lead F-ck whose last name

I do not know and who works as.a
bouncer at the Bottom Line, told
me they named themselves that to
seeif the Village Voice would
print it in their weeky CBGBs ad.
They didn’t. Some big liberals!

Russell warned me to come
though, so I called up CBGBs
early on their night.

I wonder if you can imagine what it
feels like to phone a rock club and
ask, “What time do the Sick Fucks go
on?™

“Who?"

“The Sick Fucks, I heard they're
playing there tonight.”

“MNever heard of them.”

“You didn’t? They're Russell’s
band," .

*“Oh, I wondered what the name of
Russell's band was, No wonder we've
been getting these weird phone calls
all night.”

[ knew it had to be great. Anybody
who calls themselves the Sic F-cks
{actual spelling) just has to transcend
all this punk shit, the kind of
transcendence involved in saying this
is all bullshit, and we are bullshit; and
we don't care. [ don't mean like all
these crappy bands who make a point
of letting you know that they don't
care that they care that they don’t
care

I mean like the Godz, true
precursors of true current “punk.” [
mean asin the Sic F-cks had exactly

one and a half rehearsals before
playing CBGBs, and they were the
best thing to hit this club in months.
Because they were not trying to show
everybody what comtempt they felt or
how much blood they could let out of
themselves, They were haveing fun
(oh yeah, that stuff).

Here's the lineup: Russell, lead
guitar (sort of) and vocals. Russell is a
genius; proof lics no further than his
T-shirt, which beneath the band's
name read, white on black,
“Rhodesia Tour "77.” He's got long
hair and he wears it well} in fact not a
spiky head in the bunch, nice
refreshing touch, definitely the band
of the future, Two other guitarists, all
three guitarists whanging and clanging
atonce, oh what a lovely war, sublime
miess spilling out to erode the rafters.
They collided and they derided.

Bassist cool except for ersatz Dead
Boys mommies' sunglasses — his
T-shirt said “Buddy Hackett Fan
Club." Best of all saved for last: the
F-ckettes (I'm even getting to live for
E'mean (ike that hyphen): two nice
girls (no hate vibes like at Tubes
concerts) with buck teeth singing in
between the feedback like Lavernd &
Shirley if they were truly coal'and
updated, so naturally sexy they don’t
need no bumps and grinds.

One is dressed in girl-scout
uniform, orange windowpane
stockings, trashy blond wig,
leopardskin sunglasses; I liked her
best, because she lost herself more
completely.

The other one was dressed as a
nurse in bloodstained smock with big
“PUSSY GALORE™ button, white

ATTAVE V.LATIOY 59
“ffrus s1ngs op oty L

nylons, trashy blye wig. Black panties
on the girl scout, don’t remember
what colour panties on the nurse
because her smock started to come
undone and I craned for a glimpse of
nipple on dancing titties, no Juck.
Great legs-on both.

Affter the show I had two words for
Russell, the band and the F-ckettes:
“Awesome!™ and “Wholesome!"
Awesome because the spirit of sowhat
reck ‘n’ roll finally came back to this
joint for real, wholesome because in
the sex tease there was no taste of
comtempt on cither side, you know
like the mutual hate you can feel in
the room when a stripper's doing her
bored stuff, besides which the guys
were making even bigper assholes of
themselves than their babes.

How? Material. And performance
of same. Every song of course led off
with “Onetwothree-FOUR!" and
then careened into another basically
mid-American opus of uncamped
trash slash mash, Russell and the
other guys staggering all over the
stage leaping only to bump into each
other which only elicited another
whamme dischord.

The girls got their big number in the
Tuli Kupferberg / Fugs mouldie
“Jackoff Blues,"” where the nurse
forgot her lines and admitted itin
front of the world with more brazen
clan than anybody’s shown inthis
dismally ecol world of rock since
Alice hooted “We can't even think up
a word that rhymes!" The ghrl scout
got hers perfect.

Driving force behind all this
scenery and smashup must be Russell,
wha hootabooted out such instant
classics as “8t. Louis Sucks” and his
immortal ode to Toni Tennille in a
hailing-a-cab vocal blast sufficient
that Davids Peel and Johansen
collided heads rushing out the
doorway in separate but mutual
ignominy.

When time inevitably came for the
encore, Russell told the stomping,
cheering audience that they had run
out of songs.

“Make one up!”' 1 yelled.
“Whattayou you think we been doin’
all night?" he riposted. Then: “*Hope
you liked this one, because we're
gonna do it again!™ And so they did,
They could have done "em all again
for my money; this garbage showed
up all the other pitiful imitations of
true rock "n’ roll heard heareabouts
lately for the trite shit "twas.

Guest star of the evening:
Handsome Dick Manitoba, King of
the Day Time World, who sang *“Wild
Thing,” one of the great \
performances in this stage of his
career, Best line from a S-ck Fucks
song: [don’t remember but you could
actually hear most of the lyrics,
amazing.,

Also they drew four times as many
people as Peter Tork had the previous
night (Sic Fu-ks mania pre-empts),
besides which one of the lead
guitarists (three, remember — what is
rhythm guitar?) bounced his guitar
three times on the floor and canght it,
then started playing it ..'!E:n'n, and of
course it sounded even better,
obviously revealing the
shortsightedness of Peter Townshend
and Jimi Hendrix at Monterey, This
was the Si- F-ck- at C-B-Bs, a-d t-ey
s-elled -ut on- wo-d:
antidisestablishmentarianism.

DHEDLLE
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DAVID BEDFORD

Instructions For Angels

Be music, night.
. That her sleep may go
Where angels have their pale, tall quiet”

INSTRUCTIONS FOR ANGELS. An album of music “INSTRUCTIONS FOR ANGELS” is David Bedford's
for guitar, synthesisers, keyboards, flutes, oboes, fourth extended instrumental album on Virgin Records.
recorders and orchestra. The first LP ever in It was part inspired by a 15th Century Christian icon.
BBC Matrix H Quad/Stereo. David Part recorded, with Mike Oldfield, at the huge organ
Bedford’s Instructions For Angels. of Worcester Cathedral, and part based on the
Music. Like music. haunting and fanciful poems

' of Kenneth Patchen...
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POLICE
FIVE
SPECIAL

“I knew thart fatton
af Elvis was
a misfake. "

PETE’S
'OOTER A

NATIONAL

'ERITAGE?

ITH JUST over 22 years
of the 20th century left
to run, the Big Collec-

tors are already hunting up
artefacts for the time-capsule. In
1980 the Victoria and Albert
Theatre Museum, as part of its
forthcoming move to the former
Covent Garden Flower Market,
will open its new Popular Music
Annexe; and all contributions as
they say, will be gratefully
received.

Openedin 1974, the Theatre
Museum endeavours to cover all the
performing arts from Greek and
Romantheatre right lhmugh (4]
ballet, opera, even the circus. The
idea of extending its exhibits to
embrace jazz, blues, country, folk,
pop and rock was mooted a couple of
years ago, but it wasn't until the
beginning of this year that Lola
Michael, who is 1o be on charge of the
Annexe, was given the official bles-
sing to begin scrounging,

Keith Richard was the first celeb-
rity she contacted. Richard approved
of the idea but has still as yet to send
in a donation. Other artists were
quicker to comply with Ms Michael’s
requests for personal memorabilia.
Mad-axeman Pete Townshend dug
out a wounded-in-action Ricken-
backer guitar but kept his nose for the
time being; Brian Eno gifted items
from Roxy Music’s wardrobe; John

Lennon and Ringo

Starr parted with

their collarless Fab
Four jackets, Elton
+ John with one of his
more garish
romper-suits, Frank

Sinatra with a

personal collection

of books and photo-
graphs.

Though personal
donations of stage-
clothes and instru-
ments are most
welcome, Ms
Michael also intends
to build-upa
comprehensive

library of records,

record company..

biogs, photographs,
: posters, program-
Fop== mes, T-shirts,

y badges and promo-
| oy » tional gimmicks.
Waxwork effigy of “ur ilnte-nlian",

| Byron Ferrari dres-  $3¥8 I—Piﬂ "‘"!l'ﬂh ael,
sed in original circa (Who is having to
T4 Roxy Music run the operation an
ucho costume, a shoe-string
% ; because who ever

heard of a government rock 'n"roll
grant) “'is to make this a permanent
exhibition incorporating research
study facilities. So, I'd be most
pleased to receive any donations from
fans, artists and"" — she emphasises
— “record companies. In partlcular
I'm frantically looking for "50s and
‘60s memorabilia” (Arent we all?

So the next time you're going
through your old junk, think twice
before your throw those old rock
concert programmes in the trash can.
You might be dumping your sub-cul-
~ tural heritage.,

You can send your donations 10:
Lola Michael, Theatre Museum,
Victoria & Albert, London 5. W.7.

ROY CARR
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of Presley paraphernalia on display in

the window of Rock On's North
London oldies store proclaimed: “None Of
These Items For Sale™.

Some people just won't accept *‘no” for an
answer. The other evening thieves broke into
Rock On and not only cleaned out the window
but also grabbed a stack of choice Presley
singles from behind the counter. Nothing else
was touched.

Rock On's Barry Appleby told Thrills that it
wasn't the handiwork of an over-zealous, grief-stric-
ken fan:

T HE SIGN IN the middle of a collection

“There's a gang going around London systemai-
cally knocking-over records shop exclusively for
their Presiey gear. They're not interested in
anything else™

However, not all their robberies have paid
dividends. Beware of anyone attempting to flog
mint original Presley Suns 45s for an arm and a leg
— they're duds. Seems that during one break-in,
the thieves stole a bunch of Sun facsimiles in
mistake for the genuine article.

ROY CARR

NLILIE

DON’T TREAD ON

Pic: CHALKIE DAVIES |

MY BLUE SUEDE

SHOES

The door opens. “Chris Lee, "' T
ask, “‘are you insane?”"

“Na", he says, “I'min
Dridsbury. ™

TSMILDLY STOEMY
I afterncon in Didsbury, a
heavily-studented outskirt of
Manchester, and I’'m chatting to
C. P. Lee, one-seventh of the
well-respected surreal mixed
vegtable beat group Alberto Y
Los Trios Paranoias.

We throw sentences into the air
concerning Frank Zappa. “'1
could talk all afternoon about
Zappa, he's one of my heroes,"
says Lee - and it’s easy to see that
parallels exist. Lee, too, agitates,
educates, exerts, points out
lameness, but less
condescendingly than Zappa.

A tape recorder is switched on; C.
P, Lee adopts C. P. Lee pose which
means he doesn't change at all, *'Hi
boys, nice to talk to all you readers
again, huh huh."”

He puts on duck’s head mask. “I've
gota lot of masks™, Heslips ona
whole series of silly masks. ['laugh.
He puts on a Spider-Man mask,
dismisses it (“bit Steve Miller, that™'),
and crumples it.

The man refuses to be interviewed
serousty.

There are now seven members of
the Albertas. They've just been
working out a new stage act during
their recent enforeed holidays:

“Fifty per cent psychedelia with no
jokes whatsoever, ‘cos The Stranglers
have done it, man, and we're fed up.™

The Albertos came about four
years ago for much the same reasons
as punk etc — “We really hated rock

—And I won’t
tread on yours.

gigs, having lots of fun and then we
got a management and then about a
year after that we thought *“Why
bother?’ We might as well give it all
up, and then we found we owed

music. It'd got to such a pathetic state
that it needed a kick up the arse.
There was this glut of individuals who
all dug each other’s idea of humour

and we did this piss-take rock show
and it dcvrzlapcd from that.

“We didn’t see ourselves as a rock
band, we didn’t see ouselves asa
theatre group — I don’t like terms ™
like that, it's horrible . . . the image
that springs to mind when you say
theatre group. [t's about as relevent
asa retarded shrimp.

“The Albertos have always been
more than just a rock group, We don'’t
like the limitations imposed by the
label ‘theatre group’ or the label ‘rock
group’. We want to expand . . .
books, magazines . . . why should a
rock band just go out and do music?™

Yes, Chris Lee is dedicated to
entertaining! But is he sane? (*' What
is reality? More sugar.”) And why
does he - they - bother?

“Yeah, that was gonna be the title
of our first album, *“Why Bother?’,
and that’s the general Alberto plan.

20,000 quid to our management so we
couldn’t stop even if we wanted to.

“Inasense, what ['ve just said is
slightly true, ‘cos you get incredibly
disheartened doing onenighters,
going round and round and round.
But no, [ wouldn't do it if T didn't like
doing it. Yeah . . . also I think that
people should permanenl ly question
the kind of pap that they're fed, and if
we can entertain them and also show
off some of the shit that goes down
them. we've dohe something. That
sounds incredibly pretentious, and it
is in a sense because we're not
preaching, but we like to feel that
we've had some effect on the youth of
Great Britain, even if it's only
advertising Fem-fresh,”

The last 12 months have been
briskly varied and consuming for our
heroes including astounding

critical/commercial response to their
unique Sleak stage show, tedious
hassles with their label, Transatlantic,
and the eventual release of their

“Tralians From QOuter Space” album?
Transatlantic now seem more in line
with Alberto,

The ‘Space’ album’s a year old, but

" Lee seems quite pleased with it —
“Well, the first album was crap — not
grossly bad, but it was an easy way
out. We should have done what we
did on the second one which is, loose
word, concept — it's a listening
experience, a film without images, it’s
atrip.

The first was just rock music with
funny lyrics, which was a very easy
way wout, but then we didn’t have the
necessary experience to make it
effective.”

Prior to their recent re-linking with
Transatlantic the Albertos laid down

Basically it seemed like a good idea at
the time; we started off playing these

four tracks from the Sleak show for an
e.p. on Stiff, produced by the label's
house producer. Nick Lowe has been
a friend of C. P.'s for a long time, as
has Jake Riviera,

“I've known Jake for years, I'm on
‘Bunch OF Stiffs' — what Rolling
Stone dubbed the “mystery voice.”
Gasp! What @ myth.”

Albertas are fond of myths: Take
Sleak for example. The ultimate, Lee
is righteously animated about this
indefinable show. It's a logical
extension of Albertos anarchic
absurdity, also of their insistent,
smacking, magnifying of highly
guestionable values and unbelievable
excesses, Critics froth atits
barrier-breaking.

“Ti started about 4 year ago when
we were doing some writing with
(former NME staffer) Tony Tyler,
trying to work out ways of presenting
a better show, and of the ideas that
got batted about was the idea of some
sort of on-stage suicide. The idea lay
dormant till last fall, when I found
myself with a lot of amphetemine
sulphate and a typewriter.

“I banged out the play — originally
it was going to be an album
soundtrack thing done very well —
the idea got booted to the Royal
Court Theatre {London), who were a
bit interested but didn’t think it would
work, so it was drastically re-written
so that it could be worked on stage,

“Then we got pissed off waiting so
we did it in Manchester, and it
worked. The guy from the Court liked
it, 30 we belted in and did four days
and went down very well.

“We're ponna go back and do it
again. We've had offers from
Australia. . . Afterthat . . . wc]l,
Kcn Russcll ifhe likesit. . . well

T‘Im Snuff Rock concept has alot to
do with longterm looselimbed
Alberto's policy of attacking as far as
possible the laughable but carnest
excesses of rock, with the King
Acrthur On lee syndrome, and also
with the snuff cult/craze that, er,
flowered newsworthily about this time
last year.

It was written before punk tock
any great hold. An angle that'a lot of

have taken is that it's an
extension from punk, which initially it
wasn't although it has mutated that
way. In fact it started with snuff
movies emerging in the States. . .
and things like Alice Cooper's stage
act, which was a very violent,
incredibly spectacular show. The only
way you could possibly top it would
be to actually kill on stage.

“I think a lot of people must have
seen it as the only logical progression
leit for rock music — I think Lowry
had a bash at it with his cartoons. The
final straw was some chick on
American T.V. reading the news . . .
One night she said, "0.K, that’s the
end of the news; meanwhile another
first for LSAN station here in
California, the first televised suicide
attempt;” and she puta gun to her
head and shot herself. So the play
came aboul that people would watch
snuff movies and get a kick out of
them.

“] wiouldn't be surprised if someone
does it some day. So there’s a kernel
of truth behind Sleak.™

Crispy Lee is positive it will not
become another Tommy-like
millstone, and he’s quietly pleased at
some of the side-cffects of the play.

“People who came to see us in
Liverpool and Manchester and_
London weren't the type of people
who usually go the theatre — [ don't
go to the theatre myself, ‘cos [ don't
find they excite me.”

He hopes the play will extend the
band’s reputation beyond being just a
parody group. ;

“Being termed such was something
of a drawback, ‘cos somewhere along

More of this stuff
over page
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the line we'd like to write songs that
are funny in their own right without
being piss-takes of other people.
Satire, Laughteris a great weapon,
though."

The band are political with a small
p. "“The whole thing is, don't tread on
my blue suede shoes and 1 won't tread
on yours. Anarchistic as opposed to
leaning lowards any party. Zen
Marxism. School of Brutalism.

A three-word definition of Zen
Marxism: “Politicians fart-clapping.™

About rock music and its audiences
he is forthright, impassioned.

His (caring) rock'n'roll heart beats
mightily.

*Rock audiences need parodying,
they really do — the brainlessness of a
lot of audiences who despise people
trying to do something different. [
can’t comprehend why two-and-a-half
thousand people fill Manchester Free
Trade Hall to see bands who ['d draw
the curtains on if they were playing
my back garden, Sure, whatever turns
a person on, but [ get dismayed.

“The media are largely responsible
for conditioning audiences to accept.”

This guy sounds more ethnic punk

rocker than Gene October'll ever be.
If punk etc has vigorously stirred the
stagnating pool, it takes people like
C.P. to keep stirring, because a lot of
people think the stirring they're done
is enough.

Rock isn't stagnating any more but
it looks as if it will rapidly do so again.
C.P. thinks so. And sodo [.

A new eynical-type, embittered
establishment is slowly forming and
C. P, and friends hover dangerously,
waiting to provoke, burst the gas, as
always really on the outside looking

C. P. Lee's five favourite words are
Give Me More Money Now.

“Chris Lee”, [ ask, “are you
insane?""

“You have the audaciry to ask me if
I'miinsane and all over the world there
are millions of people starving fe
death!”

A very funny man, Chris Lee . ..

PAUL MORLEY.
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Beautiful sound
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youcarry grpund.

AL 262
Here's a medium-size
portable with really accurate

tuning and tone controls. Sound quality is
excellent. You can select LWor MW . There'san
earphone socket for late- night listening.

AL162
This LW MW baby
weighs in at just under 180z.

The orange roller control stands put nicely
against the grey matt silver case.Sturdy wrist
strap and earphone as standard.

- Simply years ahead.

AL360
Run it from the mains inside.
Or batteriesoutdoors. Choose from -
LW. MW or VHF using the dapper olive-green
roller controls.We've also included a neat fold-
away telescopic aerial.

RL230

Bright-silvered roller contrals
this time. Station-finding is made easy.
We've sloped the wave-length scale. And picked
out LWand MW figures in vellow and matt
silver. Really superb tone control!

PHILIPS
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A FAN’'S
TRIBUTE

IT'S DULLY strange — just a few fast days after reading and
hearing the effect on 50 many lives that Presley’s “Heartbreak
Hotel" had — that the creator of a totally different and
unique generation’s rock’n'roll watershed should be so
wastefully snatched away.

-

Marc Bolan always seemed to accept that he wasn’t going
to be around too long. Growing old was something he
couldn’t focus on, yet this subdued comprehension seemed
another element in his outrage: his naive, perhaps justified,
continual striving to be bracketed with the greats.

It was hard to envisage that Marc would not be around for a
long, long time, a perpetually beautiful eccentric. Butif his
death sparks off serious realisation of his importance and
peeuliarly sadly neglected chameleon instincts, and that he
really was one of rock’n'rolls greats, then it will not have been
so totally pointless.

He adopted poses, he had a lot of fun; a softer, more
sparkling doppelganger to Bowie, whose calculation and
aloofness he could never possibly match.

He was surely the definitive Pop Star; sweetly sexy,
deceptively coy, raunchily vulnerable and taunting. His
success was gargantuan, rendering resultant manoeuvres all
but impossible. He created the teeny market. He gave so
many people so much undemanding fun.

He made some classie pop singles: [ remember jamming a
crummy transistor radio up to my ear to catch the fey electric
mystique of the unashamedly simplistic “Ride A White
Swan"', rushing out to buy it, and not even having a record
player. His rock’n'roll records during his star period were so
elegantly moulded. They were so effective within their blunt
confinements, flowery technique totally irrelevant, because
Marc knew rock'n'rall.

His rock’n'roll heart was big, plump and furiously
pumping. He made records that were insistent, fast, fun,
catchy, simple, sexy — rock’n'roll records. “Electric
Warrior", a masterpiece of synthesis and distillation. The
poetry of sound and order. The word used always seemsto be
“magic”, derivative yet unique.

To thousand of teenagers, Marc was rock’n'roll. He had uncovered
i massive generation, the Third Generation, aimless, yearning for
heroes. Marcwas the first “70s pop hero and the biggest. For Marc, it
was surely destiny, and me, well, [ loved him, like many others.

For the ecstatic years of *72 and '73; and amounts of "71and '74,
Bolan was the cream. It was his period but he realised immediately
the impermanence of hissituation, the fickleness of the worship, the
total hopelessness. He gorged himself, gloated in the limelight,
exploited himself. He cut himself off. To be a rock'n'roll star was his
heaven, and although previously he'd made the changes swiftly and
subtly, he'd been taken over, the changes made for him. He didn't
want to change so quickly but fate dictated.

The demise was torturously stretched out; he'd succeeded in
alienating the majority of the music press and even during the wildest
success he'd failed to hold America.

Mever as shrewd as Bowie, his situation suffocated. Where
previously a fierce sense of destiny, intense, naive faithful energy had
fuelled him comfortably through changes, he evolved powerless and
unnaturally embittered, a barely 1olerable parody of his own egotism,
lovable indulgences and barefaced posing.

The grin seemed contrived, the magic of his music burnt. his
concerts a chore. Too fast to live; physical and mental abuse all but
obliterated the Marc we loved.

BUT HE'D fought back, and that's the double tragedy. Only
in the last few months had he totally evercome the intense
star period and resultant backlash and matured into what he
should have been back in "75: a pulp entertainer,
experimenter, guider. And he was gaining the respect he
always wanted.

I was with Marc only about three weeks ago, when he was in
Manchester recording a eouple of shows for his wonderfully corny TV
show, He was infectiously buoyant and happy, revelling in the
anarchistic indulgences of the show, speeding in and out of the studio
for rehearsing and recording like he was on a piece of elastic.

He looked incredibly healthy, and embarrassingly eager to explain
motions and plans, mischievously pleading for pumping questions.
He was full of himself, as groaningly outrageous as only legendary
Bolan could be, and he ploughed through the exhausting day's
schedule with gobbling ease, wisecracking, bouncing, cheerfully
dictating. He dragged me and Kevin Cummins around with him, and
we were exhausted just following.

We were going to do some kind of day-in-the-life piece, packed
with Bolan antics and tales and plans, butits all pointless now. The
piece would have been rooted in Bolan's optimism. He was bubbling
dagain.

34; remember asking Marc his five favourite words. He pondered for
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'Feld as Bowland (feft): Bolan with John's Children (above), with Steve Took in Tyrannosaurss Rex (below) and on the ser of Ma

ages, using hyphens to overcome the confines, refusing to be limited!
“*Sharks-fin-soup-in-Paraguay. Terrapin. Inconspicuous-limp,
Food-blender. Chaise-longue™.

All through his life he refused to be limited; only the cruelty of
gods could limit him.

But as Marc would have said, rocking back on his heels, teeth
flashing — “What a way to go, Heaven's hat at the moment.”

Paul Morley

MARC BOLAN '
1947-1977

ARC BOLAN was born on September 30, 1947, in
Hackney Hospital, East London, the second son of
Sid and Phyllis Feld.

Asearly as 1962, young Mark Feld infiltrated the peniphery
of London’s music scene. When not helping his mother run
the family fruit stall in Soho's Berwick Street Market,
washing dishes in a Wimpy Bar; working in Soho disco or
scoring casual photographic gigs as teen fashion model {a

Town magazine pictorial spread hailed him as “King Of The
Mods™), Feld frequented The Brewmaster — a music
business pub just off Leicester Square.

In between cadging drinks, showing off his latest threads and
earbashing, he'd boast, “One day I'm gonna be a big star ind then
you'll all want to knowme, Just wait and see if I'm not right!

Throughout his entire career, Marc inhabited a world of fantasy. It
was both his making and, as it transpired, almost his breaking as one
af the 705" most successful rock performers. Tolkien and Eddie
Cochran dominated his work as main inspirational lynchpins, whilst
Dylan Thomas, James Dean, Jack Kerouac, Buddy Holly, Gene
Vincent, Chuck Berry and Jimi Hendrix acted as other points of
reference. ! y

Teowards the end of 1964, Marc briefly changed his name (o T]."ot_})-
Tyler, after failing an EMI audition singing Betty Everett's “You're
No Good" - Soon after, a chance meeting with American record
producer Jim Economides led to-a Decca recarding contract. 3

Test pressings of his first Decea single “The Wizard"/"Beyond The
Rising Sun” were credited to Mark Bowland.This was quickly.
amended before the record was released, in November 1965, In june

1966, Decea released Bolan's second single, “The Third
Degree'(‘San Francisco Poet”. . :

In Movember 1966, Yardbirds” manager Simon Napier-Bell signed
Bolan and produced the Parlophone Single “Hippy ;
Gumbo'/"Misfit”. Impressed, John Peel played *“Hippy Gumbo®

]

rc fast month (righs).
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inl:r:Sﬁ;mt[}‘ on his Perfumed Garden show on Radio London,

Bolan then threw in his lot with punkadelic moddies John's
Children, who toured Germany with The Who and ct tweo
moderately successful Track singles: the controversial
“Desdemona’* Remember Thomas A. Beckett’ and “Midsummer
Might Scene’"*Sara Crazy Child™ (the latter never refeased).

Along with drummer Steve Peregrine Took, Bolan then attempted
to form a five man electric band, but Track snatched back the
hardware after one ill-fated Middle Earth Club gig.

In 1968, Bolan moved to acoustic guitar, with Took on bongoes.
As Tyrannosaurus Fex they became much-adored regulars at Middle
Earth. Producer Tony Visconti masterminded the first Regal
Zonophone single “Deborah™/“ Child Star™, released in April,
followed in July by the release-of the album *'My People Were Fair
And Had Sky In Their Hair But Now They're Content To Wear Stars
On Their Brow" (featuring readings by John Peel) which not only
established them as darlings'of the British underground but defined
their Tolkienesque direetion for next two years.

Another single, “One Inch Rack™/'Salamanda Palapganda® and an
album ““Prophets, Seers And Sages, The Angels Of The Ages™
consolidated the mixture of flower-power philosophy and rock
primitivism.

The forniula remained unchanged throughout 196% with such
singles as ' Pewter Suitor™Warlord OF The Royal Crocodiles™,
*King Of The Rumbling Spires”/" Do You Remember™ and the
“Unicofn' album. However, following a disastrous US tour, Took
quit in October to be replaced-by Mickey Finn.

Ini 1970, Bolan went electric for the single “By The Light Of The
Magical Moon''/*'Find A Little Word" and an album, “*Beard Of
Stars™, In October of that year, he truncated the group name o
T-Rex, and switched 1o the Fly label for the first chart-topping single,
“Ride A White Swan™/**1s 1t Love™ ™ Summertime Blugs™. In time
for Christmas, Bolan and Finn were augmented by Steve Currie
(bass) and Bill Legend (drums) and really switched on the electric for
the **T. Rex" album.

ALMOST OVERNIGHT, Marc Bolan was transformed from cultist
stature to fullblown teenybopper idol. Glam-Rock exploded as the
706 first transient fad and Bolan's ambivalent sexuality and terminal
narcissism not only got him on the front page of every paper in
Europe but paved the way for everyone from David Bowie to The
New York Dalls.

Whereas Bowie had both artistic perception and contol, Bolan fell
vietim to his own success and in time his puckish posturing was
viclently challenged by more outrageounsly aggressive acts like Slade
and Giary Glitter, or by pubescent scream-machines with kissy-kissy
appeal like the Osmonds and David Cassidy.

Mevertheless, Bolan®s 15 minates of fame’’ lasted just over three
years, reaching its zenith around the middle of 1972,

Two chart-topping singles "Hot Love™ and “Get It On", plus the
“Electric Warrior™ album (all released in *71), vividly encapsulated
Bolan's highly distinctive brand of whimsy cosmic rock. Though he
seldom deviated from this formula right upuntil his premature death,
Bolan never managed to transcend the sheer naive brilliance of these
aforementioned records, He had one good lick and it seemed as
though he was stuck with it.

T-Rexstacy reached its peak in 1972 (Fleet Street compared it to
Beatlemania), the year when Bolan signed a three-year deal with
EMI to distribute his own T-Rex label. While other labels grab a
piece of the action by repackaging his back-catalogue, Bolan
continued to mint his own money with three singles, **Telégram
Sam", “*Metal Guru' and “Solid Gold Easy Action™. An album,
“The Slider™ boasted 100,000 advance sales. In March, Ringo Starr
shot live footage of Bolan's legendary Wembley Empire Pool shows
for the subsequent “Born To Boogie " movie, released to mixed
reaction in December.

Suddenly the momentum was lost.

Ignoring both-public criticism and the professional advice of his
friends, Bolan augmented T-Rex with singers, saxes and drummers to
promote “Teenage Dream™ and the embarrassing "' Zinc Alloy And
The Hidden Ridders Of Tomorrow' album {1974). On TV plug
shows, Bolan scemed like a parody of himself. After seven years, he
and Tony Visconti parted company.

The next two years (1975-1976) proved to be oven worse, yet Bolan
refused to admit that he had blown it. “I'll have four, maybe even
maore No.1 singles this year,” he bragged to the press. In private, he
turned to drink. drugs and overeating for solace. He got fat,

Mickey Finn quit. Meanwhile, two T-Rex albums ~*Zip Gun
Boogic", and “Futuristic Dragon’" and five singles, **New York
City"™, “Dreaming Lady", **London Boys", *'I Love To Boogie' (a
re-release) and “Laser Love" were stillborn,

Just when it appeared that all was lost, Bolan bounced back,
proclaimed himself *The Godfather O Punk™, refurbished T-Rex,
released his* Dandy In The Underworld™ album and toured with The
Damned.

As his supporters flocked to pay tribute it appearcd that not only
was much of the old magic still in‘evidence, but that Bolan was ready
for the long haul back. At his death, he scemed at last 1o be coming to
terms with his reduced status. Given time, he might just have made
it

In'August of this year, he began hosting Marc, a Granada TV
series; while a new single “Celebrate Summer™ gathered momentum,

Marc Bolan's time ran out on September 16, when he was killed in
acar crash near his home in Barnes. His {funeral took place at
Golders Green Crematorium on Tuesday.

Despite the fact that he often drove all who knew him to the point
of exasperation, Marc Bolan was a likeable man.

He lived the rock "n’ roll fantasy tripto the limits.

Roy Carr
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STEVE HILLAGE

Motivation Radio

Goes on the Air

Steve Hillage on tour

Specilal guest Glenn Phillips

15 OCT AYLESBURY Friars At The Vale Hall
17 OCT PRESTON Guild Hall
18 OCT LIVERPOOL Empire
19 OCT MANCHESTER Apollo
21 OCT BRADFORD St George’s Hall
22 OCT NEWCASTLE City Hall
23 OCT EDINBURGH Leith Hall
24 OCT GLASGOW Strathclyde University
26 OCT SHEFFIELD City Hall
21 OCT BIRMINGHAM Odeon
28 OCT LEICESTER De Montfort Hall
29 OCT CARDIFF University
30 OCT ‘BRISTOL Colston Hall
1NOV BRIGHTON Dome
3NOV LONDON Rainbow
FREE SINGLE

“Ley Lines To Glassdom” is a
hitherto unreleased and
otherwise unavailable new
Steve Hillage track, recorded
at the same sessions as his
new LP. Glenn Phillips’s “Lies”
1s taken from “Swim In The

EVCTEVE HILLAGE™

Wind”-his new album on
Virgin. You can snap up the
two on a completely new
single when you buy a ticket
for any of the dates on the

autumn Steve Hillage tour.
LEY LINES TO GLASSDOM/

MOTIVATION RADIO
Totally new sounds from the
guitar of the amazing Steve
Hillage. Tight LA rhythms.
And featuring the production
and synthesisers of Malcolm
Cecil. Motivation Radio - the
new album from Steve Hillage.
Recorded at Record Plant in
Los Angeles with some of the
city's finest musicians. On the
air September 30th. It's the
New Airwave.

Album: V 277T;

Cassette: TCV 2771. On Virgin

LIES. It comes in‘a very nice
picture bag. It’s free with Steve
Hillage and it will never be
released again. Tickets at the
box office and all usual agents.
Free singles at the door on the
night. :
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SIVER
SCRIN

Exorecist 1I: The
Heretic (X)

Directed by John Boorman
Starring Linda Blair and
Richard Burton
{(Columbia-Warner)

THERE'S NO NEED to take a
brown paper bag with you for the
long-awaited sequel to The
Exoreist. For whereas William
Friedkin's (admittedly hugely
enjoyable) movie relied solely on
his bone-crunching ability to
bulldoze his audience into
submission with grotesguely
graphic special effects depicting
the dreadful physical presence of
satanic spirits, John Boorman's
follow-up — already clouded by
controversy over the expensively
re-edited ending — concentrates
on the struggle betwixt ‘good” and
‘evil” within the mind.

Small wonder, considering the
intricacies involved, the subtlety with
which they are dealt, and the
ready-made audience'sinevitable

reconceptions, that The Heretic has

sen a box-office turkey in America,
after taking a bludgeoning from the
crifics.

A terrible pity, too, that Warners
were panicked into re-editing the
climactic sequence, since that is the
one section of the Yilm which doesn’t
work and, prediqabl}'. has a
disastrously negative effect on all the
excellence which has preceded it.

Actually, it’s the second sequence
which fails, because even Richard
Burton's (curiously passionless)
stentorian tones cannot prevent the

NO SEX, NO PUKE, NO FUN
But It’s Still A Helluva Scary Movie

BLAIR: “You will not give this film a bad review”

“I daren't close my eyes, I'll bleed 1o death”

short prologue — frozen frames with
a voice-over narration encapsulating
the previous film's climax — from
seeming clumsily contrived.

But that is quickly forgotten as
Boorman's audacious direction
immediately plunges the audience
into-an unfamiliar world in which
seience (Louise Fletcher's sceptical
doctor) and religion (Burton’s
anguished pricstg) tentatively hold
hands,

It is four years on-and Regan {a-
pudding-faced Linda Blair),
undergoing psychoanalysis, pretends
to remember nothing, but is troubled
by recurring dreams of flying. Only
when Father Lamont (Burton)
arrives, investigating the death of
Merrin (Max Von Sydow, seen in
flashback only, but as imperious as
ever), does the enormily of Regan’s
troublés come into focus.

In genuinely disturbing scenes,
syncronised hypnosis is achieved
between Regan and Lamont by means
of a biofeedback contraption emitting
strobe lights and sonic tones.

Boorman's arresting visual style —
able to be simultaneously edgy and
exiremely elegant — lends a gruelling
poetry to the ensuing drama,
heightened by the highly stylised use
of colour in the three main sets:
chromatic black, brown and grey for
the futuristic psychiatric clinic, cold
cement, white and silver for Regan's
surrealistic apartment, elegiac amber,
gold and rust for the eerily alien
African scencs.

Fine performances (Burton's
craggily weather-beaten brow has
rarely been put to better dramatic
use), solid script (a neat blend of
arcane mythology and mundane
reality), imaginative direction
(Boorman’s rivetting reliance on
nervous pauses and the paranormal,
eschewing gory effects).

Perhaps one day we'll be able 1o see
The Heretiewith its original ¢nding
restored. Almost anything would be
preferable to the apocalyptically
miscalculated job currently on view.

Monty Smith

0 Continues over page
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DE NIRO on the horn in NEW YORK, NEW YORK

ing singer meets struggling
saxophonist. They conduct a
bohemian, irrational love
affair while touring the dance

New York, New
York (A)

Directed by Martin halls of backwoods America.
Srorcese. They marry.in true anarchistic
Starring Liza Minnelli and style but girl has baby, guy
Rabert de Nira begins playing black clubs in
(United Artists) Harlem while wife makes it as

recording star. Girl becomes
IT HAD TO happen. The tich nd farios; Saxophonist
Scorsese/De Niro super- becomes Bogart-style club
duo, having produced two owner but their love affair is
of the best and toughest OVEr.
movies of recent years — Liza Minnelli plays Francine
Mean Streets and Taxi Evans, the singer. [ never have
Driver— now offer us a gkr:d her ﬂ;l; her hmulhcr,.??dlg

corsese allows her to stifle the
l[i?&ycar-old cggona film with her precociousness,
gﬂ'ﬁil}“:ﬂ};' 4% Jutgely with She 15 sharp, tough and does
mc rcs iy 1

: her thing with commendable
Scarsese. A film buff from the energy bgul the total effect is
cradle, he hassetoutto ennervating. How eananyone
recreate a classic *40s musical be quite that shiny? :
with academic earnestness, De Niro as Jimmy Doyle, ex
He's got the collages of neon

i G.1-turned saxman, once
signs saving FRED'S PLACE Sbain Gieplivihat 3
and DINO'S. He's got the gain displays the super

; technique which saves his hide.
nl!cyg:rlbecumgsastar number His earrest search for realism
with the magazine covers

L i5 about the only thing which
:;.'hlrlmg out of the background prevents the whole movie from
intoclose-up. floating away. That and his

Sadly, artistic mimickry does B
not guarantee a good movie.

Asa team Minnelli and De
Scoresese may have got the Niro produce sparks from each
pattern on the tablecloth

! other. No shit is given or taken
down, the camera angle right, in this meeting between two
but the film asa whole is topflight professionals. Their
formless, too long and unsatis- relationship is emotionally
fying, sterile, however, a fault which
_ The story creaks and reeks cripples the film’s intent, We
inidentical amounts. Struggl- réemain impressed by the style

o/

= L

Now you can see
why Hitachi UD cassettes

soundsogood.

. The heavy-duty styrene case s
~precision-cast, and asarasultitis The sealing
heatrasistantand shock-proof. Instead of the sealing methods ofen
4 usedinordinary cassetles, five screws -

makeathe case securely closed,

l ' rk&aan&nﬂ!tireafmm mechanical troublg,

Theslipsheet
Coaled with a specialagant,
= theslip sheeat guarantees
smogin tape running by reducing friction,
which in turn eliminates wow and flutter.

Indicator marks:

With A /B-side mark. colouredarrows at
the start of the leader tape
indicate direction taps must run.
Youcanbegin recording five seconds
after coloured start mark appears.

Stablized falt pad
The tell pad is stabilized in a secure
metal setting making tape-to-head
touch smoother. The pad will not diverge
and running performance is improved.

‘Head-cleaning leader ?dpo

Aspacial surface-treated leader tape

protects the tape and cleans the
head for fine sound.

When we decided to make the UD series of cassettes we went back to basics. The tape.
. Wedeveloped PX gamma-hematite, a magnetic material that under a microscope looks
like perfect, uniform, needle-shaped crystals.

Even if you never see them, you'll certainly hear the difference they make; increased

sensitivity and clarity over conventional recording materials.

also gives you extended frequency response, reduces tape noise and increases the

dynamic range which enables you to record the most powerful sounds without distortion.

Not content with just producing an outstanding tape, we went on to produce an
outstanding cassette.

We looked at leader tapes, stabilizing pads, slip sheets, cases and sealing methods.

In fact, every feature in a cassette.

In aimost every instance we found room for improvement. .

Most cassettes may look alike, but don't let that fool you. You can judge an Hitachi UD

cassette by your ears. @ b3 ITACHI

In a word, reliabiling
Hitachi Sales (UK) Ltd., Hitachi House, Station Road, Hayes. Middlesex UB3 4DR.

#

LIZA: Don't like you much
either. honevchile.
but depressed by the content,
Ultimately, New Yaork, New
York represents the meeting of
the Old Hollywood with the
New. There are no prizes for
guessing the winner. Innova-
tion trapped by showhiz
values.

Cabarer fans will be Minnelli
crazy but may find De Niro too
much. Mean Streets people had
better go see something else.

Diick Tracy

The Island of Dr.
Moreau (A)

Directed by Don Taylor
Starring Burt Lancaster and
Michael York

(Brent Walker)

WHAT IS that drifting into
view upon the watery horizan?
Can it be? Yes, by golly, it's
yet another rather handsome,
adventurous, stalwart,
principled Britisher in the
shape of Michael York, yet

another survivor of yet another

shipwreck, carried by the
currents of fate and Central
Casting to The Island of Dr.
Moreau,

But wait! *Ere long, our
rather handsome hero tumbles
to & spot of monkey business
being perpetrated in the jungle
by Dr. Moreau (Burt
Lancaster playing Burt
Lancaster mouthing mad
scientist rhetoric of the
“Think-what-my-discoveries-
will-mean-for-mankind™
school whilst cultivating roses
in the fin de siecle Habitat
compound).

As you already will have
gucssed if you read the
gripping H. G. Wells novel or
saw the 1932 Charles Laughton
version, Istand of Lost Souls,
Dr. M. is the beastly,
unsporting ty['pc. turning
animals painfully into men
(well, sort of men) with the
nol-toc-impressive assistance
of the Planet of the Apes
make-up men.

