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ADAM & THE ANTS

The fag-end of punk rock, or so at
|east one headline has claimed,
This pack of milk-reared boys
preen through a silly pastiche of all
things mondo — S & M, whips,
vaseline, black leather and daft eye
make-up. Amaorality rules, baby, as
Adam, a pudgy reprobate and as
sinister as Billy Bunter in biker
drag, throws cheap lggy Pop
poses while mouthing the usual
clap-trap about dominance and
submission.

A definitive line-up run-down of
The Ants is hard to produce, since
members ara constantly leaving.
What can be factually ascertained
ssthanhu band Is a product of

ision, the y that
pmu:lsd us with the oqualrv dire
punk futurama flick Jubifee {which
yon Adam appeared in) and that
last year's girl, the picaresque

, was their and

featured singer before she bailed
out of what looks disturbingly like
a fast-sinking ship. The art of
fooling all the pecple allthe time
has again been proven a
radundant concept.

No single or albumn although two
tracks on Jubilee soundtrack
(E.G./Polydor '78).

ADVERTISING

Simon Boswell-guitar, vocals, Tot
Taylor-guitar, keyboards, vocals.
Dennis Smith-bass. Paul
Bultitude-drums.

Self-styled pionears of New Pop,
they hail with tunes of lightweight
romance that turn tackiness into
an art farm. Eminently bright bath
in melodies and lyrics, their whole
act is instantly accessible,
sometines memorable, and
custom-madae for singles and

radio-play. Since dropped by EML.

Singles— "!ohn Love (EMI ‘77).
Lipstick (EMI
Album: Amrﬁsmg Jingles (EMI

Ramshackle garagepunk band
formed early 1977 by songwriter
Tim Smith and his girlfriend Gaye,
both attracted to London from
thair native West Country by the
exploding punk scene. Very much
ona of the early Roxy Club bands,
they released the ironic One Chord
Wanders single before charting
the macabre Gary Gilmore's Eyes.
Sadly, they failed to capitalise on
the hit, due largely to their own
technical inadequacies. Their
debut album on the
specially-formed Bright label in
February '78 showcased Smith's
witty, engaging songs, but again
suffered from those inbred
musical shortcomings. Original
drummer Laurie Driver was
raplaced by ex-Gen X'er John
Towe after the album, while Smith
has recently baen writing
Doctor of Madness Kid Strange.

Singles: One Chord Wonders (Stiff

‘77). Gary Gilmore’s Eyes (Apchor
‘77). No Time To Be 21 (Bright ‘78).
Safety In Numbers (Bright ‘78).
Albums: Crossing The Red Sea
With The Adverts (Bright '78). One
mﬂ’ on Live At The Roxy (Harvest

Devo aside (and they're old men
anyhow) these Akron kids are
great! Immortal teen country, the
Mid West, where they go wild and
have fun, they want to be rich and
famous and they say East
Coast/West Coast/You can jump
in the seal”

They're so much younger than
the rest of America, even their girls
— Harry and Ronstadt will jump in
the sea if ever they hear this record
because Rachel Sweet (a kind of
amalgam of them both) is just
fifteen years old. Jane Aire, who's
aven better, is somewhere around
20. The future sounds nicer allthe
time.

There is no tangible Akron
sound {Jane Aire and her

are hot-fox Orthodox
Light Rock, The Bizarros are like
Lou Reed before he started school;
Tln Huw ars wadtv pwcho-delicu.

il

Madonna country roiE nnd'l‘h-
Waitr h
twisters) but thcv do seem to have
a certain fresh wisdom in

White—guitar and p.chlﬂ:url

Manchester based outfitwho
spent years siogging round the
clubs and colleges with a chaotic
mixture of rock, theatre,
b4 B

al nd | fan
inventive blend of traditional
British zaniness and sharp
American satire} until the
production in 1977 of the unigue
and visionary Sleak musical satire.
The overall concept of Sleak gave
the Albertos direction and
purpose, and encapsulated their
anger and affection for rock within
a superficially flimsy plot. its
SUCCESS SU ted it may have
become a Tommy-like millstone.
but the Albertos have avaided the
perils, both through individual
members outside interests and
because they have used the Sleak
theme as an outlet for parody
outside its original concept. Film
production is under way and there
are plans for New York production,
nao doubt slightly modified and
Americanised.

The Albertos have rarely come
over well on record, their music
never particularly adventurous,
their humour relying on
accompanying visuals for impact.
Consequently they have decided
to cease recording albumsand
concentrate on releasing quick
impact singles with additives. The
double single Heads Down No

, and their infl
went in one ear British. Even their
hippies {idiots Convention,
Terraplane, Chi Pig) you wouldn't
mind patting on the head. Their
one Brit-punk soundalike is The
Rubber Rebels, now signed to
Sire, but their sensibilities are all
pretty English. (Liam Sternberg
prepared, recorded produced and
wrate much of the Akron
Compilation).

Albumn: The Akran Compilation
(Stiff ‘78).

ALBERTO Y LOS TRIOS
PARANOIAS

Bob Harding—guitar, bass, vocals.
Jimmy Hibbert-vocals, guitar. C.

Nonsense Boogieis significantly a
lame parody of Heavy Metal and
punk, something the group did to
far better effect on the Nick Lowe
produced Snuff Rock EP {(four
tracks from Sleak), Their
concentration on rock music for
their attacks is wearing the humour
thin, and Lee’s next project Skite
perhaps looks outside rock for
some of its inspiration.

Singles: Snuff Rock FP (Stiff ‘77).
Heads Down No Nonsense
Mindless Boogie (Logo ‘78).

Albums: Alberto Y Los Trios
Paranois (Transatlantic "76),
Italians From Outer Space (Logo
77).




considered the force in ATV.




play a slick, entertaining set — pant |

| originals, part re-vamped old

| classics. They shatter few musical

| horizons, and featured a drummer
notad for his incessant inter-song

| banter, whe has since lsft.

. || Single: Little Girl {Harvest77).

and worked sporadically with
Frank Zappa, whom he has known
since the early ‘60s.
Unable to find an outiet for Bat
Puller, a return to his finest

1 L band
camprising two Greek Cypriots,
one Jamaican and a token Eng
WASP. Bethnal served a long. ha

anything from waltzes to hard

Upful One (Tanasha 77). Green
Kilting {Nichola Delita ‘78).
; ng Target (Trojan

of a hard rock trio called Ice Water.

Operating out of Mem
Bare sy n oy

At time of writing Big Star are
mmnuudbhmm;lgm_.d.

(Ardent 74). :
re-fsswed as No 1 Record/Radio

City (Stax '78). The Third Album
{Aura "78).




THE BISHOPS
Dave Tic e-lead vocals. Johnmy
Guitar—lead guitar, vocals. Zenon
de Fleur-rhythm and slide guitar,
Is. Pat b

bass. Paul

Balbi-drums.

Apart from Dr Feelgood, no band
has done more than The Bishops
1o pionser the current R&B revival
in Britain. Formed in 1975 by
Zanon De Fleur and singer Mike
Spenser, they were soon joined by
American guitarist Johnny Guitar,
drummer Paul Balbi and bassist
Stevie Lewins to record tha
Speedball EP, the first release of
Chiswick Records.

Originally known as The Count
Bishops, they continued as a
four-piece after Spenser’'s
departure and Dave Tice came in
from Australia to bring the band
up to strength. The final line-up
change was whan the band’s
token Englishman Steve Lewins
{Tice and Balbi are Australian, De
Fleur is Polish} guit to join Wilko
Johnson's Solid Senders and was
replaced by Irishman Pat
McMullen. This international
quintet are distinguished by their
raticous, good-time anergy and
their easy balance between
rough-house R&B and
high-powered but melodic

op-rack.

ingles: Speedball EP ('76).
Train Train (‘76). Baby You're
Wrong {*77). | Take What | Want
{°78). | Want Candy ('78). (All
Chiswick).

|

Albums: The Count Bishops ("77).
The Bishops Live ('78).

BLACK SLATE

Keithroy Drummond-vacals. Tony
Brightly-keyboards. Desmond
Mahoney-drums. Ras L. Roy
Bailey-bass. ".. Fenton—rhythm
guitar. Chris Rogers—lead guitar.

Having worked the North London
reggae circuit since the mid-"70s,
Black Slate struck gold circa 1977
with their anti-mugging Sticks
Man,

Based around the

multi-instrumental talents of Ras L
|

Roy the group were one of the
most popular of the UK reggae
groups during 1977/8, playing a
large number of gigs and
earmarked for focus by the music
press. Lacking a recording
contract, however, their popularity
began 1o wane towards the latter
part of 1978

Singles: Sticks Man {Siate ‘77,
Piano Twist (Slate ‘77).

BLAST FURNACE AND THE
HEATWAVES

Blast Furnace—lead guitar, vocals.
Skid Marx-harp, vocals. Blitz
Krieg—rhythm guitar. Kevin
Allen—bass. John Mackie-drums.

Quixotic attempt to fuse traditional
black R&B out of Muddy
Waters/Albert King school with .

spirit and pace of UK new wave,
the group have a singular place on
current pub/club scene, if only
because they are fronted by
former enfant terrible of rock
journalism, Charles Shaar Murray.
Name originally used for ane-off
gigs circa 74-75, group proper

| forming summer ‘77, since when

rhythm section has altered to
present line up. Issued Blue Wave
EP shortly afterwards, featuring
characteristic mix of traditional
R&B material and lively
Furnace-penned originals.
Ferociously good time on stage,
their qusto and strength of original
material remain their main assets.
Currently in dispute over name
with US disco band Heatwave.

Single: Blue Wave EP (Nighthawk
78).

BLONDIE

Debbie Harry—vocals. Chris
Stein—lead guitar. James
Destri-keyboards, vocals.
Clement Burke—drums. Nigel
Harrison—-bass. Frank
Infante-guitar,

At one point the best band to
emerge from the whole Max's
demi-monde, fronted by the most
photogenically (being the
operative word) beautiful blonde
to emerge in the 70s. No band yet
has been as dependant on their
singer-as-selling-point as Biondie
are on Debbie Harry.
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After getting the key of the door
to her New Jersey = '
heme, Debbie Harry took off to
New York as a small dark hippie
squaw, where she chirpad and
clinked finger cymbals in a
psychedelic disaster called Wind
In The Willows. They réleased one
loser album on Capitol and split —
Debbie to tacky Max's Kansas City,
dying her hair white to celebrate
the "70s.

She waited tables there, became
a Bunny girl and an agquaintance
with heroin became a
once-in-a-lifetime love affair, After
saveral years she came clean at a
Woodstock commune and went
back to the City, where she
became a “follower” of the New
York Dolls.

In 1973 she began messing
around in various glitzy girl groups
formed in the powder room of
Max's such as Pure Garbage, The
Stilettoes and various three-girl
incarnations of Blondie. Hitting
thirty, Debbie decided there was
room for just one X-chromosome
in her band, and in 1975 the first
recognisable Blondie was born —
Debbie’s steady Chris Stein on
guitar with Gary Valentine instead
of Harrison and Infante. Destriand
Burke were already there. :

At early New York gigs, Debbie
Harry would often freeze with fear,
either dancing to keep from
cracking or hiding behind amps
until the audience had gone. She
gained confidence when David
Bowie asked her to support lgay
Pop on an American,
tour, and inearly 77 put outa
great debut album — sounding
like a Shangri-La trifling with
Bruce Springsteen’s affections,
her transistor plugged into The
Seeds.

Their first British visi

melody that Blondie could do with
these days, was replaced, There

was talk of heavier rock and group
democracy, and the second album

| was a disappointment.

They came back, more serious
and plagiaristic. Debbie was
headlining, but not dancing, not
charming. She was ingratiating,
and was repalyed by an approving
male market with one hit album
and three hit singles. From victar
to victim in two easy British gigs.
Debbie Harry (the wrong side of
33) was last seen dressed asa
schoolgirl for Daify Mirror readers.
Singles: X-Offender (Private Stock
‘77]. In The Flesh (Private Stock
‘77). Rip Her To Shreds (Chrysalis
‘77). Denis (Chrysalis ‘78). | Am
Always Touched By Your
Presence, Dear (Chrysalis '78).
Picture This (Chrysalis 78). i
Albums.: Blondie {Private Stock
‘77). Plastic Letters {Chrysalis ‘78).
Paralfel Lines (Chrysalis "78).



& NME Book of Modern Music

BLUE OYSTER CULT

Donald (Buck Dharma)
Roeser-guitar, vocals. Albert
Bouchard—drums, vocals. Joe
Bouchard—bass, vocals. Eric
Bloom-vocals, guitar. Allen
Lanier—keyboards, guitar.

The early period of Blue Oyster
Cult (formerly Soft White
Underbelly, Stalk Forrest Group)
has been well documented. 80C
escaped the limitations of being an
extreme heavy metal parody
with idiosyneratic intellectual
avertones and with Agents Of
Fortune in 1976. Though their fifth
album, Agents contained BOC's
first worldwide hit in Don Roeser's
pop classic, (Don't Fear) The
Reaper, a single which broke the
Cult for a larger audience. Agents
was followed by the likewise
critically acclaimed Spectres.
Their manager, father figure and
image svengali Sandy Pearlman
has now become involved with
The Clash.
SINGLES: {Don't Fear) The Heaper
(CBS ‘78). Goin' Thru The Motions
(CBS ‘78). | Love The Night (CBS
78).
Alburns: Agents Of Fortune (CBS
‘'76). Spectres (CBS ‘77).
Some Enchanted Evening (CBS
78).

MARC BOLAN

The influence of Bolan with T. Rex
in the empty early "70s was
conveniently overlooked at the
time. In a time of pomp,
seriousness, heavy metal ahd
‘progressive’ music ~all with
minimal youth charm - Bolan's
pop embodied the almost last
spirit of rock and roll. His hits were
colourful, sexy, cheerful,
mysterious and for many potential
young musicians were the first
real contact with rock and roll.
Though there were no obvious
stylistic references, much of
Bolan's drive and arrogance was
evident in the punk upsurge that
followed the end of his reign.

Albums: A Beard of Stars (Regal
Zonophone 70)- Electric Warrior
{Fly '?1)- The Slider (T.Rex) "72).

BOOMTOWN RATS

Bob Geldof-vocals. Gerry
Cott—guitar. Garry Roberts—guitar.
Johnny Fingers—keyboards. Pete
Briquette—bass. Simon
Crowe-drums.

After seeing the Feelgoods, seven
Oirish lads were inspired to form a
band. After seeing the Rods, they
knew exactly what they could get
away with. Tha fact that they were
all on the dole (cue mawkish
Chieftains chewns) was further
incentive; the fact that one of
them, Fachtna O'Kelly, couldn’t

Bob ‘The Mouth' Geldof

play an instrument meant he was
the manager.

So in Eire, in 19786, The Nitelife
Thugs were born, for half a gig.
After reading Woody Guthrie's
Bound For Glory, leader Bob
Geldof — who had previously
been a rock writer among other
things — changed the band’s
name to the evocative Boomtown
Rats and the best, most popular of
the post-Feelgoods R&B outfits

| were on their way. To Germany via

Landon, to be precise, where they
cut the first album —a
self-assured, shamalessly
plagiaristic mixture of Springsteen
and Stones, spiced with a smidgen
of 'punk’, Geldof delivering the
goods in the style of fellow Micks
Morrison and Jagger. Every record
they have released so far has been
a hit.

The Rats’ straightforward R&B
approach won them many friends,
their unshowy musicianship a neat
riposte to any detractors put off by
some of ‘Modest’ Bob's
calculatedly asining
proclamations. An accomplished
medis manipulatar, Geldof (as
writer/lyricist/performer) is able to
take risks by virtue of his
disarming arrogance. Thus,
despite some dodgy ‘art-rock’
pretentions on the bast-selling
second album, the Rats remain
capable of producing good music
for all of the people most of the
time — an R&B pop band with
punk credibility.

Albums: Boommtown Rats (Ensign

o

77). A Tonic For The Treops
(Ensign ‘78).

Singles: Looking Out For No. 1
(Ensign 77). Mary Of The Fourth
Form (Ensign ‘77). She’s So
Modern (Ensign ‘78). Like
Clockwork (Ensign ‘78).

BOSTON

Aerosmith and The Modern Lovers
were the last signs of night-life
spotted in Boston until Maxine
Sartori started playing punk on
W.B.C.N at the end of 1976, and
Willie Alexander's Boom Boom
Band released a single called
Kerouac. Then the bands down the
Rat Club began breeding like
vermin.

A vear previously, it's doubtful
that a compilation composed of
the best bands to play at your local
dive would have been anything
worth releasing, but punk was a
big thing and every Max's CBGB
and Roxy was churning the
sub-standard un-doctored live
stiffs out. And so Live At The Rat, a
double album that would have
made a neat eepee, happened. i
was pushed as punky, but
Thundertrain had been doing the
HM rounds for ages, and Sass,
Third Rail and Susan were going
the same way. Happily, they are
still unloved by major labels, as
are the promising, pathetic Boize
and Infllktors.

Willie Alexander, The Real Kids

| and DMZ have all signed with

maijor labels, but only Alexander
lives up to and beyond his
promise. The Real Kids and DMZ
are unrecognisable as the young,

| dumb ingenues on the Rat album.

Record companies being as

| wvacuous as thay are, the biggest

find of the album remains
unsigned; Marc Thoor, whose one
frail silk-cut Circling LA made
nonsense of gverything else
thrown up, and who could well be
the next Jilted John if breught up
properly

Album: “Live At The Rat" (Rat '75).

DAVID BOWIE

Impressive, inspired even, though
David Bowis listless manoeuvring
through the old rock-god game
may have seemed at the time, the
virulent narcissism of the Ziggy
Stardust blueprint remains as
callous as it was calculated.

Much the same could and
should be said of the sterile
stylisations of Bowie's
immediately preceding and
ensuing work. The Man Who Sold
The World .and Hunky Dory or
Aladdin Saneand Diamon Dogs-
onee glittering prizes, they now
seam no more and no less than

| glib products of Bowie's sheer
| sleight of hand and mind, wonders

of inbuilt cbsolescence.
But if any constant can be traced

| through Bowie's work, good, bad

or indifferent, it's that of
theatricality, of a disconcertingly

Al Johneon

———————
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Weirdos (Asp 77). The Zeros: Be.
Your Heart Out (Bomp 78). X:
Adult Books (Dangerhouse '78).
The Deadbests: Kill The Hippies
EP (Dangerhouse '78) Others: Th
Avengers, Daddy Maxfield, The
Niutns, The Screamers, The
R.mu’om Backstage Pass, Crime.

The otherworldly eeriness of
mmnr)ywmum cited as e

Babaluma is unlikely to be
surpassed. In more recent years,
Can’s uneasy search to achieve a

problems. However
their latest album, Out Of Reach,
shows signs of a return to form,

and the participation of prodigal

Absolutely recent model formed

by ex-Modern Lovers drummer
Robinsen plus Boston college

graduates. The Cars debut album .

has caused a reaction in the press
with lavigh promotion and Roy
Thomas Baker {as in Queen)
producing. An avant-garde rock
back 1o glamour pop or a
genuinely progressive outfit? Too
early to say, the prototype has a

o P d
output — three solid albums in
foumen months — and the y
ing Amnrian I‘l
band, a'78 European vlﬂt
acerly ”“““"‘n‘é’&%’iﬁ."i’.’.ﬁa
marit. Nielsen,
with a mixture of crazed
showmanship, plectrum spinrimg
and amusing guitar work, is
supported in his crimes by the
good looks of the Zander,
Petersson team.
Providing their output continues
in its rhythmically assured
manner, the Trick can win a large
followi America and here,
\ disintegrated and Clash
amu?ed complete control in the
punk leadershi default,
the latter had 'E"b\f been the
movement's numhorm band.
The germs of the Clash grew
from two early rock Jpenrn, glitter
pub—mak. Mick

l part of pub-rock
combo The 101'ers (the name
taken from the torture chamber in
George Orwell's 1984 — The Clash
members were alwaysinto
political statements, even before

CHELSEA
Gene October-vocals. James
Stevenson—guitars. Dave

. Joff Miles-bass.

