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HE BEAT, whose

current state of
uncertainty was revealed by
NME |ast week now appear to

central characters Dave
Wakeling and Ranklng Roger,
have left to form a new %r.oup
called General Public.
announcement came not from
The Beat or their management,
but from Virgin Records, who
have signed General Publictoa
long term deal.

According to Virgln their two
new sl&nings hadn'tintended to
make their plans known for a
cougle of weeks, because they

oth currently unavailable
— Wakeling is on holiday, and
Roger has just become a father

for the firsttime. But they
decided to bring forward the
announcement because of
media speculation (meaning
NME, of course). Perhaps they
should have avoided being seen
talkln g to

Virgin officials at

There's no word yet onthe
exact shape of the new group,
though they’re expected to have
asingle out before the end of the
year, with an album to follow
early in 1984. The reasons they
give for their split from The Beat
are “the usual, musical and
personal” — although a Virgin
spokesman was under the
impression that The Beat had
already broken up beforg the
label acquired the two founder
members.

Whether or not the remaining
Beat members would want to

Dave Wakeling and Ranking Roger. Pic Anton Corbijn
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Five Dingwalls opened at the
beginning of the year in key
cities — Liverpool, Sheffield,
Newcastle, Hull and Bristol —
with the promise of more to
follow. closed after
just three months and, when
Sheffield shutdown in
July, the official Dingwalls
spokesperson insisted the
other three were doing well and
were inno

it's dmtculttooxplatn their
failure, particularly as no
closure announcement has
been made and (perhaps

continue working together
remains to be seen, although it
seems unlikely, and no
comment could be obtained
from their office where everyone
is still conveniently on holiday.
It's understood that veteran sax

todo next”.

T

EKIBONDAGE this

week launches her
brand new band called Ligotage.
the former Vice Squad vocalistis
joined in the line-up by guitaraist

sy Momo Sex (ex-My Eyes My

- spell with Chelsea) and drummer

' ‘ Steve Roberts (ex-Cyanide and

" arepriced £2.50 (advanoe) or£3

= (onthe night). As with Vice
'-‘“' b Squad, Ligotage will be on the

R

g"% EMI label, and they shortly start
" workon their debut single for

. releaselaterinthe year.

" open-air promotion by the Greater

JOE..

Public, thatis. In
whatis
reportedly a six
figure deal with
Virgin Records,
Dave Wakeling
and Ranking
Roger have
officially stopped
The Beat and
regrouped
themselves as
General Public.

understandably) no one seems
anxious to discuss the matter.

The parent Dingwalls in
London's Camden has
survived, presumably because
itis a separate company and
was therefore unaffected by the
others going bust,and itis
continuing to flourish. The
tragedy of the provincial
collapse is that the venture was
both enterprising and
commendable.

Among acts who have
suffered from instant
cancellation of gigs are Killing

4 TONY PARSONS

So what does the original gonzo
punk writer know about the US
mugsic biz, pro-tennis and Fleet
Street hacks? Well, at least
enough to fill three novels . . .

SINGLES

>
BOBMARLEY

Exclusive extracts from
Timothy White’sdefinitive new
biography Catch A Fire.

0 BOXERS and ORANGE
JUICE are the co-
headiliners of yet another free

London Council, this one is
Hackney's Victoria Park on
Saturday, August 6 (noon-8pm).

- It'sbilled as a Peace Festival, and
the date is significantin that it's
the 38th anniversary of the
dropping of the atomic bomb on
Hiroshima.

Other acts appearing include
Paulin Black, Carol Grimes & The
Crocodiles, The Guest Stars,
Orchestra Jazira, Lydia
D'Ustebyn Swing Orchestra, The
LostJockey, The Lost Loved
Ones and the Fallout Marching
Band— plus the likelihood of
surprise guests.

Also on hand will be stalls,
refreshments, children’s
entertainments and fringe events.
The park is easily reached from
the West End by buses 6, 8 and
30, or by tube to Mile End.

The GLC has now organised or
co-promoted over a dozen
outdoor events this summer,
which puts them among the top
promoters of the summer. But of
course, unlike the recognised
concert promoters, they don't
have too many financial worries
— as most artists appear free and
expenses are subsidised by the
rates.

Even so, make the most of this
GLC enterprise — because,
come next summer, Maggie may
have dispensed with Ken
Livingstone & Co.

Joke, the mini-Respond
, Queen Ida, The

Meteors, The Europeans, The
Smiths and Saracen, most of
them having been booked for
two or three dates at alternative
venues. Killing Joke's

ed show at Hull
Dingwalls tonight (Thursday)
has been switched to Hull

open at 8pm, ng
Dingwalls tickets wil be valid
until 9pm.

ANDY GILL REVIEWS THE NEW MUSIC
VIDEOS BY NEW ORDER, THE
BUNNYMEN AND ABC AND WONDERS
WHY POP STARS HAVE MORE MONEY
THAN VISUAL TALENT?

IVEN THE dominance of

pin-up sheets like Smash
Hitsin the music mag
marketplace, it's nosurprise that
the short history of the pop video
should be written in images of
Images, or that the artefacts
themselves should be even more
insubstantial than the products
they advertise.

The typical three-minute promo
video exists ony to get across the
name, the face and a smattering of
the' music (in that order),
preferably in a manner which
promotes identification with the
tribal subculture at which the
product is targetted. The
thousands who sit, fingers on pause
buttons, while this month’s promos
are wheeled out on any of a dozen
teen-magazine TV programmes
(small-screen advertising
supplements) are waiting not only
for music, but for a reaffirmation of
their desired self-image.

The intention is exactly the same
as the gigging principle; it’s just the
means which have changed.

Or not, as the case may-be.

The preponderance of in concert
footage available on video suggests
that the tiny brains involved have
not yet grasped the different setof
possibilities offered by the new
medium. It’s just gigging by proxy,
experience of the overt facts of live
performance — a band making
music on a stage — amputated from
the deeper, more significant fact
of association with othersin an
audience: the star as Global

Village Idiot.

poet of rebellious tendency, is the
most straightforward, being simply
arecorded New York gig
sandwiched between identical clips
of Shevchenko’s head and a few
typical Russian images — that
stylish Cyrillic lettering, etc - put
through the video effects blender.
These clips seem toserve as
bookends for the concert material,
which is some of the darkest, least
imaginative stuff I’ve seen.

According to Chris Bohn, these
lads and lassie are quite cheerful
types in private, much given to
displays of bonhomie and laughter;
whatever powerful drug they take
before going on stage, however,
cradicates all such instincts.
Presumably it paralyses the facial
motor nerves, for none of them
shows the smallest sign of smiling,
or even letting slip a twitch of
pleasure in achievement.

Then again, I didn’t exactly
have a party watching them.

The nine songs featured on
Taras Shevchenko— which include
‘Temptation’, ‘Everything’s Gone
Green’, ‘Ceremony’ and
‘Procession’ — serve to show only
the limited range of textural and
melodic ideas the group has atits
disposal. It could be said that they
are a genre unto themselves. I hope
so. For those who care, thisis
another arty Fact for you to collect.
Number 77.

The Echovideo is more
deceitful. Subtitled An Atlas
Adventure, it’s actually just
footage of them “playing” inan
empty room (the keyboard appears
to be able to play itself), intercut
with the occasional pleasant scenic
shot of Iceland. One keeps

In the case of the “full length™ (I *
usc the term reluctantly) pop
video, this tendency gets even freer
rein—butifone can hardly rely on
the average pop group to put
together a record album of
sustained musical invention, what
hope is there of them being able to
organise 30 to 60 minutes’ worth of
original visual imagery?

The three videos that most
recently fanded in my lap- ABC’s
Mantrap, Echo And The
Bunnymen’s Porcupine and New
Order's Taras Shevchenko-all
rely heavily on live footage.

Taras Shevchenko, named after
an obscure 19th century Ukrainian
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expecting Chiff Michelmore or
Judith Chalmers to pop into view
extolling the virtues of snow and
silence, and given the musicon
offer, one would have to agree with
them as regards the latter.

To the disinterested observer, it
looks as though the Bunnies
schlepped off to the frozen north to
shoot a video, but never had the
slightestidea what to putiniit; so,
on returning, they shot some
performance footage to flesh it out
to a hardly excessive 26 minutes,
using any spare shots as back-
projection.

The general tedium is lightened
here and there by the occasional
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INVASION OF THE
GLOBAL VILLAGE IDIOTS

4

Martin Fry auditions for the next James Bond in ABC’s Mantrap vid. Far left: ABC gamble with theircareers . . .

dash of genuine imitation Liquid
Len lightshow globues, or, on
Porcupineitself, by a few
totalitarian propagandart images.
(This track sounded even more
miserable than I expected New
Ordertobe).

All the time, the pretty boy with
the funny haircut— what is his
name? - keeps blathering on like
the kind of speedfreak you cross the
road to avoid. Presumably, a lot of
people enjoy talking to those kind
of fellows nowadays.

ABC’s Mantrap comes trailing
clouds of good intentions, what
with the inflated reputation of the
groupitselfand the grand
pronouncements of director Julian
Temple, whose avowed intent was
to create something a little more
substantial than the average
promo. The accent would appear

to be on “little”.

ABC, of course, aren’treeally a
“band”. They’re a “leisure
organisation”, like the British
Electric Foundation. It’s the young
executive sales pitch in operation,
best exemplified by Heaven 17’s
‘Penthouse And Pavement’ promo,
where young chaps in suits sit
around big desks calculating what
tosell. What they’re really selling,
of course, is the fact that they’re
selling scmething: the Image is
simply that they’re selling an
Image.

With ABC, this manifests itself
quite clearly in the sleeve notes to
“Tears Are Not Enough’ - all that
guffabout Fry and stardom and
forming a band - and rears its head
again in Mantrap, where Fry joins
a casino houseband and rockets to
international stardom. That’s not

all, minds: there isa plot to
Mantrap, butits only function is to
hold one’s attention while the ABC
Greatest Hits collection is trundled
pastone’s-eyes and ecars one more
time.

Temple couches the story in
carly 007 stylings, hints of
international espionage and the
like. It’s just a nod and a wink away
From Russia With Love, which
sums up the plotline succinctly
enough without spoiling the
ending. There’s also a tiny homage
to the Dali part of Hitchcock’s
Spellbound, an Incredible
Shrinking Fry dream sequence
drained of the meaning it had in the
original.

Ultimately, though, it’s just
nicely shot and edited performance
footage, specially staged for the
event, intercut with moonish

reaction-shots from the
promisingly named Lisa
Vanderpump, with a wispy ghost
of a plot sketched delicately round
the edges: the video equivalent ofa
paper doily.

Fry acquits himselfas well as can
be expected - better, even - but the
rest of the group dwindled in the
general direction of insignificance,
sticking their heads round doors to
tell Martin it’s time to go onstage,
and so on. Zeppo Marx once
complained thatall he everdid in
Marx Brothers movies was rush
into a room and announce that
Groucho was coming; three-
quarters of ABC (two-thirds now, |
believe) must know how he felt.

But they can’t complain: this is,
after all, a promotional device, the
product promoted being ABC
rather than any specific piece of
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music, and Martin Fry isABC -
the face, the forelock, the gold lamé
suit, the slight self-deprecation.

Mantrapis a promo artefact so
transparent, so inconsequential,
that it barely registers on the
receptors. A perfect pop product,
possibly, but not one I'd willingly
let steal my time too often.

New Order: Taras Shevchenko
(Ikon). 53 minutes. Available from
Ikon FCL, c¢/o0 Facto .
Communications Ltd, 86 Palatine
Road, Didsbury, Manchester 20.
Price: £12.50 + £1.50 p & p.

Echo And The Bunnymen:
Porcupine (Kace). 26 minutes.
Available from all major video
retailers. Price: £17.95.

ABC Mantrap (Spectrum). 55
minutes. Available from all major
videoretailers.Price: £24.95.

AN MORRISON

headilines an eight-
concert UK tour in early
September, concentrating on
areas not covered by his spring
outing - and London is omitted
from the schedule altogether,
because of the lengthy season he
played at the Dominion Theatre in
March.

Dates are Reading Hexagon
(September 2), Cardiff St. David's
Hall (4), Bristol Colston Hall (5),
Birmingham Odeon (6),
Nottingham Royal Concert Hall
(8), Manchester Apollo (9),
Newcastle City Hall (10) and
Edinburgh Playhouse (11).

Morrison’s new set will
incorporate songs from his recent
hitalbum ‘Inarticulate Speech Of
The Heart', as well as established
material. Concert tickets go on
sale at box-offices and usually
agents tomorrow (Friday), and
prices are £6.50, £5.50 and £4.50
atallvenues. Promoters are
Asgard.

MOKEY ROBINSON will
be touring Britain in
October, for the first time in five
years, as forecast by NME three
weeks ago. As partof a full
European schedule, he's playing
ten major dates in this country,
several of them on a two-shows-
a-night basis. Motown will be
releasing new material to
coincide, though details aren't yet
available.
The date sheet comprises
Croydon Fairfield Hall (October
13 at 8.30pm), Bournemouth
Winter Gardens (14 at 8pm), St
Austell Comwell Colisum (15 at
8pm), Cardiff St. David’s Hall (16
at 6 and 9pmy), Northampton
Derngate Centre (17 at 6 and
8.30pm), London Hammersmith
Odeon (19 and 20, times to be
announced), Southport Theatre
(22 at6 and 8.45pm),
Wolverhampton Grand (23 at 6
and 8.45pm) and Halifax Civic
Theatre (25 at6.45 and 9.15pm).
Booking arrangements vary
considerably, as follows: Croydon
—-£7.50, £6.50 and £5.50
(available early August);
Boumemouth-£7.50, £6.50 and
£5 (early August); St. Austell—
£6.50, £5.50 and £4.50 (mid-
August); Cardiff- £7.50, £6.50
and £4.50 (late August);
Northampton - £7.50, £6.50,
£5.50, £4.50 (first house), £8.50,
£7.50, £6.50, £5.50 (second
house), tickets available from
September 1; Hammersmith~
details still to be announced;
Southport— £5.50, £4.50 and
£3.50 (on sale now);
Wolverhampton - £8, £7.50,
£6.50, £6 and £4.50 (on sale late
August, but postal bookings
accepted now); and Halifax - £5,
£4.50, £3.50, £3, £2and £1.50
(first house), £5.50, £5, £4, £3.50,
£2.50and £1.50 (second house),
available late August.

> . B ﬁ
Economictape: expensive cassette. © g

Mazxell’s most economic tape is UL -but it comes in one of Maxell’s most expensive cassettes.

All Maxell cassettes are built to the same high standards, because they all have to do the same job:
line the tape up squarely with your tape heads, make sure the tape travels smoothly and accurately,

and eliminate jamming.

So while you can always economise on your choice of Maxell tape, you never have to compro-
) mise on the quality of the cassette.

NME is published weekly by IPC Magazines, Head Office King’s Reach Tower, Stamford Street, London, SE1 EngT;nd. Annuasl subscription $97.00 including air speeded d
N.Y. 11431, Air Freight and- mailing; U.S.A. P

and send ad hang

to NME, Publications Expediting incorp

d, 200 M

, N.Y. 11003, USA.

elivery. Second class postage paid at Jamaica
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WHEREVER ILAY MY HAT ...
O .....oriiiiinns
WHO’S THAT GIRL

DOUBLEDUTCH .................... . Malcolm Mctaren (Charisma)
Rod Stewart (Wamer Bros)

Echo And The Bunnymen (Korova)

.. WHAT A FEELING

. The Funkmasters (Master Funk)

TANTALISE (WO WO EE YEH YEII) Jimmy The Hoover (Innervision)

THE FIRST PICTURE OF YOU
GIVE ME SOME EMOTION ... ..

Sylvian & Sakamoto (Virgin)

UK T0P FIFIY

uj sMesap
10y H

Paul Young (CBS)
Freeez (Beggars Banguet)
Eurythmics {RCA)

Police (A & M)
Heaven 17 (B.E.F.)
Mike Oldfield (Virigin)

AN WO WO — DR —

Irene Cara (Casablanca)
Tom Robinson (Panic)
Bananarama (London)

Gary Byrd (Motown)

Mary Jane Girls (Gordy)

Club House (Island)
The Cure (Fiction)

Creatures (Polydor)

Roman Holliday (Jive)

Shakin’ Stevens (Epic)
Wham! (Innervision) 1

,,,,,,,, ..lron Maiden (EM!1)

. The Lotus Eaters (Sylvan)

........ . Tracie (Respond)

ELO (Jet)

Elvis Costelto (F-Beat)

Ure & Karn (Chrysalis)
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| GUESS THAT'S WHY THEY CALL IT THE BLUES

EVERYTHING COUNTS
DEADGIVEAWAY ...
CHINAGIRL ... !
GIVEITUP

FEEL LIKE MAKIN' LOVE
FREAK ..

SHE WORKS HAHD FOR THE MONEY
TAKE THAT SITUATION...

I'M STILLSTANDING .......

IT'S AMISTAKE

WHEN WE WERE YOUNG

WAITING FOR A TRAIN

CONFUSION (HITS US EVERY TIME)
DEATH CULT EP

LOVE TOSTAY

MESSAGES FROM THE STARS. .
WATCHING ... .

EVERYTHING COUNTS . ...
DEATHCULT EP

MAN WHOSE HEAD EXPANDED
SHEEP FARMING IN THE FALKLANDS
BLUE MONDAY

BIRDSFLY ......

WAITING FORA TRAIN ..

GARY GILMORE'S EYES
HANDINGLOVE .. ...
NOBODY’S DIARY

CROW BABY ...

QUAL

SEBASTIANE

BADSEEDEP ...

LONDON BOUNCERS

THINK 2INC

JAILHOUSE ROCK

WE’RE S0 HAPPY
TS AFINE DAY .

SUFFRAGETTE CITY
PENELOPE TREE ...
NO SHAME IN DEATH
PILLS AND SOAP ...

COLOURS
ONE GOOD REASON ...

K. C. And The Sunshine Band (Epic)

Flash And The Pan (Easy Beat) 1

—_
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Elton John (Rocket)
Depeche Mode (Mute)

Shalamar (Solar)
... David Bowie (EMI)

.George Benson (Warners)
Bruce Foxton (Ariola)
Donna Summer (Mercury)
.Nick Heyward (Arista)

... Elton John (Rocket)
-Men At Work (Epic)
.Bucks Fizz (RCA)

Robert Plant (WEA)

New Order (Factory) 1
Michael Jackson {Epic)
...The Truth (WEA)
Death Cult (Situation 2)
Attered images (Epic)
... Rah Band (TMT)
Thompson Twins (Arista)

INDEPENDEN

.. Crass (Crass)

Tom Robinson (Panic)

Depeche Mode (Mute)

Death Cult (Situation 2)

.The Fall (Rough Trade)

...... Crass (Crass)

.. New Order (Factory)

cicle Works (Situation 2)

Flash And The Pan (Easy Beat)
Adverts (Bright)

.. Smiths (Rough Trade)
T Yazoo (Myte)

March Violets (Merciful Release)
.. X-Mal Deutschland (4AD)

. Sex Gang Children (Mluminated)
... Birthday Party (4AD)

.Action Pact (Fall Out)

..Marc Bolan (Ram)

Abrasive Wheels (Clay)

... Danse Society (Society)
...APB (0ily)

Danse Society (Society)
.................. . Jane (Cherry Red)
Sisters Of Mercy (Merciful Release)
Rose Ot Victory (No Future)

Felt (Cherry Red)

.. Danse Society (Society)
....The Imposter {(Demon)
Brilliant (Risk)

Poison Girls (Hlluminated)
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LP;

...Wham! (Innervision)

Yazoo (Mute)

Police (A&M)

Michael Jackson (Epic)

Heaven 17 (Virgin)

Mike Oldfield {Virgin)

....Bauhaus (Beggars Banquet)
Robert Plant (WEA)

g, ., George Benson (WEA)
David Bowie (EMI)

. Rod Stewart (Wamer Bros)

Julio [glesas (CBS)
Ay Various (Casablanca)
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Elton John (Rocket)

... Malcolm McLaren (Charisma)
. m—— Shalamar (Solar)
Paul Young {CBS})

. oy Kitling Joke (EG)

... Eurythmies (RCA)

Japan (Virgin)

Talking Heads (Sire)

U2 (Island)

Spandau Ballet (Reformation)
Iron Maiden (EMI)

Donna Summer (Mercury)
Bob Marley {Island) 10

. Rickie Lee Jones (Warner Bros) 5
...Kool And The Gang (Mercury} 13
......Stevie Nicks (Warner Bros) 5
DuranDuran (EMI) 1

... Mary Jane Girls (Gordy) 2
Various (Ronco) 1

JonAnd Vangelis (Polydor) 5
3
3
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SHE WORKS HARD FOR THE MONEY ...
CONFRONTATION ...
GIRL AT HER VOLCANO

MARY JANE GIRLS .
HITS ON FIRE ..
PRIVATE COLLECTION

ROSS........ ) ... Diana Ross (Capitol)

T Y Men At Work (Epic)
... Tears For Fears (Mercury) 20
Michael Jackson And The Jacksons (Star) 3
SYNCHRO SYSTEM King Sunny Ade (Island) 6
LOVERSONLY ...................cccoooeveiienn, Various (Ronco) 4
FASTER THAN THE SPEED OF NIGHT .......... Bonnie Tyler (RCA) 2
Xt .. Pete Shelley (Genetic) 5
WHAT IS BEAT — BEST UF ol ey The Beat (Arista) 10
THE COLLECTION ........ ' ...Dionne Warwick (Arista) 10
Aitered Images (Epic) 6
. Peter Gabriet (Charisma) 7
Cramps (Illegal) 6
New Order (Factory) 12
Dire Straits (Vertigo) 1
. Various (K-Tel) 6

LP

g 5.1, S S Yazoo (Mute)
...Cramps (lllegal)

.. New Order (Factory)

Crass (Crass)

X-Mal Deutschiand (4AD)
Richard Thompson (Hannibal)
Aztec Camera (Rough Trade)
.Sisters Of Mercy (Merciful Release)

o Flash And The Pan (Easybeat)
Anti-Nowhere League (WXYZ)

Eyeless In Gaza (Cherry Red)

Durutti Column (Factory)

Will Sergeant (92 Happy Customers)
The Box (Go-Discs)
Various (Anagram)
Yellowman (Greensleeves)

THE HURTING .
GREATEST HITS

PLAYSLUIVE. ..

OFF THE BOIE

POWER CORRUPTION AND IJES
MAKING MOVIES. ..
CHARTSTARS

YOU AND ME BOTH

OFF THE BONE

POWER CORRUPTION AND LIES
YES SIRt WILL

FETISCH

HAND OF KINDNESS ...
HIGH LAND HARD RAIN ...
THE REPTILE HOUSE . ..
PAN-ORAMA

LIVEIN YUGOSLAVIA ..
RUST RED SEPTEMBER

PUNK AND DISORDERLY VoL lll
ZUNGGUZUNGGUZUNGGUZENG
ZOMBIES Attak (No Future)
NOTHING CAN STOPUS . ... Robert Wyatt (Rough Trade)
SOUTHERN DEATH CULT Southern Death Cult (Beggars Banquet)
MERCURY THEATRE OF THE AIR Action Pact (Fall Out)
STOP THAT TRAIN Clint Eastwood & General Saint (Greensleeves)
A NIGHT FOR CELEBRATION UK Decay (UK Decay)
VOLUME, CONTRAST,ETC......... Monochrome Set (Cherry Red)
PILLOWS AND PRAYERS ... Various (Cherry Red)
Sex Gang Children (SGC tape)
Dream Syndicate (Rough Trade)
Disruptors (Radical Change)
Punishment Of Luxury (Red Rhino)
1919 (Red Rhino)

Death In June (New Europeans)

DAYS OF WINE AND ROSES
REHEARSED WRONGS

W OO~ BN =
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NEVER STOP

DEATH CULT EP
SO MANY MEN, SOLITTLE TIME ..

SHE BLINDED ME WITH SCIENCE

REPTILE HOUSE .
00 IT AGAHBILLIE JEAN .

CHINAGIRL............. .
JUST FASCINATION. ...
THE

Echo And The Bunnymen (Korova)
The Cure {Fiction)
The Creatures (Wonderiand)
New Order (Factory)

... Dealth Cult (Situation 2)
Hazell Dean {Proto)

Miguef Brown (Record Shack)
Thomas Dotby (Venice in Peril)

... Sisters Of Mercy (Mérciful Release)

Clubhouse (Island)

Divine (0}

David Bowie (EMI)

. Cabaret Voltaire (Some Bizzare)
Gary Byrd (Motown)

Paul Haig (Crepuscule)
..Icicte Works (Situation 2)
Yello (Stiff)

........James Brown (Sonet)
... Howard Devoto (Virgin)
...APB(Qily)

Compiled by Virgin, 5 Queens Road, Brighton

Echo And The Bunnymen stop at the number one spot in the
dancefloor chart and at number nine in the UK top 50.
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MOONLIGHT SHADOW ...
AFRICA VOODOO MASTER
CHINAGIRL .. :
COMMENT CAVA .

FLASHDANCE . . . WHAT A FEELING
EVERY BREATH YOU TAKE

WATER PUMPEE ...
SECRETARY ...

COOL RUNNINGS.....

DAILY NEWS STAR ..
BIGBOATYA.........

RUN GO CALL BABY MOTHER
REGGAE SUNSPLASH
BLACKMAN.....

COME AWE .

THIS GIRL IS MINE

QWD WM =

DUBROOTS

COME FEMASHIT .
WITHLOTS OF EXTRA
JUNGGUZUNGGUZUNGGUZENG
RETURN OF SUPER APE
STANDARD PROCEDURE

PASS THE KOUCHIE ...

COME ON OVER

Pic Anton Corbljn'

Rod Stewart (Wamer Bros)
Robin Gibb (Polydor)

. New Order (Rough Trade)
.. Mike Otdfieid (Virgin)

... Rose Laurens (WEA)
..David Bowie (EMI)
.............. Shorts (EMI)
Tauchen- -Prokopetz (WEA)
Irene Cara (Casablanca)
Police (CBS)

.Johnny Osboume (Jammy's)
Gregory Isaacs (African Museum)
. Sugar Minott (Bullwackies)
Eek-A-Mouse (Gorgon)

Singie Singie (Midnight Rock)
Bilty Boyo (Volcano)

Wa Wa Wa (Solomonic)

Hot Rocks (High Times)

Te Track {Music Works)
Yellowman/Zuzu (Dynamite)

Prince Douglas (Bullwackies)
... Tony Tuff (Gorgon)

. Sugar Minott (Hitbound)

... Yellowman (Greensleeves)
... Lee Perry (Upsetters)
<v.veo.... Chalice (Pipe Music)
Mighty Diamonds (Bad Gong)
Johnny Clarke (Ariwa)

... Freddie McGregor (RAS)
......... . Light Of Saba (Saba)

Comoiled by Daddy Kool, 94 Dean Street, London W1




1 LOWRIDE.... , ... Earl Klugn oapitol)
2 INYOUREYES .. George Bensgri {WEA)
3 JARREAY ... Al Jarreau (Warner Bros)
& TRAVELS ... Pat Metheny (ECM)
5 IPSABOUTTIME............................ Morrisey-Mullen (Beggars Banquet)
6 DREAM OF TOMORROW ... oo Mooy Lonnie Liston Smith (Or Jazz)
7 THEGENIE ... ... B D o Bob James {CBS)
8 PASSION, GRACE ANDFIRE ......... . McLaughlin, Dimeola, Di Lucia (Philips)
9 THENEW YORK-L.A.DREAMBAND ... . Dave Grusin (GRP) Ji 1
10 STEPSAHEAD ... ... Steps Ahead (Elektra)
1 AHUM .. Charles Mingus (CBS)
12 MENAGEATRIOS ... .Yellow Jackets (Warner Bros})
13 THINKOFONE....... ) 8 7 S~ e I Wynton Marsalis (CBS)
14 ASWESPEAK ... ..David Sanborn (Wamer Bros)
15 SUDDENLY ... Marcus Miller (Warner Bros)
16 COME WITH ME ... Tania Maria (Concord Jazz)
17 JOURNEY TOARAINBOW ... P — Chuck Mangione (CBS)
18  GREATEST PERFORMANCES . Grover Washington Jnr (Motown)
g FRIENDS ... Larry Cariton (WEA)

...... Jay Hoggard (Gramavision)

Compiled by Jumbo Records, 102 Memon Centre, Leeds 2
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(1) JANE FONDA'S WORKOUT W
{2) DOCTORZHIVAGO ....... ce"s'”»ﬁ&’»'fﬂi
(=) FIRSTBLOOD.................. ... EMI
(8} MY ““:LA_DY oAy CBS/MGM
(_) TEN coMMANnME..“ e hiahe rislelois o e o leRllelels oo e o balullalsieleols CIC
(—) GIANTSOFBRAZIL....... . ... - - VOL
(3) THESOUNDOFMUSIC........ ... .. ... 20th Century » ¢
—) PELE— WORLD’S GREATEST FOOTBALLER ... ........ EMI
(7) DECADEOF WIMBLEDON .................. g S EM|
(5) THEDEERHUNTER.............. EMI

1 EVERYBREATHYOUTAKE ... Police (A&M)
2 ELECTRICAVENUE..... ... ... Eddy Grant (Portrait)
3 FLASHDANCE. . . WHAT A FEELING .. . Irene Cara {Casablanca)
4 NEVERGONNALETYOUGO ........... ... Sergio Mendes (A&M)
5 WANNABE STARTIN'SOMETHING..... . Michael Jackson (Epic)
6 COMEDANCING ... The Kinks (Arista)
7 OURMOUSE.....................cccccoooiiiiiiiiiiiiiiiiiiiii, Madness (Geffen)
8 IS THERE SOMETHING | SHOULD KNOW .. Duran Duran (Capitol)
9 STANDBACK....... .........oooooiiiii. Stevie Nicks (Modern)
10 SHE WORKS HARD FOR THE MONEY . Donna Summer (Mercury)
11 SWEETDREAMS ... Eurythmics (RCA)
Prince (Wamer Bros)

......... Kajagoogoo (EMI)

14 MANIAC Michael Sembello (Casablanca)
367 TBABYAANE ok e o 8 ot meri e Rod Stewart (Warner Bros)

WO~ IWN =
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Sting sucks in his cheeks every pic you take. Pic Lynn Goldsmith
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1 SYNCHRONICITY . 5 Police (A&M)
2 FLASHDANCE ... .Soundtrack (Casablanca)
3 THRILLER ......... ... Michael Jackson (Epic)
4 PYROMANIA ... ... Def Leppard (Mercury)
5 THE WILD HEART ... Stevie Nicks (Modern)
6) ) LT SIDRNGE . . i rmsiom ot . ool o o o o o o David Bowie (EM!)
7 KEEPITUP..... Loverboy (Columbia)
8 CARGD......... . Men At Work (Columbia)
9 1999....... Prince (Warner Bros)
10 KILLER ON THE RAMPAGE . .Eddy Grant (Portrait)
11 FRONTIERS ................. . Journey (Cotumbia)
WIS ot o ... Hall & Oates (RCA)
13 STATE OF CONFUSION. ... ... The Kinks (Arista)
14 CUTSUIKEAKNIFE .................................... .Bryan Adams (A&M)
15 PIECEOFMIND ........................ccccoooiieeeie iron Maiden (Capitol)
Courtesy Billboard Publications
4
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1 YOURE THE ONE THATIWANT ....... John Travolta/Olivia Newton-John (RSO) 1
QPASUBSTHITUME. ....cconnsceio 00t e s oomimpmiesemoae® s oseads o400 00 .Clout (Carerre) 2
3 DANCINGINTHECITY . ... Marshall Hain (Harvest) 3
4 SMURFSONG .............. .... Father Abraham (Decca) 4
5 BOOGIE OOGIE OOGIE .................... .... Taste Of Honey (Capitol) 5
6 LIKECLOCKWORK ... ...Boomtown Rats (Ensign) 6
7 WILD WESTHERO g Electric Light Orchestra (Jet) 7
8 ALITTLEBITOFSOAP ... .. Showaddywaddy (Arista) 8
9 THEBIGGESTBLOW... .... Sex Pistols (Virgin) 9
10 AIRPORT ..., Motors (Virgin) 10

> WIHIHEH

MONY MONY
BABY COME BACK..

Tommy James And The Shondells (Major Minor)
Equals (President)
. Des O'Connor (Columbia)

..................... 0. C. Smith (CBS)
.Crazy World Of Arthur Brown (Track)
Ohio Express (Pye)
,,,,,,,, .Richard Harris (RCA)
... Cupid's Inspiration (Nems)
................. Herb Alpert (A&M)
.....Simon & Garfunkel (CBS)

YUMMY YUMMY YUMMY .
MACARTHURPARK ........
YESTERDAY HAS GONE.........

THISGUY'SINLOVE WITHYOU .
MRS.ROBINSON............ccoooviniiinin

COONOTUNEWN =
CWOWONOUEWN =
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Jazz purlsts flee the Charts page in horror that Earl K lughis
Number One. Pic Doctor Zhivago

FRINGE

S

. 5 _/‘
Patrick Portella/Joseph Racaille (Recommended)

LES FLOTS BLEUS

THEPARISGIGS .......................... Lol Coxhill’Fred Frith {Maison D"Culture)
SOUND EVERY DAY Unrest, Work & Play (Political Underground)
NUITS DE LAS FOUNDATION MAEGHT VOL.1 ........... Sun Ra (Recommended)
WINTERCOMESHOME .................... ... David Thomas And His Legs (Re)
SLEEPING BEAUTY e SUR Ra (EI Saturn)
CRAWLING WIND .. +ovneeen..... Univers Zero (Eastern Works Japan)
ZEIT WIRDKNAPP . ... Dagmar Krause‘Goebbels/Harth (Ton Studio)
BLACK SNAKES ... . Red Crayola With Art And Language (Pure Freud)
MANORMONKEY ... ... . .. ... Cassiber (Riskant)

Chart by Recommended Records
583 Wandsworth Road, London SW8

| like Paul Young's voice and have my Q Tips records to prove
it.
' ¢ le of how
Gaye's ‘Wherever | Lay My Hat, just another examp ;
biazk music becomes infinitely more acce'ptable when mighty
whitey elbows his way into the market? It's always been so in
the world of rock. Elvis was socially preferable to the likes of
Chuck Berry or Little
say, Fats Domino or _ '
fognd that they didn't get their pics on their album sleeves. A
shot of white kids jiving around a jukebox was hip, as was an
ornithological study if the outfit happened to be of the doo-wop
‘bird’ variety,
daughter hgve a black face staring at her from a reco‘rd sleeve
placed in her bedroom? Not in the '50s you 'wou|dn t! Things
have changed slowly. Even when Charley Pride made his first
single for RCA in 1965, no publicity shots were allowed to
accompany the release, just in case country-music DJ's
tumbled to the fact that Pride wasn't white. And, musicwise, it
still helps if you're white. Clapton and Cocker continue to chart
while B. B. King's still waiting for his first UK hit. So much for the
real blues. Bye, bye, Blues Band — but | missed Magic Sam
more. Dodging the issue that even
commercial proposition when 2.Tone added cream to the
rumlaced cgﬂelae. +
een Phil Collins reaching 2
sCan’t Hurry Love', something that The Supremes original
version failed to do. Then too, there’s been the indignity of Thel
Grandmaster getting out-rapped, at least saleswise, by Wham!
while the re-Nash-ionalised Hollies would seem to be making a
renewed bid for pop paramountcy with (gasp!) a version of
*Stop In The Name Of Love'. Butthen, black artists themselves
haven't always heiped. The great Jackie Wilson so admired the
late Al Jolson, a white vaudevillian who sang in black face, thz_at
he once made a tribute album that took its title from Joison’s
catch-phrase, ‘You Ain't
cork someone.

But, when all's said and done, isn't his success with Marvin

Richard, Haley easier to promote than,
Bill Doggett. Many early black groups

such as The Flamingos. But would you let your

ska became a truly

'l move on to recent events — whig:h have
No.1 in the UK charts with ‘You

Heard Nothin' Yet'. Pass the burnt-
Fred Dellar

10 WIHTT

WELCOMEHOME ............. Yeters & Lee (Philips)
I'!M THE LEADER OF THE GANG ... Gary Glitter (Bell)
ALRIGHT ALRIGHT ALRIGHT .... Mungo Jerry (Dawn)
LIFEONMARS .........ccoovmrererecricririns David Bowie (RCA)
GOIN' HOME ...0smonds (MGM)
SKWEEZE ME, PLEEZEME .......................... Slade (Polydor)
SATURDAY NIGHT'S ALRIGHT FORFIGHTI Elton John (OJM)
GAYE.......coouiimrmemoniiscressirmcscassissesssssissmssiens Clitford T. Ward (Charisma)
(AN O oo Rt T RS O P O X T TP PPy e Blue Mink (EM)
PILLOW TALK ..ot Sylvia (London)

I'MCONFESSIN' .............
DEVIL IN DISGUISE
SWEETS FORMY SWEET ...
DA DOORONRON

TWIST AND SHOUT

Frank Ifield (Columbia)
Elvis Presley (RCA)
Searchers (Pye)
. Crystals (London)
..Brian Poole And The Tremeloes (Decca)
Gerry And The Pacemakers (Columbia)
Shadows (Columbia)
Beatles (Parlophone)
Lesley Gore (Mercury)
................... Ray Charles (HMV)

TWIST AND SHOUT (EP)
IT'SMY PARTY
TAKE THESE CHAINS FROM MY HEART
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LISTEN.

Here's music for your ears: a
stereo saver that's pianissimo in
your pocket.

A sleek Fisher cassette deck that
sounds like it ought to have a rather
heavy price tag.

(Our special purchase took care
of that).

It's packed with expensive fea-
tures like ‘soft touch’ tape controls,
‘Dolby’ hiss reduction and fast, accurate LED meters.

Not to mention a technical spec. that wouldn’t look amiss
on a deck costing twice our offer price.

And each brand-new CR-115 comes complete with leads,
instructions, and one year's guarantee.

What's more, if you're building up a system you can pick up
everything from stylus to speakers at equally musical
prices.

Call in and see the fantastic Fisher for yourself (there's a
free Cleaning Kit with each one if you present this ad) - or
send a stamped, addressed envelope for a free copy of our
new price list.

That's The Hi-Fi Surplus Store.

better - cheaper.
H L
I SURPLUS
HI-FLS ,

1 N H
ORES

62 Weymouth $t, London Wi 01-486 9981
®Tues-Fri 9.30-6pm ©Sats 9.30-Spm ©8.30pm Closing Thursdays

Access Visa Part Exchange Written details of Credit terms on request  All offers are brand new
stock with 4 1 Year Guarantee except where stated SORRY - PERSONAL CALLERS ONLY

“By Far The Easiest Way |
| To Learn Electric Guitar” c«

Astonished students and the Press say: " This method will get
me where I want to be - on Stage! - R.H. 'Students develop
skills to a top class very fast indeed - a novel approach and
proving very successful'’ - 'Soundmaker’' March '83.

We'll make you sound

EACE

You too can learn how to play exciting lead and rhythm guitar |
to Rock Band standard-after just 3 lessons' Whether you
want to join a money-earning band (and we show you how) or ‘
simply want to play professional class guitar as a hobby, you |
learn fast and easily with Rockmaster.

Find out more about how you can become a successful player.
Send today for free Rockmaster brochure and details of our
unique FREE 21 -day trial offer.

ROCKMASTER PUBLICATIONS .
64 WM.P (Box 117). High Wycombe, Bucks HP10 OEZ

Vead Gould Promotions

Mixgate House, 38 Hamlet Court Road,
Westcliff on Sea, Essex SSOTNS
Telephone (0702) 353533 Telex 99305

MEATLOAF
LIVE IN DUSSELDORF 7th september

£63 includes ticket for concert @ luxury coach @ cross channel
ferry @ 4 star Hotel @ full day/evening in Dusseldort.
Depart Midnight September 5th return a.m. September 8th

U2 2
SIMPLE MINDS
EURYTHMICS
STEEL PULSE

Phoenix Park Racecourse Dublin 14th August
£39includes coach travel @ ferry crossing @ festival ticket
Depart Bristol August 13th return August 15th.

WHITESNAKE
THIN LIZZY
SAXON
KROKUS
SURVIVOR
TWISTED SISTER

indoor Festival in DORTMUND, W. GERMANY 2nd September
£65 includes ticket for festival @ luxury coach @ first-class hotel @ cross
channelferry @
Depart midnight August 31st return a.m. September 3rd
NS D GNE G

— D e m— - TED S GG s e GE G
Send £20 deposit per person plus £5 personal and cancellation
insurance (optional) made payable to MGP to secure a place. Please
indicate in the correct box the no. places required.

M-G:

INTERNATIONAL CONCERTS

DH

ADDRESS.

ML U2 DF D -
PHONE 0702 353533 FOR CREDIT CARD HOT LINE
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Next week in NME

COMPLETE VIDIOGY

In the amusement arcades of the globe it’s S1.cone chips with

everything. Tony Tyler hong avoard an asteroid and turns his blaster
on the money unching world of video games.

MARC ALMOND

Barney Hoskyns relates torrid tales from the Master Mamba.
A forked tongue special.

BOB DYLAN

Expecting a Dylan revival in '837? No, neither’s he, but he's hoping.
The Zim talks of his new elpee and his Hebrew roor's while his

X.MOORE TAL KS TOSTYLE
- COUNCIL'S MICK TALBOT
ABOUT THE HISTORY OF THE
HAMMOND AND IT'S POP
PIONEER THE INCREDIBLE
JIMMY SMITH

Greens'
Unbeatable
Deal

conscience explodes.

GREENS PRICE
GUARANTEE

If you find any item you intend
to buy at Greens, for sale locally
at a lower price and in stock.....

WE WILL MATCH THAT
PRICE INSTANTLY

atDEBENHAMS

Bedforg,Blackbum B U] th, Brighton ,Bristol Bromley,Cardiff Chelmsford,Chester,C D

Derbv !’as;bcnurl:nzﬁx:.g;‘,glol:‘n g\régﬁloncu"t‘n J:-'Z'u%,cﬁ'n‘hnr_aﬂ rmog'a ,H:s o'w,l'i‘zg:;,

H:'ll,,f wu:a,Lu ,Mnnchﬁ:tm, l%dles I'Oél lNgnm pti n,Nomﬁ eamn am, unluton,
vrd, L gndon, Plymouth, Reading, Romford Sal ur!,g::.oru, ou; A

%}uth g umusgnln&mckpol‘," Kkt -on%ux, Eama ,Twnion,‘l’erf’grd,‘w*dl,
gan,York. Oxford St.,W1.

IFIRST heard ‘Mick’s Up' early
on asummer’s evening, opened
up a bottle and the windows and
had myself a party.

Meritorious in extremis, ‘Mick’s Up’
justified The Style Council’s existence
onits tod! It was the record I'd been

praying they would make.

Upftillthen, all I'd heard from Mick Talbot's
comer of the Respond camp were squeaks
and blips, snatches of funk buzz and slide —
the sort of synth-fuzz filler The Gap Band
always take too far only to sound magnificent
when they get there. Mick seemed set to
provide Paul Weller only with incidental
‘keyboard noises off’, yet suddenly here was
Mick out on his own, 88s flailing and
Hammond pushed right up frontand given
space to dance.

Flip-side of the season, ‘Mick’s Up’ came
out of the blue and, wallop, captured the feel
The Style Council had previously seemed
struggling to find.

Soulful as one of Jimmy Smith’s twisting-forever
arpeggios and hitting with the percussive drive of
Ramsey Lewis' ‘Wade In The Water', ‘Mick's Up’
heralded a longed-for return of keyboards as blues
instrument supreme. The Hammond was back and
Mick Talbot had arrived in style.

What | wantto know is what's alad born in
Merton, bred in Tooting and audibly ptagued with
South London verbalese, doing playing organin
the fashion of aman from Philadelphia, the
Incredible Jimmy Smith?

HERE was a piano in the house whenlwas a
kid, my dad used to play a bit and my nan did —
1just used to mess around onit—-and my nan, |
think it was, thoughtit'd be a good idea to send me
to music lessons.”

Mick went to lessons for three, maybe four
years, jealous of his mates playing footie while he
practised but glad to learn to read music and gain a
limited introduction to classical music. He quit
lessons when he was 12 and started listening to
blues and R&B records, tuned in to the fact that
rock 'n’ roll's three chords were a whole lot easier
than Beethoven, and turned on by Muddy Waters,
Chuck Berry and Howlin’ Wolf — none of them big
keyboard stars by any stretch.

“No, but I've never really consciously listened to
keyboard players, I've always listened to records,
andit just fascinated me that so many of these
songs had three chords. 1 gotinto playing along to
records even though they mightn't have keyboards
in‘'em, just getting into more of an improvisation
thing on the piano.”

By the time he started playing for money, doing
the round of pubs and WMCs, he was listeningto a
fair smattering, checking blues records athome,
catching Philly Spinners and Emeraids atthe
discos and going out to see the Feelgoods and
bar-room R&B — the prepunk Talbot influenced by
Wilko Johnson but also playing Chess covers and
“veering into some soul things”.

Between staying in at home listening to
Diddleybeat and going down the pub to see The
Kursaal Flyers and pals, Mick was in a band called
The Sneakers, sharing songwriting duties with
brother Danny Talbot. They got a few write-ups,
played dodgy dives round Tooting and became
The Merton Parkas. . .

“We never really changed as a band for three or
four years, it's just that we got picked up on with all
that Mod thing. | s'pose the name didn’t help — we
justthoughtit was a laugh cos we were from
Merton Park — but we became like anin-joke with
the music papers and after a year the record
company decided to drop us; it'’s one of those
things where they sign you for five years and it
never really means it unless you do something big.

“| think we were quite realistic 'bout the stigma
that had got stuck to us and the whole mod thing,
and we decided we had to splititup. The weird
thing was, a week after that | got offered the Dexys
thing — they’d remembered me from a gig we'd
done.”

Dexys Midnight Runners had supported The
Merton Parkas in Liverpool in the summer of '79, a
year before the Parkas split, and caught Mick
messing on the keys during the soundcheck, riding
"bove the racket in the empty hall on a Ray Charles
grooveline.

Atthattime The Merton Parkas included a Ray
Charles song (‘What'd | Say') in their set and that
night Dexys played Zoot Money's ‘Big Time
Operator’, arecord Mick had been trying to rustle
up a copy of for years without success. Sure

enough, the backstage talk turned to soul records
and the two crews checked favourite tracks. Mick
must've dropped the right names.

“Actually, they weren't playing ‘Geno’ atthe
time, but| after they'd done their soundcheck |
asked a couple of 'emif they'd heard of Geno
Washington and Kevin said ‘No’. Nah, 1 think he
mentioned a mentioned a few other blokes in the
band who wereinto him. .."

Mick rode with Kevin Rowiand for one European
tour in October 1980, a trial period for which he
was never a permanent band member, and then
Dexys split.

By now Mick had found his style, building on the
foundations of his scattered influences,
consolidating his position as keysman and
claiming writing and arrangement credits for the
Bureau album released in Australia and Canada
(tho’ sadly not in Britain).

In the meantime he had moved on from his first,
dead cheap Italian electric piano, expanding his
collection and broadening his repertoire, buying a
Waurlitzer electric (in preference to a Rhodes
“because lan McLagan always used one”) before
later turning his hand to the organ as well.

“I'd always liked like them but I'd never played
one before. | waited till | could afford a Hammond
and get thatsound before | started playing the
organ.”

IN THE late '50s scores of jazz pianists made a
'similar transition, turning from the piano to the
organ, drawn by thatsound, and established the
organ as a legitimate element of modern music.
The organ’s arrival as a popularinstrument was
largely thanks to one man, James Oscar Smith—
the Incredible Jimmy Smith.

If Charlie Parker set the groove for succeeding
generations of alto sax players, then Brother
Jimmy, the first modern organist, was living reason
for countiess pianists to change their groove and
follow his example. So long Steinway, hello
Hammond.

Born of two pianists and taught piano froman
early age, Jimmy Smith took tips and inspiration
from swing musicians like Wild Bill Davis and Fats
Waller to build a reputation for both himseif and his
instrument.