Uncle Tom-ish Wolfman
Richard Basehart stumbles
about wearing mirrored
contact lenses and saying
things to his mates like *“Thou
shalt not walk on all fours. "
Nigel Davenport checks in as
yet another drunken, rascaly,
but teensy-bit-stalwart-and-
principled Britisher, and lovely
Nicaraguan model Barbara
Carrera (take one part Bianca
JTagger, one part Olivia
Hussey, pour into a wer,
clinging camisole and bloomers
ensemble and shake with a
twist of the hips) soothes our

hero's fevered furry brow
when Dr. Moreau finds him as
boring as the rest of us did and
shoots him up full of stuff 1o
turn him into-an animal.

That's the best bit,

I won't spoil the ending for
vou. But the ending was
wonderful because it meant it
Wias over,

I like hokum and horror
mare than mozt, so you can
believe me when [ tell you this
is hooey, the worst film I've
seen in ages.

Head (A)

Directed by Bob Rafelson
Starring The Monkees,
Victor Mature, Frank

Zappa

THIS IS A curio with a back-
ground history almost more
interesting then the film itself,

Producer/director Bob
Rafelson was one of a number
of fresh-faced screen men
drafted in to uce episodes
of The Mon k‘::?;?ﬁr:u TV
series. The Monkees' packag-
ing concept, the prototype for
so much of our modern
marketed muzak, was booming
al the time, making millions -
for Columbia in record and TV
sales.

Ralelson, having paid his
dues, thus felt entitled to make
a picture exposing the whole
process. This coincided with
The Monkees' own disillusion-
ment with their plastic destiny
and Head cime to pass. Rafel-
son co-wrote and produced the
picture with the then-unknown
Jack Micholson {who’d aban-
doned acting at this point) and
o partnership was forged that
would lead 1o such héights as
Five Easy Pieces,

So much for history. Not
surprisingly, Head turned out
as a manic, fragmented
celluloid trauma, & sit-com
seties on acid, The Monkees
dominate the bitty action of
the film which generally makes
for tedium. We see them
committing suicide by
deep-sixing off a bridge,
dynamiting coke machines in
the desert and at oné point
ending up as dandmﬁ% Victor
Mature’s hair,

Rafekon, believing that this
might be his one and only
chance to make a film, threw in
every technical gimmick and
backdrop known to man,

Frank Zappa makes an enig-
matic ten second appearance
as the eritic. A giant Victor
Mature, probably the cheapest
Hollywood symbol they could
get, constantly tries to trample
the Fab Four.

There are high points.
There's some vintage
psychedelia footage which
jogged my genetic memory as
to what that scene was all
about. Intercut shots of clean
Monkees' concerts and
Vietnam atrocities also work.,

Ultimately though Headis
for the buffs and antigue deal-

€rs amongst us,
Dick Tracy |

Angie Errigo

AROUND THE CIRCUITS

LATEST HOT new release
is CONFESSIONS FROM
A HOLIDAY CAMP (X),
the latest in the *70s Carry
Onmodel. More tit and
bum combined with
low-level jokes. Ideal for
office parties,

THE SWEENEY (X) still
available in a few locations.
Uncomplicated tough
opera for those who like
watching television with a

big screen.
FUN WITH DICK AND

. JANE (A)MURDER BY
- DEATH (A) best doub-

le-header of the moment.
Crime comedy of a reason-
able calibre.
MEAN STREETS (X) now
set loose on the circuits.
Watch this jugular hood-
lum epic piledrive its way to
box office grossouts.

Dvick Tracy
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Clash 'n’
Scratch in
complete
control

DEAD HEAT FOR THE
SINGLE OF THE WEEK,
S0, IN ALPHABETICAL
ORDER. . .
THE CLASH: Complete
Control (CBS). “I'don’t
trust YEW! Why do YEW
trust ME? Huuuhhh?*
Scratch City Rocker
benefiting immeasurably
from Lee Perry’s J. A.
connection, The Upsetter
sharing production credits
with the Boy Wonder
Producer Mickey Foote,
sound-scourge of their
studio/workshop
“Rehearsals, Rehearsals’;
The allegiance was forged
when Lee Perry spent some
time in the studio with The
Clash a few weeks back —
mutual respect blossoming
when he heard the band’s
worthy version of the
Perry/Junior Murvin classic
“Police And Thieves.

It's a Protest Song, of
course, concerning the friction
between punks'and business
men after they've legally
agreed fo use each other. High
Finance Capitalism opens its
jaws to feed and if you think it
wants to kiss you on the mouth
yourun the risk of getting
chewed and swallowed,

Clipped chord-change
dynamics open the song,
redolent of "Pretty Vacant”
and the best of their album’s
material, and Joe snarls the
story of The Single That
Should Never Have Been.
“They =aid thay, 'It's ‘Remate
Coniral’,/We didnt want it on
the lay-hey-bel!"” Nemesis for
making The Sound Of The
Westway blush with humilia-
tion. People LAAAAR-
FED!/The Press weni
MAAAAAD! On the road
hassled at every Holiday Inn
where they found shelter, a
weak album track was pushed
out by CBS for product to
follow-up the *“White Riot"
single. “Oooco-cooh, some-
ones REALLY
SMART Complete Control,
you just had ro LAAARE!"

ere’s stunning plectrum
fluidity by Mick Jones, and Joe
flexing his sense of humour/
sharing a tender moment with
the guitarist as he shouts out,
“You're MY guitar-hero!"" But
the solo’s too Lofgren-length
for comfort — put it down to
the Poodle-Cut, A barricade of
sound assaulis the record

ny offices. The rivvum

section of Topper and Paul are
offbeat and in their element.

“They said we'd be artist-
cally free/That was just a bit of
paper/They meant, “WE'LL
MAKE YOU LOTS OF
MON-EEEYWORRY

ABOUTITLATER!" There's.

a quasi-Jon Landau sense of
The Epic to the climax of the
tirade, the harmonies still
terraces-derived, but far off
and spiritual, like those The
New York Dolls ripped off The
Herd's "'From The Under-
world'" hit single for their own
“Trash”,

“TOTAL! C-O-N
CONTROLYTOTAL C-O-N
CONTROLYTOTAL C-O-N
CONTROLYThis is The Punk

Rockers!""Even paranoids got
enemies.
SECOND SINGLE OF THE
WEEK
KRAFTWERK: Showroom
Dummies (Edited Yersion)
{ ol}. "EINS! ZWEI!
DREI! VIER!" The introduc-
tion sets the neo-Cabaret ambi-
ence of heartless Teutonic
precision-honed Disco-Muzak
soundtrack. A triumph of tech-
nological skill that dissolves
the mind and stimulates the
souls of your feet better than a
shot of Novocaine pain-killer.
“We 're standing here/Expos-
ing ourselves We are
show-room dummies/We are
show-room dummies. " They
gun "t share your pleasures,
on'tshare your pains, they go
down the Moc;a.iand L
lobotomize their brains. The
machine will always outlast the
man. Relentless, cold as a
numb Nun, as dehumanised as
turning a screwdriver 30
degrees every 30 seconds for
an eight-hour graveyard shift
on a car plant assembly line.
But it's a pay-chegue, Jack.
“We look arottnd and we
change our poseWe are
show-room dummies/'We siart
fo move and we break the
glass'We are show-room
dummies/'We are show-room
dummies'We go to a clib and
we start fo dance/We are
show-roam dummies/We are
show-room dummies. " They've
ot a wonderful sense of
umanity and humour. But
they've got problems.

wy

REVIEWED
THIS
WEEK BY
TONY
PARSONS

BUNNY WAILER: Get Up,
Stand Up (Island). For your
RIG . Excelin thy life,
celebrate Jah, Jeff's brought
some<ider: The Marley/Tosh
classic receives fine [ribute
from Bob's old comrade,
although inevitably it suffers in
comparison to the spiritual
orgasm the song evokes (must

‘Thave been having one of me

Hot Flushes) at the end of the
live at the' Lyceum Wailers
album. But you can still hold
your head up to i,

LINDA RONSTADT: Poor,
Poor Pitiful Me (Asylum). I
hear that Laurel Canyon is full
of famous stars and, if the
sordid experiences confessed
on the latest waxing from the
silver-larynxed songbird are

_—

anything to go by,a few of
them could sure use a copy of
my Dating Do's And Don'ts.
The peaceful, easy palliative
sounds like The Eagles with
their necks expanding a couple
of inches and turning decidedly
crimson. The opening verse
has Linda trying to End It All
by laying her neck on a railway
line in the hope of a bit of
sell-immolation. Unfortu-
nately, the line is disused so it’s
true confessions time. All you
dope-smoking weekend
gardeners can start licking your
vicarions psyches as you
glimpse the blood and tears on
the cheek of the tarnished
woman. “'Mel g man ourin
Hollywood/Now [ ain't naming
namesWell, he really worked
me over goodJust like Jesse
James/Yes, he really worked
me over good/He was a credit to
his gender. " The bounder
sounds like he needs a damn
good thrashing. Makes The
Stranglers look like clean-cut
college kids. You can untie
yourself from the railway line
now, Linda. Five Hail Marys
and stop smiling at me like
that, Linda.

ROSE-ROYCE: Do Your
Dance (Whitfield Records).
“Whoo- wmkﬂyf"ﬂegg?;
numerous times over li |
dosage of hand-clapping. Then
add a funky-Norman bass line,
cool to commercial viability
with K!C. Sunshine hornblown
instructions to get down and
have fun all night, party to the
morning light, and so forth.
Add modicum of pseudo--
joyoustheroic strings so that
they sound worthy of a
“Hawaii Five-O theme-tune
and the lumpenprole can
consuine the product without
remembering thal they are not
watching television. Or else
stay home and wash your car in
the garage. Preferably with

. . oh, no, that would be
eruel, You must realise,

Above: THE CI.A_SH. Below: reverse m'i sleeve,

Carbon Monoxide gets in your
eyes,

GOLDEN EARRING: Radar
Love (Polydor). Next patient,
nurse. “Weee gofta theeeng
called Ray-darr Lubfff!" The
radio screams her forgotten
SONE, AN URSAVOUrY COMmmer-
cially tested re-release

although this time in Danish
bacon hiss, sizzle, spit LIVE
version, The Dutch boys let

their enthusiasm get the better
of them now they're free from
the confines of a studio and
their almost Abbaranto-like
charm is suffocated under the
gross portentous overkill that
made A Day In The Life"
unlistenable to these earbuds.

MILLIE JACKSON: If You're
Not In Love By Monday
(Spring). The title’s a sort of
young divorcee’s variation on
the “Life Begins At Four
O'Clock™ of-school-daze,
innit? Sod ya, then. Mellow
marriage on the rocks, thisis
like Bilty Paul’s “Me and Mrs
Jones™ with the hapless hubby
corner of the vicious triangle as
the subject matter — and
Millie singing like Gladys of
Pips fame. Will Millie’s success
miatch the track record of
Gladys? Will Mister Jones
accept his wife's offer of a few
more shots at it before the rift
it final? Are the rumours true

about Stan Ogden and Len
Fairclough® Does anybody
care?

iy
YINCENT PRICE: The
Monster Mash (EMI). Dave
Vanian's Dad sings like
Richard Harris with a sense of
humour on the charming crypt-
kicking oldie that Jimmy
Osterberg grave-robbed and
mutated for “Funtime™ on
“The Idiot”. Hopefully both
this sick beauty and *‘Nellie
The Elephant™ will see chart
action and yet another genera-
tion of ankle-biters will grow
up to be animal-loving
necrophiliacs,

FLEETWOOD MAC: You
Miske Loving Fun (Warner
Brothers). Great dance record
for all pop-kids who like to be
asleep when they work out,
baybee, work out, and it looks
as if the Platinum-Gold-
Platinum status of Fleetwood
Mac's “White Album™ and
now “Rumours' — from
whence this single is culled —
will be reflected in album
transplants selling like sliced
bread in 45 format. There's
tasteful interplay of acoustic
and electric guitars, everything
in the garden is blooming most
rosy, and the entity is so devas-
tatingly innocuous that I can
feel my inner-being blanding
into oblivion . . . The
Bottomless Pit. . .
aaaaahhhhhh. , . there is no
light here . . . oocoochhhhh

. .. my eyes, Lord, the spirit
.of Peter Framptonshall inherit
the earth. I'll bring the shovel.

BEBOP DELUXE: J
{Harvest). Chronic moc
oriental pastiche of "We Are
Siamese If You Please And
Likewise If You Don't Please™
with Willy D¢ Nelson slanting
his eves and voice and musical
sensibility (or not) with such

W Continues page 29
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MARCBOLAN
19471977

For ten years Marc was one of the original
stars of the rock scene.
He rode the charts with humour and style.
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“"HEROES" DAVID BOWIE

The new single taken from the
forthcoming album.
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contrived sense of geographi-
cal location that you keep
expecting him to demand with
unintentional belligetence
whether you want it with “flied
lice"”. Perhaps he should do
some work with Benny Hill.
The B side is called “Futuristic
Manifesto"” which proves the
nostalgia boom ain’t what it
used to be, although | still get
dewy-eyed and tongue-hanging
when L hear the great “Maid In
Heaven™.

THE DWIGHT TWILLEY
BAND: T To Find My
Baby {Shelter). Beautiful song
about a Lonely Planct Boy (see
the Noo Yawk Dolls first
album for reference) searching
for his Steady Date with an R
Dean Taylor “Gotta See Jane™
Motor City sense of urgency
and the psychotic reaction
tempered with a little tender-
ness. [ won't tell you the
ending, that would spoil it. Tr'll
be a surprise and will you still
place your bets . . .7 Good
band, this. Observe closely.
Much potential.

DR HOOK: Sieepin’ Late
{Capitol). "“Semetime I'm
embarrassed by devious
thoughts/Under the blankets let
e never get caught/In disgrace
with my pillow-case. " 50 that's
how Long John Silver lost his
patch-work peeper. Didn't
read what The Chairman
warned you about, did you,
Yankee? The thought of these
leering degenerates assaulting
a helpless hot-water Rottle
while he re-runs his favourite
and wildest mind mowvies for
strictly his own benefit could
make you eringe under your
continental quilt. Sounds like a
Lovin® Spoonful daydream
with the bonhomie of John
“Call Me"' Sebastian thank-
fully amputated. Nice one.
Nice one.

THE EVERLY BROTHERS:
Silent Treatment (Warner
Brothers). Twee torch song
from the brothers’ golden
period in the 60s recently B
discovered IN THE VAULTS!
It ain’t as ominous as it sounds,
although telephonic long
distance love is certainly no fun
when you are left holding
your receiver and she’s not
there: The ageing twins have
decided to terminate solo
efforts and re-form the duo
with a new album éntitled,
during a moment of stunning
creativity, “The New Album®.
Birth to earth, womb Lo tomb.
Boredom, boredom, boredom.
It's awright, Ma Everly, it just
seems pointless.

SAILOR: Down By The
Dacks (Epic). A girl told me
once that Sailor are the most
ular band in the West End
CA where she used 1o live,
Stop that, damn it, I'm being
serious, They certainly have a
uasi-Chinnichap feel for stuff
that will glean approving
murmurs of pleasurable sensa-
tion in the soul of the flumpen-
prole and my only je regreris
that [ can't stop making these
silly noises. My face could
freeze this way and people
keep staring at me through the
tiny window in the Singles
Reviewing Cell. It's a contem-
porary Temptations derivative
blatantly aimed at the disco
mirket place, almast wanton
in the shameless way it flashes
hot funk and unbuttons
sailor-suit while having the
audacity to cunningly include
the copyrighted matelot refer-
ence in the name of the song.
Still, they're nice girls, I think.
At the YWCA that is. This
single has “10n¥ version”
printed on the label and it
looks highly probable that
*‘parts one and two™’ will be on
the new one. Oh, Mighty
Disco! Folk-Music to our
nation's youth! All hail!

JOHNNY CASH: Lady
{CBS). Not you, Gopd QI'
Boy, go stand over there with
. The Eagles. The skin pigmen-
tation of my typewriler is
a-changeling to a sickly white

colour because J.C, certainly
don't pay homage to the
Diseo-Soul Godhead, or
“jungle music™ as the Nation-
Front ginks like to term it
Here veritable orchestras of
wailing violins, tinkling pianos
and soothingly plucked acous-
tic guitars back up Johnny's
trembling dirge. The girl in
question, sorry THE LADY,
miust feel as exhilarated as
someone heavy-petting with a
lukewarm corpse, Yes, it does
sound rather like "My Sweet
Lady Jane" by The Rolling
Stones, funny you shoukd
mention it! You should be
aware this disc contains no soul
whatsoever. Congratulations,
Mister Cash, suh.

THE PIRATES: You Don't
Own Me/Don't Munchen
It/'Sweet Love On My Mind. [
must have been the only
‘person who didn't drop his

jelly and icecream in pure
maolten awe when this lot
serenaded the NME Christmas
Festivities chez Dingwalls. 1
people are, uh, digging the
same old High Standard
rivvum 'n’ blooze of yesteryear
then Wilko’s avatar will taste
sweet success and millions will
writhe in ecstatic Idiot Dance.
Very Feelgoods first album,
which should hardly astonish. |
ain’t saying 1t treats me
unkind, it just Kinda wastes.

DOCTOR FEELGOOD:
She's A Wind-Up (UA).
Chanted title-as-hook-
line-chorus with the
“wind-up!"” charge riccochet-
ing twice at top speed so that it
sounds curiously like Lou
Reed walking through Oil City
past “The Goldmine™ near the
seafront wearing a black
mohair suit from Burton's and
carrying a Telecaster.-A must
for their loyal fans and I look
forward to seeing them do it on
TOTPin colour. It's. . . the
Feelgoods, y'know? “Boys'
Music,” says I.B._ and she’s
right on the nail. (And I sl
miss Wilko). Build a family

. . we'll be called The
Survivors, y'know why? Coz
we're gonna survive. The Feel-
goods have True Grit.

THE MOMENTS: 1 Don't
Wanna Go (All Platinum).
Betcha-by-golly-wow-ctcetera
sweet sanitised soul of The
Chi-Lites/Stylistics genre
which will melt the gourds of
all lovers lueky enough to be
still needing the spot-cream of
adolescence. Now where's that
mirror?

CAPTAIN AND TENNILLE:
Circles (A & M). Fleetwood
Mac for the under-12s with a
kind lady squeaking the gunko
schivck-head sentiriental,
semi-mental schmaliz and
alt{:m?‘ling the kind of gut-
wrenching emotion that went
into “Puff The Magic
Dragon'. In the canyons of my
mind. Like a windmill fanning
my psyche. Circles, doctor,
circles.

YES: Wondrous Stories
{Atlantic). No, really, man.
Blew my mind. Down by the
river you spoke of wondrous
stories and foreign lands and
took me to the gate. |
remember it c‘!earl'l,'. la-la-la-la
everywhere, neo-classical vibe
exuding mystical vibe and I
climbed into the sky, right?
Grreat stuff, man, really. If it
had lasted much Jonger [ would
have seen God. How wonder-
ful, man. What are all these
LIZARDS doing in my review-
ing cell, maaaaan???

FLINTLOCK: Anything For
You (Pinnacle). They could
the new Slik. You remember
Slik, don’t you? Before my
time, too. Crooning lullaby
with pseudo-surf music
harmonies for little girls who
like their emotional fraternity
pins to be on the dry-blown
and passive side,

GUYS'N' DOLLS: Let's
Make Love (Magnet). What-
everyou do, don't ever—
NOTNEVER —touch. . .
me . . . there (down a bit —
ahhhh).

BUDDY HOLLY AND THE
CRICKETS: Maybe
Baby/Think It Over/That'll Be
The Day/lt’s So Easy
(Magnet). What do you say
aboul a young man who dies?
That hewas a genius, a pioneer
of embryo rock 'n' roll, a
swect-faced Kid whe died too,
too soon 777 That he loved
Brahms and The Beatles. . .
and me??? No, of course not!
Meathead! We're talking
about Buddy Holly! Silly! You
say he was lucky he died before
s advance publicity caught up
with him, you say his primal
pop tunes watered down the
Cochran Purity of rock when
the werld was young and green
in The Garden before Elvis
was introduced to conscription
and they started taking away
our preseription, You say,
"Sorry, four-gyes™.
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you will know how reliable they are. Now
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Soifyour group intends to be around
in another six years ATC will guarantee to
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break up. We can't promise to keep you
together forever but we do guarantee to
keep your speakers together for a whole
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Lookin’
Through
Randy
Newman’s
Eyes

Randy Newman is a songwriter with one basic
subject: the weirdness and foibles of the human race

(U.S. Division) and the socio-cultural manifestations of
same.

His songs are about the kind of things that happen
] to people (who are basically weird and perverse and ]
self-doubting) when they come up against their
environment (which is weird and perverse and :
> self-destructive). The result is the emergence of weird
perversions like quiz shows, bubblegum flavoured ice
cream, racism, child-molesting (you can leave your hat
on), pimple-cream and muscle-building ads and all the
stuff that most song-writers don’t write about
because they don’t think subjects like that are — heh
heh — important enough.

There’s nothing so trivial that Randy Newman
couldn’t write an important song about it, and nothing
so important that he can’t write a song about how it
affects people. : :

Newman'’s been silent for some three years since his
last album, “Good Old Boys”, but finally has a new
batch of songs ready for release. STEVE CLARKE, in an
astonishingly obscure part of Hollywood, talks to
RANDY NEWMAN, a Normal American . . .

AUVYTIVE NV TITV 2id

“THIS PEACEFUL, quiet song is
more outrageous than anything
The Rolling Stones have ever done

L. — ar would be, if the nation heard

Newman do it on the radio every
day. " — Greill Marcus writing of
Randy Newman’s *'Sail Away" in
his book Mystery Train.

“ONE OF the most difficult feats
1o accomplish in this company is
getting Randy Newman to finish
analbum " —a Warner Bros
executive,

COLLEAGUE who

knows about these things

reckons Randy Newman's
home is **‘Modest by Los Angeles
standards” — certainly not
comparable to the kind of gaff
inhabited by Rod Stewart in
Homely Hills, or wherever it is he
lays down his head these days.

Situated off the Santa Monica end
of Sunset Boulevard, o good drive
from the Strip and all its Neon Nite
Life, Newman's house is setin the
remaotest corner of a lush residential
nest sprinkled with houses that totally
belie LA's inherent tackyness, Those
whao live there are prosperous
Americans, but the houses don’t
display any ostentatious signs of their
owners' wealth — well, at least, not
by LA standards,

MNewman's isn't ostentatious by any
Western standards. Apparently it has
neither name nor number, and
despite copious directions given us by
Warner Broswe get lost and have 1o
ask one of the locals, a guy around 20
T 80,

Randy Newman? Never heard of
him. Fartunately the guy's-dad has
and we're soon back on'course.

Oince inside Mewman'’s residence,
you gain a strong impression that the
place really is lived-in, But apart from
the piano clue in the room adjacent to
the lounge you'd have difficulty
guessing how the occupant earned his
living. The rooms are targe, Books
line one wall of the comfortable
lounge (three sofas and a thick carpet)
and the swimming pool {(why, thisis
the heart of the affluent West) is
strewn with kids' playthings.

Mewman's German-born wife (he
met herin a bank) is away with the
kids visiting her folks, and save for the
family mutt (heard but not seen)
MNewnan's.on his own.

In Randy Newman's life the little
heard of is about 1o happen.
MNotariously indolent, and not a litle
rechisive, his liriness doubtless
encouraged by Los Angeles itsell,
Mewman recently started work on his
first album in-almost three years —
*Little Criminals” — which should be
released before the end of the month.

. The elpee will be Mewman's sixth in
“nine years, [ts precurser, “Good Old
Boys", Newman's self-proclaimed
“Mindication Of The South™, was

—XRAY SEEC e

three years in the making. In v, with
characteristic compassion,
sardonicism and originality, Newman
drew & series of convineing portraits
of life in America's much-maligned
South. In onesong, " Rednecks™, he
numbéered the American North for ifs
hypocrisy re racialism.

The late Ralph Gleasan called the
album *Racialist™ in his Rolling Store
review, and our own lan McDonald
castigated it's ‘lack of good tunes” and
saw red at Newman's attempt o make
“a concept album'',

While his songs have been covered
by & broad spectrum of artists, some
with a high degree of success,
Newman s own records have never
met with any success to speak of. He
has, however, been privised by critics
and peersalike; both Dylan and
MeCariney have personally
congratulated him. Newman
therefore enjoys status — bul
because of his prolonged bouts of
inactivity is pretty much an unsung
hero.

Like his friend Ry Cooder, who's
contributed extensively ta Newman's

albums and whose home s nearby,
Newman works musically in territory
alien to his peers. Three of his uncles
wrote movie scores and their work has
obviously had a great deal of
influence on him., _

In fact as singer-songwriters go (the -
description isn't particularly accurate
but it’s the best there is) Mewman isa
law unto himsel. Unlike those of his
contemporanes, his lyrics are only
very, very occasionally confessional.
Moreover, the characters in his songs
are, 10 say the least, oddballs,
frequently treated in a way which
results in black comedy. On “Little
Criminals™, for example, there's a
song about a German child murderer.

Yet despite Newman's fetish for the
unusual, his material is usually
underpinned by a strong sense of
humanity. One writer wrote that he
couldn’t think of a single American
who wouldn’t be better off for having
heard his work.

Mewman rarely agreesto do
interviews, but on this perfect
Californian Sunday evening he is
more than obliging. And it seems that
even if he rarely ventures outside his
own living room he's clearly
interested in what goes on outside it,

DINGY TEETH look
RADIANT WHITE
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We're no soaner inside and he's
asking us about football; he watches
British soccer on TV,

He has lost weight, He ¢hain
smokes, bul stubs his cigarettes after
having barely touched them. With
characteristic sclf-effacement he
usually starts his answers to questions
withan *'l don’t know™ — samething
which nevertheless does not detract
from asharp wit and typically Jewish
smart-ass sense of humour that, like
his songs, 18 not gliband has a certain
warmth.

The previous night he'd played one
of his few concerts — in Baton
Rouge, Lowising, Surprisingly
erough it was his second gig in the last
week, i

“1 did it solely for the money,” he
says candidly.

Why does he need{he money?

“I'm not that secure. This isn't paid
off. Mo one owns their house. Maybe
Elton owns his house. " His cyes
twinkle.

VEN BY Newman's standards

this last period of inactivity has

been a long one. Three years,
maore or less, without writing so much
as @ yuaver. Such-a lengthy lay-off
made it difficult for him to get back to
work.,

“1 just laid in the sun for three
years,” is his resume of the post —
“Good Old Boys™ period, “1T T saw an
idea coming 1 just stopped it
somehow. ['ve nevergot ideas just
sitting around. I have tosit there and
think about it, [ don't get inspiration
in the middle of the night. [t's not
inspiration — it's just kinda work. An
1 prabably didn’t want 1o, The whole
process takes so long.™

To start work Newman had to find
a place to work in, since he reckons
home offered too many distractions
— 1I'd play with the kids, waich
television, read, lie down, do
somersaults. Anything. ™

So he found a room uptown, next (o
an air-conditioning fatory — * And |
went in there every day. [ el good.
You know, Fdrove down the frecway
and I saw everyone else going to
work. It was like | was part of the
community finally. And it worked. Or
something did, Or fear. Or dope. Or
something.

“In the past I've always hated
writing songs, but I didn’t mined it this
time. As a result the songs are
(singing) ‘Move you / You love me /
We're in a tree!” Laughter.
“Sometimes,”” he corrects himself, 1
minded it. When | couldn’t think of
anything for four hours in that
harrible little room.

“This time I actually found a way to
work. Other times 1'd take something
and maybe try and work. Speed. But it
neverworked. ‘There would be that
kind of pressure situation.”” He pauses
and then, the eyes twinkling again: *'|




September 24th, 1977

NEW MUSICAL EXPRESS

Page 31

got it now. The rest of my life isall
mapped our.™

Had there been no pressure from
his record company for him to
produce another album?

*¥eah, They asked me what I'wag
doing and [ said I was working on my
suntan, But they, erhh, they're happy
I'm doing something now. They were
nice. They didn’t pay me. They were
contracted (o pay me a certain
amount every year too so we had a
mutual kind of . .. it wasn't mutual. 1
didn’t make an album a yéar and they
didn't pay me what they were going to
pay me. But I've been patient with
them.”

Twinkle.

Actually, it was Warners who
finally gave Mewman a nudge by
booking a tour — the bulk of which is
yet to come, Near the beginning of
the itinerary wasa gigat LAs
Ampitheatre. And since Newman was
reluctant to play his home town
without any new material, he put his
skates on.

“It was little things like that that
scared me intoit. I won't be that way
anymore,” he says not very seriously.
“You watch. Maybe nol-every year,
bt every leap year."

Also, there were feelings of guilt.
*Sure I was feeling guilty, Tewould be
ashame to waste talent. Anyone can
getasuntan,

“limmediately lie down when [ feel
inspiration coming on: [ once read
about some guy who said he eouldn’t
remember a time in his life when he
wouldn't have rather been lying
down. And until now I've felt the
same way, but now I'm ready.

“I'm liable to go take on the
business world next. ..

THOUGH AT the time of
talking Newman had yet to put
the final vocals on a handful of
cuts, he was clearly very satisfied with
the way the recording had gone, So
satisfied that he's confident “Little
Criminals” is his best record. Sucha
self-congratulatory remark from any

other artist would be taken with the ..

proverbial pinch of salt. But coming
from Newman it's worth considering.

So what are the songs on ' Little
Criminals” like? Are they more
optimistic?

There's one about a child
murderer,” he deadpans. '"That’s
fairly optimistic. Maybe. There's one
about a police parade called *Jolly

WALK
TALL!

New treatment
to eradicate
shortness!
Approved by
doctors!

Coppers On Parade” whichisn't an
absolutely anti-police song. Maybe
it's even a fascist song. [ didn't notice
at the time. It'salittle . . . I think it's
recognisable that I wrote it.

“The one about the Dusseldorf
child murderer is maybe the best thing
I've ever done on record, It's called
‘In Germany Before the War." I don't
know whether people will like it. It’s
kinda scary. There's also this ohe
about me asa cowboy. I kinda like the
idea of meas'a cowboy. I'think it's
ridiculous. The Eagles are an there:
That’s what's good about it.

*1t’s called *Rider In The Rain’,
They go, ‘He's a rider in the rain, “and
I ga(higher) *l'm a rider inthe rain’
There's also this song ‘Short People” .

. Shert people pot no reason £ Short
people got no reason / Shori people gor
na reason to live 2 They have litfe.
hands/ And linle eyes/ And they walk
around telling great big les / They have
litele noses / And tiny little feer/ They
wear plaiform shoees on their nasty liitle
feet/ Don't want no short people /
Don't want ne shart people / Don't
wani no short people around here'.

*The song’s purely a joke. [ like
other ones on the album better but
the audience go for that one. ™

Aswell as The Eagles singing on
the album, Joe Walsh pliays onit.
Newman reveals: “I've never been
satisfied with the guitar stuff I've
done. Cooder’s done fine by me, but
for the type of guitar I want it’s like
Hendrix used to play, It sirprises
peoplewhen I tell them that. [ like
Led Zeppelin guitar. but 1 didn’t
know how todoit, You know, |
couldn’t tell ‘em what to do. Walsh is

so good that it's kinda easy.
“Cooder might be on one thing,™
Does he see much of Ry? “No. 1

don’t really see anyone socially,™

his inspiration from? He thinks

about it. “I'don’t know. I'can
think of specific songs. A song like
“Yellow Man' , .. [ don't know
whether you know it. [ remember all
those production numbers from the
A0s movies. Shanghai Lil — those
offensive oriental numbers. And I
read this book The History Of
Cluilisarion®, He gets up and plucks it
from the wall. *'I was gonna read all of
it. I almost did. And the first volume
is about China, India and Japan, but
its called Our Oriental Heritage. You
know, like consigning all their history
to our heritage and [ figured if a guy
like that can be thinking that way
there's summat to it.”

So you're coming across potential
material all the time? **Yeah, but [
don’t know it. [ never notice it at the
time. | don't carry areund a little note
book like some people do.

“I wrote a song about Baltimore
and [ remembered later that 1 saw this
great picture in the Maronal
Geagraphical, And that was it And |
also'saw it once from a train, My
songs-aren’t based on people T know,
Mot where | could pinpoint it. T don't
come across anyoene but the gardener
and the pool cleaner.,

SG WHERE does Mewman get

Does he usually spend so much
time on song? “Yeah. But it depends.
Some of them are real quick — [ can
see 1o the end of it right at the
beginning when | get anidea. And’
some take a long time. And [still
figure [ didn't putin enough.” s

“We're Rednecks, Rednecks. And
we don't know our ass from a hele in
the ground. We're Rednecks. We're
Rednecks. And we're keeping the
Niggers down,

The above is the chorus from
“Rednecks”, the song that opens
“Good Old Boys™.

Mewman says surprisingly few of his
songs are misunderstood. However,
that one was. Sowhat did he think of
Gileason’s charge that'it was racialist? -

“He missed the point. Yes, of
course he's wrong. Look what
happened to him™ — Newman
chuckles, Gleason now, of course,
being dead — “That'll teach'hum to do
that kind of crap about me.

“Look,” says Mewman, serious,
“it's rough, that song. But I got over
it. When I wrote it down I didn't like
writing it down. Particularly seeing it
inprint., T don't like ivburwhat else
could I do. That's what it's supposed
13 beand that's what the guy would
say. Almost.

“The unrealistic partabout that
SONg...not getting the character right,
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the thing that always worries me’..was
the énd. Now a guy like that wouldn't
know the names of all those ghettoes:
He wouldn’t know the name of the
ghettoin Cleveland. Sol jusgput that
Iyricin. I'm not happy about it. But
there's always stulf like that. There’s
lots of stuff that bothers me on that
record.

“1 was worried when ['started
performing it where they'd ;
misunderstand it. As a matter of fact
it's gigantic in The Sputh. Talways
thought it was favourable wothe
South. And they do to. And itis.
Maybe too favourable.””

Acré people Biughing b itin the
South on the same way as they do
cliewhere? X

“That's a good question. | hope so.

| don’t know. Last night they were
screaming on this drag strip in Baton
Rouge, Somewhere else in Louisiana
1 got this letter from a black kid. Now
there he was with 2000 people, 2000
white people and there's this white
guy onstage singing ‘Nigger, nigger,
nigger, nigger,’ And he was really
upsetand he wrote me a really good
letrer.

[ called him. He said he didn’t
know where I was coming from or
anything. And T had to explain. And 1
think everything was alright. I'saw
him again,™ -

There have been singers who have,
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by substituting the word ‘one’ for
'wog” in perhaps Newman's best
song,"Sail Away™, completely
destroyed the song’s point, Bobby
Darin was one of them. **Sail Away"™
istuite possibly Mewman's
masterwork of irony. Init a beguiling
slave trader lures hFa 'k men away.
from their native land with perfect
equanimity;

In America. You'll get food to eat.
Waon't have to run through the fungle.
And scuff up your feet. Yo'l just sing
abaut fesus and drink all day. It's
grear to be an American.

Says Newman; “1t's just stupid
when they change the words. Pve

_ heard the record and it’s just, Come
o, let's go to America its great
there. They don’t know what a wog is.

thatin Canada. They laugh up in
Virginia. Somebody just told me that
Alex Haley really likes that song.

"Of its type ‘Sail Away’ is probubly
the best. *Yellow Man' is the same
thing. Ffelt T was doing the same thing
toomuch. [ like *Old Man’, | like
‘Davy The Fat Boy'. Mmmmm. ‘Sail
Away", Yeah. It's pretty good. Tt
worked out well. You know,
Charleston Bay. 1 dida't really know
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Ads shows
how it

consciously that it was the bigslave
port. I kind of guessed that it might
be. I like “Dave The Fat Boy' a great
deal”,

Does he think the song's
outrageous?

“Yeah. Youknow lots of the time
rock “n'roll likes to try to be
outrageous and anti-establishment.
Mow the first time [ ever saw anything
like that that | believed — and [ don’t
believe it any more — was when I saw
this show about The Sex Pistols.

“They looked 10 me like they hated
everybody. I'saw them agam later and
it wasn't the same. But on that show it
was like The Rolling Stones had tried
to be. | don't believe the Stones-were
that way. Tdon't know.,

“1 knew something like that would
happen — where you find someone
saying nothing's worth a shit, there's
no future in anything, "Cause kids
think that way. I've written things like
that ina way but not emaotionally that
way. T know what'll happen. They'll
Lurn into just a great stage acl or
they're too crazy to work anywhere.

*I don’t think the Stones were
really pissed (Americanism [or pissed

off). But these kids were, The thing
['ve noticed Iately thae I really haven't
liked in stuff I've read about music is
this kind of bending over backwards
to be anti-intellectual.

w=s 'Some of the most intelligent

people you find will use rock as an
area in which they can reasonably go
intellectually slumming. You know,
all this "This is the real roots of it’
attitucde. Any kind of junk thar they
find, *This is it . This is what rock
should be." You know, limiting it.

“Rock can be anything, Anything.
Iteould be *Strawberry Fields® or it
could be Chuck Berry or something.
Anyway, what's happening with those
people over there?

“I'heard the one thing that I
thought was kind of funny — *God
Save The Queen/Fascist Regime 2Tt

“ was a'funny rhyme. F'don't think they

mieant it to ke funny. But [ was
amused by the kind of, erhh, the kind
of eprnestnegss. =

is done!

“1 thought it was funny for anyone
to.come on that strong and vicious.
You know, rock music can be a
powerful thing. 1t can be scarcy.
Rock music can be tremendous
organising thing for hate. It can doit.
They're (the Pistols) not doing it but
you can do it

“Their music is too bad. But you
could seriously do that, The Stones
kove tried to do that —*Get Offa My
Cloud® and stuff, I kind of hate the
way The Sex Pistols remove all
musical standards. That ‘No future in
England s drean"is not bad, But
it's kind of demagogue. If you look at
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it hard, what do they mean? Fascist
regime? What's England got todo
with fascism, Why get worked up
about the God-damn Queen anyway.

“There's some cities here where it
would be dangerous if people got
worked up, I think they would be
suceessful here. I'd have 1o hear some
more of it, but I think the idea of
complete nihilism is a powerful idea,
especially for Kids, [ felt that way —
still'do in & wiy. Whint does matter? |
don't know. Maybe it's more.
interesting as:a news thing than as
something to do with music. The
Stonesdid it. A lot of people belicved
it. There's too much sophistication

B Continies page 4
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B Continued from page 31

about it for me to really buy it.”

So your outlook on life is pretty
nihilistic?

“Well, [ don’t believe in God. Oh,
how could T be a nihilist? I mean, look
at me. Look at these shoes, Did you
ever see an anarcho-syndicalist in
soft-soled shoes? MNah. .1 don't know,
It's just relaxing to think that nothing
matters, [t doesn't matter what
happens. Except for money of course.

“Why should 1 believe in God. 1
went to a children's ward in hospital
with my father when I was six or seven
and ever sinée then I eouldn’t. Oh
man, the kids, the mongoloids, It just
makes you wonder.

“Llike the kind of God in ‘God
Sang’ (where Newman depicts God as
only liking mankind because its stupid
enough to believe in him). It's like a
Top 50 God. [ would never, never
write anything irreligious. I don't
think that's a particularly irreligious
song. [ would never want to offend
anyone about their beliefs. My beliels
aren't that...I'm ready to be
convinced.™

Wouldn't he want to offend a
racialist?

“Yeah. I'd want 1o try and convince
him otherwise."

Mewman returns to religion and
becomes heated.*I'm not joining any
actheist elub or anything. They have
them. It would really surprise me. |
know where I'm going when Ldie.
Heathrow Airport. Mow that is just
about the worst plm:e I've ever bin 50
that's where T'll go.

What's so bad about Heathrow
Adrport? “Everything, The little
wooden signs. After you've been
flying for nine hours...Oh Jesus, You
have to take one of these little buses
when you go anywhere and it takes
hours to get from place to place. 1 was

there for four hours on a bomb scare,
Ingrid Bergman was on the [light. The
first thing they did when they thought
the bomb was on the plane was move.

the plane away from the terminal. We~

were still all on "™

What does Newman believe in? **1
like my family. [ believe in family. 1

like "em. [ like my kids. I like my wife.

My dog. *Hi boy",” he mimicks, Il
be feeding you soon boy.

“1like America, actually. I know it
well and I know its...T find myself
getting patriotic when I'm overseas.
They attack it on simplistic grounds.
Just "cause we're bad 1o our
minorities. Whatdaya want?" he
chuckles, “"Compared to the Dutch
we're almost perfect. They're bad to
their minorities. Poor Moluctans.

IKE COODER, Randy
Newman is very bigin Holland.

He has an award atop his
mantlepiece to prove it — the Dutch
Edison:award. When he received it,
his reply was typical wise-ass. “'Who's
Dutch Edison?" he asked.

“They're real serious about music
in Holland,™ he tells me. “Very
serious. Maybe that’s why they like it.
And when 1 played England 1 had a
great audience, They're really sharp
in England. Andnice.™

While he rarely performs, he
actually does enjoy performing.

“Sometimes it makes me a little
nervous, but ['ve always liked

performing. You have to be crazy not

tollike it if it goes well. I don’t know
whether I'll play England this time. It
depends. There are a ln'l: of short
people there."

What sort of people docs he think

are Randy Newman follower?

“Pseudao intellectuals. And
reformed acid heads,™ he replies, only
his eyes giving him away.

Does it bother him that his
audience isn't larger?