When the orir?iml Chelsea folded

up and guitarist Billy ldo| and

bassist Tony James went on to

form Generation X, Gene October

was left with nbﬂ'ling butthe

name. Since then he's had various

line-ups but done little but bellow

the same hot air with as much

as ld (mducl thsy
satori upon witnessing The Sex
Pistols and their early endeavours
in both songwriting and
performing were all heavily
Inﬂuenced by that band. Malcalm
ren's sparerib? -

With Terry Chimes on drums,
they played the tight London
club/pub eireuit until the punk
purges of late '76 and early 77
forced them into semi-ratirement.
When Chimes proved unsuitable
{“not political enough"’) they spent
months auditioning potential
drummers. Their distaste for
Chimes, ho

A Lancaster quartet, a mature
blend of enthusiasm and 2
experience, who barrowed much
of the basic attitude of the punk
purge ta savagely update their E
directionless music. Independent
and idealistic, their music

straddles fast rock and white

Headon and The Clash embarked
upon a series of UK tours. They
had promised apocalypsa. The
Clash, kids and critics all had to

wasn’t going toshappen —

n was off the menu,

1 wiﬁyouaeulefoumpoﬂormck
1{ 'n" roll band? There was some

bitterness, ofcwm,uppehﬂv
when it transpired that The Clash
were as powerless as anyone else

|| to break the establishment's
| stranglehold on venus control, the

radio alrww md music through

| the cathoda tul

Hammersmith Palais was possibly
their finest moment ever.

But they stuck, on the whole, to
rock 'n’ roll. Intpft: of all the

ar
album, it m
raise one’s , peroxided,
vaseline-spiked webrm about.
Thay probably deserve each other.

Singles: Wiite Riot (‘7). Remote

Control ('77). Complete Control
{77). Clash City Rockers {78).
White Man In The Hammersmith
Falais ('78). All (CBS). Also:
101'ars — Keys To Your Heart

{Chiswick '78),
Albums: The Clash (CBS '77). Give
“Em Enough Rope (CBS 78).

T ——
MY S SN —

8

SIS A

Iy




NME Book of Modern Music 11




Gene Colan/Marvel Comics
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Mick Bosufey—guitar, Colin
McFaull-vocals. Charlie
Bruce—drums. Garrig
Lammin—guitar. Steve
Burgess—bass.

Formed in the early.days of '76
punk, though thay quickly
informed all and sundry that they
were Wast Ham supporters, North
Bank veterans, and Skinheads not
punks, resulting in many venues
banning the band before they'd
even heard them. Blithely
mistiming thamselves for the
skinhead revival, and without the
wits to jumnp on available
bandwagons, their image

condemned them to an early grave

inthe summer of ‘78. Their music
—coarse, R&B based hard rock
bluster — rarely warranted
otherwiss.

Singles: Runnin Riat (Decca ‘7).
We Love You (Decca ‘77).

COMIX

The |ast few years have seen not
only an increased penetration of
the real world into the content of
the cortemporary mainstream

ic book, but also the reverse;

the'leading comic book characters

of our time are now a more

| considerable part of the American

{and therefare English) culiural
mainstream than at any tirme since
the 1940's.

The innovation of the neo-realist
superhero comic can be
principally attributed to Stan Lee
(then editor and head writer of the
Marvel Comics Group and now
that organisation’s publisher),
whose success with Spider-Man,
The Incredible Hulk, The Fantastic
Four, Doctor Strange and othefs

but the only way for
1the comic book to maintain any
210 the world in which its
welled. Until Stan Lee,
you never saw black people in
comie baoks as anything other
3 ereotypes, Orientals
other than yellow-peril
licemen and
ing other than

the early-to-mid-'60s providadthe | =

first seripus threat to the '
longer-established Natioral
Periodical Publications {(gener
known as DC, publishars of
Superman, Batman, Wo
Weoman, The Flash, etc.). |

By the turn of the decades, DC
had begun not anly to emul

Lee’s palicy of blending traditional |

superheroics with miid social
satire, soap-opera, self-doubtand
problem-page psychology, but to
employ freelance writers and
artists with no longterm loyalty to
sither Marvel and DC. The decline
of the ‘staffman’ did as much to
blur the stylistic distinctions

slayer’, as'he is described in
Marvel blurbs, Conan is probably
the most violent, lecherous and
amoral comic-book hero of all
time.

Howard The Duck, on the other

hand, uses the unlikely character
of an anthropomorphised talking,
cigar-smoking duck trapped on
“the world of hairless apes —
waauuuuughhhh!” to satirise both
the world in which we live and the
Marvel Universe itself, Created
and written by Steve Gerber (who
has now |eft the book, sad to say)
Howard The Duck isprobably the
most sophisticated comic-book
aver publigshed, and it owes its
success to the way in which it
appeals ona variety of levelsto a
variety of age-groups.

Not only does the real world
enter comix, but comix enter the
real world. In the last few years,
the relatively enclosed world of
the US daily newspaper strip has
begun to play host to Spider-Man,
Conan and Howard The Duck.
while DC contribute Batman,
Superman and a portmanteau
strip featuring th Justice

surprised by the rhythm of his
inimitable delivery, glad of the
light relief. Reputation
snow-balled; a ‘punk poet’ was
sure of attention and coverage.
After a Rabid EP with unsure

' musical accompaniment, and

many performances with anyone
from The Fall to Sad Cafe, ha
signed to CBS and incongruously
toured with BeBop Deluxe. Bill
Nelson has consequently
produced his debutsingle and
album, poetry with disco/new
musie backing. It's live that Clarke
comes into his own, the parfect
support act, a whining absurdist
commentator. And, as with all
populist poets, will be enormously
popular for a short time, or until
nipples appear in the Daily
Express. :
Singles: Innocents (Rabid EP 177).
Post War Glamour Girls (CBS '78).
Albums.: Two tracks — Last Night
At The Electric Circus (Virgin ‘78).
Disguise In Love (CBS '78).




THE CORTINAS

Jeremy Valentine — vocals. Mike
Fewins — guitar. Nick Sheppard
— guitar, Dexter Dalwood — bass.
Daniel Swan — drums.

Talented but directionless teenage
garageband from Bristol. Began
Summer 1976 playing straight
R&B, and got first break
supporting Stranglers at The Roxv.
returning as headliners shortly
afterwards. There spotted by Mark
Perry and signed to Step Forward.
Two disappointing singles later,
snapped up by CBS on a five-year
contract. Determined to stay in
music, though Swan quit to return
to school studies.

Singles: Fascist Dictator (Step
Forward '77). Defiant Pose {Step
Forward '78).

Albums: True Romances (CBS '78)

ELVIS COSTELLO & THE
ATTRACTIONS

Elvis Costello - guitar, vocals.
Stave Naive - keyboards. Bruce
Thomas - bass. Pete Thomas —
drums. .
Arguably the new wave's most
potent songwriter and easily the
maovement’s most mysterious
figure, Elvis Costello rose from
complete anonymity in 1977. As
Stiff's first outside inking coupled
with management courtesy of the
volatile Jake Riviera, Costello
exploded upon the late 70s scene
with a force equalled only by the
sheer incongruity of his ungainly

Atoms

th knobs an

Buddy Holly-cloned physical
demeanour.

Costello himself proved to be
intensely stubborn in regard 1o
providing infe on his past exploits,
although it was quickly discoverad
that his real name was Declan
MacMmun. that he was the son of

singer for many \rnﬂm withthe Joe
Loss O a. Declan, born and

reised In Liverpool, had graduated
to performing with pub-rockers
Flip City while he supported his
wifa and child by working in a
computer factory run by beauty
expert Elizabeth Arden.

During and immediately after
hls noloum with Flip clw,
demo tapes of his wngs nrou nd
the record companies to no avail.
Finally, as the first applicant to a
talant ad placed by the
barely-christened Stiff Records,
Costello - horn rims, three button
maohair and insect paranoia visage
replete with bulging eye-balls —
found his niche and was put in the

dios under the production aegis
of Stiff acolyte and artistic
mainstay Nick Lowe,

Less Than Zera, his first single
was a damning indictment on
England's canonization of ‘30s

Lowe spotlit a tormented soul,
obsessed with vengeance and
guilt, an underdog who was mada
as hell and wasn't going to take it
anymore— a cuckold who
matched his downtrodden hapless
|ack of feminine appeal by
pinpointing all the perversities
inherent in his role as all-purpose
loser. '

“Love...|don't even know
what the word means . .. Revenge
and guilt are the only emotions |
can understand,”” he claimed to
NME and the quote became an
instant lynchpin for his leering
foreboding persona.

Backing up the venom we: e the

“halimarks of a startlingly powerful

ngwriter capable of matching a
rocious perspective with music

‘that borrowed fearlessly from the

hook-line shots from "60s
ck, with all manner of
reprassible modern sleights of
and.

By the time Aim was released,
ostello brusquely assembled a
and, The Attractions, with

ex-Chilli Willi drummer Pete
homas, ex-Sutherland Bros.

bassist Bruce Thomas and a

allow youth fresh from the Royal

ollege of Music named Stave

again t ita ma:riaga made in
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heaven. The band matched
Costello shot for shot on Mode/
while the Costello’s percepticns
were even sharper.

He's always been as merciless to
himsalf as to the objects of his
prey, be they the dictates of
fashion, or The Natianal Front.
Also, he moves at a startling pace.
refusing to be bagged. Most
important perhaps has been the
measure of his suceess. His
albums have sold in chart-blazing
quantities in the UK whilst he can
claim to be the only New Wave
artist to crack the US top 30. Truly
his tenancity and intensity are
contagious.

Albums: My Aim Is True (stiff ‘77)
This Year's Model (Radar '78).
Singles: Less Than Zero (Stiff ‘77):
The Angels Wanna Wear My Red
Shoes (Stiff '77) Watching The
Detectives (stiff '78). | Don't Want
To Go To Chelsea (Radar ‘78).
Pump It Up (Radar '78). Also free
single with album: Stranger In The
House (Radar).

Miscellaneows: Two live tracks
Live Stiffs (Sriff '78).

Q.

L) AN
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WAYNE COUNTY

This likeable transvestite bagan
his journey to fame and enough
fortune to afford his imminent sex
change as DJ at New York's Max's
Kansas City club. He began
performing first backed by The
Aackstreet Boys and later- T}

£ setrie Chairs, and moved to
Londan in early ‘77 to capitalise on
the emerging punk scene. At first
he was hilarious — appearing on
stage in full drag and mrloﬂmm
prillient parodies of Patti !
lamenting the death of Jim
Morrisan as well as butch

ditties like Toilet Love "y
Don't Wanna Fuck aw. Baby, Fuck

Off.

Predictably,
decided he'd l!k! tDbB 'lsho
seriously and dropped the q:ay
act, anernptlnq
straight as an

possibly can. He 1ogtﬁh quaint
charm, the jokes s hallow
and Wayns ended uj lisvably
rny by the time he moved to
Bﬂlin forthe ﬁrlu stages of his
operation. He would never camp
on the kitsch side again.
Albums: Th

as seen

throinh the eyes o bath normal’
and ‘abnormal® {poin
distinctions, as he read
out) people is forcibly cauterised
by its conviction, oumpndon and
humour.

His recent Dynamite Daze
album, his various collaborations
with playwright Snoo Wilson and

his recent Sabble
underline the continui .w?n;xanqﬂu
of Coyne's work.

Albums: Case History (Dandelion
'72).Marjory Razorbiade (*73).
Blame It On The Night {74).

| Matching Head And Feet ('75).
Heartburn (‘76). In Livirng Black and
White (‘77). Beautiful Extremes
{Virgin Import '78). Dynamite Daze

&wﬂh lwﬂ‘nonl !

WVMII! Ralph
wvoulp.xmm
vocals,

ulture emerged at the tail-and of
the Channel ?‘
mmrpammwams the Ia

'of 1976 with.

{"78). All {(Virgin} unless stated.

m James—guitar. Dave "Vanian’

‘n-IESEX PISTOLS may have put
tl-mfufy bqa inte rock 'n’ roll, but
Th‘ d were resp ibie for
putﬁﬂn the slapstick into punk.
Vanian stalked the stage in
Vampire-chic straight out of a
Christopher Lee wet dream;
Captain Sensible threw fits
dressed as an airline hostess or a
ballerina or (worst of all) nothing
at all; James played a Johnny

ders clone and Scabies (a
portly chap with a beer-bust to
match his beer-gut) was the
instigator of the unsavoury
punk-ritual of “gobbing”. This to
be the only innovatory act of his
life.

ne ‘militant rockers’

The Damned were one of the

first bands to appear in the wake of |

the Pistols and made up for their
chranic paucity of imagination by
playing standard M Metal fare
souped uptoa hrnamw

—qlvauu

-+ , of course
twirl, Inve], Darts give good

doo—wup, revering and upholding
a straet music tradition in a
manner which only transcends the
crass plundering practised by
more cabaret-style outfits which
also has a remarkably wide sppeal
thanks to their straightahead, no-
crap/no condescension approach.
Four Top 5 singles in one year,
and just because y?m mum and

the band and that over half their
material (including current hit “it’s

« Raining} is original composition.

Singles: Daddy Cool (Magnet, 77},

f;ggm “78). It's Raining
A:K;Uums: Darts (Magnet, '77).

-‘%“' Yo Amasing eres (Magnet

THE DEAD BOYS

Abysmal heavy metal mongers
who moved from hometown
Cleveland

orkarldpun&:
s by cropping

Album: Storm mrﬁnu‘hy&udins
(Pye ‘78).

DESPERATE BICYCLES

Stephens—organ.

Originally formed as an exercise in

seeing how little a band could

spend in recording, releasing and

dmﬂbuting their own records, the
Bi put out all their

dad like them sh
from the MTBWNOM

Darts were formed in ‘76 by
basso profundo "Mad" Den

Hegarty after the tearful demise of

Rocky Sharpe And The Razors,
with the addition of John Dummer
Blues Band’s rhythm section to
add ballast to the ballads.
Hornblower plays a mean white
plastic sax and evarybody loves
the stage show, Whether or not
Darts can survive the loss of
Hegarty and pianist Hammy
Howell should be weighed against
the fact that five writers remain in

mmdll an their own label and are
ane of the most independent

bands working within rock 'n’ roll.

They are political without
spotting dosmatic rhetoric,
committed without ever losing
thair wry sense of humour, and
combine wry, incisive social
commaent with low-profile punk.
Caustic, contagious and
commendable.

Singles: The Medium Was The
Tedium (Refill ‘77). New Cross.
New Cross (Refill ‘78).




DEVO
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guitar, vocals. Bob Casale-guitar.
Bob Mothersbaugh—guitar. Alan
Myers—drums.

| The idiot bastard offspring of Roxy
Music and the collected sour
grapes of the '70s, Devo are a
bitter and caustic piece of science
fiction; a fantasy distillation of a
peculiarly American reality.
Guided by Mark Mothersbaugh
and Gerry Casale, Devo have
existed for six years within the
narrow confines of Akron, Ohio.
Their present prominence began
with their debut single
Mongotaid/Jocko Homo on their
own Booji Boy label {whence
emanated ‘Are we not . . . etc’)
and David Bowie's introducing
them on their New York debut,
both around early summer ‘77._ It
continued through their
sp manif ion of image
and images, playing — along with
their lyrical bizarreness — on the
audience intrigue factor. It
culminated with the release of a
potent redefinition of the Stones”
Satisfaction in the US in Dec '77
and in Britain by Stiff in April ‘78,
about which time they made live

UK debut at the Roundhouse and |

recorded an album in Germany
with Brian Eno, released August
'78. It played like clockwork and
professed 1o tick like a timb bomb.

Stiff released a third single in thd
meantime, but interest in Devo
caused spate of bootlegs, amongs
them Workforce To The World, live
in US 77, and excellent four track
EP Mechanical Man, reputed to be
the 76 demos which gained
Bowie's attention.

Cloaking their inusic in the
admittedly obscure ideclogy of
Devolution {hence Devo), they
are, if nothing else, pure
provocation, Humourless closet
reactionaries have found them
either fraudulent or else guilty of
making fun of mankind. Devo, in
fact, take themselves a lot less
seriously. They are manipulstors
in more ways than one. Apart from
the media and rockbiz, they also
reflect and manipulate what they
see around them, which is the
suburban relapse, the subject of
John Waters’ Pink Flamingos:
looting the supermarket turned to
supermarket depravity.

Devo are reacting to a state of
mind you can sense by simply
reading the newspapers: the
immutable, impersonal weight of
a world out of control.

Singles: Jocko Homo/Mongoloid

(Booji Boy 77, re-issued Stiff '76).
Satistaction/Sloppy (Booji Boy 77,
re-issued Stiff ‘78). Be Stiff/Social
Fools (Stiff ‘78). Come Back
Jonee/Social Fools (Virgin '78).
Album: Q. Are We Not Men? A. We

Are Devo (Virgin '78).

DEVO/ future the into backwards going evolution,

THE DICTATORS

Adny Shernoff-bass, keyboards,
vocals. Ross The Boss—guitar. Top
Ten—guitar. Ritchis Teater—drums.

Handsome Dick Manitot

Formed by rockerit Adny Shernoff
and various Bronk neighbourhood
chums in the mid "70s as the
logical extension of his Teenage
Wasteland Gazette fanzine. They
played some sarly gigs under the
inspired monicker of Beet The
Meatles before giving their cook
cum roadie Handsome Dick the
vocal chores and settling on The

Qictators. I

In ‘75 they released their first
album, produced as are all their
albums by Krugman and
Pearlman, a hard rock comic
reflecting their obsession with
wrestling and American
adolescent pastimes. They
captured two years too early the
teenage degenerate aura that was
later defined by The Ramones and
New York’s Punk fanzine, The
critics were actively hostile and the
public indifferent, hence the next
two years were spent in relative
limbo as the house band for the

Miss Nudi America Contest.

A second album Manifest
Destiny was released in '77, and a
third Bloodbrothers in '78. Both
aim for commercial streamlining
and prove Adny Shernoff a clever
and versatile tunesmith, but the
conflict of interest between the
broader rock market and The Dics
and all they stand for lcoks
insoluble,

Albums; The Dictators Go Girl
Crazy (Epic '75). Manifest Destiny
{Asylum ‘77), Bloodbrothers
(Asyfum °78).

Penria Smith
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Wilko Johnson {now in The Solid Senders) and Lee Brilleaux (now i1 The Brewers Arms)

DOCTOR FEELGOOD

Lee Brilleaux—lead vocals, harp,
slide guitar. John Mayo—lead
guitar. John B, Sparks—bass. The
Big Figure—drums.

“The best local group in the world‘

guitarist Wilko Johnsen (during
his stay in the band the composer
of much of their material),
rocketing around the stage like an
epileptic robot with @ machine
gun, and gentleman bruiser
vocalist Lee Brilleaux.

The uncompromising 'street’

ice and no-bulishit

is probably the most
one-liner ever applied to Dr.
Feelgood. In their early days, they
were the ultimate pleasant
surprise for any casual punter who
dropped into Londaon's rock
pubs: a stupefyingly mean, tough,
raw-edged R&B uroup playing
short, sharp bursts of

supercharged rock and roll.

