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THE ORIGINAL, ACCEPT NO SUBSTITUTE.

® The first annual | Put The Toke In Tokyo
Award to Paul McCartney.

B The first annual Spike Milligan Is There
Anything Worn Under The Kiit? No, It's All In
Working Order Award to Spandau Ballet.

B The first annual Hazel O’Connor Most
Unconvincing Parody of A Modern Rock Star
Award to Toyah Willcox

B The first annual Yes 'Yessongs’ Thanks For
The Triple Album But The Good Bits Would Fill
One Side Of A C90 Award to The Clash for
‘Sanindista!’

@ The first annual Bitl Grundy | Dare You.. ..
How Dare You Award to Russell Harty for his
“interview’’ with Grace Jones.

B The first annual James Brown Get On The
Good Foot Award to the Leader of the

Opposition 3

5
M The first annual Pull The Plug On The r————
Kidney Machine Award to Factory
Records/Fred & Judy Vermorel for their ‘Sex S
Pistols: The Heyday' tape. ra

@ The sixth annual Vasco Da Gama Touring
Prize to The Police.

8 The first annual If | Ruled The World Every
Day Would Be The First Day Of Summer ‘76
Award to Julie Burchill.

B The Quintessence Golden Chapatito ¢
Maurice White of Earth Wind and Fire.
Runner-up: Neil Spencer, ley-line Editor of
New Musical and Express (Shurely shome
mishtake here? — Nostradramush).

@ The first annual Me Tarzan, You Jane Award
(incorporating the Dr Livingstone Cultural
Hogwash Memorial Pith Helmet) to Brian Eno
and David Byrne for their projected LP ‘Suds
From Ethiopia‘s Only Dishwasher’.

- o

B The first annual Dressed To Kill & Bound To N
Go Down Well Conspicious Services To
Radical Feminist Ideclogy Award to Phil

Lynott for ‘Killer On The Loose’.

Pic: Chalkie Davies

B The first annual Peter O’ Toole Buckets o’ ' ,s , i” S
Blood Hamalot Award to Jack Nicholson for _l y b 9
his performance in Stanley Kubrick’s The ds ed’

Shining.

Dallas Roller skates ;Aich?elt(;imino
: 5 : unctuation
® The first annual Al Jolson I'd Walk A Million A A - T 5‘"‘“*". NG ot B2 RS
Miles For One Of Your Smiles Award to Kevin Y R 5 b A o et West Germany
Rowland. Runner up: Keith Levene The Nashville ) Hitech' adje .ve Sy Caer
: : : Despondency Peter York E:"i.g’s Y
B The first annual You Take The R. D. Laing {?V'S'blle mstrurtnents ;Ee ?_uardlce; O ENOT John Fruin
Anthology I'll Stick With Andy Capp Award to REMP Crmen 2R, Long coats
Killing Joke Cable TV (US) Newspapers Eleph
9 . Tuinol Westward & Southern TV SRCLI LT
Ska~ Fatties

B Special Emaciated John Pilger Spiral

Notepad and Pencil to The Pop Group f - ) ”.
outset‘a)fwdi?\r; coirt]r?butionsetot'r)\e g:rlt?bg;ian —”ex( yedrs r '”’s—

People’s Reconstruction Movement.

M The second annual Gene Kelly/Fred Astaire ﬁ_ab:trelt b Ronald |Reaga:t ;%z:kggﬂlzissian e
Memaorial Tap Shoe to August Darnell for the (NGRS B ALEBINPICYINS GHRaeyival
most memorable dance music, choreography RIS D ops LatifiymEncan Thythims G|af2 Rock
i i ! - Cassettes ‘Britain To Have A Summer’ :

b:::-( up singers and nightclub wardrobe of the Cassette Head-cleaning ru:;\ours Macho Synthesiser groups
iy cassettes Earthquakes Palm trees

; ; Pirates 3\ ic qui Ukuleles
B The sixth annual Mick Farren Drunk and Acoustic guitars 3 1
Disorderly Award to Andy Gill of the Gang of Gangsters Cocktails . Cnmes' ot paizsmn
Four. . Cable TV {for the UK) 1st Roxy Music LP Gospe (nu_s 1 13

Pope John Paul (for the UK) internationalism Further increase in sun::;t:

®@ The firstannual Win A Night On The Tiles .
With Carlos Castaneda Mushroom Gobbling
Award to the whole g-r-0-0-0-oveeeey!!! p
Manchester scene. o eceﬂse

: lan Curtis Les Prior Graham Sutherland John Bonham
® The firstannual | Fought The Law And The Rilha e George Raft Cecil Beaton George Scott
LalicLest b SIBN R IR Steve McQueen Mae West Henry Miller > Eog}?iﬂj:gg‘igs

¢ : : : Jacob Miller Larry Williams Alfred Hitchcoc a
8 The first anAual Anything In Skirts Can't Be P?ofessor Longhair JearrYPaul Sartre Johnny Owen Renee Roberts
A'Tha'Bad Fer A Lad Award to heir to the Bon Scott Roland Barthes General Echo Colonel Sanders
throne Richard Jobson. Amos Milburn Peter Sellers Oswald Mosley John Lennon

Tim Hardin

Warren Smith

B The ageless and timeless Wild Man Of
Rock Award (A Spare Rib subscriber notes:
the use of the predicate ‘wild man’is not to
be construed as sexist per se, but rather to
be regarded as a challenge to all and sundry
— inthe same way that “hero’’ seems
altogether a more contextually meaningful
accolade than “heroine’’) to Orchestral
Manoeuvres In The Dark; we single out their
untramelled trashing of two whole hotel
rooms whilst staying at the Bide ‘a Wee,
Barnsley , 8 - 9.10.80. Runner up: Phil
McNeill.

lLonghair

80 T-2ERS AWARDS

B The fifth annual Faces ‘Overture and
Beginners’ Thanks For The Live Album But
You Shouldn’t Have Bothered Award to
(jointly) The UK Subs and The Eagles.

B The first annual | Fought and Fought anq
Fought But Couldn’t Come Up With Anything
New Award to Country Jock MacDonald.

B The sixth annual Golden Phone PR of The
Year Award to Rob Partridge of Island
Records.

B The third annual Charies Shaar Murray The
Drinks Are On Me Boys Fat Wallet to Margaret
Thatcher.

M Footballer of The Year to Justin Fashanu.

B The Clive Dunn, Rolf Harris, Benny Hill, Little
Jimmy Osmond, Wings and Pink Floyd Every
Christmas Means A Turkey Award to Jona
Lewie. »

8 The second annual Joan Collins Life Begins
At Fifty Award to Saxa, the salty old dog.

B The second annual Bob Harris ‘What New
Wave? Where?’ Bondage Trousers to Jeff
“Rock n rolt — phew!”’ Bridges for standing
around in fields wearing denim flares and
looking utterly wet and weedy.

B The Ecole Normale Superior Roland Barthes
Memorial Diploma in Advanced Semiology
and Sub-Cultural Field Research to Garry
‘Little Willie’ Bushell.

B The first annual Jim Morrison Plonkers On
The Table Lads! Award to
Splodgenessabounds.

8 The fifth annual | Fought The System and
The System Won Award to Hugh Cornwell.

B The Golden Can of Montreux to Buster
Bloodvessel.

& The first annual Benny Hill There’s A Gag
Here Somewhere, | Don't Know Where
Exactly, But Somewhere There's A Gag Award
to Fela Antikulapo Kuti and his 27 (and
rising!) wives.

B The first annual Great Rock’n’Roll Swindle
Award to The Great Rock’n’Roll Swindle.

B The first annual Penelope Keith To The
Manor Born Award to Richard Branson.

W The first annual Madness There’s More in
Us Than 15 Minutes Award to Madness.

B The fourth annual Demis Roussos Big Mac
Yum Yum Award for Conspicuous
Consumption In The Face Of Obeisity to
Robert De Niro, who put on 50 pounds in six
months for Raging Bull.

W The first annual Blue Peter That Elephant is
Pissing On Camera Three Live As You'll Ever
Be Award to Tiswas.

M The first annual Captain Pugwash Was
Ahead Of His Time Award to Malcom McLaren
and Vivenne Westwood.

B The fifth annual Bermuda Triangle Sunk
Without Trace Award to Secret Affair.

® The first annual Richard Milhous Nixon
Correspondence Course in Home Taping
Award to John Fruin.

M The first annual Global Rivera Self
Management and Low Profile Reaps Its Own
Rewards Award to The Ayatollah.

B Award for Services To Dome Taping —
Wendy O Williams of The Plasmatics.

B The first annual It's My Console And I'l!
Stand by It All Night If | Want To Award to
(jointly) Daniel Miller and Martin Hannett.

B The first annual Social Protest By
Numbers Lyrics (kindly donated by the
Cambodian People’'s Reconstruction
Movement) to The Specials for ‘Stereotype’.

B The first annual Sanatogen Smile
Billboard Campaign Smash Hit Award to
Ronald Reagan.

B The Ticka Ticka Timex Up To The Minute
Protest and Revise Lyric Writing Award to
Captain Beefheart (WELCOME BACK)

for “Ray Gun Face.”
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«BACK ON THE ROAD

JANUARY 81

13 GUILDFORD  Surrey University 21 SHEFFIELD  City Hall
14 EXETER University 22 MIDDLESBORO Town Hall
. - 15 NOTTINGHAM Rock City 23 LANCASTER  University
k. 16-NEWCASTLE  Mayfair 24 CARLISLE Market Hall
B University 25 LIVERPOOL  Empire
Trentham Grds. 26 BIRMINGHAM Odeon
28 LONDON | Hammersmith

29 LONDON | Odeon

T THE NEW SINGLE
‘LONELY HEART’

. . » m
AVAILABLE IN A PICTURE BAG AND CLEAR VINYL.
TAKEN FROM THE ALBUM
‘THE WILD THE WILLING AND 'I’.HE INNOCENT

i

»$
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SHURE §

KON
S EEHESS

SM7

TeSM78

cardioid dynamic
microphones

s
-~

i

a new look for the 80’s

There's so much that's new about these professional microphones
we can only touch the highlights. Exclusive “picture perfect”
SUEDECOAT™ Tan or Ebony matt finish looks great—permanently.
Significantly smaller, exceptionally light in weight; yet so extraor-
dinarily rugged and reliable we call them the “Light Heavyweights”
They feature the crisp sound that makes Shure the world’'s most
widely used professional performer microphones.

Please send me your free SM77/SM78 Brochure.

NAME

COMPANY

ADDRESS

CITY

Shure Electronics Limited
Eccleston Road, Maidstone ME15 6AU
_Telephone: Maidstone (0622) 59881

GENUINE |
SlsHURE |

What a way to start!
Hang on!

The Fire Engines have itin
them to jolt us as much as
any group in recent years: as
much as ANY group. That is,
if we want to be joited.

If you interpret what will be
written about this tormented,
dervish four-piece over the next
four weeks as hype then that's
your hang-up and not anybody
else’s. To suppress the raging
emotional excitement, the
édginess, the tension that they
inspire and incite, to slop into a
spoilt London-ish complacency,
would be cheating. I'm moved!
I’'m moving! I’'m telling you!

Hang on!

The Fire Engines are for you — if
you're still interested, if you still
want. If you want to be demoralised,
go and squat in that corner, suck on
your history and sulk. Get out of
here! The Fire Engines exhume a
condition and a spirit some would
have you believe is extinct, that
connects with the best things in the
past, that tells us the time.

This has nothing to do with the
pathetic rock history some
journalists stick to in order to cover
up how out of touch they are. This
has to do with being aware, being
around, being aroused, with being
involved.

Get up!

The Fire Engines beseech through a
music that has the anarchic
application, derelict discipline and
self-centred concentrated militancy
— as nature intended! — of the
classic timeless rock from ‘Sister
Ray’ Velvets to ‘Spiral Scratch’

, Buzzcocks, and the early barely
heard Subway Sect. No dogma, no
dilution, it takes your breath away, it
turns you on.

You know what | mean.
The Fire Engines are lonely.

Two guitars: David Henderson and
Murray Slade . . .spurt . . .fit ...

fight . . . INGH1
Bass: Graham Main . . .speed . . .
swerve . . . swing . . . ING!! Voice:

David Henderson . . . cracking
croaking desperately . . . a
paranormally paranoid crooner . . .
all heart, some hate, one heat . . .
Drums: Russell Burn.

The Fire Engines: bringing life back
to life, part of the renaissance
bringing glory back to the pop form,
lust back to the rock formiessness,
and a sort of haunted bitterness into
the rooms where we sleep.
“Grab it and make a noise . . . not
quite as simple as that.”

They don’t try too hard. Most groups
try too hard to slot neatly into rock
history, to sound tight and smooth,
to be readily identified . . . they seize
up.

“The single . . . when we did the
single (2-8-80) we wanted to make a
rough single. We'd never been in a
studio before. We knew what we
wanted to do and we got on with it.
. There were all these bands making
these singles and they were really
shite and there was nothing about
them to make other people feel they
wanted to do things or anything like
that. They were all studio
smothered.

““All our favourite singles were dead
rough, and then all these bands were
bringing out really ‘well produced’
singles. It's really bad. So we wanted
to make a ‘bad’ single that was great.
And we did."”

They did too. ‘Get Up And Use
Me/Everything’s Roses’ (Codex
Communication) is classically
under-produced and messy: the
form and passion, the sound and the
way it sticks out all over the place,
the commitment and the unique
balances are what matters. You're
being slapped by raw materials not
comforted by polished surfaces.
"We were toid by various people
after we'd done it that it was not
good enough as a single.”
Groan. Those rock history rules and
regulations.

“It was supposed to be too rough,
not.the right sound, not ‘single
material’. ..”

So what is it about discordant ideas,
things that clash and contrast,
boistrousness and bumps that
attracts them . . .

“It's just us. All our favourites . . ."”
Did they like ‘Spiral Scratch’? . . . In
my dreams The Fire Engines play
‘Friends Of Mine'.

“Oh yeah . ... That's what we mean
when we say we wanted to make a
rough single. When you heard
‘Spiral Scratch’ it really offered you a
lot, it was fucking brilliant, real

electricity, all that noise . . .”
Those fluttering scattering Shelley
Starway solos remind me of the way
Henderson and Slade play their
guitars, racing round each other,
dropping notes from up high . . .
“Yeah, we loved that Buzzcocks . . .
the White Riot tour, Orgasm Addict,
and the way they incorporated into
that noise a strange poppiness . . .’
Fire Engines {ove strange, fidgeting
mixes. Their sound is as inconstant
and compelling as AWESOME, as
THAT Buzzcocks — yes the Devoto
Buzzcocks — when they're were still
in love, still together, still in
uncontroflable control, when they
were scratching and splashing for
some kind of living.
But of course, The Fire Engines are
laws unto themselves. They are the
measure of things: things aren’t the
measure of them. Like they say
about ‘Spiral Scratch’, their music
has a lot to offer . . . not just one
mood, one good bit, one beautiful
climax. This is motion. Keep
moving! Try and trap this music!
Spontaneous, innocent, indisputable
magic, where meaning is celebrated
not suppressed, where limits are
mercilessly mocked, and the deep
shadow of mortality doesn’t matter
; atall.

If they don’t violate our complacency
and mess up our senses, then we
truly are in a rut. If they just get filed
by the NME, ignored by Radio One,
held at bay by rock consumers, we
should all be ashamed.

Excuse me

“We want to excite people and try
to get them to excite themselves.
it’s getting pretty bad. Down here
(London) it’s really awful. The
people are really fucked up down
here. They really want fucking
everything on a plate. It seems like
the people down here want guys
like you to tell them whattodo . . .”
The Fire Engines, their manager
Angus (an ideas man, not a business
man, in common with all great
managers, The Beatles’ Brian
Epstein to Joy Division’s Rob
Gretton, and secretary Karen (Codex
Communications are aware of the
importance of efficient organisation)
are sat in that pub where | interview
lots of groups from Edinburgh and
Glasgow.
| remember something Kirsty
McNeill had written in Ten
Commandments as soon as me and
McCullough had opened our
bags . ..

.. . hints of interest in affairs north
of the border . . . It's particularly
surprisingly that each of the groups
prominent in this new surge of

interest are related only in the .
similar timing of their individual
levels of impact. Glasgow and
Edinburgh have never shared
trends: the people and the places are
much too different. But even within
each city — originality aside — none
of these groups can be compared by
the music they‘re producing.”
Henderson: ““All that band crap is
rubbish. It's disgusting. Everything’s
got clumped together. The press
always does that. They've
segmented the north up into
different sections. Like Liverpool,
Sheffield, Leeds, saying something'’s
happening there, there, there, and
now there’'s meant to be something
happening in Edinburgh. But it's
been fucking happening for three
and a half years.”

Slade: “It's written in Time Qutthat
the A&R men should move from
Liverpool to Scotland.” -
That sums it up.
Henderson: ““Aye. Do it up and then
throw it away. it’s just basically
packaging and tabelling and
categorising, making something into
a smaller thing so that it can be
easily taken.”
| talk with Fire Engines the day after
they'd stuck it out at the Rock
Garden {playing with Josef K,
themselves a hell of a charge).
““We didn't even feel like we were

playing . . . it was just shite . . . we
were hanging around the whole
dayse..3

They were spectacular, though they
shouldn’t have to play such holes.
Playing rock gigs a lot of the time is
like plopping into mud. But ... .
The Fire Engines were the best
group I saw in 1980. | fell in love
immediately. This metaphysical mix
of fun and mythical significance,
concentration and distraction, fury

and devouring intensity. David
Henderson is a compulsive,
liberating, possessed new hera . . .
the substance and fashion, thelook
and the gaze, of a star . . . ut
The guitarists Henderson, Mainand
Slade slash and cut out their swirlihg



Meat For Sale: (left to right) Graham Main, Russell Burns, Murray Slade, David Henderson.

sparkling patterns from appropriate
'60s S.F. type guitars strapped tight
to their chests. The shape and size
and colour of pop guitars is an
important little thing some tend to
forget.

‘They all happen to be red, but that's
by the way. | just wanted a red guitar
— right? — with a white
scratchboard and this guy bought
me one and | couldn’t believe it.
Amazing! Murray’s is an original
Rickenbacker off Mark in Josef K.
Josef K and Orange Juice are really
into fancy guitars. We've just got the
cast-offs. Subway Sect were always
intothat . . ."”

The ‘77 White Riot tour, featuring
Subway Sect, Slits, Buzzcocks and
The Clash, ventured forth into
Scotland and had a similarly
profound and productive influence
as the one the Anarchy tour did on
Manchester. (Anarchy came to
Manchester TWICE!) In
conversation, most Scottish groups
will mention it eventually —
dwelling on Sect and Buzzcocks.
“Fucking amazing . . . That White
Riot tour was the first really big thing
that happened in Edinburgh. | saw
Subway Sect and | didnae really
have an opinion of them, | was just
fucking scared! The first three bands
that were on . . . Slits, Sectand

{ Buzzcocks . . . amazing . . . Subway

Sectwere agiant . . .""

The word might be influence, but it
hardly covers what Henderson
means.

“The whole group, not just Godard.
The whole feel of them, their
haircuts and that, T-shirts, sioppy
joes, their guitars, the way they
worked those guitars . . . that
‘Ambition’ single . . ."”

One of the ten greatest records of all
time. It is the subtle things in the
complex, competitive White Riot
make-up, the various vivid and
esctatic distillations of the powers of
lggy/Velvets, the inherent chaos, the
sensational celebration of the
moment, the exploitation of a bare
level of competence, an overall spirit
of shocking madness, that the
greatest new groups capture and
compound and convert.
Notice how groups brought up on
the mood, music and inspiration of
Velvets, Sect and Buzzcocks use it to
fuel them into new dimensions, and
those strung up by The Clash or Sex
Pistols get stuck in a narrow niche.
Are we talking about a special
understanding?

Fire Engines have played 14 shows.
“Things have happened to us dead
fast. Basically we're still advertising
ourselves.”

Onstage they show off and show
most other groups up. They go for

A‘:A’-.
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Paul Morley meats Fire Engines, a new sound from
Scotland in the British marketplace. Taking a
butchers, Peter Anderson.

20 minutes — don’t blink — and do
more, cause more sensations, than
rock groups do in two hours. Their

communication, for now, is

impetuous and instable, and they

refuse to over-estimate how far they

can run before they use up their
breath.

“You have to generate excitement.
What we don’t want to do is get
bored playing for a start, cos there’s
no point.”

Playing the devil’'s advocate on
behalf of rock consumers
everywhere, | ask about Value For
Money. Henderson explodes.
“That's it! What's the pointin getting
the audience bored! Where's the
value there! is it the amount of time
you’re on or the amount of
excitement you get out of it. It's like
the fucking-Clash crap, that tripte
album. I'd rather pay seven quid for
a great single record than 4.99 for
three albums of fucking shite.”

Use me

“The only thing | don‘t like about
music and being in a group, the
actual idea, is that there’s been so
many groups and look how much it
has been diluted and how much it's
just a band thing and if you're big
you're big and things like that.
There’s absolutely trillions and
billions of records going about and
I'd hate to see any of the records we
make in the cheap section, right. I'd
like them to be in the real'section at
a cheaper price.”

The next Fire Engines record is a
33'/atwelve inch priced at £2.50.
‘Lubricate Your Living Rooms’,
recorded and released by Pop: Aural
on their Accessory label, described
as background music for active
people. The best background music
for these accelerating complicated
times is high in incident. Music
contrived to calm the listener
invariably irritates. Noise as
stimulant is far more effective and
useful.

When you’re getting made up to

shoot out for a crazed night at the
nearest niterie, what records do you
play? Eno muzak or Human League,

Radio 2 or Black Uhuru, Durutti
Column or Cabaret Voltaire? Now
you'll have something scientifically
made up for this very special
occasion, that sets you up to rave,
that gets the skin tingling.

“We never really wanted to do a
normal type album in the first place.
We still think singles are really
important. This record is like our
songs with the words taken away
and the lengths extended. It's meant
to be exciting background music. it
was Bob Last's idea and he wanted
to use us and we were quite into
being used in this type of way. It's
not the first Fire Engines LP.”

Of course many will take it, if they
take it at all, as the first Fire Engines
LP, not something a little different.
Rock consumers (formerly rock
punters) tutored by the media are
reluctant to accept and use anything
slightly different, they’re rarely
stimulated to dance with different
ideas, different approaches, different
surfaces.

“It’s not actual songs. It's just
something else to do, it’s not some
big important massive thing. It's just
a record, it's to be fucking played. It's
not like this is our first LP and we
mean this type of thing. it's none of
that. It's not our first LP, it’s not our
LP .. .it's an amalgamation
between Pop: Aural and Codex
Communications using the Fire
Engines and it's just that and it's
brilliant.”

Itis too.

Get up and use it.

It's because everyone's well
starched by the established rock
routines, happy to play along with
that conceit and deceit, the done
things, the ‘dues paying’, thatit's
hard to write about new groups in
the tiring rock press. So much
suspicion of all these new life forms,
their quick ways of working, their
pagan attitudes. And you have no
chance of seeing or hearing these
groups, because of the way things
are, and so receive the unbridled
enthusiasm of the still-excited pop
writer, which is cynically dismissed
as hype, and the filtered boasting
and advertising of the group, which
is accepted as dry theory, and

nothing else.

It seems like all talk, no action. And
Julie Burchill once remarked that as
soon as a new group comes to the
rock papers they've ‘sold out’.
{Actually / go tothese groups).
“That's like saying that if you get a
farm in the country, ail that
commune crap stuff, that you're
getting away from it all. Butyou're
not, you’re still part of it all, of
everything. It's just copping out.
Pathetic. The way things are working
for us and for what we're doing now
we have to do these things. We
wanted to do this thing because it's
part of what's happening to us. You
have to use it. it’s like judo, use your
opponents’ strength againstthem.”
Let's face it, these days rock

papers are opponents.

Switch moods

Perhaps by submitting to music
paper interference. Fire Engines
have made their first real mistake. |
hope it hasn’t come to that! But
they seem uncomplicated and
unaffected and hostile enough to
ride all these ludicrous, looming
(don’t think about them too hard)
obstacles.

Need | dwell . . .

What a way to start! This year . . . Il
race you.

Hang on!

Fire Engines are coming . . . “We
play what we wanted to hear.”
Fire Engines have glamour, soul and
are in such a state. “We're not
accomplished musicians or anything
like that.”

Fire Engines are claiming . . . “We
don‘t think very far ahead.”

Fire Engines are fashioning . . .
“We're against plans and solutions
and ambitions and making a career
out of this.”

Fire Engines are famous . . . “"We
wouldn’t mind some money . . . we
want to do other things.”
Hang on! “We'll change. it's only
natural.”
it turns me on. You know what |
mean. The light catches them. The
Fire Engines are lovely. Get up! Go
and see for your fucking selves.
Use me!

T R 7 L L T R = R TN = FErey|



THE BEST OF 1980

End (Directed by Steve

Roberts): “Vivian
Stanshall’s extraordinary Sir
Henry looms onto the sylvan
screen through a crepuscutar
fog of rural mist, boiling lard
and a comforting fug of
crumpled filter tips and
opticatly induced
hallucinations. Character and
plot are drawn from a literary
confusion of time and imagery;
there's exorcism, sex and
violence, dialogue of wit and
scope, a sublime concoction of -
renaissance dilettante mixing
latinisms, metaphors and drinks
with a virtuosity not seen in
cinema verite since Olivier's
Henry V. Above all else it is
Stanshall’s hold on vivid
language, from the most
appalling pun to the most
graceful sentence, that stamps
the class into the film. Sir Henry
is a comic masterpiece. Straight
up. Five stars and no soda.”” —
Max Bell (8.11.80)

1 Sir Henry At Rawlinson

Kubrick): “The real ‘horror’

in Kubrick's film is not the
Overlook Hotel or whatever
urks there, but the terminal _
disintegration of Jack
Nicholson and Shelley Duvall’s
marriage. Arriving as it does
trailing uncharacteristic loose
ends and rough edges, The
Shining is another remarkable
film from a remarkable
film-maker. To paraphrase -
something Brian DePalma once
said about Alfred Hitchcock,
Kubrick offers us an
extraordinarily controlled
grammar and an incredibly rich
vocabulary. God knows how
many moments there are in The
Shining that are minor
masterpieces of filmic theory
and practice. Shine on, Mr
Kubrick, you crazy diamond.” —
Angus MacKinnon (11.10.80)

2 The Shining (Stanley

-barrage of platitudes you can sense the film’s fascination
with quaint ol’ Southern notions of decency and fair play

for one and all, also its very carefully qualified regret at their
being wiped off the face of modern America. Bronco Billy is
something of a quiet triumph for Eastwood, and shows him
playing a more understated and yet much richer comic role than
he managed in the unconvincingly robust Every Which Way But
Loose. It's a charming, heart-warming and totally splendid film,
the like of which | haven’t seen for far too long.” — Angus
MacKinnon (26.7.80)

3 Bronco Billy (Clint Eastwood): “’‘Beneath the benign

rise and fall of the Third Reich,
wily dwarf Oscar Matzerath
plays on his child-like
appearance to absolve him
from adult responsibilities —
from his pint-size position,
grown-ups appear absurd and
stupid. The Tin Drum is both
funny and sad, its lovingly
recreated pre-war border town
of Danzig populated by
Powerless people whose
cowardice might evoke
sympathy, butit’s never

condoned.” — Chris Bohn
{21.6.80)
The Tin Drum (Volker The Elephant Man (David
Schlondorff): “Choosing to 5 Lynch): “it’s not just an
stick with his account of how Victorian

three-year-old body through the  England’s consuming, often

regional dialects — are as
shabby and rotten-toothed as
anyone in Dick Lester’s
Musketeers movies. It's a

hypocritical obsession with
‘improving’ unfortunates
affected someone like Joseph
Merrick. If Edgar Altan Poe were
alive and agonising teday, he’d
surely envy it as a tale of
mystery and imagination to
rival his own.” — Angus
MacKinnon (18.10.80)

Breaker Morant (Bruce Beresford): “Beresford’s view of the

Empire is predictably scathing — and why not? Thousands

of film hours have been wasted over the years celebrating
the dubious triumphs of the so-called Pax Britannica. But plump
and cumbersome thoygh Beresford's targets are, he’s careful
not to reduce them to caricature. The sense of tragedy that
finally overwhelms the film is genuinely troubling. The best film
from down under since Fred Schepisi’'s angry Chant Of Jimmie
Blacksmith, Breaker Morant proves that the Australian film
industry has emerged from a period of financial insecurity to
find a strong second wind.” — Angus MacKinnon (1.11.80)

~ .

Loach): “Not only that

7 Black Jack {(Kenneth
extreme rarity, a genuinely 8 Messidor (Alain Tanner):

fine British film, Black Jackis "Despite appearances (and
also that unique children’s film Tanner's deceptively

— totally uncondescending. neutral, distanced style),
Mid-18th Century Yorkshire is Messidoris a fierce, withering

faithfully evoked by Chris film — not withiout its moments
Menges’ naturalistic

photography and the disparate
characters — all of whom speak
in engagingly colloquial

primarily an irate attack on
complacency, humbug and
hypocrisy. The Swiss cinema
tears the roof off the sucker?
Yes indeed.” — Angus
MacKinnon (1.3.80)

of impish, tickling light relief but

rewarding experience, believe
me.” — Monty Smith (7.3.80)

Dead (George A. Romero):

“Despite its heavy
emphasis on horror slapstick,
Zombies is full of pertinently
witty little observations on the
foibles of American
consumerism and the offhand
violence of a society whose
inhabitants have easy access to
weapons. Fortunately, they’re
presented brazenly enough to
make them palatable. Whether
America survives this onslaught
from the mindless will be
decided in the third part of
Romero’s projected trilogy,
Zombies In The White House.
So what's new?” — Chris Bohn
(5.7.80)

8 Zombies — Dawn Of The

Bad Timing (Nicolas
1 0 Roeg): “Maybe the

critical establishment
would have reacted betterto a
Nicolas Roeg Flash Gordon {he
was the original director, but
got the sack for reasons

unknown). No one seemed able

SILVER SCREEN FILMS OF THE YEAR

1 Sir Henry At Rawlinson End (Directed by Steve Roberts)
2 The Shining (Stanley Kubrick)
3 Bronco Billy (Clint Eastwood)
4 The Tin Drum (Volker Schlondorff)
5 The Elephant Man (David Lynch)
6 Breaker Morant (Bruce Beresford)
7 Black Jack (Ken Loach)
8 Messidor (Alain Tanner)

Zombies — Dawn Of The Dead (George A. Romero)
10 Bad Timing (Nicholas Roeg}
11 Being There (Hal Ashby)

The Tempest (Derek Jarman)

13 Close Encounters — Special Edition (Steven Spielberg)
14 Tom Horn (William Wiard)-
15 Kagemusha (Akira Kurosawa).

Films selected by Max Bell, Chris Bohn, Angus MacKinnon, Neil Norman, lan o
Penman, Neil Spencer and Manty Smith.

fl’laqe'l 14 — New Musical Express 3rd January, 1981



to interpret the forceful analysis
of Bad Timing — it was far too
truthful about sexual politics for
either the neurotic Left or the
repressed Right. Even the Nic
Roeg fans revolted — the
stylistic and generic avenues of
his previous films must have
given them some kind of
comfort. Bad Timing confronted
the sex machine head on —
Theresa Russell and Art
Garfunkel pushed their
characters to metaphoric
extremes that broke your
honest heart or tried your
puritan patience. The wrong
time to release a film that dares
to show us how we terrorise
one another? You always hurt
the one you love.” — lan
Penman (19.12.80)

Being There (Hal
1 1 Ashby): “If there was

any justice Sellers
would have got the Oscar he
was nominated for, but as his
humble, honest, very simple
Chance finds out {(were he able
to comprehend it) justice is
always in short supply. The |
old-fashioned idealism at the
heart of a cynical modern spoof

- me—_—

is probably the key to the film's
success, and it's here that the
true strength of Sellers’
performance can be felt. He has
given Chance a sense of great
pathos unseen since Buster
Keaton; which may seem like a
grand claim but really.isn’t for
such an unforgettable role.”” —
Paul Rambali (19.7.80) 8

The Tempest (Derek
1 1 Jarman): “An

atmospheric, visually
compelting and unequivocally
modern manifestation of what
by all accounts was the bard's
parting blast to the world. But
the incarnation has as much to
do with the spoken as the
visual; the actors actually. talk
the lines rather than incanting

th

= The Special Edition Of
1 3 Close Encounters Of

The Third Kind (Steven

Spielberg): /' Special Edition
increpses its angle of attack on

em as sacred texts. Roll over

Shakespeare and pay attention,
you'd have liked this one.” —
Neil Spencer (21.6.80)

DEREK JARMAN

Wild Bunch, Tom Horn knows instinctively that he’s

obsolete and, like Pike, he’ll have no truck with the New
Order of commerce and complicity. it's a remarkable film, dour
and touching at the same time, a weighty additign.to the noble
art of the Western and Steve McQueen retains his immense
magnetism, even if his immobile features remain as inscrutg;ble
as ever — it's impossibie to tell, most of the time, whether his
face is frozen in a grin or a grimace.”” — Monty Smith (21.6.80}

1 4 Tom Horn (William Wiard): “’Like Pike Bishop in The

Kagemusha {(Akira
1 5 Kurosawa): ““Just as

his 16th Century
characters are heid virtual
hostage to highly ritualised
codes of conduct on the
battlefield and off, so Kurosawa
presents them in a similarly
formal, often exaggerated,
stylised fashion. He traps them
in amber, arranges them across
the screen like polished pebbles
on a Go board. The film doesn’t
moralise so much as generalise,
giving particular events a
general and enduring
significance. It's also a
definitively tragic tale brilliantly,
compellingly told.” — Angus
MagcKinnon (6.12.80}

B . n e

Martin Scorsese’s Raging Bull, a

no-punches-pulled biopic of
middleweight boxer Jake La Motta, played to
the hiit and beyond by the incomparable Robert
De Niro. Otherwise, keep your legs crossed for
Robert Altman’s Popevye, Lily Tomiin as The

[ 8 1 THE real big one this year will be

the American Dream, and so
avoids many of the original
film’s incongruities. Direct
comparisons with Star Wars et
alare pojntless. Spielberg is

\

offering substantial,

popular cinema, his peers
witless comic-strip
spectaculars. Few directors

psychologically sophisticated

Incredible Shrinking Woman, Steven
Spielberg’s Raiders Of The Lost Ark, John
Cassavetes’ Gloria (starring Gena Rowlands),
Brando and George C. Scott in The Formula,
and Sidney Poitier’s Stir Crazy, starring Gene
Wilder and Richard Pryor. And there’ll be many
more by the year’s end — we hope.

have had or seized the chance
to revise one of their films so
extensively, but everf fewer
could have carried it all off so
triumphantly.” — Angus
MacKinnon (27.9.80)
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“Madness make a mistake and they say things which
start a backlash because they weren’t said in the right
way. They said they didn’t care who came as long as
they had a2 good time. Well, they're there, and what
can be done aboutit?”

Charley Anderson (The Selecter).

“It's just kids like this that vote NF and stuff. But
because they do we're supposed to tell them to fuck
off. Whereas t'd rather have it like this, sitting talking
about it, the way everyone else | know does."”

Suggs.

“The only way blokes can touch and come into
contact with each others’ bodies without fear of
being labelled ‘gay’ is through violence: it’s part of
the sexual repression which has caused a lot of
violence and frustration.”’

Michael Furbank, ‘skinhead artist’.

| am a socialist — and | think any well-meaning
person will have asocialist bent — but it’s not
something you go into too much, not with me
anyway. It's a personal, private thing.”

Jah Wobble.

OLITICS

“I'm often asked whether I'm using a set of nasty
words to shock people, and I'm always surprised,
because | take for granted that rude words don’t
shock any more.”’

lan McEwan.

“I think I've become political in spite of myself — my
natural inclination is just to have a good time.”
Robert Wyatt.

"“One reason I've joined the Communist Party is
because I've realised that ideas which come through
in culture, in music, by themselves have no effective
power to change things for the better. They can
indicate things, or bear witness, but they can‘t
change them.”

Robert Wyatt.

‘A big skinhead came up to me once and said, ‘l used
to be a member of the Brifish Movement, right? But
tonight I've seen unity, fuck them!’. And | told Dave
that we were just smiling because we’d done
something.”

Ranking Roger.

“It's very hard for me to preach because'mina
position where I've done very well — | have been a
success. So when people ask ‘"How can you relate to

working-class kids?’, all | can say is ‘| was one’.
Bryan Ferry.

““Anyone that's nice and comfortable in their way |
can understand, because | know they want to hold on
to what they’ve got. But a radical, with the
holier-than-thou pitch, what they want for society . . .
bullshit!*

Ralph Steadman.

waiting.”

“Obviously, if you have that many snooty affluent
people, there’s gonna be a whole network of other
people who'd like to burn them to the ground!"’.

Jello Biafra (Dead Kennedys).

“Americans are so obsessed, and have been taught
to be obsessed, with their own comfort and lining
their own little cocoons, and they become very
apolitical. And this kind of apolitical, seif-indulgent,
hollow way of existing is the kind of thing that paved
the way for Hitler . . "

Jello Biafra.

“Maybe if the Iranians really think we're evil, the
devil, then perhaps we are. We could be rushing
headlong into Armageddon.”

Don Roeser (Blue Oyster Culit).

‘“The first thing that happened to me when | got to
Berlin was that | really had to face up to it, because all
the people | had as friends there were naturally
extreme leftists. Suddenly | was in a situation where |
was meeting young people of my age whose fathers
had actually been SS men.”

David Bowie.

*“My idea of a good time is seeing a2 world revolution
and no-one knowing what to do, when everyone
dumps the cars and starts looting. It'll threaten me
but I'll enjoy it very much. Don’t worry, I've got my
fair share of tommy guns stashed away. I'm

Toyah Wilicox.

**Look ri¢h because Thatcher wants you to look poor,
she really does. And she's got through! I've never
seen so many bank clerks in my life . . . black suit,
white shirt, black tie — whether they like it or not
they’re part of the Thatcher regime."”

Malcolm MclLaren.

““Have you heard Stevie Wonder's new single? All
about Zaire and stuff. That makes me sick. It’s like
Jane Fonda and the anti-nukes lot. That's so fake to
me. Who cares what they think? That’s not what
they're about if they're singers or actresses or
whatever. And to go around like their world view is
so important. Everybody’s world view is so
important to themselves. But to advertise it in
specific terms — | find it offensive. ! find it obscene.”
Robert Paimer.

“To me the ideal of the Euro-man is the ultimate in
human dignity, in the way that in the ancient world
the Romans regarded the Greeks. Butin a present
day context the Euro-man still doesn’t exist.”

Jean Jacques Burnel.

“With Vietnam you not only had no business being
there but you fouled up, you lost, which is a very
hard thing for a young country Jike the USA to live
with. They're not used to it and that's a funny story.”
Sam Fuller (film producer)..

“There was a bit in the Daily Mirror recently about
Colonel somebody or other who said that when we
went down our nuclear safety holes before the bomb
dropped he suggested that people bought ferrets. So
that when the holocaust arrived the ferrets, y’see, go
out and bring in rabbits. Thereby you caneat. . .
doesn’t occur to him that these rabbits are either
going to be dead or so rotten with radiation that it
doesn’t matter.”

Viv Stanshall.

“God definitely votes Tory. Jesus is a liberal and The
Holy Spirit’s probably an anarchist.”
Wilko Johnson.

*| think we should kidnap the Ayatollah, cut off his
beard, put him in a spacesuit and send him to Mars.”’
Stevie Nicks {Fleetwood Mac).

"We have dene what Rock Against Racism couldn‘t
do, because they’re so busy patting themselves on
the back being nice little trendies."”

Pauline Black (The Selecter).

‘‘You're walking down the street and everyone's
speaking cockney and everything seems great. . .
but | never want to start writing songs like ‘We're
going down the pub’, know what | mean?”

Suggs.

“How would you feel if someone holding a loaded
45 in his right hand, and a half-finished bottle of wine
in his left hand, stumbled over towards you at fourin

‘the morning, put the arm with the bottle around your
shoulder, shoved the muzzle of the 45 into your neck,
and cocked it?"

Leonard Cohen on Phil Spector.

“We used to Be track repair men, song repair men.
If you've got a duff demo or song and £300 you’'d
come to us and we’'d make it into a presentable
record. The last repair job we did was for The Jags.”
Trevor Horn (Buggles).

IAOW!

“Most of the RAR people I've come across, they
find it really hard to talk to a black person.”’
Jah Wabble.

“He’s making a solo album. [ think he wants to be
the next Steve Forbert’ | i
Joey Ramone, about Tommy Ramone.

You know that first chord in ‘Rock’n’Roll High
School’? He worked on that one chord for ten hours
straight. | couldn’t take it. | phoned up my mother
and said ‘Ma, | can't take this no more. i'm not suited
for this life’.”

Joey Ramone, about Phil Spector.

*The fact is that London punk was copied from
New York punk in 1976. English punk was created in
that year when Malcolm MclLaren tutored his
associate in the clothing business, Bernard Rhodes,
and the two bands they immediately formed, The
Sex Pistols and The Clash, in the styles which
Malcolm brought back to England from me
{Television) and the New York Dolls {who were
already famous there).”

. Richard Hell.

"He's always fucken’ moanin’. . . ‘Aw, Mensi. |
carn 'andle all this pressure, all them kids dependin’
on me, aw Mens, wha' am | gonna do?’ Wanker!”

Mensi on Pursey.

““There’'s this thing building up about him hating
The Police, and I'm just dying for the next meeting,
because I'm going to get him. There is no way I'm

going to be drawn into a slagging match. The next
meeting I'll get him to love me. And that’s the
ultimate cruelty.”

Sting on Costello.

“Imean, we're supposed to be nutty, but The
Specials — they frighten me sometimes.”
Chas Smash.

Rock music has become pessimistic for its own
sake. It's very myopic. Peopie like The Pop Group
seem to twist themselves into little ideological circles
because they're preaching gloom and despondency,
yet they want you to dance at the same time."”

Steve Walsh {Manicured Noise).

“And Los Angeles, that’s where it all happened.
The fucking place should be wiped off the face of the
earth.”

Bowie.

“Numan? | think what he did — that element of
‘Man Who Sold The World’ and ‘Saviour Machine’
type things — I think he encapsulated that whole
feeling excellently. He really did a good job on that
kind of stereotype, but I think therein lies his own
pgnicular confinement. But that's his problem, isn’t
it?”

Bowie.

“There’s pothing | enjoy more than being onstage
andslagging men off.”
Barbara Gogan {Passions).

“If I'm upset about anything, it's not making a
good solo album with Sid and making him a big star.
He had charisma, he had a certain Mickey
Mouseness about him, the ability to make a fool of
himself. Give him ‘White Cliffs Of Dover’ and he'd
sing it, give it to Rotten and he’d spend a fortnight in
the closet thinking about it.”

Malcolm McLaren.

“In a way | suppose we challenge the Jimmy
Pursey working class stereotype — the rock press
love that working class image.”

Steve Dagger {Spandau Ballet).

“John Rotten really wanted to learn to play guitar
so he’d have a better idea of what the Pistols were  *
doing. So he came over to my place in Clapham and |
taught him a few chords. | can remember now
meeting him on Clapham Common sitting there
looking all fost with his acoustic guitar.”

Chrissie Hynde.

“London is supposed to be permissive, London is
supposed to be freedom, London is traps, London is
boxes, London is chained in bondage, in fact. And ifa’
band from thick paddy land — and that's not true —
comes along and tells people these things they’re not
going to be too pleased.”

y Bono (U2).

“The music press has never ever come to terms
with black music in this country, they've never
reflected it properly. Now you get them raving about
the huge soul stars of the '60s — well they never ,
wrote about them at the time either.”

Chris Hill.

“Did you hear about the hustler yesterday? The
police were just about to pick her up when she got
onto him first and beat him up! It's nice to hear about
it being the other way round for a change.”

Anonymous Lady of The Night, Bristol.

“I never slept in New York, went into a few comas
though.”

John Cooper Clarke.

“It's just sad that England sees itself as important, it's
become the most unimportant place. In Europe they
really are beginning to forget about it.”

Malcolm McLaren.

“We're not thatexceptional or unusual. A lot of o(f]er
people could make music that was just as stimulating
if they really wanted to. It's not that difficult, believe

me."”
Jah Wobble.

“If | want to go and see a hard worker, I'll go and
watch somebody dig a road, right? Rock’n’roli has
never had much to do with hard work."

Jah Wobble.

“We try to approach things in a direct way.
Rock’n’roll and what it's become can’t do that
anymore -— which is why we don’t play rock’n’roll,
which itself is just idiots flashing their willies and
egos in public.”

Jah Wobble.

"I think a lot of people just hate the idea of us, rather
than the actual band.”

Julian Cope (Teardrop Explodes).

“"Every record I've ever made — bad, good or
inidifferent — is totally autobiographical. That's the
only way | can write.” John Martyn.

I hated ‘Brass In Pocket’ with a vengeance. Fuckin’
Ada. | hated it so much that if | was in Woolworths
and they started playing it 1'd have to run out of the
store.”

Chrissie Hynde.

| hate the idea that some people think of us as a
band without any real human element. | want to have
loads of passion in our stuff. That’s the reason that |
really like people like Scott Walker. There's a lot of
soulin his stuff.”

Julian Cope.

“Before the emergence of punk, The Who were the
only band who actually sat round a table to decide
‘Should we go on or not? Would we be doing music a
favour if we just fucking stopped?’. We actually
considered that.” -

r Pete Townshend.

“That's just crying out for a Bell flanger, Dave!”
Martin Hannett.

| used to draw in pubs for a pint. In Engiland, they
love it; in America, it's like a smack in the mouth.
They like it in a way, but if you get rude they become
quite bitter. Sometimes my style is not too kind, but
it's the nibs, they don’t work very well . . .

Ralph Steadman.

It was about oral nasality in the police force. it
involved scenes of unparalleled nasal carnage. There
were episodes where policemen actually farted their
legs off, a la Douglas Bader. And aeroplanes fell out
of the sky. They ate pgisoners in the Andes. The Black
Marias had crashed and the Normals had escaped
from the identikit and Lo/ they had multiplied. It was
a very horrible routine.”
Ted Mitton (Blurt),
describing the Blue Show, one of his theatrical
endeavours.

“It’s not really interesting to me if | don‘t try to be
dangerous. | don’t consider that legitimate art at all. |
think art should be used as a weapon or else it's not
legitimate art.”

Jello Biafra (Dead Kennedys).

““It's so hard to get an idea that is great visually
without being poncified with lights and smoke and
that.”

Suggs.

“f guess I've learned what hypesville actually is, and
what it's all about, and where you draw the line
between what is hype and what is allowing
somebody their fair dues, as having worked for
something.”

Hazel O'Connor.

I want the guy to get killed in a car crash and then be
brought back to life by his amplifier. The amp starts
glowing and suddenly he bursts through the
speakers, triumphant, alive again! But the others said
that was too ridiculous.”
Albert Bouchard (Blue
Oyster Cult), about a song he wants to write.

““Yeah, the film was a cack, a real cack. Everybody
who was involved in that film — when they meet
each other now, they look away. Yes, it was one of
those. Oh well, we've ail gotto do one and hopefully
I've done mine now. it was my 32 Elvis Presley
movies rolled into one.”

Bowie, on Just A Gigolo.

“What | write is so inadequate . . . the worst joke God
can play is to make you an artist, but only a mediocre
artist.”

Bowie.

OVE ME, LOVE MY WORK

| don't relish the thought of 2 housewife doing her
hoovering and whistling ‘A-Bomb In Wardour St'.
Can’treally see the point in that. But if she listens to
‘Private Hell’ and packs her hoover away and says ‘I
ain’t going to fuckin’ do any more hoovering’ then
that's a good impact if you ask me.”

Paul Weller.

"Sex is the laughter of genius, it's the bathroom of
your mind.”’
Malcolm Mclaren.

““One night after we'd done a gig it was really funny,
this kid came up to me and said, 'l like my girlfriend
to have orgasms when we sleep togetherbut . . .
erm . . . she doesn't fake orgasms.’ And he started to
tell me about his sex life basically, y’know, ‘I really
want her to have a nice time in bed and | want her to
have orgasms’. t felt like Marge Proops.”

Lesley Woods, (Au Pairs).

The feeling of a guy in the first world war who's just
about to run out the trenches and he knows his life is
going to be gone in ten minutes and he thinks of that
fucker back in Westminster who put him in that
position. That's the feeling we're trying to perfect . .
The Killing Joke.”

Jaz.

""We had everything stacked against us. There we
were, two guys with a tape recorder and a stupid .
name playing songs that apparently no-one was
interested in. There was no way we could pretend to
be rock’n’roll stars . . . and now we find ourselves in
that position, in this country at least.”
Andy
McCluskey {Orchestral Manoeuvres in The Dark).
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ASHION
AND TRIBALISM

"How can | be a rude boy without me hat?”’
Compton Amanor (The Selecter).

“I'm the rudest and most horrible of all the rude
boys.”
Compton Amanor.

“Yeah, they come in wearing straw hats, with clay
pipes in their mouths, and pogo to Clifton Chenier.”
Roy of Wild Wax Show, talking about ‘Hillbillies’.

“It's getting to be like the early ‘70s again, where you

o had the hippies into all their weird music and the-soul

-} Compiled by types into all their stuff. Things seem to have come

A i . full circle and got back to the same old stage again.”
And-y = ar-‘d Julian Cope (Teardrop Explodes).
Gavin Martin.

“l used to go on wearing a boiler suit and Dr Martens
in defiance of fashion, d’you know what { mean?”.
Pete Townshend.

“You'd get'these kids coming up after a gig and
saying 'Oh, great to have intellectually stimulating
music here, last week it was terrible, Geno
Washington & The Ram Jam Band, and everybody
Left: Pete justdancing’, and, believe me, if we could’ve played
Townshend by like Geno Washington, and for his audience, we'd
Pennie Smith. Bowie, have done it, no question.”

Mclaren and Robert Wyatt.
Madness pics all by <L -

Anton Corbyn. i : “*Zombies could be the next big thing. It's based on
what | know from punk — you know how punks were
considered outrageous, noisy and snotty. Well,
Zombies are kids who don’t eat, go around blank,
and take pilis.” .

Spizz.

""Most punks would never start trouble over religion
or anything like that, because punk practically is a
religion.”

Belfast punk fan.

A COMPETITION! A COMPETITION! THE FIRST
PERSON TO SPOT A ROCK HIPPY WINS A PRIZE!
Look in the toilets, there’s probably a few still in there
drugged up from last night. Anyone with a leather
jacket and a Motorhead ‘T’ shirtcounts! . . . A
WINNER! TWO WINNERS! We found one asleep ata
table — he thought the Stray Cats were on tonight!
And Tony from Brixton just found John Peel hiding in
the karsey."”

Chris Hill (Funk DJ).

“It's very different tonight. People are actually
watching them. Usually they're too busy watching
each other.”

P Girl at Spandau Ballet gig.

