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BE WARNLED

RIKKI
AND THE LAST DAYS

OF EARTH
ARE HERE ON

F1E Week ending O SsBX
“53“5:55 e Week ending October 8, 1977 gg_ ui e eek ending October 8, 1977 g_ig_g
AND TA &xc
Week Week ; a g:,
1 (1) WAYDOWN.........ElvisPresley (RCA) 7 1 1 (1) 20GOLDEN GREATS......... Diana Ross
2 (2) SILVER LADY - & The Supremes (Tamla Motown) 5 1
ﬂ m David Soul (Private Stockl 6 2 2 (2) OXYGENE
: El gﬂ%lg F's}‘l; Space (Pye) 8 1 Jean Michel Jarre (Polydor] 8 1
s i s MR e, RS BT m J e 3 (3) MOODYBLUE......ElvisPresley (RCA) 7 1
*Fragdats 120 .usr. BOT BODG LaF.* ' g;p, CHLY. OKiS .LOVERS  .70p. e Epoque (Harvest)] 4 4 4 A STARI
JOIE TALS 12" :.aa:, TEOn L o F 379 MELTLLOS CANT STANDI0p. 5 (4) TELEPHONE MAN Meri Wilson (Pye) 6 4 {4 TARIS BORN......Soundtrack (CBS) 26 1
JOANEY THONDER T30 999,  JCHATHAI. RTCIDAN -2nd. 2900, FRANE KRALER 1ioan. 6 (7) BESTOFMY LOVE... Emotions (CBS) 4 § 5 (7] MAGICFLY..........ic.. SpaceiPye) 5 &
mLas i USE MRSt D et hr | 7 () OXVGENE © 6 (6) 20 ALLTIME GREATS
XA SRS f; ggp TAX TEHY 1.5, 5: +395. FODS.WOOLY BULLY .79 Jean Michel Jarre (Polydor) & 2 Connie Francis (Polyder) 13 2
R MELL e (BREREEL M | 04 |REMEMBER B PRESLEY e 3 s 7 (6 Rumoums -
J30py ¥ & 5. -TE i n et
ERRRLE T SR LB Setf B2 | o (@) Dese own msne  (12) NOMOREHEROES o
EATER I2¢ =59, N WAVE VATIONS  £.00p. $79.D'W ALIVE “F0p. Donna Summer (GTQ) 7 4 Stanalers (United Artists) 2 8
SFISTOLI;HOLIOATS .E5p, “TiE. DypEn §3iim.>5'3';§.' '-ﬁ.?&x“éiﬁbﬁ-fs“’miﬁ:: 10 [(9) FROM NEW YORK TO L.A. 9 (8] GOINGEOR THEEJ : :r iz i
il o pmeewl o aaas i Patsy Gallant (EMI) 4 9 fe e ade
SPIETOLS.ANARCHY 1.25p. FEELOCODS Srd*(iiva) z 3Lgon: HADTO BTABS.E.b:. - hone 11 {18) NO MORE HEROES 10 {9) PLAYING TO AN AUDIENCE OF
SUIMULER BN Ghee FEEODOOS M3 2+3%. D10 STARS DIATY 709, Stranglers (United Artists) 2 11 ONE .. David Soul {Private Stock) 2 9
STRAWILERS .SCHETHING?3p. “BUNGH OF STIFFS 2.43p. SXY SOFLIGHT.STARS T.50p. 12 {15) SUNSHINE AFTER THE RAIN 11 (16) BAD FIEPUTATH}N.Thm Lizzy (Vertigo] 3 11
lmAToms VIEATE sSops TUUTRAVGY bos SHik vAgh T e AL kL Elkie Brooks (A&M) 6 11 12 (21) SHOW SOME EMOTION
VINGATORS BABY - .75p. SINGLE (0ut saom]  2.9%p. YACHES.SUFFICE 707 13 (15) | REMEMEMBER YESTERDAY - Joan Armatrading (A & M)) 3 12
CLASK.RENOTE 1735, RANGNES LEAVS KONE* Fofons VEWISLMER: Bove ARSSSD: Donna Summer (GTO) 2 13 13 (13] EXODUS by
\DVERTS INHE  Tane sux PESTOLS L.ber s s e s 14 (21) BLACKBETTY..........RamJam(Epic) 4 14 Bob Marley & The Wailers (lsland) 17 9
PADIEITE GBS CloRD [$36. 5.8, Fog DEFAILL. T emADTARORS.(REN)  ESp. 15 (10) LOOKING AFTER NUMBER ONE 14 (11)] WELCOME TO MY WORLD
TONEDPRONEN  Lese LIVEATTHE BT 6 Ao .Y SCaeEds. Boomtown Rats (Ensign} 6 10 / Elvis Presley (RCA) 7 6
THLCUMELEINC), X ve SIOAY ROl 14630, M DaTILLE.OLAL _ .80, 16 (12) WONDROUS STORIES... Yes (Atlantic) 3 12 15 HCIPI | REMEMBER YESTERDA 4
HICK FARREN .FIRE Ip5l.'ap:. mm rji;-l-T HOTIE z:E?:: Rl'ﬁj.m‘wfsﬁ-r??; :33;: 17 (11) NOBODY DOES IT BETTER | Donna S X (GTQ) 15 2
R e I Y ST R R TR j o
g A el 1 Lo (L L S 18 (25) YES SIR | CAN BOOGIE 16 (18) LOVE YOU LIVE .
EUVISALUMON 70 TALKING ETASS 77 3.39p. IORILLAS BT PCRASHER] Baccara (RCA) 2 18 Rolling Stones (Rolling Stones) 2 16
EbOUR  Ruraii (755 E.?%“:éﬁm it S 19 (18) | CANT GET YOU OUTTA MY MIND 17 (17) HOTELCALIFORNIA.. Eagles (Asylum] 41 1
. BmEOE. +70p.  immATRS 2:2%. vionvons o . vonne Elliman 6 14 18 (25) BEST OF FRANKIE LAINE
BTN onl IS e i son s L i 20 (26) FROM HERE TO ETERNITY Frankie Laine (Warwick) 2 18
ALL SUPPLIED IN FIC COVZHS WHIRE POSSISLE. P b P I0p PER 7% 20p PZR ZEWAOP.YAT. Giorgio (Oasis) 2 20 19 (—) HOME ON THE RANGE
[4 M -PVLB'E I0p each. IZ® P.V.C's 15p.etch; CHEQUES-TO0 NO=PLP, 0. K. zf {_. STAH wAHSTHEME MECQ{RCIGJ 1 bl | Slim Whitman tUnJlEE‘ Ar‘tists} 1 19
ﬁ‘f-”ﬂv-ﬁ?m @wmqwm 22 {—) THINK I'M GONNA FALL IN LOVE 20 (15) ELVIS 40 GREATEST HITS
23 (28) THTJHNﬁER R HEAFR’WIBW (CTO) 4 21 Elvis Prestey [Arcade) 7 9
Leo Sayer (Chrysalis) 4 18 21 (27) NEWWAVE.. Various Artists {Philips) 8 12
R Ar—sr—I | \h | 24 (29) DO YOUR DANCE 22 [26) BOOMTOWNRATS............. {Ensign) 2 22
IN7Z71 i ] \ | Rose Royce (Warner Bros) 2 24 23 (22} ARRIVAL .o.ovovo e roooorvesrmes Abba(Epic) 45 1
IV Nl bl 11 N N A e 24 (19) BEST OFROD STEWART ... (Mercuryl 12 14
i 3\ = 26 (—) COMPLETE CUﬂTﬂgOL 25 (—] SIMPLE DREAMS
| I '\ , Clash (CBS) 1 26 Linda Ho_nsladt (Asylum] 1 25
h 27 (—) COOL OUT TONIGHT 26 (—) TWODAYS AWAY Elkie Brooks (ARM) 1 2B
b W B CB 302 David Essex (CBS) 1 27 27 (24) G.L.BLUES............. ElvisPresley (RCA) 5 16
28 (13) DO ANYTHING YOU WANNA DO 28 (20} THE JOHNNY MATHIS COLLECTION

Rods (Island) 8 9 Johnny Mathis (CBS) 16 1
29 (22) WAITING IN VAIN

Bob Marley & The Wailers (Island) 4 22 29 (=) PASSAGE........c.. Carpenters (ABM} 1 29
30 (27) SHE'S A WINDUP 201109) BB Steely Dan {Anchor] 2 28

Dr. Feelgood (United Artists)] 2 27 BUBBLING UNDER . . .
BUBBLING UNDER . FIRIN‘G ON ALL SIX — Lone Star (CBS); LUST FOR LIFE —
HAPPY DAYS — Pratt and McLain (Reprise): HEROES — iggy Pop (RCA), GONE TO EARTH — Barclay James
a r\ I e ﬁ;‘wd Bﬂvrin {RCA); vounGENERATeoFN Generation X m}ast {Polydor); GOLD AND IVORY — David Essex

rysalis l

Peter Gabriel on tour Suplmhsr 13th to October 2nd | U S S]:N’GLES U S MJBUMS

‘}{F Week ending October 8, 1977 s Week ending October 8, 1977
. : This Last T';:.'-“kﬂ
#18d Ly hgrvumg Red w”k
1 [7) YOULGHTUPMYLFE... ... Debby B 1. (1) RUMOURS......c...oovimiirns Fleetwood Mac
F IVE YEAF 5 AGO 2 (3) KEEPITCOMIN'LOVE il 2 (2) STARWARS.... - Original Sotntieack
= b K. C. & The Sunshine Band- 3 (3 SHAUNCASSIDY.. -~Shalin Cassidy
' Week ending October 3, 1972 : 3 (4) NOBODY DOES ITBETTER........... Carly Simon 4 (4} FOREMER o Foreigner
4 {1) STAR WARSTHEME i Meco -
David Cassidy (Bell 5 (2) DONTSTOP.................Flectwood Mz 8 }:i impﬂt:,gﬂ‘ﬂfﬁmﬁg“"' o Hg“dff:?d‘
2 Liextemani Pigeon (Decca) 6 (5] ONANDON........... -+ Exephen Bishop : 2 e A LN A h
- Sweet (RCA) 7 (8 SWAYINTO TR e 747 O LROBOT........ciic The Alan Parsons Project
5 g8 (12) bbbl DO ¥ 8 (5) MOODYBLUE .......ococonviinsimannss Elvis Presley
7 Your DY 9 (12) TARTSROCK'N'ROLL ......... shaun Cassidy ) M ) e R e e James Taylor
8 UDIDNT KkNOW T'LOVED Vol | i {{Ei .'}‘E&‘;:fg‘,:g':r& b = HoBa 10 (1) LIVINON THE FAULT LINE.... Doobie rothers
- ght Orchestra
13 (ég:;gg%rpgmmvu 11 (1) COLD ASICE. ..o Foreigner 1-5010) = CBN . v R Crosby, Stills & Nash
- 12 (15) IFEELLOVE.. oo ..Donna Summer 12 (13) - HERE AT LAST .. . BEE GEES LIVE
13 (14) DONTWORRY BABY .................B. J. Thomas 13 (15) CATSCRATCH FEVER .. ... TEd Nugent
- 14 (16) THEKING IS GONE ... Ronme McDowell 14 (14) REJOICE... Emotions
; Week ending October 7, 1967 15 (20) ITWAS ALMOST LIKE A SONG Ronnie Milsap 15 (18) COMMODGRES ........................... Commodores
l"‘:‘“l::" 16 (18) SIGNED, SEALED, DELIVERED Peter Frampton 16 (16) ° TERRAPIN STATION................... Grateful Dead
1 1 THEEASTWALTZ..oone. .+ Engelbert Humperdinck {Iecea) 17 (29) DONTIT MAKE MY BROWN EYES BLUE 177070 FMINYOU i -«.Peter Frampton
31 HLOWERS D THE B R e Crystal Gayle 18 (21) LITTLEQUEEN . :Heart
4 4 ] 4 wnsdl The Sdpm amls hibw:nl- 18 {2?} BRICK HOUSE ... i Commodores 19 {24: STAR WARS AHD OTHER GﬂLﬁCﬂC FUNK
13§ MASSACHUSETTS.. RGO e b 19, /(23)" ‘SHEDIIIY...... 00t corinmasion s Eric Carmen Moo
9 7 THEREMUSTBEAWAY., F.r-n.ik' ¥arghan (Colismbin} 20 (24) HEAVEN IS ON THE SEVENTH FLOOR 20 {200 GOING FOR THE ONE Yas
E .E ;:%:Eﬁwﬁﬁm ANCBOB E!.EEJ:’E%”I e e F“.}‘;:’,‘;’:&’;ﬁ 21 (23) FLOWINGRIVERS................. AndyGibb
1 R - [5d4ai L] s
_ = 22 {22) STRAWBERRY LETTER23..Brothers Johnson 22 (28] BOOKOFDREAMS...... Steve Miller Band
15 YE A S AG 23 (10) 1JUST WANT TO BE YOUR EVERYTHING 23 (29) FOGHATLIVE......ociiviismiinsssisssomnaniii Foghat
Andy Gibb 24 (25} = LUNNSER . . i Firefall
28 (8) FLOATON: ....hmni The Floaters 25 (268) A NEW WORLD RECORD
oA Wesk ending Ocober 5, 1962 25 (—] JUSTREMEMBERILOVEYOU............. Firefall Electric Light Orchestra
Week . 26 (17) ; JUNGLE LOVE Steve Miller Band B ) L R I e e i s e UFOQ
ol e s e Pretios (A 27 (25) "WAYDOWN .........coocovviieiiinniensions Elvis Preslay 27 (—) TOOHOTTOHANDLE..............Heatwave
P 3 ShEnA ok oy 28 (30) IWOULDNTWANTTO BE LIKE YOU 287 S OICABO XN R .....Chicago
13 4 RAINUNTILSEFTEMBE < Carole King (London) Alan Parsons 29 (—) BEAUTY ON A BACK STREET......Hall & Oates
B 6 THELOCOMOTION.. ... Little Eva (London) 29 (—) THEGREATESTLOVEOFALL . George Benson 30 (—) CARELESS Sta hen Bisho
= Lﬁ"*m“};'ﬁ:};,}"m *"ﬁ"‘é‘ﬂ.‘&t‘i‘i‘ﬂi 30 (—) IBELIEVEYOU... .....iuced Dorothy Moore Collkisni ‘CASH BO XP P
il 9 SEALEDWITH A KISS... - Hryaie Hytand (HMV) .Courtesy “GASH BOX"" : el BREG
10 10 - BONT THAT BEAT ALL dam Faith (Parlophone)
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IN A WEEK of upheaval and drama on
the new-wave front, Rat Scabies walked
out of The Damned — who, a few days
earlier, became the latest British band to
be mb]eﬂed to violence in Europe .
Johnny Thunders parted company mﬂl
his drummer, and is now considering

Scabies for the Heartbreakers®

vacancy . . . Problems hit punk label
Stiff Rm.‘nrds, with talk of Elvis Costello
and Nick Lowe leaving the company, just
as their promotional tour gets
under way . . . and The Clash are forced
to change several of their tour dates,
because they can’t cope with ent
security requirements at certain venues.

® THE DAMNED lost their drummer Rat
Scabies at the weekend, when he quit the band
after a series of internal disputes. 5tiff Records
:ay they don't know the reason for his
eparture, but sources close to the
suggest it has been brewing for muepme.
There are even unconfirmed reporis that he
suicide last Thursday, but he is now
understood to be auditioning for the vacancy
in the Heartbreakers, Meanwhile, the
Damned are con their European tour,
with Johnny Moped's drummer, Dave Burke,
sitting in at short notice — and they have been
booked to support The Clash on their major
British tour, starting later this month, (See
Thrills, page 11).

Just before the Scabies walk-out, The
Damned became the latest British new-wave
band to be subjected fo violence during a
European tour, This time the incident
occurred in France, during one of the upe:ning
gigs of their tour. They were
concert in & hall near Nancy and, ten Iﬂs
into their set, fighting broke out the
sundience. Paul Conroy of Stifl Records claims
that the venue was invaded by neo-Fascists,

. The
ey e sel, but

m!innmg four.
Said Conroy: “It’s getting so political ai
Continental gigs now, it makes you wonder if
it's worth touring there.”

@ JOHNNY THUNDERS opened his
nationwide tour in Bristol on Saturday — with
two of the Sex Pistols as temporary
Heartbreakers! Paul took over the drum
stool from Jerry Nolan, and Steve Jones
augmented the line-up. The gig was evidently
&0 enormous success, with the being
called back for five encores.
Reason for this is that Nolan is in
with the other members of the band,
seems unkikely that he will ever play
hulh R.. S-uhlu-nmmw
t to fill the vacancy.
Paul agreed lo at short
notice, and Steve Jones went s
ride. But the situation
bﬂ*smr—ﬂi;hmn
. tonight (Thursday) — is unclear, Much
ﬂﬂﬁmuh&rm]ﬂmﬂeutﬂt—
en if he does, whether he's ready to take
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NEWS

Walk-outs hit

Damned, Stiff,
Heartbreakers

Thunders’ publicist commented: “One
thing's for sure — the tour goes ahead,
regardlmulwtoou;upiuthsdmmnlt“

(See Thrills, page 12

Another u occurred when Sla
& the out of the tour. The
support Ehnﬂe&themm

Shrewsbury, wierethem}oynphyintndut
the Banshees. And The Models are the sole
support at Liverpool and Chelsmiord.

L] S‘I'IFFREC'EIRDS lsunched their
m&a& age tour — featuring Elvis
Lowe, Ian Dury, Wreckless
E:icnd!.arry“’lﬂis this week, amid
that at least two of the acts are
t to split from the label. Stiff's co-founder
and light Jake Riviera has left the
company to set up his own organisation, and

FIRST PICTURE of the
new-look Runaways since their
summer personnel upheaval,
which saw the departure of
Cherie Currie and Jackie Fox.
Now dewn to four-piece size,
they feature — from left to
right — LITA FORD (guitar),
JOANJETT (lead vocals and
guitar), SANDY WEST
{drums) and new meémber
VICKI BLUE (basg). The
girls’ British tour ilinerary was
reported last week but, asa
preview, it's just been
confirmed that they will be
performing live in BBC2's
*“Old Grey Whistle Test™ on
Tuesday, October 25,

Runaways TV special

RATSCABIES
be claims to be taking Costello and Lowe with
him

“MNo comment™ was the official word from
Stiff, although they emphasised that the tour is
going ahead as planned. In any case, it’s
understood that both artists are contracted to
make one more record each for the label.

Meanwhile, Costello has a new
out on Stiff on October 14

Thee Detectives™, with the B-side

two tracks recorded live at London
Nashville — “Mystery Dance™ and “Blame It
On Cane™. Aldlnwelhnhmudnﬁ'ouuh
same day, a revival of the Billy Fury
“Halfway To Paradise”.

@ THE CLASH have had to swilch three of
the yenues in their October-November tour
e b ing peatiane”. but!
seating problems”, but it’s
understood also to involve additional security

nrlghll\feuas
wﬂﬂﬂ::hndm&ﬂed f

Their Edinburgh nnﬁdnberﬁhmwd
Eraomlie Dmtu,l exiﬂi Tbutrt,m;un
ovember Y IOW thnTan
Rank instead of the city's Odeon. orwichogi.
Andrew’s Hall on November 6 is also out and,
as they haven't been able to find a suitable
alternative venue in the town, they play

Ipswich Corn Exchange instead on the same
date.

The Clash's Earopean tour takes them to
Sweden this weekend and, on Saturday, they
are booked for a gig in Ronneby — at the same
venue where the Stranglers were attacked, and
had their equit:tnt severely damaged, by the
semi-politi vy mob called the Regeri,
The band ere going ahead with the date, as
they feel it may cause even more trouble if
they don't, but they mh&n&hwllh
considerable ented a
CBS upotmun* ““We are keeping our fingers
crossed, and we only hope you doa’t have to
print another punch-up story next week!™

“Wat

LEAD GUITARIST Steve
Hackett has left Genesis,
causing a major upset in the
ranks of one of Britain's top
rock bands. His departure
has just been announced offi-
cially, a week before the
release of their live double
album. But in fact, he has
not been working with them
for some time, and they have
Jjust completed work on a
new studio album as a three-
some.

Hackett  told the
members of his decision to quit
two months ago, while they were
compiling and editing the live
LP, the last on which he is
b featured as a Genesis sideman.
Titled *'Seconds Out”, the
double set was recorded in Paris
in both 1976 and 1977 during the
band’s last two European Tours
— it’s released by Charisma on
October 14 and sells at £5.49.

The official statement says
Hackett has left to pursue a
separate career, and the split is
said to be completely amicable,
But sources close 1o the band are
not surprised by his departure,
and Hackett himself admits that
he has thought about leaving for
some 1
Hal:.kell told NME: “With so
many composers in the group, il
was difficult to ensure everybody

DOUBLE ELPEE

RECORDED AT
THIS GIG, AND

Genesis

“More nebulous” group.

other

Page 3

gat a fair slice of the song-
writing cake. The band’s selec-
tion process was rather arbit-
rary. Although T was satisfied
with my contribution to the-last
Genesis  album  ‘Wind  And
Wuthering', 1 actually had
enough material of my own to
fill an entire album.

He said he had long since
abandoned the idea of writin
strictly with Genesis. in min
and instead is now writing for a

Hackett joined Genesis in
1970, and is the only member of
the band to have released a solo
album — “Voyage Of The
Acolyte”™ in 1975, He has no
Eluns yel to tour or form his own

and, as he wants to concenlrate
on writing and recording. He
starts work next month on
another solo album.

Chester Thompson drums for
Genesis-currently, but he is still
officially guesting with the band,
50 basicaily Genesis are down 10
a tric — and their new studio
album, now in the mixin, stages

for release in the New Year, is
titled “Then There Werc
Three", For these sessions,

bassist Mike Rutherford - also
took on lead guitar parts. |

There are no immedsate plans
to replace Hackett in the line-
up, al hou?h obviously they will
have 1o find a new guitarist
before they go back on the road,
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THE SUNDOWN in London's
Charing Cross Road, re-opens
later this month as a regular
weekly punk venue. Generdtion
X headline the first show on
Sunday, October 16, supported
by Steel Pulse and Artattax.
Advance £1.20 tickets are avail-
able from Premier Box-Office,
London Theatre Bookings,
some Harlequin branches or by
post from Fox-Leisure Enter-
tainments, 39—41 High Street,
Bromley, Kent. Admission on
the night is £1.50 (Foxes
members £1.30).

Generation X were invited to
play the Sundown when it first
opened to punk in the summer,
but they refused because of
“poor audience conditions™,

e venue subsequently closed
after crowds started getling out
of hand, and renovations costing
£100,000 have been carried ‘out.
Audience facilities have been
improved and the main floor
levelled, and conditions now
meet with the approval of both
the GLC and Gen-X.

@ This weekend Generation X
E‘hy Colchester Institute of
igher Education (Friday),

Halifax Good Mood Club
(Saturday) and Chelmsford
Chancellor Hall {Sunday].

THE OFFICIAL opening of
London's new pop and rock
venue, the Roxy Theatre in
Harlesden, has been postponed
indefinitely. And the sinng: of
two dozen nostalgia concerts,
which should have been taking
place between now and Christ-
mas, have had to be scrapped as
well as the Saturday morning
series of punk shows,

As reported last week, the
opening two concerts  were
called off, after people living in
nearby flats had complained
aboul nose seeping from the
back of the theatre. Soundproof-
ing work was put in hand
immediately, and it was hoped
to open with only a week's
delay.

But the crunch came when,
literally at the last moment, the
GLC refused the licence, The
venue was originally due to open
last Christmas, but the GLC
insisted on structural improve-
ments, end theatre boss Terry
Collins  spent  the first nine
months of this year bringing it up

NEW MUSICAL EXPRESS

SUNDOWN RE-OPENS,
ROXY STAYS SHUT

to what he believed .to be the
stipulated standards.

owever, the noise objections
caused the GLC to withhold the
licence, just when they were on
the point of granting it. Now the
theatre has 21 days to lodge an
appeal, and Cul{'ms is taking

.Christmas,

legal advice on the course he
should follow. It seems that
further extensive work is neces-
sary, and the venue is now
unlikely to open until after
although  Collins
hopes to have a clearer picture at
the end of this month. '

Rough Diamond’s
future in doubt

THE FUTURE of Rough
Diamond — the band formed
by David Byron (ex-Uriah
Heep), Clem Clempson (ex-
Humble Pie) and Geoff Brit-
ton (ex=-Wings) — was in some
doubt this week, when Byron
revealéd that he is currently
working independently and
may become a solo artist in
the New Year.

Rough Diamond played a
successful U.S. debut tour in
the spring, but a couple of
months ago it was announced
that they and lsland Records
had — by mutual agreement

— terminated their contract.
They are still seeking a new
record deal but meanwhile,
says Byron, “'the band is in a
limbo: situation™.

He is at present writing new
material, and has plans to
record a solo album in
January. Byron told NME:
“I'm putting my finger into
several different pies, The
future is- a bit uncertain,
because it depends on how the
album turns out, and partly on
whether the other members of
Rough Diamond can make up
their minds what to do."

DAVID BEDFORD

Instructions For Angels

"Be music, night,

That her sleep may go
Where angels have their pale, tall quiet”

INSTRUCTIONS FOR ANGELS. An album of music
for guitar, synthesisers, keyboards, flutes, oboes,
recorders and orchestra. The first LP ever in

BBC Matrix H Quad/Stereo. David

Bedford's Instructions For Angels.

Music. Like music,

“INSTRUCTIONS FOR ANGELS” is David Bedford's
fourth extended instrumental album on Virgin Records.

It was part inspired by a 15th Century Christian icon.
Part recorded, with Mike Oldfield, at the huge organ
of Worcester Cathedral, and part based on the
haunting and fanciful poems

On Virgin now. &5 V 2090.

of Kenneth Patchen...
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ON THE ROAD

CHRIS SPE, DDING

CHRIS SPEDDING BAND, currantly
on their debut tour, have two altar-
ations  to their  praviously-
announced itinerary. Their gig at
Croydon Greyhound is now on
October 16 instead of November 6,
and Brighton Sussex University is
brought  forward one day 1o
Qetober 26. The band also have a
personpel change. with former
Marc  Bolan drummer  Tony
Mewman replacing Dave Lutton in
the line-up,

MICHAEL CHAPMAN and his
band, featuring Keef Hartley and
Ray Clements plus friends, make a
rare  London appearance when
they play two nights at the
Marquee Club on October 19:and
20. Admission i £1.

RICK GRECH makes his Londen
debut with his new band at Covent
Garden Rock  Garden on
November 26 and 26. The outfit is
co-fronted by Keith Christmas, so
not surprisingly the band is named
Grachmas. Ex-Boxer' member
Keith Ellis is-also in the.band, and
further dates are now being set.

AC/DC have changed the date and
venue of their Birmingham gig.
which is part of their UK tour
starting next Wednesday. It seems
the Town Hall was not happy
about staging their concert on
October 30, so instead they now
play the Mayfair Suite the follow-
ing night {31).

THE UNWANTED, who have just
signed with Raw Records, go on
tour to coincide with the release of
their debut maxi-single (see
Record News]. They play Londen
Covent Garden FRock Garden
(Octaber 17), Frome Hexagon (19),
Barnstaple Checkers (20), Barrow
Maxim*s (23), Birmingham Rebec-
ca's (24), Cambridge Blimps (25),
Blackburn  Lodestar {26), Wigan
Casino (27), Chelmsford Chancel-
lors Hall {November  6),
Birkenhead Mr Digby's (10},
Lancaster NO 12 Club (Decembaer
1), Scarborough Ollie’s {15), Carby
Mag’s Head (17) and Accrington
Lakeland Lounge (1B). They ara
doing 85 gigs in all and ramaining
dates will ba announced shortly.

TRAPEZE hsve added six more
October dates to their current one-
nighter tour — a1 on East
Devon College (12), Dudley J.B.'s
(15}, Plymouth Top Rank (17,
Newport Harper Adams College
(21}, Burton 76 Club (28) and
London Fulham Greyhound (30).

MUD have confirmed three more
wanues for their autumn tour. They
play Stockton Fiesta Club {October
19}, Morwich Theatre Royal
(November * 13} and Oldham
Balley’s (24-286).

STEVE GIBBONS BAND have
switched their concert in Hanlay
on October 17 frem the Victoria
Hall 1o Cauldan College. And their
previously-reported gig al Hawick
Town Hall on October 13 is now
cancelled.

LONDON have four dates this
month betwean recording
sessions. They are at Swindon
Brunel Rooms (temaorrow, Friday),
Birmingham Barbarella’s (14 and
15} and Coventry Mr Gaorge's
(29].

FOUR TOPS have added another
three dates to their current British
tour — &t Bristol Hippodrome
(October 13), Cromer West Runton
Pavilion (15) and Blackburn Caven-
dish Club (November 10).

SHAM 639 play Birmingham
Parasol  [tonight,  Thursday),
London Covent Garden Roxy (this
Saturday)l, Leicester Coalville
Blooblo's (October 13), Cardiff Top
Rank (14), Swansea Circles (15],
London Marquee (21), London
North  Polytechnic (22), London
Oxford 5t, 100 Club (25), Black-
burn Lodester (26), Wigan Casino
{27) ‘and London Wardour St.
Vortex (31).

999 have gigs at Leicester Coalville
Blooblo’s (tonight, Thursday),
Scarborough Panthouse (Friday),
Barrow Maxim's (Sunday), Burton
76 Club [October 12), London
Central Polytachnic (14), London
University Union (158} and London
Chelk Farm Roundhouse (16),
Then after sessions for their new
album {see Record News}, they go
back on the road at Wigan Casino
[November 3), Bromley Stockwell
Coliege (4] and Chelmsford Chan-
calior Hall (6).

MARY O'HARA, the near-
legendary Irish singer and harpist,
gives her first major concert for 15
years at London Royal Festival Hall
on November 5 [tickets EZ2.75,
£2.20, £1.795 and E£1.45). This
follows 13 years of seclusion as a
nun of the Benedictine Order,
which she entered after the death
of her husband.

FIVE HAND REEL are being lined
up for a late autumn tour. Gigs
confirmed so far are London
Marguee (Movember 9), Leads

Polytechnic (10}, Sheffield
Palytechnic  [11). Nottingham
University (12). Coleraine Ulster
University (16}, Dublin Trinity
College {17), Oxford Westminster
College (18}, Hitchin Ca!lea'-;ﬂal.
Barrow  Maxim's (21), S,
Andrew'’s University (23), Bradford
Liniversity (26), Carlisle Crown &
Mitre (28), Norwich East Anglia
University (30), London New Cross
Goldsmiths College (December 2),
Folkestone Leas Cliff Hall (3), Bath
University (9) and Manchester
University (10}, A London concert
is provisionsally set for Drury Lane
Theatre Royal on December 11,

KENNY ROGERS has had another
date sdded to his British mini-tour,
reported last waek — at Cardiff
Capitol on November 7, with Crys-
tal Gayle again supporting. His
two Irish  wvenues are now
confirmed as Dublin Stadium
({Novermnber 2} and BaMast Gros-
venar Hall (3.

BEN SIDRAN, already set for a
concert at Victoria Palace on
Movember 27, has another London
gig at Camden Dingwalls on
MNovember 14. His Arista album
“The Doctor Is In” is released on
October 28, and he guests in BBC-
2's "Whistle Test” on November
15.

TONY BENNETT has concerts at
London Dru-g- Lane Theatre Royal
{(November B), Croydon Fairfield
Hail (7}, Leicester De Montfort Hall
B), Stockport Davenport (9],
Southport MNaw Theatre (10),
Derby Assembly Rooms (11),
Harrogate Royal Hall  (13),
Gloucester Leisure Centre (16),
Esstbourne Congress (18] and
Cambridge Kerri Hall {19).

CADO BELLE headline & tour of
their native Scotfand this month,
with gigs at Dundee Universi
(tomorrow, Friday), Edinburg
Tiffany's (10], Falkirk Maniqui {13),
Aberdeen Art College (14), Glas-
ow Strathclyde University (15),
berdesn Fusion Ballroom. (18},
Dundea Technical College [18),
Edinburgh University (21) and
Glasgow Apolio Disco (23). And
they cross the border o play
Durham University this: Saturday

UPCOMING

PETER FRAMPTON is being lined
up for an extensive tour of
Britain, in the aarly part of 1978.
He had originally intended to
tour here this autumn, bt work
on his starring role in the film
“Sergeant Pepper’ prevents
him coming until the New, Year.

THE McGARRIGLES are expected
back in Britain early next year,
They are currently off the road,
as Anna recently had a baby. But
they have a new album planned
for relesse in early 1978, and
their visit will coincide with its

issug.

EMMYLOU HARRIS is being lined
up for a British return in the
spring, according to Asgard whio
rapresent her in' this country,
And the same agency reveals
that they are bringing in LEON
REDBONE In the MNew Year,
but dates have not yet been
canfirmed.

BE-BOP DELUXE headline a major
Britigh tour in February, it was
officially announced this wesk.
Currently touring the States until
November, they return to finish
the. album which was inter-
rupted by Bill Nelson's appen-
dicitis, and this is planned for
January release,




October 8th, 1977

NEW MUSICAL EXPRESS

Page 5

_Linda Lewis

IT WAS LEARNED this week
that Poco stalwart Tim Schmit
has officially joined the Eagles
as replacement for bassist Randy
Meisner, whose departure has
been rumoured for some time.
Schmit joined Poco back in
1970, ironically being brought in
to replace Meisner, who quit to
work first with Rick Nelson and
then the Eagles. Poco were fo
have toured Britain this sutumn,

and are now apparently in a state
of flux. Meanwhile Schmit is
rehursinﬁ with the Eagles for a
new studio album, due for
release in the Mew Year.

drugs drama

but have postponed their visit,.

LINDA LEWIS has now reco-
vered Il:.!lﬁ mtmwer::g hnf
sleeping 5 Wi ca er
to be rushed to hospital for
stomach-pump tresiment early
Iast Thursday morning. Linda
had been for a t out with
relatives and friends, to over-
come the loneliness of being
separated from hosband Jim
Cregan, cumrently touring
America with Rod Stewart's
band. She apparently and quite
accidentally took r second dose
of sleeping tablets, having
forgotten that She had already
swallowed the prescribed dose
half-an-hour earlier.

Poco bassist
joins Egles

Ray Stevens

for Palladium

JOAN ARMATRADING has
added two more concerts at

London Hammersmith Odeon
to her tour schedule, opening
next Wednesday. She now plays
6.30 there on
Nm'emhepm m:ﬂdfunn to
her previously-reported late-
evening shows on those dates.
And she has added an extra date
at Aberdeen Capitol on October
26. Personnel of Joan's recently

formed new tourin, nl::.nd
comprises  Jerry ue
(guitar), David Kemper

(drums), Bryan Garofalo (bass),
CQuitman Dennis (sax) and
keyboards min Red Young.

Mahogany Rush:
debut visit set

MAHOGANY RUSH, the
Canadian heavy-metal trio
from Montreal, make their
long-awaited British debut in
November when they open a
five-date tour of major concert
halls. They play Birmingham
Odeon (November 29), Shef-
field City Hall (30), Manches-
ter  Free Trade  Hall
(December 2) and London
Hammersmith Odeon  (3).
Their fifth date is still being
finalised by promoters Straight
Music,-but it will definitely be
at Newcastle City Hall,

The band are fronted by
puitarist-singer Frank Marino,
who also writes, arranges and
grodm:es all’ their material,
'he other members are Jimmy
Ayoub  (drums) and Paul
Harwood  (bass). Marino
achieved a certain notoriety
when he claimed to have
received direct in;giralion
from the spirit Jimi
Hendrix, while in hospital
suffering from drug addiction!
The outfit have recorded five

albums during their six years
existence, but the first to be
made available in Britain was
“World Anthem™, issued by
CBS in July.

Mahogany Rush are not to be
confused with another Cana-
dian trio, Rush, who are being
lined up for a return visit 1o
Britain in February.

RAINBOW ADD
RAINBOW GIGS

BECAUSE OF the enormous
ticket demand, Ritchie Black-
mare's Rainbow have now
added a fourth night at London
Rainbow to their British tour
itinerary next month, They now |
appear at this venue on
Movember 11, 12, 13 and 14.

@ The Rainbow is to present
regular Friday-night punk shows
in ifs upstairs foyer starting on
October 21 when Sham 69, the
Outsiders ‘and the Suspecis
appear. Admission is £1, and the
main theatre will be closed on
Fridays.

@The Jam's new single "This Is
The Modarn World"”, issued by
Polydor on October 14, is a Paul
Weller number and the title track
from ' their second album due out
in Novamber. The B-zide features
two live tracks recorded at London
100 Club, “Sweet Soul Music” and
“Back In My Arms Again’.

@5ham 69 have besn signed by
Polydor and start work shortly on
their first single for 'the label.
Meanwhile their gig at Londen
Vartex this Tuesday was recorded,
for possible use on single and
album.

@Johnny Thunders -and the
Heartbreakers have a three-track
maxi-gingle issued on October 28,
The A-side features btwo new
recordings, “Can't Keep My Eves
Off You” and "Do You Love Me".
And the B-side i "One Track
Mind”, taken from their debut
album “LAMF."

@The Gorillas have signed to Raw
Records with options up to thres
yoars, and their first release |s
aexpacted to be a live EP. The labal
has also signed the Downliners
Sect, whose single "Showbiz” is
due out early next month. More
imminent Raw singles are “With-
drawal” by The Unwanted
{Octobar 14) and “'New Religion”

Some Chicken (October 21),
and the Soft Boys have an EP out
next Monday titled "Give It To The
Soft Bays".

@Thelma Houston's new single is
“I'm Here Again™, released by
Mowtown on October 14. Out the
same day on MCA iz Rick Nelson’s
self-penned “'Garden Party”

®@Don Harrison Band have signed
with — Mercury.  [distributed  in
Britain by Phonogram), who issue
their album “Not Far From Free®
on November 11. _

RECORD NEWS
Jam, Heartbreakers singles

@®@Kursaal Flyers have made a late
switch in tracks for their new CBS
single. It ;1 originally
announced as "T.V. Dinners” for
release this weekend but, after
recording several new titles with
producer Muff Winwood, they
have decided to substitute “"Televi-
sion Generation”’, This will now ba
issuad on October 21.

@893 have signed with United
Antists, who release their single
“Nasty Masty” later this month,
followed by an album in January.
The band's debut single “I'm
Alive” met with considerable
success on their own Labritain
label, selling 10,000 coples in four
days. But they felt they needed tha
backing of 3 major organisation,
specially as many people weare
complaining that they were unable
to buy their records:

@The Bea Gees' now single “"How
Deep Is Your Love™ is a brand new
track, not featured on any of their
albums, and it's out on tha RSO
label on October 14, Released the
same day on Barn is "Many Rivers
To Cross',, a track from the Origi-
nal Animals’ reunion album

®Slade aim for the chars again
with their first single not written by
themsalves. It's a medley of two
rockabilly classics, “My Baby' Left
Me™ and “That's Alright Mama",
and the Barmn label issues it on
Octaber 14,

@Joan Armatrading’s new single
is “Willow"”, taken from her hit
album “Show Some Emation”

@ Stiff Records band Skrewdriv-
ers are first with the latest recaord
gimmick ~— a' full-length album
that playsat 45 r.p.m.! It's released
on MNovember 4, preceded this
weakend. by their double A-side
gingle “18th MNervous. Break-
down”/“Anti Social”. The band
have now acquired-a new guitarist.
Hon Harlluv.

RAY STEVENS flies into
Britain for a one-night appear-
ance al the London Palladium
on Sunday, October 30. He is
playing two shows at 6 and 8.45
pm and tickets go on sale next
Monday (10) at the theaire box-
office priced £5, £4, £3, £2 and
£1.50. He will be backed by
seven U.S, musicians and & Brit-
ish orchestra and, says promoter
Jeff Kruger of the Ember
Concert Division, the shows
“will embrace all aspects of his
musical career”. No other Brit-
ish gigs are planned, as Stevens
then goes to Germany for TV
filming.

Armatrading
extra shows

HORSLIPS

IRISH BAND Horslips headline a string of concert dates next
month, coinciding with the November 4 release of their DIM album

“Aliens". They

la
Glasgow Apollo fﬁd , Live

Birmingham Hippodrome (November 18),
| Empire (25), Manchester Palace

(26), Neweastle City Hall (28) and London Rainbow (29). Tickets for
all provincial gigs are priced £2.20, £1.80, £1.40 and £1.10, and at the
Rambow they are £2.50, £2 and £1.50. More dates are being set for
Horslips, who return from a month-long American tour just before

their British schedule opens.

JIM CAPALDI

FORMER Traffic stalwart Jim
Capaldi returns 1o the gig circuit
this month with his new band,
the Contenders, whose line-up
includes several well-known
session men — Alan Spenner
(bass), Gerry Conway (drums),
Tim Hinkley (keyboards), Ray
Allen [sax), Pete Bonus (guitar)
and Phil Capaldi (vocals and
percussion). They have already
recorded an album together
titked  “The  Contender”,
comprising nearly all Capaldi
compasitions, for release in mid-
November.

| ‘Capaldi  plays  Cowventry
Warwick UnivefSity (October

13), Salford University (14),
Sheffield  University 15),
Redcar Coatham Bowl {16},

Birmingham' Barbarella's (20),
Southampton University (21),
Folkestone Leas CIHff Hall (22),
Leicester University (25), York

University  (27),  Glasgow
Strathclyde  University 1,
Bradford  University 29),

Norwich St. Andrew's Hall
(November 1), Oxford Polytech-
nic  (3), Canterbury Kent
University (4), Dunstable Civic
Centré (5) and Croydon Fair-
field Hall (6).

A major London concert is
still being finalised and will be
announced shortly.

THE SAINT

DATES AND VENUES have
now been confirmed for the
second British tour by Ausira-
lian band, the Saints — their firs!
here since Alssdair Ward
replaced Kym Bradshaw on
bass. Their itinerary is:
Wellington Town  House
(tonight, Thursday), ‘Birmin-
ham Barbarella’s (Friday and
aturday), Rotherham Windmill
(October 13), Cardiff Top Rank

CHINA

CHINA, the new Anglo-
American  band who support
Elton John in his charity coneert
al Wembley Empire Pool on
November 3, subsequently head-
line their own 13-venue concert
tour. The outfit Comprises
guitarist Davey Johnstone and
keyboards man James Newton-
Howard (both former Elton
bandsmen) — plus Cooker Lo
Presti (bass), Dennis Conway
(drums) and Joe Partridge
{(guitar). Their debut album will
be released by Rocker Records
later this month,

Dates are Hatfield Polytech-

nic  (November '4), Oxford
Polytechnic  (8),  Liverpool
Umversity (%), Manchester
University (11),  Leicester

University (12), Middlesbrough
Town Hall (13), Leeds Polytech-
nic . (14), . Sheffield . University,

" Plymouth Woods Centre }13

(14), Leeds Queen's Hall (IS%.

Coventry Mr. George's (20),
Redditch Tracey’s (21), Halifax
Good Mood Club (22), Middles-
brough Rock Garden (24),
Ipswich Tracey's 826',!. Mariches-
ter Rafters (27), Edinburgh
Clouds (28), Aberdeen Univer-
sity (29) and London Marquee
club (31 and Movember 1). A
few more-are being added

(15), Southampton University
{16), Coventry Warwick Univer-
Sitg‘ (17), Edinburgh University
(18), Glasgow  Strathelyde
University'(19) and Birmingham
Town Hall (21),

Jury service
hits Ash gig

ELVIS PRESLEY's body was
moved on Monday of this week
from its present resting place in a
mausolenm at Memphis Sacred
Heart Cemetery. Work has
already begun on 2 permanent
burial site in the gardens of his

race| s mansion, and his
casket-has already been transfer-
red there, while his memorial is
built around it. With one
attempt already made 1o steal his
body, it's felt the move will
provide greater security, as well
as reducing the present costs of
6,000 dollars per month for the
present 24-hours-day guard on
his cemeifery tomb.

PAT TRAVERS BAND begin a
major British tour this month,
tied in with the October 17
release of their new Polydor
album “Putting It Straight™. It
introduces their new line-up,
with only two members remain-
ing from the originally personnel
— joining Travers (lead guitar
and keyboards) and Pete Cowl-
ing (bass) are Clive Edwards
(drums) and Michael Dyche
(second lead guitar). The itiner-
ary, climaxing in a major
London Central Polytechnic

WISHBONE ASH bassist and
singer Martin  Tumer has
received a summons for jury
service in the Crown Court on
October 31 — the same day the
band are ph]rlslr'lg Wembley
Empire Pool as the climax of
their 11-date Brifish touwr,
Although the band spend most
of their time in America, the
summons was served days after
they arrived back in London.
Turner has applied for exemp-
tion, but the Ash conceri doesn't
fall within the official list of
entitlements to be excused, and
the Court is now considering it

as g special case.
Presley: move
to new tomb

PAT TRAVERS

{October  21), Northampton
County Ground (22), Cromer
West Runton Pavilion (28), St.
Albans City Hall (29), Sheffield
Top Rank (30), Flymouth Casta-
ways (Movember 1), Preston
Polytechnic.  (3), Newcastle
Mayfair (4), Glasgow Queen
Margaret Union (gsj. Nottin-
gham Playhouse (6), Birmin-
%}mm Town Hall (8), Salford
niversity (11), Loughborough
University (12), Redcar
Coatham Bowl (13) and London
Hammersmith Odeon (20).

STRAIGHT M
o1 venancrm

B.B.KING

& HIS BAND

it

e

SON SEALS BAND

HAMMERSMITH ODEON

CUEEM CARTLINE 51 Wi

SAT/SUN-8th

/9th OCT. at 7:30

Sayer resets
Palladium

LEO SAYER was forced (o
cancel his two shows at the
London Palladium last Sunday,
as. he was suffering from acute
laryngitis. The concerts have
already been re-scheduled for
next Wednesday (12) a1 6.30 and
Spm, when existing tickets will
be valid — or alternatively, cash
refunds may be abiained. Sayer
did not miss any other dates, and
his tour resumed at Newcastle
vesterday (Wednesday).

STRAMGIT MUSIC PRESENTS
STIFSOHEATESTSTIFFS..LLWE ...

ELVIS COSTELLO

NICK

LOWE

WRECKLESS ERIC
IAN DURY
LARRY WALLIS

FAIRFIELD HALLS

FARK LANE. CROVDON

R Sk i, AR

SUNDAY 16th OCTOBER at 7-30

TICKETS £2-50, £2-00, £1-30 (MHC. VAT) AVARLARLE lHil'IHI_iﬂ-tﬂl'Flﬂ'[ TiL GRA G261 LONDON
THEATRE BOOKINGS. SHAFTESEURY AVE,. W 1, TEL 4393371, USUAL ACENTS DROM MIDHT

TOP RANK SUITE BRIGHTON

WEST ST DRIGHTON

WEDMNESDAY 19th OCTOBER at 8-00 =

TRCHETS £1-70 (EHC. VATH ADVANCE | OF RANH SUITE HOX OFFICE TEL: BRIGHTON 2580 0R VIFSI K REC OB,
SOLIND CONRECTRON. FINCEICOA0S, MECA WATE OF L1-50 [IHC. VAT ON NEGKHT

BIRMINGHAM TOWN HALL

BIRMEHGHAMB 3 300

TUESDAY 25th OCTOBER at 7-30

TICHATE K200, L1050, £1-00 [INC. VAT ADYAKCE TOWH RALL BOX BFFICE, 10002 M - 608 P.M , MON - 5AT

TEL B71 235153

OR O MIGHT

TOP RANK SUITE CARDIFF

QUELN 5T. CARDIFF

WEDNESDAY 26th OCTOBER at 8-00 =

MCHRETS £1-70 bimg, wal) l.\;l'flk.ti_ TOF RANK SUITE BOX OFFRCE TEL: CARDIFY 28538, LPLLERS, SOUND ADVICE
CARGIFF & KEWPORT HOT ROCKS: NEWPERT 0 LL-00 (INE. VATE O SIGHT

LYCEUM

STRAND, W.C.O

FRIDAY 28th OCTOBER at 8:00

TICKETS £2-50, (INC; VAT) ADYANCE LYCEUM ROX OFFFCE. TEL. 836 1715,

LONDON TREATRE B00XINCS, TEL

71, PREMIER BOX OFFICE, TEL 2402245, COWARDS & EDWARDS.

TEL- T4 ATEL. QTHER ACEMTS. (0 £2-50 0N KICHT
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THIS MAN IS READY FOR THE MINCER

IAN DURY. IT'S TAKEN HIM FIVE YEARS IN
AN ABATTOIR, AN ASYLUM AND A HOSPITAL
TO DISCOVER IT TAKES LONGER TO GET UP
NORTH THE SLOW WAY. GENIUS IS PAIN.

IAN DURY FIRST ALBUM “NEW BOOTS AND
PANTIES!™ |

“mged L - '--:‘:_._ - e il;:_;i"-".-'
AN DURY NEW BOOTS AND PANTIES !

e

32 Alexandeer Street London W1

October 8th, 1977
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LOCKER ROOM

SEXUALITY AND SIX

FIGURE REBELS

By TONY
PARSONS
Pix.
PENNIE
SMITH

ICTIMS OF social disease

have never had it so good.

High Finance Capitalism
and Orthodox Rebel Rockers
sign six-figure contracts until
ambidextrous writer's cramp sets
in; punk-polemics grab lucrative
F. Street front-pages amidst
perennial can't - tell - the - girls -
from - the - boys Shock Horror
Outrage controversy;
compulsive-purchase
commercially viable vinyl sells in
Silver / Gold / Platinum quantities

. irresistibly catchy instant

stn'.::l culture (by Nescafe) and,
in 1977, last year’s outlaws are
this year’s veritable inlaws.

And — Quirk Of Almighty Karma!
— The Stranglers are the first name
washed up on the good of” polluted
Wape Nouveausx to get the music
business/industry positively
DROOLING all over their expense

-accounts in mute molten awe at the
band’s first two albums going
double-barrel precious metal, a'string
of hit singles backed up by ostensibly
satirical appearances on TOTP, and
— at this very moment! — a
mammoth 36-date box - office - smash
- sell - out - pack - "em - in - to= the -
rafters Tour Of The U.K.

Yeah, the Black Sheep turned out
to be the Golden Boys, and if their
university backgrounds, tabs of
Purple Haze and facial hair meant
they were decidedly unpeachy-keen
to the Orthodox Punk-Rockérs in the
seminal flowering of our
aural-apocalypse, then the reactions
they provoke in the worshipping
lumpenproletariar and their hordes of
critics these days would seem (o
indicate that The Stranglers are well
on the route to becoming the "70s
equivalent to The Rolling Stones. . .
as wantonly offensive, as grossly
immaoral, as that, as umversally
idolised, as outrageously successful,
as affluent and Establishment as thar.

“We're up there singing ‘No More
Heroes® and in front of us are
thousands of kids going crazy,” Hu
Cornwell muses thoughtfully. “It’s
almost as if we’re perpetuating thx:
very myth we set out to destroy. .

As a Trotskyist, Huy:l you: should
remember that today’s
revolutionaries are tomorrow'’s
bureaucrats. The adoring hordes who
come to see you should remember
that teen-idols got feelings, too.
Though nothing will keep us together,
we could be heroes, just for one day.

Cultural Revolution comes from a
hand with a gun, not a plectrum. Do
you want me to gel your name plus
one on the guest-list of the next riot,
baybee? The honeymoon's over, the
N.W. naive euphoria of 1976 has
subsided enough for everyone to turn
on the light, straighten the hem'of
their plastic bin-liner and work up the
bottle for imperative re-evaluation
Jjudgements.

Ah, spit it out, Parsons — WHERE
DID WE GO WRONG??? Well, The
Music should have been for the

- Revolution, but it worked out the

other way round. Like, Che Guevara
never had a Press Officer.

And The Stranglers just became the
first band coming out of the notoriety
of NWIPR folk-music to attain Solid
Gold Status.

. If they could see me now! That little
gang of mine! They would probably
break me legs...

factor: the Corn Exchange

resembles a giant air-hanger
and is located smack-dab centre in the
musical backwater of prolonged
further education — Cambridge.
Tonight's Friday, man, and the town’s
usual atmosphere of ch-so-civilised
academic oppression is temporarily
relicved as both the weekend and The
Stranglers’ gargantuan asault on the
English Towns staris, how you say,
HERE.

Crushed tighter than the North

Bank in a sauna bath and emanating

THE. MACHISMO cross-over

Someone to look up 1o . ..JEANMCGIMF!MLaMWVMK
e

o -

Whither now the New Wauve
—or, at least, THE

“"I

STRANGLERS‘ part of it?
Seems like the Macha Mob
rules, and women become
Nubiles, and all is not well
with The Revolution

sweat-drenched stench, the children
of the wealthy with no heritage of
violence are finding their mandatory
poses of contrived belligerence a
severe strain, and eye the urban
malevolence of The Stranglers”
private army, the Finchley Boys}
with awe, envy and Ffear,

“In 1977 rock has become very
much a gladiatorial sport,™
Jean-Jacques Burnel asserts to me
with a proud smile prior to the gig.

Almost Nietzschean, I murmur,
casually slipping out of my usual role

as Primitive Genius for a reference to
the German philosopher who
originated the idea of The Superman,
4 being capable of human perfection
through ultra-violent self-assertion
and being totally above the accepted
‘morality of lesser mortals.

The kids love it, of course. The
Stranglers are the perfect band for
manly reassurance to the nightmare of
adolescent insecurity.

Someday I'm gonna smash your
face! Bring on The Nubiles! What a
piece of meat! Why did you lay me?
Had no real need for chicks! Why

HUGH CORNWELL (left) and BURNEL,

=

don't you all go get screwed? Blue
jeans and leather, her heelsaare high!
She’s just trying to impress us! Sharp
teeth, deep breath, lots of diseases! 1
gave it to a thousand girls, I can sce
their astonished eyes! No love ina
thausand girls! I'm with my friend
Bud having a good time! Straighten
out!

Irresistable, right! A fraternity —a
brotherhood! — stressing THE
MANLY VIRTUES, guite naturally
appealing equally to Heavy Metal in
denim and long-hair, safety pin
fledgling punks, sporting crews of
team-game enthusiasts plus the
masses of Pop Kids who, when the 70s
started last year, were alienated by
the more fashion-conscious,
London-orientated urban guerillas
but are too fascinated by this new, uh,
mouvemnent to dismiss it altogether,
those who were curious but not
converted, they all discovered The
Stranglers, millions of ‘em, all thanks
to The Macho Cross-Over!

To Know Them Is To Love Them
... hey, you, whatcha gonna do now
I"'m back with the boys again?
Locker-room misogyny secure in its
non-droop erection for so long as
Boys® Club Rule Number One
remains securely locked inside its
closet-case. REPEAT AFTER ME:
IF MALE IS PROMISCUOUS HE
IS TO BE HELD IN HIGH
ESTEEM — IF FEMALE IS
LIKEWISE SHEISTO BE — AT
LEAST — USED AS A SHOE
CLEANER AND — AT BEST —
MURDERED AFTER THE ACT
OF RAPE. Yeah, I'malright and
unthreatened with the boys.

- Of course, it’s all about as
progressive as burning witches and
the widespread success is indisputable
proof (if you sl needed it) that large
numbers of this nation’s youth are as
reactionary, repressed and
retrogressive as their parents.

“The trouble with women,"
comments Jean-Jacques, “is that their
bodies decline so quickly . . . by the
time they're 40 they're soft and
flabby, whereas you see handsome
men at 40"

HE LOVELY Pennic Smith is

the only member of the female

gender in the pre-gig
locker-room. The Stranglers go on
stage in jeans and leather jacket over
tee-shirt street-chic clothes, so the
Zen Calm ace photographer don’t

W Continues over page
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The
Stranglers

W From previous page

have to look the other way when they
change.

‘The Finchley Boys hang out with
the band and I sit with Pennic¢ ina
corner. As I'm doing this one of the
Finchley Boys — who have been
regarding me with much suspicion
because I'm from the eNeMeEy —
expresses his hostility by squirting a
water pistol at me.

We exchange a stream of expletives
and the Finchley Boys immediately
form their ranks for a who - you -
screwing - John! stare down, Butch
creature that I am, I don’t flinch an
inch, not even when one of them
throws an empty fag packet at me.

You got me trembling in me D.M.'s
I'sneer urbanely. It throws them for a
second, and then they laugh
contemptuously and discuss a suitable
chastisement while I gaze into the
wall-mirror and contemplate how
much [ am going to miss my boyish
good-looks.. .,

“You take them the wrong way',,
Jean-Jacques tells me with a
sympathetic smile. ““They're more
hike you than we are. The Finchley
Boys come out of the same
background as you, you should talk to
them."

11 tells me about a kid who came up
to him recently and, after telling him
how much he loved The Stranglers,
spat in his face.

“That was great,” 1J smiles
happily.

But he wouldn't have done that a

arago. ..

J1's thoughtful. “Maybe not,” he
concedes. “But you've changed a lot
since you wrote your book The Kids,
you move in different circles now,
you're not like that anymore . . . the
Finchley Boys help us keep our feet
on the ground.™

The lads themselves group around
me and tell me that I've got to pass
their “Initiation Test"™. [ say that [
don’t have to pass anybody’s tests.
They stubbornly insist I've got to go
through this ritual, presumably to
prove that I'm a man.