Not only were they musically
axcellent, but visually charismatic
beyond belief. Clad in soiled suits,
shirts and ties with haircuts that
looked as if they had recently been
administered in prison or in one of
the nastier sections of the army,
they possaessed the superb visual
dynamic of the interplay batween

musical attack predated the first
stirrings of Britpunk by a good
twenty months, and they were the
undisputed catalyst for the present
generation of R&B bands (though
they never achieved the kind of
singles success scored by fallow
Canvay Islanders Eddie And The
Hot Rods, who began their careers
as blatant Feelgooeds imitators),
Their first album Down Sy The
Jetty was as totally
uncompromising as could be
expected: largely at Wilko
Johnson's instigation, it was
racorded in mono [a fact that
preciuded its release in the US)
and featured a black and white

cover. While it captured the sound
of the band perfectly, their playing
soundad a little subdued and the
non-production meant that no
attempt was made to compensate
for the lack of the band's
overwhelming visual presenca.
Malpractice, the follow-up, was
less rigid in its approach, but it
was the live album Stupidity which
united the Feelgoods’ following
and gave them an LP chart-topper.

Relations between Wilko
Johnson and the rest of the band
had been steadily deteriorating for
some time, and when the band
waent into the studios for the third
time to record Sneakin” Suspicion,
Johnson departed from the ranks
under less than amicable
circumstances. The album,
produced by US soul man Bart de
Coteaux, was slicker than
customary Feelgoods fare, but still
produced neither a hit single nor
an American success.

Johnson was replaced by
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guitarist John Maya, and the
group rushed out the lackiustre Be
Seeing You to consolidste their
new identity, but without
Johrlson s prasence and material,

d as if the Feal, ds had
had it. However the svidence of
series of rather unimpressive gigs

" was belied by an impressive single

and album towards the end of '78.

The Feelgoods’ energy and
appearance — not to mention their
ferocious impact — was of vital
importance to the emergence of
the New Wave, and the current
revival of intarest in R&B is largely
due to the Feelgoods’
revitalisation of a music that most
fans and musicians had written off
&s a vehicle for anything more
ambitious than public-bar
bopping.

Singles: Roxatte (UA 75). She
Does it Right (UA ‘78). Back In The
Night (UA '76). Sneakin’ Suspicion
{UA 76). She’s A Windup (UA 77).
Baby Jane (UA “77). Down At The
Doctars (UA '78),

7
Stupidity (UA '76). Sneskin’
Suspicion (UA 76). Be Seeing You
{UA “77). Private Practice (LA ‘78).

Jackie Leven — vocal, guitar. Jo
Shaw — guitar, Robin Spreafico —
bass. Dave The Drummer —
drums.

London band known for their
suppurt of the Philadelphia
ion, an organi:
up by R. D. Laing to allow peopis
branded Insane tn lead free lives,
crédsEs
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second half of the '60s.

However, cannabis, l_an an

ippie subculture of a decade
before. It was cheap, itwas

T ——_—
kids alike. reggae

| Commiid by orcinary
housewives (who probably

g v fegpert
rd sutly promoted

became minimalist.
Mare complex studio
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FASHION
§ MADE BY

Slwe Labour

BRYAN FERRY

What do you do when you're the
leader of the most impartant band
to have emerged from the glitzy
early "70s when the combo falls

Ferry became just another twee
solo singer, bastardizing Otis
Redding classics with Twiggy and
doing dumb dusets with Cilla Black
and her ilk {any half-baked female
cabaret singer with her own TV
show, in fact).

prime-time cathode tube, Ferry
than took to recording mawkish
nostalgia albums; his syrupy
sentimentality that had been kept
in check within the confines of
Roxy Music now being permitted
to run riot.

But, after lengthy periods of
fetirement in Los Angeles and

then Switzerland, Ferry returried in
the summer of 78 with the superb,

self-written single Sign Of The
Times and an erratic but

sometimes moving album proving

there was still some life left extant
inthe ol’ Lounge Lizard.

At the time of writing Roxy
Music had reformed and were
rehearsing.

Singles: Let's Stick Together EP
{istand 76). What Goes On?
{Polydor ‘78). Sign Of The Times
{Polydor ‘78).

Albums:In Your Mind {Polydor
‘77). Let’s Stick Together (Polydor
‘77). The Bride Stripped Bare
{Paolydor '78).

PATRIK FITZGERALD

The first (and only) folk-punk
artiste, this acoustic-toting East
End poet injected more humour,
varve and trenchant social

punky-wavers could muster on
their first few albums.

Banging And Shouting
documented New Wave love

apart atits sequined seams? Bryan

After his initial flirtation with the

comment inte his songs than most

The Ferry will travel! in both directions at l:hg sami

before anyone had heard of Jilted
John; The Back Street Boys
documented captured the terror
of being outnumbered and
followed down a midnight alley:
Lewisham was among the most
savage attacks on the National
Front and She’s Growing Up A
Trendy Like All The Otherswas
about the punkette next door
growing up wrong — bitter,
hilarious, and deftly accurate, a
ounked-out Modern World Gigi.

Patrik Fitzgerald is a weird and
wonderful amalgamation of Jilted
John, Tom Robinson and Bob
Dylan befare he got fat.
Mesmerizing.

Singles: Safety Pin Stuck in My
Heart EF (Small Wender ‘78). Back
Street Boys EP (Small Wonder
78).

FLAMIN GROOVIES

Cyril Jordan—guitar, vocals, Chris
Wilson—guitar, vocals, George
Alexander—bass, vocals. Mike
Wilhelm—guitar. David
Wright—drums.

Formed in California's Bay Area in
‘85 as The Chosen Few, though

FLEET STREET

Generally speaking, the attitude of
the popular press towards modern
rock music has been regrettably
narrow-minded.

Its basic policy has been to treat
any major stylistic innovation
{particularly when connected with
an upsurge of cultural and social
dissidence, like the hippies in "67
or the punks in '66) with horror
and contempt. If, after a certain
period of time has elapsed, the
public has demonstrated a less
hysterical attitude towards the
new music and the new style and
taken some of its practitioners into
charts and hearts, the papers will
then gradually change horses in
midstream and lavish much space
{if little understanding) on such
figuras, be they Hugh Cornwall or
lan Dury.

The ‘quality’ papers generally
possess a far greater cultural and
intellectual sophistication, and
rarely sink to the kind of
censorious bellowing beloved of
the Daily Express, Sun or News Of
The World. In The Observer or The
Guardianyou will find a far more
informed and sympathetic
commentary, but it is invariably

ted in such a manner asto

with only Jordan and Al i

left from original line-up, the
Groovies have stayed doggedly
true to their Anglophile R&B
beginnings. With a handful of cult
classics to their name (notably
Teenage Head and French Grease
EP) the current band minus .
ex-Charlatan Mike Wilhelm cut
Shake Some Action with producer
Dave Edmunds in ‘78, and
appeared at Roundhouse
supported by tledglings Ramonas.
Despite the frozen Merseybeat
aura, they embodied the
back-to-basics currents that were
then crackling in the air.

. Live they were often
inspirational, on disc rarely.
Success continues to elude them,
butthey remain utterly diehard.

Singles: Sneakers EFP (Snazz '69).
Stow Death (UA '72). Teenage '
Head EP (Kama Sutra ‘71). Grease
EF (Skydog '75). You Tore Me
Down (Bomp 78),

Albums: Shake Same Action (Sire
‘76). Now (Sire '78).

e time
&

Eh

pr
reassure their readers that what's
gaing on is nothing to do with
them. However, the detachment of
the quality papers is still -
preferable to the hysterical
rabble-rousing or mealy-mouthed
patronising of the tablaids.

FOOTBALL

Traditionally something of &n arid
zane for rock music, with few
bands of note to its cultural name,
the new wave has brought
changes. These days France has
groups — modern groups, many
of whom sprang into existence
afterthe initial powersurge of
punk had been guelled. 1978 saw
the emergence of a determinadly
‘modern’ movement of young
Parisian artists, Hlustrators and
musicians, ready to forget about
their barren roek and roll past — or
rather accept it — and step
forward into the future. Groups
include Marie Et Les Garcons
(Mary And The Boys) who play
Disco Punk as on recent single Re
Bop. The Brigitte Bardots have
never played a gig, never

rehearsed, never recorded though
with a strong cult following in
Paris. Others include Starshooter,
Marquis De Sade, Asphait Jungle,
Henry S Flesh, Stinky Toys.

er — 8 good blow |
FREE MUSIC

van P

A loose term for ‘anonymous’
movement of positive, radical,
contradictory, indulgent,
prejudiced, open-minded
musicians, whaose actions,
arguments, theories, yeamings
can be chronieled in Music
magazine, put together by a

Cross on of the

‘themselves, read by the musicians

themselves, and indicative of the
invaluntary incest and isolation of
the music. Musics, up to its
eighteenth issue, is available from
42 Gloucester Avenue, London
NW1 and despite inevitable faults
the best (usgful, spiteful,
provocative) way to ease into this
BNOrmous ocean.

Improvising musicians roots are
often straight jazz or classical, their
closest relations jazz, modern
classical, experimental, ethnic: the
strands often overlap. Most of the
musicians need day jobs to
finance their exploration. Free
musicians need to constantly
re-think. Free musicians never
agree. It is music of action.

Despite itself it remnains elitist. It
isn’'t easy music to listen to, but is
only as hard as Captain Beefheart,
Talking Heads, Pere Ubu, Abba,
Fleetwood Mac and can often be
quite beautiful. It can be anything.

Record releases and national
performances are numerous, but
overlooked by the weeklies, It
would be interesting to see how
the effect of attention on free
music activity would change and
distort the music and jts
practitioners. Maybe groups like
Cabaret Voltaire, The Passage,
This Heat and Alternative TV can
drag an audience towards the
evolving, involving improvisation
scene. The clash could be
shocking.

Albums: The Incus label offers
albums by combinations of
musicians like Derek Bailey, Evan
Parker, Steve Lacy, John Vens,
Nigel Smith, Tony Oxley, Barry
Guy, Antony Braxton, often under
the moniker Company or
Spontaneous Music Ensemble.

lgun, letus, Bead, Vinyl are all
labels producing welf packaged
records of improvised music.
Musics regufarly lists new releases
and live performances (usually
inexpensive).

Valerie Wilmer




one chromosome rock meets the XYZ Factor.

PETER GABRIEL

In May ‘75 Peter Gabriel rejected
the might of the "70s rock machine
by quitting Genesis, the group
he'd fronted since their emergence
in the late '60s. Genesis were
about to become one of the
decade’s biggest money-spinngh
g0 Gabriel's move was hardly a
case of deserting the sinking s

In creative terms his courage
has paid dividends, but while
Gabriel's drawing power as a live
performer is considerable, he has |
yet to sell records on a large scale.
Well over a year after its release,
his first solo single “Solsbury Hill”
— in part an outline of why he left
Genasis — remains his only hit.

Musically he's travelled a long
way from Genesis's lengthy,
grandiose keyboard-drenched
work-outs and few of the songs on
his two albums exceed four
minutes. Yet Gabriel's work has
lost none of its ingenuity, and
naver lapses into the whimsicality
of Genesis. A gifted melody and
lyric writer and always innovative
on stage, Gabriel is an intelligent
and stimulating force in late "70s
rock. One feels he's only just
begun.

Singles: Solsbury Hifl (Charisma
“77). Madern Lave (Charisma '77).
D.LY. (Charisma ‘78).

Albums: Peter Gabriel (Charisma
‘77). Peter Gabriel (Charisma

78).

Punk-inspired and uniwv
the Gang Of Four werg
earliest new bands o
Leeds area, and for 3
first local new wavg
Currently the caus
favourable noisef

_sassy musical ag

nlivening

G
Bitly id

Jame:
Mark 4
By the aull
James
attempts
ground wi
of The Cla
Followin
through a

o he
bumped intd St niversity

English schalar Billy Ido! (nee
William Broad) in London's West
End. The pair disappeared into a
cinema together to talk and by the
#nd of the first feature it was

d that Ido] — already one of

p}and Ready Steady Go,
ifted from their first album,
ich, produced by Stranglers’
producer Martin Rushent, was
released in April ‘78,
Although frequently condemned
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as poseurs — early on inthe
band’s career Idol's teen
heartthrob cute looks gained the
band photo spreads in the likes of
Pink— Generation X, and .
particularly the sengwriting team
of Idol and James, are a talented
team with much of their potential
unrealised. y

ingles: Your Generation
lis ‘77). Wild Youth
5 7?}:. Ready Steady Go

).
eneration X (Chrysalis

oven-guitar. ¢.c.-sax. Mike
olls-drums. lce-Bass.

oduct of the ‘campus’ university
consciousness, Gloria Mundi have
undoubtedly always been ‘into’
modern theatre representation of
urban neurosis, sexual insecurity,
tc and it's easy to question how.
have been dropped into the
5 ucky dip bag. More in
_group-therapy,
@ire, biah blah, they
e or hate, period, with
eavy stage presentation and
... well, their debut album /£,
Individual sounds like a
necessarily acute picture of your
modern life or an oppressively
cliched R D Laing cut-up rip off.
1979 nervous breakdown???
Convenient headache? Practising
schizophrenics.
Single: Fight Back (RCA 78). Gloria
Mundi (RCA ‘78).
Album: |, Individual (RCA 78).

Sheila Aock



(Raw reissue '78) She’'s My Gal
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of g hackroo
labels and fanzines: amateurish,
sure (that was almost the whole
point) but inventive and
committed,

In the wake of the attention paid
these cultural dissidents by the
industry at large, mal:z of the new
writers, musicians a

entrepreneurs have been co-opted
by/infiltrated/taken over {delete
where most/|east appl ) their
mainstream and

many have returned to what they

wers doing before, but the
principle has been established:

nothing in rock and roll is so firmly |

entrenched that it cannot be
ohalrmo,ul and modified by an
influx

daterminad new talant.

Black A Kill Black, Rasta Business.
Rock Away and Extra Classic,
and issue of his third set Extra

A monster biscorix smash
with Mr. Knaw ft All, release of his
Mr. Isaacs anvd The Best Of Albums
by Deb and GG led to the
fulfilment of his earlier promise

a Front Line contract in 1978.

les: Look Before You Leap
(Third World ‘76), Biack A Kill Black
{Morpheus ‘76). Extra Classic
(Morpheus ‘76). Mr. Cop (Golden
Age ‘77). Let’s Dance (Natlonwide

(Conflict
| 72). Mr. Isaacs (DEE '78). The Best
G

Of (GG '78).
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JAPAN

Dave Svlvaln—gulhr.lvucalu
Richard Barbieri-moog. Rob
Dean—-guitar. Mick Karn-bass.
Steve Janson—drums.

The most flamboyant,
cosmeticaily-assisted bunch of
posetirs this side of T'hs New York
Dalls, thair i image isso
over-the-top that they're almost
entertaining. Lovers of heavy
metal onslaught, an

visually dynamic teen fantasy
fodder, have a rare treat in store.
They clobber sensitivity, but defy
indifference. 3

Afbum: Adaﬂsscsm $ex {Arfaﬁa
Hansa '78). - y
Singles: The Uncanmrmnai i
(Ariala Hansa 'RBJ :

JILTED JDHN

Jilted Jo‘hn (a&a- 19 ysac Qid 2
Manchester drama student ©
Graham Fellows) shot from
obscurity to overmg,ht natkmal
superstardom via
John/Going Steady. Qng’ms;iy

released on Rabid records, the disc |
was licensed by EMl before |
becoming a smash of summer 78 |

Julie, Gordon the Moronand
Jitted John himself became

household names. Whether JJ has |

an entire Wurlitzer of classic
Beven- mchersmswta him remains.
to be seen. oy

Single: J:JtsdJohr}/‘GéHWStmﬁr |

(EMI 78
THE JOLT

Robert Colhnsv-\taey gurtar \mca!s
lain Shedden—drums. Jim
Doak-bass, vocals; me
Key=guitar. -

Glasgow- based“bnﬁdfém;ed 8
months ago. Crlgmajlya
four-piece, but recart}ed debuz

afbum as a three- piece with
guitarist Key added in summer ‘78,
Like label-mates The Jam, The Joit
are besotted with "60s Mod
fashions, and well tailored suits,
while the only non-original song in
their set is The Small Faces'
Watcha Gonna Do About It. Have
been eriticised for being nothing
maora than Jam copyists, but while
first album is erratic such criticism
is premature.

Singles: You're Coid (Polydor *77).
Watcha Goana Do Aboutlt
{Polydor "78).1 Can't Wait (Palydor

el
Album: The Jolft (Polydor '78).

ptss
i .SEiDOi_a__’,

vaém ; mlnga:nﬂé

JORDAN

Ex-shop assistant in Malcolm
McLaren’s King's Road Sex shop.
The type of ybung !adv that would
stand gutat a bus stop, Jordan
(aka Pameala Hook of Seaport)
wore her mmmw locks in
vaselined spikes with. daygio.
makeup provoking old people to-
attack her intha street with their

pension books. Thg-look_ m&am -

cloned by multiple

Jordan-lookalike punkette
‘Ex-chum of John Lydon (He

_was happy just going down the

j pubunhlmm& € Pop Star

Jordan left Sexto m
And The Amﬁsm-mg%

g ey
'haﬂm fo

Ralf Hutter-electronics, vocals.

‘| Florian Schneider-electronic

- yocals. Karl Bartos electronic

. pereussion. Wolfgahg Flur —

!hdﬂmn: percussion.

Tha mfern ight success of the
Bmd nment Autobahn probably
“surprised Kfartwerk as much as
‘anyone else. Despite even David
‘Bowie’s patronage, the Dusseldorf
band's moderately interesting
imfays into glectronic

A vc-urlg quamtsforthed s

Warsaw in'mid '77. a spiteful -Dl-gﬂl&: o

group wit ahw%nqapretam ;
poor EP and appeal

g |2 i
XX belx] | hexixx

;. .
31 [ 2 x| ¢
x| xx]x]x]x

“Last Night At
{Virgin 78} :

\npgm s Lagt Night At mmm
Circus with sloppy,
Lastate Eymiﬁ”?ht’hel

they rank & Ql"l 1113 line ofFaIl

. Pentration'and Banshees, whilst

their philosophy remains hldden
and perhaps distu rblr;n

i An sveaiﬁ:rr Ly vEF
J‘Egl%‘ﬁia 78). Afsvme% on
Wﬁem

 Subs ly Kraftwerk have

[ > ﬁo;h music and image,

ow prasefiling themselves as
iu&gniers of a 1930's New Art
sensi T{i?v This has found them
ﬁiwur among the acolytes of high
fashion chic, although Kraftwerk’s
precise motives — doubtless
tongue in cheek — remain
‘unstated,

Rﬁeerda!hums have become
mamngw simplified and
st\glsﬁd. tending in essance
o W&Ellm -disco, a field in

have massively
ungch producer
rode

'Aﬁaum Keaftwerk (72) Ralé

_Und Flarien (73} Autobahn ('74)

fxcdbr ('75). All (Vertigo).
{76) Trans-Europe
g ManMachine

il ?
gﬂf 1{Vertigo 74).
mﬁw fCapitol '77).
78).

Jordan/Pannie Smuth
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ely
al agd‘enca
Rocks label Hartis

co usl\r Ha oG subu
rone clones. Formed in U
976, Despite an alm
al thumbs down,
h

rseen from the Sex shop bv
rrent Clash !hﬂnmlr, Bernia




Entirely dependent on the -
inspiration of drummber and leader
Christian \'mﬂr. M 8 remain
France’s most e 'rdnnry
fbution to cont
rock. The rigid g idollnwof
Vander's interste llar oabbalmg,cl’
displayed arnniclllyon :
to have

ta shot by both sides

Albums: Magma (Phillips Import
‘71). 1001 Degrees Centigrade
(Phillips tmport 72). Mekanik.
Destructiv Komrmndoh {A&M

mm A fluid,
puyd-rodolis. faa‘turing.be'rtn

Wilson.

