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WHY THE UNDERTONING STOPPED @ TALKING HEADS NEW LP & FILM @ DURAN DURAN GO MEN TAL@®

T Inthe wake of the split, the | specially redt;cedelng:. And gmpositioln. T_hé;' thought of . ADRIAN THRILLS FINDS JIMMY THE
HE UNDERTONES, as | group’s back-catalogue six more singles wil aving to live in luxury in exotic 'S HOT POINTS. PENNIE SMITH
promised, have now (including material released on reissued atintervals overthe | tax havens, lazing by the pool HOOVER'’S D?J STg OFF HER LENS CAP.
issued a statement on the Sire) will soon be available coming months. drinking cocktails served by .
reasons for their decision to again on the Ardeck label, And the reasons for their lightly clad females, flying the

split next month. through EMI. The first release | split? Well, see what you make | world in private jets, andthe

Unfortunately, the explanation

ondJune 20is the single

ofthis...

ultimate — being interviewed

A T last...the sun crashes into sieepy London Town

leaves us little the wiser. They | ‘Teenage Kicks/‘Emergency “We have feltin recent on Breakfast TV by Mike Smith on the back of a thunderstorm and, in the caim that
do add, however, that the Cases’'—and the 12"version | months that, being on the — would ruin our abil;';y to g::::- something tender and tantaliging this way
break-up was a spontaneous | will come with a bonus of verge of international continue making such great .

ol added tracks ‘Smarter Than U’ | superstardom with all the records, andwouldeventually /Atlast.adefinitive single for the 8t I e tom
members has any definite and ‘True Confessions’. The trappings of wealth and the even affect our position as the cut for 1983. 0 !

plans for the future—except | first two albums, ‘The restrictions thatsuch a world’s number one live Atlast...humpy rhythms and abemba beat, a guitar

it’s likely that all five will Undertones’ and ‘Hypnotised’, | predicament would bring, was | group.” sound somewhere Chic and the centre of Zaire,the voice

continue to make records.

will follow inmid-July at a

not too much of an attractive

So now we know. Ordowe?

POISED FOR FAME, THE "TONES SPLIT

BEFORE BEING POISONED BY IT

BABE

-ON

BYRNE-ING

arri
, nted
the new LP they e augpﬂe‘?cu ssionists, plus
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D URAN DURAN hope to
play an open-air charity
concert this summer at
Birmingham'’s Aston Villa football
ground, with the estimated
proceeds of around £75,000 going
to MENCAP, for the purpose of
establishing an open university
course to deal with the problems of
mental iliness.

Application for a licence has

ahead.

- pecial, currery ng .
nevz album inta wsen.:;:s?on py Channel4— ful The date won't be fixed until
ral 4
e oiowsgonty nobiand g e
Prod and wnﬂO“d s issued onJune 17 g‘ek between two alternatives. They fly
contains nine r cks, @ \form. It's followed aW home from recording in Montserrat
ventional black viny’ J 2 mited-edition for their Prince's Trust concert at
f:;;r byas! L8y gt Robert Rauschen 4 London Dominion on July 20, and
version, dée ed bytra‘e l|f)|eads —it con§ists of ?t they could fit the Villa Park show
in collabo"a“onmtizh n correctly aligned W into the same visit, possibly July 16
vinyl disc e . . or 23— it's short notice, buttickets
clea’ \\/Ie produces an image. . s DavidByme. would be snapped up instantly, so
the sleeve, fthe band remain z mou‘h_ p Y,
The nucleus 0 : and Tinawey ther that would present little problem.
Jerry by ano Or they could wait until their

Caribean sessions have finished,

Buton . i 00 A . .
guitarist, 8 V'O““‘Stgnd o which seems less likely as it would
yocalist Nona Her ryx. conflict with the start of — or

preparations for— the new football
season.

Itthe committee gives the
go-ahead, they would also have to
fix a limiton the crowd size, and it’s
expected this would be around
40,000. Hopefully, all will be
revealed next week.

C HELSEA have re-formed
and will be back on the
road next month.

Leader and vocalist Gene
October took the decision to
resurrect the band after constant
pressure from Chelsea devotees,
as well as a deluge of phone calls
from Geoff Sewell and Peter
Dimmock, who both had the same

of aiovelorn urban spaceman and a chorus that you will
be sick of hearing by the middle of July.

lt goes ““‘wo woo ee yeh yeh”’, itis called ‘Tantalise’ and
the nomad tribe behind it is known collectively as Jimmy
The Hoover — five international thieves with no blue
blood, but hearts that beat like adrum and cultural perms
on overload. They’re another major buiiding block in the
dominion of dance currently under construction at
Innervision Records. It could well be a number one, but
tirst — Jimmy The...who?

The five are Derek (vocals, Scotland) Simon
(keyboards. Malita), Mark (guitar, England), Carla (drums,
Los Angeles) and Flinto (bass, Zambia), and they camp
just south of the river on a council tenement in Borough.

So why Jimmy?

Simon: “Everyone in the band is so different that we
wanted to have one name, one character, to represent the
whole group. We also wanted to get away from calling
ourselves ‘the’ something and all those serious names
like Ultravox and Mezzoforte: we wanted to give
ourselves a name that people could smile about, unless
they have no sense of humour, in which case they getall

been made to Birmingham Ci self-conscious when they repeat it to anyone.”
Council's general PU,%Oses v rl‘;at \'Nas as long ago Iasegesclember :%O;whenhth'e? .
GHEADS re-emerge this ""Oa"‘ committee, who were due to make original nucleus compris mon, a face from the

ALKIN iacts. Theirne their decision shortly after NME

after ayear of solo pml'e'cs released by WEA closed for press this week. There
ey .speamrr:g' :?.;?2; he 1982 l'lvde ?98‘ The have been the inevitable protests

week —thet alking Heads from local residents, but the

nea):"ne Of ThisBand l,s.,oe 'R.‘;main inLight - Antr?e committee chairman has said she
their first studio LP SIRCY ~y o material from isin favour of the concert going

idea in mind.
The new Chelsea line-up
features bassist Dimmock and

Three Hoovers: left

David Byrne. Pic
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Peter Anderson.
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Readers and pop stars give their
own political opinions and cast
their votes on the eve of a new
Victorian age. Photo montage
on the right by Peter Kennard.

BOND

That's his licence to kill — or is it
to print money? — not the page
number, dummy. CSM comes to
grip with Octopussy and sees
who’s got their tentacles in the
till.

) ROBBIE R
EZ LPs: SUNNY ADE,

guitarist John Thurlow (both
ex-Chron Gen), drummer Sewaell
(who played in the last Chelsea
before the split) and new guitarist
Davey Jones from Glasgow. They
are currently rehearsing in
readiness for a July gig schedule.

K3 616 GUIDE
3 2 BOWIE IN }
COLOUR

Pictured right by Jak Kilby,
Bowie doing mime in 1968.
Fifteen years later he has
graduated to dance. Gavin
Martin reports from Wembley
ina Live Colour Special.
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to right — Carla,
Derek and Flinto.
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JIMMY THE HOOVER COME CLEAN @ WOMAD & RADICALBINGO DATES® HOWFARNDON DIED @

More attachments: Mark, Flinto and Simon.

Oxford Street punk scene, and Derek, born in Aberdeen
but brought up in Zambla where his father worked in the
copper mines. It was in Africa that Derek met Flinto, the
next to join, followed by Carla and Mark, whose
influences were both more Hispanic — his from a training

' in Spanish classical guitar and hers froman LA
upbringing.

A brief support tour with Bow Wow Wow aside, the
band preferred to promote their own shows, at London
venues like the Africa Centre, staying well outside the
more claustrophobic established club scene. Lack of
finance and rehearsal time frustrated their musical
ambitions for two years before their Innervision contract
was signed early this year. But haste had never been part
of their plan.

Derek: “We wanted a record company eventually, but

there was never any rush. When we formed the band, | had
an idea of what | wanted us to sound like — something like

‘Tantalise’ — and it wasn’t until about six months ago that
we even began to realise those aims. It was better that we
got the music exactly right before we signed.”

The highlife influence Is obviously an integral part of
the Hoover sound, but the African connection is played
down.

Derek: “We don’t play African music. I'd be insulted if
people thought of us as an African band, and I’'m sure all
the Pablos and Sunny Ades woulid be insulted by us too if
that’'s what we were claiming. Obviously, both Flinto and |
have spent a lot of time out there and | certainly learnta
lot, but | wouldn’t want to make it a big thing.

IN A VACUUM

Subconsciously, | suppose we were also aware of the
Afro hip thing that was going on last summer and we
never really wanted to be part of that. Thankfully that
seems to have died down a bit now, letting people listen
more to the music.”

‘Tantalise’ is produced by Steve Levine, lauded for his
work with Culture Club, but chosen not as a wizard witha
wand that might wave the group into the chart, but for the
crispness and clarity that we could bring to the complex
rhythmic backseats of the band, rhythms that are rooted
in the bemba music of Flinto’s native tribe in Zambia.

Simon: “When we heard Levine’s production of ‘Time’,
the Culture Club single, we were impressed by the way he
made the instruments sound so clear when a lot of other
producers would have made them sound really fuzzy.
There are a lot of percussion parts in ‘Tantalise’ and it
would be easy to end up with a very cluttered sound, but
Levine manages to make everything sound clean.”

The single Is slightly deceptive. It's gentle melodic liltis
not totally representative, the rest of their set being
harder, with more emphasis on a solid rhythm. Right now,
though, it looks set to be the record that makes their
tracksuit togs, sparring helmets, headbands and African
hearts one of the halimarks of the summer. If the

saturation play that they are currently getting from Peter
Powell doesn’t tantalise the nation, then the video — alow
budget, low gloss affair made on film rather than cathode
ray and currently being shown as a short in certain
cinemas — will.

The Hoovers have it in the bag...go, Jimmy, go!

l
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Panic (July 5), Durutti Col,
i Iy 5); lumn a
ga;/’ne Girls, Dick Gaughan and Ingja 's Ril
rchestre Jazira, Senegambia sAmadu J

I HE LATE Pete Farndon,
former bassist with The
Pretenders, drowned in his bath
aftertaking drugs, it was
revealed atthe inquest into his
death held in London recently.

Farndon,whowasa
registered addict, died
immediately after taking a
mixture of cocaine and heroin. A
syringe was found lying next to
his bath.

The Westminster Coroner Dr
Paul Knapman (who aiso held
theinquest on Pete’s Pretender
collegue James
Honeyman-Scott, who died of a
cocaine-induced heart attack)
said:“This is perhaps not the
bestexample to setto the youth
oftoday. Thereis no evidence
that Mr Farndon intended to kill
himself. He was incautious and
died by taking a little too much
ofthedrugs.”

Farndon’s body had been
discovered by his wife, who told
the inquest she had “never seen
any sign that Peter was addicted
todrugs”. She believed that he
was feeling considerable
pressure before his death, as he
was about to cut a demo tape
with his new band.
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Maxell (UK) Ltd.,1 Tybumn Lane, Harrow, Middlesex HAl 3AF."lel: 01-423 0688.

"Two tapes in one.

Buy a Maxell cassette with Epitaxial tape, and you get two types of tape in one.
Because ‘Epitaxial’ means that two types of magnetic particle are bonded on to the tape together.

The first type -gamma-ferric oxide —is good at recording at low and middle frequency notes. The

second ~.cobalt-ferrite - is good at recording higher frequencies.
Put them together, and you get the best of

®)  both worlds. Maxell Epitaxial tape.

Break the sound barrier. |
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CANDY GIRL New Edition (London)
DANCING TIGHT ..... Galaxy (Ensign)
CHINA GIRL David Bowie (EM!}
FLASH DANCE — WHAT A FEELING irene Cara(Casablanca)
STOP AND GO David Grant (Chrysalis)
NEVER GONNASTOP ... . Midnight (Tivoli)
MINEFIELD ; coveeene. |-Level (Virgin)
BADBOYS ... ... Wham (Innervision)
LOVETOWN ... Booker Newberry I} (Polydor)
BLUE MONDAY - ........New Order (Factory)
LADIES NIGHT RE-MIX ... Kool & The Gang (DeLite)
David Essex (Mercury)
.. Michael Jackson (Epic)
.Robin Scott (Albion)
T MachaetJackson {Epic)
J. Walter Negro & Nicky Tesco (Albion)
. Coconuts (EMI)
Combo Passe (IDS)
Michael Jackson (Discomix Club)
Richard Strange (Interslam)

Chart by — Theo Loy/a — /ndependent DJ 02273 64806

THRILLER .. .. Michael Jackson (Epic) 25
LET’S DANCE .. . .David Bowie {EMI) 8
.Spandau Ballet (Reformation) 13
. Bob Marley (Island)
.. Iron Maiden (EMI)
THE LUXURY GAP .. ..Heaven 17 (Virgin)
POWER, CORRUPTION AND LIES .New Order (Factory)
FEAST . ... Creatures (Potydor)
CRISES ... ... . ... .Mike Oldfield (Virgin)
TWICE AS KOOL .Kool And The Gang (Mercury)
DUCK ROCK .. Malcoim McLaren (Charisma)
NIGHT DUBBING .. Imagination (R&B)
CARGO .Men At Work (Epic)
THE HURTING . Tears For Fears (Mercury)
DRESSED FOR THE OCCASION ..Clift Richard (EMI)
ANOTHER PERFECT DAY Motorhead (Bronze)
MIDNIGHT AT THE LOST AND FOUND .Meatloaf (Epic)
QUICK STEP AND SIDE KICK Thompson Twins (Arista)
TOTO IV Toto (CBS)
CHART ENCOUNTERS OF THE RIT KIND Various (Ronco)
TOO LATE FOR ZERO Elton John (Rocket)
SWEET DREAMS (ARE MADE OF THIS) Eurythmics (RCA)
FASTER THAN THE SPEED OF NIGHT Bonnie Tyler (CBS)
INYOUREYES George Benson (WEA)
WHAT IS BEAT/BEST OF The Beat (Arista)
RING OF CHANGES Barclay James Harvest (Polydor)
WHAMMY! .B-52s (Istand)
THE COLLECTION Dionne Warwick (Arista)
WHITE FEATHERS . Kajagoogoo (EMI)
THE FINAL CUT Pink Floyd (Harvest)
) HIGH DIVER Dio (Vertigo)
WAITING Fun Boy Three (Chrysalis)
SONGS . . Kids From Fame (BBC)
HELLO | MUST BE GOING Phil Collins (Virgin)
Kissing The Pink (Magnet) ELGATICO .
Mike Oldfield (Virgin) CONGANAS

Aztec Camera (Rough Trade) E:gg'}%%ﬁlﬂogﬂ 1D0LO
...Hail And Oates (RCA) ARRASANDO CON TODO
Tubes (Capitol) ENTRE EL AGUA Y EL FUEGO
...Agnetha Faltskog (Epic) UNA AVENTURA LLAMADA MENUDO

EVERY BREATH YOU TAKE .Police (A& M)
BADBOYS Wham (Innervision)
NOBODY'SDIARY ... . ... Yazoo (Mute)
CANDY GIRL .. New Edition (London)
JUSTGOTRUCKY.. ... .JoBoxers (RCA)
BUFFALD SOLDIER . Bob Marley (Island)
CAN'T GET USED TO LOSING YOU ... The Beat (Go Feet)
MONEY GO ROUND .. Style Council (Polydor)
LOVETOWN . . ... Booker Newbury Il (Polydor}
...Spandau Ballet (Reformation)
TEMPTATION Heaven17 (B.E.F.)
WHAT KINDA BOY YOU’RE I.DOI(ING FOR Hot Chocolate (RAK)
IN A BIG COUNTRY Big Country (Mercury)
LADY LOVE ME (ONE MORE TIME) George Benson (Warner Bros)
OUR LIPS ARE SEALED .. Fun Boy Three (Chrysalis)
CHINAGIRL ... David Bowte (EMI-America)
WAITING FOR A TRAIN Flash 'n" The Pan (Easy Beat)
FEEL THE NEED IN ME Forrest (CBS)
GLORY, GLORY MAN. UNITED Manchester Utd Team (EMI}
FLASHDANCE...WHAT A FEELING Irene Cara (Casablanca)
DANCING TIGHT ... Galaxy (Ensign)
WE CAME TO DANCE .. . Ultravox (Chrysalis)
PILLS AND SCAP ... The Imposter (Demon)
STOP AND GO David Grant (Chrysalis)
BABY JANE ... , Rod Stewart (Warner Bros)
BRINGMECLOSER ... ... Altered Images (Epic)
| GUESS THAT'S WHY THEY CALL IT THE BLUES Eiton John(Rocket)
BLIND VISION ... Blancmange (London)
SHIPBUILDING Robert Wyatt (Rough Trade)
HANG ON NOW Kajagoogoo (EMI)
BLUE MONDAY New Order (Factory) 1
MOONLIGHT SHADOW Mike Otdfield (Virgin)
PALE SHELTER Tears For Fears (Mercury)
THE KIDS ARE BACK Twisted Sister (Atlantic)
JUICYFRUIT ... ) M'tume (Epic)
TAKE THAT SITUATION .. Nick Heywood (Arista) TUBULARBELLS ...
LET'SLIVEITUP . David Joseph (Island) JARREAU
MUSIC (PART1)............ . .. DTrain{Prelude) HIGH LAND, HARD RAIN
FLESH OF MY FLESH ... . Orange Juice (Polydor) H0 ...
LOOKING AT MIDNIGHT ... Imagination (R & B) OUTSIDE INSIDE
WORDS ........................... ..F.R. David (Carrere) 10 3 WRAP YOUR ARMS AROUND ME
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..Anibal Bravo ( Kubaney)
Camilo Sesto (Pronto)
.Camilo Sesto (Teledigcos)
.......Menduo (Profono
Jose Luis Rodriguez (CBS)
Bonny Cepeda (Algar)
.Jose Luis Perales (CBS)
...Menudo (Profono)

3
4
4
8
4
5
6
3
2
8
8
4
4}
2
7
2
3
4
8
1
8
2
1
5
2
2
1
6
5
1
2
1
7
2
4
1
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SHEEPFARMING IN THE FAU(LANDS Crass(Crass) 1 42
THEWHEEL ............. . . Spear Of Destiny (Epic) 2 34
(KEEP FEELING) FASCINATION _. Human League (Virgin) 8 2
MORNIN® . o ...... Al Jarreau (Warner Bros) 3 42
| WANNA BE STARTING SUMETHING Michael Jackson (Epic) 1 46
WALKINGTHELINE .................... Brass Construction(Capitol) 1 47
STOP THAT CRAZY RHYTHM .. Modern Romance (WEA) 5 21
FAMILY MAN oo Hall & Oates (RCA) 6 16
LITTLE RED CORVETTE Prince (WarnerBros) 2 46

NOBODY’S DiARY azoo (Mute

SHIPBUILDING Roben Wyatt (Rough Trade)
PILLS AND SOAP The Imposter (Demon)
BLUE MONDAY ... .New Order {Factory)
WALK OUT TO A WINTER Aztec Camera (Rough Trade)
WAITING FOR A TRAIN Flash and The Pan (Easy Beat)
CAPITALISM AND CANNIBALISM ... Anthrax (Crass)
SHEEP FARMING IN THE FALKLANDS ...Crass (Crass)
CATCH23 . .GBH (Clay)
PEPPERMINT PIG .Cocteau Twins (4AD)
QUAL X-Mal Deutschiand (4AD)
BADBOY Adicts (Razor)
WORKING ON THE GROUND Shriekback (Y)
ALICE12" .. . Sisters Of Mercy (Merciful Release)
BURNING SKIES EP Tones On Tail (Situation 2)
THE LIONS IN MY GARDEN .Prefab Sprouts (Kitchenware)
LOVE WILL TEAR US APART .. Joy Division (Factory)
CROW BABY / March Violets (Rebirth)
THE JET SET JUNTA Monochrome Set (Cherry Red)
ZOMBIE CREEPING FLESH Peter & The Test Tube Babies (Trapper)
LET THE VULTURES FLY IkonA.D. (Radical Choice)
INVADERS OF THE HEART Jah Wobble (Lago)
STOP THAT TRAIN Clint Eastwood & General Saint (Greensleeves)
EUROPEAN SONG Aberdeen Football Club (AberdeenF.C.)

YESSIRIWILL ...
HUNKY DORY .

..Crass (Crass)

David Bowie {RCA)
Robert Palmer (istand)
THE RISE AND FALL OF ZIGGY STARDUST . ... David Bowie (RCA)
SIOGO ... ... Blackfoot (Atco)
CHINERA . ... ... .Bill Netson (Mercury)
WE ARE ONE Maze (Capitol)
LAUGHTER AND TEARS COLLECTION Various (WEA)
MARY JANE GIRLS .Mary Jane Girls (Gordy)

POWER CORRUPTION AND LIES
HIGH LAND, HARD RAIN Aztec Camera (Rough Trade)
YES SIR I WiLL Crass (Crass)
FETISCH ............ ... X-Mal Deutschland (4AD)
THE WHIP . Various (Kamera)
STOP THAT TRAIN ... Clint Eastwood And General Saint {Greensleeves)
PILLOWS AND PRAYERS . ... Various (Cherry Red)
SECOND EMPIRE JUSTICE criveeeiieiin ... Blitz (Future)
PUNK AND DISORDERLY VOL. 3 Various (Anagram)
SEDUCTION ... .. Danse Society (Society)
FIRST FLOWER. Play Dead (Jungle)
BACK TO MYSTERY CITY Hanoi Rocks (Lick)
1981-82 THE MINI ALBUM .New Order (Factory)
REASON WHY .Angelic Upstarts (Anagram)
MACHINE .......1919 (Red Rhino)
WE'VE GOT THE POWER .Red Alert (No Future)
MERCURY THEATRE OF THE AIR Action Pact (Fall Out)
BEFORE HOLLYWO0OD Go-Betweens (Rough Trade)
GARLANDS ................ ........ Cocteau Twins (4 AD)
VOLUME, CONTRAST, BRILLIANCE Monochrome Set (Cherry Red)
REBEL SONGS Decorators (Red Flame)
LAZY WAYS Marine Girts {Cherry Red)
IT’S TIME TO SEE WHO'S WHO Confiict (Corpus Christi)
LIVE AT THE VENUE Durutti Column (VU

.New Order (Factory)

CWONDNEWN =
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POR AMOR .
EN LA SOLEDAD .
Courtesy Billboard

TOTAL ECLIPSE OF THE HEART
I WASONLY 18

DROP THE PILOT
IS THERE SOMETHING | SHOULD KNOW ...
DER KOMMISSAR :

.Menudo (Profono)
Emmanuel (RCA)

Bonnie Tyler (CBS)
Redgum (Epic)
Michael Jackson (Epic)

-Michaei Jackson (Epic)

Renee & Renato (RCA)

Joan Armatrading (A & M)

...Duran Duran (EMI)
Falco (A & M)

S TP Wham (Epic)

Prince (Warner Bros)

Courtesy Kent Music Report/Billboard

PROMISED LAND
BUFFALO SOLDIER .
LOVEIS TOPS .
LOVELINE ..

YOU MAKE ME FEEL
REVOLUTION
WHIPIT..........
YOUNG REBEL ...
JUSTAMEMORY ...
ALL KIND OF PEOPLE

HEARTBREAKER
BUFFALO SOLDIER

Dennis Brown (Simba)

. Bob Marley (Island)
Alton Eilis (Body Music)
Tiger (Ethnic)

Trevor Walters (ftal)
..Dennis Brown (Taxi)

.. Derrick Harriott (Hawkeye)
. Johnny Clarke (Top Notch}

...Lorna Pierre (tal)

Al 'Campbell(Greensleeves)
Observer Station

.Dionne Warwick (Artist Music)

Bob Marley (Tuff Gong

PENNY FOR YOUR THOUGHT Tavares (RCA
ITMUST BE LOVE .. Carlene Davis (Orange
REBELTOUR .Bare Essennals (Thunder Bolt)
TRULY Lionel Richie (Motown
YOU LOOK LIKE LOVE Cynthia Schloss (Merritone)
UNMETERED TAXI ... Sly & Robbe (Taxi)
UP WHERE WE BELONG -Jennifer Warnes & Joe Cocker (Arista
THE GIRL IS MINE Michael Jackson & Paul McCartney (Epc)

Courtesy the Gleaner

PARIS IS BURNING .Pallas (Cool King) ENFLAME Passage (Cherry Red)
TELECOMMUNICATION EP ...... Blitz (Future) GANG WARS Pnnce Charles And The City Beat Band (Soid Platinurm)
BANDWAGON TANGO . Testcard F (Whaap) EARTH Misty In Roots (People Unite)
KINKY BOOTS Patrick McNee & Honor Blackman (Cherry Red) UNREHEARSED WRONGS Disrupters (Radical Change)
MEN LIKE MONKEYS . Three Johns (CNT) SONG AND LEGEND Sex Gang Children (Illuminated)
OCTOBER (LOVE SONG) Chris and Cosey (RoughTrade) ONE AFTERNOON IN A HOT AIR BALLOON Artery (Red Flame

COWWONDU LN -

-
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LD 1irihis_ €0 | FARSTSIE

1 JAZZUSA........ S Sonny Criss (Jap Imperial) | [
2 CHETBAKERVOL.1....... ’ ... Chet Baker (Pacific Jazz)
3 CHETBAKERVOL.2 ... .Chet Baker (Pacitic Jazz) \ !
4 CAPUCHIN SWING. ... e Jackie McLean (Blue Note)
5 ALADDINSESSIONSVOL.T ... ... ' erter Young (Liberty)
6 ALADDIN SESSIONS VOL.2 .. ..... Lester Young (Liberty)
7 SLIMGAILLARDRIDESAGAIN . ... ... . Slim Gaillard (Dot)
8 JUDGEMENT.. ... . ... Andrew Hill (Blue Note)
9 THESAVOYRECORDINGS ... .. ... ... Charlie Parker (Savoy)
10 STARPEOPLE................................. . Miles Davis (CBS)
11 THEALTERNATE GOODMAN VOL 8 Benny Goodman (Phontastic)
12 MINGUSAHUM ... . . K ... Charlie Mingus (CBS)
13 MOREDREAMDANCING ... Ray Anthony (Capitol)
14 OLDEENGYLISHE ... .. . ....... Ted Heath (Jasmine)
15 LONDONBYNIGHT ... Julie London (Liberty)
16 INPARISVOL.T.... ... . ..-.......... Bilt Coleman (Swaggie)
17 INPARISVOL.2.. . B oo oo e M Bill Coleman (Swaggie)
18 BADPENNYBLUES ... .. .Humphrey Lyttleton (Hi-Fly)
19 BESTOF ... Bitly May (MFP)
20 THEBRITISHORCHESTRA.... ... .. T o Git Evans (Mole)

Dental treatment courtesy of Einsturzende Neubauten.
Courtesy Dobells Jazz Shop,

21 Tower Street London WC2. (01-240 1354 1 LIAISONS DANGEREUSES ... Liaisons Dangereuses (Roadrunner
62 { S 2 DAYS OF WINE AND ROSES. B DreamSyndlcate(Ruby;

3 INCUBUS SUCUBUS ......... ......X-Mal Deutschland (Zick Zack)

4 COLLAPSE ... . Einsturzende Neubauten (Zick Zack)

5 STRAFE FURREBELLION ... .....Strafe fur Rebeltion (Peur Freud)

6 MITTAGS PAUSE .. -......... Mittags Pause (Peur Freud)

7 SCHWARZ... ... Einsturzende Neubauten (Zick Zack)

8 THEDOG IS BORN . O i Belfegore (Peur Freud)

9 DIELETZTERACHE ... Der Plan (Attatak)

10 THIRSTYANIMAL ... . Einsturzende Neubauten (Zick Zack)

Courtesy Rough Trade, 202 Kensington Park Road, London W11

THIIEE 20

1 1 DURANDURAN .
2 4 JAPAN .......................... TR T R s o
3 6 LESCOMTES D'HOFFMAN ...
4 5 LAFILLE MALGARDEE .......... }
5 13 GENESIS—3 SIDESLIVE ........ .
6 (—) ROXYMUSIC —THEHIGHROAD
7 17 THENUTCRACKER.....................
8 (—) IAMADANCER
9 (—) GRACEJONES—AONE MANSHOW..... .
(—) THESTRANGLERS VIDEOCOLLECTION...............................
(Tg ...................... [
2 VIDEOTHEQUE . . . . . e (EMI | : |
The Isley Brothers — dressed to kill. 14 (—) LABOHEME ... S (Covent Garden'EMI; ‘, EACH ALBUM IS THE FIRST
) 15 19 ABBA—THE MOVIE . TR -, e R S MGM/UA
1 JUICYFRUIT .. _Mtume (Epic) 16 20 HUMANLEAGUE .................ocoooi ‘..(Palace) I RECDRDED BY THESE ART|ST5
2 SAVETHE OVERTIME FOR ME Gladys Knight & The Pips (Columbia)  By7 () BOBMARLEY & THE WAILERSLIVE . : .... (Island) ; "HUHILHBlE FROM ALLGOOD RECORD STORES T~
3 BETWEEN THE SHEETS ... cvree Thelsley B{OthefS(TNQCk) 18 (=) AIDA ........ooovoieeeeeeeeeeeee r...... (Longman) | I
4 CANDYGMRL ... B ol T e s New Edition (Streetwise) 19 (—) RODSTEWART—TONIGHT HE'SYOURS .......... ...{Embassy) f ’ 1 ‘
S BEAYIT. . i st oodou ce ch os Michael Jackson (Epic) GARY NUMAN—MICROMUSIC ... . eooro....(Palace) ety ] el s el
6 MYLOVE . ... Lionel Richie (Motown)
7 BOTTOMSUP ... S S The Chi-Lites (Larc) o l
8 ALLTHISLOVE S ! Debarge (Gordy) Gote S v R ALBUM OR CASSETTE
9 LOVEISTHEMEY ... .Maze with Frankie Beverly (Capitol) :
10 FLASHDANCE...WHATAFEELING. ... Irene Cara(CasabIanca;
11 DOWHAT YOU FEEL . Deniece Williams {Cotumbia 0 ’
b As Japans
12 RAID....................... T e, f el B oo Lakeside {Solar) e for old Cathay this week. AS « il G OT SO M ETH I NG
13 INSIDELOVE ... George Benson (Warner Bros) !T‘S be?‘;‘ :a g‘s"o“','t“& the singles chart Bowie's r(‘Zr‘\;ngnG;';"e
14 STVLE ... S = Cameo (tanaartsts) - CART gitionally, China Crisis have 8 fow BRS.A o . T O S E L L L)
15 SIDEBYSIDE ... Earth Wind & Fire (Columbia) slipway, 1000 Mexicans havease?\a\ivsaeﬁord F G.on ajunket 1o .

i ; our Elton has t : y2- |
ottt S ) | e ONLY 250 PER WORD
& o he’'s
about. The Bowie invoive B e a T h p
i i c created in the S 2 wal :
interest in ﬂt‘: g‘;‘;m Ch'in-built counterpart for Xr;‘sggaagnt IN . THE N E cLAss|wF|EDS
r{‘t?;r? dCti?n‘a's always effected Western pdp culture throug n n

ips’ d on to
‘Hot Lips’ Busse cottoned
- yearst‘);é:ri?\p%ezroﬁznewrecorded a number called ‘Wang

illions were hard to

. this way ; itli hen mi
1 THRILLER ... .. Michael Jackson (Epic) Jues’ and it sold a million W the power F
2 LOVEFORLOVE ... Whispers (Solar) g Rer.in the "40s, Frank Logsse;%?xgzt;‘a;*’:cmn‘;. ) Mead Gould Promotions
3 LIONELRICHIE. . Lionet Richie (Motown) t Peking-pop when he penned On U.S. charts, all at the o ° ’
4 JARREAU.... . Al Jarreau (Warner Bros) O iy different versions climb into the U.5. 1951 a girl called Mixgate House, 38 Hamlet Court Road,
5 ALLTHISLOVE .. ... ... De Barge (Gordy) e s‘t):mei Not that it was one way traffic. In ong based on a INTERNATIONAL CONCERTS Westcliff-on-Sea, Essex SSOZNS.
6 JUICYFRUIT. b Mtume (Epic) toe Lee recorded ‘May kway O May o Ghan of the biggest Telephone:(0702) 353533 Telex 99305
7 FLASHDANCE... Soundtrack (Casablanca) traditional Chinese melody, and ‘#": ctthat she performed the
8 VISIONS ......... : Gladys Knight & The Pips (Columbia) selling discs in Britain — despite the fhen there's been ‘Yellow TORHOUT FESTIVAL
9 MODERN HEART . .. Champaign (Columbia) number in her native tongue. Smcet e of 1870in J apant), Ead Ji
10 UNTOUCHABLES ... e o Lakeside (Solar) River (amazingly adjudged the befs ther Ming-swingers, each y
11 COMPUTERGAMES ... : George Clinton (Capitol) ‘Kung Fu Fighting’ and a score t?: et e wonder that the v A" MORRISON
12 1999 ... . . ....Prince (Warner Bros) and every one of them succe‘SS a' touch of the orientals.
13 WEARE ONE - I Maze (Capitol) inscrutable Bowie has opted °'“ the world, velly likely to Uz
14 STYLE ... Cameo (Atlanta Artists) Confucius he say: “Man who se

........... Kashif (Arista) Taiwan on.” Fred Dellar

PETER GABRIEL
THE EURYTHMICS
SIMPLE MINDS

+ Support

1 RIVERS OF BABYLON Boney M {Atlantic) 1 CANTHECAN Suzi Quatro {(RAK)

2 YOU'RETHE ONE THATIWANT............... John Travolta/Olivia Newton-John (RSO) 2 ONEAND ONEIS ONE Medicine Head (Polydor) q 5 n

3 BOYFROMNEW YORK CITY Darts(Magnet) ] 3 SEEMY BABY JIVE Wizzard (Harvest) £65 |r£c|udes FOULS:JE:hOte' .h"Cke‘|f?' fes:val

4 NIGHTFEVER Bee Gees(RSO) [l 4 RUBBERBULLETS 10c.c.{UK) @ Luxury coac ross-channel ferry

5 IFICANTHAVEYOU Yvonne Elliman(RSO) 5 ANDILOVEHERSO s Pt(arry C'omo (RCA; Depart London 30th June Return a.m. 3rd Ju|y

5 WHATAWASTE lan Dury (Stiff) 6 YOU ARE THE SUNSHINE OF MY LIFE Stevie Wonder (Tamla Motown

7 CAPLANE POURMOI Plastic Bertrand (Sire) | 7 ALBATROSS Fleetwood Mac(CBS; TORHOUT SKIPPER

8 LOVEISINTHEAIR . John Paul Young (Ariola) | 8 STUCKIN THEMIDDLE WITH YOU Stealers Wheel (A&M ) ) : ’

3 OHCAROL ' Smokie (RAK) | 9 GIVEME LOVE (GIVE ME PEACE ON EARTH).... George Harrison (Apple) £45includes ticket f‘i’ festival @ (gross channelferry @
10 BECAUSE THE NIGHT Patti Smith (Arista) 110 WALKING IN THE RAIN Partridge Family (Bell) uxury coach.

Depart 1st July return 3rd July

DIRE STRAITS IN DUBLIN

Further information following soon
D GED SED EUR D RN I TED D GED SN GED SED SN GED SR IS SU S S SR

Send £2C deposit per person made payable to MGP to
secure aplace. Please indicate in the correct box the no.

1UKEIT Gerry and The Pacemakers (Columbia)

1- YOUNG GIRL ..Union Gap (CBS) DO YOU WANT TO KNOW A SECRET Billy J. Kramer {Parlophone) of places required.

2 JUMPIN' JACK FLASH Rolling Stones (Decca) FROMME TO YOU Beatles (Parlophone)

3 HONEY Bobby Goldsboro {United Artists) IF YOU GOTTA MAKE A FOOL OF SOMEBODY

4 AMANWITHOUTLOVE...............ccovcvineiinnnn. Englebert Hun_'\perdmck(Decca) Freddie and The Dreamers {Columbia)

5 THISWHEEL'SONFIRE....... <« Julie Driscoll & The Brian AugerTrln]ty(Marmala(j_e) TAKE THESE CHAINS FROMMY HEART ............c....ooocoo............RAY Charles (HMV)

6 BLUEEYES i Don Partridge (Columbia) ATLANTIS Shadows (Columbia)

7 ALBATROSS ... Fleetwood Mac (CBS) WHEN WILL YOU SAY | LOVE YOU Billy Fury {Decca)

8 DOYOUKNOW THE WAY TO SANJOSE............ccooccoo..... Dionne WamAcf:(Prngnst; SCARLETT O'HARA Jet Harris and Tony Meehan (Decca)

9 RAINBOW VALLEY Love Affair CARDS Wink Martindale {London) E] D
0 1DONTWANTOURLOVING TODIE..............oooooo The Herd(Fontana) DECKOF TF TFS

LUCKY LIPS Cliff Richard {Columbia)

PHONE 0702 353533 FOR CREDIT CARD HOTLINE
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CATTERED around the a gﬁgg choru: never harme:i ﬁrc:ng melgdy. . isns"t abad songonit!” head!

B : . ) wever, he now seems to be at something of a hould we then expect more of the same, or does “Ithink you've got to be realistic,” he refiects.
floor of Roddy _Frame S crossroads— notonly in his style of approach, but the huge improvement on ‘Walk Out To Winter' at *There's rﬂasig faultof their':g? our:;rteheey?rt: just
room are the kind of (aglf: avag:gg;n% whte':her to arr:I::l'l\quish trt\heef mle'lpfrity Ieaft'i\m;')(rless with the thrill of a big production? out of time. . -

ndent Hope, eave amilia “ “| think I've covered a wide ground with the S, “l don't mind being on £40 aweek, | justmind that |
wonderful moments that often and pelty cash box of Fough Trade. following The | andhe nextLp wiljustbe aittemoreinthe. 2" | tum outthings that are just as viable as Duran Duran
come creeping out of cardboard Pale Fountains and Scritti Politti for the lure of fatter | direction of one of those songs. | don’t know about or even Echo And The Bunnymen, butwe don'thave
boxes on sleepless nights cheque books. o - production,” he hesitates. “| might have opted for an equal opportunity — there’s no way we can even
- P gnts. There's a whole world of difference between the getting some whizz-kid producer in and go for The compete.

There's some Velvet Underground, intriguing complexities of their first Postcard single | Big One, or just decided to go the opposite way. It's - If Aztec Camera do leave Rough Trade—and it
‘Ambition’, ‘The Pictures On My Wall’, ‘Just Like Gold', and the infectious simplicity of quite open, because we could do anything— go seems fairly likely they wil —at least they won't be
some Postcard, The Fall, ‘Treason'... ‘Down The Dip’, the last track he wrote for the LP. either way, | think.” UL classfed ool ; °

Ao th’e comerandthe _“I'mreally glad we did ‘Just Like Gold"as our first Well, which way would you rather go? g\fg:rgegators, S LT S )
curtains are drawn. Clothes lie heaped in piles singlé on Postcard; | still like it, and | don'tthink | | don’t know. I'm thinking aboutit just now. | quite “Even when we were abroad last month, people

adll 2 could improve itin any way. | spent along timetrying | fancy using a guy called Lenny Waronker, who's i ' it .
and eventhe dim light can't conceal therather | to sound un-clichéd: there’ horus in it. nothing’ : y . were saying, oh you're part of a New British Scene:
! ( eal SOl ere’s no chorusinit, nothing’s | worked with Ry Cooder and things like that. I'm Tracey Thomn, The Pale Fountains, The Farmer's
ghastly mixture of fabric and furnishings. repeated. But ‘Down The Dip'is just the most clichéd | considering making a very Americaninfluenced LP, | Boys...|was really affronted — I thought it was

Outside, the midday sun is beating off the thing I've ever written. | suppose that's a form of because a lot of the stuff I've been listening to just terrible for people to say that! "
street, though Iatelr on stormy seaside weather | cynicism, though a!l Imeantthere wasjustagesture | now hasbeen like that anyway: stuff like Neil Young, /| “I remember playin: Nighfmoves in Glasgow, and
will soak him to the skin. of saying that 1 don't want tq be particularly arty or early Jackson Browne, The Eagles’ ‘Desperado’...” | the sound guy asked Alan Horne what kind of group

It's been a year now since he packed hisbagsand | clever or contrived, bacause | recognised thatalot of |/ Aztec Camera were, and Alan said, they're just
left behind the home comforts of East Kilbride; a things I'd been doing in the past had been quite HIS WOULD seem to be an opportune L s S T ATl
Scottish New Town similar to the Cumbernauild contrived: trying to be Mark Smith when | wasn't momentto test his reaction to recent A s e D RO
setting of Gregory’s Girl. His roomis a right mess really likeMark Smith. . _ accusations that Aztec Camera arejustanew | 907t think we'rs folk-rock or new wave sentimental.
and a haircut s long overdue, but otherwise, living So | was justthinking that it's more important to ion of hippies. S S e O L
alonein London has had no cbvious il effects. come toterms with what's round about you, before “Yeah, | think| played on that abit,” he laughs e

Taller than when | last saw him, he's more you start pushing above that. ‘Down ;rhe Dip' has got totally unperturbed, pushing his hair back. “! don't 325,, " wri?ng etnd r?: ] -;dt?etaequs?c f untarsB.u
ztnﬁdgnt, his gazeis direct; it's been agood yearfor | theclichésinitthatiparticularly like! , think we are. - somg g;j m%"s?u :n "e“r):e u'f; g‘,{',‘?. t?le 3,‘3'}'5. e\t,e;
ec Camera. : “Hippies, to me, when | was younger alwa! obab! f impressi )

_ Their first LP ‘High Land Hard Rain', and recent HOUGH THIS might seem to be a kind of seemgz'quite glamorous. Whe);t l v'v‘gs aboutgx or Irrr'\?r)\’gp; abou?g?\% t‘gicra‘tka:vn;nr&rhe;&gggfumhba; quite

single ‘Oblivious’, went a long way to lifting them out progress in reverse, it's not as deliberately something and pointed out Roy Wood on the telty to loose and easy. It's alla bit misguidged.
of relative obscurity and dispelling vague notions of contrary as it sounds. Despite the strange my Mum, going that guy’s brilliant, he’s got electric “I'mtrying tofind a recipe for goodness or
the group as a dishevelled bunch of wet adolescents | construction of his earlier songs often heightening guitars and long hair and it's all funny colours! She inspiration or whatever you want to call it; that peak
strumming acoustic guitars to trembling wimpy their compelling nature, the intricacies weremostly | said, oh you don’t wantlo look like that son, that's where you feel totally good without outside
ballads. ‘Walk Out To Winter', their new single, due 1o his stubbom refusal to imitate tried andtested | terrible: he's justa dirty hippie. Inmediately she said | Stimulation. Butthat'sareal chase—it'sreally
should stem such an idea once and for all; though a basic formulae. that f thought it was brilliant. So | probably had a hard.” .
number of television appearances confirm that “Remember things like ‘Green JacketGrey'|just | really good impression of hippies when | was young, Whatinspires you most? NN
Aztec Camera don't give atinker’s curse if they often | after our Joy Division period? Well, at thattime | through thinking they were quite rebellious. L T e s o
look pretty shabby. thought that to do something better than everyone “Itwas so disappointing when you got to the stage Loyt Thatltends Iosupersede SVEryI eloe that s
Roddy pulls ajacket on over his fringed leather eise was doing, you had to do something more when you realised that those people were really just om‘gv%n. ushe%t? m'mt V"-‘,‘,.‘}f,‘"" gok msP,'refd by
waistcoat and stuffs a packet of Embassy tippedinto | complicated. It's good that we wentthroughthatina | disgusting and mainstream and notreally rebels at ,emy?,“m“whg{ Z‘ ".2 'G},; ea,snm lytar
the pocket. way, in that | did for a while get very invotved in things | all... ~ o o s IRt Syt o vour ideals. andIn the
“You'llknow immediately when I'm lying!” he that were a bit out of my depth, because it means “By the time punk came, it was a pity because | end you get disappomed v '
laughs, pushing long brown hair back outof hiseyes. | that've got a littie bit of that behind me. I've got a think they wanted to push forward as well —butl  ~ “Butthere's loads of different kinds of love that are
o . s!ightly qmerent perspective from a lot of people think it was too late then. When you heard punk at inspiring. it doesn't have to be that sort of big
E FIRST met three years ago, inthe days since | did play about with something that wasn't first, and you heard the Pistols and things, you romantic Ultravox thing with your collar turned up

- when Aztec Camera were little more than a quitethe popformula. . . thought it was really good, realty vital — whichitis. and the rain hitting off your head. it can be quite civil.
faint sparkie clutching an unhealthy number “Atthe time | thought simple, simply arranged pop § Butthe mistake at the time was that you thought they “| don'tthink that we're particularly unique. Butit's

of Joy Division records; The Bluebells were nothing songs were just so standard, and decided that'dgo | were doing something new, and they weren't. not as important to be unique as to be differentin
more than an Orange Juice melody; and Robert one step ahead of that and do something a bit “Steve Jones just wanted to be Johnny Thunders, | Your time. Thatcan even mean the way youdress...”
Hodgens (better known to his public as Bobby different, because that was the spirit of punk: that but does that distract? Because their initial credibility Do you think, then, that you are valid in your time?
Bluebell) was interviewing Aztec Camera for our you were going to do something a bit different from was that they weren't like all those boring old farts, “Idon’tknow. | doubt myself more asigoon. |
fanzine The Ten Commandments. what had gone before. You were going to pioneer— | wasn'tit?...” sometimes think that what we did was good inits
Roddy was 16 and his songwriting was swiftly and | did that. I think ‘Just Like Gold’ does that. I suggest that obvious sources are far less of an time.

