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radio-play. Since dropped by EMI. '17). Gary Gilmore's Eyes (Anchor P. LN-voceh, guitar. Bruce 

fJ Sing/N-.~/en Love (EM/ '77). 
'17). No nmt1 To S. 21 (Bright 78). Mltchel-pen:uaalon. Simon 
s.f9ty In Numt»rs (Bright 78). Whtt.....,ltar and pedal -1. 

Lipstick (EMI 78). Albums: Crossing The Red Stla 
Album: Advertising Jingles (EM/ With The Adverts (Bright '78). Ontl Manchester baHd outfit who 
'78). rrM:lr on Live At The Roxy (Harvest spent years slogging round the 

77/. clubs and colleges with a chaotic 
mixture of roek, theatre, 

ADAM a THE ANTS amateurishness and humour (an 
AKRON inventive blend of traditional 

The fag-end of punk rock, or so at British zaniness and sharp 
least one headline has claimed. Devo aside (and they're old men American satire) until the 
This padc of milk-reared bo\fl anyhow) th118 Akron kids are produ<.tion in 1977 of the unique 
preen through a silly pastiche of all greatl Immortal tNn country, the and visionary Sleak musical satire. 
things mondo- S & M, whips, Mid Weat. where they go wild and The overall concept of S/eakgave 
vaseline, bled< leather and deft eye have fun, they wam to be rich and the Albertos direction and 
make-up. Amorality rules, baby, as famous and they uy Easr purpose, and encapsulated their 
Adam, e pudgy reprobate and H Co•lt!Wnt Cont/You can Jump anger and affection for rock within 
sinister es BIiiy Bunter in biker lnthtlaHI' a superficielly flimsy plot. Its 
drag, throws cheap Iggy Pop They're 10 much younger than success suP,gested it may have 
poses while mouthing the usual the rest of America, even their girls become a omm)"like millstone. 
clep-trap about dominance and -Harry and Ronstadt will jump in but the Albertos have avoided the 
submia ion. tha - if ever they hear this record perils, both through individual 

A definitive line-up run-down of because Rachel S-(a kind of members outside interests and 
The Ants i1 hard to produce, since amalgam of them both) is just because they have used the Slea/r 
members are constently leaving. flftean yeara old. Jane An, who's theme as an outlet for parody 

a What cen be factually aaoarteined even better, ia aomewhere around outside its original concept. FIim 

I i1 that the band la e product of 20. The future sounds nicer all the production is under way and there 
Megalovision, the company that time. are plans for New York production, 
provided us with the equally dire There is no tangible Akron no doubt slightly modified and 
punk luturama flick Jubiletl (which 1ound (Jane Aire and her Americanised. 
yon Adam eppeared In) and that THE ADVERTS ....,...,_ ere hot-fox Orthodox The Albertos have rarely come 
lest year's girl, the piceresque TV~.Howarcl Light Rock, The Blum,a are like over well on recordl their music 
Jorden, was their manager and Plck111>-11Ultar, GaY9 Adwot-lleu. Lou Reed before he started school; never particularly adventurous, 
feetured singer before she bailed John T-.-clruma. Tin Huey are wacky paycho-delics; their humour relying on 
out of what looks di1turbingly like Ramshackle garagepunk bend llachalS-sings miniature accompanying visuals for impact. 
a feat-sinking ship. The art of formed early 1977 by songwriter Madonna country roll and The Consequently they have decided 
fooling all the people ell the time Tim Smith and hie girlfriend Gaye, Wai.- are gauche, conceited to cease recording albums·and 
hes agein bean proven a both attracted to London from twisters) but they do aeem to have concentrate on releasing quick 
redundant concept. their native West Country by the • certain freah wisdom in impact singles with additives. The 

exploding punk aoane. Very much common, and their influancat double single Haads Down No 
No single or album although two one of the early Roxy Club bandtl, went In one ear Britiah. Even their Nonst1nse Boogie is significently a 
tracts on JubilH soundtrack they releaaed the ironic One Chord hippies (ldlob Co-aon, lame parody of Heavy Metal and 
(E.G./Pol'l(for 78). Wondets sing la before charting Ternplane, Chi Pit) you wouldn't punk, something the group did to 

the macebre Gary Gilmore's Eyes. mind patting on the heed. Their f ar better effect on the Nick Lowe 
Sadly, they felled to cepltaliH on one Brit-punk aoundelike is The produced Snuff Rock EP (lour 

ADVERTISING the hit, due largely to their own Rubber City Rabela, now signed to tracks from S/eak). Their 
technicallnadaquaciea. Their Sire, but their Hnsibilities are all concentration on rock music for 

Simon eo.w.ll-9u1W, voe.ls. Tot debut elbum on the pretty English. !Liem Sternberg thair attacks is wearing the humour 
Ta~lw.kayboanla, vocals. specially-formed Bright label In prepared, recorded produced and thin. and Lee's next project Skite 
Dennis Smlth-baaa. Pau I February '78 ohowcased Smith's wrote much of the Akron perhaps looks outside rock for 
Bultltude-clruma. witty, engaging aonga, but agein Compilation). some of its inspiration. 

1uffared from those Inbred 
Self-styled pioneers of New fop, musical shortcomings. Original Album: The Akron Compilation Sin11/es: Snuff Rock EP (Sriff '77). 

they heil with tunes of lightweight drummer Laurie Driver wa• (Stiff '7BJ. H9ad, Down No Nons,ns9 I 
romance that tum tacklneaa Into replaced by ex-Gen X'er John Mindlt1ss Boogie (Logo '78). 

an art form. Eminemly bright both Towe after the album, while Smith ALBERTO Y LOS TRIOS 
in melodies and lyrics, their whole hes recently been writing with PARANOIAS Albums: Alberto Y Los Trios 
act ia instantly acceuibie, Doctor of Medneu Kid Strange. Paranois (Transatlantic '76), 

aometines memorable, and Bob Harding-guitar, bus. vocals. Italians From Outer Space (Logo 
custom-made for ainglea and Singles: One Chord W~ (Stiff Jimmy Hibbert-vocals, guitar. C. '77). 
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THE BANNED 

Pete Fresh-guitar. Ben 
Dover-guitar, vocals. Tommy 
81....-... Alex-<ltums. 

Merchants of power pop rock, they 
play a slick. entertaining set - part 
originals. part re-vamped old 
classics. They shatter few musical 
horizons, and featured a drumm•r 
noted for his inceaeant inter.song 
banter. who hat 11nce left. 

Singlt1: Utt/e Girl (H•rvest77J. 

CAPTAIN BEEFHEART 

Almost es much es it is the year of 
the individual. 78 ia the year of 
Captain Beefheart, and they don't 
come any more individual. Openly 
acknowledging a debt to the 
Captain are The Tubes, Devo, Tin 
Huey, Vox Humane, and The 
Residents, and taking a furtive lead 
from his Trour M•sk Replica are 
The Pop Group, The Soft Boy1, 
Wire and Pere Ubu. 

Beefheart taught his Magic Band 
to play virtually from scratch, and 
then taught them to play Trout 
Ml# Replk11- In which swamµ 
blues roots broke stride on fidgety 
1yncopation and John Coltrane 
horn licks, and Beefheart locked 
horns with the dilemma of 
expreHing hit delirious 
per<:eption of the world in 
something ao stifling as the 
English language 
The Magic Band crumbled and 

changed through a aeries of 
increasingly straightforward 
though still aweaome albums 
They broke up in 76, and 
Beefheart has since released two 
very ordinary album• on Virgin 
and worked sporadically with 
Frank Zappa, whom he has known 
since the early '601. 

Unable to find an outlet tor Bat 
Chain Puller, a return to his finest 

, fettle with a new Magic Band, 
' Beefheart's v11lonary presence 

now exists only in ,;,pirit and not, 
sadly, in f le5h 

Albums: Safe As MIik (Buddah 
'87/. Trout Mask Replica (Straight 
'69) Lic/c My O.Cals Off, Baby 
(Straight 70) Tha Spotlight Kid 
(R•prise ?7 /. Ci.er Spot (Repns11 
'72). 

BETHNAL 

G-veCupo- vocals, violin, 
keyboards. Nick Mlc'-la - guitar. 
Everton Wlllam•-baaa. Pete 
Dowllng-druma. 

Formed in 1972 when the four 
members attended the same 
comprehensive school in North 
London. A multi-racial band 
comprising two Greek Cypriots, 
one Jamaican and a token English 
WASP. Bethnal served a long, herd 
apprenticeship and began by 
playing youth club&, schoo1 
dances and social clubs, providing 
anything from waltzes to hard 

Single· Big in Japa,i /Bl'i</$ 71]. 

of a herd rock trio called Ice Water. 
Operating out of Memphla. Big 
Star'1 forte lay in their merging 
quirky tHnage lam- to strong 
Amerl<:an garage R•B. Signed 
with Stax-eaociated Ardent label 
and in 72 and 74 r9INMd two 
accepted cl-icl of the modem 
pcpouvre. , 

Internal arguments, Chilton's 
own erratic behaviour and poor 
sales led to their dlNOlution in 
1975 though 01ilton and Stephens 
plua Memphis -ion men 
finished• third record, "Slater 
Luver", posthumously relaaNd on 
Aura. 

At time of writing Big Star are 
rumoured to haY8 reformed. 

s,ngi.: Kizza Ith (Au,- ?BJ. 
Albums: No 7 Record (Ardent ?2). 
Radio Ciry (ArdMt '74). Abo""' 
re-lssulld as No 7 Record/Radio 
Ciry (StaK 78). The Third Album 
(Aura ?BJ. 

Pioneer dub-lyricist - to quote the 
term coined by Linton K-i 
Johnaon - Big Youth has 
remained one of reggee'• most 
innovatiY8 end charismatic 
master-a of the style eve/ al nee his 
deejay debut for Lord Tippertone 

sound...,.iem in Kingston back in 
1971. Whether delivering 
devolional pae1111 to Ras Tefari. 
urging Indignant protest or 
merely tenting a rhythm, Jah 
Youth ie Invariably euctlng in hi• 
Imagery and dynamic in lta 
expoeltlon. 

He had already sacured 1 
reputation second to none in 
Jamaica -with hit• like The Kil/11r, 
Ace Nir,ery Shanie and Foreman vs 
Fra1ier- by the time hi• debut 
album Scruming Targ.rwas 
iaued In the UK by Trojan in 1973. 
and this he furthered with his 
subeequent Neguaa Nagast 
self-productions Afrielln Daughr.r, 
Sky Juice, Dread In A Babylon, 
Dowmown Kingston Pollution and 
Dayltghl Saving Tim.. 

Release by Klik of his OrNd 
Lodrs~adLP in 1975 lrwested 
Big Youth with an even more 
substantial audience, and this he 
con1olldated with follow•up 
albums Natty Cultural DrHd (76/, 
Hit The Road Jack (781 and lslliah 
AmProph«OfOfd(?1). His 
obsefvstions of violence In 
Jamaica - as exemplified by 
recent alngles Six Dead Ninetffn 
Gone To Jail ('771 and Gree,i Bay 
Killing ('781 remain emong the 
music's most powerful evocations. 

Singln: Six Dead NinetHtt Gone 
To J•il (Third World 77). The 
Upful One (Tanesha 77/. G,..,,n 
Bay KIiiing (Nichole Del/ta '78/. 
Albums; Screaming Target (Trojan 
'73). Natty Cultural DrNd fTroi•n 
'76/. Isaiah Fim Proph<tt Of Old 
(Front Line '78). DrNd Loc:ks DtNd 
(Front Lir,e.reissu. '78). 



THE BISHOPS 
Dave Tic~ vocai.. Johnn y 

Guitar-pltar, vocals. Zenon 
de Fleur-<flythm and slide guitar, 
vocals. Pat McMu-.. Pa ul 
Balbi-drums. 
Apart from Or Fealgood, no t,a nd 
has done more than The Bishops 
to pioneer the current R&B revival 
in Britain. Formed in 1975 by 
Zenon De Fleur and singer Mike 
Spenser, they were soon joined by 
American guitarist Johnny Guitar. 
drummer Paul Balbi and bassist 
Stevie Lewins to record the 
Speedbal/EP, the first release of 
Chiswick Records. 

Originally known as The Count 
Bishops, they continued as a 
fowr•piece after Spenser's 
departure and Dave Tice came in 
from Australia to bring the band 
up to strength. The final line-up 
change was when the band's 
token Englishman Steve Lewins 
(Tice and Balbi are Australian, De 
Fleur is Polish) quit to join Wilko 
Johnson's Solid Senders and was 
replaced by Irishman Pat 
McMullen. This International 
quintet are distinguished by their 
raucous, good-time energy and 
their easy balance between 
rough-house R&B and 
high-powered but melodic 
pop-rock. 
Smgles: Speedba/1 EP {'76). 
Train Train ('76/. Baby You're 
Wrong {'77/. I Take What I Want 
('78). I Want Candy /'78). (All 
Chis wick/. 

Albums: The Count Bishops /'77). 
The Bishops Live /'78). 

BLACK SLATE 

Keithroy Drummond-vocals. Tony 
Brightly-keyboards. Desmond 
M ahoney-drums. R• L Roy 
Bailey-baM. r.. Fenton-mythm 
guitar. Chris Rogert--leed guitar. 

Having worked the North London 
reggae circuit since the mid·'70s, 
Black Slate struck gold circa 1977 
with their anti-mugging Sticks 
Man. 

Based around the 
mult i-instrumental talents of Ras L 
Roy the group were one of the 
mosl popular of the UK reggae 
groups during 1977/8, playing a 
large number of gigs and 
earmarked forfocus by the music 
press. Lacking a recording 
contract, however, their popularity 
began to wane towards the laner 
part of 1978. 

Singles: Sticks Man (Slate '77/. 
Piano Twist (Slate '77/. 

BLAST FURNACE ANO THE 
HEATWAVES 

Blast Furnsc<>-*ed guitar, vocals. 
Skid M arx-harp, vocals. Blitz 
Kr~ ythm guitar. Kevin 
Allen-bass. John M adlia-drums. 

Quixotic attempt to fuse traditional 
black R&B out of Muddy 
Waters/Albert King school with , 

spirit and pace of UK new wave, 
the groupnave a singular place on 
current pub/club scene, if only 
because they are fronted by 
former enfa(lt terrible of rock 
journalism. Charles Shaer Murray. 
Name originally used for one-off 
gigs circa 74-75, group proper 
forming summer '77, since when 
rhythm section has altered to 
present line up. Issued Blue Wave 
EP shortly afterwards, featuring 
characteristic mix of tradit ional 
R&B material and lively 
Furnace-penned originals. 
Ferociously good time on stage, 
their gusto and strength of original 
material remain their main assets. 
Currently in dispute over name 
with US disco band Heatwave. 

Single: Blue Wave £Pl Nighthawk 
'78/. 

BLONDIE 

Debbie Harry-vocals. Chrla 
Stein-Ind guitar. James 
Dastri-keyboards, vocals. 
Clem ent Burk.-drums. Nigal 
Harrison-bass. Frank 
lnfant-uhar. 

At one point the best band to 
emerge from the whole Max's 
demi-monde, fronted by the most 
photogenically {being the 
operative word) beautiful blonde 
to emerge in the '70s. No band yet 
has been as dependant on their 
s inger-as-selling-point as Blondie 
are on Debbie Harry. 
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After getting the key of the door 
to her New Jersey. ' 

home, Debbie Harry took off to 
New York as a small dark hippie 
squaw. when~ !lhe chirped and 
clinked finger cymbals in a 
psychedelic disaster called Wind 
In The Willows. They released one 
loser album on Capitol and spilt -
Debbie to tacky Max's Kansas City, 
dying her hair white to celebrate 
the70s. 

She waited tables there, became 
a Bunny girl and an aquaintance 
with heroin became a 
once-in-a-lifetime love affair. After 
several years she came clean at a 
Woodstock commune and went 
back to the City, where she 
became a "follower" of the New 
York Dolls. 

In 1973 she began messing 
around in various glitzy girl groups 
formed in the powder room of 
Max's such as Pure Garbage, The 
Stilettoas and various three-girl 
incarnations of Blondie. Hitting 
thiny, Debbie decided there was 
room for just one X-chromosome 
in her band, and in 1975 the first 
recognisable Blondie was born -
Debbie's steady Chris Stein on 
guitar with Gary Valentine instead 
of Harrison and Infante. Oestri and 
Burke were already there . 

At early New York gigs, Debbie 
Harry would often freeze with fear, 
either dancing to keep from 
cracking or hiding behind amps 
until the audience had gone. She 
gained confidence when David 
Bowie asked her to support IAIIY 
Pop on an American1 
tour, and in early '77 put out a 
great debut album - sounding 
like a Shangri-u trifling with 
Bruce Springsteen's affections1 

her tranaistor plugged into The 
Seeds. 

Their first British visit in the 
summer of '77, supporting 
Television, found them still 

ai 
teweresw 

<I made it . C 
and promp 
iein an uha 
w ay.Still,it 

" Ga Valentine, a 
ential sense of humour a 

melody that Blondie could do with 
these days, was replaced. There 
was talk of heavier rock and group 
democracy, and the second album 
was a disappointment. 

They came bac:k, more serious 
and plagiaristic. Debbie was 
headlining, but not dancing, not 
charming. She was ingratiating. 
and was repayed by an approving 
male market with one hit album 
and three hit singles. From victor 
to victim in two easy British gigs. 
Debbie Harry Cthe wrong side of 
33) was last seen dressed as a 
schoolgirl for Daily Mirrorreaders. 
Singles: X-Offender (Private Srock 
'77). In The Flesh (Private Stock 
'77}. Rip Her To Shreds /Chrysalis 
'77/. Denis (Chrysalis '78). I Am 
Always Touched By Your 
Presence, 0e8'r (Chrysalis '78). 
Picrure This {Chrysalis 78/. 
Albums: Blondie {Private Stock 
'77). Plastic Letten (Chrysalis '78/. 
Parallel Lines (Chrysalis '78). 
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BLUE OYSTER CULT 
Donald (Buck Dharma) 
Roe--gultar, vocala. Albert 
Bouchard-drums, vocals. Joe 
Bouchard-4>ass, vocals. Eric 
Bloo~vocals, 9uitar. Allen 
Loniar-keyboards, guitar. 

The early period of Blue Oyster 
Cult (formerly Soft White 
Underbelly, Stalk Forrest Group) 
has been well documented. BOC 
escaped the limitations of being an 
extreme heavy metal parody 
with idiosyncratic intellectual 
overtones and w ith Agents Of 
Fonune in 1976. Though the ir fifth 
album, Agents contained BOC's 
first worldwide hit in Don Roeser's 
pop classic, /Don't Fear) The 
Re,1per, a single which broke the 
Cult for a larger audience. Agents 
was followed by the l ikewise 
cr'it ically acclaimed Spectres. 

Their ma11ager, father figure and 
image sven'gali Sandy Pearlman 
has now become involved with 
The Clash. 
SINGLES: (Don't Fear) The Heaper 
(CBS '76/. Goin' Thru The Motions 
(CBS '78/. I Love The Night (CBS 
'78). 
Albums: Agents Of Fonurre (CBS 
'76). Spectres (CBS '77/. 
Some Enchanted Evening /CBS 
'78/. 

MARC BOLAN 
The influence of Bolan with T. Rex 
in the empty early '70s was 
conveniently overlooked at the 
time. In a time of pomp, 
seriousness, heavy metal ahd 
'progressive· music- all w i th 
minimal youth charm - Bola n's 
pop embodied the almost lost 
spirit of rock and roll. His hits were 
colourful, sexy, cheerful, 
mysterious and for many potential 
young musicians were the first 
real contact with rock and roll. 
Though there were no obvious 
stylistic references, much of 
Bolan's drive and arrogance was 
evident in the punk upsurge that 
followed the end of his reign. 

Albums: A Beard of Stars (Regal 
Zonophone '70)· Electric Warrior 
/Fly 71)· The Slider/T.Rex) '72/. 

BOOMTOWN RATS 
Bob Geldof-vocall. Gerry 
con~uitar. G•ITY Robert:s-guit•r. 
Johnny Flngen-keyboan:ls. Pete 
Briquett ... bess. Simon 
Crowe-drums. 
After seeing the Feelgoods, seven 
Oirish lads were inspired to form a 
band. After seeing the Rods, they 
knew exactly what they could get 
away with. The fact that they were 
all on the dole (cue mawkish 
Chieftains chewns) was further 
incentive; the fact that one of 
them, Fachtna O'Kelly, couldn't 

play an instrument meant he was 
the manager. 

So in Eire, in 1976, The Nitelife 
Thugs were born, for half a gig. 
After reading Woody Guthrie's 
Bound For Glory, leador Bob 
Geldof - who had previously 
been a rock writer among other 
things -changed the band's 
name to the evocative Boomtown 
Rats and the best, most popular of 
the post-Feelgoods R&B outfits 
were on their way. To Germany via 
London, to be precise, where they 
cut the first album - a 
self-assured, shamelessly 
plagiaristic mixture of Springsteen 
and Stones, spiced with a smidgen I 
of 'punk', Geldof delivering the 
goods in the ~tyle of fellow Micks 
Morrison and Jagger. Every record 
they have released so far has been 
a hit. 

The Rats' straightforward R&B 
approach won them many friends, 
their unshowy musicianship a neat 
riposte to any detractors put off by 
some of 'Modest' Bob's 
calculatedly asinine 
proclamations. An accomplished 
media manipulator, Geldof (as 
w riter/lyricist/ performer) is ab le to 
take risks by virtue of his 
disarming arrogance. Thus, 
despite some dodgy 'art-rock' 
pretentions on the best-selling 
second album, the Rats rnmain 
capable of producing g ood music 
for all of the people most of the 
time--an A&B pop band with 
punk credibility. 
Albums: Boomtown Rats (Ensign 

'77). A Tonic For The Troops 
(Ensign '78). 
Singles: Looking Out For No. 1 
(Ensign 77). Mary Of The Fourth 
Form (Ensign 77/. She's So 
Modam (Ensign '78). Like 
Clockwork /Ensign '78). 

BOSTON 

Aerosmith and The Modern Lovers 
were the last signs of night-life 
spotted in Boston until Maxine 
Sartori started playing punk on 
W.B.C.N at the end of 1976, and 
Willie Alexander's Boom Boom 
Band released a single called 
Kerouac. Then the bands down the 
Rat Club began breeding like 
vermin. 

A year previously, it's doubtful 
that a compilation composed of 
the best bands to play at your local 
dive would have been anything 
worth releasing, but punk was a 
big thing and every Max's CBGB 
and Roxy was churning the 
sub-standard un-doctored live 
stiffs out. And so Live At The Rat,;; 
double album that woulb have 
made a neat eepee, happened. It 
was pushed as punky, but 
Thundertrain had been doing the 
HM rounds for ages, and Sau, 
Third Rail and Susan were going 
the same way. Happily, they are 
still unloved by major labels, as 
a re the promising, pathetic Boize 
and lnlllktors. 

Willie Alexander, The Real Kida 
and DMZ have all signed with 

major labels, but only Alexander 
lives up to and beyond his 
promise. The Reel Kids and DMZ 
are unrecognisable as the young, 
dumb ingenues on the Rat album. 

Record companies being as 
vacuous as they are, the biggest 
find of the album remains 
unsigned; Marc Thor;whose one 
frail silk-cut Circling LA made 
nonsense of everything else 
thrown up, and who could well be 
the next Jilted John if brought up 
properly 

Album: "Live At The Rar" /Rat '76). 

DAVIOBOWIE 

Impressive, inspired even, though 
David Bowie listless manoeuvring 
through tha old rock-god game 
may have seemed at the time, the 
virulent narcissism of the Ziggy 
Stardust blueprint remains as 
callous as it was calculated. 

Much the same could and 
should be said of the sterile 
stylisationa of Bowie's 
immediately preceding and 
ensuing work. The Man Who Sold 
The World and Hunky Dory or 
Aladdin Sane and Diamon Dogs­
once glittering prizes# they now 
seem no more and no less than 
glib products of Bowie's sheer 
sleight of hand and mind. wonders 
of inbuil): obsolescence. 

But if any constant can be traced 
through Bowie's work, good, bad 
or indifferent, it's that of 
theatricality, of a disconcertingly 
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on rec:ord;llllil'lirat ain-wlllt 
diaa~bec:a.,..eflll 
ba..tElvlkCoatallo ......... 

Singles: rm lnl.Olle T,day (UA 
?BJ. Oen'IAa.,.ToExp/ainlUA , 
'781- J.,,ny (UA 78/. , 

Til!I0¥8 

Matt~----. .-... 
CalfloStNl .......... _..,IClil 
Reid_._, ........ HonNt.,... 
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DENNIS BROWN 



.. 

CAUFOfli\ 
The fault lin ....... 'IM.....,lt 
yet, and It hHn'ltnllrelytilllft 
tothehomo9'fllllnl,.......IIIII 
typifies the braadjlulllaf 
American roc!f._,.,tliepeaCllw 
years. Whiled\e.,.U,W,af,... 
fro'rn thereco~-­
s-s largely~· 

•amoilnNif_,goOlllcollll....,• 
the time ol'~nflft& --,,.19 
those who have1Nllllollldths 
Hotel California l!I....-Clf~. 
hopefully 1 ... vioertoul, .,.._ 

Inveterate local....,.__, 
ltOPCMIHll-100flnllllll­... 111v .. ....., .. ...._. ···='T'lle--... ..,. .. lllfWiMI. .. 
..... tll9Wendlllhli ............ ..._. ..... ~,:.::-.r:..· 
~vs. 

e s lowfiltratlon of Sri~ 
rds and literature kin,iid. · 
• kind of spark In kids 5 
cars, surf and aun.1* 
ned -nt over in aprlll]J 
confused them. Caiui!l'ly 

_, the records that fol:E 
461¢ the groups merely t 
.Dlomed's chup outrage NI 
....,, out-grossing it. 

t,i fact, the ovarall lmpr811(on 
.... ned from fanzine• aucli• 
•hand S.arch Ir .O.~ 
N records out on~ local' , . 
Plftgamou• label ia one., 
... rficiality. Many of the ...... 
-•itharononalongbotbt:>ml,.......Mlllloeml 
-kend searci'I for funti"""'°' 
.... given to UMtesa polal!III 
ellout the aocial politicl of 'iit} 
JIUllk and anarchy, moat olllln: 
_,.,d In the pagea of S.a,_. 
,Plllttroy. 
~ .ill.they've picked up 1111*18 

I
t the content, there's,_. ,o 
• mainly the Mabuhey 

dena, and they aeem to .. 
Clash • lot. There are ; 
resting outl)Mta of '80t 

... rimentalion in bands 
Clwome and The Realdente. 

The Piatola played their le.-8'II 
.lnf\'ont of 5000 people at Sin 
,,_,cl1eo's Wlnterland, 0-hew 
~ moved in, Becker and Fagen 
'-• moved out, and Nell Young 
1111 livff there. Draw your own 
-.:lusiona. 

t#lcography: The Dlclcln: 
,._noid (AlrM '78/. E.,. Of 
Oeatruction (Air/IA 7B). Wierrlos: 
o.troy All Mu•lc EP (Bomp '77/. 
MIJ Got The Neutron Bomb 
to.fl(lerflouu '78). The Zippers: 
,_,, A Rabi/ (Back DoollfM 'm 
1719 Twlnlceyz: Alietl8tt0wMtid 
(Ta,,lrp 77), Tht1F<"19: JlmBalt 
l»tt/DoubleR71}..._._ 
(lloubleR 71), ~ """"gn- • ,,..,. ""'* I!. ...... ... ~ 
La(i.A t ,,,.,,_,: ll«Jlt'n':t 

\ 

/ 
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W11irdos (Asp 77). Th11Z11ros: Bear 
YourHurtOut(Bomp 78). X: 
Adult Books (Dangerhouse '78). 
TIie O.adbe11rs: Kill The Hippies 
EP(Dangerhouse 7BJOrhers: TIie 
AvMgers, Daddy Maxfield, The 
Nuns, The Scream11rs, Th• 
R11ndoms, Backstag11 Pass, Crime. 

CAN 

lrmln Sahmldt-lleyboanfs. 
MlcMel Karoli-9ultara, violin, 
vocala. Jacllle l.labezeil-dn,-, 
percuulon. 

it: 
The oth-or1dlv eerineaa of 

their early wortc la often cited• en 
influence by rock muaiclans of all 
dlaciplinea, and the delicai. aural 
lmpreulonlam of auch albuma •• 
Future 0.Y1and Soon Ot,er 
Bab1lumal1 unlikely to be 
aurpelled. In more --years,.­
Can'a uneay March to achieve a 
more 'commerclar bias h• 
dllutad their undoubted srrengths 
and the band h• been dogged by 
personnel problem,. However 
their latesr album, Out Of Reach, 
1hoW11lgna of a return to form, 
and the participation of prodigal 

llullE.Carloe-*-­

C-lnto being In 1978when 
lllinoianatlveRIGIIN.i­
(formeltr~lhlSfokManOf 
Europe llld e brtif8""a Todd 

~~"=---~~r,,--'1' 
IDlllhOf~i\:°"'*'W ~~end!Mt'=­--~--lptrtofthe --~topul .......... =uiia·---..,..._ 
Ju~for prolific studio 

outpUt -three solid albums In 
fourteen montha-and the 
hardHI gigging American circuit 
band, a '78 European visit affirm~ 
Trick'• pal'80nality and popular 
merit. Nieleen, fronting the band 
with a mixture of crazed 
ahowman1hlp, plectrum Spinning 
and amualng guitar work, ia 
supported in his crimes by the 
good loob of the Zander, 
Peteraaon team. 

