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ILLING JOKE return to

the UK circuit next
month for an extensive tour,
running through December and
culminating in a New Year's Day
concertatlLondon’s
Hammersmith Palais. It's
expected that Polydor will be
releasing new product to coincide
with the outing.

UBLIC IMAGE LIMITED are
encountering exceptionally heavy
ticket demand for their UK tour — their first for

five years, which opened last night
(Wednesday) - and, as aresult, they've added
another half-dozen dates to their schedule,
including two more London shows. The extra
gigs are at London Hammersmith Palais (4 and

ULIAN COPE, who's

been maintaining a low
profile since the demise of The
Teardrop Explodes some twelve
months ago, is poised to launch a
major solo campaign in the New
Year. First step will be the release
of his debut solo album, now
virtually completed although he's
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.

Several more dates have still to
be finalised, but those confirmed
so far are Brighton Sussex
University (4 December),
Bournemouth The Acadamy (5),
Exeter Riverside Club (6), Cardiff
New Ocean Club (7), Leicester
Polytechnic (9), St Albans City
Hall (10), Birmingham Tower
Ballroom (12), Sheffield Top Rank
(13), Manchester Hacienda Club
(14), Edinburgh Coasters (15),

' Lo '\‘.\ i

Leeds Tiffany’s (18), Nottingham
Rock City (19), Dublin
McGonagles (21) and London
Hammersmith Palais (1 January).
Remaining gigs will be
announced in a week or two.
Hammersmith tickets are on
sale now at the box-office and
usual agencies, priced £4. Prices
vary elsewhere, and readers
should check, where tickets are

available.

5 December), Lancaster University (3),
Blackburn King George's Hall (11),
Birmingham Odeon (12) and Cardiff Top Rank

still undecided o [{ a
present, it s a choice between
‘Stop The World ! Want To Get
Back On’, ‘Me Singing' and
‘World Shut Your Mouth'.

This will coincide with an
extensive UK tour, taking in some
30 dates around the country and
featuring his new group — the
schedule is currently being
finalised by The Station Agency to

(13), the Hammersmith shows in addition to
their original date there on 22 November.

They've also had to switch a couple of their
previously announced dates for reasons of
logistics - they now play Nottingham Rock City
on 7 December instead of 14 November, and
Loughborough University on 8 December
instead of 9 November.

openin February, and details will
be announced shortly. As a
prelude to this activity, Cope
releases his first solo single for
Mercury on 11 November, the
self-penned ‘Sunshine Playroom'
featuring string arrangements by
Paul Buckmaster - the B-side is
‘Hey High Class Butcher', and the
two extra tracks on the 12-inch are

‘Wreck My Car’and ‘Eat The Poor".

THE JOKE’S ON TOUR @ MORE PiLS @ STOP THE WORLD FOR COPE TO GETBACKON @

HE STYLE COUNCIL -

who last week went to
greatlengths to garner space in
the music papers, by confirming
plans for a string of UK concerts
nextmonth— have this week
announced that they won't be
touring here in December after all.

A Poiydor spokesperson
shamefacedly revealed that the
group had decided to scrap the
live project, which was to have
included a Hammersmith Odeon
benefit concert for the British
Olympic team - despite Paul
Weller's assurance that they were
relaxing in France to prepare
themseives for the dates.

Why the second thoughts? The
official word is that they're
committed to finishing their album
by the end of the year, and this will
leave insufficient time for stage
work. “But,” added the
spokesperson, now in
consolatory vein, “the tour will be
re-scheduled for 1984.”

We are left wondering why the
group lert everyone with egg on
their faces, including themselves,
when they must have been aware
of their recording commitments in
the first place. It shows little style
and a need of counsel.

PK - the subjectofan

NME feature two weeks
ago, when vocalist Sinan figured
prominently on the front cover -
have been lined up for an eleven-
date tour, and they'll also be
appearing on Channel 4’s The
Tubetomorrow (Friday). The
object of this activity is to promote
their single ‘Metal Dance’ on the
Desire Records label, a song
whose title encapsules their
fusionist musical approach. They
play Leeds Dungeon at Tiffany’s
(15 November), Manchester
Hacienda Club (16), Glasgow
Night Moves (17), Retford
Porterhouse (18), Birmingham
Tin Can Club (19), Nottingham
The Garege (23), Derby Blue
Note (24), Norwich The Barn (25),
Sheffield Leadmill (26), London
Victoria The Venue (1 December)

and Brigtton College of Art (2).

LET’S PRETEND AGAIN!

HE PRETENDERS have

now finalised plans for
their New Year tour, which will
comprise the first-ever British
outing by the new line-up. As
reported last week, original
plans for a pre-Christmas tour
had to be abandoned because
their new album wouldn’t be
ready intime, and they were
expecting instead to hit the road
in February - but they’ve now
managed to bring forward their
schedule to openin Januaty.

Founder members Chrissie

Hynde (vocals and guitar) and
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Martin Chambers (drums) have
now been joined by ex-Night
guitarist Rob Mcintosh and ex-
Foster Brothers bassist Malcolm
Foster, and the new-look band
have been warking together
since last December - both on
US appearances and in the
recording studio. Their initial
UK schedule comprises:
Ipswich Gaumont (6 January),
Leicester De Monttort Hall (7),
Nottingham Royal Concert Hall
(9), Liverpool Royal Court (10),
Bristol Colston Hall (13),
London Hammersmith Odeon
(14 and 15), Newcstle City Hall
(17), Edinburgh Playhouse (18),

KARLA GETS KURT

NME's wonderfully punky
CARLA grabs the dough and
runs from King Kurt's flour show
at Brixton.

Giasgow venue to be announced
(19), Leeds University (21) and
Manchester Apollo (22).

Tickets are already on sale
from box-offices and usual
agents - priced £5, £4 and £3 for
London; and £4 and £3.50 (or £4
only) for all other dates. Support
actis London band The Climb,
who recently toured with The
Alarm, and tour promoters are
Wasted Talent.

A new Pretenders single will
be released on 18 November by
Real Records (through WEA),
coupling the Chrissie Hynde
composition ‘2000 Miles’ with

the Martin Chambers song ‘Fast

HOOVER PORTRAIT
QUANDO QUANGO
THE THE

SINGLES

DRUGS OFFER

IAN DURY

PHILIP GLASS
REM

RUBY TURNER

Or Siow (The Law’s The Law)’,
both produced by Chris Thomas
and avallable for a limited
period In a gatefold sleeve.
There's also a 12-inch format,
which includes the bonus of a
live version of ‘Money’,
recorded at a US festival in May.

The group's third album is
scheduled for release early in
the New Year, hopefully to
coincide with the tour.
Meanwhile, following film
coverage of one of their US
appearances in Channe! 4's The
Tubethis Friday (4), they'll be
performing live in the show on 2
December.

BARNEY HOSKYNS SEES 02ZY 0SBOURNE
TURN INTO A WEREWOLF. PHOTOS DEREK

RIDGERS.

LEGENDARY AND long-
serving musical terrorist
John ‘Ozzy’ Osbourne was last
week discovered in the depths
of Elton Johnland — Virginny
Water — being cued by
legendary and long-serving
white-haired Mike Manstield on
the set of a video shoot for his
upcoming single ‘Bark At The
Moon’.

The precise location of this
remarkable event was the
Holloway Sanatorium, whose
last known inmate was Spike
Milligan — so Ozzy Is just the
latestin along line of great
Britty nutters to pass through
the hallowed portals of this
monstrosity of Victorian
incarceration.

Any roads, whilst having

wads of gelatinous putty
applied by Greg Cannon to his
bonny old cheeks (and sticking
the transformed mug into
seven-week old daughter
Amy'’s pram), the great man
honoured us with a few
pensées. . .socuethe Oz.

0z, what makes this different
from Kiss or Alice Cooper —|
mean, it’s a bit like a Victorian
Alice Cooper, isn'tit?

It's different from Kiss, cos
Kiss were like a sort of 20th
Century space freak. | never
saw Alice Cooper’s shows, so |
can'treally say, butalot of
people have compared me with
him, sothere mustbe a

€@ FRANKIE GOES TO HOLLYWOOD

SILVER SCREEN IN COLOUR Not only that John again in
Order Of Death, an exercise in pasta-noir, but
Tarkovsky's Nostalgia— anew highin bortsch-rouge. .

JOHN LYDONRemember him? Funny how an old punk
can change his clothes, what with a hit single, a major
“rock” tour, a movie role anda press conference.
Reminds us of someone . . . David Bowie, isn'tit?

WHAMRACKET!

Anyone for tennis? David
Quantick grand-slams Wham!
And also in LIVE! Barney
Hoskyns takes a spin with ZZ
Top and Amrik Rai puts his foot
init with The Farmer’s Boys. . .

similarity. The modern day
trend in America seems to bes
more theatrical thing, and the
demand for these videos is jm
outrageous, they can’t get
enough, it's a bottomless pit
whatever you can do.

Well, you always were an ola¥
rebel. Was there ever this
theatrical element to Black
Sabbath?

The satanic elementin
Sabbath never took it to the
extent it could have been. Asw
tar as it got was the crucifix,
and they played on thatone
since 1969. They should
progress.

Sabbath’s greatest days fc
me were the early days, whess
was a new band, a new phase:
this satanic lark. When they
became superstars, they

—

A
14

o B A \
wanted to get away from it, bw
the moment their popularity
started to wane, they went
straightback to it. | mean, thM
is not forever, | don’t walk
around like this every day. Tt
try to put this thing over that
started getting into black
magic. The only black magic

Sabbath gotinto was abox
chocolates.

So what’s going on in this he
video?

The video's a lot of fun, yow
know, it's the sort of Hammes
horror thing. The way it’s
going, it’s justgonnabe a ved
entertalning three and a half
minute video. Seems

@ RECORD & TOUR NEWS

@ GIG GUIDE
@ crseac
@ T-ZERS
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rybody’s doing this Bowie
jwd of thing, with slick
lreuts and looking very slow
:the camera, you know, and
nk it needs more of a
pryline. This one’s just a bit of
ugh. That’s what the kids
tto see, they love that kind
ing. It’s about a guy that's
jme mad, and he can see this
“ewolf and nobody else can.
ws like a kind of
izophrenic.

pat’s happened to heavy
I since ‘Paranold’?
ere’s no originality there
*more. The whole thing
n we started was that we
alittle bit of a message to
out, we were very
tically-oriented, but it’s got
#he point that nobody gives a
M anymore. It's just, let's get
wn and bang bang bang,
g your heads and all this

he firstthree Sabbath
Mums were very important

Idon't know, but it was funny
atthe US festival, there was one
punk band on the new wave day
that got up and said, Yeah,
we're for the people and we
think every band should donate
their money to charity, and |
thought, what the fuck is he on
about. .

That was a group called The
Clash. ..

Summink like that. | thought,
well, if that's the case, why do
you bother playing? | admire
people that really go for it and
mean it, but when you’ve got
500,000 dollars in your back
pocket, it’s a bit hypocritical.

What about you? What's Amy
going to think of you in ten
years?

Well, I don’tthink I'll be doing
this for too much longer. |
mean, by the time she’s ten, |
can't see myself jumping
around on a stage saying, We
love you, when | feel like an old

sums not only in my life, but
I lot of other peoples’ too,
peclally in America, tracks
I ‘War Pigs’ when they were
Ing called up for the draft.
le trouble was, | got sick and
#d of being miserable,
‘now, | became a part of my
nimage, ended up a fucking
pnic depressive. Now | just
le to be a bit crazy with it and
we fun. it's like the clown
«es the stage, arock’n’roll
swn.

wnny how all the apocalypse
mk bands are basically
washing ‘War Pigs’and ‘Into
= Void'. In America, they

im you as a big influence.

man with a bloody bad back!

Can we expect any more
promotional high jinks?
Whatever outrageous things
I've done, I've notdone 'em
thinking, oh yeah, this is gonna
be so outrageous. My wife’s
sortof good at getting ideas
together for me, but bat-biting
and allthat. . .ifldid thatagain,

People have said | was the
evil one, that’'mleading the
kids astray, and a lot of the stuff
on the new album is saying,
you're no better than | am, how
can you put me down when
you're doing it all yourself, just

with government approval?

they’'d throw me out of America.

DZ CRIED WOLF
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Clear yourdecks.

New UD from Maxell:
the ideal tape for general

purpose music recording.
Ultra-dynamic.

Ultra-clear.
Ultra-quiet.

But ultra-inexpensive.
A real breakthrough in
cassette technology.

axell=s

Break the sound barrier

Maxell (UK) Ltd., 1 Tyburn Lane, Harrow, Middlesex, HA13AF. Tel: 01-423 0688.
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1 1 KARMA CHAMELEON ... Culture Club (Virgin) 8 1 l 1 COLOURBYNUMBERS .......................... Culture Club (Virgin} 3 1
2 2 ALLNIGHTLONG ......... ... Lionel Richie (Motown) 5 2 W 2 2 SNAP.......... =y o S Jam(Polydor) 3 2
3 10 UNIONOFTHESNAKE ... DuranDuran (EMI} 2 3 3 17 CANTSLOWDOWN.. .............LionelRichie(Motown) 2 3
4 17 UPTOWNGIRL............ . T Billy Joet (CBS) 3 4 4 4 LABOUROFLOVE ... w.........UB40(Dep International) 7 1
5 2 THEYDON'TKNOW ... oo Tracey Ulman (Stiff) 6 2 @ 5 3 GEMESIS ..o Genesis (Charisma) 4 1
6 G THESAFETYDANCE ... ... Men Without Hats (Statik) 6 6 6 23 NORTHOFAMIRACLE. .. ... Nick Heyward (Anista) 2 6
7 4 MEWSONG................................ Howard Jones (WEA) 5§ 4 7 5 NOPARLEZ .............cccoooviiiiiiiiinniann, Paul Young (CBS} 15 1
8 5 (WEY YOU) THE ROCK STEADY CREWRock Steady Crew (Charisma) 5 5 @ 8 11 VOICEOF THEHEART ... Carpenters (A&M) 3 11
9 11 PLEASEDOWTMAKEMECRY ... UB40(Deplinternational) 3 9 M 9 12 THRILER..................... Michael Jackson (Epic) 46 1
10 6 INYOUREYES.. ... George Benson (WarnerBros) 5 6 | 10 9 MONUMENRT(UVE)..........................Ultravox(Chrysalis) 3 9
1 8 DEARPRUDENGE ............ Siouxsie And The Banshees {Polydor) 6 2 B 11 6 THE CROSSING ...... i ... ..Big Country {Mercury) 14 2 T ALLNIGHTLONG ..., Lionet Richie (Moto
27 7 sav,'sn’v.su .................... McCartneyiackson (Parfophone) 4 7 12 10 LET'SDAMGE..........oooo David Bowie (EMI) 39 1 §:|rsﬁo{3"mmcxs1mv . HockStg;g;'Eggf(scfggr(:
13 (—) PUSS'N’ BOOTS B DI CIE T v TR TR Lo VT AdamAm(CBS) 113 13 7 FANTASTIC............., Wham(lnnervlsmﬂ) 18 1 4 POPGOESMYLOVE ... Freeez(BeggarsBanq.
14 26 THELOVECATS ... = Rooccort Cure(Fiction) 2 14 M 14 13 INYOUREYES....... , ......GeorgeBenson (WEA) 21 1 5 LOVEREACTION ... Divine (Design Communicatws
15 13 BLUEMONDAY ...... . vevevoe.... NewOrder (Factory) 26 5 B 15 49 ROCKANDSOULPARTY .. ... Hall & Oates (RCA) 2 15 g gu%lnmﬂ. ,, Lydymgmméﬁ?(
16 18 SUPERSTAR........ . ......LydiaMurdock (Korova) 6 16 @ 16 39 ANINNOCENTMAN ... BillyJoel (CBS) 2 16 T OUPERMIAR ........ooococeorii
17 12 SUPERMAN................ Black Lace (Flai) 8 10 [l 17 16 TOOLOWFORZERO ... ... EtonJohn Rocie) 22 4 3 (MY 1ACW — ELECTRICBOOGIE. ... WestBueethioh Cuderl
18 19 MIDNIGHT AT THE LOSTANDFOUND ... MeatLoaf (Epic) 8 18 M 18 8 SIVER..........ocooooiiiriiieiiiieeeeeas Cliff Richard (EMI) 4 8 R 1p LETTHEMUSICPLAY ... .. .. e Shannon (Club/Phonogrz
19 16 BLUEHATFORABLUEDAY ... ...NickHeyward (Arista) 6 16 [ 18 (—) ZIGGY STARDUST — THE MOTIONPICTURE.... David Bowie (RCA) 1 19§ 11 ALLOVERMYFACE ... RonnieDyson(Atla::
2 22 KISSTHEBRIDE . .. ... L Eiton John (Rocket) 2 20 [ 20 18 THETWOOFUS oo, Various (K-Tel) 4 18 12 WHITELINES ..................................... Grandmaster & Melle Mel (Suga
21 29 REDREDWINE....... . ....UB40 (Depintemational) 11 1 [l 21 (—) SOULMINING...... I — The The (SomeBizarre) 1 21 || 13 RESCUEME ... S i S~

s 14 AINTNOBODY ... Rufus, Chaka Khan (Warmw

22 14 THISISNOTALOVESONG ... ... PiL(Virgin) 7 4 M2 27 LIVE,SHECRIED ... ... The Doors (Elekira) 2 22 8 15 ELECTRICKINGDOM ... ... oo Twilight 22 (Vanguami
23 (—) THESINGLES1981-83 ... Bauhaus (BeggarsBanquet) 1 23 M 23 24 UNFORGETTABLE ... .. Johnny Mathis & Natalie Cole (CBS) 7 17 R e el Mary Jane Girls (Gor
24 (—) TEMPLEOFLOVE........... Sisters Of Mercy (Merciful Release) 3 24 W 24 25 THELUXURYBAP ..., Heaven 17 (BEF) 27 1 ... The Boys (Vintertainmess
25 RE LOVEWILLTEARUSAPART ... .. . Joy Division(Factory) 1 25 M 25 19 BORNTOLOVE ....... Peabo Bryson & Roberta Flack (Capitol) 7 17 e g:;"r%r*“gggg{k?gﬂ’
26 31 KISSING WITH CONFIDENCE..................... Will Powers (Island) 5 26 M 26  (—) HEADOVERMEELS... ... Cocteau Twins (4AD) 1 26 ENOMORE T Eddy Grant (
21 (—) THATWASTHENBUTTHISISNOW .. ... ABC(Neutron) 1 27 @27 34 FLGHTSOFFANCY ... . Paul Leoni (Nouveau) 4 27 ......... Rammelzee VK-Bob (Prof
28 30 DESTINATION ZULULAND .......... ) King Kurt (Stiff) 3 28 | 28 22 ATOUCHMOREMAGIC ............ ... Barry Manilow (Arista) 5 11§ 22 LEPSBREAK ............................ ] . ... Motor City Crew (Motows
29 (=) UCKITUP ..o, Kiss(Vertigo) 1 29 M 28 35 CONSTRUCTIONTIMEAGAIN. . . .. Depeche Mode (Mute) 10 1 SEJ#},“.,‘JJ}‘J:‘,}'.‘{““”“”“"“ : ch(gﬂgslg
30 32 OVERANDOVER............... Shalamar(Solar) 3 29 30 () GETOUTAMDWALK.......... .. TheFarmersBoys (EMI) 1 30 [l 26 CaDieS choice T ;;;;;;j‘sm‘;;'é;y;a:d‘(gg,,
31 (—) WHITELIGHT/WHITEMEAT .. ... .. DavidBowie(RCA) 1 31 M 31 26 STREETSOUNDSELECTRO! ... Various(Streetsounds) 2 26 Compiled by members of the OPEC Record Pool.
32 {—) AMESSOFBLUES ......... v Status Quo(Vertigo) 1 32 32 15 STAYIN'ALIVE—SOUNDTRACK ... ......... Various(RSO) 5 15 el
33 (—) THESUNANDTHERAIN ... oo Madness (Stiff) 1 33 @033 21 UVEINTOKIO ... g = | PiL (virgin) 5 9
34 (—) ONLYFORLOVE...... ... ... Limahi (EMI) 1 34 34 32 KNEESUP.............. .Chas & Dave (Rockney) 3 29 A f " | n A N 1 l)S
35 38 UNCONDITIONAL LOVE . Donna Summer (Mercury) 4 35 | 35 41 GREATESTHITS........ Michael Jackson And The Jackson 5 (Star) 17 2
361, 120 BBIGUNST.. ... e % oo Alarm(l.RS.) 6 12 W36 31 NGHTLINE ... ... Randy Crawford (Warner Bros) 2 31 e
S 27 SONGTOTHESREN.. ... ThsMotaiCoi(éAD) 3 27 a1 &7 M0V Shadows(EM) 2 331 ) RSSO TR PEOPLE T ey e Lk,
38 (—) SYNCHRONICITYII..... g Police(A&M) 1 38 38 .46 STREETSOUNDSVOL. VI ... Various (Streetsounds) 4 24 § 3 LERETOUR DE L’AS DE COEUR ... Souzy Kasseya (Zaire) Afro Rhyth
39 25 LOVEINITSELF ... - ...... Depeche Mode (Mute) 5 18 39 15 OUTOFTHISWORLD ... Shakatak (Polydor) 2 15§ 4 MAKOSSADIGITAL............. : ......... Toto Guitiaune {Cameroun) Esperat
4 (—) THISISTHEWAY. . ... . Bruce Foxton (Arista) 1 40 W 40 (—) THEMUSICOF ... ...Richard Clayderman (Decca) 1 40 5 FRENOMAME ............... B — JewelAckah(thna)Ga-
A1 (=) GUNSFORMIRE...._. ... ... .. ACOC(Atantic) 1 41 M a1 29 THERWYTHMOFUFE. ... PaulHaig (Crepescule) 2 29 1 5 b n o e b e
42 (—) CRYJUSTALITTLEBIT.. .Shakin' Stevens (Epic) 1 42 42 45 INTRODUCING.... .............StyleCouncil(Polydor) 4 208 g cAMIMTA .. ... .. ... 7 Pamelo Mounk'a (Zaire) Eddy's
43, (=) 00F.........cooeeiis ... Musical Youth (MCA) 1 43 M 43 (—) LETTINLOOSE...................HeavyPettin'(Polydor) 1 40 9 FINEWOMAN ... = Ot Canadoes (Ghana) R
44 20 LOVEWILL FIND A WAY .. David Grant (Chrysalis) 4 20 | 44 14 LICKITUP ... ) e Kiss (Casablanca) 5 8§ 10 l‘EVEIE!lENT,, " ...Franco & Rochereau (Zaire) Genis
45 () RANBOWINTHEDARK . ... ... Dio (Vertigo) 1 45 45 (—) IMAGINATIONS ....... it i Various (c85) 1 45 1 11 MODLIMER v e T ek S
4 (—) RIGHTBYYOURSIDE.... . . ... Eurythmics (RCA) 1 46 Q46 28 STANDINGINTHELIGHT ... ... Level 42 (Polydor) 10 50 43 BLACKBEAUTY ... ... """ Okukuseku (Ghana) R
47 39 LOVEHOWYOUFEEL.. .. ... Sharon Redd (Prelude) 2 39 M 47 (—) SOAMAIZNG ... ..Dionne Warwick (Arista) 1 47 § 14 KOLAWOLE OKU ..... Chief Kollington (Nigeria) Olum
48 24 SISTERSURPRISE ........ . GaryNuman (Beggars Banquet) 2 24 | 48 RE THELOOK.. ... I —— Shalamar (Sofar) 1 48 | 15 LOLEKA ... Salle John (Cameroun) Dec
49 40 MICROKID .... ; oo Level 42 (Polydor) 2 40 | 4v 48 TRUE..... . - ...........Spandau Ballet (Reformation) 34 1 Compiled by Sterns African Record Centre. 116 Whitfield Street, London, W1
50 7, ~