“No. Mot at all. I've had kind of
good critical reception. [ don't care
about getting recognised. I've never
been particularly ambitious. T make
more money than I thought I'd ever
make. Critical appraisal has meanta
lot to me. It means less to me now,
I'm not talking about any critics —
I'm talking about people whao [ felt
knew something...you could tell by
their writing that they knéw what you
were trying to do. Or even what you
were doing wrong. ™

What affect does he want his songs
to have on people? “I'd often want
thém to think they're better than the
people in my SONES, better than the
kind of crap in ‘Sail Away’ or “Yellow
Man'. I'm not interested in converting

anyone to anything. | wouldn’t know
whal to tell them to convert to. I'm
interested in making them laugh.
Moving them in some way. That's
what music really does best.”

In your songs you convey serious
thoughts through humour. Do you
carry on that way inlife?

*1 kind of think s0. That's an
American disease. | joke around all
the time. [t's easier to get to life if you
just keep moving.

It's been suggested that one of the
reasons you haven't had more success
is because your songs are so
disturbing.

“Really? They're no good unless
you listen to them, My music is no
good for playing in the background.
It’s intrusive. You have to listen toit.
And in that sense it may be
disturbing. If there's a lyric it says
something. With something like
Fleetwood Mac it doesn’t matter what
they say ‘cause it sounds great,

“ike for my songs to be noticed —
not 10 shock. Fwrite virtually nothing
that I don't want to be heard.

“¥ou know, I'm not interested too
much in love songs. Or What the
warld needs now is love, love, fove: "1
think it’s all full of shit...No I don't
think it's-all full of shit. But let them
Wit if.

QEYTIVE NVTTV -2d

“I've often wondered why
songwriters don’t take more
advantage of the third person™, he
suddenly digresses, "They can write
about whoever they want,™*

‘What really annoys him?

“Lots of things. There'll be times
when I wake up mad and I'll stay mad
for weeks. I see stuff on television. |
saw a thing on a plane the other day.
Yesterday. A kid was erying. He'd
left his father and was going back to
his mother in Florida. He was sitting
there all by himself and no-one did -
anything."

Did you? “Yeah. Make sure you
put this'in. 1t could be big publicity for
me,"" he says dryly. 1 talked 1o him
aboutStar Wars or something, But
anyway, you'd think anyone would.
That really bothered me. He was bad.
And he tried to shut the window so he
couldn’t see the ground going by,
taking him away from his father. It
was absolutely sickening,

“And I'll see commercials that'll
make me mad. Or the kids'll do
something that will make me mad.
Mot for long. [ think that a lot of the
time T'm-angry when I'm writing... But
not so much this time. "

People have said one of the reasons
for Mewman's indolence is his®
realisation that his songs don't do any
pgood so'why bother. Mewman deniés
this strongly.

“What do they think [ am? Somec
kind of philanthropist? The reason [
don't write is because it's scarey (o
write, to put yourself on the line like
that.

"“That's probably why I didn’t...1
was scared todoit. ‘Cause it's hard,
And it makes for some terrible nights
when things aren't going well. It's
miuch easier not to-bleed like that. If 1
had some money or made some
MONEY...

“I'mever believed | was poing to
make the world any better by writing,
It seems [ keep writing songs like that,
but [ would never presume to think
that anything like that is ponna
change anything. I don't think the
world's soawful anyway. Notatall, |
like peaple.”

Even short people

"I wouldn’t go that far.”

VINYL

BRAIN SURGEONS

otorheq

The things we do to entertain you
(Part 3746):
We flew ROB TYNER of the MC5
— who’s been filling time between
the demise of the original MC5 and
the new MC5 by working as a
journalist in Detroit — over to this
country to write us a piece about

how British rock looks to him.
You’ll find Ty

BACK IN THE U.K.

in next week’s NME alongside
heavy-duty weirdness with

PETER GABRIEL and the
BOOMTOWN RATS

Name us another rock rag that gives
you that kind of service and we’ll
buy it ourselves. . . ..

ner ’s
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THE STRANGLERS
No Mare Heroes (United
Artists)

DEPENDING ON your

reactions to the Stranglers
im the first place, “No More
Heroes” is either verifica-
tion that they are the most
capable and intense of the
current exponents of dirty,
driven, mesmerising urban
English rock and roll, or
that they are full of shit.

I leain towards the former. If
you found “Rattus
Morvegicus™ objectionable and
loathsome, then you'll find this
even more s0 — it's unargu-
ably more sophisticated in
subject mattér than the first
album.

At least two ecriticisms or
comments. that invariably arise
when the Stranglers are discus-
sed get & miss from me this
time -out. First, although a
considerable portion of this
material was recorded at the

as  “Ratus
MNorvégicus”, both the newer
numbers and the total hard
energy treatment complete
their metamorphosis into a
group with its own unmistak-
able sound and character.

The Doors analogies have
become redundant; only Dave
Greenfield’s consistently
appetising, rolling keyboard
style recalls that perfectly
legitimate: influcnce.

Second, “No More Heroes'
i5 no more sexist than most
rock, While T am allor finger-
ing grossly offensive contribu-
tions to kids® kultural influ-
ences (why d'ya think they got
a girl to review this, hmmm?},
and while | was very glad to
read Phil McNeill making a
stand against what [ agree was
extremely nasty on “Rattus’,
it’s not fair to say that the
Stranglers have subsequently
borne out the charges of male
chauvinist piggery levelled at
them. z

“Bring on the Nubiles™ is
the jeans creamer here, with
lyrics like “I've gof to lick your
fitrle puss / And nail ya to the
floor £ I go crazy for ya, crazy
for ya / Lemme lemme fokkya
fokkya + Lemme lemme fokkya
fokkya which, while scarcely
rivalling Johnny Donne or
Hideous Bill Sh"fkebpearr.' for
inspired literary eroficism, are
more conciliatory than
anything else. T like it.

The two outstanding tracks
-are by now familiar: the last hit
single, “'Something Betler
Change”, and the new climber,
*MNo More Heroes™.

*“Something Better Change"
is conclusive evidence thit they
have consistent pop suss — it’s
timely in its impatient frustra-
tion as well as damned catchy.
. The title track is Irantically
appealing for its verbal ironies
and a dizzying instrumental
climax centred, as. usual, on
keyboards and spun- out by
Hugh Cornwell’s and Jean
Jacques Burnel's blistering
guitar-bass interplay.

“I Feel Like a Wog™ and
“Pagenham Dave” are also
well known as two of their
51.'.1.],,:.' f “Wog" is pumped

throttle with Corn-
well's rapid-fire”  vocals
convincingly aggm.\-ed “Golly
gee, G .:m- gmh £ Don't call me
your gollywog".

Da comes on with a
verse  hook like " that of
“Gloria™, infectious and rather
heady despite its sympathetic
treatment . of the sobering
experience of a fan's suicide.

Of the remaining six tracks,
“Bitching" is a splenctic mid-
tempo workout  distinguished
by sured guitar break and
amusingly Turtles-like vocal
harmonies. “Dead  Ringer”
sounds an awful lot like &
leaden “*Peaches™ and “Burn-
ing Up Time” is no more than
a speedy fille

The dra “Peasant in
the Big Shitty™ has Cornwellin
ﬂnry and menacing mood via
his stinging vocal swoops out of
a feverish instrumental spiral.

@ Continued over page
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“Ahoy there ye scurvy punk swabs, Cap'n Fii'g

HERO TODAY
GOON TOMORROW

YANGIE ERRIGO getsStrangled, NICK KENT gets Stoned.
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i
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“Just keep plaving and pretend you haven't seen him."

k.

is .Mr(I.

THE ROLLING STONES
Love You Live
(Rolling Stones Records)

JUST UNDER a minute
into the first side — there's
been the usual audience
mayhem, a snippet of
exolic percussion, cannons
firing, about four bars of
“Fanfare For The Commen
Man", some Frog making
with the curt introduction
— comes the first sound of
The Rolling Stones.

Thos lean, juddering
chords swept neat as a meal
cleaver over taw steak setting
the scene. for “Honky Tonk
Women'" say it all. It’s an old
song but it works — oh yes, it
works because in those chords
lies the very &

Stones; 3 tim

. remindi

n that, for real mannish
rock and roll kicks, this band is
still the king of the jive boys.

A subsequent  preponder-
ance of such giddy moments on
at least three out of the foyr
sides of this, the first legitimate
Stones live album in some
seven years, ensure the opus’
excellence. It's not only ‘very
good Stones product’ for the
marketplace right now, but
also the smartest (arguably)
sidestepping  manoeuyre 1o
abate the flow of troubled
murmuring &s to whether the
band can still cut it as a fully
aperative outfit.

Let's not even bother to
concern ourselves with what
can only be viewed as a very
dicey future.

The fact is that The Rolling
Stones have been caught with
their: pants down this last year
— not only by the Royal Cana-
dian Mounted Police bur by a
whole: new  generation  of
potent  young: rockers, who
suddenly don’t want to have
their pics snapped as they
partake in intimate exchanges
with  Mick Jagger. Whao,
morcover, despise The Stones
for at least where theyre
coming from) — all that jet set
crap, blood changes in Switzer-
land, Andy Warhol album
sleeves ... ( and if ever
Warhol presented watertight
evidence of his being the ulti-
mate artistic sham, then rhis
hideous excuse of a gatefold
cover is it.)

Moré to the point, new wave
rock seems 10 have taken few
tips from The Stones’ classic
style, barring the odd Boom-
town Rats blatant rip-off, or
the odd Keef lookalike plough-
ing out familiar rhythm
pastiches.

Owverall, the whole shakeup
has cast the once omnipotent
Stones in-a somewhat dubious
light, open to charges of anti-
the-spirit-of-rock-and-roll
behaviour, principally that of
extreme indolence {(which has
caused even this.onee devoted
aficionado’ to ' throw up his
hands in disgust).

Surgly someone as bright as
Jagger, having just officially
signed up his band for four
more albums’ worth of endur-
ance, can see that the release
ol aseries of new singles would
be the ideal retort 1o the Sex
Pistols ‘problem’. Until now,
The Stones” lack of activity in
this area has conceded total
victory to  their youthful
APPTESEOTS.

S0 where does “Love You
Live” fit into this scheme of
slothful detenie and general
group untogetherness?

Well, it's probably the best
move they could make right
now, capturing the band at

=their best as’ live force and

choosing what amounts to the
best of their "M0's output plus a
few tasty detours back to their
veritable  roofs, It's a
convincing argument for their
patent brand of white raunch
and its continued relevance.

What “Love You Live”
makes ¢lear from the outset is
thit The Stones still have a way
to go before they merit the

@ Continued over page
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PHIL MANZANERA/801
Listen Now (Polydor)

WE MAY be paranoid but
that doesn’t mean they're
not out to get us.

The cover of “Listen
Now™ pictures two furtive
exchanges of news and
views. The four faces are
grotesquely airbrushed in
bruise blue and " wvein
purple; chain links angle
across the scene as sky-
scrapers lean.out of a drab
sky.

Roll on 1984 and the regi-
ments  of ‘Thought Police.
Philip Castle’s artwork mirrors
the Orwellian tenor of “Listen
Now™ all too well.

Of course,” former Roxy
Music guitarist Phil Manzanera
commissioned song lvrics from
the likes of Ene, John Whetton
and Robert Wyatt for
“Diamond Head", his first
solo album, but these weren’t
thematically unified. Here
bassist Bill MacCormick and
his brother lan have supplied
six sets of words; their preoc-
cupalions are closely linked
with the cover theme.

Ta wit, “Listen Now' “Talk
on the wire hour force and
chaice/t’s  uncomfortable 1o
raise your voice”) and “Law
And Order™ (“0t's easy to take
what you are told/They said we
need law and order') consider
media manipulation and the
strong state as actual/immi-
nent,

“City Of Light" ( "Blinds are
drawn across: windows facing
nowhere/In the day the dark-
ness is complete”) sets a scene
of inner city scarescaping;
“Flight 19", "Postcard Love”
and “That Falling Feeling”

describe  the concomitant
breakdown of personal rela-
tionships.

I'm not reading too much
into it am I, chaps? No, 1 don’i
think, so. But you get the drift
— and a bleak, apprehensive
one it is 100,

Apprehensive? Unsettled,
unsettling? On reflection, that
quality’s not new o

Manzanera’s  output. I'm
thinking of the harshly ferrous
edge 10 his work with John

Here’s looking

at you
Winston
Smith

Phil Pulls A Creepy One

-

«Manzancra s

Cale (*"CGun” and "Heartbreak
Hotel™) and Nico (“The End™)
— to say nothing of the barely
screened hystenia of some of
‘‘Mainstream”, the belated

«offering by Quiet Sun, his pre~

Roxy concern,

As it s, “Listen NMow'
provides: a more explicit
framework for these aspects of
Manzanera's musicianship.
And despite the fact tha
obsessively
atientive to detailin the studio,
that the album was recorded at
intervals over some eighteen
months and that it involves 15
or more players, “Listen Now''
15 — almost surprisingly — a
coherent composite.

It would be pointless 1o reit-
erate every initiative taken by
Manzanera and 201 on this
showing. MNonetheless “Sheet
Music® — to my mind the
apogee of 10CC"s achievement
— serves as a useful point of
comparison. “Listen Now"
shares a similar outward, urge.

“Flight 19" is sophisticated
rock craftmanship of the high-
est order. Savour its classical
structure  (verse, chorus,
middle eight, solo, repeat) and
adventurous use of same.

Although for the most part
typically reticent, Manzanera
fronts three instrumentals.
“Island™ (as in refuge and
sense ‘of calm) reveals his
catholic tastes; it's "Diamond

Head" :Fhrased, a heady turn

of melody interspersed with
vaguely Hawaiian lead parts.
"Que?” is a terse funnel of
serrated -sound and “Initial
Speed” exactly what its title
implies; a spiral synthesiser
motif alternating with Manzan-
€ra on guitars, various.
Songwise, ‘Listen Now'
and “Law And Order" open
and close side one, both gieces
sidestepping around a rhythm
reminiscent of Andy Mackay's

“Love Is The Drug™ but with
twice the snazz thanks to Bill
MacCormick and drummer
Dave Mattacks, “Listen Now™
bridges unexpectedly through
a Mel Collins sax solo into a

military big band coda —
sound for thought.
“City Of Light" treals

Simon Ainley's vocals (Eno
and Robert Wryatt crossed)
over brutal staccato piano; the
ominous

atmosphéries  are
reinforced by Manzanera's
chilling chord  fractures. |

haven’t been this- intimidated
by studio sound since Can's
“Tago Mago™.

“Postcard Love™ and ‘“That
Falling Feeling” round off, a
pair of wryly arranged but
profoundly depressing ballads:
the er, human catchment,

Just for the book, among
those contributing to “Listen
Now™ are Brian Eno, Eddie
Jobson, Francis Monkman and

Split Enz' Eddie Rayner

}kcyhmrdsh Simon  Phillips
drums),  Kevin = Godley

%mims} and Lol Creme
Gizimo). -

“Listen Now™ bears out its
concelptual premise. George
I

Orwell's legacy has already
inspired some remarkable
music in  Hugh Hopper's

“1984"" and Bowie's ' Digmond
Dogs™. Here's more of the
same.

Angus MacKinhon

JOE ELY

Joe Ely (MCA)

WHEN THIS one arrived on
import earlier this year, I took
my ten gallon hat from my two
gallon head and hurled it cere-
moniously in the air,

Ely's from Texas, y'see. To
be specific, he's [from
Lubbock, where Waylon once
worked as a deejay and where

Phil Manzanera awaits Ministry of Truth clearance.

Charles Harden Holly joined
Bob Montgomery to take off as
Buddy and Bob and move on
up the line via an engaging diet
of bop and western. A place
for someone 1o latch ontd®the
good sounds, in fact.

Ely’s been latching on to-
good sounds for many years
and in his time has played half
the closets in Texas. But it's
only recently that he's linked
with Lloyd Maines (steel
guitar), Jesse Taylor (guitar),
Grepg Wright (bass), Ponty
Bone (accordion) and Steve
Keeton (drums) and influ-
enced compadres like Gary
Nunn and Bob Livingstone of
the Lost Gonzo Band.

And now we have ‘“Joe
Ely”, which features nine
songs penned by Ely and his
songwriting sidekick Butch

Hancock, plus one other by
Jimmie Gilmore. The album
pans out as the finest country-
oriented disc to come my way
during ‘77 — being a dobro
and half in front of Emmylou’s
“Luxiry Liner™.

Mainés and Taylor's duel on
“Johnny Blues™, a brass-
assisted, honky-tonk special,
based on “Frankie And John-
nie", i5 guaranteed to make
your hair stand on end while
“Mardi Gras Waltz"”, a booze=
sodden slice of Cajun is a pure
delight.

Even the more traditional
country fare — the soft as soap
ballads: and the Marty
Robbins-type  tales of Old
Mexico with their smattering
of maraccas and mariachi —
comes out tougher than tough
the Ely way.

Pic: CHALKIE DAVIES

Alrogether it seems that it'll
soon be high noon for the likes
of Jennings, Willie Nelson and
the current crop of outlaw aris-
focracy.

Fred Dellar

VARIOUS ARTISTS
Echoes of the '60s (Phil
Spector International)
WHO' IS this Spectre bloke?
This muddy, confused, big
production sound went out
_with Busby Berkeley. It'll
never catch on, there's no light
or shade. And anyway, all
those girl singing groups sound
the same,

Yes, you've guessed it, This
is a Phil Spector compilation
and I'm'too lethargic 1o flex my
superlatives, Nobody needs to
be tolkd how pood these songs
are, and il 1 start whining
about the Wall of Sound and
this man’s unique contribution
o studio technigues you'll get
bored and turn over.

If you've read this far it
means you want (o know
what's on the record. “Then
He Kissed Me," "Da Doo Ron
Ron" and two earlier, slightly
Latin flavoured tracks from the
Crystals;. “River Deep Moun-
tain High” by Ike¢ & Tina
Tuorner; “You've Lost That
Lovin' Feelin® " dnd two much
more  average  crooning
attempts, “Lnchained
Melody™ and *'Ebb Tide" from
the Righteous Brothers.

The outstanding cuts by far
are the Big Four by the Ronet-
tes, “'Be My Baby,” “The Best
Part of Beaking Ep,"” “Walk-
ing in the Rain™ and “‘Baby I
Love You." [ don’t recall
secing @ much better callection
of ‘Spector hits, If you haven't
already got them, this album is
essential.

The album is sub-titled **Phil
Spector’s Top Twenty™ so the
remaining grooves are filled
with slightly rarer items. My
favourites are. “Why Do
Lovers: Break Each Other's
Hearis™ and “Not Too Young
to- Get Married” by Bob B,
Soxx.and the Blue Jeans. Their
version of “Zip-A-Dee-Doo-
Dah™ and the two Darlene
Love tracks are really fillers
and although I like “Proud
Mary" by Checkmates Lid,
I've never really associated the
song with Spector.

If some of the Christmas
numbers had pone in instead of
the  aforementioned space-
fillers, I wouldn't have any
criticisms  to make of this
record at all, And then this
review really would have been
a waste of time.

Kim Davis

STRANGLERS

@ From previous page
“English Towns", written after
some of the aggro encountered
on their last tour, is bitter and
incisive to a strong melody and
muscular playing: “There is no
lope inside of me /| gave it o a
thousand girls / We build towers
of sand -and ivery '/ In our
English tawns".

“School Mam™, the longest
track, is the most adventurous
and vaguely reminiscent in
conception to “Down in the
Sewer™. It's a real bile bomb,
furious, brutal, dominated by
Burnel's relentless bass and Jet
Black’s violent percussion —a
bit hard to take unless you're
on downers’ in which case-it’s
dangerously depressive,

The major flaw of “*No More
Heroes' 'is: that the group's
obvious progression presented
here resembles the implosion
of & neutron star as it becomes
ever stronger with an ever
greater pull as it becomes smal-
ler, denser and darker.

The imagination and scope
of “Rattus™ — even if it was
derivative- — have narrowed
musically.  The comparative
lack Of light, shade and colour
makes. “No More Herpes™
heavy, seldom  relieved and
tense listening.

I can't listen to the whole
album in one anymore without
triggering. a headache, and my
guess is that it's unlikely to
elicit the wide response of the
quarter-million selling debut.
But as I said ar the outser, this
i5 @ consolidation that the

“Bluuurggh.”

strangled will get off on, and it
will be verry interesting to
hear what develops from this.

Angie Errigo

STONES

@ From previons page
dinosaur tag. This & a great
rock and rofll band. — one
minute’ slick and tough, the
next sloppy yet elegant
Wisely enough, Jagger dnd
Richard have chosen 1o:spot-
light the slapstick raunch angle
on the lion’s share of “Love
You Live™; sides’one, three
and four provide aardl test-
ment 1o The Stones” imperious
rock credentials
SIDE TWO is the weak link
and as such-proves what, last
yeur s Europein tour indiciated
— thiat plus. Wood' and minus
Taylor mainline Stones: never
sounded better live, wherdis
the  mure adventurous “and
diversely paced materinl that
the bund had been performing
with disiromng success in the

carly  “70%s. now  seemed
stramed  and | disorientated,
without either austere grace or
Sensitivity, .

In my review of The Stones’
Earls Court dates, | noted the
seb’s principle casualty wus the
evergreen “‘You Can’l Always
Get What You Want™

This sad; limp and perverse
rendition unfortunately, shows
up again here, commandeécering
cight minutes of valuable time
and displaying, if anything, in
even.  more  exasporatingly
directionless bent 1o the sung’s
hursh, wasted realism.  This
inclusion is nothing short of
tragic; the previous version
embellished by Mick Tuylor's
bittersweet  guitar solo” and
Fagger's more committed vocal
was always a focal point of
carly 7's gigs. 7

Roy Carr informs me that
origindlly “Love You Live”
was to have included one side
of Taylor's final live work with
the band and — though ong
can see why that idew wis
nixed to present - more
unified, contemporary Stncs
inaetion — [ can't help but
mourn the absence of such
finely honed gems from that
cra s CGimme Shelter”, the
previously. mentioned  CYaou
Can’l Always Ger What You
Want™ or a>hlistering “Al°
Down  The Lmme”, whose
cxcellence ~ ol stage 18
confirmed. by - conlempuoriry
Biinle gs.

Whatever, “a side two laden
as above would have bécn infi-
nitely more potent than whiit's
served up here. “Tumbling
Daee™ [ollows on from  the

preliminary muscle texing, [tUs
maore langudly paced than side
une's sixoassaults bul s still
sinuously performed;
Richard’s angular guitar bear-
ings crosscul  Billy Preston's
chunky organ overlays and
Charlie Watts is his usual prop-
ulsive self on drums. The side's
best performance.

Nextup is - Fingerprint File™
from “Its- Only Rock n’
Roll”. The number might burst

¢ with live potential but here js

frustratingly unsure of itself,
and  ultmately  directionless.
Side three’s four pieces are
culled from The Stones’ stir-
crossed Canadian sojourn in
the intimate atmosphere of the
El Macombo club, This move
his given the album its musical
heart #s The Stones play deja
i time with their R 'n° B back
pages. )
Oddly envugh, the side’s
starter s a Tailure. The blues
clissic “Minnish Boy™
received  an impeecable
reworking by Muddy Witers
o his “Hard Again™ album. In
one move @ 62=year-old muan

made so. many rock and roll

youngbloods sound  positively
wet in compirson.

The Stones” version doesn’t
pack the punch of Waters and
Juhnny Winter's sparse elogu-

cnces (s baly  adeyuately
sdifty. After all, the song
cither stunds  of fills on

whether or non the vocilist can
back up the seif-assertion of
the  sentiments Jagger's
doesn’t know whether to/play
it straight or gamp it out, apd
unlu;x-r-nuaih-s%;nmlly-.
“Mannish  Boy™ spathights

“Nyadah"

most, if nol all, of Jugger’s
deficiencies as a singer. His
voice is mixed up high through-
out the abumm, but elose
scrutiny  reveals  that he's
barcly in cantrol of his timbre,
‘iv incapuable of sustuining a
note, and only  suvceeds
through - heavily  Tormulated
guile swhich allows him to turn
his vocal lines wway from being
plain (lat.

Instead, an’ arpument could
be forwarded for either Keith
or Charlie being the real star of
the show, seeing as they're the
boyos dug furthest into the
propellant that gives the band
their corporate przees. Thus
the El Micombo side comes
alive on the reggacticd version
of  Bo. Diddleys  “Crackin’
Lp™", while The Stones simmor
yuietly  through L'l Red
Rooster”™ — ool as=mstantly
haunting s its archetype but
stiill i noble  performiunce:
“Around And Around’™ s @
tonr “de force, Richurd, and

Wood swarming all over the
Chuck Berry rocker and cach
other's tracks.

Yet this isca mere prelimi-
nary for. Side 4 — again a
consistent blast of hard blood-
coarsing rock, bul  boasting
such an overpowering fierce-
nexs and unity of purpose that
it easily surpasses the tough-
ness of the first side, while
picking up the gauntlet thrown
at the conclusion of “*Around
And Around™.

“It's- Only Rock’n’  Roll”
may well be o paper-thin
vonceit of an attempted Stones
rocker, but again Richard and
Wooed are in rollicking form.
“Brown Sugar” and “Jumpin’
Jack Flash™ (both' cocksure
renditions of old faves) cap the
intensity guite wickedly, and a
final “Sympathy For The
Devil” (all seven minutes of it
and it’s never been isomg 've

. particularly, liked) is the final

crowning achievement.

Final thoughts: there's n
rr.nugh-;md-r{!ﬂd)‘ guality ta the
overall recarding which leads
une to believe that cempara-
tively few studio overdubs
were' called  for;  surprising
considering  the plethore ol
clean-up trickery that wenl
into/ Gt Yer Ya-Yas-Out’,

The Stones; on: this outing
anyway, can sl show
eyveryone purporting to play o
function around rock’n’roll a
whole passel of tricks and styl-
ing: Their Tulure *may bhe in
doubt, but this 15 the present,
and (Il stand.

- Nick Kent
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STEELY DAN
Aja (ABC)

WHILE ' still recognisable
asthe group which released
“The Royal Scam'" last
year, on “Aja’ Steely Dan
have 'made a pronounced
change of direction with a
strong - shift of emphasis
away Irom songs - and
towards - plaving = and
arrangements.

There. are fewer and longer
tracks tham before with space
given over (o instrumental
prowess and complex arrange-
ments, while Becker and
Fagen evince more than ever
their: jazz leanings, 'be it
contemporary jazz or big band
swing.

All of which results in what
is most definitely Steely Dan's
best played: albom since “the
davs of the sublime “Pretzel
Logic”, even though  their
continued drift towards engag-
ing a4 plethora ol top
sessioneers to play the music
means that original guitanst
Denny Dias s all but forced
out of the pictore. Dias
appears on just one cut here
and even then shares the
honours with the Crusaders'
Larry  ‘Carlton  and Walter
Becker himsell, - who along
with  Donald  Fagen and
producer Gary Katz remains
the ‘Heart: of Steely Dan, as
ABC President Steve Diener
likes to put it in his cflusive
sleeve note.

Becker gets to solo on guitar
for the first time in Steely
Dan's career, playing with the

- accent tilted away from rock

and [lirmly towards jazz. Only
once on ‘“Aja" is  there
anything resembling the guitar
high jinks Jeff ‘Skunk’ Baxier
used to inject liberally into a
Steely Dan album which is
when Steve Khan solos on side
twa’s opener “'Peg”". Elswhere
what guitar there is — and'it
doesn’t amount to a lot — has
maore 1o do with jaez than rock.

Mo, it's horns, ensemble and
solo, that are the order of the
day here. And one Tom Scott
— whose arrangements had a
lor to so with directing Joni
Mitchell towards jazzier paths
— is. the' man responsible,
arranging and conducting the
entire batch.

Beyond the Cerebral Cortex

=
*
4

= L

Fagrn.wirll Becker on his mind.

Scott’s. work is tasteful,
economic, and discreet, adding
tox the music’s overall elegance.
His arrangement on “Deacon
Blues™ is-pure band swing, a
moré. than welcome change
from the funky clinches with
which . he's laden o many
albums, Becker and Fagan
have evidently brought out the
best in him. !

Familiar names like Jim
Horn-and Chuck Findlay are
ensconced in the horn section,
as 15 Weather Report’s Wayne
Shorter (a newcomer 1o Steely
Dan records) whose solo on
“Aja™ i one of the album’s
high spots.

The title track represents the
Dan*at their current best. Set
in between the intelligent funk
af the opener, "Black Cow”™,
and the ‘beautifully: skeletal
melody of “‘Deacon Blues”,
“Aja with three ‘movements’ is
an adventurous: construction.
Michael Ovartian’s - graceful
piano.  underpins  Fagen's
delightful vocal melody-as he
sings of some Oriental lady he

always runs to “when all my -

dime dancin® s through™.
Guitar chording weights things
up, the percussion is exquisite,

and Dias and Carlton skate
awany disarmingly before Shoe-
ter enters hot -and raunchy,
spurred on' by a brilliant piece
of drumming from Steve
Gadd.

It's undoubtedly the finest
piece of music I've: heard all
vear and for Steely Dan repre-
sents a milestone; it extends
deep into jaze-rock lerritory
without forsaking the Dan's
skill as craftsmen of fine songs.

Side two is less encourag-
ing, ‘and herc one begins Lo
wonder about the body of
Becker and Fagens songs.
Certainly there’s nothing lame,
but  thHen ‘neither is there
anything which really fights its
way off the turntable, though 1
say this after listening to the
album for a mere three days.
Let's. just say there’s no
immediacy about these
numbers.

As with side one, the playing
sounds a deal more comfort-
able than on either “The Royal
Scam” or “Katy 'Lied"”, and
arrangements  continue o
bypass the predictable, but the
construction of the songs is
hardly exemplary.

Nevertheless, the music is

(Whatever THAT means)

-
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nothing less than enjovable;
and even if the Becker/Fagen
Iyrical witisn’t as finely devel-
oped as it has been in the past,
there are odd flashes of inspi-
ration here.

On “Aja" Becker and Fagen
have entirely eschewed making
any -social commentaries, and
five of the seven songs deal
with women. The hyper-
staccato *'T Got The News™", on
which "Becker and Fagen toy
with words, is explicitly sexual,
the song's protagonist actually
there in-the sack with the hot
piece in question.

Spanish Kissin®

See it glisten

You came ragin’

Love rampagin'

Again in the closing *“Josie™,

an  ambitious jump romp, -

Fagen, in the album’s only
evocation  of teenage strect
life, welcomes the day when
“the best lay on the block
returns.

Simply, “Aja” stands as
probably the finest, and
certainly the moSt* sophisti-
cated and intelligent, rock
album to be released this year.
The Dan sound like they'ré

WANTED: Phenomenal lead singer
with own pirate outfit

THE PIRATES
Out  Of Their
{ Warner Bros.)

WAIT JUST a minute. [
think we got some kind of
problem here. The Pirates,
right. Anybody who wants
to dispute the fact' that
they're: the hottest three
piece playing traditional
rock and roll for the Seven-
ties has got to be just plain
dumb.

For my money Micky Green
is- 4 planctary class guitar
picker. He's up. there with
Chet  Atkins, Scotty Moore,
James Burton, Steve Cropper
and the tiny handful of guitar
kings whose names should be
utlered with real awe.

As il thar wasn't ‘enough,
he’s backed by Johnny Spence
and Frank Farley, who have to
be one of the meanest rhythm
sections. ever to hit the road. If
you harbour any doubls. just
check the skull lifting instru-
mental “Peter Gun™ on the
live at the Nashville Rooms
side of this album.

This version of the old
Duane Eddy warhorse only
came aboul because of a
microphone  failure. - Lucky

Skufls

failure. It gives Green the

chance to demonstrate
categorically that he can show
the door to any other two play-
ers-yolr'd care to.put up against
him.

S0 what's the problem?
Well, I guess, to putit bluntly,
it's the vocals. Way back in the
days of yore when “Shakin® All
Over™ was a new smash ‘and
Johnny Kidd and the Pirates
were. almost as big on the
macho greaser circuit as Gene
Vincenl or Jemry Lee Lewis,
everything was fine, The Kid
had one of those few and far

_ between pure natural rock and

b | — s

roll voices, When this power
was added to his black leather
panis, eye patch and savage
knee trembling, you had the
kind of unitthat made young
boys leave home and good girls
o bad.

When the Kid - totalled
himsell in 1966 he left a gap
which eleven’ years haven't
filled. Johnny Spence (ries
manfully and “in  another
context he'd be more than
adequate. Unfortunately
there's so much werld class
music boiling out of the Pirates
that it just eries out for a world

_ class singér to put the cream in

the doughnut.

I've thought about this quite
a lot, ever since the Piridles
reformed @ year or so ago. It
almost seems an insoluble
problem. The only people who
could creditably front this band
are all fully employed as rock
and roll vocal superstars.

Daon't let this quibble over
the vocals deter you, You have
to have a listen to this record,
No argument. Instrumentally
it’s a peak, old fashioned rock
and roll cooking in a way that's
neither dated nor tongue-in-
cheek revivalism, The
Nashville side perfectly repro-
duces the™ heat, sweat and
encrgy of a rockers’ night out.
It's a down and dirty good time
dumped dewn, wham, in your
living room:

The second side, the studio
job, is a bit more refined and

*tailored (if the Pirates could

ever be refined, storming out
tunes like Do The Dog™ and
“Drinking Wine Spo’'De O°D).
Tt gives Green a ‘chance o
stretch out with some fancy
picking 1o his firing on all cylin-
ders, hammer-down stage
style.

Like [ said before, it would
be wonderful if the Pirates did
find themsclves the dream
front man, but in the meantime
don't let this record pass you
b}'i .
Mick Farren

Main Pi¢c: PENNIE SMITH

crgu}-'ing life-more than on the
“Royal Scam™ where, despite
the critft of the songs, their bid
{0 make starements sounded
on the stilted side.
_ Strangely enough ‘consider-
ing the number of musicians
employed they sound like a
band again. And it’s been a
long time since you could say
that.

Steve Clarke

BARCLAY — JAMES
HARVEST
Gone To Earth (Polydor)

HUDSON-FORD
Daylight (CBS)

TWO SURVIVORS — well,
gix if you're counting heads.
Both outfits have kept so quiet
recently you'd be forgiven for
thinking they'd returned to
selling insurance (or whatever
it was those ‘middle-class’
rockers did on leaving college).

Richard Hudson and John
Ford — remember their time
in The, Strawbs? — seem like
they're sl a couple of inoffen-
sive bozos. They may smoke
Gitanes, drink wine and smile

a lot but they've been making: -

récords long enough to realise
that & few wishy-washy sonps
and some spiffy production do
not-a decent album make.

Especially  when nejther
singer- is. particularly ‘distinc-
tive. Attempts to beef-up their
balancing material with brass
arrangements by Chris Mercer
are messy and Richard
Hewson's string arrangements
are not -essential, more fancy
embellishments.

But then piffling, tricksy bits

of schtick crop up everywhere, .

like the choppy ARPs and
daffy phasing on “Shy Girl”",
or the Edgar Wallace guitar
and gipsy violin on “Let It
Rain™.

And - who  besides . The
Bellamy Brothers: would want
to cop a Doobies lick (**Simple
Man™')? Their “Wicked Lady"
is- accused of being like “a
glossy mapazine™. That's a bil
like "Daylight” sounds. Defi-
nitely unnecessary.

Barclay' James Harvest's
grandiose ‘music is as fancy as
the cover-art work, Right from

the start — with the sombre
“Hymn" — John: Lees wears
s religion (orthodox Christ-
ianity) -on’ his sleeve, leaving
precious little room for his
heart. But that's given [ull
reign on his and Les Holroyd's
other songs.

The miisic and lyrics are so
earnestly - forlorn and deomy
{with titles like “Lepers Song™,
“Eove Is Like A Viglin™ and,
gulp!, “Sea Of Trangulity™)
that one is forced to assume
that their “Poor Man's Moody
Blues™is not, in fact, a feehle
joke but a glum acceptance of

their dull worthiness and its -

Place In Rock Music,

Maybe they're nor  as
dumb?y prefentions a5 The
Moodies, but Barclay James
Harvest have gone to/seed just

the same,
Monty Smith

HARRY CHAPIN:
Dance Band on the Titanic
(Elekira)

EVER SINCE the ship which
could not sink sank, the S8
Titanic has excited 4 macabre
fascination on everyone from
Bob Dylan 1o Smirnoff vodka.

It remains a potent symbol,
the most luxunious liner of its_
time going down on its maiden
voyage in the desolation of an
Arctic night while the band
played  ‘Nearer My God fo
Thee! — and now it's Harry
Chapin’s tum 10 book a
passage.

Chapin’s “a  very lilerate
writer. with a good ¢ar for
n“_-l“d)' {“WDL *and “Cat’s
in the Cradle™ being his two
best known songs over here)
and he can make good nse-of a
voice which manages to instil
some sori of feeling into his
material.

[t’s a double album this, with
a sufficient variefy of material
16 keep you entertained. Even
a 14 minute track like *‘There
Was Only One Choide™, a
warning of the inherent perils
of a rock'nroller’s life,
manages o sustain _interest
throughout and the title track
moves along at a fair lick,
contaming one line which most
people remember when they
hear itin “F heard the chaplain
say “Women and children and
chiaplains first' ™

[ “enjoyed ‘it, but I didn’t
have to buy it.

Patrick Humphries

MARK CHARIG
Pipedream. (Ogun)
CORNETPLAYER Mazk
Charig has always been a side-
man of darting spontaneity,
and here on his own album he
takes the dice 'n eggeup a stage
further, siting the session ina
church to avail himself of The
Lord’s instrumentation.

The ‘opening track,
“Bellaphon™, which pitches his
cornet ‘against  the resident
bell, is swartlingly effective,
conjuring up a landscape of
adobe and Eastwood .and
seafa, denominationalism
transcended  and then some.
Beauty in two kinds, from the
massive, unvarying toll 1o the
agile skip and cgirrup and soar,
disproportionate weights that
prove wieldy bell fellows. A
similar balance is achieved as
Keith' Tippett chords on the
organ, unfurling riffs-and stop-
time  figures that it under
Charig's improvisation like a
carpet down the nave,

The two. Ghost numbers
come close to the Ambience of
Ovary Lodge, the first aspell- *
binder with Tippett's wraith-
like zither and Ann Winter's
disembadied voice, the second
with piano, vaice and cornel,
more disquieting. Incidentally,
the title *Haven't The Chance
of a Ghost” declines differently
beyond the parish: “Wouldn't
Chance a Stand with a Ghest
like You',

Both “Pavanne"” and
“Pipedream” are beautifully
together, the clear cornet runs
wonderfully releasing after the
fraught —and fragmented
mkeractions. .

One of the most arresting
albums of the year, the imagi-
nation of the players taking it
well beyond the merely prog-
rammatic, and the old Angl-
can mojo working like a bitch
10 provide an amen corner.

. Brian Case

B
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ELVIS PRESLEY
The Sun Years (Sunday)

YOU MIGHT have noticed
that since the death of Elvis
Presley, just about anything
with the man’s name stamped
on it has been selling like hot
cakes.

Some of the stuff that’s been
offered ‘to the grieving public
has been produced with some
semblance of respect. Some of
it alse borders on tacky ripoff.
Sad to say. this effort from
Sun/Charly swungs closer to
the second category
. What this really amounts to
is a ‘tribute 1o Elvis' radio
show of the worst kind. Side
one opens with a radio report
of Presiey’s death and scpues
into-an unctuous, good ole boy
commentary which  recounts
the well woarn legend of how
the truck driving kid walked
into Sun’ Records in Memphis
to make a record for his maém
blah blah blsh . .

Cut into this monologue are
the briefest snatches-af just
about every tune that Presley
recorded on Sun. These brief,
few second bursts of tunes like
“Blue Moon Of Kentucky™,
“That's. Alright Mama™ and "'l
Love You Because™ only sérve
as a tantalising, teasing flash
that -gets you up but does
nothing to get you off. [t's like
being served the perfect steak
and then having the cal run
away with it before vou stick
your fork in the thing.

The Sun flashes are bad
enough, but at least they are
available in full on various
RCA albums. The real frustra-
tion sets.in when, towards the
end of side one and then on
side_two, they start giving vou
equally short bursts of live
recordings of Elvis singing live
on the Louisiana Hayride, the
Dorsey Show and the Jackie
Gleason Show,

This is the point where one
starts (o get angry. A few of
these tapes have appeared on
bootlegs like " TV Guide™ and
“The Nashville Quitakes™ but
others have vet to see the light

of day. If the intros and the
first few bars on this rather
nasty piece of exploitation,
how come we can't hear the
whole cut? The tapes must
exist and there's no soubt that
literally millions of people

Albums like "R::ck And Roll |
AND “27, “Elvis Is Back™or
“The Sun Collection™ are what
you need, not this piece of
lightweight grab-a-buck
Nonsense.

Mick Farren

Don’t Look
Back

(Unless you do it with style)

want to hear them, Is some-
body at RCA on the case; or
what?

Most of the second side of
the album is taken up by a pair
of ultra bland DJ interviews
recorded  in the South, |
imagine around 1956, About
the only pearl of information
that drops from the famous
Presley lips is that at the time,
he wanted an acting career and
intended not 10 sing in his first
movie, Beyond that he spends
mosl of his time thanking his
loyal fans: for buying his
records and the disc jockeys
for playing them.

| really wouldn't recommend
this record to anyone but the
stone- Elvis freak who has to
have  everything connected
with the master. If you're not
one of those, forget it. Far be it
from me to compound the
crime, but even the averape
bootleg offers better value, as
does the Chiswick “Elvis
Tapes™ interview album.

“if you're coming late to-the
work of Elvis Presley, miss this
unpleasant object altogether.