7 00 - THE ELITE: Hesitant, _;m
dits (Tapioca Import music, barren and baffled. A
hk (Eurodisc Impart Stockport trio pow making music

ith ex Magazine ma g@7/

inactive, L8 : m
shadowof W o

muybyropr I

orlglml]ty vand‘?ﬂittfnwsm
signs of abating, activity centring
arourﬂﬂabidﬁaoordsmﬁﬂm

Manchester Musicians Coll 0.

was culled
mmmunwmm

also had operation on a cancerous

| bigoe, forcing canceltation of US
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MALCOLM McLAREN

There was Col. Tom Parker in the
early 50's, Brian Epstein and’
Andrew Loog Oldham in the eariy
60's but only the '70s could have
created

Bush nouveau mods who used his
shop (now changed from a
nostalgic emparium to the
subvarsively mondo-modern
‘Sex’) as a communal meeting

place.
His of the

such a bizarre to
the svengali-hyper-manager as
Malcolm McLaren, a self-defined
anarchist whose many ploys in
bedazzling the media and foisting
the band he managed, The Sex
Pistols, into the blinding beam of
spotlight notoriety, have few
competitors in the bizarro stakes.

Born sither inthe EastEnd or
Finchley {no-one is quite certain),
McLaren made an impression in
artcollege where he was a stolid
Marxist. His vision of rock and roll
having snuffed it in the ‘50s, he
made a film about Billy Fury who,
alongside the deceased Johnny
Kidd, he considered to be the only
bonafide British rocker extant,

Needing funds to back up this
wventure he opened a '50s
memorabilia emporium in tha
premises of the defunct Paradise
Garage In King's Road, naming it
‘Let It Rock’. The shop gained a
reputation not only amongst the
Teds who terrorized Jean Machine
emporiums in their way to this
mecca, but also a number of folk at
that point planting the seed of the
new wave {unknown to them,
mark you),

lggy And The Stooges, The
Flamin’ Groovies and The MC5
became regular clients, but MM
remained unmoved until one day
The New York Dolls ona day
arrived in all their glitter and gash,
impressing him so much with their
style and attitude that he accepted
their offer to check out their 1973
gig at Biba's.

After Biba’s McLaren bacame
hooked and followed the band
around Europe, fascinated by
these youngbloods and their faisty
style which singlehandedly
seemed to resurrect the spirit of
rock ‘n’ roll he'd considered dead
since the twilight '60s. Indeed he
became an obsessive, frantically
mugging up on all the bands ha'd
missed while providing patronage
for a motley crew of Shepherd's

quartet of Steve Jones, Paul Cook,
Wally and Glen Matlock {who
worked st 'Sex’ on weekends)
Included paying for rehearsal tima,
until boredam and wanderlust
drove him to New York ultimately
to manage the Dolls, now well
onto their down-bound days.

McLaren attempted a complete
rasurrection — decking the band
out in red patent-leather uniforms,
using a hammer-and-sickel flag as
a stage back-drop and forcing the
group to rehearse a whole new
repertoire. Many old fans claim the
McLaren/Dolls gigs were their
best ever, but drug problems, girl
problems and the smell of defeat
killed the group off in Florida
mid-way through a tour.

Returning dlallluamn!d, he set
about | 0 his unst
energies into the forementioned
scraggly Shepherd’s Bush crew —
forcing them to improve
musically, rejigging thair
personnel and teaching "em some
of the tricks he'd learned in New
York.

One N.Y. figure, Richard Hell,
had mightily impressed him with
his style of short rat's-tail hair and
ripped clothing, and whan the final
fourth member was located, one
John Lydon, the band suddenly
came together. McLaren had long
ago chosen the name itself — The
Sex Pistols. (He even took singing

With McLaren at the wheel, the
Pistols notoriety spread like & bush
fire, burning up two record
contracts, with EMland A& M,
along the way. And around this
time McLaren appeared to change
dramatically, He seemed to turn
against allies for no apparant
reasan, and where once he
envisioned a whole vanguard of
young bands revitalising the rock
scene he now jealously kept the
Pistols away from their peers. At
first it seemed like paranoia over
the vitriolic public backlash the
Pistols’' caused — then baganto
look more like megalomania. His
main interest seemed to be in
using the band as characters ina
film entitled Who Killed Bambi?,
abetted by the scriptwriter and
director of Beyond The Vaﬂay of
The Dolls.

Finally, internal incompatibility
caused the group to split at the
end of a two-week US tour and
MeLaren was left holding the
business strings. A once
salf-proclaimed anarchist, he was
now just another high-pressure
businessman with all the quirks,
paranoia and petty penchant for
vengeance that went with the
trade. A bitter feud began with
Johnny Rotten, whom he refused
to pay, while the only remaining
proaf of his existence in terms of
activity is The Sex Pistols’ film —
no longer Bambi but an effort
called The Great Rock ‘n’ Rall
Swindle, his apparent swansong
to the death of rock 'n’ roll.

These days he’s wldab‘ dubbed
as punt s numher one villain, a

Ty

lessons at one point in dupmr af

those he'’ -donnno harmto

g the right comp )

Mcl.lren saw in Rotten the
perfect human-blueprint for his
master-plan and all five set about
waorking their unorthordox way
towards finding an audience, After
some medis coverage and a
steady serles of gigs, that
audience was located — only it
wasn't just the expected crowd of
Sex Shop habituees and ex-glam
rockers but a movemeant far more
potent than McLaren could have
imagined.

yway. It's hip to slag McLaren
now, Ilm as it was hip to regard
him a visionary and brilliant
architect and conceptionalista
year back.

When facts are faced, McLaren
will be seen as both hero and
villain. Without him, it's a fair
contention that ‘punk’ would still
mean nothing more than some -
arcane term for ‘60’ bands playing
Farfisa organs in two-chord songs
of disposable consequence.

MATUMEI

Glen ‘Bagga’ Fagan—vocals. Jah
Bunny Donaldson—drums. Glaister
Venn-vocals. Webster
Johnson—keyboards and vocals.

Boveli-lead nulur and vocals.

Formed in Battersea in 1972,
Matumbi {from a Nigerian word
meaning ‘born again’) cccupy a
singular prominence in the
genesis of UK reggae.

Their earliest recordings for
Trojan were mostly indifferent,
actuated by company policy, but
release of their After Tonight
single for Safari in 1976 brought a
change in fortune for the group
when it went one to become one
of the most popular tunes of the
year, despite a Trojan injunction.

Matumbi then recorded under a
variety of identities, most notably
as African Stone and 4th Street
Orchestra; giving birth toa
Lendon fashion with their Ah Who
Seh? Go Dehland Leggo!
Ah-Fe-We-Dis Rama instrudub
sets for pioneer producer Deniis
Harris. Towards the beginning of
‘77 they came forward with their
own Matumbi |abel, and a further
chart-topper, The Man in Me.
Again, Trojan issued writs.
Coupling a re-recorded After
Tonightwith The Man In Me,
Trojan scored the biggest reggae
success of '77, maintaining a top
ten entry for six months,

In early ‘78 scooped the first
‘Reggae Awards', voted best
group and best single as well as
walking off with a number of
individual prizes.

Released from Trojan the same
year, Matumbi signed with EMI,
writing the title song for television
series, Empire Road. Dennis
Bovell, meanwhile, carved himself
a reputation as one of the UK's
leading reggae engineers with a
number of stylised productions.

Singles: After Tonight (Safari ‘'76).
The Man In Me (Trojan '77).
Empire Road (Harvest ‘78).
Albums: Ah Wiho Seh? Go Deh?
(Rama '76). Leggo! Ah-Fe-We-Dis
(Rama ‘76). Yuh Learn (Rama ‘77).
The Best Of (Trojan '77).

Dennis Bovelle
productions—Singles: African
Stone—Run Rasta Run (K&B '76),
How Long Must | Wait? (Concrete
Jungle ‘76). Tabby Kel 't
Cali Us No Immigrants (Unite ‘77).
Errol Campbeli—Jah Man
fTempus ‘78).

Albums: Strictly Dub Wize
(Tempus 78).

Pannie Smith



Burning all illusi

IN THIS godiess year of
‘ex-Lord 1978, both rocl

previously undreamt-of scale and
3 greater variety of musical choice
than ever before.

On the one hand, new peaks in
-multimegaplatinum commercial
‘success are celebrated almost

IN THE earliest days of rock and
roll, none of the
like Sam

‘entreprensurs (men
Phillips, Ahmet Ertegun or
Leonard Chess) were
wﬁhmuchuimytlﬂng-m

out of the
paﬂ:unhrfnrmnfmudcﬂ\utthw

qun or hate it, like it of lump

it, we are living in the Western

World, and most of the Western

World is (in case you hadn't

' noticed) organised on

determinedly capitalist lines. To

expect the md:hdustwtum

function as anything other T

mpﬂw“pmwadmh
Yy ca|

to crucially misunderstand both

rock and its attandant

Only in Scandinavia have
genuinely radical record
companies managed to thrive to
any real extent, but then Northern
Europe’s politics are llrgdy
determined bg nd of Illghte Lk
icﬁomfmtlc ral enl a1
;indtlhm— although I.mm

niand's courageous
Records has recently succumbed
to economic pressures and an EM|
International takeover despite its

ibly supporting a heathily
- extrema catalogue by more
obviously MOR signings.

JAnd in the meantime, one notes

fern urban
Bur stumbling
#lls — as well it might —
then rack will fall with it. Despite
the naive ns of
armchair Marxists, there is

absolutely no set aside for
any such

place
evolving popular music
in the so-called socialist {i.e.
totalitarian) state.
- After all, what is rock if it isn't an
insidious, usually hedonistic
indulgence, and therefore a

necessary strugg '
nbpn&bduamm—md
count the cost.
Audwhﬂatonmemmly
fashionable subject of rock
activism, the only true rock
activism is music that encourages
the listener to think creatively

1o & specific issue or set of issues
which is vastly preferable to the
type of received swinishness
rlelhr available in the UK in the
Fleet Street trashos, but it's still no
mﬂmﬂm!hnn teaching people what to

If we are going to be
presumptious enough to demand
any rniradlaafmm rock and roll,
the least for which we can
settle should be that it teaches
people howto think and feel anew
—not what.

WE-EEE-LLLL|
FOR THE

) IT'S A-ONE
, TWO FOR THE

_mmmmm

BUT huk intha comparatively
Wiid West (ho hol, we return to
consider various crucial
misunderstandings. During the
late "60s, it became fashionable
among musicians and co
executives alike to foster
delusion (or even actually delude
themselves) that their primary
objective was not so much making
money as caring for and somehow
‘saving’ humanity. We're thinking
lly oﬂ}w Nogln coined by
Andrew Loog O
Immediate hboi “HIDW tobsa
of the industry of human
iness”, and those instigated
for s Rook Machine sampler
series, "The Rock Machine Turns
You On” and the dreadful “The
Man Can't Bust Our Music”

campaign.

Neturally, anybody who
considers the rock industry to be
anything other than expl v
{not to mention sexploitative) is a
complete ninny and fully deserves

need is cash)

talmnforem anny he or

mind can

this
to* mmw'mmw
mmmmmaumwm
whh:ingot;urmlﬂm}mm
amount nogenic drugs
that must have been consumed
both on and off stage to have
allowed this delusion to survive
for 35 seconds, let alone several
years.

Rock has always been
something of a palliative (to
paraphrase David Bowie, it helps
vm!'&mkymunmmr

at the supposed g
ideals that had ng
exist in the first p

early '76 and (d
PISTOLSINI

ARISTA SAY THEY LO
THE KIDS CANTD

THE Feelgoods played sho

suits, shirts and uﬂngtaai—a
had short hair, The Ramones
detonated short, sharp and
murderously melodic anthems to
the joys of dumbness from inside
aspecially scuzzy jeans, sneakers
and leather jackets. Both bands
can be seen as ambassadors of
sanity (don't laugh, Wilk), i
sweeping away the pomp and
circumstance that had glutted the

rock arena for had seemed_
like several millenia (cf. Yes, Led
Zeppelin, Jethro Dull and other
bombardiers of bombast), while
Bowie's "“Station To Station”

the essential
contradictions facing the would-be
ramantic in modern industrial
wem; (hil I'm the last sentence
and I'd just Iike to say that I'm
completely fraudulent and | don"t
caaaaaarel).

The aforementioned werathe
prologue, but The Sex Pistols were
the entire first act. By taking
Bowie's dictum that “the bitter
comes out better on a stolen
guitar” absolutely literally, Rotten

and his ummurv business

shoved a gigantic
up the vast and
hi emdf sphincter of

ms«l"mhmmﬂr

Imedfmpummdwmn

were e oz Luddites in best

tradition, dis g the niceties of

machine living and life in favour of

s s

4 resulting enema

mﬁme nt of the
“ Te

gy Labide ooy

introduction

Roll way bac

Fabulous

t.n’u

many @
aides were 3

with noted ca
like Crosby, Still anc
Baez, Country Joe, Alvin Te




Mimm.ml. the
otally undignified

ik memm—mﬁﬂm
illicit interest. You could even be
D-E-V-O (but we'd rather you
mm;bwumum be anything

i slm that, alth hh-hm
s piy at, although
ow nud mdeuml-nc!ll

[reegm muvla. dlwm, ,
sport — name your poison) is
increasing. Increased speed of life
means increased of
consumption. Something’s got to
give: in this case our brains. We
are now taking ten minutes (to the
millisecond) to listen to Kraﬂ\nrk.
Mmmmm, that's colder. Now

let's get rational.
Omaupnmtlmq rock was

content to ponder

ramifications of irl and

sundry other universal truths (or
lies) and ask questions no more
profound than "Why musti be a
teenager in love?” or “"How can-
you hwhen you know I'm
down?" Alas, no lo
Yes, apparently dissatisfied with
ntua

ton:'h'mhﬁlm““ ible tandem

: aterr] A
Hence we find in the luminous red,
white and black corner, ;
the Dusseldorf Dynamos!it

(applause). And in the green,
wlttn.bh.l:.udand

M corner, Devo the
Akron Atavistsll | {spplause,
muwwm:m -

accept technology on its own
terms by actually attempting to
reduplicate the sounds and
systems of machinedom in music
(music?), so expect veritable
production lines of electronic
robobands to shunt onto your
dao(ahp in the immediate future.
on, herethey

These days Kraftwark are
maidng machine music andtelling
us 'ithﬁr to be machines or that
we're machines already. At the
same time, their albums are
meticulously mixed by master
disco technicians. Is there a moral
somewhaere in there, or is this just
another beezer whesre on
Kraftwerk's part?

By Angus MacKinnon and Charles Shaar Murray'

Ah, disco. .. it thickens and it

bachum. Itcan be (and often is)
hv machines alone. Is disco

therefore the ultimate
remote-control music for our
remote-control age? Conceptually,
yes; actually, no. What eise can
you say about a form of music
where the label copy sometimes

" informs you exactly how many

beats - per - minute the song
contains?

POMP IT UP {until you can’t feel it)

MIND you, you can at least dance
to disco (remember dancing?) —
which is more than can be said for
the other multifarious Ma
that are inexorably invading ou
horizons (cat and doomap'h-la)
How can one dwell with
construct as empty as ELD? Il is
not inconceivable that their 1
audience includes a large number
of generally benign and intelligent
persons, but it is painfully
apparent that these puoplo —for.
reasons best known to themselves
— are either unwilling or unable to
bring their intelligence to bear on
the music to which they listen. It
was once said Ihlt r Rock

iyt
parﬂwlsrformthﬁthhpmlw
breed of mindlessness takes is tha

Have we really nothing better to
do with ourselves and our (leisure)
time than merely compound both
‘the dulling vacuity and/or
befuddling complexity of our
surroundings? Seems not.

More generally, the net effect of
this and much other MassMusic is
to convince the listener that

society is pretty much alright
(which it ain‘t) and, mare directly,

Da Biz, sver the Industry
of human happiness, embraces
this kind of product with open
arms, as does MassMan. In the
words of Bovr}]amin J. Grimm:
“Sheeesh!| Wotta in’

development thisis!i!"”

Or to quote the even more

eloquent Howard The Duck:
"Waaauuuugh!”.

At least, hmvur | and | know
what we a deal with thesa days.
And even MassMan doesn't really
exist — as a consumerist
{or communist) concept (or

slogan).

amnsaseoonasnm
INROCK AND ROLE . .

THE original '50s rack myth was

that of rocker as stud, demm,
rebel and all-round fun person.
thig wuuddndlnmml%d!a

and outer space} and inthe '70s,
the myth nfmmummyrlrﬂ

vietim with just a whiff

sacrificial g

all to the good since atmm itis
mildly entertaining and at best
actively stimulating (as in true rock
activism).

The rock industry, however, ain't
no charity: you can't have your
rock and eat it without someone

the music of yourdmleo I you
can‘t find it, play it yourself.

By all means, enjoy rock
mythology to the fullest —that's
what it's there for — but don‘t take |
it seriously — that's not what it's:
there for. You canbelikayour
dreams tonight — just make sure
that they're your dreams and not
some marketing strategist's |

if you don't itnow you

can still get it.
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tour.

In general he has appeared a
tortured and confused personality
as his status with rock audience —
who now comprise mainstay of his
following — has increased. The
once revolutionary stage show has
atrophied into mere ritual, its
programming undaventurous, the
introduction of Marvin on guitar
blatant pandering to rock tastes.

In April 78 returned to JA to
play ‘Peace Concert’ in wake of
armistice in Kingston's violent and
politically warring ghettoes, since
when public appearances have
bean scant, though a tour of Africa
is projected.

A genuinely unpredictable
figure, Marley could as easily
disappear from mainstream of
rock/reggae activity as become
entrenched as rock superstar, His
volatile destiny will reveal.

Singles: Jah Live (Island “77).
Exodus (Island '77). Wait In Vain
(Island ‘77). Jamming flsland 77).
Is This Love (Island '78). Black Man
Redemption (Tuff Gong 78).
Albums: Exodus (Istand '77). Kaya
{Island ‘78).

MCS5

Rob Tyner—vocals, harmonica.
Wayne Kramer—guitar, vocal. Fred
‘Sonic’ Smith~guitar, vocal. Mike
Davis-bass. Dennis
Thompson—drums.

Contemporaries ot lggy Pop’s
Stooges as masters of high-anergy
Detroit rock and roll, the MC5 both
exemplified the social concern and
revolutionary / love rhetoric of
their time and presaged the
amped-up buzzsaw sound of the
New Wave. Unlike other bands of
the late '60s, there was nothing
wimpy or complacent about them:

ey were more concerned with
tha lives of the kids on the street
than with starships, and their
sound was tough, tight, urban and
— at their best — almost
intolerably exciting. The band
broke up in 1972 after an abortive
move to the UK.

Nowadays, Thompson and
Davis fart about with loser bands
like New Order and Destroy All
Monsters, Fred Smith leads
Sonic’s Rendezvous Band and gigs
occasionally with Patti Smith,
Wayne Kramer is fresh out of jail
and considering his position, while
Rob Tyner is leading a new MC5.

The MC5 can lay at least as
much claim as The Stooges to the
title of First '70s Band Of The '80s.

Albums: Kick Out The Jarns
(Elektra '69). Back In The USA

{Atlantic '70). High Time {Atiantic
71).