MANHOOD: (noun) State of being
a man; manliness, courage; the men of
a couniry,

And what a state to be in if you've
gol to prove it with tests, rites and
rituals., . . ain’t the manner in which
you live your life sufficient? Docsn't
such contrived masochism as an
Initiation Ceremony smack of an
almost desperate need for virility
reassurance? I decline the Finchley
Boys' offer. They look at each other
and back at me. They're about 19,
dress in the functional threads of
football terrace veterans and carry
themselves in the manner you would
expect — a malevolent cockingss in
their youth, a quite justified
confidence in their capacity for
violence, and the repulsive/terrifying
gang mentality that’s:as sickening and
one-sided as'a pack of hounds running
their prey to the ground, the selective
intimidation of the play-ground
rat-pack, Jew-baiting,
Nigger-hunting, Paki-bashing . . .

Luckily, chronic terror is easier o
live with when tempered with
contempt.

Ah, mamma, can this really be the
end? Listen, God, I'll do a deal.

Somebody up there evidently loves
me because RIGHT NOW is time for
curtains up and light the lights for the
first gig of the tour. Thanks, Lord,
ain't nothing to hit but the heights.

UST LIKE gonorrhoea, The
J Stranglers’ music is way too

catchy for anyone to be certain
they will not fall under its lethal spell.
A contagious celebration of the
cess-pit employing as chiel hook the
hypnotic, sinister, swelling organ of
Dave Greenfield, his addictive tool
discharging a bewitching mucus of
Hallucinogenic Fairground Paranoia.

Greenficld stands like a Chinese
Mandarin whe quit his job for Leary.
Meat-and-spuds powerhouse
drumming chores worthy of John
Bonham are taken care of by the
bearded biker bulk of Jet Black,
relentless and workmanlike with less
than zero flash content: you
remember he was once a qualified
carpenter, and he entered the music
business after he had built up from
seratch his own ice-cream business.

It was Jet's ice-cream van that the
boys once used for transport from gig
to pig, and it’s certainly indisputable
that The Stranglers have truly grafted
for their current success, never off the
road through the last 18 months and
gleaning support from the masses by
simply playing regularly at places
most bands didn't know existed . . . A
grass-roots Working Band who were
rewarded for their dedication to the
road by their rodent-breeding
hardcore followers gobbling up their
first album **Rattus Norvegicus V",
like voracious vermin devouring a
mountain-of Kraft Cheese Spread.

Ag the majority of people earning
their rent money in the record industy
see more of BBC television than they
do of live rock music, everyone was
caught with their bondage strides
down around their ankles and pissing
blithely into the wind of change.

Boy, were their faces ever red!

Understandably, the attention of
both the media-merchants and the
pop-kids themselves has been for the
miost part focussed on the two
front-men with plectrums in their
hands and a Quality Gimmick
Selling-Point that has only been
surpassed for sheer commercial
potential by The Beatles (and the Fab
Farts only edge into top position
because they appealed to grown-ups
as well as us pop-kids):

Advanced Intellectual Credentials
and Babylon Street Savvy, the two
roles totally interchangeable between
the double-striking power of Cornwell
(twanging guitar riffing) and Burnel
(voluble bass throbbing), a pretty
tough combination of Campus
Literate and Comprehensive Lout,
educated and frustrated, cynical and
savage, verbose on the Russian
Revolution and Rioting Regeres (a
rapidly growing Swedish political
party described as a cross between the
NF and the Hell’s Angels who
recently trashed The Stranglers’
road-crew and £3,000 worth of the
bands® equipement), and — The
Stranglers Notorious Ambivalence
Mumber One, their confused
sexuality/sexual confusion which
apparently strikes a chord ina
phenomenally high number of, uh,
rock ‘n'roll hearts.

New Wave cognoscerui
vogue-combos league aside, (you can
put it on the floor, that's fine) the
major eritics of The Stranglers have
been those who feel that there's no
love in a thousand girls and doing
alright with the boys is a cause for
concern.

RE-WRAPPED misogyny is
much loved by girls, too; the

ones who desire a libide that's
pushing the exploration of sexual
cruelty to the very limit of human
pain‘pleasure endurance. But here its
strictly third-hand thrills, voyeuristic
and vicarious. Although the reception
15 most rapturous, and by the end of
the set the stage is packed with

_ whistle while you're shaving your legs

ecstatic dancing kids, the entity is
such contrived, clever,
commen-denominator grossness that
it'scloser to C & A than S & M,

The second album, “No More
Heroes", is the logical progession of
the first, with more blood-stained
pubic hair, It's performed with
stunningly calculated miasma and
although it takes no risks whaisoever
and there's less that you'd want to

— it's such a brilliant example of mass
production product that in all
probability it will still be showing on
the album charts this time next year . .
. Because The Stranglers kind of rock
music has replaced wars and football
fields as the answer to macho sexual
liberation.

“Women like to be dominated,'”
Cornwall once pointed out to me. *'1
think that subservient women are
pitiful . ..."” he added. Somewhere
Emest Hemingway is smiling.

HE LOCKER-ROOM

apres-gig; The Stranglers are a

band who do their best to keep
prices down, who are against record
business receptions and related
liggerama, who want to be with real
people . . . and who are going 10 be the
mostidolised heroes in rock/pop
culture (It {s pop-music,™ JJ
concedes as they wheel in the

nubiles), the biggest mirror-image the
industry has seen since David Bowie

and Donny Osmongd.

Mo more heroes? Does that mean
you're gonna pass on the royalty
cheques and mass adulation, fellas?

Ain't nobody gonna kick sand in
I¥'s visage nomore . , .

“1 used to get beat up everyday at
school in Guildford," he remembers
with the fzintest hint of oft-avenged
bitterness, *'Because I'm French; both
my parents are French but I was bom
in Notting Hill Gate. So, becanse |
was different, because I was French, 1
couldn’t make friends. I found it very
hard to make friends and I was always
getting beaten up. So by the time [
was 17 I was a Nazi.”

Wilhelm Reich wrote in his
prophetic The Mass Psychology Of
Fascismin 1933: “Fascism is the
collective expression of average human
beings whose primary biological needs
have been ruthlessly erushed by an
authoritarian and sexually inhibited
society. Any form of organized
mysticisrm feeds on the longing of the
masses and we must be forced to realise
fts potential destructiveness , . . "

JJ never got 1o invade Poland.,
When the school authorities
discovered the homegrown
sell-appointed Master Race dreaming

- visions of swastikas in the public

school prep-room, Burnel and three

~T—y
STRANGLER!
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DAVE GREENFIELD

fellow Mazis got kicked out.

“That’s when 1 lost interest in all
that bullshit and ook up karate, I've
got a brown belt now . . . [ was 17 and
very resentful and no-one was ever
going to push me around again.”

The same year, while at university
1] joined a gang of surrogate Hell’s
Angels. He's owned a muscle-power
bike ever since, and the next night at
Bracknell 50 GENUINE
USA-recognised Hell’s Angels from
Holtand and England who are
personal friends of The Stranglers,
are due to turn up at the gig. 13
admires them a great deal.

“They dress filthy, but their bikes
gleam, their bikes are spotless . . . and
their women look even fiercer than
they do!" he enthuses. “The Angels
we met from Holland live in their own
exclusive community in Amsterdam
and they don’t have to worry aboult
working for a living because all their
women ARE ON THE GAME!
They're able to devate all their time
to their bikes. It's great,” JJ savs
wistfully. “They've created a totally
new society . .."

How wonderful, man,

HE BLONDE nubile is

flirtatiously cute, puppy-fat

voluptuous and too much
mascara, a middle-class Cambridge
coquette loving every second of 11's
Disque Bleuw charm, switching from
anglais to francais and back again
with impressive ease, a pulling talent
magnetic 1o all nubiles who want their
man 1o be a combination of Bruce
Lee, Marlon Brando and Sacha
Distel.

“Everyone should be
multi-national,” 17 testifies. *'1 have
both British and French passports.™

“Oooooh, I didn't know you were
French! I'd love to, I really would, but
my parents would worry where [ was
if Fdidn't come home . . "

Win a few, lose a few, huh, JJ?

“All the girls who come (o see us
are dogs but shit-bands are always
walking around with incredible
nubiles. . ."

Yeah, but that’s because it's usually
their steady date, their girlfriend, the
only one they got . . . maybe they're
in a better position to devote
themselves to a lasting relationship
than you are . . .

“Yeah, your bargaining power goes
up when you're successful,” I nods,
and Pennie Smith sighs.

The Finchley Boys are now much
more fnendly towards meand we
discuss their devotion to The i
Stranglers and the Stretford End,
their meed for individual obscurity,
and accusations that they wear
swastikas,

““That just ain't true. The
photograph you're talking about is
from The Damned gig at Eater's
school, and the geezer whorhad one
on his face only done it that once. We
ain't fuckin® Nazis and we don’t wear
swastikas,™

One of the FBs engages in
passionate debate with 1J when he
denies that The Stranglers are either
punks or proles.

“I'm not from a working-class
background and won't pretend Tam,"
says JI.

“But you've done a lot of dossing! [
know you ain't punks, John, but . . |
they always mention your name with
the Pistols an’ that, don't they?

“Everyone inventing proletariat
backgrounds," Cornwell says grimly.

Cornwell’s 28 now. Born in North
London’s Kentish Town, he went
from Highgate Grammar School 1o
read chemistry at Bristol University
and from there to explore
pharmaceuticals under the guise of
‘research’ and play in bands with
Yankees on the run from their
country's compulsory carnage in
Vietnam. =

_ W Continues page 61
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ON TOUR

Oct 6 MANCHESTER, Bellevue
Oct 8 LIVERPOOL, Empire

. Oct9 GLASGOW, Apollo

. Oct |10 NEWCASTLE, City Hall
Oct || STAFFORD, Bingley Hall
Oct 12 CARDIFF, Sophia Gdns
Oct |14 LONDON, Rainbow
Oct |5 LONDON, Rainbow
Oct |16 LONDON, Rainbow
Oct |18 BRIGHTON, New Centre
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with some special guests

ERIC CLAPTON
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IGGY POP
GOES TOO
FAR THIS
TIME . . .

SEE PAGE 19

DOC?

>
i

UCHO CONFUSION at London's 100 Clab lasi

week when. the management announced boldly that

Tuesday night's guest was Dr. Feelgood (pictured
above), No, despite his new jacket, Lee Brifleaux hasn't
changed that much. This was, if not the real, then certainly the
original Dr. Feelgood — a 70-year-old jovial Bluesman whose
real name is Willie Perryman and whose.only connection with a
bunchiaf rockers from Canpey.is that they adopted one of his
monikers. Perryman — whe'’s also known as Piano Red and is
most famous for his classic R&B compesition "“Gor The Right
String Baby But The Wrong Yo-Yo'" gave an endearing
performance and talked i Thrills for next week's NME.
Meanwhile in this week’s Thrills, fust to confuse, an interview
with the ather Dr. Feelgood and hdeir ersiwhile guitarist Wilko
Johnson (see page 15).

[ HRDDLOE

Pic: VALERIE WILMER

ABOUT STIFF!

MERE 12 months after ifs
inception, the future of
Stiff Records, the pionecr
New Wave label, looks far from
rosy.

; Stiff co-founder Jake Riviera
as quit the company, apparently

with him ﬁ':wo leading
lights, Nick Lowe and Elvis
Costello, while another of the
label's major acts, The Damned,
is in disarray following the
departure of drummer Rat
Scabies.

Riviers, genernlly regarded as both
the creative and the hustling force
within the compiny, his dissolved the
partnership he held with Dave
Robinson in both 56ff and
Advancedale Artisies
Represeniatives, the mansgement
company that hendled many of the
ncts on the label.

The one-time manager of Chilli
Willi and the Red Hot Peppers,
Riviera (real nime Andrew Jakeman)
declined to comment when Thrlls
spoke 1o him on Monday.

“Under the terns of my parting
with Stiff, I'm not allowed to say
anything about the details of the spiit
for two weeks,"

It is understood, however, that
Riviera had become increasingly
disillusioned with the day-to-day
adminisirative hassles of running a
record company, *'Tt was doing his
hiead in,” commented Stilf general
manuger Paul Conroy.

Stiff themselves seem uncertain as
to whether or not Lowe and Costello
are remaining on the label. Conroy
said he thought it was likely. On being
informed that Riviera was known to

have been having discussions with
CBS Records, he suggesied that a
1.5, deal was obviously being -
arranged for SHif’s hot properties;
Riviera, however, guardedly hinted
that he was seeking both U.S, and
British deals for his clients.

Dave Domleo, a director of Island
Records, the company which
disiributes Stiff products,
commented: “Who Stiff have oo their
tabel is up fo them. We don't have any
suthority over who they sign.
Logically though, it would seem a
better working situation if they
reiained the contracts of Lowe and
Costello.” 5

Additionally, he described Riviera
as “‘an explosive character.”

Riviera's erstwhile partner, Dave
Robinson, isin Americn with Grahsm
Farker and the Rumour {one of the
acts signed to Advancedsie for
management ) und couldn't be
resched for comment; Riviera
clabmed that, slthough his actions had
been like a bolt from the blue, the
pair were stifl on amicable terms.

However Robinson will return to
an shbundance of problems. Under the
terms of the contracis drawi up
between Advancedale and their
artists, the acts were signed to
Robinson and Riviera on the
understanding that if either partner
quit, the deals would have to be
re-negotinted. The acts thus affected
are Parker, The Rumour and Clover
(all of whom nre signed to
Phonogram), Costello, Lowe and The
Dammed,

IT'S AN OPEN secrel that all has not
been bunky dory with The Damned
for some time; there has been friction
between the Rat Scabies/Captain
Sensible axis and Brian James; the

former were known to be unhappy
about the recruitment of a new
guitarist, Lu, at James' insistence,

Other problems stem from the
band's U.S. trip at the beginning of
the year, Not oaly did they become
Ehyaitally and mentally exhausted,

ut they also failed to secure a U.S.
recording deal.

This was followed by a lengthy
British tour, which attracted only
minimal interest in the press and
succeeded in further exhensting the
band.

(However while there had been a
growing body of opinion that The
Damned were virtusfly finished, only
lost week those who had beard the
tapes of their new Nick
Mason-produced album were saying
that the new materinl wis
exceptionally strong.)

Last week the band left Britoin for
the sturt of 0 Enropean tour, The first
French dutes were riddled with
problems {see News; page 3) and
another in Switrerland was cancelled;
at this point Scabies is reporied {o
have returned (o his hotel room
allegedly to indulge in every rock "o’
roll star's anti-depression activity —
smashing up the hotel room, The
hapiess drummer, however, was
apprehended by hotel Bunkies who,
instead of merely making out & bill for
the damage, proceeded o beal him
up.

Scabies is then said to have downed
half & bottle of brandy and sunk into
an even heavier mood of depression.
He then announced that he had left
the band, and flew back to London.

CHRIS SALEWICZ

MHRIDLE

WHERE NOW RATTUS? SEE OVER PAGE . ..
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itarist Steve Jones with him. (For

Il review of the event, see On The
Town. )}

Johnny Thunders confesses himseli
mystified as to why Nolan left the
band. “Why? Good question,” he
says, “I haven't talked to him. He said
he would do the gig."”

As it turned out he didn’t, and
Cook was only too happy to stand in.
Cook won't, however, te on any
more Thunders dates. Fortunately the
next gig isn’t till Thursday this week

was living out in Pinner while the
others shared a flat in Chelsea.

Even without the latter's departure,
The Heartbreakers' tour got off to a
pretty stormy start.

The Polytechnic gig was a sell-out,
and co uently a few people were
left oaifi;sg --Ti;rludlng about 3 local
football fans. They proceeded to try
to smash their way into the gig,
knocking over tables, breaking chiirs,
storming the bar,
unconscious the gig promoter Steve

TOO
OLD
TO
POSE

— by which time Thunders intends to Sherratt, and creati
have a new drummer enlisted, e e ki THE TABLE, frustrated at
Rats Scabies, who quit The They were finally driven off when record company inertia, have
Damned on Saturday (see preceding the Poly stewards sef alarm bells servered their ties with Virgin
report), is first on his list. On ringing by throwing open the fire Records. They are now awaiting
EX PISTOLS drummer Monday, according to Thunders, doors. for final confirmation from Virgin
Paul Cook stood in as a last Scabies was due to audition for The However, the riot did not stop that their contract is through.
1 ; Heartbreakers. Apparently he has there. The mob wound its marauding “ i
minute replacement with We have no hard feclings for
played with Thunders before. way to Bristol's Granary Club, where Virgin,™ said Table guitarist To
The Heartbreakers on Saturd binsk : rgm, u ny
on Sa iy, In all events, The H'Breakers insist Clayson And The Argonauts were Barnes. Virgin, with an eye to
after former New York Doll Jerry that no gigs will be blown out because  playing. In order to keep them out, commercial prospects, wanted the
Nolan quit the band 24 hours of drummer problems. the club barred its doors and called band to follow up their Do The
before the first gig of their British . Itis not known what Jerry Nolan the police — but not before a few Standing Still” sleeper with something
tour, intends to do now, though be was hooligans had slipped inside. There in a similar vein, Barnes claims. The
Already thus embattled, The appareatly b outin New York they joined what sounds like a pretty Table, however, were not interested
Heartbreakers ran into further with fellow ex-Doll Sylvain Sylvain's weird audience anyway, and scuffles in pursuing the punk direction of that
trouble on Saturday when Bristol e Bas The & aiiunis. broke out on the dance floor. record.
r o Y — Comments Heartbreakers manager Highlight of the night came when Fartly as a consequence of this,

Polytechnic, the opening night .

Leee Black Childers icily: “I'm not
venue, was stormed by a posse of

k| - on stripped during Clayson’s set
JERRY NOLAN heads for the exit, smiling.” e - arent

lead guitarist Mick O"'Connor has guit
and, much to the band’s apparent

The Table. 0'Connor never guite

foothall supporters. Will Rait Scabies replace him? Nolan's relations with the band had discomfort, spent the last half of the fitted in with the rest of the band's
Rumours of rhythm section afternoon. The Heartbreakers been poor for some time. There were gig standing naked on the stage, musical aspirations, anyway. The
upheavals were already circulating promptly paid a call on Paul Cook, both musical ements — Nolan PHIL McNEILL Table will remain o three-piece — “a
Inst week before Nolan announced his who agreed to come down to Bristol wanting to keep the whole show fast DAVID HOUSHAM lot more raw and ot less musical,”
departure at 4 o’clock Friday with the band. He also took Pistols — and personal differences. Nolan says Barnes. “Mick will succeed, but

OLILEE
LONE GROOVER

not with ws."

Meanwhile Tony Barnes awaits the
London premiere of an animated filmy
he made in 1976, called A Chien And
A Loo, It's booked into the London
Film Festival at the NFT in

BENYON

PLORS! RODS CAREER AN MINE HE'S UB T i TARTAN +OCKOSTRAP IN FACTD WE ANT ahspol o
£5 btz Siterenr | || | Sneie TSR | (AU (ERaRT B November. it meus s
| A 3 == N N B Lot s et rtifi 7
i || ppetnl e R AT P L Lo certificate to stick up there next to the
(HE2 MUCHO RICH—1M BROKE ] lll;lc that says how far I can swim,"
ames commented.

Barnes’ final word on Virgin? “We
seem to have been trumped by XTC,
because they cin pose for
photographs and we can't, we're too
#' .. They're a more commercially
accepiable weird punk band than us.”

Omne of The Table's new songs isa
shopping list set to music. Nothing
commercially unacceptable about
that, John!

PHIL McNEILL

THRIDDE

... WITH THEIR FIRST 12" SINGLE

DADDYCOOL (THEGIRLCAN THELPIT)
b/w SHOT GUN-MEDLEY

Wed 12 Keele Umversity Studems Union - Newcastle - Staffs
The 13 MrGeorges Club - Coventry
! Fn 14 Wesiminster College Students Unian —-Oxlard
!3’ Gl , ¥ Sat 15 Thames Palyechnic
() Fri = 21 Nawtcastle Paly Students Union - Newcastie upon Tyne
s ] Sa1 22 C F Mot College Students Union - Prescol - Lancs
Sun 23 Groy Topper Club - Jackdale, Nr Eastwood, Nots
Fri 28 Seale Hayne Agncultural College Student Union
Newton Abbol - Devon
581 29 RAF Brandy - Nt Haverford West - Dyfled - South Wales

NOVEMBER
Thu . 3 Huddersleld Poly - Huddeisfield
Fri 4 Umiversity of Astonin Birmingham - Studant Umon

Sai 5 Encs - Liverpool — 9 Mathen Street - Liverpoal 2

Sun B Encs - Liverpool - 9 Mathen Strest - Liverpool 2

Wed 8 Wolverhampton Poly

Frn 11 SRC Aherdebn Universily - Abérdesn

sun 13 Apoflo - Satalite Booms  Glasgow

Mon 14 Tiffanies - Edinburgh

Tue 15 Fushion - Aberdean

Wed 16 Kmema = Dunfémmihne

Eri 18 Hamilton College of Education Students Union - Hamilton
Fri. 25 Endsleigh College- Hull College Educanon - Students Union - Hull
Sat 26 Buhop Lonsdale Colfeqe - Derby

Tuer 29 5t Albans City Hall = St Albans

Wed 300 Brunnal Universiy Students Union - Usbridge

CATCH DARTS ON TOUR

F# 2 Cuy ol Cavantry College ol Education Siudent Union - Coveniey

12"‘
LIMITED
EDITION
10,000 ONLY

DCTOBER Sat 3 Manchester Poly Siudenis Union « Manchester

Sat 1 Sneffield Polyechng Mon 5 Middlesex Poly

Mon 3. Narth East London Polyechn Fn 8 BirminghamuUniversity — Edgbzsian - Bieminghar Lr.p.

Tue 4 Manchester Unwersiy Students Leor Sat ™ Bnghton Poly Studenis Uinion - Brghton nn

THi ' Hoapilal Sehool of Fhysiatherapy Socml Sociaty Tue 13 Teeside Foly Siudents Umion - Teeside TOUR ARRANGED BY Iz AG loo
Fri 7K ollege Students Unmn - Strand Thu 15 Essex University Students Lnion - Colchestor TOWER BELL LTD

Sat B LS E Students Union Fei 16 Afzager College Students Unmion = Alsager. Cheshite
Mon 10 Mulgsed Hosgaral oat. 17 i',.:,l:.:nIm,:::..m.-,.1Tq.,m-,r,!.]g.(5;,,;rgnr5 Unian - Boltan _J

TEL 01 729 67023
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“You can't please all the people all the time
or, in the words of the great Sly Stone,

Different strokes for different folks..”

So why are we bothering with this ad? Well, most of you are going to
think that at least one of these albums is real sharp. The proverbial
pick-to-click. We agree with you, too. That's why we've put them
together because these albums are fine examples of creative music, .
performed with flair, excitement and conviction. | | n

Rl

The lan Gillan Band's “Scarabus”
elpee, for instance, continues that
driving, eclectic hard-rock style
which distinguishes their live

Exhausted” or “Slags to Bitches”
you'll see what we mean.

PLATINUM FUNK

ILPE 5507

AN GILLAN BAND

SCARABUS
ILPS 9511

War’s “Platinum Funk”\*> shws exactly why they
are the numero uno street band in the U.S.A.

bl i i Jqss Roden recorded “The Player Not The Game™
Friday Oct 7th—Manchester (Apollo) with ace producer Joel Dorn
Tharseloy 0ot 15th - London (Rbimbow) in New York this summer, and the album is simply the
most eloquent expression of his considerable
vocal talents yet committed to vinyl/.

P.S. You can catch
lan on the follewing days at;

' And George Faith’s “To be a Lover” produced by
;, the legendary LEE 'SCRATCH’ PERRY,

looks set to establish
* him as THE reggae discovery of 1977.

JESS RODEN
THE PLAYER

“NOT THE GAME
ILP5 9505

GEORGE FAITH

:{.?s 955.5‘ A LOVER =
We think these albums are hot-poop and
you will too if you put your head
between the phones and give ‘em a listen
down at your friendly local record store.
MORE NOTES TO THE POUND &
No increase in ISLAND prices in 1977 r.

ISLAND
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| ‘Thunder in my Heart'is the new there. Those distinctive high vocalsand

| album fromLeo Sayer. tremendous funky rhythms. The soul-

| And, quite simply;its the finestalbum  searching sax and watertight

| he’s ever made. arrangements.

| Not that‘Endless Flight was anything And once againit’s

| short of brilliant, but‘Thunder’ takes you been masterfully pro- |

‘ a stage further. duced byRichard Perry. J,

Ten superb tracks that'll keep you ‘Thunder in my

dancin’ and romancin’ the whole night Heart! Once you've got /
through. it in your system, you'll o

All the familiar Sayer hallmarks are never want to get it Out. soavaiableoncasserteands-ack

If you thought ‘Endless Flight'
i  was his best album,

{ wed like to bring you down
to earth. '
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FEELGOODS behind bomb-gnard in Belfast, Pic: CHALKIE DAVIES

FEELGOODS
" TRIUMPH IN
A PO-GO ZONE

ANGIE ERRIGO follows the tour behind the Ulster barricades

Catholic priest. What a

genius gig. Everybody
buying you free drinks. Look at
*im — pissed as a parrof.”

Lee Brilleaux returns his gaze
to the vodka at hand,
congratulating himself on fending
offf the priest’s overtures.

“ *e was sniffin” round me for a
drink, calling me ‘my son’ and
all,” he alleges, “Not a chance.”

Mot that Brilleapx's prejudiced.
But after Belfast it is a relief fo take
the piss oul of something or crack
religious gags without looking over
your shoulder,

The night before saw the first gig of
Dr Feelgood'’s tour, in Belinst's Ulster
Hall, where the rock deprivation is
chronic and the reaction to the
wizzards of rivwum *n’ blooze had
more to do with “music for the
people” than any amount of angry
verbalising ever will. Those kids were
undoubtedly from different tribes or
whatever you call it, but they were all
going intensely bananas together.

The Feelgoods live are inimitably
just the Feelgoods. You pays your
money and you gets your hour and
more fix of superultrahyper-energy in
fast-acting, ennui-relieving, kick in
the guts form. Who cares much
whether their records progress from
excellent to unbelievable or not/ Who
even cares much who's playing goitar?
You can just depend on these people
to doit right when they get out there,
you know? :

This time round the set was a
predictably fast-paced, hefty slice of
good stuff from mid-period Feelgoods
(“Stupidity"", “Back In The Night",
“Checking Up On My Baby™) to the
hest from “Sneakin® Suspicion™ and
the authoritative re-workings of R&B
classics on “Be Secing You"'.

John Mayo, without the manic
zoom of you-know-who, sneaked in
and out of Figure and Sparko’s
rhvihm framework with assertive,

“JESUS,IHishIw“I

stylish but controlled playing.

And there was always Brilleanx
belting, making like the irredeemable
hard case, his gigantic shadow hulking
over the back of the stage againsi
green light like a boogie-crazed
Frankenstein's monster. Whoo.

Meanwhile, back on the floor, kids
who I could well imagine time
by throwing bricks at the army, were
displaying various non-violent forms
of stylised aggression, from
passionate pogoing down front to
massed guitar miming at the back.

Afterwards boys rushied up a1 the
stage door and kept repeating *“Thank
you for coming”. Lee gave one of
them his Prisoner badge {(Number 6,
of course).

Then, when 1 was still high as a kite
from the gig, the car was stopped by a
U.D.R. patrol and we were all
searched in the street; surrounded by
armed and nervy men and women.
Later we spotted the band pulled up
af a green light. Being kidnapped,
maybe? Naw, just another kid who
drove after them and stopped them (o
say thanks.

é ‘WE'RE NOT doing
anyihing clever coming
here,” Lee points out in

no-bullshit fashion. “We're net doing

it out of the goodness of our hearts,
we got paid for it. “Thanks for
coming?" Well, thanks for having us,

We're not martyrs, we're safe in our

puarded hotel. But all this shit they

talk aboui politics in England . . .

why don’t they come over here and

talk it? 1 tell you, they wouldn't last
long. They'd soon have their
kneecaps shat off.

“I wouldn'{ dare because it isn't any
of my business. | don’t know what it's
all about. The only thing 1 know is
how are we going (o have racial

* harmony and world peace and all of

that if even people who are the same
colour and nationality can’t get it
together? That's what's so
disappointing abouot i,

“1t was good last time, that's why
we came back," Figore commented.
“There was 50 much energy in the
atmosphere tonight, it was electric.”

Nevertheless, outside in the “real”
world, things were definitely hairy.
Sure it's on television every night, but
until you've driven past whole streets
ol houses with the windows bricked
up, pubs barricaded with barbed wire
and shopping districts blocked off by
armed patrols you can't imagine how
people have to take it living here.

Y THE time we hit Cork,
B Condition Tour Madness was

creeping in, boosted for some
by an unscheduled stop at a Dublin
dive between trains for a few pulls of
Guinness.

The Cork gig was loony, largely
becanse it was the first big-deal rock
concert in town since Rory
Gallagher’s last Christmas, At first
some kid kept leaping on stage to
shake Lee's hand and leaping off
apgain. Then things started getting a
silly, with kids polling leads out of
monitors.

“1s this a rock concert or a lag
race?" Lee queried on stage as
roadies chased off another kamikaze
clown,

Back in the hotel bar, although the
show was a success, the “us against
the world” mood is on. Forgetting
about priests, Brilleaux starts picking
up on pipe smokers — number 1 in
tonight's hate Hst. “Get out of here
with that,” he keeps growling every
time he spots one. Meanwhile,
another member of the party bellows
loutishly hopeful remarks in the
direction of a very heavily painted
lady — “You play your cards right
and you got & very good chance of
ending up in Room 6.

A comparatively well behaved
addition, Mayo suits the others down
to the ground, “I guess the whiole vibe
of the band is still the same idea of
energy music,” Sparko said, “but it's
more varied now. To as his style is so

different and we really notice it and
like it. It's more fun now, and the rest
of us are working a lot harder than we
were before.”

Figure echoes this and agrees that
the apparent rush to bringout “Be
Seeing You™ fairly soon after
“Sneakin’ Suspicion™ was a move to
establish the band as it is now. “I feel
a lot more like actually wanting to
play becanse the situation’s a lot
happier.”

As lor Brilleaux, Feclgoods
watchers see him as a more relaxed
customer than in Wilko's day. *Yeah,
1 think basically we don't worry as
much. Wilko was a worrier. He wasa
perfectionist, which is admirable, but
at times it would get to the point of
paranoin and put the rest of us on
edge,
““After all, it"s only music. It's a
job, and one 1 like doing, but as for it
being a career for the rest of my life, I
can’{ even consider it like that.

“I think we were going stale,
anyway, because we had basically the
same act for three or four years and it
wis getting to the point of going
through the motions. I'm not saying it
was like that all the time but it was
getting that way."

With Wilko's departure the band
have had to write material for
themselves, and they see that as a
major breakthrough, particularly
pleased that their own “She’s A
Windup" is going down well.

“All right, they're not the greatest
songs ever written,” Brilleaux
concedes, “but they're workmanlike
and I'm quite proud of them, Now we
know we can do it.” -

They see themselves as still being in
a transitionary period. *With me in
the band in place of Wilko we're still
in the business of putting it across,™
says Mayo. “We've still got 2 bit of
converting to do. Once that's
out of the way we'll probably
settle into a more positive
groove and know where we
are.

B Convinues aver page

WILKO
NOT
BURIED
YET ...

ITH DOCTOR
WFeeIgimd moving into
the charts and just

embarked on a headlining
nationwide tour, one guestion
still hangs around the street
corner waiting to be asked. What
the hell has happened to Wilko
Johnson?

Of late, nothing has been heard of
the mad sxeman from the east. No
gigs, no records, tangible zilch, About
the only word has been odd rumours
of nervous near-breakdown and
ruptures with his record company that
scuttled around the London gin and
roll circuit.

On the phone, last week, Johnson
finally broke his month long silence.

“I've got a band and we're solid.
1t’s like starting from square one afl
over again, We're rehearsing, we're
commitied, and the businessis solid.™

S0 who's we?

“There's John Potter on piano,
Steve Lewins who used to be in The
Count Bishops on bass and Alan Platt
from Salt on droms."

And who's singing?

“Potier and me, Potter can sing
and he’s very good. I can't sing and
I'm very good.™

S0 why has the break been so long.

“1 guess you could say that the
reason 1 haven't been doing anything
for 5o long is that too many people
have been picking over my corpse.”

You want to name the vultures?

“No, I just now know who my
friends are, and nobody's going to
stop me. It's not a backing group for
me, I'm simply one guarter of a band.
We're together and we're writing
stuff. I'm financing the thing myself,
50 there's no fast bucks involved.

“I'll go on picking up the tab until
my money runs oul. I hope that won’t
happen, though. We're going to be
playing soon. I suppose I could have
sold out and started watching The
Prisaner, but somebody’s got to get
out and play some RER,"”

What about recording?

“We've recorded some demos, and
some rehearsals — you know, one
mike and a Revox — but nothing that
I'd care to have released. It's
early days.”

There are rumours going round that
you've split with United Artists and
that you're looking for a contract.

“Are there?"

Yeah.

“Well (pavse) I'min the middle of
sorting out record contracts. I'm still
signed 1o UA, but it’s the old contract
that I signed as part of Dr Feelgood.
At the moment I'm having discussions
with Martin Davis (UA's A & R
director) about the future.”™

‘So there’s no split? i

“No spht™.

Just to get another perspective on
thie rumours I called United Artists, A
spokesperson answered,

We hear rumours that you've
dumped Wilko.

“That’s not true,

“Wilko Johnson is still signed to
UA. He hasn’t done anything for us
yet, but we know he has a band
together. When he comes in with
some tapes, then it'll be time to
decide whether Wilko wants to stay
with us or we want to go with him, but
as of now he's one of our artists,”

And there you have it. The time
would seem to be nothing like ripe to
bury Wilko Johnson.

MICK FARREN =
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NOMIRACLES FOR OLD
HIPFIES MANNN

B From previous page

“It"s very difficult in a 'wni‘w;mﬂn
high-energy show lo expand amalents, s all we
musically through diversity of ever intended to be. But things
arrangements and keep the dﬂﬂsﬂ’_ gradually and next
excitement level up. 1 think thing we knew we had
we're going that way though. equipment, vans and people
I's still very much early days  Working for us who had to be
for us.” paid. Some of the things that

Press-wise the Feelgoods some groups say about rock 'n’
seem to be in that rather roll are a load of shit. Like
obscured zone inhabited by about all the record company
bands who are neither shit. All right, [ agree, it is shit,
superstar “dinosaurs™ or new but we live in a capitalist
wave blue-eyed boys, but muntrg‘:l.nd this is ﬁpi_l:!lmh
|he}"l‘¢ ot mﬂﬂ. MEM' “’D{k '!'l mll B PI.'I" D-f . YUI.I

Brilleaux: “I can remember £ t0 Russia and there ain’t no
a couple of years ago when we roak"n‘ roll there, is there?
werein the position a lot of : lmnofldeiendhlg_ii.l‘m
new wave bands are in now, just saying we live init. The
and I wouldn't want to go mere aggression of the music
back. 1f was fun at the fime to should be the indiciment, not
have cult popularity, but you necessarily what the words are
s00n IE‘M iht &5 500N a8 you about. It mnﬂm}' me‘when
reach a wider audience that people go on about politics —
cult will drop you like a ton of when they refer to it
bricks. specifically. I'm not going to

“] don't want to spend the lay that trip on people, I'm in
rest of my life being admired this business as & musician.”
by a few people in London and Okay, so back on the road,
Paris. It's flattering, butalson  'he Feelgoods are currently
bit degrading, that getting down 1o business in a
snobbishness." ;mltil:de of neighbourhoods

“That's inst the way the rock or the rest of the month, and
Nesiien :-joth I El:l’l lirather  hen they're off (o the St_;les
funny. Fortunately we're not :"'d mrl:omrhhr:?iﬁ B
geiting flak for being boring anuary. So as the jet pilot sai
old faris ‘cause we're not that when he ejected Patrick
rich." McGoohan ouf over the

“We're just in a game. Hisa
business, I don’t care what

Village, “Be seeing you™,

MHR DLILIE]

PRESLEY
‘GUARDIANS
OF TOMP’

SHOCK

the RCA . . . But one too many cheeseburgers took

ke S OME SAY it was the Ku Klux Klan, some say it was

ithe King Of Rock 'n’ Roll away.”

‘Tasteless it may be, but when solo singer Dave K began
singing his personal tribute to the late Elvis Presley he never
dreamed hed receive threatening poison pen letters from —
gasp! — The Guardians Of The Tomb!

Dave K is a local Newcastle-under-Lyme singer who likes 1o
include the odd topical ditty in his repertoire. The latest, however,
“The King Of Rock 'n" Roll"", brought a somewhat unusual audience
response. On Friday the aforementioned Guardians Of The Tomb
sent him & missive in the traditional blackmailer’s format — words
clipped from a newspaper gummed on a plain background.

“There’s people in this area willing to fight for Elvis,™ it sinted
tersely. “So walch what you sing — OK?"

Defiantly, Dave reckons he'll carry on playing his tribute —
“though I'll make sure | have some big friends along when I sing it.”

Topical songs don’l live long anyway, he points out. What, he asks,
would the impact have been were “God Save The Queen” released
now, or “Only A Pawn In Their Game” made in 19672

1 the Guardisns Of The Tomb have their way, though, it may be
the singer and not the song which doesn’t last long.

PHIL McNEILL

MERDLILE

CAUST BUG

Keep
your DIaC PREENER

records

Available

Dust Bug® - from your

Aulomatic Record Cleaner— local Hi-Fi or Record
the original and shop or order direct adding
still the best £1.94 10% tocover postand packing.
Parostalik @ Disc Preener— -

the world's mast popular pre- g

play record cleaner £1.07 Darby House, SUnbury-on-
Manual Parastat® Thames, Middlesex. Telephone
=rastores older dirly records Sunbury-on-Thames 83252

and maintains new records in Telex: 27750,

prime condition £5.36 Trade enqguiries welcome.
Always ask for Watts by name.
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A LIVE ALBUM OF
STAGE FAVOURITES
INCLUDING A LIVE
VERSION OF THE HIT
SINGLE TULANE,
WATCHING THE
RIVER FLOW, ONE OF
THE BOYS, HE GAVE
HIS LIFE TO ROCK
‘N’ ROLLAND

DAY TRIPPER.

ALBUM:-CASSETTE

NEW MUSICAL EXPRESS

ONTOUR

OCTOBER

1st HASTINGS

5th PLYMOUTH

6th BOURNEMOUTH
7th COVENTRY

8th SWINDON

Oth BIRMINGHAM
10th STAFFORD

11th LEEDS

12th CARDIFF

14th EDINBURGH
15th GLASGOW

16th SHEFFIELD
17th HANLEY

19th CHELMSFORD
20th DERBY

22nd BRACKNELL
23rd LONDON

28th WOLVERHAMPTON
29th NORTHAMPTON
30th BLACKPOOL
31st BIRKENHEAD
NOVEMBER

2nd SOUTHAMPTON
4th EASTANGLIA
5th SOUTHEND

PIER PAVILION
WOODS CLUB
VILLAGE BOWL
LANCHESTER POLYTECHNIC
OASIS BALLROOM
TOWN HALL

TOP OF THE WORLD
POLYTECHNIC
UNIVERSITY

TOWN HALL

TOWN HALL

TOP RANK
VICTORIA HALLS
CHANCELLOR HALLS
KINGS HALL
SPORTS CENTRE
ROUNDHOUSE
LAYFAYETTE
CRICKET GROUND
IMPERIAL HOTEL
HAMILTON CLUB

UNIVERSITY
UNIVERSITY
KURSAALL

Exclusive European Agency International Talent Booking Tel: 01-629 4928




October 8th, 1977

NEW MUSICAL EXPRESS

Page 18

A

WRECKLESS ERIC NICK LOWE ELVIS COSTELLO LARRY WALLIS IAN DURY

e

i

c
i

wEe
Gl ta e e

L

R

ATSEIBA L) LUt | e W)

rhal b7k RN

Avisipaluny sagseauey

i) oDy Wioap jEs un

CEL3 Sloya |

AjuydaLh| e BIISEIMaN
IR0 SpI0cRY 10LIB] pUR
AJIEIBAIU WD) SRS Q)

(il e S

Ayjssaniuny xass3

Brogg BeZ0 spiosey yuey
SURH|0o) LGy BB UG

GOULF sleoil

Aingsaphy sienid

ABELUBAGH]

ESESE ERIPO

EpuOday 5 aprededoy plic
BOLLEY XOE 3AID WO S{ES Uy
0513 =iy |

DIALD ployRiing

LLEE BER 10 SBUINDOg Bueay ) uapuo
SLLE0E8 [0 Wn=oln w §BS )
OG5 Z3 51y |

uDpUOT WnEIAT

ZRPBE-Z060

DUALT IO S S Uy

0L 308" 13 e f

HEH (EALD uohdIEI0A] O
BIADNY pUNOS pUE

BEGOE HHpIED

B0 X0 ey o) wol ewsun
06 L3013 Sioxd]

Huey doy jrpae]

ZBEZ 8L L&D

B X 0g U

00 L 3/05 L3/00'23 S1ax31 |
IiTH uso | weyBuiwsg
BL6L VAL 1RO Aing

R 2ALD WOIE| RN WG e Ul
GZ L300 L3 sieai)
S|upYoH ||t sseudeyn
Hipelmes pug
NEMNE (28| ALSISAILN WOd) Bies U
00l syl
Alsianun saseape
FRISAL LAY
ALSEEAIIY W
L=l e B Dk =N
ANSIGAURN piojeg
HRMCR
SERGE
BAr L0 KO yuesd doj oy e
08 1304 13 5550
Huey do) uogyblg
EQrE E080
ALl

.D.u L3fGT LT Stes |
yaimaop "BIBUY 3583 JO Alssasiuf)
LLEE BER 1O

shuyoog.al T
TLEE6 BHED L0 JI0U Uty SEES U5
05 | F00°Z3/05 ZF 518591
UDPADID) SH[EH Pla ey
ALFSIBNLY WD FiES b

A RS B
Ayssaniup) spaay
T} LG SRS LD
G2 L3/00° 13 E1axai]
JUYIALA |04 PIBIIIOLS

SH09 CEE LD

S0 ¥OR . Of ooy Loy 8|88 U
D5 L3 Sa0yaiL

ojjody mobsejn

LHgL OEZ LG0 £.M4T
GSGL60L 190

LudJ§ ajes U
GL/GE SF S|
aundug joodEar]
g4

B4 Ny

BOLD 08 ||
SE' L3 ERLl
I1eH umaol ybnosogsaippily

ALBIBALLIN 18 885 UD
Ol 3 sieNai]

Aysiaaiun yinosoquyBno
ALFSRUN JEaes U
G113 5180

ApErauny yieg

uifing pue iy 1eees (17
051 Jjoe LI sen )
SupUag) uokHIqIYX] [MsLg
deqoy0y

¥ 311d03d IHL
NO JISNW SNIdwna

i 14

iz

ag

|44

ZL

Lz

6L

8L

18

13

i

£l

Ll



October 8th, 1977

NEW MUSICAL EXPRESS

THIS MAN
IS NOT A
MINOR
WRITER!

For a start he’s
dispensed with words!

OWARD DEVOTO?

Howard Devoto? The

name itself hints of
something . . . well, different.

Until he departed suddenly
from the group earlier this year,
Devoto was lead singer with
Buzzeocks, formerly
Manchester’s and now the UK’s
foremost thinking pop group,
now fronted by the modern teen
world's prime angst/romanticist,
Pete Shelley.

At the time of the split Devoto
stated: ‘““The break is to do with the
fact that I'm tired of noise and short
of breath, 'm sick of having to
address people out of breath and
under my breath.”

In other words his remarkable lyrics
= traditional but poisonous to the
usual pop-line cliches — were lost
amidst the pace and swerve of
Buzzcocks machinery.

And Devoto hated performing.
After he quit Buzzcocks, what was
next? At the time he left it to fate . . .
“What am I going o do next? T await
the clicks. 1 don't have a lot of choice.
Something clicks, I aci. | mean, I'm

not mechanistic or anything like that,
but I'm interested in acting sharply,
precisely, thythmically, and with any
tuck in a timely fashion. A click
catches in my clothes. You get the
idea and what have you?"

Now, new thing. Magazine, new
group. Howard Devoto
(vocals/guitar), Barry Adamson
{bass), Bob Dickinson (keyboards),
Martin Jackson (drums), John
MeGeoch (guitar/sax). “Maybe this is
what's meant by music, If not, it's
betier than a new wardrobe. Now
we're all in the same svater. I've got
me lifeboat. And it"s got me.”
Impetus has acted; deprivation,
inactivity, meeting the right kind of
people . . . the elicks.

I've heard three tracks by
Magazine. “Shot By Both Sides"”,
written by Howard with help from
Pete Shelley (it was originally
intended as a Buzzcocks song), and
“The Light Pours Out Of Me", reveal
an agitated post “Station To Station™
and Modern Eno inclination; fluid,
flexible, hard. Not what you'd expect
from Devoto's faintly demonic
Buzzcocks involvement. He sings
thick and deep. He's got rid of words.

Not Hierally, just siripped excess and
cramp for a simpler, more efficient

language.

The third track, “Suddenly Eating
Sandwiches", is a whim, Devote
pleying with Beckett words. A
peculiar track, it recalls Bowie's
Antony Newley phase, if anything.
Devoto sounds happy! “It's an
enteriaining little plece, definitely not
a part of any envisaged album,

‘whereas the other two certainly are.
I'm pleased, with reservations.”

Three more tracks have been
prepared; “Motorcade”, “Burst”,

and “Touch And Go™. NegoﬁiMm
with record companies are underwajf,
maybe Virgin, Magazine’s debut gig is
likely to be at Manchester Rafters, on
October 28, a concert you should sell
your body to attend.

Why? Devoto is a hidden gem. He
is nol a minor writer! His approach is
consciously different, his intentions
not obvions. He is not a conformist,
though “I make an effort to hold onto
certain things which a lot of people
chuck in the gutier. That's not to say
T'm = revivalist or that I'm engaged in
harmless pursuits. 1 try my hardest to
feel weird about as much as possible,
bat 1 like & fried egg as much as the
next man.”

Drevoto feels it’s worthwhile seeing
things in a strange way, a different
light, Devoto tries, disguises. An
ulira-realist, at times 5o intense he
seems de-humanized.

He bothers me. Too clever . ...
calculation . . . manipulation. Is he
having us allon? “How can you say
that?"

Mmmm. | once enguired if he took
his quasi-detached intellectual point
of view seriously. He finished his
answer with. “I'm not stupid and 1
refuse to pretend to be. Somebody
said I'm smuart; well read and well
groomed. What e, e. cummings called
an intelligentleman,”

Smart — that's Devoto. A bugger
to pin down. But he seems to be
manipulator in the sense he can
metamorphose; adapt to appeal. |
can’t help feeling that there's a plan.
“What I do with other people I try to
do in all honesty. It's not always a
matter of laying all your cards on the

r table though. Such moves are nearly
always last ditch attempts to salvage
something from a hopeless situation. 1
only manipulate in the sense of using
what others freely give, in a way
they're happy with.”

It is tempting to shoot overboard
with irrelevent literary anologies —
Becket, existentialisi wit eic. —as
both myself and Caroline Coon have

done in sttempting to
communicate Devoto’s difference. 1
find such comparisons hard to take. A
bit misteading."”

And yet 1o tackle Devoto in an

orthodox way is ot enoogh. So what

is he? Apologies, but some labels: o

musician / composer / poet / dramatist

[ little boy lost / romanticist? “ A

menu? I'll tell you what I won't
swallow. ‘Poet’ sounds like
undertaker to me. And loving poetry
seems such a morbid pursuit. It's so
difficult to seize or make a moment
with poetry. You just sort of write its

“Secondly, I'm not lost, I'm not
little, and I'm too old to be found
doing certain things. That's not fo say
that | don't do them. [ just don’t get
canght anymaore,

“Thirdly, I'm not literary except as
opposed to ‘moronic’. Reading makes
me jumpy. 1 keep saying stuff like this
but 1 still hear them mufttering i in
seedy alleys and in the kitchen. To me
an intellectual is someonc who keeps
the accounts. I don’t deal in messages,
except the ones that come under the
category of love letters or telegrams.
And I don't deal in effects, the
ari-rock trap. I deal in ideas and the
effects of ideas, That's a real
distinction. I'm not going to tell you
what the ideas are right now. But I'll
give you a clue. The last place to look
for them is in the songs.”

In respect of that last line, Devoto
is having us on. His songs are ideas of
songs, content not divorced from
feeling, execution not divorced from
emotion. I'll agree with Dievoto —
life's so silly, why not take it
seriously? I'm convinced Devoto will
contuer. He's on the side of magic as
opposed to drivel.

Orther people are beginning to find
out too. After Iggy Pop’s gigin
Manchester, Howard approached the
Ig and handed him a copy of
Buzzcocks EP which Devoto sings on,
“I've got all your records. Now you've
got all mine,” he said.

Later that evening Iggy Pop bought
Howard Develo his supper.

PAULMORLEY

IGGY IN
LONDON

finds a top yet

to be gone over!

' GGY POP made a couple of unadvertised appearances
before his two Rainbow Theatre concerts last week; one
., at the Roxy and one at the NME.

On Thursday last, to break the routine of a day of
interviews, Iggy decided to visit the Kings Reach Tower.

As he left he grabbed Nick Kent and took him along on his Capital
Radio interview with DJ Nicky Horne, Pop getiing in some practice
for the outrages he would perpetrate that evening by flashing 20 quid
notes at any cabbie who came within gobbing distance. No takers.

Later, esconced in his chauffeur-driven Rolls Royce with girliriend
! photographer Esther and scribe Kent, Iggy asked for some punk
action. To the Roxy, James . . .

There heé met and chatted with The Outsiders, a three-piece punk
band who claim the Ig as their prime influence. * ‘Raw Power” is my
favourite record of all time,” avers guitarist Adrian Borland.

Imagine Adrian’s surprise during the seventh song of his band's set
when his idol came swooping down from the bar and leapt onstage!

The song just happened to be “Raw Power.” Iggy took vocals for
the rest of it, then left the stage to return to where the intrepid Kent
had been left holding the baby — or, to be precise, Iggy’s jacket.

Although our reporter asserts that Iggy was nor under the influence
of either drugs or alcohol, except a tumbler-full of the Editor’s wine,
Pop was acting mosi unprediciably — one minute very “personable,”
highly aggressive the next. His first activity when he went upstairs
wis to start a fight with X-Ray Spex drummer Richard Tee.

Following this work-out he returned to the siage to perform with
the second band who were supporting The Radistors From Space.
According to Kent, the audience [alled to recognise the Grandiather
of Punk — hardly surprising as he was togged out to resemble an
affluent sportsman or some similar personalify, rather than a rock
star. Glasses too.

Comequent!y he was treated more like a drunken rowdy who was
crashing the pa

Fu'lmpipeeved by this, or maybe just bored, Ipgy returned
upstairs to try to get into a fight with a guy whase girliriend he was
attempting to pick up.

Finally he was dragged out of the Roxy by Esther and Nick Kent,
who took the babbling superstar off 1o do a couple of American radio
interviews. Goodnight, Iggy.

Next day, not a whit perturbed by the Roxy affrays, Iggy Pop
ventured oul to Finsbury Park, where he had an appointment to keep
with a couple of thousand fans (really, someone ought to tell him
about the Roundhouse). Pausing only to add that the surprise of the
night came when he performed David Bowie’s “Fame"” — I'll leave it
to Julie Burchill to describe the sad events that transpired there,
PHIL McNEILL

HORT OF SCREWING ten-inch nails through his hands in

 readiness for the big stick-up, lggy Pop (late of legendary

ﬂatus) was more co-operative in his Rainbow crucifixion than
anyone would have believed.

Aware of the envy and vicarious adoration just itching to get its
hooks in on both Friday and Saturday, he set himself up and knocked
himself down, with the aid of a Nazi helmet, a badly-painted body
and a tantrum,

On Saturday night he felt moved to yell: “You're the lousiest
andience I ever had and if you don’t shake it up I'm leaving!” to the
trusting, dancing kids at the fronl of the auditorium — only o return
a moment later with 2 simper and: “T'm a spoilt little baby and I'm
doing this because I wani a million dollars!™

When Iggy spat on his audience he did it not as the good-hearied
gesture of welcome with which the Roundhouse audience offended
The Ramones, but with a real disgust far beyond theatrics.

When he crawled round the stage after performing “1 Wanna Be
Your Dog" the kids loved it, Scott Thursion looked bored to
distraction and Jimmy just looked broken.

When he climbed onto an amp to flaunt his 55 millinery and sing 2
German version of “Nightclubbing' interspersed with salutes and a
repeated “Oy vey” I wanted to curl up and die for him.

Ironic that the album around which these sets were structured goes
by the name of *Lust For Life,™ and even sicker that his rendering of
Otis Redding’s “That's How Strong My Love 15" was the most
unforgettable thing 1 ever saw or heard in my life. You can't give up
on someone who can sing like this — bal you can’t help him.

Jimmy Osterberg is the Modern World's Exalted Boy,

JULIE ‘BURCHILL 5




Page 20

€RICCARIYIEN
STEAIYIS

FURTHER AHEAD

‘BOATS AGAINST
THE CURRENT”

SPARTY 1015 Cass TC ARTY 1015

His sensational new album is rocking yet romantic,
confident and compelling with songs from deep down,

tasting salty from tears and sweat.
‘BOATS AGAINST THE CURRENT’
is the latest solo album from one of the most original

singer-songwriters of our time.
Uhe tide is turning for €ric Carmen
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LESTER BANGS:
BACK

IN THE USA

I DON’T
WANT

TO TALK
ABOUT
SATAN, JUST
WANT

TO SEE HIS
FACE

YOU ARE probably going to think I am
either insane or preposterously stupid and
insensitive for saying what you are about to
read, but it's 4 a.m., I can’t sleep. I'm
reading Patrick McCarthy's biography of
Celine, and while I am repelled by Celine’s
anfi-semitism I also feel a certain twinge of
guilt. Because, in the midst of chaos,
Celine always took stands —it's a
congenital disease of the French, evenif,
like Celine, they’re completely wrong —
and I realise that I have always wanted to
be the writer of action, at the centre of his
time’s upheavals, pushing for spiritual if
not moral change.

1 know that sounds terribly romantic, but my
real message is even more hopeless: in 8 strange
way, | envy you. I read about England today,
not just in the rock press, and I see you are in
the throes of either titanic ferment or sliding
down into an abyss, Either way the lines are
drawn, the choices, where there are choices ai
all, seem relatively clear-cut.

I'm not going to ask you to feel sorry for me
because I'm not some futureless kid on the dole.
What I do want to get across is that [ think
America too is on the edge of an abyss, but it's
s0 much more subtle as to be almost invisible,
ug:mm I‘.h:l:m;h more Ndﬂﬁmlt fo resist,

a5 5 as possible, I'd say we are
turning into a sodfty of emotionless .
ever-so-slightly-less-than-humans who live only
to consume. That may be hopelessly difficult for
someone like, say The Clash or their fans, fo
understand, much less empathise with, but it's
true, Cars, music, sex, drugs — Americans are
becoming a society which lives only to eat; pigs
in the truest sense of the word. And it's even
worse than traditional materialism becanse it
represents a final, bottom-level absence of any
villues at all.

An unbelievably shoddy educational system
has finally given us a generation with absolutely
no sense of history. More about that in a later
column — for now, let’s just say that lots of the

kids 1 know start their knowledge of the entire
universe with The New York Dolls and may
have made it to The Sex Pistols but are aware of
almost nothing inside that thin line, That was the
Inst generation, the ones whn’]gmhmitd h

school n couple of years ago. Today's crop don't
even care about that — they all want to grow up
1o be accountanis and insurance adjusters.

I mean, you may think you hate hippies but
how would you like a generation that isnt
rebelling against anyrhing? That's what we've
got in America today. They're as conservative as.
the rest of this sociely is becoming, and for them
rock "n’ roll is no kind of outery against a
repressive world. On the contrary, people go to
see groups like Kiss and Peter Frampton as part
of their monthly ration of bread and circuses.

This sort of pacification is exactly how the
entire hedonist ethic has been co-opted into the
service of an insidiously repressive society.
We've reached the point where all the forbidden
thrills are mere products in the marketplace,
whether cocaine or kinky sex or combinations
and permutations are your pleasure, but it's not
really pleasure at all, as the hideous metallic
eyes of fnshion models and the Super Americans
in cigaretie ads.

The avernge American wants the thrill of
danger and evil but he doesn't want to take any
chances to get it; vicarious, chickenshit kicks.
There is & fascination with fascist
invoinerability, manifested in things like disco
culture’s wo of technological
dehumanisation for its own sake, and the
Warhol crowd’s royalty-groupieism, Andy
himself taking tea with the Shah of Iran's wife on
her American PR whitewash junkel, Meanwhile
most of the people in this couniry are so
befuddied by change, beaten down by the
economy, and plain by the relentless
drabness of the 70s, that they want merely {o be
stroked like infants, resulting in the proliferation
of bland-out culiure until it has become
pervasive: on the radio, TV, magazines, movies,
all broadcasting mlhhgltgcal happyhappy as if
America were somchow the benevolently glazed
eye of the world hurricane,

Aftera inspiring phone
conversation with a guitarist friend the other
day, he said: “Well, I'm glad to know there's
somebody else that hates as much as
I'do.” I don't, but at this point there is really no
reason nol (0. Which goes back to my original
plaint about the dilemma of wanting to write
someﬂllﬁ that matters in America today. You
can rail all you wan! at hp;y._iuppy.—bul
ultimately Fawcett is just another
windmill. Which is just another way of saying
that our demons are noi made of straw, it’s just
that they are so hard to get to these days.