SAD CAFE

Fanx Ta'Ra (RCA)

HERE COMES the Mancu-
« nian Mancunians! Let's hope

they go home soon.

We, won't dwell on the
grotesquely  tasteless cover
(pang bangs always were prétty
low on my Big Yuks list); but
delve instead straight into a
late-"6lsfearly" 70 timea warp.

Because that’s what the
music sounds like, all licks-
offa-records-that-1-Know.
Funky keyboards here, guitar
hero flashes there, a smidgen
of occasional Chicago-horns,
and some Eagle 'oooo-ooca’s,
oo,

Horrible,

Monty Smith

VARIOUS
Soda Pop Velume Two
(DJIM)
SODA POP? Didn’t he used 1o
sing with The Stooges?

Mo, this is another anthology
of early '60°s pop fodder;

drosso grosso in the ‘éﬁ of
Dionne Warwicke’s * To
You" and “Let It Be Me”, B

Thomas' “I Just Can’t Help
Believin' ” and “Raindrops

Keep Fallin® On My Head™,
Troy Shondell’s “Let's Go All
The Way" and Barbara Mills’

« shoe

“Queen Of Fools™.

'On a nabler note The Shirel -
les surrender admirably again
with “Will You Love Me
Tomorrow?" (Love ya? He
won't even remember your
size, bhunnyl). Still
suspended in their state of
divine, self-induced moral
paralysis, they offer the stun,
ning, grovelling dignity of
“Baby It's You".

The Newbeats contempor-
ary classics' “Run Baby Run™
and “Bread And Butter™ are
still  irresistible and Sue
Thompson,is as much a tempt-
ing minx as ever on the devas-
tating ‘Paper Tiger" and the
dopey “Norman'’, :

Gene and Debbe are a rich
man's Paul and Paula with the
fatally beautiful *Playboy"" and
there’s the shrill, tinny tango of
high!school betrayal courtesy
of Phillipino family group The
Rocky Fellers and their “Killer

But the real stars of this
selection are The Shangri-Las,
The Kingsmen and Gene
Pitney.

Pitney with the stiff upper lip
of “I'm Gonna Be Strong™ and
the luxurious agony of *24
Hours From Tulsa™, a jukebox
rumba of illicit love and flash-
ing motel neon so near and yet,
the manic Pitney sounding
every inch a murderer of
student nurses.

There’s™ the Shangri-La's
oumb dumb “Wishing Well"
plus country banjos and the
sultry tenement melodrama “1

Something really
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Can Mever (oo Home
Anywhere"”, with its smother-
love streef-commer melancholia,

Lastly, The Kingsmen with
their inthe-raw “Little Latin
Lupe Lu" and the immortal
“Louie Louie", My first time, |

blush to admit — the first time .

I'd ever heard “Louie”
performed by anyone other
than Iggy Pop. But it's still an
ecstatically  elemental teen
requiem, the song you'd
choose to be locked in a
dancehall forever more with!

Yeah, but could The Kings-
men have writtenn “Raw
Power™?

Julie Burchill

GENTLE GIANT

The Missing Piece
(Chrysalis)

GENTLE GIANT discover
rock'n'roll, go funky, it says
here. Derek Shulman, prolific
(ten albums in seven years)
vocalist and songwriter
expounds thus:

“The thing we used to do —
locking ourselves in a studio
«and getting interesting: noises
and elarity and studio position-
ing — it's not realistic. I'd
rather have a dirty, shitty
sound. that's full of life".

Stuff to shake the founda-
tions of British Progressive
Rock you might think. Unfor-
tunately or not, depending on
vour point of view, the result of
this. awakening ‘of mbdern
CONSCIOUSTESS for * “The
Missing _Piece” ‘is simply a
badly produced Gentle Giant
album. Otherwise it's the same
album they've been making for
the past four or five years.

There are a few concessions
to the downstroke in “Two
Weeks In Spain™, “‘Betcha
Thought We Couldn't Do It
and “Mountain Time", but
Giant can’t really avoid sound-
ing clinical ‘and stoic without
disbanding. These attempts at
some: kind of accessible direc-
tion are in their instance ulti-
mately futile.

They do better to take their
music in the opposite ‘direc-
tion, and either disappear up
their own backsides (which
they're in danger of doing
anyway if they carry on in their
repetitions  limbo) or  else
capture the imagination of a
new generation of techno-fans
with some totally pompous,
overblown immaculate concep-
tion.

GCientle Giant have had it in
them for a long time to do as
much. They compare favour-
ably with Yes and Genesis;
they occasionally construct a
good melody and can probably
play more orchestrated preci-
sion time changes than 1've had
the proverbial,

Points against them are thal
they just don’t look like rock
stars, that their vocals are an
annoying strained monotone
and that finally, they simply
don't operate on that same
grand scale.

Their music is safé-_and
sterile in‘its complexity — then
again, how can you be adven-
turous when you know you can
slip intor 11/8 time with your
eyes shut?

On this album they attempt
to sound a bit raunchy and end
up sounding coarse and grat-
ing. I'm not surprised to read
that one of them saves his tour
wiges in & tin and banks it
when he gets home.

- Paul Rambali
Ry T T iy
BRENDA AND
THE TABULATIONS
I Keep Coming Back For
More

{Casablanca)
THE OPENING bars cash

register that this is one of those
contemptuously {con)tempor-
ary cabaretfunk/discotheque
melting pot mulatio. throwa-
ways; designed to satisfy and
Ollltmd no one and appeal 10
all,

“'m: A Superstar’, for
example,-can be pinned down
and post-mortemed as
Manhattan  Disco  Fever

THIS WEEK, the rock
floor at HMV had much in
common with the Battle of
Midway as mynad Nip
products poured in to fight
for a slice of the demo
airtime usually allocated to
the Friday arrivals from the
.S, ‘of A,

Two  Donovan  albums
spearheaded the attack, the
most  salesworthy of these
being “Live™ (Epic), a double
cut at gigs held in Osaka during
1973, the other being “New
Gold Dise, a 14-track “‘Best
Of" compilation that sports
cuts ranging from “Sunshine
Superman’" through to
“Cosmic Wheels™ and “Sailing
Homeward".

I'm told that an Elvis double
fitled “Rock’n’Roll (RCA)
also came in that day but was
immediately snapped up by
mourners  willing to | outlay
£14.95 on yet another sumptu-
ous sample of Jap packaging,
Copies of the Ventures' “On
Stage '73" (Liberty}, the Three
Degrees' “Toast Of Love”
(CBS/Sony) and Beck, Bogart,
and Appice’s “Live” (Epic)
were however in evidence, the
latter being a single album
featuring the strongest tracks
from the “Live’ double
released sometime last year.

Also around were the Three
degrees’ “International ™
(Phil-ly-Int), which contains a
version of “When Will T Sce
You Again?” sung in Japanese
plus a couple of items in best
' level

IMPORT
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French; also “A

Renaissance circa 1971, the
intricate ‘mesh of the worthy
orchestration blanded out into
downbear Vimura.

“Take It Or Leave It"?
Thanks, Brenda, I've already
made up my mind. This sweet
sad song co-written by the
incomparable Evie "Take Me
For A Little While” Sands will
hardly cause the sun to rise in

3

the west. The token subdued
Carol Bayer Sager bachelor
girl requiem is “Home To
Myself”, a song which CBS
herself performs marginally
better insofar as hanging would
be a better way to die than
being burned-alive.

And so on.

The music is  beyond
reproach; the brass is nevér too
brash, the strings never oo

sticky, but all potential interest
15 quickly anaesthetized by the
boredom of that voice.
Coming from onec with a
little more genuine torment,
the ballads herein might pull a
few punches. And in the hands
of someone a  little more
mechanically meticulous, the
discotrash might just make you
dance to keep from crying.
Julie Burchill

History Of Blood, Sweat And
Tears™ (CBS/Sony) and “The
Cave Down To Earth” and
“Parallel World” (Muland),
twi( of the Far East Family
Band's fast-selling  Floydian
epics, much revered by hi-fi
freaks who merely wish to float
{2]; B

Most of these releases come

at prices likely to make most .

bank managers” hearts palipate
— most. Fap single albums
retailing for around £3.00 a
piece — but many punters fail
to realise that a large number
of Nipponese imports can be
obtained at much lower prices
from your [friendly local
retailer.

For instance, Deep Purple’s
“Last Concert. In Japan"
(Warner Bros), cut in 75 and
containing versions of “Bum”,
“Love Child™, *You Keep On
Moving™, “Wild Dog'", “Lady
Luck™, *“Smoke On The
Water”', ""Soldier Of Fortune™,
“Woman From Tokyo and
“*Highway Star™, ¢an be purch-
ased for £5.95 or less, this
release being available through
EMI's Import Division.

Same goes for “In Japan"
(Motown) by the Supremes,
another £5.95 shot; while CHiff
Richard’s “Japan ‘74", a
double, will set you back
around  £9.00, The latter,
comprised of tracks recorded
entirely in Japan, is not to be
confused with the previously
isswed. “Chff Goes: East”
(EMI) which hails from Singa-
pore and documents Richard's
Far East jaunt of Autumn "2

[t includes tracks by Olivia
Newton-John, who was alse on
the trip, is neatly packaged and
illustrated with cuttings from
the Hong Keng Star, China
Mail, etc, and generally is fair
value for £6.80.

S0 much for the pleasures of
the Orient for this week. Back
in normalsville, the news is
that Stateside DIM  have
followed up their success. with
Johnny Guitar Waltson by

DONALD YAN: Jap Compi-
lation
captyring, Papa John Creach,
whose first album for the label,
“The Cat And The Fiddle™, is
a healthy rocker ‘and  worth
latchin®  on . Sammy
Walker's “"Blue Ridge Moun-
tain Skyline” (Warner Bros.) is
also earworthy, if you're into
rural Dylans. Reeeiving fine
support from multi-
instrumentalist. Chris Darrow,
Walker provides a breath of
country air  on titles. like

“Appalachian Coal Miner's
Son™ and “Carolina Country
Boy".

Apart from that, not much
else.- The arrival of Townes
Yan Zandt’s “Live In Hous-
fort, Texas” (Tomato) has
been paged by Parke Imports,
though I haven't seeén a copy
yet, while wholesalers are
already putting in orders for
“Kill Cuy"”, an Iggy album
which should see the light on
day on Bomp Records in
MNovember.

Copies of Elvis “Moody
Blue” (RCA) in blue vinyl are
still arriving — though reports
from the States say that these
coloured pressings are already
fetching inflated prices.

I've -also  logged such
newcomers as “Hot Lunch'
(Stang) by soulman Eddie
Fisher; ““Honor Thy Woman-
self” (Rounder) a songs of
liberation sei by the Arlington
5t. Woman's. Caucus; Even
Stevens’ “Thorn On . The
Rose™ (Elektra), which boasts
help from the Oak Ridge Boys;
“Tercnce Boylan” (Asylum),
another SInger-songwriter
effort and one that has Jeff
Pocara, Tim Schmit, Don
Fagen, Wilton Felder and Dan
Henley hanging in; and a
couple of doubles from Kool
And The Gang, these being
“Funky Stuff'/*Jungle
Boogie™ and “Hollywood
Swingin' "/**Summer
Madness"”, these titles having
previously been released as
single albums.

Fred Dellar

Each one has something different

to say for itself
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A SUPER COLOR G

My Mistake is 12" of pure mania from the demented

Split Enz.

Unfortunately, however, the edition has been limited to a

mere *10,000 so you'll have te move fast,

Especially as Chrysalis, having gone completely round the
bend, are only charging you the price of an ordinary single for this
extraordinary piece of vinyl. And for that you get three insane
tracks: My Mistake, Crosswords, plus a bonus track, The woman
who loves you (Spoon Song). All in a special picture sleeve.

=

So before those men in

their little white coats come

to take you away,
treat your head to
12" of Split Enz.
Split Enz. Spilt Ezn.
SpeltTin ..
7" version will alse

be available featuring
My Mistake/ Crosswords.

I"'VE NOT BEEN FEELING

MYSELF

SINCE MV MISTAKE.

]

]

Chrysalis
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Look Hear i

A Yamaha guitar is a thing of beauty.

In every model in the Yamaha range, classical T
and folk, the discerning eye will note the unstinting L S ' >
attention to detail: the loving workmanship; /LT S
and the beauty of natural and perfect woods:
ebony, rosewood, maple, mahogany and spruce.
But to hear is to understand Yamaha's
reputation for brilliant and rich sounds—sounds
which are delivered over years of hard use,
with unfailing tonal response.
From the most modest instrument to the
superlative handmade collection, the same skill
is evident. A Yamaha is
a superb guitar.

YAMAHA'
totheworlds

musmanssmce

Kemble/Yamaha, Mount Avenue. Bletchley, Milton Keynes.
Tel: 0908 71771
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DON'T TOULH THAT Diai]

TONY TYLER

HE KNOCK on the
I I Icoifin lid sounded

like the 32" Diapason
pedal'on the Halle Organ. 1
writhed uneasily in my
sleep. In my dréam 1 had
already ascended the
sublimeé slope from the
“Great’ to'the “Swell”
manuals; and was already
the pondering the further
blissiul jump to the
“Choir”. That 32" had no
business extrudingat sucha
moment.

Shrugging, I leaned into the
mighty instrument and gave
vent to the puzzled cadences
which were building up inside
me. From the corner of my
eye, 1 watched Bertrand
Russell, Alma Coganand
Sereaming Jack McDuff
labouring over the bellows
which kept the great organ
supplied with wherewithal.
The sight spurred me on.

My right hand made the
jump — from “Swell™ to
“Choir” — and my feet
flickered aver the pedals
beneath me. Reversals and
fugal clusters washed over each
other in 2 mounting pacan as [
ascended the dizzy peaks of
aural bliss.

The knock came harder and
more insistent. The music
dissolved in a wailing
diminuendo. [ woke up.

[ was in a coffin, blinking at
arc lights, Pale and pinched
faces gazed anxiously into
mine. <

Vaices spoke.

“Is he awake?" L

“Jesus, look at his gyes’.

A ngedle jabbed into my
arm. [ came to full
consciousness. [ sat up. My
limibs felt stiff and painful.

I said: “That was a quick 50
years™.

The faces before me —1
recognised none of them —
flinched from my searching
gaze. “*Actually”, said one of
them, “it's only been ten years,
But a problem’s arisen that
only you can solve,

My contract said *50 years
uninterrupted’. Come back in
40 years. Now piss off and let
me sleep”.

“Better let us explain”.

In hushed tones, while the
other white faces muttered and
nodded in syncophantic
agreement, he explained.

Things had changed, he said,
since 1 had been putaway. In
those days the market for
keyboard instruments had
been expanding as the fashions
in music extended from
three-guitars-and-drums into
soul music and the Dawn of
Virtuosity. As a keyboard
enthusiast of no small renawn,

KEYBOARDS:

&
S

T. Tyler gettin’ down with KORG Polyphonic Synthesiser (retailed by Hohners) price—expensive . . .)

eah, but can you
gob on it?

hesaid, [ would appreciate the
horror that he and his
companions felt (he paused
and took two small white
tablets at this point) at the
undeniable fact that the
keyboard marker had
siagnaréd!

A new Fashion in music had
arisen, he said, which, despite
all that he and his other
colleagues in the keyboard
manufacturing business had
been able to do, had virtually
dispensed with keyboard
instruments.

“*It's been back to
three-guitars-and-drums for a
good year now”, he said
mournfully. “Though it's true
The Stranglers use a piano.™

I did not understand what he
meant,

“We need someane tolook
at our products and tell us
where we went wrong. Only

you can do this. That’s why we

‘Hohner exec. Sean Leary wishing he'd brought Tyler the KORG
instruction manual.

Tyler awaiting clearance from ground conirol.

Saliva-resistant cabinets

&

score big minus in
synthesised pOl)FJhOH y for

punks probe

hock).

woke you up™

"Pissoff".

“ell F'“)'"-

Clambering swiftly out of
the box wherein T had laid so
long, 1 said crisply: “I'll need
records — all you can get.
Copies of articles in
magazines. Is Down Beatstill
going? Maybe Dise?™

They put me straight. But
within ten minutes [ had all [
had requested. *‘Now sod off
and let me contemplate™, [
said - putting a record on the
turntable and settling down to
read,

Three hours later [ knew the
nature of the problem. |
pressed the buzzer and they
came trooping in.

“Right", [ said. *“That's
one-halfl of the story. What
about your half? What kinds of
keyboards are you making?
Have they improved the Yox
Continental yot? Are Farfisas
still selling? Hammonds?
Leslies?™

“Come and see”, they said.

And that is how [ came to be
standing in the heart of
London’s Musicland last week,
clutching a notebook and a
tuning fork. What follows is
my report.

I'WENT first to Hammonds —
to be precise, 1o the Cavendish
Organ Centre, Margaret St.,
W1, I'm not quite sure what |
expected, Hammonds had
always béen, in my view, a
conservative firm. After their
massive innovation of the
tonewheel in the 30's, very
little change had overtaken
their range of organs.

Aneffect tab here; 4 reverb
facility there .. Athe real
bonuses of Hammond organs
had always been the unigue
wonewheel sound, the mix 'n
mateh drawbar system, and
their percussion, which gave
such attack and such tonal
configuration.

The showroom was filled

with strange and exotic devices
which I did not recognise. 1
made myself known, explained
that I was looking for keyboard
instruments that growups might
buy {as opposed to Home
Orrgans and the like) and was
promptly and courteously
shown to the “X5" model.

Handsome lines, chromium
stand. Separate pedal unit.
Obviously designed with care.
Ilooked for innovations in the
keyboard layout. There were
the drawbars, just as before.
The percussion. The other
pre-sets and stops. Here was
one difference — a greater
selection of pedal options, And
another — built-in Leslie
controls. But otherwise, in
essence all was as it had been
before.

Of course, there was this

flash new cabinel, and the
absence of useless built-in amp
and speakers.

1 sat down to play. It
sounded well. [ ran through
“The Cat™ and then “Whiter
Shade Of Pale" while T listened
for the Familiar uncertainty in
the Hammuond note which
always gives it its peculiar
sensuality.

Mo uncertainty. A clean,
erisp note. | switched on the
Leslie and ran the heel of my
hand up the manual as the
verte reached its elimax.
Something was definitely
missing — the banshee quality.

“Whit's happened o the
tonewheel

Hammonds don’t use
tomewheels any more, [U's now
entirely solid state. A definite
technological advance.

" "Do Mew Wave groups buy
thisinstrument?™

“Who?'

“Forget it™". [ played some
more, musing. Altogether an
impressive instrument — 'd
buy one all right — but it
wiasn't selling to the Mew
Wave. Why? Iswitched o a

morbid toccata and, in my
mind, recalled what [ could
rememberof the records | had
heard that morning.

“How much isit?"

“f1,426%,

Mo problem there, |
remembered being told that,
insofar as was known, no New
Wave musician, despite his
nastily expressed public
convictions, had yet been
known tourn down money.
Many of the bands, indeed,
were said to be stinking with it
So why weren't they buying?

It needed thaught,

Atop the Hammond X5
were two other alien
keyboards, cach of a single
manual. Together the three
instruments made a pleasingly
complicated ensemble. The
lower of these two was the
Logan String Synthesiser. The
assistant explained it to me. It
was made especially to
simulate a string orchestra; as
indeed its name implied

I switched on and played the
opening cascade of
“Charmaine",

An unpleasant string sound,
to my mind.

“It's got a good organ
sound,” said the assistant, as
indeed it had. But bencath the
Logan lay a real organ. [ failed
to see the point, and told him
50

On top of the Logan was
another, similar but far more
complicated instrument.
“This", said the assistant
proudly “is a proper
synthesiser, the ARP Pro
Soloist’". [ switched it on, set
up a pattern, and tried it

The ARP Pro Soloist farted,
“1t’s a bit complicated”, said
the assistant, [lashing his hands
over the settings. *“Here, try
that™, Undeniably better, but [
grew rapidly irritated at my
inability to play chords.

“Aren’t these things
polyphonic yer™ 1 demanded.
*As 4 matter of fact they are,
but not this one®, he replied.

The ARF had a good
selection of buffoonish neises
— comic effects — but 1 found
it hiard 1o recongile these with
the deadly seriousness of the
MNew Wave music [ had heard
that morning. Certainly here
was one reason why the Mew
Wave weren't buying these
technological wonders.

I'LEFT Hammonuds. Five
minutes later [ was at the
headquarters of Mellotronics
Ltd., makers of the Mellotron.

In my day these fantastic
things were just being
introduced. [ expect you know
how they work. Enormous
tape recorders really, linked up
to-small keyboards so that by
depressing any given key the
player triggers the
pre-recorded tape-loop of the
corresponding note.

Simply: play an*'F" and
what comes out is an actual
recording of a real musician

W Continues over page

CHASE MUSICIANS
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KEYBOARDS| iciproncsyntheer former, courtesylof Fender busingss may say,
polyphanic syathesiser, the © Soundhouse, was the Fender But what would the New
& From F"'ﬂ"""“-fl page KORG. This is retailed by Rhodes Stage 88, A nice long Wave think of it?

playing a sustained “F" on
whatever instrument you have
selected on the three-way
switch. ‘A choice, usually, of
Strings, Flutes and Brass; or
Strings, Brass, and Male Voice
Choir; or Strings, Organ, and
Farmyard Moiscs.

In my day the problems with
Mellotrons were as follows (1)
They kept breaking down. (2)
There were only three choices
of *stop™.

Mowadays, it seems that
problem (1) has been solved.
The cabinet has been
re-designed and fimshed in
white. The structure is stronger
andno longer do Mellotrons
come to picces at the high
point of “Epitaph™. Problem
(2} has not really been solved.
Owing to a difficulty called
“crosstalk™ there are
mechanical reasons why more
than three channels on the
standard Mellotron are
impracticable.

is problem has in part
been eased by the introduction
of a new model, which isin
actuality a double Mellatron,
literally two Mellotrons
side-by-side in a single cabinet;
plus of course, two sets of
three channels, i.e. six
channels. But astereo pan
facility doesn't really disguise
the fact that, at £2000, this
imstrument, Mellotromics™ sole
advance in eight years, doesn't
represent good value when you
can buy two standard MO0
SM models for a total of £1500
and'set them up side by side,

Hohners Ltd. You can play
chords on it.

The only trouble was, |
couldn’t understand how to
aperate it. Meither could the
assistants. *The handbook
hasn't'come yet™, said one.

Nevertheless I tried, [t was
like the ARP— a fantastic
selection of comic noises
{except I couldn’t get the same
effeet twice running) which 1
found impossible to reconcile
with the stern austerity of the
New Wave. Altogether 100
flash, too technological. What
use a million separate effects if
you only want ong?

Price: expensive, IT
synthesisers have a futurein
rock music, then it lies with
instruments like this.

But do they have a future at
all? Don't ask me — the
handbook hasn't come yet.

AFTER THIS 1 needed to
experiment with an instrument
familiar to me — an electric
piano. These had been going
for some time in my day, and
though not to be compared
with a real piana for tonality,
were rapidly becoming an
instrument in their ewn right.
The difference between reéal
and electric pianos is more
than a matter of amplification.
An electric piano, though
mechanically operated does
not have an acoustic resonating
chamber. It works like an
electric guitar,

I'tried one proper clectric
and'one elec/acoustic. The

keyboard. Good touch. Solidly
built, The aura of a tried and
trusted workhorse, At £981or
50, reasonably priced. It was
the first keyboard instrument [
had yet seen which looked like
standing a chance in the New
Wave market.

The next piano, the Yamoha
Electric Grand CP-70 was
another strong possible,
although the fact that Genesis,
10ce, Jethro Tull, John Miles,
Mot The Hoople, Status Quo,
and (wait for it) the Cliff
Richard Band have already
bought one might act as some
sort of deterrent (o New
Wavers.

MNevertheless — a handsome
and effective instrument, a real
piana sound, properly
amplified, with'a wide range of
tonal variations at the
fingertips.

Price: £2,500 (inc. VAT,
whatever that may be). If
they'd had these when' I was
tast around I might not have
gone o sleep.

FINALLY, there was the
Grand Piano. The Chappells
Girand Piano.

Black and shiny, she stood
there before me. The piano
was nice-looking too. [sat
reverently down on the
handsome hand-made bench
and played alittle Russ
Conway. Then i little
RachmaninofT. Then *“Take
Five". The ultimate keyboard,
whatever the electronics

There was only one test to
make.

I gobbed on the Chappells:
Grand piano,
« The beeswax coating
effectively repelled my saliva.

“The last contender had thus
failed to satisfy the single most
impaortant New Wave
condition of acceptance,

THESE, GENTLEMEN, have
been my.experiences ;
investigating your industry.
Here are my conclusions:

1. You cannot make a
keyboard to satisly the New
Wave becanse the New Wave
don’t like kevboards.
Keyboards do not fit the New
Wave image,

2. You are a symbol of the
Technological Society they
despise. S0 are your goods,

3. Keyboards do not lend
themselyes to being played
fast,

4. One cannot “pogo’™ while
sitting down,

My advice therefore is: Put
all plans for new synthesisers
ete, on “hold™ until the NW
burns itself out. Concentrate
on accordions. Assassinate any
New Waver who'cames into
your stores and dispose of his
body quietly. Pursue these
policies for long enough and
eventually the Boring Old
Farts will once again be in &
majority and you can go back
to selling BOF instruments.

Mow sodoff and Iet me
sleep

Septernber 24th, 1977

Chris Squire’s

“Swing Bass”
Guitar Strings
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Vega guitars,
made in
the Martin mould.
=

]

Forevery model,
a beautiful plush
caseis available.

From the
machineheadsto
the strap button,

all six Vega See the Vepa
guitars have been range at your
designed by the dedler, From _
C.F. Martin around £160, you
Company. can't gel closerto

a custom-built Martin.

Boosey & Hawkes
(Musical Instruments)
Ltd. Deansbhrook Road,
Edgware, Middlesex,
HAS $BB.

The bodies are the
classic Dreadnought
size. The woods are the
finest maple, rosewood, ||§
mahogany and spruce.
The sound and feel are
authentic Martin.

Vega e

the Martin mould

“I'll come up and see you sometime!’ cried the
bearded figure down the phone's mouthpiece.
“You phoned me on 01-261 6139 to advertise
your wares, so I'll come and see you!"" The NME
sales exec muttered in muttered undertones
“what's that, oh! You only wanted ‘Amateur
Gardening back numbers, not NME MUSICAL
INSTRUMENTS oh . . . .” Slowly he replaced
the phone in its cradle and started sobbing now
he was resigning . . .°. .

Piapet T is the newest wave of eleclric

Keyboards, giving oul the same tough funk that
characterises the impressive history of Hohner keyboards.
A hiatary that includes many of the biggest names in
maodern rock and pop. The Pianet T is as porfable as a
guitar. Just open it up, plug itin to the nearest amp and go.
Mo messing with tuning —it's always spot on. Go see your
local dealer for full details O.K.?

Another great keyboard from Hohner.

AHOHNER

38-45 Coldharbour Lane London SES 8MR Telephona 01-733 447174

Sound

Around

For further details sand coupon to Keith Hitchcock

Sharma Manufacturing Co. 1379 Lincoln Road, Peterborough. Tel: Peterbarough
0733 1113

Cables: Hitchcock. Peterborough

Mamae
Addrans

HME
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MUSICAL INSTRUMENTS

FOR DETAILS OF ADVERTISING
RING MIKE WALSH ON 01-261 6139

10

—

ATy

The instrument you want,
be it — Accordion,
Harmonica, Brass, Wood-

wind, Guitar and String

instruments — Electronic
and Reed Piano Organs,
Electric Pianos, isco
Units, Microphones,
Amplifiers or Accessories
and Lighting. You can get
them all from Bell's. Keen
prices and hire purchase
terms available. Call and
inspect our fabulous
range, or send fo details
of the intruments in
which you are interested.

Any TWO catalogues
n'?;i’EE on request

FROM | »
BELL'S =

F=————

| To: BELL MUSICAL INSTRUMENTS |
L

TD.,
| .
| (Dept MXES), 157:155 ELL ROAD,
SURBITON, KTE 8AR
Phone: 01-359 1186

(Plasss sand me TWO, Catelogues =s
details bobow.]

Frouid fike detwils of....,

BELLS FOR EVERYTHING MUSICAL !

MUSICAL

SOUNDS

274 London Road
Sheffield S2, ANA
Tel. {074Z) 50445 or 54381

KEYBOARDS
ROLAND MPEI0. . d £825
DIAMOND T0B rouch -sensitive
D e A AL T
ROLANDEP2D.... £295
ROLAND RS101 strings...........£395
WURUITZER piano. ... £485
COMPAC piano L.l E175
YO giano .o £195
HOHMER clavinet DS £425
SELMER cormibe pianc £176
GODWIN organ £726
MINIKORG 7005 ... ...  £428
LOGAN siring Melody ... ... £445
LOGAN siringorchera. . £545
ARP Odyssey .. . £625
MICRO MOOG £435
ARP AXXE. i £545
ZND HAND Hammonds and Lowray fn

stock

Delivered anywhore In LLE.

SITARS * TABLAS - SHENAIS
L HARMONIUMS - FLUTES 4
'_J

MUSICAL &4
INSTRUMENTS ‘@
from INDIA

" 53 West Ham Lone.
V) london 15400 (/]
I Tel.01-534 6539-7543

u Ea Keyboard Harmony Ltd
82 High Street Redhill

Surray RH1 18G

Speedy Mail Order Service
to your door

L
"'1"".&

Telephone:

Redhill

68821

Ckacn
e s (R e ey S
Fancint Jarr Bass mineeh. ... ovierarsa i srgass s aaiaaa
Fandet Scran, black, ./ rnc

Pyviria Pl kS

Traynoe TECY daBcol . .

Troynad ¥SC2 4513 cals

Trwyneer Y1 S0 watt Min

Wreynios VEAEL 100 veen Mos

Trayoor Resn Maia 1 ., i

Trayreor YCW 1T Wogs Caln . .

Yemaba 02525 142 Comba .,

Wamnahas G50 112 Conmbs 3

Ymnpha & 103 B212 Combo

W wnaha P2300 400 wen X2 . ..
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Yarnaha Speea all e dels

FOR ALL YAHAMA PRODUCTS:
Yavaba YE 250 Omgan . ..
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Tumasha FG 100/ 1 Jumbsa
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Ampe - Drums . Guitars

OUR LOW-COST HIRE

QEARKY'S = ORGAN
_pianos_ || (MooreRandell) s

Antioses Suplicy Tewt THE PROFESSIONAL SERVICE FOR PROFESSIONALS
posipamingt REPAIRS & OVERHAULS TO ORGANS, ELECTRIC PIANOS, TONE
Ofd Clacks CABINETS Etc SPEEDY ATTENTION FOR URGENT CASUALTIES
Ten Plano Showrooms

HAMMOND SPLITS
MNATIONAL SEAVICE AGENT FOR PHILIPS, KIMBALL, BIRD
POSTAL REPAIR SERVICE FOR BIRD TONE GENERATORS
ACCESSORIES ® SPARES @ COMPONENTS

167g High Street, New Malden, Surrey. Tel: 01-942 8766

Freq Sparky & Nessy Badges & Car Stickars

"
SPARKY'S PIANOS
Warwick Road,
Sparkhill; Sparkbrook,
Birmingham 021-T33.2289

NME is giving things away for the price of a stamp

Do you want to form, or join a band — meet the boy/
girl in the next street who sings or plays guitar, drums
or whatever, and wants to meet you? Then you can
have a FREE CLASSIFIED AD. in NME (up to 20
words anyway). We're starting this free limited*period
offer in NME's October 8 issue, so send the coupon

AFREE OFFER
FORONLY 7p!

(OR 9p)

. .. Nnow read on

below to us quickly — copy date for the first issue is
September 30th, and thereafter first post Monhday
morning, preceding publication.

NME FREE CLASSIFIED ORDER FORM:

FILL IN THIS FORM (USING BLOCK CAPITALS PLEASE) AND SEND TO:
PETER RHODES. NME FREE CLASSIFIED OFFER. ROOM 2529, KING'S
REACH TOWER, STAMFORD STREET, LONDON SE1 9LS.

WRITE YOUR AD. HERE — ONE WORD PER BOX {The first two words will appear im bold type) Sorry — The Box
Number service is not evailable: Please ensure your address and/or phone number is included in the copy

WHICH HEADING DO YOU NAME

Ron’s Muvic

39 PIDNEER MARKET
ILFORD LANE, ILFORD, ESSEX
Tel: 01478 292 |

NOW IN STOCK
THE AMAZING NEW GUILD
B301 BASS.........mnen £289

GUITARS
Telscaster — Black YW Meck.... . EX09.95
S, ]

Ibanaz Les Poul Costom — Chemy. {15200
lbamez Les Pasl Standsnd — Tobacto

=T e S, L1150
(CPEE T ) |

Hanto Rickonbacker Bass — Copy . 5850
Asorin 175 CORY v oo E1TRO0
Shergold

mp E170; Owr Price C120.00

AMPURCATION BARGAINS

Marshall 100W Transistor Laad/Bass

rp £110 Qur Prica £95
Maorshell  100W  PA Dask’ with
10T — _irp £244 Qur Price E20
Marghall 100W Combo

mp £263 Our Price E225:
Marshall 30 Camibo

mp £155 Qur Prics £130
Marshall Supabins

rp £172 Our Price £150
Marshal 100W witen Amp

rrp £24d Our Price £100
HH4x12 ... mrp £177 Our Price £150
‘Yamaha SIW Cambo

rip £23 Our Prico £188
Dave Simms August 100W PA. Amgs

) E189.95

Dave Simmg 2 x 12 Plos Plazo Hormn
1 T FE Ay L E172 per pair
Cuestem 45W Toocker COmbO ..o 57
2nd Hand Sﬂurm‘lnnhwntl:;

Amp n
Many othae mekes nvailable from steck

EFFECTS
M X R Envelopa Filter ... FS5.00
T T | EE—— ]
M X R B-Channel Graphic Equaliser —£55.00
Ball Elsctalaba Voleo Box . £E1E0
Access and Barelaycard accopted
H.P terms availabie
All prices fncluds VAT
MAIL ORDER SPECIALISTS
FOR STOCK FAX AND INFD CALL:

01-478 2292
INSTRUMENTS WANTED

100 per word

PURCHASED FOR CASH, good
Guitars, Amplifiers, Hammond Qrgans,

Top prices — 01-836 7811,

=1

WANT T TO APPEAR UNDER?
I MUSICIANS WANTED
VOCALISTSWANTED

DAYTIMETEL. NO.

| WORK WA NTED( INDIVIDUALS )

ADDRESS

WHICH REGIONAL HEADING ?
[T LONDON & SE

SOUTHWEST

1 MIDLANDS
[ EASTANGLIA

[ NORTH

: ] SCOTLAND
~| WALES

1 IRELAND
[ OTHER

]
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DR FEELGOOD warm up for their British gigs with three dates
in Ireland, supported by the Lew Lewis Band, at Belfast
{(Thursday), Cork (Friday) and Dublin (Saturday). Their tour
proper gels under way next week, opening at Leicester (Monday)

MINK DE JII..LE arrived here hot on the heels of their *Spanish
Stroll” hit single, and with their “Cabretta” album selling
strongly. Although they played a last-minute gig last weekend,
their official British debut is a headlining concert at London

CAMEL go on the UL.K. trail for the first time in 18 months, seven of
which have been spent recording their newly-released album “Rain
Dances”, Their 14 concerts, described as “a visual extension of the
LP", open at Manchester (Friday), Liverpool (Saturday), Glasgow

TOURS OPENING

BARNSLEY Hoylend The Turl: ARC ROUGE
BASILDON Towngate Theatre: ALBION DANCE

BAND

BEDFORD Nie Spot: COUNT BISHOPS

BELFN.-\gI' Uister Hall: DR, FEELGOOLVLEW LEWIS
BA

BILSTON The Burrough Arms: FORCE

BIRMINGHAM Barbarclla’s; THE ONLY ONES

B[g]l\lllN{‘HAM College of Food: ARBRESHAN-

BIRMINGHAM Golden Eagle: SHOOP SHOOP

BIRMINGHAM Railway Hotel: MAGNUM

BIRMINGHAM Rebecca’s: SKREWDRIVER

BLACKBURN Lodestar; LONDON/THE VICTIMS

BOLTON Gaicty Bar: STRIFE

BRADFORD Si. George's Hall: PETER GABRIEL-
MNONA HENDRYX

BRIGHTON Alhembra: WILDLIFE

BRISTOL Crockers: AIRGOLD

BRISTOL Granary: DAGABAND

CHELMSFORD Chaneellor Hall: THE
ADVERTS/SPITFIRE BOYS

ClﬁEEmNn ORPES Winter Gardens: STEVE GIBHONS

A

COVENTRY Mr. George's; GENERATION N

CROYDON Fairfield Hall: SYD LAWRENCE
ORCHESTRA

DUNSTABLE Queécnsway Hall: SUTHERLAND
BROTHERS & QUIVER/CITY BOY

EKFTEZR Zhwagos EDISON LIGHTHOUSE

AD Great Harry: THE PRANKS-

TERS

HERTFORD Public Hall: ANDERSOMN SHELTER-
/PISTON BROKE/COSMIC DICK
HIGH WYCOMBE Nags Head: FABULOUS

POODLES
HUCKNALL Miners Welfare Club: TRAPEZE
mm Mo, 12 i:lubg{E LURKERS

LEICESTER D¢ Mamfun Hall; CARAVANNOVA
LIVE L Gregson's Well Club:  ALISTAIR
AMNDERSON

LIVERPOOL Moonstone: SOX

LONDON BARNES Bed Lion: FRED RICKSHAW™S
HOT GOOLIES

LONDON CAMDEN Brecknock: GRAND HOTEL

LONDON CAMDEN Dingwalls: SURPRISE GUEST

@ Well-known band whose name cannot be revealed in
advance for contractual reasons

LONDON CAMDEN Music Machine: SUBWAY
SECT/THE SLITS/KILLIOYS

LONDON CHELSEA Man in the Moon: WHY NOT

LONDON COVENT GARDEN Crawfords: THUN-
DERCLAP NEWMAN & BOB FLAG

LONDON COVENT GARDEN Rock Garden:
STARDUST

LONDON EPPING Centre Point: THE CRACK

LONDON HACKNEY Adam & Eve: MATCHBOX

LONDON  HAMMERSMITH  Odeon:  DON
WILLIAMS

LONDON HAMMERSMITH Red Cow: STILETTO

LONDON HAMMERSMITH The Swan: SCREENS

LONDON HARROW RD. Windsor Castle:

FRACTURE
LONDON ISLINGTON Hope & Anchor: BUSTER
CRABBE

NDON KENSINGTON The Nashville: EX-
MUTATIONSTHE DRONES

LONDON Marquee Club: HEAVY METAL KIDS

LONDON MARYLEBONE Cockpit  Theatre:
MNATIONAL YOUTH JAZZ ORCH A

LONDON OLD BROMPTON RD. Troubadour:
DAVE EVANS & SAMMY MITCHELL 1

LONDON OXFORD §T. 100 Club:
CIMARONSFRUIT EATING BEARS

L%N@%N SOUTHGATE Royslty Ballroom: WHIRL-

LONDON STOKE NEWINGTON Rochester Castle:
DEAD FINGERS TALK

LONDON TOOTING The Castle: PAINTED LADY

LONDON W.l Speakeasy: LANDSCA

LYTHAM ST. ANNES Central Hall: JU"T'E.R THE
FIRE

MANCHESTER Hollins College: AMAZORBLADES

MANCHESTER Rafters Club: 999

MARKET RASEN R.A.F, Binbrook; GOBBLINZ

MONMOUTH White Swian Hotel: NIGHT BIRD

NORWICH Arts Centre: JOHN OTWAY & WILD
WILLY BARRETT/SIDEWINDER

MOTTINGHAM Imperial Hotel: PELICAN

PENEZANCE The Garden: BOOMTOWN RATS

POYNNTON Folk Centre; KITSYKE WILL

PRESTO Guildhall: BING CROSBY

RIPON College of Ripon & York: JET HARRIS &
THE DIAMONDS

RUNCORN Norton m‘m:atl:m Ci:ntn: GEORGE
MELLY & THE FEETWARM

SCARBOROUGH Ollie’s Club: BURLESDUE

STIRLING Alberi Hall: SYDNEY DEVINE

STREET Strode Theatre: YETTIES.

SUTTON Red Lion; JOANNE KELLY & PETE
EMERY

SWANSEA Circles Club: THE MOTORS

WELLINGBOROUGH British Rail Club: RESTLESS
ROCKERS

WESTON-SUPER-MARE Webbington Country Club:
SHEER ELEGANCE

WIGAN Casino: THE CRABS

and Bradford (Tuesday), and Mink De Ville are special guests
throughout. Pictured above is Lee Brilleavx.