THE MEKONS

Mary Mekon—bass. Jon
Mekon-drums. Tom
Mekon—guitar. Kevin Medon-

indy Mekon-vocals.

In Spring 1978, amidst the UK's
prevailing mood of post-punk
disillusion, The Mekons were
formed in Leeds. Idealistic purists,
they hoped to represent all the
positive aspects of punkwhile
striving to avoid the rock-star-rot
pratfall that had afflicted the
sarlier bands.

The Mekons largsly avoided
doing interviews, using their real
surnames and having their
photograph taken because they

sought to avoid pushing
themselves as individual
personalities. They rarely played
any gigs other than benefits
against racism / facism / sexism.

Musically they were more
primitive than Neanderthial Man,
boasting a sound redolent of
Spiral Scratch demos that had
been re-recarded by the seminal
Velvet Underground if Lou Reed
had possessed a sense of humaur.

In late ‘78 The Mekons were the
only punk band still extant who
could declare that they had no
intention of being absorbed into
the lucrative music industry
without making tha listener roar
with laughter.

Single: Never Been In A Riot (Fast
78).

THE MEMBERS

Nicky Tesco—vocals. J. M.
Carroll-guitar, vocals, Nigel
Bennett—guitar, vocals. Chris
Payne-bass, vocals, Adrian
Liltywhite~drums.

Highly promising Camberley outfit
formed 1977 and now with a hard
care following on the London pub
and club circuit. Fronted by the
animated diminutive Tesco (a
politics graduate!), their eccentric
brand of Punk with its prominent
reggae borrowings, is well
representad on Solitary
Confinement, their insiduous ode
to bedsitterland. Destined for
better things, when they find a
record company.

Single: Solitary Confinement (Stiff
‘78). Also one track on Stregts
co:'}n_olfa‘tr‘m (Beggars Banquet
7).

British-based reggae band who
mostly dispense with slower,
spiritual rhythms in favour of
uptempo chants about
oppression. After a recent line-up
change, they're still a live band of
conviction and ability, and much
admired by Dylan, who added
them to the bill at Blackbushe.

Album: Exiles In A Babylon
(Sunstar ‘78).

MINK DE VILLE

Willy De Ville—guitar, vocals, Loule
“Uptown’ Erlanger—lead guitar.
Manfred Jones—drums. Rubens
Siguenza-sax. Ritch
Colbert-keyboards.

Native New Yorkar Willy De Ville
was originally a blues-boogie
stylist when he formed Mink De
Ville in San Francisco 1972, The
band played scuzzy S&M leather
bars until one night their set was
interrupted by & murdar in the
showaer room and Willy & Co.
dacided to chance their hand in the
rapidly emerging CBGE scere
back in their hometown.

By this time their music had
developed into a melodic Big
Apple melting-pot that was a
pastiche of New York's myriad
cultures: black urban bluss and
soul, Puerto Rican Hispanic
rhythms, whita rock 'n’ roll and
even some West Indian reggae.

Willy De V

captured on their first album by
legendary producer Jack Nitzsche,
the line-up of the hand brilliantly
augmented by the sweet soul
music vocal trio The Immortals
Iwhose work on the album earned
them their own recording
contract). The Nitzsche / Mink De
Ville partnership was extended to
the band's secand album whaere it
warked equally well, though Mink
De Ville on stage remain unable to
exude the emotive power that
Nitzsche'’s genius provides them
with In the confines of the studio.

Singles: Spanish Stroll (Capitol
‘77). Little Girl (Capitol '77).
Cadillac Walk (Capitol 77).,
Albums: Mink De Ville (Capitol
‘77). Return To Magenta {Capito!
‘78).

MISTY
Mas Puck Tyson-lead vocals.
n-vocals.

Southall-based Misty outfit were
the most pramising among the
second-wave reggae groups to
emerge in 1978,

Formed four years earlier, Misty
served their apprenticeship on the
local cinema circuit, before
branching out with their own label
and an itinerary of almost
exclusively anti racist and
community relations benefits.
During this time guitarist Dennis
Agustine was sent to prison and
temporarily replaced on live
shows by (;aylntd.

Onstage Misty established their
singularity with a set of strong
material, militant attire and
rivetting performances from lead
singar Mas Puck Tyson as
‘Pogoing Dread’. Their live gigs
were also exemplified by
an inevitable guest appearance of *
one Bongo Danny, rated as among
the best UK singers in current
activity in some quarters,

Singles: 5ix One Penny (Peaple
Unite '78), Oh Wicked Man (People
Unite 78).

JOHNNY MOPED

Johnny Maoped—vocals, Siimey
Toad—guitar. Fred Berk-bass.

Dave Berk-drums.

Their sound was superbly

If ever a band worked wilfully
towards fateful obscurity, Johnny
and his Mopeds are it. A total
shambles on stage and barely
proficient on record, Moped
collectively embody the spirit and
spunk (especially the spunk) of
every urchin and ‘erbert who ever
broke a string in a garage. They
are uniquely brilliant, the best
thing to come out of Croydon
since the number 12 bus and
Cyeledelic, a terrible basuty of an
album, will gather dust in the
remainder bins as surely asthe
colossally anti-charismatic Mr.
Moped will continue his awesoma
struggle to put one foot in front of
the other without falling over.

Singles: Na One (Chiswick '77).
Darling, Let's Have Another Baby
{Chiswick, '78). Little Queenie
{Chiswick *78).

Atbum: Cycledelic (Chiswick 78).

MOTORHEAD

Lemmy—lead vocals, bass, Fast
Eddie Clarke—guitar, vocals,
Phiithy Animal Taylor-drums.

Fronted by notorious
ex-Hawkwind bassist Lemmy,
Motarhead's potential should not
be underestimated, Arguably, the
last of the Heavy Metal Power
Trios, Motorhead have refined
their approach to a primitive
all-out sensory assault which has
gained them a loyal following and
a raputation within the record
industry as charismatic
underdogs. The recent success of
Loule Loude is evidence of their
ascendancy.

Singles: Motorhead (Chiswick 77),
Leavin’Here (Skydog '77). Louie
Louije (Bronze ‘78).

Album: Matorhead (Chiswick 77).

THE MOTORS

Andy McMaster-bass, keyboards,
voecals. Nick Garvey—guitar,
vocals.

The Motors emerged as a hard
rock’n’roll quartet in May ‘77, led
by ex-Ducks Deluxe members,
McMaster and Garvey. With Bram
Tchaikovsky on guitar and Rick
Slaughter on drums, they quickly
established a musical style that led
to comparisons with Status Quo.
By clever promotion the group
still managed to find favour with
punk audiences, although all The
Maotors were decidedly elderly in
comparison to New Wave groups.
With the release of their
album, which projected their
jack-hammer stage style, they
quickly became a popular band.
Their second LP showed an
abruptly changed style. Most of
the sengs, including the Top Five
hit Airport and the fallow-up,
Forget About You, were at least
two years old when recarded.,
After the Reading Festival ‘78,
The Motors decided to retire for
six months, losing Bram, who had
formed his own group, Battleaxe,
and Slaughter. Bayond a break to
write new material, no other plans
were known.

Singles: Dancing The Night Away
(Virgin 77). Be What You Gotta Be
(Virgin 77). The Day | Found A
Fivar (Virgin ‘78). Airport (Virgin
'78). Forget About You (Virgin ‘78).
Albums: The Motors (Virgin 77).
Approved By The Motors (Virgin
‘78).







te plan masterminded

olds together asa unit, it isn'tan

. exhumation of the ‘60s. These

were archetypal garage bands,
second generation from the surf
sound and The Ventures. They
were the first real American bands
as opposed to the instrumental

English inv

Album: Nuggwfs‘-_m : 72
Re-released on Sire ‘77).




THE ONLY ONES

Peter Perrett-guitars, vocals. John

Perry-guitar. Alan Mair-bass. Mike
Kellie-drums.

The Only Ones were formed by
Peter Perrett and leads guitarist
John Perry, who had both fronted
respectad but unsigned bands.

Perrett won a name for his oddball

lyrical vision with London group
England's Glory, while Perry was a
mamber of Bristol’s Rathites From
Hell. Mair had been a teen-idol in
the "60's in Scotland and drummer
Kellie came via Spooky Tooth and
Peter Frampton.

The Only Ones were signed
early in their career to CBS, As yet
they have failed to create a
sizeable impact outside the press,
who have given them near
unanimous respect. A debut
album met with glowing reviews
and their sparse singles output has
added to their cult status, still
without the larger response .
promised by their facility in the
studio and expertise onstaga.

Combining the peculiarly
English emotions of Perrett with a
two pronged guitar attack, and
determindedly apart from any
trend or movement, The Only
Ones threaten to get somewhere
on their own terms.

Singles: Lovers of Today
(Vengeance ‘77). Another giri,
Another Planet (CBS '78).
Album: The Only Ones (CBS ‘78),

| AUGUSTUSPABLO

Rockers pieneer, producer and
multi-instrumentaiist Augustus

_Pabla made his reputation in the

' middie of the 70s with -
melodica-led updatings of Studio
One rhythms. He has remained
one of the heroes of the youth
roots music ever since, and within
the past year has turned his
activities to praductions of artists
like Hugh Mundell and Te-Track,
raintaining a consistently high
quality of output.
Singles: King Tubby Meets The.
Rockers Uptown (Island ‘78). Tales
Of Pablo (Trapical '75). East Of The
River Nile (Hawkeye 77). Pablo
Meets Mr Bassie (Rough Trade
‘78). Te-Track — Let's Get Started
(Hawkeye '77). Hugh Mundelf —
Let's All Unite {Greensleeves 78).
Albums: King Tubby Meets
Rockers Uptown (Clocktower-US
77} Hugh Mundell Africa Must Se
free By 1983 (Message '78). :

GRAHAM PARKER AND THE
RUMOUR

Graham Parker-vocals. Brinsley
Schwartz—guitar, sax, vocals. Bob
g keyhoards, .
Martin Belmt;nt—guitnr, vocals.
Stephen Goulding—drums, voeals.
Andrew Bodnar-bass.

Pradating new wave by overa
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Pauline asks a question. GF says don't dictate

year, in early ‘76 Graham Parker
and The Rumour stormed into rock
like an angry terrier worrying
contented sheep. Parker, from
Camberley, was a complete
unknown who'd had a succession
of dead-beat jobs, while The
Rumaour comprised ranowned
players from pubrockers Brinsley
Schwarz, Ducks Deluxe and
BonTemps Roulee. Initially Parker
was seen as an upstart, riding on
the backs of veterans like Schwarz
and Andrews, i

Scrawny and rat-faced, Parker
was one of the first anti-stars of
the "70s; and with a vocal and
songwriting talent as big as his
own-ego, he was soon
acknowledged as one of tha
decade’s great white R&B artistes.

Howling Wind was unreservedly
acclaimed, even if Parker blatantly:
exhibited his Dylan, Van Maorrison
and Springsteen influences. It
established a strong cult’
following. and before his second
LP was released his fans wers so
eager to get new recordings they’d
pay vast sums for the ‘official
bootleg” Live At Marble Arch,

Heat Treatment was very much
the companion album to the
debut, recorded quickly as a
holding operation while they spent
thair time touring, but Stick To Me,
originaily greeted by mixed and
auestioning reviews. was Parker
coming of age: and althoughitwas
badly produced GP has always

. compsred it to the Stones’ Exile

On Main Street, immodestly
claiming ittoo would be an
undiscovered classic for a few
years.

Within a year of emerging GP&R
became a headlining British act,

though npot a great sales paint

apart from such isolated hits as the
Pink Parker EP. It was this lack of
success — especially in America
where their stage shows were as
much acclaimed as in the UK —
which has undoubtedly prevented
them achieving the major status
thay deserve.

The Parkerilla was a deliberate
attempt to put matters right
only 1o result in further

disappointment, while the original
intention of The Rumour ta pursue
a parallel career — marked by the
release of Max —seemed to have
been dropped.

But commercial success never
truly reflects talent, and it's more
significant that at Bob Dylan’s
Blackbushe Picnic in duly 78,
GP&R were an undisputatile
triumph, second only to the old
master himself.

Singles: Sitly Thing (Vertigo ‘76).
Soul Shaes (76}, Hotel
Chambermaid ('76). Pourin’ ft All
Out ('77). Pink Parker EP ('77). The
Rumour — Do Nathing Til You
Hear Fram Me ('77). New York
Shuffle ('77). Hey Lord, Don't Ask
Me Questions (78}, Alf (Vertigo).
Albums: Howlin’ Wind (Vertigo
‘78). Heat Treatment (Vertigo ‘76).
Max (Vertigo '77). Stick To Me
{Vertigo '77). The Parkerilfa
(Vertigo 78).

PARLIAMENT

Inc: Funkadelic, Bootsy's Rubber
Band, various solo offsprings.

Otherwise known as the
Parliafunkadelicment Thang, the
Mothership, Parliament wera the
amerphous brainchild of 38 year
old acid fallout George Clinton,
who founded them as a vocal
group in the mid "50s. Superficiaily
a crazy, surreal circus, culled frem
the ranks of the James Brown
Band, and equipped with
overblown characters and a
homespun language uséd to
spread the message of plurs) funk
salvation, Clinton's opdration is
almost the anly black American

| musical unit to come forward with
| a social consciousness in the disco
| sopaorific ‘70s,

A hippy revolutionary who
didn‘t get the fight knocked out of
him, Clinton rallies against the
consumer lifestyle and related
evils screarning "THINK! It ain’t
illegal yet’ over loud elastic bump
rhythms. For a cogent introduction

| try Chacolate City, a wickedly
| funny and subversive song about

biacks ‘not needing the bullet
when they've got the ballot’.

Singles: Chocolate City
(Casablanca “74).

Albums: Mothership Connection
(Casablanca '75). Clones of Dr.
Funkenstein (Casablanca ‘76]. As
Funkadelic — Hardcore Jollies
{Warner Bros '77).

PENETRATION

Pauline Murray-vocals. Neale
Floyd-guitar. Fred Purser-guitar.
Robert Blamire-bass. Gary
Smallman-drums.

Feisty, progressive Punk band
from Durham pit village of
Ferryhill. Formed late 1978,
inspired by Sex Pistols, Patti
Smith. Played first gig in February
‘77, supporting Generation X at
The Roxy. Content to serve a
lengthy apprenticeship, the band

gigged extensively throughout 77,

but continued to base themselves
in the North-East, all but oblivious
to the burgeoning London punk
scene. Floyd, a fan of the band,
replaced original guitarist Gary
Chaplin in March ‘78, while the
recent acquisition of Purser has
fully fleshed out their sound. Thair
status — and that of Pauline in
particular as an excellent singer
and refiective songwriter —

has been corroborated with the
release of their debut album
Moving Targets, produced by
one-time Gong member Mike
Howlett.

' Singles: Don’t Dictate (Virgin ‘77).

Firing Squad (Virgin '78).
Album: Moving Targets (Virgin
78).
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Feelgood. Indeed, Wilko Johnson
has never attempted to disguise
his dept to his mentor Mick Green
and his uncanny ability to play
both lead and rhythm guitar
simultaneously. It wasn't until they
re-farmed around December ‘76,
that The Pirates capitalized on
their enviable reputation as both
Innovators and one of the most
exciting of live bands.

Singles: Sweet Love (Warner Bros
‘77). All In it Tagether (Warner
Bros 77). Johriny B. Goode's
Good (Warner Bros '78). Shaking
All Over{Warner Bras '78).

Atbums: Out Of Their Skulls
{Warner Bros "77). Skull Wars
{Warner Bros "78). Also on Hope
And Anchar Fastival (Warner Bros
“78).

THE PLEASERS

Steve McNermney-vocals, guitar. Bo
Benham-bass. Dave
. Rotshella-drums. Nick

. Poweil-guitar.

(‘\ | Denizans of early '78 ‘beat-boom*
P — a movement that amounted to

i little more than a handful of bands

don pub-club circuit :

g their ‘60s heroes, The

8, vocally and visually,

u/Beatles copyists.

ovelty, but more

{Arista '78). You Don
{Arista '78). A Girl | Kno

THE POP

Joel Martinez-drums. David
Swanson-vocals, bass, guitar. Tim
Henderson-bass. Roger
Prescott-vocals, guitars. Tim
MeGovern-guitars, drums, vocals.

An enigmatic Hollywood band
who outgrew their S&M/HM roots
to produce something valid, Their
debut album is a raucous mixture .
of glam rock foppery, avant garde
sex and violence and old
fashioned garage trauma. Funny
and sick, The Pop combine
bubblegum intellects with Sky
Saxan swaggers.

Group cut up the Pop profile

LEEPERRY | '74). Bob Marley — Jah Live Byrds-soundalike (Petty worships | amum: The Pop (Automatic 78).
Pehaps JA's best known {lsland '76). Max Romeo — Warin | Roger McGuinn). Daspite Petty's | ging/e: Hit Andpﬁun Lover rﬂad’(i
producer/engineer among rock A Babylan (island '76). Junior remarks about despising Door Msan '78). Down On The
audiences, Lee Perry aka Seratch Murvin — Police And Thieves mainstream LA rock, on You're Boulevard (Back Door Man *
Ths Upsettor hiap malrtainsd 50 f ‘76). D In Gonna Get itthers are signs that
individual and eminent presence | Moonlight (islend '77). Green Bay | his music is going that way. THE POP GROUP
in the island’s music in recent fncident (Upsetter 75). " Il .
years. {",' gu?s: Dﬁ:bfer ;S?vo‘? f;;jo'_?’;, i‘;:g-’e: A?sﬂw Gﬂr rg.‘;;ze: 72). gl:rk Stewart _B

f the pi ‘75). Super Ape (Island "76). Ja. ums: Tom Petty An der — guitar.
Wil A Lion — Columbia Colly (Island 76) | Heartbreakers (Sheiter ‘77). You'rs i

Perry's solo expediations have The Congoes — Row Fishermen | Gonna Get It (Shelter ‘78).'
corl-\l:‘.\i’nuad to sporadi elight, Row (Black Art 78).
though his work on '
has gained him great,
notably with Junior Murvin
Police And Thieves an accla’
side in JA during '76’s ‘State
Emergency’ and a strong fave wi
the emergent punk movement in
the UK. Likewise Max Romeo's
War In A Babylon of the same
year. Elsew! 5
disappointed,

THE PIRATES

TOM PETTY'S HEARTBREAKERS Mick Green — lead guitar, vocals.

Tom Petty—guitar, vocals. Stan Johnny Spence-lead vocal, bass.

ynch-drums. Ron Blair-bass. Frank Farley—drums, vocal.

e Campbeli-guitar. Banmont
ayboards.