"The best thing about our audiences is that they’re
usually a mixture of the terminally unhip and the
terminally hip. So you’ll get a guy in a suit and tie
standing next to someone with a nail through his
head.”

Lux Interior {Cramps).

"“It's hard to give you an idea what was going on at
our first gig in ‘75 — we had a tape loop of a
steamhammer, Richard playing clarinet in a jacket
covered with fairylights and it just ended with the
audience invading the stage and beating us up.”
Chris Watson {Cabaret Voltaire).
5

“No-one can tag us and they hate it. The only thing
they can call us is hooligans. That's what we are.
We're actually football supporters only we're doing it
in a band instead.”

Jimmy Lydon.

“We metin a club during the heyday of punk when |
; was looking fairly absurd in a pair of woman’s tights
Above left: Julian Cope by . as a top pulled over my head. | had a 3 amp plug
Mike Laye. Above: Adam by : round me neck and a baked bean can on me head.
Santo Basone. Left: Kate ; You {Phil Oakiey) came up to me and said, ‘What
Corris by Paul Cox. Right: . " o happens if | plug you into the mains? Does your head
Jah Wobble by Jill \ light up?”

Furmanovsky. “ lan Marsh (Human League).

"“We had a pair of underpants thrown at us once. And
we had one bloke come up and do a strip; we just
walked offstage and left him up there.”

Anonymous Girlschool.

A book | like a lotis The Crazy Mixed Up Nude. Out
of it| got ‘Big Shot’ which typified for me the kind of
man that would actually go to the Playboy Club and
reckon the birds would be airbushed into some kind
of magnificence.”

Viv Stanshall.

“The English audience demand a lot more from you
which is good. If they could carry that sort of
demanding attitude through to when they start to
work then society could change properly. If they
demand so much at gigs then they shouldn’t go back
and let the teachers or bosses order them around.”
Paul Weller.

""There was all these lascivious leerers at the front of
the stage with their hands groping towards you, tits
being shown and that. One moment this one was
screaming ‘I want your tits’ and the next moment |
looked down and she was shaking hers at me."”

Kate Corris (Mo-dettes).

& Continues over
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THAT??

| only got into rock’'n’roll for a bit of fun and to see
the world for a couple of years”.
Bilt Wyman.

A lot of people seem to think it's like some sort of
commiercial exercise in the music business. Sort of
the whole Buggles thing is, hey man, let’s take all the
formulas that hayve ever made hit singles, put them
into one big pot, smelt them down and produce one
horrible bit of plastic’’. _ Geoff Dowr.les.

“We disagree a hell of a lot, we have very bad
arguments, but we’re always drawn together in the
final analysis — and I've only just realised what a
good family PiL is. I'm very happy with that; 1 feel
part of something.”
Jah Wobble.

"I could walk around naked in some parts of San
Francisco and no-one’'d touch me.”

Pearl Harbour.

“None of us have ever been near an art school!”
Julian Cope {Teardrop Explodes).

“If | was having a problem playing a decent guitar
solo, | could whirl my arm a couple of times and it
would have about the same effect as a well-played
guitar solo. And that da-da-rrraaanggg! gesture that|
do: every now and then | do it, and | think, ‘Christ, I'm
fucking glad thatbelongs to me'. It gets me out of so
much trouble!"”

Pete Townshend.

‘Beg pardon? Could you repeat that question
again?”’
Roky Erickson.

“I'd advise you to ask all your questions again. He's
woken up.”’
Roky Erickson’s wife.

""The time to worry is when everybody likes you.
When everybody likes you you've had it.”
Adam Ant.

“Could you imagine us at 30 leaping around the
stage?”
Suggs.

“I'm not rejecting culture, |'ve just never been aware
of itin the first place.” .
Billy Mackenzie (The Associates).

“We‘ve long blown it in terms of fashion. We're

already too damn old for a start. We're old in albums,

we're old in years, we’re probably old in attitude.”
Andy Partridge.

“I don‘t seriously think | could offer anybody else any
advice at all. It would be about as profound as Alfred

Neuman.” .
E Neu Bowie.

“When was the last time | wrote a rock song? Can
you remember? 'm damned if t can.”
Bowie.

“If someone is hated by a lot of people then there
must be some good in them.”
Kevin Rowland.

| think there’s a lot of parallels between a Dickies
show and watching a wino eat a live chicken.”
Leonard Graves (A real Dickie).

“From now on | want to be known as Lorretta and

have babies.”
James Honeyman Scott.

*Music follows a second best when I’'m so wrapped
up in politics. Half an hour before | go on | get my
guitar out of the closet and have to try and remember

how to play it.”
Joan Baez.

“What people mistrust about me is that they think

I'm an intellectual.” g
a0 Brian Eno.

“I've grown up and come to terms with my foibles.
Now | don’t have any desire to be a machine.”
John Foxx.

I think Michael Jackson’s made greater cultural
breakthroughs than anyone else who's around at

"
present. Brian Eno.

My mother was a big fan of Harry Belafonte, she
had all his records and Belafonte was singing
bluebeat and ska 20 years ago! So don't try and tell
me | don’t know anything about that type of music!”
Doug Feiger {The Knack}.

“The last time we had to do interviews, after they
were all over, | just locked myself away-and cried.
When | read it | was embarrassed by it all.”

Chrissie Hynde.

“It's not the pressures, it's the drinks we can’t stand.”
Paddy Garvey (Buzzcocks).

“I have no illusions. | know how low the standards
are. | know why the album did well; we got our
timing right. The market was wide open for a band
like ours with a girl vocalist and solid straight ahead
rock songs.”

Chrissie Hynde.

THE COSMIC

“When | was three | said to my mother: you be Sue,
I'll be Don and he (my father) will be Glen. Don’t step
over that line and we’ll be friends. | said that to my
mother when | was three. | sent my mother home my
navel. What else could | do? She appreciated it, she
went along.”

Don Van Vliet.

“As it happens, I'm another real dullard, as it were. |
even go to the library on Saturday afternoons and
get a load of books out — how fascinating, eh? | don’t
go out that much, | lead a pretty quiet life these days.
Quiet and quite boring.”

Jah Wobble.

“I’'m 28 years old an’ a grown man an’ | don‘t like
bein’ spiton!”
— Dee Dee Ramone.

“One of the weirdest things that’s happened to me
over the last three or four years is that all of a sudden
I've initiated this process, not so much of growing up
as not caring about looking a bit of an idiot, saying
the wrong thing or being told you're wet.”

Pete Townshend.

*No-o0, ah’m not frightened of goin’ to hell. The
Devil, see . . . he's mah friend. Just as long as ah’'m
good, ah’ll be alright. See, them at the hospital, they
tried to keep me in there but they didn’t realise mah
power. How could they?"

Roky Erickson.

| have this great long chain with a ball of
middle-classness at the end of it which keeps holding

me back and that | keep sort of trying to fight
through.”
Bowie.

“It's not infrequent | wake up on a chiily morning and
wish | was in Kyoto or somewhere and in a Zen
monastery. That feeling lasts well over five or six
minutes before | go and have a cigarette and a cup of
coffee to shake that off.”

Bowie.

I once stayed up for a year and a half. Between the
ages of 25 and 26'2 | didn‘t get no sleep atali . . . lost
all my friends though.”

Capt. Beefheart.

“My real name is Preliminary Drawing but people
find that a bit of a mouthful.”
Sketch (Linx).

“I've been more miserable in the past three years
than at any other time in my life.”
tan Dury.

“I'd just been in a conversation about repression and
it was beginning to bug me and | just left all my
clothes in the gents and walked through the room
with nothing on.”

Peter Gabriel.

“I didn‘t want to be a singer. No, | wanted to be an air
stewardess and | still do, | think it would be great. A
change, ‘cos I’'m not really cut out for this business,
you know what | mean. Pius I’'m stuck with this
manager and this strange group and they've all got
reputations and |I’'m only this schoolgirl.’

Annabelle Lu Wong (Bow Wow Wow).

ECRET OF
LIFE

“’People feel the need for a certain sort of order in
their music and the ways it's made and presented.
That reassures them, just like it does in life and in
their relationships.”

Jah Waobble.

I liked their first album a lot, but one of the problems
| have, see, playing albums at home, is that our
house is quite small and Clash music needs to be
played pretty loud, and | can’t stand listening on
headphones. And it disturbs the kids. | couid never

play ‘God Save The Queen’ or any of that stuff; the
kids would actually start to cry, get disturbed, get out
their painting-by-numbers books and switch on
Magpie to define reality. So I'd just stick iton a
cassette in the car and blast myself while driving
around.”

Pete Townshend.

““Adolescents stand with one foot in the aduit world,
and yet are economically dependent and have no
real freedom. Their lives are circumscribed in every
way, and they're just beginning to learn a whole set
of rites that they either desperately want to acquire
or are determined to reject. Ore way or another, it's a
very interesting time, and yet nobody takes it
particularly seriously — they say, ‘Oh, it's just a time

of change’,” lan McEwan.

A journalist’s idea of pop is always different from
other peoples’. They say The Ramones are a perfect
pop group too, but if you play The Ramones to
somebody out on the street they'd say ‘Jeesus,
what's this? Give me Abba’. Pop’s what sells.”

John O’Neill (Undertones).

“lhave a beefin my heart about the things they’ve
done in this world. Since | was born I've been aghast,
stunned ... Why didn‘t they put Band-Aids on the
flaw? Why didn‘t human beings study and fix these
things? | don’t know."” Captain Beefheart.

‘Basically a rasta is a man who keeps himself to

himself and knows everything that's going ...lcan
only explain it in old-fashioned terms, you see things
and you don‘t see things, you hear things and you
don’t hear things. You say things but you didn‘t say
anything ...” Astro (UB40).

“In other words it makes no sense whatsoever.”
Robin (UB40).

“Did you know that they put all the calendars in the *
world —the Aztecs and The Mayans and The
Chinese and The Christian — into a computer and the
last time they agreed was the€ year zero and the next
time they agree is the year 2000, Christmas Eve. |
mean — so what?” Robert Paimer.

CLASS

“He stood
for fun,
enjoyment,
honesty, peace,
music, life, light
and joy—and sometimes
he didn't even know it
himself”’

Why John Lennon had to die.
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RINGING KICKS FROM THE STICKS

of Hicksville, Georgia, to the jaded

musical demi-mondes of New York,
Europe, and Japan had already made The
B-52s the Dance Band Most Likely To at the

beginning of last year.

Fashion-conscious folks in
the States were making
themselves feel chic by
buying up copies of ‘The
B-52's’ like hotcakes — and it
bit into the American hot
hundred when the musi¢ was
still attracting only a
miniscule amount of airplay.

Then late last winter the B's
filled the live music spot on
America’s prime-time cult
comedy show Saturday Night
Live with renditions of ‘Rock
Lobster’ and ‘Dance This Mess
Around’.

“lt was incredible luck,’”
recalls frontman Fred Schneider.
*Just that one appearance
changed everything. The album
did better than it had all the
previous six months and went
right into Rolling Stone’s top
twenty.”

Suddenly The B-52’s were one of
the biggest bands in America. When
they returned to Athens, Georgia,
their birthplace as a band, B-girl Kate
Pierson heard ‘Planet Claire’ blasting
out of a college fraternity house.
“When we lived in Athens,” she
marvelled, “that place would have
had bricks thrown at it.”

Before their TV stint, the B’s had
sent their one video (a year-old effort
made in Holland on the set of an old
science fiction film) out to Australia,
for Molly Meldrum'’s two-hour long,
twice weekly rock video show. It
gave them what Fred calls “amazing
exposure’’, as did the “really good”’
radio situation Down Under. While
‘The B-52's’ sat it out in the upper
reaches of the American charts, the
band toured Australia — “having a
greattime’’. After that came the
recording of ‘Wild Planet'.

““Between the album and all the
travelling,” says Kate, "‘we’ve only
been home a few months at a time.
We feel FRAYED COMPLETELY;
we've just toured nine weeks and
played almost every night, which
hasn't léft too much time to bop.”
(Kate gigged again five hours after
delivering this assessment and was
last sighted the following morning at
4am on the dance floor of London's
Kilt Club.) But the B’s have been able
to catch a few favourites on their
travels: Jame Brown
{“phenomenall’’) and James Blood
Ulmer in New York; Iggy Pop at
Bookie’s 870 in Detroit; fellow
Athenians Pylon and The Method
Actors back home. They’re also
extremely fond of two acts who
supported them on tour during
1980: Kid Creole and Japan's
Plastics.

Now managed (iike half of
Manhattan’s properties) by Gary
Kirfirst, the B's would have evolved
into a press agent’s dream. There
was so much to take pictures of, so
much to describe. ‘Wild’, ‘wacky’,
‘tacky’, ‘kitschy’, ‘camp’, ‘cultish’,
""60s-derived’, ‘a-go-go’ . . .

All their improvisations —
musical, sartorial, conversational —
just seemed so right for 1980. Into an
atmosphere where the party seemed
over, the B's brought their own
candles and lit them all over again.

in the idea that their music

might actually be holding up
because they were something other
than a deliberate caricature.

"We said it a million times,” Fred
shrugs now. "“But we have always
dressed this way. We don‘t try to
capitalise on our clothes any more
than on some sort of ‘60s thing.
We're just concerned with getting
people up on their feet.”

"“We're more likely,” says Kate, “to
go out thrift shopping, all buy high
heels, and end up having a soccer
game in the mud. Clothes you don‘t
have to care about. . .| had this
dress called ‘LOOK-CAN-DRESS’
which came in a can and you could
squash it all up in a ball without it
getting wrinkled. Only my mother
ironed it and it melted. That's the
kind of clothes | like.”

"They're even cheaper than
buying paper clothes,” adds Fred,

Y ET NO ONE seemed interested

Wacky
poSGS:
everybOdY"
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Cindy. Pic:
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whose good friend Robert Molnar
back in New York has just patented
paper panties and dresses you can
wear fifty times and then throw
away. “You pay a quarter for a
Goodwill shirt, wear it ten times, and
throw it away. It's kind of recycling
— you know, we don‘t dress up in

-minks and tuxes and then get

onstage to perform partly for
political reasons.”

Ah! The second consistent feature
of most B-62's write-ups: a dismissal
of their work as partytime escapism,
presumed by definition to be
‘apolitical’. In person the affable,
ex-activist B's have always waxed so
eloquent and knowledgeable about
real human politics that this
particular adjective sets off
mini-shock waves of incredulity in
most who've really talked to them.

“Well,” says Fred thoughtfully,
“we certainly have our views and we
talk about them when people ask us.
And we have a lot of hidden political
references in the songs, even if
we're basically trying to entertain.

"We all have definite political '
ideas,’ says Kate firmly, “without
trying to tell anyone what to think.
Someone recently asked me if we
were a subversive political group
‘underneathitall’and . . .”

Fred: “We are.”

Kate: “l said yes. But | didn‘t teli
him much more. You see, people are
always hitting us with this ‘American

trash aesthetic’ — and we won't take
it.1 mean, we don’t use that term and
the supposed ‘trash’ that we're
interested in is good trash!”

Fred: “Things everywhere are so
trashy that you can either constantly
complain or try and laugh it off.”

Kate: “You can use it; try to make
your life better by using rejected
things, not just be surrounded by it
and let it puli you down. | mean,
without being too pretentious, you
can look at a K-Mart Shopping
Centre as a modern cultural .
museum and learn something from
what's there and what that means.”’

The group unite in citing the
recent American election as a

* possible source for the chill breeze

of xenophobia they feel is blowing
through the British rock press. On
election eve they were trailing
dispiritedly onstage in Florida.
“They had this TV set on the side of
the stage and just before we went
on, while Kid Creole were onstage,
we were all watching along with the
theatre crew. By the time we went on
we knew what was happening and it
was real depressing.”

“People were voting for pie in the
sky!” says Fred, who spent election
year dedicating ‘Party Out Of
Bounds’ to the Republican Party.
“People are tired of being in a messy
situation but they’re gonna bein one
no matter what and things are never
gonna solve themselves overnight.

People just convinced themselves
Reagan would pull some magic
strings and unveil a beautiful new
nation.

“And he’s just for the bankers and
the wealthy, not them elderly or the
poor. He doesn’t care about human
rights — so it's not gonna be a good
day for civil rights! The things he
said in the ‘60s .. . . ‘if the students
want a bloodbath then we'll give ‘em
one’ — all that. It's unreal.”

“He also said ‘a nuclear war is
winnable’,” adds Kate. “Quote of the
year!”

B-52's haven't been seeing too

much of the college circuit,
where they say they detect a current
“mood of hopelessness’. But
continuous travel on an international
scale has cheered them up about the
future of the ‘80s; an inspired Kate
bursts spontaneously into a
Dinah-Shore-style ditty about ‘One
World’, and says that the more the
band see on their travels, the more
possibilities for world unity they
sense.

"Of course we're only a band,”
continues ambassador Pierson.
“And | like manifestations of lost
national character, regional
character. The South seems to have
a lot of that this year because a lot

S UCCESS HAS meant that The

MORROW P

of the old buildings are being torn
down.

"“Before air conditioning they buiit
porches on all the houses and
people would sit out — if you drove
past on a Saturday or a Sunday
people would have their chairs out
on the porch. If they didn’t have a
porch they‘d sit out under a tree, but
everywhere would be whole groups
of people just sitting around talking.
The new houses have no porches —
just flat brick fronts — and you know
they’re all in there with the air
conditioner on high. It changed the
whole social scene because
everyone'’s inside, isolated.”

Fred: “They have the video on, TV
with the sound off and the stereo on,
and they're talking on the phone
with the air conditioning going!”’

Kate: I think there’s gonna be a
big swing in the ‘80s towards
everyone being in couples and away
from communal living and
socialising. People seem more
hostile towards differences, so those
who feel different band together in
gangs. Soon maybe it’'ll be the gangs
against the couples! Gangs will be
the only option outside
monogamy!”’

Certainly the main strength of The
B-62's has been a dual phenomenon
— on the one hand their own close
and communal relationship has

& Continues page 35
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Pic' Joe Stevens.

Now then, you may think there’s nothing at all remarkable about The
Specials’ new single ‘Do Nothing’ entering the singles chart at number
28, but you'd be wrong because (no, they'd be absolutely right — Ed.}.

Oh, sorry, you'd be right.

2z
This Last °&
Week ® 2
SRce
1 {4) Starting Over
John Lennon/Yoko Ono (WEA/Geffen) 7 1
2 (1) StopTheCavalry ................... Jona Lewie (Stiff) 3 1
3 (3) There’s No One Quite Like Grandma
St Winifred’s School Choir (MFP) 3 3
4 (6) DeDoDoDoO.........oceevnniiiiieee Police (A&M) 3 4
5 (5) Embarrassment..................... Madness (Stiff) 5 3
6 (2) SuperTrouper............ccovnnieene Abba (Epic) 7 1
7 (7) RunawayBoys.......cc............. Stray Cats (Arista) 4 7
S A FIGSAE ot r s T N, 02 Queen(EMI) 3 8
8 (15) Antmusic...........cccoeeee. Adam & The Ants (CBS) 2 8
10 (8) Banana Republic...... Boomtown Rats (Ensign) 65 2
T1=5(19)" Rabbitewr....ctre movason. Chas & Dave (Rockney) 4 11
12 (—) Happy Christmas/War Is Over
John Lennon/Yoko Ono (Apple) 1 12
13 (11 Bady A s - et Kenny Rogers (UA) 6 11
14 (—) This Wreckage 3
- Gary Numan (Beggars Banquet) 1 14
15 (9) To Cut A Long Story Short
Spandau Ballet (Reformation/Chrysalis) 6 7
16 (10) Do You Feel My Love? ..... Eddie Grant (Ensign) 6 8
17 (—) Imagine.. ..John Lennon (Apple} 1 17
18R] Liesat s St o T, .S Status Quo (Vertigo) 3 13
19 (17) Love On The Rocks....... Neil Diamond (Capitol} 4 17
20 (—) Over The Rainbow/You Belong To Me
Matchbox (Magnet) 1 20
21 (16) Celebration.............. Kool & The Gang (De-Lite} 8 5
22 (—) Never Mind The Presents
Barron Knights (Epic) 1 22
23 (27) Earth Dies Screaming/Dream A Lie
: UB40 (Graduate) 8 11
24 (21) Lonely Together............ Barry Manilow (Arista) 3 21
25 (26) TooNiceToTalkTo............. The Beat (Go-Feet) 2 25
2673(30) <= MY GILl. . nmimm i SRS Rod Stewart (Riva) 2 26
27 (25) December Will Be Magic......... Kate Bush (EMI) 2 25
28 (—) Do Nothing........ccooceeeee e Specials {2-Tone) 1 28
29 (29) .The Jacksons (Epic) 2 29
30 (12) TheTidels High .......... » BIondie_(ChrysaIis) 8 1

B2 BUBBLING UNDER B

Your Cassette Pet — Bow Wow Wow (EMI)
Fade to Grey — Visage (Polydor)

It's Hard To Be Humble — Mac Davies (Casablanca)

Clubland — Elvis Costello (F-Beat)
Runaround Sue — Racey (RAK)
Guilty — Barbra Streisand & Barry Gibb (CBS)

@

1 Factory Quartet

2 Voltage 80

3 Gr q

4 Are You Glad To Be In America
James Blood Ulmer (Rough Trade)

INDIES 33s [3

Various {Factory)
Various (Attrix)
The Fall {(Rough Trade)

S Claws Hybrid Kids {Cherry Red)
6 Closer Joy Division (Factory)
7 Signing Off UB40 (Grad: )
8 Miniature: Various (Pipe)
97 IN TOYAT OW N i, N et S eese o e Cravats (Small Wonder)
10 Personal Troubles & Publicissues................ The Wall (Fresh)

WEEK ENDING
January 3rd, 1981

As Cashbox aren’t publishing any US charts this week, we might
as well shine a bit of light on those making an impact on the
Indies charts. Top: Slits, at number 4 in the singles. Centre:
Robert Wyatt at number 8. Below: Delta 5 at number 5.

Pic: Syndication International.

Before stack-heeled boots become fashionable again (they’re bound to
some day, suckers) take note that Dave Hill of Slade could afford three
personal assistants to place him in an upright position. Could you pay
that much for the sake of style?

sl

sl REGGAE (I

1 Just Don’t Care .. Love And Unity (Studio 16)

2 Paradise Ade Bambo (Santic)
3 Who's Gonnalove Me.... . .ovciiececiieeenianns Albions (KK)
4 PutitOn.......occoenneinnn .. Love And Unity (Studio 16}

5 If You've Seen My Mary
6 Blood City .........
7 Simply In Love..
8 Good Thing Going.

. Gregory Isaacs (African Museum})

... Dennis Brown (High Times)

..Carol Thomson {Santic)

.Sugar Minott (Hawkeye}

9 Big Piece Of The Action. .Copie Cotrell (Wambasi)

10 Jah Chiidren Cry ..African Princess {Jah Shaka)
Joe Gibbs, 29 Lewisham Way, New Cross

Au Pairs (Human)
Various (LKJ)
Section 25 (Factory)
Slits (Human)

‘s Obvious/Diet
de 12

3
S
Girls Don’t Count
Animal Space
Why Don’t Rangers Sign A Catholic

Pope Paul & The Romans (Glasgow Celtic)
Delta 5 (Rough Trade)
Orange Juice (Post Card)
Robert Wyatt (Rough Trade)

1
2
3
4
5

6 Try
7 Simply Thrilled Honey ...
8 AtlLast'm Free

10 Goid

!
!
:
!
! b3
y s e
I This Last 3
Week o 5
= 1 (1) SuperTrouper.............cccoccovvemnennn Abba (Epic}) 6 1 '
| 2 (5) Double Fantasy =
John Lennon/Yoko Ono (Warner Bros/Geffen) 6 2
= 3  (7) GreatestHits......................... Dr Hook (Capitol) 3 3 I
= I 4 (13) Barry Manilow {Arista) 4 4 =
SEEU2) .. Barbra Streisand (CBS) 11 2
2 6 (8) ChartExplosion ... Various (K-Tel) 4 6 I
I 6 (—) FlashGordon..............ccvvuvrvvveneen.n. Queen(EMI} 1 6 g
5 - 8 (6) Inspirations.............c.......... Elvis Presley (K-Tel) 6 6 I
= 8 (10) Not The Nine O'Clock News ............ Cast(BBC) 7 3
I 10 (8) Zenyatta Mondatta....................... Police (A&M) 14 1 =
§ - 11 (3) Autoamerican..................... Blondie {Chrysalis) 5 3 I
$ I 12 (27) 20 Golden Greats Of Ken Dodd
Ken Dodd (Warwick) 2 12
%_ 13 (12) Jazz Singer..... ...Neil Diamond (Capitol) 5 8 I
3 14 (14) Manilow Magic............. Barry Manilow (Arista) 20 5
H l 15 (20) Sings 20 No. 1 Hits -
e . 8rotherhood Of Man (Warwick) 2 15
g 16 (21) Absolutely...........ccccvvvervvinnnnnn. Madness (Stiff) 13 2 I
I 17 (3) SoundAffects ..................... The Jam (Polydor) 3 3 g
3 e 18 (11) Classics For Dreaming.....James Last (Polydor) 3 11 |
'S 19 (17) Foolish Behaviour................ Rod Stewart (Riva) 5 3
s I 20 (26) Ace Of Spades.................. Motorhead (Bronze) 7 5 =
‘é- 21 (—) Beatle Ballads Beatles(Parprhone) 28 |
a 22 (16) Kings Of The Wild Frontier
; Adam & The Ants (CBS) 6 7 _
! 23 (24) Hotter Than July......Stevie Wonder (Motown) 8 1 |
24 (—) AxeAttack...............cooceviieiinens Various (K-Tel) 2 24
1 I 25 (—) BrightLights............ Showaddywaddy (Arista) 1 25 g
a 26 (22) SigningOff ... UBA40 (Graduate) 12 1
27 (25) Sandinistal............ccoceeeiiennenne The Clash (CBS) 2 25 I
| I 28 (—) ScaryMonsters................... David Bgyvie (RCA) 12 1 .=
m 29 (—) Slade Smashes .... Slade (Polydor} 1 29 I
I 30 (15) Best Of Barry Manilow
Barry Manilow (Polydor) 2 15 g4
-
% BUBBLING UNDER ¥ I
I Beatles 67-70 — Beatles (Parlophone) -
m Beatles 62-66 — Beatles (Parlophone) |
Imagine — John Lenqon (Apple)
. I Jest A Giggle — Barron Knights (Epic) -
®  Rejoice — St Pauls Boys Choir (K-Te!) ‘ l
I Me & Billy Williams — Max Boyce (EMI)
I_I—I—l_l_l—l—l-
(] 5 YEARS AGO O O 10 YEARS AGO OO I

1 Boh Rhap Queen (EMI) 1 Grandad Clive Dunn {(Columbia) ®

2 | Believe In Father Christmas........ ey o Greg Lake {Manticore) 2 When I'm Dead And Gone................ McGuiness Flint (Capitol}

3 It's Gonna Be A Cold Cold Christmas...........coccuiue Dana (GTO) 3 Ride A White Swan T. Rex (Fiy)

4 The Trail Of The Lonesome Pine 4 | Hear You Knocking Dave Edmunds {(MAM}
Laurel & Hardy (United Artists) 5 Cracklin’ Rosie Neil Diamond (UNI}

6 Iit's Only Make Beliov:
7 Nothing Rhymed
8 Home Loving Man
9 I'll Be There
10 (Blame it On The} Pony Express
Johnny Johnson & The Bandwagon (Bell}
Week ending January 6, 1971

5 Let's Twist Again/The Twist.......... Chubby Checker (London}
6 Happy To Be On Anisland In The Sun

Demis Roussos (Philips)
Stylistics {Avco)
Hot Chocolate (Rak)
rweather Low (A&M)
Years David Bowie (RCA)

Week ending December 3. 1975

Glen Campbell (Capitol}) @
Gilbert O’Sullivan (MAM)
..Andy Williams (CBS)
Five (Tamla Motown)

7 Na Na ls The Saddest Word..
8 You Sexy Thing
9 Wide Eyed And Legless.

st Disco O3

Willy Beaver Hate (CBS)
.... Glen Adams Affair (Pye)
....... Eddy Grant (Ensign)
..Letoya Jackson (Polydor)
.......... Aretha Franklin (Arista)

1 Groove On

2 Just A Groove
3 Do You Feel My Love..
4 If You Feel The Funk...
5 What A Fool Believes .

6 Billy Who ..o illy Frazer & Friends (Champagne)
7 All My Love Lax (Prelude)
8 No Probl Sado Watanabe (CBS)

[] 15 YEARS AGO [ ] 20 YEARS AGO []

1 Poetry In Motion -...Johnny Tillotson {London)

1 Day Tripper/We Can Work it Out....... P Bealk[a)s (Pa;l;:)phoneg 2 Save The Last Dance ForMe ......................... Drifters (London)
2 KeepOn R ing pencer Davis (Fontana a1 ]
3 The River Ken Dodd (Columbia) S s2veNoU g s Clift Richard (Columbia)

4 It’s Now Or Never...
5 Lonely Pup
6 Rocking Goose Joh
7 Goodness Gracious Me

Peter Sellers/Sophia Loren (Parlophone)
Ventures (London)

......... Elvis Presley (RCA)
.. Adam Faith (Parlophone) |
y & The Hurricanes {London}

4 The Carnival Is Over
5 My Ship Is Coming In
6 Tears
7 Rescue Me

8 Let’s Hang On

The Seekers (Columbia)
....Walker Brothers {Philips)
Ken Dodd {Columbia)
Fontella Bass (Chess)
... Four Seasons (Phillips)

8 Perfidia

s 2 2 ; Brown (TK) 9 Wind Me Up... . Cliff Richard (Columbia) .

9 Flight 12 A Certain Ratio {Factory) 9 Rap Play Back James X 1 i 9 Strawberry Fair . «ree ANthony Newley (Decca)
10 Guilty/Dub Honey Bane (H?;, 10 You're Too Late Fantasy (Columbia) 10 Till The End O ay.. s Kinks (Pye) 10 Man Of Mystery. Shadows {Columbia)
Chart by: Paul at Bonaparte, 284 Pentonville Road, London N1 Chart by: HMV R d Street, London W1 Week ending January 5, 1 Week ending December 23, 1960

'Y "R XY _¥EF ¥F ¥R YR Y PR _F¥§ EE NN ___BE BB ____§% 33 MR Q0 QB3 R OR B Q ]

it a.

-7

b3

e ———— s ———

-



Page 20 — New Musical Express 3rd January, 1981

KEEPING A JOE PROFILE

JOE STRUMMER EXPLAINS HOW TO GO FORWARD WITH YOUR BACK AGAINST THE WALL

T WAS just me, Joe Strummer .

. and the King of Corsica.

We bought a few beers and pulled up some chairs. But it
wasn’t too hard to see that Joe was uneasy, that he had

something on his mind.

Trouble was, the King was full — the way that Soho pubs always are at that
time of day — and Joe had to take a seat with his back to the door. And that

was making him uncomfortable.

He says this is how they got Wyatt
Earp in the end. The day the
townsfolk told him to relax, he'd
cleared the last gunman out of town,
Earp took a drink in the saloon, back
to the door. He never did finish that
drink.

~Well the guns might not be out for The
Clash, even if the reviewers have been using
‘Sandinista!’ for target practice. But according
to Joe “there’s a lot of people would like to see
us take a dive.” Scorned by diehard punks for
some supposed betrayal of the true faith, and
sneered at by others for following a rock’n‘roll
stereotype — attacked for changing too much
and changing too little — small wonder
Strummer feels beset by negativity. It gets him
down. But he'll fight back.

“We might not be so ‘hip’ and mean so

much to all this jerky ‘push back the frontiers
of modern music’ scene — buton a

world-wide scale we’ve fucking done a lot, and
given hope to a lot of people. | live here, and |
walk these streets, and I’'m not gonna get
pushed outa town. | was thinking about going
to live in Birmingham, or Australia, all these
crazy ideas. But | thought ‘Shit, I've always
walked these streets, so why the fuck should |
stop now?’ I've only wrote the best songs |
could. . .”

Say what you like about The Clash’s fourth
album — it's a complex, sprawling affair and
we've all got our own opinions as to how
much and which parts really succeed — one
fact remains clear. Joe Strummer is still one of
the most valuable characters around. He
speaks with warmth and candour, as honest
and clearsighted a spokesman as we're likely
to get. So before you clamber aboard that
anti-Clash bandwagon, listen in to the things
he's got to say.

Over the King of Corsica’s lunchtime noises,
we begin the conversation with a brief
retrospective

What kind of 1980 was it for The Clash?
Really tough, actually. | remember at the
beginning of 1980 we planned to have some
fun with singles, a Clash Singles Bonanza, fire
them off like rockets ali through the year. And
then we ran into that ‘Bankrobber’ business.
When we passed them (CBS) the tape they
said “"We’re not putting it out”,.so we shut
down communications in a fit of pique, and
that dragged on for the whole year. So there
goes the Singles Bonanza.

“"We've had a tough time touring as well.
I’ve been attacked by a mob this year, suffered
at the hands of a mob. 2
Kids pissed off by ‘London Calling'?

Yeah, that’s right. In Berlin, there’s some
German skinheads and they were saying “’Oh,
my grandmother likes The Clash”.
Understandably, they were pissed off about
that. But in Hamburg these kids attacked us,
going “You've sold out, you've sold out”. But i
figured that they hadn’t come to that
conclusion, it was rather a trendy supposition
that they thought “Oh, we'll follow that”. |
don‘t think they worked it out using their own
brains.

A tough year. | mean, it's changed my mind
a lot. That Hamburg thing was a kind of
watershed, y'know?

You were physically attacked?
Oh yeah, for sure. It was like nothing you've

ever seen. They were all down the front, and if
they could grab hold of a microphone lead
they‘d puli, and it was a tug o’war. And then it
started getting really violent — and that was
my faultin a way. How much can a man take,
y’know? | was playing and | saw this guy, sort
of using the guy in front of him as a
punch-bag, trying to be all tough. So | rapped
him on the head with a Telecaster, | just lost
my temper. And there was blood gushing
down in front of his face. It wasn’t much of a
cut, but it looked real horrorshow. And the
howl out of the audience — you shoulda heard
it. From then on it was jump in and punch.

After that, after I'd been taken down the cop
station and charged with assaulting a German
citizen by striking him over the head with a
guitar,  began to think that I'd overstepped my
mark. And that's what | mean by it was a :
watershed — violence had really controlled
me for once. | became very frightened that
violence had taken me over. So since then l've
decided the only way you can fight aggro in
the audience is to play a really boring song.

Also, we kinda made a few decisions this
year. Like, we've been going on loads of tours
and we just can’t do it any more. | don’t mind
about the physical stress and strain. But
financially it makes no sense. We're gonna
have to work something else out.

Is 1981 going to be any better?
Yeah, I'm resolved to enjoy it more. | feel that

J

Y

groups like Madness enjoy what they've
achieved. And we're not allowed to do that, in
the amount of flak that we receive. Like, a
gang of punks that | see in the street, they're
more likely to jeer than say ‘Hi’. I'm gonna try
and enjoy it more. | mean, what the hell, we
work really hard.

Why do you think those kids are hostile to
you?

Obviously they just turn on to the sound, and
they wanna hear, y'’know, DA-DA-DA, that
burst of energy. And there’s nothing wrong
with that, but there's plenty of groups doing it.
And that’s what | always say to them: well,
you got the Upstarts doing it, lots of groups. |
mean, The Ramones probably don’t get
people coming up to them and saying “You've
sald out”, right? But, | wouldn't listen to a
Ramones LP unless you tied me to the chair.

Tall us about your new stuff, ‘Sandinista!’.
We've carried straight on. We've done what
the hell we've wanted to do. | mean, there’s no
‘musical direction’, y’know? People in
America, they go (mimics earnest interviewer)
“What musical direction?”’. And | always
think: can‘t they see we're just a bunch of
idiots who’ll do whatever we wanna do?

’

ndon Calling’ went in about five musical
directions
Yg¢ah well this time we've probably gone in

about 36 different directions. We've tried
things we weren‘t sure that we could do.
Why so many songs?
Well we sat down, right, and after a while it
became apparent that we were beginning to
sit on a pife of tracks. So we thought, let’s see
how far we can push ‘em — CBS thatis —as
far as price goes. Originally we were intending
just to make the usual double, and we weren't
bothered about counting the tracks. And then
we found it was gonna be a jam fitting it all on
a treble, a tight fit. So we decided to go treble.
And | remember thinking: is this some kind
of bloated arrogance? i could imagine some
US group doing it, Styx or Foreigner, all them
overblown outfits. But then | figured that if we
could get it for the same price as one, then
fucking more power to us.

But it only counts as one to CBS, your
commitment to them?

Yeah, that's the trouble with havingitata
single price . . . Basically, after we'd recorded
all this we had to decide: are we gonna take
them to court, or are we gonna put a record
out? And it’s really hard when you‘ve put your
life and soul on to a bit of tape to thinkit's
gonna stick on the shelf for another year, and
when it comes out it won't be worth nothing
because times have changed — especially in
the nature of the lyrics. I'm not writing
moon-in-June stuff that’ll sound the same in
50 years.

Why that title, ‘Sandinista!’?

| was singing this song ‘Washington Bullets’
and | didn't have ‘Sandinista’ written down,
and | got to a verse about Nicaragua. | just
came out with it, | just shouted it out. And
when | got out of the vocal booth Mick said
“That's the name of the album’ and | started
thinking about it. | only found out about the
Sandinistas through a friend of mine in San
Francisco sending me literature — I'd never
read it in the daily rag — so we figured we
might as weli use that space, it'd be printed
everywhere. You could have some hip phrase
like ‘"My Hair Is Backward’, y’know what |
mean, but ! feel it's more use like this. It's
something to find out about.

Are people going to like the album?

I don’t think your average punk rock fan
should bother to buy it, not if he wants sort of
amphetamine rock. Maybe he should get the
others, the new Subs or Rejects LP would be a
better buy if he wants amphetamine rock. it's
music, y'’know? . . . The music’'s gotta change.
| wish people would understand that more,
and allow for it.

{More about that in a while. Talk turns to the
independent companies, and Joe's belief that
they represent the future. . .)

.. .Welll mean, | speak as one on the end of a
spear, a giant corporate spear, y’know? I'm
being roasted in the flames. There wouldn't
have been any blues records if it hadn’t been
forindependents in America in the ‘20s. And |
think that’s what’s happening today. Like, ook
at CBS. | mean we‘re a walking disaster area
once we get near them anyway. They don‘t
deserve to do better. They go out to lunch,
they have meals that you or  would probably
freak out if we,saw them on the table.
Seriously!

These independents, the good ones, they're
the ones who are really in touch. | hope the
majors just die away. | think it would be
amusing if CBS moved into the place just
vacated by Rough Trade.

What would you say, then to a young group
who are offered a major deal?

I'd say don‘t take an advance. A lot of groups
know this already, cos they’re smart. But we
weren‘t so smart when we started out. | know
it now though, through bitter experience. If
you wanna take a contract, great. But make
sure they ain‘t gonna tell you what to do, they
ain‘t gonna give you a producer you don’t
want, they ain’t gonna hype or hang around
the studios, all this bullshit that goes on, they
ain‘t gonna tell you what to wear. We've never
had any of that..

But as for the advance, don‘t take it, because
it seems like easy money at the time, but you
just spend the whole thing on touring, gear,
studio. And it ain’t money for nothing cos you
owe itto them. You dig yourself into a hole. It
takes a lot of guts to dig yourself out.

I'd also like to say to anybody signing a
contract with CBS, we walked into this trap
that we can't get out. They’'ve got this trap, it
works like this: this is the contract (picks up a
newspaper) with this many pages, right? And
here it says “This is three years plus two years
company’s option’’. And you think, “five
years, it's a long time, but { can make it”’. Back
here, on this page, it says “If at any time the
company decide to call on seven extra LPs
blah blah, they can’’. So you think you're
signing a five-year.contract, and it turns out
you'‘re in there for fucking ten LPs.

That might explain why so many groups
splitup. i mean, we were really tempted, | tefl
ya. We looked at each other and said: “How
far are we prepared to take this? Are we
prepared to destroy the group?”” And we just

couldn’t do it, but we were really thinking
seriously. Me and Mick Jones, we were really
at the end of our tether.

Sois there life after CBS?

Well {laughs) | can‘t answer that: it's so far in
the future | don‘t know if we’re gonna be here
still. We have talked about this of course. |
wouldn‘t wanna be involved in a big bullshit
scene like Apple, where they said ““Right,
we're gonna start our company and we're
gonna help new talent and it’s gonna be
wonderful’’ and of course it all turns out to be
a load of freeloaders.

Y’know, |I’'ve got a mate who was fucked up
by Apple, a bloke called Tymon Dogg, he sings
a number on ‘Sandinista!’ (‘Lose This Skin’).
He was, like, the one they signed and couldn’t
do anything with. Paul McCartney wrote him
this song and it went like this {mimics prissy
pianist doing inane ditty): “Good golly, Miss
Pringle / You make me go jingle”’— and this
guy'’s, like, one of the heaviest songwriters |
ever met!

But CBS — | just think it’s really criminal.
They’re a business, a giant corporation.
They're protected by the courts of law, they've
got sixty lawyers. And yet they stoop to a trick
like that and that’s how they run their
business. Like, if | was to get one in here and
go “Don‘t you think that's a bit nasty?’’ they’'d
go “No, | don’t see anything wrong”. They're
just — And then society moans about how
people go cat-burglaring and shop-lifting, and
yet this is the protected code of business. It's
such hypocrisy.

{(Conversation wanders from businessmen
to Bernie Rhodes ‘ex Clash manager’to
Johnny Rotten to Pil's live album).

Huh, a live album. It’s just a joke. | don’t mind
that they go on about “Rock ‘n’ roll is dead and
it's gotta be killed off”’; that's just a load of
words, what does it actually mean? Does it
mean that I’'m not allowed to write a song, or
what? Julie Burchill, too is really into this
*‘stab the dinosaur”. It's all so boring.

We've always resisted the idea of a live
album. I mean, don’t you think CBS have been
on to us? In fact we've turned up at a gig and
there'd be a mobile parked outside the gig.
And alf the gear would be miked up by the
time we hit the venue for the soundcheck in
the afternoon, and we come in and we go
“What's all this about?” ““Oh, CBS’d just like to
get a live’” and we'd just say ““Get the mikes
outa here, get that truck outa here’”. We've just
refused to have anything to do with it.

You know that thing we were saying about
PiL and Burchill; “Rock ‘n’ roll’s got to die”" — |
agree if they mean overblown masturbation
on stage, passe drivel. But they never define
their terms. Don’t they earn theirliving from
the rock-buying public? They do.

That aside, PiL are moving away from rock as
it's soundedfor years.
PiL soundsto me like Uriah Heep on mandrax,
that's the first thing | said when I heard them.
But I’'m no bloody expert on their music.
Levene’s a brilliant guitar player. He pretends
he doesn’t know any of them rock ‘n’ roll solos
but he does. | know, I've seen him play ‘em.
Music’s’gotta change though. Cos who
wants punk to be like heavy metal? There’'s no
difference, and who'd have thought that
would ever come to pass?

Are The Clash Ennovative, musically?
Musically? I think we’re learning to be, yeah.
We're not afraid to play around. What we're
doing now is experimenting. But {'ll only put
on a record if it's worth listening to. | hate
music that’s so concerned with being ‘new’
that it forgets to have any soul, y’know? We
experiment, but with those limitatigns: it's
gotta be worth listening to.

I’'m sure a lot of groups don’t bother to apply
that. They want to be smarty-pantsy and they
don‘t think what fucking use is it to a stoker in
Aberdeen, is it going to make him feel better,
or what?

But innovative . . . we are in some ways.
Like we were one of the first groups that dared
play reggae. We've really fused some stuff.
We are interested in mixing it up. I've gotta
say that hearing stuff like ‘Banana Republic’
from The Boomtown Rats — it just makes me
feel ashamed. And hearing ‘The Tide Is High’
— those two make me ashamed about white
reggae, make me wanna puke.

Of course, the other innovation is politics
Yeah, and on that score we're getting a lot
more political in our old age. As | get older my
politics are clarifying themselves, becoming
more pointed, more potent. . .

My politics are definitely left of centre. Yet |
believe in self-determination. | don't believe in
Soviet Russia, at all, because there's hardly
any choice. You've still got a ruling class
riding around in big cars. Our bass player
went to Moscow to see for himself and he said
that people walk around like this (heads
down). Tourists and party members have
special shops, but your normal Joe Russian
isn‘t even allowed in the bloody shop, never
mind that he’s got no dough to spend in them.

Continued over §
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€ € i goting more

political as | get older.
And there’s gotto be a
plan and a party. . .I'm
getting kinda religious
and all. | really don’t
believe that we just get
born and die and that's
your one shot and

'that's it. ,’

INTERVIEW : PAUL DU NOYER
PHOTOGRAPHY:PENNIE SMITH
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' IOE CONTINUED

And where's that at?

T I believe in socialism because it seems more
humanitarian, rather than every man for
himself and I’'m alright Jack and all those

getting the protits, y’know? I’m into Karl Marx,
really heavy . . .

(Joe runs quickly — and accurately —
through Marx’s Theory Of Surplus V=iue).

But there’s no education going on in Britain
atthe moment. | mean, when | was at school |
hated the entire thing, the boring way they put
it over. And yet nowadays, now I'm 28, I find
myself vitally interested in going to buy books
that they were trying to give us at the school,
but they just didn‘t put it right. There's
something basically wrong somewhere.

week to week. If he wanted to communicate
he'd just send a minion — inferring he was too
busy elsewhere to deal with us.

You know ‘Complete Controt’ which Mick
wrote about the record company, in fact we
got the phrase off Bernie one night in that pub
in Wardour Street, The Ship. | remember him
going — he’d obviously been talking to
Malcolm and was trying to be the master
puppeteer — going ‘Look, | want complete
control, 1 want complete contro!’. And we were
just laughing at him.

arsehole businessmer. with all the loot. But
you can’t bring socialism in with orders. |
mean, look at the fucking Khmer Rouge in
Cambodia. They just massacred and
butchered the whole bloody country to make

We've got to educate the young, otherwise
they’ll just grow up with alt this shit and see no
way out. Then it just takes the fucking BM to
come along and go ‘‘Blame it all on the
blacks", and in fact it’s not the blacks, it's the

But what went right was that we didn’t

explode, or implode. It was desperately hip at
one point, when the Pistols jacked it in,
everyone was going “Of course they did, man.

That’s the ultimate end to the ultimate group.”
And | was thinking, that's just a cop-out.
What happened to the TV show you were
planning to launch?

I'haven't found anyone who's interested. |
think The Clash exist very much outside the
society of this town — | mean the people who
run the TV, even the music industry. We're
really outside of it, no communication with
anybody. Like, things happen, and | read
about it afterwards. When they have a big
bash and it says ““Anybody who was anybody
was there”, | find out about it when | buy the
paper the following week! And | think that's
pretty good for us, it helps us appreciate the
realities of the situation rather than be lulled
into any false sense of ‘everything’s cool man,
let’s have a party’. I'm glad we're outsiders in
that respect. But this is where it falls down,
whenever it comes to getting anything
together, getting a businessman to take you
seriously. It's very difficult.

And you won‘t do Top Of The Pops.

There’s this farce that's been going on for ten
years, where they take the group into the
studios to re-record the backing track for
TOTP, they take the BBC engineer down to the
pub for a drink, meanwhile they swop the
tapes with the original tapes of the single, and
they throw away what they just pretended to
record. I mean, this goes on in 12 studios in
London every week, the same charade is
played out — which we haven‘t had to go
through not having been on the show, nor
ever going to be either.

Last question: how have The Clash stayed
together, when everyone else splits up?
Hooray! Something good, something | can
boast about! it's not often you get a question
like that. ) feel a warm glow all over me, | really
do. It's like | was saying: walking outis a
cop-out. And that's the way we’ve always

white rich people that are to blame, the white
fat cats. The Stock Exchange and Wall Street.
And yet, what does that skinhead

from East Ham know about the

them do what they were told. That's ten times
worse than the shit we've got going on here.

When | left art school, | took a dive: no
future, no skill, nothing. So | just laboured and
doled, fucked off around the place. Took a job Stock Exchange? And yet that’s what's killing
when | was really skint, if | could get one, got him off, and he doesn’t know anything about
fired every time for late timekeeping. The it."”
usual. And now . . . the dreaded Clashbag. A

And | made up my mind from viewing collection of questions, posed by anonymous
society from thatangle. That's where I'm from members of the NME team, hastily scrawled
and that's where I've made my decisions from. and thrown into a plain brown envelope, to be
That's why | believe in socialism. When | was drawn at random by the man himself.
on my uppers, every door was slammed in my Starting with —
face. Once | asked a lady outside a sweetshop Are you any nearer to opening the club you've
in Hampshire to buy me a bar of chocolate. I'd been talking about for three years?
been hitching all day and i was really hungry. That's easy to answer — no flaughs). We did
And | just thought I’d turn round and try have a place sussed out, the Lucky Seven, but
society on. And this lady came along and | said the landlord wanted to turn it into a snooker
“Would you give me the rest of the money for hall, and when it came to fighting them over
this bar of chacolate?”” And she just said ““No, that, we really couldn’t beat their aces,
why should 1?”” Things like that annoyed me. because a snooker hall makes no noise — the
D’you want a drink? clink of balls — and we were proposing
Nah, let me get it. '‘m supposed to be the big mayhem. it was no contest really . . .1 dunno,
pop star around here. L perhaps | haven‘t got the clout i thought ! had.

Perhaps you need a ring of businessmen who

INTERVAL can beat them at their own game.
What should unemployed kids be doing with
their time?
I found my life was a drag until I linked up with
other people by forming a group. Our life was
full from the moment we decided to do
something. Whereas before we'd just been
lying around Squat City. And I'd say if anyone
was unemployed and bored out of their minds
they should sit down and figure out what they
think’d be great, then go out and try make it
happen — cos there's plenty of other people
out there.

To connect with other people and
communicate with them, that’s when things
really happen and are really exciting. Like the

I really think that we’ve got to devise a plan for
this country. I'm not interested in the others,
really. 1 mean, we put out records world wide,
but ‘home is where the heart is’, it's really true.
We spent a month in New York, recording in
Jimi Hendrix's studios, and when we got back
the sun was shining on Leicester Square,
y’know? It feit great to be back, just to stand
there.

We've gotta devise some kind of plan. Cos
all these groups like the BM, they’re using
patriotism to recruit. And that’s my number
one guideline: if anyone gives me a patriotic
. pitch | know he’s an arsehole, | know he’s a

rip-off merchant, | know he’s trying to have
one over on me.

“Patriotism is the last refuge of a scoundrel”.
It's true! It really is!

And yet there’s something genuine there, too.
Mmm. I've only been able to detect itin myself
in the last couple of years. Whereas before, I'd

beginning of punk, the whole place seemed to
be crawling with people who had some idea of
what they wanted to do. It's too easy justto
throw yeabs of your life away.