Providing their output continues 
in its rhythmically asaured 
manner, the Trick can win a large 
following in America and here, 

~ ~" 

When Iha original Chelsea folded 

·"~ disintegrated and The Clash 
asaurned complete control In the 
punk leadership by default, 
the latter had alw,va been the 
movement'• number two band. 

The germs of the Claah grew 
from two earlv rock genrea, glitter 
and pub-rock. Mick Jona had 
played with N- York 
Dolle-derived London SS and Joe 
Strummer w• part of pub-rock 
combo The 101'ers (the name 
taken from Iha torture chamber In 
George Orwell', l!IIU-Tha Cla1h 
members -r• alwaY1 Into 
pollt!QI ltatementa, tv1111 before 

n up and guitarist Billy Idol and 
baeaist Tony James went on to 
form G-ration X, Gene October 
was left with nothing but the 
name. Since then he's had ~rioua 
line-ups but done little but bellow 
the same hot air with as much 
conv~ion aa Child (indeed they 

Absolutely recent model formed 
by ex-Modern Lovers drum mer 
Robinson plu1 Boston coll9941 
graduatea. The Cira debut album 
has caused a reaction in th• press 
with lavish promotion and Roy 
Thom11 Baker (11 In Queen) 
producing. An avant-garde rock 
throwback to glamour pop or a 
genuinely progressive outfit? Too 
early to say, the prototype has a •==-..... ....,. ...... ,,. 
~:n.~~~ 

8 
satori upon witnessing The Sex 
Pistols and their early endeavours 
in both songwriting and 
performing were all heavily 
influenced by that band. Malcolm 
Mplaren's spare rib? • 

With Terry Chimes on drum,, 
thev played the tlg ht London 

-·"'-'•,!1,-.,1 club/pub circuit until the punk 
purgea of late 76 and early 77 
forced them into Mml-retirernanL 
When Chimes proved unsuitable 
("not political enough") they apem 
months auditioning potantlal 
drummers. Their dlataate for 
Chimes, however, did not extend CHINA Mllll!l!i '"" 

M.-tm Pllldnston-lud 
guitar, vocals. Adam 
wmlarn...._., vocals. Duety 
Ha~ voeal, au. Dave 
Wllan-drums. 
A Lancaster quartet, a mature 
blend of enthusiasm and 
experience, who borrowed much 
of the basic attitude of the punk 
purge to savagely update their 
directionless music. Independent 
and Idealistic, their music 
straddles fast rock and white 

. -

Headon and The Claah embartced 
upon a .. rlel of UK tours. They 
had promill8d apocalypse. The 
Cl11h, kid• and crita all had to 
come to tM'rna with the fact that It 
w11n't going t(IJhappen -
Armageddon w• off Iha menu, 
will you settle for a 1uper1or rock 
'n' roll band? There was some 
bitteme11, of COUrM, eapacially 
when it transpired that The Cl•h 
-re•• powerleea a, anyone alN 
to break the astabllahrnent'a 
stranglehold on venue control, the 
radio alrw~ve• lf'd music through 
the c:athode tube. 

ne-r aong1 like Jail Guitar Doors, 
The Prisol'ltlrand Clash City Rockers 
were garbled, dir9(Ctionleaa, 
tedioua -n. Mict Jonea wamed 
to be Keith Richard again. They 
eaerned tired. It wH only when 
they cut some Rockers Rebel 
Music that they ...-ned on form, 
and Wlllt• M•n In The 
Hammeramith Palaisw• poaaibly 
their fmHt moment ever. 

But they stuctc. on the whole. to 
rock 'n' roll. In aplkl of all tha 
contradlctlon1, talk of sell-outa and 
paradox Inherent In their stance. 
they~ to IHI they owed it to 

earman reco 
album, it was hardly anything to 
ralae one's cropped. peroxided, 
va .. line-apllced ,vebrows about. 
They probably deserve each other. 
Singi.s: White Rior (77). Remore 
Control (77). Comp/er. Control 
('77). Clash City Roekers (78). 
White Man In TIie Hammersmith 
Paklls ('78}. All (CBS). Also: 
101'ers-K•vs To Your Heart 
(Chiswiclc 76). 
Albums: Tfl• Clash (CBS '77). Givs 
'Em Enough Rope (CBS 78). 
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COCK SPARRER 

Mick Be•ufey--9Ultar, Coln 
Mcfaull-Yocels. Charlie 
BNce-drums. Gant. 
ummi1>-11ulter. Stev• 
Burg-'>asa. 
Formed in the early days of '76 
punk. though they quickly 
informed all and sundry that they 
were West Ham su pponers, Nonh 
Bank veterans, and Skinheads not 
punks, resulting in many venues 
banning the band before they'd 
even heard them. Blithely 
m istiming themselves for t he 
skinhead revival, and without the 
w its to jump on aveilable 
bandwagons, their image 
condemned them t o an early grave 
in t he summer of '78. Their music 
- coarse, R&B based hard rock 
bluster - rarely w arranted 
otherwis&. 

Sinyllls: Punnin Rior (09cca '77 ). 
We Love You (Docca '77). 

COM JX 
The last few years have seen not 
only an increased penetration of 
the real world into the content of 
the contemporary mainstream 

~ic'book, but also t he revenoe: 
rt.leading comic book characters 
of oor time are now a more 
considerab1e pan of the American 
(and therefore English) cultural 
mainstream than at any time since 
!he 1940's. 

The innovation of the neo-realist 
superhero comic can be 
principally attributed to Stan Lee 
(then editor and head writer of the 
Marvel Comics Group and now 
that organisation's publj sherl, 
whose success with Spider-Man, 
The Incredible Hulk, The Fan(aStic 
Four, Docror Strange and othets in 
the early-to-mid-'60s provided the 
f irst serious threat to the 
longer-established Nation31 
Periodical Publications (generally 
known as DC, publishers of 
Superman, Batman, Wonder 
Woman, The Flash, etc.). 

By the turn of the decade, DC 
had begun not only to emulate 
Lee's policy of b lending traditional 
superheroics with mild social 
satire. soap-opera, self-doubt and 
problem-page psychology, but to 
employ freelance writers and 
anists with no longterm loyalty to 
either Marvel and DC. The decline 
of the 'staffman' did as much to 
blur the stylistic distinctions 

between tM twO QQmpanies as did 
any OC r"IIHtioo thet Lee's 
innovlllionl-not only sound 
policy, but indeed the only way for 
the comic book to maintain any 
rel1111anceto the world in which its 
readers dwelled. Until Stan Lee, 
you never sa~ black people in 
comic books as anything other 
than chHIUtereotypes, Orientals 
as anything other than yellow-peril 
rneneoee, POl!llirnen and 
pol~ ians • lnyltling other th,n 
righteous end heroic f igures, etc. 

The two moat lmPoffllnt new 
comic-bookcheracltttdtt>e '70s 
(calling eltMrofdltoi"heroes" 
WOUid be o~rfy 5· Hstiel bottl 
came from MlllWI: · 1t 1lv 
Bafban1111alld ~ •~ 
Conan (aplecl bv Rov·Tllor!las -
Lee'a~r• Marwn«mor 
- from the WCJtlalVf 'lhll r.til pulp 
fanta1itt llobertEHoward) was 
only poaibl• i ll tM JiOlit of the 
extensivlt relaxation of the 
strictureaohh9Comics Code in 
the early '70.. 'A thief, a reiver and 
a slayer', aa he is deSCfibed in 
Marvel blurbs, Conan is probably 
the most violent, lecherous and 
amoral comic-book hero of all 
time. 

Howard The Duck, on the other 

hand, uses the unlikely character 
of an anthropomorphised talking, 
cigar-smoking duck trapped on 
"the world of hairless apes -
w aauuuuughhhh!" to satirise both 
the world in which we live and the 
Marvel Universe itself. Created 
and written by Steve Gerber (who 
has now left the book. sad to say) 
Howard The Duck irprobably the 
most sophisticated comic-book 
ever 1>Ublished, and it owes its 
suocess to the way in which it 
appes Is on a varillty of levels to a 
variety of age-groups. 

Not only does the real world 
enter com ix. but comix enter the 
reel world. In the last few years, 
the relatively enclosed world of 
the US daily newspaper strip has 
begun to play host to Spider-Man, 
Conan and Howard The Duck, 
while DC contribute Barman, 
Superman and a POrtmenteau 
strip featuring the Justice League 
Of America enti11ed 7'tfl World's 
Grear,m Su~,,,_._ · 

Meanwhile, T11•11Jcred/bldwl/c, 
and Wond•r Woman are regular . 
televisionfsvourltes, with · · 
Spid•r-Manon us_.naaftd 
presumably on hia way over hara. 
Spider-ManhHalready hit-the 
movie ecrean, body-builder.Amold 
Schwertzenegga< pr~IOdOII 
wig • net loincloth• COMnwhlle;. 
the 811-&Ulr SUIJ(lfmMI movie if 
nearing completior,. 

Curlou8fy. the them• oUhe 
comic boob h-bNn 
considMably.trnpllfled.for 
adaptatio" lilioctt,e visual medlll 
and the newfnliellallywllhwhlch 
Lee and his su-hllltl 
attempted to imblllth&modern 
comic has been almall totally 
filtered out to produce a result 
curiously akin to the old 
one-dimensional DC-*: books 
ofthe'50s. · 

Still, comic-bcl&then'JMhll/tt 
entered the f1lmOll'I QUfiural fife to 
anextent1,~elnoe~ 
days of the old ~ Batman · 
and ~_...movie aetlffl. : 
of tile '40&. ~ . II inltal for : ·· 
the TV .it'ldllllildii)iilv110 ~ ·· 
the lnieitelty; =-'1CI reaUam , 
of the.!IM -~·orelle · 

. thl1 i,...-bcioi1iieollld-.be •• 
tamlJOl'*t'l'l81hei..· · 

After years ,.,..no blii watdv · 
poetry in ~~fo!II~ • , 
chance encoumar Dll l!,blllWlth 
Buzzcocks had him ,aprurOUlly 
acclaimed by the lllfflQ;,. the 
audience, appreciatlw.-of the 
bitterness in his winding words, 
surprised by the rhythm of his 
inimitable delivery. glad of the 
light relief. Reputation 
snow-balled; a 'punk poet' w as 
sure of attention and coverage. 
Alter a Rabid EPwith\lnsure 

' musical accompaniment, and 
m any performances with anyone 
from The Fall to Sad Cafe, he 
signed to CBS and incongruously 
toured with BeBop Deluxe. Bill 
Nelson has consequently 
produced his debut single and 
album, poetry w~h disco/new 
music backing. It's live that Clarke 
comes into his own, the perfect 
support act, a whining a~surdi~ 
commentator. And. as with all 
populist poets, will be enormo~sly 
popular for a short time, or until 
n ipples appear in the Daily 
Express. 
Singles: Innocents (Rabid EP I 77/. 
Post War Glar,nour Girls {CBS '78). 
Albums: Twotracks-LsstNighr 
At The Electric Circus (Virgin 78/. 
Disguise In Love (CBS '78). 



THE COAT1NA8 

Jeremy V........,. _ vocala. Mike 
,._.,.._ gu..,. Nici! Sheppard 
-guitar . .,._ Delwoocl _ .,.__ 
Denlel Swen-drums. 

Talented but dlrectionlesa teenage 
garageband from Bristol. Begen 
Summer 1978 playing straight 
R&8, and got first break ., 
supporting Stranglera at The, Roxy, 
returning u headliners shottly 
afterwardt. The<e spotted by Mark 
Perry and algned to Step Forward. 
Two diuppolnting singles later, 
snappe,d up by C8S on a five-year 
contract. Determined to my in 
muslc,,though Swan quit to return 
to achool atudies. 
SitlfllN: Fe«ist Dictator (Srsp 
FotwarrJ 71}. Defi1,nt PON (Srep 
Forward 78}. 
Albums: True Romanan (CBS '78) 

ELVIS COSTELLQ a TitE 
ATTRACTIONS 

Elvla ~-guitar, vocele. s,-Naive- .. ..,...,.rda. Bruce 
Thomaa- .,. ........ Thom .. -
drums. 
Arguably the new wave'• m09t 
potent aong-iter and easily the 
movement's moat mysterious 
figure, Elvie Costello ron from 
complete anonymity in 1977. Aa 
Stiffs first outside Inking coupled 
with management courtesy of the 
volatile Jake Riviera, Costello 
exploded upon the late 70. acene 
with a force e,qualled only by the 
shNr incongruity of his ungainly 

Buddy Holly-cloned physical 
demeanour. 

Coatello hlmMlf proved to be 
intensely stubborn in re,gard to 
provkling info on his past exploits. 
although it was quickly discovered 
that his real name was Declan 
MacManua. that he was the 90n of 
Ro• MacManus, a professional 
ainger for many years with the Joe 
Lou Orchestre. Declan, born and 
ralNd In Liverpool, had graduated 
to performing with pub-rockers 
Flip City while he supported his 
wife and child by worklng In a 
computer factory run by beauty 
expert Elizabeth Arden. 

During and immediately after 
his sojourn with Flip City, 
Coatello/MacManus set hawked 
demo tapes of his songs around 
the record companies to no avail. 
Anally, u the first applicant to a 
talent ad place,d by the 
barely-christened Stiff Records, 
Costello· horn rims, three button 
mohair and insect par-anoia visage 
~ with bulging eye-balla­
found his niche and was put in the 
studios under the production aegis 
of Stiff acolyte and artistic 
mainstay Nick Lowe. 

t..u Than Z.ro, hi• first llingle 
wu • damning indictment on 
England's canonization of '30s 

Lowe spotlit a tormented soul, 
obsessed with vengeance and 
guilt, an underdog who was made 
as hell and wun·t going to take it 
anymore-a cuckold who 
matched his downtrodden hapless 
lack of feminine appeal by 
pinpointing all the perversities 
Inherent in his role as all-purpose 
loser. 

"LoY1 ••• I don'I tvtn ~,>Qw 
what the word means ... Revenge 
and guilt are the only emotions I 
can understand," he claimed to 
NMEand the quote became an 
instant lynchpin for his leering 
foreboding persona. 

Backlng up the venom W6:·e the again spotlit a marriage made in 
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heaven. The band matched 
Costello shot for shot on Model 
while the Costello"s perceptions 
were even sharper. 

He's always been as merciless to 
himself as to the objects of his 
prey. be they the dictates of 
fashion, or Tine National Front. 
Also, he moves at a startling pace. 
refusing to be bagged. Most 
important perhaps has been the 
measure of his success. His 
albums have solo in chart-blazing 
quantities in the UK whilst he can 
claim to be the only New Wave 
~rtist to crack: the US top 30. Truly 
his tenancity and intensity are 
contagious. 

Albums: My Aim Is True (stiff '77} 
This Year's Model (Radar '78). 
Singles: t.,,ss Than Zero (Stiff '77/: 
The Angels Wanna Wear My Rt1d 
Shoes (Stiff'77) Watching The 
Detectives (stiff '78). I Don ·r Want 
To Go To Chelsea (Radar '78/. 
Pump Ir Up (Radar '18). Also free 
single with album: Stranger In The 
House /Radar/. 
Miscellaneous: Two live tracks 
Live Stiffs (Stiff '78/. 
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WAYNE COUNTY 
This likeable traMvestite began 
his journey to fame end •nough 
fonune to afford hia Imminent sex 
change as DJ at New York's MaK'a 
Kanaas City club. He began 
performing first backed by The 
'.lackstreet Boys and later The 
!: 'attrie Chairs, 111d moved to 
London in early '77 to capitalise on 
the emerging punk seen•. At first 
he was hilarious - appearing on 
stage in full drag and performing 
brilliant parodies of Patti Smith 
lamenting the death of Jiu, 
Morrison as well H butch little 
ditties like TolltH Love and If You 
Don't Wanna Fuc/c ~- Baby, Fuc/c 
Off. 

Pr~ictably, Way119 eoon 
decided he'd !Ike to be tal(an 
seriously and dropped the drag 
act. attempting to play It u 
straight as anyone with hormone 
enlarging mammary glands 
poasibly can. He lost hia quaint 
charm, the Jokes soltflded hollow 
and Wayne anded I/JI uni,.nev,t,lv 
corny by the time he moved to 
Berlin for the final stages qf his 
operetion. He woald never camp 
on the kitech side again. 
Albums: TII 
'.l/lJ, 

soc· 
lnslste 
liatene 
deni~ 
accepta 

H 
involve 
vital,se 
us that 
'product' 
social 
tacltenco 
ingrain~ 
discrlmlnat 

Coyne'• 
BlaclcAnd 
mostcompl 
introduction 
most angles 
thankless cru 
lonely and lun 
downtrodden 

· Coyne'• abll' n cate 
the essence of everyday as_,, 
throu~h the ayee of both 'normal' 
and 'abnormal' (pointS­
dillinctions. u ha readily point• 
out) people is forcibly cauterised 
by its conviction, compasalon and 
humour. 

His recent Oy1111mita o.n 
album, his various collaborlltions 
with playwright S"oo Wllaon and 
his recant Bab/J/a stage •nt 
underline the continuing iltrengths 
of Covne'o work. 

Albums: Case History (Dandelion 
'72}.Marjory Razorblad11 /'73). 
8lam11 It On Thi/ Nighr (74). 

·.Matching Head And Feat (75). 
Heartburn /76). In Living Black and 
White (77). Beautiful Extremes 
(Virgin Import 78). Dynamite Dan 
/'78). All /Virgin} unless stated. 

CULTURE 

JOMflh HIU-lud v-ls. Ralph 
Walk.,....nor vocals. Kenneth 
Oe,-..11:o vocals. 

Culture emerged at the tail-end of 
the Channel One 'militant rockers· 
movement towards the la 
of 1976 with a 

lltan .,__.,ltar. O.ve '\/anlan' 
.__.._., Ray 'Captain 
...,.... • ..,,.~.Chrls'Rat 
a.....'Mlllel'-drums. 

THE SlX PISTOLS may have put 
the fury back into rock 'n' roll, but 
TIie Damned were rnponsible for 
putting the slapatlck into punk. 
Vanlan Ital~ the stage in 
Vampi.-..:hic straight out of a 
Chri-pher Lee w.i dream; · 
Ceptain s-iblethr-tits 
draued a11n airline hostess or a 
baHarina or (worot of all) nothing 
at all; Jamu played a Johnny 
Thunders clone and Scabia9 (a 
portly chap with a bear-bust to 
match his bear-gut) was the 
instigator of the unuvoury 
punk-rltuel of "gobbing". Thi• to 
be the only innovatory act of his 
life. 

The Damn~ weN OM of the 
first bands to appear in the wake of 
Iha Pistols and made up for !heir 
chronic paucity of Imagination by 
playing standard Heavy Metal fara 
souped up to a bruiu-tapaac! 
78rpm's. 

The 

a gthe 
• of c:o,,rse - . give us a 

twirl, love). Darts give good 
doo-wop, revering end upholding 
a street music tradition In, 
manner which only tranacando the 
crass plundering practised by 
more cabaret-style outfita which 
also has a remarkably wide appeal 
thanks to their stralghtahead, no· 
crap/no cond-nslon approach. 

Four Top 6 alnglaa In one yur. 
and Just because your mum end 
dad like !ham shouldn't detract 
from tha achievement. 

Dans were formeo In '78 by 
basso profundo "Mad" Dan 
Hegany after the tearful demise of 
Rocky Sharpe And The Razors, 
with the addition of John Dummer 
Blues Band's rhythm section to 
add ballall to the ballada. 
Hornblower playo a mean white 
plastjc sax and everybody lovet1 
the atage show, Whether or not 
Dans can survive the loaa of 
Hegany and pianiat Hammy 
Howell should be -lghed ag.ainst 
the fact that five wrlten remain In 

the band .and that over half their 
material ( Including currant hie "tt's 

, Reining'1 ia original composition. 

Sing/as: Daddy Cool (Magnet. 71}. 
Coma Bad My Love /Magn« 78). 
Tha Boy From N-Yort City 
(Magnet '18}. /r's Raining (Magner 
'18/ .. 

Album.: Dam /Magnet. '11/. 
Everybody Plays Dam /Maonat 
'18). The Amulng Dam (Magru,t> 
?BJ. 

TIE DEAD BOYS 

Abysmal hHvy metal monge,9 
who moved from hometown . 
Cleveland to Ont Ind paned 

by cropping 
inga 
ncltrac* 

Album: Storm The Rulity Studios 
(P,Y.78). 

DElll'EMTE BICYCLES 

0-yWlgi.y..,,o.lL "°'8r 
lltephwba ... o.... . 
Papw~-.Nkllry ........... .,,,.. .. 
Originally formed as an aurclae In 
-Ing how little a ~d could 
spend in recording. .-.1aaa1ng and 
distributing their own racorda. the 
Daaparste 81<:yc:laa put out an their 
material on their own label and are 
one of the moat independent 
1:!_enda working within rock ·n· roll 

They era political without 
opotting dosmatic rhator\c. 
committa<I without ever losing 
their wry aanse of humour, and 
combine wry, incisive 1ocl1I 
comment with low-profile punk. 
Ceulllc. contaglau111\d 
commendable. 

Sing/as: ThaMtHl/um Wa• The 
Tedium (RMill 77). New Crose. 
N-CroN (Rafi/I '18). 



DEVO 
GenyC........_.M_ 
Mot ....... ......,nt,,__, 
gullaf, ~Is. Bob CaN~ltar. 
Bob Mothenbeug"-i!Ultar. Alan ~-­The idiot baaurd offspring of Roxy 
Music and the collected sour 
grapes of the '70s, Devo are a 
bitter and caustic piece of science 
fiction; a fantasy distilletion of a 
peculiarly American reality. 

Guided by Mark Mothersbeugh 
and Gerry Casale, Devo have 
existed for six years within the 
narrow confines of Akron, Ohio. 
Their present prominence began 
with theirdebutslngle 
Mongoloid/Jocko Homo on thei, 
own Booji Boy label (whence 
emanated 'Are we not ... ate') 
and David Bowie's introducing 
them on their New York debut, 
both around early summer 77. It 
continued through their 
spectacular manipulation cf imag 
and images, playing - along with 
their lyrical bizarreneas - on the 
audience intrigue factor. It 
culminated with the release of a 
potent redefinition cf the Stones· 
Satisfaction in the US in Dec '77 
and in Britain by Stiff in April '78, 
about which time they made live 
UK debut at the Roundhouee and 
recorded an album in Genmany 
with Brian Eno, released August 
'78. It played like clockwork and 
professed to tick like a timb bomb. 

Stiff released a third single in th 
meantime, but interest in Devo 
caused spate of bootleg, . emong 
them Wortforce To The World, llv 
in US ·n, and excellent four track 
EP Mechanical Man, reputed to be 
the 76 derno1 which gained 
Bowie's attention. 

Cloaklng then music in the 
admittedly obscure ideology of 
Devolution (hence Devo), they 
are, if nothing else, pure 
provocation. Humourless closet 
reactionaries have found them 
either fraudulent or else guilty of 
making fun of mankind. Devo, in 
fact, take themselves a lot leas 
ser iously. They are manipulators 
in more ways than one. Apart from 
the media and rockbiz, they also 
reflect and manipulate what they 
see around them, which Is the 
suburban relapse, the subject of 
John Waters' Pink F/11mlngos; 
looting the supermarket turned to 
supermarket depravity. 

Devo are reacting to a state of 
mind you can sense by simply 
reading the newspapers; the 
immutable, impersonal weight of 
a world out of control. 
Sifl{l/as: Jocko Homo/Mongoloid 
(Booji Boy 77, re-issufld Sriff '78). 
Sarisfactlon/Sloppy (Booji Boy 77, 
re-issu«J Stiff 78). Be Stiff/Social 
Fools (Stiff 78). Come Back 
Jonee/Social Fools (Virgin '78). 
Album:0.Are WeNotMen?A. We 
An, De110 (Virgin '78/. 

DEVOi furure rhe into backwards going evolution. 

THE DICTATORS 
Adny Shemoff-lwlss. keyboards, 
vocals. Rou The Sos.-euitar. Top 
Ten-guitar. Ritchie Teeter--c!rums, 
HancllOma Dick Manitoba-vocals. 

Formed by rocker~ Adny Sherncff 
ang various Bro011 neighbourhood 
chums in the mid '70s as the 
logical extension of his Teenage 
W11.tt11l11nd Ga.tettefanzine. They 
played some ear ly gigs under the 
Inspired monicker of Beet The 
Mealies before giving thekcook 
cum roadie Handsome Dick the 
vocal chores and settling on The 

.Jlctatora. 
In '75 thgy released their first 

album, producad as are all their 
albums by Krugman and 
Pearlman. a hard rock comic 
reflecting their obsession with 
wr8!1tling and American 
adolescent pastimes. They 
captured two years too early the 
teenage degenerate aura that was 
later defined by The Ramones and 
New York's Punk fanzine. The 
critics were actively hostile and the 
public indifferent, herlC!I the next 
two years were spent in relative 
limbo as the house band for the 
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Mias Nude America Contest . 
A second album Manifest 

O.stinywas released in '77,and a 
third 8/oodbroth9rs in '78. Both 
airn for commercial streamlining 
and prov9 Adny Shernoff a clever 
and versatile tunesmith, botthe 
conflict of interest between the 
broader rcclc market and The Dies 
and all they stand for looks 
insoluble. 

Albums: The Dictators Go Girl 
Crazy(Epic 75). Manif9stDestiny 
(Asylum 77). Bloodbrothers 
(Asylum '78). 
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A 
l Wi/ko Johnson (now in The Solid Senders/ and Lee Brjfleaux (now in The Brewers Arms) 

DOCTOIIFEELGOOD 

LNllrlllaaux-...ivocala, hup, 
ddegullar.JohnMa.,.......i 
...... John • . ~ ... 'The 
lli9Rgur.-druma. 

'The best local group In the world' 
ia probably the most apposite 
one-liner ever applied to Dr; 
Feelgood. In their early days, they 
-re the ultimate pleaunt 
surprise for any cuual punter who 
dropped into Londaon's rock 
pubs: a atupelyingly mean, tough, 
r--..lgecl R&B group playlr111 
short. sharp burata of 
supercharged roclt and roll. 

Not only were they musically 
excellent, but visually charismatic 
beyond belief. Clad in soiled suits, 
ahlrb and ties with haircuts that 
loolted as If they had recently been 
admlnlltared In prison or In o na of 
the nastier eectlona of the army, 
th.., po....aed the superb visual 
dynamic of the Interplay ~n 

guitarist Wllko Johnson (during 
his stay In the band the composer 
of much of their material), 
rocketing around the stage like an 
eplleptlc robot with a machine 
gun, and gentleman bruiser 
vocalist Lee 8rilleaux. 

The uncompromising 'street' 
appearance and no-bullshit , 
musical attack predated the first 
stirrings of Britpunk bye good 
twenty months, and they were the 
undisputed catalyst for the present 
generation of R&B bands (though 
they never achieved the kind of 
singlee aucceu scored by fallow 
Canvey Islanders Eddie And The 
Hot Rods, who began their careers 
11 blutent Foelgoods imitator1t. 

Theirfirstalbum Down By The 
Jertywn as totally 
uncompromising as could be 
expected: largely at Wilko 
Johnson's instigation. it was 
recorded in mono (a fact that 
precluded its release in the US) 
and featured a black and white 

cover. While it captured the sound 
of the band perfectly, their playing 
sounded a little subdued and the 
non-production meant that no 
attempt was made to compenute 
for the lack oflhe band's 
overwhelming visual presence. 
Malpr~ctice, the follow-up, was 
leu rigid in its approach, but It 
was the live album Srupiditywhich 
united the Feelgooda' following 
and gave them an LP chart-topper. 

Relations between Wilko 
Johnson and the rest of the bend 
had been steadily deteriorating for 
some time, and when the bend 
want Into the studios for the third 
time to record Sneakin' Suspicion, 
Johnaon depute<! from tho rankl 
under less than amicable 
circumstances. The album, 
produced by US soul man Bert de 
Coteaux, waa slicker than 
customary Feelgooda Iara, but still 
produced neither a hit single nor 
an American succaSI, 

Johnson w•• replaced by 
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gu~rlst John Mayo, and the 
group ruahed out the laclclustre &, 
SHing You to consolidate their 
new Identity, but without 
Johnson'• preaenca and material, 
it -med •• if the Feelgoods had 
had It. Howwer the evidence of 1 

. seri• of rather uhlmpreulve glge 
was belied by an Impressive single 
and album towards the end of '78. 

The Feelgood1' energy and 
eppearance - not to mention their 
ferocious Impact-was of vital 
lmponance to the emergence of 
the N-Wave, and the current 
fevival of Interest In R&B is largely 
due to the Feelgood1' 
NIVitaliNtion of e mutlc that moat 
fans and mualciana had written off 
Na vehicle for anything more 
ambitious than public-bar 
bopping. 

Slng/n: Roxetr. (UA 76}. She 
Does It Rlghr tUA '76}. Bliek In The 
Nl(lhr (UA 78). Sneakin' Suspicion 
(UA 78}. She'• A Windup (UA '77}. 
S.by Jane (UA 77). Oown At The 
Doctors (UA '78}. 
Albums: Down By The Jerry (UA 
76). Melpr,,crlce (UA '76). 
Srupidlty(UA 78}. Sneekin' 
Suspicion (UA 76). &, Seeing You 
(UA '77}. /'riv.re Practice (UA 7B). 

Jeclcle LAven - vocal, guitar. Jo 
Shaw-guitar. Robin SprNflco­
...... Dave The Drummer­
druma. 

