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Page 2 — New Musical Express 22nd December, 1979

NMIz CHA

This Last
Waak
1M

Weahks
in chart
Highest

Another Brick In The Wall
Pink Floyd (Harvast)

Rappers Dalight. Sugar Hill Gang (Sugar Hill)
1 Only Want To Ba With You .. Tourists (Loge)
Walking On The Moon .............Polica (A & M)
Off The Wall ............... Michaal Jackson (Epic)

No More Tears .
D. Summer/B. Straiﬁnnd (Casablanca/CBS)

Have A Bream........... Abba (Epic)

Day Trip To Bangor
; Fiddlars Dram (Dingles)

Qua Sera Mi Vida.....Gibson Brothars (Island)
My Simple Heart......... Thrae Degrees {Ariol)
Ong Step Beyond.................... Madnass (Stiff)
Nights In White Sstin .. Moody Blues (Deram)
Union City Blua......,..c....Blondie (Chrysalis)
Confusion.......... Eléctric Light Orchestra (Jet)
When You'ra In Leve.........Dr Hook (Capitel)

John 'm'Only Dancin’ (Again)
David Bowia (RCA)

Eiving On Anlsiand ....... Statuz Ouo (Vertigo)

Wonderful Christmas Time
Paul MeCartaey (Parlophona)
A

Crary Little Thing Called Lava....Queen (EMI)
Rockabilly Rebat........... Matchbox (Magnet)
Is It Love You're After Rose Royce (Whitfiald)
Blamand Smiles ... Boomtown Rata (Enzign)
Complex..... Gary Numan tﬁwnafe Banquat)
Still ... Commadores (Motown)
Tears OF A Clown................ Baat {Two Tone)
My Faet Keep Dancing ./..........Chic {Atlantic)
27 (18) It's A Disco Night............laley Brothers (Epic)
28 (—} LendonCalling............c.c...eernreinnn, Clagh (CBS)
28 (—) BluePeter...........c.o. Mike Oldfield (Virgin)
30 (=) ChristmasWrappin'.... Kurtis Blow (Mercury)
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& (5)
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26 {29)
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R AND COMING:
Biase In Pocket — Proténders (Real).
Fm Born Again — Bonay M Mtuntiwmmui
it'a My Houga — Starm gSccspa}
Please Don't Go — K,C. and the Sunshine Band (T.K.)

| Working For The Yankee Dollar — Skids Virgin).
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With You I'm Born Agaln — Billy Preston & Syreeta (Motown),

D (EARSACGT

Waeek onding Decamber 21, 1874
1 Lonely This Christmas........o e Mud (Ralk)
2 Streets Of London........ ..Ralph MeTell (Rapriss)
3 Wambling Marry Christmas The Woembles (CBS)
4 You Ain't Bean Nathing Yet
Bachman-Turner Ovaerdrive (Mercury)
5 You're The First, The Last, My Everything
Barry \Nhltn {20th Cantury)
6 Gat Dancing.............. Digen Tox & The Sex-O-Lattes (Chelssa)
T The lnbutwnunlnlfl‘-'nthtr Chriatrias Do Not Touch
& Goodies (Bradlay)
BTN R s ke renesisenr.. Eivis Prasley (RCA)
8 DownDown ... Status Quo (Vertigo)
10 VO H T L e +ve» Billy Swan (Mnnumim}

ICYEEARSAGT

Wask anding Doecembar 22, 1068

1 Two Littls Boys. ..o i ais Rl Harrda {Columbla)
2 Ruby Don't Taks Your Love To Town
Kenny Rodgers & The First Edition (Reprise)
3 Malting Pot..... .Blua Mink (Philips)
4 Suger nnr.n..............\...............“..............m.m..Arl:hln(lltrm
§ Yestor-Me, Yeiter-You, Yesterday
Stavie Wonder (Tamla Motown)
& Suspleious Minds Elvis Praslay {RCA)
7 AlllHave To Do is Dream
Bobble Gentry & Glon Campbell (Capitol)
I Winter Wnr!d Of Lova......i. Engelbert Humpardinck (Dacea)
.. 9 Trae Cuff Linka (MCA)
g Thn nhnﬁnﬂg

leln Gaye & Tammi Terrell (Tamla Motown)

o

Ib‘( EARSACO

Waok anding Dacembar 2\‘}-. ‘WM
1 A Foalt FIng oo s Bontles (Parlophona)

?nwm L wesernenann PGS Clark (Pya)
¥m Gonna Hﬂtmng................... ......... mm Pitney {Statasida)
Walk Tall............ vVl Dosni (Decca)

2
3
; B ha ;

Gmawhara .., P e, Py o, Praby (Decea)
& Yoh Yoh.. i i: Gro0TghY Fams L eaiel
7 {Decca)
8 [Undaratand................. Fraddie and the Draamers (Columbia)
3 Little Rod Rooster............. vesseermsiir MOING Stones {Decca)

i Could Easlty Fall............oiniionn seoes G Hlthlrd lhlumbll!

axkyER

No Arma Could Ever H:uH Ve e

UK ALBUMS
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28
28
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This Last
Weak

{1)
(2)
@)
{8
{4)
(7
1]
{11)

)
(19)
(10)
(13)

(8)
(18)
(—)
(17)
{12)
(21}
=)
(20)
(18
(24)
{—)
(16)
{(—)
(25)
(23)
(—)
(=)
(28)

Abba’s Greatest Hits Vel 2...........Abba (Epic)
Greatost Hits.................... Rod Stewart (Riva)
Love Songs ........co........ Elvis Prasley (K-Tel)
20 Golden Greats......... Diana Roas (Motown)
Regaita D. Blanc ... 3 .. Police (AZM)
The Wail ., Plnk Flcvd {Harvest)

Night Moves ... Various (K=Tel)

ELO's Greatest Hita
Efectric Light Orchestra (Jat)

Rock ‘n’ Roller DIgco..............Variols (Rongo)

Eat To The Beat................ Blondia (Chrysalis)
Lena’s Musle Album.......... Lana Martall (Pya)
Off The Wall ....... ik Michaal Jackaon (Epic)
Setting'Sons ... nmnendam (Palydar)
Onea Step Beyond............ g Madnass (Stiff)
Paace in The Valley................ Variouz (Ronca)
Greatest Hits.........ci.i 100e (Mercury)
Tusk............... Flestwood Mac {(Warner Bros)

The Specials................... Specials (Two Tona)
20 Hottest HHs.....o.c.on. Hot Chocaolata (Rak)
20 Golden Greats..........Mantovani (Warwick}
Crapas & Drapes.... Showaddywaddy (Arista)
Matal Box......... Fublic image Limited (Virgin)

Tranguility................. Mary Q'Hara (Warwick)
Dut Of This World Maady Bluas (K-Tal)
Bid Singe .. nndn i Sid Vicious (Virgin)
Wet.....ooiinnnnnna Barbra Straisand (CBS)
String OFfHitE ..o Shadows (EMI)
Bes Gaes Greatast Hits .....................{RSD)

Qutlandos D aMOUr. vy Police (ARM) |

Echoes Of Gold .....Adrian Bratt {Casnblnnqa’}

UP AND COMING:

All Aboard — Various (EMI).

Fawity Towars — Soundtrack (BEC),
Platinum — Mike Oldfield (Virgin).
Astaire — Poter Skellern (Mereury).
Chic’s Graatest Hits — Chic (Atlantic).
Londen Calling — Clash (CBS).

Weeks
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SMOKEY ROBINSON & THE MIRACLES show haw madarn
popsters should [ook cired ‘65, Fifteen years later Smokey

(second from right) cruises up the American charts while The
Beat ravamp an old Miracles hit inte British chart life,

Week ending December 22, 1979

This Laat
Waak
1 V) EBOREME v i iy b S PR A T Rupart Holmag
2 (1) WNoMareTesrs,,., Barbra Sir&innnd / Donna SUmmer
3 (3] PleaseDon'tGo... kG & The Sunshina Band
4 (B l-lllﬂ“'Nlnlﬂ..............‘ Kool & The Gang
5 (8] SendOnsYourlove........ e atavie Weondar
& {4} Bebeoionas P e e Styx
7 () RISy Ay e Jetfaraon Starzhip
B (13) WeDont Talk ANYMors........cuimeen CIHTF Richard
# (13} DoThat Te Me Ono Mora Tima
The Captain & Tannille
10 (11)  Rook With You ..o s Michael Jackean
11 (7 You're Only Lenaly i B Southar
12 (17} Coward Of Tha County .. . Konny Regars
13 (18)  Crulsln’.......he i S OKSY Aobinson
14 8) L s e O IO T8 s
16 {20} Homd GRMBE ..o isissisisssssisss i FORRIGNAT
8 (19 Codl ChEnge oo i Limq F!w'or Band
17 {15} Take The Long Way Hurm; o BUBBITrAMp
T i I itk o e e Knnny Logglns
18 {26} Don't DoMa Liks That
Tam Petty And The Heartbreakers
20 {28)  Thalong RUR........ o e i giisnes Eagles
21 (22) 1 Want You Tanight.... .- Pabla Cruise
22 (24) Botter Love Next Timo ... oo DF Hook
23 (12)  Heartache Tonight e ik ERGIAE
4 (=) I WannBe YOur LoVar. i PARCE
25 (18] HalW The Way................ e Cryatal Gayla
28 (=) DeaVU.Gs .. Dienna Warwick
2T o) TR I LUCKY .. i ievisssvirs e doiasmaiis s Foghat
2B (30) Den'tLetGo....... lannc Hayas
23 (14) Dim All Tha Uﬂhu... e DOORE SUMMar
W =) DamnedWIDo.....ion The Alan Parsons Project
Courtesy “CASH BOX'
e ———————
S5 ALRUMS
UJ AL
This Last
Waak
1 (1)  ThalongRun........... S e e s
2 {2} OnTheRadio Grnuﬂ HHS......o.ions - Benna Summar
3 (3 Comerstone... R B e Sty
4 ) WL s el Barbra Streisand
8 (8) BaeGeon Greatedt HIEE............oooriiireniios Ro@ 805
& (8) Journey Through The Secrot Life Of Plants
: Stavie Wondor
7 (7) InThrough The Gut Door Lad Zeppalin
B {~} TheWall......x Pink Fioyd
8 8] Tusk..... ot Flegtwond Mag
10 (12 Damn The Torpedoss Tom Potty & The Hearibraskors
1 (10} Midnight Magic......oinanuiiunss Commodoras -
12 (14] Kenny i g Kanny Rogers
13 (13) Hasd Gamss...... e FOFBIgnar
¥ (3 OHThaWall.. Michael Jaskson
B (16)  MEsteriam. .. sz AN TR & Chaka
18 (17) Fragdom At !“nlnthm‘ Rt .........‘Juﬂ‘aum Starehip
17 (21) Phoanix ..13an Fogaibarg
18 (18) Keep The Fire Kenny Logging
18 (12) Risa.. weeerereseiesricns HiRPD Alpart
20 (20) Grestest HR. i Rod Stewart,
21 (26) Mightin The Ruts......ociema L Asrosmith
22 (16) OnaVolga..... p el . Barry Manilow
23 (23] Broaktastin AMerics. .. ..o . Supartramp
24 (18)  Ladles’Night... .o kDol And The Gang
25 =) Elva BUBE ... i i Nail Young & Craty Horse
26 (30) Pringe ... : .. Brinoe
27 (24)  Flirtin’ With Disaster........0ian Mullv Hnlr-htt
2B {22) DranmPoRom. ... Cheap Trick
29 (=) Hydracon e
30 (28) EltTnThiBnt el

Courtasy ”CASH RﬂX"

RIECCAIE

{1) Ona Jah One Alm One Dastiny ..o Hugh Mundail (Rockars)
PO v vnlas s v e Lo nas Gosad Michaal Prophat (Freadom Sounds)

{3) Tamarind Furm............... .............Miﬁh!v Diamonds (Hot Red)
{4} Evll Woman .......... st DEION Soreschy (Nigger Kojak)
{5} Droam Lovar Baby lowaols (C“g & Carry)
{8} Can't Take Wha Hlppln in The Waest ..... Big Youth (Cash & Carry)
{7) Your Man ... s 20001 Brown (Joa Gibba)
{8) Lamba Bread Intarnatianil.............. Walton lre {South East Musle)
{8) FrogIn The Water Errol Scorcher (Tippa)
{10) Buparstar. ... Ranking Dréad (Youghman Pramation)

CHART SUPPLIED BY: DADDY KOOL RECORDS

! 94 Ovan Streer, London W1
RIS

* denotes impart.

()RR IR ol s eras i b Mzmuth (ACA)
{2) T Wanne Be YOur LOVEE .. ........couiussrseesiasssssininssiassssninns inee (WEA)
{3) RappersDelight ..ot Sugarhll Gang (Sugarhill)
4} Ghriﬂmanpﬂln Kumt Blow (Marcury)
(6] Musiie ..o i s L HUASOA (MCA)
{8) Love In}-ﬂ!m Trussel {Elaktra)®
{?) Spacar - Bhalia B Davotion (Car)

{8} We'va Got The Funlt ..o ...Pu!}ﬂvn Forca (Suﬂnrhlll}
{8) Ara You nndv s BIY Qtasn {GTO)
{10) W'a My Hauss Diana Ross (Muturwn)
CHART SuﬁPuEb HV GUICKSFL VEE SOUL SOURCE
38 Hanway Street. London W1

INDIEES

(1] Toars Of A Clown
(2) Brasa in Pocket,

Tha Beat {Two Tanal
wuns Pretenders (Resl)

(2} mtlﬂhll\urntll Skatalites {Island)
{4} Fall Out Police (Faulty Products)
{8) Louis Loule........ ,.....,..,...,......,...."......................Kinpsmun{Jnrdnnl
(&) l.‘-rtwﬂnu From ‘I'thrlnIlna ........... Bave Edmunda (Swanaong)
{7] Gabrlal a R e NIpE (Chivwick)
(8) Dirty Wamr .Inmates (Sohs)

(8] Solitary MM!“Y\.."...."........... le Tumur & inner Clty Unit (Riddie)
{10] JustCan't “Mﬁ’m"‘ . Damnaed {Chiawlgk)
T SUPPLIED BY: ROCK ON
3 Kontiah Town Road, London NW1




DEBAIE HARRY and the rast of Blondia
flaw (nto London this weak, at the
outset of 4 UK vigit lasting best part of
five weaks. They'll spend the bulld-up
to Chelstmas relhiearsing, ﬂppann‘ng an
TV and radia, and tamoerrow night
(Friday) hosting » special rusic-biz
party. Their Chrisimmas Day plans are
secrel, but on Boxing Day they bagin
thelr round-Britaln jaunt. See Glg
Guide page 55).

Blondie

win on
points

BLONDIE this week complete a
remarkable double, emerging as
the top singles act of the yaarin
the NME Chart Points Table —
having already secured the No.1
album aftha vear with ‘Parallal
Lines’. This LPwas so {ar ahead of
its rivals that it became a clear
winner back in mid-Octobar — but
the race to capture the singles title
has baan very much closer.

Earth Wind & Fire were heading the
table until four waaks ago, but then
droppad out of the weekly Top Thirty,
sliowing Biondle to overhaul them —
hotly purauad by Abba. 5o Debbie &
Ca finish an incradible year, as the
moat consistant sellers of both singles
and albums — & double anly
praviously achiaved by Abbaand Tha
Boatles,

TWO MORE DATES have been added
1o the sell-out Blondig tour, both extra
appenrances at venues they'ra already
playing. They go backto the Deaside
Leisura Cantre, near Chaster, on
January 19, And with thair three
London Hammersmith gigs (11-13)
long since sold out, they're now
returning to the Odaon on January 20.

For this extra Hammaeramith show,
1,000 tickets are being reserved for
mizmbars of the Blondia Fan Club,
who should write direct to the ¢lub

uoting their mambaership number —
limited to two par person, make
chegues and POs (a1 £4.75 per ticket)
payabla to “Blondia Fan Club™, and
anclose SAE. Ramaining tickets are
being sold at the box-office, priced
£4.75 and £4.25 — but with all Blondia
tickets at & pramium (some are known
ta hava changad hands at over £20
anch), you'll have to be gither quick or
lucky to obtain any for this axtra Qigf
At Docside, all tickets are £4.25.

CLASH
EXTRA

THE CLASH have addad anothar batch
of dates to thair New Year tour,
reported two weaks ago — at Can:
tarbury Odeon (January ), Crawley
Laslura Centra (11}, Hastinga Plor
Pavilian (12), Ipswich Gaumont (14},
Aberdaen Capitol (19), Leeds Uni-
varsity (31) and Derby Kings- Hall
(Fabruary 21). Tickets are on sale
now priced £3, £2.50 and £2 at Can-
terbury, Ipswich and Aberdean; £3
alsewhara.

Extra: dates still subject 1o confirma-

tion, but expected to be finalised,

are ot Bristo! Locarng (January 13}

Glasgow Apollo (22), Blackpool Tif-

fany’s (24) and Portsmouth Locarno

(Fabruary 12). The gig at Bradford

5t. George'e Hall iz brought forward

from January 31 to 259,

These now bookings mean that origi-
nal gigs at Bath Pavilion {(January
11)and Taunton Odeon (12} dre now
cancellad, but they are baing ra-
scheduled for late February —
when, in fact, a further week of
dates is likely to be addad,

MORE MADNESS
IN THE STRAND

MADNESS are to headline an extra
London concert during the holiday
perlod — at the Lyceum Ballroom in
tha Strand on Friday, Decembar 28.
Support acts are Bad Manners, The
VIP's and eight-pieca all-girl band
The Bodysnatchers. Tickets are on

snle now, priced £3. This is in addi-
tion to the Madnaesa gig at tha same
vanue two days later,

THE SKIDS are playing a couple of
homa-town Christmas giga this
Soturday and Sunday (22-23) at
Bunfermline Kinama, supported by
Fingerprintz. Tickets are £2.25 (ady-
ance) and. £2.76 (doors),

SQUIRE staga their Christmas party at
London W.10 Acklam Hall tomorrow
(Friday), aided by two suppart
banda. Doora ap&n;pm, and admis-
sion is £2,

THE SELECTER have bean booked az
tha headilning attraction at Lendon
gumdmn Dingwalla on New Year's

ve.

POLICE:

toys for
tickets!

THE POLICE have added an extra last-
minuteé show to the tail end of their
LK tour —it's a special London
charity concaert, with: Squesze as
guest artists, and it takes place at
the Lewisham Odeon thiz Saturday
(22), i goes under the name of
‘Regatta de Cats’, but it'e a gig with
a difference, in that ticketz may only
ba obtained in exchange for toys for
Dr Barnado's Homes.

Capital Radlo, who are co-organisers
of the event, will ba opening their
foyar in Euston Road from 9.30 am
today (Thuraday) to accept toys and
distribute tickets. There are 2,500
tickets availabla, but each applicant
is restricted to a pair = and
ramamber, you can only obfain
them In exchanga for toys.

PREYING MANTIS

O NG R W I T G B
I.YCEIIM

STNAKD, WL

SI.INDAY 23rd DECEMBER at 7- :30

CWAT) ADVANCE LYOEUM BOX OV FICE, TEL: & 10
ESHURY AVE. TEL 459, 3371 PHEMIER 18X
GHDE, 1 KENTISH TOWH B,

LONDAN |HU\I#I i \HI

THAT Ts guibliahad waakly by IPC Magarinas, Hond Office King's Heach Tower, Starmlord Siraet. London. SE1. kagland, Anrual

MWL, TEL AR Y

mu(llo'oi

H.'I TEL 240 2245

DATES AND VENUES have now bean confirmaed
fortha 1980 UK tour by Tom Petty and The
Heartbreakers. They visit Leads University
{February 22), Glasgow Apollo (23], Edinburgh
Usher Hall (24), Newcastle City Hall {25),
Livarpool Empire (28), Brighton Doma (28],
Southampton Gaumont (29), Manchester Apollo
{March 1), Bristol Colston Hall (2), Birmingham
Odeon {5) and London Hammersmith Odeon (B).
The tour, plans for which wers revealad by VMEIn
Octobar, marks the band’s first appenrances inthis

country since Knebworth in the summer of 1978 1t
unlikaly that thay will hava a new album issusd to
coincide, as thair Intest sat ‘Damn The Torpedoss’ was
released only mnmlv — but MCA ara planning a naw

Tlc;k&t priges vary from one venue to another, and
readers should check with individual box-offices.
Thay'll bs on sale st all theatres, and through the usual
ticket agencles, from January 2. Tour promoters are the
MAM Agency, and it's posaible that one or two more
dates may be added, although these won't be
announced until the Naw Year.

ROCKPILE = comprising Dave
Edmunds, Nick Lowe, Billy
Bremner and Terry Willlams —
set out on a major 20-date
Brifish tour at the end of next
month. And they'll be supported
by Taxas blues band The
Fabulous Thundarbirds, making
their first visit to this country,

Dates are Newcastie Polytechnic
(Jnnum‘y 25); Nottingham
Univaraily (26), Exatar Univeraity
{28}, Reading Univarsity (29),
Canterbury Kent University (31),
Laicestar Polytachnic (Fabruary 1),
Cromar Wast Runton Pavilion (2},
Birmingham Top Rank (3), Keale
Liniversity (8), Liverpool University
(6), Bradford University (7),
Lancaster University (B), Fife 5t
Andraw’s University (3), Aberdesn
Fuzion (10), Edinburgh Tiffany’s
(11), Hemal Hempstead anihon
{13), Bournemouth Stateside Centra
(14), Brighton Top Rank (15),
Uxbridge Bruy\&l Univarsity (16) and
Bristol Locarno (17).

Ticket prices are £2 advance and
£2.25 onthe doors (Newcastle,
Exater and Liverpool); £2.25
advance and £2.50 doara
{Birmirigham}; £2.50 advance and
£2.75 doora (Leicester); £2.50
advance and £2.80 doors
(Uxbridge); £2.20 only {Nottingham
and Headm : £2.30 only (Cromaer);
£2.60 anly (Canterbury, Fife and
Aberdeen); and £2.75 only
{Bradford). At all other vénues,
admissionis £3.

Dave Edmunds —who'shad a
highly suceessful chart vear,
culminating in the success of
‘Crawling From The Wreckage' —
will hava a new singla isgued by
Swan Song 1o eoincide with the
tour. The Thunderbirds recently had
thair dabut aibum ‘Girla Go Wild’
ralaasad By Chrysalis,

® Asreported, Rockpile also appear
as special guests'in the Wings
charity concart at London
Etgnhmwramith Odeon on Decembar

I —tr e owwE—rr T
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AWKWIN

ELECTRIC BALLROOM

1A CAMOTM RIOK 8T, MW I {NEAREST TURK CAMBIR TOWR]

FRI/SAT 28th/29th DECEMBER at 7-30

TICKETS L300 (iK0.VAT ) ADVAHGE ELEETHIC BALLK
LONDOR THIATRE BOGRINGE, RHATTERRUNY AvD, FEL 439

O ROCK oW RICORDY, 3 KEHTIEH TOWH RO NWE TCL 485 3088

TR 00, (ncluds

g Air. S dulivary. Ap

Rockpile rocking around

n |

— N

0™ B0 OFFICE, TEL 485 5000
REMILR BOROFFICE, TEL, 240 7241,

DOZEN 999 CALLS

995 have now confirmed most of the dates and venues for their New
Yaar tour, plans for which wisre reported last week. It's their first UK
outing for over a year, and it includes two nights in London in aarly
February. The schedule caincides with the mid-danuary release by
Palydor of their third ablum ‘The Biggest Prize In Sport’ and new single

“Trouble'/'Made A Fool Of You'".

Dates set are Livarpool Eric’s -
{January 24), Middleabrough Rock
Garden (26 and 27), Edinburgh
Tiffany's (28), Shetfield Top Bank {29),
Guildford Civic Hall {31), Cambridge
Carn Exchange (February 1), Leicestar
Univareity (2), London Camden
Electric Ballroom (8 and 8), Brighton
Top Rank (13) and Retford
Porterhousa (15).

During the firat part of January, 939
undertake short tours 'of Norway and
Swaden; thay interrupt their UK
itinarary to spend five days (February
3-7) filming for American TV; and in
the |atter part of February they tour
Germany and France, Then on March
1. they leave for their third U.S. tour —
their longest yet, lasting over two
manths.

Their January raleases ara thafirat
under thalr new deal with Polydor —
their third labal in six montha. Thay
waere initially with W-A, then switched
to Radar, but subsequently left that
gsompany whaen it was absorbed by a
major labal.

MANOEUVRES IN
HEADLINE TOUR

ORCHESTRAL MANOEUVRES IN THE
DARK, who've recently been playing
supportto The Talking Haads, are to
headline thelr own tour atarting at
Liverpool Eric's on February 16
{other dates to follow shortly). it
coincides with the raleags that
month by DinDisc of their sacond
single ‘Red Framo, White Light’,
plus their debut album which is still
untitled.

DEXY'S MIDNIGHT RUNNERS will
headline their own ‘Fesling Tha
Power’ tour aatly In the New Yaar,
supported by two other bands and
spanning a period of two months —
details to follow shortly. Meanwhile
the band play Dudley J.B's tomor-
row (Friday} and guest with Tha
Purple Hearts at London Camden
Electric Ballroom on Dacember 27,

LTIRAIGHT MU PR STHTE

ELECTRIC BALLROOM

154 CAMAER il 5T, AW IREARLRT TUlE CAMDIN TOWH)

HIDHIIAY 315! DECEMBER at 730

LR 41'.ut.m
FFIGE.
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Stranglers, Squeeze:
ambitious 1980 plans

THE STRANGLERS, just tour starting February 10
finishing a Japanese tour, (details to follow shortly) —
will be heading back sast will ba hesfllining ancther
again in the New Year - this axtansive British tour In the

time performing in territorles
not normally visited by rock
groups, They've been lined
up for a string of concerts in
India (Calcutta, Bombay and

summer. And they also
intend to play a number of
apan-air summer festivals.
Thoy say thiz is all part of
their plan to compeanaate

Delhi) during the second half their supporters for
of January, and it's balieved cancelling so many dates this
tha Inst Western rock band to autumn. '
. ﬁw that country was In fact, the band have now
e mwhkwind ten years ago. virtually firmed up their
= They then go on to Thailand schaduls for tha first sight
- . g Rlppin e for concerts In Bangkok; months of 1980, They spend
: cEBE s bafore setting out on & more January touring Australia,
. = orthodox tour of Australia then return home for the UK
& and New Zealand. It seema tour and tha releass of their
,' n e S I 0 u r 0 they wera also baing now A&M album, now
, " nagotiated for a concart in officially titled ‘Argy Bargy.’
A | ; Katmandu, but the idea had A six-wesk Amerlcan tour
outing, and are expected ta go on the road to be dropped bacause of the begina in mid-March, then

earlyin February, with an American tour to difficulty in transporting thelr thay begin work on their next

promote LP

fallow the British dates. g_;m ovarthe Himalayas! Squeeze’s CHRIS DIFFORD LP — and for this they've -
, Meanwhila, they play two Christmas roughout thair travels the —infestive mood devised the unconventional
THE PRETENDERS, whose debut album —  specials at London Marquee this Saturday band hope to find time to said they are “thinking about plan of recording In.a wharf,
with their name as its title — iz released by. and Sunday (22-23) — tickets are £1.50 on :\;m:n mnl:ltl:ltf:r lflrnw daing some gigs, or aven a using maobils favilities! Their
feal Records (distributed by WEA) on the doors {1.25 members). The upcoming rasmdi:; ﬂE’t !Im?rY m.:::t s&ﬂ"s’é’s‘" o };‘hn lfring.” o ol tm:: .
January 4, will be promaoting the LP by way alburn contains 12 tracks, all new home. There are, st presant, e w“—ﬁ u:“ :: :ergﬁ:; :\I:E::;?l:'t l\.th : S

of a major UK tourin the New Year, Theyll

compositions by the band, axceptfor the

no definite plans for British

lined up for a month-long UK

through to the end of August.

Ray Davies number ‘Sobbing.”

spaend rnqsf of January rehearsing forthe dates — but their spokesman

IGGY HERE FOR
FEBRUARY GIGS

IGGY POP returna to Britain in
tha New Yeoar to headline a
series of major concertd sround
the country, from Edinburgh to
Londan. He'll be playing aight
shows, starting in the first waek
of February, and full details of
datas and venuas — currently
balng sat up by tha MAM
Agancy — will ba announced in
our next issuein two weeks’
time. Ha'll aleo have a new
album releasad in January, as &
pralude to the tour, ,

. Right now, lggy is inthe
process of finaliging his backing
band for the UK visit. Ha haa
recently been touring the States
with a fine-up which included
Glan Matlock {ex-Sex Plstals
and Rich Kids), Brian James
{ex-Bamned and now fronting
his own outfit The Brains) and
van Krall frarm Patti Smith's
group — butit's not et clear if
all, of any, of these will ba
backing him in Britain,

- -

Roll-Ups back again
THE ROLL-UPS; tha Landan band wha built up & cansiderable
following on the gig eircuit prior to'thair break-up in 1978, have
ra-formed. They play their comaback gig tonight (Thuraday} at
London Canning Town Bridgehouse. and ara currantly baing lined
up far an extensive New Year tour. Original members Lea Hart {lead
vacals and guitar) and Jaff Peters (bass and vocals) have now
recruttad two new members, ex-Grand Hotal guitarlst Rob Green
and aquiggln; drummer Paul Simmons. And thase four will be
joinad on live appearances by formar Zaine Griff synthasiser player
Barnie Clark, The Roll-Ups’ first single 'Blackmail® ia ruah raleased
on the Bridgehouse labal this week, to ba followed by their debut
album ‘Low Dives For Highballs' on January 18 —and thay arg
surrantly recording an album in Landon with Joan Jett of -
Runaways fama,

Tha Bridgehouse label has big expansion plans for 1980,
including worldwida distribution deals. Among othar new releasos
ara the singles ‘Straetalk’ by Rory Gallagher's former bassist Gerry
Mc.*wc:r \Sput this weak) and ‘Jealousy’ by London-basad band
Wasted Youth {Janusry 18), - .

Would you really
chance your arm
with anything else?

Take Grado for instance,

Grado Laboratory Series cartnidges employ the unigue Fluxs
Bridger principle. This highly efficient alectro- maechanical
design overcames many of the distortion products of
maodern cartridges: :

The result 15 open, uncaloureq mMusIc reproduction.

Couple 1o this a cantilever suspension system, which was
designed to-afford compatibility with just aboutevery popular
pick=up arm and you are assured of producing a signal of
correct tonal balance.

Tight bass and extended top end, =

Grade cartridges are also incradibly light, and of course

the less weight the-arm and cartridge present to the ultra
low mags stylus, the better its ability to trace valuable
infarmation, :

You'll want all the information you ¢an get out of your
dizcs, so don't gamble.

Flay Grado: = J : ]
IREA PO, ]| S GAYE OPENS IN BIRMINGHAM
w MARVIN GAYE has added another daté to his UK tour, to
/ compansate for the cancallation of The Biggesat Dieco In The World,
INN i in which he was to have appeared. That event was due to take place

S

in Birmingham on January 18, and inatead he'll now ba plaving his

LABORATORY SERIFS own show in that city on the same day — at the Odeon (tickets
; £7.50, £6.50, £5.50 and £4.50). Edwin Starr supports, and this now
[ e -t et bacomaes the opening date of Gaye's tour.
Pleasa send me dutsile of the Gradoe- Laboratsiy Y . 1 o
I Sacien pad the rame of my nedraat doealer M 0 R E Tv H l G H LI G HTS
e T IN ADDITION to the holiday TV. @ White Rock, the film about
AT 1 e e s e specials we've already the Winter Olympics, with

“music by Rick Wakeman

Sported:b etails of six :
gl (BBC-1, January 3 st 7.45 pm).

~ L LR e L momghﬂWsMwhichynU may -
e SR s S R o care to make a note:
* 3‘- , @ Rapoeat of the Wings Cver The
e e e ey ||||||...l.......‘.........: Wﬂﬂd dﬂtumﬂniﬂﬂ’ﬂf‘hﬂ
' band’s warld tour (BBC-1,

@ Repeatof the Rock Goas Ta
College show featuring lan Dury
& Tha Blockheads (BBC-2;

B :
| Bl s S s P e e Christmas Eve at 2,40 pm), J_nnunryﬁ-ﬂ‘l"l'l.ﬂﬁ prl,
R B S (Rrer ® Kate Bush spacial with Pater ]
J [ransanio Imponts (Acoustical) Lid. i Gabriel guesting (BBC-2, ® Blondie’s concert at Glasgow

Ifr(wk.\: Coaurt, Stamford, Lings

T e T sy o T T TEmE T =

Apolio an New Year's Eva is
now confirmad for live
screarfing by BBC-2's Old Grey
Whistle Test (10 pm), as
foracast last month.

Dacambar 28 at 8:15 pm).

® Repoat of tha classic Prasley
documentary Elvis — That's
The Way It s (BEE-T, Naw
Yoor's Day at .55 pm).




)

GRAHAM FENTON: chiaf rockabilly rebgl

Matchbox are in demand

MATCHBOX, currantly enjoying
thair first hitwith their single
‘Rockabilly Rebal’, have been
added ta the line-up for the
Country Music Festival at
Wamblay Arena next Easter —
and this appasrance will ba part
of a co-haadlining club, concart
and vollege tour thay'll be
uhidertaking at that tima with
L5, rockabilly veteran Mac
Curtis,

At the outset of 1980, they
complate their currant
oha-nightar tour with
newly-booked gigs at Darby
Talk Of The Midlands (January
1), Southend Barans Club/(4),
Llanalli Glen Ballroom (8),
Newton Abbot Seale Hayne
Coliege (10), Aldenham Walkall
College (12} and St. Austell New
Cornish Riviera (19).

e et

@ Two late fastive season
baokings for Matchbox, both in
Lenden, were confirmed atthe
weekend. Thay top at Camden
Musgic Machine on Christmas
Eve and at Fulham Greyhound
on New Year's Eve.
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All-star 50th

anniversary

concerts at the Rainbow

LONDON's Rainbow Theatra is to stage a spacial series of
all-star concerts throughout 1980 to mark the vénue's 50th
anniversary. The building was completed in April, 1930, and
first opened as the Finsbury Park Astoriafive months later
in Saptember — and next vear's big-name celebration
avents will be concentrated in the months of April and
Septambar, although a spokesperson stressed that it will
be “an on-going event for the whaole of the yaar”.

The theatre's present owners, Strutworth, are also
planning a permanant exhibition to ba housed in the cirele
foyar — which will cover the venue’s historyasa
music-hall, cinema and rock venue. The concerts, however,
will only reflect its history since it has been the Rainbow —
the idea is to present many of the top namas who have -

NEWS
BRIEFS

CHRIS FARLOWE iz playing a short
sorioe of gigs over the holiday
pariod —-at Landan Patney Hal
Moon (tomorrew, Friday), Bris-
tol Granary (Saturday), London
Marquea (27), Panzance The
Gardan (29), Nerwich Cramwalls
atvary 10} and Blackpos! Dix-
ieland Shawbar (12),

THE NASHVILLE in Wagt Kansing-
ton, London; is (o dthge a sorioe

ol R&R pights on Thursdaya in
tha Naw Year, Thiz follows the
succada thora aof Red -'B.‘ﬂunn &
Rice = who, by the way, raturn
e the vanue on Dgcernbar 78
and February 4. January book-
inge for the new serles bro The
Bluss Band featuring Paul Janoa
(3), Blaat Furnage’s Hevenge
{10}, Thae Littla Roostara (17}, Tha
Untouchables (24} ‘and  Tha
Bogey Boys plus Johnny G {31):

STEEL PULSE play their final gigs
at Raotlerd Porerhouse (tomght,
Thursday), Huddarstiaid
Cloopatra’s  {(Sawrday)  and
Loads Fan Club (Sunday), before
paing into tha qt‘udlnnl right aftar
the |Christmag: holidsys 1o atart
work on thair riew HIand album,

ELECTROTUNES  have  added
mors gigs to thair tour, promot-
itigy thair first single ‘If This Ain‘t
Love', isausd by EMIs Cobra
lsbel en January 11, Thay play
Torquay 400 Club (this Satur-
day), York Collega of Ripon & St
Jdehn  Glanuary  #)  Londan
Hurng Hill Hall Maan (12 and
28}, London Fulham Grayhound
(18), Newbridge Mamorial Hall
(Fabruary 10); Swanzas Ciroles
{11) and Swindon Bruael Rooms

SECURITY RISK have been added
o The Dsmnad's Christmas
zhow ‘at Londan Camdon Elge-
fric ‘Baliroom this Saturday (23),
and play Lendon Clapharm 101
ClubIn their "own 'right " &n
Decambaer 28. At tha end of the
yaar thay'll be shoraning thalr

nama 1o The Risk, and play their '

first l;ll{,l in this new guiss at
Lendon West Hampatesd Maon-
light: Club on January 9.

WISHBONE ASH have addaed three
miore datea to the tall end of
thair New Yaartour, twoof tham
in Ireland. Thao first ls at Cardiff
Univarsity. on February 19 (all
ticketa £2.60), then they. play
Dublin Stadium (21) and Baltast
Ulstar Hall {22).

PROTEX -~ back In their native
Iraland ‘for Christrmae, for the
firsl tima. ginge. Jun\ - play
Belfast The Peund onJanuary 4,
Than it's back to England tor tho
ralaase of their debut Polydor
slbum  ‘Strangs Obgessions’,
shd thiy résums gigging hare ot
Hi:'mir\ﬂh.l‘:l'&“\l Underwarld  an
January 4.

GARY NUMAN supporters word
tha victime of ‘a con trick lagt
wank, when he waa advertidad
to appear in & conosrt at Hanlay
Victoria Hall on Saturday (18),
Hawirg ntlad a3 Special Guastin
# shaw featuring Bitch and Tha
Revilton, and a numbaer of Tickoets
(Ao-ane kaows  oxacthy how
many) wara aold- at £1.50 aach:
Iy Tadt, hoth the concart and tha
ollaged: - promoters nNaon
I'!Q;,lil Racards — warg non:
BX{Ataint,

S T

-l Ll Lol L

DURY CONFIRMED FOR
LONDON BENEFIT GIG

IAN DURY & The Blockheads are now confirmed as the haadlinars of the fourth benefit
concart at London Hammaersmith Odeon after Christmas, as forecast by NME last weak.

They top the bill on Thursday, December 27, with Maturabiinsu

pport — plus a spacial

“mystery guest” band. (We're not allowad to say who the secret band are but, taka it from
us, they‘re big encugh to top the bill in their own right).

— and Specials confirmed as Who's guests

Tickets for tha Dury show ara £58
aach, limited to four per
applicant, and available by post
only from The Box Office,
Odaean Theatre, Quaen Caroling
Streat, Hammersmith, London
W8 — and write the name “lan
Dury™ on the top left-hand
corner of the envelope. Postal
orders only, mada payabla to
“Qdeon Hammaramith”, and
anclose SAE.

The Speciala are now
dufinitaly sot a& guasts in Tha
Who's concert on Dacember 28
it's understood there has been
an enormous response to this
show, and to the othar two —
Quaen (Boxing Day) and Winga
(29). Although applications
wara still being dealt with at
prass-tima, it was confidently
predictad that all three would
ba sold out this week,

® Tha Boomtoewn Rats have
told the organisars of thesa
congerts, which ara to aid |
Cambodian relief, that they
would like to do a show for the
same charity. Attempts are now
being mada to set up an
additional concert for the Rats,
or toslot them into one of the
othar four shows as a spegial
guast attraction -—thoughthey
ara NOT the mystary guestin
the Dury show, mantioned
abova,

r

‘appeared there since its lnmptin? covering jazz, folk and

'MOTR, but mainly rock..

" The celebrations'will culminate on September 29,'the

exact 50th anniversary of the theatre’s opening, in a
star-studded charity show. It's understood that one of
Britain’s top promoters has baen invited to help organize
the concerts, and both BBC TV and radio have expressed
interest in covering soma of the shows.

LATEST RECORD NEWS

Boys: fi | |
oys: first 12 dates
THE FIRST BATCH of dates has now bean confirmed for the New.
Year tour by The Boya, thair first UK outing for 18 meonths. Thair
gpokeaman strassed that many more gigs are still baing finalizad,
to bring the total up to mora than 30, but the first dozen set are:
London Marqueae (January 2, 9, 16 and 23}, Port Talbot Troubadour
{10} Gloucester The Alternative Venue (11), Dudley J.8.% (12),
Newbridge Club-& Institute (13); Betford Porterhouse (18),
Searborough Penthouss (25), Leads Florde Graen Hotel (26) and
Swangea Circles (28). They'll be promoting their new Safari album
‘Ta Hall With The Bays’ and single ‘Kamikaze’. Currently on release
on tha same |label, they have a Christmas single titled
Rub-A-Dum-Dum’, which they've racaorded under the name of The
Yabs,

Wishbone album, single

Titles are “Another Lovaer® and “Y'gotta Shout'.
@ Muggins Blight are » Skipton band who take their

WISHBONE ASH have a now album and singla issuead
next manth by MCA, to tie in with their Britiah concart
tour Just Tenling' ia thair tanth studio LP, but the firat
thay've producdd themselves, and ['s raleased an.
January 18, Its precedad onJanuary 4 by & gingle taken
from the album, titled ‘Living Proof’,

& Aspiscisl price of £68.34 has baen ast for the live
doutile album by Millie Jackson, titled “Your Mothaer
Wouldn't Likely', just released by Palydor, And thera are
plans for Miille 1o tour Britain in the late winter, possibly
in'a doubla-haader with liaac Hayas.

@ Top Glasgow band Sneeky Pate have their debut
AlBum coming out ifter Chrstmas — n cagaatta form
only. Thlad 'Live And Kicking’, itwill ba on aute at sl
leuding local shops; priced around £3.

& Charry Red Recorde have signad Richard "Kid®
Strange'to i solo contract, Farmerly tha leading light
behind the now-detunct Dogtors Of Mudnoss, he has b
single reloasad aurly naxt month titled ‘International
Language’. { :

& Stage Ono Records have now lssuad the Ben Briarly
singlo ‘Sid Did ' which wag recorded whan Sid Vicious
wais baing held by New York police, but wag net reloased
at tha tirma- ol his doath, Brierly, fermuarly with Tha
Vibrators, s marrled to Marianne Faithiull,

#® ‘Soon You'll Be Gone' s the new.slngle by Jo Jo Zep
and Tha Falcons, raleasad by Rm.'khum?h Racords on

-.Jil !1|u:ary 4. 1tz taken from their album with thair namao as
ita title,

& Sonet Records launeh & nawiabel called Tiianie on
Joanuary 1, and the first rslense iz the single Halafalan
{Salar Rider} by Iuv?uar-.nitl Nancy Kramar, slstier of
Qlivia Mawton-John's manager Les Kramar, iUs a dance
varsion-gf Handel's Hallelulah Chofus — complete with
135-place archaatea and chair)

@ Flve-plsoe outlicSpars Parts have produced thelr own
dabut gingle; which couples "She's A Maew Kind Of Girl’
and-‘Paint It Black’ Out this wéek on Randsm Recerds:
@ Latest Oval Records single ia Rhvthm On The Radia’
by ABE, 1aken fror the compilation slbum ' The
Honky-Tank Dema Tapaze’, The B-side s The Party’s
Qvar’ by Witehas Brow,

& Thigweek Marzoyside labal Skeleton Resards iszusa
four-track EP called "The Blank Tapss Vol 1.0t containg
‘EannarOr.Latar by Tha Zorkie Twing, ‘Doctor” by The
Galsha Girls, " Total by Junk Art and“You're Tha One’ by
Atﬁt)%mptnd Muaustache, It's in a pletura sigave and sulls
at 99p,

@ Uhtarior Motives hava adouble A-gide gingla dut an
Maotive Music Recorde, baing distributad By Rad Rhing,

narme from a rars sheap diseasa! Thair debut uﬂrﬁtfr(toj
EP ia available at £1.10 {including p&p) fram Mick Smith,
Look Records. 28 Moorland Terrace, Skiptah, N Yorks.

& Although nagotiations for a major labal deal ara going
ahead, raggae band Black Siate have decided 1o relonna
their firat album on thair awn TCD label in mid-February.
This has bean prompled by heavy pdvanceorders ’,f-'»‘r
thair TCD single ‘Sticks Man', relssusd this maenthin
12:nah form.

& A naw Simple Mindz single i3 schaduled for release
by Zoam Records sarly next manth; The A:side is
‘Changaling’, taken from their ourrent slbum ‘Aeal Te
Real Cacophany’, And tha coupling is a live version of
‘Pramanition’, racarded in Octobar at Hurrah's in New
Yark,

@ A compilation 27-track album titled ‘Digcraot Rapoat’,
faaturing the bist of ian Matthaws, iz relensed in
February by Rockburgh Records = who

heve licenzad tracks from Phonogeam, Elektra, WEA,
CBS and Moonereat, who have all had Matthaws

signed totham at one time.

@ John Foux, who left Ultravox earlior this yesr, hag
formad hig ewn [abel Matal Baatto ba distributed by
Virgha Tha singnr-campoiac's firat 1010 raloases aré

tha single"Underpass’ (January 4) and album
Metamatic’ (18)] ' :

STRAIGHT MUSIE FRESENTS

; L‘". - s

BAD MANNERS |
THE VLR's e
- LYCEUM —

STRAND. WS

SFFitE, Tin 434 3713, L
RE BOOKINGS, SHAFTESOLNY AVD. 3AH FREMIDE BOR OFFICE, TEL 340 3146,
Lot s :_: ““.: c.p:“.:wc. RENTINH ToWH Rib., HW1E,TEL 238 ROAR

THE ROCK VENUE

The owners and staff of Hurrah thank all the
artists (and ‘their mahagers. road crews, and
agencies) who brought new British music to
our club in 1878: ,
Bram Tchaikovsky
Chelsaa

John Cooper. Clarke
Damnad

Fashion

Gang of Four

iggy Pop (adopted)
Joa Jackson
Lurkars

Madnass

Magazine

Members

Merton Parkas
Monochrome Set
999

Only Ones

Jahn Otway
Panetration
Records

Sham 69

Simple Minds
Sinceros

Squeezre

UK Subs

Ultravox
Undertones

Bruce Woolay
Wreckless Eric
Yachis

36 West 62 Street
New York NY16012 212-541-4909

@ Jimmy Siiver - singar, writer, guitarist and tenor
saxigt — makes hie dabut on Gam onJa@nuary 4 with
hisawn solo single. Qutonthe same’day and (abaliz
‘Marguerita’ by Bob Morgan & Steppin’ Qut,
® Tha Baat, currantly making a big impactwith thair
2 Tone single "Tears Of A Clown', are satta join Arista
in-the New Yoar. They sre expucted to sign in
Fabruary,

DIAMOND ELPEE DUE

NEIL DIAMGND'S tiest albur for more than @ year, titlad
"Eaptembar Morn' and produced by Beb Gaudio, ia
ralaasad hy CBS onJanuary 4 — tha-fieat aida (3 devotad
to new Dismand compositiany; and Side Two conalsts of
wall-known standards, The title track/is relenaed 55 0
single the zarme day, eoupled with Diamond's varsion of
Tho Mankeas kit 'm A l&minvm' —which, of course, ha
WO,

# Asingle by Toto colled St George And Tha Dragon’
{wlasuad by CBS on January 4 fallowsd two swasks later
by thair album ‘Hydra.“And it's undarateod that they
balng lined up for Britiah datas in tha spring.

MUSIC BY POST

Comorghenzive Catalogue froe \

This weok's ha;t
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THERE AREONLY TWOPHIL
SPECTORS IN THE WORLD AND | AM

“fhey rushad down the street together,
digging sverything in the sarly way they had,
which later became 5o much sadder and
parcaptive and blank. But then they danced
down the street like dingledodies, and |
shambled after a5 I've been doing all my tife
after people who intarest me, because the only
peopis for me are the mad ones, the ones who
are mad to live, mad to talk, mad to be saved,
desirous of everything at the same time; the
anes who never yawn or say a commonplace
thing, but burn, burn, burn like fabulous yellow
roman-candles exploding like spidara scrogs the
stars and in the middle you see the blue
cantralight pop and everybody goes
‘Awwwwawww ! L
—Jack Kerouac, ‘On Tha Road®
“He’s In love with rock and roll, WOOAAHHH!
He's in love with getting stoned,
WOOOAAAHHHY" - y

.= Tha Clash. ‘Janis Jonas”

“With Guy Stevens it was very, very special,
bacauze i it hadn’t been for him sesing that
glimmer of whatever that | certainly wasn’t
aware of, I'd still be warkin® in the factory right
now."”

= lan Hunter

Guy Stevens? Forget him, He's had it.”
= A Music Indugtry Figure

could recount the Guy Stevens
story in'ene sentence.

Kingplin mod deejay at the Scene Club in
‘64, Our Man In Landon for Sua Records,
the legendary soullabel, first house
producer for Island Records where he
signed and produced Frea:and Spooky
Tooth az well a5 inventing Mott The
Hoople, discoverer of The Clash after 2
long timea in hibernation and now finally
producer of thair new album ‘London
Calling’. The man who got Chuck Barry out
of jait in 1964, the man who supplied The
Whao with tha compilation tape that gave
thaem maost of their early pra-original
material repertoira, the man who
introduced Keith Reid to Procel Harum and
genarated 'Whiter Shade Of Pale’ only to
fail to gat them signed up and then had to
stand by and watch them sall 80,000,000
capiesfor someona else, the manwho
smashed up every piece of furniture in a
recording studio to get the performance he
wantad out of the group he was recording,
the man who Mick Jones of The Clash still
thinks is responsibla for gatting him fired
frarm his first real band, the man who
heard Phil Spector rant about how it was
him, Phil Spactor, who first discovered The
Haatles, the man who . . .

Guy Stevens, with tha ralling. popping,
bulging eyes of & veteran form speadfraak, tha
bagrer's lurch and slur, amashing through or
falling over avery obstacls between him and the
perfect rock and roll ;m_-mcl, the ultirmaterock
and roll record, the finalrock and roll record the
nextrock and roll record . | | be that obetacle,
human or inanimata, himaelf or samathing alse.
Staggering, screaming, erying, flailing,
laughing, Guy Stevens arouses pity, terror,
admiration, ravulsion, contampt.

In 1871 they wrote him off a5 a hopeless loser,
& man too far gone into'the depths of alcoholics’
perdition to be of any use 1ohimself or anyong
alse agaln,

And now, in the closing weeks of 1879, Guy
Stavans is backinthe charts, it (s — as they say
— a mighty long way down rock and roll. The
Inavitable corollary is that it's an evan longer
way back up again, Guy Stevens has beento
hell and hack,

ix HAT HAPPENED was T was living in-a
W ONa-room no-watar ﬁiﬂ in Laicastar
5““&!"3 and plaving racorda {or Ronan
O'Rahilly — latar of Radio Caroline — down at
tha Scene Club. | had an R&B nightevery
Monday, and a lot of people like the Stones and
Animals used to come down .7 [

TAKE A DEEP breath and you

ONE OF THEM

Selected tableaux from
The Guy Stevens Story
by Charles Shaar Murray

Guy Stevens is ensconced In a taxi heading
for a friend’s fiat, whare ourinterview is
schaduled to take place. He had arrivad atthe
NME offices half an hour late and roaring drunk,
hig hand lacerated and bleading following some
sort of incidant with a glass door. Apparently,
the prospaect of baing interviewad — at ance’
exhilarating and terrifying — had sant him
down to the pub as soon as it opensd. He is 15
yearg away in tima, back when Mod raally was
maod, back when Guy Stevens had a direct lina
to R&B central, !

“I got all my records mail-order. You sent 'am
the monay and got tha records back within
seven days from Stan's Records Storein
Shreveport, Louisiana, USA and it's right down
deep in Tennesses . | " 13

Wait s segond, Guy, How can it ba jn
Tennessee ifit's in Lousiana?

“‘Wall, it's somoewhara around thare. It all
started for me when'| was 11 vears old and the
first récord tever heard was ‘Whola Lotta
Shakin” Goin’ On” by Jerry Lae Lewiz and that
was the end of my school carear. What | did was
to start thisthing at school whare svary boy in
tha school hadto pay me a shilling a week —
that's Sp==to bea member of my rock and rol
club, and | chesa the racords. We had “Paggy
Sue, "That'll Be Tha Day’, Larry Williams' 'Bany
Maronie', all the hits of tha time, Jorry Loa
Lewis! ‘Great Balls Of Firg® . . _and | gotexpaliad
for it eventually.

“Solwas expailed at 14, and [ went 1o wark:
for Ligyds, the insurance brokere. Thay thought
| was kinda funny, By ‘63 | had all these records
that I'd imported from Stan's Record Store in
Shraveport Louisiana, right?© .. And Peter
Mesden cama round one night, He wasihe
bloke who formad The Who, and ha arranged to
bring tham round one day with thetr manager,
Kit Larnbart, iy

“And they wara really waird: They just stood
there. My wife, who | was then'living with —
wa're separated now — made a cup of tea for
each ane of them and they st/ stood still: |
plaved ‘am ‘Burnble” by Link Wray and putiton
a tapa for thermn — bacause by then 1'd built up
thiz anormaots collaction and Steve Marriott and
evarybody used o cixma round to gat'matarial,

“So The Who were thara with Kit Lambaert,
and he offered meafiver to make a
two-and=a-half-hour tape for them, becausa
Townzhand hadn’t elarted writing and they had
no material t6 play on stage. 5o | played ‘e all
Jamaes Brownstuff, ‘Flesepecaneease
Plenananse Plesassa’ . . .” Hair flying, right
thergiinthe cab, Stevens bacomes James
Brown. “And | played ‘em ‘Rumble’ by Link
Wray, which wag Fheclassic Pete Townshand
record, which he'd never heard betora.”

Stevens’ mouth beging to emit gigantle;
grinding guitnril.‘hql'da'mm odd flecks of spittie.
Damonic possassion by a guitar,

“So Townzhend, Daltray, Entwistle and Maan
st there for three hours drinking tea looking

like little schoolboys and my poor wife was
going, "Would yau'like another cup of tea” and

thay'resaying,’Uh. . well. . .um...ah...
dunno,’ and 'm plaving the racords going,
‘Josus Christ/ WAKE 0?51'1 wag going through
my cabinetwhera | had all my singles, | had
avary Motown single, every Stax. ..l went to
Stax in Mamphis in 1963 and thay said, It’s just
arocord shop’, | 3aid no, na, vou've got a studio
and they say, ‘We're just a record shop’. So'l
want behind the shop and there was the studio
whare Bookar T made 'Green Onions’. The
whale lot, Rufus Thomas . . -and it was the size
of this taxi we're sitting in now.”

One visualises a younger Stevens, mod suit,
hair croppad short, ranting and screaming at the
bemused countar Assistant at Stax, or a young,
shy Wha clutehing cooling teacups while this
maniag jumps up and down, hitting tham with
soul mosic and screaming . . .

“And at Stax | said to them In 1963, ‘Don’t you
understand tha importance of what you're
daing?’ lean't tall you snough . . | they weare
nuts! They thought the record shap was moreg
impartant than the studiol” ¢

The whele industry thinks shops are more
impertant than stadios, though.

“Wall, if thay think filing cabinets are gonna
sell records, then thay'd batter atart salling them
now. Records sell because thay are made by
dadicated paopla who lova 1o sing and love to
play, and that's what it's about, The record
cempaniet are full of people who ars gither
sacratarias, hangarson or people who don't
kniow anything about musicall thinking, ‘Wall,
it's better than working in‘abank”.”

propagandising blues, soul and rock and

roll; Stevens moved to operating Sue
Records as part of tha then fledgling Island
labal. From living off what he mada from selling
Scene Club tickets at Piccadilly Circus tube
station; ha graduatéed to a £15 a weesk salary
from Istand, From labat administration to
production wag only one band away.

“What happened was that thess guys came
down from Carlizle In‘a'van in ‘65, 1qhev wars
caliad The V.1.Ps, later to be known 88 Spooky
Taoth, and they weraall nutters, all complete
mafiacs, and thay.ambushed island Racords ot
the same time as | did. | was always at total war
with Chris Blackwsll (then — as now —lsland’s
headman) and . -, | can’t puthim down in a niga
wiary, redlly. Ho was always a millionaire
dilﬂttanm:.hu had a million anyway so ha didn‘t
ngad o bpthar. but | néver kneww this. 1 had just
started the Sue label, and | got Charlia & Inez
Forx, | got Jamaes Brown, | got a hall of alot.

“Bue was formed by a guy called Juggy
Murray in New York, and ha started the label
with Charlie & Inez Foxx's ‘Mockingbird’; that
wirs Sue 307, | went over 1o get a racord called
‘The Love Of My Man’, which nobody has
covarad, and | hope Elkis Brooks isn't listaning.
“The Love Of My Man' by Viola Kilgore.
Unbellevable. Un-be-iev-able. Blitzkriag, out

FﬂoM DEEJAYING, scenamaking and

“Hay Joe, d'vau like Chuck Berry?"" “Well, OK then.. .. but just & spell glass.* Stearnmer grins smugly
after finally mesting someone who is older than Charlie Harpar of The UK Subs. Fie: Fannia Smith.

the window, number one, a3y, He owned the
copyright. Chris went over and offerad him
$600. Juggy wantad half amilllon. It got ta thrae
in the American charts; if you check back you'il
find it. One of the greatest records I've ever
haard in my life, g

“I'wanted it to ba.on Sus. The main thing was
that lwanted everything good to ba on Sua. |
wanted Bob Oylanio be on Sus. That was why |
startad impaorting records for Island with David
Batteridge (now a CBS high-up) and Chris. And
it nearly bankrupted lstand.”

Tlat belonging to & friend of Guy's. We'ra
drinking coffas and brandy, except that

Kosmao Vinyl ——acting as Guy's part-time

minder on behalf of Tha Clash — is

surreptitioualy filching Guy's brandy glass
svery tima it's refilled and drinking it himaei:

Guy dossn't appear 16 notice, since avery so

often ha |3 allowad to take a sip. !

Wa'rg in 87 now, discusaing the first Traffic

album ‘Desr Mr Fantasy’, the

getting-it-together-in-a-cottage-in-the-country
ong with the ghost on the cover, “I did that
“cover! | went down to the cottage In Berkshira
with them, | did the cover, | did everpthing/ It
sounds terrible to say all this. . . maybe I should
say nothing. What do you want ma to say?”

“Tall im the facts, Guy,” interjacts Koemo
from acrosstha room. L

. "Stave Winwaood asked ma to coma down,

said | want you to produca Traflic and live with
us’. 5ol went down there and it wasa bit
fairytale, a bit waird. There wars some very
waird things going on. They were smaoking a
hall of a lot, and @ach one of tham would come
aut and say to me, ‘Oh God, | can’t go on with
lifa" and all this, That was Jim Capaldi. Then
Steve Winwood would come out with, 71 can’t
copel It's all gone too far] [t's all too much!
Wa'vae had a hitsingle! Oh Godl” And then Chiris
Waood atorted going. 'Ok Godl I've had éncugh!’

“I said, "Hang on, I've just heard this from
three peoplel What /s this? Have you all learned
it off parrot fashion or what?' | was down thera
with all my belongings, all my records and
avarything thinking 'Jesus Christ, they're all
golng mad! And what they ware all going mad
over was Steve's girliriend. but that's definitely
another story . ..

“But the worst thing that happenad batween
ma and Blackwell was the "Whiter Shade Of
Pale’ incident, He had it on his desk for 8 weak!
What happened was this boy | knew called Kgith
Reid cama into tha office with these words he'd
writtan. He worked in.a solicitors’ office for
£4.50 a week, and he brought in these words
which wara vaguely Dylanish, and |told him the
words were great and suggested that he got
himsalf to a good songwritar,”

Reid ended up with Gary Brooker and Procol
Harum. Chris Blackwall turned the result down,
andwhen it was finatly issuad elsewhere, it
made number ane in‘two weaeks flat, bscame
one of the biggest records of ‘67 and still zells
astronomical guantities whenever it's relssuad.
Guy Stevens had 8 nafvous broakdown. ;

Atthe same tima, Guy's massive record
collaction was stolen from his mother’s house
in 1967, and — to add insult to injury — tha thisf
sold tham all offfor ninepence aach (that's old
manay. In comtemparary currency that would
ba 3.75p each. Weapl).

"The guy didn’t know what he was zalling. |
had evary Miracles record. Every Muddy Waters
racard. | had every Chass record from 001,
Listan! | wag at a session with Phil Chess in 1984
with Chuck Berry when ha wag doing ‘Promisad
Land' and ‘Nadina’, | was st the seasion| | was
taking photographs! | got Chuck Barry out of
prison! | puttremendolus presiure on Pya
Racords, who had Chess and Chacker aver hera,
and the head of the company at tha tima was lan
Ralfini.