_ improving. Shortly afterwards the group met Alan “You see, most of the time | think I'm leaming to issue than the manner in which they are interpreted. watYe‘r)ua:g tghoet g:ontry‘::d :?;{%UJ tt:\ea??sabb%vr;ng -

Home — whoat that time was living on a staple diet put a lot of those notions | had away; but sometimes | Yes. When you're young you tend to be very keep our faces in the charts or something. EE cause

of potatoes and chocolate — and joined with Orange | think, God, I'mjust becoming like what | hated twoor |- intense about certain things, but now I've reached A :
Juice and Josel K as The Sound Of Young Scotiand three years ago. I'm wondering whatthe criterionis, | the stage where | don'treally care if things are that- - gm’;’,“,?" OGS

, - . : A b g . R ic TV probably think they're
on Alan's unorthodox Postcard Records. and how far itis between ‘Just Like Gold' and Des original or not. It's notimportant to me; originali e , ina i i
“Whenour interview was in The Ten O’Connor— you know what | mean? Sometimes | doesn't really matter at a‘l)l(.)l usedto rea?lfy‘g v :‘r?: 3&%;%‘;’}%,‘,’3,‘ (',T,? m&guﬁ%ﬁgmﬂmﬁﬁ
Commandments| was looking at this group Orange still worry about that...” . generalise, but as | get older | get a bit slacker. Even be putout.
Juice, and going, God — Americans from Bearsden! Basically, what Roddy now appears to be leaming | looking back a couple of years | can listen to some of “l used to be more naive aboutit and think | could
i don'tbelieve it! | can remember the day clearly. is that knowing every last trick in the book my songs and think, oh yeah, I canimaginehowa 16 | recreate whatthe Pistols had or something; that out
Alan asked us to come up to 185; it was quite backwards, blindfold or blind-drunk, doesn't year-old would feel about that. But then sometimes| | of the way thing. Like acoustic guitars when
exciting. He was a bit nervous and | always necessarily mean he should use as many of themin think he was probably right!” everyone else was getting into the Banshees and
wond:’rhed hgw on eanhae was managing a record amatter of minutes as is humanly possible. gginng that whole bleak thing— which we'd already
label. Then Edwyn and Malcolm Ross arrived with ‘Walk Out To Winter’, he concedes, benefits been ; ; 8 anyway. .
bottles of lemonade, and it was all really funny. vastly from strength and order of arrangement. VOV?,GD,T OT\II);'Syoung r::gy(;:gi%:zar:ifso;zgiaesrs{ “But maybe it would have meantmore if we'd had
“Alan said some greatthings, likeonyourdemo | Complete with snatched intro, it's sieek and bright, fascination would make an infinitely more acoustic guitars on CBS. We'd have gotknocked
‘We Could Send Letters’ could be a greatsong, butit | and notat all like Des O’Connor. appealing future than a regular job. into shape a lot more then.
sounds like The Eagles or something. He wanted “| did just take the chords from ‘Ain’t No Mountain “This sounds made-up,” he explains, “and you !
good songs, but he still had this punk thing obviously | High Enough'’ for that ittie section onthe record,” he | probably won'tbelieve me, butwhen | was about " T 19, Roddy Frame’s doubts have nothing on
quite close to him, and he didn’t want any of his laughs in agreement. . four or five | was on Santa Claus’ knee in Lewis’, and * his agpirations. He's staking a claim onthe
groups to sound bland. He never did. | don't think | “| always remembered Alan talking about that— I didn’tjust say to him, can | have a guitar? | said, can best of both worlds, and it's all well within his
got to know Alan very well. mean he's a weird guy. using introductions that have been used before — 1 have an electric guitar? Because |'d seen The grasp.
He doesn’t contrive to be one— he justis one! and thought it was a greatidea. So | thought if we Move on the telly and my sister had all The Beatles' “Nomatter what i do, | hope | doitin adifferent
“Atthe time | thought Postcard was just another want this played on the radio we should makeitmore | fecords, andIwas justtaken on by thatcompletely. | way. Notnecessarily different from what's been
little movement — you'd go to play gigs, and get like ‘Ain't No Mountain'. The album version is a bit And then when | was nine or ten, | remember before — because you can'tbe that — butjust
people coming backstage with the checked shirts more intense; there’s a lot more guitar onit. | o Brc‘)wae dcagtarman °’r“ Top Of The Pops, and | differentfromwhat's going on atthe time.
and Edwyn Collins haircuts, all saying, the only suppose it's a bit less commercial. But the single is :hmu Tihe wasn't o t%w' lac}.:’a.f o roug:d. | bJ“St ?‘“’3}{3,"9 have s°’.“|°"“" alittle bit
music we've ever listened to is The Beatles, The more paced, more mature | think.” sigte? ir?t:dag omngé e .?s .Le:: g Ll suv&’:'f::':n \ sa'",aﬁgg:'ﬂ mtjirt‘h 4 O"Ig'. s
Byrds, Love... and rhyming of all those rubbishy Though ‘High Land Hard Rain’ is something of a abbre\%ﬁon of popular popis} away. y?#lt'sthere until that gold just sips
things. Butit was really great; Postcard did nothing, | retrospective— naturally a summary of Aztec “| was never told to go out and get ajob or S
butgoodforme. . Camera to date —is there now an onus on himto anything; | never really caused much trouble. Well
“I think Alan was reaily pretty hip, and whether the state a fresh case? when yoﬁ reach the age of 13 0r 14 you start hating'
papers thought he was an asshole or not, he still got “Only you know it's old stuff— most people don't,” | this and hating that, and you hate your parents for h
plenty of coverage and gossip items. We got two he points out. “We'll leave it behind immediately, but | notletting you stay out, or you hate them for not
pages in the Christmas issue of Sounds before we'd itdid take us along timetogetan LP out. it'sthebest | understanding you. But | don't think | was ever very
done anything.” . of what we've done over those three years. Every LP | ‘teenage rebel’. Certainly notin the way of anything
Aztec Camera released two singles on Postcard: should be like that: the best of what we've done. glamorous — justin quite an embarrassing way.”
*Just Like Gold’ and ‘Mattress Of Wire', the 1atter “One of The Go-Betweens said to me, what | like
being the last record ever to appear on the label. ¢} aboutyouis you over reach. And after awhile | HILE RODDY works on the eventual
Tired with the growing indecision, Roddy and bass thought right enough. in a way we did over reach and follow-up to ‘Walk Out To Winter', there is
player Campbell Owens left Postcard and East we still do. | think 1 try to do things with guitar, bass growing speculation as to what label it will
Kilbride last May and moved to London and signed and drums which maybe you shouldn't. Maybe you be on — notleast at Rough Trade. Although it's
with Rough Trade. should get a producer in who's going to say, look happened to them with repeated regularity, it must
“Orange Juice had gone on to Polydor and we forget about doing that on the guitar: that shouldbe | pe rather disheartening for them to see their prize
were playing Toffs lounge bar in Glasgow—italigot | done on violins. Our first LP just over reached a bilt in | groups whiffing the charts and hightailing itinto ,
abitboring,” he recalls. the way we did it, and the whole atmosphere was like 2 o
With the addition of the old Ruts drummer Dave we were striving for something and sometimes it ﬁn':%de?:nysli%:wa? ofthat, and reluctant to make any
L Al right now.
Ruffy, and a 16 year-old former fan, Craig Gannon came. Alotof the timeitdidn't. “/'ll be very sad if we do leave Rough Trade; we've ,
onguitar, the familiar Aztec Cameratriois now a “The first LP is establishing Aztec Camera, and always had a brilliant relationship with them. But |
compact foursome. Roddy has always written and it's got enough there to show the potential. can see their bad points obviously. Like § wouldn't
arranged all the group's material, and as his recent “To most people, it's saying here is Aztec mind if they sold 4,000 LPs in Germany and got -
songs show, he's sharpened up dramatically in Camera: buy the LP. They play acoustic guitars depressed about it; but they sell 4,000 LPs and think
public. There's a growing awareness of the power sometimes, some of it's quite wimpy, sometimes it's really good. | mean, if Bowie sold 4,000 LPsin
that often lies in more conventional song structure— 1 they putin a bit of that poppy rocky stuff; butthere Germany he'd probably shoot himself through the

Hippies or hopefuls? AZTEC CAMERA are a bewildering mixture of both. -
KIRSTY McNEILL interviews Roddy Frame and discovers they are about to . '
' abandon independent cult status for national success. e e

Cameraman: PETER ANDERSON.
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SHORT SHARP SHOCKING SAMOANS @

NE of the singular charms
of ‘Back From Samoa’ by
i L.A.’s Angry Samoans is
thatit's over before you even
realise you've putit on the deck.
|| Witheachside of the record
clocking in at under eight minutes,
|| thethoughtful Samoans atlow you
more time than any other
[ contemporary rock group to watch

believe your ears. You might start to
enjoy yourself.

Because from the totally ripped
opening chords of ‘Gas Chamber' to
the lastdazed groans of ‘Not Of This
} Earth', it's clear that whatthe Samoans
dois re-trash what others fear to recalil.
Back from a timeless zone of stupor
| and vagrancy, this musicis
retrogression of the first order.

Actually, the Angry Samoans aren’t
Samoan at all. They are the warped
dreamchild of Metal Mike Saunders

‘ and Gregg Turner, two infamous rock
|l scribes who claim their common
it musical denominator is the crazed
Texan acid casualty Roky Erickson. in
\ appearance a kind of shrunken David
Letterman, Metal Mike in 1974 was still
having his head forced down toilets by
| redneck hippies for listening to the
Stooges when he had a review of
| ‘Billion Dollar Babies’ publisheghi
Rolling Stone. He subsequentl
became their resident expe
Dictators, Black Sabbath, a
‘ Five years later, after disb
Vom (atrio with fellow writer/&
Il Richard Meltzer), Saunders a
| conceived the Samoans and
' Todd ‘“‘the Hippie Stabber” Horg
bass, horticulturalist Billy Vockero
drums, and airplane fanatic P.J.

on

Galligan on third guitar. The group

quickly made headlines with thei
tribute to Hollywood DJ a >
personality Rod Bingenhe
entitied simply ‘GEROff T
song, which desc
rodent-like creature
male groupie"”, outrag
Bingenheimer but evg
Black Flag, who had
Rodney On TheRag

midget’s displea:
production credit
record. Moral:
afine and heal
Rodney Bingen
Turner says
time, whatcg
making furyo
total nurd b
presenting
fad came alo
Amidst rufi
the Samoan:
Brain' EF
mash e
erupte
face
i

d's anaemic
usiescene like a derma
peath the record’s hard
a humorous snarl which
yaverage zombie skinhead
that these buys didn't take
elves as seriously asThe Germs.

fthout gigs, or indeed any following
atever, the Samoan vilification of
Few wave mores was prematurely
silenced. The Metal one wentinto
Prospero-like hibernation in Northern
California, the others returned gloomily
to their day jobs. With Metal Mike
temporarily replaced by Jeff Dahl (now
of Power Trip), they cut a terminal
testament to trash, the ‘Queer Pills’ EP,
butlive performances were no less

irregular.
Nowthe g
miraculous
FromS J
. on Badil
“lacks
= ‘Brain
thanto
of psyc|
Erickso
mind-s

densed into

ihe
“punk
streamlined;
Ramones, butli
they used to cover) &
with a certain moronic hu
point”, says Gregg, “'is to ré

swears by today.

inal lineup has

urfaced with ‘Back

a real albbum-style elpee
pcords. While ‘Back’

gy, sawn-off quality of
was closer to The Saints
ircle Jerks), its scenarios
are like the visions of Roky

ng spurts of hardcore.

Jerk' (exactly 25 seconds long), and
‘Homo-Sexual’ (credited to one J.
Falwell). Todd's comparatively epic [
‘Ballad Of Jerry Curlan’ (over three
minutes!) tells of a *'social type” who
drives a Ferrari, sleeps with midgets,
and eats arseholes. As Gregg says,
“with Todd's post-adolescent gestalt,
it's so real, we don't needto worry
about whether we're posing..."”

‘Back From Samoa'’is naturaily
pointless as a cultural exercise butit's a
hy, heady dose of the cretin hops
've got a minute or 14. It's
at the Samoans are the
Dictator's sopor-ific
ith The Ramones
@oaly honest
ica: less

typical things in a context of me
psychosis. The whole sound and
accentof Mike's voice has a Roky
Erickson aspecttoit.” In Saunders’
absence, Todd confirms that *‘the real
Metal Mike" is ‘*a Texas psychopath”,
and says it was through Mike that he
*“discovered” the sound which he _ lil

Pic Ed Colver

Having been fanatical garage buffs
for so long, is it difficult to escape the
obvious influences? Can you get
beyond being a nihilistic pastiche
band?

Gregg: ““Right, one has prototypes (I
that are so obvious, so maybe youtake ||!/||
the best of what each of your models |
has to offer and synthesize them into
something a little different which we
don'tdo but that's OK too, or you pick

I

" ' TV, feed the dog, darn your socks The Samog Cross mones with The 13th one out and just sorta permute it, just i
i orjust about anything. message wa Qor El s, or “Tyranny and really mutate it to the point where it's "‘Ul
[ basic hatreq e | ‘Group Sex’, andout stamped by you even though you're H
il ‘The only risk is that you'll flip the’ legal action ase’, ‘Haizman's Brainis | usingaformat.
[l stylusbacktothe beginningofthe LPto | ceased booki Cs ot Of This Earth’. Aiso “| always hated The Germs, how ‘
"IW check thatmusic is actually secreted equivalentof & incluceds .IaSSIC Saqnge'rs . anybody could look at that and say they
within its grooves. Then you might Lee Ving of F@ blowouts like ‘Steak Knife', ‘You Stupid represented any sort of scene was glif

just assinine, but at the same time it | il
was a perfect commentary on L.A. Here ||
was some guy who was just
regurgitating Bowie and every single
rock-star move and it was grotesque
and funny.
“That's why we don’t pay much
credence to what we do. When people
eat up thatkind of shit, which recycles
everything that was dumb, there aren’t
any more standards to worry about.
You can'treally believe people take the
time to wonder whether something's
different or not.”
Iwonder. Lines like “they saved

Hitler’s cock/and now it wants to talk”,
or “my old man'’s a fatso/but you know
he owns this house”, may not resound
with the thunder of the ten
commandments, but The Angry
Samoansamil! do for me. Asthe L.A.
Reader & commented, ‘‘nothingin

his li pletely gratuitous, except
e Wilshire subway, Jerry |
and The Angry Samoans.” f
al Mike Saunders is today alive |||/
dead and making a comfortable |||
: g as an accountant in a mental

hospital. Reports Gregg, “he's reat
happy in the field of mental healith”.

e "

L

i

e

BARNEY HOSKYNS ||

J

WItI'F

L Q0

Uji'vi

rdm

€0 tapes!

Free Fuji film (24 exposure 110 or 3smm) with every twin pack purchase
of F uji video tapes. While stocks last, take advantage of our great free film offer

when you buy a twin pack of Fuji video tapes at Currys.

L750 £14.98 (Beta)
[l80 £13098 (VHS) Iterns subject

to avatlabity

The electrical people
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RELEASED
JUNE17th

NEW SINGLE AVALABLE ON 7°+12 (CONTAINS SPECIAL CLUB MIXES) a—
;A COPIES IN COLOUR PICTURE BAG. PRODUCED BY PETER COLLINS ~=_ m,.
f ;.- 3 “ *gg'b

',"*(’.3’2' 2?
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ABASF 90O

LH extra

RS VI cassette 132m

BASF 9

stereo SM cassette 132m

BASF C90 LH extra triple
pack normal price £1.25 each

7 £2.99

WHSMITH

Rather than getting

a cassette out of a player,
NOW you can get

a player out of a cassette

In actual fact, there’s nothing very scientific about getting a
player out of a cassette. Just good common sense to take advantage of the
W.H. Smith triple cassette offer is all that’s needed. You won’t only
save 76p on a BASF C90 LH extra triple pack* You’ll also geta £5
voucher for discount on any of these three W. H. Smith cassette players.
So, call into W. H. Smith and just for a change, get a cassette

player out of a cassette.

PSPC1 Personal Cassette SCR401 Stereo Radio CR201/301 Radio Cassette
Player, normally £27.95,but Cassette Player, normally £39.95, Player, normally £26.95, with
with your voucher only £22.95. with your voucher only £34.95. your voucher only £21.95.

wmmm Prices correct at time of going to press. Subjgct to availability. Offer whilst stocks last.
'\ N e *Based on the price of three cassettes bought separately.



UPHILL
MANOEUVRES

F EVERY picture tells a story, this one tells you all you need to know

about Orchestral Manoeuvres In The Dark. Observe Andy McCluskey

and Paul Humphreys re-staging the myth of Sisyphus — whom the Gods
condemned to heave a rock up a hill, over and over, for ever and ever. The
rock that threatens to roll back on them is their half-assed intelligence, which
serves nothing except the identification of the impossibility of their task.

“I don’t think you can convey things very precisely in music,” reasons Andy.
“It's very difficult not to be misunderstood. It's a very lousy medium for
communication, | think. We have a lot of ideas that are very important to us, but
you can't hope to capture them in what you're doing. We never have done yet.
The only time we got close to sounding like what we want is on some of

‘Architecture and Morality”.”

The endless incline up which they must push the stone is theirdeclining
fortune, a state of affairs heralded by the poor reception of their recent LP
‘Dazzleships’— a tentative venture into more experimental waters. Collages,
loops and “found voices” nestle sullenly alongside the sort of pretty pop tunes

that OMD do well. But to what point? Nothing is resolved.

“The nature of the people in OMD is that we 're never convinced enough ofthe
rightness or wrongness of certain things. We have begun to be, and that's whythis
album reflects some of those changes in attitudes. But surely you don’'t go making
sweeping statements unless you are quite sure of the facts or the outcome. o

Who's got time to sit there reasoning things out when the stone threatens to roliback

and crush you? Stop pushing the stone! Smash itl Getangry!

“But it doesn’t get anywhere most of the time, " despairs Andy. “You justhave tocalm §

down, apologise and carry on with the work.”
What else to say, except keep knocking thatrock?

WORKING IN THE DARK @ READING BETWEEN THE LINES
@ SPANDAUIN THE MAKING @

CHRIS BOHN

PORTRAIT OF THE

ARTIST

AS A CONSUMER

THE GO-BETWEENS

GRANT W. McLENNAN,
LINDY MORRISON,
ROBERT VICKERS,
ROBERT FORSTER

LIKES

GWM: Carole Lombard, Jimmy

Stewart, cognac, Pierro
Della Francesca, jeans,
Christmas

RV: Monet, Degas, Renoir,
Bonnard, Gramercy Park,
Singapore, CBGB'’s

RF: Girlsthatwear glasses,
Widows, Katherine
Hepburn, history

Underground
READING LM:  (drumtracks): Jet Black
GWM: Duino Elegies — Rilke g?os\::’?gliirso SGtg'rez:

Collected Stories — Boatles* Co?ne
Katherine Manstield Together', Budgie on
gre:rExpeclarlons— Slits’ ‘Typ;cal Girls';

ickens - ]
Playboy Of The Western Martin Hughes on Robert

oA Wyatt’s ‘Shipbuilding’;
World—J M Synge Tony Thompson on Diana
Modigliani— William it : ?
Firfield Ross’s ‘Upside Down

RV: Joseph Conrad,Kingsley RV: ‘Brown Eyed Girl'—Van

i Morrison
a;n;‘si;‘(;‘r:::me Sk ‘| Want You’ — Dylan
RF: A Confederacy of Dunces Up The Ladder To The

Roof' — Supremes

— John Kennedy Toole ‘Oh Sweet Nothing’ —

Picture —Lilian Ross

: Velvets
:ch:rggers ‘Hovy Does That Grab You
= I:\);rlll'?g' —oNe;_rr\\cyland Lee
: ‘Walking On Thinlce’ —
MUSIC Yoko Ono
GWM: Creedence Clearwater ‘I Can’'t Stop Loving You’
Revival, Birthday Party, — Ray Charles i
Mamas And The Papas, Buddy Holly

Blue Orchids, Velvet

Talking Heads as a

GWM:

RV:

RF:

three-piece
‘Funhouse’ —iggy And
The Stooges

FILMS

Masculin/Feminin
(Godard)

Beat The Devil(Huston)
The Mother And The
Whore (Eustache)
Loveln The Afternoon
(Wilder)
Vampyr(Dreyer)
Notorious (Hitchcock)
Treasure Of The Sierra
Madre (Houston)
Strangers On A Train
(Hitchcock)

Chinatown (Polanski)
The Apartment (Wilder)
Fury(Lang)

The Late Show (Benton)
Jackson County Jail
(Miller)
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otrue... funny how
S it seems thatthe

nation’s number
one heart-throbs and
arbiters of new soul
style were once just a bunch of
pub-gigging hipster-wearing hobos whose idea
of a good night out was a drive down to the Global
Village disco in Charing Cross at the weekend.

Yes, as we delve deep into the vaults of our
resident North London pub rock historian Arthur
Bitter, we arrive somewhere around the year 1978
PB (pre-Blitz) and find five handsome lads hoton
the trail of the power-pop trend. The band wentby
the name of The Makers and they were (leftto
right) drummer John Keeble, crooner Tony
Hadley, guitarist Steve ‘Spiny’ Norman, bassist
Richard Miller and — yeah! — yetanother
guitarist, Gary Kemp.

The hapless Miller was, of course, later
replaced by Kemp's younger brother Martin, and
the band went on to become first The Gentry and
then Spandau Ballet. But back in the summer of
’78, it was the Rochester Castle rather than the
Royal Albert Hall where you would have caught
Islington’s soul-boy visionaries strutting their
funky (?) stuff.
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LEEE JOMN GARY KEMP
IMAGINATION SPANDAUBALLET
CONSERVATIVE LABOUR

“I'm voting Labour.”

“Old Maggle seems to have done very wetl — she
has a glamorous image, great presentation and
Is obviousiy a star. | don’t agree with all her
points, she needs to get her arse moving regards
unemployment, and | wish she’d leave school
dinners alone. But I'li probably stick by the old

girl.”

ASHLEY INGRAM

IMAGINATION

el O THIS THURSDAY IS EITHER YOUR LAST DAY OF FREEDOM AND

important things In my lite. If there was a ANOTHER STEP TOWARDS 1984 OR A NEW AGE OF SOCIALISM. IT ALL

damacien Lsbour Party'd provably vote. Butas " DEPENDS OW THE ELECTION RESULTS. IN THIS VOXPOP SPECIAL WE
' CANVASSED A CROSS SECTIGN OF TEENAGERS AND POP

DIFFERENT AREAS OF THE COUNTRY TO SEE
H THEY'D CAST THEIR VOTES.

i PAOLO HEWTTT, X. MOORE, DAVID DORRELL, BILLY MAK,
T.AND ANDREA MILLER.

res
<

PERSONALITIES FROM

3 )
L o 2y

'JAYNE CASEY
-y RUSERY MARI WILSON

ears in Thatcher’'s monetary POPSINGER
ght people in Liverpool a hard LABOUR
88 Unemployment’ has become just “Probably Labour. | think they'll do something
hat get bandied about, the about unemployment and they're probabty
- i be seen on the streets of closer to doing something about disarmament. It
ERROL X L | ; e ghtening, it feels like a time definitely won’t be Tory. You don’t have to be too
IMAGINATIO ) / ' ) putiogo off. politically minded to figure out that Thatcher and
CONSERVAT | d she trys to uphold law her mob do not have very fair policies.
Y at concessions she Conservatives widen the gap between the have

“So tar Maggie has reall Btcher is crazy if she and the have nots.”
Iron Lady becaus ldown they will just accept

stuck to her guns staccept itand | think
if it takes another g hard fight on her TREVOR BOW

SONS OF JAH

complete her objectiwv —
given the chance LABOUR
“Voting Labour because people can'tface
SALLY anoﬂmiouryea'g?rfwm.wher:nh t -
5 unemploymeant poor and more tax rel
SROTICON tor the rich and very rich.”
LABOUR wolf because it would
“I'li definitely be vo bou . 3 3 } ’ P )
Footis the wisest leade 5 g Ty . At .- i PBELL

since I've been able to.
chasing their own care
lagree we should bring &%

LINTON KWESI| JON
MUSICIAN 3
POET

“lwon't be voting, | never have vof#
none of the parties appeal to me. | doi 4
in the election system because it reinfore i RN
status quo and the ruling class.”

JOHN EDDIEAND
FILM PRODUCTION ASSISTA SUNSHINE
CONSERVATIVE LABOUR

AR Eddie: “Normally | spoil my vote &

“I'll be voting Conservative because i get
lotanyway, but if Labour getinI’ll get tax
more. So it's purely selfish.”

against the whole stupid so-cal
system. But this time I've decl@ fOte

V;;':"}g;?:ﬂg'gf";e 'i :’°° Labour, partly in support of their pro-CNi
Hend but mostly because the increasingly e

o onorestpimremign | Characterof Thatcherand o moregiliege
- " me. They must be stopped.
Ll Sunshine: “I'll be voting Labour int &

soldon’t have to decide whether to e r
not. This is the first time I’'ve ever voted —
against my religion.”

/SDP

ant proportional
on alone, and also
going to give my
think the Alliance is

BUT THE GIRL

Fracey Thorn) voting Labour, LEROI JONES-HEMMINGS
party worth votingfor . . . waita BAND MANAGER rsnhlg.m r :&"‘ﬁéﬂ‘l’.‘.ﬂ ::‘:;
to Tracey . .. we both think it’s NOTVOTING will. P . K.en y

: me«%’;ﬁf fg ty%nucﬁﬁ\tﬁ:'s( “Ithink that calling this election now was aploy.|  Living nister because
p " haven’tbeen able to register. I’'ve been working he's th s done. In that
CAROLINE FOX ) indifferent places and you're never told you sense M. His low fares
STUDENT can’tvote untilit’s too late. It's the plebs that scheme
CONSERVATIVE VERIN ggven't t:ot:ered toregister, it's not the DARF
“p ' urgeols that haven’tregistered. It’ll be a pity It
I'min favour of disar SHEES Thatcher gets in again. They'll just be morep DRI

suggested by the Lab
be daft to disarm total
also think that the C
what they said the

chaos.” CONS

“Well, qu
Conserva

vote Labour only because | don't

er to get back in again because
that would work.” ERROL GUNZI

B et 1 UNEMPLOYED Labour's nuclear
ELLER NOT VOTING arms cos p. Idon't
MARK INN “Whatever we say makes no difference atall. The  believe tha

COUNCIL Government always just does what it wants.” arms and B

UNEMPLG

CONSER R Secondly, |
“Pm voting G oting Labour simply to keep the other l ‘ ﬁi’::a;imt‘r’" v
oneis that# r BOUR Conservath
toComm lot of people
the une K TALBOT m about them:
Conserv. LE cou~c". thlnklng abo

busineg L “ A
back ogleet. Fg B ’OUR \ prolnfg?lc::. 7
are unémployed bour. Why? The same reason | voted for them > . think of pro
the edge of suic A sio asttime. | don't like Margaret.” N o job.”
Election Ephemera pics by Peter Anderson

v, e




MARIETTECLARE

STUDENT AND MOTHER
LABOUR

“When | can’t sleep at night, | think about how |
would kill my children — quickly and painiessly
— ifthere was a nuclear war. | couldn’t bear Itto
let them sutfer lingering and agonising deaths
from the tallout. | think that this is a recurrent
tantasy amongst women who've gotkids. I'm

voting Labour because the nuclear issue haunts

\
- % 3
. i B
’ L

-~/ i 1

L gl )
MALCOLMMcKAY
UNEMPLOYED
LABOUR

“They are the best of a bad bunch. I don’t want
Roy Jenkins to hold Hillhead (Malcoim’s
constituency) because I think he's a
carpetbagger and that the middie of the road
policies of the SDP won't help anybody. The

Tories, on the other hand, aren’t helping me geta

job and aren’t giving me much money in the
meantime.”

PAUL COWAN
PAINTSPRAYER
LABOUR

“Ah, I'll vote Labour, not because | believe inthe

Labour Party. I've only voted Labour to get the
Tories out. | believe in Tony Benn, Livingstone

and Tatchell and Shore. | believe them to be true

soclalists. Those who vote Tory are the biggest
shower of idiots I've known in me life. | don’t
believe we should just give up on the Labour

Party — the only way to getrid of them (rightwing

Labour politiclans) is to work to get rid of the
wankers.
“{ joined the Labour Party because | don’t

think its right that people have given up on them.

But they are the only future for young people.
Good soclalists shouldn’t be privileged. Now
look atthe Tories! Do you know what Tory
means? It means loyal to the Crown.

Conservatism Is another flag to make out they're
so0 good, to con people. To vote for Thatcher s to

vote for a dictatorship.”

MARCALMOND
SOFTCELL '
LABOUR

“I'm detinitely going to vote Labour, not that1
have a lot of faith in any of the parties though. A

lot of people seem to feel like that. All they see is

parties slagging each other off in political
broadcasts, never telling you what they think —
you just don’t know which way to turn. But
anyone who's going to vote Conservative must
be absolutely mad, especially now they're giving
the police absolute control. f the Conservatives
get in with an absolute majority, what with 1984
looming up next year, maybe George Orwell's
book should be given more thought. Maybe his
prophesies might cometrue . . . Something’sin
the alr. | don’t know what, but you can feel

it ... 1984, total control, something has to
explode. Either that or you get to the stage where
you just don’t care anymore.”

ROD STEWART
ROCK CELEBRITY
NOT VOTING

“Iwon’t vote. Why should |1? 've been away too
long. It’s not up to me now. | don’t think anyone
is going to get in the way of Margaret Thatcher. |
think she’s here to stay and I think she does
deserve another period. Inflation is down,
productivity is up, unemployment’s up but that
will be the last thing to come down. | think Britain
is turning the tide a little bit. That's how it looks
from a distance especially as Reagan has cop
her economic plan completely and Americais™ =
justturning the tide.” ot

DENISE DUFORT P g
GIRLSCHOOL )
MONSTER RAVING LOONY. W 5

“I'd vote Monster Raving Loony providifg&i
policies include more drink for the workens

BOB BERESFORD
PUBLIC HEALTH OFFICER "™
LABOUR e

: L
“During Mrs Thatcher’s term of omcﬁ/- -

“

heartless monetarist theme has cau
serlous contraction of public services
authority rate support grants, so importa
maintenance ot adequate public services
been slashed. Civil servants are trying to
with ever increasing workloads with fewera
fewer staff.

n
P
<

“Against the backdrop of high unemployme/

and an increasing percentage of the elderly itis
most important that there are adequate levels of
services. Good public services are symbolic of a
caring soclety; Mrs T is symbolic of an uncaring
profit motivated regime offering only glib
sympathies to the needy.

“As someone who works for the public I'm
voting Labour for your sakes as well as mine.”

RODDY FRAME

AZTECCAMERA

LABOUR

“I'm going to vote Labour as a token effortto get
the Conservatives out. But it doesn’t matter
which way you vote because the Conservatives
are stiligoing to get in.”

STEVE JONES
CIVIL SERVANT
NOTCONSERVATIVE

“Sadly most people vote primarily with
themselves in mind, and despite the disastrous
level of unemployment, the vast majority of
people are still in work, and they want (for
themselves) lower direct taxation, a chance to
own thelr own (council) home, the facility to have
medical treatment when and where they want...

ALISON BERRY
UNEMPLOYED
LABOUR

“The Labour party simply contains a far greater
proportion of human beings to monsters.”

HILARY CORR
CLERK
LABOUR

“The Conservatives are making it more difficuit
for women to claim dole, aren’t they? I'm voting
Labour. Soon you'll have to have a sex-change
to claim dole. The Tories are trying to force
women back into the home as well. And they’ve
got plans to abolish the family allowance.”

MICK BOX

URIAH HEEP
CONSERVATIVE

“I'll vote Tory because Maggie Thatcher sticks to
her guns and, of the three leaders, Is the one best

suited in the long term to fight unemployment
which is the single mostimportantissue.”

e,

11th June, 1983 New Musical Express — Page 13

DAVE COLLINS

JOBCENTRE CLERK

LABOUR

“In my capacity as a Jobcentre clerk, | witness at
tirst hand the effects of unemployment on
people and the despair it causes. The policy of
non-intervention by the Tory government in
creating jobs is a recipe for social disaster. The
Labour party offers hope to the unemployed "

WINSTON
STREETCLEANER
NOT VOTING

“| neither vote for he, she nor the oid lady. You
vote for them you sutfer; you don’t vote tor them
you still sufter.”

I

o

BOY GEORGE
CULTURECLUB |
ABSENTONTOUR |

“llean more towards the vieWs
Party — improving the countryby
buildings and demolitioning cou

ADEMOYSE
PROJECT ADMINISTRATOR
LABOUR

“Unemployment is the main issue of this
election and the Torles have completely ignored
the problem. They have created a more stratified
soclety — a Them and Us situation — with
greater class distinction and | think that shouid
be opposed. | ama bit dubious of Labour’s
Defence Policy, but | don’t think it will turn out as
radical as its current proposals suggest.”

BETTY

SINGER

CONSERVATIVE

“I’'m voting Conservative because | wanta
choice. Looking at the Labour Manifesto it
doesn’t seem as if we’ll get a choice in certain
things like what happens to savings, schools
andthe NHS.”

MARK BEDFORD
MADNESS
LABOUR

“I'll be voting Labour because | feel strongly
about the tact that the Falklands Crisis should
have been avoided, and | don’t trust Thatcher
\gltlvler'\ she tries to introduce things like the Police

STEVE ‘SCAR’ TOMBIE
CONSTRUCTION WORKER

NOT VOTING

“} ain’t gonna vote. Labour wanna destroy this
country by getting rid of arms and ali that,
obvious innit? CND are a bunch of Commies and
1 ain't gonna vote Tory cos that stands for the
rich getting richer and the poor getting poorer.
The SDP are just a bunch of fuckin’ plums. The
NF can'tget in, butlreckon they'd do a good job
ifthey did.”

always voted Labour, but've

ure whether it was justa

sture cos | live in one of those

ps — our MP is the faintly

0 n Gummer — and voting

ithereda just like spoiling your ballot
I the Conservative candidate is

whopping majority. | would

Democrats or Liberals,

bt — | can’t remember, to be
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\ Bich shtws how fascinated | am by the
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\\,’;wm- of pamphlet, is the coliapse of
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will probably come second
L pn a poor third.
S \ oer L5 ctually feel, having read a
1 Pa ui QW oy in City Limits, that| may not
’ ‘-;’;—& just spoil my ballot— in a way
B | a political gesture than actually

V - Y

n \\ _ ,
\d’ oW, atlthink we are witnessing if it

d ‘splnd like a ludicrous thing to say from

m— and not just the collapse of

gftalism because similar things are happening
fthe Communist world. We're reaching a stage
at which the old games just simply won’t work
anymore, y'know.”

DAVID JENSEN
DISC JOCKEY
CONFIDENTIAL

lalways vote butl don’t like the idea of tactical

J

ting—I'd like to see the system changed to

oportional Representation. | livein an area
vily dominated by Conservative voters and
ause of the system Labour know they’ve got
little chance of getting in; the Tories know
'l get a landslide. But | wantto vote for the

¥ of my choice.

ly I'd like to see a system similar to thatin
ited States where you have Congress and
ate. That's the other thing | feel strongly,
House of Lords should be reformed. It
razy that people should be there
they're born with titles.

bte, | do believe in exercising your vote,
stem should be changed.

EDWYNCOLLINS
ORANGE JUICE
~JOT VOTING

“I'm going to abstain from voting this year as
there Is no Marxist candidate for the borough of
Hackney and | feel it would be a personal
compromise to vote Labour.”

JOHN CURD
CONCERTPROMOTER
NOT VOTING

“l ain’t voting for anybody — | ain’t voting on
principle.!'ll vote for Screaming Lord Sutch,
Monster Raving Loony Party. | would possibly
vote for the Conservatives it Skipper Ted (Heath)
was in charge. Bring back Skipper Ted and
smuggle more hasish into the country on board
the Morning Cloud.”
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AZZ is often said to have been bornin

New Orleans, and the city still boasts a
lively R&B scenein its clubs and bars.
With such a rich soil to till, it's odd to
imagine the youth of New Orleans going out
and forming English-influenced punk rock
bands, but that's exactly what they were
doing back in '79. The Red Rockers started
outas a garage band called the Rat Finks,
learning by playing along with early records
by The Clash. The Damned, Stiff Little
Fingers and Buzzcocks. Their first album,
lastyear’s ‘Condition Red’, was a fair
approximation of the sound of the first Clash
album, featuring buzzsaw riffing and
politicized lyrics, but not enough distinction.

On ‘Good As Gold', their second album,
Red Rockers have found a voice of theirown.
In a blindfold test, you'd have trouble
identifying both albums as having been
made by the same band.

‘Good As Gold'’ is far more sophisticated
musically, developing a sensuous rock style
tinged with country touches here and there,
and a far more subtle lyrical approach. This
record deals with personal politics, dreams
and dilemmas more than with the affairs of
the world. It's not a work of genius butitis a
good, solid rock album. But there's some
worry in the Red Rockers camp about how
the punk purists among their hometown
following are going to receive it.

“We were trying to think of ways to defend
ourselves because we kept thinking that
people were gonna give us a lot of grief for
changing so much, ” says Darren Hill, the
group'’s boyish-looking bass player. “And
finally we said, we don't have to explain
ourselves to anybody. It's just us and it’s
coming out this way. You have to keep
changing to survive.”

“To keep your own peace of mind, " adds
vocalist/guitarist John Griffith “you've gotto
do something different.”

Darren and John make up the band'’s very
kinetic frontline, charging around the stage
(the way they no doubt once saw The Clash
do). James Singletary, the tall and lanky lead
guitarist hangs outin the background. Hard
and muscular drumming is provided by Jim
Reilly, the newest member, an Irish boy
who used to drum with Darren and John's
idols Stiff Little Fingers.

Darren: “We were on tour, and we called
up Howie (Kline, president of the band'’s
label, 415 Records) and told him we had to
getrid of this guy, our old drummer, ‘cause
he was causing too many problems. And
Howie said ‘You'll never believe what just
happened’ because Jim had just been in his
office asking Howie if he knew of any work.”

Jim says he feels quite at home playing the
band'’s occasional rocked-up covers of
Johnny Cash tunes.

“My father’s still a big country fan. lreland
is the biggest country and western marketin
the world, after America. There were always
Elvis Presley records around the house, and
Slim Whitman, Hank Williams, all that stuff.
My father yodels beter than Slim Whitman. "

Red Rockers are a refreshingly new kind of
American rock band — idealistic but not
starry-eyed, not shallow but not pretentious
either.

Though their label is now distributed by
CBS, who are getting ready to push them,
they don’t seem like a band getting ready to
“gopop star”. It's that they are undefensive
and honest and have a genuine belief in what
they do and say.

Our conversation ranges from the voodoo
tradition they tell me is still being practised
outin the Louisiana swamps to the racism of
Southern society to the fact that the
American State Department won't let the
widow of Salvador Allende (the deposed

| l I
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leader of Chile) into the country because
they're afraid of what she’ll say.

Darren: “That really scares me. Andthe
average person has no idea what's going on.
And if they do know what's going on they're
convinced that it's right.”

Butdon't you find as much apathy among
young music fans as among anyone else?