London band known for their 
support of the Philadelphia 
Aaociationl an organi1ation set 
up by R. D. Laing to allow people 
branded insane to lead free lives, 
Doll Bil,._,_,,. ad! SA Z JP 

k-~I y m. 
m 
n •• 

\ 
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__.entu.:O..s • 
"*'*1).'lllatsaid, hi• 

Mlllllr,_.,i/mg 
1111111-.Win.cing 

a •111111Jt-1tbum comPMie...,-.,11 ..., 
atmo.-'61111111111 ...... 
lnWhlcf\h...., 

Mee ..................... 
on both L°"'W'I' 1 I 14 
thatheoperaa~•...,._ 
supporting arwtllitVWlill ,._ 
controlling any~ 
undertaking-a~lte ...­
could be Mid of his I~ 
In record oroductlon. 
77). Ill}!: lll}J Live (Polydor '76). 
Ai pn,di=r: Tolk"'6 Hea,u - Morr 
So,.,. Abow Bulldlnp And Food 
(Silo 78). Dno- Q. Arr WeNc,t 
Mm? A. We""- IJn.,, tvl,gin 78). 
Solo olblun.r: AnodttT Orttn World 
(Poly"'1r ?SJ. DilatttMusic 
(<:>lnaur 7S). B•f-And A/llr . 
Sd.11t:e {Polydor 78). Mruk Fa-, 
Rmu(Polydor 78). 
WI"" Robm Fripp: No Pru,yfo<Xing 
(Poly"'1r 73). 81Jt,r/ngStar(Polydor 
75). Wi1t,C/,u11,,:C/Jut,rAndEno 
(Sky I.,,,,ori 78). A s col/4hora1or: 
Dawd Bowie-L.;w; Heroe~ (RC4 

A true dead-end. Hardwortcing 
London humour quartet, with wily 
wit and surprising musical 
lncielon. Their act buckles under 
the weight of shameless allullOIII 
to teenage growth and roc:l(n'rol 
myth, frontperaon De M9ur'I 
details of absurdity a ... -. 
touching than a~ 
Ho.,.,_ly~lh9lr111:1 
and recordll..i,ltlgan~ 
lmpe~..,._endllNt. 
with no~ r1d~1fflNle 
fllGIDn,tllehillllpollGf .. 
... ,.,,. ..... lflCOllllllOulll 
-.tng wllll UJt. and....._,, 
tllelowlpot .... wllfl~ 

~ 11-,..,..._l'Oodles (/lya.,. Unalli1,iPye"'f8J. 

TNIMU. 

._.f.8mlth-vocals. Martin 
iaw-hOguttar. Man: Rlley--1,as. 
Ywonne Pau~ayboerds. Karl 
8uffl9-Clruma. 
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Marte ,-..,y•a Sniffin Glue 
1mptorl';r, rndara to action, to 
tra~,ome of this new-found 
en~y ~Nives. It inspired 1 
few bandRut llll!NI directly 
apewned Iha ,-.ro>< a-,ation of 
fanzines. Sf6n I gig wasn't a gig 
without eorilebody accoetlng you 
~ their cotrM, exeltable 
~rown ~9tUre. TheM 
lanzines --chroniclw of 
....,,.,.,. r.U.,than event, 
-atl.-.... stlnlng and 
...,...ive.~oreformthan a.~ The nafflll _,. lib 

MIVing no,Witoflntentlon: 

"""'''· LotlclG,,., Bumlng, ..,.__,, Ri~ Torn 
.-ingatmany. 

Aa with I lol of the banda, IO 
with the fanzlnea. Their -rgy 
dissipated, they becan,e 
dlalllusioned, clinging torst 
gloriea or Just wiving uplind goh,v 
home. The death-knell ca• just in 
time for the Chriama '1fmarke1: 
a glossy, coffee.table editiclft-of the 
'best' of Snlffln Glue, available at 
W. H. Smiths and omer 1..­
boobtores. 
. Mea~ile the perennial Zjp-r, 

picbd up a ,_le-of life froll) 
the fanzine Style and the · 
-bllshed U.S. 'zinea g.­
steadily, San Francisco'• Snn:h_. 
Destroy adding to their ranks. .i 

But If the boom days are over ., 
the Idiom la stilt th.,. to be uaed. 
For positive information look no 
furtherthanOhio'1 T-.ge 
RMn_, Scotland's Neltf Blf1 
Thing and Ireland's Hellt. The tltle9 
alone era poetry. 

I 
I • 
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FASHION 

~RVANFERRV 

What do you do when you're the 
leader of the most important band 
to have emerged from the glitzy 
earfy '70s when the combo fa 11s 
apart at its sequined seams? Bryan 
Ferry became just another twee 
solo singer, bastardizing Otis 
Redding classics with Twiggy and 
doing dumb duets with Cilla Slack 
and her ilk (any half-baked female 
cabaret singer with her own TV 
show, in fact), 

After his initial flirtation with the 
prime-time cathode tube, Ferry 
then tool< to recording mawkish 
nostalgia albums; his syrupy 
sentimentality that had been kept 
in check within the confines of 
Roxy Music now being permitted 
to run riot. 

But, after lengthy periods of 
tetlrement in Los Angeles and 
then Switzerland, Ferry retumed in 
the summer of '78 with the superb, 
self-written single Sign Of The 
Times and an erratic bur 
sometimes moving album proving 
there was still some life left extant 
in the ol' Lounge Lizard. 

At the time of writing Roxy 
Music had reformed and were 
rehearsing. 

Singles: Let's Stick Together EP 
(Island 78). W/Jat Go•s On? 
(Polydor '78). Sign Of The nmes 
(Polydor '78). 
Albums.- /n Your Mind (Polydor 
'77/. Let's Sticlc Together (Polydor 
'77/. The Bride Stripped Bare 
(Polydor '78/. 

PATRIK FfTZGERALD 

The first (and only) folk-punk 
artiste, this acouetic-toting East 
End poet injected more humour, 
verve and trenchant social 
comment into his songs than most 
punky-wavers could muster on 
their first few albums. 

Banging And Shouting 
documented New Wave love 

before anyone had heard of Jilted 
John; The Back Street Boys 
documented captured the terror 
of being outnumbered and 
followed down a midnight alley: 
Lewisham was among the most 
savage attacks on the National 
Front and She's Growing Up A 
Trendy Like All The Others was 
about the punkette next door 
growing up wrong-bitter, 
hilarious, and deftly accurate, a 
punked-out Mode,n World Gigi. 

Patrik Fitzgerald is a weird and 
wonderful amalgamation of Jilted 
John, Tom Robinson and Bob 
Dylan before he got fat. 
Mesmerizing. 

Singles: Safety Pin Stuck In My 
Heart EP (Small Wonder 78). Back 
Street Boys EP (Small Wonder 
'78). 

FLAMIN GROOVIES 

Cyrll JonlaR-9ultar, vocai.. Chrla 
Wl'-oft-11Uh .. , voui.. George 
Alexander---Gass, vocals. Mike 
Wllhelm-9Uiter. Devld 
Wright-drums. 

Formed In California's Bay Area in 
'65 as The Chosen Few, though 
with only Jordan and Alexander 
left from original line-up, the 
Groovies have stayed doggedly 
true to their Anglophile R&B 
beginnings. With a handful of cult 
classics to their name (notably 
Teenage Head and French Grease 
EP> the current ba]ld minus 
ex-Charlatan Mike Wilhelm cut 
Shake Some Action with producer 
Dave Edmunds in '76, and 
appeared at Roundhouae 
supported by t ledgllngs Ramones. 
Despite the frozen Merseybeat 
aura, they embodied the 
back~to-basics currents that were 
then crackling in the air. 

,. Live they ware often 
inspirational1 on disc rarely. 
Success continues to elude them, 
butthey remain utterly diehard. 

Singles: Sneakers EP (Snazz '69). 
Slow Death (UA 72/. Teenage , 
Head EP (Kama Sutra '71 /. Grease 
EP (Skydog 75). You Tore Me 
Down (Bomp '76). 
Albums: Shake Some Action (Sire 
'76). Now (Sire '78/. 

The Ferry will travel in both directions at the same time 

i 
I 

l 
l 
f 
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FLEET STREET 

Generalty speaking, the attitude of 
the popular press towards modern 
rock music has been regrettably 
narrow-minded. 

Its basic policy has been to treat 
any major stylistic innovation 
{particularly when connected with 
an upsurge of cultural and social 
dissidence, like the hippies in '67 
or the punks in '66) with horror 
and contempt. If, after a certain 
period of time has elapsed, the 
public has demonstrated a less 
hysterical attitude towards the 
new music and the new style and 
taken some of its practitioners into 
charts and hearts, the papers will 
then gradually change horses in 
midstream and lavish much space 
(if little understanding) on such 
figures, be they Hugh Cornwall or 
Ian Oury. 

The 'quality' papers generally 
possess a far greater cultural and 
intellectual sophisticatipn, and 
rarely sink to the kind of 
censorious bellowing beloved of 
the Deily Express, Sun or News Of 
The World. In The Observer or The 
Guardia'}you will find a far more 
informed and sympathetic 
commentary, but it is invariably 
presented in such a manner as to 
reassure their readers that what's 
going on is nothing to do with 
them. However, the detachment of 
the quality papers is still 
preferable to the hysterical 
rabble-rousing or mealy-mouthed 
patronising of the tabloids. 

FOOTBALL 

FRANCE 

Traditionally something of an arid 
zone for rock music, with few 
bands of note to its cultural name, 
the new wave has brought 
changes. These days France has 
,groups-modern groups, many 
of whom sprang into existence 
after the initial powersurge of 
punk had been quelled. 1978 saw 
the emergence of a determinedly 
'modern' movement of young 
Parisian artists, Il lustrators and 
musicians, ready to forget about 
their barren rock and roll past- or 
rather accept it -and step 
forward into the future. Groups 
include Marie Et Les Garcons 
!Mary And The Boys) who play 
Disco Punk ason recentsingle Re 
Bop. The Brigitte Bardots have 
never played a gig, never 

rehearsed, never recorded though 
with a strong cult following in 
Paris. Others include Starshooter, 
Marquis De Sade, Asphalt Jungle, 
Henry S Flesh, Stinky Toys. 

FREE MUSIC 

A loose term for 'anonymous' 
movement of positive, ntdical, 
contradictory, indulgent, 
prejudiced, open-minded 
musicians, whose actions, 
arguments. theories. yearnings 
can be chronicled in Music 
magazine, put together by a 
cross-oelection of the musicians 
themselves, read by the musicians 
themselves, and indicative of the 
involuntary incest and isolation of 
the music. Musics, up to its 
eighteenth is.sue, is available from 
42 Gloucester Avenue, London 
NW1 and despite inevitable faults 
the beet lusjlful, spiteful, 
provocative) way to ea98 into this 
enormous ocean. 

Improvising musicians roots are 
often straight jau or classical, their 
closest relations jazz, modern 
classical, experimental, ethnic: the 
strands often overlap. Most of the 
musicians need day jobs to 
finance their exploration. Free 
musicians need to constently 
re-think. Free musicians never 
agree. It is music of action. 

Despite itself it remains elitist. It 
isn't easy music to listen to, but is 
only as hard .aa Captain Beefheart, 
Talking Heads, Pere Ubu, Abbe, 
Fleetwood Mac and can often be 
quite beautiful. It can be anything. 

Record releases and national 
performanc98 are numerous, but 
overlooked by the weeklies. It 
would be interesting to see how 
the effect of attention on free 
music activity would change and 
distort the music and its 
practitioners. Maybe groups like 
Cabaret Voltaire, The Passage, 
This Heat and Alternative TV can 
drag an audience towards the 
evolving, involving improvisation 
scene. The clash could be 
shocking. 

Albums: The lncus label offers 
albums by combinations of 
musicians like Derek Bailey, Evan 
Parlrer, Steve Lecy, John St•vens, 
Nigel Smith, Tony Oxley, Barry 
Guy, Antony Braxton, often under 
the moniker Company or 
Spontaneous Music Ensemble. 
Ogun, Ictus, Bead, Vinyl are all 
labels producing well packaged 
records of improvised music. 
Musics regularly lists new releases 
and live performances (usually 
inexpensive). 



In May 76 Petar Gabriel rejected 
!he might ohhe '70. roclt machine 
by quitting Genesis, the group 
he'd fronted since their emergence 
in !he lata '60a. Genesis -r• 
about to become one of the 
decade's biggest money-spin 
ao Gabriel'• mow was hardly 
CIM of detertlng the sinking e 

In creative term.• his courage 
has paid dividends, but while 
Gabriel's drawing ~r u a liv 
performer is considerable, he has 
yet to sell records on a large scale. 
Well over a year after its releue, 
his first solo single "Sollbury Hill" 
- in part en outline of why he left 
Genesis - remaine hi• only hit. 

Musically he'• travelled a long 
way from Gent111i1'1 lengthy, 
grandioae keyboard-drenched 
work-outa and few of the aonga on 
his two albums exceed four 
minutes. Yet Gabriel's work hH 
I-none of its.ingenuity, and 
never lapaes Into the whlmalcality 
of Genesis. A gifted melody and 
lyric writer and alwaya innovative 
on stage, Gabriel is an intelligent 
and stimulating force in late '70. 
rock. One feels he's only just 
begun. 

Singles: Salsbury Hill (Charisma 
'n/. Modern Love (Charisma 'n). 
D.I. Y. (Charisma 78). 
Albums: Peter G•britJI (Ch•risma 
77/. Peter Gabriel (Charisma 
'78/. 

\ 

~NOOFFOUR 

Andy Gll-,ultar. John 
1<1.....--.Ht,go 
Burnhem-drumL Daw 
A...._.. 

English scholar Billy Idol (nee 
William Broad) In London'• West 
End. The pair disappeared into a 
cinema together to talk and by the 

of the first feature it waa 
het Idol - elready one of 

ntingent' of Pistols 
ve ·vershy 

• 

ndlof 
. ywey - Wild Dub 
) and RHdy Steady Go, 

lifted from their first album, 
hich, produced by Stranglers' 

producer Martin Rushant, was 
releaoed in Aprll '78. 

AlthOjlgh frequently condemned 
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u poseurs-early on in the 
band's career ldol'a teen 
heartthrob cute looks gained the 
band photo spreads in the likes of 
Pink-Generation X. and . 
particularly the songwriting team 
of Idol and James. are a talented 
team with much of their potential 
unraaliHd. 

. Singles: Your Generation 
/is '77f. Wild Yourh 

77/. Ready Steady Go 
1. 

ner11tion X (Chrysalis 

t 
·Meelov-vocall. 
Ina-keyboards, vocals. 
van-guitar. c.c.-sax. Mike 

olls-dn1m1. Ice-Bus. 

roduct of the 'campus' university 
consciousness, Gloria Mundi have 
undoubtedly always been 'into' 
modern theatre representation of 
urban neurosis, sexual insecurity, 

~-and it's easy to question how 
,.~ ,_,have been dropped into the -~e luclcy dip bag. More in 
w .. · · group-therapy, 

.. . 'olah blah, they 
.~e or hate, period, with 
,wy·heavy stage presentation and 
.. . well, their debutalbum I, 
lndjv;dualsounds like a 
necessarily acute picture of your 
modern life or an oppressively 
cliched RD Laing CUl·UP rip off. 

1979 nervous breakdown??? 
Convenient he.adache? Practising 
schizophrenics. 
Single: FighrBack(RCA 78/. Gloria 
Mundi (RCA 78/. 
Album: I, Individual (RCA 78/. 

• 
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Themldpoil'llofthladlald9.w 
themos1~ 
between the copsume11 tnd 
creators of rocli'muslcthllf!N 
existed iitthe .,,,re history of the 
(eld . A wr.1111 but significant 
S8dklllofU19roclNuclaneebirld 
th11Clt~buttoc:r91111 
its ownenMflltlnmenl 
independently ofthe established 
bands, record companies and 
publiciti.,,... T_he re,uk, in 1976,8,­
WN the ypelJrgll.of l)lyriac! floJ'das 
of groupt, Independent bec:\fcJom 
labels and fanzines: 1mateurish, 
~ure (that was almost the whole 
point) but Inventive and 
committed. 

In the wake of the ettentlon paid 
these cultural dissidents by the 
industry at large, many of U.. new 
writers. muaici1ns end 
entrepr9neurs hlVI been co-opted 
by/infiltreted/taken over (delete 
where most/least appllceble) their 
mainstream equivalenta, end 
many heve returned to what they 
were doing before, but the 
principle h .. been established: 
nothing In rode and roll ii 10 firmly 
entrenched that It cannot be 
challenged and modified by an 
influx of determined new talent. 

THE 111DUS111Y 
In th• 197011 tl1e Music Bua 
tumed inlO IN Muslc1 
expanding to a global 
wilt, I £2,3 billion lll'J 
0 
nil,.; 

Black A Ki/18/aclr, R11st11 BuslnaH, 
RockAwayandExtraC/4nlc, . 

'!)fintainl~.,~f¾',"~ 

~~rdWY"t: 
and;...,. of h is third Ml Extra 

Cla6ln;;.ona1er biKomlx amnh 
with Mr. Know It All, relffM of his 
Mr. /saacaend ni.BarOfAlbums 
by Deb and GG led to the 
fulfilment of hla earlier p,omlee 
al)d a Front Line COfflrKl In 1118. 
Si'ngi.s: Loolt a.tore You I.Hp 
(Third World 76}. Blaclr A KIii Blaclr 

t (Morph11u, ?6}. Extra ci.a,lc 
(Morph•u• ?6}. Mr. Cop (Gold«! 
Age ?7}. Lat'a O.nce (Nlltlonwlde 
?7}. Slave AUit.,. (Third World 

• 77}. Mr. KnowltAll(DEB 1T?B}. 
John Public (Hawlr11ye '71}. 

I Albums: Extra Classic (Conflict 
1 

'77}. Mr. '··- (DEB 78}. Th• S.st 
, Of (GG '78}. 

• 
• 
• 





\ 
JAPAN 

Dave Sylvain-guitar~ voc:ala. 
Rlchald Bari>ierHnoog. Rob 
Dun-guitar. Mick ltam--ba1. 
Steve Janson---. 

The mosl flemboyant, 
cosmetically-assisted bunch of 
poseurs this aide of The N-Yor1< 
Dolls, their ima11• i110 
over-the-top thatthey're alR'IOlt 
entertaining. Loven, of heavy 
metel onslaught, and 
visually dynamic teen fantasy 
fodder, have a rare treat in 1tore. 
They clobb&r sensitivity, bot defy 
indifference. 

Album: Adolncent Sex (Arloltl 
Hanu '78). 
Slng•a: The Unconventiom,I 
(Ariola Hanu '18). 

J ILTED JOHN 

Jilted John (aful. 19 year old 
Manchester drama student 
Graham Fellowsl shot from 
obscurity to 011ernigh1 national 
superstardom vie Jilted 
John/Going Study. Originally 
released on Rabid NICOrds, the di~ 
was licensed by EMI before 
becoming a smash of summer '78. 
Julie, Gordon the Moron and 
Jilted John himself became 
household names. Whether JJ hn 
an entire Wurlilzer of c lu1ic 
1even·inchers il"ISkfe him remains 
to be seen. 

Single: Jilted John/Goiltg SftNldl, . 
(EMl'78). · 

THE JOLT 

Roben Collins--tud guil'llr, vocalS. 
lain Shedden-drums. Jim 
Doak-bass, vocals. Kevin 
Key-guitar. 

Glas11ow-based band form..:.18 
months ago. Originally a 
four-piece, but recorded debut 

album as a three-place with 
guiterist Kev added in summer '78. 
Like label-metes The Jam, The Jolt 
are besotted with '60a Mod 
fashions, and-II tailored su~s. 
while "'e only non.original son11 in 
their Mt is The Smell Faces' 
Watch., Gonna Do About It. Have 
beencriticisec:lforbeing nothing 
more than Jam copyists. bot whilP 
first album is erratic such criticism 
is premature. 

Sing/ff: You'.-. Cold (Potydor '77). 
Watcha Gonna Do About It 
(Polydor '78). I ~n·t W,9it (Polydor 
78). 
Album: The Jolt (Polydor '78/. 

JORDAN 

Ex-shop assisrant in Malcolm 
McLaren's King's Road Sex shop. 
The type of ybung lady that would 
stand out 1t a bu1 stop, Jordan 
(aka Pamela Hook of Saapon) 
wore her l)el'Oitidlld locks in 
vaselined apikN With dayvlv 
makeup provoking old people to 
attaclc her in tha -with lhelr 
peneion boob. The fool< w• fater 
cloned by multiple 
Jorden-loolcallte punlleCIN. 

Ex-chum of John Lydon ('He 
was happy jullt going down the 
pub until ha beeame a Pop 5-r') 
Jordan left S.Xto ~Adam 
And Thi! An~ She~ Amyl 
Nitr-in the Derwlr .ltffll811 
calluloid diuater • ._ JubllH. 
Liter quit manag1nct MIA and 
expreaaed a desiretumelll l'!l9'll 
films. By lai.'78 hlll OOfl¥riDhtecl 
look (which Ille had _worn to, 
years) was getting a trifla Nntey. 

JO'IDM810N 

A young quartet formed as 
Warsaw in mid 77, a spiteful punt 
group with obvious pre.tention1. 
Released poor EP imd appu1'11Cf In 
Virgin's l11st ,Vight At The l!learlt: 
Circlls with sloppy, lethargic At a 
Lai,,, (),,te. av inld '78 their 
motivation, dlteetiOn, inspiration 
had sharpenedconslderably, and 
as modem (n81al muaic: male""' 
they rank ontheUneof Fall 
Pe~tration and Banshees, Whilst 
their philosophy remaihs hidden 
and perhaps·disturbinQ. · 

Singkl: An Ideal For Living EP 
(Enigma 78). Also one trKk on 
Last Night At Th#/ Electric Clrcw 
(Virgin '78/. 

Ralf Hutter-electronics, vocals . 
Florien Schneider-elec:tronlc 
vooals. Karl Bartos. e lectronic 
.,....ion. Wolfga'h11 Flur­
elecbonlc pen:uulon. 

The overnight success or the 
environment Autobahn probably 
surprised Kfertwerk as much as 
anyona elH. Despite even David 
Bowie's patronage, the Dusseldorf 
bend's moderately interesting 
forays into electronic 
1SOUndlcaping had made little 
impression, ~ther here or in 
America. 

Subsequently Kraftwerk have 
redirected both music and image, 
now presentll'lg themselves as 
lnllaritots oh 1930's New An 
-.iblfity. This has found them 
law>ur among the acolytes of high 
fashion ehic, allhough Kraftwerk's 
precise motive, - doubtless 
tongue 1n c'-k- remain 
Uflltated. 

Recent albums have become 
increasingly simplified and 
.stVJiN<I, iendin{i in essence 
towardw Euro-disco, a field in 
wfllch Kraftwerk have massively 
influenced Munich producer 
Gie<gioMoroder. 

Albu,,_: Krafnwerlr ('72/ Ralf 
Und Florian (73/Autobahn ('74) 
E><celftlr 8 (76}. All (Vertigo/. 
RadlollCtJvity /7tl) Trans-Europe_ 
Exp.-.n (771 T1t9 Mlln Machine 
('78), All (Capitol/. 

$inglt1s: AIJtOIMhn (Venigo '74} 
Showroom Dummifls (Capitol '77). 

· The Robots (Capito/ '78/. 



ature influenced roc:I< far 
then ro~influenced 
tur,which has,:ontinued on 

i blivldils ride Into obscurity. 
Thse have been no 'rock writers' 
in pr~ Contemporaries like Jade 
Kerouic. Richard &rautigan and 
Tom Robbins are held aloft but the 
great reckiel has never been 
writtettan nev.-wiffbetlnteas 
It's Miq,ae odh;ock's Jerry 
Coff14111,s quanet: 

'Ra,IIP<>41S' invariat,w becom e 
roc1< mus,is o, p llliot>ld poets 

l:w ,;i,fj n. The nearest to a 
was e British "Pop Poetry' 

NSS 
More 1mponant 
consciousness i ni d rath.,­
than any music ~ally mad6, 
London SS sa wii!lout recorlled 
1r11ce in the sf:1er of 1976 after 
its protagoni s, TClftVJames 11').d 
Mick Jo~es, • 1ly •-pied tf;a1 
great frifmds hough they wel'e, 
th~re too alike as people to b• 
abl succea,l'vUy form a 
gr together. 

Overseen from the Sex shop by 
current Clash manager, Bernie 
Rhodes, the ever varied cast of the 
band included. among others, Rat 
Scabies, Brian James and Peul 
Simonon -who lasted ebOut ten 
minutes as voc&fllt 
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THE LURKERS 

Howard WaU - Vocals. Pete 
Stride - Guitar. Nigel Moore -
bass. Manic Euo- drums. 

Raucously Ramonic suburban 
drone clones. Formed in U,cbrldge, 
December 1976. Despite an almost 

l'-l'nanimout critical thumbs down. 
persislfld through '77 with 
ev&n1oyal ha,<1-core following, 
eve,Jtually charting with classic 
third &iBglo in J11ne 7s. Although 
thel't debut altxlm. produced by 
Mike Glossop1 has its moments, 
they seem w, likely to bridge 
limitations of their present musical 
format 

Singles: Fr,tJ /1(fn11,sion Single 
(8eggsr1$ 8anq11et 77/. Freak Show 
(BeggartiBanqvet '77/. Ain't Got A 
Chi• (BflflfJars Banqu11t 78). 1pon·1 
Need To Tell Her (~,Hrs 
8anqlJlll'78). 

Afb,Jms: F1.1/ham Fallout 
(Beg~rs Banquet 781. Al•o one 
tr•ck on Srretns ci:,mpilatlrm 
(Beggars Banquet/NJ. 



J 
J 

Olrlallan VanCMr - drums. 
keyboards, vocala. Klau• Blaaqulz, 
- _.., pan,uaelon. Stalla 
Vandar-wocala. Uu De Luxa­
voala. llenoft WldamM n -.....,_._ 
Entirely dependant on the 
inspiration of drummer .,,d leader 
Christian Vander, Magma remain 
Franca'• most extraordinary 
contribution to ~temporary 
rock. The rigig guideline• of 
Vender's i'IMrltellarcabbalism,-ft 
diaplayedthemat ically on tt>e 
bancl'it"Hriy albums, ._., to have 
frayed - the edge,- or if Jhey 

I ha,,._....,_rcoharence, only 
cler C8!}--r for it-Dnfl 
Is peroonnel cha~ have 

ra ilt9Uatie retaa1e_Jlf 
I. At pr-nt b...,-supremo 

Jennlk hu ag · be.. 
exc:lu· ..... "·-· th._,ne-up. whilst 
mystery e plans for 
Magma to pe"°rm the soundtrack 
to director Al•• ndro 
Jodorowstv't1filmlng of SF writer 
Frent Herbe~ Dune trilogy, a 
work with whlJI, Vender's own 
arcane phil<>IJP~lslng has much In 
common. Ho,pver, both the 

~"and 

AltxJm•: Magma (1'"'11,ps /mport 
71 ). 1001 OegrHs Cenr/grade 
(Phillips Import 72). Me/ran/It 
Ot16tructiw Kommandoh (A&M, 

73). Kohnrerlcosz /A.IMf 7 
'F"-rrl!tfuuh{Egglmport J. 
lifagm• Live (Tomaro lmpo 5). 
tltju Wudu (Tomato lmpo 6). 
/~ts (Tapioca Import 7 . 
An,ik (Eurodisc Import · J. 

In 1978 t city wu= and 
inactive. LC by the onlll.Q 
shadow of D!IVOIO S?lelley. 
and thefum~ ._ii of Slaughter 
and the ~-.,118MffleT­
_.n•t aware al any oi..clee 
and J!ID I -ies of visits 
by such as The its, the Banshees 
and The Se¥ P la, Manchester 
people soon r Md wh- was 
.,._aible and cr..-led out of their 
living rooms. By '77 Buzzcocts, 
The Fall, War911J (Joy Division), 
Ed Banger and =oaebleeds, 
the Oron1t. Sia htar and the ____ ,._ ..... 
=n -originality. By mid '78 it shows no 
signs of abating, activity centring 
around Rabid Records end the 
ManchHter Musicians Collective. 

DUIIUT11 COLUMN: A fluid, 
erratic: enampe Ill flighty 
psychtJdelia, featuring ex Alberto 
bassist Tony Bowwsand 
managed enthusiastically by To!JV 
Wiloon. 

lltE ELITE: H"itent, .-erk roc:lc 
mueic. barren end baffled. A 
Stockport trio now making music 
with ex MagllZine man Bob 
OldrlllOCI. 

IIANicuRED NOISE: i..... 
pfif~wtlo'vetried forll 
yelli'lo make I modem mualt but 
yet 10"91 off the ground. 

TitEPASIAOE:A9enll!N power 
triotirnad la, 9Jrl'ell.11Mai&t T~ 
Friel and the~ trained 
Old Witta. Drun11, ~. electric 
piano, voices, cor111>ine to make 
driving, hysterical.boisterous 
music, with the 1>419nce of the best • 
improvised i-zz e .. the structure 
and strength of thlbelt hard roc:lc. 
A compelling, prOllictlve unit. 

JOHNTHEPOSTIIIAN: After 
months performi"9 'impromptu' 
gruesomely acapella verolons of 
Louie Louie afta, other people's 
lets, formed Puerile with spotty 
disheveled drinking pals and made • Lt_. ... _ ....._,....i.. .. .. 
... .!. ............ . ..... !J!II_.. .... __ .._... ..... _ ....... 

Follow up in ~n.seea the 
Postman n1cord11!f•1enea of 
standerds bacad by full orchestra. 

PUlP: Menchealer Md its 
rept'esentation of "19less comic 
punk outfits, hndlidbY Slaughter 
and the Doga and than down 
through The Clllones. V2, Snyde, 
Emergency, TIie ftMllles, Panik. 