At present the Hammond might seem a musical
novelty, an instrument long since relegated to the
sidelines — and in 1983 Mick Talbotis, truly, arare
find. Butin the early '60s the organ was
everywhere, a scene phenomenon, an integral
element of Hip. if cool was ever a sound, it was the
sound of a Hammond played by Jimmy Jazz
hisself.

With Don Bailey on drums and Kenny Burrelton
guitar, Jimmy Smith's trio blooded the organ as
sweet soul intrument on a remarkable series of
albums on Blue Note through the late '50s,
crowned by the glorious ‘Midnight Special’, his
18th LP for the label. Joined by Stanley Turrentine
on sax, a tenor horn diplomat in the style of
Coltrane, the Incredible Jimmy Smith surpassed
himself, trading shots with the sax, feet pumping
out bass lines, both hands racing. For many years
afterits release it remained the albumto be seen
with a copy of — if you had style, you had ‘Midnight
Special’.

After that glorious lead, the way was clear for the
organ to break out of its musical ghetto. Ray
Charles had already made the crossover with the
Waurlitzer electric piano on ‘What'd | Say’, taking
jazz keys to a pop market using what was then
considered a joke instrument, and seeing the song
(panned by jazz critics as a “shouting match”)
comfortably walk the American Top Ten. The
breakthrough was consolidated on Hammond —
from ‘Green Onions' in 1962, through Stevie
Winwood's ‘Gimme Some Lovin’ to ‘Soul Limbo' in
'68, the organ took top zits in the charts.

By the end of the decade it was a spent force —
Booker T And The MGs became a last-legs
cabaret act and Winwood turned increasingly from
crazy baby organ to his green Strat. Maybe Keith
Emérson’s was the hand that finally put paid to the
Hammond — taking keyboards from versatile R&B
instrument to techno-rock artefact and dirty word
— butthen, R&B organ had been a goner from the
moment Zoot Money changed the Big Roll Band's
name to Dantalian’s Chariot and fitted the boys up
with white robes, white instruments and white
habits.

By the '70s, black music had turned a similar
pallid shade, but for a decade keyboards had
reigned supreme — organ trios flourished,
Hammond fans flocked (the man called Booker T
even had a skin following this side of the Atlantic)
and hundreds of young musicians had made
steals, and a living, from Jimmy Smith's
inspiration.
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Mr. Jimmy Smith

A quarter century later you can hear his
influence inevitably filtering through in Mick Talbot,
even though Mick is certainly no Hammond player
buft.

“A lot of people think | might have loads of
Hammond records but I've always liked The Small
Faces 'n’ stuff — and | know that might be a bit
second-hand cos McLagan was influenced by
Jimmy Smith and Booker T —but | liked The Small
Faces as a group. | never listened to keyboard
players just for the sake of it.

“| do now occasionally. My dad’'s abitof a
modern jazz fan, he's got a lot of Blue Note stuff,
and I've picked up on a few things of his — piano
players like Bobby Timmons, Ray Bryant and
Horace Silver, the more rootsy gospel stuff. I've
got that gospel influence mixed up with blues and
soul jazz.

“Maybe I'm a bit lazy but | don't strive to listen to
keyboard players. | like listening to a lot a of jazz —
you can geta lot of ideas just off listening to horn
players. Like Bud Powell, the bop piano player, he
changed the style of a lot of keyboard players and |
think he influenced Jimmy Smith quite a bit— |
think Jimmy Smith translated a lot of what Bud
Powell did on the piano to the organ — but people
say that he just used to listen to sax players.

“Buty’see, that's a large part of your style as well
—your ignorance. Your inability to do certain
things, your limitations, are a big part of the make
up of the way you play. I'm not saying | wantto be
ignorant but you can fall into the trap of repeating”
other keyboard players, of using the same tricks all
the time.

N THE time since ‘Money-Go-Round’ was

eleased Mick's importance, as keysman, to The
Style Council sound has been underlined by four
tracks recorded in Paris, two of which follow
‘Mick’s Up’ as showcases for his craft.

Oneis areworking of ‘Party Chambers'in 3/4
time, keys flying like pepped-up Brubeck over a
jazzy waltz. The other, ‘Le Depart’, sees Mick play
pretty just for you, working sad phrses arounda -
theme struck with contrary edginess, hard on the
keys and sounding like a bar-room player with only
an upright piano to talk to, getting melancholy after
hours.

Given the space to define The Style Council's
musical profile, Mick has struck a fine groove and
is, sure enough, taking care of business. Both
tracks ride with a sty momentum all their own, both
turning on a recurrent melody, like title music, and
reminiscent of Jimmy Smith’s ‘The Cat’, an album
which inciuded takes from the score for the Alain
Delon film Joy House.

It's a long time since Hammond soundtracks
held sway at the pictures and organ trios packed
outconcert halls, but Mick has no obvious desire to*
engineer a keybaords revival, no dogged
allegiance to his instrument above any other.

“I'd always put a song before any instrument.
Me and Paul have talked about this a lot and we
both think ‘feel’ is the most important thing.
Y'know, if a song doesn’t need guitar, if it doesn't
need a bass or brass, then you shouldn’'t use it — if
itjust needs a Steinway, then we'll just use that.
Usually, if it feels right, it is right.”

aTHER BANDS have recently arrived on the

ne using keys players as a crucial part of
their make up— The Truth’s Chris Skorniaon
low-key Hammond and JoBoxer Dave (who Mick
rates one of the few interesting players around) on
swaggering piano — byt none with such feel as
this modest man who works so sweet on both
instruments.

Downbeat cool and uptight funk, fiow and edge
... this is the sound of Mick Talbot.

In 1983 this man has made 88 a hip number
once more.

\

\
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CUTTINGAWOBBLY TRAIL THROUGH AMERICA @ BREAKING THROUGH LIVERPOOL’S BLACK CLOUDS @

Wobble’s got it all
under control
Pic Joseph Stevens

ND LO, Jah wobbled across America. Neither rain,
nor snow nor gun-toting club owners had kept his
Invaders Of The Heart (lands) from their appointed
musical rounds. And six weeks, 30-odd gigs, 13,000
miles and 5,000 bucks down, he found it good.
Wobble greets me from a tangle of bed linens in the Hotel
Iroquois, the (in)famous New York way station for low-rent
touring minstrels and last stop before heading back to
London “to drive a cab for a coupla months”. It's 3pm. The
key is still dangling in the lock outside and the roomis a
predictable shambles — one of the beds is completely
upended - after a final night out in Manhattan. Staggering
into baggy trousers with huge rips of unexplained origin, the
first words out of his mouth are “Everyfink's under control”.

LACK ARE destined to be absolutely massive,”
roared :: :;”elhd_ NME stringer last year, “brightest
Ilmbn'tbimoﬂnmmthemckeommuton
have gone over the top about a Liverpool band and it
wasn't going to be the last. So Colin (Vearncombe) and Dix

(Dave Dickie) kept their heads down and invested theirhopes in
a small dump-of-a studio at Eternal Records. They knocked out
a somewhat melancholic single ‘More Than The Sun’ (which
did nothing to break the gloomy image bound up in their name),
scooped a UK support spot with The Thompson Twins and
were due to shake hands with WEA in a similar deal to the one
agreed with labelmates Wah!, until negotiations took a bit of a
nose-dive.

Originally a three-piece fronted by Colin, Black were spotted
in a Liverpool club by eagle-eared Eternal co-director Pete
Wylie who made utterances and gave them a sort of thumbs-up.
Butfortunes don’t change over night do they? Not even when
Pete Wylie's at the wheel.

“No,” says Colin with the faint smell of resentment on this
breath, “it was about two years from the day Wylie told us he
thought we were good till the day he actually did anything
about it. They won't pass over anyone with potential at Eternal
but they haven't got as much money as they would like to
develop potential so they'll leave you wandering around in the
wilderness to see if you come good. | was banging on their
fucbln' door for ages getting nil response. | was about to give

up.
Thankfully he didn’t and once inside the great shrine of

Eternal Records it was not long before Colin sacked the other
two members of Black and began working alone with backing
tapes. When he saw Colin drifting towards indulgence,
Eternal’s other co-director (and mastermind of the set-up) Pete
Fulwell steered him towards Dix (formerly with Wylie favourites
The Last Chant) who is a wizard in the production field.

“We're a manufactured band,” o e
Black are eager to impress on ideas
“really are ateam”. Studio work is presided
over by Dix who, like a boy with a new train set, runs around
twiddling endlessly with a
dials. Colin on the other hand gives the impress
more. . .laid. . . back and prefers to assert his charms onstage
where he (and his 18 carat voice) gets jacked up ego-style.

“You have to be arrogant to thing that you can get up onstage
and make people pay to watchiit.”

contrary that they

and do something

Do Black have any fans?

“We have got one realfan,” enthuses Dix. “We got this letter
from a girl called Alison Pink -1 hope you print this, she'll be
made up - she couldn’t get ' anywhere
she wrote saying | really needthat record. . . and you just pass
it off at first. Then you start to think about it and you think
fuckin’ hell that woman loves that record somuch. . .and it's
happened to me before but I've never written to the band and '
said so. But | wish | had now because it would have made them %
feel really good.”

Success (Money & TOTP) is now within spitting distance for *’g
Colin and Dix. WEA's interest was renewed after a staff & |
re-shuffle and Black have just popped corks with them, :
through Eternal.

There has always been a terrific hum of “this is it” at Eterna
Records (the ghost of '76 still wanders aimlessly around the
place looking for somewhere to dance) and with a new single
ptember, it wouldn’t surprise me one jot if Black
dobecome “absolutely massive”. It's happened to far less
talented groups.

When my children ask for a “Simon Le Bon” or a “Limahl” at
the barbers, they get a clip round the ear. But | don’t think I'd
mind so much if they asked for a “Colin” or a “Dix”. That's

planned for gc

Black.

Yes, but first a morning cuppa. As we approach the Red
Flame Coffee Shop, my mind races back a month to
Wobble's only New York gig, a confluence of scribes and
hipsters expecting God knows what. This time outhe's
Allah the Funk you can handle, so long as you like it horny
and wordless. The first half of the set was all very smooooth
numbers that integrated the pulse of calypso with the
plaintive wailing of Arabic horns. Oliver Marland on
keyboards and trombonist Annie Whitehead (she also
blows for The Fun Boy Three) shone here, creating an
orchestral horn section to frame that Wobbly bass..

Halfway through and Bang! The reverie is shattered as
Wobs stepped forward to jam with percussionists Lee
Partis and Neville Murray in what could almost be a Burundi
cover of ‘Wipe Out’. Animal chucked ir clamouring,
abrasive guitar as the Invaders veered offinto an
increasingly dense sonic fray.

“l actually have a lot of respect for playing music,” he
admitted that night, “and the one time | don't fuck about is
when I'm on stage. When I'm on stage I'm like Beethoven.
I'm really serious. | like people to respect the compositional
value of the music, notme, ‘cause I'mabum.”

Fast forward to the present. The bum is winding up the
wailtress with yuk-yuks only he can understand. She takes it
in her stride (New York's a crazy town). So tell me all about
America. What was the best thing here?

(Affecting a posh accent) “Well, really, essentially, I've
seen Steinbeck’s America on this tour. When | was here
with Public Image we flew everywhere, like a real band, you
know, firstclass. Me and John and Keef. Great guys.

“This time we had a bus with a four way stereo system.
Right beefy. Really good bottom end. | had the bunk all the
time, everyone got really fed yp with me. We done 12
overnight drives, it's like being in the army. Going between
4wo average states is like driving from Aberdeen to
Comwall and back.

“We headlined everywhere. Sounds really big, dunnit?
Headlining these tiny, poxy clubs. But the outstanding gigs
are always the little ones, the ones you lose a lot of dough
going to like Newport, Kentucky, Oklahoma City, Kansas
City. llike the States, it's all right as it happens. It's a sick
country. .."”

What's so sick?

“TV advertisements are very, very, very sick. I've never
seen so many created markets in my life. Toothpaste for
people who can'tread! There's great music in America, but
it's all aimed at consumerism, major companies and MTV.
It's really the ugly side of America, the big corporate
companies fuckin' with people around the world. If you want
to be big in the States you got to sell your bum. I've had

offers, but no. I'm probably stupid for that, it's not a big
martyr trip, butI'd rather be me.”

That's also called integrity.

“We shared a bill with The Beat. Now there’s a good
band, they just stink of integrity. In Minneapolis; we played
there twice. Old Prince got up and jammed with us the first
time. He seems anice boy. Oh, just a showbiz slag. He'd
won a lot of awards that night and people like him are just
addicted to the limelight. It's really funny, though, because
He's there and everyone’s going ‘Oh, man, Prince has
Jjammed with you! and we're really supposed to be into it
and we just think the geezer's one of the biggest wankers
we've ever seeninourlives.”

Anyone you'd have enjoyed meeting?

“Clint Eastwood. Named my indie record label after the
town Clint goes into in High Plains Drifter. / love Clint. Great
geezer. |wanted to go down to his restaurant in Monterey
and knock the geezer up, but everyone talked me out of it. "

What was the scariest thing that happened on tour?

“The most nightmarish gig was in Dallas, with all of this
torrential rain coming through the rgof and pouring down
into the equipment. We kept getting electric shocks, but like
abunch of nutcases we just played on. Everyone was so
drunk that we was all laughing about it.

“I've had guns pulled on me this tour by a coupla club
owners in undisclosed cities of North America. | don't think
they wanted to shoot me, they wanted to shoot the tour
manager. But they were drunk and | was drunk and they
pulled guns on me. | sobered up quick and talked 'em out of
itand then we had a really good drink. They were really
greatgeezers, one of them kept demanding that | stayed in
the bar at five in the morning.”

What do you think of American drink ?

“Liquor'’s nice, but the actual beer is bollocks. I like J.D.
and Jim Beam, cause you don't get bourbon in Britain. Me
and Ollie, the keyboard player get through a coupla litres a
day. My kidneys have stopped working. I'm just drunk all the
time.

“But!I'm moral. Most rock stars are very immoral. I'm like
apriest. Oh yeah, priests drink. That's notimmoral. But a lot
of other things are, catching diseases and that. I'm not like
that. I'm not that kind of girl.

“AlIDS and herpes and all of that. It's the end of the world,
innit? It's a judgement from God. Our drummer does t‘ai chi
and allthat. I'm an expert in martial arts, too — origami-no
one fucks with me, right? Buthe reckons it's a voodoo

plague from Haiti.

“The rubbish people talk!”

DAviD KEEPS

es Dix, “like Bucks Fizz.”

range of mindboggling switches and
ion of being

‘More Than The Sun and

a
©

BILLY MANN  "Dix (left) and Colin for whom hope springs Eternal

4 ’

»

Pic John Stoddart
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First Album

THE CROSSING

includes "Fields of Fire & "Ina Big Country
Produced by Steve Lillywhite
CHROME DIOXIDE CASSETTE
includes 4 extra tracks Angle Park & Heartand Soul
plus 12 mixes of Fields of Fire & 'Ina Big Country’
not on the album
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This amazing act can only be per-
formed with a special piece of paper.
What makes it special is not so much the
actual paper itself, but what’s on it.

Itshows that you had the foresight to
go on the Youth Training Scheme once
you'd decided to leave school at 16.

Itshows thatyou have had12 months
planned work experience and training.

It shows you have leamed some basic

-skills needed for work.

Here’s one skill the scheme gives to
everyone who completes it:

Armed with your certificate, you'll
be able to reach - and open - doors to
interviews for jobs. And worthwhile
jobs at that.

Every 16 year old school-leaver can

go on the Youth Training Scheme. So
can some 17 year olds.

It's a scheme to create the right sort
of workforce for the future.

So the emphasis is on training.
-~ You'll be given an allowance while
you’relearning. And the certificate when

" you've finished.

What's all this worth to you?

In a nutshell, you'll have improved
your chances of getting a worthwhile
job. How can you put a price on that?

For further details,

just go and ask at your Tajth

local Careers Office or STIHlnqu
Jobcentre.

If you don’t get on the Youth Training
Scheme, how are you going to get on?
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Fantastical Greek twins '
Pic Leon Morris

SOMETHING'SUP

- ANY SONG containing the

turly Inspired line Ask a bee,
wherce Is my honey, you
know?”musth

something going for it, but
even without those

~ gloriously daft lyrics,
-~ Fantastic Something's ‘If

She Doesn’t Smile (It’H
Rain)’ would still be my fave
rave of this musicaily turgid
summer.

It’s a sweet love song with
a deliciously romantic vocal
floating along on layers of
dreamy acoustic gultars,

- and such a wonderfully

wholesome record, you
could safely take it home to
meet your dear old mother.

The handsome young pair
behind the record are twoo
classically swarthy Greek
twins (this is beginning to
sound llke a Harold Robbins
novel), Alex and
Constantive Veis. Bornin
America, they were brought
up in Athens before coming
here to study film making
and architecture
respectively.

A demo recorded at their
West London home last year
attracted Cherry Red and
the irresistible charm of ‘if
She Doesn’t Smile’ was the
surprisingly accomplished
resultof their firstdayina
real recording studio. The
single has already pulled in
the radio plays.

Evenifit’s notthe
summer hititdeserves to
be, I’'ll eat my best Hawalian
shirtif you can find arecord
more effective at conjuring
up memories of these balmy
sunny day. g \

J U S TALI TTLE FANTASTIC SOMETHING@ELVISTALES@EYE CATCHING RESIDENTS @

1_18 PAGES - FACTS - - FICTION
o, COVER-UP_E'D
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EYEYIYI, WHAT'SUP?

“YOU MAY be interested to learn,” writes
Tony Smith from the interesting town of
Kettering, “that the startlingly original image
of the group known as The Residents is not
original at all, being an obvious steal froma
characterknown as Eye YiYi, an American
cartoon creation by Jay Kinney and Paul
Mavrides in the mid-’70s . . .” “As a starving
artist,” he continues, “l was wondering if you
pay handsomely for tips-offs?” Well, your
vigilance shall not go unrewarded, sir. Pray
accept— with our compliments — the fulsome
thanks of a grateful citizenry!

K R

TOUR DE
FRANCE

E TR TR

NEW 7”SINGLE

TOUR DE FRANCE 2° ETAPE 2'40

12"AVAILABLE

A.TOUR DE FRANCE 6'30
B. TOUR DE FRANCE 3'00

BOTH IN SPECIAL BAG (12)EMI5413

PRTRPESIRAE SO S ST
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PUERTORICAN HEART-THROBS @ TEENAGE TEARAWAYS GO TAME . FLOYJOY'’S GOT THE ANSWER

Floy Joy trio (left to right)
Shaun, Elana and Michael.
Pics Kevin Cummins.

TAME
TEENAGE

F WE can believe that 635 young whites, Asians and West Indians from 124
‘sampling points’ can accurately reflect the condition o British youth (aged 14
to 19) thenanew report from the Department of Education and Science called
People In the '80s yields up some gripping, even unexpected data to go
wuth @ blandiy obvious.

Here are yet more pointers to teendom’s predominantly conservative,
reacponary perspective with six in 10 favouring hanging and corporal
punishment and 81 per cent truly appreciating the monarchy.

Sueh staunchness came mainly from the young end of the great white
majority. Among the unemployed, West Indians, Asian and upper bracket
respondents, there were varying degrees of radical scepticism, although a
scarce amount of political action.

Ethnic and white youth expressed equal worry about getting snared by the
police, yet only 19 per cent of whites claimed personal involvement against 10
per cent of Asians and 32 per cent of W. Indians.

Selfi status came practically top of the list of ‘concemns’ among all, with
more. girls considering themselves good looking and clever and West
Indians ning the greatest degree of self assurance, popularity and maturity.

tthemselves more obedient, shy and nervous, and identified (this
B1) more with the New Romantic/disco scene than the heavy metall

révealing factoid in regard to unemployment is the perception by
ched that they are robbed of the opportunity to cross the symboiic (and
ns, real) boundary to aduithood. Thereis no lion to kill for the jobless,
frestie off the rind.
ru ere a bigger deal in the South and fighting invariably fists-only) was
W |mast by the 14s to 16s. Adulthood meant ‘being free to choose’ while
ewas generally viewed with some trepndabon Thirty seven per cent of
theﬁwm:essmlsuc that the shit we're in won't be cleared up in the next 10
years, a lh among those in further education there was an exact split
between the hopefuls and the depressed. Political activity was entered into by
justtwo percant (many claimed to be disenfranchised and ignored — so why
bother hy work such as caring for the old, the handicapped and the
malneurished of the Third World was rated important but fundamentally
else’s business.
In short, young people are a lot fike adults except their chests haven’ talways
ﬁll tyet. The really good news, from the Government-sponsored authors is
“in their journey towards aduithood most young people appearedto be well
adfusted and were outgoing, happy and popular . ANDREW TYLER

lowry=

“That’s whatllike to see - my men actively involved in attacking the

TLAST. Sheffield's ‘other’
groups are rising and
blossoming. The cliques and

hierarchies are finally being broken.

In the black corner, Cabaret
Voltaire are shedding the credible
rags of industrial mysticism and
trying on an off-the-shoulder city-beat
dance. Inthe.grey zone, The Box have
given up their search for the

traditional independents’ Holy Grail
and are looking for a saner, more
graspable aesthetic, and even Clock
DVA are beginning to find attractive
structures in their dark subconscious.
And finally, in the bright white circle,
newer contenders like Floy Joy are
shrugging off their Northern jazz-funk
daydreams to reinstate pride and style
into a music that has been watlowing

in the doldrums.

It may just be the recent heatwave,
but Sheffield hasn’t looked this
colourfulin years.

A clear-headed three-piece —
featuring Sheffield born brothers
Shaun and Michael Ward on bass and
saxes and Elana Harris from Brighton
on vocals - Floy Joy began to take
shape over a year ago as a direct
reaction to the conformity, the lack of
spectacle and the obsequious
conventions of the jazz-funk scene.

“That whole scene came to mean
just one thing, technique,” explains
Mike. “No style, no passion, just
listen to early '70s Kool And The
Gang, that’s what it should be about. |
was playing with Hot Cuisine at the
time along with Dave Palmer (who
went on to become ABC's drummer),
and it got to the point where we just
couldn’t stand it any longer. Shaun
felt pretty much the same in his
circles, so we just reacted againstall
that in quite an extreme way. We
wanted to get more into formative
experimental stuff . . . really
primitive, so the three of us piayed
with Clock DVA for a while. Then Dave
left to join ABC, and we ended up with
Fioy Joy.”

After featuring on the first two
post-split DVA singles, they recruited
Elana Harris from local soul band The

MENUDO
MANIA

t started a week before Menudo’s four sell-out shows at
New York’s Madison Square Garden. It was Puerto
Rican Day and people lined up for the parade on 45th

street: Menudo buttons, penants, and signs covered the
floats.

Squads of girls In black sklrts, white shirts, and red
berets, Guardian Angel style, marched under banners
saying “Menudo Fan Club” or “The Menudo Dolls”. Mayor
Koch sald it was Puerto Rican Day, but everyone knew it
was the beginning of Menudo Week.

Then the newspapers started. “Menudo Madness”
blared out over photos of throngs of teenage latin girls
outside the Doral Hotel on Lexington Avenue. Police
barricades were erected. The numbers of fans In the
streets were reported between 10,000 and 100,000. The TV
swooped in for close-ups of 12-year-olds with mascara
streaked tears and pleading eyes. Girls fainted. The hotel
beefed up securlty. The siege was on.

Menudo, which translates as “small change” or “small
fry”, did not appear from nowhere. They first appeared in
Puerto Rico In 1977 and, through a syndicated TV show
broadcastin Latin America and New York, the group’s
influence began to spread.

Menudo speak no English: five beautiful young Latinos
between 11 and 15, smiling, singing, and dancing their
way into your hearts. The story on the group that appeared
In the New York Dally News was jammed with facts: “three
million records sold In Latin America. . . 1000 fan letters a

Charlie Riviera causes chaos as
Puerto Rican fans line the
streets outside his New York
hotel. Pics Joseph Stevens

day. .. 1000 fanclubs, 120 in New York . . 100,000 at the
Mexjco City concert. . . one hour shutdown by fans at the
Lima, Peru airport”. And, unlike previous youth groups,
this one does not age. When the members reach the age of
15they are replaced.

But the music Is stripped of any Puerto Rican culture.
There Is no salsa. The whole effectis one of
Americanization, all flash and wrappings with as little
meat as possible. Even their names are processed: Ricky,
Johnny, Ray, Charlie, and Mique. The music is pleasant
and inoffensive dealing with subjects such as kissing,
dreaming, thinking of you, dancing, and more kissing. The
sesslon musicians are solid and the songs are very hooky,
the mafority written by a songwriting duo from San Juan.
The outfits are a cross between Fiorucci and Star Trek.

There Is a distinctive lack of politics. And to cap it off
there is a healthy dose of American consumerism.
Menudo offers a variety of products from T-shirts to
desligner jeans, all top-price and all designed with the
schoolgirl in mind. The typical Menudo fan outfitis a
series of buttons with the faces of the band members, the
more the better, worn up and down the legs and across the
chestand back.

On this trip to New York it was obvious that a major step
was belng taken to push Menudo out of the small Latin
community into the American homefront. Several songs
had been recorded in English, phonetically. Negotlations
for a US record deal were announced. Media coverage of

unemployment problem!”
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MERSEY DRUMBEAT @ CONSUMER COLLAPSE @ TAPEZINE SCENE ®

Mirror Crack'd.

“It was just another experiment,”
Mike continues. “A traditional soul
band . . . that's why we chose the
name. But we've developed Floy Joy
in quite a weird way. Elana’s gota
really interpretive voice, it's a
fractured sort of emotion that doesn't
sound like a carbon copy. We
could've got some bland singer from
London who would’ve done fantastic
impersonations of Deniece Williams,
but we didn’t want a stylised sound
. . . that was the whole pointin
setting the band up.”

Their first demo landed a sizeable
contract with Virgin —with which
they've bqught their own recording
studio in Sheffield - but it's taken
nearly eight months for a single to
emerge. Eventually released last week
and called ‘Answer Through Me’, that
single is nothing if not worth the wait
(in gold). A gripping construction of
proud, plaintive vocals and terse
hornplay across a sublime funk
backdrop —andthere’s no slack,
distended melody line - it stretches
the glossy conventions-pf Bacofoil
pop to unprecedented limits. It coud
be Kajagoogoo —they share that same
coy ostentation — but listen (you really
should listen) to the scissor kicking
sax breaks, the polyrhythmic diversity
of a ‘stick’ bass brilliantly executed,
and the altusions don’t just stop at
Was Not Was and Defunkt.

“It's a good starting point for us
butit’s not the be ail and end all of Floy
Joy,” Mike intones modestly. “We're
still exploring. We're not interested in
making really obvious dance records
like ‘Let’s Dance’. | heard a Set The
Tone record the other day and it was
complete dross. Pathetic. They really

haven'tgot a clue. Y’know, just stick
arhythm track down and chuck in
some sound effects. | could write one
of their songs aday.”

Another interesting aspect of Floy
Joy's single is that it marks the
production debut of Andy Hernandez,
aka Coati Mundi, Kid Creole’s sidekick
and now solo artiste on Virgin.

“We always liked the Ze set-up,”
Shaun explains. “And our first
thought was to try and get the Was
brothers to produce us, but that didn’t
work out. Inthe end, our recording
happened to coincide with Andy
signing to Virgin, and seeing as how
we are loosely funk/soul based, he got
really into it.

- “Atthe same time, we weren't
particularly influenced by the Ze
ideology —we didn't want to be
another Funkapolitan, another
English derivative — so we had to keep
abitofacheckonhim.”

“He’s a greatarranger and a really
good musician,” Mike continues.
“But I still don't think we’d use him
again. We're perfectionists and we're
totally committed to our own music
. .. 1 don’tthink we could ever feel
happy with a producer. It's OK for
him, he does his job and drives home
in his brand new MGB GT to his
girlfriend with abarbeque . . . but
we've got to live with our music.”

“It’s such a shame that Coati
Mundi's American,” Elana adds.
“He’s perfect otherwise, but they've
all got that across the board
entertainment mentality. He didn't
understand that what he called
entertainment was embarrassment to
us.

“We're going to produce ourselves
from now on,” Shaun concludes. “It

may not be Quincy Jones but we've
been in studios enough times over the
years to know what we're doing and
what we want.”

In the next month or so, Floy Joy
will be expanded to aregular five
piece, with three or four more
members on hand to recreate the
recorded work on stage. As a parting
shot, | putit to them thatyou can see
bands flirting with funk in every pub in
the country. Isn’t there a chance that
Floy Joy will be dismissed as yet
another composite 20th century and
totally funky non-entity?

“What we're trying to do is a lot
more diverse than that,” answers
Shaun. “I'mtrying for that Parliament
'70s sound, whereas Mike wants to
go into much more oblique areas like
Beefheart and even Miles Davis and
Elana wants to play on a much
rougher vocal, much more raw. So
the end result is going to be really
unpredictable.”

“People have said that we sound a
bit American, " Mike adds defiantly.
“Butthat’s crap. | was into soul and
jazz right from my early teens. And |
know that everyone says that, but this
timeit's true. We don't go to the
Camden Palace and we don't know
Steve Dagger, 'cos we were too busy
doing everything they say they've
done to get in with the hip crowd.”

“When we were growing up, in the
late '60s and early '70s, we were
saturated with music . . . European,
English and American,” concludes
Elana. “And at home | was brought up
on Jewish music, $0 no puritan’s
going to tell me | should go out and
play Morris Dancing music simply
because of where | come from.”

AMRIK Ra

MOTTOS:

“I love the idea of sllence, it
amuses me” (Stevo)

“Untll ears tatk and mouths
listen, there will be no music”

{me)
'Beauty has a new dimension,

the beauty of ” (Futurist
manlfos‘:?) Speecl

DISEASES

Syphilis
Scurvy

DREAMS (INCLUDING NIGHTMARES)

Fall dreams and fly dreams
Standing on the surface of the sun

MARTYRS

Hildegard von Bingen
Ulrike Meinhot .

MATERIALS

FOOD

Yes, | eat.

PORTRAIT OF THE

AS A CONSUMER

BLIXA BARGELD
(EINSTURZENDE NEUBAUTEN)

Neptune pose—
Blixa Bargeld of
Einsturzende
Neubauten
(Collapsing New
Buildings). Pic
Anton Corbijn

August 286 and 29 will see a unique eventin
Liverpool: a drum marathon entitied ‘Drums Across
the Mersey’. Protest against the rhythm machine will
first be heard on the famous Ferry itself and will carry
on across the river, in the Royal Court venue and
back across theriver where it will finish up on the
ferry after 24 continuous hours. Quite afew well-
knowns are participating including Phil Chittick,
original drummer with the Merseybeats —but also
featured are Qary Dwyer of Teardrop Explodes, Pete
Defreitas of Echo, Chris Joyce of Wire, John Legget
of Cook Da Books and skinsmen from China Crisis,
The Room, Iicicle Works, The Farm, Sister Moon,

Cry Cry Cry —plus re-appearances by the drummers
of Deaf School and Send No Flowers as wellas 12
others. Times and ticket prices for the event,
organised by Fringe '84 division Enterprise
Workshops, should be finalised this week and can be
obtained on 051-709 708S.

CYNTHIA ROSE

Starting a new trend in bonsal

hairsty

Numata Genqui
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THE BILLERIGAY BL OGKBUSTER

FEARED BY THE
BAD, LOVEDBY |
THE GOOD, TONY
PARSONS PULPS
ITUP, FROM
PUNK
0BITUARIST TO
BESTSELLING |
NOVELIST.
INTERVIEW:
DON WATSON
PIC: PENNIE SMITH

The boy looked at Tony:
Robert Kennedy with his Dad.

COMESOUT FIGHTING

ENFANTS TERRIBLES

F THERE's one cliched description of Tony
Parsons and Julie Burchill, that must be it, but
then I've never been averse to agood cliche

from time to time.

Anyway, from the stories that still circulate around
Camnaby Street, it was an aptone at that: Tony and
Julie swinging buming waste-paper bins outside
Nick Logan's window, Tony and Julie snorting speed
off the editor’s desk, Tony and Julie starting
bar-room brawls in meetings, Tony and Julie, Tony
and Julie, inseparable, but rarely indecipherable, the
token punk proles who got way out of hand.

Their copy was hard stuff—it annoyed the heli out of
people who treasured their fragments of the smashed idols,
but to those that enjoyed a bit of precious provocation, it
was essential.

Wild and contradictory, impassioned if often inaccurate,
this was not journalism as dry fact, it was journalism as
tenacious youthful enthusiasm, sheer energy for anyone
alive enough to recognise it. “History,” they screamed, “is
inthe making” and set an incendiary device underneaththe
dead wood that the floodgates were made of.

That was seven years ago now, and a time locked in

memory for the pair, now married and living in Billericay, the
sedate Essex town, described by Julie as “a professional
footballer's idea of the country”. Now | sit at Tony Parsons’
old desk. Some of the time that is, right now I'm sitting on his
sette, in the immaculate and spotless living room of their flat
facing the proud display of A. J. P. Taylor and books on
Russia, pointing a microphone in his direction.

“People’re always asking me whatit's like to be
interviewed,” he drawis in insistent Cockney, “as opposed
to me doing the interviewing, but it doesn't mean alot to me.
1used to go and talk to people, now people come and talk to
me. Andif they've got anything going for them, in a couple of
years' time, people will be interviewing them. | don't take the
Nick Kent attitude “Hey!I'm being interviewed! I'm Keith
Richard!”.

The object of all this is to talk about Parsons’ current
career as a novelist, although as he delivers a second
round of knockout vodka and oranges and the questions
begin to stur, | suspect that he and Julie have the ulterior
motive of proving that they can drink one of the latest NME
crop under the table, or under the sofa, as the case may be.

One of Parson'’s distinguishing qualities was that he was
never one of the archetypal frustrated musician journalists,
now (apart from X Moore of course) a dying breed. He and
Julie were the beginning of the new guard rock writers who
wanted to be writers.

“Ifyou really want to do something,” he says, “you have
to be atleast dreaming aboutit and ready to putitinto
practice by the time you reach puberty.”

was ten, when he had his first writing published in Jimmy

Hill's Football Weekly. Until he stormed outin a
prepubescent rage when he was given his first piece of
editorial criticism.

| N FACT Tony was putting itinto practice by the time he

He wrote his first novel at 17, a New English Library
blood, lust and bittemess job called The Kids, which he
finds a bit of an embarrassment nowadays but which
secured him a final interview for the famous ‘hip young
gunslinger' post on the NME. -

His next book, written word for word with Julie in a three
month period of truancy from NME, was The Boy Looked At
Johnny.

“That book made such an ariazing impact because
everyone in the world could find something to argue with in
it. | know Julie and | could and we wrote the bloody thing.”

What {took issue with was that book’s assertion that
youth cuiture (a pitifully inaccurate term perhaps but less so
than ‘Rock and Roll' which implies that the only worthwhile
movers were white boys in hair grease) was dead and
gone. It seemed like the same old story of a generation
growing up and wanting to take the good times with them.

“Ithink that's probably true,” he now agrees, “because at
that time punk had runits course and I'd lost my enthusiasm
for music, which was something which | was quite annoyed
about. Also | think I'd seen that some of my early optimism
had been misplaced, because | thought this movement,
which was basically just a bunch of people who were
strangely garbed and out of their heads, could really do
something.

“You thought at one time that if old Malcolm would get his
finger out you could get the House of Lords abolished and
when it didn't happen, you tended to be really hard on it and

ignore the fact that some things had changed - the music
business wouldn't look the same at alltoday if it hadn't have
been for punk.

“{ think you can only go through that level of excitement
once, yourself, but | would never knock young people’s
enthusiasm. I do think that there will be something as big as
punk again.”

Punk to Parsons was his slice of wildness, butit's not
something to be clung to as a perpetual dogma; he’s moved
on and out, into the role of professional novelist.

With his first book Platinum Logic, he covered the
predictable territory of the music business with the virulent
energy you would expect. Based on the life story of Nathan
Chasen, a thinly disguised Spector, it captured the
excitement of the pursuit of success and penetrated the
seedy subculture of the casualties in the tooth and nail
scratch for stardom. Familiar figures, masquerading under
pseudonyms, flitted across its pages: Iggy Pop, Spector
and particularly Fony's onetime prodigies The Runaways,
re-named Jailbait:

“Platinum Logic, although it was supposed to be fiction,”
he comments, “was actually closer to the truth than
anything that | wrote for NME. Brooke Jailbait, for example,
was based totally on Joan Jett, right down to the stomach
pump which she had to have on her 21st birthday.

“In fact | spoke to her on the phone while she was reading
the book. She'd just got to the bit where she came in and
she thought this was great. So there | was on the other end
of the line cringing and thinking, Shit! Wait ill she gets to the
nextbit.”

It anything, Platinum Logic suffered from trying to say too
much atonce: the enthusiasm which gave itits pulsating
power seemed to have got out of hand at some point, giving
it avaguely rambling tone. When it was finished, in fact, it

was simply too long to fitinto one novel and the second part,
covering punk London, remains unpublished. :

ITH HIS third piece of tiction, though, Parsons

really established himself as a novelist, as

opposed to a music journalist writing books.
Winners and Losersis a modern classic, a speed-driven
exposé of the professional tennis circuit, tightly structured
and bulging with inspired characterisation. I also gave me
one of the most frustrating experiences of my life when
halfway through a journey | changed trains and left it
behind.

Later | called it train literature par excellence, invective to
be read at 120 mph, a description which | thought Tony
might take as aninsult.

“No, | thought that was great. The books |I've admired,
like Geoffrey Household's Rogue Male, have always been
that station bookstand type of massive bestseller.

“I have nointerest whatsoever in being read only by a
small elite of people — being esoteric is bullshit. That's why |
want my books in paperback and when they're filmed 1 want
ittobe for TV.

“Some people have criticised my books as being
‘blockbusters’ but they obviously just didn’t understand
what | was all about in the first place. | never understood
that fanzine mentality that said you're better off being read
by virtually nobody. If ever | met someone who was working
for a fanzine | used to try to encourage them to do
something bigger.

“In novelsit's even worse, you've got these so-called
Young British Novelists, who are all 40 years old and sell
about three thousand copies a year in hardback. But there's
no novelist under 30 who sells more books than | do, and
that's something to be proud of, especially since 'm writing
what | want to. It's not as if | go out of my way to write
saleable novels, but the fact that they do sell is great.”

What, | wonder, did he make of Willy Russell's assertion,
in the NME interview with Paul du Noyer, that the working
class don't read books?

“I think that's really disgusting, there’s real self-hatred in
that statement. There's never been higher booksales in this
country than there are at the moment, and a lot of those
sales must be to working class people. The only difference
is that the middle class will buy books and never read v
them.”

So what does he make of the self-styled working class
playwrights like Bleasdale and Russeil?

“Well i do think that Boys From The Blackstuffwas a
really major cultural event, but | just can't stand all those
professional working class people whether they're writers,
comedians, broadcasters or what. It's all pretty repulsive.

“Alotof these characters are really fucked up anyway.
Like |l used to really admire Bleasdale, untit some TV
producer started raving on to me about how wonderful it
was that one time Bleasdale was crying and saying how the
world wouldn't be right until we've had a nuclear holocaust.
She thought this showed how much he cared about
humanity. | just thought it was pathetic.

“I've never really liked all these Northem kitchen sink
dramas where people throw up over their mother-in-laws
anyway. The characters of my novels have always been
working class but1'd hate to think of myself as a working
class noveilist.

“Coming from the rock press I'm not part of any tradition,
but | could be the start of a new one. There's a lot of talentin
the music press, not just harking back to the Goiden Age of
me and Julie but right now. You've still got your junkies,
alkies and fuck-ups but some of them have got something,
certainly more than the twenty Young British Novelists
have.”

For his new book Tony has turned to Fleet Street. The
main character of Limelight Bluesis a gossip columnist
("which s like a grown up version of the NME") but above ali
he's a one-time Mod.

“What [ was trying to do in the early part of that book,
where it describes his Mod days, was try to write something
that was as flash and as quintessentially brilliant as mod
itself.

“Because, aithough | was always the quintessential
punky waver, on the matter of clothes and drugs i've always
been totally in accord with the mods. So | wanted to write
about them better than anybody else had, even thought
was still playing with me Zorro cape when they was goin’ on.

“So llazed around the house for six months, taking
speed, wearing mohair and listening to old Smokey
Robinson tracks to get in the mood. Then 1 wrote the book.”

Looking round at Tony's comfortable habitat though, with
its tastidious neatness, you wonder just how he can write so
vividly about smoky nightclubs and the speed-induced
swagger. Just how in touch with reality is he?

“What, you mean with the kids? The kids don't want me to
be in touch with them surely. because I'mnot 17 years old
any more. lf there's stuffin my writing that they can latch on
to, then great, but I've never strained to be one of the kids.
That would be insulting to them and to me.

“When you talk about reality you've got to be aware that
there’s different kinds of reality anyway. When we were
working for the NME we were so impoverished that we had
to round up the empties every morning to afford the tube
fare to work, just because we spent so much in clubs. Now
we're obviously more comfortably off, butin a iot of ways we
live a more maverick existence than we ever did before.”

I'm not about to argue with that, especially since I've lost
count of how many vodkas I've drunk in the course of the
interview and my reality is now blurring indistinctly around

the edges. Thus the conversation slurs to a halt. it seems

they can outdrink the new crop.
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1o develop their
new UD cassette,
Maxell have

spared no expense-

maxell.
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135m /440ft

except yours.

New UD, from Maxell is the ideal tape for general L
purpose music recording. m a XE
Ultra-dynamic. Ultra-clear. Ultra-quiet. .

But ultra-inexpensive. A real breakthrough in Break the Sound barrier,

Cassette technology. Maxell (UK) Ltd., 1 Tyburn Lane, Harrow, Middlesex, HA1 3AF. Tel: 01-423 0688.
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Over 7/ hours
of peace and quiet

for only £4.99

There’s nothing like a
W.H. Smith offer for saving

money on quality blank tapes. Noal
At the moment we have two | &TDK® D 9

multi-pack offers for discerning s'tlon
tape buyers. A pack of five TDK
D C90 blank cassettes will cost
you a mere £4.99. That means a

saving of £1.26*

While a triple pack of TDK
D C60 blank cassettes is only
£2.30, saving 37p*

So call into W.H. Smith and
buy yourself either 71, or 3 hours €

of peace and quiet while the Pack of five £4 99 Save
savings are so good. TDK D C90 blank cassettes £1.26*

WHSMITH

mmmw At selected branches only. While stocks last. Prices correct at time of going to press. Subject to availability.
— *Based on the price of tapes bought scparalely




SINGLES OF THE WEEK
THE O'JAYS: Put Our Heads
Together (Philadelphia
International)Just when it
seemed that the dominant
themes preached by black
American music were
unquestioning loyalty and
downright servility, along comes
this proud beast with its head
screwed on and its jaws
snapping. The golden Philly
sound of the '70s is notable only
forits absence as an indelible
dancefloor stomp and a swift swirl
of scratch take prominence. The
lean tiger roar of Eddie Levert and
the strong compassionate rasp of
his cohorts remains
undiminished; this is a group in
control of rather than pandering to
fashionable contrivances. To
prove the point their very
wonderful'74 hit ‘Love Train'is
given a stylish rhythmic overhaul
ontheflip. ‘Let's Put Our Heads
Together' provides a similar
exhortation for the '80s. A tonic for
thetimesasis. . .

THE CLARK SISTERS: You
Brought The Sunshine Into My
Life (Warners)More optimism.
More vision. More joy. The Clark
Sisters are alUS gospel quintet
who've decided to change from
the church to the charts, from
baptist fervour to international
sanctity. They've doneitwitha
prime reggae funk crossover
backing track not a million miles
from Mr Wonder's ‘Masterblaster’
and a stupendous vocal
arrangement. It's the voices that
matter here —layered, soaring
and unleashed to touch all points
of the compass. The Clark Girls
swoop, they dive, they rise, they
fall - driven by conviction and
drained with ecstasy. Sure, it's an
unashamedly devotional song but
there's no moralising and no
instruction, just a personal rejoice
in which anyone can share. In
fact, half the pleasure comes from
hearing themtear the hetloutof -
their lungs. If you get my drift.

KRAFTWERK: Tour De France
(EMI) All the sweat, grinding
rigour, glory and pain of the big
race. Straightinto the midst of the
fray — heart pounding like a steam
hammer against the rib cage,
breath coming heavier and faster
and locked in combat with a
hundred bustling, colliding metal
frames. Under the burning sun the
vale stretches from The Champs
D’Elysee to St. Tropez - a trail of
shattered stamina, broken
dreams, broken ankles, broken
legs, everywhere the crowd
making a mindless background
din; a blaze of colour, of cheering
and jeering now fading away now
closingin. The road seems to
stretch on forever but you can't
stop now; come on —drive, push,
sweat.

I've never been a fan of their
more clinical and calculated stuff
but here Klaus and Herman
Kraftwerk are perfect
taskmasters. A breathtaking
(literally) and unsurpassable
arrangement of savage electro-
dynamics.

MICHAEL LOVESMITH: Baby |
Wil (Motown) No doubt intrepid
reporter Dick ‘Don’t Call Me Dick'’
Cook will give you the full
rundown elsewhere in this issue.
I'd just like to say this is the best
Motown record since Monalisa
Young's frantic, breathless
reworking of ‘Dancin’ Machine'.
With a voice in the mould of a
young Marvin Gaye, Mr
Lovesmithis well keened to the
song's frothy pop soul mix. it's
vibrant and juicy, aereated with
pulsating synth bass and fleecy
female harmonies. The plangent
sax solo at the close coaxes more
than a few memories and is quite
atreasureinitself.

KATIE KISSOON: You're The
One (You’re My Number One)
(Jive) About time too! One of the
finest singers in Britain emerges
from the relative obscurity of
session work with a judiciously
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SKIT OF THE WEEK
BRUCE SPRINGSTONE: Ta
Me Out To The Ball Game (Fo
For Thought)Not so quick with
the poison pen letters, Bruce
bores. This record exists and is an
unerringly accurate pisstake,
doing for Springbeam what The
Hee Bee Gee Bees did for the
brothers Gibb. Hear that Lego
brick wall sound, the tinny sax
solo, the bad boys at the back of
the parking lot holler chorus and
the he-man guts growl of the lead
vocal and you know that, truly,
you have entered the Temples Of
Gammon.

ACCAPPEALING

THE BOBS: Out Of The Mouths
Of Bobs (Kaleldoscope) Where
do | begin to express the cheeky
ingenuity and sheer hilarity of this
unaided vocal flight from across
the Atlantic? If | started to tell you
about the nasal drones, the filter
bank impressions, the fact that
every sound on this record is
made by the mouth or “some part
of the human body” you'd
probably think they were whacky
students being experimental.
Instead I'll just quote the
cherishable ‘Art For Art's Sake':
“Art, artfor art's sake/I'd like you
to meet my lawyer/Make, make a
mistake and boy your/Bones,
bones gonna shake. . . I'd like
you to meetmy guru/He, he came

_from above/He'll setyou a

mantra/When you give, give him
your love and all your monn-ee
..."To hearthemjigigle, hop and
leap round ‘Helter Skelter' is the
aural equivalent of watching a Tex
Avery cartoon. And don'ttalk to
me about desecration — after
Siouxsie anything goes.

A QUEERFISH

STYLE COUNCIL: Long Hot
Summer EP (Polydor)No doubt
aboutit, Paul Weller is acting a bit
strange lately with his New
European chic and the rambling
sleeve notes from The Cappucino
Kid “I'm just saying that this
universe we revolve in (Back flips
optional) canbe a sad and
desolate place toinhabit. . .” On
the sleeve he and Talbot are
photographed under the French
tricolour, and this was recorded in
France because the tuneshad a
‘Blue Mood'. Who does he think
he is — Marcel Proust, Maurice
Chevalier, Roy Jenkins?

The music is puzzling as well.
There's the piano solo ‘Le Depart’
— atheme for a French movie,
already, and a rather pointless
rehash of the derivative 'Party
Chambers’. ‘Long Hot Summer’ is
far removed from the plucky
swing of ‘Speak Like A Child’ or
the congested gnarled funk of
‘Money Go Round'. For a white
performeritis the hardest coup of
all to pull off — a deep mellow
soul-spin. There's much to admire
here and the presentation has
epic written all overit. Weller's
voice, in this the week of the
vocal, is truly astonishingin its
range and ability to create a mood
of desolate romance and the
slinky keyboard motif weaves a
silver web, but something holds
me back from a'full endorsement.
There seems to be a preference
for mood over melody, that
glistening flourish puts me in mind
of Bobby Goldsboro's yucky
‘Summer The First Time', and the
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ANYONEOUT THERE NEED A
REFILL?