It's like tzying to dynamite the wind: you
sense there's spiritual poison in the very alr you
breathe, but you are narcotised by its very sterile
absence of any provocative stench. It would be
50 much easier if the National Front were
marching by our doors every moming.

As it is, even some of the (I always thought)
sanest, most liberal le [ know have to resort
to a poor sorry sonofabitch like Son of Sam for a

i. And make no mistake, our bland
facade cannot hide the fact that our body politic
is 50 cancerously tormented that a sca tis
in order: the press exploited the Son of Sam case |
to create a siege mentality in a city of eight
miltion from ene lone gunman, and from
the Ma candidates 1o the cabdrivers the
populace writhes in bloodlust. Perhaps if they
saw him strung up and disembowelled in Times
Square then they could feel secure in t
themselves thal Farrah really is all we need to
believe in.

In the meantime, I wonder if this curiously
odourless, colourless malaise is confined to our
own country, or in other forms is felt worldwide.
Either way, becoming an expatrinte (which I
considered for the first time in my ke tonighi,
which is the real reason for this column) is not
the answer. Sure 1 like The Clash, but their
album is not by oceans and continents the story
of my life, and I would look ludicrous
pretending if was.

There is & far stranger war going on in my own!
country; I only wish I could figure out some
effective way to wage it. As it is, automatic,
unguestioning appeasement and capitulation
seem (o be the order of the day, and what woeuald
yowdf with a control so remote yet so stiflingly
close?

oS
BEE

g & B\

Compiled py 44 Clark
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PERILOUS JOURNEY

THE RETURN
OF GORDON GILTRAP

The incredible new album from Gordon Giltrap.
Available now on Electric Records & Tapes.

UK tour starts October 14th.

Representation NEMS Agency

marketed by Decca
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NILS LOFGREN HAS NEVER BEEN MORE LIVE
"NIGHT AFTER NIGHT” |
- HIS SENSATIONAL NEW "LIVE’ DOUBLE ALBUM.

FOUR SIDES OF NILS - NO FRILLS - JUST RAW,
. UNCOMPROMISING, HARD-ASSED, RAUNCHY ROCK ‘N’ ROLL.
FIFTEEN OF HIS BEST-KNOWN NUMBERS, INCLUDING "KEITH DON'T GO;

"GOIN' BACK” "CRY TOUGH "BACK IT UP? AND I CAME TO DANCE?
RECORDED LIVE THIS YEAR IN LONDON, GLASGOW ANDLOS ANGELES,

< "NIGHT AFTER NIGHT™-NILS LOFGREN- i
. YOUWON'T SLEEP ONCE YOU'VE HEARD IT. s o SRR

~ ARMRECORDS ANDTAPES
AMLM/CLM/YLM 68439
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MOONAGE

i IRLS WILL be
- Doys and bays will be
girls —it's a mixed up,
shook up, hung up world . . .*
~Yes indeed. Not only, as we shall
‘see lnter, did they invent heavy metal,
bt it just might have been The Kinks

any

in the sexual side of glam until his'
maudlin “Gaoge';?erﬁumm.
followed by a Gay News interview
and GN reporter Peter Burton (an old
friend of Rod’) landing the deal for
Stewart’s bi ¥. -

Another who was into the style but
not the content was Elton John —
though he too, curiously, later
displayed a considerably firmer tie to

himself bisexual. .

Bui we lose our real nh!:cllve. The
undoubted instigator of 1 rock
craze —mdmmi p and style —
was the late Mare y {:n, who, even

six weeks or a year ago, [ would have

B rock in the *70s,

white swan, and with “Hot Love™ he
: created the teenybop
market and Pop out of its
ve — the biggesi teen idol since

e Walker Brothers and the ficst
major siar since Hendrix to emrblﬁse
sexuality and visual image. (In fact,
Bolan’s overweening concentration
oﬁshl; looks harked right back to the

Two years before either David
charts (aact BeomShats O

arts m Ree i I
there was the Ilﬂﬁ.l'!':lf Bolan
wooing the world. He once told me
that he took his lead from the glamour
of Ho — “Fred Astaire and
Mae West . . . 1 just took it and put it
on Top Of The L It's s
how much grew out of that.

The ball was rolling. Looking back
now, it all seems so ago. Sure,
you can see where Bowie, Glitter,
Alvin Stardust, Kiss, Queen, the
Dolls, Lou Reed all fit in — but Roy
Wood was part of it too, ai least in
terms of costume, and Cockney
Rebiel, even David Essex — where
did they come into it? Suddenly,
possil}:_\é;ec:use the lmui:was 2
stagnating, the scene was dominat
by shallow, glamorous idols.

Bowie took Bolan's lead and
created an artistic ethos, the Cabarer
vibe of intellectual Evrope. Thus
Queen, Mott, Rebel, Brett Smiley.

DAYDREAMS
By PHIL McNEILL

The NME Consumers Guide To The"70s
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Marc: apres lii, e deluge.

unusually well defined styles,
especially Bolan's and Glitter’s, Both
Marc and Gary captured something
unigue in their sound, creating a
closed world where the performer and
the music become ible, a world
where normﬂmu'iﬁcﬂmild EI;::LUI!I]
responses are e —a
sumhutunle. ;

. is & very rare ability — again
something nm l!uwith:s learnt
subsequently — and it could be that in
the run glitter rock will be
Mﬂtll’all u;i::l for any of its
essen t ou g
it for the fea t -
quasi-computerised commercial pop
styles if threw up, Motown, Spector,
Bolan, Glitter: the early experiments
in the Germanic mechanik musik
which, through the aegis of Bowic,
Po{; Kraftwerk, Donna Summer and
their ilk, could well pave the way for
the sonic automatien of the 1980s.
'hNeverﬂu!e.ns. m:lﬁa‘m the beauty,

€ strangeness, ching, the
bmhmnd the inte!

' prete of rock, the ea
*70s would havgl::.-n quite 2
intolerable.

GLAM

Stardom and how 1o achicve it insix
ciisy lessons,

Easily the most valid ind
convincing of the glitter pack, Bowic
and the horde of leenage mini-Ziggics
who followed him provided the
curtinn-raiser for punk by — in the
words of no less an authority on the
subject thun Johnny Rotien himself
— "by demonstrating how totally
plastic everything else before him had
buen. ™

And, incidentully, he ulso provided
the impetus for kids to dye their hair
fantusy colours fike blue, green,
scarlet and purple — colours that
human hair never achieved unuided
— 10 wear Clothes based on Flash
Gordoncomics and “30s movies. 1o be
exactly what they wanted 1o be g
serew reality, Jack! /

Notsinee the first heady flights of
Hippie five years before hud Kids
been allowed to look so bizarre, and
where hippies had wken their clothing
Tantusics Hrom forcign elimesand
bygone times, Glitterkids looked to
visions of other planets and metallic
cybernetie futares.

Another Bowie source was the
biscxual underground of the Andy
Warhal circus. Glitier was aboul sex,
e — any kind of sex you could think
of . {Un)fortunately, not everybady
had the kind of androgynous
beautiful-monster visual that Ient
itself 1o the bisexual chic look, which
is why therewias an awfulfot of
mution dressed up us famb fToating
aroundd at the time.

And the kids remade-remodelicd in

e
W el

were right m
mauke-up. blush
and multi-level spiy
looked like Christil
~There was glit
rock was the mu
there wis glittg
by fiir the moghe
then every Baa
sumething
mirrored

fop Of The
s and the

Did you see the suits and the
plutform boots? Oh dear, oh gawd, oh
my oh my.

Glitter hit rock and roll like an
wnniturally luminous tidial-wive and
now it's receded, leaving nothing bt
i sequinned seum over some of the
rock that it touched. Some of the
things it washed up, 1o maintuin thi
mirine metaphor for as long ds
possible, huve been able o survive
without their glistening carapaces =
hands up anybody who remembers
Quecn us the fag-cnd of glam-rock? §
NoT Okay. anyone here remember
Jobriath? — and some haven'i.

The Stones adopted just enough of
it to be ablc o look cute and
contemporary without having seeme
lorbe jumping on anybodyclse’s
bandwiagon (plus Jigger had been
wearing make-up cversince
Performance wis filmed, anyway ) ind
even straight-shead hiimburgern frics
blves rockers like Johnny Winter and
his bro® Edgar swamped themsclves in
rhinestones even though it didnn
change their musicany. The nice
thing uboutit was that you could be
intoat on any level you liked: lifesiyle,
musie Or justa few cute presentition
tricks.

AVID BOWIE developéd his Py e
particular individuul { % F

wrinkle-variition out of his %
seience-fiction leper-messiih Zigey SISO
Stardust funtasy and out of his
theutrical experience, plus i handful
uf theories about the Nature OF

ESlade we

OH YOU PRETTY
- THINGS

By CHARLES SHAAR
MURRAY

.|
the various sparkling imuges before
them: Bryun Ferry and Roxy Music
started out with'a Kind of art school
vision'of Eddic Cochran in the yeur
2001 but r::[:idl_-.
sidetracked/sound-tracked into 4
chintzy evocation of 30s/740s
movie-star Gatsby-cocktail cleganz
thiat had Tat-oul nothing 1o do with
reck and roll at all, simply being an
extension of the kind I.IF\'ilpid
croonarama that mude the invention
of rock and roll necessary in the first
plice.

There was room for an uwlul ot of
¢nigma-variation in the gliner
universe: Mure Bolan got into it with
astyle based on maximisation of his
original androgynous prettiness,
which Was very effective as long us his
leatures remained uncoarsened by
time and life. By thartime he wis
beautiful noclonger, but the costumes
had become outrageous to the point
that they looked absurd on snyone of
less than utterly transcendental
physical beauty,

Alice Cooperstarted out with an
individual twist on the Frank Zappa
theory of full-tilt Mondo Shocko tha
led first into mock-trinsvestism
(complete with carnest theorising in
the ads for his early ulbums) then into
moeck-psychosis followed by
much-Universal Pictures Tate-night
horror-movie gallivantings and linally
into pure showbiz. Whal Cooper did
for the maschry biisiness can hardly be
over-estimated,

LL THE above-mentioned had
earnest pretensions 1o Artistic
Legitimacy With Capital
Letters: Slade, Gary Glitter and The
Sweet were content 1o be Pop (with 4
aupital letter), which meant thut they
kipped the heavy raps about Theatre
ruchy/Theatre Of The
s urd/ Everyone I Bisexual,
s andd all the restof it and
ily concentrated on
riainment.
lade looked glittering and
culoos just for the sheer hell of it
e begun as skinheads; but then
¢ themselves on television and
fuught they looked boring so they
ed up their visual stage by stage
il h?' the time they'd finished they
wked both further ol and mone
b agcously authentic than most of
" Artistic glitter-rockers.
o sce their particular way of

S inticipating punk was (o bring the
~ambience of the football terrces —

not W mention aslice of the

i popuidation of the football terrices —

he rock arenas. They had none of
pretentions of Ferry or the
icacy anl Em:lginati{m of Bowie's
Ziggy Stardust™ leper-messiah trip:
re raunch and roll wnd British
usic-hall; they probably thought
Max's Kansus City. wis in Kinsus,
Ultimately they blew it because
they had no political/'social vision
whatsoever — il they d hud the sor of

® Conlinued over page
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® From previous page
breadth of vision that Mott The
Hoople®s Ian Hunter had then they
might have been a 1977 punk
band five years early — and
because, like Marc Bolan, they
spent too much time
unsuccessfully wooing
American audiences when they
should have been staying at
home concentrating on making
the kind of dent on the home
market that no-one could ever
have forgotten about.

Thirdly and lastly, their
music matured the wrong way:
their individuality was
dissipated by their eventual
growth into the kind of group
that originally they seemed like
they were set to replace.

Sweet and Gary Glitter were
purcst meatball: Sweet were an
old-fashioned Heavy Metal
band nurtured into Top Of The
Pops silks and satins by master
pop manipulators Nicky Chinn
and Mike Chapman with a

string of hits that began with
Kasenatatz-Katz style
kiddie-pop based around
nursery-school
double-entendreslike “Little
Willy"" and gradually growing
into pop Heavy Metal and
rather unconvincing
Teen-Apocalypse — now
mock anthems of unrest and
rebellion via occasional
near-master-pieces like
“*Ballroom Blitz"" and
“Blockbuster”,

They wore the full panoply
of Bowie,inspired mixtures of
silver jump-suits, pancake
make-up and long peroxided
locks, but they were really cast
as "70s version of Dave Dee,
Dozy, Beaky, Mick and Tich
when they really wanted to be
Deep Purple.

UT GARY Glitter . . .
now he was the ultimate
in pop mindlessness, to

the extent that you ended up
adminng his nerve and trying
not to laugh at the sheer
absurdity of the visual
spectacle that he provided. A
massive hulk of a man, all furry
torso and spare tyre, ;
round-faced and sweating and
did-he-wear-a-toupee-or-not,
he looked like a Christmas
turkey all done upin Bacofaoil
and ready for the chef, He
made records based around
distant distorted guitars, an
omni-present electronically
compressed drum sound
playing a metronomic jackboot
tempeo and grunting
call-and-response vocals based
around catch-phrases and even
more simple-minded nursery
porn than Sweet's records.

He even called his group
The Glitter Band, thereby
swiping the name of an entire
genre. And little girls went
apeshit over him: toupee,
paunchand all. He looked

more like a barman than a
teenage idol, but he wasn’t
afraid to look like a twerp. He
looked even more of a twerp
than Elion John, another artist
with less-than-obviouis teen
appeal who parlayed his
somewhat unlikely appearance
into total asset by sheer flash,

Diespite a musical
classification nearer to Hip
MOR than the rest of the
artists discussed herein,
Elton's stage presentation and
manic
let’s-drop-the-big-one-now
clothes sense puts him right in
there with the bigtime glitter
rackers, all feathers, sequins,
gold and silver lame,
multi-storey platforms . . .
there wasn't a visual trick
going that EJ didn’t have in his
repertoire.

HE INTERCHANGE-
ABLE terms back in the
heyday of all this

R

®

“I've neverseen the Kursaals

rock so hard sostreamlined
and so purposeful...| came away
convinced the Kursaal Flyers
could be the band totrounce
all-comers this autumn™

- Phil McNeill, New Musical Express.

FIV)]

Now ontour

YURSAALS!

with THE CORTINAS

Sept 30th Southampton University
Oct 1st Barnstaple Chequers
jrd Bath University
sth Wakefield, Unity Hall
6th Fyfe, St. Andrews Hall

zoth Leeds Polytechnic
22nd Bangor University
23rd Sheffield, Top Rank
z4th Guildford Civic Hall

26th Wolverhampton, Lafayette Club

weirdness were “Glitter” and
“Glamour”, the latter
generally abbreviated to
“Glam". What it meant was
that what the world needed
less of was some guy in & beard
standing with his back to the
audience playing an organ solo
for 25 minutes, and what it
needed more of was short,
sharp attractive sounding
records performed by
interesting-looking, visually
flamboyant geezers with a
different attitude. It was about
posters on the wall, singles on
the jukebox and that satin top
in the window that would,
please God, still be there come
Friday when the
paypacket/pockel money
arrived so it could be worn to
the Bowie/T Rex/Roxy Music

. concert on Saturday,

Plus it was a great parent
shocker: is that one with the
short hairand the lopstick a
boy or a girl? (gigele). Are you
really going 10 go out looking
like that? But didn’t that David
Bowie say he was a
homosexual? (Is he orisn't he?
Well, he is and he isn't), I've
never seen anything like it,
have you? (Wellllllil . . .}

Glitter had its backfire,
especially since it only served
1o reinforce and emphasis the
distinctions between the
demi-gods (up there) and the
punters. The emphasis on
stardom as a way of life was
horribly ghitist and very
destructive, and at least one
promising glitter group crashed
in flames because they thought
they had to behave like stars
long before they could
physically and mentally handle

it, long before they could
financially afford it and —
down 10 the bottom line —
long before their status as a
band warranted it.

In the end it was fun, all that
glitters not being gold but who
can afford gold'anyway? When
it came right down to it, glitter
carried with it the seeds of its
own destruction, but that’s
okay too. It was the first real
papthing that happened in the
ik and it brought a great cast
with it, a cast of geniuses and
madmen, poseurs and
philosophers, winners and
losers, clowns and warriors,
stars and fools. All those
gleaming turkeys in their
joke-shop threads livened
things up-a lot, and any time
there's no room fora
phenomenon that gives kids
something pew to do to keep
Queen Boredom at bay, then
it’s time to hang up the rock
and roll shoes and get into
stamp collecting.

EJ.I'_" sweerie!

WARNING

You are now nearer 1984

than 1970.

To find out where we're
going, we have to look
where we’'ve been.

Get a grip on the 70s, get to
grips with the NME
Consumers’ Guide to the

'70s

Continues next week.

STRAIGHT MUSIC FRESENTS
STIFF5 GREATEST STIFFS ... LIVE .

ELVIS COSTELLO
NICK LOWE
WRECKLESS ERIC
IAN DURY

LARRY WALLIS

FAIRFIELD HALLS

PR LANE, CROYDON ki WAARALLE e AR DLANLE

SUNDAY 16th OCTOBER at 7-30

TIEWETS 6358, L2 00, £ 1-50 (I WAT] AYAILARLE THEATRE 80X OFFICT, TEE €58 3231, LONDON
THEATRE BOOKIMCE, SHAFTCRBUNY AL, W0, TEL 439 3371, LSUAL ACENTS 0N ON NICHT

TOP RANK SUITE BRIGHTON

WEST 5T BREGHTON

WEDNESDAY 19th OCTOBER at 8-00 v

TICKIETS £1-70 [1WE. WAT] AOVAKCE TOP RANK SUITE O GFFICE TEL: ERICHTON 256845 OR WilGiN RECOEDS,
SOUND COMMECTHON, FIRE RECOSDS, MEGA WATE QR £1-30 [ENC. VAT] ON hIGHT

BIRMINGHAM TOWN HALL

BEAMINGHAN B3 300

TUESDAY 25th OCTOBER at 7-30

TOWM HALL BOX OFFICE, 10-00 4.8 - CDOP.M MOk - 58T,
357, O OH HICHT

TOP RANK SUITE CARDIFF

QUELN ST CARDIFF

WEDNESDAY 26th OCTOBER at 8-00

TRCKETS K170 [(INE. VAT) ADVANCE TOP RANN SUITE 80X OFFCE TLL: CARDETE 26538, SPILLERS, SOUND ADVICL
CARDIFF & WOWPOMT, HOT ROCKS:MEWPONT D I1-30 1IN, WAT] ON NIGHT

LYCEUM

STRAND, W.C.2

FRIDAY 28th OCTOBER at 8-00

THCKETS £2-50, (INC, VATH ADVAMCE LYCTUM BOX OFFICE, TEL. 836 3715, ;
LONDOM THEATRE BOOKINGS_ TEL. 439 PRTMITE BOX OFFICE, TEL 2402285, EDWARDS & LOWARDS,
TEL. 724 8761, OTHER ACENTS. OR L2350 ON NIGHT

7th Glasgow, Strathclyde University 27th Warwick University
§th Edinburgh, Herriot Watt University 28th Nottingham, Trent Polytechnic
gth Liverpool, Erics Club 29th Manchester, U.M.LS.T.

14th Aberystwyth University 315t Doncaster, Outlook Club

15th Birmingham University MNov 6th Bedford, Night Spot

19th Keele University

Bethere...
orbe square

The new album from

The Kursaal Flvers featuring:
TV¥. Dinners

Pocket Maoney

Cruisin’ ForLove

Little Does She Know
Speedway

Produced by VicMaile
82253

TIERETS 300, £1-50, E1-00 [IRC, WAL
¥

.l e ..

Records
& Tapes
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The drums
say: ‘Women
get a

raw deal’

Congo drummer TERRI
QUAYE don’t beat about the
bush. She fought back by
forming her own all-female
band, holds courses for
aspiring skin heads (female

variety), and holds her own
on the stand with ANYONE.

By BRIAN CASE

T HE HAND DRUM
arrived with the Grannie

Smiths in Eden, old as
God's dog and spawning relatives
on every continent.

India produced the versatile
tabla bayang, a versatile pair of
bongo drums that fuel the sitar.
South America responded with
the conga, bombo, caja and
atabaque. Islam lent Sister
Salvation the tambourine.

Africa’s hand drums would fill the
Sears Roebuck catalopue many times
over — the hourglass-shaped
double-headed dundun capable of a
two-octave range, the gome drum
which the drummer sits upon, using
his heels to change the tension, the
box-shaped fanti osode drum with its
crescent slit, played with a fist and a
tapping rap. The Ga people and the
Ewe people and the Ashanti have
more drums than you could shake a
stick at.

Tern Quaye’s conscious starting
point was with the Afro-Cuban big
band of Dizzy Gillespic. She got a
track en Chano Pozo, Dizzy's conga
player, and that was it. Congas. Agc
1

In 1970 she went to Ghana, ran her
own radio show, and played with the
master drummers. “Two of my drums
are Ewe drums and they were carved
for me on the orders of the master
drummer of Ghana. When 1'd played
with him, he ordered a messenger Lo
gotoa village called Apiguso where
these drums were carved out of two
trees and then brought to Accra
where ['was presented with them.

| cnioreﬂlaying with them. No
strain. One of the things I particularly
enjoyed — I just got my drums and
wenl down to this little hoodlunyarea
in Accra — it'd be the same as going
down, er, what? — Cable Strect —
and I'd sit in the gutier with the drums
and people'd say, Ooo, Terri’s here,
bring your drums up.

“Instinctively, [ play more African ~

than most peaple, which is something
I didn’t know until the Africans told
me. It's like the way | play with the
flat of the hand, and use the drum
more as a melodic instrument.™
Terri's a cockney, straight up, no

shit, big laugh, have-a-go. A branch

of the family are in Africa, but that
doesn’t explain how she woke up one
night in Balham talking in Yoruba
about the forthcoming Pan-African
Festival. 1 don’t know any Yeruba
— I mean; Ireally don’t know i1!”

The first time 1 saw Terri Quaye
was il the Bobby Breen Benehit down
the 100 Club, a cheerful woman
lugging a coupla congas up to the
bandstand where Johnny Griffin was
in supersonic spate. “All right,
mate™" and she sat in and the
temperature, unbelievably, rose.:

She’s played the Village Vanguard
with Elvin Jones, Brooklyn with Lec
Morgan and Billy Higgins; fronted
her own band at the Needle’s Eye bar
with Richard Davis, Art Lewis and
Harold Mabern, She’s recorded with
Shepp, Duda Pukwana, John Stevens
and Trevor Watts.

What was the difference between
playing there and playing here?

“Everyone takes it 5o much more
seriously in the States. It's assumed 10
be serious — here people ask you if
you're serious. It's cuf-throal and it’s
supportive, which is a contradiction.
There's always somebody behind you
who wants to play, so you've gotta
keep up, but on the other hand, if you
can hit that high level, it doesn't
matter who you arc, you're welcome.

“Here, they're a bit worried about
sharing things, a bit cliguey. It’s that
paranoia here that led me to form a
women's band because 1 wanted to
get away from that.”

Terri's trio, Moonspirit, fealurcs
big-band leader Gill Lyons on bass
and pianist Val Fenton, a student of
Stan Tracey's, playing the leader’s
compositions. The night [ caught
them, the sound wasn't too good and
the keyboard wasn't pulling her
weight, but the potential was there for
astrikingly original soundscape.

1 know people are gonna say why
an all-woman group?” says Term,
“Well, I know through my own
cxperience how hard itis to be a
working woman musician in this field
and to want to contribute — the role
is 1o stand back and leave the field
clear for Greater Mortals. I've gone
through all that shit which is boring
and I'm not going to go into it — but
I've come out and survived. 1'm now
in the position of being respected asa
musician, and the sexuality is no

longer a problem. It's been sorted
out, People know who Iam, that’s i,
fine. :

“It's unjust that women have 10 go
through this, so I thought it was aboul
time | formed my own group as a
vehicle for my own music — and in
doing that, reverse the selective
process. I'm not exclusively playing
with women — Fdon't want that
either — but my preference would be
to play with women because they've
been in the position of suppression,
antl male musicians can always et o
gif,, Still, there’s no way I want an
all-woman band if it's inferior
musically, ™

Drumming is one of the bastions of
macho, a no-go area barbed with

ropaganda about balls and brute

orce. Terri won'Uhave it. She’s taken
on the Establishment b;l teaching
drums to women from New Jersey to
Camden Town,

In her Black Studies lectures she
pointsoul that the African slaves
brought over to the West Indies had
their drums confiscated by their
colonial masters. Too frightening, too
inflammatory. They passed the death
penally on drummers.

The slaves improvised drums from
hollowed out bamboo logs and
pumped them into the ground, and
when these too were banned, rose up
in revolt. Finally, as asafety valve,
the slaye-owners permitted sieel
drums, mellifluous and polite, 1o be
played at colonial parties. The
parallel is obvious.

“lieach women because there's no
one else ta teach them. When they see
me EIar. they feel 'm their
spokeswoman, They feel my energy,
but they ve been conditioned not to
doit, 1o take a secondary role:
They've very rarely had.the
opportunity to attack and their
encrgy’s been smoothed out.

“I've gotta open two doors — open
Number |1 Doorand say, ‘Come in,
you're welcome® — open Number 2
door and tell 'em, *And you can
ATTACK." That one takes a lintle
time. It'’s & question of thinking to
yoursell, ‘Teacher says it’s all right if 1
£0 MAD and really give it one.” ™

Her current class at a Women's
Arts Cenlre is composed of leachers,
students, office workers, booksellers,
an actress and a pregnant housewile, _

Spots aren't exactly a tum-on.
Butthen, neither is a face full of
plasters. Anyway, why waste your
time covening up? When you can
do something positive to getrid
of spots.

Start night away with Valderma
Cream. It attacks the bacteria
that help cause spots. Intests it
kills over 98%. No other cream is
more effective, And by killing off
bacteria, it can stop spots from
spreading. '

Meanwhile Valderma socthes
away the inflammation. So the
spots canclearup faster.

And washing with Valderma
Soap can help tokeep you
spotless.Itleaves a protective
barrier on your skin. So use it
every day.

Start using Valderma, and
you'll come out from behind those
plasters. Because soon, you won't
have anythingto hide.

Valderma leaves you spotless.
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The waiting list is immepse. To avoid
intimidation, patronisation and ego
clashes, men aren’t allowed in. The
women learn basic rhythm patterns,
drum technigues and reading.

“They don't all want to become
drummers — this isn’t the end
product. Ivs 1o learn'a way of
releasing cnergy artistically. a way of
communicating. They all start off as
single units, not knowing cach other,
and a few weeks laterits "Lisien —
you coming over six olclock Saturday
for a blow?® That's what it’s all about!
It'sjust breaking down another myth.,
It's not about biceps and being a
blogdy giant — it°s about confidence
and attack,

"You play whatever you are.
Delicate people play finely — that's
all right.™

Some of the dues that Terri paid
came from trap set drummers who
tried to drown herout, override,
chutk her a contemptuous slice of
space.

“1’s OK now. When you play with
musicians whoare confident, they
don't necd to kill you. They'H listen.

“You know that old fashioned thing
of really getting the fool going
—WHEEEE — and the smile breaks
wut and you feel really pood inside —
THAT'S whatit's all about. Toget
that glow going inside. When that
happens, I can sit back on the whole
thing and just ride on top of it like
riding a wave.

T used 1o get that with John
Stevens. We'd get into & groove and
the two of us'd be roaring away, but
dlso there'd be an essence of laying
back because it'had got into thal
groove — and damn me, you could be
sure the two of us’d be smiling

“Bul it isn’Calways just tomake
youfeel happy. 1t should I:ll.‘_il ffue
reflection of your inner feclings —
what's in your gut and nol in your
head, right. There've been times
when 've been caught shori becausc
I've suddenly become aware that I've
been giving away a lot more than |
thought I was. It might be what I've
necded to do — be naked — but it's

l)’E‘Rﬂ QUAYE with Ewe drum master ROBERT AYITEE in Accra, Ghana. Pic: VALERIE WILMER,

come as a shoek for other people.
“It's a relicf to me to n:l‘casl* and

share that pain, bul paranoid people
cringe. They scream bécause theyve
been opened and that sort of paranoia
can spread throughout a group. 11
you're not able to1ake the
consequences of being exposcd, then
you shouldn't get up on that stage.™
Watching her play is like watching
Astaire, Kelly, O Connor dance.
Forearms, wrists, hands, rising and
falling with the simplicity of absolute
rightngss, the sound of the congas
cupped and palatal and deep as an
oilwell; Terri Quaye plays solo
concerts too, sending the punters
home humming melodies that they'd
neyer believe drums.could teach.

Unlike most people Terri likes 1o
have @ laugh. Actually, her laugh
could strip paint, a great hearty
Oh-my-Gawd of a puffaw, as she
clbowsinto a story,

The other day she went outiobuy a
sﬁarc pair of mallets; found a music
shop with drum kits in the window.
“The salesman said, 'Good
afternoon, dear. What can I do for
you?" 1 said, ‘Mallets please.” He said
"What?" [ said, "‘Mallets.” So he stared
al me. "What do you mean mallets?
*Mallets! This isa percussicn shop,
1sn'tit?" So hesaid, "All right, dear —
what do you want 1o do with them ™
Sa 1 said — like [ can’t believe this
bloke — I said, “Hit a bloady drum!
What do you think 1 wanna do with
them?" Hesora backed off and
looked at me asif 1'd grown another
head. *Sorry”, hie said, ‘we don’t have
any’, but it was definitely GET RID
OF HER.

#1 know he's got malleis there; but
he had o block because 1 wasa woman
and he couldn’t conceive that [really
meant mallets. So 1 went 1o my usual
shop and when 1 told them aboutit,
they fell about. *All right”, 1 said. “No
dumb remarks. I'want mallets.” The
bloke said, “You don't want to knock
any nails in, do you? Is that the
remark?’ — but he was laughing so
that was all right.”

Selected discography

Archie Shepp, *“Cry Of My
People” (Impulse); Dudu Pukwana,
“*Assegai’’ (Vertigo); Amalgam,

“Innovation" (Tangent).

Each one has something different

to say for itself
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LET HIM HAVE IT

1

IN HIS POCKET, with his hand —
The Sex Maniac’s Diary with tables
of naughty facts, daily sex posit-
ions, astrology, a kin% for every
week, wild sex games, rude foreign

VAT.

with faraway places to take you for
naughty festivals, a chart for
fathoming your fetishes, new words
to seduce you, and lots of useful
information for your man on safari.

LR

1
1
phrases, depraved quotations, ... ! Ltd., 2
and such wondrous things happen ! Surrey .
when he flicks the pages. BOUND i
SLIM AND NIFTY ONLY £2 |
; including VAT. i
E
ON _HIS DESK, with his Secretary | (g
— The Sex Maniac’s Desk Diary |
1 Name .
1
I
1
1
]

Signed

the present that brihgs bﬁss
The 1978 Sex Maniac’s Diary

Please send me ..

I enclose £. . . by cheque/P.0. made

s T R e e i o 1

I am over 18 years old

at Christmas

BEAUTIFULLY BOUND IN RED
AND GOLD ONLY £5 including

'H------------&—ﬁ————--_—-—-—‘l

To: Executive Distributors (Sales)

Godstone Road, Whyteleafe,
Telephone 01660 0102,

.. Desk Diaries
<. .« Pocket Diaries

o Executive Distributors
Lid.
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Spots.

This new two-minute-a-day
treatment has everything you
need to clear them fast.

Clinical tests showit works.

Spots, pimples, blackheads . . .
aren’t they a nuisance! But now, you
needn’t live with them for long, be-
cause now Clean and Clear is here.

Clean and Clear was specially de-
veloped by Beecham dermatologists
after studying young people’s skin prob-
lems just like yours: Clinical trial has
shown how well it works. And it takes
only two minutes a day to use.

Everything you need

Clean and Clear is different in two im-
portant ways. First, it’s a medicated gel
wash, not an cintment, cream or lotion,

Secondly, it combines, in one preparation,

everything you need to clear spots fast.
Clean and Clear cleanses thoroughly but
gently — carries away excess surface oil and

_ germs, and dries up spots. It frees blocked

pores, to dissolve unsightly. blackheads and
it checks the cause of inflammation. What's
more, it has an antibacteria] agent expressly
selected for its ability to penetrate and com-
bat bacteria deeper down.

Houw to use Clean and Clear. Make a lather with
water. Massage in for 1 minute twice daily.
Rinse and pat dry.

Clinically tested

In: order to demonstrate how success-
fully €lean and Clear works, a strictly con-
trolled trial was undertaken in the dermato-
logy clinic of a leading London teaching
hospital. :

DEVELOPED BY BEECHAM

All those taking part were young people
and, in a high percentage of cases, the
doctor in charge reported really positive
improvement,

Clear healthy skin

Massaged in for just one minute twice
daily, this Medicated Wash could make a
wonderful difference for you twe . . .
effectively treat unsightly spots and pimples,
help your skin look clearer and healthier
than for years.

Get Clean and Clear at your chemists
today. It's easy to use, non-greasy, and no
unpleasant odour or telltale trace remains on
your skin. Most important of all, it has

everything you need to clear spots fast — and.

clinical tests show it works.

5

Clinically tested

for clearing spots

Available onlyat your chemist. Starting today, Clean and Clear your skin
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SINGLES

- British Loony
in savage attack
etherlands

on

MR JOHN DOWIE:
Another Close Shave
{Virgin). Magnum opus
from Great British Loony,
formerly of John Dowie's
Big Girl’s Blouse. This is
just one of four cuts on a
seven inch single, on which
Dowie numbers that most
innocuous of races, the
Dutch — who even have
the good taste to recognise
the talents of Ry Cooder
and Randy Newman.

Propelled along by
monotons bass and rippling
electronic keyboard the
redoubtable Dowie intones:
SThe Durch, The Duteh, T hate
them worse than dogs / They
live in windmills and mince
arcund inclogs /. . . The Dutch
are mad, their fingers stick in
dykes / They uxse the wrong side
of the road and ride around on
bikes", And that's not all. In
ancther song, “Jim Callaghan™
— doubtless released to
co-incide with the great
leader’s week at Blackpool —
he eulogises this giant among
men. Great stuff!

NEW WAYE

THE RADIATORS FROM
SPACE: Enemies (Chiswick).
Mot to be confused with the
Alan Hull-led Radiator, these
are the unfortunates who
happened to be headlining the
Irish Punk festival blighted by
the death of Patrick Coultray
this summer past. “Enemies’
is neither a comment on the
ugly affair or upon our
treatment of it (as some
over-zealous Melody Maker
writer stated in his column last
week), seeing as how it was
recorded before the festival. It
is, though, a good pop punk
record characterised by an
inventive (for the genre)
staccato riff, decent melody
line and a mix which doesn't,
unlike so much identi-punk,
rely on redundant heavy metal
stylings. In fact, the whole
thing, in terms of atmosphere,
reminds me of The Small Faces
— which is a lot more than you
can say for the product
hitherto released by the
re-formed band of the same
name, Despite “heavy lyrics”
{(you know, enemies from our
own side — strewth, they
sound like bleedin’ "ippies) the
band sound like they're
enjoying themselves, No
wall-to-wall sneers here, and
after all living on the other side
of the Irish Sea would justify
them a lot more than those
wheo insist on adopting such a
stance just to be chic. A hit. 1
hope.

THE JOLT: You're Cold
(Polydor). Strictly third
division punk from this Scots
combo. Untidy and lacklusture
playing. Flat production.

XTC: 3D EP — Science
Fiction / She's So Square [
Dance Band (Virgin). A
12-incher, this one is the kind
of Art School Weirdness Punk
wou'd expect an ALR man
from Virgin to sign. While it
isn't exactly my cup of meat,
there’s no denying that these
boyshave ideas, even if maost
of the vocals are highly
stylised. There's more than a
shade of Pattie Smith and Tom
Verlaine. Otherwise the
originality count ishigh. Punks

and all other interested parties
should cop a listen since each
cut is well worth while. The
lyrics sound good too —
mentions of (I think) The
Yardbirds and Jefl Beck in
“She’s:Sa Square™, but hardly
a put-down of aforementioned
Importants Acts.

NEW WAVISH

JONATHAN RICHMAN
AND THE MODERMN
LOVERS: Egyptian Reggae
(Beserkley). Real hardcore
Richman freaks will be well
familiar with the output of
Jono Boy by now, But hey,
you punks, if you thought
Richman was just about things

REVIEWED
THIS
WEEK BY
STEVE
CLARKE

. like “Roadrunner™, then

you're in for one hellof a
shock. This is just plain goofly
and very cute to boot as

. Jonathan and The Moderns go

all acoustic, even fluffing a bit
here and there, on "' Egyptian
Reggae™ — a title which says
more about what it sounds like
than I ever could. Something
about Richman’s guitar picking
on this whith reminds me of
those old Shadows®
instrumentals. Smile Away.

NOTNEW WAVE AT ALL

STATUS QUO: Rockin® All
Over The World (Vertigo). In
which our bedenimed heroes
get stuck into a song by John
Fogerty, one of the great
unsung heroes of rock-"n’ roll.
N0 surprises as the inevitable
head bangin' and perfectly
lank-brained rivvum guitars
lock into third and stay there.
They're as much a British
institution as Coronation Streer
and roast on Sundays. [ like it.

ART GARFUNKEL:

In My Sleep (CBS). First
product from jet set hippy in
about two years, and, as
promised, he's singing a Jim
Webb song — or rather two
Jim Webb songs, seeing as how
the B side is Webb's brilliant
and very sardonic look at the
music biz, “Mr Shock ‘N°
Jive”, “Crying In My Sleep™ is
a great number, and while |
prefer Webb's own version
(miore passion, more textured
sound), Garfunkel sounds a
sight better on this very sleek
piece of upper grade Hip Ensy
Listening than he did on his 1
Only Have Eyés For You' best
seller of a couple of years ago,
which was just plain dippy.
This has to be a huge hit, and

while Webb doesn't need the

Jdollars he could certainly do

witha resurgence of interest,
particularly as his last album,
“El Mirage' is so bloody good.

GEORGE BENSON: Gonne
Love You More (Warners).
Art Garfunkel's performance
and the quality of the
above-mentioned songs
ensures he keeps terminal
MOR bland-out at bay —
which is more than you can say
of Benson who, at this rate,
ought to be writing jingles for
TV commercials. In America
“Gonna Love You More™ is
the theme for a chat show
hosted by some uptight
ncurotic and that's where it
belongs. Great show, though.

DENNIS WILSON: River Son
{Caribou). A cut from
Wilsan's “Pacific Ocean Blue™
and easily the best thing to
come from The Beach Boys
axis in many a year. “River
Song" (reckon it’s-about
ecology but due 1o the
magnificent clutter of it all the
words are pretty much
inaudible) wouldn't sound that
out of place on *'Surfs Up™. In
grand Beach Boys tradition
vojces dominate, and here
Wilson must have shipped in
maost of the choirs from the
Greal Bluoe Yonder. Great
strings, Lotsa cellos. Very
imaginative. Phil Spector will
really like it. Can’t wait 1o get
hold of the album.

MATTHEW MOORE:
Savannah (Shelter). There's
some sterling stuff scattered
about the Shelter label — Tom
Petty, Dwight Twilley and now
Matthew Moore must be
considered as a name of
considerable substance. Real
classy opus, this, with a melody
similar to Carly Simon’s
“You're So Vain", even if the
record doesn’t quite fulfilits
original promise. Hell, that's
being churlish, because
“Savannah’ — dark, brooding
— 15 bags full of atmosphere.
And Moore, whose songs have
been performed by Joe
Cocker, sings beautifully. Very
adenoidal. Very passionate, In
faet the first time I played this |
had to.check that it was in fact
a bloke making with the silver
tonsils.

AVERAGE WHITE BAND
AND BEN E. KING: Imagine
(Atlantic). Much praised, the
AWB's union with Ben E,
King has hitherto been a bit of
ano no with you people out
there and, more worrying for
these in question, the
American record buying public
toa. Strange, since (o these
ears the album from'which this
is taken is excellent. More's
the pity, then, that Atlantic
had to choose the only duff
track on the album as a single.

SPARKS: A Big Surprise =
{CBS); ERIC CARMEN: She
Did It (Arista). God help us,
Sparks, once touted as the
remedy for the
“post-Woodstock Malaise™,

- are back with us after

disappearing into nowhere
land for some time. And
doubtless their stenile brand of
Humanoid Rock will wow the
punters’ notesright out of their
pockets all over again. If.you
like Sparks, then you'll like
this, since, apart from a

—
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marked drop in imagination on
the part of Russ and the other
geezer this sounds like the
band that used to record for
Island. Funnily enough, does
Eric Carmen’s record. In fact if
you played musical blindfold
you'd have trouble telling
these two records apart,

Ik P iy, PR

S Hn' -

| rr—
TEw

= |
6007 149 .

Carmen's, actually, is less
abjectionable, seeing as how.it
doesn’t sound quite sostilted,
t;‘:.t he can do a lot better than
this.

CARAVAN: Better By Far
(Arista); RENAISSANCE:
_Back Home Once Again

(Warners). Old Hippies Never
Die, they either get rich or turn
into MOR artists and get rich.
I mean, wilness Al Stewart
who, after troubadoring it
around for yeurs followed by
contingents of girls in peasant
dresses, made itin the States
with a record Tony Blackburn
adored. Well, Caravan, the
students’ favourite (and 1 dig
students no matter what the
tolerant Ms Burchill sez on the
matter), have gone and done
the same thing. “Better By
Far' is very pleasant muzak
and bears no resemblance (o
the band who nigh on ten years
ago were well into doing ten
minute organ solos for
“heads™. Renaissance, who've
alwiys had a rough ride in their
own land, are into pretty much
the same thing, Only they're
nol 50 good at it. Expect to see
Caravan in the charts soon.

THIRD WORLD WAR: 96 In
The Shade (Island). Good
commercial reggae from
middle-class Jamaicans. Not
sure about that flamenco guitar
solo, though.

CLIFFORD T. WARD: I Got
Lost Tonight (Mercury). The
wimp in me (yes, I'll come
clean) has always had a soft
spot for Clifford T, the
country-loving former-school
teacher fond of eulogising Old
Romantics like Keats and
Wordsworth in song. Afteran
initial flurry of suceess things
turned sour, which left a few
courses open to Mr Ward —
one of which-was to go West
and cut an album with an
American producer. And this
he's done, Bill Halverson
being the man in guestion
(responsible for coming up
more than afew gems with
Stephen Stills), and I'm glad to
say that on 1 Got Lost
Tonight Clifford sounds
almost like Andrew Gold,
Don't let Kid Jensen, Chiff
Richard, Tony Prince and
Colin Irwin's sleeve
recommendations put you off,
this is decent pop-rock.

CHARLIE BOP TRIO: Mr
Big Feet {Capitol). Pristine
rockabilly from 19 years ago,
and it sounds & lot less dated
thansome of this week’s other
re-releases. Talking of

which . . .

STEPPENWOLF: Born To
Be Wild / Sookie Sookie /
Magic Carpet Ride / The
Pusher (ABC); ISAAC
HAYES: Disco Connection /
Chocolate Chip [ Juicy Fruil
(Disco Freak) [ Groove A
Thon (ABC); ACE: How
Long / Sniffin® About / No
Future In Your Eyes / You're
All | Need (Anchor). Three
more + Fours (such wit) from

-1 Anchor/ABC, who recently

did the same thing with the
excellent Joe Walsh and Alice
Cooper. Of the three only
Ace’s record is remotely worth
recommending and even thal
ism't really essential listening as
the band do their low-Key
foinky thing. Steppenwolf,
biker-hippies, sound
hopelessly dated and the
sp-called classic *Bom To Be
Wild"™, which I used (o like,
sounds really lunkish. And as
for Isaac Hayes, the man who
in.collaboration with David
Porter penned so many preat
mid-60s:soul classics, well . . .
when people say disco sucks,
this is what they're talking
about. Utterly diabolical
Please don't let the record
company tempt you into
buying Hayes' or
Steppenwoll’s platter just
cause it's pressed on 12-inch
vinyl. And by the way,
whatever happened to the
vinyl shortage?

SPLIT ENZ: My Mistake /
Crosswords / The Woman Who
Loves You (Chrysalis), Are
Split Enz 1977's Sparks? Dioes
the Prime Minister wear
glasses? There seems to be an
awful lot of posturing going on
here, but to give "em their due,
despite the gimmickery they
play well and Phil Manzanera's
production is exemplary.
Rather them than Sailor.

!
RECORDS
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% VASELINO!

And other bodily delights.
Or otherwise.
Silver Screen gets sweaty.

VALENTINO: “Look Michelle, my darlink, everybody’s doink eer!"

Valentino (X)

Direcred by Ken Russell
Starring Rudolf Nureyev,
Leslie Caron and Michelle
Phillips

(Unired Artists)

KEN RUSSELL has an
extraordinary gift, a rare
quality amongst
film-makers — the ability
to intimidate his audience.

Many may find his films
repugnant or vulgar, but
none are unmoved, This
special quality puts Russell,
potentially at least, in the
same class as Kubrick and
Bertolucei; he is certainly
as good as Fellini.

His lesser films (Billion

- Dollar Brain, The Boy
Friend, even the disastrous
Lisztomania) are all
imbued with his demented
ebullience, and his best
. films (Women In Love, The

Music Lovers, The Deuils
and Savage Messiah) turn
mere ebullience into a
committed stylistic
expression. Do you
suppose if his movies had
sub-titles, Russell would be
deified as a cinematic
master? (No. — Ed.)

In The Mugic Lovers,
Tchaikovsky deseribes his
marriage as “dreary and

unbearable, a farce; the
same could never be said of
a Russell movie, and

Valenting is a fine example

of this highly developed,
exuberant form of
choreography.

Aswith all his
exaggeratedly romanticised
biographies, Russell takes
certain knewn facts and
then lets his imagination
run wild (“You got the
story, who wanits the
truth," as one
newspaperman puts it).
Flambouyant maybe,
mesmerising certainly, dull
never. But Russell’s
extravagant style invites
dissension. The Evening
Standard film critic,
Alexander Walker — who
was once publicly struck by
Russell with (gasp) a rolled
newspaper — went so far as
to break protocol (any
royal premiered film is not
supposed to be reviewed
until the knobs have seen
ity and despatched a
typically vitriolic critique
from Paris. Unlike Walker,
I've no abiding passion for
Rudolph Valenting (I've
not even been tempted to
read a biography of him, let
alone write one), but I do
consider Russell to be one
of the few genuine talents

we have,

His view of 19205
Hollywood may well be
grossly caricaturised —
mavie mo-ghouls hovering
around vampish Valentino,
silent flick starlets with
grating Bronx accents, a
grotesquely retarded Fatty
Arbuckle, vulture-like
‘newshounds’ at every
corner — but itisan
undeniably evocative
creation, a
characteristically vivid
tableau.

Relentlessly, Valentino’s
sexual inadequacies are
cruelly preyed upon,
explicitly and by ceaseless
innuendo. Was he just a
pantie-waist gigolo who
struck lucky before dying,
aged 31, of a ruptured
ulcer? A pink powder-puff
better suited to carrying a
wailer’s tray than a movie?

Employing a heady blend
of bravura set-pieces, tight
cutting and absurdly
declamatory performances,
Russell has made his most
compelling film since his
brief flirtation with the rock:
biz,

Valentinois an
claborately staged black
joke, brilliantly sustained.
And Nureyev is fine, just

fine. Monty Smith
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Outlaw Blues
(AA)

Directed by Richard T,
Heffron

Starring Peter Fonda and
Susan Saint James
(Columbia-Warner)

NOW THE wrong side of 40,
Peter Fonda is fast running out
of time in the credibility
stakes, With nary a backward
glance al Easy Rider, he
appears to have panicked into
appearing in a string of
second-rate features since his
underrated directorial venture
(The Hired Hand) fMlopped at
the box office.

Outlaw Blues, a jokey
C&W opus, depressingly
continues his rapid S'ii%& into
mediocrity:

_ Serving time in Hunisville
Prison for “being dumb”,

- Fonda’s screen entrance —
ungainly gait, fixed expression
of awestruck consternation, in
standard prison issue — makes
him come across like Stan
Laurel, his naive gullibility
endedring to no one but
spunky back-up singer Susan
Saint James.

She's visiting the jail with
her boss, big time C&W star
Garland Bupree (James

Callahan}, who's*doing a
Johnny Cash’: “Twe lousy
fiovrs and you got yourself a
finished album. " Dupree
mikes off with one of Fonda's
songs, it becomes a hit, miffed

" Fonda busts out and the chase

1500,

It's fair TV fare, | suppose,
but there’s none of the bile
which The Harder They Come
brought 1o its story of
corruption and exploitation.
Although once again in an
American movie a totally venal
way of life is taken for granted,
Outlaw Blues is played strictly

for easy laughs.
Moniy Smith

Suspiria (X)
Directed by Dario Argento
Starring Jessica Harper and
Stefania Casini

(EMI)

and our heroine stumbles into
the role of discovering and
vanquishing, mainly by
chance, the awful terror,

Only it's not that awful
really. But director Dario
Argento employs as many
devyices as possible 1o make it
seem that way. He crams the
film with innuenda —
suggestive camera angles, odd
charaeters and all manner of
figurative intimation — to
reach overkill in no time.

Hammer could have made
this film with redeeming
kitsch, but as it is I count only
five gory deaths for those who
delight in such things and little
or nothing to twist the
imagination.

Paul Rambali

'‘FONDA  AND  SUSAN:
“Yeah, everybody!"

IT'S WELL known that people
fear most what they can™t
understand. An evil that can
be named holds less of a threat
than one which is insidious and
unstated.

The same is often true for
the occult thriller. Once the
story acknowledges that
something's wrong there'sno
mystery other than what ivis
and how it'll be beaten, and
most of the genre operates on
haw cleverly the evil is
revealed. To my mind the best
are those which create uncase
through subtle nuance, like
Nicolas Roeg’s brilliant Don 't
Look Now. The worst are those
which give the game away from
the start, because all that's left
to thrillis the grisly detail.

‘Suspiria is as trite in its
execution asitis inils name.
From the moment Susy
(Jessica Harper) steps off the
plane 1o go to the secluded
ballet academy it's obvious
that something's wrong. She
arrives there to find a
hysterical girl running off into
the might, the girl soon '
afterwards dics a horrific death

Pumping Iron
(A)

Directed by George Butler
Starring Arnold
Schwarzenegger
(Cinegate)

THE MATINEE audience lor
Pumping Iron, a documentary
on competitive body-building,
consisted of two musclemen in
fairisle (chug-a-lugging bottles
of milk to combat loss of bulk
during the performance), a
mibile unit of gays, and myself
in the good old Lambarene
Athletic vest. It'll be 4 pity if
the movie stays entirely within
the faricy, because it is well
made, likeable and
informative.

The gym sequences capiure
the smell of strain, sweal and
wet iron rising aver shuddering
brows, Sloane’s linament and
knee bandages hovering in the

wings. Director George Butler
resists the temptation to
indulge in frantic cutting, and
lets this most steadfast of
sports establish its own poetry,
Surprisingly, none of the
contestants Seem narcisssine,
and the appraising gazes into
the gym mirror are as
functional as a driving

“Well, almost everybody!”
instructor's.

The main character,
title-holder Arnold
Schwarzenegger, explains that
the aim is to turn onesell into
living sculpture, working
towards a symmetry — hmm,
dab of lat here, soupcon of
pectoral there — which
involves not only vears of
manual application and
judgement but also character.

“T'wa more, ¢'mon— stop
slacking,” he urges the mauve
Michelin man already at his
last gasp undér a regime as
heavyas the Flying Scotsman.

What's it all for? Cinema
verite sequences chez nous with
the mighty uncovert, entircly
reasondble motivations: A

changed. These days, women'
go GRUK and preferthe *
tubercular. Schwarzenegper’s
consolation is auto-erofic:
E].:mping the muscles is, for
1M, 8 CONUNUDUS OTEasm.
I'had trouble with the Exit
push-bar, but anticipate nonc

with my laundry.
Brian Case

SCHWARZENEGGER AND

FRIEND:

means to reach the fabled
California for the poor Italian
villager, a redress of the old
sand-in-the-face humiliation
for the schoolicacher.

“Ya fizzeek coulda bin
carved by Michael Anjella,”
says the father of the big dumb
Brooklynite, oiling him up,
rubbing him down, babying his
confidence: togetherness.

Schwarzencgger, Mr
Universe five times, Mr
Olympia six, is pretty enough
for the Steve Reeves slot, and
i5 Hollywood bound. A
winning machine of ruthless
ambition, he details the
psyching out of his opponents,
the pruning away of hobbling
emotions, Tastes have

AROUND
THE
CIRCUITS

The two big Blockbusters
— A BRIDGE TOO FAR
(A) and THE SPY WHO
LOVED ME (A). Termi-
nal boredom addicts only.
Strangest double-header of
the week: NASTY
HABITS (AA), Watergate
convent metaphor with
Glenda Jackson and
Merlina Mercouri shackled
with THE TAMARIND
SEED (A) with Omar
Sharif and Julie Andrews.
What!
NEW YORK, NEW
YORK (A) beginning to
make an appearance on the
circuits. Lousy but worth
seeing for De Niro
diehards.
Two Elvis double-headers:
GIRLS, GIRLS, GIRLS
(L) / PARADISE
HAWAIIAN STYLE and
G.l. BLUES / BLUE
HAWAII (U).
Sex fans can lust along with
BLACK EMANUELLE /
WHITE EMMANUELLE
(X). Where will it all end?
Best main release: SLAP
SHOT (X), the ice hockey
movie starring Paul
Newman. To be reviewed.
Dick Tracy

ALLOVERLONDON FROMOCT9

When you're No.1 on the wanted list...
and No.l in the charts...it's all go.

OUTLAW BLUES

BOBBY OGDEN

PETER
FONDA

A FRED WEINTRAUB-PAUL HELLER Production

OUTLAW BLUES..

SUSAN
SAINT
JAMES

Co-starring JOHN CRAWFORD - JAMES CALLAHAN - MICHAEL LERNER
Produced by STEVE TISCH - Executive Producers FRED WEINTRAUB & PAUL HELLER
Writtenby BW.L.NORTON - Directed by RICHARD T. HEFFRON

ECMEY,  From Wamer Bros Ghmmur Communications Compamy Released By Columitia-Warner Distribulars

OUTLAW BLUES o

STILL AT

Starring Cliff Robertson
and Genevieve Bujold

Directed by Brian De _Falma

WARNER
WEST END 3

LEICESTER SQUARE 4330791
(Fully Awr-Conditioned)

ISUPROSRT FEATURE

ABC

FULHAM RD
3702636

ABC

HAYSWATER
2294149




1977

4 NEW.-MUSICAL EXPRESS{ Octabier Sth

1970 Dec 3iden 1 Jinji He

i AL
LTNEWT

3 Releas
Beatles '

ARG L'y
genybop

rhe-Filimd

e’

12 Debut of Ging

=. | at!ﬂnl‘ h[bosupi:

lease of Jo
Fere. T

¥ ranks &

Baker

forg
I ]

hake Yo r-

buetl.l_ld'f'\r‘drm-

v irﬂir-m on the

Lennonfs *
EIE0T O

o Mg

BPECHd H:uméw

lﬁ)!

aspiracy n.'lends Abbie Holfman, Tom
ninje Da i, meﬂuhmmmd gm]lyby Judge |

Ihalhci going tog l.-eh:Fs
" A.I”

ry '

rTl.m.m Tcrrel‘ﬁ-—-pnnupllh' l‘mwh for her ducu wi

in Philadelphia aged 24.

VUTTR) KENT, OHIO, May & == COPYRIGHT TP i
DAILY. NEWS! Tarentum, Fa, == WANDSEN OF THE

PIRIND LINE - Mambars of the Phin Nat ional uard

Srate Uni=
take ponitionn on'a firing line at Kent Sate
vokn 'ty today. They moved, however,
fatal mhots wers [ired. Stqdont waves a hlack
in whe Corsground, (AF 'a'::-mbt-ﬂ (re2ins/rilally

...--.vl'- T

i

R W e A e e

R Wt

svefn pen e man J

before Lhe
s

Srrreerase

SR TTY S

e

i o A e AR
: "

—

HIIHR r‘.(mwd'?em
rics” ujrl:‘l;u!: year-ofd girl at

prii
\pr

John's

1 Hoom{,c:imgu

Ape 25 Death of blugs pianist|
4 Four studentd shot

ter, Mass.

m:

P.qui mcl Mary ﬁadod;m‘hy 1o mhu;e
in W
m,.m?‘a‘m i

vodsiock mavie,

Otis Spann,

Ll

il and at least ninc

:" sung by Englan
ad's UK debut at H

& went on 1o sell
debut LF released.

Stones.
dies -:rmmm* S
erand waraundernmrud Russell.

Waver™ Tlu 1 elem in |h|:UK

.Tnn 1 Paul
wmwcl'

nd.ri.l: debul.shu Bmd {H(jmw
: - oy S T

recorded his

ey awdy.

Hcgonl.ld mw:ﬁdandﬁd’:&ﬁ.‘rﬁlhn for shouting |
in

In4

III.SEnquuplon‘ “Layla"album
FERASOM

' poor sales

performing and descent into addiction, | e

ick J

Jan 9 “Grandad' /By
ck revolutionary E

Bngade

"“high-priest Timo
ﬂmmmaﬂe
ﬁ‘ltnc{llobcn

15 Release of

¥l Mln!ona.nﬁ hiis followers o
birth to

Slick ge
er 1 China, nﬂmrwu?'amlﬁanw

because of obj

hb!F:unkleplgugu:AlhertHaleiedol{by.RAHmm ment; the
considered his lynics offensive. " A

:D)iuns!‘hnﬁdf'maﬂwwmpr:m:wdu?kauﬂAud:m}'dMudc i
at benefit o stop strip-mining in Pike Caunly{'!‘be filiwas only ever shown =
mmmeminlly -pm | tw0 more times. :

Fﬂn 15 Den:tmal cmremymlmdumd m Britain. | .

