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1: MARK E. VERSUS WINSTON

Y

T'S TYPICAL of the ‘rock’ sort of

thing today. | wantto be didactic,

| wantto be opinionated, | don‘t
think because we're having a fucking
hard time everybody sheuld stop
having opinions and start getting
into good-time stuff. | think people in
hard times need brain stimulation
more than anytime.”

Right! Mark Smith’s commenting on
the way certain music journalists have
turned against The Fall’s staunchly
anti-escapist stance because the vagaries
of fashion at present dictate that “having
a good time till the bomb drops’’ or
“looking good when the bomb drops”, or
suchlike nonsense, is the de rigeur pose
to pursue.

History will always be re-written, of course,
but that’s no reason to accept the revised
version, especially when it's as self-evidently
lame and defeatist as the current one. Besides,
an unpopular opinion in populist times is
always good for a taugh, as the Firesign
Theatre pointed out. Which reminds me — few
people see the humour in The Fall, just the
face-value sneer that hides the smile ...

Fall “fans”, in general, aren‘t clones of the
band, as is much the case with many bands,
especially in an age when bands brag about
“selling a whole concept’’ to a record
company instead of just a record. There are no
Fall clones simply because there’s nothing
really there to clone, nothing to pin down.

“Bands smaller than us,’ admits Smith, the
latter-day Man Without Qualities, “’have got
these sort of clone people walking about.”” His
attitude is so scathingly set againstthose kind
of practices, there’s little chance of such
pathetic idolatries building up.

“We've started getting people who'li stand
by us. I've talked to loads of people who come
to see us who just don’t like any other groups,
which is great. 1 mean, they haven’t got FALL
written over their chests and everything, but -
they say, ‘Oh, { like you, and 1 like a bit of
reggae and a bitof ... "’

There’s a very large number — some people
are surprised at just how large a number — of
disaffected music-loving folk who just aren‘t
bothered about ““looking good" or buying the
latest clothes, no matter what the economic
climate’s like and what the music barons and
their hand-maiden press dictate, and who find
little to connect with in more transparent
musical/stylistic practices. For many of them,
The Fall are still the only honest group around,
the only ones who don‘t condescend, who
don’t try and manipuiate them.

But | digress. What of dancing until the
bomb drops?

“Fuckin’ crap. Bulishit. | mean, the whole
scene’s gone back seven years, ‘cos some
people are out of work. We’ve always been
poor — hasn’t made any difference to us.
Y’know, it's what really shits me up. | mean,
like, Teardrop Explodes — escapist fuckin’
rubbish! I'm not knockin’ it, | never have; I've
always loved that type o stuff. But, y’know,
when you start gettin’ knocked for trying’ to
fuckin' say somethin’...""

What's surprising about Mark E. Smith, on
first meeting him, is how little he conforms to
the “difficult bastard” image beloved of
Fall-commentators. He's actually a regular
kind of bloke, as friendly and forthcoming as
any |I've met in this line of work; it's just that
his refusal to tolerate bullshit, both onstage
and off, and his general determination to drag
at least a certain proportion of his audience up
by their lapels, shaking them and'shouting
““Wake UP!1” until they do has got him
numbered as the stroppiest sod this side of
Johnny Rotten. A&R men are apparently
frightened of him, and disinclined to sign
bands who cite The Fall among their
influences / interests. Funny, eh?

Mind you, it's not exactly an image he's
fought shy of. Quite the opposite: the
self-proclaimed “white crap that talks back’’
obviously takes a certain delight in getting up
peoples’ noses. And why not? Some noses |
know are badly in need of irritants — a good
sneeze would clear away a lot of crap.

“We're having a bit of a difficult time,” says
Smith, ” ‘cos people are coming along and
sort of liking us, as opposed to the last two
years, where it’s just been getting up
everybody’s backs. Gotta change your

tune ..."”

But given their reputation — a sort of
professional thorn in the flesh — do The Fall
expect, or even want, to reach a wider number
of people?

... which we can do; | mean, we have sort
of broken that myth down, we are doing it,
eventually. We're getting more and more of
your average rock audience — it’s getting
quite heavy in a way — and we've got to start
on them as well.”

“Voyeurs!” sums up guitarist Marc Riley
with sardonic succinctness.

“But | mean, you've got to watch it,”
continues Smith, “‘or you're just preaching to
the converted all the time. There’s no way I'm
gonna go on now and just fuckin’ barrack ‘'em,
‘cos you're getting 500 people in a hall and
they’ve all come to see you. It's no use just
saying ‘Fuck it’ like we used to be able to.”

But are there any people who don‘t deserve
a barracking?

. “It's hard to say,” says Riley. “They're just

part of the situation, aren’t they? Like at
Doncaster (one of the places where the live
‘Totale’s Turns’ was recorded), it was a really.
horrible place, with sort of really bad vibes
goin’ about. Dead co/d. That's why it's hard to
define a good audience, unless you can
actually say you're getting good feedback off
them — ‘cos even if they go loopy, they might
not be into it; they might just be goin’ out for a
drink.

So would a ““good” audience be mainly
pro-Fall or anti-Fall?

“That’'s what I'm saying — it's hard to
define, y’know? It's probably just people with
an open mind. | think we are getting a lot more
voyeurs just coming to see if Mark'll start on
somebody, or if we’ll get hit, or something ...”

“I’m a firm believer in the 80% subsidising
the 20%,"” says Smith.

2: TOTALE WEIRD

I'M NOT going to try and persuade you that
The Fal! are the salvation of rock'n’roll —
whatever that implies — or that Mark E.
Smith’s the most charismatic figurehead since
the Marie Celeste, because they aren’t and he
isn’t, and that kind of stuff doesn’t matter a
damn anyway.

In fact, until this year, the only pieces of Fall
music | couid honestly confess to liking were
‘it’'s The New Thing’ and ‘Repetition’ .wryly
acidic comments on the programming of
desire performed with appealing shabbiness.

The first record that stung me into realising
how ‘“good” The Fall could be was ‘Fiery
Jack’, a spiky but steamlined slice of ‘80s
urban rockabilly which knocks spots off the
retrogressive, style-orientated offerings of
such as The Polecats. Since then, I've come to
regard ‘Totale’s Turns’ as the best — and most
honest — live album of 1980, its superficially
shoddy exterior hiding a heart of hardened
self-respect which more than makes up for
any shortcomings in the area of recording.

Part of the appeal of ‘Fiery Jack’, for me, was
in its personal connotations: the song
seemed, from where | stood, to deal with a
character whose capacity to “think think
think"”” was destroyed by his predilection to
“drink drink drink”’, itself the result of ...
something more personal. This may be an
incorrect interpretation of the song as Smith
intended it, but it makes more sense on a
personal level, which is what counts here and
now.

Smith’s readily aware of the benefits of
interpretation as opposed to mere
assimilation, active listener participation
{(which doesn’t mean jumping on stage and
bouncing around to satisfy your ego) being
one of The Fall’s most oft-avowed intentions.
Hence the somewhat puzzling introduction of
semi-parodic missives and comments from
the fictional ‘Roman Totale XVII and his ‘son’,
Joe, on the covers and accompanying
handouts of recent Fall product. Deliberately
vague and half-formed, they allow plenty of
room for projection and interpretation,
besides serving as a kind of self-criticism. As
Smith admits, “I've also got to have things to
stimulate me, to keep me going — even if
they’re in-jokes. it's the only way -— you can
only be your own judge.”

Hence also Smith's increasing tendencies
towards storytelling in his songs, addressing
things obliquely or allegorically rather than
directly. Take, for instance, ‘The North Will
Rise Again’ from the new ‘Grotesque’ album, a
song widely misconstrued as just another
provincialist rant:

I mean, everybody knows about the split
between the north and the south in England,
but ‘The North Will Rise Again’ isn’t a political
statement, it's a story, like a science-fiction
story. The way | wrote it was from a few
dreams | had after playing the north a lot—it’s
about what would happen if there was a
revolution. It's purely fantasy, science-fiction
stuff.

“But of course, everybody’s gonna go ‘Huh!
The North! Here we go again — Smith talking
about flat caps’, and all that cliched rubbish.
Actually, the message in it is that if the north
didrise again, they would fuck it up. Not that
they ever rose before. . . it's just like a sort of
document of a revolution that could happen —
like somebody writing a book about what
would have happened if the Nazis had invaded
Britain. It's the same concept as that. Not a lot
of people have gleaned that, probably
because it's the last track on the LP.

“| was very disappointed with the reviews
we got — well, they don't really affect me, but
— 'The North Wiil Rise Again’ was, like, the
fuckin’ centrepiece of the album, for me. |
really worked on that. And | thought people
would take it a bit more. . ."’

He leaves the sentence hanging, but the
implication is clear: a bit more carefully, a bit
less on face-value. Try a little harder!

3: HOME OF THE BRAVE. . .

A MAJOR theme running through several of
the tracks on the new album is the concept of
“‘grotesque peasants’’. Those not familiar with
the concept have probably led very sheltered
lives; for them:

“The ‘grotesque peasants’ thing was like an
offshoot of ‘New Puritan’. It's trying to say
what England is like now — | think | was
getting pretty obsessed with the English class
system, especially after going to America.
You're fed all this shit about murder in
America, and the high sort of vicious
capitalism they have there, but the workers
there are better off than our workers are. |
mean, England is just so full of hypocrisy — go

round liberating the slaves, and all this, and
then treat the northern people, the working
population, like fucking scum, y’know —they
always have. And recruiting armies and
sending them over to other countries to
terrorise the people — { mean, they‘re real
brutes! .

“Like, we went to New York — and | know
it's violent, and that Lennon was shot dead
there, and that — but it was fucking safer than
Manchester or anywhere in Yorkshire’s ever
been at half eleven! When the pubs shut in
Manchester and Yorkshire, it's fuckin’ deadly.”

1 know.

“But in New York, you know where the
violence is, and you can keep away from it.
There's lights on every street corner, and you
can walk down well-lit streets. if you go down
back alleys, you know what you're letting
yourselfiin for. . . butin England, there’s this
undercurrent of violence — it’s like that in
London as well, y’know."’

So I've noticed. More so, in fact.

“And England has always operated on that
basis. The Irish thing’s the same — sending

English people over there to terrorise the Irish,

who’re a dead easy-going sort of people. . .”

But surely, a lot of people condemn
themselves to being ‘grotesque peasants’,
especially in the north? (cf: A/l Creatures Great
And Small and lovable Lowry stereotypes).

“Yeah, right. | used to have this thing about
‘Northern White Crap’, which is much the
same thing. ‘Cos i mean, I’'m northern, we're -
all northern as well, and | don‘t like the way
northern people degrade themselves; ‘cos it's
not even a poverty factor, y’know? I've been
places where there’s worse poverty — the
Mexican people aren’t like that, and they live
onrice, y'’know? And it’s the same with the
bands — northern people are so media-hurt
that they think something’s got to come from
somewhere else to be good. It's a northern
thing. Like The Beatles; you go to Liverpoo!,
and everybody clams up when you mention
The Beaties, ‘cos they fuckin’ hate ‘em.
They're fuckin’ jealous!”

4: LAND OF THE FREE

THE FALL, as mentioned above, have recently
been to America, where they played to mixed
receptions. This struck me as rather
surprising. The Fall seem so English, in a way
— almost an institution — it’s difficult to
imagine Americans getting to grips with them.

| thought it was great’’ opines Smith. “1
mean, | think The Fall stand more chance over
there — we were getting really good support.
And we nearly sell as much in America as we
do over here, and we get loads of mail.

"'Y’see, the thing about America is that their
scene’s so crappy that they do see something
pretty different. It filters through the crap.”

“I've got trust in Americans,’’ he continues.
“Everybody sort of goes ‘Ehhh?’ when you say
that, but | think that apart from New York,
they're fuckin’ great. They're classless, really.
They treat their music really differently from
the way we do — it’s like the pictures there,
like going to see a movie. They eat, and
everything, while you're on; they're sat there,
and you're goin’ wild, y'’know?’’

“We played a gig with Iggy Pop while we
were there,” says Riley. “’It was like a big Talk
Of The Town, or something — all these
couples sat round tables, drinking wine, and
just a couple of people stood there at the front,
looking at you. Really weird! Like a cabaret,
really...”

“lggy was on after us,” adds Smith, “And he
was doing the whole stuff, the cut bit and
everything, and there were ali these check
shirts, coked out of their heads, with tans. . . at
the back of the club was this big window, you
could see a bit of the beach, with paim trees
onit...

| think all the groups come back from there
and...,' hediverges, leaving the sentence
hanging again. “‘But they go over there and act
like fuckin’ ‘eavy metal groups.”

"They all treat it like a hard slog, as well,”
says Riley. “They don’t even enjoy what
they're doing. They go over there, and they
say, ‘Oh, well, I'm not bothered about
breaking America’, y'’know, but when they get
back and people say to them ‘What d’you think
of it?’, they say, ‘Oh, it's hard work, y'know.
Didn’t really like it. Be back over there again.
soon".”

“Well, it’s like anything in America,’” says
Smith. “It’s just that we were lucky, because
we had some pretty hard financiai troubles
while we were over there. Everything sort of
fell to bits, so we had to sort of get to the roots
of the LA scene; which we did, and it was
good. This is, like, a year ago. We've been to
Holland since, and that was horrible — the
greatest argument against Crass |'ve ever
seen. Crass are really big over there.”

“Anarchy signs everywhere you go,”’ says
Riley.

“Smashin’ glasses and that,” says Smith,
“and fuckin’ coppers sweepin’ it up after
them!”

“They're tolerated, as well,” — Riley again
— “I mean, they don‘t mind all these punks
riding around on bikes, with their anarchy
signs, justmessin’ about— they'll tolerate it
all the time, just like the hippies. They treat
‘em both the same, put ‘'em all in these little
sort of communes. . ."” .

Where they can ‘take care’ of them?

“Yeah, they got it all sussed out,”” agrees
Smith. “This is one non-advantage about
Britain. The British Government is like a huge
swindle you don’t get anywhere else in the
world, the only government that actually

DID YOU KNOW?

That Britain has the
worst governmentin
the entire world —
bar none

swindl es people out of money and doesn’t
actually give them anything back for it.
Whereas all the other governments of the
world sort of do give people support, and so
forth.”” (Oh yeah, of course, like Bolivia,
Argentina, Brazil, USSR, Switzerland, South
Africa, Ghana etc. — Ed).

5: AN UNPOPULAR OPINION IN POPULIST
TIMES 3

“IDUNNO. ..when | heard it, | was dead
shocked. The first thing | thought was it would
have happened in Liverpool. . . but...1don't
know, | sometimes think things like ‘Maybe he
had it coming to him’, y’know. Like, life is like
that — if you sort of lead a whole generation of
people on to do something like leave home,
freak out, and become revolutionaries, and
then you turn round and say, ‘Well, I've just
met this woman, Yoko, who's fuckin’ great’ —
she is, like, | think that — but she broke his

DID YOU KNOW?

That Manchesteris a
much more
dangerous piace to
live than New York

balls. it's not a sexist thing to say, y'know. ..
(Ha ha — Ed) but it's like everything came back
on him. He released an album about how
great it was to be straight, and there's
hundreds of people — well, there must be
millions of people whose lives he affected.

| mean, he even got throughto me —1
mean, like ‘Working Class Hero'. .. 1 don't
think of myself as one, but | think that from his
situation, its so fuckin’ good that he actually
gleaned that from one song. | think that’s one
of the few good things he did, y'’know, where
he actually says, like, ‘l was screwed for what |
did’. That's why he became an American
citizen, | think.

“But you can‘t do that. Life is very cruel like
that: you can’t lead people on for ten years,
and just turn round and say ‘I'm a father
now".”

“It's like Lydon, in a way,” interjects Riley.

““Yeah, it's tough for them, but it’s like | was

DID YOU KNOW?

That everyone in
Liverpool hates The
Beatles and is
jealous of them

saying about the things we slag off in the
music biz: You've got to take responsibilities.
We actually pay for things like. . . we did a
track years ago called ‘Music Scene’, and
that's one of the reasons we’re on an
independent, ‘cos A&R men don’t come and
see us. They over-react. It's the same with the
NME, in a way — anybody from the NME,
we're not gonna rip their guts out, but people
do get the impression that The Fall will just,
like, attack, verbally or physically, anybody
from the establishment.

““We just do it through lyrics. So people
steer clear of you; but it's a thing you have to
pay, you can’t go round saying. . . which is
where Lennon and Rotten fell down, y’know.
They were fuckin’ geniuses, the pair of ‘'em,
butimean..."”

"They lay their soul onthe line, but they take
all that responsibility,” Riley sums up.

Are you listening, Adam?

DID YOU KNOW?

That Americaisa
classless society




DID YOU KNOW?

That Andy Gill discovered
all these pearls of wisdom

— and more — while
talking to The Fall
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Christopher Walken in The
Dogs Of War. The quality of
mercenaries can be strained.
{so can some captions).

[BOX|OFFICE |

London

1 Flash Gordon (Directed by Mike
Hodges)

2 The Dogs Of War (John Irvin)

3 Stardust Memories (Woody Allen)
4 Caligula (Tinto Brass)

5 Any Which Way You Can (Buddy
Van Horn})

Regions

1 Snow White And The Seven
Dwarfs (Wait Disney)

2 Flash Gordon (Mike Hodges)

3 Friday The 13th {Sean S
Cunningham)

4 Quadrophenia (Franc Roddam) /
Scum {Alan Clarke)

5 The Big Brawl (Robert Clouse)
{Screen International}

Directed by John Irvin
Starring Christopher Walken
and Tom Berenger (United
Artists)

OR RATHER cry ‘Profitl’ and let
slip another film of a Freddie
Forsyth best-seller, this time a
depressing tale of white
mercenaries trying to topple the
Amin-like dictator of some
imaginary West African state.

Much too much has been lost
inthe transfer from page to
screen. Based on his own
first-hand experience as a
journalist, Forsyth’s novel
provided some fascinating
insights into the mercenary
mind and the unscrupulous
methods used by the middie
men, black market arms
merchants and vested interests
who employ men like Vietnam
veteran Shannon (Christopher
Walken).

John lrvin's film is
painstaking if plodding as it
follows the elaborate
preparations for Shannon &
Co's raid, but falls flat on its
long face when confronted with
character. This is both
disappointing and surprising,
since Irvin recently directed the
superior television
dramatisation of John Le
Carre's Tinker, Tailor, Soldier,
Spy.

The film’s Shannon is totally
notional. Although Walken’s
emaciated pallour brings it a
certain haunted presence, the
role’s psychology is at best
rudimentary and at worst

scarcely credible. Ex-wife
rejects Shannon’s renewed
attentions, hence his return to
the mercenary fold with grim,
truly existential determination,
etc, etc — this is all so much
motivation by numbers.

But at least Shannon is
characterised, however
inadequately, in some dubious
depth, which is more than can
be said for the film’s other main
parts. The toffish Endean (Hugh
Millais), the voice and
instrument of the multi-nationat
corporation financing the coup,
and the persistent, left-wingish
film-maker North (Colin Blakely)
are only two of all too many
pulp thriller stereotypes.
Forsyth himself was never this
given to formula.

All of which is a pity. In its
favour and despite the
occasional, obligatory lapse
into melodrama, The Dogs Of
War avoids the Boys Own
infantility of The Wild Geese
and offal of that ilk. It neither
glamourises nor romanticises
Shannon and his partners in
paramilitary crime. They're
merely (fashionably?)
presented as doing what they
do for better or worse? you can
like or leave ‘'em. There are no
last-minute rescues or macho
heroics here —the film’'s
studious, quasi-documentary
approach precludes as much —
and action addicts paying to see
endless fire fights and close
encounters of the killing kind
will be sorely disappointed.

But this show of apparent,

Every dog must have its pay

"The Dogs Of War

aloof indifference doesn’t
entirely ring true. Considerable
mileage is made of Shannon’s
deliberately putting an
enormous spoke in his
sponsors’ wheel towards
operation’s end. Perhaps we’re
supposed to applaud this
metamorphosis from amoral to
mora! man of action, but 1 found
it pretty tendentious, no more
than a throwaway “’so there is
some honour amongst these
thieves after all” sop to
conventional wisdoms.

As any conscientious
Grauniad reader knows, the
world is already over a barrel of
oil what with the capitalistic
West and communist East
constantly interfering in Third
World affairs for their own
economic ends. The Dogs Of
War’s response to the situation
— and it does have pretensions
to having a ‘serious’ response
— is unclear, self-contradictory
even.

First the film idly shrugs a
shoulder at the inevitability of it
all, then it frantically tries to
vindicate itself by making
Shannon into an acceptable
anti-hero. Either way it won't
wash, any more than will its
insinuation that in every
emergent nation there’s a brutal
and genocidal petty
dictatorship just waiting to get
out. To be honest, \'d rather
re-read Forsyth or Anthony
Sampson’s The Arms Bazaar, a
damning expose of the
weapons trade in general.

Angus MacKinnon

Freedom Road

Directed by Jan Kadar
Starring Muhammad Ali and
Kris Kristofferson (Enterprise).
| WAS hoping that Freedom
Road might be the successor to
Richard Fleischer's
much-maligned Mandingo, all
- steamy Southern decay and
degradation — but what | got
was a soap-opera-cum-parable
of former slaves and po’ white
trash uniting te fight the nasty
i Ku Klux Klan. Like Roots, except
. it doesn’t go that deep.

The plot tells how Gideon
Jackson (Ali}, an ex-slave, is
demobbed following the
American Civil War and, taking
Lincoln’s Gettysburg Address to
heart, forms a co-operative of
blacks and poorwhites who buy
their own land to free

MELVIN SIMON

PROBUCTIONS presents

: 3 RICHARD RUSH film

PETER I STEVE | BARBARA

~ OTOOLE ¢ RAILSBACK 1 HERSHEY
THE STUNT MAN .«

Starnog ALLEN GOORWITZ ALEX ROLCO
ADAM ROARKE SHARON FARRELL PHILIP BRUNS and CHICK BAH

M2 (A

| classic | ranada

HENDON KINGSTON

Music by DOMINIC FRONTIERE lyril: by NORMAN GIMBEL Assaciate Producer PAUL LEWIS

Director of Photography MARIO TOSI.A.S.C. Executive Producer MELVIN SIMON Screenplay by LAWRENCE B.MARCUS
Adaption by RICHARD RUSH Praduced and Directed by RICHARD RUSH i T i

Now! | classic| classic

Moo - Crater o B oms

| classic

CHELSEA

From sunpay JaN 1ith. O DE QN ricivono | O D EO'N swiss coTTace

themselves from the hegemony
of corrupt plantation-owners {a
typically American view of
freedom-through-
material-acquisition) and find
themselves opposed by
determined hordes of
Klansmen. Sort of a liberal
defeatist fairy-tale extolling the
virtues of real-estate
investment.

The pace throughout is
shades of slow, and some of the
editing surprising (to say the
least), shortcomings probably
due to Freedom Road’s origin
as a TV series and subsequent
condensation to “acceptable”
film length. This expiains the

oddly abrupt, apparently
overnight growth of beard
which suddenly appears on
Ali’s face two-thirds of the way
through the film, the entire
middle section dealing with
Gideon’s rise to Washington
politics having been ruthlessly
excised in the transition from
TV to cinema.

As an actor, Ali's passable,
but typecast. His problem is that
he can’t subsume his
personality enough to adopt
another role; he's always ‘Ali’
first and foremost; never
convincing in any other guise.
When asked, at the press
reception fotlowing the

screening, how he liked acting,
he gave the staple response
that he’d been “doing it for 20
years now". This may be the
case. The trouble is, it's always
been the same role, and it’s too
late to stop now.

For a film starring the world’s
most famous boxer, Freedom
Road has far too little fisticuffs
and far too much preaching;
but then, this only reflects Ali’s
change of occupation over the
past few years. The mouth may
be mightier than the fist, but if
this is all it's got to say, the
preacher’s seeds may ever fali
on stony ground.

Andy Gill

FREE FILM SHOW

<

NME is holding a free late night screening in London of Martin Scorsese’s
“new, highly acclaimed film Raging Bull, starring Robart D2
middieweight world champion, Jake L.a Motta. Cut-out t!:2 coupon above
and keep it. Wait for further details in next week’s issuo.

Niro as former
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The following HMV Shops

now stock a wide range of pre-recorded video tapes:
Oxford St, Bedla)rd, Birm}ilnghim,d : l
Brighton, Bristol, Coventry, Glasgow, Hull, Leeds, Liverpool,
-\'OP S\\;‘g‘\q—‘E)S Manchester, Plymouth and Southampton.
ONL
[ 1T

Tl e T

All offers subject to availability.
KINGS WALK TEL: 32231. GRAVESEND: QUEENS ST TEL: 62226, HOLLOWAY; HOLLOWAY RD. TEL: 607 1832
STOCKTON: HIGH ST TEL: 66174.

HERTFORD ST. TEL: 21001. DERBY: ST. PETERS ST. TEL: 364700. EDINBURGH: ST |AMES CENTRE TEL: 556 1236, ENFIELD: CHURCH ST TEL. 363 0184. EXETER: GUILDHALL SHOPPING CENTRE TEL. 35804. GLA
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KENT, HENRI PADOVANI, CHRIS MUSTO

THE ALMOST LEGENDARY

NICK KENT STORY

The modest (if a mite incestuous) tale of the celebrated NME
writer who is now on the threshold of becoming a bona fide rock
star with his group The Subterraneans

VERBALS - CHRIS SALEWICZ

VISUALS - PENNIE SMITH

N TRUTH, this was not the
easiest assignment|’d
undertaken.

My task: to chronicle the
elusive saga of Nicholas Benedict
Kent, the enigmatic rock writer who
is about to embark on a new phase
as singer, songwriter and guitarist
with The Subterraneans, a four-piece
combo whose ‘My Flamingo’ single
has just been issued on Jake
Riviera's Demon Records.

Lest any of you carp that there is some
Masonic-like nepotism about such an
article appearing in the pages of NME,
the organ in which the florid,
cut-and-thrust Kentoid prose has
appeared since 1972, my riposte to your
quibbles must be clear: Nick Kent is, as

_he is sometimes unfortunately only too
well aware, something of a legend in the
annals of '70s rock’n’roll. Plus, ‘My
Flamingo’ is a work of considerable
social and artistic merit that throws
startling light on the dilemma of a human
condition.

Besides, you can be pretty certain that
Melody Makeris not going to be putting
Mr Kent on its cover just yet.

ICK KENT is an amoral, roguish

scoundrel with one of the most

remarkable unorthodox physiques
ever bestowed upon a human being: it
permits him something akin to a sleight
of body by which he almost literally
vanishes from awkward situations!

The high romanticist that is Nick Kent
indulges in a constant revision and re-writing
of his own history that has resulted in his 28
years appearing to have been constructed of
semi-mythological factoids. These fit together
in as convoluted a fashlon as the syntactically
complex sentences that are one of his literary
specialities.

Why all this embroidery is really necessary,
though, is anyone’s guess. Those stories
capable of substantiation are good enough on
their own.

There are eight million Nick Kent stories in
the Naked City.

Here are some of them.

Nick Kent has one of the most agile, detailed
memories anyone is ever likely to encounter
— he has never been known to use a notebook
in his career as a journalist. Nor has he been
known to use a typewriter — Nick Kent
delivers all his editorial copy handwrittenin a

cramped scrawl: it is invariably late.

Nick Kent has left milk bottles filled with his
own urine in most of the abodes in London in
which he has stayed. Perhaps there is a
connection with this and the two pairs of
leather trousers he wears at the same time of
late. ¢

There are plenty of stories about Nick Kent
and his trousers.

Here is one of them:

One day whilst the NME still was situated in
the ghastly IPC Folly at Blackfriars, Kent —
then during one of his more impoverished
periods garbed in a pair of semi-open crotch

‘corduroys — was observed by another NME

writer as he bought a tube ticket at Blackfriars
station during the evening rush hour. As he
pocketed his change, Nick dropped his ticket.
In bending over to retrieve it the full set of
Kent genitalia slipped through the gaping hole
in his crotch, causing quite a stir among the
female commuters in the queue.

One wonders if his rude bits were as grimy
as are often his neck and face. There are those
who insist on the theory that Nick Kent carries
aerosol cans of spray-on dirt to better that
Bohemian effect.

Chrissie Hynde, with whom Nick had for a
number of years a serious romance,
remembers that the first time she ever met
Nick she had to mend his trousers for him. She
also knows he has a tendency to, shall we say,
exaggerate.

"He’s such a transparent liar,” she laughs
affectionately. '‘He’s the sort of kid who, if he
stopped off on the way home from school to
buy some sweets and was asked by his
mother why he was late, would not only deny
that he'd bought the sweets but would also
invent a totally different route by which he’'d
claim to have come home.” >

Very few people actually know where Nick
Kent spent his childhood. Sometimes he
claims to have been reared in Hampstead,
though this is probably pure affectation. In the
'60s definite sightings of the teenage Kent
were made at schools in Sussex. There is also
a Cardiff connection, however: only Nick
speaks of having seen early Rolling Stones
concerts in the Welsh capital. There is some
sort of Morecambe connection, too.

HE FOLLOWING are definite facts: at the

beginning of the "70s Nick Kent was

studying English at London University's
Bedford College — he claims he went there
after being kicked out of Oxford for dealing
speed.

One day he turned up at the Portobello Road
offices of underground paper Frendz, then
being edited by John May. After delivering a
couple of album reviews, quickly he started
writing lengthy rock’n’roll features for the
paper, producing articles on, among others,
Captain Beefheart, Roxy Music, Hawkwind,

and his beloved Iggy Pop, in whose eventual
artistic renaissance Nick played a large part.

John May remembers that Kent's
knowledge of rock music was awesome:

‘‘He had a phenomenal knowledge and
enthusiasm for rock’n’roll. He was very
freshfaced in those days. Even so, he used to
create a very odd reaction in people when he
went to gigs, partly because of the way he
looked — he was just starting with his
eye-shadow and nail varnish — and partly
because as soon as the music started the
whole of his upper trunk would sway forwards
and down and up again like a pendulum. It
was impossible for anyone to stand behind
him. | remember he was hanging out atthe
Royal Gardens Hotel in Kensington a lotin
those days — lggy was staying there.”” |

Quickly, Kent and photographer Pennie
Smith, who worked as the Frendz designer,
moved to NME, then situated in London’s
Long Acre. During the hard times he was to
encounter in the mid-'70s, Nick frequently
stayed at Pennie’s place.

“I'think,” she suggests, ““you ought to
mention his eating habits. The loaf of bread is
an interesting one. He likes to sit there while
he’s working or reading with a fresh loaf of
bread in front of him, and he’ll scoop out and
eat all the inside of the loaf and leave its empty
crust lying there — Nick doesn’t like crust.”

During the early days of his NME career,
Nick lived mainly on tomato soup and
strawberry yoghurt. Half-empty yoghurt
cartons with a green covering of mould would
often be found in the Long Acre review room
— a place he’d annoyingly commandeer as his
personal study. Sometimes lying next to the
carton would be a half-eaten lump of cheese,
replete with Kent tooth-marks — you could tell
it was Nick’s piece of cheese, because he'd
had half of one of his front teeth knocked out
when someone hit him in Malcolm Mclaren’s
Sex shop as he harangued Chrissie Hynde
during the tempestuous end of their love
affair.

“I always thought Nick was secretly very
pleased with losing that tooth,” says Chrissie.
“Because it happened right at the peak of his
obsession with Keith Richard — and he was
always very impressed with Keith's dreadful
dental state. The guy who hit him was working
in the shop at the time. Later, though, he
joined the Hare Krishna bunch, and | see him
with them walking up and down Oxford Street
sometimes.’

Nick Kent had a fondness for pancakes. He
once decided to make some in my kitchen. At
the crucial moment his then girl-friend,
Hermine Demoriane, insisted on tossing the
first one he ever made. Of course, it spattered
on the floor. Nick was nonplussed.

“It's alright,”” he murmured, running his
fingers through his hair in what for many
years was an archetypal Kent gesture and
bending down to pick it up. ““)’ll eat this one."”

HATEVER, KENT is a highly literate

man who loves James Joyce, T. S.

Eliot and John Donne. He's a fan of
Frank Sinatra’s voice and loved the sound of
Roger McGuinn's twelve string Rickenbacker
in the early Byrds, an influence that can be
detected in the guitar-work on ‘My Flamingo’.

Rejecting the impulse to attain.a spiritual
empathy with my subject by spending an
afternoon traipsing round London’s record
company press offices gathering rent money
in the form of review copies, early one
December evening | made my way over to the
Kent abode in the Holborn area of the capital.

Nick had told me he tived in a mansion fiat,
though tenement block would be closer to the
truth. } ascended several flights of
graffiti-sprayed stone steps and found that he
was at home — | hadn’t been counting on it
too much,

As befits a man who h‘s named his group
after the title of a Jack Kerouac novel, Nick’s
front room seemed rather Bohemian.
Cigarette butts were strewn about the bare
floor-boards, sleeveless LPs were piled
against each other in a corner, there was a
distinct absence of anywhere to sit.

Nick offered to make me a cup of coffee. As
he stood at the sink in the adjacent kitchenette
and rinsed the hepatitis cultures out of a pair
of cups, | wandered through into the
bathroom. There was something touching
about the pile of torn-up pages of the NME
that served as toilet-paper.

Back in his front room Nick was pouring
about a quarter of a pound of sugar straight
from the bag into the coffee in my cup. He
stirred it with a fork, handed it to me, and
pulled up a pile of newspapers on which he sat
himself down. | perched on the edge of a large
metal trunk. Then Nick told me he had to go
out shortly, but that we could finish the
interview the following day. I tried not to
consider whether this was actually likely to
happen.

Nick Kent often avoids eye contact — he is
actually rather shy. With his eyes totally shut,
Nick leaned back on his newspaper pile and,
with vague, comprehensive flourishes of a
Marlboro, proceeded with a iengthy refutation
of what he considered was the bad reputation
with which he’d been lumbered.

He was regarded as a junkie, he said, when
in fact it was several years since he'd
renounced heroin.

"| take a very moral stance against heroinin
something close to the Biblical understanding
of the word. 1 just think that it's something that
is completely evil, and no benefit whatsoever
can be gained from having anything to do with
it.

"l do regret having fostered at times the
idea that dabbling in junk is cool. The use of
hard drugs is getting very widespread at the
moment, and it's just really horrible to watch.
Hearing of i
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who’s dead is just so . . . so depressing. It's
pointless talking about these things beyond
saying, Don‘t mess around with it, because
basically you are dealing with something that
is far stronger than you are.

“In terms of what | do lyrically with The
Subterraneans | have no great desire to
address subjects like that, because it is so easy
to glamorise it.”

It seems worth pointing out to him that his
involvement with The Rolling Stones is
considered by many to have been the cause of
his fall from grace, and that for a while he was
seen as yet another Stones’ casualty.

Nick, however, insists that the Stones had
nothing to do with his demise.

“I'was very taken in by their glamour,
though,” he admits. “’At one time | was
supposed to be writing a book that was to
accompany the album, ‘it's Only Rock’n’Roll’,
which initially was going to have been a
double album — one album of studio work
plus another live record. This was written
around the European tour in 1973. And | saw
very early on just . . . | recall one incident in
particular. It was after the last gig, which was
in West Berlin. There was a party afterwards at
this grotesquely Gothic hotel in which,
incidentally, just prior to the party starting

there had been a Nazi reunion. As we entered
all these guys with eye patches and their
overcoats slung over Nazi uniforms were
leaving . . . so when | tatk about decadence,
I’'m talking about decadence. A real sense of
Evil.

“Anyway, the party got underway. There
were loads of posers there — the usual thing.
It got a bit wild. But then someone broughtin
aload of strippers and drag artists from the
real hard-core part of West Berlin. This
degenerated very quickiy into real Cocksucker
Blues stuff. Real voyeuristic ugliness. The
main attraction was two naked women
involved in a lesbian situation on a very large
bearskin rug. :

“There were about 300 people there, and
Keith Richard and Mick Jagger were seated on
these big thrones. They had obviously been
experimenting with advanced chemistry, to
put it midly. And they just sat there with this
utterly brutal, cold look. Anyway, one of Billy
Preston’s band, who were really unpleasant
little guys, threw this huge candelabra — filled
with burning candles — onto this rug where
the two women were still involved in their, uh,
performance.

- “The rug immediately caught fire, and

suddenly these naked bodies were enshrined
with flames. One’s immediate reaction was to
put the fire out, or try and get them out of
there. But Jagger and Richard sat there, and
just watched it. And everyone else was
watching them — no-one was moving a
fucking musclebecause Jagger and Richard
were saying, Oh, I'm cool. And | just thought,
Oh, this is not on at all. And that is my most
vivid recollection of The Rolling Stones.

“As individuals, on a one-to-one basis, I've
got quite a lot of respect for them. | think that
Jagger, for example, is quite an honorable
guy. | really like Charlie Watts — he’s a great
bloke. Keith Richard is also basically a good
guy. | personally have never had any grief

from them.

“But | was forewarned by that incident.
They're so attractive; you want to be part of
their club, their clique. But | realized very:-early
on that there are but five Rolling Stones. And
SO many people want to be part of that . . .
that Boy's Club. And those people are the
casualties. People like Gram Parsons. It's a
very dodgy issue, really.

“Certainly some of what | wrote at the time
was very irresponsible. It was very wink-wink,
nudge-nudge about Keith’s hard drug habits.”

1974

correct a story that once appeared in

ZigZag that stated that Keith Richard
had once puked up over a fur-coat belonging
to the writer, an incident that had provided
supposedly such a thrill for the writer that he'd
left the holy vomit on the garment to this very
day.

“There’s hardly the slightest accuracy in
that story. The truth is that / puked up over

.Keith Richard’s doormat — in fact, come to
think of it, it was Ronnie Wood’s doormat.
Keith was down there working on that first
Ron Wood solo album. And | certainly took
very great care to immediately wipe up said
puke.”

Itis time, however, for Nick to keep his
appointment in town. We walk up to the West
End together, and as | disappear into a tube
station, Nick assures me that the following
night he will come over to my place for the
evening and we'll get over and done with this
formal interview.

The next evening | make sure that I'm in-
early. | wait for Nick. Naturally, he doesn’t
show up. The next morning he’s also arranged
with Pennie Smith that he will go out to her
place for a photo session.

He doesn‘t show up there, either.

N ICK WAS also particularly concerned to

NME. No apology is given for not having

turned up at my home. He’s going over
to the Scala Cinema, though, he telis me, in
order to see the Manager and fix up a January
Subterraneans date. We can do the interview
in the cafe at the Scala, he suggests. We
wander towards the cinema, accompanied by
Subterraneans drummer Chris Musto (the
other group members are original Police
guitarist Henry Padovani and on bass — Nick
enthusiastically announces — he has just
recruited none other than Glen Matlock).

Tucked away in a corner of the Scala cafe,
Nick sips coffee and retraces some of the
territory which he’d covered at his place.
“Ever since Chris and | started working
together — which is just over a year ago now
— I've feltincredible personal pressure to
eradicate the bad reputation that I've found
myself lumbered with, some of which, mind
you, in a past context is fairly justified. | have
been guilty of gross acts of irresponsibility. |
have been very untogether, and a somewhat
undependable figure.

“Basically, | had to prove that | was not
some
washed-up-junkie-Keith-Richard-lookalike. In
this business, if one is a ‘character’, one is filed
under one’s caricature, which basically bears
very scant resemblance to the actual person
themselves. | can imagine mine being, ‘Very
undependable, untogether, stick insect,
anorexia chic’ . . . All that very ‘witty’ stuff.
Very witty, boys. Problems with certain
chemicals . . ."”

But, I point out, trusting he’ll detect the
reference to his not having turned up at my
home, isn‘t all that a bit self-created?

Nick sidesteps. “Possibly . . . but . . . ah, I'll
give you a good one: Nick Logan in 1974
actually said that the NME would finance me
to go to Jonathan King and be made A Rock
Star. This is not a weli-known story. We got
together in a pub — lan MacDonald who was
then assistant editor was also there. The idea
was that they would put me on a sort of course
to ‘Shape A Rock Star’, with the real
stipulation being that | would still write for the
paper. -

“Imean, things snowballed very quickly
after | first joined the paper — as a freelancer, |
might add. I've never been a staff member.
But there were all the photographs of me, and
the whole personality journalist schtick. And
Logan quite earnestly said that | would be sent
to Jonathan King — a lot of money was
involved. NME would pay for me to go into the
studio and record. They presumably saw a
very viable thing in putting me in this position
with this absolute clause that | still write
regularly from my newly acquired pop star
status.

a FEW DAYS later | track Kent down at the

CONTINUES OVER
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I just found the whole idea. pretty repellant,
however.

“But, anyway, that was right at the height of
things in 1974, which was certainly my best
ever year. There were a good six months of
very good writing — the Syd Barrett piece that
always gets mentioned was really just one of
many.

“But | was working incredibly hard — far
harder than | realised. And | was having
various extra-curricular problems — notdrug
problems, | hasten to add.

I was living with an American girl who is
now fairly well known as a singer in her own
right (What are you trying to pull here, Nick?)
and good fuck to her. But that was falling
apart, and there was a lot of friction because
we were both fairly volatile personalities. That
fell apart in the summer of 1974 and it did take
its toll — more than | realised at the time.

“Everything was happening so quickly —
particularly on the NME with that weekly
turnover. Certainly musicians don‘t realise
that if you're working for a weekly music
paper the pressure is much more intense than
itis, say, working in the studio. | don‘t feel my
writing deteriorated, but | was definitely in bad
shape by the end of 1974.”

‘75 to cover Jethro Tull, Kent turned in
he predictable diatribe against the
pretentious excesses of lan Anderson, and
then stayed out in LA for the full duration of
his six-week ticket. He divided his time
between diligent research for an article he was
intending to write on reclusive Beach Boy
Brian Wilson and rigorous attempts to drill
into the drug-clouded brain of old comrade
Iggy Pop the need to clean up.
lggy’s excessive use of stimulants, however,
appeared to rub off on the hedonistically
inclined Kent. There are hilarious tales of the
writer paying for narcotics for the penniless
Pop by permitting the dealers to pick up
whatever luxury items they desired from the
Sunset Boulevard Hyatt hotel shop. These
goods were then charged to Nick's hote!
room, the tab for which was picked up
ultimately by lan Anderson.
Nick Kent returned to London with a
California tan that belied his physical state.
“In actual fact,” he says, “I'd gone to
California for a rest, but of course | couldn’t
have chosen a worse place in which to try and
do that.”
Immediately he got back to the NME Nick
became involved in a contretemps with the

SENT OUT to Los Angeles in the Spring of

editorial staff of the paper over his
consistently late delivery of copy. He was
temporarily kicked off the paper.

He began work on the Brian Wilson piece,
which he now conceived of as a three-part
story. "

"A real slump set in with that Wilson piece. |
remember starting it and it was going really
well. | felt really inspired, really up. On the last
part of it, though, | spent literally hours
between sentences just staring at the paper.
Something had snapped, and { just couldn’t
write anymore. And it freaked me. | just
couldn’t write.

"That, though, was when | started messing
around with The Sex Pistols, though it was
really a pretty minor involvement.”

A large part of Nick’s being taken up into the
MclLaren entourage was down to his former
girlfriend.

“t remember,’ Chrissie Hynde recalls, “I
was sitting in this cafe in Soho with Malcolm,
who was fresh from managing The New York
Doils, and we were talking about how to form
the ideal rock band. What we need, said
Malcolm, is someone who's young,
intelligent, looks great, and is totally dedicated
to rock’n’roll. And we both looked at each
other at exactly the same moment. Nick Kent!/

“t went and got on the phone to him
straightaway.”

Nick, along with Chrissie, became part of the
poo! of musicians that the Svengali like
McLaren would draw upon and slot
perceptively into various permutations of
usually brief line-ups. The first ever show by a
group called The Subterraneans took place in
Cardiff in 1976 and consisted of The Damned
plus Nick plus his then girlfriend Hermine
Demoriane, who last year issued her own
version of 'Veiled Women’, the song on the
B-side of ‘My Flamingo’.

Nick Kent is no Johnny come lately to the art
of song-writing.

“I learnt the guitar to write songs, notto be a
guitarist. | wasn’t the sort of person who'd
play the guitar along to records. Being a
musician was never an end in itself.

“When The Beatles came along and | was
about 13, | remember sitting down at the
piano and working out some silly song. It was
always there. But only in the last two years
have | felt that the songs were anything more
than imitations of better influences.

“’For a while there were a lot of songs that
had very obvious Keith Richard block chords.
But i always had this feeling that one day it
would come. It was the same with writing, in
fact that feeling that even though | didn‘t have
it at the time, | knew | would have it. It was just
blind faith, really.

““Within the last year, everything just fell
into sync.

“But for a long time | was very worried

about my vocals — | didn‘t think my voice was
that strong, having never properly checked it
out in a recording studio. But | remember the
first time | had to sing, which was during some
sessions a couple of years ago thati was
doing with John Perry and Mike Kellie of The
Only Ones and Tony James of Gen X. This was
for Speedball, which was a label being put
together with backing from Island Records by
Eddie And The Hotrods’ manager Ed Hollis.

"Anyway, when it came to be time to do my
vocals, | just backed off. | didn‘t want to hear
my voice. But when | eventually did do it, it
didn’t sound that great, but certainly I'd heard
alot worse.

“Previously I'd always seen myself as the
sort of guy who is like, say, a Mick Jones to a
Strummer. I'd always viewed myself as the
kind of guy who stands to the right of stage
and paces things while someone else is right
in the limelight and really does all the
projecting.

‘‘But seeing Elvis Costello had quite an
impact on me. It certainly wasn't a case of,
Well, if he can do it, than | can; far from it! |
just found him very inspiring, and was
impressed by the way he fitted no particular
category. He was not good-looking. . .

““Eventually, though, | did feel that the songs
I was writing very definitely had something to
say. They-weren’t just hand-me-downs —
dituted versions of other people’s ideas. They
had a certain distinctive sound.

“Previously, whatever unit | was working
with never felt comfortable. it was very
hit-and-misgs. | would just walk out. I've got
this great reputation for being irresponsible,
but it's more like going out for a packet of
cigarettes and coming back two years later. If
something’s not right, then it's wrong — it’s
just a gut reaction.

"“But it was from these humbie origins that
The Subterraneans were born. We went
through a lot of personnel difficulties. Perhaps
because he felt he might have thrown a
definite spanner in the works by removing our
then bass player, James Eller, to tour with
Clive Langer, Jake Riviera forwarded us
something in the region of £1,000 to rehearse
and try and find a new bass-player. We
broughtin for a while Jimmy Hughes, late of

. The Banned and Cowboys International.”

cup of coffee. The always impecunious
Kent also asks if | will purchase for him
a speciality of the Scala caff with which he is
acquainted — a piece of Passion Cake. The
Nick Kent Gourmet Guide never fails to amaze.
Through a mouthful of gateau, Nick
describes the stage debut of The
Subterraneans.
This took place last summer at the
Edinburgh Festival. Performing in the

NICK REQUESTS a recess for a further

Playhouse, Nick and his group played bottom
of the bill to Elvis Costello, who was also
supported by The Rumour.

“So there were already two other groups’
sets of equipment onstage.

“Jake comes onstage and gives a really
dramatic introduction, ‘Ladeezangennelmen!
From London: The Subterraneans!’

“And | hadn’t even plugged my guitarin.
More to the point, | couldn’t find the lead for it.
I’'m amazed it wasn’t a bigger disaster than it
was. It was not an auspicious debut, but it
could have been an absolute shambles.”

Drummer Chris chips in: “We actually got
applauded, which was surprising. We weren’t
heckled.”

Nick: “Of course, as soon as Jake had
announced us, we were supposed to go
straight into our first number, but | was having
further problems with my guitar lead.
Although I'd now found it, | hadn’t wrapped it
round my guitar-strap to prevent it from
falling out. And so, of course, the the thing fell
out.”

Chris: “I'd already started the intro to a
number when Nick is suddenly wandering
about the stage looking for his lead.”

This is a none too unexpected tale: as Nick
Kent is not exactly the most manually
dexterous of fellows, I'd wondered if he would
be caused difficuities by the mere mechanics
of playing.

Nick: ““Chris, you've seen me play. What
would you say?”’

Chris (spluttering with laughter): “Don’t
make me laugh!”

Nick: “You just watch it. . .One of the things
Jake was saying was, If you're a professional
and you're singing and playing guitar at the
same time, you don‘tlook at the fret-board!
And | must admit | did find myself tossing the
odd glance the way of my guitar neck.

“But we were so cramped for space, there
was no way | could move around. | couldn’t
throw any shapes,” he moans.

“But,’” he continues, “the thing is, that once
it was denoted that old Nick Kent and his
group were making a record, then just from a
businessman’s point of view there were
bound to be a certain number of people about
who'd be interested to hear if | was going to
make a fool of myself.

“Basically that group, though, which
consisted of myself, Chris, Jimmy Hughes,
and guitarist Mike King, actually fell apartin
the making of ‘My Flamingo’, which was quite
along process. We must have done
something in the region of 30 mixes.

“Paul Riley, who produced the single at Nick
Lowe’s Shepherds Bush studio, took me to
one side with Jake and said, listen, do you
want to make a record that people will hear
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SHORT FRINGE SINGLE OF
THE WEEK.

THE SHAKIN’ PYRAMIDS:
Reeferbilly Boagie (Cuba
Libre}Coolll It's a mighty long
way down a dusty trail from
Memphis, Tennessee to the
suburbs of Glasgow, but
you'd be forgiven for thinking
that the two were on one
anothers doorsteps after a
shot of The Shakin’ Pyramids.

The Pyramids — Jim
Creighton, Davie Duncan and
Ken McLellan — are the
busking, bopping Elvis, Scotty
And Bill of the burgeoning
British rockabilly rotl-call and
they play with all the passion
and panache of their
American cousins The Stray
Cats.

But where Uncle Sam's
runaway boys plump for the
bounce of their beefed-up
monstersound, The Shakin’
Pyramids have pared
everything down to the
slapping, skelatal basics. They
don‘t even possess a
drummer, relying instead on
chiming acoustic guitars,
velps, adlibs and some rough
and ready harmonising to
push the beat along.

“Reeferbilly Boogie’
celebrates the joys of illicit
reefer madness while getting
in some cheeky incidental
digs at the Woodstock
Generation. Cuba Libre
records, meanwhile, already
responsible for an excellent
Cuban Heels single last year,
are coming out as another real
pop label to be reckoned with.

Like | said, cool.

LONG FRINGE SINGLE OF
THE WEEK.

SPANDAU BALLET: The
Freeze (Reformation) When
they signed Spandau Ballet in
the autumn, Chrysalis made
one or two ridiculous claims
about their new employees
being the most vital force for
the ‘80s, the future of modern
dance as we know it. Your
know the sort of thing.

There is still some way to go
before they are able to justify
that sort of biliing, but the
band themselves have quickly
and quietly dispelled most of
our remaining
preconceptions, prejudices
and blind spots in the best
way possible — with the sheer
dynamism and verve of their
music.

The promise in their debut
single was surprisingly crisp
and catchy, but even that
pales into lightweight
insignificance alongside ‘The
Freeze' in which they plunge
headlong and with much
more conviction into
swaggering white funk.

The tune is once again
hooked around a Gary Kemp
riff, but this time the
synthesiser spirals are
noticeable only by their
almost total absence, and the
gothic twists of the discomix
are embellished by the rest of
the band with some elastic
bass and drum snippets that
range from salsa to dub.