JACKIE WILSON: Sweetest
Feelin’ EP (SMP)

MARTHA REEVES AND THE
VANDELLAS: Dancin’In The
Street (Motown,

HUEY ‘PIANO’ SMITH AND THE
CLOWNS: Don’t You Just
Know It (Kent) Nothing pleases
the old soul like . . . old soul. The
Jackie Wilson EP also includes
‘Higher and Higher’, ‘Whispers
Gettin’ Louder’ and ‘The Who
Who Song’ andis a tasterfrom a
soon to be released, much
needed, cutprice greatest hits
collection. The versions are
‘extended’ but nothing seems to
have been tampered with, the
pressing is excellentand the
music is unspeakably wonderful.

Summer comes around and
Martha Reeves stilt has the best
anthem ever, ever, ever. The
ultimate party invite, the ultimate
party record.

From 1958, Huey ‘Piano’ Smith
is despatched by the good offices
of Chiswick Records and is
backed with two crack items from
their ‘Dancers’ LPs. HPS is anew
name to me who sings like the
bear from The Jungle Book with a
wounded paw while the gurn-
taced Clowns play rude, rasping
R&B - immediately charming and
irresistible.

THE SOUND OF YOUNG WHITE
AMERICA?

STRAY CATS:(She’s) Sexy &
17 (Arista)Really? | thought she
was a Swedish actress, about 40
and turning a bit stale. But let's
keep personalities out of this, as
there's no fear of Stray Cats
bringing any of their own along.
The lads are quite happy to go
through life with a retarded fag-
brained 'billy beat playing the
soundtrack, as long as they have
their mouth round a beer bottle
and the warm leather of a
motorcycle seat rubbing their
behinds. “/ ain’t going to go to
school no more, " screams the
pathetic Seltzer asifit was
tantamount to storming the White
House with flame throwers. |
guess for an American rockstar
wellinto his twenties, itis.

STRANGEDAYS ON THECLYDE
STRAWBERRY
SWITCHBLADE: Trees And
Flowers (92 Happy Customers)
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OHANNON: Let
ace 3 (Compleat)Mr

ust like this son%—
ded itthree times. One
y that as a beat master
ut above the murk and
e, butthis is a flagrant abuse
gristic privilege. He's
)andering to the lowest common
denominator — the non-thinking
beat slaves of the world. He may
be trying to sculptit, renovate it,
trying for maximumimpact. But|
think he's just trying period.

PHILISTINES! MURDERERS!
INFIDELS!
SHOOTING STAR: Reach Out
I'll Be There (Virgin)Levi Stubbs
impaled on the savage blade of
heavy metal. Carnage in Vernon
Yard. Police called. Motown
stalwarts hold mass burning
ceremonies of Shooting Star
records. Pop journalist Gavin
Martin asks “how could anyone
be so morally bankrupt, so
callous, so completely and utterly
devoid of every last vestige of
humandecency?” Streets
flooded as grown men break
downin great sobbing heaps.
Nabh, it couldn’t happen, no-one
would dare.

NO SHAME PART 2
EVERYTHING BUT THE GIRL:
Night And Day (Cherry Red)
Cole Porter smothered in the sort
of coy English whimsy that makes
afellaglad he was bornonthe
other side of the Irish Sea.

HAPPIESTDAYS OF YOUR LIFE
FINIS HENDERSON: Skip To
My Lou (Motown)In Ballyholme
Primary we had a song in our BBC
radio book of cross cultural songs
for nippers called ‘Skip To My
Lou’. The memory of Miss
Ratchet, eyes coaxing us to sing
along on the chorus renders this
innocuous jaunt very smelly, to
say the least. It also causes all
kinds of involuntary reflexes — like
throwing my pencil on the floor
and expecting to see a mass of
stocking tops and lingerie when |
look up. Not a very wise thing to
have lying about the house where
kids can get their hands onit.

BLONDE ON BLAND
AGNETHAFALTSKOG: Wra
Your Arms Around Me (Epic
KIM WILDE: Love Blonde (Rak)
The sparkling mantle of pop’s
leading blonde ace face (girls’
section)is up for grabs. Neither
Agnetha or Kim seem strong
contenders with these records.
Firstly it's obvious to any girl or
guy who has had a sniff o
peroxide that you don't have hits
with aname like Agnetha
Faltskog. Just ask Agnetha
Faltskog. Try as he might,

e,
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VKIE
NS: Lean On Me

IWN NEUROTICS:
pig Bop (Razor)
ous NME double agent ‘X’
e’ emerges for the second
ne as The Redskins’ frontman,
ough MIS are still working on the
eory that both this and his job as
a‘journalist’ are merely covers for
some devious political
subterfuge. A seething whirlwind
of *Janie Jones’ drums, the old
Jam horn man and epileptic
uitar, ‘Lean On Me' moves so

ast] almost had to review iton the
Live pages. Butit's not atall bad, a
love song that acknowledges
wider designs and an urgent
declaration of hope and
commitment.

Spitting and snarling, Harlow
trio The Newtown Neurotics play
Wizard Of Oz to the Tinman of
The Ramones 'Blitzkreig Bop'—
they give it a brain! With a new
lyric itbecomes a scouring anti-
nuclear attack. A simple idea with
afierce little spirit.

THE SHALLOW AND THE SOGGY
CENTRAL LINE: Lovely Day
(Phonogram) Typically Tropical
with a lobotomy. Dire, wooden
tourist music with a happy, happy
blinkered look at Caribbean funin
the sun. A cheap holiday in
Modern Romance’s back
catalogue. Talking of which . . .

MODERN ROMANCE: Walking
In The Raln (WEA)Have you
ever dipped acheese and onion
crispin aglass of Babycham? It
tastes something like this.

THE CHI-LITES: Changing For
You (R&B)The Chi-litesreach an
unenviable stage in their
development — bland, dottering,
senility.

RICK JAMES: Cold Blooded
(Gordy)“Do you think I'm hot?”
asks Rick James in his
unsensual, sex-less tease. No, |
don't. I think he's cold, stone cold,
cold enough to refrigerate a
nationwide chain of Bejam freezer
shops.

BAN THE BEAT

MIDNIGHT BLUE: Enjoy With
Me (NYC)

JIMMY SILVER: Your Endless
Love (Dakota)

LIME: Guilty (Polydor)

THE TECHNOS: Foreign Land
(PRT)

MICHAEL SEMBELLO: Maniac
(Casablanca) Thé return of the
beatthat rots the brain. All these
records are intravenously fed by
the beat. Unthinking and
responsive they crave its'power
because they have nothing else to
give. ltis the beatthat has come
up from Moroder and Sylvester
rightup to The Jonzun Crew, a
beatthatis not automatically a
bad thing. lt can be stitched,
teased or coloured into something
sleek and divine, it can be made to
issue forth torrents and tornadoes
and all manner of light and shade.
Just think of the animated glee of
the new Jonzun Crew single or
eventhe warmth and pride of The
O'Jays.

But now think again, think of the
most moronic, untutored
insensitive, ennervating hi-tech
production line ‘it's ok boys, you
go and shoot a few asteroids and
we'll programme this sucker’
volley imaginable. Think of these
five freeloaders.

Midnight Blue aren't strictly of
the Smash spud-head set but

they had to be in here because of

e

the beat's all pervasive
deadening influence on their
chewn. As they strike two poses —
don’'t we sound like The Gap
Band? and don't we sound like
Earth Wind and Fire? (Look, ma,
no horns) —they collapsein
between, trampled by the beat.

Jimmy Silver allows the beat full
runofthe field and it makes a
terrible mess with its clodhopping
before he can do anything about
it.

Lime have the sort of beat
continental cabarets go wild for,
the sort of thing that would have
the Wayne Sleep dancers (C4
Sunday night— horrendous)
smiling from toe to toe.

I'm sure I've seen the blonde
frump from The Technosina
magazine oron TV before,
probably doing something
worthwhile like sampling
margarine. What | wouldn't do for
afew buckets of sun-ripened
Stork every time she starts to
shriek about her tedious holiday
romance is something I'd telt only
my closest confidants. Here the
beatis as pleasurable asthe
sound of council workmen parked
outside your house fora month.
Having endured Michael
Sembelio, who proves that as with
Fame so itis with Flashdance,
after the marvellous Irene Cara
everything else s shit; I'm thinking
that maybe the origins of the beat
go back much further than we
imagine. I'm getting a distinct
sense of deja vu as | think of
ancient China and the steady
blimp, blimp, blimp of water on the
forehead.

Sothat's it— a CIA plotto stifle
the young? Is this how it's going to
end, not with abang but ablimp,
blimp, blimper?

THEMEN’S ROOM
MOTORHEAD: Shine (Bronze)
GRAND PRIX: Shout
(Chrysalis)

THIN LIZZY: The Sun Goes
Down (Phonogram)!'d putthe
kids to bed, taken the cat to bingo
and left the old lady out.for the
evening. Curled up by the fire,
trusty briar filled with shag, |
reflected on the implacable
solitude which would soothe man
and beast. WHOOSH! Puton
Motorhead too loud and it nearly
removed my head from its
bronzed, muscular moorings. in
truthitis the only record here that
is not striking any poses, that can
lay claims to be 300% of undiluted
fire and blood. Lemmy is Grizzly
Adams reincarnated at the
Marquee Bar.

Grand Prix really are the pits
with their draggy old chant. Itis
actually a thinly disguised retread
of Queen's ‘We Will Rock You'
and if Freddie Mercury is your role
model you've got big problems,
having friends like Kenny Everett
being one of them.

Phil Lynott tries to reconcile the
slushy inclinations of his solo
work with animprobable and
ponderous tale of nocturnal
demons and jezebels. About as
menacing and invigorating as an
afternoon spent with the
Hampstead WL

IN FINNEGAN’S WAKE . . .
SKREWDRIVER: White Power
(White Noise) When the NF
unveiled their election manifesto
on TV the camera cut from the
press conference to talking head
Fred Emery who wasgiving a
typically complacent English
smirk. It's not so easy to laugh
when you're confronted with the
stark reality of the placid,
‘reasonable’ front. Preaching
damnable lies and sheer hatred,
,‘White Power is the ugliest and
most evil deployment of youth
music I've ever come across.
Frightening to think how many are
going to buy this record,
frightening too to think how many
are going toignore itand the
implications it carries.

P W
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LIFE

"

OF BOB MARLEY

Coming In
- From The Coid

From his lowly roots in rural Jamaica and the ghettos of West Kingston, to the giddy
’ heights of international stardom, the life of Robert Nesta Marley was one of
enigma and paradox. In a biography published this week, Timothy White offers
fresh insights into the man and his career.

Here NME presents three extracts from the book, covering Marley’s ChlldhOOd his
firstrecording session and the attempt on his life in the election fever of 1 976.

/

twas July 1950. Five-year-old

Nesta had just completed his

first year at Stepney School. For

him, the eleven months had

been happy ones, but for Ciddy
. they had been worrisome,

- clouded by the unexpected letter
received in September 1949
from Captain Marley, the first in

some time. He announced that he thought it might
be best for the boy if he were to be adopted by one
of Norval’s nephews, a son of his brother Robert
(recently deceased), who, Norval explained, was a
well-to-do Kingston businessman and chief -

operating officier of Marley & Plant, Ltd.,a
counstruction and civil engineeri ﬁrmwithofﬁces
at 48 Riverton Roed, between Spanish Town Road
and the Duhaney River in the southwest part of
town. The letter had sparked s weekend of lively
deliberation on the part of Omeriah, Yaya, Enid
and Ciddy, culminating in the unanimous decision
that it was out of the question, particularly since
Norvnlseunedtobexmplymgthattheboys ’
" mother would never sec Nesta again.

There the matter had rested until several days
ago, when Norval wrote again to say that if young
Robert would not be permitted to become the ward
of his wealthy nephew in the city, he should at least
be allowed to live there so he could take advantage
of the superior facilities of the Kingston public
schools system. This seemed reasonable to
Omeriah, who felt the quality of the child’s
education should not suffer because of his parents’
estrangement. Plans were made to send Nesta to
the city, where he would live in the captain’s
custody for a trial period, with the provision that
Ciddy would have unrestricted visitation rights.

Now the hour was nearly at hand, and Nesta had
yet to be told. But his mother half-wondered if he
already knew.

Ciddy had been in her grocery shop in Alva
around noontime one day in the preceding spring,
when Mrs. Hanson, a regular customer, had come
in, fairly flustered.

“Auntie Ciddy,” she had exclaimed. “Nevuh
yuh guss wha’ happen! Nevuh!”

Collecting herself as best she could, Mrs.
Hanson began to tell how she had seen Nesta the
previous morning on the road to Smith and that he
offered to read her palm. She was stunned to hear
the child recount the intimate details of numerous
events in her life, and to then foretell several more,
some of which had just come to pass.

Ciddy burst out laughing, but Mrs Hanson hotly
insisted, “Huh! It fe true!”

Ciddy dismissed Mrs. Hanson's talk . . . but
Tater that spring she was forced to give more
credence to the various accounts of her son’s
prescience. The local constable, known for his
level-headed, sceptical attitude toward the
supernatural, showed up at the shop raving about
Nesta’s fortune-telling prowess.

“Everyt’ing dat bwai tell me was amazin’!” he
assured her.

“Mebbe ’im see more in 'is innocence,’ she
replied, “den we see as growed people.”

Mebbe ’im see more handcarts mounted on
in’is innocence,’ she coconut-sized wheels
replied, “den we see as and piloted with large
growed people.” iron steering wheels.

“Well, yes and nuh,” Intermittent gapsin
said the policeman, the pandemonium
“cause de boy see wha’ revealed a curb-level
near but also wha’ is far landscape of garbage
in dafuture. Isa and filth: smashed
spiritual gif 'fe bottles, flattened tin
certain.” cans, animal and

By uie time Captain human waste, yellowed
Marley’s second letter newspapers, fish and
had arrived, his mother fowl bones and'oily
had begun to believe rags intermingled with
she was not entirely all man ner of végetable
equipped toteach a | husks, crushed grocery
“special” child like Bob on his wedding day, February 10, 1966. cartons, shattered
Nesta all the things he might need to know. Or to household articles and dismembered domestic
shield him from the things he didn’t. conveniences, the latter ranging from the scorched

Reviewing the problem, Omeriah had putit
another, more direct way: “De finger of de Lawd is
upon de bwai. Him a man chile wit’ powers that
may grow or may fade. But 'im mus’ be out in the
world ta discover dat fe hisself.”

Ciddy knew from experience that Jamaica was a
place where people grew up in a hurry or not atall.
And Kingston was a place where anything could .
happen to anyone at any time. Elder Thomas liked
to say that it could swallow a grown man like a
whale and spit him out again like the big fish in the
Bible did with Jonah, or choose not to spit him out
atall.

Nesta was dressed in his good overallsand a
crisp new cotton jersey and taken to Rhoden Hall
in the afternoon to be packed off to Kingston on
the next “bungo-bungo” (country bumpkin) bus.
He would be met at the station by Captain Marley,
who would take him to a bungalow at 15 Hillcrest
Road that was owned by Yaya and relatives.

he afternoon sun was past its
peak as the bus swung onto Half
Way Tree Road in upper
Kingston and began the
agonizingly slow crawl! through
the narrow, congested streets. It
was heading for the bus-
terminal, located far downtown
in the oldest section of the city, a
decaying gridwork of streets advancing from the
harbor that had been laid out in the 1690s.

Making progress was so difficult that Nesta,
now wide awake, had an opportunity to investigate
the city from an almost static vantage point just
above the heads of the passing throng. Itwasa+
welter of black and brown faces, lightly speckled
with yellow and the odd pink dot. They moved by
any means available and with no sense of unity
whatever; ambling on foot, leading sulking,
fly-encircled donkeys, balancing uncertainly on
bicycles festooned with random accessories
(broken rearview mirrors, rows of rusty reflectors
and globular lights, photos, decals, flags and
religious gimcracks), pushing bulky, inefficient

spinal column of a dressmaker’s dummy to the
shell of a television and the rusty rib cage of a
tattered trundle bed.

Abandoned automobiles, stripped cleanof -
anything remotely desirable, formed a broken line
parallel to the bumper-to-bumper rows of whole,
humming cars that were attempting in vain to
escape this glutted graveyard. There was just no
way to proceed, and apparently nowhere in
particular to go to. Nesta was accustomed to seeing
ancient but doggedly maintained structures in the
country, but most of these cast-concrete hovels
were sinister bunkers into which no light intruded,
and the eyes that blinked from their dusky
doorways were anything but inviting.

Nesta spontaneously burst into tears,
disoriented by the chaotic ugliness. It was half an
hour before his cousin could soothe him—with the
help of a pear and a piece of guava cheese provided
by a pillowy matron in the seat in front of them.
Desperation hung in the air, wedded to the heat
and the clamor and the floury soot stamped up
from the earth. As the passengers alighted from the
bus, they seemed to be instantly transformed—
snappish, obstructive and full of loud
recriminations.

It was oppressively humid and the air was sour.
Scanning the wall of people who pressed and
jostled against him, Nesta could find no friendly
face except his cousin’s. She held fast to the child’s
hand, pulling him briskly along a course he could
not anticipate.

Before he realized it, her hand had released his,
replaced by the coarser, hairier hand of someone
else. He squinted upward.

It was a white man! A stumpy, craggy old white
man whom he had never seen before, dressed ina
soldier’s uniform. His hair was the color of goat’s
milk, and his teeth were bared in a nasty smirk.
And he wouldn’t release his hold! Was he a duppy?

“Nuh! Nuh!” Nesta shrieked “Mumma!
Mumma! Where yuh? Where yuh?! Nuh! Nuh!
Mum-maaa!!”

Nesta fainted, falling to the ground.

“Oh, come now! You little fool! I'm your bloody
father, Robert,” Norval grumbled, the little boy

dangled limply in his grasp. He scooped him up,
carrying him over to a broad donkey cartand
setting him down on top of two plump sacks of
rice.

Climbing onto the dray, Captain Marley gave
the beast a taste of the whip, and they rode off, not
towards Yaya’s house on Hillcrest Road, which
skirted the base of Wareika Hill on the easternmost
tip of Kingston, but in the opposite direction, .
toward a decrepit cottage one block from the
Parade, on Heywood Street.

It was several weeks before Ciddy reahzed that
Nesta was missing. There had been no repotts on
him from relatives at Yaya’s house in Kingston, no
letters from Norval, no word from anyone at all
about he child’s well-being. Deepening concern
turned to alarm when Ciddy’s cousins at Hillcrest
Road finally wrote to ask why the child had not
arrived on schedule, but two more letters were
exchanged between the parties before it transpired
that no one had the slightest idea what had become
of the boy—and that Captain Marley’s
whereabouts were also unknown.

The news had a devastating effect on Ciddy, who
grew so over-wrought with guilt and worry that she
fell ill and was unable to perform the simplest
chores. Worst of all, there seemed to be no place to
look for either the father or the son. Assuming they
actually were in Kingston, the city proper was an
impossibly complex jumble of teeming business
districts and ghetto “towns”, human bechives
which were subdivided into government or
privately managed “yards” of eight or more houses
in which as many as twenty-four familes might be
living. The crime-pagued “lanes,” or footpaths,
running through these areas rarely had names, and
were perilous enough for locals, let alone strangers
who appear to be searching for someone or
something. Uptown Kingston with its orderly
middle-and upper-class suburban
neighbourhoods, was even more impenetrable
terrain for an outsider, unschooled in the niceties
of “making inquiries.” And the idea of asking a
policeman or government official to assist in the
search was unthinkable—such people investigate

.crimes, not family misunderstandings.

And so Ciddy had little to do but weep, pine and -
wait for developments, occasionally consulting
with Yaya about spells and potions that might
unlock the secret or entreating Elder Thomas after
Sunday services for prayerful support in her
petitions to the Lord for Nesta’s safe and speedy
return.

\

oxsone’s Musik City, which
opened at the end of 1959, was the
rallying point for would-be “star
bwais,” and Nesta spent several
hours there each day over the next
two years, listening to songs
stabbing out of a speaker hung
over the doorway. In the autumn
of 1961, he secretly wrote three
songs that he planned to present to Mr. Dodd,
visions of radio and Sound System glory vibrating
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behind his eyes. Urged on by a neighbourhood boy
named Desmond Dekker, who had made a
recording at Federal under the tutelage of Count
Boysie, Nesta went over to the company office at
nine-thirty one morning early in 1962 in search of
Mr. Dodd. Federal was located in a vacant lot on
Marcus Garvey Drive, the shore road on Kingston
harbour. Dodd wasn’t there yet, but another
producer named Leslie Kong was.

_ Kong, a Chinese Jamaican who ran a combination
restaurant, ice cream parlour and record shop called
Beverly’s in partnership with his three brothers, had
just entered the music business on the production
end. He was working with a fourteen-year-old - -
tailor’s son from Somerton, St. Catherine, named
James Chambers. Chambers had come past his shop
with a guitar several days before to play him a song
he’d composed and named after the business,
‘Dearest Beverley’. Kong’s brothers had chuckled
derisively, but Kong pulled some money out of the
cash register and told Chambers to follow him. They
recorded the song and a topical number inspired by
Hurricane Hattie, which had ripped through South
America that year. Both songs were released under
the name Jimmy CIiff.

Nesta bumped into Cliff and Kong outside the
Federal building while he was looking for the man he
believed to be the only viable alternative to Coxsone

_—Count Boysie. Cliff was warning the boy that he
had done a session for Boysie for which he had never
been paid when Kong, a pudgy, pushy twenty-nine-
year-old, spoke up.

“Yuh ’ave a tune, bwai?” he said, flinging back the
stringy black hair clinging to his broad forchead.

“Yes, suh.”

“Sing de tune fe me.”

“Me need musician ta play it,” said Nesta softly,
resenting the man’s aggressive tone.

“Musician!” said Kong, sneering. “Wha’
musician? A wey me tell yuh! Dem cost plenty
money, pickney bwai! Dere time is money an’ sois
mine! Sing de strikin’ damned tune!”

“Me don have guitar! Nuttin’ fe sweeten da
words!”

“Why yuh mus’ raise a kite [cause a fuss}, bwai?!
Me is businessman! Yuh seh yuhis smger wit’ song!
If it please me ears, me pay damoney an’ yuh mck a
record. So me seh stop da shoolah [loaﬁng] an’ sing
detune!”

Hurt and angry, but too nervous to back down,
Nesta shifted his stance in the already broiling
morning sun, and gazing away toward the hills of St
Andrew, he sang the verses he’d composed,
mtersperscd with a refrain taken from a recurrent
childhood admonishment from Grandpa Omeriah:
“Judge not, before you judge yourself.”

Halfway through the performance, Kong cut him
off. “Is fau' tune,” he said. “Fair ta feeble. Come!”

Before Nesta could object, he was ushered in the
front door, down a dank hallway past a grimacing
Ken Khouri, who sat behind a desk flanked by
several tough-looking men in their twenties wearing
tight jerseys that accentuated their well-developed
chests and arms. One of the men gripped a shiny

hook-and-bay (cutlass)

“Now, suh!” shouted Khouri as Kong moved pass
the desk. “Yuh know de rules! Pay me now! How
many demo yuh want?”

“One,” said the suddenly timid Kong. “Jus’ one!”

“Tr’ee pound,” said Khouri, slamming his palm
down on the desk top, the rings on his hand hitting
the wood with an ugly crack!

Kong gave him the money, and Khouri tucked it
into a kind of bib with pockets he wore around his
neck, nodding to the men to let “da Chinee” and
Nesta pass.

They stepped into a poorly lit room filled with
recording equipment and a single mike. In one
corner of the room sat a blank-faced combo of a
pianist, drummer, horn player and guitarist.
Coached by Kong, who prodded a petrified Nesta,
the musicians succeeded within twenty minutes in
mastering the melody line of the song. An hour later
‘Judge Not’ and another of Nesta’s songs, ‘Do You
Still Love Me?’, had been recorded.

Kong came out of a little glass booth he’d been
sitting in with the engineer, a man named Dowling,
and handed the boy a sheet of paper.

Nesta squinted at it. “Wha dat?”

“Release form!” said Kong. “Yuh sign, I ngeyuh
twenty pound fe da tunes and two acetates.”

“Acee-tate?”

“Discs! Vinyl copy of da tunes!”

“Jus’ twenty-pound? Wha’ if it a hit?”

“A hit! Coo pon [look at] dis bungo boy!” sand
Kong to the grinning musicians. “Him try ta rax up
[louse up} me investment! Lissun, bwai, me tek da
risk, me pay fe session. Sign de paper or forget de
deal.”

Rattled, Nesta signed his name, his hand

trembling so badly it came out an illegible scrawl.

Six hours later he was out on Marcus Garvey

Drive, headed back to Trench Town clutching two
black vinyl platters in thick gray cardboard sleeves,
with two ten-pound notes pushed deep into the
pockets of his baggy trousers. Every hundred yards
or 50, he pulled the gleaming platters halfway out of
their sleeves and giggled as the afternoon sun
reflected off the sides. Each time he looked at the
records the sight of them made him quicken his
pace. He broke stride when he got to the May Pen

, Cemetery and began running up Industrial Terrace
to Spanish Town Road.

He was at the corner of First Street and Central

Road when it hit him: he didn’t know a soul who
owned a phonograph.

n Kingston, it was hot. The
random violence leading up to the
election was intense and
widespread. The managers of two
downtown movie theatres whose
patrons continually riddled the
screens with bullets decided to
. erect whitewashed cement walls
onwhich to project the films. At
noon on June 19, 1976, Governor-General Florizel
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Glasspole declared a state of emergency, putting
Jamaica under martial law. Michael Manley stated
that the police and security forces had been battling
what they believed to be calculated unrest
orchestrated by Edward Seaga, leader of the JLP,
who was in league with the CIA to discredit the
present government. Down in Trench Town,

students taking their high school examinations had

to be transferred to the Lyndhurst Methodist
Church Hall because of snipers. There were so many
bullet holes in the blackboards at Trench Town -
Primary School that they were written off as useless
by schoot officials. Parents removed all-but 600 of
the area’s 2100 students from school unul after the
election.

Shortly before the Wailers took off on the
‘Rastaman Vibration’ tour, Skilly Cole, who had a
job as a soccer coach at the National Stadium-a -
PNP patronage job in the eyes of ghetto residents -
had become suspiciously friendly, in some bad
men’s minds, with JLP heavy Claudie Massop. That
is to say, Skilly wasn’t merely being sociable at the
Turntable Club, hanging tight with him. Then
Massop invited Skilly and Bob out to Cayamanas
track, where he enjoyed considerable social cachet,
and they made the mistake of accepting, although
Bob declined to bet on anything. As a result, word
travelled that Bob and Skilly were playing it both
ways in case Manley couldn’t get past Seaga in the
next election. The politicians were not pleased. And
in Kingston, when politicians express displeasure,
it’s often because their gunmen have come to them in
ablind rage.

To further complicate matters, some bad men
from Concrete Jungle had made a deal while they
were hanging out at Island House to fix the Double
Event (Daily Double)at Cayamanas; a leading
jockey was then kidnapped and made to understand
that he was to throw the first two races. The jockey
did as he was told, and then left for Canada as
planned. The fixers made a fortune, with no one else
the wiser.

Unfortunately some of the gunmen had skipped to
Miami with the money, neglecting to pay off the rest
of the syndicate. Knowing the deal had gone down in
the front yard of Island House, dudes from Concrete
Jungle paid a visit to Hope Road to urge Bob to pay
his “breddah’s” debts. Bob was on tour, Skilly with

_ him. After the tour, Marley went back to Kingston,

while Skilly went on a pilgrimage to Ethiopia with
some members of the Twelve Tribes. Down on
Hope Road, the bad men were waiting impatiently.

They took Bob out to Helshire Beach and told him -

that they wanted $2000 a day in two daily pickups
until the money, plus interest, was paid. Bob, who
knew nothing about any fixed-race runnings,
expressed mixed emotions about such an
arrangement. The bad men were jumpy. A few drew

guns.

Now this was indeed a crazy move, the surest
imaginable indication that all of Kingston had gone
completely mad. It had long beenan
incontrovertible fact: nobody pulled a gun on the
Tuff Gong. Not even in the scuffling days down in
Rema would anyone have considered such a stunt.

Bob was staring at the men who were pointing
pistols at him, their grips growing unsteady. He
stared at them along time, and they knew they were
marked. A Concrete Jungle heavyweight named
Donkey Collar stepped in and tried to cool
everybody out. The pistols went back into thieir
holsters and waistbands, but the men who had
drawn them were wavering on their feet, perspiring
freely, their minds muddled. These men were vexed.
The group dispersed. The collections began shortly
thereafter, the bad men’s courier showing up twice a
day, like clockwork. Regular assignations such as
this do not go unnoticed in the sluggish atmosphere
of Kingston.

In October, a contingent of PNP bad men showed
up at Island House, and Bob escorted them to his
small upstairs office. Closing the door behind them,
they opened the discussion by asking a few casual
questions about his career, but it soon became clear
that they were there to conduct an interrogation. -~
They wanted to know whether he saw himself asa
“hip dread capitalist” in a Democratic Socialist
country.

Atlength, they got to the point: would Bob be
willing to do a free outdoor “Smile Jamaica” concert
on December § at the National Heroes Circle, to be
sponsored by the Jamaican Ministry of Culture. No
politics, they said, just music to “keep de lid on till
deelection on December 16.” .

“Yah, mon,” he said quietly. “Me do da concert.”
The show was originally scheduled to bé held on
the grounds of Jamaica House, but was shifted to the
Nationa! Heroes Circle to make it look less partisan.

Dread brethren came to Bob and told him to wait
}mtil after the election. “Nuh,” he said. “Me mus’ do
itnow.”

The courier from Concrete Jungle continued to
arrive twice daily for his money; the receipts, signed
by Bob, had begun popping up in the possession of
select Jungle toughs, who treated them like “rankin’
souvenir t’ings.” Bob knew he was trapped, right out
in the wide open.

On Friday, November 19, Cindy Breakspeare,

~ reigning Miss Jamaica Bikini and Miss Universe

Bikini, phoned Bob at Hope Road from London to
tell him that she had been crowned Miss World the
previous mght She also told him she couldn’t wait to
see him again.

In the early hours of the morning of November 25,
Bob awoke, sopping with sweat. He had been
dreaming of gunfire; there were no images in the

CONTINUED OVER

From ‘Catch A Fire’ The Life of Bob Marley by Timothy White, published by Elm Tree
Books Ltd on 29th July, at £9.95p (hardback) and £6.95p (paperback). All material

copyright Timothy White, 1983.
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nightmare, just shadows, but the sounds, sparks and
smells of discharged bullets were streaming from
them.

By the end of November, many of the Wailers
were getting too tense to rehearse. Marcia Griffiths
of the I-Threes came to Bob and told him the show’s
timing was a mistake. He said, “Nuh, nuh. It cool.”
Marcia got on a plane and left Jamaica.

Starting on Monday of the week before the “Smile.

Jamaica” Festival, scheduled for the following
Sunday, an armed cadre of PNP vigilantes calling
themselves the “Echo Squad” mounted a twenty-
four-hour guard at Hope Road. Brandishing
automatic rifles, they allowed virtually no one but
members of the band either on or off the property
without permission.

Monday morning, the courier from Concrete
Jungle arrived, describing himself as a “bredren” of
Bob’s, but was turned away; the same thing
happened in the afternoon. The routine was
repeated on Tuesday, Wednesday and Thursday.
On Friday, the courier never showed.

At 7:00 p.m. that night, Chris Blackwell and
Dickie Jobson arrived at the Kingston Sheraton
Hotel from Strawberry Hill to meet with Jeff
Walker, head of publicity for Island Records, and
Don Taylor, Bob’s personal manager. Also on hand
were director David Silver, there to film the concert,
'and colleague Perry Henzell, as well as several
dreads. Tayler left to go to Hope Road. Blackwell
was in a so-so mood after having decided to fire
Agnes, the Strawberry Hill housekeeper, for
practicing obeah on the property and scaring the
other staff with duppy business.

At 8:30, the pregnant Judy Mowatt, tired from
rehearsal and feeling nauseated, vomited in the
bathroom at Island House. Neville Garrick drove
her home after clearing it at the front gate with the
guards from the Echo Squad.

At 8:45, Seeco Patterson chanced to glance out
through the jalousies on the front porch of Island
House and noticed, as the sun was setting, that there
were no longer any members of the Echo Squad on
the grounds out front.

The torpor of the quiet tropical night was
interrupted by a Queer noise that was not quite like a
firecracker. Bob was in the kitchen at the rear of the
house swallowing a sweet-sour segment of grapefruit
when a dull crack caused him to drop the fruit. That
was when Don Taylor, who had been walking
toward Bob and chatting, felt the bullets entering the
backs of his legs.

Taylor was thrown forward by the force of the
bullets’ impact. He went down but remained
conscious, hearing a ot of gunfire around him from
what sounded like automatic weapons. Then Don
blacked out.

It was 9:12 p.m. when a rifle-wielding assailant
jumped back through the kitchen pantry into which
he had nervously, then recklessly, fired.

“Did you get him?” shouted an armed
confederate, his voice darting out of the darkness, as
the rifleman ran out.

“Yeah!” he said. “I shot him!”

Don Taylor lay in a heap on the kitchen floor,
bleeding internally and externally from four slugs
lodged in his upper thighs and another at the base of
his spine. He was unaware that because of his casual
proximity to his employer he had shielded him with
his body and thus saved Bob Marley’s life.

Only moments before, six or so members of the
Wailers had been assembled, along with the Zap
Pow Horns, on the side porch of the house,
rehearsing. A short break had just been called when
Taylor, detained by the business meeting at the
Kingston Sheraton, had driven onto the Island
House grounds and begun searching for Bob.

Unbeknownst to Taylor, two white Datsuns with
at least seven Concrete Jungle gunmen had been
following his car. While he strode into the house,
they slipped through the rusty gates at the bottom of
the driveway, one car blocking the exit while the
other swiftly approached the building. In an instant,
the two cars had emptied and the gunmen were
peppering the house with a barrage of rifle and pistol
fire, shattering windows and splintering plaster and
woodwork on the first floor. Four of the gunmen
surrounded the house, while two others guarded the
front yard.
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Top left: Cedella Marley’s one room hilltop
shack, Bob's first home. Left: The Wallers
1965, I. tor. Bunny Livingstone, Bob Marley,
Peter Tosh. Above: Bob inspects his wounds a
few hours after the assassination attempt of
3rd December, 1976.

Rita was shot by one of the two men in the front
yard as she ran out of the house with the five Marley
children and a reporter from the Jemaican Daily
News. The bullet caught her in the head, lifting her
off her feet zs it burrowed between the scalp and
skull.

I was at that point that the second gunman, a kid
of no more than sixteen, pushed through a door
facing Hope Road. Keyboardist Tyrone Downie’s
girlfriend was standing right behind the boy ~ he
never even noticed her —as he pointed a pistol
around the corner into the rehearsal arena, shut his
eyes, and proceeded to empty his gun, bullets
striking the organ and the ceiling.

Meanwhile, a man with an automatic rifle had
burst through the back door of the kitchen pantry,
pushing past a fleeing Seeco Patterson to aim beyond
Don Taylor at Bob Marley, who made no attempt to
dodge his assailant. When he saw the barrel of the
automatic bobbing into the room, he assumed that it
was the Echo Squad or the police making a spot
check. Then Bob realized the rifle was raised.

The gunman got off eight shots. One bullet hita
counter, another buried itelf in the sagging ceiling,
and five tore into Don Taylor. The last creased
Marley’s breast below his heart and went clean
through his arm.

American lead guitarist Donald Kinsey, the
newest addition to the Wailers, had been standing
down the hall from Taylor and Marley when the
rifleman stormed through the pantry. Kinsey
ducked into the next room and took cover behind an
equipment case, cowering. He had no idea what was
happening. It was Kinsey’s first time in Kingston.

iraculously no one was killed in
the nighttime raid. A passing
police car happened on the scene
at the height of the pandemonium,
frightening the would-be assassins
into a high-speed retreat. If the
night riders had sought to murder
Marley and his family and friends,
they had failed. But Don Taylor
was critically injured; Bob’s friend Lewis Griffith
needed immediate medical attention for his stomach
wounds; Rita was bleeding profusely. Bob stumbled
about in a daze, huge blotchy bloodstains spreading
over his khaki outfit at his chest and thighs. The
post-melee mood was one of defeat and static terror.

Ambulances arrived and took the injured to
University College Hospital, since Marley’s was an
uptown address. Michael Manley met the motorcade
at the entrance. Taylor and Griffith were placed on
the critical [ist. Rita underwent surgery for removal
of the bullet lodged in her scalp, and Bob was treated
and, after a hasty conference with Manley, was
released.

Marley was hustled away under police escorttoa

to do if Bob did not play the next night. Aftera
reasoning of several hours duration, the question of
the Wailers’ appearance at the “Smile Jamaica”
Festival was left up in the air.

Spirits a: the hideout lifted a bit on Sunday
morning with the news that Don Taylor’s condition
had improved, although plans were being made to
fly him to Miami’s Cedars of Lebanon Hospital for
removal of the bullet lodged against his spinal cord.
If complications arose during the delicate operation,
Taylor might never walk again.

There was also considerable concern over the fact
that the gunmen had not yet been apprehended. One
of the getaway cars had been found abandoned in
Trench Town, but the police announced that the
identities of its passengers remained a mystery.

As the day wore on, conversation about the
festival was minimal, but the camp kept abreast of
developments at the site. Rita was released from the
hospital and brought to the camp, along with the
kids. Singer Roberta Flack, who had flovn down to
Jamaica to see the show, arrived later in the
afternoon, driven up by intimates of Bob; her private
talk with him boosted his spirits considerably. One
of the “Smile Jamaica” film crew had also found his
way up to the camp — minus his camera. The Rastas
had no inkling of it, but the cameraman was Carl
Colby, son of CIA director William Colby.

Manning the walkie-talkie at the Hero’s Circle as
dusk fell were Ibo and Cat, keyboardist and lead
guitarist respectively of the Third World band
which was expected 1o open the show in the absence
of Bunny Wailer, Peter Tosh and Burning Spear,
none of whom had shown up for their scheduled sets.
Despite the slim chances of the Wailers appearing,
the early turnout at the site was a staggering fifty
thousand. Their vibes were buoyant and positive.

Both Ibo and Cat spoke with Bob, telling him they
had decided to go on. He was able to hear the
audience’s reaction to Third World’s set over the
walkie-talkie, which was being held up to the PA
system by a roadie. He then listened to a warm
tribute to himself and the Wailers, which the female
MC addressed to the crowd.

Bob requested that someone be sent down to Hope
Road to round up the band members. Don Kinsey,
Tyrone Downie and Carly Barrett were located and
taken to the arena, where they talked to Bob over the
walkie-talkie. Family Man could not be found, so
Cat volunteered to fill in on bass.

With Marley still wavering, PNP cabinet minister
Tony Spaulding arrived and delivered a pep talk.
Bob was finally convinced, and he and his
bodyguards were hustled into a red Volvo that was
waiting behind an idling police car. As the
impromptu motorcade made its way down the
narrow mountain roads, Jeff Walker, who was riding
in a car behind Marley’s, informed the contingent at
the arena by walkie-talkie that the Wailers were on
their way down. An announcement was made to the
throng to that effect, and the exultant roar could be
heard over the walkie-talkie’s tiny receiver.

Speeding into the centre of the city, the motorcade
shot past a JLP rally that was dispersing. Seeing
Marley, the people lining the roadsides began
cheering. Attendance at the thoroughly garrisoned
festival site had swelled to eighty thousand, yet the
approach to the stage was remarkably clear.
Bounding out of the Volvo, Marley was met at the
microphone by Michael Manley, who hugged him
with emotion and then stepped to the sidelines,
where he stood, for the duration of the show, on the
roof of a Volkswagen van, fully exposed, like
Marley, to any gunmen.

Shaking his dreadlocked mane in exhilaration,
Bob offered a diffident tribute to the sea of faces:
“When me decided ta do dis yere concert two anna
*alf months ago, me was told dere was no politics. [
jus’ wanted to play fe da love of da people.”

Unable to strum his farniliar brown solid-body
Gibson guitar because of his arm injury, Marley
murmured that he would sing “one song.” He
thereupon launched into what became a ninety-
minute tour de force opening with ‘War’:

What life has taught me

I would like to share with

Those whowant to learn . . .

That until the basic human rights

Are equally guaranteed o all . . .

Everywhere is war.

The proceedings were further electrified by the
presence of Rita Marley, who was dressed ina
nightgown and duster with a scarf covering her
bandaged head - the decision to perform had been
made so hurriedly that she had not had time to
change clothes. At the close of his performance, Bob

a ritualistic dance, acting out aspects of the
ambush that had almost taken his life. In Ethiopia,
from Solomon’s time to Selassie’s, whenever a brave
hunter killed a lion, he was summoned before the
emperor to reenact his feat before receiving the pelt
as a badge of his courage. Jamaica was witnessing the
Rastafarian version of this dance in and out of the
path of Death. Swaying slowly and half-steppin’ to
the beat, Bob opened his shirt and rolled up his left
sleeve to show his wounds to the crowd.

The last thing they saw before the reigning King
of Reggae disappeared back into the hills was the
image of the man mimicking the two-pistoled fast
draw of a frontier gunslinger, his locks thrown back
in triumphant laughter.

Ultra Dynamic Cassettes
“Luminous tonal quality. Excellent
mechanics...A very good tape indeed’’
‘What Hi-Fi?' Review. Feb 1983.

N
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DIXONS 24 HOUR PHONE SERVICE
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secluded encampment high in the Blue Mountains
above Kingston, accompanied by various dreads.
Heavy protection by soldiers in mufti stationed
around the retreat was supplemented by contingents
of machete-toting Rastas, who kept a constant vigil,
some hiding in the surrounding trees. Chris
Blackwell and Dickie Jobson hastily chartered a
private jet and left the island.

Jeff Walker, Island’s press chief, was one of the
very few who knew Marley’s whereabouts. The
evening after the shooting, Jeff joined Bob and his
brethren in the mountains for a conference. During
the discussion, it was respectfully pointed out by
several of the Rasta elders on hand that if the
gunmen had been trying to stop the music, they
would still have accomplished what they had set out
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NME’s 2ND ANNUAL PHOTOGRAPHY COMPETITION. SPONSORED BY PHOTOMARKETS AND OLYMPUS

; a2
EVER UNDERESTIMATE the fearless keen-eyed, house-trained professional experts (to
ST PRIZE NME reader! When, last year, we be announced next week).

MPUS OM-3050/1 8 announced this paper's First Annqal It matters not if you actually own more camera
OLY e selling Photography Competition, we didn't anticipate equipment than both Photomarkets and Olympus
SLR(averag either the overwhelming response or the incredible puttogether, or just an Instamatic. Use your
price £1 75) high standard of the entries. imagination and your instincts and always be on
gus dditional It proved to be the most successful reader- the look out for the unusual — if you recall last

soworthofa hic participation contest we've ever organised. From year's winners, an atmospheric shot taken with the
Olympus photograp the thousands of entries received, once we'd simplest of cameras will often beat a stereotyped
equipment £ narrowed the finalists down to a few dozen, it still subject thatis technically excellent.

lus CROCASSETT took the best part of a day — and a few heated Remember, the kind of shots we're looking for
pOLYMPUS X-01 PEARLCORDER Ml exchanges — to select the four outright winners. are those you'd expect to see within the 9

(average selling price £55)
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SO Wltt sour performance, there's also £150 W(;A Kol
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i d use as anaudio notebock. Based ol &
ik e Olympus %-01 features feather touct
D tape run, time and record indication
ke and dynamic speaker.

Ayear on, and NME— the world’s most
photogenic music weekly — in coliaboration with
sponsors, Photomarkets and Olympus Cameras,
are proud to once again say “cheese” and launch
the Second Annual Photography Competition.

There's no catch, no entry fees —just the
opportunity for you to show the world that you're as
good as you keep on telling your friends. So, if your
pictures are thatgood, then let's see them. Let's
printthe very bestin NME. Let's give you some
truly fabulous Olympus Cameras for your skilful
efforts and then push you out on an NME
assignment. Let's go!

Don't say nobody ever gave you a break —
‘cause this is it. All you have to dois send your
photos in (a maximum of three), as per the
instructions (read them very carefully, so you don't
disqualify yourself). Then, the outright winners will
be chosen by our special panel of hand-picked,

boundaries of NMEs familiar pictorial content —
music or related youth culture subjects. New
Musical Express, together with the generous
support of Photomarkets (UK) Ltd., nationwide
photographic store group and Olympus Optical
(UK) Ltd are offering some spectacular prizes for
the four outright winners. This is what's up for who will be one of the judges in
grabs and their typical recommended retait value. the competition

IMPORTANT NOTICE

Entry to this competition does notautomatically grant photographers official NME
privileges to obtain photo passes for any concerts held at any venues either here or
abroad. Furthermore, New Musical Express cannot, under any circumstances, obtain
any official photo passes on behalf of any would-be competition entrants.

If, for any reason, an entrant takes any photographs during a public performance
without first obtaining permission from either the artist or the promoter, then NME
cannot be held in any way responsible for any cameras, equipment or film impounded as
aresult. Neither correspondence or telephone conversation wili be entered into
concerning the aforementioned subject. — The Editor

Pail Yourg

NO PARLEZ.

Featuring the No. 1 single ‘Wherever | Lay My Hat’

Marianne Faithfull by NME
photographer Pennie Smith,

ic’ i is,LC
‘logic’ electronic controls, LU
acr)w% integrated condenser mi

ND PRIZE
OLYMPUS OM-2050/1.8 SLR (average selling price £145)

ANOTHER nifty new mode! also incorporating Olympus’ direct
‘off-the-film’ light measuring system that actually monitors readings
during exposure. This ensures perfect results — evenin rapidly
fluctuating lighting conditions. The OM-20 also boasts a manual

override, three colour viewfinder display and shutter speeds from
2-1/1000th sec.

RD PRIZE
OLYMPUS OM-1050/1.8 SLR (average selling price £110)
DESERVEDLY one of the biggest selling SLR's of all time with atop
specification at an eminently reasonable selling price. Incredibly, for
abudget class camera, the OM-10incorporates an auto ‘off-the-film'
light measuring system plus shutter speeds from 1-1/1000th sec., an
LED viewfinder readout and an audio visual battery check/self timer.

TH PRIZE

OLYMPUS XA 35mm COMPACT (average selling price
£75)

A CLEAR descendant of the legendary Olympus Trip that continues
to sellin vast quantities, the XA-1 Compact features a novel sliding
cover which protects thée lens simply and quickly when notin use.
Exposure control is via an auto programmed system and the XA-1
doesn'teven require batteries asit's so/ar powered! Comes complete
with the A8 flash. Slips neatly into any purse or pocket.

RULES OF ENTRY

1) The competition is open only to amateur photographers — those who don't
make their living as photographers.

2) All entries must be submitted in the form of 10" x 8” black & white prints. No
Polaroids, colour transparencies, contact sheets or negatives will be
considered.

3) Entries are only valid if accompanied by an official entry form which mustbe
fixed to the back of each print submitted. A maximum of three prints from each
entrantis allowed.

4) We regret we are unable to return entries. NME reserve the rightto keep
any entry photographs that might be suitable for publication on their files for up
to six months. If used, payment will be made at our ysual rates.

5) Whilst every care will be taken, no responsibility can be accepted for any
entries lost, delayed or damaged in the post or elsewhere.

6) Copyright remains the property of the entrant but New Musical Express,
Photomarkets (UK) Ltd and Olympus Optical (UK) Ltd reserve the right to
reproduce any entry atthe usual rates of payment. if an entry has won a prize,
no fee will be paid.

7) The decision of the judge is final and no correspondence can be entered
into during and after the competition.

8) The competition closes on 7 September, 1983 and no entries will be
accepted after thatdate.