MODERNLOVE ... ... David Bowie (EMI-America) 44 THE WILD HEART iy P ity Stevie Nicks (WEA) 2 T
[\

SONG TO THE SIREN...... . . This Mortal Coil (4AD)
TEMPLEOF LOVE ... : .. Sisters 0f Mercy (Merciful Release)
BLUEMONDAY ... New Order (Factory)
THIS CHARMING MAN .. o Tt St e Smiths (Rough Trade)
MAURITIAMAYER ... Sex Gang Children (Clay)
..................... . Peter And The Test Tube Babies (Trapper)
INCUBUSSUCCUBUS ..o, X-Mal Deutschland {4AD)
KICKERCOMSPIRACY ......................ocoevnenn. The Fall (Rough Trade)
LOVEINITSELF.............. i v Depeche Mode (Mute)
THE MIRROR BREAKS ...... .......The Mob (Al The Madmen)
RIVAL LEADERSEP ......... v e g | | Extoited (Bluurg)
LOVE WILL TEAR US APART cieveeerreer...Joy Division (Factory)
................................. 3 Johns (Abstract)
.................... <+....... Death Cult (Situation 2)
................................... Bauhaus (4AD)

...... ..... Cabaret Voltaire (Factory)
.......... Black Lace (Flair)

TIME FLIES .. .. Subhumans (Spiderieg)
WARNING ... Discharge (Clay)
LOVEREACTION........... .Divine (Design Communications)
USED ABUSED UNAMUSED ................... Ikons Of Filth (Corpus Christi)
.................... ... Play Dead (Beggars Banquet)

BELA LUGOSI'S DEAD . .. s | Bauhaus (4AD)
STARKRAVINGNORMAL ... The Blood (Noise)
.............. ... New Order (Factory)
................. .King Kurt (Thin Sliced)
SOMETHING OUTSIDE ... Wake (Factory/Beneluxe)
CRYWOLF . ... ..., 1919 (Abstract)
| MEED SOMEONE TONIGHT .ACertain Ratio (Factory)
THE CRUSHER Bananamen (Big Beat)

HEADOVERMEELS ........................... ... Cocteau Twins (4AD)
NOLOVELOST ..., Omega Tribe (Corpus Christi)
POWER CORRUPTIONANDLIES ........................... New Order (Factory)
..................... 4-Skins (Syndicate)
....................... Rudimentary Peni (Corpus Christi)
................. Depeche Mode (Mute)
... Gene Loves Jezebel (Situation 2)
Frm Hawkwind (Illuminated)
............................................ X-Mal Deutschland (4AD)
THE REVOLUTION STARTS AT CLOSING TIME ... Serious Drinking (Upright)
RIVERSOFDESIRE .................................... Orson Family (New Rose)
BEGGARS CAN BE CHOOSERS. .. Newtown Neurotics (Razor)
HIGH LAND HARD RAIN ... . .Aztec Camera (Rough Trade)
LIVEINNEWCASTLE . ... Damned (Damned) EekAMouse (Greensiceve
YOUANDMEBOTH............ R0 0%, 00000004 Yazoo (Mute) Mighty Diamonds (Regg
BLOODSUCKERS .................. coooeer oo Varukers (Riot City) § 4 BLACK ROSE ............ Barrington Levy (Cha
1981-82MINIALBUM ... i New Order (Factory) 5 COTTAGEINNEGRIL ........ el o e T Tyrone Taylor (Love & Uni

WHOTOLD YU YOUWERENAKED ... Pkindusty @) 3 Cove Shom Amawaie iy - ki

UNKNOWNPLEASURES ............................ Joy Division (Factory) 8 YOURLOVE IS A BLESSING . ‘ ... Dennis Brown (Yvonnes Speci
OFFTHEBONE...... ... Cramps (Illegal) 9 SUNSHINE................... WA oo Mighty Rudo (Chartbou
ANGEL DUST (COLLECTED HIGHS) . ..Angelic Upstarts (Anagram) J§ 10 WATERPUMPING ... ... Johnny Osbourne (Starligi

DANCE IN THE MIDNIGHT ........... ... Marc Bolan (Marc On Wax)
BOLLOXTOTHEGONADS ... Various (Pax)
LIVEINYUGOSLAVIA ................. Anti-Nowhere League (WXYZ)
FLOODOFLIES................coooi s UK Subs (Fallout)
TIMEFLIES BUT AIRPLANESCRASH .................. Subhumans (Bluurg) 1 DIMTHE LIGHT Win
s QUUTIMGTSADIEEIY) 1 DIMTHELIGHT ... . ston Reedy (Inner Lig
FROM THE GARDENS ................... ... Virginia Astley (Rough Trade) @ 2 ONTHEROCKS ........... Wailing Souls (Greensleeve

YESSIRIWILL ..., Crass (Crass) 3 BLACKROOTS ............ .......... Black Roots (Kid
THE FIRSTFLOWER ... Playdead (Jungle) § 4 THEMOUSE AND THE MAN : Eek A Mouse (Greensleeva

PILLOWS AND PRAYERS. Various (Cherry Red) oo HnEsCTomp,/ed DJ/ 0BSERVER STATION Eeiniag Spearee
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Eek A Mouse says cheese for Tim O’Sullivan
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o0 IWARE

1 VALHALLA
2 THEHOBBIT ...
3 LUNAR JETMAN
4 SYRENCITY ..

7 BBC MUSIC PROCESSOR :
8 MOONBUGGY ...
9 HOVERBOVVER ......... A

10 MICROSE ..............
11 MANICMINER ...
13 NIGHTFLIGHT .........
14 DEVILS OF THE DEEP .. :
15 COMPUTERWAR ... ...

17 HARRIERATTACK ...

‘1 MAXIMUMROCK N ROLLNo 8

Pic Val Wilmer

A Brand new dawn at No1

) 2 COMMUNICATION BLURNo 2 .. e London
1 AFRICANDAWN .......... -DollarBrand (Enja) M 3 BUCKETFULOFBRAINSNOT ... London
2 L00KOUT! ... Louis Jordan (Charly) W 4 TREESAND FLOWERSNo11.... .King's Lynn
3 THEBIRDLANDSTARSONTOUR . ... AiCohn(RCA) B 5 ACTSOF DEFIANCE No5........ ‘ ...... Sunderand
4 THEIMMORTAL .......... ... Johnny Dodds (VUM) W 6 ARTIFICIALLIFENGS ... London
5 CALIFORNIA HERE [ COME ......... BillEvans (Verve) 7 ALLIEDPROPAGANDANOS ... ... . | ... . .. London
GNOWES. ... oL F ... Stan Tracey (Steam) M 8 BLAMNo7........... ...Chelmsford
7 SINGSCOLEPORTER ... ... Ella Fitzgerald (Verve) 9 SLOWMOTIONNo5 ... ... P = = Leeds
8 MURRAY’S STEP .. .. David Murray (Black Saint) M 10 POLAROIDZNOY............................... o e South Shields

9 THINKOFONE. ... .. Wynton Marsalis (CBS)

o o : Chart from Rough Trade, 130 Talbot Road, London W11.
10 THE COMPLETE JELLY ROLL VOLS VII & VIII...__ Jelly Roll Morton (RCA Black & White)

11 LIVEAT BIRDLAND John Coltrane (Jasmine) & 5

12 AFROCUBOP ... , ... Machito (Spotiite) I [

13 ANY WOMAN'S BLUES ... .... Bessie Smith (CBS)

14 TUBBY’SGROOVE ... ... ... Tubby Hayes (Jasmine) S
15 STRICTLY LUNCEFORD ... Jimmy Lunceford (Affinity) -

18 STARPEOPLE . .. .................................MilesDavis(CBS) 2 I[LUVTRUMPET ... e B Particles (Waterfront)
19 ROOTSOFVOUTIE . ) . Slim Gaillard (Putti Music) | 3 GARGOYE.. ... - Lightnouse Keepers (Guthugga Pipefine)
20 STANDARDS VOL. 1 .. .......Keith Jarrett (ECM) 4 NOWORDFROMGCHINA ........ ... .| ... Pel Mel (Gap)

5 THIS IS MY HAPPY HOUR ...

6 ADVANCED COLOURING ............

7 EVERYTHING THAT FLIESEP .. ...

8 MADFLIES, MADFLIES............. . Laughing Clowns (Prince Melon)

9 AVERAGE INADEQUACY ....................[.......... Machinations (Phantom)
10 VISITORSEP........... ml st Visitors (Phantom)
Scratches Record Shop, 91 King Street, Newtown, Sydney, Australia.

... Scientists (Au-Go-Go)
... Particles (Independent)
- Laughing Clowns (Prince Melon)

Courtesy: Ray's Jaé'.éhop, 180 éﬁaﬂesbm 'Avenué, London WC2

E 5,

1 ISLANDS IN THE STREAM ... Kenny Rogers/Dolly Parton (RCA)

2 TOTAL ECLIPSE OF THE HEART .......... Bonnie Tyler (Columbia)
3 ALLNIGHTLONG ...................ooocooo, .. Lione! Richie (Motown)
GTRUE.........eoeieenvivenainsneiennneeinns Spandau Ballet (Chrysalis)
5 ONETHING LEADS TOANOTHER. ... . . The Fixx (MCA) : T
i i ain in the US single
; mglggég:’: ke dpilic (g A#\E g%ﬂ?e(&nm it's the battle of New Or|eansa?c'é%§-r' ;guch tothe embarrass-t
B DELRIOUS Prince (WanerBros) ] chart, where the BIitish €626 S0 oirols. Lastweek, almos
9 TELEFONE . ... .. . .o Sheena Easton (EMI-America) f§ mentot Uncle Sam S o 'e 100 comprised UK recordings, tho??'
10 UPTOWNGIRL ... - S Billy Joel (Columbia) [ a third of Biubﬁr"d ST;‘: Animals, Asia (2), Bonﬂéegggfhg,‘n,
11 SAYSAYSAY ... Paul McCartney & Michael Jackson (Columbia) [ represented De ?m David Bowie, Def Leppard, == an
12 SUDDENLY LAST SUMMER . . The Motels (Capitol) J§ Richard. Cunuregury&fwmics (2). The Fixx, Genefis- Miad
13 BURNING DOWN THE HOUSE Talking Heads (Sire) Elvis Costello, The Kinks, Madness, Moody B uesé‘ i
14 CUM ON FEEL THE NOIZE .. ... Quiet Riot (Pasha) Eeagueéggfi%%’gé Police (2), Rgbend;’\l‘aggngo\%hafn ard
ieNi es, g an " y
15 IFANYONEFALLS ... .. . . Stevie Nicks (Modern) R\éman Holliday, Sheena Eﬁfé?’c‘ah e? 2rith Michael Jackson is

, whose ) ! oy s
Pac;]v‘ir'\‘gct?)ag: ?r\{e fastest climbing entry SINCe John L
PrOsE x

tionally,

i i October, 1 97'1. Additional
b3 b |earp$t ::m Dolly Parton's hightlying {slands In The
a1 enned by The Bee Gees, Quie

t Riot's ‘Cum On
7' is merely a revamp of an old Stade sukkcess,
Cats' ‘She's Sexy

and The Romantips‘
have U.K. connections, being

1 SYNCHRONICITY . ..... The Police (A&M)

2 THRILLER .......... Michael Jackson (Epic) f both : The
3 METAL HEALTH.. ......Quiet Riot (Pasha) ‘Talking In Your Sé%?r?unds and Pete Soliey respectweaén X
4 ANINNOCENT MAN . Billy Joel (Columbia) produced by Davs ZC . trong one, with records from A el
5 FASTER THAN THE SPEED OF NIGHT . Bonnie Tyler(Columbia) Oz contribution iS 4 AC'DC, along with production .
6 PYROMANIA Def Leppard (Mercury) Work, Rick Springfield 800 0 %" el ckog and Huey Lewis) by
7 FLASHDANCE ... .. Soundtrack (Casablanca) such as Pat Benatar, A the Canucks have been bringing up
8 GREATESTHITS ... Air Supply (Arista) Mike Chapman. Then 10c. 4 . thanks to winners from Metr(‘)
9 EYES THAT SEE IN THE DARK . Kenny Rogers (RCA) the rear in no uncerait Eul .. turning the Hot 100 it
10 WHAT'S NEW Linda Rondstadt (Asylum) Without Hats and onwealth caper, thereby caus 9
11 REACH THEBEACH The Fixx (MCA) nothing short of \i/ c;‘r)\?rlg;on's corridors of power. H°§’ ?1\;?1:3
12 THE PRINCIPLE OF MOMENTS Robert Plant (Es Paranza) much distress mald ?:‘ eagan is about to stand down a:ﬁrmed.
¥ ISELMINATOR .......... 22 Top (Warner Bros) reports that Hom Jim Steinman are, as yet, unconit -
14 THE WILD HEART Stevie Nicks (Modem) over the presidency to £rod DO
15 SPEAKING IN TONGUES Talking Heads (Sire)

Countesy Billboard

THAT

A6 ) YEARS RGI

&

1 SUMMERNIGHTS................. JohnTravolta & Olivia Newton John (RSO) 1 PUPPY SONG/DAY DREAMER .........ccccoooovvvvrnnnnnn. David Cassidy (Bell)
2 RASPUTIN ... . .Boney M (Atlantic Hansa) 2 SORROW. ..o e David Bowie (RCA)
3 MACARTHURPARK..................c................. Donna Summer (Casablanca) 3 EYELEVEL......ocoooovovvvorirericesienees Simon Park Orchestra (Columbia)
4 RATTRAP ..o Boomtown Rats (Ensign) 4 GOODBYE YELLOWBRICKROAD ..o, Elton John (DJM}
SR SANDY, T e <. John Travolta (Midsong Polydor) 5 CAROLINE ...........cccoovvvomicni . Status Quo (Vertigo)
6 LUCKYSTARS................ Dean Friedman (Lifesong) 6 MYFRIENDSTAN ... .....Slade (Polydor)
7 PUBLICIMAGE . ...._............ .Public Image Ltd (Virgin) 7 FORTHE GOOD TIMES ...Perry Como (RCA)

8 AHARD RAIN'S GONNAFALL ..... . Bryan Ferry (island)
9 LAUGHING GNOME ... David Bowie (RCA)
10 NUTBUSHCITY LIMITS . Ike & Tina Turer (United Artists)

8 SWEET TALKIN' WOMAN ..
9 BLAMEITONTHE BOOGIE.
10 DARLIN’ ... Frankie Miller (Chrysalis)

15 MITIHE

1 THOSE WERE THEDAYS .............ooocccocorrimrr Mary Hopkin (Apple)
2 WITHALITTLE HELP FROM MY FRIENDS

.Electric Light Orchestra (Jet)
.............. Jacksons (Epic)

1 YOU'LL NEVER WALK ALONE . Gerry And The Pacemakers (Columbia;

Joe Cocker (Regal Zonophone) 2 SHELOVESYOU ............ st s Beatles (Parlophone
3 THEGOOD THEBAD ANDTHE UGLY................ Hugh Montenegro (RCA) 3 DOYOULOVEME.... -Brian Poole And The Tremeloes (Decca
4 LITTLEARROWS.........cooooviicvrnne o ] G Rl Leapytee (MCA) Wl 8 L, Shirley Bassey (Columbia)
' 5 ONLYONE WOMAN .....Marbles (Polydor) §§ 5 BLUEBAYOU .......... ; Roy Orbison (London
6 MYLITTLELADY ... ... Tremeloes (CBS) 6 SUGARANDSPICE .................. e e S

7 THENHE KISSED ME ..

T LSTENTOME ..ottt Hollies (Polydor)

8 JESAMINE ... ... i Casuals (Decca) J| 8 BEMYBABY ............. i e
9 THISOLDHEARTOFMINE ........ ... Isley Brothers (Tamla Motown) 9 MEMPHIS TENNESSEE....... = e | ‘
10 LESBICYCLETTES DE BELSIZE............. Englebert Humperdinck (Decca) 10 THEFIRSTTIME................... oW g -5 . AdamFaith (Parlophone
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RUAILABLE FROM ALLGOOD RECORD STORES |

- £299
e

ALBUM OR GASSETTE

w Mixgate House, 38 Hamlet Court Road,
3 Westcliff-on-Sea, Essex SSO7NS.
Telephone: (0702) 353533 Telex 39305

DEF LEPPARD

LIVE IN BRUSSELS wednesday 16th November

£35 “Skipper Trip” includes all transport by luxury coach from London to Brussels and
Concertticket. Depart 15th November, retum a.m. 17th November DL

DEPECHE MODE

LIVE IN GERMANY saturday 10th December
£56 includes best ticket for concert @ First class hote! (all rooms with Private
bath/Shower, breaktast included) @ Full free day for sightseeing or shopping @ Luxury
coach @ Cross-channel ferry Depart 8th December, return 11th December DM

v‘,\,e,!h Mead Gould Promotions
W el

IRON MAIDEN - support

LIVE IN HOLLAND Friday 11th November
£35includes concertticket and all transport from LONDON.
Depart 10th November, return a.m. 12th November
Tickets Available for WHITESNAKE U.K.

KISS IN BRUSSELS 13/11 Stilla few Tickets Available.

— — -PHONE(0702) 353533 FOR CREDIT CARD HOTLINE= =mv =

Send £20 deposit per person plus £5 personal and
cancellation insurance (optional) made payable to MGP to
secure a place.

Please indicate in the correct box the no. places required.
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oFTER ANDERSO! FROM CHIC TO STR®
BARNEY HOSK

FINDS 0T HOW..