Vocalist Antony Hadley
might lack emotional and
tonal range, but most of his
shortcomings are barely
apparent in the lush diversity
of jazz-funk drummer Richard
Burgess's starched
production.

In the long run, all the
extravagent claims made on
behalf of Spandau Ballet wiil
probably do them'more harm
than good.

Records like this one, to cut
along review short, do only
the opposite.

INSTITUTION OF THE WEEK.
DAVID BOWIE: Scary
Monsters (And Super Creeps)
(RCA) From the alleged
upstarts-most-likely-to onto
the supposed godfather of the
new dandyism, although

‘Spandau Ballet probably have

alot less in common with the
Thin White Duke than popular
myth would have us believe.

But that's not Bowie's
problem. Decades might
come and go, but some things
never ch-ch-ch-change:
another year and that louse
Dave is still taking his fans for
ride after ride by culling single
after single from album after
album. This edited version of
the title track is already the
third single to be pulled off
‘Scary Monsters’ and no
doubt there'll be a few more
yet.

Not that it's a bad record. A
cryptic tale of nauseating
nurds and things that go
bump in the night, it allows
Bowie to adopt his best
Anthony Newley gums of
Brixton brogue for immortal
lines such as: “Oi love that li’ll
girl and oi’ll love ‘er till the day
she dies.”

Singles
reviewed
this
week by
ADRIAN
THRILLS

Itis also one of the only true
rockers that Bowie has
recorded in the last five years,
rumbling along in tow of
some good chunky
percussion and a syndrum not
a million miies away from
‘Unknown Pleasures’. When
you consider the guitarists
he's been using of late —
Alomar, Fripp etc — and their
tendancies to be rather prone
to-histrionic excesses, the
only really remarkable thing
about this single is that the
onetime mainman hasn‘t
recorded more like it in recent
years.

A shame it had to be one
from the album, but still worth
10p to hear on any pub
jukebox.

NEXT MONTH'S SINGLE OF
THE WEEK.

POSITIVE NOISE: Give Me
Passion/Ghosts (Statik). A
sneak preview! The first
Positive Noise single isn‘t in
the racks yet, but my private
posers tape copy is so

Pic: Harry Papadopolous

breathtakingly good and the
majority of the rest of this
week’s singles so dull and
hungover that there shouid be
little shame in giving it star
billing here.

Like The Shakin’ Pyramids,
Positive Noise come from
Glasgow, but there the
resemblence begins and ends,
certainly as far as musical
style and content go.

Positive Noise’s Ross
Middleton is one of the new
pop’s great eclectics. The
group’s influences are
unashamed and wide ranging,
from the echoes of Magazine
in Middleton's blatant Devoto
vocal introduction to ‘Give Me
Passion’ to a hint of The
Distractions in the tinse! of the
song’s fairground organ.
There are also some more
subtle shades of Joy Division
in ‘Ghosts’, where the bassist
instead of the lead guitarist
actually plays the songs
melody line.

Mixed and produced by
up-and-coming teen whizzkid
at the console Nick Launy, this

Left: Spandau Ballet’s
Anthony Hadley. Right:
David Bowie. Above: A

Shaking Pyramid. Below:

Positive Noise’s Ross
Midleton.

is an exhillarating record. Get
up and use it.

LAST MONTH'’S SINGLE OF
THE WEEK.

STRANGERS IN THE NIGHT: |
Drowned (Dancing Sideways)
Brought to you by the same
set-up who produced the very
worthwhile Self Control EP
last summer, this single has
been knocking around for a
month or two without
anything spectacular
happening to it. Obviously an
overtooked victim of the
Christmas rush.

Strangers [n The Night are a
south London quintet and this
ditty is an innocuous enough
pop-reggaeish number on
first hearing. With repeated
plays, however, the band'’s
persuasive groove becomes
more and more apparent and
‘I Drowned’ and its superior
flip ‘New York In The Dark’
draw you into a web of rolling
basslines, smoothe sax and
even a mellow mouth harp.

THE DOGMA CATS: Experts
(Leisure Sounds)

ERSATZ: Smileln thadow
{Leisure Sounds). The first
brace of singles from a new
Royston-based independent
who have in the past confined
their efforts to tape ventures
of the Garageland variety.

Their experience in the
cassette field must have stood
them in good stead for they
make the transition in style.
After a couple of formulative
tape tryouts, both these bands
have produced interesting
and well-rounded debuts,
particularly The Dogma Cats,
whose punchy ‘Experts’ could
have snuck unnoticed onto
the first — and best — XTC
album, no trouble.

Ersatz plump for a less
quirky mode. Their guitarist is
a little less psychotic,
preferring the radar blip
approach to frenetic fret
scratching. But their ‘Smile In
Shadow’ is still much less
clearly focussed than their
Leisure Sounds labelmates.
Perhaps one more stab at
developing some promising
ideas in the tape marketplace

\=.,
Pic: London Features
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might have been advisable
before trying to cement them
on vinyl.

IDOL DEATH: New
Lesson/Sticky Death (Yellow
And Black) Despite one of
those by now cliched hissing
synthesiser beginnings
sounding exactly like John
Foxx's theme music for Danny
Baker's Sunday morning LWT
documentary 20th Century
Box, this electronic pop
pastiche develops
promisingly into a decent
single, a gnawing percussive
dub collage that makes a few
wierd noises here and there,
but manages to keep on the
path of a consistant rhythm
throughout.

THE IMMORTAL INVISIBLES:
Classical Music (Sauna
Brothers) Despite this week’s
best band name, Cwmbran'’s
immortal Invisibles have
produced a single with little of
the wit or imagination that
must have gone into selecting
their group moniker.

‘Classical Muisc'’ is a messy
stream-of-consciousness dig .
at the sort of folk who get their
kicks from classical music
concerts, and by that | don't
mean good gigs: “Here is a
quiet bit/The audience
coughs/A polite way of telling
them to get on with it/They
are not so demonstrative as
pop fans/In the interval they
will not wreck the toilets.”

Such narrowmindedness! |
mean, what'’s a gig without a
trashed turdpot. These old
orchestral buffs just don‘t fitin
with the new tribalism one jot.
Then again, haven’tthat lot
always been just a bunch of
prissy posers? They were
pioneering elitism when Steve
Strange was still in his
nappies.

Incidently, the fiip of the
Invisibles’ single is ‘No Zip’,
ultimately my feelings about
the band themselves.

ORANGE DISASTER:
Something’s Got To Give
(Neuter) F,6m the most
inauspicious of starts — they
were once a run of the mill
punk outfit trading as, would
you believe, Varicose Veins —
Hitchin’s Orange Disaster
have transformed themselves
into something much more
likely to make you stand up
and listen.

This is what The
Monochrome Set might have
sounded like if they had
mellowed and honed their
original insistant pop attack
instead of coming over alt
self-conscious just because
they went to an art school.
QOrange Disaster expound
their wackily concerned
beathik stance over a svelte
synth riff and some wailing
sax: “The world is no that
bad/It could be twice as
frightening/Let’s talk about
Howard Hughes/That’s much
more exciting!””Well, at least
they’re being positive. At over
six minutes long,
‘Something’s Got To Give'
tends to drag on a bit, but

& Continues over
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there's nothing here that
some judicious editing
couldn’t correct.

THE FIRST STEPS: Anywhere
Else But Here (English Rose)
DAVID HARRIS: Harry's EP
{English Rose) Exactly a year
on from their first single ‘The

Beat Is Back’, Suffolk popsters

The First Steps have their
second stab at trying to make
powerpop sound convincing
all over again, as if it ever was,
by regurgitating a Clashriff so
archaic that even Mick 'n’ Joe
put it into cold storage
themselves well before they
began work on ‘Sandanista!’.
In fact, it was last seen
disappearing over the edge of
‘Drug Stabbing Time’ on the
second album and hasn‘t
re-appeared since. The First
Steps have obviously got
some talent; not everyone can
produce prickly pop
powerchords and still sound
as if they’re actually enjoying
themselves these days. All
they need now to go with their
undoubted spiritis some
imagination.

Their labelmate David
Harris, according to the blurb
which comes with his EP, is a
man “with his own very
definite views' on everything
from the army to “’mutant
disciples' whatever they may
be. But people who choose to
accompany their songs with
nothing more than a miserly
acoustic guitar always epd up
sounding like wimps
wallowing in self-pity, no
matter how hard-baked their
lyrics might be.

WAMM: Wanna Make Ya
{Cargo) It was only a matter of
time before Rochdate’s
near-legendary Cargo Studios
got their record outlet
together and this, if the labe!
is to be believed, is actually
their seventh release. Wamm,
or Seven Year Itch as they
used to be called, typify the
Cargo sound, being harsh and
metallic yet never unmelodic.
But chanteuse Rita Rowe, with
her unfortunate Maddy Prior
wailingvoice affliction,
combines with a singularly
duff song to see to it that
“Wanna Make Y&’ winds up
well short of Cargo’s finest
moment, the Gang Of Four’s
‘Damaged Goods' EP.

PZAZZ: Studio Shoes
{(Magenta)
L.A.X.: All My Love (Epic)
Hardly the first two great
disco singles of 1981 on
anyone’s dance floor. British
band Pzazz come over like: an
anaemic Average White Band
minus all the strident swing
while their Yankee cousins
L.A.X. possess the feel but
come up with a sound at least
three, sorry, make that four,
years out of date. The lyrics
raise a chortle, however, as
they fall over themselves in a
mad dash for social relevance
and contemporaneity: “The
world is changing fast/You're
trying hard to be a liberated
lady with your destiny/So at
the risk of being a male
chauvinist/Is there a chance
for love not to miss?”’
Answers on a postcard,
please, to Rock Against
Sexism.
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“. .. And some have greatness thrust upon them.”

STEVE WINWOOD was born great and had fame
thrust upon him at an early age. After ten years as
a certified ‘superstar’, forever jamming with Eric
Clapton, Jimi Hendrix, old uncle Jim Capaldi and
all, Winwood retreated to his country estate six
years ago and barely a bleep has been heard from
him since. Till last week.

MAX BELL, who was born mad, had money
thrust upon him to go and check it out.

IFTEEN OR SO

years before

Birmingham'’s
sons toiled after the
young soul rebels,
there was a local -
rhythm and blues
band called The
Spencer Davis
Group.

Although there is little
evidence to suggest that
this lot were particularly
rebellious (Spencer was a
university lecturer) they
did have a prodigal talent
and mouthpiece in the
shape of a 16-year-old kid
who was the talk of the
Midlands — Little Stevie
Winwood.

By the time most people
were leaving school and
stumbling into employment
(they still had jobs in the
'60s), the precocious
Winwood found his face and
voice plastered over the
media. There followed an
association with Chris
Blackwell, iabel boss of a
fledgling Island Records,
and an early exposure to ska
and reggae. SDG's first two
number one hits were
written by the West Indian
pop singer Jackie Edwards,
they were in the charts for
17 weeks.

Winwood became a

ROWING

- UPIN

young enough to remember the
wild times when Traffic could
talk about getting it together in
their Berkshire cottage, could
telt the reparter from Rolling
Stone that ““Super is naturalll”,
could run to a budget called the
cornflake fund {no prizes for
guessing where that went. It
wasn'’t cornflakes). Anyway
Steve was rich enough to retire.
He still lived in England.

About the time that Johnny
Rotten was telling us that the
old idea of rock and roll stars
was laughable, the musicians of
Winwood’s generation felt
threatened and aggrieved.
Traffic lyricist and drummer Jim
Capaldi sniffed the change and
wrote ‘Time Is Running Out’
which was an oblique reference
to something or other to do
with punk and transience.

Along with footballi, rock and
roll is noted as an
entertainment where the rules
can be shucked every five
minutes. So although Steve
made his solo record, there
were no more hits. He dabbled
with some ethnic ideas. His fans
said yes, very nice but . . .

He seemed to lack the
confidence or the inclination to
play the music business system
anymore. He wouldn‘t tour, he
wouldn’t talk, he became a
gentieman farmerin
Gloucestershire (sheep) . . .

self-imposed seclusion,

punctuated by the odd
session, were ended last week
when Island released ‘Arc Of A
Diver’. It landed without a
context to frameitin, and has
been panned and damned with

A NOTHER THREE YEARS of

UBLIC

just looking like the
clean-shaven lad who charmed
the socks off the girls in Brum.
The man who could sing the
Greater Manchester telephone
directory and make it sound
sweet. {l know this for a fact
actually because | happened to
have a copy ef the aforesaid
volume in my bag and on
producing it Stevie immediately
obliged with a rendition whose
sweetness was never in
dispute.)

What is he then? Enigma or
idle sod?

He can claim to have been a
contemporary of the British
Beat Boom, to have bested Eric
Clapton’s Blind Faith, to have
survived Jimi Hendrix, to have
maintained integrity when
other public figures became
merely ridicufous assholes.

The day we talked, ‘Arc Of A
Diver’ was hot off the presses.
After several minutes of
nervous prodding and hesitant
circumspection an Islander
burst into the room grasping a
clutch of freshly minted albums.
Winwood, who played every
last gasp, engineered,
produced, even made the tea,
was enchanted, literally like a
child with a new toy. His
enjoyment was wonderful to
behold. Was he excited?

“Course | am. Iit's all my own
work, mate. [ likeit. . . lovely.
Could be worse, it could be
worse.”’

He almost kissed the matrix
number off it. “Have you seen
it? D’ya like the sleeve?’’

And wiil anyone like the
album?

_ "Aah, that's the real feedback,
the brutal proof. The ultimate is
sales. | can't sitaround and

featured star and expanded
the sound. He was feted by

the dancing aficionadoes of
Motown and mod.

Steve Winwood was a
face.

Two psychedelically tinted
years later, Winwood was a
group leader. The Traffic hybrid
balanced English whimsy,
electric folk, a lot of publicised
love-hate and some .
experimental jazz-blues. They
endured so long they became
an institution of sorts — one
that made it a habit to change
personnel in America or just
split up when the fancy took
them (in the '70s group splits
were considered very
interesting). Traffic regenerated
into supergroups and spin-offs,
solo artists and casualties.

In 1974 Steve Winwood was

faint praise. Only one reviewer,
Angus MacKinnon, sifted
through it properly.

« By his own admission Steve
Winwood is taking his chances
against the laws of diminishing
returns. He knows he can be
accused of laziness, or a lack of
motivation that indicates
disinterest. He can ruminate on
why he hasn’t produced some
local hopefuls, or made some
singles, or plugged in at the
village hall. So can we all.
Perhaps he just spent three
years doing relatively little
except enjoy himseif.

In the face of these points
Winwood remains affable. He's
polite, agreeable. His mixture of
sweet reason and
yes-l-suppose-you're-rightness
is so damned honest that it
can’t be a gambit.

Here’s Winwood, still only 32,

watch the reaction, I'm going
straight to the States to start the
next one. Once you start,
y’know, you can‘t stop.”

In fact, Winwood is not just a
kid with a new toy — he's the
kid who found an old favourite.
Accusations of his being out of
touch are put into perspective.
Rock writers forget that not
everyone chooses to bury
themselves in vinyl.

Besides, | like Winwood'’s
record — almost as much as I'm
disappointed in its failure to risk
anything. People who have -
watched Winwood for lcnger
than me admit that the man is
confined by a great talent. So, in
a way, does Steve.

“But I don’t find it easy to
form good writing
relationships. After the last
album Capaldi emigrated to
Brazil and that was a problem. A
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relationship went west.”

Winwood was confined to
sessions: ““For Marianne ;
Faithfulil, Mike Oldfield, and |
think | did George Harrison.
Yes, t did. Odds and sods. A bit
of a cop-out | feel, for meself.
With a session there’s no
responsibility.”

This responsibility is
something that Winwood
requires from himself, that and
self-control. In search of the
total solo album he immersed
himself in his domestic
Netherturldonic studio (*‘a
16-track with an old board. It
allows me to make mistakes.
You can't afford to do thatin a
commercial studio’’). He
doesn’t dismiss accusations of
indulgence and the lack of
objectivity that such projects
entail.

“Mmmm...It'snota
particularly good thing because
ittakes too long. I'm almost
certain that with the next one I'd
use a producer again but it
shouldn’t matter what methods
you use to achieve the final
sound.

“l was under various
pressures — for the ten
millionth time, when'’s the
album gonna be ready? — then
1 thought it would be easier to
get someone to play a
tambourine part. I'm glad | did
it. I've got limitations as a
musician, like | spent a week
learning to re-play the drums,
that's silly. It wouldn’t be
difficult to find a better
drummer than me. You seein
music anything can work —
whether it will or not is what
stops it getting boring."”

HATEVER THE boredom
Wthat drove Winwood to
record again, the major

outcome has been an enforced
change of habit. He has never
been a lyric writer (I don’t have
the knowledge of literature to
know what a great lyricis’’). For
‘Diver’ Winwood worked with
one Will Jennings, a young
white spark best known for his
words on The Crusaders’ ‘Street
Life’ hit and a spate of attractive
but safe verses for Dobie Gray
and B.B. King. Jennings is a
neutral writer rather than an
inspirational one.

I didn’t know much about
Will, I’d never met him before —
obviously. He can write straight
from a melody, a very
professional sort of artist.”

The album’s most
immediately satisfying track,
‘Night Train’, is a good choice
for a dance floor hit but it hasn't
been used.

“I'm too close to know. |
edited every track to single
length justin case. That's my
latest discovery.  can‘t wait to
get at anything with a razor
blade. Id have to listen to them
for months to gauge their
commercialism. Then I'd get fed
up with 'em.””

Aside from Jennings’
contributions (the two are
already writing together again)
there were two songs from
George Fleming and one from
Winwood's buddy Viv
Stanshall.

“George had never written a
song before in his life but he
has the flair. He's writing a
novel at the moment. | was
surprised with his lyrics,
although it's a personal touch.
They either feel like rubbish or
they feel comfortable.

““With Viv (Stanshall) he
writes from scratch or from a
melody."”

Stanshall is Winwood’s most

potentially exciting
collaborator, his title track the

. album’s most elegant cut by far

—one that ousted the singer
into finding a suitable riposte to
the writer’s quirk-ridden
imagery. Why don‘t the two of

‘you do it properly?

“It's pinning the bugger
down, he's doing so many
things. The film and all that.
We've discussed it often
enough.”

Although he’s loath to
elaborate, Winwood was
partially responsible for helping
the eccentric Englishman at a
time when his drinking habit
had reached danger level.

“ldon‘t think | dried him out.
If 1 encouraged him, well

_ fantastic. | spoke to Viv on the

phone recently and then
someone said he was on this
chat show and he was, err, fairly
well watered. Everyone has
their pojson.”

I wondered if Winwood took
any interest in new pop, or the
avenues of modern disco and
funk which he has always been
capable of using well? The
production on ‘Diver’ is
curiously subdued in that
respect, perhaps the result of
Winwood'’s difficulty in
achieving a suitable
bass/drums rhythm, one that
enhances the contemporary
boundaries.

“l go through stages of not
wanting to hear anything, just
phases. | like to be open . . . |
did spend some time getting
the feel of reactions to certain
records but | listen from a
musical point of view. | tend to
think, probably incorrectly, that
rock and roll is an audio
medium. | try not to be swayed
by fashions; at least I'm not
able to judge the theatrical

Left: Steve Winwood 1980. Pic: Fin Costello.

ABOVE: Celebrating! It's
January ‘66 and The
Spencer Davis Group have
just toppled The Beatles
from the No. 1 spot with
‘Keep On Running’. £-R:
Winwood, Peter York, Muff
Winwood, Spencer Davis.
RIGHT: Amalgamating! The
first ‘supergroup’ Blind
Faith. L-R: Winwood, Rick
Grech, Ginger Baker, Eric
Clapton.

BELOW: Meditating!
‘Getting it together in the
country’ the first of many
Traffics. L-R: Dave Mason,
Jim Capaldi, Chris Wood,
Winwood.

»
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The Arc-er: The Everyday Story
Of Little Stevie Winwood, Country
Gentleman and Rock&Roll Folk Hero
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qualities of an act.

“What do | like now? Adam
and the Ants reach me and . . .
I’d have to look at a list to
remember.”’ .

| put it to Winwood that he’s
been associated with a
particularly English kind of
music in the past, Traffic’s rural
authenticity being one reason
for their enduring popularity in
the USA. With Will Jennings he
has worked at a remove from
the areas he used to feel were
second nature.

“Yes, except that styles have
always gone back and forward,
always been a mixture of

African and European influence.

Five, ten years ago | could have
told you where a record was
made. Not any more."”

And so ittends to lose its
focus?

"Music is always a reflection
of what's happening. It's not a
question of whether that's-a
good thing but whether it's
been done well.”

INWOOD UTTERS this
Wwithout a hint of

dogmatism; everything
he says is qualified and
reasonable. To give him credit,
at least he's in the fortunate
position of having maintained a
discreet silence when the
paradox of punk and the rock
business ethic came into
collison.

“There was also a lot of
overstatement in the '60s. And
so there was with the early new
wave — although a lot of that
was satire pure and simple.
See, that is a peculiarly British
thing. It was about time there
was some satire in rock and roll
again; now it's become more
serious again.

“| didn‘t feel threatened

because ever since I've been in
the music business there’s been
a different fashion . . . that's an
unfair word, but it is fashion.”

Or an inevitable change? A lot
of people finding the familiar
forms of rock music distasteful?

Yeah, it’s quite true rock and
roll could become redundant at
any time. In lots of ways itis
meaningless but there'll always
be a music that overrides
fashion. R&R might be dead but
enjoyment of a certain
arrangement of sounds isn't
going to go away.”

What about the oid
indulgence, the rock star as a
hero on a pedestal? That's
something you'‘ve avoided.

“Ummm, oh right! | thought
you were going to say that’s
one of the things I've been
accused of (laughing). in the
'60s it was still possible for a
group to go from being a
struggling act to having
enormous wealth.
Psychologically that doesn’t do

_anyone any good.”

Yet before you were 21 you'd
had seven Top Ten hits.

“Idunno how, butifoundita
much slower process. | had hits
with Spencer Davis Group but it
wasn’t great stardom. | didn‘t
have time to embrace it ‘cos all
the time | was on the bloody
road in a coach.

“I don’t miss that, whatever
the glamour was. | do miss the
immediate reaction. | had
enough of the lifestyle, |
avoided it. But then if you're
dedicated you have to put up
with it. Now I've got a need to
play live again.”

As you've broken with your
past, you won't be pressured to
relive it?

"That's true, but | find that |
would like to take old songs and

=
update them — it stops the rot
setting in on your past. You
can’t just forget what'you’ve
done.”

But you wouldn’t work with
any other members of Traffic,
woulid you?

Winwood looks up in
astonishment and laughs. “Oh!
That's really put me on the spot.
Uh, how can | say it? No, no, or
not until I've written any new
material. | haven’t a clue.”

He collapses giggling for a
while then recovers composure.
“I’'m not keen on resurrecting
old bands. You see the
disasters. There's no way I'd go
on the road with a band called
Traffic . . . | very much doubt
that.”

What does Jim Capaldi think
of your albuin?

“Well, what do | think of his?
It work with him again i know.”

Perhaps you still miss the
group atmosphere.

"I do a bit. | don’t believe in
throwing together a bunch of
session men, although I've
been one meself. | prefer a
band, there’s something in that
permanence that isn‘t there if
you just do it as a job and take
the money.

“Then again, time mellows
the bad memories. The people
who remember Traffic probably
forget the terrible gigs. Buti do
miss it, yeah. Which is why I'm
going to do it again.”

You said that three years ago.

"Did I1? Oh!”

You can’t get much more
indecisive than that. But it's
entirely Steve Winwood's
prerogative — though it won't
make his return any easier. He’s
been content to dip at the
water’s edge, but if he means it
he‘ll have to get wet all over.
Like his diver.
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ARTS

WEEK ENDING
January 10th, 1981

-

This Last
Week

1 (4) StartingOver..............ccoeevrnneans John Lennon/Yoko Ono
2 (1) Lady. Kenny Rogers
3 (3) MoreThanlCan Say .Leo Sayer
4 (2) Master Blaster : Stevie Wonder
5 (5) AnotherOneBites The Dust............ccccoeciiniiinins Queen
6 (7) LoveOnTheROCkS......ccoocuemmiiiiirniicirinneians Neil Diamond
7
8
9

When everyone likes you, you've had it.” Adam Ant.
So farewell then, Adam Ant, all things must pass. Our hearts go out to
you at this season of goodwill. After more than three balmy years of
being abused and reviled, all this adulation must be kind of hard to take.
Pic: Peter Anderson.

{8) Hit Me With YourBestShot ... Pat Benatar So farawell then, NTNON, for you too cult status couldn’t last. Your
album Is now riding unfashionably high, but you had a good run for your
money. After all, it did take all of three series for observant smart alecs to

check the credits and realise you didn’t write your own gags.

(9) HungryHeart ...................... S Bruce Springsteen

(10) Guilty Barbra Streisand/Barry Gibb

19 (19) Christopher Cross ......o..evvrereriecioneenns Christopher Cross 27 (—) Gaucho.......cooiecniiinniiennns Steely Dan (MCA)} 27
20 (16) Anne Murray’s Greatest Hits............. .... Anne Murray
AR SRS TEY 0 CRR vt o B SRER, AR R Fleetwood Mac
22 (20) Faces ....... Earth, Wind & Fire
23 (26) The Turn Of A Friendly Card ...... The Alan Parsons Project
24 (24) Celabrate.............occoieveveninniieianicniinnesiaes Koo! & The Gang
25 (23) TheWanderer.................cooovvcvimiennennannns Donna Summer
26 (21) Greatest Hits Vol Two...........ccocevciiiiiiinnnns Linda Ronstadt

27 (31) GreatestHits................. The Doors

;26 1R Dia"f’ i Dia"a R°§s Mondo Bongo — Boomtown Rats (Ensign).
29 (30) Making Movies Dire Straits Arc Of A Diver — Steve Winwood (island).
30 (38) Hits!..... Boz Scaggs I The Beatles 1967-70 (Parlophone).

28 (26) My Girl....coooveeiniiiniieneenns Rod Stewart (Riva) 3 26

29 (—) It's Hard To Be Humble
Mac Davies (Casablanca) 1 29

30 (—) lAin‘t Gonna Stand For it
-~ Stevie Wonder (Motown) 1 30

88 BUBBLING UNDER [8

You're OK Ottawan {(Carrere).

Young Parisiennes — Adam & The Ants (Decca).

Don‘t Stop The Music — Yarborough & Peoples {Mercury).
Fade To Grey — Visage (Polydor). A
Guilty — Streisand / Gibb (CBS).

Happy New Year — Abba (Epic).

28 (—) NightlLife................ 28

.... Various (K-Tel)

29 (17) Sound Affects ...........ccoccccet The Jam (Polydor)

N W = = - W

30 (25) BrightlLights............ Showaddywaddy (Arista) 25

¥ BUBBLING UNDER &%

-
™
Everything Is Beautiful -— Dana (Warwick) l
-
-

The Beatles 1962-66 (Parlophone).

-
-
-
=
10 {13) The Tide Is High Blondie
> 11 (12) Every WomaninTheWorld ... Air Supply " ®
12 {11) Woman In Love..........cc.c... Barbra Streisand’ = L]
s 13 {16) Passi R R e TR A e s Rod Stewart
LR g F 14 (15) DeDoDoDoDeDaDaDa.........ooooooirrcccreniicnce The Police I This Last .
Week %3 15 (21) Celebration ... Kool & The Gang Week |
-0 . =
) lad 16 {18) Telllt Like itis....... i Heart
S 2 1 2) Double Fant
; (1(3 |snt|aggne..6; ...................... John Lennon (Apple} 2 1 17 (6} TheWanderer. oSl (2) e .rl‘o:\snvLennon BN arror-Bres /Betfanl 26, -
k In.Jgohne;:ennon/Yoko Ono (WEA/Geffen) 8 18 (14) You've Lost That Lovin' Feeling ..Daryl Hall & John Oates 1 {1) SUPEFLIOUPEr ..........o.cvverirecnnencncaes Abba (Epic) 7 1 -
- 19 (20) Suddenly Olivia Newton-John/Cliff Richard a
..................... The Ants(CBS) 3 3 : 5 .
3 g; ::‘mus: o b LA:ag‘& j ¢ Ants {CBS) e L foio 0% 3 (8) NotThe Nine O'Clock News ............ Cast(BBC) 8 3 I
4 ere’'s No One Quite Like Grandma " - 3 : 4
St Winifred’s School Choir (MFP) 4 3 21 (24) 1t'sMy Turn. ; Diana ﬁoss 4 (3) GreatestHits........coooovinene Dr Hook {Capitol) P
5 (2} Stop TheCavalry................... Jona !.ewie (Stiff) 4, 1 223 :f;: :Ixz:d:thThrough The Raif ......c.covuceenneenne Barry Mar:)llow - 5 {11) Autoamerican................. Blondie {Chrysalis) 6 3
6 (12) Happy Christmas/War is Over ¥ 5y 6 (22) Kings Of The Wild Frontier
John Lennon/Yoko Ono (Apple) 2. 6 24 (30) This Is Time Andy Gibb 2 Adam & The Ants (CBS) 7 .6 &
7 (4) DeDODODO..cooomeciiierisnirns Police (A&M) 4 4. 25 (27) |BelieveIn You Don Wiltiams :
“) < Ari s 7 26 (28) One Step Closer..........cccccevvevinnrinnnnnn The Doobie Brothers = 7 (10) Zenyatta Mondatta.............ccoooceene Police (A&M) 15 1
8 (7) RunawayBoys............... §tray Cats (Arista) e R cian el BRN(A) Barry ... i Barry Manilow (Arista) 5 4
...................... Mad Stif) 6 3 '
£215) SHUBIIEE SIS i (E - ; g4 28 (22) Theme From The Dukes Of Hazzard ..... Waylon Jennings 9" (5) . Guilty = .5 e = Barbra Streisand (CBS) 12 2 =
:(: (1(?; zu::.rtTrouper ........... C ha&Dav::):zcln‘::;; 5 11 29 (23) Everybody’s Got To Learn Sometime............. The Korgis = 10 (16) Absolutely...........cccccovciniiiinnne Madness (Stiff) 14 2
abbit ... s 30 (38) Miss Sun Boz Scaggs
................................ M 2 6
T T M L N e = T Queen(EMI) 4 8 Courtesy ‘CASH BOX’ e L g s a
13 (19) Love On The Rocks .......Neil Diamond (Capitol) 6 13 - . u s ALBUMS ?" 12 314) \Manile wiRFRGAES - skt Barry Manilow (An_sta) 21 5
14 (15) To Cut A Long Story Short v : Week — 13 (13) Jazz Singer...........cccone... Neil Diamond (Capitol) 6 8
Spandau Ballet (Reformation/Chrysalis) 7 7 1 (13) Double Fantasy ... John Lennon & Yoko Ono 14 {12) 20 Golden Greats Of Ken Dodd -
15 (10) Banana Republic....... Boomtown Rats (Ensign) 6 2 2 S GTentost Hits e s T . . B 2000 Kenny Rogers - Ken Dodd {Warwick} 3 12 l
16 (18) Lies. wm o N8, ML Status Quo (Vertigo) 4 13" 3 (3) Guilty Barbra Streisand 15 (18) Classics For Dreaming.....James Last (Polydor) 4 11 l
17 (24) ‘......Barry Manilow (Arista) 4 17 SIS0 B ass IS FgtEensy I 16 (19) Foolish Behaviour................ Rod Stewart (Riva) 6 3 o
- A 5 (5) EaglesLive ..., The Eagles . :
......... S Is (2-To 2 18 - 6
18 (28) Do No.thmg pecials ( ne) T L e SRbvid Wakder. 1 17 (6) Chart Explosion Various (K-Tel) 5
19 (25) Too Nice To Talk To...........The Beat (Go-Feet) 3 19 3 (7} The Gamd....in. v dimo 18 (8) INSPIrations........coc.cooivrvevns Elvis Presley (K-Tel) 7 6
20 (14) This Wret:kngaary o A IEad gars Bandbetlt w2, 14 8 (8) TheJazz Singer x Neil Diamond 19 (28) Scary Monsters................... David Bowie (RCA) 13 1 =
9 (6) TheRiver.... Bruce Springsteen P
21 (=) BurnRubberOnMe.......... Gap Band (Mercury) 1 21 $0-t1%) Ashdeno s | - 20 (27) Sandinistal............cocoecenniinn The Clash (CBS) 3 20 I
22 (13) Lady...ccovmnniininieenieniinne Kenny Rogers (UA) 7 11 11 (12)  Zenyatta MONMALE «.......cooovceoererr oo The Police I 21 (26) Signing Off .........oovvneinie UB40 (Graduate) 13 1 s
23 (20) Over The Rainbow/You Belong To Me 12 (9) Backin Black AC/DC » 22 (29) Slade Smashes ........ccccoeieeenene Slade (Polydor) 2 22
Matchbox (Magnet) 2 20 13 (15) Autoamerican sttt Blondie 23 (23) Hotter ThanJuly....... Stevie Wonder (Motown) 9 1
24 (16) Do You FeelMyLove?.... Eddie Grant (Ensign) 7, 8 14 (17), Greatest Hits/Live ~ - agart 24 (24) Axe Attack............cccoeeeeinceeninns Various (K-Tel) 3 24 g
9 1 15 (18) Foolish Behaviour ..........ccocoiiiinininniinnns Rod Stewart 25 (30) BestOfB Manil
. . es arry Manilow
26 (21) Celebration.............. Kool & The Gang (De-Lite) 9 5 16 (10) One Step Closer Doobie Brothers @ Barry Manilow (Polydor) 15
27 (22) Never Mind The Presents (<) VGRS MR et e The Jacksons Yes (Atlantic) 26
y Barron Knights (Epic) 2 22 18 (22) Barry Barry Manilow 26 (—) YesShows......iiiriniieniiccniniins es antic =
-
-
=
-

Courtesy ‘CASH BOX’ Imagine — John Lennon (Apple).
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S INDIES 335 el REGGAE (1)
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-
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-
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-
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|
i 25 (30) TheTidels High ................. Blondie (Chrysalis)
-
I
-
I
»
|
-
|
-
|
-
I
»
I
-
I
-
j
-
I
-

-
-
2 e 1 Bohemian Rh d Queen (EMI) 1 Grandad Clive Dunn {Columbia) ™
1. Gyrate lon (Armageddon 5 .. Lo =/ 3 4 .
2 Flre Engines FinElngirses (Po% Aural; ; Svr:::‘gn By 33:?;:;;"::1 (11'3 2 Let’s Twist Again/The Twist .......... Chubby Checker {London) 2 When I'm Dead And Gone ............... McGuiness Flint (Capitol}
3. A Factory Quartet.. Various {Factory) 3. Simply InLove.. Carroll Thompson (Santic) 3 The Trail Of The Lonesome Pine " . 3 Ride A White Swan f5 Re:ﬂ(Flv)
4. Are You Glad To Be In America? 4. You're A Liar..... ... Al Campbell {Big Youth) o i Laurel & Hardy (United Artists) 4 1Hear You Knocking. Dave Edmunds (MAM)
. James Blood Uimer (Rough Trade) 5. Love Between A Boy And Girl... Chosen Few (Love and Inity) m 5 'Ba? In Father Chri Sailor (Eplc) SCiEeTheys Halt B “ackeol] FW: (TBT“’..MD‘OY":)
5. Pin Drop P ge (Object) 6. You're The One Tropical Breeze (Daddy Kool) 2l e lev; nB aa e‘r\ !'rrllstm‘as ................ Greg Lake {Manticore) 6 It's On]y'Mak.n Glen Camp (Caplujlo.)
6. Gr The Fail (Rough Trade) 7. Paradise ..............coveeoricirovimsecsinnns Jean Adebambo (Santic) 2pRYILGBSIOnAD 3 tand | WHEIST ey e~ 7 Cracklin’ Rosie ......Neil Dismond (UNA)
7. Vaultage 80 Various (Attrix) 8. If You See My Mary .. “Gregory Isaacs (African Museum) AP | Demis Roussos (Philips) 8 Nothing Rhymed............cccoveviinincee Gilbert O’Sullivan {(MAM)
8. Claws. Hybrid Kids (Cherry Red) 9. Show And Tell...... ...ounr.. Freddy McKay (Soferno B) Y w"]'d °£ :;5;';9 * . 10cc (Mercury)} 9 {Blame It On The) Pony Express 2o
9. Personal Troubles And Public Issues............ The Wall (Fresh)  10. Someone Special ..Dennis Brown (Yvonne's Special} a 9Nis (;o::a B:A cz?;é:‘i;'é";"'l's'::‘dysFa'mea‘hertg""".(&a}r’g; 10 H Loving Ma:ohnny JORLEOINE T’.:n?l:r&\";’l?agr:: ((C;S;
10. CI 3 A F § o BS e tisorvagiraneres ome Loving Man............cocivnniiainan
oser oy Division {Factory) Chart by: Bluebird Records, 155 Church Street, London W.2. B 10 Golden Years........... Doavid Bowie (RCA) Week ending January 1 1971 -
D Week ending January 10 1976
3 INDIES 45s O3 £ DISCO  CIammiPEREY 15 YEARS AGO O O 20 YEARS AGO O
= - 5
1. Its Obvi /Diet Au Pairs (Human) 1 Do You Feel My Love? Eddy Grant (Ensign) 1 Keep On R ing Spencer Davis (Fontana) ; rf:::yvlz‘:dotlon... Jogﬁavag:\z‘rzo&:&zr:;m -
2. Try Dalta 5 (Rough Trade) 2 | Wanna Be With You ... Coffee (De Lite) 2 Day Tripper/We Can Work it Out............ Beatles {Parlophone} 3 Save Th LnDn """ Fo rM """ Drifters {London)
3. POIIER e s st Girls At Our Best (Rough Trade) 3 Rise & Shine Linx (Chrysalis) 3 The River Ken Dodd (Columbia) 3 1o Now OF Nover e oo Eivis Presley (RCA)
4. Solitude 12 Various (LKJ) 4 Celebration.. Kook & the Gang {De Lite) 4 My Shipls Comingin ... ....Walker Brothers (Philips) 5 Perﬂ:in Ventures (L\:')ndon)
5. Animal Space. e SHits Human 5 Bum Rubber OnMae............ccneririininiinend Gap Band (Mercury) m 5 TheCarnivalis Over. . The Seekers (Columbia) 6 Portrait Of My Love Matt Monro (Parlophane)
6. Gullty/l')'ub Honey Bane (HB) 6 I'm Coming Out .. Diana Ross {(Motown) 6 Let’s Hang On ... Four Seasons {Phillips) 7 C:u:\tin Taavrdro s % Emile For?i {Pye) -
7. AtLastI'm Frae .. Robert Wyatt (Rough Trade) 7 1Shot The Sherritf Light Of The World (Ensign) 7 Spanish Flea ........... Herb Alpert & The Tijuana Brass (Pye Int) e P‘L p P P
8. Simply Thrilled Ho ....0Orange Juice (Post Card) 8 Don‘t Stop The Music . Yarborough & Peoples (Mercury) 8 Till The End Of The Day.......cceuvveiiviiiinnincnnns yeeee Kinnks {Pye) s GDOd’vlotspé: us Me - f
13- glllﬂ;?fzr:'t Count Section 25 {Factory) 9 Inherit The Wind.......... Wilton Feld:r (MCQ) 9 A Must To Avoid .... Herman's Hermits {Columbla) Peter Sellers/Sophia Loren (Parlophone)
. Flig A Certain Ratio {Factory) 10 Groove On Willy Beaver Hale (TK) o 10 Rescue Me Fontella Bass (Chess) 19 gjue Angel Roy Orbison {London}
8

Chart by: Paul at Bonaparte, 284 Pentonville Road, London N.1. Chart by: Rainbow Soul Roadshow, 01-368 9852. Week ending January 12, 1966 Week ending January 13, 1961
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EXTEMPORE DRUMMER MIRKO

CHRIS. BOHN JOURNEYS INTO THE HEART OF
CZECHOSLOVAKIA. IT PULSES WITH FEAR. BUT
BANDS REFUSE TO BE INTIMIDATED INTO SELLING THEIR
SQULS TO THE PARTY. THOSE WHO CAPITULATE GET THE

CHANCE TO MAKE RECORDS AND PLAY CONCERTS; THOSE WHO
DONT HAVE LEARNT TO LIVE IN AN ATMOSPHERE OF UNEASE. THEY
CIRCULATE TAPES AND PLAY IN 'E'SEDROOMS, BASEMENTS AND PRIVATE

PARTIES. FOR THEM FREEDOM OF EXPRESSION 1S SOMETHING MORE VITAL

AND HEARTFELT THAN CONFORMING TO THE AMBIVALENT DEMANDS OF

SOCIALIST REALISM.

PLASTIC PERSON JOSEF JANICEK

HE GAUNT Ostbahnhof

station in Berlin’s

Russian sector is a
sombre introduction to the
East, but its Third Man gloom
is offset by the bustling
companionship of travellers
waiting for the
Prague-Budapest express.

Westerners, me included,
can’‘t hide an aura of uneasy
anticipation that manifests itself
in nervous glances from the
clock to the train indicator; not
that there's any real threat —
just a feeling brought on by the
sudden, alienating loss of colour
on crossing the wall. Eventually
relieved by the train’s arrival, |
enter a compartment full of
young army conscripts, who
inquisitively look me over before
continuing their raucous replay
of Chaplin’s Modern Times
screened on East German TV the
night before.

They were really tickled by the
scene in which Char-lee is nailed
by the cops for political agitation
when all he did was innocently
pick up a red flag fallen from the
back of a lorry. And just when
they're looking forward to next
week’s The Gold Rush, someone
dampens their spirits by
reminding them of a parade the
same night . . .

Exit soldiers, enter a sailor and
his friend heading for a weekend

" in Budapest. Why Budapest? it's

a lot more relaxed there, they
reply, the next best thing to
travelling West.
* "East Germany one big jail,”
murmurs one sullenly. And for
young peopleit’s a long term
sentence (until retirement when
you can finally leave the
country) rendered all the more
frustrating by their ready access
to West German media. Eager to
talk music, the duo regularly
watch the West German
marathon Rockpalast, which
brings them as close as they can
get to live gigs by the likes of
Patti Smith and The Police.
Leaving the cocoon-like
comfort of the train
compartment, | say goodbye to
the Germans and whisper a
tentative hello to Prague.

N THE surface Prague has
0 remained unshaken by the

momentous events that

have unsettled its citizens since
the war. Neither the uprising
against the Nazis in 1945 nor the
Communist takeover three years
later did much damage to the
city, and whatever scars were
left by the Soviet led invasion of
68 have long since healed.
Which is probably why it's difficuit
to equate this beautiful medieval city
with its status as a capital of one of

PRAGUE BLACK MARKET

so Moscow interpreted the
increased freedoms he gave the
Czech people.

Today Dubcek’s name has been
scrubbed from the tourist guide
book and he's never mentioned
officially.

One of the more open
manifestations of Czechosiovakia’s
shortlived “liberty” was a beat boorr
that echoed Western Europe’s.
Likewise it blossomed into

— CZECH JUDGE, 1967

mean who could take any band
seriously which sought party
approval, thereby allowing them to
dictate song content, onstage
behaviour and even the running
order of records.

The reverse side of the coin is,
obviously, that musicians want to
work and the more purely
instrumental bands aren’t likely to
upset the authorities anyway.

CLASSIC ROCK AND ROLL BAND

come bands unwilling to cramp their
expression in official channels risk
persecution and imprisonment?

In the West pop music might have
been irretrievably corrupted by the
twin figureheads of trash aesthetics
and commerce, but behind the lron
Curtain playing it is something akin
to a mission. And going by all
accounts hundreds of bands do, only
they're forced so far underground
they're practically impossible to find.

There’s always a brisk trade in
Frank Zappa and Captain Beefheart
records (two important formative
influences on the Czech rock scene),
Lou Reed and the Velvet

.Underground are popular too, as are

freeform and experimental albums,
and — yes, it's spread this far —
heavy metal and pomp.

These days there’'s always a bunch
of eager hopefuls waiting for new
wave and punk records. Someone |

FROG'S PHLEGM (PIC ANON})

the most repressive regimes inside
the Eastern bloc (directly behind
East Germany in terms of its loyaity
to Moscow). The feeling persists in
the city’s well stocked shopping
centres. No lengthy food queues or
empty shelves here. Bohemia has
always been a wealthy, industrious
province and its economic status
hasn’t changed much.

If the Czech Communists have
learnt one thing, it's that a well-fed
nation is easier to control than a
hungry one — as events in Poland
attest, More fruitful then, as one
Czech dissident pointed out, to play
Big Sister dispensing sugar-coated
pills than Big Brother waving a
heavy stick; but the essence is the
same: COMPLETE CONTROL.

And the mistake Alexander
Dubcek, Party First Secretary and
inspiration behind the short-lived
thaw, was allowing it to slip away; or

psychedelia, with bands like The
Primitives leading the way. When
the authorities started showing
interest, their guitarist Josef Janicek
left to form Plastic People,
Czechoslovakia's most notorious
band, who helped form a bond
between the rock and intellectual
movements in the dissident artist
group Charter 77.

The music’s uncontrollable nature
inevitably meant the clampdown,
thereby forcing any worthwhile
bands underground. (All this is well
documented in the superb booklet
accompanying Plastic People’s
Western-produced atbum ‘Egon
Bondy’s Happy Hearts Club
Banned'.)

The authorities acknowledge
youth demand for music by \
licensing their own bands, but
they're predictably awful. And
naturally the kids aren‘t fooled —1

Consequently jazz rock fusion music
was popular for a while in the '70s,
until new wave shot some vigour
into the best of the older bands.

The official Czech label Supraphon
does license a few Western records,
like Elton John, Santana and tusion
bands like Mahavishnu Orchestra
and Weather Report — but only after
Czech emigres Jan Hammer and
Miroslav Vitous, respectively,
moved on.

With practically nothing worth
listening to on the official scene, kids
naturally look elsewhere for
entertainment. And only when'you
join them in the search do you
realise the depth of repression in
Czechoslovakia — and just how vital
a media pop music is. Otherwise
why are the authorities so frightened
by it? Why should owning a Plastic
Peopie album mean trouble? How

Prague. It's the day when some

workers, who've spent the week
conserving their energy, earn twice
as much doing private jobs at black
market rates. it's also a good day to
go shopping.

Blindfold yourself, spin round
three times and hey presto! The
record mart.

Stretching along a muddy ledge in
one of the city’s suburban foothills,
up to a 1,000 people meet here
weekly to buy, sell or swop Western
records. It's almost a family outing
and a carnival atmosphere
surrounds the morning. Parents root
out illicit jazz or James Last records;
young kids display pop posters from
Western magazines; their older
brothers and sisters check out the
week’s disco, heavy metal or
Europop bargains.

Name your poison and someone’s
likely to have it.

s UNDAY IS a sacred day in

W

met had bought PiL’s ‘'The Metal
Box' in its original canister, and
coming up the road is someone with
albums by The Stranglers and Wire
to offtoad.

The market is largely a meeting
place for people selling or
exchanging unwanted or taped
records sent by Western reiatives.
But there are of course plenty of
opportunists who, through itlicit
currency dealings, collect the marks
and dollars necessary to make bulk
mail order purchases, subsequently
to sell the records at heavily inflated
prices. Similarly, other traders lower
the market’s innocent standing by
selling jeans and watches.

They’re the people the police
pounce on first during their periodic
raids. But sensing perhaps the secret
police or informers in the crowd, the
market like as not shifts to a new
location before anyone is busted.
And unless anyone’s foolish enough

R ——

to be caught with a handful of the
same album, the police usually let
casual buyers go.

Maybe it's their idea of a safety
valve . ..

Western records are a valuable
source of information to be referred
to, not to be copied. Czechoslovakia
has established over the past decade
rich, vital traditions of its own
anyway, so anything new from the
West acts more as a spur than booty.
If you need any proof look to Plastic
People.

Back in the '60s when psychedelic
" bands spouted magic without really

understanding it, PP, and their
forerunners The Primitives had the
advantage of living in a city with a
much more powerful magical
presence than San Francisco.
Alchemists occupied a street of their
own, Golden Lane, winding down
from the castie, where, incidentally,
Franz Kafka lived for a while. (The
useful official guide denies the
street’s magic connections). The
famous European magician
Paracelcus passed through Prague,
too.

It seeped into the city’s music, any
airy leanings counterbalanced —in
Plastic Peopie’s case — by their love
of the Velvet Underground’s
raw-edged guitar. Their first album
was written with the 47 year oid
poet/writer Egon Bondy, who has
been a constant thorn in the
establishment paw for decades.

A by all accounts bizarre figure, he
reinterpreted the philosophy of the
world from a Marxist viewpointin
six volumes. But his views were too
extreme for the official party line.

Additionally, his chaliengingly
heavy scatological lyrics, which
confronted orthodox puritanism
head on, helped earn Plastic People
an almost sub-human reputation
with the authorities, who called the
band pigs and animals as part of the
campaign which led to the arrest and
imprisonment of some members
and followers.

| met one of these “pigs”, Josef
Janicek, for a short conversation. A
quiet, introverted man, our

*discussion is hampered by my fack
of Slovak and his poor English,
making it difficult to stick to the
agreed subject of music.
Understandably, Janicek and the
band are pissed off that they're
always treated on a political level,
often leaving their music untouched.

But it's impossible to talk round
the realities of their persecution.

Even as we're talking, the police

might be checking to see if he's at
home.

He tells me about the last concert
Plastic People played almost a year
ago.

‘““We found a house in the country
about 150 kilometres from Prague

{

ALL PIX BIBA KOPF

and maybe about 200 people
showed up. We started playing at 10
pm and it was over by 1 am and
everybody went home to Prague.
The police didn’t find out about it
uhtil two weeks later and when they
did, they destroyed the house. They
said it was too close to a power
station and it posed a security threat,
but that wasn’t true.”

He adds optimistically: “‘But there
are plenty more houses.”

The authorities’ persistent
harassment of The Plastic People
highlights their fear of music.

‘They're afraid of art that is not
under their wings,’’ Janicek concurs.
“They know that culture has a very
big influence on young people.”

The accumulative effects of arrest
and busts manifested themselves in
the far more introverted ‘Passion
Play’, their second album released in
the West. Its deeply rooted
pessimism contrasts heavily with
the joyous, liberating music of their
first album. But, as one observer
points out, it’s difficult to criticise it
on that basis untess you've run the
same gauntlet of experiences.

He says, “Continuatly oppressed
by the police and ignored by most of
society, The Plastic People
transferred the sacrifice of
themselves into the Easter story of
the crucifixion-of Christ. Their
genuine hurt appeared on the record
and lots of friends outside
Czechoslovakia said the record was
too depressive. But they should
compare it to the reality of PP’s
situation.

“The radical left is mostiy theory,”
he continues, “and if these radicals
got in touch with this system, they
might feel as beaten and as down as
the Plastic People of this period.”

Fortunately, these days Josef is
more content, his interest in music
rekindled by the unlikely pairing of
punk and lrish folk music.

HERE'S A popular joke in
Czechoslovakia that goes
something like this.

Policeman: Hey, chief, | just found
this penguin in the street. What
should | do with it?

Chief (exasperated) Well, take it to
the zoo.

(Later on his way home, the chief
sees the man still has the bird)|
thought | told you to take it to the
zoo!