9) All entries must nothave been published or offered for publication
elsewhere or entered in any other current competition.

10) This competition is open to all readers in the UK, Eire, Isle of Man, and the
Channel Islands, except employees (and their families) of IPC Magazines Ltd,
the printers of NME, Photomarkets (UK) Ltd and Olympus Opticals (UK) Ltd.
The Editor's decision is final and the results will be published in a future issue
of NME.

All entries must be maiied to:

NME SECOND ANNUAL PHOTOGRAPHIC COMPETITION

55 EWER STREET, LONDON SE996YP.

(please note: noentries will be accepted at NME's editorlal
offices). Official Entry Forms, to be pasted on the back of each

1
i
1
I print.
1
1
i

on every cassette. 12" single tracks
plus full length version of 4 songs
from the album. In total 13 minutes
more music on tape.
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declare that 1 took the photograph entered in this competition and

that | am the copyright holder.

Album: CBS 25521 g Cassette; CBS 40-25521
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THURSDAY JULY 28

Bewitched. Another toddle down
memory lane. Bewitchedwas a
thoroughly silly idea brought off by
good casting: exactly what the
gorgeous Samantha saw in useless
dork Darrin was never clear, but
Elizabeth Montgomery and Dick York
made the odd couple so continuously
embarrasssing it's compelling. And
Agnes Moorehead was never so
waspish and withering as the
disapproving mother. The twist?
They're witches. He isn't. (C4)

The VIPs (Anthony Asquith 1963).
An excuse to bundle up a jumble of
stars and mix up a string of
secondhand plots in one go— here
using a befogged airport as the setting.
Nodisgraces from Liz 'n’ Dick,
Margaret Rutherford, Maggie Smith
etc but equally devoid of character and
memorability. (BBC1)

Fear Eats Soul (Rainer Werner
Fassbinder 1973). One of the
master’s most claustrophobic and
wracked essays onhuman cruelty,
watching impassively as a middle-
aged woman's affair with an immigrant
worker is scorned and shrieked at by
an odious collection of friends and
relatives. The director himself
contributes a particularly unpleasant
can;eo. Essential viewing, of course!
(C4

Alfred Hitchcock Presents:
Horseplayer. Claude Rains as a
minister who has a s0 on the horses.
Directed by Hitch. (%)

FRIDAY JULY 29

Switch. A mixed collection. We can
probably do without Roman Holliday
and The Lotus Eaters in the studio, but
Cabaret Voltaire should heaithily
unsett

‘Those Shirts’ Country, Spandau,
Thompsons and Coati Mundi on video
Echo atthe Albert Hall. (C4)

The Spy With My Face (John

Newland 1964). These UNCLE films

again, already? Napoleon and lilya fly

to Switzerland to sort out a conspiracy

to undermine the cuckoo clock industry

}Are gou sure about this one ?— Ed.)
BBC1)

True Confession (Wesley Ruggles
1937). Dazzling, lunatic stuff. Carole
Lombard puts in another crackiing
comic turn as the girl who admits to a
murder she didn't do in order to speed
up her career; Fred MacMurray is her
sap of an old man who defends her;
John Barrymore is a crazed
criminologist who gets involved
somehow. All over in 90 minutes and a
comedy to put Hollywood's current
humour to shame. (C4)

Return Of The Jedi (Directed by
Richard Marquand). It's hard to
dodge the nagging doubt that the more
one thinks about Jedi, the weaker it
seems — it never exerts the kind of
thrilled whatever-next tension of the
firsttwo and hangs so much on an
admittedly dizzying torrent of tricks that
itleaves the characters to stroll their
own way, at the precise moment when
they have to rendezvous with destiny!
Marquand tries hard without ever
challenging Lucas’ ori%lnal flair and
finishes with technical KO. (Fox)

Flashdance (Adrian Lyne).
Depression chic of reprehensible
dishonesty. Itfeels like it's being aimed

The Last Train (Pierre Granier-
Deferre 1973). Wartime thrilier with
Romy Schneider and Jean-Louis
Trintignant. Romance on the tracks,
dealt within Deferre’s usual zero-
degree manner. (BBC1)

Boris Karloff Presents: The Hungry
Glass. William Shatner and Joanna
Hayes move into an old dark house. . .
(C4)

Jazz On Four: Pat Metheny. Profile of
this unlikely guitar idol, fimedin
Montreal. Waittill next week's
promising view of the avant garde
Quitarists is my advice. C4)

SATURDAY JULY 30

The Second Test, Headingiey. On
paper the Kiwis should be in for
another roasting|. If Wiliis (who nearly
always does well at Headin%ley)
repeats the best of his First Test form
and Cowans finds a few inspirational
fiourishes it'll be a procession— and
what sort of attack can Zealand
muster? Well, they have Hadlee— and
he’s the sort of player who can tumn the
game round on his own. Last week'’s
Lord's final also showed how badly we
miss Gooch. Is there a better opener in
the world? The third day should see a
slow-boiling contest in its most
interesting stages. (BBC1 & 2)

The Funniest Man in The World.
Which Chaplin never reaily was. See
this compilation instead for gags that
are the product of a sentimental
maniac, the custardy 'Iig side to
Keaton's dark poetry. (C4)

Undercurrent (Vincente Minnelli
1946). Katharine Hepbum slow‘lr
discovers that husband Robert Taylor
is not quite the saint she firstimagined.
Bob Mitchum blows the cover. Minnelli
blows onthe camera lens —it's
desperately slow, in fact, although the
castwork hard. Blowsy. (C4—be
blowed)

Carry On Regardiess (Geraid
Thomas 1961). Bonehead
employment agency stafted by the
familiar crew. A few ancient chuckles.
(BBC2)

The Mummy (Karl Freund 1932).
One of Karloff's creepiest
pertormances as Imhotep, unwittingly

Bewitched: Elizabeth Montgomery
(Tursday,C4)

ata young audience like a dart of
spunky, transcendent individualism
when it really panders to the most
simple-minded notions of ‘making it’,
transmitted through a host of slipshod
stereotypes all burdened with the
preachy morality that ruined Satuday
Night Fever. The movie ofthe song,
andjust as vacuously flashy and
taise-voiced. (UIP)

One From Heart (Francis Ford
Coppola). This could have been a
Depression romance too, except
Coppola's method — at once glaringly
clear and skittishty impenetrable —
rendersit utterly timeless (like all great
movies). | take the universal point that
the lighting is way over the top white
calling thata necessary stratagem:
when you set out to make a film like no
other, you rewrite the technique of
exaggeration. | insist that this is still the
best film showing in London. (Artificial
Eye)

The King Of Comedy (Martin
Scorsese). As completely devoid of
humour as were The Patsy and The
Nutty Professor, Scorsese's
intractable and chilling still life of his
own culture operates as a tribute to
Jerry Lewis, a vehicle for De Niro in his

reincamated by Bramwell Fletcher
(“He went for a walk — you should
have seen his face!”) Not much
badinage in bandages because Boris
strips off the cloth early on (unlike
Hammer's gratuitous remakes) and
relies on parchment-skinned menace.
David ‘Tennis anyone?’ Manners is the
ood guy for the umpteenth time.
BBC2)

The Ghost Of Frankenstein (Erle C.
Kenton 1942). After three amazing
films the series collapsed into parody
without Karloff. Lon Chaney Jr makes
awooden monster, Lugosi turns up
again as the feeble Ygor and Cedric
Hardwicke is lamentably stitf-collared
as another relation to the Baron.
(BBC2)

SUNDAY JULY 31

Birds Of Britain. David Bellamy goes
poking about on the heathland. Will
any birds be heard above that
corncrake voice? (C4)

AFine Romance. Continuing repeat
of sitcom that was a major hitamong
bedsitter sophisticates. Judi Dench
and Michael Williams consistently
prove themselves better than their
material. (C4)

The Invisible Woman (Edward
Sutherland 1941). The weakest entry
in a fairly tenuous series. John
Barrymore was disastrously on the
slide by this time and his hamming
looks dreadtully obvious as the prof
who makes Virginia Bruce invisible.
Sutherland had no choice but to try for
ascrewball comedy. If flops. (C4)

Love Story (Arthur Hiller 1970).
Hiller's painless anodyne romance has
stood the test of time very poorly:
unable to transcend the zillion
derogatory reference since it went
down, it now looks like a rather silly
period piece. Ryan O'Neal mopes, Ali
McGraw dies (have | spoilt it for you?)

(BBC1)

The Only Game In Town (George
Stevens 1969). Elizabeth Taylor inthe
Monroe role as a chorus girl out to
better herself — embarrassing.
Warren Beatty is the ivory-tinklin%jerk
whodiverts her. Typecasting. (BBC2)

True Confession: MacMurray, Lombard and Barrymore (Friday, C4)

P

MONDAY AUGUST 1

Quincy. Jack Klugman is a splendid
American actor but you can see him
squirming in the poorer moments of a
series thatis justabove average for US
cop TV. The best episodes are where
he sorts everything out for the dumbo
detectives without getting forced into
improbable shoot-outs, chases etc.
This one, where he discovers some
police lies, might be a strong edition.

30th July, 1983 New Musical Express—Page 23

GOT

SOMETHING | | FaS28
TO SELL? L=

lT’S ONLY Regular Express Coaches to over

50 European Destinations

Paris £16 CostaBrava £43

Lyon £24 Costa Del Sol £64

25 PER Nice £48 Florence  £44
p Geneva £28 Rome £45
Lisbon £53 Athens £75

Fares shown are
student single. Adult
fares on request.

WORD

REMEMBER
'S always cheaper

Shtaaladicss”?  COMFORT & ECONOMY
ACROSS EUROPE
'/, V27 Y i

NME
CLASSIFIEDS

s

The AKG D80 - a new dyna-
mic microphone developed
for today’s vocalists and musi-
cians, with an excellent all round
specification which includes good frequency re-
sponse and sensitivity figures, tailored to give a
full, rich sound to vocals and instrumental per-
formance. Supplied with § metres of cable; fitted
with XLR/ jackplug connectors, plus a stand
adapter, all for less than £29 including VAT.

Ako at 8 Park Lane, Croydon Or your Local Travel Agent
Full details from your nearest AKG stockist. Clip
the coupon for information on our complete
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Fill and post this coupon. Full details by
return.

To Book call at Euroways/Waliace Arnoid Budget
Travel Shop, 73 Russell 5q., WC1 Tel 01-837 6543

(Thames)

Ear To The Ground. Our serious
young people talk about menstrual
myths. Seriously. (C4)

Women On Film. Three short films by
and about women. Macho, by Valeria
Sarmiento, dissects a particular strain
of chauvinism through a montage of
interviews with Costa Rican boys and
men; In Domine Dominifingers the
churchin four minutes; and Germaine
Dulac's 1922 gem Smiling Madame
Beudetis a beautifully performed
irony. | doubt if Mr Smith will be taping
this one. (C4)
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AKG Acoustics Ltd. 191 The Val , London W.
Telephone: 01-749 2042 Ea ool o
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Hill Street Blues. NME's favourite
cops have their pay-che:ues hijacked.
I'm not saying anything. { BA)

TUESDAY AUGUST 2
The Dick Van Dyke Show. Rob

lampoons one of Laura’s bad habits in
one of his skits. Asking for trouble. (C4)

Kim Wilde: First Time Out. Repeat of
look at how one of the least talented of
all recent ‘pop stars’ prepared for her
firsttour. (Thames)

Rhythm At 6.55. With King Sunny Ade
and (huh?) Spandau Ballet. (BBC2)

Hold Tight! Pop quiz stuff with Paul
Haig, Altered Images and Phil Daniels.
What's he got to do with anything?
(1BA)

WEDNESDAY AUGUST 3

Pillow Talk (Michael Gordon 1959).
Rock and Doris fallin love through the
medium of a party-line hone British
Telecom rubtheir han 8 Actually, a
pretty funny film. (BBC1)

Richard Cook

Jimi
Hendrix

NEW cassette method teaches you
exact lead licks and runs of famous
Quitarist.

Each cassette package contains 20 of
the artist's hottest, tastiest, most
versatile licks, spanning his entire
career. We take you step by step
through each lick, every lick is played
twice, once regularly, once slowly.
The cassette comes complete with
printed diagrams and tab number
finger system, {no music reading)
simple to follow, every finger fret and
string position is notated.

These cassettes will make your
piaying dynamic, exciting and
professional

y 29
Rare Martin Scorsese Films
ITALIAN AMERICAN 1 05.3 45 6 25,
+ AMERICAN BOY 2 00 4 40.7 20, 10
+ MOVIES ARE MY LIFE 3 00,5 40.8 20

Saturday 30
ALL NIGHT JAPANESE ‘ONSTER MOVIES
Please call cinema for further detals

_Mcndag!
me?a‘o.sf;o:saswnn Fill in the coupon and send with

Tuesday 2 ~ payment £4.95 to:-
uemc;p'gtl;nagz ‘5,?05,725 Jack Wilcock Teaching Tapes,
+M220 540900 Dept. NME, 7 Heaton Close.

Wednesday 3
Ciouzot double
LES DIABOLIQUES 1 40,5 20,9 00
+WAGES OF FEAR3 30,7.10

Newark, Notts NG24 2LE

Please send me Jimi Hendrix Guitar
cassette by return post to:-

Name
Address

la double
YOU'RE A BIG BOY NOW
250, . 900
+DEHEN’“:|3|M415,740

riday 5
SAMMI‘AITRE!SE 150,525,900
+ TRANS-EURORE EXPRESS 3 45.7.20

I the world's most powerful computer_
can control even Superman...no one on earth is safe!

|
AN.

J
Ey,,,. P@ PG

*'SUPERMAN I’

IS THE BEST YET.

TS A HIT... IT'S A DELIGHT...

IT'S SUPERSEQUEL "

RICHARD CORLISS — TtME MAGAZINE

The King Of Comedy: Robert De Niro

most brilliantly repellent form and a
sustained cry of defeat over the
rewards of his own work. It works on all
levels while making for an endurance
test, and the queer suddenness of the
ending s a clear rejection of the
emotional catharsis he's set upin all
his other films. Entirely fascinating.
(Fox)

Educating Rita (Lewis Gilbert).
Economies of scale work wonders in
this pleasant ittle film. Sentimental and
obvious without spoiling the natural
verve of Julie Walters as the
hairdresser who decides to improve ‘er
mind with the help of Michael Caine's
Eng Litcourse. Funnier than Local
Hero. (Rank)

The Year Of Living Dangerously
(Peter Weir). There is so much to
enjoy in Weir's adventure story — the
rfect touch in Mel Gibson's and
inda Hunt's performances, the
sweltering sense of a world in ferment
and some rousing setpieces —thatthe

facile moments of this tale of revolution
andreportage in Indonesia slip by.
Ftawed but extremely capable. (UIP)

Fantasia (Wait Disney
Productions). A second outing for the
newly-soundtracked print and a picnic
atany time of the year. Take a very
young person along if possible to enjoy
the kind of unselfconscious circus
Disney couldn't make any more if they
tried. Or could they? Their next
animatiorifeature ( The Black
Cauldron, setfor 1985) is reputedly a
return to the old standards. (Disney)

Octopussy (John Glen). The director
finds enough wit in the thirteenth Bond
film to make the formula seem
amazingly fresh. If Moore looks his age
the paraphernalia which surround him
is commendably up-to-the-minute and
the pacing between piss-take and
bulldog fisticuffs is cannily judged.
Well, I enjoyed it. (UIP)

Richard Cook
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ere’s no tov

s on the dancefloor, Tamla Motown is still the black music label. Inthe '60s, their
‘ A Of YOoung America’ —then hard times hit as stars like Diana Ross,
arvin Gaye left the stable. But now, with a new roster of acts that -
Ciirls, DeBarge and Michael Lovesmith, the Motown soul beat is back
1the streets.
tto Motown to join the 25th birthday celebrations and meet Tamla'’s
ts: RICHARD COOK (words)and ANTON CORBIJN (pics) find out where’

Joing next.

HAT DOES Motown mean
toyou?

Thatit means anything at all—and if
you have any interestin pop music it
must do—puts this wealthy, massive
organisation apart from its impassive
colleagues in the music business.
Mention ‘Motown’ and you trigger
memory's most affectionate responses:
from ‘Baby Love’ through ‘Just My
Imagination’ and ‘Superstition’ to ‘Don’t
Leave Me This Way'.

Say ‘Motown’ and you summon figures of
mythic standing, identifiable even through
their Christian names: Diana, Marvin, Stevie,
Smokey. Through that simple incantation
you christen a Sound, a soul bearing of
dignity, adance class.

You say ‘Motown’ and you speak of 25
years of squaring up to the white man’s
marketplace of pop, years that glisten with
Grammys and precious-metal discs, totems
of success that wink in Motown office lights
like crown jewels. Say ‘Motown’ and the
merchandising of smashes, a hit factory,
comes to life, a directory of singers and
players and producers mining a seam that
never feels worked out, an endless beit of
twisting and shouting partygoers, a riot of
dancinginthe street, animpassioned pieato
reachoutandit’llbe there. ..

Itis this Hollywood sort of legend that
sends Berry Gordy to sleep at nights.
Perhaps he says ‘Motown’ to himself as he
slumbers, and perhaps thatgolden
boulevard of memories rocks himto sleep
like a lullaby. Except Berry has to rise and
face anew day and a new Motown. Used to
be there weren't no mountain high enough
his hits machine couldn’t conquer it. Now so
many of his legends have left. He must find
new champions.

Can Motown doit all over again?

J T YHE IRONIES that exist at the heart of
1 Motown International are edifying. In

essence, Motown has only ever been four

things: an 800 dollar ioan, atambourine, a

husky voice going “baby baby”and a
slogan—The Sound Of Young America (which is
why Motown proper begins and ends with The
Supremes’ ‘Where Did Our Love Go').

From that devotedly humble beginning grew the
largest black corporation in America: it would be an
ultimate incarnation of the American Dream if it
weren't for the blackness. Gordy's company
became enormous despite itself. It was a
ruthlessly successful hit factory that deait in soft
romantic pastures, the black after egoof the
gelatine pap white pop music was gorging itself on
atthe point of Motown's inception. Gordy's sound
beat Dion, Vee and Rydell at their own game: it
was sappy but knowing, featt.erlight but
ecstatically lithe and danceabte, shallow but—of
course—soulful. )

All thatis so much familiar history, butit needs to
be recalled in order to understand the problems
facing Motown now. The Corporation has just
celebrated its 25th anniversary, with the attendant
ballyhoo of a television spectacular and an
exhaustive—final ?—sweep through its back
catalogue. A cue for a long, long party, extravagant
enough perhaps to temporarily blot out the
dilemma of modern Motown. For the genius
machineisin need of an overhaul.

The one package that crystallises Motown’s
comparative decline won't be released over here.
‘25 Number One Hits From 25 Years' is two
records bulging with Motown's greatest
commercial winners. It gives a certain lie to '25
Years’ because the oldest record included is The
Marvelettes’ ‘Please Mr Postman’ from 1962; but
more importantly, it can muster only these five
songs from the last five years: Marvin Gaye's ‘Got
To Give It Up’, Lionel Richie’s two most saccharine
dirges for The Commodores, ‘Three Times A Lady’
and ‘Still', and his equally flaccid duet with Diana
Ross, ‘Endless Love'.

In this company, Rick James' ‘Give It To Me
Baby' moves like a shark amonnguppies. it'slikea
macabre joke on The Sound Of Young America for
these middle-aged, middle-class laments for the
condominium generation torepresent Motown's
recenttriumphs. There is Motown's quandary: as it
has grown older, it has grown old.

a4 -Gordy's family submitted tobuiit-in - 3
obsolescence. The decline setin later than most '
~ people think—as late as 1971 Motown had 18

Heavy Modelling Mary Jane Girls
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major British hits in the course of a year—but the
fact is that the company never adequatel
developed on its original '60s roster. Until James’
staggering successes only The Commodores,
signed in the early '70s, matched up to their
forebears; and in aesthetic terms Stevie Wonder
carried Motown for nearly ten years. As The
Jacksons, Gaye and Ross floundered in
inconsistency, Motown'’s bankability stayed solid
while its art disintegrated.

The Corporation punished itself. Fanatically
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Taking it from the top: .

ONE: DeBarge TWO: Finis Henderson
THREE: Syreeta FOUR: Dirty Rats
FIVE: Richard Cook — Richard Cook?

devoted toits family yet heartless inits
manipulations of their talents. The indignities
suffered by Ross, Gaye, The Temptations, The
Miracles and Junior Walker as Motown shuffled
their producers and wardrobes desperately
around made the ‘70s a creative near-wasteland
forthe companY.

And as 1980 loomed up, it almost fell apart: with
the absence of The Jacksons, Gaye and Ross
finally moving out and the once-invincible Wonder
declining into fallibility it looked as though Gordy
would oversee a nursing home of balladeers
contentto xerox the likes of ‘Three Times A Lady'
for all affluent eternity. It was money-—but was this
Motown?

Enter the fun’n’roller. Motown had Rick James,
and when he chalked up four million sales for
‘Street Songs’ in 1981 Motown could claimits
spark again. It's wrong to pick James as a symbol
of a new Motown—his stance is too aggressively
single-minded to sit comfortably in any corporate
image—but his attitude is the match to setanew
Motown roster alight.

Of course, Gordy still had Smokey Robinson,
who opened the '80s with the special ‘Warm
Thoughts'. And he could point to the platinum
status of The Commodores and the dependable
trouping of The Temptations. Only now, however,
inthe wake of James’ success, is there genuine
new potential at Motown. For the first time since ‘I
Want You Back', Motown is beginning to sound
youngagain.

HE OFFICES of the Corporation occupy

three floors on a tall building on Sunset

Boulevard. The bland regime of Californian

politeness tends to overpower any family

atmosphere Motown may have: thatis
reserved for the boardrooms and after-hours
meetings. That's when Berry Gordy reminds his
children of the Motown legend.

A warren of walkways are decorated with
institutional honours. The past is still all-pervasive:
Marvin and Diana may have left but their beatific
smiles shine down on all who stroll past.

The mood among the company's youngbloods
is somewhere between buoyancy and caution.
They fear and respect Motown as much as they
take pleasureinit. Some are already into the patter
of showbiz success, some shy, some distinctly
gauche. A few have already picked up on James’
no-bulishit attitude. In atown that lives on the
currency of fame they are ali hungry for a public
eye.

Although all their records come under the
Motown embrace, some—particularly the LPs of
Bobby Nunn, Michael Lovesmith, Finis Henderson
and Gene Van Buren—have the feel of fresh
independent productions. ‘Finis’ is a snapping
variation on classic Motown, vapid, lightning-strike
son}gs give a shallow and dynamic gloss by Al
McKay's high-calorie production. Nunn and
Lovesmith are more important because theirs are
virtually solo projects, their records humming with
a steely electronic edge of abruptimpact and
sustained virtuosity.

Motown’s soul women have always suffered in
comparison, but Syreeta's ‘The Spell’is a
remarkable comeback—suggesting that the
recent departure of Jermaine Jackson, her
producer, could be a severe blow—and the one
single to emerge to date from Monalisa Young
(‘Dancin’ Machine') is no shrinking violet. If The
Mary Jane Girls so far seem like nothing more than
blow-up Barbies for James' stage set, High
Inergy's ‘Groove Control’ implies that The
Supremes’ harder side may still evove further.

What Motown have missed again is a great soul
band. Kagney And The Dirty Rats, four chirpy
young men, are simply too soft to make their
street-tough image any more than the wispiest
fantasy from the Motown machine. Even nextto
James—whose ‘Street Songs’ and ‘Throwin'
Down' albums are more polished, megalomanic
(and highly entertaining) chauvinism than true
sidewalk bravado—they look toothless.

Ozone, a ten-piece group who started out
backing Teena Marie at the company and now
have five diffident LPs to their name, are too
confusedly diverse to add up to anything
outstanding. Their current LP ‘Glasses’ is solid
without accruing any special rewards.

Otherwise the young Motowners appear strong.
Listen to them speak their Motown minds.

Finis Henderson explains
his greatness

CAN be comical if you want me to be.
My father was like Mr Showbusiness. All
these comics were associated with him, a

James Brown song, which was very funny.

I've always been a clown, like the class clown at
school. When | quit my group in 78 because of all
the trips and everything | thought about what |
should do as a solo artist. | worked selling cars for
my uncle for two years but Iknew | was somebody
... solcame out here with 800 dollars. | tried a pot
luck night at The Comedy Store here in LA and |
worked my way up to the point where I'm now one
of the feature comedians at the Store.

So | have a world of my own there and one here
at Motown, as the new superstar sex symbol. You
say | don’t do much on the album except sing, that |
rely on a team? Iwill be my own producer,
eventually. At this point I'm observing. | know |
have all the attributes to do it. I'll get to an album
where I write and produce it all.

Mmm. The interpretive singer as adying breed.
Yes all the mechanicals are there but talent is
talent. Longevity will tell. If you don’t do it a second
time the talent isn't there. Once you get past the
effects the talent will shine through.

Iwould just say that God's gift that | have will be
enhanced by Motown to make this rough diamond
shine every so brilliantly. There's nothing like a
beautiful voice and one that knows how to carry a
song. You're listening to one.

| like so many things. | have so many themes.
Nobody wants to be put in those narrow channels
any more. As a stage act l'll put myself up against
anyone. . . but how dare someone tell me what|
can'tdo?lflcando itall, why shouldn't1? I'm
studying for a Broadway part, and  know I can do
it. 'mbad, that’s all. | can sit here forever and tell
you how wonderful | am but | can proveitall.

The main danger is over-exposure to women. |
am aflirtand I love ladies and | could getin a
situation with a woman where she migh! want to
destruct me—I'm nice-looking, there’ll be a lot of
women who'll be attracted to me, and I'll be sold as
asexsymbol.

Will l take any shit from this company ? Right
now I'm notimportant enough. They have the
ability to make a superstar out of me which | will be.
There will be shit I'll take off've them and they'll
take some off me. | will kiss some ass and they'll
kiss my ass. We'll kiss each other.

What does Motown mean to me? A way to make
it.

How Syreeta came back

OTOWN'S PERENNIAL cutesie-pieisin

life a tenacious, business-like woman.

She is a working mother and professional

singer.

‘The Spell’, produced by Jermaine

Jackson, is a tantalising example of how Jackson
could have developed the Motown sound. its dry,
percussive quality cuts a consistent propulsion in
its tracks, still finding room for a gorgeously
honeyed pop duet (‘One Love Touches Your Life’)
and atiptoe ballad (‘The Other Me') beside some
exemplary rug-cutting (‘Freedom’). Syreeta co-
wrote several of the tunes.
For us you seem to have a permanent littie girl
image.

Well, | am a woman, little girl, sister, mother . . .1
have all thatinside of me. Sure, | can be alittie girl.
Andif | have to, I'llbe a bitch (laughs). it's smali to
label a person as one thing. When | look atyou |
see a calm, easy-going, fnendly sortof . . .

Mm. ‘The Spell’ has a very untypical sound for
a Motown record. Did you have any difficulty
getting it accepted by the company?

| think they were puzzled at first. Then | sat down
with them and said—I| wantto be an innovator. If
I'm not giving of myself I'm not comfortable. | think
the company now has an idea of who Syreeta
really is. It seems like everybody in this business
has to have animage which the masses out there
canrelate to. Well, [ don’t want mine to be just
music. | enjoy being part of a situation that's bigger
thanme.

ltwas hard for me to relate to singingas a
profession because it's such a natural thing for me.
Like breathing.

Isn’tthat the best way to see it?

Well, yeah, butit was hard for me to see it as
work. | can have this much fun and get paid?
(Laughs)

Where is the female singer atthese days?

The female singer is about making a statement
of strength. It goes with the tail end of the women'’s
movement. I'm not going to go out with
jackhammers and stuff because | think a woman
should be feminine but clear and strong about
what she wants todo. Evenifit's justbeing a
housewife—making the best home she can!

The onset of disco has told against temale
singers, though, because it's so “unfeminine”.

Um. . . maybe it's because the vision is so small
about whatwomen cando. It's harder, and |

L0

Partof itis the way a singer like yourself tends
to have a whole record ready-made around her.
It's crazy in my case because | write! For the
past year I've been making sure of what I really
wantto do. Do I really wantto sing? Write? Stay
home and have babies? | wantto doitall. I've been
doing pretty good but | can do better.
Did Motown put pressure on you to shape up?
| put pressure on them. | found out what works at
Motown and what doesn't. And | found out how to
make what | wanted work. My vagueness was due
to always being protected and guided by Steve,
but now I've got to where | wanted. I'm still young.
I'lifeel young when I'm 70. I'm clear as to my
direction. And no, I'm not going to tell you, just wait
andsee. (Laughter) -
What does Motown mean to you?
Excitement.

Pushing out DeBarge

eBARGE ARE Motown's newest family
group: five sweethearts of America, voices
as pure and flattering as those of angels.
Four wetlook Michaels and a big sister who
bullies them into work.

Half of them are no more than kids, playing out
their turn on the roundabout with a bashful
pleasure, as if they expect to be told the ride's over
atany moment. | meet them all eventually at
Westlake Audio, where ‘Off The Wall’ and ‘Thriller’
were made, although I'm permitted only to
interview Bunny and her producer/lead singer
brother Eldra. The others aren't pro enough to
speak.

“I think we're kind of grateful we've been given
the image we have,” says Bunny. “We didn't
want—'

“—Anastyimage,” says El. “We believein
being ourselves, and that's very rare on the market
now. Most people come out with some self-made
image but we're just being ourselves.”

Have they grown up too fast, then?

“|feel l have, being the eldest.” Bunny is 28.
“There's ten of us. | was always helping mom out
because she was always having babies. | was like
a second mom. | wish | could’ve stayed a little girl
longer. But | think everybody might think that. You
always wish you were older and then when you get
to 21 you appreciate being a kid. You wish you
were there again.”

Are they ever embarrassed by the rest of the
group?

“Well,” says Bunny diplomatically, “everybody
has a partto play in the group. Marty might not
have the patience to sit down and talk but he has
other things to do in the group.”

“We are artists and entertainers,” offers El. “The
artistis like the adjective of it all, howyou do
something. We try to fix music so that it paints—
everything is there to tell something, for areason
.. .hey, Bunny, thiscatis—" =

Eldra cracks up before my sceptical stare.

“This isn't an interview, man, we're just having a
ball, nght?”

Sure. Would they ever do a song like ‘Doctor My
Eyes’'? Tomy dismay they have never heard of it. A
song with even the surface grit of Jackson
Browne’s protest might be a bit much for DeBarge.
Something like sandpapering marshmallows.

“We could do songs like that but | think our
music is so much about our lives that we could only
write about bad things if we had themiin our
hearts.” Bunny's gaze is melting.

El: “We have a responsibility to our fans. You
can'tfeed a child junk, you have to feed him
something nourishing. We have a lot of experience
but we have to pick and choose what would be
healthy to our fans. Our brother James—he'’s
quick to write songs about girls who break his
heart! Then we, uh, talk him out of it.”

What do you think of Rick James?

“That cat! Boy!He's a very for real person!”

What does Motown mean to you?

“Hits. Family. Unity.”

Allyou need to know about DeBarge is on their
tworecent 12inchers, ‘I Like It' and ‘All This Love’.
They move like chocolate sauce over a scallop of
ice cream. Harmonies glide through an orbit
around instruments trembling on the verge of tears
ofjoy. They are Jacksons for a creaseless, digital
Amerika. DeBarge are going to be enormous.

Mary Jane Girls: we have

talent. We wear clothes.

r HE MARY Jane Girls, five years in concept,
l afew months as a group, scarcely exist at

all. They are a twice-removed fantasy, the
creation of a character who is himseif a
created character: Richard James
fashioned “Rick James” who made up “Mary Jane
Girls" as accoutrements to himself.

Their LP is transparent satinhip raunch permed
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bounce and licked all over by the tongues of fake
lasciviousness. Amusing, almost poppy inthe
vertical bubblegum of ‘Candy Man'. A one-shot
trick, maybe. Either way it sounds meek next to
Brides Of Funkenstein’'s ‘Funk Or Walk'.

Jo Jo and Cheri explain to me whatitistobe a
Mary Jane Girl: “different”, “unique” and soon. 1
am musing on this amorphous state when the late
arrival of Maxi and Candi enables me to ask them
the same question.

Maxigazes at mein surprise.

“Well, my name is Maxi and the reason | like
beinginthe Mary Jane Girlsis | feel loved and
accepted and I'm doing what | liketodo and it's as
simple as that.”

| am speechless. Does she like being called
(PR) “devilishly sexy and outrageous”?

“It's me. | am the most outrageous of the group. |
am the leather queen,” she says, creaking. “Being
an entertainer gives you the opportunity to live out
these fantasies on stage.” a

Cheri, the youngest, seems like the smartest.

“If you look at us it's more obvious that we are all
very different. We all look and act differently. It's
notone of those groups where everyone has the
same look and style.”

But you are a manufactured property.

“The reason we were picked was because we
already fitted the characters, otherwise we
wouldn't have been accepted. The original
conceptis Rick's but we bring to it our own
individuality. He's given us the chance to be
somebody andit’s up to us to take that
opportunity.”

How many women do you think can seriously
identify with these characters? Dressed well over
the nines, the MJGs giggle at my lack of faith.

“Everywhere I go | see girls in polka dots and
ankle socks,” says Cheri. “Girls everywhere
identify with us. The reason why we're all together
is that we offer different sides of women thatthey
can identify with and men can look atand see
another side that maybe they didn’t see.”

How are you different from Prince’s Vanity 6?

Maxi: “We have talent. We wear clothes. We
work hard. And we're not a tax write-off for our
producer.”

There may be another difference. The levels of
honesty and revelation over sex and stereotype
blur in such groups: the Mary Jane Girls cheat,
because they waht to be real and individual in
these matters when they cannot be. They do not
exist! And anyway, they would rather giveittoa
candy man, all nightlong. Or so they say.

What does Motown mean to them?

“Good music, hard work.”

Entertaining Mr Davis

F THERE'S a new wave someplace, you can

bet a producer will say he foresaw it. Hal Davis

has worked boards at Motown for 20 years,

putting the gilt on milestones like ‘Love

Hangover' and ‘Don’t Leave Me This Way'.
His favourite word is “smash” (asin “Thatwas a
smashforme”).

I meet him in his office, flanked by a couple of
lieutenants. He knows the drill, talks fast and
amiably, is a Gordy man to the hilt. Q&Ais
pointless for him. He simply delivers excerpts from
acareer soon to be documented in a book. Here
are some snippets.

IMPORTANT SOUNDS. “Drums, automatically.
The Motown sound is the beat. You can have the
greatest voice in the world but it has to have a track
towork to. A groove. The days of the crooners are
gone. With the etectronic thing happening—
there've been a couple of hits that justuse a
vocoder, really no artist at all. | saw that comingin
1975. By the '90s we'll be there, where we can just
programme a tone.

“Forthe person making a buck as a singer it's
frightening. For us producers, it's great. We don't
have to worry about the singers coming in with, oh,
lcan'tdoittoday!”

SYNTHS. “| was ahead of everybody. | saw itin '72
when | made the ‘Get It Together' album with The
Jacksons—all synthesisers. They thought | was
crazy untit everybody started using them.”

EMOTION. “Oh, Iwant that, | like that. You ever
met Marvin and Diana? Boy, | had all the emotion
you could ever want when they did that album
together. In fact | had to go into hospital
afterwards. Triple platinum though.”

THEN AND NOW. “I've just been working with the
Tops, who've come back, and we cuta smash, |
know itis, an old Diana Ross tune. | had to give it
an up to date sound so | went to the synthesiser. |
still kept part of the old thing and what's happening
now. | putitin another danceable groove. You've
got to do what they're doing right now.”

HE NEW THING. “Oh yeah, sure. Kagney And
The Dirt Rats are a whole new thing. Rick has got
those funky chicks. You heard the new Junior
Walker album? Wait till you hear that. I've gothim
with kinda new wave guitars with like the old
‘Shotgun’ effect. I think all the producers are keyed
into this new thing.”

FAVOURITES. “ ‘I'liBe There' and ‘Don’t Leave
Me This Way'. All the producers called me up
about how | got the sounds on Thelma Houston’s
record. And | could never follow it up because she
left afterwards! But | did what | wanted to do on
those two. ‘I'll Be There’ was my biggest. You buy
that record? Well, you are very young.”
MOTOWN. “Soul.”

Bobby Nunn tucks it in

OBBY NUNN is 25 years old, from Buffalo
NY.

There's no guitars on either ‘Second To Nunn’or
my new album, ‘Private Party’. My approach was
to have keyboards doing all the guitar parts as a
concept. | know keyboards so well that | don't find it
aproblem. And it's basically me doing all the
playing and singing because | know better than
anyone what's going on in my head. I've never felt
Monalisa Young

pressure to include other musicians._

Yeah, | appreciate the singles thing. | agree that
Motown is best remembered for its singles and the
electropop sound is suited to that. But the way the
contractual thing works . . . you have to deliver an
LP, andit's kind of up to them to pick singles.
Anyway my aim is to have an album full of singles.
There's nothing on ‘Private Party’ that couldn’t be
asingle.

It's a very hard sound. My approach on the first
record was primarily to get attention. There was a
rawness to it, an abrasive quality, but | have to add
another dimension. People say, okay, you've
made me dance, now what are you gonna do?

Certain patterns of things always work. Just
when everyone thought George Clinton was
finished he came back doing the.things he was
doing five or six years ago and it worked again.

There's a lot of pressure from being new here.
Trying to get your point of view over to people who
aren'tusedtoit. There's a lot ofinsecurity in
records that you hear because people are trying to
make themselves feel safe with strings and horns
and guitars. They get caught up in the lavishness
of production. It takes a lot of nerve to hold all that
back.

I'm working through a production company so
I'mnotentirely . . . Motown does try to walk you
through things. My situation is kind of on the
outside and the inside. But | do definitely feel part
ofthe new side of things here. | think it's a mistake
as a new artist to try and make a record aimed at
everybody—I'm looking atteenage people, the
Prince/Rick James crowd.

I've got a certain time in which to do this. | don't
want to be 40 years old and jumping about. | don't
want to be an old entertainer. | want to just move
into production and get fat gracefully, enjoy
growing old. It's a very hard thing to do because
most entertainers get locked into a thing they can't

et outof. Because that's all they've ever learned.
hey have to tuck it all in and keep jumping around.

What does Motown mean to me? History. The
exception to the rule.

Monalisa in the frame

OW DID you get a name like that?

My mother (laughter).1 guess she was a Nat
King Cole fan. A kind of dramatic and extravagant
person. She's an opera singer.

| was raised here in Hollywood, on the west side
of LA. There aren’'ttoo many natives here butI'm
one. | used to go to my mother's vocat lessons and
1kind of absorbed it all. | began singing
background things . . . first with The Ikettes. Then|
did backgrounds for Neil Diamond, Barbra
Streisand, Bob Dylan, Joe Cocker.

Allthe time | was growing up it seemed like
Motown was dominating. They were putting out
hits left and right and it was like, | liked them all! |
used toimitate Diana. ltdidn’t seem very hard to

do.
Do you feel in the not very happy tradition ot
Motown female singers? It seems as though
Diana Ross was the only one to stay the
course.
ldon'tknow . . . you have to have ittogetherin all
areas. Spiritually and physically and in being able
to put an the other person. | know Diana has it ail.
It's a something extra that makes you soar.

There's a lot of producers you can go through
who won't do anything for you, butit's not the
easiest thing making records. As far as Hal (Davis)
and | are concerned he'll always listen to what I've
gotto say about a lyric change or anote. You can
tell through a singer's voice if they're satisfied.
Only youhave your voice. i
How do you go about stamping your identity
on asong? ‘Dancin’ Machine’ is a difficultone
for a singer because the backing track is so
imposing.

Forme aslow oneis harder. ‘I'll Be There’ was
harder. ‘Dancin’ Machine’ wasn'thard atall. It's
only hard if you clam up in the studio.

Do you have a secret wish to be Irene Cara?

Irene CARA? What do you mean? (giggles) Why
do you ask me that? Actually | sang with her on the
Johnny Carson Showonce . . . whatshe doesis
great, career-wise, the variety of things she's
doing. Yeah! To have everything put behind you to
work! | can do what she’s done. Everyone's been
telling me, you shoulda been discovered a long
time ago! Yeah, well . . .

I stillget afraid, a little. My heart BEATS when |
get behind a microphone.

Is itimportant to be pretty?

Personally, | can listen to anybody who's gifted
without them being attractive. | have friends who
aren't attrctive at all who can sing rings round
some of the people you see. There are so many
talented people who aren't attractive who (sighs)
won'tget what they want. As the world has made it,
it'simportant.

What does Motown mean to you?
Home, finally. Instead of that mad search.

Woodshedding with
Lovesmith

‘ AN Make it Happen'is the most impressive
single achievement of Motown's new wave.
Lovesmith wrote it, co-produced it, sang
every part and played some of the
keyboards, and whatcomes outis a

thoughttul revision of some classic soul themes

given aradiant pop sheen. ‘Sorry Won't Get It’,

‘Baby | Will' and ‘| Can Make It Happen For You’

have the instantaneous quality that is perfect

Motown hooked to an appetite for sophistication

that's as sharp as any in black music. This is the

standard the newcomers must look to.

Michael Lovesmithis one of the friendliest and
most forthcoming of my ensemble of victims. The
baby of his family, he recalls how arranging a
harmonﬁfor his brothers started him writing, a
course that eventually led to a protege status with
Holland-Dozier-Holland and a stint as vocal
arranger for The Jackson Five. By 1976 he was
working full-time as a producer and arranger for
Motown.

+ His LP is unusually self-sufficient, eschewing
the customary cast of thousands and made solely
by Lovesmith and a small basic group.

“That tame aboutfrom a series of bad
situations. | want things in a certain way and I've
put alot of trustin a iot of great people who have a
tendency to let you down.

“As far as my singing goes . . . people seemto
be in love with my own vocais. Aretha Franklin
insisted that | sing behind her on this track on her
new record! She called me and | thoughtitwas a
prank, you know . . . but she flipped over this song |
sent her and had me and my brothers doing all the
background vocals onit. | sang 73 parts on my own
record. And the only players | basically needed

were three guys, 'cos they were so great.”

Why is it that that formula is so rare?

“Insecurity is one,” he says atonce. “Artists and
producers are hung up on having some hit guy play
onone track and they don’t know what they really
want. Like—man, I've got Jeff Porcaroto play on
my record! It'lt be a smash! And they just have him
playing two and four.”

Isthere anything new to say in the soul lyric?

“Yeah! And that's what I'm trying todo. | was
driven into being a good lyricist. Eddie Holland
would never have let me get away with rhyming
‘cry’ and ‘bye’. | sometimes had to rewrite songs
tentimes.”

Lovesmithis in an interesting position: a new
starter with years of backroom experience. What
mistakes does he aim to avoid?

“| don’tever wantto be in a position with no
motivation,” he says. “l once gotto the stage
where | was just amanufacturer of songs and it
was so boring. Which is why having success and
then just consolidating itis so scary.

“Although being on top is something | thrive on.
Fame motivates me. Every time | hear my
name—" Michael chuckles. “People say my
name, people who don’t even know me. When
you're shaky everyone can tell you what you're
doing wrong and it brings you down.

“Ilike everyone to know, hey—he's in the
woodshed. He’s putting things out. I've seen the
business since | was 12, and what happens with
the limelight is that you're only as big as your
record. When t had a Top 10 record with my
brothers we hung outin New York, rode in limos,
hadaball. . . ayearlater, | couldn'teven’ve got
arrested!”

It's an old story.

“If 1 get lost now, it's my fauit. I've worked with
big artists who needed to get back and | had to
curse them out. To bring them into perspective that
it wasn’thappening for them.”

Does he feel part of the new wave at Motown?

“Oh gosh, yeah! it’s allmusic, all the time. The
old Motown was built with a iot of loyal peopie.
Time went on, and nobody wanted to make room
for the newer people. As a young producer | was
working with people ten or 15 years older than me.

“Now there’s kids oyt there who are so fresh and
excited and they know so much. They haveto be
broughtin. | had so many ideas before and was
told, This act can't do this, you have to keep them
in this format.

“Now it feels like they're as much behind a new
group as the old ones. Twenty years ago any
record could sell butit’s a competitive world out
there now. We can’tkeep playing the oid records.
There should be so rhuch future for Motown. it built
a forum for Marvin Gaye to be experimental, to let
himmake arecord like ‘Sexual Healing'—he ¢can
do anything he wants now because he’'s Marvin
Gaye from Motown,”

So what does Motown mean to you, Michael?

“Success.”

What does it take to be a

Commodore?

OW ARE the old school facing up to this
challenge? Pretty well. The three
Commodores I met were a lot of fun.
They must know their greatest days are
past, and they now have to prove
themselves without Lionel Richie, whose ballads
are the saintly obverse to James' street sass on
the Motown silver dollar. But they are wealthy,
energetic men whose ready humour takes so
many swipes at the dour business behemoth of

Motown International thatit’s hard to begrudge
them their company pensions.

“That was a totally differenttime,” says William
A. King (Wak), of The Commodores' earliest
years. “That was thetime for the music of young
people—when they said, we're gonnatake a
step.”

Is it still as good now?

“It's different now. That was like a time when
everybody said—I've gotto be heard! Now iBM
and Chevron have taken back over. You work nine
till five, lunch 12 tifl one, you go home and drink
beerand gotobed.”

Perhaps it's time to start protesting against IBM
and Chevron. . . althou?h IBM have actually just
made a “motivational” film for their employees
on—The Commodores!

It's a classic success story. The Commodores
are out of Tuskeegee, a small and predominantly
blacktown in Alabama. A little league club band
that grew into a money market of its own. Thomas
Mcl ary ticks off their ventures—merchandising,
transportation and publishing companies, a
;:urrliculum atthe Tuskeegee Institute—matter-of-

actly. -

“And the one thing kids always ask us is—" Wak
pauses for effect. “—how much money do you
make? Not how did we do it—HOW MUCH!Kinda
discouraging. We all know money's taken over, but
you don'tlike it pushed in your face.

“The downer in the whole thing is that it can kill
creativity. We're artists. People talk about how
inspiration drops from heaven—"

Thomas: “Andthe angels sing. . .”

“—but it can be like that. I'll be walking down the
streetand anidea'll hitme—I havetoruntoa
telephone, calt home, get my wife to put a tape
recorder to the phone and I'll hum—and she’lt be
faughin’, and whenl play it back | can'thear the
idea for her laughin’!

“But you have to spend so much time with the
business junk.”

Thomas: “That's how we began cataloguing
songs. Putting them down and putting them by
untiiwe need them. If we everneed asongfora
soundtrack or something, it's there waiting in the
library.”

Wak: “And these guys write timeless. You can
drop the song in any time and it'll sound good. You
have to have your finger on the pulse of the world.
Like Spielberg! ET/We've had 12 albums and alt of
them no less than gold. That's no accident.
Somehow we've gota feel forit.”

When they began at Motown (1972) did they feel
a continuation of the Tops/Temptations tradition?

“Well, theK were stand-up singers,” says Milan
Williams. “That's all they coutd do, sing. We were a
band, and that's completely different. We were
more like Sly And The Family Stone then.”

Wak: “Motown tried to put us in that bag. They
wanted us to be like all the others, just go in and
sing over ready-made tracks. We said—hold it! We
wantto play it and sing it and produce it ourselves.
They looked atus and said, these Alabama boys,
they don't know nothin’ . . .

“They had some Jackson Five left-overs that
they wanted us to do and the keys were so
high—we were strainin’, man, squeezin’ our belts
to getup there! They said, maybe it wasn'tsucha
greatidea after ali!”

| sober up acompany by now in hysterics by
inquiring after reactions to Mr Richie's success.

“Fine!".says Milan. “Because the name of The
Commodores will always be linked with him, the
more successful he is, it'll come back to us.”

They are diplomatically amicabie. The
Commodores are big enough, after all.

“Many people are saying,” says Milan quietly,
“what are The Commodores without Richie? But
there's no one reason for The Commodores’
success. The Commodores is a spirit. The energy
source just keeps taking things in. it won't stop.”

“We have an ultimate ?oal." says Wak, “which
we don't wantto let out of the bag yet. It's just
something that makes you wantto smile to
yourself.”