When | was younger | thought time was
eternal, but growing up I begin to know how
long a year is, and it ain’t that long.

thought, and that’s why we haven’t done it. It
gets rough a lot of the time, but we've just
been really open with each other. And we
know that to say bollocks and storm off is a
cop-out. We've often feltlike it.

And perhaps there’s another reason, | know

this helps. Sometimes you think *‘That's it!
That's the last straw! | never wanna hear the
word Clash again!” Then you go home and
you think ““Hang on a minute. We’re not gonna
leave it to The Jam, are we?"’ Iknow The Jam
aren’t the be-all and end-all, and I'm gonna

What can audiences and bands do about the
British Movement threat?

Well, speaking for the bands, I'd say a very
practical way they can help is by being very
careful that what they write isn‘t

been shat on by the system, as it were, and
seen it from the underside — any patriotism at
all made me wanna throw up. As far as | saw
it: we're all earthlings, not English or French.
And if we ever discover a new civilisation,

‘ ‘ Stuff like ‘Banana
Republic’ and ‘The Tide

_Is High’ make me

ashamed about white
reggae. . .| hate music
that's so concerned with
being ‘new’ it forgets to

e b

that’s gonna get more in perspective. | mean,
just think of us all on this planet, fighting and
shooting each other. You crack up thinking
aboutit. That's how | used to think. | still do,
mind, but | do feel patriotic, y’know, when
England does something good. But what
about Northern Ireland, how can you feel
patriotic with all that going on? We gotta sort
something out.

It's complex, but with The Clash you're
accused of just sloganising problems —
maybe you can’t do anything else in a
two-minute rock song? :

I think that criticism belongs to somegne else,
perhaps Tom Raobinson in his early days, or
groups who followed our line, tried to crash in
on our territory. Cos | always understood that
you have to be personally involved. Or, you
have to feel for something before you can
write about it. If you really feel for something
then you don‘t write slogans, you write truths.
You're really on the ball. Obviously in a rock
song the situation’s gotta be simplified down
from, say, a grand scale debate, when you can
take into account all the nuances. But| just
don’t see why subject matter has to be so
bloody bland . . .

But, y'’know, I'm getting more political as |
get older. And | think there’s gotta be a plan,
and a party. | mean, I've always hated parties
because | don't believe in toeing the party line.
But there must be some way that we can get
ourselves together here, not let Thatcher walk
all over us. Like, Foot’s going on about
unilateral disarmament — and what the fuck
have we got to lose by disarming? As soon-as
they start the argy-bargy Russia’s gonna
dump missiles on us straight away anyway, |
think Britain should show the way now. Kick
Thatcher out. Get Foot or Benn in. Disarm.

Everybody’s taken it for granted these days
about doomsday. And all these fuckers getting
bunkers together. | mean, big deal.

I'm getting kinda religious and all. | really
don’t believe that we just get born and die and
that's your one shot and that's it. | really feel
that we're individual spirits and souls.

What? But getting religion is usually the point
where people get off being concerned about
social matters, the here-and now world.

But I'm not talking about ‘born again’ and
‘saved’. All 1 know is that we gotta clear this
mess up, here and now, by physical action.
And | also know, | don‘t ‘think’, | know that
when we die we go on. There's a difference
between saying “'I'm born again, Jesus is here
to save me, and that's all I'm gonna talk about
for evermore. Amen’ Bollocks! That ain‘t the
case. I'm interested in every bloody thing, like
how much people work for and why they
should bloody bother, and who the fuck’s

misconstrued. Like, some people write a song
slagging off the NF and they write it from the
stance of ‘I'm a Nazi and I'm a bloody idiot’,
but sometimes people don‘t quite get the
subtleties and that's dangerous — I know I've
done it.

And as for audiences, being British we have
this thing where you leave people alone, that
cool behaviour, not like italians. And | think
audiences have got to shake themselves out of
it. An audience of 2,000 people will cheerfully
let 30 people ruin the show. They don't want
to getinvolved. Butthey're gonna have to get
involved.

Favourite bands?

| saw The Stray Cats just the other week, and
they were really great. Just three guys playing
their hearts out, no hype about it. ) think
‘Runaway Boys' is a great record — perhaps it
even tops ‘Ace Of Spades‘! But apart from
Stray Cats and Motorhead flaughs}. . . Atthe
moment I'm really into Gregory Isaacs, great
voice. So many of those reggae guys can
really sing. We all shout over here, and they
sing.

What painters/art movements have
influenced The Clash?

Paul Simonon’s our resident artist, he left art
school the last. | used to enjoy pop art. They
had a great exhibition about ten years ago at
the Hayward Gallery, and that was
mind-boggling. Paul though, obviously he's
really into Jackson Pollock. He's really into
customising his bass. He'll unscrew his
scratchplate and lay it on the floor: he kinda
walks around it for an hour, and then he just
goes flick with a bit of blue, and then another
hour, and then flick with a bit of red — he’s an
artist.

The Clash: What went wrong/what went
right?

What went wrong was we didn't realise
exactly what the structure of the business was.
And what went right was that we could handle
that, and not give in.

Many things went wrong in the early days.
Like that day we turned up for rehearsals and
Terry Chimes said he was leaving. | could have
hit him over the head with a spade. . .

And then we fell out with Bernie (Rhodes).
Bernie lost control of us. His scene was not to
give us any money in case it ruined us, which
is the way you deal with kids — which he
thought we were. But he underestimated us.
Like people say Bernie wrote our songs, but
that’s not true at all. All he said was “Don’t
write love songs, write something that you
care about, that's real.” And it’s a pity we fell
out with him cos we made a good team.

But he got really funny when The Clash all
started to happen. We wouldn’t see him from

stick around to prove it.

THROWN QUT the pub at closing time, we

make our way to an Italian cafe on the
edge of Soho. Pessimistically, Joe

ponders the commercial rewards of a life in
showbusiness. The Clash’s stance on record
prices — such as insisting that a triple album
be sold for the price of a single album — is not
shared by their record company. Accordingly,
the financial sacrifice involved falls largely on
the group. When they sell 200,001 copies of
‘Sandinista!’ in Britain, then their total
royalties will amount to 30 pence. Publishing
royalties will also be payable on the basis of a
single album. Recently Joe was refused a
mortgage.

Nor have the LP’s prospects been greatly

helped, he feels, by its December release date
—justin time to get buried by the Christmas
rush. ““There’s only two categories of people
that put records out in December,” he says,
stirring and staring into a cup of cappucino.
“That's lunatics — and superstars.”

And which category are you lot, then?
Joe laughs quietly. “The first,” he replies.

“Definitely the first.”




THE GAP BAND: Burn
Rubber On Me (Why You
Wanna Hurt Me) (Mercury
12"). | was very sceptical
when this was thrust upon
me complete with an
earnest recommendation.
‘Oops Upside Your Head’
was a whoopee cushion of
effects from the bottom of
the barrel so surely this
belonged in the dumper as
well.

Talk about shattered
preconceptions! E&yIRGE
forthcomin gz I eFTs)
CEDIEEES 3 stormer or else
LRICEENract is one of those
FaTe inexplicable gems that
appear from the unlikeliest -
of sources — Magazine's

Floorboards’, Cliff
Richard’s ‘We Don't Talk
Anymore’, etc.

Whatever, it's a lethal brew
-of clipped rhythm guitars,
percussion that should have
Tony Thompson trembling on
his throne and the best
no-nonsense moog utilisation
since Stevie Wonder's
‘Superstition’. The main
Gapmen aren’t great vocalists
but they share the chores
splendidly and after a few
plays the tapeloop at the back
of your head has captured the
ghorus-line — a huge dose of
full-blooded anger and bitter
pangs of frustration. 1

Think of a cross between
Earth Wind and Fire and
‘Mighty Real’ Sylvester and
you’re coming close. Think of
a record that caresses,
carouses and pierces the
senses and you‘ve got only
one record to choose from
this week.

HEATWAVE: Gangsters Of
The Groove (GTO). At half
three in the morning | was
tempted to yell ‘minor classic’
in this record’s eompany and |
see little reason to revise that
opinion in the sanity of
daylight. ‘Gangsters’ slides in
like a Wimpy on goose grease,
butit's a damn sight more
tasty. Men in sharp see
suits going thréugh
synchronisess BTN ol
E]J LI the mind’s eye and
LGRS i peccable

monies w | make you
withdraw any derogatory
remarks which that picture
invites. The type of track one
would expect as an
Impressions B-side had they
formed in ‘79 rather than 'S9.

THE JOE JACKSON BAND:
Beat Crazy (A&M). Poor Joe
fades further from public
prominence with each
successive release — yet the
title track from Jackson's
latest LP shows that he's been
areal prophet all along. ‘Beat
Crazy’ predates the rise of
Adam and the Ants and Bow
Wow Wow by a few months
and comes wrapped in a
wobbly restrained tribal
offbeat and a lyric that evokes
MclLaren’s dewy-eyed
manifesto -- zany hecdonistic
youths hrightening up dull
concrete thoroughfares.

This idea was first
avnaunded by lapsed
LI o 0etating beatnik
Wi liam BuPs i [RERT NaER TeYe]
Wild Boys and Suel
deserves nothing 50%
contempt anyway. The Joe
Jackson Band, moral and
sedate as ever, aren’t sure
whether to welcome or slate
this phenomenon, so the
persona of a passive
disorientated observer is
adopted in the wispy
quavering vocals of bassist
Graham Maby. It would
undoubtedly get the nod in an
on-going disco dancing
situation but off the
dancefloor it sounds too much
like self-conscious time-killing
adult pop.

AK BAND: Pink Slippers
{Battle Of The Bands). | was
going to buy my mum a pair
of pink slippers for Christmas,
but then | heard the AK Band's
single.

WEST END: The Servant
(Contipental). A purgative
blast from an ill-fitting crew of
ex-engineers and dilettantes
of the ‘77 punk scene. West
End includes people
previously involved with Joy
Division, Gary Numan, Gloria
Mundi and Magazine. A
ragbag of ‘pros’ with expertise
and no ingenuity who sound
like 10cc recording a Clash
song. A dry complacent rut.

RAY CHARLES: Compared To
What (London). Ray Charles is
not messing around, he’s back
with a cliched social ciout, a
great arrangement that drives
Lbe an articulated lorry and an
RMRisthat gives a vision of
w ol¢ n US continent
e bricy ovel by
beck or Twain S&3es
days Ray s inevitably more of
a John Wayne than a James
Brown but that’s his
prerogative. This record has
quite a few things to
commend it, not least of
which are the vocals which
shame most of his
contemporaries.

=

HOLLY: Hobo Joe (Erics}). No
relation to Buddy or lvy, this
croptopped Liverpudlian is a
former Big In Japan who now
wants to come on like a
oenign lggy Pop, spitting into
the eye of a fan heater rather
than a hurricane. ‘Hobo Joe' is
an inconsiderate metange of
The Boomtown Rats and
‘Hunky Dory’ Bowie and a
good case for nuclear fan
heaters

STRUGGLERS: Night Fever
{Doggy Digmd coarse, grit
LN VG from Belly
Bffuggler strike an uneasy
‘ompromise between the
crudity of trad punk and the
bulidozing terminal disco
pioneered by PiL. The singer
does very little to
accommodate himself with
the rest of the group, who
work with a tact and
determined unevenness
which suggests a taste of
exploration and a propensity
for improvement. They could
start by firing the vocalist.

HIGH INERGY: Hold On To My
Love (Motown).
BT EXPRESS: Stretch
{Excaliber).
RAY PARKER JR. AND
RAYDIO: It's Time To Party
Now (Arista). g
High Inergy are sadly typical
of the fare Motown seem to
have on a treadmill these days
— a hopelessly enfeebled girl
singer taking the vccal over a
disjointed mess where nearly
every languid lick of over
sessioned session music that
has appeared on any Motown
record in the past 12 months
apologises for its presence.
Kool And The Gang'’s
masterly ‘Celebration’
notwithstanding, disco
records that send out endless
invites to a perpetual party are
the most stultifying of the lot.
They're predictable tothe
point where routine overrides
excitement, concerned with
the process of ‘partying’
rather than what the process
signifies. BT Express make the
mistake with anill-mannered
grow! 3sem derlying
[T iess. Ray PRGBSt
iakes the mistake, as he's
been quite happy to do for
ages

A SUDDEN SWAY: Don’t Go
{Chant). The most
accomplished and ingenious
independent ielease of this
week’s hatch, even thoughit's
being promoted as a B side to
the archaic melodrama of
‘Jane’s Third Party’ A Sudden
Sway are from Peterborough
and have produced a

slow burning brood which
shuffles around softly and
irresistably. It's modern

anti poetry delivering a
tremulous warning of sorts
prompted by fear and
searching for hope. ZENEATH
into a mellow corng eerie
and ambient iiraws
CEHIENIEReE-Ngaging
SAGI LML aks a little care
AN GUHELER return.

NAZARETH: Live EP (Nems).
SAILOR: Don‘t Send Flowers
{Epic).

Two best forgotten ghosts
from opposite ends of the
mid-‘70s singles spectrum.

Nazareth were grinding rock
blood brothers to Slade who
made a few hit singles before
disappearing into the album
bargain bin market. Five years
on and they‘re back on the
scene thanks to the wave of
heavy metal hysteria and
retrogression. These days
they’re bit fatter, a bit uglier
and a bit more moronic. Just
like their followers.

The Sailor myth was daftly
exaggerated about 18 months
ago as some began to tag
them as a crucia! revolution
pop catalyst. Their returnto
the marketplace should dispel
such folly, though it does littie
to recall their weedy vignettes
of old. Sailor are now well and
truly Americanised,
augmented by a female singer
and-iving out a
sub-Fleetwood Mac fixation.

FAMILY FODDER: Savoir Faire
{Fresh). ‘Savoir Faire’ spins,
twirls and twists, it’s flighty
and superficial pop. Sadly, t
compounded fusilage of
keyboards, guitar and jo0ef
is far too shrill and tyEiSUVARET}
chanteuse doesn’t aaey
whether to be Det SR FldaXe)s
Poly Styrene. As £ IERATF-Te1])
e trap the captifEI B E:METs
eariysilb LI Ind &s the band
aten t geared to the reckless
pitch of X Ray Spex it ends up
sounding twee. Trop gauche,
mes amis.
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THE PLUGS: Crackin’ Up
{Plugpop). The Plugs are
cheeky Hertfordshirg
bumpkins with an gelieITH
EEGIRTRT A s M ranhas type
ellfeleEability. However, they
{321 1s Bo Diddley song
ough attrition, skaful jerks
and off-the-cuff humour to
keep the index finger away
from the nostril for three
minutes and as many plays.

THE 4 SKINS: I'm Mad
(Grove).

LENNY KAYE: Child Bride
{Mer).

The government, taking pills,
Iran and heroin are just some
of the things that get The 4
Skins’ collective goat. The glut
of New York bands so
hopelessly in awe of rock and
roll mythology is one thing
that drives me up the walls.
The 4 Skins (so named
because of the different skin
pigmentation in this
multi-racial combo, doubtless
any ambiguity is pure
coincidental) are one of many
bands who look no further
than The Ramones or the
parapet of their local rat’s
pisshole to generate the
supposedly awesome power
of rock and roll. Little wonder
then that ‘I'm Mad’ is an
unimaginative battering ram
of tiresome apathy.

Lenny Kaye has played a
bigger partthan mostin
American punk mythology. in
the '60s he canonised an era
of acid-scrambled eggheads,
in the ‘70s he made his own
contribution by playing lackey
to Patti Smith on her
surrealistic ego-trip to the
depths of despondency
depravity. In the ‘80gi8
decided that m
mimicks b ttes of
flatterfils} ph han
[REY+Ty > aise. Pe “iaps he's

151 pass ng time before Patti
unlteashes her next
masterplan but a cross
between The Damned and
Nick Lowe which develops
into an il focussed attempt at

glorifying Chuck Berry's major

faux pas hardly seems the
best way of doing it.

DONNA SUMMER Cold Love

4 ] I f
unbelievably voluptuous
woman and when she’s at her
best, well Vesuvius woiuas,
pare to run for coye JREaT]
photogent and the
enigmatic Jones become
mere wallflowers in
comparison. But | fear Giorgio
Moroder did the world a grave
disservice when he cut off her
supply of magical elixir and
reieased her from that
maghnificent citddel in deepest
Munich where he captured
her every orgasmic moan and
passionate purr.

Enter the black knight in the
shape of David Geffen and the
discovery of some new vices.
Now Donna wants “another
shot of rock and roll’”’— how
could she be corrupted so
quickly? Donna, do you really
want to be the new Ellen
Foley?

ANOTHER PRETTY FACE:
Heaven Gets Closer Every Day
(Chicken Jazz). This
charmingly named Edinburgh
four-piece have had a bumpy
ride over the past six months;
the victims of a contracting
Virgin at a crucial stage in
their development. it’s only
now with this single that
they’ve started to piot a
proper course for themselves.
‘Heaven'’ lacks immediate
impact and is bereft of hooks
or even a hook. But hearita
few times and its cohesive
narration begins to make
sense; the slapped percussion
is resourceful and the
orthodox guitar construction
in inventive. ‘Heaven'is a
grower and APF are growing
up.

THE REDDINGS: Remofys
Epic). SiyElletelelY

Y e W r Dexter
Redding to release a follow-up
to his sincerely beautiful ‘God
Bless’ solo single. It's taken
him and his brother Otis |l
and cousin Mark Lockett little
more than three minutes to
give my expectations a real
<ick in the teeth.




Page 24 — New Musical Express 3rd January, 1981

Japanese disorient

themselves

PECKER

Instant Rasta With Jah
Pecker Rastafari (Better
Days — import)

KYLYN

Kylyn/Kazumi Watanabe
(Better Days — import)
YELLOW MAGIC
ORCHESTRA

Public Pressure (Alpha —
import)

A RECURRING sci-fi theme is of
aliens from another galaxy with
the power to duplicate every
aspect of Earth culture. But, as
Capt Kirk has discovered on his
travels, space beings might be
able to pretend to be earthlings,
but the real thing always eludes
them.

The eagerness with which the
Japanese strive to become a
living parody of Western cash
‘n’ carry Kulture could be
viewed as a sorry manifestation
of this theory. As, for the time
being, music remains a highly
profitable world currency, the
Japanese appear pledged to
securing a major sharehold. To
this end, they are effectively
re-processing every
commercially viable trend so as
to be adept in manufacturing
near-perfect facsimiles, and to
achieve this no expense is
spared, with the most aspiring
students being packed off to
boot camp (usually the USA).

For the making of ‘Instant
Rasta’ (!) though, a Japanese
contingent was airlifted to

from stock chuga-chuga plastic
cocktail-shaker rhythms to
reveal flashes of genuine
passion — especially from the
three hornmen — throughout
‘Sonic Boom' and ‘E-Day
Project’. .

A consistently adept soloist,
Watanabe can aimost be
excused for a momentary lapse
into teeth-nashing guitar
strangling (‘Milestones’) and
one meaningless song sungin
very high voices (‘I'll Be There’).
Such deficiences are more than
compensated for when, on
Yano's ‘Water Ways Flow

{ Backwards Again’ and his own
1 ‘Akasaka Moon’, Watanabe pits

an acoustic guitar against the
lush etherealism of Sakamoto’s
keyboards, who reveals a more
sensitive profile than the kind of
mischievousness he exhibits
throughout the remainder of
this meticulously-crafted
programme and the Yellow
Magic Orchestra’s current
showcase.

‘Public Pressure’ is a prestige
job. Whereas recorded ‘Live In
Japan’ albums are essential
status souvenirs for celebrated
visitors, the YMO demonstrate
to their supporters club that the
traffic is not one way by
assembling extracts from dates
taped, last year, in London (The
Venue), LA and New York.
Drawing heavily on their
Japanese-only release ‘Solid
State Survivor’ ('Rydeen’, ‘Day
Tripper’ and the title track) and
their first British A&M LP {‘Tong
Poo’, ‘Cosmic Surfin” and ‘La

Trenchtown and given the run
of Channel One and Tuff Gong.
At the former studio, the
ubiquitous Sly 'n’ Robbie squad
furnished the riddems whilst
over at Tuff Gong, The Wailers
did the honours. Throughout,
the visiting team — fronted by
Japan's seasoned
percussionist, Pecker — tread
with extreme caution to the
extent of being mere sidemen
on their own project.

The overall production is
somewhat austere, so devoid of
flashy treatments that it borders
onthe smooth-as-satin musak
concept so prevalent amongst
current Japanese recordings.
Save for Naoja Matsuoka’s
Kraftwerkian keyboards, when
the visitors make their presence
known it's with little success:
Pecker’s brief, but nonetheless
ludicrous, attempt on ‘Beggar
Suite’ to simulate a toast comes
over like a zonked Trini Lopez
ordering a Teriyoki takeaway,
whilst cilumsy and agitated
free-form trombone and
clarinet solos fail to achieve the
desired results that could have
easily been created dub-wise.

And yet, despite such
instrumental gaffes, there are
strong signs that, if executed by
mare skilled and adventurous
soloists of the calibre of Miles
Davis, Wayne Shorter, even
James ‘Blood’ Ulmer, then
reggae music could be
expanded into an entirely new
and exciting dimension. The
Japanese connection didn’t pull
the caper off this time, but that's
not to say someone else won't
succeed given the right
conditions.

One of the cuts on ‘Instant
Rasta’ is ‘Kylyn’. Written by the
Yellow Magic Orchestra’s
keyboardist Ryuichi Sakamoto,
it also appears on an album by a
group of the same name
fronted by gifted guitarist
Kazumi Watanabe. For the
completists, Sakamoto’s
involvement extends to not
only producing and performing
on the album (in tandem with
YMO’s second keyboard
operator Akiko Yano and
drummer Yukihiro Takahashi),

but composing almost half of
the material. Though ‘Kylyn’
will undoubtedly find its way
intu the jazz-funk browsers, its
rampant eclecticism extends
well beyond such
categorisation, veering away

Femme Chinoise’), the set is

YMO pic: Peter Anderson.

rounded off with two new titles,
‘The End Of Asia’ and ‘Radio
Junk’.

Whilst not diverging from
their familiar framework of
reference, the YMO not only
maintain the same degree of
expertise that has made them
the first Japanese ‘pop’ group
with an international following
but, in concert, shred the
corresponding studio versions.
This is achieved via Takahashi’s
inspired fizz-pop drumming and
the group’s ability to rise above
the remotest impression of their
conducting a high-tech
electronic hardware
demonstration.

The YMO have managed to
construct extremely vivid aural
imagery from the flimsiest
fabric, yet the incongruity is that
their raison d’etre is
undermined by having to give
their recitals in traditional rock .
gig environs when in reality it
should be staged in airport
lounges, power stations and the
Brent Cross Shopping Precinct.
For this is the sound of the ITT
shareholders’ meeting — the
music to de-stabilize
Latin-American countries by!

| have heard the future of rock
‘n’ roll and so will all of you
once they manage to bring the
price down.

Roy Carr

MmMins.

Pic: Kevin ¢y,

THE SEX PISTOLS
The Heyday (Factory
Records Documentary
Cassette)

MORE POST-Pistols product for
the necrophiliac who has
everything. Of all the material
released since the group’s
effective self-destruction, this
new Factory artefact — two
sides of taped interviews with
Vicious, Lydon, Jones and Cook

— probably counts amongst
the most novel. It might even
make better listening than
some of the posthumous
(Rotten-less) music itself. But
it’s hardly the sort of thing
you'll want to play more than
once, and at a price of £2.99
that makes ‘The Heyday’
suitable for only the most
dedicated cultural historian or
gullible eonsumerist punk.

The first interview is with Sid
in 1977, conducted by journalist
Judy Vermorel, and it shows
him living up to his legend,
mumbling cynical contempt for
anyone and anything. The
negativity of his conversation is

‘so consistent it amountsto a
perverse idealism, a refusal to
swallow what he’s fed. Sadly,
that fierce independence
eventually collapses under the
weight of its own nihilism —
until he’s left expressing hatred
of all films, all books, mouthing
lines tike “Nothing has
anything to offer . .. 1 don’t like
anything particularly”, a
pathetically isolated character
who freely admits he's
expecting to die soon.

The Steve Jones and Paul
Cook talks are shorter, but
equally true to the now familiar
stereotypes. Whether it’s Paul
reminiscing his confusion over
the Bill Grundy episode, or
Steve slyly owning up to
stealing his equipment, the pair
come across as amiable,
ordinary Joes without too
much idea about what's
happened to their lives, or why,
but happy to take it as it comes.

Not surprisingly, it's JR who

appears the most astute and
perceptive. even if no
significantly new ground gets
covered. Listlessly, he and
Vermorel discuss education
(“Teaching you how to fail”’}
plus a few thoughts on EMI.
You’ve almost certainly heard it
all before. To tell the truth, it’s
difficuit to see why anyone
should want to buy this
cassette at all.

You can’t even dance to it.

Paul Du Noyer

BERLIN BLONDES
Berlin Blondes (EMI)
YELLO

Solid Pleasure (Ralph)

TWO BANDS, two albums,
neatly illustrating the pratfalls
and real possibilities of
contemporary
synthesiser-based music. Both
outfits are trios, augmented by
two or three other musicians,
but there the similarities end.
Berlin Blondes (Scottish, |
believe) are one of those bands
trying to hitch a ride on the tail
of Numan's comet; theirs is the
usual bag of semiotic tricks, the
semaphore of synthi-lore —all
the attendant myths of art,
science, decadence and the like,

with which young men
probably more suited {sic} to
the function of clothes-hangers
bedeck their meagre musical
musings.

In small doses, this kind of
thing’s okay: ‘Framework’,
which opens, for instance, isn't
too bad as synthi-pop goes, and
it's almost possible to overlook
inadequacies which later glare
out irredeemably — the slurred,
“languid”’, utterly pretentious
vocal phrasing, and the
generally unimaginative
copped-licks attitude
underlying the whole
enterprise.

A few song titles just to put
you in the picture: ‘Astro’;
‘Science’; ‘Mannequin’; ‘Neon
Probe’ ...

‘Berlin Blondes' is little more
than posing by numbers, an
album more definable in terms
of fashion than music. Just
because we're dealing with
synthesisers, it doesn’t mean
that all the compositions should
sound as though they're written
by computer: Kraftwerk had

THE WALL
Personal Troubles &
Public Issues (Fresh)

DISREGARD the titie: The Wall
are only interested in the big
wide world in so far as it
confirms the obsessions in their
own heads — ““don’t tell me
aboutlran coz I've got my own
war”, goes ‘Fight The Fright'.
The big slag-off at the heart of



JOHN WETTON
Caught In The Crossfire (EG
Records)

POOR Johnny Wetton and his
post coital blues. It happens to
all the world’s over-30s when it
occurs to them they are no
longer the generation in
question and don’t recall
anymore how to intuitively do
‘It’.

A man like Wetton could
even “temporarily” end up
playing for Wishbone Ash
because that kind of cock-eyed
breast beating seems to be
somewhere proximate to the
Lost Knowledge. Wetton was
always a player of discernment,
part of the English school of
high manners and romance,
first with Family, then Roxy
(circa ‘Country Life’ and ‘Love Is
The Drug’) before cashing his
chips with UK, the thinking
man’s ELP.

‘Crossfire’ is of the same
early ‘70s mould, possibly the
dimmest time in the 30 year
history of the rock art. With the
beat gone, the tune gone, there
was only artisanship left. Pride
in the craft, meaningless
virtuosity. This is where
Wetton finds himself today,
caught in the crossfire of a
generation possessed of fresh
inspiration and his own
flagging, uncertain drives. Does
he simulate cock happiness or
‘does he own up to that
melancholy state of being and
the dissolution of the inside
self?

On ‘Crossfire’ he does both.
But more frequently we find
him galloping to the tape with
his silly songs of confusion
banged together with the old
blue screaming guitar and
thump bass. Despite a
modicum of moderne in the
Policed repeat vocals and some
flanging of six strings, it's a
feeling of staleness which
pervades most of the album.

Andrew Tyler

that down pat long ago, andina
way which the Berlin Blondes
couldn’t hope to equal. Or
comprehend, it it comes to that.

Yello are from Switzerfand,
and their album ‘Solid Pleasure’
covers a vast area, both
musically and emotionally, with
a panache and assurance
completely lacking in the Berlin
Blondes. The mad bubble-pop
electronic dance of ‘Bimbo’, for
instance, is both more
technically accomplished and
more funthan anything on ‘B8".
The same goes for the mutant
latin strains of ‘Downtown
Samba’, and the perfectly silly
‘Bananas To The Beat’ — unlike
the Berlin Blondes, Yello are
blessed with a pleasing lack of
self-consciousness; they don‘t
need to shore their ideas up
with any particular pose, and
aren’t afraid to act the fool
when it suits them and the
music.

On the other hand, they're
capable of producing
synth-scapes as moving as
‘Magneto’, ‘Reverse Lion’,
‘Stanztrigger’ and the lengthy
‘Blue Green’, and let them stand
or fall on their own merits (no
product-and-pose matching
twin-sets here, for sure).

And what of those tracks that
just don‘tfit in any category,
like the strange ‘Assistant’s
Cry’? How could the Berlin
Blondes ever hope to produce

STEVE Winwoop
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anything like them? They can‘t, 3j 4 "Z 1 b country .
and never will, because they've I of SV"thesizo their town,
laid faulty foundations, and as no touch tooer Orchestrag

their edifice, such as it is, wil!
crumble along with the rest of
them when the current
Numan-boom outlives its
novelty-usefulness.

Yello’s won't because theirs
is built of sterner stuff. It's not
just another set of clothes, not
another visit to the barber’s.

Andy Gill

more or less thap NStrumen

lavish, o

‘One Born Every Day’ is
“outrage, it just bores”’; the
band don’t want to turn the
world upside down, rather
themselves inside out.
Unfortunately, their music
isn’t appropriate to this
emotional contortion. They've
taken punk and shoved it four
years on — or is it backwards?
Energy is read as muscle, anger
as paranoia. Like Killing Joke,

and (not always for ha

The Wall are supremely
confident that their vision must
equal reality. But at least KJ,
old-fashioned as they are, give
a slightly modern edge to their
pulsating misery; whereas the
Wall aren’t so much outdated
as unconvincing.

The vocals, however upfront,
come over as ghostly and
uncommitted. Some stirring
intros (thanks to drumming

tas

a Straightt o,
'SUITPS (cf the gpoy 1O

own’), Quitarg and ho

from Rab and bright guitar from
Nick Ward) just end up as part
of the slight, if bloody-minded,
flow. The harsh lyrics have a
similar ring of inauthenticity:
subjects like mercury
poisoning, unwanted
pregnancies and cancer serve
as merely window dressing.
One or two of the songs are
downright reactionary. ‘Career
Mother’ would love to run on

'Ward gy
Ndroys break ]
rnsis

class hatred when it’s really a
misogynistic splutter. Even
‘Ghetto’, the best song, never
lifts the band out of an utter
predictability. The same goes
for the production: its live,
transparent ethos increases the
feeling of a band hungry for
credible music but with no idea
of how to achieve it.

Certainly, Wall-style
introspection is the last way to

go aboutit: only band on a par
with Joy Division can make an
interior journey and wrench
some subversive violence from
the melancholy of the
experience.

In the interests of science, it
should be added that since the
album was recorded, The Wall
have gone through drastic
changes of personnel.

Paul Tickell
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1 MADNESS...
2 BLONDIE
3 DIANA ROSS
4 Sheena Easton
Abba

5 \
6 The Police........
7 David Bowie....
8
9

UB40...........=
Odyssey.
10 The Beat...
11 The Nolans...
12 Detroit Spinners
13 Roxy Music .....
14 The Special
15 TheJam ..o
+16 Michael Jacksén...
17 Dexys Midnight Runners
18 Queen
19 Cliff Richard ...
20 Liquid Gold ..
21 Hot Chocolate.
21 The Pretenders ..
23 Matchbox
24 Kate Bush.....
25 Kenny Rogers.
26 Paul McCartney ....
27 Bob Marley & The Wailers e
28 Bad Manners...... .. 233
29 Don McLean...
30 Barbra Streisand .
31 Kelly Marie
32 Dr. Hook.
33 Lippsinc
34 George Benson.....
35 The Boomtown Rats
36 The Mash ....
<37 Status Quo..
38 Fern Kinney.

39 Gary Numan ...
39 Orchestral Manoeuvres In The

42 The Lambrettas .... o
42 Olivia Newton-John and Electric
Light Orchestra... %
44 Gibson Brother .
45 Roberta Flack & Donny Hathawa

179
46 Whispers . 174
47 Stacey Lattisaw........cceevvicicinnnnns 169
47 Marti Webb.... .. 169

49 Stevie Wonder
50 Leo Sayer
51 The Clash
51 Jermaine Jackson ...
53 The Vapors..
54 Gap Band ....
55 Johnny Logan..........
56 Electric Light Orchestra.
57 Peter Gabriel............
58 Randy Crawford ....... a
59 David Essex

60 Brothers Johnson....
61 Adam & The Ants.
61 The Tourists..........
63 Dennis Waterman ...
64 The Piranhas..
65 Mike Berry......
66 Kool & The Gang .....
66 Billy Preston & Syreeta..
66 Styx
69 Crown Heights Affair .
69 Stephanie Mills......... ST
71 Change
71 K.C. & The Sunshine Band...
71 The Korgis......
74 Teena Marie...
75 Elvis Costello....
76 John Lennon & Yoko Ono.
77 Hazel O‘Connor ....
78 Leon Haywood
78 Jona Lewie
78 Elvis Presley......
81 Jon & Vangelis .
81 Sky.
83 Joe Jackson......
83 Jimmy Ruffin.....
85 The Captain & Tennille..
86 Barbara Dickson ...
87 Rainbow............
87 B. A.Robertson....
89 Booker T & The MG's.
89 The Undertones...
89 Narada Michael Walden
92 Keith Michell..... ... 101
93 Tom Browne..
93 Judas Priest ...
95 Rodney Franklin
96 Genesis ...............
97 Martha & The Muffins
97 Motorhead.....
97 Pink Floyd ...... 2y
100 Average White Band..... .. 93
100 The Rolling Stones..
100 Spandau Ballet
103 Billy Joel
103 Bobby Thurston
105 Sweet People ...
105 Village People......
107 Coffee
108 Black Slate........
109 The Shadows.
110 Air Supply..
110 Rod Stewart ..
112 The Regents...
113 The Ramones....

113 Splodgenessabounds
115 Joy Division............ L
116 Eddy Grant..............ccovvuireiiensiinunnines
117 Thin Lizzy...
118 Fiddiers Dram

119 The Selecter............

120 Siouxsie & The Banshees...
121 Buggles...................
122 Sheila B. Devotion..
122 Shalamar ...............
124 Saxon........
125 Yellow Magic Orchestra
126 Sugar Hill Gang
127 Black Sabbath .....
1. Darts
127 Rose Royce
130 DOIIAY: . . i s eths v estetvusangifusnss sittse e,
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Hats offto Chas Smash after a singular year of success. Pic: Lisa Haun. >

 Madness shake a
(baggy trouser) leg

NINETEEN EIGHTY might have been the
year of the great pop single, the year of Joy
Division, Grace Jones, Bow Wow Wow, the
Ants, Spandau Ballet, Teardrop Explodes
and the Bunnymen. But you'd never have
guessed it from a gaze at the upper reaches
of this year’s singles chart points table.
1980 was also the year of a dubious new punk
resurgence and the year of the wretched
re-birth of heavy metal. But — thankfully —
you'd never have guessed thatfrom the upper
reaches of this year’s singles chart points table:

\ The two best-selling singles were almost predictably

bland and banal, slushy and sentimental. The chart is
topped by a fawning folkie who has now perfected the
art of the one - hit - every - ten - years wonder. See you
again sometime around 1990, Mr. Don McLean.
However, setting aside the mediocrity of the top ten
singles — the odd gem like ‘Funkytown’ and ‘Upside
Down’ excepted — the chart was still a pretty good
place to be in 1980.
Week in, week out, we looked and listened to Top
" Thirties where roughly a third of the top-selling singles

130 Olivia Newton-John & Cliff Richard 155 Gene Chandler
56 156 Gilbert O'Sullivan

132 ‘New Musil 2 55 156 Positive Force

134 Mystic Merlin......

135 Grace Jones.. .. 47 160 The Bodysnatchers .. 24 184 Roberta Flack..
136 Azymuth 160 Secret Affair................. .. 24 184 The Manhattans.
137 Spl[t Enz . 162 Earth Wind & Fire... 22 184 Mike Oldfield ..
137 Whitesnake...........c...c.cccoomansmainae 44 163 Chas & Dave ... .52 184 Rah Band......

139 Sad Cafe....
139 Squeeze.
141 lan Dury.,
141 Rush....
143 The Stray Cats.

.. 42 165 John Foxx.....
.. 41 165 Rick James....

eW VIUSIK.....ooceouvecciinineiieninanninnennn 39} 156 Positiverorce............ 182 The Sex Pistols
ASBhin . Li . T NN NN e 54 156 Stiff Little Fingers
.. 49 159 Neil Diamond......

.. 42 163 Donna Summer

.41 167 Barry Manilow....

were of a new-wavish nature. This entails, of course,
the likes of Hazel O'Connor and The Boomtown Rats.
But it also means Madness, Dexys Midnight Runners,
UB40, The Jan, The Specials, Orchestral Manoeuvres,
Bad Manners and Elvis Costello, all with singles firmly
entrenched in the list of the year’s hundred best tunes
as decided by the great British public.

Madness confirmed their pedigree as one of the
most consistent pop bands of the past few years by
emerging as the top singles act overall by dint of their
four superbly crafted hits, ‘My Girl’, "Work, Rest And
Play’, Baggy Trousers’ and ‘Embarrassment’.

They were accompanied into the top twenty by four
more bands who emerged around the same time last
year: UB40 (8), The Beat (10), The Specials (14) and’
Dexys Midnight Runners (17} with Bad Manners
poking their tongues in at 28. ;

Perhaps the biggest surprise is the comparatively
low standing ot The Jam, undoubtedly one of Britain’s
most popular bands. )

But the biggest of the whatever - happened - to’s are
those now in the basement that only a couple of years
ago were well established in the upper reaches of the
chartpoints chart. Is there anyone out there to shed a
tear for Chic (no 153), “The Sex Pistols’ (182), Elton
John (197) and Sister Sledge (197)?

180 Showaddywaddy
180 UK Subs

= 20 182 XTCi..ivieisees
.. 25 184 George Duke

" A1) 189 The Dooleys.
.. 16 189 Dave Edmunds..
.. 16 189 The Moody Blues.
..... 192 Kurtis Blow

.. 40 167 Tony Rallo

143 Young & Co......
145 Shakin’ Stevens ....

146 St. Winifred’s School Choir ............ 37 171 The Ruts....
148 Rupert Holmes ... ... 36 173 The Skids

169 Joan Armatrading.‘
4 169 Nick Straker Band .
146 Gillan ’ 37 171 Junior Murvin..

192 Gladys Knight & The Pips.
192 Olivia Newton-John....
192 Billy Ocean................
192 Brenda Russell
197 EitonJohn ...........

149 Surface Noise ..... =N 3% 173 Ultravox
150 The Three Degrees....
151 AC/DC

151 The Bee Gees.........c..ooovvminviiinniinnns 176 Light Of The World...
153 Chic 176 Shakatar..........
154 The JacksoNS........c.ooceeveiiiiiiiriennane 176 Sue Wilkinson .

175 Jefferson Starship.
176 Fieetwood Mac......

197 PhilLlynott ............
197 Manhattan Transfer
-1 197 Sister Sledge. ...........
10 197 Bruce Springsteen ..
202 Iron Maiden ....
203 Bette Bright
203 Fatback ....

P LN WWWWWADRAEDLARNUIONSNNNNODO®

1
2

Streisand).......ccccccveeeviniennn

3
4
5

CRYING (Don McLean).......... 227
WOMAN IN LOVE (Barbra

9 TO 5 {Sheena Easton).

Funkytown {Lipps Inc})

No Doubt About it (Hot Chocolate)
208

5 Working My Way Back To You
{Detroit Spinners).........ccccoeeviiincs 208
7 Theme from MASH (The Mash).... 204
8 Feels Like I'm In Love (Kelly Marie)
202
8 Upside Down (Diana Ross) ........... 202
10 Use it Up And Wear it Out

{Odyssey)

1
12

12

Baggy Trousers (Madness)....
Dance Yourself Dizzy (Liquid Gold)
193

Together We Are Beautiful (Fern

KinNey) oo 193

14
15
15

Ashes To Ashes {David Bowie}.....
D.1.S.C.O. [Ottawan)........ccceverins 187
Geno {Dexys Midnight Runners).. 187

17 Xanadu (Olivia Newton-John &
Electric Light Orch)......c..oooiiinnnnen. 184
18 Don’t Stand So Close To Me (The
Police) i it oha ks ol bt 183

18

Coward Of The County (Kenny

The Wailers)
21 Jump To The Beat (Stacey
L attisauv) e MR TR LT 169
21 Take That Look Off Your Face (Marti
Webb) ... 169
23 I'm In The Mood For Dancing (The
Nolans) ... = 168
23 The Tide Is High {Blondie)............. 168

25
26

27
28
28
30
31

31
31
34

35
36
36
38

{Matchbox}

40

41

Master Blaster (Stevie Wonder)... 167
Back Together Again {Roberta Flack

& Donny Hathaway} ..ot 166
King/Food For Thought (UB 40)... 165
More Than | Can Say (Leo Sayer)}. 163
Winner Takes It All (Abba}) ... 1
My Girl {(Madness)
And The Beat Goes On (Whispers)

161

Over You {(Roxy Music} .......cceevee 161
Turning Japanese (The Vapors)... 161
What You're Proposing (Status

QuO) e, RN
Atomic (Blondie) ..
Brass In Pocket (The Pretenders). 156
Start (TheJam)......cciccociveninninnnenne 156
What's Another Year (Johnny

If You're Lookin’ For A Way Out
(OdyYSSeY) cneoviiinieriicniciieniccanies 152
One Day I'll Fly Away (Randy

Crawford)s...... &u i,
42 Call Me (Blondie)
43 Too Much Too Young (The

SPECIAIS)...ceverirnererrerernierirereneersisiesas 149 —
44 Silver Dream Racer (David Essex) 147
45 Super Trbuper (Abba) .... 146
46 Oops Upside Your Head

5T 1T | T SYTSTEwrE NSt 145

46 Stomp (Brothers Johnson)........... 145

48 Enola Gay {Orchestral Manoeuvres In

48 Special Brew

The Dark)...

a
50 Going Underground (The Jam).... 141

51

52 Sexy Eyes (Dr Hook}......

| Can Be So Good For You {(Dennis
Waterman) weree. 140
.. 138

53 Babooshka (Kate Bush)....... ... 137
54 Games Without Frontiers (Peter

Gabriel) .. it o fieottes Koisossenss 136
54 She’s Outta My Life (Michael

Jackson).......
54 Tom Hark (The Piranhas).
§7 Fashion (David Bowie)

57 Sunshine Of Your Smile (Mike >

Berry) .o 135

59 Let's Get Serious {Jermaine

Jackson)......
60 Dreamin’(
61 Babe (Styx)

61 With You I'm Born Again (Billy
Preston & Syreeta)...........ccoceeiivieenes

63 Coming Up (Paul McCartney}

64 Carrie (Cliff Richard)......................
64 Never Knew Love Like This Before

{Stephanie Mills)..........cccoovvennncin 130
64 You Gave Me Love (Crown Heights
Affair).... 130
67 Everybody’s Got To Learn Sometime
{The KOrgis).........ocoueeruiaiceaiiacicnsacinns 128
67 Give Me The Night {George
Benson ). c...h S EMRINLRITAM L 128
67 My Way Of Thinking (UB 40} ........ 128
67 Please Don't Go {(K.C. & The
Sunshine Band) .........coceeiieiineniiiniens 128
71 Dog Eat Dog (Adam & The Ants).. 127
71 My Old Piano (Diana Ross) 127

73 Rat Race/Rude Boys Outta Jail

74 Starting Over

Specials) 125

Ono)t.. o d L B A IR b o 124

75 Eighth Day {Hazel O'Connor)........ 122
75 Mirror In The Bathroom (The Beat)

122

75 Modern Girl {Sheena Easton)....... 122
78 Behind The Groove {Teena Marie)

120

79 Don’t Push It Don’t Force It (Leon
1

79 Cupid (Detroit Spinners)...

Haywood}

81 It’s Only Love/Beyond The Reef (Elvis

Presl@Y)....ccoceticenesueerioseasaaaoiiihans soas 116

82 Rock With You {Michael Jackson} 115
83 | Hear You Now {(Jon & Vangelis). 114

83 Toccata (Sky)
85 Someone’s Look

114

g
Boamtown Rats).......c.ccceeeennininans

86 Hold On To My Love {Jimmy
RUNHIQ) .o 1 i e e g R o 112
86 | Can‘t Stand Up For Falling Down
112

(Elvis Costello) ..........ccccueveinne

86 It's Different For Girls (Joe

Jackson) ey LTl NN F 5! 112
89 Poison lvy (The Lambrettas)......... 110
89 Do That To Me One More Time (The

Captain & Tennille)......... 110
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Sting In
the tail as

Jackson pips
The Police

ALREADY ACCLAIMED as the
most successful black album
ever released in Britain,
Michael Jackson’s ‘Off The

Wall’ has now emerged as the..

top LP of 1980.

In an exceptionaily low-scoring
year in terms of chart points, the
Epic album captured the No. 1
spot by just 29 points, pipping The
Police’s ‘Regatta De Blanc’ by a
short head. The winning total was
only 722, significantly less than
Blondie's ‘Parallel Lines’ 12
months ago (994 points) and
‘Saturday Night Fever’ {959) in
1978.

The low points totals would seem to
indicate punters are indulging in a far
wider range of sounds these days and
indeed a, ahem, record total of 251
albums figured in the NME Top Thirty
over the year, compared with 221 in
1979 and 211 the previous year. in
spite of the welcome increase in
choice and variety, the fact that both
this year’s top albums were actually

Don McLean shows that famous
toothpaste smile

89 So Lonely (The Police)..... 110
92 Celebration (Kool & The G . 109
93 January February (Barbara

Dlekson) & a0 S e 105
94 All Night Long (Rainbow) .. ;
94 We Are Glass (Gary Numan)......... 104
96 Green Onions (Booker T & The

WIREIEY Lot ety it ol P S0 e YRS 103

97 Talk Of The Town (The Pretenders)

102
98 Captain Beaky (Keith Michell) ...... 101
99 Funkin’ For Jamaica (Tom Browne)
100
100 Banana Republic (The Boomtown
s s U e gy 2 o 99
100 Hands Off She’s Mine (The Beat) ..
100 Night Boat To Cairo {(Madness).....
100 Waterfalls (Paul McCartney) ......... 99

SINGLES CHART-TOPPERS

Blondie 7 weeks
Police, Abba.. .4 weeks
Jam; Olivia Newton-John & ELO; Barbra
Streisand.........ocovvirieiiininnnennen 3 weeks
Pretenders; Kenny Rogers; Liquid Gold;
Johnny Logan; The Mash; Don
McLean; David Bowie; Randy
crawford:. St poam o RAM, 2 weeks
Pink Floyd; Madness; Specials; Fern
Kinney; Dexy's Midnight Runners; Hot
Chocolate; Lipps Inc; Odyssey; Diana
Ross; Jona Lewi@.........ccooeiiinnes 1 week

released way back in the mists of 1979
serves as something of a reminder,
that the innate conservatism of the
record buying public lives on.

Incidentally, if last year s points are
tagged onto this year’s totals, The
Police album narrowly nudges ahead
with 999 points to MJ’s 997. Sting and
his cohorts are also elevated to the
overall albums topspot for 1980 when
their two albums come into the
reckoning: ‘Zenyatta Mondatta’” and
‘Outlandos D’'Amour’ are in the list at
14 and 35.

The most successful album released
in 1980 was Roxy Music’s ‘Flesh And
Blood’, which takes the No. 3 place.
Roxy also claim the distinction of
having topped the chart for the
longest period in 1980, ‘Flesh And
Blood’ having spent a total of seven
weeks at No 1 in four separate spells.

Apart from The Police, no other act
has two albums in the year’s Top
Thirty. Madness come closest, with

Absolutely clocking in at 35 and last
year's ‘One Step Beyond' set nutting
its way into the upper echelons of the
list at No. 6. Last year's album-chart
winners Blondie have slipped
dramatically, despite another good

. year in the singles. They have three

albums in the list, but the highest of
these‘ ‘Eat To The Beat' only just
scrapes into the top twenty.

The shifting sands of taste and
trendsetting have banished the likes of
lan Dury and The Boomtown Rats
while there are also plenty of popsters
who have done less well than they no
doubt thought they would: The Jam'’s
‘Sound Affects’ made only No. 129,
The Clash's ‘London Calling’ only 113,
and even Dire Straits, who once bored
us all so successfully with their
album-orientated-snooze-rock, can
only sneak in at 136 with ‘Making
Movies'.

The legacy of 2-Tone made strong
inroads early in the year and lasted
well enough to put The Beat, Specials
and UB40 into the annual fun thirty
alongside perennial hit-paraders
Madness. But the marked failure on a
commercial level of ‘More Specials’ —
in only at No. 114 — could be a sign of
things to come.

In the lower reaches, surprise chart
visitors such as The Dead Kennedys
{No. 181) and the UK Subs (163 and
192) made real punk an unlikely
bedfellow to the typically bland fare
that made up much of the albums list,
while Joy Division and UB40 both
made the top hundred on independent
labels: ‘Signing Off’ even reached No.
1 during October to put it at No. 30
overall, while ‘Closer’ nips in at No. 93,
somewhat eerily with the same
number of points as John Lennon and
Yoko Ono’s ‘Double Fantasy'.

A growmg feature of the chart again
this year is the large number of
compilations — almost a quarter of
the total entries come into this
category, the highest placed being
Rose Royce's ‘Greatest Hits’ at No. 5.

There are, of course, some current
hit albums like ‘Super Trouper’ and
“Double Fantasy’ which won't be
reflected to the full in our 1980 table
and are still selling in vast quantities
even as we write. No doubt they will
figure strongly in the 1981 chart.
Watch this space — same time, same
channel — in twelve months time!

JALBUMS!