PC: | did, Sir, and now we’re going
to the movies....

The state’s unnaturally large
police force is the butt of the sort of
stupid jokes English people make
about the Irish. Butin this case
deservedly. However, the joke can
get sour.
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Walking through Wenceslas
Square, a policeman stops me for a
spot check, asking for identity
papers. When | start talking English
he waves me on with a smile. Other
people, I'm told, have spent 24 hours
fretting in cells for not having their
papers with them.

At least you can see the uniformed
variety. Not so easy to spot secret
policemen or informers in public
places, though.

One lunchtime | go into a pub with
friends met over in Prague.
Suddenly, my drinking partner’s face
blanches and he abruptly ushers us
out again.

“What's up?’’ | ask.

“ljust recognised a secret
policeman,” he replies. There’s no
problem, he insists, but its safer not
to be seen in the company of
strangers.

Laughed at and reviled though
they may be, they’re also feared.
Their unpopularity can work in
favour of would-be victims, as most
everybody is unwilling to co-operata
— excepting loyal party members
and their ilk.

It is help not so much volunteered
out of compassion for the victim as
also looking after number one.

Czech people, I'm repeatedly told,
are wary of signing anything that
commits them to a point of view
which might be used against them
later — be they council officials
asked to support their belief in an
artist, say, on paper, or a police
witness asked to sign statements.
Who knows when the wind might
change direction? The rash of
executions which followed party
purges in the early ‘50s are not yet
forgotten.

friendly co-operation saved one

band called Extempore from a
similar fate as Plastic People. The
police intended to nail them at a
concert, but they couldn’t get any
reliable witnesses to press
complaints againstthem —a
popular one being bad language or
lewd stage movements.

Extempore were lucky that time,
but living under constant fear of
prosecution hasn’t done their sanity
much good, as their leader Mikolas
(saxist, guitarist, vocalist and writer)
states.

““Sometimes | feel like F'm walking
on the edge between lunacy and
laughter.”

Describing themselves, as a rock
and jokes band, with a strong dada
base, theirmusic is in the Czech
tradition of merrymaking balanced
by passionate soloing and a
sardonic line in cutting lyrics. Allin
their late 20s, the band admit that
the scarcity of gigs — a dozen a year
is rarely reached —tends to turn the
music in on itself.

But new wave/punk influences
checked their more introverted
moments and their latest set —
based on a song cycle called ‘15
Dreams Of The City Inhabitant’ is an
exhilarating fusion of tense
thrashes, chants and sweet,
controlled moments. The songs,
according to an English spealilng
colleague of the band, are
“grotesque ... full of black humour,
absurdity, blasphemy, anarchy and

.. cryptograms.”

P UBLIC TIMIDITY combined with
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They preview the concert to an
audience of one —me —in a
bedroom that serves as a rehearsal
room. :

His rapturous description proves
right. Check the horrible surrealist
passage from ‘Under The Tram’: */
want to vomit/When | look at
myself/l have neither arms nor
legs/I’'m completely helpless.”’

It's not one for the watchdogs of
socialist realism who demand
greater respect for the human
condition; in this messy torso
they‘re not likely to see a metaphor
for modern man in Prague.

Extempore are eager to be heard
by anyone and one evening my
presence constitutes just the
audience they need to run through
their set as if they're playing a
concert hall. Despite the cramped
surroundings of the bedroom, the
music pours out of them, like water
from a burst dam. The “concert”
over, they feel as if all those months
rehearsing haven’t been in vain.

Yet even here in their own home
they are not totally secure.

*Someone might call the police to
complain about the noise,”” one
says. It's acommon enough
occurence for bands in England, but
when such a call could be used as an
excuse for searching the place,
bands must treat their neighbours a
little more warily.

Czechoslovakia didn’t so much
do away with class differences
or inequalities as reverse them.

Thus, in education children of
traditional working class parents
would have a better chance at
winning a.place in further education
than the children of intellectuals or
the likes of schooiteachers — _
whatever their respective
qualifications. Similarly people find
themselves promoted iess on the
basis of ability than their loyalty to
the Party, which leads to a whole
new set of antagonisms, especially
in the cultural field.

Somebody told me that the head
of West Bohemia’s biggest library
used to be a tin miner who probably
hadn’t read anything outside party
manuals. While there’s an element
of bitterness in what he says,
imagine how a band would feet
auditioning before a commiftee as
equally well qualified.

But education poses a thornfer
problem. As in the West colleges
turn out even more graduates
unable to find suitable work. Yet
because unemployment doesn’t
exist officially in Czechoslovakia,
they’re forced into intellectually
unsatisfying jobs, where they grow
increasingly despondent. Classed as
intellectual invalids, they're lumped
together with the malcontents and
vagrants as potential troublemakers.
Some are forced into action, to join
dissident groups like Charter 77;
others just give up.

But the strongest bond between
workers and intellectuals is forged
by their common enemy. Thus, the
union of rock and roll and the
intellectuals of Charter 77 has done
more to break down distinctions
than an unfair education system.

One observer perhaps put it most
succinctly: ““Plastic People’s music
describes equally the feeling of
intellectual invalids and workers
living outside society. Rebels are
always beyond class — isolation

THE COMMUNIST revolution in

always breaks down barriers
between people.”

bands, Zikkurat, Dog Soldiers

and Energie G, l only got to
meet the students of the last. From a
strong middle class background, —
three of their fathers are architects —
I sense some resentment towards
them.

“Well, in Czechoslovakia there are
only a very limited number of people
playing electric instruments,
because they are so expensive,”
says a critic. “’So if you have a rich
father, it's naturally easier to get
hold of one.”

More importantly, perhaps, they
have easier access to information
and it depends on how they use it.
They might argue — but in fact they
don‘t —that they’ve got more to lose
through their involvement in music.

As it is, they formed the band last
April as a hobby and they were
invited to play a few gigs two weeks
later.

""We forgot everything we learnt,”
says singer Krystof. “It was terrible.
They turned the electricity off after
two numbers.”

The night | catch them rehearsing

-in a deep basement that, like the
truly subterranean underground
train system, will double as a bomb
shelter in an emergency, they
gamely run through a set composing
of Brit-punk derivatives and a
version of ‘Ulster Boy' that would
have put some Sham performances
to shame.

“I know what you'll say,"”
anticipates Krystof. “You've heard it
all before.”

Didn't say a word.

0 F PRAGUE’S three known punk

“Well, we have plans for the music
to change this winter. | know that
we're only playing very fast, very
hard punk now, but before this
group some of us had never
played.”

Punk is nevertheless a suitable
medium for channelling the
frustrations of living in a harsh,
totalitarian state, and they do
enliven it all with a touch of humour
— especially when Krystof starts
reeling off the band’s subject metter:
boredom; Prague being a dirty
town; the easiness with which
people accept their lot — all figure
strongly.

It's as if he’s suggesting they have
more of a reason to protest than the
punks of Western Europe, and in a
sense he would be right. It’s
impossible to take seriously the
rantings of our Oi! brigade.

Protesting about boredom actually
means something when most of
your gigs are played in a basement.
At least their music is charged with
the energy and conviction to support
their statements . . .

Later, on the streets again, their
drummer — true to form, a class
clown —yells out, "’George Davis is
innocent!”

Slowly he turns to me and asks
sheepishly, “Er, who is George
Davis?”’

Forget George Davis, friend,
you‘ve got more worthwhile
campaigns at home.

basement, another dress
rehearsal. This time I'm taken
on a tour through Prague’s narrow,

A NOTHER NIGHT another

winding streets past the secret
police HQ to see The Classic Rock
And Roll Band. On the way we meet
a gangly, lank haired youth proudly
clutching a new horde of records.
Furtively looking over his shoulder,
he pulls back the bag to reveal Joy
Division's 'Closer’, ‘Stations Of The
Crass’ and The Plasmatics record.
An unlikely mixture, but it’s nice to
know that tribal barriers have yet to
be erected here.

The Classic Rock And Roll Band
are ironically a contemporary outfit
some 20 years too late. Rock and roll
is relatively new to Czechoslovakia.
They were still suffering from the
rigours of its most brutal Stalinist
period when Elvis Presley
scandalised the Western world. Little
chance of him getting any exposure
in the Eastern biock then, in the
pre-satellite days of easier media
manipulation.

Predictably denounced as fascist
in the '50s, rock and roll got lost in
the noise of big beat during the more
liberal "60s only to resurface in 1968
with the Classic Rock And Roll Band.
It took them some ten years and the
loss of their founder / singer — who
defected during a Spanish holiday —
to really break through, but these
days they enjoy both a semi-legal
and alternative status.

Good rock and rol! performed with
the authenticity that Shakin’ Stevens
brings it, if not with his flair, always
finds a market, especially in one so
starved as Czechoslovakia’s.

ARRIVE in Prague in time for one
I of its periodic clampdowns,

meaning even the licensed bands
are having problems getting gigs.
Worse, the annual Autumn Prague
Jazzdays concert, which was to
feature Western bands like This
Heat, was frozen out by impossible
conditions imposed by the cultural
authorities.

All bands had to supply lyrics,
running orders, between song patter
and a description of their stage act
beforehand, while semi-pro or
amatueur bands had to find
sponsors. If the conditions weren’t
met the organisers would have to
answer for them. Naturally, they
callied the whole thing off, so the
sum total of Western bands who
have played in Prague in the ‘70s stiil
stands at Nice, Blossom Toes,
Colliseum, The Art Bears and Suzi
Quatro.

Conditions are bad enough
already to kill promising careers. |
heard of one musician who got so
disillusioned with the effort he sold
his guitar and bought a car instead.
An art school styled duo have
fashioned an album’s worth of
material and designed a sleeve,
knowing that neither will ever get
published.

Other pioneering groups of the
"70s have since split or broke out.
Plastic People contemporaries
DG307 lost their lead singer to
Sweden. Another band, Kilhets,
achieved a swift notoriety with their
few performances between '78-9. .
Like many Czech groups their
concerts featured aspects of
performance art; they all wore
masks, but partly for security
reasons. They used to open their
sets with ten minutes of silence —
"A natural form of expression for
me,” claims their leader Peter
Krecan.

docility of the audience and started
calling them animals. Unfortunately,
the police heard about it, and when
Krecan got wind of the news he fled
to Munich. He's not at alt happy in
the West, but we'll gointo thatin a
future issue.

musical conversations is
middle-aged accordionist Jiri Cert /
Jim The Devil, who apparently
writes extraordinary proletarian
songs which he performs with
stunning compassion accompanied
by heart-rending accordion playing.

inevitably go undocumented; most
will remain unknown to Czechs,
never mind us. But no matter how
tough the authorities get, regardless
of victimisations, more and more
will keep popping up.

and the flesh are willing.

will never feel totally secure. The
only sleep a totalitarian state gets
comes after all alien ideas have been
crushed; the very foundation of
totalinarianism is a purity of thought
unsullied by anybody else’s.

political value, just look at the effort
such states make to stamp it out.
They might succeed in driving it
underground — and consequently
strengthening it — but they’ll never
snuff it out completely. Rock’s
importance in the East is its ready
accessibility.

tells me, are typewritten, beautifully
hand-bound and illegally circulated
in necessarily limited numbers. A
good rock song, however, takes a
matter of minutes to communicate
its message, and it's easy to tape
and pass on. That's why some
Czechs were amused by the
inference in an NME headline that
they'd never heard Plastic People
(Yes, it is read in Czechoslovakia).

totalitarian regime butin
Czechoslovakia it sure as heli keeps
iton the run.

P RAGUE IS not an easy place to

train. Three Polish students sitting in
the next seats have brought their
own spirits with them — vodka
included. And naturally one fuels the
other.

one at the complacent beer-drinking
Czechs sitting behind them.

SCHEISSE!" he continues, ramming
home the point.

suddenly ruffied, throw back a few
hostile gestures. But the young Pole
needs a whole lot more vodka before
he finally falls asleep. Later at the
Hungarian border a Czech guard
rouses him to check his visa. He
drowsily comes awake a bit too
slowly for the guard, who gives him
two thudding slaps on the back of
his head to speed up the process.

some Eastern folk treat their own.

One night he was irritated by the

A name constantly cropping up in

Hundreds more bands will

In Czechoslovakia both the spirit

While rock exists there the regime

If you don’t think music has any

Prohibited books, one observer

Rock will never topple a

leave, but it’s still a relief to be
aboard the Budapesi-bound

“POLISH STRIKE GUT!” shrieks

“COMMUNIST PARTEI

The Czechs, their security

My, it’s really touching to see how
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RAY CHARLES
Brother Ray (London)

RAY CHARLES' name can still
inspire a flutter of anticipation:
that voice, which sparked off so
many imitations, is still one of
the greatest; and he remains a
master of the soulful grunt and
the half-laughing aside.

On ‘Don’t You Love Me
Anymore’ he takes an ordinary
ballad and makes you cry,
despite the slightly alcoholic
string arrangement. He
dominates on the uptempo
numbers too, while ‘Compared
To What' and ‘Ophelia’ show
that he never has to overstate a
melody to make it come alive.

Charles uses several different
arrangers on the album, but to
little effect. Despite a full brass
section on several tracks, the
sound is surprisingly tame, the
horns somewhat
two-dimensional. Lines which
should, as in the Stax tradition,
lend soulful punctuation, end
up very limp, adding nothing
and sometimes even destroying
the feel of the song.

The same could be said for

4he whole band. There's a
notable lack of depth in the
rhythm section which,
considering the clarity and
directness of Charles’ style, is
strange and rather sad. Charles’
own arrangement of Frankie
Miller's ‘| Can’t Change It" works
well, though: a powerful gospel
choir, rolling blues piano and
howling synthesiser make it
one of the strongest tracks —
Ray Charles as he should be
heard.

Charles can still communicate
as well as always. A lacklustre
backing band may do a lot of
damage, but it can’t obscure the
genius of the singer. For this
reason alone, ‘Brother Ray’ is
worth a listen.

Dorota Koc

VARIOUS ARTISTS
Warts'n’All: Live At The 101
Club (101 Records)

Beyond The Groove (701
Records)

THE COMPILATION album is a
greatidea that rarely seems to
work in practice; and these,
part of a series recorded at
South London’s best regular
venue, suffer the same problem
as most: interesting to listen
to, but not really consistent
enough to warrant buying.
‘Warts’n’All’ is actually as
dismal as its name and cheapo
packaging suggest. The
numbers were presumably one
take only, so we are treated to
fluffed beginnings by Local
Heroes SW9 and a truly awful
audience singalong with The
Mechanics that is simply a

waste of vinyl. Two tracks each °

are also included from The
Thompson Twins
(disappointing), Jane Kenway
And Strange Behaviour
(average), Deaf Aids, and Phillip
Gayle (yawn), all injected with
between-song raps and
applause just to remind us that
it really is live folks. Zzzz . . .

Thankfully, ‘Beyond The
Groove’ drops such effects and
gets on with the music, kicking
off with The Flatbackers
jubilantly taking the piss in
‘Pumping Iron’. This is
unfortunately followed with a
wave of banality going by the
names of The Fix, Modern Man,
RPM, and yet more Mechanics,
though Endgames distinguish
themselves by using
keybpards, sax, and a little
imagination on their ‘Joy of
Life'.

The second, and by far the
best, side offers a fresher,
keyboards-dominated sound
and fairly promising tracks
from both God's Toys and The
Electric Eels; as well as a novel
song by Thane about traffic
jams, Shrink’s vaguely
disturbing but melodramatic
The Doll’, and John Dummer
and Helen April’s little ditty,
‘Own Up (If You're Over 25)°.

Although intended to
showcase what’s happening in
the smaller clubs, these albums
really only serve to show how
many stale and derivative ideas
are dragging around them at
the moment. Pass the Orange
Juice, someone, we neediit . . .

Sheryl Garratt

Blurt’s Ted Milton strongly denying that their
follow-up . . ..

It's a

- - - to ‘My Mother Wa
Enemy Of The People
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VARIOUS ARTISTS
A Factory Quartet (Factory)

The Durutti Column: Side
One

THREE TRACKS produced by
the very super Martin Hannet.
Vini Reilly’s supple
instrumentals effectively
occupy a placid musical terrain
somewhere twixt the hypnotic
and the somnabulistic. Reilly’s
guitar playing is meticulously
structured on ‘For Mimi’, a
smooth fusion of finger-picking
and bass with Donald
Johnstone’s drumming
providing the perfect human
metronome factor.

Reilly‘s keyboards are more
to the fore on ‘Belgian Friends’
and ‘Self Portrait’, but the side
as a whole fits together well to
grant the listener a worthwhile
statement from the composer.

One could feasibly refer to
Reilly as a “’rich man’s Mike
Oldfield” — certainly the
unpretentious, placid quality to
this music is totally bereft of the
grandiose pomposity of the
bombastic Oldfield — but
parallels seem more essentially
pertinent to Can. Yet where
Can’s more pensive
instrumental work has an
all-pervading teutonic quality to
it, Vini Reilly's music is
quintessentially English,
methodically structured with a
strong ‘pastoral’ essense.

The Durutti Column side to
this Factory double-set
refreshes the parts that other
sides fail to reach.

Nick Kent

Kevin Hewick: Side Two

THE RUNT among this sampler,
the presence of Kevin Hewick

says much about the fancy of
Factory, their perverse sense of
humour and their inverse
narrow mindedness.

It's not that Factory take risks,
although from comfy rock
confines everything they do
seems chancy, simply that they
make instant decisions about
dubious activities and by the
time it's all been Fac-cessed,
run through the magical -
mystery tunnel of
Fac-ingenuity, itends up
probably palatable if not madly
brilliant.

Only Factory or a subsidiary
of RCA or Pye would deal with a
tediously malevolent,
moderately voiced minstrel like
Kevin Hewick, a cocksure
contemporary reminder of the
type of solo agit-folk creatures
liberal bigots and doped
dreamers support blindly even
when they’re being criticised
slap in the face. On side two we
hear Hewick live, not fitting into
two holes: on his hols on the
last Roy Harper tour; on his toes
stuck in the three day ‘Fac at the
Moonlight’ span.

The songs Hewick scratches
through are poorly focussed
‘Marjory Razorblade’ —
‘Folkjoke-opus’ bits and pieces:
poems acoustically pumped up
into shapeless shapes, the sort
of opening up that in the past
inspired closed up cuit
followings.

Hewick songs generally
reveal obsessions and
fascinations that don’t draw me
in or damn me, and mix real
niceness with gritty nastiness,
proud lyricism with needly
attack. I've bitten my nails off
listening through these seven
songs at least 15 times: I'min

favour if hardly in love,
undoubtedly because Hewick's
on Factory, and ‘m biased so
I've bothered. First impression
was total boredom. I'm still
bored, but I’'m noticing things.

And if heroes can become
bores, maybe this bore Hewick
can become a hero. Now Fac
off.

Paul Morley

Blurt: Side Three

BLURT SUBTRACT the riff you
first thought of. Their music
seems permanently off-centre;
it hinges on a bass-line that's
never played, even though it
seems obvious that the
personnel who actually are
present to play are fully aware
of what it is and whenit
changes.

The Blurt bit is ‘A Factory
Quartet’'s finest moment;
noisier and more quarreisame
than Vini Reilly’s pastoral
romanticism, and certainly far
more rewarding than Kevin
Hewick’'s sub-Al Stewart folkie
complacency or The Royal
Family And The Poor’s highly
conceptual harangues. They do
four songs: ‘Puppeteer’,
‘Dyslexia’ (a series of
departures from the standard
‘Dyslexia Rules K.O.’ theme),
‘Some Come’ and ‘Benighted’,
which works out as three
funk-outs and an almost-blues.
The latter boasts a particutarly
nifty piece of musical
legerdemain when the sax part
that enters halfway through
shifts the guitar line into what
sounds like 6/8.

The guitar and drums of Peter
Creese and Jake Milton
(respectively) generally restrict
their role to that of backdrop for
the whoops, trills, squawks and

lectures of Ted Miiton, who
displays an admirable flair for
melodic, sonic and rhythmic
improvisation throughout. Can
this man make noises? He
certainly can.

Blurt are the most
appropriately named group
encountered for some
considerable period of time,
and — as remarked in a Dury
context a couple of lifetimes
ago — it's the incompleteness
of their music which provides
its grab. Don‘t just listen,
participate (great music for bass
players to practice to). As
Brilleaux would say, eight bars
on the bass.

Charles Shaar Murray

The Royal Family And The
Poor: Side Four

HERE ARE the young men, but
what the hell are they up to
now?

Manchester’s Factory were
arguably the record company of
1980. The past twelve months
has seen them combine a
refreshingly individual vision
with a certain style and hipness,
playing their cards with
disarming cryptic humour and
producing some of the best
sides of the year in the process.

And there’s no reason why
1981 shouldn’t be equally as
good, once the inevitable
backlash has been weathered,
but ‘A Factory Quartet’ is hardily
the most auspicious of starts.
Four bands and four sides of
fun vinyl for five guineas (that's
£5.25 to all decimalised dudes),
this double album is a
potentially good idea which has
wound up as little more than a
wasteful exercise in
self-indulgence.
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Factory don’t quite merit the

' jibe that was once made in the

direction of Stiff — that the label
has become nothing more than
the sum of its art department —

| but ‘A Factory Quartet’ as an
| album fails dismally to live up
to the trim elegance of its neat

packaging.

The Royal Family And The
Poor seem to be something of a
Factory (in) joke. Their music is
sub-rather than post-Joy
Division, delivered with all the
inaccessibility and conceit of
The Pop Group at their worst.

Their contribution to the
album consists of three tracks
proper and three ‘dirges’, al! of
which sound plodding enough
at 45, let alone 33. They dabble
dingily in swathes of PiLish
synths and that familiar Can
doublebeat drumming. The
production — ““Another Hannet
and Nagle job”" —is
formularised and cliched while
some of the lyrical gems would
find it hard to plunge greater
depths of pomposity: “In the
kingdom of consumption, the
citizen is king”’ and even “It’s
how you hide your submission
to the dominant banality”.

The whole exercise is a grim
(ha!) reminder of just how
on-the-ball a certain Joe
Strummer quote in last week’s
NME was: I hate music that is
so concerned with being new
that it forgets to have any soul.’

To that, all | can add is that
TRFATP have as much to do
with moving modern music as
the Q-Tips have to do with soul.

Is this what happens when
the label becomes bigger than
the music?

’

Adrian Thrills
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VARIOUS ARTISTS
The Guinness Album. Hits Of
The ‘70s (CBS)

ESSENTIALLY the soundtrack to The
Guinness Book Of Hits Of The '70s,
‘The Guinness Album’ comprises
four sides, 35 tracks, of UK chart
successes, from Mungo Jerry in
1970 to ‘We Don‘t Talk Anymore’ in
1979. As such, the assortment of
sounds is a motley one indeed,
where lan Dury (‘Rhythm Stick’) rubs
shoulders with Olivia/Travolta, and
Roxy Music (‘Dance Away’) with
David Soul.

If your system can cope with all
these wild stylistic lurches without
undue queasiness, then maybe
you'll find an acceptable percentage
of pearls among the pigs — whether
that means Free and T Rex or New
Seekers and Osmonds. In the end
however, only one side bears
uninterrupted listening: that's side
four which, after starting with
Abba’s sublime ‘Dancing Queen’,
concentrates on biack music — and
as usual it's the black hits which
sound the least dated, the most
timeless. The Jacksons’ ‘Show You
The Way To Go’ and Freda Payne's
‘Band Of Gold’ soar above the dross
and mediocrity which seem to have
dominated the decade’s charts.

As a bonus, you get fact-packed
sleeve notes by Paul Gambaccini. If
carefully memorised, they will make
you a walking fund of pop trivia and
a bore to be avoided.

#

JIMI HENDRIX F

Woke Up This Morning And
Found Myself Dead (Red
Lightnin’)

EVER SINCE Himself popped off ten
years ago, assorted oddments,
outtakes and off-cuts (as well as
reissues off the official stuff) have
bubbled to the surface with the
regularity of so many hiccups, and
they've generally proved to be
frustrating or disappointing.

‘Woke Up This Etc’ is, however, a
genuine, certified curio. Recorded
by Hendrix himself on a portable
stereo machine (sound and balance
therefore pretty much what you'd
expect) in a New York club as a
memento of an after-hours jam
during which Hendrix and a
thoroughly newtralised Jim
Morrison collided with Johnny
Winter and his band, it makes
several things startlingly clear.

Thing the first: famous people
slugging their way through a
random collection of slow blues,
funk riffs and recent hits don‘t
necessarily sound any better than
obscure people doing much the
same thing. The Winter rhythm
section come off as outrageously
dull pair of plodders, and things
don‘timprove one little bit when the
absurdly bombastic and
heavy-handed Buddy Miles takes
over the drums on the second side.

Thing the second: no-one Hendrix
ever played with seemed remotely
capable of keeping up with him.

Paul Du Noyer

Apart from an occasional
semi-audible ni y bit from W nter *
himseif, the band seem able to do
no more than struggle along in
Hendrix’s wake. (No pun intended).

Thing the third: the man was
amazing (to labour a point). As an
example of how alarmingly ‘Woke
Up This Etc’ oscillates between the
sublime and the ridiculous, check
out the long versiomrof Elmore
James’ ‘Bleeding Heart’ that ends
the first side: the first few guitar
choruses that Hendrix takes are
staggering in their intensity: blues
guitar as expression and statement
rather than stylised virtuosity or a
barrage of ego-noise, but the
number then degenerates into the
stuff of purest farce as Jim
Morrison, heavily under the
influence of uncoolohol, delivers —
via the vocals and harmonica — a
devastating portrayal of a flaming
asshole on the loose.

This stuff has been out before:
once as a bootleg called ‘Sky High*
and once — in severely abridged
form — as part of a DJM Hendrix
compilation called ‘For Real’, but
this particular edition will be of
considerable interest to Hendrix
collectors, inveterate ‘60s kids and
devotees of rock stars in their
{musical) underpants. Everybody
else might as well give it an
extremely wide berth.

Charles Shaar Murray

4

THE FACES
The Faces Featuring Rod
Stewart (Pickwick).

A ROUTINE cheapo compilation
from the supermarket budget series.
The cover shot catches the band in
typical ali-action pose: Rod Stewart
drinking whisky, Ron Wood and lan
MacLagan on bitter, Kenny Jones on
lager, Tetsu Yamauchi on Guinness.
It all seems a bit too recent to feet
nostalgic about; the music inside,
instead of oozing period charm, just

Randy Crawford pic: Chris Horler.

i

“Rod Stewart, man? Isn’t
that Rod McKuen in a kilt?"

sounds lumpy and dul and dated.
Plain old-tashioned Engish rock.
‘Cindy Incidentally’ is the only track
of any prominence, apart from the
cover of McCartney's ‘Maybe I'm
Amazed’. A more imaginative choice
of songs — including some from the
‘Good As A Wink’ LP and leaving out
the duff singalong live stuff — might
have helped, but as it is only Rod
The Mod'’s ‘Three Button Hand Me
Down' and ‘Had Me A Real Good
Time' represent the band at its best.
Paul Du Noyer

NICK STRAKER BAND
A Walk In The Park {CBS)

THE TITLE track was maybe the

worst single of ‘80. The rest of the
album is indistinguishable from the

single.

ROCKY SHARPE AND THE
REPLAYS
Rock-it To Mars {Chiswick)

Paul Tickell

GET YOURSELF a
doo-wop-by-numbers kit. First, put
on the 52nd Street shades, grease
your barnet down with ‘56 vintage
oil slick, and then singalong to some
fair, tenor-headed backing tracks by
The Topiliners. Of course, chances
are that your female lead won't
match Bobby Darin on 'Dream -
Lover’ —then, he was one of the
most talented all-rounders to head
out of the original rock 'n’ roli
maelstrom. Possibly too, your
mainman will fail to come within a
million street-corners of Frankie
Lymon on ‘Teenager In Love’, while
collectively the four of you will
manage to make ‘Love Bug’ sound
dead boring — something that The
Clovers never did. But with a little
practice and a lot of enthusiasm,
you'll end up just right for the
cabaret circuit — like Rocky Sharpe
and The Replays in fact.
Fred Dellar

)

RANDY CRAWFORD
Everything Must Change
{(Warner Bros)

RANDY CRAWFORD'S first (1976)
Warner Brothers album reissued
now, says the press release ‘due to
public demand’ — or, more
accurately, in the hope of cashing in
on her recent hit single. Crusader
Joe Sample plays keyboards while
Crusader-collaborator Larry Cariton
arranges and plays guitar, but the
album lacks the resilience and
resonances of her latest ‘Now We
May Begin’ LP. Some ordinary
songs and the rather soft-centred
strings take the album a little too
close to MOR for my tastes, and
Crawford is rarely able to reveal that
emotional edge which can make her
voice so affecting, though her stylish
assurance /s well evident. A useful
item for completists but the simply
curious are advised to start with
‘Now We May Begin’.

Graham Lock

Pic: Alec Byrne.
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THE LURKERS
Last Will And Testament . . .
Greatest Hit (Beggars Banquet)

FULHAM'S answer to the Ramones
was no answer at all. The Brothers
may have turned mindlessness into
an art form but The Lurkers are too
far gone in pig ignorance for that, as
they follow one awful riff with
another and throw in regular
over-milked guitar solos. The band’s
penchant for oblivion {eg ‘Pills’ and
‘Self-Destruct’) isn‘t so much a
darkly funny, nihilistic celebration as
a complete abdication. Judging by
this 18 track compilation, drawn
from the two albums and handful of
singles, they were no great loss.

Paul Tickell

ROCKING DOPSIE AND THE
CAJUN TWISTERS
Big Bad Zydeco (Sonet)

THE LATEST episode in Rocking
Dopsie’s heroic attempt to take
Zydeco music from the swamps of
Louisiana and spread it throughout
the whole wide world. Zydeco is
blues-flavoured cajun, R&B francais
whipped up on sax, washboard and

Hendrix the innovator: JH caught in a “clothes maketh the man a prat” pose 12 years before

accordian, as fierce and mellow as
early rock’n’roll. ‘Big Bad Zydeco’,
half of which was recorded live at
Dingwali’s, hangs faster and looser
than Dopsie’s previous Sonet
records; and while, say, ‘Zy De Blue’
{my own favourite) might offer a
better introduction to the music, the
freewheeling exuberance of these
latest cuts should please those
converts made on the Twisters’
recent European tours.

Graham Lock

EARTH WIND AND FIRE
Earth Wind and Fire (Pickwick)

’

THIS IS a re-issue of the first album
that EW&F ever made, and it should
have been left where it was. True, it
has the same instrumental lineup as
the present band, but that (and the
presence of the White brothers) is
the only connection between this
grisly object and later recordings.
It’s badly produced, written, played
and sung, and will only be of interest
to people who are such EW&F freaks
that they won’t want to discriminate
anyway. It's a bit like being given an
out-of-focus snap of a spotty
adolescent and being told that it's

be able to discern some simflarity
but are you going to hang it on your
?

f

THE KINKS
The Kinks Collection {Pickwick)

Dorota Koc .

24-TRACK double that includes most
Kink hit singles up to and including
‘Lola’, plus a smattering of LP tracks
— from the better known ‘Stop Your
Sobbin’ and ‘Where Have All The
Good Times Gone' to several cuts of
distinctly lesser mettle. Not a bad
selection, but the slapdash running
order and puzzling omission of
‘Days’ and ‘Autumn Almanac’ mean
it’s probably worth rooting around
the second-hand shops for the Pye
‘Golden Hour’ Kinks instead, if you
want a wider range of their earlier
material.

Graham Lock

FATBACK BAND
14 Karat {Polydor})

ALL FAT and no back.
Neil Norman

your favourite film star — you might
j .
*«\
o

FRED FRITH
Gravity (Ralph)

‘GRAVITY’ opens with a laugh,
which is more than appropriate,
as the whole album’s infused
with a joy and humour quite at
odds with what you might
expect from a Frith solo album,
given his oft-sombre excursions
with Henry Cow and the cruelly
overlooked Art Bears.

It's inspired by dance music
from around the world, and in
this respect bears some
similarity to Agsak Maboul’s
excellent ‘Un Peu De L'’Ame Des
Bandits’ album, which stepped
a similar course; deeper
similarities may be traced to
AM prime mover Marc
Hollander, who figures heavily
throughout on alto sax and
clarinets and the presence of
other fellow Agsaks, including
(of course!) Chris Cutler, Fred's
partner-in-time for many years.

Side one of ‘Gravity’ was
recorded in Europe, side two in
America, and the whole
manages to convey a
remarkable international
flavour, taking the best parts of
European seriousness and
absurdity and Yankee gloss and
hedonism, and combining them
to produce something quite
unique, a blend hinted at in his

__avant-garde rendering of

‘Dancing In The Street’, but best
exemplified in the curiously

cross-cultural ‘A Career in Real
Estate’ and the mad Arabic
atmosphere of ‘The Hands Of
The Juggler’.

There’s much to surprise
even Frith’s most ardent and
knowledgeable appreciators
here — a much wider use of
piano and violin than might be
expected; and there’s an airy
openness to most of the pieces
unheralded by his former
work's often oppressive nature.

‘Gravity’ is a positive album,
in all senses of the word, and
has a warmth and honesty not
presentin most recent music —
in any field you care to name. It
makes those separate fields
seem so arbitrary and
redundant. As they are.

Andy Gill

VARIOUS ARTISTS

History Of Ska — The
Golden Years 60-65 (Studio
1)

CURSORY 12 track ska
compilation from the archives
of what is and remains the most
famous studio in the recording
industry of Jamaica this past 20
years.

The choice is variable, if brief:
with a pair of wistful Don
Drummond instrumentals and
one apiece from Roland
Alphonso, the Skatalites and
Blues Blasters; vocal solos from
Delroy Wilson, Clancy Eccles,

Patar Tosh pic: Kate Simon.

“Fred. Frith, mon? Is he any
relation to Fred Locks?”’

Lord Creator and the Andy &
Joey duo; balladeers Doreen
Schaeffer and Jackie Edwards
duetting early blueprints of the
present-day lovers rock, and
one male group effort from The
Wailers.

The quality of the playing is
the notable characteristic of the
music, with some lovely horn
arrangements counterpointing
Drumbago and company in ful
drive. Here conveys the
transitory tenor of Big Charlie’s
sweet harmonica break

hightighting Andy & Joey’s
tympanic ‘"You're Wondering
Now’, of recent revival. The .
syncopated beat you might
imagine from a record called
‘Beeston Street Riff’ by the
Blues Blasters. Trombone of
Don Drummond in lyrical flow
portraying ‘Don Cosmic’ — -
barely stated syndrum added to
the mix — or soaring on ‘Jet
Stream’. While Rotand
Alphonso’s saxophone rings
true to its title and quite as coyly
on ‘if | Were A Bell’.

There is Baptist exaltation
from Clancy Eccles chanting the
strains of ‘Glory Hallelujah’ in
manner reminiscent of Toots;
-an excellent Wailers ska ‘Love
And Affection’, wherein Bob
Marley recalls previous hits
‘Lonesome Feelings’ and ‘It
Hurts To Be Alone’ in his lyricin
faithful Derrick Harriott style )
and Peter Tosh doo wops
cooingly in El Dorados region; a
very young, implacably cool
Delroy Wilson pleas ‘Can’t You
See’; more sentiment from
Kentrick Patrick as Lord Creator
with ‘Golden Love’ and Doreen
& Jackie's exchange of
promissory notes, ‘The Vow’
and ‘Welcome You Back Home'.

Ska compilations are few,
Studio 1 availability
intermittent. The album under
review is a US pressing
particularly worth looking out
for. Penny Reel

THE SHAGGS
Philosophy Of The World
{Rounder — US Import)

THE SHAGGS were three
sisters, Betty, Helen and
Dorothy Wiggin, who lived (and
may still live) in Fremont, New
Hampshire, a small New
England town. Dorothy Wiggin
wrote songs, they played
guitars and drums, and sang in
warbling, off-pitch voices. But
their father, Austin Wiggin,
must have been proud of them,
because sometime around 1971
he rented time in a recording
studio so the girls could record
their songs. He also paid for the
pressing of a couple of
thousand copies of the resulting
album, which quickly vanished
into the annals of obscure
cultdom.

Eight years later, time may
have caught up with The
Shaggs. Their album has been
reissued. Ears accustomed to
The Raincoats will still find The
Shaggs out to lunch, but more
acceptably so. They stand as an
antecedent to the current
acceptance of the inspired (or
just plain whacky) amateur.

But the real value of this
record is its enduring oddness.
The Shaggs evoke a fantastic
isolation, the kind that produces
inbreeding and terrible

skeletons in the closet.

Everything here is made of
failed intentions and missed
goals. Their voices try to be
church-choir sweet but fall far
off the mark. Their lyrics are
unbetievably innocent and
child-like, but are also
skewered, suspicious, as if they
were the products of model nice
girls trying to tell the world
under their breath that their
parents beat them. For all the
surface sweetness-and-light,
the Shaggs impart not an idyllic
vision of small-town life but
more the vague
nightmareishness of a
Nathaniel Hawthorne story.

Dorothy Wiggin couched her
observations in sing-songy,
nursery thyme songs.
Eventually, they grate, they are
too precious, but at first they
are fascinating.

The instrumental backing is
fractured, as if the sisters were
off in different rooms, playing
different songs. The drumming
seems especially random. The
guitars, electric but barely
amplified, strummed folkie
style, are out of tune. Combined
with the girls’ warped
harmonies, it’s quite an effect.

Part of this record’s appeal is
in its Amateur Hour hilarity. |
won't be playing it often. But it
is an item of great curiosity
value, an example of untutored
innocents producing something

naturally strange. Richard Grabel



Waiting for
a Miracle

SMOKEY ROBINSON
Warm Thoughts
Where There’s Smoke
(Motown)

IT'S ONE of the cruellest ironies
of the current climate of
blinkered fad-fetishism that
such spurious conceits as
‘young soul rebels’ like Dexys
Midnight Runners are accorded
massive press coverage while
‘Warm Thoughts’, the latest
album by soul’s most
important, poighant and stately
innovator/elder — William
“Smokey’’ Robinson — was
granted only the curtest of
critical appraisals.

The Tamla-Motown label
found its twentieth anniversary
coinciding head-on with the
dictates of the ‘mod revival’,
2-Tone and the Dexy debacle
and took advantage of it all via
some decent vintage-product
compilations and a handful of
long-deleted re-released
albums from the halcyon
mid-'60s. However, while the
hacks blithely trotted out the
cliches about Motown'’s Detroit
heydays, Tamla UK found its
current product — excepting
the Diana Ross / Chic
collaboration and Stevie
Wonder's ‘Hotter Than July’ —
being given the cold shoulder of
indifference.

In 1980, two important things
happened to Smokey Robinson.
On February 14th, he turned 40
whilst his current album ‘Warm
Thoughts’ capitalised on the
stray hit ‘Cruisin’ ' {from
‘Thought’s’ immediate
predecessor, ‘79’s ‘Where
There’s Smoke’} by siring a
couple of new hit singles and
making positive inroads into the
US album Top 30. On the
aesthetic front-line, ‘Warm
Thoughts’ was granted a
stirring verbal bouquet from
Rolling Stone’s Dave Marsh,
who penned an excellent
critique of the record,
successfully pairing off his very
personal feelings of exultation
at seeing Robinson return to the
forefront of black music while
also zeroing in on most of
‘Warm Thoughts’ real
strengths. Marsh, however,
viewed the ‘Smoke’ album
preceding it as expendable —
barring ‘Cruising’s’ sleek
sensual flow, which he viewed
as “little more than a
marvellous one-shot.”

Although ‘Warm Thoughts'’ is
a far more fully-realised piece of
work, ‘Where There's Smoke’ is
in fact the real return-to-form
that even diehard Smokey fans
like myself had spent the best
part of a decade waiting for.
Robinson and the ‘70s were
largely a star-crossed pairing
and when the Miracles lost their
mentorin 1972, both
Robinson’s career and talents
were to take a swan-dive into a
trough of niggling erraticism.

Album followed album on
which maybe two or three

pro-form efforts were doomed
to hang in the dank precincts of
what can only be diagnosed as
ill-perceived nods towards
‘contemporary trends’. Things
got so grim by the mid-'70s that
Robinson was forced to admit a
painful artistic defeat; his own
songs obviously weren’tin sync
with public tastes (always
Motown’s primary concern and,
in the '60s, our subject’s real
forte) so ‘the voice’ had to tackie
other people’s idea of the
suitable Smokey conceit. Just
prior to ‘Where There’s Smoke’,
a lamentable double five album
hit a new low for an already
grievously demoralised
artist(e).

All the more intriguing then,
that ‘Where There’s Smoke’
should prove to be the key work
that was to find him finally in
sync with both his muse and a
wide audience. Dave Marsh
made a vital observation when
he noted that “he (Robinson)
never adapted well to the
changing trends of pop and
soul — as few singers of his
generation have. So it’s not odd
that Smokey couldn’t cope with
the permutation of soul music
into disco, even though his
greatest songs were always
about love and dancing and
their interrelationship amid a
maze of masks and poses.
Robinson’s tunes were for
dancing close, and, to him, love
was a matter of romance before
sexuality. For the man who
sang ‘| Gotta Dance To Keep
From Crying’ the hedonistic
revelries of Donna Summer
must have seemed virtually
sacrilegious.”

‘Where There's Smoke’ found
its forte in Robinson’s ability to
finally achieve a successful
synthesis between his style of
sensual romanticism and the
souffle-light contemporary soul
/ disco medium that dictates the
playlists of US AM radio. The
sound on the seven featured
songs has obvious affiliations
with that most heinious of
genres — the 'hip’ easy
listening syndrome. Yet
Robinson’s formidable sense of
craftsmanship always grants
each tune and arrangement a
real substance, a wonderfully
vivid sense of ‘structure’.

‘It's A Good Night', the album
opener, gets straight down to
business. As on ‘Tracks Of My
Tears’, Robinson’s veteran
guitarist Marvin Tarplin sets the
dynamic into motion with one
of his magnificent
ultra-functional guitar riffs to
usher in Robinson’s teasingly
sharp delivery, here
showcasing the composer’s
talent for precise, wickedly
effective word-play.

Robinson is, after all, the
master of nuance in regard to
both vocal delivery and
composition, and ‘Good Night’,
followed immediately by ‘The
Nearness Of You' (co-written
with Stevie Wonder and easily
the best piece of music the

Pic: Pennie Smith.

Smokey in the ‘80s: that smile looks right in place.
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Smokey in the 60s.

latter was involved in during his
wretched sabbatical in the
greenhouse) and the sombre,
aching ‘Hurts On You’, make for
the perfect heralding of
Robinson’s return to the
pre-eminence he once held in
'60s soul.

Side two is more streamlined,
purloining an excellent
rendition of Robinson’s vintage
‘Get Ready’ and exiting with
‘Cruisin’,’ the latter being a
particularly exquisite example
of Robinson addressing a
particular well-heeled idiom —
the interrelationship between
cars and romance — but
embuing it with such sensual
conviction and total
commitment to the glory of love
that the number has the same

“*Warm Thoughts’ is a seminal work, an
album of music that is spiritually and
morally uplifting ... transcendental music”’

NICK KENT reappraises the latest works
of the doyen of ‘60s soul, SMOKEY

ROBINSON

transcendental quality that the
composer’s Miracles-era
classics always possessed.

If ‘Where There's Smoke’ was
Smokey Robinson’s return shot,
built around his extraordinary
talents as the craftsman of soul,
‘Warm Thoughts' is the return
of Robinson as ‘the artist’. Not
that!’d imagine he views his
vocation in such terms, but fired
by ‘Cruisin’s’ success Robinson
obviously felt moved to record
a body of songs that, whilst
they might lose some of the
commercial immediacy of
‘Smoke’s’ finest tunes, present
us with a vividly mature portrait
of one of popular music’s key
figures, now in middle-age but
having lost nothing
(talent-wise) with the passing of

time.

Instead, Robinson on ‘Warm
Thoughts’ seems more
believable and certainly more
sagacious than ever before. It's
essential to recall thatin his key
'60s songs, romance was
viewed in terms of being either
an all-embracing experience or
a brutal, degrading and
demoralising experience —
victory or defeat, with only the
playful resolve of ‘If You Can
Want,’ say, providing any
middle ground. ‘Warm
Thoughts’s’ premier triumph is
that Robinson’s commitment
towards the often fickle dictates
of love is afforded a wiser «
perspective that still achieves
the awesome power that the
younger Robinson’s essential
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naivety fuelled his songs with.

A key sentiment is uttered in
the song ‘Heavy On Pride’ when
Robinson, his voice aching with
a poignant urgency, declares
“Never mind wasting time
talking about who did who
wrong. " The statement stands
out even though it’s enshrined”
within one of the finest dance
songs Robinson’s ever written.
‘Pride’ in fact marks the full
fruition of the singer /
composer’s attempts to remain
true to his traditional ‘60s soul
standards whilst still
acknowledging the music’s
contemporary dictates (check
out the mating of the string
section playing — pure vintage
Motown — against that
formidable mule-kicking disco
bass drum sound on ‘Pride’).

‘Let Me Be The Clock’, one o
several key tracks, is pure
unadulterated '60s Motown in
both form and lyric, with
Robinson pulling off the
extended lyrical metaphor —
always his ace up the sleeve in
the halcyon days of ‘Choosey
Beggar’ and ‘The Love | Saw In
You Was Just A Mirage’ — and
completely knocking out the
listener in the process. !

Most of ‘Warm Thoughts’
other songs choose more
sophisticated up-dates,
modelled on the contemporary
adult-orientated pop standards
that habitually lead to the *
sickly-sweet nothings of the
Doobie Brothers or Barbra
Streisand. Yet Smokey
Robinson is so obviously back
with a vengeance, he
single-handedly elevates this
most dubious of genres into a
sympathetic context for his
musings on the romantic
condition.

It's exactly as Dave Marsh
noted; Robinson, having
experienced the sobering
detachment, cynicism and
cheap gestures - in - place - of -
real - values that the ‘70s
‘Me-Decade’ displayed, feels
the need to return to his chosen
credo — reaffirming the true
value of love. To attain the
compatability inherent in the
romantic liaison is still not
merely possible, but absolutely
essential. This belief is fortified
on ‘Warm Thoughts’, not by
naive instinct, but by a
fundamental moral justification
that only time and experience
can develop.

‘Warm Thoughts’, then, is
one of those rare albums that
reappraises the term ‘soul
music’, proving that in the right
hands the idiom is still alive and
not a pose. Like Al Green’s ‘The
Belle Album’, ‘Warm Thoughts’
is destined to be viewed as a
seminal work, an album of
music that is spiritually and
morally up-lifting on its own
terms: transcendental music.
Green's statement of spiritual
salvation is overtly joyfui
whilst Robinson is more
pensive, certainly, butthe
.urgency barking up these
records is absolute.

Compared to Smokey
Robinson’s current music, the
‘young soul rebels’ pose is an
empty gesture too blinkered to
have even a basic
understanding of its aim.
William “Smokey’’ Robinson at
40 years of age is not merely in
full command of his creative
faculties, his aim is truer than
ever. Spread the word.

HAZEL O'CONNOR

“TIME’

biw "SUFFRAGETTE CITY"& "AINT IT FUNNY {Live)
New single available in 12" LIMITED EDITION
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OUR SHOPS AT NOTTING HILL GATE
AND CROYDON ARE HAVING TO CLOSE
DUE TO THE LEASE RUNNING OUT

THE

IS AN END OF LEASE
CLOSING DOWN SALE

Status Quo If You Ciin't Stand The Heat
PaulHorn Special Edition (Double
Johnny Taylor Chroncle Double
Roger Chapman — Live In Hamburg
Zones - Under Influence

Fleetwood Mac - Albatross

Ctimax Blues Band - Stamp Album

Hall & Oates - Beauty On A Back Street
The Chieftans - 7

Bobby Womack - BW Goes C+W

Roger Daltrey - One Of The Boys

Andy Fairweather Low - La BoogaRooga
Andy Fairweather Low - Be Bop N' Holla
Harry Chapin - On The Road To Kingdom Come
Beach Boys - Summer Fun Double

Lene Lovich - Stateless

Polnter Sisters — Having A Party

Kool And The Gang - Music Is The Message
Tony Wilson - Like Your Style

Michael Pinder - The Promise 1
Jackie Wilson - Solid Gold (Doubte)
Sonny Rollins - Nucleus

Golden Earring - Grab It For A Second
Nazareth - Play N' The Game

Kool And The Gang - Open Sesame

Lee Perry - Africa’s Blood

‘Tighten Up Vols - 5, 7, 8.

Jerry Jetf Walker — Contrary To Ordinary
P.F.M. - Cook

Greg Atiman Band - Playin Up A Storm
Cerrone 3 - Supernature

Donny Hathaway - Extensions Of A Man
Stomu Yamashta - Go Too

Rare Earth - Ma

J. Handy - Carnival

Lol Creme/Kevin Godiey - L

McCoy Tyner - Inner Voices

Bay City Rollers - Greatest Hits

Lenny - Original Soundtrack

Guillotine 10"

Ohio Players - Honey

Herbie Mann - London Underground
Andrew Gold - All This And Heaven Too
Ohio Players -~ Angel

War - Why Can't We Be Friends

Tim Moore - White Shadows

Cate Brothers - In One Eye And Out The Other
Darts - Amazing Darts

Pointer Sisters - Thats A Plenty

Steve Goodman - The Essential Double
New Wave - Various Artists

1an Dury & The Blockheads - Do It Yourself
Sham 69 - The Game

Jess Roden - Play It Drty

Jess Roden - Blowin®

The Saints - I'm Stranded

Curtis Mayfield ~ Let's Do It Again

Fred Frith - Guitar Solos 3

Moxy - Under The Lights

Bootsys Rubber Band - Stretchin Out
Man - Welsh Connection

Lalo Shifrin - Black Widow

Bill Summers - Feel The Heat

Jess Roden - Player Not The Game
Parliament - Funkentelecty

Bootsy - Player Of The Year

Mavis Staples - A Piece Of The Action
Ben Sidran - The DoctorlsIn

Ben Sidran - Free In America

1.99
1.99
1.99
1.49
0.99
1.49
1.49
1.49
1.99
0.99
1.99
0.99
0.99
0.99
1.99
1.49
0.99
0.99
0.99
0.99
1.99
1.49
t.49
1.49
0.99
1.99
1.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
1.49
1.49
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
1.49
1.49
1.99
1.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99
0.99

Woody Guthrie 'We Aint Down Yet
Harry Chapin Living Room Suite

Best Of Lonnie Liston Smith

Best Of Sha Na Na (Double)

Dr. Buzzards Savannah Band - King Pennet
Sylvester - 1st Album-

Eric Carmen - Boats Against The Wind
Renaigsance - Novella

Roy Ayers - You Send Me

Randy Meisner (Eagles) - Solo Album
Mellssa Manchester - Singin

The Rumour - “Max”

Esther Phillips - Capricorn Princess
Chris Hitiman - Slippin Away

Rick Danko - Solo

Harry Chapin - Portrait Gallery

Jethro Tull - Songs From The Wood
A.Parsons - Tales Of Mystery & imagination
Steve Winwood - 1st Solo Album

Van Morrison - Wavelength

Peter Hammill - The Future Now

Lowéll George — Thanks I'll Eat It Here
Peter Gabriel ll

Richard Hell & The Voidoids

War - Live (Double)

War - Platinum Jazz (Double)

The Records — Shades In Bed

Climax Blues Band - A Lot Ot Bottle
Gallagher & Lyle - Showdown

Gatlagher & Lyle - Seeds

Gary Wright - Light Of Smiles

Climax Blues Band - Tightly Knit

Ohio Players - Gold

Maria Muldaur - Southern Winds

Seals & Crofts - Takin It Easy

Seais & Crofts - Get Closer

Rager Voudouis - Radio Dream

Eddie Hazell - Guitars & Dames
Sandford & Townsend - Duo Glide
Candi Staton - House of Love

Graham Central Station - Mirror

Ronnie Montrose ~ Open Fire
Funkadelic - Hard Core Jollies *

Wendy Watdman - Strange Company
Graham Central Station - Release Yourself
Deep Purple - Come Taste The Band
Larry Graham - Star Walk

Graham Centrat Station - Ain't No Doubt
Beach Boys - M.L.U.