If you're a Commodore, you can smile.

NEVER pierced the heart of Motown, of course
neither Gordy nor Jay Lasker, the
orporation’s other bossman, granted
audiences). Motown hasno heart. No hits
machine can afford such a luxury, much less a
multi-million dollar business.

Instead, a family illusion has been created that
puts on its show for every visitor. Open doors of
black creativity cover a skilful masque of business
manners where the bands play for the dollars to
dance. Motown is actually exclusive to extremes:
“Notjust anybody signs to Motown,” as Monalisa
Young told me, and that reputation is jealously
protected.

In a business still riddled with prejudice and
racism, Motown's lock on its pride and history of
success is hard to discredit. Gary Byrd's ‘The
Crown'is archetypal Motown protest: pop
militancy with all specifics pared away, married to
a Stevie Wonder hook of canny infectiousness. |
exchanged a few pleasantries with Byrd on a line
to New York. He's a smartman, and he agrees a
certain zip has drifted out of the black mainstream.

Can Motown put it back again? It has so much
ground to make up. Those 25 c};‘lorious years are as
much deadweight as they are heritage: past is
past. “We can't keep playing the old records,” as
Lovesmith says. Motown has almost leftit too late.
But the lessons of the past can be instructive in
another way.

Which is a long way of saying that Motown must
return to its greatest strength, the classic black pop
single; it must give its young wizards—Nunn,
Lovesmith, DeBarge, even Syreeta—roomto
breathe. There is no company like it (we don't ask
what Columbia means to anybody, for Chrissakes)
butitmust realise the old ways don't necessarily
work any more. It must take the medicine of the hits
machine's hardest lesson—you’re only as good as
your latest record.

Peopie won't buy Lionel Richie records forever.
They wantyoung flesh.

hat does Motown mean to you? Hard work.
Success. Soul. The exception to the rule. Home.
Hits. Family. Excitement. A way to make it.
Money.
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BOBBY BLAND

Tell Mr. Bland (MCA)
WORLD'S PREMIER exponent
of the blues ballad, Bobby
Bland can tilt and glide like Ted
Taylor or Al Green, then erupt
into the gutteral squawls of Z.
Z. Hill or Mighty Sam. After 30
good years, the power of his
majestic volce is
undiminished.

So whatis the pointinme—

ood years his junior-—
teII ng ol’ Blue Bland to tighten
up? Tell him yourseif. This
easy, breezy mating of
Southern libido with cabaret
smooch is getting a bit comfy,
that's all. Of course, if you don't
have any other good blues-soul
records to hand, you may as
well have ‘Tell Mr. Bland’. ‘Ain’t
It A Good Thing’ and ‘Queen
For A Day’ (notthe Donna
Summer song!) are both pretty
cool. Horns are draped over the
tidiest of beats and distilled
through a veil of strings
puckered by crisp guitar runs:
an age away from Joe Scott and
Wayne Bennett butin
essentials working the same
vein.

You could hear these things
and then thumb back through
‘His California Album’,
‘Dreamer’, and ‘Get On Down
With Bobby Bland’ and hear
how he was doing it eight years
ago.

Personally, I’d like to hear the
man try his hand at country
again. As the version of ‘Fever’
here attests, no voice could be
less fevered or more sulted to
country (the white man's soul)
than Bland’s. On the right song
—like ‘Too Far Gone', or Merle
Haggard’s ‘Today | Started
Loving You Again’-he can
make country-fried Ra
Charles and even Joe
seem very light fare.

With that voice, Bland can do
no wrong, but he could be
doing a lot more right.

imon
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“Hmm, maybe | should change my name from Declan to Mick.” Elvis wrestles with the problems of fame. Pic Anton Corbijn.
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Bleeding, boring

RICHARD THOMPSON ‘
Hand Of Kindness
(Hannibal)
FROM A maker of acclaimed
albums, something that is more
ofthe same, as dependable as
any itching in the heart,
toothache, telephone bili: it
jogs, slows to a crawl, lurches
in good-time, stabs at a waltz

Punch The Clock (F-Beat)

ELVIS COSTELLO may have
made the perfect pop single with
‘Oliver's Army' and the perfect
pop LP with ‘Imperial Bedroom',
but according to the rather
ludicrous rules of this particular
game, a pop star who isn’t really
allthat popularis no star at all.

This fear permeated last year's
NME interview, and there's little
doubt that ‘Punch The Clock’ tries
to rectify that situation with a few
judicious changes of emphasis.
Sowe getthe TKO horns, the
Afrodiziac singers, plus a Langer/
Winstanley polish production—
and, indeed, the resuitis the
brightest, bounciest record Elvis
has done since ‘Armed Forces'.

If ‘Punch The Clock' is a step back
from the stunning sophistication
of 'imperial Bedroom’, perhaps
it's also a step toward pop
survival. Eventhe title has a
snappy, back-to-work ring toit.

It helps, too, that the LP
contains three hit singles. In that
NME interview, Elvis admitted
that he'd even thought of
changing his name if it meanthe'd
getthrough to more people. | put
thatdown to paranoia, butit'sa
curious fact that of the three hits
here - 'Shipbuilding’, ‘Pills And
Soap’, ‘Everyday | Write The
Book' - only the latter came out
under his own name, and that was
the least successful of the three.

By another strange twist,
‘Everyday'is the simplest, feast
political of the trio; so the standard
critical notion that people shy
away from Costello s
“seriousness” or “complexity”
appearsto be abit Ieaky

Nevertheless, Elvis’ ‘problem’
probably does lie in this area. In
his own words: “It's very difficult to
balance the two things, because
Fon one hand you make serious
records,but on the other you've
got to be in competition with
Haircut 100.”

The notion of pop as a vehicle
for “serious records” has been
unfashionable in recent years (at
least, so far as white pop is
concerned); and given pop's
parameters, the balance Costello
talks about must always have
been difficult to maintain. itis
especially so now. With the real
world looking so grim, a music
that tries to reflect some aspect of
that and also give you agood time
is likely to break apart with the
strain. It's an ominous and not
entirely coincidental sign thatthe
groups who a few years back
were successfully holding that
balance have recently either split
up — Specials, Fun Boy Three,
Jam, Beat— or virtually
disappeared - UB40. (Is this
another unforeseen devastation
wreaked by Thatcherism?)

Giventhen that one of pop’s
main goals must be popularity,
‘Punch The Clock’ makes all the
rightmoves. | do miss the

spaciousness and relaxed poise

of ‘imperial Bedroom', but there's
no denymg that ‘Punch The
Clock' isindeed punchy, and that
itinhabits one area — uptempo
party pop—which ‘Bedroom’ did
neglect.

Italsoincludes — of course! -
Costello’s protean qualities: here
are 13 tracks brimful of witty
wordplay, extended metaphor,
and teasing echoes of pop
history, from obvious Beatles to
obscure Lewis Furey. There's
also mystery aplenty —if anyone
has a clue as to what ‘King Of
Thieves'is about, please send me
a postcard — and a hatful of
insanely catchy tunes which drive
you barmy when you're trying to
gettosleep.

The LP opens with a bustling
horn riffon ‘Let Them All Talk' and
proceeds in a likewise manneron
tracks like ‘The Greatest Thing’,
‘TKQO', 'The Invisible Man', ‘The
World And His Wife'. There's a
love of Stax lurking behind these
tracks, but no attempt to replicate
that prowling horn style: thisis a
breezy, whiteboy funk; high on
zest, low on atmosphere, and
given aclean, ‘compressed’
sound by the producers. I'm not
complaining — the brilliant musical
drive of tracks like ‘TKO' and ‘The
Invisible Man'’ is one of the LP’s
chief strengths. There are pretty
diversions too, like the classic '60s
harmonies of ‘The Element Within
Her', but excepting only
‘Shipbuilding’ and ‘Pills And
Soap’, the soundof ‘Punch The
Clock’is abright, attractive,

HANDFUL OF RUST

and snufflesto itselfina
corner. Pretty much what you
think-not pretty. I'm bored
with it.

Thompson's art has
retreated to a point where its
supposed recaicitrance ~the
tension between his grey
reluctance to speak at all on
this stinking life and the
troubadour’s addiction to
playing - has stiffened and set
in a shrewd, appeasing play of
gestures. ‘Hand Of Kindness' -
well, you'll know how it moves:
it starts like this, slows up like
that, cries just then etc etc. If it
was something more than the
pains of remorse cleverly
sweetened by painstaking craft
It could have awoken some
ghosts, perhaps, Instead of
stirring the dregs, rooting
around in the aftermath of

someone else’s passion.

Specifics, really, are what
call these tunes, and specifics
are something always to invoke
suspicion. Every singer must
live alife in public but they
shouldn’t give anything away
which has MY LIFE writ so large
onlt, unless they are already
torchedtoa shadow (‘Lady In
Satin’). Thompson is like
Hammill or Martyn: everybody
has to feel his pain. Whether he
intends it or not, his broken
marrlage Is daubed all over
titles like ‘A Poisoned Heart
And A Twisted Memory' and
‘The Wrong Heartbeat’ as if
they were divorce papers
doubling as open fetters.

And it's so blithely
agonising, this bleeding heart,
so obvlously knowing. Costello.

or, more immediately, John

Hiatt (who sings a bit
somewhere here) would
explode these stories from the
Inside and set the viewfinder so
askew you could penetrate
nothing butthe hints and the
commas and the sticking pins.
Thompson insists on aclear
monochrome focus, and he
distends it all into a straggle
with his folk-bloodied
instruments. He Is a good
guitarist, although most of the
time he sounds loquacious
instead of eloquent.

Tears stalning the pages —1
daresay they aren’t faked, but
I'd rather see the actthat has
the real hurt ataremcve from
the surface. This is as
inevitable as awolfmanona
moonlit night. There — another
Richard Thompson record.

Richard Cook

streamline pop, rendered
superbly by The Attractions.

The skull beneath this skin, the
other scale in the balance, comes
with the lyrics. it's beenalong
time since Elvis played the
pseudo-psycho, knotted up with
guilt, about to burst with rage; but
his later perspectives are no less
bleak. Rather, that he now
presents them with calmness and
compassion makes them that
much more chilling. ‘Punch The
Clock’ comes with a thick coating
of black humour, but it's a pretty
desperate view of affairs that
breaks through in ‘Pills And Soap’
orinlines like “Never mind there’s
a good film showing tonight/
Where they hang everyone,
everybody who canread and
write/Oh that could never happen
here but then again it might” (‘The
Invisible Man’). In fact, from'the
icy contours of ‘Charm School’ to
the savage spoofery of ‘The
World And His Wife' and beyond,
Elvisisn't pulling any punches.

He does try to lighten his acidic
side with more personal, more
allusive songs, and with that
glittering pop production. Maybe
he's overdone it; there's a faintly
manic air to some of the music,
andon one so &at least(‘The
World And His Wife’') the jollity of
the knees-up horn riff - even
though you could argueit’s
supposedto sound forced - just
doesn'tring true. Neither do ‘Love
Went Mad' or ‘Mouth Almighty’,
each coming with awkwardly
disparate verse and chorus.

I wonder if Elvis hasn't
sacrificed a degree of emotional
resonance in his bid for pop
acceptability. A final irony would
be that ‘Pills And Soap’ and
‘Shipbuilding’, his two recent hits,
are the songs here that most
patently do not make those kind of
compromises. 'Shipbuilding’ may
be the best thing he's written, and
his version —reflective where
Robert Wyatt's is plaintive — is the
LP’s finestmoment. A song which
does justice to the complexity and
tragedy of its subject, it's indebted
here to a beautifully terse,
mournful trumpet solo by Chet
Baker which, at one memorable
point, is given just a touch of
spine-tingling echo.

Whatit boils down tois that
‘Punch The Clock'is a new
direction for Elvis — a necessary
change that, by and large, he pulls|
off with aplomb. He's still the best
songwriter in the country, and
that's one thing ‘Punch The Clock’
hasn’tchanged.

Soit's a hit, but not quite a
knockout. What | miss about the
LP - ‘Imperial Bedroom’s’
luxurious sense of space and time
—is the price he has to pay for
keeping that “difficult balance”
between two aspects and
aspirations of pop that are
currently flying further apart.

These are tough times,but this
is one LP which rides the punches
and comes back fighting. Three
cheers for Elvis Costello, the
great contender!

Graham Lock

IULoosE:

Zulu Jive (Earthworks cassette)

ROUGH AND tough, the title of this muscular little compilation
means exactly what it says; a handful and a half of the tunes that
give succour and sustenance to the downpressed but defiant
majority of South Africa, the kind of selection a fictional jukebox
inthe beer hallof a Transvaal migratory workers’ hostel might
pump outto the inmates after a hard week down t'gold mine
(going down down down), digging up the raw material for the

Kruggerands.

Nine examples, in fact, of Zulu Jive, which proves to be a
sawing, stomping, exuberant affair, full of hutfing accordians,
tin whistie melodies and whomping lop-sided rhythms. The
sound and shuffle are uncannily like the Zydeco music of
America’s southern swamps, but instead of nasal French blues
moans there's the gorgeous full-throated chants of Africa.

If your thirst’s been awakened by the fire booty brought home
by that great white hunter Malcolm McLaren (whose ‘Soweto’
was too subversive to bag its deserved chart place), or if you're
similarly curious, three quid is unlikely to buy you a better

cassette pet for the summer.

Neil Spencer
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THE RISIBLE FALLOF. . .

HOWARD DEVOTO

Jerky Versions Of The
Dream (Virgin)

t NEVER cared much for
Magazine. They were a group
without a style, or at least a
group whose style consisted in
a profound lack. For me, they
had no internal combustion, no
musical drama. None of their
variously purloined
characteristics were
satisfactorily wovenintoa
sound. McGeoch was always
off on one tangent, Formula on
another, and in the middile,
smugly winking his insect
eyes, sat the goblin Devoto:
that voice. Al Stewart
careening into Jetlo Biafraiis
about the besticandoto
describe it.

No, Magazine did not turn me
on. There was something
fundamentally unconvincing
evenin ‘Light' and ‘Shot’ and
‘Perm’. ‘Floorboards’ of course
was written simply to be arock
classic, no more nor less than
that implies. Their only high
moments were their honest
borrowings — the
supercharged Motown of
‘Weather’; the clean metal Joy
Division of ‘Because You're
Frightened’; the ‘Man Who
Sold’ Bowie of ‘| Wanted Your
Heart’; the prettier Television of
‘Feed The Enemy’. Bar a few of
Paul Morley’s “exclusive
moments”, everything eise

seemed to disperse.

I mention all this because |
believe the respect accorded
this highly insignificant man,
and the influence it has
indirectiy enabled him to exert,
have been very unhealthy for
pop music. When Howard
Devoto pronounces loftily that
he “doesn’t want to work with
epic agony anymore”, | nearly
doubie up with disbelief. (i
mean, is he saying what | think
he's saying or was Epic Agony
some Mancunian punk from the
classof'77?)

As with all the great
postpunk pretenders, ‘The
Dream’ of which these songs
are “versions” isagiven, a
transcendent love taken to be
the end of all fear and doubt —
but one never opened up or
defined. These dreams of a jerk
are intended to be as definitive
as that first gaze. Don't worry,
it's all here: why we live, why
you’ll never know me, why you
simply must “come and be
deflected out of tragedy” (oh
do, do comel), and why “/get to
cower behind the curtains but
never unpack” (hang on, didn’t
he ditch an empty sultcasein’l
Want To Burn Again’? Woah
there! Common images!
Thematic links!) Remember,
this is the guy that could have
been Raskoinikov.

“Where lassitude forces the
amorous pair to indulge in filiai
caresses whose apparent
juvenility seems something

new”, as Devoto’s old pash
Huysmans putit,. . . well, the
resultis vague, inept, lazy love
poetry. And this time it's
printed.

To his credit, Devoto has
confessed to being “musically
naive”, adding that “lenvy
virtuosity”. Fortunately, the
redeeming virtuoso elements
of Magazine — Formuta and
Adamson— have been
retained tor ‘Jerky Versions’
(though Adamson only for
parts). In Magazine, Formula’s
keyboards — ranging from
Residentsy doodling to
practical piano topping — were
often used to mask Devoto’s
lyric lacunae. Here, like his
arrangements in general, they
are succinct and to the point.
Also, Devoto has found in Alan
St. Clair a simpler and more
effectively rhythmic guitarist
than McGeoch ever was.

That's the good news. The
old news is that ‘Jerky’ follows
the Magazine suit: it burns at
both ends and gets bitty and
boring in the centre. it's what |
call semi-music. The bright
opening is the tough but
glossily commercial ‘Cold
Imagination’; the close s the
gorgeous ‘Seeing Is Believing’,
with the trio of Devoto,
Adamson and Formula
spreading late Tom Verlaine
over softly strummed guitar
and a deliciously sad mist of
Dolby/Kraftwerk keyboards.
Though one reflexively

splutters at the goblin’s
gracious admission at the end
“Imay have been overpowered
and undermined”, for once
believe him. This songis
preclous. it should be the next
single.

As for the bulk of the record,
Devoto already sounds like an
elder statesman. His versions
of the dream are neither jerky
nor very Interesting. A drawing-
room irony pervades the
record. Each song, in its way,
says fear not, this Isn'treal
music, for |, Howard Devoto,
am a poet, and something of a
savantto boot. I may sing and
dance like a geek butldohave a
prophet’s marble dome
forehead and feel sure you will
take this into account.

Devoto can get away with
this becauseheisa
chameleon. He can camp up
John Lennon with a bit of Marc
Almond for ‘Some Will Pay (For
What Others Pay To Avoid)’. He
can play the Vertaine of ‘Prove
It’ fronting Sparks on ‘Waiting
For ATrain'. Or he can be Al
Stewart again in ‘Rainy
Season’.

“Am lacting badly in some
bad dream?”’, he ventures.
Would that be The Dream,
Howie? Huysmans’ Des
Esseintes knew better. And
what was that line in ‘Back To
Nature’? “l couldn’t act
naturally if Iwanted to”?

Barney Hoskyns

. . . THE DOMAN EMPIRE

BRIAN ENO, DANIEL LANOIS & ROGER ENO
Apollo Atmospheres & Soundtracks (EG)

Elemental Music (Subterranean - US import)

document. Presumably because Reinert maintains a clinicat
disinterest and doesn’t tind weightiessness or whatever funny.

But the only difference between Eno’s accompanying
soundtrack and a trivial TV commentary is that his sound
descriptions are reserved and dry where the other might be
over-excited and bubbly. His way is no way smarter or less

IF SPACE is the last great adventure, how come ‘Apolio’is so
completely absent of desire for risk?

As the final achievement of Eno’s Ambient and Discreet
Musilcs, 'Apollo’ Is something of amisnomer; ‘Apolaustic’
would have been better: the product of a self-indulgent Eno
chasing a theory of functional muzak iong after he'd thoroughly
exhausted it. Anyway, no amount of verbalizing can camoutlage
the fact that (a) the resultant music is boring and (b) the simple
reality is each of us chooses his own background noise. What's
more, familiarity can reduce the most aggressive of sounds to
an edifying hum.

Nobody needs — and practically nobody wants — a purpose-
built piped muzak, least of all a can of the stuff to take home. Had
Eno chosen to campaign for silence, he might have been better
received. Instead he opted for minimal noise pollution,
choosing to till the air with barely audible whispers, catalysts to
(hopetully) subliminatly facifitate moods: a discreet music, a
music for films, for airports, on land and now in outer space.

itis sadly mere colncidence that this series was launched
simultaneously with the release in '75 of ‘Another Green World’,
that excelient manifesto for a simple expressionist electronics.
White others, such as Japan, picked up and advanced its initial
premises, Eno’s subsequent Ambient/Discreet records simply
stripped it bare of rhythm and dynamic and bleached it of any
colour.

Thanks to the bass playln'g of Canadian Daniel Lanois and the
electric plano of Eno’s bro’ Roger, ‘Apollo’ sounds a touch
bolder than its predecessors, but the product is still as tame as it
Is corny. Electronics and spacescapes? Really, it's the sort of
thing one might expect from Vangelis or Tomita and certainly no
better. Don't belleve Eno’s horrible humble sieevenote
proclamation to the contrary. After dismissing the admittedly
trite TV coverage of space missions as “obscuring the
strangeness of the event with a patina of down to earth chatter”,
he proposes film director Al Reinert’s editing of six million feet
of tootage to a package calied Apollo as the definitive

‘makes Eno’s petty “experiment” in functional ambience sound

obvious. Only a pedal steel intruding on ‘Weightless’ suggests
Eno’s long dormant playfuiness.

Otherwise ‘Apollo’ is electronics as cheap mystification of the
space experience. It in space nobody can hear you scream, in
Eno's ‘Apollo’ nothing is seen to move. Here is a particle of
thought locked in a vacuum. Nothing can budge it and, worse, it
doesn’t seem to mind.

There are long moments of Z’ev’s awe-filled and inspired
‘Elemental Music’ that deceptively sound as still as anything in
‘Apolio’ - those moments when the demonic Californian
percussionist is moving at such a superhuman speed as to
appear motionless, caressing metal constantly to prevent
sound decay and thereby establishing a continuum
undisturbed by beats. Z'ev’s stiliness is something fought for,
the unruffied surfaces he creates barely containing the raging
forces pent up below. When these forces spill over, splashing
the listener’s ears with the bracing nolse of singular metalic
blows, the extent of their power becomes obvious.

This is truly an elemental music, at once a drumming up of the
earth’s primal energies and an exorcism of the poisons pumped
ito it. Z'ev’s percussion tools are constructed from junk and
debris, some of which are stolen from military compiexes while
other bits are salvaged from car graveyards. From these base
materiais Z'ev builds jagged sculptures only to punish them
with all the courage and fury of a man prepared to defy notions
of human impotence in face of the elements.

Once you note this massive music is alive recording,
produced by Z'ev alone with a plle of junk and played in realtime
- nooverdubs — you are reminded of all sorts of possibilities
that a cosseted civilization would like to deny you.

Z'ev’s idea of a time change is continental shelves shifting. He

like the silly salon music itis. Only {atter day Eno could render
space travel so boring. For his part and with the most primitive
of technotogy Z’ev sends the human spirit soaring.

Chris Bohn

BIG GHIEFS AND LITTLE PLUMS

bestseller. What's so big about

BIG COUNTRY

distinct from the American folk Richard Jobson. Example: “We

The Crossing (Mercury)

THERE'S NO mystery asto the
prime reason why Big Country
have scored a matching pair of hit
singles - ‘Fields Of Fire'and ‘In A
Big Country'. Zest, drama but
most of all heat-seeking
singalong tunes account for their
chart-action. And there's no
discounting the continued appeal
of a charismatic guitar sound;
what The Shadows could do 20
years ago on ‘Wonderful Land’,
Big Country can do today even
more panoramically.

But whatis less obvious is why
Big Country have rapidly become
one of the UK's hottest rock
groups, why this, theirdebut LP, is
almost certain to become a

Big Country?

For a start, Stuart Adamson.
Square-jawed, gruff but tender,
he seems to combine the
elements of ideal elder brother in
roughly the same proportions as
did Paul Weller when he was still
interested inbeing Pete
Townshend - a tone of
passionate, moralistic fervour; a
tone of underlying romanticism,
even mysticism; lots of
confidence; tough but notdumb,
sensitive but not cissy. The Jam's
‘Pretty Green' echoes from ‘The
Crossing’'s every groove.

Another blast from the past—
Thin Lizzy’s '73 single ‘Whiskey In
The Jar' and '76 album
‘Jailbreak’. The lyrical resonance
of Celtic mysticism, an uplifting
chant from our romantic past (as

well-springs central to
mainstream rock) reverberated
through the clarion-call of electric
guitars, the seductive liquor of
Lynott's voice.

Combine Adamson’s hand-me-
down Wellerisms and his band'’s
post-Lizzy Celt-rock and you have
Big Country. Butjustbecauseit's
old hatdoesn’t negate its simple
pleasures; far from it. Though
‘The Crossing'is far too well-
behaved and pretentious to steal
my heart, there are sufficient
adrenalin surges and inspiring
thermals to keep the blood
pulsing for most of its duration.

Points against: the lyrics.
They're allin a 19th century
Romantic, Bible-influenced
poetese — maybe a bad habit
caught from a fellow ex-Skid

stand as thick as vines' Though
the fruitis torn away/There is no
beauty here friends/Just death
andrank decay”(‘Lost Patrol').
Sometimes tunderstand the
words (eg ‘1000 Stars’: love in the
nuciear holocaust); other times
they just seem to ring importantly
without actually meaning much.
Allusions to Scotland the brave
(and exploited) proliferate less
than you might expect.

Points for: alot of good tunes,
rousingly played, with many
delightful details of guitar sound
and arrangement. That most of
the tunes here sound already
somewhat similar augurs badly
for Big Country 2, but right now I'll
take the high road and ye can do
whatye like.

Mat Snow

y

Big Country illustration: lan Wright

30th July, 1983 New Musical Express—Page 29

("

| V.

ANMANN

4




Page 30—New Musical Express 30th July, 1983

Reading: final additions

READING FESTIVAL organisers have added another six acts to this
year's event (August 26—28), which now completes the fine-up of 28
names. Mostinteresting of the last batch are Ten Years After and
Weish outfit Man, both of whom re-formed earlier this year speciaily
for appearances in London Marquee Ciub's 25th birthday season, and
are now staying together for Reading. Also set are Canadian band
Anvil, who recently toured here with Motorhead — plus German group
Kowalski, progressive unit Twelfth Night and London newcomers
Fortune.

Man and Kowalski are added to the Friday bill, which already
includes The Stranglers and Big Country, among others; Anvil and
Fortune appear on Saturday with Black Sabbath and Survivor, etc;
and Ten Years After and Twelfth Night join Thin Lizzy and Little Steven
on Sunday. In addition to the weekend ticket price of £15.95, it's now
announced that day tickets will be available at £7 (Friday), £8.50
(Saturday) and £8 (Sunday).

Sussex 20-band junket

VINES CROSS FESTIVAL in East Sussex starts on Friday evening,
August 5, and continues into the Sunday (7). It's been organised by
the Heathfield Anti-Nuclear Group, with The Enid, Here & Now and
Expandis as headliners, plus 17 local bands — and there’s also
children’s entertainments, theatre marquees and crafts. Camping
tacilities are available until the Monday, and admission is a mere
£1.50 for the whole weekend (children free). The site is signposted
from Heathfield, whichitselfis onthe A.265.

The future of Futurama

THE “FUTURAMA” FESTIVAL returns to its most popular site, the
Queen’s Hall in Leeds, for this year's event on September 17 and 18.
Thebillis in the process of being confirmed, and should be announced
within the next two weeks, but a headiiner is still needed for one of the
days. Promoter John Keenan hopes to make it the best Futurama to
date, but— with the 1982 festival losing money — he stresses that this
year's event must succeed if it's to continue in future. Enquiries, offers
and suggestions should be sentto him at P.O. Box HH9, Leeds 8, LS8
1AN. Ticket prices this year will be £7.50 (one day) or £12 (two days),
the first time they have beenincreased.

® THE ACTUAL FESTIVAL — specialisingin various areas of
performance related to improvisation — will, for its fourth year, be
staged at London's ICA Theatre in The Mall during the period August
23—28. Among artists involved are influencial poet Brion Gysin; Fred
Frith with his two groups Skeleton Crew and Duck & Cover; Steve
Lacy with long-time associates Steve Potts and Mal Waldron; Keith
Tippett presenting three contrasting groups, including Ovary Lodge;
and Talisker, the Spontaneous Music Ensemble and Dutch
performance artist Moniek Toebosch.

@ AJAZZFESTIVAL s being held over seven nights at London's
Questors Theatre in Ealing. Several acts are involved in each concert,
butthe principal names are Ekome and Jazz Afrika (August 2),
Georgie Fame & The Blues Flames (3), Morrissey Mullen and Paz (4),
Stan Tracey Septet (5), a blues night with Louisiana Red and the fan
Steward Band (6), Gil Evans (7) and Humphrey Lyttelton Band (13).
® MILDENHALL ROCK FESTIVAL in Suffolk, proposed for this
Saturday (30), will not now take place. Following last year's event at
the speedway stadium, headlined by Saxon, that was the date
earmarked for what would have been the fourth festival there. But the
organisers say that many of the available acts were either unsuitable
ortoo expensive.

@ PETERBOROUGH stages a free festival on Saturday, August 6,
from 12.30to 11.30pm. Roy Harper is topping the bill, and there'll be
music from seven local bands.

@® THE CURE wantto stress that they will not be playingin any
Belgian festivals this summer, even though the promoters are
continuing to advertise their appearance. They say they never agreed
to taking partin the first place.

@ HERE & NOW headline a festival at Swindon Groundwell Farm on
Tuesday, August 2 (2—10pm). It's a benefit for awomen's march from
Cardiff to Greenham Common, which is due to arrive at the event at
5.30pm on thatday. Among many other acts involved are Solstice,
European Theatre Of War, House Of Hearts and Steve Ashley.

Edinburgh fringe events
galore, but no rockfest

EDINBURGH will not be having its own rock festivai this summer.
Regular Music, who have staged the event in recent years to run
parallel with the city’s annual International Festival, have
decided not to go ahead with It in 1983 — although it could return
next year. A spokesman explained: “In the past, we've tried to
present the best In exciting new talent, but there simply aren’t the
acts around this year.” He added that, as a separate venture, they

aretrying to organise a n.appearance by Malcolm McLaren.
Jazz and blues fans are better

ROUND-UP OF SUMMER SPECIALS

Cornish Meatloaf

MEATLOAF is to headline a major open-air event near St. Ives in
Cornwall on Tuesday, August 30 (the day after Bank Holiday) —
the biggest ever staged in that county. The organisers have
already been granted a licence for the show, billed as ‘Penwith
83’, and are catering for a crowd up to 30,000 — which they feet
sure of getting at the peak holiday time.

Negotiations are in hand for a special guest act which, we
understand, could be either Joe Cocker or 10CC. Renaissance
have already contirmed, Aswad are virtually certain, and there
will aiso be one other name band and various local groups, plus a
laser light show. The acts are deliberately contrasting to cater for
the varying tastes of holiday-makers.

The site s 40 acres of farmland, and the main concert area
comprises 11 acres (nine front of stage, two backstage), with full
facilities guaranteed. The event will run from noon to 10pm, and
tickets are available by post at £10 from Artina Records Ltd. (to
whom cheques and POs should be made payable), P.O. Box 30,
Penzance, Cornwall —enclose SAE, minimum size 8" x 4",
Tickets on the day, if available, will cost£15.

DURAN FOR MAJOR
NEW YEAR OUTING

DURAN DURAN are planning a major UK tour in a few months'
time. Ever since they were quoted in the Dally Express on July 18
as saying they would be doing a full tour “iater this year”, NME
has been inundated with requests for more details — because it
had previously been assumed that their two charity concerts last
week would be their only British appearances of 1983.

The truth of the matter is that they will be starting a world tour
later this year, but it will probably open in the Far East and not
arrive in this country until 1984. The band -~ who've recently
become the darlings of the national Press, with their airport
reception likened to Beatlemania, and even having the word
Durandemonium coined in their honour — are expected to tour in
the UK fairly early in the New year, and it could be as early as
January or February. It's understood that dates are already being
pencilled in, but it's unlikely that their schedule will be
announced until the autumn.

Nightlife’s one-nighters

ANIMAL NIGHTLIFE are playing a series of dates, coinciding withthe
previously reported release of their new single ‘Native Boy’ on the
Innervision label (through Epic). They visit Manchester Hacienda Club
(tonight, Thursday), Glasgow Night Moves (Friday), Arbroath
Smokies (Sunday), Rayleigh Crocs (August 4), Birmingham Tin Can
Club (5), Colchester Embassy Suite (7) and Bournemouth The
Academy (11), with two London dates still being finalised and due to
be announced next week. Although they are now downto a
seven-piece following the departure of the two girls Chrysta and Leah,
the band will be augmented on the road by three other musicians —
including Dee from Wham, who also appears on the new single.

TEARS FOR FEARS: FREE GIG

TEARS FOR FEARS are to play a free open-air concerton
Saturday, August 6, at Uxbridge Brunel University (doors open
6pm). The reason for this magnanimous gesture Is that the show
Is being fitmed for the BBC-2 serles Pop Carnival, which starts
screening in September, and there will also be a supportactas
yetunconfirmed. The group will be releasing a new single In late
September.

catered for in Edinburgh, though,
with a season of 16 late-night
shows at the Queen’s Hall —
Including two concerts by
Memphis Slim. The headline acts
are Martin Taylor Quartet (August
19--20), Digby Fairweather (21),
Christy Doran Trio (22-23),
Memphis Slim (24-25), George
Coleman Quartet (26-27),
Macondo (28-29), National Health
(30-31), Stefan Grossman & John
Renbourn (September 1-2) and Art
Farmer (3). George Melly plays
Edinburgh Dominion Cinema on
August 27 and 28.

AFringe Festival will be held at
Edinburgh’s Assembly Rooms for
the duration of the international
event (August 17—September 10),

runnlng non-stop trom 10am to

2am daily, and featuring over 60
ditferent shows. Among these are
appearances by Tom Robinson &
Crew, US cuit cabaret star Eric
Bogosian, John Dowie, The Flying
Pickets, Boys Of The Lough and
Chilean group Inti-lllimani— plus
Victor Spinetti's new one-man
show; The Mersey Poets, Roger
McGough, Adrian Henri and Brian
Patten appearing together for the
firsttime; and NeitInnesina
one-man show called A Nest Of
Intervals. For full detalls, send SAE
to The Assembly Rooms, George
Street, Edinburgh.

The opening gala of Edinburgh’s
Film Festival on August21isa
special screening of the David
Bowie movie Merry Christmas Mr
Lawrence.

o upcoming film starring Dan Akroyd
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Double-play tapes

WEA RECORDS launch a new
series of double-play‘2on1’
cassettes on August 5, featuring a
full album on each side, and selling
atthe price of a single tape. The
nine acts featured on the Initial
supplement are Rod Stewart

Atlantic Crossing/A Night On The

own), Al Jarreau (All Fly Home/
This Time), Rickie Lee Jones

Pirates/Rickie Lee Jones), Frank

inatra (Greatest Hits Vol. 1 & 2),

Neil Young (Everybody Knows
This Is Nowhere/Neil Young),
Bread (Best Of Voi 1& 2), Tge
Eagles (Hotel California/The Long
Run), Jonl Mitchell (Court And
Spark/For The Roses) and Jackson
Browne (Running On Empty/
Jackson Browne).

@ CSA Records have taken over the
pressing of the Natural ites 12-incher
‘Picture On The Wall’, originally
issued on the band’s own Realistic
label. A remixed and edited version is
now available on the CSA label, in
both7"and 12",

@ Michael Allen and Mark Cox,
founder members of Rema-Rema
and Mass, this week release their first
album under the name of The
Wolfgang Press — titled ‘'The Burden
OfMules’, it's on 4AD Records and
teatures contributions from Andrew
Gray and David Steiner (both from in
Camera) and Richard Thomas (from
Dif Jaz)

@ Third Mind Records (through
Rough Trade and The Cartel) release
the second album by Konstruktivits,
titled ‘Psykho-Genetika'. The label
will shortl Kbe issuing albums by
Nurse With Wound and Legendary
Pink Dots, as well as a compilation
featuring material by those three
bands, plus SPK.

@ Kent Records release their third
album this weekend —titled ‘Slow 'n’
Moody, Black & Bluesy', it's a
compilation of smoochers from the
American Kent/Modern catalogue.
Among those featured are ZZ Hill,
Mary Love, Ike & Tina Turner, Little
Richard, B.B. King and Tamml
Young.

@ Glass Records reissue two items
by in Embrace, originally released
last year — the seven-inch single ‘Sun
Brings Smiles’ and the 18-minute
12-inch mini-LP 'The Initial Caress’,
both made when the 8roup comprises
Cameron Lindo and Gary Knight. in

@ Chaz Jankel has his 0
album released bKA&M on August 5,
andthe only bad thing about it is the
excruciating title ‘Chazablanca’. It
incll.fdes his current single ‘Without

You'.

@ The Andrews Sisters, the top
vocal team of the wartime era, have a
mediey of their biggest hits issued this
weekend as an MCA sir:zle (7" and
127). It's called ‘Boogie With The
Andrews Sisters’, and the B-side is
their version of the classic 'In The
Mood'.

@ Alan Vega was formerly half of
New York duo Suicide, and he's now
the Ieading exponent of “apocalyptic
rockabilly”. It you're wondering what
the hell that's supposed to be, you can
check it out from his album ‘Saturn
Strip’, issued by Elektra on August 5.
@ Released on August 5 by IRS
Records (through A&M) are the
second albumby The Fleshtones
called ‘Hexbreaker’ and the debut LP
from Georgia band R.E.M. titled
‘Murmur’.

@ Doctor Detroitis the title of an

(of Blues Brothers and Saturday Night
Livetame) and soul king James
Brown. Both those artists are
featured on the soundtrack album,
issued this weekend on the
Backstreet label (through MCA) —
along with Devo, Pattie Brooks, T. K.
Carter and Darlene Love. The movie
opens here inthe autumn.

@® The Toy Dolls, who scored an

indie chart hit recently with their

album ‘'Dig That Groove Baby', have a
new single out next Monday called
‘Cheerio & Toodle Pip’ on Volume Embrace now consists solely of
Records (through Pinnacle and The Knight, who will have some new

THE STRAY CATS are back with their first new material this year, a single

j on the Arista label titled ‘Sexy & Seventeen’, coupled with ‘Lookin’ Better
Every Beer’. There's also a 12-inch version featuring two additional tracks,
‘Cruisin’ and ‘Lucky Charm’. Production was by Dave Edmunds.

DAVE STEWART & BARBARA GASKIN, who got together a couple of
| years ago for the No. 1 hit single ‘it's My Party’, have now come up with
another re-working of an oldie. R is ‘Busy Doing Nothing’, which ogglnally
featured inthe 1947 film A Yankee At King Arthur’s Court. it's issued by
Chappel Music, through Polygram.

MICKEY JUPP, Southend’s R&B supremo, releases his new single onthe
A&M label this week — ‘Stormy Sunday Lunchtime’/'Reading Giasses’. It's
taken from his upcoming album called ‘Shampoo, Haircut And Shave’,
produced by Status Quo's Francis Rossi, and due outon August 19.

CARMEL's new single ‘Bad Day’, which received Page 3 coverage in an
NMEteature last week, Is now available on the London label — coupled
with ‘Lament’. The 12-inch format features a live version of the A-side, plus
an additional track, a dance mix of ‘Rue St. Denis’.

MIKE SCOTT, formerly with Scottish band Another Pfe(m:ace, is the man
behind The Waterboys who registered earlier this year with their single ‘A
Girl Called Johnny'. Now comes the first Waterboys album, with their
name as its title, on which Scott is featured on keyboards, guitar and
vocals — as well as producing all but one of the tracks. It's on Scott’s own
Chicken Jazz label, which recently signed a distribution deal with Ensign
Records (through Island).

BOHANNON, who now appears to have dr his Christian name
Hamilton, pops up this weekend with the third version of his best-known
recording. Not surprisingly, it's called ‘Let’s Start The Dance iil’, coupled
with an instrumental version, and available aiso in extended 12-Inch
format. It's on Compleat Records, through PRT.

STREET SOUNDS Edition 5 bursts on the scene this weekend, featuring
'LO.U. b‘Freeez megamlxz, ‘Get It Right’ by Aretha Frankiin, ‘You Make It
Heaven’ by Terri Wells, ‘Hal! The Day’s Gone & We Haven't Earned A
Penny’ by Kenny Lynch (extended remix), ‘Al Night Long’ by La Famlile,
‘It's Over’ by The Funkmasters, ‘Get Down Saturday Night’ by Oliver
Cheatham (extended), ‘I'm The One, You're The One’, by MCB, 'Walkin’

| TheLine' by Brass Construction (remix) and ‘Can’t Get Enough Of You’ by
Wickett. None of the tracks is under five minutes long, and the totat
duration is 65 minutes.

CLARENCE ‘FROGMAN’ HENRY, who had smash hits back in 1961 with
‘But| Do’ and ‘You Always Hurt The One You Love’, takes another stab at
the charts with ‘That Old Piano’. it was recorded in the UK, and produced
by Chas & Dave. it's out this weekend on the Towerbell label, with ‘Keep
Your Hands Off Her’ as the B-side.

VIRGINIA ASTLEY — the former Ravishing Beautles founder member,
who's also worked with the likes of Richard Jobson, Pete Townshend and
Troy Tate — releases her first solo album ‘From Gardens Where We Feel
Secure’ this weekend on her own angy Valley label {through Rough
Trade). It's an instrumental set, and other musiclans featured Include
Russell Webb on guitar, and he also co-produced the LP.

THE CHI-LITES have their new single ‘Changing For You'/'Bottoms Up’
issued tomorrow (Friday) by R&B Records in both 7Zinch and 12 inch
forms, the A-side being the title track from their upcoming album. Another
long-established group, THE 5th DIMENSION, also have a single out the
same dl‘coupllng ‘Surrender’ and ‘Fantasy’. Both these releases are
through PRT.

Cartel). product out shortly.
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Six weeks on the
road for Level 42

LEVEL 42 are to headline an Blackburn King George's Hall
extensive UK tour, spread over (15), Manchester Apollo (16) and
six weeks in late summer and Liverpool Royal Court(17).

early autumn, and the first half of Details of the second leg of the
their schedule has now been tour will be announced shortly.
confirmed. They play Margate Meanwhile, for the above dates,
Winter Gardens (August 29), tickets are priced £4 and £3.50 -
Oxford Apollo (30), Dunstable except Guildford (£4.25) and
Civic Hall (31), Crawley Leisure London (£4.50 and £4) - and
Centre (September 1), they are on sale now at most
Birmingham Odeon (3), venues. The group’s new album
Southend Cliffs Pavifion (4), ‘Standing In Light’, recorded in
Bournemouth The Academy (5), Los Angeles and produced by
Guildford Civic Hall (7), Bristol Earth Wind & Fire, will be issued
Colston Hall {8), Ipswich by Polydor on September 19—
Gaumont (9), London and their latest single ‘The Sun
Hammersmith Odeon (10 and Goes Down (Living It Up)' is

11), Nottingham Rock City (14), already onrelease.

The Ice-man cometh

EDDY GRANT will be playing a series of selected British concerts in
mid-autumn and, because of this, he's postponed the release of his
new single ‘Till| Can't Take Love No More’ until October — as
announced last week, it was originally planned for August 5 release on
his own Ice Records label. As he will have a new albumissued in
November, he's decided to delay the single until just before the LP, so
that he can promote them jointly when he's over here. Details of his
visit, which will also include TV and radio appearances, will be

announced shortly.

— —— e

SPANDAUBALLET's new single ‘Gold’, Issued by Chrysalis on August 1,
has an indstrumental version on the B-side of the seven-inch. The 12-inch
features a remixed, re-recorded and extended version of ‘Gold’, coupied
with a praviousiy unavailable live version of ‘Foundation’ recorded at the
Sadlers Wells Theatre in May. The seven-inch comes in a limited edition
colour poster bag, and will later be available as a picture disc.

DEPECHE MODE are releasing a special numbered 12-inch I!mited edition
of their current Mute Records single ‘Evefnthing Counts’ on August 1. The
A-sideisthe same as the seven-inch, but the coupling features four of
their best-known songs, recorded live at Hammersmith Odeon last
October— ‘New Lite’, ‘Boys Say Go’, ‘Nothing To Fear’ and ‘The Meaning
Of Lite'.

THE STRANGLERS, whose previously announced Epic single ‘Paradise’/
‘Pawsher is issued this weekend, will now also have a 12-inch format
avallable. it contains a bonus track titted *Permission’, recorded in New
York eartier this year.

GREG KIHN BAND, who recentlr had a chart-topper in the States with
‘Jeoparady’, release a new single on Agugust 5, — ‘Happy Man'’ coupled
with ‘Trouble In Paradise’. It's on the Berserkiey label, through Elektra/
Asylum.

WHITESNAKE have a new single issued by EMI this weekend, ‘Guility Ot
Love'/Gambler’, with their album ‘Slide it In’ to followin October. The
single is a prelude to their headlining appearance at Castie Donington on
August 20, and TWISTED SISTER— who are also in that show — have the
titie track of their album ‘You Can’t Stop Roc k'n’Roll’ released as an
Atlantic single (7" and 12"} on August 12.

BAD BRAINS, the US Rastatarian punk band who recently toured Britain,
have their debut album ‘Rock For Light' released on August 12 by Abstract
Records (distributed by Pinnacte) — it contains 17 tracks, of which 14 are
punk and three reggae. They are planning areturn visitto the UK inthe
autumn,

DENNIS BROWN's new album ‘The Prophet Rides Again’, Issued by A&M
on August 5, features KC & The Sunshine Band’s horn section. A single
‘Save A Little Love For Me'/'Country Living' will be released on the same
day, with an extra track ‘Get High On Your Love’ on the 12-inch version.

THE DOOBIE BROTHERS have alive double album issued by Warners on
August5. it's inthe nature of a souvenir set, featurlng many of their
biggest hits, and was recorded on their farewell US tour. Not surprisingly,
it's called ‘The Doobie Brothers: Live'.

ELVIS COSTELLO's new F-Beat album ‘Punch The Clock’, which should
have been out this week, has been delayed by two weeks owing to
manufacturing problems. The revised released date is August 5.

JACKSON BROWNE releases a new album on Asylum on August5, his
first since ‘Hold Out' in 1980. The eight-track LP Is called ‘Lawyers In
Love’, and the title track has already been issued as a single.

SHRIEKBACK, who last week announced the release of their “dance
package” on Y Records (comprising adouble A-side seven-inchand a
double-A four-track 12-inch), have now returned to the studio to complete
work on their second album. it's due out in October, and dates are
currently being lined up to coincide.

. MORE RECORD NEWS: PAGE 45

London date set

YOUNGIN
OCTOBER

PAUL YOUNG is to celebrate
his No 1. hit ‘Wherever | Lay
My Hat’ by headlining a
British tour in October.
Details of his schedule are
still being finalised and will be
announced shortly, but his
London date has aiready
been confirmed—it's atthe
Lyceum Ballroomin The
Strand on October 17, and
tickets priced £4.50 go on
sale next Monday (1) at the
box-office and usual agents.

MIGHTY CLOUDS OF JOY IN TOWN

THE MIGHTY CLOUDS OF
JOY, arguably America's
foremost gospel group, fly into
London to play a one-off concert
atthe Dominion Theatre in
Tottenham-Court Road on
Friday, September 2. It's partof a
European tour, but there will be
no other UK dates. Promoters
are Head Music, and tickets are
on sale now priced £5, £4.50 and
£4.

The quintet have been at the

top for 23 years, and have
recently shared stages with such
luminaries as The Rolling Stones
and Earth Wind & Fire.

® TAJMAHAL wiltbe backin
London at about the same time
— he's headlining a one-off at
the Hammersmith Palais on
September 6. And there's a show
by Manu Dibango atthe same
venue the previous night (5).
Tickets for these two gigs are
both £5.
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Meteors add gigs and bassist

THE METEORS have found a new bassisttoreplace Dave ‘E. T.’
Bass, who recently walked out of the group and hasn't been seen
since — he is Rick Ross. whose total previous experience consists of

three years' busking in the South of

Camden.

France!He s already playing with

the band on their current tour, to which three further dates have been
added — Norwich Gala Ballroom (August 5), Birmingham Tin Can
Club (13) and Swindon Solitaire (17). This weekend they play Hitchin
Regal (Friday) and London Camden Electric Ballroom (Saturday),
with The Defects supporting on both dates, plus Under Two Flags at

LPtitleis ‘Doppelganger’.

Creole’s seventh for London

KID CREOLE & The Coconuts have now added yet another London
concert to their upcoming “Lifeboat Party” tour. They are already set
to play at the Hammersmith Odeon from September 18-24 inclusive
but, owing to continuing heavy demand, they've now slotted in a
seventh consecutive night at that theatre — on Sunday, September 25,

and tickets go on sale today priced £7, £6 and £5. As reported, the
group will have a new album released by Island to coincide with the
tour’s opening on August 24, and it’

s now learned that the provisional

Commonwaealith institute In Kensin:
his advisers declared that venue to

the promoters are Head Music.