SPHERICAL o&JtCTS; Bizarre 
qlllrtlat formed...und ex Electric 
Circ:111 DI Steve Solo mar. Fresh 
rockmusicthatell!ISfbr 
som&INng pradoa ad lingering. 
G-,p releasedamerty pacuged 
P•And.Parc«l'ltluffl on their 
own Obfect 1,1111. a-pact, 
~ising Nlaetla!lwith unusual 
Instrumental ,__...nd 1Upple H 
••""'9diea, 

~ .Manc"-lnd•• 
labiil. led by aullwerllv• capita 
Tosh Ryen. MarketetlSla 
And The Dogs, Ed Banger~ th<ft 
~s.JohnCooper...._ 
In 1971111th r=a'e ,-,lis. 
Lurc;hedinto 1 8ll'il!hly t\. 
,.--,g ecce reeord,w1m no 
agpalllnlqual.,_,I anclno 
conc:emfor org,..,ion, 
~ ~ '-tllDduOIJ 
t.11n!n CZe<o) Hinnen with leCt •rid 
untl~ re~ive fAtlle 
lebel. Jilted Jalln'a 1ub11m, 
broadcast of Inferiority, w~a~ 
rllNNtlto widespread i 
butwittl ... batlkl!l,OfE 
r~.,p5,ld~, n,,,,,,,,,;, eq~ i1 idual and 
o~. thoaflJ •• inspired, 

~~ins L'~n 
~~ MIIIIMIPiidering 11§. ;:s._~Rabld's 
p fo, ,_...., Nlerder' 
s glea, by ...... Gordon the 
Moron, Ryan's ~l,nperor's 
Clot"-, and.,_. group The 
Primerima~ 

Sfngl,n: TheDlaA,s­
Temptation1 Of~ Whm,Co//ar 
Worlrer{O.H.Jf.& ''71). V2-V2 
(S.nr 78/. Ji/flld.Jol,n -Ji/tad 
John (Rabid ma,,-o-c.ntra/ 
O.temion Cent,. !lttbid 78). 
Albums: va,..ffla;horr Clrr:uir 
(L 1161 Night At The Electric Cirr:u•J 
(Virgin '78J. s,,,,.r;c.l obj«:fs­
l'llst And,.,,,,,., (Ob;ect 781. John 
TM Postman - Pwrile (Big S.,,, 

"· 
aoa,.wiuv I THE WAILERS 

loo 111,!a, • ocai.. guitar. Aaltft 
'FemAlrllan' a...a---. 
Cdon--.n-4Nma. T~ 
Downeyo,lleyboarda. J~ 

~':-rW!'t:" ........ 
Oespiteeve~~I King 
Dread, and the -
POWerfuf force for 
internirtionaliting and 
p0pularising Jan11ic:an music. Bob 
ManeyhM~awaxedfew 
years sinae.lrlilmphal UK/US 
~at 

Anlillllll!M9d~inetlon 
llllampt1n Dace 76 prior to 
h is playing a frH c:oncert -
w idely i.werprMedas boost for 
Prime Minister Mlrifey's election 
run-up-left Mallly and his wife 
l~ed,. llia 8111 IO 
cllllll.ln IANlln• ....... 
=:intlng end and a air~ A 
string of hit aingln waa culled 
from th-albums. In '77 Marley 
alao had operation on a cancerous 
big toe, forcing cancellation of US 

(Continued on Pill• 34) 



MALCOLM McLAREN 

There was Col. Tom Parker int he 
early SO'a, Brian Epstein and' 
Andrew Loog Oldham in the early 
60'1 but only the '70s could have 
created such a bizarre succenor to 
the svengall-hyper-manager as 
Malcolm Mclaren, a self-defined 
anarchist whon many ploys in 
bedanling the media and foisting 
the band he 1111naged, The Sex 
Pistols, into the blinding beam of 
spotlight notoriety, have few 
competitora in the bizarro stakes. 

Born either in the East End or 
Finchley (no-one is quite certain), 
Mclaren made an impression in 
art college where he was a stolid 
Marxist. His vision of rock and roll 
having snuffed it in the '50s, he 
made a film about Billy Fury who, 
alongside the deceased Johnny 
Kidd, he considered to be the only 
bonafode British rocker extant. 

Needing fundsto back up thls 
venture he opened a ·sos 
memorabilia emporium in the 
premises of the defunct Paradise 
Garage In King's Road, naming it 
'Let It Rock'. The shop gained a 
reputation not only amongst the 
Teds who terrorized Jean Machine 
emporiums in their way to this 
mecca, butalso a number of folk at 
that point planting the seed of the 
new wave (unknown to them. 
mark you). 

Iggy And The Stooges. The 
Flamln' Groovies and The MCS 
became regular clients, but MM 
remained unmoved until one day 
The New York Dolls one day 
arrived in all their gliner and gHh, 
imprening him so much with their 
1tyle and attitude that he accepted 
their offer to check out their 1973 
gig at Blba's. 

After Biba's Mclaren became 
hooked and followed the band! 
around Europe, fascinated by 
these youngblooda and their feisty 
style which singlehandedly 
aeemed to resurrect the opirit of 
rock 'n' roll he'd considered dead 
alnce the twllight '508. Indeed ha 
became an obaenlve, franlica lly 
mugging up on all the bands he'd 
miased while providing patronage 
for a motley crew of Shepherd's 

Bush nouveau mods who used his 
shop (now changed from a 
nostalgic emporium to the 
subversively mondo-modem 
'Sex'l as a communal meeting 
place. 

His encouragement of the 
quartet of Steve Jonas, Peul Cook, 
Welly end Glen Matlock lwho 
worked et 'Sex' on weekends) 
included paying for rehearsal time, 
until boredom and wanderlust 
drove him to New York ultimately 
to menage the Dolls, now well 
onto their down-bound days. 

Mclaren attempted a complete 
reeurrection- decking the band 
out in red patent-leather uniforms, 
using a hammer-and-sickel flag a• 
a stage beck-drop and forcing the 
group to rehHrse a whole n­
repertoire. Meny old fans claim the 
McLaren/Dolls gigs were their 
best ever, but drug problems. girl 
problems and the smell of defeat 
killed the group off In Florida 
mid-way through a tour. 

Retumlng dt.illusioned, he let 
about Investing his unstoppable 
energi• into the forelnentioned 
scraggly Shepherd's Bush crew -
forcing them to improve 
musically, rejiggingtheir 
personnel and teaching 'em some 
oftha tricks he'd leamed In New 
Yori<. 

One N.Y. figure, Richard Hell. 
had mightily impressed him with 
his style of sho" rat's-tail hair and 
ripped clothing, and when the final 
fourth member was tocated, one 
John Lydon, the band suddenly 
came together. McLaren had long 
ago choaen the name ltaelf- The 
Sax Pistols. (He even took ainging 
lessons at one point In deapair of 
finding the right component). 

McLaren saw ,n Rotten the 
perfect human-blueprint for his 
master-plan and all five set about 
working their uno"hordox way 
toward, finding an audience. After 
some media coverage and 1 
steady aeriH of gigs, that 
audience was located - only it 
wasn't juat the expected crowd of 
Sex Shop habltuees and ex-glim 
rockers but I movement fer more 
potent than Mclaren could have 
imagined. 

Wrth McLaren at the wheel, the 
Pietols notoriety spread like a bush 
fire, burning up two record 
contracts, with EMI and A & M. 
along the way. And around this 
time McLaren eppeared to change 
dramatically, He seemed to turn 
against allies for no apparent 
reason, a.nd where once he 
envisioned a whole vanguard of 
young bends revitalising the rock 
scene he now Jealously kept the 
Pistol• away from their peers. At 
first it seemed like pafanoia over 
the vitriolic public backlash the 
Pistols' caused -then began to 
look more like megalomania. His 
main Interest Memed to be in 
ualng the band aa characters in a 
film entitled Who KIiied Bambi?, 
abetted by the scriptwriter and 
director of Beyond The Vallfly Of 
n,e0o111. 

Finally, lntemal Incompatibility 
cauaed the group to split at the 
end of a two-week US tour and 
McLaren was left holding the 
buainen strings. A once 
self-proclaimed anarchist, he wa, 
now just another hlgh-prauure 
bualnessman with all the quirks, 
paranoia and petty penchant for 
vengeance that went with the 
trade. A bitter feud began with 
Johnny Rotten, whom he refused 
to pay, while the only remaining 
proof of his existence in terms of 
activity ia The Sex Pistols' film -
no longer Bambi but an effort 
called r,,e GrtHt Rock 'n' Roll 
Swindle, hi• apparent swansong 
to the death of rock 'n' roll. 

Thue days he's widely dubbed 
e, punlt'1 number one villain, a 
scheming character- moetly by 
thoM he's dona no hum to 
enyway. It'• hip to slag McLaren 
now,ju1ta1ltwH hip to regard 
him a visionary and brilliant 
architect and conceptionalist a 
year back. 

When facts are faced, McLaren 
will be ... n n both hero and 
villein. Without him, It'• a fair 
contention thlt 'punk' would still 
mean nothing more than tome 
arcane term for 'IIO' bands playing 
Farflsa organs In two-chord song, 
of disposable consequence. 
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MATUMBI 

Glen 'Bagga' Fa11an-voeals. Jah 
Bunny Doneldson-«uma.Glalster 
Venn-vocals. Webst• 
Johnaon-lleyboerda and vocals. 
Euton 'ferflu' Jon-.ias. 
pen:uulon. Euton 'Jah 
lhke'-bau. Dennis 'Blackbeard' 
Bov.ll--lNd 11ultar and vocals. 

Formed in Battersea in 1972, 
Metumbi lfrom a Nigerian word 
meaning 'born again'} occupy a 
singuler prominence in the 
genesi, of UK reggae. 

Their earliest recordings for 
Trojan -re mostly indifferent, 
actuated by company policy, but 
release of their Afrer Tonight 
single for Safari in 1976 brought a 
change in fortune for the group 
when it went one to become one 
of the most popular tunes of the 
year, despite a Trojan injunction. 

Matumbl then recorded under a 
variety of identities, most notably 
as African Stone and 4th Street 
Orchestra; giving birth to a 
London fashion with their Ah Wl!o 
S,,h7 Go Dehl and Leggol 
Ah-"--Wtt-Dis Rama instrudub 
sets for pioneer producer Deni is 
Harris. Towards the beginning of 
'77 they came forward with their 
own Matumbi I abel, and a further 
chart-topper, The Man In Ma. 
Again, Trojan issued writs. 
Coupling a re-recorded After 
Tonig/!rwlth Th• Man In Me, 
Trojan scored the biggest reggae 
succeu of 77, maintaining a top 
ten entry for 1ilc months. 

In eerly '78 ec:ooped the first 
'Reggae Awards', voted best 
group and best single as -11 as 
walking off with a number of 
individual prizes. 

Aeleaaed from Trojan the same 
year, Matumbi signed with EMI, 
writing the tltl& song for television 
,arlea, Empire Road. Dennis 
Bovell, meanwhile, carved himMlf 
a reputation as one of the UK's 
leading reggae engineers with a 
number of stylised productions. 

Singles: Aftt1r Tonight (Safari '76). 
n,,, Man In Me (Trojan '77}. 
Empire Road (Harvest '78}. 
Albums: Ah Who S,,h7 Go Dehl 
(Rama 78}. Leggo/ Ah-Fe-We-Dis 
/Rama '76}. Yuh Leam (Rama '77}. 
The Best Of /Trojan 77}. 
Dennis BoVflllf# 
productions-Singles: African 
SroM-Run R•sta Run /K&B '76}. 
How Long Must I Wait? /Concrete 
Jungle '76}. Tabby Kelly-Dqn't 
Call Us No Immigrants /Unffe '77}. 
Errol CamptJ./1-Jah Man 
(Tempus 78). 
Albums: Strictly Dub Wiza 
/TempU$78}. 

. 
•. 

. . 



0: DO YOU BELIEVE IN MA 
A: THE PUMPS DON'T 
'CAUSE THE VANDALS T 
HANDLE 

IN THIS godlesa year 
ex-Lord 1978, both r 
the rock music induat 
lower hypocrisy count 
time since the mid-to-I 

Rock music hn alwa 
concerned itself with (a 
rep,_nted by} a combin 
money, myth and machine 
while this unholy trinity has -
held higher sway over rock. its 
'benevolent' dlc:latorship has 
never8"med more self-evident. 

Currently, we are faced withs 
situation that encompa- both 
the industrialiNtion of rock on a 
previously undreamt.of scale and 
a greater variety of musical choice 
than ever before. 

On the one hand, n-peaks in 
multimegaplatinum commercial 
s-are celebrated almost 
-kly by the industry aa the latest 
Bee G-/ Boaton I ELO / 
Fleetwood Mac artefac:1 NIia 
bigger, better and feater than 
anything previously known to 
human, humanoid or label 
executive. 

On the other, still n-.r and 
weirder exeTciaea and enterprlaea 
are being releaaed on an ever 
increning number of still newer 
and weirder (and smaller) f1l0Clrd 
labels - to uy nothing of the fac:I 
that more traditional moci.s of 
muaic like jazz. folk and blues era 
n-batter repreantad than at 
any Olher stage since the invention 
of the long-playing record. 

You gUNMd: this la the modem 
world that you've heard about. But 
is it any different from the ancient 
world, except in degree? 

0: ONE TWO THREE. WHAT ARE 
WE FIGH11NO FOR7 
A: ONLY ONE ROAD TO 
PARADISE 

IN THE earliest days of rock and 
roll, none of the leading 
entrepreneurs (man like Sam 
Phillipa, Ahmet Ertagun 01' 
Leonard Ch-) -e concerned 
with much of anything -
meklng money out of the 
parttcular forms of music that they 
dug. 

Love it or hate it, like it or lump 
it, we are living In the Western 
World, and moat of the Weatern 
World Is (in cue you hadn't 
noticed) organlMd on 
determinedly capitalist linn. To 
expec:I the rock industry to 
func:llon as anything other then 
competitive capltallam In a 
competitively capitalist society is 
to crucially miaunderatancl both 
rock and ita attandant Industry. 

Only in Scandinavia have 
genuinely radical record 
companies managed to thrlvw to 
any real extent, but then Northern 
Europa'• politics era largely 
determined by that area's 
idiosyncratic brand of enlightened 
IIOciallam-although even 
Finland's courageous Love 
Records has recently auccumbed 
to economic pressures and an EMI 
lnternatlonel takeover despite ita 
sensibly supporting e heathily 
extreme catalogue by more 
obviously MOR signings. 

And in the meantime, one notn 

8 
murban 

rstumbling 
e-a1well itmight­

n rock will fall with it. 0..plte 
the naive protestations of 
armchair Marxiata, there la 
absolutely no place set aside for 
any such evolving popular mualc 
in the ac,-celled socialist (i.e. 
totalitarian) state. 

After all, whet is rock if it isn't an 
insidious, uaually hedonistic 
indulgence, and therefore a 
diatrac:llon from The True 
Rewlutionary Wey7 So get ready, 
Global Kidz, you're gonna have to 
-igh your enjoyment of thi1 
particular dlatrac:lion against the 
-ry struggle for what uMd 
to be celled a Better World -and 
count the coat. 

And whilst on the currently 
fashionable subjac:I of rock 
activism, the only rrue rock 
activism ia rnuaicthat encourages 
the lhitaner to th Ink creatively 
about hls/her/lta (de~ where 
moat obviously applicable) 
relationship to hla/her/ita fell­
humans and to the environment -
social, political and peraonal -
with a positive vi-to improving 
ume. At beat. !ha work of a Tom 
RobllllOII can promote an attitude 
to a specific iaue or NI of iaaun 
which la vastly preferable to the 
type of received swinishness 
readily available In the UK in the 
FINI StrNt traahoe, but It's still no 
more than teaching people what to 
think. 

If we are going to be 
presumptlous enough to demand 
any miracles from rock and roll, 
the very least for which we can 
sente 1hould be that it teaches 
people how to !hint and feel anew 
-not what. 

WE•E-E-E-U.Ll. 1.--1 rr8 A-ONE 
FOIi THE MONEY, TWO FOR THE 
MONEY, THREE FOR THE MONEY, 
FOUR FOR THE MONEY .. . 

BUT beck in the comparatively 
WIid WNt (ho ho). we return to 
consider various crucial 
misunderstandings. During the 
late '80a, It became fashionable 
among mualclans and corporate 
executives alike to foster the 
delusion (or even actually delude 
themaelves) that their primary 
objactive was not ao much making 
money as caring for and somehow 
'uvlng' humanity. We're thinking 
eepecially of the slogan coined by 
Andrew Loog Oldham•, 
Immediate label, "Happy to be a 
part of the industry of human 
happineaa", and those instigated 
for CBS's Rock Machine umpler 
aeries, "The Rock Machine Turns 
You On" and the dreadful "The 
Man Can't Bust Our Music" 
campaign. 

Naturally, anybody who 
considers the rock industry to be 
anything other than exploitative 
(not to mention sexploiuitive) ia a 
complete ninny and fully d-rves 

need is cash) 

taken for every penny he or 
e haa got. The modem mind can 

boggle (as indeed do ours at 
this precise moment n we listen 
to "Saturday Night Fever" and Idly 
count the flotillaa of UFOs silently 
whizzing over Islington) at the 
amount of hallucinogenic drugs 
that mult have been consumed 
both on and off stage to have 
allowed this delusion to aurvlvw 
for 35 seconds, lat alone -al 
years. 

Rock hea always been 
something of a palliative (to 
paraphraae Oevid Bowie, it helps 
you think you can be like your 
dreams tonight - hence its 
persiatent lncination), but the late 
'608 allowed both it and ita 
Industry to perpetrate one of the 
moat bamboozling and 
prepoateroua hoaxes to which 
w-m youth hn been subjected 
in recent tlmee. lt'a as ludicrous to 
bemoan the 'commen:ialisation' ot 
rock today ea it would be to 
collapse In shock becai.e the aun 
rON in the ent this morning (it , 
did, didn't it?). 

If nothing elae. the late '70a have 
seen the breaking of a trance and 
the dlapersion of much of the fog 
of mythology created ten '(Nrs 
ago. For better or for wo- (and 
we say for better), the image of the 
muaic corporatione • •ltrviatlc, 
democratic, publi~rlted or even 
vaguely nice organisations hn 
been effectively demollahed. 

After a fashion, rock music haa 
experienced lta very own 
Watergate - although h could 
(and should) be aaid that rode' 
very own oil crilit !the 11 
vinyl shortage of 73nc1 
had a sobering or Alutorv. 
now there are simply 
records and th-v're 
expenaive (and the wo 
resources are thu1 
accordingly, and ao 
goes and where it'a 
knowzzzzzzz .... ) 

But what helped 
phoney crisis of 
flood of crocodile 
at the auppoMd 
Ideals that had 
exist in the first 
any other corpo 

Simple.Her 
recognition oft 
complete artist 
banlcruptcy of 
biz prior to the a 
Feelgood in late 
it wae. How shou 
We're only writi 
they promised us 
Ramones in mid· 
Bowie's "Station T 
early '76 and (di TH 
PISTOLSIIIIII 

THE Feelgooda played sho 
end devntating burst• of m 
flinty R&B and dressed In soi 
suits. shirts and string ties - a 
had short hair. The Ramonn 
detonated 1hort, sharp and 
murderously melodic antheme to 
the joys of dumbness from Inside 
eapeclelly scuzzy jeans. sneakers 
and leather Jackets. Both band• 
can be seen as ambasudors of 
sanity (don't laugh, Wilk!, 
._ping away the pomp and 
clrcumatance that had glutted the 

rock arena for what had seerned­
litce several millenia (cf. Yes, Led 
Zeppelin, Jethro Dull and other 
bombardiers of bombast), while 
Bowie's "Station To Station" 
expoeed the -ential 
contrsdlc:1lona lacing tt,e would-be 
romantic in modern industrial 
society (hi I I'm the Int sentence 
end I'd just liketoaeythatl'm 
completely fraudulent and I don't 
caaaaaarel). 

The aforementioned were the 
prologue, but The Sex Pistols_,. 
the entire firat ac:I. By taking 
Bowie's dictum that "the bitter 
comea out better on a stolen 
guitar" absolutely literally, Rotten 
and his unuvoury business 
asaociat• shoved a gigantic 
suppository up the vast and 
hitherto dlarrhoeetic sphincter of 
corpus roclcus. 

The Sex Pistol sand their 
immediate peers and aucceaaors 
were -ntlally Luddites In beat 
post-Industrial Revolution 
tradition, diedaining the niceties of 
machine living and life in favour of 
nihilistic mayhem. 

The ,__.!ting enema cleared the 
way for the ...-.bliehrnem of the 
guiding princlplea (or u 
lack of ume) that had 
introduction of 
Roll way 
Fabulous' 
iathu 



Salchidllnendll, etc.), the 
begen a totally undignified 

ICl'lfflbll for 'pu'* product'. 
.._, lt-'t only punk 

bend• who gained from this 
IUdden and unprecedented 
upeurge of 1rtisls who_,. not 
tollllly boring Ind WCH1h._ In in 
Genella. ELO, Maria Muldlur, The 
Rolling~. JlfflN T11Ylor, 
Elton John, Chick eo,... - Id 
maxlmam--.ml. lt­
llUCldlnly poalble to play 
rocbbllly, R&B, reggae, llectronic 
music . •• In f1lc:t you could be 
anything or anybody- wen N Ide 
l.oM or l'lre Ubu-and elicit 
lftlclt...,.._ You could awn be 
O-E-V-0 lbut-'d rather you 
weren't). 

In ahort. you could be anylhlng 
~IXCIPIFrriZappe, 
The New Riders Of The Purple 
Sage or Sir Arthur Conan The 
Blrblrlln Ooyll Ind 91111 m• 
younetf Mlfd, If notullC*IIIDOd. 

The major multlnltlonll 
corporlllclnl-forc.d to ,-.,-111a1 IOIMChlng mullbl 
-~ °""'thin Mam Mutlc for 
Mall Min ID buy while lhopplng 
In the MIii Mlrbt. In this ccntPt. 
... (nlarllllng to note 1h11 the 
.... ~ lnulnglOllgnwhlll 

be lllfflllCI •• ,_. 
...... tobep 
.... _,tobe ...... .,_. 

'"'-.......... tlllt ==~'=-.,_,.,,_. 
of ........ 
atof Cl'ldMlly 

OlllfflltjlltWlllllt?) 

... IIIINI 

By Angus MacKlnnon and Charles Shaar Murray 

la almply1hal. lllhough take-home 
P11Y is proportionalaly dec:raNing, 
our need for IOCl1I or lf'lll-eoc:111 
affl\ll8ffllnt and cllWFlion 
(recorde, movlea, dl9ccs. glaa, 
sport-name yc,ur poison) le 
1--.lng. lncrNlldspeedof fffll 
memw lncrUNdspeedof 
conlllfflptlon. Something'• Q01 to 
give: In this-our brains. We 
,re now taking ten mlnutn (to the 
mlll'-'d) to 11119n to Kr-"-". 

Mmmmm, that'soolder. Now 
let's get rational. 

0ncl upon• time rock­
contlnl to ponder the 
ramlflcltlone of boymeetlgirl and 
sundry other unlYerAI trulha (or 
llesl and ale questlone no more 
profound thin "Why muat I be a 
lllnlglr In love?" or "How can 
you laugh when you know rm 
down?" AIN, no longer ... v-. apparently dl-11fiedwlth 
1111 gl'lndlow and gargantuan 
'eoclologlcll' pratentlona, rock "" 
now become Nlf-eonecioualy 
technological: I terrible tlndllm, 
H.__flnd In the lulnl,_ red. 
while Ind bladt corner, K...--i. 
lhe0uallclorf Dynamoellll 
(epp!MMI, And In the g,_,, 
bllCI(. yellow, blue, red Ind 
ll'llll*rlll g,wv_.,.,, Devothe 
Alcron Atevlstsllll (ll)lllluN, 
at!CMIClf '11111 the,.,.,.. .. lie.) . 

~prupoNOUrpellive 
ftOlullon Imo Mlchlnlcal Man; 
Devo-,-.lwdlwlutlon(oh. 
Ill right thin: dl-ewlutlonl Into 
Biological Man. 'Whltll'l-lOdo7 
In the-oounl of the compu19r, 
.. ,.., .. WIii inciude Throbbing 
Gttadelnd their tlllng 
Gllllllph,_ "lndultrial music for 
.....,. people" lthlnlc •bout Ill 
and l'lre Ubu with their 
abeorpdon lnthelndl*rlal 
1Y'191Moflhelr'-own 
a.v.lancl,Ohlo, end their 
evnthellalltAllln"'-tetn 
ullng 1111-to,.oduclthe 
10Undofthehumanbrlln(you 
rlfl'MlfflW: 11111 lump c,f aoftwal9 
drivenbylleGlrlcal lmpullNthet 
you- ilalldwlthwhen you 
8tll'tedthe-,11e. Chec:lt: It fflllY 
SIDI be lnelde YoU< lkull) thinking. 

None oftl-.dewlopmenllare 
particularly ..Ulng In 
therMel-.mareofan 
~'-"lofrockm 
exploring the ways Ind fflllM of 
Pllllnll thl'Ollgh In lncrwllngly 
tlldlnologloll .... Bui whel'ln 
rock fflUllclena ltflnt )uat 
approprlat9Cl'9dlnologicll 
deviGNend mldeu•of them by 
bemmlng lmfflllled In either 
mare IIOl)hfltlcaled racording end 
perlorming ~bllltlN or 
- lled lec:hnorock ltNlf (If not 
both), now they're Pl'll)lred IO 
llc:ceptl9chnology on 1111 own 
temwby-..lly-pting to 
radupllcetl the aounda and 
~ c,I mac:hlnedom In music 
(muelc7), IO expect veritable 
produatlon fines of electronic 
robobenda lo lhunl onto your 
clooraMp In the lmmedllta future. 
Hang on, h-ffllY come now • . . 

TI-. dll'IS Kl'lftwerk '" 
making machine music andtalllng 
us either to be machines or that 
-·,e machines alrudy. At the 
Hme time, their 1lbuma ,re 
melfculouely mixed by melter 
d*Otechnlcilns. la there I moral 
--ii.... in there, or is this juat 
another tieenrwi-on 
Krllftwark'a 1)11'17 

Ah, dillCO ..• it thlckena end It 
beclcona. It can be lend often is) 
pilytd by mechlntt alone. ls dilCO 
therwfore the ultimate 
rernote-conlrol music for our 
rerno1e-COntrol age? Conceptually, 
yn; ldllllly, no. Whit else can 
you..., about a form of music 
where the label copy sornetimn 

· informs you exacttv how rneny 
belle· par· minute the aong 
containe? 

POW rr UP l•llll Y011 -'t fwel ltl 

MINO you, you can It INS! dance 
to~ (remember danclng?)­
which Is more than can be Mid for 
the other multifarious MIAMualx 
that are Inexorably lrwedlng our 
horizone (Cit and doorstep, 11-11). 

How can one dwlll within 1 
construct N empty,- ELO? It ia 
not Inconceivable that their 
audience includee I large number 
of generally benign Ind Intelligent 
penone, but It Is palnfutly 
IPPl'9ftlthattheN people-for 
,_ beet known to themlelvM 
--either unwllHng or unable to 
bring their Intelligence to beer on 
the mullc to which they listen. It w• once u ldthlt Pl'oper Rock 
And Roll l'NChel the lnlllllgence 
while completlly by-panlng the 
Intellect. wherNa with l!LO Ind 
their Ilk the muelc mabe 
contacl with the ''*'*' IIIVlng both lni.11 
emollone Nfely unt 

The mu1lc of YN, E 
ICOlytN. on the other 
fllttWlthe 1i.-1n 
appealingly ct1V,.. 
COIIYlnclng him the! he 
lnlllllgent peraon I 
pretty inlelllgent mullc 
pretty lnletligent people. 
actually happening is that 
llatlner is being lnYltad to 
themlndlellllmply~ 
partlc:ular form the! this partlcu 
breed of mlndl_,_1111111 Is 
of grltUltoul complexlty: It's 
dlfftcult to p1..,, thel'lfore It must 
be good. (We wilh the! worb like 
"TIIN From Topographic OcNne" 
hed been completely ifl'IPO#lbleJ. 
H--raelly nothing bellll'to 
do with OUl'NIYN and our (lellure) 
time thin merely compound bolh 
the dulling YICUity and/or 
befuddling complaxlty of our 
surroundlng17 Seeme not. 

Mo,-generally, the net efflct of 
thls1nd much other MaaMullc la 
to convince the llscer. that 
eoclety Is l)l'llly much 1lrlaht 
(which It ain't) end, more cJlrec:tty, 
that lleil pretty much alright 
(which he probably ain't). 
Therefore DI Biz. -the lnd111try 
of hurnen hlppl-, embraces 
thll kind of proclucl with open 
am,a, 11 does M-Mln. In the 
WOfds of BenjamlnJ. Grimm: 
"Sheenhl Won, rtM>ltln' 
devllopment th,. Isl 11" 

Or to quote the_,, more 
eloquent Howard The Duck: 
' W1uuuoughl". 

Al lellt, however, I Ind I know 
what WI 8 dul with theM dll'IS. 
And even M1uMan doean't l'llily 
e,clll -excepl II a conaumerist 
(or communilO concept (or 
slogan). 

A MVTH 18 AS GOOD ASA -.E 
IN IIIOCIC AND IIOU! .. . 