The Pirates are arguably the anly
British rock band ever to have
Los Angeles mid '70s, disbanded and, after well over ad
and hail from Florida, | decade, reformed with any
or league, Petty ot success. During the integ
r known {and .Pirates have not only beg
album with The C ntii ‘78 when | extolled as Brit-Rock's
instant classic. the situation‘reversed. After R&B combao, but pri
A former producer of" acstatic reviews for debut album about Bven;thin
their second offering was less power trio, to pi g
favourably received. Petty, who frenetic end of punk. conternporaries 4 :
s the kind of looks teenage girls As the backing band for the late any, comparisions, forcing
or so he thinks), specialises Johnny Kidd, Green, Spence and audiences to respond on
it, melodic, sharp rock Farley perfected a style modified lmmadlate; instincts. It's a very
5t known number by innumerable Mersey Beat open music and an unexpected,
A Girlis a bands and later emulated by Dr. inexplicable pleasure,

work with Bab Marley, nota
Jah Live (76) and the dreadful
Punky Reggae Party, occasione
by Upsetter's collaboration with
The Clash on Complete Controi,
Singles: Enter The Dragon (DEB
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: ice of stations has bacome
| nochoieetull Hopefully

Despite his long tenure and arid
tones, Peel’s show remains a
constant source of fresh news, and
itis arguable that the new wave
cause would be several points
down without his fre

l"arrr-drums

Revolving around the on-
calisthenics of Andy Ellison |
the bright facetiousness of,
Gordon'’s songs, Radio Stan

artin
stand

A Rabbit (Chiswick ‘78).
Radio Stars (Chiswick '78),
:Ubums Songs For Swinging

(Ch ick ‘77). F
Album{Chiswick '78).
PHIL RAMBOW

the summar of 1877 following a
year in New York and appearances

s : of T
t ork suburbs in 1975, Thé
es were four comically ill-
ssored youths (Joey, Johnny,
Dee Dee and Tommy, who has
since reverted to his name of
Tommy Erdelyi and his real
profession of record producer and
engineer) who for some
unaccountable reason pretended
to be brothers, played 265-minute
sets of 13 songs each fired off in’
quick succession andcuedinby
strengled shouts of '1-2-3-4" from
Dee Dee, and dressed in uniform
biker jackets, ripped jeans and
evil-smelling sneakers. |
' Their songs ware (dis)

ept up .
powerchords controlled
as to merge into one.
melodic drone, while Tommy and
Dee Dee laid down a fool-proof
sladge-hammer beat. The mq\as
ware so deadpan/witty an

-| melodic/moronic that mrwm ‘s

initial impression was of four
cretin/geniuses with & limitless
supply of lucky accidents.

In ‘76 and ‘77 they whacked out
three albums, each one more
stupidly sophisticated than the
next, and on each successive visit
to Britaiin their status increased,
though their native America
continued to ignore the fact that
The Ramones were a singles band
who made The Bee Gees |
The Grateful Dead. in malﬂﬁ’,'

reached a scale of mpunee that
1 d them to effortlessly sell

out major venues like

Ham mersmith Odeon or The

at CBGBs and so forth. Following
impressive London appearances
with & band thatincluded Mick
Ronson on guitar, Rambow
disappeared from live work
towards the end of last v,
following assorted dispute:
record company, management :‘
and musicians. Now signed to
Blackhill and with Chrysalis
holding an album's worth of ’
recorded songs he looks about to
finally live up to his much )
threatenad promise.

Album: One track on Ma.,

City Vol If (Max’s '77). Ty

tracks on Bidnic Gald

Conceptually, The Ramones arg’
most perfect group in the entire
history of rack

and roll. Seciologically, they a

one of the pioneer punk bands,
whose sound, philosophy and
style has inspired countless
hordes of imitators {all — you
guessed — totally inferior) on both
sides of the Atlantic. Musically,
their blend of ‘60s teen
melodicism, '70s wall-of-Marshalls
souped-up heavy-metal power
and punk spead, brevity and attagk

! has taken many existing stran

In ‘78, Tommv ﬂlmnna quitas
drummer (though he continues to
be associated as producer - in -
mldanm and sonnwnth’m

) and was rep by
Ramone. Unfortunately for
The Ramanes' fabled conceptual
continuity and unflawed
myth-making, Marky could not be
prasented as Mrs. Dolly Ramone’s
fifth retard son, since he had a
well-documented past as Marc
Bell, drummer with Richard Hell &
Fhe Voidoids.
ither The Ramones? They
nue to do what they do better
an anyone else, succeading
sre many supposedly

elligent people have signally

led, but scaptics — and even

me long-time admirers — feel

mythology in T3

development of their already
awesome pop skills to actually get
soma real live hits with their
hitherto unsuccessful pop -
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_Project at Eighteen
THE RESIDENTS

Personnel unknown.

' The Residents surround
themselves with secrecy whilst
making records which demand

. investigation of the makers.
Supposédly formed in Louisiana in
the late '60s / early ‘70s, they
now reside (1} in San Francisco.
Aided by former Chilli Willi
front-man Phil “Snakefinger”
Lithman, they produce music
which bears the marks of
influences as diverse as Zappa (for

‘whom Santa Dog was originally
recorded), Beefheart, Sun Ra,
Harry Partch and Top 40 pop. The
Third Reich Rock 'n’ Raollis a suite
of alternative versions of '60s hits
embodying “a love of the music
with a hatred of the culture which
surrounds it”. Satisfaction from
the same sessions, is an ugly
masterplece, Duck Staband
Fingerprince being their most
accessible works, They are also
said to have produced a film,
Viteness Fats.

Quite unlike any other band in
existence, The Residents deserve
to be heard at least once.

Singles: Santa Dog EF (Ralph 72).
Satisfaction (Ralph '76). The
Beatles Play The Residents And

fe Play The 5
{Ralph 77). Duck Stab EP {Ralph
'78).
With Schwump: Aphids in The
Hall (Ralph "78). With Snakefinger:
The Spot (Ralph '78).
Albums: Meet The Residents
{Ralph ‘74). The Third Reich 'n’ Roll
(Ralph “78). Fingerprince (Ralph
‘77). Nat Available (Relph 78).

THE REZILLOS

Eugene Reynolds—vocals. Fay
John Callis—guitar.

r

attending mag@Velvet
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Velvets can remember playing,
writing reams of spotty awestruck
poatry about the band, and
analysing their music from various
add angles in his home town of
Boston's rock press.

In ‘73 Joh€a
abartive de
Brathers of A
Maodern Ly

bank teilers, all o erkley
Chartbusters, backedby Bay Area
stalwarts Earth Quake.

The by then legendary demos
were releasad In the spring of '78,
followed in Autumn by the second
Modern Lovers album, with new
members Greg Karanen (bass) and

‘| Leroy Radcliffe (guitar). Richman's

muse had turned to a kind of
whimsical rhythm ‘n’ blues, and
réached its anti-electric extreme
on “77s “Rock And Roll With”,
thaugh a re-released Roadrunner
became a rightful jubilee smash
some months later.

The Modern Lovers with new
drummer D, Sharpe made their
British debut {yielding an
unsatisfactory live album) in
autumn *77, and Richman
enchanted everybody. His novelty
value with thea general public has
since worn off, and the latest twist
from this idiosyneratic character
has been to disband the Lovers
and go sdlo,

Albums: Beserkley Chartbusters
(contributes for songs. Beserkley
‘75). The Madern Lovers (Home Of
The Hits '78). Jonathan Richman
And The Modern Lovers
(Beserkley "76). Rock And Rolf With
The Modarn Lovers (Beserkiey
'77). Modern Lovers Live
(Beserkley "77). Modern Love
Songs (Beserkley '78).

Singles: Roadrunner Once /
Roadrunner Twice (Beserkley '77).
Egyptian Reggae (Beserkley 77).
Morning of Our Lives (Beserkley
-'78). Abdul & Cleopatra (Beserkley
*7B. Buzz Buzz Buzz (Berserkley
78},

JAKE RIVIERA

Entrepreneur, bon vivant and
professional cutter of corners,
Riviera started out under the more
prosaic narme of Andrew Jakeman
as'manager of Chilll Willi And The
Red Hot Peppers and
subsequently tour manager for Dr
Feelgood. Launched Stiff Records
in 1976 with a loan from the
Feelgoods and recorded (among
others) Nick Lowe, Elvis Costello,
lan Dun. and The Damned,
aromo.ing the scrappy-undardog
‘dentity of the iabel almost as
nuch as any of the artists. Left
Stiff in ‘77 to concentrate on the
mahagement of Lowe, Costello

Underground Igs than the

and now Dave Edmunds.
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réformed 78, Roxy Music made

Their h-utl-l outright dilletante
glam tag was mmpnrod by artsy

ist covers,
the avant-garde, Eno. A perfect.
example of this being the opening
sound on their first album, the
tinkle and chatter of parties or pure
noise

Camp plundering of traditionally
unimpeachabile rock licks and

the
James Taylor and Deep Purpil
sets, who somehow "?I'to as !higgh
they were being taken for a ride, a
similar rpaction greeting Devo at

presant. g

Roxy gradually lost sight of their

possibilities in a storm of ego

clashes, while Ferry went on to
mere modish display.
Singles: Virginia Plain (Island 72).
Pyjamarama (island '73).
Albums: Roxy Music (lsland ‘72).
Ean ¥ our Pleasure (island 73).

Picked for their ability to fal
orgasms while playing 8
musical instrument by LA

Formed in ‘71, splashed in '72,
peaked in 74, coliapsed by 76,

entrepeneur Kim Fowley,
Ru d life as fi

goad reasons for a snigger. |
1976 at the dangerous age of
17, The Runaways played their
first gig on top of a Los
Angeles apartment block. They

desperately as sex-zombies,
their art incidental, Their lead
singer at this time, Cherie
Currie, proved invaluable to
Fowley's vision of the band,
what with her corset and tarty
platinum hair. Jett, West and
Ford's professional approach
to the band drove her out in
the middie of 77, while oo

much touring put paid to bass
player Jackie Fox: who
attempted suicide befare
bowing out. She was replaced
by Vickie Blus, while rebel ~

Their third album still dealt
wth sex / drugs / streets / pant
! moan / yawn, but Joan Jett

stunning insights into the
teenage psyche. Their glib,
teenybopper couplets, Lita
Ford's guitar solos and Sandy
West's brilliant, workmanlike

David Bawie’s and Roxy
Music’s of this world.
Nevertheless his music was

soon they Il all see what it's
like to be tha other half.’

ly a8 waning
waorld around him, which is
still more than can be said for a
lot of people.

/ . Faithful
(Bearsville '76), Hermit of M
Hollow (Baarsville ‘78).

. . you aim oo, please
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THE SAINTS

Chris Bailey-vocals. Ed
Kuepper-guitar. Alasdair
Ward-bass. lvor Hay-drums.
Brash, hard-assed

rockers’
formed in Brisbane, Australia,
1973. Dramatic d-buuinah

their own Fatal label, June 76)
guaranteed cult intarest in
Britain. Have since failed to live
up to their uﬁglmlpmmhe.
Bassist Kym Bradshaw left

Julby 7 M‘luﬂm UKmr.
! Broke

Charl EP,
d Label.
The Zones (Arista) Edmourgie
Each act has had records relessed
on Zoom Records, the label run by
Bruce Finlay, owner of
dinburgh’s Bruce's Records,




Like so many other vital
ingredients of Modern (or, |ndeod
Ancient) Life, the way sexual
attitudes have developed in the
‘70s seems like the ‘60s dream
gone seriously off the rails.

Coming straight out of a period
of gradually ralnxlr!q repression,
the dreamers of the '60s looked
forward to a sexuality free from
guilt, jealousy, fear, power-games
and other inhibitant, joyless
barriers: an atmosphere where
humnnlty could exparience all the
ecstacy of unfettered sensuality
and none of its nvu partofa
general li spirit where we
could care for ouuelvu end each
other as never before

What has hnpponod is that all
the old sexual hangups remain,
and that old ailments |ike
sado-masochism and

exploited rather than melted
under the warm sunlight of a new
freedom. Tits'n ass remain by far
the easiest way to sell new (or old)
products and tha simpla fact that

people are far more
wllnng to casually screw perfect
strangers has meant that people
who could bed together are far
more likely to remalin parfect
strangers.

The sexual double standard of
sexually active male stud = haro
while sexually active female =
scrubber is still — unfortunately —

a mainstay of modern sexual
thlnkinu Women attemnpting to
live their lives the way they want
to, and control their own sexual
destinies, are ﬁndiof that mnnv
man are in favou
Liberation (whatever thot rmam}
as long as it means that wome
are freer to make advances of lhlll
own or say “yes", but against it if it
means that women are equally
free to say “no”. This leads to the
kind of thinking wheraby women
who say “yes” a lot are regarded

there's no male equivalent,
significantly anough), while
women who tend to say “no” are
regarded as frigid.

As homosexuals fight against
discrimination and scare tactics in
the media (as if having a male
homaosexual teaching your sons is
any more dangerous than having a

I

ih saxual illusion
ic/courtly or
ic) and sexual reality is

No Future

still as great @s in mors repressed
times, and the only way to bridge
that gap is — you guessed —
through an incrouod degree of
genuine affection betwean
individual lovers.

This situation will remain
unchanged except for those
(un)fortunate persons of either
gender who desire for nothing
more than an uncomplicated
squirt’n twitch out of their sexual
relationships. f you are among
this r:lummr?qr then disco sex is

McLaren's gutter - couture -as
-shock -tactics shop was the
only den of sartorial apulence
where the young budding rock
roup could hang out withaut
hassied to purchase the

ers in their dreams of
. He was fresh back
npoil as manager with

{(wherever ha may find them).
The Swankers huddled like
waifs sheltering from the
Special Branch in Mal's
Fagan’s lair. Their PA and
instrumants had all been
ripped off piece by piece. This
appealed to McLaren. The
Swankers performed covers of
Who, Small Faces and
Foundations songs. Thay
were; Sex-helper and Paul
McCartney fan Glen Matlock;
ex-car thief Steve Jones;
ex-alectriclan’s mate and

McLaren's mamam:mka was

to book the Pistols for socialite
/ i artist Andi

Logan’s yearly party in
February '76. The Sex Pistols
played three drunken sets in
frant of Babylondon's
coke-scum elite and splattered
them against the walls. The
word bagan to spread . . .

The heaviest artillory in the
Pistols' arsenal was that they
had Johnny Rotten and the
best thing about Johnny
Rotten was that he carried
genuine speeding - outa - me -

- maaaan brain-scouring
fury. Far over twenty years
rock music had been a
metaphor for sex, drugs and
violence. But it had always
been hinted gt, never
confronted directly. Rotten
destroyed the pose and
replaced it with his own
version of reality, and it was
the most mesmerising
spectacle that ever hunched its
way onto a stage. Kids began
finding a rallying point for their
pent-up hostility, for things
they couldn't quite put their
fag-burned fingers on. There's
@ place for us — at Pistols
gigs. A movemeant and star were
born.

Banned for hostilities at
Marquee, Dingwalls, Nashville,
name it, the Pistols culminated
their residency at the 100 Club
topping the two day punk
festival in September ‘76 (the
venue proceeded to promptly
ban all future punk concerts,
largely because of an eighteen
year old girl losing her eye the
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first night, but also because of
the Pistols’ growing reputation
for instigating bovver).

The Pistols signed for EMI,
went on prime-time TV and
cussad in front of millions, cut
and released Anarchy in The
UK and embarked on a tour.
The tour was savaged by local
councils, the record was
deleted due to pressure from
just about every strata of the
EMImonolith and the Pistols
were kicked out of their first
home. i

Matlock and Rotteriieerc
continuously feudi
thinking Rotten an
unneccessarily sa
and Rotten find
pap-loving wi
and was repls
Vicious, an
Rotten's.
The Sex Pist
their last gre
They ma.
once morg
to A&M i
and (afta
pooping
in-trayg
assauti
Test pi
the dg
Pisty

. ‘and now the UK was
retributive justice.
p 'blin alike fr.eafv

affair. They sounded clumsy
without Matlock's melodies to

The end cama in America, at
the end of a ragged,
FBl-monitored tour. Rotten
refused to go along with
McLaren’s publicity stunts
anymaore. No, he wasn't going
to Rio to record songs with
failed criminals. Malcolm said
Rotten wanted to be a
Superstar. Bitch, bitch, bitch , .
.so that'sitthen. twas a
messy ending to the biggest
thing to hit rock ‘n roll since . . .
when?

But, as The Biggest Blow,
The Great Rock’n’Roll Swindle
and all the other ham fisted
attempts to squeeze the last
drop of £sd out of "The Sex
Pistols” was to prove, the
worst was yet to come.

Ah, yesterday, when we
Were young. ..

Singles: Anarchy In The UK
{EMI'76). God Save The Queen
(Virgin ‘77). Pretty Vacant
(Virgin ‘77). Holiday In The Sun
(Virgin ‘77). The Biggest Blow
(Virgin ‘78).

“| Album: Never Mind The
Bollacks, Here's The Sex
Pistols (Virgin 77).
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Sham fisted

SHAM 69

Jimmy Pursey-vocals. Dave
Treggana—bass. Dave
Parsons—guitar. Mark ‘Kaka’
Cain—drums.

As the Status Quo fans turned to
punk so grew Sham 69. The rise
took close on two years taking in a
bruising route from the tranquil
avenues of Hersham, through the
Walton Hop {miming to Glitter and
the Rollers}, countless Roxy
support sets, a raw studio debut
under the hands of John Cale,
growing Skinhead adulation and
Polydor Records with top ten hits.
And, through many
controversial/outspoken often
dumb/always honest interviews
with Pursey, the band have
gathered a reputation akin to that
of the Wild Bunch with fans as
friendly as an Argentinian defence.

Much liked, Pursey is usually
considered to be Sham 69,
because of 8 machine gun pace
and rare eagerness whenever in
front of an interviewer's cassette,
This is unfair to Treggana, {(who
replaced original handsome Albie
Slider), Cain and Parsons who are
not es *household’ as their singer
simply because they can't geta
ward in edgeways|

Shams’ friendship with rock
music, (particularly the
‘interlectuals’), is a frail one at best
and few new wave bands are
facing such a crucial time as they,
stuck as they are with a tired
political image which they are
desperately trying to break from
and move toward a more good
humoured feel. However such a

» move would undoubtedly result in
upsetting their fanatical followers,
who themselves are controversial
because of the disturbing, (both to
onloockers and the band), amount
of right wingers swelling in the
ranks drawn through Shams’ hard
line working class stance.

Currently one of Britain's most
in demand bands and with a
couple of chart successes inthe
bag. this particular fifteen minutes
of fame couldn’t have been laid on
a better, more genuine, bunch of
rilly nice guys.

And, realist he is, Pursey once

said: “lwas on the shit heap a year
ago, and | know I'll be back on itin
acouplemore . . .
Singles: Ulster {(Step Forward ‘77).
Borstal Breakout (Polydor ‘78).
Angels With Dirty Faces (Folydor

. '78). If The Kids Are United

* (Polydor '78). Hurry Up Harry
{Polydor ‘78).

Albums: Tell Us The Truth
(Polyder '77). That's Life
{Palydor ‘78).

THE SHIRTS

Annie Golden-vocais. Robert
Racioppo-bass. John
Criscione-drums. John
Piccolo-keyboards. Ronnie
Ardito-guitar. Artie
Lamonica-guitar.

Classified New York Wave, The
Shirts’ collective age seams at
odds with ‘punk’ image.
Impressed many with 1978 UK
tour, but debut album
dissatisfying, insipid. Remains
to be seen whether The Shirts’
identity is strong enough to
distinguish them Stateside or
on galvanic UK scene.

Singles: Empty Ever After
(Harvest ‘78). Lonely Android
(Harvest 78).

Album: The Shirts Harvest ‘78).

SIOUXSIE AND THE BANSHEES

Siouxsie Sioux-vocals. John
McKay—guitar. Steven
Severin-bass. Kenny
Morris—drums.

Non-conformists in a conformist
market. Formed September 1976
by Bromley-based Sex Pistol

acolytes Siouxsie and Severin.
Made legendary debut with fellow
non-musicians Sid Vieious
(drurris) and Marco Pironi (guitar)
at the 100 Club Punk Festival with
a chaotic, impromptu version of
The Lord's Prayer. Under the
auspices of manager Nils
Stevanson, they again got
underway in February '77 with
drummer Morris and guitarist
Peter Fenton, but only began to
find true focus that July when
McKay replaced Fenton. McKay's
Jagged, unorthodox chording —
pinned down by the deep precise
thythm section — was the perfect
counterpoint to Siouxsie’s taut
vocal and general austere
ambience. By this time, both
Siouxsie and Severin were
showing a penchant for incisive
lyrics clearly transcending earlier
hollow cutrage associations.