1 OFF THE WALL (Michael
Jagkson)Bhe.......... St L 722
2 REGATTA DE BLANC (The
Police}
3 FLESH & BLOOD (Roxy Music)
566

4 ... 546
5 y ... 433
6 One Step Beyond (Madness) ... 388
7 Duke (Genesis).........ccoeereerveecveenans 366
7 Give Me The Night (George
366
9 .. 342
10 Manilow Magvc(Barry Mamlow) 341
11 The Magic Of Boney M.................. 330
12 I Just Can’t Stop It (The Beat)....... 326

13 McCartney 2 {Paul McCartney)..... 320
14 Zenyatta Mondatta (The Police)... 304
15 Me Myselfl (Joan Armatrading) .. 300

16 Guilty (Barbra Streisand).............. 286
16 Twelve Gold Bars (Status Quo).... 286
18 Diana (Diana Ross)..... ...284

19 The Specials...
20 Eat To The Beat {Blondie).
21 Xanadu {Soundtrack)
22 Uprising {Bob Marley & The

WailegS) nTat et gt e 05 e o 258
23 Scary Monsters {David Bowie)..... 229
24 Emotional Rescue (The Rolling

Stones) K vl A8 P g 227
25 Never Forever (Kate Bush)............ 226
26 Tell Me On A Sunday (Marti Webb)

223
27 Peter Gabriel............oovieinnninennnn, 217

28 Breaking Glass {Hazel O’'Connor). 215
29 The Last Dance (Various Artists).. 214
30 Signing Off (UB40) ............ccooeenn. 208
31 String Of Hits (The Shadows)....... 203
32 Tears And Laughter (Johnny

Mathis)
33 Back In Black (AC/DC)
34 Absolutely {Madness)...
35 Deepest Purple (Deep Purple) ...... 185
35 Outlandos D’Amour (The Police) . 185
37 The Game (Queen)..........ccueee. 184
38 Sometimes You Win (Dr Hook).... 182
39 Greatest Hits Vol 2 {Abba)...........
40 The Wall (Pink Floyd) ...........
41 Get Happy!! {Elvis Costello)
42 Bee Gees Greatest Hits ...
43 Gold (The Three Degrees)
44 Kenny (Kenny Rogers} .....
44 Short Stories {Jon & Vangelis}..... 147
46 Magic Reggae (Various Artists) ... 143
47 Hot Wax {Various Artists)...
48 Hotter Than July (Stevie Won er)

49 Champagne & Roses (Various

Artists)
49 I'm No Hero (Cliff Richard)..
49 Super Trouper (Abba) ......
49 Suzi Quatro’s Greatest Hits
53 Glass Houses (Billy Joel)
54 Not The Nine O’Clock News (BBC

Cast)..........
55 Heartbrea ers

57 Barbara Dickson Album
58 Mounting Excitement (Various
Artists)

59 Greatest Hits (Rod Stewart)
60 Telekon {Gary Numan)........
61 Bobby Vee Singles Album..
62 The River {Bruce Springsteen) ..... 125
63 The Love Album (Various Artists) 123
64 Just One Night (Eric Clapton)....... 120
65 Organisation {Orchestral

Manoeuvres In The Dark.................. 118
66 Heaven & Hell (Black Sabbath)..... 115
66 Now We May Begin (Randy

Crawford)....
68 Light Up The Nig

IOBOSQA)Saeados b AR RS, 114
68 20 Hottest Hits (Hot Chocolate) ... 114
70 The Very Best Of Don McLean...... 112
70 Too Much Pressure (The Selecter)

70 Vienna (Ultravox).........cocvevvviiienens 112
73 Searching For The Young Soul

Rebels (Dexys Midnight Runners). 111
73 The Crystal Gayle Singles Album. 111
75 King Of The Road{Boxcar Willie). 109
75 Permanent Waves (Rush}............ 109
75 Snakes & Ladders (Gerry Rafferty)

78 Video Stars (Various Artists)........ 107
78 Autoamerican \Biondie)..... n
80 Hypnotised (The Undertones).
81 Star Tracks (Various Artists) ...
82 Just Supposin’ {Status Quo)
82 Kings Of The Wild Frontier (Adam &
The Ants)....
84 Triumph {The
85 Foolish Behaviour {Rod Stewart)
85 Paris (Supertramp) ™
87 Wheels Of Steel (Saxon) o,
88 September Morn {Neil Dmmond) 89
89 Golden Collection (Charley Pride).. 88
89 I'm The Man (Joe Jackson) 228!
91 lron Maiden.............ccccoceen
92 Shine (Average White Band)
93 By Request (Lena Martell)
93 Closer (Joy Division)......
93 Double Fantasy {(John Lennon &
Yoko Ono) .. 85
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93 Saved (Bob Dylan})...

97 Down To Earth (Rambow) =

98 Glory Road (Gillan)...............ccccoe.

98 Little Miss Dynamite (Brenda Lee}. 83

98 20 Golden Greats (Diana Ross})....... 83
101 Parallel Lines (Btondie]} .... .
102 Drama (Yes).....ccooerennnn
102 Sports Car {Judie Tzuke) .....
104 Jazz Singer (Neil Diamond).
105 Ace Of Spades {Motorhead)
106 Making Waves {The Nolans} .. -
107 21 At 33 (Elton John)....................... 76
108 Nobody's Hero (Stiff Little Fingers}

7

109 Barry {Barry Manilow)
110 Black Sabbath Live At Last.
110 ELO’s Greatest Hits..........
110 Inspirations {Elvis Presley).
113 London Calling {The Clash)
114 More Specials..................
115 Tusk (Fleetwood Mac) -
116 Chart Explosion (Various Artists).. 64
116 Empty Glass (Pete Townshend)..... 64
116 Kaleidoscope (Siouxsie & The
Banshees)....cou . 000000 L0

119 Chain Lightning (Don McLean) .
120 | Am Woman {Various Artists) ..
121 Facades {Sad Cafe)..............
121 Faces (Earth Wind & Fire)
123 Can‘t Stop The Music (Village

124 British Steel {Judas Priest) ...
125 Country Legends (Various Amsts) 57
125 Love Songs (Elvis Presley)..... Y]
127 The Photos..........#: et
128 No Place To Run (UFO)
128 Sound Affects (The Jam)....
130 Contractual Obligation Album
(Monty Python)....
130 Live In The Heart Of The City :
{Whitesnake)........cccocoviiiinininnnnnnne 49
132 Living In A Fantasy {Leo Sayer)...... 47
133 The Nolan Sisters............
134 Chinatown (Thin Lizzy)
134 Dr Hook’s Greatest Hits......
136 Making Movies (Dire Straits
136 Ossie Osbourne’s Biizzard Of Ozz.. 44
138 Hanx (Stiff Little Fingers)............... 43
138 Loud And Clear (Sammy Hagar) .... 43
138 The Absolute Game {The Skids) .... 43
141 Just For You (Des O’Connor).......... 42
142 Good Morning America (Various
Artists)
142 Midnight Dynamos (Matchbox}..... 41
144 A Touch Of Love (Gladys Knught &
The Pips)

144 Kenny Rogers Singles Album......... 40
144 Peace In The Valley (Various
Aot T A DR N LN IR A 40
147 Country Number One (Don
Gibson).......: 39

147 Fawity Towers (Soundtrack)
147 Metamatic (John Foxx)
150 Women And Children First (Van
Halen) .. 37
151 Another Strlng Of Hits (The
Shadows)
151 Ska’'n’B (Bad Manners)...
153 One Trick Pony (Paul Simon)
153 Radio Active (Various Artists).
155 Elvis Aron Presley ....
155 The Up Escalator (Gra
ThelRUMGOUE) 28" St SRR e
157 Change Of Address (The Shadows)

158 The Best Of Chic....
158 The Great Rock’n'R
(Soundtrack)
160 Fame (Soundtrack)
160 Very Best Of Eiton John
162 Levitation {(Hawkwind)
163 Classics For Dreaming (James
(LCE3L poc R TR o, ) a6, S Ao 1y 28
163 End Of The Century (The Ramones)
28

163 Let’s Get Serious (Jermaine

Jackson)... .. 28

163 Semi Detached Suburban (Manfred

Mann)p 8. ot W e i I e e 2
163 War Of The Worlds {Jeff Wayne).... 28
169 Flogging A Dead Horse (The Sex

Pistolgln R il A0 o N0 SN 26
169 Remain In Light (The Talking

Heads).... . v N L S 0 aiet . 26
169 The Summit (Various Artists) ........ 26
169 Travelogue (The Human League)... 26
173 Black Sea {(XTC)............. 25,

174 Live 1979 (Hawkwind}
175 Astaire (Peter Skellern)..
175 Defector {Steve Hackett)..
175 Eagles Live
178 Sometimes When We Touch (Cleo
Laine & James Galway)... )
178 17 Seconds (The Cure})......

.21

178 20 Golden Greats (Mantovani)....... 21
181 Bat Out Of Hell (Meatloaf) .............. 20
181 Fresh Fruit For Rotting Vegetables
(Deagd Kennedys).......cooeuvvvivrinninnas 20
181 On Through The Night (Def
Leppard)

181 Reality Effect {The Tourists)...
181 Roberta Flack & Donny Hathaway. 20
181 Sunburn (Various Artists) ......
187 All For You (Johnny Mathis)...
187 Crepes & Drapes
{Showaddywaddy)............cocevruriinennen 19
187 Metal For Muthas (Various Artists)
19
187 Rock’n’Roll Juvenile (Cliff Richard) 19

191 Sounds Sensational {Bert

Kaempfert)
192 Brand New Age (UK Subs) ..
192 Greatest Hits (KC & The Sunshlre

Band) 17
192 Orchestral Manoeuvres In The

195 Best Of Barry Manilow...................
95 =E e xiems. X N S
195 Loonie Tunes (Bad Manners) ...
198 QE2 (Mike Oldfieid) 4,
199 Make Your Move (The Captain & -
Tennille} e
199 Setting Sons {The Jam) »,
199 Strong Arm Of The Law (Saxon).... 14
199 The Age Of Plastic (Buggles)..........
199 Wet (Barbra Streisand)...................

ALBUM CHART-TOPPERS

Flesh & Blood {Roxy Music) .......... 6 weeks
Zenyatta Mondatta {Police); The Magic Of
Boney M: Greatest Hits (Rose Royce);

Super Trouper {Abba)................ 4 weeks
Pretenders; The Last Dance (Various
ARISES) .G o e L L e R 3 weeks

Tears And Laughter (Johnny Mathis);
McCartney 2; Xanadu {Soundtrack);
Give Me The Night {(George Benson}),,
Hotter Than July {Stevie Wonder)

2 weeks

Greatest Hits {(Rod Stewart); Greatest
Hits Vol.2 (Abba); Regatta De Blanc <
{Police); String Of Hits (Shadows);
Duke {Genesis); Peter Gabriel;
Emotional Rescue {Rolling Stones); The
Game {Queen); Signing Off (UB 40);
Telekon (Gary Numan); Never Forever
{Kate Bush); Scary Monsters (David
B O] - - 1 week

HOW TO CHART
. THE TABLES

THE CHART POINTS TABLES are
compiled from the singles and
albums Top Thirty charts
published weekly by NME. Every
week throughout the year, points
are awarded on the basis of 30 for
a No.1 placing, 29 for a No.2 —
and so on, down to one point for
a No.30 position. The resulting
lists are a guide to chart
consistency and popularity
during the year — although, of
course, they don‘t necessarily
reflect actual sales figures.

Olivia Newton-John appears in
the table three times — with Cliff
Richard, with ELO and as a soloist.
By the same token, Cliff Richard ?
and the ELO each appear twice —
in their own right, and with Olivia
Newton-John.

If ali their various entries were
added together, ELO would move
up to 11th place, Cliff Richard to
15th and Olivia Newton-John to
28th. However, it is logical to show
these entries separately, otherwise
some points are duplicated.

.For this reason, Roberta Flack is
also shown as a soloist, as well as
with Donny Hathaway; and Thin
Lizzy and Phil Lynott appear as
separate entries as do Michael
Jackson and The Jacksons.
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GELDOF GANG GO GIG GALLIVANTING

THE BOOMTOWN RATS begin a new jaunt around the UK this
weekend, timed to coincide with the release of their new album
‘Mondo Bongo'’ and kicking off in Southampton (Sunday), Bristol

aren’t helped by many venues and bands forgetting to tell us about
their bookings in time for our pre-Christmas deadline.

Other events to bring to your attention this week include

Southampton Gaumont Theatre: The
Boomtown Rats
Southend Shrimpers: The Flatbackers

Birmingham Barrel Organ Mayday

Birmingham Mercat Cross The Thrillers

Birmingham Railway Hotel The Ramparts

Birmingham Romeo and Juliet s: New
England

Bolton Aquarius Club: J.G. Spoils Rock

Band

Boston Folk Club: Dave Fletcher & Bill
Whaley

Bristol Colston Hall: The Boomtown Rats

Choriton Lamplight Club: No Mystery

Dudley Technical College: Frankie Miller
Band

Iiford Cauliflower Hotel: Original East Side
Stompers

liford Room At The Top: Mike Carr Trio

Kingston Grove Tavern: Avenue

Liverpool The Dovecot: Stun The Guards

London Barnes Bulls Head: Al Cohn & Son

London Fulham Greyhound:
Lindisfarne/Trimmer & Jenkins

London Fulham The Cock: Riff Raff

London Islington Hope & Anchor: Daddy

" Yum Yum

London N.4 The Stapleton: The Syndicate

London N.W.2 Hogs Grunt: Rio & The
Robots

London Oxford St. 100 Club: Geoff Castle
Band

London Putney Star & Garter: Penny Royal

London Ronnie Scott’s Club: Stanley
Turrentine/Tony Ashton (for two weeks)

London Stratford Green Man: Telemacque

London West Hampstead Moonlight Club:
The Cravats/Zeitgeist

London W.1 Giliray’s Bar: Fred Rickshaw'’s
Hot Goolies

Manchester Band on the Wall: The
Things/Dr. Filth

Nottingham Imperial Hotel: Gwaihir

Nottingham Wine Bar: The Relatives

Sheffield Byron Arms: Active Gliders

Wallasey Labour Club: Afraid Of Mice

Watford Bailey's: Ritz (for a week)

Widnes Blue Anchor: Dead On Arrival

TUESDAY §

Bimingham Barrel Organ: Cromo

Birmingham Fighting Cocks: Brujo

Birmingham Mercat Cross: The Ramparts

Birmingham Raiiway Hotel: U.X.B.

Caeriff Sophia Gardens: The Boomtown

ats

Dundee University: Jim Wilkie Band

Gravesend Red Lion: The Performing
Ferrets

Leeds Marquis of Granby: Rough Justice

London Covent Garden Community Centre:
Rubber Johnny

London Covent Garden Rock Garden:
Kan-Kan

London Fulham Greyhound: Levi Dexter &
The Rip Cords

London Fulham The Cock: Side Street

London Greenwich White Swan: Suttel
Approach

London Hampstead Three Horsehoes:
Maria Barton

London Hornsey Kings Head: Main Avenue
Jazzband

London Islington Hope & Anchor: Boots For
Dancing

Lindisfarne’s club tour of the South, starting in Aylesbury on
Saturday, then visiting London venues on Sunday, Monday and
Wednesday ... The Frankie Miller Band continuing their British trek —
which started in early December — at London (Saturday), Dudley
{Monday) and Reading (Tuesday) ... The new-look Sweet headlining a
London one-off on Sunday ... And the second half of the Rock Week
atLondon’s ICA Theatre in The Mall (Thursday to Sunday).

{Monday), Cardiff (Tuesday) and Birmingham (Wednesday). And
really, it's just as well that they have chosen this particular period for
their tour, ‘cos there ain't much else happening right now.
- The first week of the New Year is traditionally the quietest of the
“year on the gig circuit —and next week won’t show much
improvement, either. In fact, things don't start getting back to normai
until well into the second half of January. And the current listings

London N.4 The Stapieton: The Razzy
Dazzy Spasm Band

London N.W.2 Hog's Grunt: Robinson
Donald Thompson Trio/Eric Beaton Trio

London Old Kent Rd. Thomas A’Beckett:
The Prize Guys/Poseur

London Soho Pizza Express: All-Star
Jazzband )

London West Hampstead Moonlight Club;

THURSDAY

Belfast The Pound: f-Stop/The Trial

Birmingham Barrel Organ: The Quads

Birmingham Davidson Hall: The Relatives

Birmingham Mercat Cross: Sky Diver

Birmingham Railway Hotel: Overdrive

High Wycombe Nags Head: Patrik
Fitzgerald Group

Leeds Wigs Wine Bar: Spyder Blues Band

Letchworth Leys Hall:Misty In Roots

Liverpool The Masonic: Asylum

Liverpool The Mayflower: The Rivals

_-\London Chiswick John Bull: Telemacque

London Covent Garden Rock Garden: The
Cravats

London Friern Barnet Orange Tree: Young
Jazz Big Band

London Fulham Greyhound: Den Hegarty &
The Random Band

London Hampstead Giovanni’s Club:
Spartacus

London Kensington De Villiers Bar: Gold

Dust Twins
London Knightsbridge Pizza on the Park:

Eddie Thompson & Guests (until Janugry

10, except Sunday)

London N.W.2 Hog's Grunt: Zeus/East Side

. Stompers

London Old Kent Rd. Thomas A’Beckett:
The Kraze

London Soho Pizza Express: Velvet with

=% Digby Fairweather

London Southgate Royalty Ballroom: The
Polecats/The Jets/Blue Cat Trio

London The Mall ICA Theatre: The
Passage/Crispy Ambulance/Biting
Tongues

London Walthamstow 1he lowers: The
Razzy Dazzy Spasm Band

London Watertoo Royal Victoria: Freddy's
Feetwarmers

London West Hampstead Moonlight Ciub:
Brian Brain/The Rest

Nottingham Hearty Good Fellow: The Drug
Squad

Nottingham imperial Hotel: Gaffa

Preston Warehouse: The Accelerators

““KShoreham-by-Sea Community Centre:

" Yakety Yak/The Cruisers/Johnny & The
Jailbirds

Stockport Starlight Suite: The Pedestrians

FRIDAY

Birmingham Barrel Organ: Willy & The
Poorboys

Birmingham Mercat Cross: Situation
Critical

Birmingham Railway Hotel: Teaser

Bristol Trinity Hall: Dangerous Girls

Castle Douglas Town Hall: Wayward
Skylabs

Coventry Ryton Bridge: Streetlite

Crewe Earl of Crewe: Vermilion Hair

Croydon The Cartoon: Yakety Yak

Edinburgh Nite Club: The Valves

Hailsham Crown Inn: The Pulsaters

Hopwas Chequers: Victorian Parents

Launceston White Horse Inn: Tosh

Leeds Hare and Hounds: The Relatives

Liverpool Brady’s: The Cheaters

Liverpool Whispers Bar: Stun The Guards

London Camden Southampton Arms:
Jellyroll Blues Band

London Chiswick John Bull: Sad Among
Strangers

London Covent Garden Rock Garden: Local
Heroes

London Futham Greyhound:
Sunfighter/MPH

London Fulham The Cock: Jazz Sluts

London Islington Hope & Anchor: The
Maeteors

London N.W.2 Hog's Grunt: Herod’s
Race/Julian Stringle’s Young Dixie

London Oxford St 100 Club:
Jabula/Kabbala

London Peckham Walmer Castle:
Shadowfax

London Plumstead Prince Rupert: Avenue

London Soho Pizza Express: Al Cohn & Son

London Stockwell The Plough: Southside

London The Mall ICA Theatre: The Sound /
The Cravats / The Jump Club

London Victoria The Venue: Live Wire

London West Hampstead Moonlight Club:
lcarus/Dr Mix & The Remix

Maidstone Mote Park Pavilion: The
Performing Ferrets/Those Helicopters

Oxford Pennyfarthing: Never Never Band

Southend Zero 6: Light Of The World

SATURDAY

Aylesbury Friars: Lindistarne
Birkenhead Gallery Club: Whitefire

Birmingham Barrel Organ: Bright Eyes

Birmingham Mercat Cross: Handsome
Beasts

Birmingham Railway Hotel: Mean Street
Dealers

Blackpool Norbreck Castle: The Cheaters

Bury The Twist: The Relatives

Cambridge Gt. Northern Hotel: The Amyl
Dukes

Chorley Joiners Arms: Asylum

Chorley Tatton Community Centre: New
Order/PR5

Derby Alfreton Leisure Centre: Yakety Yak

Dumfries White Hart: Wayward Skylabs

Glasgow Dial Inn: Frenchways

Grantham Sporting Club: Al Cohn & Son

London Acton Town Hall: Misty in Roots

London Camden Dingwalls: Frankie Miller
Band/The Oral Exciters

London Canning Town Bridge House: The
Bluesblasters

London Chiswick John Buli: Kable
Kar/Press Gang

London Clapham Two Brewers: Sad
Among Strangers

London Fulham Greyhound: Salt / The
Screaming Ab Dabs

London Fulham The Cock: Chantoussie

London Hammersmith Lyric Theatre
{lunchtime, free}: Bob Kerr’s Jazz Friends

London Harrow Rd. Windsor Castle: Five
Pliers / Last Orders

London Islington Hope & Anchor: Ricky
Cool & The Rialtos

London Marquee Club: The Pretty Things /
720

London N.W.2 Hog's Grunt: The Models /
London Vintage Jazz Orchestra

London Regents Park Cecil Sharp House:
Cosmotheka

London Soho Pizza Express: Beryl's
Backroom Boys

London Stoke Newington Pegasus: Big
Chief

London The Mall ICA Theatre: Basement 5 /
Redbeat / Dislocation Dance

London West Hampstead Moonlight Club:
Sore Throat / No Meen Feet

Luton Baron of Beef: Shader

Neath The Lamb: The Tunnel Runners

Oxford Pennyfarthing: Never Never Band

Paisley Bungalow Bar: Pictures

Shifnal Star Hotel: The Sinatras

Stockport Ups & Downs: The Charge

West Bromwich Coach & Horses: Soft
Asylum

Wishaw Crown Hotel (lunchtime): The

Pests
Wolverhampton Gifford Arms: Partizans

SUNDAY

Birmingham Barrel Organ: Otto’s Bazaar

Birmingham Railway Hotel: The Out -

Birmingham (Yardley) The Swan: Video

Brighton Athambra: Daddy Yum Yum

Bromley The Northover (lunchtime): Bill
Scott & lan Eliis

Burnley Bank Hall Club: Knife Edge

Burntwood Troubadour: Victorian Parents

Chorley Joiners Arms: Asylum

Kettering King’s Arms {(lunchtime): Dave
Johnson Jazzband & Guests

Leeds Royal Park Hotel: Windows

London Acton Kings Head: Patrik Fitzgerald
Group / %hA.M.

London Battersea Nags Head: Jugular Vein

London Brixton George Canning:
Southside

London Camden Dingwalls: The
Bluesblasters

London Charing Cross Duke of
Buckingham: The Invisibles {for four
days)

London Clapham 101 Club: 720

London Clapham Two Brewers: Red Rinse

London Covent Garden Africa Centre:
Kan-Kan / Calling Hearts / The Big
Combo

London Fulham Greyhound: Duffo /
Catchermann

London Fulham The Cock: The MGA Band

London Hackney The Queens: Avenue

London islington Hope & Anchor: kalian
Parcels

London Marquee Club: Lindisfarne

London N.W.2 Hog's Grunt: Bernie Tyrell’s
Salisbury Stompers / Pete Neighbour
Quartet

London Soho Pizza Express: Ron Rubin

London Strand Lyceum Ballroom: The
Sweet / Duran Duran / The Dumb
Blondes

London Stratford Green Man (lunchtime):
The Funky B’s

London The Mall ICA Theatre: Orange Juice
/ Josef K / Blue Orchids

London West Hampstead Moonlight Club:
Talkover / Strictly Business

Manchester Portland Bars: The Relatives

Newquay Central Hotel: The Winners

Oxford Pennyfarthing: Troubleshooter

Local Heroes/The Nuggets
London W.C.1 New Merlin’s Cave: The
MGA Band
Reeadir:’g Bulmershe College: Frankie Miller
n

a
Stanmore Middlesex & Herts Country Club:
Al Cohn & Son

WEDNESDAY

Birmingham Barrel Organ: Dansette
Damage

Birmingham Fighting Cocks: Partizans

Birmingham Mercat Cross: M.S. Nightwork

Birmingham Odeon: The Boomtown Rats

Birmingham Railway Hotel: Ezra Pound

Birmingham (Yardley) Bulls Head: Roses

Cambridge Gt. Northern Hotel: The Plugs

Chatham Old Ash Tree: The Performing
Ferrets "

Cheltenham PLIough Inn: Roadsters

Ewell The Grapevine: Avenue

Halifax Foggy’s: The Cheaters

Liverpool The Masonic: Stun The Guards

London Acton Kings Head: The
Klones/Square One

London Camden Dingwalls: Lindisfarne

London Clapham 101 Club: A Popular
History Of Signs/Blancmange

Lo;don Fulham Greyhound: Weapon/Red

age

London Fulham The Cock: Strength

London Hammersmith Clarendon Hotel
Basement: Department S

London Islington Hope & Anchor: Johnny
Mars’ 7th Sun/

London Knightsbridge The Grove: Fred
Rickshaw’s Hot Goolies

London N.W.2 Hog's Grunt: Commodore
Jazz Band

London Peckham Walmer Castle: The
Firm/The Elite =

London Soho Pizza Express: Al Cohn & Son

London Stoke Newington Pegasus: The
MGA Band

London West Hampstead Moonlight Club:
The Cheats'/the Suggestion

Manchester Rafters: The Renegades/
Durutti
Czlumn/Thunderboys

New Romney The Seahorse: The Panthers

Nottingham Hearty Good Fellow: Gwaihir

Nottingham Imperial Hotel: Some Chicken

Preston The Bridge: The Relatives

South Woodford Railway Bell: Original East
Side Stompers

Stoke Bowler Hat: Vermilion Hair




O THE PASSAGE, Crispy
Ambulance and Biting Tongues play
London’s ICA tonight (1) as part of
‘Rock Week Plus’, the third in 2
series of shows sponsored by
Capital Radio. The Sound headline
tomorrow (2}, while Basement 5
appear Saturday (3) and Josef K
tops the bill on Sunday (4).

0 ROXY MUSIC have added
another date to their short UK
concert tour later this month. It's a
second night at Leicester Granby
Hall on Sunday, January 18, and
tickets are on sale now all at the one
price of £5.

O SECTOR 27 play a special one-off
date at London's Marquee, the
band’s first gig since the
cancellation of their October tour
due to Tom Robinson’sillness. The
gig will be Sector 27’s last
appearance in this country for at
deast two months, as the band head
for the States next week to support
The Police on tour before playing a
string of dates in their own right. A
new single, “Total Recall’, will be
released by Fontana on January 9.
O GLEN CAMPBELL and Tanya
Tucker are to appear atthe London
Apollo on Tuesday, April 28 (one
show) and Wednesday, April 29 {two
shows). The duo’s Irish concerts,
which were to have taken place on
those dates, have subsequently
been switched,and the Dublin
Stadium concert now takes place on
May 5, while the Belfast Grasvenot
Hall gig is on May 6. Tickets for the
Apollo gig may be purchased by
postal order only, from The Kruger
Organisation, PO Box 460, Brighton
BNL 58B. Tickets are priced at £10,
£8.50, £7.50, £6.50, £5.50, £4.50 and
£2 (standing), all postal orders to
The Kruger Organisation {Concert
Promotions} Ltd.

O HARRY CHAPIN, whose album
‘Sequel’ has just been released on
Boardwalk, commences a U.K. tour
tonight {1) at Croydon's Fairfiled
Theatre. Tomorrow he appears at
the Reading Hexagon (2) and then
moves on for gigs at Manchester
Apollo (3), Southport Theatre (4),
Belfast Grosvenor Hall (§), Dublin
Stadium (7), Cork Savoy (8),
Birmingham Odeon (10), London
Dominion (11), Leeds Polytechnic
(12), York University {13), Newcastle
City Hall (14) and Edinburgh Usher
Hall (15).

0O ROSE ROYCE — who've been
virtually inactive since last winter,
when lead singer Gwen Dickey left
to pursue a solo career — are
expected to return to the UK for a
series of spring concerts with their
new lead vocalist Richee Benson.
And the management of the new
2,000-capacity Rock City venue in
Nottingham has confirmed that
negotiations are “in the pipeline” for
the group to appear there.
Meanwhile, among bookings
definitely set for Rock City are UFO
(January 15), Toyah (30}, Hazel

O’Connor’s Megahype (February 7),
Alex Harvey Band (12), Bad Manners
(14), George Melly (16), The ,
Stranglers (19), After The Fire (20)
and Gordon Giltrap (27).

0 RIO & THE ROBOTS have London
gigs atthe Hog's Grunt, N.w.2
(January 5 and February 18),
Convent Garden Rock Garden
(January 8), Royal Free Hospital (16),
Camden Dingwalls (26), St. Thomas
Hospital {February 6), Kensington
Royal Coliege of Art (13}, Chelsea
College of Art (26) and Elephant &
Castle Southbank Polytechnic (27).
Out of town, they visit Canterbury
College of Art (January 15),
Uxbridge Brunel University (18} and
Hitchin Coltege of Education (24).

O BARRY ANDREWS' new band
Restaurant For Dogs have London
gigs this month at Islington Hope &
Anchor (15), West Hampstead
Moontight Club (16}, Fulham
Greyhound (17), Clapham 101 Club
(23) and Covent Garden Rock
Garden (24).

O MONEY, the Derby heavy-rock
outfit, commence a lenghty tour at
Coventry’s General Wolf Club on
January 24.

O The ‘Battle Of The Bands’ talent
contest final, originally scheduled
for the Finsbury Parl Rainbow on
February 1, has now been
rescheduled for the Hammersmith
Odeon on Sunday, March 1. Bands
taking part include EMF (Coventry),
Asylum (Liverpool), Nerves (Newry),
Xena Zerox (Portsmouth), Time Flies
{Ealing), Carl Green and The Scene
{Stockton on Tees), Louis and The
Look (High Wycombe), Pretty Boy
Floyd (Glasgow), Arrowmatic Tors
{Grimsby), Ohibo Paronti
{Aberdare), 100% Proof
{Manchester) and Cobra (Ipswich).

O SAXON, who completed their
35-date UK tour with two
Hammaersmith Odeon concerts just
before Christmas, have now
re-scheduled the two dates they had
to postpone in November when
singer Biff went down with ‘flu — at
Bradford St George’s Hall {(January
20) and Blackburn King George’s
Hall (21). These are sandwiched
between two extra dates which
they’'ve slotted in at Halifax Civic
Theatre {19) and Portsmouth
Guildhall {22). These will be their
final British appearances before they
set out on a massive European tour.

O LIMELIGHT, who were Saxon’s
special guests on their autumn tour,
are beginning their won gig series in
support of their self-named debut
album. So far set are Burton 76 Club
(this Friday), Castieford Trades Hall
(Saturday), Hatfield Stonehouse
Club (Sunday), Leeds Fforde Green
Hotel (January 9), Nottingham Boat
Club (10), and Burton-on-Humber
Youth Centre (16), with more being
finalised.

3rd January, 1981 New Musical Express — Page 29

s %
AEE YRR I
S o el e

O LINDISFARNE, who open their
London club tour this weekend, are
now set to begin their 40-date
provincial tour at Norwich East
Anglia University on January 16 —
and they’ll be supported
throughout, including the London
gigs. by Trimmer & Jenkins. Full
details of their UK tour are expected
next week.

O PRESSURE SHOCKS are lining up
a five-week college and club tour,
starting at Middlesbrough Teesside
Polytechnic on February 19, with the
rest of their schedule to be
announced in a week or two. It's in
support of the Nottingham reggae
band’s debut album, due out at the
end of this month.

D BUDGIE, who were on the road
continuously throughout the
autumn, are lining up another series
of dates for February. First
confirmed are Carmarthen Trinity
College (3), Warwick Royal Spa
Centre (5), Salford University (6) and
Lincoin Drill Hail (17).
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® The Blue Cats: The Blue Cats’ (Rockhouse).
Remarkably fresh, vibrant rockabilly by a young
British band, cut at a Dutch studio. The flaws are
obvious but the energy and sense of pure enjoyment
more than compensate. Destined for home release
on Charly early in ‘81.

@ Various Artists: ‘Popeye’ (Boardwalk). Harry
Nilsson's made-in-Maita music to the forthcoming
Altman movie starring Robin Williams and Shelley
Duvall. Van Dyke Parks’ arrangements display some
interesting touches but, with no spinach inspired
action flying around, the songs don’t work so well.

@ James Brown: ‘Live At The Apollo Vol. 1’ (Solid
Smoke). Reissue of an all-time great. Featuring
Think’, ‘Please, Please Me’, ‘Night Train’ and others,
all delivered with considerable fervour to an
appreciative 1962 Harlem audience.

IMPORTS TOP 10

=

John Lennon and Yoko Ono
The Wedding Album (Apple}

® The Maines Brothers: ‘And Friends’ (Texas Soul). 2 Paul McCartney

Good, Texas-flavoured mixture of country, jazz and The Paul McCartney Interview (Columbia)
gospel, manufactured by Joe Ely Steelie Lloyd 3 MFSB.... .Mysteries of The World (TSOP)
Maines and brothers Kenny, Steve and Donnie. Ely 4 Clash g Black Market Clash (Epic)
contributes harp on one cut and Jesse Taylor is also SAWhISPErs...............o 0. o o Imagination (Solar)
around but those expecting the kind of pyrotechnics 6 Genpesis

handed out at Ely gigs are likely to be disappointed. Sport The Pigeon {Australian Charima 12" single)
Registered Lubbock lovers should apply for copies 7 Millie Jackson .... IHad To Say It (Spring)
from 21 Melbourne Court, Anerly Road, Penge, 8 Yarborough and Peoples

London SE20.

® True Confessions: ‘True Confessions’ (Bomb).
Canadian band that sports a couple of singing and
playing femmes. Sorta rikki-tik rock, full of Farfisa
and great when heard from the next room. But close
up, the vocals don’t count for much.

The Two Of Us (Mercury)
9 DeepPurple............c.c........ Live And Rare (Trash)
10 The Reddings
The Awakening (| Believe In A Dream)
Chart supplied by The HMV Shop, Oxford Street,
London.

@ In the light of the present
economic situation, Arista and
Ariola are offering price reductions
on a selection of their albums to the
unemployed. These involve current
releases by The Dance Band, The
Blues Band, The Beat, Simple
Minds, Rowan Atkinson, Alan
Parsons Project and The Kinks.
reductions range from £1.50 off The
Beat’s LP to £2 off The Kinks' live
double set, and are obtainable at
Virgin shops on production ot a dole
card.

@ Eddie & The Hot Rods are uptight
about EMI's alleged apathy towards
their recordings. The label signed
them 17 months ago, and they've
since had only two singles released
— and the first of those was a demo
tape. The second, ‘Wide Eyed Kids,’
was issued recently — but EMI has
now indicated that they won't
release the band’s new album
‘Fish’n’Chips’, which is already
completed.

® Former Temptations founder
member and lead singer Eddie
Kendricks, who's been solo since
1971, has signed a long-term deal
with Atlantic. He's already recorded
his first album for his new outlet,
with release to follow shortly.

® The Resistance, whose new single
‘Survival Kit’ has just been issued on
the re-activitated Fontana label, are
currently working with producer
John Punter on a new album for
February release. it will coincide
with an extensive UK tour.

@ East London band The Dumb
Blondes have their debut single out
on Fresh Records. it's a double
A-sider, featuring a revival of
‘Sorrow’ (previously a hit for The
Merseys and David Bowie) coupled
with their own ‘Strange Love’.
® Big Beat have brought forward the
relase of the single ‘Tomahawk
Cruise’/'See Europe’ by T.V. Smith's
Explorers, and rush it out this week.
And due on January 9 is the
long-awaited single from The
101°ers, ‘Sweet Revenge/‘Rabies
(From The Dogs Of Love)'.

@ The Stranglers’ new single, for
Liberty release on January 19, is

‘Thrown Away'. It's taken from their
upcoming album ‘Meninblack’
which, as already reported, is due
out on February 6 to coincide with
their UK tour. The B-side ‘Top
Secret’ is a new track, not on the LP.
® As a follow-up to their hit album
‘Turn Of A Friendly Card’, the Alan
Parsons Project start recording a
new concept LP this month.
Meanwhile, a track from their
current set — titled ‘Games People
Play’ — is issued as an Arista single
on January 16.
® The Tygers Of Pan Tang are about
to start work on recording a new
album — their second set, but their
first with new vocalist John Deveritl.
And they'll be undertaking a major
UK tour to coincide with its spring
release.
® Pink Floyd drummer Nick Mason
has a solo album ‘Fictitious Sports’
out on Harvest on February 9.
Recorded in New York during
October 1979, the album’s produced
by Mason and keyboardist Carla

y. The latter also appears on the
album along with Robert Wyatt and
Karen Kraft (vocals), Chris Spedding
(guitar), Gary Windo {sax), Mike
Mantier {trumpet) and Steve
Swallow (bass).
@ A new Eric Clapton album is being
readied for February release by
RSO. Titled ‘Another Ticket', it is
likely to feature such cuts as ‘Hold
Me Lord’, ‘Lead Me To The Water’,
‘Another Ticket’, ‘Something
Special’, ‘Let Me No More Go
Down’, ‘Catch Me If You Can’, ‘Rita
Mae’, ‘t Can’t Stand it’ and ‘Black
Rose’, all tracks recorded at recent
Slowhand studio sessions.
@ A Blondie single, ‘Rapture/‘Live It
Up’, culled from the band’s
‘Autoamerican’ album, released by
Chrysalis on January 16. Both 7" and
12" versions will be available.

@ Cassandra’s ‘Thank You For The
Many Things You've Done’, backed
with Johnny Clarke’s ‘Babylon’, is
released as a single by Chrysalis on
January 9. Both tracks are taken
from the soundtrack album to the
film ‘Babylon’.

WITH reference to the
question in a recent
Information City about the
activities of ex-Rezillo William
Mysterious — since leaving
The Rezillos he’s actuaily
done quite a lot. He «
co-produced and played sax
on our firsttwo singles (‘All
The Boys Love Carrie’ and
‘Whatever Happened To The
West?'/'Goodbye 1970s’) also
performing similar duties on
APF demos. He depped on
bass for some months for his
former colleagues in The
Revillos and even, so legend
has it, drummed for the
Flowers, from Edinburgh,
once. Some months ago, he
was planning to record his
own demos and possibly a
single, He does indeed now
live in Hull, though | doubt if
oblivion is to be his fate!

MIKE SCOTT (Another Pretty
Face), Edinburgh

@® So there’s another great
mystery of our times cleared
up. Arthur C. Clarke —
phooey!

ROBERT ALTMAN — | know
he directed M.A.S.H.,
Nashville, Brewster McCloud
and the recently TV-screened
California Split. But what else
has he directed? A full listing
is urgently required.

C. FRANKLIN, Southgate
® Altman'’s first directorial
job was on The Delinquents,

a teen gang exploitation shot,
in 1957. That same year he

. worked on The James Dean
Story, after which his name

was missing from the credits
until the mid-'60s, since
which time he has provided
Nightmare In Chicago (1964),
Countdown {1968), That Cold
Day In The Park (1968),
M.A.S.H.(1970), Brewster
McCloud (1970), McCabe And
Mrs Miller (1970), Images
(1972), The Long Goodbye
(1973), Thieves Like Us (1974),
California Split(1974),
Nashville (1975), Buffalo Bill
And The Indians (1976), Three
Women (1977) and A
Wedding (1977). Altman has
also completed Heal/th, which
has yet to be screened, while
he is currently working on
Popeye, the subject of
soundtrack chores by Van
Dyke Parks and Harry Nilsson.

WHERE can | get the
music to David
Bowie’'s ‘The Man
Who Sold The World’
‘Aladdin Sane’,
‘Station To Station
and ‘Low’ albums?
MARK STEVENS,
Bushey.

ON the credits of Woody
Allen’s film Love And Death,
the soundtrack score is
credited to Sergei Prokofiev
though no mention is made of
the actual piece of music -
utilised. However, | believe it
to be the same melody as that
adapted by Greg Lake for ‘|
Believe In Father Christmas’.
Could you tell me what this
piece of music is because I've
been going crazy looking for
it?

GILLIAN CURL, Banstead,

’ Surrey

@ A book containing
the words and music
to both ‘Low’ and
‘Station To Station’is
available from our old
friends Music
Boutique, 70
Shaftesbury Avenue,
London W.1 (Tel:
01-437 6144), price
£4.95 plus 75p
postage and packing.
No ‘Aladin Sane’ and
‘Man Who Sold The
World’ books would
currently appear to be
available.

@® Various portions of
Prokofiev were used while
Allen toasted Tolstoy. But the
piece you mean is the bell
clanging item best known as
“The Midnight Sleighride’
from the ‘Lieutenant Kije
Suite — Opus 60°.

1
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NEWS DEREK JOHNSON

A SPECIAL
IRISH BEAT

THE SPECIALS and The Beat are to play three charity gigs together in
Ireland during mid-January.

The first of these dates takes place
at-Belfast Ulster Hall on January 14
and is in aid of Carri Melo, an Ulster
interdenominational group who
provide children from deprived
background with holidays on Ireland’s
West Coast. The subsequent gigs, at
Dublin’s Stardust Ballroom (15) and
Galway Leisureland {16) will provide
funds for both the Anti-Nuke
campaign and local charities.

SELECTARIOT

THE SELECTER were involved in ugly
riot scenes in Italy, a few days before
their pre-Christmas London concerts
with lan Dury. Around 2,000 fans, who
had been unable to gain entrance to
the Milan Sports Stadium, tried to
break into the foyer — but were
driven back by police using tear gas
and firing rubber bullets. Even so, a
few managed to get into the
auditorium, where scuffles broke out

in the audience.

The band stopped playing several times
to appeal for order, and were eventually
able to finish their set — but many people
refused to leave the stadium after the
show, and police were again called to clear
the arena. The Italian promoter
commented: “The last time | complaine(.i ’
about police brutality, they threw me in jail
for three days, so this time | didn’t bother.”
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Fighting the Irish rock famine: Terry Hall and, inset, Ranking Roger.
Pix: David Travis, Laura Levine.

S.F. Sorrow
goes to
the Royal
Ballet

PHIL MAY of The Pretty
Things is working on a ballet
version of ‘S.F.Sorrow’, the
rock-opera he wrote in the late
'60s.

“The ballet will be
choreographed by Lindsay
Moore of the Royal Ballet
Company,’” May told NME this
week. “We are looking for
dancers and hope to open the
show sometime in March or
April, commencing with an
eight to ten date season in
London before playing other
dates around the country.”

The Pretties appear at
London’s Marquee this
Saturday (3) and the Venue on
January 9.

MADNESS ARE MAGIC — that’s the message that
came over loud and clear when we finished adding up”
our world-famous NME Chart Points of the year.
Why? Because the Nutty Gang have skanked away
‘with the coveted title of Top Singles Artists of 1980!
No wonder the boys are smiling in the picture above!
You know what they say — it’s a mad, mad, mad,
mad, mad world . . .

® Full chart details plus tour and record news in Data Control
— pages 26-30.

Elvis
gets the
Humph

ELVIS COSTELLO & The

Attractions’ new album ‘Trust’

is scheduled for January 23
release by F-Beat, featuring a
double-exposure cover shot
of Costello in Bogart-style
pose, wearing fedora and
mac. Tracks include several of
his present stage favourites,
among them ‘Clubland’ {his
current single), ‘Shot By His
Own Gun' and ‘Lovers’ Walk’,
plus ‘You'll Never Be A Man’
and ‘From A Whisper To A
Scream’, the latter being a
duet with Chris Difford of
Squeeze. Costello, in fact, has
been working in the studios
with Squeeze — and this has
given rise to speculation that
they are joining either F-Beat
or Jake Riviera's
management.

OUTTA SPACE

ACTION SPACE, the Central
London theatre venue, has
had to cancel all forthcoming
gigs following the Arts
Council’s decision to cut its
subsidy.

Claimed a spokesperson for
Action Space: “We went
ahead with last week’s
benefits for Spare Rib and
Lesbian Line but we've had to
cancel ali coming events
because we just can’t carry on
in our present state. The Arts
Council have been promising
us an increased subsidy for
years and suddenly, without
any warning, they've
completely cut all aid, leaving
us with large debts for which
our trustees are personally
liable.

. "“We may possibly fight the
Arts Council for compensation
but in the meantime our four
years as a theatre-venue
would seem to be at anend.”

Tim Hardin was found dead
in Los Angeles on Monday
night. Full report: page 4.

Toyah takes
her Art to
the masses

TOYAH WILLCOX goes back
““on the road”’ later this

month. She'll be introducing
her new Toyah band line-up,
as well as'airing a new batch
of songs, many of which will

' be featured on a new album

planned for release in May —
when the band will be
undertaking a major tour to
coincide.

Dates so far set are at
Canterbury Kent University
(January 13), Guildford Civic
Hall (15), Birmingham Aston
University (16), Bath Pavilion
(17), Coventry Warwick
University {(19), Manchester
Polytechnic (20), Keele
University (21), Sheffield
Polytechnic (23), Newcastle
University (24), Leicester
University (27), Bradford
University (28), Nottingham
Rock City (30), Cromer West
Runton Pavilion (31} and
Dunstable Queensway Hall
(February 1). More are being
finalised, including a major
London appearance.

Rock makes
the Grade

MADNESS, Lene Lovich,
Selecter, Stranglers,
Matchbox, Elkie Brooks, Hazel
O’Connor, Average White
Band, Squeeze, Orchestral
Manoeuvres In The Dark and
Sad Cafe feature in the
opening programme of ATV's
Rockstage series, which is to
be networked on Monday,
March 2. The programme acts
as a sampler to the rest of the
series, recorded live at
Nottingham'’s Theatre Royal
last summer, the first five
programmes spotlighting Sad
Cafe (March 9), Average White
Band (16), Elkie Brooks (23),
Squeeze (30) and Motorhead
(April 6).

DENNIS BOVELL’s Dub Band
debut at a two-day festival
which is being held at
London’s Commonwealth
Insititute on January 16 and
17. The concerts, which will
commence at 7 pm on both
evenings, will also feature the
George Lee Juice Band, John
Kpiay with Short Wave, Adu,
Ghana's top musician, and
various dancers and poets.
Tickets are £3.00 per day and
are available from the
Commonwealth Institute
Theatre (phone 01-602 3252)
or Karnak House (01-221
6490).

ADVERTISEMENT

BOBBYAZZLERS JUST CANCELLED
2 DAYS AT WEMBLEY STADIOM;
(0S HE WANTS TO GET NEARER
0 HIS AUDIENCE.

2

365 NIGHTS ATTHE
"FRoG AND BUCKET."
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THE BRIDGE HOUSE

23 BARKING ROAD _CANNING TOWN, E16

HOPE & ANCHOR
UPPER STREET

FULHAM PALACE ROAD
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at Ronnies
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+ support THE 100 CLUB STARLIGHT CLUB SPOOKY
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Thursday 1st January £1
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{Opp Victoria Tube Station)
01-834 5882
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A fine exhibition of himself

cos, sewessis

Costello And Friends

Birmingham Exhibition Centre

WATCH OUT, bouncers about; a paper warning.

Thanks to the efficient but friendly security control, we didn‘t notice any trouble
amongst this audience of over 10,000. Watching Madness without dancing was quite hard,
though. They were the first to get people on their feet — obviously a favourite band with
their monster sound. For starters, Squeeze were just forgettable while Rockpile followed
with up and down rock’n’roll; crawling from the wreckage in red creepers. They didn‘t
seem to fit the mood and neither did Selecter, who tried too hard and were too loud too.

But no-one could match Costello’s grandeur as he knocked us breathless with brilliant
new songs like ‘Shot By His Own Gun’, a trailer for his eagerly-awaited “Trust’ album. He's
grown into a truly great performer. UB40 came on last, greeted by warm, cheering
applause. Being a Birmingham band, their hometown fans and friends gave them a special
welcome, but after theif set even non-Brummies would probably agree that they're the

best of the British reggae bands.
Anton Corbijn and Yvette Anna

ALL PIX ANTON CORBIJN Clockwise: Costello twice; Nick Lowe; Pauline Black; Chas Smash
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The Undertones

Nottingham

WHY A city the size of
Nottingham should not have
had a large venue for so long
remains a mystery. Opinion is
divided between blaming the
attitude of successive ’
councils, the apathy of the
audience or simply the close
proximity of established
concert halls in neighbouring
cities.

Whatever the causes, the
problem seems to have been
solved with the opening of
the 2,000 capacity Rock City, a
kind of layered club affair with

* disco and electronic games on

the ground floor, bars and
stage upstairs and smoke
filled spotlights spinning over
an ample dance floor.

Orange Juice, all grins,
fringes and Glaswegian
accents, are endearing
themselves with their taut
and tingling type of pop. But
this is an Undertones
audience and at first sight it
seems as if the group itself
has gone forth and multiplied
to the point of peopling the
crowd almost entirely with
excited clones. Everywhere
you look there are the
shapeless haircuts, the
indiscriminate jumble of
jumpers, track shoes and
T-shirts that are the
trademarks of Derry’s doyens
of pure teenpop melody and
romance. And by their second
number the floor is alrehdy
softly palpitating underfoot,
the air is sticky with diffused
sweat and the audience are
jostling each otherin an
ungainly, appreciative
dancing.

The Undertones
themselves, newly signed off
from Sire and labeless while |
write, have never looked
better, and they appear to
have reached a plateau that
suits them perfectly. The
image is the same: five
youths who look barely out of
an awkward adolescence
veering between the acutely .
love sick and the sly,
self-deprecating humour that
shows on stage as well as in
send-up songs like ‘More
Songs About Chocolate And
Girls'.

Because The Undertones
were fashionless in the first
place they don’t sound dated.
In fact, they’ve now acquired
an easy assurance that’'s

'LULLABYE OF

commanding but keeps their
close connection with the
crowd. The dour demeanour
and dry wit of Mickey Bradley
(“This is the head of EMI, he
wants us to sign up with him.
No it's not, it's Seymour Stein
looking for his money back,”
he observes as an eager
punter scales the stage) are a
cool foil for Fearful Sharkey’s
leprachaun ambivalence
which changes from
compulsive clowning to the
sort of soul singing that
balances a besotted anguish
on the exposed edge of that
extraordinary voice,
concentrating fierce emotion
in his slight, unlikely frame.
Musically too there's been a
seamless transition, with the
songs from the last album
replacing the early material in
the audiences’ affections.
Some of the punkier creations
now sound crude compared

to the dazed, heightened
intensity of something like
‘Hypnotised’ or the clever
pacing and sharp twists of
tune in ‘Wednesday Week'.
It all makes for a show of a
uniformly high quality that's
punctuated with sharp and
heady high-spots. By ‘Girls
That Don’t Talk’ the dance
floor is flailing spectacularly,
Mickey Bradley is ordering off
a stage invasion like a
reasoned, authoritative
schoolmaster, and Feargal is
perched on a speaker high

above the scene, surveying
the chaos with wicked
compoasure.

In The Undertones own
words, it’s never too late to
enjoy dumb entertainment.
And, as is the case with
masters of most kinds of

craft, The Undertones achieve
something that's not nearly
so simple as they make it
seem.

Lynn Hanna

The Police

Tooting

JUST BECAUSE The Police
have played in India is no
reason to turn their Tooting
Bec tent concertinto a
simulacrum of the Black Hole
of Calcutta.