I put pressura on him to get ‘Memphls
Tennessee’ releazed as a single. ltwas cut asa
B-gide, with ‘Letit Rock'. They taped all the
Chuck Berry tracks off my recards! Not from
master tapes but from my recordal | mean, |
may have spat on them or something. You
nevir know what happans, do you? Now you'll
know that f your old Chuck Barry rocordsjump
or somathing, it's probably me spitting on them,

"The first thing 1 actually produced was with
Spooky Tooth. It was called ‘In A Dream” and it
built up. All my records build up. Have you

B Y NOW wa're bstablished in & luxuricus
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Above: Guy Stevens meetz Chuck Berry 1964, “Hera Chuck, inventing rock'n’roll 48 we know it must be
a pretty taxing occupation.” “Not sure If | care fo' vo'choice o'words boy . .. ©

Below: Guy fails the audition far the Mott The Hoople second X1, circa '68. For some reason. (sland
used this as & publicity handout shet. (L-R): Stevens, Mick Ralphs, lan Qonter, Ovarand Watts, Verden

Allen, Buffin.

Right: Just as we always pictured & Clash producer. Fic! Pannie Smith.
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noticad that? Now, what I've done with the new
Clash album is I've made ‘am actually p/ay a bit.
I'hopa that's no offence to anyonae . , . they
havan't turned inte Andy Williams or anything.
Actually, | could do a really good Andy Williams.
You wanna haar an Andy Williams
imprassion?’

Guy lurches to his feet, somathing like a
slow-mation film of semebody falling over
projactad in reverse. He approaches the white
piang in'the corner of the room, punches out a
horribly discordant introduction to ‘Moon
River’, aauntars to tha centra of the reem and
collapsas into & paroxyem of mock sobbing. Ha
chokes out an anguished monologus about
Claudina Longet and the daath of tha ski
im;(rucmr and than retutns cautiously to the
aofa,

“That's it. Ask me another question. Now the
thing is that these blokes — Spaoky Taoth —
cama down from Carlisle in'a van, and they
ware incredibly heavy, both physically and
bacausa thay ware all taking about 800 bluss a
waak. | loved tham. | thought they wara
incradible and | took Blackwall along to see
them. ‘Spooky Two' was the album. The mixing
on that was incradible: that was my anginaar
Andy Johns. | don't know what happenad to
him. Ha'a atill alive, but ha's in Amarica.

“Andy — If you'ra listening — pleasa coma
homa.” Stevens lurches closer to the cassette
microphone and raisas his voice, “'You can work
with anyona hare atany time, but” =
canfidantially now — "“don’t get messaed up like
you did before.”

;

ND THEN came Mott The Hoople, and that
A stary starts “in Wormwaood Serubs. Fwas
doing eight maonths for possession of
drugs and | read this book called Mert The
Hoopla by Willard Manus. | wrote to my wife
and said, "Kasp tha title sacrat’. Sha was my
ex-wife, or separatad wife, | don't know what
they call them, and she wrota back, ‘Ara you
joking? Matt The Hoopfa? That's ridiculous]®
Anyway, when'| came out of prison Island
-re-employed ma at £20 a week — lwent up a
fiver — and I've got to admit that Mr Betteridge
came and pleked me up from the gates of
Wormwood Scrubs.

“And then | wantad to have a pee, and ha
antd. ‘Fuck that, have a pea if you want one, but
Il be two miles down the road’. | said, 'Waita
minuta, | just got aut of prizgon! Show soma
sansitivity, for fuck’s sake| | don’t even know

what roads ook like anymora.’ So | want for a
pee and he drove off, and then finally he said,
‘Oh, | didn’t know you waere following us’. | only
found them because my wife was waving her
arms out of the window and yelling . . .

Marnorias chscada out of Stevans, virtually
unchecked. He |2 obviously pissed and ranting,
but there is something earie about hia
convarsation: he appears more medium than
racontaur. His voice undergoes startling
changes; ona momant almost pracisa, the naxt
momant so allen that it aeams as if he is
maintaining his grip on the art of apeech only by
a conscious effort. He racalls Janis Joplin talling
hirn at the Albert Hall that she was going to
overdose within a yaar, “She was'the kind of girl
who would walk into a bar and just take aver the
wheole bar. She'dwalk up and . . . ‘Awwwwwl
raht. A-wheoooooo s gonna balrme a drank?
A-whooooooo's gonna bah ma ‘nother drank?
Whaooo's gonna bah ma ‘nother double drank?’

“Janiz Joplin | loved. | loved her musio and
sinca har daath I've falt funny and tortured
about it. If I'd tried . . /whan | get really sad | ery
athome and play that second track off 'l Got
Dem OF Kozmic Blues Again Mama®.”

He also remembers a pra-Yardbirde Eric
Clapton, dragged up to Guy's den and finding
Freddie King albuma blaring out at him while
Guy banged a hammaer on the floor and
scraamad ‘Play, Ericl Play” while thé young
fellow triad to hidein a corner.

He moves on te chaatic Mott The Hoopla
aessionz whare studios were reduced to rubbla.
“I never hit a microphone. Evarything alza |
destroyed. Why? ANGER] I'm just avary angry

parson. When & group’s baen sitting there for
two waaks without getting anything done,
you'va gotto . . . [ammaetall you about Hunter.
Tha firsttima . .. | lova the fact that he cama
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from a wife and three kids in Archway —

-ghanging buses twice — to get to what ha

thaught was some dodgy demo session. He
didn’t know what it was going 1o be, The guy at
Ragent Sound just told him that thera was some
blake rambling on about Jerry Lee Lewis and
Bob Dylan,

“lan had a cold and a headache, but he cama

‘down and he played ‘Like A Rolling Stone’ and |

stoppad him and said, ‘That's it. You'ra hired.
Come by the office tomorrow and pick up your
fiftean quid with the rast of the band’. Ha asked
what the band was called and | told him Moft
The Hoople. He went, ‘Whaaasar? Mott The
What?*

“He cama in tha next morning and got his
fifteen quid, and then he finally baliaved. I'd
arganisod everything, set it all up. There was no
embarrasament. Tha only thing I'd like to say on
my bahalf ia that | think David Bowie scored
most of the cradit rather than ma. I'd chosen tha
nama, found the band — because they had to be
fight, I'd auditionad over 70 bandsin a year.

“I knaw they had to ba right, have the right
attitude. Than | saw these blokes lugging an
argan up the stairs, and they were really /ugging
this fucking graeat organ Up the stairs. it was
enormous; 8 Hammaond C3 the size of a piano,
and { thought, ‘| don‘t cara what thay sound like.
'Thqy’fs dona It. They got the organ up the
stairs’,

“What happenad waa that | made fiva graat
albums for Istand with Mott and luckily David
Bowie picked up on them. That was great, | was
reatly pleagsed. He saved thair lives,

““The actual incident that happened . . . you
know ‘Ballad Of Mott The Hoopla'? Wall, they
disbanded in Zurich, they just 2aid, ‘Wall, sea va
whan wa get off the train’, Bowie had heard

2

66 | saw these blokes lugging this
enormous Hammond organ up the
stairs and | thought, | don't care what
they’re like — they got the organ up

- the stairs! 99

about this, and he’d based most of his rock
thing on Mo, all his rock artistry and all his rock
vision, | think if he'd bean lan Hunter, he'd have
loved it.

“The real trouble with lan, though, is that ha
takes himsalf so seriously, He takes himsalf
muehtoo sariously.”

Today, Guy Stevans says, ”l never really
racovarad from Mott The Hoople.” Ask him
about the period between 'Brain Capers’ (his
Iast Mott album) and’London Calling’ and his
reply is simply, “You're asking about a very
mixed-up pariod of my life.”

He: refacuses. I never really got over working
with lan Hunter. You've got to realise that . . .1
think Chryealis Records are doing a great job,
signing him up and . . . the trouble with lan |a
raally . ..

“HE-E-ELLLLPI" A comic wail of distrass
masks the real one effectively encugh for the
conversation not to be derailed.

“Listen, Tha Clash are really great to work
with. [ found ‘em In '76. | produced demos of the
first album, "White Rlot’ an’ all that. This
character called Bernie Rhodes who ownad a
garage in Camden Town-and happened to live
opposite whare they rehearsad | . || was living
rear thera atthe time and | wandered in. They
ware doing ‘White Riot’.”

He launches inta his own impromptu
performance of the song, spittle flying, hair
bouncing, ayes bulging. “ “WHITE RIOT] |
WANNA RIOTI WHITE RIOTI A RIOT OF MY
OWWWWWWNI* And | just thought ‘Right!
RIOT! RIGHT| RIOTI Let's gocoocooh!”

“And then Bernard got very tricky.”

The conversation then saunters into the
minafiald of The Clash's financial history, a
topic over which a discraet veil should be
drawn. Suffice it to say that anyone thinking that
Tha Clash's popularity and influence has
craated a proportionate bulge in their bank
nceounta is sulfering from severe delusions. if
anyone's “turning reballion into monay”, it
cartainly ain't The Clagh,

HICH IS WHY wa find The Clash In'a
room in a Wast London office building
¥ winding down after a business

maating. The previous day the ‘London Caliing’
video had bean shot in the Battarsea drizzle, and
an avening’s rehearsals have just had to be
cancelled bacause thalr equipment is still
uwadgaﬂanuad and ag such unfitfor immaediate

B Continuas page 77
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IVERPOOL'S Lime

Street station

opens onto a
typically drab cityscape.

- A one-way traffic tang le, a
shopping centre, and a civic
hall gleaming with civic
pride.

“"Whan MeCartnay played
there recently the queue for
tickets blocked half the street.”

Andy McClugkey, ona half of the
garaga synthasisar duo with the
unlikely if mamarabla namea of -
Orchaatral Manoeuvres In The Dark,
regards the inevitable veneration of
the city s main contribution to British
culture with youthful detachment;
Whan McCartnay was into leather
jackets, ha was still waearing napples,

“Evan though it was almost
twenty years agao The Beatles still
mean 4 lot to people here. iU's the
anly thing thay've gotto ba proud of,
| suppose — apart from the actball
team,”

Mot a stone’s throw from the car

park that marks the spot where the
Cav&rn stood is anold printing
works: the basément now a bakary,
tha ground floor & music shop, and
tha first floor i the midst'of Being
turnad inta a 16-track studio by
Orchestral Manosuvres, Tha money
comes fromtheir recording deal
with Virgin subsidiary label Din-disc,
the know-how from thair sound-man
and manager, wha likes 1o be known
as Chaster Valentino,

It's-a prudent move (it sure baa(a
the ayndrome of spending contract
advancas on a narcotics spres), and
oven though they've yet to find
money to complete it, with the
essantial equipment in place they've
baen abla to recard their first albam.
Thus for tha cost of a month.ar 8o in
Hb!mh‘tﬂnmn studio they own an
album #nd a studio — or two-thirds
of one at any rate.

“But we certainly haven't got
much money in our pockets now.
We have 1o at least do wall anough
next year to.getour next advance
Iflr'am Din-dize. Then mnvb& we can

ve .

RCHESTRAL Manoauvras

‘makea frontier pop —or 50,

peEople tell them. It describes
their output ao far — which, being
but ?nu nlngla and & track cu{lud
*Julia’s Song’ on a very good
Liverpaol compilation aibum ‘Straat

. To Streat’ and récorded with a band

oflocal friendz called The ld —isa
slim basis for catagorisation,
‘Electriclty” was the name of the
gingle, Factory was the label, Martin
Zoro was the mixmaster for the
version now availabla, and the
chances ara that it will turs outto ba
the slesper ofthe year.

ElactrmﬂY gomas from
somawhare inbetwaan Thi Valvet
Underground and the BBC
Radiophonic Workshop. It's the bast
electronic garage record since
Thornas Lear’s 'Private Plana’ —
sharing the latter's odd Insistence
and avolding both the solemn
poker-face of the futura and the gilly
machanaid jokes that pragantly
charactarise the electronic medium.
Butthe biggaest compliment | could
pay Orchestral Manoeuvres would
be to say without a trace of irony that
thay make avery intarasting noise,
that being the reason they wora
drawn to the quintessential puhk
instrumant in tha first place. And
what is the quintessential punk -
instrumant? The synthesisar,

“A bg{;lnnar can play it and sound
aegoodasa prﬂfausmnul Tha thlng
about a synthi is that it's easy to get
#n |nwm5(mg m:nsa and it allows
you — thiz | think 15 whera it comas
inte our music ~ totry out ideas.and
possibilities without having 0 spend
years laarning to play.an instrumaent
in ordar to do'the idea,

“That's why we moved into that
araa — because it opened up a lot of
possibilitios that you could just
throw away .. . when you got borad
with ana saund, instead of buying a
néw inatrumant, you just switch the
knob around to another.”

Simple az that. Actually; tha root
causes of the growi dg populazity of
artificial noisa spraad back through
tha surface upheavals of the decade.
They lie with people like Bowia and
Enoandthe éerman bands who
influenced tham, and with the
incraasing Enp‘nimicatmn of musical
techhology.

Think backto lke and Tina Turner's
‘Nutbush City Limits, withits
synthasiser solo that would jar
against the grinding funk backdrop: |
hear that record now and | Barely

L TR el AT AT T
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in the future
all groups

will be built
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(even the ones from merseyside)

The tale of two men and their Teac
Or: Orchestral Manoeuvres In the Dark |
Word processing: Paul Rambali

Andy Mdc‘fuskey =
notice how weird it ence snundad
Just a2 tha development of the:
alactric guitar changed the music of
the day, 8o the development of

procaﬁaad or synthasised sound is

changing it now. After all, you can
buy a reagonable aynthaslaarfar

about the price of a Fender guitar, <

But what it really comes down to is
naise, or, more ﬂG‘.‘-WﬂtﬂW. tonal
quality, timbre. It was tha novel {and
therefore catey) sound of those hig
unreal minor chords that made ‘Ara
Friends Electric’ a hit. And it's an
example of tha kind of gound wae ara
slowly becoming attunad te, without
particularly noticing.

“Thers's something happening.
Thera's a real change gong on. Hsa
new breed of instruments coming
into prople’s consciousnass.”

‘Andy McCluekey has seen it too.
Tha parfact symbol of thia shiftis
what various ﬁanpla are doing at
gigs around the country: people
punching buttons and twisting

knobs with one hand and doodling-
‘in the'airwith the other, Perplexing

buhwmur uritil rnu realise what the
peraon iz actually doing is playirtg un
invisible synfhesiswr!

BCHESTRAL Manoauvras
didn't use a synthasiserto
make ‘Electricity’. McClugkey
had an old bass, and Paul Humphray
ownad a run-down alactric piano
and organ that costin total the
princely sumof £75
The BNy was first concaived —as
a few phrasas thrown together

‘around the tile subject = when the

pair would maet at Humphroy's
‘housa across tha Mersay in Wirral.
They'd just leftacheol and

Paul Humphreys

dlacovamd you could make hoises
on echo units, or could wire radios
tagether to! mterfara with sach othar.
This seemed a much better pastimae,
Later Paul Humphrey spant two

. project thi

years doing electroniss at college,’ e
with tha vague hope of endingup
somewhare other than the GPQ,
Orchestral Manoeuvres In The Dark

i the name undar which they

g Gnntlﬂuh to tinker with ideas and

rasistors; 1t's tha ln The Dark part

that| like, though, becausa jtsums

up thair playful experimantation,

Tha mnln#m:hni ua they use 510
hrdw thifigs against thewall .,

-ﬂl‘ld soe what happens. Thﬁ’l
the whole idoa, We work outour
songs by pimng them anstage until
we get them right. We have an idea
and we see if it worked. The things
that work'we keep and the things:
that don‘twe discard. Wé usad to
spend hours and hours playing in
Paul's back room, driving his mothar
mad; Maon bass and Paulon
keyboards plus anything else wa
could get hold of.

“Half sur gongs Just comae fram
tinkaring about like that, tha other
half from an actual idea, oftena vm,g
un-musical idea. They're like logic
problems almast, for instance
working out tha: poasibilities of a
ct:ctain baat, But we like ench song to.
be different; we don't worktoa
pat'mrn 4

“he rola of spokesman falls on.
Andy. who ia more dafinite umut tl i
aims and explanations behind the ==
group, whareas the contributions.
thay rake to the music is equal. On, :
-ataga, Paul plays kayboards, Andy
plays bass and sings, and Winston,
their tape recarder, plays everything
else. An inevitably unmnvsntiunul
Bﬂ'ﬂl'lﬁlbfmﬁlﬂl.- ;

Says Andy: “Part of our nppaal

suppose, is that we can't play ¥

formally. We learnt ourselves md i :

developed our own bad habits.”
‘Althotigh they will be raplacing it t

with flesh and blood when they next
tour, Winston currently appears on 3
stage with them, and its presence
deflates the contrivance of certain ﬁs
‘thelr contemporaries,
~ “Paople keep asking us why we , 1
don'tgo iil the way arid mime the ]
whols set,” shrugs| Pnul “hut wa'm i
hm that wm:kT really. 3
We'ra not into cnnnhg’gmp!a m-:
pretending to be anything,” add
‘Andy. “We just do what wa fanl 't}ﬁ,

.ﬂ'ﬂ iz let prople k Mthﬂtm
il

'Wq quwhqfwar 810 hqnd and
mmfa, slectronics interesting,
‘basically. Wa're not trying to be’
‘alectronic just for the sake of it. With
The Humnn Leagua, it'a thairimage.
They're trylng to lead the life. With  ~
Kra k, it's their athic: ‘nothin as
crizde a8 hitting & skin or strumm ing
‘8 string will ba'seen in the futurs.’
We'ra not trrlng to ba the future, or
age— which in terms
of getting much bigger could bas -
drawback for us.”
Intha short term maybe, notin
the long run. An electronic sound
isn'tthe sound of the 805, it was one
of the sounds of the '70s. But
‘glacironic’ denotas ‘automation’
denotes ‘the future’; A bitof a fishy
notion, that, butone that scares off
people with a reactionary (micro)
chip on thair shoulder, and attracts
those who think embracing analog
‘pop and digital display putsthem in
‘tune with the coming decada.
“I'm rially: worried about that,”
admite Andy: .. People predicting
alactronic music s the next big

. thing. I hate things like that..

Predictions. IU's irrelevant. But)
zuppose It's the saaszon. Il pass . .
Actually | wag thinkinq today nbaut
what happened in the ‘705, What did
‘wit have in the beginning? We had
Slade at the top of the eharts. We've
haqn through a whole decade and
wa'ra not amillien miles away from
allthat. Evan Gary Numan lan't that
far removaed from Marc Bolan.”
_Andwith that rather generous

; mrhp?rlmn considering another

nameg iraim Rhﬂ same era that he
might've invoked, ws must leave
tham. Thay have an album to finish
intima for ralaase in Fabruary,
whieh promises to be at tha very
least . . intaresting,

Actually Orchestral Manoeuvras
arg intelligent anough not to take
themsalves earidusly, and accessible |
enough to be serlous contendars,
They belorg to a new brasd of ©
Northern bands of an advancad
BONIC pu-suasion whose attitude is
pleasanti's frae of the self-conscious
radicalisr* of the capital. Thay'd still
he doing what they do if no-ona had
avar come along and decided it
might ba pop.

ndy had 11 right when hetald a
sti'H’ ane studious audience at the
regent Talking Heads gigs that thay
could relax arid perhaps even
shimmy a littla if thay feltso:
inclingd. “You den’t Aaveto stand
theraand think about it," he gaid.
T e S TR S T W
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‘the Thrills desk a writer
3 journeved last weekend to a
" “cantral London address to chack
outa bizarre story sa far only
hinted at. :
_Hara, exclusive to Thrillsare
his astonishing findings.
" Theaddress i'd been given lay in
that no:mans land ta the south of
Euston Road and west of Tottenham
Court Rosd — an anonymaous street,
the ohly signs of lifa provided by,
nondeseript indian restauranta and
anindistinguished pub, the type that
raltas on lunch-time frada snd was
by now ampty but for & handful of
niear down-and-outs. - s
Howaver, a5 stood in o nearby
dosrway, several young people
‘hurried towardzs me, mastof tham.
drosgad in black. They epined tha
daorand the waiiln?,:of atrumpet
could be made out from somewhers
. dospwithin the earth. As they made
= ‘their way down the steap staircase,
one of the Tagt of the greup, a girl
with long; straight black hair and
heavy pye make-up turned and
" glanced at me, “Ginchy!” she
giggled to her frignd and then
disappeared. : :
Now | knaw Lwas in the right place
. Itissaid that the beatnik revival
biegan suddenly last summar when d
Young Conservatives’ summer
barbague in Hertfordshire waa_.
suddanly invaded by black-clothed
youig prople, some wearing howlar
“hata and waving flagona of cider.

F OLLOWING a phone call to

The Movement To M

The more daring clamberad up the.
ceritra pola of the marquee in which
the dance was being hald, othera
commandeared the desjay s console
and replaced the Abba and Banay M
tracks with mint capies of Acker Bilk

‘quickly asthey'd arrived ..

Claims thatthe now
near-legandary Hartfordshire:
incident was éne of a series of
‘spontaneous outbursts throughout
tha country and that the movement
was in fact stronger in Lancashire
and parts of Yorkshire than in the.

“South appear o have some '
foundation. Indaed, itis said that in.
the Pannine colintry; in slich
‘townships as Hebden Bridge,
Beatniks have never diad sway,
living hermetic, though culturally
correct existences..
And with thig new revival a new
mythalat?y has, parhaps inavitabily,
smerged, Thereismuchtalkofona
Ramblin'Dava; firet a beatnik in the
late '50's, who many claimwas
personally responsible for this
attempt tothke Beatnik-isnyiorwatd
intothe ‘808, 1 e 1N
Basad in Somareal amidat a group
of ageing original Dads {as they ara~
knowninthe slangoftha: -~ =
sub-culture) Dave is legendary for
wearing open-toad sandals
throughoutthe vear. A short figura
with black, balding hair brushed
forward, a goates beard and dark
glasses Dave is said to have:
hiteh-hiked all overthe country
during the past year defivering the

-

Swastika Saga Goes On

Now Artist Rushes To His Own Defence

After inst wesks letter to Thrillz from Richard Branson comez a Inﬁa{e from
Jamie Reld, the artist responsible for the swastika deslgn. Once again, we'll

fot you make up your own minds wha's right.

Baar Thrilla/ Baniy Bakar,

Thanks, By printing the. |
“Steatoswasticastor’’ oo your Thrilla.--
pagd; twill b sean by perhaps 500,000
| poople Instoad of tha odd sixty thousand

thatmay buy the Sid S!ne:l albuny. Befora

going inte thersasons why it is botter
soan by a8 many peoplo a8 pogaible, hare
i some background information.

The story goes at lepat sa fur back as the
Sorne Product record: This wag the firsr
albiim ta b raloased after the Court Cane
il which Britiah justice combined with tha
heiale Industry — ir1he form of Virgin, -
Becards ~ antd others to bring aboutthe.
dismigs of Glilterbast. {The company was
et Intathe hands of the recsivars, a firm
of nccolritants callid Spicerand Peglar,
whia stilfrun it today). Virginiwora thed in
B pusition to pick Up the luerative pleces
fing maks pome money: Jamie Reid, who
had praviously dong all the Sex Pistols
artwork dacicled to garry o nd aee if

thore was aoway inwhich aleaves and
: i';%m s 1his

advertisermalits tould bavsed /
exploltative and oppressive nalure of the
Frivse 'in.gunt%.; Ehved
The sleave i Sire PEroduct was:

dnnlg’riur[.li}- ;}%ﬁ)]-p‘.l giekand Travar Koy,
Tha racarditasifwak describad by its
prodiicer s belng "forty minutes of
absaluterubblsh
theim was how ta design & covar which
would activaly dim,m&n sales and-
demythologlse the Sex Pistals, who by
that time didn’t even exist as & band, It
soammgd an unhealthy siuation had
devaloped, in whish the Horg stanis of the
Sex Fistals couldn't ba broken. Feopla®
would buy anythingthat ned thelr nama -
an it Like Hanry Cooper
Platale name was baingused tosella-: =
racard which whanoth ﬂgﬁ‘fl““& daowith
ity “The slpeve would, of golirse. have
1@ ,?e secsptable tothe reacold company.
Ipeldentally, neithar Rold nor Kay dra
um'plh,w,dnr the much misligned and
abused Viegin A Dapt. = theraisn'tona,
Tha gotlection of prodicts onthe sleoveiis
gy atrempt fo show that the musia =0
indusitry, like any sther, will thb'm).i_ﬂgw
explaitall avenuos opan to 10 MR
maney; using afl the convantional
imarketing praciices and product
8 L Thititie of the album was
x by Travar Koy and not tha

pany. Anyone wha woided

Gt
i tha Credit Cord on ' Tha

and the problam facing-

Ser and Brag, tho Sox

ord atter ﬂwinP tho slesve |
i piiapanding dishelisf and
- ﬁrﬁmm‘nl ng bt

Graat Rock N'Rall Swindla”. This single
was already orthe sibun of the same
‘nama ind rolassing itwagn broach of
:?.N“W.B"')“ {oniy teur singlea par album and
thig wean thedifth) andagain the musia
industry was cnshing in on a'regord,
whiech nonp of the peopla invalvad in
raking it had any cantrol Gver lts ralease
and raceived vary little monay far i Sa
agaln, how to design a talling sloeva,
-apcurd companies and thalr amployees
aro constantly maligned intha musig
papars fortheir expenas account lunches
andiheir eagarnens o wave thelr
American Expross osrds (though why iz
Unlaar, since who would want 1o eaty
tatmuch cash). o whynot usethia
.a.-y!ﬂ'l:wl %g:hnw.thn woy Inwhich record
companes (and not just Virgin —they're
il atityuss the talents of their artists to
maka money-and tharn marsmonoy. The.
Credit€nrd; thon, s shown with the Sex
Piatols {orthe artist) &% bein IM{"IUE{JI o
s {tha

of caghi/oradit and Virgin Regorda
mbgic busineus) as the insatlabla r lrnl,nm :
of ’rmmﬂnﬁ}' earnad by tha artist, In the
ovant, Arriarican Exprosg ook pxeoption.
“1 e tlalive and injuncted 3:’! stk
Right rmztfts — pranaresanne
Now, coming | .w: tha usa of the
swintika: Thiswas dast rzgli;w darmie.
Refd 1o beusad on dpaster .rﬁpiliqrnll
Uber Allss by Tha Dosd Kennedyi (the
lyrics nra about the new atyle of “fascism™
‘hy thie so-called libetat Jarry. Brownlolt
.‘“."“:#"Q“H}!(Jﬂhw decidad by Jarnie Rejd
“anigl Travor Koy 1o UER it 65 g8 many music
ifidustry produdts a8 posaibio. 116 Usa s to
ey #nd show the oppressive naturs.of the.
el ingustryThat peapla e balny fed:
:Eﬂﬂ‘iﬂ.'wl? tham fram thinking ang
scting, That the music industry i detup
with the sole singls aim of makifg monay,
Thatit is condohed by tha powers thit by,
‘iffiply because Itis 3 500 1o poopie who
reight atherwise be conatructivatiout
their own dire cifcumstanses.
In aach and avery inatencs the musle
papare tiave fniled 10 plek dp.on any one.
of theae visual pointars, Thoy could rovaal |
thie true natire of an industry. which seas
“talsnt 48 product and productas money
and inaney 18 powor. YAt s a swear
wordinthe musicindustey. Butthe
pmnﬁ;u't's trudge on, supperad By and
iefending the musicindustey, by
: aanally p];h¢klm"uno.:tampin9 ar
wrfar colaating i record fon puraly
ol Feagara Al r cords are raleisad
sney: Bon'tbo suroriced (o 308

storon Andy
Tkl

and Kenny Ball singles. They laftas

LeCaff, asit
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baitnikcalltoarms... .
5o itwas that | descended the dark
and i:li,ng:y' staircase in search of
Ramblin”Dave himsalf.or any of
those black-clad youths who would
axplain this newest and strangest

CUlt,

‘At the bottonyof the stairs, the =
figura on the door resembled Dave's
description. As| paid Rimthe fifteen
shillings he deranded { many
haatniks are notoriously traditional,
though it would be fallaciousfa
considér that word as synonymous
with reaetionary) | asked him if he
was Ramblin’ Dava: He shook his
haad — Dave had justlsft, .

Dave has always justleft,

It wag early evening but even 5o,

o Caff, ag it's bean knowr sinca its:
opaning thrag months ago, wae
eomfortably full. Louis Armstrong's
‘Gate Mouth Blues', Bix Belderbeck’s

Royal Garden Blues’ and similar =

relics from.a bygone éra boomed
fror,lﬂfm&nﬂk@ﬁ?whl]’a,,the,hﬁju’m
cambo tinad ugin the corner: Half &
dazan couples werd jiving, a strange.
loping, skipping slow |iva. They
aported stripac-franch matalot
sweaters, sloppy jumpars, tight
jmang with frayed bottoms; wrap .
around shades, Everyone searned 1o
b clrinking clder or sxpresas coffes.
A pair of glggling females driftad by,
Mdrznn'-m st lungth I;&Ad-'nwklacnr
and gasturing Extravagant
nrb‘m;qud(v-’glﬂngam(? E.lqa}i,-i?i‘; :

e

ARCHIVE FUNis indebted to
School's Basketball Class of ‘6

betermoth of the grirme }
tha singleted nine-stoner with @

time as previously arly Biancawas pr

Henry Winkler (bag
' right

the gy
Gut 1e.

ould The ‘80's!

Thrills Finds Leader Of Beatnik

-andcheap parfume trailing behind

__Archive Fun Once—

adermy for Correct Young Ladies 308, |

y

Revival!
holders, a scant of Turkish tobacco

them. !

I was beginning to fesl out of my
place in my cherry red Do Martens,
Johnsonand Johnson’s drape
jncket, leather jeans, tab cotlar two
tone shirtand skinny lurex tle, and |
was gatting odd looks fromthe
group in the corner with the duffel
coataand gostoss. shuffled © 0
through an adjacent arch to what
was going on élsewhere.

_ Whatl B mada me feel like I'd
justseen the UK Subs guesting with
the London Philharmonlc. Thers
befora me a young man, naked but
fora pair of oversized ariny shorts,
was cycling to and fro atop a vast |
qanvas of myriad oil colours which
u,lr‘mghqﬂ,framhﬁ‘a‘-&\rqli to the other.
“"What's he doing?”* | qﬁcﬂ,d'mz i
neighbour, a small teenager with
several CND badgas on his duffel
cant, “Hey you know like crazy,
daddyo; what asguare, |ike Bird
Livis; lika Jackson Pollock, action
‘painting, mq!.ﬂ,,,.a‘g?lfa.nig 3y, mata?’"
< "Ha's squarerthan acube,”

City Lights pocket posts edition of.
Lawrence Ferlinghetti from his.

sleeping roll and began to read large

soctions of it to no-one in particular.

laughed one of the farnale duo - Aband struckupinthe other
who'd passed by earlier. room, A braying saxophonawas .

"y stricly fram the fridge,” |
rallied, but my heart wasn't init,
 Befora | could say mara the
taanage CND supporter had pulleda |

‘being playad by a completely bald
sevanieen year old accompanied by

& Continues .13
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L Eo o1
he inéi

smal’ of Amsterdam for
citman ot th

¥ ‘!":‘Eqm-. - - ‘al“.
nron, C.Watts (2), e | 24 i Pl
i,-'fﬁ“““? : Rk ‘S?\’C..'.a:-r &

i
-"ﬁ..A
C
iTI




Page 12 — New Musical Express 22nd December, 1979

.T' /ﬁ‘iﬁk MW 7' 7?' MA'/ H‘M

.:&D!
%ﬁﬁfz’f@gﬁﬁmg 9

&NE,
h . uam

T 7z come o spion vou
TIMES, OF CHRISTAS PRST:

7 zwﬁsz

wﬁ

L HAVE o R KoL HHH- W H.Wﬂa
q..-flnl‘."lv‘?'ﬁﬁﬁ &;:‘{Ir? f/? ﬂgr FH" r{_ ._g

.,:‘P#(.‘{E'dﬂf 3 .&R ET

ﬁ,mz | GONNA SHOW L
v arjaernemrmxf.wus

IRHO.
W! PN

~

IN T,
DL

AL Ty WE { ki{uﬂ' M
MNI‘R r n

e —————

L WHEEE AFE WE X
gw THED&E OF T TWENTY FrEesT

IM.U

N TURY < HHERE THERE 16
NI EVEN A STRAN EF

OTHINE .

aLE VENE: !GEHL Q{Iﬁ"

i uﬂl’?'ﬂl!f&?!‘ L :
e “’,

.M::.-mw SN

ik i

IN:::%‘;

e

L J
YA WenpER Ry
4; TH!BLUE IWNARLE

«§f

AATEHD WMA‘EMMTM
TEE Lk, "M; Hmwrfgwm é,a &
.gﬁ £D &Y T

o AFAEE’&RB):’ Df}'mb’diﬁ‘ =l

A ﬁwv 7%
Qfﬂg mqr?m ”"E)
r

——




1

TR

b £

" &

N W
ED UP with spray-canning
walls with world-wisa
witticisms or seribbling
social comments on loo walls?
Wall, now's the time to have
your special talent recognised.

NME offers you & uniqua
opportunity to leave your parmaneant
mark an the ‘808 and pick up a
recorded raminder of the last 12
manths for your trouble.

As Stiff Records stroll into A naw
decade, thay're seaking 8 new motto
to replace thair familiar “Reversing
Inte Tomorrow! catch-phrasa.

This ls where your assistance is
raquirad. We'ra positive that many
of you with a gift for the irrapreseible
smart-ags one-linar can comeup
with (1) a rash and racy eloganfor
Siiff to use, You're also (2) asked to
coneoct an appropriate title for a
praposed Stiff Records compilation.
And, for a tie-bredker (3), suggesta
six word slogan for the '80s,

The first prize will be 4 complete
sot of a// Stiff Records raleases for
1979 (sea separate display), plus the
label's first release of 1980 — the
new Lane Lovichalbum ‘Flex’,

And the goodies keep coming. In
tha privacy of your own home b
you fancy asking La Lovich, "How
Do You Praonounce Your Nnrnﬂ? “or
maybe you'd like to corner lan

' Gomm and quiz him absut what

precisely is'a Gommeaster. Thrillto
their candid replies time and tima
and tima again, ‘cause included will
ba two promo-only Stiff Records
radia intarview DS atbums which
wiere distributed in the States. The
fim ten runnera-up will be mailad a
capy of Lena Lovich's ‘Flax’ album
plug both tha Lovieh and Gomm
Interview albums whilst the next ten
runners-up secure a copy of ‘Flex’.

rite Y
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Scrawl A Stiff Slogan
— Win A Year’s Stiffs.

PLUS 20 LENE LO VIGH LPS ON THE LODSE
ﬂﬁr 3 Stlfi‘ SI;gans Dn This Wall ,m'h:n ; Bl

n? vies v
- .I.I
.

! L Ik

Clip out and sand to; NME JustAnnﬂmrSffﬁﬂn The Wall, IPC ¢¢mpnmnns Dapl. 55 Ewer 5t. London SE99 SFF

RULES: This competition is apen te all readers rasident
in the UK, Eire, Isle of Man and the Channel lslands,
axcapt nmpmm {and their familles) of IPC Mnn:lnu

Ltd, the printers of New Musical Express and the statf of
Stiff Records. The Editor's decision is final and the results
will be published ina 1|nur| sdition of NME

The first prices ia a complete set

of all Stiff Records releases for

1979 plus American-only
ressings still in the cupboard as
ollows:

Singles: Bu‘y A2 Lana Lovich:Lucky.
Number (7 & 12") . Buy 43 Rumour:
Frozen Years {77 promao). Buy 44
Rachel Swaest: | Go To Pieces (7).
Buy 45 Humam Emotional Traffic
i rud;'oranﬂ grpenfblua and .
bincuﬁ plus: Enough To Show
{7 promo). Buy 46 Lene Lovich Say
When (7 & 12" plus one-sided--
promo). Buy 47 Kirsty MacColl: Thay
Don't Know (7" and picture disc):
‘Buy 48 Law Lewis: Win Or Loge (77).
Buy 49 Wrackless Eric: Hit & Misa
Judy (7 & 127). Buy 50 lan Dury:
Reasons To Be Chearful (77 & 12).
Buy 61 Angie: Pepparmint Lump
i I Buy: %'ﬂll‘lﬁ;‘ Couldn’t
Belleve. A Word (7). Buy 53 Lena
Lovich: Bird Sang (7" & 12"). Buy 54
Duplicates: | Want To Make You
Vary Happy (77). Buy 55 Rachal
Swaat: Baby, Lot's Play Housa (7°').
Buy 56 Madness; One Step Beyond
(77 & 12"} Buy 58 Michael O'Brien:
Made In Germany (7). Buy 59
Pointed Sticks: Out Of Luck (7”), Buy
. B0 The GTs: Boys Have Feelings Too
(77). Buy 61 Jona Lewie: God Blags
Whaever Mads y!.‘ou {7). Lew 1 Lew
Lawls: Luck 7 (77 thrae varalnns}
Last 5 The Sports: Tha Epana 7,
Horn 1 Davey. Payns: Saxophono
Man (79).

Albums: Seez 13 Rumour: Frogs,
Sprouts, Clogs & Krauts. Seez 14 lan
Dury: Do It Yoursell. Seez 16 Lew
Lewis: Save Tha Wail. Saez 17
Madness: One Step Beyond,

§
Tomorrow's leisura
today?

& Fromp. 11

a middie aged man on piano, and 8
sceawny seven foot yauth on double
bass. He was painfully thin, sunken
chaakad, wearing a London School
of Economics scarf and'a pair of il
fitting cavalry twill trousers. Ona
card hahmd tham was acrawied the
legend “The Spider Moses Trio™. A
vaice disturbad my thoughts, “ ‘Ere
wou‘ra fram the NMEain't cha?”’
“feah."l rﬂﬁliﬂd

“l supposa this means a thrae
paga supplement on tha bleeding
Boatrilk Rovival,” continuad my
assailant “And then it'll ba the
bleading Sunday Timasand -

ME GORGAR —
PLAY ME]

‘Obsarverjumping onthe
bandwagon, bloody ABR men from
EMI and Virgin, and Jimmy Pursey
explaining it all to lata night
telavision.. -

So whao are you? | asked, taking in
his standard goatea beard, Fr‘enc
beret and dufile coat.

“I'm Chuck B\arat, thﬂ gu!tural
spakeaman of Le Caff
continued. “You can tﬂH aur
randers this from rme —thisis nota
revivalist movement, Dig, the baats
have never bean away dad, we are

averywhera. 've just come up from

St ives averywhera [ hitchad 1 aa

\DEAF, BLIND, BUT NOT DUMB

The Machme that talks back.

HERE | wnﬂ. Dn the corner
; I of Broadway and 52nd
Streat. s not the

pleasantast part of town, too
closa to the prinal sleaze of
Tirnes Square, but what the hell
it's one of the places in New
Yaork whare you ean find a full
blown pinball arcada.

Anyway, I'm checking out this
machine with a backilash like a
heavy matal album cover— all
snakes, demons, scantily clad
nubiles and sword-wealdin )
warriors. it calls itself a William's
Gorgar.

S, lthink to mywlf Whut the hall
and 1 drop my quartar inte tha slot
and then. .. goddamn! —tha
maching npaaks to mel | swear to
God t?w maching ¢p“iq$ to ma.

”Gﬂ ar speaksi”

“Ma Gorgar. Beat mel”

| take a step back. It's got this voic
fika a punch drunk Martian. I can tell
you, I'm worriad. Talking pinball
macdhines are but & shotaway from
tha white room with quilted walis,
I‘m just starting to sweatwhan
semabody tells me that thia is the
very latest thing in electronic lgisure
dovices: It's Gorgar the world's first
talking pmball machineand | have
just put my quarierinto the test

Beata and | thought this is it a
chanes to got seif disrespact, no
having to dress up smart anymors or
having to spand hundrads of pounds
in Boy and Seditionariss ...

“Wa don't want any mods or
punks getting into our scana, and we
don’t want the sking coming dnwn
sither. The Teds, they re disgusting;
strictly deadsville. like Hipples.

“Tall your readers ‘rhnrrn 18 o
Baatnik ravival.”

| sauntered out da;actad and
walked home in'London’s flickering

“shadows to my Sex Pistols posters,

rnodql-. the only onainthe esamn
“half of the United States.

Az | play the game, | startto
dimweﬂ afu hnrmrnf Gaorgar. Hi
a target and ha bellows, * “You got
me! Drop the ball into his “snake
haote!” {1,000 when ht) and ha
thunders, “Me gotyoul” Ripa
special scara out of the creature and
he positively screams “You hurt

- Grorgar — me hurtl” 3

Butthistimevou realise that

Gorgar doasn’t have what you'd call

isn’t hia only trick. He also has a
repertoire of thirteen very paculiar
noises; plus a throbbing heartbeat
that quickens and grows louder as.
‘the score. mounts:

Playing with Gorgarfor the first
timaisa: mﬂn hard onthe nerves.
Finball has alwsys been something
of a solitary sportas faras'm
concerned, and 1o have soma.
maching yelling and throbbing at

‘you is a bit disconcerting until you
get used to it

It alsa makes you wonder what
thay'lithink upnext, Machines that
bite you, punch you inthe mouth or
make humiliating remarks about
how you dresa? The future is nearer
than'wa think,

MICK FARREN

e e e

U[EIE]H[EI(E[‘E‘J

The Beatnik Re wval Goes On, Dadyo!

Clash white labels, and Scritti Politti
derno tapes. Somehow thay didn’t
seam anough anymora.

Tha following evening | want back
to Le Caff, this ima with a
photagrapher to capture the
exclusive foaturs the beats seemad
5O ﬂl!uﬂm‘lﬂﬂ seo. ltwas the same
cellar, but com
was lisft was a few traces of oil paint
whara the action paintin had boen,
a broken bass string, and a CND
badga: The candle wax was still soft,
and & clgarette butt still smoulderad
in the stalnad coffea cup.

“The beatnik revival had moved on

awide vocabulary. Talking, howavar

lately empty. All that g

Archive
Fun

Hod The Mod and charactaristic
Coka direa 65, Ple courtosy . 'Mad
By Richard B‘arrms.. pub!ﬁﬁﬂd by Eel
Pig Books,

o na e p
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hollow thera
mish-mash of ‘log

there atleast 12,000 years and
amaunt to what's laft of tha
Atlantean Empire, And ves, th
have flving saucers.
Of couraa, it's this kind of nut

hypothasising that gives the Hous

of Lords a rotten name, driving

mambers of the dapandable Lower

Houge into fits of raform fever.

—

gtean himaelf, given his

B
hnw oxempt?

{
apaning in the G
{censorad) the
dascendad some0
marsh buggias. What ey
discoverad remains sete

agunds’: ’
The eighth Earl is of course u:

the nature of the sceptical razpo
Darision and bally-laughs he

_dnda
L ~ful
=

U

carmp
Kirig
Royal Institution t”z?.'igjg,\in tho

tch venarable figures as

g

Tory from

N the Gthecp that has
pladgad itse 1] ation and
the short-term obie an
‘Intra-Governmantakin ¥’

Thare has already bedtiEéme
semantic difficulty over this last
propoaition; the hitplekers co
maintalning the ‘intra’ means
‘within’ wheraaa what Clancart

actually maeans lg ‘Inter’—an Ing

parformed openly by soveral
ovarnmants. lt'a thia kind of fuz
mpracision that dogs the whale

+ slippery area of ufology, Nothing

can be proved. Not even the

apparantly straightforward businass

of polar opanings.
“Atane tima,” says Clancarty,

“thera used to be flights advertised

ovar tha pole. Butthey never did
averthe pole: They always used
keap-a certain distance away
because the compasses wotld g
poity and put thair passengers a
risk. Sa that's one reason why
thera's bean no real proof.””
Forevidence of these polar

opanings ha offers his own Secrer OF

The Ages: UFQ's From Inside Th

Earth —a book written with a ton of
old-boy erudition and fairly dripping

Lard Clancarty The Eighth.

waen

But iz the sighth Earl really mad?
Sir. iz ha just one more far sedr in a

- ——Blipgworld? |a he, for that matier, an

fann hirn ueer

of referring to ‘humans’ and

humans’ as though he wara

@ next fow weeks will tell. For st

this mamenlg; he aays, the earth’s the Interior of the sarth” fnd
vary bowslss strated by | hot weather was caused by e
W air blowing up through the pols

réparts spoke chillingly of 'strang

to baing thought of s slightly boffe
As founder member in tha fiftias of
Flying Saucer Service Limited and

author of sight UFQ books, ha knows

declares to be old, reliabla chums.
Besides, he has his admirars too.

& was able to stage a

O debate in the Lords

tha House awake for just

314 hours and drew Into his

Mprion, ex-prasident of tha,

riginal legends but
raparts of polar
patablishmant.

# Norwagian, for

tha weather got 2o 5
somatimes Upbedrshlg

entrance.’’
Glancarty further submits that

LS, U.K: and Soviat Union are

this b y Lord Hill-Nortan,

nsga.

anawar if you
somathing yo
tha Official Sath
said ‘have you g
the Ministry of Da
around to persons w
UFQ's in this country?’
“After a sighting, MoD pagpl
suddanly turn up with proper

Lord

DEEP then doas this

aq

8 Ministry actually in
zy

proaidents proglili
in UFO’s and preaf
bottle at the firat Ofipe
ware Eisanhowaer, Joi
and Carter.

=
. “latrongly suspect,” said

to

; why this has not happenad. And
they do know, than thay should
inform your Lordships.”

g

would serve to debunk UFOD
theories. *'Today, no-one takes

Kimbarley, during the debate “tha
o Har Majesty’s Govarnment knows

. dtad that in the 'fwaﬂ
northern regiona of tha TG

gevernmants such as thosa of the

cauar‘i;lm up, And he is supported in
ié

identity cards, 1elling people not to o
talk about what thay've ssan. And ha
said ha not only didn't know what
thasa cards laoked like but that ha
actually didn't have anything to do
with the matter. Even though he was
Chiaf of Dc?fannﬂ Staff, — Too high

ipiracy run? Are the maen

th the subtercaneans? Ara

thie 0k askans i High Places? =
3lo the EEEM
— another debatar — A
: b #’W '

if

Answering for the Gavernmant,
Lord Trefgarne dismissed the call for
an inguiry, promising thattime and
the advance of “scientific wisdom®”

\isiasm, There are quotes
the Graat Greeks and

raat substance excaprt,

iscountad or ignored by

Fleat and Jurm@rchiaf

Brimently a member of the
parts Clancarty “and he
that he's vary Interasted

Jk:being considered serlously

§ Swadan, Brazil, Argentine,

The Day UFO'’s
Buzzed The
- House of

Lords

witcheraft seriously and there are no
fairies at the bortorn of my garden.”
Undauntad Clancarty suspacts the
authorities are baing alittlé off-hand,
that they seak o trivialise an issue

’pmwmrp. Ten governmants now
opanly acknowledge that UFO's
‘exiat’ and are ‘roal’. France, Norway,

Vanuzuala, Mexico, the Philippines,
Foru and Grenada.
. 4 Itis, of course, the

ritigh w:uy to

P eval

baen an efficient cover-up Trila S
Soviet Unian, y'see. And then in
Septamber 1877, an enarmous UFO
was saen over a town near the Finish

border. Enarmous thing, half a mile
long. And I'm told it started dropping
rome sort of rays. Radistion camea
down from it onto the paving stones
of the town.
* “And it kept coming back,

ovaering thare for sometimas hours
i atime. And this went on until
uita recently. And then shartly
pfore our dobate the Russians
iclared a UFD alert, whtehaws
Bortadin & supplem  fines

breached.
Anorganisation Gall;
Sauger Watch — with tiis
Fraadom of Information Act
recently winkled 900 pages of
hitharto sacret documaents out of the
Pantagon. Whila there are no photos

i *-' tall us what they know. :
£ W refers to a recen -
Fitish new; pECottish
. have been

of groen men plekled in ice, there ara
it least signa that tha Amaerican -
fance establishmant i, to usa
wlancarty’s view =— “bemugad’’.

O "It s bacoming mare and more
Sifficult,” ha aaye; “to put some of
#sa things down to natural
@nomana. Now ig the tima for

P dvarnmants ta come into the opan

hael-sha
aliens withed h
by the sida
draggad him 1
silvar-colourad
dascribed as ‘sen
atraightforward’, falntetks

last raported to be hiding
somewhara in England.

Butwhat, ag | usually asked, can
be the purpose of such random and
mystifying acts? A cosmic joke with
ua poor, dumb humang as the butt?

Clanearty suspects a motiva
grandar than mera mischiof. Ho
believas the subterraneans and
parhaps their aky brethren tos, mean
to warn our surface culture away
from “mucking about with these
nuclaar things”. And that their
oddball methods are aimed simply
at presarving their sacrat.

“Ithink it's obvious to anybody”,
he says, “that these weapons ara not
going to do us any good inthe long
fun. | maan if we have to arm
oursalves against the Russians and
vice versa thara's something wrong
somewhere. Bacause it's go ng to
get prograssivaly more awful,

So that's the mezsage?

“I'honestly don’t know. But my
own massage would ba for the
waorld to live In pasce and get rid of
all thess nuclaar things: But of
courga they won't, Baing humans.”

ANDREW TYLER

E

Doppelganger................

Ricky Neilzon

NEILSEN: Oh Neollt's Huntz Hall, the
supposadly juvanile leadar of 2 crazy
gang of squally dubious teenagers
in countless Bowary Boys b-plea of
tha late-40s, Ha's agking the Genie to

“James Taylor? Oh yes . . . slashed the
old wrists once didn't you? Wall loak,
wa've a very nice room vacant just
now, you know, clean beds, bath,
view, a braakable shaving mirror,
strop and all that. No chance of a
lightning tour | suppose...”

“Nothing; nothing. Thank v
“Nothing, nothing Thank you so

Come In, Gift 82,
Your Time Is Up
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Elvis, Ritzy Mitzi (with block and tackle holding hair in place) and introducing
Zog ‘ngy!ef Topaz pictured here coming lastin the ‘Pesr Amazingly Into
The Mab Of Studio Techricians: finals heldin Hallfpwood,

THE ELVIS FRESLEY saga shows no sign of n“lng. In recent weeks

wa've heard about the departed’s drug habits and his heme porn video,
The latest facet of the Prasley lagacy te come in for close scrutiny is the
fabled (and sometimes rather welrd) Presley generosity.

In his time, Presiey handed out a great mannar of random gifts of rings,
watches, cars and evan houses. Soma went to loyal retalners, good buddies
or girifriends, some went to total strangers like Minnle Pergon who, out of
tha bius, found herself the owner of a brand new Cadillac courtesy of Elvis.

Thiz was all well and good when the man was alive and bringing in the
Bucks, but now that it's all down to royaities snd residuals, the executors of
tha Presiey astate, his formar wife, Priscilla, sccountant Joseph Hanks and

. tha National Bank of Commerce are trying to get soma of It back.

Tha first move Is against a Presley ex-girlfriend, Linda Thompson, in 1974,
Pragley purchased a Mamphis town house and then let Ms. Thompson'a
parents live in it on a rent free basis.

The Presiey estate takes tha attitude that this kind of thing has to stop
and, sccordingly, first demandad a $250 a month rental from the senior
Thompsans and when the couple failed to come up with this, eviction
proceadings weras instituted, i

 Apparantly the sstate is now making efforts to recover othar of Presley's
lavish gifts. it's hard times when the K?ng iz dead.

MICK FARREN

MHREDDDE
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tree.

Henest. Botany's eherubic,
teddy bear has a new series all to
himaalf— him and the Australian
outback, Betyour bottom bactaria
that we will be brought the weirdast,
the driest, the most poisonous, and

~ in short{s) — a populist diet that
promises for Aussie algae what
Patrick Moore gave dwarf stars: a
naw public.

Houlder slza thumb nails establish
ralativity; leaning loutishly on whole,
living plant communities — the
microacopic side of sociological
analysis = whilst inter-tidal Zones
shape up to warts. Green tingers and
prehistoric watermarks: “some of
the world's most poisonous reptiles
are not unknown.” Evury pabble iz
an inseat, and the axfoliation hidea &
thousand axplanations. Bellamy
fries his aggs on rocky plateaux,
looking set to spill alltha baans on
that one daft detail from Mothar
Natura & outback tableau you least

expact: 'Now the reason that this
duck-billed platypus is Im:akrﬁg 50
down inthe mouth .

*Ballamy's voice plsya tuneas,
lunging and lisping around like a
child with a day-old hobby. The
anthusiasm is spelibound, and quite
' oftan a bit beyond outsiders. Tha
bubbling syntax of Up A Gurn Treeis
lumpen, steamy, a mnfectmn of
phrases like “about a billion”o
“now there's a desert if avar | aaw
onal¥ The empirical-albows-in
viewmaster approach swings
symbolic, from descriptive litany 1o a
rocky pool crawly craep, a tiny Alien
lockalike Bellamy dubs as “plastic
mini-fronstar” to — cut — Bellamy
in helicopter, suddenly automated,
the spage age, all setto give the
bush anaarial goof it and no
magsing. And the humanity in this
chap's kitbag! Cut agam this timato
Dave — not a bad Flyin® Doc fora
pom — down drinking jugs of lager
at a local galoon In some town called
Marble Bar, framaed upinits gallery

,,_-;smﬁ‘ F'm? THE ATONEY.

. # i fafes -
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SALLEMA LIKENEVER,
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;:Hn\.ﬁ',qq agtvnss ERS
DrEaw ol

D AVID BELLAMY iz up a gum

Huntz Hall,

turn those milk-shales into elactric
guitarg! What a chaap trick! This
can't ba happening . . . (Hey, [ didn‘t
say that. How could (7 1dont even
know what fuvenile’ means — Rick
Nailzan,

‘What's that. ..
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of gnarlad Abungmal physmgnamy
history fossilisad.

Bollamy, all all-weather-pumps
and bandy suntanned legs — World
About Uz meets a Watnay's boozer
Maditarranaan hols —turned up'the
next Saturday In the sub-topical
confines of Parkingon dacked outin
a starchy Rolf Harris safari suit, but
profferad no comments on the
pianist's purennlal?mﬂw palm
traas. Homa truths

Over on BBC2, Gavin Millar did a
Ballamy on Hollyweod: “a ghost
town, a dinogaur.’ Hia Talking
Fictures was aconomics and politics
on and off the set, and as predictable
in one mainline of quastioning —
why nio British film industry? —aza
shoestring (cough) TV cop. No fault
of ite own, and all that.

Wa had Franc Boddam, maker of
Quadropheniaand a racent Las
Angeles recruit, looking forall the.
world like a Flaetwood Mac press
officar, cozin \!3 blowdried, moneyed
confidence.
shots to Roddam's interview wera all

purring businase gles overa
tranmﬂantic phone, Martin
Scoreese, director of Taxi Driver, got
loeated hunched squarely ovar the
cutting desk: coincidenca?

Pala, fast-talking, assthetically
naurotic, Scorcese as interviewee:
lookad avery bit the part he played in
Taxi Driver; except he was no longer
aiming to blow away an unfaithiul
spouse'with a -48 Magnum, butold
notions of cinema producticn with
— avarybody's new toy — vidgo.

"Movies are my life,” Scorcese
once said — and here, away from the
hamely Howard Hawkes posters he
looked as d‘mpiauad abolt itaz'ane
of Bellamy's aigaa given that big red
book by Eamonn Andrews, The best
ling in Talking Pictures though, cama
from Joseph Wambaugh, ex-cop
and author of best-seller turned
movieflop The Choir Boya: “tha
making of the deal — not tha film —
is the art form.” He described Robert
Aldrich’s adaptation of The Chaolr

(i .F-“u:_l.

Yort,
ﬂwﬂ"l‘.i-rwqf_;
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GANE CAN i PLi

are

here the introductory
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Boysasa “sleazy, filth rfilm .. L ona
of the ugligst motion pictures, aver.”
With publicity like that who heads
Tima magazinet

Other chatty and documentary
programmaes weren't 5o digestible.
Gaorge Melly was gabbing on about
naw Interpratative angles on
Shakespears — it i& Christmas. and
a5 wa all know Shakespeare and The
Beatlas both have good small print
intheir cantracts to this telavisual
end — but | watchad that with tha
sound turnad down, 8 record on
instaad: action metivated by an
attitude which would also force me
ta ‘review’ a programme about.
performance art by watshing some
Rugby L&a’ﬂua. (And no, thare
ghouldn'tbaan’ ‘inatead’ at the end
of that last sentence.) Suffice to say
Melly ntill looks like somaone wha
wants to [ook like ha has persistently
refused to ditch Surrealism
altogathar,

Ovarn The GlumsITV have a
‘cast of moderne
Shakeszpearian low-life comedians,
headed by Jimmy Edwards as Mr
Glum —wha is not joined atany.
paint, | was miffed to discovar, by
the rost of the Mr Man,

The Glumsare nearar earthed
than aarthy, but ona bit of dialogus
ambuzhe me; Ron (lan Lavendar) it
baing told the unexpurgated version
of hig origina by —is he or isn't he —
his Pa (Jimmy Edwards): “We went
outone night and \mu wara there on
the doorstep. You know what that
makas you, don‘tyou?™ Ron: A
milkbotile?” Otherwise, this was
standard “Oh, give over crying,
you'ra mpking mé corns throb,” and
the slap-and-tickle strictly unstated:
and-of-the-pler for t'end of year.

| eould but wondar what David
Bellamy would make of Ron's
arigine: Up a glum trea?
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SEE BRUCE JUMP!

Let your fingers do the
Jjumping. Yes, for the first
timainthe kgﬂww of your
home. NME offers you the
oﬂpm-tunlly to maka a
facsimile Bruce Foxtan — fine
bazs player with the highly
exciting Jam rock group —
Jjump up and down

" WHENEVER YOU WANT HIM

¥ Ns other rock papar can
mnke this offer!

Tha process iz :hmﬂ:h)y :
simple. Cut out the numbered
squares, stick '8m ento soma
semi-stilf semi-bandy variaty
of cordboardy substance,
arrange them in numerical
ordar, staple through
numbaered cornars-and Hick.

R
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Hay prestol Bruce will defy '
theforce uffrwffr.d?" YHUH
COMMAND! Do it today . .
Flix: Hamish.,
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A Reggae Crystalmix

ITH THE 12-inch digcomix
W now astablishad as a

manopaoly item on the
rogaae market, producers in-both JA
and the UK hava this yaar applied
themselvas vigorously to adapting
the formatto a sgasonal conelusion.

Tha promptest and most
dunzworthy of all encapsulates 11
minutas and 19 seconda of Darrick
Harrlott's ‘Christmas Song Book'
isguad on his Crystal outlot,
Distinguishad inraggae circles as
“The Preacher’’, Harriott altarnates
with The Tamling, Joy White, and
The Reasons thraugh a mediey of 13
Xmmias standards, including ‘Little
Drummer Boy', ‘Silent Night', 'Hark
Tha Herald Angels Sing’, *0 Come
All You Faithful', and "We Wish You
A Merry Christmas®;

Over at Ratiremént Craescent, Joal
Gibson has saen fit to understudy
tha celabratéd vouth inthe.carol
partaining to good King Wencaslas
and tread in The Preachar’s
footataps with his own Chirietmas
madley discamix ‘Sleigh Bella
Chant’ — credited toThe Jos Gibbs
Family And Princa Mohammad —
and axtol 3ix plus minutes of
sy ndrum saturation.

Back in the UK — bwoy, you don't
know how fucky you aral — amarges
Miss Misty ona lovar's rock

Blood, Sweat and Tears

HERE was a time when itwas:
l the punks who wound up with
cuts, bruises and bad :
headlines. Today, however, it seems
to be the solideat of the aalidly
antrenched rock sstablishment whe
can't kaep thalr fists to themselves.

Firstthare was the Jagk
Mistzsche/Carrie Snodgress scandal
and now, hot on ita haals comas the
saga of David Clayton-Thomas from
Blood, Sweat And Tears,

It seams that last August
Clayton-Thomaa met a 23-yaar-old
cocktail waitress called Dana Tarulll
at My Father’s Place, a Long Island
mightclub. Later the same night the
two of them went back toMs
Tarulli’'s Sea Ciiff, Long lsland hiarma
whareg, according to the lady,
Claytan-Thomas beat her up when
ghe rejectad hig eexual advancas,

Clayton-Thomas on the other
hand claimed he only hit Ms Tarulli
by accident whila he was looking for
his missing wallet,

Accidant or not, Dana Tarulli
called the cops and brought a
number of assault charges.

Clayton-Thomas; howaver, will
not now have to appear in court. On
the night of Novamber 31, Dana
Tarulli aither jumpad or fall from the
14th floor of a Fort Lauderdala,
Florida apartment building whera
shae wag vacationing with her flance
Tommy Ford. T

According to Ford, ha heard a
scream from another toom, ran to
the balcony and saw her body on the
ground balow. The only explanation
that Ford could offar was that Ms
Tarulli had bean “upset all day over
pargonal prablems,”

With the only witness dead, the
polica ware forcad to drop all
charges. David Clayton-Thomag'

—— —— ——— T — S S — e — e R e SIS S e

adaptation of the old groaner's
‘White Christmas’. Qriginally isgued
last yaar, the discomix is coyly
subtitted *Tribute To Bing Crosby’
{Jarnaica Sound);

Qut of Shepherds Bush, 'ong Lisa
Shaw competes diractly with Miss
Misty on her own adaptation entitied
*Brite Christmas’ (Corn Stick),
production of which Cimaron Carl
Lovy admits responsibility.