CARMEL and her group are playing a
new single (see Record News&; at
London Ronnie Scott's Club (7).

follow in September.

up. They are at

the near-legendary Dr. John (August

5,12,19 and 26.

Dingwalis (23).

Brixton on Friday, August19.

DEVOTO SETS HIS LONDON SHOW

HOWARD DEVOTO has now confirmed a London show as replacement for
his cancelled July 23 concert— he was due to appear at the
on on that date, but pulled out when

unsuitable. He now plays the

Lyceum Ballroom in The Strand on Sunday, August 7, supported by The
Smiths and SPK. Tickets are on sale now all at the one price of £3.50, and

couple of dates in support of their

verpool Gatsbr\'s (August 4)and
They then go into the studi
their first album (for October release) and a more comprehensive tour will

e o to complete

THE IMPOSSIBLE DREAMERS, who've been working with Tapper Zukie to
provide backlng vocals for his next single, have a handful of dates coming
ondon Brixton The Fri

Casablanca (Saturday) and London Hammersmith Clarendon Hotel
(August 2), the latter two with Blue Midnight. Two other London dates are
at Camden Musicians Collective with Frank Chickens (Augst 13) and

The Drill Hall in Chenies Street, W.C.1(14)

FAIRPORT CONVENTION are playing three nlghts at London Putney Half
Moon, prior to their annual reunion festival at

weekend. The Half Moon also has gigs by Texas rock’n’ roller Buddy Knox
(this Saturday), the last-ever UK date by Geno Washington (Sunday) and

e (tonight, Thursday), Carditt

ropredy the following

1{. Another London date for Dr. John

is at Camden Dingwalls this Saturday (30).

AMAZULU will be appearing this Sunday (31) inireland’s annual
Lisdoonvara Festival, which is headlined this year by Van Morrison.
Before leaving, they're playing a few warm-up dates —after last night's
show at London The Venue, they're at Sheffield Leadmill (tonight,
Thursday) and Colwyn Bay CJ’s (Friday).

JOHN OTWAY has landed a weekly residency at London Fulham King's
head throughout nextmonth. He’ll be in action there every Friday — August

THE CHAMELEONS, whose projected gig at London Marquee on July 18
was pylled out at short notice because The Police were planning a secret
show there, now play that venue on August 14. Other dates for the band
are at Wakefieid Hellfire Club (August 3). London Fulham Greyhound (4),
Bath Moles (5), Aberdeen Valhalla (10), Fort William Milton Hotel (12),
Manchester Jillies (17), Liverpool The System (19) and London Camden

THE DEATH CULT have now confirmed NME's report, two weeks ago, that
they'll be playing London Brixton The Ace on Saturday 17 with admission
atjust£1. Tickets go on sale only atthe Ace box-office at noon next
Monday (1), and are limited to four per person.

GBH and Peter & The Test Tube Babies top a multi-band bill at London
Strand Lyceum on Sunday, August 28. Several other acts have still to be
confirmed and, because of the numbers involved, there will be a 5pm start.
Tickets are all at the one price of £3.50.

FORREST, whose second British tour was announced last week, has now
confirmed the only London date in his schedule. It’s at The Fridge in
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® Midsummer Open Air Concert at Loreli, ®
° onthe Rhine, West Germany Saturday August 20th. °
° DAVE EDMUNDS, U2, STRAY CATS, '+
) JOE COCKER, STEVE MILLER ]
®

® price of £59 includes all transport, first class hotel, channel ferry and concert

@ ticket. Depart London Midnight 18th August, return morning 21st August. @
.Send £20 deposit per person. Tick Box 1. ®
® Christopher Cross in Paris on 10th September  J

@Price of £60, includes all transport, first class hotel, channel ferry and concert®
°® ticket. Depart London midnight 9th Sept return morning 11th Sept.
Send £20 deposit per person. Tick Box 2.

: S % JinLille, France on 17th September
Price of £40 includes all transport, channel ferry & concert ticket, no
overnight accomodation. Depart morning 17 Sept. return morning 18th
@ Sept. TickBox 3.

® YES in Lille, France 17th September.

g Price of £57 includes all transport, channel ferry & concert ticket, first class
@ hotel. Depart midnight 16th Sept. return morning 18th Sept. Tick Box 4.
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L I V E PAG E PEACOCK PARADE aweek! Something for everyone!

MONDAYS Reggae, Soul, Funk, Lovers’ Rock, D.J. Competitions
Opportunity Hour for new Talents. 8.00p.m.~2.00a.m
TUESDAYS JAZZ-BIG BAND MUSIC8.00p.m.~2.00a.m
WEDNESDAYS ROCK, POP, JAZZFUNK8.00p.m.~11.00p.m
THURSDAYS Over 25's Rhythm n’ Blues, Rock n’ Roll 8.00 p.m.-2.00
am
FRIDAYSLike Mondays (Reggae, Soul, Funk, Soca, etc) 8.00 p.m.-2.00
am
SATURDAYS DISCO forover 18's8.00p.m.-2.00a.m
SUNDAYS Roller Disco2.30p.m.~-5.30 p.m

7.00p.m-10.30p.m
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Ardrishaig Public Hail: Boys Of The Lough
Ayr Darlington Hotel: Blaze
Birmingham Barrel Organ: Or, 1phan

Blrmm%a m Duma Express: The Dark Room/

ncing Did

Bournemouth The Third Side: Un Deux Twang

Bradford Tickles: Quasar

Bradford Manhattan Club: Xero

Broadstairs Grand Ballroom: En 3llsh Rogues

Bumnley Tiffany's: Smokin’ Roadi

Bury The Derby Hall: Yes Sir

Cambridge Cherry Hinton Hall: Hooked On
Classics (Royal Philharmonic Orchestra)

Cardiff Green Man: Kinky Boots

Chesterfield Star Inn: Our Pete & The Wage
Slips/Jeannie & The 4'2 Garden Gnomes

Croydon The Cartoon: Poor Boys

Deal Swan Hotel: The Record Players

Edinburgh Calton Studios: The Green
Telescope/The Prescription

Exeter Crocks: The Playn Jayn

Folkestone Peter Piper: Emotional Play

Glasgow Nightmoves: One The Juggler

Gt. Yarmouth Big Apple: Scarabus

Hartiepool The Nursery: The Showers

Henley-on-Thames Five Horseshoes Hotel:
Warm Snorkel

Heretord Market Tavem: Low Profile

High Wycombe Nag's Head: Martial Law

Hull Spring Street Theatre: Killing Joke

{Leeds Warehouse: Snake Davis & His
Alligator Shoes

Liverpool The Mayfiower: The Rivals

London Barnes Bulis Head: Bobby Wellins

tondon Battersea The Latchmere: Duffo

London Brentford Red Lion: Little Sister

London Brixton The Ace: Tenpole Tudor/King
Kurt

London Brixton The Fridge: The Impossibie
Dreamers/Shade The Maestro

London Camden Dingwalls: Flaco Jiminez/
Peter Rowan/Tex Logan

London Camden Dublin Castie: The Zodiacs

t.ondon Camden Musicians Collective: Eddie
Provost Supersession

London Catford Black Horse: The Wild Eagles

London Charing Cross Duke of Buckingham:
The Invisibles

London Covent Garden Rock Garden: Two
Heroes

London Covent Garden Seven Dials: Alan
Skidmore Trio

London Covent Garden The Canteen: Dave
Bitelll Sextet

London Fulham Goiden Lion: The Heartbeats

London Fulham Greyhound: Qutboys/
Forelgn Flags

London Fulham King's Head: The Webstere

London Greenwich The Mitre: Boobles / Key
West

London Hackney Chats Palace: Black Shades
/The Body Electric

London Harlesden Mean Fiddler: The Oyster
Band/Cosmotheka

London Kennington The Cricketers:
Neopolitans

London Kensington De Villiers Bar: Gold Dust
Twins

London Kensington Sunset Club: The
Gymslips/Peacock Parade

London Knightsbridge Pizza On The Park:
Neville Dickie & Guests (until Saturday)

London Lee Green Old Tiger's Head: Blue
Moon Boys

London Marquee Club: Caravan

London N.7 The Favourite: Jan Ponsford
Quintet with Jim Dvorak

London N.W.2 Hogs Grunt: The Feelers

London Oxford St. 100 Club: The London
Cowboys/ 's D’Amour

London Putney Halt Moon: Red Beans & Rice

London Ronnie Scott's Club: Maria Muldaur
(until Saturday)

London Rotherhithe Prince of Orange: Ken
Sims Dixie Kings

London Shepherds Bush The Bush Hotel: East
To West

London Soho Pizza Express: Digby
Fairweather House Band

London Southbank National Theatre Terrace
(6.30pm): The Popticians

London Stockwell Old Queen's Head: Total
Strangers

London Stockwell The Plough: The London
Apaches

London Stoke Newington Pegasus: Hank
Wangford Band

London Victoria The Venye: Zaine Griff/ The
Hollywood Killers

London Waterloo Royal Victoria: Freddy’s
Feetwarmers

London Woolwich Tramshed: Tunnel Vision/
Innamanna

London W.1 (Charlotte St) Soly Sombra: The
Chevallier Brothers

London W.1 (Gt. Portland St} The Albany:
Room 13

London W.C.1 New Merlin's Cave: Stan
Webb's Chicken Shack

Manchester Band On The Wall: Will Gaines

Manchester Hacienda Club: Animal Nightlife

Manchester The Garage Club: Le Lu-Lu's

Milborne Port Tapps Nightclub: Chapter 29/
india

Milton Keynes Peartree Centre: Meatpie

Nottingham Hearty Good Fetiow: Colin Staples
Breadiine/ Rax Gunn & The Lasers

Oxtord Pennytarthing: Samural

Penzance Regent Hotel: The Recessions

Perth Plough inn: Jack Bruce & Friends

Pontardawe Dyneovor Arms: Force Nine

Rayleigh Crocs: Serious Drinking

Reading Target Club: John Otway

Redruth Parc Vean Hotei: New Jublleo Band

Sheffield Limit Club: Mechanical Wombats /
March The Third/ New Passing Strangers

Sheffield The Hanover: Vincent Tate & The
Innocents/The Fiﬁhtlng Tikkas

Sheffield The Leadmill: Amazulu

St. Helens Sherdley Park (noon—10pm, also
Friday): Free Rock Festival with Soma
Coma/Cyoka/Rize/Blue Moon/Ulterior
Motive/ The Floating Adults and many
more

Stockport Smugglers: The All Time Classics

Stg%(ton Dovecot Arts Centre: Brian Thacker
o

Sugﬁledand Heros: Sanderson’s SixthOf A

Wattord Verulam Arms: Black Tiger
Whitley Bay Royal Banqueting Hall: Club 75
Wokingham Angie's: Tony McPhee Band
Wolverhampton The Woodhayes: Sub Zero

T FRDAY €D

Aberdeen The Venue: Jack Bruce & Friends
Ayr Darlington Hotel: One The Juggler
Bevertey Hills Club: Moscow
Birmingham Tin Can Club: Cry Ot The
Innocent
Bracknell South Hill Park Arts Centre: Proper
Little Madams
Brighton Pavilion Theatre: Bone Orchard
Bristol Domino Club: Force Nine
Cambridge Folk Festival at Cherry Hinton Park:
Maria Muldaur Band/ The Strawbs / Queen
Ida/ Alexis Korner/Richard Digance/
er McGough/ The Fureys & Davy
rthur/ Stephane Grappell /Roarln? Jelly
/Fred Wedlock and many more (unti
Sunday).
Cambridge Guildhali: Stephane Grappelll
Cardiff Green Man: Kinky Boots
Colwyn Bay CJ's: Amazulu
Coventry Ryton Bridge: Streetlite
Croydon The Cartoon: Freehand
Dudley J.B.'s Club: K.2
Dunstable Civic Hall: Killing Joke
Feitham Football Club: The Subhumans
Folkestone White Lion Hotel: Fretwork
Frome (Beckington) The Woolpack: Static
Activity/Scarlet Downs
Glasgow Night Moves: Animal Nightlite/
Corporatel.D.
Glasgow The Venue: Blaze
Gloucester Bristol Hotel: Life Studies
Organization
Gravesend Red Lion: Seducer
Gt. Yarmouth Big Apple: 1.Q.
Harrow The Roxborough: Dream Cycle 7
Hastings Rumours Club: The Sinatras
Hitchin The Regal: The Meteors
Leeds Brannigans: Omega Tribe/The
Varukers/Ginger John
Leeds Fforde Green Hotel: The Fall/ Shake
Appeal
London Barnes Bulis Head: Big Chief
London Battersea Arts Centre: Ekome
London Brentford Red Lion: Ruthless Blues
Band
London Brixton The Ace: The Expioited/One
Way System
London Camden Dingwalls: John Hammond
London Camden Dublin Castle: Ricky Cool
London Camden Southampton Arms: Jellyroll
Blues Band
London Covent Garden The Canteen: Kathy
Stobart Quintet
London Farringdon Metropolitan: Arda
Berkshire/Drunk On Cake
London Fulham Golden Lion: The Opposition
London Fulham Greyhound: The Inmates/The
Shakers
London Fulham King's Head: Here & Now
London Hackney Chats Palace: Sweet
Distortion/3-D Mania/ Andy Cunningham
London Hammersmith Clarendon Hotel: Flesh
For Lulu/ Stephen Foster
London Harlesden Mean Fiddler: Kenny
Fender Band
London Highgate The Gate House: Roy Harper
London Kennington The Cricketers: Gaspar
Lewal Band
London Kentish Town The Falcon: Dix-Six
Band
London Marquee Club: Caravan
London N.W.2 Hogs Grunt: The Creamies
London Oxford St. 100 Club: Julian Bahula's
Jazz Afrika
London Peckham Newlands Tavern: TOkY
London Rotherhithe Prince of Orange: Original
East Side Stompers
London Soho Pizza Express: Joan
Cunningham Quartet
L.ondon Soho Poly Theatre: Living Space
(7.30pm)/The London Combo (10,
London Southbank National Theatre errace
(6.30pm): The Jumping Belafontes
London Stockwell The Plough: Brendon
Hoban & Al Maclain
London Stoke Newington Pegasus: Chevalier
Brothers
London Victoria The Venue: Heatwave
London Wooliwich Thames Polytechnic:
Sexa%sma / The Playn Jayn
London W.1 (Bond St) Embassy Club: Dogs
D’Amour/Marionette
London W.10 Acklam Hall: Gaz’s Rebel Blues
Rockers/The Notting Hillbillies
London W.C.1 New Merlin's Cave: Dave Kelly
Band
Manchester Band On The Wall: M.C.
International
Manchester (Collyhurst) Osborne House:
Street Gipsy Blues Band
Manchester Millstone Hotel: Blood Beast/
Horror
Nether Compton Village Hall: The Outer Limits
Northampton John Clare Music School: Hamiet
Aside .
Norwich Gala Baliroom: UK Subs/
Panorama in Black / Reality
Nottingham The Asylum: Splat!
Oxtord Pennytarthing: Tranzzam
PeTrmgance Winston's Wine Bar: Kris Gayle &
rio
Southampton Anglesea Tavern: The Press
Southampton Joiners Arms: Me And My Ferret
St. Germans (Cornwall) Elephant Fayre: Clint
Eastwood & General Saint/Benjamin
Zephaniah/Black Roots
Stirling Maytield Centre: Wild Indians / Boogie
Disease/Screaming Nobodies /4 Walls
Shakin
Stockport Quaffer’s: Forrest
Tobermory (Mull) Aros Hall: Boys Of The

Lough
Wakefield Uni
West Drayton

Hall: Geddes Axe
nglers Retreat: Jeep

Wokinsham Angie's: Yes Sir
Yorki.N.L. Club: Bunny Lust/Sins Of The
Mission/Stagnant Hero

SATURDAY @

Ashford The Ben Truman: Sky ﬂ
Birmingham Dngbeth Civic Hall ling Joke
Birmingham Saltiey Festival at Adderley Park:

And Also The Trees / Xpertz/ Atheist Age/
Amiak/Prediction etc.

Birmingham Tin Can Club: Sade

Birmingham The Vine: Great Outdoors

Boston Leverton Leisure Centre: King Kurt

Brackneil South Hill Park Arts Centre: Miller &
Fowler

Bradtord University: The Word

Braintree Essex Barn, Heatwave

Brighton Lewes Road inn: Freddie ‘Fingers’
Lee

Brighton Pavilion Theatre: The Ghost Shirts /
mash The Dive/Bone Orchard

Bristot Granary: Larry Miller

Burton-in-Kendal Clawthorpe Hall: The
Nashvilie Teens

Cardiff Casablanca Club: The Impossibie
Dreamers/Blue Midnight

Carshalton Cottage of Content: Dellverance

Carterton The Os grey: Jitf Boy Jive

Chesterfield Top Rank: Bingo Reg & The
Screaming Jeannles / Stuttering Jack &
The Heart Attacks

Coine Francs: March Violets

Corydon The Cartoon: The Harlequins

Dudiey J.B.’s Ciub: Sammy Mitchell Band

Gateshead Musicians Collective: State Of

Emergency
Gt. Yarmouth Big Apple: Tango Grill
Hanley The Place: Nerve

Harrow The Roxborough: Takewa

Hereford Market Tavern: Wrathchild / Jelous

High Wycombe Nag's Head: The Troggs

Inverness Eden Court Theatre: Jack Bruce &
Friends

Kimberley Abbotts Hall: Chasar

Leeds Fforde Green Hotel: Nine Play Hendrix

Liverpool Holly’s Bar: Kinky Boots

Liverpooi The Playhouse: Ekome Dance
Compa nz

London Archway Whittington Park (1 pm): This
Is

London Brentford Red Lion: Fast Buck

London Brixton The Fridge: Champion Doug
Veitch

London Camden Dingwalls: The Cobras /
International Rescue

London Camden Dublin Castie: Red Beans &
Rice

London Camden Electric Ballroom: The
Meteors / Under Two Flags / The Defects /
The Stingrays

London Charing Cross Duke of Buckingham:
The Invisibles

London Covent Garden Rock Garden: The Gist

London Covent Garden The Canteen: John
Tank Quartet

London Finchley Rd. The Castle: Hank
Wangford Band

London Fulham Golden Lion: Jackie Lynton
Band

London Fulham Greyhound: The Chevalier
Brothers/B. Boat

London Futham King's Head: Ricky Cool

London Greenwich The Mitre: Dave Kelly
Band/Barflies

London Hammersmith Bishops Park Theatre:
New Vaudeville Band

London Hammersmith Clarendon Hotel: Sad
Among Strangers/It's A Tightro

London Hammersmith Ravenscourt
Skinners Rats

London Harlesden Mean Fiddler: Tammy Cline

London Islington Blue Coat Boy: Chaos /
Skeptics/The Skrews

London Kensington The Cricketers: Juice On
The Loose

London Leicester-Square The Jive Dive (at The
Subway): The Rhythm Men

London Marquee Club: Chelsea

London N.W.2 Hogs Grunt: Cayenne

London Oxtord St. 100 Club: Rio Grande Hot
Tango Orchestra

London Putney Half Moon: Buddy Knox

London Rotherhithe Prince of Orange: Malc
Murphy Band

London Shepherds Bush Northcroft School
(2pm): AndzMason/lnstan( Title Group

London Soho Pizza Express: Mike Garrick
Quartet/Pete Shade

London Southbank National Theatre Terrace
(6.30pm): One Million Fuzz-Tone Guitars

London Stockwell Old Queen’s Head: Talkover

London Stockwell The Plough: Spirit Level

London Stoke Newington Pegasus: Big Chief

London Tottenham-Court Road Dominion
Theatre: Lonnie Liston Smith

heatre:

London Tottenham-Court Road Empire Rooms:

Highlife Show with Sweet Talks/ members
sibisa

London Wembley Conference Centre: Steel
Band Festiva

London Westminster-Bridge Rd. The Towers:
Impalas

London Woolwich Thames Polytechnic: The
Impossible Dreamers / Taming The
Outback

London W.1 (Bond St) Embassy Club:
Compulsion

Louth Town Centre (Og:n air): Still Life

Malvern Nag's Head: Dealer

Manchester Band On The Wall: Rhythm
Method

Manchester Morrisseys: UK Subs / The Toy
Dolls/Uproar

Newcastie Humberside Theatre: Moscow

Norwich Whites Ciub:1.Q.

Oban Corran Hall: Boys Of The Lough

Oxtord Pennxfanhmg Wild Willy Barrett

Peterborough Stilton Hall: Mithrandir /
Butterflye Stew

Port Talbot Taibarh Rugby Club: Force Nine

Reading Target Club: Toucan Trolls

Retford Porterhouse: One The Juggler

Rotherham Clifton Hall: Flying Saucers /
Bel-Airs / Wild Cat

Salisbury Coach & Horses: The Press

Sheffield The Hanover: A Bohemian Situation

Sheffield The Leadmill: Tom Robinson Band

St. Albans City Hall: Gothique

St. Germans (Cornwall) Elephant Fayre: The
Cure/Laughing Academy/SPK

Stockport Cobden's Place: Yes Sir

Stockport Quaffer's: Forrest

Warrington Lion Hotel: Cyrka

Wingham Well Eight Bells: Isengard

Wishaw Crown Hotel (lunchtime): The Pests

Wishaw Hethery Rock Machine: Blaze

Wokingham Angie's: John Spencer Band

CONTINUES OVER
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Steppin’ out with The Cure

TWO major open-air events are taking place this weekend, and we first turn
our attention to the Elephant Fayre at St. Germans (Port Euot) in Cornwall. The
main concert on Saturday is headlined by THE CURE in their only UK :
appearance this summer, and introducing their new-look line-up - they're
supported by LAUGHING ACADEMY and SPK. Friday night’s reggae show
features CLINT EASTWOOD & GENERAL SAINT and BENJAMIN ZEP!:MNIA&,
among others —and the Sunday bill includes RIP RIG & PANIC, WILK
JOHNSON & LEW LEWIS and ROY HARPER. But these concertsaren ﬂhe <3
only aspect of the Fayre —there's also daytime on-site entertainment, theatre,
dance, alternative cabaret, poetry, videos, disco, and much more besides.
Seems like a good weekend, though it’s a bit far to travel, unless you happen
to live in the West Country or are there on holiday.

it's probably true to say that, in any summer, there are more folk festivals
than any other outdoor events — and the high point of the calendar comes this
Friday with the opening of the three-day Cambridge Folk Festival at its usual
site in Cherry Hinton Hali Grounds. Over 30 acts will be appearingand, .
although we can’t list them all (you can check them in the live advertq,the
principal names include MARIA MULDAUR, the speclally re-formed o
STRAWBS, QUEEN IDA of zydeco fame, ALEXIS KORNER and ﬂlCHAhD
DIGANCE. It's always a well-organised event-and there are various other
shows taking place coincidentally in the city, including one on Sunday by
TOM ROBINSON. :

By the way, there are a number of smalier festivals being held overthenext
few days, and the fact that they don’t necessarily have the big-name acts
shouldn't deter you from attending — what they lack In stature, they invar
make up for in enthusiasm and bonhomie. You might care to make special
note of rock festivals at ST. HELENS (Thursday and Friday) and SAL‘I‘LE‘Y in
Birmingham (Saturday), both of which are free. J

Two summer tours get under way this week. seesthe return 6f ‘ A ;

Boat’ and FeelThe

gts e

FORREST, following his chart successes with ‘Rock
Need’, and the first gigs on his date sheet take him to Stockport (F;Idnymig
Saturday), Hudderstield (Sunday) and Blrmingham 0’
Wednesday). And with people in Scotland fr m
schedules often tend to Ignore them, there’s s w
exclusively to Scotland by JACK BRUCE and Frien: I o
ﬁll-kgown sesslon musicians), which hits the hlgtmaah Perth on ¢
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two special CARAVAN reun ugd anc
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31st

Arbroath Smokies: Animal Nightlife

AscotHorse & Groom: Jeep

Ashford Bybrook Tavern: Pete Turner Band

Bathgate Kaim Park Hotel: Blaze

Birmingham Railway Hotel: Sub Zero

Bradford Manhattan Club: Xero

Bromiey The Northover (lunchtime): Bill Scott &
lan Ellis

Cambridge Arts Theatre: Tom Robinson Band

Cardiff Bogey's: Force Nine

Cheriton White Lion: Maroondogs

Colne Francs: Vengeance

Croydon The Cartoon: The London Apaches
(lunchtime)/Little Sister (evening)

Folkestone Valiant Sailor: Dokey Hilt

Glasgow Mayfair Ballroom: The Dolphins

High Wycombe Nags Head: The Alligators

Huddersfield Town Hall: Forrest

Ipswich Dukes Club: 1.Q.

Kettering Kings Arms (lunchtime): Dave
Johnson Jazz Band & Guests

London Barnes Bulls Head: Georgie Fame/Pete
King Group

London Battersea Nag's Head: Jugular Vein

London Brentford Red Lion: Fast Buck
(lunchtime)/Rodeo (evening)

London Brixton The Ace: Sammy Dread/The
Lone Ranger

London Camden Dublin Castle: ian Hunt & Jay
Stapley’s Living Daylites

London Charing Cross Duke of Buckingham: The
Invisibles

London Finchiey Torrington: Carol Grimes Band

London Friern Barnet Orange Tree (lunchtime):
Young Jazz

London Futham Golden Lion: Dave Kelly Band

London Futham Greyhound: The Playn Jayn/
Any Anxious Colour

London Greenwich Theatre Bar: John Stevens'
Away

London Hackney Chats Palace (lunchtime):
Roland Perrin Quartet

London Hammersmith Clarendon Hotel:
Freehand/Take Us Two

London Hammersmith Palais: Killing Joke/Play
Dead

London Harlesden Mean Fiddler: Buddy Knox

London Islington King's Head Theatre Club:
Roberto Campoverde

London Kennington The Cricketers: Gonzalez

London Marquee Club: Chelsea

London N.W,2 Hogs Grunt: Pete Neighbour
Band (lunchtime)/Joe Concorde Band
(evening)

London Oxford St. 100 Club: Littlejohn’s
Jazzers

London Putney Haif Moon: Geno Washington &
The Soul Band

London Rotherhithe Prince of Orange: Ken
Hyett’s Good Vibes (lunchtime)/Rio Grande
Hot Tango Orchestra (evening)

London Soho Pizza Express: Paul Sealey Duo

London Stockwell The Piough: Brendon
Hoban's South London Jam

London Stoke Newington Pegasus: The
Republic

London Walthamstow The Chestnut Tree: Steve
Turner

London Westminster-Bridge Rd. The Towers:
The Mixtures

London W.1 Portman Hotel (lunchtime): Chris
Hodgkins Quintet

Margate First & Last: Dave Corsby Band

Morpeth George & Dragon: Meatpie

Newbridge Memorial Hall: Tobruk

Newcastle The Playhouse (lunchtime): East Side
Torpedoes

Newquay Central Hotel: The Winners

Nottingham Hearty Good Fellow: Dawn Trader

Peterborough Key Theatre (lunchtime): Lloyd
Watson Band

Pitlochry Festival Theatre: Boy Of The Lough

Poynton Folk Centre: Enzo Puzzovio/The Sad
Pig Band

Saltburn Cleveland Musicians Collective: State
Of Emergency

St. Germans (Cornwall) Elephant Fayre: Rip Rig
& Panic/Roy Harper/Wilko Johnson & Lew
Lewis/Robin Williamson/lvor Cutler

Sutton Secombe Centre: Between The Sheets

Wamham (near Horsham) Cricket Field: Here &
Now/House Of Hearts/Moonshine/The
Promise etc.

Warrington Riverside: Fair Warning

Wokingham Angie's: Juvessance

MONDAY ;‘h

NV

Carditf St. David's Hall: David Essex

Croydon The Cartoon: Eavesdropper

Iford Cauliflower Hotel: Original East Side
Stompers

London Camden Dingwalls: Zebra One/Thirteen
AtMidnight/Second Thoughts

London Charing Cross Duke of Buckingham: The
Pokadots

London Deptford Albany Empire: Flaco Jiminez/

HIROSHIMA DAY PEACE FESTIVAL

Saturday 6 August noon until 8pm
VICTORIA PARK, LONDON E9

FEATURING

PAULINE BLACK

CAROL GRIMES AND THE CROCODILES,
THE GUEST STARS, THE LOST JOCKEY,

The Armadillos

London Fulham Golden Lion: Pamplona
Reunion Night

London Fulham Greyhound: The Scene/The
Impact

London Fulham King's Head: Brian Knight

London Greenwich The Mitre: Baseball Boys/
The First Third

London Hammaersmith Clarendon Hotel: ipso
Facto/Monomix

London Knightsbridge Pizza On The Park: Steve
Ross (until August 20)

London Manor Park Ruskin Arms: Seducer

London N.W.2 The Castle: Wes McGhee &
Friends

London Putney Half Moon: Doctor John

London Southbank National Theatre Terrace
(6.30pm): The Joeys

London W.1 (Bond St.) Embassy Club: The
Republic

London W.1 (Greek St.) Le Beat Route: Peech
Boys/Trevor Harron

London W.1 (Maddox St) Gillray's Bar: Fred
Rickshaw's Hot Goolies

Newcastle Corner House Hotel: Ray Stubbs
R&B All Stars

Newcastle-under-Lyme Tiffany's: Smokin’
Roadie

Stornoway Cabarfeigh: Jack Bruce & Friends

Sunderland Barbary Coast: The Nerve

Swinton Bee Hive Hotel: Rockin Horse

Watford Bailey's: Heatwave (until Saturday)

2&)

TUESDAY

Barnsley Rebecca's: The Nerve
Birmingham Night Out: Forrest

Croydon The Cartoon: Ex Rental

Derby Smithy’s Wine Bar: Head For Texas
Leeds Parkers Wine Bar: Xero

MARIA MULDAUR
atthe Cambridge
Folk Festival

Liverpool Pyramid Club: The Brazier Brothers

London Brixton The Fridge: Big Seif

London Camden Dingwalls: The Peech Boys/
The Corporation

London Camden Dublin Castle: The Bonanza
Bros.

London Canning Town The Baimoral: The
Wrectangles

London Ealing Questors Theatre: Ekome
Dance Company/Julian Bahula's Jazz
Afrika

London Fulham Golden Lion: Time Haines
Heartwave

London Fulham Greyhound: Empire/This Is

London Fulham King's Head: Chasers

London Greenwich The Mitre: B. Vox

London Hammersmith Clarendon Hotel (Idiot
Baliroom): The Impossible Dreamers/Blue
Midnight' Twelve Inch

London Hammersmith Ravenscourt Park
Theatre: Dead Sea Surfers

London Hornsey King's Head: Main Avenue
Jazzband

London Kennington The Cricketers: Rockets

London Marquee Club: Pendragon

London Putney Half Moon: Flaco Jiminez/
Peter Rowan

London Soho Pizza Express: All-Star
Jazzband

London Southbank National Theatre Terrace
(6.30pm): The Bouncing Czechs

London W.1 {Bond St.) Embassy Club: The
Europeans

London W.1 (Jermyn St.) Maunkberrys:
Richard Green & The Next Step

Newcastte Corner House Hotel: Willie Payne-
Sid Warren Quintet

Nottingham Lyrics Wine Bar: The
Untouchables

Poole Arts Centre: David Essex

Richmond (Yorks) Terrace House Hotel: Zenith

Sheffield Limit Club: Dynamic/Lotus Cruise/
Baroque

Sheffield The Hanover: Bob Gilpin’s
Inheritance

Stirling Cowane Centre: Mississippi
Groovers/22 Beaches/James Brian
Nelson

St. Margaret's (Dover) Red Lion: Johnny
Shoeshine

Swindon Groundwell Farm (2-10pm): Here &
Now/ Solstice/ European Theatre Ot War
etc.

WEDNESDAY 3})

Aberdeen Valhalla: The Wake

Birmingham Night Out: Forrest

Birmingham Railway Hote!: Born Loser

Blairgowrie The Gig: Jack Bruce & Friends

Bradford Tickles (1 in 12 Club): Stallion/ichor

Derby The Birdhouse: The Innocent

Burnley Town Mouse: The Nerve

Dunstable Wheatsheaf: Rendezvous

Leeds Brannigans: The Detects/Emergency

Leeds Pack Horse Hotei: Xero

London Battersea Arts Centre: Harvey & The
Wallbangers/Hep Cats Go Ape

London Battersea Incognito’s: Lol Coxhill/
Dave Green

London Brixton Frontiine Theatre: Cafe
Cabaret

London Camden Dingwalls: Doctor John

London Camden Dubtin Castle: The Electric
Bluebirds

London Charing Cross Duke of Buckingham:
The Invisibles

London Ealing Questors Theatre: Georgie
Fame & The Blue Flames/Don Weller-
Bryan Spring Quartet

London Fulham Golden Lion: The Hollywood
Killers

London Fulham Greyhound: Trilogy/Scorched
Earth

London Fulham King's Head: Basils Balisup
Band

London Hammersmith Clarendon Hote!: The
Lucy Show/Drunk On Cake

London Highgate Lazers: The Europeans

London Kennington The Cricketers: The
Continuing Story

London King's Cross Pindar of Wakefield:
Domino featuring Noel McCalla

London Knightsbridge The Grove: Fred
Rickshaw'’s Hot Goolies

London N.1 Radnor Arms: Marcus Hadley

London N.15 The Fox: Innamanna

London Putney Half Moon: Flaco Jiminez/
Peter Rowan

London Soho Pizza Express: Johnny Parker
Trio

London Southgate The Cherry Tree: Big Chiet

London W.1 (Bond St.) Embassy Club: Ghost

Manchester Hacienda Club: Roman Holliday

New Romney The Seahorse: Beaties For Sale

Poole Arts Centre: David Essex

Sidmouth Folk Festival: Roaring Jelly etc.

South Woodford Railway Bell: Originai East
Side Stompers

Stirling Avant Garde: The Hollow Men

Waketfield Hellfire Club: The Chameleons

Wingham Well Eight Bells: English Rogues

SPARTACUS R, LYDIA D'USTE BYN SWING ORCHESTRA,
FALLOUT MARCHING BAND,
ORCHESTRE JAZIRA, THE LOST LOVED ONES.

plus Inflatables, Stalls and Kids' events.

How to get there:
Victoria Park: Buses: 6, 8, 30,106, 236,277, 278,52.
Underground: Mile End.

ADMISSION FREE

'SAT 10 SEPT.
10a.m. - 10.30p.m.
MR ACKER BILK AND KIS
OPEN FRIDAY and Saturday PARAMOUNT JAZZ BAND
Fnday 29th July HUMPHREY LYTTELTON
CRY OF THE PETE THOMAS'
INNOCENT ity s e
BITELLI'S ONWARD JAZZ
e e THE TEMPERANCE SEVEN
S A D E THE GEORGIA JAZZMEN
Friday 5th August BOWI SUN 11 SEPT.
AN'MAL 10a.m.-9.30p.m.
GEORGIE FAME
NlGHTLIF ® AND THE BLUE FLAMES
Dlabeth BIAMINGHAN MORRISSEY MULLEN
Phone CMP on 021-643 6958/2850 GONZALEZ
MILTON KEYNES BOWL  suucsstsaw
THE HALF Mno“ Daity Tickets £3.00 Exd M1 NORRDOUNG Junchon 13 Eat M1 SouABOWNG Junciion 14 EAST SIDE Tonnnons
93 Lower Richmond Road, vance Ticket Sales {wi rom
Pu"‘eyu SWi15 gl‘mu:o’:“:.sf's”l.n";:::) Lssocnales Lid. Lambert House, Brook Street, Glossop, Derbys. AND OTHERISFECLALGULSTS
Tel:01-788 2387 SK13 8BU Tel: (04574) 66115 Borougho!f Milton Keynes. Box Office. Civic Oftices. 1 Saxon Gate COMPELRE TONY MYATT
Thursday 28th Juty East, Central Milton Keynes.MK9 3HN Tel: (0908) 661738 P.0. Box 77 London SW4 9LH u(::m::nu:;"c"‘;: ;I;I:"
RED BEANS AND RICE
Friday 29th July THE CAVE ~
THE 45’
(Last Ever gig)s R 0 c K c I TY NEW MERLINS CAVE T H E
Saturday 30th July Talbot Street, Nottingham MAGERY STREET. LONDON WC? ' M POSSI B L E
BUDDY KNOX Toe' eaﬁgs "‘:1,‘2,2:“ Thursday 28th Ju 1,50
e R el DREAMERS
Sunday 31st July Wednesday 17th August £3 00 Adv CHICKEN SHACK
GENO WASHINGTON CABARET Friday 29th July 2 0 Thursday 28th July
AND THE SOUL BAND DAVE KELLY BAND London, Brixton,
Ry oAt VOL'I’ AI RE Saturday 30th July £1.50 The Fridge
= DOCTOR JOHN IR b bt L R ELECTRIC Saturday 30th July
(8 t ". Tuesday 2nd & Wednesday 3rd August Wednesday 14th September  £3.50 Adv BLUEBIRDS Cardiff
) FLACO JIMINEZ & Sunday 31st July £1.00 q i
GLC PETER ROHAN & TEX LEVEL42 DANCE HALL STYLE Casablanca Clu
Werkifg for Londonand Peace LOGANIN CONCERT Moacayls adgust £l Tuesday 2nd August
Thursday én August g A S T U T msatih e IDIOT BALLROOM
JAZZ SLUTS 88: O!i‘);e N mn'gr'tamiRe cords & Way Tuesday 2nd August £1.00 U H
* August 8th, 9th, 10th Ahead Derby-Revolver. Manstield-Pride THE OPPOSITION DStalrs
FAIRPORT CONVENTION A Tlage. tecesten, The Bax Thursday 4th August £1.00 At The Clarendon
TICKETS AVAILABLE NOW! PLASTIC FANTASTIC Hammersmith.

WHAT OTHER FESTIVAL WOULD COMBINE THE BREAKFAST BAND WITH
NIGERIAN TALKING DRUMS, MISTY WITH A RAJASTHANI FOLK GROUP AND THE
HEMEL HEMPSTEAD BRASS BAND WITH ABACUSH?

T N\ = Four weeks of open air concerts, workshops, lectures, films and river trips.
TEE WORLD MUTi€ ViLLACE 0 : 5

= ==  August 8 to September 10 in Holland Park and the Commonwealth Institute.
'PHONE NOW FOR YOUR FREE PROGRAMME 01-602 0702 (Commonwealth Institute) or 01-633 1707 (GLC)

e

(with financial assistance from the GLC)
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______|LIVELADIS! [dolI-Relll6lisB

Megastore

. In support of Peaceful Thought Around the World.

ckets : ; 6 23 ED _ 2.,“\ JULY ‘ Augus‘ Sth & 6th
H W A R D VLVAZE“S 3 August 5th 6.00 onwards
THIS WEEK \ AUTOMATIC SLIM, LOUIS &

5 '160-162 Victoria Street, -3‘ . ® VIN ES 16Eﬁl’8C§LTSTOF FEDS ]
London
THREE WEEKS
V Do oj,;;‘;%:j %Egin Band on at 9.30pm. UNTIL THE FIRST ﬁd&@PﬁhJ? Signposted from Heathfield, E. Sus-sI;I(.VAL ‘
|

Sv N'a
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ALTERED IMAGES
ROMAN HOLLIDAY
BAUHAUS

Hammersmith Palais

ROMAN HOLLIDAY do not wear socks. | don't suppose Bauhaus do
either. That both these groups hand themselves over to you with
determined socklessness s, as far as it goes, and then over the top,
important. Whether your design is gay (Holliday) or decay (Bauhaus)
bare, free ankles are the proof ofyour sincerity, if not your sanity.
indeed, when Gary Kemp is going out of his way, and then round the
corner, to certify his erect soulfulness, there’s no way a sock will hug
his golden heel. ‘The sock’ enters our teasing, rolling pop

language . . .

Funnily enough - ha ha - the difference between Roman Holliday
and Bauhaus, indifferently speaking, is no difference at all. They both
deal with nothing: they are both a jotof saliva and a faint little squiggle
connected to nothing. R.H. bounce into each other, a saucy parody of
‘thinking’, pointing out that it's the easiestthing in heaven and on earth
to deal with nothing. Bauhaus smash into each other, baffied by their
shadows, warning that it’s the hardestthing on earth and in hell to deal
with nothing. Spot the difference, competition fans. R.H. heartily
confess through their sub-songs the three experiences that have
happened to them in their sort of lives: Bauhaus ruthlessly concealin
their dead songs the three experiences that might have happenedto
themin their, loosely speaking, lives. So, you see, R.H. intheir
sockless stupidity can keep nothing to themselves, Bauhaus in their
sockless stupidity can worry a secret into a plastic coffin, but reatly
these are justtwo ways to hide the fact that without pop as a cover
these groups are nothing. Nothing feeds on nothing until it all goes
softly ‘pop’.

Bauhaus didn't palais the Play, to tell the truth: they might have
been the first group on, who certainly weren't The Smiths, but this
anonymous first group did seem slightly sockist. | got to thinking about
Bauhaus during the R.H. oily farce because I've always thought that if
Bauhaus learnt to read they’d be almost as good as Stockholm
Monsters. Whilst R.H. if they learnt to read would be almost as good as
The Rubettes were. Both groups with anti-sockist excitement - I'm
talking about Bauhaus and R.H. which means this ‘excitement’is the
packaged stuff—turn Mud into nothing. Ah well, as Gilbert O'Sullivan
once noted, nothing rhymed. Then again, nothing is more real than
nothing.

Talking of nothing, Altered Images. Nothing? Not quite! Proudly
socked since day one and Futurama 2 the big change here has been
that their lead singer has started wearing tights. The little changes
have been to do with the way the boy’s socks have moved in colour

SOXAPPEAL

CLARE PICS BY BLEDDYN BUTCHER

are not quite nothing. The difference is more than a matter of
goodness.

Apparently The Palais was some sort of test for this Altered Images,
as if ‘Bite’ was not the work of the group and when it came to their live
interpretation they would appear broken and cautious. That kind of
test, they passed. As entertainers, enliveners rather than
enlighteners, Altered Images have hope on their side, and that really is
something. Clare, eyes shining as the boys wobbled behind her, took
hold of her audience with desirable confidence. Butto be sensible for a
moment: theirs is the pop that confuses nothing, treats nothing with
contempt, and decides, seductively, simplistically, that life is nothing

from grey to pink and blue to the current smart maroon and quiet
yellow. Yes, once a stale cube of hovis, the group now wobble and
shine like strawberry jelly. It's a turmoil of disorientation! No wonder
the twits in London who write about pop have collapsed in a tizzy,
stumped by radiant Clare's secure career determination. The fuss
about Altered Images this year, anyone would think Henry Kissinger
had gotinvolved. The factis, they're one of those groups who exist, or
do not exist: at the moment they exist . . . and up to a point, and then
overto you, it's a pleasure.

The point being, and it takes a smart person to notice this, Bauhaus
or Roman Holliday or Tears For Fears are nothing, but Altered Images

Stakhanowvite bonehead

Pic: Andrew Catlin

but rearrangement. Nothing could be simpler. According to The
Palais, they'll last at least another six months.

Of course, me finding pleasure in Images may have something to do
with being terribly in love with Clare. This admission may cause you to
doubt the value of this review. Don't doubt! | would gladly eat my socks
for Clare. But | will not let any bias contaminate my ludicrously
professional critical consideration that this year's bland, definite
Altered Images are very goodreaders. | wouldn't waste my time
confusing you — nothing could be more frivolous. And remember,

Altered Images are not quite nothing.

Paul Morley

MORE SONGS ABQUT ™mm—
CHOCOLATES AND
SLEDGEHAMMERS

TEST DEPARTMENT

LondonICA

IN THIS upside-down world, Test
Department provide what should
logically be escapist
entertainment. Inthe era of
Chaplin’'s Modern Times 50
years ago, TD would have been
classified as bleakly satirical;
nowadays the concentrated
course of SHEER HARD WORK
they present on a hot Sunday ina
self-conscious London kultur-
palaststrikes me as not so much
anachronistic but kitsch.

Like their predecessors and
peers, Throbbing Gristle and 23
Skidao, Test Dept throw their
onstage physical exertions into
relief against a montage of slides
and film. Visions of Soviet
Stakhanovites and grim statues of
Socialist Realism reflect the
sweaty metal-bashing enacted
live by our four doughty automata.

They link the dawn of time to the
industrial age. Though bones,
skins and shells play no partin
their set, steel coils, oil drums,

corrugated sheets, a
conventional drumkit and various
other junkyard paraphanalia
substitute very nicely.

The Testin questionin
endurance. Tolay down a shifting
polyrhythmic mantra of such
volcanic intensity for a barely-
interrupted half-hour must try the
physique and stamina to breaking
point. Translating the sweat which
glistened and dripped from face
and torso, a synth oozed a wash
of muscle-straining, metal-
fatigued groaning, and Angus
(TG-style cap and pigtail)
occasionally shrieked primal
protest.

By way of variation, TD play a
droning approximation to a ballad,
and show home-movies which
eerily recall Eraserheadand
Chelsea Girls. A curiously
dislocating turn of the screw, a
new kind of pressure.

After 30 minutes I'd been
Tested to destruction. Any longer
and I'd have been driven to
distraction.

Mat Snow

TANIA MARIA

London Dominion

FOR A frozen moment, it might aimost be Jerry Lee Lewis.

Tania Maria sits at the piano, face glistening with sweat. Her head is
thrown back, her eyes closed, her hands racing over the keyboardin a
flashing jazz version of the samba. Suddenly she breaks into a flying,
freeform vocal — whooping, clicking and whirring her tongue, pouring
forth adazzling torrent of scat syllables that has the audience roaring
their delight. | sit transfixed. Her records are good, but not this vibrant,
not this hard. Live, Tania Mariais a REVELATION!

So who is Tania Maria? Brazilian-born, she began by learning
classical piano, but quickly switched —to her mother’s horror! - to jazz
and the sambas and mambos of her native land. By the time she was 13,
she was playing in nightclubs with her own band. Then, when Brazil's
machismo culture became too much for her, she moved firstto Paris
and then, a few years back, to New York, where she now lives “inexile”.

Her records are only available here onimport (through IMS), but she’s
already a starin jazz-funk circles, and her fame is spreading fast. Last
year in London she played in the basement of the YMCA; this year she
moved a few yards down the road, filled the Dominion, and lefta
delirious audience dancingin the aisles. | don’t blame them - this was
scintillating stuff.

Tania Maria’s music mixes vivacious jazz, torrid Latin rhythms and a
hard, funky beat. Tonight, she's backed by a super-tight trio (bass,
drums and percussion) whose popping polyrhythms are the perfect foil
to her swooping scat and rapid-fire piano. The four of themkeepup a
blistering pace. They toss in brief, dextrous solos or ebullient duets, like
the hilarious interplay between Maria’s scat and a fast-squeaking drum,
but the accent stays firmly on the upbeat.

The set draws largely on her latest LP, songs like ‘Sementes, Graines
And Seeds’, ‘Lost In Amazonia’ and the title-track ‘Come With Me’, a
lazy sensual swing which would be a surefire summer hit if someone put
itouton 12-inches.

A tumultuous encore ends with Tania Maria dancing offstagetoa
standing ovation, and I'm left amazed by her boundless energy and
relentless invention. Goodness gracious, a great ball of fire!.

Graham Lock
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OLDCATS, NEWTRICKS...
COOL BRILLIANCE

* HERBIE HANCOCK’S V.S.0.P. Il

London Royal Festival Hall

WYNTON MARSALIS finds himself in a similar situation to one
Bruce Springsteen was railroaded into but a few summers back. In
a blaze of hysterical drum-beating that would have forever
destroyed a less level-headed lad, Springsteen had to contend
with such absurdity as being heralded as the saviourof Rock And
Roll!

Trumpet player Wynton Marsalis, many of those very same D.C.
comic-obsessed copywriters would have you believe, has just
singlehandedly saved Jazz! Phew!

Saved it from what and for whom has never been clarified.

Most certainly not for the elitist Old Boy brotherhood for whom
modern jazz ended with the abolition of the 78 and the introduction
of stereo: a blackhearted, reactionary cartel who favour
institutionalism and erroneously hold someone like Marsalis to be
taking a positive stand against progress. The decaying stench that
clings to that utterly detestable crowd was thankfully absent from
the exhilarating air of youthful freshness that pervaded the South
Bank this summer’s night.