Feb 19 Radicil studen leader Riici Du:schmﬂnmd Emn:‘B

Feb 20 Ginger Baker’s AigForce disbands.

X MGurmrm’duﬁNadeqnﬂmmdmmmd _.
Mar 8 WPAX-Hanoi went on the ai, Tup:swt:‘cmucby‘n i
| York tobe broadeast to US troops ahd the first pmsﬂmm
mmgﬁmgﬂuwsmmv —t
Mar 14 Ralling Stores !mnpl.lmmennl.ondnnﬂaun
LLE. tojlive i lnﬁrnaeumemes
Mar 20 EMI hold u uhmu:pmbmnmh--
Jorscns ta Tyrics of B—ade Yo&o‘s"opeu Yo
Mar24 T, Rexs“Hul Love'' replaces Pm:! M-:Olnneys 'Am
| 1singlein UK. |
Mar 26 Harold

massacre in March 1968

Apr2 David Bowle!rc!eues “"I'he M.q.n Who Sold The World” to ulme it

| and lesssales,

Apr&ﬁmoncde Béauvovr, {'.hlhm Dencure and Jeanne Moreay among |
3 French women who demand legal abortion via a media campaign.

Apr6 Dedth of Igot Siravinsky aged 88.

A r b
Apr8 Cassius Chydefemdby Joe Frazier in New York. Harold Lioyd, sﬂen :
sereen comedy star, dies = e

pr 22 s:demaﬂ-lg:ﬁ *Papa Doc" I
J'pprﬁTo launch *“Sticky Fi
ption / party on
| Vietnam Veist
':}pr‘-!'l‘-'iilﬁunl
Apr25U.B. death

Apr22 Pr

il |
L

¢ Mummwm

Tropez Town Hall

n Fre

Apr261n Cnm and Ri

| moves d FAllEs. A TECoTVar is i fit by thie court. |

Jﬁy"! In a@n NME poll amon smgus little know David Bowie nam:s];mri
known Izgy Pop his fa e vocalist, | | | |
Bickie-Yalentine 50817 mrdiu-in- i A B

18-

half-brother of Muddy Waters.
wounded gt Kent State

nea

.wa.;U:to. i:
I
Jap\: ictIn

ra-House

Blew Yo

T The Whe-perform--1
lled as the last

8 E. M. Forst

. I was
age to India, mmbedm

June 28 Joseph A ﬂu!omha repu!ﬁ!hhﬁuhdﬁ.mli:al y wounded at New

| BF

21 Free announce that t

!miu MorTn
tnock-Th vaﬂnuib)‘m{c N ——!—
l y've spl]'it up; Ih:* get together

uirdw:cbiun mﬁur He lu d mdl'hte. ith
BntcrsAnFoMrﬁmDommf i . m‘ |wI

1914:1# Cﬂ.‘l.lcjl.[uundgl.ultjﬂ! hllmzﬂ South Vie

combat meda!sbn the Capuolmﬂuns anti- mprﬂtut
r rmmw& for 4nd Sai F - c;

lip Jagget marries Bi

m?vi:. |
ased. The public was apathetic; an
i from

s Perfon
f

dulg

wdma' m:lmﬁemu!fmd

on Earl Scntw n,..,rm
T Hnmn Sﬂc‘:ﬂan', bon]ber.l hfy A.Llpy
I

Dm&ﬂ“r

arvison's "My Sweet Lord". |

ed of first degred murder. |
t i Sarr Francisco The girl's

Al

wnﬁt.:\frbm Hgdg

LTmm.nﬁhms in ¥

L |
val.lcr |

rs” arﬁmia 1. Swnﬁrl’l)'Ll'ICpmss 10 lavish
Riviera,

- -

m Ted

45,000 men. | | by :’E‘ 4
dmp:hmappeafmlhkﬁmna 5 :

de Macias in St.
|

i at endnl:!

& el of- B
Hu in New Haven, -

inmﬂhuﬂwxs&nﬁﬁmhcnof ! | | |

her—!-

nd in amdentwml
ngain with Beach

rapers,
i wmr

-Dl ED
‘act of ﬂ-vq:gs‘

~JALL

Cuadey B

ELASTIC §

J it York rally,
bt for ofer aEenthEY. Al WIIN;E::!I inst 1 94? conviction for refusing the draft.
hctadm’uf\vmld Cup by West Germany, 3-3: MRS
debits Derekland Donjinoes at Dr Spock Civil Libdrties 1 Tim umnlumdm{smmmm.
F benefit gig Lyeeum. 3 Jim|Morrisor| dies of heart failuge in Parishotel bath. He is b
itarist anme Johps d dead in'his Torodto aﬂs nt, The epi y
ers A 2. 4 Do M-.Ps:raun. singer wilh The Main 1 t, dies of
ive get in mnmﬁmiyol',![. leuk R I
Srazil wins _:'wéé Cupin um. feating l{ab' | | 5 3 Twe boxes , dnd two injured at Matt The Hoople Albert
1 six-month jail qelim:u:e I'ur!herml: in Hall gig resulting in the group bei IlllﬂiI the venie,
i ganal— gl | o Wi Pt ——
in Hyde k mtms Pink En!gu Broughton. 1 16 TR lgaves Procol Harum. !
1t fired by BBC for “de remarks™ a‘nout‘t'mmwn 11t On'" by U.K. No. 1. | | | :
Peyion's wilg on Radip T, L ——
oo | i biiry Festivhl, David Bowie s3} e will |
: ; ; ; arance on estivil, Davi 54
ual {organised by Mick Farren) llalumMCﬁ 85 g Iti-imtl:ym_n_liﬁpf‘l fick Rorson. T’ 1 i
Mick Jagger, in Apstratia. | tronsutiivalk on the moon | ! i
years, E:-. At his funeral are a 7'67 _Jfﬁ.' For Bangla Desh” at Madison Square. | |
arf fron isymbolising star-st cast, G | fi]15551 |
| : at Old Bailey for publishing an obscene | I T
h no longer represents them ueuf@z l 1
shrves Fa\nuu mMnndrEIu:sHo 10l | |
ber bullets in Belfzst for lils!umr. n 4 T L = My e J I ! ] =%
kson killegt in shoof-out at Marin Gqu:rty Courthouse. His Aug 9 Internment without trjal introd) bcedin Ni Treland. | | |
ind their ostage, H.mznld] aley, also iiﬂﬂ.l. 13 RIEB sax master Ki (_}uruss.nbbed{odﬂlhmﬁsht vutside his New [ i
:C[ﬁfﬂﬂnhmﬂs 1 : York at building. i =i
T ] s o mont :.!:ersh,! A mgb rcvalg‘t:'agnna;ym ged ﬂmﬁalmwmﬁshm ‘
=2 ’ a:nu in Prison. wrote a50n utit. |
n [ ﬁ)‘.ﬂc‘mm;cl T Life sentence for Lict-Calley- : =
| ' ! Aug 27 Release of 'Who's Next" el |
R;fo.""!drf?{ihﬁ | g 28729 Faces ik the hopours a Woelcy Festival mﬂmm sse
’ u|31A!1enK1&n former Stones ger, madhybmdform o
| | million, They claim he failéd to represent ﬂ'lel.rlrltumﬁp | \

‘ThaT ars Of A

i

hield at Elnilywooﬂ Bowl.

OO

ried

pshing hi

i b}' Smoke

halnti

LRnhnmn.Jm and
dead on arrival at St

uf"wﬁt due to barbitun
isan found guilty in Miami of ‘indecen

gmt at ajconcert. |

esident Ngsser of Egypt.
d Américan noyelist Johs Dos Pa.a.@m
in| Scaltl:. Waﬂﬂngidn

of L

of N Youn: 5 "After The Goldrush™ elpee,

_ Hﬂndn:Eg

o -:h
i from co

sang "'I'Im Old Black M:g;ic" 10

mul his trinl}

nphndm[mmu.herﬂmmcrdosuth d

of T. Re

sl_mghmm
10 Approx.

"Pumo!d" by Bhnfgahh ath No. 1 nt‘h-ummllhe UK

fves Natonal Viewe
y Whitehouse.

explode uuulcardcmcs

“Releasc of T. Rex’ Hﬂ&m_w}/‘ﬁ.'
tLlennon l.nd‘Cll lrd ccl:

CHiff Richard rece
Muggcnd and Man

HUs., USSR«and
Code——— I

21 Actor Palnck Wymark found di

Tim Ledry, whb?'"#“’“‘“ priscy

& asylumin Algerid. |

Jrate

e Swan™, thei

:r_.::';;mm b

npcl 1.

e

ead in Mulhou
on September 1

Lol ) H-Il.'- 3

Oct24 Drsummm.m-mlmm elected Presic

| “Atom F{em Ma

1" by Pink Floyd No. 1 album in LK.

8 Atrica State Prisan rigt. Roctcell:run*mum}'hhukﬂhd

J'dh'n

1n l'ma[{ruxh:.v dieg. |

pll![lndaM:Cmmypi'nsblnh to Stella. |

Huqhmmndahbumlwﬂuuq._lﬂﬁmﬁghl e 1'

ick Famm et al invade the David B
| ordered to leave the country. |

Hnrﬂ Jerry Ribin,

Nov

Nov 25§
Nov‘.!ﬂ"[H

_Nnﬂ Death of (G @iile
Nov 11 Tammmlln published in an York

rth Vet
MUK T:Ionla&'one

ting in Ilhe Hudson Rive

Gaulle, 1g¢d 79,

2ol ng Stones’ movie, premi
eli:rpTulI 'n:’ cied b

amn h

n}l‘

Az,

11 Jade,
et 29 Duan
ov 5 Bead
ov 1

Mov,

g rrhlrpm
op-nnum

panchulq

e )

i 850,000 worth of equi

- tﬁdn[hﬂh!ﬂdl’ﬂ.ﬂh‘tm
ﬂimwnfrmnslqacdl.mldﬂ
sl:u]j The man who pushed him
hngirifn.end.ni.dshﬂqmd}'

“Ernie" the Christmas hif of
joined The Band on stage 4t Ne
i B - - —_—

tioot dus|.

g Casino bumt 1o gmrddmum Mmhenﬂfluvenﬁounmuﬂ "

wrFra.mpmn—[uwﬁlﬁublc Pie.
Lol mmﬂm chart dehut with Jnualhu Kingp

kmn rtplmngfcnyﬁayc mukm&ﬁm

John L:nnun 5 "]nﬂnme" elpze. [ |
tes 35th l.‘nlﬂmﬂ-&pint‘tdtﬁm v

man cuts His hair and advices audience of 1500
icipate in the policital system,

rt No: 1-in U:S: and U. K- singles charts with :
| LP charts with * Eﬂwﬁm?nlhh!xm"

\-'i cént dies o{ueizure, attributed to & bleeding ulesr-
dizurned him into 1
hyon's first cartoon published in NME. |

cls Velvet Underground, post Lou Reed, start UK. tour.
er of Mick and Bianca; bornin Pan!:
llmm dies in motorbike accident in Macon, Georgia.
Dys relcase “Surfs Up.” | | ,
e metsAJJenda inChile. |
0. 1. with *Cos 1 Luy You,” |

palin release “Runes’” (4th) LP.

;..i':, amiid the nu(u«t hasts, d;mmmba-whmptm:bm may
I—mmsmber‘ Dﬁider&ls"?

| Compiled by
'NICK LOGAN

| MILES
| DICK TRACY

Rgesli-g mgd:wtit‘

Ananing
' |0 mgJ -
enno:j

middle-age. |

<" |

Junior Parker, minpm

l‘mmUj jnt-hn:r over Washington State after




Page 34

NEW MUSICAL EXPRESS

October 8th, 1977

2-4-6-8
MOTORWAY

EREATIAR S TR

na \?“1?‘ § 3
L3 p S I ¥

e R p % g

™

Oct 6th BIRKENHEAD, Mr Digbys

Oct 7th LIVERPOOL, Erics

Oct 8th NORTHAMPTON, Cricket Ground
Oct 9th HIGH WYCOMBE, Nags Head
Oct10th LONDON, Margquee

Oct12th WOLVERHAMPTON, Lafayette Club
Oct13th NOTTINGHAM, Katies Club

Oct 14th MANCHESTER, "Review At Rafters"”
Oct 15th  NEWCASTLE, University

Oct 17th DONCASTER, Outlook Club

Oct 19th NORTH STAFFS, Poly

Oct 21st BRADFORD, University, :

Rock Against Racism

Oct 22nd SHEFFIELD,Poly, Rock Against Racism

N
4
L

Oct 23rd
Oct 24th
Oct 25th
Oct 26th
Oct 28th
Oct 29th
Nov 2nd
Nov 3rd
Nov 4th
Nov 5th
Nov 16th
Nov 19th
Nov 21st
Nov 25th

=

RO

! y .
' o
-, | e R i -~
{n ars e A By, T
L} K e e e 3
b - T S R s e

TR AT R o
\ T e 5 *
T % A ey

&

D

LEEDS, Poly
LONDON, Marquee '
BOURNEMOUTH, Dorset College of Education
PLYMOUTH, Woods Centre

READING, University

OXFORD, Poly

KENT, University

BIRMINGHAM, Rebeccas

KIRKLEVINGTON, Country Club
MIDDLESBROUGH, Rock Garden

LEEDS, University

GLASGOW, University

EDINBURGH, Tiffanies

SALFORD, University
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DAVID BOWIE

Heroes (RCA)

“I REALLY, honestly and
rruly, don’t know how much
longer my albums will sell. 1
think they're going 1o get
mare diversified, more
extreme and radical right
along with my writing. And
Treally don't give a shir

" David Bowie —
Rolling Stone (12276}

“"HEROES" IS the second

ina projected trilogy of

albums initiated by “Low!".

| It uses similar means to
different ends,

David Bowie’s disaffection
with anything vaguely
resembling orthodox rock
music remains pronounced. At
least as far as his own album
space is concerned — Bowie's
recent work with Iggy Pop
seems lo have exorcised any
residual compulsion on his part
to rock in straight lines, Rowie,
afterall, may be held
responsible for most of those
prettily polite tunes on “The
Idiot" and *Lust For Life",

And was "' Low™ really that
fow? Why do we blithely
persist in demanding that our
chosen heroes (sorry) be
joybringers who'll lead us on to
some unspecified promised
land without sufferation? It's
never too late to start believing
that rock and roll won't ‘save’
anyone.

So “Low" Bowie didn't have
too much to say, Well, in case
you'd forgotten in the miasma
of stardust transit, rock stars
are human too — and anyway
Bowie's window on the world
has always been fatalistic.

What did you expect,
another alias? Zigey, Alladin,
Newton are discarded, dead.
Remember *“Young
Americans'? Bowie's uncasy
when flushed from character
COVET.

In effect though “*Low' was
dynamically posifive. Bowie
struck out at a point inhis
career when most established
artistes would have {(and
indeed have) slumped into
stasis,resting on the wreath
meuld of a vainglorious pasi.

In an era when, despite the
laudable urgency of the new
wave, most important’ rock
albums are the tediously
pluperfect product of months
spent twiddling studio
technology, “Low™ was
conceived, recorded and mixed
down ina matier of weeks. Its
immedizacy transferred onto
the turniable undminished.

As for “*Heroes", the verbal’
reticence of “Low" has given
way to instamatic lyric
overflow, sense and sentence
Crosscul al évery opportunity.
Current Bowiespeak is by
turns breathléssly psychotic
(*“Beauty And The Beast™,

Deep in the Hansabunker Ena, Fripp and Bowie await the end . . .

The Last Days Of

David Bowie
___(Neu Musik Nacht Und Tag)

*Joe The Lion"™, “Black
Our"), depressingly
dehumanised (**Sens Of This
Silent Age™), unashamedly
romantic {*“The Secret Life Of
Arabia" and “Heroes'").

The sheer speed of life in the
developed, industrialised
urban state. The prospect of
the collapse of the social order
and our corresponding
inability 1o cope with same.
The westernworld viewed asa

disimtegration derby,

Sofar, soglib. These new
sketches are among the most
muture and trenchant Bowie
has achieved. Are you ready
for rock and realpolitik?

At twice the length'of the
single “Heroes™" is relief from
the otherwise unrélenting
entrapy.,

“I will e king arid yvou will
be queen H Though nothing will
drive them away we can beal

them just for one day . . .
‘Caitse we're lovers and that s a
fact, ..

“I remember standing by the
wall/ The guns shot above our
heads and we kissed as though
rcthing eowld fall and the
shame was on the other side /
Oh we can bear them for ever
and ever / Then we can be
heroes just for one day. ™

Heroism returned to its
rightful station as common

property and not the exclusive
prerogative of so-called great
men. Love still holding on
(beneath the Berlin Wall?).
This is Bowie's most moving
performance in years.

Like “Low", “Heroes™ is
New Mono Music. The
thunderous black rhythm
section centres massively;
everything else is scattered at
random, hurled abrasively

TALKING HEADS
(Sire)

RICHARD HELL &
YOIDOIDS

Blank Generation
(Sire)

LAST MONTH the more

alert London habituee got
the chance to compare
England's new wave inner-
workings with these of its
fore-runner over in New
York when two intimate

film documentaries were

The Big Apple Unpeeled

Talking Heads,
Richard Hell,
& The Heartbreakers

screened — first Don Letts’
rough-and-ready work on
London punk at the
LC.A., followed up by a
special  presentation  of
Amos Poe's Blank Genera-
tiorn shown® at the Other
Cinema  just over two
weeks ago.

Our own Tony Parsons
summed up the opinion of
mast who chanced to caich
bath works over here when he
laid into B.Generation’s gross
conceptual  pretentions  and
out-of-sync stupidity, and cven
though 1 for one was none (oo
impressed by the Letts” crea-
tion, it stands a sturdy head
and  shoulders above its
Manhattan counterpart — and
then some.

Indeed the full extemt of
director Poe's failure is made
clear when listening to these
two records and realizing just
how closely -affiliated these
young M. Y. rock aesthetes are
in-spirit to the influences and
attitude of French new wave
cinema. It's not just for S how
that the inner sleeve of
Richard Hell's album has a
photograph  of  Jean-Luc-
Godard nestling amongst cut-
out snaps of the composer and
his group. Nor is it being fanci-
ful to surmise that the
members of Talking Heads are
all ofay with all the areas of the

NEW CINema.

- reveal all (turn the page)

To business: then: In a nut-
shell, the simultaneous releass
of these long-awaited debuts
from Hell and Talking Heads
represent, along  with  the
similarly-timed appearance of
the Heartbreakers® first set of
rock scrawlings, the most fully
coneerted stalement of intent
yet from the New York
nouvelle vague,

The Heartbreakers, God
bless ‘em, are more set in the
classic badass rocker mould —
short, sharp and razor-edged
— and are  dealt. with
elsewhere, while T. Heads and
the Hell'Voidoids mob are
straight out of left field, defi-
mitely working unchariered
terrains and primed to miss
their mark as often as they hit
the bulls-eye. When their aims
are true though, they can be so
damnably amazing that both
bands can be considered true
exponents. of ‘art-rock’, actu-
ally ‘making that ridiculous
term mean something. ;

Of the two, The Talking
Heads are casily the better
known quantity in this country,

having acquainted themselves

to a sizeable British audience

four months back when they
toured quite extensively with
The Ramones. On stage, the
band's natural strengths came
vividly to life — hypnotic,
exquisite melodies; a militant,
abrasive dynamism; a unity of
musieal intent played out with
dhsarmingly cool assurance; all
framing the manic incorrigibil-
ity of David Byrne’s wild-¢yed
front-line lead-offs. All told, a
dangerous intoxicating
chemistry,

And certainly I've not been
alone in awaiting the release of
777 with rabidly high expecta-
tions. After a week of virtually
constant play-backs, the resulis
fall somewhere below my
hopes but well in line with my
expectations.

It's trying to pinpoint exact
reasons for the disappointment
that’s the problem. Superfi-
cially, things sound fine.
There's a tasteful spartan feel
to the sound which should have
provided Bymne with the
perfect  backdrop  for  his
dementia. Yet this ultimately

under-produced  feel  has

caused some decisive draw-
backs, firstly because it has all
but totally nixed the: abrasive
face-offs that guitarists Byrne
and Jerry Harrison indulge in
on-stage, and which supply o
many of the songs’ dramatic
peaks,

Thus the recordéd versions
of such potential masterpieces
as “MNo  Compassion™ and
particulirly “Psychokiller fail
to approximate the sheer gran-
diosity and, more pertinent,
the hyper-tension’ these songs
cry out for and which live
performances provide. Harri-
son, even though he'd just
recently. joined the band when
1 saw them live, had already
added an essential dimension
ta the Heads' musical arrange-
ment, and it's a dimension
which this album seems (0 have
minimalised 1o- the point of
almost discarding his presence.

At its worst then, the music
Just isn't strong or incisive
enough, becoming virtually a

. passive backdrop in consequ-

ence. With such near-timid
basics, David Byme's perform-
ances often sound awkward
and clumsy, although he sings
here with more force, precision
and control than on any of the
four or five gigs I've witnessed.

By zeroing in on  this
awkward deficiency so strongly
I'm undoubtedly overstating
the album’s shortcomings. To

~ balance things, I should point

through the thick, brooding
mix.

At first it's almost
impossible o keep up with the
phenomenally fast event
horizon of “Heroes™. Several
of the song strucfures are—
violently acefdental, paying
scant attention to conventional
linear developm

Take “JocThE Lion®'.
Carlos Alomar's thythm guitar
splays out a grotésque riff
mutation of Roy Orbison's
“Pretty Woman", George
Murray's bass and Dennis
Davis® drums maintain a
pulverising pace, Bowie's
hoarse vocal and piana veer
abruptly inte closeup . . |
somehow it all fits, somehow
the song is running at four or
five speeds simultaneously.

Here and elsewhere Brian
Eno wedges dense blocks of
absiract concrete sound into
the spectrum, as well as
maintaining a constant
dialogue with Robert Fripp's
lead guitar:a two-way
treatment reminiscent of his
early linkups with Phil
Manzanera in Roxy Music,
only considerably more
unnerving. Fripp’s own playing
has never been so arresting,

The one piece that simply
doesn't cut any edge is “*Sons
Of The Silent Age™, an
ineffectual retread of “Drive
In Saturday ™. *'V2 Schneider™”
is splendid though. Bowie's
nod to Krafltwerk's Florian
Schneider, its electronic pad
percussion and sheet noise
guitar — itself recalling
Michael Rother's Neu — surge
under Bowie’s brusque sax
riffing. 2

And the impressionist
instrumentals? This time
Bowie and Eno have created
something of real substance
and intrinsic worth. I'm
interested and would be even if
this were the work of
unknowns.

The three pieces are much
less ‘organised” than their
eounferparts on “‘Low™, and
far more ambitious. ''Sense OF
Doubt” tumbles in uneasy slow
motion around astentorian
piano motif. *Moss Garden" is
less sombre; Bowie plucks
Japanese kotlo over o warm
gradient of naturalistic treated
sound. The éffect is highly
graphic and not unlike orie of
Can's Ethnological Forgery
Series.

Bowie picks up sax for *“Neu
Koln" (New Cologne) and
blows outrageously ersatz 60's
Mew Wave Jazz lines above
Fripp and Eno’s glacial
oyertire of rising chords.
Technically Bowie's reed
playing is Not Good, but that’s
not the paint, Another formal
prejudice shredded.

“Heroes". Sonof "Low’,
beyond “Low™. Sufficicnt unto
the album is the Bowie
thereof.

Angus MacKinnon

‘out  that
Byrne's songs here are quite
exceptional works, and that it’s
greal to have & permanent

AT e |

the: majority of

record of previous much-
cherished flashes like the
mesmerisingly beautiful *The
Book I Read™ (a slightly edited
version would be a more
potent choice for a single than
the comparatively fakey “Uh
Oh Love Comes To Town'),

* “No Compassion”, and the

perfect “Don't Worry About
The Government™ — a pacan

2 Continued over
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to - bourgeois  conlentment
without a trace of the usual
rock star condescension. And
some of the lesser songs like
“Who: Is: 1", “Happy Day"
and *New Feeling” sound even
better, more individual crea-
tions in their recorded form.
“Peychokiller”, though,
sums up the problem. A
disarmingly sinister piece, it
fails 1o approximate the
tension and neurosis the lyrics
demand, sounding instead
fomcd-and. worse still, preten-

tious, pri lly in the middle
mghl which chooses 1o

uging in French: Silly, that;
UNNECEssary and also

annoying,.

Ultimately, it represents
another shortcoming; a real
American college undergrad.

' self-conscious intellectual pose
of Byrne's which the T. Heads
at full throttle always seem to
thankfully transcend.
RICHARD HELL'S album is
a whole different ball-game,
mark you. Hell's in a strange
position right now. He seems
to have become the real key
figure on the American new
wave hoopla-ride, causing
Newsweek on the one side 1o
label him the ‘Mick Jagger of
punk’, while at the other end
of the rope he seems to have
landed himsell in the wvery

_awkward role of chief

instigator here, and therefore

the cne most accessible for the
grand put-down, .

Fortunately, Hell's totally
committed to his artistic bents
and this, his first album, is
going 1o provide him with an
equally extreme congregate of
afficianadoes and vicious back-
stabbing critics. “Bldnk Gener-
ation™ is an extremely brave
album, as ferociously success-
ful as often as it fails in fulfil-
ling its vision.

Hell's talents are obvious
enough. An often brilliant

(ideas man and certainly one of

the finest rock lyricists ever,
. his former musical deficiences
have given way to an elabo-
rately [ormulated attempt to
redefine rock as white noise
kineticism — all wired-up coils
of blisteringly unorthodox
electric guitars playing under
animalistic percussion. The
closest  parallel  must  be
Beefheart’s “Trout Mask
Replica™ instrumental savag-
ery shafted next to Little
Richard’s “Rip It Up" mad-
cap rock action.

It's a tall erder to pull off but

_ surprisingly enough it works

@ From left to right: Tina Weymouth, Richard Hell fp&r JOE STEVENS) and Joknny Thunder (pic: STEVENSON).

well, particularly when Hell
keeps his compositions down

1o short, sharp bursts of fever-|

ish narcotic electricity, under-
pinning his  nerve-riddled
hyena vocals hiccoughing out
those great lyrics of his. Thus,
“Love: Comes In Spurts”,
“New Pleasure”, “Down At
Thé Rock'n'Roll Club™ and
*Liars Beware" win out having
initially  pitted  innovative
nerve-end rock against artless
cacophany and coming up aces
on the former scoop,

As a bonus, the classic, oft

__ misinterpreted “Blank Gener-

The Motors cut out now — on Vlrg

‘Dancing The Night Away’ [ "Whisky And Wine'

Sat.B'SUNDER LAND Polytechnic/Sun.9 SHEFFIELD
Top Rank/Mon.10 HUDDERSFIELD Palytechnic/
Tue. 11 KEITHLEY Nickers/Wed.12 LONDON Marques/
Thur. 13 BIRMINGHAM Rebeccas/Fri.14 HATFIELD

Fri.28 HARROW Technical College/Sun,30 LONDON

w
i
AN 1'5: ;
5:-"_?'.:-‘;-:;
’.
™ f“'—\ -
‘.'\_.’
o et
& -'.H"tg ".\ .
Produced by Robert John Lange
Don't miss the 7" single
in‘a picture bag, VS186
THE MOTORS TOUR
QCTOBER
Poly technic/Sat. 16 PORTSMOUTH Polytechnic/
Roundhouse.

Album: The Motors 1 V2089 4

e

- ation” comes out here in what

5 adamantly its best ever

version and “Betrayal Takes,

Two' competes only with Elvis
Costello’s  genius “Watching
The Detectives' for possessing
the most inspired set of lyrics
created this vintage year.

Where Hell falls short

however he really makes an ass
of himself, as on the mammoth

nine minute supposed tour-de-

force *Another World"™, which
upfortunately  manages (o
display all' the band's worst
defects (they™ve got some great
ideas, natch, but technically
they've still a long way to
before their fingers latch on) to
an arduous, unforgiveable
degree of self-indulgence.
Interestingly enough, the
Heads come out worst on their
album when they come on too
passive and Hell comes out
worst. when he and his boys
come on too damned aggres-
sive, But despite these short-
comings, there's enough here
to teach all us London boys a
thing or two about the real
aesthetics of New Wave rock
- she should be conceived.
Nick Kent

{ HEARTBREAKERS

LAME. (Track)

“FOR EVERY rock and
roll show 200 black children
are shot!"

Audience APPLAUSE
greeted this remark by Igey
Pop a1 The Rainbow last
Saturday.

The implications of rock and
roll — the deaths, the dirt, the
dissipation of precious energy,
the cocaine, the high connec-
tions, the product — don't
bear -analysis anymore. You
wanna riot? Fooled apain,
sucker, and me too,

The latest vinyl communigue
from your favourite street-

_ fighting' punks will have no

bearing whatsoever on
whether  the button  gets
pressed or not: We may as well
Just retreal into our  own
umiversal private world.

After: rock: and roll as art-
form/agent of social
change/palliative comes rock
and roll as reflex. Those few
who have evolved:this far play
simple though not *'minimal-
ist" music, that label implying
adeliberate paring and studied
naivety. “Realism™ — though
the. word may conjure up
visions of Northern prole play-
wrights and kitchen sinks —
wou]d be much nearer the
mark

Real life for kids in England
and Americai usually consists
of anaesthetizing yoursell to
the terror and threats of tech-
nology by enmeshing yoursell
in romance and (for the rest-
less) drugs. The problems to
which these give rise are self-

“induced and self-contained —

niot to mention being more fun
than distributing leaflets.
Contemplating discotheque
and soul works on this princi-
ple — do Motown put out

protest  produce anymore?
Also wise are those who
conceive mammoth mythical
epics, and the bronzed hip
young Americans who wander
down the middle of the road
seeing - love through a rosy
covaine glow. The silent synth-
esizer wizard have taken
evasion of any-issue as far as it
can go.

bpemf cally, Elvis Costello
has recently -achieved hoge
hype and credibility by gloat-
ing over love hangovers; Talk-
ing Heads and Mink de Ville
are in for the same. Of course,
we still -sneer “at Fleetwood
Mac and Linda Ronstadt, but
they're all selling the same
gimmick. Something called
love. Yeah — love, love, love,

And why not? 1 just wish
they'd all quit’ talking fancy
and  constructing  concept
albums around it. When you
have nothing to say, please say
it as plainly as possible.

“Nothing to do/And nothing
o say!" whelps the indispens-
able Johnny Thunders on
“Born Too Loose,” the
superior, B-side of *"Chinese
Rocks™ and the opening track
of “L.AM:F.™ Still style but
minus the — istics. The glitter-
ing Dolls have been ditched for
an austerity that has nothing to
do with a carefully cultivated
social consience and every-
thing to do with clothes.

Johnny Thunders is the only
American who can wear
clothes and the possessor of
the best Teen Appeal potential
since Bowie hung up  his
eyelashes. He's cute in  his
mohair suit. The Heartbreak-
ers play just like he looks —
white silk, black tie dance
songs cut close to the bone
with no theatrics or embroid-
ery. Why make a big deal out
of breathing? Rock and roll is
Thunders® instinct, played not
in pre-meditation but in self-
defence.

*T like the feel, I feelit wasa
happy time," says bassist Billy
Rath about the "50s. Insofar as
any decade has an archetype,
The Heartbreakers play hard
fast "50s tunes with a sound and
scendanio too numb and hungry
to. be anything more than
Modern World, albeit touched
with  the interchangeable
iNNOCENCcE/arrogance of
humanity before dehumanisa-
tion,

Girls and drugs. vie for. the:
pedestal as Thunders wonders
whether he really does *prefer
drugs to women, amyhow,™
Bul True Romance rules here
with rough bnlliance, as on
“All By Myself™, not a solipsis-
tic wallow but a through-
gritted-teeth love song, as on
*I* Wanna Be Loved™, and
“Croin’ Steady” with its rools
in the Batman theme and its
heart in the right place.

Up on the same roof is "1
Love You'" in which Thunders
miraculously sings “When I
look in your eyesd see words T
can't describe ™ without making
you want to kick the Sahara in
his face. That could be because
when The Heartbreakers sing
about standing on a street
corner, you know their Public
Relations  didn't! drive them
there.

“Let Go' and **Ciet O The
Phone™ will make you dance
while rubbing your nose in it
but *1t's Mot Enough’ speaks
for itsel{. Chemicals: smack
back with the gleeful nihilism
of “One Track Mind" and that
poppy paen “Chinese Rocks"
while *'Pirate Love" swaggers
and - staggers like a dnmken

_ sailor:

Thunders. and Walter Lure
counter each other’s guitars
and woices, Billy Rath and
drummer Jerry NMNolan (who
looks like the type of over-
bleached boy you could only
run up against in a Leicester
Square phone booth — and
probably will, now he has to
find other employment) play
much better than The Sex
Pistols'  but are mutilated
beyond all dignity and recogni-
tion by the ham-fisted, Loch
Ness-dredging  production of
Speedy Keen and Daniel
Secunda, who deserve at the
v?rw least to have their ears cut
off.

Look out; Johnny, they're
mis-using  technology.  And
they don't care,

Julie Burchill
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Dizrythmia (Chrysalis)
THERE'S , SOMETHING
quaintly appealing about a

| septet of studied eccentrics

(hailing from New
Zealand, to boot) playing
curious music which is
redolent of nothing so

# much as unlikely up-market

King, Crimson, injected
with massive: doses of off-
the-wall humour (musical
as well as lyrical).
Apparently named ‘after a
medical  term for jet lag,
“Dizrythmia” is /deliberately
more- accessible than  the
group’s ' first  release, the

wayward “Mental Notes™,
though  Split Enz haven'|
completely  forsaken  their

quirky arrangements. ¥
“Bold As Brass™ is a bracing
opener,  Geoff  Emerick’s

5 3
T m g
Cy &,
Th, §
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SPLIT ENZ

excellent  production placing
equal emphasis on the diverse
instruments  employed. The
music  hall  “My Mistake™
{which is the single) is about as
catchy ' as they'll ever ge1,
Sparks=style, ‘with writer Tim
Finn's forthright vocal style
bolstered further by superbly
integrated harmony back-ups.
“Crosswords' initially
sounds  hopelessly  muddied,
but it's an eerie (and punchy)
evocation of neurotic romance.
Even so, it sounds guite puny
next to the bizarre “Charlie™:
“Dead drunk, dead sure, one of
us had to go." Dead creepy.
There's more — “Sugar And
Spice” and “MNice To Know™
are both teasingly, fractiously
raunchy — and although there
are odd lapses in the sorcery,
“Dizrythmia™  should please
those who like *'Mental Notes™
and intrigue those who didn’r.
An entire album’s worth of
Split Enz's dickey songs may
be a bit like moose turd pie —
good though!
Monty Smith

KEITH JARRETT
Staircase (ECM)

QUITE A talent, our Keith. A
triple-threat artist never firing,
it seems, on less than 12 cylin-
ders, he’s produced a body of
work of quite: remarkable
proportions,

(And Tell Salvador

'October 8th, 1977 -

Split Enz: Odd chaps, these colonials,

" Dali The News)

When playing solo, -pianist

Jarrett claims to lose himself .

completely: he sees himsell as
simply a McLaufhlinesque
valve through which the music
flows, a “God plays through
me" musician,

As an atheist, quite frankly,
I'm a little worried. He may

just be right ., .
“Staircase”, -a  double-
album, difféers from the

majority of Jarretl’s piano
work in that, like the earlier
“Facing You™, it was recorded

in- the studio rather than in
concert.

Personally, 1 always found
“Facing You" far less satsly-
ing than the mohumental
three-record “Solo. Concerts™
and . more. Ttecent “Koln
Concert” ‘double, and *Stair-
case’” confirms my opinion that
Jarrent’s proper place is in
front of an audience, not
holed-up in some acoustically-
dead box deep in Europe. It's
not that it differs radically from

the live sets, merely that it

HMV can help. Because their
knowledge of music is second
to none. it has to be. They
sell over two million records

and cassettes a year.
Everything from Classical

™

) music to New Wave.
' So why not come to HMV

next time you need a
k record or cassette?
— Incidentally, if you're still

e puzzled about ‘A wop bop a
loo bop a lop bam boom,’ it's

the opening line of Little

Richard’s “Tutti Frutti”

THE WORLD'S LARGEST RECORD STORE

363 Oxford Street. (Next to Bond St. tube)

Tutti Frubti € Sonel/Venice

lacks: their ipformality and
passionately  communicative
nature. r

That: said, it seems pretty
logical to conclude that what
you get in “Staircase’.is pure,
undiluted Jarrett, free of the
possibly  compromising  influ-
ence of an audience, reliant
only on his own inspiration.

Of the four' pieces which
make up the album, (one 1o a
side, each split into two or
three parts), “Sundial” and
“Staircase™ arc the most inter-
esting.

The Jarrett trademarks are
well in evidence throughout:
the dextrous technique of the
concert piamist, the jazzer’s
sensc of rhythm, the wide-
ranging  imagination of the
catholic musician, even the
sing-along reminiscent of Glen
Gould.

There are one or two points,
though, in which I find **Stair-
case™ lacking. Jarrew’s appa-

rently pretiy fussy about which

pianos he plays: no two are the
same, and the tonal qualities of
a particular instrument have to
interest him before he’'ll record
with it. It's all a matter of
personal taste, T know, but 1
found the piano used here 1o
have an annoyingly sharp,
uncomfortable ring to it, a
detraction all too noticeable at
fimes.

The other point has to do
with his reliance on repetitive
(often hypnotic) ostinatos as a
structural base on which 1o
improvise. They dominate
“Staircase” more than any
previaus Jarrett album, and
whilst realising that he obvi-
ously finds this aspect of his
style immensely satisfying to
build on, I'd have preferred
the maore frée-ranging inven-
tiveness of “Solo Concerts”.

Still, these are subjective
considerations which shouldn’t
discourage anyone from trying
“Staircase.” Keith Jarrett is
simply too immense a talent to
remain the province of a fanat-
ical lew: he must, if there be
any justice, at least be' listened
to by more. And then, who
knows? Keith Jarrett outsells
Rick Wakeman?

Mo, 1 suppose not.

Andy Gill

SAILOR

Checkpoint (Epic)

SORRY FANS; but it looks
like Sailor have blown it.

For ‘some time Sailor have
beenone of the few pop groups
whaoo could score regularly in
the charts, appeur on teenybap
T.V. and be referred to as
“dishy puys" in flimsy femalc
weeklies without ever becom-
ing foo noxious. Some people
even took their albums:sen-
ously,

This period of grace now
appears to be over. Norway's
only popstar George Kajanus
gave Sailor an original image,
his. songs evoked the side-
streets of glamorous continen-
tal capitals, the exotic glow of
dockland mghtlife.  The
nickelodeon gave the band an

extension on- the standard
guitar-drums farmal.

The jaunty, stylised deca-
dence never meant much 1oa
quiet, reserved English gentle-
man like me, but 1 could

understand  where  Sailor’s
charm lay. g
MNo more charm now.

They've got something much
more.  marketable.  Okay,
George is  stilll his old
cosmopolitan-charismoid  self
on some tracks. “Keep Off -
The Street At Night™ his him
declaiming the dangers of a
dark city where secret agents
lurk under every lamp. “Joe's
Pianola™ has a corny likeability
about it,

S50 what's wrong with the
rest? Just listen to the single
“Down By the Docks”. Do 1
have 1o say it? Alright, you
{asked for it . .

I . Disco.

That’s the end of any bandin
a creative sense. Thor Baldurs-
s0m, Donna Summer’s
arranger, is responsible for the
blanding process. The group’s
own identity 15 stripped to a
minimum and the result is out
of the same disco computer
used by everyone clse.

Sorry, Sailor. Any more of
that and you're sunk:

Kim Davis,

CHRIS SPEDDING
Hurt (RAK)

THIS IS a record of which
Chris Spedding should be truly
ashamed.

In his work with Sharks, as
Keith Richard foil to Snips'
Jagger, and as a sideman in,
especially, John Cale's 1975
road band, this country’s lead-
ing. guitar . session  player
evinced strength,  power and
presence. It seemed  guite
reasonable that the Stones
should have given him such
careful ~ consideration as a
replacement for Mick Taylor,

Like *Chns Spedding’, the
previous  album, “Hurt”
suffers from credibility prob-
lems. Spedding’s on and off
stage machoposing reveals a
fundamenial design flaw; this
ensures that nowhere down the
line does his image quite fit.

Similarly. Spedding’s, solo
material attempts 1O COVEr too
much ground; his forces are
seattered 1o the point of dissi-
pation. Perhaps he fecks
obliged to conform 10 a RAK
image of all-round entertainer.
Thére are several hintsof Glit-
ter Band on this record’s ten
triacks but he even fails here by
refusing to grasp the full kitsch
potentidl.

Perhaps he just can’t write
songs. Whatever the cause
Spedding neglects the hard
rock in which he was steeped
during his Sharks years and
opts  instead for popfrock
crossover material that doesn’t
even possess that redecming
Frampionite = blandness  for
blandness® sake. Not bland,
Just boring.

The vocals certainly don't dby
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it, as is obvious from compar-
ing the album opener “Wild In
The Streets” with Garland
Jeffreys' excellent original or
the lamentable “Ain’t Super-
stitious", one of the few tracks
on the album which appeared
to hold ‘any promise, posses-
sing as it does a Snips/Spedding
credit

~The main near-blasphemy of
this record is that nowhere on
it may we hear one of those
blistering cocainé-rush Sped-
ding solos, nowhere on it at all
does he appear to exhibit an
understanding of all those
years he's spent in British
studios coming to terms with
his plectrum.

No, Chris, Mike Batt is jolly
successful because he also has
jolly good ideas. But have

faith: remember, there's
always your next incarnation,
Chris Salewicz
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JUDY COlehe S
So Early In the Spring
(Elekira)
IN COMMON with the Right,
the Left like their women pure,
tortured and inviolate. Some-
thing better change.

Sweet Judy Blue Eyes, 38
and old enough to be your
mother. She was registering
black voters in Mississippi long
before Baez erect any
kitschy  little Academy Of
Peace, she just didn’t yell so
loud about it.

The second record of this
double compilation skims the
15 summers of Collins’ career;
it's strictly easy listening, walk-
ing on gilded eggshells — from
the effortless effervescene of
“Both Sides Mow™ 1o the mass-
appeal agony of “Sgnd In The
Clowns”, though I was vexed
at the tack of “Suzanne”,

The second side of the first
record flaunts a social consci-
ence incorporating  “Marat-
fSade’ (“Why do they have all
the power?/Why why why why
whyWhy do they have friends
at the top?”’), the savage bril-
liance of Tom Paxton’s “The
Hostage” and Mimi Farina's
feminist reincarnation-requiem
“Bread And Roses".

But the first side, composed
of traditional ballads is by far
the most interesting, even if
‘La Colombe™ comes over like
“Ben Hur" projected onto a
one-inch screen whilst “Bonnie
Ship The Diamond"” would be
better wedded to Moira
Anderson’s strident yelp.

“Farewell To Tarwathie”
features backup vocals from a
humpback whale. The rustic
misogynist butchery of “Pretty
Polly™ flashes both da blooze
and suitably inhumane shades
of Nico. The choreography of
electric music mounted on
traditional barbarism trans-
forms otherwise folksy fables
into tracks more vicous and
insistent than “Heroin",

Twenty-four tracks and
cover photographs  courtesy
Richard Avedon; the revolu-
tion may not be televised, but
it'll sure as hell make the
Vogue Notebook.

Julie Burchill
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SPARKS
Introducing Sparks (CBS)

INTRODUCING WHO?
Actually I think we've already
met. Yes, it all sounds familiar,
It's a new label but it's Ron
and Russ Mael's sixth Sparks
album. 1t somehow closely
resembles the first five.

Sparks have always had &
passably  original  sound,
Russell's falsétto  warbling
skipping over Ron’s chattering
keyboards: it made ‘*“This
Town Ain't Big Enough For
the Both of Us" a very unusual
hit record. Unfortunately they
haven't achieved anything
since except a series of increas-
ingly less distinctive British
chart entries.

A pity, because the Sparks -

A Cgn

sound, unlike the super-cringe
stage act, isn't wholly offen-
sive. The single from here,
“The Big Surprise," is predict-
able stuff, but as side one
creeps wearily on you realise
that they've done a lot to Mesh
out the basic twittering with
some cute backing wvocals,
Comes out like the Beach Boys
taught some talented budgies
1o harmonise.

“Goofing Off" is a laugh, a
Zorba the Greek type barn-
dance compete with mock
bouzoukis, but there's only
one song on the list that I
actually emjoy. “Forever
Young" 'is the B-side of the
single; launched with a shriek
of “Awright ..." it's the
nearest Sparks get 1o rock 'n’'
roll. For the first time Russell
Mael comes on like a singer
rather than a canary and the
chorus is more than catchy.

*“ .. I'm gonna bear the
devil and stay forever. . . I'll sit
and waich the history books get
thicker . . ."

Neat words, but is that some
kind of threat?

KNNILLSSONN
Nilsson (RCA)

THE FIRST time I heard *All
I Think About [s You", the
new Nilsson single, on the
radio I could only return to
irying to intimidate protons
with my Junior Scientists Kit.
Not that I've got anything
against Harry Nilsson, I just
never could see what all the
gu:ss was about, Apart from a
ew promising tracks on early
albums, he seems to have done
littke to live up to the reputa-
tion everyone insists he has.
From someone who started
out as a cut above the average
singer/songwriter, his talent
has diminished considerably.

Maybe those late nights with '

Keith Moon weren't quite the
artistic stimulus he needed.

“Knnillssonn™  is  pretty
much what you'd expect froma
new Nilsson album — that’s to
say it's mnot many miles
removed from the last Nilsson
album and is no doubt in simi-
lar wein to future Nilsson
albums.

The single is included, along
with others of a similar
smoochy ilk, as well as a
couple of whimsical oddities —
notably “Who Done It", which
is like “Ten Little Niggers" set
to music and isn't particularly
funny. :

One thing that bugs me
about this album is that, honest
to God, all the songs sound the
same: uneénthusiastic  vocals

over lush, jerky strings and
what sound like half-finished
backing tracks, plus a sicken-
ing inevitability about what’s
coming up next,

THE TWINKLE
BROTHERS

Do Your Own Thing
(Carib Gems)

IT"8 THE dread, lilting, coun-
try melodies of the Twinkle
Brothers,

Beholden, Trelawny's finest,
proving why they won the
parish’s Mento contest for six
years' running and _carrying
their Wordsworthian moral-
isms into the fast urban ghetto
of reggae.

Eighteen months ago, the
Twinkle Brothers were declar-
ing “'Rasta Pon Top" — their

debut album. In this incarna-
tion, the beseech is “Do Your
Own Thing”. Milton, thou
shouldst be living at this hour.

The Twinkle Brothers:
consist of Norman Grant (lead
vocalldrums), Ralston Grant
(vocal/guitar), Derrick Brown
{vocal'bass) and Karl Hyatt
(vocal'percussion).  Accom-
panying the group are Gilen
Stair, Eric Bernard (organ and
piano), Bongo Basher
(congoes), and a brass section
comprising Tommy McCook
Etcmr sax), Vin Gordon
trombone) and Bobby Ellis

 (trumpet). The set was laid

down at Channel One, and
mixed in London at Chalk
Farm. MNorman Grant
produced the set, and
composed all the tracks.

Whilst Talent Corporation

deal with uptown Rasta; whilst
Smart, Trinity and
Dillinger check downtown
dread; whilst the Wailing Souls
and Knowledge tap the Tren-
chtown jock — Kingston 12 —
formerly chartered by bredda
Bob Marley, so the Twinkles
carve a  philosophical [little
niche for themselves with this
selection of rural plaints.
Stylistically, the group
resemble the Mighty
Maytones; in essence, their
songs are not unlike the
Gladiators’ thrilling homilies.
Best tracks on the album are

“Self Praise (Is No Praise)”, |

“Feeling Iry", “Jah Army"
and the recut “Miss Labba
Lﬂbbﬂh,

Also of interest are the
musically-developed “Tt's Not
What You Know", plus
“There. Is No Peace” and
“Different Strokes (For Diffe-
rent Folks)".

Musically, the set is not as
strong as the most neglected
“Rasta Pon Top” excursion,
but there is sufficient mood
and colour to make “Do Your
Own Thing” enjoyable, at
least. The album might not
appeal to all tastes as an essen-
tial purchase; yet it achieves a
certain satisfaction and merit
enough to seduce the most
casual listener.

: Penny Reel |

FLEETWOOD MAC
& CHRISTINE PERFECT
Albatross (CBS)
NG, NOT Fleetwood Mac with
Christine Perfect, Fleetwood
Mac and Christine Perfect.
Side one of “Albatross” is
occupied by eight Mac tracks
dating from the late 60's whilst
side two contains eight of the
tracks that Christine McVie
(nee  Perfect) cut for her
*“Christine Perfect” solo
album, both of which were
formerly released on  Blue
Horizon with label boss Mike
Vernon producing,

Of the two sides of music it
was undubitably the Fleetwood
Mac material that I was most
looking forward to playing,

1 discovered it to be almost
unendurable.

Okay, it does start off with
the band's first hit single,
“Albatross™, a  pleasant
enough track which at the time
I felt 10 be closer to the
Shadows than to the real
essence of Mac — though now
it's’ easier to see that it wa..;.
merely an early rsor of
the sound that nup:rufauas Mick
Fleetwood on first name terms
with Jimmy Carter. (Huh? —
Ed.)

As to the rest — well, the
main problem is that what once

almost insurmountably
strong material appears to
have suffered from time
fatigue. With the exception of
the beautiful Peter Green co-

_ composed slow blues, “Love

That Hurts", it’s largely pretty
uninspired.

However, whereas the Fleet-
wood Mac music now sounds
badly dated the Christine ’
Perfect tracks are accessible
and enjoyable, The rich inno-
cence of her voice and the
material’s melodic and drama-
tic freshness prefigures two of
the prime strengths of the great i
pop rock band that Flestwood
Mac now are.

Most of the tracks are her
interpretations of  other
writers® work — there is evena
stray Danny Kirwan-penned
track, “When You Say”, a
fairly pedestrian approxima-
tion of a Methodist hymn.

All the tracks are graced by
the dignified sensuousness of
Christine’s vocals, and the
empathic  purring arrange-
ments, underlaid by the
singer's mellifluous keyboards.

Chiris Salewicz

Who is Glenn Phillips?

Glann Michasl Phillips started playing guitar when he was sixteen.
Ha jammed.to blues records in-Atlanta, One year later he formed
the Hampton Grease Band with Bruce Hampton.He couldn’t play
much,

The Hampton Greass Band lasted six vears. In that time, it
supported Alice Cooper in New Jersey, The Mothers at the
Fillmore East, Thres Dog Night in Alabama, Flestwood Mac
and the Grateful Dead in Atlanta, B.B.King and John Mayall
in places Glenn can’t remember. Usually, the audience
reaction was mixed, one half of the audience would throw
things. the othar half would scream for more. | mean
really scream,

At a 1970 Atlanta pop festival, Glenn and the band
played before Columbia Records. They were signed.
They made a double alburm "Music To Eat' as their
recording debut. Then Columbis fired them,

In 1872, Bruce Hampton left town (Atlanta).
The Hampton Greasa Band split up. Glenn and
drummer Jerry Fields formed Stump Brothers,
Later that year, Stump Brothers supported
Little Feat at the 12th Gate, Atlanta. Lowall
George took one look 8t Glenn Phillips and
sa3jd *He is The most amazing guitarist |
have ever heard

Lowell George took tapes of the band to
Warner Brothers. They loved them, The
deal fell through. Jerry Fialds left town
{&tlantal. Bass player Mike Holbrook
left town (Atlanta). Stump Brothers
was no more, |1 was [ate 1872,

In early 1973 Glenn Michasl Phillips’
fathar comitted suicide, Now there

was no Hampton Grease Band. There
was no Stump Brothers. There was
even no Mr Phillips. His {ather was
dead. There was just Glenn.

Two years later, in February 1875,
‘Lost At Sea’ was refeased in Atl-
anta, on Glenn's own label. It was
greeted with wild acclalm. it fea-
tured Glenn an'guitar, Mike Hol-
brook on bass, Jimmy Pressmanes
on drums, Bill Rea on acoustic
guitar, and Sant Ram Singh Kha-
Isa on piano, vibes.and marimbas
and John Carr-Harriman on cello.
There is, in America, a highly
respected radio play magazine
called "Walrus’, In i1, John B. Me-
ler wrote a lavishly favourable
review of "Lost At Sea’.

Months later, Jumbo Van Rennen
read theselfsamea articla in an
office at Virgin Records.Virgin
released "Lost At Sea’ In England
on 18 February 1977, And we
asked Glenn Phillips-to record
another album,

‘Swim In The Wind® is released
on 30 September. In Glenn's
words: ‘Lost A1 Sea was a solo
aeffort. A record for me to play
on the way |like ta play. Swim
In The Wind s ditferent. Evan

Tour Dates

OCTOBER

16th AYLESBURY Friars At The Vale
Hallf17th PRESTON Guild Hall/18th
LIVERPOOL Empire/19th MANCHE-
STER Apollo/21st BRADFORD St
Georga's Hall/22nd NEWCASTLE City

though It's cantred round one guy,
it's a band, |t was produced by Bill
Rea and me. It's not just a flashy
guitar album. There's a musical

context it’s presented in’.

That's how wa came to Swim In The Wind.

Hallf23rd EDINBURGH Leith Hall/
24th GLASGOW Strathcylde University/
26th SHEFFIELD City Hall/27th BIR-
MINGHAM Odeon/28th LEICESTER
De Mantfort Hall/29th CARDIFF Uni-
versityf30th BRISTOL Colston Hall

And that's who Glenn Phillips Is.Swim In NOVEMBER
The Wind.'It's not just like a 15t BRIGHTON Dome/3rd LONDON
flashy guitarslbum’.......... Glenn Phillips, Rainbow

Now you know who Glenn Phillips is. Hear him on record, SWIM IN THE WIND
on Virgin VZ087. See him on tour with Steve Hillage.
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Twilley
Don’t bu

(mind that is)

| DWIGHT  TWILLEY
| BAND
D't

| Twilley

(Shelter)

ALL the omens seem up
there in the ascendant for
Dwight Twilley.

All the rock erities love
“him to death and even the
most austere media organs
like Rolling  Stone and
Crawdaddy over in the
States have already drooled
eestatically about this, his

Mind

second album  release.
Others seem  certain  to
follow suit all over the

board. Yet | remain stoutly
unconvineed. -

First things first, however. A
lot his been made already of
Twilley's Memphis  heritage
and his dark moody good looks
and general stance being an

unselfeonscious  continuation

Kent Does
|

t

of another Memphis son, Elvis
Presley’s  original,  flagrant
rebel persona of the "50's,
True 10 form, Twilley has
provided such fanciful obser-
vers with. the requisite meat to
chomp on with a  perfect
Presley pastiche for the 705 in
his ‘classic “TV" off the first
album. “TV™ has all the classic
traits — & stutlering deep-
voiced  “A-well-a-well-a”, a
bass pattern. like a junkics
throbbing mainling plus a song
which, ripped off quite cheer-

The Twilley Band: .'!"wi'l'—l:zy'ﬂ'ej'u. Phil Seymour {right)

fully from “All Shook Lip™,
salutes the simple joys of glut-
ting yoursell on the idiot box
with  your bay-buh by your
side.

Even with this second instal-
mentand its ning new compos-
itions “TV'' remains omnipo-
tent. as Twilley's fincst work
thus far. “Sincerely”, the first
album released last year, was a
good enough, introductory
statement for a rock band (it’s
the Dwight Twilley Band after
all — even though only two

guys, Twilley and drummer -
Phil  Seymour  are ever
pictured); it fits neatly into.that
breed of 70°s 1S, bands who
maintain a doggedly
Anglophile slant to their music
making.

The movement as such has
never  proved  particularly
successful in commercial terms
on either side of the big Pond,
but at its most inspired — asin
the case of Big Star and selee-
live particles of the old
Raspberries  output  (check
their “Best Of" on Capitol) —
it_has provided this decade
with a sorely needed infection
of - melodic  inventiveness
coupled with'a compact, encr-
gized  approach to arrange-
ments in general,

On:  “Sincerely” Twilley
proved himself strong on
melody but seemed dogged
throughout by a weak-kneed
production_that rendered so
much of his: work ultimately
prissy, particularly on those
numbers thalt were anything
less than full-throttle rockers.

Reading the first réports on
“Twilley Don’t Mind" led me
1o belicve that the production
deficiencies had been cradi-
cated and that this, along with
4 general  marshalling  of
resources, would present us
with the Twilley vinyl KO
punch

So much for my preconcep-
tions, béecause “Twilley Don't

Philips.

AL262

Here's a medium-size

: portable with really accurate

tuning and tone controls. Sound quality is
excellent. You can select LWor MW. There's an
| earphone socket for late-night listening.

This LW MW baby

weighs in at just under 180z,
The orange roller control stands out nicely

against the grey mate silver case.Sturdy wrist

strap and

earphone as standard,

AL162 RL230

Bright-silvered roller controls
this time. Station-finding is made easy.

e've sloped the wave-len
out LWand MW tigures i
siIver.II‘{caH}' superb tone control!