Down in Stoke Newington, Carl 5t
Clair devotas an antire LPta
Dacambar 25, Entitlad ‘Greatings To
You'and issuad on Trans Unjvarsal
Ragords, Mr 5t Ciair ermpldéys Black
Slate’s Ras L Roy (bass)and 5
Matumbi’s Ja Bunny (drums) to
warble randitions of “Silant Night',
‘Come All Ya Faithful’ and aight
original cornpogitions on.a aimilar
themae. ‘ ;

Alzo available, mi:ﬂ;uq of
trambonist Nickey Norris®
instrumental madley ‘Reggas
Christmas’ (Satril) and Varna Lee
Powaell's ‘He Is My Santa Clause’ (sic
— vary} for Jama. Not to mantion:
Wain Nelgon, ‘Christmas Tima®
{Attack); Gable Hall School Chair,
‘Reggae Christmas’ (Trojan); H1.M,
Tony and the Toys, 'Christmas
Drngnn" (Hayes Intarnational); and ...

PENNY REEL

prablems are by ne means over,
though, Two weeks after the Long
Island incident he was arréstad in
Palm Beach, Florida, on a charge of
sexual battery. Ha s currently on bail

ot $10,000.

Did somacna say that blood,
swaat and toars were aptly named?

MICK FARREN

i

WIN TWO DAYS IN A
RECORDING STUDIO WITH

NICK LOWE

Name

Addrass

EnTinadiLi oo SUE 0 SHIN Syt 18 A pEpge aned | 18yl adeinap Agesay |

Song Title

Yeah, Whatever Did Happen To . . ?

Remember Meatloaf? Costello? Springsteen, anyone? Do the

words ‘Bee Gees' ring any bells? And who were X-Ray Spex, or
TRB? And Why? T

2@

arvin Loe Aday {(known to his mum = and the rest of the planst —
as Meatloaf). Meat, it seems, has taken to celluloid Ina Big Way (as
he does mast things). His part in the Stateside major box-office slump
Amerncathontinds him in Captain America threads wrestling with the last
car in the worid-Ho wing, too, providing what he modestly destribes as
“tha funnieat part of the whals film' \ )

He alge looms large in Tha Roadie, 8 movia in which hé's cast asa
corpulent mechanic who gets mistaken for a8 Stones’ roadia and whisked
off to Madison Square Gardens whars, he somehow saves thg gig from
almost certain destruction inthe face of alien spacecraft and acting roles
by Jagger and Tatum O'Neal, : .

-Apart from being all sétto play Tink (a kind of bulbous Tinkerbell] In
Reobert Altman's Upeoming Peter Pan (hanastl), ha's also churned aut a
new album, ‘Bad For Good' which he promises will ba cut by Christmas.

MB talking of movias, a line to Costello’s manager, Jaka Riviara,

reveals that Elvis was algo ropad into the notorious Americathon.

Ramambering that the UiC's the 54th atatain the Hebrab-owned
USA, Brit pop-star Earl Manchester (that's ola four-eyes to vou and me) is
this country’s only saleable product and appears for a flssting momant 1o
parform ‘Crawling To The USA® ;

Apart from producing The Spacials, and calling Stephen Stills “old .
tin-nose” in & Chicago bar-room brawl, wa've naither seen nor heard too
mueh about Elvis these last 12 months, But as clearly outlined by Riviera, /
he's hardly baan out of work and is currently touring France and Portugal,

The demise of the Radar labal has bean largely responsible for denying
him any further releases, The new album’s finished, recardad in Halland
-and produced again by Nick Lowe, but itwon't ba'in the racks for “a faw
manths vet”. Elvie has also nailed down a dtrack of non-originals,
including Tha Marzaybaata’ ‘I Stand Acgused’. '

A S regards Springstaen. it's been tha bootlaggers who've applied the

A LITTLE amateur detactive work uncovers a wealth of scam on

=
Meatloaf,

anchors to his record output, It seems that every time Bruce thinks
~Wol ralsasing something, various underground pressing plants baat
him onto the strast bafore he's even gotin the studio,

So far, 1875 has withessad no less thin 12 bootleg singles (8mong therm
‘Bacause The Might', Fevar’, ‘Night Train"and 'Fire’; a snip at $3 apieca),
and ali of hig live national stereo radio broadeasta have rasurfacad as
sither double or triple albums. : :

On top of this there's been countless rumours flying around that he's
racording a live album / 4 live double / a single studio album’/ 1 live and -1
studio eibum intended as a double. “Don't talk to meabout rumaurs,”
CB3 pressman Simon Frodsham told Thriis, “The only rumour | haven't
haard this year is that he's recording a single without a B-gide.”

ND Tom Bobinson? Since the official closure of TRB inJuly, all
seams to have been quiet in the wonderful world of agitprop.
ComeIn EMI's John Praston: “In teérme of Tom Robinsen asa
rock artist, inthe last few months he's Been much mora of a private figure:
than a public one, buthe's bean recording demes and ha'll bs working tha
stuff in tha New Year. Musically, ha's turned over a new laaf”” :
e struck Thrillz that Tom might have felt he'd achieved ail he could
within the contextof rock 'n’ roll. i i : :
“Absolutaly net,” declares Freston. “His whole effort is in rock 'n' roll ag
oppoied to any extranaous — either gay or political — factiona. He'll be
back, but whether as TRB | honaestly don't know. "

R EPORTS —alao from EMI— of mauntaing of X-Ray Spex fan-mail,

prompt an inguiry into tha whereabouts'of Conaumar
Queen/synthatic siren, Poly Styrane. ;

Acearding to har manager, Faleon Stuart, thare’s a new 12-track sola
alburm in tha can, ‘Translucence’, and it's due for release in March!
Recordad with a sesaion crew ovar the last few months, it's drawn from
material sha's been writing ginge the baginning of the year. J

“Adifferent music,” ia Falcon’s somawhat guarded summary, with. "a
‘different kind of vocal. It requires a certain amount of subtlety.”

Sha has, he adds, bean kaeping an intentionally low prn‘ﬂlq,wri.tihg =
amang other thinge — seripts for movies or books fwith the birth of ths
video agein mind.” :

ND Iuml&(h«ra’a the Brothere Gibb, whose magabuck motion
picture Saturday Night Seizure picked 1978 up by the shirt collar,
. gave it atwirl, and plonked it — gums flashing — plumb in the
middie of the global dancefloor. From that momant, wa'va hardiy seen
hair or hide of 'em, . {
Azpakesman from tha trio’s camp infermas, they haven't just bean
sitting around idling the tima away, thay've “all begn very busy’”. Apart
from a series.of conceris in the States, they 've been involved ina TV
dacumentary, The Bee Gess Special. describad ag “a 90-minuta journay
through the 20-vear caraer of the world’s biggest singing group”: They
hope this will ba agréened in the UK somatime nedt year.

MARK ELLEN . - Boe-Goes

NICK LOWE COMP: FINALWEEK

If you want 8 weekend in the studio with Nick Lowe
now s the tima to send in your cassetta tapas,

groups and orehaatens. . | : ;
{8)" No tapes will ba raturned. And positivaly no dislegue,

Errn e m e K I i I peAD M e R R i e e R e i e e e e T WS

Now here are the rules in fu":- ¥
1) Evary oontestant is raquirad to submit ona (and anly one)
original song perfarmed by thomaelves on a clean cassetts
taps tagather with a fypawniien lyric sheat.

Ifthera e marg than ona dong an the chssette the contestant
will ba disgualified.

Important; No regl-tosrael tapes, acatate domos, privataly
made records, shast music, videos or in-paraen auditions will
be accaptad ag an official entry.

2) Allantrias must be accompanied by all thres NME offictal
compatition vouchers, the caasette covar officlal entry form on
tha laft of the page | the third voucher and must b completad
correotly and used In the mannar stated below, No photosints
will be accapted;

a) All contestants by tigning the afficial declaration on the
antry farm will be daclaring:

() that the entry submitted is of their own weork and
parformed by tham.

() that thay hava no axieting recording or publishing
cantrActs or dny cutrently pending With any racord labal ar
music publishing hotge.: ;

{o) tﬁntthuy awn the exclusiva copyright 1e bath the song
and tha recording submitted. In othar words, nobody alsa has
anylegal ¢laimta i, i e

{d) that pravigus to entaring this compatition, 8 conteatant
hasnt hald a professional recording centractwith eithera
labal or'a pmc;ummn Campany. Anax-mambar ofa rﬂﬂqrd!ﬂﬂ
group whaoie no fenger p‘roiasalorml or bounddo any existing
coniracta is atill eligibly. :

{4} Any contastantwho Hae privataly financad, recorded,
prodsad and diatributad tholr own regord.can antar, but anly if
that record was Aot financed (wholly or partlyl by s known
racarding Gom panynr ﬁ”‘l‘i'lulﬂl‘.- i vm.rhqw ﬂ'W‘:'l_ a racord
onyour own label, nelther that song nor the recording will ba
secaptad ag an official antry:

{8) Thiz competition is opentoeveryons from soloists ta

written or verbal, will be entered into with aither conteatants,
anyane acting on their bahalf, managers, publiolsts or
protactiva mothers, Alag antrias eannot ba delivered tothe
NME offices. i , ,

important; Should any of these rules be violated, if tapas are
sant in without ail vouchers and entry farm, the offandars will
automatically be disqualifisd, :

This competitlon Is opan to all readars resident in tha UK, Eire,
lala Of Man nnd the Channel [slands, excapt employees (and
thalr femilles)of iIPC Magazinas L., the printoralof Now.
Muslcal Expross, the atafl of Riviarn:Global, Rockpile and Elvis
Costalle & The Attractions: The Editor's decision is final and
tha reaufts will b published In & futurs editien of NME.

Onee tha winnar has been chosen and notified, a
racording sesslonwill be arranged at a mutually
agreeable time with Nick Lows producing. Once the
session has been completad, the two-inch master tape
together with the quartar-inch mixed copy tape will
becorne the exclusiva proparty of that act offically
judgad tha winner by Nick Loweand his manager Jake
Riviera in the collaboration with NME's Nail Spancer
and Hoy Carr. The winner is free to dispose of the tapa
inwhatavar mannet they wizsh. Howevar, in such

‘shark-infested waters, to assure felr play and to avoid

a rip=off, both Nick Lows and Jake Riviera '
{Riviara-Global) will offer advice about sacuring a
favourable label deal without getting burnad.

All entriea must be recaived by: Monday, January
18, 1980, Just complata thaeniry form on the loft of
tha page, placa it inslda thegassetts cover and along
with your type-written lyric gheet sand it to:

NICK LOWEBRAU COMPETITION, 56 EWER
STREET, LONDON SE99. 8YP.



. 22nd December, 1979 New Musical Express — Page 19

NEW SINGLE

MY GIRL

B/W STEPPING INTO LINE
(UNAVAILABLE ON THE ALBUM “ONE STEP BEYOND” SEEZ 17)

BUY 62 RELEASED DEC 21st

TOUR DATES FOR DECEMBER

200 FIANLEY Victoria EHall 28] BRISTOL Locarna
iz DERBY Kings Hall 29ih AYLESDBHURY Friars

i LEICIESTIEIR 1¥e Mot fore Flall $O0th FONIMYS FXCTCIUM
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“Think of London, asmallcity . . .”

HIRE CAR draws up at an

address in Soho, and three

members of Talking Heads
troop into the Cine-Lingual building,
Berwick Street.

Tina Weymouth enters at a smart,
no-nonsense pace, her diminutive figure
swathed in army fatigues, a khaki Gl Joe
cap holding up her shoulder length blonde
tresses, Husband Chris Frantz follows a
couple of yards behind, a good-naturad
grin creasing his ‘pleasant’ features for the
benafit of the custodians at the door.
Finally comes Jerry Harrizon, and the
concensus of opinion down in Studio Two
is that the prajectionist should get down to
business ‘toot sweet’, the fourth T.Head,
David Byrne, having baen presant and
correct well prior te his eomrades®
entranca.

What follows is a 35-minute documantary on
Talking Heads filmed in and around their New
York haadquarters by a British crew, which will
be screaned by [TV on the Decamber 23 edition
of The South Bank Show. By TV rock
documentery standards it's an exceptionally
wall thought-out study of a band who both
tranacend and confuse the orthodox madia
ovarview of roek. Instead of some hideous
macho talk-over voica providing a cliche’-riddan
narrativa, the group members are allowad to
epaak for themsalves, whilst the programme
alsa affords the viswer soma intriguing
glimpeas into the band’s rehearsal procedure
and composer David Byrne's mode of song
construction,

To define it as compulsory viewing for
T.Haeads fans would be an understatemaent. The
camera flashes through myriad ephemera:
scrap-book snapa of the pre-Heads congregate,
ggmmﬂ:l'mﬁ ,a'\,_g.érﬂmc:i/@vuﬁww'r?.fﬂl";:(-'a"-‘ z

frna, Frantz and Waymouth in their.
e siand Schaol sf Dasign (SO) deyarcne
Viflage covar of Talking Headsattheir -
third ever gig that set things in motion, with the
headlina "“Tired Of Glitter? The Conservative

“There’s a party in my mind. And | hope it naver stops . . . David Byrne looks for a place where nothing ever happens.

Nick Kent interviews David Byrne
— the man behind NME's
Album Of The Year.
Pictures by Pennie Smith

Impulze of the New Rock underground”’; plus
evarything that cama after, whilst one of the
four membars provides a sharply-paced
cammentary for these formative years.

Maoving on up, next it's the band gatting down
te bugineas in their rehearsal loft, buliding on a
song, shaping, defining, relentlessly scything
down the arrangement to an angular
dagger-like sharpness. Another saction has
Byrne seated inhis apartmentwith's
pocket-slzed cagsstte racorder, humming stray
muelody lines and explaining how the songsfor
the 'Fear Of Music’ album came about mostly
from rehearsal sessions such as the one filmed;
Ideas would develop or appear from out of the
air, forcing Byrne to relay his melody Ideas onto
cassetta in this primitive fashion as quickly as
possible and |atar work up chord sequences to
complement the tune.

This, above all, |3 the documantary’s real ace
up the sleeve. The flm crew caught the band
just at that vital pariod when the songs and:
music for 'Faar’ ware baing concelved. Thus one
gets a sharp focus profile of Byrne, globules of
sweat running down hia taut, glazed-eyed face
to his chin, where they drip ona after the othar
almost in tima to a formative varsion of ‘Liva
During Wartima® as ha sings lyrica which,
althaugh thrae quarters completa; have yet to
hit on the clageic “Thiz ain't no Mudd Club/Or
CBGE couplet — amon?ut othar less glaring
omissions — utilising strictly throw-away
fodder as temporary filler,

Also. the director’s choica of intarviewing the
four ma 1hars gaparate from:one anothar —
—using tha same environmaent every time —
- makes for & fine study in contrasts. While Tina

* Weymouth is terse; closs toabrasive, with the
vaguest hint of cynicism, husband Frantz slices
his views on the band with a healthy sense of

humour, Both of them addresas the subject of the
band image = or lack of same — with playful
snipas at cliched rock’n’roll uniform stance;
Waymouth wittily moeks the Robert Plant bare
chast brigade whilet Frantz declares that Talking
Heads’ visual anonymity is a boon compared to

- évaryona from Kiss to “'Tha Clash whao, | guess,

reckon thay have to dress up as urban guerillas
evary time thay walk out the door.””

Jarry Harrison is his usual leval-headed seif,
bast able to provide an ovarview of the band
bacause he was the lastto join,

And David Byrne? Wall, David Byrnae is, as
usual, the oddball: selfconscious and clumsy
ona momant, erudita the next but inavitably,
making seme ridicuious observation one can't
helpguffawing out loud at.

Whilst the othar throe seem oblivious to the
camera’s intrusion, Byrne is obviously nervous,
uncamfortable at having to define himsalf and
hiz work. Tha classic momant of Byrne's verbal
awkwardnasa comas when, prasumably having
been asked some question about hig currant
environment, New York — the city he moved to
six years ago — he states, the tons of his vaice
sounding more than ever marooned
irreconcilably betwasn naive bemusement and
half-haarted self-assertion: “l raally like New
York. lt's the kind of place whare you see
anything happen, y'know. Just looking out the
window, you sae paople, uh, falling overl Yeah,
people fall over all the time in New York. No one
gives a damn, It's great.”

Few peapla present can supprass a chuckle at
the ridiculousnass of Byrnp‘qh if:baked
obasrvation when it occurs midway through the.
film.Some 20 minutes later the lights go on and
Jarry Harrison, seated baside Byrne, chides him
affactionately about tha remark whilst over in
anothar corner one of tha band members

scowls at having such a ‘"dumb’ quote appaarin
a film goncerning the group they are a party to,
Byrna, mildly bamused by it all of maybe
alightly embarrassed, just grins sheepishly fora
second and then forgets all about it.

0 K, 50 THE album ‘Fear Of Musle"didn’t
g0 mega platinum the first month of its.
raleasa, OK, 8o tha brilliant single ‘Life
During Wartime' failed to secure a prestigious
chart placing in either the Britlsh or U.5. Top
208, But make no mistake, 1979 has basn
Talking Haads' most lucrative year to date.

Tha album’s disquiating tonal quality, bizarre
conceits and uneasy listaning somehow still
managaed to grant it a cosy location in the lower
raachas of the Amarican Top 30 whilst affording
it acrass-the-board rave reviews. Indeed, when
wa hare at the MME sweatshop were called
upon to geribble down aur favourite albums of
theyear, ‘Fear’ shut down ite nearest rival by
almoat two votes to one, :

‘Fear Of Muslc® la in fact a grand departu
from the previous two Talking Heads atbums;
77" and ‘More Songs About Bulldings And
Food'. The latter pair, although different in a
number of key respects that arguably have most
to do with a change of praducar — Tany
Bongiovi handled ‘77" whilst ‘Buildings’ saw tha
commancement of a most frultful alliance with
Brian Eng = ara tled together by one key factor
in that, as Byrne himself only too readily admits,
“Tha first two albums featurad and

| consaquantly usad up all the songs I'd writtan

within a cartain space of time, | had absolutely
nathing laft in reserve for ‘Fear Of Music’ and
therefora had to get to grips with composing a
whole new sot of songs.” "

Listaning to the three racords cartalnly beara
this point out. On '77° Byrne‘s melodies are
more axpanalve, with songs like ‘“The Book |
Read’, ‘Pulled Up’ and ‘Happy Day’ bristling
with strong hoak-lines, whilst the
Frantz-Waymouth thythm saction, having not

at fully devaloped into the earth-shudderingly

{unetianal power they now are; ware stifl getting
‘over the restriction of having once Hw%_%%

W Continues over

e
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B From previous page

twa-thirds of a threa-piece band and wara
content to work on thair personalised retreading
of the baas-and-drumg intarplay notable on tha
Al Green records they used to practice from
ceaselessly, These factors, along with producer
Bongiovi's inability to capture the band as a
fully interlocking four-piece (although Jerry
Harrigon's axtra textures on keyboards and
sacand guitar had already been tightly meshed
into the band’s live sound, his contributions
wara virtually ignorad on the first album),
provided the inguigitiva listanar with a dabut
album spotlighting Byrna's quirky song
structures and lyrlcs, Mated 1o a plaagantly
bouyant rhythm section, it made fora
marketablée coalition of left-field dizco and
agreaabla naw wava: an utterly su purﬁqial
conclugion, of coursa, but in anindustry whare
labels seem all-important, an equation nasded
to be formulatad,

Tha stand-out track on 77" was ‘Psychokilier’
whieh, although Byrhe shrugs off the cantention
that the song has since bacome a proverbial
albatross around the group’a neck; haa cartainly
granted many réviewers the perfect vehicle for
nailing Talkirg Heads to the peycho-rock
masat-head,

“*Paychokiller’ ia the firet song | aver wrota,”
remarks Byrne, when the subject ia broachad,
“It was somatime in 1973, | guess, bacause
Chriz (Frantz) and | had got this band called The
Artistics togather, Latar wa shanged to Tha
Autistics , . uh, because somabody, | think;
misunderstood one of us when wae told them
ournama.” He gives a typical self-effacing
chuekle. “Oh yeah, and the other guitarist . . .
thara wara two quitars, bass and drums and the
gultarists ware ma and this other guy who waz
autistic, so that sort of struck. Unfortunataly.

“No, we didn't look that much different than
we do now. Maybe a little mora concernad with
a, uh, visual thing but nothing really striking We
didn’t waar platform boots or make-up, which |
zeam to recall being kind of popuiar at the time.
Songs? Oh, wa did .. . umm let's ses, thers
ware soma Smaokey Robingon songs wa did,
Things like Tears Of A Clown’ and ‘My. Baby
Must Be A Magician®, | think we did The Lovi |
Saw In You Was Just A Mirage' as well, now |
recall. Than there waere *1-2-3 Red Light’, and
this old 1910 Fruitgum Company song which we
carriad through to playing at early Talking
Heads' dates. '96 Tears? Yeah, we played that
tag, Ithink. ‘Paychotic Reaction’ wa dafinitaly
played.

"But ‘Paychokiller' waa the first song | sctually
aver wrote. What inspired it was . . . well, Alice
Coopar wag raally big then and | just theught
it'd ba Interesting to do a song in somathing
appreaching that mock-ghoulish vain he'was
pumping butgive certain twists. Lika, Alice
Coaper had all thege safely gauges worked out
5o that it wouldn’t connect with anything
remotely dangerous, It was all ‘it's OK folks, it's
anly a show'. I just liked the [des of writing a |
song that was more . . . 'real ™

trumping the wratched Cooper's puerile

theatrics worked only too successfully.
‘Paychokiller" quickly becamae Talking Heads’
most requested itam aven in thair earllest days,

Thiswas in the late summar of 1975,
approximately two yaars gince Byrne's odd-ball
behaviour got him expelled from the RISD in
Providence. (He was studying & function design
programma known as Bauhaus Thupry plusa
conceptual arts course, but “felt only a
frustratad diadain for the alitist straak
pradominkantin the whole art scana”; a disdain
which manifestad itself in Byrne, the rabellious
CamMpus accantric, an one aceasion, :hnving his
hair and baard off onstage accompaniad by a
accordioniat and 8 showgirl displaying Russian
oue cards. (That showed ‘emi — Ed.)His
ultimate recourse to break- away from the elitist
stance was to compila quéstionnaires as a way
of gaining direct fesdback. Ona particular
quaestionnaire he instigated as a way to try and
compaosa the perfect pop/rack song had caused
him to ba viewed as a worthless eccentric who
had to ba expelled.)

The realitias of expulsion either meant
returning to Baltimora, his birth-place and the
city he was brought up in, or venturing on to
pastures new. As the former was a dreary,
epinalass burg — when | ask whether Randy
Newman's song about the place being
desolation parsonified was fact or fiction, Byrne
muttars, “Wall ha's naver baen thara. How doas
he know it's not even worse?” — a journay to
Manhattan's Villaga area seamed preferable.
Fallow one-time RISD students Chris Frantz and
Tina Weymouth arrived some short while later
and, Frantz having drummed for The Artistics,
ha, Byrna and Weymouth — still a complata
novica In playing bage guitar — banded
togethar under the moniker Byrne had latched
onta-during his stint at video studies, Talking
Heads.

All too aware that the "satin and tat’ look
perzonified by the N.Y. Dolls wag over, but
similarly unwilling to rip their clothing like
Mazers Hell and Varlaine, Talking Heads' image
was bizarra simply because they possessed no
image whatzopver bayond thair wholasoma
collagints casual waar,

With such a digsarmingly clean-cut visual,
Talking Heads immediataly steod out.Tina
Waymouth initially possessed a look of total
vulnerability cantering around a pair of

0 N THE LAST counit, Byrna's attempt at

incredibly frightanad-laoking eyes, while Byrna
was the victim of an overbearing stage-fright
which foreed his already somewhat manic
temparament ta go sky-diving way over the top
into a dementad exhibition of vocalising on tha
verge of hystaria, sither cracking up altogether
or elsy straining like a drowning man'to hitthe
right pitah, inevitably doing about as well a5 a
blind man on arifle range. '

Hig songs however warae undeniably strong,
with ‘Psychokiller’ gaining an added drama
from the traumatised vocals. Indead, barring
maybe two or thrae numbers all the songs
gracing ‘77" and ‘Buildings/Food' ware written
aver a period of tima that could well be no
lenger than two yeara, all told, Certainly items
from 'Buildings’ like “The Girle Want To Be With
The Girls’, 'I'm Not In Love’, ‘Found A Job' and
“Thank You For Sending Me An Angel’ were
being performed bafore Jerry Harrison, farmer
Modarn Lover and kayboard player for
warvlhing from Boston bar bands to 1874°a
naw Bob Dylan, one Elliot Murphy, arrived to
finally “make it possible” according to Byrne,
“to fill in the missing colours to what had
praviously only really been sketchaa: With
Jerry, wa became a real band,”

Talking aboutthat first cargo of songs, Byrne
claims that thare waa no set pattern to the way
they ware conceived.

“It's not a case whare the title always comes
firat or the idea comes first or ..." he ponders tha
question for 8 mament. “My sole consideration
ovarall — the main thing which | could look back
and say yes, this is true about these numbers, is
the fact that in terms of the Jyrics, | wanted to
atrip everything down to the laval of ... of it
being nothing maora than what one hearsina
convarsation. | falt lyrics ware becoming
long-winded and pointlegs, that thay needed to
be far more to tha peint. wasn’t so much a
case of what was baing said, so much as the
way it was baing put acrose. | couldn’t stand all
the unnecessary.embaellishments, the idea of
Iyrics Bs fF'WW that demanded reama and
raams of varses, most of them suparfluous or
just pointless.” :

On the subjact of potentially autobiagraphical
aspects in his lyrics, Byrne, as usual when
talking about his work, is vagua— notina
mannar that gives you the fesling ha's holding
anything in particular back or attempting to ba
somewhat ‘enigmatic’ in that hideously
salf-conscious manner that certain
self-appointed ‘composers’ try for. Instead ha
just shrugs almost'nmlo?etlcnlw.

“No, | can't say . . . wall perhaps cartain gongs
havae baen triggered by me experiancing
something and thinking about what might oceur
if it ware more traumatic and | had a particular
neurosis or ... It's just hard to pinpoint anything,
though, Moat of the tima | se& them more as

“f changed my hairstyle so. many times now, { den't know what Hook fike. .7

exarcises.”

Exarciass in what? Gradually Byrne becomes
mors axpansive. :

“In ..; in relating differing points of view, |
guess, more than anything else. Like you can
take virtually any one of those songs in which
I'm playing a character who's narrating a certain
view-paint and you can be sura to find anothar
song of ming which has somaonae taking exactly
the opposite stand, Thare's the guy in ‘Don’t
Warry About The Government” who's a real
satisfied suburban homabody type and then
there's the guy onthe plane in ‘Tha Big Country’
wha has nothing but disgust for that life-style.
Or the guys singing about how great love is and
than the singerof ‘I'm Not In Love’ who's ...
yaah, ha's a strange ona, but whether you want
to think he's duped himself into feeling like that
or nat, that's his statement, Y'know — “Thare'll
coma-a time when we won't need love'.

“Evan ‘Paychokiller kind of has an oppositein
‘Life During Wartima'. In ‘Psychokiller’ the guy
singing itia flipping out from an internal
erack-up, He's hyaterical, but his hysteria is all to
do with this fuse that's blown in his brain. The
guy | depict in ‘Life After Wartime' is a vary
rational type, Whan | wrota that, | wasthinking
not sa much af 8 Waorld War Thrae thing so
much aa g terrorist attack — a Baadar-Meinhof
situation, that would have escalatad into pratty
much civil war. And the narrator is just very
logically running dawn a list of things —
materialistic stuff that suddenly means nothing
whan a real state of emargancy 15 declared,

“It'a like ... 'm not taking a stance, saying
y'know, ‘war la bad’, Who naads to be told that
again? t'd ba a joke to write some cheap
moaoralistic crap about how war is bad.”

That's a good exampla of why you raraly — if
aver — taks a direct moral stance in your aongs.
Have you navar falt tha urge to do that?

“Hmmmm ... not really. | don't raally see how
what | feal ia right and wrong is of any great use
to anyona. I'm mora interested in expressing a
paint of view. Different points of view.”

So surely by now you must ba really fad up of
paople who keap harping back to ‘Paychakillar’,
Thate waa a review of ‘Faar Of Music’ in Creem
magazine, for exampla, whare the critic spent
over half the plece trying to persuade the reader
that Byrna ““has gradually assumad the role of
‘Psychaokiller’s’ narrator — quietly barsark, just
an the edge of cracking and ... Feady to squesze
a pup into a bloody pulp In an instant™.

“Yoah, | read that review,” Byrne ramarks,
fairly unmoved. “It's unfortunate that certain
paople nead to pinpoint ma in this
ona-dimanaional way. Somatimas | wonder If
I'm not at fault samewhare, but then again |
don't ... Thera's humour in some of those songs,
‘Animala’ is kind of funny; I'd lika to think."”

| coneur, ramarking on how Byrne sounds like

a General Fatton type gone completely off tha
rails doing the song. He smiles at the remark

' bafara turning pensive. Whan Byrna is silent, it

seams like he's milés away somawhere, lost in
gome sami-consclous hintarland whera such
tasks as dafining his lyrica and his music are as
absurd as he probably infact thinks they ara. |
racall the only pravious time I'd encountered
him in anintarview situation, when tha three
other membars of the bang were present and
Byrna was painfully uncomfortabis — a atata of

.affairs made all the more excruciating at times

when he’d atternpt an explanation of sorts
regarding some.detail in one of his songs, only
to be greeted by somewhat darlsiva chuckies
from other members, Tina Weymouth would
virtually scold him like a mantally defective son
for his inability to articulate logically for the
band. Group intarviews are now virtually a thing
of the past, | was tald by one whao should know.

A similar source had siso hinted that Talking
Heads wara dua to take a langthy sabbatical,
commencing very, very soon. No permanent
braak-up, mark you. Just an extended haoliday
for a band wha'va baen relentlessly working
svar sinca the deal with Sire was signad.

ask Byrne what happaned to the vocal
' ‘toaching lessons he'd been intenton
taking up when wa last spoke. CE

“Ohyesl” Hie mamory ig jogged. “Thay
wirren’t really very successful. The coach kept
wanting ma to sing ‘Send In The Clowns® and
somehow | didn’t see how ..." tapering off, he
chucklas at the absurdity of tha predicamaent.

Departura tima hastens, A sound-chack neads
to be dealt with, Wandering off toward the tubs
station; | ask Byrne if he aver considers
seriously working at soma othar vocation,
Parhaps writing fiction or painting? Design after
ali was his previous topic forstudy...

Mo, | navar think about that.” His raply ig
probably resigned but undeniably firm,

We say our goodbyes sind he disappears
quickly, quiatly; leaving me to mull over various
couplets of Byrne's. “Say something ance /
Why say it again” relates paerfectly, for example,
although inan infinitely more pessive fashion
than the ‘Psychokiller’ narrator would hava us
balieva. | keep racalling this gangly figure as the
hypar-misogynist of ‘I'm Not In Love’, declaring
ina bout of hysterical self-assertion: “Respect
my opinions / Thay will be raspected
someday”. Juat recalling Byrne's physical form,
watching his self-conaclous, fingar-nail biting
edginess and low-profile gait, usually
squppered by some ridiculous act of
clumeinass, it simply dossn’t fit. Whare does
this altarnative David Byrne come from?

A glimpse at that anawer explodes when
David Byrna takes the stage with Talking Heads
and his parformer's persona takes over.

TD RESUME communication, | half-jokingly

HERE ARE no lass than thraa

performances scheduled for Talking Heads

in London tha wask | interview Byrne, and
avanthough | get to see only one —the first,
held at Hammaersmith Palais where the
acgustics tend all too often to muffle the
rhythmic stab of the band infull kinatic flight —
the gig is still extraordinary.

The sound juddering out of the PA, aven inita
mufflad form, possesses a dagger-like
pracigion, Frantz holdd down a perfect spartan
pulsebeat whilst Byrna's guitar slices out
relentless stabbing rhythms connacting
perfectly with Weymouth to his laft, an
abzolutaly immaculate bags-plaver who has
fully developad a style of her own that can serve
to provide melady or underplay the rhythm
maglstrom at any given moment. Meanwhila
Jarry Hartigon, diractly to Byrna's right, adds
jugt tha right brush strokes and aural splashaes
on alactric organ, or fires off a perfect guitar-run
counterpoint to Byrna's rhythm. Everything is
lockad in tight yet never feals constrictive,
alwaye allowing for tampo daviations, be [t the
numbing poignancy of ‘Heaven' or the sudden
reappearance of the vintage ‘Love Comes To
Building On Fire’,

And it's hara, amidat the taut, macheta-like
slaghas and autematon rhythms, where the
parfact new music rock band plays, utilising the
parfact ratio of tension and balance for
maximum impact = it's here that David Byrna is
sat froe from tha ridiculous business of
attempting 1o articulate all the whys and
wherefores of semething ha raally doesn’t nead
ta axplain, whara hia clumsiness is transformed
into an immaculate atate of total abandon,
whara the characters even he probably wondaers
about somatimaes, come to life and declare their
intentions, neuroses, secret passions, hopas
and fears through his haunted, edgy croon.

Aftar hours spent attempting to gaugas the
rrian via the simple but ultimately {airly
pointless mode of probing questions, stilted
dinlogues, atc,, the most salient feeling I'd
exparionced throughout our two lengthy
encounters had baen ona of distance. Now my
aubjact is on stage — on that pracious turf
whara ha somahow feals invulnerable, carefrea,
abla to pour it all gut — and I've gained a
hard-focus proximity, a grandstand viaw of tha
pravarbial ‘big pictura’,

When tha last note is siruck, Byrne's body
suddenly stiffens, his mauth uttering a curt,
almost falsatto-ish “"Goodnight”, and the
transformation back to awkwardnaas haa
occurrad once more. Me, 'm left wondaring
whare all those characters he summoned forth
go to. After the dance.
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ONCE

The NME collective votes
itself a top 40 or two . . .

Charts computed from the Individual lseings off DANNY BAKER
MAX BELL, ROY CARR, FRED DELLAR, PAUL DU NOYER. MARK
ELLEN, MICK FARREN, ANDY GILL, RICHARD GRABEL, NICK KENT.
GRAHAM LOGCK, ANGUS MACKINNON, PHIL MeNEIL, GAVIN MAR-
TIN, PAUL MORLEY, CHARLES SHAAR MURRAY, DEANNE PEAR-
SON. JAN PENMAN. PAUL RAMBALL MONTY SMITH. NEIL
SPENCER, ADRIAN THRILLS.

SINGLES

1 Eton Rifles The Jam (Polydor)

2 Gangsters The Specials (Twa Tone)

3 London Calling The Clash (CBS)

41 Will Survive Gloria Gaynor
(Polydor) .

5 Strange Town The Jam (Polydor)

6 Message In A Bottle The Police (A & M)
7 Oliver's Army Elvis Costello (Radar)

8 Spacer Sheila Be Devotion (Carrere)

9 Shake Your Body The Jacksons (CBS)
10 Memories Public Image Ltd (Virgin)

11 Death Disco Public Image Ltd (Virgin)

12 My Feet Keep Dancing Chic (Atlantic)

13 Rock Lobster The B52s (island)

14 Don’t Stop 'Til You Get Enough Michael
Jackson (CBS)

15 Making Plans For Nigel XTC (Virgin)

16 Queen Of Hearts Dave Edmunds (Swansong)

17 The Pictures On The Wall Echo And The
Bunnymen (Zoo)

18 Life During Wartime Talking Heads (Sire)

13 She Is Beyond Good And Evil The Pop Group
{Radar)

20 Boogie Wonderland Earth Wind And Fire
(CBS)

21 Rowche Rumble The Fall (Step Forward)
22 Living On The Front Line Eddy Grant (lce)
23 The Prince Madness (Two Tone)

24 Boys Don’t Cry The Cure (Fiction)

25 Touch Lori And The Chameleons (Zoo)

26 Transmission Joy Division (Factory)

27 Get Over You The Undertones (Sire)

28 Memphis Tennessee Silicone Teens (Mute)
29 On My Radio Selecter (Two Tone)

30 Pop Music M (MCA)

*31 Girls Talk Dave Edmunds (Swansong)

32 Heart Of Glass Blondie (Chrysalis)
33 We Are Family Sister Sledge (Atlantic)
34 Stop Your Sobbing Pretenders (Real)

'35 Where's Bill Grundy Now TV Parsonalities

36 Saturday Night Beneath The Plastic Palms
" Leighton Buzzards (Chrysalis)

37 Time Goes By So Slow Distractions (Factory)

38 Protection Graham Parker (Vertigo)

33 A Message To You Rudi The Specials (Two
Tone)

40 Electricity Orchestrai Manoeuvres In The
Dark (Factory)

{

&

VINYL FINALS %

ALBUMS

1 Fear Of Music Talking Heads (Sire)

2 Metal Box Public Image Ltd (Virgin)

3 Unknown Pleasures Joy Division
(Factory)

4 Setting Sons The Jam (Polydor)

5 Entertainment Gang Of Four (EMI)

6 Armed Forces Elvis Costello (Radar)

7 Do It Yourself lan Dury (Stiff)

8 London Calling The Clash (CBS)

9 Squeezing Out Sparks Graham Parker
(Vertigo) - ' F

10 The Specials The Specials (Two Tone)

11 Forces of Vietory Linton Kwesi Johnson
{Island)

12 The B52's The B52's (Island)

13 Bop Till You Drop Ry Cooder (Warners)

14 The Raincoats The Raincoats (Rough Trade)

15 Tom Verlaine Tom Verlaine (Elektra)

16 | Am Earth Wind And Fire (CBS)

17 The Undertones The Undertones {Sire)

18 154 Wire (Harvest)

19 Repeat When Necessary Dave Edmunds
(Swansonag)

20 Drums And Wires XTC (Virgin)

21 New Picnic Time Pera Ubu (Chrysalis)

22 Cut The Slits (Island)

23 Risque Chic {Atlantic)

24 Regatta De Blanc Police (A & M)

25 Humanity The Royal Rasses (UA/Ballistic)

28 Same Song lsrael Vibration (Harvest)

27 Katzenmusik Michael Rother (Sky)

28 Rust Never Sleeps Neil Young (Warner Bros)

29 Bruder Des Schattens, Sohne Des Lichts
Popol Vuh (Brain)

30 Dragnet The Fall (Step Forward)

31 Even Serpents Shine The Only Ones (CBS)

32 Eskimo The Residents (Ralph) ,

33 Slow Train Coming Bob Dylan (CBS)

34 Blue Valentine Tom Waits (Asylum)

35 This Heat This Heat (Piano)

36 A Train To Marineville Swell Maps (Rough
Trade/Rather) :

37 I'm The Man Joe Jackson (A & M

38 Soldier Talk The Red Crayola (Radar)

39 Reproduction The Human League (Virgin)

40 Lodger David Bowie (RCA)

BEST COMPILATIONS AND REISSUES

Intensified — Original Ska Various Artists (Island) *
Rebel Music Various Artists (Trojan)

The Kids Are Alright The Who (Polydor)

Pebbles Vols 1-3 Various Artists (BFD Import)

The First Year Plan Fast Product (EMI)

Good Rocking Tonite Jerry Lee Lewis (Sun)

20 Mod Moments Various Artists (Tamla Motown)

20 Stax Greats Various Artists (Stax)

Faust Faust (Recommendad)

Nick Drake Nick Drake (Island)

Gloria Shadows Of Knight (Raday)

QOut To Lunch Eric Dolphy (Blue Nota)

Spiral Scratch Buzzcocks (New Hormones)
Tha Cramps Greatest Hits The Cramps (lllagal)
Shout Isley Brothers (RCA)
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% MISSED TREATS % |

F YOU can't say it in three minutes
then it probably wasn't worth saying
in the first place anyway. The adage
may be old, but it applies to the singles of
the past 12 months at least as much as it
did in 1958, 1965 or 1977.

Why? Because the past year, as you may have
noticed, has been yet another vintage one for
saven inch platters. and wall up to the standards
sot at the startof '77.

Eventhe sacrad ground of the uppar echelons of the singles
chart —untll regently tha presarve of biand mediocrity —isa
far batter place thase days with the likes of Tha Jam, The
Skids, Blondis and the 2-Tone brignde consistently securing
Top Ten entries. And of those bands lucky enough to enjoy
automatic chart atatus with every relagse, two outite have
baen particularly brilliant throughout the year — Tha Jam and
The Undertones.

Paul Wallar's stringent quality control over his own
songwriting and Tha Jam's eollective ability to maks the most
cut of the convantional three-piace ling-up has servad them
wall in the singles game. The Woking wonders have produced
three brash, incisive chart raiders in ‘Strange Town', ‘When
You're Young' and ‘Eton Riflag’.

The Undertones, wha floutad their classic innecence and
anthusiasm against a railing Ramonie backdrop, want one
better. Dactor Sharkey and his able assistants axamined the
treats and traurmas of teandom in four glorious stagos, namaly
‘Get Qvar You', “Jimmy Jimmy’, ‘Hera Comas The gummqr'
and You'va Got My Number', allon Sire. i

Betwaan them, thege two bands digplayed the anthamic
rowdinass, the crisp, clever lyricism, disposability, exuberance
and all-reund hookability that goes into the classic pop single;
and both deservad their success — as did many of the others
who attalnad that alusive hit single.

indalibly an the nation’s pop conaclouaness? .
Well. as in 1877 and '78, many of '78's best records
wara on those labels patronised as 'small™. Although
independants like Rough Trade, Good Vibrations and Factory
havae bean taking their first tentative strides into the album
market over tha last year, it iz the single that stlll rules
BUprama. ; i

“Tha quintessential pure pop single/sensibility” must Have
bean the yaar's most sought-after cliche. And, along with The
Jum and The Undartones, surely nobody came closar to that
ideal than Manchester's Distractions with the sublime ‘Tima
Gons By So Slow’ (Factary); all tingling electric guitara and
heartfelt melancholy vocals.

In & similar vein, The Pretenders picked ‘'n’ mixeda few
tablagpoons of Sandia Shaw, & pinch of The Shadows and a
cupful of Phil Spactor ta come up with another simple,
unpretentious gem of & racord in 'Kid’ (Real). ’

But, for me anyway, the great undiscoverad pop band of the
year wora New Yorkera Nervos Rex, a quantat who condensed
the harmanies of Tha Hollies and the brittle, driving funk of

B UT what of those who did not implant themselves so

Talking Heads onto a seven-inch monster import by the name

af ‘Don’t Look’ (Tha Cleverly Narned Record Label).
Alot of the year’s new home-grown bands ware alss to
angage thamzalves inthe quastfor vintage classic pop: The
_Tours fram Poole chippad in with an alagant, double-headed
Buzzcocks-lke surgein ‘Language School b/w Foraign Girla’
an thair own'label. It got them quickly signed by Virgin, but
thay than failed to reproduce the goods in thair debutfor the
biggariabel, ‘Tourist information’. i
Both The Quads® “Thare Muist Be Thousanda' (Blg Bear) and
The Donkey's "'What | Want® (Rhesus) had tha right idea, but
sufferad harribly from gramlins atthe mixing desk; whila
‘Edinburgh’s Scars bhonafad on ‘Adult/ary’ (Fast) s Wilkinzen
Sword guitarzound gharper avan than Paul Waliar's,
Then again, it it is mamorable pop that you're after, a
aurafire place to look is across the lrish Sea.
Belfast's Good Vibratione label came up with at least threa
more excalient sxamples of the genra. Rudi-= probably the
best of tha Belfast banda still based over the watar —

4

revamped the James Bond theme for thair I-Spy’ EP.

The Quicasts, meanwhile, welded contral and structure to
their natural exubaranca and came up with ‘Self-Conscious
Over You', whila The Moondogs sounded like they had just
stumbled out of The Cavern circa ‘62 on ‘Ya Don't, Do Ya?’
_-What s it that makes all these Ulster bands this way? The
showband tradition? The accant? Danny Blanchflower's bad
racord 83 manager of the national football team?

Search me, but any one of these three bands could quite
eazily ‘do an Undertonas’ naxt year, '

Hearts stood out, despite the sneers of the movemant's
hipper-than-thou alita who found the band ‘too punky’,
They mada two trashy butgreat singles i Millions Like Uz’

o F the largely undistinguished mod contingent, Purple

and ‘Fruatration’ (Fiction): though The Chords’ ‘Now It's Gong’

{Polydar) is alsc worth & passing mention.

Twao other namas worth dropping when talking about the
pap singlas of the year are Tha Nips and The Cure,

The farmer are fronted — and frontis the only word for it —
by The Faca, or rather the earlobe of ‘76, Shane O'Hooligan.
Thair R&B-tingad 'Gabriglle’ (Soho) récalls that salfsame
watarshaed year. The Cure are often too coyly cute for their
own gaod, but their beat moments algo came in seven-inch
form: the dimospheric 'Killing An Arab’and the instantly
memorable ‘Boys Don’t Cry’ (Figtion).

Contraryto tha impreasion I'va besn giving 5o far, thera
waie groups whose product managars werg nothellbant on
the conventional mades of pure pop perfaction, Indeed, thera
wars plenty of bands without the luxuries of a praduct
manager! i

Likethe guys in garageland.

And from way back In the garags, among the carbon
monoxide fumes and the battered audition guitars came Swall
Maps, Kleanex, Spizz Enargi and ‘0’ Level, The Maps sang of
their Boy's Own haroes, from Biggles on ‘Dresden Style’ 1o
motorbike cops on ‘Zip Nolan', the latter released with the
band thinly disgulsad as the Cult Figures. Both records
appaared ontheir own Rather label. .

Spizz, probably realising that he would be totally
unlistenable over an album, has so far confinad his recorded
output to singlés and EPs. This year he gave ug ‘Cold City’ and.
*Soldiar Soldier’ which should have been flipped for the covar
version of ‘Virginia Plain’, ' ‘

Likewise Kleenex, the Swiss all-girl band, made the most of
thair limited muslcal experiance on ‘Hedi's Head' (Suntiza)
and “You’ (Reugh Trade) bafore splitting up in the summaer. 'O’
Laval released the ironic ‘We Love Malcolm’ (Kings Road)
bafore metamarphosing inta the Teenage Filmstars for a vivid
acoustic ditty "Thare’s A Cloud Over Liverpool’ (Clogkwork).

So what of last year's garageland haroes The Mekons? They
#igned to Virgin, acquired some degrae of musical matugity,
bt logt none of their spirit or wit on ‘Wark All Week', a wry
commant on tha consumer commercialisation of love,
romance and laisure. ;

Meanwhile, thair buddies Gang Of Four, had signéd to EMI
but explared similar territory in ‘At Homa Ha's A Tourist’,
while the third link in the Laeds University-chain appearad at
tha tail and of the year with the waicoma emergence of Delta
Five. Their twin bass guitars rumbled impressively through

Mind Your Own Businass’ (Rough Trade).

Tha Mekone and Gang Of Four, of caurse, came to
prominencs [ast year along with The Human League on
Edinburgh's Fast Product label. Fast's Impact thig year wasn't

quite as dramatic, although they did try harder than anyone
ol&a to devite new ways of packaging vinyl via the baguiling
efrcor series,

_ The two bast new labéls — this year's Fast Products if vou
liké —were Zoo in Liverpaol and !r:mury in Manchestar,

. oo reloased a stream of colourful and seria singlas, tha
finest baing Echo And The Bunnyman‘s ominous doom:laden
ade to the ave-of-destruction ‘The Pictures On My Wall’. On
the sama label came ‘The Teardrop Explodes’ two gingles
‘Sleaping Gas' and 'Bouncing Babies® which typified the Zoa
sound: jaunty and danceabls on one hand, but with mora than
a dash of ovil and foraboding on the other. Smart they wers,
though nevertoo quirky nor clever-clevear, :

On Factory besides The Distractions there whs Joy Division
fallowing up ane of the albums of the vear with a single to
match in tha daunting “Tranamission’. There was, too. A
Certain Ratio's "All Night Party’, thick with a maesh of mangled
‘Q\Ilur:‘t:aar moody vocals and same of the yvaar's mors sinister

Rough Trade alse strengthened their hand during the vear
with the franzied funk of Thie Pop Group's ‘W Ara All
Prostitutes’, The Raincoats” 'Fairtyals In Tha Suparmarket’,

he Mo-Dettes’ vary promiging ‘White Mica’ and two singles
from The Monachromae 5et, ‘Eina Symphonie Dea Grauens’
and "The Monochroma Set’, both of which showad the band
gg r::laning"m transcend their Velvet Underground refersnce

matarialisad the way some expectad. ©
Tha Human League indulged their less accessible
‘tendencies on “The Dignity Of Labour’ (Fast) and then
disguised themselves as The Men and failed missrably Inan
attermpt ta corner tha disco-market with ‘| Don’t Depend On
You' (Virgin) but leter made amends with ‘Empire State
Human' (Virgin). :

Ofthe other synthesiser singles the best ware Orchestral
manoauviesin Tha Dark’s ‘Electricity’ (Factory), Tha Silicone
Toans’ ‘Memphiz Tennessae’ (Mute) and The Flying Lizards
‘Monay' (Virgin), Although none of these records really broke
any naw ground, they wara aminently suparior to the
past-Bowie glam posturings of Gary Numan, though,
pradictably, nowhera near as successfl, o

Unzurprisingly, evarywhera there was electronics there was
ROmeons ‘HHHC] & swipa at it, none more accurato than Nigat
Simpking' parody of a?rmhasiaar psaudéry X-Enc (Waldo'a),

_ Taking swipes also found favour with THe Riranhias, the
laading edge of the Brighton Beat, who had a go atthe zingles
market iself in‘Coloured Mugis’ (Altrix): “He's got a clear
ona/He's got a dear one/Oh we all love colourad dises/Colour
15 coolhanging on your wall;Récords are really meatsEvery
tump of wax ig an artefagr/Musie iz obsolote,

Okpy, a0 they ara antitled to a few regarvations, We all are. -
But, on'the whols whichaver way ved look at it, 1978 producad
another bunch of classics.

THE widely-predicted electronic pop boom never really
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“TWICE

ADRIAN THRILLS sorts out
the singles that slipped
through the best-sellers
net... .
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music out. Tha two singles — ‘Death Disco’ and
‘Memerias’— and ‘The Metal Box"saw the recording
studio become a Pil member, saw Lydan coming to
tarma with his histary and by implication miany other
poople’s, and sea-sawad through tha emarter strands of
dizco & dub.

T\_‘

A
packaging for the essantial ‘Metal Box' Pils 1978
high rise was down to a simplé merger of sharp
assthatic appeal: and sharp concaern for business
mattars: they kept their house in ordarand gotthaie

P UBLIC IMAGE LTD Like their name and the

5 W e T va i il

OUTHALL was anae of the year's mora disiurbinp avants. The
s Spaclal Patrol Group went on the rampagae, Blair Peach was

4 murdered, the Paopla Unite community centre was wantanly
HUCK BERRY playad for dostroyed, and hundrads of peopld were injuréd and arrested (orvice -
‘ varsal. At the ensuing trials the garbledtestimony of solitary
policarnen was repeatedly accaptad in preference to the numerous.
and coherent statements of dafence witnesses. Two membars of Misty
were gaoled (their appeals are pending) andtheir managaer, who was-
hospitalised with serious head injuries; and other band members

dua to appear in court soon.

President Carter at the White

House, but that didn'tstop the
Feds jailing himfor four monthe on
charges of tax evasion. Berry
aqueszed in awhistle stoptour of
Europa, appearing alongside Muddy
Waters and BE King at Alexandra
FPalaca.

AM cruized high above any cimgging mod tluid; their )'aar cuirninaﬁng
J with thelr most ambitious work to date, ‘Setting Sons’, of which their

amash hit ‘Eton Hifles’ was a tough and beautiful example, Paul Wealler
stood out more than ever, as sangwriter, diy enigma — not half as dull as he
would have you balieve. On stage, Jam wera poetry in motion, depanding
whera you sat. Never grin whera a leap will suffice.

alone amongst tha

mialignad breed of the
ginger / songwriter, Randy
Mewman maintains acrushing
gontemporary ralevance, Ha
releasad ‘Born Agaln’, an album
that faatures some of his
sharpast satire yet on the
bigotry and self-interest of
certain of his species; and
faatures Newman on the cover
in & bizarea Kiss-mask parody of.
what ha fealz s the previlent
monay-grubbing mood, o
Co-incidentally, this samae year
Kiss ambarked on a disastrous
maga-buck tour-of the US.
Instant Kharma?

R ANDY NEWMAN Almost

JAMES WHITE Jamaes

jive walkad from
idanti-kit precocious punk to
top ten name-to-slanderin
no tima at all. With a lot of
halp from his friend /
manager Anya Phillips ha
should get pretty famous for
sacking bands, businass
affaire, statemants to the
prass, stage(d) vislenca,
black humour, chic
demeanour, volatile pupils,
etc. He is above all a face,
with music so farsscondary
to style.

J AMES CHANCE /

Nukaz, the by-word for the emotional fallout from the near meltdown

of tha Harrisburg reactor, brought homa to points outside of
Pannsylvania by the timely releasa of The China Syndrome. Anti-Nuke
consciousnese is baginning to rear its protesting head amongst America’s
otherwiza placid, fun-seeking rock crowds, as symbolised by the
Springsteen; Browne, Taylor, Simon, Raitt, Hall, Doobie Brothera No-Nukes
concarts, Whather this amounts to anything more than a flirtation with
fashionable laid-back sauna-tub eco ehic will soon ba seen . ..

N UKES Amierica’s love of the catchphrase comes into its own again with

Denis Bovall delivered ane of the year's mare intriguing and

invigorating collections, ‘Cut." A cross-culturad tour with Bon Charry
and Prince Hammer caused less ripples than anticipatad, and right now thay
saam-back in the shadows,

THE SLITS jumped out of the shadows and with the rescurceful aid of

HE KNACK In the spring of this year The Knack were playing to.a half
I empty Margues club'on a record company financed #orav to the UK
Two months later they weré holding down the numbar one spotsin the
Us album and singles charts, Despite American hysterics, the chubby
foursome failed to ignite Europe.



RAHAM PARKER just gets better ‘n’
better, this time coming up with the
? classic ‘Squeezing Dut%
ly tor Parker and the Rumdur it was a
@ of yet more critical acclaim without the
amarcial succass that LP undoubtacdly

arvad,

s ARY NUMAN Sharply dividing
|| =y thecritics between the

U“tw.-‘-"w bemused and the openly
hostile, Gary Numan's androld glittar
pop iathe year's most parvasive chart
sound this side of chic. The man
himsalf s struggling to affact
mystique in the midat of a veritable
showar of hastily-released product;
ald and new, and inthe face of
widespread incredulity at the massive

succass of his guileless teanybopper #

updates of David Bowie's ‘Low’
album. Numan's acknowladged

parks’ album.

M‘ 3 g "
¢ J“. " i

HE FALL fall apart not
once, not twice, and not
withetanding, Mark Smith
held the institution togathar,
sometimes appeared to have
gone solo, and emarged this
autumn withits strongest
formation yet. The Fal
continued, chaliengi,n? the
narmative r'n'r flow of chummy
fashion and commerca putting
out lots of music, notably the
‘Liva At The Witch Trials” and
‘Dragnat’ albums and ‘Rowehe
Rumble’ a caustic singalong 45
which ig still sleaping.

sourca of ingpiration is Ultravox, © il

T
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1D VICIOUS played punk Romeao to Nancy's junkia Julist
and posthumously made Virgin Records a lot of dough
while a nation mournead.
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provad he /s the man with two

OE JACKSON got sharp and
J albums of razor pop that

i soundas snazzy as he'd like to

look. Already a star in America,
1880 should find him no ordinary
Joain England either,

ICHAEL JACKSON /
M THEJACKSONS A

vengeful return to tha
fora from the family now
gnﬂlng into its third dancing
decade. Everyona recognised
the genius of ‘Shake Your Body
Down Ta The Ground” from
Fabruary and mors recantly
Michaasl Jackson has grabbed
tha light with 'Don‘t Stop Till
You Get Enaugh’ from the near
parfict ‘Off The Wall” LP,
Hardcora quality will out.

=41
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THREE TIMES
BT P e

PAUL MORLEY offers a
guided tour through the
overgrown maze of
modern rock and roll
music.

HAT happened! it's all over so
quick. Somewhere along the way
there seemed to be Village
People, Led Zep at Knebworth, a Roxy
comeback and The Knack, or is the mind
playing tricks? ke

Stars were needed, and stars were got. Gary
Numan and Sting fell into place. Geldof and Harry
effortlessly increased the wattage in their star
signs, and down below Squeeze, Pursey and
Bush, with assorted onae hit flashes, meant that
teﬁnage'pop fans had the brightest time for a long
whniie.

stars leave the decade the way they startad it — posing on
glossy posters, a touch of mascara, flashy clothes, stage
scaffolding, dodgy rhymes and false mystiqua.it's almost like
thare were no barren middle yaars, or dayswhen anti-stars
savagely tested the absurd autonomy of rock’s traditions —
whaen you waré gither too ugly with beard or tas ugly with
apikes to lack gmd on posters, But really, the latter day stars,
mora vivid and varied than ever before, are part of the punk
effact, and just a small part.

If Lydon has been the face of the decade — only Bowie could
challenge, and then by default bacause he's more familiar than
Eno — it's because ha had the most expressions, and they
wara the most disturbing. As both Rotten and Lydon, Johnny
the realist has never been out of sight. Rotten's ropulsad
rumblings in the middle of a rock decade whan Steely Dan,
Little Feat and Bowie's piroustting sesmad to be smoothing
rock’n’roll into an academic dead end, have had such massive
effact that whichever bit of the hurtling 1979 you look at —
from Rush te Dury, Sting to Swell Maps, Bowis to the
Raincoats — the grotesqua ghost of Rotten hovers,
dismissing, ignoring or grunting in reluctant sympathy. As
Lydon with Public Image, there has besn exploration of noisa,
demystification and self expression. Truly, PIL s what Milss
Davis had in mind when he claimed he could put together the
graatast rock’n’roll group in the world. i

With such a restless ghost, and such incisive aetivity, rock
will have to be apﬁmlllngly negativa to ever disappear into the
desert again. Look af the growth|

The new demands have mixed unavenly with the old rock
traditions, producing a multitude of mutations and hybrids,
and no ons obvious Universal atyla or trend could aver
emerge. Thank God. Rock is a complicated maze, a dense
jungle with connecting pathways if you can find them, but
mastly unmappable. In 1879 thera were no fifty reasons to ba
choerful, no aasy Squares to wrap up. Maybe a faw trends

- bumping off each other, but nothing that dominated in the ald
way. One of the few things that was definite was that
rock’n’rollhas come this far from that recent desert. It's
impossible to stop now.

OW those deeply involvad looked at it all was pretty

dufinite hiq. Opposed. The prejudices, perversions and

presumptions of fanatics were where you could claarly
see the separation batween "old’ and 'new’, andthe cracks
within aither. ] -

Within these walls, wa would mostly accept that duss
paying, tachnical immaculacy and isolation are hardly an
indication of worth, and that the last four years, for all the
confusion and cul-de-sacs, have been cansistently exciting
and vital. Tha stubborn Melody Maker poll results
emphasised, if we really neaded it after Rush, Bostonand.
Scarpion type visitations, that there are thausands who cannot
befiave that Talking Heads are aesthetically and
philosophically; let alone musically, more adventurous and
relevant than Yes, or who could never admit that The Glash ara
:lght-ymrs ahead of Led Zeppelin which aver way you ook at
T 2 :

- In Amarica, the grown up critice were ot best rushjan,
through mamorable one night stands with Clash.and alking
Heads, or mara usually holding them at arm’s langth, :
preferring to prod through the lazy impulses of The Eagles or
marvel at Dylan's “startling” use of Mark Knopfler's texturally
cute guitar sound as part of someapparently cruclal studic
pracision. \ [

Thesa critics handled Gang Of Four, Magazine, Contortions,
Fere Ubu, Monochrome Set, Fall, PIL ag impetucus inferiors,

$ CONTINUES OVER PAGE
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or safaly ignored tham. More disastrously, and as a sign of
tailure, 93% oftha great grey America rock mass didn’t know
any of this exlsted — weran't allowed to, Buzzcocks,
Penetration, Gang Of Four, Clash, Undertones, Membars and
other British visitors all played to the same one per cent,
although Clash worked hard and maybe reachad double that,

For Amarica, poor paople, brave new rackers ware Bram
Tehaikovaky, The Records, The Cars, Cheap Trick, ian Gomm,
Dire Straits and The Knack. Blondie, Summaer, Costallo,
Jackson and Sting helpad. but deep set tradition and a cosy
astablishment is most of what they got.

But it can't be denied that some part of what's happening
raflacts trlm timas, the feeling of the times, the compiaxiw; its
desparation, passion, axtramaes, adventure, Sounds like
rock’'n’roll to ma. And perhaps what it comes down to isthe
Joy Division lina: “I've been waiting for a guy'to come and
take me by the hand* actually being more pertinent than Dylan
trying on new gloves {mayba for keeps but who caras?) and
duir]g little but confusing the role of faith-within the Dylan
myth.