Marsalis may well acknowledge mid-60s stylistic markers, butin
no way is he a throwback. His vision is clear, his direction being
ever onward and upwards. The muscular Hard Bop favoured by
V.S.0.P. remains both the mostinternationally popular of modern
jazz modes and also the most demanding on the performer. It's still
the one area where fakers are instantly flushed out, tarred and
feathered.

Whatever the tempo or mood dictates, Wynton Marsalis is
nothing less than dazzling. As with his mostiillustrious colleagues,
his phenomenaltechnical expertise is used not to blind, but to
reveal. Though we may never again realise a situation whereby in
the '40s jazz and popular music were almost one and the same
(though I'm sure some will argue that jazz-funk has achieved just
that), Wynton Marsalis stands as a beacon at a time when genuine

Never mind Lacoste, feel the quality — shiny-shirted casual Mark Smith.

THE FALL

THE BOX

Brixton The Ace

IT'S SO hotin here, what are they trying to hatch?

interestin jazz has never been more intense in over two decades.
Truly a charismatic figure, Marsalis' performance encompassed
allthe necessary elements of both craftsmanship and
entertainment that can make jazz so appealing.

The outcome of V.S.0.P’s two one-hour spots affirmed that, like
Weather Report before them, when the spotlight falls upon Wynton
Marsalis, he proves to be easy access for new conscripts.
Faremost, in cahoots with the quintet's multi-faceted ieader Herbie
Hancock and demon drummer Tony Witliams (themselves once
teted as jazz enfant terribles), the rich-toned and quick-witted
Marsalis conducts himself with untarnished confidence and

natural dignity.

Be they bandleaders in their own right or members of V.S.0.P.,
g _ thebrothers Marsalis, Hancock, Williams and bassist Ron Carter
exhibit one very rare virtue in that they avoid ego clashes in their

efforts to attain collective perfection.

It's this, more than any individual offering, that places V.S.O.P Il
shoulder-to-shoulder with George Clinton, King Sunny Ade,
Michael Jackson, Quincy Jones and Bob Marley's legacy as
representing the apogee of Contemporary Black Music.

ECHO AND THE BUNNYMEN
London Royal Albert Hall

THE ALBERT Hall's ornate dome
swells majestically to enclose a vast
bubble of overhead space. What
setting could be more appropriate
for Echo And The Bunnymen,
purveyors of the world’s most
vaulting, stratospheric rock sound?
But rather than aim for the heights,
which they reached in any case,
Flopsy, Mopsy, Cottontail and Echo
unieashed the most urgent, frontal
punk assaultI've ever seenthem
deliver. And I'm still reeling.

In harmony with the uplifting
aspect of this opulent, Victorian
cathedral of Culture, our expectant
chatter hushed to the strains of
Gregorian chant and stained-glass
windows projected onto the back-
drop. Thoughts of choirboys, altars,
the sacred and profane sprung to
mind. But rather than surrender to
flights of religious fancy induced by
the basilica-like setting, the fab four
—like Dylan, the Stones, The Who,
Chuck Berry and Mott The Hoople
tamously before them —playeditas
merely a gigantic rock'n'roll cellar-
club.

Strungin a line along the stage's
lip like a firing-squad and shrouded
in Apocalypse Now dry-ice, they
lashed into ‘Going Up’ from the first
album, which segued after a chorus
or two into ‘With A Hip' from their
second. Apart from socking itto us

SONGS OF PRAISE AND . . . TALK ABOUT GOD! must be measured.

Roy Carr

fromthe whistle, this one-two
knockout exemplified how very
similarone rabbit punchis to the
next—and yet they both lay you flat.
Echo And The Bunnymen can
reproduce their style in seemingly
endless permutations, yet the
elements of their method are
unchanging— Les Pattinson’s dark,
probing bass, Peter De Freitas’
tautly controlled drum frenzy, Will
Sergeant's orchestra of searing
guitar sounds, and lan McCulloch’s
rhythmic urgency on guitar and
vocal grand opera Hamlet.

Barney Hoskyns criticised their
third LP on the grounds that only a
very few songs possessed the
helium of inspiration to lift them
above the ruck of formularised
repetition. The Bunnymen appear to
agree; onty four ‘Porcupine’
numbers were played tonight—‘The
Cutter’ and ‘Back Of Love'
obviously, 'Porcupine’ itself (lit red
and green, with back-projected
oil-wheels straight out of the Avalon
Ballroom orthe UFQin'67), and an
explosive ‘Heads Will Roll'".

A third guitarist was added for this
epic performance. Rarely before
have I feit such an exhilarating
combination of rushand space when
this madly brilliant sound rocketed
up to the inverted acoustic
mushrooms (appropriately enough)
which dangled from the ceiling.

During this number Mac entered
one of his frequent jukebox trances,
free-associating from a repertoire of

BUNNIESPLAY THE ALBERT HALL

Atthe end of a day of sweating hearts and lugging a
reluctant body through a steamy haze, you couldn’tjust feel
the heat here, you could breatheit, a thick cloying presence
atthe back of the throat, and see itin the gathering vapour
above the crowd.

Inthis fug human intimacy was the last thing we needed,
butin the pack standing panting for The Fall damp embraces
were unavoidable. Frayed nereves? ‘Fraid so. Something
had to happen in the heat of tonight, as the temperature
pushed past the point of passive compliance and seared into
the danger zone, it could have been violent irritation and futile
flares, or burning creativity. | passed a hand across a clammy
forehead (its owner didn’t seem to object), breathed deep
and damp, watched and waited.

Unfortunately the first display was no inspirational relief
from the perspiration. Tonight The Box were in terrible
trouble, their front man was drowning, a bald head gleaming
in the middle of a flail of limbs. The Box expend but don't
inspire energy, their attack is initially impressive but
eventually it's blatantly, blindingly clear thatthis is justa
gnawing niggling, not a power capable of transporting us
forward. Take the money and run!

pop-classics during lulls in his own
versifying. So we had snatches of
Devo's ‘Whip It' and Doris Day's
‘Whipcrack Away', and violence
tanged inthe air.

Early inthe setthe stage had been
rushed and so the music haited until
the fans returned to their seats. The
break in the flow seemed to
antagonise our lovable moptop,
whose performance thereafter
became ever more manic to
recapture the impetus. Woe betide
anyone who gotin his way, as did a
video-cameraman who rapidly felt
the business end of an unlucky
rabbit's paw.

The middle of the set featured
three new songs titled, I'd guess,
‘Silver' (like ‘Never Stop'itwas
accompanied by violin and 'cello),
‘Killing Moon’ and the instantly
catchy ‘Seven Seas'. Onthis
evidence, announcements of the
Bunnymen's creative demise are
well premature.

No ‘Alll Want' or ‘A Promise’, but
climactic versions of ‘Over The Wall’
and ‘Do It Clean’, with Mac,
unimpeded by his guitar,
shamanistically haranguing us with
his carillion of ringing phrases and
excerpts from The Beatles’ ‘All You
Need s Love’, The Doors’ ‘Light My
Fire', James Brown’s 'Sex Machine’,
Wilson Pickett's ‘Land Of A 1000
Dances’, Little Richard's ‘Slippin
And Slidin” - the hits kept on coming
... Echo And The Bunnymen know
their Rock, and right now they are
the Rock against which all others

Mat Snow

Pic Bleddyn Butche

THEFALL ARE BACK, SIZZLING AND HOW
THINKING ABOUT THE IMPLICATIONS

The Fall, on the other hand, had their hands deep in the
heat of the moment and were squeezing it to stopping point.
The importance of The Fallis precisely how impossible itis t
pinthem down, but if they can be hooked to something as
unidimensional as a singie moment, that time is NOW! Now
the time when their alternativism loses any preciousness it
might have had in the day of chart maurauding, and
emerges as simply essential.

Far from dull but worthy, The Fali have never been so
exciting. Not since the paradoxical peaks of The Birthday
Party has a live performance caused such an increase in a
collective heart rate, or a music blended so briliiantly the
maverick dynamics of jazz and the cut-gut thrill of rock.

Smith forms a nucleus of charisma around which the
holocaust of rhythm revolves, but tonight there’s none of the
prole rant flamboyance. Spindly is the theme, with the sount
pared to the bone, every visible tendon stretching, every
muscle taut, straining towards the merciful relief and the
thunderous reiease, which eventually breaks in the crazy
elation of a second encore.

Outside in Brixton though, the heat still suffocated. After
The Fall, can we rise again?

Don Watsc

Bunnies play a layby on the M6. Pic: Kevin Cummins
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EDINBURGH: TEL. 556 1236. ENFIELD: TEL. 363 0184. EXETER: TEL. 35804. GLASGOW: TEL. 221 1850. GLOUCESTER: TEL. 32231. GUILDFORD: TEL. 579509. HULL: TEL. 226160. LEEDS: TEL. 435598. LENCESTER: TEL. $37232. LEWISHAM: TEL. 852 3449
LIVERPOOL: TEL. 708 8855. LUTON: TEL. 35290. MANCHESTER: TEL. 834 9920. NEWCASTLE: TEL. 327470. NORWICH: TEL. 25490. NOTTINGHAM: TEL. 52841 NOTTING HILL GATE: TEL. 2291476. OLDHAM: TEL. 6337332. PLYMOUTH: TEL. 20067
PORTSMOUTH: TEL. 29678. SHEFFIELD: TEL. 751445. SOUTHAMPTON: TEL. 32654. STOCKTON: TEL. 66174. SUNDERLAND: TEL. 41267 SUTTON: TEL. 642 0084. SWANSEA: TEL. 462094. WOLVERHAMPTON: TEL. 29978
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AZANIA NOW?
AFRICAN SOUNDS '83

ON A hot summer Sunday of celebration, 3000 people were raving for
12 hours; Nelson Mandela was 65 years old.

Instead of reaching retirement, the (should be) leader of his peopleis
stillin jail, fascist South Africans believing that the fast 21 years of
keeping him there are not enough! They have even seen fitto worsen
his conditions. After all, he did tell the truth, fight for freedom and love his
people. No matter how many doors they shut Mandela behind he's not
forgotten, but remembered even more. Those racists just cannot win
(letthem cringet), their time is running out.

With a wry smile Kwabena Oduro-Kwarteng moved Highlife
International into highly danceable but cool numbers, appropriate to
the early hour they played. Unfortunately the bands suffered from an
unsuitable venue. The Alexandra Palace Pavilionis a terrible place fora
music event; the huge plastic ‘tent' is acoustically useless and, on this
hot day, was a giant sweat trap.

Zila initiated the Azanian musical flavour of the day with Dudu
Pukwana's unmistakable townships jazz-jive saxophone sound
reigning supreme. Pinise Saul’s energy vocals had whistles and shouts
jumping in and out but was Churchill Jolobe's self-distruct drum kita
performance art project?

Orchestre Jazira opened traditionally — percussion and vocals, with

At the
Thameside

Arena
Richbetd Ave

1 NELSON ~
MANDEL/

Pic: Jak Kilby

Neison Mandela Pic: Jak Kliby

dancers more village (Dalston!) than sophistication (a pleasant
change). The regular group bubbled their highlife/rock style, getting
movers dancing, and Issac Tagoe's plea for an end to apartheid brought
aroar of approval from the audience.

Julian Bahula’s group Jazz Afrika was coupled with Othingo dancers
and singers whose Zulu head dresses, shields, spears and
impassioned (sometimes astonishing) dances showcased the
spectacular while Jazz Afrika’s music reached almost sacred
proportions. Bahula seemed at times overawed by the sound of his own
band, singers chanting, Malombo drums heartbeating, augmented

SATURDAY 27th AUGUST
horns wailing and underrated Lucky Ranku’s guitar grooving.
The Highlite Stars were a welcome substitute for Osibisa. A

Ve Voave WV v profitable amaigamation of the long successful ex-Noble Kings/Sweet
Talks bands from Ghana, guitar masters Agyemang and Crentsil with
i old spars Tommy King (trumpet) and Thomas Frimpong (percussion/
| vocals) joining Osibisa stalwarts Mac and Frank Tontoh and Teddy
Osei. Raimi Ola from Nigeria put highlife trombone on the map while the
<

FRIDAY 26th AUGUST SUNDAY 28th AUGUST

SPECIAL ATTRACTION

TEN YEARS
AFTER

trumpets of King and Mac Tontoh blasted those joyful rifts heavy.

Hugh Masekela made his British debut with a flurry of circular brass
licks that proved his lip and crystal flugel-horn sound. Propelled by

Ernest Mothle's bass and embellished by the Ranku guitar, Masekela
moved masterfully, at ease with horn, cabassa, and vocals. Othingo
Fromireland y
MAMA'S BOYS |CLIMAX BLUES

singers backed soulfully while Lord Eric's dondo taiking-drum sent
From Finland mn

messages of Soweto, and ‘Free Mandela, Free Mandela’ echoing outto
HANOI HEAVY PETTIN’

ROCKS | eriEY | sapcare
ONETHE

FORTUNE
KOWALSKI CRAZYANGEL JUGGLER
TWELFTH NIGHT
SPECIAL % GUESTS

SPECIAL GUESTS from USA
: OPPOSITION
I X Ge
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i
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Jak Kilby

SON OF PLINKY SYNTH

STOCKHOLM MONSTERS

Covent Garden Rock Garden

1 TOOK just one look and thought: 1can'tface this.

It's not obvious or easily explainable, but every detail of the whole
situation was just that touch out of place, enough to shatter any rational
contemplation. Fighting against an astonishingly deserted Rock
Garden’s apathy, the Monsters became over-bearing, over-played,
fumbling for an identity. Even the pleading violence and striking
vulnerability of their tortured young singer, Tony Francis, became
inevitable and less than intimidating. He barely touched me, despite
fixing the screaming desperation of his sad dark eyes on my own empty
gaze as | hid at the back of the room.

The surreal vision of two shy, young schoolgirls gossiping and
giggling behind Francis’ frenzy, pausing only to add a plinky synth or
weak horn blast to the already thin guitars and bare drum rolis, was
enough to throw me further still.

Although they've stepped away from any of New Order’s sweeping
glamour, and are now scratchy, simplistic, touching on the spectacular
only once with ‘Love Is A Dose’, they're clearly falling away.

Strangely, there was to be another show at midnight. But for all these
reasons, vague and distant though they are, | really couldn’tfaceit.

Jim Shelley

BUICK KBT
Melbourne Le Tote

BUICK KBT —a whirlwind of culture, exposé of the flatulent, critics of
even their own listless moments — are coming clean and pure, leading a
new vanguard of Southern City Sout.

There are sure blasts of confidence, up and involved in the spartan
execution of these spartan songs. Naive, bold and fibrous, Buick KBT

DJ's & Linkmen - Jerry Floyd - Mike Quinn & Martin Bali

DAY TICKETS

FRIDAY £7.00
SATURDAY £8.50
SUNDAY £8.00

Available at Ground or by post
(please enclose SAE) trom

NJF MARQUEE,

PO. BOX 4SQ, LONDON WIA 45Q
or through usual local coach
companies.

AN "ADVANCE ONLY" 3 DAY TICKET including CAMPING, CAR PARKING and VAT.
Available by Post (enclose SAE) from NJF/MARQUEE, PO. BOX 4SQ, LONDON WIA 4SQ, or
from the following agents

LONOON Centre Tichets. Edwards.

& Edwards, London Theatre Bookings.
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UNTED COUNTIES BUS COMPANKE

are about equal parts promise and delivery, with an indiscriminate dash
offatuousness. They emblazon the air, lighten our load and give us
room to breathe, a darling humility.

Here atlast is a group worth watching, a talentworth following, a
vision worth nothing. More than any Australian group around them, they
are aware of the culture which gave birth to them and the culture which,
since The Moonlight Club and The Electric Ballroom, has shaped their
progress. Another point in their favour: the now notorious Blind-Hip
thang of putting C&W into your chords is but a negligible part of the
Buick twang. A meek maudlin gesture of tin guitars and cheap-nasal
vocals does not the real thing make.

Ontheir own, in their hearts . . . and now in our hands . . . Buick KBT:

the real thing. It sure has been a while.
Craig N. Pearce




and e

ATTRACGTIONS

7" XX52 .
12 XX52T | ;;;

i WPJTE
THE BOOK

BE _,j'ﬂ" MARKETED & DISTRIBUTED BY RCA




<

[

Page 42—Ne, Musical Express 30th July, 1983

THIRD WORLD

VIV FONGENIE
listens to an LP of
dread and giignity

AN EVENING OF
INTERNATIONAL POETRY

by Various Artists (Alliance
Records, £6.99)

A DOUBLE album which
presents the work of no less
than 19 Third World poets, ‘An
Evening Of International
Poetry’ provides a chance to
hear some of the lesser known
voices of raclal grievance.

The overall impact of the two
records is pretty devastating.
The language used and the
passion with which itis
dellvered suggest a
consciousness far closer to the
reality ot its plight than that of
some of its more successfut
musical counterparts. The
voices cut and jar, shed tears of
desperation and laugh out loud
at parodies of themselves. But
the laughs are never just for fun
— through the humour the
disillusionment always shines
through.

The album has been
thoughtfully put together, the
longer, weightier readings
intelligently interspersed with
shorter, lighter pieces. The
poems do notonly concern
issues of the moment —rriots in
Brixten, police harassment —
but feelings that have been
nurtured through generations,
centuries even, of degradation
and wholesale exploitation.

Two Jamaicans, James Berry
and Michael Smith, offer some
ofthe record’s strongest
material, Berry describing what
it’s like to be black and on trial
in a predominantly white
courtroom, Smith forcing
biblical quotations — “The
meek shallinherit the Earth and
the fullness thereof” — against
the stark reality of urban decay.

Without dignity human
relations are at best worthless,
more likely non-existent. it
there is a desire thatruns
through the whole of this
record itis the desire for
dignity. Youdon’'thavetogoto
the Brandt Reportto discover
that the bald-faced colonialism
of old, which dealt total cultural
annthilation to the Third World,
is still being practised today
through the more insidious
methods of economic
exploitation and blackmail.

it's difficult to dabble In
politics without food in your
belly and clothes on your back.
With the exception of Britain’s
Accabre Huntley, every poeton
the album hails from a Third
World country. Their foremost
plealis for economic, rather
than political, freedom.
Political repressionis anevil,
yet one which usually assumes
in the victim a certain status.
That status Is never achieved
by the victim of economic
repression who may die of
malnutrition or malaria before
heis old enough to say
“politics”, never mind think
aboutit.

Well aware of this, the poets
here beg most loudly to be
freed from the denigration of
poverty and
underdevelopment, to live not
like animals but men who, as
James Berry says, must “eat
and wear and drink and dance”.

“There cannot be any peace
until there is equal rights and
Justice,”deadpans Jamaican
born Oku Onuorain
‘Reflections In Red’. My fearis
that not enough people will
hear this record — and fewer

still witl listen and remember.

Frank— no chicken.
“THE DEFINITIVE book on The Man”, gurgles the blurb on the yawningly titled Ol Blue Eyes
(Omnibus, £5.95), the giveaway line being “compiled from Associated Press files”, which means that | Rondo, Jo JoBennett...
author Norm Goldstein has probably never got nearer to Sinatra than the sleeve to ‘Songs For
Swinging Lovers’. Not naff by near 'nuff.

The pseudonymous Guy Yarwood, the author of Sinatra— In His Own Words (Omnibus, £3.50),

REGGAE WORLD

PENNY REEL leafs
through the latest
reggae guide

REGGAE DISCOGRAPHY
by Herman Moter (Minotaurus
Projekt, £4.95)

A BOLD and generally exhaustive
attempt to list every reggae
album ever released with some
3000 entries ranging from
Abyssinians’ ‘Arise’ to Zion
Steppers’ ‘Dread Inom
Stockholm’ (rightful final entry
Zukie, Tappa curiously placed
under “T"), plus anindex of titles,
record labels and a glossary of
terms. The latter including its
definition of “Reggae” as: “If you
do notknow already, what
Reggaeis ait about, you bought
the wrong book”.

% e

Sovese

Errors persist, of course. Herr
MoterreferstoJah Lionas a
psuedonym of Lee Perry whenit
isin fact the toaster Jah Lloyd (Pat
Francis), nor seems he to realise
that Ras Allah and Prince Allah
are one and the same man. But
such are minor points.

More serious are omissions like
Jackie Opel's fine two LPs for
Studio One, Errol Dunkiey's first
LP subsequent to his residencyin
England ‘Sit & Cry Over You',
Third World vocalist Bunny
Scott's soloKlik set ‘To Love
Somebody', early Trojan LPs by
Kingstonians, inspirations, Gene

He knows of Charles Hyatt's
‘Kiss Me Neck' on Island but not
its successor ‘Kiss Me Neck
does know his Sinatra. In fact he’s interviewed Nelson Riddle, Again'for Concrete Jungle. Other

I

B A,
k&L 1/

new
album

and
cassette

%
Chrysals

Billy May, Jo Stafford and just about everyone who’s worked with | lackof researchisin the UK
Hoboken'’s finest. The only problem is Lovers Rock scene: Ginger

that he’s not been afforded the opportunity to fashion the sort of V\f/'g'ams J encg:nef' &L t\mf’:orks
book that he’s capable of writing. Instead, to stay ahead of his g“v:r" nlycoa'& cor?t?nIS s ina v
bank manager, he's merely filled in time producing another similar vein.

addition to Omnibus’ surprisingly successful yet decidely
light-weight series, while the drafts of his more worthy tome A
continue to garner reject slips from publishers who should know Comﬁ’lle"t‘e!"t t? R lpit’.'ke =
better. Enough to make you put a bar in the back of your car and g’;ﬁ; oe1n Eg%g Zk': 'g?: eoge at
drive yourselfto drink, as Sinatra himself once adjudged. etc, though of little literary

FRED DELLAR 1 consequenceatall.

Nevertheless, a worthy

Japan! Siouxsie! Stones! Who! Albums!

ROCK WORLD DON WATSON rounds up the new rock books

AH, DEAR old David Sylvian, the | writer James Karnbachis the inevitable good-as-far-as-it-goes
frail, clean photographer’s dream! I opening sentence “Itmustbemy | category, with an excellent

The star that boys willtake their imagination running away with selection of pictures and clippings
girlfriends to see, secureinthe me. | can’t believe The Rolling (Severin as afashion spreadin
knowledge that he’s more of an Stones are coming back.” Which The Sun!) and an informative
aesthetic chill than a sexual thrill. ¥ rather reminds me of a scene from | commentary by Banshees

And anyway, he'skindapretty | some wonderfully trashy zombie manager Nils Stevenson. It's not
really . .. movie when the undead thing that you can quibble with what's

If variations on a showroom keeps slithering on, despite the included - the Vivien Goldman
Bowie are your t_hlng then Sons attention of the hero’s axe. But interview from '77 is particularly
Of Pioneers (Silverheath perhaps that's just me. essential reading— but why

Trading)is pretty damn essential nothing by Suck, Morely or
reading, or rather viewing, since Hoskyns?

the great advantage of this book Perhaps it's just something in
of photographs by Fin Costellois the air up here, but the majority of
thatitis uninterrupted by the sort we humble scribblers require a full
of obsequious crap thatusually week in the Carnaby Street
comes between the piccies in recuperation clinic after a mere
such works (Lester Bangs Singles column. So what did
excepted, of course). Personally | Maxim Jakubowski feel like after
can'tlook at the admirably sylph- reviewing every album release of
like Sylv without remembering the year for The Rock Album
that he's second on my list (after Volume One* (Frederick Muller

Carmel) of people who t_\ave Ltd, £5.95)?Pretty rough |

murdered Smokey Rabinson suspect, considering ill effects

songs. ) he's suffering by page 51, where
Japan being a pretty tortured he calls A Flock Of Seagulls “one

bunch, there's not a lot of /affsin
Sons Of Pigneers, something
immediately compensated for by
The Rolling Stones?The Last
Tour (Sidgwick & Jackson £5.95) Even more futile, almost to the
whichisquiteahoot. Itsalso pointof art, is The Rock Lists
interesting for posing the question |  Moreof the same thing is The Album (Plexus, £4.95) by John
‘What exactly did Jaggerhave | Who: The Farewell Tour Tobler and Alan Jones, which
stuffed down those ridiculous Rod | (Sidgwick & Jackson, £6.50)in gives you, amongst other things,
Steward type kegs?' Achangeof | which Kamin teams up with lists of Groups Who Are Known

of the better examples of British
electro pop”.

Rather a futile exercise in
masochism if you ask me.

socks or amini blood changekit? | another writer, Peter Goddard, Equally For Their Initials, Twenty
Answers on the back of QY_-HQBQ - dthe pics feature less hoses Best Solos by James Burton (in
shapedpostcard. = =} andmore noses. no particular order), Varities of

Seriously (or almost; venson's Slouxie And | Silly Psychedelic Song and even
Non-Essential British Punk

Albums. Fascinating stuff.
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0 1 26 1 L HEhOR: e et N S TRADE N o om Shast e rarcres e 9 WOEAE | O L {80)2) - } M&mumm o et won%
GABFIE] ey YW 0 - L g
R I"".ucmmmuxE«:--:-v,"‘n«nmv-;l"’ soonP) 3 15 s veet =y T 7 GOSSIP et Vo 2 deaile Ll e -
’ "z e 1 OUR FAIR TRADING
17 EURYTHABCS Who's Bt ABC L vuusnu Man + 2 ouch 1 99 >
7 CURE g comorsen i e ) ZeT &.‘M.mﬂ, 25 m‘m ! wE 00 20T AovERTsE \NOc03 BEFORE THEY ANt
e i Concan g
‘Rock Srous VIDEQ JAM Trans Giodal i L WOLCS ARE SENT ™ $TAOKG TOP OUALITY
L Yours e gunte o Compart (14 racks » raert) ‘% s m;:—'."mfﬂ S ”gg OLITTLE RVER BAND (e Oct_ 81 (80} i mm“ FDBOAND PACKAGING SPLCILLY DCSIHED 108
Sublerraneen ungle b+ yics > BAUMAUS 3
DISCO U N ' VI D Eo 3 PAL SYSTEM ONLY 7 AN T, " wu'm:snpf" 28 12 SOFT CELL Bademer (E) Hoto (9. w;r#‘ ouch 1% ! ™ ADVEATISED ANE wEw & FACTORY FAESH
VHS BETA LP. GRATEFLA DEAD! Duad, Arthem of sun (T)  each 4. 1, LLT'\AVOIM\.~2 . . The Vaice + 3 (P), At ¥
MUSIC 12 MEN ATWORK Mistahe'Who Can h (Both re-mestered) (T) (P) St SR « 2 (P), Thin Wy each 228 ¥ ,
B T “w TETOVAN dors From Toyane o () (P) 349 VIDEQMADNESS Toe dor Lazw €(Fim & o) .,,.,,,.,.,m
W b tlo 95 rmvznnmmnv—m—v-ﬂmmm 185 122 TOYAH hoya (8.00)elum (Org ¥ losus) (P} 199 VIDEQ GARY MUIMAN Toan: Pmmn ; w&" LOTS MORE co-cnn i A w,
B‘E*ML.JM“-;::W“;“ €23 00 12T, DOLBY Birded wen scierce (U S 225 12 IBAGE thnd of oy + 2 (P). Visgn (E) (P). Pesurs Boys (6) (7)Mot I o(ommmmm P f :4‘15 ! WM n(amm”w
Bob i sach NAZAR quaney ncoried REAS Evrooe
neve Muskc Foature £29 95 uwvmmmmqnmmmmnuo-x 12T, Onos n Hetme (P { e we e ( 60250 VIDEGO M D Lrve in " 41 2 50 sach 7 50 4ach E
Countryman - Music Featu Foped 5 5 4 e VIDEQ QUEEN Geeates. ¥ Pt bt 25t v 24 fon oo o e & o v o &
Devo— Tho Men Who Make the Music 12 LOK NEW Live for (5.131Opening wuommwnvmwvmuum sn "
£24.95 ORDS 'w'! Lerge Saie Of 17 Singiss end Pichwe Dlcs in Our Lateet It :m'
Dexy s Midnight Runners — The Bndge £19.95 marsuOrsas  Dssires (s byacome) €) z.: = o VICEOSIOULSK & BUNSHES Qe oon ! ALLOW 1 ATE CLARARCE FOR CHEQUES
g::.nbuun N e £24.95 ;umoosooool’w . “:P""’" T 7 COLLECTORS T 1 =
Gary Numan — Micromuskc £24 95 12°M Wi 225 7 PATBENATAN Fre b lon (i Viogh (), 7 OIS BOMOOK Vel + 7 VADED TURBES T Tudes Video (83} 1
i | £24.95 P JOHN FOXX j418 -nnyo'mm---mﬂ g-u 3(’) nmmmrowﬂ(a-nv oach15C o Hor!
Gary Numan - Newman Numan wave/Dance with me (dble: (W LEAGUE Don you wantme (U e %0
Gary Numan - Tourng Principle £19.95 FOLUCBELLSS Brdge B @BRTIP 130 | 7 e e e O e i 2
Echo & The Bunnymen — Porcupine £15.45 T LB VATE B o g g (veySsomomnatoty | i oo Fool(+ pomer 8 ) o 930
Human Leaguo - The Video Single €995 | UnBeser d ertane ')ﬂ'l&b-vy ) - 8% TBEF Box Set e of (Sx7 + rawnt) s
an Leagul £19.95 17 MEAVEN 17 with me (427) Mexa 8 bomb {new rmgy.mmoy'iﬂ} 128
Jam - Trans-Global Express 9.95 wmmmm-m 225 T JAM Beat Surrander 4 4{ (Gaswtond pic) 228
Japan - Od On Carvas. Y 1ZW X We came 1o dance (E) (clear 20 rummnmnw.mmc&myﬂ wach t 0
Madness - Complete Madness £1995 1ZC CLUBWLmtis ¢4 14 20\ o 46 TA UPSTARTS T (Red V) m Upstart (Green¥) ~_esch2.80 -
Mok De Vite £24 95 12 A FALTSKOG Hestis on (7 GJI) P) 7 BEATLES Movie madiey (U 8., Import] {rare with pic; 199
£24 95 1E A W 90u Wonawbs @1 2 1 1+ and"; rmzmn%e’rnmt—-uum.snmw;; RECORDS TAPES
Motorhead reart) oach
Orchestral Manoeuvres In The Dark ggg TVRIE0 Temodys uryBmmton (rerecoded e | f@x’@' A8 (O Barvad pc VS 191 AT ' ’
il e T £24 95 P TAAVOX Wa garme 1 dance (cier vyt (P) 180 G\ o i & Duorithen Eres oon] 15 VIDEOS
wbow - Live Between The £2995 LP. SMILE Gean 1 Brian My + Foge Tayer "0 Vet fovey Lot ol + 1 (0 P 19%
Rockns MusacF;amm £24 95 dt{! wlnpuj oo Fee ':;3 20 ’(") 7 STYX
The Road 1, Live) i) Best trres (P) (Al Lage siched 1
M" e oy e £24 95 = OO NS EES Fremo siowve + tyrics) (P} 15 ADS IN NME
ndthe Banshees-Once Upon A Time £1995 BOwN pOWM SOWI BOWS SOWN SOWM BOWR 73 oS 200 Prem i1 i I (P 150
S-ouncu e Bans £24 95 CASBINGLE BOWME $9¢ 7T ARMY Bombers i Tootmd' O.D R Bie Eyes (e 7" cate pec) 250
Status Quo ot TN SARALOTO 1% 7 X7C TowsrofLongon + 3(abie 7 (7) 1% ARE READBY
TwEFmFg.I‘ The Videosingie £24 95 12" BOWAE Crira n(E)Mu:'olm ‘r rmaws—o—:s”y‘sr )gp 15
e e o TS akti = ‘ MAIL ORDER
Stones in The Park (avastable 18th July) £29°95 ey G TS 1A LAWRENCE 8 Track % AT OO Rt 501 (SRS BANTE 12,01 & MORE PEOPLE
lock THod Siancla £1995 R ! ORI P e IR A e i  comaciors om Brmae mail
wor a7 company. Over 16,000 “coRlectubles” end rerfties ' L
Video Rock Attack S;g’; LP, SOUNDS LIKE BOWIE (PICTURE DISC 3 ... hots of Wham .«-nnomulmm:ch&w CHEOUES OH P.0’S TO: THAN THOSE IN
XTC — Look Look 6)(12 Bowte acks by un-nemed ertet] 4% T e N P ooty = S,
FEAT}JRESO'P T £29 95 no-(s-mon-d- (PAPL2UK) 2700 con esk or @ FREE copy CROCOD“.E RECORD . ANY OTH ER
Bitter Tears Of Petra Von —Drama our catabogue We 1- 22130, 3100
Cocame Flends Multio Maniacs - Comedy e 0 ._g.:“.‘,,‘.:f." AT 0 e ko - i Cansoios HIGH STREET., BAGILLY, CLWYD,
il ] - Comed of .
i it st 2395 GVEAREASPoP 1 ORID 142301003315 4 TOU 106 ssch NORTH WALES, CH6 5AP MUSIC WEEKLY
Fear Eats The Soul - Drama £29.95 $T020-080.7 ... 100 2-1. u‘:";so {5110, ormaore-48p eech. 13 0 4774
Female Traucec Sa0 b R U A | Tel 03526 Source NRS JanJune 1982
Hon Kiklers - Horror £29 95 ) %0 a-g
Pink Flamingos -~ Comedy £29 95 PLEASE ALLu 10 DA" e\.nlutu:( F (‘:n(ouu AP B80ne 12
Setan 8 Brew - Comedy o3 A """m""“ S ES MARKE] MPORT AZTEC CAMERA High Land Hard Rain L P
Tao Zum Ko Comedy 2995 ALL RECORDS ARF SATI USLER WARKED upOT BIRTHDAY PARTY The Birthday Party 12°
P - Pt U
Plan 8 From Outer Space - Comedy £2995 iy

You CaX oW OROER BY BLOOD AND ROSES Love Under Will 127

ACCESS OR SARCLAYCARC
TELEPHONE WICKFORD (037 &4) 314
DE

Fuli stze cnema posters of DIVA. EVILDEAD and PIXQTE £2 50

Nttt d
PEEPELES

Lo CRAMPS Off The Bone L P
EOSTAG)E Piease add the tollowing for sach tape you order £1 50{UK) £3 50(EUROPE) £7 00 (QUTSIDE wmyr{omcumum umL" 07O CROWN OF THORNS Kingdom Come 127
MAIL ORDER ONLY - PLEASE ALLOW 21 DAYS FOR DELIVERY, - mg Ssgglg; vsfowég‘L P NS
) | e're So Hay T 4 RECORD COVERS

1Encioes cheque/PO to the value of £ paysble o Discount VideoJ. DEATUF#%LT Brothers Gnms:{vwg r Zgg Lo :m?%mf‘& 000550 733 jEs A0 En s

Name DURUTTt COLUMN Anather Setting {Factory) L P £4 4

ot MARCHVOLETS Crowtan & Tran 12 5 o IR gﬂ:ﬁ%}f&f‘g

ross NEW ORDER 1381 he Mini Album L 54 5o- \oo £12.95; 250 ; r.

NEW ORDER Powrer Corruption And Lies L P 75 bV
PLAY DEAD The First Flower L P

Aetum compieted torm to DISCOUNT VIDEQ 3(NME Dept) 203 High Street. London SE13 6LY. SISTERS OF MERCY ReonleHouseS Track 127

5 £26 40;
£43.00, Slnqluwhmcmdil)[‘l‘) 100 £9 90; 250
€20.85; 500 £37.75; Singles Paper 100 £3.85, 250
£8.35; 500 £1580; 1000 €27 65; Singles P.V.C.
(Hoavy } 25 €4 75; 50 £8.80; 100 £16 80; Singles
Polyxh lOOG)SODE 100£4.15; 250 £9.10; 500

YQ'ZOOYOUAMMQB?W‘[P TR £ 1000
DEPT N TELFORD, SHROPSHIRE TF2 9NQ ADS IN NME PN R SR AT || | e ek

P+P Overseas Double UK Postage c'mmt ©of PIO with order please. ALL MAIL ONLY
Send S.A.E. for list of over 2000 Singles and 1000 LP's atincredible prices, Sox

ey
.3

OLDIES UNLIMITED RECORDS, TAPES, VIDEOS ||| =t

WAKE Harmony (Factory) L P

2RBBRR/ITEIRR
SEFELB28E

ST 4 TAPES & RE DS 94 SANDY LANE

Also many sensational record singles package ofters (P & P included) such as Sh s % su:mzv T~
Eniswick thgh Road: London, W4 208 7

100 POPSINGLES £9.50 50C&W ......... £7.00 SNEWWAVE ..... £1.70
bt 0 o e st 501 THAN THOSE IN ANY OTHER
--------- 50  3BARRY
COVER ...... ......£12.50  3BADFINGER ... £1.45 MANHOW ........ £1.45 GEMA RECORDS

10DHITSINGLES '£25.00 4DAVIDBOWIE .. £1.80 4HAZEL MUSIC WEEKLY
I0RECENTHITS  £4.20 SFUTURISTIC.... £175 O'GONNOR . £1.70 BETTER TH AN ANY

§FOOTBALL . £1.70 4MIKE OLDFIELD £1.70

4MEDLEY ......... £1.80 AFLYINGLIZARDS £1.45 3PQLICE........... £1.45 Source NRS Jen/ une 1962

STHEME ... £1.70 £1.70  3PRETENDERS... £1.45 RECORD SHOP
SNOTHITS ... £2.45 - £1.95  45KIDS . £1.80

50 HIT SOUL £1.45 £1.80

Here's why:
SINGLES ........... £14.00 4 SPANDAU ® Ourfree 18-page catalogue contains over 15,000 LPs and cassettes all at
50 REGGAE SINGLES ........... £1.95 BALLET ... £2.45 sensible prices.
SINGLES ........... £7.00 5ROCK'N'ROLL £1.70 1 @ Always over 10,000 Special Offers in stock prlced between 50p-£3.20 +
VAT.

@ THE most comprehensive range of back catalogue and hard to find
h n[cnnn IAP[ & VInEn ExcHANGE albums from the 60s, 70s and 80s.
[ @ Hundreds of Blues LPs in stock plus many exciting import titles

¢ @ Also, two full pages of Singles; current and oldies.
CASH PAID FOR YOUR UNWANTED ALBUMS AND TAPES OR WE WILL ALLLP s singles & cassettes (pre recorded or used ® All items we sell are fully guaranteed.
PART-EXCHANGE THEM FOR ANY BRAND NEW ITEMS OF YOUR OWN CHOICE. blanks bOUght or exchanged 1p £2 50 each Dald SEND AN SAE FOR YOUR COPY OF THE MOSTIMPRESSIVE RECORD

Snl Im & SAE to us for an ofter. if yu roquire pm exchange, please nk for our uuloguc.

ol A S CATALOGUE YOU ARE EVER LIKELY TO RECEIVE
worwiot semvice-—+ COB RECORDS - - *purree svamsenss b (more for RARITIES & VIDEOS). ALL accepted in EXPORT: ‘ '
— YT 1] *“-w_mw_.rm“ﬂ Copatd, L Toy 0735 SN ANY condition — absolutely NONE refused! Bring : T e g isael s vice gy, S
ALL LPS/TAPES SUPPLIED BRAND NEW AT DISCOUNT + EVERGREEN SINGLES THOUSINDS OF QUALT experience of exporting. Send today for our 18-page catalogue, full of

e T TN T B ANY quantity to: exciting Records and Cassettes. Many are unavailable outside of Britain,
Sl and all are free from UK taxes

38 NOTTING HILL GATE, LONDON W11 (727 3539) GEMA RECORDS (oerr nme)
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538) | Wookley, Resding, Berianire, Engiud
90 GOLDHAWX RD, SHEPHERDS BUSH W12 (749 2930)

- 229 CAMDEN HIGH ST, NW1 (267 1898) RECORDS, TAPES, VIDEOS

Or SEND any quantity by post with SAE for cash to Record, Tape .

s . : & Video Exchange, (MO1) Ltd. 38 Notting Hill Gate, London W11 ADS IN NME ARE READ

containing, Rock, Pop, Black music, *Picture Discs wDemo'’s (none returned once sent — we decide fair price)

Old O 10,000 titles in stock)®* American top 100,
Ametican lop. 40 Couniry & Discow Latest American imporis ALL SHOPS OPEN 10-8 EVERY DAY OF THE YEAR FOR MANY BY MORE PEOPLE THAN
Singles from 25p. 1000s OF CHEAP USED/UNUSED RECORD, TAPE & VIDEQ
SEND £1.50 (UK) £2. e e e Ry e BARGAINS (WHOLESALE DISCOUNTS AVAILABLE). RARITIES THOSEINOTHERMUSIC
R T ; ARE BOUGHT, SOLD, EXCHANGED UPSTAIBSAT 38 NOTTING WEEKLY

Visit our Shop (Tel 01-673 1066) HILL GATE, W11,

Source NRS JanJune 1982
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or write to

Stamford Street,

For further detaifsring
DENISE SMITH (01-261 6122)

New Musical Express

Classified Advertisements,
Room 2535, King's Reach Tower,

London SE1

READ BY MORE PEOPLE THAN ANY OTHER MUSIC WEEKLY IN THIS COUNTRY e s

MUSICAL SERVICES

ABSOLUTELY FREE Sonqmwuaga
famous

Cny. Ireland.

AGENCY WANTED for London Gigs. 6
Mundesley Spur,

CASSETTE COPYING. Fast, efficient
serive. Anarres 01-249 9212,

CASSETTE DUPLICATION Real Time

WANTED

BUNNYMEN LIVE tapes/records espe-
cially Abert Hall, Dave 8B Samerset Road,
Tunbridge Wetls, Kent.

DIVISION/ORDER Live tapes swap/buy.
Tom, 58 Westminster Drive, Westcliff,
Essex.

ROY WOOD Fan's Interested in Pen Pals
Contact Andrew Burman 12 Aldworth
House, Wellington Road, Bristol 2.

TAPES SWOPS Cure, Wake, Cocteaut-
wins, Phone 0334 72160 6-7 PM.

RECORDS WANTED

FOR SALE

BOB DYLAN items for the real fans.
S.A.E. Mick 178 Bucknali New Road, Han-
ley, Stoke-on-Trent, Staffs.

BOWIE LIFETIMES Promo atbum.
Offers. (061) 224 5871.

BOWIE PICTURES Rotterdam Different
Professional colour pictures 30 x 40 cm for
£6.00 each. J. Kramer, Overburguade 40
2275 XV Voorburg Netherlands.

BOWIE PORTRAITS exclusive
grahed pencil drawings ideal for framing
S.A.E. for information to ‘Star Portraits’, 45
Martin Square, Larkfield, Maidstone, Kent.

BOWIE RARITIES Serious Moonlight
Tour 1983, Send S.A.E. for details to 4
Jubilee Road, Weston-Super-Mare, Avon
BF23 3AM.

BOWIE TOUR '83 Excellent Photos,
Perfect Live Tape Write: Michael Wentzel
Bomsener Weg 40 2055 Wohltorf West
Germany.

BOWIE 70-83 rarities 0204 50499.

DAVID BOWE serious moonlight lour
colour concert photographs now available
for immediate delivery, including Golden
Years, Jean Genie, Ashes, Cracked Actor,
Space Oddity. Incredible action close ups
showing David at his best providing perfect
tour memento. Also available UB40 (new),
AC/DC, Bush, Sabbath, Ossie, Blondie,
Alnce Genosas (Mitton Keynes), Gillan,

i, Maiden, Japan, Jam, Priest,
Klss Zeppelin, Plant, Motorhead, Numan,
Olivia, Floyd, Police, Queen, Rainbow,
Roxy, Rush, Schenker, Shakie, Siouxsie,
Slade, Quo, Stranglers, Toyah. Lizzy.
Whitesnake, Who, Sendapounds&SAE for
sample set of 10 Alan Perry, P.O. Box 4,
Upton Wiral, Merseyside.
FLOVD RARITIES many others stamped
d lope 34 Imperial Way, Chis-

. Short Run Specialist Bargate Radio Trax
(0703) 446101 553367.
Goan e I | R
,.TV.:!CQ:QWSA‘SSTED No ey bought or exehangod 1p—£2.50 each paid
11, St. Albans Avenue, London W.4. %mm’h”“ﬁ
condition to Record, Tape & Video Ex-
VlDEO change, (MO1) Lid., 38 Notting Hill Gate,
London W11. (Shop open 7 days, 10a.m.—
8p.m.) Or SEND any guantity by post with
ANNARRES VIDEO, Production and S.A.E. for cash — none returned once sent:
01-249;"23posofwo¢konallfonmis we decide fair price.
(DT JOUSHE b g, W | e Lo, D Mt c
Filming for bands: promos, demo-tapes and whore, smws’?m o
ive gigs. For best prices ring 01-636 8510. COSTELLO AZ-CAMERA O. .Juice,
WANTED BETAMAX “Police in M - C Te ps, Joy-D. Buy p rari-
rat” your price paid. 14 Monreith Avenue, ties 051425 4302.
Eaglesciifte, Stockton, Cleviand. FUNHOUSE RECORDS will the top
prices for sixties & seventy's rarities,
o obscure albumns on M‘Y&nngo Mbddle
Artists Wantad ' | G foon e toeon s 0n
ExU.S. Record Company Boss mwgwmmmmm
Seeks Artists For Neg offers — whole collections pu
Company — Must Write Own ment by retum. Funhouse, 24 Cooi Sauars,
Material M POFF AECORDS Noth Road. Larmoe-
Send Demos & Details ter, Dyfed, SA48 7JD af albums, casseftes,
Box No. 4902, et or SAE. for cuone, e Peid send
s, oo
KIN WER,
STAMFORD ST, TUITION
. LONDON SE1 9LS. SYNTHESISER TUITION 01-947 0454,
* 18+ and female?
* finishing the sixth form,
with arts subjects?
* looking for a future with
some real interest?
.| Then why notbecome a
scientist?

il T/HE| |CILIA'SSIFIED]S| [ORDIER] [FIORM i

I
|
|
“q

|

I RATES |
ALL HEADINGS FOR PRIVATE ADVERTISERS  25p per word mmﬁm I
TRADERS ANNOUNCEMENTS, Lo ) |
PUBLICANNOUNCEMENTS 8P Pperword |
BOXNO. FEE £2.50 PER INSERTION
A BOX NUMBER INCLUDED IN THE ADVERT WILL COUNT DAYTIME PHONE NO |
AS THREE WORDS. mﬁm&m“mhmdnmb I
HEAVY BI.OCK CAPITALS after the first two words are charged TELERHONE OVERTDIGITS COUNTAS2
atdouble rate. Al advertisoments must be re-paid. T

Post to: NME CLASSIFIEDS, CHEQUES MADE PAYABLE TO IPC MAGAZINES. I
ROOM 2535, KING'S REACH TOWER,
STAMFORD STREET, LONDON SE1 LS. T O sz :
wm.mndm-\bbekwhh One word per box. NO.Ot INSertions —.............. . |
HEADING: . |

Many talented girls give up science at an early age -
for all sorts of reasons - and then find it's too late to
change. But it need not be, and now there's a new
course designed exclusively for those who's like to
make a fresh start:

THE PHYSICAL SCIENCES
CONVERSION PROGRAMME

One year full-time, with a guarantee of a degree place
ifyou pass. And an extra year’s grant if your home is in
Inner London. (Elsewhere, it's possible, but not
certain.)

So if you fit the description above and think you might
enjoy a career as a scientist or technologist, why not
find out more? After all, you just might become our
first woman in space!

Further details from: Dr Janet Ramage, Depart- |

ment of Physics, City of London Polytechnic,
Jewry Street, London EC3N 2EY.

lehurst, Kent BR7 6JP. 01-467 8505,

INTERESTING RARE and unusual mate-
rial on Duran Duran, Bowie, fLed Zep, K.
Bush, Queen, S. Easton, Police, Japan,
Stones, Abba, Blondie, K. Wiide plus many
gthers (also Movie Stars). SAE for details
(stating interests). To S.I.P. (Dept N.M.E.}
17 Tottenham Court Road, London W1.

LIVE NEW-WAVE Rarities - Clash, Cos-
tello, Jam, Bowie, Cure, Division/Order,
Pistols, Banshees, Theatre:Spear, U2 etc.
-Please State Interests S.A.E. Plot 2, Beive-
dere Place, h, Yorkshire.