MADONVA

OLIVER GHEATF
HAVEMOTOm

SINCEQUITT
DETROIT VIA

DANCE STUD®
OF NEWYC

PiC

LIVER
CHEATHAM’s a soL
gentwho for 18 year
has been flogging hi
way from the ghetto
French cabaret and
back again. In 1983,
he looks set to break

Madonna’s a sweet petite
fatale who's hustled her ass ow
of nowhere and within four ye:
oftouching down in Manhattas
on the books of the William Mc
Agency and Michael Jackson™
ex-management Weisner-
DeMann. As you'd probably
guess from her picture, she's »
Otherwise, they've a few things in
common. Both hail from Detroit,
make nice dance music, are brilliant
dancers who choreograph theirown s

On the other hand, you don't need to ask wi
Madonna is playing Camden Palace, when
is playing the Best Disco In Town. One is chic
other's street.

You wonder that Oliver Cheatham didn't ¢
ten years ago. Yet he begrudges nothing, pol
purring his story with a soft-spoken serenity t
hints atinjustice. Oliver Cheathamis aman a
physical self.

“Upthereit's ajob, it's a mental strain. You
know how to relax. | did martial arts for seven
now | teach people how to use their diaphrag
breathing properly.  used to hang around Th
Temptations, they did the same thing.”
Cheatham currently has the fine ‘Saturday
Night’ album out, title track of which, a slinky
mellow-down variation on Norma Jean's
‘Saturday’ of '78, has given him a first
breakthrough to a British audience. Better sti
the new single ‘Bless The Ladies’, whose sul
female chorus and Slavish drum kick tests
Cheatham’s voice to its limits, making it stret:
scale from smooth Jeffrey Osbourne tenor to!
spiralling Johnny Adams falsetto.




been classified as a Donny Hathaway, | been
sified as a Peabo Bryson - all the singers in
low tenor range, with a gospel type of feel. The
wrence is my range, which | can sing all the way
sugh. The other guys can hit a high note, but
*can't stay there.”
ne playing throughout of Al Hudson's One Way
mmodel of elegance and economy, funky but
ays relaxed. There's a couple of fillers
wdwiched on both sides, but the hungry, SOS-
2 ‘Just To Be With You’ and the softly sustained
wetto of ‘Do Me Right' are luxurious treats.
« started out playing keyboards for the Young
., but when we auditioned, people would look at
ask if /'was singing. Time came when they
ded someone to fill in for a cabaret date, and
« had me sing ‘Steal Away' (the old Jimmy
jghes classic). | been doin' it ever since.”
he Young Sirs having signed to Magic City and
»yed local success through ‘Something The
ter With Your Heart', Cheatham started
wing out the label's other acts, e.g. Mad Dog
M the Pups, Fifi And The Kittens,
reographing their dance steps and coaching
min the fine art of breathing.
mnother label saw the band’s name change to
= Gaslight, who played seven years (through
4), before Cheatham bowed out. “A couple of
mguys was gettin’ into drugs, and | had to say, if
m wanna destroy your lives, that's fine, but
m='re not gonna destroy mine. | gave 'em the
mne, | told them | would help themin any way |
mid, butihadtoleave.”
m long limbo followed. “I'd go to concerts and
mple would say, Butch (his nickname), what are
m doing? Where have you been? Allthe guys |
dto help, like Ray Parker, Reggie McBride,
ph Armstrong — who were my guitarists and
players — all of them were passing me by. |
an offer from Motown, but at that time they was
mp into those ten-year contracts, and ! didn't
=na tie up my life.
"My cousin, Bill Miller, was writing for them at the
me, he wrote stuff like ‘| Feel Sanctified’ for The
=nmodores. He said, Butch, | can get you a deal,
m gotta come out to Seattle, but the same thing
mpened as with The Gaslight, so | ended up
mng to New York for three months, did a Vegas
ww at the Drake Hotel, singingin, believe it or
. French- ‘The Look Of Love’, ‘My Way', that
« of stuff. The three months went by and, sure
augh, | thought, well, time to go home again.”
muld the journey never end?

BE MAN who turned Cheatham's career was
stdead just two days after completing all

meatham's tax/insurance/contractual forms and

mning himto a new production company: Al

wkins was a Detroit manager who also handled

careers of One Way and Alicia Myers (n.b.

sther fine MCA album this year).

That's how this album came about. There'sa
wof mystery stillinvolvedinit. | don'tknow if he
=aw he was going to die or what. His sister, Vee
®n, is still looking after me ~ her other acts are
Ee Milton and Burgess Gardner.

The album is a cross between my style and
se Way's style. Kevin McCord played every

trument on ‘Saturday Night', Hudson had
&hing to do with that song. It was one I'd carried
sund in an old briefcase for about two years — |
o alot of songs that | would not give up, because
as afraid of what producers would do to my
aterial. AlHudson and Dave Roberson did
arough It All' and ‘Just To Be With You' and
wake Your Mind Up', and | did the rest. Al Hudson
ally worked hard. Once again, | paid 'em back
h breathing lessons.”

Britain?

“You know, | would like to do a song with
qam!, because | know they really liked my record

mthe beginning. | saw a video of them. I'd like to

a song like Michael Jackson did with Paul

«Cartney.”
=And dancing?

‘I've always danced, dancing generates me. To
and stillis to lose something.”

I ADONNAWOULD agree.
ance has framed and entwined
e entire course of her life.
rowing up in what sounds like
Italian Catholic sitcom — “eight
others and sisters, plus two
rents” —she was the family
owoff, always the one who was
ing to hike off to New York.

First, her mama used to twist. “That
s the earliest music | heard, Chubby
ecker, butthen all the girs in my
ighbourhood had all these little 45s,
ery girl group from The Crystals to The
rvelettes, and all those poppy
ords like ‘The Letter’, ‘Incense and
ppermint’, and ‘Quinn The Eskimo’,

e

those records which | just loved.

“All my brothers and sisters were artistic,
too, but | was the most manipulative and
scheming. My two older brothers were jazz
musicians, and that sort of had a reverse
influence on me, because they would tell me
pop music was a pile of shit, they'd scratch (!)
my records so that | couldn’t play them. it oniy
made me love pop more.”

Madonna'’s esotericaily snooty brudders are not
musicians today. She is the only sibling in the
music business. At 16, she attended the school of
fine arts at the University of Michigan, performing
with its famous dance company.

“For me, it was superstardom from the word go,
and | thought what is this shit, it's just a home away
from home. So | left and came to New York, and it
was ... hell. New York's good to me now, but it was
really horrible in the beginning. Luckily, | gotinto a
dance company (Pearl Lange).”

She also starred in a couple of underground
movies: she describes A Certain Sacrifice as “very
sick”.

“It was made by this guy in his final year at N.Y.
University Film School. It was sickin a childish kind
of way, about this girl who's like a dominatrix, me of
course. There's hardly any, like, sex scenes or
anything like that, it's justimplied all the time. She’s
gotall these slaves, and she leads this really
perverted, deranged life, but then this boy from the
midwest comes and changes her life, and makes
her getrid of the slaves.

“Anyway, | get sexually attacked, which you
don'tsee in the movie, and he goes crazy with
revenge, kills the guy and performs this ritual
sacrifice, gets all my ex-slaves involved. There's a
scene where we take a bath in fake blood.”

Very artistic, I'm sure. Since then, Madonna's
gone a little more upmarket. Say goodbye to
downtown, darling. Currently she's studying
acting, already signed to William Morris, who feed
her scripts al! the time.

BEHIND ALL the canny strategy, though, isa
gamine Marilyn Monroe with a voice like Taana
Gardner and an unscratchable itch to dance. Her
Sire album ‘Madonna’ has a couple of goodies in
‘Everybody’ and ‘Lucky Star’, butis otherwise a
formula platter. Reggie Lucas (ex-Miles Davis,
Mtume crony, producer of Phyllis Hyman and of
Stephanie Mills’ superb Pendergrass duet ‘Two
Hearts') has only given her what any new maiden
of motion needs: safety first.

“My inspiration is simply that I love to dance. All |

wanted to do was make a record that | would want
to dance to, and | did. Then | wanted to go one step
further and make a record that people would listen
toontheradio.”

What about James Truman's pointin his
interesting Face piece, that the selling of black/
black music takes place largely on white/black
terms? There must be problems in crossing from
Dance to Pop chart, especially if you're a white girl
with a black voice.

“It's strange because | think there are a lot of
records that are similar to mine, records which are
inthe pop chart here, and they come over to the
States and they're considered pop songs just
because they're big in England. Whereas with the
same kind of stuff coming from America, you're
stuck in the dance/R&B charts and you can't cross
over cozit's considered black music.

“It's so silly, coz if you listen to the formats and
the chord progressions, everything aboutitis
exactly the same. It's the problem in America that
you have everything categorised, whereasin
Englandit's allone chart.”

Madonna's not over-enthralled with ‘Madonna’
herself. She knows the songs could be stronger.
What she wants is a producer who can push her
vocally.

“{ wanted Mark Kamins to direct me, but
‘Everybody’ was the first record he'd ever done. |
have this friend called Steve who's doing & version
of that song, and it's really full and lush-sounding,
which is how it should have been. Reggie | thought
might be able to push me, having worked with
Phyllis Hyman and Roberta Flack. The only
problem was that he wanted to make me sound
like them.

“! now know what | want on my next record. The
production won't be so slick, because where
Reggie and Mtume come from is a whole different
school. | want a sound that's mine. There will be a
more crossover approach toit this time. Maybe |
should work with a British producer.”

Enough said! So people aren't “offended” that
you turned out to be white?

“It's changing now, just because people are
more aware of what I'm about and what | can do. It
didn't offend white people, but ! think it offended
radio programmers in the south. | think that's just

reverse racism.

“In America, Warners don't know how to push
me, whether to push me as a disco artist or as new
wave because of the way | look. I'd rather just start
another category.

“You just have to be patient. 'mnot.”

R
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i-DTHREE YEARSON @HOTCLUBS @

HREE YEARS already! At a time when fanzine
lifespan is measured in weeks rather than
months, and the turnover of glossies is enough

I-D-e

rs/idears — street pix by Ste

to send the average WH Smiths shop assistant
into a disorientated haze, it's at least encouraging to
see i-D, self-styled glossary of pavement chic,
celebrating 13 issues and three years of steadily
increasing print runs.

A much more refined and cohesive creature than
the original Perry Haines/Terry Jones creation, the
current bumper birthday edition (a quid from most
Low Street stores) heralds a move towards bi-
monthly publication with an entertaining, if slightly
contradictory, mix of frivolous ‘street’ interviews,
ad-guides to cool shops and more serious, satirical
articles on sheep mentality (including a quizette on
‘What's Trendy?’).

Sowhatdoes i-Dthink it's at? A comic or atract?
Two hundred miles away from the cakes and
candles, in a cosy, mid-terrace villain York, i-D's
chief style consul, photographer, musician and
erstwhile NME contributor, Steve Dixon, is ready
with the answers.

“i-Dis just a load of information, some of it serious,
pushed together to document the lives of ordinary
people rather than stars. It's not a new idea,
magazines like Vogue and Tatlerhave always
documented society but always from an upper class
viewpoint. Our reasoning was that print technology
and photography is now cheap enough for us to
document ourselves. There aren't any pictures of
lords getting married in i-D, we're dealing with Jez
who drinks Snakebite. It's an attempt to demystify hip
popular culture, a street level version of what was
already going on before. Let the people speak for
themselves!”

And where do the people think youth culture is at
these days?

“When the youth market first exploded, the youth
were demanding things that the culture couldn'’t
provide. The original teds and mods didn‘t have tons
of magazines they could read, and it was virtually

ve Dixon

Ty~

impossible to get Americanjeans in the '50s and
'60s, especially in the provinces. Butthen the
ad-men began to twig and even the Sunday colour
supplements started having articles on mods at the
seaside and stuff. And from there, the subsequent
sub-cults have been assimilated into design faster
and faster and sent back outinto the system as
pre-packed style.

“What we're saying is, beware of what's going on.
The information channels are getting faster and the
game is sharpening up so that someone who looks
exactly like amod is no longer the cutting edge,
they're too easily done, easily copied. People have to
mix up the styie codes, otherwise the alternative
visual language won't exist anymore simply because
you'llbe able to walk in anywhere and get the exact
look you want, off-the-peg.

“l used to be amod originally and in those days,
you could spend a fortune on an immaculate outfit
butif you decided to wear pink socks, say, tha: was i,
youdidn't belong. It was the equivalent of a British
general wearing a Swastika. But now, thanks to
punk, we've got the King of the Junkyard who goes
around junk shops putting bits and bobs together and
messing up the style codes. That's the way out at the
moment.”

And there’s me, been wearing my ZZ Top cap for,
oh, months. But seriously, isn’t this taking the
purity/sacredness of the dress aesthetic to quite
paranoid levels?

“Itake your point, it probably is. But then again,
there’s a tot of very sharp people on the street and all
we're doing is giving credit where it's due. Peopte will
lose and gain friends because of their dress, they'il
be excluded from certain clubs etc. That's why I don't
think dress is so frivolous. | mean, the reason we
recognised each other at the railway station was
because we looked right, we gave off the right clues.

“Dress creates an atmosphere, it's an important
alternative language, a very exciting way of
communication.”

AMRIK Ral

I-D's Steve Dixon. Pic by Tim Moat

HOT CLUB SW9 is a new music venue in Brixton, South London, where
the stated aim is “an alternative to the regular commercial music
scene.” The organisers would like to hear from performers, especially
women’s bands, to play and perhaps become involved in running the
club. Anyone interested in learning about forming bands, or other
aspects such as lighting and sound, is encouraged to contact the
organisers. Bands are also asked to supply deme cassettes (with SAE)
plus biog and photos if possible. The address is:—

HOT CLUB SWS, c/o P Sylvester, 18 Warlingham Close, Rainham,
Kent ME8 70QJ.

THE HOT CLUB, by the way, was set up by musicians attending the
second Music Business course run by the Inner London Education
Authority. Athird course has now begun, with an emphasis on helping
bands/managers to get started in the business. Details are avaitable
on 01-737 1234/671 1300.

THE VCYCLE WORKS  woee oo

FRI. 4. EDINBURGH UNIVERSITY

NEW SINGLE : WED. 9. BANGOR UNIVERSITY

THURS 10. LEEDS WAKEHOUSE

FRI.11. BIRMINGHAM POLYTECHNIC
SAT. 12. COVENTRY GENERAL WOLFE
WED. 16. HUDDERSFIELD POLYTECHNIC

THURS. 17. MANCHESTER HACIENDA

COLOUR 9579 V-‘—ﬁa lﬁ FRI.18.  SHEFFIELD POLYTECHNIC
SAT.19. POLYTECHNIC OF WALES

BEG 99 THURS. 24. MIDDLESEX POLYTECHNIC
FRL.25  UNIVERSITY OF LONDON UNION
SAT.26.© PORTSMOUTH POLYTECHNIC
DECEMBER:—
SAT.3. LIVERPOOL POLYTECHNIC
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THE NEW BOB DYLAN
IS STILL BOB DYLAN.

Too often, anybody who can strum a guitar and write a lyric that has something to say, is hailed as
‘The new Bob Dylan’ But there can only ever be one Bob Dylan.
And ‘Infidels 1s his latest album & cassette.

Written about today and separated only by the years from the spirit and passion of the old Bob Dylan,
‘Infidels features eight brilliant, new songs.

PRODUCED BY BOB DYLAN & MARK KNOPFLER.

‘Infidels’ - featuring Sly Dunbar - Robbie Shakespeare - Mick Taylor - Alan Clark and Mark Knopfler.
Tracks include: Jokerman - Neighborhood Bully - License To Kill - Man of Peace - Union Sundown. CBS

(’?
Album: CBS 25539~ Cassette: CBS 40-25539
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- Getthis

into your heads

Ve

DYNAREC

OYNAREC

DYNAREC

DA7/ 60!

DA3/60

Your cassette recorder is only as
good as the audio tape you put into
it. So why not use the best? And now
that JVC have launched their
Dynarec series, you won't find better
tapes. \

JVC is the company that sets the
standards to follow in all areas of
audio and video equipment.

To give you recording quality
you've never heard before, JVC have
developed a special binding process
on the surface of their tapes. This
makes for smooth responsive record-
ing whatever your requirements. And
all JVC tapes have a head-cleaning
leader to ensure clear, noise-free
recording time after time. Everything

has been done to enhance perfor-
mance right down to the precision
moulded cassette shell.

The Dynarec series is a range of
tapes created for today’s exciting
audio world, the world of PCM digital
recording and Compact Disc Digital
Audio.

Whether you're into the sophisti-
cation of metal tape recording or
just want perfect day-to-day sound,
JVC has the right tape for you.

JVEC

You've either got it, or you haven't.
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SPECIMENS OF BAD TASTE . WHEN COUN TRYCOMES TO TOWN .

Left to rignt: Ultie, our Lion, tnéir onn. Fic by n8Vin L

OUT OF THE
BATCAVE, INTOTHE
LIGHT, THE
SPECIMEN WON'T
TOPTHEMSELVES
FORNOBODY. DON
WATSON PROWLS
SOHO AND MAKES
SOMENEW
FRIENDS.

HAT THE heli?!
The attendant in the sparse, neat foyer
of the strip club might like to think he's

seen all the sights than Soho can disgorge. But
these three? His eyes are bulging.

The firstfigure is a pair of black tights on
skinny legs, hanging from a huddied mass of
black fur. Black rats tails hangin a face caked
with cheap cosmetics. The seconti looks like a
female drag, a sharp feminine face setin a suit
of clothes that ape masculinity. Meanwhile a
third man, in brown suede shoes, stands
around looking awkward.

“Is there abarin here?” the first figure
enquires in reedy tones. The attendant stands
still shaking his head as the motley trinity exit.

The fact that shock is still so easily bought,
even here and now, is of prime importance to
the striking pair here. It's part of their living.

Sometime over a year ago, fed up of
pushing their band The Specimen through

HE ANNUAL Country Music
Association Awards Show isthe

Country caperof the year—-alituxand

big bucks. Spot the celebs is an easy game to
play on such an occasion. Hey!there's the
Mayor of Nashville. And lookee here— ain't
that Edward Gaylord, the guy who just bought
the whole Opryland complex for a paltry 25
million?

So many big cheeses. And not without
reason. For the whole televised shebang is
being sponsored by Kraft.

Thanktully, Willie Nelson declines to join
the bow-tie brigade. He ambles onstage in
tatty bandanna and lurches into ‘Whiskey
River’ before announcing his co-host of the
evening, Snowbird showbird Anne Murray.
Pause for commercials. The monitor screens
show that homebodies are being treatedto a
discourse regarding the affect of Kraft cheese
onfish fillets. “And meatloaf never looked as
special as this before, " claims the voice-over.
Probably not, probably not,

When the action resumes, new stars Reba

' McEntire and John Anderson step forward to

do the award honours Oscar style and Janie
Fricke, a back-up singer turned superstar,
proffers ‘He's A Heartache'. The show moves
into gear. Awards, all baker’s dozen of ‘em,
are handed to such as Fricke (Female
Vocalist Of The Year), Chet Atkins
({Instrumentalist), The Ricky Skaggs Band
{Instrumental Group), Merle Haggard and
Willie Nelson (Vocal Duo) and John
Anderson (Single Of The Year), while
Alabama, a watered-down version of The
Eagles, grab no less than three of the silver
goodies up for disposal.

Surprise of the night is ex-Vegas croupier
Lee Greenwood who whops Merle Haggard,
Willie Nelson, Ricky Skaggs and John

.esteemed Country Music Hall Of Fame

award for such past deeds as recording ‘May
The Bird Of Paradise Fly Up You Nose'.

Betwixt such handouts, the onstage
entertainment gets even glitzier. Dolly
Parton, in a skirt split to her knicks, buddies-
up with Kenny Rogers to Bee Gee around
‘Islands In The Stream’; Larry Gatlin, Ronnie
Milsap, Johnnie Cash, Lee Greenwood,
Anne Murray and Kris Kristofferson do their
million-dollar sextet thing on a mediey of
Kristofferson's greatest till-ringers; Ricky
Scaggs and The Whites try their best to show
Country the-way-she-was, and Emmylou
Harris, Brenda Lee, Eddy Arnold, Crystal
Gayle, The Oak Ridge Boys, The Statlers,
Barbara Mandrell, Eddie Rabbitt and myriad
others putin appearances while George
Jones, true to form, doesn't.

KRAFTEE COUNTREE

And if one of the unexpected highlights of
the evening is Ann Murray s rendering of her
excellent A Little Go- ' News single then
the great chunk of kitsch is the teaming of
Willie Nelson and (for gawsh-sakes) Julio
Iglesias, the twosome being surrounded by a
team of dextrous cue-card men, each of the
latter tossing up their prompts so hard and
fast that the crowd rises toits feet in sheer
admiration.

So ended an evening when “thank you
Mom and Dad” became a catch-phrase; an
evening when synths sank and pedal steels
ruled. An evening when the corn was high
and when things cooked they immediately
had Kraft sauces poured all over them.