Music from Led Zeppelin, Eagles, Flestwood Mag, Pink
Floyd, Van Morrison; Stevie Wander, Bob Dylan, Supartramp,
merely extended the ingipid but reverad langths of their
respactive mytha. Which makes it hard, however much
product they shifted; whatavar their reputation, however
muth Wanner ereamed about Dylan’s flawless voeals,
axtrarnaly hard to slot tham into 78,

ET'S go to the partof the jungle that waz the swaeatiast,

maost dangarous, and thatwas furthest up the river. Let’s

goto whara rock seems to have stretched, Let's maka it
1873, You'll have to fight ma long and hard to nudge me away
from the notion that Talking Haadz, Clagh, Jam, PiL and Joy
Bivision wara the heavies; dance groups all, each plucking
from separate pasts with devastating style, exploring differant,
prablame both shakily and aweésomaely. Here was challange.
here was attack, : o
_ - Tha Fall, Slits, Raincoats, Gang Of Four, Pare Ubu, Chrome,
using vastly different dialects, bitterly, sarcastically and
grratically rejected old, set valuas and dogmas. Their faces
weran't always as straight as you first thought.

These groups and others like Pop Group, Wire, Devo and

Magazine are closer to the problem of where to go next — a
problam that's apparantly upset Buzzoooks; the others show
little sign of hesitangy per. Meanwhile, Scritti Politti and Swall
Maps toyed with new strategies for créating and promoting
their music, working their eceentric way from the Rough Trade
base—a base many times larger than this time last year.

Final Solution established themaelvas as noticeables
alternative promoters, the typas of act they consciantiously
promoted — Essential Logic, Monochroma Set; Prag Vac,
Ludus, This Heat and the aforementioned Raincoats and Politti
— making varied commation but seemingly unable to vault or
evan creap away from the grubby ‘alternative’ that had
bacome thair hama. o

minute idea; thare was a wide range of new pop dalighm,

ranging from the retaphysical Undertones and
Distractions, through the separate commarcial attractions of
Lenae Lovich, Pratenders, XTC and The Mambaere, to thewildar
naises of Sears, Au Pairs, Nips, Passians, Delta 5 and The
Flowars. Gary Numan made Howard Devoto, Ultravox and
Human League a lot more jealous than thay cared to admit,
apéning gaps that should help the League, Danisl Miller;
Orchastral Manoauvres, Suicide, and off at a slight tangent
perhaps Simple Minds, Skids and Magazine. ;

Bridglﬂ? some sort of gap. Graham Parker made a claim for
rock’n'roll immertality, and for one of two fall only a short way
from grabbing it, lan Dury started the vear way up there,
aventually peaked with a week'at Ham. Odeon; and than
rasted; e neaded and daserved it, The Stranglers got more
and maore vulgar and silly, and still sold records, As for Tha
Rasidents: . . .

Butthizis just acrapin% Bowia joitad a few mors diary
entries, Pop made 'New Values’, Aaad magde "Tha Bells" and no
one agrees about those. Neil Young atleast jumped outside
his own myth. Robert Fripp drolly prophasised. Two-Tone
triumphad,‘ but still can‘t be called dominant. Bettea Midler did
avarything but siton Mike Parkingon's face. Rock became even
maore decentrallsed, Covantry, Liverpool and Glasgow
scufiling for ‘This Year's Manchestar' tltla, whilst Manchester
{twica), Livarpoal, Brightaon, Bristol, Cardiff, 5. ¥orkshira
ralensad anthologies of local musis, and the 'Factory Sampler
and Fast’s excellent, inngvativa two 'Ear Coma’ hardly
contradictad any of this,

The Old Grey Whist/e Test becama loss rock'n’roll than
Soap, Linten Kwesi Johngon eased dignity intd hostile words
of raballion, Johi Coopar Clarke lost a hyphen, moved to
Stevenage, which somae menths afterwas leaturad in a special
report-as drug centre of Britain. The Ramdnes made a film, ag’
always trying too hard to be cartoon heroes. Jimmy Pursey
sobbad a lot, quit a lot, thought a lot, and finishad the vearas
stable famlily entartainer on Star Games. Phil Lynott might well
jeinhim there. Disco started the year off smoking like hell, but
thase days it's hard to know where to look, Pattl gmhh malied
in front of our eyes and Richard Attenborough decided punk
rock was the bore of the decade.

Thare was plenty of ordinariness, best typified by Interview,
Cowboys International, Fingerprintz, and new Stiff signings
like Pointed Sticks.

Soma still clung on to old forms. Inverted snobbery and
safely (in numbers) helped here. Heavy Metal naver faded, In
197945 danim gt‘}t new patches. Budgie, Motarhead, AC/DE
and othar old frisndsa fillad halls and emptied minds; HM's
own littla new wave Samsan, lron Maiden, Angelwitch,
Girlschool and Barton knows how many others argued the
music could well exist lang enough to supply all'the
soundtrack for the apocalypse. Mod scootered in thanka to The
Who, Quadrophenia and The Jam, and the articulate, assartiva
lan Fage could yettwist it into something more sinister than a
ropey ragressive ravival, '

Punk 83 a noisa seamed to have burnt iteelf out;and'Jonas
and Cook not giving up when all was lost didin’t help any. Ruts;
Sube, Eham, Damned, Adam, Digkies, Crass, Wall, Slaughtar,
Angelic Upatarts and The Cockney Rejects played music as the
foad of hate, ranging from the trivial to the very black:
Religiens appearad to form.

With skinheads hopping tothe Two:-Tone tuna, gig-going
becams increadingly hazardous An undergrowth of vielence
gréw of itsalf. It wasn't just the length of the quaue at the bar

p CONTINUES OVER PAGE »

I ET'S lose control, Keeping wall within the three and a half

the bouffant bop.

HIC Arguably the year's bast singles band, cartainly its most they've rarely missed and showaed the bast form with the Sister
prolific and consistent, Chic will be among a handful of disco = Sledge trilogy ‘Greatest Dancer’, 'We Are Family” and "LostIn
acts holding the torch in the aarly ‘80s. They wers in the year's  Musict. In 73 there was no excuse not to own somathing from the
first chart with ‘Le Freak’ and currently sport My Feet Keep Rodgers/Edwards stable.
BDancing’ and the excellent ‘Spacer’ (as Sheila B Devotion). En route ; J

OVERS ROCK unremittingly dominatad the local reggae scene,
L giving Janet Kay a chart topper with ‘Silly Games’, pius near

hits for Me & You, Stori, and Black Harmony. It also acted as |
. catalyst for Diana Ross and 'It's My House’ — sixloversrock
o + varsions of the song hitting the London straats before Motown gat

R‘( COODER maintained his impaccable ethnomusicological sl irgper o

e fe 1 A=

standards b\{ rml?ulninn t:‘m dazzling 'Bo;l; "Ii'lli Ynuhﬂr%:tf‘tn

mags crticat acciaim and customary public apathy., Y
don't you believe us? & S ' ‘Eﬂ?{;fg—qt@ﬁ
oS! i
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- HE PRETENDERS:
| Petulant, posay,
paerfact ¢chaak bones
—that's.a puraly
agsthatic, non:sexist
comment — Chrissia
Hynde got photographad ’
& let, hinted that she *
knew more than a bit
about'the real and
posteard sides of the

E B-52'S A goofball US contribution to the yenf of modism. ;?ﬁfg;?g:{?g:ﬁggg

I The B:62's combine Sputniks, sex and sock-hops with' oo s
Beefheartian lyrical lunacy, and manageto apa?-' the divide %ﬁ:iqg ;ﬂg&?"irw
hatween the avant-garde and ‘Louie; Louie’. Their vear bagan in 5 ::Tn P cRm

Georgla and ended in-Japan. Their next year baging in Nassau, apdg'nldaélfka | ke
whera thoy will vary soon be recording the second instalment of :

Yourl

/

E reformed Roxy Music
could ba embarassing or
rawarding. Probably

bath,” said NME last Christmas.
Sohow's Christmas. So how's
that foraccuracy?”

= = F 2 =4 % -

NDERTONES wara this year's Buzzcocks anth level of

cansistent insistent pop eingles (‘Get Over You', "Jimmy

Jimmy’, ‘Here Comas The Summar’,“You Got My Nurmber’),
Thay contrived an-almost pathetic fantasy; fellow countrymaen Stiff
Little Fingers got more-obviously worked upabout ‘tha troubles’.
Rushing inta the year on the momentum of two scalding Rigid Digit
singlas, they panicked Rough Trade inta handling a chart Ip, the
powaerful ‘inflammable Material’, then harnessed themaalves to
Chryaalis, the mamentum slowing, their art batraying tham.




and aftar taking thair final exams released a powarful debut album

flawad by an swkward compromise between ideals and biz-maching
demands, The Gang also became prena to sslf-conscious soul-searching in
print, prona 1o lights and volume on stage. Thair snormous potential is
currantly In abeyance,

G ANG OF FOUR, Leads’ collectiviat rockers, signad upte an ailing EMI

b

ALKING HEADS movad furthar and further away from days spent

touring Britain supporting The Ramonas. They contrived the vaars top

album, 'Fear Of Music’, calmly establishing a sound as fresh, physical
and poised as any. And you can danca to it. ;

(3
INTON KWES] JOHNSON LKJ
L proved that baing a teacher, a
librarian, & poat and peliticaily
Awars Were no reasens to be sither
_unhip or inoperative within roota &
rock talk spheres. Who else in 1979
has done 2o much and so diversaly?
the real poot lauraate, availabla in
dub, bannad from tha BBC at
alection time, featured on an NME
covar; parforming averywhare from
Brixton to Naw York and mostly with
only a tapad accompaniment. We
ware going to mantion his
invalvemaent with Dennis Bovall, but
‘then who wasn'tproduced by Aim
this yaar?
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LVIS COSTELLO had his q,{ahst,ya'ar,sinca he crooned into view, but still left behind the | :
E '{J!Ivarg Arn;w'ﬁ the Eubgtﬂﬂtim' ‘Armed Forces’, outraged American Hb@f;l: shb?:kgﬁd h:; ?;ul;n bTﬁ?gggfg?&'ﬂgn
of ‘W;:F:Em?'nn & Rait and Stave 5tills, a reputation that grew more d;obm:mmuls by the weak, nnd‘a Iow nagging feel

LD FARTS THUNDER
BACK
= Bob Bylan found Chriat,

lost his fans, and mads patchy
album to mixed reception.
Ageing misfii Ray Davies
slippad an album into
Amarica’s top ten, a mugshot
ante NME’s front page and
found himsalf coverad by four
Raincoats. '
Led Zep played their first gig for
several years, then went back
tha next week to try again. Thay « bk
also put out a vastly successful Pate Townshend saw his year
LP ' .gp sour when tha calluloid -~ -

aach battles of Quadrophenia
turned into real rock’n’rall riots
and death at Cincinnati. His
commitmant desarved batter.

. Pink Floyd toppad the singles
charta for tha first time with a
concept single taken from an
album about bricklaying.

ENE & NINA startad the gypsy
revivall Lena Lovich appearad in
- Radio On as a picture disg of her

*mﬂ‘flﬁﬂﬁﬂ ﬂq'_ﬁm'ﬂh hit ‘Lucky
Mumber’. Nina Hagen appeared sole
on Auatrian TV in & spot of improvised
sox aducation; and both Euro sistars
appeared togatharin an
Anglo-German cinematic
co-production nong of us can
rermamber tha name of.

and album hits from the old firm of Edmunds and Lowe and
ingessant TOTE appearances. Buth celebrate by shaving forthe
first tima thigyaar, .

. R OCKPILE drilled their way into the charts with international sipgle




Page 30 — Naw Muslcal Expresa 22nd Decambﬂr, 1979
i % P $ FROM PREVIOUS PAGE p

that was deprassing on a night out, Paid bouncers otten dealt
brutally with the mﬂdam misdemaanour, and other ena
ware beginning to coma from all sides. If you were sesn 1o be
supporting the wrong team, the chances of avoiding a scuffle
or worse got slimmer. There have been fickle flirtations with
the waords ‘Nazi” and 'faseist’ thatwon't be easily resolved. The
Nashvilta, Elactric Ballroom and Lyceum wara at times grim
places to attend, and out of London tribal dances don’tfeel
batter. it's not amkunlng;'m but: o)yt
_Andlook how wide th -umratioi‘i'l - A million milas away
from these forming armies of (no) sty . thousands of pasaive
fans tontinually collected in fialds and utadm o help festivals:
hang on and see out the '70s. Readirig was the worst of all, and
parhaps the worst it's ever been. Two dreamy waekends of
Led Zeppalin at Knebworth pushes promoter Freddie

_Bannister into financial troubla. A brave Edinburgh attempt
that ambitiously gathared Squeeze, Chieftains, Steel Pulse,

« The Undertones and Talking Hends drew thousands less than
wan naeded to break even and underlined that festivala no
Nﬂ‘l ar have much place in rockn’roll;

The Wha took 70,000 to Wambley Stadium, with the modest
halp of guasts Stranglers, AC/DC and Nils Lafgrqn Itwasa
highspot of sorta in 8 busy Who year, a calebration of cliches
and mameries. Townahand was uncomfortably aware of the
way that The Wha balancad precariously between nostalgic
frivolity and contemporary vitality. Tha Cincinnati tragady
aarly on in thair Amarican tour has not ilghmnﬂd the essential
nightmara of The Who as & performing unit.

arformanca ig what can crush a group, or at laast make
tham very stale. Penstration couldn’t stand tha circular routina
and quit. PiL didn’t even bother with the routine, and many
looked with envy at Lydon's arrogance. Somehow his attitude
didn’t seam like Zeppelin apathy, just common sense: The
Human League attempted to co-ordinate a new form of stage
presentation, with films, pra-recorded nolzes, no human
Beings, and spent thousanda of pounds and tens of hours

OLIGE whoze raputation changed as much this year? blistaring album and a handful of classic '45's, thay leave the e R T
‘P Plvoted aroundthe sublimely voiced and inscrutably sexy year ag cool ag thay ara popular — Sting’s pull ultimately too Fnu?_![‘h'agr;ay“ n-.n?‘ u?e.md;&”tmﬁﬁéf’f&%rﬁa ﬂ:gg;ﬂ?ﬂdghm
Sting, Police seemed destinad to ba pothing more than Ted strong, his appearances in Quadrophenia and Radio On Last roceived a telagram bluntly informing him that a live act
Nugent and Keith Richard's token 'new wave’ group. After a indisputably superior. In many ways, the group of the year. 2 was proferrad leaving Last paranoically muttering, with

perhaps soma justification.

Whatavar, League’s uhconsummated exparimentation hints
that novel forms of parfermance &te not far off. The extansive
rock tourwill not be the obvious thing to do anymeore for thosa
concerned with rataining their wit dnd vitality.

It's all happening so quickly. Lookin the right places, That
five minute elactronic pop songs gat to number one, that
indepandently released rock singles supply some of ro

raatest momants, iz.all but taken for grantad. Trends ovariap.

acas rush by, Within two months unexpacted new faces will
‘be.on our wall, old ongs will be ripped down, New Invenitions
wili be :ndmpanaabm In six months” tima we won'’t think twice
ageing a Hurman League show with no lile on stage.

Flash! and Plnk Floyd and the yesr, the decads, with the
Christrnas novelty record, which helps putthings in
momaentary perspactive. Everything is accelerating, which
makes the slow motion Inthar%v of the old even mara cut of
place and useloss, dinosaurs. Rock rushes fastar and fastarto
the explosion, implosion like everything else, but much more
:V‘dpilr:itlv.,much maore adwmurnuxlv, dancing every inch of

& wa

Evenvthone with ayes shut and fingers in thair ears can’t help
but fasl the vibration.

Whriters offer their individual
out takes on '79’s charts
ANGUS MACKINNON chooses ten jazz albums

1 Lennox Avenue Breakdown .............ccc..... sArthur Biythe (CBS)
2 Nica Guys.....ociovininn i, Art Ensemble Of Chicago (ECM)
3 Circlain hn Round ....................................... Miles Davis (CBS)
4 Trane's Modes... Mastery Of Cuftram Valume 4 (fmpulsa)
5 FireWaltz............... Fhidg- .Eric Dolphy (Prestigs)
& Passion Dance ., Mc(.uy Tynar (Milgstane)}
7 Coon Bidness.......... Julius Hamphill (Freedom)

I A '!ulﬂw.*'..'":. s . 4
B LONDIE. . . bagan the year at No 1 with *Heart Of Glass’

and have: dlscoed dawnhill sver since. No British tour; and

a disappointing new album which, tho’ plundarad as Usual
for singles, tails ta amulate the brilliant pop imagination of
‘Parallel Linas’.

English gigs, an indiffarant EP and a film

T HE m,.ASH Two American tours, a handfui
that right never be shown seamad to ba’

The Clash’s contribution to cultura in 79 untll 8 Mingus At Antibes ... .Charlas Mingus (Atlantic
oo ol R B o e § Ty Sas OB i ot Morter rhor)
ity of White Man I Hammersmith Palgis’ 10 The Soothsayer........i. Wayne Shorter (Blug Note Classic)
© Yaah, rockabilly rudies can still make rebel
music| DANNY BAKER'S discodozen
1 Boogle WQﬂdlrhnd ............................ Earth Wind & Fira (CBS)
2 IWill Survive............. . Gloria Gaynor (Polydor)
S : : 3 SPREBE ......ouies i Shaila B Devotion (Carrere)
0D came up slowly from the roots, sold out in the tima it 4 Ladies Night.............. ...Kool & The Gang (Mercury)
tookto wh!nrar Quadrophania and mat with the type of 5 I WANE YOUR LOVE ...vivniisisminissisienrsossstonisisares ... Chie {Atlantic)
hystarical eritical hacklazh that 2aams to accur & Ha's The Grastest ﬂ'nnq!.,...;.- ............. Sister Sledge (Atlantic)
averytime you'got a set of kids dmsalng up in thair dread duds 7 There But For The Graca Of God I
and going out for an unpretentious good time. | producad: Machine (RCA) (LK 1579)
natably The Chords and Purple Hearts, as well as the year's B Can't Do Without.........cccciwin e VUNIEPATE (Solar)

KA The naw rudies, s
sparkad by the advent o 9 Heart Of Glass.....

maost dedicated fanzine fanatics in the Maximum Spead toam. 2Tone, discovarad Rock

Blondim {Chrysalis)

Siasdy 5 ke piduare. 11 Gl R
from in the first place as the 12 We Ara F-mlly R e . Sister Sladga [Atlantic)
e e comatiatians - Nl PENNY REEL'S ffgyae tﬂp ten

f&‘:ﬁ‘:g&}‘fﬁ"o"f‘g;& e 1 Do Good In This Time........Tyrons Simeon (Burning Rockers)
originals — returnadlto toue 2 Boning The Childran... €3 5 Ja (aty Conao

with Tha Spegials.

.. Ras Allah/Tapper Zukis (Stars)
\--iv- The Silvertones (Studio One)

.. Rod Taylor (Fraedom Sounds)
o Tha Jewals (Cash and Carry)

4 Daniel ..o s
B | WantTo Ba Thore....
& InThaR ‘?ht Way....

LECTRONICS wasn't simply Gary
7 Love And Livity.......

Numan. The Flying Lizards, M

Talex, and The Silicone Teens all ‘8 Earthis The Lord ... .. it lton Dread (Jah Life)
produced slick successful singles, g Armlnldwﬂ Time .. Wium Williams (Studio Ona)
others introduced alectronics into 10 Revolution .. e TapperZukla {Stars)
arthodax line ups with pesitive 5l
rasulta. Mot long before a flood. Look OPE JOHN PAULII Akin to Bruca MAX BELL'S country qufnmr
aapacially for Human League, Suicide Springsteen in that he attracts a
and Daniel Miller’s Mute label, fanatical audience mapunsw AR g s TRy PR Albart Lee (A&M)

wheosza quasi-religioso loyalty i 2 Lubbock On Evervthlng R s . Tarry Allan (Fata)
roewarded with — as yet —ali rmtad 3 Appalachian Faver... .."Charlio M¢C¢v (Monument)
number of gigs. The New Popa’s minl 4 Sleepar Wharever | R Bobby Bare (CBS)

B Kaepor Of The Flama................ Delbart McClinton (Capricorn)

PAUL MORLEY"S independent eight

World Tourtaok in Northarn lretand,
the States (Shea Stadium and
Madison Square Garden included)

and Paland, playing 1o packed houses
J 3&2‘:&3%?:;::3 :f;&:; avarywhare, although rumaours You... .« Au Pairs (021 singla)
not anly as Manchastar's suggast that his managemant havae a Chllh Ahd Llpitlch ................................. Pink Military (Erics single).
finast but a8 a stunningly inventive mora than maraly material investment US Millle ............... Thnnmiﬂl Glirls (Theoretical Records single)
rock unit, Witfully independent in his career. His debut album on Contnﬂ Yourself ... James whita And The Blacks (Ze single)
their debut Ip on Factory Records, Affinity shipped platinum. Still no UK - SO S S Various (Fast 45 12}
‘Unknown Pleasures’, was one of Qigs, 'ﬁ“huugs Elvia C“‘;GI’“T? ; T;:':“;‘“lﬁmphlﬁﬂ o \glm facMinr;’s {léu?mi ll:gg
ta baintarastad in bringin nge Your ar Navar 1o nu ayne Coun afar
theman il r“ﬂm 7 Wt iy &::mdmi averin a support slotﬂ - Time Goes By S0 SloW ..o m.\g’;.mmm {%nmﬂh‘nu)

debuts in rock history.



Wustration: Tony Riot.

ALT JABSCO'S origins are

humble indeed. He began life as

a silhouette traced from the
cantours of Peter Tosh on one of Jerry
Dammers’ old Wailers album sleeves.
With a pair of loafers on his feet in place
of Tosh’s winkle pickers and the -
obligatory pork-pie titfar stuck on his
cranium; a star was born. If thingzs carry
on the way they've beengoing these past
few maonths, by tha end of next year Walt
15 going to.be a biggertrademark than
the Michelin Man. y

Walt Jabsco — aka John Spengh — got his
waondarful nama from one ofpﬂemm,eru'
northern soul-boy bowling shirts. Ha s, of
course, the 2-Tone Man, the black-suited
figure who has graced the labals of no fewer
than five prima hit ainglas and one top fiva
atbum inthe space of four months == all the
platters released, in'fact, through The
Specials’ far-sighted 2-Tona operation.

The success of 2-Tona has been noteworthy
koth for the labal’s 100 per cent chart racord
and the diversity of its cutput from tha
reggasmatic left-field ska of The Sdlecter to
tha: Tamla-meets-Trinity tack of The Beat's
revamped ‘Tears Of A Clown’; from Madnass
1o The Spacials themselves.

Soma obsarvers have drawn COMparisons
with Tha Beatlas’ Apple sat-up and

The rude boys who
mashed the music biz.

By Adrian Thrills.

undoubtedly there are a few similarities, The
Spaciale’ impact, hawaever,'is all the mors
remarkable when you consider that 2-Tone
was started from seratch. The Boatles, after all,.
had the considerabla waight of yvears of
succass behind them by the time Apple was
launchad in the late '60s.

Yat for all that racent success, 2-Tona
remaing surprisingly informal. Strictly
spagking, it dogsn’t even exist a8 a record
label; it iz not a limited company, has no
ragistarad offices or even 45 much a8 a ba

account to lts nama; MMars v
observes: “Itsmora | ake of-a
racord company, excapt g farma

successful than any of the real ones!”

Z-Tona was initially Dammara’ brai
and. thaugh other members of both
Speciale and The Selecter now have
of a say in any impartant decision,
thay call The Genaral is still the vit
motivator, | spoke to Dammers a
ir 1sland’s Basing Straetatudios,
latest 2-Tone artefact—a live 5
featuring ‘Toe Mugh Too Youn
‘Skinhaad Symphony’ medl
‘Longshot’, ‘Liquidat
was being mixad.

I the midst of the chac & much
part of the set-up, he is kean that 2-Tone
retains an identity, not only as just a ruda-boy —
ska label but ag one nurturing new banda who
ara mixing British rock with blagk music on a
much widar scale: :

“Itisn’t necessarily just a ska thing. We're
getting sent loads of tapes that are just groups
that are jumping on the bandwagon with a
load of old ska covera. What we want to do ls
davelop ska into somathing almaost
unrecognisable in much the same way as the
Stones did with R&B in the '60a. It's graat that
wa've also got sent a few tapes that are taking

things on a bit. Not just straight covers.

“We're trylng 1o maintain the identity of the
{abael'in the way that Stax or Tamla had an
idantity. The basic thing is Anglo-Jamaican
music, It's trying to intagrata thosa two.

“*Rut thare's also soul. Espacially northarn
soul, ‘cause it's got that really gtrong beat . . |
the nextthing Is aeing to bato try and
intagrate that with ska; :

“One of tha basic ideas behind the label Is
that when you have three or four bands
warking together on something, then they are
stronger in a group than they would be as
individual bands.”

With the exception of Maﬂ;w.as — Naorth
London lads all — the 2-Tone sound has been
auriously centrad around the West Midiands,
not antirely by colnecidence aither according to
Dammers. T

“Ithinkthe musicians in The Selecter and
The Speciala would have jumped straight onto
the punk bandwagon if they had been ﬁving
somawhara like London. Instead; they wergin
the Midlands and were pratty much removed
fromwhat was going onin Londen, 5o 8 lot of
themwant ento the workiffg men’s club cireuit
playing soul or went'into reggae banda, Most
of them have been playing soul or reggas for
yaars. " : '

With Madness having signed to Stiff from
tha 2-Tona launching pad and Tha Baat =~
looking satto go to Arista, itis The Specials
and The Selectar who will be providing tha
label's long-tarm craative muscle in the
caming manths, The latter are due to record
thair debut album shortly. o

Howevar, in an effort to keep things as loose
as possible; 8 couple of inter-band
collaborations and even a coupla of solo
singles are on the cards. Thess projects are
destined to include an intriguing 2even-inch
battle of the banter batweaen Chas Smash of
Madness and Judge Rbughneck — aks The
Specials’ Neville Staples — with young Chas
up in courtfor dancing in the streat.

Rammars is also keento get into films.
eventually, Atelavision dosumentary on Tha
spacials is currantly baing fiimed and a spy
thriller flick, accentgting the oft-negiacted
‘whacky side 1o The Sphgials, is one of the.
buds bubbling in The Gégral’'s hyperactive

braince
The o ba backing
Ricoan 1 2-Tona
gponso mpany lsland
are in dispute svar which two'labelz the
ton,

esultant platter should cd
ral with

baration last
ith five chart
he Beat's

i ag | write —

1 ping into tha
the parent company are ri
& Specials know wha
tguit. However, therad

: ery subtle ways. Like
T [ast single. We wanted ‘Nite Klub' as
the A-side, but they wanted ‘A Message To
You, Rudy’. We eventually agraad to maka it a
doubla-A-side and they agreed to:put that on
#ll the adveris: But when the adverts cama
out, itwas all ‘A qus‘a% To You, Rudy' and
no mantion-of 'Nite Klub’. Theytold us it waga
mistakel” :

Plana for the future are vagua at tha
rmoment, with the entire operation being run
very much on a hectic day-to-day basis. The
General, though, hias got schemes to channal
some of his musical energies into ona rather
W Continues page 77 '
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“Sorry pal, didn't quite catch

that, .. who's a mug?” Jarry
Darmimers (abovel shows

= how he took-on the toothiess:

old rockbiz and hit jackpot.

\ Pie: Joff Veiteh, ‘

Leift: Pauling of The Selacter

and VERY rude boy. Pic:

Justin Thomas.

W‘ﬂ:"-ﬂ

Sugysy: “Ere Chas, s
thata luv bite on s
neck?” :
Chas: "Nah, Suggs,
that's the scar from
whers they taok the
g:!g aht,”

adness pic: George:
Chin. i
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And unfortunately the two are farting is not becausa of fealings of
inextricably connected. EUpArio infact infariority. All

ed stage up the ntha

d. Awomanina sorts of terrifyin

to singhno in Amat
accants,
And naturally
- .

Ianpard-skin drass was ; ; A L. Englis
putting little bits of chease of
onto paper plates. | was with

a friend. Ha was. guing to sing

the rest of u

P th fﬁrm%h. . 1
once whare five bands pla
1 uru'k nn-wh?re : :

d of the avening, the crowd sl
bits of the GoBetweens,

kers, Supports, Pcm
Ly mlxing ‘was fro

__Johnny O’Keefe was a 58

is-Clone. 5o :
awlul dossn't it, buthe had =
somathing of his own, even |

anly energy. Eventually he to
whu!n Elvis thing too far, by
Gt ke o mq Bhtth

e darling;
ts, Flantastig
a 16t of hamming It i
q&a crowd? Having a
andaﬂul time, wish you were P
are, Evaryone chatting, drinkiny

ﬁ:nclnﬂ a bit. Tao casual, too much

@ a party. | didn’t hear, but

someone pmbuhlv ll‘nuhﬁﬂ UP'S

becoma fazh |

about )ﬁ.ugﬁfrsuﬁn thtn g5 ahl

'zaﬂr-a‘wh‘uut«mw fate
ustralian accent, The g

-.'hurn lon of thi

ustralian acts, 86
feonvincing the

f amatthaovaraaas

\{vay Thigiswhere

classicaland
t‘pumdaWn

& bacausa they're
Eparticularly good

iy into
g local

va SINgIes out,
obtaif nh!a
In th kif homa
rk my wa
lgg o gﬂﬂﬂl?ibﬂ
viting in each state
b Avold Tasmania, ‘cause
nuhinkbfan band

Below (L-R): Product by top Ozzers Tl'u Sports; bnr—mmldbmd in ﬂ.rmwr w;mqrfs From Tha Suburbs: and The

GﬂﬂlMﬂnn

[fgw}' J‘E 5)’4\?
E&Kg\fﬂ.ﬁ
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Triffids, Maniking, Rockets, Enamy
Sounds and the legendary

pvarnmant mnmntmms on
rascuting trade union leaders &
ther than young punkers, Whila
. not particularly haartening, at least it
dosan’t harm the music much.

: Above: A zelect bing nnhnw chaa!:"s, ;dopr ag!
: : nes. On the count of thres, Iads
“9“39“"’ with : Ol Doc f&ason of Tha Ange

#lyer. And witha Cummings of The

Th‘!lr MUBHE igr't ag ! unh tha ﬂ.ll'ﬂll'lﬂ
win o the Use ¢
.‘ ' I
3V

5. %

'ND NOW to the land of Radib
Ll Birdperson, Sydney, Like

Malbourne, there's a lot
happ&mng. and also like Malbourne
not all of it's wondarful A few
mantha ago | saw two Sydnay bands

y supporting XTCin Brisbane, and

W%s vary 8 by glist how bad

and
v

not raally like 1 ik ,ut not all the joints ard
determinedto b ful, And certainly not all
most of Adelat ire wondarful at all,
opposed to big lot of pseuda-pink
div going on in Malbourne,
ut laam things are happaning.

rigina Al :
madium ot iggdt’, and they don”
Jcan B y—uut tt” 21BN @ incraasing dimensfons of
BT rJnm-a anmalhmg MUsiccant apanase parsons. The mugic is
Kraftwark o ostly original mixed with.
Whirlywirld iHy- -‘.'md Eddia C!:n:hr.-_'m,

=

‘é’ the Spurta. Thc:ae prutﬂgns of more of & ulub than 8 band: ﬂﬂalmg venus in Sydrm\; And besides all
= Graham Parker, who seem lkelyito | with theatre, film, ‘happenirigs!, that they're good guys, ‘calisé
2 b the next Australian band to 'make| Printmaking and, of coursa, thay've stuck with a -\.mall label,
=4 big’ internationally: Having toured | &lectronic music, Theicirst Regular Records, :
@ Britain with GP, thay now heave & Venetian Rende; So which arathe interesting new
e single inthe US charts and have asthair nama 1 i bands e,lmrrgmgr in Sydnay? Wall,
i

2 signed with Arista. And if you TI\&SLuughmg WIS, femurmg
px-Saints BEd Kuepper, ara just

§. twisted iy arm glightly, ‘cause I'm
ot their greatest fan, [ suppose I'd : getting underway. And Voight 485, if
1 bk ou're Interested in alectronics and

ANT'PODEAN ‘admitthat they're presently lﬁlpﬂﬂﬂ.ThaT
f Australia’s leading band, Mora from New: ay singing. And then thera's | |
; sengs about radios and windows, hit thia'big tirms S gu : : 78S
A N N JO N ES GIVES YO U Victoria is the home of Rock oneg are Sragon and =
: ! Australia Magazine and Counrdo® Mi e 1ol e lways the one g i e
Andthereare alot of well known  DiSlalFidors [kl ofer Goose, b 4 i {
TH E GOO D OI L O N national-type bands working from =8 gTived in Australia abouta i [ _J {
: Melbourne: JoJdo Zep and the rranemAnd like a lot of these ; e i
i ; T Falcons, forinstance, who've baen young upstarts,they seem to think ® : T
AUSTRALIAN ROCK
: gets better known the sound gets rock’n’rali’, No matter, their album SR
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{ d
Graham Lock a:;aimt

- 34
The ,Haincoats pags

LLING O

f i it o find a job 80 | came to London and worked in
sm’:gf'mal;;ﬁi:;tj;ﬂgq:w:;f r;,:? ‘ e rantf«:sr @ whilu; Then Itheught I'd ke to

music: It was boring and the people involved in
it ware very reactionary. 5o | joined arock

around in West prrsaiene ., groupiEEaREetstring quartet —

silly clothes as GINA faurwoman, fncluding Me he Makons

g;:d:g;ﬂﬂw( 5 i Sals first came out of the cupboasg ' rapentol | soross The ;
syt - Sina Birch, native of Nottinghaf

drive around in cars :

iva, native of Madairag
Morth London. She hadits & it 185§
Batec in rock music — “'d 8 hay had this Lol €, a5
fod Stewart and falt a certd ey 61 L il

Hllighs) but it wasn't ona of
5" — but the advent of punk

“tribute [n words &
Maps). g f
corrugated-iton rooty
By the time she left}
convinced she wanted
batauss violin was the
‘Wad to adaptit”, She playss
ar violin'is ona of the dist]
s Raincoats’ debut albgm!

“I laft Portugal just after i
wople wers coming back e
azambique, and ftwasd
The Revolution was vary b
happenad, but now a lot bfj
digillusioned. Paople gijiFstich
hiow to behave — baing undarfg
dominant, having to be Catholichs
wasn’'t much freedom to.think Ter j
“After the Revolution, some peaplaexpicie
a lot to change and others got really Sdated. -
Like, one old woman killed hargelf bacausé she
thought they wére going to take her house
away. Things like that happened . . .todowitha
lagk of knowledge about what was really going
o, bacause general sdueation is so poorand |
tha TV lsvery bad too . . . i Lok
“Agfor my own lite, | couldn’t live tha way |
‘know now | should have done. You're 9xpectad
ta conform. You get kicked out of jobs if you
don‘tfollow the moral standards ofthe
establishmant, which is the State andthe
“Church: Evanin simple things, like the way
dress, but your palitical ideas as well, your
vigwa on sexuality . . . )
- “My family was from Madeira. They'ra parg
that establishment, though they werent | .
rapressivain the sense . . well, some of m
frinnds, girls, waren't aliowed to go outat §
until thay wera 18, and even then they couls

Al and | started going to lots of gigs
afile who couldn't play were getting ug
ing things which Hiked better than an
"' ever heard before,”
o Inzpired by thase D-1-Y attitudes, the tv
1 women fantasised about starting their o
group. Then they did it. Ana already had'§
guitar, o Gina took up the bass, "It wasn
of any great desire to play bass cos before|
could never hear the bass on records any
was just that deums wara too expensive,”
Biit tk iauolvement with music”

)

$Etaxciting.
BibtiTns of the yaar.
B TBCOr et sevoral areas of
dabate, What are e group’s musical,
: influgnces? Was their alburn, as some critics
gh we suggestad, the first womgni usic? Do
they writa ‘love’ songs jongs? And
why did they regord ala’, asong
about male traftkve :
Aftar talking to thewie .
that whateverproblams The Ra
into, they seam 1o pop up with p
answars A few of which now fo

s BAmPS o
Gina: “I think thera's a yeiy obvig
Undergroundanflusnce in our

Eially as the college wal
i kinds of crap, You ged

apand the night out, 1t was the whola thing, v b denied.” e =

kggw-, sex wasn't accepted bafore marriage . 8 Ana: “But it's poteonsslons Ne d
“Whan | was about 16, | liked to go out and delibarataly try to dl Ll

thera was u elub we used 1o go to but because from our first gi had

tha lights weren't very strang, people said girls ;
shouldn’t be in places llke that-— whare tha

lights were dim and it was full of little cornars T Bt ayear aga Afia and Gina, the

up and slowed down, and
Underground oftan had tha

pacing, bui
we waren’t aware of it the

; i Palmolive, who e ith only bal 5 5 e
{laughs). But it was the only place that playad : 4k olive, to do with only bairig’
oag music. They had racords direct from had drumrt ‘ Bifts, and Vicky Aapinall fagtir: e : pil
ghgland, all the good '60s music. | listened (o a5 fram fammuat‘band Jam Today, & Vicky: “| think it's also
much music as | could; though | didn’t think clagsically-trained viofinist, . drumming.” .

| startad playing vialin when | wasten. I'd
always wantad to be 8 musician, and had a
typical classical background; buf towards the
and of university | got fed up with classical

about doing anything in music then, and

Portugese music was so bad. [U's very sexist

and, er, all sbout bullfights! i ;
= Anyway, aftar | finished my studies | couldni

Gina: “"Yeah, thara's no sreel
tima-keeping, which The Velve
also have a lot. It's a much Tooser i
rhythm.”

it was mastly

Monochrome
picture set:
Pennie Smith

THEIR FEET

And the influence of John Cale’sviola?

Vicky: “He's not a consclous infiuence cos I'd
never really listenad te any of his records until
thig year. But he uses the viola as o kind of noise
thing, instead of playing malodies and pratty
tunes all the time; soanybody who does that —
using the sound as texture — iz gonna sound
like him,"” :

Vivien Goldman wrote about your album: “it
made mie realise that |t's taken 27 years of
listening to musicto hear 8 women's rock
album”. How important do you think the fact
that you're women is 1o the sound of the music
you make?

Vicky: "It definintely has an effect cos wa're
making it and wa'ra woman.”

Ana: "But it's to do with us as individuals too,
The Slits are wormen and thay play a diffarent
music.”

Vicky: “l also think it's to do with the
avoidance of certain things, Like the typical
macho cock rock tradition, which comes.over in
aq?rmﬁvarhvthm, serasching lyrics, phallic
guitar play . . . obvicusly, we'venever played

ike that. :

“I1hink the whole question about whather
there’s a definable ‘women‘s music’ . . . inone
way, it's irrelevant, butin another way, it's an
exciting prospect. | maan, it would be nica if no
music sounded violent or zexist, but | don't
want thera 1o ba two camps, like men's music
and woman's music, | wantthere to be ona
camp, but for nona of it to ba like cock rock
{faughs). | suppose what I'm talking about is 2
Utopian position — after the revolution, when
nobody’s sexistit

stabiam with cock rockisthat
gin without knowing why.
gostura.”
§ssion is just a ralease of
2 cug natural; but notif it's
sigdiractéd showing-off that's
our balls. And that's

i review of The Raincoats’
AFecaived a lettar from
/ie co-adthored the track “Off
sky Azpinall, complaining that
d the song by “depoliticising”
*t a0 much about rape, as 'd
utthe gontext of “everyday male
whiclf rape can cogur,

TEky: mq ta 1o do with pernography
and theeffeliithis onthe wily men sew
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woman, and how ideology is formed through
tha media. Pin-ups, the prass, the way rape s
reported, advartising — all of these contribute
to a certain image aﬁwbmtan. which i that
they're always available and that violence

- lowards woman Ia socially accéptable; hence
tharapa. . :

“'So, although it is based on'a particular case,

tha song’s 1o do with that whole background —
the ideology that's constrtcted by pin-ups and
goon. Rape js an axtréme form of the
objectification of women that goes on all the
time. It's the most violent expression of that;
but the song could equally have baan about
being whigtled at, say, cos it’s all part of the
same thing.” ' :

WALLS

Ana: “It's baen sajd that wa write love songs,
and that that's a traditional theme for women to
write about, love and emotions. Attha same
tima, we'va also bean accusad of rarmming
politics down peopla’s throats. What I'd like to
aay ia that the way we've dona tha songs, those
two things aren’t separate. We don't have love’
songs and ‘political’ songs, wa have songs
about people.

“Ithink thatanything you do in your life is a
political move: Butthe songs are aboutthings
that worry paople, that worry us, things to do
with the problems of izolation and the ways
peopleare put into that sltuation and try to, or
can't, cope with it, and the nead if causes. Or tha
way what you are and think and feel is killed by
what surrounds you. Like the lines from "You're

Million': ‘My feelings were killed by laws /
The walls that surrounded my city’.

“So'l'don’t like our songs to ba called love
songs. or IO\JBLEBE, cosit's much mors
complicated than that, And | don't want us to be
called a political band cos of the history of the
word. Paoplie will think that all we do is put
forward /ssues and our music goes bayond
that,” Ik
Vicky: ""Yas, calling something ‘political’ and
saeing that as separareis just an excusefor not
thinking aboutit.,”

MUDDLES
Why did you record The Kinks' “Lola’?

Vicky: "Wa raally like the song, and we
thought we could add something by putting itin
adifférant context.” -

Ana “We thought we'd muddle it up a bit, so
maybait'll be mora thought-provoeking.

You don't feel that rather than extending the
500g's maaning, you almost empty it of
significance? A lot of tha hufnourinthe ariginal
dapands on the innocence of the male subjact,
Woman singing it destroys that innocance
because you sat up a distance betwaen tha
singer and thasong, © :

Vicky: “Yeah, | think that destroys the original
meaning of th#song but 1 think distancing it
isn‘t a badthing. Itgives it a diffarent meaning.
Instéad of the Innocance and the shock 8t the
and, which is whatthe gong hung on before,
thara's a ditferent effact — you'ra swire of the
singer, and the song, and the subject, and of the
conflict betweéen therm, And being aware of that
sort of shocke you inta thinking, | maan, tha line
T've never everkissed a woman before’ hng a
campletely differant meaning now. The shocks
comein different plages.”

WAGES
The Raincoats hope to be gigging again sarlyin
the New Year, agsuming they can find a naw
drummar,

Ana: “The main thing for us is to play. We
don't wantto be rich and famous,”

Vicky: “The only probiam | can gee is not
ha\fin?”a wage, being unable 1o sUpport
ourselves by our music. That makes it difficult
forus, having to work as well, but rather than
sign up with a big company | think we'd all like
totry and work out with Rough Trade some way
of getting around it. Until that happens, '
prepared to accopt the situation cos | wouldn't
accapt anything else.’”

50 the band are keen to continua despite
thasa prablams?

Gina: “Wall, we don't view itin tarms of o
career. Bur, yeah, it's tha Sentral thing in our
lives atthe moment.” .

. NowI'm not the warld®s most prophetic guy,
but 'l tell you this — The Raincaats ara falling
an thair feet,

Oht |

flong-InTrance
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“U'm as puzzled as the newborn child
I'm as riddled as the tide
Should | stand amid the breakers :
Or should | die with death my bride?

Fourfacas of
Huckley. Above. in
1963 (plc: Joa
Stevens), Lett,
circa ‘72, Dmcmar
pubﬂn’w #hot.

. Halow, ir 74, NME
Interview (pic:
Pannia Srilth).
Oppasie page:
New York arrival
G778 (pic: Joe
Stavens)’
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Come hear me sina.
Swim to me, swim to me, let me enfold you,
Here | am, hear | am, waiting to hold you." oA

THEY USED to call Tim
Buckley a love child in 1966
but Tim was smarter than that.

"l want to be perfectfdryou,” he
tells the boys and girls that cluster at
his feet in the Trip Club.and if thay
listan that's fine. .

Tim Buckley doesn’t want to'be
mobbed, doesn’t relish the prospect of
false idolatry. His medium is not
messages but songs; he is a singer
pure and simpla.

Every journalist wants to know if the
songs ara therafore poatry, if Bucklay isa
man with that old metric musa, if ha'has
something he wants the people to know,

No. “Let's arase poetry to bagin with,
because thera’s never baen poetry in
music, if you call 2 song poetry you have
to be able to read it. Sangs are songs.
Calling things poetry. . .whythat'sa
whola other thing, that's literature. | write
songa that are almost like latters
sometimas. A lot of things don't rhyme,
and thay'ra all out of matre. It doasn’t
make sense either as a song or as poetry.”

By the time he's 19 Tim Buckley has
inada two albume for Elektra Records and
already the differences between what his
songs say and the emotions they evoke
are Beute: He contradicts himsalf,
deliberately, or just as a privilege of youth.
Some people think he must be a protest
singer in the vein of Tam Paxton, Tim
Hardin or Bob Dylan. After all ha has curly
dark hair and hollow chiselled features and
being sent to fight in Vietnam is a distinct
possibility. He could be a rock and rollar
with one footin tha grave like all the othar
poor saps.

~ "Talking about war is futile. Whatcan
you say about war? Youwantitto end, but
yvou know it won't. Fearis a limited subject
but lovaisn’t. | aint talking about
sunsets’n'trees, I'm involved in America
- but the people in Amarica, not the
politica. All Ican see is the injustice.”

TIMOTHY CHARLES BUCKLEY il was
bornon StValenting’s Day, 1947 in
Washington B.C. He spent nine yasra in
Amatardam, upatate Noew York baforachia
family moved for the Promised Land, the
flatlands of California. In the formative years of
adolescence Buckley lived in Anaheim, a place
farnous for its proximity to Disnayland and its
praponderance of oranges — Orange County

Buckley is a promising schalar but nota
dedicatad one. His big thing is muale, country
and wastern, and he hangs out in the yard of
Buano Vista High School with two guys callad
Jm Flalder and Larry Beckatt.

At school | got drunk a lot and fell asleep in
clage. He gets tha pocket money working in a
Mexican restaurant,

Bucklay is aequainted with the troubadour’s
life when he was 12 and plays behind a lady,
Princess Ramona and the Cherokes Ridars.
Thay all wear amulnnad ghirta and Macassing
but this boy Isn tguln? fo be happy being a
backwoods Indian for sotho Princess
advisas that he study the folk song and listans to
the sounds emanating fram the East Coast, a
gathering starm,

Athome Buckiay grows up with his mbthnr‘a
tasta for the stylists, singers tike Ella Fitzgerald,
Mat ‘King“Cole and Lana Horneand white folke
in tha country idiom, Hank Williams, Flattand
Scruggs, Johnny Caah’., Agthe kid laarns ha

~davalops.a taste for thosa musicians whe bring
-acartaln defined passion'to their playing.
Although he never had a music lesson ora

("Song To The Siren’}

voice lasson in hig life, Buckley learns to
oxarcige his voice by screaming st busesand =
imitating trumpat players. He also develops a
uinigua rhythmic guitar style which bacomes 3
natural pdjunct to his singing but tachnically is
allwrong: as a kid in achool Bucklay had broken
his left-hand fingers in a football game. He
naver could make a barre chord and used to
ridicule his withered, lumpy hand.

He listens to guitarists and saxophone players
alike, chacking out the range and considaring
their melodic invention. Buckley |s already
rathier more interested in the tonas of Stan
Kenton and John Coltrana than ha'is in the
sogial obaervations of Dylan or Leonard Cohan,

“lwant to function In soclety Instead of
withdrawing from it, | want 1o be abla to liva
with policeman. Tormant doesn’t make music
— that's an American pop fallacy that's coma
out af tha Negro saul thing — no mattar how
much awhite parson geta best up he never has
thao soul that a negro has. You have'a lot of
white singars going around wanting to.be X
spades, bucause thay think thay want to have
soul. But BB King aounds like acollege
profassor, his diction (s better than anybody |'ve
aver haard,” s

WHENWRITER Tom Nolan, In Chestah
magazine; christéned Bucklay, Jackaon
rowig and Stave Moonan the annga
mmw Thraa tha titla was only usedin
just. In reality tha slifnilaritios betwaan Buckley
and his singer/songwritar folkay peers wers
antiraly supaerficial, though theyinhabited the
sama place and the same haunts,

The mid-"608 had a positiva virtue in that
baforéd paople started thinking about modern
papular music — rock — as'a marketabla
commadity there réally wera no rules and no
boundaries. Buckley could freguent tha ¥
bohemian wutaring holags in Los Angalas, San
Francisco and New York alongsida the other
hopefuls frash from art schoal and film school.
Thors ware exotic creaturaa fike Nico and The
Valvat Undargraund in the Dom to swap
1houghts with and long drinking bouts in
Nobody's where Tim, Jim Morrison, Janis
Joplin and Jiml Hendrix (tha four horseman of
ong particular Apocalypsa) could be sean
downling ahots of taquila and raising hell,

Bucklay had 8 small band with regular dates
in Hollywood's it's Boss club where he sang his
and Larry Backeatt's songs. Beckett, nccording to
Buckley, was "a poat — he's starving in Vanice
(California) now". Old friend Jim Fialder played
the basa abmetimes but often the band was Lee
Underwood on lead guitar, Carter CC Collins on
parcussion and Buckley on 12-string and vocal
instrumant. Throughout 1968 thay played in the .
right places, the Night Owl orthe Troubador,
until one night Jim Biack, drummar with The
Mothers of invention, cama down and was
impressed anough to suggest that Mother's
mahagar Herb Cohen take a look.

Cohen couldn't figure out what to do with the
kid with the counter-ignor and the plaintive
lova-larn songbook but he had a demo and taok
itto dac Holzman, prasident of Elakira,

‘I must have listened to it every day fora
waak,” Holzman recalied. “Whenever anything
{was bringing me down I'd run for the Buckley:; it

was a rastorative, We spant a long late
afternoon together and | explained to Tim that
Elaktra was growing in s naw craativa diréction
and that e waz exactly the kind of artist with
whom we wanted to grow, young and intha
process of developing, oxtraordinnrllv and
uniquely talented, and so ‘untyped’ that thera
‘existad no formula or pattern to which anyons
would ba committed.”

The qualities which Holzman zaw in Bugkiay
wara gogd anough for Cohen, who couldn’t

. think much buyand career, getting | glga and

taking a cut-—a manager to'the bare bonas but
one with influence. Apart from Zappa, Gohen
had Linda Ronstadt and Wild Man Fischer on
the books and was abla to showeage his latest
find an the same bill as B.B.King on the opening
night of the Fillmore East,

Buckley's dabut album Tim Buckley'was

LODKLIS 388

Max Bell surveys
the soundscapes of
the late Tim Buckley
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recorded inthrea days fiat and released in
October 1966, gracad with an effusively '
pracious linar note that sulted the boy's
malancholic countenance. To guote: “Tim
Buckley —= an ineredibly thin wire, just
ninstean-yaarg-old, is alréady a kind of
quintessence of nouvells. the sensitivity
apparent in the very finenass of his features.
Tha man is a study in fragile contrasts: vet
evarything lain key, pracise; :

“His songs are exquisitely cantrolled: quist,
complex mosaics of powerul slectric satnd,
they hold the magic of Japanese water colours,
Thevoice — criap, full of strength and character
— can soar, yet remain tender and delicate.”

That was what Buckley called hiz*Bambi’
imags and in truth he was only finding hiz feet.
The band, Underwoad; Fialder, Billy Mundi on
drums and emergent epigma Van Dyke Parks on
keyboards, matched Buckiey's romantic
asplrations with a decidedly barogua flair —
flat-out weapy strings and lavish arrangaments
in tha sarly pevehadelic mode, too lush nat to
have bacome dated but adventurcus enough to
merit the listener's indutgence. Sangs like
‘Strangs Street Affair Under Blug’, 'Aren’t You-
The Girl’ and ‘Uniderstand Your Man’ give an
indication of the area the singer Is going to
mova into, although tha strictly West Coast
tripsichord blues dossn't enhance the direction,
only the naivaty. Producers Paul Rathaehlid and
Holiman used some of the tachiniques thoy'd
tested on Arthur Laa and Love's first album and
would perfect on The Daors’ debut, but they
didn’t suit Tim o well,

196/°5 ‘GOODBYE And Helle' markaed
Buckley's potential atar-status in the
Elektra family. it took 8 month to record
and employed alarger cast of musicians,
plus name producer Jarry Yestar,

It's & full-blown artistic failure, badevillad by

-"f-_l.-'d‘q_:'"" “®

ambition and Beckett and Buckley's
preoccupation with courtly love and
sacondhand moralising about the Vietnam war,
Agz a produet of its tirme the resulting artafact is
fascinating, painfully sincére, bloated with
over-wrought mataphors and quaint images.

The title track itsalf (with an uncrodited
arrangement pinchad from Joshua Rifkin)
ambraces childlike wonder and unashamed
hedonism and rajacts the tollz of labour and ite
rawards entirely.

3till, you gan gain pleasure from the pitting of
Bucklay'n fracturad high notes against the
craamy, dramatic scores. ‘Plaasant Street’, {an
anti drug number he retainad until the and),
"Marning Glory’ andthe Fred Nail influancad
'Onea | Wags' banafit from a simplicity In
arrangamant missing on the attemptad epic
zuts, whare Yestar ovarshadows Buckiey.

"Goodbye And Hello' dug bahind the debut
album for lyrical inapiration; hera are the
protest numbars that the first album eschawed.
lts makar referrad to the spectres of Keats.and-
Shallay and saw it as thie and of his writing
appranticeship. As Buckley told Andy Childs of
Zig Zag: “Whatever | wrota after that wasn’t
adolescent.’! "

‘Goodbye And Hello, despite Its failings,
found Buckley modulating hjs tenor to an alto
and above, below, anywhere, with a cagual flair
that surpassed the self-canscious stance of the
lyrica, ‘Marning Glory’ becarme a miner hit, the
album’s sales cutstripped its prgdpcauaor and
Bueckley enjoyed a live popularity at such
vanues as the Balleon Farm (with The Mothers
of Invantion) and prestige dates in the Cafe Au
Gio o that want far bavond any notion of the
cult figure, He arrived with the worst album ha
would everracord but that didn't matter — ha
was a golden boy.

Tha influantial rock aritic Lilllan Roxon put it
most astutaly in her oft-quoted observation:

iy -—-T; C T f‘!"f'—'-‘hl
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“Nothing in rock, folk-rock, er anything alse
prapares you fora Tim Buckley album, and it's
funny to hedar his work described sg blues,

madified rock'n'roll and raga rock whan, in fact,

thereis no name yet forthe places he and his
volca can go,”

BUCKLEY'S star was in the ascendant
thraughout 1968. He could afford to take
| a year out of tha studio, to writa and to
assimilate the classic perlod of East Conat
jazzimprovisation. : ]

His anargies wera divided betwaen the
pleasuras of the mind and the flask (espacially
the flesh). There.wara stormy liaiaons with
Linda Eastman (who could uzually be gean
crouchad in the aislas of the Fillmors East —
camara pointed up) and a longer romance with
Hope Ruff, a singer-writer whose main claimto
fama (and a lagit ona at that) wags to have
transposad the music for Sam The Sham And
The Pharoahs,

Hé also had the respect of his pesrs. Everyone
from Paul Buttarfiald to Frank Zappa to Lou
Reed gave cradit to tha 20-year-old boy with the
gymnastic throatwhila tha girls could not rasist
that frothy face and the promise of soma new
axperienca. Tim Buckley was big on oral
communication.

The roadside trail look in England for the firat
time, a concart with labsl-mates The Incradible
Etr.inF Band at tho Queen Elizabath Hall, whete
thas nger wag backed up by Danny Thompson
and Terry Cox, Pentangle’s rhythm saction.

'Happy Sad’, released early ‘83, bore out the.
virtlras of trangition: It's his first essential
record snd right up in the vanguard of
controlled experimantal recordings that
amarged in the post-paychedalic haze. "Happy
Sad’ was produced by Jerry Yaster and Zal
Yanovsky (Lovin' Spoontul fama} but the
farmar’s keyboard saturations are absant and

‘the band iz pared down to s Jazz flavoured bagig

with bassist John Miller often Jeading the
melody, leaving Bucklay and Underwood to
battle out gentle cool blue nate chords. Tha

‘contributions of vibes and bass marimba playar

David Friadman (who later worked with
Waather Report) finally kissed off Tim's follay
roots, letting tha musie flow in 6ne direction,
into the ather. M

. Priorto making the album ha and the band
spant weaks ligtening to Miles Davis’ *Kind Of
Blue’, Bill Evans’ ‘Nirvana’, ‘Intermodulation’
and “Town Hall’, any recordings by Mank,
Mulligan, Mingus that came to hand.

Buckleyis now in control of his destiny, Larry
Backett doazn’t contribute, and the iyrics arg
a#lmost incldental to tha atmosphers that
Buckley’s vocal crestes, Underwood too has
tound his niche, concantrating on harmonies

ind rhythim and leaving the walrd stuff to the
architect. ; i

Buckley arrives at tha places his veice can go,
stays awhile and then takes off for somawhere
olse. The initial blues of ‘Stranga Fealin’ “and
‘Buzzin® Fly' are tranatormad by the new
frasdam into something honestly exparimental
that doesn’t quita rattle the gates of the avant
garde untitthe fine textures of 'Gypsy Woman'
where Buckley gives his Don Juan personaits
full head. Now he is preparad to take his tima
with & gong and the fasting of unlimited spaca

. Becomaesa reality,

The courtly face reappears on a
aami-madrigal, ‘Dream Letter’, but it's a tarritory
that has absolutely nothing 1o dowith past trials
and-absolutely no commaon ground with rock
and roll — thaugh Richard Dyer Bennet and
Lotte Lenye would hava approvad.

1863 WAS A PERIOD of intense activity
Aor tha singer, one which was to produce

‘Blua Afternoon’, a set of songs that

Buckley had bean working on and off
sinaa 1066, followed by a sigh-off album for
Elakira — ‘Lorca’ — which coincidad with
Holzman's gelling of the company to WEA, and
finally the miasmic pinnacie of Buckley's
exparimental phase, ‘Starsailor’

Cohen had the kid solidly on the road in
between timas and the boozing was butoming
an obsession, i

Buckley’s flitation with hard drugs was not
ovar. He took heroin if itwas availabla — got
right en the adge. Tim had a rond manager
nama of Barry ‘The Bear’ Schultz who was
amployed to try and keap him in order — &
thankless task at times, though Buckisy soon
numbered Schultz amongst his tiny clrele of
frienda. .

One tima when thay ware working the Avery.
Fighar Hall in Lincoln Cantre they neadad, soma
lighting designad, and called upon ona Joa
Stavene — now NME S New York photog —to.
do the honours, The sca lensman was a
well-respectad figure in other fialds back in ‘89

~= ha'd road-managead for Miriam Makeba and

Thae Lovin® Spoonful — 5o ties wars quickly
securad. (Buckley raturned the favour by
processing for Joe.in Kis dark-roam.)

Prior to the Lincoln show, Joa racalls, Bucklay
had baen ill in bad for soma time with a bad cold
hut had refuzsed all medicamaents save tha
inevitable quart of Jack Daniels Black. Tha day
befora the headliner Tim iz to be found crashad
outin Bear's studio (Hole Hog Produsgtiona) on
6th Ave., sprawled senseless across a kilo sack
of finest Columbian pot (a drug he abhorrad).
Oniha big day, whan soundcheck call came,
Buckley had vanished altogether but was
eventually found with a laundry bag headed for
the wash-a-teria. This was supposedto baa
major star, about to play an important gig, and
hewas doing his laundry] - j

Anothar good friend fram this period, John
King, had a secluded farm in upstate New Yark

.whaere Timmy and co. were oftan to ba found

serawing the chicks from nearby Bard College,
gmkmg guitar and getting outside plenty of
annessea’s finest sour mash whisky. ~
Musically Buckley’s prolific output was tinged

‘with a reflactive, wistful accentuation. ‘Blue -

Aftarnoon’ attempts to do for the voica what
Miles Davis was doing with the frumpat in his
late-"508 melodic hat. The singerisableta
stretch hall-tones and harmonic erescendo over
entire verses, Againthe lyrica are all his; and
again the details, erotic blussy exhortations to
the fair sex, ard secondary to the style. On ‘The
Train’ or ‘Blue Melody® tha antiré band is
moving across unknown edges, sparking ofl
aach other in the heat of creation. The sound is
antiraly live and acoustically powerful, heady
natural noiges, - DA SR T

‘Blue Afternaon’ weas Bucklay's first release
on Straight. He knew Elektra was folding, 16sing
Continues over p

o
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STARSAILOR

W From previouspage

its identity along with the spectrun of classic
'6l)s music that was being absorbed into big
business. Bucklay bitterly regretted the phasing
out of the label. Ashetemarked You weren't
afraid to buyan-album from Jac Holzman.”