"LONDON C

WREXHAM Yale College; 5.ALT.
YORK College of Ripon & York: MECHANICAL
HORSETROUGH

ASHFORD  Chilham Hall: FRIVATE PARTS
MBACKN RUIN/SKINTIGHT JACKSON

BASILDON Double Six: SUNDAY BAND

BATH Brillig’s: ROCKY RICKETTS & THE JET
PILOTS

BELFAST Polytechnic: FLYING ACES

BIRMINGHAM Barbarella’s: FABULDUS POODLES

BIRMINGHAM Old Bingley Hall: BIG YOUTH &
THE ARK ANGELS/DENNIS BROWN

BIRMINGHAM Railway Hotel: SPITFIRE

BRIGHTON Buccaneer: WRIST ACTION

BURTON 76 Club: HI BALLERS

CAMBRIDGE Corn Exchange: THE STRANGLERS/
ONLY ONES

CASTLE DOUGLAS Town Hall: WHITE PLAINS

CHELTENHAM Pavilion: VAN 59

C%RITEIDGW Hall: DR. FEELGOOD/LEW LEWIS

Al

COVENTRY Matrix Hall: BURLESQUE
C]EDMNED“ West Runton Pavilion: STEVE GIBBONS
Al

DUNDEE Tethnical College: 999

DUNOON EM. Club: MOTELS

HARROW College of Ant: STRETCHWILDER

HIGH WYCOMBE Nags Head: BUSTER CRABBE

IPSWICH Gaumont Theatre: DON WILLIAMS

LEEDS Grobs Wine Bar: SPYDER BLUES BAND

LEEDS Packhorse Hotel: LOYCOXHILL

LIMPSFIELD Village Hall: FRUIT EATING BEARS

LIVERPOOL Empire Theatre: PETER GABRIELS
NONA HENDR

LIVERPOOL Eric’s Club: ULTRAVOX

LIVERPOOL: Moonstone; QUAD .

LLANDIDROD WELLS Pavilion: THE MOTORS

LONDON CAMDEN Brecknock: BONE 1DOL

LONDON AMDEN Dringwalls:
ACREPEKOE ORANGE

AMDEN Music Machine: GRAND
HOTELFUMBLE

LONDON COVENT GARDEN Rock Garden:
MOTHER SUPERIORWOODS BAND

LONDON EDMONTON Coocks Ferry Inn: ROGER

THE CAT/CLOUDIE

LONDON HAMMERSMITH Red Cow: THE
DRONES ; .

LONDON HARLESDEN Roxy Theaire: HELEN
SHAPIRO/PAPER LACE

LONDON ISLINGTON Hope & Anchor: PRAIRIE
OYSTER

LONDON KENSINGTON The Nashville: LEW LEWIS
BANDMNO DICE

LONDON Marguee Club: HEAVY METAL KIDS

LONDON Y Whitz Lion: SAMMY MITCH-
ELL'S BLUES BAND ;

LONDON Rainbow Theatre: “LADIES AND GENT-
LEMEN — THE ROLLING STONES" (film)

LONDON Royal Festival Hall: THE DUBLINERS

LONDON SOUTHGATE Royalty Ballroom: CISSY
STONE BAND

LONDON STOKE NEWINGTON Pegasus: SUCKER

LONDON STOKE NEWINGTON Rochester Castle:
BEES MAKE HONEY

LONDON Upstairs al Ronnie Scotts: HIT & RUN

MANCHESTER Belrc Vue: BING CROSBY

MANCHESTER Electric Circus: KILLER/ADVER-
TISING

MANCHESTER Free Trade Hall: CAMEL

MANCHESTER Rafters Club: GENERATION X

MARCH Cromwells Disco: HONKY

mIRgLESHROUGH Rock Garden: JENNY HAAN'S

[

MILTON KEYNES Collcge of Education: LEFT
HAND DRIVE

MONTROSE Town Hall: SYDNEY DEVINE

NEWCASTLE City Hall: CARAVANNOVA

NEWCASTLE Technic: GONZALEZ

NORTHAMPTON  Technical “College: BUSTER
JAMES BAND

NORTHWICH Memorial Hall: GEORGE MELLY &
THE FEETWARMERS

MOTTINGHAM Imperial Hotel: THE NEXT BAND

NOTTINGHAM Trent Polytechnic: THE DARTS

NOTTINGHAM West Bridglord Dancing Slipper:
ARBRE

OXFORD New Theatre: ELKIE BROOKS

OXFORD Polytechnic: GEORGE HATCHER BAND

PLYMOUTH Woods Centre: BOOMTOWN RATS

PORCHESTER Community Cenire: LESSER KNOWN
TUNISIANS

PRESTON Duck Inn: DAGABAND

READING Top Rank: BILLY QCEAN

SALISBURY Technical College: REDBRASS

SCARBQ QOUGH Penthouse: THE \-'ER’I\.:
SHEFFIELD City Hall: HAWEWIND/BETHN
SOUTHEND Bread & Cheese: HYMIE BLOWS I“l‘

SOUTHPD T Coronation  Hotel: MUCKRAM

TI'IRLI.NG University: SHAKIN' STEVENS & THE
SUNSETS/IJET HARRIS & THE DIAMONDS

TAMWORTH Chequers: STAGE FRIGHT

THATCHAM Hamilton Club: STARDUST

TIVERTON The Motel: JENNY DARREN

ULVESTON Penny Farthing: NUTZ

WARRINGTON Padgate College of Educanon: SCENE
STEALER

Rainbow on Sunday. They then join the Dr Feelgood tour,
comprising over two dozen dates, as puests.

WATFORD College: 5. A.L.T.
WOLVERHAMPTON Lafavetie: THE PIRATES
YEOVIL $i. Gilda's School: YETTIES

AXMINSTER Guildhall: BOOMTOWN RATS

BANGOR Students’ Union;: THE ACCELERATORS

BIRMINGHAM Barbarella’s: FABULOUS POODLES

BIRMINGHAM Barrel Organ: RICKY COOL & THE
ICEBERGS

BIRMINGHAM Bopgarts: RAMROD

BIRMINGHAM Hopwood Waterside Rock Club:
LITTLE ACRE

BIRMINGHAM Heath Hare and Hounds: GARY

AND VERA ASPEY

BIRMINGHAM Mercar Cross Pub: COLD COMFORT

BIRMINGHAM Old Eungﬁ:{]Hall; BIG YOUTH AND
THE ARK ANGELS/DENNIS BROWN

BLOXWICH MNags Head: ZETH

BRACKNELL Sputh Hill Park Folk Club: GEOFF
AMD PENNIE HARRIS

BRACKNELL Sparts Centre: THE STRANGLERS /
ONLY ONES

BRIGHTON Mew Regent: THE ACTORS

BRIGHTON The Vauli: THE PIRANHAS

BRISTOL Barton Hill Youth Club:
SECT/PRIMATEMEDIA

BRISTOL Granary: AGNES STRANGE

BRISTOL Hi rome: ELKIE BROOKS

CANTERBU Odeon: BILLY J KRAMER AND
THE DAKOTAS

CARDIFF College of Education: JENNY DARREN

CASTLE HEDINGHAM The Beil: THE CRACK

CORBY Nags Head: SEITFIRE BOYS

DléBl.Nng Stadium: DR FEELGOOD/LEW LEWIS

A

DUDLEY J.B.’s Club: JENNY HAAN'S L1ON

DUNOON E:M. Club: THE MOTELS

DURHAM Bede College: STRETCH

EASTBOURNE Kings Cuunu:,- Club: BILLY OCEAN

FISHGUARD Frefichman’s Motel: ALVIN
STARDUST

FOLKESTONE Leas CHIM Hall: STEVE GIBBONS

BAND

GLASGOW Apollo Centre: CARAVANNOWVA

GUILDFORD Technical College: BURLESQUE

HERTFORD Balls Park College: LISSEN/ALLAN
HARRIS BAND

HITCHIN North Herts College: SHANGHAUVALICE
AND THE JAGUARS .

HUDDERSFIELD New Thestre: BLACK SLATE

LEEDS The Packhorse: MICHAEL MOORE

LEICESTER College of Education: ARBRE
LEICESTER The Pippin: THE NEXT BAND

LIVERPOOL Empire Thentre: CAMEL

LIVERPOOL Eric's Club; THE MOTORS

LIVERPOOL Moonstone: MUTANTS

LONDON BATTERSEA Arts Centre: SPONTANE-
OUS MUSIC ENSEMBLE

LONDON CAMDEN Brecknock: STUDS

LONDON CAMDEN Dingwalls: S AL T./NO DICE

LONDON CAMDEN Music Machine: GEORGIE
FAME AND THE BLUE FLAMES/WILDER

LONDON COVENT GARDEN Rock Garden: THE
YACHTSLAMPLIGHT

LONDON COVENT GARDEN Roxy Club: SHAM
GHTHE TICKETS

LONDON E.1 Club Row Club: STEEL PULSE

LONDON EPPING Centre Point: THE RAGETHE
OSCARSPETE THE MEAT

LONDON HAMMERSMITH Odeon: SMALL
FACESBLUE

LONDON HAMMERSMITH Red Cow: X-RAY SPEX

LONDON HAMMERSMITH The Swan: AMAZORB-
LADES

LONDON HARLESDEN Roxy Theawre: JOE
BROWN/SUSAN MAUGHAN

LONDON HOUNSLOW Snecakies Club: GRAND
HOTEL

LONDON ISLINGTON Hope and Anchor: CLAYSON
AND THE ARGONAUTS

SUBWAY

LONDON KENSINGTON The Nashville: BEES

MAKE HONEY/PRAIRIE OYSTER

LONDON Marquee Club: QUARTE

LONDON N BARNET Duke of Lancaster: DEAD
FINGERS TALK

LONDON  Rainbow  Theatre: SUTHERLAND
BROTHERS AND QUIVER/CITY BOY

LONDON Royal Albert Hall: FOLK PROM with ROY
HARRIS/ALBION DANCE BAND/NA FILISUE
HARRISFLOWERS AND FROLICS/OLD SWAN

BAND
LONDON STOKE NEWINGTONRochester Castle:
CONSORTIUM
LONDON TRAFALGAR S$Q. Crypt Folk Club;
EWAN MacCOLL & PEGGY SEEGER/DAVE &
RUTH COOPER/SPREDTHICK/PUDDLEDUCK
LONDON Upstairs at Ronnie Scott's: HIT & RUN
MALVERN Winter Gardens: ULTRAVOX
MANCHESTER Belle Vue Elizabethian Ballroom: SAD
CAFETHUNDERBOOT

{Sunday), Newcastle (Tuesday) and Leicester (Wednesday).
Pictured is Peter Bardens (keyboards).

MANCHESTER Hulme Labour Club: ARC ROUGE
MANCHESTER Midland Hotel: RIOT ROCKERS
MANCHESTER Y.M.C A WGLFF
MANSFIELD Kingsway Hall; STR
MIDDI..ES'BRHU?W Rock lf.ralclEn JOHN DTWAY
AND WILD WILLY BARRETT
NEWCASTLE Polytechnic: GEORGE MELLY AND
THE FEETWARMERS
NEWTOWN  (Staffs) Country Chlub:  KEITH
MANIFOLD
NOTTINGHAM Boat Club: THE ‘0" BAND
NOTTINGHAM Imperial Hotel: VALKYRIE
PETERBOROUGH ABC Theatre: DON WILLIAMS
PETERLEE Senate Club; SCENE STEALER
RADSTOCK Slow and Dirty Festival: MECHANICAL
HORSETROUGH
REDDITCH Tracey's: GENO WASHINGTON BAND
RETFORD Porierhouse: THE DARTS
ROCHESTER Nags Head: PEKOE ORANGE
ROMFORD Three Rabbits: SUNDAY BAND
SHADSWORTH Set End Inn: WHITE PLAINS
SLOUGH Thames Hall: THE DUBLINERS
SOUTHPORT Foral Haell: BODY
WAKEFIELD Bretton College: THE SNEAKERS
WAKEFIELD Unity Hall: THE ADVERTS
WALSALL Dilke Arms: STAGE FRIGHT
WARRINGTON Lion Hatel:
i PIRA

i TES
WISHAW (_,lown Hotel (lunchtime): THE PESTS
WOKING Centre Halls: THE C S
YORK Grob and Ducat: THE INDEX
ACCRINGTON Lakeland Lounge: SON OF A BITCH
AYLESBURY Kings Head:
BIRMINGHAM Barbarella’s: BULLETS
BIRMINGHAM Barrel Organ (lunchtime): MENSCH
BIRMINGHAM Odeon: PETER GABRIEL/NONA
HENDRYX
BLACKPOOL ABC Theatre: SYDNEY DEVINE
BRACKNELL South Hill Park Cellar: PACIFIC
EARDRUM
BRACKNELL South Hill Park Centre: DEAD
FINGERS TALK
BRADFORD Princeville Club: THE SNEAKERS
BRISTOL Colston Hall: SUTHERLAND BROTHERS
& QUIVER/CITY BOY
CANTERBURY Odeon: THE STRANGLERS/ONLY

ONES

CASTLEFORD Liberal Club: K.E]TH MANIFOLD

CHASE TERRACE The T'rm? FOR

CHELMSFORD Chancellor Hall: BOOMTOWN RATS

CHELMSFORD City Tavern: GRAND HOTEL

CROYDON Fairfield Hall: HAWKWINDVBETHNAL.

CROYDON Greyhound: STEVE <GIBBONS
BAND/DEPRESSIONS

GLASGOW Apolio Centre: CAMEL

GOUROCK Ashton Hotel: CHOU PAHROT

HAYES-Alfred Beck Centre: SWINGLE 11

JACKSDALE Grey Topget STARDUST

LIVERPOOL Eric’s Club: SAD CAFE

LIVERPOOL Moonstone: MONTANA

LONDON BATTERSEA Ans Centre:  JOHN
STEVENS

LONDON BATTERSEA Nugs Head: MAR BHI

LONDON CAMDEN Brecknock: SCARECROW

LONDON CHALK FARM Roundhouse Downstairs:
AMAZORBLADES

LONDON CLAPHAM Two Brewers: PAINTED
LADY

LONDON DRURY LANE Theatre al: BERT
JANSCHIQUILAPAYUN (Concert for Chile)

LONDON FINCHLEY Torrington: BEES MAKE
HONEY

LONDON HAMMERSMITH Odeon: SMALL
FACES/BLUE

LONDON HAMMERSMITH Red Cow: CLAYSON &
THE ARGONAUTS

LONDON HﬁRRO“" RD. Windsor Castle: 1. 1.

mmﬂﬂ H'DUN&LO‘W White Bear: SUNDAY
LONDON' ISLINGTOMN Hope & Anchor: DIRE
STRAITS 3

LONDON EENSINGTON The Nashville: ALICE &
THE JAGUARS

LONDON Marquee Club: GLORIA MUNDI

LONDON NEW BARNET Duke of Lancasier: PEKOE

LONDON PALMERS GREEN Intimate Theatre. .
ERANCKK JENNINGS SYNDICATECOUNTRY
HA

LONDON Rainbow Theatre: MINK DE VILLE

LONDON STOKE NEWINGTON Rochester Castle:
NO DICE

LONDON TRAFALGAR S0. Crypt Folk Clob:
EWAN MacCOLL & PEGGY SEEGERDAVE &
RUTH COOPERSPREDTHICK/PUDDLEDUCK

LONDOW W.C.1 PFinder of Wakefield: THUNDER-
CLAP NEWMAN & BOB FLAG

LONDON WOODLWICH Tramshed: TELEPHONE
BILL & THE SMOOTH OFERATORS

0
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MANCHESTER Electric Circus: REZILLOS
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THE ANGLERS begin their massive concert series this week,
plqhi{nmnﬂ gigs, 5o it must rate as the most important new-wave
tour to date. No less than ten different support bands will be working
with them on the various dates, with The Only Ones appearing on the
first five — which are Cambridge (Friday), Bracknell (Saturday),
Canterbury (Sunday), Norwich (Tuesday) and Ipswich (Wednesday).

MANCHESTER Ardwick Apollo: IGGY POP

MANCHESTER Electric Circus: THE SLITS

MANCHESTER Whitefield Philips Park Hall: WHITE
PLAINS

MIDDLESBROUGH Town Hall: ULTRAVOX
BLITZKREIG BOP

MONSAL DALE Monsal Head Hotel: DAGABAND

NEWBRIDGE Pavilion: THE MOTORS

NORWICH Theatre Ro¥al: DON WILLIAMS

OXFORD Mew Theatre: THE DUBLINERS

POYNTON Folk Centre: THERAPY/JOE BEARD

REDCAR Coatham Bowl: CARAVANNOVA

REDHILL Lakers Holel: HOT POINTS

RUTHERGLEMN Mill Hotel: THE MOTELS

SOLTHULL Loopey Bin Club:  MECHANICAL
"HORESTROUGH

SOUTHEND Cliff Pavilion: WOODY HERMAM
ORCHESTRA

ST. ALBANS Goat Inn: WENDY GROSSMAN

STOKE Burslem George Hotel: THE PIRATES

WALSALL Bilston Old Bush: IAN HARTLAND

WEST BROMWICH Coach & Horses: ZETH

BIRMINGHAM Barrel Organ: SHADES
BIRMINGHAM Odeon: HAWKWINDVBETHNAL
BIRMINGHAM Railway Hotel: HOPPER
BIRMINGHAM Rebecca's: THE ACCELERATORS
BLACKPOOL Jenkinson's Bar: THE PIRATES
CHELTENHAMThe Plough: THE INDEX
CHIGWELL ROW Camelot Club: COUNTRY
SHACE/IOHNNY SPENCER & SMOOV
CORRBY Festival Hall; SYDNEY DEVINE
0y Fairfield Hall: WOODY HERMAN
ORCHESTRA
DONCASTER Outlook Club: ULTRAVOX
EDINBURGH Nicky Tams: CHOU PAHROT
ERDINGTOMN Oueens Head: QUILL
PIGSSOCIAL

EXETER Cavern Club:  THE
SECURITY =
HUDDERSFIELD The Minstrel: THE SNEAKERS
ILFORD Cauliflower Hotel: ORIGINAL EAST SIDE
STOMPERS
LEEDS Royal Park Hotel: SPYDER BLUES BAND
LEICESTER' De Montfort Hall: DR, FEELGOOD /[
MINK DE VILLE
LIVERPOOL Moonstone: TOTALLY FRAGILE
LONDON CAMDEN Brecknock: SHADY LADY
LONDON CAMDEN Dingwalls: BUSTER CREABBE
LONDON CAMDEN Music Maching: BLACK
GORILLATEQUILA
GARDEN Rock Garden:

LONDON COVENT

“XTC/VIOLATORS

LONDON FULHAM Greyhound: SUNDAY BAND
LONDON HAMPSTEAD Southside Chib: 999THE

SWANK

LONDON HARROW RD. Windsor Castle: SLIP-
STREAM

LONDON ISLINGTON Hope & Anchor: TYLA
GANG

LONDON KENSINGTON The Nashville: FABULOUS
POODLES

LONDON MANOR PARK Three Rabbits: SLICKER

LONDON Marguee Club: X—RAY 5PEX

LONDON O RD ST, 100 Club: RUBY.BR."\.FF

LONDON PUTNEY Half Moon: TIM ROSE

LONDOMN Roval Albert Hall: ELKIE BROOKS

LONDON FI‘JI(JKE NEWINGTON Rochester Castle:
AMAZORBLADES

LONDON Upsiairs at Bonnie Scott’s; THE ACTORS

LONDON WERDDUR STREET Vorex Club: STEEL
PULSE/THE WASPSICYANIDE/THE JETS

LONDON WEALDSTONE Ru}'illIOak: ALISON
MeMORLAMD

LONDON W.14 The Kensington: LANDSCAPE

NEWCASTLE City Hall: 1GGY POP

PLYMOUTH Castaways: THE MOTORS

SHERBAIN-IN-ELMET Red Bear:  MICHAEL
MOORE
STAFFORD Top of the World: LONDONTHE
VICTIMS

STOKE Jollees: HERB REED & THE PLATTERS

SUTTON COLDFIELD Good Hope Club: 5STAGE
FERIGHT

SWINDON The Affair; SHAM 69
EMADOG Golden ~ Fleece: MECHANICAL
HORSETROUGH

WALSALL Three Crowns: MUSCLES

AMBLESIDE Park Hotel: BERT JANSCH
BIRMINGHAM Barbarclla’s: CHERRY VAMNILLA
BIRMINGHAM Odeon: 1IGGY POP
BIRMINGHAM Railway Hotel: JAMESON RAID

BRADFORD St George's Hall: DR, FEELGOOD-

MINK DE VILLE
BRIGHTON Albambra: DAGABAND
CAMBRIDGE Blimps: THE CRABS
“ARDIFE Top Rank: THE MOTORS
CHELTENHAM The Plough: ANGEL

CHELTENHAM Tramps: MUSCLES

CHESTERFIELD Blue Bell Inn: ARC ROUGE

COLWYN BAY Riverboat Clob: MECHANICAL
HORSETROUGH

COVENTRY Locamo: ULTRAVOX

CROYDON Fairfickd Haill: E DUBLINERS

EDINBURGH Napicr College: 5.A.L.T.

EXETER Jolly Porter: WENDY GROSSMAN

GUILDFORD Civic Hall; SUTHERLAND
BROTHERS & QUIVER/ICITY BOY

IPSWICH Gaumont Theatre: HAWKWIND /

AN

BETE

LIVERPOOL Pen & Wig: AGAINST THE GRAIN

LONDON CAMDEN Brecknock: AMAZORBLADES

LONDON CAMDEN Dingwalls: BLACK SLATE

LONDON. CAMDEN Music Machine: PACIFIC
EARDRUM / INSIDE OUT :

LONDON Central Polytechnic; BURLESQUE / THE
RIP

LONDON CHARING CROSS Global Village: THE
HEARTBREAKERS / SHAKIN' STEVENS & THE
SUNSETS .

LONDON COVENT GARDEN Rock Gurden: XTC/
BAZOOKA JOE

LONDON EUSTON Shaw Theatre: AL HALG

LONDON FULHAM Golden Lion: SUNDAY BAND

LONDON FULHAM Greyhound: SCREENS

LONDON  KENSIN N The Nashville: THE
MOVIES

LONDON Marquees Club: GENERATION X

LONDON N.4 %‘h: Stapleton: LANDSCAPE

LONDON OLD BROMPTON RD. Troobador:
STEFAN GROSSMAN 7

LONDON PADDINGTON Fangs Disco: STARDUST

LONDON STOKE NEWINGTON Rochester Castle:
THE WASPS

LONDON WANDSWORTH The Ship: NEMA

LONDON WARDOUR STREET Vortex Club:
RADIATORS FROM SPACE | DEAD FINGERS
TALK / TANYA HYDE / WRIST ACTICN

LONDON W.14 The Kensington, GRAND HOTE_L

LONDON WOOLWICH Tramshed: RED TRACK f
REBEL

MANCHESTER ARDWICK PETER
GABRIELNONA HENDRYX

MANCHESTER Free Trade Hall: CARAVAN/NOVA

NEWCASTLE City Hall: CAMEL

NORTHAMPTON College: TRAPEZE

NORTHAMPTON Spinncy Hill Hall: YETTIES

NORWICH St. Andrew's Hall: THE STRANGLERS (
THE ONLY OMNES

NOTTINGHAM Imperial Hotel: GAFFA

OXFORD Mew Theatre; DON WILLIAMS

PENZANCE The Garden: THE BRAINIAC FIVE

PRESTON Guildhall: WOODY HERMAN
ORCHESTRA

SHEFFIELD Mewfoundery Club; KEITH MANIFOLD

SHREWSBURY Tiffany's: STEVE GIBBONS BAND

WEYMOUTH Pavilion: THE *0° BAND

YEADON White Swan: MICHAEL MOORE

| WEDNESDAY |

BATH University: TIM BLAKES CRYSTAL
MACHINE/SEAGULL

BETWS-Y-COED Waterloo Hotel: MECHANICAL
HORSETROUGH

BIRMINGHAM Barbarelln's: LE ARGO

BIRMINGHAM Barrel Organ; MR, DOWNCHILD

BIRMINGHAM Bogarts: JAMESON RAID

BIRMINGHAM Railway Hotel: ZETH

BIRMINGHAM Rebecea’s: MAGNUM

BRADFORD Victoria Hotel: ARC ROUGE

BRIGHTON Top Rank: BILLY OCEAN

BRISTOL Arts Centre: GOOD QUESTION

BRISTOL Colston Hall: 1GGY POP

CARDIFF Casing: LONDON

CARLISLE Coach House: MARTIN SIMPSOM

DERBY Shaottle Railway Hotel: KEITH MANIFOLD

EDINBURGH Clouds: THE JOLT p

GREENOCK The Regency; CHOLU FPAHROT

ILFORD King's €lub: DESMOND DEKKER

IPSWICH Guumont Theatre: THE STRANGLERS
THE ONLY ONES

LEEDS Ace of Clubs; THE ACCELERATORS

LEICESTER De Montford Hall: CAMEL

LIVERPOOL Pen & Wig: FRONT LINE

LONDON CAMDEN Brecknock: URCHIN

Apollo:

LONDON CAMDEN Dainwalls:. FABULOUS
POODLES 1

LONDON CAMDEN Music Machine: RADIATORS
FROM SPACE/THE CRABS

LONDON CHELSEA College: SCREENS

LONDON CHINGFORD Queen Eliabeth: JERRY
THE FERRET

LONDON COVENT GARDEN Rock Garden: JOHN
GRIMALDI'S CHEAP FLIGHTS/MINOTAUR

LONDON HAMMERSMITH Red Cow: THE
LURKERS

LONDON HARROW RD Windeor Castle: LIGHTN-
ING RAIDERS

LONDON ISLINGTON Hope & Anchor: THE
STURASTHE RIP

1GGY POP was the subject of extensive picture coverage in last week's
NME, so excuse us for printing another mug shot, but we couldn’t let
the opening of his short tour pass without giving him the proper
treatment. The Ig can be located at Manchester (Sunday), Newcastle
(Monday), Birmingham (Tuesday) and Bristol (Wednesday) — this

STEVE GIBBONS (above) and his band begin a lengthy British trek
this week, and the first five of the 19 dates are at Cleethorpes
{Thursday), Cromer (Friday), Folkestonc (Saturday), Croydon
(Sunday) and Shrewshury (Tuesday). Main object of the exercise is to
promote their new live album “Caught In The Act”, out this weekend.

time, we're assured, minus Bowie.

STOCKPORT  Daven
TORQUAY Tem

RESH

LONDON KENSINGTON Beagles: SUNFLY
LONDON KENSINGTON The MNashville: COLIMN

HINDMARSH

LONDON Marquee Club: THE MOTOR
LONDON PADDINGTON Fa
LONDON STOKE NEWIN

TUSH
LONDON Upstairs at Ronnie Scott’s: LANDSCAPE
LOMDON W.1 Speakeasy: DEPRESSIONS

NONAHENDRYX

MIDDLESBEROUGH Teeside Polytechnic: SALT.

MIDDLESBROUGH Town Hall: LIVERPOOL o
EXPRESS : » - Thursd;?-
OLDHAM Tower Club: STRIFE . LONDO|

OXFORD Corn Dally: DAGABAND
RYDE I.o. W. La Babalu Club: GENERATION X
SHEFFIELD City Hall:

HARVEST

FROM NEW ORLEANS

EAST SIDE STOMPERS
HERMAN ORCHESTRA
THE CARROT CRUNCHERS

UXBRIDGE Load of Hay: WENDY GROSSMAN

BENCIES |

BATLEY Varicty Club: GARY GLITTER

Week from Sunday

s Disco:

BARCLAY

. SHEFFIELD Thﬂrnhlid& C&l{igﬁ MUSCLES

SHEFFIELD Top Ra LES/ICOUSIN JOE

SOLIHULL Galden Lion; THE FIRST BAND
SOUTHAMPTON Top Rank: SLAUGHTER & THE

DOGS
SOUTHPORT New Theatre: THE DUBLINERS
SOUTHSEA Kimbles Ballroom: PIRATES
SOUTH WOODFORD ﬁailwny Belli: ORIGINAL
Theatre:

rance Club: SHAG CONNORS &

Further gigs are still being confirmed.

s
STARDUST DERBY

LER
VAGABONDS

JAMES

Thursday for
SHEFFIE

SOUTH S

WOODY
PLATTERS

Thursday for three da
WAKEFIELD Theatre
Week from Monday
WATFORD Bailey's: MUD
Week Trom Sunday
WESTON-SUPER-MARE Webbington Country Club:
ZOE BLACK

Week from Sunday

BLACKBURN Cavendish: TALLI HALLIDAY
‘Thursday for three days
BRISTOL Crockers: MAMA ROUX
Manday for three da
iley's: TF
: Thursday for three days
i ade S e CESTER _Hai!cy‘s:! JIMMY JAMES & THE

Week from Monday
MANCHESTER Ardwick Apollo: PETER GABRIEL- . LONDON Palladium: BING CROSBY
: Monday for two weeks
LONDON Ronnie Scott’s Club: WOODY HERMAN
RCHESTRA

for three days

Royal Court Theatre: “SLEAK! with
ALBERTO ¥ LOST TRIOS PARANOIAS
Currently until October 1

LUTON Cesar's: NOLAN SISTERS
Week from Monda:

OLDHAM Bailey's: OZ0

ree days

Bailey's: THE VAGABOND

Thursday for three days

irllELDS Tavern (doubling NEWCASTLE La

Dolce Vita): GERRY ‘ORBI
Week from Monda:

STOKE Bailey's: JUI
Thursday for three days

STOKE Jollees: LOVELACE WATKINS
Wednesday (28) for four days

USK Intérnational Club: HERB REED & THE

ROMANTICS

" GRANT
E DREAD SHOW

ub: TOMMY STEELE

TV RADIO

THE TV SHOW all of us will
want to watch this week is
“Marc” (ITV  Wednesday).
though unfortunately few of us
will be able tocatch it because of
ils tea-time transmission slot.
Even before Mare Bolan's tragic
death, it was scheduled as' the
last programme in the series, so
it provides the last opportunity
of seeing him in action. What's
more, David Bowie makes a rare
appearance in the show, and
other guests include The Rods,
Generation X and Lip Service.

BBC-2’s “Old Grey Whistle
Test™ is back in studio-action on
Tuesday, with Lone Star and
Crawler performing live sets.
Same channel on Saturday
repeats one of the programmes
from the last series — it's the
Capricorn  Records *‘Barbecue
Party"™ edition with the Marshall
Tucker Band, Bonnie Bramlett,
Elvin Bishop and Wet Willie.

The long defunct Lindisfarne
re-formed briefly for a one-off
concert in Mewcastle last Christ-
mas. You can see film of the
event in BBC-2's “Network™ on
Saturday.

Also on BBC-2 a new series of
solo concerts begins on Friday,
with Olivia Newion-John show-
cased in the first one, which is
subtitled “Only Olivia”. And on
Monday, the first of the new
Barry Humphries shows gives
Dame Edna Eveérage a chance to
display her formidable talents.

Highlight of BBC-1's
schedules is the David  Essex
show on Tuesday, when Denny
Laine takes time out from Wings
“to-make a solo guest appear-
ance. Earlier the same evening,
country singer Roy Clark guests
with the Osmonds. And of
course, there’s the inewitable
“Top Of The Pops” on Thurs-

day, hosted this week by Dave

Lee Travis.

Russell Harty is back in his
regular London Weekend spot
on Friday nights, and this new
series will also be taken by
Granada on  Saturdays  and
Anglia and Grampign on
Sundays. Joining Harly in the
first show are the Muoppets and
thieir creators.

George Hamilton IV has his
own special at midnight on
Sunday (London only), but
elsewhere the ITV outlook is
pretty bleak, apart from York-
shire TV's  Saturday morning
Elvis Presley film season. And
to add insult to injury following
the return of “New Faces",

L “Opportunity Kndocks™ is back

again on Mondays!

The final Radia 1 “In
Conecert” on Saturday, before
the series links with BBC-2 for
“Sight And Sound”, features the
Albion Dance Band and Na Fili.
And on Sunday, “Summer of
67" also comes to an end with an
edition called “A Life On The
Oeean Waived™, which deals
with the demise of the pirate
radio ships.

The Chieftains, recorded in
concert at. Boston during_ their
LIS, tour, can be hedid in Radio
2's “Folkweave' tonight (Thurs-
day).It's preceded by “Country

i \' ; -
|r, ?

EONESTAR . “Whistle Test" (Tuesday).:

Club™ with Ed Nix and Busted
and Al Barrett with High On
The Hog.

Film of the week? We'll settle
for the movie version of Harold
Robbins' “The Carpetbaggers”,
which created a minor sensation
when first released in 1964, Stars
include  George  Peppard,
Carroll Baker and Alan Ladd
(his- last” picture before his
death). It's on BEC-1 on Frniday.

Stuart  Hemry's “Sound
System’" chart, based upon
listeners’  letters (o Radio

Luxembourg, is' sired by 208 at
midnight on Friday and spot-
lights this Top Twenty:

1. "The Best Of ROD STEWART™;
1. “NEW WAVE"; 3. BROTHERS
JOHNSON “Right On Time'; 4.
YES "Going For The Ome"; 5.
AVERAGE WHITES AND BEN E
KING ‘“Benny And  Us': 6.
GRATEFUL DEAD “Terrapin
Station”™; 7. “THE FLOATERS"; 8.
STEVE HARLEY "'Face To Face™;

9, FLEETWOOD MAC
“Rumours™; 10. “STEVE
WINWOOD™; 1. ELKIE

BROOKS "Two Days Away's 12.
DONNA SUMMER | Remember
Yesterday'™; 13 BOB  MARLEY
“Exodus™; 14, RITA COOLIDGE
“Anytime Anywhere™; 15, CAMEL
“Rain  Dances”; 16, CANDI
STATON “Music Speaks Louder
Than  Words™: 17, “"MINK D

VILLE"; 1§, *“OTWAY AND
BARRETT; 19. DAVID ESSEX
"Gold And Ivory™; 20. BONEY M

“Love For Sale™
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BOWBrdour St., W.1 01 437 6603
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STRLICHT MUSIC FRESINTS

STOP PRESS . . . STOP PRESS . . . STOP PRESS . . .

Football hooligans invade

MNEVEHYMMMOM ?aurﬂgwunaﬂ

Covent Garden

Thaws. Tnd and P 3305 o

. ITMh Sop. (Ades €1

;,,g;;;ﬁﬁg : GENERATION X . Lew LEWIS BAND

Sat. davh Sep fAdm 185p)
Fiwa sdmiision with this sa, befars @ pm

A1

Plua suppar dnd i

THE MOTORS

support and lan Flaming

CHALH FARH

Cock Spe

pronounced Cock Sparra

ROXY, NEAL STREET,
LONDON, W.C.2

Thursday, September 22nd

n Faming

“ 0N RECORD MARK POPPINS
“ : ROUNDHOUS
SUNDAY 2nd OCTOBER uIS 30

el IM ADMANCE RHOUSE BOX OFF. 2672564
av.wl435-3371 o AT DOOR

Thuara. 28t Sep, [Adm 70p}

GIGGLES

Smidler nrdd Lan Faming

S, 251 Sap. (Adm B5p)

GLORIA MUNDI

* Plus supptn and Mick Leigh
Man. 2tk Sep

X RAY SFEX

uppart anil Jerry Flayd

ALM E 1'BO i
or LOWDON THI:ATRE BOOKINGS shall

".I'J.T CRACKERS 203 WARDOUR 5T_LONDOMN W1

Every Mon & Tues 8.30pm till 2am

Fii-30ch Sap. (Adm 75p)

RADIO STARS

any len Flaming

Hambsrgers and other Hot and cold snacks dre svailshis

2
RED

HAMMERSM!‘I‘H AROAD. W6

Thurs Sept 22nd CLAYSON & THE i
STILLETTO ARGONAUTS

FULLERS TRADITIDN AL ALES
" THE

* THE DRONES

'X-RAY SPEX

Sun Sept 26th

Monday Saptember 28th

STEEL PULSE
: THE WASPS
Cyanide The Jets

D.J. Jock McDonald
Admission £1.00
Tuesday Septombor 27th

RADIATORS FROM SPACE
DEAD FINGERS TALK

Tanya Hyde & The Tormentors

Wrist Action D.J. Jock McDonald

50 coples of Pattl mfﬂfpﬂlﬁmﬁn'?nmh glhven sach night
W

All booking enquiries; Dave Woods 01-734 8187 En’: 3

MAM PRESENTS

IGGY
POP

Fres

Thuraday Saptembor 22nd
Spacial Guests. thg fbr Details
Fridny Saptembor 23rd

LEW LEWIS BAND
+ NO DICE
Saturday September 24th
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WORDS (Barry Clarke), CITY HALL ST. ALBANS

SATURDAY, OCTOBER 1st

Tha welcome return of Gary Holton and tha

HEAVY METAL KIDS

£1.00

£1.00

BEES MAKE HONEY

+ PRAIRIE OYSTER

Menday September 26th

ALICE & THE JAGUARS

{Ex Siack Alice)

75p

[

+ THE ADVERTS

+ Special guests: ZOOKY
Mary Jane Disco Bar Food

Advance tickats from Box Office. Chequer 5t., 51 Albans. Tel 54511, or on door

words words words wonds

.4
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;ﬂ:ﬁ Egumus POODLES E: RAINBOW THEATRE e CUUKS‘ FERRY. INN
THE MOVIES Erid LANCASTER
+ BRAINCHILD Il a\/ 30th September Beside British Rail: New Barnet é‘;ﬁ%‘.ﬁ?ﬁﬁ,
Tal: 01-499 D465

CORNER CH(}MWELL ROAD/NORTH END HUAD WM

nita Tl

fd ﬂ

TELEPHONE @0 0/-387-04289

Wednesday. Septembar 21st £1.00

THE COUNT BISHOPS

I'hum:lw September 22nd

and
Saturday 1st October
at 8.00 pm -

Tickets: £3.25, £2.75, £2.25, £1.75

Available from Box Dffice Tel. 01-263 314D
and usual aqems

Thursday Soptamber Zind

MISTER SISTER

Friday Sepiember 23rd

CANIS MAJOR

Saturdny September 24th

DEAD FINGERS TALK

Sunday September Hih

PEKOE ORANGE

Tuesday Septembar 2Til

GNASHER

Friday 23rd September

ROGER THE
CAT

+ Cloudie + Guest
£.30 till late
Adm 60p studants 45p

WI‘-"'dI words words words 'nroh‘-ll words words words words woids

. THE ScREENS _Spe PI&LE:fentM Eq : WORDS (Barry Clarke) THE FORUM, LEMSFORD ROAD, §
ey .M;’mh"mg;u?zm e R e 2 3 [Situnted E&TﬂHE!ﬂ :
Friday, September 23rd £1,50 plibe) f 2t S ﬁ '\ -3 rm“ MDAY, "051‘::1:;& 2 rmul e
- a
FUMBLE | GEORGIE FAME 2920 * . CLIMA :
+ Grand Hotel + WILDER 0 B LI x BI-UES BAND g
Monday, Geptambaer 26th £1,00 z + Special Guests: FLYING ACES 3
Bh—ﬁw‘;ﬁ!ﬁ m‘mG"{,‘gErlmhij § 3 ndvn::‘: IBEho! from Fo ";IMB 50:';;: Tel 71217, Aag Records Hatfield, n.:].-,:cd 5
o it o TEQUILA ot sun sopstn - s o oy St D :
L] £ ana L3 pm ad. WA & WO WOrds W W B Words Words w B WOrdE  WOREE
Tuesday, September 27th £1.00 Wednesday, September 28th £1.00 FBSEISJI,EH BRABBE,EN MEIRENgShTHAlGH];sm
PACIFIC EAHDHUM RAU'MTUHS FROM SPACE PRAIRIE UYSTEB TYLA GANG There are only two kinds of people in the Home
+ INSIDE OU EW HEARTS -+ CRABS Tues. Sept. 27th Coun
TR et M o H" ‘ S L Sa pen pt, ties of England—there are those who saw Mink
10.30 pm for one advert bafore 10.30 pm [:I_A\'so THE YACHTS DeVille tear the place apart at Friars A.Llesbuf‘f on
LICENSED BARS - LIVE NUSIC ~ OANCING N & THE Wed. Sept. 28th September 17th, and there are those who didn't.
SPM -2 AM  MONDAY 70 SATLLONY ARGONAUTS THE STUKAS =

Peter Bowyer, in association with Arista present

CARAVAN

ON TOUR

September

22nd Leicester, De Montfort 27th Manchester, Free Trade Hall
23rd Newcastle, City Hall
24th Glasgow, Apollo

25th Redcar, Coatham Bowl

October

29th Sheffield, Town Hall

2nd Hammersmith, Odeon

‘BETTER BY FAR’
their latest album,

out now on
- ARISTA

SPARTY 1008, Cass, TC. ARTY 1008,
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§ WORDS (Barry Clarke) QUEENSWAY (Civic

ENSWAY (G ivic] HALL, DUNSTABLE 3

SUTHEHLAI\ID BROTHERS
& QUIVER

+ CITY BOY

z

-

E Licanned Bar

H Advance tickets from Box Office, telephona 603326; F. L Moore Records. Oid
» Town Records, Hemal Hempstesd.! ol Record reoms. 5t Albans

e
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SUNDAY, OCT 18th AC/DC i
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HAMMERSMITH PALAIS Tel: 748 2812
Sunday Club Attractions

Sun 25 S%Et GUYS ‘N’ DOLLS

{Admission — mbers £1.00 Non-Members £2.00

Sun 2 Oct — LIVERPOOL
EXPRESS

{Admission — Members £1.00 Non-Members £1.50)
DOORS OPEN 7.30pm.