But, hick thatl am, | loved every molasses-
soaked moment. The bright lights of Neasden

Anderson for the Male Vocalist plaudit while
most tearful recipient of the evening is Little
Jimmy Dickens, a diminutive old-timerin a
hatthree times his size, who gets the

conventional channels, Ollie and Jon decided
to dive into clubland. The initial intention was to
give the band somewhere to play, to escape
the rock and roll circus etc, etc. They ended up
with something a great deal bigger on their
hands.

The Batcave became a centre of infamy. It
drew together a number of tenuous elements
and gave a sense of place to the nearest thing
to a scene that could be found in the creative
desolation of London. Now its continuing
appealis attested to on the small screen—it's
lasted long enough to secure a Nationwide
investigation as “the new thing the kids are up
to” and an entire Halloween edition of
Riverside. Surely now its days are numbered.
Perhapsiit's time to keep a straight face
(always difficult when writing about the
Batcave) and make some attempt to tabulate
its appeal.

The all too obvious angle to take on the
Batcave is the revivalist one. It's clear just how
far up the creek that one is when you attempt to
compare itto something more crass like the
mod revival. Mods ('79) wanted to be Mods
('64) it was as simple as that. The same
revivalist spirit could be applied to the
rockabilly travesty that followed — clothes,
music, record sleeves the lot were all more
valued if they were true to the detail of the
original.

It's when you look for the original of the
Batcave that you'll find the difficulty. Glam,
from which it takes its original glimmer, never
had a clubidentity, neither didithave a Look as
strong as surrounds the Batcave. What we
have here is the values of the early '70s
strained through punk and pushed tentatively
towards the present day. What the Batcave
has created is a fictional ancestry that runs
from Alice Cooper, backwards through The
Stooges, forwards through a misconception of
The Sex Pistols to a worse misconception of
The Birthday Party, to bands that inhabit the
Batcave like Alien Sex Fiend and The
Specimen.

may never seem the same again.

FRED DELLAR, for NME, from Nashville,
Tennessee

The values are old fashioned shock, from
the glam era, and old fashioned outrage, from
punk, overlaid with a modern obsession with
bad taste. It starts with camp and goes beyond
trash.

“Ithink our attraction exists in the fact that
we are a litestyle,” Ollie enunciates with
theatrical camp, “one thatderives from
childhood images. There's a whole generation
that is growing up now that will hark back to the
sensation of Bowie that they remember from
when they were kids and are looking for
something that has that power ofimage now.”

The trouble is, the power to outrage is
diminishing. Scams seem ever more
desperate.

“"We were associated as the Batcave with
the whole Bollock Brother Michael Fagin
scandal, which | thought was really funny, the
idea of a band like that who obviously have no
talent whatsoever making a living out of
outrage pure and simple.”

Sowhat'’s the difference between The
Bollock Brothers and The Specimen?

“Our songs, | suppose. We have got
genuine songs, which catalogue what goes on
around the scene of the Batcave. On the new
single, for example, the two songs show just
how things have changed, the first one,
‘Beasts’, which was written years agois a sort
of Gothic opus, where the second is about the
Batcave itself and the way it's changed, the
way people have been seduced and
disillusioned by it.

“We don't regard it totally straight, obviously
we have a certain sense of humour about what
we do. Ultimately though we hope we canbe
taken seriously. After all, there isn't much you
cando simply with outrage. The shocks have
to get bigger and bigger, and the ultimate
shock s killing yourself on stage. We don't
wanttogothatfar.”

You meanit’s only rock and roll?

“No that's the last thing itis.”

AT A I SRS STX
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MAT SNOW SHOOTS THE BREEZE

WITH PHILIP CHEVRON, THE MAN
WHO TOOK BRENDAN BEHAN OFF
THE BOOKSHELF AND PUT HIM ON

THE AIR. PIC LAWRENCE WATSON

AYTIME LISTENERS to Radio 1 may
o recently have been pleasantly surprised to
hear the homely strains of strings and
woodwind strike up a wistfully stirring melody
of old-tashioned quality. More refreshing still,
ayoung man proceeds to sing in a clear and plaintive
voice “l rememberin September/ When the final
stumps were drawn. . .” But within another two lines

unease sets in. Things aren’t what they seemin
Philip Chevron's ‘The Captains And The Kings'. . .

Philip Chevron is a shy but charmirig Dubliner who
has lived in London since 1977 when his group The
Radiators From Space moved there from Ireland.
Overshadowed first by The Boomtown Rats then
The Undertones and Stiff Little Fingers, The
Radiators made two albums of which the second,
‘Ghostown’, is a neglected semi-classic.

Its message was the state of contemporary lreland
and its medium a pot-pourri of styles to complement
the songs with irony. Especially notable was
Chevron’s ‘Kitty Ricketts’, a tale of Dublin life set to
the austere oompapah strut typicalof Kurt Weill,

h Bertold Brecht's musical collaborator on his satirical
musicals ‘Mahogany’, ‘Threepénny Opera’ and
‘Happy End’ (numbers which Philip covered on his
‘81 solo EP ‘Songs From Bill's Dance Hall’).

Brecht wrote about his native Germany using
mythically exotic locations as metaphors and ironic
devices. Weill's technique of subverting a lyric's
apparently straightforward meaning with music that

N expressed a contrary mood is one Philip admits to
oy § trying to emulate.
: “He was very good at using the right counterpoints
to almost present an outside opinion on the lyrics.
Instead of the music being sympathetic to the lyrics
they would almost take issue with them. | like that

' ST approach.”
2 BBy Hence with ‘Captains’: “. . . the idea of putting an
TR exggeratedly English backing to it— you can't get

much nearer to Vaughan Williams or ‘Land Of Hope
And Glory’ by Elgar.”

For David Bedford’s green and pleasant
arrangement couches a song of wrily caustic
Anglo-parody. Written in the '50s by the celebrated
Irish poet, playwright and journalist Brendan
Behan for his play The Hostage and set to the
traditional melody ‘Roses Bloom Again’, ‘The
Captains And The Kings' is the lament for his
homeland of a shell-shocked Englishman in Dublin
self-exile. It proclaims the glorious virtues of Empire,
Eton, sportsmanship, the Royal Family and
afternoontea. “Thank God that we're white” is
amongst its most heartfelt sentiments.

“He (Brendan Behan) reckoned it should be sung
in an Oxford accent, and he proceeded to singitin an
Oxford accent and a very ludicrous one. We avoided
that tack because that would make the thing sound
fartoo jokey, particularly as-we were putting an
English backing toitanyway.”

The “we” is Philip and producer Elvis Costello, on
whose Imp labelitis released. Imp’s only other single
sofaris ‘Pills And Soap’, and together they deliver a
pair of well-aimed and salutary broadsides at
England’s growing seif-delusion.

“Being an outsider living in England gives you a
different insight into the environment you're in. | think
that's common to Irish people living in England.
There are very few artists or bands in England who
are particularly trying to come to terms with their
environment. Squeeze got very close with ‘East Side
Story’. That was the closest British equivalent to The

Radiators’ ‘Ghostown’. It was saying the same things

o iy

about England as ‘Ghostown’ was saying about
Ireland, the same approach.”

But Philip's Irish accent has antagonised some
listeners.

“There has been a lot of misunderstanding about
the record. I've had people say it’'s a racist record —
Irish racism. | think obviously to some extent it failed
because it didn't make it clear to everybody that it
isn'tracist, it's just anti-imperialist.

“Behan had an impish sense of humour. | think it
was him parodying Irish attitudes to English
attitudes. That's the strongest case for the song not
being anti-British. But that’s a very subtle point, only
something i learnt when | started working with the
song. It's not something you can expect people to
understand immediately when they listen to the
record.”

Should you think ‘Captains’ needs a corrective, flip
to B-side ‘Faithful Departed’ first heard on
‘Ghostown’ and now reworked to bring out its
assence as a bitter anti-anthem.

“The beginning of the 20th century forged so many
destinies for Ireland which it's now got to cope with in

T DT SRR SRS S S FEEICHR E TS i e A S

a completely different society. The patriot movement
and the religious monopoly is getting arevival. . . It's
ferocious.

“The idea of that song was to almost raise the
characters from the dead, bring them on a walk
round contemporary Dublin and show them the
damage they've done.

“Over the years that song has takenon
monumental proportions in Ireland — it’s like an
alternative national anthem almost for Hot Press
readers, something like the significance of
‘Shipbuilding’.”

The comparison is apt. Moving and provocative, it
curses the ghosts of the past for haunting the present
and blighting the future.

After years of catching up on the “growing-up”
process he'd missed with The Radiators, Philip
Chevron is re-entering the fray. He has produced
The Peelers, and also The Prisoners’ cracking new
LP. Butmore importantly, he’s writing new songs. On
the strength of his readings of ‘Captains’/'Departed’,
their realisation is a prospect to be relished. Outsider
Philip Chevron looks in with a very penetrating gaze.
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DEXE CUT LIVE

14 BOURNEMQUTH = ACADEMY

15 EXETER = RIVERSIDE CLuB
19 ST. ALBANS - CITY HALL

20 REDCAR = THE BOWL

22 NOTTINGHAM = ROCK CITY

23 . MANCHESTER = FAGINS

24 SHEFFIELD = UNIVERSITY

26 COVENTRY = POLYTECHNIC
28 LONDON = EMPIRE ROOMS
29 LONDON = EMPIRE ROOMS

7'+12 STATN o ST 29 (1)
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in line for the Miss psychobilly
'83 contest— Or just another
King Kurtgig?

R new drug craze swept the
hation’s youth. The white

Prowder to end them all - flour.
Wot snorted, but smeared itls
‘nown toinvoke. . . ketchup
raving. ..

,; 3 <
P
SR~y :
and underarm exposure.
WSS I T S ’ TR

IT LOOKED straight out of the Twilight Zone.

Disorientated passers-by watched in disbelief as a tatty,
rag doll army streamed steadily out of Brixton tube station,
fiercely clutching carrier bags of edible ammunition. There
was something odd about this bunch, and it had nothing to do
with hairstyles.

“Ohmy God! They're all wearing skirts”, squealed an
astonished female voice, dissolving in a fit of hysterical
giggling.

There were skirts of every description — grass, leather,
long, short, slinky, baggy —and many were accompanied by
hairy legs, tattoos and heavy boots. The boys preferred
fishnet tights.

It was King Skurt night at the Fridge and the South London
Bash Street boys had attracted their usual crowd of well-bred
and elegant poseurs. Officialdom remained unimpressed.
The local constabulary, out in vigorous force, arrested several
people and charged eight with “threatening behaviour”. What
unforgiveable crimes had the villains committed?

Apparently, two wouldn't stop pushing to the front of the
queue and the rest were said to have thrown flour and foam In

a bit of

the street. At Camberwell magistrates the next day, six
pleaded gulity and were fined £10. The remaining two pleaded
not guilty and were remanded until November 29.

Meanwhile, someone at the gig reported a spare tyre
missing from a car parked under the watchful eye of the
police. ;.

Kurt’s reputation had preceded them, for positioned next to
the omnipresent Met vans was an RSPCA vehicle. “We've
been informed that live animals are to be used tonight,”
stated a lone Inspector. “If this is true, we wiil act
accordingly.”

But, as singer Smeg pointed out, the only live animals to be
found that night were hundreds of unidentifiable creatures
wearing skirts. The RSPCA rep, after scooping up a pig’s
head from the pavement, retired mournfully.

In keeping with Kurt style, admission was keptdowntoa
quid, but it was obvious that most of the people in the queue
were not going to get to within sniffing distance of the doors.
In spite of this, splirits were high. The news that Kurt were
going to make their Top Of The Pops debut that Thursday
travelled down the length of Brixton road like a bush fire.

Standing on a food-coated pavement, a police officer was
moved to remark: “We’re not expecting serious trouble -
they’ll all feel a bit silly rioting in those skirts.”

He hadn't been inside. Newcomers to the acrid smelling
Iinterior were baptised in flour and anointed with ketchup.
People slid across the slippery floor with religious zeal,
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SKURT
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miraculously escaping broken bones.

Occaslonally, a poor unfortunate advancing towards the
bar or toilet was splattered by some choice morsel hurled
across the room with fervour. The staircase was jammed with
shaving foam drenched bodies. A Harrow duo, apparently
both vegetarians, left in disgust, although meat throwing was
kept to an unusual minimum.

Oblivious to the turmoil, most of King Kurt were
comfortably parked in a nearby hostelry haif an hour before
the performance. When they finally burst on to the stage, it
was a sight to behold.

Matching his new skunk haircut with a vivacious printed
frock, Robert’s choice of attire contrasted subtly with fellow
guitarist Paul’s turquolise, sequinned party dress. Drummer
Rory, who claims to receive fan mail addressed to his legs,
showed them off in a fetching grey number.

Notto be outdone, John (the handsome one), wore a sexy
leopard skin mini with a natty hair bow, while sax player
Maggot's ‘topless’ look was ruined when his plastic breasts
fell off. Smeg would have made some impoverished brata
wonderful granny in his sedate, coral bingo dress (My, what

big boots you have, Grandma!).

Proving fame has not diminished their status as the best
live band in the country (and therefore the world), Kurt swung
straight into ‘Destination Zululand’ and didn’t let up the pace
until, covered by a revolting mixture of noxious substances,
they completed two encores.

“We don't want any poofs wearing trousers in here”, yelled
Smeggy, deliberately avoiding the menacing gaze of the
bouncers who looked like they earn spare money sparring
with Frank Bruno.

Since the far off days of the 101 Club in Clapham when
Maggot was forced to “borrow” an ILEA saxophone from the
unsuspecting education authority, each Kurt gig has
remained exciting, eventful and original. There was no
snakebite drinking or 20p haircutting on the Skurt night, but it
didn’t seem to matter.

The audience, which is as much a part of the performance
as the band, performed its role with gusto. There is little to
rival the sight of a crowd engaged in the mass ritual of the
neck-clasping, hip-thrusting ‘Ooh Wallah Wallah' to the
strains of ‘Zulu Beat'.

While people skated dangerously across the floor towards
the exit, the night ended on a typically bizarre note. As
Smeggy staggered to the bar, the burly black bouncers
approached him and volunteered to play Zulus in the next
Kurt video. You should have been there.

JAS BANCIL

“The leather and studs and denim are real. Only the people are phoney.”
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CLEAN UP CONSUMER CAMPAIGN @

‘ DEREK DUNBAR
(JIMMY THE HOOVER)

PEOPLE
Martin Luther King, Ken Livingstone,
Bob Marley, Nelson Mandela

FILMS

Pixote, Don’t Look Now, Onibaba,
M (Fritz Lang),

S:}tyrlcon (Fellint), Life Of Brian,
The Abominable Doctor Phibes

| TV
t,
| Comic Strip, Coronation Stree
;2: Munsters, The Addams Family,
Life On Earth, Benson & Hedges adverts

MUSIC _
Male singers: Otis Redding, Bob Mariey,
Mfchael gackson, Marvin Gaye, Stevie Wonder
Female singers: Millie Jackson,

Aretha Franklin, Adele Bertie, Sylvla

Records: ‘History Of Otis Red?ing 3

Michael Jackson ‘Ttérillfr 2

Manu Dbango ‘Sun Explosion’ '

Franco ‘Luambo Makiado’ and Visa 1980°,

tack Blood ‘Black Blood’
a::ter Mwana Congoo ‘Mz::ster Mwana Congoc¢

i a ACTORS/ACTRESSES
Donald Sutheriand, Robert DeNiro,
| John Hurt, Diana Dors, Lotte Lenya,
Julie Goodyear

g ATHLETES

Jimmy Savllle, Gang Show,
Duncan Goodhew,
Marvellous Marvin Hagler,

Sugar Ray Leonard

. NEW $INGLE |
'REALLY GLAD You CAME'
INfPlkvXTcON

AVAILABLE oN 7" & 12" '
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MORE NOTES FOR LESS MONEY
a5 30 DAY MONEY BACK GUARANTEE

ALBA MC401 Hi-fi Stereo Music Centre. BSR belt
drive turntable. 3 waveband tuner plus matching
speakers. Piano key cassefte section. Normal

E ?’é‘.é?&fﬁnsa £7999 ]
|

~m\\!\\\z\\~ax\\\w«i\\\

AKAI System 1 Music Centre.
Dolby stereo deck receiver.
Fully automatic turntable.

3 way, 3 speaker system.
Normal Price £269.99

PRICE

WINNER £2 59 99

Easy terms available.

Easy terms available.

A vV C DC7 Ponoble Sfereo Disc Centre.
3 waveband tuner. Dolby stereo cassette deck.

PRICE WINNER £299-99 Eosy terms

AMSTRAD SM102 Music Centre.
3 waveband tuner. Twin cassette
decks. Matching speakers.

PRICEWINNER (4 5 41.99 s

Easy terms available.

FIDELITY Music Centre 4000,3 waveband tuner. B
Headphone/microphone socket.

gy PRICEWINNER © @ ) <9 oy toms

available.

I'?fs

LOW PRICESH
PLUS FREE DELIVERY
FREE SERVICE FOR A YEAR

A
PHILIPS 1131 Lowline Stereo Music Centre.
High-performance FMVMW/LW Tuner. Cassette

deck with electronic speed control ond Autostop. FREE |NSURANCE FOR AYEAR
N E129 99 e FREE REMOVAL OF OLD PRODUCT

DETAILS AND WRITTEN QUOTATION FOR CREDIT TERMS AVAILABI( IIOOM S
ANY RL Ms(towsauu(n OF FERS SUBJECT YO AVAILABILI

AT TIME OF GOMNG 10 PRESS REDUCED PRICE ITEMS ARE I -”[ll INAN R

NORMAL PRIC ( BUT MAY NOT HAVE BEEN SOLD AT A HIGHER PRICE FOR A

PERIOD OF 78 (()NS((U'IV! DAYS IN THE PRE V¢ 6 MONTHM

HOUSE TRINITY (ANE

SUBJECT TO STATUS. TYPICAL APR 41.2%. ASK FOR DETAILS WAL GRS WS Tra 63 d h
/
s st i s s s s, s, s s, s VM@ SAVE YOU\IMONEY and serve you righf

S
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MANCHESTER’S HONKY TONKIN’DISCOEXPORT @

WHENTO

ASICALLY, IT takes two to Quango, a fun new

once you've adapted to its sense of time. In the case of
Quando Quango’s Factory 12" ‘Love Tempo’, that means
faliing in behind a hopalonga cowboy rhythm — sort of

way of maintaining ‘Love Tempo' without ever
having to look your partner in the eye.

The Quango is the most devastatingly appropriate form yet
devised to fit that peculiar hybrid of disco and detachment
coming out of Manchester. Itis not so much a semi-detached
disco, the stuff of urbane Northern souldreams, as a
demi-monde disco, which draws more from the No New York
of Chance than the rocksteady Funhouse New York of Baker.

Itis droll bordering dreary, worldly wise and just a touch
weary; yet, like many city pleasures, itisimmensely addictive
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honky-tonkin' disco — and keeping apace the electronic
breaks, while a saxophonist/vocalist Mike Pickering drily
exhorts you to have a good time.

It might only take two to Quango, but Quando Quango can
number anything between two and five. The nucleus of the
group consists of Mike, who also manages Manchester’s
Hacienda club, and Dutch girl Connie Rietveld. They are
presently joined by Simon Topping, who returned to Quango
after leaving A Certain Ratio to study latin percussion in New
York, and bass player Barry Johnson, brotherto ACR's
drummer Donald.

They formed three years ago, when Mike met Connie in
Rotterdam. Atthe time he'd just gone onto the Dutch dole after
a stint of cleaning windows for a living. Being unemployed
entitled him to musical tuition at the expense of the
government; thus he learnt sax. Connie, meanwhile, a veteran
of Dutch orchestras, spent her time de-learning everything
she knew by switching to electronics.

Rotterdam was then one of the most open houses in
Europe. Z'ev, Chance, Suicide, Tuxedomoon and various No
New Yorkers passed through, some staying awhile, living and
working in Utopia, a club cum living/working space set up by
Mike. It was the first corner of a European circuit far more
receptive of ideas than a fashion bound England.

“Atthat stage in England everything was totally closed,”
says Mike, “butit was great thenin Holland. You got
everything . . .”

“We used to get all the underground magazines,” Connie
concurs. “Ali the American and German imports, everything
from DAF to Suicide. It was really international.”

It did have a dark side, namely an equally restrictive
anti-commercial snobbery, which began to impede QQ once
they started formulating their early tape loop/sax experiments
round 4/4 and more conventional figures. By then Mike had
already received a call from New Order's manager Rob
Gretton, asking him to come back and manage the Hacienda.

From Manchester they pursued a New York hotline with
Factory co-workers 52nd Street and, tater, New Order,
building for themselves a club following, which their ‘Love
Tempo’ 12"is currently capitalising on.