MELODY MAKERS 160 issues 1967/73
plus N.M.E.S. Sounds Disc ETC. 23 issues
1968/73 offers. Sunderland 652536.

N.M.E.S 76-80 Aimost Complete Perth
20361.

RARE BOB Marley S.A.E 6/41 Hailes-
land Park, Edinburgh.

ROXY MUSIC and spin offs, cuttings etc
72-83 offers. likeston 306965 after 5 p.m.

PERSONAL

CLOSE PROTECTION operative. Will
escort advise train people or groups in all
security aspects. Discretion assured all
times. Box No. 4897.

FOREIGN GIRL Saw you in Virgin
Megastore Saturday July 16th | didn't get
the Stones Sticky Fingers T-Shirt please
contact me on Box Number 4904,

FRIENDS/MARRIAGE Postal Intros all
areas/ages. Write: Orion, A12, Waltham
Grimsty DN37 0DP.

JANE SCOTT for genuine friends. Intro-
ductions opposite sex with Sincerity and
thoughttulness. Details free. Stamp to Jane
Scott, 3/NM North St. Quadrant, Brighton,
Sussex BM1 3GJ.

JAPANESE GIRL Interested in Music
seeks pentriends Mikako Takamura 3-32
Sakuragi-Machi Nagasaki Japan.

LONELY GUY (19) seeks girlfriend Cam-

RECORDS FOR SALE

A BARGAIN assortment of approximate-
ly 100 used L.P.'s or 100 new but fairly
duplicated L.P.'s/12” singles or 500 used

singles or 500 new but fairly duplicated
singles sent to you post paid for £20.00 (our
selection — subject to availability) payment
with order to Record Tape & Video Ex-
change (MO1) Lid., 28 Pembridge Road,
London W.11. (01-727 3538).

ALBUM HIRE widest choice, postal ser-
vice, S.A.E. Taw Records, Calver, Sheffieild.

ATTENTION MODS New 45 by Zen
Aliigators and Side One £2.00 (Inc P&P)
from 8 Saint Brenpans Crescent Greenhills,
Dubiin 12 Eire.

BOWIE LET'S talk interview picture disc
£5.70. Cheques P.O's to Roxcene Enter-
prises Limited, 11/12 Emlyn Square, Kings-
way Centre, Newport, Gwent.

COSTELLO BEATLES Velvets rarities.
SFAHE’ John Morganing, Peniel, Dyfed, SA32
THT.

CUT PRICE Records. White to Soundbox
Post Office, Box 12, Renfrew, PA4 OFS.

DEMOS BY: Bowie, C. Club, Meatioaf,
Springsteen, Judas, Hagar, Journey, Adam,
Reed and Others. S.AE. 48 Roe Lane,
Southport, Merseyside PR9 7HT.

DYLAN SPRINGSTEEN rarities. SAE
Roy 39 Crispin Ave. Carmarthen.

JAM PRECIOUS, Town called Malice,
Duran Duran, Biondie, 12" white label
promos offers ring 0742 483502. .

JAMI! S. MINDS!!! Roxy!!! + More!!!
0484 37203.

LIVE TAPES Phone your requests 01-
874 3478.

MONGOLIAN NOSE FLUTES? Not yet
but we're trying. For all Third World ‘Ethnic’
Records: including Pan-pipes, Tribal, Game-
lan, Gagaku, Ragus, send SAE for free
catalogue ta Triple Earth Records, (Dept
ML1), 4 Bedford Road, London W4 1JJ.

NORTHERN FUNK disco and old soul
sale/auction, lots of rarities. SAE 3, The
Gatehouse, Main Street, Long Eaton, Not-
tingham.

PISTOLS E.M.. Anarchy, Offers, 36

Sand Hutton, York.
RARE CASSETTES hundreds Bowie,
n, Police, Stones, Siouxsie, Japan etc
S.AE. for lists Mike Hancox 30
igh Close, Hazel Grove, Stockport
SK7 SNS.
SIOUXSIE STRANGLERS Rarities
S.A.E. Chris, 3 Wavertree Road, London
E.18.

MUSICIANS WANTED

MUSICIANS

NME outsells
Melody Maker
by more than 2 to 1*
Make your money go
further — Advertise in

NME

{*Source ABC Jul-Dec 1982)

ATTA ATTAH attention, sassa sassaah
sassomeone. are you ever so really rhyth-
mic voices? are you really so ever so
rhythmlc" sin...? Nah. voc...? Nah.
Sil Nah NAH! Girls and Boys.:
nanted more than one singalist. Weeded
less than four voscallers move to Oran.
01-801 7961 NOW! NOW? NOW,

BASSIST REQUIRES Drummer Guitarist
and singer (with Distinctive Voice and Ideas)
to form New Band. Jeff Romford 20708.

BASS PLAYER, Doors, Stanglers, Veivet

bridge Area. Box No. 4903.

LONELY MALE 20 5 7 Non Fashion
following wide musical taste, C.N.D., social-
ist seeks sincere girl to write, meet for
mutual love and friendship. Manchester
area only. Box No. 4905.

MARK MORGAN Bowie coach 15/13?
“Aaken” please phone Ingrid 0611 442
9462. 19 Heatonmoor Road, Stockport.

ONE LUMP or two? Happy Birthday

Sugaree.

PENFRIENDS USA. Send name, age,
interests, 16p stamp, Atlantic Express, 69
Perth Road, London E10 7PA.

TWO GIRLS (14) want London pen-
, Kerry 06202178.

FAN CLUBS

BILL NELSON Ciub '83. Exclusive re-
cords, magazines merchandise. Send
S.A.E. to P.O. Box 134A1, Thames Ditton,

rray.
U2 OFFICIAL Info Service. Send S.AE.
10 U2 Info, P. O. Box 48, London N6 5RU.
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Underground influence-Gigs waiting . . .
Keyboard player MF also required Moira
01-922 44737 (Rock n'Roll Heart Essential).

BLUES SINGER Young gentieman bruis-
er wanted, for the crawlin kingsnackes. No
rock singers. Phone Tony, Basildon 23419
41161.

DRAUMS WANTED for 2 pm A Croydon
Based Band. All we ask is that you are good.
Bring your own influences. Phone Pete 660
3868 After 7 pm.

FEMALE GUITARIST required for female
Manchester Band over twenty experience
unnecessary write to Maureen and Jill 627
Wilbraham Road, Choriton, Manchester.

ORIGINAL SINGER with songs seeks
band with politics Pete 359 0518.

UNEXPERIENCED MUSICIANS To form
Punk Band Phone Gaynor, Mand 2-235 662
Between 12-1 O'Clock.

VOCAUST LYRICIST, seeks Electronic

azoo/Blancmange, musician for creative
oaﬂnersmp Tony. 01-403 5909.

VOCALIST REQUIRED to front new
band appearance and energy essential no
Pete Murphy or Snouxste Clones but original
interest shown

P

comralLondonbasod+BoxNumbe!4906

SPECIAL NOTICES

VOCALS WANTED Tony, Exeter 38209.

ABSOLUTELY FREE songwriting book-
let from Intemational Songwriters Associa-
tion (NME2), Limerick City, Ireland.
INDIVIDUALS

details. Tricontinental Box 2168 NY, NY

10185 U.S.A.

BUSTERS HEADLINE |, Fulham
Greyhound August 10th Free. Flexi First
Fifty 01-767 4761.

DAVID | love your Lorraine.

HAPPY BIRTHDAY Kate Bush. Keep
going Kate. You are Special Tim XXX.

KATE BUSH have a great day July 31st.
Love Mick, K6792 happy birthday.

INSTRUMENTS FOR SALE

ANDY’S GUITAR CENTRE - American &

customising ng.

BOUGHT ANY CONDITION. 27 Denmark

Street, W.C.2. 01-836 0899. 01-379 3481.
MARSHALL 50W Amp + Vox. 4 x 12

100W Cab. Perfect matching pair in excel-

lent condition, tremendous sound. Ring

Pete (01) 519 7907.

RECORDING STUDIOS

REHEARSAL SPACE Holbom,
1,000 sq. ft, up to £50.00 per day. 831 9319 |
Tuesday/Thursday. '
SOUTH COAST Toucan Studios 8-Track |
£5 p.h. & V.AT. Hayling Island (07016)

67734.

SPECIAL OFFER! - Central London 1IN
8-Track. Juno 60.TR808, much more.
£6.p.hr. 01-286 0642.

REHEARSAL STUDIOS |

HEATHROW/MAYES Middx Ram Re-
hearsals from £2 hour three studios empty }
P.A. or fully equipped 01-427 6522 week-
days Uxbridge 54872 01-848 8583 even- |
ings/weekends. |

RECORD FAIRS

BRIGHTON RECORD Fair. Sunday 31st
July. Brighton Centre. 1p.m.—5p.m. Admis-
sion 50p. (11a.m.~1p.m. — £1.50). Every-
thing for the Record Collector.

DISCOTHEQUES

DAVE JANSEN 01-680 7636.

PEE WEE the kiwi will attend your

function. I've got more electricity than
Clapham Junction. VIBES 674 3521.

WEDDING DiSCO 328 6424.

SITUATIONS VACANT

NEW FACES for T.V. & Magazine work.
No experience required. Phone 402 0830
for detaits Mon to Fri. 11 to 5 p.m.

TRAVEL THE WORLD and make some
money! Mest new friends, laze in the sun.
Sounds interesting? You need ‘Working
Holidays' and ‘Jobs at Sea’. Send only
£2.95 for both guides and start planning now
for the good times ahead. Peewhite (C4), 12
Hartington Road, Twickenham, TW1 3EN.

INSTRUMENTS WANTED

PEDAL STEEL Guitar wanted urgent 10
string 3 pedal minimum. Phone 515 7192
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GOT BME[IIING
SELL?

IT’S ONLY
25p PER WORD
IN THE

NME
CLASSIFIEDS
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as life improved . . . featuring “the best calypsonians in the land”
every Friday night from 8pm till late in the European Calypsonian
Association’s calypso tent at 263, Kensal Road, W10. Bar. Food. Fee
£2 . . .their poems grew sadder and sadder . . . carnival dance
night on Saturday from 8pm tili 2am at Tottenham Banqueting Suite,
748 High Road, N17 with the East London originator Playboy
International Hi-Fi . . . was there oil for the machine? . . . alsoon
Saturday is held Miss Unique Final 1983 at the Regal Rooms,
Sterling Way, Edmonton, N18 - 7pm to 1am — with music byLord
Supreme Hi-Fi plus cabaret with Vogue dance troupe. Guests
include Chris Hughton (Spurs) and Maurice Hope. Tickets: 01-519
4150 . . . it was vinegar in the poets’ cup . . . and at One-O
restaurant club at 10 Brownhill Road, Catford, SE6 on Saturday —
8pm to 2.30am - Caribb FC presentation dance with DJs Robert &
Donald . . . the tins marched to the music of the conveyorbelt . . .
meanwhile, at the Tabernacle in Powis Square on Saturday

afternoonis a free centenary celebration with comedians, drummers,
acrobats, rap, dance. In the evening from 8pm until late live music
with hickabilly from SAS, African jazz from Aband (with Eddie Edem),

reggae jazz from Night People and Stardust steelband . . . abillion
mouths opened . . . and on Sunday commencing 4 until 10pm at the
Tabernacle is Ebony steelband alongside Black Patch sound
system. Bar and rotis. Fee: £1 . . . production, production, the
wheels whistled . . . star cabaret every Sunday — 8pm to midnight -
at Cornet ballroom, Lavender Gardens, Battersea, SW11 with DJ
Tony L Flasher - reggae, jazz, funk, rock’n’roll and blues. Adro £2.
Forthcoming attractions: Desmond Dekker, Jesse Green, Judge
Dread, Imagination, Delroy Wilson, Dennis Bovell and ex-Chilites T.
C. Anderson . . . among the forests of metal . . . jamboree every
Monday night at White Lion, Putney High St with 50% soul 50%
reggae—7pmto 11-tuningto | Spy the peoples sound + Diamond
High Power from Fulham. Raffles. Dancing competition. Adm

. .the one human sound . . . newly published is the third issue
of glossy Canadian zine Reggae Quarterly featuring a cover story on -
Don Carlos and Gold, interviews with U Brown, Sugar Minott, Sis
Nancy, Leroy Smart, Barrington Levy, Roy Shirley, Johnny
Osbourne, Ray | with special features on Rockers posse and
dubmasters three: King Tubby, Scientist and Professor. Price $3
from 10 Walmer Road 1501, Toronto, Ontario, Canada . . . was the
lament of the poets for decidious language . . . current 7" pre: Ken
Boothe, 'You're Not The Same’ (Volcano); Jenmfsr Lara, ‘Hand To
Mouth' (High Times); General Plough, ‘Oh Jean' (Jam Rock); Don
Evans, ‘Lonesome Lad’ (Gorgon); Robert French, ‘Gwan Go Do I’
(Afro Eagle); Bobby Melody, ‘Ital Fleld (Musical Ambassador) Mlke
Brooks, ‘Night Ravin’ (C: )



LUESDOWN

“My senses have been
stripped, my hands can't
feel to grip, my toes too
numb to step, wait only for
my bootheels to be
wandering” 1964 (2,10,3)

. Aftertheironly LPin 1977

‘Ghosts Of Princes In
Towers', the group’s
members moved onto the
Pistols, Visage (4,4)

. Stevie Wonder's fourth UK

hit, and his first to reach
the topten(1,3,4,2,4,3)

. 1979 Wings single ‘——

Tonight' (9)

. Resin or plastic as used for

recording (5)

. All-women group on

7 + 46A. The Stranglers had

. GetCarolreadyintoa

Rough Trade; line up
included Palmolive of The
Slits up to the end of 1979

)

occasionally played as a
backing band to a certain
female singer under this
name (5,3,3,9)

compiled by Trevor Hungerford

CLUES ACROSS

1.

Revolting arm, or Youth as
we know and love him
(6.6)

. .and the Foreman of

" Madness as his friends

know him (5)

. Top 10instrumental hit

from Skyin 1980 (7)

hair, so hungry was she
for an oldie from 1974
(3.34,1,7)

24 + 39D. Edpenniless and

26.

broke, so he can't get that
oldie from 1964 (7,3,4)
Do they commitreal
serious injury to people ~

STARZONE

RED MOON MERCHANDISING LTD

THE OFFICIAL
DAVID BOWIE MAGAZINE

And 12 New, Official,
Photographic Badges

Available from

21 Berwick St.
London W1

Magazine £1.30
Inc. P&P

Badges 30p each
Plus 2 PgP 8&-
Whole Set £3,
Post Free

MAIL ORDER
ADS IN NME
ARE READBY
MORE PEOPLE
THAN THOSE
INANY OTHER
MUSIC WEEKLY
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01-2616172
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MOTIVATION

MAIL ORDER

PINK JAP PRINT JAP SUNS JAP ADVERTS
white m'o‘t(ﬁ::.. 3':3. = m& biack pf"‘m! Vrtom & Red& with
nt. on ock T- 1 O
patti pmogmlol o emmamie
1s of v hirts or vests

LARGE RANGE OF JAP & ORIENTAL PRINT
T-SHIRTS & SWEATSHIRT DESIGNS
SEND S.A.E. FOR LIST

149, HIGH STNORTH, EAST HAM, LONDON E6. Tel: 01-472 0713

JAMES DEAN
white T-shirt

giant &nsns

> ¢
band(3,7) . 1982Marc And The especially ear drums? Vs
. Some, er. . . hotturd could Mambas album with no (@515) oS I
be mixed up and made name (8) . Riotous crowd who reckon )
into a Fixx album (9,4) . “Animal” whose first single we should ‘letthe tribe )
18+ 28hD. Shewasjusta [101/2613;’ Sgg_?gv)ersely ! ; l'?:gzsf: ;gg)r anagram for Creativ e. D@Slgn ! g
schoolgirl with a voice like . Men lick me, especially ahitof ltalian origin by and Print ng A i - Biea T Thvacooum, Dt Y ion e e
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wentto number onein (4.6) Tote i dsdidsecand COLOUR FAST! TEE, QUALITY Giamormitaso {450 o breast €4 50
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. “Nothing means more to has struck a forceful blow USA G/ARYL— MOTIVATION VIDEO MOTIVATION
. See17A me than hearing you say, inthe pastyear (4) % NO MIN ORDER. “GREATRISING  QUBANDURANVMSEETA (1550  ALLMASTER
Besides the Marquee I'm going to marty you, will . Old Tommy fish-eggs (3) *RANGE OF COLOURS. SUN  RSRIENEIS., 8 RSN
: sofr:e?;ingeeIs:rgx:Io'sive youmarry me Uncle Ray" . You've got40 pence worth *DESIGN/ARTWORK. Red sun on white DA F SR ST ‘
in Wardour Street (1.4) 1972(5) of this under (or perhaps #COLOUR REPRODUCTION. S'eege"‘“:fT;':t":- MAKE CHEQUES/POs TO E&C RECORDS.
’ 15. Forename of Mr. Frehtey, up) your nose at this % FAST SERVICE! ook taso UK DELIVERIES PLEASE ADD 60p P&P Al l
. Strip zone in Egyptwhere guitarist with Kiss (3) moment(1,1,1) L ¢ ALSO Dixie fl OVERSEAS ADD 20% OUnd JoNg
they even remove their 16. Shep, Smokey or Siam 34. See23A ©10509263848 VATEOA glbﬁlfvEGAs%gNwi%gﬁ:fNDEpﬁl VERY Biabacen:
eves? (4) Sit? (3) 38. Dad’s music?(3) unionjack.T-shirts LN O N e T WEAR Mo s

. ——Numbers, as The

. See18D
. —— Race, Birmingham

. Duran Duran song inside a

Who were known in their
early years (4)

based '60s band which
featured Jeff Lynne on
vocals (4)

curious cover (3)

17 + 22D. Jamshovelthe
fresh produce onto their
album (3,3,3,5)

19. Toyah Wilcox's middle

name (3)

M. J——, vocalist with

now defunct Virgin label

band bearing his name in

plural (5)

21. LeneLovichalbumon
which she's quite unable
to say anything? (9)

20.

40.

41.

42.
43.

Released a single
‘Burning Bridges' on
Small Wonder labsl (3)
Forename of Mr.
McMordie, bass with SLF
(3)

See 45A

Skinhead music's gota
name foritself (2)

45 + 42A. They're hiding

within a one word error
(3,5)

FOR DETAILS OF
MAIL ORDER

ADVERTISING

RING
01-261 6172

all front & back
printed

SFEASE STATE SIZE. SM. MED. LARGE

BLACK WRAPAROUNDS
Only £1.75 iuc. P& P

STAY IN THESHADE!

JAM GLASSES
Only £2.50 inc. P& P

46. See7D

ANSWERS

(British Electric Foundation).
DOWN: 1. Heartbeat, 2.
Notre, 3. Escape, 4. Alexls, 6.
Healing, 7. See 1A, 8.
Crashing, 12. ELO, 16. China
Town, 18. Standing, 19.
Suitans, 20. Stranger, 23. The
Lamb, 24. Clash, 25. Every,
26. Tuff.

23 + 34A. Herteethbitata

LAST WEEK’S

ACROSS: 1. + 7D. Hunters
And Collectors, 5. Chic, 9.
Aztec, 10. Peter, Paul, 11. The
Specials, 13.El, 14.NYC, 15.
Each, 17.0S (Oscar), 19.
Sting, 21. Twist, 22. Alligator,
24, Chas And Dave, 27.
Among, 28. Nosferatu, 29.
Hungry, 30. Play, 31. BEF

. See23A

. ‘——River’' 1978 single by
the Brecker Brothers (4)

. See24A

. Song taken from Rock
Follies TV series, a hit for
Julie Covington, Rula
Lenska, etc (2)

. Initiais of keyboard player
with Faces, also played
pianoon LP in 2down clue

(1,1)

RECORD NEWS EXTRA

@ Leading American hard rockers Manowar have signed an exclusive UK deal
with London indie label Music For Nations, who rush release their album ‘Into
Glory Rides' this weekend, coupled with a nationwide promotional campaign. At
the same time, the fabel issues the debut album from North of England band
Battleaxe, titled ‘Burn This Town'—and a 12-inch single by Tank called ‘Echoes
Of A Distant Battle’, taken from their recent album ‘This Means War', follows on
August5.

@ Progressive band Solstice have signed with new independent label Roke
Records and release their single ‘New Life’/'Peace For The New Age’ next
month. While distribution is being finalised, it's available in cassette form at
£1.25 (including p&p) from Roke Records, 37Stratford Road, Wolverton, Milton
Keynes—or £1 at Solstice gigs.

@ Holy Toy, whose debut UK single was issued in the spring, have their modern
punk album 'Warszawa' released this week by Uniton Records (through

o g
/lﬂ \!
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LENNON GLASSES \
Only £2.50 inc. P & P

o=P Gl

Send SAE for our alternative clothing catalogue Wholesale enquiries welcome
Send Postal Orders/Cheques or International Money Orders to
L MARK LORD PROMOTIONS (Mail Order) Ltd.

Airfield Industrial Estate, Wellesbourne, Warwicks CV35 9JJ.
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ILACEY , soft plasuc, 6.99, suzes 4 108, black, red,
pank, white. STRAPPY, soft plastic, 6.9, szes 4 to 8
black or red LEATHER GLADIATOR, 14 99,
wives 312 10 7 (including 12's), black, red or white

42 Call Lane, Leeds 1,01 send alarge S.AE. for
new mail order sheet and free poster, or call at oue
hops in Leeds, Sheffield and Manchester
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Pinnacie) - all tracks were written by lead singer and bassist Andrei Nebb, a L

_Polish political refugee now living in Oslo. From the same label comes ‘In s o S g -1

Another Country’, an album of pastoral piano and synth music by Tim Story — ' 20 r l
and the 12-inch single ‘The Treasure' by Fra Lippo Lippi. @ Nancy Nova - the accomplished PlEAT 8 PLE AT

dancer, actress and singer —
showcases the latter talent on her
third single for EMIrecords. It's the
selt-penned ‘Lifeline’, released next
Monday (1).

@ '‘New Horizons' is a compilation
cassette featuring unreleased
material by Section 25 and Death In
June, among others. It's available at
£2.50 (including p&p) from CSBT, 80
Morningside Drive, Morningside,
Edinburgh EH10 5NU.

@ This weekend, Big Beat Records
release the debut album from The
Sting-Rays titled ‘Dinosaurs’, and
they reissue the 1966 LP by Los
Angeles outfit The Music Machine
called ‘(Turn On) The Music

® Grace Kennedy has her first single released for over two years — titied "All |
Wantls You', it's on the Red Bus label. it features backing vocals from
Imagination lead singer Leee John, who also co-wrote the track. Production was
by Tony Swain and Steve Jolley, noted for their work with Imagination, Spandau
Balletand Bananarama. )

@ Magnet Records have picked up one of the hottest disco tracks of the
moment, ‘Turn The Music On’ by Orlando Johnson & Trance, anc have
rushed it outin both 7* and 12" formats. And on the newly formed Midas label
(through Magnet), there's a new single from The Biz, who recently had adisco
hitwith ‘Falling’ - this new one is called ‘We're Gonna Groove Tonight'.

@ Three-piece group Affairs Of The Heart offer anunusual re-working of the
Kinks classic ‘Waterloo Sunset’, while the B-side is an instrumental “scrub mix’
of the same title — this is a method which combines both scratch and dub
techniques. It's on the new Heartbeat Records label, distributed through The
Cartel.

@ Kashif - the highly successful producer and composer who's worked with the
likes of Melba Moore, Evelyn King and George Benson — has his own single
‘Stone Love’ out on Arista this week, taken from his self-named first album.
There's an instrumental version oR the B-side, with an extra track called ‘The

I BOWIE I 700TS |
|L§I7 mc.napg‘ £17 wc.rer d

BLACK,GREY. WINE BROWN, AIR FORCE, NAVY ]
RED, WHITE, AND MOST COLOURS OR DENIM  {

Please fill in the coupon and send
your cheque/postal order {(no stamp
needed) to:

R.&E.Spencer Lid.,FREEPOST
Sowerby Bridge, West

Yorkshire HX6 28R

TEL:0422 833020
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@ Lightbeat Records of Blackpoo! @ ‘Out’ by the George Fenton Escalators. ENQUIRIES , / K / /

have signed Liverpooi band Loco- Orchestra is being reissued by EMI @ Case have their debut EP issued WELCOME S

Pops to a two-year contract, calling on August 1. This is the theme from this week on South London label SUS o/ o /

for four singles and two albums. Their | the TV drama series of the same Records, with distribution through &7 / ] -]
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shortly. Channel 4 from next week. Chaff'. ¥ OOQ 7T AR Y o2

y v /& FF




-

Page 46—New Musical Express 30th July, 1983

HYSTERIE!

Let's face it, modern music has
passed on tothe greatchartin the
sky. The Imposter which remains 4
is nursery rhyme slime, tuck shop
tripe, pop corn—irrelevant and
redundant.

Once the post-punk embers
and members had finally burnt out
and the mods had taken Brighton
Revisited and their Quadrophonic
dreams to their conclusion, we |
found ourselves in the '80s. Here
the fun and frolics really began as
cenrtain individuals attemptedto
revive the slaughtered dragon.

Firstly there was that brave new
punk hope, that swashbuckling,
dashing cavalier Mr Ant. Here
was a pirate who was going to
plunder from the rich executives
and give to the poor consumer,
and maybe lead us to Treasure
Isiand. But he turned outto be a
real robbing hood, and all he gave
us was earache. Punk was
depicted inthe media as an
impetuous, spit-firing serpent
inspired possibly by Hitler, Stalin
and the Devil. This modern
‘horror’ story, which had started
as an Anti-Establishment, Anti-
Monarchist howitzer was blown to
pieces when this young warrior
went looking foringots, shaking
hands with royalty and Mammon.

Things could only get worse,
and they did shortly afterwards
with the Human League, who we
really didn't want, baby. This was
really inhuman, metallic,
automatic monotonous drivel,
fourth (no joy) division stuff. The
Police were another brand/band
for the label of Supergroup, but
the ingredients were basically the
same, the main one being a total
lack ofintelligence. These boys
certainly weren't the Thought
Police — Sting at one point taught
himself to read, but the results
really were invisible, son.

There was aiso the Brat who
indicated it was all a racket and
courted cash courteously,
blatantly and unpunkily. Various
other gimmicks, such as rainbow
clothes and computerised,
mythical sci-fi crap have also
come, seen, unconquered and
gone.

We took solace with our sole
aces TRB-who did atleast try—
and Paul Weller during those
turbulent ‘Ghost Town' times, as
they atleast offered something
credible. Butithad to end. Paul
rocked the Carnaby Street Jam
industry with a split. This was the
day the new wave died.

What about today's vintage
stuff? Today we have U2, Echo
And The Bunnymen, The Cure,
The Fall, Crass and various other
action men. What a threat these
combined hot air forces pose! The
Establishment must be shaking in
its shoes at the activities of these
“subversives”.

Old Rod’s back at number one,
and a lot of lefters hit NME
congratulating, defending and
actually quoting the now articulate,
working class “hero”. Ah well, it
was fun while it lasted. Maybe we
took it a bittoo seriously. “Bliss
wasitinthatdawn. . ."etc.

But willwe ever turnto the
turntable with such fervour again?
Howard Pollock, London
Grouser’s rule number one:
Pop’s never what it was while
you are living through it. Stop
looking back and look to your
left, right or under a rock! If you
still can’t find anythinggotoa
movie. Pop’s not that
important. It's always been a
matter of how you use it. That
you consider pop so lousy
oughtto serve as animmense
release. All thatextratime on
your hands!{envy you!-CB.

SOBRIETY!

Pity Paul Morley didn'tturn on his
hearing aid at Milton Keynes. Did
PMjustwant an exzuse to
exercise his big words, cliches
and trite expressions in this
pathetic effort atjournalism?
People want to hear about the
concert, not about PM’s clothes,
discomfort and squishy cartons ol
wine!

We can all appreciate objective
journalism, but his articie was just
a squishy carton of whine!!!

Annemarie O Brien, Dublin.

NOSTALGIA!

Since Morley could only describe
his reaction to Milton Keynes I'll
do the same:

I had suddeniy been made to
feel very old. Questions such as
what was wrong with
superstardom arose. | enjoyed
Bowie's slick professional
performance, particularly of the
old songs. This began to worry me
as for some years I'd spent hard-
earned cash on punk records and
watching no-hopers in grotty pubs
and clubs, atatime whenitwas
fashionable to be unfashionable
and disorder was the order of the
day.

Clinging to the memory of The
Damned, Clash etc and sadly
witnessing the likes of Siouxsie,
Stranglers, U2 joining the ranks of
the chart-toppers, it was with
some disenchantment that | went
to see Bowie play the last date of
his tour. Had | grown out of the
urge to follow fads and fashions,
or, as | prefer to think, is it that
today’s bands are mindless,
inconsequential and untalented?
Are the juvenile record buyers
exploited or is the rock music
business at the mercy of
schoolkids’ whims, who alone can
guarantee atop ten place for
Culture Club’s next single?

The difference between Bowie
and today's drossy individuals is
that the image Bowie created for
himself served to bring to our.
attention a more important aspect
of his personality - his music,
songs and complex concepts
(conceputal complexes surely?—
CB). Intoday's pop, though, the

image is considered more
important than the music.

| don'tfeel prematurely aged,
but have come to realise the
influential people in the rock
industry are not prepared to take
the risk of taking up new ideas.
This being so, then none of us can
complain about David Bowie's
domination, whetheritis
exploitative or not, and who can
blame him for capitalising on it
during this sterite and uninventive
time?
Alison Judd, Milton Keynes.

Paul Morley writes:* ... We
could smear our nostalgic
thoughts like jam over the
bright imagination - the main
thing is PROGRESSION. Never
believe in a heroic past and the
apparent fullness of its flavour,
in case you miss the future . . .
There is much cultural pleasure
to be gleaned from subjects
and objects that have no
aesthetic shape: to do this we
must celebrate the intelligence
of the senses, deplore
predictable patterns, stimulate
the immobile . . indeed
establish a framework of post
meaning, where we cease to be
chained to the cause and direct
our attention to the effects . . .”
(From Touch Meridlans 2
tapezine: Morley's 3 Imaginary
Interviews).

G-I X ™ .
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DR. BOHN DEALS WITH

PRECIOUS!

Bowie has undoubtedly been the
biggest boost to the music
business ever! You will know how
his career has spanned a decade
and a series of amazing
characters. Nobody else would
create something as great as
Ziggy Stardust and then kill him
off, but Bowie pulled it off and
pulled through, increasing my
admiration for the man
enormously.

So you canimagine how | was
looking forward to his new record.
What disappointment! When | first
heard ‘Let's Dance’ | fellinto
acute depression, which
deepened eachtime | heard it.
How come he needed Chic's
help? What's more, | hated
hearing his name on everyone's
tongue. His new image has put
my profound admiration for him
into doubt. But | stillhad to buy the
‘Let's Dance’ LP, if only to keep up
the collection.

Selfish, Beckenham.
The music industry thanks you
tor your interest, sucker!-CB.

SOLILOQUY!

I'd add my voice to the Milton
Keynes dissenters, but I'm still
waiting to get out of the car park.
lggle Diggle, Sheffield.

WRITE TO: NME 5—-7
CARNABY ST. LONDON
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READER’S COMPLAINTS

lllustration by: Chris Long

HAPPY!

Just when all seemed lost and
rank commercialism in pop had
totally obliterated my hope of
anything worthwhile, challenging,
non-image orientated of different
coming out this year, along came
Echo! Their vibrance, power,
concision conveyed a spirit of
determined optimism. A way
forward perhaps?

lleftthe Locarno entranced and
uplifted, but Echo was nothing
compared to Howard Devoto a
few days later. His group’s
performance in a packed Night
Moves was the most enjoyable,
happy andintense I'd ever
witnessed. Sheer
professionalism, constantly
interchanging emotions and real
lyricalfeeling. . . They leftmeina
state of oblivion, and Howard
himself was so grateful to this
unashamedly ecstatic audience
he even smiled. I've been
enraptured all weekend.
Willy Wonka, Sausage Factory,
Glasgow.
Are you havingus on?-CB.

HIPPY!
Having read the excellent piece
on the Bunnymen's northern tour
me fails to understand why
can'thave more witty and
imaginative work like this instead
of the usual boring drivel, which
only makes sense if you speak
fluent Hindu?

Maybe you think you have to
mix in the shit to make sure we
appreciate the better bits hen they
come along.

Guff, Dunfermiine.

Actually we’ve always laboured
under the delusion that NME
readers hated to be patronised
with the simple idiotspeak
other magazines use. Sorry
you prove us wrong, Guff.-CB.

HUFTY!

Andy Gill's cynical, ignorant and
sensationalist views on video
nasties are unhappily no more
than what we have come to
except from the type of hack at
present “writing” for the NME.
Joolz, Bradford.

Wait, there's more.— CB.

HORROR SHOW

Dashingin on roller skates
Mini skirt frill and leg warmers
Elevenyearsold, can'treada
book

“Our Dads justgot us a video
With films an’ everything, great!”
Flings onto the sofa skates
spinning

Fiddling with her hair
Can'twait for the night

She doesn’t know what picture
Their Dad got from the shop
But she promises to tellme all
aboutit.

Next day, louder than ever

She crashes in screaming with
laughter

Her little girl's face white
Freckies stand out like spattered
paint

She can't stop a second

Hysteria stretches softhands to
claws

lask her, “Was it Star Wars?
Henevergotanillegal E.7.?
V\!,hat did you see, love, what was
it?"

“Oh, it were areal laugh,

itwere this film called Cannibal
Apocalypse,

All of us watched it,

This woman got hung up

By meathooks through her titties
Anthey cut this fellas thingy off
An ate it' Me Dad says its all real,
too,

Not ketchup, said out little un were
softfor crying

There were blood an this other
fella

Gothis eyes pulled out,

I saw it ali through | did,

Dad made us, said it were nowt
Itwere nowt, | don'tcare,

ltdon't bother me, itdon’t . . .”

| listen to her laughter, sharp with
terror

I tell her it was all just special
effects

We have some tea and Christmas
cake

Talk about her latest outfit

She tells me all her mates have
seen films like that

“And Dad says tomorrow, we'll
‘ave Driller Killer

An one about a pro who gets cut
up by a gang of blacks

His mate at work says its really
strong

He reckons we'lisee em and
and...”

And after a while, she turns tome,
Twisting the hem of her skirt
around, and says

“Don'ttell anyone, they'll think I'm
daft,

But after that film, I'ave
nightmares . . .”

And Il look at the horrorin her
round child’s eyes

And | think, little darling, sodo l.
Joolz 1983 ¢

TEASE!
Boy George had a good reason
for being in Hyde Park the other
night. What's your sturdy NME
backroom boy's excuse then?
Jackie Laing, Blackpool.
Walking the dog.-CB.

TIGHT!
Would you like me tocomment on
Mr. Hoskyns’ attempt to review
singles? I'd just like to say that
anyone who refers to the amazing
Amazuiu as “dread Belle Stars” is
either a wallie or constipated.
Natty, London W2.
I'd say he was just being kind. -
CB.

FOUL!
What happenedin 19807 The
slide began and continues with
one exception: The Fall. The least
pretentious group of all time are
still going forward — even after six



years of sustained brilliance and
being almost totally ignored. Why
is this? Because The Fall have
never fallen prey to any trend.
Trends die, like punk did in '78,
and trends bring back the hippies.
Justlook at the LP charts now.
Wham!, Police, Bowie, Rod
Steward, Mike Oldfield, Heaven
17, Michael Jackson, George
Benson, ELO, Elton John!
Totopitall, The Police and
Bowie getrave reviews in NME
and The Fall's new single is
pathetically attacked by Chris
Bohn, who casually crawls to shit
like Marc And The Mambas in the
same column. We will Fall out with
youif notrave reviews in the
future.
Will Rise, The North.
The end of effect of The Fall
singlemindedly ploughing the
same furrow for tive years
excites about as much as Rod
Stewart ploughing his for ten.

F---'1
How's this f¢.- a review of Marc
Almond's interview on David
Jensen's programme Tuesday?
When asked about why he said
fuck on records he responded:
“well,itwas. ..er...um...
like . . .youknow, really, well, it
wassortofer .. .um . .. Guffaw
Guffaw . . . like, er . . .um,
(giggle) and er, “B-b-b-b-Bloody
crap! Was he pissed or was he
pissed?
Dildo The Dog, Aylesbury.
The answer Marc was looking
forreads: “Why the fuck not?”
but his sense of propriety kept
him from using expletives over
theair.-CB.

F---!12
Does Fred Fact know what the
hell he is going on about? 10"
albums have been aroundin
Jamaica for years, the most
notable of these is Yellowman's
‘Operation Eradication’. All Fred
had to do was totter down to his
nearest major record store where
he would see for himself thatin
reggae at least 10" albums have
always been alive and kicking.
Shaun McKenzie, Burscough,
Lancs.

STOMPED!
Following your recent success
with the ‘Stomping At The Savoy'
cassette and virginity, may | now
suggest a country music
compilation to help with my drink
problems?
Jim Fisk, Stockton, Cleveland.

BATTY!

Whatis the bloody point of getting
Comrade “actually | haven'tread
any Karl Marx” Burchill to review
the new Bauhaus LP? | can’t
believe that many people outside
the obviously immense Burchill
tanclub don'trealise that she
won't be all that enamoured with
the narcissistic Northampton
lads.

it seems the favourite game
playedinthe NME canteenin
sorting out whose turnitis to slag
Bauhaus off.

| suppose it was only a matter of
time before she strayéd into her
other pet hate of New Order. But
in all seriousness the lines
suggesting band leaders of the
new neurotics should follow lan
Curtis was just bad journalism.

Neurosis is not glamorous and
itis definitely not funny either,
Julie.
lan Hampton, Orpington, Kent.
Don’ttell Woody Allen, you'H
puthim out ofajob.-CB.

SOB!
Thank you Undertones for five
ace years of records and gigs and
here's wishing you every success
in your respective new ventures.
Rockin' Humdingers,
Nottingham.
We do have a personalcolumn
for this sort of message. It's all
very well you printing letters
like this, but then you bloody
well go on to complain week in
and week out about the puny
size of the classifieds. How on
Earth do you except it to
expand when you give the
readers the same service free
in your Gasbag. |1 mean,
really . . . (cont. internal memo
from Ad dept to Editorial).

ITH THE SUN still highin
the sky, the magic
mercury again nudging

90, the T-Zers desk sweatier than
an elephant’s armpit and three
weeks still to go to the start of the
soccer season, a young Dots
thoughts turn to one thing —
Spear Of Destiny and their quest
for fire, their pursuit of ‘the sack’
and their voyage towards the big
split.

Early rumours of a parting in the
Brandon kamp were so
persistentthat 7-Zers employed a
freelance team of crack Private
Dots to track down The Truth—
not that bunch of dodgy pub-rock
lags, the truth, the whole truth and
nothin’ butit! What follows is a
story of unlimited peril, untoid
danger and a package tour from
Gatwick to Portugal’s ‘home of
the sun’, the Algarve.

It was here that our intrepid
team, after weeks of sun, sea,
sex, sun oil and searching, found
that veritable recluse Chris Bell,
fabled drummer for the Spear,
living the life of a hermitin abid to
escape the glare of publicity
following the split.

And after all that
twaddle . . . the story. Theband'’s
saxman Lascelle and our man
Bell were asked to leave the band
by manager Terry Razor and
Kirkenburger hi'self. What's
more, they were then offered the
princely sum of £250 each for
their share of the band’s Burning
Rome limited company. Naturally,
they refused and are currently
filing lawsuits to claim what they
believe is their due.

Back in London, meanwhile,
the Destiny that remain are asking
for drummers. They firstasked
their old Theatre Of Hate cohort
Luke Rendall, who turned them
down, but seemto have finally
found themselves a new
sticksman in the recently
departed Gang Banger Hugo
Burnham. Rumour has itthat
they are now working again with
ex-Theatre saxophonist John
Boy too! Elsewhere in the firm,
they've also lostmerchandiser
lan and press girl Taryn. Are the
ships finally leaving the drowning
rats? Where will it end? Who can
tell? Only Kirk knows . . .

Following a report by Bun
detective John ‘Sexton’ Blake on
Kim Wilde’s bid to become an
honest woman by pledging her
troth to super, sax-y, soaraway
Gary ‘Salty Dog’ Barnacle, The
Love Blonde herself has
informed us here at T-Zers
Central thatthe rumours are, in
fact, “Absolute rubbish and
completely untrue”. The young

Clarence Burke shakes an invisible marimba as the leader of

New York’s mysterious but soulful invisible Man Band awaits
his cue. Phew, we thought it was the return of Nash The Slash
fora moment. Pic: Joe Stevens

singer (singlet?) giggled thus:
“Being a journalist, | thought you
would know better than to believe
everything that youread inthe
press!” ..

International jet-setter and
sophisticated man of distinction
John Lydon is now back ‘home’
in New York following his visit to
the land of the rising sun, soaring
yen and sneak air attack. The
Rotten One appeared well
knackered after a string of shows
with his latest crew of Pil clones,
but allowed these precious pearls
of wisdom to slip from his lips
before disappearing into a cloud
of six-packs and soap operas:
“The fuckin’ sushi (raw fish)
wasn't nearly as fresh as what
they doin New York. And they all
walk about in their bloody Calvin
Klein's and bleedin' awful Vidal
Sassoon'’s buying anything
American they can lay their litfle
hands on. They even think that
techno-taco load of fat hippies ZZ
Top and Johnny Cougar are the
cats now!" So much for sunny
Japan . ..

ND SOto Diana Ross and

her thrill-a-minute, action-

packed never-a-dull-mo
bashin New York's Central Park
last week. Planned as afree
open-air concertin front of one
million people withrlive radio and
cable links, the ‘fest' was a
washout. The very threat of rain
kept the attendance down to
400,000 and when the heavens
finally did open— about 15
minutes into the live set— panic
reigned and in the ensuing
confusion one hundred people
were injured, five people were
stabbed and two women wentinto
labour.

The following night, organisers

tried again. The rain held off this
time, but not before a full-scale

riot had caused even more
confusion and panic than the
storm the night before. Gangs of
youths attacked and mugged
members of the audience, injuring
80, before precipitating a mass
invasion of the plush, trendy,
upper-class Central Park
restaurant, the TavernOn The
Green, where they overturned
tables and attacked shocked
diners. Somegig,Di . . .

Strong rumours have it that The
Voize That Left Vinceis all setto
clinch herself a solo deal with
CBS Records worth around £2.3
million pounds. After two years in
the independent territory of Mute,
is Alf now no more than another
noughtin achequebook? . . .

Not content with praising
Roddy Frame to high heavenin
interviews and plugging him
ceaselessly during his guest spot
on Gary Crowley's Magic Box
last weekend, Elvis Costello has
now roped Aztec Camerain as
support band on his forthcoming
dates...

If Matt Johnson's vocals
sound strained on his forth-
coming long-player, it could be
because he recorded the
magnum opus under great
duress. Within a few days of
finishing the masterwork, the lad
actually had a pair of troublesome
tonsils extracted from the nether
regions of his windpipe. That's his
excuse, anyway. Guest
musicians on the man's landmark
in recording history include
Orange Juicer Zeke and Central
Line's Camelle . ..

In order to capture a genuine
human heart on their forthcoming
‘Strategies Against Architecture’
LP, Berliners Einstliirzende
Neubauten combed the medical
shops of Cavendish Street fora
stethoscope with a sensitive pick-
up. They were last seen leaving
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one of the stores with a foetat beat
detectoronioan . . .

Stiltin Berfin, during Malaria's
summer break, Susanne, the one
whose lips were heavily featured
in NME 18 months ago, is
recording a 12" single with
Factory's New York signing lke
Yard. ..

Benefits — the fund raising, not
the welfare kind — are booming.
Cook Da Books play one this
weekend for jailed scousers
Dennis Kelly, while Richard
Strange, Klaxon Five and Dave
Rappaport head a gig in aid of
North London’s threatened
Diorama Arts Centre . . .

T Duran Duran’s Villa Park

charity bash on Saturday,

the more astute members of
the audience were heard shouting
two words over and over againin
order to secure an unimpeded
view of the band. The two words?
Len Fairclough! The result? The
freedom of Villa Park as teenies
scattered in all directions. Several
people voicing these words in
unison could have the whole
Streettothemselves . . .

John ‘Jellybean’ Benitez s set
tore-mix the next Talking Heads
single. So anxious was David
Byrne to get confirmation of the
dealthathe senta messengerto
the New Music Seminar and paid
the $90 entrance fee for the
messenger to getin and find the
‘Bean himself . . .

Hail the return of the ‘Wild Man
Of Rock Photography'! Hail,
Peter Anderson, who, on his
annual sojourn to the coastal
towns of Portugal caused
eruptions, ruptures, raptures and
mayhem. After pouring a bottle of
bourboninto his ear during an
hour delay at Gatwick (and only
just escaping a reprimand from
his Respond paymaster Paul
Weller who was passing through
on his way to Italy), the frenzied
Scot set about wrecking mopeds,
assaulting bouncers, driving
across railway lines in front of
oncoming trains, looking atgirls
and greeting local coppers with
the lines “Who ye screwin,
Jimmy?”. He was last seen
fleeing, naked, through the
Mediterranean undergrowth,
hotly pursued by a scantily clad
woman, adog and aman witha
shotgun. Benny Hillis reportedly
interested in buying the film and
TVrights . ..

Lastly, back in the embrolied
arcana of Carnaby Street, NME
switchboard supremo Kate
verbars Bartlett finally
renounced her spinster tag by
wedding dashing Richard Wills
atthe bar of her Bermondsey
local. Meanwhile, down at the
typesetters in Clerkenwell it
appearsthe lefthandisin
ignorance of what the rightis
doing when the credit Penny Reel
is left off last week’'s Sunny Ade
feature by resident proofreader
the author himself . . .
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if you're in the market for a learner bike,

you may well be tempted to go the whole
route and buy a 125. But it won't necessarily
guarantee that you'll be top of the class,
because all learner 125s are restricted in
power. And most are way at the back of
the class on style and specification.

Our all-new MTX 80OR and MBX 80F, on
the other hand, are not restricted in any
way; each has the power of a 125 and the
specification of a far larger machine.

MTX 80OR
(available in Honda Motocross Red)

With the seat-over-tank design of our
CR motocrossers, the all-new MTX 80R also
shares some of their other features. Like a
powerful single cylinder liquid-cooled two-
stroke engine and race-proven Pro-link
single-shock rear suspension.

With a mighty 11.5 BHP sting in its tail, the
MTX 80OR's engine features no-mainten-

ance CD Ignition, a vibration-reducing

balancer and a 6-speed gearbox. And the

liquid cooling ensures a stable power
output and long term reliability.
Front forks are sturdy 3imm units with a

21 wheel while the rear endrides on abox-

section swingarm and 18" wheel for good
stability under the roughest conditions.
Electrics are a fuil 12 volts.

MBX 80OF
(Available in black or white)

-With its fully integrated racer design,
the MBX 80F is a scratchers dream. The
potent single cylinder two-stroke engine
punches out a powerful 1.5 BHP and is
liquid cooled for a stable power output
and longterm reliability.

Clean, reliable sparking is provided by
no-maintenance CD Ignition while a
balancer smooths out two-stroke vibes.
And a 6-speed gearbox helps you make

use of all of its 11.5 BHP.

Reqr suspension is our race-proven
Pro-iink snngle -shock system with box-
section swingam for good roadholding
and rider comfort, and powerful braking is
provided by twin hydraulic front discs with
our latest dual piston calipers.

Wheels are our latest ComStar design
and, like the MTX 80R, electrics are 12 volts.

Such carefully designed and °
thoroughly engineered bikes as our MTX
80OR and MBX 80F deserve a backup
service and accessory and clothing range
thats just as well thought out and well
designed.

The backup service is the outstandingly
comprehensive Hondacare scheme, and
the accessory and clothing range comes
in the form of the Hondastyle range of
goods.

For literature and prices phone the
Honda Hotline on O1-409 3189.

OUR 80's HAVE A LOT TO TEACH
THE LEARNER CLASS

..\\
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