It was hell in there, so
overpacked was it! The giant
marquee was apparently the
only venue in London during
Christmas week in which
Britain’s biggest pop/rock
band could play. To enter it
you were obliged to pass
through a chilly outer tent
displaying all manner of
delicacies and sweet-meats:
tea at 70p a cup, beer at£1a
pint, Police sweat-shirts at
It seemed apt that the Red
Cross had set up next to the
Police merchandising stall
because long before The
Police had begun their set —
whilst comedian Tommy
Cooper was being booed
offstage by an audience tense
and irritable from being
pushed and shoved and'from
trying to delude themselves
into enjoying this most
ill-conceived of Christmas
concerts — fans were being
hauled out of the main tent in
an unending casualty chain.

Those voicing their
disapproval of all this
nonsense, however, were the
Grown-ups, who were most
definitely in the minority. One
wonders whether The Police
operation would‘ve dared

Sting Pic: Justin Thomas

such a contemptuous
treatment of the group’s fans
if they hadn’t comprised
largely early teenagers.

Anyway, The Police did
come out and perform some
music, and they must have
done'it quite well, for even |
was able to forget sometimes
the purgatorial conditions of
this cell-like playpen. For
much of the set, Sting‘{)layed
double bass and took his shirt
off at the right moment, whilst
the classically trained guitarist
Andy Summers provided the
musical ground-base, running
the minimalist, structured

melodies that make up the
music of the group off of his
instrument and inter-playing
with the dexterously jazzy,
often flashy drumming of
Stewart Copeland.

With an enthusiasm
surprising considering the
amount of time they spend on
the road, the group played all
their perfectly poppy hits,
interspersed with lesser
album songs and got their
predictable three encores.

One assumed that they
weren’'t really aware of the
absurdity to which their fans
were being subjected, though

whether that is actually any
excuse. . .

What a bore audiences are
with their whining needs for
decent conditions: you don‘t
have these problems with
videos.

Chris Salewicz

lan Dury & The
Blockheads

Islington

IT'S ONLY on big funtime
occasions such as this Xmas
shindig that | begin to miss
the druggy evil of the early
"70s. All that's left after the
puritanical purges of the new
wave is good old-fashioned
real life.

What a waste. You wanna
be straight?

The Blockheads sum up all
these tendencies. Subversive
as your granny’s matinee
idols. Ex-pub rockers {(who
therefore look like ex-cons)
they stand for drink, sweat
and laughter; and above all,
for hard work. It's so
impeccably English, and what
a nice change that makes. So
you're from Harlow too . . .

Shortly after arrival at the
vast Michael Sobell Sports
arena, a black punk outfit

called Basement Five lurches _

onstage to play very dense
pre-'77 punk with titles such
as ‘Dirty Town’ and ‘Hard
Work’.

Next up are The Selecter,
with two new faces and
several new songs.

Feargal Sharkey
Pic: Bryn Jones

lan Dury
Pic: Santo Basone

Fortunately, this band does
not fit in with Dury’s cal! for
mass numbskullduggery, and
the theme of festivity is not a
predominant feature of their
repertoire. Among the new
material are anti-racist and
anti-terrorist protest songs.
It's great to see Pauline again;
a natural stage presence, she
is a delight to watch. Her eyes,
ceaselessly rounding up her
audience and pinning itin its
place; her hair, newly frizzed,
bouncing and waving around
her face; her immaculate
sense of body-rhythm: all add
up to one thing, that old
phantom star quality.

The new material,
particularly ‘Celebrate The
Bullet’, the title track from the
band’s February release,
marks a considerable step
forward, opening up whole
new areas of vocal and
instrumental styte. Guitars like
knives, keyboards like winds,
and Pauline a real soul singer.

After a long and tedious
break, in which restless
blockheads start a slow
handclap, the lads appear,
and Dury gets the show under

way. The stage is a large
compartmentalised
scaffold-structure with Mickey
Gallagher boxed in on one
side and Davey Payne on the
other. Jolly Christmassy
objects fill every available
space. It's as though a pirate
ship had been dredged up out

of the deep, and all its fiendish
crew reborn. Old deckhands
of rock’n’roll . . . smugglers of
rare treasure.

But, well, yes, the treasure
is a bit rare. Not infrequently
does it strike one that these
musicians are a little wasted.
if Dury balanced out his
repertoire a little more evenly,
so that there was one ‘Sink My
Boats’ for every ‘Plaistow
Patricia’, one ‘Inbetweenies’
for every ‘Billericay Dickie’, it
might have been a little more
tolerable. But for musicians
like these to play behind a
man who is little more than a
spinner of shaggy dog stories
with a matchless ear for idiom
and jargon, requires more
justification.

What | mean to say is that
every so often the music is
just about to get really wild
when along comes Dury to
ruinitall. “There was this
cripple, see . . ."” Towards the
end of the show, as if to
emphasise the point, Dury
leaves the stage, and a short
medley of virtuoso
instrumental breaks leads into
‘(Hit Me With Your) Rhythm
Stick’. | just watch Norman
Watt-Roy’s enormous fingers
in disbelief. Any band that
comes up with this kind of
sound deserves a more
adventurous leader than Dury.

Perhaps with Dury it's a
question, as he put it himself
at the beginning of the set, of
having the ‘“Charlie Gillett
blues’. What are we
supposed to feel when he's
doing his sob-sob bit on
‘Sweet Gene Vincent'? Or do
we just ignore it and wait for
Wilko's incredibie solo?
Perhaps the condition of the
blocked head is that of having
nothing besides a memory.

Then again, perhaps | only
pick bones coz I'm a pinhead.

Barney Hoskyns
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Fashion

Double Breasted
Shirts.
Polyester/Cotton.
Red, White, Black,
Royal Blue.
Sizes 32" to 42"

£12.95

incl. postage

Make cheques/ postal order

STRAIGHTS |N SHlNY payable to: Gemint Mail Order {NME) and send to,
. BLACK P.V.C. WITH - Wk e e e
ZIPS.

- I e e Sl
Mens 24" to 38" waist
Girls sizes 8-16
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MATCHPLACE JEANS LTD. t
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G . F . c = Drapes & Drainpipes

TEDS Special Offer

FREE One pair of black drainpipes with every'dra_pe
jacket ordered. Do not forget to state waist size
when ordering jacket.

DRAPE JACKETS in Polyester Viscose Gaberdine
with one top and two flap pockets. Long roll collar
single button. Black velveton cuffs, collar and
pockets, 32°-42" chest. Colours red, black or royal
blue. Only £28.95 including P&P.

5 |

Gemini,

102 Victoria St,
Crewe, Cheshire
Access and Barciaycard weicomed
just telephone your card number

BARLATCANS

Money back guarantee il returned within 7 days

ony £5.99 + £1.01 pap
FAST DELIVERY

you the correct size that will
shrink-t0-iit you.Our sizes go from
28-50"waist. (girls give hip size)
PRICE £16-95 plus £1-15P +P
Fuli refund if not delighted
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MATCHPLACE JEANS LTD
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Dept XI, 22 Park Grove,
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* SEE-THRU JEANS *

In natural colour plastic
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FANTASTIC NEW STYLES. ..
LOWEST PRICES... IN CARNABY STREET

UNISEX BOILER SUIT BOWIE SUIT
In White with Black piping, In Biack, White, Red, Grey,
! Black with White piping, Elasti- Brown, Navy, Light Blue, 8

cated waist, seamed pockets Pleated Trousers suit £39.98. = | F LENGTH

piping along side seams and Trousars can be ordered sepa- PINAFORE DRESS ULL

ront “lapel cotton or satin ratety in same colours as suit With shoulder button opening. Genuine Atghan Sheepskin coats em COAT

sizes: SM.L £16.99 8, 16, 20 or 24 Pleats all at Style festures low waist line broidered in traditional styles. Available '95

SKIRTS tll.g: e@;ch.’o:laasa 5{."; on to |lmﬂe ul%d skb:\ fow in Small, Medium or Large sizes. Full J
. number of pleats require armhole so dress dan be worn ) in e n R

My lepnq!h, cotours: black & when ordering. with low armhole blouse. l::g:: c:;‘ V“;‘a :l":,e;‘ 8:);’ 0:‘ V::':e e +£1.50 P&P

wchali L, S AR G % Dress In all colours and Green Sweatshirts P Ty I |c P sizl S

tartan & piain cotours. Sizes 1930 BAGS or Red Tartan in all sizes BLACK lease state colour and size 3

8,10, 12, 14. £6.99 £12.99. CHOICE OF FIVE when ordering.
100% washable _polyester DK. BLUE INSTRUMENTS BEAUTIFULLY WARM
MOD TROUSERS (Boating Trousers) Two pleats 3 WITH THICK FUR
15'50‘"‘?"{}’5 ﬂ|"9'°d Sid: DOClelgaV':ci’ih Orlve hip each side, seamed ocke‘u, PRINTED IN GOLD AND
pocket, " loops and waistl colours: S=' sami baggy on thighs, 1"
Black, Brown, Beige and Grey. All Sizes - tum-ups with 16° bottoms in ng 5-95+4°p EMBROIDERED IN
0.99. White, Light Blue, Red, Black, P&P TRADITIONAL A
“w

UNISEX COWBOY BAGGY JEANS . AFGHAN STVLE ~

Grey, sizes: 267 10 36° (waist) 2 g, o
Colours: Blue, with Red, Gold or White piping, &
et e AROSE RS £11.99 Plain Blue sizes: 26 1032 £12.98 0 § ot
n Beige and Prince of Wales check sizes: 28° HARRINGTONS 2 yel
to 34" £11.99 8l Bl ; - PEDAL PUSHERS In cotton or satin ali col- Vo et
ack, ue, beige, and Red. sizes: il : ot
XS.S.M.LXL. £9.50. ours availabie sizes: 8 10 16 £10.80. j 09
MADE TO MEASURE
ANY STYLE, ANY SiZE,| Please State Waist and Inside Leg Messurements and Second Choice Money Back it Unsurtable Cheques and P.Os To:~ 27 ,mLOP\"O“
CALL INI \('
Ro s FASH|ONS 1st Floor, 45 Carnaby Street, London W1 SIZES: SMALL
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ARKWRIGHTS LTD

_RADAR RADAR _ BAQAR_ | cHeQuEs & PO 10.3 EFFRA RD BRIXTON

BONDAGE TROUSERS Heavy back leg zips, leg o= IONDON Sw2 o .
tiec side pockets, tartan bumfla, and strap. Colours
black drill & red tartan Sizes  24-32 feven sizes only)
ONLY£14.99 INC P&P

ZIP ‘CLASH’ TROUSERS A lot of zips on front and
back of trousers. Large pockets and extra pocket on
side of leg with zip ‘D’ ring and dog clip. Colours —
black drill, red drill, red tartan. Sizes — 24-32 (Even
sizes only} ONLY £14.95 INC P&P
ZIP 'CLASH’ JACKET Plenty of zips, and double

* zipped, zip-out front. Sizes — Extra small, small,
medium, large. Colour — Black only (red piping) ONLY
£18.50 INC P&P .
BOWIE TROUSERS Multi-pleated trousers, baggy.
Sizes 24-32 —even sizes only. Colours — red, white,
black and tartan ONLY £12.50 INC P&P

1Y
MOROCCAN HIDE
LEATHER HAT

in first quality Mid
Tan hide sizes small,
medium large.
Please state size
when ordering.

£5-95

+£100 P&P

RADAR  RADAR

Real Leather
Bike Jackets

ONLY

DIRECT FROM THE
MANUFACTURER

dvavy

i AFGHAN COAT

£44*

+£150 P&P

£45.50

These jackets are in
black feather, wath 2ip
cutfs, five 21ppar pockets,
wrapover front and
quilt lined for extra
warmth in grzes 34 to
14 chest for £4550

1081 tree t
3ame (acken with 1inges’

THE STATION SHOP, Lancaster Gate Underground
Bayswater Road, London W.2.
OPEN 7 DAYS A WEEK. 9am to 8pm.
Personal callers welcome.

Yvavy,

'
’
f

THE STATION SHOP (Dept NME2)
Lancaster Gate Underground, Bayswater Rd, London W2.

Colour

— — —
Orders should be addressed to:

P LEACH, 50d REDCLIFFE GDNS,

CHELSEA, LONDON SW10
or visit "RADAR”, 1st FLOOR, VIRGIN RECORDS,
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Send cheques ot
UNION ST GLASGOW & 3 DUNDAS ST, EDINBURGH postal arders to I I enclose Cheque/P.0. £
Money Back Guarantee if goods are unsatisfactory. 3;‘:36;‘::::;";::‘; Nam@he. .o 20 Rl
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PLATTERSTALL

D CORNER™ |
27 BEDFORD HILL, BALHAM SW12

who get or booklet each fortnight
r year. Overseas £1.85 per year.

RECOMM;D VINYL: {Best US & UK Bands
recommended by Racord Corner}

The Nuns — The Nuns (Bomp] (£4 99)

The Grandmothers (unrelessed Mothers of invention

teacks) (£4.99)

Los Angoles — X {Slash) (£4 99)

Yes Nukes — Coll of US Bands {includes Wierdos &

Runaways) {£4

Walter Stedding {inclydes Robert Feipp torod Chrm Stein])

{
Declaration Of independence — 13 Various US artists
[{

415 Music — Various artists (Mutants, VIPs, etc) (£4 991
Joe Carrasco & The Crowns (Good US slbum) (E3 99)
Cosmopoiitans — How To Keep Your Husband Happy

(€105}
TOP SELLING IMPOIT RECOIDS
Blus Oyater Cult — Here's Johnry (€1
Queen — Need ¥our Loving Tontaht 051
Hoart — Tol It Like it Is (£1.05
Kinks — You Reatly Got Me {Live) ({103}
Peter Gabrial — | Don't Aemember (£) 05)
Gary Numan — Remind Me To Smile/l Dream Of Wices

— In The Midnight Hour (£105)
By Mysei! (£3085)

nl!o Swestheart (£1 .05}
juman — Sisep By Windows (£1 05}
ot O’Connor — wn You (£105)
Queen — Don't Try Suicide (£1 05)
er Delrey — Escape (€1 05)
Atlu Cooper — Dance Yourselt To Desth / Taik Talk
€Y 08}
Devo — Mr Bs Baliroom (€1 O
Jam — Love !s Lixe 8 Nnnwmlsnurﬂlﬂ
Kids — LI6 Edition (£1 50)
Pink Floyd — Comtortably Numb (105)
Slmmy Hngm - Sllﬁghl To The Top (€1 0S)
londie — 1159

R Circumstances IE1
Potice — Bring On The N.gm m 05}
Gary Numan — Cars/Metal (€1 0%)

Jie Spread Your Wings (Live) (n 05)

— Whits Punks On Dope {£1

Blondw - I.ng in The Resl World (n 00)
Biondie - Ono Way Or Another (€1
Queen — Jod 00}
Blondie ~ .00}
Genesis — Eridence Of Aulumnl'fum 1 On Again (£1.05)
Rush — Ditferent Strings (€1
Qa — We Will Rock VeuNVi Are The Champions
1£10%)

Gm-m - Muundmunamq {€1 08|
h Boys — Living With & Nem-cha (n 05)
EM- Costelio — w-dnnoav Week (€1
Gary Numan — You Are in My Vision (n 05}
TOP SELLING RECORDS — IN PIC SLEEVES
Adam & The Ants — Young Pacisiennes (£1.05)
Delta 5 — Try/Colour 1£1 05)
Orange Juice — Thnlled Honey (£1 05)
Sex nol- 8 Pack lquhs) 1£6 50 inc plio}
D'ld nnedy’s — Police Truck / Hofiday in Cambod:
U S pv-9 n.wpﬁc-lnu-h«l)lnzs)
Bauhlal — Yelagram Sem (£1
Squeaze — Another Nai uuwncms (€140
Divid Bowst — Akhes fo Ashes/n's No Game o ws
tmp} (€1 05}
Motels — Days are O K. {Pic Drach (£1.95)
Crispy Ambulance — Dea! {factory 107} (€1 80)
— Freedom of Choice/Snowbs!l (Re-Mix) Good Pic

€1 05)
o-u s"nnl - smem.y (€1 05)

hur 2 — Stroke — Wondersea World of Jacques
Coumm (Am&popl (£1.05)
Shds — Goodbye Civiltian (Pic Disc) (€1 49}
Ptolno — De Do Do De Da Da/Friends (Lid ed Pic Labie}
(€1 10}
Police — De Do Do De Da Da/Sermon {Ltd Pic) (£1 10}
Elton John ~ Daar God | ) single} (£1 2
Skids — Women In Wint l# 2 o 0 bool) i1 60)
XTC — Sgt Rock |+ poster slesve) (€1
Madness o Embarrasement (€1 05)
Blondie — The Tide Is High (U S Copy — ot pch (€1 05)
Adsm & The Ants — Anl Music {£1.05)
Pink Floyd — Aun tike Hell/Don't Leave Me Now (€1 05}

Boomtown Rats — Banana Republic (€1 05)

Japen — Gentlemen Take Polaroids (+ Frea Singlel
{£115)

The Clash —~ Call Up {£1 05)

ruce Seringataan — Hungry Hesrt/Held Up Without A
un (£1

Sﬂln&v‘mr? 1£) 05)

lI\hd Bow!
UK Subl g: In Paris lOungn) (€1 0%)

XTC = Towars Of London (+ fres single} (€1 15)

Clash —7um In Vain {€1.05)

Buizcocks ~ Are Everything / Why She's A Girt From The
Chun Store (€105}

Protessionals — 1,2.3 {fold oul pic sieeve} (€1 05)

Thin Lizzy = Killer On The Looss {~ires Live 7") (t\ |5)
Squeezs — Going Crary/What The suuu Saw (€’
Police — Roxanne, Can’t Stand Losing So Lor\'lv
Walking On The Moon, Message In A Bonlo {at1 1 blue
vinyl) sach (€128}

chm.a Harper — Barmy London Army {ofive green}

Fashion (01

Mmm & The Mutfing — About In‘omml (green) (£ 05)
8525 — Private 1daho {US impont) [E1 05}
Kiark Kent — Away From Homs (U'S copy. green vinyl +
lyrics) (€1 25)
Damnm — Whita Rabba (£1 30}
Pohce — 6 pack singles (€6 50 inc plip)
Pretonders — Stop Your Sobbing / Pnonn Call (€1 05)

X Subs — Teenager = 2 tracks k) (L

olnq Undery mund + tree single (£240)

+ 2 Guchess [E1 05

EN Couollo

‘e S:condny Modern, King Horse.

and ik (€1 25)

b Hoilywood Tease {+ ford out cotour poster) (€1.05)
)

on patch) €) 25)

Joe Juhon— Is She Realty Gmr&&n With Him? (€1 05)
UFQ — Youngblood {red) (£1

Squeeze — Xmsy Day {white) (96

Police — Message In A eom-/unooord With Fold Out
Poster Cover &"?

ton X — Fnday's Angels (Rod) 195p)
s — Hohdeys In The Sun (£150)
n Dury = Sex & Drugs & Rocl & Roll (£150)
Sml Little Fingers — Nobody's Mecoes/Tin Soldirs
€1 05)
Siounsie & Tha Banshees — Chnistina (£1 05)
Cheep 'h-cl 10" EP — Found all the Perts {wih free
single) (€2
Judas P.-m o Breaking The Law (with free patch} (£1 05)
— No Selt Controt (€1 05)
nn (Pic Disc) (€1 2!
%Numan — Asg Friands Eloc\nchown In The Park

We keap a large amount of country imports from

Jerry Lee Lowst 1o Willie Nelson Send for lists
WEAVY ‘METAL
AC/DC — Back In Black (€1 05)
Whtesnake—FociFor Your Lovin {tuminous Pic) £1.08)
lack Ssobeth — D'e Young (Pr) (€105)
agon — Keep On Lovin You (£105)
B imos Gonas Win Tha War (€1 05)
ifon Maiden — Women in Uniform (Pic} (€1 051
Motorhaad — Ace Of Spades (Pic) (£} 05)
atin

Sweet Talke . €1 051

Magnum Live 2 smqln) (Pnd (l’! 05)
Kiss — Tomorrow (€1 O
AC/DC — Shook Me e nghl Long (Pic} (€1 05)
Plasmatics — Monkey Suit (red & l'"“ winy!} (€1 05)
Whinesnake — Black & Blue (pic) (£1
Black Slbb.lhn— Chitdren of the Se/| loy "2.'5‘5,""
Van Halien — Running With The Devil (pich

18RS PLAVERS

ELO — A Box Of Their Best ttnple - free 7') (C9 99}
Beatles — Hear The Beatles Tali All [interviews, wne one
99)

o — A
— Biggest Tour In Sport (MVE) (€3

25}
Phil Lynott — Solo In Soho (Pic Disc and Free 12° (£4.99)
The Clash — Sandinista {triple — 36 new tracks) (€5 99)
Ted Nugent — Weekend Warrior «:299
Paul McCariney — Interview {Ltd Ed) (£4 99)
Gary Numan — Telskon (US Imp Elvl Track) (€499}
Poter Criss — Out Of Control (€4 99)
The Beat — I Just Can't Stop It (£2 99)
Sex Pistoln Gmn A'nR Swmul- (+frea pomr} |n 99|
Clash = kot sh (miny 107 LPHED

Molly Hatchet — Buun The Geds

The Damned — The Blsck Album (dble) (€5 00}
Stranglers — [V {with Lid ed four track E P} (£5 50}
ney Reects — Groatest n-u Vol 2 =~ {ree poster

Cock
(l'A ZSI

bs — Crash Course (purpie vinyl ~ tree 127} (£4 99)
Blond-o — Eat To The Beat (£2 99}
Clash — 15t LP ~ trea 7° {£5 99)
New Wave LP — 18 Onginal s (inc BS2's, Specists,
Blonde - specis! Sex Pmou wh:nc ow) (£3 99
Jam — Setting Sons (USA inc sicange town) (£ 60)
Sid Vicious — Sid Sings (o unreleased tracks - V Ltd

ness (- )bonul LP) (€4 99)

Damned « (first lPl lf‘
Damned — Music (£4

CHEAP SECTION— au. IN PIC SLEEVES
Snakafinger — The Spor (Blus) (65

mour — Emotional Tratfic lnvnn) (65p)
e Cier " You Reahy Aock Maib Disc) 6501
Pratendors - Beass In Pocke: {65p).
Lurkars — New Gurtar in Tow (65
wood Mac ~ Not That Funny aso)
Blondie — Can Me (66p)
The Selecter — On My Radio (65p)
Sex Pistols — Anerchy {in French) (65p]
Nick Lowe — Crual To Ba Kind (65p)
Gory Numan — Complex (650)
Sham 69 — Questions & Answers (65p)
Thin Lury — Wanig For An Al (635)
Pote Townshand — ough Boys (650}

LDIES
John Lennon — lm.gm.m s So Hard (€105)
Jahn Lennon — Mind Games (pvcll(‘1 25)
Lynyrd Skynyrd — Freabird (€1 05}
Blaei Sabbath — Iron M-anmno.a (£105)
ue-n — Killar Queon/Liar (€1
d Co — Feel Like Malm Lov- m 08)
Pk Floyd — Money (€1
Specials — Gangster IP-:) (t 50}
Etvis Preslay — Blue Christmas (€} 05)
Boomtown Rats — Looking Attar No 1 (Picl (£ 05)
Thousands Of Oldies in Stock
Please send 20p for Lists
If you collect records make sure you try us
Our orders are sent by return We don’t make you
B wait weeks
Post/Packing: UK Singles—1-5 20p, 6-10 30p.
12 — 1w50p, 2-4=75p, over 4 £1. Overseas
(singles) 1-56 — 20p each, 12" £1.20 each

cuns STRANGLERS STRANGLERS
T SINGLES SKCIM“ PRESSED IN JAPAN FOR

Doevers ogh ) (P
73 ‘JS," gotlepl & b w.-m)

38
Jap | wtc ) tP) -2%
FaRANGLIRS Eastem Front ) P

nllhvvn {1} (D¢ 10 Briushl.

sge/Who want e s )
n(smu-n + yncs) (P}
190 fevaliin the

0

Don't b
N.ny (lnmhl Liapl + hnes} (P)
flatost) 10 |1.dl (0 ll" T op wah I:honq
“StragMen bur, ’(u"»nn Wiete )
LP NO WAVE {Vanous srn )IM Stranglers’ ‘Brng on Nab‘“
Mace ‘n Stsazy' (MCTURE DISCI )
r STRANGLERS Don't Harry (in French) (1) (P}
LP STRANGLERS Xcerpts (Jop ) + hyra bi+ tree 7 of 'CMO“V) |ﬂ”

MOTORHEAD MOTORHEAD HU’WKH
Il Ace

!’Whl*'l)m,
lrm!mmw‘uv
mw-vm(u' h.ll('l
MOTORNEAD Muterhoad {Orasge vinyl) (P}
IO' Overkill, Lowis, Mo closs; Bomber, .'nm

ABBA ABM ABBA ABBA ABBA ABHA ABBA
LLP ABBA Super Trouper [tmport copres on Swedah Polat lebel) 433
Lr uouuu(nuv Lycks® m "
17 ABBA Ohqusta/Loveboh ?‘g

T i 19
P ABSA Bm.ﬁhumunlﬂ Iyncs) RED VINYL 1050
r Myeics)

ABBA VIDED CASSEYTE Abbs musx show 1 {AbDa p«‘wnmb; ol
8 "

AN
17 ABBA Vouls: vous/Toes your mother {1} [F) [Col varl} an
. The 18 5 smafl seiection feom ever 70 Abde goodns

VIDEO VIDEC_VIDED VIDEQ VIDEC VIDED VIDEO

— Jows
V-donm—Jm! J’ﬁ
Video fm —

Video fm — Bards Star Galectica :vsls
Payct

5%

1%

1%

ne

Vibvotan— Then Lty i Concer s
Video fim — Status Quo Off The Road. - %
Black Savbath — Lwa X ns
Boomtown Rats — Lve ns

BLONDIE BLONDIE BLONDIE BLONDIE BLDNDIE

T BLONDIE Tide 11} (D Prc to Brit & other smports)

127 BLONDIE The Dide 18 hegh (long version} (1} (P).

T° BLONDIE The tide 5 hgh 1041 pac 1o Bemd (1) 128
LP BLONDIE Pacalind knas {1} {PI NS0y 1800
BLONDIE VIDED “Ent 10 the best [VHS pystam} 1.3
T BLONDIE C‘N(MPIDB&OIT)U!H?W) 2arn
127 BLONDIE Call me (Vocal + lnst} [1) iderent pc} 9
AT BLDNDIE Atormac/Dre young/Heroes (kve) (P)

14y
12" BLONDIE Hean (Voc. llmnlmm 350
17° BLONDIE Sunday girt [Eng. 8 Ft 11t know (P| 19
T NEW YORK BLONOES lh\'EYD wiry 198
Thes & o sl sehecton of our large BLONDIE cataloqus
17" ALLSORTS 12" ALLSORTS 127

17 DEVO Wip 11/Snowbel/Bstas of Stssl {P) - 19
17 BEAT Too necs 10 ol 10 1Beot desn sioeve) 19
177 BASEMENT 5°0ub = Parance Clevs/Woek/Games # 2(P) . 245
17 BASEMENT & Las1 Whaio Xmes + 3 '8
1T 8AUAYS v-ugw- SamiCrowds/Rosegerden Fun (P) 220
1 ) ]
12 QUEEN Am.: one bies/Dogon seach U1 (1 n
17" ROBERT PALM for clusa (£) + 2 19
17 ROD STEWART Possion (798) . n
17 JOY DIVISION Amosphere {P) [+ FREE Bedeac) 19
17" JOY DIVISION Love will tear (DM rvnrlio Rorsdesch 220
17 ORCHESTRAL IAANOM‘SMG 1%
7 ]
\ .
7 19
1 ]
177 MADNESS pn(o ortre 1k, not on 7 () 148
1 'Kunwtn Ewrope/Mcde! (m-mm 2%
17 HUMAN LEA T state wwnen (P} 5
:*sr:cw.sum o0 Young £F (INP) %

T UB 40 My Wi heskong (EVThsk '3 gonna raw (€] 1P) 1
17 DEkr PURPLE Back mgtStrenge tind (9] 19
17 QUEEN Crazy Uttie theng called Jove/Wa wall roch (1) (P) 3n
7 L svw-ao-nn\ol Bomw [CR 198
w Wity vt} i
ir lwsmsmnmlmm‘ 19
12 BAD MARNERS Up wp Fatty (E 19
v'-mmmnnmm'nn 0 16 48) 1} (P 29
1T WN torwght F a9
l"unnunvm-womm 1%

This is & selection trom our catalogue of over 2000 17
GARY NUMAN/TUBEWAY ARMY/GARY NUMAN

6 NUBAAN Tatakon (1) [+ T | 0w 10 whnte of 0rangs ot green of
blue 0r yellow vinyl - 88 prc)._. osch 193

ox {British onginal) (| - A
T GARY NUMAN | da, you dre (Jap | 4 iyrics) {P) 2
IMAN We ace glass 1Jep 1 + lyncs)
T G NUMAN Complex/Dsconnect Bombers (Jap 14 hyricsiP) o
T GARY NUMAN Cars LJap 1 « hyrca) L 27
7"MAnle.nnwmuul"yml)lP) wm
Bombers/That's 100 bad {ddl sngle) P). 160
7'Y Almmlmuomnm par (1) (P} 199
ARMY Are friends/You ate m my vesson {1} 120
rcm NUMAN cuvum [0} 120
T° GARY Kui #p by windows/| e you dee (1} 120
1T ARMY Avl m-m electrc {1} (P} 2%
1Z° GARY FUMAN Cars/Asyium {1} (P) 7%
G NUMAN VIDEU Tounng panciple 79 (VHS) tor Baia) 0%
GOODIES GDODIES GDODIES GOODIES
LPBMANROWM(?'“I "
= Young Pllunl lllﬂ Px). 115
7‘ Mﬂl le tnc Black Lenthat/Here We GOAQM)(G rocs ll-l
s:ielt o&nl
I.P M:cmnq Interview with {1}
T KATE BUSH Bebosstha tap! o s} 1) %
7° KATE BUSH Wow / 5 e T 19
runuukms.mou-uzml s
RUSH Hermaphates (PIC THSCH 4%
P GROUCHO MARX Eva: wm 015C] 1.}
l' KRIS KIISYD"’(ISOHWA COOLIDGE |P|C DISCI 59
T MOTELS Days are 0K (PIC DISC) AR
7 MADNESS Gne siop bevond Les )+ yrgal (P) 27

LP BEATLES 20 My (Arcads lebel) (1) 4%
12 8 HOLLY — PSunIUva’ﬂthBwlM.m(HCDISCIm’

7 BUDDY HOLLY Reve on/Ofe Vee/ThatRGonna love | Pic Disc, II!”
P. BEATLES Sa-m 1 Mwn of (VaaJay lebet) 1)
JONA LEWIE l

©
UEEN Hbedyoo o (i) A0
P SKID! smwu;mum o LP) [}

€30, C60. (50 g0 {+ 45p P&P). i
oW WOW € {Lm Ede llllﬁlll top pac 19
LF BOATIES Rartes (DH_recordings of w A Vet oy

ate pcs + Butchary’ shot Gatelold sieeve) 1] "
7 DKCKIES Gigarior (Yedow) (P}, Neghts (Whee) (P). Fan med 1ed +

wisparound portes) (P) sach i 15
rnt!ll.’ummp- mmm.swmnm.w
fvs, Brantheng (vl Sap imp + hynics on pc} esch1TS

T GENESIS Vumun-w Cotour P - 19
7 SKIDS Goodbys crvihen IPc Dasc) 19
T E.COSTEI low Amwtordem 8.p (lel"mﬁl 0] arn

L r XATE BUSH Neve: forevar |¢ Wsurt wah Jap hyncal Lo B 998
{4 g 7 Lowwnous v ) an

Luwenous bas
r r[ous[ HARRISON Fagtar (P Dncl.
METAL M!TAI. IE‘AL IETAl METAL METAL

LP KILLER WATTS (2 Recs. Vanoss a oniv 33
17 SLACK SABBATH B voump 14 2 o

" AC/DC RA 't norse polivion 1P|+ Free o) I IS
TJUDAS Pll(s' Llumlﬂnm “Jog | 4 Wyrcs) | re:]
T BLACK SABBATH

v0n treghts (Jap | + byries) (P)
Al

17 SAXON Long arm of the law (P (+ Frae patc!

T GILLAN S| Ulﬁlph(-llplomzﬂll’] an
1T WHITESNAKE Lowe w1 heart of caty 18 18) (P A
12 TRIUMPH | bva for the weskend (P} 19
12 IRON MAIDEN Women in snrorm/ovasson/Phantom (P 1%

MAKE A NEW YEAR'S RESOLUTION TO BUY YOUR RECORDS AT

ADRIANS. WHY NOT PAY US A VISIT? WICKFORD IS ONLY 40 MINS
DIRECY FROM LIVERPOOL ST STATION.

WE DO NOT ADVERTISE RECORDS nuouz THEY ARE AVAILASLE

Aaolsvnmmrmom[r Blue roct’ (P} 125
Wi Hammarswth (Jop 1 4+ hyrics} £3%
LP JUDAS PRIEST B ov (mcwu( DISC) %
|; st;gg et s;-m 118
17 Ju or mdregit + 2 1P). | |s
THIN LIZZY Kiler + 3 dll-imﬂ!l(?

T ALOC G Wﬂl

!'Mﬂoﬂlv-u jartod o< , ”,,
12" M SCHE! l:rymnuwun-m(hnlum ]
rwnmsml: Swaat m-uu'nru ery no more (11 10
7 SCHENXER Cry for the nabon (Clear vewl) (P) 1%
T UF O Coudn get 1 nght (Clear var) K33

17 TOP DISCO 127

|rnmumuxuuwmuoolum-mln. .

T BLACK SLATE Boom boom {E) 19
u'muv SAANT Do you fesim love © 1%

2 DIANA ROSS 'm comeng swt (€} 12

INX You'te hng/Remo g,
:rAumAmE MILLS Nevet n'..aumu-muhnm 1%
12 RAK BANG Fekcon | ]
17 YOUNG & CO | Like What [T wens} 19
7 aul:l SLATE Amugo (E) 18

T Disco (B} 1%
' corm Cosanova (E)1f} . 19
1 X0OL & GANG Cotedrason (E}{PI 19

JAPAN JAPAN JAPAN

T JAPAN Second that emotion/Europel -\mu-pumnn 215
T JAPAN Lie wn Tokyo/Part 2 {dap | + hyncs| 25
TJAPAN Qusen Wto/Holowsen Lnp | + Nnu) 21

AN Somenmes | f -ll\m.mau»umnm s

T IAPAN Corsoveptonslicears on st Woesl{P) 275
T JAPAN Second that snovon (Ried viet) (7} 1
7 JAPAN Gentlamen toke polaroids (dble TG #1410rd pic} 3
I JAPAN 2nd that emotion/Eutopean son (remalisfe = Tobyo /
Suteins | dolascartsax orded) )P 3%
APl lasho) ComA Obscurs sRarnatrves (6 051 1
»w )/ Somaurves |astow )P}
TITIAPAN L o Touro (Red it (1 > in

WE HAVE 2 RECORD SHOPS
IN WICKFORDII!
Adrions ‘OLD SHOP s sow apon Sots SI04I0 & Mons & Fria
L081 pm o socenthand Rarysen (e gremen
sébivies. B 00 0 & Mol oviginsls, plus masy ‘vos-ell

JAM JAM JAM JAM JAM JAM JAM JAM
LP JAM Setong sons. Mod cons, in the city, Mod

wperer pressngy + lyrcs Back i rlock ou. todemend) . sach 938
JAM Start LJap | + lynes} (O P to Bra) 2

'y twenve Lap | + m)lﬂ %

(X3 0w P o Bre) anr

Gonng underground (Jap | + (P} £0:]

avid Watts (Jap | + byncs) { . an

7 JAM Sats tiduHentwave fI} s
BOOKS BOOKS BOOKS BOOKS BOOKS BOOKS

THE JAM First biography 0 lots of 3%

THE CLASH Betore & AS0

$I10 ViIC10US hm_luml 1%

ROCK STARS 0 the underpents. s

ROCX YEARBOOK 198 (258 pages. 800 phatos} £33

.POLLING STONE Record Gude tReviewn. IOII)MI LY:]

ELEPHANT MAN {Photogrephec book of Nmi %
Post and pood pa Whl“ﬂﬂ" 23 for slbums

CLASH CLASH CLASH CLASH CLASH
7 CLASH BOX 8 x 710 pus + dyrxs shewts LJap 1) 1250 + 750 P3P
W CLASH LP Black martet Clash {1} Cap radeo/Prisoner/Prassure
drop/Chest/Cry of dend/Tume = W!ulm»u + dub/Armag
nme/Jusbce tomght  kick X over {Good 1%
TCIASNHWHQ h«lWM!mnu»IO WreshtP) .. an
T° CLASH London e Liap | & hyrcs) (M) ;.:

FLLASH BIM'“)! DD | + dyrca P}
7 CLASH L o3, Remote controt, Co-npﬂm
Barareober a8 pec), Homene
11
L’ N 1130 + FAEE r “Groovy tenes’ / Gates of Wes: Choxce of
Groen o shearves (I _sach 843
LP CLASH Ponil Narbow 79 (As sbove, with tres 77 bun deiteremt -:
Mnnamuxu)uullm Pxc abovs|
17 CLASH London :lmIAYmMnM)IP) 1”

POLICE POLICE POLICE POLICE POLICE POl.l
T POLICE Dont stand {+ e e e
T POLICE Os do / Frends (Speciel Poce sive D
1 POUCE umm fes) (0 (ncrun: DISC. star shaped m-)

coninete) &8 ‘(nqun o,

(Compiwe wath & whate toider} _
T POUCE Wlﬂnq on moon/Visons (D1 |s Bra) 1) I!’
TPﬂlu Don't $10d clots (Prc shve Mmul)lli- . l

T POUCE Fall owt {P)
LP WO WAVE {vorioue artsts) fincludes Pokce’s “Aoxanns’ and 'Nltl
mm l'lﬁUli DISC) 1) —598
Mlm&lvﬁ stand (1} (PICTURE DISC, shaped ke Polce

% wath Brown fokd ot with pacs. SiY ]
107 POLICE amﬂxlrvmo“ﬁ-wmvm i3]
T POUCE Dont stend 30 cone [+ TR poster sieeve! 11
rrouci Mes3ae/Landiard Linp | + hyres) (P)... “an
ICE Roxanne/Can't stand (Jap 1 4 lyrecs) (P) J..H
r rouci Walking on roon/Visions s | + yncs) [P)
T POLICE PACK 8 3mngles n wallet. ﬂ”’-(ﬂwqoﬁ’&?wl)
BOWIE 1€ BOWIE EOWIE BOWIE BINIIE
177 BOWIE AsheT"to ashws (long version) / Alsbama song.
17 BOWnE ock
concen (8 tracks trom Towsr’ 0 598
BOWIE SWEAT SHIRTS (Good quakty blue ¢/ red Has white
e of Bowse a3 clown on I ) - - 9
BOWIE T-Shurts (Black with Bows i concent) 29
BOWIE T-Sherts (Whste with Scary Monsters faces} p—1

{Phesse siate Smak, Med o \-Tn {Postage ¥ for LP's)
T BOWIE h's no geme/Fas! h)l?‘unﬁhw
oth svokatls siriarto Scory LB e n

s fyrocs 1
T BOWIE Revolusonay 3009 (ap e M-ul (h( urbke ey wm
ngle 0 our catel 275
17" BOWIE Fashon Il-m trom LP 1 ln 1o €00 pec has 3p0cs for
“Ashey’ stamps) (Bibeh) 1%

seng) (1) . IJ;
1
L’ BOWIE Scm lSuuno' Jop uuu\q lmn ll\g 8 Japh. 1050
M Low, Man Wne m, Ashes (|

rL 7» oritred 109
rsownemm-g 43 4 2{114 BLUE vwowt) (O nosm 22
w SOWIE King of . Powar (2 recs) (Rare vnpon) (Sendar tracks 1o

good g 59
7' IIANISPO BOYS, DAVY JONES. TTOWER 300 1 Pry the foolTeke .'
-:mm leawig/Baby loves that way (sarty pec)
BOwWiE I” Al Cll.' 10 tracks hn vanous slbums. Il't
Promouonal LP V Lid 1Good pcs oo sleews) 1) Rt
BOW™E BOOK Duoquﬂq of & Generakst I-Z I"‘ lﬂ! mll 1%
tare photos, bootiey s,
tramendaus hrund :I stock now (incl PlPﬂl] — —A%
12" BOWIE John I'm {E) (P} 'lnlCA ‘Joha' Promo bedge) 175
BOWLE VIDED Just & Gagolo tm (VHS or BETA) e
mmn-nmnmcmmr 170 Bowne mo-n

rotuor . GOOO PACKING 10" o¢ 12 1=
=40p sach

Toce-15p coch
€160, 2=12 60, 3 to 7=95p each, § to 20w) T 1 or 21,3
10 8150, 6 or more=30p each (Mex. 2801 “WEGAND
Ploese

PEASE ALLOW 10 DAYS CLEARANCE FON CHEQUES
(Povtal orders meen quicker deltvery]

mnmsmmmmmm

=Picturs Sleeve. E=Extonded version
OIMM'ﬁ catalogue (No. Z8) u pvereble now with sver 2,000
7 wngles, over mmmﬁlmumw

Abbu.

g oni ’% Y WMEN SROEPING Cataiogee onky
259 + LARGE stamped, ul sodratasd enveiope (Europe HRC
Eisewhere § IRC).

We would kke 10 thant st the Cusiomers who sent us Chvmtinas
cards. and wish evaryone 8 peacetul and happy New Yeor

Adrians

THE RECORD SPECIALIST
36 HIGH STREET, WICKFORD, ESSEX
Open Monday to Saturday Sam-6pm
We accept record tokens for records (not
postage)

Phone CHRIS on 01 261 6172

for details of Advertising

REGGAE REGGAE REGGAE REGGAE REGGAE REGGAE
DADDY KOOL RECORDS
{Second on left down Oxford Street from Tottenham Court Road Tube Station)
94 DEAN STREET, LONDON W1 Hotline 01-437 3535
Send now for Britain s Ibiggest free Reggae Ma. Order List
151 AGAIN — BLACK ARX IN DUB — Lee hmlﬁvuﬂ-n 425

MNT‘(WUI(”U—D

BEATERS — L'l (PR tree]
1. Waidi
2 Reve

1000°s OF L.P. BARGAINS

Our catalogue offers over 10,000 L.P.s — Cassettes — Singles

ROCK/POP/NEW WAVE/DISCO/HM/JAZZ/MOR etc

Unrivalled selection of hard to find back ca(alogue and deleted albums

L.P.s 50p — £2.75 EACH + VAT
MANY LIMITED EDITIONS ALSO AVAILABLE AT LOWEST PRICES
ALL ALBUMS FULLY GUARANTEED
SEND SAE FOR OUR LATEST CATALOGUE
EXPORT wE OFFER AN UNBEATABLE EXPORT SERVICE TO ANYWHERE IN
E WORLD

SEND AN IRC FOR OUR EXTENSIVE CATALOGUE LISTING 1000's OF BARGAINS
N FREE FROM UK TAX, MANY UNAVAILABLE OUTSIDE OF BRITAIN

GEMA RECORDS

P.0. BOX 54, CROCKHAMWELL ROAD
WOODLEY, READING, BERKSHIRE, ENGLAND

C60 C90 €120
Agta SFD . Sp 1M 148
Agla Cr02...... — 100 114 155
BASFLH. S 68p
BASF Super s 113 14
BASF Cr02 110 115

IRERENEET

Maxell UDXUN ... = 184
New Lads Cr02.. .o oo TSP 95p
FREE) Bay nay ) Loda & usk for 1 (sams sire) AREE!
Memorex C ¥ 1.6 123 —
New Memorex MAX3. 2p 99 14
Mamorex High Bias...e .. 116 V.44 —
103
1.2
171
Yashima UFO t..... 8%p 1.3 14
10 1.4 -

125 1.9

FREE: Ask for 1 U'FO ) [same size) with every J
UFO § or UFD Il or UCD you buy.

VIDEO: TOP JAPANESE BRANDS
VHS Form,
€180 £7.50.

E60 £6.95; £90 £5.05; E120 £6.25;

BETAMAX Format: L500 £5.55; L750 £7.25.
VCR Format: VC100 £9.40; VC120 £12.50; VC150

£11%
nu.u:mh'lmnymommnmvm
Post, packing, insurance: 95p per order

BONUS OFFER! Claim 1 C90 Yeshims UFO 1
{worth £128) FREE with every £10 you spend l

Yashima UFQ Ul ..
Yashima UCO.

AL MAIL TO- ESTUARY AUDIO, 0677, NME JSELEZITTTR]
1 HIGHBURY STATION.HIGHBURY CORNER,
LDNDON 5 (607 Ml Wm WELCOME
10NN S
New X Gt

Station

TIFE-MNLORD
g

NEW THIS WEEK ABRA | RONALD REAGAN “THE WIT AND
WISDOM OF" £1.99 EACH BUY 3

00 “SUPERMAN'S BIG SISYER
IAN BUW 127 £1 40 EACH BUY IW “EMBARRASSMENT™ MA

BUY 104 “STOP THE CAVALRY" JONA LEWIE 96p.
sm X 'I.AIIEHY[N" LAN DURY £4.99 EACH ZSEEZ 30 CASS
€499 EACH BUY RANMA GOT RUNOVER BY A REINDEER"
ELMO AND PATSY EACH SON OF STIFF TOUR 8
TRACKS FOR £115. MIK 2 MICKEY DREAD SINGLE 369 EACH DAK
17 “OKLAHOMA™ STAGE SCUNDTRACK {49 [ACH 2 DAK CAS
SETTE £499 EACH DREAD 1 MIKEY DREAD 17° { BUY 9 127
MEXICAND” ALL £1 40 EACH BLOCKHEAD WAYEN[S ne EAC
MAONESS (NAMEL BADGES B0p EACH. GRARAM PARKER §
HUMDUI EW 50p EACH SWEAT SHIATS £198 EACH IF VDU
ILL TIME YOU MURDER SUCCESS WE W
S“W RECORDS TRADE MARK (ALL SWEATSHIRTS ARE lwl

WEST 4 RECORD COVERS
1P Polythene (200G} 25 £3 70, 50 £300. 100 £415; 250 £3.20, S0
£1675, 1000 £2875
LP Polythene Wm“ﬁﬁm S0 €435; 100 £5:50; 250 D4 68; S0
£2750, 1000 £51%5
k? ;ml Posyimed (nners} 30 £385, 100 £10:35; 250 £25 75; 500
LP Whete Paper bnners) 50 mc 00 225
PVC. Double LP 1 @ 50p: I
LP PYC fheavy duty) Bﬁlﬂ 0 £1000, 100 nsw
Singles Card/Poly 30 £4.10, 100 £13.00; 250 £22
Singles Whae Card 30 £170; 100 3.5, zsomss
Sagles Paper 100 £290; 250 £515, 500 £1270
Singles PV C (heavy duty) 25 £400, 50 £745; 100 1425
Singies Polythene (400G} 50 £265. 100 £310; 250 £7.30; 00 £14.20;

1000 £27.00
mchde postege 4nd packng b UK. EIRE. CHANNEL

Prices
ISLAND & BFPOs Overseas and trace customers wote for il
Cheque or PO wh order plesse, or shopoers welcome 1o ssve

posisge st —
WEST 4 TAPES & RECORDS, 168 CHISWACX HIGH ROAD, LONDON
W4 20R {Dept NME)

—ROUGH—
TRAD

FACTORT QUARTET — 2 LP3 Durvts Column,Blrl, Kean Howsk
Ao BERS o ENpses. = ms
YAULTAGE 80 Ayl chapr: Lot of Brivon Bands

ﬂB
CMRG( un n GCM .Caged & Staged_ —
ILLITCH = 10 S £
THE SE%SIDN M[NIMICNA[\ SMITH |T°ﬁu ladel 2
p

r Fatng/Fiowers E
T £

€S \vﬂlv ans B Revenge.

MISTY INROQTS — Zapa! :z
WESTERN HYSTERWA — Cumwvtl Love 3
MYSTERY GREATS — Wudnzer Junction 5o
1D0L DEATH — New Lesson - 25
SYSTEMS Scenery. o 250
nvsmnm nmammvy -85
N‘= IM Man In The Dark Sedan ax
fy Thraled Woney e 859
UMNGE JUIC( Blwborl Lovesxch 250
JOSEFK —h's Kmdc - 85

’-,Z
i
78

Evtu SS IN GAZA Kodnlihomﬂm‘m-l_
STABMENTAL 4 (Eveless m Gaue Mk P Passage Thobng Gnstie)
g‘nsan LATIN 6 {Eyaless m Gazs, Leeds futurams, o

enews). . 20p
ARCH No | {from SFRANCISCO—Shts, Cabs, 1. Grste,
Y M Giants, Non, Sun Ra} <)

DEDVAMPV vlmnd' for bear dnkers - 209
Bauhaus, Y M Giant:

Nm BIG INING Rw‘et Simplemencs Naum otlrmps w-:) 509

SOUTN CVﬁCUW 3P Wetlar, | Page, P Hesris) ..g

SCRAWL(Darys Spaz Ragghe Chagte: | 2%

INTENSIVE CARE 2 (Mdtkmen, UK. OK Rux, Prok indians, Chargs,

Cuu Guts at our best)
THE BEAST .. Tha magenine Thal tetes beck . wintst 1980 8
e coe et st S [T

IN lut CINwm- Pmn Grts B e
CIGARS ON WEDNESDAV casabti featuies Nat Sensiles_
nuww: hete, Scum 1; . 81 7
— ATV/GOOD MISSIONARIES 6150
Momsn or A PUNK good msicnanes, Doar & Window, v-g..
tads, Transmtters otc 150
THE SROP AE OPENS ON JANUARY Sth%*** and wit be shat
day on Jan 10th while Austn gats mermet
POTTALE ARD PALONG )
u-nmt(-rns. 24 . 5 5. § W7 WAl ove-
T 1 505. 2 of mors €1 mexwmen. Faremes ) Mg,

XSHS SEKIAI LTD. OFFER £5.25 EACH OR £12.00 FOR BOTH +
E1 20 P S 75p PAP STIFF JIGSAWS FEAT AlL STIFF STARS
(ﬂAG( A SCIEEN) 1) 40 EACH BUYS l ”n EACH PLASVMA

Tics DJ CO 1ES OF BUY 63 80g EACH 71 30p EACH PR
0f 8 90 90p EACH FEELIES ﬂﬂl DISCSI” EACH ONE SY(F
BEVOND SUNG IN SPANISH C DIsCS 0 on

“BIG SHOT" JORA M PLAY 1

CO" "BIG SNOT‘ T 1 BUY %12 EOUAVONS DJ SDN OF STIW
CARRIER BAGS 10p EACM.