RSO TN

NEW MUSICAL EXPRESS

STRAIGHT MUSIC PRESENTS

{BY ARRANGEMENT WITH PATRICK MALYNMN]

B. B. KING

AND HIS BAND
WITH GUESTS

SON SEALS BAND
HAMMERSMITH ODEON

QUEEN CAROLINE ST.,
SAT/SUN — B/8 OCT ut 7. 30

TICKETS E350. £300, £250. E2.00 (INC. WAT) IN ADVAMCE THEATRE BOX
LONDON THEATHE BOOWINGS, SHAFTESBURY AVE 439 1171, PREMIER
FHA5 USUAL AGENTS OR ON MIGHT

IFFICE

Tll BE BDHHIIHE‘D
In or phone for detsils

| STEALER (FREE)

CE 7amans)

L]

ALEC LESLIE ENTERTAINMENTS LTD
PRESENT

(0772} 291788
(065! 68789
\01):263 3140

10211 622 2576
(061 236 0184
15th October 063220007
16 th October (0311228 1155

Tickets ovailable from Box Office-and Usual Agents

T1h Dctober
Bth October
§/10/11ih Octobe
13th Octber
14th Dctaber

BRISTOL COLSTON HALL
(XFORD POLYTECHNIC

LONDON RAINBOW THEATRE
BIRMINGHAM HIPPODROME
MANCHESTER PALACE THEATRE
HEWCASTLE CITY HALL
EDINBURGH LISHER HALL

FILM
lion Quiz

Nr. Cromer, Norfolk
Tel. West Runton 203

Friday 23¢d September

STEVE GIBBONS ~
BAND
AMERICAN TRAIN
Saturday 249th Saptemiber

BLACK GORILLAS

+ PHAROAHS KINGDOM
Friday 30th September
CHRIS SPEDDING
Plus Support
Saturday 181 October

JUDGE DREAD

Friday 7th October
Tickets now available at £1.75 for

HAWKWIND

Apply by post The Pavilion, West
Runton, Norfalk NAZT SOT.
Postal Orders only.

Which film scores include
perfarmances by the
following musicians?

a) Ry Cooder

b) Desmond Dekker

c) Lowell George

d) “Family Man" Barrett

Answers at

sceneo

Leicester Square
{Wardour Street)

NOwW

Tickets also avallable st £2.50 in
asdvance for the TOPS

-560 F¥I0

FILM

QuUIZ SIPEAK-EARLY

Wadnasday Saptemiars Z7er

Which film scores include mm-AI-EEm- Z20d
the following tunes? LANDSCAPE
Friday Saptoambar 3T3rd
a) Johnny Too Bad ﬂﬂf‘ﬂﬁ!ﬁ.
b) Gone Dead Train s'ﬂﬁﬂ.’m
¢) Memo From Turner MEMBERS

Tussdey Ssptember 2Tth

d) By The Rivers of LIGHTNING RAIDERS

Wednasday Septambrer 28th
Babylon DEPRESSION
Thursday Septamiser Itk
Answers at

GORDON HUNT'S
NORTHSIDE RHYTHM 'N'
BLUES ENSEMBLE
Speakeasy

50 Margaret St., Oxford Circus, W1
Reservations 071-580 8810

sceneo

Leicester Sguare
(Wardour Street)

NOW.

THE BRIDGEHOUSE

Barking Road, Canning Town, E.16

Tuesday, September 27th
A Group Not To Be Missed

e

pronounced Cock Sparra

Cpcle SM‘."""

25
]

LOIJESTAR HOTEL
Ribehastar

Tai: 0256 M m
Tonight, Thursday Ssptembor 22nd

STHII:)EH

I....Q'l\l D Q N
VICTIMS

Thursday Septambaer 28th

RNIOT ORS

10 mins from M8, Exit 31, along ASS Esst

SWORDS

los, ete. Michasel

at the ROYAL COURT THEATRE Sloane Square, London W1

Until 15t October at 8.00
All seats bookable. Box ce 01-730 1745.

i: IR! PARANOIAS DON'T MISS
Ol?ﬁfa ; RETURN OF SLEAK!
' t barta. v

Judy Lioya, Arhur Kelly and Gordan Kays

Desks,

BRUNEL ROOMS

HAVELOCK SQ, SWINDON 31384
MONDAY 3rd OCTOBER
8pm to 12

LTRAVOX

PLUS

THE MOTOR

ADMISSION £1.50

THE PORTERHOUSE CLUB

20 CAROLGATE, RETFORD, NOTTS.

FRIDAY SEPTEMBER 23rd

PONDERS END

SATURDAY SEPTEMBER 24th

THE DARTS

Admission from 50p both nights. Licensed bar from 8pm-Zam

SNEAKIES ROCK CLUB

Whita Baar, Kingslay Road, Hounslow

SATURDAY, SEFTEMBER 24

T0 BE ANNOUNCED

SUNDAY, SEPTEMBER 25th

THE SUNDAY BAND

—ON THE T

Life
itself

“Sleak™

ROYAL COURT
THEATRE

HE ALBERTOS!

excursion into rock

theatre is a bitingly
funny satire of
CXACCR50S,

Mothing ¢scapes unscathed
as the AYLTP's put on @
comedy that rejects all previ-
ous concepts of musicianship
and humour, and instcad goes
for a F;L\'SEnnaw expression of
yvouthful dissent, It's a bBroad,
almiost family entertainment,
seid-up of rock excess: that
anyone vven vaguely familiar
with the subject will be able to
comprehend

The story begins at a local
gig with our hera Norman
Sleak, who #s ' child would
throw  himself downsiairs: for
kicks, finding his dole money
et off.

His grlfriend Sandra, -a
plumber’s mate, persuades him
that it's time 1o face life and get
a job, and so, showing the
5tr|._ngl|:| of his conviction hj-
promising to seéll all his Lynyrd

rock’s

Skynyrd  albums, Norman
stumbles off in search of
employment.

He asks the roadies for a
job, and they beat him up. He
asks the group for a job, and
they too beat him up: .«

Meanwhile  the  proup’s
manager, Sammy Sphincter
(engagingly. played by C. P.
Lee as an expatriate Corsican
Sarfend spiv; the role George
Cole did to a turn in the old St.
Trimians - films) hatches a
gimmick with which to reverse
their  ailing  fortuncs, and
Norman, as chance would have
it, displays all the required
yualities for Sphincter's brain-
child — Snuff Rock,

He lures Norman away from
Sandra with promises of fame
und fortune and the grisly
conclusion is in sight,

Within the concept of this
come many jibes at popular
rock cliche — Lou Reed, punk
and other mostly casy largets
— und’ plenty of rehashed
humour that's fast - paced
¢nough to remain funny,

[ts emain deficiency is the fac
that the first hall is much
funnier than the second, which

"lends 1o labour as it reaches a

climax: that isn’t as scathing as
it might have-been.
MNevertheless, it's good o
have what you know and leve
come under the fierce attack of
satire once in a while
Anything that features a
song called “"Gobbing On
Life** seems to me an intelli-
gent alternative to a night al
the Marguee. Worth seeing.
Paul Rambali

Natty dread meets
punk
ROUNDHOUSE

; S AN event which
wias meant o prove
something, this was

a wash-out.

Slaughter & The Daogs, the
major punk attcaction, pulled
oul, making any cOmpIrisons
belween two importint reggac
aets . and dwo  punk bands
wirthless

The suceess-of the eviening
lay in bringing. high guality

reggac out of the chabs and into
# more dccessible venue, The
audience was made up of -
disappointed  Slaughter fans,
white reggac  lovers  and
surprisingly few Rastas:

Everyone must have heard
by now that new wave and
reggac are supposed to have
something in common, ¢ven if
ivs spiritual rather than musi-
cal, so the A contingent sat
tapping their feet  politely
through  intensely mediocre
sets from Jolinny Curious and
the Strangers and the Fruit

Eating Bears.

The former wert remarkable
anly for ]}rutluung the Robert
Wyatt interpretation of "1'm A
Believer as their only distin-
guishable song. They've got no
real front-man, in fact al the
moment they've got nothing
going for them whatever,

The Bears have degenerated
s much that they can- hardly
manage “Louie Lowie,” and |
thought anyone  could © play
that.

FPve still got memorics of the
ariginal’ Bears; a typical rusty
juke=box pub band: this new
streamlined  version  might at
least have the grice to change
their name.

Thus the evening turned out
1o be a reggac concert with less
than mediocre punk support.

What do [ know about
reggae? Mot a lot, but | know
wot [ like, mate,

The Cimarcns topped the
bill ‘and they were  alright.
They've been a leading force in
British reggac for a decade
now. They sounded competent
and went down @ treat with
most of the audience. [ didn’t
like them as much as T like
some other bands, but I'm too
ignorant o start separating owt
the subtleties.

As the main purpose of this
evenl was to bring reggae to
people  who  were anterested
but not too knowledgeable,
I'm making no apelogics.

The real revelation of the
evening for me were Black
Slate; They had & bored,
passive dudience on its feet and
on the small, circular dance
floor - within: three numbers.
For the band it was a religious
experience with *Jah
Rastafari™ on everyones lips. 1
was Just enjoying myselfl.

Black Slate confronted the
gudicnee:” “Do you want 1o
hear this music or don’t you?™
They seemed 1o be making «an
exira effort 1o get the message

dcross to the unconvineed.
wivering  clements in  the
crowd withiout ever
compromising  or | condes-
cending.

I recognised Marley's “Wiil-
ing In Vain™ and Black Slate’s
=uwn hit “Sticks Man™" but the
twe  outstanding titles  were
“Fight For Your Rights™ and
one about wolves in sheeps’
clothing which T couldn’t begin
to spell
AY U reggae pig it wos o big
suceess and it must have won
over i ot of people who (like
me} were sitting on the fence,
interested but wiiry.
Asa Ponk-Repgae cxchange
1 never gol ofl the ground
because the new wive had
nothing to offer on the night.
Cieneration X, The Buoz-
cocks or, of course, The Clash
could have made it two-way
commiunication and o night 16
remember
Kim Davis
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BREAKINGA
SPECIALITY . . .

Cats who blow the necks off their horns are cats to be
watched, right? AACM tenor man CHICO FREEMAN
had it happen to him. And his Dad, well, he had REAL
problems. Chico puts it all down to that spiritual energy.

By BRIAN CASE

RIGELLER: NECK

v\\/g '

— A~

'THE QUIET ZONE/THE PLEASURE DOME

So Van der Graaf sfill look good, still as off beat
as ever, breaking new ground once more:

If1 hadn't been sent this album, [d have bought
it. What more can | say? Anius MacKinnon, NME

This 1s music worth getting to know, 've rio time
for the *Can't get into them” tribe,

It's the sort of song that primarily has you
searching for clues asto it's identity, then
dermands repeated invoIVEMENt.  deviaBroan Sounds

OBER 16th. VICTORIA PALACE, LONDON [IRCAItE

Mukelid by Crarsma Recoos Lid

7,

Jazz Machine is the best band he's had in years —

one lead pipe cinch in my book — then much of the
eredit must lie with his new Chicago tenorman, Chico
Freeman. Already in its third generation, the toddling
town's AACM is still the bootcamp and onlie begetter of
young threats like Chico, George Lewis, Douglas Ewart
and Adegoke, though it still takes New York to bestow the
Spurs.

“What I play-with Elvin is a lot different to what I
play in the lofts," grins Chico. Believe it. He's been
hanging out with Murray, Bluiett, Favors and Moye,
which is out,

“With Elvin we have time limitations on us. The way he
sets up a programme, it’s another discipline, so I look at it
like that. It teaches me to condense things, to play things
really meaningful in a short amount of time. Elvinis a
master drummer. I feel very fortunate just to be playing
with him and to feel his spirit and listen to him first-hand
and get his experience. So, its maybe different to the
concept I might have, but nevertheless., . .”

Embracing the current erthodoxy of universality and the retreat
from rigidity poses no problem for Chico. Tunes are back. For
Chico, som of veteran tenorman Yon Freeman, with a drumming
Uncle Bruz — ex-Hawes, ex-Bradford — and a guitar-playing
Uncle George, tunes never went away.

C HICAGO KEEPS comin’ up roses. If Elvin Jones’

“My father wanted me to be whatever [ wanted tobe, which is,
I think, the reason I'm a musician. He wasn't the type to direct me
into his direction.™

_ Chico shawed early promise on piano, started lessons, wrote his
first song at seven or eight with chords and stwructure, and it still
holds up.

“He played saxophone all the time in the house, practising a
lot. My brother and I were always curious, you know — he likes
to save things, my father does; and down the basement he had this
room that was just packed. My brother and I went down there,
just nosey, going through things and my brother found a
saxophone and I found a trumpet. My l:lith.c.r, he heard this noise
and came to find out. We had everything all out, his Navy duffel
bags and everything — ['d put on a couple of his uniforms.
Anyway, what happened, at first he was angry until he saw the
instruments, and then he helped us take them out and clean them
up, ™

As a result, Chico joined the school band on trumpet, getting a
mathematics scholarship into Northwestern University and
transferring to the music department. He got a grounding on bass,
percussion and alto as well as his chosen trumpet. "“We had a
week’s break, so T asked my professor if [ could take the tenor
saxophane home. | practised 8—9—10 hours a day, came back to
school and told the director of the band [ wanted 1o audition.

“He told me I was already in the band, on trumpet, you know,
what am T talking about? I said, Well — I wanna audition on
tenor. He says, You must be crazy, blah-blah-blah — he went into
the whole thing. I'told him, It’s for you 10 say yes or no after you
hear me and that's all. I auditioned and [ made it, to his surprise:
— and frankly 1o mine too.”™

“Some tenormen tell me it's the easiest axe to fake,” I tell him,

“No way. My father useta tell me trumpet starts out difficult to
geta tone, and gets easier as you go along. Saxophone starts out
easier, but gets more difficult as you go along, Ifound that to be
extremely true. You can make a sound on saxophone, a tone but
not necessarily a good tone, and that could deceive you, Each
instrument has its own peculiarily — it’s no more or less difficult
than the next, :

“*My father never offered me help per se. He always told me it
was better to get it on your own, but he never allowed me to go in
the wrong direction. You're gonna have a hard row, he useta tell
me, because you wanna be original, He's extremely advanced.
The things he was doing, although he approached them chordally,
sounded free. Free — but with knowledge.

“He always told me to learn songs, learn changes, and | was
doing it although at that time Coltrane was moving into his newer
things, and catslike Albert Ayler. I loved late Coltrane —
‘Interstellar Space’, ‘Ascension’ — and Pharoah too, but my
father kept Charlie Parker in my ear too, and Lester Young. "

Fred Anderson. [ caught the opening night of Fréd's

Lincoln Avenue Loft, The Birdhouse. With tenor veteran
Fred, trumpet veteran Billie Brimfield — one of the finest players
I've ever heard, and still almost unknown outside Chicago — and
newcomer Douglas Ewart toting @ golfbag full of wild,
home-made flutes and a searing Dolphyish alto, the music
covered about 30-some years. | ]

“1'd go on to Fred’s house from college. At that time,
Marthwestern wasa't too hip socially for blacks — we were just
beginning to break into the school and there were a lotta racial
problems — 5o me and Steve Caolson (Adegoke) would go to
Fred’s house, He had all these old 78s of Charlie Parker and
Wardell Gray, and tapes of my father because one of his idols was
my father. All the cats kept telling me my father was THE CAT,
cats who'd made all the records had been sitting up under him and
listening and ook from him.

“Sreve, myself and Fred, we'd sit up there all night listening to
these records and practise, and Fred'd show us things. His wife'd
get up next morning and fix us breakfast — man, we'd stay like
two days. Ilove Fred, We got in the AACM that way, because
Fred gave me Muhal Richard Abrams’ number and address.™

Muhal, one of the co-founders of the Association For The
Advancement Of Creative Musicians, taught him advanced
theory and composition.

*This was & totally new approach. That's when I found out from
the cats who were REALLY playing that there's no such thing as
playing free. I found out these AACM cats were using a lotta
structures, and that has more validity than playing free.

“T was first tenor chair in Muhal's big band and that band was
phenomenal! T never heard a band today get that creative energy.
There are so many things you can do that work — [ mean, he
would play two charts together! Every day we played would be a
surprise. Oh man! — he'd have us into all kinds of things, R &, B,
Charlie Parker-type. He'd think of a background, sing it to us,
and we'd hafta hit it. And we were playing for like nothing, you
know."

Transitions East; a cultural centre run by the Black Hebrews,

% SIDE FROM Von Freeman, Chico’s first influence was
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CHICO FREIEMAN. Pic VALERIE WILMER

housed the band. A smaller fore-runner, same name, had seen the
start ol Chico's own unit with George Lewis, Billie Brimfield,
Malachi Favors and Don Moye. Chicago’s jazz outléts have had
their ups and downs, and these days most of the action, Chico
included; has moved (o New York. A well-publicized four-day
jazz festival in Chicago got no States coverage at all, though
Down Beatis only just up the road on West Adams; the Japanese
and the Swiss covered it instead.

“I think probably with the AACM necessity was the mother of
invention," says Chico. **At that time there was no-place for a cat
to play. Even the straight-ahead bebop cats weren't working. The
AACM was started by a bunch of cats who were not involved
originally in the avant-garde.

“Jodi Christian, one of the founders with Muhal and Steve
McCall, was a piano-player in the bebop tradition. The first cats.
were all straight-ahead types. Tt was founded to give musicians an
oppertunity to showcase their original work — and to try'to find a
place 1o play and peaple to play with. Then, from this, different
concepts began 1o emerge, different types of instrumentation.

“Cats were'very open to cats, There were times when we didn’t
have the full instrumentation to play & cat’s composition, maybe
no drums and bass, but you'd carry on regardless and you'd play
the concertanyway, Everybody was experimenting, That's our
thing in Chicago — we play anything, Lester Bowie™d say, I'll
blow you away with some St. Louss blues; Muhal'd play a rag.”

He's played R & B with The Dells, Four Tops, Isley

Brothers and Chi-lites. He digs African music, Sly Stone,
Hendrix and Stevie Wonder. With Elvin he plays oldies like *“My
One And Only Love" and plays from the heart with a big
stomping sound, circular breathing passage released on a scream,
getting off on the education in the structure. With his sound, he
can afford to play simply and know that it'll project.

“They'll tell ya be-bop is out, s0-and-so'is in. No. Musicis TN —
period. There's room for every kind of music if it’s properly
approached, but it's NOT, that's what makes it bad. They -
saturate the market with the jazz-rock thing. It's typical of the
American way of thinking — Jaws I, Jaws 11. So if myself or
David Murray hits, it seems likely that the rest of us will get some
kinda play. Maybe. When Coltrane hit, it made it possible for
Pharoah and a lot of others to record.

LR & Band Funk and Rock, the music made in the States is big
all over the world. [ figure there's billions of people, and with a
market like that if just a million people heard what [ do or what
David does, or my father, the record companies could find a
million people to buy the records. But they don't think like that.
They want ten million to buy one kind. Capitalism isn’t about any
kind of art, it's about money.

“This music is black music. The main elements in European
music are harmonic, and ever since we've been playing, we've
looked at these harmonies because we came up in a Western

C HICO DIGS everything, grades only on a sincerity basis,

Ever been in a situation music to New Wave.

tl ?f:fc“lﬁ3‘%’;55!13???&:&“%%’551‘3??5;3& ;:.f%‘??ﬁ.’,:;.ii where you remember atune, 2 So why not come to HMV
usetd listen to Debussy a lot, the ole-fone thing. s alwa ' 4 .
I'::t: ;ISE‘- — but not t:ie:ir atltg.'r our sﬂu!lld or Ecelii;ng. " = bUt T"IfJf the titie. or the Slﬂgﬁf? -7 lll next time you needa

Becthorei Bl Chaptsad L 0o Soat S e et ey HMV can help. Because their =7
were DOIN' it, but over the centuries of continuous repetition, it knowledge Of mUSEC ’S Se{:ond

wasn't possible 1o keep the spirit.™

31 record or cassette?
= Incidentally, if you're still

i I, | fonone fthastobe.They G puzzled about A wop bopa

jam sessions. Nowadays, the problem is reversed. 1 asked hi 2 il

fa.hnut the rcin];]aming S:T'ult urlpcicr the neck of his tenor. - Sell over th mIIIIDn records b = IOO bOp a IDD bam bDDm!‘ |t5
Chico laughed. “Well, one day I was playing and 1 bit the neck and cassettes a year. | h ‘the opening |me Of Little .

down. Hamiett Bluiett recommended a repair man — he had one J : g - R ; G ; =

on his baritone, Elvin cracks up. I'was with him in California one E"I.lI| eryi‘hlng from CIESSJC&]I e i, Rlﬂha rd S Tutt[ FF'LIﬁl,

day, and [ was REALLY playing and next thing 1 knew, the horn
was down here and the neck was in my mauth. [ was in the middle

Al = = :
of asolo, man — it was really frustrating! I think its a spiritual =
energy and it just softens the metal, you know. My father breaks ’
necks all the time. He broke three in a night once with Muhal, He . 1 -

was playing 50 much, he was just amazing people — when the

ot T 1o e o ol o B THE WORLD'S LARGEST RECORD STORE

SELECTED DISCOGRAPHY
ol v R 363 Oxford Street, (Next to Bond St. tube))
Song Dance” (Contemporary), “Swing Out” (provisional title) :
{India Navigation). I

Tkt Frutt & Sonel Venice

b, A

=t ek e L L e —
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the new album from

Aultesland brolkets W/ Wz/’ﬂ//é
DOWN TO EARTH

Nationwide Tour Dates

September 9 York, Theatre Royal

22 Dunstable, Civic Hall : }E_E;’:Eiﬁ'{}’nm','ﬁw

24 London, - Qs 15 Southampton, Guildhall _ Y
21 Guildford, Civic Hall 1o C syl Subidhal) . W Down To Earth
r University

29 Glasgow, Apollo Theatre 18 Oxford. New Theatre y i i i i
October 19 Nottingham, Albert Hall % & i’ |ﬂﬁ|ll[|l|'|ﬂ “'IB Slﬂﬂlﬂ
20 Liverpool, Empire Theatre f o T : ¥ | 4 iy

1 Edinburgh, Usher Hall 21 Croydon, Fairfield Hall | TS S  lceInThe Fire
2 Dundee, Caird Hall 22 Eastbourne, Congress Hall : B : Records -
3 Aberdeen, Capitol Theatre - 25 Hanley, Victoria Hall Produced by Bruce Welch & Tapes
7 Lancaster University 26 Manchester, Apollo :

8 Leeds University 27 Swansea, Brangwen Hall
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goes sour

Cheltenham’s New Wave (sorry, fast
rock’n’roll) festival ends in disaster.
BOB EDMANDS commiserates with

the participants.

** HIS NEXT one's
called ‘Suicide
City',"”" said  Kid

Strange of the Doctors of
Madness. ““This one's. for
Chelmsford."

It seemed a
epitaph for the first, an
presumably the last, roc
festival to be held in a foot-
ball stadium at Chelmsford,
a town in the Essex
commuter belt, 30 miles
frem London.

The organisers, a group of
local  businessmen, needed
6,000 paying punters to break
even, In the event, they got
1,100

Given that tickers were
£3.00 in advance and £3.50 on
the day, that means that losses
ran somewhere argund
~ From the start, no, one
seemed very sure whether it
was a punk rock festival, or
just a rock festival with punks
as added exotic ingredients,

The message to the Conser-
vative local authority was that
it wasn't a punk festival. Some
of the bands would just play
“fast rock and rofl”’. And that
helped to explain why it went
ahead when so many others
had failed to ¢lude the censors.

For the fans, the message
was more ambiguous,

Seven out of the ten acts had
New Wave prefensions. One
was & regpae band, alleged to
be much favoured by punks,
And the other two were the
Rods and the Lew Lewis Band.
I nothing else, they're newer
wave than the rock superstars,

{Top) Barrie Masters woos the
hardy hundreds; (righe) the
scaffolder protesis by dismantl-
ing the stage while the police
look on and Lew Lewis halts
his act, and (below) Dave
Higgs and Rob Tyner finally
give the crowd somerhing to
remember. :

Pix: CHALKIE DAVIES

suitable

The licensees of

Chelmsford’s pubs weren't in
much ‘doubt, though. They
closed their doors for the even-
ing of the festival, and even
diuring the day, you had 1w
sneak round the back if you
wanted a drink.
- It was a bit like a California
town preparing itself for an
invasion by hordes of rabid
Hell's Angels.

When the festival was over,
the good citizens could afford
to laugh.

Barely half of the pallant
1,100 were punks, and only a
very few were done up in the
full range of safety pins and
zips. Hardly an invading army.

The inquests began early in
the day.

By the time the first band,
Solid Waste, came on at noon,
there were no more: than 500
people in the stadium, and
they: were dwarfed by the
stage.

Solid  Waste played an
energetie set, which was met
by complete indifference and
an  absolute  minimum  of
applause, :

Later their singer said he
welcomed the hostility. of New
Wave  audiences  towards
would-be stars, It was a heal-
thy response, he said, Then, he
got very drunk indeed.

Slaughter and The Dogs
casily lived up to their growing
reputation, though the singer
wis hard-pressed to follow his
remarkable arrival onstage.

He came on like an utterly
deranged academic, sporting a
university gown, and with his
head and shoulders totally
covered in chalk dust, Once
he'd shaken that off, however,
he grew increasingly less
bizarre.

Despite the singer’s antics,
the act was very muoch down
lo guitarist Michael Rossi,
who plays blistering chords in
illogical, manic sucéession.

Rossi's  unusual  dance
routine suggests a baby who's
spent 100 long in the same
nappy. No doubt he'll-gain in

sophistication, if he wants 1o,
John Peel, billed as “host™,
was sufficiently moved by the
band to come oukfrom behind
his turntables and take a few
snaps. .
What was he doing at a festi-
val that was so manifestly a
failure? He just wanted 10 see
the: bands. Believe it or not.

He thought the organisers
were out of theirdepths, These
were bands who were great in
clubs, but not in daylight.

This argument overlooks the
familiar progression of club
acts to bigger venues, but no
doubt helps save some face for
bands deserted by their fans,

Aswad, members of the so-
called “hlack New Wave'] gave
most of the other performers
on the bill a lesson in playing.*
Their drummer came on alone,
and performed a stunning
intense solo that: was almost
worth the price of admission.

Sadly, Aswad played no
more than two songs. They
mistook the flying beer cans
that greeted every act as a
racial slur, and walked off.
Such perverse displays of
adulation are evidently not
easily understood outside punk
circles.

In the press box, at the top
of the main football stand, a
newspaper “stringer’’ began to
foam at the mouth as he
dictated copy to the News Of
The World on this latest battle-

front in Britain's race war.

The organisers were hoping
that the day would be saved,
when the pubs closed after
lunch, but since many of them
were shut anyway, this quickly
proved to be false hope,

By mid-afternoon, the back-
stage ploom had developed
inte crisis. People due to be
paid after the gig wanted their
money there and then, in case
there wasn't any later.

The 80 security men walked
off the field, and left the gates
unattended, and demanded
their pay. -

“If we:don’t get what we
want,” said one, “We might
give the Teds an ‘and with
some of these punks.”

The scaffolder who'd built
the stage opted for a spectacu-
lar protest. He started to
dismantle it while the Lew
Lewis Band played below, and
great pieces of canvas began to
descend onto the musicians.

At this point, the police
were ealled in, The demon-
strator was fetched down off
his scaffolding, and shortly
afterwards paid.

The next blow to  the
organisers’ morale was  deli-
vercd by The Damned. They'd
gone so far as to have their
gear set up, but because they
were worried about their loot,
they pulled out.

So much for New , Wave
altruism. To hell with the fans.

It was left 1o the Doctors of
Madness to provide the day's
first memorable performance.
That weird  combination of
violin and guitar that sounds
thin on VinyEworks wondrously
well live.

Kid Strange is an authorita-
tive figure, mixing raucous
vocals with sardonic comments
to the crowd, which seemed
overwhelmed by his music and
his band.

Alfter six hours in the cold,
the kids finally got what they
paid for.. An inspired rock
band on a fat-out wave of
adrenalin,

Earlier, Lew Lewis and even
The Fruit Eating Bears had
their moments, but it was the
Daoctors who stole the show,
The wall of sound these guys
put out. makes Phil' Spector
seem like a rickety fence.

With The Damned out, The
Rods came on an hour before
they were due to, and had a
hard act to . follow with the
Doctors.

For my maney, The Rods
have never quite sustained the
higa-energy performances that
made their name.

Inevitably, though, it was
their Dylanesque hit single
“Do  Anything You Wanna
Da' that was the big crowd-
pleaser, and their act had
several songs in & similar
melodic vein.

But it was the encores that

clinched it for The Rods, and
sent the audience home rela-
tively happy.

For one thing, they brought
on Rob Tyner of the legendary
MCS5 for a bellow at one of
Five's Chuck Berry songs,
“Back In The USA".

Tyner just happened to be
there with the band (on an
assignment for the NME in
fact), and just happened to
come out for the number,
which they just happened to be
available to perform. Which
just happened to be fine for all
present.

Tyner looks nothing: like a
rock legend. More like a
benign and beatific psycho-
therapist with a rich practice,
but he's not forgotien:a thing
about selling his act.

Many of the kids may not

“ have known who they were

getting, but they sure knew
they liked what they heard.

And when Tyner had gone,
the crowd just boiled over as
The Rods went into their classic
killer combination of “Gloria™
and “Get Out Of Denver”,
with Barrie Masters doing his
Tarzan routine among the
controversial scaffolding.

“1 hear it was a good gig,
after all,” said one of the
organisers, ‘sunk in despair
backstage.

For a man who'd just lost his
shirt, it seemed a dignified way
of looking at things.
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ALL YOU NEED IS LEE - Straight-leg Ranger jean in $pare_rib. corduroy, 82% cotton and 18%
polyester. 100% pure Shetland wool sweater, V-neck, fashion colours. Western '.
short-sleeve shirt with checks, epaulets and front pockets, 100% cotton, A company of \é'wporanm Founded konsos USA 1883
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. . . But good old
rock’n’roll is still
healthy

Yy
T CAN'T recall wiping the
smile off my face for ages
afterwards,” says NICK
KENT about JONATHAN
RICHMAN'S bizarre,
beguiling and quite
unbelievable British stage
debut last weekend.

Richman, one of the few

I

originals in rock, gave a
performance that far
transcended the quality of
hix albums. Nick Kent's
full appraisal of Richman’s
gig will appear in NME
next week, together with
more of CHALKIE

DA VIES' guite illicit pix,

.. .astwo
diverse, but
excellent, concerts
demonstrate.
(And Des
Q’Connor is now
hip — official.)

The Crickets

KILBURN

HERE MUST BE some-

thing of the elephant in

all Britons; we seldom
forget.

It’s a national (rait that's
noted by most visiting artists
from Amernca (where “We're
only as good as our last
record”) when they come up
against the invariable demand
for them to perform oldics
over here that have lang been
dismissed at home,

And il we're pretty insistent
that living artists pay suitable
homage 1o their past, we can
be even more dogged in our
respect of the dead.

Some would put it down to
simple nostalgia or a morbid
investment in romantic legends
but, accepting a small element
of truth in those charges, [ like
1o think it's meore because
we're not griteso fooled by the
mechanics of the industry as
that obsessively ‘progressive’
sociely across the water,

Fashion be damned. What's
good when first created doesn't
necessarily.  have 1o be
demeanecd by time.

It's a near certainty that
Elvis Presley will be more
religiously commemorated in
Britain than in America over
the coming ycars — just like
Buddy Holly has been since his
death in a plane crash in
February 1959,

This year the commemora-
tion (arranged for the anniver-
sary of his birth) was on &
grander scale than ever before
and was a triumph for all
concerned.

Mol a memorial service but i
glorious  confirmation  that
Buddy’s music really does
mean as much today as when
first recorded.

Financed by Paul McCart-
ney and organised by John
Beecher, the free concert was
neld at Kilburn's State theatre
because Buddy & The Crickets

played there during their trip
to Britain in 1958,

Among the other names on
that bygone bill was one Des
O'Connor; o fact revealed
when m.c. Roger Scolt read
out a felegram of tribute 1o
Holly and moral: support. for
this venture from O'Connor:

Suddenly, as Scott observed,
O'Connor is seen in a whole
new light, especially as he was
the only entertainer 10 bother
to, sepd such a  message
{although there were some
heavy names in attendance.
See Teazers).

Mike Berry and his tempor-
ary Qutlaws — Billy Kye, gir;
Chas Hodges, pno (both from
the original group); and Daye
Peacock, bs: Mick Burt, dms
— got the show off to a fine
start, romping casually but
authoritatively through a fasi
moving 3¢l of some dozen
songs which climaxed with his
own famous “Tribute To
Buddy Holly."

Without stooping to carica-
ture, Berry comes close 1o
Holly’s wocal style (with a
touch of the Bobby Wee's)
through his obvious devotion
to the mugic, and with the four
musicians  similarly inspired
they brought alive mormally
overlooked  [flipsides  (*I'm
Looking For Somcone To
Love", “Mailman, Bring Me
No More Blues”, “Tell Me
How") and album tracks
(*Look At Me", “Rock Me
My Baby”, "Yourc So
Square™) each one -sounding
more [aithful 1o the original as
the show progressed,

Sonny Curtis, vocgir; Joe
Mauldin, bs; Jerry Allison,
dms; are the most important
and famous trio of Holly's ex-
accompanists, although, as far
as I'm aware, the three of them
never actually played as & unit
while Buddy was alive.

Who cares? Curtis was a key
man on many of Holly's early
records and Mauldin & Allison
were the backbone of the erigi-
nal Crickets, so when the
curtains parted on the openi
bars of “Oh Boy ' the audience
rightfully erupted in joyous
recognition of  semething
special,

Plump, balding and conscr-
vatively suited like: a bank
manager, Curtis neither denied
the passing years nor
consciously aped Holly, but
then he didn't have to. From
theissame area and cra as the
absent star of the evening, he
only had to be himsell and the
connection was made.

Similarly, the hefty Allison
and the diminutive Mauldin
slipped into their original roles
as il it was only yesterday; the
latter ¢ven playing a stand-up
bass for the first five numbers,

*We may be too old to have
hair on our head™ Curis
confessed, "but we'll never be
too 'old o rock.™ Forsure.

Sonny Curtis and Jerry Allison: still ravin® on.

Interspersed with a little
country cernball rapping, they
rocked the audience with a
succession of great versions of
Buddy’s hits (“Maybe Baby™,
“Peggy  Sue”, “Everyday™,
“Think It Owver”)-and a couple
of Curtis’s own classics (7]
Fought The Law™, *"Walk
Right Back™) before Berry &
The Outlaws - re-joined | the
party o make up.a J-piece
combo . that tore the house
down. .

Chas  Hodges had been
augmenting The Crickels since
carly in the set; anyway, then
after the four men maintained
the high with “It’s. So Easy™

resumed lead for the natural
show-stopper, “That’ll Be The
Day"

What a killer version it was
too; a real standing ovation
job.

With a minimum of cquip-
ment (the amps were practi-
cally invisible) or fuss and
bother {every song was kept to
its recorded length und the
interval was  barely five
minutes), The Crickets and
Mike Berry & The Qutlaws put
on a-show that was not only a
magnificent tribute to & rock
'n’ roll legend but wiped the
floor with many of the more
ambitious roadshows around

and a new arrangement of Tt taday.

Dogsn’t Matter  Anymore”, Here's hoping that  next
Berry led the entire cast on year's bash will go on tour.
“Rave ©On" before  Curtis Cliff White

If you were too young and missed out on THE
BEATLES — get your TICKET TO RIDE on the Greatest
Event ever to be held in Liverpool since the leaving of
Liverpool by you-know-who :

FIRST LIVERPOOL BEATLE
CONVENTION

Two fab days of Music, Memories and Beatle Mania at

Mr. Pickwick’s Club, Liverpool, SATURDAY 8th and

SUNDAY 9th October, from 1 pm to 1 am each day.

NINE MAGICAL ACTS PLAYING AND SINGING THEIR
KIND OF BEATLE SOUNDS

ACROSS

1 Gallic keyboards and synth-
esiser personage (4, 6, 5)
7 Bowie's mutant album (7, 4)

9 Deadhead winding up in
Central Intelligence Agency!
(5, 6)

10 E.C.%s label (1, 1, 1)

12 Latterday Zimmierman
dlbum  taking title from
carlier classic composition
(4.4

13 Ak.al J. H. Deutschendorf
(4, 6)
16 Grade of Winter?

17 From [971, Rod Stewart’s
liest Mo. 1 (6, 3)
I8 “Ma Baker” lot (5, 1)

20 & 8 down Mid-period
Maoptops long player

21 Smokey Robinson classic,
recorded by Temptations and
Otis Redding (2, 4)

23 His music has been described
as Swamp Rock (4, 3, 5)

25 Early nickname, also the title
of Todd's first Bearsville LP

26 & 19 down Glaswegian folkie,
recorded early albums: (co-
credited) with  his  wife
Beverly

DOWN
Gallic monickered nouveau
wave bass and vocal person-
age (4, 7, 6)

—

2 The: stuff that’s not Edito-
rial?
3 Slightly bananas  female

folkie personage! (5, 5)

Any relation to Genghis? (5,

4

5 “j"as he to skiffle what J.

Rotten is to punk? Mo, bul
that’s the only clue you're
getting{6,7)

6-& 15 down Queen drummer —
By appointment?

& See 20

F-9

11 Mid-"60s  Brit-rocker,  his
specialiy was to tie himself in
knots with the mike cord (4,
5)

13 Ladeez'n'gennelman, the
NME crossword pives you
The Hardest Working Man
In Show Business, the Prince
Of Soul, the King Of Funk,
Mr. Please Please Please,
Say It Loud He's (Oh shur up
— Ed) (5. )

14 Where the jaded musician
enrols to refresh his ear for
music? (4,6)

15 See 6

19 See 26

21 See 24

22 Was he (nudge nudge) atthe

helm (geddit? geddit?) of

The Band? (Oh shur up —
Ed)

24 & 21 down Whoever heard of

an Oriental Seventh Wonder
Of The World cutting blues
albums for CBS? (That’s a
good one coming from some-
ane whao thought Little. Walrer
was a character in The
Archers? — Ed)

Last week’s answers

ACROSS: 1 Gene October; 6
New York Dolls; 8 (Sean) Tyla;
9 Roadrunner’”; 11 “They
Shoot Horses (Don’t They)'™; 12
Organ; 13 “Tonight's (The
Night)™'; 14 Jesse; 15 (Robert]
Plant; 18 “Don’t They™; 20
Space: 21 "Get [t On"; 24 *“The

Night''; 25 Rumour. DOWN: |
Generation X ;2 New Wave; 3
Booker T and the MGs; 4 Esther
Phillips; 5 Bill Nelson; 7 Ken
Boothe; 10 *Rising Sun™; 14
“Judy Teen™'; 16 “Tapestry™; 17
“Dog'; 19 nggs;[ZZ Dud; 23
Rod(s).

o :_Ju-,‘-,_ﬁ'ﬁi :

GLASS ROOTS

MINGOS 00T
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MOONDOGS #,/
—The Cavern and the | AZZ

Hamburg Sounds .qunPUﬂL J
e —playing e,
geatle soun
T

ol e ST

ACME NOVELTY BAND §

THE RHEMUS N eatle Comic Operd

—Resident
Beatle Group

Pickwick

GUEST BEATLE
CELEBRITIES

LOOK AND MIME ALIKE COMP.
FILMS, SWAP SHOP
BEATLE BRAIN CONTEST
A BEATLE FORUM Q and A Session
MEMORABILIA FLEE MARKET

And How about this!

THE FIRST EVER MAGICAL HISTORY TOUR OF
BEATLE LAND

See for yourself the Barber's Shop, the Fish and Finger Pl Place, the Fire Station,

Penny Lana, Strawberry Field, etc., etc. 30 miles of Beatle History for only 50p!

Buses leave Pickwick's af 10 am Sunday morning ‘Please state if bus ticket is

raquired. Tickets £3 for the full weekend, or £2 per doy. By post write: Beatle

Convention, P.O; Box 5, Liverpool LB OXL, Send P.O. and 5 A E. Telephone
enquiries 057 733 4965, 051 207 4605

An Alfar Wiikams and 8ot Wooler Promation, Alded by the English and North-
West Tourisr Board.




PARROT MAIL ORDER

£1.00 OFF THE
FOLLOWING ALBUMS
NEW WAVE

Sad Cale - Fars Tara £2.49
Bopmitown Rars £2.58
lagvPep LII\I Far Lifs C2.45
"FIITPW’ Thee bdficnt l E2.49
he Stooges - Fun House d! C1.48
Tha S1001H - Tha Stonges i €249
Mits-Biggest Stilly. . £2.949
E val.',l}s'&'u My Aurn lsT '.llu £2.50
l\g*rt TV Ratius Mo igicus £2.75
Joﬂ: g Richman - feack 'n’ Boibwith Modarn
Lovan £2.50
Il D Vitter. L2189

Talevisan L34
Damaed - Damnoed, Damned, Domnegd . £2.50
T Padny.

Thug darn - I the Coy - EZ. Eﬂl
Bondm.. . (=801
Eddie and- ithe Hol  Rods -nunnﬁ
Depreasion
Live ot €805 By (doutn) £4.49
ILvie @k thse Flogoy WO 2 £2 g9
Bunchad S £2.50
The Clash,. ... e BT
Cour| Bishaps,., £2.39
MNew Yok Dalls. E3. o8
Frarmen Grogvien - Shake Some Action E2.60
Fiamin Gloovies.[Deubiy) £3.10
Dicrabors - Ir‘.l Daliny 248
MECE - Kick Ot tha Jams. £2.:
MEE - Back n|I| l.":‘m €2
Raroomes - 191 Se L P (A

Aamonsen - Lisavie Home
iy s - Oiudens of Moise

vy s - TelANDEm

5 = T Stranced
Samilhy - Horsas

Patti Smith - Asdo Eifvop'a
The Rumour - Max
Wipraneon ...
Wibiratars F'||r|- "Jan
Grakam Parkir - Hoa

b R 3

L

o Wirdl. ...
Bt Dystes Cunt il Foitisng
Biun Dyster Cul glgl-'foul Feaot (Dbtai
Dravigght T\--"t":‘ Bandl - Sincerely
Maoloshpad - Matarhood

Mils Lefgren - Nis Lelgren,

Mt Lolgren Cry Tough

Nifs Lodgren -l:.lrnﬂo Diase

Dr Fesigood - Digiern bry 1ho Jotty

i
o

-5
Dr Feolgood Tl be sening yrou
Matges - Motars .