The Saints ~ Eternally Yours

Gary Wright - Touch & Gone

Brian Auger - Happiness And Heartache
Marc Jordan - Mannequin

America - Live

Undisputed Truth - ‘Smokin'

Foghat - Stone Blue

Allen Toussaint ~ Motion

Linda Clitford - ‘Linda’

Deodato - Love Island

Gordon Lightfoot - Endless Wire

Elvin Bishop - Hometown Boy

Jesse Winchester - Touch On The Rainy Side
Wiltie Hutch - In Tune

Taj Mahal ~ Evolution -

Rose Royce - in FullBloom

Candi Staton - Music Speaks Louder
Larry Graham - My Radio Sure Sounds Good
Yesterday & Today - Struck Down

David La Flamme - White Bird

THESE ARE ONLY SOME OF THE
THOUSANDS OF FANTASTIC REDUCTIONS
AVAILABLE AT EACH STORE.
LIMITED STOCK — SO HURRY!

RECORDS, TAPES & BOOKS
130 NOTTING HILL GATE
LONDON W

12A SUFFOLK HOUSE
GEORGE ST.CROYDON
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In the wake of tremendous demand for tickets
to the Bruce Springsteen Wembley Arena
concerts on April 19 and 20, promoter Harvey
Goldsmith has confirmed that the Asbury
Park rocker will be playing three extra dates
at the same venue, on April 2, 3 and 4. Punters
who have already applied for tickets to the
original concerts may now find that they will
be offered seats for the extra dates, any
remaining tickets being offered for sale by
postal applications only, the address to
contact being: GP Productions, P.O. Box 4TL,
London W1A 4TL. Tickets are priced at £6.30

Springsteen’s

Wembley
Yo ] EAVES

and £5.30 (including booking fee) and
payment should be made by postal order,
these being made payable to ‘GP
Productions’. An s.a.e. should also be
enclosed.

But while the London gigs have proved a
sell-out, some tickets for Springsteen’s
Birmingham International Arena concert on
March 27 still remain unsold. These are priced
at £5.80 and £5.30 and can also be obtained:
from GP Productic..is, though fans are advised
to write either 'V embley’ or ‘Birmingham’ on

D STATUS QUO, responding to the
enormous demand for tickets for
their Londong conerts in March,
have added an extra date at the
Hammersmith Odeon on March 12.
Tickets for this additional show are
priced at £5 and £6 and will be
available by postal application only.
Cheques and postal orders should
be made out to Hammersmith
Odeon and sent, along with details
of requirements and an SAE, to The
Odeon, Queen Caroline Street,
Hammersmith, London W.6. Tickets
are limited to six per applicant.

O MAX WEBSTER, the Canadian
heavies, fly in later this month to
play four gigs, appearing as
headliners at Hammershith Odeon
on January 22 and at Newcastie City
Halil on January 23 (with Angelwitch
as support at both concerts) before
supporting Black Sabbath at Leeds
Queens Hall on January 24 and at
Stafford Bingley Hall on January 25.
Phonogram are to release a new

single ‘Battle Scar’, taken from the
band’s recently released ‘Universal
Juveniles’ album, to coincide with
the Cahucks arrival in this country.

O PYSYCHEDELIC FURS play
Nottingham'’s Rock City, a new 1,700
stand-up venue on January 27. This
will be the band’s sole provincial
appearance before two dates at
tondon’s Marquee on January 28
and 29, after which they go into a
studio to record an album for April
release. A full U.K tour is expected to
coincide with the album'’s retease.

O NASHVILLE TEENS, who recently
signed with Go Records, an
independent label, play a number of
London gigs this month,
commencing at Fulham Greyhound
on January 8, then appearing at
Kingston Three Tuns (16), Futham
Golden Lion (28), Canning Town
Bridge House (29) and Camden
Dingwall’s (30). The band who are
still headed by original vocalist Ray

the back of their rorwarding envelopes.

Phillips, have a single,
‘Midnight'/’Live For The Summer’
out this week. Their first release in
10 years, they‘re dedicated it to their
old boss, Don Arden.

O DEDRINGER are set to play the
following dates: Leeds Fforde Green
(January 22), Bristol Granary (24),
Richmond Brolly’s (25), Swindon
Brunel Rooms (27), Exeter
University (28), Walsal Town Hall
{31), Doncaster Bircotts Leisure
Centre {February 7), Bradford
Princeville (12), Sunderiand Mayfair
{13), Paisley Bungalow Bar (14) and
Leeds Fforde Green (15). The band,
who featured on tours with the
Michael Schenker Group and
Triumph, have a new Dindisc single
out this Friday (9). Titled ‘Direct Line’
it lends its name to the band's debut
album which is set for release on
January 23.

O UFO have added five extra dates -
to their forthcoming tour and now

/

mor

the latest traffic
reports from the

minute news and

of your mornings

‘Flying Eye’ plane,
plus the up-to-the-

weather. Mike Smith
makes much more

Wake up your
ings with
the best ~
music...

.. .the liveliest fun,

: o

: Every'weekday 6.30 to 10 a.m. from next Monday

CAPITAL KA

Broadcasting to London 24 hours a day on 194m Medium Wave (1548 kHz) and 95.8 MHz VHF Stereo

- All the hits — and more
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The Boomtown Rats, who were to have
played a London concert at Hammersmith
Palais on January 18, have now switched the
venue to the Finsbury Park Rainbow. Tickets
for this gig are priced at £3.50, and punters
who have already purchased tickets from the
Palais box-office are advised to apply for a
refund while those who bought tickets
through an agency will have the choice of
either obtaining a refund or indulging in a
straight switch of tickets for the Rainbow gig.
The promoters Staight Music, regretting the
venue change, state: ‘"We are sorry for any
inconvenience caused to fans but every effort

Rats at the Rainbow

will be made to facilitate the change-over of
venues. If anyone encounters a problem then
he or she should immediately contact
Straight Music on 01-351 3355.”"

An extra Rats date has now been added at
Leeds Queens Hall on January 15. Tickets for
this show are also priced at £3.50 and are
available either from the Queen’s Hall
box-office, Barker’s of Leeds or HMV
Bradford.

Support band at all Boomtown Rats gigs
has now been named as The Atrix, an Irish
band whose last single “Treasure on The
Wasteland’ appeared on the Double-D label a

set to appear at Guildford Surrey
University (January 13), Exeter
University (14), Notthingham Rock
City {15}, Leeds University (17) and
Lancaster University (23). The
band’s new album, "The Wild, The
Willing And The Innocent’ is
released by Chrysalis on January 16.

O RICHARD DIGANCE embarks on
an ‘Animal Alphabet’ tour next
month to celebrate the success of
his recently published book, which
has sparked off a forthcoming BBC
Radio-2 series. The tour commences
at Bridlington B’s Theatre Bar on
February 6 and then plays: New
Biggin Sports Centre (10), Croydon
Fairfield Hall (11), Horsham Capitol
Theatre (11), Camberley Civic Hall
{15), Wescliffe Cliffs Pavilion (15),
Cambridge Guildhall (26}, Newcastle
University (27) Peterborough Key
Theatre (March 1), Southport
Theatre (7), Hull New Theatre (12),
Tolworth Recreation Centre (27) and
Southsea King's Theatre (31).

O THE BLUES BAND kick off their
1981 activities with two week British
tour that opens at Guildford Civic
Centre on January 22. Other dates :
Canterbury Odeon (26), Birmingham
Odeon (27), Brighton Top Rank (28),
Oxford Polytechnic (30}, Leeds
University (31), Sheffield Top Rank
(February 1), Manchester Rotters (2),
Liverpool Rotters (3), Brandford
University (4) and Coventry
Polytechnic {5). -

O LINDISFARNE follow up the 11
concert Xmas bonanza at
Newcastle’s City Hall with a
marathon concert tour that
encompasses the whole of January
and February, with further dates to
be added. The tour which features
Charisma recording artists Trimmer
and Jenkins as support act plays :
Woolwich Tramshed (January 8),
Putney Half Moon (9), Crystal Palace
Hotel (10), London The Venue {11},

couple of months ago.

Norwich East Anglia University (17),
Poole Arts Centre (18}, Reading
University (20), Loughborough
University (21), Manchester UMIST
(22), Liverpool University (23),
Bradford University (24), Crewe and
Allsager College (26), Cardiff
University (27), Cardiff Treforest
Polytechnic (28), Swansea
University (29), London Queen
Mary’s College (30), Plymouth
Polytechnic (31), Taunton Odeon
(February 1), Leicester University
(3). York University {4), Sunderiand
Polytechnic {5), Newcastie
Polytechnic (6), Newcastie
University (7), Leeds Opera House
(8), Edinburgh Usher Hall (9),
Nottingham Trent Polytechnic (10),
Sheffield Polytechnic (11),
Middlesborough Town (12}, Dundee
University (13), Strathclyde Univisity
(14), Carlisle Market Hall (15), Ayr
City Hall {16), Edinburgh St
Andrew’s University {17). The band
go into the studios during March
and April to record a new album.

= = = -5
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XTC Cartoon apers

@ An edited version of ‘Sgt.
Rock’, from the band’s ‘Black
Sea’ album, will be the A side to
the next XTC single, available
on January 16. The B side s

formed by a medley of ‘Living
Through Another
Cuba’/'Generals and Majors’,
recorded live at a London
Lyceum gig, last October. The
single will be availablein a

special bag containing a double
sided poster, one side featuring
a strip cartoon, the other being
devoted to what Virgin Records
consider to be a spiffy portrait
of the band.

@ The Clash have a single, ‘Hitsville
U.K.’/’Radio One’ out on CBS on
January 16. Produced by Bill Price
and The Clash, the disc will be
available in a picture sleeve.

® Red Shadow Records have signed
Ronnie Spector for release in the
U.K. her first album for the label,
'Siren’, being scheduled for release
in February. The album, produced
by Genya Ravan, features many
New York new wave musicians
including Cheetah Chrome of Dead
Boys, Billy Rath of The Heartbreaks
and Tommy Price of Mind De Vitle.

® A Desmond Dekker single ‘Many
Rivers To Cross’/'Pickney Girl’ gets a
release on Stiff this week. The A side
is a version of a Jimmy Cliff classic.
Dekker is currently in a studio
working with someone Stiff
mysteriously list as ‘a famous
person’ and an album should be
available in the not too distant
future.

@ Fist, the hard-rock unit who play
support on the up-and-coming UFQ

tour, have an MCA single ‘Collision
Course’/’Law Of The Jungle’
released this Friday .

@ U.S. Bluesman Johnny Mars has a
London-recorded album, ‘Mighty
Mars’, rush-released by JSP Records
on January 23, to tie-in with the
opening date of his European tour.
Also released on the same day is
‘Live In Florence 1969’, an album by
Hound Dog Taylor, the
guitarist-vocalist who was such an
influence on George Thorogood.

® Greatest Hits albums by Bill
Withers and Aerosmith plus a ‘Best
Of’ featuring John McLaughlin are
planned for January 16 release by
C8s.

® Nazareth, back to their original
four-man format since the loss of
guitarist Zal Cleminson have a
single ‘Dressed To Kill’ released by
NEMS during the first week in
February. This will be followed by a
new album titled ‘Fool Circle’.
McCafferty and Co. head out on U.S.
tour in February and will add two
extra members for these gigs, the

additional band members being
keyboardist John Locke {ex-Spirit)
and guitarist Billy Rankin, who used
to be with the Za!l Band. Both new
men wilt appear in the band’s STV
‘In Concert’ show on January 30.

® Alan Price has his first album out
on his own Key Records label this
week. Titled ‘Rock’n’Roll Night At
The Royal Court’, it features live
versions of 15 rock’n’roll classics. Al
single ‘Beat Out That Rhythm On A
Drum’/'Geordie Medley’ appears on
January 16.

® Steve Diggle is shortly to release a
fourtrack solo EP called ‘Fifty Years
Of Comparative Wealth’ which
features members of Buzzcocks.
Meanwhile, Paddy Garvey has been
producing a Manchester band called
Night Visitors who have been
working on a single titied ‘Night
Visitors’.

® Gordon Giltrap has signed to PVK
Records and has an album, The
Peacock Party’ in the shops on
February 6. A concept job, the album
is based on the best-selling book by
Alan Aldridge.

THERE IS a ruling in Canada that forces all
radio stations to play at least 30% Canuck
content records, and latest to benefit from
what is known as the ‘Cancon’ principle are
The Demics, whose self-named album is out
on Intercan, and Zon, whose third album, ‘I'm
Worried About The Boys’, finds them on a new
label in Falcon.

Despite a recent claim by Zon vocalist
Denton Young to the effect that he’s now
singing in raunchier style, the Toronto
five-piece don‘t really come a great deal
heavier than many of the teenybop outfits that
frequent our own children’s TV slots. It's
probable that they were raised on early Guess
Who albums and | guess that Young would be
delighted to become the next Burton
Cummings. But unless he and the other
members of Zon fail to come up with more
potent material than this, their ambition is
unlikely to be realised.

The Demics, who hail from Ontario, are
much more of a solid proposition. Though
considered Cancon, they feature a Mancunian,
Keith Whittaker, as lead vocalist and
London-born lain Atkinson on bass — which
may in part account for the band’s more
British approach. Vaguely Clash-like in
character, The Demics are currently Tunning a
while or two behind the times and have just
reached the stage many of our home breed of
new bands got to just after the initial crash and
thrash punkwave blew itself out. They have a
fair anthem in ‘New York City’ (“they tell me
it’s the place to be’’), which suddenly sounds
more than a little naive in the light of Lennon’s
death, but generally, they too fail
material-wise, the exception being ‘400
Blows’, a jagged street chant that finally heads
for glory with one of the most free-ranging
keyboard ride-outs in recent times. A great
possibility for singles-action, as they say in all
the best trades.

@ The Easybeats: ‘Absoclute Anthology 19651969’
{Albert). The ultimate in Easys anthologies — a
double album, compiled by admirable Glenn A.
Baker, that contains no less than 43 tracks. And it's
housed in nostalgia-packed sleeve that also contains
a complete discography, an eight page biography
and a fact file from the days when it was important to
know that Johannes Jacob Hendrickus Vanderberg

(Harry Vanda to you) rated chow mein as his fave
food!

@ Bootsy: ‘Ultra Wave' (Warner Bros). More P-Funk
looney toons from George Clinton's bass-playing
sidekick. But that which amazed and amused in ‘76
won't exactly grab you by the goolies now.

@ The Secrets: 'The Secrets’ (Bomb). One of the
week's best by a Canadian outfit (yes, anotherl} who
proffer ‘80s oriented R&B but even find time to cut it
on a slice of street corner acapella. Investigate
forthwith.

@ Sonny Boy Williamson: ‘Sonny Boy Williamson’
(Chess). One of batch of French-issued, Chess biues
doubte-albums — there are others by Muddy Waters,
Buddy Guy, J. B. Lenoir and Little Walter — now
being ferried into Britain by Swift Records. With only
one Chess album currently available in this country
{’Spotlight on Chuck Berry’) such imports fill a
yawning gap.

@ David Bowie: ‘El Rey Del Gay Power’ (Deram).
Even down in sunny Spain, they keep diggin’ into the
vaults to remind folk of the days when David Jones
aped Tqny Newley and made commercials for Lyons
Ice Cream. Perhaps they hope to batter the Basques
into submission through repeat playings of
‘Laughing Gnome’ or something! For sleeve
collectors only.

® Hollywood Fats Band: ‘Hollywood Fats Band’ (PBR
International). Bluesy fare from an L.A. five-piece
headed by the guitar-totin’ Fats and ex-Canned Heat
and Mayall bassman Larry Taylor. Butit's harpist /
vocalist Al Blake who really gains my vote by
performing Louis Jordan’s horn intro to ‘Caldonia’
on his hootin’ Hohner. A blue vinyl job that also
contains a free Hollywood Fats comic.

IMPORTS TOP 10

1. John Lennon and Yoko Ono

"The Wedding Album’ (Japanese Apple)
. Deep Purple .............. ‘New, Live and Rare’ (Trash)
. Paul McCartney
‘The Paul McCartney Interview’ (Columbia)

PNOMSE WN

. Fuse 1.... Fuse 1 (Japanese CTi)
MFSB.. .Mysteries of The World (TSOP)
Clash. .Black Market Clash (Epic)
Whispers Imagination (Solar)

. Blondie.Autoamerican (Japanese Chrysalis —
contains free single of ‘Call Me' in Spanish)

9. Warren Zevon............. Stand In The Fire (Asylum)
10. T.S. Monk......coooeeenrinenns House Of Music (Mirage)

Also selling: Yellow Magic Orchestra ‘Solid State
Survivor’ {Sunburst), Whitesnake ‘Snakebite’
{Sunburst), The Reddings The Awakening’ (I Believe
In A Dream), Millie Jackson ‘l Had To Say It’ {Spring),
Native Sun ‘Live In New York’ (JVC).

Chart supplied by Flyover of Hammersmith and The HMV
Shop, Oxford Street.

John Peel’s Festive Fifty

ANARCHY STILL RULES UK

It's number one! it’s top of the pops!

Just to prove that old classics die hard,
particularly in the midst of all the
sentimentality of the festive season, the
listeners of Radio One’s John Peel Show have
voted ‘Anarchy In The UK’ as the country’s
most popular single for the third year in
succession, a full four years after it was first
rEer:/ﬁased — and pretty hastily withdrawn —on

The Pistols single polled twice as many
votes as any other record in the adjacent chart,
which was broadcast to Peeler’s listeners
during Christmas week.

The only band to dare challenge the Pistols
supremacy were, unsurprisingly, Joy Division,

1 1 AnarchyInThe UK. SexPistols
— 2 Atmosphere Joy Division
— 3 Love Will Tear Us ApartJoy Division
4 4 DowninThe
Tube-Station Jam
3 5 White Man
In Hammersmith
Palais Clash
— 6 Holiday in Cambodia Dead Kennedys
2 7 Teenage Kicks Undertones
10 8 NewRose Damned
6 9 Alternative Ulster Stiff Little Fingers
~ 10 Transmission Joy Division
9 11 Publiclmage Public Image Ltd
14 12 HolidaysIn The Sun Sex Pistols
— 13 Going Underground Jam
— 14 Decades Joy Division
5 15 Complete Control Clash
15 16 JohnnyWas Stiff Little Fingers
12 17 GetOverYou Undertones
— 18 AForest Cure
11 19 InARut Ruts
— 20 New Dawn Fades Joy Division
~ 21 Totally Wired Fall
— 22 She’s Lost Control ov Division
16 23 Pretty Vacant Sex Pistols
8 24 Suspect Device Stiff Little Fingers
13 25 God Save The Queen Sex Pistols

who moved into the top three themselves for
the first time with ‘Atmosphere’ and ‘Love Will
Tear Us Apart’ in addition to being the top act
overall with seven entries in the fifty.

Also showing well were The Clash with five
tracks making the fifty and The Fall, Banshees
and Stiff Little Fingers with four apiece.

In a refreshingly hard-edged chart, not quite
as predictable as might have been expected,
the biggest surprise is probably The Damned’s
‘New Rose’ sneaking upwards for the second
year running.

But the old guard of Peel’s diehard listeners -
still keep the flag of trad rock flying: bubbling
under at number 63 — stilll — is ‘Stairway To
Heaven’.

— 26 HowlWrote
‘Elastic Man’ Fatll

18 27 Wasted Life Stiff Little Fingers
20 28 Another Girl,
Another Planet Only Ones.
22 29 Love Song Damned
— 30 Kings Of The Ty -
Wild Frontier Adam & The Ants

33 31 California Uber Alles Dead Kennedys

7 32 Gangsters Specials
— 33 Poptones Public Image Ltd
— 34 Careering Public Image Ltd 4
— 35 Requiem Killing Joke
— 36 Psyche Killing Joke
42 37 Jigsaw Feeling Siouxsie/the Banshees
— 38 Fiery Jack Fall
— 39 ArmagideonTime Clash
— 40 Where's Capt. Kirk? Spizzenergi
— 41 Twenty Four Hours Joy Division
— 42 Smashitup Damned
-— 43 Treason The Teardrop Explodes
38 44 Switch Siouxsie/The Banshees
35 45 lcon Siouxsie/The Banshees
- 46 Bankrobber Clash
48 47 Hong Kong Garden Siouxsie/The Banshees
26 48 White Riot Clash B
40 49 Rowche Rumble Fall X
23 50 Damaged Goods Gang Of Four
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90 Wardour St., WwW.1 I

OPEN EVERY NIGHT FROM 7.00
REDUCED ADMISSION FOR STUDE!

01-437 6603

m to 11.00 pm
AND

Thur 8th Jan Mon 12th Jan (Adm £1.25)

TEA SET

Plus support & Jerry Floyd

(Adm £2.00)

LAMBRETTAS

Plus guests & Jerry Floyd

Tue 13th Jan (Adm £1.00)

THE NAME

Plus support & Jerry Floyd

Fri 8th Jan {Adm £2.00)

EDDIE & THE
HOT RODS

Plus guests & Jerry Floyd

Wed 14th Jan (Adm £1.00}
§ sat10thJan (Adm £1.50) = THE( 01&-BJAND Fl
LIONHEART Hs e Y, ovd

Plus friends & Jerry Floyd |-

Thur 15th Jan (Adm £1.75)

MARTIAN DANCE

Plus friends & Jerry Floyd

Sun 11th Jan (Adm £1.50)

LONG TALL SHORTY .

Plus support & Mandy H

HAMBURGERS AND OTHER HOT AND COLD
SNACKS AVAILABLE

ipm!s!”!:IY'I'I'IM‘N' BOOZE
MONDAY 12
LITTLERDOSTERS  rosera st
THE GAS

TUESDAY 13/SOUL NIGHT
Supported by NEON DIOR

% GEND %
TELEPHONEBILL  WASHINGTON

& m[ WED 18/REGGAE NIGHT
o PLUS SUPPORT

SUN 11/R&8B NIGHT {7 - 11.30pm)

THURSDAY 15

SALT " SPLITRIVITT

LIVE MUSIC.BAR.DISCO.RESTAURANT.VIDEO

OPEN MON-SAT 8PM-2AM.SUN 7-11.30PM. & LUNCHTIMES SAT 12-3PM & SUN 12-2PM
CAMDEN LOCK, CHALK FARM RD, LONDON NW1 01 267 4967

,.' OBSERVER MUSIC PRESENTS AT THE
#o W HAMMERSMITH PALAIS

ASWAD .
special [TORTT

THE REGGAE REGULARS

ON JANUARY 19th

TICKET PRICESAT £3.50 DOORS OPEN AT 7.30
Tickets available from the boxoffice and usual ticket agencies. Over18’s

'THE BRIDGE HOUSE

23 BARKING ROAD, CANNING TOWN, E16

Thursday .tl’;I.IJIn(“:I".l.rJvRNERS 80p | Sunday 11th January 70p1
SUNFIGHTER + No idea
IN NER CITY U NIT Monday 12th January £1.00
BEhFE PURPLE HEARTS
Friday Sth January ST + Eric Eels Planet 9 Disco
GERRY McAVOY, TED A FEe r
McKENNA uesda anua .
DAVE EDWARDS SALT + ho Kia
: + Friends Wednesday 14th January 60p
+ The Aliens Single Release Date
Saturday 10th January £1.00 JOHNNY HOLLIDAYS
CHANTERSISTERS | . E8CORG SO0, ..
with Ted McKenna, Billy Kristian admission 9
& Rob Mcintosh + Black Market + Planned Action

Wednesday 7th January

JOHNNY MARS 7th SUN

£1.75

BENEFIT FOR THE
RICHMOND
AVENUE PLAYGROUND

LEVI DEXTER & THE
RIP — CHORDS

Thursday 8th January £1.00°

Friday 9th January £1.25

THE LEMONDS

Saturday 10th January £1.25

Sunday 11th January £1.00
BLANCMANGE +
DEPECHE MODE

Monday 12th January £1.00

MARK RYDER

Tuesday 13th January £1.25

SHOCK

Wednesday 14th January £1.00

THE OUTHT

ROCK CITY

Formerty HEART OF THE MIDLANDS
TALBOT STREET, NOTTINGHAM
Tel. 0602 411212
Open 8pm to 2am

Thursday 15th January £3.00 Adv

UFO & Fist

Friday 23rd Jan £3.00 Adv
GEN X + Teaset

Saturday 24th Jan £2.00 Adv

THE MEMBERS

+ Support
Tuesday 27th Jan £2.00 Adv

PSYCHEDELIC
FURS

+ Support
Tuesday 29th Jan £2.50 Adv
SK|DS + Support
Friday 30th Jan £2.50 Adv
TOYAH + Support
Saturday7th Feb £2.50 Adv
HAZEL
O’'CONNOR
& MEGAHYPE

+ Prime Suspect

Thursday 12th Feb £2.50 Adv

ALEX HARVEY

+ Support

Saturday 14th Feb £2.50 Adv

BAD MANNERS

+ Support
Monday 14th Feb £2.50 Adv

GEORGE MELLY

+ Support
Thursday 19th Feb £3.50 Adv

THE STRANGLERS

+ Support
Friday 20th Feb £2.50 Adv

AFTER THE FIRE

+ Support
Friday 27th Feb £2.50 Adv

GORDON
GILTRAP BAND

+ Support
Wednesday 4th March £3.00 Adv
GILLAN + Support

Wednesday 11th March £5.00

FRANKIE VALLI
AND THE
FOUR SEASON

Tickets from Rock City, Virgin Selectadisc Victoria Box Office Way Ahead,
Revolver, R E Chords (Derby), Revolver {Leicester or by post from Rock City —
Cheques payabte to Rock City
Must be ovar 18 years of age
No membership required

THE MOONLIGHT CLUB

100 West End Lane,
West Hampstead, N.W 6

Wednesday 7th Janusry £1.50
THE CHEATS + The Suggestion
Thursday 8th January £1.50
PRIVATE LIVES + The Escorts
Friday 9th January £1.50
THE SOUNDS + The Denizens
Saturday 10th Januar8 £1.50
BLURT + The Dancing Dld
Sunday 11th Janusry 1.50
JOHNNY MARS 7th SUN
+ Harliquin
Monday 12th January £1.50

THE MARSHALL FURY BAND
+ The Educators
Tuesday 13th January £1.50

TEMPORARY TITLE
+ Kid Calro and the Nation
Wednesday 14th Janusry £1.50
LONDON TRANZPORT
+ Karen Dash

THE PORTERHOUSE

20 Carolgate, Retford, Notts

: Friday 9th January

£2.00

WEAPONS OF PEACE

Saturday 10th January

£2.00

BUDGIE

REGGAE AT
THE 100 CLUB

100 Oxford St, London W1
Thursday 8th January
JAMACA NUMBER 1 RANKING
TOASTER

TRINITY

Backed by the Freedom Fightars
+ Support

8till 1 am Adm £3.00

NEW WAVE AT THE
100 CLUB

Tuesday January 13th
THE DRONES
+ Support + Disco

STARLIGHT CLUB

100 West End Lane
West Hampstead, NW6.

Thursday 8th Janyary £1

NEW YORKERS

Friday 8th January £1.50

NO IDEA + Support.

(ex backing band to Quo)
Saturday 10th January

SOUL DISTRIBUTORS

Monday 12th January £1

FIZZ (soul/Funk)

Tuesday 13th Janusry £1

KIDZ NEXT DOOR

Waednesday 14th January

FRUIT EATING BEARS

For information ring Pete 01-624-7611.

101 CLUB
107 St John's Hill. Tel: 01-223 8309
Wednesday 7th January

A POPULAR HISTORY OF
SCIENCE + The Case

Thursday 8th January

BOOT FOR DANCING
+ Aerial FX
Friday 9th January

MODERN JAZZ

Ssturday 10th January
The Not So Famous Tour With

B FILM + The Attendants
+ Orson Blake
Sunday 11th January
CABLE CAR + MPH
Monday 12th January
KAN KAN
Tuesday 13th Janusry
Ring For Details
We are open Saturdsy Lunchtimes and our
basamaent is now open for private functions
Ring 223 8309 or 767 6432 for details.

160 Victoria St., SW1
{Opp Victoria Tube Station)

01-834 5882
Food, Drink, Live Bands,
Dancing 7pm-3am

o

/
COMING SOON

Sunday 11th January

LINDISFARNE

Tuesday 13th January

BOW WOW WOW

Friday 16th January

HI TENSION
Saturday 17th January
MERGER

Wednesday 7th Jan n -
Snoopys, 0
Richmond. o :-U|
Thursday 8th Jan =
101 Club c 2y
Monday 12th Jan m g

The Greyhound

DEBUT SINGLE ON THE
POP AURAL LABEL

ARROGANT

DINGWALLS .
Thursday January 8th 1981

8pm ‘till 12. Price £1.50

LRoadshow

Fri 9th Janua
CHANCELLOR HALL
CHELMSFORD

Fri 16th January
THE INSTITUTE
BRAINTREE ESSEX

Saturday 16th Janua
TOWN HALL, CHATHxM
KENT

Fri 23rd January
ASSEMBLY HALL
UNBRIDGE WELLS KEN

Fri 30th January
QUEENSWAY HALL
DUNSTABLE, BEDS

CAROLINE BRITAIN'S BEST ROCK ROADSHOW WITH DJ'S ROBI RIAN MAR Al
HO' DJ'S ROBB ED| AN MA| N
1] B MARTIN & TOM ANDERSON

MEAD GOULD PROMOTIONS
OFFER YOU THE CHANCE TO SEE

AC/DC

LIVE IN CONCERT

AT THE 10,000 CAPACITY
VORSTNATIONAL,

BRUSSELS, BELGIUM
TICKETS ARE AVAILABLE FOR THE
SUNDAY 25th JANUARY

THE PRICE OF £48 INCLUDES
A good seat at the concert
Luxury coach trip from London to Brussels
return
Return ferry tickets from Dover/Ostende
Overnight stay at a good hotel in Brussels in
room with bath and buffet breakfast

7/

Please complete the booking form below and return with S.A.E.
and cheque or P.O. for £48 to

MEAD GOULD PROMOTIONS
18A VALKYRIE ROAD,
WESTCLIFFE-ON-SEA,

ESSEX

As space is limited, early booking is essential, unsuccessful
appllcants W|Il have their deposit refunded by return of post

BOOKING FORM

Please print clearly in Block Capitals

No. of Tickets Reqd. O
Please make Cheques/P.0.’s (send no cash)
payable to:
MEAD GOULD PROMOTIONS
Tel: 0702 338651




THURSD

Birkenhead Hamilton Club Dick Smith
Band

Birmingham Barrel Organ The Quads

Birmingham Mercat Cross. Sky Diver

Birmingham Railway Hotel: Overdrive

Bradford Princeville Club: Weapon

Canterbury College of Art: Blurt

Carlisle Micks Club: Wayward Skylabs /
Wranglers

Chatham Central Hotel: Spitzbrook

Chesterfield Fusion Club: Conditionally
Human

Coventry Dog and Trumpet: Sub Zero

Croydon Fairfield Hall: Pasadena Roof
Orchestra

Eastcote The Bottom Line: Keef Hartley
Band

Glasgow Doune Castle: Rhesus Negative

Gosport John Peel: Xena Zerox

Greenock Victoria Carriage: Jim Wilkie
Band

High Wycombe Nags Head: The Chaps

Ipswich Cinderella’s: Emergency Exit / Jan
Kunk

Kingston Three Tuns: Visitor

Leeds Wigs Wine Bar: Spyder Blues Band

Liverpool The Mayflower: The Rivals

London Camden Dingwails: Restaurant For
Dogs

London Canning Town 8ridge House: Inner
City Unit / Kid Cairo

London Chiswick John Bull: Telemacque

London Covent Garden Rock Garden: Rio &
The Robots

London Finchley Torrington: Dick
Morrissey / Jim Mullen

London Friern Barnet Qrange Tree: Young
Jazz Big Band

London Futham Greyhound: The Nashville
Teens / Nerve Centre

London Fulham The Cock: Old No. 7

London Greenwich White Swan: The
Business -

London Hammersmith Clarendon Hotel:
The Outskirts / Motor Boys Motor / Big
Table

London Hampstead Giovanni's Club:
Spartacus

London Hampstead Stariight Room: New
Yorkers

London Harrow Road Windsor Castle: Dave
Ellis Band

London Kensington De Villiers Bar: Gold
Dust Twins

London Knightsbridge Pizza on the Park: Ike
Isaacs Duo

London Marquee Club: The Lambrettas

London N.W.2 Hogs Grunt: Malc Murphy’s
Storeville Stompers

London Old Kent Rd. Thomas A’Beckett:
The Kraze

London Richmond Snoopies: The
Transmitters

London Soho Pizza Express: Al Cohn & Son

London Stoke Newington Pegasus: Hank
Wangford Band

Lohdon Victosia The Venue: The Polecats

London Waithamstow The Towers: The
Razzy Dazzy Spasm Band

London Waterloo Royal Victoria: Freddy’s
Feetwarmers

London West Hampstead Moonlight Club:
Private Lives / The Escorts

London Woolwich Tramshed: Lindisfarne

Nottingham Hearty Good Feliow: The Drug
Squad

Nottingham Imperial Hotel: Gaffa

Oxford Cape of Good Hope: No Ditference

Portsmouth Cumberland Tavern: The
Skavengers

Reading Target Club: Between Pictures

Sheffield Hallamshire Hotel: Rentakild /
Loss Of Head

Stroud Stonehouse Crown & Anchor:
Emotion Pictures

Swansea White Swan : The Tunnel Runners

Winchester Railway Inn: The Outsiders

FRIDAY

Bedford Horse & Groom: C-Saim

Bicester Nowhere Club: Partizans

Birmingham Barrel Organ: Willy & The
Poorboys

Birmingham Cedar Ballroom: Chelsea

Birmingham Fighting Cocks:
Blurt/De-Go-Tees

Birmingham Mercat Cross: Situation
Critical

Birmingham Railway Hotel: Teuser

Blackpool Norbreck Castle: Weapon

Cambridge Sawtry College: The Rank
Amateurs

Coventry Ryton Bridge: Streetlite

Dunoon Tor-Na-Dee Hotel: Jim Wilkie Band

Gravesend Prince of Wales: Spitzbrook

Hailsham Crown Hotel: It's
fmmaterial/Green Berets

Leeds Fforde Green Hotel: Limelight

Leeds Trinity & All Saints College: Dale
Hargreaves’ Flamingps

Leicester De Montford Hall: The Boomtown

ats

Lockerbie Town Hall: Wayward
Skylabs/Wranglers

London Camden Royal Exchange: 7 Year
Itch

London Camden Southampton Arms:
Jellyroll Biues Band

London Canning Town Bridge House: Gerry
McAvoy Jam/The Aliens

London Clapham 101 Club: Modern Jazz

London Fulham Greyhound: Hank
Wangford Band/P.P.B.

London Fulham The Cock: Jazz Sluts

London Greenwich White Swan: Kicks

Lolr:’don Hampstead Starlight Room: No

es

London Islington Hope & Anchor: Levi
Dexter & The Rip Cords

London Kingsbury Bandwagon: Dirty Tricks

London Manor Park Three Rabbits: Dave
Ellis Band

London Marquee Club: Eddie & The Hot
Rods

London Mitcham Baths Hall: Moral Support

London N.W.2 Hogs Grunt: Red Rage/Waest
End Stompers

London Peckham Walmer Castle:
Shadowfax

London Plumstead Prince Rupert: Avenue

Logti&nh:utney Half Moon: Nickey Barclay

London Ronnie Scott’s Club: Stigma
London Soho Pizza Express: Freddy Randall
Quintet

SLOWLY but surely, the gig circuit is stirring back into life
after the post-Christmas hiatus. Already this week, we have
33 per cent more gigs than last week. And there are five
new tours getting under way — plus, of course, The

Boomtown Rats currently in mid-tour.

Roxy Music, who were forced to cancel a number of
concerts last summer, begin a series of re-arranged gigs in
Manchester on Tuesday and Wednesday. And pictured
above, kicking Roxy’s Bryan Ferry in the shins, is Toyah
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Willcox — who sets out on the road, with her new-look
Toyah band, in Canterbury on Tuesday.

Heavy metal freaks will find UFO and Canadian band
April Wine starting separate tours on Tuesday, in Guildford

and Bradford respectively. American singer-writer Harry

on Wednesday.

Chapin is doing the New Year rounds, highlighted by a
London show on Sunday. And The Specials and The Beat
are co-headlining a string of Irish gigs, beginning in Belfast

London Stockwell The Plough: Southside

London Stoke Newington Pegasus: Juice
On The Loose 4

London Victoria The Venue: The Pretty
Things/720

London West Hampstead Moonlight Ciub:
Emotion Pictures

London W.10 Acklam Hall: UK
Decay/Erazorhead

Manchester (Ashton) Spread Eagle: Stalk

Oxford Corn Dolly: Talon

Oxford Pennyfarthing: Metro Glider

Reading University: Between Pictures

Shifnal Star Hotel: Redwing

Stockport Warren Bulkeley: Al Cohn & Son

Sunderiand Mayfair Ballroom: Budgie

Wallasey Dale Inn: Stun The Guards

Woking The Cricketers: The UBz

SATURDAY

Annan Victoria Hall: Wayward Skylabs /
Wranglers

Bicester Red Lion: Chinatown

Birmingham Barrel Organ: Bright Eyes

Birmingham Fighting Cocks: Xpertz

Birmingham Mercat Cross: Handsome
Beasts

Birmingham Odeon: Harry Chapin

Birmingham Railway Hotel: Mean Street
Dealers

Bristol Granary: Weapon

Bristol Green Rooms: Steve Hooker & The
Shakers

Chesterfield Boythorpe Hotel: The Union
Blues Band

Chorley Tatton Community Centre: The
Distractions / Dance Troop / The Bu-Boys

Christchurch Jumpers Tavern: The Blips

Glasgow Dial Inn: Jim Wilkie Band

High Wycombe Nags Head: Between
Pictures

Kingston The Grove: Avenue

Leeds Fforde Green Hotel: Dale Hargreaves’
Flamingos

London Clapham Two Brewers: Sad
Among Strangers

London Clapham 101 Club: B.Film / The
Attendants / Orson Blake

London Crystal Palace Hotel: Lindisfarne

London Fulham Greyhound: Kevin Coyne /
Metro Glider

London Fulham The Cock: Chantousie

London Hammersmith Lyric Theatre
(lunchtime, free): Bob Kerr’s Jazz Friends

London Hampstead Starlight Room: Sout
Distributors

London Herne Hill Half Moon: Pictures

London Islington Hope & Anchor: The
Lemons

London Marquee Club: Lionheart

London N.W.2 Hogs Grunt: Albert’s
Relatives/London Vintage Jazz Orchestra

London Regent Park Cecil g?\arp House:
Four’s Company

London Ronnie Scott’s Club: Stigma

London Soho Pizza Express: Johnny M &
The Midnight Men

London Stockwell Old Queen’s Head: The
Papers

London Stoke Newington Pegasus: Big
Chief

London Victoria The Venue: Georgie Fame
& The Blue Flames

London W.1. {Dean St.) Rock Store: The
Elgin Marbles

Luton Drilt Halt: Misty In Roots

Manchester Apollo Theatre: The
Boomtown Rats ~

Manchester Whitefield Masons Arms:
Whipps

Nottingham Boat Club: Limelight

Retford Porterhouse: Budgle

Shifnal Star Hotel: El Seven / The Sessions
/ The Substances

Stoke Bridge Street Arts Centre: Al Cohn &

Son

Wallasey Dale Inn: Asylum

Wishaw Crown Hotel (lunchtime): The
Pests

SUNDAY

Bicester Red Lion: Chinatown -
Birmingham Barrel Organ: Otto’s Bazaar
Birmingham Railway Hotel: Frenzy
Birmingham (Yardley) The Swan: Video
Brighton Alhambra: Daddy Yum Yum
Bromley The Northover (funchtime): Bill
Scott & lan Ellis
Burnley Bank Hall Club: Rough Justice
Folkestone Golden Arrow: The Pulsaters
Glenrothes Rothes Arms: Jim Wilkie Band
Hailsham Crown Hotei: Nouveau A Go Go
Hatfield The Stonehouse: Dirty Tricks
Hull Groucho’s: Alkatrazz
Kettering Kings Arms (lunchtime): Dave
Johnson Jazz Band & Guests
Leeds Royal Park Hotel: Windows
Liverpool The Masonic: Dick Smith Band
London Acton Kings Head: Metro Glider
London Battersea Nags Head: Jugular Vein
London Brixton George Canning:
Southside .
London Chalk Farm Roundhouse: Sam
Rivers Trio

THE SPECIALS in Ireland on Wednesday

London Charing Cross Duke of
Buckingham: The Invisibles {for three
days)

London Clapham Two Brewers: Red Rinse

London Clapham 101 Club: Cable Car /
M.P.H.

London Covent Garden Rock Garden: Back
Door Man

London Finchiey Torrington: Juice On The
Loose

London Fulham Greyhound: The
Alternative Cabaret

London Fulham The Cock: The Works

London Hackney The Queens: Avenue

London Herne Hill Half Moon: Press Gang

London Islington Hope & Anchor: Soft Cell
/ Depeche Mode

London N.W.2 Hogs Grunt: The London
Apaches

London Putney Half Moon: 7 Year itch

London Richmond Brolleys: Weapon

London Soho Pizza Express: Keith Nicholas

London Stoke Newington Pegasus: Back To
Back

London Stratford Green Man (lunchtime):
The Funky B's

London Tottenham Court Rd. Dominion
Theatre: Harry Chapin

London Victoria The Venue: Lindisfarne

London Woolwich Tramshed: Kenny Ball

Band
London W.14 The Kensington: Kicks
Newcastle City Hall: The Boomtown Rats
Newaquay Central Hotel: The Winners

Nottingham Hearty Good Fellow: Manitou

Oldham Birch Hall Hotel: Al Cohn & Son

Poynton Folk Centre: English Tapestry

Tolworth Recreation Centre: Acker Bilk
Band

MONDAY

Birmingham Barrel Organ: Mayday

Birmingham Mercat Cross: The Thrillers

Birmingham Railway Hotel: The Ramparts

Birmingham Romeo & Juliet’s: Enigma

Boston Folk Club: Mathews Bros.

Bristol Stonehouse: React

Croydon The Cartoon: Pictures

liford Cauliflower Hotel: Original East Side
Stompers

liford Room at the Top: Georgie Fame &
The Blue Flames

Keighley Fun House: Knife Edge

Kingston The Grove: Avenue

Leeds Polytechnic: Harry Chapin

London City Polytechnic: Frankie Miller

and

London Clapham 101 Club: Kan-Kan
London East Ham Ruskin Arms: The MGA
Band

~
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UFO tour opens on Tuesday
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London Fulham Fhe Cock: John Spencer’s
Spectacles

London Hampstead Starlight Room: Fizz

London Islington Hare & Hounds: 7 Year
Itch

London Islington Hope & Anchor: Mark
Ryder

London Kentish Town Bull & Gate: Big
Chisf

London N.4 The Stapleton: The Syndicate

London N.W.2 Hogs Grunt: TJ4

London Putney Star & Garter: Penny Royal

London Stoke Newington Pegasus: Jam
Today

London Stratford Green Man : Telemacque

London Tooting The Castle: Fruit Eatin
Bears/Empty Vessels ~

London Waithamstow Saxon Club: Shader

London West Hampstead Moonlight Club:
Edukators

London W.1 Gillray’s Bar: Fred Rickshaw’s
Hot Goolies

Nottingham Imperial Hotel: Gwaihir

Preston Pear Tree: Whitefire

Sheffield Byron Arms: Active Gliders

Sheffield The Penguin: Alkatrazz

Sheffield University: The Amoebas

Southend Zero 6: Micky Jupp Band

Wallasey Labour Club: Windows

Watford Bailey's: Ritz (for a week)

Worcester St. John's College: Soul
Direction

TUESDAY

Birmingham Barrel Organ: Cromo

Birmingham Fighting Cocks: Brujo

Birmingham Mercat Cross: The Ramparts

Birmingham Railway Hotel: Speed Limit

Bradford St. George's Hall: April
Wine/Chevy

Bristol Stonehouse: The Baleeshas

Canterbury Kent University: Toyah

Cromer West Runton Country Shack:
George Hamilton IV

Glasgow Apollo Centre: The Boomtown
Rats

Gravesend Red Lion: The Klones

Guildford Surrey University: UFO

Leamington Spa The Crown: Partizans

London Clapham 101 Club: Broadcast/Big
Combo

London Fulham Greyhound: T.V. Smith’s
Explorers/The Imports

London Fulham The Cock: Side Street

London Hampstead Starlight Room: The
Kids Next Door

London Hornsey Kings Head: Main Avenue
Jazzband

London Islington Hope & Anchor: Shock

London Knightsbridge Pizza on the Park:
Tony Lee & Guests

London Marquee Club: The Name

London N.4 The Stapieton: The Razzy
Dazzy Spasm Band

London Soho Pizza Express: Joe
Newman/Bill Le Sage Trio

London Southall Hamborough Tavern:
Vibrage/Herbal Flowers

London Stockwell Old Queen’s Head:
Harfoot Brothers

London Victoria The Venue: Bow Wow
Wow

London Woolwich Thames Polytechnic:
Frankie Miller Band

London W.C.1. New Merlin’s Cave: The
MGA Band

Maivern Mount Pleasant: Dangerous Girls

Manchester Apollo Theatre: Roxy Music

Nottingham Imperial Hotel: Overdrive

Oxford Corn Dolly: Chinatown

Rishton Bay Horse New Inns: Whitefire

Sosuthamp(on Concorde Club: Al Cohn &

on

Southampton Solent Suite: Sam Rivers Trio

Swindon Brunef Rooms: The Elgin Marbles

Swinton The Towpath: The Amoebas

York University: Harry Chapin

WEDNESDAY

Belfast Ulster Hall The Specials / The Beat

Birmingham Barret Organ Dansette
Damage

Birmingham Mercat Cross: M.S. Nightwork

Birmingham Odeon: April Wine / Chevy

Birmingham Railway Hotel: Ezra Pound

Bletchley White Hart: C-Saim

Cardiff New Theatre: Al Cohn & Son

Cheltenham Plough Inn : Roadsters

Coventry Warwick University: Sam Rivers
Trio

Croydon Fairfield Hall: Labi Siffre

Ediburgh Odeon: The Boomtown Rats

Ewell The Grapevine: Avenue

Exeter University: UFO

Guildford Surrey University: Between
Pictures

Halifax Foggy’s: The Pin Ups

Huddersfield Polytechnic: Spider

London Clapham 101 Club: Katy Heath
Band

London Fulham Greyhound: Geno
Washington Band / Steve Hooker & The
Shakers

London Fulham The Cock: Terminal Rescue

London Hammersmith Clarendon Hotel:
Suttel Approach

London Hampstead Starlight Room: Fruit
Eating Bears

London Islington Hope & Anchor: The
Outfit

London Knightsbridge Pizza on the Park:
Tony Lee & Guests

London Knightsbridge The Grove: Fred
Rickshaw’s Hot Goolies

London N.W.2 Hogs Grunt: Niebla

London Peckham Walmet Castle: The Firm
/ The Elite

London Soho Pizza Express: Bill Skeat
Quartet

London Stoke Newington Pegasus: The
MGA Band

London Waterloo National Theagre Foyer:
The Cambridge Buskers

London West Hampstead Moonlight Club:
Metro Glider

Manchester Apollo Theatre: Roxy Music

Newcastle City Hall: Harry Chapin

New Romney The Seahorse: Mister Meaner

Nottingham Hearty Good Fellow: Gwaihir

Nottingham Imperial Hotel: Some Chicken

Oxford Corn Dolly: Fast Action

Southampton Victory Club: Chinatown

South Woodford Railway Bell: Original East
Side Stompers

Wisbech Railway Bell: George Hamilton IV



THE DRINKING PERSON’S BEANO

NEWS DEREK JOHNSON

A BREAKING UP-IS-EASY-T0-DO SPECIAL

Lonesome Joe

THE JOE JACKSON BAND has split following drummer
Dave Houghton's decision to quit the band due to personal
reasons.

Jackson has decided to re-think his own future activities, and
has no§cided to free himself from the responsibility of a

perma ‘band, opting instead for a number of different projects
— including the production of an album for The Keys, a recent
A&M signing, plus others “which are not necessarily involved with
music”’. b .

The now defunct band had worked with Jackson for three years,
appearing on as many albums. They played their last show in
Utrecht, Holland, during December and this was recorded by a
Dutch mobile studio for possible release by A&M.

Acoustic Graham?

IS IT ALL over now between Graham Parker and The
Rumour?

Reliable sources this week claimed that the relationship
was now at an end and that The Rumour were heading to
the States to work with Brooklyn-born singer-songwriter
Garland Jeffries for the whole of ‘81. Meanwhile it’s
understood that Parker, who recently got married, was
drafting new plans — including the making of an acoustic
album, which may or may not be for Stiff.

Stiff, however, claim that no rift exists between Parker and The
Rumour. “l don’t know the band’s exact plans,” stated a
spokesperson for the label, “though it is true that Steve Goulding
and Andrew Bodnar worked on the sesslons for Garland Jeffries’
next album.

"“Certainly though there are no problems between Stiff and
Graham himself. We don’t have an eight or 10 album contract with
him or anything like that but he knows that anytime he wants to
come up with an album we’re always interested in releasing it.”

Nevertheless, the split between Parker and the band would
appear to be a fact.

\
. Subterranean Glen

THE SPECTRES, the band led by Glen Matlock and ex-TRB
guitarist Danny Kustow, have temporarily shelved
activities following the departure of Kustow and fellow
TRB expatriot, keyboardist Mark Ambler.

Kustow cited “fear of flying” as one of his reasons for leaving.
Matlock had decided to concentrate the band's activities in the US
with their recent East Coast tour to be followed by a West Coast
assault in early spring. Kustow’s reluctance to travel by air means
that The Spectres remain a band in name only.

Mattock himself has now begun rehearsing with The
Subterraneans, the Nick Kent-initiated band, rounding out the
group to a four-piece. A keyboards player is being auditioned and
the Subs seem likely to commence regular gigging at the end of
the month, though Matlock is shaping his commitments so that
his solo career and Spectres-evolved work can still continue when
necessary.

Rats play Rainbow
Extra Springsteen dates

TOUR NEWS, RECORD NEWS, ETC. P.26-30

Pic: Joe Stevens

Bunnies look for gig site.