IMPORTS SPECIAL OFFER ENNEI S(ﬂ 17 IIISA) FDOl AROUND 1P
OR USE 1. W ERIC USA COMPH N LP SEEZ
“HEROES AND COWARDS™ ITALIAN COMF!LATIDN nsc EACH
SEEZ 3 DAMNED DAMNED DAMNED LP 350 EACH

EPS LAST 1245 11 00 EACH 12° SINELEs BUY 43 GNLVSB EACH
BUYS 34650516210 (107} 75.9033.95 100 CROWN ) (107) PLA Y
— ALL £1 40 EACH DREAD 1 £340 EACH

T SHINTS: NEW JOE KING SHIRTS S ML £250 EACH. PLASMA-
Tes S“INYS SLIFITAINT STIFF ETCSM.L /0 DEKKERSML /

ARKER SL / ALL £2.50 EACH NEW MIDN(SS SHIRTS
L ll")l usoum S0S TOUR T-SHIRTS 2

POSTERS ALL POSTERS EACM EXCEPT WHERE STATED —~ G
PARKER / J KING PLASTMATICS (2 TYPES) / W ERIC
# MIKEY OREAD /D DEKKEI 1 K([UES 1 SON OF S'l" OUR TWO
LENE TOUR POSTERS FOR 50p OR GNE FOR 30p EA(

LPS FAEE SOUNDS 319 WITH EVERY ORDER UMITED to ONE PER
DRDM ONLY SEE2 3T0 2345 EACH GET23 0% SEEZ

425282729 TNT1 JAH | ALL £392 EACH UMIVED FOR
mzn LPS SEE DMPORYS)

SPECIAL OFFER GRAHAM PARKER \'NE UP ESCALATOR & SET OF
& BADGES & REVIEW [4.80 PER 0!

BADGES SON OF STILL !MMEIS nop EACH LENE LOVICH / STIFF

LOGO (ROUND) STIFF LOGO SQUA! ALL £1.00 EACH MADNESS

ENAMELS l? EACH SET OF 7 G PARKEI BADGES P0p SET OF 8
TIFF TOUR BADGE!

BADGES Al CH.
PARKER I w ENIC 11 UKE LENE / GO- GD’S 1 STIFF LOGO Sﬂﬂ
“WE LEAD” ETC PLASMATICS SEV OF § PLASMATICS BADGES
60p THE SET

SIMGIIS BUYS 14.22.25.26 29.30.31.20.34.36.39 T0 §153.54 58.56 5.

70 LOT 1 LEW ) DEV 1 BOY 1/2 HOAN 1 OFF 124 ALL S0p
(AC“ BUVS 687172 TOSS 70830 TD 958908 101 BLO § CLAPY.
ALL 96p EACH BIIV!I (CDtViNVUtl EACH BUYS 102104 38p
EACH BUY £5.85 600 EA(

SEND ALL ORDEA TO “STIFF MAIL ORDER 511 WDDONEIB
ROAD, LONDON W3 INC P AND P ON ALL ORDER!

LARGE SEND SAE FOR CATALOGUE JOIN THE IASMA“C
FUN CLUB TS FREE JUST SEND YOUR NAME IN

PLATTERS

T0

ADVERTISE,
Ring
01-
261

6172

Phone CHRIS

on 01 261 6172
for details
of Advertising

all the classics. All the singl

ON LIST
3225  HOYT AXTON
2719  BRECKER BROS

2731 CHIC

2434 EAGLES

2073  EARTH WIND & FIRE/
EMOTIONS

3241  ELECTRIC LIGHT ORCHESTRA
2368  FLEETWOOD MAC
2658  GIRL

3094  IRONHORSE

1048 NICK LOWE

2805  BARRY MANILOW
2683 MOTORS

1211 MUNGO JERRY
1297  KELLEE PATYERSON
2492 B.A. ROBERTSON
2391 SECRET AFFAIR
2974  SISTER SLEDGE
1750 AL STEWART

2605  STRANGLERS

2866  RACHEL SWEET
1881  RUFUS THOMAS
2316 BONNIE TYLER
2983  FRANKIE VALLI
2025  WINGS

2537  STEVIE WONDER
ALSO GREAT BARGAIN

Missed that hit sound while it was around get it from the dealer with °

listed below are but-a small selection

from over 2,000 singles, and 1,000 L.P.s listed at incredible prlces
SEND S.A.E. FOR LIST

ALL THE RECORDS LISTED BELOW ARE 40p EACH, 4 FOR

£1.50, 10 FOR £3.50, 20 FOR £6 (+ 30p P&P). MANY OTHERS

Della & the dealer
East river

Le freak
Heartache tonight

Boggie wonderland

I'm alive

Tusk

Hollywood tease

Sweet Louise

¥ love the sound of breaking glass
Could it be magic

Love & loneliness

In the summertime

If it don’t fit don't force it
Knocked it off o
Time for action

He's the greatest dancer
Year of the cat

Don’t bring Harry
B-A-B-Y

Do the funky chicken
Married men

My eyes adored you
¥'ve had enough

Send one your love

100HIT SINGLES £18 (+£4 if overseas)

100 SOUL SINGLES 10 (+£4 if overseas)

100 PICTURE COVER SINGLES £10 (+£4 if overseas)
100 POP SINGLES £7 (+£4 if overseas)

OLDIES UNLIMITED
DEPARTMENT N, TELFORD, SHROPSHIRE TF2 SNQ

RECORD & TAPE EXCHANGE

LPs, Tapes, Video Cassettes,
"~ Rarities Wanted

We pay 1p — £2.50 each CASH or EXCHANGE VALUE for LPs,
tapes, singles (more for rarities & video cassettes) all accepted in
ANY condition — absolutely NONE refused!!

Bring ANY quantity to one of our shops at

38 NOTTING HILL GATE, LONDON, W11 01-727 3539
28 PEMBRIDGE RD, NOTTING HILL GATE, W11 01-727 3538
90 GOLDHAWK RD, SHEPHERDS BUSH, W12 01-749 2930

SEND any LPs/tapes/video cassettes by post with SAE for cash to
Record & Tape Exchange, 38 Notting Hill Gate, London W11.
(Our price must be accepted — SAE for estimate if required)

RARITIES are bought, sold, exchanged
UPSTAIRS at 38 Notting Hill Gate W11. All shops open daily
10am-8pm for 1,000s of cheap used records/tapes — new
releases, deletions, dealers bargains, etc.

All enquiries: 01-727 3539




RECORDS
= 40 MILL ST,

EXCITING NEW RELEASES, IMPS,
4s's, L.P.'s, ODDITIES ETC
Motats — Pic Disc 48, Days Are 0K 150
U2 ~ ingh only releass, Qut of Control 3 track EP (Prc) . 200
::?" C,nt'vltam’ Planck — 17° Blomutant {aopard krsut —
X, Pict

% J;nmnt ¥ Gonilamen (Jad Feir) — Not Beasts (trple tnus

;hc Weardos — Actwn Desgn T e “(Logendery West Conl
i 19

Dovid Bowie — 1 Ashes To Athas mumn Prossang — Prc) . 299

Boys Next Doar {Bunbday Party} — Missing Lk 17° (Aussie lmp s

trockal} w -3
wawww—“wlmciuunnlluﬂ o) ,I99
Hazet 0'Connor — Sons & Lova (2nd LPJ .. in
The Fell — Grotesqus LP {4th trikam LP | N
Toyah — Live o1 the Lalysrie Civb 3w

CwbLP.

Jubdes Soundirack — Inc. 2n0n LP Adem & The Ants cats. 449
Japsn Jep Pic Staeve Singlas: The Unconventional/Sometimes |
Fasl So Low/Quist Lt {88 superd ples) sach %
o — Sound Effects ... 19
Swangiers — IV Rure Tracks (Am imp includbs new prav
unreleased iracks plus v. id 4 rack free EP). Tha the mum
Strangiers coll. nem.

Stranghers — Jap 12" rum LP's — Voi 1. 8 tiacks nc Dont qu
Haery (in Franch) Graat unusual pic. sleave Vol 2 $ tracks, nchudes
2 versions of Bear Cage — grost pic. siewve Ceach a9

BEATLES COLLECTORS ITEMS

RUBSIAN EP‘s A Set Of Frva Al Pic Sleeves

4 Cant Bay My Love + 3 tracts £17.50 nun
$ Octopus Gerdens + : tracks

Thase are megnicent arbfacts which evary duacermng Beates fan
wil waot & cherish Limeed supptas!

ALBUMS
Introducing (Ve J

500
Beatles Tell AN (Voo Jnv lﬂ)—ﬂuol rews LP _ 500
John Lennon/Plastic Ono Band — Paace  Torono .. _ 500
Songs, Pctwres & Stanes of the Fabulous Beaties (Ve J
Racards, vary rera — Lid supply i stock) . sob

S

The Exsental Beates. Avstghan Anthology, 18uschs 439
Markas US Copy wan Butchar Photo's’ + Extenswe slerve
49

D'mv Leme — A Lsme (rare T3 LP. o0 Wizzerd) $00
Paul McCartney The ?lnﬁq(hwnﬂlw 8 Decca LP) 49
Paul McCartney. Hoort 01 Country. 4 track Russan EP (Px) 2.50
Peul McCartnay. Interviews LP (US release, 55 mnutep of chat) 450

COLLECTORS ITEMS
Blondrs — Jap Copy of Autoamencan LP (inc free 7 Call Me sung
1 Spanaah + Large colour poster & gatetold tync sheet] . _ 839
Cath — ur Black Market Clash {3 tracks, 2 prevously unm-.m

900d i)

Van o,a. Parks — Song Cycle LP (Classic 1968 sibum) ... m
Merc Boian 3 T. Anx — The Story Ot Pap (German Comp).. 499
Dacdy Cool — Graatest His/Daddy Gold lrare aibums — each). 49
inm Cool — Daddy Cooi Live {dbie LP — The defmatwe Cool

)
Crasm — 17° Weapping Paer/Crossroads (w- 2} Pl .350
%

Stership = pc dac LP Gold — Bastof

”» The Biggest Tour In Spont (fve B track IT —Uus on'v
relnssel

Fueugn Theate — pic Dasc. 4 (CartaeReagan), Fighung Clowns
{The waldest, most colourtul pic desc ever) 25
2'1 Numan — { O You Oie 45 (coloursd winyl copres very ld -

The Fatsnders LP One foad More fteatures Jos Ely & s«e.
Hancock circa 1) )
Bosdnde Vol § LP iciudes 3 non CBS LP wracks by Oylan lron
Wove Recal

Tow Who — Dwrect Has LP [orig shevs) m
Leve Do Capo (Class 2nd albUm, ang sie 5
i Owt Band — 51 /Rare Juu!lknc’m (o8 e rare)

oqon..v-us AT Send in The Arry & eacker (P} 1'
Sesade - cobecion vermon of tst LP {nciudes 3 new trachs +23
aanete 16 Row of the bve Brusseia boodeq - v hd supphes) 499
Prser Mammal - Nadws B Chanca/Sdant Corner An Ematy Stage
“h chonaar LPu} win
Jam  Jeperss pe 3eeve Lnghes a1 16 UK sleeves) Stant,
Oavet Wors Haosmove £on Aies. Gotng Undergi swnd

030 voch
e Ovmay W Gerndoy Soy 3 uecter (US sl sdiprent
1%

T

o by v—:.an.-m-w.-‘wnm 4
Coah  soparere Buos S0 W 0 <o
evemonen 21t 209 e 14 (4 mnn 0%
oo Butne  Pog (hoou 1P imogricvar Sovbis |

P o< bostien
& woppone @ Mat)  Gormen wper on
oo Gy 1w P s - oA wet (L]
T ey Ay Ave brvmn thactre 17 1p] 1.
Cory Mumes  Con 12 Ut in

Tyerars & Moo Mad (umabest @) over v RS puc) 18
1804 12# (Samng On Vool Ym Frat Bang'* pmnqv.‘n-
VU Sube Lo Marks LP 0 0d Enant

INTERESTING IMPORTS (LP's)

Tha Gt andmeothons A colocosn ¥ Marhors OF

Avaly v d & wonde it -
Ow Plon  Gon Aowg lowistandng dedwt 1P} -
Dot Procudt (Garman Wmg raeg it LP) o

Jomart 000 U No Wave (new (ermen LY An
Gertntuy Porty - 101 LP (oevadtatong Aveses Mgt
Randy Wowmen - Crestes Sometteng New Under The s.uulv

|‘|

Cenndence Cloarwater lund Love 6 Gormany l-
he Dutiows - Ghost Aude: o
Bateh Hancoeh wmmiwmm LY
Eonybonts - ADsoMe Anthology Imegnixem dbie LP wxiudes
comprohenaeve boOMS! with 1818 Ghotos, COmpiete a«qrm [}

€ wacks - the eintvs Esaydents cosectont

Yo Nutes — 34 Atpmec Powsred Cuty {mchudes The w-mn
Anaweys o1, #1c ) (3.1
Pk - Cay O Fuar peod by Lacry Fasd .
Cronsance Claerwater Rovwal = (e Al The Alen Mad 1920 (piey
srumeared vy matorial) (3.3

wmcsmmm Hagen s Band) - Sphtt "
Kewn Coyne — The Dandebon Yasrs [ JLPLIG o0 Dot 181 contins
We 7 Swen tPs « 131 50k LP (case hatory} nw
rm“ Possppie — Whetas The Party igiest name grest
(1]

ﬁln-gn Theatss — Fghtng Clowns LP (Rhno) o
PRantomband — inchudes os Con Members) = 161LP o
Tusedo Moon — Hait Mute LP ( +lres ungie} 1!

Yolcrw = Sokd Piassure (Raiph)
Biow up — Legendary Soundireck LP e Yardiurds owea 871 uo
The Ressdents ~ Fingerprima/Eshmno/Not Asvadabierdid Rexh/
en The/Bustr & Glann wchd Ty
Pyion — Gyrate o
The Esaybests — Rock Lagends (Th 1 then hnel 1908 LP s s
erteaty) o
Siove Gibbona Bend — Sirest Parade (new LP suro ratesse only}
$00

Steve Hiinge — Aurs (Evre ondy relesse) l u
uum Pihas — Eaat Wes! (new xyrih sRwen]

Band ~ Raven {iotaly «r.o-m 1utein L’ w
w legend — prevete pressaog)
Terry & The Pustes — Doubriul Handshake Ipevete Fn""‘
toaturmg John Cippaial 300
Musc From The Deal Club — V Anmts, Lve LP bnc Dud
Kennedy » Tunedo Moon etc — are}
Jun Corrol —- Cathokc Boy {Keh Rcharth feve tove Na |
port)
Moak: & The Corvertes — 131 LP (Bomo! all get band) 4 u
The Unas — (gl Stmulaton (mind Slewesy rlm San Francscan
band — really heghly rec band) (X
Bod Segarmu — e Dn The Radw ithe Wltlrn ogend m

Wiko Johnson — ke Dn The Motorwiry (Euro (elease onty) o

— Grewner Postures faioh LPY -
Frad Feth — Grovty (snother Rsioh mastacowce) s
Marman Brood ~ Wart A Menute (wikder (hen svee, acludes K.-!

Fowtey

€ Bardon s Fire Depi — The Laat Dirve To Well inew Ewro uo,
romore)

The Plastc Poople — Egon Bondy licredeble Vet L' ».n um
vookiet) 1759 pdp)
The Sounds O¢ Asbury Park — Vanous Anmis {8 om Lo -l
Sranm, o the Sprngs1ten vew of M)

Prychedeb Furs — US copes of 131 LP (ot u.muuzm
10eks At relessed @ UK prod Marin Hennen) "
Faust - The Faust Tapes (ong pac recommanded agen) ¢ 99
Sptn En — Boginomng Of The EndaFransy thussi onky reiessel
och 443
Wanur Steoong — 15t LP (prod Chis Stem — anchudes F19p.
Rechard Uoyd, #nd other NY lumvnaces) -
John Orvesry — Deop Thoughts (US LP — Suft ecs ) (1)
The 8oy Next D00 — (00w Barthday Party! Door Doot {wcreduie
Aussie mmpon LP) 5
Grappo Spanrvo — Copy, Copy {New LP)

he Cure ~ Boys Dont Cry ms prum nc u-.u,m.n l
The 441 Not 00 UK LP's — Good Cover)

Pou? = 151 (Cinar VimyiSo For (204 LP) mun
UK ALBUMS
The Persage — In
unwhmm:m—ln-nmnv«nnrm bEed
Prion - Gyrat n
Vagesme - Play {New Lyve LP) in
Vaage -~ lutlP .
Tho o~ Parional Troubles n

Pt Inage ~ Live In Porrs
Mavonres — (nchdng The Resdents. Fapg ¢ essonted D-mo:

Capt BeeMmenn ~ Doc At The Radar Siation (monwnenal] u!
l.qull-ll!l'ln-mumhriul)

™ Baunsus — In The Fiat Freid us
Adors § The Amts — an.mm.smwmmwn

10000 | » Iree pampNet achi®
U2 - Boy Lemmacuiets 6‘ ) n
Comem - Wi For A Meacis (wondertul) mm
he botl — Desgnevlas |mw»mh.u onch n
Ooad Kannetys — Rotmg (L4 %
Clash — sm. uvwl -

HOT NEW SINGLES
1ha D81 =~ Dyamoa
rovtane | Weed Two Hescs (Post Caro Aeca)
i Ar Stappers— Fede A (St 8 foones — P}

The Ants — Young Pense:
Purk Mtary — Biood 8 Lipateck (4 ek 17 o) '
The Polecets — Rockabaly

v Cosloto — Clubland (pec)
TV Sawtt Explor orn (ox mml = Tommehawa Crurte ipech
”:r Juice — Sinply Thriled Honey (i)
K = 11 % Konde Funny {pec)
Ok 8 — Try (¢d gront 43 — pxc)
Adem & The Ants — Ant Mt {pec)
Sk Pairoh o Agem Orenge (pe — Mascious Demage)
Ay Povry ~ I1's Dbwrows (pec)
Mystare Fve — Never Soy Imnl You lpx}
Seouswe & The Banshess — israel (P}
Thastrs 0f Hate — Orgenal S IP: = hard punk)
Gote A1 Qut Bast — Pobtct [Prc!
Materwi = Orscourse [P - Itdl
Woh Host — Seven Minuies To Midaght 12nd glonous 45-pec)
Clash — Cat Up (Pc)

POSTAGE RATES: 50p per 12°/LP, 85p
per 2, 105p per 3, after 15p each; 25p
per 7%, 35p per 2, 45p per 3, after 10p
each; Overseas 7": 1-3 65p, 4-6 £1.25,
7-16 £2.15, 17-34 £3.50, 35-42 £5.75.
127 1 £1.25, 2-3 £2.15, 4-6 £3.50, 7-9
£5.75, for every 2 after an extra 65p.
{Access / Barclaycard / Trustcard
accepted). Double LPs count as 2.
Please state alternative if possible.
~Please allow 10 days for cheques to
clear.

$2S2VIXRE SRSV ERLSLSS

GREAT NEW VEAR OFFERS
ORY CASSETTE IN Dl}v

SEX PIST! — INTERVIEW O

mslmmou POUCH. V. «l“l
SECTION 25-GIRLS DON T COUNT. 1 Z () on
Mm'co-on-vumumnm oy |71ﬂC) . n.-
ARST RELEASE ON LI} RECORDS IS A sun 4 TRACK

POETRY AND MUSIC INCLUOING MICHAEL SI
PAUL McCARTNEY — 1S RADID INTERVIEW LP VJ.TD Dn!' ll.l!

GREAT NEW RELEASES
90 mioeta ¢ in pouch
N vactim el Jobe Jokn hu. Faa Duree Catev. Cotai i

17 i spacial .',n. cover Very
Y]

Tmited — -
nm—m‘zl T I-pknnv Voryetted _ _ . 0%
Pasline Drood (Excotiont ropgon 17) nn
Sax Pisiols — ix nnnln in special preventstion pack (very
timized) All singles bn gic Covers €550
Vissge — iotiNew hewrs LA Z0aly 298
— Xmas Albem 15 wacks Rermalty s the tors)

= Revoltiosry Somg (Irom Just A Gigolo Fike). Jap 1
T Groat prc, Cover. ..o

Shom W The First The Bowt oad the Lest LP. (imcl frwe
warsisssed rack siaglel, Very kmited . . Osly 399

Bow Wow Wow — § lrack cassatie pack b grest pactoge 118

[ ond
Skids — hmmlnnwn‘-dh‘ubﬂh#hn
g + bookie e} Vory [
ain Roo ~ Blow Awey 17 O e
nmuu Wrowg Wey N nmmmrhuud-empﬂw

iyl So0 tuoegh cover
XTC — Towsrs of Loadon. Oeuble 4-track siagle_—..Only #99

CLASH
Clesh — Sendinists Latesi reiease triple olbgm. 3 soew ﬂull +*
postar. Greatvalue__ .. —Only £429
Clash — HU’I%’NW“W.&\ILM! {Mc) 99y
Clash — S-track UL bnp 107 tncl 2 warelense: C.’ﬁl
ll‘od-lmvﬂl Grost pic. cover. wa

Clm—uﬂo‘uﬂh‘bﬁhlﬂ—— —_—

IMPORTS
b — Liv O Stogs 17 Jap M. Them Hoary Paogis +3
mnu-muunu o6
Pratoaders — . of lc-ulnmlnlﬁwh-wlng.
hB:luolu "I 15t LP a3 lmp. + 2 oxme {wervlessed) tracks.
... 49

-'n
The J
Squs
Chasp Trick 10" iy
Gary Memss — Taiskoo L imp .
Dbe You Dis. Vory lmeted . . .
Gongald—4usck US 1T Yoy v Noited (i)
Susegiars — Dot Bring Horry. (1seg s Froach) +

Stanglers — WA
Franch + & othes trachs (Pic)..

BS2E nhy £1 50
Emﬁmulo—-NmMumdlm T o die. Ony 175
Skids — Goodby Crviien 7° et disc Oniy 150
ADAM AND THE ANTS
THE SINGLES
Youag Parsias / Nerox / Car Treubles { Dog Est Dog Al wih
Pic %% sech

Am .:* lhll (1] (2 —

mrt Wnn mm Sou.. e £398
Kinga OF The Wité Freatier (LP +’-)-. - -OsyD W

Simpls Minds — 3 Trovel 17" VAsd (pie) - oo 01N
Bawhsus — Vologram Sem 12" + oxtea tack - 1.
Deretti ut Would Kisa. 1T (Pc) -on

Bn!—\‘uulu To Talk To 17 ('GL - —— - nhe
Bassment S — Last Wiite Xmes 12 (pic) - — — onn
Motarbesd — Ace Of Spades 12 (psc] n»
UB40 — The Earth Dies Screaming |1’(ﬂcL_ - .0
Bowte — fashon 177 Very bmited (Pic) nm
Brisn Boain — &track Ifu‘ Clum {Pic). 1.
Bob

riey aad the W, — fademption Soag. (Incl Umse-
ieayed veraion -nsnwn- Shorrift ) ne
1o Dury — | Voot To Be Straight 17°. Vory femited . Oniy £1.98
Hohiocks Brothers — m Buaker. Prod kb it tydon. & l. 2
(Pic) Very Limated

Prter Geboal — Bike - _(us
Killing Joks — Nequeem / Chaage. 17 {Pic) Very limited .
Orchertral Masowwres n The Dork — bdunq 17 {Pic} Vovv

Aot Boat — Excollont Now 12 (Pcl, on Molicioss n-mo.

Only £1.08
CRAS
Crass — Stations 0f Tha Crazs. LP (Doshle) . —— Ouiy 298
Crass — Faodiog o 3000 17 Re-dsave (Pl . - £210
Cruas — Runiity Arylom e [
Crans | Porson Girts — Bioady Ravoluties - S
Hoawy Base — Giri On The Rea. 7° -}
HUMAN RECORDS
PRODUCT

Av Poirs — Dot / (s Dbvious Excellemt sew stagle NME SINGLE

OF THE WEEK. (Pic) 59
Slits — Antemal Space (Pie! e single e 9D
Dsngerous Girls — Mas In vn. lass (Prc] ”

NEW SINGLES *
Restrictsd Code — st Right On {pic) 3%
Grace Jones — Leve Is The Drug (Pic) 39
Angets — Total Wor {pi} Onty 20p
Max Splodge — Bicycle Seat(Pie) 9
& | {Now 4AD} (P »y
o ‘s Farm (Ph). - "
on—unl b ied
‘s Midaight Ruanoes — Keap I Part Two (Pic) 8
tM- Comtello | Clublead. 3-treck (Phc) =
Cah Voltwirs — Seconds Too Luta (Pic) s
Exsaminl Logic — Evgens (Prc) y
Robert Whyett — At Last (Lart T Froa (Pic) £
n-:u Bowls — Crystal Jagen (—m-n Jop lmp 71(2-;
Thaatrs 01 Hate — Logion (Pic) oy
XTC = G & Msjors. Double siagle. Very Itited (Pich. £1.10
Lesgue 01 Guatlemen — Hopiapsraparsh (laci, Robert Fripp). S0y
ux — Robol s Dance (Pic) o

Orange Juice — Simply Theiiled Honey (Pic} r
Joseph-k —X'n Kmﬂ)ﬂnny (Pic). o
Sk Potrel — Oramge {Pic! ”
Gory Nemen — This Wreckege (Picl ”
Bureocks — What Do You [ sy
Beat— Too Nice Te Tak Te (Pic}, p
Basemant § — Lasi White Xmes (Prc) »”
Police — De D8 Dn 0a Do Da / The Su-!nlu"‘l!l-:) £
Deits # Cot 9
Honay Ba L Gaiy £ Dub iPie) ”
Mode = Guthoring Dust {Pic) »

Decontral {Pie) . e
vm ade To Qrey 9

P}
U 610 fgreet cotoat ur.l Vorysare (Pie)-
—Coll e T

Dosd Keanodys — Cahlorais Ubsr Alln el
m- Ghm - D-quo- s Py}

owi iom (P4
HC V&lm'ml&u‘.b Deormimn)
Dvoaed — Sunity Clause + 2 Unnlu-td racks (Prc)
Siouxsie & Banshess — Isrsel / Red Over White Specisl

Toyah — Jreck EP. aH five — Danced -
Madowss — ml"lllﬂ.ﬂlclﬂll Shl—(’kl
ian Dury — Supermens Big Sister {Fic} ..
G&Bm.m—-"‘ud Two Hoads {pic) . .

The Professianats {Pic!
hlmu ("M fough 'udc)lPx:)
England {Pi;
Siroy c.u = n....m' Boy (Pic| e
Spandan Ballst — Loag Story Short Speciel siesve
U2 — | Will Follow (Pic)
Gary Noman — | Dia You Ois / Down In The Park (piano versiea)

o
{4
=
3.
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Onty

UK Decey — For My Cosstry (Pic) Ny
Throbbing Gmn.—ncmhnml p
Krattwok — Astobaia {Pc) Ch ”p
P Wr X {Two smm Pic). 9%
The Poor {Pic) Ny

Som (Pic). . - 9%

tand S0 Close To Me With poster cover. Very

”p

JOY DIVISION
Joy Division — Trensmisaion. T (Pc) =
Joy Olvision — Love Wil Taat Us Apart 17" difl.p cover 12 1

unghe. -
Joy Divisien — Unknows Pleaswres. I LP.

Onky B.78
Joy Oivvion —Clotar 2ad Classic bms_. Galy 375
Joy Civision — Love WK Test Us Apent

Joy Division = Atmosphers / $he's Lost Ca-hni wr (H:) onn

Earcom 2 — Fast 12" Incl 2moa-L P Joy Division Tescks {Pic) €193

LIMITED SPECIAL OFFERS
XTC —Drums & Wires LP

XTC — Whete Munc LP owusa
NEW ALBUMS
Shokous 2né LP (axcolleat] B - Y ]
Loy 0Lr. BT

dgets Cerlosity 1P on
Echo & Busaymen — Crocodilen + ires Neried adition 7 399
Pyioa — Gyrate (sew U S. band on
Hybrid Kids — Claws. on
Music From The Desl Cluk — Verioas. {Back im stock) (1acl Dead
onwedys, Tuxedo Moon} o9
Wkl — Parsenal Troubles Asd Public hasnes. (nm £
Lorkors — Graatost S oo

Limton Kwes: Jobaston — LI ia Db - l:l-
n- Werewoll Of Loedon — Midaight flogs o9
n Dury — Lowghter on
&umlc-lhn(-xw:nlmu_ — 0on
Polystyre ramsiecence i an
Cravets — In Toytown (On Small Wonderl.-. .. 05
Protendars — Proteaders on
Gorfin Bloades ~ |
Toyah — Toysh, Toysh, Toyeh Live LP. s
Sector 21— 1nt -9
Fail — Grotesque (418 prost atbum) ar

Megenae — Live Play 2}
Variom — Becksiage Pass — New Punk comp incleder rare
Iﬂ(h from SLF, Refects, Upstarts mc on
o

on

- 09

UK Swbn Sowr vyl Onty 190
James Blsod ul.m—mv-muh Be Amenicon. . ans
Poires G Girls — Chappaq ..n®»
a‘“‘!un.n Y-hluLP S»Ghl Ofter Onty £1.99
Story So Fee LP lach free sticker an

ggecals - More Spectah & bes gl & postar .. 39
— Woks Up Tk Morning LP inci Jim Morrison £3.98

Cosh Cows — Virgin comp. LP Incl #ow wasvallable wotersion-
P ——— Oty £110
=2 ]

Taardop Explodes — Kiima Onty B89
Demned — heck Alb\.mbll LP hall live, llll miw 3
Oaty

UZ—!"—-th long nvln‘ dobut LP 0!
on
on

Do 0%

Pazsions — 131 LP Michnol & Mirands Only 250

TALKING HEADS
Talking Hands — Mera Songs Ouly 299
Talkiag Husds — Fuar Of Muc.....
Talhing Hasds ~ Remain in Light .

HAPPY NEW YEAR
70 ALL OUR CUSTOMERS

Sond Choques & Postal Orders to
AONAPARTE RECORDS, 284 Pomsoavils Rosd, Londoa NY SHA
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No corr
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SUPER DOOPER SCO0P
FLEETWODO MAC Live Do [
SOOPER SCOOP CLASH CLASH CLASH CLASH
CLASH LATEST TRIPLE ALBUM SANDINIST e
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RS (TEMS LIMITED EDITIONS
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BUZZCOCKS SINGLE — GOING STEADY A's + B'3) “»
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STMNGII v USI’M f.l’
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0

II‘ MOTURNUB Ibive ’wunm + winyl) BEEA DRINKEASAN
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SIRoy Puou 3 wntnnoc

GARY N on
|r ACIOC Iou Mucu lunrecorded irack) Q4
12" KATE BUSH {IVE ON STAGE on
STONES 30 Grastest Hits {OBL IMP nat s3usd i UK} (7%

1k o Collectors under other 17° Molorhesd
12" MOTORHEAD SPECIAL CHRISTMAS EDITION Acs of nga
%

17 BLONDIE Vide 13 High ae

1DAVID A AshewAlabema Song on

\r HINA HAGEN BAND — MY WAY ]
7" MADNESS — ONE STEP stvowr MISTALIES/NUTTY neuz

(ummmxnu A 90 mac00n & wh

12 UBAD - Thunk 1's Gowng To R Toduy/My Way 01 MmD.

wu\cnouuavm POP KRONICKdoubte ai u\(h:vg

bookiet)
J|MI MENDRICK — AKIS BOLD AS LOVE (Ongnsi gatsiold
eeve) oD

RARE PRESLEY (TEMS
Personatly yours m 2bum (rtoncal documantsry with aterews
stc {(antasrie siesvl e
ELVIS GOSPEL oorecah wpo) 16 ongaais nc Coyog @ the
Chaoat Amaar Grace, Impasssle Orewm, an

= Grestest Huas IM IM - ag advertised

o0
NEWIE ALBUMS £3.7% EACH

UBAO SIGNING OFF 3 PREE 1T
STEELY DAN GAUCH!
ROD STEWART mousn BEHAVIOUR
BARBRA STREISAND GUILTY
NEIL DLAMOND JAZZ SINGER
JOHN LENNON DOUBLE FANTASY
BARRY MANILOW BANY
JAM SOUND EFFECTS
ROXY MUSIC FLESH 8 BLOOD
NAZEL OCONNOR sons 8 LOVERS

QUEEN FLASH GOROON
BLUES anomﬂl — SOUNDTRACK Gne Ray Charies, James
Brown,
ABBA — *Slren ouren

SMAKE ALBUMS
LATEST DBLE — LIVE IN THE HEART OF THE CITY fan
LOVE HUNTER 249
READY & WILLING o8
SNAKEBITE inot 153ued wn UK} [13.]
DAVID COVERDALES 151 ALBUM {now dedet fens
BAR ALBUMS AT OMLY nu EACH

ROSE ROVCE G Hets
AOD STEWART G Mt
BRUCE SPRINGSTEEN BOAN TG RUN/DARKNESS/ON EOGE OF
TOWN lkJI
MIC
SS DIANA RATEST)

SlmS THE ABSOLUTE GAME
STEELEVE AJAIIAHE UED/COUNTDOWN/ROYAL SCAM
JCANT BUY A THI

IRILL o

DONNA SUMMER BAD Gl‘
KATE BUSH XiCK. INSWEAK}NNWIINEVEI FOREVER esch
BLOKDIE — AUTOAMERICAN
ALAN PARSONS PROJECT — TURN OF A FRIENDLY CARD
SAXON — STRONG ARM OF THE LAW
MEATLOAF — BAT QUY OF HELL
SAD CAFE — FA

HUMAN LEAGUE MVEL
SEX P‘STNS — NEVER MIND{:“ BOLLOCKS

mwil JACKSON — OFF THE WALL
MADNESS — ABSOLUTELY

BIANA noss — DIANA

ALS] — YEAR OF THE CAT

Jemnscn swtsmr sou: (-:. Free T}

A Ums
Tormato £149, The Yes MD llw‘l'tll”. Te The Edge 2139
ma £319

CTURE ALBUMS STRi

r M (31
NOWAVE m GOINC POUC(IUKISOUEEZE/S'RANGLENS

o

GROUCHO =]
(G KNSTOF‘(ISDN ARITA CDDUDGE NAYURAL ACT on
MPTON COMES AL [ 2.3

STYX PIECES OF EIGHT a8
BROVN(“S JONNSON BLAM o8
MENT MOTOR BOOTY AFFAIR. 18

IJNDA WNSYADI LIV|NG INUSA_ oan
MER TAKE ME H as
E JOHN SINGI una 28
WILDING BONUS (VERY RU| o8
A00 STIWM" BLONDES KAVE MORE FUN a»n
BiA"LES SCY PEPPER [=%.]

E PRESLEY LEC{NDW PERFORMER VOL it

RUSH MEMISPHE
FATS DOMINO suimm oN m 408
STEVE nuﬂl — BOOK

DREAMS
snur.' r sumus 95 @ €125 soch

DAMNED wmrt RABBIT (PIC}
G NUMAN unsmnn N0 PICY
G NUMAN 1 D€ YOU DIE/SLEEP BY ms wmoowmo PICH
PINKROYD unnmm COLOUA (N
LED ZEPPELIN FOOL IN THE Mmmov nosmo PIC}
D BOWIE FAME/GOLDEN YEARS (N
STONES BAOWN § ucwmvcmuu HC)
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UVE T00 MUCH/GUNS OF Mvuuus (L)
wmu[ss THE PRINCE/MADNESS [PIC)
TRAFFIC (€ P { HOLE IN MY SHOE (PIC}

H EP WITH EXTRA 3rd

CLASH TRACK
TRAIN IN VAIN {PIC)

PRESLEY $LO0P
0 GAEATEST (DBLE ALBUM INCLS 10 NO ¥ WITS}
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#2 55 2 ssysyevaves D338

ALB By
SUNKADELIC ONE RATION UNDER A CROBVE e a0 T
F LOVE

1GGY POP THE 101 i1t .4
XOOL A THE GANG GIEA’EST HITS M
MADNE SS ONE STEP BEYOND 249
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PRETENDERS o
ERIC GAPYON NO REASON 0 WIS(DWNANBIWKLESS o~ T}
DIRE STRAITS COMMUNIUUE ce
ROXY MUSIC MANIFESTO s ne
OF MUSIC wch2®
GARY NUMAN PlIASUIE PRINCIPLE %
UFQ OBSESSIONS s
DARTS AMAZING (GRANGE VINYL) el
CAMEL BREATHLESS o
HUMBLE PIE — GREATEST N!'S 0
MIKE OLDHElD - HERGEST oe
KWTW! - MACN!" 24
0 TULL — IAW DISES on

B(E GI.ES — SPIRITS HAWI 18
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COMMODORES — MACNINS £149
MIKE OLDHELD — PLATIGH s

Alpums. asch, Z!NVA"A MONDATTA, OUTLANDOS
D AMOUR, h(GATTA DE BLAN

GEORGE BENSON ALBUMS

IN FLIGHT [Iu l|gNG INSIDE VOUH lOVE (dbie) £209

SABBATH ALBI
PRST ALBUM MAS“R aF RULINISLI)DDV SABBATHAVOL &
SABOTAGE/BEST VIBRATIONS UIVE AT LAST (LATEST) snch n l9
Gw‘!SY TS ALL
Pi

MORE SONGSI!EM OF MUSIC
REMAIN iN LIGKT

SUPER SPECIAL OFER
THE BEAT — | JUST CANY STOP =11
THE SPECIALS — MORE SPECIALS 04
MOTOWN STORY — 114 od 5 afbam boxed sel 50 goden M.l Ll
Stevie Wonder, 0ans Ross, Jacksons. Four Tops snd my-,

EACH ﬂﬂ
a»n

9 101 FAP!
RLOYD ALBUM:
DARK SIBEIANlMAlSIM[DDtEIOSSCURE/WISN VDU WERE
HERE ach 289
THE WALL (dbioh 0y
AIDM HEART MOTHER as
IMA GUMMA (dbtel [=1]
VIS COSTELLO ALBUMS
GET NAP"M AM IS TRUE sach ﬂ I!

ARMED FORCES

TAKING l.lBi"lES limport contaunng mmv e lrlch M

HOOVER FACTORY) 28
BOS MARLEY ALBUMS

EXODUS/KAYA/SURVIVAL asch 289
UPRISING on
BIRTH OF A LEGEND (diwe} 2x»
BASYLON BY BUS {dbe} on
DEEP PURPLE ALBUMS
COME TASTE THE BAND 129
24 CARAT PURPLE 2
MACHINE HEAO/FIREBALL/MADE 1N EUROPE/BURN/IN ROCK
eoch £319
MADE tN JAPAN (dbte} 5o
osL lIVE IN CONCERT 1970/72 (Super Sleave) I‘.l 19
STORMBRINGER

msnssmucx OF THE TAILWIND & wum[nmcmuuscm
9
SECONDS 0uT OBU [Al!

=213
'V {doubre Jup Imp 4 l,m om 49
TENESIS To REVALATION (131 Alboml [23:]
GENESIS PEFLECTION ROCK THEATRE (supard siaove. nc Suppary
Ready, | Know Wha (]
mnmamu——mm 2]
PETER GASRIEL — 2na Ao an
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0DDS &S00S
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FULLFAILLINGWESS FIRST RNALE
\

HOTTER Ju
SECRET LIFE OF PLANTS (Dbte)
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SE OFFERS APPLY STRICTLY TO MAIL ORDER ONLY PLEASE
S CUSTOMERS SEND MONEY
OADER OR STERLING DRAFTS POS ENSURE FASTER DE LIVERY

POST & P, CKING 159, 288, 31 03, |J§.§—I 93 DOUBLES:

T AS TWO TRIPLE COON' 'S THREE
' S|N5LES 2& and 5. fOl EACH ADOI‘IUN‘L SINGU OVERSEAS
ABO!

PLEASE NEW UST nr GODD|[! Jllﬂ PRINTED WLl BE

CLOSED WITH YOUR OROER OR WRITE EXCLOSING SAE. ALL

ORDERS l ENQUIIES TO RECORDS LTD, DEPT
CXWODD WALK ROMFORD, ESSEX

Dls

FOR DETAILS OF

PLATTERSTALL

ADVTG.

PHONE CHRIS
ON 01-261-6172

3rd January, 1981 New Musical Express — Page 35

X-PRESN WORD

- NME

ACROSS

See 8 down

Christmas cover girls (3,5)

Company Rodgers and

Kirke kept

Nirvana for T Rundgren

Spun coin from early

Velvets!

‘60s Simon & Garfunkel

song, their first big UK hit

(8,5)

14 One hit wonders who
charted with ‘How Long’.

15 Soloist jack of all trades,
previously with The Equals
(4,5).

16 Legendary American soul
iabel.

18 ‘70s teenybop import who
briefly rivalled The
Osmonds (and was
interviewed by Chrissie
Hynde for NME) (5,7).

19 A radio John.

21 & 34 Roxy hit covered by
Grace Jones (4,2,3,4).

24 Al or Peter.

26 Knight for services to
reggae!

28 Who's tea duty?
Independent on Bridge
House label {anag. 6,5).

29 & 35 Soul veteran who
turned to religion.

30 One of pop’s classic girl 5§ Unidentified heavy metal
groups (7-3). act.

32 See 8 down. 7 Blondie smash of a while

-y
N @0 .- 0

-
w

20 Buster’s girl?
22 Selecter’s first hit (2,2,5).

33 Successor to ‘Gertcha’? back (6,4). B3 g:v:/?\gl Seundiiigions
34 See 21. 8 32 & 4. Some say the last ;
35 See 29 across. half-decent thing that 2 at;;r;;t;\mg ik
McCartney did (4,2,3,3).
DOWN 10 Blonde exhibitionist (5,5). 288 paallraieippley?
1 Toted themes around el 2T

11 Classy US soul group (4,5).

17 & 29 down. One-hit
wonder whose punk
‘novelty’ had the same title
as its singer.

31 Source of songs like
‘Aquarius’, ‘Let The
Sunshine In’ and other
terrace favourites.

femininely! (3,8).

2 Siouxsie hit.

3 Male half of US MOR
partnership (7,9).

XMAS X-WORD ANSWERS

ACROSS: Stranglers; 7 Eddie
(Jobson); 11 Coasters; 16 Elvis
Costello; 19 ‘Dog Eat Dog’; 20 Ringo
(Starr); 21 Salsa; 23 ‘All That Jazz’;
25 Lee Brilleaux; 28 Secret (Affair);
30 Steel Pulse; 31 Jimmy Pursey; 33
‘Echo Beach’; 34 Paul McCartney; 36
(Sid) Vicious; 40 Darryl Way; 41
‘Scary Monsters’; 44 (Thin) Lizzy; 46
Cliff Richard; 49 ‘Minder’; 50 June
Carter; 52 Syreeta; 54 Richard
Jobson; 57 Steve (Strange); 58 Roy
Wood; 59 ‘(Enola) Gay’; 60 {(Janet)
Kay; 62 Thin (Lizzy); 63 ‘Oh No Not
My Baby’; 65 Stevie Wonder; 67 ‘All
The Young Dudes’; 68 Ramones; 72
(John) Oates; 74 Supertramp; 76
Cozy (Powell); 77 Soul; 79 John
(Oates); 81 Dave Berry; 85 ‘(Slap)
And Tickie’; 86 Four Tops; 88
‘Argus’; 89 (Denny) Laine; 91 (Bili)
Wyman; 93 Pautine Murray; 95 Chas
Smash; 96 ELO; 97 Graham {Nash);

(Dylan); 6 Reggie Perrin; 8 Devo; 9
Denny (Laine); 10 (Joe) Ely; 12 Sid
(Vicious); 13 (Ringo) Starr; 14 Pere
Ubu; 15 (Status) Quo; 17 ‘Off The
Wall’; 18 Orange Juice; 22 ‘Siap
{And Tickle)’; 24 Z.Z2.Top; 25 ‘Lilac
(Wine)’; 26 Lemmy; 27 Joe (Ely}); 29
‘Eton Rifles’; 31 Janet (Kay); 32 Phil
(Everly); 35 Martin Hannett; 37 Ozzie
(Osbourne); 38 Sky; 39 (Bob) Dylan;
40 Dolly Parton; 42 Modern Lovers;
43 (Mick) Ronson; 45 Jah Wobble;
47 ‘Rat Race’; 48 Dire Straits; 50
—Eddie) Jobson; 51 {(Echo) and the
Bunnymen; 53 (Steve) Strange; 55
John Cooper (Clarke); 56 Tony
Visconti; 61 (Phil) Everly; 64 Todd
Rundgren; 66 ‘Woodstock’; 68
‘Dimples’; 70 ‘So Lonely’; 71 Echo
{and the Bunnymen) 73 Status
(Quo); 75 Ray Davies; 78 Bette
{Midler); 80 (Roger) Waters; 82
‘Enola {Gay)’; 83 (Secret) Affair; 84

98 ‘(Lilac) Wine'. (Jghn Cooper) Clarke; 87 Piano; 90
DOWN: 1 ‘Special Brew’: 2 Revillos; MiakiBPRom AT SR
3{Graham) Nash; 4 ‘Rat Trap’; 5 Bob -

B From page 19 X

helped evolve and preserve
idiosyncratic and genuinely original
material; on the other (as Fred is at
pains to point out) there’s no one
‘leader’ and each B has a particular
individual hobby to see him/her
through creative blocks.

Fred is writing a lot. Back in
Athens, while working with
handicapped kids at the Georgia
Retardation Centre (|ater to use
‘Rock Lobster’ as therapy for autistic
patientsl), Fred published a‘’small
book of his own work. “’It was real
racy conversations which | either
overheard or took part in.”’

He also writes a lot of poetry: “But
what | write on my own is almost
Victorian, and sort of absurd; it’s not
like the band things.’”” (One poem,
however, did mutate into the B's’
‘There’s A Moon In The Sky (Called
The Moon)’.)

This year Fred's written another
book: I decided to cut out all the
trashy stuff for the second one, but |
wound up with almost no material.
So | went back to a point when | used
to live in Atlanta and I'd meet all
these amazing people in my
neighbourhood. At the time | wasn’t
listening to them with the intent of
writing things down, but what they
would tell me was so incredible |
decided | had to save it and do
something with it.

| just tried to remember
everything they said. | sort of felt
that | mlght be exploitive (sic)or
something . . . but no one knows
who they are.

“There was this one lady who sort

of . . .tippled every day. I'd see her

down by the laundromat and she’d
always be dressed up in a mini-skirt
and go-go boots. She was about 55
and she was always telling me about
this person who would take photos
of her in coffins. it was weird
because she was so naive and
genuinely didn’t know what was
going on — | thought possibly it was
some student doing these pictures.
In the event | finally found out — but
that's the end of the story and it's a
secret for now."”

Success brings pressure with a
capital P: pressure to find some
place in rock for maverick
individuality that is more than mere
caricature; pressure to keep the
music fresh and funny and
double-edged but this side of camp
or kitsch; pressure to placate a
manager and record company
already eager for that THIRD ALBUM
when the best of ‘Wild Planet’ hailed
from the early Athens days and there
are no new songs in the works at
present.

For a basically laissez faire group
of friends in the grip of a fame they
never really expected, such
pressures are considerable. But the
B’s have their ‘basement tapes’ and
‘basement videos’; they have their
beliefs (““word-of-mouth is stillthe
best publicity and so far we've
escaped the sort of real bullshit hype
we'd refuse to do”’); and they’ve still
got what they started out with: fake
furs, dreams, romance, parents,
play, sex, science fiction, B-flicks,
bikinis, bars, 46s, dancing shoes,
and — destinations.

Have wigs, will travel.

B
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2
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ATTRACTIVE GUY lives SW. Lon-
don seeks female(s) for friendship, gigs,
etc. — A.L.A. Box No. 4106.

GIRL IN pink jumper, brown coat with
umbrella in Police ticket queue, Tooting
— remember shivering boy in biack
jacket standing next to you? — Box No.

104.

JANE SCOTT for genuine friends.
Introductions opposite sex with Sincer-
ity and throughtfulness. Details free.
Stamp to Jane Scott, 3/NM North Street,
Quadrant, Brighton, Sussex BNt 3GJ.

JIM WATFORD area, please contact
Yvonne Bristol {Saturday 13th
December) 42 Novers Park Road,
Knowle, Bristol.

JOHN LENNON peacefully shower-
ing the sky with diamonds. Remem-
bered forever Desi, Harbron, Geoff,
Munt, Tommy, Flynn.

JOHN LENNON — A working class
hero.

MIDDLE-AGED MUM (lonely, innit?)
marooned Burgess Hill seeks clone —
penfriend/chat. Likes: animals, media,
books. Non-smoker. — Box No. 4101.

PENFRIENDS GALORE, all ages.
Free brochure from: Leisure Times
{A.25}, 1-7 Wigan Lane, Chorley, Lancs.

PENFRIENDS, ALL ages. Free
details. S.A.E. to:— ASA, 7 Castle Street,
Poole, Dorset.

PEN PALS. Send for details. — Susan
Lark, 2 Sutton Avenue, Catterick Garri-
son, N Yorks DL9 4NN, England.

STEPHANIE ROBERTS — if you
really think Chris was washing up while
you were at The Venue, well. . .

gWarwickClose. & CO
Bushey Heath, Herts &

{For the most originalbadges
and rock tems about)
Would like to take this opportunity
in wishing allits many British and
Overseas customers (wholesalers

and retailers) and Tour
Merchandisers, a Merry Christmas
anda Happy Financial New Year (like
{astyear -and evenbetter next year

UTOPIANS!

We need “THE HEALER”
TODD RUNDGRENS’ NEW
SOLO DUE FOR RELEASE
Feb 81 {(ILPS 9657). Our
hopes are in this album (A
FREE SINGLE included).

Best wishes from IKON-UK 154
Wendling, Haverstock Rd, Lon-
don, NW.5,

GCE Q' and A Level conrses include

for Prospectus requests) L

English Langusge O Mathematics
English Luerature 0 Commerce
Retigious Studies 0 Chemisiry
Geogriaphy =] Biology
Human Biology  © Sociology
Business Studies O Accounting

SUCCESS INGCE

The most certan way is bymeans of a guaranteed RRC Home Studs Course. Choose
your subjects from the list below and send today lor vour Free 36 -page book “Your
GCE which gives details of our specially wnitten “no teatboak” courses

o
(o]
o
o
o

o]

Courses alvo available for professional qualifications

Complete the details below and send the whole advertisement o
The Rapid Results College. Dept JD2. Tuition House, London SW194DS. or
phone 01-947 7272 (Frec Advisory Service) or (11946 1102 (24-hour Recordacall

BLACK SABBATH — Official Tour
Souvenirs. Send S.A.E. to:— Biack Sab-
bath, ¢/o Holy T-Shirts, 15 Gt Western
Road, London W.9.°

COLLECTORS ITEM — Book. John
Lennon’s — ‘In His Own Write’. Offers.
— Haddenham 2%1592.

DAVID B 'WIE — CROWN t-shirts. 3
colour pic & logo. £4.00. SM. PRIEST-
LEY’'S t-shirts, Dept N, 36 Bootham,
York.

EXCLUSIVE ABBA photos. S.A.E.
details. Elaine, 18 Poplar Croft, Leeds,
LS13 4SX.