Just as holidaymakers return from Eurodiscos with ‘Blue
Monday’ ringing in their ears have sent New Order yoyoing
back up the charts, so too could Quando Quango follow them,
if only enough Anglo exiles in New York come home to spread
the word.

The Mancunian dance FACtion, it seems, is too steepedin
Factory myth and legend for British ears to take its disco
motives at face value. Broader minds abroad, however, have
no problems heeding its straightforward calls to the dance
floor. CHRIS BOHN

Connie and Mike in the demi-monde disco style Pic Peter Anderson
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- an electric rumour that

sround circuit _tie Was coming back.

CANADIAN GLUB.
THE UNGOMMON SPIRI'I.




ISINTERPRETATION is
the bane of an artist’s life.

Somehow it’s always been
easier to write off those who stray from
normality than to adopt tunnel vision
‘to see things their way.

* Certainly the current music scene has
‘thrown up many seeds for misconception:
with so many ponderous knob twiddlers
shedding tears over the futility of existence
it’s hard not to relegate all thinkers to the
level of redundancy. But generalisationis a
dangerous thing; it cuts cruel corners and
leaves the rare true talent flounderingina
mire of hostility.

For Matt Johnson - otherwise known as
main brain of The The — the going hasn’t
been easy.

Originally formed in 1979 from an ad of Matt’s
in the NME appealing for fellow fans of the
Velvets, The Residents and Throbbing Gristle,
his brainchild has evolved through numerous
intermediate stages and as many as 13 temporary
members before arriving at its present state.
Early support gigs with Scritti Politti, DAF and
Wire gave way to a contract with 4AD records in
1980 followed by a Gilbert and Lewis produced
single, ‘Controversial Subject’, which
subsequently found its way onto the compilation
LP ‘Natures Mortes - Still Lives’.

The group then split leaving Matt torecorda
solo LP, ‘Burning Blue Soul’ on 4AD before
signing to Some Bizarre in 1981. Readopting the
name The The, Matt recorded the second single,
‘Cold Spell Ahead’, which later served as a
blueprint for ‘Uncertain Smile’. In 1982 Stevo
wangled a licensing deal with CBS which secured
Matt the financial backing of a major label
without sacrificing indie freedom. ‘Uncertain
Smile’ and its follow up ‘Perfect’ were
moderately successful considering the minimal
airplay they were given, and asecond LP, ‘The
Pornography Of Despair’ was recorded but
unreleased for various reasons.

The new LP, ‘Soul Mining’ is the first from The
The as such, but the third Matt’s recorded.
Already the abject criticism has started.

Initially hailed as a perceptive explorer into
the darker side of life, Matt’s found that more
recently press acclaim has soured, volleying him
with accusations of self-indulgence and
insularity.

PRAWLED ON his hotel bed gabbling

about the events of the previous day

between gulps of beer, Matt Johnson is far
from my picture of a social recluse. So what of
the accusations, Matt? Hermit or average Joe?

“I dunno. The common view seems to be that if
you're not running around ligging the whole time
then you’re some kind of freak. I went around the
club scene for a bit trying to find what everyone
saw in ‘em, but it just didn’t appeal to me. All
these people with plastic smiles on their
faces. . .”

He muses a while then adds, “Or maybe they’re
not plastic. Maybe they’re so superficial they’re
really enjoying themselves. What’s that thing
about the population - the ten per cent and the 90
percent?”

Drifting off into thought he searches for the
elusive end of the quote. “Of course there’s two
sides to me” he continues, shaking off his
sidetrack. “There’s two sides to anyone. It’s
people who hide one side that get screwed up. You
usually find comedians are the saddest lot of the
bunch. Nah,I just let both aspects through. I try
to get that with the singles - the B-side’s always
more abstract and aggressive than the A-side,
more outgoing in a way.

“But if people can’t accept me for what I am
they can piss off. It doesn’t really bother me.”

Nonchalantly peeling the lid off a yoghurt
carton it would ostensibly appear that the barbs
haven’t pierced him yet. But even if he’s so far
unscathed, the criticism is irritating for its
myopia if nothing else. The most common fallacy
seems to be the belief that unless a musician
spends his time ranting about the world’s evils
he’s oblivious to them.

A couple of hours in Matt’s company soon
refutes this theory. His conversationis a
bombarding tirade of ideas, a verbal chain that
constantly strays off on tangents and pounces on
new notions. And although a lot of his thoughts
centre on the intangible, his concern about more
worldly topics is evident.

“Being apolitical doesn’t mean you’re
apathetic about politics” he stresses. “Of course I
care about the major issues - I spent three years
on the dole myself, I know how it destroys your
soul and saps your will to live. I look around
myself sometimes and feel disgusted with the
way some people are treated.

“Like inner city council blocks - the people
who designed those things should be made to live
in them. It’s inhumane sticking people in those
flats, totally isolated from the community. You
can’t hang around a corridor like you would a
street or corner shop, can you? And there’s no
greenery for miles around, just concrete and
vandalism. . .”

He pauses to reconsider the case for politics.

“Party politics is really misguided,” he
continues. “There’s no intuition used, no
sensitivity of any kind. It seems to thrive on

Continued over page
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theories. I've been to a few of those left wing
meetings and I’ve come out really disillusioned.
All these people spout their high-minded
idealism, but in real lifethey’re often as not right
mean bastards, the kind of person who wouldn’t
buy you adrink in a pub.

“I've come to believe that the more obsessed by
politics a person is, the more narrow minded and
dogmatic they are. Doesn’t matter if they're left
orright, both extremes are as bad as each other,
self-centred and intolerant.

“I suppose a Labour government'd be a more
humane option than Thatcher, but it’d be a relief
rather than a cure. I think politics begins at
home. If you're an OK person and you treat other
people alright then that’s good enough.”

HE IMPORTANCE Matt attaches to

personal politics will be obvious to anyone

familiar with his work. The songs are deeply
confessional, dealing with personal issues and
exploring powerful feelir\gs that are usually
reduced to banal euph“lﬁsnz L%kll;;g :‘: the
scrawled lyric sheet W ian
doodles one could almost ta‘l’é'ﬂ\eh“ﬂh t'ot -
snippets of adiary. Matt? )

running his eye downthe lyrie sheet. “If it wasn't"
this it’d be something else, maybe journalism.
My songs are structured round peopletike !
myself, the feelings areones I've had or thoseof
people close to me. I think it gives people alotof
reassurance to know that someone else’s been
through the same kind of experiences. If they can
relate to something it stops them feeling so
isolated, offers them hope ina way.”

Certainly listening to the new LP, Matt’s
insight into the thorns of life is evident.

Anyone who's ever agonised over a late
telephone call will immediately relate to “The
Twilight Hour’ with its mental picture of a fetid
summer afternoondragging on into dusk and its
perception of the whole paradox of love - “You're
relying on her for your independence”.

“I think the internal conflicts people go
through can be just as bad as external ones,”

Matt states, sucking a glob of yoghurt from his
finger. “It’s a very neglected area, a side that’s
really suppressed, "specially in this country
where people are so cold and reserved. They’re
taught to keep their natural emotions hidden
right from the start. It’s keeping things under
that leads to all the hang ups.”

He stops to grope foran example.

“Like the macho thing,” heswoops. “Guys are
brought up thinking it’s sissy to cry. They get to
feel they've got to prove something. They have to
be men as opposed to human beings, so they
become misogynists seeing women only as sex

g &

“Oh, I definitely need an outlet,” he admits, |

brushed under thecarpetfor so long, either ke
totally taboo or sensationalised in the News Of
The Worldtype tabloids, that it comesto
dominate the personalities of some people,
twisting them up and distoriing them from
within. That’s what led to the porno industry,
those guilty looking businessmen sneaking
around Soho pretending they're on the way hor
from the office.”

INNING MATT down to the subject of his

work is a relatively difficult job. Anyone

who's accused him of insularity would be
well advised to try the task. The new LP is
musically clearer and less cluttered than
‘Burning BlueSoul’.

The jarring acoustie clashes have been
substituted with purer, more fluent melodies,
aided by the technical skill and innovation of
such diverse talents as Orange Juice’s Zeke,
Thomas Leer and Jools Holland. The themes to
seem more distinct, the dark, almost surreal
|mages and gnawihgdiScontent of ‘Burning Bl

Soul’ gwlng_way iety of more defined
e s, fro my melancholia of
o g e’ tothesavage self-indictment
0 ‘Gian aphxeeall the nightmare of
sel‘tdoubt whtnﬁmudes strip away to leave
 blanks. 3
But the mood lsn’tall down. A strong sense of

i optimism pervades much of the material. The

‘proverbial light atthe endof the tunnel, Matt?

“Oh there’s a helluva lot of optimism onit,” h
agrees. “Take ‘This Is The Day’, for example.
That song’s centred around someone I'm sure
loads of people canidentify with - livinginthe
past, clinging to memories, wallowing and
wasting his life away. Then this voice of hope
thrusts out within him shouting, Yeah, thisistl
day everything'll change. It’s cynical in the sens
that there’s a danger of him just dreaming abou
doing something and not actually doing it, but
the mood it’s in is almost pedantic, it sort of
rouses hope.

“Maybe it’ll make people get off their arses ar
go and live a bit.”

And in conclusion Matt? Any answers?

“Well; tosolve the problems you have to get t¢
the root of them and that means undermining tt
whole structure of society. You’d have to revise
the education system to teach people to follow
their gut instincts more, not just do what they’r:
told to, take what they’regiven. Kids should be
giventhe tools for learning and encouraged to
use them as they want to. The way it is now, they
associate knowledge with authority and all the
petty rules of school.”
Or, in less than a thousand words?
“Follow your intuition I suppose,” he shrugs.
MattJohnson may not have the answers but

objects. The same with the sex thing. It’s been

the quest is the next best thing.

You're never alone with an Escort.

with FM. Radio.

The Escort, complete with head-

The new Ferguson Escort personal stereo

Great sound. Great price. Just £1995
for the Stereo Cassette Player or £2995

phones, comes in an attractive gift pack H FEBGUSON

that's ideal for Christmas.

The new Ferguson personal stereo.
Terrific compony whenyou'reon yourown.

ESCORT
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4 Fully digital sound capability.
# Audio/Visual programming with RAM pack and LCD’s.
4 Short and long sustain.
# Eight rhythm patterns with synchro start, and tempo controls.
# Comprehensive instrumental and digital presets.
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THE INCREDIBLE IS NOW AFFORDABLE

4 Polyphonic modular system.
# Key transpose facility.
4 Auto chords, split key and sound mix.
#+ Volume mixer and sound balancing.
# Chorus, stereo effects.
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Seiko's revolutionary modular digital keyboard system not only breaks through sound barriers; it also breaks
through the price barrier by providing a professional keyboard at a price the enthusiast or semi-pro can afford.

At the heart of the multi-unit system is the DS202 digital keyboard. Add on the DS310 digital synthesiser and the
DS320 digital sequencer modular units, and you have a computer compatible system that will take you to the outer
limits of electronic music.

No other system is as comprehensive for just over a thousand pounds.

You can buy the DS202 keyboard on its own for around £600 and add the other modular units subsequently.

For the beginner Seiko also introduce the DS10161 note digital keyboard to which the DS310 synthesiser can be
added. The DS101 fully digital keyboard features: 12 instrumental and four digital sound presets; vibrato/delay; key
transpose facility; sustain controls; Two 10 watt quality speakers.

SETKO

DIGITAL KEYBOARDS
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all sorts of highly famous
stars are wheeled out by their
cord companies to compete for
r attention. Cuter and more
enious advertising campaigns
by o wi e designed to batter you into
aromlssnpn and whip your foot
before the dazzle fades, but fear
~ not.
~ Between now and then, hand-
- picked specialists drawn from the
ranks of NME's most finely tuned
- sensibilities will assess the wares
- currently on offer, bringing to you
~ their expertise, their empathy,
 their astonishing polemical skills
and their various unique
perspectives.

This special system is brought
into operation commencing with
nextweek’s issue. For now, we're

- just going to slag virtually
everyone off in the usual mindless
and cynicaimanner. . .'msorry,
that should read ‘For now, we will

~ provide our normal service,

~ legendary for its responsibility,

| integrity and utterly correct

jdeologocal position.’

(inother words, we're going to

shg everything off, with the

ssible exceptlon of. )

 KIDCREOLE AND THE
COCONUTS: Liteboat Party
nd) The Kid always been

rmo apemgas.as flish,
v f,\' pop star selling
asa cu!t

SUPP Sx inhe 9‘5
Tl -‘0 ali n;anoes
w ’&grv’ Q—S- _,.).

.‘,'

:l
re
or M mes ever more

Darneltis growing more and
more insubstantial by the minute,
butitwould take an extremely
joyless person to deny that
‘Liteboat’ is a Very Greatrecord,
so obviously good that you have
tolike it evenifyou don'tlike it. So
don'tstop using that greasy Kid
stuff justyet

EURYTHMICS: Right By Your
Side (RCA) Eurythmics . . .oh
yeah, listen, | was always really
into Eurythmics, | mean The
Tourists were really, really
underrated, know what | mean? It
saves so much time and energy if
you startliking people when they
start having hits, though — unlike
Creole— Lennox and Stewart

were never.cult figures, which

probably explains the
levelheaded way they justgeton

with the job of making goog pop

records.

This one features immacutately
faked steel pans and some rather
careful congo-picking and what
sounds like an
uncharacteristically straight love
song which will probably be
revealed by the video to be
something else entirely. The 12"
version of the tune is

8-T-R-E-T-C-H-E-D to breaking
“point and seems to go on for

abouta year and a half with most
of the good bits (like the delicious -
baritone sax break by Martin

‘Dobson) quite along way away
{from each other, which probably

‘makes the ‘edited highlights’ 7" a
‘muchbetter bet. As the weather

starts getting completely
g, the need for sunshine

e bombination of La
enno ‘s?ull-:hroated.passnon
and heevqr-sb slightly-contrived
2 aribbean backdrop make
parkly little ditty that you
n twae(Wourtumeon

yinglo resist

RUNNER-UP

'IANDURY: Really Glad You
olydor) From a man who
either off the boil or off
ne for quitea while, lan

a ‘-Dury s new single is vastly

o

rmweawbum
ical Gangsters’ was
w’ﬁﬂ, easily pref to his
mlrcheds nd the
rent ‘Doppelganger’ |s'a
sively gaudy, empty thing
.- =Wh|ohopens up with this tuns,
ingly designedto provide a
e of rhythm and noise to serve
@a Qackground for the oohing
d aahing of an audience who've
Iy just seen the set and the
stumes for the firsttime.
The 12" version of ‘Lifeboat
z-Pw is discomixed to the back
~ teeth, anditshows off Creole's
- remarkable band better than any
of the other records: the brisk,
rattling interplay of the
- percussionists, the Ellingtonian
swagger and blare of a brilliantly
arranged horn section, some
death-defying vibes from Coati
* Mundi and the Kid upfront
snapping his braces and trying to
look surprised.

reassuring Setto awriggling

P : soft-funk sort of thingy, it casts

Dury in the role of melancholy

| lover watching his adored one

ack up her stuff and move out.
ﬁ‘ the morning after the night
after ‘Wake Up And Make Love

‘ToMe', butthis time he's lying

there pretending to be asleep.

It's all good tear-jerking stuff,
though inevitabiy the cheeky grin
starts glistening through the tears
as he begins to enumerate the
large empty spaces which the
removal of the adored's
possessions will create on the
premises { “there’s some sizeable
gaps in the bathroom, " he .
observes ruefully). Dury can
come over nauseatingly cuddly at
times — it's his single biggest flaw
and major drawing card
combined, as these things often
are— but he just about keeps
sentimentality under control here.

Most of his listeners probably
wish that they could let go of
departing lovers as gracefully as
this, and | bet Dury does too.

Kid Creole & the Coconuts

IYEB(]-\T

HIPPEST RHYTHM OF
THE WEEK

LILLOTHOMAS:| Love It
{Capitol) A ferociously twitchy
little number not particularly
notable for its lyrical or conceptual
content— though Lillo Thomas
definitely sings the words as
though they mean something —
but gifted with some of those
touches that transform an
adequate dance tune into
something exceptional. It's all the
little things, like the way thatone
bass note on the piano happens
when you don’t expect it, and the
way that the hi-hatand the
cabassa work againsteach other
to put one beat in a weird part of
the bar that makes the whole
groove sound like it's going to
overbalance. Then there’s this
particularly nice synth setting that
gets used occasionally . . . little
things definitely mean a lot.

None of the names associated
with this record are familiar to me:
it was written and produced by
Paul Lawrence Jones Il and
recorded and mixed by Carl
Beatty, who— like all hot
engineers — gets his name in
bigger letters than the producer
but smaller letters than the artists.
So let your backbone slip, just
once, thisway. . .

POP STARS ON PARADE
(have your money

ready, please. . .)

THE STYLE COUNCIL: A Solid
Bond In Your Heart (Polydor)
These days, Paul Weller probably
rolis out of bed and even before
changing the flowers beneath the
Orwell shrine that he doubtiess
~maintains in his bedroom, he
carefully faces the direction of the
original Motown studios in Detroit
and bows three times. | think that
he s not burning sufficient
incense {or something) during
these little ceremonies, because
thisis far too few cuts above
common-or-garden mock-'60s

1 rubbish like Mari Wilson or The

Truth.

This reviewer is as big a sucker
for good fake Motown as the next
person, but this is bad fake
Motown and as such an
abomination unto the Lord. Plus:
Zeke Manyika's hustling high-life
drumming doesn’t fit the groove; if
Weller wanted him to play that
beat then he should have
changed the bass part, in which
case it wouldn’t have been quite
such a pedestrian single and
things might have got a feefle
more interesting. Next!

THE ROLLING STONES:
Undercover Of The Night
(Rolling Stones) Well, atleast
someane’s making an effort. in
their most effective attempt to
engage with the outside musicat
world since ‘Miss You', the
Stones drag in a battery of
computer-funk effects and a lyric
about political violence in South
America. Unfortunately, EM! have
celebrated the occasion with what
is undoubtedly the lousiest
pressing of the week, involving a
very interesting effect created by
making a small crescent-shaped
indentation about halfway across
the record and then filling it with

white paper. The burning
question raised by each playing of
the record is as follows: will it stick
orwiltitjump . . . and how long will
the stylus hold out? If the copies in
the shops are this bad, EMI are
going to have to give one of Mick
Jagger's toes — or one of Keef's
teef — away with each single if
they're going to chart it.

Still, the most rhythmically and ~
texturally inventive Rolling Stones
record for about five years. Pity *
aboutthe tune, though.

KATE GARNER: Love Me Like
A Rocket (RCA) The first solo
offering by the femme fataie of
‘Haysi Fantayzee . . . whatever
happened to Haysi Fantayzee?
Were they simpiy anillusion
created by something funny in the
water supply or did a group that
absurd really exist? ‘Rocket’ is an
average dance tune with
somebody’s idea of a sexy vocal
over the top. A marketing concept
made flesh, and then — as fleshiis
prone to become under such
circumstances —vinyl. itsounds
as if Kate Gamneris one of
nature’s backing singers, and she

requires anincreasingly

hysterical production by ‘Torch
Song’ and Paul Caplinto get
through the tune. Best bit: the
thing that goes GRUNK GRUNK
atthe beginning.

JOBOXERS: She's Got Sex
{RCA) This is the kind of musical
erectile tissue that adds new
dimensions to the well-known folk
expression ‘bored rigid'. It's the
standard gorblimey-wot-a-horny-
bitch routine that we're all too hip
to take from stupid heavy metal
bands but seemtolap up whenit
comes from an outfit like Jo
Boxers. “She’s got sex on her
mind, she wants sex all the time,”
Dig Wayne announces scornfully.
Best bit: the piano solo. It comes
as atwinned-up double A-side
with an overwrought and
unconvincing version of Bobby
Womack’s ‘Jealous Love'.
Someone else this week has
covered a Womack tune, and if
I'm feeling co-operative | might
say whoitis.

STRAY CATS: Rebels Rule
(Arista) “Teenage rebels rule
okay!”howls Brian Setzer at the
beginning of this latest slice of
numbskullabilly: he's already
defied the evidence three times
before he gets to the next line.
Producer Dave Edmunds —
who's making enough money to
forget he knows better — dresses
the Cats up with a thunderous
acoustic guitar Buddy-Holly-
plays-Bo-Diddley beat, and
Setzerchallenges all-comersto a
fascinating debate on the current
value of the terms ‘teenage’,
‘rebel’ and ‘rule’in modern
Reagonomica. Teenage rebeis
rule Grenada, right Bri? Reject
this imperialist nonsense now!