BUCKLEY'S first 1970 albun: was

. dadicated to the murdered Spanish-poet’

Federico Garcia Lorea —and it shared his
Jazcination with baroque mannerism,
Tim's pipes twist and maandar across platesux
of basso warbling end shattering, pitch perfect
dynamics. ]
“Lorca’ finally seated Buckley's talents; ha was
beyend limits, the-only competition in‘a field of
oine.
"Ainonymous Proposition”ard 'Nobody
Waikin® ' bear a closer resemblance to'the fonal

= diregtions of Coltrane’s quartet or the silent

g —

e

-sereaming of Albér Ayler thanto the more
usual comparison points of the Mothers and
Beaiheart.

On 'Star-sailor’ Buckley and Beckett-are:
wiriting togethier sgain for the first ime since
“Goadbye And Helle'. In the interim Beckett had
failed to find a publisher for this sighty-page
epic tribute 1o the seventeenth century
Ametican religious essayist Paul Bunyan; the
experience seems to have matured him
congiderably:

Whatever the reason for thereunion;
‘Starzailor’ was/is as far off the rock wall asit's
possible to get. For the first time Backley
incorporates reeds into the ensamble; in the
guise of Mathers brothers Buzz and Bunk
Gardner who contribute trumpat, flugelhorn,
‘alto flute and tenor sax though Bucklay
frequently outstrips and eclipses their
mmagnificent blowing with a series of the most
outrageous yeips, squaats and bodyshaking

~zgat singing evercommitted te vinyl. And unlike

Annette Peacock's I'm The Ong’—in somea
wiays a comparable record — Buckiey doesn’t -
resort ta electranic treatment to obtain his
effects, :

 The'Starsailor’ band toured Amarica in 1970,
| Buckley oftan spent entire shows barking atthe
audience while the Gardnersimprovised

fractured scales for him to soar above . . .

Lea Underwood had broadened his
contributions to include alectric pianc and pipe
‘argan, the traditional guitar chording of
‘Buckiey's earlier numbers had become rapidly
‘outmodad. ;

Underwood was partially responsible for the

_l_-_ change. After playing with Buckley on seven

albums the guitarist quit professional musicto
teke up jazzwriting on Down Beat magazine. His
artigle Chronicle OF A Starsaflorcermains the
“definitive-insight into the ginger's artand
influgnces. Before ‘Lorca’ Underwood had
introduced Buckley to the talents of Cathy
Berberian singing Berio to electronic backings.

Buckley won no new friends with "Lorca’ but
always rated it above ‘Blus ARternoon’;
contractual obligations interfu pted his creative
flow and he was itching to escape fromthe -
boundaries of the medium,

“In rock when somabody hits a wrong nota,
they don't know what to do with it. Rock music

is 50 over-rehearsed . . . I've seen Roland Kirk
make a mistake and integrate it, elevata the
= mugics’’ .

Whole choirs of distortion battle out the
meladies with the back-line, but there is nothing
po-faced about it. On 'Jungle Firg' the singer
ascends through a Judicrous Tarzan yodel into a
crushingly franetic assuult on the senses that
gives new meaning ta the cliche “it has tabe
heard to be belisved™.

Thetitle track indicated that Buckley wasn't
glossing his new-found interestin the electronic
wiork of Stockhausen and the free jazz model
onematopaéia of Eric Dolphy and Albert Ayler
The number travels through outposts of solar
activity and comes to rest as The Healing

[Festival’, where Buckley breaks with his
folichippy roots forgood.. j

‘Moulin Rouge” and 'Down By The Borderling’
areasides tothe ball-blusting phonetic
strangulation, the formara street cafe croon to
some Parisian belle dame, the fatter the album’s
ong indication of a straighter search for soul
which would be continued on ‘Greetings From
LA 4

'STARSAILOR isthe kind of
(accomplisment that takes years rather
than months to appraciate, and for
@ Buckleythe effort of backing itupona
stage became too much, L il
. Buring recording Buckley was at anemotional
and physical peak. He had re-married, tohis
fantasty women, Judy, and moved into a house
‘on Laguna Beach. Tim and Judy {who he

nicknamed ‘Madam Wu') spenthours by the sea

listening to Penderacki, Satie, Oliver Messiaen
and alwaysthe greatjazz horn players—a
consuming passion. YWhen ‘Starsailor” was
finished and had been generally siaughtered by
the press. rejected by the fans, Buckley could

still hiold his head up proud and insist that 'l

cameas close to Coltrans as anyone has ever

done. | even started singing in foreign
languages — Swahili forlinstance — just

because it sounded better.” 1
' Discouraged attha album’s poor sales,

frustrated and alienatad by the [70s crop of

wolume-orientated blues cricifiers; he lay low in |

Venise with his family, drove acabin Los.
Angeles and even taok up employment as Sy

At Knabworth with Art Johnson ileft) and Tim
Fialder. Pic: Jog Stevens.

Stone's chauffeur for awhile.

He found it futiie trying to get any work on the
old circuits. His deal with Straight was averand
only smail, out of the way clubs accepted
independent bookings: The singer was
desperate to tour with his band: Jofin Balkin, -
the bassist who had become a mentor, Maury
Bakar, the tympanist trambonist Glen Ferris,
and 10-string slactric stick (1) specialist Emmatt
Chapman. Itwasimpossible to pay their wages;
Buckley was a financial has-been and would
never retover his initial market.

In an interview hegave to the Changes
periodical in 1969 he reacted to the status of the
musician whaois governed by the age-old.
relationship of the artist and the patron. The
papers said he'd soldout. . .'You argthe
game people who, when Monet or Modigliani
were starving for 40 years and finally sold a
painting; vou said-they soldout. . . |liveina
hundrad dollar a month housa in Venice,
California, and I don't need anything. You could
take away all the money from me, and | could.
make itahyway. | did it before, and | canda it
again. All 'm doing is paying for airplanes.”

He also enrolled in the Music Department of
UCLA, where he studied tha ethnic origins of
Japanese and Balinese music, lectured
occasionally, and started writing two film
scripts — one a comedy, the-othercallad Fully
Afr-Conditioned Inside, a workinfluenced by
futurist Buckminster Fuller. This:script was
eventually turned into an unpublished beok; “a
kind of “Fear And Loathing' in Dallas” was how
he described it 1
| 'Bucklay explainad himself to Reck magazine
in 1972, -

“See |l was spawned into singing through Nat
‘King' Cole and John Coltrane. It was a lagical
progression when you're learning . . .
everything matters. I'm still léarning now. My
peers don't matter to me asfar as my learning
process goes. .. | have no affinity with it at-all
.+« I'm not trying to be abstract, but it’s like 'm
onstandby mast of the'time.” ,

When Buckley wasn't waiting to be called he
acted some, appearing in professional
productions of Edward Albea’s Zoo Stonyand
Jean-Paul Sartre’s No Exitinthe same small.
theatre group in L.A. that Doors guitarist Robbie
Krieger worked-for.

BUCKLEY prepared for his comback via
his most accessible record to date, the
solid sexy funk of 'Graetings From LAL

Theinside of this aibum depicts Buckley
in.sardonic pose clutching a smog-maskin
reference to the cover's post-card of L.A., where
the city is ssen coverad in its customary blanket
of automobile exhaust. i

The singer's new main-men were strictly
soulful black dudes like Marvin Gaye, Curtis
Mayfieid and James Brown, and the resulting
artefact is an exact counterpart to 'Sex Maching’
and ‘Let’s Get It On’; a no-holds-barred fuck -
alburn dedicated to the giris who taik in tongues
and rattled the bed-springs of his mis-spent.
youth, :

‘Greetings From LA Is.one of those rare rock
albums that treats the sexual-act with respect
and affection. There's no mache posturing or
idle boasting and no lying; instead every aspact
of Buckley's desireis stripped open and
sxposed — from admissionsof emotional
inadequacy that turn inte triumph an ‘Sweet
Surrender’, to details of seamier rendezvous
with hookersin ‘Hong Kong Bar’. it's Buckley's
firstand last conceptirecord, but as the concept
is sexuality it isn't too difficult to-appreciate.

"Nighthawkin™ sven tells the tale of one of
Buckley'scab fares, some old lush who leads
him into'the rad light distriet . .. i

Outside a brief reappearance from Carter
Collins the personnal was all change. No Lae

- Anderwood, no acoustic bass — it's all electric

funk; expertly produced by War-man Jerry
Goldstein-ang highly flavoured by the swirling
smooth rhythms of Ed Greene, Chuck Rainey,
guitarist Joe Falsia and ex-Byrd Kevin Kelley on
kevboards. {

_ Buckley is still playing 12-string guitar but his
singing has changad, albeit slightly. In the same
way that his voice ‘broke’ for ‘Happy Sad’, it
now sounds rougherand older; tha range is
intact butthe adges aren’t guite so pureand
sweet, ; .

Along with ‘Goodbye And Hallo" and ‘Happy

Sad’, this is the only Tim Bucklgy album stili on
catalogua.in the UK. e

BUCKLEY didn't play in England-again
. until June 1974 when he appearad first on
a bill before Alex Harvey, Van Morrison,
The Doobie Brothers and The Aliman

Brothers. His' band for the date included a
reunion with bassist Jim Fielder, the old schoo|
buddy who'd gone on to relative fame aind .
fortune with Buffalo Springfisld, Blood, Sweat-
and Tears and the tubiguitous Mothers.
Lunchtime at Knebworth — g starming setios
few early arrivals and die-hards, ¥

The guitarist was a guy with a'gammy leg.
called Art Johnson, Buckiey's constant drinking
companion onthatlast visit: Drummer Buddy”
Heim and keyboard ptayer Mark Tiernan were
featured on ‘Sefronia’ {74}, analbum thatin
retrospect reeks of awful compromise on
Buckley's part. . :

Lumbered with a.staff producer called Denny
Randell, a whole raft of melodramatic strings

Lk

and a selection of matarial that often soundslike

somebody else’s choice (probably Herb
Cohen's), the record is too close to diluted
product, teo redolent of other lesser talents
cashing in on Buckiey's reputation.

It is possible that by now Buckley was
devoting more energy to scriptwriting and
acting than 1o hig music. Both "Stone In Love!
and ‘Haney Man'could be ‘Greatings’ outtakes,.
while the attempted tour-de-force title track
'Sefronia — After Asklapiades, After
Kafka'/'Sefronia — The King's Chain’ (written
with Beckett) is divided perversely and sesmis
unfinished.:

Buckley fails o rescua Tom Waits" {another
Cohen charge) feeble ‘Martha’ and never has a
‘chance on Denny Randell's godawful 't Know I'd
Recognise Your Face’ whare ha duets with /
some broad calted Marcia Waldorf who seems
1o think she's advertising washing up liquid.

‘Peanut Man’ {by two rightly Unkown -
wiseacres nama of Freeman and Nebls)is pure
throwaway by Buckiay's standarde, which
leavesan admittedly gorgeous reading of ‘Sally
Go Round The Rosas’ and a version of Fred
Neil's classic ‘Dolphins’. (Meil, a near lagendary
figure on the Greenwich Village folk scene back:
in the early "60s, is-an interesting precursor to
Buckley. Both his languid phrasing and his style
of guitar playing are an obvicus influence on the
younger man, while Neil's subtie vocal
modulations and facility with simple
centortions of language and metaphor must -
have appealed to the tearaway kid looking out
over midnight Manhattan for a bag of his:gwn.)

Tim's-other originals, "Quicksand’ and
‘Because Of You', do pull out some stops,
niothing memorabie but his vocals make the nut
and-Joe Falsia stamps some authoritative class
into his solog, which keeps them danceable at
fgast. 5

THE CRITICS were kind to-'Sefronia’,
leastways if they were otd Bucklay-fans
‘they ware. Not so when'Look At The-

" Fool' (DiscReet) was relsased latain
1874 for that ane evan his most ardent -
admirers could be heard wringing and washing
their hands. Less committed folk chose this
‘momentto whet ihe nibon and laugh when the
inkturned red, Who was this Tim Buckley
anyway? Just some washed-up loser juicer on
permanent heat: . G .

Mayhe they felt threatened, because the fact
isthat 'Look At The Fool' is & good, not great,
racord that came slightly too early to make its
deserved impact. Buckiey's slinky scorched
torch voice is burntround the edges, hie sings in
a gut-wrenching falsetto and seamless soprano
‘morethan ever now, wackier than Al Green and

- moreloaded than Curtis but still, could he ever

8ing.

“Intheafterglow of Young Americans’ orBoz
Scaggs 'Silk Degrees’ it's possible to groove on
‘Look At The Fool' for what itis, a backstreet
soul-food mess of Buckley blues. The man is
trapped in the business and feeling the painef
making & comeback {7l has to be agalculated
comeback,” he admitied. “it's not as passicnate
a5 il used to he'') but the voice emargesintact in
spite of the busy arrangements and the
insistence on-short songs. Here was pne artist
whao was seldom at his bast within any threg
rainute format.

Thealbum's original title was to have beén
"An American Souvenir’, an ironic choice
partially influenced by 8 record he had in'the
‘back of his mind, Van Dyke Parks’ 'Rediscover
America’. The tinal title says something about
Buckley's stateof mind then, a man whois
finding it hard to come 1o tarms with his
drinking problerand the facts of the ‘708 rock

~and roll tife. At Elektra Tim Buckley'was a star —

on DisCrest he had bacams just another male
singer: fileunder popular. e e

Listen to‘Ain't it Peculiar’ or ‘Down in The
Street! and you héar a manwho is bemused
rather than bitter, listen to ‘Freeway Blues’ and
you hear the frantic desperation of 8 man who
wants to have a party but no:oneturns up. It's
hard to accept rejection but Buckiay still has:
standards: “Tnever swallow thatcheap booze/|
keep my distance from straight dudes.™
He has a Mexicali fetish thatgron'tiet go tog,
lots of songs about getting nid found in
soma red light district, The companions of his
yvouth areliving the good life— or they'ra
duad .. : ; :

Jirm Marrison had been ongof Tim's more
reliable partners in crime, He told Aotk
magazine; "Jimwas.afriend . .. he wasgreatly
misundersiood, éspecially his humour, His
huriour was phenomenal in everything he did."

“Look At The Fool" was produced by Jos
Falsia, Buckley's guitarist and latterday
manager/minder, After it Buckley's.contract
with DisCraet was severed and his relationship
with Cohen wes as bad-as the sales and reviews.
The playing throeghout is excallent however,
especlaily the drumming of Earl Paimer,a man
who had laid down the beat for Taj Mahatand B
B King, the piang work of Mike Melvoin and
Falsia’s lsad. On "Wha Could Beny You' andthe
title track the man soars and scythes over
dancing bluesand light jazz with his old facility.
Being 26 was nothing o gettoo cut about.

It was nice to imagine that ‘Look At The Fool”
would end Buckley's affair with funk: The signs
were that it would: He spoke of a definite planto
record & retrospective doubte live album
utilising the sarvices of all the ariginal
musicians from each section of hiscarger. In
addition he had material worked up fer a new
studio album when a label could ba found, and
therewas a project on hold with Larry Beckett to
adapt Joseph Conrad's early noval An Outeast
Of The lsfands.. . .

" Buckley had had no luck with his other
wiriting, but that didn’t deter him from planning
-a screenplay based on Thomas Wolife's You
Can't Go Homa Again.

TIM BUCKLEY never had any illusions
i about his gwn great talent, though he .

didn't expect suctassas a right. Hewas
®  oroudofhis abilities as a singer and
prepared to use the gift as a meansto other
ends. Of his voice he remarked: "An
instrurnentalist can be understood doingjust
about anything, but peopia are reaily geared to
‘something coming out of the mouth being
words. Puse my voice as an instrument when
I'm performing live. [figure if | can do'it, why not
‘stick with it? The most shocking thing I've ever
seen people come up against, besides a
performer taking off his clothes, is dealing with
‘someonewho doesn't sing words,

“This kind of thing aiso figures into "An
American Souvenir’, because | gt off on great
sounding words. I 1 had my way, words
wauldn't mean a thing, but the rules are.
different for a single singer thana band — they
can get away with it because their life
axpectancy is only two years.

%‘f}?tha::ﬂ"t"doi:& it a:d-i'm-c_a-pa!qlﬁ or oid
epough and ready, I'll do itwhile keeping an eye
on communication and not necessarily trends
‘and fads. [f1thought a whole album of Hank

"Williams songs was right, I'd do itaven if
burfesgue was the style.

“Miles Dayis went for 15 years without really
selling a Iot of albumis, but his company kept
putting them out because there is only one

- Miles Davis. Now I'm not equating myself with

him, but there isn’t anybody who can sing.of
writa like me, and if | wasn't allowed to record,
then raoording.m_:uidn’t be valid.”

TIM BUCKLEY died in his Santa Monica
apartment on Sunday June 29, 1875. He
was 27,
The day before he had returned tothe -
West Coast after completing a highly successful
taur of Texas and California. His last gig had
bean before a capacity crowd of 1,8001n Dallas,
When he got home Buckley was in his usual
artying mood and had gone to visit some
riends from UCLA. During the evening he was
offered and accapted some white powder whict
he presumead to be cocaine. Asthe night wore
- onthe singer complained of feeling very sick;
he had bad stomach pains and was shaking
vipiently. His-wife Judy took him home and put
*him to bad after calling an ambulance.

Buckiey was dead beforeitarived.

At first it was said that Buckley had died from
natural causes butthe report of coroner Dr
Joseph H Choi found that he died from “acute
heroin/morphing and ethanol intoxication due:
to inhalation and ingestion of overdose™,

Underwood delivered a simple funeral
oration in Wiltshire Funeral Home, Santa
Monica, where Buckley's bady lay in an open
coffin, dressed in a black silk shirt made by his
wife. A vellow crehid rested on his hands, The
mourners were mostly ex-lovers, weeping
“gilently for their Valentino, hisimmadiate famil
“and the few closs friends who he'd gathered
towards him in the latter stages of his life,

Underwood was certainthat Buckley had
died, not because the drugs he took were alien
to-him, but because he had been ‘clean’ far so
long that he had no resistance. Tim had been o
similar binges so frequently that there wias no
pigji‘ nt glessing his real familiarity with such
risks.

_In'the event a 30+ear-old graduate student,
Richard Keeling was charged with first degree
miurder and adminrstering an ilegal substance.

W Continues page 58
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Liarence __n.qma.__.ﬁunn wiho's playing, &nd m:..am hﬁﬂ:ﬁm$!r i:ow warching .

Good cause,
shame about the

VARIOUS ARTISTS
MNo Nukes
(Efektra/Asyium)

“iN the end, it was the largast,
muost ‘E.n.ﬁm..mm._cm gathering of
musicians ever assembled for
& non-profit eventand it wasa
Stunning testimony 1o the

dep th ofshared beliefs of the
géneration that came of age in
the ‘60~ —’chairman’ Jann
Wenner, Rolling Stone
Editorial, Issue 304,
Movember 11, 79,

“The new Amarican reck ‘n’
rolf establishmant have
willingly involved themselves
with the hiysteria that's
greated the first noticeable
and.‘nasty’ problem that's
faced the States these last few
vears, and that's desprie the
existence of everyday
problems and vafues that
have pushed the US inta the
bland-and self-deliding state
that it's in today. Because of
their ignorance, they (the
M.U.S.E participants) have
edded to those traumas. Now
they naively sail on theirego
trips fo the centre of an issua
that will sustain their illusicns
of rebellion and conceén™ —
Paul Morley, "Ananti-nuks
melt-down in Mew York™,
NME, October 6, 79.

‘NO Nukes'is a three-album
set festuring 18 different acts
spread oversome 27 cuis that
hias been speedily edited and
raleasad _:mﬂ over two months
after the five day Madiscn
Square Garden MU.SE.
Festival in support of
anti-nuclear activitly. This is
only the first by-preduct of an
American blitzkreig which
slso promisesatiimofihe
event that took-piace between
September-19-23.

M.ULS.E: (Musicians United
forSafe Enargy) beganasthe
brainchild of four parfarmers
— Bonnie Raitt, Graham Nash,
John Hall, the principal
instigator, Jackson Browne.
Using their considerable
clout; thesa four pulled
together the likes of oid guard
parformers likethe Doobis
Ergthers, James Tayior and
Carily Simon, Crosby, Stills &
Mash, Paul Simon, Pocs and
Jesss Calin Young plus
comparatively nawerarrivals
Iike Tom FPetiy, Peter Tosh, Ry
Cooder and —a erucial choice
— Bruce Soringstean.

_ The political / moral /
sociological aspects of the
whale enterprise are manifold
but ultimately, inthe context
of simply reviewinag this

“three-album set, they become

secondary tothe main issue
— daes this pieca of product
warrant you, dear reader, the
option of blowing someten
quid on it? Sure, all the money
goes to the anti-nuke fund, a
worthy cause but . ..

‘No Nukes” boasts anodd
collection of acts ranging from
tha good (Springsteen, Petty,
Cooder, Gil Scott-Heron,
Jackson Browne and Bannig
Raitt), the bad (Graham Nash,
John Hall, James Taylor, Carly
Simon, Poco, Jesse Colin
Young, Nicolette Larson), the
ugly (Crosby, Stilis & Nash,
the Doohie Brothers] and the
plain medicere [Raydic, Chaka
Khan, Sweet Honey In The
Rock), Oddly encughthough,
given such an Ikcongruous
bunch, there's a definite
averall Teel" tothe
proceedings that, instead of
sounding self-indulgently
‘chummy’, often hes an
effectivaly up-lifting
bouyancy.

Side one, for example, lifts
off with a typical example of
the current Doobie Bros.'
vapid hyper-proficiancy, then
picks up dramatically with the
underrated Bonnie Raitt's
tautly ingenious re-vibé of the
Del Shannon classic
‘Runaway’, this foliowed by
the lady's emotive
performance of John Prine’s
best-aver composition ‘Angel
From Montgomery'. John
Hali; a fanatical anti-nukar
then performsan
embarrassingly cute calypso
entitied 'Plutonium is Forevar”
befare he, the Doobie Bros.,
James Taylor and Browne.
Raint, Larson, Nash ad
infinitum on background
vocals perform Hall's "Paower’
and lo, the number hasa
really streng feel, thanks
mostly to thetune jiself being
well:structurad with )
anthem:iike lyrics that aren’t
embarrassingly trite. Sideone
score: three hits gut of five.

The second instalment is
half-drogs. James Taylor,
Carty Simon and Graham
Mash render The Times They
Are A-Changin’ in a manner
so sgueamishly self-important
it's aqualled only by the ¢

sequel, Nash's dreadfisl
‘Cathedral’ — a song so dire it
totally eclipses even Nash's
usually meagre talents as a
singer-songwriter. The side’s

‘last position comes courtesy

of Jackson Browne whao,
abetted by the fiddie-playing
of David Lindley and othar
superb sidemen; tacklesan
evocative old English
traditional ‘The Cow On The
Cradia® infine form, following
that up with the magnificent
‘Before The Deluge’, itselfthe
first real musical anti-nuciear
statement of intent here.
Browne, like Raitt to a slightly
lesser extent, is simply an
axcellent singer-songwriter
and his commitment to the
occasion adds to the power of
his-songs.

. Sidesthree and fourare
low-ebb time commencing
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songs

with the ridiculousty
overrated Nicolette Larson
and the Doobie Bros.
performing a characteriess
and feebie version of Neil
Young's 'Lotta Love” and
ending onthe fourth side with
& James Taylor-Carly Simon
trade-off on ‘Mockingbird’
that would make Charlie &
Innez Foxx consider
committing homicide on this
woosome twosome.,
Temporary solace is granted
via Ry Cooder’'s immaculate
rendition of Presley's Littie
Sistar’, a feisty gospel
work-out.of ‘A Woman' by
Sweet Honey In The Rock and
Gil Scott-Haron's heavy
manners performance of We
Almost Lost Detroit’. The rest
ig miostly tepid fare with
James Taylor's sickening
whine most strongly in

1930s Chicago —

ves, it’s a concept

MIKE WESTBROOK
BRASS BAND \
Mama Chicago (RCA)

IT takes some grit to get past
the concept — jazz cabaret by
a brass band, red carnations
on g spare white sleeve, Evita
incloth caps?

h__.E__ your fears. This brass
band is a lithe ssptet and the
four sides of 'Mama Chicago’
slip down like buttermilk.
Originally conceived as a
s¢ore for a now-abandoned
version of Roger Planchon’s:
bizarre theatrical "life” of Al
Capone, this is Miks
Westbrook’s bast record since
the mighty ‘Citadel/Room
315",

Al the obvious temptations
ara sidestepped without
trouble. There are no.
attampts at sprawling,
grandiese orchestration; nor
is there any straining to maat.
a storyline. Whatever the
original design, sketches
emerge of a forlorn dinosaur
of a city and the scenario
hangs together without any
narrative lynchpin. The lyries
{mainly Michael Kustow and
Kate Westhroolk) are a siy
adjunct to the main sction,
embellishing rather than

datracting from the music.
Waestbrook ransacks the

“tradition with gleatul

abandon. Baliroom sleaze on
“Pre-Conceived ldeas’ rubs
shoulders with the Sunday
school solemnity of ‘Prisoners
Hymn' and the jump band
driverof ‘Goin To Chicage’.
Much of it is strongly
Ellingtonian in character — in
fact the master's.own 'A
Drum ls A Woman® comas to
mind — and Westbrook has
developed the ducal
characteristic of providing
settings in which individual
stylists can thrive.

Thea playing swings and
sighs throughout, tough
modernism salliad to an
unfashionably direct,
uncluttered approach.
Everyone excels, but Mick
Page’s bull-necked tenor on
‘Pre-Conceived ldeas’,

- Malcolm Griffiths’ peppary

trombone and Chris Hunter’'s
fleet alto desarve spacial
merit badges: And Westbrook
himself thoughtfully radefines
his view of composer's piano.
The voecalists are superh.
Phil Minton is abrasive or
keening a5 the moaod
damands while Kata
Westbrook uncoils an

Pic by Fannie Smith

-« odackson Browne, who's watching .

avidence whilst Jesse Colin
Young's antiguated 'Get
Together’, another massed
ensemble singatong pushes
the whole M.U_S.E. affair far
oo closeto a Woodstock
re-run.

Sida five is the obvious
standout. After a false start
with Pbea’s utterly fargettable
*Haart OFf The Night', Tom
Petty & The Heartbreakers
parform a sterling rendition of
‘Cry To Me" before
Springstean & The £. Streat
Band take over and
completely blast all other
participants away, firstona
duet with Jackson Browne on
‘Stay’. this followed by the
renowned ‘live” Mitch Ryder
maediey of 'DeviWith A Blue
Drezs/Good Golly Miss Molly'
and "Jenny Take A Rida’. _..__os.,

Mike Westbrook: & man and his
French harn

astonishing emaotional range
that stretches from the city
slicker eynicism of ‘Senator’s
Song’ to the wispy.
whispered tenderness of
‘Shipwrecked Sailor”.

“Mama Chicago’ revives a
medium previously stale and
lifeless. | suppose the obvious
comparison is with Carla
Blay's ‘Escalator Over The
Hill’, but the enargy and
sureness here blow away that
flabby; muddied work. Even
Weill's inescapable ghost
does no more than hover in
the background. if you think:
cabaret is a1l Man Tran (sorry
guys}and scampi on ice then
book atable here.

Richard Cook

thisis the real deal. Lending a
driving trigger-finger thrustto
proceadings, Springsteen &
Co. career through the mediey
with a-dervish swagger that ;
equalsif nothas an edge on’ )
Ryder 8 The Detroit Wheals®
bone-crushing original —all
of which is justas well since
side six hits a real nadir with
Crosby, Stills & Nash playing
three old favourites for the
2001st time onvinyl, whilst
James Taylor and the Doobie
Bros. finish things off with a
dusgt of Takin It To ._.:m
Streets’.

So, only ten pearis can be B
sited amongstthe
self-indulgent debris. That
makes it about a quid per cut,
not counting the lavish
package replete with s glossy
booklet featuring the stars and
anti-nuke campaignerstelling
us all the whys and
wherefores of fighting off the:
nuke menace and pushing for
solar energy. All very
attractive and that but, tossing
aside these smbellishments.
‘No Mukes' could have easily
been priced a good two 1o
three pounds cheaper, thus
shifting more units and
benefitting the causa far
more, I'd have thought. But
thatin turn would Fave
reduced the prestige-quota of 2
the album and that fact alone
leads meto wonder whathiar
some of these charitable folk
performing for "a better
future’ aren't in fact reliving
theireid -
Woodstock-generation glory
days. And so we returnto the
two prefacing quotes to this
review. Rolling Stone editor

. Wenner sees itall asthe

flowering of the Woodstock
spirit coms of age whilst _um_.._.
Morley — and :.._..__n_w__,l are’
more prone to view the affair
25 a perfect exampie of bland .
self-delusion and ego-tripping
played outto sustainthe
protagonists’ illusions of
rebellion and concern.
There's a spiritta ‘Mo

Nukes' thatis momentarily
effgctive but ultimataly its
strengths lay simply with the
strengths of some of the
parformers involved,
these-teing Springstesn,
Browne, Raitt and Cooder —
and frankly, there aren’t
eneugh of them'to susiain six.
sicles of vinyl.

Mick Kent



THOMAS LEER AND
ROBERT RENTAL
The Bridge
{industrial Records)

1979 has seen a further
significant step in the advent
of synthesisad rock. Gary
Numan has piped itinto the
charts; while ‘experimental’
bands like The Human
League, Cabaret Voltaire and
This Heat have made debut
glbums that are accessible.

Now Thomas Leerand
Robert Rantal who, with
‘Private Plane” and 'Paralysis’,
were responsible for twoof
the more left-field single
successes of 1978 have
released an album that
attempis to bridge {thus tha
title?} a commaercisl strain of
synthesised pop with the
more atmospheric; less
structurad pieces that are
usially categorised as
‘progressive.’

This bridaing i5 tentative,
though, sincethe album falls
into two clearly différentiated
sides. Onthe first, Learand  *
Rentat deploy their synths,
tapes and occasional real
harsh electric guitarsto
recreate relativaly
conventional modes of pop.
= Infact,"Monochrome
Day's’, ‘Connotations’ and
‘Day Breaks, Night Heals” are
extremely catehy, matching
an‘insistent beat with a simple.
two-or-three note phrase that
hooks the attention in
time-honoured fashion. Tha
latter song, with its dominant
parcussive [ synth bass riff
and lilting vocals, even has's

~definite disce dancesbility.

The one faillure an side cne
is ‘Fade Away’; a deliberataly
crude and brutal pounding
which-finally winds downina
dense mix of gurgles, whistles
and whines, it's'the most
obviously electronic track, and
its fault is its obviousness.

Side two presentsa
different strategy. Four tracks
wander through a shifting
range of moods, 1extures and
motions. ‘Interfon’, for
example; begins with fast
train-like rumbles and ends
with solemn bell-like
dripping; while Perpetual’ isa
guietly pulssting drone
behind which a ghostly
rebotic choir occasionally sing
“ooh". It's all mildly pleasant,
curiocus-and a fittle bittedious.

The successes of the first

" gide and those early singles

suggest Lear and Rental
preduce more satisfying work
within the limitations of a
given structure. For all the
momentary delights of the
second side, itends up as
‘mogd’ music with neither the
spontaneity of improvisation
nior the arganising principles
of traditionally composed
pieces on which to hang its
fleeting pleasures. Andthat
just means they're the more
easily lost.

Graham Lock

NEIL INNES
The Innes Book Of Records
{Polydor)

BONZO, Grim and Rutle, Neil
Innes has pranced-around the
perimeters of rock’n'rell for
many yonks now, and braught

Page 44 — New Musical Express 22nd December, 1979

Bully for Woolley

BRUCE WOOLLEY AND THE CAMERA CLUB

English Garden (Epic)

BRUCE Woolléy seems set to be somathing of a pop star. He
deserves it. He strikes a perfect This Year's Modsl’ pose on the
cover of this thoroughly pleasing debut, in e manner that’s both

i,

meaningful’ and cynical 23 hall; a balance he maintains in his
songs with amazing ingenuity.

"English Garden’ Is finely produced to be synthatic, drip-dried,
modern, intelligent pop — bright, effervescent, sparkling and
meticulously detailed in design. The Camera Club are light,
tight and snappy and boast a brilliant keyboardsman in Tem
Dolby, who moulds their antire sound.

Woolley's muse favours either highly stylized tableaus
enacted by various gangster-like persona, or else refiective,
remantic, witty obsarvations of his life and loves — very Ferry
in their studiad poise, but with none of the arrogance.

The title track’s a blueprint for much of what follows —
sparse guitars, spruce synthesisers, crisp cymbals, soft-cantred
glowing melodies, with Waoolley's vocals parading their
parancid David Byrne infiections, occasionally veering off into
strangled harmonies against more sub-agqua synths.

‘Dancing With The Sporting Boys” slots in behind with
another finely crafted melody and "Octopus‘s Garden” vocal
sheen, ‘Clean / Claan’ is absolutely the zipplest hunk of
pop-rock currently not on the radio, end sandwiched between
them both isthe orchestral W.W.9, Instrumental’ — again, an
almost direct lift from the Bowia ‘Warzawa’ school of

symphonic synthesiser.

Sizzling, medium-paced, relentiessly catchy tunes follow thin
and fast: ‘Goodbye To Yesterday’ and ‘Get Away Willlam'.

'

*Johnny’ is similar, but cranked to a punk-parody pacing, as is
‘Flying Man’ which hauls The Dave Clark Five's ‘Glad All Over
over the coals for a facelift. And lest we forget, there’s also
Waoolley's own original cut of his seif-penned Video Killed The
Radio Star’, delivered with a subtie delicacy that almost wipes
the slate of the excruciating Buggies® version.

Ironie, you might say, that this restrained rocker's palatabls
studio slickness is custom-built to make him a Radio Star too.
As he says in "You Got Class”: Lesming how to control myself /

Do the Waltz and not Rock And Roll”. Try him, you might like

him — waltz and all.

Mark Ellen

some craft and witto bear
while doing so. Unfortunately
almost none of the man's
talent ever manifests itself in
the form of lasting satisfying
wvinyl.

Which isn't really .
surprising. Innes has a certain
giftfor English humour, laced
with wry satire and gentle
mockery, and a knack for

‘parody realised with

meticulous excution. But an
original musician he ain't.
Comedy, nostalgia and
versatility are all very well but,
without real emotion or
anergy or invention, they
don‘t win much more than an
appreciative smirk —and
eventhat for only cnee or
twice: Not a lotfor five quid, is
it?

Doubtiess The Innes Book
Of Records’ acquires rather
more charm as and when
you've experienced the TV
series it accompanies
(scheduled for sereening in
Spring 1980). Evensoit’s hard
to see this collection of clever;
inconsequential dittiss
(treacly MOR, pop-bounce;
reggae, disco, etc)} finding a
permanent place in anybody's
considered affections.

I've forgaotien it already.

Paul Du Noyer

ASHFORD AND SIMPSON
Stay Free Warmner
Brothiers)

THE acclaim accorded both
their own last album and their
recent work with Diana Ross
has brought Ashford and
Simpson, long respacted as
writars and performers, an
equivaient deal of commercial
SUCCBES.

Unfortunately, ‘Stay Free
has all the symptons of an
album rushed out to cashin
on same. It's especially
disappeinting, after tha
variety and delicacy of
previous work, that they've
fallen back on a formula of
clomping disco tracks and'the
odd bombastic ballad.

The three tracks onside one
go on for far too long, and the
clogser, ‘Dance Foraver' is
given & histrionic intro that's a
total travesty of genuine
soulfulness. Side two fares
little better; ‘Crazy’ i% a light,
frothy love-song that recalis
their finer moments; but the
final ‘Follow YourHesrt' iz as
leaden and cliched a track as
they've ever recorded.

With little sparkle to
arrangements or
performances, with even the

FREEDOM AT POINT ZERO
Jefferson Starship
(Grunt/RCA)

TO ACKNOWLEDGE thatthe
Jefferson Airplane { Starship
nucleus was once 2 major and
seminal influence in rock
music is not only a platitude,

~ but might give the erroneous

impression that your reviewer
coudld listen te any of their
stuff without squirming at
their contrived perfectionism,
their marshmaliow
propagandizing, their
hippy-trippy panacesas and
their stoneder-than-thou
attitude. | loathed them in ‘69
-and | loathe their latest album
for largaly the same reasons.

Because for all the water
under the bridje, the
reshuffied personnel, FAPZ s
quintessentially and
unmistakahbiy A Jefferson
Album— the greup sound
and message is
indistinguishable from any of
their material since Gracie left
the fold. Their current opus
marges seamiessly into their
pattern of artistic and political
dereliction, and effectively
seais their excommunication
from the aegis of
contemporary relevance.

In all fairness, it might be
moated that devotees of
Jefferabilia might yet find the
naw LP an edifying and
satisfying experience. And
disregarding their huge
ready-made market in Duplex
Amaerica where the stongd
hoardes of yesteryear have
grown commaensurataly fat,
rich and bering, itisan
intrinsically pointless and
redundant exercise. :

From the original line-up,
only Kantner remaing — and
it's his extra-ordinary
sky-writer singing voice that:
characterises the album, while
the assembled cast of peers
muckinadmirably to create a.
very exact cloning ofthe
traditional Airbus sound. They
have, asa group, &
commendable rhythmic
soundness (o does my
Smiths Alarm}, and they make
a prefty impressive wall of
gound. So, | mightadd, do the
747s that fly over my roof.

And trie to the Jefferson
Starbar tradition, the Iyrics are
promiinent in the mix. From
the epic watness of Lightning
Rose, the apocalyptic twaddle
of Things To Comea,’ tha
bloated self-importance of
Awsakaning, the hackneyad
gy - coalesces - atoms - with -
_chickthame of 'Girl With Tha
Hungry Eyes,’ the stark joy of
sharing your mescal butties
with miythical iguanas under
the dasert moon (Fading
Light), ta the krypto-casmic.
sarmonizing of the title track,
Freedom At Point Zaro marks
a new high/flew in saccharin
perfection, and sparts a great
deal of pomp but very little

circumstance.
Rick Joseph

occasional deft touch
swamped by an unsubile
disco gallop, 'Stay Free' must
be the nadir of Ashford and
Simpson’s.career. Tha only
consolation is that, surely,
they can never beasdullas
this again..

Graham Lock

£1.50 OFF

| ocmmz R.R.P.
LIVE KILLERS

£1 OFF ALL
OTHER QUEEN ALBUMS

} This offer
is available at all record shops below:
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90 Wardour St., W.1 I 01-437 6603

mhﬁ?}?&twnvmmmw:w 1-:11!«\15-|
" ThurzothBec | AdmEVSO | Tue “E'i_gg nlgu. [N
E
WRECKLESS A MERRY CHRISTMAS

TO ALL OUR FRIENHS

s s et e e L AT e

Thur 27t Das Adm l:a o0

CHRIS FARLOWE

PLUS GUESTS + IAN FLEMING
Frl 28th Dee AdmE1E0

BILLY KARLOFF 4 THE SUP-
REMES -+ IAN FLEMING

 FrizistDes Adm £2.00
DOLL BY DOLL
PLUS GUESTS + IAN FLEMING

i Saturday 22nd, Sunday 23rd Bec
Adm £1.50

Christmas Fun with

PLUS GUESTS + IAN FLEMING

THE PRETENDERS | ssaswnoe Adm €128
5 SPECIM GUESTS + IAN FLEMING LIVE WIRE
Wion Zdth Dec. Gpen 7-1Zpm)  Adm £275  PLUS SUPPORT + IAN FLEMING

THE ENID “EEEN BEATS "

PLUS 3PECIAL FRIENDS + AN
FLUE B‘UFPDRT + MANDY H

FI.EMIHG
HAMBURGERS AND DTHF.R HOT AND COLD SNACKS AVAILABLE

Ty Mon 31at Dec {open 7pm-Tam)
BOOGIE INTC THE 80s WITH

LEW LEWIS REFORMERS

LITTLE RGGSTEH + THE STICKERS -+ JERHV FLOYD
; ket to
Non-membars on the door E Eﬁ

I-(Jl L F‘R& TR.'\IJmﬂNAL ALhS

Thursday Decombar 20th |

Friday Dacamber meH E INMATES
Baturday Dacember 22nd XTC
THE TOURISTS

Zunday Dapsmbaer 23rd

THE SEX BEATLES ES Suppm‘t

Dacembar Zdth ~ 27th

Closed For The Holi
Friday Devember 2h r The Holideys

HOLLY & THE ITALIANS

+ Bad Manners
Saturday Dacember 20th

THE BISHOPS + SUPPORT

Siinday Dacombar-30th

THE FLYS + Support

Mondny Deceivber 31at

ROCKY SHARPE & THE REPLAYS

Featuring The Top-liners
+ Geraint Watkins

NO ADMISSIGN Fl‘.}H UNDER 20's
CORNER CROMWELL RDAD/NORTH END ROW W14

Friday, :!I'-GD n%n:l:’EEL PULSE o
SLAUGHTER & THE DOGS
Saturday, 22nd Dacambar gl £2

ol wE}-QY SUNDHOLM

BITTER SUITE

OUTLAWAND JOHN SHERRY PRESENT

WISHBONE

HAMMERSMITH
ODEON

FRIDAY 1$tFEBRUARY

730pm

ASH

TICKETS £4:00 £3-50 £3-:00 £2:50
FROM PREMIER BOX OFFICE;LONDON THEATRE BOGKINGS;
TICKET MACHINE

s EXPLODES

THE BUNNY MEN
ScRiTn PoLITTI) t\\e ﬂ‘“‘-\

l.nmr. BAI.I.ROOM

164 CAMDEN WIOH 3T, Mwi (nEARDST YUK CaMoin T0WN)

_ FRIDAY Zist DECEMBER AT7: 30.

L ELECTRIC AALLRD i .
¥ AYE. TTL 4353 0F Tl 2dn 2%,
Wh b, MW TEL L

CAMDERN HIGH 5T. Opp. MIORNINGTON CRESCENT TUBE
\ TEL! 01- 387 0428/9

Wadnesdnay Dacembaer 19th
Haavy Metal Night featuring

IRON MAIDEN

+ Priylnn Mlntll DJ Neil Kay

e e g g e

£1.20

Thurndlv Dm;u;hr 20th

XTE s rendor Howd

Adv. tickets £2.50 from Box Office

£2.20

Frldly Dmmblr!‘llt
Raggase D.pm:p Party Night
I featuring

TRADITION

+ Body Snatchers

il“.ll’ﬂl“ anpmhq( ﬂnd -E

THE PIHATES

+ The: Clvlhanﬁ 4

AS. BuHUII
MERYSEECIAUGUESTS

Oh Bayl

IMBIE

SUN 23 Christmas R&B special 7-11,30p

THEINMATES

THURS 20 ‘DINGWALLS CHRISTM

MON 24 TUES 25 WED 2
CLOSED'FOR CHRISTMAS BF(EAH

THUR 27

CHARLIE DORE
& HER BACK POCKET

SOULYARD

SUN 30 New Year Booglo Woogle Spocial

W'l"lﬂl.l. 1E‘IGIMHH.#“MAI}|'IJE Wl'l’!i,
ALEXIS mmm‘%;.m SMITH. & JOHN I"‘H‘l’ii\m)
MON 31 Dingwalls New Year's Eva Party

TE

TFRER CARD™ MOLDORA NOT VALID FOR THIS RHOW
wi HLNIUE' T UMGGR NG RARLY

JANUARY 1980
TUES 1 CLOSED

ROY SUNDHOLM

THUR3

RED BEANS & RICE

CAMDEN LOCK, CHALK FARM ROAD, LONBON NW1 01:267 4087

Blturd-ll\r Dthr 28th

BLACK SLATE

4+ Prime Movers

Mondny Dacarber 24th TERB0
& Xmas Eva, Rock Bmy Party Night
foaturing
+ Guests
i '.r;nlndw Dacamber ZBth
1 Xmas Day — Closed
Wldmu!lv Dscombar 26th | £1.50
TRIBESMAN + Suppnrt.
Thuraday Dacambar 27th m,sE_
SORE THROAT + -Bad
| Manners e 4]
Friday December 26th £2.20
LAMBRETTAS
-+ Mnluulm Frar.-tir:a
= £2.20

Ilnnd-y Dacambar 31at
NEW YEAR'S EVE PARTY hnturlng

THE MEMBERS

Pay at the dogr £3

LICERNSED BARS - LIVE MUSIC - DANCING
8pm-2am MONDAY TO SATURDAY
OVER 185 ONLY

[Roadshow

XMAS TOUR

Friday Dacembar 218t
CIVIC HaLL, CHDFTON HDAD ORPINGTON, KENT

CARLY(D

ADEVIL

OFA DISCO
.A“ Xmas Party With
ALBIE DONNELLY

& SUPERCHARGE
Saturday 22nd December

IN THE 2,000 CAPACITY BIG HALL 8pm

Tickets £2.00 In Advance

ADVANCE TICKETS FROM

EAFFRQN RECORDS, TRINITY STREET, ST AUSTELL

AND FROM VIRGIN RECORDS

NEW CORNISH RIVIERA LIDO

IN BAY. 2 MILES EAST OF ST AUSTELL OFF THE A390
TELEPHONE: PAR (072=681) 4261

ADEVIL
OFA DISCO

HI TENSION

Saturday 5th January
IN THE 2,000 CAPACITY BIG HALL Bprn

Tickets £2.00 In Advance

TICKETS ARE AVAILABLE FROM

RECORDS, TRINITY STREET, ST AUSTELL

AFFRON
AND FROM VIRGIN RECORDS PLYMOUTH

NEW CORNISH RIVIERA L1DO

CARLYOM BAY. 2 MILES EAST OF ST AUSTELL OFF THE A390
TELEPHONE: PAR (072 -681) 4261

e

Thursdny Decembar 27th
THE CROC-S,
HIGH STHEET.
RAYLEIGH,
ESSEX

Saturday Dacumbar 22nd
RHODES HALL,
SOUTH HOAD. '

BISHOPS STORTFORD,

Saturday Decemnber 28th
STOUR CENTRE,
TANNERY LANE,

ASHFORD,
KENT

Friday Dacamber 28th
THE INSTITUTES
BRAINTREE,
ESSEX

Mew Years Eve Monday Dacamber 51;;
CORN EXCHANGE, MAIDSTONE, KENT

include .'?u.{f Edlan. ﬁ
“araline Bogsds)

] i'H artin.
A (8 A s

cars open Bpm, DJs
rabbie Day. Admission ta &

Bookings 0621 783 229

EE E.“ presents

JOHN OTWAY

plus Wazmo Nariz

RAINBOW THEATRE LONDON

Saturday 22nd December at 8pm
Tickatz £3.50, £3.00, £2.50

Avallablo from Box Ofice Tel: (01-236 3148
and all usual agants




-Oxlor
Oxford Capa of Gopd Haopa: Brait
Paisley Bungalow Bar: Tha Trandies
Paialey TUC Ciub: Flying Saucers
‘Fenzance Demaelza’a: Metro Glider

| Birmingham

CHRIST

Thursday 20

Abardasn (‘.‘nflqph.uf Cummutﬂ Protex

Bath Pavilion: (I

Belfagt Ulster Hall! Jos JICHIN\

Birmingham  Handsworth ‘L5.D. Club:
Danny & The Dressmakers / The 012 /
Tha Door And Tha Window / Tha Salk-
Duts / Thi 'ﬂmﬂt'ﬂnwtﬂﬂt

Birmingham Marcat Cross: Tha Ciinlo

Birmingham Odeon: AC/DC

Birmingham Rajlway Hotal! Orphan

Burntwood Troubadour: The Amazing
Darlc Horss

Canvay lsland Paddocks: Dr. Feelgood /
Philip Rambow -

Chentor Facos; TM Final Programme

Chorlay Joingrs Armi: The Cheaters

Clayton Ila Moors. Martholma Grange:
5“'.:' Barry & The Crulsars (Tor thres

ays

Calna Union Hotel: Sl

Covantry T'"'“Yr The Spaclals

Darby Collags: Traditlon

Dor “Mr The Tavern: The Martian

Soho
Dublin Flgbc Hall: Aalph MeTasll
Durham Dunalin House: Preying Mantis /
ﬂﬂm“ { Randy Mandy's Sound Senda-
n

Estan (Clavaland) Jamas Finagan Hall:

Diael 192 7 Thunderblrds / Dicks Down &
Lita

Fnﬁciru Manigui Ballreom: The Revilloa

Galachiale Collaga of Textilag: Tha Solos

Gravasend Rad Lion od Mirror

Halesowen Tiffany's: Ocean Boulevard

thlﬁgr Vigtaria Hall: Madness / The

gl

Hull” Wallington® Club: Daxy's Midnight'
Humnnars

IHairedl The Cranbrook: Shades

Leamington Spa Centre: The Shapes /
Flackoff

Losds Fan Club: The Diks

Leads Royal Park Hotal: Dudnr Tactlcs

Lalceater Granby Hall: The Pol

Lewad Pop Club: The Lambratias

Lincaln Carnhall Vauliz: Tha Classica

Livarpaol Annabals: Dick, Smith Band

Livm'pmi Erig'a: Those Naughty Lumps /
The Modsrates

London Actan Oak Trea: Tha Rest

London Camden Music Maching= XTC /
Random Hold

Londan Canning Town Bridge House: Tha

RAall-U,
London Catford The Squire: The Sunzets
lega: Engllsh Sub-

Lmldnn Chelsen At Co
titla
I.ﬂndur\ Clapham 101 Club: Hally & The

Halians Kavin Armatrong's Local
Harass

London Covent Garden Rock Garden: The
Jump

London Fulham Gaolden Lion: Kicks

London Hammaramith Odeon: Lao Sayar

London  islington  Hope & Anchor:
Medium Medium

London  Eennington
Lacay's Allstars !

Landon Kensington De Villiars Bar: Gold
Dust Twine

London Kensington Tha Mashville:
Inirtintas

London Lewisham Odeon: Queen

London Marguas Club: Wracklese Eric

London. Oxford St. 100 Club: The
Clmarona

Landan ﬁl‘l"h'.}w Thaatre: Dire Straits

London - Aonnis’ Scoft’s  Club: George
Mally & The Festwarmaers (uurmn1y
until January'5)

Landon .‘:phuphurdn Bush Tha Tralfalgar:
Speadball

London Soho Pizza Expraas: Tony Coe
Quartat

London '-'iouthgnta ﬁwnit; Baliroom:
Crazy Cavan's Chrisgtmas Part

Lnndonautgku Nawington Pegnwu: Tha

&

Londen Victoria The Vanue: Taj Mahal

London Waterloo Royal Victeria: Fraddy's
Fautwarmarn

Londan - WA Paul
Goodman

Londen W. 14 -Tha Kenaington: 8 Helaw

Zora

London W.C.1° Mew Marlin's Cave; Big
Chiaf

Tha Crickatara:

Tha

Maunkberry's:

Mnlidstone Royal Alblon: Prodigal Son
Manafiald CW3S Club: Zorra
Milton M“Wbm% Paintad LM{C
Sanders & The Express / Tony Kent tﬁur
three days)
Newcastls City Hall: Lindisfarne
Mottingham Hearty Good Fellow: The
Drug Squad
Nnttln?hnm Imparial Hotal: Gaffa
Caps Hotel: The institution

Foola Brawers Arme: Eye Sight

Poynton Folk Contré: Jack Hudson / Gent-
leman Soldier

FProstwick Town Hall (RAR): T.V.21 / The
Ona Takes / The Soviet Tractors

Retford Porterhouse: Stesl Pulse

th I :?\hé'ﬂl'i'ﬂ Showbir: Amatardam / The

nits
Sollsbury Cathedral Hotel: Toulouss
Salisbury City Hailly The Sillettos

4 Scarborough Penthouse! Desdringar

Shafflatd Limit Club: Lew Lewis Baformar
W.!Ilun% nruugh Brmﬂh Rall Club: Gina'n’
Tha Rockin' Re

Yaovilton RNAS Smmm J4.A.LN, Band

Friday 21

Rath Pavilion: Tha Jam/The Vapors

Bopconelield  Bell Houze Hotol: Yakety
Yk

Balfaat Groavanor Hall; Ralph MeTell

Bellaat Ulatar Hall: St Littie Flnnnrnﬂ'hﬂ'
Mambars

Bicanter Nowhare Club: Diseo Etuduntl

Bicanter Rod Lion: Urehin

Birmingham Barrel Organ: Bright Eves

Elizabsthan  Days:  The

Traltors
Birmingham Galden Eagle: The Mods
Hirmingham Qdean: AC/DC

V4

“awaited
a tf‘l'r dding 1@ t
a .
folow:

Birmingham Underworld: Llndlnlh-l

Blackbiirn Regent Hotel: Anothar Road-
vido Attract m {for threa days)

Bournamouth Capones  Suita:
ram/Clin Iullnt-rlmnulﬂnn
tacta/Catholle Glrls

Bradiard Palm Grove Club: The Magatives

Bradfard Royal Standard: The Shatterad

Brantwood Hermit Club Juckis Lynton's
H-D Band/Eta q

Brighton Alhambra! Alrport

Brighton Buccansar: Trnﬂbﬂ

Cambridge Corn Exchanga; Dr Fnlnﬂldf
Philip Aambow

Chatham Tam ©'Shanter: Prodigal Son

Covantry Quaen Inn: Blown Fuze

Coventry Ayton Bridge: Strastlite :

Covernd rawbar Club: The Reockin

A
Cramar Weat Runton Pavilion: Matohbox
Dnvi#&kow Tha Hall: Metro Glider

Darby Bamrose Sports Club: Strange

Prog:

Da
Durb:' King's Hall: Madness/The V.LE.'s
Dorchastar Cattistock: The Romantlx
Edinburgh Odeon: The Specials
EVE:MM Publie Hall: # Photoa/The
4
Fife C.'nrc.lm\qn Bowhill Bar: The Solor
Glanrothes Rothad Arma: The Trendies -
Gloucastar Tha Alernative Venua' UB 40
Goaport John Paal: Ptarmigsn
Gt Yarmouth Garibaldl: Zomo
C‘ulldfcrd Siar Club: Flylng Saucera
q Dakam Yauth Cantre: Deadringer
« Hull Cave Castlo Hotal: Acker Bitk Band
Ingatestona Fryaring Hall: Bastilla
Knaresbotough Folk Club: Vin Garbuit
Loads Cosmo Club; Brown Sugsr
Leada Wigs Wine Bar: Spydor Bluas Band
Laicaatar  Phoanlx  Thaatre: ludglr ]
Mita/Jude Japkson .

" Livarpool Creative Mind: Danny & Tha
Drosgmakers/ The 012/The Door And
The Windows/The Instant
Automatons/The Sell-Outs

Liverpaol Eric's:’ Tha Mighty Vhybes/l
Saclet /

¥
Liverpaol Oscar's: lron Malden

Liverpool - Phitharmonic  Hall:
nners
Landan Acton King's Head! Faz
Landon . Camden  Dingwalls: Live
Wira Agt
Landen Camden Elscteic Ballroom: The
Teardrop Explodes/Echo & The Bunny-

maen/ Sorittl Pollttl/The Expolairaz
London Camden Southsmpton Armus: Jal-
Iyroll Bluse Mh%m
Lnndnn Cluphum Browars: 3 Below

Lurldun Cuwnt Garden Rock Garden: The
Dande

Lk:mdqn ﬂwulnl Palace Hotal: Srnlll Heura

Londan Dalaton Cubles: The Cimarons

Londan Dupﬂurﬂ St Mark's Contre:
Marger/Tha Opposition

Landen Fulhnm olden Llon: Straight &

Landen Hammaramith Odweon: Leo Sayer

Landan Harrow Rd, Windaae  Castla:
Baast :

‘London Holborn Princess Loulse: The

1

Landon Islington Hopa & Anchor:
Pinpaint ;

Loendon Kensington Tha Cricketars:
Manyana

London Marquee Club: Dell By Doil
Lendon Mew Cross Royal Albart: Rubber
Jehnn
Londan yford St N:Iu Cluly: Ronnle-L &
riande
London F‘utnw Half Maon; Chris Farlowa

I..nndnn Putney. Star & Garter; Guli &
's Folk & Bluss MNight
l,rm on Putney White Lion: Southslde

Landon Rainbow Thantra: Dire Strakta
London Soho Pizza Exproae: Paanuts Huos
ko/Barnay Bates Trio

The

Aﬂd thiz iuat ntmut sume up all
we wish you for Christmas and
the New Year. The festiva spirit
iz personified by RICHARD -
DIGANCE, who's one of the
many bands-and artists playing
holiday specials over the naxt
faw days — hia- iz 8t London
The Venue on Sunday (23). .

London . Twickenham Allsa Tavarn: Sal-
saor Fita
Landon Victoria The Venuo: Taj Mahal
Londan Wandéworth Lord Wastbury: The
Datails
Londan  Waest  Hampatead
Club: The Blues Band
London W.9 The Chipponham: Sanity
Cliune/Laft Handad Virgine
London “W.C. Maw  Merin's Cave:
Eamond Salwyn's Jazz Fabrigus
Man:hdﬁtbr Stalybridge  Commarcial
lf Crafty Avenue :
Manaflald Masons Arms! Vardis
MNalson Majestic Ballroom: Black Gorilla
Nowcantls City Hall! Lindisfarne
Narthampten The Romany; Dn%
Morth Berwick Harbour Pavilion: Trax
Norwich Gromwalls: Spookey
Nottingham QOutlawa Bar: Radium
Nottingham Sandpipsc: Tha Stilettos
Orpington. Clvio Hall: Caroline Roadshow
Outord Corn Dolly: Spring Offensive
Ratford Portarhouse: ﬂl-ﬂlﬂh‘hl‘ & The
Dogs/Tha Diks
Rugby Barby ¥illage Hall: Raligious Gwr-
osp/Anemic. Cinema/Muteted Egg-

{Zylum
Su!lshuw Rising Sun: Eye Sight =
Searborough Penthousa: Stesl Pulie
Sheffiald Crazy Diigy Club; Excel
Soluthpart Prince of ales: Sploa
Sunderland Annabelles: Gina 'n’ The Rog-
kin" Rabala

Saturday 22

Anglesey Amlyeh Mamorial Hall: Spider
Aviesbury Friare: XTC

Maanlight

Barkingside Old Mnypnla' Flying Saucara '

Brsingstoke Magnum's' Scisaor Fite

Birmingham Marcat ‘;m“ Strider

Birmingham  Railway  Hotal:  School
Sports

ﬂ!rminnhnm Two Brewers: The Susaed

Bishops Smrﬂmﬂ Triad Laisura Cantra:
The Quwnors

Blagkpool KHWnllh Club: Spice

Blackpool Morbrack Cn:tlw Daadringar

ﬂrs ord Hoyal Standard: The Shatterad

alls

Brightan Buceanaar: The Teenboate

Brightan Tho. NoerthomzAlrport

Bristel Granary: Chris Farlowe
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Bristol The Dockland: The
Baasts/Tha Stingrays

Bristol Turntable Club: High Flames

Cardiff Cagablanca Club: Central Line

Cardiff Smilay’'s Club: Polntiess Exerciss

Coarahalton St Haelier Arma: Flazsh Cats-
/Johnny & Tha Jailbirds

Cavunuxa Lanchastar Pulv!m:hnic Tha

Wiid

F‘m‘ll
Doncaster Grlnby Rd Club: Strangs Days
Edinburgh Traveisae Theatre: The Solos
Folkestane Loas Clff Hall: Ginger Baker's

Enargy
Glasgow Tha BU'_'!HNQW! Protex
Glaucaster Jamaica Club; Rlack Slate
Harworth Sports Centra: Zorro
Havant Langston Hall: Chinatown
Hildenborough Hare & Hounds: Cracked

Mirror . -
Harnchurch The Bull; The Next Band
Huddarstield Claopatra’s: Stesl Pulas
Immlnghnm County Hotel: The Classics
Eirkealdy Birkagata: The Trandiss
Lande Cosmo Club; Brown Sugar
Leads Haddon Hall; A nnlv Column
Leicastar De Montfort Madnoas
Livnrpnnl Eﬁ:’le ar he Taardrop
PM“I & & The Bunr\l
London Acton Oak Traa: Elwdlhu!-
/Moontier
London Alexandra Palice: Quesn
Lendon | Carmden  Bracknock:

Tennie
g

Shoos

London Camden Dingwalls: Fumble/Li-
mited Edition

l.,:.ll‘iﬂom&;g‘ldﬁnhﬂhmnhggllmﬂm The

m Bourity plodganess- «

nbaunda/ The Setellites

London Claphaim 101 Club: Small Hours

London Covent ‘Garden Rodk” Garden:
Tour De Forca

Londen Fulham Golden Lion: Parls

Lﬁ\&\dﬂ)n Hacknay Adam & Eve: Yakety

(] : 1

London Hammersmith Lyric Thaatee ([in-
chtima, Tren): Bob Kare's Jazz Friends

Landon Hammarsmith Odeon: Leo Sayaer

London Hammersmith Tha Swann! Lon-
don Zoo

Lonton Kengington The Mashville: The
Touriste

London Lewisham, Odaon: The Police

Londang Léyvtonstons Red Lion: Shadar

London Marquea Club: The Pretenders

Londen Mount Royal Hotal: Tradition

Landon Fockham Newlsnds Tavarn: Blily
Karloff Band =

London Hnlnhnw Thantm' John Otway's
Christmas Show -

Lﬂlpﬂﬁn Sol'm Pizza Exprun. Johnny M &

kinkta Man
London' Southall Hnmbnrnugh Tavern:

Firat- Ald
London  Southall White Swan: The
Lﬂclépvmgs i =

ndon Stoke Newington Pegasus: Big
Chiat

London Victaria Tha Venué: The Sin-
caros/ Roy Sundholm/The Decoys

Mencheater Danton ‘mum Club: Crafty
Avanus/JSRER/Thin lce

Manchester Ruzssll Club The L‘.lmnmnl

Munchester The  Funhouse: The
Accalorators s
Middlasbrough Rock Garden: The
Stllettos

anIEri%t;m Riverside Rastaurant: Dick
Smith Band

Mottingham  Outlaws Bar: The Drupg

Squad
Oldhirm Tawar Club: rsn Maiden
Qxford Corn Dolly: Wrehin :
Phurnacts (Gjumdrﬂun} Sporta Centre:
Matohbox
Shetfield Crazy Daisy Club: Exesl
St Austall New Cornish Riviers: Super-

cha
St Au:?ou Riviera Lido: Metro Glider

_ Stockton The Teeaaider: Garl Green & The

Reare
$mwn Cﬂldhuld Golden Diummd The

Tﬂﬂsﬁﬂ\i’ 400 Ciub: E'M'-‘l"ﬂlmﬂ'l

Watlord Red Lion: “ﬂ‘miﬂ -

Wintarbourna Stickland Villaga Hail: ‘I'h'
Martian Schoolgirls

Wilshaw: Crown Hotsl {lunchtima):
Pasats

Walvarhampton Riglng Star Glub: Black
Garilla

York Do Gra Rooms: Tha

Sunday 23

Abardeon Coppar Beach: Trax

Birmingham Rallway Haotel: Prima Danna
Birmingham Shirley Red Lton: The Crack
Birmingham, (Yardiey) Tha Swan! Video
Blnekpunl Dixieland Showbar: The

Cimaron
Bradiord Pilm Cova: Tha Moda
Bradford Princeville Club: ﬂg:dir
Hristol Locarno: Madnass/T

Bramlay Tha Narthovar (Ium:h!-Mt). Bill
Soott & lan Ellis

Chaorlay Joinars Arms: Dick Smlih Band

Edmbur&h Harvay's:  Tha ﬁolw"l"hl

Glasgpw Apollo Cantra: The als
Kettering Raupds Woodbing: Strangs
Do

¥ -
Leadi Amaterdam Bar: Wayne Fontana &
ol Fon Clon Seaat Putsa )
Leads Fan Clu ulsa
Leada Fiords Greon Hotel: The Stilatios
Laade Royal Park Hmth Windowa

Loads arahougs  (lunchtime); Best
Friands

Liverpool  (Huyton) ‘Eagle & Child:
Amaterdam

Lendon Acton Ouk Trea: The Results

London Battarsea Nags Haad: Jugular

Vein
LPM“H Camdon Bf“kﬂﬂﬂk! Urehin
Landan Camdm Dingwalia; The Inmates
Ldl‘ldﬂl} Charing Crodg: Duke of Buckin-
ham: Tha Invisibles (aizo Monday snd

naaday]
London Glapham 101 Club: The Soft

Bays/Scissor Fita
Loandan Dalston Cubias: Brown Sugar
London  Edmonton  Picketts Luuk

Deamond Dekker
London Fulham Golden Lion: Q-Tips
London Fulham Greyhound: Tha Tesn-

bants , v
Landon: Hammaramith Odeasn:  Leo

Byar

London Herne Hill Half Moon: 3 Below
aro

Landon Kennington Tha Crickators: The
OK Band

Landan Margoae Club: The Pretendars

Lendon Peckham Maontpaliar ﬁkll*".‘-h“ﬁ’\ﬂr
Blus Moon

Lond:}n E‘mho P&z:n Express: Johnny Par-

Landan |I'¢lrlﬂ Lvh'll.lﬂ‘l Ballraom: B'."’
a‘hldtlilirlmhuullﬂ.ngllwhth/l’rwlng
an
London Vietoria The Venua:

al-nw !