THE original '&Os rock myth-

that of roclcer a stud, hedonist. 
rebel and 111-round fun peraon. To 
thilw111ddad intllellle'81111hl 
myth of roc:br II NIii, 
spokeeman for I generation Ind 
concerned human being (not to 
mentlon,..,,_expl-of Inner 
Ind cuter ll)la) Ind In the '10I. 
the myth of rock lllr N l'lllftyr Ind 
vtcllm with ju• I whiff of 
HCrlficlei goet. Rocle. of COUIN, 
hes to f-' on I lllple diet of 
mythmlldng; It could IUNive 
more Nally without the Fender 
Teleclller ~ without Ill 
anendant mythology. 

The only thing thal can be uld 
for the lel9 '70s ii the! Ill theee 
Hl)ll'lta ltrlndl of mydl...,,. 
either been - or hopeie.Jy 
confuled. To aome 111wnt: no 
change, although lrtilllN 
dlll)ll'III IS Devid Bowie end The 
Ramor'N~taughtuslhltltll 
more ,_.rcllngandOll'lllnly.._ 
dlngeroua tc admire e,q,ertiN M 
mythmlldflll than It is IC_. 
to 11me. (11 Bryan Fwry I myth 
without I - end, If 10, how 
doN he fllet about lt71 

Mind you, Ille mac:hlne men­
with their emphNla on neptlon ~ 
pa,_.Hty and, Indeed. lhllr 
denial of the ¥'l'Y fact of ltl 
.. 1._-,,.cm1C11\4blv 

themoat~myth 
Wlllll'IIWorld"1 

lclom, 

1m 
dlfll 
th1tthey1 
"-'Pl 
e,cplolllble, 

.. 

proCNdlwlth blltheablndonto 
tum them Into the New 
Estlblllhment and ram them 
down everibodY'1throa. n.. is 
more dlllldent rock mllllc INldng 
an outlet rlaht now then at any 
other time fn this decade, which is 

. 11110 the good 1lnce II_.. It II 
mildly entertaining and at beet 
actively stlmuletlng (n In true rock 
ICtivllm). 

The rock lndllltly, ~ . ain't 
no charity: you can't haw YoUr 
rock and HI It without-­
somewhent aomehow paying for 
It. 

Our advice (for whet lt'1 worth) 
is tc uploll the lndllltryfor all you 
can get; to llek out Ind lnelll on 
the musfc of Vol.IF choice. If you 
can't find It. play it yourulf. 

By 111 meene, enjoy roc:11 
mythology to the fullnt - thlt'1 
what it'a there for - but don't take 
it serioualy-'lhat'I not what lt'I 
th-for. You canblliuyour 
draema tonight- jull make-. 
thal thllY're yourdreeme and not 
aome marketing 11r911g1.-a 
predigested fantlly. 

And If you don't haw it now YoU 
can 11111 get ii. 
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tour. 
In general he has appeared a 

tortured and confused personality 
as his status with rock audience­
who now comprise mainstay of his 
following - has increased. The 
once revolutionary stage show has 
atrophied into mere ritual, its 
programming undaventurous, the 
introduction of Marvin on guitar 
blatant pandering to rock tastes. 

In April '78 returned to JA to 
play 'Peace Concert' In wake of 
armistice in Kingston's violent and 
politically warring ghettoes, since 
when public appearances have 
been scant, though a tour of Africa 
is projected. 

A genuinely unpredictable 
figure, Marley could as easily 
disappear from mainstream of 
rock/reggae activity as ~me 
entrenched as rock superstar. His 
volatile dllStiny will reveal. 

Singles: Jah Live (Island 77/. 
Exodus (Island '77/. Wait In Vain 
(Island 77/. Jamming (Island 77/. 
Is This LoV9 (Island '78). Black Man 
Redemption (Tuff Gong 78). 
Albums: Exodus (Island 77). Kaya 
(Island '78). 

MCS 

Rob Tyner-vocals, harmonica. 
Wayne Krame<-11ultar, vocal. Fred 
'Sonic' Smith-guitar, vocal. Mike 
Devis-bass. Dennis 
Thompson-drums. 

Contemporaries ot Iggy Pop's 
Stooges as masterS of high-energy 
Det'Oit roclc and roll, the MC5 both 
exemplified the social concern and 
revolutionary / love rhetoric of 
their time and presaged the 
amped-up buusaw sound of the 
New Wave. Unlike other bends of 
the late '60s. there was nothing 
wimpy or complacent about them; 
they were more concerned wjth 
the lives of the kids on the street 
than with starships, and their 
sound was tou.gh~ tight; urban and 
- at their best- almost 
intolerably exciting. The band 
broke up in 1972 after an abortive 
move to the UK. 

Nowadays, Thompson and 
Davis fart about with loser bands 
like New Order and Destroy All 
Monsters, Fred Smith leads 
Sonic'• RendeZ11ous Band and gigs 
oocasionally with Patti Smith, 
Wayne Kramer is fresh out of jail 
and considering his position, while 
Rob Tyner is leading a ne-w MC5. 

The MC5 can lay at least as 
much claim as The Stooges to the 
title of first '70s Band Of The '60s. 

Albums: Kick Out The Jams 
(Elektra '69). Back In The USA 
(Atlantic 70). High nme (Atlantic 
'71), 

THEMEKONS 

Mery Mekol\4>ass. Jon 
Mekon~rums. Tom 
Melion-9ullar. Kevin Medon-
guitars. Mark Mekon-vocals. 
Andy Mellon-vocals. 

In Spring 1978, amidst the UK's 
prevailing mood of post-punk 
disillusion, The Mekons were 
formed in Leeds. Idealistic purists, 
they hoped to represent a II the 
positive aspects of punk while 
striving to avoid the rock-star-rot 
pratfall that had afflicted the 
earlier bands. 

The Makons largely avoided 
doing Interviews, using their real 
surnames and having their 
photograph taken because they 

sought to avoid pushing 
themselves as individual 
personalities. They rarely played 
any gigs other than benefits 
against racism I facism / sexism. 

Musically they were more 
primitive than Neanderthal Man. 
boasting a sound redolent of 
Spiral Scratch demos that had 
been re-recorded by the seminal 
Velvet Underground If Lou Reed 
had possessed a sense of humour. 

In late '78 The Makons were the 
only punk band still extant who 
could declare that they had no 
intention of being absorbed into 
the lucrative music industry 
without making the listener roar 
with laughter. 

Single: Never Been In A Riot (Fast 
'78). 

THE MEMBERS 

Nicky Tesco-vocals. J.M. 
Carroll-guitar, vocals. Nigel 
Bennett-guitar, vocals. Chris 
Payne-bass, voca Is. Adrian 
LINywhtt.-drums. 

Highly promising Camberley outfit 
formed 1977 and now with a hard 
core following on the London pub 
and club circuit. Fronted by the 
animated diminutive Tesco fa 
politics graduate!). their eccentric 
brand of Punk with its prominent 
reggae borrowings, Is well 
represented on Solitary 
Confinement~ their insiduous ode 
to bedsitterland. Destined for 
better things, when they find a 
record company. 

Single: Solitary Confinement (Stiff 
'78). Also one track on Streets 
compilation (Beggars Banquet 
77). 

MEAGER 

Winston Bennett-guitar, W>Qls. 
Michael Oael--byl,oards. Tony 
Osseklrums. Don Gu~ss. 
Fllri-1)ercus.ion. 

British-based reggae band who 
mostly dispense with slower, 
spiritual rhythms In favour of 
uptempo chants about 
oppression. After a recent line-up 
change, they' re still a I ive bend of 
conviction and ebility, and much 
admired by Dylan, who edded 
them to the bill at Blackbushe. 

Album: Exiles In A Babylon 
(Sunstar '78). 

MINK DE VILLE 

WIiiy De Vllfe-vuitar, vocals. Louie 
'Uptown' Ertanget-1 .. d guhar. 
Manfred Jonas-drums. Rubens 
Siguenz .... x. Aitch 
Colbeft-lceyboards. 

Native New Yorker Willy De Ville 
was originally a blues-boogie 
stylist when he formed Mink De 
Ville In San Francisco 1972. The 
band played scuzzy S&M leather 
bars until one night their set wes 
interrupted by a murder in the 
shower room and Willy & Co. 
decided to chance their hand in the 
rapidly emerging CBGB scene 
back in their hometown. 

By this time their music had 
developed into a melodic Big 
Apple melting-pot that was a 
pastiche of New York's myriad 
cultures; black urban blues and 
soul, Puerto Rican Hispanic 
rhythms, white rock 'n' roll and 
even some West Indian reggae. 

Their sound was superbly 

captured on their first album by 
legendary producer Jack Nitzsche, 
the line-up of the band brilliantly 
augmented by the sweet soul 
music vocal trio The Immortals 
(whoss work on the album earned 
them their own recording 
contract). The Nitzsche/ Mink De 
Ville partnership was extended to 
the band's second album where it 
worked equally well, though Mink 
De Ville on stage remain unable to 
exude the emotive power that 
Nitzsche's genius provides them 
with in the confines of the studio. 

Singl11s: Spanish Stroll (Capitol 
'77). Lirtle Girl (Capitol '77/. 
Cadillac Walk (Capitol '77). 
Albums: Mink De Ville (Capitol 
'77). Return To Mag11nta (Capitol 
'78/. 

MISTY 

Mas Puck T.,..,,..._.i vocals. 
Ouxy Tyson-vocals. An­
McCaN.-vocals. Tony~. 
Julan~ms. v­
Hunt.-organ. Delbert 
MclCa.,....hythm guitar. Dennis 
Aguatlne-.ad gull•. a.,y 
Fecey--!Md guitar. 

Southall-based Misty outfit were 
the most promising among the 
second-wave reggae groups to 
emerge in 1978. 

Formed four years earlier, Misty 
served their apprentl088hlp on the 
local cinema circuit, before 
branching out with their own label 
and an itinerary of almost 
exclusively anti racist and 
community relations benefits. 
During this time guitarist Dennis 
Agustine was sent to prison and 
temporarily replaced on live 
shows by Gaylord. 

Onstage Misty established their 
singularity with I set of strong 
material, militant attire and 
rivetting performances from lead 
singer Mas Puck Tyson as 
'Pogoing Dread'. Their live gigs 
were also exemplified by 
an inevitable guest appearance of 
one Bongo Danny, rated as among 
the best UK singers In current 
activity in some quarters. 

Singles: Six One Penny (People 
Unite '78/, Oh Wicked Man (People 
Unit9'78/. 

JOHNNY MOPED 

Johnny Moped-vocals. Slimey 
Toad-guitar. Fred Berk-bass. 
Dave Berk~rums, 

f 

If ever a band worked wilfully 
towards fateful obscurity, Johnny 
and his Mopeds are it. A total 
shambles on stage and barely 
proficient on record, Moped 
collectively embody the spirit and 
spunk (especially the spunk) of 
every urchin and 'erbertwho ever 
broke a string in a garage. They 
are uniquely brilliant, the bat 
thing to coma out of Croydon 
since the number 12 bus and 
Cycledelic. a terrible beeuty of an 
album, will path er dust in the 
remainder bins as surely ea the 
colossally anti-charismatic Mr. 
Moped will continue his awesome 
struggle to put one foot in front of 
the other without falling over. 

Singles: No One (Chiswick 77). 
Darling, Let's Have Another Baby 
(Chiswick, 78). Lirtle Queenie 
(Chiswick '78). 
Album: Cyclede/ic (Chiswick 78). 

MOTORHEAD 

Lemmy-lead.....,..._ ~ ... Fall 
Eddie Clartce-guflar, ,,_._ 
Phlllhy Animal Taylor-drums. 

Fronted by notorious 
ex-Hawkwind bassist Lemmy, 
Motorhead's potential should not 
be underestimated. Arguably, the 
last of the Heavy Mata I Power 
Trios, Motorhead have refined 
their approach to a primitive 
all·out sensory assault which has 
gained them a l0yal following and 
a reputation within the record 
industry as ch11rismatic 
underdogs. The recent aucceas of 
Louie Louie is evidence of their 
ascendancy. 

Singles: Mororh1111d (Chiswil/k 77). 
Leavin' H•re /Skydog '77). Louie 
Louie (Bronze '78). 
Album: Motorhead (ChiswicJr 77). 

THE MOTORS 

Andy McMaster-bass, keyboards. 
vocals. Nick Garvey-9uitar, 
VC>Cllfe, 

The Moton emerged as a hard 
rock'n'roll quartet in May '77, led 
by ex-Ducl<s Deluxe members, 
McMaster and Garvey. With Brem 
Tchaikovsky on guitar and Aidt 
Slaughter on drums, they qulcltly 
established a musical style that led 
to comparisons with Statue Quo. 

By clever promotion the group 
still managed to find favour with 
punk audiences, although all The 
Motors were decidedly elderly In 
comparison to New Wave groups. 
With the releass of their debut 
album, which projected their 
jack-hammer stage style, they 
quickly became a popular bend. 
Their second LP showed 1n 
abruptly changed style. Most of 
the songs, including the Top Five 
hit Airporund the follow-up, 
Forget About You, were at leal! 
two years old when recorded. 

After the Reading Festivsl '78, 
The Motors decided to retire for 
six months, losing Bram, who had 
formed his own group, Battleaice, 
and Slaughter. Beyond a break to 
write new material. no other plans 
were known. 

Slng/9s: Dancing TM Nlgllr Away 
(Virgin '77). Be What You Gott• B• 
(Virgin '77). ThaO.ylFoundA 
Fiver (Vitr,in 78). ,Airport (Virgin 
'78). Forg•t About You (Virgin '78). 
Albums: The Motors /Virgin '77). 
Approv6d By The Motors (Virgin 
'78). 



IIIAaEAs. SPfClallze in precious 
1'ele,,1ai,I, / PIii! Smidl 
,._,.,_,~ fo, the er:f:. 
crnwd. F_,..e front line I 
visoel dilll~wnileiie ',JI 
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~ . Ttue garage punk. 
~;;i;e1 .. 1with.R,c1Si,r. 

NM£ Boole of Modem Mllaic 35 



36 NME llool< of Modern Mualc 

e 
Smith band 

a llt the end of 
~-nd helped run 

fegendary Village 
ors shop. 

see e connection in 
ntil we decided to do 

ets" by cities and realised 
as too scholarly. The music 

olds together as a unit, it isn't an 
exhumation of the '608. These 
were archetypal garage bands, 
second generation from the surf 
sound and The Ventures. They 
were the first real American bands 
as opposed to the instrumental 



THE ONLY ONES 

Peter Perrett-guitars, vocals. John 
Perry-guitar. Alan Mair-bass.. Mike 
Kellie-drums. 

The Only Ones w&re formed by 
Peter Perrett and leads guitarist 
John Perry, who had both fronted 
respected but unsigned bands. 
Perrett won a name for his oddball 
lyrical vision with London group 
England's Glory, while Perry was a 
member of Bristol's Ratbites From 
Hall. Mair had been a teen-idol in 
the '60'1 in Scotland and drum mer 
Kellie came via Spooky Tootll and 
Peter Frampton. 

The Only Ones were signed 
early in their career to CBS. As yet 
they have failed to create a 
sizeable impact outside the press, 
who have given them near 
unanimous respect. A debut 
album met with glowing reviews 
and their sparse singles out?Ut ha• 
added to their cult status. still 
without the larger response 
promised by their facility in tile 
studio and expertise onstaga. 

Combining the peculiarly 
English emotions of Perrett with a 
two pronged guitar attack, and 
determindedly apart from any 
trend or movement, The Only 
Ones threaten to get somewhere 
on their own terms. 

Singles: Lovers of Today 
(Vengeance '77). Another girl, 
Another Planet {CBS '78). 
Album: The Only Ones {CBS '78). 

AUGUSTUS PABLO 

Rockers pioneer, producer and 
multi-instrumentalist Augustus 
Pablo made his reputation in the 
middle of the '70$ with 
melodics-lad updatings of Studio 
One rhythms. He has remained 
one of the heroes of the yo11th 
roots music ever since. and within 
the past year has tu med his 
activities to productions of artists 
like Hugh Mundell and Te-Track, 
maintaining a consistently high 
quality of output. 

Singles: King Tubby Meets n,e 
Rockers Uptown /Island '78/. Tales 
Of Pablo /Tropical '75). East Of TIie 
River Nile (Hawkeye 77/. Pablo 
MetJ/s Mr Bassie /Rouoh Trade 
'78). Te-Track - Let's Get Started 
/Hawkeye '77). Hugh Mundell -

Let's All Unite (Greens/eevtts '78). 
Albums: King Tubby Meets 
Rockers Uptown {Clocktower-US 
'77/. Hugh Mundell Africa Must Be 
Free By 1983 {Message '78). 

GRAHAM PARKER AND THE 
RUMOUR 

Graham Parker-vocals. Brinsley 
Schwaru-9ultar, sax, vocals. Bob 
Andraw.-lceyboards, vocals. 
Martin Belmont-9uitar, voe• Is. 
Stephen Goulding-drums. vocals. 
Andraw Bodnar-baa. 

Predating new wave by over a 

Pauline asks a question. GP says don'r dictate 

year .. in early '76 Graham Parker 
and The Rumour stormed into rock 
like an angry terrier worrying 
contented sheep. Parker, from 
Camberley, was a complete 
unknown who'd had a succession 
of dead-beat jobs, while The 
Rumour comprised renowned 
players from pubrockers Brinsley 
Schwarz, Ducks Deluxe and 
Bon Temps Roulee. Initially Parker 
was seen as an upstart, riding on 
the backs of veterans like Schwarz 
and Andrews. 

Scrawny and rat-faced, Parker 
was one of the first anti·stars of 
the '70s; and with a vocal and 
songwriting talent as big as his 
own ego, he was soon 
acknowledged as one of the 
decade's great white R&B artistes. 

Howling Wind was unreservedly 
acclaimed, even if Parker blatantly 
exhibited his Dylan, Van Morrison 
and Springsteen influBnces. It 
established a strong cult 
following, and before his second 
LP was released his fans were so 
eager to get new recordings they"d 

disappointment, while the original 
intention of The Rumour to pursue 
a parallel career- marked by the 
release of Max-seemed to have 
been dropped. 

But commercial success never 
truly reflects talent, and it's more 
signjficant that at Bob Dylan's 
Blackbushe Picnic in July '78, 
GP&R were an undisputatJle 
triumph, second only<o the old 
master himself. 

Singles: Silly Thing /Vertigo '76/. 
Soul Shqes /'76). Hotel 
Chambermaid {'76). Pour in' It All 
Out ('77/. Pink Parker EP /'77/. The 
Rumour- Do Nothing Ti/ You 
Hear From Me {'77/. New York 
Shuffle ('77/. Hey Lord, Don't Ask 
Me Questions /'78). All /Vertigo). 
Albums: Howlin' Wind (Vertigo 
'76/. Heat Treatment (Vertigo '76/. 
Max (Vertigo '77). Stick To M6 
(Vertigo '77). The Parkerilla 
(Vertigo '78). 

PARLIAMENT 

pay vast sums for the 'official Inc: Funkadelic, Bootsv's Rubber 
bootleg' Live At Marble Arch. Band, various solo offsprings. 

Heat Treatment was very much \ 
the companion album to the Otherwise known as the 
debut, recorded quickly as a Parliafunkadelicment Thang, the 
holding operation while they speni Mothership, Parliament were the 
their time touring, but Stick To Me, amorphous brainchild of 38 year 
originally greeted by mixed and old acid fallout George Clinton, 
auestioninp reviews, was Parker who founded them as a vocal 
coming of age; and although it was group in the mid ·sos. Superficially 
badly produced GP has always a crazy, surreal circus, culletl from 
compared it to the Stones' Exjfe the ranks of the James Brown 
On Main Srreqt, immodostly Sand, and equipped with 
claiming it too would be an overblown charactert and a 
undiscovered classic for a few homespun language1.1sed to 
years. spread the message of p(ure) funk 

Within a year of emerging GP&R salvation, Clinton's opt9ration ts 
became a headlining British act, almost the only black American 
though oot a great sales pornt musical unit to come forward with 
apart from such isolated hits as the I a social consciousness ln the disco 
PinkParkerEP. It was this lack of I soporific '70s. 
success- especially in America A hippy revolutionary who 
where their stage shows were as didn't get the fight knocked out of 
much acclaimed as in the UK- him, Clinton rallies against the 
which has undoubtedly prevented consumer l ifestyle and related • 
them achieving the major status evils screaming 'THINK I It ain't 
they deserve. illegal yot' over loud elastic bump 

The Parkerilfawas a deliberate r hythms. For a cogent introduction 
attempt to put matters right • try Chocolate City, a wickedly 
only to result in further tunny and !)"tlbversivc song about 
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blacks 'not needing the bullet 
when they've got the ballot' 

Singles: Chocolate City 
/Casablanca 74). 
Albums: Mothership Connection 
{Casablanca '75). Clones of Dr. 
Funkenstein (Casablanca '76). As 
Funkadelic - Hardcore Jollies 
(Warner Bros '77/. 

PENETRATION 

Pauline Murray-vocals. Neale 
Aoyd-gultw. Fred Purser-guitar. 
llob!trt Blamire-bass.Gary 
Smallman-d,..ms. 

Feisty, progressive Punk band 
from Durham pit village of 
Ferryhill. Formed late 1976, 
inspired by Sex Pistols, Pani 
Smith. Played first gig in February 
'77, supporting Generation X at 
The Roxy. Content to serve a 
lengthy apprenticeship. the band 
gigged extcn!!5ively throughout '77, 
but continued to base themselves 
in the North-East, all but oblivious 
to the burgeoning Londdn punk 
scene. Floyd, a fan of the band, 
replaced original guitarist Gary 
Chaplin in March '78, while the 
recent acquisiitio(l of Purser has 
fully fleshed out their sound. Their 
status - and'that of Pauline in 
particular as an excellent singer 
and reflective songwriter-
has been corroborated with t he 
release of their debut olb,um 
Moving Targets, produced by 
one-time Gong member Mike 
Howlett. 

Singles: Don't Dictate (Virgin '77). 
Firing Squod (Virgin '78). 
Album: Moving Targets /Virgin 
'78/. 

toorv COTTON 
To BAUMWOLLE 

M 
\ii1 .ts 2i\ ~ 
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Group cut up the Pop profile 

LEE PERRY 
Pehapa JA'a beet known 
producer/enginNr among rock. 
audiences. Laa Perry ak.a Scratch 
The Upaetter has maintained an 
individual and eminent presence 
in the island·a music in recent 
years. 

One of the pioneers of dub 
production In the early '70s, 
Perry's aolo expediations have 
continued to sporadicall elight, 
though his work on ta 
has gained him greate 
notably with Junior Mu 
Police And Thieves • n ace la 
side in JA during '76's 'Stete 
Emergency~ and a stronQ fave w 
the emergent punk movement ln 
the UK. Likewlae Max Romeo's 
War In A Babylon of the same 
year. Els s 
disappointed, 
albom with The 
Instant classic. 

A former producer o 
Wailers, Scratch has con 
work with Bob Marley, oota 
Jah Live (76) and the dreadful 
Punky Reggee Party, occasioned 
by Upaetter's collaboration w~h 
The Clash on Complete Control. 
Singles: Enter The Dragon (DEB 

74), Bob Marley- Jah Live 
(Island 76). Max Romeo- War In 
A Babylon (Island '76). Junior 
Murvin - Police And Thieves 
(Island '76). Dreadlocks In 
Moonlight (Island '77/. Grun Bay 
Incident (Upsetter '78). 
Albums: Double Seven (Trojan 
'75). Super Ape (Island '76). Jah 
Lion - Columbia Colly (Island '76) 
The Congoes-Row Fishermen 
Row (Black AtT '78). 

8yrds-soundalike (Petty worships 
Roger McGuinn). Despite Petty's 
remarks about despising 
mainstream LA rock, on You~f'6 
Gonna Get It there are signs thet 
his music is going that way. 

Single: American Girl (Shelter '77). 
Albums: Tom Petty And The 
HeatTbreakers (Sheltt1r'77). You're 
Gonna Ger Ir (Shelter '78). 

THE PIRATES 
Mick GrNn -lead guitar, vocals. 
Johnny Spence IMd vocel. ba ... 
kank Farley-drums, vocal. 

The Pirates are arguably the only 
British rock,band ever to have -, ./ 
disbanded and, after well over ~ 
decade, reformed with any d.,._ 
of success. During the interim, 1'le!, 

_Pirates have not only beJIII 
extolled as Brlt-Rock'lj,_'lffllnal 
R&B combo, but prJlc:i.lrlors of~ 
about everything #om dlas.ie-. 
powertrio,toplltr~ 
frenetic end of punk. 

As the backing bend for the late 
Johnny Kidd, Green, Spence and 
Farley perfected a style modified 
by innumerable Mersey Beat 
bands and later emulated by Dr. 
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Feeigood. Indeed, Wilko Johnson 
has never attempted to disguise 
his dept to his mentor Mick Green 
and his uncanny ability to play 
both lead and rhythm guitar 
simultaneously. It wasn't until they 
re-formed around December '76, 
that The Pirates cnpitalized on 
their enviable reputation es both 
innovators and one of the most 
exciting of live bands. 

Singles: Sweet Love (Warner Bros 
'77). A ll In It Together (Wernttr 
Bros '77). Johnny 8. Goodtt's 
Good (Warner Bros '78). Shaking 
AI/Over (WamerBros '78). 

Albums: OutOfTheirSkulls 
(Warner Bros '77). Skull Wars 
(Warner Bros '78/. Also on Hope 
And Anchor Festival (Warner Bros 
'78/. 

THE PLEASERS 

Steve McNerMy-vocals, 1111itar. Bo 
Benham-bass. Dave 
Rotshelle-drums. Niclc 
Powell-guitar. 

, Denizens of early '78 'beat-boom' 
- a movement that amounted to 
little more than a handful of bands 
on London pub-club circuit 
emuletlflg their '60s heroes, The 
Pie....,. ere, vocally and visually, 
pre-Rubber Soul Beatles copyists. 
An ente~a.povelty, but more 
worthy of U,,~ret scene than 
anything else. .iwhich is where 
they can often'f\O'!fbtfound. 

Singles: The Kids )lr,,~t 
(Arista '78). You Don't~ 
/Arista '78). A Girl I Kn~"78). 

THE POP 

Joel Martina-drums. David 
Swanson-vocals, bate, guitar. Tim 
H--11-bua, Rog.­
,.,._tt-vocala, guitars. Tim 
McGovern-guitars, drums, vocals. 

An enigmatic Hollywood band 
who outgrew their S&M/HM roots 
to produce something valid. Their 
debut album is a raucous mixture 
of glam rock foppery, avant garde 
sex and violence end old 
fashioned garage trauma. Funny 
and sick, The Pop combine 
bubblegum intellects with Sky 
Saxon swaggers. 

Album: The Pop (Automatic '78). 
. Single: Hir And Run Lover (Back 
Door Man '78). Down On The 
Boulevard (Back Door Man '7t,J. 

THE f:'()P GROUP 

• 
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----..=:.'r"--~--... ,-lt. ~----oflhe Anifflf!~ mowmenr-
p!Mtedend wllltelr.etlma to 
dewlop into the mass movement 
it will inevitably become. 

There aremeny more P"""'9 
groupe ern8191ne. Dolley Do.II"• 
links with rar;lic:al~Nd 
The Stfanglers itlYdllallljllllt"""' 
tl)e prisoner's right&.,.._...,. 
PROP ere just lwO otthe ...... 

1" p....,.re lsthere~· 
and lil-lauilding. 'll!that's ......_. 
now-n · I forms in whtc,1 it 
~ SllPression. 
PUiiilc . - I. TD . 



U> perpetuate rldl'Nl ~ 
\llawa, • cros.~h 
Monkeea and the "-lrilladt. 
deflnit9tvlllenewMC5:Tlieir 
m•nager c1Hignedlllalr 1¥'ban 
tooa f!Ofh a'BettM Ge,t, Through 
The Ages book IIC)len from 
Ca mete,, library 4111d their 
Superpqp 'majifllne gun 
lflel)OW98( ll6a'image w• ifr~illll. 

l1lt ...,.._,_,.burlesque 
~~ owed more to Ham 
~ •1111 Sfd Jame,· c.,ny On 
movltallla,l to rock lllldroll. Eddie 
Arw.l'Jhe ljot Rodi ~fi.iwd M9 ..,~w~,­
-r.~JndklQ. 
ecld~-prate-aflCJIIPIIII 
1,1Qty ~ and neit1*Cl'f o.• 'beild&-•e to low visual 
prfllla and/pt dvanced years -
Jntnagedto.., w,der the 
~--"tllnner for Ion". 

E ..,.Wt,o-deriwell -...111!1 lln*'llina,~ 

""'--- '-'•"'* bW~Mohairwti1at1•iie 1t 
WH t ene ten yeata-'ler. TI)e 
8u .c:ameoutO,the 
tlllurlah!nv Manchester scene 

"" lnfectuous 
drone en6bein" 

from London 

• 

ev-re abletoretalr> 
odern World romantiCISm 
vlduality th011gh tlley 
from leek of media 
~ •nd recordCOIIIPny 

from the Cllflli1Jrad 
.mu London. 

~~--~-~•eo ~ -- "' .... •e llMlle i.-,. =I ...,. 
tt!'o,'encl lfiera11 of t!le ... toO~ 
tNllr infpfration(rotl\.Oflll Cl( 111Qf8 
afthe aixwe front-rul!MR. 
. ..._0'1:ourae. it didl)!I.....,_ 
ffl'l{I MONEY ••OIFfR t ~ 

Rec,ord companiee 1111'1111 
~ the Roxy• punk 
iookciff"1t1·, ·~w1111tbe 
Piatoll;a!IIW.llllioNlll81"'8d 
NIIMlg jvllV '"'PCINt' l'o, nit 
lltnafttof 1,..neMllarNormal. 