PHILIPS

' Beautiful soun
youcarry around.

Run it from the mains inside.
Or batteriesoutdoors, Choose from

LW MW or VHF using the dapper olive-green
roller controls. We've also included a neat told-
away telescopic aerial.

Simply vears ahead.

gth scale. And picked

n yellow and matt

Mind"  despite it's true, a
rather more abrasive produc-
tion sound still linds our hero
humping out this prissy sound.
In fact he sounds prissier than
ever on this seeond work, lead-
ing one to the incscapable
conclusion that this is obvis
ously just the style he wishes to
be associated with. Through-
out the album his voice s
fetiered around a grieviusly
affected meepishness of 1one
ani would expect to hear on
records by bands like Pilor.

This is 8 mosl unbecoming
style and, unabated, can
completely ruin a fairly prom-
ising opus like the minor
league  mellifluousness of
“Lookin® For The Magic®, Ii'
sad too because often limes
lodged behind that tiresomely
affected timbre, there's a really
fine full-bodied guitar sound
jangling * against  cocksure
Percussion.

Instrumentally the album is
loaded with muscle but beyvond
that and even the. affected
vocals, mest of the songs here
just aren’t worth the fuss: Lyri-
cally  trite, they're fixated
firmly around soppy boy and
girl romance stff plus the
usual reverence for all things
rock ‘n” roll. Ir's finally down
o pood melodies, and these
are also scarce on the ground.

“Here She Come™, for

iIMIPORTS
EVEN IF Gil Scoft Heron
has doubts about the
revolution competing with
Coronation Street or its
American equivalent, he's
proved pretty adept about
getting it well documented
on a series of eminently
listenable records.

His latest, “Bridges™
{Arista), has Gil and his
sidekick Brian Jackson still out
there on the sidewalks, selling
musical broadsheets and
yelling out stark headlings,

With “Tuskeegee No 626"
they bring to light the
happenings at an Alabama

" townwhere syphillis

experiments were conducted
on black men, just to prove
that the disease could either
blind, cripple or kill them,
while *“Mildglia™, another
Scott-Heron thought for the
day, places the histener in
Owerboogte, o land more
allegorical than mythical,
being a place where the
inhabitants-are conditioned to
become desensitized and
uncaring, their final reward,
according to Scott-Heronif not
1o Hoyle, being “Your very
own juke-box when you
refire”,

Thing aboutthe Chicagoan
i5, that while his communiques
are decidedly discomforting,
his music is generally as easy
on the ear as that of Lou
Rawls, whose voice Heron's
often resembles, Thus, even
Oveérboogieists might latch
onto what he is laying down.

Charmdale are now bringing
in copies of “The Free Story”
(Istand) from Germany, while
those copies that once winged
their way here from Canada
are being phased out just as
fast as the distributors can
ditch them. Seems that just
aboul every Canuck pressing
jumpedon the *NMy Brother
Jake™ track while various other
pressing faults were reported
by irate buyers. But the
German copies, as you might
imagine, are just-as
immaculate as a showroom
Volkswagen.

EMI Imports have also been
keeping Lufthansa busy of
late, bringingin
Electrola-Crystal’s " Rock 'n’
Roll History™ series. But it'sa
bit of a wierd one featuring
albums by Louis Prima and
Tommy Sands, plus more
acceptable fare from Gene
Vincent, Wanda Jackson and
Johnny Otis. A stronger EMI
bet then is “Rock 'n Roll
Legend” {Capitol) a boxed set
containing four albums and an
E.P. by Gene Vincent —
though the price isa hefty
£15.60.

Bread-saving news for
Stones fans is that the French,
S-album boxed set (including
T-shirt), which has recently

example, has a neat couple of
changes, enhanced by some
gorgeous  guitar  fingering
whilst the title track is prob-
ably the best of the baich and
comes the closest to being
remately ballsy. Twilley pulls
the old Bo Diddley assertion
number on a good teasing
rocker which, though hardly
remarkable, adds up to some-
thing of a hardy success.

“Sleeping”, a  fullblown
whimsy of & ballad, parades all
of Twilley's current pros and
Lons in one bumper package. 1
takes turns to sound unbear-
ably precious, then the next
moment tastefully fetching and
melodiously agreable ... it all
adds up o — well, & prety
clumsy and over-burdened
sang that has no fluency in its
pacing,

All ol which is oo bad
because up 1o now, 1'd been
touting: Pwight Twilley as a
regular dark _house poised to
break out in grand Fashion,
Sadly this drastic softening of
the arieries may be just the
right:setting for thar lift off. A
year ago, I was positive that

Twilley taking over Peter
Frampton's gloop-ridden
dictatorship: of  the slick

poprock front would be a grea
thing. Right now though, T can
hardly tell "em apart.

Nick Kent

been selling here for around 22
smackers, is now available
from Harlequin Records,
Diean Street, London, for a
more ressonable £14.95,

Also worth picking up is the
American version of the
“Stardust’ soundtrack, which
HMV are retailing at just
£2.50, Released by Arista, it
features a Rolling Stone type
cover and contding many
different tracks (o those on the

Vincent: boxed set

homegrown K Telversion,
these ineluding Maxin Brown's
“Oh No, Not My Baby™', Jan
and Dean’s **Surf Chiy™,
Carole King’s "t Might As
Well Rain Until September™
and others by the Monkees,
Shirelles, Aretha Franklin,
Bobby Vee, Barbara Lewis
and Litthe Eva,

Finally, & round-up of the
new album releases, which this
week include; Tommy James'
“Midnight Rider" (Fantasy),
which is mainly a collection of
songs penned and produced by
Jeff Barry; Ashford and
Simpson’s “Send It™ (Warner
Bros, ); Juice Newton's ' Come
To Me™, a portion of limp
country rock (Capitol); The
Four Tops' “"The Show Must
Go On™; *Mel McDaniels™
(Capital) a set by Dennis
Linde’s song-writing pard;
“Turnin’” On"" (Gordy) from
High Energy, Motown's latest
all-chick vocal group; The
Dillards” *Versus The LA,
Time Machine™ (Flying Fich);
Randy Edelman’s “If Love [
Real™ (Arista), which features
Gene Page arrangements and
aid from such as Nigel Olsson
and Dee¢ Murray; Diana Ross'
“Baby It's Me'" (Motown), a
Richard Perry production;
Freddie Fender's "Il You
Don't Love Me" (ABC);
Klaatu’s 'Hope" (Capitol),
second album from the Canuck
Beatle-imitators whose Jast
album provided the Carpenters
with "Calling Occupants Of
Interplanctary Craft’’; and
finally, *Impressions™
(Capitol) by Linda Hargrove, &
fine pickerand
singer-songwriter who once cut
an unreleased album for Mike
Mesmith's ill-fated Countryside
label.

Fred Dellar
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PARANOI

POWER
By PHIL

ARADDA DARA

DARADDA DARA

DARADDA DARA . . .
*Girl, you really gor me goin’,
yeou got me so I don’t know what
Pm doing now .. .”" *

The first heavy metal record was
B oo Really Gt Mev by The Ki
“You { Me inks
smashed to No. 1in Brl.gin in
September 1964, bringing with il a
six-note riff stolen from The
Kingsmen's “Lounie Louie” that was
hammered remorselessly by bass,
drums and two guitars from
10 end of the song, Ray Davies had
invented heavy metal.

However, although The Who (“1
Can't Explain™) and The Rolling
Stones (“The Last Time",
“Satisiaction™) dabbled in rifferama
for a short period following The
Kinks® Great Step Forward, nobody
in this country really took up Davies’
lead, and when the ever-innovative
Davies himself dropped the mutant
?ﬁﬂd on a doorstep, it appeared to be

For a year or so the thing lay
dormant, until at the end of 1
garish young black American stud by
the name of Hendrix strode into a
London mod/R&B scene whose
ﬁluitlr hero fetishism, nurtured by

esmen like Eric Cln ton and Peter
Green, unwittingly mmled its true
messinh.

Drawing together the thrill of the
blwes stylists' skill and emotionalism,
with the raw power of the mod bands"
showmanship, Hendrix was the first
to realise the potential in mating
technical prowess, technological

wer, and emotive & . The

hen rg‘ metal performer.
however, always

mscended any genre. So the
“ml?ymﬂ b;'lé:ere left to be set
oul by ot eam, who rapidi
chnged from being a blues :
supe into an ovising HM

er i came along, sirip
the riff to its bare bones and leaving it
a1 mute speciator to their ingenious
collective extravaganzas; and by
:::nllll Fudge, :Pl':s;\r Yncrfk combo

05 € ent of taking a
standard — say, some Motovn hit
like “You Keep Me Hanging On" —
and slowing it down to a virtual
standstill in order to pile it as high as

possible with over-amped guitar riffs
E:bnhly entitles them to the niche of

{ heavy metal stylists.

Fudge were followed by Iron
Butterfly and Blie Cheer (first ever
claimants to the Loudest Band In The
World title); Cream by the Jeff Beck
Group, Ten Years Afier, Taste and
Led Zeppelin. And thus, on the v
of the decade, the all-conguering ﬁe
stood and surveyed its future
territory.

ED ZEPPELIN were pretiy
much the last giants of the "60s.

Formed at the end of '68 by
Jimmy Page, who found the mantle of
the Yardbirds cast upon his shoulders
by that band's disintegration, they
were one of the first bands to sel out
the operational gambit that would
become standa mmnq' im the "70s,
particularly moniuea'vy melal bands
— the British combo that makes it in
the States (or Japan or Europe),
rather than the UK, (Others who
have followed include Foghat, UFO,
Humble Pie, to an extent Budgie and
MNazareth, and even Jeff Beck).

“Led Ze]:gelln 11" (1969) gave Zep
& hit to match their skyrocketing
stature: “Whole Lotta Love”, a
Muddy Waters song filtered through
The Small Faces and adomed — or
rather, unedorned —with one of the
most hearibeal relentless riffs ever,

Zeppelin, however, were nol
content just to be heavy heroes:
megasiardom awaited: But in their
slipstream they pulled the real

McNEILL

The NME Consumers Guide To The70s

HEAVY

definitive nents of HM — Black
Sabbath and mﬁ!‘nkllﬂk“d,
who form the basic grunty nucleus of
the central HM style discussed below
by Lester B
Ah‘udynmndﬂwﬁﬁu!ﬂ,ﬁl
Sabs scored with * Yin
nm—du

Septembe
with “Black Night Dm?ﬂle, a
band of
nd brief success in 1968

with “Hush”™ (torn al the time
between heavy rock and

"s-all-dress- .
el s st

, s heay

meial the nation like acne. 2

Everywhere you turned long haired

mm mthnds olp:;d-wt
contorted hideous faces i‘omtdl their
music. Uriah H

ooster. Bodgie. Numeg
Groundhogs.

In the States there seemed Lo be
something more of 8 Cream fixation:
Mmmll:h West Br";l: J&  Beck:

ert & Appice, umes Gang
bt-quuuled Tommy Bolin to

Pﬁzi]u“’:hblam
ﬁrstmalnng USHM

manipulators, taking first Grand Funk
then Ionﬂm::k to massive national
SUCCESS.

But whatever shape it took, the
deafening guitar n]nip:as the sound of
the *Tis.

It has nntlel:rkhmed the entire
decade. The biker sirain
(Steppenwoli, Pink Fairies,
‘Motorhead); the punk sirain

(Velvets, Stooges, Blne Oyster Cult, :

Diciators, Ramones, Saints, Sex
Pistols); the Hendrix strain (Trower,
Mzhogany Rush); the glam strain
(Alice Cooper, Queen, Kiss): the
macho strain (Bad Cnmgany, Black
Oak Arkansas, Lynyrd Sk rd}, the
souol strain (Rare Earth, Mo H
Finest); the boogie strain {Siatus
Quo, AC/DC); the conceptual strain
(Rush, Starz); the lyrical strain
(SAHB, Lizzy): th;gp(g

(Sweet, HM Kids, }; the MOR
strain (Boston, Kansss, Foreigner);
the pretty boys (Queen, Angel, Starz)
and the ugly ones (Sabbath, Judas
Priest, Heep); the showmen (Ted
Nugent, Steve Tyler}, the axemen
(Blackmore, Derringer, Montrose),
and even a few women (The
Runaways},

All, at the heart of their music, are
or used to be heavy metal exponents.
Even David Bowie launched his
exodus scross the *70s consciousness
from the doomy HM of “The Man
Who Sold The World™, It is the rock
music of the decade, as surely as rock
'n’ roll was to the '50s and beat music
to the "60s.

Heavy metal has faded in Britain,
or 50 we're told. Yetalthough it s
now even more unfashionable than it
used to be, Ted Nugent, Judas Priest,
Rush and Lone Star have all scored
notable triumphs in the past year or so

— us, let us not forget, huve Thin Lizzy

— and it seems the beast still has life
in it yet, on both sides of the
footlights. Indeed, The Motors are
even now poised to be the first
successful and generally recognised
heayy metal Britpunks,

Meanwhile in America volume
rules the mammoth arenas, and big
business — in the form of
m ement svengalis fike Bill
M ﬂil-wNSimJ and Leber-Krebs

erosmith, Nugent, Rex, Mlhopa}'
Rush) — finds it in its interestto

the supply of the
" musical opinte, s

hhmwuhdm-tobpnmmu

EY, WANT your ass
. bored off? Good, because

thisis gonna be an article
on thee rise and fall of Heavy
Metal rock, a genre proliferating
at the cleavage of the decades but
now sadly in a state of disrepair if
not downright disintegration for
reasons which will shortly become
obvious.

You will be bored not from the
reading of this article, but its resulis.
See, my dreary tazk around here is
taking all this rock stuff and making it
fun, whith nhwnm;ly is casyifall you
have to da is write aboul somebody
getting their face slashed or stomped
in because of their hair and clothing
style. That kind of thing is enough 1o
make you think the 605 are back
again, and as we all know, because we
have been told so repeatedly, the fs
were nothing but FUN FUN FUN,

Heavy metal, on the ather hand, is
{was) quintessential 70s (I'm sure you
all remember that deadass decade)
music: drab, oppressive, leaden,
deadening, tired, thudding, plodding,
boring, hold on & second Mr Roget
I'm sinking in the bog

That's why vou're gonna’ get your
ass bored off, because smoc%akz(lj said
it’s-my. job to make rock 'n’ roll fun
(grunt, sweat, g;ruan] dfter reading
this article you're just gonna have 1o
run outand snarf up albums by all the
groups mentioned herein, and [
guarantee thiey will bore you te death,

On the other hand, it has occurred
1o me thiat you want toedie, so L will
procecd inmy work with alacrity and
c¥en a certain zest. 1 mean, when
NME assigned me thisarticle, T
coulda shot back something like
“Heavy metal? And me writing about
it? Isn't that Kinda doubly
redundant?’” (There were no Sex
Pistols around at the cleavage of the
decades, see, and | had to write abour
something, so 1 ground out 739 articles
in the month of May 1972 alane on
various heavy metal groups.)

But I didn’t say a damn thing,
‘because I realised that redundancy is
atthe absolute heart of heavy metal.
HM freaks fove it iUs their bread and
roses 100; L mean, if vou punk bands
are two and three-chord monolonous,
you haven't lived till you've supped
un, say, Bloodrock. Wretched excess
of the same old thing is the name of
the game, bud, and if vou don't dig it,
well'sorry but'it"slike tryingto tell a
stranger about chloral hydrate,

Plus which even though it's'ald hat I
See no reason why we shouldn't have
d heavy metal revival here and now,

today, becatise when previously have -~

weever felt so immaculately wretched
{mw-:as is mmethmgclsc allugr:ll:er.
‘reprossis more like in)?

Right, nobody wants to be a hodad
#nd T don’t know a single soulon
either side of the Atlantic who will
cop to not feeling wretched. [t's like 1
siid tomy friend Bob Quine of
Richiard Hell's Voidoids one day,
“Do you get depressed a Jot?” And he
said, “Sure, whaddaya think Iam, a
raron " Sa, for he and | and the rest

Where the HM dream ended up: Kiss.

METAL

THE SINAL

FOLUTION [

By LESTER
BANGS

of the army of manic-depressive
perenmial adolescents, there will still
be the joys of heavy metal weary
blahness for its own sake when the
flashy gnashings and beehive energy
of punk have come and fizzled out
(bound to happen someday, you
know, and then you 'l be the Teds
decrying and/or whomping tail on
whatever’s next.

1 give you a representative sampling
of song titles from heavy metal
albums by the genre'’s acknowledged
punjabs: “Paranoid”, “Killing
Yoursell To Live™, "'Wicked World™,
“Wheels Of Confusion”, “Don't Start
{Too Late)™, *Children Of The
Grave”, “Into The Void"', “"Hand Of + ==
Poom™” (Black Sabbath); *Paranoid”
(a completely different song from
B.5.'s!}, “Aimless Lady™, “Nothing
Is The Same™, “Winter And My
Soul’”, Inside Looking Out™, “In
Meed™ (Grand Funk Railroad);
*Wicked Truth", “Fallin’,” *'Dier
Mot A Lover™, “D.((ead)) O.((n))
Al((rrival))”, “Melvin Laid An Egg™,
“It’s A Sad World"”, “Hangman's
Dances” (Bloodrock);
“Bloodsucker™, *Into The Fire™,
“Living Wreek™ (Deep Purple).

I'mean, just writing that list made
me exhausted, not to mention
depressed. Heavy metal music in its
finest flower had one central, abvious
message: There is no hope. Whatever
you do, you can’t win. The world is
run by war pigs who have turned you
into human dogs and you must accep
your fate as ignominiously as you
possibly can.

HIS OUTLOOK was, in
I America at least, more or less

the residue of Vietnam and all
that stulf, but it wasreally a
worldwide sentiment, and in that
sense obviously the heavy metal
Cassandras of bombast differed from
the punks, who may scream of no
future but at least are determined to
go out kicking flailing, HM freaks just
wanted to forget the whole mess,
man; they were, in a word, passive.

You'll notice I'm excluding certain
obvious names from thislist, That's
because I'm & purist about my
sludgepots. Groups like The MOS,
Stooges and Blue Oyster Cult never
really fitin with the rank and file
heavy metal crowd because their
programme was high energy and, in
the Stooges’ case, 8 more aggressive
brand of nihilism.

Grand Funk pretended to encray
and positivism, but even when they
were reassuring their fans with songs
like “Fm Your Captain™, they
sounded tired as hell, After all, Terry
Knight marketed them on the premise
that the generation they represented
was {aking its “final voyage through a
dying world™,

The message of the Five and the
Stooges was GO BERSERK,, and
significantly it is their music that has
survived the apathy and nullness of
the 70s to fugl the coming renaissance
(wait, cross that'out, can’t have words
like “renaissance” in heavy metal
articles or somebody might start 1o get
fdeay. - ). I mean, how many bands
do you se¢ around now who've been
inflluenced by Grand Funk and Black
sabbath? Perhaps this leads to the
conclusion that if you tell people there
i5 ho hope they're just liable 1o
believe you.

That’s why Lsubmit that thore was
no such thing as heavy metal after the
yvear 1972, Look what Grand Funk
did: went on to record things like
“Bad Time {For Bein™ In Love),™
which I mistook for a Chicago song
the first time | heard it, and a series of
slickly respectable and totally
forgettuble albums like * All The Girls
In The World Beware™, losing legions
mare fans with every dollop of
proficiency they gained; until they
W Continues page 61
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had to break up and now
Mark Farner is recording a
s0lo album produced by
Ezrinite Dick Wagner.
Grand Funk were only any
good when they sounded like
shit and played to the squalor

of the “brothers and sisters’ in _

their audience, and Terry
Knight was right (about what
I'm not sure, but I know he
was right).

As for Black Sabbath, they
have been making the same

album since 1972, and even
*Black Sabbath Vol. 4%, which

cameé out in the autumn of that
year, did not match the draggy
grandeur of their first three
sets,

As for more réecent entries,
like Aerosmith and Kiss, they
may play the same chords but

they're really show bands, part

of the superstar syndrome.
Grand Funk and Black
Sabbath appealed to their
audiences by their very
anonymity — Mark, Don and
Mel: “Look, we're just three
nonentities — just like you!
Nathin® special about us,

=

8

72 p groups makethe

most of thelrmusic on stage with
Celestion speakers...you can
- make the most of their music at
home with Celestion hi-fi speakers

Many of thetap British music amp manufacturers use Celestion

Power Drive Units in their equipment, because they know they can
rely on Celestion quality and performance. The same Celestion
expertise has produced a series of hi-1i loudspeakears tailored for I
vour home, Listen to the Ditton and UL series, you won't regret it

Mame

Send this coupon for [iterature orask your dealer for a demon-
stration. | am interested in large, medium, small speakers.

folks!"

Acrosmith are presented as
glamorous even though they're
not, and Kiss are the Saturday
maorning cartoons; the crucial
thing is that both are presented
as stars, Faces that cross over
somewhat into the mainstream
of the cult of generalised
celebrity-worship which is far
larger right now than the cult
of rock "n’ roll.

Even a dipshit group like
Starz has a lead singer who
goes out with a Mick Jagger
jumpsuit and sash. And since it
seems thatin rock 'n’ roll the
extra-musical accoutrements
are always at least as important
as the actual music, we must
recognise that today’s heavy
metal groups have nothing in
commeon with those of the
Golden (or maybe Bronze)

age.

SFOR thatage, well: it
Awas the worst of times.

Everybody was taking
downs by the handiul
(everybody that wasn't a James
Taylor pussy, that is; no wait,
come (o think of it James
himself . . .), the Stones
declared their groggy
confusion in “Exile On Main
Street™, and one of the biggest
hit singles of the season was
War's “Slippin’ Into
Darkness™.

Led Zeppelin had released
their masterpiece last year,
wouldn't release anything this
year, and would begin their
decline next year with “Houses
Of The Holy.

Mixon was on his way to
re-election, Dylan was staying
down on the farm and keeping
his mouth shut, the Movement
finished itself off in 1971, Don
McLean had just told
everybody that rock 'n” roll
was dead in " American Pie
and by now the radio had made
sure everybody wassick of that
song 100,

Sly had announced his own
torpid disintegration in
“There’s A Riot Goin® On™,
Neil Young was selling out for
a “Heart Of Gold™, America
was riding "' A Horse With No
Name", the Concert For
Bangls Desh had fed a few
Asians (maybe) and ripped off
a whole lot of American record
buyers.

“Candy Man' by Sammy
Davis, Jr, became the Number
Omne song in America, it
seemed like the war in
Vietnam was never going o
end, Stephen Stills asked
everybody to shell out eight
bucks for “Manassas™, John
and Yoko hit their nadir with
“Sometime In New York
City", Michael Jackson was
singing a love song to-a rat, and
Curtis Mayfield had a
comeback with a hit about a
dead junkie.

In short, just about
everything sucked, and what
little didn’t suck was intensely
negative.

Only, perhaps, in just such a
gloomy atmosphere as this

you don't see Kraftwerk's
machines crushing them to
caterwauling bits! It's all a IStta
goddam mood music!
Computers don't roar like

, famished beasts, they finkle

like the puny clockwork
persimmons they are. Heavy
metal was rock as technology
as total oppression at apogee
— that’s why Funk, Sabbath
and Purple were deafening and
Kissaren't.

When Cream, bluesbustin’
farefathers of HM, sang about
“Doin’ That Scrapyard
Thing™, what do you think
they were talking about? Have
you everactually beenin a
scrapyard? (Sure you have, a
human one, if you ever
attended a Black Sabbath
conecert,) Have you ever seen
an automaobile smashed into a
solid metal bale? Well, that's
what it felrlike to listen to real
heavy metal — we were flat
out on the anvil, and we loved
it.

But there are only so many
times you can be battered into
oblivion before you cease to
feel the blows. The Stones had
it right in “Exile™: “Kick me
like you kicked before/I can't
even feel the pain no more. "

When you can’t feel'it
ANYmMOre, you turm to
something else.

OST OF today’s metal
Mi.'ans are relatively new

to the genre, and
listening to a different type of
music, meaning that the people
whao dig Kiss are mostly not the
people who were into early
Grand Funk/Sabbath and Kiss
ain't heavy, they're Smith
Brothers cough drops.

Black Sabbath didn’t need to
paint their faces and blow fire
10 be grotesque, and Grand
Funk never needed
Aerosmith’s scarves and tinsel.
They just came out and
decimated you.

After seeing Grand Funk for
the first time, in 1971, [ went
home and went to sleep with
my ears ringing. The next day 1
got up and flew to New York
City, and they were still ringing
s0 loud I had trouble hearing
what Murray Kurgman was
saying to me when [ walked
into his office at CBS at seven
o'clock that night, almost. 24
hours after Farner and the
boys had started to play.

The last time I saw Kiss half
the audience was {licking their
Bics, and if they didn’t know
what cach other was saying the
next day it was because they
weren't listening, not because
they the only thing you could
still hear was reverberations
off the thunderclap of doom.

When doom sticks around
long enough to become a
household word it's just
another guest on the Dinah
Shore show, so it’s defused, so
even though (or maybe just
because) depression has
become just another
divertisserment I take back what
I said earlier: We might as well

forget about heavy metal
making a comeback, ever.
Because it's only really fun (o
die the first lime.

I Address r
. l l could heavy metal truly thrive,
CEIeStlon = Look, Kraftwerk may mouth
Rn}lln Calestion Lid,, Dillon Works, Forhall Road, ipswich, Suffolk P3P, S otfmnehs ehsarhosr ket

Telophone: Inswich (0473F 73131, Cables: Voicecolt Ipswich, Tatox: 8563, Y 3
machines are actually playing

= them instead of vice versa, bul

5

In O°6 seconds, it will be
33'/sRPM precisely:

Our TT-101 turntable revolves at
exactly 334 RPM. The speed is regulated
by the oscillating frequency of a quartz
crystal, the same system used in the
world's most accurate timepieces. This

acceleration, takes only 0.6 secs. to
reach 334 RPM. Coreless DC Servomotor,
less consumption, higher torque. Quick
Stop, stop button warks electronic brake
in less than one second. Integrated
Frequency Generator; outstanding
stability and reliability. LED Indicators
and Electronic Switching for sure, smooth
long-life operation.

quartz-locked servo-system has no peer
for accuracy and stability. The TT-101,
another development from the Research
Laboratories of JVC.

Itis possible to fine adjust the speed
within the range of 440Hz +6Hz, giving
benefits of flexibility and precision which
are definitely significant from a

musician's point of view. Digital Speed E@m?%‘
WArRIT

Indicator; LED 4-digit counter. Fast ANOTHER STEP CLOSER TO REALITY
VC (W) Lid,, Eldoniwall Trading Estate, Staples Corner, 6-8 Priestiey Way, London NW2 TAE
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HI-FI:

ROY CARR

ITH WELL aver
a hundred
brand-name

cassette tapes already on
the market and more
appearing every week,
deciding which to buy has
become a big problem,
judging by the number of
letters [ receive from

The Great
Cassette Tape

DON'T TOULH THAT Didd!

applied to the 1ape to enabledt
to respond more completely
and more accurately to the
Muctuating magnetic impulses
of the audio signal.

NEW TAPE:

AFTER FIVE years of
extensive resx:-an:h o new 1'1I'tgi’_‘
of cassette tapes, Pare Iron, is
scheduled for commercial

Mystery
solved...

distribution — hopefully by the
end of this year. Developed
simultancously by BASE and
Philips, Pure Iron, is being

puzzled punters;

All'blank cassette tapes, one
presumes, serve the same hasic
function. But some are not

OST PEOPLE
tend to agree that
the overall

sophistication of hi-fi

systems and the
commercial introduction of
the 12-inch single, Sony

Interms of both sonic
realism and commereial
potential, Sheffield Lab Inc.'s
Direct-Cut Discs must offer
the closest to master-tape
quality —evenif by the very
nature of the recording
techniques employed they
impose obvious restnictions on
what can be achieved in terms
of perfarmance,

Ay it transpires, Direct-Cul
Discs utilise a recording
technigque which was
abandoned with the
introduction of tape, and it
took trumpet player Doug Sax
and pianist/arranger Lincoln
Mayorga all of ten years to
refine the basic technique to
comply with contemporary
standards before distributing
limited quantitiés of their first
album (featuring Mayorga) in
1969,

What motiveted bothmen to
devote ten years to perfecting
the technigue wis that they
were intrigued by the clarity of
sound and presence on many
records issued prior to 1945,
They theorised that with the
advent of magnetic recording
tape the remarkable sonic
characteristics 16 be found on
old 785 had been eliminated.

Apparently, magnetic
recording tape cannot accept
the full-peak energy of maost
instruments, particularly
percussion, because the excess
energy together with tape-hiss
saturates the tape and causes

THELMA HOUSTON on the Sheffield Lab label — superla-
tive quality at eight or nine quid a go.

The most

expensive
discs money
can buy

distortion. As the Direct-Cut
Discs method bypasses the
lape process, such problems
are eliminated.

directly on to a lathe on which
4 master lacguer was being cut,
Technically, the quality of the

facilities and two vears later
joined forces with Sherwood
Saxand opened The Mastering
Lab in Hollywood,

It wasn't until 1971 that they
cut a second record. This time
two master lacquers were used
simultaneously — the second
on a slave-lathe.

In the production of.
finishing pressings, these
lacquers when plated creare
matrices which in turn yield
several “Mothers™, From
these, Shefficld Lab seldom
make more than 50 stampers,
They are then shipped 1o West
Germany and each stamper
produces betwean 1,000/1,500
pressings before being
discarded — the reason being
that over that quantity the
quality depreciates.

The number of discs
produced from one laquer
neverexceeds 50,000,

As no tape isused in making
of Direct-Cut Dises, each
recording is cut live in the
studio. Once the lathe is
switched on, the laguer will cut
17-minutes of sound non-stop.
Partial re-takesare out of the
question, and there are none of
the usual studio facilities for
overdubbing, re-mixing or
punching in corrections. If a
mistake 15 made during u take,
it’s right back to the beginning.

AcDirect-Cut Disc recording
15 therefore only as poad s the
standard of the performance.

Venerated sound-magician

nearly as efficient as others.
Of course all cassette

{though many decline)
recommend a specific tape as
being compatible with the +
bias of their hardware and
therefore offering the best
possible frequency range.
In'many instances (a vested
interest?) they recommend a

follow the manufacturer’s
recommendation before
auditioning other brands,
Doing 5o can eliminate a great
miany problems, and also gives
you a point of audio reference
with which to make future
COmMPArsons.

four main groupings: Ferric,
Chrome, Ferrichrome and
Super-Ferric:

FERRIC: Inexpensive in
price, these offer relatively
good frequency response and
low mid-range distortion, One
of the periphéral benefits is
that they're extremely suitable

machine manufacturers should

Cassettes can be divided into

Recommended brands: Agfa,

EMI, Fuji, Memorex, Sony,

CHROME: Once regarded as
an innovation, Chromium
coated cassette tapes have

over Ferricis that it possesses
an excellent high-frequency
response. The main
disadvantage is that Chrome
supposedly accelerates
recarding-head deterioration.
Furthermore, there have been
inconsistencies in overall
manufacturing standards.
Recommended brands: TDEK,
BASF.

FERRICHROME: As the
name suggests, this tape
contains a layer of both Ferric
and Chrome and offers the
advantages of both coatings —
low mid-range distortion and
excellent high frequency.

you get @ certain degree of
print-through. Once recorded,
if stored without being
re-wound regularly, you pel
either pre or post-echo leakage
— the result of one laver of
tape magnetising the adjacent

SUPER-FERRIC: The most
expensive of all blank cassette
tapes, comprising a compound
of both rare earth cobalt and
ferric oxide. As a result, one
abtainsa very dynamic and
high quality signal output and
tremendous slam when played
back. Super-Ferric is
recommended for the most
sophisticated stereo cassette
decks, and should you boast a
£400 machine then it may well
be worth your while having it
re-biazed by an expert.
Recommended brands: Maxell
UDXL Tand I, TDK Super
Avilyn,

prométed by both
manufacturers as a significant
breakthrough in tape quality.
As yet, that remains to be
heard. Allegedly, the reason
why Pure Iron, has taken so
long to standardise is due to
the fact that during early
experiments prototype lapes
showed signs of rust!

: recently begun to fall from layer. Recommended brands: CHEAP TAPES:
lesser-quality tape, but favour with some users, The Aifa BASF, Sony. IF YOU pay 35p for a C90)
nevertheless you are advised to main ad\lnn{agg Chrome has et 3 : -

casseite tape from some
market-trader, don’t expect
the highest-of-fi. Don't even
expect it to work!
Mevertheless, not all
budget-price cassertes
manufactured and imported
from such exotic localities as
Taiwan and Mexico are El
Duffo. From time to time, it's
‘worth auditioning a few
mysteries because occasionally
you'll discover one that serves
your purpose, If you are
fortunate enough tostrike
lucky, then bulk-buy pronta,
because the majority of these
Ferric tapes are the product of
some sweat-shop, and
invariably, the manufacturers

for use with most portable Aside from the expense, the are weak on quality control.
mono compact recorders as prime disadvantage of FOOT-NOTE: + Bias: A Delay, and you'll never find
they require little bias current. Ferrichrome is that quite often steady-state magnetic field another batch as good.

Bill Schnee handles the
engineering chore in the
production of all Sheffield Lab
Direct-Cut Discs. Having first
setup the studio, he then has

In 1959, Sax and Mayorga {[e] .'Gil‘l_‘lu!iancnus-l_v_ mix
:'!”f’“’?r”‘?‘tﬁ"s s conducted their first serious 32 microphones live; his main
JOLIaGORS L LT SOITRare experiments. Using just a problem being to anticipate the
Laboratory experiments piano, they fed the signal from dynamics of both singers and
with Dbx encode/decode the studio mixing board musicians. In terms of

recording level, no two takes
are the same. If either a singer
or musician should suddenly

Elcaset Y-inch/3"% i playback was brilliant and increase their volume, and
: s confirmed their theory about likewise the rest of the group,

cassettes and Japanese : ; :

ddis tape distortion. this can cause the cutter to
pressed discs may have However, subsequent jump right off the lacquer.
helped to improve experiments were plagued by As only two, occasionally
g.tandar{is, but such : difficultics. By 1966, both men three, Iathes are employed at
mnnovanons are exceplions agreed that [I:cy n_b.qujrcd their any one l_ll'nl.. additional takes
and costly, own State-of-the-art mastering of an entire album have to be

recorded to ensure a stock of
sufficient lacquers to meet
customer demand. It's
therefore not uncommon to
discover three aliermarive
versions of the same album on
sale.

Se far, Sheffield Lab. Inc.,
have only produced a handful
of titles which, due 1o the
astronomical overheads
incurred in manufacturing such
precision-made discs, retail at
either £8.92 or £9.92 per album
onsale.

They range from big band
jazz of Harry James, through
1o the piano of Lincoln
Mayorga, a soft jazzrock
instrumental workoul by
movie/ TV soundtrack
composer Dave Grusin and
“I've Got The Music In Mc"'
by Thelma Houston &
Pressure Cooker.

Though these albums fit
comfortably between MOR
and Easy-Listening, the'shéer
technical brilliznce of the sonic
realism — especially in the
rhythm-section—ansd the vitality
of u-bapa fide live performance
offer an index 'of possibilities.

Bob Dylan, Talking Heads,
the Grateful Dead or The
Ramones placing their cojones
on the line in such asituation
could be a revelation!

M.B. Sheffield Lab Inc., are
distributed by Regent
Acoustics, Carnngton House,
130 Regent Street, London
W.1 Phone (01) 437-1997

50 years of
power experience

Goodmans

You've heard of Goodmans Hi-Fi, but for

over 50 years we've been the leaders in

loudspeaker manufacture. Goodmans
Power Range has the quality and
delivers the power: the dB50

cabinet system has to be heard

to be delivered. Clip the

coupon and we will send

you our Power Range
brochure.

Goodmans &

Goodmans Loudspeakers
Limited, Downloy Road,

Havanl, Hampshire, 2
PO% 2NL, England ‘4 :
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Thursday

BANBURY Winter Gardens: THE YETTIES
BIEI‘IKENHEAD Mr. Dighy’s, TOM  ROBINSON
AND

BIRMINGHAM Barbarelin's: DEAF SCHOOL

BI;L\‘IA]EGHAM Bourncyille College Hall: THE FIRST
A

BIRMINGHAM Goklden Eagle: SHOOP ‘EHOGP’

BIRMINGHAM Cxlcon: DENIECE WILLIAMS

BIRMINGHAM Railway Hotel: MAGNUM

BIRMINGHAM Rcbeecu's: EATER

BIRMINGHAM 51. Peler’s College: HEBALLERS

BIRMINGHAM The Parusol: SHAM 69

BOLTON Gaicty Bar: BODY

B%lil:ﬁl}lih‘lt}t H The Villege: STEVE GIBBONS

BRISTOL Crockers: INTERVIEW
BRISTOL Dogp House Club: SKIN TIGHT
BRISTOL Exhitition Centre: ELVIS COSTELLOVAN
RU'H';EICK LOWEWRECKLESS ERIC/LARRY
TALLIS
BRISTOL Granary: SON OF A BITCH .
BRISTOL The Glen: RESTLESS ROCKERS
BRISTOL University: MARTIN SIMBSON
BROMSGROVE Enging House: GEORGE \ﬂ_l LY &
THE FEETWARMERS
BUXTON Railway Hotcl: THE NEXT BAKD
F{.ARI..IS]E Twisted Wheel: MARTIN CARTER &
(“ RAHAM JONES
ATHAM Ccnlml Hall: SLIM WHITMAN
{,‘LEETHOR ES Winier G.Jlﬂcrn JOHNNY THLUN-
&'”II-' HEARTBREAKERS
C{s,:; NTR\ Hr George's: CAROL GRIMES &
Eﬂ\'ENTR\ W.u'“lrit Universiny:: CLIMAX. BLUES
BAND/FLYING ACES
EDINBURGH Usher Hall: LEQ SAYER/BLUE
EXETER Grouchio's; JULIAN PIPER'S ALL ﬁTﬁﬁ.T
FALKIRK Maniqui Club! FABULOUS POODLES
FIFE 5i. Andrews University s KURSAAL FLYERS
GLASGOW Al'm:llu Cenire: {AIN GILLIAN BAND
GREAT YARMOUTH Tiffuny™s: J1GSAW
G%EAPT YARMOUTH Tower: BUSTER JAMES
I
GIE%ENOCK Victorian Carriage: ACME SALVAGE

HEMEL HEMPSTEAD Great Harry: SALAMANDA
HIGH WYCOMBE NMapgs Head: GROUNDHOGS
HUDDERSFIELD Polytechnic: ULTRAYOX
KESWICK Century Theatre: BRIAN DEWHLURST

- LAMBLEY Robin Hood Inn: JOHNNY COPPFIN
LEEDS Polyiechnic: LITTLE RIVER BAND

LEEDS own  Hull: * PASADENA  ROOF
ORCHESTRA

LEICESTER 'Paluis: THE WURZELS et

LINCOLN Drill Haull: ALAN HULL'S
RADIATOR/ALLAGLS

LIVERPOOL Empire Theatre: TOMMY MAKEM &
LIAM CLANCY 0

LIVERPOOL Gregson's Well: FLAT COUNTY

STRING BAND
LIVERPOOL Havanna Club; THE ACCELERATORS
LIVERPOOL University: THE MUTA

HOT GOOLIES

* LONDON CAMDEN Brecknock: HARPOON
LONDON CAMDEN Dimngwalls: THE PIRATES
LONDON CAMDEMN Music Machine: TRAPEZE
—ONDON CHELSEA Man In The Moon: WHY NOT
LONDON COVENT GARDEN Crawfords: THUN-

DERCLAF NEWMAN & BOB FLAG

LONDON COVENT GARDEN Rock Garden:

* DESMOND DEKEER
LONDON FULHAM Golden Lion: SEITERT

LONDON HACKNEY Adam & Eve: FLYING
SALUCERS :
LONDON HAMMERSMITH COdeon: BARCLAY

JAMES HARVEST/PAUL BRETT
LONDON HAMMERSMITH Red Cow: STILETTO
L%?DE'I; HANMMERSMITH The Swan: LAND-
A
LONDON HARROW RD., Windsor Castle: LIGHT-
NING RAIDERS
LONDON HIGHGATE The Wellington: BONE IDOL
LONDON  ISLINGTON Hope %‘i Anchor;  THE

STUEKAS .
LONDON KENSINGTON The Nashville: CLOVER
LONDON Marguee Club: X-RAY SPEX
L %T_ID%N NEW BARNET Duke of Lancaster: LOOSE

ANGE
LONDON OLD BROMPTON RD. Troubador: DAVE
EVANS & SAMMY MITCHELL
LONDON OXFORD 5T, 100 Club: ROY SHIRLEY
LONDON PLAISTOW North-East Polytechnic. THE
CRUISERS :
LONDON ROEHAMPTON Cuollege of Education:
HOT YULTURES

LONDON SOUTHGATE  Royilty ' Ballroom:
CADILLAC

LONDON . STOKE  NEWINGTON Pegitsus:
SCARECROW

LONDON STOKE NEWINGTON Rochester Costle:
THE PLEASERS

LONDON TOOTING The Castle: PAINTED LADY

LONDON University College: PEKOE ORANGE

LONDON WHITECHAPEL School of Physiotherapy :
THE DARTS :

LONDON W.1 Gulliver's Club: MUSCLES 3

MALVERN Winier Gardons; THE  STRAN-
GLERS/DRONES

MANCHESTER Belle Vuce: DR, HOOK & THE
MEDICINE SHOW

MINK DE VILLE
MANCHESTER Polylechnic: BULLY WEE
MANCHESTER Rafter’s Club: CHERRY VANILLA
MARGATE Wheatsheal Inn: COCKY
MIDDLESBROUGH Town Hail: BURLESOUE
NEWPORT (Gwent) Tillany's: BAR
MONMOUTH White Swan Henel: MG !T BIRD
NOTTINGHAM Albernt Hull: WOODRY HERMAN

ORCHESTRA

OTTINGHAM Beeston Katie's: XTC
NOTTINGHAM Imporial Howel: PELICAN

OXFORD R.AF. Benson: GOBBLINE
PENFANCE The Gurden: MEAL TICKET/CONM-
TRABAND

PERRANPORTH Circen Parrot: BILLY MACK

PORTSMOUTH Guildhall: THE DUBLINERS

PORTSMOUTH H M.5. Nelson; WHITE PLAINS

POYNTON Folk Centre: TICKAWINDA

REDHILL Murkel Hull; DOPPELGANGER

ROMFORD White Hart: MATCHBOX

ROMSEY Crosficld  Hall: "THE BASTRATE-
JACKET/RAK

ROTHERHAM Windnull; THE MOTORS

SCARBOROUGH Ollic’s Club: THE CRABS

SUTTON COLDFIELD Dog Inn: STRAGE FRIGHT

SWANSEA Universing: ﬂl!kk’.!h-' STEVENS & THE
SUNSETS

TUNBRIDGE WELLS Assemibly Hall: SWINGLE 1

WELLINGTON Town Howse: THE SAINTS

WEST BROMWICH Guali Bathe ALICE & THE
JAGUARS

WIGAN Casine: SIOUXSIE & THE BANSHEES

'f'r'[.‘ll \-’E RHAMPTON  Civic  Hall B{J‘ﬂMT{}'ﬁ‘-’\

“{}l \-’ERH AMPTON Ouk Leaf Cluly FAST UR“ ER
WREXHAM Ciartrelle Collepe: BRIGHT EYES

Friday

" ABERDEEN Cipitol Thiutre: LEQ SAYER | BLUE
ABERDLH\ (u!h.!,t ol Education: FABULOUS

POODLE

ANTS
LONDON BARNES Red Lion: FRED RICKSHAW'S!

MANCHESTER Free Trade Hull: DR FEELGOODY

BATH University tL‘I.-'IS COSTELLO [ [AN DURY /
NICK LOWE

WRECKLESS ERIC [ LARRY
WALLIS

BEDFORD Cullcge: THE MOVIES
BIRMINGHAM ~ Aston  University: GEORGE
HATCHER BAND /[ THE SNEAKERS
BIRMINGHAM Barburella's: THE SAINTS
BIRMINGHAM Pﬂ]%‘l(‘::hlbi\': LA LN, BAND
BIRMINGHAM Railway Hotel: SPITFIRE
BIRMINGHAM Town Hall: TOMMY MAKEM &
LIAM CLANCY
BOLTON Technical Collepe: AGNES STRANGE
BRADFORD Star Hotel: ROY HARRIS
BRADFORD University: RACING CARS
BRIDGEND Recrcation Centre: PURE FLAME
BIIIJID'{.ENGTDN Spa Royal Hall: CHRIS SPEDDING
AN
BRIGHTON Top Rank: BROTHERS JOHNMNSON
BRISTOL Colston Hall: WEATHER REPORT
BRISTOL University: SAD CAFE
BROMLEY Stockwell College: THE ACTORS
BURNLEY Bank Hall: WHITEFIRE
Cﬂ“ﬂﬂ]ﬂcl’: Com  Exchange: LONE - STAR
STRAN
(‘AH‘IFRBL R'ﬁ chl"l,nncmu CLIMAX BLUES
B.-’.!MD { FLYING,
DIFF University: HOCIhﬂTJ N RATS
CHI-LMS]'-ﬂlt[Il Ch.meIJm Hall- CRAZY CAVAN N’
THE RHYTHM ROCKERS
CHELTENHAM Pavilion— DECKCHAIRS

COLCHESTER Instituic  of Higher Edummrn
GENERATION X
COVENIRY  Lanchester  Polytechnic:  STEVE

GIBBONS BAND
fl}g&\lﬁER West Runton Pavilion: HEAVY METAL
)
DERBY College of Art & Tec hnuhsk% THE PIRATES
DUDLEY The Mew Inn: STERED GRAFFITI
DUNDEE Umversity: CADO BELLE
EDINBURGH Heriot Wan University UI TRAVOX
EGREMONT Tow Bar Inn: THE AB
FARNWORTH Vetcrans Club: HJ‘\TCHBD)\
GLASGOW . Struthclyde  University:  KURSAAL
FLYERS
HALESOWEN Britannin: STAGE FRIGHT |
HARROW College -of Technology & Art; MOON
OUT FOR A LARK
HIGH WYCOMBE Nags Hewd: JOHN STEVENS
AWAY
HULL University: DEAF SCHOOL
IPSWICH Gnum-:ml ‘Tlmalra. BARCLAY JAMES
HARVEST / PALIL B
IPSWICH The Manor: I'RI.‘IT EATING BEARS

KIRKL!' VINGTON  Counmiry  Club:  FOSTER
BR O"T“H[RS

LANCASTE Liniversity: SUTHERLAND
BRUTI'IFRS & QUIVER ICITY BOY

LEEDS Florde ' Green: Hotel;, ALAN HULL'S

RADIATOR
LEEDS University: SPYDER BLUES BAND
LEEDS Pulytechnic: CHERRY VANILLA
LEICESTE Fnlyh:v;'hnic: LIVERPOOL EXPRESS
LEICESTER University: LEW LEWIS BAND
LINCOLN Swiss Coltage Inn; TONY CAPSTICK
LIVERFPOOL Empire Themre: DR, FEELGOOD |
MINK DE VILLE
LIVERPOOLEric's Club; TOM ROBINSON HAND
LIVERPOOL Philharmonic Hull; SPINNERS
LIVERFOOL Pntlzl%wchni:: BUZZCOCKS [ JOHN
COOPER-CLA

LONDON ~ CAMDEN  Brecknook: MOTHER
SUPERIOR
LONDON CAMDEN Dingwallx: HUNTER ¢ TUSH
LONDON C'“H.HI}EV Music  Machine: (JENNY
HAANS LION [ STRIFE
MEAL TICKET

LONDON. Central  Polytechnic:
PRAIRIE OYSTER
LON&[E;’ City Polytechmic: FUMBLE / BEES MAKE
LONDON COCKFOSTERS Middicsex Polytechnic:
CRUISERS
GARDEN  Rock Gardcn

ONDON COVENT
SHARIN' STEVENS & THE SUNSETS
LOHD{) HAMMERSMITH Red Cow: WAR'EA‘W

LGI\DU‘]": HARROW RD. Windsor
SCARECROW

LONDON KENSINGTON Imperial ('ulltbn. THE
ADVERTS [ BLUNT INSTRUMENT

LONDON KENSINGTON The Nashville: TRAPEZE

LONDON KENTISH TOWN Nonh  Polytechnic:
RADIATORS FROM SPACE

Cisthe:

LONDON LEWISHAM Riverdale Halli THE
YETTIES

LONDON Mirgice Club: HERON

LONDON. MILE END OQuech  Mary College:

BOUNCER / 90 INCLUSIVE
LONDON N17 While Hart: RED HOT ;
LONDON Queen Elizabeéth College: MUSCLES
LONDON Rainbow Theatre: DENIECE WILLIAMS
LONDON REGENT'S PARK Bedford College: THE
MOVIES [ NORTHSIDE RHYTHM ‘M BLUES
ENSEMBLE
LONDON Royal Veterinary College: SKIN TIGHT
LONDON Southbank Polytechnic: CADILLAC
LONDON SOUTHGATE R ..1|[ Ballroom: JIGSAW
LONDON STOKE NEWINGTOMN Pegasus: SUCKER
LONDON STOKE NEWINGTON Rochester Clstle:
CONSORTIUM
|ILONDON STRAND K.inp College: THE DARTS /
AMAZORBLADES

LONDON STRATFORD Nurth Emt
WINDOW [ JERRY THE FER
LONDON 5.W.1Phoenix: M:\R’Ti"- SIMPSDN
LONDON W.6 The Wellington: 20k & DEARBORN
L%ND{)N WILLESDEN White Horsc: RESTLESS
ERS
LONDON WIMBLEDON Tennessee Club: PICK
MORRISSEY " TERRY SMITH
LOUGHBOROUGH University: GOBBLINZ
MAIDSTONE Medwuy Technical College: STRETCH
SHAMNGHAL

Mg.hﬂ'gEb"l"Ell ARDWICK Apolio: 1AN GILLIAN
AN

MANCHESTER CHORLTON Valenlines Club:
WHITE PLAINS
MANCHESTI'_R De Ly Salle College: GRAND

MATI.GCI{ Crabiree Inn: JOHNNY COPPIN
NEWCASTLE Polyiecchme:  RADIO STARS
WARREM HARR;'

Palytechnic:

NOTTINGHAM  Hearty  Good  Fellow:  FIRST
REFUSAL

NOTTINGHAM Playhoase Theatre: THE
DLUBLINERS

OLDHAM Tower Ballroom: DESMOND DEKKER
PAISLEY Silver Thread Hotel: ACME SALVAGE CO
PETERBOROUGH Dogsthorpe Focus Club: TAXI

PETERBOROUGH Koy Theare: HOT VULTURES

PETERLEE Scnate Clib; FAST DRIVER :

I“IiYII'l‘IEI!_.TI'H Top Rank: MEAL TICKET . STEEL
'LILSE

PORTSMOUTH Guildhall; SLIM WHITMAN

FORT SUNLIGHT Prices Social Club: FOGGY

PRESTON G’I-IP{'\III!.‘ Cluh: "A'EO’\-T.l\?\g\ ]

REDRUTH Carn: Brae  Leisprel Céntre:  CLIFF
RICHARD

SALFORD University: LITTLE R.l\- ER BAND

SCARBOROUGH Pombous; 980

SHEFFIELD Polyiechnic: KAYAK / TEQUILA
YACHTS

SLOUGH Langley College: MOTORHEAD

SOUTHPORT Arts Centre: GEORGE MELLY & THE
FEETWARMERS

SOUTHPORT Coronation Hoiel: BOB PEGG

STAFFORD North Staffs Polyiechnic: THE MOTORS

October Bth, 1977

NAT IONWIDE

STOKE MANDEVILLE Council Club: BULLY WEE
SLNDEHL.&ND Mecca: AMERICAN TRAIN
WINDON Bn.mr.'l Rooms: LONDON
UL\"ERSTOT\ enny Farthing: CHINA STREET
WEYMOUTH College of Education: MECHANICAL
HORSETROUGH
YORK Oval Ball: FLASH CATS

Saturday

ABERTILLERY Arruil Strect Club; SON OF A BITCH

ACCRINGTON Albion Hotel! S F.W

BANBURY Winter Gordens: 5T AGE FRIGHT

BAN%’UR University: ~ THE  STRANMGLERS
DRON

BIRMINGHAM Barbarcllas: THE SAINTS

BIRMINGHAM Barrcl Organ: RICKY COOL & THE
ICEBERGS

BIRMINGHAM Huﬁdm COBRA

BIRMINGHAM Flgi ting Cocks: STEREQ GRAFFITI

BIRMINGHAM LONE STAR
STRANGER

BIRMINGHAM Hopwood Wiiterside Rock Club: THE
VICTIHMS

BIRMINGHAM Kings Heath Hare & Hounds: DEREK
BRIMSTONE

BIRMINGHAM MNewman college: MUSCLES :

BI]}_;I'IINGH.'\M Odeon: DR, FEELGOOD / MINK DE
VILLE

BIRMINGHAM Riul Club; DESMOND DEKKER

BIRMINGHAM University: SAD CAFE

BOLTON Instiiute of Technology: AMAZORBLADES
' TROGGS

BOURNEMOUTH Winter Gardens; SLIM WHITMAN

BR[GHT{)N Polyiechnic:. GEORGE HATCHER
= BAND / THE SNEAKERS

BRISTOL Granary: YACHTS

LEY Tivoli Ballroom: FAST DRIVER

CAMBRIDGE University Contre: SHAKIN' STEVENS
& THE SUNSETS

CARDIFF University: CAMEL | ANDY DLT\-‘.IO'\]?I

CHISLEHURST Caves: THE NUMBER

COLCHESTER Esscx LIU\L[:-!T}‘ iﬂ‘HNN‘l THUF\
DER & THE HEARTBREAKERS

DUDLEY J.Bs Club: FOSTER BROTHERS

Hippodreme:

DUNSTABLE  Cuccrswiy  Hall:  BROTHERS
JOHNSON

DURHAM Umiversity: CADO BELLE -

EDINBURGH University: KURSAAL FLYERS

CORTINAS
FOLKSTONE Lens CHff Hull: CAROL GRIMES &
SWEET F.A: ;
GEDNEY DROVE END Village Hall:
ENGLISH PUB BAND :
GLASGOW Apollo Cémre: LEQ SAYER / BLUE
GLASGOW cen  Margarét Union: FABULOLS!