BOB DYLAN: Union
Breakdown (CBS) And this
imperialist nonsense too, if you
will. Old Bob sings his lame new
song with as much sneer and
snap as he did the old ones that
meant something, and this
imbalance serves to achieve little
more than to render his
exaggerated delivery even more
farcical. | played this three times
to try and figure out what it was
that the legendary hero was trying
to communicate, but his
enunciationis so indistinct, the
words so asinine and the heavy
echo slapped across itby
producer Mark Knopfler so
tedious that | gave up. Sly and
Robbie appear to have been hired
simply for their prestige rather
than for their tatents, and the
whole thing is completely
disposable.

THE ASSEMBLY: Never Never
{Mute) Once upon atime, when
The Undertones were the flavour
of the month, some fairly
hardbitten people could be
reduced to tears by the sight of
young Feargal Sharkey
innocently polishing his Martens,
his face suffused with Naive Joy.
When he actually sang, emotions
simply ran riot. Now he's older,
much less naive and singing like a
champ in his role as Guest Voice
for Vince Clarke, and ‘Never
Never’is a song perfectly suited to
the tremuious power of Sharkey'’s
matured style. “Love is alocked
door and there’s no key, "he sings
with immaculate gloom and
everybody whose emotional life is
either arid or messy will buy this
record and play the shit out of it for
months. Go deh Sharkey!

KIM WILDE: Dancing In The
Dark (RAK) Serious business:
the sleeve proudly announces
that despite the Ricky Wilde
production, the A-side of this
single was remixed by Nile
Rodgers, famous man-about-
desks-and-guitars, Rodgers has
certainly polished the tune upto a
snazzy sheen, butit seems
relatively hook-free, plus Wilde's
hairstyle is beginning to look
impossibly dated. Something
must be done vite orelse
someone’s going to suffer on this
RAK.

K.C. AND THE SUNSHINE
BAND: It's The Same Qid Song
(Epic) Itcertainly is! The same oid
‘I's The Same Old Song' song,
butthe rhythm guitar's dead triffic.

THE CURE: The Love Cats
(Fiction) Inextricably associated
withlong macs, dank fringes and
alot of wingeing about nothing in
particular, The Curetrya
precedent-breaking experiment
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and sling out an unquestionably
fine single. Brushes on the drums
and a slippery-sliding doghouse
bass, sparse piano and sound-
effect guitar from Citizen Smith
and a considerable amount of
miaows all sfew up very nicely.
Smith’s claim on the sleeve that
“it's got to be jazz" should be
taken with a couple of
hundredweight of a well-known
condiment, but ‘The Love Cats'is
arecord that can most definitely
be filed under nifty. Consider it.

GENESIS: That's All
(Charlsma/Virgin)
Lawwwwwwd. This columnis
rapidly becoming the kind of thing
thatit has spent uncounted aeons
warning other people against, but
the unavoidable thumbs-up for
The Cure must be followed by an
equally unavoidable gesture of
approbation for Genesis. On
‘That's All". Phil Collins’ voice
smears a genuine warmth over a
haunting littie tune, dominated by
asimple rolling piano lick and a
bouncy beat marred only by some
unnecessary clod-hopping
drums. The lyricis a hymn to
disappointment fleetingly
reminiscent of Japan's ‘Ghosts’
without the melodrama. It starts to
drag halfway through with an
organ solo played with insufficient
snap, butit nevertheless remains
the only Genesis record which
I've even vaguely considered
keeping. You'll have to humit
even though you won'tlikeit. . .
pity about the guitar soio atthe
end, though.

ABBA: Thank You For The
Music (Epic) Absolutely revolting
1977 track released for no
discernible reason. Terrifyingly
horrible, it remains the kind of
music which is the authentic
soundtrack for purgatory:
mediocrity incarnate and
ascendent.

JIMMY CLIFF: Reggae Night
(CBS) “Yah mon!it's reggae
night!” Cliff announces with
commendable enthusiasm as the
groove kicks in, but unfortunately
it's nothing ofthe sort. The phrase
“Yah mon! It's gutless funk night!”
doesn't have quite the same ring
toit, though.

JOHN FOXX: Like A Miracle
(Metal Beat) Overpoweringly
melodramatic electropomp
nonsense from an acknowledged
pioneer of the form. This man has
not yet been fully acknowledged
for making music as laughably
flatulent as this years before it
was fashionable.

SUGARHILL GANG: Kick It Live
From 9 To § (Sugarhill) Youcan
always tell when the sugar-
coating’s worn off a new type of
pop candy: the bad ones start to
stink more and more powerfully.
This is a leading contender for the
increasingly coveted Most Banat
Rap Record Of Our Time Arsenic
Coated Microphane which | would
like to see entered as permanent
category in the Annual T-Zerz
Awards, as brainlessly self-
referential and cancerous a
record as has emerged for some
time, recycling the same old
nonsense so often thatit
eventually becomes transformed
into pure shit, all nutritive
elements long since metabolised.
It's evidently getting harder and
harder to make good rap records:
I wish it were impossible to make
badones.

Incidentally, ‘Kick It Live' also
qualifies for nominationin a sub-
category of the above award for
mostinept scratching: when the
man with the turntables lets loose
he manages to make the beat
drag, which— as you can
appreciate —really helps make
the whole thing an exciting
experience.

NOW HEAR THEM
KNOCKING AT THE

DOORS OF YOUR HEART

FRANKIEGOESTO
HOLLYWOOD: Relax (ZTT)|
played the B-side of this first by
mistake, and found a dubbed-up
interview with the band in which
they explain how they decided to
work with each other and then
recount their early history. “It's not
that exciting a story, really,” says
one of them. | agreed with him
heartily and played the A-side
anyway. Basically achant over
the rhythmic vibration of the very
latest digital kitchen sinks, ‘Relax’
is the subject of an ad campaign
which suggests that one requires
19inches to comprehend the
music fully. Having only been
issued with seven, | eventually
made do with about three.
Presumably the band who
converse so fascinatingly on the
B-side are present somewhere in
alithe general Hornery of the
A-side. As ever, | await further
enlightenment.

DELEGATION: it's Your Turn
(CBS) Anybody who loved the
singles off Shalamar's ‘Friends’
album and found their Britophile
electrofunk supremely disposable
will find this tune eminently
attractive. It's Your Turn’is a
brilliant fake Shalamar tune, and if
youremember ‘There Itls’, ‘A
Night To Remember’ and
‘Friends’ you can probably
imagine exactly how a songin that
style called ‘It's Your Turn’ would
sound. Furthermore, you'd be
right, except that the rhythm guitar
part— choppy, tangy, crystalline
—is alittle bit better than you
expected.

BLACK SLATE: Seven
Hundred Pounds (Integrity)
Just cool. Pulsing like a giant
heart with infinite power and
infinite calm, Black Slate weighin
with the heaviest tune about ganja
trafficking since ‘Ganja
Trafficking’, Ras Elroy incantating
like achamp. Backed up with the
best dub sound for a while, this
should make anybody with the
faintest fondness for skank to
forward out and check out this
lick.

YELLO: Lost Again (Stiff)
Somewhere in the '60s, your
correspondent developed a
severe distaste forlong
monotonous records with a iot of
creepy whisperingonthem. . .
but let's keep rappers and
deejays out of this, because that's
different. The very famous Dieter
Meier spends three out of this
package's four songs doing just
that over the even more famous
Boris Blank’s mock-ominous
backing tracks. For the firsttime,
Switzerland is famous for ham.

ELLERY BOP: Blind (Desire) An
honour, Mr Bop, | have read so
many of your very fine thrillers.

CONTINUES PAGE 46
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VERICA’S LATEST drugs craze, like much elsein the
ntry, involves perfecting the art of the bogus. They
re called peashooters on the street; lookalikes in
politer clircles; and they neatly straddle the gap between
e legal and arrestable.

Peashooters are usually fake speed — although other
ugs are now copled —that is to say they physically
gsemble famous amphetamines even if the ingredients
@ combinations of relatively mild substances found in
y over the counter stimulants. More usually these
vould be caffelne — one or two coffee cups’ worth;

yhedrine sulphate — a mild stimulant and bronchial
‘diiator used by asthmatics; and phenyipropanolamine

>A) — a dlet ald and decongestant.
" Manufacturing Is done not in bathtubs but by
anised, shady entrepreneurs who advertise in
onal magazines such as Penthouse and High Times
well as student Journais and have even been known
D leaflet schoois postulating such questions as “Why
ay more from an unlicensed dealer. . .?”
Many of the transactions are mail order but

ashooters are also soid above counter in speed
gques or ye olde head shoppes after which the
~ product is frequently recycled on the streeteitheras a
e enuine pseudo product or as the true amphetamine itis
pes ‘made to resemble.

- Naturally, Washington and the state capitals are
shitting kilos. Their concern is not with the so far
unclear health hazard but that, in the words of a
okesman for the Drug Enforcement Administration,
these drugs fall through the cracks.” They blur the line

ietween licit and illicit; upset the DEA’s controlled
- bstances charts and send lawmakers spinning.

re
-
e

: ets. But when the state crime lab showed that the
100,000 tabs contained only caffeine, and areview of the
ansaction revealed there had been no attempt by the
ler to represent his goods as amphetamines, the
impany walked away and the GBI failed to recover its
joney. A classic sting.
t was this blunder that encouraged the lookalike
stry to emerge from the backstreets into the
ational media. Because of the ubiquitous nature of the
gredients involved Washington shrunk from passing
. a Federal law. Instead, it came up with a ‘model’ edict for
~ any Interested states to enact. Basically this ruled it was
ﬁ‘egai to deal in adrug that might be mistakenas a
ontrolled substance. And by June this year 43 states
d it on their books.
‘x But like everything else unwanted that’s squeezed,
= phenomenon didn’t go away, it just got redder and
hanged shape.
Many peashooter makers have now stopped trying to
ape the genuine product. Instead they produce their
|distinctive markings and such is the scarcity of the
‘-‘f’f—; eamphetamine they are doing magnificent
T, - es On the streets and among dieting housewives
hoo ters are reputedly the dominant high product.
)¢ Mh question is vexed. Opponents say itis the
ooter’s very lack of potency that makes itliable to
ﬁeat harm. For if a user habitually downed four or
whatif the real thing turned up and it wasn’'t
Md" Such an amphetamine dose could prove
uncomfortable.
supposes street users are ignorant about
he y swallow; which Isn’t a bad assumption since
gmical analyses undertaken throughout the country
)wmore than half of what's offered isn’t as
] 9}‘ d. Coke frequently contains no coke at all.
icalinis more usually LSD plus pollutants while
; e is often our old peashooter friends
and ephedrine.
@ critics aiso point to direct-effect heaith
ticularly if the user is prone to tension. One
hospital reports entertaining two lookalike
ithin four months, while the Drug
nt Administration says it has recorded 12

oy

o

+
‘-
e
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kalikes are so dangerous then most ot
best loved drug store stimulants and anti-
m Malso dangerous since the same
s— in different combinations — are involved.
sing started with bogus speed the peashooter
h'ave since moved onto downers and cocaine.
ost often imitated of the first category is
inalude, made by Lemmon Pharmaceutical. Imitators
ive produced items called L emon 714 and Lennon 714,
ach contalning a substantial amount of aspirin.
“Butit's imitation cokes that are the growth category.
3@ C& names like Tootand Pseudocaine and
ain various powdered combinations of local
sthetics such as procalne and benzocaine as well
8 caffeine and the anti-allergen ephedrine sulphate.
b:: ] se, like the real article, they are snorted up the
b — a positively unsanctionable activity -— the
gel obliged to adopt a mild subterfuge and
mote them as ‘incense. . . notfor human
c&asumptlon Incense at $100—160 an ounce!?!
: t Tootalsarun in their ads plaudits testifying to the
cy of their product. Newsweek is quoted as having
Y ed “The fine white powder looks just like cocaine
drug users say it has the same effect.” While from
Vew York Magazine comes, “It’s safer than cocaine.’
. uncut, safety angle Is one heavily stressed by
oot. Theyclanm “When you get Toot you get the real
.Never cut.” Andisn’t that a majestic irony coming
‘'om a specialist in the bogus. Yet since atleast 50 per
2nt of coke is itself phoney, containing anything from
ative to flour and talcum powder, the prospect of
*Toot or Pseudocalne Is somewhat attractive.
, of course, the bogus has been made more
5 been made more bogus withacut.Isn’'tita
ed world.

A
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ANDREW TYLER TAKES THE TOP OFF THE TRICK TOOT TACKLE

|.WAS A TEENA

at [fND=

0R WAS 17

SUPERIDR
NOSITOL

G:H:0;

PACIFIC LANOLAICLIES
SANTA MINIK A, (A NS0D
(21B) SS7-C212

Distributor Inquiries Invited

Not intended tor illegal us

Atootaday helps you work, restand play . . .
a selection of ads fromHigh Times magazines.

THE NAME YOU CAN TRUST

'SUBSTITOOT ™"

PREMIUM GRADE INCENSE

.....NOBODY DOES SUPREME
IT BETTER.....

SUBSTIIOOT

RGAMIC INCENSE
o PREMIUM GRADE &

Available in Sealed 2 Gram, 4 Gram, % 0z and 1 0z.

BREEZE STREET, 610 S. VENICE BLVD. No: 4234
MARINA DEL REY CALIFORNIA 90291 - {213- 821 - 0646

Store & Distribution inquiries invited © Breoze street

PSEUD Ql INNCEENSE

definition:

pseudo- (s50'd8) adj. Greek
prefix indicating likeness in
form or substance.

-caine (kan) n. A synthetic
alkaloid in anesthetic
compounds.

Together these words make
PsEuDO CAINE

“Incense” the hit

of the year!

'WHOLESALE INQUIRIES INVITED

[

Pleanc send the following
14 grums x 81200 B grums X300 ()
TOTAL ENCLOSED 8

1 ounce « $16000

+ 3175 postugge & handling

Your name

Addresa Zip
Send certified check or momey order 10!

PARRA DISTRIBUTORS 2813 Newport Boulevard, Newport Beach, CA 92683
Ov oall (71416757413 tor more informuation or Mastercurd or VISV puschuse
Ttems aotintended o filegul use/Sales 10 minors not reenmacnded

Also avallable at Peer Records, Newport Beach, CA
_and Hollywood Smoke Shop, Sunset Boulevard, Hollywood, CA

Recently Discovered by the jabora-*
tories of South America
AN
¢ Synthetic Product NCENSE
e Pure Crystal Biend
¢ 1 Gram...$12 4 Grams...$30
7 Grams...$50 14 Grams...$90
1 Ounce...$170

Send certified check or money order to°
M & M DISTRIBUTORS

P.O. Box 7466

Ft. Lauderdale, FL. 33338

Please include $1 50 for

postage and handling

VISA or MASTER CARD

ORDERS CALL:
314-997-5094

*« WHOLESALE INQUIRIES
INVITED
Vvoxd Where Pramitnted By
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SOMETHING TO BRAGG ABOUT @

“At21 you are top of the scrap heap

At 16 you were top of the class

Allthey teach you at school is to be a good worker
The system’s failed you

Don'tfail yourself"

‘ToHave And Have Not'

o BILLY 6o

see Don’t Look Back, Dylan's last tour of Britainon
his own. | thought there must be somethingin
common,  really wanted to make the effort. There
was just one thing— me and Dylan both got really
shitty dressing rooms.”
You've got your ‘Gawd strewf Guv!’ accent and
youtrugged but stylish working class clothes.
Don’tyou just package yourself up asarough,
jolly sort ot fellow for middle class voyeurs?
“This month I’'m playing with Richard Thompson
atthe Venue, then I'mtouring with Peter And The
Test-tube Babies. | want both those audiences and
everyoneinbetween. Last year | played with
Incantation~ Toot Toot—-andgave their crowd as
hard asetas | could without saying ‘fuck’ all the
time so they wouldn't think | was just being
mouthy.”
“I don'twant to change the worfd
I'm notlooking for a new England
I'm justlooking for another girl. ”

BILLY HAD it hard. Bloody hard.

“In'76 ths band | was in had the brightidea of
moving out to the wilds of east Northamptonshire.
So while London burned with wit and passion etc,
we were stuck in this place called Oundle, half way
between Kettering and Peterborough . . . | spent
the next four years there with no telly, no heat, no
Marmite and no tea. Back in London | spent
another year with the fire full on, drinking tea and
stuffing my face with toast and Marmite, | was
becoming a Veg. | got this job painting and
decorating in Acton, | was doing this ceiling and
this Artex was just splashing on my face and | was
thinking ‘Fuck, is thisit?" *

Yet another story of a young man driven to the
brink of despair by Marmite and Artex. Will
Rock 'n’ Roli save his soul?

“So | thought, Fuck — Join the Army. Went down
the Careers Office and said Right! Come on then —
gimme the news, what's happening? I'm game.
They said, What you want to do? | thought, Drive
tanks, drive tanks Bill, that's pretty good! Well, they
said, What don'tyou wantto do? Go to Northern
Ireland, | said.

“I'told him | didn't want to kill people, | just
thought I could join up and spend the rest of the
time sodding around in tanks. | suppose that was
being a bit naive. They have this great way of
breaking you down: ‘You're shitBragg, fucking
shit!" So you startto think, Yeah, I'm shit, 'mreally
shit. You've got allthis gear that's too big for you—
like a really skinny Incredible Hulk. Then, after six
weeks it's all ‘That'sgoodBragg, very good-like
it!" It's like filling up an empty vessel so you end up
doing anything to please them.

“There's two things not to be in the Army, one’s a

‘A New Engiand’

You come across as very macho, Blll, using the
guitar like a cock—very aggressive! But. . .

“There’s two ways to hold a guitar. Overyour
bollocks or under your chin iooking like a prat.”
.. .some of yout lyrics are dead wimpy. What
do you mean you don’t want to change the
world? What sort of angry young man are you?

“It always seems true that the blokes who do
wannachange the world are the ones who end up
as arseholes. When | think of your Ben Tillets, the
struggle forthe Dockers Tanner n'all that - is it
right for me to pick up a guitar and act like Che
Guevara?”

Catholic and the other's Black. We were stuckin
Catterick Barracks when the Brixton riots started. : James Brown? .
They were just itchingto get down there. They've ) ’ g “Ah!James Brown! He had the right idea,

putting reaily heavy duty lyrics under anincredibly
good dance beat. You dance your arse off all night

BILLY BRAGG s ayoung man with anew LP, ‘Life's A Riot With Spy Vs roafia e been ShoRIe SRYALONE I Enok
Spy’, outon asmalllabel, Go! Discs. He bashes round the college circuit  &ie/mecianan tat™ - oo
foramere pittance. He owns only two guitars and his cocaine Billy Bragg s a 25 year old solo electronic

guitarist heavily aware of the fine line between

consumption is non-existent. SUSAN WILLIAMS asks, Isthisanywayto ~ convictionand seit-righteousness, between

passion and hysteria. Every one of his short

treat our pop stars? and snappy songs Is a testimony of hope and
positive fury. Stand Firm in the Downturn - Yap

Yap!(AmIbeing too keen or what?)

had all the training they need in Northern Ireland,
they're just a glorified Heavy Duty Police Force.
One of our corporals was in the British Movement,
anotherused to get a hard on every time he heard
gun-fire.

“The Army takes kids who like a pint, a bit of
football, they're into The Jam or whatever and
turns them into automatons.”

After 90 days basic training he bought himself
out. £70 lighter, Trooper Bragg hits civvie
street.

“I knew before | wentin that ! wanted to do solo
gigs butittook a lot of bottle to get started. | wentto

ROCK'N
SOUL
PART 1

THE BEST OF

DARYL HALL &
JOHN OATES

INCLUDES THEHITS
SARA SMILE - SHE'S GONE-RICH GIRL-PRIVATE EYES
KISS ON MY LIST-YOU MAKE MY DREAMS-MANEATER
| CAN"T GO FORTHAT (no can Do) - ONE ON ONE
WAIT FORME

ALSO FEATURES THE HIT SINGLE
“SAY IT ISN'T SO”
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IANDURY DOCUMENTARY @

N ni__b.\.'A

R A S e s [T A K beyerg

[AST (Week AMY ANO JOROAN WweRE | T DoN'T CARE.
HOSPITALIZED AFTER HAVWG BEen HEBN A5 FAR AS IM
ABANDONED BY THE RATS WHO M

HAD KIONRPPED THEM.

30 OUR SO CALLED
FRIEND JANET METCALF
WHO TRIED ToO !
KILL US ENDED UP s . — i s
OYING HERSELF IN A | R -
MOST V10LENT MANNER.
THERE WS NOTHING I
CouLo Do To SAVE HER -
LIFE. ALLI CAN 58715 WE BEHIND YodR
SNE GOT (WHAT SHE 84CK. I'™ GLAD
DESLRVED! THAT SHE'S DEAD,
ANO I'm NoT
ASHAMED TO
fAom:T 1T EITHER.