Tll9 euphori9 w• l(iling 
,.._. by ..,.ryett .. i'ot,,iunk by 
Sprlftg 1977. Be,lda--~ 
cont .... 1..-cf tctinadle 
Shot.TI,ev-onthe~ 
being Roel< S1..-,. In the l!Nln""" 
II was alw•v• aaidtnat8flWC)n1 
could get on stage and be Iii• 
band, Now. the lloxy-blllng 
popu!Medbykid .. whodidll,'J 
went to do anything but Jdol,.-

1'"411- f9nzinea - they._.. 
more tngrltlating than the_.. 
axperiee-lunch 90'11i!ICI lleCk, 

And the clothes - Zal\Clnl 
Ahodes arid other partllllll""'9 
f logging 'punk' '""ionl. end 
people_,. buying It.""* "ltd 
achieved national !IOI~ and• 
mas&-matket. 

The f!OxY clGMl tt hardly 
mattered, I\ hadn't been a fun 
place. to-hang out for months. ,._...lille Cheleea, Cherry 
v-"19, ""• Rejects and• million oth•- riding the bandwagon 
~.tAllt into the knacker• vard . 
lhf't_.re sucking Ille lifeblood 
!)Ulof • movement that~ a 
produall bet019 lnyMdyntlilld. 
GeUillgbeellllupbvT--..elttlng 
rehhlNl.,..t,_toalJOll,becau• 
you~-arinvaGodS.v• n,, 
S... f(stols tH-ehll'I. these foe>liah 
Otlnge helped make one deflMlve 
llloulour battered punk. lut ti 
edn'lllstlong. Notevenwl1hthe 
.-,.cord• that -re re'-41. 
fl'vntMlltwOMINd some ltlndol 
youttl..,.....n bot all we did 
was i,_,,.11 '°'IP powder that you 
,:ou,ld pogo ttltor aMlllt. 8-nda 
hadtl'ie'choioe to,..,... goi(lg on 
Top Of The f'o,,_OI ~ on 10p 
Of"'-Popsendktltas no cho~ 
et an. 
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choice of lltatione has become 
nally no choice at all. Hopefully 

mmercial stations- since 
don't • cw.lit-pate-will 

idthistr.,.._h& edio in Britain fares · 
er. The BBC may give 

-ehi#t but- they he e 
hoursof II • . 
Thia mea · I nd 
Peel. 

Despite his long tenure and arid 
tones, Peel's show remains a 
~natant aource of fresh news, and 
tt ,a arguable that the new wave 
cause would be 18119ral points 
down without his frequent - and 
atthe time unthank-~ ading. 

RADIO STARS 

Andy Elll9or>-Vocels. lla,tin 
Oordon--bue, keyboa ... Ian 
M~ltar. Steve 
Parry-drums. 

/from A Rabbit (Chiswlck '78). 
Radio Srars /Chiswlck '78}. 
Albums: Songs For Swinging 
Lovers (Chiswick '77). Holiday 
Album (Chiswlck '78). 

PHILRAMBOW 

Onetime ~ _. .. ,ati~ 
pub-rock Winkles cifc 
74-5, this C Ian ex-art student 
folkle returl'NHND London Town In 
the summer of 1977 following a 
year in New York end appearances 
at CBGB1 and ao forth. Following 
Impressive London eppearances 
with a band that included Mick 
Ronson on guitar, Rambow 
disappeared from live work 
towards the end of last ye 
following aaaorted diaputal 
record company, management 
and mu1iclan1. Now signed to 
Blaclchill and with ChryHlls 
holding an album's worth of 
recorded songs he looks about to 
finally live up to his much 
threatened promlN. 
Album: One track on Max't Ka 
City Vol II {Max's '77). Two: 
tracks oil Bidnlc Gold (Big 
'77). 

Conceptually, The Ramones ar~ 
most perfect group in t he entire 
history of rock 
and roll. Sociologically, they are 
one of the pioneer punk bands, 
whose sound, philosophy and 
style haa inspired countless 
hordes of imitators (all - you 
guessed - totally inferior) on both 
aides of the Atlantic. Musically, 
their blend of '601 teen 
melodicism, '701 wall-of-Mershalls 
souped-up heavy-metal power 
and punk speed, brevity and a 
has taken many existing stra j 
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MST.,,;. t "~ 
,_.~~ameJahgotl'-~$/ ·,..,, 

11a rJ.ri ia a generle teiff, 
d-.:,lbing dhmgent, 
Pep-Afrlcanlat cults of If' 
millenart.-, nature, plll(:Ullar IJ) 
Ja111ai<:a; HIIOUSiriti Ethiop~ as 
Zi(lln, end Ernwor Haile s.a-1e I 
(Flaa T; .. the living God.' -
F'wmyR . 

'tlas ri la not • rel,goon, 11· a a 
, ... IIV,' -Bob Marley . 

.,,,_ Rat Tafari ia a Ja,!Wliqlln 
millenarian cull,, .1 an<>Udat, 
ratherthall~~~- ii 
rewluti~9j:ij,(llf~ 
fullCliona ,-,..,_~~ng 
thalltlltusqbi)._lll~ng it. 
11W mille1111r!Jn 
delned aa .-~ 

90Clialrno~..,.!"'t'"!""!:......-• =l... .. '.;f'.ll!ti=~ in1hllorc!P.i'ofthe-
lrather Iha, the aysterll 
• to be aq:epted t,y.it,. 
expresNd In and di~ 
through the medium .-Ol!P 
fantasy .. : Otfando 'llfe,ton. 

'Th• fundamentanlnd !Na 
crucial aspect of llftta --~' 
promotio" of the tlladr i as 
a salient alld positive local~· k club1 In 76 wllll two 
cflaracteriatic.' - O.Vit1 S'IMIS(ield. tracb n Live At 1hk ;;,,.> 

'Untilthe~phy'Wflidl On e~ y==~quite 
hol!ls onaa· tuperlor..nd Jonathan R ~oor flt llutlll!II broadeni ... 
anothKI riorlsfinallyffld neigh~ _.leador lha_.a -tiiaonlymo 
P89M' lydiscr..,..tedand JJHlft'i,tl~i'°' OMlllllSE•nj fntlllt----vlngtl)e 
abandOhed, end untiUhe~~'.;J,.Dj) came1m Wblu._ ter Ve1-.1111110waa•1s•, ¥:tal 
lonee,firshndHCOnd.11_,- ,refeaHd 1Wtflllt r M=..,_fllUf,idesof 
citiz.tina of any natioft. A"rlf! until single! ~w-~ but for ......., '°m• ~ova. 
th~lourJ;lf•man's skin isof no thee. ,~A~n, Is The..-ohlltclloldehas_l>een 
"10f.111110nllicancethanthelOlour tilltha nly~thr~lipby , , •P81ltfll•-alwl!1u•=if of~•• 8Yftlir And until the beslc: Yankee~ UHi[ i:oalll.llreek aatllll _. Plftlllr, mllki his 
hur,ranrigi:,tsareequal,., j ydurhilin', 111"71'-n. .. kids ~ ~---edm hfor 
gu~renteed to all wlthOUt regard tP sig~ to M.«Y ,.,._.._ Star as mucltN lt-:wf)rth (not a lo 
,_, and until that day, the dleam label and put Olft1fNirf!Nlalbu , es it~ Giieliaionel ' 
of !listing pa-. wonld citizenship, F•t, cradding an<f l'IICIMII, ~of lndulge,1Ce e 
~mor.&ilw._ twelve,bar, theoddnttee~ promleNofaae,gdownto 
willtemai~ but a fleeting [lluslon ~'lgfiorie 111w ffl!Jtc,f "" , t , • ·~ 
10 be pureued but never etteite(I. gut$ l?_Cl gu1todl9f 10 .... rtle though ltla,-lblato listen to h" 
Anctumll'ttlat day. there will lie lffllcfi. n.,v .,em UIIMfflpe y ..__.,...,_. lautlhin9--
w•, not onty racial war, butwar of fashiort8fllt..,,_nwldllali, 1 
many kinds. Because man ih They'r•--•eil\11N. Si,_:.....,O, 111• WIid Side 
dMtructlw force to him_,,.' - -;; (R_q4 7# 
Ha/leS.laulel / Slngit,:Ai"""1aG•lffedS,,, Al~ 1lwwo.n1tr(RCA 72). 

{ 78). J. ~~~?~). ,~~m,: tr~itt,a(ll,d St .;;,;;3,f'-:,J.'lir,: 
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Profect at Eighrnn 

THE RE81DENl'9 
,.,_,,.., lltllmown. 

. •"' .. . ',a._ p_ 
Thto R•kl- l\lrround 
th•maelvn wtth ...,,.ecy wtallat 
mating 19CO<da which d•mand 
ll!Vfttlgatlon of the makers. 
Suppondlyformed In Louisiana In 
tfle lat9 'llllt / Nrly '70a, they 
now rwkl• (fl In San Francisco. 
Aided by former Chilli Wllll 
front-man Phil "Snekallnger" 
Ultlmm. they produce music 
which bear11 th• marts of 
Inn-. n diverse as Zappa (for 
whom 'SMl!I Dog was originally 
.-.conltllll, IINfhHrt, Sun~. 
Heny Pertch and Top 40 pop. Th• 
T1llrd Reich Rodt 'n' Roi/la a suite 
of alternatlvlt versions of '60a hilll 
•mbodylng "a love of the music 
w ith a hatr9d of the cultura which 
surrounds It". Satisfaction from 
tha Ame -ions, Is an ugly 
mutarpl-, Ouclt Stab and 
Finge,-prlnce being their most 
accesalble worts. They are also 
said lo have produced s film, 
Vileness Fara. 

Quite unlike any other band In 
•xlatance, The Residents deserva-
10 be heard at least once. 

Sinr,ln: Santa Dog EP (R11fph 72}. 
Sati.,action (Ralph 76}. Tit; B.-Play Tit• Resident, And 
T1ta Rnklenra Play Th• S.etlea 
(Ralph 71}. Ouck Stab EP (Ralph 
'78}. 
With Schwump: Aphids In n,., 
Han (Ralph 76}. With Snatefinger: 
ni. Spot (Ralph ?BJ. 
Albums: MHt T1ta ResidtJnts 
(Ralph 74}. The Third Reich 'n' Roll 
(Ralph 79}. Fin~rprinCtJ (Ralph 
'77}. Not A vailable (R•lph 78). 

THE REZIU.08 

Eueena Reynolde vocals. Fay 
flt. WOCllla. John C. ...... lt.-. 

T.,...,._..., 

' . -• 

. • 

. ~ . .... 
--·~:-:--. "'.-!~. .• •.,•-11' • 
. •.-, .•:•:~- ·=·· .-. • 'II . . .. --~-· ... -
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anthe 
songs abo 
centrNlnd 
bank tellers, all o 
Ch11rtbu1mws, backe y Bay Area 
stalwart, Earth Quake. 

The by then legendary demos 
were released In the spring of '76, 
followed in Autumn by the second 
Modem Lover11 album, with new 
members Grag Keranen (bass) and 
Laroy Radcliffe (guitar). Rich man's 
mtiae had turned to a kind of 
whimsical rhythm 'n' blues. and 
reached ite anti-electric extreme 
on ·n, HRock And Roll With", 
though a re-released Roadrunner 
became a rightful jubilee smash 
some months later. 

Tha Modern Lovera with new 
drummer 0. Sharpe made their 
Britilh debut (yielding an 
unsatisfactory live album) in 
autumn '77, Ind Richman 
enchanted e1111rybody. Hi1 novelty 
vatue with the general public has 
since worn off, and the latest twist 
fron1 this idiosyncratic character 
hn been to disband the Lovers 
Ind go solo. 
Albums: S.sttrlrlt1y Ch11rtbustarS 
(cofltributes for songs. 8eS11rtley 
'75}. n,. Modem Lovers (Home Of 
The Hit, 76). Jonathan Richman 
And The Modarn Lovers 
(Besartley '76}. Rock And Roll With 
Tha Modem Lovt1rs (Besert/ey 
'77). Modarn Lovers Liva 
(Besartlay '77). Modem Love 
Songs (Basertley '78}. 
Sing/as: Roadrunner Onct1 I 
Roadrunner Twice (BestJrtley '77). 
Egyptian Regg11t1 (Besertley '77). 
Morning of Our Lives (Besertley 

· '18). Abdul & C/eop11rr11 (8e$erkley 
'78. Buzz Buzz Buzz (Berserkley 
'78}. 

JAKE RIVIERA 

Entr9Preneur, bon vivant and 
profeNional cutter of come,,, 
Riviera started out under the more 
p~ic name of Andrew Jakeman 

1 11·manager of Chilli Willi And The 
Red Hot Peppers and 
subsequently tour manager lor Or 
Feelgood. Launched Stiff Records 
;n 1976 with a loan from !he 
Feelgoods and recorded (among 
others) r.;ck Lowe, Elvis Costello, 
•ar, Our,, and The Damned, 
,>romo .ing the scrappy,underdog 
·dentitf of the label almosl as 
•nuch as any of the artists. Left 
Stiff in 77 to concentrate on the 
mahagement of Lowe, Costello 
•nd nc,w Dave Edmunds . 

. ,. 
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I 

TM:IIOXY 
The Roxy- the punk club, 
.ituated In• uedy back·IUNt of 
COY8l1I Gardin, London. Around 
the mld-'70s h had done • lot of 
trade• ctlaguarame'a. • gay bar. 
The mc-maneger of 
punk-nonenlhin ai.-. 
Andy Czuowal, -lnfot: 
the club'a mclat..- in l.i 
wt*! he-aeardling 
of London Town for a 
he could excluaiwly 
punk-n,dc benda. "'thla 
local counclla' punk pu 
getting into full awing and t 
number of clum/puba/hall1 
would 111-punb through t 
portala--dwindling. 

A WNt befot'I Xma '711, 
~ promoladgigaby 
Johnny Thunders' HNrtbrNkers 
and Genemlon X and the ll10WI 
w.e auch I IUCCllll that on the 
first c1ay ot 1m he perauaded tt1e 
club', owners to let him I-The 
Roxy and put on nolhing but punt. 
punt. pori. The Roxy ..-.t 
1m wllh thrN nights of The 
Clnh and for• few monthe h­
the on/ypl- for kids of the punk 
~ to hang out. Thi mulic w• moady dire, but. OCCNlonlllly 
_,_ gr9e1 woulddlmb up on 
ltageandthapl-~e,upt 
and tha -II-mirror, drip with ---The Roxy aoon-apoilt; touriata, 
punk neophytN and A&R men 
began to ftoclt to the aubtwr-n 
-with g,Ndy, Yicaioua 9¥91, 
Kodak lnltamalicl, Zandra RhodM 
threadsand,-,,dingcontraclS. 
Thoae who remembered alarted to 
atay away and when the otub'a 
ownera ewntu1lly physically 
ejedad Nwtv Cz9ZOW8ltl from the pr.,._ tor Ill dme in the 19rlng 
of 77, "-The Roxy-flnilhed 
and aoon loet Ila place• the 
number one punk venue to the 
Vortex In Wardour St-. There 
-. andl-dlfflcultles with the 
GLC about the oomplal-from 
local resid9nta c....cl by the NJ<. 
dn,ga, nolN and viol..-that Nd 

always aplUed out into tha ·-· Two albuma_.. releeaed-the 
first pn:hy, the aecond meiwv 
pathetic. 
Album•: The Roxy, London, WC2 
(EM/ 77). F_,I To T1Ht Roxy 
IMA?SJ. 

IIOXYMUIIC 

Bryan Feny-vocal&, piano. Andy 
MacKay-.u. Paqt 

~ - Phil 
M......,a ...... Brian 
11 ....... ., ...... ,trMt:nMnta.. 
L-.,,.._.by Eddie 
Jab1an vlolf-. synthrniNr. 

Formed In '71, apluhed In '72, 
PNked In '74, collapaed by '78, 

reformed 78, Roxy Mueic made 
p-pation with ltyle an end 
unto ltMlf. 

Their Initial outright dllletante 
glam 1eg waa IAlmpered by arisy 
connotatioM: manneri9t covers. 
the 1vent11erde. Eno. A perfect 
example of this being Iha opening 
aound on lheir firat album, the 
tinki. and chatter of partlN or pure 
no1 ... 

Cemp plundering of traclilionaltv 
unlmpeechable rocl< lieta and 
overall outrageous futurlems 
earned then the contempt of the 
Jamea Taylor and 0..., Purple 
Hie, who somehow felt u though 
they _,. being taken for • ride, • 
simller rNCtion greeting Devo at ---Roxy gradually lo9t alght of their 
.. rty poeaibilitin in a atorm of ego 
clHhH, while Ferry went on to 
mere modish diaptay. 
Sinfli.•: Vi'flinia Plain (lslsnd '721. 
PyjamaratrN (Island '73). 
Albums: Roxy Music ti.land '72). 

ur PIHsurw (ls/Md 73). 
(la/and '73). Roxy Music 

'76). 

Sing,.•: Gorilla ( 
ThlnkWa'reAJona 
'ltJJ. I Wanna S. Y. 
(Barwrtwy 781. 
(s.rwrlrtay 77}. 
Album: TheRubl 
'77). 

THE RUNAWAYS 

Picked for their ability to f 
or;aama while playing• 
muaical lnetrument by LA 
enttepeneur Kim Fowley, 
Runaweva atarled life H fiv 
good reaeone fore snigger. In 
197611 th• dangerou1 age of 
17, The Run-ava played their 
firat gig on top of I Loe 
Angeles apartment block. They 
aoon got a contract. 

Their firat end NCood 
1tbuma promoted them 
desperately as aex-zombiu, 
their art lnc:ide11111. Their loed 
singer et this time, Cherie 
Currie, proved invawble to 
Fowley'• vision of the band, 
what with her corut and u,rty 
pt1tlnum hair. Jett, WNt and 
Ford'• profflalonal approach 
to the band drove her out In 
the mlddi. of 77, whli. too 

much touring put paid to ba• 
pt1yer Jackie FoK, who 
attempted auiclde before 
bowing out. She wH rep!~ 
by Vickie Blue. wtllle rebel 
q- loltder Joan JIii put her 
aed IWNt voice upfront. 

Their third album atilt dealt 
wth aex /drugs/ streets/ panl 
/ moan / y-n. but Joan Jett 
lings the moel,MK•8ppe81ing 
Jallbail-moron lyrics In such a 
wwv •• to mate them seem 
atunning insights Into the 
-nage psyche. Their glib, 
tNnybopper couplets, Lila 
For~!'• guitar aoio. end Sandy 
Welt's brilliant, wortimanlike 
drumming makN Th• 
Runaways a Mlperior, 
81,r~l-heavy-pop band, but the 
pretence of Joan Jett puts 
tham In• different league 
altogether . 

SinglH: a..rry Bomb 
(Mwcury '76). Schooldays 
(M«wry 77). 

Album•: The RunawaY'!. 
(MM:ury 76). OUffn• 
Noln (Mercury '77) 
For Tha Night (Ma 
Liva In Japan ( 

1000 

The original 
• kid, Rundgren 

the uncertain! 
of the 70. firat 
Deapitehisatu 
andbecluNof 
claNlc pop forms, 
-• charl1metlc 
David Bowle'• end Roxy 
Mu1ic'• of this world. 

N_rth.,_ his mulic­
lUGtlng to the •me Intangible 
anc,at. 1watch-'«ycrumlw 
and I just laugh he ung in 
HHvy Mata/ Kida, ~ 
aoon rhtJy'/1 •II •H ..,,,., it's 
/I/re rr, be rhe om.r haN. • 

He has ainca become one 
wltfl hla coemic-.ouane1a 
and had a divorce, maintaining 
only a waning relevance to the 
world 1round him, which i1 
atlll more than can be aeid for• 
lot of people. 

Albums: Som«hing/Anyrhinf 
(IIHrsvilla 72). A Wizard, A 
Trw Star (BHrsllilla '73}. To# 
(BHrsvilla '74J. Falmfur 
(IIHrsvili. '76}. IMrmlt of Mi. 
Hofio,w (S.,ravllla 78). 

THISAINTII 

e, .. h, herd-•....:I rockera 
formed In Brlsbllne. Australia. 
1973. Dramatic debut aingle 
(I'm} Srnindad (first preeeec:t on 
their own Fatal label. Juna '781 
guarantNd cult inte-In 
Britain. Have aince failed to live 
up to their orig lnal promiae. 
Bauist Kym Bred811-l.tt 
Ju 77 alter tint UK tour, 

Broke up 
and 

Noe' 
alaohaahla 

Produc:ta. Aafar n 
• concerned, F11t ha1 
ha marl<. 

the '-la of The Rezilloa 
• lne'a Thelllddund 

E . The .Jolt. The former 
signed to Virgin. 
ly they recorded for their 

__. Chari .. label-one EP, No 
a,dLabal. 

Other "'OOl"'n"'tetordor.._.ra,.. are Glaagow'a 
The z-w ... 1. Edinburgh'• 
ThaY..,_and'Thea...dona. 
Each act hll had f'9COfda relHaed 
on Zoom Records, the label run by 

ruce Finlay, owner of 
'nburgh'a Bruoe'a Racords. 

Zoom act-some say 
•• foremOII punk outf'lt -

d9fundPll'C2. 
theJNnybop band Silk. 

- the training ground for 
e Rich Kida' Midge Ure end 

bera of The Zones. 
other 'dNd' Scola new 

wave acts are GINg-bands, The 
..... •nd The Ede. The lan.r 
recorded for Boring Reoords. 
Curr-ly hot are Glngow'1 
Slmplo Minda - fofmerly 
three-quarters of Johnny & The 
Self Abusart. 

Difficuh to teN which of 
Scotland's lt._,.t1de11ts.,. the 
moat obac:ure. But in the running 
,re ~ve·a Choice-whoee 
acts Include Edinburgh'• The 
Cuban HNla-and Dundee'• 
~ label, ectually Scotl1nd'a 
flrat independent label. 

• 



SEX 

Like 10 many other vital 
ingredients of Modern (or, indeed, 
Ancient) Lif9, the way Nxual 
attitudes have dewloped in the 
70s MemS like the '60s dream 
goneserlously off the rails. 

Coming straight out of a period 
of gradually relaxing reprHaion, 
the drNmers of the 'l!Os looked 
forward toe sexualltyfrNfrom 
guilt, jNlouay, fear, power-gamN 
end other inhibitant, joyless 
barriers: an atmoephere where 
hum1nity could experience all the 
1C811cy of unfettered Mneuality 
ind none of ita ,gony ea pen of• 
g_..l liberated aplrit where we 
could care for ourNlvN and each 
other .. - before. 

What hn happened Is that all 
tha old aexual hangups remain, 
and that old ailment, Ilka 
sado-muochiam Ind 
rape-f1nt1&ies hive been 
ruthlesaly end profeaionally 
exploited rather thin melted -av 
u~rthe warm aunNght of a new 
freedom. Trta'n - rem,in by fer 
the easiest w,v to sell new (or old) 
products and the simple feet that 
th-d,ys people ,ra f,r more 
willing to caeually - perfect 
strangers has meant that people 
who could bed together are far 
more likely to remain perfect 
strangers. 

The sexual double aunderd of 
sexually active male stud = hero 
while MX\Jelly active female = 
tcrubber is still - unfortunately­
• mainstay of modern aexual 
thinking. Women attempting to 
llva their lives the way th,y went 
to, and control their own sexual 
destiniea, are finding thll many 
men are in favour of Women'• 
Liberation (~r that means) 
aa long .. it means that women 
are frfff to make advancea of their 
own or NY "yea", but 191inst it if it 
meane that women are tqually 
fr11to NY "no". Thlaletdatothe 
kind of thinking whereby women 
who aay ''yeeff • lot - regarded 
IS nymphomaniacs (an outmoded 
and abused term, lncicMtotally­
there'a no male equivalent, 
algniflcantly enough), while 
women who tend to MY "no" are 
regarded IS frigid. 

Aa homoeexuala fight against 
discrimination and -re tactics in 
the media (n if hiving a male 
homoaaxual teaching your aona la 
any more dangerous then having a 
mel h al teaching your 
di stllc:b on 
horn decreasing 

still as graat n in more rapreaed 
times, and the only way to bridge 
that gap ia -you gu..ad -
through en increaed degrN of 
genuine ef'fection betwNn 
individual lovers. 

This situation will remain 
unchanged except for thOle 
(un)fonunete pereons of either 
gender who deaire for nothing 
more than en uncomplicated 
aquirt'n twitch out of their NXUII 
relationshipa. If you ere among 
this number, then ditco sex 11 
1eventh h1,,_,n. 

we1 e wonderful thing for 
uinetofteenage Swenlcera 

1unting the King'• Road circa 
the mid-'70.. Malcolm 
McLaren's gutter· couture· •• 
- shock - tactics shop was the 
only den of aenorial opulence 
where the young budding rodt 
group could hang out witbaut 

ha&9led to purchase the 
res. In fllct, Mclaren _,,._.r._ ... ively 11ncour1g.a'the 

kera In their dreams of 
• He was fr11ah back 
spell •• manager with 
ew York Dolla. He 

phla ideHof 
lmaelf and 
inging lessons. 

n up his Idea of 
m••r:fllfl'lllillllllroct and roll'a 
Ultimate Scumsurfers 

iting lyrics 
ious 

ifledby 
o raunch> end 
dSwenkera 

lsthaywere 
gaend have 
them. 

built upa 
g,the 

vang ·ch were the 
i nvet rs of The 
Bro ent. 

McLaren'• masterstroke was 

to book the Pistols for socialite 
/ sometimn ertist Andrew 
Logan's yeer1y perty In 
February 78. The Sax Pistols 
played three drunken sets in 
front of Bebylondon'1 
coke-scum elite end splattered 
them against the walls. The 
word began to sprNd . .. 

The heavieet artillery in the 
Pistols' arsenal wu 1h11 they 
had Johnny Rotten end the 
beat thing about Johnny 
Rotten wea that ha carried 

-9enulne speeding • outa - me -
i:box • mueen braln-ecouring 

fury. Forover-tvve•rs 
rode music hed been 1 
me«aphor for HJ<, druga and 
violence. But it had always 
bean hinted at, never 
confronted directly. Rotten 
destroyed the pose and 
replaced it with his own 
ve<sion of reality, end ii was 
the most meamerialng 
spectacle that ever hunched itl 
way onto a stage. Kids began 
finding a rellying point for their 
pent-up hostility, for thing& 
they couldn't quite put their 
fllg•bumed fingers on. Th-'• 
e piece for us - at "'-ola 
gigs. A movement end ltlr were 
born. 

Banned for hostilltlea et 
~arquee, Dingwalla, Naahville, 
name it, the Pistols oulminated 
their reaidenc:y at the 100 Club 
topping the two day punk 
festival in September 78 (the 
venue proceeded to promptly 
ben ell future punk concerts. 
largely because of an eighteen 
year old girl losing her eve the 
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first night, but also because of 
the Pistols' growing reputation 
for instigating bower}. 

The Pistols signed for EMI, 
went on prime-time TV and 
cussed in front of millions. cut 
and released Anarchy In T11• 
UK and embarked on a tour. 
The tour was savaged by local 
councils, the record was 
deleted due to pressure from 
just about every strata of the 
EMI monolith and the Pistols 
were kicked out of their first 
home. 

Matlock and Rotte 
continuously feudi 
thinking Rotten an 
unneccessarity sa 
and Aotten findi 
pop- loving wim 
and was replac 
Vicious, an ol 
Ronen's. Wit 
The Sex Pist 

music 
had ever 
entually 

eChez 
eVirgins. 

ing of singles 
he charts. But 

,stolswere 
gh broken teeth. 

ays outraged our 
and now the UK was 

retributive justice. 
'public alike freely 

n Pistols bashing as 
The Queen hit the 

e charts in Jubilee 
wasn't sate for them to 

on the street. Internal 
cts within the band · 

ncreased. Mal rubbed his 
ands. Divide and manage 
ith easel The album was 

eleased and it was a patchy 
ff air . Thay sounded clumsy 

without Matlock's melodies to 
steer them through their fury 
with a s8mblance of grace. 

The end came in America, at 
the end of a ragged, 
FBI-monitored tour. Rotten 
refused to go along with 
McLaren's publicity stunts 
anymore. No, he wasn't going 
to Rio to record songs with 
failed criminala. Malcolm said 
Rotten wanted to be a 
Superstar. Bitch, bitch, bitch .. 
. so that~s it then. It was a 
messy ending to the biggest 
thing to hit rock 'n roll since . . . 
when? 

But, as The Biggest Blow, 
The Great Rock'n'Ro/1 Swindle 
and all the other ham-fisted 
attempts to squeeze the last 
drop of £sd out of "The Sex 
Pistols" was to prove. the 
wors1 was yet to come. 

Ah. yesterday, when we 
were young ... 
Singles: Anarchy In The UK 
/EM/'76). God Save The Queen 
(Virgin '77/. Pretty Vacant 
(Virgin '77). Holiday In The Sun 
(Virgjn '77). The Biggest Blow 
(Virgin '78). 
Album: Never Mind The 
Bo/lQCks. Here's The Sex 
Pistols (Virgin '77). 
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SHAMll9 
Jimmy Pursey-vocals. Dave 
T,.,.gan...,.,ss.Deve 
Panon.-.gultar. Mark 'Kaka' 
Caln-<lrums 
As the Status Quo fans turned to 
punk so grew Sham 69. The rise 
too~ ~lose on two years taking in a 
brutsing route from the tranquil 
avenues of Hersham, through the 
Walton Hop {miming to Glitter and 
the Rollers}. countless Roxy 
support sets, a raw studio debut 
under the hands of John Cale, 
growing Skinhead adulation and 
Polydor Records with top ten hits. 
And, through many 
controversial/outspoken often 
dumb/always honest interviews 
with Pursey, the band have 
gathered a reputation akin to that 
of the Wild Bunch with fans as 
friendly as an Argimtinian defence. 