Despite successful tours,
including gigs in Holland and
France, radio and television
appearances, thay were
universally snubbed by the A&R
men until the Polydor signing in
June ‘78. October debut album
should confirm their status as'the
year's most subversively
stimulating band, while their
debut single was immediately
chartbound.

Single: Hong Kong Garden
(Polydor *78).
Album: The Scream (Polydor '78).

SKREWDRIVER

lan Stuart-vocals. Ron
Hartley—guitar. Kevin
McKay-bass. Grinny—drums.

After the Lord Mayor's Show
comes the horse-shit and after the
instigation of the glorious Punk
epoch by The Sex Pistols came
droves of talentless identipunx as
worthy of note as the
aforementioned gee-gee
excrement. One such group were
Skrewdrivar.

These inept Carpetbaggers from
Blackpool churned out crass
threa-chord wastelands of earache
including original material with
titles like You're So Dumb,
Anti-Sacial, We Don't Pose and
Back Street Kids, plus hamfisted
renditions of New York Dolls’
classics, Have recently made
attempts to lose skinhead image
but live parformances remain
savagely dull,

Single: You're So Dumb (Chiswick
77

Album: All Skrewed Up (Chiswick
77).

Siouxsie the lee Madchen

Pennie Smith
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to behold. Early gigs were
shambolic and puerile with just a
hint of something special there
that made these silly displays so
sfrating.
n Peal and producer John
s booked them for a radio
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is like New Town, So Tough
eﬁne suddenly gained
ing maverick form
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was going to be manager |
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some silly hu
lyrics. Watgh.f
Singlg

Rao

g ies
ith allusions from
and religion, but unlike
predecessors — astute
manipulators such 'as Dylan and
Bowie — she doesn't try to
disguise or integrate the fact, but
thrives off it. She has always been
an electric realisation of
something Dylan only staggered
upon with the Rolling Thunder
Review: the romance of high
artlessness. Which, as Renaldo
found, allows for both great
affirmation and ambiguity of
character, and even sex.
Unfnnunutafy her discrepanci
and excesses (like most artisi
really boring when she rants
about being one —keepitin
diary, Patti) have been taken |
further from resolution with eath
successive album and tour.
Horses, her debut, attacked music
with cheap psychedelic conte
took liberties with the form'
scored. She herself kept to ;’ I
“singing”, attacking vocabu r\)
with the sqxual female viol
& Sylvia Plath, but without t
restraint and revision thata
university education would |
Tuught— which made her

qd
show, in retrospect probably a
great inspiration for female

_pa mcupatIOﬂ in the carning New

3 O'n Rﬂﬂea E'l‘fuopfa however, she
erdosed . . . on herself, opium,
igion, Alber't Ayler, and Fender

uosonic. Her ‘bad’ guitar playing

 bad, period, andyou had to
rder how much thejitst
m's success was dowh to

WIS SEd
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SNATCH

Patti Palladin—vocals. Judy
Nylon-vocals: Keith Paul-guitar.
Bruce Douglas—bass. Nick
Plytas—piano. Jerry Nolan—drums.

Fluid, sassy brainchild of the
vivacious, forward-thinking
Nylon/Palladin partnership —
both expatriot New Yorkers living
in London — Snatch have never
besn permanent working band.
Above line-up played a few select
English dates and recorded the
spirited All | Want single March
'77. Presently iced, it remains to be
sean whether Nylon and Palladin
realise their potential within tha
Snatch framework or as individual
artistes.

Singles: IRT/Stanley (Bomp ‘77).
All | Want {Lightning '77). Brian
Eno And Snatch — RAF (Polydor
78).

THE SOFT BOYS

Robyn Hitchecock—guitar. Andy
Moetcalfe-bass, round
vocals. Kimberley Rew—guitar,
hackground vocals. Morris
Windsor-drums. Jim
Melton-vocals, harmonica. |

Formed Cambridge 1976 as
reaction to nothing much in
particular. Co-incidence with New
Wave, their scuzzy, sharp visuals,
and clever attack of material
ensured interest. Prone to
complacent arrogance common to
new provincial groups: will
probably be forever ‘under-rated’,
not even that if forthcoming album
proves as uninspired as Radar
single.

Singles: Give It To The Soft Boys
EP (Raw Records '77). (I Want To
Be An) Anglepoise Lamp (Radar
‘78).

SOLID SENDERS

Wilko Johnson—guitar, vocals.

ABCD FGHIJKLMNOPQRSTUVWXYZ

known whether he was permanent
replacement

Wilka's unique stage presence,’
deft and penetrating sangwriting
and machine-gun guitar remain
undirmmed in the Senders, but
their future would appear to hinge
onwhether the Mad Axeman Of

Capvey can develop his vocal

abllities to match the attributes on

which his reputation was

‘originally based.

Single: Walking On The Edge

(Virgin '78).

Album: Solid Senders (Virgin 78,
Two tracks on Hope & Anchor
Front Row Festival (Warner Bros
'78).

SOUTHSIDE JOHNNY & THE
ASBURY JUKES ’

- S T P 1

Steve Lewins— bass, Is. Alan
Platt-drums, vocals. John
Denton-piano, vocals.

Known as the Wilko Johnson Band
until halfway through its second
nationwide tour, The Solid
Senders is the band farmed by
guitarist/songwriter/cult figure
Wilke Johnson after his ousting
fram Dr Feelgood in 1977,

After a lengthy period of
solitude and retrenchment
enlivened by the occasional
nervous breakdown, he teamed up
with fellow Southender, )
pianist/vocalist John Paotter.
Recruiting Steve Lewis from the
Count Bishops and Alan Platt
formerly of S.A.L.T., they released
the excallent but unsuccessful
single Walking On The Edge (a
number that Wilko had recorded
with the Feelgoods on his final
album with them) and revealed
themselves as a fine, exciting band
firmly based in R&B and balanced
an the tension between Potter's
uncompromising Jerry Lee
Lewis-based vocals and piano and
Wilko's-pounding, clamorous
guitar and menacing, deadpan
singing.

During recording of the band’s
dabut album Potter parted
company, and has since launched
his owh combo Potter's Clay,
fronted by vocalist Mike Maynard.
On subsequent live appearances.
John Denton has depped on
piano, but at presstime it was not

Johnany Carlo
Novi-tenor sax. Eddie
Manion-baritone sax. Ricky
Gazda—trumpet. Tony
Palligrosi—trumpet. Richie
Rosenberg—trombaone. Willie
Rush-guitar. Kevin
Kavanaugh—piano. Al Berger
(Bass). Kenny Pentifallo—drums.

Along with Bruce Springstesn &
The E Street Band, the
mob-handed Southside Johnny &
The Asbury Jukes form the basis
of the incestuous Asbury Park
Mutual Admiration Society. Not
only have Springsteen and his
guitarist Miami Steve Van Zandt
[the latter produces The Jukes)
been instrumental in guiding the
group’s career, but contribute the
bulk of The Jukes original material
—The Fever, You Mean So Much
To Me, When You Dance etc.

The Asbury Jukes style is rooted
in late '50s/early "60s black
American R&B and they have
invited Ronnie Spector, Lee
Dorsey, The Satins, The Drifters
and The Coasters to guest on their
two albums. One of the most
genuinely exciting live attractions
to have emerged in America on
the last few years, The Asbury
Juket have yet to realise their
potential in terms of record sales.

Aibums: | Don't Want To Go Home
{Epic ‘78). This Time ft's For Real
{Epic ‘77). Live At The Bottom Line

{Epic Official Bootleg '77).

BRUCE SPRINGSTEEN AND THE E
STREET BAND

Bruce Springsteen—gultar, piano,

Is. Cl: Cl tenor
sax. Roy Bittan—piano. Steve Van
Zandt—guitar. Gary Tallent bass.
Max W rums.

When he first appeared in the early
70s. Bruce Springsteen seemed to
be just another tenth-rate

| Zimmerman clone ameng the

pitiful plethora of youngish
singer/songwriters being touted
as The New Dylan’.

Springsteen’s first two albums
did little to shake off the
albatross-flavoured ten tonweight
hanging from his New Jersey neck
— interminable rhyming couplets,
excessive massed similies and
obligue scatter -gun imagery
ostensibly documenting the
turmoil of urban existence. It was
rock and roll purple prose and it
didn't work. The artistic and
commercial success of his next
album was crucial for Springsteen
and he remained esconced in the
studio for the best part of a year,
sharing the production workload
with his manager Mike Appe! and
Ralling Stone critic Jon Landau.
Barn To Run was worth the wait.

Springsteen’s lyrical
loquaciousness was minimized
while his romantic visions of New
Jersey and New York City
backstrests were blown up to
celluloid Rock Dream proportions
— heroic, panoramic and in
glowing technicolour! The
highly-choreographed
brain-bruising rock 'n’ roll was
given a suitably epic Spectoresque
Wall of Sound production, in a '70s
varsion of Bernstein's West Side
Story. Naturally, it was irresistible.

The hysterical hyparbole of tha
CBS marketing overdrive to
proemote orn To Run only
succeeded in convincing
consumer and critic alike that
Bruce Springstesn was no more
than a manufactured Alternative
Culture product and the
subsaquent furore obscured the
fact that Born To Run was one of
the few truly great albums that the
“70s had produced.

Things began to fall apart
rapidly for Springsteen. He split up
with Appel and Landau became
his manager. Both Appel and
Springsteen filed mufti-million
dallars law-suits against each
other alleging breach of contract.

The litigation lasted over two
years and during that time
Springsteen was prohibited from
touring on recording by court
arder.

In the summer of '78 he
‘mounted a magnificent comeback
with the release of Darkness On
The Edge Of Town which revealed
a Springsteen of added depth,
maturity and soul on an album
that rates as his most intrinsically
powerful work to date.

Singles: Barn To Run (CBS ‘75).
Prove it All Night (CBS '78).
Badlands (CBS '78).Albums:
Greetings From Asbury Park (CBS
'73). The Wild, The Innocent And
The E Street Shuffle (CBS '74).
Born Ta Run (CBS 75). Darkness
On The Edge Of Town (CBS '78).

SQUEEZE

Glenn Tilbrook-vocals, guitar.
Chris Difford-vocals, guitar.
“Jools’ Holland-vocals,

Harry Kakoulli-bass, Gilson
Lavis—drums. ;

Formed Deptford, South London,
1974, their first waxing was for
Deptford Fun City Records, an
independent label run by manager
Miles Copeland. Produced by John
Cale (who also worked on album),
the title itself, Packet Of Three was
an example of composers Difford
and Tilbrook’s obsession with the
seamy side of sex. Squeeze
eschew all punk cliches, be they
musical or lyrical, and although
new wave is an influence, they're
really a traditional rock band ina
modern setting. High on
musicianship, with Lavis and
Holland particularly outstanding.
Holland's skills are exhibited on
solo single, Boogie Woagie ‘78,
After signing to A&M, had minor
hit with Take Me I'm Yours after
heavy promaotion.

Singles: Packet Of Three (Deptford
Fun City 77). Take Me I'm Yours
(A&M ‘78). Bang Bang (A&M ‘78).
Albums: Squeeze (A&M "78).

STEEL PULSE
Basil Gabbidon-lead Guitar,

Despite often being the focal point
of the British-born-blacks-can't-
nlay-authentic-raggae
controversy, this young seven
piece Birmingham band
(Handsworth to be precise) have,
in three years together, firmly
established themselves as the
most commercially acceptable of
the homegrown black new wave,
They were among the first
reggae bands to play punk gigs,
where their lively stage act was
well received. After one-off single
for Anchor they signed with Island.
The controversial Ku Klux Klan
and Prodigal Son gained them
even wider cross-over acceptance.
However, their sales werato a
predominantly white public, and
daespite @ chart album they have
little apparent appeal for the black
audience.
Singles: Nyah Lave (Anchor “77).
Ku Kiax Klan (lsland ‘78).
Prediction {Island 78). :
Album: Handsworth Revolution
{Island ‘78).




g éha Swede was soonta
ack persuaded the duo
lidford’

% shwld go downto Gﬁ

: m owned. Shorﬂv after
had departed a friend

he was giving a lift.
aecomplished classical

i . Jean Jacques Burnel —
for itwas he — soon became the.
Stranglers’ bass player and, asa
trio, the band played assorted
clubs in the South-East. Several
demo tracks were-also cut at TW
Studios in London's Fulham

i

prablems of The
— hastily written songs’
hoddy arrangements too
vative of the first album’s finer
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& oudthe b d‘%iﬁbi" ;
g@%@;p:cq in the States the

nge fUA '77). No More Hmes
77). 5 Minutes {UA 78). Nice
Sleazy (UA '78). Walk On By

{UA 78).

iibums: Rattus Norvegicus (UA
. Na More Heroes (UA ‘77
lack And White (UA ‘78).

Also: Celia And The Mutations: ...

Mony Mony (LA '78).

Jilf Furmanovsky
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companiﬁt
Virgin mhﬂuﬂfof the sound.

.sman;mm—~W
Cﬁﬂd  {Bo Man). Prince.

1 Experience (Studio
1). Alton m—wmnm 's Pridé

(Coxsone). The New
Establishment — S sardcn
zﬁhmr f” Oswald
R
iy ).
. .

Studio 1), Alton Ellis — African
scendants (Coxsone). Freddie
‘McGregor — I Mam A Rasta

(Money w Wiltie — College.

Rock {Iro
SUBWAY SECT

Ward-drums. s
| Early participants in #,Mq

8:.51!! dm:rsion éo::w them
under — @ resuital
stralne%ﬁ!shnp Appeared on
Clash's 77 White Riot Tour.

Singla came out on Rhodes

Braik label in March, a poor
arta‘fbct some

solid’ muﬂeqi settings and earnest
Iyrical s of a tradition fram
Dylanto Verlaine. Consequently.a
split seems imminent, Goddard.
pursuing solo direction. Whatever,
Goddard is a major talentin the
making.

%b. Nobody's Scared (Braik

SUICIDE i
Alan Rev-vocals. Martin

Atwo-man

gruup lormed six years
ago in New York who have
dc-thcda highly original vehicle
for performance and Incitement.
Former jazz musician Martin Rev
drum machine and Vox
inental, and also operates the
echa charmber through which both
vocals and keyboards are fed. The
loud, abrasive electronic textures
and Alan Rev's edgy, exaggerated
theatrics create a visual and
musical dynamism hitherto
unseen or heard, the recorded
version rather flat in comparison.
Confronted with such an
uncompromising mode, the more
reggressive audience faction on
their debut tour with The Clash
respon ded in the time-honoured
ignoramus tradition and tried 1o
destroy. Suicide wers delighted to
have.moved people so strangly.

Singies: Cheree (Red Star 78).
Albums: Suicide (Red Star ‘78).
Also Rocker U.5.A. on Live At
Max's Kansas City (C8S '75).

LITTLE BOB STORY

Li‘l‘lh Boh Piazza-vocals. G
r. Bnrbalblr
Lalan-bas Ibn—dMHs

and lnuurlrln mﬂu umldwd
ucho-cmham

Bob Piazza. Born' M he g

up in Le Havre and formed
Bobsmrvmw-mmmall
and almost as wide, hn resembled
Bilbo Baggins on s, 8 i
bespectacled parky bundle of
sweat and blubber, screaming ina
hoarse voice that was the
nunmnanfhhsm idols — Eric

to get them htlcf lhl
Intmn!mble pub-rockeircuit,,
They got tired and remain that way'
today. Still good valueformoney
fur,!ha drunk at the bar.

Singles: 'm c.rymg ?s; -

All Or Nathi, R,
M‘ﬁ (&W 6). ]




d Art Talking Byrne Rock sds.

r

)

THE TABLE
Russall Young-bass, vocals. Tony
vocals. Kevin

Blnnon-guih;'.

Arrived out of the blue early '77
with the devastating Do The
Standing Still — a seething turmoil
of furious punk rhythms.
multi-tracked psychedelic guitars
and bizarre comic book lyrics —
and promptly (aimost) vanished,
The Table — then Barnes and
Young plus guitarist Micky
O’Connor and drummer Len Lewis
— played a handful of gigs,
accompanying Standing Still with
a brilliant custom made cartoon
film {Barnes and Young are both
animators in ‘real life'), but never
gat anywhere as thay didn't have
any gear. Lewis and O'Connor
departed late ‘77, Bannon joined
‘78. Album rumoured soon, no
doubt put together with elaborate
sacrecy and laborious care —
guar d to baffle

.(Srf'ngles .Dfo The Stand.';rg Srrf!
Jassica Il '
Melon Of The Tropics Mrgm 77).
Sex Cells (Chiswick '78).

TALKING HEADS

David Byrne - vocals, guitar. Jerry

Harrison - guitar, keyboards. Chris
Frantz — drums. Tina Weymouth —

bass.

Formed for their own amusement
atthe Rhode Island School Of
Dasign by Frantz, Weymouth and

the itinerant Byrne as The Artistics,

sometimes known as the Autistics
thanks to their playing capacities
and the antics of a long-departed
fourth member. The trio moved to
New York in '74, becoming part of
the nascent CBGB's scene, and
with a fast-rising though quirky
reputation fueled by local press
and the interast of Beserkley's
Matthew Kaufman released their
first single in September ‘76,

They made a mesmerising
British debut at London’s Rock
Garden in the spting of '77 with
new member ex-Modern Lover
Jerry Harrison, and toured again in
the early autumn supporting The
Ramones, coinciding with the
release of their much acclaimed
first album. Headlining their own
tour in February ‘78, audience
response ranged from curious
fascination to surrender, but was
quantitive enough to put their
second album, released in July '78
and accompanied by a one-off
London gig, into the British charts.
Prod rian Eno moulded and
sometimes dominates the record,
dehumanising a sound still best
experienced live; tense, rich
textures anchored by an
amazingly funky husband and wife
rhythm section, and given visual
focus by the enigmatic Byrne,
though clean cut appearance of
the band as a whole is hardly
indistinctive.

Offstage socially awkward and
retiring, yet onstage utterly
abandoned, Byrne's idiosyncratic
personality and unususl songs —
often just pure descriptive prose
and bare, shouted emotions —
have proved insidious and
spellbinding. Talking Heads’
popularity, confidence and class
grows proportionally.

Singles: Love Goes To Building On
Fire {Sire '76). Psycho Killer (Sire
77). I Wish You Wouldn’t Say That
(Sire 77},

Albums: Talking Heads 77 (Sire
‘77). More Songs About Buildings
And Food (Sire '78).

TECHNOCRATS

The massed arsenal of electronic
hardware locks into the night's
program with all the functional
ease of an IBM computer seeking
the lowest common dénominator,
A phased quadrophonic PA —
useful for spatial effects —
compensates for the
amphitheatre’s natural resonance,
leaving the view fram block 32
only a few milliseconds out of
synch with the gIRterlng ants on
stage.

Strobe-tuned guitars feed
directly inte harmonizers, and one
note sounds a whole orchestra.
Pre-sequenced tapes predict the
audience applause oncue. Digital
delay allows the group to clone
themselvas to the power of n. All is
keyed via timers and frequancy
triggers to a water-cooled visual
display console, back-projecting
selected video-comp graphics,

beaming rigid faser light, throwing

huge holograms over the heads of
spaciators, The group’s logo
appears at the prescribed interval
of once every 20 seconds for a
two-sécond burst,

Most people have a shrewd idea
of how it started, few have a clue
where it will end, others are too
busy making hay ta care.