GIRLSCHOOL — OFFICIAL Tour
Souvenirs. Send S.A.E. to Girlschool,
c/o Holy T-Shirts, 15 Gt. Western Road,
London W.9.

HAWKWIND — OFFICIAL Levitation
80 Tour Programmes. Send S.A.E. to:—
Hawkwind, c/o Holy T-Shirts, 15 Gt
Western Road, London W.9.

JAM PHOTOS at Music Machine on
12.12.80. 10 for £4, 20 for £7. Orders
to:— T Hamer, 1 Woodville Road, Chor-
lay, Lancs.-

JOHN LENNON “Across the Uni-
verse” t-shirts £3.25 inc P & P. — Stuff
Central, 273 Portobello Road, London
W.11.

KILLING JOKE ‘Official’ t-shirts —
Requiem black or white shirt. Album
cover 2-colour £3.50. Malicious Damage,
11 Portland Road, London W.11.

LENNON TRIBUTES - Granada,
OGWT, NW TV radio, news, £2 tape.
D.AV.H. — 3 Hornbeam Drive, Hor-
ringer, Bury St Edmunds, Suftolk.

MAGAZINE T-SHIRTS, 2 colour pic
& logo. £4.00. SML. PRIESTLEY’S t-
shirts, Dept N, 36 Bootham, York.

MOTORHEAD — OFFICIAL Tour
Souvenirs. Send S.AE. 10:—
Motorhead, c/o Holy T-Shirts, 15 Gt
Western Road, London W.9.

RUSH ~ OFFICIAL Tour Souvenirs.
Send S.A.E. to:— Rush, c¢/o Holy T-
Shirts, 15 Gt Western Road, London W.9.

THE PASSIONS t-shirts ‘Michael &
Miranda’ pic. £4.00. SML. PRIESTLEY'S
t-shirts, Dept. N, 36 Bootham, York.

TOEPRINTS FOR superior rock pro-
ducts for shops and distributors home
and abroad. Send for catalogue to 8
Warwick Close, Bushey Heath, Herts.

U.K. SUBS Official Merchandising —
Crash Course (New Album). T-Shirts,
badges, stickers. New line up colour
poster. Still in stock — Old line up
photos, posters. Tomorrows Girls,
Warhead, Biues T-Shirts, badges, stic-
kers, armbands, bum-flaps etc. Send
S.AE. for free listing of up to date
available merchandise and prices to:
U.K. Subs Products, P.O. Box 12, Guild-
ford, Surrey.

22

. 22p
WANTED pcll' word

BOWIE V.H.S. videos. Phone Alan
041-334 4357.

BOWIE VIDEOS V.H.S. bootlegs. Box
No. 4102.

BOWIE — ZIGGY Hammersmith con-
cert record. Your price. Box No. 4108.

GARY NUMAN video (Philips). Phyl
Morris, 9 Morar Street, Methil, Fife.

LENNON: JOSHUA Tree tapes: |
gﬁ}r"bridge, 4 Buttonhill, Sheffield S11

TENNER FOR Who ticket, Newcastle.
Teeside 37894 after 6pm.

WHO TICKETS Leicester (B) two tic-
kets very good price paid. Contact Colin
Logue, 13 Westland Road, Magherafeit,
Co. Derry, N. Ireland. Phone Lurgan 6437
9 a.m.-5 p.m. weekdays.

i=conomics o] French O
Statntics o] Laun a
German a Law 0
Physies ] Art o
Government loge O

and Pohiies 0 History O

Address

edited by the

wun |

[mmmmmmmmmeae== NE CLASSIFIE

RATES
22p per word

Travel, Tuition, Wanted.

25p per word

36p per word

are charged at double rate.

AN

rthe A

THE RAPID RESULTS COLLEGE

Artistes Wanted, Bands, Discotheques,
Employment Agency Licence, Engagements
Wanted, Fan Clubs, Free Radio, Groups
Wanted, Instruments For Sale, Instruments
Wanted, Insurance, Musical Services,
Musicians Wanted, Publications, Recording
Studios, Situations Vacant, Situations
Wanted, Sound Equipment, Transport,

For Sale, Records For Sale, Records Wanted.

Personal, Printing, Public Notices, Special
Notices, Traders Announcements.

Box No. fee £1.80 per insertion
Heavy block capitals after the first two words

eduat n |}

sp: ndence Colleges

2p
per word

MUSICIANS
WANTED

AUNICAL 22p
SERVICES per word

BASSIST BRISTOL area White Light/
White Heat seeks band or musicians.
Box No. 4107.

BASSIST WANTED. Beefheart, Pop
Group, Contortions, improvisation. 580
9733.

FEMALE VOCALIST wishes to join-
/form band. Manchester area. Interests
varied, PIL etc. Musicians interested con-
tact Sonja Box No. 4105.

GUITARIST, BASSIST seeks
keyboards for electronic band. Sheffield
area. Pete 347187, Dave 347535.

HELLISH DRUMMER and singer for
trendy bunch of poseurs. Gigs a-waiting.
669 2453.

RECORD COMPANY WANTS to
hear cassettes. Box No. 4103.

SYNTHESIZER PLAYER wanted
urgently, enthusiasm over experience
preferred. Julie 01-449 2973.

ABOUT 100 bands, groups, discothe-
ques! Keenest prices! London’s leading
entertainment agency — Clayman’s 01-
247 5531.

ABSOLUTELY FREE “Songwriter
Magazine” interviews famous songwri-
ters, explains copyright, promotion,
publishing, recording contracts, royal-
ties, song contests, setting lyrics to
music without paying etc. Samply abso-
lutely free from International Songwri-
ters Association (NME), Limerick City,
Ireland.

EARN MONEY songwriting. Amazin.
free book tells how. — L.S.S., 10-11 {X
Dryden Chambers, 118 Oxford Street,
London W.1. (10p stamp).

LYRICS WANTED. No publication
fee. 11 St. Albans Avenue, London W.4.

YOUR GROUP videod £35.00. 262
5253.

NME Classifieds

are seen by over

HALF A MILLION

more people than our
nearest selling rival.

[ FAN CLEIS

23p
per word

ABBEY ROAD picture disc — Cam-
berley 29905.

ALBUM HIRE. S A E. details. Dianne,
Taw Records, Calver, Via Sheffield.

ALLMANS, ‘S. PISTOLS, Blondie,
Abba, M. Jerry, Springsteen. 5,000+
albums + tapes + singles from 20p. —
Lists — S.A.E. {IRC]. — 3 Ashton Way,
Whitley Bay, Tyne & Wear.

AMAZING SINGLES Set Sale. Hun-
dreds of oldies, Dylan, Hendrix, Bowie,
Leaves, Audience, Generator, etc. plus
recent import pic sleeves, Zeppelin,
Wings, Bush, Family plus many rarities.
Large S.A.E. Bill, 1 Levedale Road, Penk-
ridge, Staffs.

BEATLES OFFICIAL Fan Club Christ-
mas album. Excellent condition. Very
rare. Serious offers. Allan, 18 Westburn
Road, Dufftown, Banffshire ABS 4AG.

BOWIE ‘“‘PROMO’ U.S.A. picture
disc Space Oddity b/w Supermen £20.00
each inc. delivery by recorded post.
Make cheques/P.O.’s payable to Mr.
Samuel, 393 Braunstone Lane, Leicester
LE3 3DD.

BOWIE THIN White Duke, American
pic sleeves, v.g.c. {0522 790112).

COSTELLO TWO-TONE £16.00,
swap. L.P.s, Page No Introduction £9.00,
Mothers Verve, Stone the Crows, Pearls
Before Swine Balaklava, Sallyangie.
Offers. 23 Brighton Road, London N.16.

JOE MEEK auction. Flat 5, 52 Lan-
gham Street, London W.1.

MARGATE RECORD Fair, Saturday
31st January, Nayland Rock Hotel,
11.30am. Enquiries Mike Bowman, 0843
20336.

MINT BOWIE albums ““1st Deram”,

“MW.STW.” (Drag). North Sheilds
574873.
PRIVATE COLLECTION cheap.

S.A.E. 69 Ladynina Square, Coaltown,
Glenrothes, Fite.

RECORDS, COMICS, books. Send
S.A.E. for list. V. Harris, 71 Quarry Lane,
North-field, Birmingham 31.

RECORD SALE: Including “Beatles”
goodies. Send 30p for lists to:— 41
Amundsen Road, Horsham, W Sussex.

SINGLES: OVER 8,000 titles in our
latest list including oldies and bargain
priced recent hits. Send 15p stamp.
Gemini, 123 George Street, Mab-
lethorpe, Lincs.

SLOUGH RECORD Fair. Saturday
3/1/80 11-4pm St. Mary’s Hall, Hershel
Street. Rock 'n’ Roll, punk, soul, sixties,
reggae, heavy, Beaties rarities. Stalls
available — Reading 481637.

THOUSANDS SECONDHAND
Records, all types. Send S.A.E. for FREE
36-page Januar- catalogue. Stop, Look
& Listen, Hayle, Cornwall. (Overseas
customers send 3 International Reply
Coupons).

1,200 SINGLES 10 for £2.00. Rubbet-
tes, Smokie, R. Stewart, Hollies,
Melanie, Olivia. S.A.E. 396A London
Road, Reading, Berks.

1965 — 80 ROCK, pop classics sing-
les list 75p (refundable). Blitz Records,
121 Jefferies House, London NW10 8BP.

RECCRBS 25p RECORDS l 2Bp
FORNALE per word WANTED oF word

ABSOLUTELY ALL your unwanted
L.P.s, cassettes, singles bought for 1p —
£2.50 each cash or exchange value
{more for RARITIES). We guarantee
NONE refused!! Bring ANY quantity in
ANY condition to Record & Tape
Exchange, 38 Notting Hill Gate, London
W.11 (01-727 3539). SEND ANY L.P.s,
CASSETTES by post with S.AEE. for
cash — (our price must be accepted —
S.A.E. for estimate if required).

ALL ALBUMS, singles S.AE. for
quote or send direct. Terminal Records,
“Oakfields”, Crundale, Haverfordwest,
Dyfed.

CRICKET ALBUMS. Wright, Lich
Gates, Wolverhampton.

EVEL KNIEVEL album. £20.00 offer!
Michael Fresher, 4 Globe Close, Manea
March, Cambs.

L.P.’s OR cassette tapes by Bobby
Darin, must be good condition. (Not
Greatest Moments). K. A. Mitchell,
“Mullion”, Churcham, Gloucester.

MANSON, CROWLEY Records and
Tapes. — Mark Baker, 119 Osborne
Road, Jesmond, Newcastle.

OTWAY RARITIES, Frightened &
Scared without vocals, Extracked album.
— 050846 597.

PROBLEMS TOO!! Send lists of all
your unwanted L.P.'s. Immediate cash
quote, none refused or send direct for
cash by return. — David's Bizarre, 80
Sutherland Road, Croydon, Surrey.

TOP PRICES paid for L.P.’s/cassettes.
Any quantity. Send details plus S.AE.
for quotation. — Gema Records, P.O.
Box 54, Crockhamwell Road, Reading,
Berkshire.

WANTED: MICKEY Newbury “Live
at Montezuma*’, Jim Webb, “Jim Webb
sings JW.” Paul Williams, “‘Holy Mac-
kerel”. Erik Christensen, Ved Egedam,
13, 3400 Hillerod, Denmark.

22p

KNSTREMENTS |
per word |

ROR NALE

FARFISA PORTABLE organ. Chrome
stand. Two manual V.G.C. Willing to
negotiate good price. More details ring
Newark 73631 days.

GIBSON LES Paul copy with hard
flight case. V.G.C. £80.00 o.n.0. 521 7286

(Mike).
SITUATIONS 2ty J
VACANT per word

ALTERNATIVE EMPLOYMENT with
record companies, radio stations etc.

Full-time, part-time. Experience
unnecessary.  “Music  Employment
Guide”; “Radio Employment Guide”

and “British Music Index” (includes 800
helpful addresses). Continuousty
updated by computer. £1.20 each; all
three £2.50. Hamilton House Produc-
tions, Staverton, Devon,

Write your ad here in block capitals. One word per box.

EAGLES FAN Club urgently wanted.
Elizabeth Allen, Corrievuic, Hillpound,
Swanmore, Southampton.

GENESIS OFFICIAL Fan Club —
Send S.A.E. to GENESIS INFORMA-
TION, P.O. Box 107, Southwood Lane,
tondon N6 SRU.

OFFICIAL PIRANHAS Fan Club.
S.A[E. Sue Horne, 24 Dyke Road,
Brighton.

OFFICIAL U.K. Subs Fan Club. Send
S.A.E. to P.O. Box 12, Guildford, Surrey.

RUSSIANS INFORMATION, 38 Dul-
verton Road, Favell Green, North-
ampton.

SAMSON FAN Club. SAE. for
details. P.O. Box 82, Guildford, Surrey,
GU2 6PF.

STEVE HOOKER'S SHAKERS.
S.AE. Angela Ellis, 44 Great Eastern
Road, Hockley, Essex.

THE FOOLS. S.AE. to JB Manage-
ment c/o 3 Park Terrace, Leeds.

THE WHO Official Club— Send S.AE.
to The Who Ciub, P.O. Box 107A, South-
wood Lane, London N6 5RU.

TOYAH FAN Club. S.AE. Intergalac-
tic Ranch House, 42 Manchester Street,
London W.1.

; TR
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JOE STRUMMER Happy 1981,
Thanks to Clash for Sandinista. T & T
plus a bottle of coke, Turku, Finland.

JBQID;IN LENNON goodbye oid friend.
— Bill.

Quality Cassettes, Reels & Video

CASSETTES

£1.13 *£129
OSAWA Low Noise. £0.62 €0.77
OSAWA LH £093 £1.18
OSAWA FeCr £1.10 £1.50
OSAWA CR (Chrome} . £1.10 €150
OSAWA MX Metal .. £2.96 -
£0.55 5
£0.75 £090
£090 £1.12
£€1.20 f£157
£1.30 £1.74

£0.68 *£0.80 £1
TDK Acoustic o
TOK Optimum Dynamic

ALL GOODS ARE OFFERED SUBJECT TO
AVAILABILITY AND INCLUDE VAT AT 15%
POSTAGE AND PACKING FOR UK £0.75 PER

ORDERS OVER £30 — POST FREE -

INTO ONE OF OUR SHOPS FOR
THESE SPECIAL PRICES

B.A.T.S.

OF BIRMINGHAM

l BISCOTREQUES

King's Reach Tower,
Stamford Street, London. SE1

per word

DAVE JANSEN. 01-699 4010.
METAL ONE Roadshow. From £45.00
a night. 677 6242 / 654 2366.
*STEVE DAY. 01-524 4376.

2p

PUBLICATIONS

perword

REELS

ce0 C90C120

AGFA Fetrocolo £0.59 £0.79
AGFA Superferro £0.87 £1.18 £1.51
AGFA Stereochrom . £1.00 £1.14 £1.57
BASFLH... .55 *£0.73 £128
BASF Ferro Super L £1.98 £1.59
BASF Ferro Super LHI .. 5 £1.27 —
BASF Super Chrome. 1 £1.65 -
HITACHI Low Noise £0.67 £0.82 €1.27
HITACHIUD. £€1.00 £1.16 £1.

. £1.36 £1.58

. £1.36 £158
MEMOREX Normal Bias £0.75 £0.79
MEMOREX MrX3 . £0.92 "€0.99

2
L
RN IR RN RN,

SEND MAIL ORDER OR BRING THIS ADVERY

GIRLSCHOOL, QUEEN, Hendrix,
Blondie featured in Kimono. Send 65p
to:— Kimono, 16 Faversham Road, Lon-
don SE6 4XF.

[ RECORDING 22
. STUBISN

perword

SURBITON 8-track. 01-390 2447.

8-TRACK STUDIO £45/day including
drums, amps, tape. Betchworth 3932/01-
588 8846.

2p
per word

TUITION

ELECTRIC GUITAR tuition, London

E.C.2, lead technique, rock solos. — 01-
588 8846.

JOE MUDELE bass guitar and string

bass. 467 1350.

SOUND ENGINEERING tuition in 8-

track studio. 01-588 8846.

STUDIO ENGINEERING tuition in 8-

track studio. 01-390 2447.

AGPRALNS x%00 ...
AGFA LN %" x 1200
AGFA LN 7°x 1800°

AGFA PEM368 7" x 1800’ [Plustic|
AGFA PEM368 7° x 1800’ {Matal}
AGFA PEM368 10%:" x 3600° Cine
AGFA PEM368 10%" x 3600° NAB
AMPEX 20/20 7" x 1800°

AMPEX 20/20 10%" x 3!

AMPEX Grand Master 7" x 1800°
AMPEX Grand Master 10%:" x 3601
BASF LH 7" x 1800°

BASF LH 7" x 2400

SONYULHT x 18

VIDEO CASSETTES

, LVC100

BASF (VCC} VCC360
VCC480 ..
SONY (BETAMAX]) 1250

AGFA (VHS) E120
E180
BASF (VHS) E60 ..
ESO ..

E120
E180
JVC (VHS) E180...
MAIL ORDERS & CALLERS TO
DEPT. MEEI
B.A.T.S. OF BIRMINGHAM,
2262 COVENTRY ROAD, SHELDON,
BIRMINGHAM, B26 3JR
TEL: 021-742 6311

Also at:

131 CORPORATION STREET,
BIRMINGHAM. B4 6QB

TEL: 021-236 2139

AN ADVERT
ON THIS PAGE
WILL BE SEEN BY
OVER HALF-A-MILLION
MORE PEOPLE
THAN OUR .
NEAREST SELLING RIVAL

S ORDER FOR\\ = mmmmmeamme

NAME.

HEADING:

ADDRESS

(BLOCK CAPITALS)

5

DAYTIME PHONE NO
If you wish your name and addross in your ad it must p

be included in the cost. if you have a box number it
must be counted as three words.

All advertisements must be pre-paid.

t enclose P.O./Cheque value £..........

Post to: NME CLASSIFIEDS,
ROOM 2529, KING'S REACH TOWER,
STAMFORD STREET, LONDON, SE1 9LS

T T rY T LT



Extra!

THE SWEAT
No More Running (DD
Records)

CLIVE CULBERTSON has
always been obsessed with the
pop song and pop stardom.
Ever since the celebrated
bccassion when, as a chubby
youth, he disgraced himself by
going to a friend'’s birthday
party and eating everybody’s
jelly and ice cream, Clive has
been determined to base his
reputation on social
observation rather than
unsocial ettiquette.

Culbertson is a garrulous
interviewee, a self-made legend
in his own backyard and a poor
man’s Nick Lowe. Since
embarking on a campaign to
bring his talent to a wider public
in the early 70s he’s made God
look small when he got talking
about himself and his debatable
skills. He's been plugging away
relentiessly with various
operations from Portstewart,
Northern Ireland for ages and,
an unglamourous mid-'70s
songwriting deal with Eiton
John's Rocket label not
withstanding, ‘'No More
Running’ is the fruit of his
labours — The Sweat being an
ongoing Culbertson concern.

Let's be blunt — whatever
The Sweat may have promised
in their previous incarnations,
the songs on this album sound
seriously cliched and the
playing is disastrously
unimaginative. The area of
conversation is standard pop
love song fare — self doubt,
infatuation and a little remorse.
The problem is that The Sweat
are wrapped up in the past well
beyond the point where it
stimulates and well into the
area where it stupefies.

The Sweat want to move the
listener in the same way as The
Beatles, T. Rex and The

From page 9

Buzzcocks did in their
respective eras, but they forget
the golden rule. Between
1977-'79 The Buzzcocks
perfectly encapsulated an entire
genre’s strength and beauty.
The minamalistic summation of
an era. After The Buzzcocks it
was necessary to use radically
new methods to transmit what
were essentially the same
messages. Bow Wow Wow, The
Beat and The Teardrop
Explodes all prove that
exploration and magnification
of a song’s finer points, a sense
of daring and a feeling of
internal warmth, is what makes
for invigorating and pertinent
pop music these days.

Ireland used to be able to add
to this healthy invention.
Remember the guile, wit and
subtle exhortation of U2, The
Undertones and Rudi.,But
recently the flow has dried up
and a sad, steady trickle of glib
pap groups have flounced
around in gaudy coloured
clothing, ingratiating smiles
and a senseless fove for
tradition — The Atrix, Protex
and, now, The Sweat.

The Sweat — bad smelting
waste matter. ‘No More

| Running’ — a documentary of

relationships rendered with
listless monotony, predictability
and heartless gestures. Too
busy harking back to a
supposed ‘Golden Age’ to
create one of their own. As such
it's a natural addition to the
Dave Dee run, Pye owned DD
Records which has been set up
to give a home for those
redundant muses who missed
the shortlived pubrock
bandwagon. Another
‘independent’ label festered by
a major to bolster its all
pervading corporate, coruplent
conservatism. See how they
bloat!

There's no magic here, no
sparks being fired and no fires
being lit. No more running is
right. f The Sweat are making

any movement at all it’s
backward and not fast enough
to miss the oncoming
stampede.

Gavin Martin

'BUNK DOGGER
The Great Detective (RCA)

WITH A name like Bunk, our
man obviously knows a littie of
what ails the world. The album
title wili tetl you that he's apt to
explain what he knows not with
a megaphone but in what we
might call pulp allegory — the
explanation of life through the
trash media of cop novels and
backs of cereal boxes.

There's something of
Costello’s off-beam imagery
throughout, except with Bunk’s
work you don‘t get a headache
trying to decipher the author’s
meaning. All is laid out plain in
comic book code. 3

He kids around a lot, but the
suspicion is that deep beneath
the wax finish beats a serious
ticker. And so the words come
first in most instances. On a
track like ‘With One Bound He
Was Free’, they stay that way.
No amount of chasing and
tumbling achieves the
anticipated fusion.

‘One Bound' is a failed single.
There are three others included
on ‘Detective’ — ‘Women In
Uniform’ (an ode to starched
skirts) the disappointing duo,
‘Please Don't Please’ and'
‘Young Blood’.

Much of the rest works very
well, even extremely well. A
favourite Bunk habit is to
compound the lyrical
“message’’ by issuing itin the
stereotyped musical mode. On
‘Dance Music’ (“is mindless
music’)we get the familiar
synthesised kitsch but all done
up so that it actually sounds
good and plausible. It sounds,
in fact, like a good piece of
dance music. ‘Send in The
Clones’ plays the same game as
it lives a nightmare world

devoid of inspiration. It opens
with lounge bar piano and
Bunk’s unadulterated voice
before flinging itself into a
marching, choking electronic
future.

‘Headlining’ is a Ziggy
Stardust double-take in which
Bunk fiercely declaims that he
and his group are about to crack
it and plunge into the warm
jacuzzi of fame. Atthe same
time there's a {(deliberate?)
despairing, cloying atmosphere
made all the more sharp
because of the Ziggy treatment.

‘Headlining’ is one of three
tracks performed with new
support group The Dogs, who
recently replaced West Country
trio The Mechanics, who feature
on the remainder. Both line-ups
exhibit the fork-tongued ;
approach; a wry love-it hate-it
relationship with the puerile
rock culture. But while the
Mechanics are conspicuously
neat, the Dogs go dirtier and
deeper. it depends on your
taste.

Bunk himself goes back to the
days of famed ‘60s hit-maker
Shel Talmy, with whom, as a
Spreadeagle, he once made an
album so unpopular it was
buried at sea. His previous
album, ‘First Offence’, was also
held under water — for being
too eclectic. | suppose the same
could be said against ‘The Great
Detective'. It does, after all, frog
hop from idiom to idiom. But in
this lies the consistency. I'd go
further. We've mentioned
Ziggy. And Bowie, we're told, is
a chameleon because he’s
always changing his spots. But
I’d submit that whereas Bowie
is really a mealy-mouthed
suburbanite who throws up
pinkish disguises to cover an
insubstantiality, Bunk makes an
effort to communicate ideas
and feelings.

Bunk, our man Bunk, does his
business with humour and
polish.

Andrew Tyler

Der Plan on stage

Spex/Shaub
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DON'T I

MISS  Next Week
0 in NME

Just a quick
word to let you
know that next
week's NME
really will
feature an
absorbing
interview with
Steve
Winwood.
Trust us. Have
we ever let you
down before?
Not only that
— there'll be a
talk with the
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@
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well.

It doesn't
even stop
there. In fact
we've got a
whole host of
surprises in
store...so
surprising that
even we don't
know what they
are. But we're
working on it.
Honest!

SCRIBE

'NME BY POST — RATES

UK (Inland)
6 months £11.00 1 year £22.00
USA/CANADA (Air)
6 months $28.50 1 year $57.00
OTHER COUNTRIES (Overseas)
6 months £11.50 1 year £23.00

All Cheques etc made payable to: IPC
Magazines
Cut out and send completed form to:—
J. Watts, IPC Magazines, Room 2613,
Kings Reach Tower, Stamford St.,
London SE1 9LS.

Name

ADDRESS

MORE
MAIL ORDER

fabulous Fall as ~

DANGEROUS CLOWNS

an iron work. From kiddie vampire
radio plays on the family tape
recorder, he moved on to study
electronic music, eventually leaving
for Berlin to use the technical
university’s recording studio.

His electronic training might
unfairly bracket him with older
German bands workKing with similar
noises, like Can or — during his
poppier, more rhythmic moments —
Kraftwerk. And though his work
bears only very brief resemblances
he volunteered the following: “If you
sing in German its hard not to sound
like Kraftwerk, because it's difficult
to sing rock music in German. You
can either sing it exulted or funny
and sound like Nina Hagen, orin a
boring, flat and anti-rhythmic way,
and then it sounds like Kraftwerk.”

who when older would be ideal

for the part of Franz Biberkopf
in a remake of Aifred Doblin’s
famous Berlin novel Alexanderplatz.
But until he's discovered he's

B UTZMANN IS a jovial character

contenting himself running Marat
Records with Zensor {a Rough Trade
equivalent) owner Burkhardt. Or
accommodating visiting bands like
Throbbing Gristle, who played S036
in November. Despite their
intelligent reputation, they lapsed
into the hackneyed ‘so much for
German efficiency’ response when
the sound broke down.

After all these years Germans are
still subjected to dumb jokes based
on machine like efficiency (and that’s
an insult?) or more offensively,
nazism.

‘When | was in America,
everybody talked about Germany as
though it were the Third Reich,”
complained Der Plan’s Moritz,
bemusedly.

The sentiment is corroborated by
Mania D.

“Sometimes you get these English
and American groups coming to
Berlin our Captial making Nazi jokes.
They are really stupid,!’ objects
Beate.

“Yeah, they are really stupid,
because we are just not interested in

that stuff — we had it long enough,”
adds Bettina. “Me, I'm not interested
in that stuff, in politics and
everything.”

Gudrun interrupts: “But Heimut
Schmidt is nice. i'm really a fan of
Helmut Schmidt, you know . . ."”"

Bettina drawlingly concludes:
“Ach, that's just because he’s
looking so good and talking so nice.”’

But more seriously, Gudrun adds:
“What | hate about England is that
they’re very quick with cliches. As
soon as something is new there are
a lot of people following it. And they
say that in Germany — you know the
thing about Hitler, but it’s really not
true anymore. In Germany young
people are very critical today. Like
the Anarchisten punks here, they
really believe in anarchismus, it's
not just a fashion."”

So let’s approach new German
music with a more open mind than
Melody Maker’s Allan Jones who
dismissed DAF’'s new single with the
line: A really jolly Aryan ditty.
Whistle this while you invade
Poland.”

CALLERS WELCOME FRIDAYS & SATURDAYS bNLY

BONDAGE JEANS MOTORBIKE
BDNDAGE JACKET Bondage style. Lots of JACKET
Lots of zips and pockets in pockets or Zips. Colours In Black P.V.C.
Black Dl Small, Med, or Black, Red, Grey, or Tartan Sizes: Small, Med,
Large Sizes: Men's 24° 10 38" or Large
£12.90 + 60p P&AP Girls' 810 18 £12.90 + 60p
£9.90 + 60p P&P P&P
P.V.C. STRAIGHTS ZIP T-SHIRTS DRILL STRAIGHTS
Colours: Black, White, or Pink. Available in Black only Colours: Black, Grey, or Red.
Sizes: Men's 24" to 38” Infested with Zips. Sizes: Men's 24" to 38°
Girts' 810 18 Small, Med or Large Girls"8to 18
£6.90 + 60p P&P £4.90 + 60p P&P £6.90 + 80p P&P

Money back guarantee if goods are returned unworn within 7 days. Send
cheques, P.O.’'s to:

MAINLINE (H), 51 TWO MILE HILL ROAD, KINGSWOOD, BRISTOL, BS15 188




.

1981 predictions: Liverpool
win the League, Borg wins
Wimbledon, Burchill slags off
every piece of vinyl she gets
to review. Isn‘t life
predictable?

Nostrodamus, Neasden.
Don’t know why you bother
to get out of bed, mate.
—MS.

What | wanna know is, what
happened to the hippy revival
of 19807?

L.S.D., Strawberry Fields.
Who gives a flying one?
—M.S.

It's 1981! So let's finally bury
the {recent?) past and
welcome ‘81 with open arms.
It's 1981 and I'm young and
free (well, apart from
Thatcher, SPG, etc.) 1981,
where if looking good isn’t
quite the answer, looking
sharp is definitely part of it.
And I’'m prepared to put my
hope, if not my trust, into the
rebel style. So long live, for
twelve months at least,
Spandau Ballet, Bow Wow
Wow and Adam And The
Ants. But hold on, you system
suckers (oh bondage, up
yours!), is that all you want to
see/hear? What about the
group who've taken the
Ants/Banshees ‘underground’
position, UK Decay? And what
about other unsung (by you)
“heroes? Six Minute War,
Statics, Flux Of Pink indians,
Suicide Victims — all worthy
of the front page of the
magazine of my thoughts.
The letter dramatically
grinds to a halt as the writer is
being looked at by his boss
(yes, I've got a job, ha ha). So,
Adam, the motto of 1981 has
got to be: “Don’t be square,
be there.”
Roger Lurkernovicz, Luton,
~ Beds.
Right. Yeah. You've covered
some really important ground
there. And I'm ever so pleased
you‘ve got a job. — M.S.

The spirit of Noel Coward
haunts the emaciated ‘80s, as,
it seems, with grateful relief
we can accept the incitements
of ‘Steve Stange’ and his ilk to
dance our way into the
dustbin. Never mind that
nasty ‘greyness’, or that
horrid ‘depression’, or the two
million plus unemployed —
tart yourself up for a while and
in your grim determination to
be gay you’ll forget, perhaps,
_for a second or two. Perhaps.

I'm reminded of a scene
from Herzog’s Nosferatu,
where the damned middle
classes indulge in a last
desperate fling, as the
plagued rats crawl over their
tables. Oh yes, Steve Strange
looks ‘very Bowie’, very
Berlin, very decadent. He
reassures us, somehow, that
it's all out of our hands, too
late, not the concern of the
young. A dangerous thesis.
The thought that he
represents a growing wave of
feeling among the youth of
this country makes me sad to
be of that number.

NME has, in its encumbered
Fleet Street way, at least
attempted to put over the fact
that something very nasty is
happening in this country of
ours. How can you deny that
stance by pandering to and
positively encouraging this
narcissistic fantasy? A fantasy
that diffuses tRe recognition,
sometimes evident in your
pages, that we are going to
have to fight for our very
survival.

A N Alty, Swansea, West
Glamorgan.
Letter of the year. — M.S.

. There were once two boys
called Michae! and David and
they went to school together.
One geography lesson, whilst
not learning about rain forests
in equatorial regions, they
decided to make a band. “I'll
play guitar!” said Michael, to
which David replied; “I'll play
bass then!” These two
chappies grew up together
and enjoyed themselves.

One day our two friends
were sitting together and
~ thinking, when one suddenly
exclaimed “Spandaul” This
sounded so good they
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thought and thought until
they came up with a “Ballet!”
The boys moved to London
and wrote the name
everywhere.

Now Michael and David are
grown up, and extremely
strong and are puzzled why a
chap called Robert Elms says
he thought of their name, and
used it for his band (“‘Talking
Threads’’, NME November
29).

Michael and David would
like to meet Robert one day.
Michael Austin, Ampthill,
Bedford.

Dear Spandau Ballet, if you
aren‘t interested in all this
grey industrial bleak (etc., etc.
ad nauseam) music, why is
the keyboard riff on ‘To Cut A
Ltong Story Short’ (and | wish
you would) a direct steal from
‘Love Will Tear Us Apart’?
(Don‘t try to deny it, | saw you
on Top Of The Pops. You
haven’t even changed the
key.) Is'your music as holiow
as your ‘style’?

The Idiot (Cambodians In
Exile), Penybont,
MorgannwgGanol.

What do you think readers?
Write to Rock Against Big
Girls’ Blouses, Queen of Pop,
The Sun, Pouverie House,
Fleet St. Mine's a pink gin.
—M.S.

Stuart Goddard? Who's Stuart
Goddard? | wouldn't know
him from Adam.

Bradley Brat, Wantage.

How sick can Siouxsie And
The Banshees get? | thought
music had hit an all time low
when | heard the original
‘Love In A Void’. Siouxsie’s
throwaway “Too many Jews
for my liking’’ was worse than
anything the National Front
throw at us because it was
within the medium of ‘popular
music’. But now the Banshees
have sunk lower. A song
called ‘Israel’ — advertised
with a picture of the Wailing
Wall in Jerusalem. Lots of
Jews there, huh, Siouxsie!
Maybe it just affects me
more because I'm a Jew and a
Zionist, but there are too
many Banshees for my liking.
However much Siouxsie says
that that stage of her life is
passed, anybody who felt that
way once can feel it again.
Oswald Mosiey’s not dead!
He's alive and well and might
soon be in the charts.
Jasoz Nisse,
Bingley, W Yorks.
Aye, Schnoz, people have
extremely short memories.
Look who'll be running
America. — M.S.

Bow Wow Wow pronounced
backwards is Wow Wow Wob,
which in Aborigine means
“Don’t touch my donkey
there”. Straight up.

Bruce Birk, New South Wales.

Dear NM)E, (Aren’t you
taking this {mid-sentence)
bracketing a bit far?).
Dirty (Blue) Gene, Cardiff.
Not quite (far) enough.

— M.S.

So, Lennon was killed by a
screwball. Not a yid, not a
nigger, not a queer, not a
buxom brunette, but a
screwball, a wacko.

People are calling Lennon'’s
death meaningless, it was a
waste but it was by no means
meaningless.

I'm sure the New York
police would think twice about
speaking in public of meccano
men, basket cases and
four-wheeled vegetables, but
then it's trendy not to mock
cripples. That trend,

Foa

7)

Don’t be a wallflower!
‘Joinin the ballet who?

seemingly, does not extend to
the mentally ill. Is that
because we can’t see mental
illness? Why don‘t we try to
understand people before we
bandy about phrases like
"‘wacko’’ and “screwball”’?
Lennon died for the
minority group still
persecuted, the afflicted stil/
mocked. Lennon died for
those who are crippled inside!
Sarah Wiggans, London SE3.
Oh, that’s all right then.
Personally, | think you're a
screwball, lady. — M.S.

The musical fantasy John
Lennon helped create was one
of the few outlets | had for the
passions and pains of my
early teens. Yetlam
experiencing mixed reactions
to the ordeal of his murder.
I'm angry that | have to live in
aworld in which there is so
much fucking death, a world
where one person’s death
(life) means so much more
than another’s, a world where
afew people (like The Beatles)
manage to unleash their
creative powers while others’
potential remains frozen, a
world where creativity made
popular means profits, a
world where we all need
heroes because of the huge
holes in our own lives.

His assassin is not that
much more “cuckoo’ than the
rest of us. (Words like “loony””
are convenient devices we use

to separate ourselves from
those we fear to understand,
and such labels are an insult
to all people imprisoned by
the mental heaith system.)
Chapmaniis a part of us. He
was obsessed with a public
ego and hated his own, and
tried to merge the two.

We need a society without
hero-worship/self-hatred, or
money, or any form of hell on
earth. Let there be no violation
of one human by another, the
dream of a shared humanity is
possible. John Lennon may
be dead, but we don't have to
be.

Melen Lunn, San Francisco.
God, you liberals are so
fucking understanding, it's
sickening. ‘Crippled Inside’
wasn’t even one of John's
better songs. Anybody want
to contribute to the Save
Mark Chapman From The
Chair fund? — M.S.

I have just read Neil Spencer’s
John Lennon ‘tribute’ and
admititis a lovgly piece of
writing on a man so important
in my life and countless
others. But what about page
73 — Memoaorial Tie,
Commemorative envelopes,
and on page 72 a facsimile
Liverpool Echo? After going
on about ‘cash-ins’ and
arseholes in the crap Sunday
tabloid papers telling ‘all’ you

Your letters
derided by
MONTY
SMITH.

Hlustrations:
Serge Clerc.

allow these adverts. Couldn't
you have done without these
adverts? You can’t be that
hard up.

Practice what you preach,
for John's sake!
Jim, Poole, Dorset
We can do no more than hope
that our Advertisement Dept
reads this letter. — M.S.

| would like to applaud your
sense of business acumen in
jumping on the feminist
bandwagon and attacking
those loathsome heavy metal
bands for their sexist lyrics
and machismo attitudes. It is
also godd to see that you
haven’t let the high moral
tone employed by your
writers to stray over into the .
profit margins. | refer of
course to your ad for the Sex
Maniacs Diary {“Can you
satisfy five women this
Christmas?’’). | am sure this.
will be a popular item with the
women of West Yorkshire.

Al Stublieft, Amsterdam

I'm so pleased that you all
realise that we, the NME,
personally commission and
vet all advertisements that
appear in our publication.
Thank you — M.S.

In the glam-rocking summer
of 1973, Nick Kent wrote a
piece entitled ‘Walk on the
Wild Side’ in which he
reported a phrase which Lou
Reed had coined, but as yet
had notincluded in one of his
lyrics. The phrase, “‘Deaf mute
in a phone booth’ would
seem to appear in the debut
single of a band called The
Subterraneans.

Mr Kent once admitted that
when he was.a teenager he
“would dream of being Bob
Dylan”, so does this mean he
has similar aspirations to be
“that strange, neurotic
looking fellow all dressed in
black wearing shades
stumbling around’’? (Ref:

Ve U & +J

description of Mr Reed Frend:
Magazine, 1972). -

Lonesome Cowbody Candy
P.S. | have the words of Sister
Ray neatly written out on a
piece of paper. Would you like
to plagiarize them? (Courtesy
Oz Magazine, No 44).

We have no clues as to who
penned this invective, except
that the postmark was
Billericay. — M.S.

Why is NME so prejudiced
against me? | was reading
through NME, saw the
Readers Poll and saw that no
one could vote for me. I'm a
normal person, so why do you
hate me? f anybody wants to
vote for me, please do.

Me, Maidstone

If you were as good a paper at
you seem to make out you
are, you would take a broad
minded political viewpoint
that could constructively
criticise both sides of the
potitical spectrum in articles
about these subjects, rather
than monotonously standing
up for the left, and slagging
the right. Not only.is this
political bias (which most
poor newspapers display) it is
also almost certainly different
to the views held by a
substantial part of your ‘huge’
readership. Itis no wonder
that people who read other
music papers think NMEis
biased and narrow minded, is
it?

Captain Scarlet, Oxford

If anyone out there reads
another music paper, | pity
the poor bastard. — A
WACKO SCREWBALL
MECCANO MAN

You can’t read the NME
without getting your hands
dirty.

Mike Harrison, Buckland
Hospital, Dover

Sometimes | know what you
mean, Mike. — M.S.



EVER MIND all that.
N The real big

question of the day
is: who gets the first T-Zer
of 1981? And the big
answer (well, not that big,
quite smallish really) is lan
Dury. Yes, and for why?
Because the short but
talented Blockhead
supremo has beenin

_Sweden. Not an

exceptional achievement,
you might think, but wait,
there’s more. Whilst there
he appeared at a televised
concert called The Future
People — an anti-drug
gala. And, displaying an
impeccable sense of
occasion, what did he treat
the assembled drug-free
Nordics to but ‘Sex &
Drugs & Rock'n’Roll’. The
wag. Next day saw a
full-scale furore in the
Swedish press. . .

Bumf. Clatter. Oof. Bang.
Crash. That noise you just
heard was Matumbi — getting
dropped by EMI . .. 3

Organisers of the two Police
‘Supertent’ gigs on Tooting
Common just before
Christmas are claiming the
events a resounding success,
with sequels planned. They
suggest that anybody with
complaints about the shows
or with ideas for the future
should get in touch with them
at Skatewaves Leisure
Limited, Highfield Park,
Caldecote, Cambridge (tel
0954 210942} . ..

Many thanks to Stiff
Records for the hours of
listening pleasure afforded by
their Christmas giveaway
elpee “The Wit And Wisdom
Of Ronald Reagan’. Needless
to explain, both sides of the
record are free from sounds of
any description . .. .

Explosive singing star Pearl
Harbour will be out of action
for the next couple of weeks
after her guitarist, the hapless
Steve New, crashed into her
and broke her nose . ..

Frank Sinatra, currently
denying rumours that the
Reagan adminstration is to
appoint him special envoy to
the Vatican, was among the
artists picked when Elvis
Costello span a few platters
on Mike Read’s radio show.
Asked if he saw himself
ending up like Frank, sitting
on a stool and wearing a hat,
he laughed “I don’t know if
people would stand for it.” We
have our doubts as well. Other
pointed points made: The
Specials’ ‘Maggie’s Farm’
“sounds like the raving of a
madman. | think Jerry’s finally
snapped’’, on Spandau Ballet,
“can’t stand them. It's just
sexiess’’; and Bow Wow
Wow, “amazing”’ ...

Next Frank Sinatra T-Zer
coming right up: after the
Lennon shooting, Frankie has
issued his security staff with
new instructions. Now,
nobody unknown to the
singer will be allowed within
50 paces until they’ve been
screened. He won't even visit
the toilets of Caesar’s Palace
without prior clearance.. ..

Semi-legendary punk ear
nibbler Shane O’Hooligan has
re-formed The Nips, with what
is their tenth drummer and
fifth guitarist. But who's
counting?. ..

Fans of the blooze (and no
tiresome football jokes here,
please) should look out for
Robert Crumb's very
wonderful set of picture ¢ards,
‘The Heroes Of The Blues’,
available for around £3 on
import. ..

Published by IPC Limited, Kings Reach Tower, Stamford Street, London SE1 9LS, at the recommended maximum price shown on the cover. Editorial and Advertisement Offices: Kings Reach, Stamford St., SE1. Printed in England by EMAP Provincial Newspapers Limited,

Next Clash single is to be
their tribute to the
independents, ‘Hitsville UK’,
track two side one of
‘Sandinistal’ . ..

EMI have rushed into
correct that scurrilous rumour
in the last T-Zers page which
stated that Bow Wow Wow
had played a students-only
over-18s gig in Scarborough.
In fact the general public were
admitted regardiess of
academic qualification. And
as for the age restriction,
that's blamed on “‘the
omnipresent licensing laws’’
rather than the group
themselves. In the words of
EMLI, “the slur intended,
however frivolous, is basically
garbage’ ...

HE omnipresent (or, if you

prefer, ubiquitous) Dennis
Bovelle has produced the next
Marvin Gaye single,
‘Super-Ego’. Seems that
Motown master Marv was in
London recently, looking for a
producer, when he had DB
recommended to him. So
Gaye rang him up, only to
have Bovelle tell him he was
too busy. Not being one to
take no for an answer, he
promptly set off for
Blackbeard’s south London
studio and personally
dragged the recalcitrant chap
back to AIR studio’s 48-track
mixing board. ..

M.1.S. — that’s the Madness
Information Service to you —
proudly announce the first
issue of their comic book
Nutty Boys. Officially
described as appearing
‘‘quarterly perhaps’’, the mag
is stuffed full of fun (including
cartoons, jokes, fax’n’info)
and will be available to MIS
members and at Madness
gigs. ..

If, as reports suggest,
Mohammed Ali is currently
lightin the wallet, where did
he find the £46,000 loose
change needed to buy his
baby daughter Hana a Grand
Piano for Christmas? . . .

Jerry Hall reportedly more
than a little miffed at getting
passed over for the role of a
model in the new Muppet film
The Great Muppet Caper . .

Buzzcocks, dueto
undertake their rescheduled
tour in the near future, played
a clandestine festive gig in
Bolton. The audience was
issued with party hats and
such-like seasonal
foolishness, while Pete
Shelley played a ““controlled
feedback’’ version of ‘Auld
Lang Syne’. Somewhat
inevitably, the band were
joined onstage by the
ubiquitous (look it up)
Cookandjones . ..

And by the way,
just how many people did take
advantage of the Gloria
Vanderbilt offer of a free ticket
for the lad’s Wembley gigs
with every purchase over
(2510)7 080

It seems that Hollywood is
more optimistic about the
release of the lranian
hostages than the US
government is. It’s reported
that Burt Reynolds and John
Travolta are planning a big
budget extravaganza on the
affair — with Burt playing the
part of the US diplomat who
secures their release. We
haven't heard who Travolta
will be cast as, although it's
been suggested that Walter
Matthau could star as Ronald
Reagan, and Phil Silvers as
the Ayatoliah . ..
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So farewell then, 1980

So was it a bad year or just a bloody awful one?
We asked a motley mixture of notables what they

lan McCulloch of
Echo and The
Bunnymen

What we did on our holidays:
Saw the sights —
Huddersfield, Dudley, Port
Talbot and the like — as Echo
and the Bunnymen captured a
nation’s hearts, becoming ‘the
Great White Hope' for the
‘80s. Made an album,
‘Crocodiles’, which was okay,
probabliy the best this year,
anyway. | was asked a lot of
stupid questions and didn‘t
get as much sleep as I’d have
liked. Met some interesting
people. Camo - toured Europe
and blew their drug - crazed
minds. Seems there was no
stopping us this year.

Mark Stewart of
The Pop Group

*“The year of high ideals and
crazy dreams — Bristol burns
— Reagan stands wanking
with his finger on the button
—the small minority of
deranged industrialists keep
us poor as they hoard the
wealth — dancing in Gdansk
— who dares wins —
Trafalgar Square protests and
survives — Beat the Blues —
Psychic Rally — David
Rockefeller smiles on the
starving millions — Robin
Hood drinks — action speaks
louder than words.

Mensi of The
Angelic Upstarts

It was a very dismal year for
the Upstarts — we probably
played less gigs than over the
past three years since we
formed. We still haven’t given
in though, we're definitely
gonna do something next
year. if we packed it in there’d
be fuck all else for wha’ to do.

One good thing was that
John Lydon and me went to
two different graveyards
together. A real laugh. Other
than that, England are looking
like a team to win the next
World Cup. Well, you have to
be positive.

Pic: Santo Basone

made of it all...

Richard Jobson of
The Skids

Atthe end of 1979 | am sure
the water board along with
some other stringent force,
injected a goo - goo - gum -
gum fluid into the nation’s
water, which bred and
fostered in us all the nicest of
nicest — cynicism.

Once heralded movements
were to be lumbered with ‘just
a pinch’ of suspicious, then
immediate dismissal.

Anything fresh was doomed
to age forty years to every
forty days. (Just look at me,
once a meticulous 19, now
prevailing as a lad of late
forties).

From 1976 came a period in
which aggression was more
predominant than ability. Two
chords played with venom
could perceive as much as the
jazz rockers of that time would
have imagined. By 1980 those
two chords had turned minor,
with the acutest and most
esoteric of ninths or sevenths
being thrown in.

A sudden upsurge in the
quality of musicianship
(which would still leave your
average Sunday School piano
players dark red with
embarrassment) bolstered a
new dawn in which scene
after scene educated
everything which lay dormant
around the acid - torn days of
the late ‘70s. (You don’t bring
me flowers, but | sure do dig
those vibes, man).

To the other extreme, the
casual exploits of the not so
rude boys brought young men
flooding to the dance floor,
dancing together with their
nice haircuts, gaily smiling
mouths not assimilar to rows
of condemned sinks. Which
brings to mind the beauty
besot of leather clad (of the
fayed type) mamas banging
their heads to Top Of The
Pops, destroying all the
ground - work made by Lux,
Persil and Valderma {watch
put this could be Malcolm'’s
next big thing).

If journals appeared tired,
then America held the answer,
or at the very least a holiday
with some shmuck heads
posing in Times Square.
Record companies threw their
great new hopes into the
horizon, into New York, out of
New York, into LA, out of it in
LA, into the sodden valiey (we
shall fear no evil).

One thing | did realise was
that my own humour was my
best friend. Maybe that's why
I’'m a meagre amn in the cult
stakes.

Funitwas, funitis.

John Fruin

(Former managing director of
WEA Records and chairman of
the British Phonographic
Industry. He left both posts
following a lurid World In
Action television expose of
chart fixing, built largely on
the confessions of former
WEA sales reps. Fleet

Street continues to shake him
by the throat, accusing him of
all manner of corruption. He
denieseverything.)

1980 has been bloody hard. |
had to take a lot of actions this
year which | haven't taken for
a long time, in that | had to fire
— 'make redundant’ is a nice
way of saying ‘fire’ — a lot of
people who really were
friends and some of whom 1'd
brought into the company.
This was very hard indeed. |
had to do it at EMI when | was
a much younger man, when |
had to close down depots all

over the country and there
were people who'd been in
the company 40 years. It was
terrible. | don‘t know if
anybody is going to believe
me but that upset me much
more than what has gone on
in the last few months with
my own personal exposure.

| can’t say that | enjoyed all
the exposure. 1'd be stupid to
say | did. | knew when |
became chairman of the BPi -
that whatever happened in the
record industry | would be in
the middle of it — whether it's
arguing about tape piracy or
charts as it was in this case.
But there you go, that's part of
the deal. Itis also something
to do with my own style of
working. In my business life
've been flamboyant.

You say your leaving WEA
was nothing to do with World
in Action. A lot of people
would find that hard to
swallow:

Hand on heart. We agreed
back in July that we were
going to part company and it
was all agreed amicably
except for agreeing a
settlement of contract. Life
would have been much
simpler for me if the
programme would have been
six months before or six
months afterwards. The
company did actually put out
a statement saying it was
nothing to do with World In
Actionbut a lot of people
didn’t accept that. And I can
understand why.

Dave Wakeling of
The Beat

Rock’s rich tapestry
transformed my dad into a
regular NME reader for the
first half of this year but he
gave it up saying “‘a bunch of
kids get on TOTPa couple of
times and the papers start
asking them questions as if
they were Bertrand Bleedin’
Russell.” Certainly the most
difficult thing this year has
been getting used to people
taking you seriously.

A few crystailine moments _ h

— a curry with John Peel, a
Jacuzzi with David Byrne, saw
the Grand Canyon covered in
snow but didn‘t see very
much of my friends. More
planes than buses nowadays
but so far all 've got addicted
to is central heating. Brrr...

Jon King of The
Gang Of Four

What kind of year has it been?
Er. . .unproductive.