Much liked, Pursey is usually 
considered to bfi Sham 69, 
because of a machine gun pace 
and rare eagerness whene-ver in 
front of an interviewer's cassette. 
This is unfair to Treggana, (who 
replaced original handsome Albie 
Slider), Cain and Parsons who are 
not as 1household' es their singer 
simply because they can't ,get a 
word in edgeways I 

Shams' friendship with rock 
music, (particularly the 
1 interlectuals'), is a frail one at best 
and few new wave bands are 
lacing such a crucial time as they. 
stuck as they are with a tired 
political image which they are 
desperately trying to break: from 
and move toward a more good 
humoured feel. However such a 

, move wou Id undoubtedly result in 
upsetting their fanatical followers, 
who themselves am controversial 
because of the disturbing, (both to 
onlookers and the band}, amount 
of right wing"'" swelling in the 
ranks drawn through Shams' hard 
line working class stance. 

Currently one of Britain's most 
in demand bands and with a 
couple of chart successes in the 
bag, this particular fifteen minutes 
off a me couldn't have been laid on 
a better, more genuine, bunch of 
rilly nice guys. 

And, realist he is, Pursey once 
said: "I was on the shit heap a year 
ago, and I know I'll be back on it in 
a couple more . _ . " 
Singles: Ulster (Srep Forward '77). 
Borstal Breakout (Po/ydor '78). 
Angels With Dirty Faceg (Polydor 

. '78). If The Kids Are United 
·. (Polydor '78). Hurry Up Harry 

/Polydor '78/. 
Albums: Tell Us The Trurh 
(Polydor '77/. Thar's Life 
(Polydor '78). 

THE SHIRTS 

Annie Golden-vocals. Robert 
Racioppo-bass. John 
Criecione-drums. John 
Piccolo-keyboards. Ronnie 
Ardlto-11u1tar. Artie 
Lamonica-guitar. 

Classified New York Wave, The 
Shirts' collective age seems at 
odds with 'punk' image. 
Impressed many w ith 1978 UK 
tour, but debut album 
d issatisfying, insipid. Remains 
to be seen whether The Shirts' 
identity is strong enough to 
distinguish them Stateside or 
on galvanic UK scene. 

Singles: Empty Ever After 
(Harvesr 78). Lonely Android 
(Harvest '78). 
Album: The Shirts Harvesr '78). 

SIOUXSIE AND THE BANSHEES 

Sioux!lie Sioux-vocals. John 
McKay-guitar. Steven 
Severi,.-bHs. Kenny 
Morris-drums. 

Non-conformists in a conformist 
market. Formed September 1976 
by Bromley-based Sex Pistol 

acolytes Siouxsie and Severin. 
Made legendary debut with fellow 
non·musicians Sid Vicious 
(drums} and Marco Pironi {guitar} 
at the 100 Club Punk Festival with 
a chaotic, impromptu version of 
The Lord's Prayer. Under the 
auspices of manager NIis 
Stevenson, they again got 
underway in February '77 with 
drummer Morris and guitarist 
Peter Fenton, but only began to 
find true locus that July when 
McKay replaced Fenton. McKay's 
f~gged, unorthodox chording -
pinned down by the deep precise 
rhythm section -was the perfect 
counterpoint to Siouxsie's taut 
vocal and general austere 
ambience. By this time, both 
Siouxsie and Severin were 
showing a penchant for incisive 
lyrics clearrv transcending earlier 
hollow outrage associations. 

Despite successful tours 
including gigs in Holland a~d 
France, radio and television 
appearances, they were 
universally snubbed by the A&R 
men until the Polydor signing in 
June '78. October debut album 
s,hould confirm their status as·the 
year's most subversively 
stimulating band, while their 
debut sing I~ was Immediately 
chartbound. 

Single: Hong Kong Garden 
(Polydor '78). 
Album: The Scream /Polydor '78). 

SKREWDfllVER 

Ian Stuart-vocals. Ron 
Hartley-guitar. Kevin 
McKay-bass. Grinny-drums. 

After the Lord Mayor's Show 
comes the horse-shit and after the 
instigation of the glorious Punk 
epoch by The Sex Pistols came 
droves of talentless identipunx as 
worthy of note as the 
aforementioned gee-gee 
e>ccrement. One such group were 
Skrewdriver. 

These inept Carpetbaggers from 
Blackpool churned out crass 
three-chord wastelands of earache 
including original material with 
titles like You're So Dumb, 
Anti-Social, We Don't Pose and 
Back Stret,t Kids, p lus hamfiated 
renditions of New York Dolls' 
classics. Have recently made 
attempts to lose skinhead Image 
but live performances remain 
savagely dull. 

Single: You're So Dumb (Chiswiclc 
'77). ' . 
Album: Alt Skn,wed Up (Chiswiclc 
'77). 
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and very 
les 

a sionsfrom 
every art d religlon, but unlike 
predecessors - as\ute 
manipulators suchf• Dylan and 
Bowie - she doesn'! try to 
disguise or integrate the fact, but 
thrives off it. She has always been 
an electric raalisation

1 
of 

something Dylan only staggered 
upon with the Rolling Thunder 
Review: the romance of high 
ertlessness. Which, as Renaldo 
found, allows for both great 
af!irmation and ambiguity of 
character, and even sex. ~ 

Unfortunately, her discrepinci : 
and excesses (like most artist . ' 
reallv boring when aha rants 
about being one-keep it in e = f 
diary, Patti) have been taken 1 

further from resolution with eJch 
successive album and tour. 
Horses, her debut, attacked music 
with cheap psychedelic conte. ipt .• 
took liberties with the formf 
scored. She herself keptto !' . 
"singing", attacking vocabu ry 
with the sexual, female viol e~ 
a Sylvia Plath, but without t I 
restraint and revision that a · 
univef'llity education would ave ~ 
:,ought- which made her 'bad: 
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roe~ pe 6rrne,. 
~,taneous . 

She baptised herself with a 
cohldncinQJ 976 Roulldhouse 
show, in retrospect probably a 
great inspiratiqn for female 
participa_tioo· irHhe com.1ng_New 

ave. ~- .-~ 
O'n Radio Ethiopia h.owever, she 
erdosed ... on her.self. opium, 

eligion, Albert Ayler, iind Fender 
uosonic. Her 'b

0

ad'gQiterplaylng , 
s,bad, period, a~vou,t,adto , 

der how muc.h. the,flrst 
mfs success wasdowi, to 
ucer Joh_n Cete.....,;a cool, 

ent yaf)gfor.ce;equal to, in 
de nding bu • 'f Piiofltfon . 

SirJil . 
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SNATCH 

Patti P.Uadl,....vocela. Judy 
Nyto-ocels: Keith Paul-1!uitar. 
Bruce Oouglas-bau. Nick 
Plytes-plano. Jerry Nolan-<lrums. 

Fluid, sassy brainchild of the 
vivacious, forward-thinking 
Nylon/Palladin partnership­
both expatriot New Yorkers living 
in London - Snatch have never 
been permanent working band. 
Above line-up played a few select 
English dates and recorded the 
spirited All/ Want single March 
77. Presently iced, it remains lo be 
seen whether Nylon and Palladin 
realiHtheir potential within tl)e 
Snatch framewo~ or as individual 
artistes. 

Singles: /RT/Stanley (Bomp '77/. 
All I Want (Lightning '77). Btian 
Eno And Snatch - RAF IPolydor 
'78). 

TI-IESOFTBOYS 
Robyn Hitc'-"--9Uitar. Andy 

~.background 
vocals. Kimberley R9W--11ultar, 
background vocals. Morrla 
Wlndeor-drums. Jim 
Melto.....vocals, harmon lea. 

Formed cambridge 1976 as 
reaction to nothing much in 
particular. Co-incidence with New 
Wave, their scuzzy, sharp visuals. 
and clever attack of material 
ensursd interest. Prone to 
complacent arrogance common to 
new provincial groups: will 
probably be forever ·under-rated', 
not even that if forthcoming album 
proves as uninspired as Radar 
single. 

Singl•s: Give It To Th• Soh Boys 
EP(RawR«ords '77). /I Want To 
Be An/ Anglepoise Lamp /Radar 
'78). 

SOLID SENDERS 

Wlllco Joh~uitar, vocals. 
Stev. L9wine--ban, vocal&. Alan 
Platt-drums. vocals. John 
Dent~ano, vocals. 

Known as the Wilko Johnson Band 
until halfway through its second 
nationwide tour. The Solid 
Senders isthe band formed by 
guitarist/songwriter/cult figure 
Wilko Johnson after his ousting 
from Dr Feelgood in 1977. 

After a lengthy period of 
solitude and retrenchment 
enlivened by the occasional 
nervous breakdown, he teamed up 
with fellow Southender. 
pianist/vocalist John Potter. 
Recruiting Steve Lewis from the 
Count Bishops and Alan Platt 
formerly of S.A.L.T., they released 
the excellent but unsuccessful 
single Walking On The /Edge (a 
number that Wilko had recorded 
with the Feelgoods on his final 
album with them) and revealed 
themselves as a fine. exciting band 
firmly based in R&B and balanced 
on the tension between Potter's 
uncompromising Jerry Lee 
Lewis~based vocals and piano and 
Wilko's.pounding, clamorous 
guitar and menacing, deadpan 
singing. 

During recording of the band's 
debut album Potter parted 
company, and has since launched 
his own combo Potter's Clay, 
fronted by vocalist Miktt Maynard. 
On subsequent live appearances, 
John Denton has deppe-d on 
piano. but at presstime it was not 

ABCD FGHIJKLMNOPQRSTUVWXYZ 

known whether he was permanent 
replacement 

Wilko's unique stage presence: 
deft and penetrating songwriting 
and machine-gun guitar remaio 
undimmed in the Senders, but 
their future would appear to hinge 
on ,whether the Mad Axeman 01 

i:
vey can develop his vocal 

a lities to match the attributes on 
hich his reputation was 

originally based. 
Single: Wal/ring On The Edge 
(Virgin '78), 
Album: Solid Sanders (Virgin '78. 
Two tracks on Hope & Anchor 
Front Row Festival /Warner Bros 
'78/. 

-SOUTHSIDE JOHNNY & THE 
AS!lURY JUKES 

Southside Johnny-vocals. Carlo 
Novi-tenor sax. Eddie 
Manion-baritone sax. Ricky 
Gazda-trumpet. Tony 
Palllgrolli--trumpet. Richie 
Rosenberg-trombone. WIBie 
Ru1"-9uitar. Kevin 
Kavanaugh-piano. Al Berger 
(Bass). Kenny Pentlfello-druma. 

Along with Bruce Springsteen & 
The E Street Band, the 
mob-handed Southside Johnny & 
The Asbury Jukes form the basis 
of the incestuous Asbury Park 
Mutual Admiration Society. Not 
only have Springsteen and his 
guitarist Miami Steve Van Zandt 
(the latter produces The Jukes) 
been instrumental in guiding the 
group1s career, but contribute the 
bulk of The Jukes original material 
- Th9 Fever. You Mean So Much 
To Me, When You Dance etc. 

The Asbury Jukes style is rooted 
in late '50s/ear1y '60s black 
American R&B and they have 
invited Ronnie Spector. Lee 
Dorsey. The Sa)ins, The Drifters 

and The Coasters to guest on their 
two al burns. One of the most 
genuinety exciting live attractions 
to have emerged in America on 
the last few years. The Asbury 
Jukei have yet to realise their 
potential in terms of record sales. 

Albums: I Don't Want To Go Home 
(Epic '76). This Time It's For Real 
/Epic '77). Live At The Bottom Line 
/Epic Official Boolle_q '77). 

BRUCE SPRINGSTEEN AND THEE 
STREET BAND 

Bruce SpringstNR-11Ultar, 111-. 
vocals. Clarence Clemone--tenor 
sax. Roy Blttan--1'1-- Steve Van 
Zandt-guitar. Gary TaHent baa. 
Mu Walnbatit-<frums. 

When he first appeared in the early 
70s. Bruce Springsteen seemed to 
be just another tenth-rate 
Zimmerman cf one among the 
pitiful plethora of youngish 
singer/songwriters being touted 
as 'The New Dylan'. 

Springsteen's first two albums 
did little to shake off the 
albatro5s-flavoured ten tonweight 
hanging trbm his New Jersey n~k 
- interminable rhyming couplets, 
excessive massed similies and 
oblique scatter -gun imagery 
ostensibly documenting the 
turmoil of urban existence. It was 
rock and roll purple prose and it 
didn't work, The ertistic and 
commercial success of his next 
a I bum was crucial for Springsteen 
and he remained esconced in the 
studio for the best part of a year. 
sharing the production workload 
with his manager Mike Appel and 
Rolling Stone critic Jon Landau. 
Bom To Run was worth the wait. 

Springsteen's lyrical 
loquaciousness was minimized 
while his romantic: visions of New 
Jersey and New vo·rk City 
backstreets were blown up to 
celluloid Rock Dream proportions 
-heroic, panoramic and in 
glowing technicolourl The 
highly-choreographed 
brain-bruising rock 'n' roll was 
given a suitably epic Spectoresque 
Wall of Sound production. in a '70s 
version of Bernstein's West Side 
Story. Naturally. it was irresistible. 

The hysterical hyperbole of the 
CBS marketing overdrive to 
promote Born To Run only 
.succeeded in convincing 
consumer and critic alike that 
Bruce Springsteen was no more 
than a manufactured Altemative 
Culture product and the 
sub5equent furore obscured the 
fact that Born To Run was one of 
the few truly great albums that the 
'70s had produced. 

Things began to fall apart 
rapidly for Springsteen. He split up 
with Appel and Landau became 
his manager. Both Appel and 
Springsteen filed multi-million 
dollars law-suits against-each 
other allesiing breach of contract. 

The litigation lasted over two 
years and during that time 
Springst$en was prohibited from 
touring on recording by court 
order. 

In the summer of '78 he 
'mounted a magnificent comebeck 
with the relea&e of Oarlme11s On 
The Edge Of Town which revealed 
a Springsteen of added depth, 
maturity and sou I on an album 
that rates as his most intrinsically 
powerful work to date. 

Singles: Born To Run (CBS '75). 
Prove It All Night (CBS '78). 
Badlands (CBS '78).Album,: 
Greetings From Asbury Parle (CBS 
'73/. The Wild, The Innocent And 
The E StrHt Shuffle (CBS 74). 
Born To Run (CBS '75). DBrlcneu 
On The Edge Of Town (CBS '78/. 

SQUEEZE 

Glenn Tllbrook-vocals, .. It•. 
Chris Dlffont--voca, glllw. 
'Joote· ~- keyboarda. 
Harry KakoulM,aa, GIINn 
Lavt..-drume. 

Formed Deptford, South London, 
1974, their f irst waxing was for 
Deptford Fun City Records, an 
independent label run by manager 
Miles Copeland. Produced by John 
Cale iwho a lso worked on album), 
thetilleitself. PacketOfThrN­
an example of compooers Difford 
and Tilbrook's obsession with the 
seamy side of sex. Squeeze 
eschew all punk clichaa. be they 
musical or lyrical, and although 
new wave is an influence, they're 
really a traditional rock band In• 
modern aetting. High on 
musicianship, with Lavis and 
Holland p~rticularly outstanding. 
Holland's skills ara axhibitad on 
solo single, Boogie Woogil 7S. 
After signing to A&M, had minor 
hit with Take MIi I'm Yours after 
heavy promotion. 

Singles: Pac/cer Of Three (Deptford 
Fun City '77). Tak• Me I'm Yours 
(A&M '78/. Bang Bang (A&M 78). 
Albums: Squeeze (A&M 78/. 

STEEL PULSE 

Basil GabbldmHaacl Gutt., 
vocals. David Ht.Ide lead vocal. 
rhythm guitar. Ronnie 
Mc<luaen-toeu, ,...._..,_ 
Alpho,_ Martln/MlcllNI 
Riley-la, p&rCUNlon. Selwyn 
Brown4ieyboanls, vocal, 
~union. s-Nisbett-drums. 

Despite often being the focal point 
of the British-born-blackl--can'l­
:,lay-authentic--reggae 
controversy, this young seven 
piece Birmingham band 
(Handsworth to be precise) have, 
in three years together. firmly 
established themselves as the 
most commercially acceptable of 
the homegrown black new wave. 
They were among the first 
reggae bands to play punk gigs. 
where their lively stage act was 
well received. After one-off single 
for Anchor ,hey signed with Island. 
The controversial Ku Klux Klan 
and Prodigal Son gained them 
even wider cross-over acc:aptance. 
However, their sales were to a 
predominantly white public, and 
despite a chart album they have 
little apparent appeal for the black 
audience. 
Singles: Nyah Love (Anchor '77). 
Ku Klax Klan (Island '78). 
Prediction (Island '78/. 
Album: Handsworth Revolution 
/Island '78). 



Pa"61Roed, the IIUdfo at which 
.. bw,d.,.. IIUbN!IIUllfltly cut ell 
l!l'rN of ltls albums. 

After Greenfl~ld had /ointld Ille 
band - also through an ad- In 

r Mey, 75, hia l(eybollrds' IOUll!I 
Formed late \97• aftw COrn-.11 p!eNf\led The $!rangier. with the 
r«vrned to England from Sl!jieden 1aub-Ooofs<'tag Which hu hung 
wheqhe hadff!(f-JohnnvSo1C, 1 around the band'1nec:keince. ·.· 
rocllband special!alng in original Taken Ofl t,vthe lhenflecfaling 
three IIJ<! four minuie 8Dn9L AlblOfl Aaencv, v;hich also ran 

When, through aJni:11(c_ p..- both thl! foflueilijal Nashville.~ 
ad, Jet Black met Comwel~at the Hape And Anc:bor London ,ienues, 
18ltlf'e Kentish ·Town squat tbe ,j, the bana bullt up a strong Tu 
Soxgultaristwesstill in tow . .., reputatlonf$>,~ulllve9lg•-
Though the Swede was soon to r~ they w,ra 011 the rOlllf 
depett Black persuaded the duo _"e yearbeforethaP!lk>ls. The 
~ should go down to Gultdfori:I · r"utt wu that when their first 
and lh(e In the flat above the · album -M'-<!1n earlf'77Jt 
tlff-llc:ence and Ice-cream facto,y b8ceme !mi fl rat ,-wa,e elpee-
be tllen owned. Shortly after tbe , to.score• high cjillllt i>osltion and 
~baddepartedafriend ··hefty.._~ · ., 
turnedupone.-,ening Sl1J9lea~- th,ereare 
acc:ompani!ild by a hitch-hiker to • fhOH Who maintain that-the~ is 
whom he was giving a lift. • the outfit's vue-forte -."Wltlt G91' A 

An accomplished classical Grfp On Yourself, PeachtM, and 
guitarist, Jean Jacques Butnel - Sonwtlling B,tt,r CfMQgtl-plus 
for it- he .... soon became the {urther IJefty live work ensured 
Stranglecs' bass player and, as a·, 1"'91 altf10ugh it suffered from all 
trio, the band played assorted thHtock problems of The~ 
clubs in the South-East. Several Alb\lffl -hastily written songs 
demo tracks were also cut at TW and shoddy arrangements too 
Studios in London's Fulham derivative of the first album's finer 
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moment1-No~U.-stl1J 
equalllJclttw·helf million INlleof the 
flmtLP. 

81.cltAnd l'M'l8continuedthe 
PlpYIIII commercilll formule of the 
first twO recordswithAorne nods 
in the direction of fudhe,­
~"" Bythefrne of its 
releaae The-StranglllfS had 
become one ofCjle-biggeft 
Working groups in tjle Unilld 
Kingdom and Its sucaeeew• 

~s;u~;,(. band htnofar · 
fll•de llnle impact in the~ the 
'members themselves claim to 
ultl,.atetv axP9C1-tra11satlantic -Cornwall; h-r, confidently' 

, ex~Ule(!Utfittobreak up 
sho~. 

Singles: Gr#p(I.JA '77).Peaches_..., 
(UA '77). Something Better 1 
Change (UA '77}. No Mor9 Heroes 
(UA '77}. 5 Minures (UA 78). Nice 

, 'n' Sleazy /VA '78}. Walk On Sy , ' , 

r 
%t.::{ Rattus Norve. yicus. (UA. '77/. No More Heroes (UA 77/. -
,Plack AndWhite (L/..A '78}: 
Also: Celia And The Muta/ions:_ 
Mony Mony (UA '78/.' , • • 
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SUBWAY SECT 

Pau1Mye,9 baa.\k 

~ --~ .... 
Ward-drums. 
Early participanta in 

' ............ 1111-1 =====: 
-

-IIO~ ................ 
tlOClulii-.. ~ ~--­........ 

~-*'tw,ays.at'I 
engteacif....,_iofl 1oc*t11em 
underwllla-6 resultar"tllr 
atraiM4.......,.hip, AppNIN011 
Clash's l71'Wlllle Riot Tour, 

Single~outonllhOcN9 
Br1ik l11:i11 ki .. rch, a poor 
artefra•omerllonlll8 
before. Nillll 
mete Nl9all...,_ 
louaf....._, _...,from fou=....,wlltl ctN-.i 111tV1c God__.,, 
solld,......_ingsand..­
lyrical~•• of a tradltlollfnlm 
Dylan to Verlaine. Conseqillldly,a =. a imrt1'nent, Goddard 

solo direction.~. 
sa malortalent•the 

flllMng. 

rbv~s-.d~ 

/li.~9"1111Pfom*llixYN1"1 
egolnNawYJ,,trwllbhlw 
..,.,.i1hlllhl\loitlllnal,,...lcle -~-lncbment­,.,,_,.IIIUllalen Mellin Rev 
p1av1 drum mlClline and Vox 
Contin~llllllllaooperatNthe 
ecllO chemberdl~ which both 
vo.-andllayboardlarehd. TIie 
loud, abrll!Si'neleclronictextu,_ 
and ,j\lan Re\,'a edgy, .-u,11119d 
thNlrics ere•• v191Jaland 
inualcal dy__,. hkheno 
- or hN,d,1119'.-orded 
Vlfllor retllerflal In comparison. 
Confronted wlltl IIICfl ell 
uncompro'1119i118 mode, t"" rnGN 
reggressiv,i . ....,_t.ptlon Of' 
their debut-wilh The Clash 
responded In Iba tlflle~IIOu red 
ignoramus tradition and t,ted to 
de9lroy. S11ldde -re deliglllild to 
have--11:1ovecl paople eo 11,angly. 

S/ntlle,, a...tlfedSW'1# 
A ...... :Su""*u.t_Sler?III. 
A.llollodt.rU.s.A. on i1ve\'f 
Ma'1KMN9Clly(CBS 781. 
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THET.Aa.E 

llulMII Young.mu, vocals. Tony 
~!tar.vocals. Kevin 
~ultar. 

Arrived out of the blue early 77 
with the devastating Do The 
Standing Still-a seething turmoil 
of furious punk rhythms. 
multi-tradced psychedelic guitars 
and bizarre comic book lyrica -
and promptly (almost) vanished, 
The Table -then Barnes and 
Young plus guitarist Micky 
O'Connor and drummer Len Lewis 
-played a handful of gigs, 
accompanying Standing Sti/lwith 
a brilliant custom made cartoon 
film (Barnes and Young are both 
animators in 'real life'), but never 
got anywhere as they didn't have 
any gear. Lewis and O'Connor 
departed late '77, Bannon joined 
78. Album rumoured soon, no 
doubt put togather with elaborate 
secrecy and laborious care­
guaranteed to baffle expectations. 

Sing/fl: Do n,e Sranding Still 
(Classics 11/usrrattld '77). Magical 
Ma/on Of The Tropics (Virgin '77). 
Sax Cells (Chiswick '78). 

TALKING HEADS 

Devtd Byrne-vocals, guitar. Mr\' 
HMrison -guitar, keyboards. Chris 
Frantz-drums. TlnaWeymouth­
baa. 

Forrnedfortheir own amusement 
at the Rhode Island School Of 
Design by Frantz, Weymouth and 
the itinerant Byrne as The Artlstlca, 

sometimes known as the Autistica 
thanks to their playing capacities 
and the antlca of a long-departed 
fourth member. The trio moved to 
New York in '74, becoming part of 
the nascent CBGB'a scene, and 
with a fast-rising though quirky 
reputation fueled by local press 
and the interest of Beserkley's 
Matthew Kaufman released their 
first single in September '76. 

They made a mesmerising 
British debut at L.ondon's Rock 
Garden in the spring of ·n with 
new member ex-Modem Lover 
Jerry Harrison, and toured again in 
the early autumn supporting The 
Ramones, coinciding with the 
release of their much acclaimed 
first album. Headlining their own 
tour In February '78, audience 
response ranged from curious 
fascination to surrender, but was 
quantitive enough to put their 
second album, released in July 78 
and accompanied by a one-off 
London gig, into the British charts. 
Producer Brian Eno moulded and 
sometimes dominates the record, 
dehumanising a sound still beat 
experienced live; tense, rich 
texturea anchored by an 
amazingly funky husband and wife 
rhythm section, and given visual 
focus by the enigmatic Byrne, 
though clean cut appearance of 
the band as a whole is hardly 
indist!nctlve. 

Offstage socially awkward and 
retiring, yet onstage utterly 
abandoned, Byrne's idiosyncratic 
personality and unusual songs -
often Just pure descriptive prose 
and bare, shouted emotions -
tiave proved in&idious and 
spellbinding. Talking Heads' 
popularity, confidence and clasa 
gl'OW9 proportionally. 

' Singles: Love Goes To Building On 
Fire (Sim '76). Psycho Killer (Sire 
'77). I Wish You Wouldn't Say Thar 
(Sire '77), 
Albums: Talking Heads 77 (Sire 
'77). More Songs About Buildings 
And Food (Sire '78). 

TECHNOCRATS 

The massed arsenal of electronic 
hardware locks into the night's 
program with all the functional 
ease of an IBM computer seeking 
the lowest common denominator. 
A phased quadrophonic PA -
useful for spatial effects­
compensates for the 
amphitheatre's natural resonance, 
leaving the view from block 32 
only a few milliseconds out of 
synch with the glittering ants on 
stage. 

Strobe-tuned guitars feed 
directly into harmonizers, and one 
note soonds a whole orchestra. 
Pre-sequenced tapes predict the 
audience applause on cue. Digital 
delay allows the group to clone 
themselves to the power of n . All is 
keyed via timers and frequency 
triggers to a water-cooled visual 
display console, back-projecting 
selected video-comp graph ica, 
beaming rigid '8ser light, throwing 
huge holograms over the heads of 
spectators. The group's logo 
appears at the prescribed interval 
of once every 20 seconds for a 
two-second burst. 

Most people have a shrewd idea 
of how it started, few have a clue 
where it will end, others are too 
busy making hay to care. 

Back in the 160s there was 
improvisation and there were light 
shows. Even primitive light shows 
were like candy to the stoned 
mind. Come the '70s there was 
heavy metal and there was 
progressive music- a misguided 
attempt to rationalize 
improvisation and come to terms 
with synthesisers-and there 
were still light shows. 

YN and EU' cha·ned new depths 
of quasiwsymphonic grandeur and 
pomp. They discovered that 
people would enter trance-like 
deliriums at the mere sighting of a 
large, semi-circular array of 
keyboards or a row of effects 
pedals. So long as it was lengthy, 
involved, allowed for 11t least one 

member to solo, and carried a note 
of cosmic importance, it didn~t 
matter what you played. So long 
as it was played very fast, 
employing as many strange 
timbres as possible, it didn't 
matter who you were. Of course, 
the bigger you were, the more 
guitars and keyboards you could 
list on your album sleeve, the 
more strange noises you could 
make, the more you could baffle 
with science, the bigger you1d get. 
Groups like KanNs, Rush, Styx 
and Stan:astfe, as well as their 
aforementioned avatars, are 
happy to follow this mindless 
spiral, like the denizens of an 
Escher staircase~ 

Then The Plnlc Floyd made a 
discovery. They dispensed with 
the crass trappings of speed and 
effex and made, instead, muzak. 
Just as grand, just as pompous, 
but subservient to the overall 
spectacle, which by then was 
becoming a full blown banquet for 
the (still stoned) mind. Dry ice 
went out and lasers came in. 

Since then the music has been 
ever m9re secondary to the event, 
the spectacle, the circus. New 
technology allows a group to 
duplicate live what it sounds like in 
a 34-track studio, making the idea 
of live performance near 
redu')dant. 

/ The scenario that open•d this 
entry is readily available to any 
group that can afford it, and while 
heavy.metal bands new and old 
simply go for.a bigger PA • 
progressive bands new and old go 
for bigger hardware. Most 
observers confidently predict 
there will be no digital relapse . 

' "' 0. 
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TELEVISION 

Formed by Tom Verlaine nee 
Millitr and school-chum Richard 
Hell nee Myers in 1974 and later 
joined by West Coast acolyte Lloyd 
and Tony Williams fanatic Ficca on 
drums, Television were a111uebly 
the first New York n-wave band 
In terms of style and attitude, even 
though the band's music has 
caused many to liken them to a 
new wave Grateful Dead. When 
Richard Hell left in '75 taking the 
baatnik persona of songs like 
Blank Generation he took With him 
a dimension that the dour Verlaine 
compensated for by becoming 
more studious, embarking on 
shimmering near-Jazz frea-form 
rides in the process, taking the 
twln-gu~ar sound into new realms 
of tonal frontier frequented only 
fleetingly by 5D Byrds and Cortez 
Neil Young. 