POODLES
le.?r&:igﬂw Siruthclyde University: HEANVY METAL

GLOUCESTER Causcway Club; GOBBLINZ
GREAT HARWOOD Football Club: FOGGY
HALIFAX Good Mood Club: GENERATION X
S s e i s
i

Balls Park d’;Ir];;::

HITCHIN Town H-.|IJ CRA?'I CAVAN "W' THE
RHYTHM ROC

LANCASTER l‘_".mnul ED]] fn. CHINA STREET

OLDE

LEEDSP&(T‘I\-MH Hall: TOMMY MAKEM & LIAM

CLA

LEEDS University: SlJTHE RLAND BROTHERS. &
QUIVER [ CITY

LEICESTER Puly lulmlt RAC IN(J CARS
LEICESTER University: MOO
DE. HOOK & THE

LIVERPOOL Em :r-. T'hm!u
MEDICINE SH
LIVERPFOOL EIII."F Club: CHERRY VANILLA

LIVERPOOL Mr. Pickwick’s® Club: BEATLES
CONVENTION
LIVERFOOL University: FLYING SALICERS

JACKIE LYNTONS HAPPY DAYS ) BABYLON

LONDON CAMDEN Brocknogk: STUDS

LONDON CAMDEN Dingwalls: JAH WOOSH

LONDON COVENT ARDEN Rock Gurden
BEAMBOO

LONDON COVENT GARDEN Roxy Club: SHAM 68

LONDON E.C.1 Northampton Hall: BOUNCER

LONDON EUSTON Green Man: BLUNT INSTRU-
MENT

LONDON FULHAM Guolden Lion: JERRY THE
FERRET

LONDON FULHAM Grevhound: ALLIGATORS

LONDON HAMHER‘iM TH Odcun: BB KING
SON SEALS BA :

LONDON HAHMERGH’ITH Red Cow: WIRE

LONDON HAMMERSMITH The Swun: LESSER
KNOWN TUNISIANS

LONDON HARROW ROAD  Windwr
ABERN

L NGTON Hope & Anchord: PLUMMET
AIRLINES

Castle:

LONDON KENSINGTOMN The Nshvillee BEES
MAKE HONEY / PRAIRIE OYSTER

LONDON LEWISHAM Bluck Bulii RESTLESS
ROCKERS

LONDON 'LEYTON Three  Robbitss  29%h &
DEARBORMN

LONDON Mamguee Club; THE STUKAS Sasy

LONDON NE‘:' BARNET Duke of Lancaster; PEKOE
ORANGE ;

LONDON NI Orange Tree: RED HOT

DR. HOOK & the Medicine Show (above) are
pa;-ing their long-awaited visit to Britain, with
ning concerts ot Manchester (Thursday),
L verpool  (Saturday), Glasgow  (Sunday),
Newcastle (Monday), Stafford (Tuesday) and
Cardifi (Wednesday). A string of London gigs
follow next week.
@ Four major tours open mext Wednesday:
AC/DC at Sheffield, RENAISSANCE at Birmin-
gham, FOUR TOPS at Eastbourne and JOAN
ARMATRADING at Dublin. ¢ permitti
we'll try to cover at least some of them pictorially
next week.
DENIECE WILLIAMS (below) flies in for her
first-ever concerds in this country — al Birmin-
am (Thursday), London (Friday) and Manches-
ter (thmhy]

LONDON: North-Eist Polytechnie: ALAN HULL'S
RADIATOR / CLAIRE HAMILL / AMERICAN

TRAIN

LONDON Queen Mury Collége: THE PIRATES

LONDON ROEHAMPTON Dlgl;{' Stuan 'CI'I-”I. i
LIVERPODL EXPRESS | LICE THE
JAGUARS [ SCREENS

LONDON School of Economicy; THE DARTS 7V W
DEGREES INCLUSIVE [/ SFITERI

LONDON S.E.1 Guys Hospital: MECHANICAL
HORSETROUGH.-

LONDON STOKE NEWINGTON Pogasus:
BARBAROUSE

LONDON STOKE NEWINGTON Rochester Castle:
REMUS DOWN BOULEVARD

LONDON Ummral:} Cutl.c%s. RADIO STARS
CL.’\YﬂG\ & THE ONAUTS

:Ll) ID Wﬂﬂ WICH  Thames. . Poelytechnic:

LUUGHBQROUGH Lnn:‘:mlg, ELVIS COSTELLO
JTAN DURY 7 NICK LOWE 7/ WRECKLESS ERIC
LARRY WALLIS

MANCHESTER Belle Vue: BIG YOUTH

MANCHESTER Belle Vue Elizabethan Ricom: L

BOAT
Trade  Hall: DENMIECE

MANCHESTER Free
WILLTAMS
MANCHESTER Muyflower Club: EXODUS
MANCHESTER Pembroke Halls: WHITE PLAINS
MANCHESTER U.M.1.5. T, CLIMAX BLUES BAND
I FLYING ACES
MATLOCK Black Rock Club: THE NEXT BAND
MIDDLESBROUGH  Rock  Gorden:  'WARREN

HARRY
NEWCASTLE Universily: DEAFSCHOOL [ IGNATZ
NEWPORT HARPER s College: FLASH IZ'A TS
NORTHAMPTON County Ground: TOM ROBINSON
BAND
NOTTINGHAM Boal Club: DEPRESSIONS
NUNEATON 77 Club: THE CRARBS
OXFORD Polvicchnic: WEATHER REPORT
PAIGNTON Festival ThL:I'II"L PASADENA ROOF
ORCHESTER
PAISLEY Silver Threwd Hotel: ACME SALVAGE €O
PORTSLADE Clarenee Hotel, MATCHROX u
RE.?(?P‘I"UG Bulmershe Colfege: JENNY HAANS
E

SALFORD Uiniversity: BOOMTOWN RATS

SALTBURN Philmore Disco: HGSAW

SHEFFIELD Pul\ technic: HUNTERS

SHEFFIELD l_'nlh..\ﬂ} LITTLE RIVER BAND

SHREWSBURY College: WILD ANGELS

SOUTHEND Kursaul ullrwm: HARCLAY JAMES
HARVEST fPAUL BRETT

SOUTHEND Quecen’s Hoel: DYNAMITE

SOUTHPORT Arts Cemtre: LEON ROSSELSON
ROY BAILEY

ST, ALBANS City Hull: STRAY | COCK SPARRER

SUNDERLAND Pulyicchnic: THE MOTORS

SUTTON-IN-ASHFIELD Gierlden Dhzimuinid
CADILLAC .

SWINDON Ousis Leisuwie Centre: STEVE GIBBONS
BAMND

TORQUAY 400 Club: SOUL DIRECTION

WARRINGTON Lion Hotel: STRIFE

WARRINGTON Wildtrspoul Letsure Centre: GENC
WASHINGTON BAN
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WEATHER REPORT, a
premier jazr-rock outfit, srrive for their first
extensive tour here — starting at Bristol (Friday)
and hgﬂord (Saturday). Ticket demand has been
so heavy that they're now playing three is at
London Rainbow from Sunday th:m to
Tuesday,

@ Another major four opening this week is by
Roxy Music stalwart PHIL MANZANERA and
his 801 band. They're lined up for a lengthy
itlnemy m promoie their new album, beginning
at Cambridge (Tuesday) and Southampion
(Wednesday).

B.B. KING (below) is in town for a couple of
London concerts on Saturday and Sunday but
unfortunately he's not visiting the provinces this
time around

ably America’s

WATFORD Walhall College: STRETCH
WHI‘I‘EHAVEN Cihr Ha]i GEORGE MELLY &
THE FEETWARM
WISHAW Crown Hull.'l Iumhm‘hf]t THE PESTS
YORK University: CHRIS SPEDDING BAND

sunday

ASHTON-UNDER-LYNE Tameside
BROTHERHOOD OF MAN
AYLESBURY Kings Head: SHOPLIFTERS
BIRMINGHAM Barbarclin's: MISSPENT YOUTH
BIRMINGHAM Barrel Orgnn (lunchtime); MENSCH
BIRMINGHAM Odeon: TAN GILLIAN BAND
BIRMINGHAM Railway Howel: BULLETS
BIRMINGHAM Town Hall: STEVE GIBBEONS BAND
BLACKBURN King Greorge’s Hall; CAMEL/ANDY
DESMOND
BOLSOVER Bluebell Tnn: AMERICAN TRAIN
BOURNEMOUTH The Village: JOHNNY THUNDER
& THE HEARTBREAKERS

Theatre:
BRIGHTON Springfield Hotel: JUNE TABOR
BRISTOL The Brstol Flyer: HOT VULTURES
BRISTOL University: MECHANICAL HORSE-
TROUGH
GENERATION
RAB
(‘,'ORB‘!:' Enrisuu. Club: FLASH CATS
E Theatre: THE ' YETTIES,
BARCLAY JAMES
H.-!.RVE:STI' UL BRETT
CROYDO! Greyhound:
DUNDEE Usnivernisty: FABULOUS FOODL]:S
ELLESMERE College: SPINNERS
MEDICINE SHOW
GLASGOW Bluck Bull: BILLY BUTTERFIELD
BAND
LEEDS Fond Green Holel: TRAFPEZE
I.I_‘?:'I[;.;&I:;OUI. Enc’s Club: KURSAAL FLYERS/COR-
p Pickerwick’s  Club: BEATLES
CONVENTION
LONDON CHALK FARM Downstairs o1 the RBound-
house:  THIS  "HEAT (afteroon) ANNETTE

BRISTOL Colston Hall: DR. FEELGOOD'MINK DE
CHELMSFURD S Chancellor  Hall
DON  Fairfield  Hall:
SIOUXSIE & THE

BANSHEES-’TH SLEITS
GLASGOW Apalio Centre: DR, HOOK & THE
HIGH WYCOMBE Nags Head: TOM ROBINSGN
LIYERPOOL Empirc Theatre: LEQ SAYERBLUE
LIVERPOOL M
LONDON CAMDEN Brecknock: BABYLON

PEACOCK & PETER LEMER (cvening)

LONDON CHALK FARM wundholse
LILTRAVOX/RADIO STARSIXTC
PAINTED

L?NDGN CLAPHAM Two  Brewgrs:

LADY
LONDON DHUH" LANE Theatre Royal: CLIMAX
BLUES BANDNOQUANTUM JLIM
LONDOMN FthHLE."I Tomnglon; ALKATRAZ
LONDON FULHAM Greyhound: 1.4 LN, BAKD
LONDON HAMMERSMITH Odeon: B. B
KING/SON SEALS BAND
LONDON HAMMERSMITH Palois: JIGSAW
LONDON HAMMERSMITH Red Cow: SPITERI
LONDON HARROW RD. Windsor Castle: TONIGHT

NEW MUSICAL EXPRESS °
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L%‘f;}g?l’i' KENSINGTON The Noshwville: X-RAY
LONDON LEYTON Lion & Key: REDVHOT
LONDON Marguce Club! COCK SPARRER
LONDON Palladium: LOVELACE WATKINS
LONDON Rainbow Theatre: WEATHER REPORT
Ll}gﬂlﬂl\ STOKE NEWINGTON Fegasus: BONE

&)

LONDON STOKE NEWINGTON Rochester Castle
RADIATORS FROM SPACE

LONDON TRAFALGAR 50. Crypt Folk Club
BULLY WEE

LONDON W.C.1 Pindar of Wakeficld: TH'UNDER-
CLAP NEWMAN & BOB FLAG

LONDON WOOLWICH Tramshed: DEREL BRIM-
STONE & ALEX CAMPBELL

MANCHESTER Ardwick Apolls: BROTHERS
MANCHESTER Royal Exchange Theatre: TOMMY
Uil xchange calre: i

MAKEM & LIAM CLANCY -

MIDDLESBROUGH Town Hall: ELVIS COSTEL-
LOIAN DURY/NICK LOWEWRECKLESS ERIC-
LARRY WALLIS - :

NOTTINGHAM Beeston Katic's: FLYING ACES

NOTTINGHAM Commadone Suite: FRANK
SINATRA INR.

OLDHAM The Boundany: 5.F.W,

OXFORD New Thcmn: SLIM WHITMAN

Plggﬂ(ﬂ."fﬂ Fiestu Suite: THE STRANGLERS/POP

PLYMOUTH Polyicchnic. MARTIN SIMPSON

POYNTON Folk Cenire: FO'GG

READING Byron's: EA

RFDEAR Coathim Br\ml WARREN HARR‘:

HILL Lul:l:'n Hcm.'! HOT POINTS

R{}CHI-' ~ Head: PEKOE ORANGE

SHEFFIELD Top ank: THE MOTORS

SHREWSBLRY Tiffuny’s: BOOMTOWN RATS

SOUTHAMPTON University: BRIAN DEWHURST

ST. ALBANS Gout Inn: D U CLOG

STOKE Burslem George Hotel: LEW LEWIS BAND

STOURBRIDGE Scven Whistlers: MARTIN CARTER
& GRAHAM JONES

WALSALL Bilston Old Bush: DILL DAVIES & PETE
AINSWORTH

WOLVERHAMPTON Civic Hall: RACING CARS

YORK Theatre Royuel: SUTHERLAND BROTHERS
& QUIVERICITY BOY

Monday

BIRMINGHAM Barrel Organ; SHADES
BIRMINGHAM Ruilway Howel: HOPPER
BIRMINGHAM Rebeccu's: THE | URKERS
BIRMINGHAM Town Hall: LITTLE RIVER BAND-
FOSTER BROTHERS
BOSTON Fuolk Club: DEREK BRIMSTONE
BRENTWOOD Youth House: STAN SMITH BAND
CHELTENHAM The Plough: THE INDEX
CHIGWELL ROW Cimelot Club: MUSKRATS
COVENTRY Thedtre: BROTHERHOOD OF MAN
DONCASTER Outlook Club: THE MOTORS
EDINBURGH Tiffany’s: CADO BELLE
ERDINGTON Cueens Head: QUILL
EXETER Cavern Clib: THE CRABS
E)&E;"“I‘CE:III Unmiversity:  THE ~STRANGLERSPOP
FARNHAM Redprave Theatre: SWINGLE 11
FARNHAM The Muliings: HOT VULTURESMAR-
TIN SIMPSON/SPREDTHICK
GLASGOW Apollo Cenire: BROTHERS JOHNSON
G[.({:.SG%_W Ciy Haull: TOMMY MAKEM & LIAM
AN
HERTFORD Custle Hall: THE PIRATES
HUDDERSFIELD Polyiechnic. THE MOTORS/XTC
LFG{I; (.-'l-l.lllﬁl‘\'«‘\-l' Huotel: ORIGINAL EAST SIDE

ST
LEEDS R(: .|| Park Hotel: SPYDER BLUES B’P.’\‘D
LONDON CAM Brecknock: SCARECROW

LONDON CAMDEN Dingwall: FRUIT EATING

BEARS

LO%ENSEOVENT GARDEN Ruock Garden; THE
L?_!ND'I.'}N HAMPSTEAD Southside Club: NEW
LQNWN HARROW RD. Windsor Castle: SLIP-

lﬂhﬂﬂ’\ ISLINGTON Hope & Anchor: THE
PLEASERS

LONDON KENSINGTON' Impcrinl College: LEON
ROSSELSON

LONDON KENSINGTON The Mashville:
RADIATORS FROM SPACE/NED

LONDON Marguee Club: TOM ROBINSON BAND

LONDON Middlesex Hospital: THE DARTS

LONDON  OXFORD 5T. 100 Club; JO ANN
KELLY/THE BLIMPS/GARENT WATKINSTE-
QUILA BROWN BLUES BAND

LONDON PUTNEY Half Moon: BMW

LONDON Rainbiw Theuire: WEATHER REPORT

LQNDQN STOEE NEWINGTON Rochester Custlc:

LOth‘.}h Upsinirs. @ Ronnie Seoits: BLUNT
IhSl‘RLMkF«"I

LONDON WARDOUR ST. Yortex Club; THE
WASPS'BERNIE TORMEMANIACSMEAN

STREET/INED

L%FIDUN WEALDSTONE Herga Folk Club: BULLY

LONDON = WOOLWICH  Thames  Palytechpic!
AMAZORBLADES

MANCHESTER Free Trade Hull: LONE STAR-
[STRANGER

NEWCASTLE City Holl DR, HODK & THE
MEDICINE SHOW

MEWCASTLE  Guildhell: FABULOUS POOD-
LES'THARRY HACK & THE BIGG/SPEED

NEWTON ABBOT Sca]e-HuKnc College: MARTIN
CARTER & GRAHAM JO

NG#;’ICH Talk Of Exsr Anplin: FRANK SINATREA

PLYMOUTH Top Rank: FLYING ACES

SHEFFIELD Polytechni¢; BRIAN DEWHLIRST

SOUTHAMPTON Top Rink: JOHNNY THUNDERS
& THE HEARTBREAKERS

STAFFORD Top ol the World: STEVE GIBBONS

BAND
SLHON ‘:ﬂl DFIELD  Good Hope
Q\';:J?ELSI'..K Ti.!]'ll Rank: DR, FEELGOOQD/MINK DE
SWINDON The Alfuir: STRIFE

Tuesday

ABERDEEN Fusion Baffroom: REZILLOS

BIRMINGHAM Railway Hotel; JAMESON RAID

BIRMINGHAM Town Hall: RACING CARS

BRECON Footbull Club: MARTIN CARTER AMND
GRAHAM JONES

BRISTOL Brunel Technical College: MECHANICAL
HORSETROUGH

CAMBRIDGE Dog and Pheosunt: SPITFIRE BOYS

CAMBRIDGE Lady Mitchell Hill: PHIL MANZAMN.
ERA AND 801

CARDIFF Top Runk: DR FEELGOODMINK DE
VILEE

CHELTENHAM The Plough: ANGEL

CHEPSTOW George Hotel, JOHRNY (_E}I‘I'I'\’

DARTFORD Ralway Hotel: HOT YULTURES

DUBLIN Stadium: LEQ SAYER/BLUE

EASTBOURNE Congress Thearé: BROTHERHOOD
OF MAN

EDINBURGH Qucen Margarel College: 1IGNATE

EDINBURGH Usher Hull: BARCLAY JAMES

ARVE. AUL BRETT
HLEY Knlr.'l:q.h Club: THE MOTORS

HlDBEItMIhSTE Stone Manor: STAGE FRIGHT

LEEDS The 'F Club: YACHTS

LEEDS Polytechnic; STEVE GIBBONS BAND

LEICESTER University: LITTLE RIVER BAND

LIVERPOOL Empirc Theutre: ELVIS COSTEL
LOVIAN DURY/NICK LOWEWRECKLESS ERIC
JLARRY WALLIS

LIVERPOOL Pen and Wig: AGAINST THE GRAIN

LONDON CAMDEN Biccknock: JERRY EADIE
BAND

LONDON CAMDEN Dingwalls: TYLA GANG

LONDON CAMDEN Mum: Machinge: ADVERTISING

LONDON ("11', University: STEREQ GRAFFITI

‘LONDON CLAPHAM Two Brewers: SUCKER

LONDON COVENT GARDEN Rock Guarden: NEW
HEARTS

LONDON ELTHAM Avery Hill College: JOHN

Greyhound: ik amnd

Hospitul;

STEVEMS" AWAY
LONDON FUI.HAM
DEARBORN .
LONDON H&RRGW RD. Windsor Ciastle: ASTRA
LONDON ISLINGTON Hope and Anchor: TONY
McPHEE'S TERRAPLAN
LONDON  KENSI GTON Thc Nashville: DEAF
SCHO’OL’BUSTER CRA
DON Marguee Club: FCISTFR BROTHERS
LDP(DON NEW BARNET Duke of Lancaster: BONE

DiOL
. L{}NDDN N The Stapleton: LANDSCAPE

LONDON OLD BROMPTON RD. Troubador
STEFAN GROSSMAN
LONDON OXFORD ST. 100 Club: JOHN OTWAY
AND WILD WILLY BARRETT/SORE THROAT
LONDON Rainbow Theatre: WEATHER REPORT
LONDON SOUTHBANK Polyvicehnic: STRIFE
LONDON STOKE NEWINGTON Rochesicr Castle
BERNIE TORME
LONDON WANDSWORTH The Ship: NEMA
LONDON WARDOUR ST. Vorex Club: JOHNNY
CURIOUS AND THE STRANGERSMASTERS:
WITCHARTATTAX THE RAGETHE SUSPECTS
NOTTINGHAM Imperinl Howel: GAFFA
PLYMOUTH Wouods Centre: THE CRABSWIRE
REDDITCH SW.T} W:Ckc! FLASH CATS
SCUNTHORPE Tiffany’s: FABULOUS POODLES
SHEFFIELD Citv Hull LONE STARSTRANGER
SHEFFIELD E nk: JOHNNY THUNDER &:
THE HEAR

STAl FFORD Bmfic& Hull: BR HOOK AND IHE
MEDIC

WEST Klltl!'h Black Horse Music Hall: I-‘OC“G'!'
Wﬂl\'ERH MPTON Polyiechnic: RIAN
DEWH

Wednesday

BIRMINGHAM Barrel Organ: MR, DOWNCHILD-

BIRMINGHAM Bogarts: WARHEATY

BIRMINGHAM Hip Fodmm:' 'R’ENMSSATTE

BIRMINGHAM Railway Hotel: Z

BRADFORD Unt'-cmlw BRIGI-I"E‘ E‘r'I:S

BRISTOL Arts Centre; GOOD QUESTION

CARDIFF Mew Theatre: CLIFF RICHARD

CARDIFF Sophin Gurdens Puvilion: DR, HOOK &
THE MEDICINE SHOW

CARDIFF Univeristy: STEVE GIBRONS BAND

CASTLLT()N Olde  Cheshire’® Cheese: ARCHIE

ISHE
CLEE’IHORI’H'A Bunny's Places LA LN, BAND
CORBY Festival Hull: RACING CARS
CRAWLE\ Aﬂ'lph' Treer HOT VULTURES
irfield  Hall: ' BROTHERHOOD OF

DI.FBI..IN Stadium: JOAN ARMATRADING

EASTBOURNE Congress Theatre: FOLUR TOPS

EXETER Zhivago's: HEAVY METAL KIDS

FOLKESTONE La Clique: MUSCLES

FROME Huwﬁ:\n Suite; THE CRABS

GLASGOW Il Centre: BARCLAY JAMES
HARVEST/FPAUL BRETT

GLOUCESTER Lebsure Centre; SLIM WHITMAN

H&IN:\U[T Old Mu{Pu]t CADILLAC

HULL Hall: SUTHERLAND BROTHERS &
UUI'\-"E CITY BO'

HULL New Theatre; S‘A-INC-LL 1l

IPSWICH Tluﬂ:ﬁ s SIOUXSIE & TH[’ BANSHEES

KEELE  University:  MECHANICAL HORSE-
TROUGH

LEEDS Univensty: CHRIS SPEDDING BAND

LIVERPOOL Havanna Club: THE NAUGHTY
LLUIMPS

LIVERFOOL Moonsione: QUAD

LIVERPOOL The Sportsman: WHITEFIRE

Lli:’n"IDDDhﬂ I|n"-’mlu.l' Gardens: TOMMY MAKEM &
TAM

lONDﬂN CAMDEN Brecknock: S("l— ME STEALER

N CA M Dingwulls; THE ONLY ONES
lﬂNDﬂh EIIINGFDHD Queen Elizabeth; JERRY

u%%g;ulh:_ 5(:0\'51\"1 GARDEN Rock Garden: DIRE
LONDON HAMMERSMITH Red Cow. FURY
LONDON HAMMERSMITH The Swan:
SMITH BAND. ¢

LONDON HARROW RD. Windwor Castle: )0 1,
JAMESON

STAN

LONDON ISLINGTON Hope & Anchor: BEES
MAKE HONEY

LONDON KENSINGTON The Nashwille: COLIN
HINDMARSH

LONDON Marguee Club: THE MOTORS

LONDON Palladium: LEO SAYER

LUNDON  Rainbow Thestre:  LONE  STAR-
STRANGER

LONDON SOUTHALL White Hart: MATCHBOX

LONDON STOKE NEWINGTON Rochesier Castle:
THE STUKAS

LONDON STRAND Klnﬁa College: DEAF SCHOOL

LONDON TWICKENHAM 5t Marv's College: THE
PIRATES

LONDON U tdm al Ronnie Scott’s: LANDSCAPE

LONDON ]Emti.hm THE DEPRESSIONS

LONDON W, ll he Kensington: FLYING ACES

NEWCASTLE City Huoll:™ THE STRANGLERS-
[PENETRATION

NOTTINGHAM Co-openitive  Educations!  Centre:
ROGER MeGOUGH & BRIAN PATTENDEREEK
BRIMSTONEMAVE TURNER

PAISLEY Siiver Thread Hotel; REZILLOS

PLYMOUTH Castaways: JET HARRIS & THE
DIAMONDS

P%ﬁﬁﬁlﬂb‘fﬂ ii"\li'll'lu.hmx JOHMOTWAY & WILD

PRESCOT Roval Ouk: BREAKDOWN

READING Univensty; ALAN HULL'S BADIATOR

RYDE Lo.W. La Babali: AMERICAN TRAIN

SHEFFIELD Polyicchnic: AC/DC

SOLIHULL Golden Lion: THE FIRST BAND

S(H.PI:‘II'II?MFTDN Coneorde Suite: BILLY BUTTER-

SOUTHAMPTON University: PHIL MANZANERA &

a0

SOUTH WOODFORD Railway Bell: ORIGINAL
EAST SIDE STOMPERS

SUTTON  Scomps:  CRAZY CAVAN ‘N THE
RHYTHM ROCKERS

TIVERTON East Devon Collepe; TRAPEZE

WALSALL Butis Tevern: MARTIN CARTER &
GRAHAM JONES

WESTON-SUPER-MARE Winter Gardens

PASADENA ROOF ORCHESTRA
WIGAN Fluto’s: 20th & DEARBORN
WO[.VJ:.RHAMPTDN Lafuyeite: TOM ROBINSON

W{}RTI-I]P-G Carioew Club: SOUL DIRECTION

Residencies

BATLEY \-"ant:y Club: NOLAN SISTERS
Week (rom Sunday

ERISTOL Cnv.‘Lcn SKINTIGHT
Monday for three days

DERBY Bailey's: DZ
Thursday for three days

LONDON CHALK FARM Roundhousc:
with ALBERTO Y LOST PARANOIAS
Currently until October 29 (except Sunday)

LONDON Rainbow Theatre: WEATHER EPDRT
Sunday for three days

LOND S.W.1 Qu Imus TERESE STEVENS
Monday for two weel

OLDHA m.r'.f. L5 JUDGF DREAD
Thursday [or three diys

DON JUANS

STOC N Fiesta Club:
Week from Mondiy

WAKEFIELD Theatre Club: THE DRIFTERS
Week from Sunday

WATFORD Bailey's: GARY GLITTER
Week from Sunday

WESTON-SUPER-MARE Webbington Country Club:
SHAG CONNORS & THE CARROT CRUNCHERS
Week from Sunday-

TV RADIO

PRIDE OF PLACE this week goes to the lovely
and dynamic lady Elkie Brooks who, on Saturday,
achieves more than the vast majority of top
international stars — a whole hour to hersell on
telly. It’s courtesy of “Sight And Sound In

"SLEAK!

Concert”, which gives her ample npponumly to-

exploit her many talents. And it's transmitted
simultaneously by BBC-2 and Radio 1, with the
usual sterea hook-up.

Also on BBC-2, Manchester band Sad Cafe gel
a well-descrved break in Tuesday's “Old Grey
Whistle Test”, when they're joined in the studio
by Tim Moore. Earlier the same evening on BBC-
1, the David Essex series continues and his guests
are members of the original cast of “Godspell™,
the show that shot him to fame.

Abba enthusiasts won't want to miss an Austra-
lian TV film, screened by BBC-1 on Sunday. It's
called “Best Of Abba”, and it was shot during
their tour Down Under earlier this year, including
both studio and in-concert scquences.

The Saturday-morning marathon *“Multi-
Coloured Swap Shop™ returns to BBC-1 this
weekend for another season, with Noel Edmonds
again in the chair, And he's also in charge of this
week’s “Top Of The Pops™ on Thursday.

Two films of interest, both on BBC-1 on Fnday
there's the late Jim Reeves in “Kimberley Jim"
the one and only movie he made; and later yuu
can see that classic thriller “The Happcmng with

Maharis, Anthony Quinn and Faye Duna-
way, with the title song by the Supremes, The film
musical “Damn Yankees” is on BBC-2 on
Thursday.

Granada's “So It Goes" returns to the ITV -
network on Sunday night (Saturday in the London
region only), with Van Morrison topping the bill
in the first show. Also appearing are the Buzz.
cocks and Smger-poet John Cooper Clark. Tony
Wilson is again the host.

Over on 1TV, best of the bunch again Jooks to

be The Muppers —but mote that transmission
varies through Fns:lay, Saturday. and Sunday,
according (o region. The commercial side also,
offers Engleberi Humperdingk filmed in concert
at Edmonton, Canada (mostiregions, 10,30 pm
Saturday); and another George Hamilton TV
show (London only, midnight Sunday).

The Radic 1 shows of interest: at noon on
Saturday, Elton John takes over Paul Gambac-
cini's spot for two weeks, playing some of his
favourite records; and 5 pm on Sunday sees Wink
Martindale introducing the first of the 13-part
“Elvis Presley Story”, which is an up-dated
version of the series broadecast five years ago.

Stuart Henry's “*Sound System’" chart, aired at
midnight on friday by Radio Luxembourg and
based upon [listeners® letters to the station,
features the following Top Ten.

1. AVERAGE WHITES & BEN E. KING "Banny And
Us"; 2. GRATEFUL DEAD 'Terrapin Station’: .

EFI'WOGB MAC “Rumours”; 4. "NEW WAVE"; 5.
“Best of ROD STEWART"; 6. EL!HE BROOKS 'wa
Days Away"; 7. BOB MAHLEY "Exodus”; 8. YES
“Going For The Cng"” 9. CAMEL "Rain Dances"; 10
DOOBIE BROTHERS “'Living On The Fault Line".
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B -MLL_ LR MINK DeVILLE
"™ ueron | The FOSTER [ HAMMERSMITH ODEON
e I MR | sar/suN-15thToth OCT. 1730

| THE STUKAS ““13”? ,METOH“EW | “ﬂ S e

: Eqﬁnrgpwﬁmgguhﬂ " "iwusion | W eonove PSS or-387-088

Hamburgers snd other Hotl and cold smecis éra svailabla

Friday Oct Tth

WARSAW PAKT

Saturday Oct Bth

WIRE

HAMMERSMITH ROAD. W g SundeyOcih

SPITERI

Thursday Ot Sth Erge Wednasday Oct 12th

STILLETTO FURY

THAPEZE WARREN

JENNYHAAN'S| HARRY
LON  |-—mmsa e

+ Glasgow
Saturday, Oct. #th

NO DICE

+ Killa-Hz

W,

2y Ew.22  Room

LICENSED BARS - LIVE ATLEIC - DANCING
3P0 -2 AN MONDAY 70 S48 oAyY

ravoer®  TRAPEZE

+ CLEAVER

Oct Bth "
Bees make voney 7 || PSR T e AT

+ PRAIRIE OYSTER

e o X-RAY SPEX
RADIATORS FROM SPACE
s NED

DEAF SCHOOL

+ BUSTER CRABBE

SNEAKIES ROCK CLUB

White Bear, Kingsley Road, Hounslow

THE 100 GLUB, ROUND HOUSE
The WI'KJEE;!“JE“‘%‘E.NE?: Reggan DDWNSTA'HS
SUNDAY OCTOBER Sth

THURS
Up. Park Camp Sy 3.00

JOHNNY CLAHKE __ THIS HEAT
Doos ekl s A ey ANNETTE PEACOCK

Thues 13th Det and PETER LEMER

DELROY WASHINGTON 01-267 2564

All ong. Tal. 01-348 2023

'Octeber 8th, 1977

UNIVERSITY OF ESSEX
ENTS PRESENTS

Thursday October &th

ROOGALATOR

+ Nick & The Dogs

Saturday Dctober Bth

THE HEARTBREAKERS
+ Slaughter & The Dogs + The Boys

# Late Bar & Tickets £1.30 #
from SU & Parrot Records — Enquiries 0206 63211

STHAIGHT Mahat PRESENIS

ULTRAVOK
RADIO STARS

XTC

ROUNDHOUSE
_ SIIIIIIA‘I’ 9|h OCTOBER at 5 30

ROCK ‘N’ ROLL
Bonanza

Hitchin Town Hall
SATURDAY OCTOBER 8th 1977
with the FANTASTIC
CRAZY-CAVAN ’n’ the Rhythm Rockers
BRAD WHIRLWIND
MICKY and Moonshakers

plus
THE CRAZY-CAVAN DISCO with Guest DJ's
Bar Hot Snacks Ratfia
5.00 p.m.—11.30 p.m, Doors Open 4.30 p.m.

Tickets £250, ot Door £2.75. Avallable from: 14 Hitchin Road, Hoolew, Bede. SAE Tel Hit
Fi2051; F. L Mosr, Record Shop, High Street, Hitchin, Harts.

MIKE CHAPMAN BAND
+ JOHN JAMES

In Concert at the

LADS CLUB, King Street, Norwich
Saturday October 29th

Tickets £1.00 in advance fram Robins Records,
Pottergate, Norwich, or £1.25 on the door

Near Cromer, Norfolk. nf. West Runton 203

Thursday, Oct 6th TS5p Monday, Oct 10th -FREE
STUKAS THE PLEASERS
;:ETTE S £1.00 TnudlpT Uﬂﬂ?ﬂ: = Tap
ony ee's
_BACKTO THE FRONT TERRAPLANE oo JRNDERGRANE - .
£100 | Wednesday, Oct 12th Sy VICTORIA F u‘ff:hs, Victoria g’m SW1
PLUMMET AIRLINES | BEES MAKE HONEY S
SONS TAVER

DHaoco avery Sunday

Fridny, October 14th Saturday, October 15th

STRAY FOU;H1E'0PS

+ SIDEWINDER + SOULED OUT

Friday, October 21st Saturday, October ZZnd

MOTORHEAD | STARDUST

RPN + FOSTER BROTHERS

WHO IS NUMBER 1? IS IT BRIAN B?

ANSWER — NO
BRIAN B's NUMBER IS 01-261 6153

‘ ) -e‘BE,Et'lé 1 PENGE ROAD, SE25 778 EEE‘N SE 25
Sat Dt Bah (Fresl

THIEF MAN IN THE STREET 1

AT CRACKERS 203 WARDOURST, LONDON W1 -

AT CRACKERS 203Wi ST, LG s
Every Mon & Tues B.30pm il 2am ' DUKE UF

Monday October 10th MLAEmNnFR&ISHTEem THURS 6th OCT
BERNIE TORME,  THE MANIACS, D g
THE WASPS,  MEAN STREET,  NEO LOOSE CHANGE THE TYLA Gmenmpzs
Sk mee ||| carpIiAC ARREST NN ™ " T
JOHNNY CURIOUS AND THE STRANGERS TENDERFOOT ? sounds y THE ENl,qummm

MASTER SWITCH,  ART ATTAX L e e |
THE SUSPECTS e ‘exdting’

LONLNCE BOONING OFFICE DPEN DAIY FROM 530 2m irncest Sundiy)
gy B repegtiorn. Tt SO DI 212550
D MICK LEIGH : Admission £1.00 BONE IDOL B — .




Tickots £1 advance, £1.25 on door

(NULHT FOPPRE - FECORDS

For advance tickets send Cheques/Postal Orders snd s.a.e. to
164/108 Bolsover St., Lopdon, W1

ROUNDHOUSE

CHLAL K AR AL

SUNDAY Iblh D(TDBER ui > 30

ADMISRION (18O [ Il| l'.'H.LI

THE SUNDAY BAND &

A LIVE ROCK BAND EVERY SUNDAY i

FRIDAY OCT. 14th, 8 pm
*****t**%********ﬁ*ttwixi

999 + THE YACHTS

Sounds by Ossis Records

iull.l || |||r ll TGF 2 | II OhE0N THEATHE
i B AT

October 8th, 1977 NEW MUSICAL EXPRESS Page 47
T STRAIGHT MUSH PRESENTS r‘:.ii_: . : 3 ‘: m Tﬁm‘** ; :_'lq-_ -. "',-l-"-.-l'
ENTS COMMITTEE g . *ﬁfﬁﬁv Rocks On nm:lm,,r N‘!Q ts '
POLYTECHNIC OF CENTRAL LONDON MOTORH E AD *
115 Mew Cavendish St., W1 01-636 6271 fri: fig
FRIDAY OCT. 7th 8 pm ;l. I_A N I E R N S » "f
ME AL TI CKET C O Q ?"' Eastcote Lane, South Harrow B
PRAIRIE OYSTER s : o ey :
C ing Sunday October 9th i
£ RADIATORS FROM SPACE (i1 IS v st 1
* o4
*
*
*
*

BLUNT INSTRUMENT
HIT

Imperial College, South Ken

Saturday Bth

OLD THEATRE
HOUGHTON ST.

ALDWYCH WC2
Tubes: HOLBORN/TEMPLE
LSE ENTS presenis

THE DARTS

90° INCLUSIVE SPITERI

+Film, Disco and late real ale bar

SATURDAY OCTOBER 8th @ 8pm to 1.30am
Tickets £1 in advance (LSE Union Shop) or £1.20 on doar

Nov 5th DAEVID ALLEN & PLANET GONG
Nov 12th NEIL ARDLEY

ENTS

STRABGHT MEISIC PRESENTS

THE

STRANGLERS
THE SAINTS

THE DRONES

QUEENS HALL

SOVEREIEH STREET,LEEDS DA )

SATURDAY 15th OCTOBER at 7-30

TRCHETE £ 100 (IRE. VAT ADYAMCE QUITAMS HALL BOX GFTICL, TER:LEEDS 11061 445500, 08 VINGIN RECORD:S
145 ANIGOATE, LEEDS, TEL! REEDS 443605, O L1 5O [IMC. VAT 0N KaGWT

Green Man, Euston Road

Monday T0th

Ronnie Scotts, Soho
Tuasday 11th
Man In The Moon, Kings Road

Thumday 13th

Wellington, Archway Road
Exclusive Hepresentation:

Diesel Management 01-736 6754

IMPERIAL COLLEGE

Prince Consort Road, SW7
FRIDAY OCTOBER Tth

In The Union Cancert Hall

F BANSHEE o ot e
41 01267 4961 Camden Lock,Chalk Farm Road, London N1 S AN o : Tickats 50p.on dosr
TE HEATRE  § e e
EIE%J 5 SF%OTHEJ Eﬁﬁc f. B e DON'T TURN TO TEAZERS YET
JAH WOOSH THERE'S MORE LIVE ON NEXT PAGE
TUES 11
THE TYLA GANG
WED 12 THE ONLY ONES
pen :L I;:: l:I’f:wz_' :1:::: !-L'i:{:::s[e[:fﬂzrl -IEJ]i-s‘:}:EI;?staurant
= SPEAK-EARLY
ALBERTO Y LOST TRIOS PARANOIAS " DEPRESSIONS
CASUAL BAND
The &1‘" Hoc}:l&i!cal Suturasy mﬁiﬁiﬁ
now at the ROUND HOUSE, CHALK FARM GONZALEZ

Until October 29th only at 8.30 pm
Box Office: 01-267 2564

LIGHTNING RAIDERS

Tussday Ocl 111h

WHIRLWIND

with FIFTIES FLASH '] |.

Wednaaday Ot 131k

_COLCHESTER ... DEPRESSIONS
it sueepfgfamghc%l;cﬁd"“tmn JOHN OTWAY
Studants Union presents Speakeasy

50 Margaret St, Dxford Circus, W1
Rasarvations 01-580 8818

GENERATION X

+ ART ATTAX

8 o'tlock 5.U. membars BOp, £1.00 guasts. ln t:lum ST, ELY, CAMBS

TELEPHONE: ELY (STD 03s31 4721

CHELMSFORD Chancellor Hall
Sunday Sth October — 730 pm

GENERATION X

+ THE CRABS — Tickets
£1.50 on door

TUESDAY OCT 4TH—PORTSMOUTH (GUILDHALL]—-BOX OFFICE 0705 24355

wmdl words words words words words words words words words

WORDS (Barry Clarke) QUEENSWAY (Civic)

HALL, DUNSTABLE
Sunday October 16th
Let Thare Ba Rock

THURSDAY OCT 6TH—GLASGOW (APOLLO)—BOX OFFICE 041 332 6055
FRIDAY OCT 7TH—MANCHESTER (APOLLO)—BOX OFFICE 061 273 1112
SUNDAY OCT 9TH—BIRMINGHAM [(ODEON)—BOX OFFICE 021 643 6101
THURSDAY OCT 13TH—LONDON (RAINBOW]—BOX OFFICE 01 263 3148

Tickets: from Box' Oflice Hlfl T

Rocords Hermal H Hpcord Room: S0 Albans

ad, a1}
Sunday November 13th VAN DER GRAAF EEHEHATUR

words words words words

oW

$
:
£
:
:

words words words words  words words  words  words  words w

THE PORTEHHOUSE

JOHNNY THUNDER'S
HEARTBREAKERS

+ SLAUGHTER & THE DOGS -

NEW WAVE a1 "BLIMPS”
Phessant, Nowmarke! Road
CAMBRIDGE}

Dog &

Tues. Det 17th -
Tues. Oct 18th — WIRE
Tues. Oct 25th —

Tues. Nov 1st — NEW HEARTS
Doors open Bpm — Bar closes 2am
FIRST TEM IN FREE!

MANAGEMENT OF

oyt R
CAROLMN

SPITFIRE BOYS
THE UNWANTED

4

ISLAND

TICKETS AVAILABLE FROM USUAL AGENTS

SPECIAL GUESTS

NEW ALBUM

AREA FINALISTS

+ MODELS

aad Bar

AT LAST THE LODOK ARE AVAILBLE HOR
BOOKINGS
TELEFHONE J-JIM — ELY [0353) 4721
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Alec Leslie Entertainments Ltd. Present:
Oct -
7th  Bristol Colston Hall ;
- ACROSS 25 Second album was “Elite
8th  Oxford Polytechnic 1 As recorded by Arthur “Big Hotel™
& 9th London Boy" Crudup, better known DOWN
as Elvis Presley’s first record 1 N.Y. New Wave outfit led by
10th (5.3, 3) David Byrne (7, 5)
11th 7 The Beatles first hit 45 (4, 2, 2 See 8 across
= 2)., 3 “Wonderful World™ and
13th Birmingham Hippodrome 8 & 2 down The New Wave’s “Shake" were two of his
l4th Manchester Palace Theatre . 5 "M“’E F&EC 3.3;1"h.l 3 "["’“5'»: “?;g}' o
3 % Mike Nesmith hi n which Diana Ross played
ig:’: E‘:::Emi 3“:‘ Hﬁ ! : 11 Anyone remember Billie Holiday (4, 5, 3, 5)
urgh Usher Ha Afro-Rock? 5 & 19 down Has been credited
R 12 A.k.a. Mr Cher, the Georgia with single-handedly
Sneak (5, 6) : inventing country-rock
= 13 Tt was originally going 1o be 6 Three moans (anag. 3, 7)
called “Get Back™ (3, 2, 2) 100 Ms Jackson, or Ms Small of
14 When they'started out they “My Boy Lollipop"
were contemporaries of The 12 The ultimate limited edition
Mice, and sometimes — in 22 carat vinyl! (4, 6)
supported themon carly gigs 14 Doug - ., , he took over
; 15 Former 101-er in complete Velvets when Lou Reed
control walked out
> 18" Pseudo combine in Grand 16 One of earliest Motown stars
Hotel, Paris! via “My Guy" and “Two
20. Former Mott guitarist (4, 6) Lovers™ (4, 5)
22 The Stiff one, or the stff 17 A punk rocker in the song as
one! (Caution: this cliue may crooned by The Brothers R
. bein bad tastel) 19 See 5 down
e;r a eS a um 23 Any reason why a baby car 20 Manufactured to succeed
. shouldn’t make as good a DJ The Beatles, they were one
as Tony Blackburn? No. part British three parts
Right then. (3, 6) American
24° Mother Mae wrote 21 Adfter Jesus Christ, a [ascist
“Heartbreak Hotel”, her dictators’ old lady — that’s
son's a folk singer showbiz right?

ACROSS: | Impressions; 6 son); 25 Stills-Young (Band).
Rainbow; 8 Lenny (Bruce); 9 DOWN: Phil - Manzanera; 3
Tom Robinson; 11 Nice; 12 *Ne. Orbison; 4 Band: 5 “Cry'’; 6
Woman No (Cry)"; 14 "MNeat. *“*Rattus Norvepicus™; 7 Blod-
Meat Neat”; 15 Enic (Carmen or  wyn Pig; 8 Lennon and MeCart-
Clapton); 16 “Aladdin (Sane)”; ney; 10 Ben E. King;. 13 Ant
18 Jacqui McShee; 19 (Bill Garfunkel; 17 “Pearl”: 18 Joe
Haley and the) Comets; 20 Tex: 22 Who; 23 (Mubammed)
(Wayne) Kramer; 21 “Sweet Al

Talkin'® Guy™; 24 Roy (Orbi-

NORTH EAST LONDON POLYTECHNIC
STUDENT UNION

FRESHERS WEEK

SITE ADDRESSES
Livingstona Houss, Livingstone Road, Stratford, E15
Greengate House Gresngate Street, Plaistow, E13
Waltham Forest Pracinct, Forest Road, Walthamstow, E17

You can't praise a musician more than
to give him his own category, Which
makes Weather Report justly praised.
After years ef blazing new trails

with sixincreasingly briliant albums and
hundreds of impeccable concerts,
they are now a band critics tse

as a yardstick by which to judge
athers. "Very Weather Report”
they say.

:.?_Nayne FE;HEIIMEU\EJ = Thurs Oct 6th 7,30pm R

awinul have steered Weather Greengate :

Report to their unassailable THE CRUISERS Wallha:l Fnruﬁulllﬁl:n Hall
leadership of today's jazz S$US0p Guests 75p an

world and now; with drummer e HADIATDR
Algandro MNec Acuna,

pg?cussicmst E:ﬁgia s, Livingstone House + CLAIRE HAH!I.L
Badrena and bassist WINDOW + + AMERICAN TRAIN
Jaco Pastonus, Jerry The Ferret SUEY Guasts £150
they've recorded their SU B0p Guasts 76p

BAR EXTENSIONS TO MIDNIGHT ON ALL GIGS
PLEASE COME EARLY

Socinl Secretary, Brian Fitzgereld 01-534 5208

best album to date. it's
called “Heavy Weather™- a
sonic storm you can dress
for, but you can't escape.

It's very Weather Report. And you

,words words  words words words words words words words woids
"=

| z :
G 5 WORDS (Barry Clarke) CITY HALL, ST. ALBANS 3

" SATURDAY, OCTOBER Bth

-g O the heels of Houdini g
Weather Report H g
e . STRAY |
CBS 81775 : §
‘F e % e g +Special guests: COCK SPARRER .
Birdland: B e OOt H MARY JANE DISCO _ BAR _FOOD g

H

Advance tickets from Box Office, Chequer Stroet, St Athans, Tel 64511 or on doorg
= ! : d
ords  waords words words words words words words  words  woras

£
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AKEMAN model the very latest in fashions

Yes

3
c
:
S
3
:

ERSON, CHRIS SQUIRE and RICK

BAD TIME

ATLANTA

OF ALL THE so-called
‘old wave’, Yes are seem-
ingly the most vulnerable in
the face of new wave
attack. Unlike such other
‘old wavers' as The Rolling
Stones or The Who, Yes
have never in their nine-
year history showed any
hint of the '‘“street
consciousness’” which these
days is reckoned to be the

be-all and end-all of rock

'n' roll.

Rather than penning opuses
* 1o the glories and frustrations
of being a teenager, Yes's
consciousness, moulded as it
was in those heady hippy days
of the late "60s, when musical
technique was a deal more
fashionable than it is today,
has remained in less tangible,
not to mention unintelligible,
areas,

And yet in this Year Of Our
Lord 1977, Yes have come up
with what is seen by both the
group’s detractors and admir-
ers as the finest Yes waxing in
some time. For my money,
“Going For The One" is the
group's first thoroughly decent
work since the classic “Close
To The Edge™ back in 1972;
the songs are belter structured,
less  sell-indulgent, not 1o
mention less pompous (maybe
that glut of group solo albums
has rid Yes of these traits) and
as a band Yes sound alive and
really breathing agsin.

Moreover, the said elpee —
marking, as it does, the return
of gne of rock’s most likeable
Despite It All musicians Rick
Wakeman back to the Topo-
graphic Tokers' fold — has
struck a collective’ chord with
the rock public, giving the
group the most chart success
they've had in ages in Britain
and the biggest chart success
they've ever had in the States,

Chris Squire denies that the
new wave has had any influ-
ence on Yes's renaissance, and
only reluctantly agrees that
“Going For The One" is the
best Yes album in several
years.

30 he doesn’t see the new
wave as a threat to the band?
“Hardly,” comes his retort —
and with rare terseness he
continues: “We were never a
threat to The Rolling Stones.™

Squire and his colleagues
were in the middle of their US
tour when I caught them play-
ing slap bang in the middle of
1. Carter land, Atlanta, Geor-
gia — not the kind of location
one immediately thinks of as
techno-rock  country.  Yes
haven't played Britain in two
years, instead Ttouring all
corners. of the globe with
particular emphasis on the

Only in NME, Soppy Clothes Incorporated offer
you the chance to belong to . . .

Pic: ALEAN BALLARD

seemingly inexhaustible US gig
circuit.

Support on the tour is that
former darling of Britain’s
flower children, Donovan. His
sel verges on the embarrassing,
as Clive Davies, now head of
Arista, once more tries to foist
the lad on the American
public, Unlike Yes, Donovan
is clearly an anachronism.

As for Yes themselves,
they're in finer fettle as a live
act than they have been since
that last British tour. In
America last year, prior 1o
Patrick Moraz getting the
chop, the self-indulgence of
the band's then current vinyl
output was reflected in their
show, with much soloing from
all ‘concerned. Now the only
solos are from Steve Howe and
a peculiarly low key Wake-
man.  Not surprisingly, there
are some fing imerchanges

between the two musicians,

There's not even a drum
solo.

Wakeman's re-introduction
into the band also means
they're playing with more [eel-
ing. Moraz might have been
more of a teehnical whizz, but
Wakeman has more feel and
certainly has a greater under-
standing of rock 'n’ rofl.

Material-wise their current
set ineludes songs from *“The
Yet Album™ onwards. Perhaps
as a result.of Wakeman's re-

joining the group, “Topog-

* raphic Oceans™ doesn't get a

hearing.

True, some of the earlier
material sounds dated, but
with strong material from the
new album (Squire’s “Paral-
lels and Anderson-Howe's
“Awaken', but no title track
due to technical problems),

Yes -aren't merely an oldies
band poing through a finest
hour routine — and that is
something which both  the
Stones and The Who, however
excellent they still are when
they play, could be considered
on their most recent hearings.

Visually Yes have eschewed
Roger Dean's props onstage,
and their new stage set is based
on | the same concept as the
cover art of “Going For The
One'" — or, a5 Wakeman likes
to have- it (still letting the
others get on with their nut
cutlets while he gets stuck into
a hamburger) "Going For The
Bum". With highly sophisti-
cated use of lasers and back
projections, Yes's show is visu-
ally as impressive as any I've
seen.

The execution of both music
and effects is highly  profes-
sional.

Yes don't play with the same
attitude, as, say, The Jam play-
ing the Hope and Anchor or
The Stanglers sweating it out at
Birmingham's  Barbarella’s.
They've done that, and some
of the energy has inevitably
been ecroded away by their
efforts to reach their current
status. But for a band which
has been around for nine years
Yes-are in fine shape, and still
put on-a good show.

Their fans will not be disap-
pointed. when Yes -play their
season at Wembley later this
month,

Really, it’s not on to talk of
them as being part of the same
geare as the new wave. Only
the medium is the same. There
is nothing of the spirit of rock
‘n’ roll about them — but then
look  where rock'n'roll got
Elvis. Presley,

Steve Clarke

IN
BRISTOL

Heartbreakers

BRISTOL
POLYTECHNIC

“] THINK ALL you guys
throwing this stuff are fuck-
ing faggots!”  screams
Johnny Thunders. The
venom of his words just
about sums the evening up.

Jerry NMolan has quit The
Heartbreakers, it 15 said,
because he thinks the mix on
the new album sucks — and he
is right. Speedy Keene — No.1
contender for World's Worst
Producer, I had thought . . . ll
1 saw The Heartbreakers and
found that they also sound like
they're down the bottom of a
-Iw_at of molasses when they play
ive.

Yes, it's l:mg) d headbang-
ing a-go-go; Sabbath by any
other name; only now those
BOF gigs are becoming an
increasingly attractive proposi-
tion on account of they do not
feature puking, pugilistics and
phlegm — activilies as
depressing as they are divorced
from the people who used 1o
and maybe still do care about
new music.

The Heartbreakers virtually
stopped the bombardment,
though, by turning on the audi-
ence like wounded panthers,
producing some at rock
music marred only by an
embarrassing lack of good
SOngS.

“Chinese . Rocks”, “Bom
Too Loose™, and “l Wanna Be
Loved" were the only numbers
that began to compete with the
material like “I'm Not Your
Stepping Stone” and “Do You
Love Me™ (clear the decks for
the Tremeloes revivall), which
followed the arrival of Steve
Jones on sloppy star guest
puitar.

What The Heartbreakers
lack is adventure, invention,
motivation and imagination —
which were to be found in
abundance in The Pop Group's
excellent support set. What
The Heartbreakers are is the
new Led lin  andior
Status Quo. Somehow I can't
get at all excited about that.

My last words, however, afe
saved for temporary stand-in
drummer Psul Cook, who
under the circumstances was
absolutely superb. How did a
nice guy like that get mixed up
with all these passe punks
anyway?

David Housham

X-Ray Spex
VORTEX

PROBABLY THE only
band formed in 1977 who
truly warrant the new wave
branding-iron stamped on
the butt of their bondage
strides, it's ironic that X-
Ray Spex have so little in
common with the majority
of bands lusting after the
moniker.

X-Ray Spex are oul in a
world of their own and hanging
fire with a quality control all
too rare in clubs today. Like if
all the names that still warrani
respect for what they achieved
in the much-abused stinking
*olis were so original then why
the Holy Ghost can't the 1977
talents currently producing our
life-soundirack all burn bright
with a white wunique light?
Huhhh???

All it takes is heavyweight
talent coming through and we

can buy some drugs and watch
a band, jump into the river
holding hands. Unfortunately,
there ain't an abundance of
newcomers who perform as
feisty, who sing so hoarse and
husky, dark and dusky, who
write such incisive lyrics, and
play them with such a joyous
rush as X-Ray Spex and their
front-girl Poly Styrene.

Every song is a veritable
gem, their influences diverse
and refreshingly vague, though
Bowie, Iggy and the Pistols
form a holy trinity of reference
points.

Poly Styrene is backed up by
Paul Dean on bass, Richard
Tee on drums, and guitar in
the shape of Happy Jack Staf-
ford. A guy whose name |
don't know replaced Laura
Logic on saxophone when she
had to go back to school — and
the inclusion of the instrument
in the line-up gives the band

dimensions other combos just -

can'l reach.
Al the start of each song

Poly Styrene stamps her
unigque authority with charm-
ing aggression.

“My mind Is like ... A
Plasiic Bag! one! two! three!

Jour?"

The band roar into the song
with stunning panache, and she
howls a melodic bawl, spliced
in two paradoxical parts — one
a stuttering rush, the other
eerie coming-down depression

“My mind is like a plastic
bag that corresponds ro all
thoze ads / Thar sucks up all
the rubbish that is fed in thru
by ear / And eats Kleenex for
breakfast / And soft, hygienic
Wheer-ter-bix to dry up all my
fears . . "

“Submicrge™ is the only song
that sounds too close to some-
thing else for comiont (in this
case the Pistols' *“Submis-
sion™’).

The rest of the time, though,
they sound like X-Ray Spex
and you gotta love i1,

Tony Parsons

s -

LAURA LOGIC AND POLY STYRENE work out — your last chance to see this dynamie duo now
Laura's back in the sixth form.

Pic: MARY HARRISON-GOUDIE
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Elkie Brooks

ROYAL ALBERT HALL

EITHER ELKIE BROOKS
has dumped her rock
following, or they've grown
sedate and prosperous. The
near-capacity audience at
the Royal Albert Hall were
dressed strictly in Marks
and Spencers chic and they
displayed their enthusiasm
with matching restraint.

Mot a single gob of phlegm
crashed over the fooflights.
Not a solitary raver stomped
on the back of his seat.

The crowd were even slow al
getting to their feet at the end.
But the warmth of their
T nse was undeniable.

e message was that Elkie
Brooks has moved decisively
up-market, and that's probably
no bad thing — for her, al
least.

She has finally assembled a
classy repertoire to match her
authoritative voice. And not
before time, since she's always
been hampered by weak mate-
rial in the past.

But that was then,

Mow, happily, her semi-
detached suburban audience
even tolerate her excursions

into jazz, - which die-hard
rockers might have found
offensive.

In fact, Elkie’s eclecticism 15
one reason she's currently so
admired,

It's true enough that during
the more anonymous boogie
numbers, the young marrieds
sat on their hands (and most
certainly they were their own).
But the ballads, the blues, and
the soulful outpourings —
these they loved,

Elkie's hubbie, Peter Gage,
leads a versatile big band of the
sort that has helped Boz Scaggs
to his present bank balance,
and the back-up never lacks
strength or subtlety.

Inevitably, the biggest
crowd-pleasers were the hit
singles, “Pearl’s A Singer” and
“Sunshine After The Rain".

For the discerning sophistica

o of <
|
& &

te, Soft Focus Inc. presents:

BOB & CAROLE & STEVE & ELKIE

But there were other memor-
able moments.

The set’s strongest song
appears. to be called “Lilac
Wine”, a ballad of some gran-
deur that deserves to join the

hit single at some point.

The funniest song Wwas
“Lord, Won't You Buy Me A
Mercedes Benz', but older
readers will perhaps have
heard that one before.

The weirdest was a melod-
ramatic version of “Love
Potion No. 9, which Elkie’s
producers Leiber and Stoller

‘originally wrote as a Coasters

novelty.
The shakiest was a wobbly
reading of "SoPhisticated

Lady" — but that’s a pretty
perverse  cluster of notes,
anyway.

None of this had much to do
with rockanroll, although a
rendition of “Stay With Me"
was far tougher than The Faces
ever managed to be.

What was pleasant about the
gig was that Elkie seems finally
to have cracked the big time.
Or, at least, the medium time,

since there's still a long way to
go, If this is the most success
she enjoys, that'll be a pity,

But there's certainly nothing
shameful about a performer
and an audience growing older
before they become right for
each other.

Earlier, Richard Digance
did a set of his jokey, melodic
songs. A bit cosy, perhaps, for
some tastes. Fifty points lower,
and he could be the next Max
Bygraves,

Bob Edmands

Carole Bayer
Sager

DRURY LANE

ONE THING was certain
about Carole Bayer Sager's
debut British appearance
— her first big concert
ever, aside from ther
ite warm-up F,ig at Cardiff a
few days ear

was that no-one knew what
to expect.

Sure, most of "em had heard

uis-

ier — and that

Octcber 8th, 1877

the lady’s recent hit single, the
infecticus buoyant pop of
“You're Moving Out Today"
and some of them had even
heard her album  (fairl
substantial MOR), but suc
knnwled%f didn't really give
too much away about what
she’s be like in concert.

As it was, Ms Bayer 5a
surprised this member of the
audience (the apprentice gin
and tonic set) by coming on
with a performance which,
while  hardly  accomplished,
was inspired in an amateurish

waly. |
t could not easily be
categorised. Certainly she isn't
into either rock or rock 'n’ roll.
Yet to write her off as MOR
doesn't really do her justice.
A lyricist, Carol has, in
association  with _ various
collaborators over the past
decade or so, written words for
several pop hits — The
Mindbenders' “A Groov
Kind Of Love”, Leo Sayer's
“When I Need You™ (awful
record) and very recently Carly
Simon’s “MNobody Does It
Better”. - :
Ms Bayer Sager included
these three and several more in
a'medley, the weakest point of
an otherwise highly enjoyable

show. Backed by a bunch of
skilled musicians, the tiny
sing:n dressed jn a loose-
fitting black pants suit, proved
both an effervescent and infec-
tious performer, her consider-
able stage presence transcend-
ing material often sentimental
and banal.