R R S S RN N
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Pic: Stevenson

Costello
Squeezes
into studio

SQUEEZE, who recently
appeared at the
Birmingham Exhibition
Centre supergig with ex-Ace
keyboardsman Paul Carrack
occupying the seat vacated
by Jools Holland, are now in
the studio working on their
new album, which is being
produced by Elvis Costello.

The Costello involvement
lends credence to the story that
Squeeze are soon to be
involved in a management
switch which will see the band
parting with Police svengali
Miles Copeland and being
handled instead by Jake
Riviera, who is said to be keen
to see the band appearing on
his F-Beat label, though they are
apparently firmly pacted to
A&M.

Meanwhile Jools Holland and
his new band The Millionaires
have been piecing tracks
together with the aid of
producer Pete Wingfield.

Chris Difford has provided lyrics
for half the material so far
recorded.

Bunnymen take
to the hills

ECHO AND THE
BUNNYMEN are to play a
special one-off free gig at an
undisclosed location
somewhere in the Peak
District on Saturday,
January 17.

The performance, which is to
be filmed as part of a movie
titled They Shine So Hard
featuring the Bunnymen, is
being organised by Zoo
Records, who will forward
passes for the show to all fans
sending an SAE to The Zoo, 1
Chicago Buildings,
Whitechapel, Liverpool 1. The
passes will also include
instructions on how to get to
the mystery location.

For those without transport,
Zoo are also organising a series
of coaches from London,
Liverpool, Manchester,
Sheffield and Leeds. Fares are
£5 return from London, and £3
for the other four cities, and
coach tickets and passes are
available from the following
agents in each city: London,

Virgin Megastore Ticket Kiosk;
Liverpool, Penny Lane Records;
Manchester, Piccadilly Records;
Sheffield, Virgin Records; and
Leeds, Virgin Records.

This performance, which will
also be recorded for a
soundtrack album, will be the
band’s last appearance in
Britain for some months.

“
Kampuchea set

Now scheduled for February
release is “UNICEF’ the long
awaited live double-album
presenting much of the music
performed in the recently
screened Rock For Kampuchea
TV show. Side one of the album

features tracks by The Who,

side two is split between The
Pretenders, Elvis Costello and
Rockpile, with Robert Plant,
while side three contains tracks

- by Queen, Clash, lan Dury and

The Specials, the final side
being devoted to Wings and the
all-star Rockestra. Probable
price for the set is £5.00.
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Bom ba ba bom ba
bom ba ba bom ba
ba bom ba ba bom
ba dang de dang-

- dang de ding de
dong ding blue

moon...

Penny Reel pays tribute to The Marcels

THE MARCELS’ ‘Blue Moon’
is one of the great emotional
experiences of my flife.

Here | am, tuned in to the
nascent days of 1961, scanning
radio stations, a constant diet,
Auntie by day, the Grand Duchy
by night, of unpalatable pap. The
demise of Duane Eddy, fallen
from his high estate — and great
is the fall thereof — with ‘Pepe’,
a hit for Russ Conway as well;
and Elvis Presley too, who
having attained a zenith of mock
operatic foolishness with ‘Are
You Lonesome Tonight' is now
riding high with ‘Wooden Heart’,
trite sentimentality and bad
German to boot.

Okay, there are some bright spots!
Ben E King and The Drifters, for
instance, both turning in regular
performances of masterful
Superpop. The Everley Brothers
scintiflating on ‘Walk Right Back’,
and newcomer Ulysses Samuel
Bonds with one of the most exciting
new sounds in a long while, “New
Orleans’. MGM release a Jimmy
Jones LP in this country, which |
treasure, and Tottenham Hotspur
are heading for the double. Super
Spurs and Superpop, rare moments
inthese bored years of the
Macmitlan decline.

THE NEGLECTED period from 1959
| | to 1962, reviled by rock critics
everywhere, is the era of Superpop.
Borrowing chiefly from the R&B
vocal groups of the mid-50s, the
bass voice introducing a theme, then
intoning it beneath a soaring tenor
lead; instilling a little rock’n’roll and
mainstream/gospel R&B; encasing
|| the whole in solid teen, these discs
k| aresuperb. They deserve more than

the curt dismissal given them by
misrepresenting posterity, and | still
maintain that 1961, in spite of its
disastrous beginning, is the
definitive year of modern pop.
Perhaps the most unigue, certainly

! the most refreshing element of

Superpop is its racial franchise.
Blacks, whites, ltalians, Puerto
Ricans, even Spanish and Mexican
kids, all are singing in similar vein.
Never again are the ethnic groups to
share such singular musical identity.
The Regents could easily be a
group of blacks on ‘Barbara Ann’,
and similarly the Len Barry led
Cameo-Parkway hitmakers The
Dovells with ‘Save Me Baby’.and
‘Bristol Stomp’; but the former are
ltalians, and the latter hip, white
college kids. Marv Johnson, a young
negro, is as clean as any highschool
spic on his hit recordings ‘You Got -
What It Takes’, ‘Move Two
Mountains’ and ‘Is A Bluebird Blue?’.
Outside of fealty to all things teen,
Superpop is without prejudice.
Simply, the artistes are pandering
a slightly bowlderised version of the
hip, virtually unknown music of their
youth. An elder brother’s record
collection, perhaps, or the music
they remember blaring out of black
radio stations a few years back.

THE MARCELS are a multi-racial
(three blacks, two whites) outfit from
Pittsburgh, who form and disband
several times — disagreeing over
the arrangement of ‘Blue Moon’ as
legend goes — before Stu Philips of
the independent Colpix label picks
up some tapes the group send him
and hire them for a session.

An avid follower of Cashbox
charts, courtesy of New Record &
Show Mirror, t watch ‘Blue Moon’
climb the 100, the fastest-rising disc
of all time; hear it briefly on
Luxembourg’s US Top Ten Show

A
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Tickets from The Venue Box Office
and the Ticket Machine in the

PRETTY THINGS

Saturday 10th January

GEORGIE FAME
Sunday 11th FLLOTTY

. LINDISFARNE
Monday 12th January
REGOAE 81, CHILDREN OF
featuring STEEL PULSE, BLACK SLATE,

. JIMMY LINDSEY AND RASUN

Tuesdey 13th January

BOW wow wow
Tuesday LATE NIGHT £2.00
HOLLYWOOD MOVIES PARTY
WITH BIDDIE AND EVE

Wednesday 14th January

£2.00
THE PASSIONS & THE SOUND

160 VICTORIA ST, sw1
{opp Vicmrisnuhgg;znationi

through a fog of faulty transmission,
recognising the Rodgers-Hart
standard newly-treated, and am at a
loss to understand the excitement.
Why does it break so spectacularly, |
wonder.

Itis released here on the Pye
International label in February, 1961.

Dave Jacobs, his sly smile working
overtime, spins Juke Box Jury, ‘Blue
Moon’ comes up on the credits, and |
lay there in pre-pubescent orgasm
as a man named Richard F Knauss
explains the universe: “Bom ba ba
bom ba bom ba ba bom ba ba bom
ba ba bom ba dang de dang dang de
ding de dong ding blue moon moon
moon blue moon dit de dit de dit
moon moon moon blue moon dit de
dit de dit moon moon moon blue
moon dit de dit de dit bom ba ba
bom ba bom ba ba bom ba ba bom-
ba ba bom ba dang de dang dang de
ding de dong ding blue moon,” as
the unfortunate Katie Boyle titters in
nervous indignation and Pete
Murray wisecracks gloomily; as
even David Jacobs, a host of small
intelligence and limited opinion, is
vociferous in his condemnation. |

|
|

i
1

buy the disc down Petticoat Lane the |

following day. ;

The rock-hating British music
weeklies pan ‘Blue Moon’
unreservedly. Record Mirror’s
reviewer gives it a one star rating —
very few records achieve this
distinction, The Ciassics’ brilliant
‘Life Is But A Dream Sweetheart’

Saturday 10th January

THE CRYSTAL PALACE

Annerley Road, Upper Norwood SE19 {Crystal Palace Roundabout)

LINDERSFARNE

being the only other to my
knowledge — calling it the worst
noise he ever hears. It is that good!

A number one in this country with
‘Blue Moon’, the group never repeat
the first success, although they do
record a whole sgries of Superpop
spectaculars. | buy every one of their
Pye issues: ‘Biue Moon’,
‘Summertime’, ‘Heartaches’, ‘You
Are My Sunshine’/‘Find Another
Fool', ‘My Melancholy Baby’, most
of them reworkings of standards in
the inimitable Marcels style, itself a
pastiche of 50s group sound, in
particular The Del-Vikings, The
Clovers and The El Dorados. The
group’s ‘Blue Moon’ album, like the
flips of their “standards”, is in
traditional vocal group style and
includes ‘Most Of All’ (originally
recorded by The Moonglows —
1954), ‘I'll Be Forever Loving You’
and ‘A Fallen Tear’ (The E| Dorados
— 1955 and 1956 respectively), Pee
Wee Crayton’s ‘Peace Of Mind’ and
The Harptones' arrangement of
‘Sunday Kind Of Love’ — a 50s R&B
classic. It also contains uptempo
novelty items, ‘Teeter Totter Love’
and ‘Sweet Was The Wine'.

But the group never carry this
influence onto the top sides of their
singles. The nearest they come to it
is with ‘Summertime’, the follow-up
to ‘Blue Moon’ and a further US hit.
However, this is not as successful as

is anticipated, mainly because of its
gimmick-free rendition.
Nevertheless, it is their best ever
effort. ‘Heartaches’ — or
'Headaches’ as my father retitles it —
does marginally better than
‘Summertime’, ‘You Are My
Sunshine’ bombing between whiles.
Their next release ‘My Melancholy
Baby’ begins with the ‘Blue Moon’ -
bass intonation, then Ronald Mundy
enters saying “ah nah, not dat thing
again, le’s do sumpn new.”’So they
wurp and wop and burp into the
song. Messy and ugly, such
gimmicks cannot last and the group
have no more hits. They make a
guest appearance in the movie Twist
Around The Clock, singing ‘Merry
Twistmas’, and their only other
claim to fame is that a black
Liverpudiian group The Chants
record ‘Sweet Was The Wine’ note
for note in 1965 and earn a small
British hit.

Ronald Mundy, Fred Johnson,
Richard F Knauss, Gene J Bricker
and Cornelius Harp would still get
together in the early 70s for the odd
Ralph Nader rock’n’roll revival show.
‘Blue Moon' is their legacy and
millstone; a great pity as Cornelius

"Harp possesses one of the best
voices in sweet, falsetto R&B. Come
back The Marcels, all is forgiven.

Main Hall
Thurs 15th Jan

& Support at 8.00pm
Sat31st Jan

Support at 8.00pm

PLYMOUTH POLY

£2.50 Adv £2.75 door

GARY GLITTER

LINDERSFARNE

For further detaits write to §. Banford {social
sec) or phone: Plymouth 266174

£2.75

OPENING

J‘J" 7 T e
THE GREYHOUND.
% FULHAM PALACE ROAD

Virgin
Magastore 14 Oxford Stres: W1
Postal Applications (P.O’s only) from
The Venye
FOOD, DANCING, LIVE MUSIC WL
OPEN TIL Jam EVERY DAY EXCEPT SUNDAY
Wednesday 7th January £3.00
MATUMBI
Thursday Bth January Fri 9th Jan
POLE CATS
Thursday LATE NIGHT
ELEKTRO DISKOW
Friday 8th January Sat 10th Jan

.00
00
£3.00
.25
.50

Sun 11th Jan
£4.00
RASTAFARI Mon 12th Jan

Tue 13th Jan

Wed 14th Jan

THE

THE NASHVILLE TEENS

+ Nerve Centre

HANK WANGFORD BAND
+ P.P.B.

KEVIN COYNE & GLS

+ Metro Glyder

RESTRICTED CODE

+ The Rest

TV SMITH’S EXPLORERS

+ The Imports

GENO WASHINGTON

+ Steve Hooker & The Shakers

ALTERNATIVE CABARET

Fri 9th Jan

Sat 10th Jan

JOHN BULL

590 Chiswick High Road, London W4
(Opposite Gunnersbury Station)

Direct From TV's ‘OH 80Y"

B SHADES
MICKY JUPP

THE NEW
THE MALL SW1 9303647

4 Stars sooxasir
NONE Cinima
FOR PROGRAMME tinmet$

THURSDAY JANUARY 8

HENRY JAGLOM'S

AA

£1

£1

£1.50

SATURDAY
JAN 10th

|| BLURT

MOONLIGHT cLuB

A FILM ABQUT SEX MONEY
AND VITAMINS

‘ A brilliantly quirky comedy of
modern manners’

Derek Malcolm Guardian

5t e way

Paris
Pullman

ALSO AT
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HEY! MR AFRICAN POSTMAN
LOOK AND SEE, IS THERE A

LETTAH IN YO’ BAG FOR ME?

Burning Spear

The Venue

| can remember literally crying with feeling at only one
concert, and that was Burning Spear at the Rainbow in '78.
That kind of high is hard to repeat, and indeed, though |
haven‘t specifically avoided seeing the Spear burn in the
intervening years, | gave a sigh of relief that | hadn‘t seen his
recent Rainbow show that most (except Chris Salewicz, who
reviewed for this paper in ecstasy that time-warped me right
back to ‘78) said was a bit duff.

Thus, no expectations at The Venue before Christmas. Even
now, into ‘81 like it or not, § can time-warp myself back a
couple of weeks, and wish § could stretch out the few hours of
Spear onstage to balm our urban existence. if that injection of
heart was available on the National Health, the country would
be a saner place. )

Admittedly, Spear’s output over the last six to seven years
has a way of ail sounding the same, and thus he cannot be
regarded as one of those extended - the - frontiers - of - sound
types, but if you want a slow-burning, chanting tide of
passion, he’s your man.

Spear’s built up a band that, while not reaching Sly/Robble
standards, is solid enough to carry his dense vocal. One of the
most crucial elements of his sound has always been the use of
horns, and thankfully, Bobby Ellis and Herman Marquis, the
two session veterans, are both on board. Their horns carry the
right pungent sweet and sour tone;

The songs ranged from his oldest Studio One styles, like
‘Foggy Road’, to ‘African Postman’ and others of his last ‘Hail
H..M’ atbum. As the evening progresses, it’s absorbing to see
Spear penetrate deeper and deeper into the music; alas, | was
too ecstatic to take notes, but halfway through he hit a certain
point beyond which he went clear, into those abstract
ultra-scat realms that are a beyond-words babbling orgasm,
or primal scream — just cast adrift on the rhythm, switch on
your soul as automatic pilot, and the journey will be thrilling
but you won’t drown. ;

That’s the most precious moment of seeing Spear in good
form, the total connection of spirit and body. Personally, I've
no plans to repatriate anywhere, and theoretically, Spear’s
established themes of black culture should mean littie; but
there’s a universality of yearning in his songs that can bridge
cultural moats, however wide.

Vivien Goldman

The Sweet

Lyceu_m

EVERY DOG has its day, but
like a lot of dogs The Sweet
are enjoying their second
taste of the fimelight.

Why people should want to
pack out this monstrous
Ballroom on a Sunday
evening in London — it's not
as if they live in a provincial
outback where not much
happens —to see a
shipwrecked relic in action is
well beyond me. it's not even
the original Sweet with the
ambivalent sexuality of Brian
Connolly (remember wher™
Bowie took a backseat
because all the gentlemen
preferred a blonde?) but the
remaining trio tarted up and
repackaged.

Perhaps the resurgence of
Heavy Metal and the
continuation of ramalama
punk is understandable in all
its despicable plebian
baseness baiting, but the
blatant exhumation of rotting
carcasses like Slade,
Nazareth, Gary Glitter and The
Sweet is a lot more
frightening. It's a sign of how
quickly young people become
stale and aged, rushing back
to their teenage
(pre-employment, pre-dole
pre-disillusion days) for safety
and consolation. '

The same people would
probably laugh at their
parents harking after long
forgotten ‘B’ movie stars but
here they are only five years
later desperately
re-celebrating the transparent

Burning Spear, jabba jabba heys! Pic Anton Corbijn.

fantasies of their youth,
ignoring change, How does it
feel to be senile at 25?

When they happened in the
mid ‘70s The Sweet were a
half necessary development
in British pop — a direct threat
to the monolithic edifice of
‘progressive’ rock. They
gloriously sent up its musical
mores, its repulsive
machismo and its ridiculous
satanic struck imagery: Deep
Purple painted up like a kid's
colouring book, hilariously
stretched and shammed by
the songs of Chinn/Chapman.

The actual songs ‘Baliroom
Blitz’, ‘Hellraiser’ and
‘Blockbuster’ were hardly
essential but their importance
lay in what they signified.
With the glaring stupidity of

‘ their elders in the album

market highlighted and
demystified with tack and
trash, they cleared a space for
a more imaginative and
relevant rock music.

The Sweet shouid have
been a stepping stone, a short
lived happening who, having
fulfilled their function,
disappeared and left it for
fresher faces. Of course,
things don’t work out like that
and it’s ironic that since their
decline Sweet have worked
right back to where they were
always coming from and
they’ve now joined the self
same club of heaving hard
rock morons out of whom
they once took the piss with
almost surrealistic splendour.
This is the ball at the end of
their chain.

Two squat, frizz-haired jerks
and a brawny drummer,
who've been rested rather
than restless, prove to be very
tiresome. They‘ve come back
to deliver brutish, beefy
boogie, an evening of
retarded and repressive
entertainment. :

| was stunned into a coma
of disbelief with the onslaught
of aching bully boy sex
{‘She‘ll kill you with a wink of
her twat!"/”If we don't fuck
you, somebody will.”’}) and the
meaningless archaic theatrics

— guitar smashing,
copulation with instruments
and guitars set ablaze — until
battered, exhausted and soul
destroyed, the big gaping hole
that's been blasted deep
inside begs for relief and |
submit to an early exit.

Steve Priest used to be OK
with his one line Cruella
Deville interjections, but what
an embarrassing and
obnoxious tart he's turned out
to be in Connoliy’s spotlight
— his vocals ail browbeating
yells and squalls, his attempts
at dancing the cue for endless
ripples of overweight flesh
inside a tight leather jerkin. He
leads the band through a
mixture of old and new with a
style that drives a wedge
somewhere between punk
and heavy metal.

The audience is so
uninspired that the same
sullen faces parade the bar
regardless of who plays there.
That’s what's wrong with
London’s music scene; the
venues attract people on the
basis of traditional reputation
and their fashion parade
ambience: a place to see and
be seen. The music has very
little to do with it. A group like
The Sweet can play the closed
gig circuit without having to
prove anything, which is just
as well because they have
nothing left to prove.

Gavin Martin




Orange Juice. Pic David Corio

A Reasonable Thing To Do
ANOTHER underground
week at the ICA, slyly
sponsored by London’s
limp, henpeckmg Capital
Radio. Does all this activity
have anything to do with
the rest of the world?
Cabaret Voltaire, Passage,
Crispy Ambulance, Sound
really shouidn‘t dc these
things: (but what else is
there to do?): they should
have a lot to do with the
vest of theworld. -
Between Insight And Practice
Making a mark in the
marketplace . . . making a
name for themselves . . .
Saturday’s exercise provided
a lot of whatis the
minimising, disdainful dark
side of new age music: in
praise of low life, sanctioning
censorious hostility. Red Beat
are Malicious Damage
starlets, Basement 5 have
lingered on tour with Killing
Joke: | say this to clear the air,
to air my conscience.

Red Beat's erect rock is a
square, unhardened and more
disciplined equivalent of their
playmates’ self-seeking
designs: no doubt attractive
to the irredeemable. Brutal
and brutalising music, basic if
not as delinquent as the
Subs . . . my complaints
about it are undoubtedly
cowardly.

Basement 5 are four and
rasp accursedly about sin and
¥rtue, justice and temptation.
Their sound is autistic,

DISLOCATION DANCE @ REDBEAT @ BASEMENT 5 @ BLUE ORCHIDS @

avaricious advancement on
pure-ish punk, charging about

. but not much of a charge.

They’ve a notoriously bad live
reputation, and now | know
why. It's retreat music: no
extension, mundanely
ungenerous. I'll leave it: | left:

There are two ways to
dance to Basement 5: there is
one way to dance to Red Beat.
This way. That way. Away.

One good group on
Saturday night and three
great groups on Sunday night.
Smash That Mirror Into
Smithereens

Dislocation Dance didn‘t
want to depress us. Rock fans
would call them lightweight
and primitive, so they must be
good. First on Saturday night,
they were a breeze. Light
clothes, fine haircuts, a way
with words, their sound was a
scatter-brand of chips,
wedges, loops, leaps . . . a
ferreting, fretting
chamber/bop noise. Yet
another animated and friendly
adagption of Licked Decal
rhythms, and a loosening feel
that you might interpret as
swing.

D.Dance (New Hormone
recording stars) are riotously,
comically derivative, a warm
hearted trumpet edged blend
that reminds me of the lost
sophisticates Grow Up.
Fussing fussy northern
romance, hastiness, reckless
wit, unashamed whimsy,
lashes of soul and humour,
dashes of coy sincerity and
boyish enthusiasm, Beefheart
and a spectacular sense of

space. What awhirll Hear how
old fashioned they make XTC
sound.

More more! An encore: a
pouting, celebrative,
underdone ‘We Can Work It
Out’ that even in these tense
conditions was refreshing,
relaxing and all mine.
Dislocation Dance should do a
package tour with Orange
Juice and The Bongos (each
playing 20 minutes). Their
casual clothes alone would be
worth turning up for.
Fighting back
Here’s Blue Orchids, a four
piece with oblique style,
pessimistic grace and factious
discipline. Two stars from the
very first Fall surface,
presumably fulfilling their
original intentions:
unimpressed, impassive Una
Baines joylessly fingering
electric piano, melancholy
Martin Bramabh listlessly
looking to be our first reat
guitar hero since Verlaine.
What fun: buy you have to
look and listen differently.

They're the kind of group
The Subterraneans or The
Only Ones would love to be:
mournful, miserable, intense,
shambolic, neglectful . .
acting like they’ve truly
connected with the essence
and presence of Reed, Dylan,
Verlaine, turning dejection
into mighty art, the dismal
into the compelling,
separating the passion and
the purpose from the myths,
opposing the constricting,
effects of slickness,
technicality, rhyme and

reason. It's a sound frayed at
the edges and unafraid,
dealing with reality and
identity, the losing game, the
lost cause. Their songs were
so much more than a lick and
a promise, were triumphantly
monochrome, invariably fell
to bits before the ‘end’. The
bass and drums were awful
and always seemed to be
playing another song.
Bramah’s voice — he was
always destined to be
frontman — whined and
wheezed but unavoidably,
pulling together inchoate
chant-melodies. His guitar
solos were chilling, his
rhythm playing consummate.
Baines licked the end of the
little finger of her left hand
and used her right hand to
decorate this dislodging mix
with leisurely droplets of
sound/mourning sub’60s S.F.
pleasure sound.

Blue Orchids have a classic
sense of proportion.
A Ridiculous Relief
Pop is an art and there are all
manner of elusive elements
involved: it’s not just a matter
of knowing the words, the
chords, the cliches, the
history. Orange Juice — the
little boys — understand.
Their music is disordered,
undeveloped uneven and
majestic: pop for idealists,
pop for imperfectionists.
Imperfect pop! It’s a cleansing
experience. All these words
are pretty useless: how can
you write about a song like

CONTINUES PAGE 350

BLACK LEATHER
JEANS £45 Post free

Really well made
from supple English
hide. These jeans
are tn a ciassic style
with straight leg {16
inch bottoms), cuts-
way front pocksts.
Thers is no join
across the leg asfin
lesser quality makes
and they are lined to
the knee. Sizes 28-
34 walst (the leg is
left dong to be
turned up). Money
will be gtadly
retunded if the jeans
are returned

9 TERMINUS RD,
EASTBOURNE
SUSSEX

FOR
DETAILS
OF
ADVERTISING
iN
THE
MAIL
ORDER
SECTION
PHONE
CHRIS
ON
01
261
6172

lining, roomy pockets,

Real Leather
Bike Jackets

"£45.50

Theze jackets are in
biack leather, with zip
cuffs, five zipper pockets,
wrapovaor front and
quiit ined for axtra
warmth in sizes 47 to

DIRECT FROM TNE
MANUFACTURER

Send cheques or
postal orders 10
D. & G. Leatherwear
Unit 3, Recovery house
Shetteld Ra
Barnsley

PM'ED N GOLD

£49.50.

State Size.

MUSCAL

Genume Brand New
Nylon

M. A FMng Jackets

As iliustrated
In sage green
A nNylon, with
Orange
Quiited
£y Lining.

-
P.& P . £1.50

Now The Genuine Article
Superb Qua

Heavy Sheepskin

Flying Jackets

3 ) yut 0
bound in leather larpe
sheepskin cotlar with ¢
storm straps. 21p
sieeves and sheep
skin ined packets
Available either
n brown with
brown inside
sheep pile or
inblack
with grey
mside
sheep
pile
State

Genuine Ex Government Surplus

NATO Parkas

In proofed heav
cotton with - arm fur S
fabric or quilted

and hood.

Not new but
m excellent
condition
State size.

£1505 X4

P&PL150

From the U.S.A.
GENUINE HIDE

FRINGED
TRAPPER JACKETS

Now Only '

P.&P £150/

GENUINE US A.

FIELD
JACKETS

CHEQLES&PO; 10;

£5 95+:::v

& INSTRUMENT LOW
3 WEEKS DELVERY

wu(wm(;ms o
3 EFFRA RD BRIXTON
LONDON $W2

In Olive Green, heavily
rroo'ed cotton with cotton

_, w‘

studs, epaulettes. storm

Ly y,e‘l howd st concealed 2ip £
IV /7 axot pocket wn collar {
Q¥
J ﬂ./ Not new but in
iy 5ul°Ph°ne excellent condition

£15.95

SIZES: SMAILL p. & p. £1.50

BIE
London SW5 9AH
01-373 4737,

London’s Leading
Motor Cycle
Clothing Centre

Access and

Barctaycard acceptable.
ABC Ploase autharrse and Quote number

ining.4 pockets, 2ip, press.

Cash Money Postal Order or Cheques
with order Satrslacton or money retunded

NORTHERN

SURPLUS STORES

—
Dept NME 357 Leith Walk. EH6 8SD
Edinburgh Tel: 031-554 4179

arls Court Road.

fx' ‘

CHINESE QUILTED JACKET £9.95 + £1.00 P&P
The Chinese lock? A cotion quied peg buttoned, fromt pasch
packets. Colours: Black, purpie, navy, wine and cresm. His 327407,
bors 340" bust. Please state size end shemative colour.
KURTA Only £290+ 28 pho

y A good quakty white natural cheesecloth Kuda with white

embroidery. Chest size X427, girls 30"42°. Him state chest size,
her, state bust size.
COLOUNED EMBRO:DERED KURNTA £295+8p php
Same style as above but coloured embroidery on 3 whits nstural
background. Chest size 3042 Hers 3044 bust Please state your
chast/bust size.
COLOURED CHEESECLOTH KURTA £34+30p pdp
Same colour background s embroidery, Colours pink, black.
purpie, drk green, brown, navy, wine, rad, lilac, khaki, sky blue,
derem biue. His 3042 chest. Hers 3042° bust Please state your
chest size and an ahernative colour.
SIK KURTA £5.20+28p p&p
In natural white, bius, purple, turquoise, black, red, grean, penk,
yollow, sky bhue. AR with whits embroidery. Piease siate an
alternative colour. Chest 30-38, bust 3240

Please write your name, full address, colours and size clearly. All goods can ba exchanged
or refunded if returned unwoin wathin 10 days Send PO/cheque, paysble to Shapes, to:

SHAPES (Dept E), 252 High Street, Waltham Cross,
Hertfordshire, EN8 88P.
Shop Now Open. Closed Thursdays (Sorry no catalogues)




<

g ,
& J (DEPT X)
7TORMGLADE. |
! CRaNBovRNE N,
ALLE Y LEICESTER %,
SQUARE LONDON Wic2%

;;?vf"‘“r’”f\:.\g\ Sizes: Guys 34/44, Girls

. 8/16. Real hide motorbi

ackets;_ black and white
o £41.95. Black Leather
Waistcoat £9.95.
s 3

(plenty of zips & D-Rings) black,
white, mid-blue, red £12.75.
leopard laggings £8.95. tartan
(zips & d-rings) £10.95. bum
flaps tartan, leopard or
celot print + plain colours
\as Bondage Trousers £1.60

n
»
i UNISEX BOILER SUIT
iIn White with Black piping,
Black with White piping, Elasti-
cated waist, seamed pockets
r-p.ng along side seams and
ront lspel cotton or satin
sizes: S.M,L £18.99 ¥
SKIRTS
Knee langth, colours: black &
white, Prince of Wales check,
tartan & plain colours. Sizes
8,10, 12, 14. £6.99

MOD TROUSERS e

15° Bonoml. angled side pockets with one hip

ket, 1%" loops and waistband colours:

lack, Brown, Beige and Grey. All Sizes
£10.99.

STA-PRESS TROUSERS
in Beige and Prince of Wales check sizes: 28~
to 34" £11.99

WADE TO

SURE
ANY STYLE, ANY SIZE, Please State Waist and Inside Leg Messurements and Second Choice Money Back if Unsuitabie. Cheques and P.Os To:~

ALL N1 ROY’'S FASHIONS 1. ricor, 45 Camaby Street, London W1

- T———

' ' For all enquiries and

quick delivery telephone
orders to 0270 214736

NEW
Latest
Fashion

Double Breasted
Shirts.
Polyester/Cotton.
Red, White, Black,

Royal Blue. -
Sizes 32" to 42"

£12.95

incl. postage
Make cheques/postal order
payable 10: Gemini Mail Order (NME) and send to, Gemini,

Wivss crmtman sam paess aotn oo R ATAN| 102 Victoria St,
P SN 5 E“ — ——— Crewe, Cheshire
e 5 ; Access and Barclaycard weikomed
Just telephone your card number

Money back guarantee ¢ returned within 7 days

RADAF

FANTASTIC NEW STYLES...

. IN CARNABY STREET

. SUIT

In Black, White, Red, Grey,
Brown, Navy, Light Blue, 8
Pleated Trousers suit £39.98.
Trousers can be ordered sepa-
In same colours as suit
16, 20 or 24 Pleats all at
£18.95 each. Please State
number of pleats required

g—; LOWEST PRICES

({Boating Trousers) Two pleats

turn-ups with 16” bottoms in
White, Light Blue, Red, Black,
Grey, sizes: 26" 10 36" {waist)
£11.99

'RADAR

PINAFORE DRESS

With shoulder button opening.
Style festures low waist line
on to knife pleated skirt, low
armhole so dress dan be worn
with low armhole blouse.
Dress in all colours and Green
or Red Tartan in all sizes
£12.99.

UNISEX COWBOY BAGGY JEANS
Colours: Blue, with Red, Goid or White piping.
Plain Blue sizes: 26° to 32° £12.99

PEDAL PUSHERS In cotton or satin alf col-
ours available sizes: 8 to 16 £10.50.

-

X Uniqua Jewellery for you in Fabulous
Precious Metals.
Our Famous Leaf
Pendant 17 High' £
¥+ Subid Sitver Leaf on Real Silver Chain. . . -E850
1” Solid Silver Leaf on Sitver Plated Chain.........£4.95
%" Solid Sitver on Real Sitver Ear Hook...............£225

1" 9 carst Leat on Rea! Gold Chain.............. £40.00
%" 9 carat Leaf on Real Gold Ear Hook ... £10.00
%" 9 carat Loaf on Fine Gold Chain................. £23.00
Popular Solid Stiver Leaf Ring.....er . cocen.enn £9.00
Prpuler 9 carat Solid Gold RiNg v £40.00

(Send size or 25p for sixe card) f,-‘

N %
Money to.— ATLAS, "@1

2a Kensington Gardens, \
Brighton, Sussex.

RADAR RADAR

RADAR. RADAR RADAR RADAR
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REAL LEATHER. Super
quality. Latest Styles.
Mod leather button 3
jacket, narrow lapel, 3
piped pockets. £59.95
P&P £1.50. Brown/
Black, chest size 34-42.

Casual Zip Jacket, Zip

front, button collar,

adjustable waist.

£59.95. P&P £1.50.

Brown/Black chest
size 34-42.

When ordering please state size and colour. Send cash, cheque, postal
order to

DeptJL, LIONEL LEVY LTD, 42 AMHURST RD,LONDON ESLJN
Allow 7-21 days delivery.

Money back guarantee on ail goods returned, unworn, within 7 days.

RADAR RADAR RADAR

BONDAGE TROUSERS Heavy back leg zips, leg
ties, side pockets, tartan bumflap, and strap. Colours —
black drill & red tartan. Sizes — 24-32 {even sizes only)
ONLY£14.99 INC P&P

ZIP ‘CLASH’ TROUSERS A lot of zips on front and
back of trousers. Large pockets and extra pocket on
side of leg with zip ‘D’ ring and dog clip. Colours —
black drill, red drill, red tartan. Sizes — 24-32 (Even
sizes only) ONLY £14.95 INC P&P

ZIP ‘CLASH: JACKET Plenty of zips, and double
zipped, zip-out front. Sizes — Extra small, small,
medium, large. Colour — Black only {red piping) ONLY
£18.50 INC P&P

BOWIE TROUSERS Multi-pleated trousers, baggy.
Sizes 24-32 —even sizes only. Colours — red, white,
biack and tartan ONLY £12.50 INC P&P

HvavH. Hvavy, "dvavd

Orders should be addressed to:
P LEACH, 50d REDCLIFFE GDNS,

CHELSEA, LONDON SW10
or visit “RADAR’, 1st FLOOR, VIRGIN RECORDS,

UNION ST, GLASGOW & 3 DUNDAS ST, EDINBURGH
Money Back Guarantee if goods are unsatisfactory.

RADAR

FOR DETAILS OF

MAIL ORDER ADVERTISING

RING 01-261 6172

-

1ETiof pockets 2nd
TR CRY,

Send full name and address,cheques/PO's to:PRINTOUT PROMOTIONS (X)
28A Abington Square, Northampton.
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- NME CLASSIFIE

REACH MORE PEOPLE THAN ANY OTHER MUSIC PAPER IN THIS COUNTRY

| v

2p
per word

\
p
per word

[mum\u:

ABSOLUTELY FREE
Magazine” interviews famous songwri-
ters, explains copyright, promotion,
publighing, recording contracts, royal-
ties, song contests, sefting lyrics to
music without paying etc. Samply abso-
lutely free from International Songwri-
ters Associstion (NME), Limerick City,
Ireland.

EARN MONEY songwriting. Amazing
free book telis how. — L.S.S.,, 10-11 (X)
Dryden Chambers, 119 Oxford Street,
London W.1. (10p stamp).

LYRICS WANTED. No publication
fee. 11 St. Albans Avenue, London W.4.

YOUR GROUP videod £35.00. 262
52863.

“Songwriter

2p
per word

MUSICIANN
WANTED

BASS/DRUMMER needed for begin-
ners group. For details phone Winsford

BASSIST FOR Manchester band. Fast
pop, Bolan, Beatles, Buzzcocks, —
Richard 485 5123.

DRUMMER FOR R & B based group.
Phil Watford 34819.

KEYBOARD ENTHUSIASTY. Kez 546
2279. Kingston, London.

NEW WAVE drummer. Experience
unnecessary. — Phone Mark after 7.00
pm. 01-249 8251.

PERFORMANCE REQUIRE experi-
enced bass player, modernist music.
061434 3205.

RADIO 8§ want new drummer. Phone
Bradford (0274) 496272+

VOCALIST IN need of good creative
musicians, Ants, Roxy, Bowie. Phone
John 749 1753.

NAME
CHART BAND

With major recording contract require
experienced (recording + performing)

LEAD SINGER/
RHYTHM
GUITARIST

{(19-24 vyears, preferably London-
based)
Ring 01-449 8686, Ext.45
12 noon-4.30 pm.

i quent,
12 ahirts per design

# AN prices fulty inchusive TODAY!

ta'mdgnm bech  T-SNIATS AND FWE ATRMNTS
D

TO YOUR OWN OSION |
T PROFESBIONAL
AR SCREN PHINTERS

tConwmnpﬂcn
o Worid wide setvice

" Dept. NME  Freepas
BOWTHORPE NORWICH NRS 98R TEL. (050 $5018
)

L

[mmum - s wme
1 acontss. N i
e e S

TS Cebe i

SLAPUIALACT AR SLLAM
WO POITAGE STame WECEABARY- WE AT INE ROSEACE

The most certain wa guar
your subjects from the list below and se
GCE which gives details of sur speciud
GCF 'O and 4 Lev ' course includ
Enghsh Languaige Mathematics
English Literature Commerce
Religious Studies Chemstry
Geography Biology
Human Biology Socology
Business Studies Accounting

ADAM ANT t-shirts 3-colour, ‘Young
Parisians’ also Antz Bondage designs.
SML. £4.00. PRIESTLEY’S t-shirts,
Dept. E, 36 Bootham, York.

BLACK SABBATH — Official Tour
Souvenirs. Send S.A.E. to:— Black Sab-
bath, c/o Holy T-Shirts, 15 Gt Western
Road, London W.9.

BRASS PLECTRUMS — an exciting
new sound! Send S.A.E. for details. —
J.B. Blackfriars Craft Centre, Stowall
Street, Newcastle-upon-Tyne.

CLASH T-SHIRTS group photo 5-
colour also ‘White Man Gun'. SML. £4.00
each. PRIESTLEY‘S t-shirts, Dept. E, 36
Bootham, York.

COCKNEY REJECTS t-shirts, group
photo/Ready to Ruck/Greatest Hits Vol.
0. SML. £4.00 each. PRIESTLEY'S T-
shirts, Dept. E, 36 Bootham, York.

COLOUR PHOTOGRAPHS — Jam,
Magazine, Undertonas, SLF, XTC,
Stranglers, Upstarts, Beat, Specials,
Madnsess. Cheques to Mark Watker, 32
Lichfield Road, Durham.

CRAMPS T-SHIRTS 3-colour SML.
£4.00. PRIESTLEY'S t-shirts, Dept. E, 36
Bootham, York.

CRASS T-8HIRTS 3-colour, SM,L.
£4.00. PRIESTLEY'S T-shirts, Dept. E,
36 Bootham, York.

DAMNED T-SHIRTS, 3-colour, SML.
£4.00. PRIESTLEY’S t-shirts, Dept. E, 36
Bootham, York.

DAVID BOWIE — CROWN t-shirts. 3
colour pic & logo. £4.00. SM. PRIEST-
LEY’S t-shirts, Dept N, 36 Bootham,
York.

DEAD KENNEDYS t-ahms, 3-colour
SML. £4.00. PRIESTLEY'S t-shirts,
Dept. E, 36 Bootham, York.

GARY NUMAN silver on black T-
shirts £3.50. Send cheque to Martyn
Stinton, 10 Oakwood Drive, Rotherham,
South Yorkshire.

GIANT COMSAT Angeils posters
£2.50 inc p&p. Cheques / P.O.'s to
Swingbest Limited, 60 Weston Street,
London SE1.

GIRLSCHOOL — OFFICIAL Tour
Souvenirs. Send S.AE. to Girschool,
c/o Holy T-Shirts, 15 Gt. Western Roed,
London W.9,

HAWKWIND — OFFICIAL Levitation
80 Tour Programmes. Send S.A.E. to:—
Hawkwind, c/0 Holy T-Shirts, 15 Gt
Western Road, London W.9.

JOY DIVISION t-shirts. ‘Unknown

Pleasures’. SML. £4.00. PRIESTLEY’S t--

shirts, Dept. E, 36 Bootham, York.

KILLING JOKE ‘Official’ t-shirts —
Requiem black or white shirt. Album
cover 2-colour £3.50. Malicious Damags,
11 Portland Road, London W.11.

MAGAZINE T-SHIRTS, 2 colour plc
& logo. £4.00. SML. PRIESTLEY’S t
shirts, Dept N, 36 Bootham, York.

MOBILE DISCO. Full set. Including
approx. 600 singles, twin decks, 100 watt
amp, two 120 watt loudspeakers, D. L. U.
rope lights, strobe, various mikes and
stands, all lesds etc. Can deliver if
required. Phone 0623 810944 £600.00
0.n.0.

MOTORHEAD — OFFICIAL Tour
Souvenirs. Send S.AE. toi—
Motorhead, c¢/o Holy T-Shirts, 16 Gt
Waestern Road, London W.9.

- RUSH — OFFICIAL Tour Souvenirs.
Send S.AE. to:— Rush, c/o Holy T-
Shirts, 15 Gt Western Road, London W.9.

STRAY CATS t-shirts, 3-colour, SML.
£4.00. PRIESTLEY'S t-shirts, Dept. E, 36
Bootham, York.

THE PASSIONS t-shirts ‘Michael &
Miranda’ pic. £4.00. SML. PRIESTLEY'S
t-shirts, Dept. N, 36 Bootham, York.

TOEPRINTS FOR superior rock pro-
ducts for shops and distributors home
and sbroad. Send for catalogue to 8
Warwick Close, Bushey Heath, Herts.

TOYAH T-SHIRTS, huge logo also
‘Bird in Flight’ and ‘Music Machine’
photo pic:. SML £4.00 each. PRIEST-

'S shirts Dept. E, 36 Bootham,
York

Economics
Statstics
Germun -
Physics
Government

and Politics History

Courses also avarlable for professional qualificationy
Complete the details below and send the whole advertisement to

The Rapid Results Coltege, Dept JD2. Tuition House, London SW19 4DS . or
phone 01-947 7272 (Free Advisory Service) or 111-946 1102 (24-hour Recorducatl

for Prospectus requests)

Accredited by the Council for the Accreduanon of Correspondence Colleges.

THE RAPID RESULTS COLLEGE

[rrmmmmesseemme NME CLASSIFIEDS ORDER FORM === mmmm ===

RATES
22p per word

Travel, Tuition, Wanted.

25p per word

36p per word

are charged at double rate.

Artistes Wanted, Bands, Discotheques,
Employment Agency Licence, Engagements
Wanted, Fan Clubs, Free Radio, Groups
Wanted, Instruments For Sale, Instruments
Wanted, Insurance, Musical Services,
Musicians Wanted, Publications, Recording
Studios, Situations Vacant, Situations
Wanted, Sound Equipment, Transport,

For Sale, Records For Sale, Records Wanted.

Personal, Printing, Public Notices, Special
Notices, Traders Announcements.

Box No. fee £1.80 per insertion
Heavy block capitals after the first two words

!

3 N 2p
[ FOf SALE l |u3|" word

T.1.T.S. SHIRTS & S/SHIRTS. —
Send cheque/cash/P.0. State chest size.
ALL OUR PRINTS ARE ENORMOUS
COLOUR SCREENPRINTS — FULL
CHEST SIZE. Refunds if not 100%
delighted. CRASS — Bioody Revolu-
tions. THE CURE. CLASH — London
Calling. COCKNEY REJECTS — We
Can Do Anything. DEAD KENNEDYS
(2) — Cambodia or California. ECHO &
THE BUNNYMEN — Stage Pose. THE
FALL — Hobgoblin. PINK FLOYD —
The Wall. E RUTS — Triangle.
SLAUGHTER & THE DOGS — Dog &
Logo. SPRINGSTEEN ({3) — Born to
Run, The River & He’s the One. XTC —
Black Sea. KILLING JOKE — Requiem.
TEARDROP EXPLODES. SIOUXSIE
— Large Portrait. SLF (2) — Fingers or

Inflammable Material. TALKING
HEADS (2) Fear of Music & Remain in
Light. THIN LIZZY —  Killer.

ULTRAVOX — Three into One. AC/DC
— Highway to Hell. ADAM & THE
ANTS — Dog Eat Dog (cover).
UPSTARTS (2} Liddle or England.
SPIZZ 80 — Runner. BOWIE — Sca

Monsters. BRIGADE ROSSE — red

black on white. CHE GUEVARA — on
red. JAM — Tube Station. JOY DIVI-

SION — Pleasures on black. LED ZEP-

PELIN 1 —on black. PENETRATION —
Up for Air. PIL — Massive Logo on
white. PISTOLS — B...S or GQD
SAVE THE QUEEN. TOYAH — Por-
trait. REMEMBER all these on TEES or
SWEATS £3.80 TEES or £6.985
S/8HIRTS. Don't Delay send today che-
ques/cash or P.0. to T.L.T.S. (Tell-it T-
Shirts), Dept N, 12 Blenheim Street,
Newcastie-upon-Tyne. Callers welcome
between 10 - 5. Doc Martens & Bondage
Trousers in stock.

RECORDN
FoR LS

ALBUM HIRE. S.A.E. details. Dianne,
Taw Records, Calver, Via Sheffield.

BOWIE, BEATLES, Lennon, lots of
rarities. S.A.E. 17 Heriot Street, Liver-
pool 5, Merseyside.

BROTHERS KARAMAZOU: Coming
soon ‘The Grand Inquisitor’, their long
awaited debut single on Intellectual
Records (the alternative sound of Scot-
fand).

DELETED L.P.’s/singlas our speciale
ity. Ovar 60,000 always in stock. Send
S.AE. for details to Skeleton Records,
P.0. Box 4, 46 Argyle Street, Birkenhead,
Merseyside.

FUNHOUSE RECORDS enormous
New Year list offers you the ultimate in
psychedelia/punk/rock etc. Thousands
of rare albums + singles from America
+ England. Nazz, Chocolate Watch
Band, Charlatans, Kateidoscope, Bowie,
T. Rex, Queen, Rundgren, Rockats, Who,
Mad River, Deviants, Litter, Joplin +
loads more. — Huge stocks of superb
European picture sleeve singles, U.S.
promo items + picture discs. Send large
S.AE. to 1st Floor, 24 Cecil Square,
Margate, Kent.

JANUARY SALE — Thousands of
new and secondhand albums — Tens of
thousands of singles & E.P.'s — Many
collectors items — 100% off everything
~ Rock On, 3 Kentish Town Road, Cam-
den Town, London N.W.1. {Open 7 days
a week).

LIVE RARITIES: Bowie, Dylan, Mar-
ley, Heads, Stones. Tubeway picture
disc. 855 5630.

OLDIES-HUNDREDS to choose
from. S.AEE. to — A. V. Knight, 24 Cen-
turion Way, Purfleet, Essex.

2p
per word

NME Classifieds

are seen by over

HALF A MILLION

more people than our
nearest selling rival.

36,
pes word

! PERSONAML

For

details ﬁngr
FAERSER

01-281 6122.‘» &

perword

FLYING SAUCERS? SAE. details,”

British UFO Society, Woburn Place, Lon-
don WC1 OLW.

JANE S8COTT for genuine friends.
Introductions opposite sex with Sincer-
ity and throughtfulness. Details free.
Stamp to Jane Scott, 3/NM North Street,
Quadrant, Brighton, Sussex BN1 3GJ.

PENFRIENDS GALORE, all ages.
Free brochure from: Leisure Times
{A.25), 1-7 Wigan Lane, Chorley, Lancs.

FAN CLURS 22p

perword

ELECTRIC GUITAR tuition. London
E.C.2, lead technique, rock solos. — 01-
588 8846.

JOE MUDELE bass guitar and string
bass. 467 1350.

LEARN GUITAR at home with amaz-
ing new cassette course. Teaches any-
one to strum rhythms for poputar songs.
Free brochure from Jack Wilcock, Dept.
NME, 7 Heaton Close, Newark, Notts.

SOUND ENGINEERING tuition in 8-
track studio. 01-688 88486.

STUDIO ENGINEERING tuition in 8-
track studio. 01-380 2447,

STUDIO ENG!NEERING tuition in 8-

GENESIS OFFICIAL Fan Club —
Send S.A.E. to GENESIS INFORMA-
TION, P.0O. Box 107, Southwood Lane,
London N6 5RU.

OFFICIAL U.K. Subs Fan Club. Send
S.A.E. to P.O. Box 12, Guildford, Surrey.

SAMSON FAN Club. S.AE. for
details. PO Box 82, Guildford, Surrey,
GU2 6PF

THE WHO Official Club—Send S.A.E.
to The Who Club, P.O. Box 107A, South-
wood Lane, London N6 5RU.

TOYAH FAN Ciub. S.A.E. intergalac-
tic Ranch House, 42 Manchester Street,
London W.1.

FREE RADIO

RADIO CAROLINE articles, ofishore
news, landbased pirates, competition
and rhore in Soundwaves Magazine,
Issue 12, 35p from Soundwaves, Orping-
ton, Kent.

l 22 l
per weord

PUBLICATIONS

2p
perword

BACK TRAX magazine is out on the
streets.

MOONLIGHT DRIVE No. 2 available,
more pages, Beefheart interview, Morri-
son, psychedelia, surf. Also No. 1,
Doors, 60's rock. Immediate, 65p each +
S.A.E. 19F Maple Road, Penge, SE20.

U.K. 8UBS Official Merchandising —
Crash Course (New Album). T-Shirts,
badges, stickers. New line up colour
poster. Still in stock — Old line up
photos, posters. Tomorrows Girls,
Warhead, Biues T-Shirts, badges, stic-
kers, armbands, bum-flaps etc. Send
S.AE. for free listing of up to date
available merchandise and prices to:
U.K. Subs Products, P.O. Box 12, Guild-
ford, Surrey.

U2 BOY t-shirts, SML. £4.00. PRIEST—
LEY’S T-shirts, Dept. € 36 Bootham,
York.

WE ARE All Prostitutes T-shirts —
S,M,L €3.00. Global Manipulations:
{limited book)} £2.50. Pay R Fullwood for
Y-Pop Products, 29 Bassett Road, W.10.

pcr word

ABSOLUTELY ALL your unwanted
LP’s, tapes, singles, video cassettes
bought for 1p — £2.50 each cash or
exchan e value, (more for VIDEOQ CAS-

and RARITIES). We guarantee
NONE refusedi! Bring ANY quantity in
ANY condition to Record & Tape
Exchange, 38 Notting Hill Gate, London
witi. (01 727 3539). SEND ANY quan-
tity by post with S.AE. for cash (our
price must be accepted — S.A.E. for
estimate required). Large quantities col-
lected ANYWHERE.

ALL ALBUMS, singles S.AE. for
quote or send direct. Terminal Records,
“Osakfields”, Crundale, Haverfordwest,
Dyfed.

BOOTLEGS RARITIES, Stones,
Bowie, ELP, Banshees, Clash, SLF. Good
condition only. Send full details. Box No.
4109.

BOOTLEGS WANTED.
Young. Box No. 4110.

KAT MANDU ""The Break''. Steve, 58
Falkland Avenue, Blackpool.

Hendrix,

KOSSOFF, KIRKE, Tetsu, Rabbit
(1972). 5 Findlay Close, Earlestown,
Merseyside.

TOP PRICES paid for L.P.'s/i

PISTOLS ANARCHY (EMI), holidays
{pic), Stranglers Choosey, & W.
freabia, Dickies Silent {(white), Members
Sounds (clear). Offers — Box No. 4109.

VINYL VULTURE — 3 Buck Street,
Camden Town, London N.W.1. (100
yards from Camden tube — open 11.00
a.m. - 6 p.m. Thursday, Friday, Saturday
& Sunday}. We have thousands of
albums & singles which must be cleared
by the end of January — We will con-
tinue reducing prices each week until
everything is gonel

WIZZARD, K. CRIMSON, Beastles,
Buzzcocks, Pistols, Elton etc. 5,000 +
albums + tapes + singles from 20p. —
Lists — S.A.E. (IRC}, 3 Ashton Way,
Whitley Bay, Tyne & Wear.