“Exactly. That's what we're saying. The
future is in the hands of the kids and it's
disgusting to see them thinking like those
people. Because kids have always been
rebellious, but what went on in the '60s, you
don’t see that happening today at all. And
music is the best medium for getting the word
out. ‘Cause face it, how many people actually
sitdown and read a book. But everybody
listens to music.”

What about people who say that rock is
tired, dead.

John: “That's corporate rock. Aerosmith,
Journey, all of that. That's allwashed up.”

So you believe in rock as a medium
through which you can say something vital.

Darren: “Oh yeah. Maybe the people that
are saying that are old, and have grown out of

itor something. But to us it's a whole new

thing. It's where you make it.

“Idon’t see how anybody can say that if

they're really a part of it. Because a kid

growing up now, he hasn't heard all of
that stuff before. That's why | think the Stray
Cats are popular. Because a lot of kids hadn’t
gone through that, it's new to them. | think it
will just keep going. As long as bands are
willing to take chances, keep expanding the
horizon.”

RiICHARD GRABEL
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Red Rockers good as gold?
(left to right) James, John,
Darren and Jim.

4.30
Rowan’s Report \&
NICK ROWAN

ter Murphy
1;\Ieick talks to. Pgte'r Mf;;ﬂ‘l‘zg \
one of Britans an

j ¢]
how jumpers,
him in action at the
Great Yorkshire Show. \
DlREC\'OR/PROI?UCER |
ALISTER HALLUM . ‘
Yorkshire Televiston Produc!

A MAN OF
MANY FACES

NOT SO much a case of ‘She’s
In Parties’, suggests reader
Don Morris-Vincent — more
like aload of hunt balls.
Bauhaus take a run and jump,
courtesy of TV Times.

SORRY | MISSED YOU
| CALLED TO EXPLAIN
CONSERVATIVE POLICIES

PETER MURPHY

1f you can help
Nead & car to vote
Need & Fostal Vote

Printee ¥ Publivhed by Messel Bonstugten, § Srece braee. .17

JUST a postcard,
really...Thing is, darts are
flying again. Fresh from
their successful run in the
London run of
Leiber/Stoller musical
Yakkety Yak, Britain’s best
beloved doowoppers are
out and about once more
and looking to re-establish
their old supremacy in the
field of unashamed R&B
based good times-a-gogo.
First step in the campaign
was to negotiate a parting
of the ways with record
company Magnet — with
whom relations became
less than close-harmony.
And first release on their
very own Choice Cuts
label was the recent single
‘The Mystery Of Ragoula’
-— a nutty cross of Kid
Creole-style tropicana with
vintage Darts dementia.
The follow-up, ‘Lorraine’,
takes a bow within the
week. Of course, with no
major money backing (and
nine mouths to feed),
Darts harbour no illusions
about an easy or imminent
return to the glory days of
chart success (‘Daddy
Cool’, ‘It’'s Raining’, ‘Boy
From New York City’ etc).
But the current return to
regular live work around
the country should prove if
their aim is true.

Singer Rita Ray tells me
the next few months could
be crucial. But at the same
time: “Nothing’s
impossible — not if you
want it badly enough.”

PAuL DU NOYER

HOLED-UP in a two-bit hotel in
London's seedy Kings Cross
was where | found Gerry
Arkwright, Channel 4's ‘secret’
star. He's ‘down south’ to
prepare for a show on his life
for Channel 4 — to go out live
on Election night.

Something of an enigma,
Gerry was recently pictured on
our T-Zer page, performing as
the “Northern Industrial Gay".
He's still very annoyed about
the caption which reported that
he was in fact C4 exile Keith
Allen. “He’'s trying to cash in
on my bioody name, it's a
typical southerner's trick.”

His last trip to London was to
promote his ‘'soon come’
single on Rinka Records, ‘The
North's Gonna Rise Again'.
This time it's to work on the TV
show. Gerry works as a night
watchman in a disused factory
somewhere on the
Lancs/Yorks border. In the
programme he'll be giving us
his views on the election,
although he reckons “they're
all the bloody same mother, up
here it's work and oil and
sweat that counts, not bloody
poncy words."

For some reason C4 have
kept the whole event shrouded
in secrecy — any requests for
information are refused for
“security reasons”. Gerry too,
is remaining tight-lipped about
the show, telling me that if |
want to know more | should
“tune in on the bloody night,

The fact that it's going out
live is, | expect, the main
reason for all the silence —
with a character like Gerry, you
don't ieave too much to
chance. Make sure your setis
tuned to C4 late on June Sth,
for what'll probably be the
most exciting television you'll
see this year.

LEIGH KELLY
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CATCH UP WITH
MEZZOFORTLE

CATCH UP WITH MEZZOFORTE’S NEW SINGLE
“ROCKALL”

FIRST 10,000 PICTURE DISCS - ALSO AVAILABLE ON SPECIAL 12" MIX

“CATCHING UP WITH
MEZZ0FrORTE”

IS A COMPILATION OF THEIR BEST TRACKS FROM THEIR
ALBUMS PRIOR TO “SURPRISE SURPRISE” & INCLUDES A

FREE 12" SINGLE

A TOTAL OF 60 MINUTES OF MEZZOYORTE’S UNIQUE
BRAND OF MUSIC. ALSO AVAILABLE ON CHROME CASSETTE

IF YOU’RE NOT AMONG THE 40,000 WHO HAVE
ALREADY BOUGHT “SURPRISE SURPRISE” CATCH UP NOW!

CATCH UP WITH MEZZOFORTE ON THEIR UKTOUR

8 JUNE 15 JUNE 22 JUNE 27 JUNE 3 JULY 2 JULY

COASTERS GOLD DIGGERS PAVILLION ROMEQ'S & THE APOLLO ESSEX BARN
EDINBURGH CHIPPENHAM WORTHING JULIET’S DERBY MANCHESTER BRAINTREE
9 JUNE 16 JUNE 23 JUNE 28 JUNLE 2 JULY 10416 JULY
DINGWALLS GUILDHALL DINGWALLS ROMEO’S & PICKWICK BLAZERS
SHEFFIELD SOUTHAMPTON BRISTOL JULIET’S LIVERPOOL WINDSOR
10 JUNE 17 JUNE 24JUNE DONCASTER 6 JULY

SEVERN MANOR ASSEMBLY ROOMS UNIVERSITY OF 29 JUNE DINGWALLS

HOTEL TUNBRIDGE SWANSEA THE APOLLO NEWCASTLE

KIDDERMINSTER WELLS 25 JUNE OXFORD ZJULY

12 JUNE 18 JUNE STAGE THREE 30 JUNE DINGWALLS HULL

FAIRFIELDS WINTER GARDENS LEYSDOWN DOMINION 8 JULY

CROYDON MARGATE 26 JUNE LONDON CABARET CLUB

13JUNE 19 JUNE DERNGATE 1/2 JULY NEWMARKET

THE ACADEMY THEATRE ROYAL NORTHAMPTON CIRCUS TAVERN

BOURNEMOUTH LINCOLN PURFLEET
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REVIEWED THIS
WEEKBY:
DAVID DORRELL

BUNNY WAILER: Trouble On
The Road (Solomonic).Take
my hand and walk bravely down
this rocky road (a pass lone and
lofty) that reverberates to the
ghostly echo of Mariey's
‘Redemption Song’ and the
barefoot steps of a world
population plagued by
oppression. We are two years
further along this sad path that is
the '80s and Wailer highlights
that with the disturbing clarity
only the great can muster. Andin
the wake (I presume) of another
Tory Government, the Great of
this ilk are rarely glimpsed.
However, thereis a buoyancy
here that suggests Wailer, Heron
and Costello as constant
confederates in this reactionary
climate.

“Itis the beginning of sorrows
which storms the ending of
Joy/We are now facing a sad
tomorrow where human lives are
treated like toys.”

‘Trouble On The Road’ seems
to capture the plaintive cry of the
Third World's collective soul,
turning it slowly into a rousing
chorus of pride and indignation.
Whitst others contend with so
much slick fuckery, Wailer
triumphs with space, simplicity
and a modicum of production.
The vocals march sure-footed,
abreast of the taut drummer-boy
dub; the lyrics are (as ever) stark
and depressing, holding
communion with ‘Shipbuilding’
rather than ‘Pills And Soap’, yet
keep loose faith with the tenet
that the worst is yetto come. With
Wailer the despair of the refugee
isonly momentary, whereas the
hope is resolute inits durability.
Grasp his hand and stand firm.

GRANDMASTER FLASHWITH
CHILLI-TAND STEVIE-G:
Rock The Message (Eclipse).
Now this is history. What at first
sight appears to be another
re-working of the
‘poor-black-gay-with-a-wife-
and-seven-cockroaches-to-
support-theme' from the fabled
sable MCis in fact an archive’s
piece. Recorded some three
years ago by The Man the project
was shelved only to be
discovered and dusted by some
intrepid engineer. And just to
remind you that RAP can spell
FUN, the ‘Message'is ‘Love’ not
poverty.

Splicedin the days before
Arthur Baker discovered

electrickery this twists alongin
the same wrapper, as say, ‘The
Breaks' by Macho Blow.
Charged with a hilarious ook at
the advent of stereo and shocked
by a series of now clichéd chants
and rhymes, ‘Rock The
Message'is Big Apple Tates just
like mother used to make. A very
jazzy mix on the ivory and brass
sections keeps the paarty rockin'
to the break of dawn (as they
usedto say). A sweetslice
amongst so much bubble and
squeak electrobop. Taste it

JONZUN CREW; Space
Cowboy (Tommy Boy).
FREEZ:1.0.U. (Beggars
Banquet).

STEVEHARVEY: Something
Special (London). Justto prove
that I'm an enormous hypocrite
here are three of the best, the
boldest and the brassiest
electrofunk filaments to short the
circuit since ‘Looking For The
Pertect Beat'. Of course, (can
you imagine otherwise?) two of
them have jumped from the
wand of Grand Wizard Baker and
his magician's apprentices,
Robie and ‘Jellybean’ Benitez.

The Jonzun Crew apologise
for their blatantly unoriginal
‘Pack Jam’ effort with a
Spaghetti Western vs Jedi
Knight number that virtuaily
ropes your feet onto the dance
floor. The Magnificent Seven will
never be quite the same again.

Whilst Ennio Morricone falls
foul of these Cosmic Cowboys,
Freez find themselves and their
fairly average North London soft
soul shuffte transported from
these redundant shores to the
enclaves of Baker's megamix
Utopia. Diamond dogs and gold
plated cuts find themselves
joined by moaning sluts and a
language lab of vocoders in an
ending that makes Armageddon
sound positively tame. Who said
that the Colonies were
worthless?

Steve Harvey meanwhile opts
for a more familiar format
reminiscent of Michael
‘Mannequin’ Jackson. And
although the ingredients are
plain enough — with plenty of
resonant syn-toms and resident
falsettos — the final beat is the
creme de lacreme. ‘Beatiit'?
Boy... this stuff was WHIPPED
into shape.

JIMMY THE HOOVER:
Tantalise (Wo Wo Ee Yeh Yeh)
(Innervision). Sofinally
someone remembers summer
and the sun. And at last the
sound of the Drum Oro from the
dark continent shines through
the rain forest of British pop.
Steel guitars seem to spring

heaven sent from the crescendo
of drums and bass, whiist the
pseudo-Swabhili chant of ‘Wo Wo
Ee Yeh Yeh’smiles gloriously
across the face of the record.
The apparent dilution of the
Ivory Coast sound will plague
purist Afrophiles for years but the
factremains— ‘Tantalise’is a
warm embrace, a dancein the
tropical sun, filtered through the
sound system of a Soho club.
Andit’s glorious. I've only to hear
itand myheartbeats like a...

JANE: {t's A Fine Day (Cherry
Red). With their usual genius for
finding contemporary ‘folk’
singers — and luse the term
loosely — Cherry Red present
Jane. Jane pure and simple. In
some respects plain Jane. But
whatever way you look atit, itis
justJane. Moreover, itis Jane
alone, singing with a spectral
ethereality to herself. The two
songs border on nursery rhyme
in their repetition, but ultimately
transcend the kindergarten and
its nonsensical poesy for
something far more
prosaic...and beautiful. The
silence is pierced by random
observations and forget-me-nots
that read like an innocent's diary
of the day, yet the culminative
eftectis one of wholesomeness
and wistful remembrance rather
than childish prattle.

Butthere — I've spoilt it all by
adding complexities. As a
belated introduction to a sentient
soul I shall say...here is Jane.
Now listen.

PETERDUNCAN:Cold As Ice
(DebRecords). Anyhow, as
we're near the playground, let
me introduce you to my friend
Peter. Peter is the presenter of
Blue Peter and ajolly helpful
friend to have when you need to
make Aunty Edna an Easter Egg
holder or Uncle Jeff a jacuzzi for
Christmas. Sadly, | fear his
talents are limited to messing
about with empty cornflake
packets and the kittens, Jack and
Jill. Isittoolate to start a ‘Bring
Back John Noakes' campaign?

THE SMITHS:Hand in Glove
(Rough Trade).

SEONA DANCING: More To
Lose(London).

THE ORSON FAMILY: You

Shake My Soul/(Be My) Ball
And Chain(Orson
Enterprises). Three dissimilar
numbers that all scream the
same message that Jane sings:
““We're young, fresh and
simple‘Love us." (Or some such
cliche!) What isreally young,
fresh and simple about it allis
that they have the gall to get
away with it. Worse still, | found
myself clapping them on! Just as
| was ready to slip the noose
around the quite limp neck of that
wicked child molester Pop
Muzak, The Smiths ride up,
‘Hand In Glove', to knock me
from my own gallows. With a
paucity of effects they seemto
pierce the coo! of a Julian
Cope/Teardrop sensitivity with a
certain vigour that only we young
ones can adopt. Morrisey’s vocal
invocations just RISE above the
fuzz of treble. Truly a new
Bunnyman.

Seona Dancing escape the
pitfalls of a thousand claptrap
and synths duos by sticking to the
basics of melody and forfeiting the
the perpetual motion of heavy
rhythms. Inits brevity, ‘More To
Lose’ glints like the lastrays of a
moonlight sonata, finding its
fountainhead in the crystal
sparkle of ‘Atmosphere’. The
fond solace of Ricky Gervais’
vocals are complemented
perfectly by the distance of Bill
Macrae’s oddly classical
keyboard arrangement. Ali of
which s afar cry from the visions
of Dixie that beset The Orson
Family.

Hailing from the southern
comfort of Ealing, The Orsons
regale us with what could be
‘Goo Goo Muck’ by The Cramps
butturns out to be Gene Vincent.
An unprecedented onslaught of
pure Bourbon and blues.
Dontcha just lurv these bastard
‘billy idioms? | know | do. Rise!
And remember Gettysburg!

THE MAIN T POSSEE:Fickle
Public Speakin’(Respond). If,
as they suspect, the landslide
winis to cover us allin the blue
mud of Tory politics, then we
have no one left to blame for our
own choking but ourselves.

Undoubtedly the hardest
arrangement to storm from the
gates of the Respond farm,
‘Fickie Public Speakin' opens
with the laughter of the music hall
and closes with obvious disdain
forthe show on stage. Us.

Vaughan has been off the
scene for along time now but
manages to swing us where
Wellershoves us. The heartfeit
emotion comes rappedimn a John
Wayne onQuaaludes
throatiness, that offsets the bass
and refrain with continuai
amazement and amusement.
And although the production job
has erased some of the rough
edged mistakes, it's stil not too
shiny to dance on.

Joe and Joanne Public may be

slapstick 1o some of you but to
the Main T Possee they're
tragiscomics. If only a few hear
the word then we might not hear
so much 'Fickle Public Speakin'.
A Hit.,.depending on whether
Joeand Joannetikeit...

LEISURE PROCESS: Anxiety
(Epic). Anything finding itself
daubed ‘neurotica Mix’ should
hold cause for concern, but
fortunately *Anxiety’ steers clear
of the furrowed brow that wasted
‘Cash Flow’ and hearkens back
to those orgiastic days of ‘Love
Cascade’. Ross proves that his
ability for vocal arrangement is
as agile as ever and turns round
araretorrent of ebullience. A hit?
Nothing to worry about here Mr
Middieton...

SPECIMEN:Returning (From A
Journey)(London).
BRILLIANT: Colours (Risk).
Ah! Olid friends breaking dark
territories. And in this case it's
notjust the bararea of The
Batcave.

Now, in all honesty (and before
you shout “hypocrite!” again)
I've never puthandto jugular and
actually said i liked either
Specimen or Brilliant. | like the
"Cave as much as the next ghoul,
but I'm afraid both of these leave
me fairly cold (which is probably
exactly what they set out to do}).
Maybe Mr Punter the producer
(of the Specimen ‘specimen’}is
not actually in tune with his name
thus lacking the necessary
tenacity and venom that Ollie
and the Gang spitwith such lust
from the PA. Maybe they were
looking for the perfect
beat, . , whatever the answer it
cuts nodryice with me. Uurggh!
it's all clean and sanitised. Sorry
Ollie, but | much prefer the sleaze
and the glam that you deal with
live.

Brilliant, meanwhile, open with
that lust for orgasmic groans and
then produce an overblown line
inbathos;in away it's as if
they've jumped into a sea of
Page Three girls and discovered
thattheycan't swim. Infact, the
‘Monster-Mix' on the flipside
drowns by its own hand in atidal
wave of plucked bass riffs. Still,
there is something there but only
ifthey can getaway from that pile
of K.1.S.S. tapesin Youth's flat.
There is somethingthere...isn't

\
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there Youth...Youth? Come
back, lwasonlyjoking...

ZAZOU AND WEMBA:
Malimba (Crammed Discs).
THE HONEYMOON KILLERS:
Subtitled Remix (Crammed
Discs). Now I'mthe last person
to ask. | really am. How shouid |
know why people see Belgique
as aninescapable pit of banality?
Here you have two fairly fine
slates, both immaculately
packaged and both brimful of
Snappy ideas. Indeed, it's
probably enough to make your
average denizen of Brussels
sprout (sorry) pommes frites
from every orifice.

Zazou {washe in your French
text books as welt?) And Wemba
compose a PanAfrican
sketchbook outlined in Zazou's
Satie influenced background and
coloured with Wemba's natural
Zairean fecundity. All lush
colours and airy sound, like. |
suppose you'd call it African
turniture sound— but then you
haven'theard it yet, have you?

The Killers also toy with text
book teaching, escaping their
usual mono-linguistic bind by
adding vocal ‘Subtitles’ to their
native French tongue. Of course
the tongue and the French have
always been inextricably linked,
soit seems quite sad that they
have foregone their native lick of
language for anindeterminable
series of English scripts. The
humour is pure arthouse irony
and aural stapstick in a peculiarly
Belgian vein; probably green as
ininnoccent (though | do not rule
outthe chance thatit's biue asin
dumb, lewd, conservative etc...)
Weird maybe...Boring? Never.

THE EX: Gonna Rob The
Spermbank (Sneeelleeer).
Donated by the Dutch, ‘Rob The
Spermbank’, is the dealing of
uncertainty that most bands
never find in their hands.
Screech guitars speed through
the womb of drumming that
offers some certainty to the
casual listener, yetin the final
throes eventhat sanctuary is
denied. Instead, we find the
goosestep of some vaguely
Teutonic figure grinding the song
into its untimely end. cf Holy Toy
on ‘Soldier Toy'.

The second track on this four
track EP is a positively anarchic
litany on the construction and
destruction of Molotov Cocktails.
Whether this is indeed a sublime
Dutch funny or an ardent calito
arms is difficult to tell, but as
Lester Del Ray once said (and |
think rightly): “Writing for the trunk
(bottom draw) is masturbation.
“As The Ex point out on the cover,
““Spermbanks ain't worth a fuck!
(Do-it-yourself is still the melody)"
Somehow | think that The Ex really
do mean business...
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e WHGE PACKET.—

It's hard enough getting your firstwage  manage your finances. It's packed with
packet. Without also having to worry about hundreds of facts, figures and hints. And
hanging on to it. But sadly the world is covers everything from tax to insurance.
swimming with sharks who'd like to get From saving to spending. And from
their teeth into your money. buying a car to getting a roof

Which is why Bradford & Bingley over your head.
have developedtheMoneyManager Then, finally, there's a special
Account. First of all, it means your team of experts that you can con-
money earnsinterest foryou, instead tact whenever you have any extra
of just sitting in a bank. problems.

Then, even more important, we Ifyouwanttoknow moreabout
also give you a complete Advice Kit, Money Manager, just pop into any
full of detailed information about how to  branch of Bradford & Bingley. (Open from

9 to 5 on weekdays and also on Saturday
mornings.)

You'll find it's the surest way of keeping
your head above water.

BRADFORD &BINGLEY

MONEY MANAGER
We open more doors for you.

Bradford & Bingley Building Society,Head Office, Bingley, W.Yorkshire.
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SILVER

The Year Of Living
Dangerously

DIRECTOR: Peter Weir

STARRING: Mel Gibson,
Sigourney Weaver, Linda Hunt
(U /
PETER WEIR'S new film is his
tirst mature work.

The curiously joyless
Gallipoli, carefully staged as
his international breakthrough,
appeared to betray poor
dramatic judgement by a
director whose first films (The
Cars That Ate Parls, The Last
Wave, Picnic At Hanging Rock)
inhabited the more discrete
shadows of the multi-faceted
thriller medium. The Year Of
Living Dangerously, while
flawed, has a much finer and
striking grasp on matters.

To adegree, Weir has
returned to his earlier
preoccupations: the sparks
struck among anisolated and
estranged community of
journalists and diplomats in the
Indonesia of 1965 — a year of
brooding unrest, when
politicians and revolutionaries
constantly lived dangerously
— seem to come from the anvil
that hollowed out the queer folk
of Paris and arain-sodden
Sydney.

To this fractious little
gathering comes Guy
Hamilton, untearing Australian
correspondent on his first
overseas assignment; he finds
an unexpected ally in the
dwartish half-caste
cameraman Billy Kwan, and
when the two scoop a hot
interview with the Communist
leader, Hamilton wins his spurs
and the mixed admiration and
jealousy of the typewriter
corps.

Billy is also the part-narrator
of the story, and he is played by
the diminutive actress Linda
Hunt in awholly remarkable
performance. Weir makes him
our enigmatic tour guide to the
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Linda Hunt patches up Mel Gibson

A ROMANTIC

maze of social and political
intrigue that Guy runs himself
breathless in, and we never
really learn where Kwan's
alleglances lie, or why he keeps
files on his workmates and
acquaintances, or why he is so
eager to fix aromance between
Guy and Jill Bryant, PA to the
British Embassy’s military
attache.

The film plvots on Billy: his
conflicting loyalties to his
friends, his people and the
President he idolises reflect the
awkward tug of ideas at the
movie's centre. It's
characteristic of Weir to make
this peculiar little man so
importantto a clan of dislikable
Westerners.

But the film is not about Billy.
its heart is led elsewhere, to the
relationship between Hamilton
and Jill, and here it comes a
little apart. Having set up this
romance between two
strong-willed outsiders — one
aterse, pugnaciously naive
liberal, the other a sympathetic
and compromised expatriate —
any clear currents of message
anddirection are dispersed by
the aimless drift of the
courtship.

Yet the film is still absorbing.
Besides Hunt's almost
virtuosic craftin her
lizard-voiced portrayal, and the
attendant cameos by splendid
veterans like Noel Ferrier and
Bill Kerr, Mel Gibson is

DRIFT

irrefutably winning as the
phlegmatic Hamilton.

Gibsonis choosing his parts
well, and if he continues to
perform with this kind of
understated bravado we may
have another Eastwood on our
screens. He reads Hamilton's
confuslons with a surly energy,
abrusque indifference to
decorum that has an engaging
charm about it.

When he clambers intoa
crumpled tuxedo to arrive at
the eleventh hour of an
Embassy ball, every inch the
gatecrasher, he still sweeps Jill
off her feet. When he takes off
his shades to get pasta guard
at the Presidential palace, the

darkest, suavest eyes meit us

pitilessly into submission.

Sigourney Weaver has much
less to do as Jill — Weir casts
her as a spunky, rather
windblown ex-deb with only a
perfunctory entangiementto
offer. What interests him more
is the play of unusual peoplein
an lmpeccably composed
series of alien landscapes, an
Eastern world tugged out of its
orbit of corruption and poverty
by insurrection. Andit's
depicted with such genuine life
and vigour that one tends to
forget the opacity and be swept
along, like Guy Hamilton, by a
rushing romantic impulse.
Peter Weir is becoming a
master of his craft.

Richard Cook

Octopussy
DIRECTOR: John Glen
STARRING: Roger Moore,
Maude Adams, Louis Jourdan,
Kabir Bedi (UIP)

TWENTY YEARS ago, the James
Bond movie series was launched
as simple upbeat fun: lan
Fieming's '50s consumerist
coldwar glam reinterpreted as
kicky, decadent swinging '60s
entertainment around the
sardonic, vulpine figure of Sean
Connery.

Inthe '80s, they have
degenerated into racist, sexist
bombastin which adummy
Western Civilisation is regularly
rescued by a dummy Bond,
hardware takes priority to such an
extent that it makes the average
Lucasfilm seem like an intimate
little teledrama and the
predictability rating rises as high
as an elephant's eye (the
elephant crops up about forty
minutes in, by the way).

Ociopussy is based on little
more than one of Fleming's titles:
the title character (Maude Adams)
is the daughter of the central
figure in Fleming's original
novella, and the auction scene
that starts the ball rolling is lifted
from another Fleming throwaway
entitled The Property Of A Lady.

The screenplay (by George
MacDonald Fraser, Richard
Maibaum and Michael G. Wilson)
cobbles together assorted bits
from other Bond artefacts:
Octopussy's all-girl
circus-cum-crime cartelis a dead
steal from the one operated by
Pussy Galore in Goldfinger, the
villain’s chief heavy (Kabir Bedi) is
the latest in the line that stretches
from Oddjob to Jaws, the needle
match over the gambling table
(backgammon, this time) hasiits
antecedents in Moonraker,
Casino Royale, Goldfinger and
Diamonds Are Forever. Even the
villain’s punchline — “I should
spend the money quickly,
Commander Bond” — is straight
from stock.

In other words, Bond by
numbers, which is how Roger
Moore has been playing him ever
since he took over from the highly
underrated George Lazenby.

No appreciation of Moore can
top this exquisite pen-portrait by
Pauline Kael, from Reeling:
‘Dimply suavity is Moore's
speciality, and his smoothness
seems to have gone to his throat,
his refined velvety diction makes

The Popsicle boys join up in more ways than one.!
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Shannon, Tommy Bruce, Heinz, double-bill; low-life private dick
Screaming Lord Sutch (him again?), Sutherland gets embroiled in
Kathy Kirby and Billie Davis growing murder-mystery shenanigans
oid disgracefully (and why not?), involving call-girl Fonda (her best
before catching the last of the repeats performance) and a pervo client. Well
of The Young Ones (BBC2) orthe worth seeing again (BBC2)
nowhere-near-the-fast of the repeats Alternatively, of course, you might
of Soap (C4). prefer to ignore all the above, go outto
Afterthat, Britaln In The Thirties the pub and get shitfaced drunk, fall
(BBC2)— onthe creation of aGarden asleep half-way through the election
City — looks interesting, as do What results and wake up atfourinthe
The Papers Say (C4)and The morning to watch:
Nightwla;chnf\an (C4), alate-nightlive Bullitt (Peter Yates 1968). The
satirical thing featuring Keith Allen. chase movie par excellence, just the
THURSDAY JUNE 9 apla'n from that, it's altmovies: thing to keep ;Jou blinking till Ellreakfast
- elly’'s Version (Directed b TV. Steve McQueen is fine as the
Decision day! Should you watchthe full § mayrice Hatton (1 983). EarlnyV tough, anti-hero 'tec caught upin
complementof Election coverage (a showing for a film which only openeda | politicalintrigue and mafia
whopping five or six hours’ worthon week or two ago atthe ICA. Filmand manipulation, but the real staris San
either BBC1orITV) ortrytoavoiditat | gocumentary maker Hatton's story Francisco. (ITV)
all ngltf:vening's - stants with a middle-aged amnesiac
: (Eileen Atkins) booking into a hotei as AY JUNE 10
Where Are You? (C4)and GetSmart | “Nelly Dean",)then ﬁnging hersuitcase gaioar.
((;4) provide alight run-upto stuffed with money. Burglary, mugging Lots of post mortems ightened here
Hitchcock's North By Northwest and arson follow before the mystery is and there by The Hollywood Greats
(ITV) or Lumet's Murder On The finally “solved”. Looks promising. (C4) (BBC2)on Errol Flynn Switch(C4)
Orient Express (BBC1). The latter's Room At The Top (Jack Clayton teaturing The Bluebe Is SpearOf
hardly up there with the prime Lumet ot 1959). Timely re-screening of John Destiny, Style Council, FirstLight,
The Pawqbroker, Prince Of The Cityor 1 Braine'stale of self-serving social Aztec Camera and Eddy Grant, with
The Verdict— and anyway, it'sbeen climbers in the '50s. Dour, early archive footage of Otis Redding doing
screened so oﬁep {orsoit §eems) that example of the social realism which ‘Shake’, Peggy Lee in Jazz OnFour
o only the proverbial Antarctic explorer monopolised British cinema in the (C4), the wonderful Cheers (C4), and
Bland 007 could fail to know whodgnmt— buton '60s. (C4) afewfilms:
Roger Moore as James Blan: the other hand, the sublime North By Steelyard Blues (Alan Myerson Scum (Alan Clarke 1979). Salutary
Northwestwill probably suffer from 1973). Daft but engaging “alternative” life-in-Borstal lesson for the young
' ' ad-laceration and cack-handed cutting comedy starring Jane Fonda and survivor, starring Ray Winstone asthe
(the lasttime roungi, ITV displayed the Donald Sutherland as misfit bohos new boy who won't take orders.
] B Killer touch by axeing Qary Grant's hooked on Demolition Derby who Hard-hitting, nasty stuff, and nota
) ) arrival at the crop-dusting sequence, devise a scheme to renovate anold threatened female in sight. The moral
John Forsythe sound like a arenegade Soviet general who of the ageing process on the aboutas vicious a case ofphilistinism | aircraft and fly away fromitall. appearsto be:if your heart's setona
Newark truck driver . . . Moore decidesto smuggle anukeontoa | ever-pining Miss Moneypenny as one could find). Flipa cointodecide., | Crystallises the naive hope ofthetime | life of crime, make sure you're atough
confers blase weightlessnesson | US basein West Germany in (Lois Maxwell), butignore . E:sss";f‘)'_l?vd by the way they come as well as any film from the late guyor can 30 a Cfon;/incm%c‘)
. . ; i icki e i . '60s/early '70s; Peter Boyle stealsth impersonation of aloony.
allhis roles impartially. As Bor.\d. order to blow it up, thereby tricking | Moore's increasingly blurred Alternatively, leapintothe pastwith | shom ce tYhe + mati?gz Fi : (eBa B‘o‘éze The Sleeping Tiger (Joseph Losey
he stood in for Sean Connery;as | allus brainwashed CND peace jawline. Do You Remember? (C4) forthe 9 9 ) as Victor Hanbury 1954). Bogarde
The Saint, he stoodin for George | freaks into demanding the The reason why recent James spectacle of early '60s poppers like Del ﬂ‘,}f,(tﬁf,?o‘:;d':’g":ﬁ 1: 7,-3' 2sand vehicle of no greal;ydistinct.ion' a
Sanders. Moore wasn't born, he withdrawal of all US missiles from Bond films are only worth psychiatric menage 4 trois directed by
was recycled . . . Physically, he’'s | Europe andleaving us catching when they show up on L apseudonymous Losey during his
large, but his personality is small, | defenceless againstthe might of TVis twofold: the new films lack blacklist period. (BBC1)
pink and shiny.” the USSR. However, Octopussy the freshness and genuine verve Crooks Anonymous (Ken Annakin
In other words, Moore struggles | hedgesits political bets by having | of the old Bond films, despite their 1962). British screwball comedy about
through all his running, jumping, | the General's colleagues and increasing dependence on bits i e )
fighting and shooting with great bosses override him with a from the originals (even the c,f,’oks Stafs Leslie phimp: Stanley
aplomb, though he has a little solemn bromide about how precredits sequenceis arerun Baxter; Wiltrid Hyde White, James
difficulty with the acting. Histhree | “world socialism will be achieved from a similar shtick in either Robertson Justice and Julie Christie,
basic modes — bland by peacefulmeans.” Goldfingeror Thunderball) and making her big screen debutas
self-satisfaction, mild irritation Mostofthe fronthalf ofthe film | they also lack a credible Bond. Babette the Stripper. She hasn't
and slight puzzlement— are takes place in India, which Roger Moore is a big stuffed changedabit, has she?(BBC1)
applied to the basic situationsin provides opportunities forbothan | dummy, whereas Sean Connery
the usual manner, but since entertainingly chaotic chase was — and is— an immensely SATURDAY JUNE 11
nobody else (with the possible scene through a Delhi Street sophisticated actor with a more The Consultant. First of afour-part
exception of Louis Jourdan as a market and for Bond to distribute genuine screen presence than suspense story about computer theft,
rather pettish villain) does much his backgammon winnings to the anybody else in his price range. CONTINUES PAGE 24
better, he gets away with itmuch menials fromthe Service'sIndian | He animated Bond, and even
more easily thanin The Man With | branchwith asmirking “That managed to suggest that the
The Golden Gun, where the should keep youin curry fora character had some sort of
incomparable Christopher Lee couple of weeks.” The entire film off-screen existence. Moore
acted himright offthe screen. - | takes on Moore's smirk when we always looks as if he'd been
Whatthere is of the plottakesin | are expected to laugh atthe effect CONTINUES PAGE 24

ugly performance as the anti-hero of
this reformatory melier. Rosenthal's
direction is uselessly cack-handed but
it's not hard to see why this is abig
American hit— it's An Officer And A
Gentleran turned rancid and rowdy
with enough vicarious kicks tosweep
up an across-the-board appeal. (EM!)

Android (Aaron Lipstadt). New
World's patchwork look at Asimovian
theory bears close resemblance to
Carpenter's Dark Starbutis notquite
so neatly under-achieved. Kinskiis
amusingly loopy as the boss ofa
remote space station which fleeing
bandits stumble upon, aithoughlike
everyone else he doesn't seem to get
enoughtodo. (Miracle)

EDIE meets DIVINE:
CIAO MANHATTAN 1.40, 4.40, 7 40
+ POLYESTER 1.10, 6.10, 9.10
Fnday 10

Boorman/Roeg Double
FAHRENHEIT 451 140, 520, $00
+ POINT BLANK 3 40, 7.20,

Saturcay 11
Transvestite Tripie:
OUTRAGEOUS 120, §20, 920
+ THE QUEEN 410, B 10
+ GLEN OR GLENDA 300, 7.00

Friday The Thirteenth Part 111
(Steve Miner). | can deal with thisone

chop-chop. (UIP) Passion (Jean-Luc Godard). The

best film released so far this year, and

g That Championship Season (Jason contrary to the fiismjssive ) VINCENT PS;EE:::EE:»‘ ;:é:;?g:z 130

Six Weeks (Directed by Tony Bill). Miller). Putback several weeks, !“wmf’eh%‘s"’o" dzplayed insuch Lindsay Anderson’s IF 1.50, 525, 9,00
An utter farrago that suggests that Miller's indigestible stew of rhetoric ]ouma_ﬁ asfﬁ elody Maker eyes and + WARRIORS 350 725
Dudiey Moore vehicles aren't goingto comes glossed with gigantic cast ears will suffice to enjoy therichest
establish a worthwile Hollywood credibility — Mitchum, Dern, Keach, ::memaue experience intown. Godard
innovation. His sister Mary Tyleris as Sheen, Sorvino — only to choke on ri:?m;?n!s somhe of his mostabsorbing
improbable as ageing soft-hearted indiscriminate masculine anguish. Not refiec l?rl;\s gg tcl e bu?mess ofliving
tycoons come and Katharine Healy enough ketchup. (Cannon) agg_ssang n‘}] e;s °mW°"‘ (g‘ the
dies the most sanitised death since z\terlgla (bae . :eiine%:z rwgmorous
Love Story. Feels more like six years. Tootsie (Sydney Poliack). The best strange¥5) L oo .
(Rank) - : o ( B pite the persistently oARBARI o

fun on the circuit even if, as with : non-linear form it's as fucid and frank + PAT GARRETT AND BILLY THE KID 345, 7.10

Forsyth's overrated Local Hero, a S— as one might expect from a director ‘ Wednescay 15 i
Bad Boys (Rick Rosenthal). Sean modestlittle idea is finally Passion (Jean-Luc Godard) who is drawing together the essences | AL D e Noho)
Penn, last seen as the radishbraingoof § overstretched. Hoffman's terrifically . of his art. (Artiticial Eye) + HEARTBEAT 3.35. 7.15
who was the only interesting thing energised playing overcomes the I teamwork with Bill Murray hints atan some enterprising producer should I smm L‘ie
about Fast Times, tums in asuperbly shorttall of an erratic scriptand his explosively effective partnershipwhich | lookintoimmediately. (Columbia) Richard Cook BLOW OUT (La Grande Boutle) 4 25, 8 40

+ THE LAST WOMAN 2& 8 45

FIRST SINGLE

e e o

TOUR c
26th MAY - HULL, DINGWALLS o N F U l
27th MAY - NEWCASTLE, DINGWALLS
28th MAY ~ GLASGOW, STRATHCLYDE UNIVERSITY
29th MAY - EDINBURGH, NITE CLUB ( H ITS Us EVE RYT' M E)
31 st MAY - SHEFFIELD, UMIT CLUB
1st JUNE - NORWICH, GALA BALLROOM

3rd JUNE - EAST RETFORD, PORTERHOUSE DOUBLE PACK SINGLE
4th JUNE - COVENTRY, GENERAL WOOLFE INCLUDING
6th JUNE - BRADFORD, UNIVERSITY ME AND MY GIRL
7th JUNE - MANCHESTER, GALLERY AND
9th JUNE - BRISTOL, DINGWALLS LOVE A Go Go (leE,
10th JUNE - LOUGHBOROUGH, UNIVERSITY FROM THE HEART (LIVE)

12th JUNE - DUNSTABLE, QUEENSWAY HALL
18th JUNE - OXFORD POLY
25th JUNE - LONDON, MARQUEE
26th JUNE - LONDON, MARQUEE
APPEARING ON

30th JUNE ~ WARWICK, UNIVERSITY THE TUBE SPECIAL - 24TH JUNE
TRUTH IF RAZZMATAZZ - 28TH JUNE

Ovetr ovted ey (AMBB Rocersn Limase () A Warner Communw stions Company

RECORDED AT THE MARQUEE
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Since America’s most dignified and American group The Band danced The Last Waltz in 1978, their leader
Robbie Robertson has successfully branched outinto movies. He’s already starred in the cult classic Carny

and scored Scorsese’s latest King Of Comedy. Here, he talks to Kristine McKenna about The Band, the
American Bandstand, movies and rock videos that should be banned. Photo Bonnie Shiffman.




OBBIE ROBERTSON was
born in Toronto, Canada in 1944.
A self-taught musician, he began
playing guitar and writing songs
when he was 13, and at 15, left
home and became a member of
Ronnie Hawkins’backing band,

The Hawks.

They put him in contact with other
like-minded musicians and in 1961
Robertson, along with Garth Hudson,
Richard Manuel, Levon Helm and Rick
Danko formed a group and named it The
Band.

The Band made music that touchedon a
variety of ideas, people and feelings, but the
central characterin all of its songs was
America. Along with Randy Newman’s best
work (‘Sail Away’, ‘Good Old Boys’), no other
contemporary music has better captured
America’s bittersweet sense of its own past.

The bulk of The Band’s material was
written by Robertson, and like the boy who
runs away from home to join the circus, he
saw America as a wild frontier, a place of
lurid folklore and unlimited possibilities.
Most of Robertson’s songs were written as
third person narratives and frequently took
the form of fables.

As with much of Dylan’s work, there was a
biblical undercurrent to Robertson’s morality
plays, which often examined the plight of the good
man, living in a complex world that won’t allow
him to survive on goodness alone.

The Band’s music was as vibrant as the stories
it told and incorporated the essence of many
American styles: the melodic grace of Tin Pan
Alley; the colorful storytelling of country &
western; the leering bump and grind of rhythm
and blues; the raucous swing of dixieland; the
kick-ass swagger of rockabilly. Traces of folk,
gospel and bluegrass were also in this eclectic
mix, which was played on an unorthodox array of
instruments that included the tuba and
accordian.

They cut thin musical teeth playing juke joints
on the eastern seaboard and in the south.
Reflecting on those early days Robertson laughs.
“We had one thing on our minds — Stomp!”

They shaped up to be such a firecracking live
act that Dylan recruited them to be his backing
band, and they toured with him in 1966 and 1974
in addition to writing songs and recording with
him.

While the Band may have been hellions on
stage, the albums were marvels of elegance and
depth. Beginning with their debut LP of 1968,
‘Music From Big Pink’, and culminating ten years
later with their eleventh and final album,
‘Anthology’, they produced a body of work of
unequalled scope, innovation and dignity. Their
records — and the group — were phenomenally
successful considering that The Band never
pandered to the teenybop audience supposedly
responsible for making albums go platinum.
They put out intelligent, complex, challenging
music and the rock audience rose to the occasion.
(Kinda makes your heart swell with pride don’t
it?)

In 1976 The Band decided to quit touring and
staged a last hurrah on Thanksgiving in San
Francisco. Numerous rock luminaries came to
pay their respects, and the proceedings were
filmed by Martin Scorsese, who turned the footage
into the movie The Last Waltz.

Robertson’s compelling presence in the film
showed him to have definite matinee idol
potential, and it swept him into a film career and
partnership with Scorsese (ironic considering
that Robertson never seemed to crave the
spotlight and had always been content to have
other members of The Band sing his songs).

Robertson’s only subsequent film appearance
hasbeen in Carny, a story set in the carnival
milieu which he wrote and produced, however, he
has been busily at work on a variety of
multi-media projects.

Recent work includes the production of the
soundtrack for Scorsese’s new film, King Of
Comedy, for which Robertson juxtaposed new
wave upstarts The Pretenders and The Cars
against seasoned veterans Ray Charles, Van
Morrison and B.B. King.

The soundtrack also includes a new song by

Robertson which he performs with vocal backing
by former Bandmate Richard Manuel. Robertson
has completed a script co-written with Mardik
Martin (author of screenplays for Raging Bull and
Mean Streets) for a film in which he plans to star.