As a singer she is severely
limited in technical skill, espe-
cially in the up?er register, but
given these limitations: her
voice and phrasing is, to these
ears at least, extremely
endeanng.

Really, if this is the kind of
charismatic performance Carol
Bayer Sager can present after
so little onstage experience
(her seif-effacing raps were not
& little amusirltf} there’s no
telling what kind of success she

may achieve.  Steve Clarke

ZCALENDAR

19738

102 Chepstow Road,
London W2.
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tastefully designed

as a commemorative gift

e LAVISH COLOUR PICTURE of Elvis on every page
e High quality art paper, large size: 11% x 16% inches
o Pages can be detached and used as wall posters
o List of ELVIS films and records
o Career details chronicled month by month
e More than just a calendar— a tribute to THE KING!
o The most precious gift any ELVIS fan could wish for

§ Price £3.00 (incl. VAT). plus 35p post & packing.
§ Cheques/Postal Orders/Mon

ey Orders should be crossed
ONABOND LTD. _ g and made out to ONABOND LTD. and addressed to:

Onabond Ltd, 102 Chepstow Road, London W2.
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ELVIS 1978 CALENDARS.
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Sect singer VIC GODDARD
— the punk intelleciual looks
for something 1o blow his nose
on.

Some-of-us-take-this-seriously Productions present:

THE CAVORTINGS OF
CREATIVE PEOPLE

Subway Secet -
Slits
MUSIC MACHINE

“THE MUSIC business is
open 1o experiment, No-
one should treat it too seri-
ously,” says Clash
manager, and promoter of
this gig, Bernard Rhodes.

He watches with interest
the onstage antics of the
Ramones-esque Southamp-
ton band who arrived in
London last night, slept in
their wan and then
approached him to: see if

they could play tonight.

hodes put them on after
official billtoppers, Subway
Sect.

A reasonable underground
hype had ensured that the
Music Machine was sold out
for tomight's show, Neither
The Sex Pistols nor The Clash
appeared o ha.-.-c any intention
whatsoever of pl a]nni

In between The Slits and
Subway Sect, however, a punk
comedian  (ex-art ool,
naich) from Birmingham
called Spizz did his “thing" to
such a weary extent that cans
and bottles narrowly missed his
head.

First band on was Model

Slirs ar Music Machine (L-R): TESSA, ARIADNE, VIV & PALM OLIVE.

Mania, Apart from afew inter-
esting touches — like phasing
the chorus line vocals on the
final line of *'Sweet Jane" with-
out assistance from the mixing
desk — they were largely
undistinguished.

Ari Peat (nee Up), vocalist
with The Slits, voices the opin-
ion that the Music Machine is
“like a TV set”,

Does she mean a TV set as
in the corner of the room? Or
is she referring to a TV set asin
a Dr Who set? Or is it a
subliminal McLuhanite refer-
ence to the very nature of our
hopeless existences?

Whether they are on TV or
not, The Slits are most upset
with rheir set.

Pic: JILL FURMANOVSKY

And it is true that for their
first three pumbers —
“Shine™, “What A Boring
Life” and “New Town" —
their sound is appalling.
However, this is at least
compensated for by the feroc-
ity of the energy output, which
is often 50 vicious as to achieve
an almost surreal edge. One of
the songs — I think it’s “"What
A Boring Life", in fact — is
structured so as to recall
flashes of an amphetamine
(rather than acid) driven
“Tommy™,

This is compounded by the
highly primal Daitre -es uc
%ahty, underlined

orgon locks, that |s A.ns
own. In fact, with her Ruma-
nian gypsy Jooks she probably
bears a closer resemblance 1o
Alice Cooper.

The Slits also remind me
more than a little of the Dolls,

The sound is far improved
by the time they get 1o
“Waseline™, Palm Olive's drum
sound i by now utterly over-

bearing, definitely the lead
instrument, juxta d as it is
against all-in-black  Viv's

scratchy chords and flashes of
lead breaks, and leopard-skin
jacketed Tessa's bass.

Once again indicating the
influence of reggae on punk —
superb reggae fills the intervals
between acts — Palm goes in
for phased drum breaks. Their
mixer is said to be a bit out of
it, however, so maybe none of
this is meant to sound like it

does,

It does, though, seem prett 1
anarchic stuff. g:rls of iﬁkﬁ
the monstrously bizarre ending
of “Ent.'.m)r the final number,
are impressive indeed.

A friend of mine complained
that Subway Sect were a very
obvious case of punk form over
content.

Me, I'm not so sure. Alright,
1 couldn't make out any of the
Iyrics, but get some of these
tities:  “The Ambition (Of
Man)", “Eastern Europe”,
“Forgotten Weakness”,

I was also impressed by the
manner in which vocalist
Victor Goddard, bassist Paul
Myers, and guitarist Robert

Symmons frequently, utilising
almost Hollies-esqe
harmonies, perform with the
vocals as lead instrument.

Indeed, there is also a touch of
The *Clash about those
harmonies.

To be noted also are the
strengths of the songs® melody
lines, as well as the thunder-
ingly self-controlled aggression
that new drummer Robert
Ward — who, in keeping with
the Sect's preferences, rarely
uses cymbals — injects,

Also to be noted is
Goddard’s most adept harp
abilities.

Also to be noted is that two
people sat on a couch reading
newsgapers onstage throu
out the Sect's sel. (Maybe they
saw (wo poels eating a pie on a
Slow Dive Dancer gig some
years ago. — Ex-SDD Ed.)

Chris Salewicz

Rock =~ up
Discounts! to

£1.00 OF

Send for our bumper Free Mail. Order Catalogue
listing almost 4,000 TITLES of brand new unplayed
fully guaranteed albums at HUGE DISCOUNTS!

Besides our fast service and free news sheets, we
offar you
Cheap Imports! Discount Cassettes!
Special Offers! Punk Singles!

SINGLE
ALBUMS!

Remember — We specialise in Rock

Either phone us at 0484 710660 (24 hour Ansafone) or write to:
OZONE MAIL GmnapLNME,POBuxmB?BethdSmﬂ
Brighouss, W anlus HDE 1 AE

ATTENTIORN!

GOLDEN OLDIES

SELECTION FROM OUR EATM.IIEI.IE — B9p nul
Mna

Asmen Conner i-rhrld-nnl:hﬂmmmn
Androws — L

MAIL ORDER
AND EXPORT
SERVICE

Gora Tﬁ

Dire Straights
HOPE & ANCHOR

NOT AN obvious little
band, th:s.

On the face of it, Dire
Straights tread a hack
course  through ecasy-
rocking American vapidity,
minus the Californian

harmonies and surface
gloss that distinguishes
most. L.A. product from

everything else, and hence
is mundane in the sweaty
environs of London town.

Or so I thought when [
encountered ~ them  some
months ago.

Decidedly unmoved by what
seemed like four people trying
to sound like J.J. Cale, I

mptly forgot the name. But
irst impressions often bely the
truth, and I thank Charlic
Gillett fof opening my ears.

For the past few weeks he's

been}g]aymg a tape of theirs on
his Henky Tenk radio show
that reveals” music of gquite
different  proportions, and
seeing them a second time
proved me wrong and him
right.

Dire Straights still sound like
1.1, Cale, though to my mind
that isn't much to boast about

(either I'm missing the irony or:

anyone who writes a song like
“Cocaine” must be a fool).

They play relaxed and
urbane, not to say laid back,
with a roughneck funk laziness
that matches Cale for ease and
guthenticity.

Other comparison points are

Dire Straights DAVID &
MARK KNOPFLER

combination of backporch
funk and wry, sophisticated
songerafting  that  demands
almost a category of its own.

Although ~ their  musical
territory 1sn't novel, they play
with & consummate grasp of
the essential qualities of the
style that makes up for any
musicianly shortcomings.

As with the musie, a casual
listen could miss the inherent
strength, and it may take some
tuning in to pick up on the
gunsuderahfe sulgLetlis fl}lirt

traights possess, but the effort
is we%hworlh the reward.

They encored with a walking
version of Chuck Berry's
“MNadine", arranged in a way
The Band would have been
proud of, and proved them-
selves to be not merely hot, but

sultry.
Paul Rambali
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=
favourite hobby is  Actual
Cﬂ'ﬂk Sparrer AR mhﬁ;i{f;;ﬁ%tm DTCRENE Bodily Harm, or A.B.M. as we g =£.—_ —_= g "='-'= E E-E %‘E-E.
ROXY say in Bethnal Green. =T g mw & & g g;% E-_
“Runnin’ Riot”, “Chip On O S . WmE W B

FALSE RUMOURS ‘that The
Clash were playing the North
London Music Machine kept
the Roxy scason ticket holders
away, and the few dozen
people on show in the sad
cellar contained clements that
reminded you that not only
was il not what it was during
the first few months of 1977,
but it fs exactly what it was
Eicfare that period — A Scho

b

“What band you in, luv?"

*I ain't in a band: I'm here
10 see Cock Sparrer.”

*I don't like the
they're playing, luv.™

“Then you woen't like Cock
Sparrer.”

“Halfl a pint could make all
the difference.™

Mudge-nudge,  wink-wink,
bye-bye, vomit-vomit. I never
thiought it would come to this,
baybee . . .

But Cock Sparrer need all
the gigs they can get. Banned,
they claim, from the Nashville,
Vortex, Marquee, 'Golden
Lion, Cambridge Corn
Exchange, and other gaffs that
I can’t remember, nor becausc
they're punks — coz they ain't
punks -at all — but because
they are football hooligans and
proud of ir.

records

will reflect your attitude to
Cock Sparrer,
Me, I get nostalgic ...
Giarrie Lammin plays rivium
and moves like a Townshend
vision of the archetypal cult-

conscious  yobbo,  slashing
vindictively at his frets and
gleaning the majority of his
stage movements from Pete
himself with undertones of a
young Steve Marriott.

The comparsion with The
Small  Faces are rife: with
Charlie Bruce on drums play-

P . :
ing. the part of slick, urban
wide-boy Kenny Jones and the
casual, ambling grace of Steve
Burgess on bass-lines,

The poker-faced, immobile
and  shaven-headed Mick
Beaufey on fluid lead plectrum
provides the most technically
proficient. instrument in the
Skinhead Heavy Metal Sound-
'Of-The-Mile End Road . . .

And it's all fronted by the
clench-fisted  howling fury of
singer Colin McEaull, sort of
an epileptic Dalirey,  whose

My  Shoulder”, *Teenage
Heart™ and “We Think You
Don't™  are  all  hard-rock
hymns much cloger (in sound)
10 mainstream rock than New
Wave, while their lyrical frame
of reférence is the boys-oui-
want-bovver? syndrome that
rockers since lime immemorial
have tried usually without
success o E.'c'IPTlIl"B_

The next single’s gonna be
the unlikely choice of “We
Love You™ by the Stones.

“Everybody says what shit
they are, but ain't no-one dun
anyfin _about it!" Garrie
asserls, “We've took the song
by the scruff of the neck and
made it great-and proved their
version and them was just shit,
that’s all!*

I hadn’t believed him when
he told me about their ultimate
version of the song — and
Gartric. knew it. and he
expected it. Having witnessed
it live, I gotta admit that only
one Stones cover [ ever heard
surpassed Cock Sparrer’s el
celebration, and that was Iggy
doing “Satisfaction™ . . _

If you wanna know where all
the boot-boys have gone, then
gosec Cock Sparrer. As the’
Poplar Bays might put it, “Let
‘em know vou been!"

Tony Parsons

THE GREAT Teddy Wilson will be appearing with his trio at
lub on 7th October. The Original East Side
Stompers play two weckly residencies at The Cauliflower, High
Road, lford, on Mondays, and The Prince Of Wales, Lower
Queens Road, Buckhurst, on Wednesdays; they're also at Queen
Mary's College on 6th October, and Leyton Liberal Club an Sth.
The Sunday Jazz Club at the Greenwich Theatre has just re-
opened again, noon until 2 pm, featuring the Tan Bird Quartet, with
John Marsh, Graham Mintram and Colin Walker. South Hill Park,
Bracknell, has the Lennie Best Quartet plus Kathy Stobart on 11th

Oxford Street’s 1)

October.

Up North, Manchester's Band On The Wall features El Skid on
L3th, following appearances at the Chester Arts Centre on 11th and
Benny Waters continues his tour

with the Birch Hall Hotel, Oldham on 16th, and the Greal
- Harwood Sporting Club on 13th, Crosby Civic Hall has Humphrey
Lytileton on 14th, and Neil Ardley, solo, with tapes and electronics
rendering “‘Kaleidoscope Of Rainbows™ and “Music Of The

the York Arts Centre on 12th.

Spheres’ on 18th.

Further afield, the International Jizz Federation has established
a branch office on Broadway, New York City. The IJF publishes
Jazz Forum and touches upon none of the embouchure problems

covered by the British namesake.

MPS, the West German label, has signed 2 distribution deal with
EMI. Next crop of releases include ﬁanist Mnnl,z' Alexander's
-1

“Monireux Alexander'; puitarist V

Variations™ including Alan Skidmore in the band; a follow-up to
trombonist Albert Mangelsdorff's solo album, entitle “Tromboneli-
ness”; trumpeter Hannibal Marvin Peterson’s “Hannibal In
Berlin”, line-up including ex-Mingus tenorman George Adams: a
organ album from Clare Fischer, “Clare Declares”;
Mouzon's “Virtue™ with Gary Bartz; Supersax’s
"'Chasin” The Bird"; Jaspar Van ‘T Hof’s “The Seifkicker": Erroll
Garner's last album before his death. “*Plays Gershwin & Kern',
Trumpeter Clark Terry will be recording a big band ballad album
for MPS in London, arrangements by Peter He

solo pi
il

er

“Oectember

imer.
Brian Case
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CALIFORNA 5TYLE

£8:95

LEVI'S
ORIGINAL REAYY
WESTERN 8Ty
TEANS
SfZES: 20, 30.32
B, DA PRESHRINA

Your reaction to this fact
LEG: AL - 36"
ERICE onLy.!

i ﬂ £71-95

SEND CHEQUES, POSTAL ORDERS

7o: M.OL. suprLy co.,
5CROWN ST,
ACTON W3 LONDON.,

POSE FRELE Lk B AWRE
PLEASE ALLOR /A DAYE 70 DELVERY
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Hall marked
sterling
silver
pendant.

Full money
back guarantee

"NEW WAVE

GEAR

FAST
DELIVERY,
DIRT CHEAP

FRICES, DIRECT

FROM

MAKERS.

BLACK P.V.C.
ZIP TOP

. £6.90

* 60D pelage oic
37" 1o 4F chest

BLACK P.V.C.
TROUSERS

CALLERS WELCOMN
WE ARE 0PN B DAYS A WLEK

Send Cheques, Posial Drders. o caih 10

K & A DESIGNS (N)
26A HANHAM ROAD,
KINGSWOOD,

BRISTOL BS15 2PP

Actual size
on2lin
silver
chain.

£4.95
+20p p&p

From one of Britain’s leading
jewellery designers whose clients
include Elton John and Mick Jagger
Send cheque or postal order to
‘S{*mry*sr‘:{mw 39 St.James’s Street
London SW1A1JD

Embr. Br, Sheepskn
U standard quadity £15.75 Chest 3in—Min,
) bty shoe

5 Knea

(Turkish) Chest 30 x Thn £227
[Jiongth (soft sueded] chest 38in—bin £29.50,
i Shighthy shorier, :ﬂhzlﬂm-—ﬂ‘-n 2250, add

AFGHAN WAISTCOATS!
Fanry mimin.chem Me—4dn D38+ 7% PSP
BIG BOY
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CLEVER C

‘Dept K, 12 Martineau Way, B'Ham B2 4UL

ALL OUR PRICES INCLUDE POSTAGE AND PACKING.

(1) Original Cowboy Boot

All Leather Uppers and
Sturdy Leather Sole.

Stitch Welted for strength.
Available in Dk. Tan or

Beige. Sizes 6,7, 7%, 8, 8%,
9,9%, 10, 11. Fabulous Value

£22.99

{2) Ladies Cowboy Boot.
All Leather Uppers and
Sturdy Leather Sole.
Stitch Welted for strength,
Available in Tan or Beige.
Sizes3,4,5,6,7, 8.
Excellent Value

£22.99

ONLY

ONLY

Sizes 3,4,5,6,7.

LOGGS

FASHION CLOGS, No. 6 Brown with
toning Leaf Upper, No. 7 Natural
Leather with Fancy Stitch.

AVAILABLE STILLAT

£7.99

Available in Black or
Tan Leather in 3 heel
heighits.

Sizes 3, 4,5,86,7.

AT £8.99
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IS HAPPENING TO SWEAT SHIRTS?

PR o g

¥

K = Biack Sebbath

HEAVY 100% COTTON
FLEECEY LINED SWEATSHIRTS

Eﬂ.Zﬂ oach

PLUS POSTAGE
AND PACKING

POSTAGE

1 POST
Market, Londan W.12

GARMENT
NAVY, RED, GREEN.
SIZES 367, 38" and 40" chest

AND PACKING PLEASE ADD THE FOLLOWING FOR POSTAGE
AMD PACKING. FOR EACH GARMENT REQUIRED: UK. — 25p; OVERSEAS

R B T,
THIS COUPDN, ALONG WITH CHEQUETP.O MADE |
PAYABLE TO: WHAT THE DICKENS, 165 Shepherds Bish |

o o B e A WS

PLEASE STATE YOUR REQUIREMENTS BELOW, MAKING CLEAR REFER-
| ERCE LETTERS, COLOUR(S] AND SIZE(S) REQUIRED |

mnl: :;;a; mo::r:vn:. GENUINE KICKERS SHOE
Send for details > g:;ue-—blug, 1:; of white
ot — sand, red, tan
??'59 3%,4,5 —£2350
(3]} Traditional Scan. Clog. 5%,6%,7% — £25.50
g!ack Iéa:&;&rsl..l;paerg. ! 8,9,9%, 10 —£28.50
| 21288, 3,4,9,0, 7,8, 9,10, All Leather Uppers
11, 12. STILL ONLY , and Hard Wearing Soles
E7 99 FABULOUS IWEETMENH
L] o e e e e — —
With - 1 SEND THIS COUPON NOW |
e £8.99 | CHEQUES, P.0's to CLEVER |
(4) STYLISH ITALIAN MOCCASIN. | LOGGS. access, sancLavcarn )
Black Leather Uppers and } |
Leather Sole. !
Super Price Also. :Na a8 :
Sizes 6, 7,8, 9, 10, 11. :
Ty JAddress: :
' i
Gold Tip, Gibson Laco-llp.: _:
Black Leather Upper .
Also black and brown casual, 'Style Number: ALLITEMS - !
Sizes, 6, 7.8,9,10, 11 | Gl #ﬁEEE%TGE(?SBY :
i
ONLY £ 15.99 ISize: bl '
e e A e e e
: BLACK, WHITE,

for delvery

WHAT THE DICKENS: 185 SHEPHERDS BUSH MARKET, LONDON W12
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YOUR SUPERSTARS PHOTOGRAPH

ORIGINAL 108" BLACK & WHITE GENUINE GLOSSY PHOTOGRAPH FOR ONLY Pis op

Post & Packing

Anabas the world
leaders in Rock
products now
present the first
comprehensive
range of original
10%8 black &
white genuing
+glossy
photographs.

: M
Each original photonraph is shrink

wrapped farextra protection. -mq

Prastodgracks Maimes
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EnvisProsley  Damesd

Trade & Export Enquires Welcome

These patent leather stiletto boots with the cult ankle chains and
safety pin buckle are made especially for anti-establishment
heroines! The rebel boot is available to Punk purists in the
following ground razing colour tones: Cream, Razor Red, Slash
Yellow, Orange, Bondage Black, Electric Blue. Sizes: 3-8. Also
same style and sizes but in kid leather. BOTH ANARCHISTICALLY
PRICED £19.99 + 25p P&P.

State size and colour (+ 2nd choice) when ordering.
Chqs/PO to:

Dept ME3 Bloggs, 187 Wardour St., London W1 Barclaycard & Access welcome. Allow 14
days delivery. Large selection of other models please write for our Brochure.

v ||| GLITTER /- CANNABIS LEAF FOR DETAILS OF

‘,3@' e SOCKS! | o mors it MAIL ORDER
' o\ 6@ blue, red, and white metallic sﬂﬂh“nm‘:ﬁm"r 1'_’_"_____"‘" ADVERTIS'”G

glitter. 144" Sofid Silvar an Silver Plated chain - wm @® SEW ON PATCHES

¥4 Solid Sllver on Real Sikver war hook . £1.56
ONLY 32'! FEH PAIR | ol chuie.£36.00 RING mw’a:h&?g:’lﬁ ZW,;

ANDY McDUFF ON Add 255 05 onar) - See o

Sce. for lists q[ bqn:in:n ties,

6&6 69 BHIDEEB:STI;;EY co.,

postar
25 Station Road, 01-261 6172 CARDS & POSTERS
Harrow, Middlesex. 2 Moor Streat, BIRMINGHAM ¢
- All transfers are available as Iron-ons with-
| T' SH’RH- sesnspEdan ﬂ 75 = ? out T-Sﬁfﬂs fﬂd"dfng fnsfﬂl’l:tf&ﬂs at ?Ep
oF (+ 35p p&p) each or 3 for £2.
: SWEA T SHIRTS","ft‘.Sﬂ' iDept N.AME 103) NEW ADDRESS 28 THIRD AVENUE, ACTON, LONDON W3, ENGLAND W 2 ?
(+ 35p p&p) Full colour, approx. 9 % 17 photo transfers on top quality T-Shirts or Sweat,  phihm e Eﬂ . : B
- Shirts. Shirts availabla in Red, White, Blue, Yellow and Bleck Sizes 5. M, L — ‘ e Jd m oL
Please state choice of 3 aiternative colours. Send full detalls with chequa or P.O. : = M
i . including shirt colour, size and transfer. L‘ =i i , |
e ADD 35p FOR P&P PER GARMENT. e o Ll >
5- | ADD 80p FOR P&P PER GARMENT FOR OVERSEAS DELIVERY, NEWTON. 51, STAR K 52, HARLEY 53 SUPER 54, HAPPY
ik EQ e J Many special deals available to trade enquiries. JOHN & HUY DAVIDSON o BAYS;
= Y
6 WAYLON 7. FRAMPTON WORDS & PHRASES Average size 10" > 3* C“‘_I\ 1"-:1__5
*k SPEcilde OFFER % * AR e o 3T P IOE N ROLOE o St ek P vl gnﬂ H 5 =3 2 i
All you good customers with overy order of 8 wosst [m Ms becasss bu sppreciains partaciion ::w %
and ownt will rocaive ABSOLUTELY FREE OF  W-MEE m hurs becauts she fessres the fisesd W-ISH Baznae 46 WINGS 47, CANABLIS 48, C :m.nuzs 49, WET PAINT
CHARGE! an additional T-Shirt, of one of tho WM lesaity is herwitary_rew gei o o yoot bda NS adarsinadie
Toliowing: Alice Cooper, Paul McCartney, Eric 11908 Come Eloser, tuics tos close I Sapis : o,
: Clapton. Elton John. Fod Stewart. Rogor  memms oo™ i s ser ol tee st D] 2 3
Wil AR | Daltrey or Jalf Beck. List throe choltes in order w1009 Be sice 1o me | kad o wery bad dey V-T2 Las Vegen .J & I\
B JAGGER & 9. BOB DYLAN of preference, Please note this offer expires on  W-1610 by by balosgs 1o me Sul | shars WONED | musi Wy wnd emich sp with fa ofhery, For | am Sair Lasdar :
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POSTAL BARGAINS FROM PERMAPRINTS LTD. (DEPT N. M. 172) 96 NEWINGTON GREEN RD., LONDON Nﬂ

PUT COLOUR ON YOUR CHEST!

With Permaprints 1977 range of designs!

Cwkwimd> UNIVERSITY
{- 251. TO THICK
682, HAWKWIND FOR UNIVERSITY

673 1Y 214, BIONIC COCK B11.5IXTY NINE 1'53 STRANGLERS @ﬁﬁﬂﬁ
T-SHIATS Heavy Cotton Floece Lines  Cap Sleeves :
M SWEAT SHIRTS Only £2.65 each
AR owamme O Sayvd

All desigms shewn below are evailebls all garmants
Details a8 folioes
Cokours: Red_ Yellow, Biue Black and Whire
Sizes: Smi, Med & Large
106 Type T-Shins slso availible in
child sizes: 767 28, 307 &3

When ordering siate eize, colour
and one alernative colour.

ELVIS MEMORIAL ENVELOPE

the late “King of Rock'n'Rall™. A keepsake that you'll treasurs for
yoars to coma. An heirloom to pass on.

Frumkod with USA. siamp in
Ametica on the duy of his doath,
this itam will be of great hiztori-
cr lepend: Elvis Presiey 193577 L)
WY AL WTRCL OF RATATOML  BOM0 Limited edition ﬂ;ﬁ sach.
e manner W Mated under sepsrate cove.
DR L oAl DETTES ATONY. A

FOEER F AAY SR BN D
B T ALY L TRrY

Chogues, POs ta:
ENRY MURRAY, ARLINGTON SUPPLIES (NMET) LTD., PO Box 143,
273 Green Lanes,
LONDON N13 4XN.

YOUR OWN MESSAGE ON A SAY SHIRT —

sity anything in up 10-40 lemess, prAntad’ especislly for you on 1
quahty T' :ﬁlﬂ;: and Sweatshirts. Whan ordering state EJ‘:EST
and COLOUR (2nd chaice alse) and fype of shir. Print your mosss
and padting address dearly. SWEATSHIRTS £4.35 — Rod, Nawy, Light
Blue, Black, Yallow. T SHIRTS £260 — Red, Navy. Yollow, Blue, Bt
Em:a Fluﬁt&ﬂ“fﬁp'ﬁ P.;hnn' back Euar:dn:gr. I.E‘J‘m sides
or ra. Roady-mads dosigns alse oy 8. Dadivary 10
days. Chaques and P05 to i

SAY SHIRTS LTD., NME 53
Box 50, 3 Guines Streel, EXETER, EX1 1EX. Tal: (04048} 822320

GOOD DISCOUNTS ON BULK ORDERS. ANY DESIGN PRINTED. SEND
FOR BROCHURE, PRICES & DETAILS OF OUR FREE DESIGN SERVICE.

.grloﬂl Wesinrn styled 22 Fares with rdvatisd pockets i 140z Dendm, Walst sizes: 267 ©
2T 300 A3 347 367 M A" & A inglde lag: 227 347 387, 38" wadt Brd uprvarde 347
Ing oty Sives from 287 wilst to 35 are prmsashed  requinsd.. ... .o BT 380
828 17" piewdshed Wastem stylsd fashion Jesn with rivetted pockets in 140z
Danirm. Waist slzes: 30" 277 J8° 2° 307 31 347 inslde leg: 347 & 35 anly ..o £10,80
Ll Flarnd Mopadlecornd Jeans wish rivefbed pockets. Colours: Nlﬂ':
Dk, Brown, Groy. Black. Bronse & Sage Green. Waisl sizes: 20 217 187 107 30" 377 447
387 40° 42", Inndde fog! 32 347 36" Wt b 30" and upswands 34° inside tng only. Plosse
stnte dned choics of colour. ... e e M N T AT
Dandm Jecket 14or Donim [original styke]. Chast sires- 350 327 34" 367 387 AF 42" 4" b~
Prowashed Ifm: E14.95
Levl Donim o Tk
wlo ] b e R e A R o = [
Poly/Cotton Chaclosd Shirts with pesrl ponper Buttoas and 2 brossi pockets.
Colowrs mainty Red, Nevy & Brown. Collar slesss 197 18357 157 15557 167 16%5". Plosdn slate
Lo Bhirts with bono butions snd 2 breat poists. Colouss malnty in
Rad, Navy & Green Tarans, Collar sires: 147 14357 187187 167 182" 17, Ploasn #1ata Sndd
Lavi Sweatshirts, Co = Red, LA Groy, Black, Bon
Pladaa stale 2nd choica of colour..., b L £6.085
Lavi ket weith Hood, nl:v-!hru' sfyle, Cofours: Ny, Red, Biack, Lt Biue, L1 Gooy
B Dh. Groon. Sioa- 5 ML XL XL in Mavy only, Plenss state fnd choice of colour . £10.78
Levi Swaatahirg

- with collar, rip-they’ snfle. Sizes: 5 M L. Colours: Red, Lt Gi .I::
R e l‘alﬂl.-ll-N-a'\-'.l'ﬂﬂﬂ..
Black, Lt Blue. White ......—.. SRy S - 4]

Style 11018 Westeen gnded 267 Flares in 4ar Donim. Waist sires: 28° 307 23 347 38 35
ADCAF 447 inside log: 327340 367, Sires 207 1o 367 are prewashed if receired . C12,50
Stybs 110145 [rwwashed Warlern stylad Fashion Jean 187 botoma with bvetied
pockats. Waist slres: 200 20" 37 inslids g 338 .o i i o isnar sy A D2 B
Bryls 110239 Waostarn stylsd 24" Flares in 1402 Danim wilh Braus plaie instsad of leather
paich an back pocint, preswashad. Waslel sires: 20 307 17 M08 inside lag: 327 Mt.aln;

Danlers Shirt Westorn styted with pearl popder butions. Collar sl o [l T

TENEAT T, e I oo e R L e 1 B85

Bandm Jackets in Vo Danim, Sioes: 30732 34" 367 38 40747 4474 O
£13.948

Wrangler axtra hoavgwel Cotton/Flanmel Shirt with poarl po bertons &
bremad pocioois. wauduurm‘ll':rnudlid\lclmunlv Hoa,ka:.\rﬂn‘un izak: S M LE:;L

95
Wrangler axtra yvwsight Cotton. Ehiry with pasrl poppad Butlons and 2
Iru:ngxun. Caojours: Navy and whits check, graan and whits chack, brown and whits
check. Slme B M LML i % R R ST
walst length Nyton Jaeket wih quilted lining and simuistsd Mavy Fue collas,
;iﬁ;mu'ﬂrﬁ.c-:luu-: Ny onby. Sizs: SMLKL sy e o At s el
ngler Long Lumber Jesket in Mavy/Red chack with simalatod Movy Fur lining,
bumen-thiy style. Sies S MU XL Recomenanded price £21.00. Our prigs ... C18.96
ot deckut in Brown/Grean checs with simylated Brown

fur Bning, dp-thd' siyle. Simes: 34" 367 387 407 43 Recommaended price £18.55 Our

ea S Lin8s
ol American Us

5 a6 Acadomics, Siros: 5 M 1

=i
Da Greon, Whitn, Red. Plesse statn Znd choios of

g 1 no. only. Char (PO, made payahle r-r_1.-
EST. LESLIE'S RANC USE (M. DEPT) 196
5 Union Street BATH BA1 1RP. Avon.

TEL BATH 66313 :: Free prp UK-EIRE-BFPO

134, GENESIS_

—

I NEVER GET LOST BECANSE,
PEOPLE ALWAYS TELL ME
WHERE TO GO,

Z73. GET LOST

s _.:'I
G &
SIS
i o=l umEﬂ}:x UNV.

50, PUNK FANTHER

Now available
HOODED SWEAT all elubs,
SHIRTS groaps, eic,
Highest Quality ; ) ::u“mn
: HEAVY 713 SUTS uu'ﬂr;h.gﬂi
cggg& 503 {min, n{, Write
VAILABLE in for
dotails.
e HOODED
Alldesigns SWEAT { Visit the
WL AT 5 i
available on SHIRT ; “ﬂTm
this with zipper Trade o rn
garmant Sires and colours the and ahroad Hollowsy
Slres: SM L, T Sandand sagulties Rd.,
it hooded 718, MANHATTAN szaecy g
Fria Available plein A g e e s e e s o e e e e o e
Colours: Green, Mavy, Lt. 8lus, ONLY £5.25 266. SMILING 1
Red, Whita Printed (design on back g PLEASE ADD the following for Postage and Packing: One
ONLY £5.65 each onhy) SNOOPY CALENDAR 1 ?5.:11‘;3; :::1 .ﬁ-tg?-prr:: ﬁi’.“ﬁh“.’é“ﬁ'.ﬁf::&“.‘é&" :E:Irﬁ:
(Or £10.80 any two) : ONLY £6.75 : " for shroad),
HEAVY DUTY NYLON CAR WATS | | ORDERS TO: PERMAPRINTS LTD.
URFUL ‘RUBBER BACKED' | | (Dept. NNM. 172, P.O. BOX 201)
NOW AVAILABLE IN TWELVE DES 4 g
i ‘ I 96 NEWINGTON GREEN ROAD,
| LONDON, N1 4RR
|
; Marmn f f o SR ) g A KT T ]
I Address
N
L
' plesss send tha fallowing. Biats which parmant required Raf. No, end titls
{ of design. alic size snd colours fof each garment.
|
Also availnble Beotles Role OK, |
Datsun, Vauxhall, Chrysfer, Citroan, i
3 Cortina, Triumph, Rensult, Escort |
MIGHTY MINI |
I OTHERITEMS.
| EERCIE - T e RS
Sizes: All Mats ;;*x g’ LR
Except Minis: 17" x 1. ' i ein
Mini Ma L] =
ORDER NOW STATING WHICH DESIGN(S) Coson Doty with oop. |
REQUIRED. ONLY £1.45 EACH (or £2.60 a pair} dangling in crr, o ] {Dept N.M.172)
+ 30p P&P for ane — 50p P&P for o pair ':_"‘g:";;'l, ] “*wr;;m::;;ﬂmmmm

n
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A Yamaha guitar is a thing of beauty.

In every model in the Yamaha range, classical
and folk, the discerning eye will note the unstinting
attention to detail; the loving workmanship;

and the beauty of natural and perfect woods:
ebony, rosewood, maple, mahogany and spruce.

But to hear is to understand Yamaha's
reputation for brilliant and rich sounds—sounds
which are delivered over years of hard use,
with unfailing tonal response.

From the most modest instrument to the
superlative handmade collection, the same sKill
is evident. A Yamaha is
a superb guitar.

entotheworlds

musu::lans since 1887

" Kemble/Yamaha, Mount Avenue. Bletchley, Milton Keynes.
g Tel: 0908 71771
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Want to form or join & band — meet the boy/girl in the next street who sings or
plays guitar, drums or whatever and wants to meet you? Then place your ads
.FHFE.‘” NME. To take advantage of this limited period free offer all you gotta do
is fill in the coupon below as indicated and send it too us NOW!

MUSICIANS WANTED

RHYTHM GUITARIST and vooalist
wanted for teanage rock and roll and hate
sixthes band in Guildford area, -Phong
Worpleston 3561, y

PSYCHEDELIC REVIVALISTS

bassist, parcussion, Slick lookalikes, To
completa malaphysical bond, - jeerers

apply. Witham 505101

DRUMMER 18—18 wanted for band
Inte Allmang, Bad Co, Skyned, Clapion
Frompton, Zep and others.Also own
stutf, Edenbridge 3013 evenings,

ADAPTABLE? HIGH musicians.
base, flute, sax, guitars, vocals etc. For
scoustic afro jaEr punk. dynamic duo
"Mirror”, Jorry 245 7264,

SAXOPHONE AND kevboards
mquired o join wery good jarz’funk
{rockl band gigs avabable  when
gss‘l-{e?rgwd Phone  Keith, Camberley

UMS AND bass into Rods, Lizzy,
o focrm band with two guitarists semi-'
?;:E:G Mo Bozoe 18-22. Phone Terry 549

FULHAM BASED (Post school) non.
Metal Rock band sseks boasgist 1o
reheaise. Phone Graham 736 5218
anytime (no prog)

READING AREA bassisi with nmbi-
tion wanis te form group playing totally
original  material “prefarably  heavy
Phonae Keith Burghfield Common 2821

CAN 1 join your band? Interesting
oxperiences bassiEt/ vocalist peeks work:
ing/rehearsing band. Own gear and
idess, Now Wave. Paul Grover, Godalm
ing 4031

GUITARIST WANTED own gear into
Feslgood Free Wings etc. No soul to join
semi pro band. Vocals an advantege. Al
Thornton, 302 1321,

PUNK DRUMMER wanted Guildford
aroa preferably with own kit no previous:
M:_mdrinnw necessary, ask for Sniff

wihd-

WANTED FOR  Maidsione based
band keyboard player vocals an asset
Own transport i poss. Ring Chas, Maid-
stone 63143,

DRIVING DRUMMER vocals an s5se!
required bip majar new band, must have
:;vzlg imagination and no ties. Phone 857

NEW DRUMMER 18 sealks 1o join
form local pop rock band Owval ares,
must be local, no moodies or sulkers
735 DEEE

DRUMMER/VOCALIST wiantad
High vocal range, into- harmonies and
subthety, Mo egos or  merconaries.
Humaour an asset. Erith 40840, Evanings

NOISE MAKERS for neurotic wants
to put band? together anyono will do,
mUst havie instrumants. 5 & M is o must
for paricipants. Charlie Chewinggum,
245 Lancaster Road, Londan, W11,

BASSIST WANTED by new wave
band — gigging, mecording — no ties
and reliabls — total commitrment, talent,
pear essential — Colin 310 0810

FLAUTIST, VOCALIST required to
sccompany scoustic guitar. Local folk
circult, pubs. |nspiration for creation
necessary. Phone Farningham  (Kem)
862940 — &—7.30 pm,

BASS PLAYER wonted lofr young
naw wave band forming in Edgware.
Phane Alan 952 1068 — after 5 pm.

BASSIST WANTED for rock band
Girl/bloke 13—18 years. Vocals an
assatt. Talephone Marlow 4847

DRUNK ROCHK band The Hoyfevers,
with studio time for fun only. need lead
gultarist and drummer. Fhone Gary
Harafield 2387,

GUITARIST WANTED, with at least
two  years axparience, oo play for
contemporary rock band, Bocks/Middx
aren. Phone Koith, Denham 20456

IMAGINATIVE BASS playur/vocats
requirad for major new band, Phone 852
1?&'9!5&0 3174 pow! Must have own
bass/amp.

BAD GUITARIST seaks similar musi-
clans, 16 to 21, for mutual twitlon, prac-
thea o form group in futire. Kingston
Surrey area. Simon Taylor, 01 298 5253

glll\l THRASHER and face with
uitar nesded for punk-combo. Urgant
w. Gat stuck into Dave on 32 43468

RAHYTHM SECTION for Stones/Faces
influenced band. No pro’s/epa’s. Drunks
only. Boss Drums. 422 4908 — 845 1301

GUITARIST REQUIRED, should be
compatent at playing fillefrivythm. Jain
band in  Bromley area. Phone Tim
Orpington 71808 evenings for datails,

EaEA.CH TOWER

wtlcomo, only tha the troly sick nead

GUTS AMBITION imagination own
ingtrument pref” Want to creat distinc-
tive sound: Into A" o B Write ‘Kar
gjv:tu$..3 Rectory Crechard, Lovendon,

cks

~ BASS GUITARIST, Drummer warnlod
[n Fingbury Park araa to form bard with
twio guitorests: Alan, 14 Montem Stroet,
Londan N4- 01 240 0371 Ext 30

THE VITAMINS fhimve spfit leaving me
206 gongs and a broken hesrt All instru-
moants  reqguired. Kenny, 58 Coleman
Streal, Brighton

HOT MATRON requira brss basson
Est, tamboriniet and atho- budding comb
and  paper pla—rm for novelty ‘act. lan
Maynard, “"Belvedere Chalet™ Maple
Durwall, Basingstoke, Hampshirs

YOUNG DRUMMER and bass player

E :.w:?t_s T{J\ﬁ;qn.{'l‘?rnwﬂu Torm rock band
n Tunbridge Wells. Also LE

0852 34698 W e i

THE ARDONS need tight manic
bassist and drummer. En-rec?munn B
only. Ring Bill on 01 478 5922 ext ggrs
Daytimes — po pro’s pleasa,

AMATEUR MUSICIANS wantod Lo
form nivw :wu I::im i;:gd. 'E:“ mors!
imporant than ability. i Folkestone
TES50. Stove,

DRUMMER WANTED for band
Grays, Benfloat “ares. Cwn transpor’
proforred. Must have sanse of humour
Phons Colin, South Banfloetr 51378,

KEYBOARDS required own  gear
essantial io foin bass and drums to form
trio. Our own rehearsal room avaiiabia,
01656 3771,

TWIN LEAD guitarist requiro bassist,
drummar, keyboards and vocalist for
malodic rock band, Pref, N. London,
Dedicated musiclons please. John 01
340 3178

LEAD GUITARIST taking ‘A’ levels
saeks musiciang to form ariginal band in
Wmﬂ'mr area. Phone Bob — Windsor

BASS, VOCALIST frend |
formad immcrfmnudmﬁr-;}' "Fa”b'-"715
;D;E;ﬁimdsn #rea. Phone Simon 01 453

GO0OD SONGWRITER, guitar/vocal
ability, wants musicianS and singer.
Genuine enthusissm, &8 imporiant as
ability. From blues o new wave,
Portsmouth 22200 ext 3452

BASSIST NEEDED 1m0 complete
Zeppalin type combo mist be excallent

:LJ;W- Mo pro’s. Berkshire area rrﬁfer-
, Phone Richard Twyford 320120,

_ WOCALIST/GUITARIST wented for
light  rockirock bend. Good equip-
ment/trangport. Age 17—20 — Romford
Arga, Nights Ing e 45468,

“"MEW WAVE musicians’ vocalists to
farm band with %::&n.mm or phone

Tery Lene, 130 Croft, New Ash
Green, Kent. New Ash Green 873783,
GUITARIST wanted

PUNK
male/fernale, by bassist into new wove
to start band/songs. Stave Minstar
Sheppey 874518, Sarious only.

DRUMMER LEAD bassist wantad 10
form controversial punk band: Musi ba
young, dedicated and willing. No
timewasters, girls considered. Ga;y, m
637 9811 ext 65. 140 Riddiesdown Road
Purlay, Surray,

PUNK DRUMBMER wanted for local
band; Must be able 1o play fast! Contact
Tim Parcent, 57 Mnnltonasriw. Bishops
Stortford.

BASS AND Drums wanted. Amateurs
but com 1o form group, Wit to
Alan, 14 Montom Street. London Nd.
Phone 01 240 0971 Ext 30,

king,

MIK BOSTIK, punk-surfi
naeds  drummer and nll-glﬂntuklng
vocals.. 17, ngmws Herne. Basildon,
Essen. (0268 281355] No Ex-Clash.
DRUMMER WANTED 1o complotg
rehenrsed six-piece 100% original mate-
rinl, {jozz-rock-blues influsncad). Gigs
P pro cutlook, Reading :
BAXNOPHONE for origi-
nal nine wave band into: Uhrevox;
Bowiel image, Emagination essential.
Good material waiting. Dadication.
Phone Michael 737 0956,
musﬁumﬁm 2o
Lifre Likd
anced. musician. L‘nnt.a-c?clﬂlta Fan-
stane, Aldershot 28477,
BILLY MYSTERY, singer, don't sit on
your arsas loons join me now! 11 St
mr'la House, Pnoenix Rosd, London

MALE/FEMALE fast, loud drummer
needed urgently for Bishop's Stortford
based new wava band, Phone Kev on
Much Hadham 2569,

FEMALE VOCALIST enargetic/lival
wanls to join, form anergetic fun ro:I
band, Anyons walcome this is for funll
and work! Doe Dancer, 8 Stockbridge
Hoad, Winchester, Hanis.

VOCALISTS WANTED

VOCALIST required for rock band
forming in Ealing. Must. be batwesn
14—17. Gigs and practice. Phone 01 667
V564 after & pm.

S/HOT VOCALIST u gently nosded
for S/hot rock band. Studio rehearsal-

wirachrd dealigigs. Neil- Hockhffe) 423

{nsar Lutor)

VOCALIST MEEDED far Feelgoods
who style R & B Band based in Whitst-
abls, Kent. No Punke's plasse. Phone
Mick Taylor — Whitstable 272404

PUNK GROUP nesd young gly and
one girl 18 join Euro Tour In March.
Phone David Grant 01 632 2608

STRONG VOICED Vocalist wanied
for West London basad band. Phong
Neil 572 1264 aftar 530 pm. woekdays —
aged T8—23;

“MENDOZA", requite  ace  hard
warking socalist. Own studio: Large PLA
?Iu: imminent. Mo jokers. . Bon

Dowland] 53638 — Evanings. 01 BES
BA31 day.

WORK WANTED

BEST SINGER secks bost band If
anybady wanls somaeane who i soma-
thing, phone Chris on Northwood [65)
22077 lewaningsl Yeah,

GIRL DRUMMER wants naw wave
band. Mo ted bashers, Pistol Clash take-
otz or hippies going in a new direction?
Sharan . Spiks, 110 Richmond  Road,
Iifard, Essax.

AVON APHIDS tiba player (BBv)
wished to join country dance. band or
similar poor musician. but lowd nojse.
Mike Waller 01 550 7822,

GOTGEARTRY. Mi w
Hassett 01 691 1528,
DEMENTED = SINGER = wanis

germontod - band. West. London area
Richard Tomkins holes”, Ealing
Coliege, St Mary's Rood, Ealing W5

BORED GUITARIST wants work

urgently in  the " Dertford/Gravesend
ares, Phone Dartford 29540 gvenings.
- NEW WAVE Screamar neads energe:
tic new wave band. No mucking about!
Mow phone 0273 779873 — Thurg — Fri
8 pm-—8 pm.

DRUMMER wants work with band
with current gigs and next year. ‘Good
eguipmaent. Semi prof. Ring anytime $97
FT45 now.

BASS GUITARIST, heavy Jeffarson
Alrplane_influence, no transport avail-
able,  Phone - ingrebourne 45139
{Romford areal, no Esgles. Que o
Purplas pleassa.

ROCK - DRUMMER into  Gabriol,
Ganesis, ELP and Jazz Rock. Own Kit.
Telephane Kings Langley 85333 — 7.00
piTl == wanting to gig

LEAD GUITARIST vocals wnnis rock
rand for the tap. The Best goar, and wall
expérianced. 01 656 9765 after & prrL

GUITARIST wants band. Has gear,
wansport.  Bromley area  preferrod,
anything  bul  commarncial considerod
Talephona Farnborough [Kent) 52084

CANADIAN GUITARIST /bassist, 28,
playing 18 years, good harmony wocal-
ist, seaks five or studio work, Mike 01
T22 3561, sults two.

MANIC GUITARIBT/noiss  maker
sooke any band with onargy, have own
aear. Wil grind,  phdne Woldingham
1905) 2001 — Mike

TARRAGON, FOLK band, semi glec:
tric, lpoking for weoik, Hants, Dorsel,
Swussex. area. Ring George Farsham
31469,

GUITARIST SINGER writer sasks
modern band. Phons 727 4584, Stevs —
Room 13, & Airie Gardens, WE. Day.ime
— 626 8765 Ex: 210,

TEENAGE HAMLET, stsge poet.
rock'n'roll singer. Wants hiz aternal like
ard  wants it nowlll Seeks new. Bge
croeaiuras-for strategy! Feranc Asrmann
01'986-2019,

MUSICIANS WANTED

MANIC GUITARIST wants bassist —
drummer, Girle — fens, Doors, MNail
Young fanatic. Shy but mucho potential.
Real dedication — passion essential,
mg,\é? Rollo  Silverstont — Waston

WHITE NOISE requine guitarisi and
Moeie, oo pio prosperta; Aing: Mito
rumis; in
st M
[SONGWRITER  wants
deranged and enthusiestic now wava
mul-wulu 1o parform his latterday punk
material | lar Holocaust masic) —
Call, write: Hob Cha 78 Shaftes-
bury. Avenue, Montpeliar, Bristol 6.

be next week.

STOP PRESS

Owing to the large demand we've had to miss a few
ads this week. Don't panic if yours isn’t here ‘cos it will

EXTROVERT SINGER, guitarist,
frontman and writer sesks ambitious,
nnunn-.-h,mﬁ'rwﬂ':. hard-warking band,

v wave rathar than punk. P
gl bt pu hane Chiis

BASSIST EXPERIENCED Fender
HH gear soeks to Join/farm band. Main
influsnces Gong/Softs. Gary, 15 Sutton
Road, Barking, Essex.

VERSATILE ATTRACTIVE punksits
needs wark, Drop me & line if you think
Ull be interested. Anything within the
field considered. Stevie — 1“06 ue
Road, Harringay, MN.4. -

ACE DRUMMER requires work with
new wave type band. Marvy with all the
usual phus excellont originals. Barry
Reeca — Horley 71827,

GIRL VOCALIST attractive axp.
ibv;n;a il-ln join p.rofonluTru:DKok.nm style

nd. Harmonies olc, Tal nit Jia
D1 373 4211, e ey

SAN/FLUTE/vocals — young axperk
%ﬁ:epl, saelh gn-oﬂ_ wq;rﬁnghmnd.

BESI0NS, Qrgs emythin roam k[
punk — Mﬁ:e ar 340 eu:gu 2

VOCALIST/LYRICIET would like to
form band or join existing ohe with
someens (o put music to my words, Nick
Willigerg 01 441 1552,

'GUY FORRESTER now availabile for
studio, - session, or band work, Guithrs
vorals; doubling, bass. Transport, equip-
mant togather. Professianal — Ring 221
4164,

PRO.  percussionist  (Congas  and
tuned) geeks working band, Latin-funk
orientated. 841 (0964 also 836 4941

FLUTE WISHES to dovielop with intar-
asting London band. Been playing 12
years. Musical intarests diverse. Phone
Jehn DY 993 2854, Daytime 01 857 3344

TASTEFUL GUITARIST socks band.
Phone evanings 01 361 09632

BASS PLAYER, seaks band (or part
into. Earring. Motorhead, Groundhops.
no pros’, Tarry, Basiidon, (0268) 555354
— Evenings. (03762] 2450 — Daytime.

INDIVIDUAL VOCALIST, all styles,

nesds band or managemant, sgency,
work' {understandingl, Genuine offers
phease, 01 303 7378 aftor 7 only.
. VIRGIN VOCALIST seoks 1o join
nowly forming band or form. Ideas,
offers, nowl Alon, 238 High Road.
Hermow Wieald, Middx,

GUITARIST SEEKS guitarist, bass
guitarist, ‘drums for A & B Heavyrock
satup. Write or call Chris, 117 Nighting.
aky Road, Wood Groen, N.22.

DRUMMER WANTED uricnln‘. for
new wave band. Must have own dru

ms
and tra ri. Pro
auﬂﬁomluphm rrn': E’Eﬁ{‘

OLD WAVE rock band require bass
E:Irarhi. Own_trangport, equlpment.
ntral Somerset. No professionals, no
]I:rpe {gnam. Phone Barry, Wells (0749]

BOB CHALMERS and Charlie Unwin
Band seek violinist, mate or femats, —
11 Musuem Road, Oxford,

DALMY WANTED mad,
axhibitionists only, for puni. band in
Clevedon. No persons over 20 or

irl. music, Chris — 32
fioec, Ciovedon, hvor.” - Hatam

VOCALISTS WANTED

; '3
- MIDLANDS |

MUSICIANS WANTED

NOTTINGHAM AREA Purk band
raforming.  requires  hes Mmanners
drurns, wailing sax and dub bass. Dread
punk matarial, Ring 0476 615677,

LEAD, BASS and drummear wanted
to form punk band. Write, cafl, Gary, 31
Edison Road, Cotten Field, Stafford.

SNOT VAMPIRES |Loicestar) require
guitarist who plays dirty, loud, hard,
compatently and can read this adveri
Fhona Bup\mrm‘ﬁﬁd {evening and afier-
noan), daytime Leicaster (0633] 61265,

BAE

wanted o
farm rock, blues band. Must be ‘willing
and ambitious, Contact Richard Mattey,
Daytime Hareford (0432) 5733175

‘ROBB STACEY snd the "Teenage
Exparience” requira guitarist and drum-
e, with electric. hair and finqrmth.
E?uz.liganunl essontial, Phone -Telord

m‘:;'lE‘I"E g’m;wingham anw.m Bé.nﬁ
goo rEMmer U . LalgE
waiting. Phone Duf on cIE'I 4?4 3325
[Birmingham].

ANY INETRUMENT 1o i‘:m uitarist
singar writer into rock (Clash, Dylan. lots
Need mae? errace Aoad,

moral.
Mansfiald, Notts.

BRISTOL POLY musicians wanted to
form amateur band. Blues/Rock orien-
tated, Contact Dave Poyner, B Maurice
Road, St Andrews, Bristol 6.

PUNK BINGER wants to form band.
ﬁronl:ﬁ Anna Kee, 40 Park Hall Road,

alsall, :

BEATLE STYLE vocalist or musician
Eianist/organict Bestie far Aing Derby
anist/orga o fan. '
33481, g ng Derby
Isangwriter/paet for creati i
B0 Fhar, r Wil EE h
musical num;uninmhlp. ﬂmx
Sbizerre. Rod] THton, Ph hy Depart-

mant, Warwick University, ntry.

VOCALISTS WANTED

MEAN PUNK wanted for established
Midiands punk band. Must be commit-
ted, No wasters. Pretty Mastio — 078583
F333,

WORK WANTED

BASS QUITARIST 17 seeks rock or
o LB g e Bl
time waslers ploasa.

Nawnr': 2816 (Nots),

WITH three years prac-
tice and no drum kit looks fu?: punk or
Heavy Metal band. Philip Lemos —
Anstay 2188 (Laics).
waniz profes-

_BOUL DRUMMER w

sionel band, Recent tours include Ben E.

King, Detrolt” Emeralds, Eddia Floyd,

glu;:uuu. Phona Knowde 6832. Glenn
ushy,

I VOCALIST Leicester  area
can't sing a note but will look good on
front of album. Ask for Alex. O.K —
Leicastor BBAD3E, ]
COMPETENT DRUMMER to gnin
semi m:uimll band, 15 mile radius
of Ay v Mot New™ Wave or Jazz.
Aylesbury 2 . Evenings.

HARD ENERGY rock band, recording

imminant, require vocalist with ability,

resence and punchl Telephone Exater
7 (5—8 pm). {Valdis.}

VOCALIST - WANTED u ""'50’1'
ng Southampton band I‘IrE—1 !

rock. COueen, Stones, Limy,
Purple. Anyone considered. Phone John
85 zs-"é':r 5 pm [Southampton].

WORK WANTED

DRUMMER AND BASSIST ior new
wave band Cheltenham area, Contact
Simon Tull, Heydonsiona, Sitver Streat,
South Cerney, Glos. Telephone 417

avenings,
m*nﬂ;lgmmr

i ., Wary
ing, House 13, Ashiey

ted. Stove
1alan Kl

Village, Bristal Polytechnic, Col
Lane, Bristol

GUITARIST 18 is desperate for work

:l‘l‘hh_ﬂn unrhiﬂi&ﬂcﬂ_w;lw! Eand
iNg. Consioanad. g nkarty,
dmmnn Road, Southses, Hants:

DRUMMER, PRO. passport, wants
band. Anything considered but -
anece for something which rocks. DB2 688
5194, (Will move.)

GUITARIST SEMI-PRO wishes 1o
jgin or farm boand working Winchester-
/Southompton  orea, own  transport.
Write or phone @nd lesve message,
Keith, 14 Highcliffe Road, Winchester,
0502 THIEEL,

MUSICIANS WANTED

HEAVY ROCK Band requires muss:

clans willing to start a showmans band,
Own 'matenial h-alﬂa ly botweoen gix
and ten p.m. Alan herd 65081
(Narfalk),

BAND need varsatile rock

drurnmer for work on demo-tapes. Ring
Peterborough 282784,

CLASSICAL ROCK — Rensissance

ot copyingl. ‘Wanted: Keybosrds
player, guitarist, drummer, female
vocalist, Mike, 49 Peyton Awvenue,
March, Cambs. Phone March 55465,

VOCALISTS WANTED

PUNK VOCALIBT wants band,
Cambridge, Haverhill srea. No gear.
Phang 3809, Ask for Sean.

FEMALE VOCALIST required for
original rock band in Colchester area.
Phone Colchester 240033,

FREELANCE/SESBION all style
nocomplished  drummer, good gear,
transport. Available for gig otc. Lincoln-
shire and surrounding.- greas. Datails
Coningsby 42867,

NME FREE CLASSIFIED ORDER FORM:-

Y morning, of

erwise 1L will dppear the faliowing week

two words will appear in bold type) Sorry — Tha Box
s and/or phone number js included in the copy.

FILL IN THIS FORM (USING BLOCK CAPITALS PLEASE) AND SEND TO:
PETER RHODES, NME FREE CLASSIFIED OFFER, ROOM 2529, KING'S
‘STAMFORD STHEIE;I;H%DMDON E19LS

appear next week this must armve by 15t post

WRITE YOUR AD. HERE — ONE WORD PER BOX (The first
Number service is not available. Please enstre your addres

] LONDON & SE
[ SOUTHWEST

MIDLANDS
EAST ANGLIA

NORTH
SCOTLAND
“WALES

] IRELAND
| OTHER

—

WHICH HEADING DO YOU
WANT IT TO APPEAR UNDER ?
1 MUSICIANS WANTED
[ VOCALISTS WANTED
&) WOF{KWANTED(

WHICH REGIONAL HEADING ?

NAME

WORK WANTED

VYOCALIST BEEKS par-time work
with _high energy reck Band near
Colchesiar — awn transport — original

HEE batween

ideas — Tim — Halgtead

9-5:pm.