John O’Neill of The
Undertones

We only had two singles out
this year, and leaving Sire
caused us all sorts of
difficulties. But with over two
million unemployed, the H
block campaign, Reagan in
the White House and the
death of John Lennon our
smali efforts for attention
seem rather unimportant. We
hope to make up for that next
year.

Orchestra A
Manoeuvres In The
Dark:

We can’timagine how this
ever came to be. (Apparently a
line from their song ‘Statues’.)

Lemmy of

Motorhead

We have had a fab year, you
know, lots of success and
mucho dithering about.
Thanks for the number four
album and the single success.
We had a really silly time in
Europe, especially italy (we
taught ourselves Italiano —
yum yum} and an even siilier

time just recently in England.
As quite a lot of you know we
signed lots of breasts and
buttocks and similar. Also, the
pinnacle of our career, the
front cover of Jackie and a
photo session with The
Nolans.

After that, all i ean say is
abuse yourselves in private
and don't eat the evidence.

N
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Noise annoys?
Non-sense!

By CHRIS BOHN

THE STORY so far. Last
November Californian
noisemaker Boyd ‘“Non”’
Rice fell foul of the British
immigration authorities
when he tried to enter the
country without a work
permit to support DAF. The
authorities were convinced
he was a potential pop star.
He was convinced
otherwise.

It is just straight noise,”
states Rice categorically. “Itis
just something primitive and
basic without the bulishit
embellishments that is usually
heaped on top. It is kinda hard
to describe but it is something
more direct and it may seem
absurd, but because it avoids
all those different stylistic
themes, there’s something in it
for everybody to reiate to.”

Turned away, he flew to
Dusseldorf to become a
temporary house guest of Der
Plan. Their respective lust for
life varies widely — “They
wanna be entertained all the
time, going to the movies or
circus, or something,” laughs
Rice a little incredulously.

“He just sits in the kitchen
drinking coffee, doing
nothing,’” they respond
quizzically.

Nevertheless they get along
just fine and Thrills finds him
with Der Plan in Britain where
he hands out a copy of his
second album ‘Pagan Muzak’
{Mute Records, soon) — a
seven-inch record packed with
17 looped grooves. It sounds
great ... not that you'll believe
us without checking it out
yourself.

The album is like a muzak
version of Non songs that you
can put on all day,” explains
Rice. “It doesn’t have the
rhythmic element that Non has
live. What | play live is similar
but straight — just, like, these
noises, which after you listen to
them for a while, there are a lot
of rhythms and sub-rhythms
that come out in the music.”

He’s right. It is
simultaneously exciting and
soothing. Non noise is music
evened out of all its rhythms
and tunes, though Rice
sometimes re-introduces a very
elementary lurching rhythm by

switching it on and off. '

e T T e T S ) I

Tim Hardin dead

FOLK SINGER-songwriter
Tim Hardin was found dead
in his Los Angeles
apartment on Monday
night.

Acting on an anonymous
phone call, the Los Angeles
police entered his home,
where they discovered his
dead body. Police said there
appears to be no evidence
of foul play, which leads
observers to assume that
Hardin, 40, finally fell victim
to those ‘personal
problems’ which had
plagued him throughout his
career.

Though a product of the early
'60s Boston folk movement, the
intimacy of Hardin’s intensely
emotive style was decidedly
both jazz and blues based.

A native of Eugene, Oregon,
Hardin established his
credentials when, on the
strength of his appearance at
the 1966 Newport Folk Festival,
Verve/Forecast Records
released his debut ‘Tim Hardin
i’ (Sept ‘66) and the follow-up,
‘Tim Hardin iI'. Although never

a major concert artist, these two

albums established Hardin as
an introspective songwriter
whose material was
successfully covered by other
performers.

Hardin’s best-known
composition, ‘If | Were A
Carpenter’ was a hit three times
over. Bobby Darin was first to
recognise the song’s

Boyd Rice is a
Californian who
lives in
Dusseldorf and
makes records
with two holes
and 17 looped

grooves.
AT e ——— T

When the music has been
running a few minutes you
start hearing little melodies
coming out of it that you know
aren’t really there. (This
statement got a big laugh at
Thrills HQ but it's true.}

Live, he performs from
behind a bright white light
shone directly into the
audience. At one point he
issues an invitation to dance
that comes out more like a
challenge {"They once danced
inLA,” he boasts.)

Once he was accused of
“making fascistic sounds” by a
Californian promoter. Rubbish!

"l can understand why
people are more tempted to say
that about me but it is the
normal rock bands who work
with conditioned responses —

‘they only have to say
something to get a certain
response.”’

Rice moved into noise
making after working in
photography. Music seemed to
him a more “rebellious
medium”’, an illusion dispelled
by so many disappointments
checking out all the “next
year's things’ he read about.

He does however listen to
Lou Reed’s ‘Metal Machine
Music’, MOR star Peggy March,
and his favourite group, a
defunct girl combo called The
Shags from Exeter,
Massachusetts, whose album
“The Philosophy Of The World’
is also championed by Carla
Bley.

“The only thing | can
compare this album to is like
the first time | heard the Trout
Mask Replica’ album. Wooow! |
couldn’t believe all the different
things that were going on.”’

And the beauty of it all was
its innocence.

T RISOINE

Boyd Rice. Not a mutter.

Pic: Biba Kopf

a'

Pic: Andre Csillag

commercial quality whilst
Johnny Cash & June Carter and
later The Four Tops afforded it
chart status.

Another widely covered
Hardin original was ‘Reason To
Believe’, of which the
best-known interpretation is on
Rod Stewart’s ‘Every Picture
Tells A Story’. Other Hardin
standards include ‘Misty
Roses’, ‘Black Sheep Boy’, ‘The
Lady Came From Baltimore’
and ‘Hang On To A Dream’ —
the latter giving the composer
his only UK hit in January 1967.

1974 found Tim Hardin in
Britain and signed to the GM
label which produced one
album, ‘Nine’. At the time it was
Hardin’s intention to take up
permanent residency here,
where he was optimistic of
revitalising both his health and
career. It was not to be. He
moved back to America where
he has lived in semi-obscurity
these past five years,
supporting himself on his

“Still no'sign of the Surrealism revival yét, mate?”’
royalties and occasional gigs. <

~ WAS
JOHN

WAYNE
A

NUCLEAR
VICTIM?

By DICK TRACY

IT1S A SAVAGE irony in this
age of Ronald Reagan that
John Wayne, longtime
Republican supporter and
the archetype of the
American frontiersman
image much loved by the
President-elect, is now
being castin a new,
unfamiliar role — as a
nuclear victim.

The story begins in the
summer of 1954 when Wayne
starred in a movie called The
Conqueror, produced by
Howard Hughes, a low-grade
feature about the love affair
between Genghis Khan and a
beautiful captive princess.

The film was shot among the
scenic red bluffs and white
dunes near Saint George, Utah.
At the time it did not seem
significant that the area was
only 137 miles from the atomic
testing range at Yucca Flat,
Nevada.

Now it has been revealed
that 91 members of the
220-strong cast and crew have
since contracted cancer and 46
have died from it. Wayne aside,
the dead include co-star Susan
Hayward, director Dick Powell,
and actess Agnes Moorhead.
Another star of the film, Pedro
Armendariz, survived cancer of
the kidneys four years after
finishing the film but killed
himself in 1963 when he
learned he had terminal cancer
of the lymph system.

Says Dr Robert C. Pendleton,
director of radiological health
at the University of Utah: “With
these numbers, this case could
qualify as an epidemic. The
connection between fallout
radiation and cancer in

& Continues page 6
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UNDERTONES ONCE. ..

The fine figure of Feargal

2. Hey hey
we're The

Moondogs...

GATHERED ROUND the mixing
desk at Roundhouse recording
studios, The Moondogs listen
while producer Nick Garvey
explains the wonderful ease
with which a guitar track can be
overdubbed.

The group have just finished
recording two tracks for their third
single, which follows their snappy
Good Vibes debut ‘1 Don't Wanna’
and their second sluggish Real
release ‘Who's Gonna Tell Mary’.
The task completed, and a choice
still to be made between ‘Schoolgirl
Crush’ and ‘Talking In The Canteen’
for the A-side, the group pack their
gear jnto a battered white van and
head off on a 100-mile journey up
the M1.

Not your usual gig tonight
however — it’s strictly lemonade, ice
cream and under-18s, as The
Moondogs are playing a youth club
in the Midlands town of Daventry.

It’s another day in the topsy-turvy life
of three young pop musicians. The plot:
they run over wastelands to please a
photographer, they phone their
girlfriends whenever a red kiosk appears
on the horizon, they jump around the
dressing room as they anticipate the
excitement to come, and then their
raison d’etre —they’re onstage singing
of teen crushes and heartaches.

And when it’s all over they still find
time to comfort a girl who's been
attacked on leaving the club, to explain
to the man from the local paper that
they're not The Undertones and tell the
boy from the music paper that they’re
very happy not being The Undertones.

The Moondogs may not seem very
glamorous at the moment, but in the
New Year they join a select number of
groups that includes Flintlock, The
Jackson 5, The Bay City Rollers and The
Osmonds. They start their own TV series
for Granada Television. 3
IT WAS about two years ago that
Undertones drummer Billy Docherty
suggested to his cousin Austin Mitchell
that he form a group with Gerry
McCandless. Picking up bass and drums
respectively, they joined with guitarist
Jackie Hamilton and The Moondogs
were born.

While they say “hey’’ every few words
and continue to live in Derry with parents
and girlfriends, The Moondogs differ
from the Tones on two main points of
style. Their vocals are equally distinctive,
but rely on Gerry and Jackie to swap cut
and thrust harmonies rather than Feargal

| ADerry double date with GAVIN MARTIN |

1.UndeSire-ables

“I'M SORT of beginning to
regret signing already.’”’

Those were the words of
Undertones guitarist John
O’Neill in his first NME
interview, barely a week after
the ink had dried on their
contract with Sire Records.
Now, two years, two hit albums
and eight hit singles later, The
Undertones have finally
severed all links with Sire and
the WEA conglomeration.

On honeymoon in London
with his wife Ellen, group singer
Feargal Sharkey took time off to
explain the circumstances
which led to the group’s
decision to leave the label and
also'to dispel rumours of an
Undertones break-up. In fact, as
Sharkey pointed out, the group
have been more active than
ever this year and they’ve no
intention of easing off.

"We've been slogging our
balls off writing songs and
touring all over the continent.
Sire were spending loads of
money — giving us tour
support and all that crack. But at
the end of the day they wouldn’t
do the basic groundwork of the
thing,”” explains Feargal.

So does Feargal think The
Undertones could be more
popular with the help of a better
record company?

“‘We don’t know. That's one
of the reasons why we left Sire,

Feargal explains

the See-No-
More policy

because we were always
blaming them and they were
always blaming WEA and
nobody had an answer to that
question. It was just getting
fucken stupid. We could have
sat on our arses in Derry for the
next two years and made a
couple of albums and a Iot of
money from advances. But
maybe no one wants to buy our
records, which is OK, but I'd
rather know.”’

The group are now running
operations from the
headquarters of Undertones Ltd
in Highbury

The group’s new album was
to bé recorded last week, but
they'r% now waiting until they
have an outlet for the material,
some of which was aired on
John Peel’s programme last
Monday evening. lt will also
comprise a good deal of the set
on their ‘See No More Tour’ (the
title of which is a pun on the
name of Sire boss Seymour
Stein).

The events of the past few
weeks have consolidated rather
than dissipated The .
Undertones’ determination. The
tour ends in Belfast on
December 23 and the new
album should be recorded in
time for spring schedules 1981.
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What's a nice young
pop group like The
‘Moondogs doing
mixing it with The
Osmonds and Bay
City Rollers?

Sharkey’s quavering lilt, and their sound
has firm roots in the ‘60s beat boom.

“You cannae help being influenced by
people, that's for sure,” sighs Jackie.
"“Though we don’t take it any more
seriously, we’ve got more professional
and aware of what we should do
onstage. We're starting to get our own
identity now.”

At the minute the group are playing a
few pre-Christmas gigs while they're in
England to record. It’s the first time
they‘ve been out'on their own, though
they’ve just finished a tour with The
Pretenders.

‘““When we toured the theatres and the
big places, people seemed to come more
for a drink. It's better playing youth clubs
anyway,-people don’t want to hear songs
about being two-timed if they're 35 or
whatever.”

Starting in February the group will put
themsaelves right in the forefront of their

teenage market, when they begin a
seven-week afternoon series for Granada
television under the guidance of Clive
Banks, who previously has had a hand in
the Flintlock series and Get It Together.
It’s a big step for a young band, and
Jackie’s understandably nervous about
the consequences.

“We don’t know whether it's a good or
bad idea until we decide what we're
going to be doing in it. | just hope itisn’t
too corny.”

| can’t help feeling ambivalent towards
The Moondogs. | appreciate their
attitude — that pop music is the place to
create a fantasy world of dreams and
lovers’ vows — but | got that sort of thrill
when | was younger from people like the
Hot Rods and The Buzzcocks. Nowadays
I find it harder to relate to, and | don’t
think Gerry’'s lyrics often rise above the
mundane. What the heck — they're a pop
group.

“It’s corrupt when you see the sort of
deals that some bands have got, but it's
better than some jobs I couid think of,”
smiles Jackie. ‘“We work for ourselves,
when we like, which is great. Sometimes
things don’t work out the way you want
them to, but that’s just like everything.

“But we enjoy the crack. You can get a
lot of free things being in a band,
y'know.”

.

KENNEDY STREET

ENTERPRISES LTD Presents

AprilWine

plus guests CH EVY

BRADFORD St George's Hall  £3.50, £3.00
BIRMINGHAM Odeon £3.50, £3.00,£2.50
DERBY Assembly Rooms £3.00
SHEFFIELD City Hall £3.50, £3.00. £2.50
LIVERPOOL Empire £3.50.£3.00, £2.50
NEWCASTLE City Hall £3.50, £3.00, £2.50
EDINBURGH Odeon £3.50. £3.00. £2.50
MANCHESTER Apollo £3.50, £3.00, £2.50
SOUTHAMPTON Gaumont  £3.50, £3.00, £2.50
BRISTOL Colston Hall £3.50,£3.00,£2.50
HAMMERSMITH Odeon %3.75. £3.25, £2.75,
. 2.25

All performances commence at 7.30pm EXCEPT
Hammersmith Odeon at 8.00pm

13 January
14 January
15 January
17 January
18 January
19 January
20 January
21 January
25 January
26 January
27 January

SUN, SEA, SAND
AND..

* We've our own EXCLUSIVE
hotels and tavernas in Ibiza,
Majorca, Corfu. It's a non-stop
party where 100% of our
people have one objective—
to have an incredible time!

* Barbecues, sunstrip cruises,
feasting, discos, beach
parties, doing nothing, doing
everything!

* Come solo, with a friend,
or with a group.

* Weekend flights from
Gatwick, Luton, Birmingham
and Manchester.

ENTYS HOLIDAYS TELEPHONE 0432 53001

HOLIDAYS |

41 Widemarsh St Hereford HR4 9EA.

Please rush me my Twentys 1981
summer brochure.

|
|
|
|
——— ATOL 12908 *l

——————— e T2 AN

The New Musical Express
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Production Departments

Wish all their clients and
friends

a
Happy and Prosperous New
Year
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GETTING
IN TOUCH WITH
CHRIST

(You know it ain‘t easy)

BECAUSE he didn't preach
in between numbers during
his recent West Coast
concerts and because he
sang ‘Like A Rolling Stone’
and ‘The Times They Are

A Changin’ ’, there were
concerned Christians in
America who thought that
brother Bob Dylan might
well be on his way to
becoming an ex-brother.
But fear not! Justin time,
he’s given his first
post-conversion interview
to the Los Angeles Times —
in which he explains how
his conversion came about,
why he wrote the songs for
‘Slow Train Coming’ and
how his attitude to his old
material has changed since
his ‘79 tour.

Speaking to Robert Hilburn —
the journalist who interviewed
Yoko Ono after Lennon's
murder — during his two-week
stand in San Francisco, Dylan

Dylan gives his
first
post-conversion
interview

By
STEVE TURNER ‘

revealed himself as confident in
his faith and determined as ever
not to get bought off by any
movement, be it born-again or
not. In fact, although confirming
that he'd had a personal
experience of Jesus Christ, he
was reluctant to use the term
‘born-again’ simply because it's
“over used’’.

“The funny thing is,” said

Jesus comes into a person’s life
only when they are either down

and out or are miserable or just

E GROOVER

Dylan, ““a lot of people think that

“Don’t call me born again. . .” Dylan pic: Beeldrecht

old and withering away. That's
not the way it was for me. | was
doing fine. 1 had come a long
way in just the year we were on
the road (in 1978). | was .
relatively content, but a very
good friend of mine mentioned
a couple of things to me and
one of them was Jesus.”

At first Dylan found the whole
idea of Jesus foreign to him but
with a couptie of days on his
hands he decided to develop his
curiosity. He met up with two

young pastors. “l was kind of

sceptical,” he says. ‘But | was
also open. | certainly wasn't
cynical. | asked lots of
questions.”

Slowly Dylan came to accept
that “Jesus is real and | wanted
that. . .lknew that He wasn’t
going to come into my life to
make it miserable, so one thing
led to another . . . until | had this
feeling, this vision and feeling.”

,Apparently the feeling was so

intense that it felt as though the
room itself was moving. “There
was a presence in the room that

BEN

couldn’t have been anybody but
Jesus."” X

One of the first things he did
was to take a three-month bible
course at a Los Angeles church.
At the same time he began
writing the songs which
became ‘Slow Train Coming’
although these were written
with Carolyn Davis, a black
gospel singer, in mind. At first
he didn‘t want to record them
himself because he wasn't sure
if he was ready to “'step out
there”.

Initially, Dylan was reluctant
to spread the word of his
conversion in case he didn‘t
keep going and the event would
then have reflected badly on
Christ Himself. But now those
fears have gone. “When |
believe in something, | don't,
care what anyone else thinks,”
he said. “This is no Maharishi
trip with me. Jesus is definitely
not that to me.”

His new songs, some of
which were previewed in San
Francisco, are a step further on
from the gospel albums. They
combine the perception of his
Christian faith with the
imagination and poetry he’s
always excelled at. “They've
evolved,’ Dylan admitted. “i've
made my statement and | don‘t
think | could make it any better
than in some of those songs.

rl
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John Wayne:

radiation victim?
B From page 4

2

individual cases has been
practically impossible to prove
conclusively. But in a group this
size you’'d expect only 30-some
cancers to develop. With 91, |
think the tie-in to their
exposure on the set of The
Conquerorwould hold up even
in a court of law."”

Two of Wayne's sons, who
visited their father on set, have
been treated for skin cancer
and the removal of a benign
breast tumour, and they are
now considering legal action
against the government, along
with several surviving
members of the cast and crew.

This comes at a time when
fresh information is coming to
light about the atmospheric
nuclear tests in Nevada, which
continued from January 1951 to
August 1963. A recently
published report prepared for
congressional investigators
concludes: “All evidence
suggesting that radiation was
having harmful effects, be it on
sheep or on the people, was not
only disregarded but actually
suppressed . . . The greatest
irony of our atmospheric
nuciear testing programme is

thatthe only victims of US
nuclear arms since World War Il
have been eur own people.”

No bombs were tested
during the actual filming of The
Conquerorbut 11 explosions
occurred the years before, two
of which codenamed ““Simon’’
and “Harry” — were
particularly dirty. The abundant
fallout tended to concentrate in
certain “hot spots”’, one of
which being Snow Canyon
where much of the movie was
made. In addition, there were
dust storms throughout the
filming and about 60 tons of the
local dirt was actually brought
back to the studios at Culver
City for retakes.

The message of The
Conquerorstory is summed up
by Susan Hayward’s son Tim
Barker. He says: “Over the
years a lot of people —
government and private
industry alike — have been
dumping things into the air and
water without worrying about
the effects. The damage in this
case is done. But if enough
people get angry about it,
maybe they can minimize the
harm for the future.”

But the most telling
comment comes from a top
scientist at the Defense Nuclear
Agency, responsible for the
tests. He says: ‘‘Please, God,
don’t let us have killed John

Wayne.”

THE DUCK STOPS HERE

POST-CHRISTMAS cheer for
print junkies,
rock-and-rollers and dread
men alike, with the opening
last Saturday of Duck Soup,
writer Nick Kimberley’s new
bookshop.

A consistently keen writer
and authority on reggae,
Kimberley was originally
responsible for establishing the
extensive poetry section of
London’s Compendium
bookstore.

Kimberley left Compendium
to establish his own mail-order
poetry service and to co-author
a reggae tome with Chris Lane,
the mid-"70s reggae
correspondent of Blues & Soul
magazine. He will continue to
run his mail-order service from
the new shop, but his range of
stuff on sale will include fiction,
art, film, and “"all writing on all
things cultural”. The address of
Duck Soup is 11 Lambs Conduit
Passage, London WC1; Tel.
01-242 3007.
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Once I've said what | need to
say in a song, that's it. | don’t
want to repeat myself.”

Hilburn asked Dylan whether
he thought some of the gospel
songs had been
‘heavy-handed’. “l didn’t mean
to deliver a hammer blow,”” he
responded. “it might come out
that way, but I’'m not trying to
kill anybody. You can’t put
down people who don't believe.
Anybody can have the answer |
have. | mean, it’s free.”

tn the light of the recent US
elections, Hilburn checked
Dylan out as to his feelings
about the New Right movement
as exemplified by the Moral
Majority who aim to channel
evangelical fervour into
right-wing political activism.

“f think people have to be
careful about all that . . . It's real
dangerous. You can find
anything you want in the Bible.
You can twist it around any way
you want and a lot of people do
that. | just don't think you can
legislate morality . . . The basic
thing, | feel, is to get in touch
with Christ yourself. He will lead
you. Any preacher who is a real
preacher will tell you that:
‘Don’t follow me, follow
Christ’.”
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Jermaine Jackson flew in to
London last month to celebrate
Motown's 20th anniversary. So
what'’s there to celebrate,

Jermaine?

IT IS the twentieth anniversary of
the year Berry Gordy Jr. founded
Tamla Motown, and Jermaine
Jackson is in town making sure
we don’t forget it. Marvin Gaye is
also in town, but he’s too busy
recording his new album to do
the same thing.

As | struggle, however, through
a horde of press and EMI hacks at
a lunchtime reception in
Manchester Square, | begin to see
exactly why Tamla Motown has
been forgotten. Just what this
sort of occasion has to do with
black soul music it is impossible
to see.

Jermaine is the only celeb
scheduled to turn up, and he’s over an
hour late. When, another hour later, |
finally manage to get him into a room
to ask him some questions, it no
longer even occurs to me to probe the
subject of Motown’s long history.
Jermaine’s own latest album raises all
the questions about commercial black
music that | need to ask.

The story goes like this: w4en The
Jacksons split for CBS, Jerm ine
stayed behind. ““The company has
always been good to me,” wedte his

words. Hardly surprising, considering
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| ON THE[BOX |

New Year's Day

Jimmy Cagney, now 76, gives his
firstin-depth TV interview on
Parkinson (BBC 1)

Film: Doctor Zhivago (David Lean
1965). Dr Zhivago’s playing the
Bijou. A patron approaches the box
office. “One ticket, please.” “That'll
be £2.25.” “£2.25? What is he, some
kind of specialist?”’ {ITV).

Film: Papillon (Franklin J Schaffner
1973). At least the good Doctor
Zhivago moves a bit; Papillon just .
lies there and rubs your nose in the
criminal indignities and vicious
cruelty of penal life. Porridge it ain‘t,
but Steve McQueen and Dustin
Hoffman give characteristically edgy
performances. Ultimately, like all
monuments, it's hard to take
seriously. {(BBC 1)
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A DIGNIFIED DAB of Class
and Culture at 10 past
kick-off time on the
mortician’s slab of
Christmas Day itself: Her
message. The country
belched and our beloved
Queen began with a “‘word
of thanks”. Or was it the
other way round?

She referred to “grave
problems in the life of our
country”, praised a “will to
serve’’ (whose? who?) and
spoke of a “belief and
confidence in God" (oh). The
reassuring physiognomy of
the Queen Mum sailed across .
the screen of our country,
wearing a posh hat of a
thousand teasy weasy pink
spikes; it looked like a "punk’’
barnet after three nights in the
Music Machine on Tuinol and
blues. Don’t the Royalty know
it's pirates and red indians
these days? M’am would look
lovely in an eyepatch.

We flirted with another
ringpull and our mind swam
back to ‘O’ Level History —
that's Divine Right. The
country sleeps and our Lady
of Buckingham,
Sandringham, etc., etc.,
concluded with a quote from
Tennyson. A roar went up
with the credits: WHITHER
CHARLIE AND DI?

Sir John Betjeman, our
country’s “Poet Laureate”,
delivered but one seasonal
message — a short one, as is
his wont, on behalf of
Parkinson’s disease sufferers.
All over our country,” the
wizened old owl mumbled,
“people are struck down with
such paralysing symptoms as
an accentuated Barnsley
accent, anirrational love for
cricket, old movie stars and
Oscar Peterson.”’

He didn’t, actually: just
sharpening (sic) my TV
comedy script-writing quill.

The Christmas Disease does
not alter television all that
much. More choirboys and
old movies —that's all. The
amountof TV on show
doesn’t expand. Evenin the
midst of Yuletide — the tide
for scandalous corporeal, if

not intellectual, overkill — we
are still packed off to
beddybyes at (on average)
half past midnight. The
essential stuff of our country’s
TV —incogitant light

“‘entertainment”’,
smut-salivating ‘‘situation
comedy”, etc., etc. — remains
the same, wedged like warm
cud in a tired gullet.

| pulled on the wishbone
and planned a 45-minute
show featuring Gerard Tuite,
an attractive large-breasted
woman and the Two Ronnies
{BBC1, prime time) without
their clothes on. The four
would stand shoulder to
shoulder (or not, nudge
nudge) and do absolutely
nothing for the programme’s
duration. What do you reckon
would get the biggest laffs —
eh Ron? eh Ron? The two
willies. (Canned laughter
please!)

The country vomited and
broke wind whilst The Woild’s
Strongest'Men (ITV network,
prime time) tried to
out-knuckiehead each other;
the bodies of these asinine
apes looked for all the world
(sic) like a minimum of
drugged flesh stretched badly
overinflatable beach beds. On
the other channet, a row of
middie-brow
speak-your-dates machines
vied for the title of our grave
problem’s Mastermind. From
Real Men to Real Mensa. . .

Televisual treats such as a
new Ken Loach documentary
{Auditions: ITV network
Tuesday 23 at the very
sensible slot of 4.45-5.45) or
the hilarious Denis Norden'’s
World of Television (ITV
network, Sunday 28
7.15-8.15) were inexplicably
tucked away into the margins
of the festive span. Why?

And while we're on the
subject — why was there so
much old, repeated junk?
Didn’t it occur to somebody to
commission say, John Cleese,
to write something new — a
one-off — for Christmas
night? it can’t be a question of
ratings, surely.

As it was, my two favourite
gags on TV over Christmas
were both in Fred Astaire
(swoooon) movies. You Were
Never Lovelierhas Fred trying
to chat up a refrigerated Rita
Hayworth, doing his worst to
crack the conversational ice,
to small talk her: “The air out
here is nice don‘t you think?

. And there seems to be an
abundance of it!" (Just like
Allen and Keaton in Love And

Penman practices
his Fred Astaire
kicks

Friday January 2

If you missed The Trial Of Lady
Chatterley {BBC 1) first time around,
see it this — it’s hilarious, with a
gut-clutching performance from
Edward Woodward as prosecuting
aftorney Mervyn Griffith-Jones
{"'The weight of his balls? There is
poetry in the weight of his balis?”’).

Film: Breakheart Pass (Tom Gries
1976). Charlie Bronson tries his hand
at undercover acting on a train full of
Jill ireland and Ben Johnson. Pretty
much what you'd expect. {BBC 1)

Saturday January 3

Arena {(BBC 2) returns with a filmed
profile of New York’s wonderful
Chelsea Hotel; no deadbeats there,
for sure. Jeff “Rock’n’Roll — Phew!”
Bridges breathlessly hosts the
re-run of Heroes Of (BBC 1), in which
Elvis Costetlo brings ‘punk’ to the
American masses. Sophia Loren
trowels on the old make-up as she
appears as herself and her mum in
Her Own Story (BBC 1), with Rip
Torn as Carlo Ponti and John Gavin
as Cary Grant. Wowl!

Film: Arsenic And Old Lace (Frank
Capra 1941). The real Cary Grant, in
frenetic form, as the outraged
nephew who discovers that his
ancient maiden aunts were
murderers. Fast and furious black
tarce from a master gagster. (BBC 2)

DANCE! >u

Sunday January 4
Riders Of The Silver Screen (BBC 2)
is a nostalgic look at the history of
the Western, heralding a season of
superldr oaters on Beeb Two (High
Noon, Shane, Gunfight At The OK
Corral, et alia). Iron Brewery, Paul
McCarthny, Aron Costello and The
Queen are featured in Rock For
Kampuchea (ITV); we trust they all
enjoyed themselves.

It was Christmas Day
in lan Penman’s house - - -

Death: “*Your skin is
beautiful”. “Yes, it covers my
whoie body.”) And in Silk
Stockings (with Cyd Charisse
as a Russian envoy in Paris) a
Kremlin functionary —the
new Minister for Culture —
buzzes his secretary to ask:
““‘Have we got a copy of Who's
Still Who?*
See, scriptwriters — you can
be reactionary and funny!
The selection of movies on
TV over Christmas crystallised
the malaise: where every
channel had a batch of movies
that offered something for
anyone, their homegrown
produce offered the same
thing for everyone. How could
they touch Astaire & Rodgers?

Matthau and Lemmon?
Mitchum & Rampling? —
Kenneth Williams playing
Roland Barthes to Elke
Sommers’ Anna Karenina in
Carry On Behind? Bugsy
Malone and The Godfather
back to back on the same
night?

There were only two
television partnerships to
match. Trevor Howard and believe it or not, but only as a
Celia Johnson in Staying On one-off, Dr Finlay’s Casebook (BBC
(ITV network Sunday 28, 8.15) 1
turned grumpiness, cursing
and dithering into ballet. . .
and The Marty Feldman Show
(ITV network Sunday 21) had
The Muppets as his star guest.
Or was it the other way
round?

Monday January 5

Something Else (BBC 2) comes from
Hammersmith and The Hitchhiker’'s
Guide To The Galaxy {BBC 2) comes
from somewhere else.

Tuesday January 6
The return of Taxi (BBC 1) and,

Wednesday January 7

Film: The Graduate {Mike Nichols
1967). Paul Simon as the guitarist
and Art Garfunkle as the eunuch in
this soft-option satire on American
middle-class foibles. (BBC 2}

MONTY SMITH

everything,” he says. “It's good to be
open-minded.”’

Itis all the more surprising that
Jermaine should go on to maintain
that both black music and white
music are moving back to an R&B -
base. But when | query this curious
idea, he virtually contradicts himself.
“There are many artists out on the
West Coast, my brothers, Stevie,
Earth, Wind and Fire, who are black
but do all kinds of music. You take

opinion and say that if those songs
had been on anyone eise’s album they
probably wouldn’t have done
anything. If Chic themselves had done
them, they probably wouldn’t have
done nearly as well.”

But could Motown have come up
with that kind of sound? | doubt it.

Jackson: “l was at the company
when Chic first turned in that album,
and if Berry Gordy had put that album
out the way Chic turned it in, it would

“ThatDiana Ross
album would not have
been successful the
way Chic turneditin.
We remixedit. . .”
T S, T D s

By BARNEY HOSKYNS

the amount of money The Jackson
Five must have earned it. To date, he
has been considerably more active
than any one other member of the
original Jackson Five. In April of this
year he released his sixth album,
‘Let’s Get Serious’, which included
three collaborations with Stevie

down to the disco’. That's dead, that's
over with. As far as disco at Motown

Ei

Wonder, including the title track. Now
he has just released ‘Jermaine’,
producing, writing, arranging and
playing nearly the whole thing
himself.

‘Jermaine’ is not a bad record, but it
does map out thetwo directions black
music is taking at the moment, and
the two choices it must decide
between. The first is the good side: it
is faster, more experimental, better
produced, and, unlike the second side,
it is soul music. Significantly,
Jermaine wrote and arranged the
whole of this side.

The second side is distinctly, not to
say oppressively, more orthodox. Of
the four songs, Jackson wrote and
arranged only two. The other two, ‘|
Miss You So’ and ‘Can | Change My
Mind’, seem to be patent crap, which
is why | am raising this issue in the
first place.

Jermaine concedes that the
discrepancy is a question of
packaging more than anything else.
But he still goes in for the myth about
talented people hanging around
Motown waiting to have their songs
done. “ldon‘t like to write

someone like Rick James, who is into
Bootsy and funk. . .we‘re different
from that. We put lots of crossover
into our music.

““The type of music | do best is easy
listening music, like soundtracks for
movies, with a lot of strings and
French horns and stuff.

“I try to do Paul
McCartney-flavoured songs, Stevie
Wonder-flavoured songs, Jackson
Five-flavoured songs, and straight
R&B — James Brown, Wilson Pickett.
And then | can do something just
totally different. At the moment{'m
hearing a lot of Latin American things,
lots of rhythm and percussion and
stuff. it's gemng a lot of airplay in the
States.”

It transpires that Jermaine has
some cogent theory of this
multi-racial appeal, this blissful
Californian melting pot: “Take Teena
Marie,” he says with a beatific smile.
“Alot of people think, well, she's sure
funky, she sounds black’ — not me,
old boy — “and that just puts more
feathers in her cap, because people
want that.” i

Do people want that? Personally, |

don’t want more feathers in anyone’s
cap. | don't care how much all-round
versatility an artist can demonstrate. |
just want to hear some real black soul
music again, because | don’t think
white singers can make it.

In an effort to shift up a gear | steer
the conversation onto sensitive
ground, that of the Diana Ross/Chic
controversy. This is my little
contribution to the 20th anniversary
festivities.

So, Jermaine — why did Motown
fail to respond to the disco
phenomenon? it seems so ironical
that Motown could only get big disco
hits by employing East Coast
producers — Nile Rodgers and
Bernard Edwards — to create a sound
that had nothing whatsoever to do
with Motown: the Chic sound.

“‘Sometimes a trend starts on the
East Coast and people in California
will start to pick it up,” JJ explains.
“Sometimes it’s the other way round.

“But disco is, like, singing about
disco — it says ‘Tonight I'm going

goes, we didn’t take advantage of
that scene, because Berry thinks
ahead, and he knew that when
something comes in like that, and
everybody jumps on it, it's not a good
thing. Because all of a sudden a slow
song comes along and changes the
whole scene.

There’s something fairly revolting
about the way Motown artists
suddenly lower their voices and speak
in hushed reverential tones whenever
the name Berry Gordy comes into
their minds. And there’s something -
very depressing about calculating
how long a particular craze is going to
last. Does Berry Gordy only think in
terms of marketing? The fact is, there
are about ten or twenty disco records
which are amongst the most
passionate and brilliant records ever
made. And none of them are on the
Motown label.

“With regards to the Diana Ross
album,” Jermaine continues, “I felt
that the songs were OK" (his
expression gives away the fact that he
means not-so-hot) “but whether the
album is a success or not, as a writer
and producer | have to give my honest

not have been successful.”

But the drum sound on that album,
for example, is not the Motown drum
sound, it’s the Chic drum sound.

Jackson: “No, because after they
mixed that album in New York, we
remixed it; we remixed the drums, we
pushed them way out there. See, Chic
is so into their music that they mixed
the vocals behind the track. We stuck
up the drums and we stuck up the
voice. And that's basically what made
the jump-through on that record.”

1 hardly know whether to believe
him, but decide to let it sink at that.
We end by him disclosing a BIG
SECRET.

“My brothers and | have been
talking. It's the first time we’ve met in
five or six years. We’re probably going
to be doing a big tour together. It's
going to be really exciting, because
we're going to be doing a lot of the
old stuff.”

So good news to round it all off. But
what Jermaine said as a whole left me
wondering whether in fact Paul
McCartney is not the biggest
influence on black music in the last
five years.

/
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Der Plan: Kurt, Frank and Moritz. Pic Spex/Burat

HEN CULTURES
W CLASH: Neither side
of the Berlin wall is

really representative of
modern Germany. Following
the post war carve up both
East and West chose to make
their ideological points in the
former capital, rendering it as
colourful and misleading as
you’'d expect from a shop
window.

There’s especially an unreality
about West Berlin, an island of
showy wealth isolated in the
heart of austere East Germany.
Artificially kept alive by Bonn
with allied military support, you
can‘t escape the feeling that it's
living on borrowed time. Which,
of course, is why it's so heavily
romanticised by its more
famous visitors, from Bowie
back to J. F. Kennedy.

Ich bin ein Berliner indeed!
Easy to say when you don't live
there. The reality of it means
trying to forget the wall exists
and that’s not easy.

Imagine walking through one of
the city’s enclosed forests, where
you can forget for a moment the
vicarious pleasures of Europe’s most
dynamic consumer entertainment
centre. Just as you getlostin its
rural tranquility you'll reach the
large, beautiful Lake Wannsee —
look across it and your eyes are
assaulted by the ugly grey expanse -
of wall protruding from the trees.
And that's as far as you can go
without taking a troublesome two
hour train ride to the Western
mainiand.

Little wonder that sooner or later
many people give up, pack their
bags and leave. But it's not a one
way traffic, because coming from
the maintand are thousands of male
students wanting to set up home in
Berlin for a few years to avoid the
draft — dating back to wartime
agreements, West Germany is not
allowed its own standing army in its
former capital. There's plenty of kids

Chris Bohn thinks so. On his journey to Germany
he discovered how they’re fighting off the post-
punk gloom in Dusseldorf and burning up in

wanting to be entertained, then, but
precious few Berliner bands to
provide it — up until the mini
explosion of the past year anyway.

Berlin's always welcomed visiting
bands at places like the oid cinema
Kant Kino and, better, SO36 — a
gaunt, grey hall in the rundown
Turkish district of Kreuzberg where
Berlin’s punks have settled
themselves next to the more
traditional radicals.

Despite their pogo limitations the
city punks have earned the respect
of the music scene through their
dedication to Crass-style anarchist

Peter Hein. Pic Spex/Schaub

Berlin’s fast lanes

lines. They got a whole heap of
sympathy, but little else, though,
when neighbouring bigots trashed
Chaos, another punk pub, in a
vicious raid which left many regulars
with cracked heads and one with two
broken elbows.

Still, it's difficult to get worked up
about their music, although a
hardcore Dusseldorf outfit ZK win a
few points with their game baiting of
their more sophisticated rivals on
the town'’s Christmas compilation.

That record, ‘Denk Darary’,
highlights just how far Dusseldorf
has come in the past three years,

Boyd Rice and Frank Fenstermacher. Pic Biba

Kopf.

putting it way ahead of Berlin and
larger cities in terms of quality and
numbers. And as always when
talking about Dusseldorf, Der Pian,
DAF and Die Fehifarben figure

strongly.
A Plan have been telling me
how easy life is ever since |
arrived in Berlin, and their charmed
undulating rhythms, tied to effective
child-like parables and some of the
clumsiest, yet enjoyable mime
performances ever almost convince
me. For their two headlining shows
at the bright angular Exxcess club,
just off Kuvforstendumm, they
eschew the clown make up they
donned for the German new wave
festival a week before to play au
natural and they look even dafter.

Perhaps its because main
“vocalist’’ Moritz Rrris too ungainly
a figure for the agile twists he
attempts. Or maybe it's just guitarist
Frank Fenstermacher’s
unremittingly doleful expression
that doesn‘t fit the surface
cheerfulness of their rhymes. Or it
could be Kurt Dahlke’s bespectaled
studiousness.

As pointed out in the recent
German New Wave review, they
don’t perform live as such, but mime
to pre-recorded tapes, or to put it
their way ““act out the sounds”’. They
could come dreadfully unstuck,
especially exposed in a small club
like this, but their songs and cheek
carry them through. They're
immensely popular with the few
who bothered to turn out for them
and its easy to understand why.

LENGTHY DIVERSION: Der

DANGEROUS CLOWNS & OFF-SHADE SOUNDS

Is the world ready for Neue Deutsche Musik?

They're likeable, which might
seem an odd quality to ascribe to an
electronic outfit, but they're
thankfully not cute, and better stil!
their slightly seff-mocking musical
concepts totally avoid the irritating
in-jokery of The Residents, who have
heavily influenced them. Der Plan’s
pop sounds naggingly familiar. Its
coyly childish tones always
underlined by hints of sinisterness.
Der Plans are not about all-out
assault, but gentle insinuation.

A song from their debut album
‘Geri Reig’ aptly describes them:
‘Dangerous Clowns’.

“Not happy clowns but dangerous
ones,’’ emphasises close-cropped
Kurt, in a four way conversation in
the Exxcess coffee bar. “if you go to
a show and hear always happy
music and see smiling faces and
everything’s fine . . . well, that's not
what we want. Neither do we want
to play all this depressing stuff to
shock people. if you want to tell
people something you have to draw
their attention to it first. That's not
new ... butit's always new to
actually do it.”

A blast of new German punk
comes through the door from the
jance floor as if to confirm his
words.

“Is there an English word
“ambivalent’?" queries Moritz.
“Yes? Well, that's the word we use
for this effect...”

Once willing to align themselves
with the Dusseldorf new wave scene
which they helped create through
their Atatak label and distribution set
up, they don’t want any truck with
the depressing stuff churned out
these days.

Moritz explains: “Although the
new punks try to tell people some
important things, it's too depressing
to be optimistic. And on the other
hand there’s silly music with no
depth..."”

‘‘Yes'’ agrees Frank. “Anyway
people are a lot different to these
stereotyped forms of expression.”’

“it's amazing how time changes
what you say,” Moritz continues.
“For instance ‘No Future’ wasone of
the main sayings of punk, and it
really did show that this society did
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not have a future. But just to repeat it
again and again just confirmed that
there would not be a future . . .’

“And do we want a future?’’
interjects Kurt with a smirk, before
thumping the table. “'Yes! We do
want a future.”’

Der Plan are refreshingly, and
sensibly, optimistic. Just listen to the
chirpy didacticism of their much
quoted single ‘Da Vorne Steht ‘ne
Ampel’ (‘Across The Road There’s A
Pedestrian Light’), which in the
simplest and cheekiest terms
suggests that Germans should break
a generations-long tradition of
obeying systems and cross the road
against the red light.

"That's a very special German’
situation,” murmurs Frank. ‘‘They
trust the system too much which can
be dangerous.” | 3

“It's only a symbol of science and
authority,” offers Kurt, helpfully.
“It’'s much more important to listen
carefully than to immediately and
blindly follow signs and things."’

| point out the findings of the
Mitgram Theory {as outlined in lan
MacDonald’s final 1984 chapter),
which asserted that more Germans
refused to inflict pain in simulated
torture experiments than other
nationalities.

““Well, when it’s obviously a
system of torture, that’s different,’”
counters Kurt. “‘Street lights helping
you to cross the road are less
obviously a system of
manipulation.”’

And there’s pienty of that going on
in Germany. Using the Baader
Meinhof gang as an excuse, German
parliament allowed the police
greater powers to supplement
already established laws forcing
Germans to carry ID cards and
register changes of address with the
police. And there’s always the hoary
old Berufsverbot, forbidding
Communists and Left sympathisers
from holding government or
teaching positions. In such a
predominantly comfortable and
strictly middle-of-the-road state as
West Germany, many of the citizens
are quite content with such
invasions of privacy, thinking that
they only affect those with,
something to hide. It's depressing
what some willingly accept, but
ranting at them like the punks do
won’t change anything.

Der Plan are not only devious
enough, but also look nice and
normal enough to fool a few people
into listening, which is a start. And
those clowns look so cute. . .

ER PLAN and fellow
D Dusseldorf popsters Die

Fehifarben have bassist Frank
Fenstermacher in common, but after
that not a lot. They do share,
however, a distate for the lumbering
rock and roll beast (even more
redundant in its embracing of
traditional virtues in Germany) and
their disillusionment with the way
the punk thing went in their
hometown. p

They both tackled the beast in

completely different ways: Der Plan
smirkingly stepped to one side and
let it crash into the wall, while Die
Fehifarben wormed their way into its
nervous system and have so far
managed to remain untainted by it.

However, because New Wave still
really isn’t such a strong financial
proposition.in Germany, Die
Fehlfarben’s success in their chosen

field is relative. They are the first
worthwhile German band since Nina
Hagen lost her way to sign with a
major, and more importantly they
had the pull to string them for 50,000
Deutschmarks to make their first
album. Maybe their first single
‘Grosse Liebe-Maxi’ {distributed
independently by Der Plan’s Atatak
operation) fooled EMI Electrola into
handing over the cheque; a bizarre
attempt at ska, it was as good as
anything Madness and Selecter
were gaining big hits in Germany
with.

Whatever the reason, they got the

.big deal. But why did they want it
after so many years on the outside?

“They were the only people with
sufficient money to produce the sort
of album we wanted to make,’’
explains Die FF's singer Peter
‘Janey’ Hein simply during a
backstage conversation at the Berlin
New Wave festival.

Die Fehlfarben, he summarises
briefly, were formed by way of
protest against the spontaneity of
Dusseldorf’s early punk scene
atrophying into today’s
intransigence. They chose a
deliberately commerical route,
giving themselves six months or
bust to get a deal and an album on
the streets.

‘“We thought that if we were going
to make pop music let'sdoitina
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rather big way,” says Hein. ““l mean,
spend a lot of money on making the
records and let somebody else pay.”

It’s not so much a contradiction of
Die FF's various members’ past as
an urge to try something new, he
explains. They had all played with
Germany’s earliest bands and
couldn’t see much point in repeating
themselves. For instance, Hein
played with Dusseldort's first punks
Charlie’s Girls, before joining DAF's
Gabi Delgado Lopez in the legendary
Mittagspause, who aiternated sharp
bursts of pogo punk with playful
versions of MOR Schlagermusik.
Bassist Michael Kemner was
member of DAF until they left for
England, guitarist Thomas Schwebel
was a founder of the hardcore
S.Y.P.H. whose leader Harry Rag has
since followed a more experimental
path with Can’s Holger Czukay as
guide; and finally, Uwe Bauer used
to drum with Materialschiacht —
great name: Battle Of Machinery.

Even though they all formed
bands in The Sex Pistols’ wake they
were quick to recognise the need to
move on. )

Hein points out: “Thomas and |
got kind of bored with these things
we were doing, so we thought we
would try some pop music, just to
see how far we could get doing
this.”’

They similarly wanted to avoid
lapsing into mimcry of British and
American bands, a more difficult
task, having chosen to operate
within more conventional limits. But
they succeed quite wonderfully on
their debut album ‘Monarchie Und
Alltag’ ("Monarchy And The
Everyday’) and do it even better live,
when they play up the ersatz cabaret
rejoinders of songs like ‘Go Ahead".

On record, though, they mix the
brazen tunefulness of early
Buzzcocks with Hein's slightly
nostalgic yearning for Dusseldorf’s

more innocent musical times,
berating the more dogmatic of his
rivals for lingering in the shadows of
the past.

“There are too nany peopie here
still playing American rock and roll,”
complains guitarist Thomas
Schwebel, who's just joined us.

“There are too many English
people doing American rock and
roll,” | add.

“Yes,” Hein chuckles,” and there
are too many Americans playing. . .

Are EMI satisfied with a more
potent album than they probably
bargain for in light of Die
Fehlfarben’s publicised cynical
aims?

Hein ponders: “l guess we were
quite cynical in a way,’’ he answers.
“But the record didn‘t turn out as
cynical as we planned it in the
beginning. Some of the songs are,
for instance, very real to me. In a
rather dubious way some are kind of
political. But they haven’t caused
any problems with EMI. They're
either too subtle or maybe they‘re
not sharp enough, { don‘t know.

"I hope the first reason is right, but
sometimes I'm afraid the last

one..."”

Aw shucks. He's just being
modest. The album’s great and so
are the band. Catch them before
they’re spoilt. The first train.leaves
for the continent from Liverpool
Streetat . . .

ND BACK HOME AGAIN:
A Living in Berlin is usually

exhilarating, but it can be
depressing. Some people find it
difficult to cope, like a colleague of
Mania D’s saxist/vocalist Bettina
Koster, who killed herself in the
city’s office district after first
meeting all her bills and arranging
for the disposal of her flat.

“I've been heretwo years and |
still don’t knon what to make of this
city,” Bettina says. “So many people
come here and sometimes they want
to offload their problems, but
nobody wants to listen.’’

At a meeting the previous night in
the garishly decorated gay cafe An
Andere Ufer in the shadow of
Berlin’s Kennedy Bell, MD's
drummer Gudrun Gut pointéd out,
“The wall is obviously very
important for the Berlin atmosphere,
but every few weeks or months you
have to get out or go crazy.”

It's still a great city, as David
Bowie and Iggy Pop will attest. The
two were gently mocked in an
untitled Maria D improvisation
based around Iggy’s ‘Sister
Midnight’ for coming to Berlin to
soak up its supposed
Isherwood/Cabaret atmosphere.

““But it wasn’t meant angrily or
anything,” giggles Gudrun. it was
meant nicely . . .”

healthy local scene, insofaras

there are relatively few gigs
and you can only play them so many
times. After that the nearest are
some 200 miles away. The situation
is disheartening enough to make
bands give up or leave for the
mainland, exposing male musicians
to the risk of national service.

That of course didn't apply to
Mania D, the intended final part of
this venture, whose bassist Beate
left shortly after I'd metthem. It's a
pity because her thick slurred lines
strengthened their excited, but
precariously loose sound, giving
body to their lurching dance tunes
and emotion to their sarcastic love
songs. Her stable pouting presence
onstage also offered a solid
counter-weight to the runaway
enthusiasms of Gudrun and Bettina.

They've since recorded a 12 inch
for Marat records under the tentative
new name of Malaria and are
presently auditioning new members.

In the meantime they‘ve released
a great Christmas single with
synthesizer player Frieder
Butzmann. They couple ‘White
Christmas’ and ‘Silent Night’ and
simultaneously exploit their kitsch
qualities and evoke old German
traditions in a modern setting.

Butzmann’s own work isn‘t usually
so accessible. His first Marat single
‘Waschsalon Berlin’ is a scaled down
electronic reproduction of the cycle
of the focal laundrette washing
machines. ‘Valeska’, the other side is
better, based on the rhythms of
popular German ‘20s dancer Valeska
Gert.

Butzmann describes it, between
shrill bursts of psychopathic giggles,
thus: “I tried to find the origin of this
dance sound, which was close to
Balinese and Japanese music, and |

then increased the density of the
rhythm to get a result which is
almost white noise.’”

It's more fun than it sounds from
his description. Seemingly ever
present on Berlin’s new wave
periphery, he's currently appearing
in a Swiss movie set in Berlin,
starring Swiss looneys Yello.
Originally from Konstanz on the
Bodensee, he got involved, so he
claims, in electronic music at the age
of five when he saw his
sculptor-father tape recording the
noise he was making hammering on

B ERLIN ITSELF works against a
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