60°s/70's 48°s/E.P."s/L.P.’s. Lotsa
rarities, demos, collectors items. S.AE.
77 Burnham Road, Chingford, London
E4.

WANTES S
JOAN BAEZ material wanted. Katrin
ggem(gs, Harderweg 74, 2000 Hamburg
JOMN LENNON VIDEOS, news
reports, memories, etc. AND everything,
with THE BEATLES: Liliegreen, Korsga-
tan, 13, $-60233 Norrkoping, Sweden.
MUSICIANS FOR lyricist who is
interested in avant garda experimental
type or mterested recording company.
D. M. Edwards, "Bryn Awelon”, Penrallt,
Pwliheli, Gwynedd, N. Wales.
TOYAH 18/12/80 documentary
video cassette. 04866 2465.

YOUNG HEAVY-Metal Band from
Switzerland with professional intention
seeks urgently for a LEAD-VOCALIST
with power and feeling. Lodgings
maybe present, practice-room and P.A.
too. Please answer with a short personal
record and photo to: BUGS POWER
MANAGEMENT, Soldanellastr. 6, 8048
Zurich, Switzerland.

22p
per word

Any quantity. Send details plus S.A.E.
for quotation. — Gema Racords, P.O.
Box 54, Crockhamwell Road, Reading,
Berkshire.

2
per word

[ PISCOTHEOUES

DAVE JANSEN. 01-699 4010,
STEVE DAY. 01-524 4976,

36p

SPECIAL R6TICES I't‘l' word

CHY-AN-STYLUS ARE sorry to
announce that we will close on January
10th. Thanks to Steve, Diz, Denise, Kate,
Al, Jill, Gus, Dawn, Dave Bell + Simon
Parker and all customers and friends.
Love Mike and Liz.

DAVID BOWIE Happy Birthday,
January 8th. Love on Yal Kevin Davies.

Write your ad here in block capitals. One word per box.

i_ ECCORDWG

2
 STUDIDY |w!‘ word

CROW 8-TRACK 8 hour package
£45.00 weekdays (10 hours £55.00). 01-
588 8846/390 244

SURBITON 8- track. 01-330 2447.

8-TRACK STUDIO £45/day including
drums, amps, tape. Betchworth 3932/01-
588 8846,

Published by The Hamlyn Group
: 3 Hounslow Road, Feitham, Middlesex TW14 9AR.

Astronaut Ho

ORDER YOUR COPY NOW

Piease send me
Enclosed s a cheque PO for €

Name
Address

e——e——m—em———————

NAME

TRARSPORT

track studio. 01-588 8
2p
.ur word

MINI BUS with driver. 01-228 0842,

ALTERNATIVE EMPLOYMENT with
record companies, radio stations etc.
Full-time, part-time. Experience
unneoessar\/ “Music Employment
Guide”; “Radio Employment Guide”
and “British Music Index” (includes 800
helpful addresses). Continuously
updated by computer. £1.20 each; zll
three £2.50. Hamilton House Produc-
tions, Staverton, Devon.

D.J.'S REQUIRED to assist com-
mencement of Industrial Radio Station
in Liverpool, Birmingham, Cardiff and
Bristol areas. Telephone (0734) 481318
— 481123. 11 am - 5 pm.

JOBS AT Sea. Oil rigs, liners, high
wages for inexperienced men, women,
bast guide 99p. Also working holidays
directory £1.25, both guides £2.00. Qual-
ity Supplies, Office 16, 5 Saville Place, -
Newcastle-upon-Tyne, NE1 8DQ.

by filitag 1n this coupon today and sending it to. Dept. JB, The Hamiyn Group,
Astronaut House, Hounslow Road, Feltham, Middlesex. TW14 9AR. (1)
copy(tes) of HOW TO BE A DISC JOCKEY

(€299 +93p postage.)

It | am not completely satistied | may return the copy(iesjin perfect condition}
within 14 days of delivery and you will refund my money.

HEADING:

ADDRESS

(BLOCK CAPITALS)

v s ec e )

DAYTIME PHONE NO
Vl' you wish your name and address in your ad it must
be included in the cost. If you have a box number it
must be counted as three words.

All advertisements must be pre-paid.

| enclose P.O./Cheque value £....

Post to: NME CLASSIFIEDS,
ROOM 2529, KING'S REACH TOWER,
STAMFORD STREET, LONDON, SE1 9LS

Please atiow up to 28 déys for dehvery Ttis offer is apphcable in the U K only Reg No 52\989 J
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‘What Do | Get?’ or ‘Falling
And Laughing?’ It’s all about
feeling . . .theway . ..
upwards and onwards.
Al(l)ways!

The influence of The Velvet
Underground in all this is, of
course, inestimable.

0.Juice, freshler) from The
Undertones tour, were last on
the stage Sunday night, and
looked divine. Last year
Orange Juice released three
singles: six special songs, an
unyielding consistency.
There’s more to come. They
haven’t seized up yet: they're
not careerists. Mood and
edginess is still more
important to them than
smooth edges: their songs
are, in orthodox terms, as
scruffy as their hair cuts.

The one that they claim is
“The One’’ will be the fourth
in this magical run: it was
going to be the third, but they
lost their nerve — it takes a
strange skill to properly
translate their perversely
elaborate pop songs, and they
didn’t feel ready enough last
year. Now? If 'Upwards And
Onwards’ (“The One’’) and
then their LP fails to impinge
upon Mass CONSCiOUSNess
then Juice will split up. This
terrible self-inflicted shadow
hangs heavy over us: do
something about it. Make a
noise. Scream at the radio
stations. Go Wild. Write loads
of letters. If ‘Upwards And
Onwards isn‘t a hit | wiil a) kill
myself b) resign c) sulk for
weeks.

JOSEF K @ ORANGE JUICE @ THE PASSAGE

Orange juice played a
moderate set and knew it. It
was too long, too lazy and too
polite . . . they kept
apologising. | left as soon as
they completed their last
song: | love them too much to
see if they encored.

Random Terror and Sexual
Potency

A few fleeting smiles . . . A
wonderful selection of

shirts . . . Cheerfully shaped
guitars . . . Some influence
over their fate . . . The gradual™
withering of oid emotional

ties . . . The cool hits the
fan...

Josef K are getting better all
the time. Maybe they're now
the best they’re ever going to
be. Sunday night they came
on between Blue Orchids and

Orange Juice and are the best
group I've seen since Fire
Engines who were the best
group {'d seen since Joy
Division who were the best
group I'd seen since | was
born. If Orange Juice are a
radiant, ridiculous relief, then
Josef K are a group for all
hypochondriacs, adding fuel
to the flame, putting a good
face ‘upon it’, grinning and
bearing, wondering
stainlessly about motive and
desire, wandering aimlessly
through thie human condition.
What dignity. What a
retaliation.

Josef K have style. They're
worth watching. They‘re pop
stars. A scant humouring
smile stays permanently on
singer Paul Haig’s pink lips:
his voice is lustfully
ingratiatihg: he picks up a
guitar half way through the
set and throws in straying,
sarcastic solos over Malc’s
intent discontent rhythm . . .
A love-sick bass introduces an
impertinent neo-funk strain.
Josef K songs are intelligently
fashioned, but not inflexible:
they're sexy, shrewd, sharp,
Magazine without the
Formula or the science (by the
way, imagine Barry Adamson
with Donald Johnstone —
what a machine). A veiled
combination of absurdity,
naivety, intimacy, resistance
and grand scepticism. So
much goes on, there’'s so
much to go on. Enlightened
go-go music.

Josef K didn’t score.

The Fate Of The Hero

Blue Orchids, Josef K and
Orange Juice: the best show
I've seen all year. The
influence of The Velvet
Underground {and The Fall) in
all this is, of course,
inestimable. Paut Morley

Josef K. Both pix David Corio.

LIKE EVERYTHING that
happens at the ICA, the rock
week is harmless and
hygenic; “Art” to be
acknowledged, subsidised,
and ignored. Far from being
avant-garde, the iICA is an
institution set up to put art in
quarantine. Offical
recognition of these
peripheral and unenlightening
events is equivalent to
cordoning them off. The place
turns into a cosy gay rights
coffeehouse and we move on
elsewhere.

This suits London’s art
students down to the ground.
They are not interested in art,
let alone political activism.
The most radical thing they
can bring themselves to do is
change their hairstyles. Art
has been replaced by subsidy,
rebellion by grants.

What we need to shake up
this stultified and otiose
nation is not belligerent
provincial art rock but a new
and violent kind of theatre;
the sensuality of delirious
contempt; a second visitation
of the surreal, an art that
transforms, not one that
merely refers. in matters of
revolt, wrote Breton, none of
us should need ancestors.

We won't get any of these
things, because the English
are a race of self-satisfied
pigs. Instead we get The
Passage telling us how proud
they are to live in the
“regions’’. Who cares where
they live? Liverpool,
Manchester, London. ..
England is a dump from top to
bottom.

What is the new music
trying to tell us? Nobody is
doing anything new, they're
all just fencing themselves off
from one another, getting

their own little songs nicely
organised, rejecting that
influence, accepting this one.
All of them so flustered over
such futile matters, all so
mean and prurient and
self-important.

This particular evening’s
festivities commenced with
Biting Tongues, who at least
seemed to be attempting to
make it a little newer. But their
gratuitous and jejune fitm
show — mainly of women
with bananas, and other
supposedly savage
indictments of the consumer
society — was uninteresting
and unnecessary. “NOW PEEL
YOUR ORANGE, T REALLY
HELPS YOU", ran one of the
slogans on the screen. Such
heavy-handed irony goes
back to the primal scratchings
of the underground cinema.

Crispy Ambulance were so
uninspiring (and uninspired)
that they do not deserve to
waste any more of this space.
Topping the bill were The
Passage, whose sound is
pitched somewhere between
Bow Wow Wow and The
B-52’s. They feature keyboard
bass, sharp drums and guitar,
original use of the synthesizer,
and a sulky, pouting girl
singer with a voice like Cindy
orKate in The B-52's. Their
songs were called, for
example, ‘The Shadows’, ‘Do
The Bastinado’, ‘2-7-11’,
‘Watching You Dance’, and
‘London’, which goes at one
point “too many peacocks in
one part/They must be very
very dull in London.”’Very
enlightening. Their social
perceptiveness is about as
crude as that of Biting
Tongues: ‘Photo Romance’
was sung from behind a copy
of Jackie, and their
preoccupations were about as
limited and sterile.

*The avant-garde is the
herald that comes before the
fact,” said Diana Vreeland,
“but no-one is heralding
anything today because they
are too busy defining.
Definition has gotto go.” t am
using the words of the
empress of fashion because
perhaps London’s precious art
students will take more notice
of them than mine. But
maybe, in a climate where all
any group seems abletodo is
refer to the codes and
practices of other groups’
definition is too much of a
security to forfeit.

Confess it, you are waiting
for more labels. Well, he who
defines last defines longest.

Barney Hoskyns

@ CRISPY A'BULANE @ BITING TONGUES @ DISLOCATION

ACROSS
ﬂka ‘The Apathy Song’ 2,
7)
19 Warning: itcan

%~ damage the brain

8 Pam used to make sound
louder

10" 1980 ‘comeback 'hit for
Irish fruits (6, 8)

12 Steve Cropper and Duck
Dunn's old band
13 Its working title was ‘The

| >

_lademy’
/ﬁ 1980 movie starring Roy
Scheider (3, 4, 4)
17 Joni Mitchell album
4,18/ "70s Scottish rock band
fronted by Dan ‘Deep
Froat’ McCafferty

%See 5
<20° First name of US

country-rock singer who
sang an Dylan's ‘Desire’;

Hotel’
2 Co-founder of
Manchester's first name
unk band (4, 7)
Adam’s theme (3, 5)
2680b Dylan LP (6, 5)
hil, Charlie or Jack?
ot Bodie or Doyle! (5, 5)
A€ Ablast (geddit?) from N.Y.
* Dolls’ past (6, 8)
Like if you were to say
Status Quo are the best
band in the world, Francis
Rossi has a hamster called

Royal Academy Of Jack the

her own LPs include ‘Elite

NME X-PRESS WORD

Wally, ‘Down Down’ is the
20th Century’s finest lyric,
etc

35 See 27

"36 U2 singer denies that he

smells!
37 See 1 down.

DOWN

1 & 37 Lennon's last
2-Rogue Janice squeezed,
shaken and reconstituted
in fruity, liquid form (6,5)
& Presley and The Jacksons
have both booked in here
{10,5)
#tffeminate heavy rock

and
orm of reggae
So it changed into a soul

giant!
oward’s reading?
11 Leaguer with the lop-sided
barnet (4,5)
14 Selecter hit (5,6,4)
15~Steely Dan LP
17 The long-range forecast
for August? (6,4,4)
_)fSee 21
21 & 18 down Cheap Trickster
24 BL house band?
31 Cochran oldie
Pistolled by Sid
27 & 35 Semi-legendary
leader of '60s psychedelic
combo Love
30" Jam hit

‘3% See 25
gz"Hagen of the dodgy pose.
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LAST WEEK'S ANSWERS

ACROSS: 4 '(Band On The)
Run’; 6 The Slits; 8 Bad
(Company); 9 Utopia; 12
Nico; 13 'Homeward Bound’;
14 Ace; 15 Eddy Grant; 16
Stax; 18 David Cassidy; 19
{(John) Peel; 21 ‘Love Is The
(Drug)’; 24 Green; 26 Dub; 28
Wasted Youth; 29 Joe (Tex);
30 Shangri-Las; 32 ‘(Band) On
The (Run)’; 33 '‘Rabbit’; 34

‘(Love Is The) Drug’; 35 (Joe)
Tex.

DOWN: 1 The Mo-Dettes; 2
‘Israel’; 3 Richard Carpenter; 5
UFO; 7 ‘Sunday Girl’; 8 ‘Band
{On The Run)’; 10 Paula Yates;
11 Rose Royce; 17 Jilted
{John); 20 ‘Lorraine’; 22 ‘On
My Radio’; 23 Wings, 25
(Steve) Strange; 27 (Carla)
Bley; 29 (Jilted) John; 31 Hair.

. A J %\ ; l
¥ .
i 5 Photographs by
Pennie Smith with pass-
;EEOEE%LA’A};%E{ ing comments by Joe
PHOTOGRAPHS Strummer, Mick Jones,
LU D} Simonon and
Topper Headon.

“Being on the road with The Clash is like a com-
mando raid performed by The Bash Street Kids. |
hope this book gives you a bit of that feeling’

Pennie Smith

160 pages, 180 photographs, £4.50 ISBN (906008 23 9

Available from all good book and record shops,
or in case of difficulty from the Magic Bus Bookshop,
10 King Street, Richmond, Surrey, for £4.50

(+ 75p p&p).

Please send me____copies of The Clash/Before & After-—|
at §5.25 (inc. p&p). | enclose cheque PO. |
| My Access/Barclaycard/Diners Club No.is———————
| Name

| addiEss 3 EELJ ‘
—
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REGGAE REGGAE REGGAE REGGAE REGGAE REGGAE
- DADDY KOOL RECORDS
{Second on Iaft down Oxford Street from Tottenham Court Road Tube Station)
94 DEAN STREET, LONDON W1 Hotline 01-437 3535
Send Row for Britain's bigge gogae Mail Order List
BRAND NEW LP
KAEAM OF THE KNOF LP s (P8 froel

NEW THIS WEEK ABAA
WIS 4 OF £199 100 "WML T
AN DURY 12" _£1.40 £A 102 EWMOARRRESW
HESS 980 EACH. BUY 104 *STOP THE CAVRLAP

.
1 RON D RE GAN “Ti
Buy

%9 SEE2 30 LAUGHTEA™ IAN DURY . (49 (AR 23727 30 T CAncoMaliSeion —deh Momns . paxs
CASSETTE 300 EACH BUY 99 "GRANMA L001 R 2 Block Ark in Dab — Los Perryllipeomors - 142
REINDEER" EL110 AND PATSY % EACH 3 Low Got Sartod (Pable Prod) — Te-Tracka A%
SAMPLER & TRACKS FOR €115 MIK 2 MikEY & Love & Hormony — Frad g (s
EACH OAK 1 "OKLANOMA  STAGE SPURST & Jomping Moctss Showcase — Wickey Dresd. (A2
2 OAX CASSETTE £390 EACK DREAD 1 42T & 1 Come, 1 Sow. | Congmorsd — Revol ——un L
17 MIXICARD® AL £140 EACH. BLOCKWIAL 4 . 7. Showcess — iligger Ko} Horns - Tonmmy MoCosh
EACH MA?NESS ENAMEL BADGEN  Ww Dod CAzhaM & King Tubby/Rockern st Firshowss — Asgustns Peble _ f475 8 ToBe Lover (Upastiors) — Goorgo Fom______—
PARKER & THE RUMOUR REVEW . 505 BACH SAtATIneTs 9. Showoase — Jusier Deigade [ [rtrimes e GO e —
O eack A YOU KL TIME YOU MUTDER Sucescs w Cave e ol e —" 17 per ot By Vou o
RECORDS TRADE MASK (AL SWEAT 1. Shes Asthontic — Shatolins s 1. t
SHIRTS ARE LTD.) § 12 Fab 6 o ioe (AT VL Treiger Sezors —PobbeGed

BOXSETS SPECIAL LTD OFFER £8 28 EACH CR 01200 ‘o BOTH +
€120 PAP_STIF JiG SAUVVJSS FEAY AUL STHF STAAL (STAGE &
)

4 Mp EACH
PATCHES  50p EACH DJ COPES OF BUY 99 60y EACHS
PROMGS OF BUY 45 !? EACH FEELIES b 0udCS
EACH ONE STEP BEYOND SUNG IN SPAMSH g taLi k‘a
PIC DISCS  £1.00 EACH BUY 85 " BIG SHJT JORA LBWIE  %0p
EACH 10J COPY “81G SHOT" 17 BuY fa1y EQUATORS D
£140 SON OF STIFF CARWIER BAGS 129 EACH.

IMPORTS SPECIAL OFFER ETHER SEEZ 12 (USA) FO0L ARDUND LP [

ORUSEY W ERIC USA COMPILATION LP . FOR 1 98 EACH SEEZ

0 "HERDES AND COWARDS™ ITALIAN COMPILATION £350 EACH

SEEZ ¥ DAMNED CAMNED DAMNED LP - £350 EAGH i g

EPS LAST 1245 £1.00 EACH 17" SINGLES BUY 49 ONLY % Our catalogue offers over 10,000 L.P.s — Cassettes — Singles

EACH BUYS 384680536270 {10) 78304095 100 CROWN 1 107
€ ROCK/POP/NEW WAVE/DISCO/HM/JAZZ/MOR etc

Plo ) ALL £140 EACH DREAD I _ £1 40 EACH
Unriv_alled selection of hard to find back catalogue and deletedalbums

T SHTS: NEW JOE KING SHIRTS SML {250 CACH PLASMA-
;las SHIRTS SL IF IT AINT STIFF  ¢TC SML/D OEKKER
L.P.s 50p — £2.75 EACH + VAT
MANY LIMITED EDITIONS ALSO AVAILABLE AT LOWEST PRICES

L/GRAHAM PARKER SL/ALL €250 EACH NEW MADRESS
SHIRTS'SM (LT0) 250 EACH S0S 10U 1 SWATS @8
ALLALBUMS FULL YGUARANTEED
SEND SAE FOR OUR LATEST CATALOGUE

EXPORT we OFFER AN UNBEATABLE EXPORT SERVICE TO ANYWHERE IN
THE WORLD

k)
2
2
o
3
2
z
@
&
§
]
2

—_— e
POSTERS ALL POSTERS $0p. EACM EXCEPT WHERE STATED G
PAAKER/) KING CO/ PLASMATICS 12 TYPESIW
MICKEY OAEAD/D DEKKERFEELIES/SON OF STIFF T0UR TWD
LENE TOUR POSTERS FOR S0p OR ONE FOA 0p EACH

—_— e
LPS FREE SOUNDS 3 LP WITH EVERY LP DRDERED LIMITEQ TO
ONE PER OROEA OMLY SEEZ3TO 23 £4.50 EACH GET33 £3%
EADH. SEEZ 2MMAD N TNTI 1. ALl £399 EACH
LIMITED FOR OTHER LPS SEE (IMPORTS)

SPECIAL OFFER. GRANAM PARKER THE UP ESCALATOR & SET OF
@ BADGES & REVIEW €480 PER DRDER

SEND AN IRC FOR OUR EXTENSIVE CATALOGUE LISTING 1030’s OF BARGAINS
FREE FROM UK TAX, MANY UNAVAILABLE OUTSIDE OF BRITAIN

GEMA RECORDS

P.0. BOX 54, CROCKHAMWELL ROAD
WOODLEY, READING, BERKSHIRE, ENGLAND

- 6op ET
BANDS 10p IF IT AINT/STHF SLOGAN/MICKEY DREAD BADGES
ALL 20p EACH FOLL ANE 15p EACH G Parker/W ENCH LIKE
LENE/GO-GO'/STIFF LOGO STIFF “"WE LEAD" ETC PLASMATICS
SET OF § PLASMATICS BADGES  60p THE SET.

SINGUES, BUYS 1422252629 3031 33343839 T0
SV53545556 56 TO 63,70 LOT ) LEW 1. DEV 3 B0Y 172 MORN |
OFF 124 ALL 30p EACH BUYS 893172 T0 #5871M% TO
SEMIN BLO Y CLAP 1 ALL 36p EACH BUY 91 (COL VINYL)
£1.00 EACH BUYS 102 104  98p EACH BUY 548 0p EACH

SEND ALL OROERS TO “STIFF MAR ORDER- $.13 WOTDFELD
ROAD, ORDERS

K W, INC P AND P ON ALL SMALL.
LARGE. SEND SAE. FOA CATALOGUE. JOMN THE sunz
FUN CLUS. ITS FREEE JUST SEND YOUR MAME IN.

Quality Cassettes, Reels & Video

CASSETTES c60 csocizo Bal33
" AGFA Ferrocolo| £0.59 £0.79 = AGFALNS x 980
'—R 0“0" AGFA Sup 1 £0.87 £1.18 £151  AGFA LNSYe x 1200
i AGFA Stereochrom £1.00 €1.14 £157  AGFA LN 7 x 1800’
r L] BASFLH......... €055 *£0.73 £1.20  AGEA LN5"x 1200°
) BASF Ferro Super £0.88 £1.18 £151  AGEA LN 6% x 1800
BASF Ferro Super LM £0.94 €127  —  AGEAINTx2400°
- . BASF Super Chrome £1.22 £1.65 =~  AGFALN 7 x 3600
i ac:'n':v"&um = 2 tPs Duruttr Column, Blurt, Kewy, nmcé HITACHI Low Noiso ! £1.27
o poot ~ v .
prehloim L — HITACHIUD ....... £1.66 1.
VAULTAGE 80 A vyl choptar l&.ym'r:ym. Bands_ 53 HITACHI UDER (XLI}, —  AGFA PEM368 10%" x 3600’ Cine
IHEMEXoNS P i s or HITACHI UDEX (XL2 —  AGFA PEM368 10%" x 3600' NAB
IWITCH — 10 Sosdg T t9me & Stog - MEMOREX Normal —  AMPEX 20/20 7" x 1800
vmug st%s‘;on :(mmcmu SMITH 17 on ik lebel... “ao MEMOREX MrX3 . —  AMPEX 20/20 10%" x 3600° N,
e g By~ = AMPEX Grand Mastor 7* x 1800°.
DEAD 0| ~ I'm Falng/|
ARE msuﬁks':‘_:iﬁ"mmvnﬁ.’:" 4 —  AMPEX Grand Master 10%4" x 3600° NAB
VIRGIN PAUNES — Twanty Tens & Revanga . 850 “— BASFLH 7T x 1800
MISTY IN AOOTS — Zspanta Mp - BASF LH 7" x 2400"
WESTERN HYSTERLA — Computer Love 85 X
MYSTERY GREATS — Wurktzer Jonction By L SONY ULH 7° % 1800°
DO GEATH — New Lesson — g —
an Kids AThe = s -
SNAKEFING| mwnm e Datk Sedan E\Z; £1.04
ORANGE JUICE d Honey o p—
ORANGE JUIC! Lovesxh o
JOSEFK = Ir's Kinds 5o ’ 3.
JOSEF K — Rag.0 Ol Trme: > SONY CD-Alpha ~—
EYELESS IN GAZA — Kodek Ghosta fun Amok L SONY Ferrochrome . €130 £1.74 —_
STABMENTAL 4 (Eyeless in Gass Mk P Posssge Throbag Griste) £3.05 £4.05 — BASF(VCC) VCC360
DAMN LATIN 6 (Eysioss i Gaz, Leeds luturamey reviews) 1‘3: © ] v GCREO
RESEARCH No 1 (fom S FRANGISCO gteet Cobs, T Gerite, Dynim £1.05 €122 £195 gy (BETAMAX) L250
Y M Giants, Non, Sun Ra) £1 TDK Optimum Dynamic £1.16 £1.70 —_ L370
DED YAMPY — g gusde for best dninkers. - 29 *£1.50 -—
Y3 (Comsat Angals, Beuhaus, Y.M Grenns 20 £2.30 — L500
NEXT BIG THING (Revilos Smplaminds Haun b 8 Ermps canvc) Sp i
SOV CnCUAR (P Welln P Hears) = = b GFA (VHS) E120 s
, P AGFA
Eﬁv“&'sé‘-f’&'&éi’?‘gﬁﬂ.’{'&'&? P P s, G *SPECIAL OFFERS WHILE STOCKS LAST. E180
rass, ot our besi] v
THE BEAST - The mugamne thr bies beck " vy 1300 s ALL GOODS ARE OFFERED SUBJECT TO  BASF(VHS) E60.
bty Mo ol T L D AVAILABILITY AND INCLUDE V.AT. AT 15% 592 °
3 [ T e—_ POSTAGE AND PACKING FOR UK £0.75 PER Yo
w015 Banans. pathetsx. Scum Tigenads, et 0 ORDER
MITHER 01 A PUNK pocs oo o § Wt T2 ORDERS OVER £30 — POST MG SRETS0 o
o 001  Tiger - . LTy
R L2 ) PR " MAIL ORDERS & CALLERS TO
**** THE SHOP RE-OPENS ON JANUARY SIv"**~ snd will be 4t SEND MAIL ORDER OR BRING THIS ADVERT DEPT. ME10
*8 day o0 Jan. 10ch whes Austin gets marneg INTO ONE OF OUR SHOPS FOR <
¢ . ANY A PACIONG ¥ 4 THESE SPECIAL PRICES, B.A.T.S. OF BIRMINGHAM,
e T S Al X XL 2262 COVENTRY ROAD, SHELDON,
L R e gt iy el BIRMINGHAM, B26 3JR
4LCu 0 B P él’«‘-%?ﬁ.’é B TEL: 021-742 6311
1S USA wnees 71025202, 5 050, €500 738, ® e [ [ ]
O 12000 54155, 1-10 ’mﬁlﬂ
RAEE AR s i e S 131 CORPORATION STREET
ORDERS, CHEQUES, WHTAMATIONAL MOMEY OROEAS 131 CORPORATION S 3
mmmm.mu.-'u. OF B|RMlNGHAM BIRMINGHAM. B4 6QB

TEL: 021-236 2139

RECORD & TAPE EXCHANGE

LPs, Tapes, Video Cassettes,
Rarities Wanted

We pay 1p — £2.50 each CASH or EXCHANGE VALUE for LPs,_
tapes, singles (more for rarities & video cassettes) all accepted in
ANY condition — absolutely NONE refused!!

Bring ANY quantity to one of our shops at

38 NOTTING HILL GATE, LONDON, W11 01-727 3539
28 PEMBRIDGE RD, NOTTING HILL GATE, W11 01-727 3538
90 GOLDHAWK RD, SHEPHERDS BUSH, W12 01-749 2930

OR send any quantity by post with SAE for cash to Record & Tape

Exchange, 38 Notting Hill Gate, London W11. (Our price must be

accepted — SAE for estimate if required) Large quantities
collected ANYWHERE!

: RARITIES are bought, sold, exchanged
UPSTAIRS at 38 Notting Hill Gate W11. All shops open daily
10am-8pm for 1,000s of cheap used records/tapes — new

) releases, deletions, dealers bargains, etc.

US A VISF

STRANGLERS STRANGLERS STRANGLERS
OFLETED {MPORT SINGLES SPECIALLY PRESSED IN JAPAN FOR

ADRIANS RECORDS IN WICKFORD

T STRANGLERS Nece ‘n sleary [Jap? + lynca) (P) 27
r Walk on by [Jap | + ynes) (P} P
T" STRANGLERS No more Moot (Japl + P} an
r Somathung benar thanga [Jup i + dyncsh{P) an
T STRANGL .‘Duchcﬂunflom P s
7 Buddy 9o LJap 1 + Nres) (P} 25
7 STRANGLERS § muns/Qut T sath & Blood {Japl et ) (P 27
ALSO AVAILABLE 7 STRANGLEAS Eastern front (i} (P 19
T ST AS Duchess/Raven (1) (O P 10 Brenah) 125

RANG|
12" STRANGLERS Beat cage/Who wants the world/Men i blach/Best
€ag0 18 J0NShah shah ¢S 22} {Jap | + hyrics) (P}
17" STRANGLESS Con't drang Karry/Svenge/Wured/Crabs [bwekin the

/Don't bring Hatry (French} iap 1 + yncs) (P) [

LP STRANGLERS W fistest) 10 trazky (+ Fraa 7" 0 wah Choosey'
Sumghien our, Evropeen’, Winte Room) 1} 1]
LP NO WAVE (Vanous artnts) fincluding Strangiars’ Bring on Nubdes
& "Nee ‘s Sieazy’ (PICTURE DISC) (1) 59
T STRANGLERS DonY bring Ravry tin Freneh} (1) (P) 180
LP STRANGLERS Xcerps {Jsp | # Wyrs H{+ lrae T of Chomaay) 1050~
MOTORHEAD MOTORHEAD MOTORHEAD

12 MOTORKZAD Ace of Zpades |Chrivbmss pe)_ -158
177 MOTORNEAD Bosrdrimhors EP (Pisk viayt) (9) 1%
1T KOTORHEAD Solden Years EP (P} - p— 19
17 BOTOAHEAD Coldon Yoors (O P to Brin il - 3.
T MOTORHEAD Motorhesd {Oraage vieyl) (P) 123
T MOT Oveckill, Louls, Mo closs; Bombor, G Yo s Ace, {ol

pie} anch 110
ABBA ABBA ABBA ABBA ABBA ABBA ABBA

LP BJORN & BENNY Lycka' ff) ... -_— %

IrABBACn:ullcnbw LT —

7 ABBA Winnar tahes 8 sl Linp | + e

ABSA v:l%as 5 Abba musc show 1. (Abbe poric:

thew by systom) includng pesssge.. .

17 ABBA | heve & dream/Take a chencs onme (I} (P)

17 ABBA Vou'sz vous/Does your mother (1P} {Col vimyf)
Thlhnxmdlﬂecwﬂlmmmlbblm

VIDEQ VIDEO VIDEO VIDEO VIDEO VIDEO viDEQ
Video fim — Jews nw
Video Al — Jaws 2
Video m —

- s

Boomtown Asts — Lve - ]

VHS ot BETA SYSTEM post l:dpdlonq {vmalfor vdeos) came o1
ey

BLONDIE BLONDIE BLONDIE BLONGIE BLONDIE
T BLONDIE Tida (1) {0t P to B Bodhermeantsl 198
LY

12" BLONDIE The ids Dong version} (1) {P). — 29
7" BLONOK The tde is $0# puc vo Bro) ) 125
(14 1E Paraliel ks (1) (PICTURE DISC) 1500
BLONDIE YPDEQ ‘Eat 10 the deat' (YHS ne
T BLONDIE Collrwa DX P 10 B 4+ 12 (Jop 4 + dymcs). 27
17 BLONDIE Cad me [Vocad + IngL} 1) {&%arsen pic) p—1
177 BLONOIE Atsewe/ s }HPY 18
17 BLONDIE Heart (Voc / ket ) {#}{Brrch ax
1" BLONDIE (Eng & Fe know {P) . 19

T NEW YORK BLOWDES Lee GT0 (1(hy E—1
rswmm-m'u.zm-lmulmq;
b g x < -~ 275
Thes 7 » smad suzceon of exr largs BLONDIE catalogwe
1 Ausens 17" ALLSORTS 12
s Fedaw [\ -
ol
17 HAZEL VSRS
12 SPARNS wiws tm g oo tvoc & ) 14P) Ay
7z A $3:ae {long version] BT
7 T /Gatas of Stent (P} Skl
177 BEAT Too nuce 1o tak 10 (841 deign sieeval "
12 BASEMENT & Tub’ - Parancws CRua/Work/Games + 2(P)
12 BASEMENT § Lovt Wiete Xmex + L
12" BAUMAUS Tolegram Sam/Ciowds/Rosegarden Fun 1P}
17 MARLEY | Shot mmwmmww)l
12 QUEEN Another one baes/Dragon attack (1)
12 ROBERT PAUMER for claes {€) + 2
12 ADD STEWART Pastaon (7.38) T o
T o Abosphers (P){+ FREE Reudisc)
12 JOY DIVISION Love wallteae (DM Pto 77 (+ Heiac)
17 ORCHESTRAL MANOEVRES Enose Guy (P}
smn-m;smnm: 1P}
1T SIPLE MINDS i t 131
L) .mamwﬁv.m-‘w

Y
&

wmus) (P).
ranms ke (€}(P)
17 MADNESS D“ﬂlﬂt axtre tack, 6ot on T {P}

AT HUMAN LEAGUE lr‘ Stete human [P)
77 SPECIALS To Much Too Young EP (INP)
rUus Uﬂllvwwdlhnhnq?fwm(lgmumﬂl(ﬂ
- OEEP PURPLE Black nght/Strange kind (P} __
1 QUEEN Crary thung called love/We wall rock 1) (P)
Beathoven iP)
T ELO Shne o kithe love wrA)
" ELVIS PRESLEY it's only 1B} -
O MANNERS L up Fery (€1 (P
127 CLIFF AICHARD We don Lisk re
177 WINGS Goodeg torught (7 25) {P)
127 AN DURY Hit me weh rhythm stach.
Thin 1s & selecsion fiom our coratogue of over 2000 15
GARY NUMAN/TUBEWAY ARMY/GARY NUMAN
PG mﬂ!ﬁu"}hrlummumum:
biue or veryl - 9 ) . — O
LP G mTﬁm(lHlem,wnn o s veg) esch 499
7°6_MUMAR | dream of wwrea/Remind me 1o smds [} 120
¢

E 347 'Bsasﬂlgl

b e s = b Ly
s

1P}

451N Py

PRdEssnsaTIOE

17 G NUMAN lex (Brragh ongmal) {M LAY
T GARY NUMAN'+ ,maut(JJ-n llv mn’lrg - f’:
7 GARY NUMAN We sre glass (Jap | + Hynes)
7' G NUMAN Complex/Oatennect Eun:m Jap 1 4 hyneskP) anr
T GARY NUMAN Cars (Jap 1 + yrics) (P). —
7. T ARMY Arg tnands/We sce 30 [ragie Lisg 1 + lyncs) (P). 278
T°1 ARMY Bombera/Thar's 100 bud (db wngle) (P). 180
T T.ARMY Are triands)Down i the park () [P 19
T'T ARMY Ate iiends/You are i my vis-on (1} 120
7" GARY NUMAN Cars/Matad (i) 120
r Sleop by wiedows/l G you dre (1) 120
T AIWAI.MVZM'!III(P) 29
12° GARY NUMAN Carw/Asylam {1) () 298
G NUMAN VIDED Tosrng prnmcte 79 [VHS) {or Bets) ns
GOODIES GOODIES GOODIES GOODIES
MANTLOW Hits (2 recali2 prc discs) 9%

7" Adam & Amts — Young Pansicas (Ltd Pi) ns
1" Prstota Pock (inc fiack Lewther/Here We Go Aganifs recs il mi
D)

5

" walet) 5391403 pd,
LP McCarinay Interview wih (1}

AT e LT = n
T° XATE BUSH Wow / Symphony e on o -

T IAN OURY In Betwasrues + 2 () ( 53
LP RUSH Hemnapheres (PIC DISCI )} 1]
LPGR Evenuevg weh (PIC DISC) (1 59
1P KRS KNISTOFFERSON / KTA COOLIDGE IFC 0ISC) 59
7 MOTELS Doyt ara OK (PIC DISC. 19
T MADNESS One stap bovond Lispd + yreah(P) 2%
LP BEATLES 20 His (Arcade lobe) (1) "

12" B HOLLY — P Sue / Brown eyed / Oh Bay / Maybe IPIC DISC) ()

17" BUDDY MOLLY Rave on/Ofle Vee/That RGonne love {Pic Disc, 119 99
LP BEATLES Songs / Pictures of fVesy lobal () i
& JONA LEWIE Big shot (M) 0p
T QUEEN Newd yout loving tamoh/Rocket () 120

P SKIOS Absckyze game L+ free LP | -
WOW WOW CASSETTE C30, 80, (%090 [+ 450 PAP) 118
BOW WOW WOw CASSETTE (Uim Ed1. 8 Tecke) (o top pack) 199
LP BEATLES Rareses (D curcdngs of wel known tracks. Contams
1818 pics + Butchers’ sk Gotelodd @wavel {1} 5.
¥ DKKIES Gigaesor (Yebow) IP). Nrghts (Whee) 1P) Fan monl (Red
Wrapstound posier) (P} ssch 115
7 KATE BUSH Haavy prosia/Man wah crig, Symapoey i Bo, W

hts, Brestheag (o Jap I2p 4+ yrics on puct ach2rs
;"?!lels"mmumzhd Pe)in 1%
¥ SXI05 Goodbye consen (P Drzch it
T € COSTELLO Now Argrerdama p LJap | + lynest {P)

LP TOURIST Luwwnous basement [+ L1d 7*in

s
LP KATE BUSH Never forever {4 msert wih Jap ynes) tdep it 999
T luensus v) %
J GEORGE HARRISON Faster (Pc Dise). »

METAL METAL METAL METAL METAL HE‘I’{#

T AC/DC You Shook Me {Jap 1 + hrics) (P)

LP KILLER WATTS {2 Racs Vanous srimts) Dniy 349
17" BLACK SABBATH D young {4 33}{P) 1%
17 AC/DC RAA At nosa polivion (PH{+ Fres badge} 115

WICKFORD 1S ONLY 40 MINS DIRECT FROM
UVERPOOL ST STATION.
WE BO NOT ADVENTISE RECORDS BEFORE THEY ARE AVAILABLE

Phone CHRIS on 01 261 6172

for details of Advertising

T JUDAS PRIEST ExcaerDaasdent Jap | + lyrcs) (P
7" BLACK SABBATH Neon kreghis (Jap | + hynes) (P)
T ACIOC Highwey, RER, Touch Whois ot (Jap t + s, P}~ each
17 SAXON Long 81m of the taw (P}{+ Fras pazch]
T-GULAN Siespmg on s 1cb Jep ) + hyres) (P}
IAXE Lovs in

SN,
12 TRIUMPH ) b for the weehend (P)
17 IRCN MAIDEN Women m unorm/invesion/Phantom (P)
T"VARDIS Too many pegzie + FREET" Blje rock (P
LP WHITESNAKE Lve ot Hemmecsmah (dap | + hynes) 850
P JUDAS PRIESY Bes: of {PICTURE DISC) 4.
12 SAXON 147/Stalans )
ater mngm + 21P) 1%
THIN LIZIY ket + 3 {cbis smgie) (P}
17 AC/DCT Yoo machilve wirs/Shot down 112 26 total) 1) IP).
i Gt thavPH you want doodiHel mnUR & Rol

P oA
RBEAEH ol

damration (rare gate'old peg) %0
12* M SCHENKE| Cry for nason/A 8 Ready ftva) + 1 (P} 19
T, WHITESNAKE Swest taker/Am t gonvis cry no more (I} 120
T-M SCHENKER Cry o+ the nan (blear vinyl) (P) )

TUFO Coudn gat t nght (Clans vy} 5

. 12" TOP DISCO 17
12" ARETHA FRANKLIN What » ool dekeves {E} {P)
12" BLACK SLATE Boom boom {£)

17 EDDY GRANT Do you fes! my love {E}
S F'm comng out ()

12 UIRX You'rs ng/Mlermex of you're lyng
127 STEPMANIE MILLS Navas had Jove ke this bators (€}
12" AAH BAKD Felcon (£}
127 YOUNG & CO t Lske What {7 swas)
17 BLACK SLATE Amigo €}
17 OTT
EDIP).
17 KOOL & GANG Coledrazon I€) (P}
17°F. SMITH Double Dutch bus {E) . —
12 GAP BAND Byrn rubber on me {5,399 (7).
1 YARBOROUGH & PEOPLES Dont stop musz (7 48)
17 ODYSSEY Hang together {E)

JAPAN JAPAN JAPAN
T JAPAN Sacord thet m"&-lupculuuul + byncs) (P} 218
jap b & b3

#3833 335338883 Ess

T JAPAN Lt w Tokyo/Pan 2 (J tynes) iP)

T° JAPAN Ouvet W ¥ abrwe o Lisp i + iyrea} (P} arn
TJAPAN»_HMMM(J‘;IONMH?) an
T JAPAN Unimwonmon st overs on man {Jap | + hnes){P) 2%
T JAPAN Secuns ek omenan (Red P} 128

7° JAPAN Gusttashn tade polaroads (dble T) (Gatsford o) EE
o TOpean 100 {remaliide o Totyo /
IIUB«:MHU 1)

i
oviauon/Obscure shwmatves (805) 7 In
¥ogue 18 10)/ Somennmes | foal low {1} IP) . ];q
T JAPAN Ltg ' Tokyo (Red vieyl) {P) — 19
JAM JAM JAM JAM JAM UAM JAM JAM
LP JAM Serung som, Mod cons, In the crty, Mod warld AR Jap |,
Superior pressmgs + lycs Back n stock due Todemand] . each 9.98
T JAM Start idap | « hynest{OWt P to Bra). 2

n
" JAM Sat's os/Hestwavs {up | + e} (P) P2
T-JAM Eton rifes Lap | + dyrcs) (DL P 1o e ) ar
T JAM Gong undergroond {lsp | ¢ zruur) 27
T JAM Dawd Watta (Jap + 131
T JAM Sots dt/Hestweave (1) 15
Mﬂoﬁﬁ:,?o“ BOOKS BOOKS BOOXS BOOKS &
S5rashy + b o jmot0s %
THE CLASH Ba’cee & ARer %
S0 VICIQUS Famdy Albem (2 photos) 1%
ROCK STARS i thew uncerpanes._ 495
YEARBOOK 1901 (256 pages, 600 photos) 5%
ROLLING STONE Record Gunde (Rarveews, 10,000 atume) 528
PHANT MAN {Phot t 1%

phee of Kim)
Post and good packing fvital for Socks) same s for sibumrs

CLASH CLASH CLASH CLASH CLASH
T CLASHBOX 8 % 7~ pics + iy sheets ap 1} 1250 + 75, PAP
10" CLASH LP Biock martst Cissh (I} Cap radio/Prsonei/Pressure
9rop/Chasttay of dees/Tesa m tighuBarkrobber + dobiArmag
Good.

UEelURSTCO TOMSI  kuch K Ovey e 3

T CLASH Hought the lew/Whate men Wap | + hyncs) (P) s
T CLASH Londun celing  Ame  tme LJap 1 + lynes) {P) 27
T CLASH Bachrobber (Jap t + P 275
T CLASH L Caleng T Gun, ers. Remote control, Complats
Control, Whets not, Englesh crvd, Bankrobber (all prc). Hemmersemh
(Cleah ln:gox sach 110
LP CLASH (151) + FREE T Groovy tmes / Gates of Wes1 Chosce of
Green or Biue steaves (1) sach 543
LP CLASH Pasrt Hardour 70 (As s2ove. wath free. 7 bt aifferemt puc
and lyres tg recks) lap (DM ”

1
12° CLASH Lonan catng 7 A Tieme (iong version) (P) 8
POUCE POLKCE POUCE POLICE POLICE POLICE
17 SHENA HYLTON {not Poca) Bed's abig . 8
" POLICE Dont stand (+ wrazaround poster + iyrea_Jap I} E2]
- POLICE Du do / Friends (Specint Pokes stve Def 1o LX) 128
12" POUICE Mossags (i) (I} (PICTURE DISC, star shaped badge)

000

{Compate wrth back & white foider)

T POUCE Walung on 1D pic (0 Brej 1) 19
T, POLICE Dont stand close {Pc sve 1t poster) (1) 19
7" POUICE Fall out [P) 1

1%
LP NO WAVE tvanous aruets} (includes Police's Aorenne’ snd ‘Next
10 you' (PICTURE DISC) % »
17 POLICE Roxsane/Can't stand (1) {(PICTURE DISC, shaped ke Polkce

Sedze} complets with browwn fokder with ples 150
10" FOUCE Rugana 12 x 10" recs 4 Cotoue postar ) - 4%
T POLICE Don't stand 30 cota {+ bm poster sieeve) 115
T POLICE Messaga/langieed Ling 1 + yrce) (P) 2%
T POUICE Aoxwane/Can sta0d Lisp 1 + hyries) (P 25
7 POLICE Wakg on moon/Vetions (Jap § + dynes) () 27
T POUICE PACK B sites mwalet 0899 + £1 for good PEP (UK}

BOWIE BOWIE BOWIE BOWIE BOWII
17 BOWIE Awies 10 sabws (iong vermon) / Alabams x;q (gaciwpf
149

Hegwni il
P RO s oot 18 iroeks from Tower’ L7 {1
eown-mn ST towt aoniey Lﬂ.-v ~e Mes ni::
7 9w Biert e B owecen) 1‘:
Meveng mn
(Piease puia Ma L.: a3 for LF )
7" BOWHE s i g Fosims (dap | + 10 Both) (Pic umkike any
W‘W.‘. $weder 1o Scary LP shegve) an
r avatuble betore) (Pic anke any other
s dyrics to ‘Alabama song} Jag 1) s
sonaey 803G Liap | + hmes} (Pic uillke any other
20gie 1 our cataltgue. 2
12" BOWIE Fashenn (Racut trom L®) (E} [Len £de pie has spaces for
]

S1ching ‘Ashes’ stewnph} | Brawh)
T BOWIE Fashion (P 1As Bre=A bty S prevamg) (1) 1%
T" BOWIE Asharsfics no gams (I} (P) -

125
LP BOWIE Scary (Suphrior Jap ressing Lyncs n Eng & Jap) 1040
BOWIE BADGES (1 nch) Low, Man Who Sokd, Joha I'm, Ashes (Bowe
a1 clown) — 755 ench (PAP 100 Any gu {UK}
T BOWiE Blnlvghu*l(u‘ Bu.'(wﬂﬂaﬂ # 10 8n1) 25
LP B0OWIE King ’I’ Powsr (2 raca) (Ravs mpart) {Sveme tracks 1o
g0 e
T MANISH ms DAVY JONES LOWER JRD | Pay the fool/Tate oy
Hatct cf (camng/Baby ioves that wey (eady e 199
P BOWE 1300 AN Cleer 10 tracks from vanous siums Apre
521 LP V L1d (Good pecs on steevs) (i) 13N
BOWNE BODK Dicography of 8 Ganerahy 1982 - 1979 1128 pages. 15§
fare phacs, 70000 words, beoteg bsts, pr oz} Ove 10
tremurdous derand  Back 1 siock now ingl PAP UK ) 5%
ITBUMEJW"M(E‘HPUO froa RCA. “John Promo badgel 175
BOWIE VIDED Just # Gigolo b [VHS or BETA) ne
The sbove s & umel selectson from over 170 Bownm goodes

POSTAGE & GOOD PACKING 10" or 12° 1780, 2a95p, 3 o
More=40p sach {maximu: )

mors=16p each (Max 78p) OVERSEAS 0" or 12 Y=
£160, 2=£2 63, 3 t0 7=950 each, § 10 20=£7 7~ 1 ov 2=11, 3
to 8=£150, B or more=30p each (Max €360} MELAND
Ploase

Ll mmo
PLEASE 18 DAYS CLEARANCE FOR CHEQUES
{Postal ocders meen Quicker delvery}

RECORD CORNER
27 BEDFORD HILL, BALHAM SW12
Join the 10005 who get our booklet asch fortnight
UK £1.20 per year. Overseas £1.85 por year.

RECOMMED VINYL: (Best US & UK Bands
recommended by Record Corner}

The Nuns — The Nuns {Bomp) (€4 99)

The Grandmothers funreieased Mothers of Invention

tracks) (£4.99)

Los Angeles — X {Siash} (4 99}

Yos Nukes — Coll of US Bands {includes Wierdos &

Runaweys) (£4 99)

&lnlur Stedding (includes Robert Fripp [prod Chris Stein]}
4

Declaration Of independence — 13 Various US gt
{€4 99)

416 Musc — Various artista {Mutants, ViPs, etc) (€4 99)
Joe Carrasco & The Crowns {Good US album) {C3.99)
opotitans — How To Ksep Your Husband Mappy

{£1 05}
TOP SELLING IMPORT RECORDS

8lue Oyster Cult — Here's Johnny (€1 08)

ueen — Need Your Loving Tonight (£1 05)
Haart — Tell It Like It 13 (€1
Kinks — You RnlgoGﬂl Ms [Live} (£1 05)
Peter G 1 Don't Remember I£1 05}
?tn‘rxshlumln — Remind Me To Smile/i Dream Of Wires.

}
Aoxy Musc — In The Midnight Mour {£1 05}
Peter Criss — By Mysetf [£1 05}
Envis Costelio — Redio Swectheart (€1 05}
Gary Numan - Slecp By Winoows {£1.05)
Hazet O'Connor — Wil You {1 05)
Quson — Don't Try Suiaide (€1 05)
Roger Daltrey — Escape (€1 05)
a_l j — Dance Yourseit To Death / Taik Talk
1 05

Devo — Mr B's Batlroom (£1.05)

Jam — Love s Like 8 Heatwave/Saturdays

Kids — Ltd Edition (€1 50) 4

Pink Floyd — Comfortably Numb (£7 05)

Semmy Hagar — Svnv?hl To The Top (£1.05}

Blondie — 1159 {£1 05]

Rush — Circumstances (€105}

Police — Bring On The Night (€1 05)

Gary Numan — Cars/Matal (€1 05)

Queen — Spread Your Wings (Live) (£1 05)

Tubos — Wiite Punks On Dope {£1 08}

Blondie — Living In The Res! World (€1 00)

One Way Ot Another (€1 00}

Jeslousy {£100).