BANOPHONIST AVAILABLE, o
band or [oin one, rock, swi ,Cal&dmrl:
soul, et 1 Saxon d. - Graat

Yarmaouth, Mool Gr

Py Graat  Yarmouth
DRUMMER, YOUMNG, accomplis

versatile, mad/busk’ Good gaTg u:&

port for giga/rasidency, or to form pro

minded band. =~ Coningsby 42867,

MUSICIANS WANTED

KEYBOARD PLAYER. Waned 1o
form ELP tria. Own gear. 18/21
male/femate.  With  drummer and
bassist. — Talephone Bollington 73049
after 6 pm.

GUITARIST AND drummer wish 1o
Join or form band in Leytand Chorl
Shanly T F ot D )

ad, Fari . 5 v
et 5{“ arington, Laylind, Lancs

BASS PLAYER and drummar for
Sheffield based néw wave band, must

be_ young and ambitious: " Ri
Shetfieid 669607, A
TED GUITARIST/ Vocal-
istf ar. setks to form rock band
of the No dreamers plonse. Ring

Pate, Blackpoo! (253) 27999
DRUMMER NEEDED for New Wave

band. Semi now wave. Various ninsﬂ

fined up. Phone after school hours. Aver-
sge age 1B. Sunderland 285316,
TS, e
orm - enthusiastic

band. Paul 858168 (Hull), il AT~ .

possible. - y. Bin
area. Bing after & pm. Shﬁw ]
PUNK SBOCIALIST musicians urgant.
Lead guitarist, bass snd drums. dent
Oldham/Ashton area. Trampoﬂé;}.
E&érjl\éﬁqiuum prospects. Phane Brin

BASSIST 17—18 wanted for Salford
based rock band. Telephons (061) 736
7331, Naill — Naw.

DRUMMER WANTED for sdventur-
ous but inexperianced now wave band.
Sheffieid/South  Yorks amwa,  Phona
Martin — Sheffield 333224, Absolutely
anyone considerad,

DRUMMER WANTED. Blackburn
Mnd m&m P BEI vg tuneful oc i
ol music compr r = bwo
guharl. sy, violin, bass, Ring Meflor

131 evenings.

SHEFFIELD GIRL wanted, Wiillng o
ﬁm :mmn, must b\'?i‘t'itmf buit,
iking music. Write: fa
Crm%6. e

GUHTARIST NEEDED with vocals,
Join expertenced lsad/bass Hull area.
Maie/female. Phone Allan, 792082,

N to drum with

odmorden. Must have
mic rivwum, playing with “Jim
Disease”™, Pref.” own ' iransport, Tod.

GUITARIST KEYBOARD, drummar
wanted (o form young 115—16 mch.n’pg%
svruup. Liverpool area. Card s,

eodford Road, Livarpool,

ALIEN BAND wani drummer with
no? ability willing to sxparimant in naw
form of music:’ Froethought and two
braing essential, D, Hinten — Leyland

VOCALISTS WANTED

HEAVY ROCK band requira good
vocalist for Leeds based, nf P&
E%::upnl-im preforably. Loeds 40061 — 5. -

FUN PERSOM aged 17—21 with vocal
ambitions and lots of enthusiasm, to
complete rock band. North Yorkshire
ared. Thirsk 22050/22978,

DURHAM BABED rock band requira
female vocalist. Crook 3662

WORK WANTED

INTO JAMMINT Drummer/guitsrist
seak anywhere to practios — Live,
— with own gesr, Into R & B,
enything uctive. Communication
Broakdown? Write: Phil Rice — & Canter-.
m Avenue, Waterloo, Liverpool, 122

POOR VOCALIST wants o sing in

punk type band. 18, no equipment
or axpariance — all | s anthusiazm.
Ring Cliva Langham B4B5TE.

CONTINUED OVER

DAYTIMETEL. NO.

INDIVIDUALS
ONLY
ADDRESS

-l

i
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NEW MUSICAL EXPRESS

-‘g:nulna non-conformist  new  waove

B, age, . instrument conside
Booglel Charlie Mulholand — Dundee
302238, .

B From' previous page :

WILLING LAD of 14 wishos to sing In
young rock/punk group, Is confident and
writes lyrics. Will work hard, David
Dalaney (Manchester] 223 1861,

PRO DRUMBMER no ties, own trans-
port,. \\nutI:Bdiln 15| prqd:-r umllr-pm
worki ind in Merseyside area, Tele-|
phone 051 647 5457,

. GUITARIST DEBPERATE to form or
in punk Molors type rock band)

nder, Gibsan equipment and rarein’ to)
Egi g"\rllllbll anytime. John Hall, 061 427]

TENOR S8AX require band into Rich
5"4!3% typa rock ‘' roll. Tomy 061 437

GIRL 18 wishes to meel craativel
people with farming New Wave band in

rmind, Liver ares. It interested phone]
264 8337 el p

VOCALIST/LYRICIST wants In with

nd. John Stamp, 17 Lark Lane, Ripon,
North Yorks. p Lt
AMATEUR VOCALIST wants to join|
group of start group of his own similar
to Brother Hood of Man and Abba,
Stevan Roberts, 76858 (Pontefract).
BE in &n amateur

| WANNA BE SINGER
band. Willing to do Doors material,
Write Denise, 7 Sheils Walk, Fazakarley,
Liverpoal.

MUSICIANS WANTED

YOUNG FEMALE vocalist wants
young musicians 1o start group. Bagin-
ners, proferably own equipment. Al
?pﬂ. of muskc axcept Punkrock, Heswy,

laina MeCann — Glenboig 873608

LA ROSSA from head to toe
Compatible and competen! bass-player
and drummer required to form bandmfgr
future venture. Jas Sherry B34 5805
(Glasgow].

class in ({’Wmmﬁ;ﬁ
i ular .
5557 foamtrea; saadgy 2ooree

ries] B2
WANTED LEAD guitarist  and
koyboards for country  rock  group
Record contract and tour on offer. Must
be_semi-pio. Steve Brownlow — 883
3972 |Glasgow!.
DUNDEE'S BURNING! Wam 1a join
New ' Wave band? Inta Pami, Clash. A

VOCALISTS WANTED

\TILE MALE singer needed 1o
complata high energy Scottish band in
Fife area. n gedr and transport.
Phone Brign Steele — Cupar 4887,
U:DC‘.AJ.I!!T l‘l?!_lr'l'lh for '4?‘* hn;lﬂ.

N Qear etc). Transpont if possible
{1} n%l mmp' tial. Phunupjnhn 031 337

WORK WANTED
BLIGHTLY -SILLY Bass player, own
gear, twanty, wishes to join

/s atternpting Yes, ELB“-
rSoOn/s o o
L’Tﬂg ‘own' matarial: Richard’ 041" 334

RHYTHM GUITARIET saeks
Dumiriesshire rock band. No experience
but preparad to work like hail. Skynyrd
infleence. Phone Thornhill 585,

..+ ROCK DRUMMER sooky work with
band_{Sabbath, Nugent, Free, Purplo).
Alsg is very kpen. Phone John — Trab-
bach 426 anytima

band rehsarsi If-panned

Barsing s material.
A 16—20 yaars, i ienced. Tole-
phone 4. 30 pmn.om'puﬂ 271822,

VOCALISTS WANTED

FUNKY VOCALIST wanted for soul
and funk, blsck music band. Must hava
:R?EWMI' Bmw%d . Telo:
| ML, Dangor, L
phone 25970, s il K

IRELAND |
MUSICIANS WANTED

PUNK/ROCK & ROLL band bain
formed, contact Jemes Lucas, 38 No
Parade. Gorey, County Wexdard, if you
can contribute anything.

VOCALISTS WANTED

LAZY REQUIRE dedicated, tunaful,
supersiar-type. vacalist, {into Zeppelin,
Raoryl must be willing to practice. Phone
Goeorge — Belfas E?L‘r?? [Castiersagh).

WORK WANTED

AHYTHM/VOCAL/LEAD  guitarist
mn:l athers _folr ﬁund. into UFO,

tols;, Boogial No unmusicel bozoids.
Phone Noel — 01 545 4850,

- loW
. MUSICIANS WANTED

S0D OFF! — Unless you're o
lasl."im.:g'lrtu.[lum'-:.mpld nEs e lead

uitarist - Contact David, 32 Mowbarn

ond, East Cowes, sk of Wight. Phane
Cowes B34

RECORDS FOR SALE

14p par word

RECORDS FOR SALE

1dp par word

PERSONAL

28 per word

AAAG] WORLD'S Worst records:
10,000 singles in stock. 80's Soul, R'n" R
Sunnys, 181a Munster Road, Fulham,
London SWE, 01-385 5025,

ALBUM HIRE, Sae detalls Dianne,
Taw HRecords, Westover, hybridge,
Devion.

AUCTION/EXCHANGE large  list
includes Tyrannosaurus Rex, Creatian,
Episode Six’ Moles, Oscar, (Roaction),
Leven and Hawks  (Band], Hawdwind
(Libarty),w Shadows af Knight, Rip
Chords, Taste, Dead “Star” EPs by
Kinks, Small Faces, Eyes LPs by Groosy
;:n:tar,qg-'ltq ‘'I?'il.ulmtirulh'l‘}.'"‘lbmrial;l:llsr etc.

ones 12° Blue vinyl to Dave 11 Wood-
side Road. Glunrotrres.

AUCTION 1.400 asngles. many rire,
R&R, Soul, Pop, Punk. Also sale of LPs
SAE 26 Ripon Drive, Blaby, Leicestar.

BARGAIN 453 UK/demosfimporis.
Mastly 1U&:]3ﬂpp. Sae stating which lists
required, gressive / rock (b Soul
I's-:éllt)ldma. 10a Falmouth Rosd, London,

BEATLES FOR Sale: Xmas, wedding,
Roots, Fut, Tollie, Swan, Damos,
Promos, Send soe for list. Offers mNi?er
;E‘i‘;ﬂ 185 Lower Road, Rotherhithe,

BEST SHOP in London lor deleted
60s singles and LPs. Curios,
Edgware ‘Aoad, Maida Vale, |Nr. Litile
Vanice, W9, Dpen daily 11-_3.

BLUES, ALBUMS, MUDDY, WOLF,
Lighin Hopkins, Furry Lewis,  Willie
McTell and many more. Send sae for
lists. Hendy, Ynysfor. Llanfrothen,
Gwynedd.

BOLAN, ALBUMS, singles, EB.71,

ood condition..  Offers,  Sheila

errydale; Church Lane, Kingsworihy,
Winchester,

BOWIE'S HABIT aof Leavin
[Parlophone wnaiu! offers sae “'Yar.
45 Ongar Road, |astone, Surrey,

BOWIES THIN White Duke — double
album — 1 m? only — affers to A,
MeGoldrick, 58 Covantry Drive, Dennis-
toun, Glasgow.

BUYGONE RECORD SALES The
Magazine for 50s to 708 record collec-
tors: Every month packed with 1,0008

records, including many lams you could
spend a lifetime looking for, 45p Includ-
ing postege. from 30 Badcliffe Road,

ast Bridglord, Nottingham

. CASSETTE LIBRARY. Large ssloc-
[on on pop, progressive and folk cosset-
tes — annusl subscriplion, no hiro
charges. Catalogus 20p from: Centra,
1762 Coombe Lane West, Kingston,
Surray,

CHARTBUSTERS|
BE/B7 Wastern Road,
Callers welcame.

DYLAN ALBUMS unigue collection
of 23 for sale. Details sae 9198 Brighton
Road, Purley, Surray.

S.ae: Diskery,
Ht;f:. Brighton.

ELVIS8! CHRISTMAS album and 5
old single 1959/60 offars. 35 Hilrose Ave,
Urmston, Manchester.

_ELVIS CHRISTMAS album Interna-
tional. 0203 467316,

ELVIS MMV LF No. 2. also inuth
About Me and 10° Loving You, offors 129
Walton Road, Chesterfield, Derbyshire.

ELVIS HMV 78s., Blue Susde Shoaes
1856, | want you | need you | love you.
1856, Playin' for keeps 1957, Paralysad
1967, Best offers. John GHes, 5 Baveriey
Road, Cayton. Scarborough. 'N. Yorks,

IELWS ORIGINAL HV 78: offers,
Laird, 10 Druids View. Bingley, West
Yorkshire.

ELVIS  ORIGINALS complete set
HMV parly RCA  records, . —
Stowkley 473,

. ELVIS PRESLEY cassente of rare
interviews and unreleased soundiracks.
£4.25. Choque/P.O. to 5 Groom, 92
Rii Road, Walkfard. Christ-
church, Dorsat.

ELVIS French impact LP
ing "Santa Lugia”, “C'Mon Everybody”,
“Easy Come Easy Go''. E1.95 incl post-
oge. — Browns Mpil Order, 29 Kinga
Drié}i,. Gravesend, Kent a

VIS RARE Recor

AL ecords, ring Derby
EVERY WHO single, Doors, Alrpla
Mo, Rooster, Sp-gonl'ul. Pratty in::
?;’2"'5:& Pﬂ"f'-l“;g;d'ﬁii Medicines, —

Biness . Newcastle wpon
Tynis. NE13 76L. i
~ EMCHANGE/AUCTION large list
includes Qutlaws (HMV], Heinz [Colum-
bial, Dakotas, Paul Raven (Gliner),
Jahn Kidd - and ' Pirates, Spotnicks,
Tomados (Cofumbia) Peter Jay and
Jaywalkers, Roulettes,  Shadows,
Hunters, Twinkle, John Leyion. (To
Rank EP) etc 1o 11 Woodside Road,
Glenrothes, Fife.

GOLDEN OLDIES — Elvis, 8ill Halwy,
atc. Some HMV sae 107 Trittan Fialds,
Kennington, Ashford, Kent,

GOLDEN OLDIES galore, Ex juka bor
records from 12%p. Hundreds of old
hits. Most major stars. 5.a.0, lists —

;\5} 82 Vandyks Street, Liverpool,

HIT SINGLES from 1857 — 76.1arge,
sae Ti5.M. Records, 720 Vicioria Rosd
West, CLEVELEYS, BLACKPOOL,

LONG TALL Saily, You Still Want Me,
Kywr-t Kinks EP, King Size Session EP —
Kinks Hippy Gumbo [Dema), Marc Bolan

lus. French EPs Love, Small Faces,

tles etc. Offers + sae S, Frasar, 192
Buxton Road, Stockport, SK2 TAE

OLDIES B8-78. Satisfaction guaran-
tead from our 26 page lists. Crammed
with goodies 10p + hr‘f.u s.8,8. Seekin
o special oldie? Details LPa/dbs wantad.
— With s.a.8, J. & J. Records Ltd., 24
Uppechall Park, Berkhamsiead, Herts,
Secondhand rnmr&arlaw botght and
sold at our Market Stall, Watford Market,
{Alsg - Aylesbury Wednesday, Thama
_Tuesdsys),

OVERSEAS READERS. Speedy
delivery Records and  Tepes. Large
discounts. Free catalogue, Countarpoint,
12rGrnham Aoad M!n varn, Warcs.

THOUSANDS
avallable "66-"76. S.a.e.: 24 Southwalk,
Middlaton, Sussex.

PUNK MSCO Rock otc, 50004 sing-
les from 20p. 500+ albums from 75p,
1958-77 hsts, sae, 3 Ashtan Way, Whitley
Bay, Tyne and Wear,

RARITIES, LETIONS, list, sas
Jimmy, 70 Downfield Rosd, Cheshunt,
Hertfordshire

ROCK “N" ROLL Lives-cn a1 Vintage
racord centrall New shipment of rois-
sued European LPs includes: Champs —
Evarybodys Rockin®, Go Champs Go,
E-pg;!m—m Vol l“‘l_EEB-Fﬂ. Ftagk 4 1+,-{_erns.

i plgon -— Ricky (inc. Boppin' Thi
Bilues s1e). Ricky Nelsan {ing Shglw Low
aic] Wonda Jackson — 1st LP, Rockin®
with Wanda, Gene Vincent — Blusjosn
bop, Cr beat eic. Pilidown Man,
Cuana Eddy. Tokyo hits, Stringalongs,
Firaballs, Spotniks, Tornadoos duutReJ
Seotty Moors, Link Wray etc. etc. All in
stock nowl! (Al Iegitimate isswes — no
pootlegs!) Vintage Record Centre, 81
Romaon Wulgt. London N7 BUN. Closad
Mons/Tues Tel (1) 607 8586

SELECTION OF malnly new LFS
laczrmule. Telaphone 01-458. 1623 after

« SEXUALLY STIMULATING Record

Sale. Yardbirds, Pratties, Man, Greasy

Truckars, Medicine Head, Dylan, Gong,

Zeppelin, Bill Nelson, Oldfield. Many

mofa hard to find albums. Send sae 1o

m&qdv Yrysfor, Lianfrothen, Gwynedd,
ales.

78'S ELVIS. Hound Dog (HMV] Halay

5
Rip H Up. Razzle Dazzle. Both Brunswick.
mh;:. Offers. Box Mo. 3445,

FOR SALE’

1dp par word

BADGES: STRAMGLERS, Pistols,
Jam, Damned, Clash, Vibrators, Adverts
256p epch. Plus many more, also patches,
scarves,  stickers.  S.ne - for o It —
Badgoco, B8 Piccadilly. Manchester,

BETTER BADGES. Boware imitators
— wa _are the originators! BAW 2fp;
Boys, Clash Police, . Complete Control,
Snuff Rock, Obondage, | am & Cliche,
Two Sevens Clash, Anarchy, G.5 TD
Vacant, Damned, Dave, Brian, Rat, Sens-
Ible, Ramones, Patti. Lou, Iggy. Adverts,
Efmf. S-Iluwllrs. Chelsea, Cortinas,

otorhead, Hings, Rasta, 339, Maniacs,
Rods, Feelgoods, Keef, Lightning, Raid-
ers,” St The Jubiles, Free Wayne
Kramar, MCE Lepalize, Colour 25p.
Blondie Teenage Depression, Keel
Gﬂ";i’- Petty, Jean Jacques, Nils, Parker,
Dead, Selossio, Floyd, Wish + Moon,
Hawkwind — Mastars + Zin + Amazing
+ Ritual, Bowle, Ziggy, Dope. Add 10
PEP, — Box 83, Poriobello Road,
London W10, OK.

‘:DLIM X COMCERT photos,
Genesis, Gabriel, Queen, Purple, Rain-
bow, Pal, Runaways. Alice, K?ti, Ferry,
Stones, Bowie, Skynyrd, Flayd, Wings,
gtc. Sas Alan, 23.Heath Drive, Upion,
Wirral, Merseysida.

DO YOU WANT A SUPERIORTYPE
OF BADGE? If s0 read on, Toﬂ quakity
art, colour and |asting badoes that don't
fall spart: Sex Pistols, Stranglers, Jam,
Damnad, Clash, Remones, o1, Thin
Lizry, Status  Quo, Yis,
Santana, Bowie, Beatles, Stones, Black
Sabbath, Star Kicker, Kiss, Who, Bob
Marlay, Eivis, James Dean, Marylin
Monroa, Gens Vincent, Eddia Cochran,
Buddy Hoily, plus many more, Send sae
far list, zﬁg each plus sae to Toeprints &
&I’d 1 lentwarth  Court, Edgwars,

el

DYLAN, BEACH BOYS, Kingusn,
Sons of Champlin, Big Star, Commander
Cody and lots more in Dark Star 11, 50
lin'p & p) from B8 tslip Manor R
MNartholt, Mididx,

fhnlm 1 ard size !’""“ E3.40
12p .nurﬂanag. Send saa for lis: of others
Pete  Still. 30 Claremont Road, 5t
Margarets, Twickenham,

IMPORT ROCK MAGAZINES — SAE
£ IRC for Hat Graffiti, (NS5} 9 Shalbourne,
Marlborough, Wiltshire.

INDIGO FAST Fading denim Jeans
made to your measurements, stsmp for
details_ete. Mr. Paul, (NME] 3 Middie
Stresl, London, ECTA 7JA.

JAMES Monroe, Garland,
Beatles, selling magarines, g‘ho‘tn: et
Send 50p plus large sae for rare gx:
ample frum and lists. Ciher stars also
available. — Simmons, 256 Ruilend
Court, Hove, Sussex.

NEW ANTI-Static velvet record clean-
ingﬂ:i . Cleans records sutomatically in
seconds. Send 50p plus 10p PEP to
ngh!an-ds Park Enterprises Ltd., 34 The
Sirgel, Wickhsm Bishops, Witham,
Essex;

NEW WAVE — The Non-Academics
live and swearing on casseile. Details,
538 10 houss, 81 Melrose Avenue,
Sutton Coldfield, West Midlands.

NME'S SEPFT 67 w present i
olso Beatles Fan Club records 1967
69, Offers. Box No, 3242,

NME'S 1865-1877, hundreds LPs,
45% — stote wanta, Offers. — 35 Grange
Road, Strood, Kent,

PUNK T-SHIRTS. "Dﬂuuty". red on
white. Small, medium large. £2 plus 25p
PEP. — Stuan Raynoids, 362 Thornhill

Road, Rastrick, Brighouse, Yorkshira,
SF-UFO-Fontasy-Horrer,  Quasar's
catal uaoﬂrﬁul’!g 000 ;nm'l n-rﬂaalil!as.
0 S.2.0 Tor copy, Cussar
Books, Flat 4, 81 Gmuﬂﬁ:at Strast,

Lomdon SW1

THE BEST OF CREEM E1.35 (Uvur-
soas £1.70) See Geaffiti,

THE WORLD s your recording oyster.
114f _ ax-passenger/cirgo - ship  with
accommaodation in comfort for 25, Cruis-
ing range over 3000 miles, Owner
interestad pariner's with-capital or will
sall Tor £25,000. Cable or write Ca[:lain
Cridtand, C/O Poste Restante, Valatta,
Malta, 3 :

YOUR MAME smbossed on rea
teather belt 144" fancy buckle £3.50 inc
P&P. State waist size. Country Styls
Lesthercraft. 81 East Streot, Blandford,

raal.

5%" REEL 4 rack mono tape contain:
E\u 163 Elvig tracks, Any offers. Waltham
ross .

MUSICIANS WANTED

18p per word

ALONE! MEET new friends, Inaxpen-
sive, confidential and efficlent service,
Write: — Countrywide Introductions.
ME/Martin House, Brighouse, Yorks

BEAUTIFUL GIRLS from Europe,
Asla, Letin America want correspond-
ence, friendship, mardage, Sample
photds  free.  Hermas-Verlag, Box
110680'H, D-1000 Berfin 11, Gormany.

DOVELINC, SELECT your own part-
ners. and penfriends. For frea sample
ﬂhm seelAlT P.O. Box 100, Haywards

h. Sussex.

HOW TO GET GIRLFRIENDS, what
10 say, how (0. overcome shyness, haw
1o dale any %rls you fancy. S.AE. for
free details! Dept NM, 38 Abbevdale,
Winterbourne, Bristal.

JANE SCOTT for uine friends.
Intreduction apposite Eﬂiﬂﬂ sincerity
and  thoughtfulness. — Details  free.
Stamp to Jane Scott, 3/NM, Morth
?&TL Quadrant, Brighton, Sussex, BN1

LONELY. . . UNATTACHED. . . Over
‘1:2. MEEI: nEw Tris‘rjn:ls[.:Free brochure Sue
rr's Countrywide Friendship Agency,
Somersat Vills, Harrogate, T:P EMJ"IS

B3525 anytime.

POEMSE URGENTLY WANTED for
publication. Send work for Editor’s free
ginion and  subseription  detsile

kland Lid (AD) 8/11 Kenslngton High
51, London WE SNP.

L ANTED over £1,700 in
New Oxford St, WCTA 10H. Dagk. 45,

POSTAL FRIENDSHIP CLUB. |ntro-
ductionz arranged by post for all & v
Postage stamp for our FREE colour
brochure th:1|=¢ng¢ YOur o%nl 1o Miss
!nimiluef, 124 NME Keys Ave, Bristol BST

WORLDWIDE OCCULT  witchcrafi,
secret tomple contacts ste. SAE Baraka,
The Golden Wheel, Liverpool 115 3HT,

WORLDWIDE PEN Friands. Write for
froe details:— Pan Friend Sarvice, PLZJ,
SF-20801 Turku 80 Finland.

RECORDS WANTED

14p por word

ALL YOUR UNWANTED 45's and
LP's bought or part exchanged for new
records. Large collections  urgant

uired. Send records of lists will
S.AE —F.L Moore (Records) Ltd., 167a
Dunstable Road, Luton, Bads.

A QUICK service znd Iﬂ'ﬂugriﬂﬂ
guaranteed for your umwanted and
cassattes. Any quantity bBought. Send
details with s.a.e. for our cash offes by
return of post — Gema, Dapt. NME, 1
P.0. Box 54, Crackhamwell Road, Wood-
fey, Reading, Berks.

IGBY POP/Stpoges live concen
recordings wanted urgently. Box Na

RECORDS WANTED all types, an
pum-la,_wo-d prices, send- lists ag
ipon Drive, Blaby, Leicester.

VERY HIGH prices (up to £20 each)
Eald for Billy - Preston, t Lord/cw
ang As | Got (Apple 29)/Ace Occasion
Band, In Tha Presance IMCA3E2)/italian,
German, French, Spanish, versions of
Hopkin, Those were the Dave. affers to
Runai, Brerman, Bassalstr 21, Germany,

WANTED

145 par word

. MARC BOLAN'S url\;ﬁngf& record-
ings (Bowland, Johng Children, Tyran-
nosaurus) Live recordings. interviews,
re-racordings on cassetts 1ape or origi-
nial and photos, cuttings elc, Yves Anne,
Amerikalei 144, 2000 Antwerp, Balgium.

NME 23.7.77 wanted. Will pay £1. —
John, 3 Broadhutst Closs, London, NWE.

PINK FLOYD cutings  urgent
required, — Dave, 29
Yorkshire. Howae ﬂa&?i £
= BONG LYRICS wanted, exciting
e 30 Srand vl ool ok
Stoordshire, : :
WANTED  ANYTHING  Postars
los on Slade, Status Quo, Se
arogven, Schinsgestraat 27, Bz?.%
Kontich, Belgium

SITUATIONS VACANT

10p per word

ESCAPE. EMPLOYMENT on Linors.
Qil. Rigs.+ Esperence UNnNecassary,
Detajls. Maritime Employmant Guide,
Prica 70p, WORKING ﬁndida'.- and frae
tr:l'avul uide :rim B0p, — Mailex,

ovemberave House, Dakhill A ;
Pinner, Middx. SRy

WORK AT Home hand addressers.
mailers  Typists éanui-red. ;E“man

NABCELEar i mo. for ity
Mailhause geﬁl?jmmﬁhm IMEZ], 23
Pariridge Dfive, Cambridge

INSTRUMENTS
FOR SALE 100 por wors

TWO BIRD vocalists want punk back
up band drummer bass lead guitarists
Energetic mental and enthusiastic, Tele-
phone Janine, ingrobourne 71370,

PUBLIC NOTICES

14p par word

GONG DISCIPLES Ev:r?wiwre
hurryl Only 30 free copies Radia
Gnome port 4 ‘Return’, written by Faith-
ful Pixie leht, hurry! Box No, 34

INSTRUMENTS WANTED

100 per word

PURCHASED FOR CASH, good
Guitars, Amplifiers, Hammond Organds,
Top prices — 01-836 7811

BANDS

12p per word

A1 BANDS: 01-876 4542,
DISCOTHEQUES BANDS groups. —
Tel 01-367 9385,

SLIDE STEEL, Mint. b B
Dave 349 1122 }ﬁm. b

SONY TC1838D Swerso Dol
Portable cassette deck £140 ono, — 3
Hilrose Ave,, Urmston, Manchester,

SPARKY'S  PIANOS, Painals,

rgans, Musical Instruments. Antigue
furniture dept. Picture Gallery, Plano
Museum; Oid Clocks, Ten Piano show-
roama, free Sparky and Nessy badges
and car stickers. 5 rlnfs Pianos,
Waorwick Road, g;ar hill and
Sparkbrook, Birmingham, 021:773 2280,

October 8th, 1977

GIGS WANTED

10p por word

CHATEAU A DYMAMIC funk rock
band [own materiall requine. manage:
ment, agency, gigs etc. Genuine offers
please. — Newlon Abbot 68142,

FLAT OUT two guys guitars banjo
percussion mainly original material seek
rqa Glasgow area, tapes availobie. —

elaphone E%r:‘r. Cumbernauld 34537,

FUR COUGHS want gigs gigs want
Fur Coughs Fur Coughs want 5? s glgs
want Fur Coughs. — J Bamett, Steven
soe 3388 X347,

GIGS WANTED for ressive rock
band Masty in Glampl”:'g aréa  and
surrounds. Proferable large venves, §
piece. — Talephone 041-883 5258

NEW WAVE Band The Tickets want
@igs; cheap for the brillisnt excitin
music we play, — Ken 01-836 1653 (day
Max 01-388 1288,

ORGANIST/PIANIST now available
for dances, singalongs, groups, accom-
ﬂfgﬁing. Also sesks mugicians to form

group. — Clive, Newquay. (06373
2863),

PUNK BAND The Thalidomides
require gigs we heve lsad, bass, vacals,
drums. = Telephone Leicester 712083,
4.30 to 515 Fridays (Haggle] . - .

PUZZLE. AN average four piece
dance pop/rock band who enjoy playing
musie, arties, social  events. elc.
Cheers. — Braintres 256568,

SEVERED LYNX a five piece band
(harmonies to  hea metall) Wikl
consider any work in Blackburn area. —
Phil, Blackburn 664735,

STEVE HOOKER + Thi Heat ned
?rﬁs or agent. EP out ¢n own labal, —

alephone  Duncan Southend (0702
614892 for details

THE END are not playing at most
London venues but they would like 1o, —
Telephone 01-992 0880 or 02513 24302

TOUCHWOOD PLYMOUTHS Top
pop harmaony band featuring two. girl
Singers In-ni:irﬁafu_r good work, = Tale-

ia

hane: for ls, Plymouth 0752
brasmn. e
TRASH Equal new wave

TRASH,
band with talent want work. Anything
legal considered, Good times guaran-
teed mann! Pretty Nesty, Park House, 96
Lichfield Road, Stone, Staffs.

TUITION

14p par word

SITAR TABLA Tuition 01-574 88765

THE IVOR POSTAL
GUITAR COURSES Helps you to
become & pedect technician. A special
cassatta of the exercise in the 12 lesson
plectrum technician. A special cassatte
of the exercises in the 12 lesson ploc-
trum_guitar courss recorded by tvor
Mzirants iz now avgilabie. Cassotte for
Spenish Guitar Course In preparation.

Send for particulars to MAIR-
ANTS 56 Rathbone
Place, London W1P 1AB.
FAN CLUBS
14p per word

AN Official Fan

GILBERT O'SULLIV,
Club.  Send  stampod addressed

envalope to P.O. Box 51, Nawca
undar-Lyme, Stots. 4 i

ROLLING STONES OFFICE. Bp a
mermber of the offizial fan club for Scan-
dinavia and UK. Detalls from Box 280
1602, penhagen v, Denmark.
Em:dmd envalope with your name/ad-

ress,

ENGAGEMENTS WANTED

10p par word

A1 ACCORDIOMNIST: 01:876 4542,

A1 PLIANIST: 01-876 4542

PUNK BAND NAZI London gigs.
Decomber 10  onwards, Talepho
Eddie, Wargrave 3766 after 7.10.

REHEARSAL STUDIOS

STUDIO
INSTRUMENT
HIRE

7-8 Market Road,
London, N.7
D1-6401 3041
P.A. Equipment and full
rehearsal facilities quailable

‘I"HE

E .
D Luxs Studic. Easv Access. Demos
Comprahensive Equipment Rental

Storag]
N\ Tol. Mark 928 6645 or 735 6517 _/

AN ABSOLUTE BARGAIN
Eight-track E8.50 por hour. Special all
oy rale EB0 {seven hours), 4 in 8 out
ixaf, master room  reverh, DEX
comprassors, HH  multh-echo, - ADT,
froe use of all swdio equipmaent;
drums, amps, string machine, plana,
Establishad for eight years. Friendly
atrnosphere snd grest enginesrs.

‘FAIR DEAL RECORDING STUDIOS
. HAYES, MIDOLESEX

ST e

RECORDING

14p per word

ELLIE JAY Hacords — record and
sleeve manufaciuring sarvices, orders
#ecepted now for pre-Christmas daliv-
ery. — Ring 01-808 2735

MUSICAL SERVICES

14p per word

EARN MONEY songwriting. Amazin
frea book tells how, — L.S.5., 1011 ¢
Dryden Chambers, 119 Oxford Stroet,
Londan, W1, | 7p stamp, ¢

waslo your talent e BLC M Loshe

aur AL LC.M.,

Music, Londan WE1V X0~ oot
LYRICS WANTED. Mo publication

fen. 11 5t Albans Avenue, London, Wa

LYRIC WRITERS! Make maost of your
words. Detalls (sae] Glovers, 5 Beadon
Road, London, WE 0EA,

SER neods

PROFESSIONAL COMPO

rics, 536 detsils 12 Dawsmere Closa,

sathargide; Camberlay, Surrey,

SONGWRITER MAGAZINE explains
copyright protection, recording, publish-
ing royalties, songwriting competitions
:nd Imrvi\?l_m.' umnull songwriters.
ree sampie from International i
tars Association [NME], New mﬂ.
Limerick, Irpland,

VERSATILE LYRIC writer wolld like

fo join up with songwriter. John Hagger,

in| ﬂn:g. Verwood, Dorgot.
Telephone Verwood 4340,

YOUR SONG recorded profession:
ally. Henshilwood, 130 Frankby, W.
Kirkby, Wirral

_ KEYBOARDS/
BACKING SINGERS

a Group with ace management raguirs
above personnel. Must rofl and rock
wll

John— 01452 3133;
Simon — 1-722 2629,

No Kunks please!

PROPERTY FOR SALE

14p por word

SUSSEX. OUTSKIRTS of Brighton,
Well known pop star’s 15th century
Manor House. Absolutely  exquisite,
%E,ﬁﬂgﬂ. ffh. — Telaphone Brighton

Computer Dating.. .

I Fird Frignckhip, Lewe or I
Martage. Dateline. Europe's
Lirgest most successiul and 1
relible service forall ages
inall areas - Send for free
zolour brochure & desails Nomw -

o Dateline Deptt NM b

23, Abingdon Road, Lopgon Wi

Tel: 01-937 6503

Datelire mny

500 SCINE

All lineage in this section ' 14p per word

DISCOTHEQUES

DAVE JANSEN 01-639 4010
DISCOTHEQUES 01-965-2826/2851

DIVERSIONS — Ring Jefi 01-952
0a02.

HATFIELD POLY. Hatfiald GB343/4,

NEVER A Dull momant. The Mad
Hatter Mobile Disco, 01-254 6812, Evary
show carrles a8 Governmant  Health
Warning:

NO EXIT' Discoth ==
G aqua 01-776

MARK ONE Discos: The ultimate in
disco entertainmant. Book now 16 avioid
disappointment. — 01-639 94563

STEVE DAY, Tel. 01-524 4576,

FOR SALE

HH P.A. IC 100 wwo 2x12 dusl
concentrics, 18 months old. Tip top
order. — Guildford 34822 £300 or near.

MUSICIANS!

There are
loads of
JOBS going
on PAGE 59

PROFESSIONAL
DISC JOCKEYS

For first class contracts in Scandinavia.
Minimum £400 + per month.
Accommodation and food free with Europe’'s
largest Agency ARTIST CENTRE.

Auditions on Tuesday October 11th.
Applicants telephone TERRY RAY

{STD 0268) Basildon 22514,
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THE S TRAN GLERS

HUGH CORNWELL with FINCHLEY BOY

B From page 8

Liespite his decp affection
for chemistry he stresses —
like Burnel — both prime
physical fitness as well asa
highly eultivated intellect.
“You should be really fit,” he
chides. “Speed’s no good, it
sends me to sleep . . . and
dope keeps me awake!"

“Drugs make you body and
mind soft and flabby,"* 17 says
contempltuously. ““We don’t
need that Kind of decadence.™

*Jean-Jaques and I are
naturally very speedy guys,”
Hugh smiles.

1 discusses with one of the
FBs the possibility of hostilitics
at a forthcoming gig in
Canterbury where they have
had trouble in the past. When |
hear the lengths 10 which the
Finchley Boys would goin
order to win any confrantation
I realise for the first time just
how fanatical their dedication

. i tothe role of The Stranglers

private army. No more heroes?
If The Stranglers ain't heroes
then what are they? Even
Trotskyists have to sign
autographs,

EAN-JAQUES
J BURNEL'S-recent trip 1o
Japan and more
specifically his discovery of the
writer Yukio Mishima who
committed seppuku (ritual
suicide) in 1970 at the age of
45, has had.anenormous effect
on him, almest asif he feelsa
total empathy with Mishima's
samurai code of complete
control over mind and body.
As The Stranglers, the
Finchley boys and three

nubiles met at the gig sit
around semeone’s hotel room, /
Jlwaxes lyrical on the man and
his lifestyle.

“He was often wrongly

accused of being right-wing

and a latent homosexual, just
because he had a private army
of young men and he took
great pride in his body, he
didn't like his body getting old
. he got into karate very late -
in life and attained black belt
status very quickly . . . he was
very conscious of his body, it
was & very erofic, narcissistic
thing . . . like being on stage
I mean, [ love the feelof
the guitar in my hand . . .~

1) digresses to tell me how
disgusted he was the last ime
he was in Canterbury to sec a
gang of kids all kicking séven
shades of excrement oul of ong
lone victim.

I know he truly believes.it
was a sickening display of
playground-bully GBH, but
feel the need to relate the story
he onee told me concerning the
100 Club meeting of the
eulogised Dagenham Dave
(their first disciple and a
30-plus year old labourer who
blew his sizeable wage-packet
on a life-style of total
hedonism) and the then
neophyte followers the
Finchley Boys.

On that night Dag Dave was
the victim of pack-mentality
and later committed suicide by
jumping off Tower Bridge.
Wasn't that exactly the Kind of
selective destruction you
despised in Canterbury?

“Mo,itwasn't. . . Dag
Dave started it because he was
jealousand . . . he changed'a

1965-1975

THE WHO

THE

B DEC {u:' {0 The first book ever to appear
on this: remarkable .ock
group. And the only one to
contain a section specially
wniten by Peter Townshend.
Tells the full, dramatic story
of the Who from 1965-1975
- in words, musicand photo-
graphs, lus reproductions of 40 |
paintings commissioned for this book. |
Features the words to over eighty of their
songs—forty of them with the music. Fasci-
nating text mcludes the true, inside story of
‘Tommy as it has never been told before.

| ADECADE OF
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many of them published for the first time.
£4.50, 240 pages, ISBN 241 89809 9.

lenclose aiotal of £.
(tick whichevar applios)

Mame

Address =
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Complete with dozens of phc:tog‘raphs,[
i
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To:your local music shop or direct from Music f-‘.alm, Lited,
78 Newman Strest. London WIP 3LA! Please send me:

—_copy(ies)'A Degade Of TheWha! # £4.50 plus 35p postage:

— _bJ._"l"F.]LF'DpD’SEI.lOnjE"D x
i
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lot in-the Jast year of his life, he
really did . , . he wasin his
own world-at theend . ..

“He fought the lot of us,”"a
FFB says with deep respect,
“He was so far ahead, he was
in his own civilisation . . .

“He was in the mud by the
river for weeks hefore they
found him,” 1J tells me.

How do you feel about
suicide, Jean-Tagues?

“I think . . .it's a cop-oul;a
bit of a cop-out . . . BUT,
Yukio Mishima committed the
seppiku of the Samurai Code

. and Dave was just so far
ahead . . ."

HE NEXT day we drive
Tm Bracknell after

stopping off at the gaff in
Knightsbridge where Hugh
Cornwell lives on a matiress in
a hole in the wall. A
17-year-old ex-student of
Cornwell's plus his
girlfriend-nubile have come 1o
see him. The kid just got
busted for acid / coke / speed /
dope { name it when the
15-year-old nubile’s mother
turned him in to the law.

“Great kid,” JJ says as we
hit the road. *“And what a
nubile."’

“T've told him to try for
Jesus Christ,”” Cornwell tells-1]
as they sit talking in the front
seat of the combo’s van, and
later someone tells me Jesus
Christ is a university in
Cambridge.

We arrive at Bracknell
Sports Centre for the gig and
17 says that he used 1o enter
karate competitions at this
venue.

“Maybe you'll be in another
one tonight,” Cornwell jests,
referring o the imminent
arrival of their Hell's Angels
mates, As it happens, the
Angels show up as planned
prior to the gig, rancid and
ferocious on sparkling Harleys,
but they create no trouble
whatsoever . . . the only
abrasive moments coming
when the band tell the Angels
they can sit on the stage behind
themn while they play their set,
which shades the eyes of the
Finchley Boys with faint green
envy.

The band spend-a lot of their
time after the soundcheck
hanging out with the Angels,
and graciously accepting the
bikers' offer to throw an
Angels party for the band after
the gig.

The second date of the tour
gets a reception of
Mass-oOrgasm so rapturous that
it would appear The Stranglers
are now achieving such
mass-worship proliferation
that their policy of playing only
venues with naseats will be
virtually impossible.

It’s like 2 sauna in the gig
with numerous pogoers flaking
out, One of them, a nubile, is
pulled on stage and carricd 1o
one side as the band play **No
More Heroes™ and the
Stranglers stop the song and
say they're temporarily leaving
the stage.

“Until we find out il the
chick is all right,™

The Stranglers are touched
with genius, Okay, boys, take
itaway, . . “Foégorro lick you
little puss and nail you to they
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I'M ANGRY! Today I tried to

Ferchristsakes! Do you have to
be a member of the intelligensia
to see The Clash now? Wasn't it
long-haired loutish college and
university audiences who used to
throw bottles at punk gigs before
they became acceptable? Now

get tickets for The Clash gig at ! =

Bath University only to be met Soc ¥ g ] )
with the retort: “No tickets to RECORDS [f© O]

non Students Union cardhol- TAND TAPES ES 5] IOLF ACT°RY

ders.” : !

OMELETTE?!
. Wi he profount
coul shirts

-

had gigs before and at least then
there would be no audience
discrimination.

What about it, Bernard?
PHIL, Redland, Bristol.
The volatile form of politico-rock
performed by Mr Strummer and
Co may well be deemed by the
Ministry of Certain Things to be
best kept away from lunkheads
like you and me Phil, who'd
rather not mingle with ‘loutish
college’ types and who certainly
won't be shaping Things To
Come like what they will. Still,
yvou'd think someone would've
picked up on Clash's “Complete
Control” ad, the dubious meral-
ity of which . . . oh, hang aboul.
— M.S.

WASN'T THE ad‘in your rag recently
great? You know, the one for The
Clash's “Complete Control™. Well,
that photois from — believe it or not
— TIreland, the home of anarchy and
Guinness. To be more precise, Derry.
I know that fellah in the ad. He's
my [ather actually, and he is
peacefully watching the centre of
Derry burn down. Joe Strummer is
right when he asks if it's the city of the
dead. It sure is, along with Belfast,
Newry and Strabane, where the
security (sic) forces make sure
everyone is secure by harrassing them
all the time. We're halfway: to anarchy
over here and the amazing thing is —
I'm enjoying it! Ireland’s gonna
become Britain’s Cuba and [ can’t
wait because 1I'm fed up, just as The
Clash, Pistols, Damned and all the
restare,
UNKNOWN SOLDIER, Ireland.
1 don"t know whether they're all that
fed up, Mr Soldier. — M.S.

HOW NAUSEATING, nasty and
fascist is the new Motor’s advert. It
depicts Jayne Mansfield saying: *'1
lost my head over The Motors.™

Remember how she died:
Accidentally in a car crash, her head
was sliced off.

That kind of publicity is much more
offensive and revolting than anything
punks have done, with all that
pathetic fuss from the establishment.

The staff at NME should have
barred it from being printed, although
of course in these days of threatening
mergers, and inflation, one can't say
bye-bye to the odd penny or two.

I wonder what caption the Motors
will put with a picture of Marc Bolan's
car crash?

SUSAN STEIN, Battersea, London.
P.S. I'm also writing to the A.S AL
You're quite right to inform the
A.S.A. of your distaste for The
Motors' campaign. It is obnoxiously
tasteless, which is one of the reasons
NME didn't run either the Mansfieid
ad or the one depicting Hitler saying
“The Motors are a gas"”. You must've
' seen the ad in Snouds or the other

This
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one. By the way, there's also
dissension within the Virgin camp
over the ads. — M.S.

NEW ZEALAND is one beautiful
country 16 live in, and while rock is
never quite alive and well there are a
great number of us who live by our
hi-fis and pub gigs. We want you to
know this (or I do anyway) because
our guiding light is the one and only
great black and white rock weekly, L
NME. (Album winner. — M.S.)

Get this: we have our punks (eg.
The Scavengers, Reptiles), we have
pragress in music (bands striving
forward and beyond), we have our
very own FREE rock press. We gave
you Split Enz (Ta. — M.5. ), we have
our second hand record shops, some
excellent reviewers, lots of talent,
recording studios, lots of drugs, a
music festival now and again, talent
quests, at least one TRUE rock.
weekly TV programme, and much
more besides. Some of us even have
jobs.

NME arrives here three months
after it's published, but then so do the
records 5o 1 guessit’s no great
disadvantage.

GREG GWYNNE, Dunedin, New
Zealand.
Three months later. . .

IF YOLI had told me when [ was
eighteen years of age and greeting
another guy in the street because he
also had long hair, that in five years
there would be kids hating other kids
as the essential part of 2 movement, |
wiould have said you were a figment of
insidious imagination from the
Academy Cemetery. It's truly
amazing how many Waves have to
break over an Establishment before it
finally erodes away.

KICKSTART JANIE, Archland,
New Zealand.,

P.S. Charles Shaar Murray is a good
man. It would be hilarious to actually
meet him.

Six months later in the Charlie

I WENT down the Nashville on
Friday last to see the Lew Lewis

Band. They didn't play but instead

the lively audience were treated to a
powerful r 'n’ b band — [ refer to the
inimitable BLAST FURNACE AND
THE HEATWAVES.

As 1sit here writing, Little Feat
spin on the turntable and I wonder
how such a talentless band who can
hardly play their instruments dare
play the Rainbow while greats like
Blast Furnace and Co wallow in
obscurity. (This is going too far. —
M. 5. ) Blast on lead and the tall bloke
on blues-harp smashed their way
through such hallowed classics as
“Ramblin’ Rose", “Memphis" and
“Me and the Devil™, breathing new
life into these poor worn out Songs.

The audience, consisting of such
luminaries as Mick Lowe, Lemmy,
Lew Lewis and Rob Tyner, went
bananas, apples and bats. I danced till
1 dropped — great band!!

EDIP, London, W14,
This is the last time we're telling
CSM's mum to stop sending in these

over-the-top epistles. — M.5.

1S MY copy of the Unlimited issue
{Sept. 3) more collectable, as it has
had pages 21 and 22 removed by the
censor? It takes three weeks to get
here. What have | missed” Any
offers?

PAUL LEES, Rivadh, Saudi Arabia.
Oh, what a shame. Iis collectability
value is now virtually worthless sinee
the censor has carefully excised an ad
for Camel’s “Rain Dances™ album
(page 21) and Man Arai’s debut single
ad (22). — M.S.

WHAT THE 'kin -hell is Monty
Smith on about? How about
reviewing the LP instead of slagging
Mancunians, OK, it's old wave, if you
don’t like old wave don't review it.
Out here in Doomstown there are
many old wavers whao like Sad Cafe
and us B.O.F. just might get up to
smoke and screw you Monty,

1 like new wave, too. Is this
technically possible?
EXILED MANCUNIAN, Plymouth.

many pro-Sad
Cale letters. And I like music, not

bleeding labels. — M.S.
e

GREAT REVIEW of the new Dan
album, but Walter Becker first played
solo guitar on “‘Pretzel Logic™ (the
title track) and "*East St Louis
Toodle-0". He also contributed that
godawful solo on “Black Friday™
(from “Katy Lied") if my ears are any
judge. The guitar solo on “Peg™ is by
Jay Graydon, NOT Steve Khan.

Bah! It's silly mistakes like these
that made your recent Bell and Clarke
picce such a maddening read.

DAVE GREGORY, Purton,
Swindon.

1 don't know, all this bitching over a
few guitar solos. — STEVE
CLARKE,

FOR AS LONG as | can remember,
touring bands have been avoiding
Aberdeen like the plague. Already
this year I have had to go to either
Glasgow or Edinburgh to see Hall and
Oates, Zappa, Lofgren and Todd.
0K, 5o these examples are all
American visitors limiting themselves
to carefully chosen venues, but what
of our own home grown superstars?
Even The Stranglers, who graced the
Granite City once before, have
decided to'stop at Edinburgh this time
round. Things must be bad if the best
concerls I've seen here were when
Taste, Chicken Shack, Stone The
Crows and Family were on the road.
So Bowie, Tull, Graham Parker
have all been in town since then (and
thanks to them) but the point is that
their visits have been too few and far
between and the people who live here
and spend as much money on albums
as anybody else, deserve better.
Much love to Dr Feelgood, Mink
De Ville, and Fabulous Poodles who
may all be visiting sometime in the
long cold winter that lies ahead. Pass
the word arcund, Scotland neither
begins at Glasgow Apollo nor ends at
the Edinburgh Playhouse, and
Aberdeen is no risk. If Guys and
Dolls with Sheer Elegance plus 5000
Volts can sell out, then surely anyone
else can.
— JOHN HAY, Aberdeen, Scotland,
So, go north young bands. — M.McS.

LAURENCE OLIVIER, third from
feft.

YOU'LL probably wonder why 1
bothered to write this. [ hope not
though. Itisn’t for arguing which is
the better music. I don't know
anymore, Perhaps I never did.

Can you please just brighten up a
sad girl by putting a pic (as he is now)
and a few lines about Sir Laurence
Olivier. He's a beautifil actor and,
for me, his films can make a bad day
good. I'm not a boring old fart, I'm
young. There must be just as many
boring young farts. Sir Laurence
Olivier is not a boring old fart. T hope

you agree.

HOLDING ON

Er, excuse me, I've gol an
appointment on planet earth. — M.S,

THE "60s left in an aromatic purple
haze of marijuana and crushed flower
petals. The "T0s arrived with an aura
of unreality. In love with the modern,
though there are no more heroes?
Dissatisfaction ain't the answer,
neither is constant hatred of change,
Be warned puny humans — your time
of reckoningis near. Worried?
THE ALIEN

Oops, wrong planet! — MLS.

Bolched by ?—3—
MINTY
SMOTH

9 Think Wene Alone Now

One of the World's Classic Pop Singles from The Rubinoos

.2 Canoes

" HEARIT ... all the time on all good radio stations, BUY IT . .. anywhere

- The Rudinaos litee Girks, Matking Missic, and You busging their necords.
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ND LET'S HEAR
A IT one more time for

those leading rock
personalities still casting
themselves as King
Canutes. First up this week
there’s the one true original
punk, Keith Richard,
lambasting the new wave
bands for, presumably, a
lack of true punk
credentials (*They should

take a few courses in
swearing”') and, strangely,
adding that, “They don’t

. have the stamina to be real
rock stars”, We never
thought Keef would be
running for an
Is-this-man-a-prat award

His long-time girlfriend
Anita Pallenberg gave an
extraordinary unconscious
insight into both the rock
aristocracy and her own
personality when she added
that she used to go to punk
rock concerts — “butmy
friends criticised me so
much I stopped going”

Meanwhile in London
another ‘real rock star”, Pete
Townshend, appearing live on
Nicky Horne's Capital Radio
show, was equally dismissive of
the new wave. 1 got ten offers
a week to produce punk
bands," he revealed, though
presumably he has no intention
of taking any of them up.
Townshend's attitude was
strange in any case, because he
also had this to say of The
Who: “Although I love the
band, we've got to the endof
what we can do.™

With Richard marconed in
New York, Bill Wyman and
Ron Wood wers Coyging a
rumpus back home, at John
Reid's spanking new Friends
restaurant in Covent Garden,
just down the road from the
Royal Opera house —which
gives you anidea of the kind of
clientele the place usually
attracts. Bill and “*‘Honest™
Ron arrived very late one

—gvening in a rather rowdy party
of ten, and proceeded to be
rude aboul the food, upset the
other diners; and leave their
£80 bill unpaid, It is thought
that laterin the week the
Chairman of high-flyving
Watford F.C. gave them a
dressing-down, and extracted
the outstanding monics , ., .

Aleért readers who attended
the opening night of the
Brothers Johnson/Pacific
Eardrum tour in Newcastle on
Friday may conceivably have
noticed that Les Freres
Tohnson didn’t actually
appear. Seems a heavy
European schedule and the
ruthless professionalism of the
Spanish television authorities,
whao locked the boysin the
studio while they perfected
their TV spot, were to blame.
Even after the lock-in in
Malaga, theystill had a chance
of making Newcastle in time,

=
=
=
=
5 =

Nasty habits, parts 1, 2 & 3:
{above) T.V. GUIDO of
Chicage band, STEEL TIPS,
displays his ransistors in
public; (right} SNOOKIE of
SIC F-CKS shamelessly seeks
publicity. (and, equally as
shamelessly, gets it), and
(botiom) WILLY DE VILLE
bares his moserils for the
camera of JOE STEVENS,
who took the ether pics as well.

as A&M’s Derek Green
chartered a private plane to
take them direct from
Heathrow to Newcastle,
However, the work-to-rule by
Air Traffic Controllers foiled
this piece of ingenuity, and at
11 p.m. the A&M team were
stillin their ‘plane, awaiting
permission to take off . | |
Clash manager Bernard
Rhodes highly indignant about
allegations in last week's
Gasbag surrounding his
Camden Town Music Machine

CAREER
OPPORT-
UNITIES

o ——

LOOKING FOR a
regular gig? Looking
for someone to
complete your band?
Don’t forget that for a
limited period, all
musicians classified
ads in NME will be
appearing entirely
free of charge.

See page 59 for this
week’s listings.

promotion featuring *The
Cognoscenti Orchestra™,
which everyone seemed to
assume referred to either The
Sex Pistols and The Clash, or
even both. While admitting a
certain duplicity, Rhodes, a
self-styled creative person,
claims he was only trying to get
peaple to take notice of the
other good things happening in
the UK., and reckons that
four bands for a quid wasn't a
bad deal. Anyway, leave the
manalone —he's got enough
problems. He reports that on
their current European tour

NEW MUSICAL EXPRESS

the reaction to The Clash has
been “400% boredom’ . . .
Meanwhile, back at the
funny farm, seems that a live
double album will be issued of
Jonathan Richman's recent
Hammersmith Odeon cancert,
as Beserkley boss Matthew
Kaufman reckons that the
acoustics there were the best
he's found for his boy. But will
this, we wonder, mean that the
first side 'of the album will
entirely consist of run-throughs
of “Iee Cream Man™?., . .,
The Who, or at any rate hall
of them, were at the Mashville.
West Kensingtan, last week —
John Entwistle was checking
out The Pirates on Thursday,
while Keith Moon turned up
on Friday when 999 were
appearing. Hopefully they
reported back to their leader
for his further pontifications

Albério Y Los Trios
Paranoias became slightly
more parancias last week when
their audience at the Royal
Court for their performance of
“Sleak™ was swelled by two
police officers; ready to escort
members of the band to Snow
Hill police station, next to the
Old Bailey. Apparently &n
outbreak of “snuff rock"
graffiti had caused a couple of
F.P.5 10 complain to the police.
Naturally, the two Albertos
were unable o assist police
inquiries, and merely called on
their over-zealous fans to cool
s,

Best wishes to lovely Lynne
Brown who's leaving EMI's
press office to work with
down-under punks The Saints

A reception last week at La

“Valbonne given by Radio And

Record News to celebrate the
tenth anniversary of the death
of the pirate radio stations —
sorry, a decade of Radio One
— was, appropriately enough,
devoid of any real interest.
WVariaus record companies
gave tokens of
acknowledgement, some
apparently sincere, others
apparently less so (Anchor
gave g dustbin of broken
singles). Most dee-jays
dutifully attended, but few
recording stars turned up; Hot
Chocolate and David Essex
were among those who did

High on the hist of Ork
Records priorities: a re-release
of 1966 single, *'Crazy Like A
Fox™" by Link Cromwell (aka
Lenny Kaye), plus an EP of
over-the-topness featuring
Kaye, Lester Bangs and Mick
Farren, the CSN of the Jack
Daniels sel. Incidentally,
Farren (56) last week appeared
at No, 18 Snouds New Wave
chart. Yeah, that's right —
New Wave . . .

Joni Mitchell's annual

= confessional should be

released on schedule,
somelime i November, Since
it's'a double-album recorded in
company with Weather
Report, there'll be many
slavering at the mouth in
anticipation, What's more,
she’s reportedly due in the
country soon to put the
finishing touches toit. . .

The Janets rang T-Zers to
say they wish to apologise to
everyone present for the
appalling sound at their gig a1
the Brecknock, Camden, last
Thursday. Twas never that bad
before, they say, and “twill
never be that bad again, What
d'va mean, you didn’t notice?

While putting up a poster for
The Fabulous Poodles, Py

proma man Eddie Foster was
attacked by a three-legged

- alsatian (it says here). Foster

was later treated at a-nearby
casualty ward, (The things
some people will do for
publicity). . .

Pete Shelley of Buzzcocks
hias launched a new fanzing,
Placing. Out already is issue
Mo.-2, no less, which featuresa
double-page pin-up of
Flintlock in swimming trunks.
Yummy!, . .

Hari Georgeson still alive
shock! And he’s filming a
spoof on the Fab Four called
The Ruttles (chuckle) about a
band who record for Banana
(stop, stop, I can't take such
hilarity) . . .
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