He’s presently involved in pre-production work
for a series of music specials for cable TV which
will be produced by Robertson and directed by
Scorsese. The shows will run 45-50 minutes,
feature one artist per segment, and be shotona
soundstage without an audience and, says
Robertson, “without any little kid shit in the
background.”

He is not a fan of rock video.

Now 39, Robertson hasbeen married for 16
years, has three kids, and lives in a house in
Pacific Palisades which a mutual acquaintance
describes as looking like a southern mansion. He
even has a chef. Robbie Robertson, country squire.
Perfect, huh?

Irecently interviewed Robertson at a recording
studio in Santa Monica and came away extremely
impressed. Why? Because Robertson takes life
seriously enough that he's worked to make his
own have some kind of positive meaning, but he
doesn’t take life so seriously that he can’t laugh at
it.

Robertson is a very funny man (this surprised
me), one of those people with a knack for cutting
through the bullshit and sizing up any situation
with a brief, blunt quip. He has no burning points
or particular impressions he’s bent on making and
has arelaxed, natural manner that’sirresistibly
appealing. And he wrote all those exquisite songs
to boot.

Robbie, if you’re out there, you are the coolest.

N GREIL Marcus’ book Mystery Train,
he implies that you arrived in America from
Canada hoping to change America, but that it
changed you instead, and that your ideas
about America became progressively darker
the more time you spent here. Isthere any
truth to that?

(Laughing) According to Greil. I don’t know what
he’s talking about. I read his book a long time ago
and thought it was brilliantly written and that he
nailed some things wonderfully. But alot of the
time I didn’t know what or who he was talking
about.

Marcus also implied that your first visit to
the American south was arevelatory
experience for you. Was there in fact a time
when you were enchanted with a mythical
idea of America?

Yeah, and I found there to be a lot of truth behind
the myth once I got here. To come from Canada
and go down to where Huckleberry Finn and Tom
Sawyer and the Mississippi River were —just the
sound of those things seemed 8o cool tome. In
Canada you don’t have names and expressions
that feel good to say and it was like a goldmine of
songwriting for me.

It was so different from what I'd grown up with
that it made me think to write “The Night They
Drove Old Dixie Down’. I mean, why didn’t
somebody from Tennessee write that song?
Because they’re so close to it and it’s so taken for
granted that they’d never think of it.

What sort of music was in the house you grew
upin?

Country music. When I was around eight years
old I can remember uncles and cousins playing
country music.

You once commented that Canada hasno
distinct musical heritage of its own.

1t does, but it’s a lot like the music of the British
Isles, Louisiana Zydeco music is rooted in Acadie,
and in Canada there’s a music called Acadian
that’s comparable to Zydeco. Acadian music
features accordian and fiddle and is comparable to
Irish jigs.

You once described ‘Northern Lights,
Southern Cross’ as being The Band’s most
Canadian record. How so?

(Laughing)1don’t know, maybe because it had
*Acadian Driftwood’ on it. I said that? Jesus, I said
alot of things! Goes to show, you'll just say
anything!

Village Voice critic Robert Christgau once
commented that “The Band seemed overly
worried about the passing of the world as
they knew it, and always looked backwards
because the future presentsitself as a
vacuum.” Is that an accurate observation?
He might have been talking about something
specific, but on the chance that he wasn’t,Idon’t
know anything about the future so how could I
write about it? I do know about what'’s happened
and I've had a chance to understand it.

As to the band’s music being obsessed with the
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past, things about the past do stand out. And,
there was a challenge to writing something about
the past that had a timeless quality to it, to create
the feeling that the song could’ve been written a
hundred years ago, or now, or anytime.

Wedid do one record that sort of posed the
question, what are things coming to? ‘Cahoots’
dealt with extinction, and that was the record that
had ‘Life Is A Carnival’ on it. It’s sad, you know,
when you see thingslike carnivals and
blacksmiths vanishing, but I think everyone feels
sad to see those things go, and that feeling isn’t
something that was unique to The Band.
(Laughing)] mean, you never hear anybody say,
fuck the blacksmiths!

Have you ever formally researched
American history and traditional music
styles, or did you just pick up a feel for those
things by playing juke joints in the south and
whatnot?

Most of what I've learned came from the folk
music people that I knew. Bob Dylan in particular
told me about a lot of things and played songs for
me. I learned a lot through him.

OU ONCE made the comment
“when you get very close to mythology you
get very close to insanity”. Can you elaborate
onthat?
(Laughing) No,Ican’t. Where did I say that? It
sounds good! It’s true. At the time [ was obviously
thinking about something.
You’'ve always downplayed yourselfasa
vocalist. How do you feel about yourself as a
singer?
I was with a group that I think was an unusually
legitimate band, in terms of being a band.
Everybody did something, like a little workshop.
You know, one guy fixed the electricity, one guy
repaired the window, and everybody had their
little job. If1 had been writing the songs, playing
lead guitar and doing the singing, it wouldn’t
have been a band anymore. The Band was like
spokesin a wheel. It had real balance and
everybody felt good about what they were doing
and knew they weren’t expendable.

So, that was the reason why I didn’t sing. Now
that I don’t have those guys around all the time, I
don’t have any choice but to sing my songs.

Are you still in contact with the other
members of The Band?

Isee them every once in a while. Rick (Danko) and
Levon (Helm) are living in Woodstock again.
Richard (Manuel) sangon a few trackson the
King Of Comedy soundtrack. He still livesin LA
and he’s in great shape, seems real calm.

Why was an authorised version of ‘The
Basement Tapes’ finally released?

That was really initiated by the public. That was
the first big bootleg and we felt it was a bit of
history, sorather than have it coming out on
nineteenth generation pressings, we thought we'd
doitdecently.

The songs were recorded as songwriters demos
and the idea was to send them around and see if
anybody wanted to record them. At that time the
songs just kept coming and we all felt there was
something amazing going on. Somebody would
figure something out, we'd run down to the
basement and record it, and a little later there’d
be another one. I'd be in the bedroom with the
guitar, Bob would be at the typewriter, and
somebody else would be in the corner working on
something. It was definitely happening and it was
really exhilarating.

Have you enjoyed being famous?

At first it was enjoyable, but then it got crazed.
You could see that when you take regular, half
decent people and put them in that situation, they
invariably become totally fucked up. It’s that
same old Elvis Presley story. It's as if there’s some
kind of disease that lurks around fame.

What’s been your biggest disappointment in
life?

Idon’t know if I've had a big disappointment in
life, and if T have, I try not to think about it too
much. I don’t know, I always thought about being
the King of France but it never came up, so what
can you do? Seriously, I don’t have many gripes.
I’'ve always thought of myself as being very lucky
in that nobody tells me I can’t make music or
movies or whatever seems to be a good idea at the
moment. There are a lot of talented people who
can’t get the time of day.

How autobiographical is your writing?

Ilike to think of myself more as a storyteller than
as someone who writes about themselves all the
time. Idon’t think that I spill my heart and soul
out.

QUT WEST

Do you like writing that does that?

It’s OK, but it embarrasses me a little bit, me, me,
me, me. I did this, I went there, look at me. (Sings
the first line of ‘Misty’) "Look at me!” (Laughing)
Can you imagine writing a song with a first line of
"look at me!?”

OCKABILLY and Americanroots
music were founding stones for The Band.
What do you think of The Stray Cats, The
Blasters and the rest of the groups currently
popularising rockabilly? Do you think they
capture the spirit of that music?

Iwent and saw The Blasters the other night and
they’re very good, but they have a problem in
that...it’s campy. They’re dealing with a problem,
I'd hate tobe trying to do Gene Vincent’s routine
now. But I’'m not one of those people who only
listens to the old things. I love what a lot of people
are right now and you’d probably be surprised at
some of the stuffin my record collection. I have
twodaughters, 12 and 14 years-old, and they turn
me on to a lot of things. They took me to see Devo,
Peter Gabriel, Neil Young.

In talking about the filmed music projects
you’re working on with Martin Scorsese, you
described them as “specials devoted to artists
that are really classy and devastating to look
at”. Who fits that bill?

Alot of people. We're talking to several people
right now and it’s still a bit early to be name
dropping. But I can tell you who I think fits that
bill: David Bowie, Springsteen, The Police.
Inrecentinterviews you've commented on
how bad you find most rock videos to be.
What do you think is the central flaw in most
of them?

Ifthere is a central flaw it would probably be that
they don’t have enough money to do them right.
You can tell that some of them had a fairly
substantial budget, but most of them are
approached as little record promo items. Basically
they’re made as commercials, and look like
commercials. And they’re silly. You see somebody
riding around in a boat pretending that they’re
singing. Am I supposed to take that seriously?
Would they be more effective if the people
who performed the music didn’t appearin
them at all?

Possibly, but that’s not what I'm interested in. If
it’s a performer that I'm interested in, | want to
see them singing the song with real theatre and
drama, and they should look incredible while
they’re singing without having to resort to
cosmetic effects. | want to seemusicshotina
classic style using everything that's been handed
down to us from The Threepenny Opera to The Red
Shoes to some things that Scorsese did in The Last
Waltz. He shot the Staple Singers and “‘The Theme
From The Last Waltz’ like a movie with set-ups. I
don’t want to see anybody pretending they're
singing. I mean, we’re going back to American
Bandstand here.

What'’s the most effective combination of
music and film you’ve ever seen, an instance
where the music and the visuals really
enhanced each other?

I hate rockumentaries or whatever they’re called.
Ireally can’t watch them. They bore me to death. I
like musicals, but I generally don’t like music
films or rock’n’roll movies. One exception was The
Girl Can’t Help It, which was shot in scope. It has
this great scene where the camera goes from the
street up into the window of some apartment and
Gene Vincent is inside the apartment singing.
Little Richard was also terrific in that film. That
was a good rock’n’roll movie but it’s very rare that
they come off well.

If you dislike the genre so much why did you
make The Last Waltz?

Because I wanted to see it done better. The artists
involved, Martin Scorsese and the
cinematographers he used — we were all
experimenting and trying to make it more like a
movie, rather than a bunch of cameras winging it,
trying to shoot a concert. It usually stinks the way
they do it on the screen. I'll hear a record and
think it’s great, and then I'll see the person on
some television show or something, and I
invariably think, that’s it? It's always
disappointing.

OU RECENTLY completed a
script with Mardik Martin who wrote Mean
Streets and Raging Bull. What'’s that about?

CONTINUES PAGE 34
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"Iest drive a Model F Space Cruiser and
see average Peugeot 505 Family Estate
owners or Citroén Familiale owners turn
into green eyed monsters.

Even Italian designers haven’t got any-
thing like this off the ground vet.

A five-speed or automatic, eight-seater
that glides along with less effort than
most cars.

The rather nice sensation you'll feel is
in part due to an incredibly low drag factor.

Other parts its due to, are the suspen-
sion and the steering.

The suspension 1s purpose developed
for the vehicle and defies gravity even with
eight monsters on board.

The steering 1s variable power assisted,
which increases at low speed -allowing you
to manoeuvre in minimal space.

While maximum nterior space allows

a perfect view over your shoulder.
| Besides guaranteeing each of the eight
front-facing seats really 1s an adult seat.

Until of course you want to fold them
all down and sleep under the stars.

Something the electric tinted-glass
moon-roof makes both possible and
¢ pleasurable.

. The passenger area also includes its
™ own heating and lighting.

Refinements at the driving end include
Y 2 tachometer, remote door locking, stereo,
" clectric windows and an adjustable

B steering column.

None of which, even a vehicle as ex-
B¥ pensive as the Range Rover has.

B Whatever you get back into after test-
& driving a Space Cruser, it’s going to feel like
youve been stranded at the wrong end of
a time warp.

Space Cruiser

JBJECT TO ACCEPTANCE, AND TOYOTA FORWARD COVER (EXTENDED WARRANTY).FOR FREE DETAILS WRITE. NO STAMP REQUIRED, TO SALES ADMINISTRATION DEPARTMENT, TOYOTA (GB) LIMITED, FREEPOST RCC28. THE QUADRANGLE, STATION ROAD, REDHILL, SURREY RH11ZA
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BONDAGE!

FROMPAGE 19

freshly unpacked.

Connery s, in fact, returning to
the role of Bond in something
called Never Say Never Again,
which | await with keen interest.

Other disappointments include
an extremely pedestrian new M
(Robert Brown in the role created
by the late Bernard Lee)and a
rather characterless bad guyin
the shape of the atorementioned
Louis Jourdan, who doesn't even
gettosing ‘Caldonia’ orevena
few bars of ‘is You Is Or Is You
Ain't My Baby'. The bestthat can
be said for director John Glenis
that he locomotes the action
along at a fairly sustained pace,
manipulating the props with
sufficientenergy to keep the film
from collapsing inits tracks every
few minutes.

He doesn't seemto have
bothered much with the actors:
Maude Adams doesn’teven
seem othave been givena
characterto play: simply aname,
awardrobe and a few lines of
dialogue that have no other
function than to tell other
characters bits of information that

they need to keep the plot moving.

When she calls Moore “a paid
assassin” he rapes her, and she
is then utterly loyal to him for the
remaining duration of the movie.
Octopussy is, of course, merely

‘fluff' or ‘entertainment.’ Even by
those carefully adjusted and
garbage-compensated
standards, itis determinedly
third-rate. James Bond has, inthe
manicured hands of Roger
Moore, declined to the point
where even Indiana Jones and
the Star Wars castare
comparatively well-rounded
characters.

By comparison, Arnold
Schwarzenegger's performance
as Conan was acting, and when
one thinks back to other '60s spy
cycles such as James Coburn's
Flintfilms and Michael Caine’s
Len Deighton trilogy, one wishes
that producer Albert Broccoli had
knocked it on the head when
Connery quit.

(On the other hand, maybe
things could have been worse.
They might still be making Matt
Helm films with Dean Martin.)

Charles Shaar Murray

ON THE BOX

FROM PAGE 19

scripted by Alan Plater and starring
Hywel Bennet. Watch for a few hintson
contemporary career opportunities.
(BBC1)

The War Wagon (Burt Kennedy
1967). Light-hearted western caper
starring John Wayne, Kirk Douglas
and a young Bruce Dern. (BBC1)

The Owl And The Pussycat{Herbert
Ross 1970). Mouthy call-girl Barbra
Streisand links up with schlemiel

laffs for a romantic comedy.(BBC1)
There Was A War When | Was A
Child (Sadaro Saito 1982). Recent
Japanese film, set in the later stages of
WW2, about the greening of an
evacuee childin a remote village.
Sounds like a first cousintoIshiguro's
Pale View Of Hills. (BBC2)

Square Pegs. Easy-going,
sporadically amusing teen sitcom
about life in an American high school.
(C4)

Makers. The second of this series of
arts documentaries focuses onthe
work of American composer Charles
tves. (C4)

Jane Eyre (Robert Stevenson 1944).
The definitive screen version,
dominated by Orson Welles’ portrayal
of Rochester. Can't keep agoodham
down, eh?(C4)

SUNDAY JUNE 12

These Three (William Wyler 1936).
The first of Wyler s two versions of the
Lillian Hellman play The Children's
Hour, about two schoolteachers
whose lives are ruined by a pupil's
accusations of lesbianism. inthis
version, starring Miriam Hopkins and
Merie Oberon, the lesbian themeis
transposed to heterosexual action.
This was the 30s, after all. (C4)

The South Bank Show: Ken
Russell’s View Of The Planets. Ken
being weli-known for his subtle
sensitive approach to The Arts, maybe
we can expect a few out-takes from
Altered States inthis cross-cultural
exercise. (ITV)

Summer Wishes, Winter Dreams
(Gilbert Cates 1973). Earnestattempt
atan American Wild Strawberries,
Joanne Woodward and Martin Baisam
take a tour of European battie scenes

bookstore clerk George Segal. Lotsa

inan attempt to sort out their marriage

(or America, if you wantto go forthe
allegory). Not a lot of fun. (BBC2)

TUESDAY JUNE 14

Mutiny On The Bounty (Lewis
Milestone 1962). A shortBrando
season opens with his, ah, eccentric
portrayal of Fletcher Christian. Over
the next few weeks, however, we get
On The Waterfront, One-Eyed Jacks,
A Streetcar Named Desire, Reflections
in A Golden Eye, Teahouse Of The
August Moon and Brando's film debut
The Men. Time to buy another box of
E180s.(BBC2)

The Dick Van Dyke Show. Funny.
(C4)

First You Cry (George ScHaefer
1978). Not so funny. Mary Tyler Moore
inher “l am a serious actress” period
(which has lasted from the late "70s to
the present day): here she triesto
come to terms with her life aftera
mastectomy. Based on the real-life
experiences of TV news
correspondent Betty Rollin. (C4)

WEDNESDAY JUNE 15

The Black Adder. First of sixnew
sitcoms starring Rowan Atkinson as
the eponymous Adder, a purulent
prince of the Dark Ages. Inthis
episode, we get the added bonus of
Peter Cook as Richard lil. Miss this
and you either have notasteornoTV.
(BBC1)

The Munsters. Having tried his hand
atwrestling, movies, hot-rods and
robbery, Herman now getsinvoived
with bronco-busting. Will he never
learn? (C4)

Harlan County USA (Barbara
Kopple 1976). Critically-acciaimed,
Oscar-winning documentary about a
miner's strike in Kentucky. (C4)

AtNational Express,we've been checking

our sums.

And we've found that students can travel

time of the week, all year
there are no irritating restrictions.

far more cheaply on our coaches than on

British Rail.

In a random sample of over 300 main
routes, 97% of our fares turned out to be
cheaper. And the British Rail fares were an
average of 70% higher.

This applies if you hold a validated
International Student Identity Card (ISIC). |

You're then able to travel by National
Express coach to over 1,500 destinations in
England and Wales for two-thirds of the

full fare—or less.
Booking is easy.

l

Just contact your student travel office
or any National Express ticket agent.There's L

no fiddling around with
Sﬁecial travel cards—just
S

ow your ISIC.

NATIONALZTLIET !
AtoB trouble-free.

You can go any

And as we're the simplest and cheapest
way for students to get from A to B,we won't

be a strain on your resources.

*Fares from Eublished leaflet 16.5.83. Student Railcard required - cost £10

$witl

ISIC~cost £2.50. tSaver fares with some restrictions.

——— —— e \
, SAMPLE RETURN STUDENT FARES |
FROM TO BRITISH RAIL® NATIONAL EXPRESSE
BIRMINGHAM  BOURNEMOUTH £14.50 £5.00
LONDON BRISTOL £14.00t £5.50 ;
CAMBRIDGE  BIRMINGHAM £12.00 £5.20 |
DERBY LONDON £9.00t £5.00 !
EXETER LONDON £14.00t £7.00 !
LEEDS BATH £20.00 £8.25 ‘
LONDON LIVERPOOL £14.00t £6.50 ;,
LONDON HULL £13.00t £7.50 '
MANCHESTER  LONDON £14.50t £6.25
NEWCASTLE LONDON £21.00t £9.25 l
NOTTINGHAM  MIDDLESBROUGH £13.00 £6.25
YORK EDINBURGH £19.00 £9.25 |
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King Sunny Ade Pic: Peter Anderson

KING SUNNY ADE AND HIS AFRICAN BEATS

Synchro System (Island)

IN A threadbare year for outstanding pop records, ‘Synchro
System’ is something to set excitement aflame — a torch song
for the powers of rhythm. It's the most scintillant and perfectly
honed African record to be customised for European ears to
date.

It scores touchdown first by dismantling most of the
sacrosanct preconceptions and rules knotted around the idea
of ‘African pop’. Ade’s group is gigantic — all eighteen of them
are singularly depicted on the cover, aroll-call that signals the
King’s democratic party line — and they are all constantly
involved; yet the record sounds as breezily open and airyas a
summer sky.

Great batteries of drums boom and click in the machine room
without any burdensome, excluding atmosphere of
unknowable tribalism. Voices — grand and proud voices that
traverse a scale from opulent bass to mischievous tenor — wait
between this massed rank of pulsebeats and exulitantly call the
lyrics. A mixture of chant, talk and singing: a newly voca/
sound.

Repetition, which some might call the cul-de-sac of the
greatest black music, is outside close detection in Ade’s
music. There are the hypnotic shuffles, the booting circular
swing, the regular bounce in the rhythm: butthere is no
stuck-needle groove. | would guess Ade has a low boredom
threshold, for he permits no step to outstay its welcome. Every
time they double back a fresh leaf has been turned.

Of course there are mannerisms and callsigns that punctuate
the African Beats’ language. Ade’s wistful, heartsore voice,
one of the most affecting sounds African pop has yet revealed,
leads call and response systems with his other singers that
layer every song. The guitars have the sparkly tang, the bass
the supple and unpredictable vibration — that much anyone of
the briefest acquaintance will recognise.

Ade’s inspiration as a composer doesn't flag over forty
minutes. ‘Mo Ti Mo’, ‘Synchro System’ and ‘Tolango’ have the
vitality of instantly written Ideas and the grace and wisdom of
real melodic imagination. Melody, a currency deflated to an
impoverished wallet of recycled tricks by Western pop, grows
and breathes in Ade’s music. It evolves out of rhythm as it was
meant to, instead of being grafted clumsily to an artificial
thrash.

On top of this natural gift comes a sophistication that marks
out ‘Synchro System’ as a major step forward. Martin
Meissonier's production is a rethink of JuJu music that
transfigures Ade’s group without betraying it. Percussion has
scarcely ever sounded so kaleidoscopically diverse, so
simultaneously deep and solid and bright as here.

‘Maajo’ opens with a vocal shout that is dropped for adrum
work-out that's gloriously self-sustaining — all we hear is
beating skins and an occasional electronic flash and it’s still a
total music. Nothing seems to be missing.

That character infuses everything here. When a synthesiser
suddenly pops into ‘E Salye Re’ it sounds like a magical new
Instrument has just been discovered. The only worry is that in
this glistening wonderland of skilled recording the truest
complexion of Ade’s group may go missing.

But what you remember most is a gentieness, something no
producer’s streamiining can fake. As joyous as ‘Synchro
System’is, there is a vulnerability in the King’s orchestra that
stilt softens the hardest sheen Meissonier could have puton
them. A long, almost endless dance — a song of life-enhancing
delight-— and a humanity that is more than a backbeat. Itis a
living soul.

Richard Cook




LONG PLAYERS

Speaking in Tongues (Sire)

DAVID BYRNE is aman witha
moonin his throat, is an intellect
nervously filling out a fool's cap
and greasepaint, is the writer and
strategist of ‘Speaking In
Tongues'.

The dialects of the record are
housed in Byrne's trenchant
voice; itis to Byrne's step and
mood thatthe music murmurs.
Whether you take to it or not
depends mostly on your tolerance
for his civilised anguish.
‘Speaking In Tongues'is passion
organised to the most urbane
ends.

The long wait for the record, a
couple of years after ‘Remain In
Light' first setup an Afro-New
York hotline (for artists only,
naturally) has wrought no
dramatic change on Byrne's
fascinations.

All that panstylistic jostiing
boiled down to so much dilettante
hootch, anyway: the symptoms of
amind spreading out and netting
figments of selected ‘random’
phenomena. Tdlking Heads’
interest in Third World cultures
seemed to miss both the
affectionate curiosity of a Don
Cherry or the braggart delirium of
something like McLaren's ‘Duck
Rock'. It was diagrammatic,
manicured.

So Byrne has cut away his
experiments to a waterline of
succinct, edgy pop — the pop zip
of '77,in fact — with only
periodical blushers of other
activity applied toit. The urban
darkness of ‘Fear Of Music’,
which reached its apogee in the
interesting clutter of Jerry
Harrison’s ‘Red And The Black’
solorecord, is sometimes at
hand; but Byrne has cooled out

David Byrne

some. There are certain melting
moments to be encountered.

To startatthe end, Byrne
admits ‘This Must Be The Place’
(wryly subtitled ‘Naive Metody’) to
be his first personal love song.
There is something familiar about
itthat won't reveal its source.

A rickety-tick munchkin rhythm
propels whatis proposed as a
ballad — a drifting, domestic love
that's sung directly into
someone's mouth— and Byrne
has pulled his old trick of hiding
his heart. One is scarcely warmed
by such a departure, and so does
the rest of the record unreel.

Intimations of the flesh of
Byrne's feelings are scattered like
shredded love letters through
these stories of towns that
disappeared completely, burning
houses and girlfriends with smoke
intheir eyes: a crowded,
astonishing world that is richly
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tactile, cinematically visual. Byrne
sees a million opportunities for
love — “It's a wonderful
place...and I can't waitto be
there!”— and they prove to be
outside his reach.

A cogent parallel to the sound
of ‘Speaking In Tongues'. Ali the
tracks sound flushed out, as if
they were out-takes from ‘Remain
In Light' subsequently cleared of
their excess cultural baggage.

Sometimes it works brilliantly:
'Slippery People’ has aterrific
chorus that intercuts Byrne’s most
deranged accents with a mighty
gospel chorus (“He’s alright! The
Lord won't mind!”), and the music
is lucid and clever inits spare
polyrhythms and electronics. A
piano plays a little figure in the mix
thatis shamelessly lovely, and
small touches like that accost the
eartime and again.

Fuse that with Talking Heads'

Pic: Peter Anderson
tremendous drive of ‘Making
Flippy-Floppy' and ‘Girlfriend Is
Better’ to sustain any record, and
as a white dance collection it
plays a creditable cousinto ‘Let's
Dance’ — ‘Speaking in Tongues’
treads too much water too often.
Although Talking Heads records
have always been bloodless, for
all their paranoid rage, Byrne has
now retreated instead of refined.

The most disappointing aspect
is that the suggestion of a
sprawling, intoxicated systems
music in ‘Listening Wind' and
‘Once In A Lifetime’ has been
reined in to these much plainer
pastures. The irony must be that
in getting back to proper Talking
Heads music, Byrne has all but
dissolved the group's character.
The tongues spoken here are all
his own.

knack for the artful hook and the
record starts to seem genuinely
impressive. But Byrne's neatness
has demilitarised the Heads'
music. Staving off the rushing
globalism they were moving into
hasn'tresulted in areturn to the
explosive tension of ‘Fear Of
Music’; it has instead disjointed
some strong ideas and squeezed
others into narrow and
inappropriate frames.

‘1 Get Wild/Wild Gravity'is a
tantrum with nowhereto go, a
sluggish hysteria; ‘Burning Down
The House'is a queer mixture of
muted atmospherics and brute
percussive force that can't decide
its course; and the soul of
‘Swamp' is about as convincing
as you might expect David Byrne
singing delta blues to be.

While hardly a failure —there is
still enoughin ‘Slippery People’,
‘This Must Be The Place’ and the

Richard Coo

CULT
DEATH

THROES

THE SOUTHERN DEATH CULT

The Southern Death Cult
(Beggar’s Banquet)

NOW THAT the disorder has
been realised and The Southern
Death Cult are no more at least it
is possible to look back on the
band with the rigour of
constructive criticism without
being nailed to some spurious
‘backlash’ charge.

Last winter The Southern
Death Cult had become inflamed
out of all proportion. They realised
itthemselves, but their more
feverish followers stuck with a
fierce defensiveness to the image
that had been created around the
increasingly out-of-control
quartet.

Thattbgfirstincarnation of the

partly theirs.

SDC were a band too muchin
their time, arriving precisely as the
search for a new set of noble
braves reached its peak. The
result was thatthey were
stretched beyond the power of

their initial ideas too soon.

Thankfully they've realised this
and called it a day in a split which
canonly end up as creative.

Meanwhile, with hope for the
new Death Cult running high, this
productis released as the last
remnanst of the old, ten tracks
constructed from session
material, alternative recordings
andthree tracks from alive
performance at Manchester
Rafters atthe end of last year.

Herein are the strengths and
the weaknesses of the old band.
You could see this release as the
lastlegacy of the last project, in
which case it has a disconsolate
ringindeed. Or, to strike a hopeful
stance, you could see its power as
aforce which bodes wellfor the
new incarnation.

Ultimately it’s the strength of
the spirit which endures, through
the vastly improved versions of
‘Fatman’ and ‘Moya’ and even the
lyrical immaturity of ‘Crow’
making this coliection enjoyable if
flawed.

The major fault, if one must be
picked out, lies in the lack of
control which the band appeared
to have over their allimportant
dynamics; there’s something in
the instrumentation which huffs
and puffs a great deal, smoulders

projes
It stands as a corrective lesson t
The Death Cuit and clears the
ground for future creation — but
there's afire atits core thatkeeps
the promise burning.

Don Watson
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INAT THE DEEP
END TOO SOON?

Last Night A DJ Saved My Life (Sound Of New York)

ONE OF the greatest pitfalls of the brilliant debut single is its too
frequent culmination in the dud debut album.

Indeep’s ‘Last Night..." 45 of early this year — the dancefloor’s
golden retort to appraisals of disco’s inanity — cut adeeper groove
than any dance track since ‘The Message’, updating the concept of
a story-in-song with rap and humour and guiding the whole thing
through with that meandering bass line and irresistable guitar
refrain.

You either loved it or hated it to death — no half measures —
which sadly is what this album seems to be made up of. Although
occasional splinters of magic glint through the cuts, that essential
fusion of elements occurs so rarely that of the seven tracks — total
length less than half an hour — no more than three stand out. The
rest don't really take off for one reason or another.

‘Buffalo Bill’ starts with a ot of noise and steam but Reggi
Magloire's rodeo rant-— "“Buffalo boys when they come to
town/They like to jam and get on down"— hardly breaks new ground
lyrically inthe wake of Malcolm McLaren's furious buff(oon)alo jiving
of late, and the underlying guitar doodle is too limp to perk things up
much. ‘Lipstick Politics’ is no more than a sax solo in disguise, and
‘There It Is’is too cluttered to find its own feet, leave alone move
anyone else’s.

‘When Boys Talk', the last single, is fairly incisive and features a
nifty nettled diatribe against cheap-talkin' boyos, but being one of
the only two tracks here featuring Mike Cleveland's steely rap
proper, it's a pity that more isn't made of it with mix, scratch, edits,
sound effects and the rest.

Of the three gems, the most obvious is the title track which still
pounds a vital pulse half a year after its release. The other two are
‘real’ singing cuts. ‘Slow Down'is a dreamy soulful love songin the
best tradition sung by sweet-voiced Rose Marie Ramsey, while
‘Love Is Like A Gun’is a blast of pure vitality with some dynamo
A1-class vocals from Reggi Magloire and real razor-sharp claws: “/
wake up in the morning there’s another girl in bed/You say it's alright
she’s justresting her head Love is like a gun—it's just a weapon in
your hands”.

Three tracks well worth buying — it seems a pity you can't get
themon 12". There are plenty of sparks in indeep, it's just a pity
they've jumped on the LP synthesis conveyor belttoo soon.

Leyla Sanai
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Act 7
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‘A Young Person's Guide to Compact’
w as a singie alby r.p. 2.99
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+ High 1Q Mix
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KING AUSTIN
This World (Charlie’s U.S. import)

KING AUSTIN S brand of Trinidadian soca combines incisive lyrics
with a more mellow musical approach than is usual in this generally
hopped-up genre. He uses an easy, relaxed groove, but a deep one.
Thisiis confident, expertly crafted music, satisfying on every level.
There are unexpected guitars that pick away with an African accent
reminiscent of another King, Sunny Ade, organs that glide aiong like

| GUINNE!

King Austin has surely come. Pic: Kevin Burke.

NEW ALBU} ’

US FORCES GIVETHE NOD
IT'S ASETBACK FOR YOUR COUNTRY
BOMBS AND TRENCHES ALL IN ROWS
BOMBS AND THREATS STILL ASK FOR MORE

DIVIDED WORLD THE CIA
WHO CONTROLS THE ISSUE
YOU LEAVE US WITH NOTIMETO TALK
YOU CAN WRITE YOUR OWN ASSESSMENT

SING ME SONGS OF NO DENYING
° SEEMSTO METOO MANY TRYING
WAITING FOR THE NEXT BIG THING

V\LBUM INCLUDES
BIOGRAPHICAL BROADSHEET

ALBUM: 25314/CASSETTE: 40-25314

00

Va

/

magic carpets, horns that sing sweetly.

King Austin’s voice is instantly likeable, familiar, friendly. But the
lyrics it wraps itself around are serious.

‘The World Today’, setto a cooled-out reggae-soca hybird beat, is
alook at violence and destruction that bristles with righteous
indignation while its musical track bubbles with good feeling. It
reminds me of The Beat's best work inits approach and effect — it’s
asong that you feel good about playing and makes you feel good

whileit's playing.

The other stand-out is ‘Guardian’, which takes up from where the
Mighty Diamonds’ ‘Bodyguard’ left off. It asks a “Question for the
Lords/Who are to guard these guards?” it mentions the usual
villians — the CIA, KGB, Scotland Yard, and some unusual ones,
like the people busily surpressing freedom in the newly independent
ex-Colonies, the “Ministers of State Defense and many heads of
Intellegence.”'Guardian’ is a song with something to say and a
musical method to gently and persuasively put its message over.

Not all of King Austin’s songs have suchimport. ‘Can’t Please All
The People’ seems to be about the perils of judging a talent contest.
Buton the whole this is an intelligent album with some very

seductive music.

While King Austin takes the political side of soca a step further,
Explainer continues to push the form’s musical expansion. His
reputation as a hit maker is an advantage — Explainer gets the pick
of the Trinidadian session players to work with. The result is that
‘Nature'is full of musical invention, a sound that jumps up and

comes alive.

The bad news is that nothing here combines a jumping dance
track with clever and funny lyrics as perfectly as ‘Lorraine’ did. The
bestdance track here, ‘Gettin’ Down’, doesn't have lyrics you'd
notice. And ‘Have Mercy’, the most interesting song lyrically, is a
slower, reggae-derived rhythm made more for listening than

dancing.

‘Gettin’ Down'’ celebrates the internationalization of soca. It's the
kind of song that makes people smile and move their bodies and ask
“what's that?”. Its rhythmis upful, the horn arrangements blissfully
smooth, and the chorus is the kind you'll walk around singing after

hearingitonce.

‘Have Mercy'is the kind of “message” song on which Explainer
originally made his reputation. It's a spiritual prayer to the Heavenly
Father asking for mercy and justice for the world's downtrodden, and
itis framed with alyrical sincerity and a haunting musical delicacy

that are truly touching.

Every Explainer album has one song on a feminist theme, and the
one here is variously titled ‘Rasta Chick’ on the album jacket and
‘Rasta Sister’ (which makes more sense) on the record label. It has
to do with the right and proper way for a man to deal with the sistren
and also makes a great party number. On the slower side, but
lyrically engaging, is ‘Heroes’, which deals with the cultural
inferiority complex Explainer seesin Trinidad, a typical post-colonial

hangover.

Both these records show soca expandingits topical concerns and
musical horizons, becoming an international Caribbean music and a
universal music, without surrendering its Trinidadian identity.

For the English or American listener, soca can be arefreshing
change, a Caribbean sound that’s lighter than reggae, colourful and
clever. It's notlooking to become the next bandwagon. It's just
looking for a place atthe party. Treat yourself.

Richard Grabel

SPARKS FLY

SPARKS

Sparks In Outer Space
(Atlantic)

RON AND Russell have just got
up. While Ron fixes breakfast,
bro Russell flicks through the
papers. He reads the funnies
first, then sees a travel feature
about Belgium. It sounds real
nice. “Hey, Ron!” he calls,
“Let’s make our new albumin
Belgium!”

Flve years ago, Ron —
malicious, weird Ron — would
have fixed Russ with a
red-veined eye and strolled oft
in contempt. But he's alot
better now, and, rubbing arms
still stiff from his special jacket,
he grins. “Belgium! Gee, Russ,
that’s agood idea!”

So Ron and Russell go to
Belgium. Both of them are
pretty happy. Their pal Jane
Wiedkin of The Go-Go's is
coming along to do a couple of
duets with Russell, and Ron’s
gotthese new synthesisers
that sound kind ot space age.
Russ was worried in case Ron

went funny on him again, but
everything's OK. Sure, some of
those lyrics are about, well
doing it, and there’s this song
about being really ugly, but
mostly it’s family material. And
it Ron does keep snickering
when he writes stuff like “/I'm so
glad that we met, and | like you
somuch/And I'm also glad that
1 gotallthose friends”, well
Russ'll just make Ron stand at
the back on the videos. So he
relaxes and lets Ron play his
European synthesiser things
over some tunes that are on the
good side of melodic. The
record shapes up; it’s kinda
like those Giorgio Moroder
things they did, but Jane
Wiedkin says shelike it
becauseit's like a Go-Go's
album. Ron just sucks his
thumb and grins a lot.
Eventually, it's time to fly
home. On the plane, Russ plays
the album back on his
Walkman. Those lyrics are
gettingto himalittle...*And
you're the only girll ever met
who hates ‘Hey Jude™..."Igot a
real ugly momvi got a real ugly
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LONDON ALLING

Julie Is Her Name (Edsel)

CONTRARY TO recent myth, just
because performers don’t concoct
their own words and music, It doesn’t
render them any less talented. As
with actors, often the true skill Is their
interpretive prowess. Before
insignificant egos ran rampant
through pop's playpen, it mattered
not that a number of different singers
simultaneously elected to cover the
newest doddlin’ from a chart-hot
tunesmith. Ultimately, the fate of
each record depended entirely upon
who best delivered the goods.

When, in 1955, Julie London set
about programming her debut
album, she had at her disposal the
collective output of the greatest
contemporary songwriters from
which to make her selection. Save for
the custom-composed ‘Cry Me A
River’ — the one song that has
sustained the longest running pop
cult— all the remaining 12 titles had
been extensively covered eisewhere.
But it was the persuasive late-hour
intimacy with which Julie London
confided in the attentive listener that
transformed these lost and found
love songs into an eternal torching
glow. 4

Chosen as much for their polgnant
lyrics as their attractive tunes, La
London didn’t play It safe by
presenting each song against
fail-safe widescreen crushed velvet
backdrops. She preferred the
make-or-break challenge of

- showcasing her sultry sable husk
against the skeletal support offered
by a high bar-stool, Barney Kessel's
muted electric guitar and occasional
double bass figures.

Throughout, Kessel's melodic
invention and rhythmic suppleness
compiement London’s casual
underplaying of her lead role and, In
doing so, they achieve a more tender
perspective. In dealing with the most
fragile of human situations under
varying degrees of emotional stress,
London avoids the tired theatrical
angst and neurotic overkill which,
currently, has become
commonplace. Here each songis
invested with subtle ironic twists,
wry word games and the kind of
detailed realism which so few
self-obsessed lyricists now even
attempt to emulate.

On the subject of loneliness, it's
not the shriek or the sob that
highlights the predicament —the
personal and private sense of loss in
‘It Never Entered My Mind’ is
depicted as “...and now I have to
scratch my back myself.” Atthe
other extreme, ‘No Moon At All’
forever junks the most cliched
romantic assumption, “...this is
nothing like they told us of/justto
think we fell in love/and there’s no
moonatall.”

Over the years, this LP has become
something of a highly-desirable
period icon, perhaps second only to
original items of Frederick's Ot
Hollywood corsetry. Unfortunately,
suchirrelevance can divert attention
away from the album’s genuine
worth. ‘Julie Is Her Name’ constitutes
adebut brimming with clear artistic
judgement and simple elegance —
when ingenuity was of equal
importance as image and a singer
such as Julie London was confident
enough to record without feeling
obliged to name-check her
cosmetician, coiffeur and costumier.

Roy Carr

SKANKS FORTHE MEMORY

m general slackening of quality

all towards the set’s end, illuminating
inits own certain way as each of
the 48 tracks of this meticulous
compilationiis.

“‘This verse will quench your
musical thirst, " says | Roy riding

The Trojan Story
- Volume Two (Trojan)

CERTAINLY AN array of styles

‘The Selah’is a rumbling bass
psalm in grounation style, while
‘Blood And Fire’ merits that
adjective overworked in reggae
currency, crucial. | remember it
being sung with particular venom
by one prominent black power

Sides three and four reflect
Trojan's beginning decline.
During this period the best
Jamaican reggae was coming out
here on Bamboo, Bananaand a
growing number of smallier labels
like Count Shelley, Lord Koos,

Piece Of Mind (EMI)

IRON MAIDEN

IRON MAIDEN S ‘Number Of The Beast' LP has sold two million
copies worldwide since its release a year ago. HM may languish in
the shadow of media deprivation, but its sheer size demands

attention.

Iron Maiden's preoccupations epitomise all the cliches about
Metal. On the cover, their mascot Eddie, now shorn to reveal his
pulsating brain (‘Piece Of Mind’, geddit?), leers at you in his struggle
to escape chains, straitjacket, and padded cell. The grotesqueries

expresses this box of three an early Moodisc recording by character aghast at the liberal Magnet, Atra, Ethnic, Black Wax continue within. Iron Maiden's world is populated with figures from
albums and four dozen titles way of introduction, and our encampments he encounters in Birmingham and others. Judge Dredd style comix, pulp sci-fi and gung-ho action movies.
spanning the decade 1971-1981! odyssey begins. during patrol of a Windsor festival I Roy's ‘Highjacking’ contains On the face of it these represent vulgar macho fantasies,

The collection compares
favourably too with predecessor
‘The Trojan Story', itself already a
decade old.

Of course, Trojan relinquishes
its virtual monopoly on the UK
release of reggae during the mid
'70s and this reflects hereina

The modern Mael.

dad”...and ail that stutf about
sex. Russell starts to glggle
nervously. He wishées he
hadn't, because it sets Ron's

The first side is of especial
quality. itincludes The
Ethiopians’ ‘The Selah’and
Niney's ‘Blood And Fire’, the two
besttracks from ‘Tighten Up
Volume 4', itself the best of the
series, and Delroy's ‘Better Must
Come' from Volume Five.

Pic: Paul Canty.

fingernails agalin. His
moustache is throbbing on
his lip, and he chortles
through foam-flecked lips,

cackle off. And whife Russell’'s | “Ihave createda

reaching for Ron"s‘ﬁﬂls, Ron's
doing that thing weg\ H his

MONSTER!".

David Quantick

inthe early '70s, while Niney
himself tells me the song’s
militance caused him much
personal and indirect grief
following its release. ‘Better Must
Come’ of course was the PNP
rallying call during the Joshua
elections of the same era.

Alsoon side oneis the
Eternals ‘Push Me In The Corner’,
alovely melodic harmony vocal
that harks back to the then
defunct rock steady style, Little
Roy's struggler lyric ‘Hard
Fighter’, U Roy on an Upsetter
excursion and Alcapone toasting
the praises of his sound system
‘El Paso’.