J :
7 '4 | ‘@.ll ) »
.o o \!!“'i’m‘- il
OROAN WALKS OUT ONTO THE HOSPITAL GROUNDS |-

UV" o

Pic Anton Corbijn

OCUMENTARIES about pop stars are
D usually as dull a piece of finvestigative’ television as
is possible — either leaning heavily oncomment by
the celebrity concerned, who is unlikely to shattera carefully
constructed Image, or made up of statements fromthose who
know, who also know better than to step out of line.lan Dury
{C4, 3rd November, 11.45pm)however,is a remarkable film.
“Everybody has a certain uniqueness, and if we work to
package that uniqueness we take arisk with oursouls. . .
i started to be required to be a household name. . .like a
plece of Tupperware. I feitlike I'd been ordinaried.” %
So stark a picture is painted that when he says, “I
would've packed it all in a long time ago but I never had the
bollocks,” itis completely believable.
With footage of Dury swimming and cycling, the full
extent of his disabllity Is realised, and talk of his
childhood shows life holds bigger problems than record sales.
Towards the end as he is shown working with
disabled kids and preparing his forthcoming album,
both with the same understated approach, lan Dury
emerges as aremarkable man, worthy of an hour long

documentary, regardless of whether or not he makes R

pop records for a living.

LLoyD BRADLEY

§ OF EVEN TRYNG. T
REALLY STARTING TO
HATE PEOPLE. THEY

ol THEY Know I CAN
SEE THROUGH THEIR
PHONY VENEERS OF
SOCIAL ETIQUETTE !

THEIR JUST

NIMALS THAT'S ALL.
....NOTHING MORE
NOTHING LESS, AND
WE AREN'T ANY GETTER
JOROAN. WHERE ARE

T our To GET
SOME FRESH AIR.
THIS HOSPTAL )

Come on JOROAN WE'RE

(1133 MARK BETER

NEXT-CONFESSIONS IN SOLITUOE

—

" DAVID GRANT ¢ DAVID GRANT
- £3.99

| PP —

| BOB DYLAN  INFIDELS
gy aas

DAVID BOWIE ¢ ZIGGY LIVE ‘

(DOUBLE ALBUM) £5-49 |

CHINA CRISIS « WORKING WITH FIRE |

| AND STEEL £4 49
o |

_ /(O> =0
L N - AVAILABLE ON S
RECORD OR CASSETTE AT THE SAME PRICE PRICES CORRECT AT TIME OF GOING TO PRESS

For people who appreciate music...and money.

130 record departments throughout Britain, with a huge selection of albums, 7" and 12" singles, tapes, accessories and record tokens.




Page 26—New Musical Express 5th November, 1983

[ The ORIGINAL!
sounds of '63

MERSEY

BEAI

+{

THE BEATLES

| GERRY AND THE
PACEMAKERS

| CILLA BLACK

| THE SWINGING
BLUEJEANS

BILLY J. KRAMER

| THE MERSEYBEATS

' THE SEARCHERS
IAN AND THE ZODIACS
THE PETE BEST FOUR

FREDDIE STARR
AND THE MIDNIGHTERS

THE BIG THREE

RORY STORM
AND THE HURRICANES

THE FOURMOST

EARL PRESTON
AND THE T'T's

THE DENNISONS

THE CHANTS

BERYL MARSDEN

THE DIMENSIONS

TOMMY QUICKLY

THE KUBAS

FARON'S FLAMINGOES
' THE TRENDS

- HOWIE CASEY
AND THE SENIORS

| ESCORTS

LEE CURTIS
AND THE ALL STARS

| THE CRYIN SHAMES

| JOHNNY SANDON
| AND THE REMO FOUR

| THE M0JOS
| THE UNDERTAKERS

EARL ROYCE
AND THE OLYMPICS

RHYTHM AND BLUES
INCORPORATED

'DOUBLE ALBUM|

| PCSP 1783293 l
' DOUBLEPLAY CASSETTE

| TC2 PCSP 1783299

| PARLOPHONE | @

I iy

HILIPGLASS is

getting a bit teed
off with people
nicking his music.

I mean, it's one thing
nicking his ideas —
that’s been going on,
directly and indirectly,
for the best part of two
decades now — but
nicking his actual music
.. .well, that gets a bit
close to the bone.

“Piracy of music
happens to me all the time.
Pll hear the background
music for some damned car
chaseona TV programme,
andit’s ‘Einstein On The
Beach'!

“Ninety per cent of the
time we don’t hear it,and we
don’tcatch ‘em. One timel
caught somebody, and it
was a way of saying to the
people in the industry, look,
if I catch you, you'regonna
pay! So we made it very
public, hired a publicist,
went to the Hollywood
Reporterand so on, justto
tell people my music’s not
up for pirating.”

Even when his music’s
used with his permission,
Phil has to watch his back
for stray stilettos.

Besides Godfrey Reggio’s
non-narrative paean to Hopis
and hippies, Koyaanisqatsi, tor
which the Glass soundtrack
forms an integral part of the
tilm’s meaning, his music
crops up in another recent
movie, the Richard Gere
vehicle Breathless, directed by
Phil's friend Jim McBride.

“What happened was that
they asked to use that piano
piece (‘Opening’, from his
‘Glassworks’ album)inone
part of the film, where the girl
turns on the radio and hears
some music coming out, and it
wouldn’t be part of the film
score at all — which they hired
someone else to do.

“The original composer
didn’t come up with a score
they liked, so they dumpedit,
and with ten days to release the
film, they took that tune and
began doing all kinds of awful
arrangements. And then it was
out, on generalrelease. They
had no licence to do that.

“They tried to push me off
with a couple of thousand
dollars, butl wouldn’t hear it.
The thing is that the other
composer got the credit for the
original music, when there was
none of his music on the fiim!
Sowe sued 'em — and we won!
Well, they settled with us very,
very quickly.1ended up teeling,
well, OK, 1 didn’t like what they
did to the music, but once they
had paid me for it, | found |
wasn't quite so angry as | had
been before!”

A reasonable man;or, to put
itanother way, a survivor.

PART OF the reason for
Philip Glass' survivalis
this ability to treat money with
the correct balance of
contempt and respect.
Foramanwho canbe
considered largely
responsible, as part of the
loose grouping of '60s
“minimalist” composers which
also included Steve Reich and
Terry Riley, for the course of
modern synthi-pop — you can
trace the line straight back
through Kraftwerk and Giorgio
Moroder — Glass displays a
surprising lack of bitterness
about his own continuing

ANDY GILL talks to avant composer,

soundtrack

svengali and arty type PHILIP GLASS, and finds that life
as one of the most pervasive musical influences of the
modern age is no pushover.

LI ey

existence on the fringe of
things.

Ormaybe it's not all that
surprising. For a supposedly
“avant garde” composer, his
work grows ever more popular
and indemand, and though
he’s yet to fulfil David Bowie's
assessment of his being “the
most commercial sound
around”, he’s now doing quite
nicely, thank you very much.

“Look: I’'m 46 now. lwas
never a music teacher — that’'s
another thing that
distinguishes me from a lot of
composers. | always made my
living from playing music,
writing music, or doing all
kinds of jobs which have
nothing to do with music. | was
41 beforel could really live on
my music alone. Sothatwas. . .

“Being successful. . . well it makes a change from beating out my brains as a New York cabdriver.”

ldunno, it’s notso long — it
was about 14 or 15 years of
living a very marginal
existence.

“The best thing is that the
work | do can be produced. If!
want to write an opera now,
there’llbe someone that’lido it;
if Iwant to write a dance piece,
there'll be someone that'll do it.
Thereal point about being
successful inthat way is that
you cando the work you want
todo.

“Also, it makes a change
from beating my brains outon
the streets of New York as acab
driver...”

Part of Phil’s trouble — his
value, if you like — is that the
work he wants to do covers
such awide area:it’s
impossible to pin him down

with definition, so he just keeps
moving.

Of his own eleven albums, a
good half-dozen have been
multi-media collaborations
with artists in other fields, or
have been used as part of some
multi-media event or other: the
short aural vignettes on ‘North
Star’ were done to accompany
afilm about sculptor Mark Di
Suvero; the four-LP ‘Einstein
On The Beach’ (to be reissued
by CBS early next year) was a
massive song/dance/drama/
music/stage collaboration with
avant-garde dramatist Robert
Wilson; ‘Dance Nos. 1 & 3’ was
athree-way collaboration with
artist Sol LeWitt and
choreographer Lucinda Childs;
‘Koyaanisqatsi’ was a
soundtrack; ‘The

Photographer’ (his most recent
work) was a three-part work (a
play, a concert and a dance) by
Dutch director/ designer Rob
Malasch; and his ‘Glassworks’
album has since been made
into a ballet.

Besides his own work, Glass
and co-producer Kurt
Munkacsihavedabbledina
variety of poppy projects,
producing records for NY new-
wave bands like The Raybeats
and Polyrock, writing a piece of
music for Paul Simon's new LP,
producing Ray Manzarek’s
rock version of the ‘Carmina
Burana’, and generally getting
involved with creative folk from
every colour of the music/art
spectrum.

Why so many
collaborations?



“It's always easier to work
alone. As soon as you get
involvedin a collaboration
you're dealing with another
personality, another whole
thing. But in the theatre you get
to work with designers,
directors, dancers, etc, and you
getinto this community ot
people.

“You know whatitis? You
just getlonely working alone!
“Also, you get the real benefit
of them bringing something to
the work you wouldn’t have
done.it’sablessingand a
curse: they aiso bring some
things to the work you wouldn’t
have thought of and wouldn’t
wantto!

“Sometimes you swap work.
| like doing that. | did that with
Paul(Simon) —I'm getting a
lyric for my songrecord, and |
helped him with some material
on his new record. | like to do it
that way if | can. With the Ray
Manzarek thing, that was A & M
Records, and they paid for that.
Ilike thattoo!”

Swapping work can be very
useful if you have friends like
Phil’s. Though lacking a lyrical
bent, he wants to do an album
of songs, so he's currently
begging and borrowing words
from people like Laurie
Anderson, Paul Simon, David
Byrne — who did the words for
‘The Photographer’ —and a
few other old pals he's not
asked yet. (I'd be well surprised
if, forinstance, David Bowle
didn’t chip in with a line or two
before the project’s completed
— hels, after all, currently
considering playing the part ot
Abe Lincoln in the forthcoming
Glass/Wilson magnum opus
The Civil Wars).

LASS’ MUSIC, like that of
the other minimalists
mentioned earlier,
depends for its effect on
repetition — hence its
influence on such as Kraftwerk,
Eno, T. Heads and all points
chartwise ever since. It's aform
of music which investigates
perception — the way we hear
music — rather than playing
with the musical components
of notes and structures.

The thing is notto grasp the
theory but to feel the effect. In
theliner notes to his 1974 LP
‘Music In Twelve Parts, Parts 1
& 2’ (the other 10 are still being
prepared for release), Glass
described his work as follows:

“In undertaking a work of this
length it was my intention to
confrontdirectly the problem
of musical scale (or time). The
muslicis placed outside the
usual time scale, substituting a
non-narrative and extended
time sense In its place. It may
happen that some listener,
missing the usual musical
structures (or landmarks) by
which they are used to orlent
themselves may experience
some initlal difficulties in
actually perceiving the music.
However, when it becomes
apparent that nothing
“happens” in the usual sense,
but that, instead, the gradual
accretlon of musical material
can and does serve as the basis
of the listener’s attention, then
he can perhaps discover
another mode of listening —
one in which neither memory

ROLAN pation

The weird thing is, it really
does work that way! Listening
toaGlass LP,orto Steve
Reich’s hypnotic ‘Music For 18
Musicians', Is to be suspended
in sound, to experience the
dissolution of the concepts of
“background” and
“foreground” as normally
applied to music. To Feel Flow,
infact. And if it does that to the
listener, what's it like actually
playing this kind of music?

“It's hard music to play, but
the strainisn’tthe
repetitiveness of it; the strainis
that you can hear everything so
damn clear that if the pitch
goes off, or if the rhythms don’t
lock inright, it sounds funny.
It's hard because it’'s
deceptively simply. Getting
seven or eight people to play it
together extremely well is hard.

“We've got beyond the
repetitiveness of it now. Tous
—tome—Ildon'tfind it
repetitive, to tell you the truth!”

Have you ever investigated
the physical effects of
repetition?

“It's something we’ve lived
with for so long that|
understand it on a very intuitive
level — especially the kinds of
sounds that occur in amplified
music with repetition, where
you start hearing different
tones, undertones and
overtones, and you get an aural
range which comes froma
combination of repetitive
structure — repeated notes,
repeated beats — and amplitied
sound. You get like a shine on
the sound, a high-frequency
band of sound that's smeared
across the top of the whole
experience.

“I'm sure there are psycho-
physical reasons for it. But
they’re not imaginary sounds;
you canrecord them.”

Do you ever getthe urge to
improvise?

“That's one of the calamities
of my life—F'm a lousy
improviser. Fortunately for
everyone, |l discovered thatata
very early age! When | was 15,
in Chicago,  hung around the
jazz clubs alot — | actually
heard Billie Holliday sing, and
Coltrane many many times, and
Ornette Coleman when he first
began playing—andlwasin
love with this music, but| just
couldn’tdoit! It wasn’t mine.

“I|realised then that| was one
of those people who had to
notate their music, that my
ideas would come out through
thinking about them.”

L 4

UT THOUGH he has to
B think about his music,
youdon't.

Oh sure, if you're that way
inclined you can plough
through his copious technical
notes to ‘Einstein On The
Beach' — not while you're
listening to it, mind — to figure
out just what combinations of
notes and rhythms are at play;
butthere’s no need to
“understand” in order to enjoy.

For myself, | find it useful
music, applicable in a variety of
situations from the intensely
intentional to the purely
atmospheric. Recently, I've
been using ‘The Photographer’
and ‘Glassworks’ as an
alternative soundtrack for
videogames, particularly
PacMan variant maze-games.
The logicality and flow of
things fits perfectly. Has he
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(be’s as tough as Marlon Brandy)
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TAKE R.E.M.POP VITAMINS FOR A HEALTHY MUSICAL DIET! ®

E.M. PLAY asimple, mysteriously powerful

music. It's a sound you feel you've known all

your life and yet think you're hearing for the

firsttime. It's a sound that rings the chimes

of memory and stimulates the imagination, a
sound with a deep resonance.

They are a group to rekindle one’s belief in pop
and its ability to inspire, to provide a shot of spirit
and fun in your life. Spirit and fun aren’t cheap
toys. They are essential vitamins. You need them
to stay healthy.

Most of the good American pop being made
right now is not being widely heard. Bands get
easily buried in the corporate swamp that is stilf
our marketplace. R.E.M are lucky, and deserving.
Their delicate musical bubbles are rising to the
surface, are being heard and seen. The LP
‘Murmur’ is seiling. Radio is taking notice.

Two years ago they would load up a van and
drive to New York or Boston from their home in
Athens, Georgia, whenever they could hook up
two or three gigsin the clubs. Last month they
played Shea Stadium. Two years ago they had no
heatin their rehearsal studio and it was so cold
they had to write their songs at soundchecks. But
the critics were raving and the record company
talent scouts were turning out en masseat their
gigs. When | met them | asked if they looked
forward to a recording contract as a way out.

“Not atall” guitarist Peter Buck said at the time.
“There's nothing we want to do as far as money
goes. I'd like to make a little bit more than what we
do now 'cause we don't have quite enough to live

on.
“It's real strange. We've always seen ourselves
as akind of glamorized bar band. We play bars,

and all of a sudden we're playing concert places
and people want us to record and talk to us about
this and that and take pictures. It's interesting and
fun butit’s just not as important. By and large
everything but the playing in bars is extraneous.”

Now R.E.M. have a record contract, have put
out two beautifully crafted and exceedingly lovely
records, and landed the support slot on tour with
the Police. And their attitude hasn’t changed
much.
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sense of personality and surprise, his voice makes
them gentle and evocative.

1f Stipe the dreamer is the group’s soul,
guitarist Pete Buck s its bady. His hypnotic webs
of melody define the R.E.M. sound. Bassist Mike
Mills and drummer Biti Berry fit in, quietly,
unassumingly and perfectly.

On stage, Stipe drapes himself around the mike
stand, grabbing itlike a lifeboat in a rising sea. A
fringe of hair falling into his eyes, he gyratesinan
incredible spastic shaman dance routine, a funny,
riveting motion.

“| have the most oblique rhythm " Stipe offers
as explanation. “tdon‘tdance. | just have the
most sideways rhythm that's ever been put before
the public. It's not deliberate. | just can‘tkeepa

The four boys of R.E.M. are intriguing people. beat."”
They are modest and trying to make something of Do you stili think of yourselves as a
value without attaching unwarranted mythsto it. “glamorized bar band”?
As in their music they tend towards the subtie, the Buck: “Sure. We're the opposite of thisyear’s
understated. At their centre, their soul, is singer thing, because whether or not we're successful

Michael Stipe. His lyrics give the songs their

we're going to be araund for quite a while. We're

R.E.M. (left to right) Michael Stipe, Mike Mills, Bill Berry and Peter Buck

basically a touring band. These are our big action
money dates, but we do this four days a week
playing throughout the South, and nobody hears
about it 'cause it’s the South. But that's equally as
valid as this if not more so. The people up here in
New York who like us this month might not like us
next month. But we'll bearour)d. That'swhatl
mean aboutabarband.”  © - At
Ispopmusicimportant?
“Yeah. It's people’s chance to forgethow
dismal lifeis, and how bored they are.it's
something to take your mind off things. It's a very
importantoutlet. There’s nobody in the world who
dogsn't Iis;\er,i1 to some sort of music: " h e
tipe: “And pop can mean anything from Abba
to Cabaret Voltaire. It dqs;(&mean p {m;f 8/
anymore, though that' swhereitcame from.”
And what'sinamame?
*R.E.M. stands for nothing. But we'll lie down
for just about anything . itdoesn't stand for Rapid
Eye Movement. Wejust fikethe dots.” =
RICHARD GRABEL

7" (LONSE) b THAT’S COOL THAT's NEAT 1)’

<oy

©

(LONX38) b/ THE PRAYER 12" eatures EXTENDED Mix
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SINGINGHER SOULOUT-RUBY TURNER @

A GEMIN THE ROUGH

UBY TURNER can sing. Not just keep

In tune, or stay with the heat, but

sing. She can make the sort of noises

that slither down your spine and

make your toes curl, like Etta James,
Aretha’s gaspel albums, or Alf Moyett on ‘Ode
To Boy'. Arich, powerful volce that fills a room,
that nevercracks or strains.

Herunaccompanied version of ‘Blind Girl’ is
pure joy to hear, leaving you wondering why she
hasn’t been swept up in the current vogue for the
solo chanteuse. Anything Carmel can do, Ruby
can do not necessarily better, but with a lot more
consistency and control.

When I first saw her around fouryears ago in
Birmingham, it seemed that recognition was
imminent: a show on Midlands TV, articles and
radio sessions, yet Ruby never rose above the
college and pub circuit. And in 83 all that’s on
the cards for definite is more articles, radio
sessions, and a show to be made for Midlands
V.

“I feel like screaming sometimes. | never

_ disappear, butl never take off either. It’s like a
total waste of time, and you start fo feel
obligated to all the people who are pushing you,
writing reviews and stuff. | need a record deal, a
tour and exposure, that's all. But who do you
ask, who do you convince? If they don’t see that
they can make a quick, instant pile out of you,
it’s ‘Well, we’ll wait until we get a quiet period
till we touch her'. They're so much into the
Mickey Mouse industry, making money fast, that
people like me are just getting old.”

Yet the doubts of the majors ring true for once,
because it is difficult to see just where Ms
Turner is going. And there lies the catch: The
Ruby Turner Band. They’re a competent good-
time rock band, and I have a lot of respect for
drummer Bob Lamb (he produced UB40’s first
album), but they haven’t the range or the
subtlety te back Ruby, whose voice often seems
swamped by heavy-handed chords. After
spending a pleasant few hours drinking with
these people | hate to say il, but the reason Ruby
is stuck on the pub circuitis that she is playing
with a good, but inflexible pub rock band. So

where did the rock element come from?

“It was the Stones that gave me that because
they’ve got a great rhythm section. I felt I needed
anuplift, so to get the audience rocking was a
pleasure, | could get into thal. But soul is really
what | deal with. Soul, jazz, and blues is the stuff
1do best, but I throw a little rock in because it
getsitgoing. In the venues we’ve been playing,
the music we're doing is right - you’ve got to
please the audience.

“Soifit’s an old pub rock gig then great, you
rock with the gang. Whereas at a concert, then
obviously you've got o bring out the ballads, the
real soul stuff. You've got to be flexible. I don’t
want to be known strictly as a soul artist, | want
to be an entertainer.”

The ather reservation concerns her lack of
original material, a problem Ruby recognises,
although she’s unwilling to replace her covers of
the classics with second rate material.
Songwriting, she says, is not her forte - “I'll iry,
butI’'m not promising anything, and until
someone can write me a song like ‘Grapevine’,
something I can get my teeth into, I'll go on
singing ‘Grapevine’. But maybe there’s no one
in the whole music business who can write soul
classlcs any more . . .”