Hapwy Metad Kids - Kisch
REG‘E.H.E

Bob Mariey - Edodus

Hob Marling- Alve

Bob Maoriny - Rastsman V. beations
Bab Mariay - Matly Deedd .. e
Burring Spoar -Elr\- ard F'Mv-.
Ban Romeo - Reconstruction
Rcg  The Man lrom Wadiehs
Dillangér

Chlhingnr - Bipnic Dread

Dwtroy Washington - Rasta

OLD WAVE BUT GOOD

Loner Star s Firing on'all Six

K - Lawe Gun

588288 3883BEEINIEEE

IR DUSDEORSERES NEPRRERDRRORORRURRLIUREDRER

Sputit- Fulury Gammes. ™

Bryce Springsinen I?Io:n to-Rum

Bruce Springstenn - Greabngs Trom .n.;|u_ [+
P,

RERR BE DO
2:d8 34 8838

. £z
Bruce Sprimgigen - The Wh id, The |I"|O-I:l.'ﬂ'

ard T East S1eet Shithe ' £2.79
Teimn Wiais - Smali Changs £2.48
Frora Zappa - Zoot Alhures £2.49
Giilg - Mnkay Islamd £2.489
Drve Edmands - Get .. I Ex.49
Mol Young .il|| oficnn Stany and Bare  £2.49
Wapia - Copi wriang plangy [ =8 IW
Py Copdor - Cle x.l-r'nlr?r nMusc £249
Rv Cooder - Show Tima £240

Tubis - Now

Tubws - Younsgand Rich
Tuibeirn - Vot Abbwm .
Stare - Lowe You Live [dile)

NERRE
gdiaa

Thin Lizry - Bad Aepitation. .

12 INCHER

Tam Pty - Amaercan Gl &0p
K l: Arsd Thae Sha Kissed Ma D0
Thu Iir.u!hr': Boaich and Doakndy m
Lgndon E Fop
Patti Sl Ih T3 i, L
John Cale .l’\.M-M.!_ Jusioe £1.258

l||'hl'1||"- il-,unt 's:airlur.
Tel o799 2187

ATTENTION! ~ ACHTUNG!

AANDACHT!

For the best sounds around our
catalogue is a must, includas
Elvis, Hot 100, Punk, ate

Don’t delay, Write today
ROUNDABOUT RECORDS

22 Lea Vale, Crayford,
Kent, England.

ATTENZIONE!

NEW MUSICAL EXPRESS
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a4 DL ATTERS STALL

TANDY'S

THE EXPERT EXPORTERS

ATTENTION!
ALL OVERSEAS READERS

{U.K. readers should go quietly FRANTIC!)
if you live in NORWAY, DENMARK, SWEDEN, FINLAND,
GERMANY, BELGIUM, HOLLAND, AUSTRALIA, NEW
ZEALAND, atc, why pay £4 and over for your LPs when
you can buy high qunht'yr new-and unplayed LPs from the
exmn ‘persanal exporters for half that price.

Wr-te today. lor full details including the new "I‘AND’\"‘ ;
nrogue plus list of new releases.

Trade enguiries welcome

ey : .
TANDY'S RECORDS |,
Iw S LTD.
I.AN Hmaﬂi (DEPT. NX)
Anderson Road
Warlay
‘B66 4BB

Tel. 021-429 6441/2
Telex: TANDORDS 338024

HAVE YOU GONE

. | e .
YET?

if you don't mind paying £3.50 for yeur LP's
FRANTIC is not for you, but FRANTIC customers
save:up to 85p off the price of top sall:ng LP’s and
£1.50 off double albums. Of course, they also amﬁ\r
the FRANTIC 48-hour service given by the experts
of mail order. :

Write today for the new FRANTIC catalngue which
contains 1,000 amazing bargains.

=R AN‘?"

i1 mmlnuﬂnnuem
© . Tel.021-429 6441/2" -

-

SHOPS — RECORD COLLECTORS — DJs
WHAT'S BELOW IS IMPORTANT

For seven years we have besn the lesding mail order outlet for oldles and current
racords We issus every fortnight & booklet that contalns 1,000s of oldies dating
back to the 405 until the present day. We have also pages on soul, disco, rock snd
pop. end country music, Tha booklet costs [UK) 1 '.-ur £l 10, & months 70p
{Oversans) 1 year £1.76. Wholesale and overssas walcom

BELOW IS A SMALL SAMPLE OF WHAT YOU'LL EIND rhr OUR BOOKLET

OUR TOP 30 e Fheiong vE
ROCK RECORDS

1. Brevwneville Sttien. Michas Booge )
1 Dictron. Divease (#52)

1 Ubtrevea Tar-n: Sdnlg- 15

A Tha Lurkers, Shad

5 Advera. Gary {'rﬂ-lurr‘:. Epls 7%k

m TSk
ﬁm Airphana. Somebody To LiverWhie Rabli
Jewrnl Mosne. Tha Sids And The Bees [15p
Aimes Brea. Jessca (T50)
America. A Hatoe With Mo Name (#5p)
Lynn Andurace. Fope (aeden (751

& Hrwlowingd. Goarl. Sianpeeess Asd Charm [T5p) Paul Arika. Qianag {Bg)
7. ‘Sax Piatedy, {ind Save The Coedn (The) Angals. My Boyfriends Back (5]
§. lan Dary. mmnrupmmmmursp, Aure Cody £18. Tiore Fox Chaey (g} Theme hre=
A Semeglers 3 SEmer the Ol Geay Whiste Tesa)
i Mink Deville, Moad Up Shook Up GirfiSpanian Argeat. God Gave Reck And Rell Ta You (M)
Suoll W) Frankis Avslon. Veras (B}
1. Americen Girl. Tom Potty (1501 Backmen Tarner Dvardebvs. Viu Ain't Seen Mothin Yei
12 Wew York Dulle Joi Boy (7500 50
11 Sex Fisinhe. Frenty Vacam {7500 Rad Compary, T 'W“@ Bleag (550
M. Jungle Love. Steve Miier ITSpl Lavem Bakoer, Jim Dandy/See Son Redar 50
}tgnﬁh!uhﬂltlwm Femny @ ln:!ﬁrnhl;':\cl;;:rlﬁ&
lontlip Chiglin Gonsi Mok Rm o Pl 85 Foatsils s
17, Owvid Bowie. StayWeed On & 'Wing (R5ph By City Rallara. Vesserdsis Hoeo 4853
1L Mansan. What's On My Misd (B20) Tha Bawch Boys. Calitovria Gurls [#50)
14 Ram Jam, Bleck Seny (T50) The Bawties. Sirw Dewnibdatchdax 50
M, Hewts. Bairicoda (TS0l The Baw. Gewa. | Started A JotaMosdey (B5p)
71, Electric Light Orch. D Ya fip) Marry Beivisate. Bansng Boat Song (855]
1. Bed Company. Burmin Siy () Ballemy Bros. Lot Your Lowe Fiow [T
I, Ras Ceafdga. Highat Ang Highar Witkcs Bervy. Tribwre Ta Buddy Welly [Tp}
"M, Samsida Woman. Sury And The Ped Sanges %) Acker Bilk. Suwngar On The- Sare (P5p)
(Prodoced by Paul Mclarmey) ::ﬁ !Mw?: I fmllnun;hm:
B Oween. Long Awiry/You And | [i5g) Zoppuiin. u Lofia Love 1650
%, Bok Seger. Rock And Holl Nevar Forgets [Tip) Led Tappalin Rock And Red {5
5. Toe Boye | Bt e 7 '
| Do Care (T30 BEST NEW RECORD
B Pablo Crifss. What "Cha Ganna Do {150
M. Toe Jam ¥ Arouss The Workd (7581 OF THE WEEK
Beowngrille Stwlion. The Manian Bzsgie Great
OUR TOP 5 vy Aok Nowedy tideeg up the USA Top 100 (85¢)
DISCO SOUNDS PLUSG MANY MORE

1. Speca. Tango in Space (&5p) WRITE FOR LISTS
L Roy Ayert. Runsing Awey (fgd
1. Commodoren. Brcktouse (B0
4 Peuples Chaice. Jem Jsn Jam Ih'pi

5. Rows Moyce. Do Yowr Dance (g} h
A FEW OF OUR OLDIES FAT N R e P
Kb 5115/fing (¥50]

POST/PACKING: 1 to § records T0p over § — 28p Overseas 10p per single

AN arders sent by retuim, We don't keep walting for
mmrnm&nmrmmwﬁmﬁlmm

HECOHD CORNER! ept. One)

LONDON S.W.12 9EX

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE CLASSICS:

All thie singles listed below are ONLY 70p sach and are but a small
salection from over 2,000 titles listed at incredible prices. Send SAE

for list
ABBA ELTON JOHN

Femanda Philadelphia Freadom
BACHMARN-TURNER OVERDIARVE CAROLE KING

You Ain't Seen Mathing Yet it Might  As- Well Rain- Until
JEFF BECK Bptombor

Hi Ho Silver Lining JOHN LENNON

GEES Imagine

Jive Talkin' DON McLEAN
DAVID BOWIE Vincant

Sarmow MOODY BLUES
JOHN DENVER

Mights In White Satin
Annig’s Song NILLSSON

DEREK & THE DOMINOS Without You
Layia VIS PRESLEY
FATS DOMING Jailhousn Rack

Blueberry Hill ROLLING STONES
FACES Foal Ta Cry
Stay With Ma SMALL FACES
FLEETWOOD MAC Itchycoo Park
Albatross  * STATUS QUO
GERRY & THE PACEMAKERS Down Dawn
You'lll Naver Walk Alona TAMS

RICHARD HARRIS Huoy Girl DeA’t Bathaer Mo

MacArthur Park IKE & TINA TURNER
MICHAEL JACKSON River desp, mountain high
Ben STEVIE WONDER

You Ara The Sunshing O My Lite
ALSO A GREAT BARGAIN
50 Hit Singles £7
50 Tamla Motown E5
50 Hit Soul Singles£9
OLDIES UNLIMITED Department N
8/12 Stafford Street,
St Georges, TELFORD, Shropshire. TF29NQ

ALL MUST BE PLUS £1 IF OVERSEAS

PLAYBACK
RECORDS

3 BUCK STREET,
LONDON N.W.1
bought. sofd,
exchanged
Rock, Jazz, Reggas, Soul
Just off Camden High 5t

1 minute lrom twbe

REC FDS CASSETTES
DIRECT FROM L-JE.LAMD
Vdi Rerx’.llwm, o 1000 titler, alle
Eignnie navn ®-Lavie Priser, post
inkludert  -iglennom . velorganisert
post-ordre sarvica * Spesialt Tobud,
for enda bedre vezdi ® Send |dag For
GRATIS 48-siders Katalog
JO-JO'S  RECORDS, Dapt, NZ,
B0 Adams Street,
Biminaham, B7 4AG, England

Records

RECORDS &

TAPES WANTED

All recards and tapes Bought for up to £1,30
each cash of £2.00 exthange valun. Bilng
theam for seved thevm for cash onll with 5.A E

RECORD & TAPE

EXCHANGE LTD.

90 Goldhawk Road, Shephords Bush,
Lendan W12 (01-749 2930
Records & Tapes alzo bought sold &
axchanged at
40 NOTTING HILL GATE, LONDON Wi
5 PEMBRIDGE ROAD, LONDON Wil

ELVIS LP OFFERS

¥ Proslay Gobd.. .. . £2.58

F1E Mo winghds i riraed .m.-l — Hiriried
scivan]
2, Tha Sun Colleetion s 55
W Ebvis Country.... E .1
af CinDemandl .. " seriies 250
5 Welooms 1o My wnﬂt‘l e s i o DL,
o Moody Bliss.... v RCS -1 -]
By Todiy. .. 2,89
B Promdsed Land 2.9
8/ Fockn Hall,. § £2.99
18/ Elvis Praslsy I!onl-n-prd = S £

Postage UK free, Ewrops 50p
Chegues/P.0.5 ot fo:
ALLEGRO RECORDS,
14 Barley Hill Road,
Garfourth, Losds.

Tel: 01-485 1883
ARE PAYING TOO
MUCH FOR RECORDS

YO U AND CASSETTES

— AND WE INTEND TO CHANGE ALL THIS

COB RECORDS, N-120, PORTHMADOG, GWYNEDD,
WALES. BRITISH ISLES (Tel 0766 2170/3185 Mon-Fri)
— [§ THE WORLD'S MOST COMPLETE RECORD SERVICE (QVER 20,000
REGULAR AND SATISFIED CUSTOMERS WORLDWIDE)

OUR EXCLUSIVE SERVICES —
I. ANY BRAND NEW LP OR CASSETTE SOLD WITHIN THE
BRITISH ISLES AND OVERSE ASAT UP TO £1 OFF FLULL RFT;‘&II
PRICE. S:H.Ldj- and efficient seevice, Free catalogue 1|n.1||1p, nedirly 3,000
rl'Iluh:. over 200 different artists. EXPORT-ENOUIRIES WELCOMED
2 RECORD EXCHANGE AND PURCHASE SERVICE. Your
unwinted good condition 1P and casseties bought for cash or exchanged
far Ly brand new items:of vour pwn e¢hoice, Send saile. or phone for
detpils. FIRST (no items sccepted ‘unless official offer lis. been given
beforthanid, )
i, THOUSANDS OF QUALITY, GUARANTEED GOOD¥ CONDI-
TON LSED LPs AT BARGAIN PRICES (UK SERVICE ONLY)
Every item cheeked thoroughly before purchase and fully guarintecd
Cwer 10000 fems in stock [rLL citalogue avutlnble on Teduest

SAVE £££’s AT COB

Discounts! ALBUMS!

Send for uur bumper Free Mail Order Catalogue
listing almost 4,000 TITLES of brand new unplayed
fully guaranteed albums at HUGE DISCOUNTS!

Besides our fast service and free news sheeis, we
offer you
Cheap Imports! Discount Cassettes!
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Peter Gabriel
Nona Hendryx

SHEFFIELD

ONA HENDRYX
ansscsscs all the

lumps and bumps,
(in abundance), in all the
right places, and flaunts her
curvacity in a performance
which promises sewuality

-
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but practises coitus inrer-
ruprus. .

Harnessed to a  musical
performance of the utmost
banality, the result & almost
obscene: her fine voice pales
into insignificance in the oh-s0-
fleshly presence of her body,
the triumph of the concrete
over the abstract.

I know that rock 'n* roll's
supposed to be all about sex,
drugs -and violence, but the
reduction - of a  musical
performance 1o only ong of
these factors is hardly satisfac-
tory; 1 might as well have been
watching Legs & Co. on the
box.

Still, what should Nona
care? She'll  doubtless pet
plenty of coverage in The Sun.

Clad in white cat-suit, green
Flash Gordon boots and green
blazer (which she discards
quite early in the set), she
stomps, skirms and thrusts to a
bunch of nothing songs, includ-
ing The Who's hoary “We're
Mot Gonna Take 1" and her
new single, Russ Ballard's
“Winning”, none of which
imprint themselves: on the
psyeche in any memorable way.

Her percussively top-heavy
backing band — Eddie
Martinez, guitar; Carmine
Rojas, ' bass; Jose Rossy,
percussion; .  David  Prater,
drums; John Anderson,
keyboards —are tirelessly tire-
some - in  well-known  disco
musak fashion, lacking musical
personality, but not achieving
that well-oiled disco-machine
precision-until the set-closer, a
Latin funk number which
allows them solo space. Prater
and Rossy here demonstrate
their interpretations of the
respective bombing of Dresden
and Hamburg.

There was no encore,

Thankfully.

IN COMPARISON, Peter
Gabricl comes across about as
sterile as. onc would expect
from a public schoolboy who
grew up (musically, with a
renowned art-rock band).

Not, of course, that this
necessitates  virility, “merely
that the parameters of his
performance aren't sexual.

Pechaps “asexual”™ would be
i better term than “sterile™.
Even clad in tight black leather
trousers; he exudes little or no
sexual charisma; it's‘as though
he’s been hiding behind masks
s0 long, the real him has
become just another role.

It’s: significant in that his
audience 15 predominantly
male, and that what females
are present are not ostentati-
ously feminine.

Curiously enough, however,

whercas: Hendryx  promises
sexual satiation and delivers
nothing, Gabriel promises

nothing and delivers: consum-
mation (of sorts) time and time
again.

The set opens and closes
with . “Here Comes The
Flood”, just Gabriel on grand

piano and guitarist Syd MeGin-

nes.on mandolin-style 12-string

1o begin with the rest of the
band  (Tony' Levin, bass;
Bayete, keyboards, Jerry
Marotin, drums) joining in
stightly later. ..

Levin, who with his' bald
pate resembles “Grasshopper”
Carradine from the Kung Fu
series, is the ‘only ‘band
member who played on the
star-laden  Peter  Gabriel
album; that the live arrange-
ments are damn near a spit

image of the record’sis a testa-

ment. 1o the rigours of
rehearsal.
Still, T guess that's what

you'd expect from Gabriel.,

A funked-up “Morivund
The Burgermeister” follows,
Gabriel emerging from behind
the piano to strut the stage ina
fashion [ presume is meant to
be camp menace: as such, it
succeeds admirably.

“Modemn Love" and
“Humdrum" are carbon copies
of the recorded versions, but
Ciabriel’s interpretation of "1
Heard It Through The
Grapevine™ 'was quite an eye-
opener: hyper-stacatto choppy
funk, taken at a hell of a pace,
as inexorable as Kraftwerk, it
put me in mind of nothing so0
much as Can at 78 (that’s quite
a commendation). It would
make a better single than
“Modern Love™, that's for
Sure. X

The barbershop intre 1o
*Excuse Me™ is done by all the
band' bar Levin, who's got his
tuba chores o lake care of,
and there’s much camp Bowie
and repetition  (which gets
rather tedious) before the song
gets underway, Levin's tuba is
evidence of a bigger oral fixa-
tion than Kojak ever dreamed
ol

A measure of Gabriel’s fack
of sexual charisma can be
gathered from the fact that,
despite his boyish charm, he
can stroll calmly through a vast
auditorium. with a radio mike,
{as he does in “Waiting For
The Big One"). Little or no
attempt is' made o mob him.

Those who do attempt to
make contact doso by shaking
hands, patting his back or ruffl-
ing his hair; cercbral, rather
than genital congratulation
seems [0 be the intention,

Such close contact obviously
pleases an audience, Gabriel
cipitalises on this by doing his
trump. card hit -~ single,
“Solsbury Hill", The response
is Paviovian, the fervour frigh-
lening.

“Down The Dolce Vita"
follows, then a new pumber
“On The Air", which features
fast-fingered sypthesiser from
Bayete, but suffers from a
weak disjointed chorus.

Then it's straight into ““All
Day And All Of The Night',
which, despite a fine solo from
McGinnes, gets pretty boring
after a while.

Both MceGinnes and Levin
are magnificent; all the band
display peecrless musical abil-

ity, but in their role as visual
back-up for Gabriel, these two
excel: Levinustrong and silent,
as -befits his Brynner'd bonce,
MeGinnes full of fun and Hving
up tohis “Shit Kicker™ T-shirt.

Gabriel's manner is pecul-
iarly British; warm, belfevably
friendly, and with & droll self-
deprecation.

He apologises for his occa-
sionally rough vocals by draw-
ing  attention’ to his recenl
acquisition of **A new multi-
million-pound device to:simu-

Clate the effect of a common

cold.”
His timing and stage use are
exemplary: there are some

large “pool hall” lamps hapg-
ing in strategic places over the
stage; and at the conclusion of
his encore, he leaps from the
top: of the grand pigno and
gives the centre lamp. an
almighty clout in mid-air, leav-
ing the place pitch black except
for this one lamp swinging
from side 1o side,
Sin'lrl-h‘.‘_ but so successful.
The complete professional
performer, Gabriel puts on a
show, the quiet perfection of
which shows up the clumsy
antics of Mena Hendryx for
what they really are: crude,
unfeeling, and, in the final
analysis, grotesque.
Andy Gill

Big Youth
Dennis Brown

RAINBOW

LACKSTOCK A
dreadlock — all the wiy

down Rock Street 1o
the Rainbow. You're tuncd to
bess dread one in the land,
température eighty  five
degrees  fahrenheit,  kinda
wiarm in Finsbury Park tonight,
bty !

Billed as the Professionals, a
group inchuding Revol-
utionares Lloyd Parks (bass),
Sly  Dunbar (drums) and
Agrovator Earl Smith (lead
guitar) opened Friday night's
star-studded show at the Rain-
bows; easing straight into Parks’
own “Mafia”, the song for
which he is best remembered.

As the last strains died away,
Radio London DJ Steve
Barnard appeared on stage to
introduce  Dennis.  Brown,
visionary, dressed in a white
three-piece suil and ing,

Outside the regpae scéne,
Brown has not  achieved
anything like the notoriety of
say, Big Youth; but within the
confines of his own, loval audi-
ence, heis withoul pecr, as the
reception he received proved.

He opened with “Chikdren
Of  Israel™; and then
performed two titles from the

recent  “Vigions” album —
“Concrete Castle King” and
“Love Me Always™ — moving

across the stage with all the
confidence of a seasoned
trouper. (Zl-year-old Brown
has been a pro g:-r 14 years.)
His hoppitty little  dance

Pic: PENNIE SMITH

L

routing, in particular,
delighted the crowd.
Mext  came  “Wolf  And

Eeopard”, which topped the
UK reggae chart last month,
“Teo  much  waggonist, loo
miuch . antagonist; woltes and
leopards are rrying 1o kil the
sheep and the shepherds.” The
Professionals were just that, as
they laid a solid foundation for
Brown's soaring vocal to ride.

“Ghetto Girl™ is a lovers-
rock favourite, and even in the
cchoey: atmosphere of the
Rainbow managed to refain
much of its appeal. As did
“Whip Them Jah", the singer's
admonishment to the
iniguitous.

“I want everyone, whoever,
that agrees with me to stand
and sing along,” he said.

Everyone stood and sang
along,

Such is the atmosphere of
the Rainbow, however, that
upon the song's close, the audi-
ence again returncd to their
seats, Much, I suspect, as the
majority of the crowd would
have preferred 1o stand and
dance.

Following & reading of his
current discomix  smash,
“Funny  Feeling”, Brown
ended his set with: “Here 1
Come", another UK reggae
chart topper, from ecarlicr this
year.

Dreadlocks dread — stoned
in the house of dread.

Big Youth’s backing band —
Ark Angels — were again led
by Earl gmith, who came oul
looking pretty much as he did a
Professional, and immediately
launched his own, rather abys-
mal “Marijuana®.

This  was followed by
another brief onstage sally by
the brilliantly funny.  Steve
Barnard, followed by BY, suit-
ably sequinned, and sporting a
red, pold and green top hat
balanced precipitously on his
head.

The Ark Angels led into the
Abyssinians’  “Satta-  Massa
Gana'  rhythm; -and Big
Youth, his face creased into a
massive grin, launched into a
word perfect rendition of his-
1973 béseech, I Pray Thee”.

I've never been much of a
fun of Jah Youth's singing —
though I'd rate him unparal-
leled as a toaster —so [ was
less than overjoyed to hear his
rather strained  versions of
Marvin Gaye's “What's Going
On” and Boris Gardiner's
“Every Nigger Is A Star™;
even though both songs wére
well received by the audience,

For “Dreadlocks Dread”,
Youth removed his sequinned
jacket, revealing a red, gold
and’ green tri-coloured T shirt
bencath; and took off his tam
— flash! — the dread Mash him
locks and the weak heart drop.

Actually, it proved the
biggest crowd pleaser of the
night —  “Nauy dread them
lope i — and every shike of
Youth’s  head brought a
delighted gasp from the audi-

ence. “Natry dreadlocks dreaa
— stoned ina Babylon: you
walk with the high dread —
stoned ' ina Babylon; vou can’t
walk free — ing Babylon . . ."
Don't you just. know 1? His
closest friends were black men,
for they seem: to understand,
what jt’s like to be in society
with a shackle on their hands.

Marley's “Ger Up  Stand
Up™ again raised the audience
to their feet, dancing, but they
returned: o their seats for
youth's fribute 1o Jesus Christ,
*Jah Man Of Syreen", Then ,
“Ace 90 Skank" and the more
recent “Love In The Neigh-
bourhood™;  and  Youth
bounded offstage to massed
applause,

Naturally, there was an
encore, The Ark Angels
played Carlton & The Shoes
“Love Me Forever” rhiythm;
Steve Barnard  appeared
briefly, elven-like; and back
came Youth to sing his own,
fervent version of Ray Charles’
“Hit The Road Jack™, visiting
“Hell Is For Heroes”, "Dread
In A Babylon' and “Lively Up
Yoursell” medley-wise, before
reiterating the song,

A lively night's entertain-
ment, proving again the irres-
istible  lure of Jamaican
talent. Penny Reel

Small Faces
MANCHESTER

LUE WERE indisting-
uishable, bland, ever so

correct, Very (ranspa-
rent minor one-hit-wonders.

I always used to prefer
Cochise, and always thought
that Blue had disintegrated at
much the same as the latter.
My mistake.

Interestingly enough the last
time I saw Cochise was as
support to The Faces, one of
the '70s. better rock groups,
who were just right for that
early “7ls period, smashing
pretensions and always pood
for a laugh.

The Small Faces were just
right for their period too,
summer silliness, boppy bril-
liance.

In 1977 their faintly desper-
ate re-emergence smacks tire-
somely of indulgent nostalgia.
Mostalgia that at the Apollo
just wasn't special enough, old
classics. at  best  ordinanly
regurgitated, dotted between
easily  churned-out  two-
dimensional bluesy-jam songs.

It was the third time I'd seen
the S.Faces this year.

First time it was cosily enter-
taining, because they played
happily, like-it was a one-off,
second time hearing the old
hits performed for the sake of
it palled, this time it was simply
tedious and none of the new
S.Faces numbers are in any
way arresting. Jimmy. McCul-
loch: (from Wings) played well
enough, which means he slid
unobtrusively into the band.

Paul Morley

OUT OF THEIR SKULLS TOUR

SEPTEMEBER

23rd
24th
25th
26th

Lafayette

Casino

George Hotel
Jenkinson's Bar
28th Kimbles Ballroom
29th The Nashville
And throughout October

Wolverhampton
Wigan
Stoke-on-Trant
Blackpool
Southsea
London

New maxi single out now. 17002,
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Otway and Wild Willy —

on the

John Otway &
Wild Willy
Barrett
ST ALBANS
HE UNIQUE lunacy
of John Otway and
Wild Willy Barrett is
steadily spreading its grip
on the nation.
Trouble is, it seems to

me, is that it's losing some
of its magic on the way.

Some months ago, an
Otway/Barrett gig was like a
tightrope act — would the

ramshackle collection of songs
(not to mention equipment)
hold topether or would the
whole set collapse in chaos?

Otway always seemed able
1o supply new twiststo keep up
the suspense,

The Aylesbury Loonies are
still doing basically the same
sel, but, at their St. Albans
City Hall gig, it seemed at
times as if the audicnce was
running the show,

With a large contingent of
their ‘mobile fan club in the
crowd, Otway and Barrett
seemed content 1o deliver the
goods demanded, and sprang

 few surprises for those who'd

seen them before.

They opened with “Only A
Hobo™, which owed little to
Dylan’s priginal, but served as
a taster for things to come —
toppling mike stands, tangled
leads, the artist versus technol-
ogy routine, If the chaos was a
little ordered, no one seemed
to mind.

The original numbers were
more effective. “Beware Of
The Flowers (‘Cos They're
Gonna Get You, Yea!)" has
the aimiess craziness that sels
Otway's lyrics apart from those
of your average funny man. A
petal-splitting solo added a
certain’ zest.

“Really Free”, in the same
vein, featured bizarre vocal
inflections and facial contor-
tions  from  Outway, and
powerhouse guitar chording
from Barrett.

“Louisa On A Horse™, last
year's single, showed the duo
at their most musical, Barrett's
quasi blue grass fiddle driving
powerfully.

The whole Otway/Barrett
armoury of chaotic technology
and crazed theatrics s
employed to the full on
“Cheryl's Going Home",
Owway attacks the old Bob
Lind song with vicious frenzy,
making an absurd melodrama
of the wimpoid lyrics.

With' the obligatory shirt-
tearing, mike-thrashing and
harangue from on top of the
p-a. speakers, it ‘was still ‘a
perversely compelling
performance.

Less successful was  their
treatment of Otway’s
“CGreneve”’. On record it proves
to be a rather limp ballad, and
it received a self-cleflating live
performance.,

“Racing Cars” always makes
a4 climactic ending 1o the set,
hence its choice for single
release. It featured as always
the destruction of Barrett's
Dexioh  built steel puitar on
wheels, a stunt which never
fails to impress newcomers,
and which dlchm‘d fans never
tire of.

Constant g-ggmg_. I suppose,
has taken the inspired edge of
lunacy off their act. Is their
whimsical anarchy in danger of
becoming mere crowd-pleasing
clowning, done to order? If
anything will spare them from
this fate, it will be the fact that
Barrett really can play his
assorted instruments — banjo,
fiddle, electric and steel guitars

way up (and down)

audience.

The second encore proved
it. Otway stood alane at the
mike and sang an unaccom-
panied version of the Bee
Gees™ old sob song, “To Love

Somebody™, It was spell-
binding, crazy, fascinating,
funny and absurd — a flash of
the old magic.

See Otway and Barrett

before the showbiz routine
catches up with them.

Pete Sutton
Pete Atkin

EDINBURGH

RARE bird is the Atkin

these days. To see it

perform its little dance
of courtship to the sadly- indif-
ferent world at large, the few
committed obsgrvers squeeze
into the attic auditorium of the
Traverse, Edinburgh's radical
theatre club, during the city's
annual three week cultural
overdose.

“Welcome: 1o my parlour,'
announces Atkin as he enters
for his late night coneert. With
the small hours atmosphere,
and the audience looking down
from banks of high seating on
10 the stage-set of the preceed-
ing C. P. Taylor play, the
whole affair has the feeling of
some kind of time-warp, a
glass case video exhibit for a
215t century museum, a feeling
subtly increased by the time-
less quality of the Atkin/ James
songs. It was all rather like one
of those perfect  moments
acclaimed in the opening song,
sagely  entitled  “Perfect
Moments',

Stringing them together with
his dry, often self-mocking
humour, Atkin  wandered
through a selection from the
Atkin/lames songbook for old
heads on young shoulders.

And a rather odd selection it
was two— almost forgotten
somgs from cobwebbed corners
(“Senior Citizens'), requests
for some of the more esoteric
compasitions ("'Screen
Freak™) and unrecorded mate-
nal (“Canoe", “'Search And
Destroy™), all rubbing shoul-
ders with the better known
ditties.

These included his theme
tune “Master O The Revels”,
his smash flop “The Jokes",
the clever and witty *'Beautiful
Strﬂn,gcr . a5 well as songs like

*Nothing Left To Say”, which
shows how well Clive James
can observe and capture mood,

visions ol Elvis. That song
appeared in 1972 — think on
it

Atkin has  always  been
(allowed himsell to be?) over-
shadowed by the werbal
présence of James, which is a
pity,  He's: both a gifted
composer — some of his
melodies have been deserving
of better lyrics than James
latterly provided — and a fine
player and performer.

He has a voice ideally suited
to their umique compositions
— -strong, rich in presence,
mast comfortable in the slow,
hall-spoken delivery and atten-
tion demanded by Clive James®
verbal violleys.

‘Some years ago 1 had great
hopes that the AtkinJames
partnership would be the Next
Big Thing.

It didn’t happen, of course,

possibly  becauser of  the
“academic™ image, possibly
becauge of the increasingly

recherche nature of the lyrics,
but on experiencing the songs
again, il struck me that there's
really no reason why they,
properly promoted, should not
still become massively popular,

However, at present the
Atkin seems in danger: of

becoming an endangered
species, Ian Cranna
Gags
MANCHESTER

'VE BEEMN meaning o
write about Gags for so

long, because they're such

an important part of  the
Manchester scene, and yet
have only got a meagre follow-
ing. For them, no bandwagons,
but no headliners gither. Just
two new pub venues already
created, the Cavilcade and the
Sale Hotel, both for free and
friendly.

Mow, for Gags, with a-new
and mare integral drummer,
and a gig in London behind

them — “we learnt a- few
things. in London™ — it's
beginning 1o climax. Soon

they'll be there, and yet 1
reckon when they say they'll
stay in Manchester and keep
clear of the waves (new or
old), they mean it.

Gags- are a good-time,
swealy,  blugsy, sometimes
original, sometimes derivative,
always adventurous chance to
relax on a Monday night. And
yet the energy poured back
and forth, as Brendan Gore
moved from eyes-rolling piano
to hips-rolling harmonica, out
there as gagsman and clown.

His voice is as bluesy as his
music,, but the nervous
apologies of earlier gigs are
gone and the new colours are
red and white hats and T-shirts
exclaiming Bio-Strath — for
berter health.

T-shirt,  Gerry: McLaughlin
that is. He plays electric guitar
like he was born to it ... every
s often a solo with that Iyrical
quality that twirns your lips up
at the edges, and finds you
singing . the high. notes ‘with
your head.

He writes most of the origi-
nal songs — main influence
The Beatles — although bassist
John Kelly provides some of
the better lyrics, e.g. to the
atmospheric “Money
Makers'",

The unariginals cover a wide
spectrum, from old blues tunes
(arr. Gore) to old blues tunes
(arr. Gore) and back again.

But you just can't predict,
they're so versatile .., and after
only three gigs with a new
drummer (Migel Coatman, ex-
Against The Grain), tonight
it's. “Need Your Love So
Bad"”,” “Willin® *, “Rambling
On My Mind"', and “Knockin’
On Heaven's Door™.

Q.K., they're sometimes
sexist, but wsually in self-
confessed piss-take, like “Easy
Lay", their own brand of
punk. The lyrics to the other
sangs are hardly in the genius
category either, like Coyne,
but we ain’t on about pain
here. It's the happy band. -

Can you imagine a group
that plays a different set every
time; that doesn't put up the
barriers, but brings them
down; that works damn hard
and -gets a pittance?

Of their original numbers,
It Doesn’t Matter™, writtén in
[reland about a simple one-off
romantic holiday affair, is the
strongest  musically, dying
down and building up again
amidst  shifting guitar and
piano, with McLaughlin's sing-
ing not unlike McCartney's:

Then there's an  obvious
single. — the riffy “Come
Back"'; and the introduction of
bottle-neck slide on the newest
song ... Do Nobody Wroeng'',
Mot new feelings, just univer-
sal ones. And as the night
warms up, another nod to the
punkies: “Keep It Clean” is
really rough and in the night
mould alnght (can't make dut
any of the words). Gore does a
silly wave, and MecLaughlin
joins in. We do the new-wave
bick.

A great Kelly bass solo
drives “'Boar’s Head Blues”
along, flewing free and storm-
ing into the usual finisher, the
old Savoy Brown number,
“Tell Mama'": Richard
Thompson ’'n’r style guitar; a
chorus youshave to sing along
to; and then opening out ... a
few chords against the rhythm,
starting hight and thundering to
a climax, a split sccond break,
and ... in to the chorus again.
“Tell Mama, and all the folks
back home...

approx. 9" x 11"
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FOR BROCHURE, PRICES & DETAILS OF DUR FREE DESIGN SERVICE.
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NEW MUSICAL EXPRESS

Page 61

Charge for Box Numbers is 90p. All Classifieds must be pre-paid.

WME Classitted Slection

for further details ring

01-261 6122

or write
New Musical Express

Classified Advertisements,
Kings Reach Tower, Stamfard

Street, London, S.E.1.

PERSONAL

28 por word

RECORDS FOR SALE

1dp per word

FOR SALE

14p per word

RECORDS WANTED

14p par waord

ALONE| MEET new friends, intopen-
sive, confidential and officiont service
Write: — Countrywide Introductions,
ME/Martin House, Brighousa, Yorks

BEAUTIFUL GIRLS from Europe,
Asia, Latin America want correspond-
ence, [riendship, marriage. Sample
photos  fres.  Hermes-Verlag, Box
110680/H, D-1000 Barlin 11, Germany,

DIVORCED, LONELY, bored. need
friends? You'll find hundroeds in LEISURE
TIMES {RT.88). CHORLEY, LANCS, [50p
fortnightly, pay after receiving 8}

DOVELINC. SELECT your own part-
nors and penfriands. For free sample
photos sas/A17 P.O. Box 100, Haywards
Heath, Sussex,

EIGHT B.M. 883 Four,

FOR FREE UIST of pon pals send
stamped  addressed  envelope o
Warldwide Friendship Club, 46 Cemat-
ery Road, Denton, Manchester, (Stte
el

HOW TO GET GIRLFRIENDS, what
to say, how 10 overcome shyness, how
to date any gidls you fancy. 5.a.0. for free
detazls: Dept KM, 38 Abbeydals, Winter-
bourne, Dorset.

JANE SCOTT for genuine frisnds,
Introduction opposita sex with sincarity
and thoughtiulness, — Detalls frea.
Stamp 1o Jane Scott, 3/NM, Narth
g'l::aot Quadrant, Brighton, Sussax; BN1

L

POEME URGENTLY WANTED -for
publication. Sand work for Editor’s free
opinion  and  subscription  details
Oakland Lid (AD] 8/11 Kensington High

Londan W8 ENP.

L.

POETRY WANTED over E1,700 in

rizas annually. Subscription £10. For
Irea criticiem sand to Regency Press, 43
New Oxford St WC1A 1BH. Dept. A3,

WORLDWIDE PENFRIEND Service,
5.4.8. details:— 38a Hatherleigh Road,
Ruislip Mamor, Middx.

WORLDWIDE PEN Friends. Write for
fran details;— Pan Friend Service, PL27,
SF-20801 Turku 80 Fintand.

UNATTACHED? OVERIBT Join Sue
Carr's Countrywida Frl'&ndihif A?'Bnc\f.
Frea Brochure Somerset Villa, Harro-

E. Tal: 0423 63525 xnm’m«.

NEW WAVE
GEAR

FAST

DELIVERY.
DIRT CHEAP

BLACK VINYL

{Smuleied Laathard

ZIP TOP

. £9.90

- 60p postage etc
327 10 42" chest
BLACK VINYL
[Simulated
Leather)

TROUSERS

267 1o 3" waist.

CALLERS WELCOME
WE ARE (0PEN & DAYS & WEEK
Send Chioas, Postal Dider, or cah o

K & A DESIGNS (N)
26A HANHAM ROAD,

KINGSWOOD,
BRISTOL BS15 2PP

ELVIS
THE KING

ELVIS (2)€1

§ J §
FONZ & FRIENDS £1.10 -
THIN LIZZY — 95p
SABBATH, STUDIO 95p
Quo IN STUDIO 85p
FONZIE ON BIKE 35p
ELVIS ON BIKE 80p
@® SEW ON PATCHES
Stranglers, Sabbath, Zepp.
Quo, Clash, Yes, Queen,
Floyd, 65p inc p/p

yd,
Add 25p [1-Z posters) + 5p each extra
poster

POSTERS

CARDS &
- 22 Maor Street, BIRMINGHAM ¢ . ) .

AARGI WORLD'S Worst records.
10,000 singles in stock. 80'= R 'n’ R
Sunnys, 1978 Munster Road, Fulham,
London SWH, 01-385 5025,

A.E. OF CHICAGOD: BRAXTOM:
TAYLOR, REICHEL, ETC. Does this
maan anything to &m? It they do, write
far the fist of the LLX's most comprahen-
sive [and cheapest) contemporany iz
SErVICE, p stamp fto: Projection
Records, 9 Grove End, Rectory Grove,
Leigh-on-Saa. Essex.

ALBUM HIRE. S.a.e, detalls Dianns,
Taw Records; Weastover,  lwybridge,
Devor.

ANARCHY PISTOLS EMI, Offers —
2A:|]E£ Anarchy imports — £1.75, —01.958

BOWIE RARITIES — ‘MMW.S.TW.
WS Mercury LP £5. original “Space
Oddity’ 455 £6 epch (two  differant
versions, Philips- and Mercury), RCA
“Space Oodity” pictune seeve E2, or will
trade, for other non-ACA Bowie, Arnold
Corns or Oscar, Leader Of The Pack, 86
Longhurst Road. London, SE13.

BEATLES XMAS Discs 63/64. Offers.
Will separate. — Shotfisld 651831,

BEATLES: "WHITE Album’ and "Let it
Ba' movia promo singles, all mint. Offers
pieasa include. an IRC. — Paul Serafind,
Rosenplatz 1A 4400  MunsterW
Garmany

BUYGONE RECORD SALES — The
Mluagna for 50's to 70's record cellsc-
tors, Every month packed with 1000'g
rmrd-s,inclumngmanyllems U O
spend a lifetime looking for. 45p inclad-
L:,n postage from 30 Aadelife Road,

est Bridglord, Mottingham:
_CASSETTE LIBRARY. Lerga solec-
tionon pop, progressnie and folk casset-
tes — annugl subscription, no  hire

charges. Cotalogue 20p from: Cenira,
176a Coombe Lane West, Kingston,
Slrray,

CHECK IT out Beatles, Banshees,
Bowie, Bo Streel  Runners, Beat
Marchants, Who, “Yardbirds, Velvms,
Nico, Page, Genesis, Hendrix, Faces,
Kinks, Them, Matt, Mayall, Smoke,
Stones.  Oldfield,  Troggs. Traffig,
Spencer, Davis, CSN, Cream, Pistols,

lus 100's more singles, SAE or 2IRCS
of fist. — 112 Melness Road, Brunswick
Green South, Newcastle upon Tyne,
NE13 7BL

CHARTBUSTERSI Sa..:’ Diskery,
BE/8T Westorn Roa !
Callars welcone. d‘- Hovs, Sevbion

DELETED LPs/Singles our speciality.
Sase for detaily. I.Q?.C- P.O. Box 4,
Birkenhaad, Marsayside,

_ELVIS, BEATLES, Bowig, etc 4000+
singlas from 20p. 600+ Albums from
T5p 18968-77 — Lists sea:— 3 Ashton
Way, Whitley Bay, Tyne and Waear.