The second side is similar
excellent fare, if not quite the
same extreme peak. We hear the
great Dennis Brown's plaintive
‘What About The Half' and the
great Alton Ellis exact a superb
disgruntled performance on ‘Big
Bad Boy', perforce a quirky
rhythm featuring the hand of Keith
Hudson somewhere in the mix.
Also some strong DJ lyrics,
Shortie’s rocking yama ‘President
Mash Up The Resident’, one of a
handful of releases from Winston
Scotland's shortlived career ‘My
Little Filly": “Introducing for this
skank herealong with the man
called Noel Brown, along with the
man called Pat Satchmo and the
little brother called Scotty"—ie
The Chosen Few interpreting
‘Playgirl' —and Scotty’s own
brilliant ‘Skank in Bed'. What
more can | say of arecord | wore
out two copies of than whatyou
fixing for me girl, ackee and
saltfish?

the immortal word “mell” and a
young Prince Hammer as Berry
Simpson toasts Glen Brown's
‘Wedding March' amid some
more ordinary tracks from Delroy
Wilson, Freddie Mckay and
Upsetters on side three, while the
flipimproves some for Gregory's
‘Ba Da', Big Youth bringing a new
dimension to Ray Charles,
Johnnie Clarke’s shrugged ‘Cold |
Up’ and from the same Striker Lee
stable U-Brown in hilarious form
suggesting ‘Don’t You Cut Off
Your Dreadlocks’ as an ethereal
Linval Thompson wails the
sentiment’s echo somewhere
between the flying cymbals. Not
forgetting contributions from
Horace Andy, Heptones, John
Holt and Ken Boothe in fine style.

The last two sides introduce
another era, though Clive Hunt's
‘Milk And Honey’ which begins
the fifth belongs to both.
Enlightening material too from
Sugar Minott, Michael Rose,
more Linval, all showing the
sparser style that was shortly to
become so pronounced, and by
way of a significant closer the
familiar nasal tones of Mikey
Dread announcing “musical disc

called the ‘Barber Saloon and I'm
aGeminiand | was bornin
June..."

The final side contains names
currently prolific, including one of
Ranking Joe's soaring
inspirations ‘Choice Of Colour’, a
typically determined Barrington
Levy song, Bim Shermanin there,
The Viceroys, another amazing
heartfelt performance from Ken

Boothe... Penny Reel

reprehensibly wallowing in gore, brutality and apocalypse. But a
tongue waggles ambiguously in the cheek, and, as Paul Morley
once pointed out, Iron Maiden’s world is an adolescent playroom

where nobody comes to grief.

As it happens, Iron Maiden aren't very witty — certainly notin Blue
Oyster Cult's league with such hilarious gross-outs as ‘Joan
Crawford’ or ‘Harvester Of Eyes’. But then again, words run a very

poor second to the music.

Iron Maiden punch clean and hard. Riffs are fair to middling, and
solos are models of economy, although Dave Murray and Adrian
Smith’s guitar tones are limited to fuzzy grunt or stellar note-bender.
Steve Harris and Nicko McBrain play bass and drums with surprising
inventiveness, and Bruce Dickinson screams and bellows just as

you'dimagine.

Maidenheads may be disappointed at the absence of a stand-out
anthem like ‘Run To The Hills', but the epic pounding of ‘To Tame A
Land'’ will probably be hailed as a classic of its kind.

So, situation normal. Fans will buy in huge quantities and
everyone else will totally ignore it. Isn’t pop just one big happy family?

THE DECORATORS
Rebel Songs (Red Flame)
THE DECORATORS not
exactly an exciting name for a
group. In fact, an overall
shortage in the “image”
department may have worked
against this West London band
inthe past. Witha 1982 LP
already out, various singles
and numerous live dates to
their credit, it’s only now that
The Decorators are shaping
into a more marketable
commodity.

‘Rebel Songs’is a six-song
mini-thing; while it still lacks
something inthe way of
spine-tingling brilliance and
immediacy, it is rich in promise,
and suggests The Decorators
are, at least, possessedofa
vision of their own.

Mat Snow

The recruitment of Pete
Saunders (ex-Dexy)on
keyboards, brings their line-up
to six and fills out the sound
rather well, complementing the
sax and guitar work. Vocalist
Mick Bevan, meanwhile, tends
towards that dry and nasal
school of English singing, ala
Peter Perrett. In fact, this
approach suits the material, the
lyrics to which are intelligent in
a sly and understated way. And
funny with it, in places.

You'll find many groups
whose sum supply of
imagination and wit goes into
thinking of aname for
themselves — so much so that
there’'s none left over for the
music. The Decorators appear
to have reversed the syndrome.

Paul Du Noyer
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Bannockburn Tamdhu: Dagaband

Birmingham Barrel Organ: Orphan

Bradford Manhattan Club: Xero

Bristol Dingwalls: The Truth

Cardiff Village Gate Club: Harfoot Brothers

Chesterfield Aquarius: Turnstyle (until
Saturday)

Chesterfield Star Inn: Our Pete & The Wage
Slips/Jumping Jeannie & The 4'%% Garden
Gnomes

Cholesbury Rose & Crown: Strange Piano

Coventry Dog & Trumpet: The Decorators

Croydon The Cartoon: Enroute

Dartford Flicks: Matt Fretton

Folkestone Peter Piper's: Emotional Play

Galashiels Three J's Club: First Priority

Glasgow Night Moves: The Armoury Show

Henley-on-Thames Five Horseshoes Hote!:
School Report

High WycomeNag's Head: Protocol/Dawn

rader

Hull Dingwalis: Wilko Johnson & Lew Lewis

Hull Spiders: Urban Shakedown

Leeds Phonographique: Third Party

Leeds Warehouse: Kissing The Pink

Liverpool The Mayflower: The Rivals

London Adlib at The Kensington: Liaison

London Battersea The Latchmere: Dutfo

London Brentford Red Lion: The Game

London Brixton Ritzy Cinema (all-nighter): The
Republic/Avant Gardeners/Nocturnal
Emission/Hermine/Frank Chickens etc.

London Brixton The Ace: Brigandage/Action
Pact/Screaming Bongos

London Brixton The Fridge: Champion Doug
Veitch/Garage/A-Team

London Camden Dingwalls: Screaming Jay
Hawkins

London Camden Dublin Castle: DoctorK's
Blues Band

London Catford Black Horse: The Wild Eagles

London Charing Cross Duke of Buckingham:
The Invisibles

London Covent Garden Rock Garden: High
Zierra/Guns For Hire

London Covent Garden The Canteen: Eddie
‘Cleanhead’ Vinson & Trio (until Saturday)

London Fulham Golden Lion: Eastern Alliance

London Fulham Greyhound: Vitale Voice/The
Out

London Fulham King's Head: Isis

London Greenwich The Mitre: 303's

London Hackney Chats Palace: The Exocettes

London Harlesden Mean Fiddler: De Dannan

London Highgate Jacksons Lane Community
Centre: Ronnie Golden/Jenny Lecoat/lan
Kelly/John Hegle

London Kennington The Cricketers: Laverne
Brown Band

London Kensington De Villiers Bar: Gold Dust
Twins

London Knightsbridge Pizza on the Park:
Dominic Alldis & Francois Reelac (until
Saturday)

London Lee Green Old Tiger's Head: Dumpy’s
Rusty Nuts

London Marquee Club: Twelfth Night/Larry
Miller

London N.1 Almeida Theatre: Alterations/Lol
Coxhill

London N.7 The Favourite: Jan Ponsford
Quintet with Jim Dvorak

London Oxford St. 100 Club: Abrasive
Wheels/lkon A.D.

London Putney Halt Moon: Hank Wangford
Band

n

London Rotherhithe Prince of Orange: Keith
Nichols Paramount Theatre Orchestra

London Shepherds Bush The Bush Hotel:
Janice Perry/Mark Miwurdz/Foot &
Mouth/Akimbo

London Soho Pizza Express: Eddie Durham~
Quintet

London Stockwell Old Queen’s Head: The Wild

London Stockwell The Plough: The Eggsperts

London Stoke Newington Pegasus: Combo
Passe

London Victoria Apolio Theatre: Dean Martin
(until June 19)

London Victoria The Venue: Chris Rea

London Waterloo Royal Victoria: Freddy's
Feetwarmers

London Woolwich Tramshed: Zen & The
Unknown Colours/Room 13

Manchester Hacienda Club: Hey! Elastica

Manchester The Gallery: Doctor
Filth/Spiat!/Knobbit & Run

Manchester University Union: New Shoes

Newcastle Maytair Ballroom: China Crisis

Norwich Tudor Halls: Del Shannon

Nottingham Hearty Good Fellow: Colin Staples
Breadline/Ray Gunn & The Lasers

Nottingham Midtand Group: Dagarti/Mario
Bayer

Oldham Queen Elizabeth Hall: The Drifters

Penzance Regent Hotel: The Recessions

Reading Target Club: Mungo Jerry

Redruth Parc Vean Hotel: New Jubilee Band

Sheftield Dingwalls: Mezzoforte

Sheffield The Hanover: Vincent Tate & The
Innocents/The Fighting Tikkas

Southport Diamonds Club: Passion Polka

Stockport Smugglers: The Enemy/State
Victims

Stockton Dovecot Arts Centre: Spirit Level

Watford Verulam Arms: The Wise

Wellingborough Chequers Club:1.Q.

Wokingham Angie's: Jabba

Wolverhampton The Woodhayes: Sub Zero

Aberdeen The Venue: The Armoury Show

Barrow Civic Hall: Nervous
Condition/Prospect Zero‘indoor
Fireworks etc.

Bath Pavilion: 23 Skidoo/Ekome

Birmingham Golden Eagle: Tony McPhee
Band

Bradford Manhattan Ciub: Age Of Change

Bradford University: Kissing The Pink

Bridgwater Arts Centre: UK Subs

Brighton Top Rank: The Boomtown Rats

Bristol Dingwalls: Screaming Jay Hawkins

Bristol Trinity Hall: The Specimen present The
Batcave

Cambridge Fisher Hall: Crucial Music/The
Mighty Strypes

Clacton Princes Theatre: George Melly & The
Feetwarmers

Coventry General Wolfe: Man

Coventry Ryton Bridge: Streetlite

Croydon The Cartoon: Basils Ballsup Band

Derby The Olde Avesbury: Alistair Russell

Dudler\J.B.‘s Club: Another Dream

Gateshead Honeysuckle: The Flakes/The End

Glasgow Night Moves: The Smiths

Grangemouth New imperial Rock Club: Chasar

Hanley The Place: Talking America

Harrow The Roxborough: Dream Cycle 7

Hastings Rumours Club: The Playn Jayn

Hull Dingwalls: Stampede

Inverness Ice Rink: Dagaband

Leeds Fforde Green Hotel: Dr. Feelgood

Liverpool Notre Dame College: Passion Polka

Liverpool Royal Court Theatre: China Crisis

London Bloomsbury Theatre: Dave Bitelli's
Onward Jazz Quintet/Julio Pereira &
Musicians

London Brenttord Red Lion: Ruthless Blues
Band

London Brixton The Fridge: The Colahs

London Camden Dingwalls: Chris
Farlowe/Gonzalez

London Camden Dublin Castie: The Electric
Bluebirds

London Camden Musicians Collective: The
House Devils/The Other Man/Rowena
Tosh/Bet Lynch

London Camden Southampton Arms: Jellyroll
Blues Band

London Chalk Farm Enterprise: David Tipton

London Enfieid Starlight Rooms: The Drifters

London E.C.1 Empress of Russia: Eiton Dean
& Friends

London Fulham Golden Lion: Dick & The
Fireman/Hinkiey's Heroes

London Fulham Greyhound: Hunters &
Collectors

London Fulham King's Head: The Snorkels

London Greenwich The Mitre: Tredegar

London Hackney Chats Palace: Flloyd Lloyd

Seivright/Gene Rondo/Red Cloud/Sweet

Distortion

COMPARED with the hectic activity of the past two
months, it's a relatively quiet week — David Bowie has
taken himself off to the Continent prior to returning here
at the end of June, the aggregate number of gigs has
dropped (as is usual in summer), and only two new tours
are setting out on the road. But it’s only the lull before the
storm because, although big-name tours are few and far
between at this time of year, the seaon’s major open-air
events get into full stride next week — and goodness

RICHARD JOBSON

| Sl

knows there’s plenty of them this year!

First of the new tours is the long-awaited UK outing by
EDDY GRANT, who was originally sheduled to open
earlier this week, but then decided to opt out of the
build-up to — and aftermath of — the General Election.
Or so the story goes. Anyway, he pulled out of three gigs,
which he'll now be playing when he returns for a further
string of gigs in October. Meanwhile, he picks up his
spring tour schedule in Nottingham (Saturday),
Liverpool (Sunday) and Dublin (Monday and Tuesday).

Saturday also sees the start of the BAUHAUS tour,
which would probably have taken place earlier in the
spring if singer Peter Murphy had been fully fit. He hasn’t
long recovered from a bout of viral pneumonia, and the
band have just been playing a string of dates in exotic
Eastern venues, combining business with Murphy’s

EDDY GRANT SETS OUT POST-ELECTION Y/

London Hammersmith Clarendon Hotel:
D’Rango Slang/No Sweat

“ London Hammersmith Ravenscourt Park

J ' Theatre: Lionel Grigson Quintet

London Harlesden Mean Fiddler: Mike Scot

Tracey Band

London Herne Hill Hatf Moon: The Lucy Show

London Highgate The Gatehouse: Fred
Wedlock/Chris Newman

London islington Hope & Anchor: Gina & The
Tonics

London Kennington The Cricketers: The
Republic

London Kentish Town Bull & Gate: Danny &
The NoGoodniks

London Kentish Town The Falcon: Dix-Six
Band

London Marguee Club: Solstice

London N.4 The Stapieton: High Roller

London N.W.3 Fleet Community Education
gemre:Tho Bop Squad/Kilimanjaro/The

JB

London Oxford St. 100 Club: Jo-Ann Keily
Band/Terry Smith Blues Band

London Peckham Newlands Tavern: Tokyo

London Putney Half Moon: De Dannan

London Rotherhithe Prince of Orange: Monty
Sunshine Band

London Soho Pizza Express: McJazz

London Stockwell The Plough: Hershey & The
12Bars

London Stoke Newington Pegasus: Juice On
The Loose

London Victoria The Venue: Steve Harley/The
Bloomsbury Set

London Woolwich Thames Polytechnic:
Sexaglsma/Hollywood Sex

London Woolwich Tramshed: The Flying
Pickets/Facing West (until Sunday)

London W.1 (Bond St) Embassy Club:
Vamoose

London W.1 (Jermyn St) Maunkberrys: The
London Band

London W.C.t New Merlin's Cave: Bonsai
Forest'The Flips

Loughborough University: The Truth

Manchester Apollo Theatre: Motorhead/Anvil

Manchester The Gallery: The Decorators

Manchester University Union: The Cherry

oys
Paisiey Technicai College: First Priority
Penzance Winston's Wine Bar: Kris Gayle &
Trio
Preston Warehouse: New Model Army/Joolz
Retford Porterhouse: Hey! Elastica
Southampton Guildhall: Chris Rea
Sheffield Dingwalls: Wilko Johnson & Lew
Lewis
Southampton College: Separate Energy
Stourbridge The Mere: The Statues
Stourport Severn Manor Hotel: Mezzoforte
Totnes Civic Hal Biack Slate
Wokingham Angie s John Spencer Band

convalescence. Now it's back to dear old Blighty to visit
even more exotic locations — such as Aylesbury
(Saturday), Brighton (Monday), Bristol (Tuesday) and
Swansea (Wednesday).

The week also sees Richard Jobson's new band THE
ARMOURY SHOW making their debut on the circuit, the
highlight coming on Monday when they play London
Charing Cross Heaven. Also in the capital, Victoria’s The

Venue is backin top gear with gigs by CHRIS REA
(Thursday), STEVE HARLEY (Friday) and ANY TROUBLE
(Wednesday) . .. There’s an ANTI-NOWHERE LEAGUE

showcase atthe Lyceum on Sunday . . . and the
near-legendary SCREAMING JAY HAWKINS is intown
for dates at Camden Dingwalls (Thursday) and Brixton
Ace (Saturday).

The problems at London West End postal sorting

oftice, which caused extensive delays to NME's

incoming mail, now seem to haveresolved themselves

and your letters are now arriving on time (well, aimost).

We're sorry if your gigs were affected and consequently

didn’tget printed but, of course, the matter was outof
our hands. However, you can now send gig details with
confidence to NME Gig Guide, 5-7 Carnaby Street,

London W1V 1PG — bearing in mind that they must
arrive at least ten days before publication date.
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Aylesbury Friars: Bauhaus

Bangor University: Dave Kelly Band

Barrow Public Park (2-7 pm): Grown Up
Strange/Bif? Among Sheep/Nervous
Condition/The Instructions

Bath Moles: Matt Fretton

Blackpool Yellow Submarine: The Nashvilie
Teens

Bracknell South Hill Park Arts Centre: Rod
Shearman & Dave Houlden

Bradfield (nr. Reading) Copyhold Farm:
Twelfth Night

Bn‘ghton Zap Club: Yorkshire Actors present

ouncers/David Rappaport

Bristol Dingwalls: Dr. Feelgood

Chesterfield Top Rank: Bingo Reg & The
Screaming Jeannies/Stuttering Jack &
The Heart Attacks

Chiddingly Six Bells: English Rogues

Colne Francs: Play Dead

Coventry General Wolfe: Roddy Radiation &
The Tearjerkers

Croydon The Cartoon: Freehand

Croydon The Star: Larry Milier

Dudiey J.B.’s Club: Solstice

Dudley The Arches: Tony McPhee Band

Dundee Maryatt Hall: The Armoury Show

Dundee University: Robert Halpern

Eastbourne Kings Club: Del Shannon

Elgin Town Hall: Dagaband

Exeter St. George's Hall: Black Siate

Folkestone Leas Cliff Hall: The Boomtown
Rats

Glasgow Strathctyde University: Bad Brains

Hanley The Place: Bitter Suite

Hastings Rumours Club: The Piranhas

High Wycombe Nag's Head: Doris & The Dots

Ipswich Albion Mills: Danserye

Kendal Brewery Arts Centre: Spirit Level

Kinghom Cuinzie Neuk: Chasar

Leeds Fforde Green Hotel: Man

London Battersea Arts Centre: Harvey & The
Wallbangers

London Brentford Red Lion: Fast Buck

London Brixton Frontline Theatre: The Artex
Wall

London Brixton The Ace: Screaming Jay
Hawkins

London Brixton The Fridge: The Chevalier
Brothers N

London Camden Dingwalls: Darts/Gina & The
Tonics

London Camden Dublin Castle: Mickey Jupp
Band

London Camden Electric Ballroom:
Shriekback/Maximum Joy/Urban
Shakedown

London Catford Saxon Tavern: Tredegar

London Charing Cross Duke of Buckingham:
The Invisibles

London Deptiord Albany Empire: Orchestre
Jazira’Ekome

London Entfield Starlight Rooms: The Drifters

London Futham Golden Lion: Ricky Cool

London Fuiham Greyhound: The inmates/Step
By Step

London Fulham King's Head: Salt

London Greenwich Park Bandstand: George
Melly & The Feetwarmers

London Greenwich The Mitre: The Electric
Bluebirds/Tango Grill

London Hammersmith Bishops Park Summer
Theatre: Lydia D’ustebyn Swing Orchestra

London Hammersmith Clarendon Hotel: The
Hollywood Killers/The Junkies

London Harlesden Mean Fiddler: Tony Griffin
& Blueberry Buckle

London Kennington The Cricketers: Juice On
The Loose

London Marquee Club: Praying Mantis

London Oxford St. 100 Club: Harlem Jazz &
Blues Band/Al Casey Quartet

London Putney Half Moon: Home Service

London Putney Star & Garter: Jo-Ann Kelly &
Pete Emery

London Rotherhithe Prince of Orange: New Era
Band

London Soho Pizza Express: Alvin Roy Band

London St. Martin's Lane Duke of York’s
Theatre (2pm) and Brixton Frontiine Theatre
(10.30pm): Culture Shock

London Stockwell Old Queen's Head:
Talkover/Makka

London Stockwell The Plough: Harry Beckett
Quartet

London Stoke Newington Pegasus: Big Chief

London Tottenham The Spurs: The Reactors

London Woolwich Clockhouse Community
Centre: Spartacus R/Pat Condell/Jenny
Lecoat/John Hegley

London Woolwich Public Hali: Stutz Bear Cats
& Company

London Woolwich Thames Polytechnic: The
Higsons

London W.C.1 New Merlin's Cave: Carol
Grimes Band

Manchester Circle Club: Major
Accident/Action Pact/Uproar

Manchester Polytechnic: Kissing The Pink

Manchester Thompsons Arms: The Bears
From Belle Vue Zoo/Splat!

Manchester University Union: Electric Jam

Newcastle Dingwalls: Wilko Johnson & Lew
Lewis/21 Strangers

Newcastle Heaton Bufts: Caffrey

Nottingham Midland Group: The Lost Jockey

Nottingham Royal Concert Hall: Eddy Grant

Prestatyn 69 Club: Passion Polka

Sheftield Dingwalls: Humphrey Lyttelton
Band

Sheffield The Hanover: A Bohemian Situation

Sheffield The Leadmill: The Box

Shildon Civic Hall: Major Accident

Southampton Joiners Arms: Un Deux Twang

Staines Town Hail: The Truth

Washington Biddick Farm Arts Centre: Brian
Cookman

Wishaw Crown Hotel (lunchtime): The Pests

Wokingham Angie's: Naughty

Thoughts/Potentially Disasterous

dunday

Birmingham Railway Hotel: Sub Zero

Bradford Manhattan Club: Xero

Bromiey The Northover (lunchtime): Bill Scott
& lanEHis

Colne Francs: Startighters

Croydon Fairfield Hall: Mezzoforte

Croydon The Cartoon: Hollywood
(lunchtime)/The Drivers (evening)

Dudley J.B.'s Club: Willie & The Poorboys

Dunstable Queensway Hall: The Truth

High Wycombe Nag's Head: The Alligators

CONTINUES OVER
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Kettering King’s Arms (Junchtime): Dave
Johnson Jazz Band & Guests

Liverpool Royal Court Theatre: Eddy Grant

London Battersea Arts Centre (lunchtime): Bob
Taylor's Full Frontal Rhythm Boys

London Battersea Nag's Head: Juguiar Vein

London Battersea The Latchmere gunchtime):
Major Wile!

London Brenttord Red Lion: Fast Buck
(lunchtime)/Rodeo (evening)

London Camden Dingwalis: Roy
Harper/Shazam/Mick Ralphs/ChrisJagger

London Camden Dubiin Castle: The Eiderly
Brothers (lunchtime)/Laverne Brown
Band éevening

London Charing Cross Duke of Buckingham:
The Invisibles

London Finchley Torrington: Morrissey Mullen

London Futham Golden Lion: Little Sister

London Futham Greyhound: Bella Donna/The
Repto Sexuals

Loggon Fulham King's Head: Shake t To The

st

London Hackney Chats Palace (lunchtime):
Rae James Quintet

London Hammersmith Clarendon Hotel: The
Nantuck Five

London Harlesden Mean Fiddier: De Dannan

London Kennington The Cricketers: Juke
Jump (lunchtime)/Deva (evening)

London Marquee Club: Pendragon

London N.11 Standard Sports Club (lunchtime):
Young Jazz Big Band

London N.W.2 Hogs Grunt (lunchtime): Pete
Neighbour Band

London Oxtord St. 100 Club: Littlejohn’s
Jazzers

London Putney Half Moon: Dave Keily Band

London Rotherhithe Prince of O . Buzz
Green Jump Band (lunchtime)/Will Haste
Quintet (eveni _gz

London Stockwell The Plough: Brendon
Hoban's South London Jam

London Stoke Newington Pegasus: The
Republic

London Strand Lyceum Baliroom:

Anti-Nowhere League
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London Walthamstow The Chestnut Tree: Pete
Cooper

London W.1 Portman Hotel (lunchtime): Gerry
Gibbs Quintet

London W.C.1 New Merlin’s Cave: Dance Hall

Style

London W.C.2 Arts Theatre: The London
Band/Harvey & The Wallbangers

Maidstone Hazlitt Theatre: George Melly & The
Feetwarmers

Newquay Central Hotel: The Winners

Nom ham Hearty Good Fellow: Dawn Trader

Tavish Hotel: Dagaband

Petenee New Town Football Club: The
Hurricanes/Side Effect

Poynton Folk Centre: Gary & Vera Asppe{

Redcar Coatham Bowt: Kissing The

Sheffield The Leadmill: 23 Skidoo/Double
Vision/Pete Care/Junk

London Soho Pizza Express: Brian Leake Duo

Shetfield The Leadmill: 23 Skidoo

South Shields Legion Club: Caffrey

Stanmore Middlesex & Herts Country Club:
Riccochet

Wokingham Ar;?oe s: Doug Faraday
(lunchtime)/lllusionz (evening)

mancfaq@

Birmingham Odeon: Jasper Carrott (untit
Saturday)

Bournemouth The Academy: Mezzoforte

Brighton Top Rank: Bauhaus

Bristol Bridge tnn: Shantih Shantih

Bristot Dingwalls: Stone Lovers/Street
Chorus

Cambridge Sydney Sussex Hall: The
Monochrome Set

Cambridge Trinity Coliege: George Melly &
The Feetwarmers

Croydon The Cartoon: Deilverance

Derby Telegraph inn: Duo Nova

Dublin Stadium: Eddy Grant

Hastings Downtown Saturday: The Specimen
present The Batcave

MORE GIG GUIDE
Bauhaus on

the road

Left: PETER MURPHY

Hazel Grove Red Lion: De Vice

Liverpool Royai Court Theatre:
Motorhead/Anvil

Liverpool The Venue Club: The Outcasts

London Abbey Wood Harrow Inn: English
Rogues

London Brentford Red Lion: The45’s

London Camden Dingwalls: Bad Brains

London Camden Dublin Castle: King Kleary &
His Savage Mooses

London Charing Cross Duke of Buckingham:
The Pokadots

London Charing Cross Heaven: The Armoury
Show

London Covent Garden The Canteen:lee
Konitz & Trio (for two weeks)

London Fulham Golden Lion: Liaison

London Fulham Greyhound: Urban
Shakedown/Picture Of Dance

London Greenwich The Mitre: The
Scene/Solell

London Hammersmith Clarendon Hotel: A
Bigger Mercedes/Dig Dig Dig

London Kennington The Cricketers: Sunwind

London Knightsbridge Pizza on the Park:
Elaine Delmar/Brian Dee & Guests (until
Saturday)

London Lee Green Old Tiger's Head: The Wait

London Marquee Club: Tank

London N.W.2 The Castie: Wes McGhee &
Friends

London Oxford St. 100 Club: Pete Thomas
Quintet/Spirit Level

London Putney Half Moon: Vin Garbutt

London Rotherhithe Prince of Orange: Frog
Island Band

London Stockwell Old Queen'’s Head: Baby 'n’
The Monsters

London Stoke Newington Pegasus: Poor Boys

London Woolwich Tramshed: New Albany
Band/Billy Adams Jump Band

London W.1 (Maddox St) Gillray’s Bar: Fred
Rickshaw’s Hot Goolies

London W.1 (Brewer St) Boulevard Theatre:
Eddie & Sunshine

London W.C.1 New Merlin's Cave: Spring
Heeled Jack

Middlesbrough The Albert: Joe’s Bar Five

Newcastle Corner House Hotel: Ray Stubbs
R&B All Stars

Newcastle Dingwalls: The Gymsiips/Red
Lorry Yellow Lorry

Nottingham Rock City: Midnight Oil

Portsmouth Cumberiand Tavern: X.W.F.

Swinton Bee Hive Hotel: RockinHorse

tuerdiay

Birmingham (Edgbaston) Portiand Club: Sub
Z

ero
Bristol Dingwalis: Roy Harper
Bristol Locarno: Bauhaus
Croydon The Cartoon: Remacadiz
Croydon Fairfield Hall: John Williams &
Friends
Dubiin Stadium: Eddy Grant
Gt. Yarmouth St. George's Art Centre: George
Melly & The Feetwarmers
Hickstead Cinderella’s: The Specimen
present The Batcave
liford Oscar’s Club: Trilogy
Leeds Beckett's Park: Shake Appeal
Leeds Parkers Wine Bar: Xero
Liverpool Pyramid Club: The Brazier Brothers
Liverpoo! State Rooms: Kissing The Pink
London Adlib at The Kensington: The Walking
Floors/The Tem
London Battersea
Francis
London Brentford Red Lion: Juice On The
_Loose
London Camden Dingwails: Tenpole Tudor
London Camden DublinCastle: Jay Stapley’'s
Chiswick Flyovers
London Canning Town The Balmoral: The
Wrectangles
London Fulham Golden Lion: The Game
London Futham Greyhound: Throwing
Stones/G.l. Oran
London Greenwich
Brick Houses
London Hammersmith Clarendon Hotel:
Bourbonese Quaik/Nocturnal Emissions
London Hampstead New End Theatre: Jeb
Million (also Wednesday)
tondon Hornsey King's Head: Main Avenue
Jazzband
London Kennington The Cricketers:S.F.X.
London Marquee Club: Stray
London Oxford St. 100 Club: Subhumans
London Putney Half Moon: Morrissey Mullen
London Rotherhithe Prince of Orange: Don
Weller/Dave Suttle Trio
London Soho Pizza Express: All-Star
Jazzband
London Tottenham-Court Rd. Buliet Club:
Taming The Outback
London Woolwich Tramshed: The
Kinetics/Presence
London W.1 (Jermyn St) Maunkberrys: Richard
Green & Next Step
London W.C.1 New Merlin's Cave: The Electric
Bluebirds
Newcastie Corner House Hotel: WIIIae Payne
Quintet
Preston Guildhall: Motorhead/Anvil
Richmond (Yorks) Terrace House Hotel: Raider
Sheffield The Hanover: Bob Gilpin's

he Latchmere: Alan

e Mitre: Hot House/Red

Inheritance

we:fn%c&uf@

Blackburn King George's Hall: Blancmange

Birmingham Railway Hotel: Born Loser

antol%vngwalls inston Reedy

Chippenham Goldiggers: Mezzoforte

Dundee Caird Hall: Motorhead/Anvll

Felixstowe Spa Pavilion: George Melly & The
Feetwarmers

Hanley The Vine: The Artex Wall

Hazel Grove Red Lion: Unexpected Guest

Hull Dingwalls: Unity

Keele University: Klssl g The Pink

Leeds Brannigans: The Gymslips/The
Membranes

Leeds Pack Horse Hotel: Xero

Leeds Warehouse: Hunters And Collectors

London Battersea Arts Centre: Shannakey

London Battersea The Latchmere: Wilma |
Williams & The Combo

London Brentford Red Lion: Little Sister

London Brixton Frontline Theatre: Cafe
Cabaret

London Brixton The Ace: Richie Havens

London Camden Dingwalls: Mary Wells/The
Marvelettes

London Camden Dublin Castle: The Swamp
Creatures

London Charing Cross Duke of Buckingham:
The invisibles

London Fulham Golden Lion: The Hollywood
Killers

London Fuiham Greyhound: Shoc
Corridor/Drunk On Cake

London Fulham King's head: Basils Ballsup
Band

London Hammersmith Clarendon Hotei:
Foreign Flags/Cut Out Shapes

London Highgate Jacksons Lane Community
Centre: gtoned Dates with Gail Williams

London Kennington The Cricketers: Steve
Waller Band

London Marquee Club: Mama’s Boys

London Oxford St. 100 Club: Ken Colyer Band

London Putney Half Moon: Bob Kerr’s
Whoo! Band

London Rotherhithe Prince of Orange: Pete
Allen Band

London Soho Pizza Express: Bert DeKort
(until Saturday)

London Southgate Cherry Tree: Big Chief

London Stoke Newington Pegasus: The
Neapolitans

London Tufneli Park Boston Arms: Bitelli's
Onward Internationals

London Upstairs at Ronnie Scott’s: Menage A
Trois

London Victoria The Venue: Any Trouble

London Woolwich Tramshed: Straw
Dogs/Second House

London W.C.1 New Merlin's Cave: Mark
Hewins Group

New Romney The Seahorse: 3 Parts Human

Nottingham Rock City: Fun Boy Three

Reading Hexagon Theatre: John Willlams &
Friends

Scarborough Taboo Club: Shark Taboo

Sheffield Dingwalis: The Angelic Upstarts

Sheffield The Leadmill: Madison Blues Band

Stafford North Stafts Polytechnic: John Otway

Swansea Top Rank: Bauhaus

Swindon Solitaire: The Sinatras

Tel:01-864 9412
Sunday 12th June

+ HONEST
2 Discos — Food — Live Music

Coming Soon

TRIFFIDS EVERY SUNDAY

SUBWAY B 28 LEICESTERSQEBWC28

THE HIGSONS

Free membership from above address 11am-4pm.

A Certain Ratio — Clock DVA — Mark Miwurdz
Hunters & Collectors— Orange Juice.

QUEENSWAY
HALL.
DUNSTABLE
(0562) 603326

Sunday 12th June

THE

V & & 4

Wednesday 15th June

SNAKE DAVIES |MA
& HIS
AI.LIGATOR SHOES S

Saturday 25th June

JOHN OTWAY

+ Twalfth Night

Tickets from
F.L. Moores. Record City Luton
Class:cal
Record Room and Zodiac
St. Aibans. B + A Bletchley,
EGE Wattord 42493 or on Doors

THE WAREHOUSE CLUB

19 20 Somers St, Leeds 1. Phone 468287

Thursday 16th June

RCH VIOLETS

+ Living In Texas

WORDS

BARRY CLARKE

TRUTH

ox Office.

Rock Harpendon

Wednesday 22nd June

ET THE TONE

ay Gigs doors open 7.30p.m-10.30p.m.

+ Drunk On Cake

The Half Moon,
Herne Hill,

Half Moon Lane SE24
Admission £1 50

Thursday 9th June
Friday 10th June
Saturday 11th June
Wednesday 15th June
Thursday 16th June
Friday 17th June
Saturday 18th June

Wednesday 22nd June

Friday 24th June
Saturday 25th June
Wednesday 29th June
Thursday 30th June

CHRIS REA + A Bigger Splash
STEVE HARLEY + The Bloomsbury Set

ANY TROUBLE + Menage a Trois
MOVING HEARTS + Johnny Duhan

MIDNIGHT OIL + Support

EDWIN STARR + Support

160-162
Victoria Street,
London
SWIESLB

Tel 834 5882

Doors Open 8pm. Main Band on at 9.30pm.

Tickets only availabie from
Virgin Megastore 14 Oxford St, W1
Tel: 631 1234

£3.70

£4.70
£3.00
£3.20
£3.70
CLUB NIGHT £3.00
CLUB NIGHT £3.00
First of Special 4 week residency
£3.20
£3.00
£3.00
£3.20
£3.20

CLUB NIGHT

CLUB NIGHT
CLUB NIGHT
MIDNIGHT OIL

FACSI

THE HACIENDA

P i g
Thursday Sth June

HEY ELASTICA!

Thursday 16th June

FUNBOY THREE

Friday 17th June

HUNTERS
& COLLECTORS

Wednesday 22nd June

CURTIS MAYFIELD

Thursday 23rd June

SET THE TONE

Friday 24th June

SOUL FANS WATCH
THIS SPACE

Wednesday 29th June

A CERTAIN RATIO

N.B. members door prices back
to 82" members
Free Monday — Thursday
11-13 WHITWORTH ST., WEST, MANCHESTER

061-236 5051

‘|

THE CASTLE CLUB

452 Finchley Road, London NW11
TEL: 01-455 3501
Thursday 9th June Adm £1.00

ELECTION SPECIAL PARTY
Friday 10th June Adm £1.50
HIGHZIERRA

Ex. Department S & Guns For Hire
Saturday 11th June

AGENT ORANGE

Adm £1.50

HAZLITT THEATRE
EARL STREET, MAIDSTONE

Proudly Presents

CANIS
MAJOR

+ Special Guests

Tuesday Night is
comedy night at

THE MAZE
CLUB!

If you've got the gift of the
gab and can make people
laugh, then contact us now
for our amateur comedy

. ';(R.A" " night at:

ock conce THE MAZE

e 47 FRITH ST.,
Tickets £2.00 w1

BOX OFFICE MAIDSTONE 58611 Tel: 01-439 0747

Aleser \Q,

MAXIMUM Yo 1§ ;“3:'
URBAN SHAKEDOWN

2 Ta Premier
AlGE ¢ Lo\

U.B.U. ENTERTAINMENTS PRESENTS
at BRADFORD UNIVERSITY

Saturday 18th June

MARI WILSON
& THE WILSATIONS

+ guests In Great Hall
Tickets £3.50 Adv £4.00 Door

Friday 10th June Thursday 23rd June
+ support RATS
Communal Hall + Guests
Tickets £1.70 Great Hall
(unwaged with UB40) Bar Till Midnight
£2.50 Waged Tickets £3.00 Adv £3.50 Door

Tickets for the above events are available from Bostocks
Records (BFD) Union Shop on campus or by post.
ENQ (BFD) 734135.

Opento the public. No Dress Restrictions.
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THE CAVE : =1 e o
M e Hnmmensmml Pmms Hmmsmﬂyﬂﬂfﬂ"
MV STREET., LONDON ‘ _ Derek Block 5
THE SPIES > A ounaw sresents % ""lb)};.))\\"\,s'“q Q% ”{\ ; ]
BUNSAl FOREST TSI e 303 £ ([P~ : :
urday 11th J ? TheShs Frida; 1?‘:J:$' pemeltien compmyﬂ 50 | Eslengpent ﬁ
ay une £2.00 E \
CAROL GRIMES QR A ex{Budgic) »; WEDNESDAY 29th JUNE 7.30pm /
Snday 12 June o0 Saturday 1th June Y 200 i TICKETS £5 50 £4 50 !
THE ELECTRIC BLUEBIRDS '/r[ ................. Yrom Box Ottice (®1.748 4055} Leasen Theatre Bookings.
DANcE HALL sTYLE + Stax Bodene and the Horizontals L) Keits Prowse, Premier Box Q1fice, Star grvem, and winsl sgente
Monday 13th June Monday13thur;eT.n9° Grilt £1.00 S d Th ht e —— ST %—\\g/' ==S=————=u=
SPRING HILLJACK | | | 1o BOLEL < masome 0 econd Thoughts
Tuesday 14th June (£ £1.00 Wed;::‘:a;?"?z‘?'g‘:’e THE & O F US E ATER 3]
A Stag Night
ELECTRIC BLUEBIRDS, e WAL MONDAY 27th JUNE 7:30pm
338 TUNNEL AVE.. GREENWICH SE10.
MODERN JAZZ TEL: 858 0695 ALL TICKETS 3.50 FROM BOX OFFICE & USUAL AGENTS
(200 yards southside Blackwall Tunnel) | | | —————————— = = = ==

LONDON FELTHAM FOOTBALL CLUB
Shakespeare Avenue

FridafJune 10th

DEFECTS

ROYAL ALB‘”E’RT HALL
'MON.18th JULY 7.30

TICKETS £ 2.50-2,

Thursday 9th June 9pm—2am

DE DANNAN/

"y Wednesday 8th June
> + RAYMOND ROLAND'S QUARTET /¢

BASILS BALLS

Sunday 12th idni ’ UP BAND
unday 12thJune  8pm—Midnight { Thursday 9th June =6 Pius supports TUE- 19th !JULY 7.30
DE DANNAN % ISIS Friday 17th June TICKETS £6-5-4-250-2 by post from PO. Box 281, London N15 5LW
+ TARBOLTON '{ Friday 10th June £1.50 To Be Announced Make cheques payable to Echo & The Bunnymen Concerts
ts £3 in advance from Box Office, £3.50 on door j THE SNORKELS Feltham BR, enclose SAE and 30p booking fee per ticket {allow 6 weeks delivery)

Hatton Cross Tube (Piccadilly Line)

b Saturday 11th June £1.50 Buses 90b. 285, 237, 116, 117
M‘EAN FIDOLER 28A HARLESDENHIGH ST. NW10  TEL:01-961 5490 l SALT 01-751 2807 01-890 6979
< SPE TS IITOP TG e P et oo e BOE o Sunday 12th June £1.50
SHAKE IT I
TO THE EAST ]
Monday 13th June £1.00

ROUGH ENTRY

Tuesday 14th June

DOUBLE TROUBLE

BROADWAY

Clarendon Hotel,
Hammersmith Broadway Wé

i i

wr »
BARNTY 50'S DI
Friday 10th 50
D'RA GO SLANG - No Sweat
Saturday 11th June £1.50
HOLLYWOOD KILLERS
The Junkies
Sunday 12th June
THE NANTUCK FIVE SHOW
Guests
Monday 13th June £1.00
Shout Records Nite
A BIGGER MERCEDES
DIG DIG DIG
Tuesday 14th June 50p

FRI- JUNE 10th
cmr of 10':
_ JUNE ith
SA:: G‘li s, WOKINGHAM
TH R—JUNE‘B‘
COVENTRY 0O
FRI- JUNE\N\
DUDLEY J.B's

DON POLYTECHNIC

0G & TRUMPET

IDIOT BALLROOM Y,
£ 18th EA + Celebrity Question Time
saT - JUl TECHNIC. w.,dn.,d,,ﬁmﬁt' e Raymond’s Revue Bar,

POLY
TRENT FOREIGN FLAGS
Formerly Manufactured Romance
4 Cut Out Shapes
Real Ale Served 730 11.00pm

Boulevard Theatre, Brewer St, W1
Tel: 01-437 2661 £2.50
Monday 13th June

8pm

1 L3

| CNDFESTIVAL1963 -

17th.48th.19th. JUNE. WORTHY FARM, PILTON, SHEPTON MALLET, SOMERSET.

“One of the strongest bills and best events ever mounted in this country.”

- AMING mssmnénm;
JA K|
CHRIS FARLOWE ~ ﬁ‘%"‘*ﬁ,‘s"_fﬂ_

SAT 11 BARTS__ COMING SOON— TWO STAGES OVER 40 BANDS THEATRE FILMS CHILDREN'S WORLD i
n Y ARPER ‘ CAMPING CAR-PARKING AND THE INCREDIBLE LASER LIGHTSHOW! '
"+ gt | | TN DS Tt B AR RAIO: |
MON 13 n BT ‘ : : H
T ]'EBNAP[]EE%%?]H THE TRUTH | || | MARILLION:ASWAD:DENISBROWN:DR.JOHN: | |

INCANTATION:MOVINGHEARTS:MELANIE:
THECHIEFTAINS: TOM PAXTON: ALEXEISAYLE: |
ALEXIS KORNER: JEAN-PHILLIPE RYKIEL: |
THEENID:DLACKROOTS: THE I-'ARMRAND |
HUNTERS AND COLI.EC'I'ORS .