London  Weolwich  Tramahed: Stan
Arnold

Lutan The Unieorn: Dacoy

Maidenhoad Aloxandra’s: Rokert & The
Ramoulds/Tha Arrogant

Midtilesbrough Empiro: Moulin
Rouga/Dicks Down & Outs

Maweaatie City Hall: Lindisfarne

Nawguay Caontral Hotal: The Winnara

Morthtleat Red Lion: Prodigal Son ¥

Mottingham  Hearty Good Fellow! The
Claasies

Poynton Folk Cantre: Bullagk Smithy's

hristmae Pa
Rochdnle R.A.O.B. Club: Beans & The
Tonstios
Gouthend Shrimptane: The Hiuss Band
Swindon Brunal Boomas:
Walaall - Dirty . Duck {lunchtima):
Amazing Dark Horsae, f

Christmas Eve

Christmas Eve is usuaslly a good
night for gigs, but this year is somae:
thing of an excaption, because it falls
on a Monday. Maost of the big Christ.
mas specialz took place last week or
over the weakend, which means that
today looks like baing pretty fiat on
tha circuit — apart from those places
listed below!

Righard

W

Tha

Birmingham 'Hnrral Organ: Frasbird

Brighten Tha Northern: Alrport

Derby Ball Hotel (lunchtime) and Lincoln
‘lswn Sparts- Club {evaning): Strange

BYE

Doncaster Granby Club: Zarre

Glenrathes Rathas Arms Holel: The Solos

Gosport John Posl: Chinatown

liford” Cauliflower Hotel: Original East
Side Stompars

lsle of Sheppey laland Hotel: JALN,
Band

Loads Mexboro' Arma: Bast Friends

Ligkedrd” Carlion  Suite:
Shadas

Lundun Barmondsoy Apples & Paars:
Stan's Bluea Band

Landan Camden Brecknock: The Hellcop-
tors

London Cfﬂf:hnrﬂ 101 Clib: The Thrillera

Londan Fulham Goldar Lion: Q-Tips

Landon Hammarsmith Odeon: Leo Elyir

London Marguee Club: The Enid

London-N.4The Sgplﬁmn. The O.K. Band

Lﬂﬂdm‘i Futnay  Star Garter: Penny

o !

London Victoria Tha Ufnnuw Miatumbi

London Weatminater . Rridga Rd. The
Towaers: Flying Saucers

Meélton Mowbray Painted Lady: Black

~ Giorilla

Naw Brighton Ermpraas Club: Body

Northampton  County  Ground;  Super-
“¢hargs / The Russians

N:litlnnhnl‘n Bont Club: Limalight

Nu'lttinqhnm Hanrw Good  Fellow: The
arty

Nettingham Imparial Hotel: Gwalhir

Righy Town Hall: Gan ‘Rpo

Waest Bromwlch Caaoch & Horaes: Deasn
Boulsvard -
CONTINUES OVER ... .

The Rockin'
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MERRY CHRISTMAS AIVD A HAPPY NEW VEAR

et THE BRIDGE HOUSE
UPPER STREET 23 BARKING ROAD, CANNING TOWN, E16
'ﬂmﬂdlv Dasambar h Thursday Docember 27th
ISLINGTON, N.1 OLL UPS * TOUR DE FORCE
A!hum Melgasd day " Lu.w Dlvad for + NEVER NEVER BAND
\SECURITY RISK G e
urgda’ cambar n i ¥ L
Closed or privets function | T cLosgp S THE QUADS ,_m#ﬁﬁ“:fmn
Friday Dacembar 21at Thuradaey Dacambar 27th il THE SATEI'LITES e htwﬂ‘i:'}*i:m;:w“ N-;;;M M““_}WR’&“ I ;
MEDIUM MEDIUM PINPOINT TR e y 4 JACKIE IR L L
Saturdny Decamber 22nd g1 | Friday Decombar 28th TR EAMDEN KIGH 3% NWLINEARIST TONE CAMBLITOWM) irit 5 LYNTON BAND NS Matth Wand
TOURS LIMOUSINE SATURDAY 22nd DECEMBER at 7-30 o e g oy [ o e
TICHETS £ ADYAKCE ELECTRIC BALLROOM §iE SPEG‘AL HHANCH
m LONBER TREATRE G TELRUMY AVE. TEL 433 3471 PaL 34 TERMENAL ] A + Hn, Blﬂh
EurElrﬁnB:Dén“Awrhirde & HICE rilay MH.i-T'lﬂ‘élh £1 oR ROTH BN EHTIRH TOWN HD NW) TEL ARS SNAGK BLUES _Wlnm p
sifd Eve) (open till ¥2.30)
S UNTOUCHABLES e O RS
Moriday Dacambar 24th Sunday Decembar 30th sz mﬁﬂ;ﬂ! £ i B:T;Tpeiﬂl::ny i)
THE CLEANERS | FATAL MICROBES . NASHVILLE TEENS, | wesimsmin oy
Thuraday 20th December
THE I w-mml-',f Dscamber 26th Fop _wwn.?-ngﬁﬁg;rc” P |
160 VICTORIA ST, $W1 L LEMMINGS J 2 ESP:E'- Ji::-: 20 n mrﬁ?ﬂinmvuu.m
THE {opp Viotaria Tuba station) Friday 215t Dacamber i i ; Xaye Lo H""" E 1 R
GREYHOUND b EAST EXIT | |- e mesarss o b

Tickose from The Vanue Box Offics
and tha Tickat Maching in the me
Mogastore, 14 Oxford Streal W7,

Sawrday Z2nd Docember

ONE EYED JACKS

Thuriday Dunnrnhll: 2oth h0p
3 CONTAINERS - Misspont Youth
Friday Daoambar 2161 £1
CAROL GRIMES SWEET FA.
4 Hand Clapping
Sunday Desmbar 23rd . 0
TEEN BEATS + Miszing Parzons
Monday Dacambar 24th / : iz
TREMELOQES
+ DAVE DEE, DOZEY, BEAKY, MICK & TITCH
Wadnasday Decambar 2dth £1
THE DIRECTIONS + THE SOUNDS
Thursday Becdinbar 27th 5op
THE T'NS + The Agents ]
Friday Daosmbar 28th 75p
The Q-tips (sreatband)
Saturitsy Davember Zith 4
MERGER
Sunday Decembar 30th 75p
Sﬂx + Maovar Never Band
Maonday Decamber 31at ) £1.80
{New Year's Eve)
MATCHBOX
Tueaday January Tut £1
STA-PREST -+ soov snarcuens
Wadnssdsy January Znd Bop

LONESOME NO MORE

i

ON TOUR IN DEC w

2
L=}
o
7
[
ad
B
7]
=
L
&
l—
=
=
=

Postal Applications (P.0s only) from

The Venua. Sunday 23rd Dacambaer

Food, Drinlk, ?I::I'm?ﬂ?nn, Dancihg COLD SHDULDER
BAND

Mandiy .'e'alth Dacombing

SNOOPS

Thuraday 27th Dacamiber
CLIENTELLE

Fricay 2ith Dacambar

Thursday 20th-Friday 215t D@E‘.':I =
TAJ MAHAl; CANIS MAJOR

e || | MOONWALKERS

Wednotday 15th Dec, £3.00

MERGER

+ The Electrotunes

Saturday 22nd Dec. .
Sunday 30th Dacambar

HI TENSION STEPPING OUT
Sunday 23rd Do, Monday 3ut Dacombar

RlCHARD SKIN FLICKS

DIGAN CE THAT BRIGHTON
BLUE BEAT
Monday 24th D
"MATUMBI ||| SECOND
NATURE
Friday 20th D s o A
KOKOMO || | s i
+ Tl_m Dukes Brighttn Boat 077 B90T2F
Monday 312t Dec £5.00
NEE'W YE- W

Sclarosis

> To Advertise
AFFAIR Ring

01 261 6153

(Limitod  numear of Hekets avaliable b
portonal spplication frem the Yanus nnlyr

:Ir ﬁ 3; g mﬁ AT THE MAXWELL HALL
- AYLESBURY
Saturday, Decomber 22nd, 7.30 pm
Tha Friara Ayleabury Christmas Party

2T C

+ Roger Ruskin Spear & His Giant Kinectic Wardrobe

+ Random Hold
AC, Sound and Vision
COMPLETELY BOLD OUT
Unfortunately no tickets will ba available at dear on tha night
“Ha mnkn you glowing Ha hnkt you goldan like
the Yanite mud™
A plauusirable Ule-Tide to Friars membaors svarywhare

F | F
Vﬂultﬂga 79 One Stop Tour
with The Chefs, ljax All Stars.
at The Moaonlight Club
Saturday January 5th

# Cateh them on the album avallable thru Rough Trade
and other goad record shaps W y

ATTRIX RECORDS,
2 Sydnay Sweet, Brighton.

AGENGY: Brighton Bast G0US41/680223,

PTARMIGAN

Say “Thanks Par A Goed Year” To All Those Wiha've Su
Dﬂﬂd Ud; Fal
Firdah it Off Complataly At " e

THE JOHN PEEL, GOSPORT, Frl Deo 21

THE-RED LION, WATFORD, Sat Dao ?ﬂ'n.:l

THE BRECKNGCK, CAMDEN, BOXING DAY

THE PINECLIFE BARS. BOURNEMOUTH, st Dea 38th e

“THESE QUYS HAVE ALL THE PRESENCE THEY NEER™
NTA CLAUS

lElfqulrlnl Emsworth 3517}

In New York City
C.B.G.B.

and
O.M.F.UG.

- THE BIG FAT

TET CLANS

Thurs, Fri, Sat, December 20th, 21st, 22nd
+ Guest groups, including —
Urban Blight, The Go, The Cheaters, John King & The
GCats, Multiple Exposure, Paper Men & Tiger Beats

JOHN CALE

Thurs, Fri, Sat, Mon, Dacambar 27th, Z8th, 29th, 30th, 314t
+ The Colors, Leisute Units, The The

Band entuings 212 OHZ 4062

membﬂwl ﬁd‘hr& nm' 5. -,-J'ui:n .

JACKSONS
ROCK CLUB

Archway Rd., N&
Opp Highgats Tubs

NEW YEAR'S EVE I'-'AH'I'Y
B pm -

SOULYARD
BRETT MARVIN &
THE THUNDERBOLTS
SPLODGENESSABOUNDS

Adm Mombars £1.80
fncha ﬂhﬁ\ I»W
N AL Non Mainbara £2,

Sivs 'l'b\m : _D .,

CAXTON ~
HOUSE

£t John's Way,
Archway
LCAC Banafit

CHARGE
+ OXY
+ THE MORONS

Dacembar 31st
Adm £1. B0p unwaged

h'ﬁ JML‘.‘JI’-”“‘

SPEEDBALL
LONG TALL
_ SHORTY

EDDIE STEADY GO

AT THE

TRAFALGAR -,

SHEPHERDS BUSH

SHOPPING PRECINCT
{Opp. Tubs)

THURS. 20th DEC.
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TIM BUCKLEY B From page 38

Falsia insisted that Buckley wasn'ta heavy drug user at all
and the evidence suggests that this is true. He was becoming
a chronle drinker but hiz doath was not an inevitable
rack’n'roll tragedy like Gram Parsons’ or Janis Joplin's: He
had no morbid death wizh and no romantic image of himsalf
ta support. Any iden that he was a doomed genius oparating
SR FE\;ohd tha pales of normal expactation is refutad by the

acts,

Buckley’s road manager The Bear had strang feelings
about Tim's demise, an emation wilich Joa Stevens bears
aut.

“Wae falt angry that the kid had baen chaated. In a way you
sansed his frailty; he wasn't a big stong guy. He had the aura

of permanent youth on him but no death wish, no. Ha was

DEXY’S MIDNIGHT RUNNERS e
Tha Baar falt that thare was something ordained for

Bucklay bayond his control, that he couldnt last. k wasn'ta
T " fesling he cared to articulate but it was something he sensed
"E “ "P s viiry strongly, like a deap draad. Barry ‘The Bear’ Schultz died

. TH ROBBl NG himself this year, a victim of cancar in upstate New York.
GRISTLE When Bucklay visited England for tha last tima, six months

SOMEWHERE N <ENTRAL LONDON EI‘EH'HIEFP"LEO?M Ef;;ﬂt‘;;*aﬂ?rftﬁ pﬂé:ﬁﬂﬁrtﬂﬂﬁtnhﬁ : smrtt\‘/: iOn % E‘”h Wost
5.0 M, SVRPAY, b«mmzm THURSDAY 27¢ bl stk b s S el SR
: LOATION Pefhllb chTHG I : AR o mrgﬁﬁﬁmﬁfﬁ .‘:.’ ? 32# Bucklay sass Josy he goes nuts, leaping about and yelling,
| al 5 1 IH AINAHE CHIY PRI LONDON THEATAE [OOKINER, SHAT TESRURY AVE THL; 43% 3371, PREMIER BOX ORFICE TEL: Y48 1748 JOE‘Y tavanal JESUB, what are yau 2oma kind of |Iﬂ1¢y
RAVIH TRADE ﬂﬁ'«uwm-'h HONKY TONK $ Wil LAND THEBSYS (Hnuwnc lw«) DR RODK ON REEUNDY, § KEKTISH T0WN Al MW, FEC 485 44 i now 7" Buckley grabbed Stevens and dragged him away into
the lunchtime traffic, laaving the recaption, photographers
and all, in a less than even temper. Stevens took Buckley
home'to rap about oid timaes, sink soma of that gaod
i 7 bourbon and meet up with hiz girl (Kate Simon). Later that
CWADMP Plﬂﬁﬂﬂﬁs ' day the record company called Stevens in angry tones. Had

i he kidnapped their client?
P ARBOLITION WITH RAM-CUP MANAGRMSHT Bucklay spoke in Iﬂlwng mrms of his family, his stepson

. Taylor and Larry Beckett, who ha always had good words for.
Ha refused an Turkish Taffy but was fully absorbad into hia
o . Jack Danny.

pitia it had baen the same story at Knebwaorth, where exotic
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hashigh was passed around the Bucklay caravan and always
SLAUGHTER & THE DDGS : refusad by Tim. He spant his evanings with Stevens and Kate
plus g and they'd sao out and paint the town red. Buckley seldom ate
CYANIDE 1 but he drank, used to try and beat the tab with a quick exit but
never had the nerve. Late at night his mind turned to worrien
LYCEUM‘“BAI;LHDGM v and you could find him curled under the TV murmuring
o WE swaat nothings to whoaver; tha girls a'lwﬂy:: fall for his
THURSDAY 27 DECEMBER at 7pm . arorous politesse and those sexy pleasantrios.
TIEKETS: #p fram Lycaum Box Offlos (01-836 271 : The insttime Stevens saw Buckley he wag leaving his
PH I LI P house with Art Johnson, the crippied guitarist swaying on
erutchas, both shouting and yelling, $tugguriqg and xinging
Ty il M " at the early morning light.
. R A M BO W SINCE BUCKLEY diad without a record company his
= ALBEHTD Y LOST , Passing was mournad by thosa who knew hut protty
E well ignored otharwige. It was no big deal.
REB If N TR"JS PAHANO'AS P - Herb Cohan has conslatently rafused to
i 2 acknowledge the axistenca of any unralaassad material but
Wiip g, mmm: 0 A it's a solid fact that no artist goes for nine years (and makes

M oz a8 many racords) without someone somewhere recording
- him off the mixer, or In a club, or anywhere.

The Bear had tapes of Tim singing hig haart out and
playing that twelve-string down in Hele Hog. Ha mailed the
r&_i}ln somaplace and thay never showed up. : :

. hare was 8 black irony in Buckley's death, a quirk of fate
DAVID HEALEY ORGANISATION PRESENTS I E u ll K that had bacoma typicarlmf his wreet?:'hed Iimba.grhaugh all
his writing projects had remained on the shelf, unpublished,

A CHHIHTMAS RAVE WITH [ a light-heartad ook st ths Biack Daath 1 '\?’\? hﬂdcli bé&tt!huii’f?ﬂﬁ Ihn'sngrringl rrivlga ina film vmn;nnﬁlfl
. oodie Guthrle's life, playing the itinerant singar for Ha
le The MAYFA'R THEATRE Bpm nlgh”y Ashby's Bound For Glory. Had Buckley made tha transition,

- P Y ol B8 ks g | e e 8 - O 2 ha would have bean financially secure for the first tima since
, Tickets £2 %'r:if‘% &_‘3 EJSDPPIEEQUEEWQ] 629 3036 his lata-teans, the days when he could appear in The
] Monkeas ag & ‘guesi-star’, and the girls swosnad,
Baound For Giorywas his only ascape route. Roger

MeGuinn and Jacques Levy had once had Buckley in mind
for the lead role in their adaptation of the musical Peer Gynt,

[r—

THE MODNLIGHT CLUB SKINHEAD wf:nch th:]v drlj ramed Gene Tryp; MeGuinn iced the ides
100 Wast Bnd Lane, . after making ‘Untitled” with the ‘70 Byrds. ‘Chastriut Mare’

I / TH Iin: FA C E IAREHA ER LN MOONSTOMP and ‘Lovers Of The Bayou’ were two songs that survived the
THOT BOoal aaasion, but there was no return call for Tim (whe'd ance

Thursd :
PRy Sowasun e 1 7 intimated that he playad on The Byrds first album, a claim

wp= THE DUT + patic CLainn refutes;.
+ THE BAND TO BE ANNOUNCED b LU S SYMAHIP MFEr L.vari;w uf)reauons Buckley spent his last three years

AC K LA M HA LL Friday Dacambar 20th 1 : : drifting in and out of a psychological mine-field that was
at the PINPOINT 4 the act 12" Single available Jan.11 barbed with depression, self-loathing and chronic artistic
Sxturdsy Dacambar 21at #1850 ; it 4 insocurity, To earn any kind of living he was committad to
7-11 pm £2 BLUES BAND r”{ﬁ»AN playing th:_n business game, to making records thatthe .
Fraa badges and stickara LD Nitee L1 DIST=-CHS g::;?li‘?hlldmcmﬁt organisations would OK from a commercial
Nasrast Tube Ladbroke Grove Sy S S Buckley despised the limitations of the format he'd been
DD LLY MleUHE W|ND OR CA coarced into. The sexual drive of his material fired the
| + Kicka “"M Rosd, W9 sessions with a certain vicarious enargy but deep inside,
‘ : Dacombar 24th — 27h Thutsday 201 Bop Buckley’'s ran;ge of five and half octaves struggled for air.
CLOSED FOR XMAS THE VALENTINEB In 1974 Buckley wrota an extracrdinary ‘story-latier’ to
STUART MANAGEMENT PRESENTS Friduy Docembar 2Bth £1.50 + Ona On Ons Underwood where he bared his soul with a frightening
ALAN STUART M i b ot AGQNY CDLQU M honasty. “You ars what you are, you know what you are, and
+ Lonesoms No Mora Friday 21t sop thara are no words forlineliness, black, bitter, aching
T H E + One On One BEAST longliness, that gnaws the roots of silence in tha night. ...
AR + Tha Inutitution “There has been life anou% -and powar, grandeur, joy
hmgisat enough, and there has been basuty enough, and God knows,

HDY SUNDHOLM Saturday 22nd Lo thera has baan squalor and filth and misery and madness
+ The Flathacks To be arranged and despair enough; murder and crualty and hate enough,
Monday Dacarabar 315t £1.80 and linalinaze encugh to fill your bowals with the substance

: CLAYSON and the of grey horror, and to erust your lips with ite hard and serid
BRECKNOCK, Friday December 21st ARGONAUTS Sunday 23rd ree taste of isolation.”
: Al e e & il DDDMWA’["GH To Buckley the pastwas now “a dark time. .. feeding like a
Dabur:Singls “BHEMAKES ME BLUR™ Odt Now s “wm“ o vulture Qt? our entrails, nnd we know that wa are lost, and
i Mondsy Zdth cannot stir.”
MO-DETTES Ring for details IT'S DIFFICULT to full understand the creative spark
: ok _ that triggers 8 charge like Tim Buckley had in his
: T EN——yd L Thuradny 27ih i throat, to hear the music that played in his head, to
R O MISTRESS BTHAIGHT CHABER saparate the myth from the romance, and tha rola
EAL M D + Hev Counta & + Bupport « from the reality. Mis short time really was gorged on an
' The Speedaze excess of. .. everything exceptiasting success. But that's life.
SIXT'ES SO U L : Friday 28th Bop And death was evarything he'd feared, uptil he utterad his
ROARING BO's last words to JU?VJ, just "Bye !;-\{1« baby” s?d gbﬁdbyad
* Dublous Conneetions - Tim Buckley diad owning nothing except a guitar and an
The BESt i“ Nnrther" amplifier; all his ns*.s.et.'s had gone to craditors, to the good life
ALL-NIGHTERS BEAST 3 DAY | | Joreriite e | 20 b s e b o e o i
parhaps he never did reveal his full and transcendental &
ARG g XMAS BASH' # Full Moon to tha warld even when: it was watching. : ‘
The “IN” Crowd Returns to Manchester j Neow, when you can only listen, yﬁu knmE\; thathlf hs';:l Iil\!md
CAROUSEL CLUB, S Bunduy 30th Froa long enough he could have been champ. But what a he
f ! DOODMIWATCH that voice was his, that sould was his and thera's no one to
PLYMOUTH GROVE, 23rd & 30th iy 1] ioge i tmymare, o one who can dicry those masaive
i Sl Monday 3Tat Wi a0 achiavamants.
"~ Oxford ¥ B
The song of the sziren iz breaking on the surf, lapping
D,BG- PR BAP“T'&':‘IXFH around the rocks, and there are always those places. The
Midnita ﬂ“,.g am. Hacbo Ko Lrndan: #:xg;::.n:‘:mg;h “’“H?ﬂ% places that his voice can go. :




Sixtean down
. iz a killer! ey
l /|

Hmmph! Prefer the
Fimes version
mEealf. ..
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An'a hnp'py Yule from
de Village People
yall ...

Im getting out of
hera! Which way to
Melody Makar?

1 Mix up ovaran ELO singlal
5 Prep duel EP (anag, 2 words),
8 A class piefor no ordinary band|
12 Motown veteran who cut original
‘I Heard It Thru The Grapeving’
{6,4).
1% Just aspirad to form an H.M,
autfit] {5,6)
17 '60s New York group lad by John
Sabastian (B.8) -
18 They'ra hers loudlyl
18 Monkeas chart-toppar covered
by Robert Wyattin 1874 (2,1,8)
20 Curtiz Mayfield's old group
23 Plusfour plus two = ‘608 baat
combo.
26 Black Sabbath’s heart |2 in popl
27 Caltic apron (anag. 2 words)
28 & 70 down. Doas Nick Lowe call
him dad, daddy, pa or pops?
30 & 43 Wings best-seller (4,2,3,3)
32 Janis Joplin's last album, alag
title of upecoming bio-flick
33 Mavis Rennor rearranged] (3.8)
35 Bit of West Indian in Duball
36 Cryptic City: She takes tha and
off a joint, than turns back!
37 BG4, A brute, my way (anag. 2
words)
39 R&B vet who had a’79 disco hit

with ‘Contact’ (5,5)

42 Tapriftin Quo — get Ricki

43 Seae 30.

44 .- & Gordon was a "80s pop duo
which used 1o feature Linda
Ronatadt’s producar.

45 First name of ‘OK Fred’ singer.

48 SesB.

43 Original recorder of Mod classic
‘The In-Crowd' (5.4)

50 Sea 67

86 Chas & Dave's cocknaey chartar,

67 The BIY man? (3.4)

68 Singer with 8 across (5,4)

61 Dukeof.....

62 ELO transformation?

63 Formaer Genasis guitarist (5,7)

64 Sea 37

65 Cuta title for a Streisand LP!

86 TV comady import starring
Hawkeye and Hotlips (1,1,1,1).

68 Slit closa love (anag. 2 words)

70 Kraut-rack kombo,

71 Tha Ayatollah Thatcher's
favourite colour?

73 Patti Smurf's labal

76 Birmingham-born musician who
atarted his careor as a taan
prodigy with the Spancer Davis
Group (5,7)

77 Ask sbout the 2-Tone sound|

78 Her big hit was’It's In His Kiss’, in

78 Oh man, hey, it's a Kate Bush hit
.-amazing|

80 Ses 46,

DOWN

1 Mothing simpla ‘bout Numan the
Human!

2 Second hit 45 from ‘Eat To The
Beat' (5,4.4)

4 Aka Jamea Jewel Osterberg (4,3)

4. First name of ‘| Will Survive’
BUrvivor.

& Brothar of Brian and Carl (8,6},

& & 4B across Middle-aged US
greaseball who wrote the words
to My Way',

7 Cryptic Reprise: Diana Ross and |
anlist with Status Quol

8 Ma Smurf.

10 Jon, lan or Viv {for England).

11 & 34 Former Free, current Bad
Company drummaer.

13 B. Holly aldie (4,2),

14 Who or Buzzcock?

16 Rock Follies actress who hit No 1
with a Tim Rice and Andraw
Middle-Class compasition (8,9),

16 Stiff star / Ortha uncomiortable
rasult of sleaping around]

21 Loopy Louthe Prince of Pance

22 Earty Damnad 45 / Orthe
favaourite tune of a fastidious
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ACROSS 41 David, chiaf wimp of Bread summer ‘76 (5,5). Mod? (4,4,4) | The Upsetter (3,5,

23 Don't ensure this formation| 60 See 56.

24 3 down's old band 67 & 50 across Honoured (1) lady
25 US singer / writér whose hits soul singer
69 Paul Pistol.

include ‘Lanely Boy' and ‘Never
Let Her Slip Away' {6,4)

26 Instrument, fish or beer?

28 Saturday Night TV Person (5,6-6)

70 See 28 across.
72 Madsline or Thom,
73 B51 An LA engine thing (anag. 2

28 From 1971, Eiton John's first hit words),
a6 (4.4). 74 Jerk who boliaves his / her own
31 Siouxsie surrogate, from publicity!

76 Like Summer and Stralsand,
Peaches and Herb, Paters and
Laa, Pinky and Perky . . .

LAST WEEK’'S ANSWERS:
ACROSS: 4 'Tears Of A Clown™: B
Lammy; 10 Pate Shelley; 11 Rio: 12
Lee (Brilleaux); 13 'God Save (The
Quean)’; 15 Roman (Polanski); 16
Rod Argent; 17 Oboas; 18 Kenny; 20
‘Graaga’; 21 Candi (Staton): 23
‘Waoodsteck!; 26 (God Save) The
Quaen’; 27 Rocket: 281(J..J.) Burnal.
DOWN: 1 Ace; 21 Only Want To Ba
With You’; 3 Judy Colling; §
‘Another Brick In The (Wall)'; 8
‘Bhe’s So Modern'; 7 Foreigner; 8
‘Ne More Haroes’: 10 (Roman)
Polanskl; 14 Dr Feelgood: 18 R
Coader; 21 (June) Carter; 22 (Time
For) Action’; 24 June (Cartar); 25
‘{Ancther Brick in Tha) Wall',

Dautschland via a hedge
backwards! (4,5)

34 Sea 11

38 By Presley and Perking, an
al-tima r'a’r classic (4,5,5).

40 The Clash boasting ‘bout their
criminal recorda? (1,6,3,3)

46 &80 Tots drawer (anag. 2
waorda),

47 David Bowla paying for his keep?

48 What makes 68 scross such a
winning personalityl 7

50 Alexis of the Deep Throat,

51 See 73 down. !

52 Anite Ward's disco biggie (4,2,4),

63 Gallaghar's oppo’s a real
swaatie]

54 Speady indlal

b6 & 60 Lee Dorsey oldie goss down
a storm at the Mosque disco.

69 Regaas producar ake Scratch aka




Directed by Robert Wise

Star Trek: The Motion Picture
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Starring William Shatner, Leonard Nimoy, Persis

Khambatta 4
{cic)

The Black Hole

Diracted by Gary Nelson

Starring Maximilian Schell, Anthony Perkins, Ernast

Borgnine
{Walt Disnay Productions)

HE grand interstellar

dogfight for the

Christmas bonus has
begun. Phasers set to stun,
Walt Disney and Paramount
arae dualling for doliars, Across
that patented
wonders-of-deap-space
backdrop, this vear's
contestants are Star Trek: The
Mation FPicture and The Black
Hole, What would have bean a
potantially fascinating
tag-match if Superman Zand
The Empire Strikes Back (the
George Lucas-less sequel to
Star Wars, which launched this
current cycle two-and-a-half
years ago) had actually bean
completed and released is now
definitely a lightweight bout.

It becomaes an increasingly
scadamic point to make in this
context, but — with acouple of
exceptions — all the bl? SF movies
arg little more than the ideas of the |
'30s depicted with the tachnolog
of the ‘708, Suparman: Tha Movi
had the most charm (and Glen
Larson’s repugnant Baitiestar
Galactica and Buck Rogers In The
26th Century definitely had the
lenst), but only Steven Spialberg’s
Close Encounters OFf The Third
Kind and Ridley Scott's Allen made
any serious attempts to buck the
odds.

Close Encounters was wet liberal
bullshit: a mound of comforting
goo, its premise was as seductive
as it was basically dishonest:
human beings find it virtually
impossible to surmount trivial
tribal distinctions in order to
coaxist peacefully and positivaly
with aach other, which would
rander it somewhat unlikely that
thay could communicate as
beautifully, as simply and as
aloquantly with baings from a
totally different culture as they do
In Splalbarg’s epiphany.

In all matters tachnalogical, | am
an early primitive; my balief is
permanently suspanded head
down in a tank of
blood-tamparature liquid. Lcan
believe in any damn gadget that
any hack fantasist can skull up for
my benefit: all that | require is that
the baings who operate and are
affocted by said gadget achieve a
status and depth greater than
gimply that of pawn shufflad from
aquare to square (or from cruiser 1o
shuttie) at the behast of the
scenarist and/or director,

The population of tha Nostromo
in Ridley Scott’'s Alian bear a
laudable resemblance to actual
human baings (i.e. they're mostly
boring and/or irritating) but the
plot unfortunately bore an equally
strong similarity to the andiluvian
‘haunted house’ scenario: there's a
horrid THINGIE loosa] Whera will it
strike next? Alignhad H R Giger's
marvallous monster which (until it
arew up, anyway) was startlingly
reminiscent of the baby in
Erasarhead, and one wonderad
idly how Kirk, Spock and the crew
of the U.5.5. Enterprise would've
daalt with such an apparition on
their hallowed, antiseptic decks,
The answaer is elementary, my dear
Bones: in Star Trek Spock
would've made certain that tha
horrid THINGIE never got on board
in tha first place. Total screen tima:
five minutes, maximum,

Ona touchin Alienwould've
waorked positive wonders in Star

Trek: The Motion Picturs, though.
Quite aarly on, wa 5eé & computar
terminal printout seréan with the
usual lights and controls; parked
right nexttoitis a grimy, stale
coffes-cup: Though one presumes
that the erew of the Enterprise alao
consuma food and bavarages, thay
maintain an unnatural tidiness with
ragard to both premises and
persons that seoms far lass
&radible than thair unfailing
heraigm. (Couldn't wo at least see
someone cleaning up the bridge
now and than?)

And do thay aver have an
apportunity to display said
heroism! A gigantic THINGIE —
powerful enodugh to take out three
Klingon vessels and a Federation
space station without éven
breaking wind — appaars heading
for Earth and by some amazing
coincldence, the Entérprise is the
only craft capable of damn well
steaming in and sorting the
THINGIE aut, Kirk, by now
promoted to Admiral and
grounded, resumes his old
command — aven though the
Enterprise has bean axtanzively
rebuilt, thereby providing
simultanaous excusas for
brand-new expangiva sets and
wanpons and 8 new aat of atills and
bluaprints for all loyal Trakkies to
purchasa mach schnell— and
displaces the new captain, Decker
(playad by Staphen Collins, a man
with a Captain America faca
apparently sculpted from a knuckle
of ham, thereby making him a
natural for American Hero rolas in
kiddie films and telaplays.)

Kirk also reassembles his old
eraw, whao have a splendid
opportunity 10 redo all their best
‘character bitg' and dizplay thair
maoving camaeraderia, not io
mantion thair axciting naw
hairpieces. All the old faithfuls are
there: Scottie (James Doohan)
comes off worst dueto an
abgolutely foul moustache and the
fact that Kirk never gets an
opportunity to say, “Beam me up,
Scottia”. Leonard Nimoy makes a
menl of his return 1o the role of Old
Big Ears himaelf, malting from
freazing deadpan to chucklesome
"humanity’ with fetching coyness,

Persis Khambatta's Liautenant
llia'is the only addition to the cast
apart from Decker (she's the ona
with the lsaac Hayes hair-do) and
the acript turns her into & robot
falrly aarly in the game, so she is
not required to perform the difficult
tagk of imparsonating a human for
any noticeable length of time,
Anyway, she’'s a Daltan and they
talk well deadpan and are
supposed ta ba incradibly
attractive, go that's that,

The crew [ourney towards the
secret of the THINGIE in a blaze of
pulp metaphysics and spacial
effects. In the visual arms race, Star
Trakcurrently leads all the
competition by six vortices and
two |ournaya through warp spaca.
At the end, two of the characters
become One With The Univeras
(whispers of “Thatcreep?” from
various araas of tha theatre) and
Kirk commandeers the Enterpries
with an open ending that means
that we'll be seaing lois'n’ low'n’
lots of sequeis if tha financial
climata is right.

Because of its ‘A’ cartificats,
monstrous budget and respactable
cast, The Black Hole demands
more serigus attention than the
standard Disnay fare, but
regrattably it does not justify these

“This is your naw captain spesking — and

jon 't think you've quite got the gist of that teleporter, Scottia. . .”

BEAM ME OUT OF
THIS BLACK HOLE,
SCOTTIE...

CHARLES SHAAR MURRAY adjusts
his 3-D specs and susses out the
‘70s final science-fictional fling

Pt

demands. The Dianey spacial
affects crew have laboured long
and hard over the hardware and
tachnology of this film, and
devotaes of hi-tach cinerma will —
quite reasonably — enjoy The
Biack Hole for those factors alone,
but my fun was spoiled by the
nasty complacaency of its Middla
Amgrican vision and the 3
unremitting cutesiness of the
characterisation. : !

Tha crew of the Palomino —the
protagonist-vessel of The Black
Hole— includa Yvetta Mimiaux as
a Nice Parson, Ernest Borgnine ag a
journalist (he turns out to ba Net A
Mice Person and therefare comes
to a sticky end}, Anthony Perking as
a twitching neurotic acientist (ditto)
and Robert Fostar and Joseph
Bottoms a8 a pair of American
Heroas, They also have a cute little
robot, who looks endearing and
funny but is much amarter and
toughar than tha villain's robots,
Natcho!

The villain in question is Foraign.
He has A Beard, Nasty Plans and is
playad by Maximilian Schell for full
Teutonic menace. He also comes to
a sticky end. None of this Srar Trek
bleeding-heart liberalism whera
our heroes are drawn from a
varlety of races and cultures, This
is & Disnay movie — good, clean
fun with no messagas, somathing
you can safely take the kide 1o —
and therefore forsigners are
villaing and Amaricans are heroas.
Excapt — that is — for traitors and
self-servers. Even the ‘obsolets’

robot encountered by the
Palomina’e mechanoid and

spaedily anllsted on tha aide of The

Good Guys speaks with a
Tennesses accent, Gawdam, we
know who tha good guys ars,
Hiram! o \

Thetrouble is thia: we are the
kids, and now wa decide what wa
take ourselves.

Star Trek maintains its good-viba
quatient by not aven having a
villain, The THINGIE is dangerous,
but morally neutral. The most
sinister character in the whola
operation is Spock, newly returned
from Vulcan with his ultimate
lovalty in doubt.

The ecrew of the Enterprise,
pluralistic though they be, ride
roughshod over racial and
emotional issues. Much is made of
Spock's ‘half-human’ haritage, but
in this context‘human’ means
Amarican. [tis implied that a mixed
racial haritage — which "half" will
win? — i a matter reducible to
equations. ‘Heritage’ is a far more
confused and confualng issua than
that, even in deep space.

Both films dabble in pulp
metaphysics — ‘The Force’;
anyanai — butfor shaar absurdity
the Disney film wins out by literally
sonding the Good Guys to heaven
and the Bad Guy to hell. Visually,
the sequence bears an undenlable
powar — it's straight out of
Fantazia, for a start — that whacks
the shit out of Star Trek's more
maaly-mouthed finale, but marally
it's unbelievably simplistic and far

‘worsa’ for tha children for whom It
is intended than films which
suggest that Amaricaniam and
instant moral superiority are not
necessarily congruent concepts.
This is what iz maant by films
which contain ‘no message’; their
‘message’ is indistinguishable
fram the majority value syatem
and is thareby invisible. The only
thinga rnco?nisabla 88 ‘messages’
are suggestions that other valua
systems exist and they are deamad
suspect.

So are wa receiving »
transmission from outside our
valug aystem, Spock?

Mo, Captain, wa are not.

Star Trek hag both a superior
value system (at least it's liberal
and pluralistic even if it does fit into
mainstream Americena) and the
best visual (not to mention a
couple of actual charactersin the
shapa of Nimoy's Spock and
DeForest Kelley's Bones McCoy),
but it's little more than a giant
gama of Space Invaders whare you
raly on athers to press the buttons,
The Black Hole honours no-one but
its gadgetears.

Tima is running out, gentlemen.
Our boffins can build anything that
the hurmarn brain can Imagine and
describa. Why, then, is the human
brain imagining such massive
mundanitias?

For the first time, the hardwara
of the SF movies doesn’t look
chaeap, silly and transpareant.
Howevaer, the plots thase daya do,

The trouble with Star Trek— and
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Tha Biack Hola: exploding robots auditioning for an instant potato ad.

indeed with most pulp 5F — is that
the SF is limited to the context
rathar than the content. it's still
liitle more than Wagon Trainin
spuca.
 Star Trekisfun, in ita way: there
13 a cosy familiarity in the presence
of the ald faithfuls, but the anly
challenge and innovation is
tachnical. 5F ia a ganra dependent
anchallenge and innovations, but
xau'd naver know it from these two
Ims. Thay numb us with thair
blandness while they blind us with
scignca,

Star Trak: The Mation Pletura
and The Black Hole are tha last SF
films of the "70s. Wa'ra going into
tha future for real now, and wa
naad gll the theories and advice we
can get. Star Trek blandly sssumas
that all the problems wa face now
have been solved by the time that
the action takes place, which iz an
infinitely proferabla attitude to'that
of 7Tha Black Hole, which blandly
assumaes that they never existed in
the first place.

And — of coursa —in Walt
Disney films thay never did.
Congistant if not logical Captain,
Wa nead an SF cinema that deals
with the future in a manner that
demonstrates that its makers at
least have some under-standing of
our present and our past. But to
display such an undaratanding
would be depressing, right?
Downbaat, right?

And this is Christmas, right?

Maybe it's out of orderto ba
applying such griteria to films
which are just ‘sntertainmaent’, just
‘fantasy.’ But fantasy Is a crucial
area of our lives, and nowhere do
wi reveal more of ourselves and
our understanding of our society
than in the fantasies we create and
consumae, The fantasist can raveal
truths as grest as the sacial realist;
SF can tell us things about the way
wae live'in manners barred to the
raalist.

This opportunity is being
ignorad. Meanwhile, thay're gonna
flood us with space opera until the
public gets bored with the blinking
panels and the matte
superimpositions and the Dolby
axplosions and the starry skies,
and then the bottom will fall out of
the SF boom and it'll ba ten years
before anyone can make another
try and by then thare may not be
any cingémas left to wateh the damn
films in anyway.

Go revalin the hi-tech all you
want, though. | do == hypocrite that
| am < but | it eursing in the stalls
because the possibilities of the
genre are baing tossedin the
dumpar by a congpiracy to
trivialise. The tools raquired to
maka tha definitive SF movia are
now avaitable, and thesa films are
commercials which demonatrata
what thesa tools are capable of
doing.

All we nead now are film-makers
with the courage and vision to use
them as thay should be used, to
make the film that nesds to be
madle. lsn't that right. Mr Schlock?

Faacinating, Captain.
Fascinating. Such a possibility is,
howavar, only 0.00001 aecording
to the ship’s computers,

Charles Shaar Murray

The Black Hole — Freddie Laker's already considaring the possibilities.

Star Trek: Shatner, Nimoy snd Kelley wonder whether it's worth signing &

naw contract,

TMMW of technological miracles, your

next NME will be on sale January 3,
1880. It just so happens that the most
silvery of Silver Screens will be
featured in it. Who needs Barry
Norman anyway ... 7

e
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| One, two, three, four . . .
< .

Chris Petit counids the nu.

Radio On’s off

Former critic CHRIS PETIT talks about the
dac!ipu and fall of the British film empire.

2z

HAT wouid you
maka a film about in
this country?’ asks

Chrig Petit. | stare at him
blankly and shrug. I'm
supposed to be interviewing
him:

But he's no stranger to this
game. From 1973 to 1978 Petit
was Tima Ouf's films aditor
and as such conducted scores
of interviews.

This year he directed his firat
film, Aadio On, and confessad he
finde it “rather strange” to ba inthe
hot saat. When | enquire about this
or that, he tends to answer with a
quastion. It's all a bit odd on
gaveral counts. For ona, ['ve known
30-year-old Patit, albsit vaguely,
for a number of years and have
been amused by recant
descriptions of him in'soma papers
8a being daur, sombre or
withdrawn — he can cartainly give
those impressions but his
salf-deprecating sensa of humour
is always in avidencs ( he glesfully
told ma that, in return for five years
hard labour; he'd givan Time Out
tha maost baring interview
imaginable). For two, it's not evary
day that a film éritic turns his hand
to film-making — OK, there was
Lindsay Anderson, Karal Reigz,
Francois Trutfaut, Godard,
Chabrol, Bogdanovich . . . but this
i5 1878 (just). For three, | don't
much like Radie On.

It's vary madern, full of
‘maaningful’ shots, dark and
amblguous, and will doubtless ba
considered in years hance ag an
archetypical late “70s film, i.e.
diffident and vacuous. The usa of
(mainly rock) music is delibarately
ironle, the dialogue — what little
there is — wilfully blank, the acting
purposelessly sxpressionlass, the
pausae-fillad pacing portantous. As

you'd expéct, not exactly a

bueketiul of laughs.

The beloved Grauniad hailed it
a8 a ‘genuine breakthrough®,
Which is trus, if being bored in a
clever sart of way can ba termad
such.

“Itis a film that flirts with
boredom,’” admits Petit,
unzelfconsciously. “But if people
ara willing to ba patlent with it they
may get something out of it. Aadio
Onachieves a couple of things — it
gives a sansa of journey, which is
rare in British cinema, and a senge
of contrasting cities.

“Thaera ara very few discernable
traces of the cinama that | like in
Radio On— American B-movies,
film noir — and az far na influencas
go, it's difficult bacause so little has
been going on over hare for sa
lang that you virtually have to start
from scratch.

“It's impossible to adapt the
atyle of someona like Martin
Scoraese, say, bacauas if you maks
that kind of innar city movie in this
country you get bogged down in
social realism, That kind of appeal
to myth that Mean Streats makes
can't ba done in this country — |
don’t know why. The closest |'ve
seen anyona gatto it was the early
saries of Gangsterson TV, inwhich
Birmingham was usad in an
interasting way.”

Does he agree, then, that the
bast young writers and directora in

this country tend to be working in
telavision, on Play For Today and
such?

‘I don’t know. | can’t watch TV at
all now, it imposoes such anormolis
restraints. A series like Tinker
Tallor, for inatanca, which people
deacriba as filmic, iz not at all
filmic. It's more wordy than the
avarage BBC play, The thing iz so
talky that any kind of camera
movamant is complataly
inhibited.”

What about the Ken Loach TV
films, or ona-offs like Roland
Jotfe's The Spongersand Franc
Roddam'’s Dummy? Surely they
ara exellent filma full-stop?

““os, | saw Lonch's The Price Of
Coalbut that tands to fit into the
tradition of British realizm, via
documentary and the ‘80s
movemaent, which is still the
dominant force in British cinema,
wouldn'tyou sayi”

Thera appears to be no
discernable pattern in Britieh
cinama whan paople like Alan
Parker (Midnight Express), Ridley
Scott (Allen), Alan Clarke (Scum)
and Franc Roddam (Quadrophenia)
can make ona movie than
disappear to Hollywaod elutehing a
threa picture contract, Not unless
you take into account tha likes of
Loach and John MacKenzle {Just
Another Saturday, Just A Boy's
Gama)whosa TV movies share a
‘toughness’ and a unique
‘Britishness’.

“You'ra probably right but | find
that very deprasaing bacausa |
don't think televiaion |8 necesaarily
the answer.’”

But it ie an outlet that reaches a
vast audianca, (Unfortunataly
Hadio Onwill not, in the forsesable
future, be broadcast on TV bacauge
of its, ar, robust language.) Just
who does Petit envisage as his
audienca? 7

“Wall, what about all your hip
readars?”’ He smiles wanly. “Onca
I'd finishad it didn’t know how
commercial it was. | mean, | knew it
wasn't going to be commarcial in
the sense that Rank or ABC would
take it on the circuits, but on the
other hand | didn’t et out 1o make
an art movia.

| was surprised by the
raaction of the Edinburgh Film
Fastival. | asked 20-vear-old art
studants ‘Why doas this film mean
anything to you at all?’ and they
said simply bacausa they hadn't
saen anything like that on TV,

“"Maovies are 8o sat up now to hit
1-2-3; that you go in, have it done
toyou and then you go and have a
plzza.”

My Ideal night aut, almast. Wa
pot to talking about current moviss
and realiss that our basic tastes
ramnain similar: golid Amaericana —
Eastwood, Carpenter, Romero. |
tall him I'm going to see Mad Max
that night.

“Oh, it's a vary good film, you'll
anjoy it. It's averything Radio On
18Rt He laughs into his Guinness
and | keap my fingers crossed,
hoping that he's got his European
annui out of his systam,

His next film, he says, will be
mora ‘commarcial’— if he can find
the money 1o do it: “Much as I'd
lova to do a Roger Corman-type
maovia hera, 1jun dan't sae how it

#
can bs done. Meonty Smith

Tom Sheehan uses 1o take his pic.




HRISTMAS comes but
' once a year and, boy, do

the programmars wish it
happened more often. The
‘Kmas Specials”are Inthe can
so all they haveto do to fill up
tha rast of tha time s shove
out a8 many filma ag possible,

-BBY.

BBC 1 and 2 are weighing in
with 51 movies over the
haliday period and 1TV have
managad 1o find about 23.
And that's gﬂ!&i if it means
Little & Larga and Larey
Grﬂ‘y!ﬂ)r‘i ate ara limitad to 50
minutes serean lima.
Obviously you've got to pick
and choose and that's what
this @n The Boxis all about.
Thera's some good stuff
coming up — Woaddy Allan’'s
Play It Again, SamAnd
Nicolas Rﬂﬂﬁ'ﬂ Don'tLook
Nowior starters — go you can
afford to be sansible with the
on-off switch,

By tha way, tha films wa
don't deal with aithar have an
excoss of animals in them, ars
plain anciant or otherwiaa
irradaamably awiful,

Monty Smith
Fricny Decambar 21
MAGICAL MYSTERY TOUR: The
Raatles’ S0-minute 60a
paychedslic axtravanganzs causad
widaspread agltated bemusamant
whan it wae firat shown in 1968,
Mathinka vl stand up well 1o 708
acrutiny = not only re the lada
halped out by the likes of lvor
Cutler, Victor Spinetth and Viv
Stanehall, but thera's the 1 Am The
Walrlia® got-piscs, too, (BBC 2)

DARK STAR: Mada on a budgat
not far exceading 378 814d, John
Carpentar's 1974 feature debutis a
much-liked sardonlc apace opara
involving thran pissad-off
astronauts, a playful black blob of
analien and a talking bomb. Az in
hig later Assault Gmgﬂ.‘mcmm 13
and Hallowden, Carpantar’s
soonomy is imprasalve;
co-writer/star Dan O’ Bannon came
ovar all sarious and wantonto
writq the pladding Afien. (BBC 1)

IT'8 ALWAYS FAIR WEATHER: An
anjoyabie Gena Ks!l&romp {whigh
heco-dirsated with

anlay Donan

In 1965} aa thras wartima buddiss
hald a reunion in a bar ten yaars
attar VJ Doy, Thara's some gafly
aplit-Heraan sxXparimantation and a
5058y Baript that 1akos & faw
iwipes attha then burgaoning
monster TV, (BBC 2)

THE BLUEBIRD: 20th Cantury
Fox's 1840 present to Shirlay
Templs (to' maks up for hir not
Baing sllowad 1o do The Wirard OF
Ol sounds woll waird — a selfish
little girl {aurpriss, surprise)
saarchas for the blushird of
happiness in the paat, tha future
and the Land of Luxury. Directad
by Walter Lang frorn Maurica
Maatarlinck's ? iry tala and by all
accounts quite craepy it is; 1ao;
{ITV Londaon)

Saturday, December 22

RED SUN: Tarance Young's
laaden Spanish wastern 1s a turkay
cires 1871, The gift-wrapping
ingludag Draula Andrass and
CIPU':"W ng stlvertoathed
gambler Alain Delon steals a
jowel-encrusted samural sword
and i stalkod the dago plaing by
Charlie Bronson and Toshiro
Mifuna {desparately trying to
avoid a hara-kirl situation). Big,
blaady and boring. (ITV all
raglons)

CLEOPATRA: Also bloody big and
Baring but the Beeb sre spreading
tha tadium aver twa nhnwihqa (iv'a
concluded tomarrow). Thare's
four hours of the bugger as Liz 'n’
Dick swop plessantrios with Rex
Harrinon's Caganr ovaer tha Nile,
Diroctad b'glmnph K Mgé\klnw‘m
during the best part o1 1

}

{BBC 2

. HELP!: Soma inspired lunady in

Dick Lestar's 1965 Baatlea film as n
mad religlous sect {led by Leo
MokKarn} attampt to ratriave a
sacrificial ring rom Ringe,

Elganer Bron, Patrick Cargill, ﬂﬂv
Kinnear and, again, Victor Spinatti
joln in. {HBC 2)

DIGBY, THE BIGGEST DOG IN THE
WORLD: Victor Splnett] continuss
his happy Chriatmas with an
appaaranca in Joseph McGrath's
amiable 1973 comady about a
giant Old English sheapdog. Spike
Milligan stoals the show as tha
mad doctor bahind the
supergrowth chemical. (ITV all
ragions)
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THE SECRET POLICEMAN'S BALL:
Roger Graef's follow up to A Poke
In The Eve, hig pravious filmad
accountof Amnuuiy #®annusl
charity show. TV Times spotlights
Poter Cook's savage Thorpe teial
plss-take but unfortunataly, as
Thrills pointed out lastwaeaek; this
haz baon dumpad by ITV along
with saoma othar aalty stuff. But for
Cleesa, Palin ot al, t should still be
worth o look. {ITV all reglons)

Sunday, Decamber 23

THE POSEIDON ADVENTURE:
Stodgy entertainmant in Ronald
Neama's 1972 disaster about 8
luxury cruiser overturned by a
tidal wave: Most notablafor a
Blubbary Shalley Winters In
bloomars awimming, whale-llke;
through a flooded hald. Trying to
lock sarious: Gane Hackman,
Ernedt Bargning and Roddy
McDowall. (BBC 1)

THE BEATLES AT SHEA
STADIUM: Ovar 65,000 teenies
saw the lnds at “"Gll’ higtorio 1968
concert, but the PA wag 80 poxy
and tha scranming so loud that not
oné of them heard any of the
aonga, This TV film, never seen in
thia country, capturas the din and
you'll prabably spet Paal Mruslng
a'papercallad NME. (BBC 2)

ON THE TOWN: Another
Kally-Donen collaboration, this
ana from 1949 and New York ia
unrecognlsabla as three sailors
{including Gene and Sinatra)
Gpor\d i day's leave with Batty

a l'.gm;t. Ann Millar and Vara Ellen,

Manday, Dacembar 24
YELLOW SUBMARINE: If you're in
8h expansive mood, and you

Yakima Cunutt d

“FAST FUNNY...SUPERB PERFORMANCES?”

NEWSWEEK

...somewhere between
growing up and
settling down

A

20th Century-FoxPresents A PETER YATES FILM "BREAKING AWAY" =
DENNIS CHRISTOPHER DENNIS QUAID  DANIEL STERN

and JACKIE EARLE HALEY

also starring BARBARA BARRIE  PAUL DOOLEY

introducing ROBYN DOUGLASS  Produced and Directect by PETER YATES
Written by STEVE TESICH Music Adapted by PATRICK WILLIAMS m
Conducted by LIONEL NEWMAN ~ COLOUR BYDELUXE™ @i iaratsconins s )

: FROM BOXING DAY 26th DEC

cnn ™

CINEMA - ~ RUSSELL SQUARE
Tel.837-8402 /8371177

)N Kensington

should ba on Christriaa Eve, then
George Dunning'a clasaic 1968
pop-art animated faature will go
down waoll. Lots of dreadful puna,
Bius Meanios, sanitisad acld
visiona and ‘Al You Need Is Love’.
(BBC 2)

BEN HUR; If, an the otHer hand,
you feel an attack of Christian guilt
coming on then you can wallow in
thras and a half hours woith of
pain, sultaring and degradation
with Charlton Haston's
Gﬁc-ar-winnlng Ben. Willlam
Wyler's 1989 epic ploked up ten
athaer Nﬂhﬂﬁi —for bﬂinﬂ )
daran noble; | supposs — and if

m’ ‘t get one for
handling tha ferocious chariot race
than thera ain’t no Brian. (ITV all
ragions)

MARY QUEEN OF 5COTS;
Vanasia Rodgrave and Glends
Jackson seratehing out sach
other's syves in Charles Jarrott's
pondarcus 1971 history lesson. To
thé Towaer with the ot of tham.
{BBC 2)

THE GO-BETWEEN: Tha past
really In @ forelgn country in
Joseph Losey's excellent
adaptation of tha L, P, Hartloy
atory. Michael Redgrava {s the dry
old man who remambers & long
paat Norfolk summer full of
intrigue and sensuslity. Julle
Christie, Alan Bates, Daminle
Guard and Margarat Laighton
perform wondars with Harold
Pintar's disquiating dialogus. .
Suparficially slagant but decadent
as hall. (BBC 1)

THE TAMARIND SEED:
Monumantally dull soaper written
and directad by Blaka Edwards in
1974. He quickly realized what s
faux pas ha'd l‘l‘ll‘lﬂ& atd want ok
1o churning out the Pink Panthar
sarigs. For tha record, Mrs
Edwards (Julle Andraws) plave a
Hama Offica sacrat-holdar Whﬂ. ar,
bafriends Ausalan dlglqmat Omiir
Sharif on holiday In Barbados, ll'I'V
all region)

Tucsday, Decembar 25
THE' STYNG Gaorge Roy Hill's
clever, solt-option fellow-up to
Butch Cagsidyia 1o long (128
miputas) but has its momsnts..
Paul Newman |5 ns watchable ns
over {partioularhy in a eruda drunk
scand) but Robart Redford
struggles pghinal both Robart
‘Shaw and the Scott Japlin music:
The ‘305 in Chicago could suraly
hava nevar been this much fun for
two struggling sonrman, Slill,
“\Wﬁﬂ Orcars in 1973 — _!Lﬂ“ gans
tgahow. {(BBC 1)

A HARD DAY'S NIGHT:

| Monachrama madnags this tima

from Dick Leatar and The Bogatles
in 1864, Wiltrid Brambgll is graat
us Paul's grandad, and, oh yas,
Victar Spinatti's around bs wail,
{(BBC 2)

GOLDFINGER: Jamas Bond saves
tha wisrld — the tenaicn’s
unbearable == in Guy Hamilion's
thick-aar 1984 monoy-makaer. Saan
Connary ag Jim, Gart Fraba sz
Auri, Shirley Eaton as tha Dulux
glmn ad, Honar Blackman ns

ussy and a maodel of Fort Knox as
Fart Knox, Harold Sakata's protty
goad az Oddjob. TV sltregicns)

CABARET: More decadant
Ronepnse — but everso well
tarted up == in Bob Fossa's
Omcar-winning 1872 musical
drama. Liza Munrmili, Jonl Gray
and Michas! York wowsd the
Kengington cfowd as they minced
thairway !hrwgh the Barlin of the
‘30s. (BBC 2)

THE THREE MUSKETEERS: The
Quean's Diamonds segmant and a
wall-traftad bit of rallicking
swnshbuckle fram Dick Laster in
1973, George MacDonald Fraser
{author of the Flashman serles)
wrote the gcript and a large oast —
Richard Chambariain, Charlton
Heaton, Christophar Les, Ragual
Waloh, Faye Dunaway, Geraldine
Chaplin and Ollvar Beed (they
don't coma any larger thanthat) —
do it justice. Spike Milllgan's
abiout, too. Good fun. (ITV alt
reglons)

Wadnesday Dovember 26
WHERE EAGLES DARE: Ralantless
cragh-bang war thriller with add
coupla Clint Esstwond and Richard
Burton defylng the odds In'a
mountain Nazl stronghold.