Television's music alweys had 
an icy demeanour - a sense of 
distance that either drew you into 
its imperious whole or else left you 
col~and cynical. However, the first 
album Marquee Moon is an 
unimpeachable classic with 
stanling' songs spotlighting both 
Verlaine's flowery poetry and his 
irresistible full-frontal guitar 
fluidity. Coming at a time when 
high-grade musicianship was ~ot 
the most coveted attribute, 
it made a deft and dazzling mark 
on late '70s rock. 

Unfonunately. Verlaine failed to 
follow up the triumph. Apan from 
touring Europe (where the band 
were more popular than in the US) 
he seldom left New York and his 
supercilious, near-snol::>b-ish 

THINUZZV 

PhN Lynott--ls, ban. Scott 
Gotham-11ultar- Brien 
DownM-dNms. Gary 
Moore-1Juitllr. 

Hard rod< outfit who esupe 
imitations of genre by vinue of ' 
melodic sensibllldesand amiable 
bad boy charisma of Phil Lynott. 

attitude made few friends. 
A oecond album lacking the 

immediacy of Moon wea 
conaequently seized upon by 
critics antagonized by the band's 
image. Although the album lac:ked 
the first chapter's vivacity its virtues 
simply took more time to uncover. 

The writing however was on the 
wall. Shoddy attendance figures 
on the second English tour. poor 
sales for Adventure, the 
undeniable feeling of being stuck 
In one gear forced the band to call 
it quits in August '78. Though the 
news has been greeted with little 
more than apathy, Television were 
nonethalesa an exceptional unit 
and decidedly ahead of their time. 
Proper acceptance will be granted 
through hindsight. 

Singles: Litt/fl Johnny Jewel (Ork 
'76/. Prove It (Elflktra '77). Marquee 
Moon (Elflktra '77/. Foxhole 
(Elflktra '78/. 
Album,: Marquee Moon /Elektra 
'77/. Adventure (Elektra '78). 

THETOUNSTS 

,,_eoom....,.. •. gu11ar. 
Daw S-~ultar-Eddie 
Chln--llaN. Anne'---•--"· 
kevboar*. Jim Toomey-druma. 

They drasa even more i mpoaai bly · 
than regulartouriau. Converging 
on London in Summer '78 from 
points II far afield as Scotland, 
Sunderland and Japan, T ourillt8' 
mu1ic is H aclec:tic II they look; 

, educated, abstract pop with 
kevboards by a Looby Lou who 
tries to look both lilly and sexy at 
the Nme time. The effect, and the 
music at times, can be likened to 
trying lo pat your tummy and rub 
your haad: confuaed. 

After five albums In es many 
years with only the '73 Whiskey In 
The Jar hit to show for their 
Interminable hard-graft on the 
road, Lizzy released the ebullient 
Soys Are &lc/c In Town, an 
irreaistible mating of the best 
aspects of both hard rock and pop, 
end it became the juke box gem of 
summer '76. After that they never 
looked baefo: and went on to shake 
up the Madison Square Garden 
dinosaurs while The Sex Pistols 
were readying themselves to 
shake up everybody. , 

Appropriately, Lizzy's leader and 
major songwriter Phil Lynott was 
one of the very few na­
muaiclans to welcome the arrival 
of new blood in rock 'n' roll, and ha 
wu almost the only established 
big shot spared the acidic verbal 
pi91ol-whlpping the punks were 
dishing out at Rod Stewan, the 
Stones and their ilk. 

Though Liuy'1 roots lay in basic 
hard-rock. they (through Lynott) 
inject a weallh of unique 
charac:terittics into the genre that 
prevents them straying into the 
wretched raelm• of Status. 
Sabbaff, etc. Lynott. dffplte all his 
macho-man posturing, la a 
hopele9a romantic and draws 
heevily on his Celtic heritage for 
influence. His latest work Indicates 
his mellow, romantic tendencies 
are blending suooaufully with the 
True Grit Warrior Potency that is 
Lizzy's stock in tralda. 

Singles: The Soys A• BM:k In 
Town (Vartlgo '76/. Dancing In The 
Moonlight (Vert/go '77). Rosalie 
(Vertigo 78/. 
Albums: Jailbre,k (Vertigo '76). 
Johnny The Fox (Vertigo '76/. tud 
Reputation (Vartigo '77/. Live And 
Dangerous (Vertigo '78). 

THl&HEAT 

ln1istent that their musical pasta 

Genesis P Orridge. 

remain undisclOMd, This Heat are 
an obdurately experimentalist rode 
unit. The bulk of their material 
takes umprecedented risu 
sometimes working, aometlmes 
not. Points of interest include 
inspired use of pre-recorded tape 
textures. Sadly but predic:tably, a 
recordina r.nntr11ct continues to 
eLudethem. 

GEOROETHOROGOOD ANDlHE 
DEST110YERS 

George Thorogood-_.., ...... 
BIiiy Blout~-,,.,, 
Simon-drums. 

An unabashedly traditional and 
ferociously energetic trio baaed in 
Wilmington, Delaware, George 
Thorogood And The Destroyers 
specialise in the rock and roll and 
R&B of the '501. An all-stops-out 
bar band raised in a tough school 
where you play five 60-minute sets 
a night, Thorogood became a 
national and than international 
breakout when an album that he 
end his band recorded purely as 
an aid to getting club work staned 
to plck up national radio play and 
press attention. Despite his 
uncompromising dedication to the 
blues (an intrinsically 
unfashionable music outside th• 
burgeoning R&B -n•l. 
Thorogood's slide-guitar wizardry. 
blazing energy and unpretentious 
extroversion make him a notable 
new performer. 

Singlfls: Can't Srop Lovin' (Saner 
'78/. Madison Slua!I (Saner 78/. 
Albums; Gaorge Thorogood And 
The Destroyers (Sorwt 78/; Move It 
On Over {Sonat '78/. 
THR08BINO ORllnE 

Ga,_.. P. 0ffidtle-¥ocals. Chris 
ea--lceyboara. eo..l Fanni 
Tutti-11Ullar-

Led by ghoulish humourist 
Genesis P-Orridge, Throbbing 
Gristle say they play 'Industrial 
muak: for induttrial people'. At 
times, the Industrial people sound 
as though they've got their heads 
caught in me machines. A mixture 
of white noise and dellberately 
primitive ptayin"their songs 
reflect P-Orridge'a obMHlon with 
death and mutilation as a public 
spectacle. A gentle, melodic single 
seems likely to be only a brief 
respite. 

Single: United {lndultrlal 78). 
Album: Music From The Death 
Factory (lndultrial 78/. 



JOHNNY ntUNDERS' 
HEAAT1IRIAICIIIS 
Johnny11111, .... ...... vooa1a. JerryNolal....___ 
~-~ llaelt-tlea. 
The Heartb,.akers WIN ....... 
11175 by ex-New YorttClall' · • , . 
Thunders and Nolan wllhw.iar 
Lunt and Richard Hell, thoulh• 
lat soon deperted and wu 
,.placed by the eultably 
low-profile Rath. 

Sewrely hampered St8*icle ~ 
their reputation for un,.lleble 
-..ch-junllle buslneu, The 
Heartbreekera came to the UK to 
eupport the Ptltola o n the 
'Anarchy' tour and rewlved such a 
raplUroue reception that they 
decided to beet themaelvee In 
London. They 100n MCUnKI a 
contract with Track and became 
regular hMdtl ..... at the Roxy 
Club. 

Their10r9-. 
lnftJCtioua-lf,.lmpllstlc rock and 
roll with orypClc lyrlca that 
Thunden dNcrlbed .. H'°"" 
'°'9 for~ which 
irweriably ,-,f peeena to heroin. 
Lu,., Nolan and Thundera _,. a ll 
on methadone coul'NI to cure 
them of their heroin addiction but 
the band ~nKI on tha -va ol 
a major break-through until, in m id 
77, the Homa Office th19W them 
out of the UK for not having the 
required wotll parmlta. 

After thla. things rapidly 
dleloteg, alad. Thalnlbum 
L.A.M.F. (a New York 8tl9at legend 
- 'UkaA Mother-Fucker')-
191NNd and IOUnded N4f It had 
bllall900rdadln•-· 
Thunders- In New York wfllla 
the reat of the bend, who had 
aortad out their Yiu problems, 
walt8d for him In London ao they 
-.ild go on the road. A Nrles of 
elngla all failed rnlwrably and 
eventually the band dlalntegrated 
around the Mme time that thel r 
~ c:ompeny Mr'll bllnllrupt. 
The Olhar9 rwlUmad to New York 
while Thunders ,_lned In 
London, Jamming with •nv band 
that would let him on atage. 

He could haw bean a twMHdol, 
but both his loob and talent 
blatnaclllipl,l9dthrough 
P,-,.,dn,geto woman, 
Thu ndara ,-rbcl, and I 
hla moat191)Nt8dquot 
olforrnlng a band cal 
JunklaL 'To lhow 
no-holda-bllrl9d 
gigged with SI 
trllNient be 
Daadancl 
h ie 
the flrac 
playback 
PHt- llX 

He reoantly 
for a one-off gig to 
aoloalbum. 
Slngln: TheHurtb 
a,1,-Rocb (Tr«:ll '11}. 
Enour,t, (Tr«:ll 711. Johnny 
~-Dud Or A live 
78}. 
Albums: L.A.M.F. (Tracie 7 7}. 
Johnny Tl!unden-So Alone 
(Rea/78}. 

11E TUBl 80V8 
Art OCAelonel experiment In 
electronic oonfrontatlon, 
~ by Pwter Shelley with 
lluDoocb a ldel Fran and Eric. A 
collage ol dlnlcted nolM built u p 
from PfH900l'ded tapN, 
altJCtronlca. drum machl nes and 
lmprovlud human contributions 
ongutta,wand .,_.,.ion. 
Chellangaa normal ooncepCa of 

.,._matlons; durations of 
perlormance s imply aa long a, 
poselble, demands on audience 
unapaclflad. A viaionary 
11tenwtive to eupport groups end 
dj'aat gigs. 
TOASTERS 

Regarded by many as the 
.-naccapteble voice - and limited 
~ ulary - of regg~e. the OJ 
·6ltar nevertheln1 continues to 
-,ts,ow.rfuJ influence on the 
~ H It has done ever ,,nee 
-Ewart llecllfaNI proceeded to 
"'8ke tha nation with version 
galore at th• beginning of the 
decad e . 

Following in U Roy's footste ps a 
number of talk.over artists a rnvad 
In the recording a,.na, with 
varying 1uccess. among the 
earliest being Dennia Alea pone, 
Winston Scotland, Shorty the 
Pf9Sident, I Roy, Scotty, Prince 
Jazzbo and Big Youth. 

Dllnger emerged In fo rce early 
in 1976, having recorded • law 
unheralded llidae fo, Upsetter and 
Bunny Lee a few years earlier, and 
set the pace for modern toasting 
w ith his "day-In-the-life" skenka to 
Channel One rhythms, 
c ulminating in the Invigorating CB 
200LP end European chart-topper 
Colr•ne In My Brain in '77, since 
whe n he haa paraded a round the 
world d resnd in red, gold and 
green pyjamas. earning many 
dautsc:hemarb and guilders, aven 
while ,.Nnqulahlng much of h11 
former J A popularity to a new 
generation of sharp talkers. 

Chief among th-was Trinity, 
protega of Channel One and 
Yal)b\, You. whose earliest efforts 
ware dismissed H Big Youth 
derivatives until he c;ame into his 
ownwith Three · ilin"77. 
Ha has maintal pulariy 
ever elnca, barking 
1tyla origin on his 
discoml nga 
prodig' 
be 
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PETERTOSH 
Founder member of The Wailers 
a longside Bob Marley and Bunny 
Wailer, Petar MacKinto1h 
hH pursued a solo career 
since the original trio 1pllt in 1974 . 
Pursuant to hi• old claims of 'I Am 
The Toughest' (ha is a karate 
expert), Tosh hH continued to 
sspousa a fiarcely m ilitant breed 
of Raetafarian rhetoric. His '76 
demand for ganjs law reform 
LegaliH It became an 
,nternational hit and rebel rallying 
call, though the album lacked the 
g race and finesce to lift it above 
the predictable. Equal Rights 
showed a surer" more commercial 
touch and w .. well received by 
white rock audience. 

In '78 Tosh signed with Rolling 
Stones Records end supported the 
StonH on their US tour with a 
band faarurlng JA 's most 
celebrated rhythm section of 
Robbie ShakesPN'! aPCl,lv 
Dullbar. Though tMStonal 
...---a11owe1111111e 
apl)l!ldllllon or-. ...... -.Optad--~-­
mlllt111C9, amblllo.(l'aiid tmposlrig 
presence indrcate an interesting 
future. 
Sing les: Leg11/1u It (Virgin '76}. 
A fnc•n (Virgin '77/. Babylon 
OuoBndom (Diplo '77). Vampire 
(O,plo '77). Don' r Look Back (EM/ 
78). 

Albums: Legali,a h,(Virgln 76/. 
Eou•I Rights (Virgin 77/ . 

.. 
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.. ci.eti~.---· · 
h91teltatlraw&-.: too 
tlmesith•~......,• 
rnasive relnfor'CIIMenl of..-.,. 
- -mlnd--ar--.::;~ ,,,.. ... 
"° ylaldwainelf 
..... ~~-llilllane 
onether .... p----= ..... . 
ffllllaldlllglo_.. .. .. 
~k ............. . ----uln·----WWl''e9. -,. .... .. .. __.. 
will, -- ,. ... styled-•th.--
forward-looklng (or fickle, 
depending on your attitude) mow 
on, the cor>Mrvativeewffl remain 
locked into the style that moat 
recalls Iha time of tllair llvet et 
whidl--,fllt!N _ _,._ 
s-..... , ,..,iy, Ndlgw,ado/1 
will..-i4Mcflok:a ~­
the style of lt1 conteml)OfWP!e, or 
adopting a nyle from the peat. 

Thiaduatioft will continue u :=; ., ...... .,.... 
I 
! 
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feill ,i lhe ~ end releglltlon fol1h In.., lbilflyto trllnxend Ontte911NG41119e1tdorninet9d 
to broldcMdng at hours Mien sloppy noteetgla and dellwr the bv Tyla'a '1vf-.r-exlroYert and 
mostofU..~atwhofll goodl hlrdafld upto dale. rather intim1Clat1"11 presence. 
they arlil aimed are out of the Thoughthey helpld precipitate 
hou• end wetehing live rotk the PoP ,_,~ they've never Album: YI/Chtl_ (,,..,,,,.., 77}. 
music. been able to back it up live. Whet) 

Their retlngs have therefore not gazing in a rear vi- mirror, 

IJ bNf\leM~iwthaneould Twilley, sad to recount, is often 10 

t>e cr.ir... fac;t to'Wllll:MM be found gazing at himeelf. CHl!RRV VANILLA 
~can Point when 
oonlidtringthelrfuturevi~llty. Singles: rm On F~ (Shelter 75}. ClllffYVan .. ull1&.oua 

...._..ill, die upaqeof Could Be Lovtt{Sheh11r '77}. Trying UL1MVOXI Lapo,1 C HowlltAIIUl-bNs . 
video tec;bnology at a Yfg"9ly To Find My Baby/Shelter '77/. 

Jollil~Roblll 
....... ,u ..... 

popular price - ~ralleling the Twilley Don't Mind (Shelter 78}. 51w made• bad oaplteHst, ao et 
ri&e of the-• reeordlt d' Albums: Sincerely (Sheher 76}. --··- the age of 27 In 1970, Chenv 

decedeatlO-haS --that it is Twilley Don't Mind (Sh.,,.,. 71/. CW! .... 1:INta·C.- ...... Venllla left her Madlaon Avenue 
now PoNlbMi for private ,Z·3 -,c.111111(1bo .... achertiaing IIIJ9l1CV to mate. 
individuals Ind tmall similar m-of alternative 
organiNtllofll lO .....,.mept with .... ..___ ........... ...,. Dlgllal. mechanold 'neu musicl' capitalism. 
the form. lr> terms ofth9 home Bo,-.,..._._ employing the prectic:al HittheroedM•~ 
screen. only "-"olwr and nie application ofcvt,ernetlcslO rock Airplane iroupie, in 1973 hitc:hed 
Kimny E-VHNo,Showh ave Formed June 1977 with baallt / "'ill! all its use of 'sylleffll' and onto Wa ol bandwagon playing } 
made any a1"9ff1Ptto use ,.; ,. VOCAlliat Paul Shaft. Uve 'processes' in theartofc...Uon. title role In Warhol faroa Port. The 

videotape creatively. but since the ~anc:ee confined malr\fV eo S.,thesummerof !978therewera whole warped circu, _n ii 

Everett show is more concerned Sheffiekf / South Yorlcst!lrearea. many musicians using Ihle attrec:ted one David Bowie, et this l 
with p,ojecting Everett·s cuddly Early style var, muc:h in punk a.c=hnique- Deyo; Talking Heads, time attempting to breellthe 1 personality UI says ~era) and main•r.-m, •lthour,h the;r single and German bands like Neu. States, and Cherry-qeg«I 
politelywhad<y'pOst·Goo" displays strong Talki"9 Heads ClustM, la Dusseldorf and as Mainman's Americ:en 5 
humour, many possibilltie'S of Influence. Former GUIIIVbber !(raftwerk. What mariy Of them had advi•rlP.R. Around 1915 also . 

matching the new techniques to flln,ine edit.o< Bower writes witty, ,n common was an empathy wllh wrote for pornographic 

the new music go sadly satirical songs, many concerned Brian Eno. magazines, and eventually 

unexplored. wiltl Cillltural dlcentreNsation. and But what sat Ultravoxl apart gathering her choice cuts into a 
, occaalonelly periorma 1010. Since from the others w• the h:;:!r book of paetry, Pop Tarr. Started 

DWIGHTlWILLIY BAND depallUre of Shaft'& replacement from the f)IV tnd oC glem- that reading poama blekad by a piano 

Terry G..-.118. they h-1-n pervaded ell their wort. They in down-beat nili,ht-dube and 

DwllfltTwll9, Al ...... wllhout. blnlat. evolcecf nothing IO much Nan eventually gathered • band. In ..,.....PIii .... ,~ ..... aural vertion of 9owle'a Diamond 1978. impending,__,,. scene 

bau, ,,_.._ BIi Pltcoc:k~ultar. Single: All 'Time Low (Fast '78). Dogs album sleeve; seemed ripe for cnhlng in, but 

Johnny JohMOn--bue. pseudo-decadence faces after failing to shake off her 

TYLAGANG imminent Armageddon in too door-mat past at Max's, Cherry hit 

Tutu, Oklahomll baad buJ much mncare and rMdlngJ. G. Britain with a whimper and 

Silulltad mostly around tha lltUd"IO s..n~.--a..Ken Ballardwell, rod: bands always flogged her half.dead torso down 

con.,, •. the group" -11v· ....,.,_,..._. tum to Scienca Fidlon when the,Roxyforawhilt . 

Seymour and Twilley, who Desmerele-drumt. Bruce they've lost their humanity - well, Her album is pure barmaid-rock; 

combine pop classic influenc:es- lnri111--9ulter. we·ve made a mess of this planet crass honky-tonk heavy rock 

The Beatles, The Byrds, Lou so let's try somewhere else vaudeville. When she is not 

Qiriette-•nd multl-traok Frontmen of pubrocken Oucb inetead of trying to halp clear up singing i•lous. daSparate darts at 

wttizzldderv la.-ned et home. Th8' Delwce, Tyla form-4 Tyla Gang in themeuhere. Bowie end Linda Ronstadt, her 

met et a Beall• film matinee, 711. Sounding like • collision Albums: Ulrravoxl (Island 76/. favourite topk: is how "bed" she 

released a stupendous single in between The Rolling Stones and Ha/Ha/Hal (Island '77). Systems of is. 

75, got caught in record company Mott The Hoople, The Tyla Gang Romance (Island '781. 

politics, and finally somehow have so far met with a singular Singles: My Sex (Island '77}. Single: The Punk (RCA '77). 

l'NMtr Hved up to the promise held lack ol,commerclal success. RoeltWrok (l1/and 771. Album: 8-,J Girl (RCA '78). 



• 



Jllllhmbroke-vocals, keyboard&. 
Peldla Redlardt-911itllr. Mans 
Groundstroem·baN. Ronni<, 
Oaterberg-drums.

1 

1 Wigwam disbanded and aftertheir 
;ninth album, 1977's Dar~ 
~bum-'ironically, a relatively 
'*imistic representation. 
~ .,"1'nlttS$ reunion beckons they 

l emain forever ·underrate<f~ 
ad of their time' (Can, Coyne, 
on ... ) due mainly to 

~used representation: 
ft'IIPenetrable, intellectual 
4'il(Uance for frigid critics 
a:n!Y ... 

Wigwam, more especially 
Pembrol<e, were about life, period. 
Dour, 11111ettling, built upon 
parable and paradox, yes-but it 
makes supreme sense to p~g them 
with anyone from Shakespeare 
through to Wenders and not blush 
at the company. They are one of 
few rock outfits who have 
genuinely evolved-maturity 
holding sway with attack-and 
never·became too clever for their 
own Ql)Od ... an adaptable, 
accestfble rock band first and 

.-~-------~---------- ................. , __ ,..,...,_ 

foremost. 

Albums: Nuc!Hr Nightclub (Virgin 
'751. Lucky Gokkln $tripes And 
Starpose (Virgi(, '161.l*ark Album 
(love '77/. "Corp,.,ralCllulif/ower·s 
Mental Function'~ILovtt- Records, 
1977). 

WIRE 

Coffn N-m•n-vocar..CJAtiam 
L-ls-b.,.., 8. C'. Gilbert-guitar. 
Rob Gotobad,drums. 

Formed in Octobet 1976, Wln,'1 
first gig was recorded for the Live 
At The Roxy compilation twhiclt 
included LOW<town. lhaltfirst 
1»mpo11itlonl. \/vorfcillg with 
sympath!rtic pk>ducor Mi~ .. 
Thom&, th&y recorded Pfrfi l'iari a 
stipertieially dense, .> ' 
monoelkome!lc allrum of21 tr.acb 
which~ that; -n with 

; lirttitedtedlnic&l.ebillly, Wire 11ad 
th a imagi"/11i01J to~--~ 

of considerable depth. Unil.ka 
many of thc,ir contemporanev,c· 
they have since managed to :· 
l>fl)greu whilst retaining their 
original principles of in.,,ity, . 
111,wpl~ and encapsuletiotl. JNit. 
Th• Fly and Dor Oash both . · 
indicated this progression,lmd '" '· 
their eecofld LP. a ,adlcally 
different affair from theirflrsl, seili 
them investigating startlingly 
diverse muticsl areas and Thoffl8 
besides helping out on keyboards'. 
making fat gnlater use of 
productiqn f¢iltles, In m id '78, 
after a short aeries of British gigs, 
they played in New York to great 
acclaim. Both lyrically and 
musically, oneoflhe most origioti 
and promising 8rltish bands to,. 
emerge ift ,~nt years. 

,;· 
Singles: Mann.quin (Harvest '77/. 
I Am The Fly (HB.rvBSl 78). Dot 
Dash (HarVf}ff 78). , 
Albums: Pi{,kF/ag (Harvest'77/. 
Chairs Missing (Harvest '78/. 
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X-RAYSPEX 

Poly Styrene-vocala. Glyn 
Johne-Nx. Rochenl 11P' 
T_...mL Jack Stafford1ultM-. 
PIIUll>Nn-beu. 



XTC 

Anet, Partridge guitar, vocals. 
-.. Barry Andrews-keyboards, 
vocals. IOIII•• Terry 
Chllmllen--ilrvm1, 

A four piece from Swindon who 
slot together like a musical 
Chinese puzzle, XTC appear 
contrived but aren't pretendi ng 
anything. 

• They surfaced mid ' 77, 
immediately apar1 from the eeas of 
spikey wavers. They had a sure 
sense of their own musical 
definition (even if nobody else 
had) and were even prepared to 
own up to previous haircuts under 
the names of The Snakes and The 
Helium Kids. 

Virgin signed them in the 
autumn, and released the XTC 3D 
EP, the quirky brilliance and quick 
fire wit of which was ignored until 
t heir first album, recorded in a 
-k and relHsed in January '78, 
awolcethose dormant senses. 

XTC play a wild kinetic music 
related to pop and they play it fast. 
lt'1 clever, but not too clever for its 
own good, and addictive, full of 
lyrical and musical puns. but not 
camp like Sparks nor cheap like 
Gruppo Spor1ivo. The nearest 
you'll get to Space Oust for tl\e 
ears. 

Their second album, n-ly 
releaoed, establishes them as a 
major force. 
Singln: XTC3DEP(Virgin '77/. 
This is Popl (MW vttrslon/ Mrgin 
'78/. Go Plus EP (Virgin '78/. Are 
You R«eiving Mel (Virgin '78/. 
Albums: White Music {Virgin '78/, 
Go 2 /Virgin '78/. 

y 
TffEYACHTS 

Martin W--gultar, voe.-'*. 
Henry Prlestman-keyboarcla, 
vocals. Martin Dempeey-bau. Bob 
a.tlia-druma. 

Liverpudlians playing tacky organ 
dominated pop (but not the 
'power' variety) who have tee·nage 
trauma/high school bop 
sentimentality down to a fine art. 
As well-scrubbed and gleaming as 
their melodic reper1oire, they've 
put out a couple of likeable one-off 
singles, but haven't yet secured a 
long-term record deal. 

Sing,.s: Suffice To Say (Stiff '77). 
Look Back In Love Nol In Anger 
/Radar'lSJ. 

NEil.YOUNG 

Bruised1 battle-scarred veteran of 
t he hippie upheaval who 
contributed some of Buffalo 
Springfield'& more inspired 
moments and all of Crosby, Stills, 
Nash and Young's, then retired to 
ponder (often obsessively) the 
breakdown of '60a ideals, whilst 
most of his contemporaries 
merely pondered the price of 
Peruvian flake. Revolution Blut1s­
form On The 8,Jach--is a 
fr ightening overview of the 
Woodstock generat ion post· 
Woodstock, and incidentally gives 

more clues to Devo than have ever 
emanated from the Booji Boys' 
own lips, Young's choice of them 
for his forthcoming film was not 
random. 

The majority of the old groaner's 
output has been unremittingly 
joyless - though surprisingly 
popular-and his harsh 
open-heart therapy songwriting 
technique, especially effective on 
the anti-drug tirades of Tonight's 
The N;ght~ is at times excessive 
but usually pretty real. 
Albums: Everybody Knows This Is 
Nowhere /Reprise '69/. After The 
Goldrush /Reprise '70/. On The 
Beach (Raprise '74). Tonighr's Tile 
Night (Reprise '75/. Zuma /Repris• 
'76/. Decade (Reprise compilation 
'77). American Stars And Bars 
(Reprise '77). 

THE YOUNG BUCKS 

Pet Rafferty-organ. Archie 
Brown-vocals. Steve 
Brookn-ba ... r om Wilder~ms . 
Tony Wadsw orth-guitar. 

Newcastle based band who came 
to prominence in 1977, often 
playing on same bill as 
Penetration in their home town. 
New wave certainly but utilising 
occasional sax and Doors tinged 
organ work. London debut at Hope 
and Anchor failed to confirm initial 
promise. They seemed just 
another good time pub band. 
Simple case of unfulfilled 
ambitions? Pat Rafferty tipped by 
many to go fur1her on his own. 
Single: Get Your Feet Back On The 
Ground /Blueport '78). 

0 ---~ 

<>~<~ 
THEZONES 

WINle Gardner-vocals, guitar. Billy 
MclNao-keyboards, vocals. 
Ruatll Webl>-blu. vocall. Kenny 
Hyslop-drums. 

Raunchy Glaswegian pop group. 
Arose from the ashes of Slik in mid 
1977 as PVC-2. Became The Zones 
in October '77, when.Gardner 
replaced singer Midge Ure wno 

had joined Rich Kids. Recorded a 
typically quirky, but insubstantial, 
single for Edinburgh-based Zoom 
label before being signed to Arista 
for heavy promo-push. 

Singles: PVC-2-Put You In The 
Picture EP (Zoom '77/. The Zones: 
Stuck With You /Zoom '78/. Sign 
Of the Times (Arista '78/. 

T APPEii ZUKIE 

Strident, militant youth toaster 
Tapper Zukie began his recording 
career In 1973 but, except amongst 
a coterie o f UK devotees, never 
re11!i~ any appreciable success 
until the release of his 
chart-topping MPLAtitle in '76. 
Since then Zukie has occupied an 
odd position in the reggae world; 
probably the best-loved OJ in this 
country, he remains 
unacknowledged in Jamaica, 
where he still lives, a situation 
dictated mainly by his open 
suppor1 of the Jamaican Labour 
Par1y. 

His following in the UK, 
however, particularly with the 
youth I black and white I, has 
remained constant during the 
past two years, with issue of 
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singles like Rockers ('76), New Star 
('77) and the phenomenal Phensic 
('78), the biggest reggae 45 of the 
year thus far; albums Man From 
Bozrah and Peace In The Gherro, 
and reiasue of his 
debut Man Air Warrior set via Pani 
Smith and Lenny Kaye's Mer 
Label. 

During August 78 repor1s 
filtered through of various 
attempts on the young toaster's 
life by the JA Security Force, and it 
appears that Zukie's existence 
remains endangered as long as he 
remains on the island, despite 
which he refuses to leave. 
Singles: Tapper Zukie Vengeance 
(Hot City '76/. Liberation Struggle 
(Achilles '77/. New Star/New Star 
'77). Peace Heroes (Jammy's '78/. 
Phensic (Front Line '78/. 
Albums: Man From Bosrah (Srars 
'77/. Man Ah Warrior (Mer '78/. 
Peace In The Ghetto (Front Line 
'78). MPLA (Front Line reissue '78/. 