SCREAMING
JAY HAWKINS

Dr. FEELGOOD |
'ROY HARPER|

GOD'S ARMY

WILKO JOHNSON
& LEW LEWIS

CHASE THE FADE

MEZZOFORTE
TOKYOOLYMPICS

Furnival 5. Shetfweld
Tel 0742 21807

MEZZOFORTE
TOKYOOLYMPICS I

WILKO JOHNSON | | |

MARY WELLS
;MARVELETTES

THE PIRATES

Waterloo St.Crty Centre, Newcastie Upon Tyne
Tel. 0632 324156

BAD BRAINS

CAFFREY
ROUGH JUSTICE

WILKO JOHNSON
& LEW lEWlS

BEY EI.ASTIGA'
JNITY

FRI 24

Py 1.' g » ' -2
On the gate: FRI. SAT. SUN. 214 00. SAT. SUN €10.00. SUN. £5.00.
Three-day advance tickets at €12.00 each are available to personal callers from the following outlets:- -

THUR 16

NICC
ROY HARPER

— COMING SOON—

mr-nposmz

& LEW LEWIS

SAT 11

HUMPHREY

London: C.N.D. Bookshop, 227 Seven Sisters Rd
London: Branches of London Theatre Bookings.
London: Branches of Kieth Prowse.
Birmingham: Cyclops Sounds, 8 Picadilly Arcade.
Bristol: Revoiver Records, Berkeley Cres. 299105

Taunton: Bath Place Records. 85057
Bath: Advantage Point, High Street.
Bath: Music Market, 4 Barton Street
Banbury: Music Market, 15 High Street.
Gloucester: Music Market, 25 Westgate

Bristol: Virgin Records, Merchant St 290499
Glastonbury: Gothic image, 7 High St. 31453

Newbury: Music Market, 76 Northbrook Street.
Swindon: Music Market, 10 Havelock Square.
Yeovil: Acorn Records. 25503, Worcester: Music Market, 1 Broad Street.
Plymouth: Virgin Records. 660435. Reading: Music Market, 3 Union Street.
For credit card bookings ring Keith Prowse on 01 836 2184

GEYT THE FACTS ... GET THE PROGRAMME! 24 PAGES OF FUN FOR 50p.
Available On-Site trom the Information Tent . . . and Beyond

DUCTDB JOHY LYTTLETON |

N

%ﬁ"ﬂ.‘ﬁs"ﬂé & ﬁﬂl“eﬂ
=] _PANZER

SEE LOCAL ADS
BEY ELASTICA! sar s |TERRY LIGHTFOO

MON 20

THUR 9

THUR 16
Ticket price includes Camping, Car-Parking, V.A.T., and all On-Site Events.

Children under 14 admitted free. >

INFORMATION: 01 2630977

FRI 10

SAT 11

rrcI




DAVID BOWIE

Wembley Arena

STRIDING FORWARD without a swagger, without any pouting or
preening, comes David Bowie. He's lean, bronzed and flaxen haired,
carrying himself with the confidence and sophisticated elan of a matinee
idol. Although none of the audience can actually see into his eyes, you
know that if they could they'd find their own childlike wonder and
anticipation reflected in those wide shimmering pools. His mouthis circled
with the trace of a smile, a smile that says to one and all “Tonight, tonight
we'll have itall again, old friends. I'lltake you and you'li take me — we'll
ride out those crazy memories, the spacey, shattered dreams, and
celebrate that we've come throughi it all, that we've come this far and still
look and feel this good.”

Atthe end of the stage flank he stands before the mikestand, and the
cheers from the adoring mass reach new heights of adulation; he bows
and says “Thank you so much”. Nothing more, he's aimost humble in his
brevity. But, like all accomplished actors: performers, Bowie knows the
value of batancing small points of etiquette with a grandiose gesture. He
sidesteps and kicks an inflatable globe, which had been thrown around the
stage by his backing singers (who we'll call The Dotty Duo) during ‘Ashes
To Ashes’, into the crowd. “Take better care of it,” he smirks as it sails over
the mass to be bobbed back and forth for the rest of the set.

He grabs an acoustic guitar and fires the band into ‘Young Americans'.
“Do you remember your President Reagan?... " the first night of the
Serious Moonlight Tour at Wembley was into its final blazing straight with
the 10 piece band playing fully detailed, finger popping electrotech disco
funk-crunch and it was the positive summoning of resources we were
always led to believe it would be, though there had been several hiccoughs
along the way.

Serious Moonlight, with its basic ‘greatest hits’ formatand Levi's
sponsorship, is a catch-all megabuck enterprise but has a vigour and
freshness far greater than the Stones’ repugnant parody. Unlike many of
his peers, Bowie grows into maturity — this is due in no small part to his
adaptation of a crooner’s persona around the time of *Station To Station'.
He is often called this generation’s Frank Sinatra and | guess, given the
strange fragmented path his career has taken (an institution that's covered
virtually every surge of activity in pop music), he is the same sort of
reassuring survivor.

The first of two hour-long sets however does little to back up that
hypothesis. The opening salvo of ‘Jean Genie’ and the aptly titied ‘Rock 'n’
Roll Suicide’ are atrocious — down to the acoustics and sound mainly, but
atrocious nonetheless. Going for immediate cut and thrust, Bowie and his
crew play too loud and too fast; the squash court sound ricochets
prevailed until a genuinely uplifting ‘Life On Mars’. But for the audience the
theatrical presentation was fair compensation.

The band were decked out in international costumes, presenting the

Him again

Pic: Peter Anderson

sort of life and colour associated with Culture Club, and the
clockworlksilent movie antics of The Dotty Duo — alternatively
complementing and mocking the movements of Bowie — recall the scatty
animation of Madness. But nothing can hide the fact that the sound was
not the massive integration it should be — high calibre musicians with the
flair and ingenuity of Tony Thompson or Carlos Alomar are wasted in
parched, dated, minor chiv-rock pieces like ‘Rebel Rebel' or ‘White Light
White Heat'.

The second half was much more musically cohesive, taking the searing,
molten fury of ‘Cat People’ and weddingit to a super sleek funk that allows
the group full flourish. The theatrics and Bowie's own performance
(faultless throughout) merge into the whole and, at its best, it is a sonic,
soaring tour de force. There are still lapses — the hammy bathos of the
Hamletcameo on the inferior ‘Cracked Actor’ and the dowdy ‘Jean Genie'
requiem in the encore — but, for the most part, Bowie comes into his own,
transcending his tacky past and singing with a passion I'd never have
associated with the man (though to calt him “the finest white singer alive”
is pushing it a bit, Charlie).

*Young Americans’ was the highlight, while the stabbing and spurting
star-struck innuendoes of ‘Fame’ and the peppy ‘TVC 15’ took the
momentum to a satistying close. Overall though it had been a patchy
performance. I'd like to have seen him after he’d mastered the Wembley
sound problem (if such a feat is possible) but | have a feeling my
reservations would still stand — the value of much of Bowie's older
material escapes me and it sounds dated in today's environment.

However, that would be to miss the point of the whole thing. Serious
Moonlight serves its purpose because it presents David Bowie in fine
shape — singing, dancing, giving his all for two solid hours. Still the face,
still looking the epitome of whatever it's ever been worth being the epitome
of. For the fans, that alone was vindication enough.

Gavin Martin

OI' Green Eyes, Gold Teeth 'n’ Steel Nose Bowie

WEAPON OF PEACE
Manchester The Gallery

OHDREARY!Ohdreary! You
know, Midlands reggae band —
visions of dull, plodding,
pease-pudding UB40reggae
wash.

There are, in this sad world, few
pleasures that compete with that
of being genuinely surprised by a
band. I'mthrilled to report that
Weapon Of Peace took me by the
feetand danced away my
preconceptions. Playing with the
same exuberance and irresistible
charm of The Beat, Weapon Of
Peace managed to add edge
where The Beat tend to meitinto
sloppy MOR. They're younger,
harder and hungry. Their
inspiration comes from very real
anger and political awareness
and exposes what passes as
white funk/soul for the flabby
drossthatitis.

Their material seems to be
progressing toward a distinctive
dance fusion, with more than a
nod in the direction of
contemporary US funk. Whichis a

problem, since atthe momentitis
their very ‘English’ approach to
funk that makes Weapon Of
Peace exceptional. I'd hate to see
them discard it for a softer
dumbo-dance option.

Three numbers into the set and
the audience were won over by
their unique blend of funk, reggae,
pop and soul, which is surprisingly
effective and defiantly BLACK.
Most exponents of said fusion
blanding out into a white culture
vacuum.

The bitter-sweet ‘Destiny’
highlights Weapon Of Peace at
their best, an uncompromisingly
HARD wedge that drives into the
cranial cavity whilst activating the
feet atthe sametime. They also
are fortunate to have a frontman
whois charismatic, sexual and a
paininthe arse. Destined for
great heights — he also
possesses a good voice.

Goout there and catch Weapon
Of Peace while they're still fresh
and vital; engage your brainina

ittle footwork for a change. Men! it
sanbe done. | swear | just seenit.

Liz Neer

DOCTOR AND THE

MEDICS
London 100 Club

NOW THAT the psychedelic
revival is well and truly kaput, any
group within that field who are
half as wackily interesting as the
type made out stand a fair
chance of objective appraisal.
Thus we can see, creating a stir
and building a sturdy following,
Doctor And the Medics — led by
the man who, by opening the
infamous freak-out parlour The
Clinic, started the whole damn
mess off in the first place.

Anyway, as the good Doc says,
psychedelic is yesterday’s thing
and trash/ garage is the sort of
stuff that today's going, going,
gone kids want to groove to. And
who can blame them.

Forgetthe acid and pass along
the aspirin and coke and just
listen to the Medics’ first number
which gives the uneducated a
potted history of those garbage
sounds. Inthis case it's on 45;
the zealously backcombed and

Pic: Peter Anderson

tousle haired Doctor raps, ina
gloriously annoying false LA
accent, between snips of classics
from The Kingsmen, The Sweet
and The Cramps. Bliss.

Yeskids, it's more of a joyful
immersion in, rather than simply
atribute foor pastiche ofi.e.this
time for ‘real’.

The rest of their wonderful setis
made up from bits and bobs of a
trashful past, familiar fun chords
and licks are punctuated by
suitable cover versions. And full
credit for some inventive and
different choices including a
surprisingly powerful celebration
of Hawkwind's ‘Silver Machine’
and a very sing-a-long cover of
‘These Boots Were Made For
Walking'.

As they say in the song, when
the sun goes down and the moon
comes up, and you're feeling a bit
like a teenage goo-goo muck,
well, what else can you do but
sing, dance and generally revel
along with Doctor And The
Medics.

Richard North



CHINA CRISIS

Manchester Ritz

IT WAS, to say the least, a static
performance. Nobody moved,
especially China Crisis. Rooted to
the spot, they went through tracks
from the album, which was the
main, obvious plug of the evening.
Even during the so-called ‘funky’
number, everybody was stock
still, except the bearded men
behind the mixing desk. Ironically
the venue is normaity a disco.

China Crisis are a nonchalant
bunch of lads — smoking
cigarettes as they watked on
stage, chatting amiably to each
other between and during
numbers, and stili chatting when
they walked off. Their songs are
full of vague, fanciful fragments
drawn from a sensitive
imagination. These images —
generally amounting to little more
than the elaboration of a twee title
— proved to be the focus for most
of the audience reaction. Andso a
song like ‘Red Sails’, another
from the album and really a sort of
lazy modem-day reworking of
‘Red Sails In The Sunset’, got the
anticipatory applause of an
imminent revelation.

Hardly ever waiting to gauge
how the audience reacted after
each song finished, the group
consolidated on what people
expected a song to be like when
announced. The centre of the set
was of course taken up by the
singles, or rather by announcing
the singles. “You'll remember this
one..."

And that was that. it cost people
£3.50 to see them and the group
didn’t stay on stage for more than
an hour. They'd done one encore,
and that was a repeat of
something we'd seen earlier on.
“Wasn't long, was it?” somebody
in front of me said, quite happily,
as the lights went up.

China Crisis wantto be blue,
delicate, with a classtcal styling,
rather like a piece of old
Wedgewood. They succeeded in
being precious and impractical.
And they only seem to want to
come out of the cabinet on special

occasions.
Bob Dickinson

PORKY
PALMER

A CHEAPER KIND OF MEAT

ROBERT PALMER
London Lyceum

AS DUSK falls slowly over
London, two blonde men in their
30s run a Remington around their
rich, suntanned features and take
stock of their tamous reflections.

Robert Paimer breathes deeply
and threads an expensive dark
leather beft through immaculately
pressed white linen trousers.
Reaching for a well tailored short
jacket with padded shoulders, he
allows himself a self-
congratulatory smirk that he’s
reached the last night of his British
tour and still lives to tell the tale.

David Bowie just grins. His
body never looked so good; and
while hordes of moody

>>
PUPPY LOVE

IN THE
bt ot i e
PLASMA-GLOW
BREREFSEE

KAJAGOOGOO cadge a teen
audience by dressing up
techno-rock as sweetmeat pop.

RICHARD COOK feels cheated.

One little Gooey under the spell of Limahl’s eyes, lured by soft
complexions and a hard marketing campaign.

Europeans talked fashionably
about their music representing
pure sex, he went off and did it —
in minutes, on film, in the street,
on the beach in the most inspiring
rock video for ages.

Bowie's show is well under way
at Wembley while Robert Paimer
stands waiting in the wings as
Spike Milligan sings ‘Thank

from the side and the back he
resembles a waddiing duck, and
smiling makes him look like Elton
John. His winning formula of
laid-back, liiting melodies works
perfectly well until he starts

forgetting those rules and breaks |

sweal. The jacket comes off and
the myth crumbles.

You see, when Kool And The
Gang vocalist James Taylor
glides to the front of a stage
smiling beautifully, and sings
“'You can have it (take my heart)
Ifyou want it (core on darling)..."
it sounds like the kind of wonderful
offer that no girtin her right mind
could refuse. From Robert
Palmer's lips these words
assume the kind of going-cheap
appeal of meat in the supermarket
well passed its best: You can
haveitif you wantit.

The most enthusiastic
applause comes from all the littie
Robert Palmers in the audience.
Some guys have all the luck, and

2) Don't smile too much. Because

Heavens For Littie Girls'; | can't it could be you!— given a smart

think why this seems so white suit, styled hair and some
insidiously perverted.. . . West Coast sunshine.

Whatever his faults, Mr Paimer The one piece of Californian
is accutely aware of his own Culture most obviously missing
limitations and has paced his from his routine is the F-Plan Diet.

Over at Wembley Bowie keeps
swinging, as Robert Paimer
collapses into his dressing room
anrd Ifoosens his belt with a sigh of
relief.

performance accordingly, he
rarely moves from the one spot.
Furthermore, his movements are
severely limited by his two hard
and fast stage rules 1) Don’t turn
your back on the audience, and

Kirsty McNeill

KAJAGOOGOO
Hammersmith Odeon

AS PHENOMENA go, Kajagoogoo seem like the nastiest end of a
train that starts in Boy George's inspirational and self-sufficient
glamour and ends in the carnivorous, protuberant teeth of Kaja's
bass player, a man with the most unappealing stage presence |
can remember colliding with.

it Cutture Club are a glittering, mysterious bazaar and Duran
Duran a smart, anaesthetised shopping mall, Kajagoogoo area
Hampstead jumble sale — upmarket cast-offs slack around the
vitals.

In their smelly, plastered show they display the lednd of
integrity and rapport one normally assoclates wit™ rutting
buffalo. There's something disgusting about men with palpably
no ideas or personality TALKING DOWN to an audience ready to
slaver over their every gesture. Although such adulation has
been the froth on pop business since Beatiemania it has seldom
been expended on such a whimpering and utterly heartiess
group as this one. Mark E. Smith has summed up the situation as
well as anyone: “if | were fourteen or fifteen I'd feel swizzed.”

Kajagoogoo are a swizz because they are so ignorantly,
ignobly competent. They play loudly enough to paper over an
execution so dull it couid derive from any dribbling support
group, and an occasional ker-pow from the keyboards or guitar
betrays their real desire: to play techno-rock. They are men who
keep secretly prized copies of ‘Yessongs’ at home.

This supine competence sulits their songs admirably because
this is the flattest, doziest, most lacklustre monotony to
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masquerade as a set of pop songs. ‘Ooh To Be Ah’, ‘White
Feathers’ and ‘The Hand’ (“This one’s about how machines are
designed to fit the hand” — which is about the most boring topic
for a song | can possible imagine) are too flimsy to shake a stick
at, much less bother with a handclap or even a secret gyration.
Only ‘Too Shy’, spitefuliy kept as a single encore, has anything of
the sweetmeat hook about it. it is performed with such
blundering joviality that it regsembles being force-fed with
gobstoppers.

These are rotten peopie. They cheat, all the time and with a bad
grace. They sing songs about living together and jetset giris to
impoverished young peopie who get a measly show for the
money they've saved (not even a decent lights spectacie), and
who don’t know what an awful time life has in wait for them.
Kajagoogoo are candy-stealers of the worst kind. We don’t want
to work, they grin, which suggests they could be in tune with the
future; but they want lots of money for their clothes and their
hair, and if the work ethic stops for the rest of us too they
wouldn’t get it any more.

Maybe, in the end, the joke will be on them. After a while I turn
my attention from the group to their audience. It is the youngest
crowd | can recall being in, and their uniined faces look cherubic
in the plasma-giow of the stage lights. But these followers have
technological liberation in their hands. They ali seem to have
cameras and cassette recorders with them, and they are
piratically clicking at every cherished profile in between their
screams. They will have their booty. They will pick Kajagoogoo
to the bone, and the fiesh will be dry and cold.

After ‘Too Shy’ | slip through the mutltitude, down to the
exit...and there outside are scores of parents, arms patiently
tolded, family saloons nearby, waiting to take their charges
home.

Richard Cook

Plasma-Glow pics: Kevin Cummins

Kaja play Hammersmith — the man from NME sees a measly
show, and the young pups think they've seen heaven.

——
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It’s a fictional story. I would plan to play the lead
should the film be made. It’s set in contemporary
America, but itisn’t at all autobiographical. I
don’t know what to tell you about it because the
story is very complex. Itisn’t about aguyand a
girl and they meet by the river and she drowns
and he can’t pull his life together. It’s too involved
to really describe. We're just finishing it up now
and haven’t gotten to the stage of presenting it to
anybody yet.

What sort of characters are you interested in
playing on screen?

Anti-hero typesIsuppose, characters who are not
likeable. There’s more of a challenge in making
that work.

Were you pleased with how Carny came out?
I was pretty pleased with it under the
circumstances. There were things that bothered
me about it, but maybe it’s that way with
everything. I thought it was a piece of Americana
that should be done. It’s all Magic Mountains and
Disneylands now, and the travelling carnival isa
dying breed. The carnival world has always
mystified me. I always wondered, what do they do
behind those tents? And isn’t this an odd bunch of
creeps!

Does acting call for skills similar to those
required to play rock’n’roll?

Notreally. When you're just a few feet away from
a Panavision camera and there’s a crew of 30
people standing around being real quiet, it’s very
intimidating — more so than walkingout in front
of alive audience because it’s closer and more
intimate. If you were used to performing music it
might take some of that edge off, but if it was your
first time in that type of situation you’d probably
Jjust die.

Alot of people have trouble making the
transition into film because they make them for
the wrong reasons. Usually they just want to see
themselveson the screen. I was lucky and it just
sort of fell in my lap. After The Last WaltzIwas
deluged with scripts. I was living at Scorsese’s
house then and there were stacks of scripts
everywhere. He thought the whole thing was very
funny and felt totally responsible for this change
in my life because I'd never even thought about
acting before. Of course, most of the scripts | was
getting at that point were pretty worthless. Most
of them were about screwed up rock stars
overdosing on drugs, and that was the one thing |
was determined not to do.

What criteria did you have in mind in putting
together the soundtrack for King Of Comedy?
It was to be just source music, subliminal, like in
life. You go into a restaurant, it’s what’s playing
in the background, you’re on the street and you
hear it coming out of an apartment or a car radio.
Marty got some flack along the lines that he and
were being indulgent with the soundtrack and
Jjust using music that we liked, and that it had
nothing to do with anything else. And it was true!
But what were we supposed to do? Use music that
wedidn’t like?

Who are your favourite composers of film
music?

Nino Rota, Morricone, Alex North. Alex North
was the best American film composer there ever
was. He did Streetcar Named Desire — one of the
greatest scores bar none — Viva Zapata, Carny.1
did the source music in Carny, but Northdid the
underscoring.

Exactly whatis it about Scorcese’s work that
appeals to you?

Ilike people who take chances and there’s a real

edge to his movies. Nothing is ever just wonderful.
I'm not big on movies where life is just wonderful
and marvellous all the time. His movies are just
very curious. [ think he’s easily the best American
film maker that there is.

And, he has an extraordinary knowledge of
music, from obscure New York punk to street
corner vocal groups. He’s been into new music
since the very beginning of the punk thing, and he
sends me tapes that are completely outside of
anything I've ever heard. He really loves music
and that’s basically why he wants todo these
music films. He’s offended by the way he sees
musicbeing handled on film, and he wants to see
itdoneright.

Did you find watching King Of Comedy to be
an uncomfortable experience?

Alittle bit, but I saw it a lot so that discomfort
kind of went away, that shocked response of, God,
this guy doesn’t deserve anything! He's desperate
to be famous, but he doesn’t want to pay any dues!
That’s what Von Morrison said when he saw the
film: It’s unfair what this guy wants! Hedidn’t
pay his dues!

King OfComedy has been criticised on the
grounds that it’s going to trigger exactly the
sortof incident that it depicts. Do you think
that’s a possibility?

Idon’t think so. I think that the John Hinkley
incident was a very off-the-wall, fluky kind of
thing, and to say that it happened because of
Martin Scorsese’s irresponsibility in dealing with
the human race is unfair. Imean, if we have tolive
our lives so carefully that wecan’t . . . Marty and
DeNiro discussed this before they made King Of
Comedy. They said here we go again, people are
going to be saying these things about us. So what
are we gonna do? Do we go on with what we do, or
stay home? Does this mean we have to stay home
from Now on?

What effect should a movie hope to have?
There are many effects that work. Scanners is
supposed to affect you one way and something else
is supposed to take place with a Rossellini film.

Is a movie that tries to change the culturein a
positive way more valuable than a film like
Scanners whose sole intent is to function as a
financially profitable form of escape?

Idon’t think so. Idon’t think people go to the
movies to be taught something. Most people go to
be entertained and if you can get that value out of
itand it’salso interesting, then that’s a score.

But basically Joe Blow doesn’t want to know. I
want it violent or hot, entertain me, scare me,
make me laugh. That might not be our personal
opinion, but I think that’s what most people want.

HAT was the first film you can
recall having had an impacton you?
Lots of movies scared me or made me laugh, but
when I saw movies like Stagecoach there was
something about the way the shots were put
together that struck me in an unusual way. It
wasn’t just positioning a camera and recording
what was going on. There was something else,
something more happening. I'd see movies like
that and I'd think, gee, this is really quite
beautiful.
Having been away from Canada for almost
two decades, do you now have mythical
memories of that place, as you once had of
America?
No. Time or distance isn’t the thing. It's mystery,
and where you grow up isn’t mysterious to you. I
had these feelings about the United States
because I grew up wondering what was over on
the other side of the hill. What’s across those
lakes? Those big lakes.

Jayne Casey

PINK INDUSTRY

Liverpool Mr Pickwicks

Pic: Penny Potter

LIFE, SOMEONE said, is an island of ecstacy in an ocean of ennui —
and with their debut LP ‘Low Technology' currently basking in
small-scale success, Pink Industry are keen to try on some new,

skimpy bathing cozzies.

Slinking cross-stage at Mr Pickwicks (the newly established
playground for Liverpool’s young, musically minded bore-geoisie)
comes the mysterious, dark, bespectacled figure of shopfloor
chanteuse Jayne Casey. Her stage return after two years in the
wilderspool was never likely to embrace anything revolutionary,
vinyl-pose would be nearer the mark. But to prove she still has a sense
of humour, Casey's opening bars sounded like a pigeon with a poker
up its arse, and it took a burst of self-conscious laughter midway
through the first number to put the balls into her voice.

Rich and simple, Pink Industry is the precarious marriage of rough
and smooth, ugly and beautiful. A sound that picks its nose and
squeezes its spots in public, but comes home all warm and seductive.

The set was disappointingly short and, unlike their music, Jayne
Casey looked frighteningly unapproachable. But then she's a style
fetishist with a dirty whip; a closet sadist with a cleverly concealed
weapon of pleasure. And by the end of the performance | considered

myself well and truly spanked.

Billy Mann

THE SECRET SEVEN

Manchester Hacienda

THE ARTHUR Askey of pop
returns. Those of you who
remember prototype popsters The
Distractions will also remember
the scorching voice of frontman
Mike Finney — a curiosity in the
world of pop-hairdressers, and a
man on the receiving end of more
odious comparisons than | care to
recall.

Last year looked to be, as they
say, THE BIG ONE for
Manchester's Secret Seven —
looking for the fame and fortune
which The Distractions surely
deserved, they linked hands with
other unmentionables in the
‘Gang Show’ of pop hams. Nearly
a year later, same venue. The
Secret Seven limp back sans hit
single but clutching a gen-u-ine
recording contract with Bronze —
the company that brought to your
ears Uriah Heep.

As cloying coy as the name
suggests, The Secret Sevennever
managed to raise above rather
ineffectual good-time pop-rock.
‘Hold Onto Love’ was played twice
(“This is the single...”) and
generally lolled around
pathetically, imprisoned in some
Dollar pop gap video nightmare.
Still plugging away at last year's
thing with the desperation of a
band only too aware that this time
they must ‘make it’.

It's their implicit, passive belief
in POP (capital ‘p’) which is so
distressing to watch. As we all
know it merely rots your teeth and
leaves you senile.

The whole thing is an insult to
both audience and Finney's fine,
soulful voice, The Secret Seven
being remarkable but only for their
complete /ack of anything
approaching 'SOUL', but their
unique ability to look like a bunch
of tedious civit servants with silly
hats on.

Oh...they were FUN, a right
laugh. But it rings a little hollow.
1983 should demand so much
more than a band. And | don't
think we'll see it from The Secret
Seven.

Liz Neer

MINK DE VILLE

London The Venue

IF (TO paraphrase X) the world's
amessandit'sallin akiss, you
can betthat smacker belongs to
Willy de Ville. Along with many
folks wearing 'I've been to Big Sur’
T-shirts —the first English pre-
ppies I've ever seen, | think — |
arrived ready to give Mink deVille
the benefit of many doubts but his
55-minute delay in deigning to
appear dampened my interest
considerably. Eventually the de
Ville visage floated into view, a
grin of mighty dental decay
hovering gruesomely above
tailoring (magenta shirt, skinny
black tie, rosary, hankie for
nose-wiping and gold lameé
cummerbund) that looked like he's
sleptinitallthe way over e/
Atlantic.

The coke rap went on awhile
with expansive embarrassment
(‘“We've had an hour to tell our
ownjokes” grumbled the guy next
to me) but when Willy finaily
launched into over-operatic,
croaking travesties of once-
worthwhile material — ‘Cadillac
Walk' f'rinstance —it was alar-
mingly obvious just how UGLY de
Ville has allowed pharmacologic-
al pursuits to render his voice.

Tonight, when he does manage
to stop throwing glases, babbling
and mumbling about Customs
men with rubber gloves, long
enough to render a few of his
sweeter numbers, it's justa
creepy con; a stoned loser
regarding his audience with
undisguised (and unfocussed)
contempt. When he used to usher
wife Toots onstage, she looked
like the perfect '50s complement
to his fiction of street romance;
this time round she's equally
bedraggled — and sulky Cruella
de Ville more than Mrs Mink.

Forget up town '63 or even
under the Boardwalk; see ya
down at 53rd and 3rd, Willy. The
sorry sight of impacted intestines
staring you in the face from within
Shaft-skinny drainpipes ain’t
worth nobody’s £4.20.

LIVE

VICIOUS PINK
PHENOMENA

Manchester Hacienda

JUST AROUND the corner from
The Hacienda thereusedtobe a
club called Scruples — a meetir
place for dodgy-looking
taxi-drivers (‘‘Is Des in yet?") ar
host to an anonymous trail of ac
billed as ‘Exotic Dancers’. The
sort of place where Vicious Pink
Phenomena would mix 'n’ matc
perfectly.

Vicious Pink Phenomena are
not so much performers as
exhibits — as in Stuffed Coots,
1975 — and to make things
worse, they suffer from sawdus'
deficiency. A sorry, sagging
spectacile.

One half of the phenomenais
futurist Liberace type who
apparently dealt with the
navigation of tapes and
synthesiser. To his left was a
shop-window dummy with a wig
on. His partner was a saucy, leg
woman dressed to please geria’
leather fetishists, mini and high
heels, any colour you like as lon
as it’s black. ““‘I'm not your kind ¢
girl,” she sang, quite
unnecessarily.

They failed to be a kitschy
parody of porn, they failed to be
fun, they were cheap and two-b!
Frankly, dears, they flopped. It
was like a bad ‘turn’ at The
Wheeltappers and Shunters Clu
A dire cover of Dusty's ‘Spooky’
song with the word ‘fetish’ in it a
their celebrated rendition of ‘Je
T Aime’, a performance that
recaptured all the sexy secrecy
the last Manchester United sing
The turn climaxed with Master
Liberace politely assualting the
dummy. As someone remarked
it's got to last a whoie tour.

Cath Carre

Cynthia Rose skinny Willy Pic: Leon Morr
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STEVIE NICKS of Fleetwood Mac releases a new solo album titled‘The
Wild Heart’ through WEA International on June 17— it consists of ten
tracks, and Tom Petty makes a guest appearance. A single culled fromthe
LP, called ‘Stand Back’, is due out on June 24.

THE RAMONES' new singile, issued by Sire on June 17, is their versionof
The Chamber Brothers’ classic ‘Time Has Come Today'. It's taken from
their new album ‘Subterranean Jungle’, as is the seven-inch B-side
‘Psychotherapy’. The 12-inch B-side features three of the group’s best
known tracks — ‘Sheena Is A Punk Rocker’, ‘Teenage Lobotomy’and
‘Rock’'n’Roll Radio’.

JAMES BROWN has his new single ‘Bring It On! issued in the UKthis
week. It's the title track from his new album, released on a small American
Indie label and the subject ot a recent favourable NME review. Thesingle
now appears in Britain on the Sonet label (through PRT), and they will
shortly be following it with the LP.

THE JAM’s two albums ‘Sound Atfects’ and ‘The Giit’ are reissuedby
Polydor this month in double-pack cassette form, selling for the price of
one. Also featured inthe “Two Cassettes For The Price Of One” seriesare
Jimi Hendrix (‘Crash Landing’ and ‘Midnight Lightning’) and Eric Clapton
(‘461 Ocean Boulevard’ and ‘Another Ticket').

EYELESS IN GAZA release the fifth album ‘Rust Red September’this
month, along with a single in both 7" and 12" forms titled ‘NewRisen’.
They're on the Cherry Red label, as are the singles ‘Sharp Tongue’ by THE
PASSAGE and ‘Penelope Tree' by FELT.

YELLOWMAN, due to make his debut UK appearances in July, has anew
12-inch singie out this week on Greensleeves Records (through Spartan
and Jetstar) — and it rejoices in the title of‘Zungguzungguguzung-
guzeng’, which probably means that not many DJs will attempt to playit!
An album with the same mouthfut (sorry, title) follows on June 30.

ENDGAMES, the Glasgow-based six-piece outfit, have signed along-term
deal with Virgin. The initial outcome of this agreementis the single
‘Waiting For Another Chance’/'Universe’, released this weekend in both 7"
and 127, the latter featuring dance mixes. The band are now workingon
their debut album.

 ASSOCLATION WITH MGERIAN AlRWAYS
ANEVEMING B DU IS TR
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AND HIS AFRICAN BEATS
BIRMINGHAM ODEON .. i ’—'
SATURDAY 25th JUNE at 8-00

TICKETS £4:50,£4-00,£350 (INC VAT CREDIT CARD BOOKINGS,TEL 021643 2040.\
ADVANCE THEATRE BOX OFFICE 10-30 AM—8-00 PM, MON.SAT TEL: 021 643 6101, DR ON NIGHT
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ROCK OK RECORDS. ROUGH TRADE RECORDS, THE CAGE (GEAR MARKET) KINGS RD ., 0R ON NIGHT

TOD RUNDGREN has his new single ‘Bang The Drum All Day'released

on June 17 by Lamborghini Records (through PRT), marking the start ofa
licensing deal between the new UK company and America’s Bearsville
Records. lt's taken from his new self-composed and self-producedsolo
are under way for a short UK visit in the near future, combiningpromotion
with a few live dates.

GENESIS release a live track ‘Firth of Fifth’ in a limited editionflexi-disc
with the current issue of the Genesis magazine — it was recordedin
Nassau in 1981, For details, send a stamped addressed envelopeto
Genesis Information, P.O. Box 107, London N6 5RU.

ANNETTE PEACOCK has an album out this month called ‘BeeninThe
Streets Too Long’, containing unreleased tracks coveringthe period
1974-83. Among musicians featured are Bili Bruford and Chris Spedding.
it’s available through IMS, the import branch of Polygram.

DONNA SUMMER's new singie, issued by Mercury this weekend, isthe
title track from her new album ‘She Works Hard For The Money’. The
12-inch format features an extended version coupled with aninstrumental
version. B-side of the seven-incher is 'l Do Believe (i Fell InLove)'.

KISSING THE PINK follow up their recent hit ‘Last Film’ with a newsingle
titied ‘Lnve Lasts Forever’, taken from their current album ‘Naked’and
issued by Magnet this weekend. It was produced by Peter Walsh, who's
recently been working with Simple Minds and Peter Gabriel.

TICKETS £3.50 {INC. VAT) ADVANCE LYCEUM 80X OFFICE. TEL: 836 3715 ’
LONDON THEATRE BOOKINGS. TEL: 435 3371:PREMIER BOX OFFICE, TEL: 240 2245;

KEITH PROWSE. TEL: 836 2184: ALBEMARLE. TEL. 283 9261: STARGREEN. TEL: 437 5282:

ROCK ON RECORDS: ROUGH TRADE RECORDS, THE CAGE (GEAR MARKET) KINGS RD.. OR £.50,0N NIGHY

GOT SOMETHING
SELL?

IT’'S ONLY 25p PER WORD
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BOWIE IS BACK!!

In the pages of the current isue o
STARZONE issue 7) you'l! discover that
there’s much more 1o David Bawie than red
shoes
In an extensive tour retrospective, we look
back on the past concen performances as
far back as 1966 at the Marguce. with
never-before-seen photographs from that
penod and many more from conecets ngh
up 10 the present
Kenneth Pint talks about bis ook on Bowie
man esclusive intenew oupled with €
slished photograpte lrom =

1

AR Marillion reprise

OWING TO a printing fault, the
Record News item on Marillion in
last week's issue was blurred
and fargely unreadable in some
copies of NME. For those of you
who wondered what it was all
about, we repeat the essence of
the story:
MARILLION release their new
single ‘Garden Party’ on EMithis
week — it’s taken from their hit
album ‘Script For A Jester's Tear’,
| thoughthe B-side ‘Margaret’is
previously unissued. The
seven-incher features edited
versions of both songs, whilethe
12-incher contains the full-length
A-side coupled with a 13-minute
live version of ‘Margaret’ — plus an
extralive track titled ‘Charting The
Single’. Inthe summer, they’libe
releasing an hour-long live video
filmed at their recent
Hammersmith Odeon concerts.
Drummaer Mick Pointer has now left
the band, and has been replaced by
Andy Ward, a founder member of
Camel.
@ Son Of Jah has anew 12-inch
single out on the Natty Congoiabel
(through Jet Star and Ruft Lion),
‘Memories & Melodies’ coupled with
the dub ‘Melodious Version'. Son Of
Jah (alias Trevor Bow) is now backin
the UK, after spending a few months
recording in Jamaica.

VIRNA LINDT, the Swedish
voice-over girl, has a new single
released via The Compact
Organization this week — itis
‘Intelligence’/*Pillow Talk’, also
availablein 12-inch form with an
extratrack. She is also featured,
this time singing, on the upcoming
Disques Du Crepuscule
compilation ‘Moving Soundtracks’
—along with New Order and
Cabaret Voltaire, among others.
She has recently been
collaborating with Swedish
director Ingmar Bergman on his
lastfilm Fanny And Alexander.

BILLY CONNOLLY has anew
single issued on Polydor this
weekend, with an album following
in July, and both get full marks for
title originality. The singleis‘You
Take My Photo%rafh (I Break Your
Face)',and the LP is titled'A
Changels As Good As Arrest’.

HEAVEN 17 have a new single out
on June 17 on Virgin, as the
follow-up to their recent hit
‘Temptation' — titled ‘Come Live
With Me’, it’s taken from their
album ‘The Luxury Gap’'.it's
coupled with ‘Let’s All Make A
Bomb’, with an extra track ‘Song
With No Name’ on the 12-inch
format, and both these B-side
numbers are re-worked versions of
songs which originaily appeared
on the ‘Penthouse & Pavement’LP.

TAPPER ZUKIE has a newalbum
released this week calied ‘Earth
Running’ on his own Mobiliser
Music label, distributed by Jet Star
and Rough Trade. it features seven
tracks — all composed, arranged
and produced by Zukie — two of
which were recently released as
edited seven-inch versions, ‘One
More Chance’ and ‘Sensimelia’.
He’'ll be playing a few UK datesin
the near future, details fofollow
shortly.

CABARET VOLTAIRE’s first
material to be released viaSome
Bizzare's licensing deal with Virgin
is due next month—the
seven-inch single ‘Fascination’
and the 12-inch single ‘Crack
Down’ are issued in early July, with
the album ‘The Crackdown’
scheduled for late July...Virginare
alsoreleasing the HOWARD
DEVOTO single ‘Rainy Season’
and album ‘Jerky Version Of The
Dream’ on June 24 and July 22
respectively.

CLARE's altered image

ALTERED IMAGES release their
album ‘Bite’ on Epic Records on
June 17, and it's said to mark a
significant change in musical
direction — partly attributed to

oint producers Mike Chapman an,

ony Visconti, and partly to the

band's recent line-up changes. T
LP shows a new maturity anda
strong sense of adventure, we're
toid — an aitered image, you migh
say.

NAKED EYES are the duofrom
Bath whose single ‘Always
Something There To Remind Me’
was issued by EMI last September
with little or no effectinthe UK. B
ithas suddenly become asmash
hitin the States, whereit's
achieved a higher chart placing
than either the Dionne Warwick or
Sandie Shaw versions — so EMI
are reissuing it here next Monday
(13), when it will also be availabie
as a12-inch Americandiscoremi

GRAND PRIX, who've just completed a major UK tour with iron Maiden,
release their debut album for Chrysalis this week — aten-track
self-penned settitled ‘Samurai’. Plans are in hand for their ownheadlining
tour in the near future.

GARY MOORE's live album ‘Rockin’ Every Night', recorded inJapan
during his band’s recent tour here, is being imported into the UK by Virgin
inbulk. Itis now generally available at about £9.50, which is slightly
cheaper than the average Japanese import.

Police cancel all leave

THE POLICE release their fifth album —titted ‘Synchronicity’, as
previously reported — on the A&M label on June 17. it was recorded in
Montserrat, with production credits going to Hugh Padgham and the

| groupthemselves. The ten tracks featured are Synchronicity 1,

Walking In Your Footsteps, O My God, Mother, Miss Gradenko,
Synchronicity 2, Every Breath You Take, King Of Pain, Wrapped
Around Your Finger and Tea in The Sahara— and of these ‘Mother’
was written by Andy Summers, ‘Miss Gradenko’ by Stuart Copeland
andthe remainder by Sting. The group begin their massive world tour
in America next month, arriving in Europe in the autumn, with British
dates scheduled for the pre-Christmas period (details to be
announced shortly) —and visits to Australia and Japan earty in 1984.

Return of John Cale

JOHN CALE returns to the UK to play a one-offat
London Victoria The Venue on Tuesday, July 5
(tickets on sale now priced £4.50). This time he’ll
bd fronting a new band, of which the line-upis
Cale (piano and guitar), David Lichtenstein
{drums), David Young (quitar) and Andy
Heermans (bass).

NICQ is the star attraction when Manchester

‘Library Theatre opens its doorsto

contemporary music for the first time —she

appears there on June 15 and 16, and she's

Invited John Cooper Clarke to be her special

guest on both dates. She also plays Newcastle
ingwalls on June 17.

ECHO & THE BUNNYMEN tickets for their Royal
Albert Hall concerts on July 18 and 19 couldbe

invatid — it n u buy them from any sourceother
than the RAN, legitimate ticket agencies ormall

RICHARD STRANGE has a London date next

BLANCMANGE are playing two dates nextwe
inthe respective home towns of the two
members — Blackburn King George’s Hall
{June 15)and Aylesbury Friars (16). These wil
be their only shows in the foreseeable future,.
they go Into the studio later this month tostar
waork ontheir second album, tentatively titied
‘Dancing Round Our Handbags’.

RICHARD
STRANGE

FUNBOY THREE, announced iast week fora
date at Manchester Hacienda Ciubon June 16
will now aiso be appearing at Nottingham Roc
City on June 15 (tickets £4). These twogigs
precede their Glastonbury Festival spoton Ju
19, and they wili be their final British dates this
year.

THE BOX play Sheffield The Leadmili this

Saturday (11), supported by Hula and Junk. Ai
23 Skidoo are at the same venue on Sunday(1:
with Test Department and The Total institutior

order. A quantity were stolen last week, andthe
numbers of these are on record — so don'tbe
tempted to buy any at cutprice.

THE EUROPEANS piay London Central
Polytechnic (ftomorrow, Friday), Wokingham
Angie’s (Saturday), Coventry Dog & Trumpet
(June 16), Dudiey J.B.'s (17) and Nottingham
Trent Polytechnic (1 82‘. in preparation fora
tull-scale tour throu Juln. eir new singte
‘AEIOU' is released by A&M at the end ofthis
month, to be followed by their album'AYM’.