Director Brinn Hution pours on the
katchup as battalions of
stormtroapars go thataway, Protly
ailly. (BBC 1) -

PLAY IT AGAIN, SAM: Waody
Allan in surprisingly restralned
farm (parhaps bacause he's being
directod by Harbert Rose) in terrific
1972 comedy ol exual mannars,
Some great inea (“How can you
cook this TV dinner atufl?” “Who
botharsto cook (L7 1 suck it
frozan."), good parformances
{Diana Keaston, Tony Robarts,
Susan Anspach) and it's all
baautifully chorsegeaphad. Onaof
his very beat. (BBC 1)

THE KING AND : Rodgers and
Hammarstain's 1956 musical with
Yul Brynnar and Deboral Kérr
daing their King of Siam and
gﬂ\'ﬂmﬂﬂ achtick, Walter L-ﬂﬂﬂ

Iractad and Yul's still giving his
pate an airing on the Palladium
gtage. (ITV all reglons)

C?KLAHDMAI Rodgers and
Hammeratein again (1968) with a
vany ﬂhﬂw‘r’ wastern musical.
Gordon MacRae snd Shirley Jonag
are dull a8 ditchwatar but there's -
some odd caating in Gloria
Grahame and Rod Steiger, {BBC 2)

LET IT BE: The Beatios bust up in

‘public. Baslcally alim documantary

by Michael Lindsay-Hega.
anlivenad only by a eoupla of
songs and Ringo falling off hia
drum staol for Julian’ ngbnnnﬂg Nat
a lot for BO minutes, (BRC 2)

Thursday Dacambar 27

DUEL: A highway dual of death
batwean a aalasman’s car ane a
disael truck is milked for all it's
worth by Steven Splelbarg Hn
want on to do Javs and C‘fu!ﬂ
Erioountars but Dijel may yet be
paon.os hin boot film. Dennia

‘Webvar's the salesman. You don't

mgat tha truck driver, (ITV London)

A MAN FOR ALL SEASONS:
Pl'nlcuiprlv tha holiday onos, 8a
that's whn Fred Zinhomann's
award- Wlﬂﬂinﬂ ‘B drama is
UI-UB.“V trontad aut, HBHW ﬂﬂlil“lﬂ,
with Paul Schafiald, Robart Shaw,
Jehn Hurt and VOI‘IGM Radgrave
smoting all ovar tha shop. Thomas
Mora 0, King Henry 8. Robart Balt.
aant off for parsistent delaying
tactics, (BBC1)

THE BLUE MAX: Fina aarlal
ﬂhﬂ‘ﬂafﬂphv and anaxcallont
sicora by Jarry. Goldamith but John
Guillermin's 66 Flr’at Waorld War
‘apie (itnudges thrae hours)
be'ﬂ“N badly whan Gaorge
Pappard, Jamas Mason and
Wuramy Kemp are poncing about
an tha ﬂfﬂuhﬁﬂ- Really notabla anly
for Ursula Andraas™ iamaus
qravity-defying bath iowal.

ﬂuc 2)

Friday Decembor 28

SLEUTH: Josaph L. Mankiswicz,
fully recovered from his Egyptian
hiatus, turns Anthony: Shnl‘rnr i
tartthrillar into an accomplished
— albait alangm&d — aot-pincs.
Michaal Caine, Laurance Olivier
and & portralt of Joanns
Waoadward do the honours,

[BBC 1)

A FUNNY:’ THING HAPPEMED DN
THE WAY TO THE FORUM: Lat's
h‘.‘»pﬂ Dick Laatar and Victor

sinﬂh havi ahares in seasonal

Thiz s the formar’s franatic '66

farca,; blossed with o score by
Stephan Sandhaim and
appakrances by Phil Biika Silvers
and Zero Producers Mostel.
Halding up the anciant Raman
backeloths: Michaol Crawlord,
Buater Keaton and Michagl
Hordern. Would you believe that
Nicolar Roag was the
clnematoegrapher? Thought not:
{BBc 1)

THE MAN IN THE IRON MASK:
James Frankenstein Whale did o
fair varsion of the Dumas
swashbucklar back in 1939, but
thigis the '77 TV version, haavy on
dupilclw and light endarring-do,
Richard Chambarinin playa the
Frog twina (the one with the
crown's the king), lan Holm and
Patrick McGoohan pratand to bs
intarastad, (ITV all reglons)

STAGECOACH: Funnily enough,
John Ford made a pretty good job
of this in ‘38, toa. Gordon Douglas
undartiaok the haplese task of
ra-making Fard'a-classicin 1988 (in
"Seope and colour, nateh) and
came up witha real pudding of a
wagtarn, Any filrm inwhich ﬂinﬂ
Croaby (hore sz the drunken
doctor) atesla tha Beting hag gotio
be in'dire straits. {BBC 1)

MOBY DICK: John Huston's
pondaraus 1958 adaptation of the
Malville novel, Ray Bradbury
worked on the sententious acript,
Gragory Pock was sormawhat
awash as Ahab, but Oswald
Muarrix’ atmorphoric photography
and Oraon Weiles' |oony preachar
emerge with cradit, (BBC 2)

‘yau
‘Garnld Thomas In 1974, (ITV all

Saturday Docambar 28
THE PRIDE AND THE PASSION;
Ludicrous and lugubrious Stanlay
Kramer blockbuster taken from

. & Foraster's The Gun, Cary
Grant; Sophia Loran and Frank
Sinatra aweat it out amnngm tha
Spanish eaaantry, It must've
esamad lIke a8 qood idea in 1957,
(BBC 1)

Sunday Decamber 30
DONTTLOOK NOW: Nicolas
RMﬂ s labyrinthing anigma is Gna
of tha moat PW‘“#HY strugturod
films of tha ‘704, Taken fram an
inconseguential story by Daphne
Du Mauriar, Don'Tt Look Now (an
unfortunate catchpenny titla)
possesses the crual inevitabiiity of
groat tragady, moving
perfarmancas from Donald
Sutherland, Julle Christie and
Hilary Mason, crystalline
photography; razor-sharp aditing
and a score of awesome
pareaption by Pine Denaggio.
Death In Venice would've bonn a
greattitle but, like .Imr.m
avarything alse, that's already
baan deng. EWMh]na fits and it's

a real HQU' stirrar. Miss this and
you miss o major filmsmakar 8t the
haight of hig tr&a‘llvu powWers.

(BBC 2}

P.5. This film, umqnunnq!y,
appoars to ha\m basn tamparad
with by the powers that be.

THE BRIDGE ON THE RIVER KWAI:
Evor so detached and Ironic epic
from David Lean (1967) with Alss
Guinneag in good tarm as the
stubiborn Britigh officar who can't
bear to see his bridgn = Bullt
undar dursss for the Japs — blown
up, Ajelly good show. (BBC 2}

Mnndn Decambar 31

RDER ON THE CMENT
EKPH!ES A ntuﬁy fuasy 18974
all-star Agatha Chfi!ﬂu uﬂurt,
anonymaously directed by Sidnoy
Lumat and piurd forall it's worth
by the likes of Albart Finnay (a8 the
BIArmy Harcula Pairat), Ingrid
Bargman, Richard Widmarkand
Vanasans Rodamw (and lhtﬂi &
loads mors getting In on the agt).
Enjoyable despita itself snd a good
daal bettar than the later Daath Or
Tha Nilp, (BBC 1)

BUNSET BDUI.EVAHD'.'EIIW
Wilder's understandably bitterand’
twisted study of Hallywnod's
cannlbalism. Probably mors
diaturbing in 1850 than now But
Incislvely written and sharply
pl?}vﬂd by Glaria Swanson,
Williarn Holdon, Frad Clark and
Erich Von Strohaim. (BBC 2)

CARRY DN PICK: Hardly loug
necantric ground a3 Kennaths
willlams and Connor. Babs
Windsor, Josn Sime and Sid
Jamen{in the diial rales of Digk
Turpn and tha Rav. Mr Flaghar)
regurgitate Britlsh history. Pater
Bul';urwurih 16 Do Sehall and Jack
DGAJE’M\ ig Jock Strapp — nd
now any mora? Directad by

reglons)

Tussday January 1

PAINT YOUR WAGON: Now's
yeur chance to see Clint Eagtwood
maka i complate twat of himaalf,
The Man With No Nama in s
musical? Wall, ha's o man with na
viite, 100, 48 ha tries to croon
atong with Lee “Wandarin' Star’
Marvinand Jean Sebarg in Joshua
Logan‘s 1968 blancmanges about’
the California Gold Bush. Small
wondar Clint atarted directing
himself soon after (ITV &ll regions)

THE DDESSA FILE: Na singing in
this ono —.Jon Voight s a
Garmen WPQ“Q\'"N—‘HT\ down
Em“nt doy {1974) neo-Nazis.
ilmad onlocation in Brick Lana by
Runqld Nﬂ-ﬂmﬁ. And how ha eould
ke ﬂ‘.r!.ﬁh n'puhjw dullis e
matter puraly for Fraderick
Foraythe's agent. (RBC 1)

Thuraday January 3 )
WHITE ROCK: Tany Maylam's
fiashy racord of the 1978 Innabruck
Wintar Olympics certainly has its
shars of sya-boggling momants
But I% continually scu ﬂﬂ'ﬁrﬂi’ by
Rick Wakemans grandioas
gynthedizer score and James
Coburn’s riaibly
mock-nuthoritative commentary,
{BBC 1)
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THE MOTION F’ICTURE

THE HUMAN ADVENTURE IS JUST BEGINNING.

Paramaunt Pictures Presents A GENE RODDENBERRY Production A ROBERT WISE Film STARTREK - THE MOTION PICTURE y S!:arrmg WILLIAM SHATNER
" LEONARD NIMOY DeFOREST KELLEY Co-starring JAMES DOOHAN GEORGE TAKEI MAJEL BARRETT WALTER KOENIG NICHELLE NICHOLS
Presenting PERSIS KHAMBATTA and Starring STEPHEN COLLINS as Decker Music by JERRY GOLDSMITH Screenplay by HAROLD LIVINGSTON Story by ALAN DEAN FOSTER
Produced by GENE RODDENBERRY Directed by ROBERT WISE Read the Futura paperback. Original Soundtrack album available on CBS Records and Tapes.
oooowsy'stereo (PN A Paramount Picture. Distributed by Cinema International 'Cnrpuml:mn%

Capyr u' it @ MEMLXXIX by Paramount Pigturas Coarporation AU Righus Reservad TM désignates a trademark of Paramount Plotures Corporatio

| o FULHAM ROAD | ANDACROSS THE COUNTRY
NOW E “!.Elﬂg ?!UAHI:“ E el g ABc EB@M&EERRO AD AT A C|NEM A NEAR YOU

11.30 p.m.

e e e e .
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THE QUIZ
OF THE
DECADE

(More or less, anyway)

Remember those fabulous "70s? Yeah, horrible

weren't they? Best forgotten, right? Wrong!

Here’s your chance to impress your friends and

win enemies by showing you can crack more
than three questions in NME’s Killer Krissy

' Kwiz. There's no prizes, mind — just hellish
hangovers and badly scratched brainplates.

Answers, for those who need ‘em, on page???

1. Nama the cldest person prasent:
(a) LinkWray {
(b} James Brown
{q) lan Huntar
{d) Alax Harvey

2. Who was responsibla for the
tollowing tyrie: “f was bornin a
wallare state ruled by bureaiicracy /
Controllad by civil servants and
people dressed in grey / Got no
privacy, got no liberty / ‘Cos the
twentinth century paople took it all
awayfromme”?

(a) David Bowia

(13} Joe Strummer

{c) Ray Davias

(d) Billy ldel

3. Which noval did David Bowia
‘mdapt for a mualeal adaptationin
1874, the results baing premiered in
London for his fan club anly?

(a) All Quier On The Wastern

Front

{b) Brave New Worfd

(e} Fear Of Flving

() 7984

4, Which of these men isnota
sclentologlsi?

{a) Chick Corga

{b} John Travolta

(¢} Billy Cobham

{d) Stanley Clarke

&. Which of these artists has never
parformed with Mick Ronson?

{a) Bob Dylan

{b) Annatte Peacock

{¢} Carlos Santana

{d) Roger MeGuinn’

&. Elvis Costello Is a fervent admirer
of ona of thase artidts:

{a) Joa Jackson

{b) Richard Hell

{c} Stephen Stills

{d) Linda Ronstadt

7. Tha firat band aver to play the
Roxy Club werae:

{a) Ganeration X

(b} The Clash

{&) The Damned

{d) Roxy Muszic

Which ex-Bowia sideman appaars
on Chie's 'C'est Chic’ slbum?

(&) Mick Ronson

tb) Carlos Alomuar

{e) Luther Vandross

{d) Woody Woodmansey

9. Chic’'s Barnard Edwards and Nile
Rodgers were formerly in the charts
under which nama?

{a) New York City

{b) Realistics

(c) Gary Toms Empira

{d} Jonathan King

10. Which band do lan Dury and the
Blockhaads acknowladgs as theo. 17
{a) Themaalves
(b} Thea Crusadears
(e} B. A, Robartson
{d) Earth, Wind And Fira

11.To which of these Todd
Rundgren albums did Patil Smith
contribute a poem?

{a) ‘Runt”

{b) ‘AWizard ATrua Star”

(g) “Falthful’

{d) ‘Harmit Of Mink Hollow'

12. Who unwittingly providad tha
inspiration for The Specials’
‘Gangsters’ hit?

(#) Malcolm McLaren

(b) Bernia Rhodes

(¢) Raggie Kray

{d} Rica

13. Who first coinad the phrase ‘the
heavy heavy monstar sound'?

{a) Dave And Angal Collins

{b) Chas Smash

(¢) Bandy Livingstona

{d) Rico

14. Which former talevision rock
show host launchad a quality
independent record labal in 18787
{a) Mary Wilson
b} Harold Wilzon
(c) Ray Wilson
(d) Teny Wilson

15. What band was Keith Richards
rafarring to when he said, 1 naver_
haard ‘am but | saw a picture and
they iooked vary pretiy. Thair
drummoer diad didn’t he?*

{a} Tha Allman Brothers

(b) The Sex Pistols

{e} Tha Vaiver Underground

{d): The New York Dolis

16. Who was ‘Wild Horsss” written
for?

(8) Gram Parsons

(b) Brian Junes

(e} Anita Pallenberg

{d) ‘Marianna Faithfull

17. Which of the following srtists
has notrecorded ‘Love Me Tender'?
{a) MickRonson
(b} Little Richard
(¢) Elvis Proslay
(d) Annette Peacock

18. Which of the following artists
has nothad an album slasva
designed by Andy Warhol?

(a) John Cale

() Paul Anka

(¢) The Rolling Stones

(d) James White And The Blacks

19, In which of thesa filma did Biue
Qyster Cult’s ‘Don’t Fear The
Reaper’ feature on the soundtrack?

(a) Nosferatu :

(b) Hallowe'en

{c] Jaws2

(d) Love At First Bite

20. The original title of the Maonty
Python film Life OF Brian was:
(@) Jasus Christ: Lust For Glory
(b) Brian OFf Nazarath :
(¢) A Starls Barn
(d) Brian In The Bullrushes

21, Abba's guitarist is:
{a) Bjorn Borg
(b} Bjorn Ulvasus
(e} Bjorn Fraa
{d) Bjorn Andarsson

Who are thay7 See question 46,

22. Who missed out on the
Woodstock 79 European tour?
- {a) John Sehastian
(b} Jow Cocker
{¢) Ario Guthria
{d) RichiaHavans

23, Philip Rambow onca played as a
back-up musician for:

(8) David Johansan

() lan Huntar

(¢} Eno

{d) Crosby, Stilla & Nash

24."Mareh Of The Mods’, the big '65
hit, was penned by:

{a) Pote Meaden

{b) Charlia Parka

(¢} Roy Carr'sdad

{d) lan Page's uncle

25. Which of the fellawing once
managed Can?

{n) Don Arden

(b} Tim Hardin -

(e} Abi-Ofarim

td} Mayo Thompson

26. Everyone knows the nama
‘Stesly Dan refers to adildo in
Willlam Burroughs’ The Naked
Lunch, but from which far-eastern
city is the dilde aaid to coma?

{a} Shanghal

{b) Yokohama

{c) Nagasaki

{d) WanKing

27. Which of the following was onca
a journalistic associate of Ulriks
Mainhof?

ta% Kraftwark's Ralf Hutter

{b) Magma's Christian Vander

{¢) Faust's Uwe Nettlaback

{d) Can's Holger Czukay

28, In which movle did Racquel
Welch make her movie debut?
{8} Dot Knock The Twist

(b) Roustabout
{c) The Girl Can't Halp It
(d} Quadrophenta :

|

- |

i s — A, S——
po v e —— .
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28. Which one of these artists hasn't
racorded a Rolling Stones song?

30. One of these artizts is still allve:
(a) Fraddie King : '
(b} Albert King -
{¢) Howlin" Wolf..
{d) Littla Walter

31. The Clash have naver bean
supported by:

(a) Sam & Dave

{b) The Inmates

(¢) The Jam

(d) Bo Diddley

22. Who said in 1976: “l absolutely
hate Britaln, In the next seven or
sight ysars the whole of Eurepe wiil
go Marxist. Communism frightans
ma to death”? '

(8) Angie Bowie

(b} Stava Harley

(¢} Neal Peart

{d) Rick Wakaman

=

- 4
o

33, Who said: “if | am slasping with
somaone and David phones because
he neads me, | go right away”?

{a) Steve Harley

{b} Mick Ronson

(¢) Angie Bowle

{d) Jarry Hall ‘

34, Who said: “| think morale should
be straightenad up. They'ra
disgusting. The bast thing s for an
extrame right wing government to
coma’?

(#) Mary Whitehouse

{b) Paul Weller

(c) David Bowla

(d) Stava Harlay

35, Which of these artiste has never
worked with Lae Perry?

{a) Prince Jazzho

(b) The Clash

(c) Eddy Grant

{d) Paul McCartnoy

36, Tha first Sex Pistols'single to
reach No. 7 was:

fa) ‘Anarchy in Tha UK’

(b) ‘God Save The Quesn’

() ‘Pratty Vacant’

{d) ‘Somaethin”Elsa’

37. Who once jammed with Iggy Fop
And The Stooges while wearing a
gorilla suit?

{a) Elton John

{b) Johnny Thundars

{c) David Bowia

(d} Jessa Hactor

38. Lemmy usad to be a roadie for:
(8} Gane Vincent
{b) Jimi Hendrix
(e} Irwin Rommal
(d) Black Sabbath

39. Which of these movies did not
hava a scora penned by Jack
Nitzsche?

(a) Mardcore

(b)Y Blue Collar .

(c) One Flew Over The Cuckoo’s

Nost :

(d) Death May Ba Your Santa

Clays

40. Who iz Gillingham’s manager?
{a) Gerry Summaers
(b) Gerry Wintars
(e} Garry Winterbottom
{d) Gerry Marsdan



What's he doing in The Quiz Of Tha 7057 See quaztion 47.

41. Mick Jones of Clash once had a
soccer haro. Was it

| (a) George Best of Man. Utd
(B} ian Story:Moore of Notts

g' Forast :

| {c) George Eastham of Sicke

L {d] Ray Davies of the Showbiz X1
{

&z. Cat Stevens changed his name

ik

{a) Yusef Lateef
%] (b} Yusufislam
0 Yusef Al
. (d) Steva Georgiou

&

. Whe didn‘thave a UK No.1in
a707
{a) Banny Hill
(B) Elvia Praslay
| {c) Lee Marvin
{d) Rolf Harris

‘.4. The tarm heavy metal was
boined In reference to The Byrds,
Who invented it?

{a) Terry Malcher

{b) Sandy Pearlman
{c) Reger MeGuinn
{d} Ritehie Blackmore

5. What description did Sniffin’
J Iluu magazine aim at The Jam
When they first appeared?
{a} Parfact
{b) Hopalags
{c} Lald-hack
{d) Waird

46 Take n look at the threa ladies at

fin top of tha page opposite and tell
: (a) Who are thay? (b) So what?

clua;: Prince Charles would like to
pgle with them. Ag would we ail).

7. Now take a lock atthe pl}: nhovae.

ann follah, innea? But what wa
ant to know is, what brave person
I showbiz ran off with this dude’s
aughtar? And did ha live to tell the
la?

And finally, some oldies but goldies 43. Whe did Chrissie Hynd once

from tha pages of NVIE! :
Reg O everybody wanted to be and go

48, Who did Roy Carr once deseriba | 99Wn on at the same tima™:
as “tha collactive volce of their (8) Gary Glittar

generation’’ Eb}) ‘,Jlmi li;ienclrlx
(n) Cheech &Chong ¢l lggy fop .
{b) Lannon & McCartnoy (d} Tim Bucklay

“{c) Dean Martin & Frank Sinatra
{d) Sid Vicious & Nancy Spungen

describe as “an ultimate being that

50. Whose career was rudely curtailed when Charles Shaar Murray
doteribad him as looking like “a small constipated toad on

methedrina’™: i
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'COMING
NEXT DECADE

from the paper that’s
been bringing you
the ‘80s since 1975 ...

When NME goes into the 80s, we do more
than just change the numbers at the top of the
pages. After all, new decades come but once
‘every ten years, and we like to think we cando
better than that. S0 as we kiss off the 70s
while changing the sheets for the new
}D::::upbnts, three young people face three vital
S5Ues:

Paul Morley simplifies

SIMPLE MINDS
still further

5

lan Penman’s pride comes before -
THE FALL-

|

And Danny Baker swaps No. 6 coupons
with '

STATUS QUO

— the ‘80s answer to Sham 69.

Cinema-goers can be dazzled by Silver
Screen’s Silverest Screens of 79, charitable
pes can gasp at the instant replay of the
ampuchea benefit gigs featuring Wings, Elvis
Costello, lan Dury, Specials, The Who,
Rockpile and a host of other studded stars,
and rock stars can squirm under the ignominy
of an omission from the annual T-Zers Awards.

Twenty pee buys you a ticket
to the last party on Earth.

(It also buys you an NME, but that's
. another matter.)

Last one down to the
newsagent’s on
THURSDAY
JANUARY 3

has to buy Melody
Maker. You have been
warned. |

' Where 20p brings you the ‘805 — not even

Geoffrey Howe could have legislated for that.
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I'M DREAMING
OF A ROCK
CHRISTMAS.

363 Oxdord Street, London W.1. (Next to Bond Street tube)
Bedford - Birmingham - Bradford - Brighton - Bristol - Coventry - Derby - Edinburgh - Enfield - Exeter - Glasgow - Gloucester - Gravesend * Holloway - Hull
Kingston - Leeds - Leicester - Lewisham ' Liverpool - Luton - Manchester - Newecastle - Norwich - Nottingham - Notting Hill Gate - Plymouth - Portsmouth
Southampton - Stockton - Stratford - Sunderland « Sutton - Swansea - Wolverhampton

Allalferarelate tohsl price, Valid untl28th Decambaor. Subject to avallability.




22nd December, 1978 New Musical Express — Page 67

Richard Hell: r just nota raal fun lovin’ guy. (6.7.79)

John Lydon: 5o what you fuckers bean doing since
've bean away, eh? | hope you ain’t bean gpanding
timeand money down tha Kings Road,

'm stili tha best, ain't 17 Evan whan I'm daad 'l still
ba the best. (5.7.78)

Ahodes Boyson MP, on hearing a broadcast of the
Pistols’ "God Save The Quean’; . . . an affrant ta the
public, Tha BHC i3 a public gervice and if it can't keap
upits moral atandarda then why should we have the

L BREY(E1.79)

Tm‘lﬁ'.\l,lﬁﬂi (Ganeration X): | must say thatin the

A A pait wa have made somae incredibly dumb

e il

4 s gl 3 it Ay - i b gl g -iﬂl-_h' -

|

S

!
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b ‘atatemants to the pross.

tehacked back iniry-ald beoks and magazines and

U paw the Stonps ba,iug--phmr.rguphm with thair
ah,

fﬁ"ﬂlrlmquda and thought, yaah, that's for me.

Exs Curmain desire .. . what wa atl want to gat cut of

~this mara than anything alse; i to havis the ultimate
~ satisfantion of knowing wa.navar raally dmp;@d aur
+ knickers in public, symbaolically speaking. {? h l}}‘!il_j

thaga bands saying wa'va got to [sarn to play
rock i roll properly bufore wao can do b gig. it means
that all thay do is proper rock’n’roll mnd that nothing
new aver happens. By thatime people learn to play
propar rock’n’roll, thay v fargottan what thair
ariginal ideas ware. (13.1.79)

Wayne County, on hig/her new image: Y'soa? I'm
nottacky sny morel (13.1.79)

q“\l Edmunds: There are only a coupla of real rock
and roll bands areund right now: Cheap Trick and
Rockpile. (13.1:78)

Jon King {Gang Of Four): Peopls hava sccusad us of
baing ‘too mate” but | think wa ook quite asexual.on
ntage, Wa cartainly réjact th staractyped macha
poses. Like, that cont | wear 19 baggy and shapaless
and Andy {GIll) never uses the guitar as a phalius,
which ls one of rock's sexist assumptions = cock
rock. (20.1.73)

Marvin Gaye! | have enamies in thia country .
{Amarica), cartain people who ars making it difficult.
Paople aay it is me who's difficult, butit's my heart,
riy bload, my throat .. : !
I'mi vary misundaratoad, you know, itUstheprica |l

have 1o pay. Beethoven and Michelangelo ware

_ misundarstood:in their time, too. I'm not cencarnad
-hb-‘.’i\q! naw Butl'd like 1o think that when | laava this
warth, I'll be appreciated, (20.1.79] -

Patar Gabriel: | reckon if Fiurn 30 por cant of my
rdons into reslity then I'll be doing all right. {20.1,79)

Muond (Angalic Upstarts), on signing to Jimmy
Pursay’s new labal: Pursey | trust, | wouldn't go to
bad with him but | trust him, (27.1.79)

Marhe Osmond, on being ssked if she would refuse
to play the rols of Jullntqr.i Homaao And Julist since
the play contains a bedroom scene: Yes Wall,
mmiaybe, I'd have to see the seript, (27.7.79)

Sid Viclous, on J. Rotten: He will see who'll sall the
most records when this trial s over and it won't be
him. I'm the only ane of Tha Sex Pistols loft. | was
dlways mara famaug than any of them. They just
didn't have any bottle. (27.7.75)

Lou Read: | don't think that people who listen to rock
and roll for 8 minutathink that tha guy who's making
music or singing is as hip as they are. (27.1.79)

Billy Idol; 1'm just part of tha whola music-hall
tradition. (13.7,78)

Pix by: Above —
Justin Thomas
Above right — Barry
Plummer :

‘Bob Last of Fast Product; It really gets up my nose all

==

Joe Jagkson: !win aslightly ndd'ltgmu_gur.

One gets the lmprassion that tha avarage
Amarican reck fan must be mentally fetarded.
{3.2.79)

| E B

Jehnny Stud (Rocky Sharpe And The Replays) on
how Halen Highwater cama to join tha group: She's
amazingly good looking, and aha'd got a large chiat.
Mindyou, she's s classicslly tralnad singer with an
axcallant volce. (2.2.79)

Gragme Douglas (The Hot Rods): Wa wers slagged
off by the Funkg in tha same way that the hippias
slagged off Seott MeKenzie. (£2.79)

Lora Logle; Any music that jsn't just blam blam blam
has got to ba inacoessible 1o 8 cartain degres. I'rn not
just going to write songs for paople to bang their
headsto. (3279} i

Kovin Coyne (on punks): | like their lack of coneern
fartha guitar, Thay way thay got inside the bloody
thing and give it a kloedy hammaring . . . I'm lnto
that. For ma; Jehnny Rattén i the moat axclting
thing sinoe Little Richard. (3 .2.75)

Geoff Travis of Rough Trade: Wa don't want 1o
pritand that thara's not a music Industry; thara's not.
& MUBIC préss; wa don’t want to bein an isolationist
position whora wa try 1o create our own world and
than go ahead and do alf the things we think arg
sincare and real and authentic in our world. (10.2.79)

Jein Jaeques Bumel: | think every citizan's gota
right o mouth off = but it spemawhen | mouth off
I'm labelled pretentious.

Youoan gither use 8 motorbike as transport o use
itag 3 form of gensual relesse.

just wanna fuek my mother bagically: Always
have done, Not so much naw because she's gatting a
bitolder, she's losing her grip-on her looks, Sha'a a
cute little French girl.

& It find myselfin bed with another living thing; |
tand 1o treat it &g o gexaal objact,

Rook'n’ Roll in about cocks and jiving and the odd
bloody nose . ... and about paople like us talking
sériously about the soclal order.

Maybs I'm a latant hwmauugua!. Whao knows?
Make mae an offer] can‘t refusael (10.2.79) :
Jimmy Pursay {after his resignation spasch on
Lendon Weekend Show): Christ, you know [ nevar
wiantad to ba a pop Rlar or any of that lark, but whan
things got as big as fast as that, you can't step things
ol .Tﬁunnn'.-{fg..?.}"ﬂ) 2

John Lydon In Court {on the seript of The Great Rock
* 'n’ Rolf Swindlel:1t's the foulest document | have
avar gaen, (17.2.79)

Jahn Lydon in Court {recalling whun ha first hoard of
tha Cook/Jones/8iggs trip to Rio): | am spitting
bload and they expect mé to siton'a plana for a’
coupla of days, (12.2.79)

Jahn Lydon (to Janat Streat-Porter): Wouldn'tit ba
guud If Malealm wag murderad? It would ba good il
& Gat run over. .rmz.;g{

Maoon Martin: | droppod eut of the Los Angeles
crowd — thay sl think V' dead. 1t's 90 cliguay.

Wa gigged onoe with Blondie and David Johansen.
'('fi? u;u;ﬁn loud that I had to rush outside to pukeup.
1742,

' David Hodo {Villags Paopla): No, | don'tthink wa're a
gay band. The gay inflaction is somathing l'am very
unad to because | was in a long-running play an The
Waat Coast inwhich every night | got raped on stage
by two guys, (17.2.79)

David Bowla (on watohing Tha Human Langual:
Thay wara great. It was llke watching 19801 (24.2.73)

David Bowis (on ‘Ledger'): It's like | wontto a discerin
Berlin, and there ware all these flucrescent lights,
bius, pinkand gresn, and loads of puniks, and It was
tha 26th Anniversary of Tha Barlin Wall, and right
acrose the flogr waea 15-cot cike modal of the wall;
eomplete with 'E;ms Bnd turreta = and tha punkaall
ate the caks. Thatis \ﬁ‘fh,nt-thu album zoundse like.
{24.2.73) /

Lemmy {on Motorhead philosophy): People can
rolata 1o us, y'aee. We'll sit in'a bar and tatk and drink
with tham before tha'gig, and it's an insurance in a
way, bacause H'we thon get up on stage and play a
dul gig, at least those ﬂ'ﬂap[ﬂ will goaway with
something, (24.2.79) - X

Jackie Leven {Dall By Doll}: | personally see myael
85 the global [diot who can Interpret to those who
wantto know. (24, 2.78) =

=

The Human Leagus: Wa play our musical
instruments bacause it 3o easy. More people ought
ta do it People should go out and Buy thair own
eynthasisers. (37.3.79)

" MA

Tom of tha Makons: We wora saying the other day
that it's nica to see peopla ﬂntupIK( amifing st groups,
which iz what they tend to do to us, when they'ra riot
actually pissing themaelves laughing. | can't sos how
wa could sver be idolisad in any way. (3.3.79)

Jorry Woxler, Warner Brothas senior
viea-presidant: A lot of us executives arowalking
around physioally il = nesding to pratand that we're
aranting sormpthing artistically worthy . But since
wii're ail capitallst enterpriges, wa have ta capiure
the lawast pogsible denominator. Whit's wrong Is
that wa have to catertothe rancid, infantila,
pubsacant tastas of the public. (7.3.78).

Jos Strummer: To braak, crack, storm or blitz
Arnarica you have to work as hard as Elvia Coatella,
#hake hande and smile like The Basmtawn Rats, and
sound like Dira Steaites, Of the throe, wa could maka

tha first but hot the reat, (3.3.79)

HIHY Janl: | hava this thing about dignity. You hava
to maintain your dignity, Somatimes ﬁ"s hard to dain
this business because | look at soma of the people
whao arg supposed 1o be my contamporarias — Kiss
or sams of these punk rock.groups whe are just. . |
just wanna purnch tham out. Thisy renlly pias ma off.
Just the fact that I'm in tha same businass as tham, |
maan, there's my grandmather watchin® Midright
Spacialand thare's Kiss — and she wrnsto her
naighbiour and goes, “That's what Billy does fora
ving.” (33790

Graham Parker: Look, I've got to hava a piss. Sesn
thy gents anywhare? (3.3,79)

John Lydon: Most of you out there sre botter than
us, but you're too fucking lazyl (3.3 789

Stava Hillaga: Whils twould ba [oony to claim that
thare ia a mass movement dadicated 1o putting ovar
so-called ‘New Ago'ideas and anargies through rock
miugic, thora's dotinitely something bappaning.

. Wa're nat just pissing in thewind. (10.3,79)

Ponald “Benjamin® Griffiths (Aswad): | always
know what I'm saying, but some of what I say is riot
‘migant 1o be clear (o you. And il 1 thought that you,
would completely undarstand me, hwould probably
not say it, (70.3.

.b\fi?.MUrdlmg: if you want me mhni! hare and talk
about my smations, you've gotto be eut of your
rind) (10.3.79) 4 A~

Paul Weller: Now thia is gonna sound like a
masgive cliche, but svaryting U've gots say — or not
g::to 8y -— comes out In the records. Sojust
‘boeauga | ain't got so muchto go onaboutin,
intarviews, which’ll make boring reading, it don’t
follow that I'm'a dull and simple lad, (173 79)

Bob Marley: America .. It is pure devifrytham
thinga that go on there. Tham just work with force
and brutality: Tham lock out the punkthing baciuse
tharn seg thatgomaething is happening, Tham “ava
gunm, mon, 20 (he OPRresaara bring another man 1o

lind tha youth to the'truth. And they call him John
Travoltal (T73.78)

lggy Pop: | am totally into corruption.

Fatarted roncing in the papars about ma being the
‘Godfather Of Punk’ and figured wall, i I'm going 1o
b tha Godfather then I'm golng to be a real ;
Godfather, Mafia style. Taking noshitfrom anybody
and dergwing anyond who tried to gcraw mae.

Neow 1 have it all totally under conteal, 've Baan
through it all, I'va baen a puppet, the arsshaols, the
dupe, tho jurkie, and I've come through it all and
praved that1'm the equal 1o anybody you'd carm 1o
mantlon. (24.3.75}

Red Saunders (Rock Against Racism): There's no
point us putting an Judas Prisst whan they atrut
argund gvith, thelr I‘:goquglm hanging out, (4.5 73)

Jonathan Richman: Durn dum dum diddy diddy
dea des dos diddy dum diddy diddy dea . ..

Toma, sophisticatien and gacl have alotin
comman, (31.3.78)

Glenn Tilbrook (Squeeze): | think thera are fow bands
to gual us, It's just that the general public don't
happen to realisa it atthe mament, (%4.79)

Mél-:y Tesco (The Membars): We did this gig at the
Nashville, and theére was this bird atthe front
shauting 'Nicky Nicky Nicky | really lova you’, | mean
sha was a beautiful locking bird . . Jif shakpaw ma
sha'd probably think was a real prick, (7:4.79)

JC (The Members)'s Dad (on JC): Whan he gave up
thot good job at the bank, I'said 1o mysalf "Bully for
= him®. (7.4.79)

Jozaph Hill{Culture) on Sacesr: Wia prophacy of
defent from His Imperial Majesty 1o bis enenies.

= Evan the ball itself, itwas designed in tha shaps of
the warld, reprasanting the dvanthiraw of Babylen by
Juhi Jahrchosen poople, (14.4.78]

Hoss MeManus {(Father of Elvis Costallo, defanding
his son against allegations in the US press that he
was ‘racist’): You can tell your readers thart Elvie’
mather is & Liverpoo! lady who'd beat the fucking tar
out'ol hirif shethought o wae turning into a racist.
Eivis s noracist. Hig eather and T were always very
gtrict on'that point. (74:4.75)

Johnny Winter (on tea much dops}: You don't faa
lika some big rock star whan you've got Your hoad
stuck down tha tollet, (14.4.79)

Linton Kwaesi Johnaon: | think the Tory Party will be
attemipting to rob us of some of the gains we, the
Black community, have made since we'va basn in
thig country. think the pewars of the polica will be
iﬂﬁf.ﬂ&ﬂﬁd and that you'li ind that thare'll by aven
mara intanga policing of aur Wﬂ‘ll'hl.‘ll\ilyv Wﬂ"‘,ﬂ
galng to'be In for a tough time: f.?l'.d. ? ;

Mens! (The Angaslic l.lpit.rtq): Don't think thare's n‘ny
way I'm against iaw and erder. Nobody's got more
ragapact for an honeat copper than'mae, 1t's just that
from my sxpariences . Phaven't metany. (21.4.79)

Lou Reed {to Paul Morley, in Dusseldord)r if you
hadn’t have sald what a great show it was, | was
going t.cg_hpvu you deported. (271.4.79)

Sting: We're too young 1o hava been inta Woodstock
and sl that, and we're too old to be punks, (78.4.79)

Gragory Isaacs (on the British climate): See, in
England whare you have al) that snowend ting . ..
thaway | chack it ig 8% a cortain amount of in and
witkidnass that makes all tham Uings go'on; snow
and all them t'ings. : ;

In the recording business f(?hl néw | sight l-seif as
one of Jah massengers, sean? Tha Fathar put me on
@arth to deliver a certain mossage to people; to
wa-g-arn them sometima, somatima ta comiort
tham, (28.4.78) -

Pete Sheiley: You've gotto balieve a thing tomake it
matter. Tharefore, nothing matters, Nothing matters
unlesa Fwant it to. Nothing is important uniess |
balieve it to bo. Therefore sverybody's happy
nowadnys.

it | get a clgaratte and stub it eut on my hand, | will
gt a sensation of paln and itwill leave a'scar, But my
hand need not necessarily exist. My brain nesd net
nacersarily axiat, (Z8.4.79)

uﬂ‘!ﬂﬂ Kwaoi Jﬂ!’lﬂ‘ﬁﬂ" Tha Ntlihi“t‘,f ofs
Consarvatlve govarnmant in this country lad
Margaret Thatchar is extremaly disturbing, you
Enow,

"o
({7

Pix by: Above —
Dennis Morris
Above left — Kevin
Cummins :
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John Lennon (sccastad on Naw York streat); Tom Waits: The only trouble with going to heaven is know, 8t this very mamant, I've gotan mrnrdrnﬂ' af.
Mmmm OK . .. sure ... Yoah, {719.579), that 'y scared thare's na ninhtt.mgn there. (12.5:79), go,mol
D ey e R e e r.nl‘u’y“’@‘é‘a‘i’ﬂ.u‘?.‘iﬁ'.‘;?;&?é’#‘:m{.:é::'."é‘:?ﬂ:m’.k
my bitchy side, but | don't think Fm réally naaty. | raal careful not to get involved with all the spin. thers’s somathing very magical about baing on stage
think that a lot of other paople prubnhly think that offe .. we hava our awn merchandising company AR Bartals b«hng that's working togather. It's vy :
am, Fuck tham. (5.5.79), Bli‘!ﬂ i_trl :III l.‘k‘.lgl! :NIIH;HM:.:VE’ ;ﬂ dniiﬂﬂl |I‘|gll like fulfilling becuse it's always been kinda dangerous
nice T-shirte, But we don't dealin wristwatches ey i
Lﬂgcm:\ﬂ'““‘x‘:" ".l'ﬂ:"#ﬁﬁ’b’."ﬂn il Tt sloon becatise if watches break childran tond 16 biarma the ﬂ‘?i;;:w et ok bl A b i
i Y =y & ‘)
PO ot hnmhg;"m Ditrait, They vﬂam o t:-omht:i i artlstwho's on the face of the watch. (12.5.73), Rock shauld have its Godiathers. (26.6.79),
ol ghaar pity! | met soma guyu frarm The Clash Captain Sensible: Allwnrytn doisearn aliving and d
thers ... T'HMI‘ hair WhE G gilly [ friad not m Iook at have a good time, and we seam to get slagged Tor no Ron Wood (on tax-exile): Maybe it'd be better for the
it, reagon atall, (79.5.79), country if all the prodigal sons could coms back there
1f I'd mada the army we wouldn't have had all that and gpread thair menay around and help out same of
troubla in Vietnam "cos | wauld have'won itina yesr, David Bowis: | wantedto bia the rack Tony Newle 7; the po?pie who ‘"," govarament won't ke halping
Roger | Mtﬁulnn {on going rlH-pInm} Jususis the P idrboan mnvinmd ma musgician, (19.5 ) g:;*ﬂl:_::tng:E:";&;';:&z";ﬁ:ﬁ; ?;;:,‘9')' that
anly way. | falt peace, My fear evaporated. Right : A ok e e el i
thera it was, Like, whoash, the Holy Spirit bv&ﬂuuk Fee Waybill (The tubes): Maybs we Watah alitin g
me. Lastyear my pastor advised me 1o pm for s much TV . . .(26.5.79), Nick Laws: Ad 8 producer my biggest break cama
mirsgls inataad oiF duclaring bankruptay. 'did, and during working on ‘Watching The Detactives’ and |
within several daya | received unxpacted rovalty. Pate Townsend: I'm still working class, because | discovared whera the acho button was o the tape.
cheques amounting to $30,000, (12.5.79). wive mostof my manay away. I you really want to machineg, (26.5.74).
Honey Bana: | always used to ba a bit weird. | went to John Lydon: The Pistola wars just s wanky burch of
-tﬁhﬂu‘ with knickers ovar me hm whan | was fan turds who took the plss out of rock musle, B[ﬁflw‘w
and had red and groen streaks in my hair, (9.6.789) {16.6.79)
Bave Knopfler on Dire Straita’ debut album;: We'd Pater Tosh: The Injusticns to me because [amoke &
gat 50 sick of hearing it an the radio that we'd jump harb ara not Because | smoke herb: They ara becatge
utut]ﬂnu only to hear anothar son {eomithe album of my ao-callad political stand a ainst imperialism:
ing spun. One day | got thmn dﬂ'hrunt tracka bg;nq colanialism and fasciam and all forms of Fm thatare |
phynd simultsneously on thres different stations, hafe to discriminate and to kil and to gwan with all
{8.6.79) the avil farms l.‘al fu:.krncy i the world. (16.6.79)

Maric Knopfier: The one thing our American tour Robert Fripp: Discotronics ig dafinad as that musiunl
lnu?ht e waa just how complacent and how utierly arignce at tha intarstica of disco. bﬂd 3
ring that whole scene |s. {9.6.79) Fr nmuruhicn {23.8,79) -
' ViSubvarsa (Poison Girls) on her age: 42; Rock 'n’ Annie Lennox (of The Touriats): Peroxiding my hair
Roll i the music of protest and life, it's Wu?bnd-,"n i was o vary dramatlc thing to do. My hairwasa
rigan, what's youth? Whan does itatart and when : differant colour and | myseif was a diffsrant colour.

dond it stop, who's got itand whe hasn't? | know

middia-sgid people under 20, (16.6.79) (23.6.79)

: Nick Kant (an The Gumm) “The Cramps have gota
John Lydon (on tha death of Sid Viclous): [t wasn't million of ‘am. Groat stories of about how Elvis, Jerry.
shock when he was killad, and | know who | biame Lon Lawis, Carl Perkins and Johnny Cash used to stay
AR ST O e o
WS P ous he was glvan 2 hot shot. ls that u u T
what m calt ltwhan they &m it upwith avarything untilthe firat ohe flipped out and did something like
fromarsanic 1o Mm polish? He wes s !onl Fal fm' !t.. Jerry Lie used to do 4 lot— fe, when tha mood and
(16.6.79) chamicals caught him he'd pull out his maching gun

.and blow mi: tha T:mgwuorgi;g uun;uh b
: howwhan The Cramps first met Sam
Juh Wobbla:1've got o lot of tima for the Stan and mg;mf he appeared from nowhere wielding & huige
Hilda Ogdens of this world. Me included, (16.6.79) chaingaw stillin full-tit oparation. (23.6.79)

Jlmm\v Pursay (on ' The Kids Are Unlted’): This
zonp will always bethe greatastsong in my. haart:
{7.7.79,
the National Frant and I'm talling them that it's a load
of hollacks, =
Johnny Rotten’s Public Pisstake or whatever it ls;

§  Yknowto methatjust sounds like s public

colvaniehcs,

Ithink I'm very wise to the facts of what this
waorld's pbout. [ think1've got thli world suagad a
littla bit. (27.2.79)

lllly Idol: At first | didn’t look Ilke an idol, But with—

ﬁxﬂ#l‘iﬁﬁﬁﬂ the dream "g“ﬂf | llﬂ-ﬂﬂ\ﬂ@d in tha'mi 14+1g

bacama & roality. {27-7- =

¢I|rll|h H ﬂdl' it's Fieliculous ta denlgrate the music
resg ;.

EH"F Bﬂuﬂﬂi‘lﬂ!l (Swell Mapa): Aafar aal'm

congarnad our LP is definitaly the beat of the yaar.

{25-7.79)
David Byrne Tﬂklng Hndni Anyone whn triosto ba
naive these dayais 3 fool, The 'innocent’ rock band
that izh't sware of the hlstory nnd the mechanisms
_thess peopls are In a dredrm world, (28-7.79)
ﬂmﬁ Barrylon the bravity of his Alexandra Palace
gig): | was r.onmcm to.appaarior 45 minuas and |
gave thmm 2% Anymy myum numbqr sa dlagul"d
- mm:’
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CBS executive (nddressing CRS confersnce,
brandishing handful of independant-iabel records):
I\:";";ﬂ;‘-;)u this coming fram? Why hayen’t we get it?

Spokesman for British Phonagraphic Industry Ltd
lon illegal home-taping): The idea has bsen kickod
around that mayba wa should bring & prosacution
against a private individual a5 an exampls, Thare are
ways of c?mting accans 1o people's premises

provided one has reasonable graundsa for Auipacting
thay are braaking the lnw, (8.2.73) ‘

Clint Enstweod: | couldn’t live in Britain, Most of me
black bredda, me aorry fo dem ‘vause more time tha
police jus’ beat them up . - gea tham SUS SUSI .
Pire suffaration. (8.9.79)

Bab Dylan: I'ean sea God ina daisy ., , It must be
wandarful to be god, 15.9.79).

Maat Loaf (to Bob Edmands): You're lueky, This Is
ustatama moment in my dife; | have a tendancy to

rough up interviewers. If | make any quick moves,
lesve. (8 7.7) &

Jarmes Brown: Y'know, sematimes | look Back an my
lit #nd wonder just how ane. man could achiava all
I've done: (15.9.79).

Stave DITHM (Buzzeocks): The idea.of braaking
America s a Piq bara, It's na achievemnent. s more
trauble than it's worth (8 14, 75)

Stava Harlay (on the Punk Boom): 1 couldn’t
undergtand whatwas happening, Couldn‘t pratand
to. Laok; itl was ‘77, and bwas 26 = I'm 27 now, okay
== and belinve ma to ba 26 and find & genaration gap
is vary stranga. 4
I'm-a very ambitious parsen, Amarica maarm alot
1o me. loan break Amarica at any timel (6. 10.79)

Ray Davies: You, | was s socialist, | was brought up fo
think that way, and than | had n auccess and it made a
e out of what ! wae, | mnade o gesture and It wasn't
accaptad, so Lleft it physically and emotionally, butl
didn’t become a capitalist. | hate ultra-capitaliam and
ultra-gocialism, but Froe nota tiberal. | beliava in
anarchy with ordar (6.70.79)

Tom Verlaine! | don't subacribe to the view It wise
1 ba dalivious and | don™ think Rimbaud did after the
inttinl excitemant, (13 10.79)

Sammy Hagar (on his intended public arm-wrestling
match with Ted Nugent): | wanna legitimataly b tha
Baddast fucker up there. When |'hit the atage, bring
Tad Nugent ceutand I'll show yvou 'who can stand the
intansity the longast! When it comsi to' phyaical
fitnegs, am the baddest fucker in the business. | run
5 miles a day, | can knock off 60 push-ups for you
right hre, 10 with aach arm, (1.3 10,79}

Joa Strummer: For avary satin-suited,
plattarm-zoled, macha-strutting guitarist, for ¢very

Hugh Cornwell: We'ra naver going to use & produce

again, Whatthe fuck for? Praducars aru'uutghltw :

littlo parasites. Period. All they're good for e telling

|{r§km. Agﬂﬂ we know batter jokes than any. of ‘'em|
L11:79)

Paul Waeller, (on ‘Eton Riflaa’); It's s piss-take on
clags. It's an imaginary setting and that — tha two
classed clash, like the trandy sort of revelutianary
unwnq inthethe pub ‘Came on, sup up and collact
your cigarettes cos there's a row down the road’, and
U8 lika "The revolution will atart aftar I've finished my
pint’. That's how a lot of people feel. Thats how !
forl . |l".ﬂl & lazy attitude, but in another sengo it's &
roalistic one. Thare's all this going on in tha warld
and that, Cuba and that crap and nuclear thraats and
avarything, butaz long as 've enough for & pint | can
tolerate all thia, (3.71.79)

Wilson Pickat (on disco): it's a wretched, puny form
of musle burit's the contemparary sound, dig, 2o
dutided to take — uh, gormie of the stronger aspects
of thewhale sound and jes” sdd my awnthangto it
Wilson Pickett [on his sarly carear: That wag the
muslo busineas then, Whitey ownad It, whitey called

Ernie lsley: We e oUraelves ssa rook'n'roll group,
We're only in black music bacause that happans to
bethe colour of aur akin. (15.9.73), ’

Faargal Sharkey (Undaertonss): The way some
poople go on about ug, vou'd think we wara the
greatest thing since slicad bread. (15.9.79)

Don Arden, ELO managar (to Roger Cook on Radio
4): Roger Caak. you go fuck vourseif, | You ara
pmlty of slandar and I'll take your Iaat five pounds for
it L know you peeple gat a tail oh me and if] find that
tail il break hia neck. You're not s man, you're &
croup, v baen MMHP anquiries about vou and 've
heard rumaurs about ﬂmﬂﬂ“‘(qﬂliw. (186.8.78)

Juke Burns (§t#1 Littla Fingers): I'm not mantioning
any namag, but sometimes | think semie peaple on
the music papirs make a paint of liking bands that
ﬂ;ﬁ hwr}blo |ust bacause thay know no one élse will

4,

Erie tdla, (on Life OF Brian): Last tim i
New York, with. Monn: nyhm And nmv::;ap’:rg:_w
somebody azked mae what our nextfllm was going to
be called and | said Jasus Chrise: Lust For Glory, !(qu a
joke that's backfired rathel badiy since people new
think that Brian's about Jesus erlsr.

onp.of thosa up thare in the lighta sniffing coka, right,
thara's like B0 or 80 blackmen starving in the same
town who invanted tha music with thelr own swaat,
and thia guy ig ripping it off and posing away. It's
ghitl {13.10.73)

Jon King {Gang Of Fourh: A lot of aurinspiration
comas frem living ardinary lives, like b’&iﬂi} ablato
goto tha pub and nobady gives a monkey's.
(13.10.78)

Andy Partridga (XTC): | deaparataly want tha prassio
now that we're not 1u§t a bunch of smart-arses
constantly scrabbling around thinking up clever riffs
and "oh let's throw in o dischord here. Let'a
disoriantate the listeners, Lat’s alienate thom with
our spf-indulgence. Ho Hot' {20.18.79)

Pauline Murray on the demlse of Penatration:

What really grieved me was making the naw L.P. in
Yes's studio or something, and putting money Inte
these hipplos’ packets. Recording ind2-track studios
I8n't supposed to be what it'a all about, (20.20.79)

Jos Strummer: | don’t want to aes punk a3 anothaer
slavish attitude and image and sverything is
pro-planned and pre-thought out for you ta slip in
comiortably. Like, any, mod is. Let's all put on mod
suits and fee! less nervous.

| vote far the wairdo. | vots for the loonles. | vote
for tha peapla off tha laft wall, | vota for the
{ndlgltﬂuuls. {20.10.739)
Mick Jones [on radio intervigwa in the Statea}: We
wara gotting out the Forsigner and Boston LPs at one
of tha atations we wara at; seratching tham and
puiting them back, (20,70,

NOV

= L]
|

Ari (The Slits]: Evary sound that you hoar i3 rhythm|
Evarything is part of the pattern. Humana are my
drugs and rhythm is sexi Fucking is thythn and 50 is
the aarth going round and avary faotitep and svary
hw_las_l;tbuaﬂ i

18 way vau go about your musicis the way you
g nhmarﬁuur lifa. ?8.9.?3:} e

things for reasons of their own. Thede ire paople
with s vested intarest in selling. Thoy ara the
marchandigars ol God. Thers ara 540 churchea all
elaiming they have the menopaly on God: They can't
all ba right. (29.9.78)

Bob Geldof (on Margarst Thatcher): What sha's
daing might beignorant, pig-headed and essantlally
stupid; butl contider it brave, (29.9,79)

Det Lappard (heavy matal band): Look, if wa wanted
to dg somathing diffarent wa'd be a new wave band,
But we'ra notinterasted in that, we're interestad in
daing what we'ra interostod [n. (29.9.79)

Debbia Harry: Over hors (Afmarica) thnr put girle in
twao catogorion; aither you're a swoot clean cut girl or

a reni naaty bitch, And | knaw which one thay've
figured me out to ba, (29.49.79)

O
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Your Policemen Are
Really Wonderful

Dire Straits

Balfast

|N THE foyer thay flog
T-ghirts, programmes and all
the paraphernalia of a rock
band's promotional
dup:nrtmﬂnt bar embossed
wallingtons and inflatabla
undarwear. Rumours that
future Dira Straita’ gigs will
aea tha distribution of tuinol;
sloeping bags and copies of
Aoiifng Stone should be taken
with a pingh of salt and a large
maasura of tequila,

Actually the Straits seem to
have becoma a littla bored
with cocking their lege-ovar
barstools and making
commantaries-on the sultry
and slenzy side of existence.
Tha Knopfler brothers now
have the shambaolic
demeancur of the Glimmer
Twins as they slouch onstage
1o the fading straing of
‘Girmma Sheltar’, and this
saams tooffar a ganaral
indication of the direction the
group intend to follow. Mass
adulation Has given them a
distant piatform on which
thay work through farces
worthy of Crackerjack —
thaatrics and mannarisms
practised by bioatad
auparstars since time
immamorial.

The atrnoapharaia
conducive to such puaerile
antica as this is an evant of
communpal reassurance and
sedata satisfaction with a faew
mild exhortationsto play
soma arse kicking rockn'roll,
The bevy of new songs
faptured display a desire —
albeit tarribly self-conacious
timid and glugglah = to haul
the tirad and tiring music of
Dire Strails 1o a snappier,
sharpar, more alart referance
peint,

Twisting By The Fool"is the
most memorable, though
naggingly pradictable, of theair
new offerings. A sturdily
concoctad hybrid of dynamics
and '60s embellishmants, it
soems & natural centender for
afutura singla, destinad to
bacome ag much of an
ovarplayed jukebox stalwart
as ‘Sultans Of Swing’.

The opening ‘Dewn By Tha
Waterling’ and the closing
‘Nadina’, represent the two
manotonous dimensions of
Bire Straits’ sound: thafirstis
an axercise in awkward
musical urbanmity! the latter a
strained and flustered attempt
to rock out, ;

Dire Straits havefoolishly
allowaed their skills and
resources io become
embellishments rather than
weaponry, and sibsaguantly
they flatindar hopelessly.
Thay rely heavily anthe
maeasured fluidity of Mark
Knopflerand his over-ratad
and unsansational axework
which la by now painfully
compulsory rather than active
arinvigorationg. Having
davalopad ansminantly
gommarcial style, he now
gsems musically inert—
unwilling and unable ta
examing of develop the limits
of hia styla, and-being
presented with endless
clusters of crisp melodic
guitar work used with [itle
ambition or Invention, quickly
bacomas numbing and
irritating,

But the playing and shallow
naatness receivas polite
appraciativé coos from an
audiance ol curicus couples,
serious musgical scholars and
tots of would be Knoptlers
with inviaible guitars. After all
rockn’roll is & man's gama,
Even B group as suppasadly
innocueus and apaolitical as
Dire Straits carelassly anforce
stereotypes and invita sly
knowing smirks,

‘Las Boys' s a worthlessly
voyauristic, baraly
sympathetic-or parcaptiva
foray inte musical motives
with-an evaryona-sing-along
type chorus. Written while
aslummingitin a gay Garman
disco (must make a pleasant
change from grooving round
with'thie ‘Wild Wast End’),
Mark talls us that “these guys

Stralt Mark” Knopfler: a backward step for rock. Plc: Santo Bazone.

Pity About Some
Of The Others

wars really awful® to
resaunding and strangaly
over-sssartive chears. He then
feebly proffarsthat “i's not
maant to ba a put down,” and
chuckles sneakily to another
ragaunding roar, :

Morals sside Dire Straita
continue to ramble and
shuffle their way through a
stagnani pool of lethargic and
lackadaisical stylisms. Whao
needs the piddling cliches of

‘What's The Matter Baby', the
migplaced raunch and
rastrained power drives of
golid rock or the silly country
how-down called ‘Ouit Your
Mezsgsin® Around? Thare's
@nnugh music makin
admirable use of traditional
structures and techniquas
without having to resort to
this redundant blandnrness.
The et culminates in an
inevitable raquested braca of

encores, although endlassly
repeated cries of a rarun of
‘Sultans” ara left unanawered,
Thay probably'wish to rid
thamaalves of that particular
albatross, yet the irony s that
tha heaviest burden is the
complacency of their musis.
Asthe evening dravwitoa
clogs gne wondars whars the
passian, the prida, the power
and exit ara, i

: Gavin Martin

The Police

Birmingham

THI‘:‘HE'S loye herg lanight:
you can'ses it in the
balgony where it spils out
aver the edgein all thosa thin
arms stretched at the stage. it
risas from the stalis as the
audfanca dances, lurching and
dippin?, swayingand
stumbling, hampered by the
cinema saats,

=

Fd thoughtthat the sound of
The Police was purely.
ducaorative: an apen, airy,
economical structure that
aehiavad balance, harmony,
grace, Like all the bast modern
architacture, it gave an
impression of space and light;
the smgooth loops, curves and
circles, the eoft explosions of
sound marely conflrmad my
suspicions; emalt something
bland.

1 wag wrong.

Standing naar the front of
the hall, joggled by othar
joytul dancers, constantly
shiftad from side to side by
NBFVOLS Security men
threading their way through
the crowd (whose faars Sting
tried hard to allay), | found
that instead of small talk and
sweet nothings | was listening
1o a'vital discourse, a constant
civilizad eonvaraation :
between thrae quite separate
instrumants,

This was best illustrated by
‘Tha Bed’s Too Big Without
You': the base bounces ag it
repanis its own argument, tha
quigtly chaiting drums
interrupt the soft reasoned
strokes of guitar; everything's
saying the same thing in
different rhythms and speads
and the song is sositrong that
when Sting sings “without
you“as his voice stops the
emply space in the & iz fillad
with a silent seream from your
own imagination,

Bass, guitar and drums
coalpsce, dissolve fora
sacond into aach other then
each inztrument slides away
and circles the others,
dissatisfied and mistrustiul
yat reluctantly, mutuaily,
otarnally attracted.

Neither did | expecta
delivery so powarful and
sincara that the solnd scythas
straight to the back of tha hall.
The trap of the supargroup.
hag been placed and aat {you
can sea the signe inthe fast
succession of slides that flash
colour picturas of thosa pratty
Policemen on a huge screan at
the beginning and end of the
parformance and in fact that
‘Message In A Bottle” is saved
for the obligatory secand
encora) but it hasn’tyat
snapped shut, The Police are
still frae and tor such
seasonad professionals
thera's a strange disarming
Innocance aboutthem.

Thaey take an inhocent
pleasure in thair own
performance; there's an
innoeent enjoymant in thair
ability to mova & huge
audianca without
manipulation; thera's avan
innacence inSting's happy,
unconcarned acceptance of
his own sensuality.

And thair perfarmance does
not rely on the standard,
stagnant pattern of
preconceived call and
response or the labotired
rabble rousinge of praaching,
hollow heroas, it's simple,
joyous and spontanaous and
it doesn't pretend to have

Jimplications greater than
anjoymant of tha immadiate
axperience. The Police are
rawarded by a response that
isn't yet worship nor profane
idolatry and is stili based on
frisndship, respect and
generous warmth,

‘Haole In My Life’ zaas
thousands of arma shooting
up In unison with 5ting's as he
shouts “Yeah!”: 'Roxanng’
has a tune that turns In the pit
of your stomach-and a rhythm
that hits you in the hips,
catches you inits current and
inslate you gat moving: ‘Born
In The50's’ seema Sting's
perscnal anthem and as he
sings it, the strong stream of
hig vaice loses a little of its
awesoma control. During a
long, loose ‘Can't Stand
Losing You' n small girl is
suddenty onstage, standing
fuite stiil and watching
quietly as Andy Summers
turns towards her smiling,

That'as there as well, tha lost
urge to touch, mantally and
physically; b gantla yearning
for a gloser proximity that can
parhaps be diraetly attributed



One small stap for Sting: one glant step for The Police, Picr Al Jobnzon.