On E {€1.00)

dence Of Autumn/Turn it On Again (€1 05)
Rush — Drtferent Steings {£1 05)

Q‘;-&n — We Will Rock You/Ws Are The Champions
3

Blond

~— Misunderstanding (£1 05)

ach Boys — Living With » Heartache (€105}
Elvis Costello — Wednesday Wecl {£1.05)
Gary Numan — You Are In My Vision {£1 05}

TOP SELLING RECORDS — IN PIC SLEEVES
Blondie -~ Call Me {Sung In Spanigh} 12- (2 99)
Adam & The Amts — Voosg Pariscennes (£1.05)
Oetta § — Try/Colour {£1 08)

Ori n?- Juice — Thnlled Mom; {£1.05)
Sex Pistols 6 Pack {Singles) (£6 60 inc p&ip)
Doad Kennedy's — Police Truck / Holiday in Cambodia
{U'S copy — great new pic + hyrecs shest) (£1 25}
Bauhsug —~ Tel.%nm Sarm (€105}
Squeeze — Another Nail in My Heant 57 (€1 40)
David Bowie — Ashes to Ashes/I's No Game Pt 1 {us
tmp) (£ 05)

s — Days are O K. (P Drsc) (€1 15)°
Coispy Ambutance — Deaf (Factory 107} {€1.50)

— Freedom of Chowce/Snowball (Re-Mix) Good Pic
“€105)
Dire Straits — Skateaway {€1.05)
Arthue 2 — Stroke — Waonderses World of Jacques
Cousteau {Anti-pop) (L1 05)
Skids — Goodbye Crvilien (Pic Disc} {£1.43)
Police — De Do Do De Da Da/Fnands {Ltd ed Pic Labie)
{£1.10)
Police — O Do Do De Da DasSermon {Ltd Pic) (£1 10}
Etion John — Dear God (+ extra singie) (£1 26}
Skids — Womaen in Winter (+ 12 book) (€1 60)
XTC — Sgt Rock {+ poster sieove) (£1 05)
Blondie — The Tede Js High {US. Copy — diit pic) (C1 05}
Pink Fioyd — Run Like Heli/Oon't Leave Mo Now (€1 05)

Rats — Banana Republic (€1 05)

2080 — Gentlemen Take Potaroiis {4 Free Singie)

The Clash — Call Up (£1 05}
Bruce Springetesn ~ Mungry Heart/Held Up Without A

co
Gun (€1 05)
Buzzcocks — S!nl?u TN!? I£1 05}

Stranglers — The Raven (£1.10)

David Bowie — Fasirion (€1 05)

UK Subp — In Parts {Orsnge) {€1.05)

XTC — Towers Of London (+ free single) [€1 16)

Clash — Train In Vain (£1.05)

Buzrcoces — Are Everything / Why She's A Girl From The
Chain Store (£1 05}

Professionals — 1.2,3 (fold out pic sleeve) (£1.05)

Thin Lizzy — Kiliar On The Loose (+free live 7°) {1 15}
Saueeze — Going Crazy/What The Butler Saw (€105}
Police — Roxanne. Can’t Stand Losing You, So Lonety,
Walking On The Moon, Message In A Bottle (all in blus
vinyl} each {£125)

Charbe Harper — Barmy London Army folive green)
{€1.05]

Martha & The Mutfing — About Insomnia (green) (€1 05)
B52s — Private idsho (US impon) (£105)
Kiark Kent — Awsy From Home (U S copy, green vinyl +
Hyrica) (€1 25)
Damned — White Rabixt (€130)
Police — 8 pact Imeln 1€6.50 inc p&p)
Pratenders — Stop Your Sobbing # Phone Call (£1.05)
UK Subs — Teenager + 2 tracks (Pink} (£ 08)
Jam — Undatground < free single (€2 40)
Genesis — Duchess (f1 05)
Evis Costalio — EP Secondary Modern, King Horse,
Stand Up, Grri's Talk (£) 25)
Gl — Hallywood Tease (+ foid out colour poster} (€1 05)
Squseze — It | Didn't Love You I£1 05)
Angelic Upstarts — Out Of Controf (£1.05)
Sammy Hagar -— I've Dono Everyrivmg For You (free sew
on patch) 125)
Joe Jacksan — ts She Reatly Going Out With Him? [€1 05)
UFO — Youngblood (red} (€ 00)
Squeeze — Xmas Day (white) (96p)
Police — e in A Bottie/Landiord With Fold Out
gener Cover (£1) ‘ o B
eneration X — Fridsy’s Angels (Red) (9!
Sex Pistols — Halidays in The Sun (€1 Sosip
1an Dury — Sex & Drugs & Rock & Roll (£} 50}
St Littie Fingers — Nobody’s Herces/Tin Soldiers
{£1.05)
Siounsie & The EBanshees ~— Christina {€1 05}
Chesp Trck 10° EP — Found oll the Parts (with free
iy 1£2 99|

U
Jue Priest — Braaking The Law (with free patch) (€1 05}
Peter Gabriel — No Seif Control (€1 05)

Lambrettas — Dance {Pic Disc) (€1 25)

Gary Numan — Are Friends Electre/Down In The Park
(€1 50)

Wae keep a large smount of country imponts from
Jerry Lee Lowig to Willie Nelgon Send for lists.
HEAVY ‘MEFAL

AC/DC -~ Back in Black {£105)

Whitesnake — Fool For Your Lovin’ (Luminous Pic) {€1 05}
Black Sabdath — Dve Young (Pic} (€1 05)

Reo Spoedwagon — Keep On Lovin’ You (£1 05)
Hawkwind — Who's Gonna Win The War (£1 08)

lron Maiden — Women In Untlorm (Pic) {€1 05)
Motorhmod — Ace Of Spades (Pic) (L1 05)

Molly Hatchet — Beatin' The Odds I£1 05)

ALL RECOADS ARE BRITISH UNLESS MARKED MSPOKT (1]
PePicturs Sieeve E«Extandsd version

OUR lotest catatogue (N0 28]  svasebie now weh ovar 2,000 § -
17 scgles. over 180 Bowss fiem, plus sections

Abbs, Patots. Biendw, Clesh, Stranglers, Numan, Police, ELO .
Jam, Beates, € Costedo, Siedu, Kins, Crass.D Susvmer, prcture
drica, colouted varyd, Metal 1.500 new wave. Goodwes and lots
More Ast for 8 FREE copy WHEN ORDERING Cetalogus only
5p + LARGE e:smped, satladdresned anvalope (Europe 4IRC
|__Eisewhare § IRC)

Adrians

THE RECORD SPECIALIST
36 HIGH STREET, WICKFORD, ESSEX
Open Monday to Saturday 9am-6pm
We accept record tokens for records {not
postage)

- alket (€1 05)
Magnum — (Liva 2 singles} {Prc) (£1 05)
Kiss — Tomorrow (€1
AC/DC — Shook Me All Night Long {Pic) (£ 05)
Plasmatics — Monkey Suit {red & rllow vinyl} (£105)
Whitesnake — Block & Blue {pic) (£1.05)
Black Sabbath — Chitdren of the Sa/Lady Evil {€1 05}

Van Hellen — Ru{srﬁévrgﬁlxlvg g!mf 1€108)

Sex Pistols -~ Never Mind the Bollocks (USA copy diff
sleeve) (£299)

Boattey — Abba Rosd (Pic Disc) (€4 99)

ELO — A Box Of Their Best {iniple + free 77) (£9'99)
Baaties — Husr The Beatios Tell All (interviews. wite one
complete side of John Lennon}fa 99)

Wavis O'Shave — Anna Ford's Bum (€1 99)

999 — Biggest Tour In Sport (MVE) (£3.26)

Phit Lynott — Solo In Soho (Pic Disc and Free 12 €4 89)
The Clash — Sandinista (thiple — 36 new tracks) (€5 99)
Tod Nugent — Weekend Wamior (€2 99)

Paul McCantney - Interview (Ltd Ed) (£4 99)

Gary Numan — Telokon (U'S 1mp + Extra Track} (€4 99)
Peter Ceiss - Out Of Control {£4 99)

Sex Pistols — Great R'n'R Swindle (~(ree poster) (£3 99}
The Ciash — Black Market Ciash (mini 10™ LP)(€360)
Molty Hatchet — The Odds (~ free 12} (€4 99)
The Damned — The Black Album {dble) (€6 00)

— IV {with Ltd ad four track E P } {€5.50)

Missed that hit sound while it was around get it from the dealer with

all the classics. All the singles listed below are but a small selection

from over 2,000 singles, and 1,000 L.P.s listed at incredible prices.
SEND S.A.E. FOR LIST

ALL THE RECORDS LISTED BELOW ARE 40p EACH, 4 FOR

£1.50, 10 FOR £3.50, 20 FOR £6 (+ 30p P&P). MANY OTHERS

ON LIST

325  HOYT AXTON

2719 BRECKER BROS

2131 CHIC

2434 EAGLES

2073 EARTH WIND & FIRE/
EMOTIONS

3241  ELECTRIC LIGHT ORCHESTRA

2368  FLEETWOOD MAC

2658  GIRL

3094  IRONHORSE

1048 NICK LOWE :

2805  BARRY MANILOW
MOTORS

1211 MUNGO JERRY

1297  KELLEE PATTERSON

2492 B.A. ROBERTSON

2391  SECRET AFFAIR

2974 SISTER SLEDGE

1750 AL STEWARY

2605  STRANGLERS

2866  RACHEL SWEEY

1881 - RUFUS THOMAS

2316 BONNIE TYLER

2383  FRANKIE VALLI

2025 WINGS

2531  STEVIE WONDER

ALSO GREAT BARGAIN

Della & the dealer
East river

Le freak
Heartache tonight

Boggie wonderland

I'm alive

Tusk

Hollywood tease

Sweet Louise

| love the sound of breaking glass
Could it be magic

Love & loneliness

In the summertime

If it don’t fit don't force it
Knocked it off

Time for action

He's the greatest dancer
Year of the cat

Don’t bring Harry
B-A-B-Y

Do the funky chicken
Married men

My eyes adored you
I've had enough

Send one your love

100HIT SINGLES £18 (+£4 if overseas)

100 SOUL SINGLES 10 {+£4 if overseas)

100 PICTURE COVER SINGLES £10 (+£4 if overseas)
100 POP SINGLES £7 (+£4 if overseas)

OLDIES UNLIMITED
DEPARTMENT N, TELFORD, SHROPSHIRE TF2 9NQ

Cockney Rejects — Greatest Hits Vol 2 + free paster
(€4 25)
UK Subs — Crash Course (purple viny! + free 12} {4 99}
8lond: at To The Beast (£299)
1 LP & free 7° (£699)
New Wave LP — 16 Oniginal Hits (inc B52's, Specials,
Blondie + 1pecial Sex Pratole solicitors interview) (€3 99)
Jam — Setting Sons {USA copy inc strange town) (£3.50)
S$id Vicious — Sid Sings (sl untelensed tracks + V Lid

er} (€4 99)

Power in Darkness {+ bonus LP) {£4 99)
Damned — (first LP) (4 99)
Damned — Music (€4 99) y

CHEAP SECTION— ALL IN PIC SLEEVES

Snakefinger — The, Spot (Blue) (65p}
The Rumour — Emotional e (green) (65p)
Nick Gilder — You Reslty Rock Me (Pic Disc) {65p}
Protenders — Brass In Pocket (65p)
Lurkers — New Guntar In Town {65p)
Floatwood Mac — Nat That Funny (65p)

Blondie Me {85p}

The Sel On My Radio (65p}

Sox Pigt: nerchy (in Franch) (65p)
Nick Cruei To Be Kind {85p}

Gary Numen — Complex (85p)

Sham 68 — Queations & Answers (65p)

Thin Lury — Warting For An Alibi (65p)

Pete Townshend — Rough Boys (65p)
ES

oLDI|
David Bowie — Heroes (Sung in German) (Pic) (€1 80)
Status Quo — Pictures of Maichstick Men (€1 05)
John Lennon — imagine/it's So Hard (€1 05)
John Lennan — M‘u‘m G;r:o(-(%g),(n,m
Lynyrd Skyryrd — Freebir
Block Sabiuth = on Man/Paraneid (€1 08)
Queen — Killer Queen/Liar I£1 05)
Bag %o - anlkr'.nn A&.‘tll)ns tove (£105)
nk Floyd — Money
Specials — Gangster (Pic) (£1 60)
Elvis Presiey — Blue Chnistmes (£1 05)
Boomtown Rets — Looking After No 1 {Pic) (€1 05)
Thousands Of Oldies in Stock
Please send 20p for Lists
I you collect records make sure you try us
Qur orders are sent by return. We don't make you
wait weeks.
Post/Packing: UK Singles—1-5 20p, 6-10 30p.
127 — 1=50p, 2-4=75p, over 4 £1. Overseas
(singles} 1-5 — 20p each, 12" £1.20 each

.Phone CHRIS

on 01 261 6172
for details
of Advertising

-




BULEET
RECORDS
40 MILL ST.,
STAFFORD

(NEON)

NEW UK. ALBUMS

Passage — Pindio 399
UB‘O—SEQNIHOO"O‘M' .39
Magazine — Play (new, ) 3
Sex Pistols — The Nuydlv {Factory Records. Tspe Only
Artifact). - )
‘Adsm & The Ants — Dirk Wesrs White Sox/Kings Of The

Wild Fronther,
Judiies Scunalucl —inc 7 Adam & Ants tracks.._.
Pyton — Gyrate {exciting new US Bop outti)
Clash — Sond'wnlu (mpu sat)._ e
The Wall — Personal Trou! 00 & Public isser
DAF = Dre Kiginen Und D-l Bmon 2nd LP)
Bauhaus —InThe FistFietd ... . ...
Auo: 1

who
A £

v?.n

oteague/Oregne! sach3.

17- F.u—’Ynul- 0 Turns’ (hu) = ~only 2 99

Pere ubu — The An of Walking (grest misunderstood
-

Public Image — Live in Paris = e 849
Fashion — Product Perfect (very sadcraisd Bend) . 3.99
Rboun Rantsl & The Normisl = Live ¢1 Wezi Rusman Pawil-

PV b —ND Cowbiaa =t ]
Echo & The Bunaymen 1 Ed Free Single

Second City Static — v/iAntta, Scotiish new wave comp

Toysh — Toysh, T ah Tovlh ln.wLMNDu )..

Mo-dettes — Story
id Kids — Claws { -

Ministures — v/Ant mcm DIMM anv sodente st

The Makons — Mekons {new 2nd Album).
uce!

noe. .

ras —Way of Living (numm debut LP) .
n Man — Concrete Scheme (Prod. Midge Ure) .
Cravate — in Toyiand. ... o treesie
Ada Wilson Band — Tatta Hoets Vi On,

Joy Division — Unknown Pleasures/Closer.
Lemon mnm—w.aw Hammer for Deddy.
The Sound — Jeopardy

Dome (Wire) — Expenmaent

Colin Newman (VIIII)A Z (Nll‘h) -

B '1
§3B3E R 58 EBEB BES BEBES BY

Misty = in Roots (Hot Regges!

Creatlon Robel — Starship lunu Harey e

Glaxo Babies — Put Me On el

Uheavox —v..nulsw-m. or e

Kiling Jote — et -
Haze1 0'Connor — Sons & Lovers (2nd LPY. . ....._.3.

NEW SINGLES
The Potecats.— Rockabllly Guy (Ace new br and) .. ...
& The Fiyers — g nd-

id (Wi,
Dcﬂl Five—T (&dbm.!lcm 45 —Pic)
Au-Pairs — t's

82 38888

Materiat 9courss (Pic) ........
OB's (Ctwis Stamay) — Dynamite (Pl
Tuxedo Moon — Dark Com P
Oiagram Bros — We Ara Al Anima
8, o
Gods 'nm—Anm Born Losers ...
Girts At Our Best — Polotics/Getting

Pic)
Modern Eon — Eulh-u (In.v Pic)

ic)
slu. Ovcrida — Disney Boys {
— Elastic Man/Rowe

Hc
Mancfactured Romence — Time OF My Lite
Wahl Heat — 7 Minutes To Midrght/Better Scr

Pic) aach
2 — Out Of Control 3 Track EP {irish Ondy Aclsase — Pic)
195
U2 — 11 OCloci/t Will Follow/Another Dey Without Me (All
ic) sach 99
New Age Steppert —Fade Awey (The Sils & Friends) (Pic)

Pouson Girts — Chappaquiddick Bridge LP .. .
20undz = War/Subvart 46 (Pic)...uw ..

L.-.(oomplc);’.é:':
BEATLES COLLECTORS ITEMS
Russian EPs A Set of 5 Ail Pic Sleevas

1 Across The Universe + 3 e
z With A Lintie Help + 3 tracl
3 Carry That Weight + 3 l"ﬁl £17.50 + P/P the Set
4 Can't Buy Me Love + 3 iracl
5 Odoovl Gaedens + 3 lrlﬁl
nificent nmhcu which every discesning Bea-
ties fan wlll want and cherisl

Australian EP's A set ol 7. All Great Unususl

Pic Sleeves

Panny Lene + 3 trecks
gw + 3 tracks

1) In Har Heart + 3 tracks t
4 Norwegian Wood + 3 tracks £14 + P&P The Se
§ "Requests™ 4 eerly tracks
& "Mors Reguests”, | Wanna Be Your Man ¢ 3
7 “Further Requests, Rolt Over Besthaven + 3

BEATLES ALBUMS (inc Solo Artilacts)

John Lennan/Plastic Ono Band — Live Paace in Toronia, 5.00
P.ul Md:ann.v — 1980 Interview Album (L1d Ed us

Colioct -
o mid B0°s Tnter-

s — Sono:, Pictures & Stories of The Fab Four NNJ.
Lw SUPDIY). oocnescrsmrsanicansissrsmsesinoe st
Boatles — US Copies of The ~Ranties LP Inc The Legends
'Bul:htr‘ Sleeve Photo + re-muxed versions of cluulc
5.00

Joﬁn Llnnel\— |n Solo I.P ‘Woclma Cuu Nore poasa.
INTERESTING IMPORTS (LP'-)

Butch Hancock — Diamond Hill (3rd Brillianc) . -.549

Butch mneoa West Taxas Wal n;n {1LP).

arty)

Gebut. Aussie Impi). . &

mp).
Crndnnu Claarwater FRormai = —Live in Germ
Stesl Pules — Reoges Fever (US relbese ¢ Free 45)
Grand Molh'r‘ — A Collection Ot Ex Mothers Of
tracks {This is & must! Inc Jimmy Can Black, Motorhesd
James Sherwood, Don Preston, Buzz Gardner, Eltiot h%g.v +
morel! Fresk Outl All The Tracks recorded

ames 'Blood’ Uimer — Music Reveistion Ensemble (n.wLP

Steve Hiltage — Aura Europesn
Terry & The Pirates — Doubtful Handshske (G-rm-n |mp)

$.00
Reven (Privete

John Clgpalmn (Lagendary Axe Man) —
Garman

s .5.00
rva At The Du' ‘Gt = vIAn nc D K-nman l deo

499
Nikki & The Corvettes — 18t LP {8omp — Al Glirt Outfin)... 4.75.
Tuxsdo Moan — Holy Mute + Free 45., s
Herman Brood — Wait A Minute l'w'ld" « Than Eve: L inc Klm
F

owiey)...

Yello — Soix mma LP} (Raiph — Of Course) .. us
Fred Frith — Gravity (Refph)........
Art Baars — Winter Songs (Raiph),
Yos NuE-—VM 14 Atomic

Vlvdb:rﬁ—!low Up S'dtrack inc rare matenal Circa 87 . 6,49
The Sounds Of Asbury Park — v/an 8 ditf Bands al m tha
Vain of Music)
Sumao— " I.P + Joew l’.ﬁl + 107 23mi fl.llofunln
498

russels g

Waher Stegdin

Fripp. A Lioyd on)...

Eddie 8 Tho Hoo Rods — f:.'h in o BRcry munl_ -
oh

Chtomo MX” Tuxsdo Moon
Chrome —~ The Visitadon (o
The Residents — Eskimo/3rd Reich n* nou 4 Not Av-.ubu I
Mee! The mm- / Buster & Glenn / Fingerprintz
Spint Enz ~— Fr Onty Ralesse) ..o ..
The Units — Digi nl Stimulation (superd LP
Fun [T ——
The Cure

Ludus — My Cherry Is in Sherry (Pic}
Section 75 Channot Ground (Import -~ Pic Prod Nnnntnl

Cri Ambullnen—ﬁ'om"'tcl
Bowie - Scary Monswers (|

Holly — Hobo o
Ygll Lity (pre U!l'lvox) — J Foxx on vocels) Mor

{Pic)
W Smith’s Expiorers — Tommahawk Cruise (ax.

99
J-m C‘noll -_ Calhohl: Bov (GM Songs + Pow'sﬂ.usl

COLLECTORS ITEMS (I.P'l & 453)
Van Ovke Parks — BALP)........ 600

o Jem = FIOI Singte hw An M!Dov About Yovm +

Magax PAP

Bl-r\llny Sd'mn - Nom 0" The R Ro-o L,P Oﬂg?l.'vl
o)

Loo Claylon — Vst LP (UN1a 18re — MCA tabi) ... .... b9

86 LP (both superd LPs]

~— Jap Copies
ree singia of ‘Coll Me’ wnq ln Spanish + Ilvvl m (M
Smw»e DholenLP(mmu:omoﬂubnu—
Orgina! sloeve} ...
@ Who — Sail Out/A Quick One lorigmsl Sigeves}

00
Stranglers — IV R.r- Tracks (US dmp Inc free 4 track EF +

) o
Ounn. Julce = Sumply Thriied Honey / Love Sick (2 wpub

Th'y ‘WMust be Russians — Don't Tv"l’ocuu Yoursatt lwmm

Syl!m—Sc.nuv .......
— The Siide + Fm Uive EP {Pic!

maten:

Daddy Cool — Gt un-/ouooy Goid Trare oibuma) ... sech : oo
—‘Live’ (Dbl LP— The definftive Cool LP}.._.7.

2 Mitoo From Hesven LP (rare Euro LP Ine

The - Ablclv\ Auuu
dbi inc Comprohensive bookiet with race photos, compieta
itve

Gist (YMG) — I This Love (Pic]
Dangerous Girts — Man In ‘rh. olun Pic;
— EJ

JolﬂK—HlKll\dl unny (Ace &5
La Cremo: —|Mlﬂl.dACuh

lectricity — Cruiging Missites (Pic).........
oa Gentlemen — Heptapsrapaishinokh (mop &

wy B

Rob.n Rentsl — Ooub‘o N‘ln (

Classix Nouvesux — Linte Gvnn Man/Aobots
Pic)

Mln Prunn— 20 Tens and ﬂmnu- Pic).
Fre E Roses (Pic

A3 1racks. Defini Eagybeatsii)...
roouan—vau?lng:m-mcsswmumn +P
Ochs, € ANAErEon O ..... oo —ommmice oo ecsoasasomsons
Nitty Grtty Dirt Band — 1%U/Rare Junk Immwx ulm
rars).

Jimi Hendrme — Jimi Hendrix Story. :lUuaxSq(m-) m»
Gites, Giles & Fripp (pre King Crimeon) — Chesrful Bdarly

— P .50

Peter Hammill — Nadirs Blg cuneusnam Corner & Empty
Siage... T essses .. 88CH 500
Lawt Exil (Sting onvmucnru ices.......99
Motels — Picture Disc 45 'Deys Are O ~1.50
Gory Numen —-Vou e, | o-usicolo«rod Vinyl copies . 1.80
uesze — 5" Another Nail {Smasiest 45 ever — v tid) ..... 1.35
Sex Pistois — 6 Pack inc 1 prev unreleased
o0 + 05 par

ROCK MASTERPIECES

({Timeloss albums)
Randy Newman— 141 P 1968 Clastes Something New $00
“/Soh Parade

IMPORT SINGLES
Frod Frith — Dancing In The Street (Ratph — Pic)....
The dB's — Black . White (N. York's Sheke Record

Gary Numan — | Dream Of Wices (New US lmp)
Lenny Keye (Patti Smith Band) — Child Bride [Pic|

Snakefinger — Man tn The Dark Seden (n-u—n ~
Stranglers — Duchess/Raven (US Imp — Good Unusual

De Plan — Da Vorne Steht Ne Ampel (New
Ow Plan — Gogo Gl (15t rare 3 ireck
Art Boars—Rats & Monkeys (Ret,

oh--Pic)...
The Doors — Austratien 4 Track EP {Good Pic sl
Lou Reed — 4 Treck Aussie EP Inc S Jane/Vicious/ + Py
2.

Minny Pops — Live in Armsterdam EP (Pic!
2 et

Extracis assic St .35
Mx 80 Sound — O Type/Someday You'tl Be King unm Pk)

12" OF HEAVEN (mostly l.ld Edhons)
mple Minds — | Travet + 2 Tracks {re-mix]
Clnh— 10" Biack Market Clash 9 Tracks ('I:)

Siounsio & The Be — larsel

Basament Five — In ouu«s Burning Cuts. Pre

Genesis — Spot The Pigeon 3 Tracker (Pic!

Bd.n Bllh {ox PLL) —Culmnl'l’vl‘ilv (Pic)....
& Lipetick (1979 Materi.

Soh Mon.y — Roo-mwon Song/t Shot The Shov

(Plt)

Misty — M Ah Oom- Jab (?u:) SR
Gong Of Four — US imp Sand i The. +3
Oevo ~ Whip it/Snowbal/Getes 04 Sl
The Best — T00 Nice To Tak To (Pic) ............

Bowie — Alh. To Ashes l'ull version, RMN-

+ Dancing — Boots For Dencing (Pop Au
Earcom 2~ v/Art Inc 2 race non LP Joy Onvision Cuts

Jov Division — Aimosghere {incredibigl — Pic)...
The Dmuctwm — “You're Not Going Out

Spandeu Bullet — The an

4 AD RECORDS /’PRODUCT

Cupol — Like This For Ages 12° (Pic|
Binthday Party — Friend Cetcher (Pic)....
Modern English — Swans On Glass/

Dencs Ch

Romn Fhml —WM in The ﬁoul 12° (
— 12" 8 diff Bands inc Modern Enqlllh WC

ur\ll etc (P\:l.... ne

FACTORY RECORDS PRODUCT
(LP's & 45's)
Ourutti Column —= The Retuin OILP ... ...

Joy Division — Unknown Plestu:es LP/Closer
Joy Division — 127 Atmospehare/Sha’s Lost Contro! ll"‘l

.99
Awsy (Pic) ... . .198
Shncl Up timp-Pic) .
Section 26 — Girle Don't Count 12 (Pic|
Section 25 — Charnel House ﬂmpP\(l
Crawling Chaos — Sex Mechine {Pic).
Crispy Ambulance — 10° Unsightly & Serena |V(P‘<
Factory Quanet ~ DbILP Inc Blurt, etc...

HARD CORE PUNK (U’: & l.’n)
Pic)

Anti-Pasti — 4 Sore Points
Mensce — Young Ones 45 Pt e

Pic) ...

"ﬂnﬂ Sin

Crass Asytum 45 (Pic). on
Crans — Toxic Gravity Fannine + Cross Flazi Disc

+ 36p PBP
Crass — 12" Feeding ormsoooﬂna Sitting) .. _.only 1.99
Crass —Bloody Revaltion 46 (P Ju— 1]

Crams — Stetioms 01 Tha Crosa LB (O UP €1 PAFI oy 399
Tha Exploited — Amy Lite (rls;pon‘d Barmy Army (qu
h99

Y ol TSR
Decay — For My Coutney (P} ..

Doo' U\. Onty official five Molnucn) 0 a8
Doors — Watting For The Sun/Morvhon Hotel/LA Woman
each 3.99
Paviove Dog — Pampered Menia! (1976's Finest)........... 4 49
Vaivet Underground — White Light, White Heast/Losded

vet Uindecground —

Funﬁ anpa-Nol Asts {inc The Caplai 399
b Oylan — Highway 81 N'vll«.d lDuollhon Row I

— Funhouse/Stooges 181 (Undiluted o,
(mestertul songs & ."..?q.
N-co —)erbl. index (powertul. moving Album.......... .,..5 m
UNKNOWN PLEASURES (Good Product
(LP‘.) by, until now obscyre Artists)
Amos Garrett — Go Cat 1] ues.

Country, Swmg ooy
Marauit Os Seds — Dareaig Twi

9
Mlmvy Pops — Drastic ‘Mo m Dvn!l( Movement (chh

Trek/Ouintromic — Langing (ouulnndmg FeWiUE  dho1in
UNtravox vein). 4,
Sune of Araa — Revengs of the Motabiles (Truly Werd LP)

Nesmak — With instru iomilnaw Durch B,
with many fresh idess) . e imes 49
EURO ROCKERS DEPT

¢ Brown/Vincant Crene — Faster Than The Speed Of
uqm {Proa Kisus Schoty 549
o —

Holger Crokay/Conmy
Cluster — Cluster 71 {naw Sky release)

§2553820800

White Noise —
Harald Grosskop) —
Papol Vuh — Dfe Nachi
Michaal Garrison
plece) ... 499
Tangeine Dresw — 70.80 (comprenensive 4 LP History of ;
144

Oream)....
Holger C«mhy — Movies | (onn

LITERARY DEPARTMENT

Jim Momm No One Gets Out Of Here ADMI (400 pege
Blog of iy Doors Leader) ........ + 760 PAP
Brucs Spnngnwn — Born To Run. 176 page uog omuau

many rate photos, superbly wntien & resesrched
Marsh. The best book on the boss ... .L'I.SO‘SOO PA&P
Glndul Dssd — New US Book. This i ‘Henk Herrisons 300
bﬁh hmmom-o'duﬂ musle end
ul“ul' is 18 not 10 be contused with Hanks previous
works). A must for Acid Headsll......... ........... 5.99 + B0p P&P
E L.O. — Story: Bev Bevons 176 anE L.O from the
qum Inciudes rere photos of the Move. idlc Race, Carl
Wayne &¥ne Vikings 4 many other Brum L

98 + 960 P&P
Th- Beatles — thustrated Lyrics Vol 1 & 2 Magnificent 1909

oductions. Contains il their Lyrics set to Alan Aldridges
ﬂ\'hl & Obeervant + 125P&P
— An Bustraied Dhcogllphv Sluln Hoggard.

lr\dudﬂ & very comprebensive listing from 1965 onwards.
Rare photos & bootieg listings, foreign pic. -hovu ‘26‘9""‘&?

BARGAIN BIN LP's — All Dirt Cheap
e 1 (P

"
Num-n — Talokon
d Bowi

FIYEI

Soeo Ploasure
srine (Picture Dlll)

Blue Coll-' nctteack ~= Verious Artists inc Capt w

Ry Cooder, Howlin Woll ete.....
Heney Cow — Waestern Cutture

‘dcn"lv Parade — Various Artsts Punl Cotmction inc Si

Rey, Genocide, V2, The Tesrdrops st et

‘Wazmo Narz — Things Am't Right (ldl 1o LP) ...

283

&
2

38

POSTAGE RATES: 50p per 12°/LP; 85p per 2;
10Sp per 3; atter 15p each. 25p p34 77; 35p per 2;
45p per 3; after 10p each. Overseas 7°: 1-3 85p;
4-8 £1.25; 7-15 £2.15; 17-34 £3.50; 3542 £5.75.
12°7: 1 £1.28; 2-3 £2.15; 48 £3.50; 7-9 £5.75; for
every 2 after an extra 685p. (Access/Barc-
laycard/Trustcard accepted). Double LPs count
as 2, Please state aiternative if possible. Please
sliow 10 days for cheques to clear.

Just
o o e R o

—umu-pah.—m..nn
Ihmd'ﬂwh#m

s speciel packs -
Clash — mow eingle — Kaville UK/ladio 1 (praviensly vars-
Clagh — ol siagles. 4 =~ oech
R .
Smosh Wits — Inc) frow Johe Fox fexi I armage viey) ____ Jig
incl free odors. L
Al
- + Jam fexi. Usavaitshie rack.___
mrnm ‘Amm_;l
T-8HIRTS
Swwy Cote — now loge Cat: {f am
Adom & Asw — Lot Tow Tohict (BAW)_._ 1298
MEDIUM OMLY. Yip PEP for sach T-Shit
8575 — coleer T-Ehirt (06 101 LP) an
Ecdenss LP. Cover donipn. {Caioer)
PO

MPORTS
Eatn Bush — Live On Stege. 17 Jug b Them Hoovy Pecpie + 3
lher wacks [ A A ——. )
Prosoaders — img. of un—l-.v-lau.ung.
Poychadelic Fars — 1t LP. 28 imp. 4+ 2 eutrs (paroioased] yueks.
Oittersat Rited =i s S ool M

Boog {4 — Awpck US. 17", Vory Renited. (Pic)——__ 29
. — Don't Rriag Horry foung ta Fronchi + Boor

Jom — Saturdeys Kide / Hostwaws. Jag bmp 7" (Pic}

ADAM AND THE ANTS

EmOeg.
.:b:muﬁ;____._____-."" -

*-l
n‘ummmur.ﬁw.__ﬁ .Ma.

12"

Simwle Miods — 1 Tral T VLM k) 198
Bacheos — Totopram Sam. 17 + ses vush 110
Dot Columma — Ups That Wemid Kiea (" (PRl __ 2284
\n....-m.unm A7 ipic)_. W T ]
Motrbosd — 4 sow mrvisssed Wacks 17 biwe vierl Very

R e e =
Boat — Voo Mica Te Ttk Ta. 12" ipici.
Sovoment § — Last White Kimen.

Potwr Gobrtel — b0 1T o e
Killing Joko — Roquiem / Chaage. 17, (Pic) Vory lamtted
Orchestrel Masowvres 1s The Dark — Eselogey. 17 (mv-;

Decoge”
Only 1.0
CRASS
Crene — Sastens Of The Croes. LP. (Dosbiel — Daiy 299
Crima — Faoding of 000, LT Ro-twwoe (Pic) . ...QW
Croes / Polova Girte — T T—

NEW SINGLES
The Bloarres — The brd
spaciol sowve (pic)
whﬁ—ln.‘ﬂh(ﬂcl_—.—l

Bewie — Feshion (Pic) .. i —a
m—'&'ﬁ'ﬂl“h—%mlm}.—-
Demned — Sonity Clanse + 2 Unroiossed Tracks (Pic) ¥y

Siouxsle & Boashons — tornel / Rad Over White. Special sioeve

20

Wp Mp — '
iFXI... 1.4 139 -
Hitachi UDIXL or XL - 188 -
Maxefl Uf Sp 115 —
Maxell UDIXL I _— 12 18 -
x“." UDIé(rI(.J“ — 184 ~
ew Leda Cr02... -

FREE! Bry acy 3 Lads v-nﬁdffmm

Memorex Cr02. 118 -
New Memorex Mi 1.4
Memonx High -
Sony CHF.... 103
Sony BHE. —_
Sony AHF._.. =
Sony CO Alpha ......cn.. -
TOK Dynam 12
TOKAD.. 179
TOK 0 =
TOK SA —
Yoshima UFG 168
Yashims UFC 11 Y e -
Yaghima UCD......... 125 198 ~
FREE: Ask for 1 UFD | {same size} with every 3

UFO 1 or UFQ 1l or UCD you buy. I
VIDEOQ: TOP JAPANESE BRANDS

VHS Format: E60 £4.95; E90 £5.85; £120 £6.2%; °
€180 £7.50.

BETAMAX Formst: LS00 £5.55; L750 £7.25. I
VCR Format: VC100 £3.40; VC120 £1250; VC150

£1195
I Despatched in 7 days by RECORDED DELIVERY I

Post. packing, insurance. 35p per order

BONUS OFFER! Claim 1 C30 Yashima UFO 1
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LIMITED SPECIAL OFFERS

Mail Order
Advertising

British Code of Advertising Practice
Advertisements in this publication are
required to confirm to the British Code
of Advertising Practice. In respect of
mail order advertisements where
money is paid in advance, the code
requires advertisers to fulfil orders
within 28 days, unless a longer deliv-
ery period is stated. Where goods are
returned undamaged within seven
days, the purchaser’'s money must be
refunded. Please retain proof of post-
age/despatch, as this may be needed.

Mail Order Protection Scheme
if you order goods from Mail Order
advertisements in this magazine and
pay by post in advance of delivery,
New Musical Express will consider
you for compensation if the Advertiser
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d become insolvent or bankrupt,
provided: (1) You have not received
the goods nor had your money
returned; and (2) You write to the
publisher of New Musical Express
summarising the situation not earlier
than 28 days from the day you sent
your order and not later than two
months from that day.

Please do not wait until the last
moment to inform us. When you
write, we will tell you how to make
your claim and what evidence of pay-
ment is required.

We guarantee to meet claims from
readers made in accordance with the
above procedure as soon as possible
after the Advertiser has been declared
bankrupt or insolvent.

This guarantee covers only advance
payment sent in direct response to an
advertisement in this magazine and
not, for example, payment made in
response to catalogues etc., received
as a result of answering such adver-
tisements. Classified advertisement
are excluded.
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KENT STORY

FROM PAGE 16

and think, that's a good record tor a rock critic to make? Or do
you want to make a great record on its own terms? Which
made very fundamental sense. And the single became really
quite an obsession. We'd done a really good demo in a day,
but the actual record itself took seven or eight days. It became
equally obsessive for Paul.

“There are also seven other tracks in the can, which will
come out in one form or another. There's quite a diversity of
influences amongst those songs.

*| wrote ‘Flamingo’ very, very quickly. | did the lyrics in ten
minutes. But people are often surprised to hear that usually |
have difficulties with lyrics. Perhaps it's because it was Bob
Dylan who was the one bloke to whom | really looked up
lyrically — a formidable writer, especially during that prime
period of ‘Highway 61‘ and ‘Blonde On Blonde’.

“With me being a writer, | think many people expected the
lyrics to be good but the music to perhaps take second place.
Whereas it was the other way around.

“In fact, one of the primary probiems was that | really didn‘t
think | had that much to say with conviction. Peopie like
Strummer or lan Dury when they get to grips with a good
concept, what they’ve got going for them is that they have
conviction. And that’s what it comes down to.

““And one of the things | notice about many new singers is
that they seem aimost perplexed by the business of singing;
they can‘t project because they don‘t have that conviction.

“There is a real trough at the moment, and | see very few
groups actually going for viable solutions. Public Image will
say that they are. However, | personally think that their way of
dealing with things is dictated more by indolence, by sloth.
They are not working on, for example, an alternative set of
venues, an alternative from all the violence.

“This past year has been notable for me observing things
just for the benefit of The Subterraneans. There are so many
empty gestures going on. I'm personally sick of the earnest
young man over the synthesizer makmg very, very soulless
music.

*After all, | really do believe in the spirit of rock’n’roll. Even
just the spirit of music itseif, which should be uplifting.”

Drummer Chris: “l don’t want to listen to completely
emotionless music. if | go to a good gig, and start smiling, then
| know I’'m really enjoying myself.”

Nick: “One takes the example of a band like Spandau Ballet,
which to me are a self-confessed poser — without the ‘u’,
please, because no real poser spells it'POSEUR’ — |
personally see nothing wrong in dressing up as they do. But
using that as purely an end in itself. . .thatis when | startto
take issue.

“Style is not an end in itself. Style is a means of purveying
substance. But what | see is a lead of impotent equivocating,
and dealing with social issues in a very facile manner.

“In fact, whenever rock turns its attention to a cause, like the
obvious case of Rock Agamst Racism, it simply turns that
cause into something that is trendy and chic.

“| still do believe, though, in The Magic of Rock’n’Roll, to
quote John Sebastian. | actually do believe in that.”

The “first priority” for The Subterraneans, declares Nick, is
that the first month of this year will see the group embarked on
a string of live dates.

Also, there is to be no going back to his former occupation
for Nick Kent.

“For me this change of vocation has had a certain traumatic
side. When you’re a writer, it's you alone with your typewriter
— or biro, as it is in my case — and you hand in your pieces,
and barring what the sub-editor might hatchet away at, it's
very much a solitary thing.

“As a journalist — which is how | always saw myself — the
role of Rock Critic was very much a secondary consideration,
one is an observer. But what | am now partaking in involves
other people and, therefore, other people’s egoes. Writing for
the NME also involves other people’s egoes, but not in such a
close range process, not to the point where one is depending
on other people to put across songs that you have written.

“I'm not a natural leader. | do lack that dogmatic
ruthlessness. But when I've made my mind up, | will do it.

“From my particular perspective on the business I've learnt
a lot. I've learnt to avoid a considerable number of pitfalis. I've
learnt to avoid a lot of people, as weil.

| am not in this to be a rock star or a pop star, because in a
sense | have aiready been that. I’ve gone through being
recognised and having to sign autographs, and | don’t
pamcularly need it. It’s a fairly adolescent thrill that becomes a
pain in the arse.

“I've just got to give this my best shot, and give it ali my
commitment. Because there are too many dabblers. This one
single is more important to me than a library of books on rock
stars that I've just knocked out. It s infinitely more |mportant to
me than that. :

“When | write a book, that also will be a case of total
commitment. And | will have something very definite to say.”

The dramatic tone of Nick’s words is deflated, however, by
the smeil of burning. In one of his histrionic, half-blind waves
of a Marlboro the lighted tip of Nick’s cigarette has fallen onto
the carpet, which is now gently smouldering.

The combustive problem is dealt with, and Nick perorates.
“So many people seem in terms of their vocation to be really
lost, because they are unwilling to take a gamble. And that's
what it comes down to. | took a gamble when | started writing,
and that’s the only way one can address this thing — to take
that gamble.

“And it's a very serious thing.”

OME DAYS after this interview has taken place, the NME
offices were visited by an angry Hermine Demoriane.
She had obtained a copy of ‘My Flamingo’ and was

staggered to see that ‘Veiled Woman’, the B-side, is credited
only to Kent. ““But | wrote the lyrics myself,” she insisted,
producing the original typewritten lyric sheet, replete with
occasional amendments scrawled in by Nick Kent. When she
released a record of that same song last summer, she said, it
was credited to both of them.

Predictably, Nick had managed to disappear from the office
at almost the same moment Hermine arrived.

Next time | see him | ask about this ostensibly underhand
action. Nick is dimissive of her gripe, “Oh, it's alright. I've
talked to Hermine about it. | told her it was a mistake on the
tabel’s part, and that only the first 1,000 copies were printed
like that.

‘‘Between you and me,’’ he confides, “it's a few more than
just a thousand, but she’s not to know that.”

Nick Kent is an enigma.




Page 38 — New Musical Express 10th January, 1981

14/X0Q |n8d 2id

THE NME STANDS TRIAL

Pass your sentences to Gasbag, NME, 5-7 Carnaby Street, London W1V 1PG.

Soit's true — Nick Kent is a
scarecrow. Like our friend
Worzel, does he have the
ability to change heads? If so,
the next time he reviews a
Clash album [ suggest he puts
on his thinking head.

Ray Bolger, Land of Oz.

Well, so much for humour.
And now. . . — PDN.

Directing fury at Mark
Chapman might well be
understandable as an
immediate response to
Lennon’s murder, but itis
both dangerous and
misguided to allow ourselves
to be blinkered, by this
individual act, to the broader
socio-political realities against
which it occured. By doing so,
we are playing into the hands
of the CIA as we did before
with Lee Harvey Oswald, and
into the hands of right-wing
extremists before that, with
the burning of the Reichstag
and the massacre of six
million Jews. The Jews,
Kennedy and Lennon are still
dead, whatever happened to
Hitler, Oswaid or Chapman.
Let’s not over-emphasis this

case: the same things are
-appening every second of

“the day all over the globe —
the family of Ulster policeman
blown to bits last week loved
him as much as, and more
than, we can ever feel for a
man whose innermost
passions must always be
essentially unfamiliar to the
masses.

John Lennon’s death was
indeed a tragedy. But it was a
tragedy brought about not by
any individual, but by
institutions and political
structures which we have all
become too scared to
question. If we owe the man
anything at all, we owe him a
response which involves
action and determination, and
a straight-faced confession
that we realise and
understand how things got
out of hand in the first place.
You don‘t have to be an
influential pop star to do that.
Dave Yeats, Bromley, Kent.

So (as EJ Thribb, 17, would
say), even good old NME has
succumbed to the sycophantic

media stance of ‘Who can
flatter John Lennon the
most?’ Even a week after his
murder, NME still prints a
Lennon tribute, Lennon
photos and Lennon letters.
Are you sure that some of the
latter weren’t composed by
the NME journalists
themselves, in a final (| hope)
attempt at proving that NME
cares about and loves
murdered ex-Beatles more
than any other paper?

| could hardly believe Julian
Taylor's letter — “Why, four
days on, does my head feel as
if the bullets hit here and not a
thousand miles away?. . .|
loved him”. Sure Julian —
even though you’d never met
him. So many people mistake
sentimentalism for love.

Please stop this
self-indulgent hypocrisy. John
Lennon was not a god. He was a
good singer/songwriter who
cared about the human race.
So do many other people but
unfortunately they aren’t as
famous as Lennon.

Much is made of Lennon’s
profound philanthropy but not
enlarged upon, only set down
in vague terms {especially by
the gutter press who willingly
draw a veil over Lennon’s
socialist principles). If you
really want to "try and do the
same’’ as Lennon (to quote
Neil Spencer) then for God's
sake don’t listen endiessly to
his records and wai!
inconsolably.

Be positive: join CND, the
Labour Party or Communist
Party, go on
unemployment/peace
marches, read the papers to
find out what's happening in
the modern world and start
campaigning for what Lennon
and you (if all the tributes to
Lennon are to be believed)
wish to see.

If you try to cling to the ‘60s
dream you're only burying
your head in the sand. And if
you can think no farther than 8
December 1980 then Lennon’s
aims will never be fulfilled and
people like Thatcher will
remain in the driving seat.
Lennon is dead but life goes
on — and we're ali still very
much alive.

Gillian Whitworth (Ms), Hyde,
Cheshire.

Of course you‘re right — just a
bit heartless. For Julian
Taylor, Lennon’s death meant
real personal sadness. For
Dave Yeates, it is the
opportunity for a spot of
cockeyed theorising. Of the
two, I'll take Taylor’s simple
emotional response any day.
NME’s treatment of the event
reflected a genuine,
widely-held sense of loss, and
if you don‘t share it then try
and make allowances for
those of us that do. Just skip
the pages that bore you and
we’ll meet up at the end. Your
remark about mistaking
sentimentality for love, by the
way, is simply bollocks. —
PDN.

Is there any truth inthe
rumour that Julie Burchill
once wrote an article that
didn’tinclude the words
‘working class’, ‘London’, ‘Sex
Pistols’, ‘good looking’ or
‘Motown’. | for one do not
believe it.

Football Fan, Here In Dublin,
Non-occupied Ireland.

Before you let Ms Burchill
loose on Bruce at Wembley in
March, can | be the first to
contradict her and say that |
have never spent such a
marvellous four hours at a
concert — best concertI'm
never going to get allotted
tickets to.

Spruce Ferntree, Asbury Park.

You bastards! You edited my
letter in last week's issue so
much | never even saw it.

de Capello, The Park,
Gloucestershire.

It was still too long. — PDN.

Writing a feature on “bandes
dessinees de France’’ (comic
magazines, dummy) without
tatking about the magazine A
Suivreis like talking about
English rock papers without
mentioning NME!

Eh, bien mes charmants
lecteurs de Metal Hurlant,
vous allez me repondre en
Francais? C’est plus chique,
non?

Mickey Mousette, Belgique.
Huh? — PDN.

A child when faced with
another he doesn't

Is this the kind of Bag

vyou’'d let your wives

or servants read?

understand, will feel
threatened and in his defence
will poke fun at the other. So
to the case of NME and Dexy's
Midnight Runners. Be realistic
and constructive or don’t
mention them at all.

L. Thornton, Selly Park,
Birmingham

As it happens I've got nothing
but praise for Dexy’s music.
What turned me off was
finding out you could be
pompous and wear a woolly
hat at the same time. — PDN.

The “illegal home-taping
crime busters’’ will have a
field day if they ever burst into
my home. | have 48 cassette
tapes full of recordings from
the radio and from records
which I've made up since ‘78
{and I’'m continuing to do
them). Is this a record? I'd be
interested if other people
wrote in and said how many
they have.

‘Click Click'!!
Unlawful Janice.

So you found the Toblerone
— what about the four
lollipops?

Andy Furr, St Albans, Herts.
P.S. 15 Years Ago: ‘The River’
by Ken Dodd!?!

Only in your caring,
campaigning NME — the
issues that really count. —
PDN.

| am sorry to have to say this,
but NME is not half the journal
it used to be, a couple of years
back.

1 am glad that NME covers
issues outside music, as a
clear awareness of what is
going on in society is very
important, but quite a few of
the writers in NME.are coming
over as pretentious pseuds
who would not know music
from baked beans.

Mind you, NME s still
streets ahead of Sounds and
Record Mirror. Both of these
publications used to be quite
good a few years back but
now seem intent on stirring
trouble up at gigs and on the
streets by the stupid and
pathetic articles that they
publish. Their editors seem to
have gone into a deep coma,
and left the offices in charge
of a load of headcases out to
prove that they are all ‘just
one of the lads’.

Please, NME writers, make
sure that your paper doesn't
go the same way. We heed at
least one good weekly paper.
But come on,
review/interview more bands
and musicians from a wider
range of styles, because
reading about the same
boring types of bands in NME
every week is just not on!

Still, 25p is worth it (I
supposel) just to read/look at
what Lowry has done, as he
seems to have a hell of a lot of
sense, and nearly always cuts
right to the heart of things,
and gets rid of wordy bilgel
Listener to music, Telford.
Some fair points. Butdon‘t
knock Heinz: ‘Just Like Eddie’
was a great record. — PDN.

I do not believe that music has
an essence which you can
usefully invoke to justify your
criteria. Standards of
judgement cannot be
appropriate to a medium as
such but only to particular
ways of exploiting its
opportunities. That is why the
concept of popular music,
presented in terms of

demands, has stunted the
useful growth of music
criticism. Helpful criteria are
more likely to be based on
positive statements of value
than on prohibitions. .-

To regard criticism
positively, as a search for the
most satisfactory definitions
of function and value, allows
an escape from academic
systems of rules and
requirements. Criteria then
relate to claims which the
critic can sustain rather than
to demands which he must
make. The clarification of
standards should help to
develop the disciplines of
criticism without seeking to
lay obligations on the
musician.

Criticism is concerned with
the interplay of available
resources and desirable
functions. It attempts to
establish what the medium is
good for. It cannot determine
what is good for the medium,
because the question is
senseless. We cannot assess
worth without indicating
function.

P McCreeth, Preston, Lancs.
To be blunt, you sound
epistemological. Pull yourself
together. — PDN.

Well, it's Readers’ Poll time
again and we brace ourselves,
ready to rack our brains to
think of the most silly
suggestion for a third of the
categories.

Things haven't improved
much since the first poll form |
compteted in 1967, when
there were 15 categories, four
of them being
interchangeable with four
others in a so-called ‘World
Section’, and The Beatles and
Elvis Presley dominated.
There are now 21 categories
and | personally feel that six or
seven of them are a waste of
time.

You know the ones | mean:
Creep, Event, Most
Wonderful, Other Instrument,

Best Dressed, Haircut. Why

.

not replace them with new
categories, for example: Best
Compilation, Best Reissue,
Best Rock Book, Record
Producer, and reinstate the
Best Radio Show category.
Things have come to an
all-time low when Margaret
Thatcher has a strong chance
of winning a poli category
(and it won’t be Female
Singer)! -
lan Wakelam, Houghton
Regis, Beds.

it’'s Thursday again and | have
been left to do all the
mechanics’ work by myself.
Because the other mechanic,
Brian The Bald, is doing
(sorry, trying to do) your
bleeding crossword again.

I am getting pissed off with
doing all the work every
Thursday, so please could you
make the crossword easier?
Or better still, don't print the
bloody thing at all.

Tude the Due, c/o0 G.Q.
Defence, Bridgend, Wales.