Back in the '60s there was
improvisation and there were light
shows. Even primitive light shows
were like candy to the Stoned
mind. Come the "70s there was
heavy metal and there was
progressive music — a misguided
attempt to rationalize
improvisation and come to terms
with synthesisers — and there
were still light shows. .

Yes and ELP charted new depths
of quasi-symphonic grandeur and
pomp. They discovered that
people would enter trance-like
deliriums at the mere sighting of a
large, semi-circular array of
keyboards or a row of effects
pedals. So long asit was lengthy,

- involved, allowed for st least one
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member to salo, and carried a note
of cosmic impartance, it didn’t
matter what you played. So long
as it was played very fast,
employing as many strange
timbres as possible, it didnt
matter who you were. Of course,
the bigger you were, the mare
guitars and keyboards you could
list on your alburn sleeve, the
maore strange noises you could
make, the more you could baffle
with science, the bigger you'd get.
Groups like Kansas, Rush, Styx
and Starcastle, as well as their
aforementioned avatars, are
happy to follow this mindless
spiral, like the denizens of an
Escher stalrcase.

Then The Pink Floyd made a
discovery. They dispensed with
the crass trappings of speed and
effex and made, instead, muzak,
Just as grand, just as pompous,
but subservient to the overall
spectacle, which by then was
becoming a full blown banquet for
the (still stoned) mind. Dry ice
went out and lasers came in.

Since then the music has been
ever more secondary to the event,
the spectacle, the circus. New
technology allows a group to
duplicate live what it sounds like in
a34-track studio, making the idea
of live performance near
redundant.

The scenario that opened this
entry is readily available to any
group that can afford it, and while
heavy.metal bands new and old
simply go for.a bigger PA
progressive bands new and old go
for bigger hardware. Most
observers confidently predict
there will be no digital relapse . . .

»
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Eeny, meeny, mini,

TELEVISION

Tom Verlaine—guitar, vocals.
Richard Lloyd—guitar. Billy
Ficca-drums. Fred Smith—bass

Formed by Tom Verlaine nee
Miller and school-chum Richard
Hell nee Myers in 1974 and later
joined by West Coast acolyte Lioyd
and Tony Williams fanatic Ficca on
drums, Television were arguably
the first New York new wave band
in terms of style and attitude, even
though the band’s music has
caused many to liken them to a
new wave Grateful Dead. When
Richard Hell left in '765 taking the
beatnik persona of songs like
Blank Generation he took with him
a dimension that the dour Verlaine
compensated for by becoming
more studious, embarking on
shimmering near-jazz free-form
rides in the process, taking the
twin-guitar sound into new realms
of tonal frontier frequented only
fleetingly by 5D Byrds and Cortez
Neil Young.

Television's music always had
an icy demeanour — a sense of
digtance that either drew you into
its imperious whole or else left you
cold-and cynical. However, the first
album Marquee Moon is an
unimpeachable classic with
startling songs spotlighting both
Verlaine's flowery poetry and his
irresistible full-frontal guitar
fluidity. Coming at a time when
high-grade musicianship was not
the most coveted attribute,
it made a deft and dazzling mark
on late “70s rock.

Unfortunately, Verlaine failed to
follow up the triumph. Apart from
touring Europe (where the band
were more popular than in the US)
heseldom left New York and his
supercilious, near-snobbish

mo. Eeny, meeny minim ma. (Poetry in steréq

-educated, abstract pop with

attitude made few friends.

A second album lacking the
immediacy of Moon was
consequently seized upon by
critics antagonized by the band’'s
image. Although the album lacked
the first chapter's vivacity its virtues
simply took more time to uncover.,

The writing however was on the
wall. Shoddy attendance figures
an the second English tour, poor
sales for Adventure, the
undeniable feeling of being stuck
in one gear forced the band to call-
it quits in August '78. Though the
news has been greeted with little
more than apathy, Television were
nonetheless an exceptional unit
and decidedly ahead of their time.
Proper acceptance will be granted
through hindsight.

Singles: Little Johnny Jewal (Ork
*76). Prove it (Elektra ‘77). Marquee
Moon (Eiektra ‘77). Foxhole
(Elektra '78).

Albums: Marquee Moon (Elektra
“77). Adventure (Elektre ‘78).

THE TOURISTS

Pete Coombes—songs, guitar.
Dave Stewart—guitar. Eddie
Chin—bass. Anna Lennox—vocals,
keyboards. Jim Toomey-drums.

They dress even mora impossibly -
than regular tourists, Converging
on London in Summer 78 from
points as far afield as Scotland,
Sunderland and Japan, Tourists’
music is as eclectic as they look;

keyboards by a Looby Louwho
tries to Iook both silly and sexy at
the same time, The effect, and the
music at times, can be likenad to
trying to pat your tummy and rub

Phil Lynott-vocals, bass. Scott
Gorham-guitar. Brian
Downet-drums. Gary
Moore-guitar.

Hard rock outfit who escape %
imitations of genre by virtue of
melodic sensibilities and amiable
bad boy charisma of Phil Lynott.

Aftar five albums in as many
years with only the ‘73 Whiskey In
The Jar hit to show for their
interminable hard-graft on the
road, Lizzy released the ebullient
Boys Are Back in Town, an
irresistible mating of the best
aspects of both hard rock and pop,
and it became the juke box gem of
summer '76. After that they never
looked back and went on to shake
up the Madison Square Garden
dinosaurs while The Sex Pistols
were readying tharmselves to
shake up everybody. .

Appropriately, Lizzy's leader and
major songwritar Phil Lynott was
one of the very few name
musicians to welcome the arrival
of new blood in rock 'n’ roll, and he
was almost the only established
big shot spared the acidic verbal
pistol-whipping the punks were
dishing out at Rod Stewart, the
Stones and their ilk.

Though Lizzy's roots lay in basic

| hard-rock, they (through Lynott)
inject a wealth of unique

characteristics into the genre that
prevents them straying into the
wretched realms of Status,
Sabbaff, etc. Lynott, despite all his
macho-man posturing, isa
hopeless romantic and draws
heavily on his Ceitic heritage for
influenca. His latest work indicates
his mellow, romantic tendencies

_| are blending successfully with the

True Grit Warrior Potency that is
Lizzy's stock in trade.

Singles: The Boys Are Back In
Town (Vertigo '76). Dancing In The
Moonlight (Vertigo '77). Rosalie
(Vertigo ‘78).

Albums: Jailbreak {Vertigo ‘76).
Johnny The Fox (Vertigo '76). Bad
Reputation (Vertigo '77). Live And
Dangerous (Vertigo ‘78).

THIS HEAT

Charles Hayward—drums,
percussion, tapes, toys. Charles
Bullan—guitars, reeds, tapes.
Gareth Willams-keyboards, bass,
tapes.

Insistent that their musical pasts

your head: confused.

Genesis P Orridge.

remain undisclosed, This Heat are
an obdurately experimentalist rock
unit. The bulk of their material
takes umprecedented risks,
sometimes working, sometimes
not. Points of interest include
inspired use of pre-recorded tape
textures. Sadly but predictably, a:
recording rontract continues ta
elude them,

GEORGE THOROGOOD AND THE
DESTROYERS

George Thorogood-vocals, guitar.
Billy Blough—bass. Jeff

An unabashedly traditional and
ferociously energetic trio based in
Wilmington, Delaware, George
Thorogood And The Destroyers
specialise in the rock and roll and
R&B of the "50s, An all-stops-out
bar band raised in a tough school
where you play five 60-minute sets
a night, Tharegood became a
national and then international
breskout when an album that he
and his band recorded purely as
an aid to getting club work started
to pick up national radio play and
press attention. Despite his
uncompromising dedication to the
blues (an intrinsically
unfashionable music outside the
burgeoning R&B scene),
Thorogood's slide-guitar wizardry,
blazing energy and unpratentious
extroversian make him a notable
new parformer.

Singles: Can't Stop Lovin’ (Sonet
78). Madison Blues (Sonet 78).

Albums; George Thorogood

The Destroyers (Sonet '78); Move it
On Over{Sonet '78). ;
THROBBING GRISTLE

Genesis P. Orridge-vocals. Chris
Carter—keyboards. Cossi Fanni
Tutti-guitar.

Led by ghoulish humourist

Genesis P-Orridge, Throbbing

Gristle say they play 'Industrial

music for industrial people’, At

times, the industrial people sound

as though they've got their heads
ht in tha machi Ami

of white noise and deliberately
primitive playing their songs
reflect P-Orridge’s obsession with
death and mutilation as a public
spectacle. A gentle, melodic single
seems likely to be only a brief
respite.

Single: United (industrial ‘78).
Album: Music From The Death
Factory (Industrial '78).
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London. They scon secured a
contract with Track and became
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nevertheloss continues to
influence on the

galore at the beginning of the
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numbor nfu!t-onr artists arrived
in the recording arena, with
varying success, among the
earliest being Dennis Alcapone,
Winston Scotland, Shorty the
President, | Roy, Scotty, Prince
Jszzbo and Big m . :

Dillinger eme| nforce early
in 1m_ having recorded a few

Ided sides for { and

Bunny Lee a few years sariier, and
set the pace for modern toasting
with his "day -in-the-life” skanks to
Channel

One rhythms,
culminating in the invigorating C2
200LP and European chart-topper
Cokane In My Brain in ‘77, since
when he has paraded around the
world dressed in red, gold and

dﬁhﬂlliomand
You, whose earliest afforts
mru dismissed uBinYnum

Trinity — who also emerged in
1877, to consolidate his popularity
in 1978 by lending his support to
12" titles such as The Bold One's

Stitch [

{Third World 77). Jah Thomas —
Stop Yu Loatin (Greensleeves ‘78).
Jah Woosh — Psalms Of Wisdom
(Black Wax 76). U Brown — Mr.

Brown Semething (Front Line '78).

Clint Eastwood — African Youth
(Third Woerld ‘78), Various Artists
— DJ Roundup (Trojan ‘76). Rasta
grm {Live And Love

'| PETER TOSH

Founder member of The Wailers
alongside Bob Marley and Bunny
Wailer, Peter MacKintosh

has pursued a solo carear

since the original trio splitin 1974,
Pursuant to his old claims of 1 Am
The Toughast' {he is a karate
expert), Tosh has continued to
espouse a fiercely militant breed
of Rastafarian rhetoric. His 76
damand for ganja lnn reform
Legalise It. became

international hiund rebel rallying
call, though the album lacked the
grace and finesse to lift it above
the predictable. Equal Rights
showed a surer, more commercial
touch and was well received by
white rock audience.

In'78 Ti signed with Rolling
Stones Records and supported the
Stones on their US tour with a
band featuring JA's most '
auhbrnted rhythm ucﬁnn ﬂf

Singles: Lagalise It (Virgin ‘76).
African (Virgin '77). Babylon
Queendom (Diple *77), Vampire
{Diplo '77). Don’t Look Back (EMI
‘78).

Albums: Legalise it (Virgin "78}.
Equai Rights {Virgin 77).
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bass, vocals. Bill Pitcock—guitar.
Johnny Johnson—bass.

Sﬂymeur and TWIIiB’v. who
combine pop classic influences —
The Beatles, TheB&gs. Lou

~ Christie — and muiti-track

released a stupendous smgle in
‘75, got caught in record company
politics, and finall eho
mvér‘iivgu

km
date. e
Wlpllﬂte

been . 1é. o back it up live. When
not gazing in a rear view m

Twilley, sad 1o recount, is
be found gazing at hlmae

Singles: I'm On Fite ,‘isr "75).
Could Be Lov&fm’“ 77). Trying
To Find My Baby rShafter 77l
Twilley Don’t Mind (Shelter '78).
Albums: Sincerely (Shefter ‘76).
Tw!ﬂeyoon t Mind fsm 77).

mno

with mnurﬁ?

ms‘m&lf? performs solo. Smm

rure afShaﬂ:’iaemcenmm :
M

Irvine—guitar.
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Snunding like a collision
between The Rolling Stones and
Mott The Hoople, The Tyla Gang
havqsofar met with a amgula{ |

| el
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by Tyla’s
rather inti

i eiff
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imminent Armagedd.on intoo
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ﬁm&:wm when
the'..r "ve lost their humanity — well,

wa've made a mess of this planet
s0 let’s try somewhere else

; mm@o&trvgnew help clear ua 4
‘the mess
Albumns: Hflra

! (Islsnd ‘76).
HalHalHa! {lsland “77). Systems of
Aomance (Island ‘78).
Singles: My Sex (island ‘77).
Rockwrok fisiand 77). -
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a&}n Warhol EB!'W The
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time attempting t

States, and Cherry was sngaged
‘as'Mainman's Arnengsgs
‘adviser/P.R. Around afno
wrote for pormographic -
‘magazines, and eventually
‘gathering her choice cutsintoa

: book ot poetry, Fop I}am Stm‘rad

B

19?% mpmﬁ'nanmvs
seermed ripe for cashing in, but
after failing to shake off her
door-mat past at Max's, Cherry hit

Britain with a whimper and
hmﬁmdiwmo

- flogged her
the Roxy fora while.

down

Her album is pure bnfmaid—rock

crass honky-tonk heavy rock
vaudeville. When she is not

| singing jea

jealous, desperate darts at

_Bowie and Linda Ronstadt, her
* favourite !oﬁk is htm “bad” she

is.

Single: The Punk (RCA '77).
Album: Bad:Girl (RCA '78).

Ultravax! Rigid!! Dagits!!!
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Plastic Inevitable
show, a visual record of whu:h
being the party SequeEnce in
ht C Ni
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quit on release af
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gwam disbanded and after their
h album, 1977's Dark

were about life, neri

ling, built upon .

paradox, yes—bu
makessupreme sense to | i
with anyone from Shakespeare
through to Wenders and not blush.
atthe company. They are ane of
few mekmtﬁts who have . 3
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her seif-created plastic kit
clothes of many colours.

Paoly Styrene has aweso
potential if her nerves can
withstand the awesome pressUges
of the music industry in the late
‘70s/eatly ‘B0s.

Singles: Oh, Bondage! Up Yours!
(Virgin ‘77). The Day The Warld
Turned Day-Glo (EMI °78). Identity
(EMI 78).
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A four piece from Swindon who
slot together like a musical
Chinese puzzie, XTC appear
contrived but aren’t pretending
anything.

. They surfaced mid '77,
immediately apart from the seas of
spikey wavers. They had a sure
sense of their own musical
definition {even if nobody else
had) and were even prepared to
own up to previous haircuts under

the names of The Snakes and The
Helium Kids.

Virgin signed them in the
auturnn, and released the XTC 3D
EP, the quirky brilliance and quick
fire wit of which was ignored until
their first album, recorded in a
week and released in January ‘78,
awoke those dormant senses.

XTC play a wild kinetic music
related to pop and they play it fast.
It’s clever, but not too clever for its
own good, and addictive, full of
lyrical and musical puns, but not
camp like Sparks nor cheap like
Gruppo Sportivo. The naarest
you'll getto Space Dust for the
Bars.

Their second album, newly
releasaed, establishes them asa
major forca.

Singles: XTC 3D EP (Virgin '77).
This is Pop? (new version) {(Virgin
‘78). Go Plus EP (Virgin '78). Are
You Recsiving Me? (Virgin '78).
Albums: White Music (Virgin ‘78),
Go 2 (Virgin '78).

THE YACHTS

Martin Watson-guitar, voca's,
H-my Prmmn-hwlnwﬂs.

ik

'l-uiulmm

Liverpudlians playing tacky organ
dominated pop (but not the
‘power’ variety) who have teenage
trauma/high school bop
sentimentality down to a fine art.
As well-scrubbed and gleaming as
their melodic repertoire, they've
put out a couple of likeable one-off
singles, but haven't yet secured a
long-term record deal.

Singles: Suffice To Say (Stiff “77).
Look Back In Love Not In Anger
(Radar '78).

NEIL YOUNG

Bruised, battlp-scarred veteran of
the hippie upheaval who
contributed some of Buffalo
Springfield's more inspired
moments and all of Crosby, Stills,
Nash and Young's, then re1|red to
der (often ot ly} the
braakdown of ‘B0s mesla whilst
mast of his contemporaries
merely pondered the price of
Peruvian flake. Revoiution Biues —
form On The Beach—isa
frightening overview of the
Woodstock generation post-
Woodstock, and incidentally gives

XTC

more clues to Devo than have ever
emanated from the Booji Boys’
own lips, Young's choice of them
for his forthcoming film was not
random.

The majority of the old groaner's
output has been unremittingly
jovless — though surprisingly
popular — and his harsh
open-heart therapy songwriting
technigque, especially effective on
the anti-drug tirades of Tonight's

Tte Night, is at times excessive
but usually pretty real.

Albums: Everybody Knows This Is
Nowhere (Reprise ‘69). After The
Goldrush (Reprise 70}, On The
Beach (Reprize '74). Tonight's The
Night (Reprise 76). Zuma {Reprise
‘76). Decade (Reprise compilation
'77). American Stars And Bars
{Reprise '77).

THE YOUNG BUCKS

Pat Rafferty-organ. Archie
Brown-vocals. Steve
Brookes—bass. Tim Wilder—drums.

Tony Wadsworth—guitar.

Newcastle based band who came
to preminence in 1977, often
playing on same bill as
Penetration in their home town.
New wave certainly but utilising
occasional sax and Doors tinged
organ work. London debut at Hope
and Anchor failed to confirm initial
promise. They seemed just
another good time pub band.
Simple case of unfulfilled
ambitions? Pat Rafferty tipped by

+ many to go further on his own.
Single: Get Your Feet Back On The
Ground {Blueport ‘78),
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THE ZONES

Willie Gardner—vocals, guitar. Billy
Meclsaac—keyboards, vocals.
Russell

Raunchy Glaswegian pop group.
Arose from the ashes of Siik in mid
1977 as PVC-2. Became The Zones
in October '77, when Gardner
replaced singer Midge Ure wno

had joined Rich Kids. Recorded a
typically quirky, but insubstantial,
single for Edinburgh-based Zoom
label before being signed to Arista
for heavy promo-push.

Singles: PVC-2 — Put You in The
Picture EP (Zoom '77). The Zones:
Stuck With You (Zoom ‘78). Sign
Of the Times (Arista ‘78).

TAPPER ZUKIE

Strident, militant youth toaster
Tapper Zukie began his recording
career in 1973 but, except amongst
a voterig of UK devotees, never
realised any appreciable success
until the release of his
chart-topping MPLA title in "76.
Since then Zukie has occupled an
odd position in the reggae world;
probably the best-loved DJ in this
c:cmntrv ha ramams

dind

whsrs he still lives, a situstion
dictated mainly by his open
support of the Jamaican Labour
Party.

His following in the UK,
however, particularly with the
youth (black and white), has
remained constant during the
past two years, with issue of

singles like Aockers '76), New Star
('77) and the phenomenal Phensic
('78), the biggest reggae 45 of the
vear thus far; albums Man From
Bozrah and Peace in The Ghetto,
and reissue of his

debut Man Ah Warriorset via F'atu
Smith and Lenny Kaye's Mer

Label.

During August 78 reports
filtered through of various
attempts on the young toaster’s
life by the JA Security Force, and it
appears that Zukie's existance
remains endangered as long as he
remains on the island, despite
which he refuses to leave.

Singles: Tapper Zukie Vengeance
(Hot City '76). Liberation Struggle
{Achilles ‘77). New Star (New Star
‘77). Peace Heroes (Jammy’s ‘78).
Phensic (Front Line '78).

Albums; Man From Bosrah (Stars
‘77). Man Ah Warrior (Mer '78).
Peace In The Ghetto [Front Line
‘78). MPLA (Front Line reissue '78).

Fin Costella
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