1o the fact that this has tha
largest prepondarehce of
fernala attendance that I've
Vlﬂ BEagn ata t.'ﬂl"ll:tlﬂ.

Of the three componants of
thetriangle, Sting Is

Madness
Naw York

THEFIE'S,nn tradition of ska
being popular in America,
Millle Smalil and Desmaond
Dokker anch had one novelty
hit a plece, and that's it, But
Madness have anough of the.
classic A&B erunch in their
sound to make an American
audience feel ot home.

The Madnese album is
graat, but this group has to be
sean in the flesh. The music
and the mation are
insaparabla — watch this, feal
the pulse and get awinging.
Madness are spaed, rhythm,
unbridied motion and a great
time.

So they come to Hurrah for
their US debut. No record out
here yet, but the place is
packad full, and not curlosity
seakers, but with fans; it's the
making of a cuit. People shout
out the group’s name, mob
the stage and jump around.

Madness get the best, the
wildast, the loudest reception
I've seen any band gat at this
particular club,

Chas Smash does the intro
and they're off into ‘One Step
Bayond’. Purely on the basis
of prajudice, I'd have thought
» bunch of white yabs playing
ska to be an unlikely
proposition, but they do it
Speed it up a bit maybs, but
the feel is there, It sounds
right and it's irresistible.

Thera’s nothing tentativa
about this lot = thay jump
right into the groove and glve
averything: plenty of muscle
in that chunka-chunka guitar;
ciassie Farfiza crgan sound,
tinny and sweat; drums
kicking right inthere. Les
Thompson's sex has echoes

braathtakingly beautiful but
dees not belabour you with
his looks, His pura, sharp,
shining voice lances, splits,
slicas and impales the songs;
his bags is tha anchor around

which everything floats and
revolvas, Andy Summers is
amaller, infroverted and
anxious looking; his polite,
regtrained; ratiring guitaris
infinitely effactive and glves

One step bayond in New York. Ple: Joe Stevens.

of King Curtizs — or some
othar great unknown hero of
the instrumental dance-rock
of the '50s, like the guy who
played sax for the Rockin

Rebeals — lending an airof a
hot sock-hop band blowing
out soma juke joint Saturdny
night dance party.
Super-charged ska is their
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the sound its soft, colourful
substance. Stowart
Copeland's drums are far
morea than mera background;
thay are assertive, intagral
and as he sits with long limbs

spaciality, but this sn't &
ona-trick band and the set did
have the virtues of pacing.
‘Razor Blade Alley’ was a
particularly geod reggae-fied

flashing around tha range of
hiz percusgion, he's.only
rastrainad from joining the
two at the frant by the
physical dermands of baing
behind a drurm-kit,

break, slowed down, sexy and
insinuating,

Front-man,Suggs and Chas
are a rion-stop visual treat —
lively, funny and captivating.

| still don’t quita understand
the cause of my conversion
but | know that Tha Police
hava set somathing adrift
that's found thousands of

racipients. Lynn Hanna

For ‘Night Boat To Calro’,

they remove thair pork-ple

~ hats and put on fezzes. Durlng
‘Swan Lake — 8 Tehalkovaky
rewarking that Is itaelf & great
joke — they angage In a comic
display of head bumping and
mack-aggro shoving with
arms and fest awinging in
tima, Theyre natural camics,
rooted In tha best Laural and
Hardy or Threa Stooges
slapstick tradition.

The only trouble is that if
Medness gigs here ware
threatened by the kind of
violénca that disrupts gigs In
London, this
mock-aggression of Suggs
and Chas wouldn't seam
quite as funny. Our distance

* provides a certain innocencs;
tha concerns about National
Front sudiences that figured
prominently in Deanne
Pearson’s recent Madness
article wouldn't ordinarily
arise hare, 5d it's possibie for
us to accept Madness as
axactly what thay profess to
ba: a good time dance band.

All thatincessant motion
onstage radiates onto the
danca floor, where it is pickad
up as n cue to let looss, but
with more good-natured

enargy and abandon than is
usual for a New York
audience, This — following
the tumultuous reception
accorded Buzzcocks a few
woeks back — masns that
New York audiences had
better watch out or they'll
laose thelr reputation for
having a hard-ssaad sttitude.

Madness are one of the
mast appropriately named
bands l've encountarad,
That's what they projected;
that's what they inapired.

Richard Grabel
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The Boys

The Drill

Nazhville

STRAIGHT into a powsrhouse
drive of punk/pop rock, after a
yeu#r's abzenca The Boys are
back with s vengeance, back
from Hull (in Norway) with a
new album, a new single nnd
a naw tour,

Ambitious? Optimistic?.
Confidant? Cocky aven? The
Boys provae thay have reaason
to be all of thase.

Little Boy Duncan "Kid’ Reid
kicks off, bright and boluncy
with a cheeky grin, dancing in
front af rhythm guitarist
Honest John Plain, who in a
raversal of roles takes the
backsaeat usually reserved for
tha bassist. But there™s no
way the sffervescent Kid can
be kept back, not only is he
too bubbly, but he's too amall
to ba seen back thare.,

He monopolises vocals,
although Honest Jolin — whe
looks like a slightly lerger, and
infinitaly meliower Rat
Scables — comes forward
oncea to sing on thair latest
singla ‘Kamikaze', & sang
about bikes and racing the kid
with the Honda. Although the
story’s an old one, and the
lyrios do nothing to redsem
this particular version, itis
renovatad and parsonalised
by Matt Dangerfield’s guitar
wark skidding and vearing
and finally running
camplataly over the top with
ruthless vehamance.

It’s not your macho rock
band drive though, mora a
sneer at that strut, as their
lyrics, if not sneering then
faintly ridiculs the fire and
brimstona lyrics of the punk
social order which The Boys
never did subscribe to. Thus
ware they criticised a couple
of years age for being too
{(power) poppy.

But their "78/°77 roots and

spirlt still shine through, raw

snergy now coiled and
encompassed in a tight
rhythm section, gutsy guitars
and a basz pulled right to the
fore. Thair style hasn't
changaed much, it's just more
streamlined, bright and
sfficient,

Thay mix old numbera —
their second “First Time’,
‘Brickfield Night' and 'Sick On
You' — new numbers off their
iatest third ablum ‘To Hell
With The Boys®, and newar, as
yat unracorded matarial, ail to
equal audience acclaim. it
BEAIMS ovaryona is nflm:tm;l by
their racy Ramones style and
by Kid Rald’s — the only ‘Boy’
who really does baget that
iabel — appealing childlike
excitability az he dances and

sings like a kid at hig first

The Boy= back in town. Pic Paul Siattary.

Christmas party.

Ha tells the audisnce he
likes them and the fesling is
abviously mutual,

Appropriataly
‘Rub-A-Dub-Dub’, a Christmas
single, “bootiegged™ by Tha
Boys turning about face and
racording under tha name of
The Yobs, again appropriately
in this case, is their naxt
numbaer: It is shouted with the
glaeful rowdiness of s footbail
chant, ereating a definite aura
of Christmas chear, and

paeople pogo nostalgically as
The Boys carol on thiough an
aven moere raucous rendition
of ‘Sllant Night'.

Nolse and peopla ara
jestlad around the building
and pushad and spillad out
onto the street — The Boys, it
seems are back In town.

Support band Tha Drill,
aftor dublous baginnings;
made their preseance felt too;
the dubious baginninga baing
the arrival of the band .

f

membaers onstage — a limp,
pasty-faced singer wearing
one black glove and smuedged
mascara, a Thunderbirds
puppet clone for a guitarist
waaring gold translucant
make-up on face and hands,
hair artificially colourad snd
deadenad with talcum
powder, and bass and
keyhoard players in
sami-cavalry regalis anda
aomi- nnhd drummer.

Latar nn tha singer changed

into black plastic mag,
pink-rimmed plastic-
sunglasses and cloth cap.
Hmmm.

A number of thuughtful
innovative numbers { nug
through tha fasd-back, ‘Don‘t

Teall Me The Blind Can't Sea’

and ICan’t Halp it" springing
immadistely to mind. But |
could have done without the
fancy dress parade, which
was more in the Playschool
than the Artschool moda.
Deanne Psarsan

Its always sad-when a

barid you've been following

for atong while breaks

up, 50 here's something to

remember them by

‘Farewell Farewell was

recorded live at Fairpaort

Conventions last concertin

of the great old favourites
like ‘Meet on the Ledge;

Matty Groves” anch M Lacey”

What better way to say
Faewell Farewell?

Also out now, Falrports
great sing-along single
RubberBand not on the:

Spring /7% and includes some  album)

i iz i
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Cohen: the Bustsr Keaton of despalr? Ple Al Johnzon.

Leonard Cohen

Hummérlmllh Odeon

STANDING contré-stage in a crumpled grey
suit, his white shirt carefully undone at the
collar, with a darkening 5 o'clock shadow and
’lenﬂ hair ewept back from a furrowed =

rehaad, Laonard Cohen looks so damn
haggard and sensitive and fragile vou wonder
if he hasn't spent the last hour in the dressing
room getting it just so,

But with his sound equipment heid up In

. customs for six hours and hia first ast defayed
for 40 minutes a& & result, that worriad, weary
visage it probably for real. In fact, the show
‘bagine elow and stiff, as if the musicians are
dragging up their anargy from desp ressrves,
and it's not unti! Inta in the second &et and
through the serles of seven (yup, that's seven)
encores that things really hang loose and
thera's a perceptible charge nln amotional
commitment from the stage:

Tha show is a thres-hour marathon,
featuring 27 zongs, only four of which come
from Cohen’s two most racent albums, Tha
bulk of the programma is drawn from the first
thres records on which his fame still largely
resides — tracks like ‘Suzanne’, "Sistars Of
Marey’, ‘So Long Marianne’, ‘Bird On A Wira',
‘Naney’ and ‘Famous Blus Raincoat’.

What saves this selection from being
merely a parade of pure nostalgla are several
beautiful new arrangemants and the delicacy
and sensltivity with which the mugsicians
parform them. In particular, John Bilezikjian
on oud and Rafil Hakopian on violin provide a
constant stream of impeccable solos, fine
momants of flair and flourish that enliven
even the most raspactful parformancas. Az on

Cohen's new album, they'ré accompanied by
fusion band Passenger, who are more than
compatent at sympathetic backing but prove
# littie Inadequate on their foew sttempis to

- rock out.

The show's major flaw i3 a reverance and
politenass of execution which bacomas
somewhat monotonous over thres hours. it's
the songs which depart from this consistency

ntcgnlnuuhu linger in the memory — a
gutny, swinging ‘Lover Lover Lover’; 8
poignant acoustic ‘Chelsaa Hotal’; and an
hilarious doo-wop spoof on ‘Mamorles’, with
the girl singers stepping through a hnmmv
danee routine, Cohen actually crooning and a
Io::ly, throaty sax break that scars upto the
Fo

The encoret provide as many hl.ghllﬂhu Ba
tha reat of the show. Cohan gats tha biggest
iaugh of tha night when he comas out for his
fifth ancore and begins 1 trled to lsave you/d
can't deny”; but there are also trenchant
roadings of ‘Thera s A War” and "Why Don't
You Try', whila Hakopian's violin is ot ita most
smokily romantic on ‘Nancy” and "The Gipay
Wifa",

. The show closes, as it began, with ‘Bird On
A Wire', delivered now with all tha dapth
tundamnn and passion that tha firat sat
lacked; an eventual triumph for the Old
Groaner. And, yes, he did natter on at ong
point about how nicéto be “ralisved of
exisience in this vale of tears"’. But he also
cracked a few jokes, sent hu‘mmlf up and avan
amiled once or twice.

Trua, he's not exactly Basil anlty but | atiil
think he's & lot funnier than most paople will
cradit, A stone-face Lenny Bruce; the Buster
Kaaton of despair? |

Graham Lock

!
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threa Iu\rlrlv Judies In the
plcturs ars the front line of
Neow York band The
Stilettoss. Tha Judy on the
laft in the hot pants Is Debble
Harry, 47: The mean looking
dude in the picture is Johnny
Cash, and hiz son-in-law is
nona othar than Nicholas
Lowe, who racently hitched
his wagon to Cash's
stap-deughter Carlena Cartar.
48: 8. 49:d.50: b.

NO-ONE but a cheat or Fred
Dellar will hava scorad full
marks In our brain-racking
festiva diversion. if you're not
& chaat or Fred Dellar and you
still got every answer right
you must be somae kind of
living encyclopadia and we
doff our thinking caps to you,
For the benefit of tha rest of
ug avarage, unretantive
mortals, here's the trivisl and
fascinating fax behind soma
of the more obscura
guastions,

1o Link Wray is 54,

2: Tha Ray Davies lyrics come
from *20th Century Man’,
writterrin'71,

3: Bowia staged his 1980
Floorshow' onca at tha
Margues with Lulu intha cast,
§: Mick Ronzon playaed with
Dylan during the Rollin
Thunder tour, with MeGuinn
on his ‘Cardiff Rose’ album,
and with Annatte Peacock on
‘X Dreams’,

8: Costello brought Richard
Hall ovar to tour with himin
January of this year, and Jake
Riviera relensed Hell's firat
singla during the foundling
days of Stiff,

10 Tha Blockheads rate Earth,
Wind & Fira tops “on account
of their revolving drum kit
saya thair PR person Kozmo
Vinyl,

112 A Patti Smith poam was
printad on aninsert that came
with Todd's "A Wizard A Trus
Star'. Todd also dedicated a
sorig to Pattl Les Smith on his
pravious album,
‘Something/Anything’

12: Barnie Rhodes was The
Specials’ manager fora short
tima. ]

13: The ‘heavy, haavy
monstar sound’ was Dave and
Ansal Colling’ description of
the aound of their early '70s
hits 'Double Barrel’ and
‘Monkey Spanner’.

14: Tony Wilgon, & journalist

with Manchester's Granada
TV, used 1o présent 50 It Goes
and.now runs Factory Records
in his spare time,

18: Yes, Paul Anka hashad an
album sleeve designed by :
Andy Warhaol, in the style used
by tha NY pop artist for tha
Stones 'Love You Liva'.
18: 'Don’t Faar The Reaper’
can be heard on a car rndin
that two. of the victims of -
Hallowe'en’s bogey man are
listening to on tha nightof
thair deaths.

20: Brian Of Nazarethwas
thoughtto be a bittoo diractly
“patirical a titla for tha film.

22: Waadstock '79 toured
Europa aarlier this year, and
John Sabastian, amongst
numarous othars, didn’t play.
23: Phil Rambow's band The
Winkies backed Eno on his
one and only concert tour,
which had to be cancelled
halfway through when the
intellactual one fall il

24; Joo Loss's masaive
worldwide hit == theére hava
_been at least 20 cover
'varsions — was actually
writtan by Tony Carr. Roy i N
dad, no leas,

27: Uwe Netislbeck of Faust ia
mentioned in the book Hitler's
Chifdren.

29: Cliff Richard recorded the
Stones’ ‘Blua Turnsto Gray’,
Ellan Foley did their ‘Stupid
Girl’, and The Who once cut
‘Tha Last Time' and ‘Undar
My Thumb'.

30: Albart King is 56.

35: Paul McCartney cut an
album with reggae maastio
Lap Parry that was never
released, Tha Clash cut
‘Complete Control’ with him.
36: *Anarchy In The UK was
withdrawn by EMI bafora it
renchad tha Top Twenty,

37; Elton tickled the ivories in
his simian guise at a Stooges
gig somewheare in Atlanta in
1873,

389 Death May Be Your Santa
Clausis notabla for being the
only movie ever to featura the
Popa parfﬂrmmq a basic
human function in the men's
room.

40: Loze ten points if you
answered “Don't éven know
what labal they're on.”

41: Mick Jones tries not to
make a big deal'of this, but it"s
trua. .

42; Cat Stevens real name s
Steve Georglou,

43: Take our word forit, You
don‘t really nead to be.
raminded of the kind of awful
dross that filled tha charts in
1870. Banny Hill brought
street credibility to tha chart
with ‘Erni@” over Xmas '71.

44: Pesrlman coined the
phrase when ha was a writer
for Crawdaddy.
46: After being describad as
‘laid back® by Sniffin Glue, The
Jam burned a copy of the
fanzine on stage atthe
Marguea in retaliation.

Don‘t forget — NME is

out again on January

3. Reserve your copy

now.
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BLONDIE TICKET Hammuramith,
any date, write Box No; 287

BLOMDIE TICKETS Hammarsnith
and -Moweastle. Ring Stookion | )
156982,

BLONDIN TICKETS Hammaraenith or
Biramihgharm ur?nk Hay, 23 Quarry
Aead-Alveston, Bristol. Your price.

BLONDIE TICGKETS two any venug
your prico (OB04) 38043 ar 32631

BLONDIE TICKETE Two for any
nlght. G845 ERG& after Bpimy.

GQOODBYE  BABY gnd  Amon. by

Dayid Hmlm Also rare N, Young mate-
rial. a. 3881

MEW mu Dolle - hootlags  shirts,
anythingl Asrosmith  Shirte.  Bucklas,
Jockateapn, - Littag,  Lonjehaw  Housda,
Barkar Landg, Mullni Biackburn, Lafica

ahira,

BONG  LYRICS  wantad, - exeiling

ropatition, - Ditails (s):  Mobort
RJnahpp, A0 Saayd Hall Read, Moxwich,
Sratardehirg.

UNICEF CONGERT A Gift of song on
Video oassettos (VHS) ad on [TV, Pleaso

mtiat Roger, B Bajumont - Road,
If:f:-.|\.rm&mu. Rirmingham. B30 2EB.
Enulmnr‘-

ABRA, NUMAN, POLICE, Eﬂﬂj!lin.

AG/DC,  Whitesnake, naw

GUEEN, - WHO, Sk‘lnﬁlﬁrl Huuh
Motarhaad,  Prigst, Que, . 5 :np‘l ianm;
BLONDIE, Bowms, Rainbow, Purplo;

- Oillvis, ate, Celour conesit photagiapha:

Alp wach. £4.00 for 10. Spacial ofer: 3
10 % B or £5.00, Serd sao for Hat

ar with grder 1o ALAN PERRY, PO Bax

4, I.Jpldn. Irrpl Marseyaide, 148 8LE,

REA MONTHLIER i3 e ¥}
oltars Fdli Elfiatt,” Flat 398, Gatatord
Gad; Worksop, Notts,
CALIWORNIA / UBER / ALLES
'Srr.alﬁu.‘ an = 40, A now FABT
prw; Graphicd lw Jnrmn Haid (F.'g
Sex Fistols/Glintarbest) £1.76 ino #.
Elmquum’l‘.f}l ta Fon Ininrmmlan PO
Haad Post Offica; Edinburgh,
mép {F; st I:{;r.wducl. 2&' LnurimR
Plnnn dinburgh
HIPPY.

CHENTURION (Tha mF Wit Band)
black leathar, 4° wide, with gvar 40 big
broge wtuds and vy du:'v clas

.76 ﬂwn !‘nr o ‘-'Wl

belts, guiter sirape
equuu {Dept ME
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_ SKINHEAD
MOONSTOMP

TROT 906!

SYMARIP

12" Single available Jan.11

I "{@JA\ DIST-CBS

HOT WACKS
Magazine

Issue 18
Featuring: GHEAP TRIGK, ASLEEP
AT THEWHEEL, CRAMPS,
SOUTHSIDE JOHNNY, JAN &
DEAN, DAVID ACKLES, STIFF
JACK'IE Do SHANNON etE, .
E0p (Inc r&p)
16 Almondban Turrl:l;
Edinburgh

international

Production/

Management
Company

Looking far
bands/solo artists
daevelopment into
B80's.

Please send details /
photos toi—

Box No. C500,
NME, KINGS REACH
TOWER, STAMFORD 5T,

LONDON SE1

new
for
the

Entertainments
Manager
Kingston Polytschnlc Studonts” Union

Ruguirud  for. aaily. 1900 lﬂ davalop tho
Unign's  @ntariainmen] - and  iliwral - pra-
gramie,

Applicants will have provious expenionce ol

planning - and  pradusing. - enterininmants,

aama uxpuriise in Disco. and lighting equip

mant i havi an. m;:hly 1o combiny sound
o

Salgey i the range of £3900-600 p i

An understanding of Sridants’ Ul’lll?ll'l in

desirable. Cloaing date: 12th. Janvary 1980,

Phino — Mr Davies on 01-549 3961 afier

January Zod for spplication forms. and
furthar dutails.

ne,

CHEAB THICK (iog

€3 — T.LTE 12 i
canttaanTyne: -

CLASH = ON Siage/Whila Ml\nﬂqﬂ
/Basad- photo, State which rlwlirh
Shirta, BML  £1 PRIESTLEY
EI;Q"‘IMH. York.

COkH 'I'HI INNOCENT — Biggs pic
and lo_Pn T. Shirta 3,00, atite SML
PRIESTLEYS, 36 Hootham, York,

DESTROY.  T.SMIRTS  SML, {3
1L F5, 12 Blenhaim Sp. Nmmlu an
Tyny

DOORS: MARIANNE FAITHFUL:
Lowsll Georgs, Shoos, P{lwhm Larnon,
Cannad Heat, Moon Martin, Jags. and
latn mard in DARK STAR 22, 95 in
PEP-{frism %8 lalip Manar Read, Narthal,
Middx,

FANS, FANS, FANS, PANS, FANS.
Hit's a painin the Brain trying ta think-of
what 10 buy your matas,"and yourmall
this Christemas, you ghould vt PANE.
W miake it oary Tor Punks, Made, Skine,
Hesvy Metal Freaks and bald Hipplas by
hnvmn tars gear a1 the nght prics,

o'va- got. badgan,  patehes, posiars
nrmbnngl daygle and lurex fox, and
photas that can be framed and mak

rest prasonts, Black straight trousard at
EB 5, Sta-praw o lats of ditforant col-
ourl ar £12.80, Red and white. pipin
gmm sl £12.80, Mods suite ot C30,.90,

arkan ot £14.09 Tigae and Leopaid _lkln
T:5hirts; Union Jack Buttons, aardngs
and a lot mare gear, Chaeck us dul ot
FANS, 63 Charing Cross Rund, Landon,
WEZ, elose 1o Laicestar Squars Tub
Stption, And have s geost Cheidtmag,
O

GARY MUMAN Porteait T Shiris (not
taiir ahin) €23 & 26p PRPFM, ".l““lﬂ“ an
Skaens Hill, Southiletds, Londan, SWIH,

GEMESIS T Wg:ﬁ, boaks, badgas,
ete, Sand HAE 1o Genaiin Information,
0. Box 107, London, NG BHU.

GOD SAVE THE OUEEN T. Shins

SML 3, T.ETES, 12 Blenhaim EI -
cantle on Tyno;

-— H-Hﬂ.ALﬂ
LECTOR I tonia duds with radio
llADNII‘H- ! tona dude r.lahclngnﬁlﬂﬂ
ad ‘white T. Shirta SNML Al £,
PRIESTLEYS, 38 Bootham, York.
HEGY. = UNIGUE ‘uta
White on black T's C3.00.

sHirta, ‘WMJ‘L 1
h&m\ ‘.lrn{ul

# phota ple
Arnatican

Bwoatstirts £5.95 SML. PRIESTLEYS,
30 Bootham, York
KATE " RUSH 10 IMMACLILATE

POSED COLOUR ETUD'CJ BHOTOR atio
B ULONDIE STUDIO SHOTS snd 10.LED
ZEPPELING  CLOSE-UPE m KNED-
WORTH. St of 10:8%7 = &7 colalir
hotos £4.20 (5 for 0220, 20 Yor £7.70).
Fnrm Inctudn VAT and plip. We also do
80 othar groups - inehudi iy Proslay.
Bowie, Qua, Abba, Purple, Khh Gtﬂtl‘ﬂ
Citivis, Blondie, Quaan, foerey, R ?
'Etrunplmlli Liery; Van Halen, WEQ, '\Nhﬂ.
fham and Clanh, Fot fres Hlusirated
proofe and lizts send SAE, name’ he
roups you want. Sample it 3.
an anﬁijineunnmﬁm‘!ﬁﬂ H WAL
APHY, 159 Humllluﬂ
Hua:l, London SE27-95W.
BADOES, Fiva lor €1, S4n
Pancara’s Box; B0 Waellgata. Rotherham,
560 2LR

MOTORHEAD T. SHIRTS (Hatd
which. anof  SML: 3. TATE 12
Blamihaim 51, Nuwumru an l\mn

NEVER MIND [ THE -""""'" i
GRirg SML EX TETS] 13 Blarbaim g1,
Newaaitho an Tyng.

M= 1040 1967 complan yaars,
qﬁrp Mr Vate, Walton an. Thamas
23760 laveningn).

NUMAN T.3HIRTS SMLES TLT (8
12 Alanhein B Newoastle on Tyno

DR{.'-HEFTHAI. MANOEUVAES —
‘Elacteicity’ cover T, Shivts 390. LML
PRIES Y&, 38 Boatham, York, -

RATES
b
il

18? per word

Wantad, Fan Clubs,

Wantad.
Z20p par word

30p per word
Pq:rsunal Printing,
Notices Traders

No. faa £1.

Heavy bioek caplthls after the firstiwo words
Larrs charged &t doubla rote,

S e
Emplovmen and jeRnoe, 5
e Y grw Radio, Groups
Wintad, Instruments For Sala; instruments
Wanted. Insurance, Musical Sarvices,
Musicians Wanted, Recording, Situations
Vacant, Situations Wanted, Sound ==
Equipment, Transport, Traval, Tuaition,

For Sale, Rocords For Sala, Records Wahtad,

Public Nc;:ic;qe:;,":':ipﬂcial
r'll'li:'ll_lﬂl"l"ﬁ'“"‘l'“" =
All other headings 18p per word, Box

ONLY ONEE — GROUP lﬂnTIIAIT
Shim. Alwo. Moma’ and ‘Serpent’ T'a
E.'i 00, Amarionn Sweatahirts £6.8%, Stats
whr:h d“‘? SML. F“I‘I"LEVI, 36

Bootham, York,

PAT TRAVERS BAND T, Shirs

B/M/L £300 TIT.B 12 Blenbeim Sr
Nawcantle oh Tyno.

PENETRATION (WP for air) 7. Shirts
SAMILERB0 TATS 12 Blanhsim St
Nowcantle on Tyhe.

- PHOTOBADGES — POLICE, TOUR:
m“&m (DAI.'I'“I‘T.)I ﬁ‘i
TUBES, ) VICH .mml MILES,

JOHN

TRIDGE), l

BON} 214" thnww- aithar hllmlr. or

bius. Bend saa with-postal arder for 30p

anch Badga or £1.00 for 4 badgés {stal-

Ing choiea of | bleek:or blus): ta
ANCHITECT. 20 Anson Road,

" London, MNW2

Pl - ‘CHOPPER' Phats and loga
T, Shirte £3.00 SML, PRIESTLEYS %B
Haotham, Yok i
POLICE LIVE on the curtant tour.
Thraa Immnui;m &lgf}a upi 1% = B'%u\
hiesta i anly best from
ﬁ;@. m%r:,ptl Church Lunz, Wadding-
ton, Lincoin.
POLICE — OUTLANDOS T Shirs
FA.00. Amariean swestshine U506 SML
PRIESTLEYS, BD:LhII\\ York,
POLICE PHOTOS vory  latest pl
tor thi roat — thana are tha bast] 1 g
suparh colour B A% £5. Stewart, H0F
Wolverhampton Rood, Staflord.
POSTERS POSTEAS Gary Numan,

Eﬂlh‘.g Btin i En! F’il:‘oil,. IBEMI: :i:}
1 atg” Hardy, Katg Hush,
Vlr\inunu CIHE Highard; Z‘.l B, Jam; Strang-

lers, lon Dury, Who, Clint Eastwoord,
F.Iam ians, AG/DC, Motarhead, But\ﬂw .
&Jd Bawin, Btatul Qus, Led Zap
hn. mh. nrwrn an %, Hah Mnrkﬁ

ol E ¢Il gﬂullo; Sham

bl ELQ, Pink Flayd; Thin

L.u nguia Vil!nﬂ Puunlw. Aush,
'l Dylan,  Ami

rt, Raw usit, Diro Straite, Qlivia
Kewtan-dakn, A}I qcl,.mﬂ:T‘ poatess ana in
supgrh calour. Grelar throi ar
more, 11,9 Iilﬂh 4!1\'!:] Bﬁp i PRP Up e
twey postara, thera afier held Bp (or um:-h
additional pontar; ovargoss-B0p thiso
rnngu £1. ]30 ;.'.‘Ir}n E?JFD gm%u &Tillnbh
ta Primaica L ine Road, Kingaton
upon Thames, htmwﬁlk‘l‘# Bl G
I"Illiﬂ'ﬂ.l‘l'ﬂ T.BHIRTE  — Al
delgns  fnow - avallahis  on  luxufy
AMEKICAN SWEATSHIATS. at only,
£5.,05 aach, Soa ads hare and . dluplay
soction or sand sad for full design letto
PRIESTLEYS, 38 Bootham, Yeark, Per
Bonal :qlldll'i \NDMDMDW o

lFi HER JACKETS (Z]
PEDGY. Full rq’funﬂ it nlm chul'locl, hln
Emm%#ﬂﬂnhn Bimhonlv lex
ackots anly £43.895 & Bombiars only
£33, ingluding A & P. TATE U
Blam\o!m 5, Nowenstle on Tyne.
RAMONES = ROCKETY 1o Russia Pic
T.8hirts £5.00. Amarican Swoals 895,
SML. Pﬂll.'l‘l.,l'fﬂ a8 Boatharm, York.
K STEADY Hea mutal
m:uonflne Na: 1. Sand 50p ingmunfm
ayabia to Ehuminl SIM Mn"b—fhmﬂﬁli
R, .0, Bk 50, Landen, E18-1AX.
RUSH == T. SHIATS (State which ang
SME €3 T T.5.- 12 Blanhali 81, Now:

aastle on Tyne,
ToShiris B/ML £3.00

JRUTE (LOGOD T
F1T 5 17 Riendhiim St Newcastle an

T\mn

RET AFFAIR —
Kuvhmd quu ar mu
£3 00, ML PRHE
York,

TOLS (Stata which onel

Sh‘;r"l:r ﬁ:?mﬁ_ % 200 T8, A2
Blanhaim St Nﬂ\ﬂ"'ﬂﬂll‘.‘ on Tynal

X PIBTOLS (Group pio) you've
no::thm phate now get th 'IPE irt GML
£3.00, 0,15 12 Blenheim St Nodoss-
tle on Tyna,

SHAM 6B HERSHAM BOYS T Shirs
S/ML EA00- T TS 12 Blanhaim Bt
Newopstha on Ty,

SIOUXSIE — 2 dezigns o gize, thrae
colour head. and shoulders. pic/stsge
Shato awhite on black T.8hins £3.00,
lML PRI E'ﬂ_lvﬂ, 36 Boatham, Yok,

BHA T, SHIATS (Mnnniw .mm with
BAW cheglered edgan) S LT.5.
T2 Hlanheim S, W’Hﬂﬂﬂ an fynu

SPRINSTEEN — BORN TO AUN
(Him and Clargnce) T. Shirs SML £3.00,
TS 12 Wenheim St Nowoastle on
Tyna,

BN~ HE'S THEONE T
mﬁgﬂffﬂ?ﬂum TETA 12 Dienhaim
= an:'nmlu an Tynu:

STATUE QUO (LOGDI Shirte
SML 00, TIT.S: 12 Blennsim: 5t,
Nowcastio on Tyna,

STIEF LITTLE FINGERS — 'Guia for
sale’ tour otigial mmn Alag Flama’
and IH"‘EH Toshires; Al E300 5ML
PRIESTL 'ﬂh 34 Booham; ‘l’{:rk

2 dealgni
hoto, T.Shids
-4 Boatham,

.......

NME CLASS!FIED

STIFE - LITTLE NGER
INFLAMMABLE MM‘IRIM- T Hh-m
SIM/L 3,00 TAT.S 12 Wanhalm St
Nawecastln on Tyna.

" ATRANGLERS T.SHIRTS ‘W'Wl

{State wihich one) £3.00 TAT, 12

Elqnhulrﬂ St qurnnlldl ah Twm
TALKING H“.I}I i PO ’jﬁh

T?hlrm Bl ﬂm PRIESY
Boatham, York.

THE ' JAM TURE M.

Séragn prnt T, Bhiras=— SMt.TI’;gN

TLTS, 12 Blonhsim St Newcastle on
N,

THE SPECIALS {Black an white) T
Shirts, ' S/M/LY . £3.000 TTLT.E, 12
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GUY STEVENS :

H' 'Fl'mmugnge x

Their single Is out and warmly received. Everyone wha's
heard the album thus far thinks it's marveilous, 3o
averyone's telling their Guy Stavens stories.

"~ Jaa Strummer looks like a Ted on his way from a building

=its to an oldies shop hot on tha trall of Jerry Lee Lewis
. outtakes. Paul Simanon looks (ke The King Of All The
Rudies. Topper Headon looks like a punk rockasashhh. Migk
-+ Jones looks like Al Pacino in The Godfather.

“| well famember searching through all the pubs in Oxford
Street looking far him,” Strummar recalls. “i found a row of
blokes sitting slumped over the bar staring in their beer. |

" fooked down this row and | spotted him becausa of his

° wnally hat., | went up to him and tapped him on the shouldar,
hé looked round and it was like son-finding-father in ene of
those corny films. He looked up at me and said, ‘Have s

drink’,

“He had a faw rucks duging the zesslons,” Mick Jones

chips in, "He had one with Mister Oberstein (Maurice
' Obersteln, big boss man st CBS) where he lay infront of

Mister Oberstein’s Rolls Rovee. He had fights with Bill (Prica,

. mngingerof Thatllk) . . .why'd he have a
calls over to roadia Baker Glara.

ight with you?™ he

“’He threw somathing of mine across the room,” elucidates

Bakar,

“Wa highly recommend him to anybodywho wants to
make a record,” announcas Strummer.

“Thara was this big pile of chairs,” raminisces Jones, “all
atackad up on top.of aach other like at school and he rushed
aut during a take and grabbed for the top chair and thay all
stirtad to coma over, 50 he pushed them back, than want for
the tap ane, puliad it down and smaaaaszsssshhl Then ha
aays, ‘I'm Guy Stevans and this is what | do . . . espacially
whan I'mthinking about my mother’ and then he starts

behaving .. . eccentrically.”

During tha sessions, Guy would pariodically phane [an
Huntar in the States for pep talks. Guy was teiling Hunter that
ha cauldn’t go on, and Hunter would tallhim to stop pissing
about and get on with it. He would hang off the hallway
phona for hours while The Clash worked in the studio.

“We pald for the calls. We paid for his minicabs ag well. He
brought in about a year's worth of minicab slips — avery
minicab he'd taken since tha '60s. Wa'd told mim ha couid
have minicaba'in and out, 86 he brought all thess other ones
i, Ona day he hirad a bodyguard , . . ;

Tha bodyguard eventually turned ocutto baa cabidrivar
wha'd come in to get paid when Guy didn't have the cash. He
ended up staying at the sesslon for 18 hours:

Tha Clash raceived considerable opposition from GBS
when thay proposed to uze Guy Stevens. "Thay hata his
guts| They saidthey wouldn't usehim again until ha was
bankable. We plan 1o use himdgain, and wa're going ta get
all'of CAS' acts to use'him, Wa're gonna miake him their

housa producer.

“ltgives ma heart when Guy tells us about his businass
hiatory,” continuas Strummer. At least there's somacna
around who's as bad as us H nét worse. All the draadful,
life-wracking things that've happenadto him . ..

Jonag: 'K

regance in a studio definitely makes all the

differanca. It'aﬂka all the mess goasto him like Darlan Gray's
portrait or whatevar: All the massy sound goos and it :
bacomas fim, and what's left ontha tapais.. . , clarity.’”

Strummar: “Paople tend to be afraid of him because he's
off the wall, to put it mildly. And they should be. Thera's a
little bit of an actin there, butit's not antirely an act. it puta a
lot of people off. Thay just think, ‘'Christ, get this man

T

home’,

Jones: “Buteven whan he's unconscious he can still recita

fis addrass.’”

Apart from applying time-honoured Guy Stevens
production techniques such as the Mott furnitura-smashing

standby. . . .

Strummear: “He Invented some new ones for us. Like
pouring beer into the piano to make it sound battar . .. +
Jones: “Like blowing the desk up. Like hitting the guitarist

with a laddar. All these | could take, but not pouring baer into

tha piano: | nearly Killed him,"’

n el LT
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22nd December, 1979 New Musical Express — F"aﬁe 77

Strummar: “When he pourad baer into this 1V 1 nearly
killed ‘im an’ all. Lucky there were no Space Invadera about
o he'd'a dona thernand then Paul would've killed ‘im. "

Jones: ""He's obsessed with Liam Brady and Arsenal, He
always wears his scarf and on the way to every session he
goes and stands In the middie of Arsenal football ground and
pays the cab to wait for him, And nobody in the group
supports Arsenal.” i ' :

Tha Clash unhesitatingly recommend Guy Stevens.
Strummer pronouncas him “the ultimate cure for musical
constipation”. How would they react to the dictum —

- pft-volcad by such worthigs a8 Fil and Tha Stranglars —to

tha effect that all record producars are paragitas.
Strummaer gring broadly. “They should try him. Thay've
navar mat a parasite like this one beforat™ -
And the room axplodes into laughtar.

Guy Stavens. Then he had arrived at NME blind drunk and

bleeding. Now, he turns up punctual and sober. The
shilling-sized flakes of dandruff in his hair have been washad
away. Ho is wearlng new snaakers. Suddenly, ha's a hero.
Suddanly, everyona loves him, He iz in ecatasy.

“I'm buying somae new jeans as welll | was tremendously
unpopularat CBS until this record went in the charts. Now
it's ‘Hel-fo, Guyl’ Thay've all cooled out! - bl

- “It's baen tremendously refrashing working with The.
Clash. They'va changed & /otsince Pgrm knaw them in ‘78,
Jon iz graat, becase he always puts you straight if you're
aut of arder, The whaola thing happaned very naturally. It just
waorked, ™

Throughout his entire invelvemaent with rock and roll, right
fram that first Jarry Lae Lowis flash more than 20 years ago,
Guy Stevens has bean lurching and screaming aftor one
thing, ona great blinding, dealening rock and roll apiphany..

“Wall, the best way of explaining that would ba . . . thara's
a guota from Jack Kerouac's On Tha Road, quite aarly on-——
abaut page saven or 0 — something like ‘Albmy life I've
been chasing after paople who are mad, mad to talk, mad to
play . . ." People who want to. And | supposa that applise to
rock and roll; | was 11 when | heard ‘Whale Lotta Shakin® and
I was never the same again, That intenzity of feeling. I've
Baan }:mr“fdrmt‘mcm by Jerry Lea Lawia that wera just
unbaliavable, Wwae when ha was at his most unpopular, 200
peaople in a 2,000-seater, and he piayed his Asart out; and
‘that's always stayed with mae. :

“That electricity, that manic intansity. It's a kind of
madnass, not a ‘mad’ madness ., . . but like Dean Morlarty
and Sal Paradise. Chasing, chasing. I've always falt that way
about making records. Making a record is an evant. Big
lattara: AN EVENT. It's not just ‘anothar sassion’: | hate
peopls with that attitude. It's slectricity, t's gorto ba,

“lt may ba hard for a company like CBS to accept a concept
like this, but | could quite well dig while making a record, /t’s
thatimportant. That's why - if it came to it -1 could
produca anybody.” !

Right now, Guy Stevena is out of the dumpar with a
vengeance, The plan now is to get rid of the booze problem
and take advantage of hig redeemad cradibility to make a lot
mara racords. '

I ean’t vary well afford to take out a small ad in the
ciaszifieds, 80 . . _you couldn’t print my phona number 56
:hﬂt wopla can gat hold 6f me, could you? It's 699-4998 Ask

or Guy.

“Racord production a speciality.”

I T HAS BEEN 1an days since the first interview session with

OZROCK =

& From page 33

The Sperm Weals. This antirely mythical band surfaced

on Thuraday Island (the northern tip of Queensland) in
Octobar 1977, [t was lead by a guy callad Lazarus, who claimed
to have besn recently risen from tha dead. The band bagan
with only ona numbar, ‘I'm only getting drunk; baby, cos |
can’t get no fucking haroin’, Atthair first gig they played this
song over and over until the crowd rioted and looted a fish
pracassing factory,

Local civic leaders and police ware 8o incensed that the
band had to ratire. They later rasurfaced as Billy Tiptruck and
the Hitlers with a new song, "Ar fuck, | farted’, Lazarus/Tiptruck
said, ”| think there has bean too much shit about punkars
being the frustratad ganaration, :m'ainmg againstthe
‘impersonal industrial age. People should ba brought mhraallaa
that we're just shits, in it for the monay and love of music for
art’s sake, lika Liszt and them.” He adds that ha likes Lisat
_;;aum it rhymas with pissed.and Bach cauzge it rhymaes with

uck. . :
_ 0 such things legends ara mada, !

I've explainad how Queenslanders have a hard time of it
bacause.ofa rnﬂrepalva state government and polica force.
And the effect this has on the music scena. But allis not totally
barren. Although at prasant & depressing number of bands ara
braaking up or pissing off. 3

THE GREATEST Queensland band was not The Saints, but

B L EE= RS
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¥ From page -3'1

curious diraction, He would like to see The
Specials and their 2-Tonian cronies moving

_ into the muzak market!

A whacky idea it may seem on the surface;
but Dammers is not jiving, He'll aven go as far
as comparing the day ha discovared “groovy

. party records and movia thame music” with

the auspicious night two years ago that Lynval,
Golding brought soma old ska racords around
to his Coventry flat and the whole 2-Tona trip
suddanly clicked into place in his head. Ha
waxes anthusiastic on the potential of muzak;

“It’s tha type of music thay play incity rail
bars. It's mainly instrumental and it always
has an absurd mixture of instruments. I'm not
saying that we're going to be doing
Inatrumantals, just that we want to use that
source and mix it with zka, A lot of the original
ska had a very strong movie-thema influence
fo it anyway, - :

“You could use that type of music againsta
vary heavy rhythmic backing, Theideaisto
use all those differentinstramants, like going
from an accordian ta a really fuzzed guitar or
somathing] ;

“Thathing is, a lot of thatfilm musicand TV
thema music, like all that John Barry stuff; is
got by ml;ihg styles. That's the way they get
‘tha sound. It's the same idea as 2-Tonal”

Dammers is ﬁnrﬂ'ﬁularly kaan ta get hold of
ona record of the genre — A Touch Of Velvet,
A Sting Of Brass" by Mood Mosaie, “If :
anyone’s got that record, [ want them to getin
touch!™

la thiz the dawning of 8 naw ara?

I doubt if aven Wait Jabsco knows the
answarto that.

Walt.

Feremost of the bands about to piss off are the GoBetweens.
Thesge particularly unlikely lads are Brisbana's Mousketaers.
Thay'ra like aarly Jonathan Richman and Laurence Walk and
Patti Smith and The Monkess. Thelr music is mora than pop
it's completely disposabla, Or is it?

Racent fatalities hiave been The Leftovers and The
Apartments; while the Sharks and Razar keep threatening to
split-up. Razar are close to being Brisbane punk: Featuring
such groats songs as 'Stamp Out Diseo’ and ‘Shutdown
Countdown’, the lads are a touch on the simplistic side
tyrically but all good clean haad-banging fun. ‘

And in the great tradition of Archifectiire bands comas the
RipTides. Thay have a positive avaraion to covars so featura
their @xcellant original material. The RipTides are Brisbane's
« pogaibly Australla’s <= closest thing to a mod band. And
they're good at it; tight without losing exeitemant and fun,
Maladic without baing wimpish.

Many of Brisbane’s bands are.on the local Able Label or are
producing their own singles. As are bands all over Awstralia.
Of the gaven major record companias oparatingin 0z anly ang
Is Australian owned. And'the rast just aren’t really interasted in
the lecal product, e :

Thae problem here is that the ABC and commaercial radio
Prfm'l in tha slightést bit interested in giving airtime to
indepandently produced singles; even when the singles
appear on thair charts. But small bands are getling a lot of
support from Independent, community radic stations, In
Brisbane, 42ZZ:FM encourages local talent. Triple Zed not only
plays their music, but gives them work supporting the
interstate dnd international bands they bring to Brisbane;
basides running a pub vanue for local bands:

Alternative radio ls one of the most heartaning aspacts of
tha Austrlian music scane. And it not only exists for rock
musie, but algo classical, jazz and aethnic music. By not
programming a continual succesaion of Top 40 shit, and by
being aducational/pelitical in direction, these radio stations
are entertaining and often, dare | say it, thought-proveoking, A
legacy from the Labour government of the mid-saventies.

Australian acts who have mada some sort of
intarnational impact fitin. Mo? Wall . | . The Little River
Hand are a prima example of a band missing In action in the
Amarican Dream. They culminate & history of bands singing in
a Wooloomaloo club about going heme to Mamphis.

In Britain we cringe befare the updated Rolf Harrisry of
AC/DC. There is & moral to be drawn from the fact that Rolf is
also far nlore popular in the matarnal-typa country than in Oz.

Then there's the Invasion of the new-0ld Guard. like Jo Jo
Zap and the Falcong or Skyhooks. They've burntthemaalvas
outon the Australian circuits long enough to have earned
British recording contracts years after the excitemant has
gone. ;

Buttraating those bands as reprasenting the stite of activity
of Australian rock is like hailing Britain's old pub rockers as the
future of rock and roll. Thare are youngbands in Australia who
have realised that America and Britain don't own rock music
anymaore.

Then what's the future of rock music in Australia? The last
faw vears have been interesting. Punk/New Wave was
influential in Oz with many bands apeing the Pistols atc. But it
doesn’thave quite the relevance, Life's a bit too comfortable
Down Under. Although with youth unemployment rising, who

YDU'RE probably wondering about where the handful of

knows; thara may be a nota of desperation créaping intg our

miusic to giva it that adga.

Cartainty the [ast few years have seen the ﬂrawth ofa
musical natiohalizm. Although obviously still influanced by
what's happening ovarseas, tha best bands are using different
facets of an smarging Oz-style rock. :

The only problem at this stage is apathy by the media and
many sections of the public, forsing a lot of bands to piss off,
And be swallowed up ‘overthera’.

But stay tuned listeners, those primitive noises from Oz just
rmay bagin ta sound intereating . ..
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In the meadow we can build a
snowman
And we can pretend it’s Adolf H.
He’ll say, Are you Nazis?

We’ll say, No man

HOW about giving it a miss
this year? | reaily don't feal up
toit.

F. Chrizimas. N Pole,

Bear ‘Promotar’, | know this
may be an unusual raquest —
after all | canwrite — but
pleage would you consider ma
as ona of your hired thugs at
your verue?

I have always admired your
bouncers and road crew at
many of the concarts you
have staged and I'thinkitiza
credit to yourself that inthesa
days of half-measures and
waak-willed mincing fairies
vou havetaken thatimeto
agarch for {and offarto pay off
the parole board) the services
of such gorillas.

Fthink | would be an ideal
hired bootboy and so offer my
aarvicas. | have watched on
numarous occasions baautiful
examples of a ‘good-kicking’

~belnigandad out, and have
#tudiad theso at avary
available opportunity.
Although Lundarstand Ewould
have to'go through an
Bxtansive training course
before | could go round
beating the shit out of those
damn hairy headbangers, and
later after | bacame fully
qualifiad, laying into those
‘paor helpless fans’, agtha
rnusic papers call them, that
aek damn sllly questions such
as “Where's the bogs, John?",
“I% the bar open?’” or aven
“Could you please leave him
alone/stop hitting him/stop
performing opan-heart *
surgery '

Ithink you would find me,
an ex-middlaweight boxer
and a membar of the Tyna &
Wear Police Farce (retired
panding aninguiry), a
valuable asset to your staff,
aapecially in the light of recent
events whera | have seen
some of those bleedin’
minecing queers who halp
thoze bloody fraake to find
theirseats and who, God
farbid, don't even getin the
papars for taking nubiles
bahind tha trucks and
screwing the arsa off them.

Enclosed you will find my
qualifications; maentally
unsitable certificate, C5E
Grade 4 Woodwork, a photo
of dad, auntie Elsie and ma
maeting Stanley Baldwin in
Wales on heliday, and my -
fooctball hooligan‘a licence,

Looking forward to hearing
from you.

The Lone Surveyor.
Claveland.

I & racent issue (Decamber 8)
you had an articlecn a
swastika motif; This article
was full of shit. You say six
miltion people were killed in
Nazi concentration camps. 5o
what! The Russians (Lettias,
Commies) killad 10 million of
thair own paopla along with
millions of innocant German
waomaen, ¢hildren and babies
when they invaded Germany.
The Russians killed just as
many or aven more Jews than
tha Nazis aver did. Just
because they didn't lose the
war doesn’t mean !ha\; and
yau can cover this atrocity up.
The Russians didn’t stick their
Jaws in campa todie, they put
tham iruniform and sent
tham to fight withaut arms,
Evidence of this is In several
books written by Sven Hassel,
No ong evar mentions the

g M ! -
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Except it seems we've

got a couple of berks here
who would rather say yes.
Monty Smith holds his
nose and answers some
highly malodorous
correspondence.

Russian atrocities which were
committed such as burning
Jows, Poles and Garmans
alive, crucifying people to
doors, frées etc., or throwing
German babies up into the air
and catehing them on tha
points of thair bayonets.
(Difffeult, thar — Ed).

Just leave the Nazis alons,
it's the Russians whe you
shaold be against. The
Russlans haven't pald for thair
crimaes, the Nazis hava,

Jan, Grimsby.

Look, | know it's Christmas
but pnthnw s stillata
premium. The only reason
wae've printed your garbage
{Sven Hassel isthe 20th
Century’s literary genlus, lan't
ha?) is to point out to our
readers that some amongst
them are inconceivably
cretinous. | don‘t know why

you rand NME, Jan, | really

don't. — M.S.

How can Danny Baker claim
that his article on swastikas
wiis i record raview? [t was a
load of crap. 1 know what John
Lyden meant when he sald
about journalists being “so
full of their own egotrips that
they don’t actually write about
the record anymaore,
NME's readers buy the
magazina for record naws and
articles, not to be lectured by a
dilde like D.B. on a Nazi sign’
which hag nothing to do with
the record hi was reviewing.
Why ram that down our
throats when we want to
kivaw what's on the record?
We don't expactio be
lecturad like schoolkids,
Annayed Bestard, Cambridge.,

Whan reading your ‘review’ of
the album 'Sid Sings’ | bagan

1o question the role of your

paper, This article with its
paragraph devotedioa
discussion of the swastika
could sazily have come from a
Tory ‘Natlonal Front Bashing’
leaflat, You must be very
narrow minded ifyou think
yvau can write such biased

«erap under the heading

‘album reviews.’ | do feal that
you could keep your personal
views as far as possible to.
yolr pig-arregant salves. You
don’t even mantion the
contant of the racord, but use
itas a padestal for your
well-known but little thotight
of views, Surely you realise
that people will buy-the record
whether some jerk in a pokey
office likes it or not? The likes
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of Danny Baker who admits to’
writing the.article makes ma
sick — from now on | will be
buyinga music paperlike
Sounds where | know | can get
an honest apinion of records.
Why niot leay eafa and start
reviewing Blondia LPa again

‘and keap away from the raw

punk?

A slightly nnnayed reader, lan
Harvay, Plymouth,
Sounds are entirely welcome
to the likes of you, mate.

Josus, | don't know where all

you pricks are crawling from.
Cambridge’s Annoy

Bastard can join you. And if
our more sensible uldlri are.
wendering why we're
printing this ill-informed tripe,
it's because it's, ?M:hutlnatlv,
reprasentative of a large
amuusrﬂ of this weak's intaka.
— M.5.

| wrote & lettar about the
muoronic Chas Smash of
Madness and his puerile |
acquiescenca to the shithead
racist views of his fanz a
coupla of weeks ago but |
didn’t post it. But I've just read
the twao lettars writtan by
gnivalling apologists of Adolf
Schiklagrubar (Gasbag
8.12,79) and I'm incensed,
The refusal to take a
political stance is in'itself a
political stance bacauze it
makes it appearthatyou
agres with the status guo
{which at Madnezs EL
apparantly, maana being a
member of the Fourth Relch)..
Ag afanof Madness' music|
sincerely hope they don't
respact their Na?'zi followers.
The mambership of the NF ar
BM ara the cratinous
arse-licking equivalents of
balng a prefect at school —
boring elitists without a mind
of theirown, ;
Budolph Hoss, Spandau
Sogial Club

The gaazer In Madness who
was spouting off in your rag
about right wing tolerance
ahould bear inmind Fushrer
John Tyndall’s recent tirade
againstwhite youth —", . it's
no usa rejecting the black man
if we don't reject tha black
man's culiure.” Ha s
distregsed to see 'finayoung
white paopla . . . gyrating
around a danca floor mora like
parforming monkeys at a
circus .o we have toimbue
into our young peaplé a sensa’
of grandeur . . . and a total
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rejection of everything
represanted by the world's
mg erart and nigger culmra.
are s a simpla
cnnriuslnn NF= no ska, rio
dancing, no good music,
above all no Madness. Leave
it out mate,
Saturday (Downstairs Bar)
Ska Boys, Coventry.

#i

Daar Danny and Charles, .
thanks for re-asserting NVE' s
and your anti-NF views — it
wag liks a tonle for me. |
thought NME/Snouds was
concentrating too heavily on
violence at gigs and the tufty
glub mambers who wera
digrupting them, These
attitudes should be printed far

‘more often for recently we

have all allowed the problem
to get out of hand and
consequantly arrived at the
present situation, Youratance
hag baan 8 great re-assurance
to me and | look forward to
follow up statements on the

_ evils of the Nazis and the NF.

It's time we came out of the
dark and put thesa dangerqus
problems away for good.
Doubtlessniow I'll be
accused of approving tha
‘laftist’ indoctrination of the

'youthful hordes of Britain. But

people must wait, is it not
through choice that they read
thig rag?

There are good wordr- tobe
said for NME, and ' sure
the standards of you papar
will riga.

Fobert Johnson, Badmin,
Carnwall,

Sothere are soms ‘good’
people out there, after ail.

Let's just make this plain once
and for all: any of you scum
who support racist views —
be they Tyndali’s, Webster's
ar any other crazy politiclan’s
{thay know who they are) —
ara not weleome around here.
Merry Christmas — M.5.

Tha 8:12.79 igsua of NME
raally exposed your
hypocrizy. Therewas an
article in Thrills expressing
disgust ut Virgin Records’ use
of the swastika. Also inthe
same issue there was a raview
of the 5id Vicious *Sid Sings’
LP, which again heavily
criticizes tha usaaga oftha
swastika symbol.

Yatone locka at the MME
madil order section and thare is
an advert by ‘Individual
Trading Co.’ offaring swastika
flags and German battle flags

W Emin
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Mail your rail 1o:

5.7 Carnaby St
London W.1.

to NME readers, On the one
hand you can haavily criticise
the commercial usa of, and
pepple making money out of,
the swastika aymbol, vet vour
paper then printa adverts
which openly sell
_marchandisa with swastikas

" ote, on it which probably is at
avary profitable price. Your:
paper hag algo probably made
some profit aut of the printing
of the'actual advert,

Ara you planning in future
to print advarts that cell Main
Kampfor Did Six Mitlian
Really Die?

Mark, Leicestar.

Sussed, What can we say,
Mark? That ad has baen
withdrawn. We have encugh
trouble getting out the paper
without overseeing the
(emlrely arate} ad dept.
They'd neglected to spot that
particular plece of trash. And
m-g feel sick as parrots ete. —

Yuah, ain't all this Naziam sick,
Gonna publish any. more
Emerson, Lake and Hitler
carteons from the direction of
Manchester?

Fathar John, Gynical
Somerset Frant ‘

if you fail to see that Lowry is
maercilessly ridiculing the
maost avil twat of the 20th
Century then you shouldn't
be ’I;‘iglihﬂ this paper either.

Ihave just finished reading
NME712.78 and |'ve seen
how you stick up for a good
cause. Please stick up for

mina: Haather, [Tove you, take

m?( back, i 4
eap your ngemcmsae
T‘am,b Iraland

 You And your views on the

anti=-nuclaar campaign are
baring the arse off me. For
Christ's sake, just [eave it all to
tha Amaricans, like Jane
Fanda and Bruce Springstean.
Don't you undarstand? Yanka
arewankers, theydon't realise
the potential of nuclear powar
and all that radiation. Bglieve
ma, it'sgraat, Okay, 0 some
people may dia. Should rock
be bannad cos some Yanks
die ata Wha gig? No:If peaple
dig because of nuclgar power,
itis for the fove of mankind.
(ou sae; | love mankind);

Ever since the age of 101
have benafited graatly from
radiation. Because at the age
of 10| was on a school ttipto a

“Himmall Iz this any job for
an Xmasz murderar?
(Shouldn’t that be ax-mass
murderer? — Ed.} When that
nice Mr Branson 2aid ha
wanted me to do pramo for

. the new §id Vicious album, |

never draamed it would come
to thisfJust goes to show my
ofd pal Benito wag right:
Naver srust a hippiel™

nuclear power station. | fell
into the reactor! Nat taworry,
they picked ma out, dried ma
and put ma backon the'bus. |
And now | am a naw person. |
lead a much fuller life. No
longer am | justthe
insignificant mann the
crowd, people take notice of
s, and ara congernad about
me. | feal so complets, go
happy, as the ‘conversation
piaca’. This is fifa.
If you evar get tha chance,
don‘tmissilt. -~ .
Ray Gamma, The Radiation
Mutation, Bediard,

Evolution has brought us s
naw life form, a mutation
called simply ‘Hippimoadipus®,
This strange creature is an old
hippy turned mod turned
posaur. It can ba found in
most'ﬁlacea and Iz thought to
ba quite tama, A must for
World About Us.
Adiarm, TarB, Scotland

1s Randy Newman going to do
a regular pools forgeast? If so
could he tell me when we're
next going to win away from
home?

Brian Claugh, Nettingham
Sorry, Bri, but Randy doesn’t
see Forest qualifying even for
the UEFA Cup. —M.5.

Did you know that astrologer
Ragér Elliat has pradicted that
the following svents will accur |
in the 8057 HRH Prince ]
Charles will get married, i
nuclearwar will break out and
soccer commentator Brian
Moore will moveontoa

batter job. Not a word about

tha naxt big thing an tha mck
acenal

ZoatHorn Polo, B.f&c.‘khnrh
London SE13,

My God, no! The Big Match
will never be the same, —

M.S.

Aftar readin(l; your paper (tha
lstters page in particular), |
dacidad to write a letter. Here
itis,

Mykul, Brighton

P.S. This is tha third draft.

|& it raaly tru tha you have
tamps intoaditletrs? 'm
sory, btljat cn't belve yo wld
da sue athng to yur radrs,
And Kent, Bracknel, Brks

Woke up this morning £ Don’t

baliavewhat | 8aw / Hundred
million Santas / Coming

through my deoer. ('Message

In A Grotto)

Al Pral
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“~ Page 80 — New Musical Express 22nd December, 1978

BRUCE SPRINGSTEEN-TOM PETTY
THE DOOBIE BROTHERS
JACKSON BROWNE
CROSBY, STILLS AND NASH
JAMES TAYLOR- CARLY SIMON
GRAHAM NASH-BONNIERAITT

CHAKA KHAN-RY COODER
JOHN HALL

23 (10) Complons
24 (14) _Stil

" ATRIPLE ALBUM FEATURING

ALL THESE GREAT ARTISTS.

NO NUKES: The triple album taken from the
star-spangled series of concerts for a non-nuclear
future, held on 5 successive nights in September at
the Madison Square Gardens.

Fine music for a good reason.

A;Wﬁ I’, NO NUKES

3 record set, including full
colour 16 page boaklet.

L] 'ﬂmﬂm{l‘“'mﬂmmﬂmm-Mmhﬂ;ﬁﬂﬁéh‘lu‘ﬂﬂfh—n-lﬁ_ih. h(’z‘ld—7

THE DOOBIE BROTHERS-JACKSON BROWNE |
CROSBY,STILLS AND NASH - JAMES TAYLOR
BRUCE SPRINGSTEEN & THE E STREET BAND
CARLY SIMON - GRAHAM NASH-BONNIE RAITT
TOM PETTY & THE HEARTBREAKERS -RAYDIO ||
NICOLETTE LARSON- POCO -CHAKA KHAN |
JESSE COLIN YOUNG  RY COODER : JOHN HALL |
GIL SCOTT-HERON - SWEET HONEY IN THE ROCK