ELVIS 1988 Floxidisc "The Truth
About Me"”. Extremely rare. Parfoct. Also
HMV 78 “Heartbreak Hotel” and other
rarities. Offérs and s.0.e fo: Ray Cranley,
10 Qidcourt Avanus, Bray, Co Wicklow,
lregtand.

ELVIS 78 HMV. Anyway you want
me. Love me Tender. Alzo several Elvis
monotone. LPs.  “What  offers’. —
Rudwick, 26 Birdham Road, Brighton 7,
e Rl

e reside Drive, H
Lancs. Tel 1'01;943_ iR,

ELVIS| 6 singles gnd EP “Love Me
Tender''. Mint orginals. Offers? — .
Mt oty 1] East

ELVIS, HMV. Ten singlos, LP. E
eandition. Offers-— 081718 4436,
ELVWIS — "TRUTH about me' 1956
interview discsll Due ta our finding a
limited -quantity 'of these original issue
flext-discs in & dusty corner of an Amaeri-
can warghouse, we are able 1o offer
them at only £1 each including postage! !
Make sure of your :onJr — now! &nly
available  from:=— intage  Record
Centra, 31 Roman Way, London N7 BUN
[Tube Cafedonian Road — Piccadilly
Line). Tel. [01)° 607 BS586. Cilose
Maons/Tues. *Records bought/sald/ex-
changed” k; ;

GOLDEN OLDMES galons, Ex juka bo
records from 12%p, Hundru-d.n: af ols
hits. Most major stars_ 5.a.0, lists — Dapt
ﬁ]r B2 Vandyke Street, Liverpool, L8

JUKE BOX RECORDS ragular stocks
ggggténe 14p. — Whittington (Staffs)

LOVE ME DO. Red Pariophaona, Twao
Virgina. Autographed Band on tha Aun.
Offars? — 01-881 0985

OLDIES 68-78. Satisfaction guaran-
teed fram our 26 page lists, Crammad
with goodies 105 + '.”T’ 5.8.8, Seelcinug
a special oldie? Details LPs/45s wanted.
— With s.a.8. J. & J. Records Ltd., 24
Upperhall Park, Berthomstead, Harts.
Secondhand records/tapes bought and
sold ot our Market Stall, Watiord Market.
{Also - Aylesbury Wednesday, Thame

uasdayz),

PASTELASTERS! THOUSANDS
avallable "56-76, S.ase.: 24 Southwalk,
Middlaton, Susssa.

PUNK/NEW Wava consumar guidse
now avallable, 50p post paid. All British
releases plus imports, pix, advance info,
wie. — Supardisc Mail, 330 Norwood
Road, London SEXT, (Bulk ardaers OF. Tel
01-761 2292),

SOUARE RECORDS  popisoul.
oldies, delotions. S.a.e. 9 Hart Road,
Erdington, Birmingham B24 SER.

WANTED

1dp par word

GORDON LIGHTFDOT Cassettes
wanied. Must ba in good condition. —
Tel 0405 4851 or write: Whitfield, 46
Mi‘;nuul Streat, Gools, Morth Humber-
srde,

BOWIE'S "RETURN of tha Thin Whita
Duke” and Bowie-bootlegs wanted —
Hannale Lajunon, Saramaantic 39 Ad,
DOETO Halsinkl 67, Finland.

S0OMNG LYRICS wsanted, axciting
proposition.. Details (sae):— HRoban
MNoakes, 30 Sneyd Hall Road. Bloxwich,

. Staffocoshire, ' B

Al SWOPS — Rare Tapes |Dukes) Bad
Company, Stones, Feat, @1z, — Hing:
Tony 319 1635 between & pm 7 pm.

BADGE COLLECTORS read on:
Floyd, Sabbath, Bowis, ELP, Zeppelin,
Alax Horvey, Wings, Quo, Quean, Roxy,
Stones, Deep Purple, Cockney Robel,
Aod Stewart, Bad Co., Wishbona Ash,
Ganeais, Santana, Feslgood, 10CC, Yes,
Bebap, Strawbs, Dr. Hook. 20p sach plus
&80, Love end Pgace, Julie Williamas, 7
Candy Street, London, E3 ZLH.

BADGES: STRANGLERS. Pistols,
Jom, Demned, Clash, Vibratars, Adverts
25p each, Plus many more, also paiches,
scarves, - stickers.. Sa.e for list —
Badgeco, 59 Piccadilly, Manchester

BEATLES: US Fanclub Xmas books
64, 65, 66 Be_a!‘.as Film, In Americaall in
perfect condition. Offers please include
an |AC PAUL SERAFINI, Rosenplat: 14
4400 Munster W Germany

CAROQLINE 319 Daygla stickers, & for
250 ¢ san  Caroline 192 and 253
badges, b for 25p + =86 these can be
changed to;— 319 Caroline Suppiies,
MNME, 7 Brook Green, North Elmham, E
Daraham, Norfolk,

COMPLETE DISCO: HH Horns, Bins,
Speaker siands, discovox  deck/light
unit, teghts, etc. including 500 sing-
les £525. — Madway 518563 aftor 6 pm

COMPLETE SET Elvis monthiies
Decembaer '64 te April 1969, Offers;— Mr
B Mitchell, 1 Sunnyview, Pansiiva,
Liskeard, Cornwall,

ELVIS MONTHLY 1962.1975 (801
Send sae:— Flat 6, 10 Fose Terrace,
Ashion, Preston, Lancashira.

“ELVIS IS GOD badges now roady
for the faithful. Do you really beliove?
Show it, and rock onl Send 99p to;—
Bloomfield, P.O. Box 100, Ascol, Berks *

FLEETWOSD MAC — Colour concart
photos. 10 top quality posicard-size
prings £3.40, Also . . . Jethro Tl
GenesissLafgren, Petty, Zappa, Clapton,
Stowar, Ferry, Skynyrd and others. {san
full lists]. Postage: UK. — 12p; Europe
— 30p; U.SA, Canada — 70p — Pata
Still, 30 Claremont Hoad, St Margarats,
Twickanham TW1 20Y.

GIBSON EBZ 335 Bass, vary rare
blande model. £260.00. — Mr Johnson,
1269 Pershore Road, Stirchley, Birmin-

ham B30 2¥T. — Telephona: (21-189
5a7.

IMPORT ROCK Magazines — soa for
lisz. — Graffiti (N51), 3 Shalbourne, Marl-
barough, Wiltshire, 'Cream’ ses Graffiti
— 'Circus’ see Graffiti — ‘Crawdaddy”
sau Graffiti,

JAMES DEAN, Monrop, Garland,
Beatles, selling magazines, pholos et
Send 50p plus large sa.e, for rarg ex-
ample photo and ligts. Oiher slars also
available. — Simmons, 25 Ruttand
Court, Hove, Sussex:

“THINK YOU can handls a d-colour
Stranglars T-shirt? Send  £2:80 10:—
Surman, 50 Landon Rd, Cheltenham and
find out.” ]

FIG ZAG, Let ik Rock, Cream, Music
Scene, back ssues, in mint condition.
For dotails — 0227 272422

MUSICAL SERVICES

14p par word

EARN MOMEY songwriting. Amabzing
frea book tells how. — L.5.5., 10-11 [X]
Dryden Chambarg, 118 Oxford Streot,
Londan, W1. 7p stamp.

PROFESSIONAL COMPOSER reods
Iyrics. Sae detsils — 12 Dawsmere
Close, Heatherside, Cambarlay, Surray.

LYRICIST SEEKS parnership with
composer, Bryan Ferry type numbers,
-alen balinds. First class lyrics available.
Contact:— Donald  Amour | Creative
Agancy, 40 Highbury Jesmond, Nowcas-
the on Tyno. Tel 814034 or B15566. .

LYRICS WANTED. Mo publication
fee, 11 5t. Albans Avenus, London, W4,

SOMNGWRITER MAGAZINE axplains
copyright protection, recording, publish-
ing royalties, songwriting compaetitions
and intarviews, famous songwriters.
Frae sample from International Songwri-
tars  Assoclation [NME), New Strost,
Lirnerick, Ireland,

FAN CLUBS

14p par word

GILBERAT O'SULLIVAN Official Fan
Club,  Send  stamped addressed
envelops o P.O. Box 51, Mowcastie-
under-Lyme, Stafls.

APPRECIATION
Society, sae for detalls B8 Mewhaven
Road, Edinburgh.

THE NEW SEX PISTOLS. A fan club
100, 30p te:— John Hill, 26 Quarry Road,
Brosaley Wood, Salop,

ALL RECORDS and tapes bought and
exchanged, — Ring: 01-749 2

ALL YOUR UNWANTED 45 snd
LP's bought or part exchanged for nmw
records. Large  collections  urgont
fequired. Send records ol Tists wil
5.AE. —F. L Moore (Records Ltd., 1678
Dunstabla Road. Luton, Beds:

A QUICK sarvice and top prices
guaranteed for your unwanted LPs and
cassattes. Any quantity bought. Send
details with s.2.e. for our ‘cash offer by

BANDS

12p per word

A1 BANDS: 01-876 4542
DISCOTHEQUES BANDS groups, —
Tal 01:361 5385

MUSICIANS WANTED

1dp par waord

GUITARISTS SAXES conpas for
African semispro band re-forming —
Rehoarsals — Do No. 3438,

ComputerDating. ..

' Fimd Frigndship, Love or I
Marnage. Pratelime, Europe’s
laradst mosl spceessiul mnad
retiahle servive for ull ages
il areas - Send for [ree

I coluur brochiore & defail Now
Lot Dutckine Dept { MM 7
23, Abingdon Road, Londaia WE
Eel: 01-937 6503

s Dateline @y

return of post — Gema, Dept. NME, 1
P.0. Box 54, Crockhamwelt Road, Wood-
ley, Reading, Berks.

BARBRA STREISAND sangle and EP-
racords, not included on her slbums
Such as: Our Corner of the night, 1 like
him, Look, If | close my ayes, by love,
You wanna  bet? etc. Alse ALMA |
COGAN LP's. Mr Juha Kayhko, MNayt-
tolijantio 5:7 D33, 00400 Halsinki 40,
Finlsnd,

FUNHOUSE RECORDS ARE
BUYING: £8 dnd over paid {or follawing
albums; any 13th llogr Elevators, Hears
and. Flowers, Nazz, Collectors; Bubble
Puppy, Lost and Found, Lunch and Grili »
— Mad River, sarly Kaleidoscope, Kak
E5 and over for Mad River, Rockets, Tim
Buckiey, Loading Zone, “Chocolate
Watch  Band, Stardells, Shadows of
Knight, Marble Index — NMico, Power
Plant. £3 and over for any Deviants,
Earlty Prunes, Mighty Baby, early Pretty
Things. Big Star, Early Beau Brommels,
Mick. Farran, Velvetl Fogg, Simon
Stokes, Blyas Project, End of “an ear,
Charlatans, Rocky and The Aliens, Ron
Efliot, Blues Magoos, Ultimate Spinach,
Padget Rooms — Man, Barbariang All
albums must be vge, We dre interested
in anything race, especinlly West Coast
Send with confidence for cash by return
We pay 1? prices. — 136 High Straet,
Margate, Kenl,

JAPANESE “MARC” Records
wanted. — ACA, Lyckasvagen 3, 5-51100
Kinna, Sweden.

JOHN LENNON: Roots — State price
or what raquired. - Plaasa  contact—
Thomas Downes, 227 Windmill Road,
Crumlin, Dublin 12, Irsland.

‘MIOTT THE Hoople' fsland singles £
pald. Also anything relating to group, —
01-581 3622, 4

MARC'S CHRISTMAS Box (Marc
12) — Martin, 01-743 1272 ‘et 6336,

NILS LOFGREM Back it up — an
authorised bootleg. Original copy'on AR
labal; No re-release. Un-played. Top
price: PO. Box 46, § — 380 70
Bargholm, Swadan,

URGENTLY REQUIRED — Eivis 78s
and sinE.Iu: on H.M.¥. Label, plus pre
1968 RC.A. singles. Your prict will be
paid, — 16 Wadhurst Avenue, Lutomn.

TUITION

14p per word

THE IWVOR MAIRANTS POSTAL
GUWITAR COURSES, Helps you to
become a perfect techniclan. A special
cassette of the exercises in the 12 lesson
plectrum guitar coursa recorded by hear
Mariants is now available, Cassette fo
Spanish Guitor Course in' praparation.

for particulars to; IV MAIR-
ANTS MUSICENTRE, 56 Rathbone
Placa, London, WP 148,

ENGAGEMENTS WANTED

10p par word

A1 ACCORDIONIST: 01-B76 4542,
A1 PIANIST: 01-876 4542

SPECIAL NOTICES

14p per word

SPIRIT FANS Worldwide please send
lettars, signatures for patition for reloase
of “Journey Through Potatoland”, —
Keith, 11 Orchard Awenus, Acomb,
Hexham; Northumberland, England.

RECORDING

14p par word

DEMO RECORDING, 07:330 1859

SITUATIONS VACANT

10p por word

ESCAPE. EMPLOYMENT on Liners.
Oil - Rigs. = Exparignce unhecessiny
Details. Mantime Emﬂlwm:m Guide,
Price 70p. WORKING Moliday and free
traval guide. Price B0p. — Mailex,
Novembereve House, Cakhill Avenue,
Pinmer, Middx,

FREE FREE FREE

If you want some-
'thin%7 for nothing
see Page 45.

On Page 45 we are
giving away some-
thing free.

Take advantage of
our free advertis-
ing offer which is
on Page 45.

DON'T SAY YOU
.HAVEN'T BEEN
° TOLD.

ACNE
SPOTS and PIMPLES

Every year tens of thousands of
young men and women betwean
the ages of 14—24 can find their
life made miserable by the
herrid spots and pimples of
acna.

And every year many thousands
discovaer how to clear them up

simply and quickly by pleasamt
ligiud Torbetol.

Torbetol, 67p from your
chamist

TORBET
LABORATORIES
LTD.,

24 Groat King Street,
Edinburgh 3

ment department.

cal Express,
London SE1 9LS.

SHORTHAND
TYPIST

HOW WOULD YOU LIKE TO BE
RESPONSIBLE FOR OUR
CLASSIFIED PAGES?

If you're a shorthand typist, aged over 21 with a
pleasant telephone manner and an ability with figures
this could be your opportunity to join NME. You will
be responsible for this page and also have general
shorthand typing duties within our friendly advertise-

If you're interested write giving details about yourself
to Peter Rhodes, Advertisement Manager, New Musi-
Kings Reach Tower, Stamford Street,

G0

Alllineage in this section

LN

14p per word

DISCOTHEQUES

“ACTION REPLAY™ Hosdshow —
01-874 2585 or 01-947 2268,
DAVE JANSEN 01-893 £010

DISCOTHEQUES, Hatfield Poly, —
Hatfield 68343/4

DISCOTHEQUES 01-365-2826/2591

IMPERIAL DISCO — competitive
rates. — 01-445 2966

'NO EXIT" Discotheque. — 01-776
0400. - -

NEVER A Dull moment. The Mad
Hattar Mobile Disco, 01-254 812, Eva
show “carries & Government Haalt
Wamning:

MARK OMNE Discos. The ultimate n
disto entertainment, Book now 1oaveid
disappointment. — 01659 5463,

BTEVE DAY. Tel. 01-524 4378,

FOR SALE
NSOLE with 3

PROFESSIONAL COI
- KW lightunit, 2 X 100W Speakers,

bargain £360. — 01-478 2716,

EDUCATIONAL COURSES

WA B EE

REAL

i

Prps

THERE IS STILL TIME
TO START A CAREER IN
. ARCHITECTURE

Some places are still available on the first year ofa
five year course for the DIPLOMA IN 4
ARCHITECTURE which is fully recognised
' by the Royal Institute of British Architects.

If you are at least 17, , have two A levels or
their equivalent and want full particulars or
immediate admissions information contact:

MR. M. ROBINSON
Hull College of Higher Education
Brunswick Avenue Hull HU2 SBT

Telephone: (0482) 25938

This Colingeis ioamed frgm an amabgamanion of College. of Aoy Cgmneets
. = B aian b parcet Shudies ahad-Tachnoledy
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Mustration: the inimitable LOWRY

Me
Ba I
Fo0d Suchas | §dsxns

at, meat meat

all over

JT'S ALL over, you've made sure
of that. It'll be no fun now you lot
start printing daft things like
“ga‘r‘n Robinson — a star for
You always have to get in on

the act don't-you? Just once,
when there’s something really
good, you have to'go and speilit,
you crummy lot! They were our
band and now you're gonna take
them away from us.

IRATE KATE

Still, at least the gay revolution

willbe televised — M.S.

REGARDING Kim Davies' review
of The Tom Robinson Band Marguee
g
2 El-%clax. honey, the police ain't after
you. The full story is that my friend
John Williams® car was nicked during
the concert and the police were
merely trying to identify him, to say
they'd found it. (Anyway, he doesn't
mind, he's saving for a grey Cortina).
So please don't be [rightened, Kim.

Very nice 1o see such generous,
favourable reviews, but was anyone at
the Brecknock, Camden? Absolutely
brilliant.

One question — will you still like
TRE when they're on more than
thirthy quida week?!

EMO SABE, London.

Depends — M.S.

Atarecent Tom Robinson Band gig 1
was offered a fanzine-looking picce of
paper called Temporary Hearding. It
had a Rock Against Racism symbol
and thus [ was wary of its contents. 1
bought it for 10p and my worst fears
were soon realised,

The mag used Sex Pistols-esque
printing (you know — the pieces of
different type pieced together),
combined with an assortment of
picturesand newspaper clippings
concerning recent demonstrations

m-palmnizud by the Socialist Workers

Party, Amongst said items were
pictures of Johnny Rotten, inone
instance looking like he's part of a
Right to Work March. There were
other newspaper type clippings about
punk-rock and also the "God save the
Queen’ symbal. (What syrbol? —
M. 8. ) There was also some crap about
Elvis Presley. Well what does this all
mean’
The answeris simple: — the SWP
Lo are attempting (o use punk-rock as
another stepping stone in their :
attempt to gain political power. Now 1
don't give 1wo shits about the SWP or
the NF forthat matter, what I do care
about is that music remains free from

AING's Kbach Tower, Stameord Street, ordon SEr US.

Get it ofF your Chestond

into an envelope dodressed toNM.E,

political infiltration. “There is one hell
of a lot of difference between kids
expressing their feelings and political
infiltration.

Don't let yourselves be used to
further the aims of others. That
means the NF, SWP, Sunday Mirror,
People, News of the. World cic. In the
mag I bought (remember the mag),
there was a larg slogan which said:

“WE SHALL BE FREE™

Yeah With a bit of luck free from
you!

ANN DROID, Haifield, Herrs.
0.K. Droid-person — hewd back in
the sand-bucket — M.S.

YOU STINKING bastards! You
eruddy scum! Lhad never won a
competition inmy life, until you pave
me a runners-up prize in The Damned
competion: but did you print my
name? Mot

1 cannot forgive that! Lknow | scem
ungrateful, but I want the fame, the
prestige, the corrupting power of
publication! God, the printers ink
pulses through my arteries like
nobody’s business! In fact, it is, but so
what?
NAME ILLEGIBLE, Hammersmith.
Tough — M.5.

SINCE Elvis has gone (o the great
Heartbreak Hotel in the sky, does this
entitle Jake Riviera and his tads to put
out “Elvis is a Stiff" badges?

BILLY MAC, Harrow, Middlesex.
Maybe, but we at NMEsay “Elvis is
Day™ — M.5.

I'D JUST like to say that I've seen
Presley's ghost, been possessed by his
spirit, inherited his voice and am
ready to'start making money just as
soon-as [ find anagent. MLULG.S.
(W/H brarch).

Would you setile for 6097 — M.S.

I HAVE spent much spare time
conducting experiments with
recordings of The Ramones, 1 am now
ready to publish my findings
EXCLUSIVELY inthe N.M E.
Basically the experiment consisted of:

{a) Timing the track 'l Don’t
Wanna Walk Around With You'
(studio version) on the lirst Ramones
LP.

(b)) Timing the track “1 Don’t
Wanna Walk Around With You"
{live version) off the B-side of their 1
remember You' single.

{c) Dividing {a) by (), the results
were as follows:

() 90 secs.

(b) 1(K) secs.

(€) 1. 11 {corfect 1o two places of
decimals).

®

Thus it i5 proved that The Ramones
play 1.11 times faster live than in the
studio. Can T have an LP token
please? i
Dr. K. TUBBY, Bsc. F.A., Fulwood,
Preston, Lancs.

No. Besides, sheesh, we knew that
already — MLS.

MAY I HAVE the pleasure of
addressing your organ? | always read
it one vear behind now 'cos the news
i5 the same but different — punk rock

isnon-existent, in fact, [ eagerly await |

the first reviews, [ like living in the

5t

Will the future catch up with mein
the present, past or future? s the
past, present or future?

All interesting questions but the
real (what is real?) reasons [ so
succintly address your organ ( DING?!
What for? “Repetition™ was the stern
reply. Y Oh no!” “DING” repeated
Michael Miles) was to supply you with
an gxcellent Quotable Quote what [
thought up. It goes thus;—

“In the vast ballot box of hife the
Readers Digest is a spoilt paper.””

You can, of course substitute other
things for Readers Digestlike the
NME if you like. [ always insult my
miates with it

1 will have to wait a year tosee if
you print my Q. quote.

JOHN THOMPSON, Hobbiton, Nr.
Aceringtan, Lancs.
We probably won't bother. — M.5.

SAY, MAN, va heard about the latest
wave? Yaain't!! It's réally far out,
man, The music's slow and really
BORING and eveyone's goin' round
bald with javelins stuck through their
noses and hatches through their heads
and bananas stuck up their. . .

Whaddaya say man? What's the
music abour? Well everyone’s singin’
bout changin® the world and having a
better place t' live and rebelling
Against society. . .

Whaddaya mean, just like the
Teds, Hippies and Punks.

Whaddaya mean yer bored with
people singfngbout it, . 7!
MARK, Birmingham
Subscription to Readers Digest
winner. — M.S.

FOR ONCE the BBC hit the nail on
or near the head with ROOTS ROCK
REGGAE. I expeet the reason il was
sereened when it was, was toatiract as
many people home as possible before
the pofice had their lintle carnival,

I just thought you might like to
know that Big Youth was so good at
the Rainbow last week that we tried
10 get some standing tickets for the
Saturday nite show, and were told:

“Sorry, but we don’t like o release
standing tickets for THAT kind of
show." (1!7) Dread In A Babylon?
Keep on hammering the Front.
Take the wind oult their sails. Put the
wind up them instead. I'm a rocker.
And as everyone knows, rockers are
CANNIBALS. [ can’t wait toeat
Unele Enoch.
ROB NOXIOUS, Finsbury Park, 3rd
Tree on the Left.
Beware ptomaine poisoning, Rob, —
M.5.

EXCERFPT from The Prisoner,
cpisode 8. The scene: a mock trial,
MNo. 6 being prosecuted.

Prosecuior (addressing court); It
is our duty to make sure the rules are
applied and adhered to. Without their
discipling we should exist in @ state of
anarchy.'

MNow6: ' Hear, hear”

To borrow an old NME phrase, be
there or be square!

ANDY WICKHAM, Avyleshury
Estare, London.

Very E;uh'mt, very Patrick McGoohan,
— M.5.

AMI'TOO early 1o mention the
acolian cadences and pentatonic
clustersin **Pretty Macant™?
Apparently not, (o'judge by Chris - *
Salewicz’s Clash feature last week.
Didn't Joe Strummer say it ¢learly
enbugh: “Trs o load of bullshit, We'ne
justagroup™. | .7

Oh well, at least Julie Burchili™s
improving.
LOU KEMIA, Chelmsley. Wood,
Birmingham.
Metaphorically speaking (cont. on
page94) . . . —M.S.

DEAR Tammy Talk. 1 sentina joke
and 1 forgot to pive you my-address. It

{1
HAZEL HEADS, Shipley, W.
Yorkshire.

Thanks Hazel, but this is Grosshag,
not Gus Gags. — M.S.

OH SHIT! I've forgotten the
smart-arse one-liner [ was gonna
write.

SMALL BROWN TURD, Hayes.
Fine. — M.5.

DEAR L Davidson, Tooting,
I agree.
D JMILLS, Penn, Wolverhampran.

IS THIS a minifmalist letter?

THE GROAN LOUVRE,
Southampiron.

Naot really, but D J Mills® is. — M.S.

WAS ANYONE else thoroughly
disgusted by the fiasco on last week's
Topof the Paps, i.e. some idiet singing
“I' Remember Elvis Presley™? How =
-obscene can you gel?

What did amuse me, however, was
Jimmy Savile saying something about
“We only play what you, the public,

ISTT tao-early to say that you cunts
will be hearing from me again after
you've slagped off the new Barclay
James Harvest album?

BIH FAN,

Scorland.

Mot at all. See page 38. Be hearing
from you. — M.S.

1 WISH to voice my opinion about the
different messages and pictures
people can have on their T-shirts.

I think most of these are filthy and
am extremely annoyed about Mo, 143
— Son of a bitch. Itis mocking a bible
verse. God created us. He sent his
own son Jesus to die for us. Please
don't have these llthy adverts in the
New Musical Express. Thank you,
GWYNETH ANGELA ISAACS,
New Malden, Surrey,

I used to live in New Malden. Did
you ever get pissed in the Royal
Oak?— M.S.

IF | HAD no comment whatsoever to
make about the state of the British
music scene, if [ had no desire to state
my views on Punk Rock or New Wave
as a new phenomena or merely asa
"6l revival, if 1 was non-plussed
about the friction between the Teds
and the Punks, evenif [ don't want to
tell The Pistols where to get off,
would you describe me as speechiess?
WORDS FAIL ME,

Kent.

Probably. — M.S.

ONE WEEK it's Lewisham, another
it's Motting Hill. Your reporters wax
Iyrical on assorted big city phenomena
like riots and West Indian carnivals as
if the world began and ended in
weird, unreal citicd like London. Out
here in the real world we may have
another tractor procession soon by
the Mational Union of Farmers.
They're not black or fascists I'm
afraid but they're poddam angry!
ERNEST PRIVINCIAL,
Nerwich.

Let them bring in sheaves, Next
week — the mildly irritated dentists of
Gillingham, — M.S.

YOUR COLLECTIVE secondary
school teachers would laud yvou for
yourrepeated abhorance of anything
that smacks of Black-Shirtism as you
understand ir.
GUNDA HAZENFUSS,
London W12

Don't understand it!, — M.S.

ONE OF the truly great stars of
showbiz has died. An artiste of
incomparable stature, his totally
unique style has been copied by many
though none have captured the
essence of the original. His delivery
was unique, his posture incredible,
star of many films, he was orie of the
most sought after personalities of our
time. He will be sorely missed but the

Life with The Pistols, Part IV

¥ FOUT FOR BEINT
IR ME BEST
LEAR yé}"‘“

=

HL
LENOME V" BRTEL CREEPERS

O TRCKETS

P el

buy™. If that's true how come we
didn’t get to see The Pistols when
“God Save the Dueen 'was No. Zon
the B.MLR. B, charts?

The BBC™s double standards are
sickening. Thank God he wasn't an
Englishman.

P. HIPSON,
Cornwall.

Wihawasn't an Englishman?, —

M.S.

“SHE SPAT playfully, I'm ahead of
youJohnny!"(“Big shot" — Bonzo
Diag Band 1967.) Almost waorth
reviving album token winner idea,
ef?
AL ATROCIOUS,
Bevon.

Almost. — M.5.

memory lingers on and will doso fora
lang long time.

GROUCHO 1S DEAD: LONG
LIVE GROUCHO.

DAVID O'NIELL,
Crlasgow.,

Why don’t you take out some
insurance for your old age, which
should be here in a couple of minutes
if I'm any judge of horseflesh? You
better beat it — I hear they're gonna
tear you down and put up an office
building where you're standing. —
GROUCHO MARX

W To WELSH ZEP FAN, 1 guess
you can stop reading NHE now. And
1o SIMON CUNNINGTON — you
have got prablems, haven't you?

This madness edited
MONTY SMITH
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Hasscve
UK tour

Radio Stars® Andy Ellison
received hospital treatment
after an off-stage French fracas
in Paris, A glass wassmashed
in Andy’s face after several
rows over volume during R.
Stars’ residency at the
Mashville club; Their contract
was lerminatéd as “zee culture
VOU FEpresent iz, "ow you say;
not welcome "ere.”™ Vive la
difference . . . !

Lemmy's 10-year-old son
Paul has asked permission o
sign a £25.000 publishing deal.

Phew, it's almost like old
times round London this
week, what with favourite
exiles like The Stones °
{minus Keef) and Rod
Stewart back in town for a
short spell.

Mick and The Stones were
here to hype their latest waxing
and meet the papers (well, the
narional press anyway) ata
press reception at the Marguee
{well, you didn’t expect ‘em to
actually play there, did you?)
where the rock’n’roll fever ran
at a pitch that almest caused
your Frers correspondent to
nod outinto his salad.

Later Mick handed out
quotes like confetti to those
Fleet Street chappics, mostly
assuring them that everything
bBetween him and Cinzano Del
Bianca Nicaragua was
extremely hunky dory,
rumours to the contrary
notwithstanding. Mick also
said he thought that punk rock

doow
Lucky Tsland release the first
single .
Kings Reach Tower,

gles
ERK! We'll repeat that —
ERK!! Radio One planning a |
90 minute special called Radio Stamford Street,
Ohnie — The First Ten Years. § London SE1 9LS
; 01-261 6820
: 01-261 5000

¥ou have been warned . . .
Surely of more significance
to the survival of the human

species: At a recent London EDITOR' NICK LOGAN
Assistant Editor: Neil Spencer
News Editor: Derek Johnson
Production Editor: Jack Scott

gig at the Croydon Greyhound
(orshould it beat a receént
Croydon gig at the London
Greyhound) members of the

was i jolly good thing, though
he told the London Evening
Standered s James Johnson that
it must be hard for Johnny
Rotten 'to be more and more
horrible each day. " Talk about
missing the point! Tzers would
have thought ol’ rubber lips
would have been more suss.
Don't believe everything you
read in the papers, Mick | | .
Red, meanwhile, was taking
# break from his legal wrangle
with Britt and to mellow his
suntan at the Scotland [
Czecheslovakia footy match at
Hamden Park. Earlier in the
week Rodders (nowa wincing
blonde himself) told an LA
court that his former love laid
on his make-up oo thick,
didn't have an axtensive
command of English, and was
“notan accomplished cook.”
You surprise us, Rod . . .
More old faces at the Paul
MeCartney-sponsored Crickets
gigat Kilburn's Gaumont
State: Jagger, Wood, Clapton,

lggy being helped back
ON-stage for an encore at
his Rotterdam gig, He'sa
iryer that boy

Lol Creme, Kevin Godley,
Bruce Welch and Macca
himszlf among the prestige
ligeees present, many of whom
also video-recorded best
wishes to Linda MeCartney,
recovering in hospital after the
hirth of another Maccalette.
This one will be dubbed James
after Macea's late pa . . .
Then there were all those
rumours about Led Zepptlin's
final demise (see Thrills page
11}, not o' méntion the
disturbing news that The
Archers are using a new
version of their theme tune by
The Yetties for Sunday
broadcasts. Where will this
new wave madness stop, asks
g g
Well, certain major labels
are by all reports discovering,
that all that gobs ain't
necessarily gold, as their punk
product fails to garner
significant sales action. No
such worrics for Abba, cited by
Sweden'’s leading financial
paper asthe country’s most
rofitable corporation in the
ast fiscal year, when the group
grossced £11,600,000. Since
1974's Euro-song bash they've
sold a toral of 50 million
records worldwise. Abba have
also delivered four new tracks
to their various European
record companies, inviting
opinions about which should
be the next single
Supporting The Clash on
their autumn tour; Richard

Everyone s doing it! Handsome young Stiff Record's superstar NICK
LOWE jumps on the bite-your-bwn bandwagon for CHALKIE
DAVIES' magic lantern. We'll soon wipe that smirk from vour face
Nick when you see our THRILLS expose of you previous incarnations.

Hell and The Voidoids. Such is
the word from our man in Noo
Yawk Joe Stevens, who also
tips us that on the next
Ramones sleeve, Joey Ramone
appears eating a plate of
brains, He needs’em . . .

Back home, Cockney actress
Rita Hayworth is to play the
part of Johnny Rotten's mum
in the Russ Meyer Pistols
maovie currently being shot
‘somewhere in England.” “T'm
sure they're very nice lads,™
said Rita, shawing
considerably more common
sense than ol Jagger . . .

With Bowie's “Heroes™
album imminent (release date
is October Tth), The Stranglers
jumped in guick with a
seeming riposte: their “No
More Heroes™ single and
elpee. Bul nowt's stranger than
life on Earth, because it’s just a
coincidence.

*The Stranglers didn’t know
anything about Bowie's
album,” says UA’s Michael
Gray. “Funny, isn'tit?" The
Anacmic One may not think
sa, but he’s got his own heroes
1o back him up: Bob Fripp,
Eno ancd the “Station To
Station” / “Low™ boys, Carlos
Alomar, Dennis Davis and
George Murray . . .

Sweet 16-year-old Laura
Logic, who's been gigging with
X Ray Spex, has had to return
to school (boo!). Butshe's
going to form her own band at
the end of the academic year
{bool) ...

Adrplay on John Feel's
'I'ucsdrsly shiow [or Mick
Farren's Great Lost Mew York
single — the one on Ork that
Farren himself claims he
doesn’town. Peel reckoned
that Mick sings better in '77

than he did in '67. Tzersscz
he's awful both times . . .
The Jam spreading
themselves thin — pretty,
sensibly, too, as it happens.

—They blew out the chance of

being support on the Peter
Gabriel tour, because they
want to establish themselves
atclub level before playing big
thousand(s)-seater halls . _ |

New wavettes Advertising
lost several credibility points it
Sunday’s Nashville gig
(support band was Blast
Furnace). Advertising's
equipment was tainted with the
word “RUBETTES", since
the two bands share
management (among other
things) . _ .

After NME's hoax Single Of
The Week a while back
(" Terminal Stupid” by The
Snivelling Shits) had prompted
many enquiries, Reality
imitates Art (sort of). Because
4 record by that name will be
rel¢ased on Ghetto Rockers
(through Island) by & group of
Tour people calling themselves
The 8, Shits, They'd like to
remain anonymous, but three
of them (including Dave
Fudger and Pete Makowski)
iare Snouds staffers. Don't
travel 500 miles to see this
band . . .

Meanwhile, the real phony
Shits, under the acgis of Les
Miserables, are going ahead
with their next project,
“Anne's Having A Mongol”
on Blue Blood On The Saddle
records, composed by Irish
punker, Pete Bogg . . .

Bug-cyed Gaye Advert
deseribed in a Sun pop feature
as one of those “saucy girl
singers taking over the pop
charts;. ..."

Smile they ‘re looking at you in England . . . Robert Gordon (right)
ex-Tuff Dart turned punk rockerbilly (as reported in last week's
THRILLS(: Sylvain Sylvain (centre) ex-New York Dall tierried fead
Criminal in The Criminals; and Jerry Nolan (left) ex-New York Dall
turned Heartbreaker, grin for the loping lens of JOE STEVENS after

fun at The Criniinals gig at New York s Max’s Kansas Ciry.

“Everyone had a grand time but nobody got rich, " says Joey, Ain't that

the truth

audience took the “Make Love
Mot War™ epitaph literally and
started, er, groping in the
stalls. Just like all them ol”
“ippies rolling in the mud a1
Woodstock, whar? London
singer Riff Regan meanwhile
coupled with a five'foot rubber
doll onstage, He must be short
of groupics . . .

Other apocryphal stuff; ona
recent promotion tour of the
city, milk snatcher Margaret
Thatcher launched a
competition for Manchester's
bestdressed Tedin an
appallingly erass bid for the
rock'vote. Beats Kissing
habies, but where was she in
'56 man? More to the point,
how did the po-faced old bat
react when she came face to
face with Slaughter and The
Dogs' Wayne Barratt in the
lobby of a London hotel last
week? Her response was
unfortunately not recorded,
but the similarity of hue
between her green two picee
ensemble and Wayne's hair
was remarked on . . .

MNew signing for Wilke's
threatened team: Count

Hugh Carnwell gels to grips
with the new Stranglers album

while trying to digesi the
thumbs he had for lunch. Pic:
NANDO.

Bishops® bassist Steve Lewins.,
The Bishops currently
auditioning replacements . . .

Peter (J. Geils Band) Wolk
and Faye (Metwaork ) Dunaway
have apparently terminated
their marriage . . .

CBS and Chrysalis currently
in contention to sign Blondie
now that the diminutive
popsie’s management have
bought back her contract from
Private Stock Records at a
trifling quarter million
greenbacks: Where does all
this loot come from wonders
Tzers, searching for a two bob
bitto buy a cuppa . . .

Seven hundred fans turned
away from the Marquee last
week for the Boomtown Rats
gig. Inside, things got so
sweltering that King Rat Bob
Geldof blacked out halfway
through *“Joey’s On The
Streets Apain.” He was back
on stage in five minutes, but
the Rats’ set was cut short. The
group plan a freebie or cheapie
at the capital’s warmest venue
by way of compensation . .

And it’s goodnight from us,
and goodbye to them: NME's
former messenger Dave Oliver
has gone on the rails, and
Clussiﬁup lady Penny Morgan
has hung up her typewriter for
asocial life with security . . .

Special Projects Editor: Roy Carr
Associnte Editors (Features/Réviews):
Bob Wolfinden, Charles Shaar Murray

Contributing Editor: Mick Farren

Staff:

Tony Stewart
Steve Clarke
Phil McNeill
Taony Parsons
Julie Burchill
Monty Smith

Contributors:
Tony Tyler
lan-MacDonald
Angus MacKinnon
Nick Kent
Bob Edmands
Tony Benyon
Max Bell

Fred Dellar
Chris Salewicz
Brian Case:
Cliff - White
Miles

Edward Barker
Angie Errigo
Kate Phillips
Lester Bangs
John May

Photography:
Pennie Smith
Chalkie Davies
New York:
Joe Stevens
Research:
Fiona Foulger

Advertisement
Department
Ad Director:
PERCY DICKINS
ﬁ]‘l) 261 6080
d Manager:
Peter Rhodes
gﬁll} 261 6251
lassified Ads
(01) 261 6122
Ad Production:
Mike Proctor, Frank Lamb
(1) 261 6207

Publisher Eric Tackson

Editorial Comsultant Andy Gray

IPC Magarine Lid, Production of any
material withoul permission s strictly
forbidden.

DILLINGER

STRICTLY LIMITED 12 INCH EDITION BS7

*

W

ISLAND

Pabiished MHIP\L'.\!IK,IH.I'I:\ Limiied. ﬁi[\pl?url’l Tower. Stamlord Strvet. London. SE19LS, at the recommended masimum price g.‘ho'nn-ml1 the ety i-:di-lulln;l ared: Advertisement Olfices: Kings Reach. Stomdord S0, .,\'_I-.,I_ Primted in England by hﬂ-ﬁh‘mm\hlre :\‘f'ﬂl{l‘lp‘!l\ Limited, ~
cftering. Northants, T.L, Regiviored at the G.P.0 i u newspaper. Sole Agenis. Ausiralin and New Zealund, Gordon & Gotch (Aska) Lid. Souih Alrics. Central News, Agency Lid.. East Adrica, Stationery and (ffice Supplies Lid, Publishers.




Page 64

@

A LSRRy

NEW MUSICAL EXPRESS September 24th, 1977

et e e Eh = e

R .
5 T, B - e b et g SR fm 5 i ) P P
= T 08 Bl e s R e S e g o ) AR e el 1
S S T “W‘:ﬁ-i-“fs:"""f_rﬁgl— R DA

o il
77 Greatst Hhebi ool Bond
Wa/er%é |

Love You Live is the Stones legend, live. From Little Red Rooster and -
Jumping Jack Flash, Honky Tonk Woman and Brown Sugar, to Tumbling Dice and
Sympathy For The Devil, Love You Live is the whole rock ‘n' roll Stones story. Live.
Then the cherry on top-brand new, deep bluesy tracks like Mannish Boy and
Crackin’ Up. Recorded in Paris and Torgnto. '

You can't always get what you want, but try Love You Live, and you'll find,
you get what you need.

SEE ONE NIGHT ONLY EUROPEAN PREMIER SHOWING OF THE FILM COC 83101
“LADIES & GENTLEMEN THE ROLLING STONES” THE ROLLING STONES
Friday Sept 23 at 830 at the #Thee:re Finsbury P N4 Tickets £2.50/£2 00/E150 From by office (1-263 3148 & all agents Available on Rollin a Stones Records and Tapes.