CURTIS MAYFIELD has changed the venue for
his Birmingham date on June 23, whichforms
partof his UK tour, reported last week — he now
plays the Powerhouse Instead of the Cariton
Baliroom...But DR. JOHN has cancelied his
British tour (including Glastonbury),as he s
understood to be seriously .

KISSING THE PINK will not be appearing at
Guildtord Civic Hail (Juty 6) or London Lyceum
(7). We are asked to stress this becausecertain
advertisements have stated, due to aprinting
error, that the ?roup would be playingthose
dates. They will be headlining a major London
show in July, but details haven't yet been

Monday (13), when he'il present the show with
which he recently toured North America—also
featuring dancer Rene Eyre, The Event Group
and three-piece Zulu group Shikisha. It’s at The
Latchmere in Battersea — admission £3, or £2
for students or the unemployed — and he wiil
continue to present shows at that venueon
subsequent Mondays.

THE MONOCHROME SET have added afurther
string of dates, as they continue topromote
their new album ‘Volume, Contrast, Brilliance'
— at Cambridge Sydney Sussex Hall (June 13),
Nottingham University (17), Retford
Porterhouse (18), Liverpool Venue Club(19),
Durham University (20) and London Bond St.
Embassy Club(27).

GOTHIQUE, the five-piece band who specialise
in the fusion of rock and classical forms, are
undertaking a two-month tour. Gigs so far set
are Harlow Square One (tomorrow, Friday),
Iitord Greengate (June 15), Dunstable
Wheatsheatf (22), Luton Cottars (23), St. Albans
Horn of Plenty (25), Toddington The Angel (July
1), Aylesbury New Zeaiand Club (2), Hertford

Boththese shows are presented by anew
Sheffield arts co-operative called Manifesto.

SEX GANG CHILDREN are playing athree-nigl
stint at London Marquee on August 4, 5and8,
the latest booking in the club’s 25th anniversa
season. Also newly set are Canadian band
Anvil, currently on tour with Motorhead, who
headline there on July 7.

TONY McPHEE BAND continue giggingat
Birmingham Golden Eagle (tomorrow, Friday)
Dudley The Arches (Saturday), London Putne
Star & Garter (June 18), Stonehenge Festival
(19), Reading Target Club (23), London Futhan
Kings Head (24), Birmingham Swan(28),
Maidenhead Bell (July 1), Coventry General
Wolfe (8) and London Putney Halt Moon(10).

THE COCTEAU TWINS pulied out of the finaile
of their European tour with Orchestral
Manoeuvres In The Dark, and havealso
canceiled their headliner at London Brixton T¢
Acetonight (Thursday), because they are
suftering from nervous and physical
exhaustion. They are now going hometo

finalised. Woolpack (9) and London Dingwails (15). Scotland to work on a newalbum.



YES-MEN REUNITE
FORLP, CONCERTS

FORMER members of Yes are currently workingon anew
album, some 2'% years after the break-up of that group, and
will be touring Europe and the States in the autumn to coincide

with the LP’s release.

Those involved are Jon
Anderson (vocals), Chris Squire
(bass and vocals), Trevor Rabin
(guitar, keyboards and vocals)
and Alan White (drums) — and
they've been joined in the studio
by original Yes keyboards man
Tony Kaye, though it's not yet
clearif he will be going on the
road with the others. The LPis
being produced by Trevor Horn,

himself a former Yes member.

They started work on the
project under the group name of
Cinema, but it now seems likely
that they will revertto the name
Yes, though apparently former
Yes manager Brian Laneis
contesting their right to do this —
heis now managing Asia, whose
line-up includes two other
ex-Yesmen.

Up-date on Stonehenge

STONEHENGE FESTIVAL now intends to concentrate most of its
big guns into the June 20-22 period. That’s because it
immediately follows the adjacent Glastonbury CND Festival, and
some of the artists from that event will be coming along to
Stonehenge, so ensuring a star-studded three days. Among
those in action will be The Impossible Dreamers, The
Nomadniks, Ekome, Poison Girls, Benjamin Zephaniah, Here &
Now and The Case (June 20); Nuclear Regulatory Commission,
Carol Grimes, Solstice and the Arizona Smoke Revue (21); and
Artful Dodgers, Urban Shakedown and Orchestre Jazira (22) —
plus, of course, the acts from Glastonbury. There will still be
music over the June 17-19 period, mainly from smaller bands.

Poison Girls to headline
‘Fools’ cabaret package

POISON GIRLS are taking their
Cabaret Of Fools on tour, and
they'll be accompanied on all
dates by guests Akimbo,
Benjamin Zephaniah and Tony
Allen. The package appears at
London’s ICA Theatre on June
26 as part of that venue’s Radical
Bingo season — and other dates
are at Brighton Polytechnic
(June 17), London Brixton The
Ace (18), Stonehenge Festival
(20), Bristol Dingwalls (22),
Birmingham Mermaid Hotel (23),
Manchester Morrisseys (24),
Bradford College (25),

Newcastle Dingwalls (27),
Sheffield Leadmill (30) and Huil
Dingwalls (July 2).

To coincide with this outing,
the band have a new single
released by llluminated Records
onJune 17, coupling ‘One Good
Reason’ and ‘Cinnamon
Gardens'. Their currentline-up
comprises Vi Subversa (vocals
and guitar), Richard Famous
(guitar), Chris Grace (fretless
bass), Lance D'Boyle (drums
and percussion) and new
member Cynth Ethnics
(synthesisers).
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Damned showcase

| THE DAMNED, your actual prototype punk group, are to play another

major London showcase — this time at the Hammersmith Palais on
July 10. It's been set up partly to recompense those who were
disappointed recently, when the band played a seli-out concert at The
Ace in Brixton, and over 1000 people were turned away. Rest of the bill
comprises Lords Of The New Church, Blood & Roses and Le Mat—
tickets are £3.50, and the promoters are Head Music. The Damned,
having now parted company with Bronze, are currently negotiating a
new record deal— and whenit's finalised, they have a batch of
material all ready for release.

@ Killing Joke’s show at Hammersmith Palais on July 31, reported last
week, also has a £3.50 admission — not £4.50, as announced.

MANILOW; AUGUST 27?

BARRY MANILOW's massive open-air concert at Blenheim Palace in
Oxfordshire, ptans for which were revealed by NME last week, was on
the point of being confirmed as we closed for press — for Saturday,
August 27. The event was still not definite at the weekend — final
discussions were taking place between the palace administrators and
the promoters, and Manilow himself was not prepared to sign a
contract until the venue was certain. Butitlooked as though
negotiations were coming to a head on Monday, with an official
announcement expected this week, and tickets have already been
printed — in the form of small sourvenir brochures, complete with map
showing how to get to the site.

Setting the tone, shiftin’ the air

SET THE TONE, the Glasgow Edinburgh Outer Limits (18),
band who've already made an Liverpool State Rooms (20),
appreciable impact with their Sheffield Limit (21), Leeds
singles ‘Dance Sucker' and ‘Rap Warehouse (22), Manchester
Your Love', are playing a string of Hacienda (23), Colchester
dance-club dates to coincide Embassy Suite (26). London
with the release of their debut Charing Cross Heaven (27),

BRIXTON VENUE BACK IN ACTION

Fair Deal rocking again
—now it’s The Academy

BRIXTON’S Fair Deal Theatre
in South London is backin
action again, now re-named
The Academy, after remaining
“dark” for more than nine
months. At presentitis being
used solely for rehearsal
purposes, but it will be back in
full swing in September,and a
string of major concerts is
promised for the autumn.

The 5000-capacity venue,
originally the Astoria Cinema,
opened as the Fair Deal at the
beginning of last year — but,
due to a succession of
unforeseen circumstances, it
steadily lost money. In early
autumn, the lease-holding
company went into liquidation
and manager Alan Briggs
absconded, allegedly taking a
considerable sum of money.

Since then, local business
man and master builder Philip
U-Ming has been trying to take
over the venue, and his
discussions with the owners
(Watneys the brewers) have
finally come to fruition— he
took control twp weeks ago.

Mrs U-Ming told NME: “We
can’topen The Academy to the
public until September,
because the place wasleftina
shocking state by Mr. Briggs,
and a great deal of
refurbishmentis necessary —
besides which, we want to
make some improvements of
our own. But when wedo
open, there will be regular
concerts and adisco every
night — plus a pool hall, which
wilt also feature The Golden

Cue competition, which
Watneys are sponsoring”.
Even during its Fair Deal
days, the venue was
acknowledged as having
some of the bestrehearsal
facilities in the country, and
these are now operative again
at The Academy. Among acts
who have rehearsed there
during the past fortnight, or
have booked sessions in the
coming weeks, are iron
Maiden, The Thompson Twins,
Motorhead, and Genesis.
The Academy aiso offers
live-in accommodation for
crews (up to 16 people) and
their own canteen. Bookings
may be made on 01-274 1525.

,’ Reading hang-up
THE LINE-UP forthis year's
Reading Festival (August 26-28)
is not now being announced this
week, as was expected. Thisis
because the proposed headliner
for the Sunday night, Jeff Beck
and his band, withdrew at short
notice — and the promoters are
still negotiating an alternative.

Footing the bill

XMAL DEUTSCHLAND, widely
tipped as one of the hottest
prospects of the moment, have
another London headliner on July
7 when they play the Klub Foot—
whichis now operating again onan
occasional basis at the Clarendon
Hotel in Hammersmith —and
they're supported by James King &

The Lone Wolves. Tickets are £2.50 -

HAVENS’ UK CONNEXION

RICHIE HAVENS begins a two other dates have stilitobe
short UK tour this weekend in confirmed.

support of his new single The new singleis on

‘Death At An Early Age'. He Connexion Records, a label
plays Carditf St. David’s Hall part-owned by Havens and
(this Saturday), Bristol based in Newcastle. it's been
Dingwalls (Sunday), London lifted from his upcoming
Bond St. Embassy Club (June album ‘Common Ground’,

13), London Brixton The Ace which is due out in the autumn
(15), Liverpool Royal Court atthe same time as another
(16), Bradford University (17), single called ‘Dear John’—
Huli City Hall (18) and Havens' tribute to his close
Newcastle Theatre (19). Oneor  friend John Lennon.

island album 'Shiftin’ Air Affair’.
The tour, not surprisingly billed

as ‘Shiftin Air Live’, takes in

Aberdeen The Venue (June 16).

Hastings Downtown Saturdays
(29), Dartford Flicks (30),
Hickstead Cinderella’s (July 1),
Bolton Dance Factory (2) and
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ABERDEEN: Other Record Shop
BEWDLEY: Greyhound Records
BIAMINGHAM: Cyclops Records
BLACKBURN: King Geerpes Hali
BRADFORD: Bostocks Records
BRIGHTON: Subwav Records

* BRISTOL: Virgin Records
BURTON: R. E. Cords

CARDIFF: Spiliers Records
CARLISLE: Pink Panther Records

DONINGTON PARK
SATURDAY 20th AUGUST

Tickets

are now available
from the following outlets

LIVERPOOL: Penny Lane Records.
MANCHESTER: Piccadilty Records Agency
MANSFIELD: Revolver Records
MIDOLESBROUGH: Hamittons
NEWCASTLE UNDER LYME: Mike Lioyd
NEWCASTLE UPON TYNE: City Hall
NOTTINGHAM: Select a Disc

OXFORD: Apollo Theatre B/O
PETERBOROUGH: Wirrina Stadium
PLYMOUTH: Virgin Records

Arbroath Smokies (17), Glasgow Maytair (3).

Higsons hitthe road

THE HIGSONS, who recently headlined at London's Electric
Ballroom, set out this weekend on a summer jaunt. The first leg of their
tour comprises 13 dates — at London Woolwich Thames Polytechnic
(this Saturday), Cambridge Clare College (June 13), Cambridge
Emmanuel College (14), Liverpool Venue Ciub (15), Derby Lonsdale
College (16), Colchester Wood Sports Centre (17), Oxford

St. Anthony's College (18), Birmingham Tower Baliroom (20),
Nottingham Rock City (21), Basingstoke Martine's (22), Leeds
Charles Morris Hall (23), Leicester Digby Hall (24) and Southampton
La Sainte Union College (25). Details of the second leg of the tour will
follow shortly.

" THE THOMPSON TWINS were this week confirmed for another guest
spot in a major open-air concenrt, this time in David Bowie's show at
Edinburgh Murrayfield Stadium on June 28, when the bill is completed
by Icehouse. As reported last week, in Bowie's outdoor shows at
Milton Keynes (July 1-3), The Beat and Icehouse are the guests. It

* was also announced in our {astissue that The Thompsons would be
one of the guest acts in Peter Gabriel's concert at the Crystal Palace
Football Ground in South London on July 9 — the other guest spot
being the farewell UK appearance by The Undertones.

Poetry cabaret event

APPLES AND SNAKES, the organisation renowned for its poetry
cabaret, is staging a two-night eventon July 1 and 2 atLondon
Kennington Oval's Surrey Banqueting Suite. It's billed as “The Old
Reptilians Dance And No Dinner”, and those featured are Joolz,
Slade The Leveller, Jenny Lecoat, Little Dave, Markus Jahn, Pete
Murry and Son Of Man (July 1); Little Brother, Spartacus R, Kevin
Coyne, Belinda Blanchard, Chris Cardale, Emile Sercombe and The
Czechs (July 2). Tickets are £2.50 nightly (or £1.50 concessions), and
for atwo-nightticketit's £4.50 (or £2.50 concessions). Both nights run
from 8.30pm to 1am, and there's a late bar. Enquiries to 01-699 5265.

So why not, Minott?

SUGAR MINOTT, who should have been touring Britain right now,
appears to have blown out his commitments here. The reggae star,
whose dates were announced two weeks ago, simply failed to turn up
in this country. The promoter told NME that he had managed to
contact Minott, who merely stated blandly that he wasn'tcoming, and
offered no explanation whatever. At press-time, efforts were being
made to re-schedule some of his gigs for the end of this month — but
under the circumstances, you'd be wise to check before going along to
any advertised Minott show.

Capital festival extra

CAPITAL announce further additions to their five-week Music Festival
starting later this month. Yellowman has already sold out his three
2000-capacity concerts at London Edmonton Picketts Lock, and has
now added a fourth show there on July 6. Fats Domino’s concert atthe
Royal Festival Hall on July 18 will also feature Jay McShann and
Jimmy Witherspoon — and at the same venue on July 19, the Wynton
Marsalis Quintet will also be playing in the concert by Herbie
Hancock's VSOP Il.

@ Alexei Sayle is the latest addition to the Glastonbury Festival bill
(June 17-19).

Devoto sounds stilled

HOWARD DEVOTO is not touring Britain this week — despite what
you may have seen if, in a moment of mental aberration, you
happened to read another music paper last week. What happened is
that, three weeks beforehand, Virgin Records announced a Devoto
tour schedule — then withdrew it 24 hours later, before details could
be printed, because Devoto had decided to delay his outing for a few
weeks. Just why Sounds revived the non-existent tour last weekiis a
mystery — though we can tell you that Devoto dates are currently
being lined up for the near future.

CHESTER: Penny Lane Records POOLE: Setchfislds
COVENTRY: Agolio Theatre B/O PORT TALBOT. Detricks Records
DERBY: R. E. Cords PE STON: Guild Hait BIO
EDINBURGH: Playhouss Theatre B/O READING: Lazer Recordscords
GLASGOW: Apolio Thestrs SHEFFIELD; Virgin Records
GLOUCESTER: Leisure Contre AMPTON: Virgin Records
GOOLE: Peter Hall Music Shop DERLAND: Spinning Disk
HULL: Gough & Davy NSEA: Derrick’s Records
IPSWICH: Gaumont Theatre INDON Kemoster & Sons ¢ Shop
LANCASTER: Ear ‘sre Records EFIELD: Record Bar
LEEDS: Barkers Records LYERHAMPTON: Gouid's T.V
: C K: Sopnd Effects

ROCKe MONSTE

N N Ibe Box Uffice X
LONDON TICKET AGENCIES
Albemarie Booking A%ency Limited
London Theatre Bookings

Premier Box Office
Keith Prowse Limited

S AND TRAVEL TICKETS
THE FOLLOWING OUTLETS

Concert TravelClub 023726219
Cavendishiravel 0532 441919
Concert Secarity Services Dudley 901 211886/59191
Holiday Travel, Bridiington 0262 77557
Lincalnshire Raad Car 0o, 0522 22255
1aMende Travel Somerset 0749 74205
Midiand Red leicester 0533 28156
National Travel, London 01698 4646
Piceadilly Records Manchester 061236 2555
Rimes Coaches of Swindan 0793 24941
Ramdies of Coalville 0530 32433/4
Peter Sheffield Caaches 0472 57371
South Wales Transpart 0792 551166
Smiths Caaches Reading 0734 51241
TICA Liverooal 051709 4321
Treat Mater Traction 033243201
Thames Valiey Ommibus 042837 5757
buited Counties Northamptsn 0604 35661
Way Ahead Publishing Derdy 0332 361371
Tickets from agents £10.50 subject to booking fee.

Tickets are also available by post from :-
Wooltare Limited, PO Box 123, Walsall. WS5 4QQ.
Enclose Postal Orders or Cheques made payable to

Wooltare Limited and S.A.E.
Tickets are £10.50 advance £12.00 on the day.
(People sending cheques should allow 21 days
for clearance).

TICKET & TRAVEL DETAILS
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\What's Lhe use
of worrying ? %

WHEN THE WIND BLOWS
by Raymond Briggs (Penguin, £1.95)

OVER OUR DEAD BODIES:
WOMEN AGAINST THE BOMB

edited by Dorothy Thompson
(Virago, £2.95)

‘WAR IS peace’ goes the Party’s
slogan in Orwell's 1984. With
Thatcher now claiming the Tories
are peacemakers, that particular
example ofdoublethink has
turned up seven months early.

Infact, the Tory response to the
peace movement is pure 1984:
war, they say, is more likely if we
remove the missiles! So they
co-opt agenuine fear and twist it
for their own ends untii the truth is
totally reversed and disarmament
equals danger. There are also
dark hints of treason and Moscow
gold — be careful, woolly-hatted
peaceniks, BIG SISTER IS
WATCHING YOU.

Thatcher's gung-ho attitude to
defence is the most alarming of
her many insanities. There seems
to be little doubt that she sank the
Belgrano to scupper peace plans
and promote a war that not only
saved her face — after the Tories
had bungled the affair, andin
effect, invited invasion — but also
salvaged her standing in the
opinion polls (just 15 months ago
she was Britain's most unpopular
Prime Minister ever) and, er,
torpedoed the SDP/Liberal
Alliance which was ploughing full
steam ahead into the Tory vote.

Nor does her behaviour since
the Falklands war give much joy
to peacelovers. She's a multi-
lateral disarmer but a
unilateral armer. Today Belgrano,
tomorrow the world!

Thatcher is the spirit of NF —
No Future. She is obsessed with
the past, on her ‘Victorian values’
which are really no more than the
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Goa Almighty,
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Ohglear, I just get
the washing i

AN ENEMY
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HAS BEEN LAUNCHED
AGAINST

TAIS COUNTRY

COME BAcK Yol
STLFIP FOOL

dour platitudes of a smalitown
grocer’s daughter growing up in
the '20s and '30s — an inflexible,
mean-minded petty-bourgeois
notion of ‘respectability’ that
masquerades as moral
conviction. Really, she s corrupt
to the core, atrue capitalist. She
could have prevented a Falklands
war by using economic sanctions
against Argentina, but profits

There’s no need bo forget
our manners just because
there's & war on

DONOT LEAVE
YOUR NHOMES

AVp GE7- IV
e )
How dlare you
Latk fo mée

like that,
James /

INOOORS

come before lives. Now she sells
them arms to use against British
soldiers. Thatcher's mind must be
a steel snare whose jaws snap
shut on every caring or
compassionate feeling that strays
in.

She plans to destroy the
Welfare State, to run down the
Health Service and the railways,
to eat away civitliberties, harass

Ob oear/
/ve left the oven on

GE7 /47
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TJTUST OVER
THREE
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/'ve never hearo such
lenguage in 3l my /ife

DO NOT LEAVE
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ACCOUNT
TRY 70O

The cake
will be
urned

lllustrations from When The Wind Blows by Raymond Briggs.

BOOMTIME

biack peopie and cripple the
Trade Unions, to raise
unemployment to four or five
miltion, to cut back on housing
and education, to stamp out local
government and deal whatis
probably a mortal blow to
democracy. In short, more of what
she's been doing for the tast four
years.

FOR THATCHER

march, and it's a race to see if
Britain will end up a Police State
oraUS arms dump. Dying the
death of a thousand cuts or going
up in smoke when they drop the
bigone.

The one prospect bleaker than
Thatcher attacking this country is
Thatcher defendingit. | know
people who are convincedthat if

The union-jackboots are on the

Thatcher wins the election, we'll
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GRAHAM LOCK looks at
two bestsellers about
nuclear war and
concludes that the
only thing more
frightening than
Thatcher’s attacks on
this country is her
defence of it: if you
want to stay alive,
VOTE LABOUR

allbe dead within five years. The
logic of that feeling leads to
assassination, a dubious fast
resort. But for the less pessimisti
of us, there are signs of hope — ¢
Greenham Common, in the peac
camps, in CND and END, in the
women's movement, in West
Germany's Green Party.

This is where the radical
alternatives can now be found.
And uniess Labour canriditselfc
its ight-wing careerist thugs and
rediscover the courage of a
red-blooded socialism,
partiamentary politics will wither
and die. Already they have been
compromised by too many years
of politicians’ lies, opportunism
and power games, by election
campaigns conducted by
advertising agencies, by state
secrecy and the cynical
manipulation of pubiic opinion.
Truthis notjust the first casualty
of war, it's also the first casualty ¢
aparliamentary career. A
Thatcher victory will finish it off,
and possibly the rest of us too.

When The Wind Blowsiis a
(literally) graphic account of the
slowway you can die after a
nuclear attack, by radiation
sickness. Raymond Briggs'
highly-praised cartoon, now
available in paperback, follows
the last days of a retired couple
who struggle to understand “the
international situation” and the
government’s pathetic Protect
And Surviveinstructions, then try
to cope with life after the Bomb.
When the milk and newspapers
mysteriously fail to arrive, the
radio has gone dead, funny
blotches break out all over their
skin, and they feel sick and dizzy
and...well, you can guess.

Briggs' use of colour for the pre
and post-war scenes has a
desperate eloquence, and his
humour and matter-of-factness
make When The Wind Blows all
the more chilling.

People complain that there
have been too many anti-nuke
books recently, that there’s a
danger of literary overkill. But
works as unusual as Briggs' or as
wide-ranging as Over Our Dead
Bodies are invaluable assets in
persuading people that nuclear
deterrence means nuclear death.

Over Our Dead Bodiesis a
collection of essays by “women
against the bomb”, each of whom
takes a different perspective on
nuclear matters. They range from
Ann Pettitt’s paralysing catalogue
of likely post-war horrors to
Connie Mansueto’s expose of
arms race origins in US
inter-service rivalry (!) and Angela
Carter's brilliant polemic on living
in the shadow of Hiroshima.
brilliant polemic on living in the
shadow of Hiroshima.

The strength of the book is in its
variety and in its writers’
determination to fight back. And if
asthey say and as the evidence
suggests, violence, from splatter
movies to holocaust, is a perverse
pleasure, andlargely a male
pleasure, thenit's about time men
started to fight back too, and let gc
of their continual nit-picking
whinges about feminism.

Both Angela Carter and
Salman Rushdie —in his
excellent anti-Thatcher tirade in a
recent Guardian—resort finally
to Dylan Thomas' “Rage, rage
against the dying of the light".
Today, if you want to stay alive,
you can vote Labour. But if
Thatcher wins, if our arguments
areignored, our emotions
overridden, our morals scorned,
then anger willbe the lastline —
thatrage all that stands between
us and the likely end of the world.

ljusthope we aren'ttoo bloody
‘British’ to use it. Because the only
boom we'll ever see under
Thatcher is the one in the Randy
Newman song, “Boom goes
London, and boom Paree”...
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WEST MIDLAND C.N.D. DESIGN
“RAINBOW”’ TEE SHIRTS
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CLUES ACROSS

1. Bowie claims his part of the
Hong Kong lease (5,4)

5. In relation to Julie and the
Stones only women let it (5)

8. An unlikely Aussie house £3.75 INC. P+P

3)
9. Loveis a trap for Joy (5) P’c‘éfa&i 3’?3,”;?"’

SPORT 150 ELECTRONIC

Compiete with Battery

WATERPROOF

FOR YOUR
LEISURE.
LOOKS GOOD

10. Commercials, no catch (3) l e rneoerdgrrqso Budgn. Tested in depths of 330ft. ANYV\VHERE
11. From who to Mao, more Black Shirts with screen SANDPROOF

Large clear

LCD display.
casy to read —
even under water

X prints in colour.
mall’Medium/Large
12. See 14A Orders to:—

Mister Tee Promotions Ltd

14 + 12A. A Coasters . . '..
S NAEEEE B B aun e
musical. Don't come back Worcs.
& N ENEEEE | (T
16. Where ‘Slaughter House 5’ . — e

Stern than Sylvian (6)

Ultra soft but tough
strap resists
chafing and
sweating

Stopwatch
(0-15 mins)

happened. Think bull in ' .'..- COMBAT JACKET | Displays: for timing dives.
china shop (7) EX ARMY | Hours Minutes s
19. Lots of 999 singles, | . - BLACK SERGE | Seconds )
believe (9) onLy £9.95 l Months Davs l)t'spal(‘h'(‘d in 7 days
22. Martin's, Louis and Access, Visa welcome
Exupery (2) m ! / Cr. cds: 09062 76111 (24 hrs.)
23. First half of Passage VL. Quick-fit +55p pe
single, chromosomg wise %ng %eii%::(o. : Catch will ONLY £4°95 e insuranen
2 ' ‘ not undo
24(, |? son of Roy, see onLy £13.50 by Familics SAVE £1.65 at lcast:

something missing despite accident buy 3 {or more) with pé=p & ins. free.
these shades (3)
26. According to Dan (c/o The MR ioancth g v kg

Naked Lunch), you jUS‘ can't Wholesale & le:pon enquiries

guarantecd
1 vear

Dept. NM62 115 Sea Road, East Preston,
West Sussex BN 16 3RR.

buyit(6) : | MARK LORD PROMOTIONS |
28 and 4D. This U.S. outfit lent (MAIL ORDER),

amember to the film i : AIRFIELO f’ﬁ%%nl#v ESTATE

‘Subway Riders', a sax WARWICKS V98 9.0

player if that makes it any | 0789841677

easier (6,7)
31. Lou's is blue (4)
32. The bourgeoisie have a
discreet way on film (5) compiled by Michele Noach
33. What 21 down is, because

he is what he plays (1,1)
37. Land ahead for Ms Thorne _CLU ESDOWN _
(1l7l5)
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lunge but . .. (4,3,4) 1. Please stop that Modern 18. Ex-fashionable word o BAKBED WIRE. LESPAKD, TGk " ‘
39. And now a poem. Pinski Romance (5,6) prefixing everything, now a, 4\;
and blue/And it rhymes/With 2. Night time supervision for the election (3) ¥ g "y ; X
you. (3) Mr Isaacs (5) 20. King/Porter (4) \Df <& \- v M e
3. Enter the valley with 21. Such important initials are Bouoacs Trovsens .L 7!?2'1—5- e's ' ® '
’ Jobson and Co. (4) these that Monsieur Fripp A59S 23,0 wiany )T gy q‘\S/S'IS
LAST W E E K S 4. See 28A. EVEN played the Ty e | ﬁg\:—:“v‘ﬂ"a‘;‘: }% g°
5. These four blokes, came corresponding notes on mc&;tﬁ ‘ AV e /,,5 LA(, 1: RN
A N SW E RS from somewhere up north, ‘Scary Monsters’. Gosh oy S 4 ‘%}1 Y, w?; WA s~ cenues
did fairly well in the '60s. (1,1) AR I Tt ;:o/ z' Zg © conrcomr

There's only three now, 25. The Molesters’ man, often RETAXERS e AL T-SHIRT S
ACROSS: 1. Poison Girls, 10 + though (7) picked on in lyrics (8)

R ek e B 6. Carradine and the 27. Sixties New York band that
12"83,3:3' 17.1 :"', A horcakn%;' Commodores take things received acclaim in the UK
+ 29D. My Old Piano, 22. Green, s!mply, and admit to being after their Groovm_ s'mgle
23. Ink, 25. Goons, 27. Linx, 28. simple (4) reached the Top 5in'67 (7)
Shape, 31 + 26A. Kiark Kent, 33. 7. No Face-type puns about 29. Matt Johnson overdoes the

Heat, 34. Styx, 36. Thompson Malcolm's terribly worthy definite article (3,3)

U ROW f150/1

Parissiene: Beautifully made under-brief in
superior quality stretch nylon

with very narrow sides

Twins, 40. Cook, 44. Danse rock. Not even a mention of 30. They caught up with Colours:  Red, White, Blue, Black, see-
Soekaty the Marx brothers (4) Malcolm on this one. Tsk, ) through flesh
DOWN: 1. Public Image Limited, 11. Madness get possessive tsk boy (6) FS,I:;E: gsmggér':ﬁgg-cur;.}gr)ge

2. l-Level, 3. Otis Redding, 4. about their young lady (2,4) 34. Nearly the Netherlands,
Glen Tilbrook, 5. R 'n’ B, 6. 13. Asin Harvey, as in but not quite a millionaire.
Soldier Talk, 7. Cry Boy Cry, 8 + sensational (4) There, squeezed a clue out
43A. Rhoda Dakar, 9. Ice, 13. 15. I'm sure it's just a wilde of that one (5)

?; "6",:: ',f,’cl,snzgg'\ég:':nTg;k; rumour that she's in the 35. Where Clint keeps his

38D. It's My Life, 24 + 21A. Bye Mikado (3) dollars (4)

X SPec/AL OFFER -3 PAIRS For £l0 -
State waist size when ordering
Full refund if not delighted

105 GLOUCESTER ROAD
BRIGHTON EAST SUSSEX BNI4AP

| BIFF T- SHIRTS

W. Sizes &

Bye Baby, 30. Harper, 32. 17. ‘Get —— ', what a witty 36. The truthful toothpaste che ey ! Jugethp.
Ashton, 35. Tesco, 36. XTC, 37. ditty from Mick and the Coke ambition in Costelio (3) | Coioaoe oniy sena 100 ' Several designs €4 50 mcl. .
Food, 41. One, 42. Kay. Joke boys (6) ; 1 WISH ) WASNY
KlNIKl U?D‘ N”E)?O Slubbs Gate. Newcasile, Statts. STS 1LU g;ﬁz;:sr:ftAD !
NO
NEXTWEEK IN NME DRAINPIPES LEATHER JEANS
in Blackdrill Cotton £45 (POST FREE!) § “
£7.99 + £1.01 : :
W H ' All sizes men's 24" to 44" waist s‘g’;f:;_jl’,’;‘cﬂ%’g;,f[‘:‘ff’f@ﬂ'ﬁ%”' \\\ VeTol | ?
girls 30” to 50” hips THAT'S NOT ALL . .. WE HAVE BIKER, vy | 4.
‘ BLOUSON, BOMBER & BOX JACKETS. Y (\evsh \ <
Riddle: how do bad boys make good? By being interviewed by our veryown P stanplor listetBummugesl (RALSOTNG. RN S Sonr MW ; 1) e
PAOLO HEWITT and photographed by ANTON CORBIJN. Brit Soul — does it Cheques or postal orders to PRICES MONEY BACK GUARANTEE. Cheques to: Biff Products
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exist! KANDA FASHIONS (N) 0 [ Longonl;\?é sesaen

4 KNAPPS LANE, FISHPONDS SECOND SKIN (NM4), PO BOX 81,

THE RESIDENTS w

e
A ball t ball confrontati ith th ] tic Residents. F'
o it DIRECT FROM THE
FACTORY

Max, 28 Days Delivery
Ask for a catalogue

present in England and tries to explain their bizarre reputation. In bloodshot
colour.

BIRTHDAY PARTY

So how come the Party’s over and what exactly went wrong on their recent
Australian tour? Order your copy of NME now and all will be revealed next
week.
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BOWIE

STRAIGHTS ZOOTS

POINTED BOOTEE

SIDE GUSSET, KITTEN HEEL
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NOTICE TO MODS

‘ A Comillete Mod Shop Is Now Oen At:—
No. 4 CARNAB COURT CARNABY STR[= , LONDON W1
You Can Buy All Original 60's Style Clothing At Bargain Prices: We Sell.
BOATING BLAZERS (7 colours) Sizes 32t0 40 STAPRESS (5 cdburs) Black, Grey, Wine, (Sues
SUEDE — Colours, Pink, Black, Red, £22.99 2634)Nsvgo £9.99
Elec. Blue, Grey, Purple, Mustard and 3 BUTTON MOD SUITS sizes 32 1o 42 (in Black, BUTTON WN SHIRTS n (GO oolouvs) (Baxs
F ‘ K and siver Grey) ........... £39 99 '8 Poika Dots and Strped) ... 99
Turquise. menn%m STYLE quc JACKET il Otve {TE JEAN JACKET sizes S ML £15.99
LEATHER — Pink, Black, Elec. Blue, Groen onty Sizes S,M,L.XL 299  MAILORDER: Plaase send cheques and postal
Red, White and Orange DOG T THand PnnceOVWa)eschedwd suis  orders made payable to Calformua Sounds stating
and Leopard Fabric siz65 32 .£3499  whatyouwant MAIL ORDER ONLY: SENO
: ACK with Mandarin CoMlar) (5 TO. ~ J033Cha Cres
SIZES 3 ~ 7 UNC HALF SIZES BFJ\TL)E % c SRS . czr) ; SEND“-AE FOR OUR FREE CAT ALOGUE
£19.99 UNION JACK 3BUTTON JACKET .£2099  Please include £1.50 p&p for each item
(INCLUSIVE OF POST AND PACKING)

Please fill in the coupon and
send your cheque/postal order to:

Schuh R.& E.Spencer Ltd., FREEPOST,

CHEQUE OR POSTAL ORDERS ONLY

AVAILABLE BY MAIL ORDERS ONLY WHOLESALE ENQUIRIES WELCOME ON01-434 2906 Mon to Sat 10am-6.30pm.

= 9 NORTH BRIDGE ARCADE, EDINBURGH | Sowerby Bridge, West Yorkshire
Please send for full colour cataiogue ] HX6 2BR Tel: 0422 33020




INSTRUMENTS FOR SALE

ALTO GOOD cond. £245. 952 6414,

ANDY’'S GUITAR CENTRE — American
& Vintage secondhands, also amps,
effects, etc. Pro guitar & amp repair work-
shops, customising, making. GUITARS &
AMPS BOUGHT ANY CONDITION. 27,
Denmark Street, W.C.2 01-836 0899, 01-
1379 3491.

ELECTRIC GUITAR Shergoid bass, left
hand: as new condition, with hard case.
£210 o.n.o. 04865 2457.

FOSTEX 250 four track recorder/mixer
plus accessories. As new. £425. Phone
John. Guikdford 503216.

HAMMOND XS portable organ. Excellent
conditon with Leslie Cabinet. £700 o.n.o.
Southend, Essex. 545200.

PIANO TUNING and repairs: profession-
al service: tel: 01-980 0860.

WESTONE THUNDER | Electric Bass.
Good condition, light wood finish. £110.
Phone Jonny 01-942 6321. -

MUSICIANS WANTED

MUSICIANS

NME outsells
Melody Maker
by more than 2 to 1*
Make your money go
further — Advertise in

NME

(*Source ABC Jul-Dec 1962)

ARE YOU a BASSIST or DRUMMER
seeking an inventive pop — rock band with a
ditference? Male or female. Phenomenal

., North London. 01-888 6494,

A VOCALIST with remarkabie voice and
image (any gender) for unique band. Songs
ready, gigs imminent, record company in-
terest. 539 2015/552 3810.

DOUBLE BASSIST wanted, 18-28 yrs,
determined. Rockin/swing band. 01-435
9227. 6-7p.m.

EDINBURGH FEMALE wanted,
keyboards and/or vocals. Phone Robert
031-228 6854.

FURIOQUS PiG ex-members or any similar
disembodied voscailers shout Oran. 01-801
7961.

HEAVY RHYTHM guitanist. P.i.L./Grace
01-370 2207.

LYRICIST SEEKS — singer/songwriter
Iorpannershlp Clive 78 Colney Hatch N.10

PIANO/SVNTH (18-23) for distinctive ab-
stract pop group, Ala ‘Low’. Gigs, company
interest etc. 01-729 0759/01-286 4233.

TWELVE CUBIC feetneed g Ring
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SITUATIONS VACANT

“EMPLOYMENT OPPORTUNITIES with
record c( d

thsatrs, stc. Fu

unnecessary. Read ‘Mustc Employmem
Guide'; ‘Careers in Radio’; ‘Careers in the
Theatre'. £1 .50 each. All three £4.00. Dept.
41, Hamilton House Publishing, Creaton,
Northampton.”

JOBS ABROAD, plus jobs on Oil rigs &
ships. For guide details send S.A.E. & 50p
(refundable). Quality Supplies, (N)4 Tower
Street, York.

JOBS GALORE OVERSEAS. Eamn big
money. Send 2 x 16p stamps for details.
Direct business Publications (NME1) 9,
Selbome Avenue, Harelield, Southampton.

NEW FACES for T.V. & Magazine work.
No experience required. Phone 402 0830
for details Mon to Fri 11 to 5p.m.

WORK OVERSEAS. Jobs Galore, inex-
perienced men ard women needed now,
USA, Canada, Europe, etc. WORKING
MOLIDAYS AND FREE TRAVEL £1.90,
JOBS AT SEA, Liners, Yachts, Ships,
£1.90, or both guides only £3.00 Bodyline
Lid., Dept NMA, 5 Kings Road, Guildford,
Surrey.

PERSONAL

AA FOR PENFRIENDS, PERSONAL
FRIENDS, MARRIAGE PARTNER. Effi-
cient, reliable, inexpensive. One year's
membership: £12. Free details from:
ATLANTIC AGENCY, 34 Beaconsfiek
Avenue, Colchester CO3 3DJ. Telephone
(0206) 44884 (any time).

BYE BYE Babies Blue.

DATELINE COMPUTER DATING for
successful compatible relationships. All

all areas. Free details: Dateline,
(Dept NME), 23 Abingdon Road, London
Ww.8. 01-938 1011.

FEMALE CIVIL servant (20) wishes to
share flatin London. Ring Michelle on 02514
3361 ext. 229 (in office hours).

FRIENDS/MARRIAGE: Postal intros, all

. areas/ages. Write: Orion Introductions,

Dept A12, Waltham, Grimsby DN37 ODP.

GAY SWITCHBOARD 24 hour service
for homosexuals. Information advice, enter-
tainments guide, legal and medical referrals
on 01-837 7324.

GLASGOW GIRL wants friends into
Banshees, Cure. Write to Angie. Box No.
4863.

JANE SCOTT for genw'ume é'nende Inn&

e sex al
Mmmmwbetm free. Stampm"thme
Scoft, 3'NM North St. Quadrant, Brighton,
Sussex BMt 3GJ.

MARITAL PROBLEMS!! Let our expert
investigators help you — Licenced — Tel:

MONIES OWED? Let us collect them.
L% y Legal Claims, old Licenced firm.

01-968 5322.

VERSATILE, AMBITIOUS Drummer
(with decent kit) & guitarist wanted to join
bassist and vocalist writing original new
material. Guitarist must be able to play lead
and rhythm. Phone Dan on 01-624 2140
after 6 o'clock.

VOCALS KEYBOARD requires Guitar
Bass Drums for Furs, Velvet sound. Heavy
rhythms combined with acid guitar. Work
Southend area, phone Kevin 63103.
Southend.

Tel: 0634 826705.
PERSONAL PROTECTIONII'ZA hour By

IeIe 0634 826705.

SEEKING MALE or female pen-friends,
all areas? Long established. Stamp to: The
Golden Wheel Secretary, Liverpool L15

TRACE — SEEN out of the corner of our
eyes — Ray (Truce). Box No. 4862

WEIRD BATCAVE female wants mates
for gigs. Box No. 4859.

BEAUTIFUL
GIRL MUSICIANS
(18-20)

are required for a prestigious
West-End cabaret venue.
Individuals and existing groups are
invited to apply for an audition for
this exciting new project.
Please contact:
Peter Litten on 01-437 2397.

19 countries for just £115° -

round Europe or making longer
journeys.

in Great Britain and Ireland, as
well as on Sealink and B&}
shipping services.

=&=Europe

if you're under 26, the
Inter Rail card gives unlimited
rail travel for 1 month through

incredible value if you're travelling

Inter Rail allows free travel on the rail
networks of most Western European
countries (including Scandinavia) and
Morocco and half price rail tickets

Further information from principal
rail stations, appointed travel agents
or phone 01-348 1212 for a free brochure.

“Subyect to alteration due to currency fiuctuations

FOR §

A BOWIE Ticket Milton Keynes Sunday.
Any offers? 01-263 6085 6p.m. - 8p.m.
BEATLES FANS see Public Announce-

ments.

BLONDIE CUTTINGS 1977-1983 plus all
Fan Club stuff. £25 offers? Write, Two Hall
Cottages, Little Whelnetham, Bury St
Edmunds, Suffolk.

BOWIE EDINBURGH ofters. Jim Clark, 7
Barossa Place, Perth, Scotland.

BOWIE FANS!!! iIssue two of Bowie
scribes fanzine still available. Just £1 (inc
P&P). Photo’s, features and much more!!!
18 Chesham Way, Watford, Herts. WD1
8NX.

BOWIE GABRIEL iggy rarities or swap
for Bowie ticket. Heisby 4117.

BOWIE KEYNES July 3rd. Two tickets.
073881 2785.

BOWIE KEYNES. Must sell four tickets
July 1. Call Sally 387 4626.

BOWIE KEYNES tickets 2/7/83. Pair
£110 o.n.0. 01-599 2450.

BOWIE MILTON Keynes. Offers 70

62076.

BOWIE. MILTON. Offers 02214 61280.

BOWIE MILTON Saturday. Offers 0283
33138,

BOWIE MILTON Saturday. Offers. 0702
43844,

BOWIE MILTON Sunday tickets. Offers.
0603 661507 after 5p.m.