And so she goes on, doing sessions for UB40,
Roy Hamper, Kevin Rowland, Landscape and
Alexis Korner, working in an office in
Birmingham, and playing gigs like the
Marquee’s 25th anniversary bash with Bill
Wyman, Charlie Watts, Geno Washington and
other antigues.

With her warm humour and confident live
performances, she deserves more; and the
singles released on her awn Suntlower label
only hint at the potential of that voice.

Overto Ruby: “There’s a lot af people out
there getting it and not deserving it. It’s nothing
to do with singing, it’s a con. But 1 don’t get
discouraged. | get a bit depressed and low about
it, but I'll keep on singing whatever it costs,
because it’s second nature to me now. They can
ignore me, but they can't take the talent from
me. I'll always have that.”

SHERYL GARRATT
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Peter Morgw 83

Nov. 10: Portsmouth Polytechnic

On Tour 16: Leicester Polytechnic

17: Westfield College, London
only)

(students

The

new single

THIS
MAN

b/w JEANE

also 12"

18: Edgehill College, Liverpool

3 23: Hudderstield Polytechnic
W 24: Hacienda, Manchester
TRADI

Smiths

CHARMING

b/w ACCEPT YOURSELF
and WONDERFUL WOMAN

RT 136 ROUGH TRADE RECORDS RTT 136
DISTRIBUTED BY THE CARTEL
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Outperforms many
expensive models

We challenge you to buy
better headphones at the price! -% T
Why not obtain details on the |HIF1 CHOICE
complete range of Sennheiser
headphones by contacting

Hayden Laboratories Limited, Hayden House, Chiitern Hill,
Chalfont St Peter, Bucks SL99UG  Tel Gerrards Cross (0753) 888447

M daane o o o —

AKG

’ 0,05 %
The AKG D80 - a new dyna-
mic microphone developed
for today s vocalists and musi-
cians, with an excellent all round
specification which includes good frequency re-
sponse and sensitivity figures, tailored to give a
full, rich sound to vdeals and instrumental per

formance. Supplied with 5 metres of cable; fitted
with XLR/ jackplug connectors, plus a stand
adapter, all for less than £29 including VAT
Full details from your nearest AKG stockist. Clip
the coupon for information on our complete
microphone range.

l'_. Fill and post this coupon. Full details by
N .- return.
| AKG [N

| ADDRESS

!

AKG Acoustics Ltd. 191 The Vale, London W.3 ‘
Telephone: 01-749 2042
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WHS PSCP 831
Personal stereo cassette player. £16.95

TDK SA C9%0x2
‘ W.H. Smith offer price £3.75 save 75p*

TDK AD C90x 3
4 W.H. Smith offer price £3.99 Save £1.41*

With aW, H.Smith personal sterec
you can keep our savings on T DK

At W. H. Smith But tapes aren’t
you’ll find quality TDK tO Y()ursel all youucan save on.

tape multi-packs at surprisingly In addition to our wide range
low prices. The AD C90 three pack  of good value audio equipment
is now only £3.99,saving £1.41* we have a new,exclusive stereo

And the new improved SA C90  cassette player with headphones
two pack is only £3.75, saving 75p* at an excellent £16.95.

WHSMITH

g — *Based on the price of tapes bought separately. Prices correct at time of going to press. Subject to availability. Offer whilst stocks last.




the pil press conference by neil spencer

Pretty rich or still pretty vacant? JOHN LYDON explains why he was
never rotten enough to be a punk.

whirr chunk flash zunk
clickclick. . .

John Lydon is pulling faces
again, and inthe heavily
draped basement suite of
London’s Royal Lancaster
Hotel the motors and shutters
of two or three dozen cameras
are making a clatter like the
check outtills at Tesco’s.

“John John John, over here
John. This way John.”

Zipp, Whirr Clack . . .

Lydon spins and leers at the
surrounding circle of hardware
and throws off another of those
goofy bug-eyed stares of his, then
turns and offers his weary, curled-
lip sneer in the other direction.
Click Clack Clack. . .

The face is alittle fleshier now
— apound for every can of beer
Lydon's consumed over the past
seven years would make you a
substantially wealthier person—
butit’s still the same mocking
mixture of boredom and
bemusement thatintroduced
Johnny Rotten to the world back
in the days when Fleet Street
were wont to describe Lydon and
punk rock as the greatest threat to
the British way of life since the
Luftwaffe.

For most of Fleet Street this—
the Public Image Limited press
conferenece —is their first re-
encounter with Lydon since Pistol
trading days, and they're like,
curious because they always did
wonder what happened to Johnny
Rotten and they never could
understand what the hell that
weird music he made after the
Pistols split up was all about, and
since ‘Metal Box’ and ‘Flowers Of
Romance' weren’t exactly
‘Zenyatta Mondata’ and ‘Let's
Dance'in the sales stakes, they're
not sure exactly why there isa
press conference. Exceptthat
Johnny Rotten s still, well,
Johnny Rotten, and he's just
made a movie, which is what big
rock stars do when they get older
and want to be taken seriously;
and well, you can't write about
Rod and Mick and Sting and
McCartney and Boy George for
ever.

Orcanyou?

Anyway, after three years holed
upin New York with only the
occasional American TV
confrontation and a handful of
chaotic gigs by way of public
appearance, Johnny's back (and
needless to say proud). He also

c LACKCLACKCLACK

e MR RN s - T

seems determined, him and
Virgin, that everyone should be
fully aware of his return.

He'sgotanewLP, the
unexceptional ‘Live In Tokyo’,
recorded earlier this year, and an
in concert video to go with it. He's
got a new movie, Order Of Death,
which besides being his cinematic
and acting debut is also a decent
enough helping of spaghetti
thriller. He's got a new American
manager, Larry White. He's even
got a hit single (| was surprised
how wellitdid.” You're not the
only one John).

Most surprising of all, he's got a
British tour; the proper thing, 15
dates in 20 days or whatever,
which considering that endless
old PiL guff about how disgusting
rock gigs were is pretty rich.

Pretty rich or pretty vacant?

John Lydon is neither, which
helps explain just what's going on
here, the new attitude, made clear
enoughon ‘This IsNot A Love
Song'— “I'mcrossing overinto
enterprise . . . I'm changing my
ways where money applies.”
After all those years watching junk
TV and mucking about in the
studio, it's time to cashin the
chips.

ence the Rotten one seated

onstage in this dreasy hotel

suite, flanked on one side by
his personal representative Keith
Bourton, former Virgin Records
Head Of Press and twice winner
of the T-Zers Press Officer Of The
Year award, on the other by
Bourton's replacement, Elly |
always wanted to work for Virgin”
Smith and, in front, by arow of
tape recorders belonging to some
ofthe 50 or so journalists who
have just blitzed the courtesy bar
and are now plying Lydon with
questions.

Hence the publicity drive.
Hence Lydon— now once more
officially Johnny Rotten on the
hand out pics — careening about
like some demented old dosser
on The Tube singing ‘Anarchy In
The UK'. Remember this one?
Hence the platoon of
photographers creeping down the
aisles for another shot. Clack
clack clack zip whirr chonk. No
one seems to know quite what to
expect. You can almosthear the
Fleet Street contingent wondering
‘Does he still gob?" while the rest
of us, the British and European
music press, who have followed
the PiL sagain all its offbeat

erratic workings, are wondering

N )]

what the hell Rotten’s up to now.
Lydon himself looks nervous,
fidgeting and barking out “Is that
allthen?” as soon as thereis a lull
in the questioning — though when
he's had the opportunity to deliver
acouple of withering smart ass
one liners he relaxes a bit.

Alotof talk is on the film. Did it
mean a Jagger/Bowie/Sting style
move into acting (cue vitriolic put
downs of all three); could Lydon
identify with the part he playedin
the film of Leo, the homosexual
self proclaimed cop killer (“Leo's
a self-righteous swine. Who could
resist a part like that?"), and how
did acting compare with the music
world ("You have to work a lot
harder”).

Butisittrue, Fleet Street
wondered, that the Pistols are
going to reform like McLaren
claims?

A snort of derision. “Oh come
on, the man’s a pathological liar.
Bernie Rhodes tried to do it
though. But how can you reform
Sid?”

So what do you think of
McLaren's success then?

Another snort. “He hasn't
started singing yet. | wish him luck
but he’s ripped people off — that
record of hisis like aK-Tel
special.”

Sotellus John, are you still, you
know, a punk rocker? Ha ha.

“I never did like that word; it was
aCaroline Coonterm —
meaningless. In America a punk
means a bum boy that other
prisoners screw, and that doesn't
describe me.”

The punks today, he thought,
the ones with the studded leather
jackets and mohicans, were
“embarrassing”. London itself
seemed to have turnedinto “a
fashion catwalk. . . eventhe
baggage handler at Heathrow
had a mohican. London used to
be upfront aboutits pleasures,
now it's got very suburban, there’s
avillage atmosphere aboutit.”

What were his favourite films?

“Ilike The Lion In Winter.
Anything with sarcasm and irony.
I hate Woody Allen.”

And The Great Rock And Roll
Swindle?

“I thought the first few minutes
were good, butthe Ten
Commandments according to

Malcolm are . . . (shrugs) just
pathetic.”

Someone asks about PiL, and
their much trumpeted plans of a
few years ago — the way they
were going to manage
themselves, produce videos and

‘4

films as well as records, the way
they were going to revolutionise
the business. What happened to
allof that?

“it was just a load of mouth.”

Why had Jeanette Lee and
Keith Levene leftthe group then?

Another shrug. “They're
quitters.”

So why have there been so
many ‘quitters’ involved in PiL?

“There's an awful lot of weak
people in this world.”

What about the present group,
the American session musicians
plus British drummer Martin
Atkins described earlier by Lydon
as “apermanentband?”

“They're all from Holiday Inn
Bands, | just wanted to get as far
away from trendy haircuts as
possible.”

Was he pleased with the
success of ‘This Is Not A Love
Song'?

“I never thought it would do shit.

Itwas Virgin getting greedy, and

my God they're greedy."”

ALK TURNED to Lydon's

global wanderings. No, he

said, he didn't feel scaredin
New York, you just kept away
from the parts of the city inhabited
by junkies and other denizens of
the underworld and you were
quite safe. No, he never felt his life
was under threat the way that
John Lennon's turned out to be.
Therewas, in any case,
“something odd” about Lennon’s
death.

Like what?

“Well, he died mysteriously
didn’the? There's the whole
question about why he got out the
cartowalkin to the Dakota
Building instead of driving straight
into the courtyard as he usually
did. . . but we won'ttalk about
that.

Lydon himself liked being a star
— “because people stroke my
ego and | love it very much.”

Had he ever thought of helping
anyone less fortunate than
himself?

“Idon’tknow anyone less

5th November, 1983 New.Musical Express—Page 31

Photo by Herble Yamaguchi

fortunate than myself.” (Laughter
all round).

How about his, um, philosophy
of life? Had he come to any great
conclusions during his career?

Athoughtful pause. “Catch as
catch can. Is that enough then?
I've been yacking on for ages.
Crisps and olives will be served in
the foyer.”

As journalists drift barwards, a
couple of TV camera crews await
their turn for a confrontation, then
it'll be over to Holland for aday
and back intime to do The Tube
upin Newcastle, thenonto the
British tour next week, and after
that Europe and Australia beckon
for the crossover into enterprise.
There's also talk of a new PiL
studio album — presumably
salvaged from the hours in New
York with Levene — and after
that, a Greatest Hits package no
doubt, probably in time for
Christmas '84.

Who said John Lydon s a lazy
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FRANKIE GOES TO DROOLYWOOD!

HIS BIG plastic igloo with

its shiny red surfaces and

its gaudy yellow lights is
the ideal place to fill up with
junk food. You sink into the
gooey, unwholesome
surrounds the same way as
you lap up the relish covered,
cheese slobbered burgers in
the soft doughy buns.

But Frankie never knows where to
stop, his password in life is “give it
loads”, he rejoices in excess. “Have
you ever had a tastee freeze? They’re
really. .. it's sort of like a very soft,
really creamy, sweetice cream. It just
slides down inside, 000-00h, really
divine.”

Frankie scoops the spoon into the
aereated nippie of coco coloured
whipstuff and stretches it out towards his
other half, Mmmm! “Try it, try it you’ll
love, you'll love.” The globule of ice, full
tat milk solids, preservatives and colour
slithers down the throat like a cool
healing balm onto the Chilli, French Fries
and Cheeseburger already in there vying
for space. Frankie leans back, rolls his
eyes, temporarily sated, paralysed with
satistaction.

But soon he'll be up and off again out into the
night seeing what other ways he can amuse
and stimulate himself.

He's at it atready, Earl's Court is Frankie's
kind of town after all. Over at the salad bar a
bronzed, bearded Middle Eastern type catches
their attention. | look up from my grub and they
smile knowingly at each other. “Yes he /s quite
cute, isn’t he?” Frankie is getting ready for the
evening, the cruising and the cowboys (he
loves to see a guy dressed in uniform), the
scribbled indiscretions on the toilet wall and,
his favourite bit, at 11 o’clock when they all
lsave the pub and line up around the biock,
taking it in turns to go cruising. There’s all
sorts of little games and codes that lie ahead,
and when he gets onto the tube and sees a guy
carrying a motorcycle helmat (a motorcycle
helmet on the tube!) Frankie feels at home.

“It was really great last night we had to go out
and give out 20 invitations to act as extras in
our video. So it was like going out and being
told to pick up 20 men,” smiles Paul.

ALITTLE HISTORY

HAT AM | doing here? Someone who

just stopped reading Picture Of Dorian

Gray because it was “too faggy”,
who'd rather listen to half an hour of Mary
Whitehouse than two minutes of Quentin
Crisp, who's never heard of homophobia, just
“gnod sense”. To wit: finding out the whys and
wherefores behind Liverpool post-punk S&M
%:y cabaret act Frankie Goes To Hollywood,

latest release from the sparkling Zang

Tumb Tuum conglomerate. And also filling ina
few details, sinking into the environment they
feel at home In, trying to keep an open mind.
Andthat's ail I’'m keeping open, mind.

Frankie Goes To Hollywood was formed just
overa year ago by Holly Johnson one time
guitarist with Big In Japan and solo artist on
Liverpool independent label Eric’s. Fuelled on
anythirig from Bowie to Burroughs, Jean
Genet to Lindsay Kemp, The Velvet
Underground to T. Rex, Johnson set about
preseénting a scorching leather bound version
of the lifestyle he and soon to be recruited pal
Pau! Ruthertordifed.

They bulit up a steady live reputation, female
duo The Leatherpettes providing attraction for
the heteros, and were approached by a
succession of A&R men whose stock reaction
was “| loved it, but | don't know what my boss
would think™. An appearance on The Tube
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GAVIN MARTIN takes a sleaze-cruise withFRANKIE
GOES TOHOLLYWOOD —Liverpool’s answer to
Sodom and Gomorrah Photos by Anton Corbijn

however brought response from the then
emerging Morley/Horn ZTT partnership and
the group took the opportunity towork with the
famous producer immediately,

BLESSED ARE THE POP STARS — THEY
WILL GET PAID TO INDULGE THEIR
FANTASIES

14 E USED to know Paul Morley
when he was in Manchester and
he was working for the NME. We

used to hate him to be quite honest, he was like
this div from Manchester. He made people like
Howard Devoto, created their whole standing
as far as the press were concerned. Made them
out to be much bigger than their capabilities,
which was a shame because Howard Devoto
was quite talented. Maybe now he's doing the
same thing with us In a way.  guess we fitted
into his little fantasy, and he fitted Into ours.”
— Holly.

FGTH didn’treceive an advance from ZTT
(“When you're working with someone like
Trevor Horn you don’t mind making
sacritices”) and they’re down in London
staying in the Columbia Hotel on £5 a day
expenses. Still they seem to have enough to
get some of that smoking stuff and both Paul
and Holly are quite relaxed, interspersing
conversation with slow stoned glggles. They
start to tell me about the video they are
ostensibly here to make with Bernard Rose
(who directed UB40's ‘Red Red Wine’ shot).

Holly: “The basic idea is that there’s this
virginal character Frankie and his girifriend’s
just left him. He's never had sex and he’s
walking down the street and gets lured into an
orgy scene by this character in black. It’s going
to be a club scene, the sort of clubs we like to
go to. It's Interesting drawing a comparison
with the Soft Cell thing. Where they
pantomimed it we're going to do it for real. OK?
So it's going to be Emperor Nero in this ciub, a
huge man who gets his whole body shaved for
sexual kicks and feeds people to tigers and
lions. We're using the actual Esso tiger. . .”

“Really strong images, like a Fellini fitm,”
chips in Paul, inexplicably.

“Forus itis just like getting someone eise to
pay for our fantasies. That's the whole idea.
We're just having a party. It’s such wonderful
imagery to use, though if you haven’t been in
an Amsterdam leather bar you won’t quite
understand.

“There’'s lots of ideas behind the name, we
twist it loads. It changes all the time. If you
imagine it as this Hollywood Babylon on the
other side of the planet that Frankie wants to
get to. He's lived his whole life hearing about,
seeing images of it filtered through movies and
television — its where we've got all our
information about living and how to
communicate with people.”

But they seem intent on warping the goiden

sense data of the dream factory. Compelied to
a sort of homo-erotic outrage.

“Wae really had to hit hard to get off the
streets, child. To create a reaction, especially
in Liverpool because there’'s so many bands.
To stand out we had to give it loads, loads of
sex because that was the easiest and quickest
shocker to get attention.”

But all that ancient Roman, Nero imagery,
Isn'tit very decadent, very stupid?

“It's totally decadent but then that’s totally
glamorous as well. Things haven'treally
changed. The way people used to go and watch
gladiator fights and much blood and gore —
they just go to the movies now. Is itasignofa
society about totumble? Well it's been
tumbling for along time. It grows really quickly
again, l don’tthink it will ever die it'll just reach
alimbo.”

ANOTHER LUMP OF SUGARINA
DIFFERENT ORIFICE

HE TRACK the video is promoting is

‘Relax’, the firstever FGTH release. A

monster jam discosex workout. It's
Frankie as you’d expect him to emerge, all
squelching and sucking, kept on course by a
thundering pelvic thrust metronome beat. its
roots are in the disco of Summer, Sylvester
and mid '70s Whitfield, its head twisted and
turned by MclLaren’s plundering escapades
butits heart is In a sleazy bordello, pining for
the sweat and spunk in the backroom.

Holly: “It's like these untamed creatures
meet Trevor Horn and his stamp is all over it.
Because it was our first single, and there’s no
ready made market, we just had to have as
much fun as we could when we were makingit.
We just thought — buzz — and then we'll know
when it's right.

“l always loved the sounds that Trevor got
on his records but it seemed like something far
beyond our reach because it was so glossy
and commercial. | always thought the content
and people he did it with was rather weak until
MclLaren. Butl still died when he phoned us up.

“I mean on ‘Relax’ Trevor interpreted the
sound, of course. | mean, he’s areally strong
guy, OK? It's hard to really talk about this.
We're aware of the situation, we're a band
produced by Trevor Horn and its shoved down
our throats a bit. We were wary of being his
puppets at first but as soon as we met him that
all went out the window. He's just a human
being, he’s that littie guy who used to be in
Buggles.”

1think of the shallow, squirming sexuality
presented by current pop —the vanity and
preening of Wham, Spandau, Googoo and
Heyward, and wonder if maybe the sleazy
pantomime of FGTH will knock things up a bit,
get someone to buckle down with it. Are they
outon theirown?

“I think it's becoming a bit trendy actually,
after our Tube show you got quite a few like
Fashion and even that Tracle girl giving it
much sex and whip. | think it’s catching on.

“But with those people it’sin a very
superficial way because they haven'tgot the
bollocks to go for it really. They only know itas
an image, not a reality. You get studs and
teather in every magazine now but it doesn’t
really count for much. Like that whole punk
thing was borrowed from a gay S&M attitude
butit wasn’t given any attention at the time.

“Our maln purpose is pleasure, to
communicate a good feeling. Sex is part of it,
sexis enjoyableisn'tit? It's about not being
hung up or feeling guilty about any particular
so called deviation you'd like to getinto. It’s
quite normal. The gay/S&M angle is regarded
as tabco but it's just pzople getting down,
getting into enjoyment because it’s not long
that we are here.

“Imet this Irish guy in a pub once and he
asked me was | into M&S, it was really lovely.
So sweet.”

INTO THE LION'S DEN

up for agig in London was in Cha Chas
and we were put in a cage, a fuckin’ cage
and suspended over the dancefloor. They put

H OLLY: “CHILD, the first time we turned

amirror opposite us so people could see us
from the bar. The supportactwasaguyina
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