Your interview with The Siits
confirmed the fact that these
frustrated ‘women’ are not
only tasteless, but also
thoroughly repulsive. If Ari Up
screamed “I'm just the same
as you!” at me, | would be
inclined to argue the point
with her.

| do not drop my knickers
and have someone take
pictures of the sordid little
incident. All right, so The Slits
object to the spurious
Victorian idea of ‘femininity’,
but surely they do not have to
cross the line which separates
human beings from animals
to show their discontent.

What really makes me
angry is that if a male artist
ranted on at such boring
length about similar male
problems, and wrote the male
equivalent to ‘Girls And Their
Willies’ they woulid be
instantly slagged off and
accused of being sexist.
Women in rock are debasing
themselves far more by their
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practically bestial activities
than they have been debased
by society in the past. The
sooner The Slits realise that
the vast majority of girls and
women view then as little
better than two-bit tarts, the
better.

Karen Neville, Beaconsfield,
Bucks.

I'm keeping well out of this
one.—PDN.

Thought I'd write in with a few
comments on your Xmas
doubile edition. All in all you
seem to be leading us into
1981 not knowing where
you’'re going or, more
importantly, where ‘Rock’
‘music’ is going. Why, for
starters, did you have to waste
space on a Slits feature which
was embarrassing in its
prissiness? They’ve had since
1977 to improve, and the only
thing that’s grown istheir
collective egos and
poor-little-rich- girl-l-know-all-
the-right-people attitude.

Then you go and stick any
old pictures in the ‘Rock
Photography’ section and tell
us they’re the best of the year.
You've done much better
before.

Would you like some
advice/New Year resolutions?
Stop trying to build up some
new and unsuspecting group
into the “future of
rawkenrawi’’ and then tear
them down and/or wonder
whey they haven’t “made the
grade/delivered the goods”
when they achieve some
modicum of success. The
hackneyed, star creation
orientated way you cover
groups only serves to alienate
them from their audience and
ultimately to destroy them.

Stoptrxing to force new
trends down our throats (1.E.
Spondooliks Ballet) and let
them stand or fall on their
music instead of
plus-or-minus sartorial
elegance glitter chic. | know
this point may be asking a lot,
because vested interests and
clothing manufacturers don't
let you have a free hand, do
they? ~
Phil Clarke, (the sorely

neglected) Damn Latin
fanzine. Or, David chucking
stones at Goliath.

OK, wise guy, you get the
plug. Seriously, have we ever
forced Spandau Ballet down
your throat? According to
them, it's exactly the
opposite. Moral: You can’t
bloody win. This answer has
been vetted and approved by
Hymie's High Class Garments
Ltd. {“A vested interest in
underwear since 1934"’},
Whitechapel Road, E.1. Trade
enquiries welcomed. = PDN.

Since when has ‘value’ meant
the same as ‘price’? | refer of
course to the cover of you
Xmas issue which was
misleadingly entitie ‘Giant
Sized Double Value Xmas
Thing. Very witty.

Now since the last few
issues have been 64 page
jobs, when | saw the cover of
this one | was delighted — a
whole 128 pages for my 25p.
Imagine my surprise when it
not only cost twice as much as
usual but also was a whole 16
pages bigger than normal.
That seems to be to be a
‘slightly bigger than usual,
double price, half usual value
Xmas rip-off'.

if you want to lie like this,
it's entirely up to you. But
don’t expect to keep your
readers.

Simon Orr, Woldingham,
Surrey.

Steady on, nobody’s lying to
anyone. Once again, the
answer is to count the
number of actual NME pages,
as opposed to adverts. Fair
enough? —. PDN.

I would be happy to pay 50p
for your wonderful
publication every week.
Grovelling Creep,
Shepperton.

You know, some of you out
there could learn a thing or
two from our friend
Grovelling, here. — PDN.
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ND SO this week
Awe’re cutting down

on the facts. Nyaah!
Truth —who needs it?
Yeah, this week’s T-Zers
page will be strictly
heresay, mumbo-jumbo,
crap, a little truth here and
there and a helluva lot of
good old fashioned Tom
Pepper lyin’. We'll leave
you tosortitout . ..

Like, we'll start with a real
no-hoper. Somethin’ that the
dumbest most gullible jerkoff
—get backin line all you
Tories — couldn’t swallow.
Hey, Mensi is a rock singer by
day but by night lectures in
exterior design with particular
and definite references to
eighteenth century gay
window frame structure. ‘|
use the word gay in its
traditional sense i.e. | sleep
with members of my own
sex’’ he said at his
mock-Georgian retreat in
frank Rotterdam. See? Lies are
real easy. Compare them with
boring old facks . . .

Pete Thomas of The
Attractions somehow let his
cigarette — a small cigar —
wind its way into the pocket of
Madness saxophonist Lee
Thompson during the recent
Birmingham do. Thompson —
known to friends and Inland
Revenue as Kix — then set
about the wretched Thomas
smiting him hip and thigh
with the aid of two friends.
Now then. It resulted that one
of the four parties involved in
this fracas became most
beaten-up. Can you guess
which one? We contacted
Elvis’ drummer at his
sanitarium. “Ouch,” he said.
More! Steve Naive of the
same Attractions has shaved
his head. Yep, now he's a man
of polish — mostly around his
head. Less hair to comb but
more facetowash etc . . .

Andy Blade — who was
once in Eater with Dee
Generate — is half Egyptian.
(This is a fact.) Just prior to
Christmas he received a letter
from his semi-homeland
beseeching him come do
three years in the glorious
Egyptian Army as entitled
(free food, good pay, limited
supply of regulation fezes).
What's more, they would pay
the airfare should he wish to
come home and sign up!
Andy replied “Nuttin doin,
Abdul. The only camel dis
guy's straddlin’ come in packs
o‘twenny, so scoot huh?”’.
Said Egypt: "'Dat guy aint as
smart as he sphinx’ . . .

Time for another liel Let’s
see. Oh yeah. The original title
of The Clash's three LP set
was to have been
‘Sandawichal’ after the band'’s
investment in a chain of
low-brow snack bars . . .

Abba’s Agnetha Faltskog —
such a pretty name — has
been talking to various
presses about life. Abba rarely
talk to anyone — they're too
busy filling shoe boxes with
twenty pound notes,
advertising Schol! sandals
and winning Wimbledon with
monotonous regularity. But
Agnetha (pronounced
aG-neeyet-HA) moped about
her recent divorce from band
leader Sven Pornshop. “So
many things have changed
since Abba's breakthrough.
Happiness is now in different
dimensions, like life.
Everything is gone with the
wind, the winner takes it all
. . .the loser has nothing left
for her,”” was but part of the
dramatic transcript.
Bemoaning her Idss of privacy
she intoned: ““l am not
permitted to be a normal
bachelor girl. If | go out for
dinner with a man there's
trouble.” Perhaps a reference
to her passion for Klengens
Fine Auld Stockholm Stout
and its after effects . . .

More bounce-ups. Brian
Brain is recovering from a
rucus at a gig in The Hague
where a stage monitor —
which has littie to do with Neil
Spencer who was once a milk
monitor — was-smashed over
his head. (Unbridled hooting

T mp—

vain attempt to talk to the
Jolly Camberwell Green
Giant, T-Zerstoppled from a
drink laden table. “You auld
long queen . . ."” something
Scottish shouted and a
punchup broke out. Joe now
nurses a pair of badly bruised
knees . ..

The Stranglers, ina
concerted attempt to dust off
their “‘bad boys of rock”’
public image are now
demanding such things of gig
promoters as ““one bow! of
children’s sweets’’ and a
"dustbin full of ice”’. Even this
doesn’t seem to be working,
as rumour has it that strange,
ritualistic Icelandic
paedophiliac practices are not
outside certain group
members’ experience . . .
Foliowing our report in last
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The First Of The Mohicans

WHEN James Fenimore Cooper penned his
Western potboiler The Last Of The Mohicans
at the end of the 19th Century he could not
have known that the tribe would re-emerge
again somewhere in the vicinity of Camden
Town towards the latter half of the 20th. In
the celebration of current Blitzkreig, we take
pleasure in uncovering the style’s original
precursor, wrestler Billy Two Rivers, star of
early ‘60s ring. Hailing from the reservation of
Ashton in Bristol, where the Severn and Avon

from the cheaper seats.)
Apparently in his efforts to
whip up some atmosphere he
dived into the crowd and set
about some punk rockers who
then proceeded to retaliate
resulting in a riot resulting in
said destruction of stage
monitor and several sections
of Mrs Brain’s son’s cranium.
His wounds will next be on at
The Middlesbrough Rock
Garden on January 10th.
Whether Brian himself will
show upis notclear . . .

AUL WELLER to join
Spandau Ballet? Jam

frontman sighted in Blitz club
sporting pith helmet, plus
fours and carpet slippers.
What gives Paul? “l feel itis
every kid's right to reject the
old order and frankly
challenge traditional, bleak
modes of dress. On top of
which | get a tenner from
Bruce Foxton if | keep this lot
on till midnight.” Steve
Strange, bearded,
duffle-coated, beer-gutted and
resplendent in flared
Wranglers, gym-shoes and
sweat shirt emblazoned with
“University Of Booze"
commented: “He looks a right
berk. Al these layabout ginger
beers are getting on my wick,
like, speaking as an artist,
like.” True orfalse . .. ?

While all the rest of you
were enjoying New Year's
night spare a thought for the
crowd gathered at The
Tabernacle Notting Hill. On
that night Joe Strummer —
hotfoot from serving up
toasted cheese and ham
sandwiches all day — got
onstage with various old
101ers buddies and Ramona
from Mo-dettes to sing old
James Brown numbers plus
the obligatory ‘Keys To Your
Heart’. Among the gathered
crowd (Alfie and Ciao
Winkles) was NME's Neil
Spencer. “What a gig!"’ he

price sh

beamed, ‘“what a gig. Mark
my words this kind of
happening could only take
place on New Year'’s Eve
when Pluto is in harmony with
Capricorn and the house of
Cancer is in full whack with
the pie stall on Waterloo
Bridge.

We hear through the
grapevine (Nonsense! A
Doctor Writes) that a bass
player named Charlie
Anderson and an organist
named Desmond who
apparently used to peddle
their wares in a meaty little
combo named The Selecter
now do so in one named The
People. A former Specials
drummer named Silverton is
“in on the act” and “laying
down' some “heavy duty”
““demos’’ in a Birmingham
studio with another Special —
Lynval Golding producing.
Why anyone should wish to
know this is beyond us,
but. ..

AR MORE interesting is the

fact that Howard Devoto
was sighted recently in a
somewhat down-at-phal
Curry Shop in Camberwell.
The tired-and-emotional
(Head waiter a Mr Sanghi
“Rick’ Shaw said: “Always
this one with his ten pints of
lager and a couple of chapati
...") lemur-like Devoto was
accompanied by current beau,
busty local barmaid
Georgette from The Silver
Salver. Has Howard (real
name: Hereward Du Poco)
taken up residence in
Camberwell’s infamous Grove
— already the roost for
recently divorced
man-about-6’ 6" Joe Jackson?

Jackson himself turned in
an impromptu session on the
drumkit of an impromptu
“band’’ turningin a “set”’ on
New Year's Eve for the
patrons of another South
London drinking club. In a

intersect, hence his name, Mr Two Rivers was
greatly beloved of television viewers during
his heyday, when alongside Jackie “Mr TV"
Pallo, Johnny Czeslaw, Ben Grimm and others
he demonstrated his acting skill before an
audience otherwise anticipating The
Adventures Of Robin Hood. Meanwhile, we
await a further flood of fringed fashions when
Scorcese’s new boxing epic Raging Bull— or
was that Raging Sitting Bull? — breaks at the
post-Christmas box office.

week’s T-zers, the column
read by the stars about his
work with Dennis
“Blackbeard’” Bovell e
optionat), Marvin Gaye
himself rang T-zers desk to
say that Blackbeard has been
employed not as a producer of
his latest single but as an
engineer. He also said there
was no question of his having
chased DB around London to
secure the Dubmaster’s
services.

“I wasn’t even sure what
this whole dub thing was,”
quoffed the Motown Marvel in
his dapper tones. There’s still
no release date set for
Marvin’s ‘Super Ego’ single . .

Nice to see the News Of The
World's ‘Pop"’ correspondent
with her finger on the pulse of
what’s what and not in “Our
Wee World". Paula Yates {for
itis she of the incredibly
engrossing Rock Stars On
Their Lavatories tome) tips
Glen Matlock’s band The
Spectres as a ’Hoteroonie Fer
Surie In Eighty One”
seemingly ignorant of the fact
that they are no more. Or, to
be factual about this — they
are only Matlock and A
Drummer. Matlock is at
present playing in Nick Kent's
new band The Ex Sex
Pistols . . .

And finally, sticking with
this insectuous tale, T-Zers
wish to correct a misleading
myth concerning Nick (see
feature pages 34 — 54 in this
week’s issue) and idois he has
modelled himself on. Lou
Reed??? In private moments,
amongst friends, with a glass
of Bailey’s and a fat Havana,
Nick will confess undying
adolation for none other than
. . . Meatloaf!{!

DROP EVERYTHING! The
Polecats have signed for
Phonogram!! PICK
EVERYTHING BACK UP
AGAIN!I]
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Bruce
bashes the

bootleggers

BRUCE SPRINGSTEEN was
awarded over two mitlion
dollars in damages against
a bottleggerinalos °
Angeles court last week.
Loser in the case was
Andrea Ellen Waters, also
known as Andrea Brown
and Vickie Vinyl, who was
found guilty of infringing 43
separate copyrights, each
charge carrying a fine of
50,000 dollars.

The case followed a 1979 raid
on a warehouse used by
Waters, where FBl agents
found and later destroyed
many tons of bootleg albums
and equipment. Previously
Waters had offered a catalogue
of bootlegs which included nine
different albums by the Stones,
plus records by David Bowie,
The Beatles, Boston, Eric
Clapton, Peter Gabriel,
Fleetwood Mac, Elvis Presley,
Sex Pistols, lggy Pop, Pink
Floyd, Jimi Hendrix, Kiss and
many others. 26,000 copies of
the Springsteen boots ‘Fire’,
‘Piece De Resistance’, ‘E-Ticket’
and ‘Winterland ‘78" were
those confiscated.

The défence argued t
Springsteen himself had openly
encouraged bootlegging
activities, stating on a 1978
broadcast: “Bootleggers, roll
your tapes, cause this is a good
one!’”’, and speaking in favour
of bootlegging in the periodical
Hot Wacks. But the judge
rejected these arguments and
now further problems loom for
Waters, who is said to have
amassed over a quarter of a
million dollars in her bank
balance. For she is also
defendant in yet another
criminal action case where a
further 17 counts of musical
copyright infringement are to
be brought against her.

“Guess who'’s coming to dinner, dear . .

.” “’Oh not that terrible Campaign For Homosexual Equality

militant Monty again? He bored the knickers off everyone in sight at Deirdre’s do.”

RINGING IN THE OLD

THANK GOD Christmas is
over. Maybe now the
schedules wili revert to
some kind of normalcy —
you know, show the
occasional programme
that’s actually worth
watching.

The Festive Season was
certainly a long time going:
two decent films (The Front
Page and The Godfather)
and one decent ‘special’
(The Likely Lads, a
six-year-old repeat) amidst
the gunge and goo. And
that's ignoring ITV, which |
usually do because those
ads really do get on my tits.

New Year's Eve was a

complete washout too — the
choice between Kenny Everett

‘and hordes of drunken

Scotsmen is, frankly, no choice
at all, but what do you expect?

You're supposed to be out in
the streets causing trouble —
but 1981 started right.

The funny thing is, the New
Year was celebrated by various
studies of Old People. Take The
Pied Piper Of Hamelin, another
expert animation from the
estimable Cosgrove-Hall
studios. Adapted from the
poem by Robert Browning (you
can’t get much older than
Browning — he's dead), it was a
stirring half-hour: the puppetry
was breathtaking, frequently
sinister (the rats looked real
enough to eat), and the
narration by Robert Hardy hit a
perfect tone of controlled,
moralistic hysteria.

Another dead person, alas, is
Joyce Grenfell. While Papillon
underwent all manner of
indignities on BBC 1, the lovely
Ms Grenfell was fondly
remembered on BBC 2. It was
the shortest hour's TV I've seen
in a long time. The only thing
wrong with it was the
occasionat lapse into
pseud-speak from some of the
recollecting contributors. Clive
James, for instance, insisted on
saying things like ‘"Her humour

was universal, as is all
humour.”

Joyce, of course, was very
well able to speak for herself
and she did so, to sublime
effect, in several excerpts from
the archives. What an
extraordinary actress! As funny
as Peter Sellers, almost, and as
sorely missed — even the fact
that Joyce was a Christian
Scientist didn’t put me off her.

She just seemed right, that's all.

What seemed wrong was In
This Your Honour (BBC2), a
tribute to the Queen Mother.
What does it mean? Is it like
somebody in court being asked
what the stolen goods were in,
and he replies “In this, your
honour”. Oh well, somebody
must’ve watched it.

Probably a good few of the
old dears in Man Alive (BBC 2),
that’s for sure. Wouldn't It Be
Luvverly!was a genuinely
shocking programme, a sequel
to last October's The
Old Can’t Run Fast Enough.
That spotlighted the plight of
elderly victims of vicious
muggings on Merseyside; this
highlighted their grand day trip
to London, including a stap-up

Left: Swiss and Belgian Cavern Mecca members lured by that

authentic Fab feel. Pic: David Vella

ALLYOU NEED
IS
RISING DAMP?

KNITTING could bring John
Lennon back to life then Liz Hughes’
homely labour of love, witnessed in
woolly letters reading ‘‘Beatles
Forever” on the fronts of hundreds
of brightly coloured jumpers,
wouldn’t seem at all eccentric.

As it is the jumpers each take her a
week of myopic evenings to knit and she
sells them for a give-away £10. She and
her husband Jim are intensely dedicated
to preserving the memory of The Beatles
and their reward is not profit but the
knowledge that the Fab Four are neatly
enshrined in our hearts — a memory as
dear as Dunkirk.

“We're not Beatles fanatics,” said Liz,
“but we feel that they belong to us
somehow.”

Liz and Jim have closed their Beatles
memorabilia shop and mail order
business, The Magical Mystery Store, to
invest all their time and profits into the
Cavern Mecca — a Beatles museum,
shop and meeting place which boasts a
scale replica of the original Cavern Club.
This mock cellar bar is up a flight of stairs
in Mathew Street, Liverpool, just a
couple of doors from the site of the
original Cavern, now an NCP car park.

The Cavern Mecca opened to the
faithful on Saturday for the first time. Liz”

By MARTIN PLIMMER

and Jim welcomed some of their 2,000
mail order customers who had made the
trip from Holland, Belgium and
Switzerland, clutching their autograph
books and cameras. “They're all friends,
if you know what | mean,” said Liz,
“more than just customers.”

Liverpool itself is seemingly indifferent
to The Beatles. Despite the hundreds of
tourists who visit each year to unscrew
the name plates of Penny Lane, the city
isn‘t interestedn its ‘60s heritage.
Liverpudlians only raised £300 in three
years towards an appeal for a £40,000
statue of the Fabs. It's this lack of local
concern which galvanised Liz and Jim
into building the Cavern Mecca.

They raised the mock arches and
vaulted ceiling at weekends and
evenings with voluntary labour, referring
to ex-Cavern DJ Bob Wooler for
authentic details they had forgotten.

They saved prize Beatle relics from the
shop — a plastic model kit of Ringo,
“‘wildest skins in town,” Beatles
wallpaper and tights — to put on display
and they grieved over past sales of
Beatles gems to rich foreigners. A collage
by Stu Sutcliffe, the visitors’ book to
Brian Epstein’s NEMS record shop and

other prize items have all passed through
their hands at one time and are now lost
overseas forever. Their shrine is open
from Tuesday to Saturday and entry is
30p. If they make money, Jim and Liz
want to start a Beatles Tourist Board
running guided tours to Strawberry
Fields.

Liz sped from fan to fan on Saturday
thrusting pate sandwiches into mouths
opened wide with wonder. On the mock
stage a band with the unimaginative
name of Abbey Road regurgitated the
Fab Hits. Pathetically, the most euphoric
{and oldest) members of the audience
were Bob Wooler and the first Beatles
manager Allan Williams, whose main
claim to fame was dropping the group
before they became famous. Both late
arrivals from the pub, they bathed
magnanimously in the reflected glory,
signing autographs for queues of
Common Market teenagers.

The walls of the Cavern Mecca are
made of hardboard, but when it's wet,
says Liz delightedly, water drips down
the inside. Just like the real thing.
Funnily enough, it only needed a glimpse
of the fake band over the heads of the
Belgian fans and through the plaster
arches as they lurched into ‘Love Me Do’,
for a lump to come into the throat. |
celebrated the memory with a cup of tea
and left.

I3A\l@
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Kid-at-heart MONTY SMITH

Left: Antony Sher and
Geraldine James as History
People. Below: Edward
Woodward

meal at Moira Lister's Belgravia
home and a special
performance of My Fair Ladyin
the West End.

What was so disturbing —
aside from the obviously
distressing statistics about
urban crime — was the way in
which everyone (actor Tony
Britton excluded) addressed
these ancient survivors as
though they were talking to
retarded children: ““And how
old are you, dear? Oh, that's
nice. Eat up your chicken then.”
It must be something to do with
the size of old people, |
suppose, that they appear to be
literally shrivelled.

Yes, they are wrinkled and the
broken bones they’ve suffered
at the hands of peculiarly
heartless criminals will never
heal —it's something to do with
OLD AGE. It shouldn’t be shyed
away from, it shouldn’t be
patronised, but by Christ itis.

Another grand old lady is
Connie Chatterley. Twenty
years ago she was defending
herself in The Trial Of Lady
Chatterley (BBC 1); the nominal
prisoner at the bar was Penguin
Books Ltd, publishers of the
D.H. Lawrence novel which was
deemed by the Crown to be
obscene, but the fictional
Connie was the real villain — an
intelligent, articulate woman
who undertook sexual
relationships with men other
than her dullard husband.
ADULTERESS! In 1960 this was
a serious business. Never mind
that the unexpurgated hardback
edition of Lawrence’s (not very
good) book had long been
available to those with more
money than sense. Penguin
wanted to publish it at 3s 6d
(17V4p) in paperback; the hoi
polloi would get their dirty mitts
on itl And, after a protracted
and extremely silly trial {(not to
mention costly — Penguin
forked out £13,000 costs for the
privilege of winning the case),
they did.

As chief prosecutor Mervyn
Griffith-Jones, Edward
Woodward was quite brilliant;
venomous when reading
passages from the book, all but
choking on the ‘forbidden’
words, utterly disdainful when

watches the grown-ups at play
[~ o ot e e L e Sl

dealing with the ‘literary
experts’ called in its defence.

“Would you leave it lying
around the house?’’ he asked of
the jury. “Is it a book you'd
allow your wives and servants
to read?’’ October 1960, and
England didn‘t make much
sense then, either.

Arena (BBC 2) was a laugh
100; all about the Chelsea Hotel
in New York. Lots of poofs and
celebrities live there (Andy
Warhol, William Burroughs,
Quentin Crisp, etc.} and they
effortlessly demonstrated how
vastly superior they all.are to us
lesser mortals. There was Viva
{or was it Nico? — all these
leggy NY superstars look alike
to me) showing her daughter a
video tape of her birth; wow.
Great stylists, man. You've got
to admit that.

The Beatles were great
stylists, so they tell me. No, I've
got to own up, | remember
them and | think they sounded
OK. The Birth Of The Beatles
{BBC 1) brought back no
memories at all. Admittedly, I’d
had a couple (it was New Year's
Eve) but | couldn’t work out
what was going on at all. The
very least that Stephen
Mackenna, Rod Culbertson,
John Aitman and Ryan Michael
(the unfortunates who were
playing The Beatles) could’ve
done was wear bloody great
sandwich boards with John,
Paul, George and Ringo written
on them. Still, at least Brian
Epstein was portrayed as an
extremely sensitive human
being and Rain’s renditions of
the Lennon-McCartney
songbook was nearly as good
as those old Embassy records
you could get from
Woolworths.

The Technical Adviser, by the
way, was Pete Best, which
might explain lines like “But
Pete’s the one the girls all go for
— they camp out in his garden.”
He happened to be portrayed by
a dead ringer for a youthfu!
Rock Hudson, as well. Take the
money and run, that's what |
say, Pete.

Memory’s a funny thing,
though. Which is why | can
barely recall The History Man
(BBC 2). Apparently it'sa
spot-on satire of trendy
university radicalism in the
early '70s, but as I've never
been a student or an academic
the object of the exercise
escapes me. Anthony Sher
plays Howard Kirk, the
sociology lecher reading radical
chic cliches and extra-curricular
intercourse. You know it's 1972
because people talk about
Rhodesia, charisma, decimal
currency and abortion, the
campus graffiti includes “Eric is
Derek’’, and Howard wears a
Zappa moustache above hIS
granny T-shirt.

Poor Howard has to endure
lines like “You’ve a problem,
Howard — your wife
understands you.” Now this
would've been funny had

" James Bolam said it to Rodney

Bewes. But there's humour for
you — like higher education, the
legal system and old age, it's
utterly elusive.

Kent sees double

~ by DAEVID ESSEX

NICK KENT, the newly-launched Dally Mirror pap writer, is
reported “absolutely stark bonkers furious’ with a writer of the
same name who for some years has covered the rock beat for

NME.

The Mirrorstar, featured in last Friday’s issue with a stunningly
evocative centre spread on The Boomtown Rats dressed up in
Hawaiian shirts, is alleged to have told a tippling Fleet Street
acquaintance: ““This other bloke’s a ruddy imposter. And he’s
ruining my career. Do you know I've been asked by valued friends
in the trade whether I’'m actually hacking it for that queer little
NME ragpaper. The answer is no. And | want the world informed.”

The NME correspondent of the same name tells Thrills that while
“more than flattered’’ to be associated with the Mirror stylist, he
“wouldn’t want to claim kudos that weren’t fairly earned, like.”
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We admit
that our turntable
ISI{ as expensive
- asit sounds, but
we wont tell if you
dont.

Our Dual CS 505 turntable looks good - , /
but so do a lot of other turntables. Looks aren't ‘ \
!

I
areliable guide to quality. \ _.'
And at around £75 it isn’t exactly cheap.But  \ *
again, you've probably already found that expensive
doesn't always mean good.

But there is one reliable test you can apply to
the CS 505 — the only test that means anything
when it comes to turning the grooves on a disc
into the quality of music you want to hear. /S

Telephone us on one of the numbers | RS RR A S
listed below, ask for the name of your Sy - :

- nearest Dual stockist, and pay him a visit.
You'll discover two things.

: Firstly, we know what we're talking
about when it comes to audio equipment.
We should - Dual make an outstanding ,
range to cater for even the most sophisticated Hi-Fibuff. - P e S T o s P A e ]

Secondly, when you listen very hard to your favourite music on the

. €S 505,you’ll be very hard pressed indeed to tell the difference between I Fithae sendime detaticOf e G iR b
' our sound reproduction and that of equipment that's vastly more | Name

-expensive. It's the kind of expensive sound that would be musictoyour |

ears at any price. | Address

And it makes the CS 505 really good value for your money.
For the name of your nearest Dual stockist, telephone:
England & Wales: Chalfont St. Peter (02 813) 88447.
Scotland: Penicuik (0968) 72201.
N.Ireland: Belfast (0232) 792221.
Republic of Ireland: Dublin (0001) 791953.
Or, for further information on the CS 505 turntable,
fill in the coupon and post it to us today. ‘

I Hayden Laboratories Limited,
NME §/1 Hayden House,Chiltern Hill,
l Chalfont St.Peter, Gerrards Cross, Bucks.SL9 9UG.
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Lee Harvey Oswald

Four lone killers who shook the world — or four micro-chipped maniacs?

WAS LENNON SHOT

TO

Mark David Chapman

By ANDREW TYLER
Research: JOHN MICHAEL

ORDER?

BIZARRE THEORIES linking the assassination of
John Lennon to U.S. naval and air force
intelligence agencies are gaining credence both in

the US and in Britain.

Leader in the field is an organisation calling itself
Alternative Information Service. In a three-page
communique carrying no issuing address or phone

number, AIS claimed last
week that Lennon’s
murderer Mark Chapman
worked for a top secret
intelligence unit “which has
a department in Hawaii
associated with the Pearl
Harbour naval complex.”’
Chapman, it will be
remembered, lived on the
neighbouring island of
Honolulu and it was there he
purchased the .38 Charter
Arms gun with which he
killed Lennon.

The motive behind the
slaying, says AlIS, was to
protect the Cruise and
Trident nuciear missile
programmes in Europe and
the underground MX
system planned for the
American South West,
worth an estimated 1,000
billion dollors in defence
contracts.

Although Lennon had
been politically “’quiet” for
some years, US service
chiefs had, claims AlS, been
“watching closely Lennon's
return to recording’’ and
had been “worried he would
use his powerful influence
in the cause of peace”, thus
wrecking youthful
confidence in the nuclear
arms programme.

Chapman, supposedly,
was a tool of the military.

As fudicrous as the plot first
seems, it is beginning to be
repeated and embroidered
upon by various independent
investigators contacted by NME
both here and in the US.

Robert Eringer — author of
Global Manipulators, an inquiry
into worldwide corporatism —
reports from New York that
Chapman is beginning tg be
classed in the same “lone nut”’ *
mould as Lee Harvey Oswald,
Sirhan Sirhan and James Earl
Ray. . .alleged assailants of
John Kennedy, Robert Kennedy
and Martin Luther King
respectively.

Eighty per cent of the US
population, according to a 1976
national poll, now believe those
traumatic deaths were part of a
conspiracy, even if the true
dimension and reasons for the
plot can still only be guessed at.

The similarities between
Chapman, Oswald, Sirhan and
James Earl Ray will soon be the
subject of a series of radio

S e e e——
Any shocking
crime generates
its share of
high-flown
theories. We
shoot fearlessly
for the most
macabre of the
lot — that Mark
Chapmanis
actually a

robot . ..

e == e ]

investigations by Mae Brussell,
whose Dialog Conspiracy
programme goes out regularly
from Carmel, California.

OUR OWN ENQUIRIES show
that naval and air force
intelligence units were long ago
confirmed to be involved in
assassination plots involving
brutal and thorough
conditioning of agents.

An intriguing admission to
this effect came in-a clanger
dropped to Sunday Times
writer Peter Watson in July
1975. It was at a NATO
conference in Oslo that US Lt.

“Cmdr. Thomas Narut admitted
to Watson that US naval
intelligence had taken convicted
murderers from military
prisons, conditioned them as
political assassins, then placed
them in American embassies
around the world. . .notably in
Athens.

Narut claimed he was
personally involved with such
programmes — but later argued
he was talking “‘theoretically”’,
while US naval sources in
London referred to the
commander’s “personal
problems”. >

In fact the US navy’s
“conditioning’’ experiments go
back to at least the late 1940s. It
was at that time, according to
CIA documents released under
the Freedom of Information Act,
that several branches of the US
intelligence community
coliaborated on a huge mind
control programme known
through its various phases
under the code names Project
Bluebird, Operation Artichoke
and MKDELTA, MKULTRA.

Training and research teams
were set up to investigate all

Was this the
operation performed
on Oswald and then
Chapman? From the
book The Mind
Manipulators
{Paddington Press),i¢
shows how a “bone
button” is removed
from the area of the'
ear, paving the way
for the insertion of an
electrode deep into
the brain.

manner of control possibilities,
ranging from hypnotism to
electro shock therapy,
psychology and
pharmaceuticals.

Most of the drug projects
come under the operating
authority of the US navy with
investigative headquarters at
Bethesda Naval Hospital,
Maryland.

The CIA report defines the
objective in Maryland as
"seeking to isolate and
synthesize pure drugs for the
use in affecting psychological
entry and control of the
individual”’.

Whether or not this control
was achieved under the
programme — apparently
discontinued in 1972 — is still
not answered with any
satisfaction.

Butitis possible for humans
to become complete robots? In
their book The Mind
Manipulators, Scheflin and
Opton refer to “‘the powerful
and formidable’’ control
weapons now at the disposal of
government but ultimately
doubt that “robot man'’ is
anything more than an escapist
myth.

Walter Bowart, in his book
operation mind control, asserts
that “programmed agents”’ are
already a reality and that “there
exists in the US the technology
for the creation of the perfect
slave state”. But like Scheflin
and Opton, he is unconvinced
that the more exotic
assassination theories have any
foundation in fact.

Bowart tells of first being
alerted to the conditioning
syndrome when a friend he’d
known for many years returned

from the air force after a tour of

duty unable to recall many
salient details of his term. After
intensive psychotherapy
Bowart claims the friend
discovered “he’d been
hypnotised and conditioned.
His mind had been made,then
remade; his mind had been
controlled.”

More naval/air force inrigue
is found in the experiments of
controversial researcher Jose
Delgado. His experimental work
on mind control through
electrical stimulation of the
brain (ESB) has been largely
financed — according to
Scheflin and Opton — by the
office of Naval Research and the
US Air Forces.

By implanting tiny electrodes
into the brain, Delgado has
been able to regulate both
human and animal behaviour in
stunning ways. He was able, for
example, to stop a fighting bull
running headlong towards him
by pushing the button on a
portable stimulator. The animal
skidded to a halt, turned and
rotated hopeiessly in circles.

Delgado claims also to have
stimulated violent tantrums in a
woman patient and eliminated
“incurable” pain in another.
“The technology for
non-sensory communication
between brains and computers
through the intact skin is
already at our fingertips,” he
reports, “and the consequences
are difficult to predict.”

THE IDEA that Mark Chapman
was an ESB-stimulated stooge
acting on electro impulses was
nottoo preposterous to be
forwarded in London this week
by one politically radical group,

& Continues over
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Carry On
Conspiring
& From previous page

which declines to be identified.

The theme, in any case, is
relatively an old one.

In 1967, author Lincoln
Lawrence published a book
called Were We Controlled?in
which he asked the rhetorical
question: Was Lee Harvey
Oswald a robot assassin
programmed by a sophisticated
technique known as
RHIC-EDOM {(Radio Hypnotic
Intra-Cerebral Control
Electronic Dissolution Of
Memory)? \

Lawrence claimed thaton a
trip to Minsk, Russia, Oswald
had a small electrode
implainted inside his mastoid
sinus: “The electrode
responded to a radio signal
which would make audible,
inside Oswald’s head, certain
electronic commands to which
he was already

psycho-hypnotically conditioned

to respond’’. And buiit into the

NOT ONLY ROCK & ROLL

programme was a “‘forget”’
capability that would leave
Oswald with no knowledge of
the awful act he had
committeed in Dallas.
(According Bowart in Operation
Mind Control, the Dallas
autopsy report on Oswald
noted a small scar on the
mastoid sinus behind the ear).
RHIC-EDOM again surfaced in
1975 when a 350-page file on
the subject, apparently
prepared by the CIA after the
murder of President Kennedy,
was handed to Tennessee
journalist James L. Moore.
Moore claims to have
received it from two men
identifying themselves as
former ClA operatives, and
quoted one of his un-named
sources as saying: “It's pretty
obvious that Jack Ruby was
programmed to kill
Oswald. . .As for Sirhan, there
is no other explanation. it's a
proven fact that his memory
has been completely erased.”
Is there any similarity
between Chapman and the
other lone assassins? It is still
too early to know anything

more than the sketchiest details
of the man, although like his
infamous predecessors
Chapman apparently
telegraphed his intentions
when he signed himself “John
Lennon” on the day he left his
job as security guard at the 444
Nahua condominium. Oswald,
James Earl Ray and Sirhan all
left incriminating diaries and
underlinings in books and other
evidence of their guilt.

Each man had a history of
mental instability. Each
committed his crime in a public
place.

Chapman, like Oswald and
Sirhan, appeared to be at least
two kinds of people. . .good
and bad. . .confused and lucid.
Oswald was described as
variously as a lousy shot and a
good shot, a non-driver and a
driver, and anti-communist, a
pro-communist.

Sirhan was characterised by
his court-appointed
phsychiatrist as a confused
individual of low intelligence.
Yet his psychiatrist at San
Quentin maintains him to be a
man of exceedingly high 1Q and

suggests he has been the victim
of conditioning techniques.
Chapman likewise slips into
conflicting phases. “One hell of
a nice kid" is how a former
workmate described him. “A
jerk, a creep, just a negative
person’’ according to an
acquaintence who knew him for
about six months in 1979.

PERHAPS THE MOST
inexplicable aspect of the
Chapman case is the
pre-meditated, highly costly
nature of his crime — estimated
by Alternative Information
Service at around £1,500. “This
seems a lot for an unemployed
guard to spend on a murder
mission against someone he's
never met.”’

AIS and others maintain his
behaviour accords with that of a
hired killer as opposed to a man
in the throes of dementia.

it seems the defence version
will be that the Lennon murder
was the work of a Beatle fan
caught up in a tragic double
fantasy in which he believed
himself to be the real Lennon
and his victim the imposter.

The assassination of John
Lennon has convulsed
Americans like no event since
the death of Jack and Robert
Kennedy. Curious for a pop
singer perhaps, but then
Lennon had a hold on his
generation that was at least
equal to that of Joe Kennedy's
boys.

Conspiracy or no conspiracy,
emotions have now been
roused to the point where it's
going to be easily believed that
a nondescript ‘nut’ from
Decatur, Georgia, could
possibly wipe out John
Lennon. . .not uniess the
murder was part of some great
invisible plan, a dramaon a
scale befitting a man of the
ex-Beatle's stature.

Red faces
for Stan
and Ollie?

By ROY CARR

YOU MAY KNOW the boast,
the impossible we can do
right away — miracles take a
little longer. Well it seems
that Philadelphia-based BJA
Productions have set
themselves up as
miracle-workers and plan a
cinematographic first by this
time next year:
transforming existing black
and white film into colour!
The man behind this
trick-of-the-light endeavouris
one Alan Douglas, who is
currently ‘creating’ a full-colour
feature length movie starfing
Laurel and Hardy to be ca.lvfgd
The Dance Of The Cuckoos (also
the title of their famous one-
foot-in-the-gutter-the-other-on-
the-kerb theme tune), it will be
constructed by dovetailing
complete individual scenes
carefully selected from 75
original Hal Roach productions.
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Once this has been edited, the
black and white film will be
transferred to video tape and
then (using a computer) onto
1,100 line video tape and finally
back onto film for public
viewing.

Those who have seen a
sample screening claim the
colour definition to be perfect.
Furthermore, this complex
computerised process not only
affords the movie-makers the
opportunity to paint the finat
print in whichever way they
choose, but to also take the
original soundtrack, separate
and ctean up the voices, music
and sound effects and then —
as planned — add a new score
and appropriate noises.

Another nice mess and no
mistake! .

WHOLE SCENE

oPOUTS AND

THEATRE
_ ® {Opp.Victoria Stn)

PaulGregg & Lionel Becker /
& APM present o

BILLY GONNOLLY

‘ON VER BIKE EXTRAVAGANZA’

TUESDAY JANUARY 20th for 2 weeks 136!
NIGHTLY at 7-30 for 8-:00pm
Stalls&Circle £5.50 £4.50 £350

VICTORIA THEATRE
#®& 17 Wilton Road- Victoria London SWi1

sox oFrice01'828 6491 & 01:834 2819
THEATRE MANCHESTER JAN I516:7 ..
Tel.061 2731112 for details S
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You've probably heard about Camp Africa — and everything you've
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It's where people between 18 and 30 get together to enjoy a
holiday — your way. No grannies. No kids. Just two weeks of doing
what you want, when vou want.

Sun, sea and sand. Surfing, swimming, horse riding — or
just laze on the beach all day. And then there's discos, beach
barbeques and parties.

Do everything. Do nothing. PN
Do whatever you like! At our prices "pu :
you really can afford to enjoy X >
yourself.

For more details about Camp
Africa — and about our Greek
Village on the island of Thassos —
phone or post the coupon for a free
brochure.

Young World Holidays, Dept B59,
P.O. Box 88, 29 Queens Road,
Brighton, BN1 3YN. Tel: 0273-23397
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Stray Cat Brian Setzer (front) and The Bloodless Pharoahs — before his quiff mutated and the boy ran away to London. Pic: Joe Stevens

BIRTH OF THE COOL

RECOGNISE THAT carefully sculpted 5

young quiff in the foreground? Yep,

it's Stray Cat Brian Setzer, caught By RICHARD GRABEL
here posing in front of Max’s Kansas
City circa 1978 with his first band,
The Bloodless Pharoahs.

Brian had just begun wearing his hair
swept up and was about to start
experimenting with crazy colour —
though the year before, The Bloodless
Pharoahs had made their NY debut at
Max’s in full glitter Dolls regalia. Brian
had sported a blue polyester dress and
dyed blonde hair. He'd later say he meant
it as a send-up. :

Pharoahs front man Ken Kennelly
wrote obscure, mysticism-steeped lyrics

someday.”

Brian, on the other hand, said: | just
feel comfortable in tat clothes, Gene
Vincent style. Loose, fun, sexy stuff.” His
favourite piece of clothing was a shiny
blue suit jacket he bought off the rack at
Trash and Vaudeville in St Marks Place,

The Pharoahs broke up in 1979, then
reformed to cut two tracks on the Marty
Thau ‘2X5’ compilation, a production
that gave too much emphasis to their
ephemeral side and made them sound
stilted. Brian began to concentrate on
The Top Cats, which mutated into The
Tom Cats and finally The Stray Cats.

that gave the band an arty Roxy Music
type aura. But it was Brian who gave the
band its sparkle and guts. His playing in
the Pharoahs was not rockabilly —
though Brian, his younger brother Gary
(the Pharoahs’ drummer) and their
bassist played out as a rockabilly band,
billing themselves as The Top Cats.

At the time, speaking about image,
Kennelly let slip that “the thing I'm going
for is like, a Fitzgerald character, Brother Gary now fronts a new wave
beautiful and damned. A rich, decadent band called The Strain. The others have
person who is going to fall off a cliff dropped out of sight.

| ON THE BOX ||

This week on telly
by MONTY SMITH

Thursday January 8

Some sort of summation of
Somerset Maugham in A Victim Of
Human Bondage (BBC2): Was he
over-rated or under-sexed? We think
this programme should tell us, even
if it has been put together by friends
and relatives. The Guardian’s Frank
Keating meets Fred Davis in
Maastro (BBC2), one of a short
series of genuine superstar sports
profiles; dear old Fred was probably
second best at snooker only to
brother Joe. And Brother Joe
(Stalin) features in The Little Worid
Of Don Camillo (BBC2), with Brian
Blessed and Mario Adorf as the
pugilistic priest and mayor of
Giovanni Guareschi’s short stories.

Friday January 9

Cancel all engagements! Not onlyis
Prince Charles the guest on
Afternoon Plus {ITV) but Sir Huw
Wheldon's Royal Heritage {BBC1)is
being repeatedl!! Honestly, does
anyone really give a toss? To Serve
Them All My Days (BBC1) just about
sums it up, | guess. Stick with Soap
{some ITV) and Fothergiil (BBC2), a
Playhouse film starring Robert
Hardy as a real-life Basil Fawlty.
Film: The Big Heat (Directed by Fritz
Lang 19563). A typically tight and
tough Fritz Lang thriller with Glenn
Ford excelling himself as the
put-upon ex-cop and Lee Marvin
attempting to rearrange Gloria
Grahame's features with steaming
mugs of coffee. Not very nice.
{8BC1)

Saturday January 10

QPR manager Terry Venables and
Straw Dogs author Gordon Williams
discuss their Hazell creation in
Arena {BBC2); neither would have
chosen Nicholas Bali (the ex-Mr
Pamela Stephenson)) for the part of
the East End private eye — Williams
plumps for Micael Elphick, Venables
for John Binden. John Martyn
guests on OGWT (BBC2).

_ Film: One and One {Ingrid Thulin,
Erland Josephson and Sven Nykvist
1978). Using the tips they picked up
from Ingmar Bergman, the three
Swedish luminaries plod their way
through one of those typically
breezy Scandinavian capers: a
successful, middle-aged artist
emerges from a long-standing
relationship feeling she has no
purpose in life. Know just how you
feel, dear. (BBC2)

Sunday January 11
Hal Linden, better known as Barney
Miller, is the esteemed guest of The

Big Lee and dummy

Muppets (ITV). Vanessa Redgrave,
Jane Alexander and Marisa
Berenson star in Playing For Time
(ITV), an adaptation by Arthur Mitler
of Fania Fenelon’s memories of
Auschwitz.

Monday January 12

Cannabis is again a vital ingredient
in Shelley (ITV), as Hywel Bennett is
raided by Peter Vaughan. And
hardly more serious cops feature in
The Sweeney (ITV); this re-run has
Norman Eshley as a chickenshit
recuit buggering up Carter and
Regan’s best-laid plans.

Film: The Private Life Of Sherlock
Hoimes (Bitly Wilder 1970). Robert
Stephens and Colin Blakely as
Holmes and Watson in a highly
unlikely but hugely enjoyable,
offbeat study of the Victorian sleuth.
One of Wilder's most measured
movies. (BBC 2},

Tuesday January 13

Alan Bleasdale’s The!Muscle Market
is Play For Today (BBC 1), and after
his stunning and very funny The
Black Stufflast year, this has got to
be worth a look. Unfortunately, it's
up against Wolcott (ITV), the trials
and tribulations of a black cop in
North London; George Harris piays
Winston Churchill Wolcott, the
creation of American scriptwriters
Barry Wasserman and Patrick
Carroll. Episode Two is on
Wednesday, Three and Four on
Thursday.

Wednesday January 14

D.H. Lawrence’s Sons And Lovers
(BBC 2) has been dramatised in
seven parts by Trevor Griffiths,
himself a nifty littie writer; Eileen
Atkins and Tom Bell head the cast, in
parts played by Wendy Hiller and
Trevor Howard in the 1960 film and
by Terry Jones and Michael Palin in
the 1972 sketch.
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By PAUL DU NOYER

WHEN THE Teardrop
Explodes roll into
Liverpool to climax their
national tour with a home
town gig, the whole place
buzzes with anticipation.
First, though, there’s the
irritating formality of a
support band to be gone
through — especially
bothersome wheniit's an
unknown quantity like .
the act lined up for
tonight’s warm-up
chores.

“Like worratheelike,
these Thompson Twins,
like?'' somebody peers
out from under his fringe
to demand of somebody
else. “Dunno,’” shrugs
the somebody else.
“Identical, | s'pose.”

The truth, however, is
somewhat different. The
Thompson Twins are four in
number; they’re not related;
they aren’t even very much
alike.

The name comes from a
couple of characters in Tin
Tin. “We picked the name to
be as untypical of a
four-piece band as we
could. What happens is
people think we're Richard
and Linda Thompson.”

In fact they're not at all like
Richard and Linda Thompson
either. In fact The Thompson
Twins at their best are one hell
of a good band.

So, if not alike, what arethey
like? The answer, of course, is
‘very likeable’. Shrouded in
darkness and then illuminated
by eerie green footlights that
throw vast shadows across the
back drop, The Thompson
Twins take the stage in an
assault of jagged, discordant
noises, a startling sound which
slowly pulls itself into
recognisable shape. The music
they play thereafter can lurch
from dark, dramatic pieces of
improvisation to, at the far
extreme, light, melodic and.
surprisingly accessible songs.

Throughout it all, the four
Thompsons présent a picture of
elegant dishevelment,
ploughing forward with an
appearance of casual assurance
which completely belies the fact
that, usually, they don’t know
what the hell is going to happen
next. Just as you're adjusting

THE LONE GROOVER BENYON

Thompson Twins L to R: Tom Bailey, Pete Dodd, John Roog, Chris Bell, Chris Bell’s twin, John Roog’s twin, Pete Dodd’s twin, Tom

>
. } 'y v
your perceptions to the visual
and aural landscape before you,
everything’s thrown up in the
air again by the sudden
emergence of an indeterminate
number of ‘guests’, weighing in
with anything from congas to
toy saxophone to
piece-of-metal-with-pointed
stick. Rhythms — often
dub-inspired — feature as a
crucial element in the sound,
and mix with echoey,

Bailey’s twin. Pic: David Corio-Twin

mysterious vocals to produce
an overalt effect which, at its
best, can be uniquely
atmospheric.

A case history: The
Thompson Twins are Tom
Bailey {bass and vocals), Pete
Dodd (rhythm guitar and
vocals), John Roog (lead guitar)
and Chris Bell (drums). Meeting
up at school in their native
Chesterfield, Tom, Pete and
John formed the original Twins

“and gradually emerged around

the fringes of the Sheffield
scene {(Human League, Cabaret
Voltaire et al) of about two
years back. Then came the
time-honoured move down
south ““to get noticed”’, where
they found drummer Chris, then
at a London art college.

Thus constituted, the TTs
took step one towards world
domination with a debut single,
‘Squares And Triangles’, done
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on a shoestring for their own
Dirty Discs. This was followed
by a one-off 45, ‘She’s In Love
With Mystery,’ on the indie
Latent label, a London outlet
run by journalists Phil Shaw
and Steve Taylor. A deal with
Hansa, for at least a further
single, has just been signed.

ALL OF which looks like quite
satisfactory progress on paper
— both the records so far
released have made their mark
in the independent charts —
except it’s fair to say the true
Thompsons’ sound has yet to
be heard on vinyl. Pete Dodd
agrees.

“So far, it's true, we don‘t feel
we've achieved our full {
potential . . . "’

I'd go further and opine that
they‘ve been quite badly
mis-represented. ‘Squares And
Triangles’ and ‘Mystery’ both
come across as essentially
lightweight and disposable,
conveying nothing of the
richness and power the band
are capabile of live.

“Yeah,” Pete concludes. “It's
something we’re acutely aware
of, much as we're grateful to

Latent, and it's something we're

Improvise your
mind with The

Thompson - =

Twins — all four
of them...
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trying desperately to remedy.”’
The group point out that both
songs are old ones, pre-dating
the firm identity and sense of
direction they’ve now
established.

We should get aclearer
indication of the Twins’
capabilities with the release of
the next single, ‘Perfect Game’,
atthe end of the month. it's
produced by Mike Howlett (of
Teardrop Explodes / Orchestral
Manoeuvres fame)} who they'd
ailso like to use for the debut
album — itself tentatively
planned for March.

February, meanwhile, sees
the band embark on a 30-date
tour under the ‘No Nukes’
banner. The gigs might well
unveil the addition of two
permanent new members, as
well —that's Joe Leeway on
percussion and Jane Shorter on
sax and keyboards.

Improvisation is likely to
remain a keynote of the
Thompsons’ performance. Even
the occasional disaster, such as
a power failure, is put to use. As
John says: "It seems to break
down the idea in the audience’s
head that you're trying to be the
infallible musician who's going
to put on a spotless
performance, no flaws, no
untoward events. it createsa .
warm feeling.” .

And Tom: “it’s a part of that
whole improvised outlook to
everything — that you can use
your mistakes, use your
hassles. Don‘t just accept them,
actually exploitthem!’’

In keeping with this theory,
they asked me before the
Liverpool show if I’d join them
on stage, playing whatever
came to hand. However,
reasoning that the line between
‘improvisation’ and
deterioration is a very fine one, |
reluctantly declined. Besides,
hell, | knew people out there in
thatcrowd . . .

NME FACT!;

NME readers drink more
canned lager than readers of
any other music paper
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