BOWIE MILTON three tickets. 2nd July,
offers. Faml h 59823,

FOR SALE

INTERESTING RARE and unusual mat&
rial on Bowie, Led Zep, K. Bush, Queen, S.
Easton, Poics, Japan, Sioives, Abba, Bion
die, K. Wilde plus many others {also Movie
Stars). SAE for details (stating interests). To
S.L.P. (Dept N.M.E.) 17 Tottenham Court
Road, London W1.

J. LOWIS T. SHIRTS Rock and Roll
designs by Martin Bedford. Screen printed
in full colour 8n American Shirts. Please
send S.A.E. for catalogue to 3, Capencis
Close, Kinnerton Street, London SW1. 01-
235 2640.

JOY DIVISION/NEW ORDER rarities,
cassettes, also cuttings. 01-591 5890.

JUKE BOX 1955 Bal-Ami Junior. Offers.
Nottm 620256.

PANTHER BURNS rare. Crawley
516643.

SUBSCRIBE TO N.M.E. The next 52
isssues posted direct to your address each
week. U.K. £29.00, U.S.A. & CANADA $97
(sent by air), OTHER OVERSEAS £35
(Surtace Mail). Send Payment with Order to:
Jim Watts, Room 2613, King's Reach
Tower, Stamford Street, London SE1 9LS.
Cheque payable to IPC Magazines Ltd.

SUPERTRAMP TICKETS plus coach
tickets from Bristol June 30th. Phone 02756
3228.

"TAPES: CLASH, Bowie, J. Division, N.
Order, Siouxsie, K. Joke, Doors, Bauhaus,
Jam, Pistois, U2 + more. S.A.E. Robert, 15

BOWIE M.KEYNES, 3rd July, “ofters.
Room 221, 01-837 0746.

BOWIE MURRAYFIELD. 031-339 3293.
(031-225 7341, day). Francine.

BOWIE TICKET July 1st. M. Keynes or
swap July 3rd. 0282 53308.

BOWIE TICKET Keynes July third.
Phone 043871 4585,

BOWIE TICKET, Keynes (Sat). Offers,
Romford 40409.

BOWIE TICKET Keynes, Saturday,
offers. Spam 04393 582 after 7p.m.

BOWIE TICKET Keynes, 061-790 3431.

BOWIE TICKET Milton Keynes 1st July.
Offers (0905) 771568.

BOWIE TICKET M.K. 2nd July. Tel.
01-603 6713.

BOWIE TICKETS for sale. Two or four
only. Best offers. Phone John 03865 52172,

BOWIE TICKETS for Saturday at Mitton
Keynes. 01-969 7224.

BOWIE TICKETS Four Keynes July 3.
Will spiit into pairs. 01-679 2111.
33:3!"5 TICKETS four 3rd July. 0609

BOWIE TICKETS JULY 1. Offers 01-995
1400 ext. 34. Bedenko.

BOWIE TICKETS Keynes. Best offer
secures. 01-949 3296.

BOWIE TICKETS Keynes, Friday offers.
946 6326.

BOWIE TICKETS Keynes July 3rd, two.
Ofters. 0768 65179.

BOWIE TICKETS Keynes, offers. 0703
431122772356, evenings.

BOWIE TICKETS Keynes 2nd July. 0533
738869 Stewart.

BOWIE TICKETS, Milton Keynes. Hert-
ford 56471.

BOWIE TICKETS, Milton Keynes. Phone
Claire 01-261 6251.

BOWIE TICKETS Milton, July 3rd. Offers
789 2558.

BOWIE TICKETS. Milton Keynes, one
Saturday, one Sunday. Offers. (0782)
313949,

BOWIE TICKETS Milton Keynes. Phone
01-777 8646.

BOWIE TICKETS Milton Keynes 3rd July,
phone 031-667 8574.

BOWIE TICKETS Murrayfieid. Offers.
041-639 6109.

BOWIE TICKETS. Nick:- 0992 444329.

BOWIE TICKETS; offers 2844,

BOWIE TICKETS, three for Milton
Keynes, on 3rd July. Phone 041-952 9315
after 5 p.m.

BOWIE TICKETS three Milton Keynes.
Offers 045 387 2350.

BOWIE TICKETS two Keynes Saturday.
Offers? Jenny 0752 58611 daytime.

BOWIE TICKETS (two) Keynes 1st July.
Phone 0382 43668.

BOWIE TICKETS two Mitton Keynes,
Friday. Sell or swap. 01-352 6572.

BOWIE TICKETS two Milton Keynes. 1/7
Offers 041-333 0658.

BOWIE TICKETS, two Milton Keynes 2nd
July. Offers. 0234 66908, Kieran.

BOWIE TICKETS, two Saturday, Milton
Keynes. 0226 290953.

BOWIE TICKETS two to seil Milton
Keynes 1st July. Telephone Jock 0242
28539. 6.15 - 7.15 p.m.

BOWIE TICKETS 2 July 3rd Milton
Keynes. Best offer. 042058 273.

BOWIE TICKETS (2) Mitton Keynes July
1st. £40.00 Tel: 459 4228. Evenings.

BOWIE TICKETS 2 Milton Keynes. Will
sell or swap for 1 or 2 Wembley, Saturday.
Phone after 6p.m. Alistair Bookham 52311.

BOWIE TICKETS 2 Milton 1st July. 0284
84399. Mandi after 6.

BOWIE TICKETS 3 1st July, swap any
date or sell. Aylesbury 0296 623970 after
7.30 p.m.

BOWIE TICKETS 0970 4148. Ask for
room J24.

BOWIE TWO for Keynes July 3rd. Tel
Castieacre 227 after 6p.m, Pef'lyny

BOWIE — TWO tickets. Mitton Keynes.
SatumyZMJuty Phone after 5p.m. 653

BUNNVI‘EN FALL, plus many others.
Rare tapes. S.A.E. Martin, 178 Greenside

. Lane, Droyisden, Manchester.

CASSETTES: AMPEX STUDIO QUALK-
TY. Used by professionals. Now available
at super trade discount prices. Six C.90s for
onIy£695(mc P 4+ P). Payment with order

ase Catfish Pro-Tapes, 57 Richmond

Road, Whitstable, Kent.

COLOUR NEGATIVES: Spandau, Joni,
Damned, ELP, Kinks, Alice, Purple,
Bauhaus, lggy, Stranglers Aerosmith, Glit-
ter, Yes, Curved Air, Sparks, Kiss, Feat,
Skynyrd, Mott, Gi , Exploited, T. Rex,
Miles, N.Y. Dolls. Tel 0924 271610.

FREE SINGLE with real time 6. Musics
unusual and intrigueing .18 artists on Sony
C90 with contact list £2.00. Unlikely Re-
cords, 42 Haven Close, Felixstowe, Suffolk.

GENESIS RARITIES, Alan Draper, 79
Clarence Road, London, E16 4QY. 01-474
3985.

Musg Crescent, Fulham, S.W.6. 01-
736 0083

THIN LIZZY photographs. Colour 8/W
10" x 8”. Send S.A.E. Sampie photo 40p.
Keith Mason, 63 Birchwood Avenue, High
Heaton, Newcastie-upon-Tyne. Tel (0632)
660735.

X CLOTHES, Leeds, Sheffieid and Man-
chester, has again got a MAIL ORDER
SERVICE to offer, so send a large SAE for
free illustrated list and new poster to 42 Call

, Leeds 1, Also we are now able to do
some WHOLESALING from our Leeds
shop (only by arrangement, please phone
0532 454555 and ask for the manageress).

YARDBIRDS REUNION. Marquee 22nd/
23rd June (Beck Clapton Page?) Tickets for
sale. 01-659 2526. Phone not working last
week!! After eight please. Hurry!!

FAN CLUBS

DAVID BOWIE! MIKE OLDFIELD! THE
POLICE! These are just some of the
amazing OFFICIAL fan clubs that we can
put you in touch with. We can also arrange
for you to join any other OFFICIAL fan club
of your choice. Fordetmlsofouvsemoe

simply send a addressed
to Simon, The Intemational Association of
Fan Clubs, 478 Fulham Road, London SW6
1BY.

SEND S.A.E. to Sex Gang Children Fan
Club, 20 Wantage Road, Lee Green, Lon-
don SE12 8NA.

THE ROLLING STONES Fan Club of
Europe! Find out why the only intemational
STONES fan club now have got members
from 20 countries by writing to: It's Only
Rock'n‘Roll, c/o Bjornulf Vik, Dren-
srudhagen 133, N-1370 Asker, Norway.

ECIAL NOTICES

ABSOLUTELY FFIEE songwmmg book-
let from Inter iters A
tion (NME2), Limerick Cny Ireland.

DEXY'S INTERVIEW in Juty 3rd's 1982's
NME and anything eise (singles, posters).
Details to Anita, 10A, Balaclava Road,
Surbiton, Surrey.

FREE CATALOGUE, poster, books,
badges, send S.A.E. Harlequin, 68 St.
Petersgate, Stockport.

‘LONDON BUDGET ACCOMMODA-
TION'. The best B&B in London. Prices as
low as £4.00 per night and no higher than
£8.00. Brochure and reservations, 01-289
0787. 169 Sutherland Avenue, London

w.e.

or write to

WANT

BOWIE EXCHANGE have four Keynes
tickets Saturday 2nd. Wiil swap for four
Sunday 3rd. Telephone 07014 57407 even-
ings.

BOWIE SWAP Four Milton Keynes 3rd
July for Four Wembley. Phone John 253
0071 after 10p.m.

BOWIE KEYNES: have Saturday, want
Sunday. Phone Andy, Camberiey 21062.

BOWIE KEYNES swap two Friday for two
Su . 01-997 3792.

80! SWAP four Keynes July 1st for
Murrayfield. Phone Jim 0698 820786."

BOWIE SWAP Four Milton Keynes Sun-
day for four Milton Keynes Saturday. 061-
480 3100 after Sp.m.

BOWIE SWAP four tickets Milton Keynes
1st July for 2nd or 3rd July. 0277 225950.

BOWIE SWAP Keynes Sunday for Fri-
day. 01-520 5439.

BOWIE SWAP M.K. Friday or Sunday for
Saturday. 09322 26018.

BOWIE SWAP two Mitton Friday for two
any other Milton + £5 073522 3496 after

6p.m.

BOWIE SWAP two Milton Keynes Friday
for Sat'Sun, Norwich 811148,

BOWIE SWAP two MK Sunday for MK
Friday. Derby 76920 (evening).

BOWIE SWAP two or four Friday MK for
Saturday or Sunday. Milton Keynes. Phone
445 4864.

BOWIE SWAP: two tickets for Friday
Milton Keynes, will swap Saturday Milton
Keynes only. Telephone 0843 after
5.30 p.m.

BOWIE SWAP two 1st July for two 2nd
July. Phone Donald 031-443 3188. ~

BOWIE SWAP two 1st July for two 2nd
(Sat): 01-679 5138 or 551 2674.

BOWIE SWAP 2 Keynes 1st July for 2nd
or 3rd. 01-986 380

BOWIE SWAP 2 Keynes 1st July for 2nd
3rd. 01-698 9525 after 6.30 p.m.

BOWIE SWAP 2/7 for 3/7. 021-706 9248
6p.m. to 7p.m.

BOWIE SWAP. 2/7 for 3/7. 02572 74431.

BOWIE SWAP 3rd for 2nd July. Hunting-
don 811632.

BOWIE TICKET Milton Keynes Friday
swap for Saturday. 0463 235428,

BOWIE TICKETS Edinburgh. James
Bristol 732032

BOWIE TICKETS Edinburgh. 01-550
5028. Your price for good seats.

BOWIE TICKETS Four, Miton Keynes,
swap July 1st for July 2nd, after 7 p.m. 0271
890426,

BOWIE TICKETS. Havessmzm Swap
for Sun 3rd. 0905 8204

BOWIE TICKETS JuIy 2nd swap any
other date. Luton 36892.

BOWIE TICKETS Milton Keynes swap 4
1st July for' 2nd or 3rd. 01-203 6484,

BOWIE TICKETS swap Mitton Keynes

1st July for Edinburgh. 0788 812148,

BOWIE TICKETS two Milton Keynes 2nd
July to swap for any other date. Rossendale
217321.

BOWIE, 4 tickets July 3rd. Wilt swap for
2nd or offers. Phone 01-368 4281.

ERIC CLAPTON 1983 tour photos or any.
Write Mal 18 Biisdale Close, Rawcliffe,
York. YO3 6TT.

JACK BRUCE vbcalist supreme, any-
thing wanted on him. Rare records, videos,
tapes, cuttings, current information on acti-
vities, projects, future plans. Robert
Goodchild 50 Blenheim Road, Caversham,
Reading, Berks.

LIVE TAPES Albums, Fall. N. Order,
Clash, SLF, Banshees. Swap or buy. Box
No. 4861.

TPS30 HSFI, owners/users wanted in
Britain, Europe, U.S.A. to trade. SAE or
2IRC to Alan 1/4 Fauldbumn, Edinburgh
EH12 8YQ, Scotiand.

TUITION

SYNTH/KEYBOARDS Tuttion, from ex-

STATION TO Station finally ked the
code, 18 months later still alone — One
Love.

W.R.D. Lid., Specialist Record |
& Dtstnbutors based London WC1
requires:
TELE-SALES
ASSISTANTS
To service & deveiope existing custom-
ers, canvas & introduce new accounts

denee. intelligence work on their initia-
tive. Experience in this line of work is

good
bonus will be offered to the right candi-
date. For further details & interview, ring

01-631 1698.

““"IllIIIIIIII-IEIEDIIEII@IEI‘“‘

RATES

ALL HEADINGS FOR PRIVATE ADVERTISERS

25p per word

TRADERS ANNOUNCEMENTS,

PUBLIC ANNOUNCEMENTS
38p per word

BOX NO. FEE £2.50 PER INSERTION

charged at double rate.

Write your ad here in block,capitals. One word per box.

ian using Prophet, Moog,
Roland. 01-267 3254,

For further details ring
JILL HORNE (01-261 6122)

New Musical Express

Classified Advertisements,
Room 2535, King's Reach Tower,
Stamford Street, London SE1.

A BARGAIN assortment of approximate-
ly 500 used singles or 100 L.P.'s sent to you
post-paid ior £20.00 (our selection —
bought unseen). Payment with order to
Record, Tape & Video Exchange, (MO1)
Ltd., 38 Notting Hill Gate, London W11.
(01-727 3539).

ALBUM HIRE, widest choice, postal
service. S.A.E. Taw Records, Calver, Shef-
field.

BEATLES FANS see Public Announce-
ments.

BOWIE COLLECTION
items S.A.E. 37, Festival Avenue, Thurmas-
ton, Leicester.

BOWIE, J.D. Springsteen, etc. S.AE.
Box No. 4860.

COLLECTOR ITEMS/Oldies 56-82.
Bumper size. Lists, large SAE. J&L. Re-
cords, 24 Uppermall Park, Berkhamsted,
Herts.

DELETED LP’S/SINGLES our speciality.
S.A.E. for details to Skeleton Records, P.O.
Box 4, 94 Argyle Street, Birkenhead,
Merseyside.

DIVISION/ORDER, Siouxsie, Bunny-
men, etc, tapes, S.A.E. Michael, 1 New-
combe Place, Aldershot, Hampshire, GU12
4AH.

ELVIS HMV Rock n Roll No, 1 & 2. Offers.
Tel: 0273 694346.

GLASTONBURY, BOWIE, Bolan, P.
Fairies, G. Parker Pubrocking, Man, Xmas,
Patti, once only. Box No. 4848.

JAM, NUMAN, Stranglers, Kate Bush,
Bowie, Queen, Joel, Squeeze, Costelio,
Police, Abba, Blondie, Sheena, Stray Cats,
Ultravox, Quo, Stones, Adam, Springsteen,
Olivia, Shaky, Genesis, Beatles, Clash,
Japan, Damned, Madness, Dylan, Petty,
O.M.D. Duran, Wilde, League, Futurist,
Metal, Punk, Promos, demos, pic discs,
hundreds more. State interests. S.A.E. 412
London Road, Aylesford, Maidstone, Kent.

LOU REED They call him “Frier™. Offers.
2 Lydham Court, Foxwood Lane, Acomb,
York. SAE. V.G.C.

MONGOLIAN NOSE FLUTES? Not yet
but we're trying. For all Third World ‘Ethnic
Record, inciuding Pan-pipes, Tribal, Game-
lan, Gagaku, Ragus, send S.A.E. for free
catalogues to Triple Earth Records, 4
Bedford Road, London W4 14,

NUMAN 12'S Liverpool 928 1458.

PRIVATE DYLAN Collection. Many rari-
ties. SAE for lists. 32 Edwin Avenue,
Woodbridge, Suffolk. 1P12 1JS.

SEX PISTOLS EMI 2566 Anarchy in the
U.K. Red sleeve. Ming Condition. Offers.
Box No. 4864.

STANGLERS AND others. S.A.E. for list;
300 Banbury Road, Oxford.

STRANGLERS RARE recordings. 350

6696.
WHO-PHASES boxed set. (0532)
687496.

RECORD FAIRS

CENTRAL LONDON, Saturday June
18th, Central Hall, Westminster. 1ta.m.-
S5p.m. Admission 50p. (10a.m. — £1).
Stalls/enquiries 021-551 1110.

“LEEDS RECORD Fair Sunday June
12th 11 a.m.-5 p.m. Astoria Centre, Round-
hay Road. 4th year in Leeds. Details (0532)
68752".

Paddington Record Fair
on Sunday, 12th JUNE.,
at the
Great Western Royal Hotel,
Praed Street, Paddington,
London (opp Tube St.)
A must for record freaks.
Thousands of records for
sale by over 30 stalls.

Admission b/4 12.00 £1
12-5p.m. 50p
Children half price.

POSTER’'S
&

PHOTO’S
1000'S IN STOCK
SEND JUST 50P FOR OUR
ILLUSTRATED CATALOGUE
TO LESLEY PROMOTIONS,
162 UNION STREET,
LONDON SE1 OtH
(DEPT NME)
OVERSEAS ORDERS WELCOME.

-y
RECORD COLLECTORS FAIRS —
SUNDAYS — SIDCUP, KENT
Sunday 12th June
At the MARLOWE ROOMS
Opposite Sidcup Railway Station.
All Venues: BAR 12.00-14.00hr.
Early Preview: 11.00-12.00 — £1.50.
Or bring this ticket — IT'S A QUID!
12.00-17.00 — 50p. Details 0634 74067
{Accompanied Children FREE)
Refreshments Available Ail Day.
Tens of Thousands of Records!!
CRYSTAL PALACE FOOTBALL CLUB
in V.LP. Lounge & TUDOR ROOM
(above main stand).
Stations: Norwood Junction, Selhurst,
Thornton Heath.

SUNDAY — JUNE 19TH !

LHEADING: , ]
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ADDRESS
(BLOCK CAPITALLS)

DAYTIME PHONE NO o

¥ you wish your name and sddress i nm-dhmuﬂhhduded
in the cost. ¥ you have a box number it must be counted as three
‘words.

All advertisements must be pre-paid.
lenclose PO/Cheque value ...

Post to: NME CLASSIFIEDS
ROOM

2535, KING'S REACH TOWER,
STAMFORD STREET, LONDON SE1 9LS.
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ELECTIVE AFFINITIES

Marx was wrong. He assumed
thatthe masses were intelligent
enough to understand when they
were being exploited. Most of
them are not. The readers of the
NME are probably among the

more intelligent of the working
class, sodon’'tgive me any
bullshit about your intelligence.

The ‘average' (aword | don't
like to use) working class youth
likes Duran Duran/D
Train/Culture Club and other such
crap, buys ‘Smash Hits’ every
fortnight and considers
him/herself to be a serious
soul/jazz-funker.

Ifthe masses ingeneral were
remotely intelligent, we would be
a socialistcommunist state.

Jim, the world’s new Marx,
Greenwich.

Ifthe masses in general were
remotely intelligent,
communism would bea
defunct concept. — AG.

THAT'S A BOOK BY GOETHE,
STUPID!

With regard to ourimpending
General Election, | have quizzed
several of my friends and relatives
about their voting intentions.
Typical reactions were:

“Why should | vote? Thatcher will

R ——

—

win anyway and my one vote
won't make any difference!”

and:

“I'm not voting for Labour
because Michael Footis a scrufty
get!”

I can only assume that withone
half of the proles voting Tory
through misguided beliefs and the
other half as thick as pigshit, that
our great nation will indeed return
the Bitch to Number 10in June.
Fil The Mean.

A country gets the government
itdeserves. If people would
rather act on what the
leader-writer of The Suntells
them than on the first-hand
evidence of their own situation,
they deserve no pity. Whichis
exactly what they’ll get. — AG.

OR WAS IT GOGOL? | CAN'T
REMEMBER

‘ I buy your paper every week and
will be voting Conservative atthe
next election. A contradiction in
terms, you may think. No?

I have felt for some time that it is
a shame for a paper with
obviously the best writers to take
such an obviously ‘left’ political
stance as probably half your
readership (and half or more of
your subject matter ie groups)
don't share your views.

Not all people who believe in
Mrs Thatcher and a Nuclear War
deterrent are rabid Jackboot
Stomping Fascists. Some, like
me, are caring people concerned
with the plight of ‘workers’ and
minority groups, but do not see
any other road to better their plight
than the one offered by the Tory
party. Honestly.

Please atleastredress the
balance or change your name to
the Socialist Musical Express.
Charles Bateson, Camberwell
Irestmy case.— AG.

GOGOL? DION’T HE DO
DEAD SOULS?

I'mreally glad of the stir Tim
Culley's letter (May 12) on the
Monster Raving Loony Party has
caused.

You've already had a letter
saying ‘don’'t be so silly, vote
Labour’ and no doubt the Tories
and SDP are just finishing writing
to you saying exactly the same.

I think anyone who has areal
feeling for justice does come
down on Labour’s side, but the old
Labour Party let us down badly
(public spending cuts, £1,000
miltion on Nuclear arms) and why
with all the new boys making up
today’s Labour Party do | feel I'm
being patronised by a load of
self-righteous bastards?

I think it would do the three
political parties no end of good
andteachthem alesson they'd
never forget if Maggie Thatcher,
Roy Jenkins, David Steel and

%;« —_——— e ——

{much as | like him) Michael Foot
alt lost their seats to the loony
party. It'd give our £15,000-a-year
MPs a kick up the arse they badly
need.

Inthe words of Dave Dorrell (in
reply to Tim Cully’s letter): Tim,
you're right, you really are right,
I'm going to vote Monster Raving
Loony too.

Mick Davies, Guildford.
“Defeatism and dreams walk
ever hand in hand.” Who sald
that? It may well have been me.
Pretty good, eh? — AG.

NAZI WHOREHOUSE? WASN'T
THAT A VIDEO NASTY?

So Paul Du Noyer reckons that
the sleeve of the New Order LP
doesn’t say whatitis? Not true!
Work out the code using the
design on the back of the cover
andthereitis, clear as day. The
LPis called ‘SEIL DNA
NOITPURROC REWOP'.

Tone.

Glad we’ve got that sorted out.
By the way, you ever noticed
how ‘GOD’ spelt backwards is
‘DOG’? Makes you think, eh? —

Hlustration by: Nick Reed

DEAD SOULS? WASN'T THAT BY
JOY DIVISION?

It seems really stupid startinga
letter like that.

Well. I'm just a poor baffled
reader who needs enlightening.
Why can't | understand most of
the letters that other NME readers
sendin? They all seem to use big
words and talk about politics and
how stupid the staff are.

Most of the things | read | have
to believe 'cos | don’tknow any
better. If so, is it true that you are
all bastards as one reader said.
This is very unfortunate and |
sympathise deeply. Surely if you
got some kind of elderly couple to
adopt you all it would make you
feel alot better.

Shirley, Limawadn, Northern
Ireland.

You are correct on one point: it
does seem really stupid
starting a letter like that.
Almost as stupid as continuing
like that. — AG.

JOY DIVISION? WASN'T THAT A
NAZI WHOREHOUSE ?

When | was allittle boy l used to
play an album called ‘Mind
Games' inthe company of a pretty
bourgeois girl called Lynne, who
was undoubtedly vile. Does this
mean | am a qualified vile Lynne
player? | am desperate.

A Dodo.

No, itmeans you are suffering
from Connolly’s Syndrome.
You have six weeks to live.
Sorry. — AG.

Contract, etc.) Even the unfairly
acclaimed Ghandi, whatever its
primary intentions, tends to linger
lovingly on the lawns and in the
drawing rooms of stately homes.
Ah, the good old days! (And let’s
not forget Heat And Dust).
Simon Witter, London.

Nor Return Of The Soldier, for
that matter. You’re being a bit
hard on The Missionary and
The Draughtsman’s Contract,
though: the former takes the

Certainly there are good
working class
poets/playwrights/novelists: but
Willy Russell’s point is that their
audience is not predominantly
proletarian.

What does X Moore offer
instead? Geordie poet Tom
Pickard— yeah, he’s all the rage
round here; public libraries —
your average dolite
(unfortunately) won't have seen
the inside of one for along, long
time, if ever; **back copies of the
NME" — well | must say it's not
the first thing | would have put at
the top of a list of major

As the GreatDebatedrawstoa

close, ANDY GILL finds himself

trappedin the corner of the pub
with a pile of readers’ letters.

VIDEO NASTY? DOESN'T HE RUN
THE CLUB DOWN THE ROAD?

The Man at the Manpower Office
says thatif | get my letters printed
in newspapers and magazines,
research the subject of
Journalism and in general “show
interest”, he will “stick his neck
outforme” and get me a job atour
local newspaper.

o...
Thomas O'Donnell, Fethard, Co.
Tipperary.

For Thomas O’Donnell of
Tipperary, opportunity knocks!
—AG.

CLUB DOWN THE ROAD?
ISN'T THIS ALL GETTING A
LITTLE SILLY?

AREN'T THE NME film critics
taking their time about
hip-hopping onto the “‘Britcrap”
bandwagon? It's the latest thing,
also known as ‘“New Patriotism”,
awave of films either openly
celebrating (Chariots Of Fire), or
passively revellingin the
splendour of Olde Englande (The
Missionary, The Draughtsman'’s

piss out of the church and
aristocracy, etc, while the latter
weaves a web of intrigue
around the patriarchal basis of
real estate, thereby making an
implicit criticism of the landed
gentry and their pals. At least,
that’s what| think it does. —
AG.

WELL, WE'VE GOT TO JOLLY UP
THE CROSSHEADS SOMEHOW

What a gobshite X. Moore turns
outto be! A frantic rant because
Willy Russell said the written word
didn't mean much in working
class culture.

Because to be honest itdoesn’t
-—and nor for that matter does the
spoken word in its dramatic form:
check the audience of Blood
Brothers or go to the Liverpool
Everyman, where good working
class sentiments/content are
listened to and applauded by, for
the most part, the cultivated
bourgeoisie. This is why
Bleasdale wouldn'tietthe BBC
screen Black Stuffon a Friday
night— because the people he
wanted to watch it would be outon
the ale.

Write to: Gasbag, NME, 5-7 Carnaby Street, LONDON W1V 1PG

contributions to our working class
culture; some series of plays at
Soho Poly — what? X Moore must
have been a long time in the south
and it's affected his brain
because, although I've never
been to Soho Polytechnic, | very
much doubt whether it's the
centre of proletanian culture and |
don't see how it can be. It sounds
like a bunch of students with good
intentions, which is a very
different thing altogether.

Which leaves us with the lyrics
to a Jam album (written work?
surely ‘The Gift' is a collection of
songs)— and we all know what
Jamfans are like.

Working class culture is what?
The match, brown mixed, Foster
and Alten (or Chas and Dave
down south most probably). |
don't say it should be like that, but
that's the way itis. X Moore and
Willy Russell are both trying to
change that, whichis great, soam
|. Butthere's along way to go yet,
and when we get there, we'll allbe
socialists. But! don't see how the
cause is furthered by clagging off
Educating Rita only to advocate
Soho Polytechnic and a London
pOop music paper.

Michael, Liverpool.

PS: Julie Burchillis a dickhead
too. Remember when she said
that What The Papers Say— a
Granada programme — had
never been screened outside
London. “The crass arrogance of
the ignorant” indeed.

X. Moore: If you ever set footin
the real world, somewhere like

Liverpool or any other city outsides
of London, you will find there is
more to life than the “Soho Poly
Theatre”, or “the lyrics of ‘The.
Gift LP” or, ha ha, “Tony Parsonsy
on Blondie”.

In Liverpool we’ll give you more
than a cultural cosh. Come and
find out for yourself X. Moore. Or
are you scaredy-kid?

Rita, Working Class.

SO WHAT'S WRONG WITH
‘SHOCK’ AND ‘HORROR'?

Is X. Moore never going to grow
up? The manner of that Willy
Russell diatribe last week just
leaves me embarrassed and
depressed, and I'm on his side,
‘The Gift’indeed! If it's to be
anything, socialismis love, not
ill-informed postuning bile. You
see the problem; X has got me atit
now. Let's just mention the work
put out by the members of the
federaton of worker writers and
community publishers, and
venture a bet that Willy Russell
and his pals in Liverpcol have not
been unsupportive of local
writers’ groups there.

Kinks fan, Watford.

‘Gobshite X', ‘Dickhead
Burchill’. . .that’s what | love
about placid liberals. They
always talk so dirty come
election time. Howsabout some
of you scousers take atip from
the right side of the Pennines
and direct a cultural cosh at
Trevor Jones and pals. As
Dennis Skinner so cutely put it:
People who live in glass
houses shouldn’t come the
hard case.— X ‘Kick Out The
Liberals’ Moore.

Girls! Girls! Putdown those
hockey sticks! — AG.

OKAY, HERE GOES:
SHOCK!

When will the Real significance of
African music be articulated
within the realms of the popular
media? Apart from the occasional
— albeit excellent—reportage
your journal has offered on this
new (old!) wave, the energy, joy,
and force of this music has been
largely ignored by the press, TV
and especially radio.

Come on NME, bang the table
—other European rags have
celebrated the new rhythms
sweeping London and Paris (over
adozen clubs committed to music
from the dark continent).

Marc Butler, Hartlepool.

Ah, the phrase “Come on NME!
Haven’t seen that since the
mid-'70s. Fair warms the
cockles. — AG.

THAT WORKED QUITE WELL.
LET’S TRY ANOTHER . ..

After reading the last edition of
Gasbag can | be the firstto remind
John Connolly that
eight-year-olds can't vote.

Steve, Runcorn.

Oh, | suppose so.— AG.

Could Gasbagger William ‘Benji’
Falkner remind me which novels|
wrote, because | honestly can't
remember.

Friedrich Nietzsche, das
Irrenhaus, das Vateriand.
Nietzsche? Didn’t he do the
screenplays for Ubermensch |,
lland HlI?— AG. y
That’s quite enough of that,
thank you. We've tried that
technique, anditdoesn’t work
half as well as ‘Shock!’ or
‘Horror!’. — The Crossheads.
Now hang on just a goldarn
minute! We think it's about time
you Crossheads got your act
together. After all, you get the
chance to spout off in BIG
BLOCK CAPITALS while we
have to make do with miserable
lower-case type, and all you
can come up with is a series of
crummy puns. Besides which,
the space atthe end of the letter
is ours!One more word from
you and we strike! — The Union
of Ed’s Comments and
Associated Invective.
THIGHS!— The Crossheads.
Right! That’s it. Everybody out!
— UECAL
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LOOK, this is nae joke, this
is a serious plight an’ that. |
didnae know whit ah wuz
gettin’ meselfintae when |
deciued tae sneak off into this
peaceful derelict building for
akip.

Perhaps | ought tae start from
the beginning. Me and ma
brother Davey an''at, we thought
we'd come down tae London for
this fitba match. Y'know,
England and Scotland, an’ ‘at. So
us an'’ the rest of the West
Kilbride crew we set aff, good an’
early, gotthere intime for
opening time and there we wuz,
havin' adrink, havin' alaugh,
throwin’ bottles at the skinheeds.

Sothetime's gettin' on, an' 'at,
and nottoputtoofineapint . . .
that's point, | mean, the heavy's
beginnin’ to hitthe old brain . . .
and this fine upstanding frame
you see before you is havin’'
extreme difficulty maintainin’ an
upright position. So this was
when | was thinkin'if | wuz gonna
stay awake as far as the second
half an’"at, it might no be a bad
ideato catch a bitof sleep.

Trouble is Carnaby Street, as
well as not being paved with gold
(actually if y're interested, it's a
sort of dirty orange plastic stuff)
is not exactly lined with
comfortable snoozing venues.
So | wuz just about tae forget the
whole thing and settle for a
doorway when this doorin
question it just swings open.
“Nae borra,” | thinks and brass
necksitinthere.

Better still, when | gettae the
third floor, | discovers this
disused office; atleast it looks
likeit's disused. i mean, there's
typewriters and desks init, an’
‘at, but orra people are given’ it
snore, y'know? Sleepin’an 'at.
Which struck your hero as being
most fortunate, seein’ as how
that's what 1 wuz thinkin’ on doin’
meself.

Soljust finds meself a vacant
desk, crawls underitand that's it,
I'maway. Then I wakes up with a
start, hearin’ the old familiar
sound of cans a poppin’. Fora
moment | wiz thinkin’ | wiz atthe
match an''at. “Whitsa
score?” 1sez. Then I realises I'm
still at this office, it's midnight,
I've missed the match, I've
missed the lasttrain, an''at, an’
worse still, these punters have
woken up and they're evil. | can
tell ya— blood red eyes, faces
make the Evil Dead look like
The Sound of Music, an’ drinking
habits that make the West
Kilbride branch of the Rangers
Supporters club look like The
Salvation Army. And jeez, are
they batterin’ at they typewriters.

Ah mean this wiz bad enuff,
then this guy claimin’ taebe a
Stewarnt, (tryin’ tae pull rank on
me) manacles me tae this desk
next to these three dot lookin’
things. Then whallop! He drops
half a ton of scribbled bits of
gossip on the desk. Rancid? I'll
tell yas, atinker' truss would
smell sweetin comparison. “Get
onwithit,” he sez and lurches aff.
So I've gotno choice. I've gotto
collaborate on this damn T-Zers
column and they wilnae allow me
to write them in a Scottish
accent. It's cultural imperialism,
that's wititis...

So this week's dotti/scottie
coalition column comes to you
packed with the biggest names.
Elvis! The Beatles! The Rolling
Stones!yes, it'slet's resortto
the boring old farts because
nobody else is doing anything
week!

So, the first bit of big news
about big peopie (and, barring
Cyril Smith, they don't come any
bigger) concerns . . . the ghost of
Elvis Presley! (cue chorus of
groans and disrespectful
belches).

Anyway, the ghost of the
corpulentone of rock and roll

has, according to one American
magazine, been spotted
hovering around Graceland, the
Memphis mansion of the great
guzzler.

“The ghost of Elvis began
appearing almost weekly shortly
after the mansion was opened to
the public,” an insider has been
quoted as saying. 1 suppose
that's one way to keep the
necrophilia burning.

What will happen next, the
dots wonder. Will the big El begin
to make guest appearances at
selected grease joints as the
incarnation of the ultimate
cheeseburger singing ‘Ketchup
Me Tender’'? Will Ray Lowry
make an offer for the animated
film rights of this column? . . .

The dots would love to answer
these questions, but to be honest
we're too busy pondering on the
ultimate poser of the modern
age. Whose noble behind will
plonkitself on the vacant Clash
drum seat? Could it belong to the
mysterious chappie from the
classified column of Viflage
Voice who proclaims “Joe
Strummer I'm Your Drummer”?
And was the advert in question
placed by current Bob
Dylan/Carly Simon session man
Sly Dunbar who, we hear, has
expressed interestin the post?

Also interested in the band
who totally misinterpreted the
term Sun rockers is erstwhile Mr
Christianity Bob Dylan himself,
who has apparently dedicated
one track of his new opus to our
boyz ...

Meanwhile great gross out of
our time Bette Midler has been
expressing a sometime interest
in Mr Dylan. “We had a couple of
fast feelsin the front seat of his
Cadillac,” quoth Ms Midler,
admirably eschewing the normal
waittill he's dead and make more
money out of itapproach . . .

If you think that one qualifies
for the Marilyn Monroe/Arthur
Miller odd couple of the decade
award read on and be further
amazed. Otherwise qualifyas a
smartarse and throw yourself out
of the nearest window . . .

Who was that masked man
who interrupted the predictably
marvey line-up at the 25th
Anniversary bash of Motown?
After performances by the big M.
Jackson and bros, Marvin
Gaye, The Supremes, Smokey
& The Miracles etc. who should
turn up to dance with Diana ‘Isn't
she wonderful for her age’ Ross
but Adam 'Who he?’ Ant. Mind
blowing, huh? Alright suit
yourselves . . .

Other unlikely encounter of the
week: Julie Burchilt and
homosexual mag Him.
“Explosive stuff!” said our Joolz

onthe subject of the
soon-to-be-published interview.

Meanwhile, today's pop idols
Culture Club are planning to
emulate the celluloid
masterpieces of The Beatles
with a film of their own. Pear
shaped ecology freak Boy
George is also planning to make
aRichard Jobson style plunge
into the realms of the literati. he's
writing a book dimbo! . . .

Talking of appropriate reasons
for voting for crummy parties the
dots can't help recalling the
words of one particular young
anarchist approachedin the
NME election vox-pop. “I'm
voting Conservative,” the one
who shall be nameless
pronounced, “because | hate
everything.” You can't argue with
that . ..

Meanwhile the dots moral for
the week “When | hear the
words, ‘I'm not going to vote
because . . ."Ireach formy
super-powered flame thrower.’
And a Dots Up Against The Wall
Award for ex-sportsmen of the
people goes jointly to Charlie
Nicholas and John Conteh, both
of whom apparently attended
the pre-election Tory function at
Wembley...

Kitsch heroine of early evening
Channel 4 viewers Lucille Ball is
planning to make a return to
television. Apparently Ms Ball
was lured back by the promise of
a series of programmes on her
pet fascinations — psychic
phenomenon and life after death.
Wow!

D ID YOU hear the one about
the four girls that beat up nine
Swedish sailors? Multi-racial
British reggae band Amazulu
came in for some rough
treatment on a ferry crossing
from Sweden to Finland. The
band and their road manager
were drinking in a bar when they
noticed they were coming in for
some less than friendly looks
from the Swedish crew.

Later, when they moved to the
dance area, they claim they were
molested by a number of hefty
sailors, pushed around, kicked,
punched, tear gassed and
eventually booted into the hold.

“Ijust couldn’tbelieve itwas
happening,” Sharon of the band
told NME, “it was like something
outof Roots."

After eight hours in what they
described as less than congenial
conditions, the girls and male
drummer Nardo were thinking of
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Seriously, what we see here is that peculiar phenomenon the
rock band with injured dignity. Arriving at a festival on America’s
West Coast, The Clash discovered that they were being payed a
rather low rate compared to the other two headlining acts of the

three day event.

While David Bowie and Van Halen were set to make off with a
reported 1% million dollars, Joe and the boys were expected to
play for the paltry sum of £50,000. To make it worse, while Van
Halen lounged around in a semi-mansion, The Clash were
provided with nothing but a small trailer. Tough, huh?

“We are a band of the people,” an irate Kosmo Vinyl told the
hastily assembled press conference — thus making the hacks
wonder why, in that case, they were making this bid for big bucks
and mansions ? But no, The Clash stay true to their beliefs. In
fact, they said that if promoter Steve Wozniak were to give them
the million and a half, they would donate some of it to charity.

Nice guys!

And what happened? They played.

law suits as they were hustled off
the boat in Finland. To their
amazement, though, they found
themselves deliveredinto the
hands of the Finnish police and
charged with various degrees of
assault.

“It's ridiculous,” Sharon
commented. “Even if we had
been capable of taking on these
huge sailors we would never
have stood a chance against all
the passengers who joined in
against us. One passenger even
took it on himself to liberate these
two Alsation dogs and setthem
onus.

“There's no doubt aboutit,”
she continued, “it was aracist
attack.”

After all this, the girls were
locked in aman's prison for three
days before the intervention of
the British consul secured their
release. They now have toreturn
to Finland on August 4 to defend
thecase . ..

Boy George's cousin on the
other hand has obviously been
indulging in far more rock and roll
wise pursuits. Cuz Mick O’Dowd
was apprehendedin Spain
allegedly in possession of two
pounds of cocaine. That's a
stash about the size of a bag of
sugar, or enough to have even
the biggest tooter's nose drop off
and crawl away in
submission . . .

After last week's revelations
about The Hacienda, the club
that doesn't know the date of its
own birthday, the dots feel they
may have a clue to the mystery of
the Manchester malaise in the
experiences of NME hacks
David Dorrell and Don Watson.
The answer, we venture to
suggest, lies in the potent
qualities of the club’s cocktails.

After imbibing rather too many
of the evil brews on a visit to the

hard bitter northern venue, our
lilly livered ‘No one told us
cocktails were passé’ pair were
seen doing the pale-faced dash
through the city. When asked for
acommenton their
misbehaviour our men on the
spot leaning over the fence coulid
only gush forth,
“Woraaaghsplatptuiptui”.
(Sounds like their normal
response to anything you ask
them— Ed.) . ..

Peter Murphy, currently on
tour with Bauhaus in Europe, is
— according to reports — stili no
well, man. Our beloved Maxell
man is having difficulty
recovering from his bout of
double pneumonia . . .

Our man outside Wembley
Arena reports that tickets for the
Big DB were changing hands at
particularly exorbitant rates, he
managedtoflog hislotat£140a
pair (oops), while at the first
Birmingham date on Sunday
punters were so busy chasing
touts for their ton eltime tickets
thatthe organisers actually had
difficulty selling about 50 returns
from the gate at standard prices.

Mr Bowie's visit was also big
business for tape manufacturers,
who excelled themselves by
selling tapes of Thursday night's
wowie to the Saturday night
crowd . ..

Incidentally, after making his
performances on the beach so
appallingly public, Davie has
moved on to performing indecent
acts with a blow-up model of the
world. Eachtohisown . . .

Perhaps after Thursday, he
might just wantto blow up ‘Great’
Britain. Me? I'm offtowhere it's
safe-— Scotland. Now, where's
that phoney Scots accent |
started off with? I'm sure | leftit.in
abrownpaperbag . . .

Yeuk!
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Japan.

JAPAN - OlL ON CANVAS

-

I N - OIL ON CANVAS
Oil on Canvas.
‘ Only 549 double album
Oor cassette.
More records. More tapes.
“E More discounts.
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