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DEBBIE HARRY PHOTOGRAPHED BY ANTON CORBIJN: SEEPAGE 26

“Yeah, but all pop music is irrelevant.”

THRILLS
SWELLS on THE WEDDING PRESENT: PAGE 29
“Italy’s a different story. They’re more into personality. If you put a few . L.
inches on and they like you, they don’t care.” “I’ve spent the last 30 years of my life with Elvis giving me a good time, so I
Eurodisco star TAFFY on international attitudes to beauty: PAGE 7 wanted to do something for him now.” (Vince Tay lor)
MAT SNOW meets ELVIS PRESLEY FANS from Morrissey to the owner

of Elvisly Yours: PAGE 45

“I do concerts and seminars and I donate money from my tours to AIDS
(e U T 0 CUT L N R R B D] T (R C oSS L3 b “I’d like to be the Marie Lloyd of the *80s. She knew that sex is politics and

nasties. It freaked me out and left a very bad taste in my mouth.” thisis really fruity.”
SRR LS LU it i e 2 MARGI CLARKE’s favourite records: PAGE 49

“We could rule the world with a box of Yugoslavian Alice Cooper 45s”.

“In the past people have tried to make something different out of me to
DAVID SWIFT on the RECORD COLLECTORS and dealers: PAGE 51

satisfy the market. This is truer to me than anything I've done in years.”
CARLY SIMON finds her inner self: PAGE 11

REVIEWS

FEATURES

“Hip hop aims at the feet and takes all prisoners, and Kool Moe Dee is no
exception.”

“A lot of people tell me they understand what I’m singing. Instead of
PAOLO HEWITT on KOOL MOE DEE’s LP: PAGE 33

singing ‘yaargheeghyaareigh’,’, I pronounce all the right vowel
sounds. ..”
CURTISHAIRSTON: PAGE 16
“For those cynics already doubtful of the ability of every new black British
outfit to produce immediate winners D’Arby shows the sort of raw
soaring voice which may for once actually justify the fuss.”

“I’d heard a story that when he was chosen as Pope he disappeared for
GAVIN MARTIN on TERENCE D’ARBY Live: PAGE 35

some days in Rome somewhere and they found him in a pub drinking a lot

of vodka.”
HOLGER CZUKAY, on His Holyness Popestar Wojtyla and his Swinging
Nuns: PAGE 24
RADAR
“Punk started in New York. I have proof of that from punk magazines. . .”
WILLIAM LEITH meets DEBBIE HARRY: PAGE 26 “The aim has been to amplify the image in the same way as Test
Department amplifies sound.”
Test Department’s film man BRETT TURNBULL: PAGE 18
“Paul Simon can’t say he was trying to help anyone there. No one! He was
“I did not go to Nicaragua to write a book, or, indeed, to write at all”,

trying to fill his own pocket.”

Zimbabwe’s BHUNDU BOYS by way of Scotland: PAGE 30 Word Up begs to differ with SALMAN RUSHDIE : PAGE 22

NEWS: PAGE4 SINGLES: PAGE 14 GIG GUIDE: PAGE 39
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TAX
ATTACKS

IN THE wake of last week’s
NME news story about
proposed changes in work
permit laws restricting British
musicians’ entry into America,
new tax regulations look likely
to prevent a number of
overseas visitors reaching
these shores.

The levy on eamings of
foreign entertainers and
sportsmen, designed to claw
back £75 million into the
economy, will bring the UK
into line with other European
countries. If the Inland
Revenue’s plans for a new
“withholding tax” pass
through Parliament
unchallenged, cash intended
for the performers would be
given straightto the
Government by venues,
concert promoters and record
companies.

Industry observers feel the
new tax, part of the 1986
Finance Act, could dissuade a
number of performers from
coming to Britain, and
ultimately put smaller venues
and recording studios out of
business. The industry is
likely to lodge strong
objections to the proposals
this week, claiming that they
would lead to the cultural
isolation of Britain.

However, the fact that the
inland Revenue plans to set
up a 20-strong unitit
Birmingham to enforce the
new taxis being seenin
certain industry cirices as too
smallto be effective, and a
number of loopholes and
back-door dodges are likely to
be explored.

LEW LEWIS, the R & B singer
and harmonica player and
one of Stiff Records' first
signings, is due to appearin
courtlater this year after being
charged with holding up a post
office. A benefit concert to
raise money for his defence
fundis being held at London
Camden Dingwalls on March
10, and the bill features Wilko
Johnson, Bill Hurley, The
Kursaal Flyers, Steve Hooker
& The Shakers and Blast
Furnace.

WILLIE DIXON, the veteran
bluesman, has recelved an
out-of-court settlement
after filing a lawsuit against
Led Zeppelin for stealing
his material. Dixon claimed
that the Zep anthem ‘Whole
Lotta Love’ was arip-off of
his 1962 composition ‘You
Need Love’.

BLUE NOTE
FOUNDER
DIES

ALFRED LION —founder of
Blue Note — has died at the
age of 78. Born in Berlin, he
fled Germany at the outset of
Nazism, eventually settling in
New York during the mid-'30s.
An avid jazz fan, he formed
Blue Note in 1939, launching
the label with recordings by
boogie pianomen Albert
Ammons and Meade Lux
Lewis. Aided by photographer
Francis Wolff, he built the
label into a major force during
the late '50s and early '60s,
recording Art Blakey’'s Jazz
Messengers, Jimmy Smith,
Thelonious Monk, Clifford
Brown and many other great
talents.

NEWS

EASTERHOUSE SPLIT
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Easterhouse before the screw turned.

EASTERHOUSE HAVE splitinto two
groups, because brothers Andy and Ivor
Perry decided they were “no longer
compatible”. Guitarist lvor and drummer
Gary Rostock have formed a new band
with former Smiths/Aztec Camera/
Bluebelis guitarist Craig Gannon and
Andy Housley on vocals, called The
Cradle, and their debut single ‘It's Too
High' will be released on Rough Trade at
the end of March.

Singer Andy Perry, meanwhile, will
continue using the Easterhouse name
and a new line-up will be announced

soon. It would appear that Andy was less
than happy with the commitment of his
brother and Rostock and released this
statement announcing the split:

“A number of members have left
Easterhouse after being informed that
their personal performance and
objectives were no longer compatible with
the aims of the band. Anyone familiar with
the work of Easterhouse will realise that it
is impossible for an organisation of this
nature to achieve its objective unless
those who work within the organisation
are prepared to work for the furtherment

Marc comes to the aid of The Party.

PARTY TIME

MARC ALMOND is the latest addition to the all-star line-up
taking partin the International Aids Week Benefit in April.
Almond will play three nights at the Donmar Warehouse,
London on April 2, 3 and 4, and it's likely the shows will be
recorded to raise even more money for the cause.

The Wembley Arena concert, featuring George Michael,
Holly Johnson, Womack And Womack among others, will
take place on April 1 and not 5 as NME had earlier been
informed, and other London events being finalised include a
comedy show at the Piccadilly Theatre (April 5) and an arts
review at Sadlers Wells Theatre (12).

“All the events will be going ahead under the banner of ‘The
Party’, designed to dispel the gloom and doom and give
people the feeling of optimism that Aids can be overcome
with a sense of responsibility,” said Gilly Sykes, music
co-ordinator for the week. “Events are being held all over the
country and our aimis to raise £1 million during the week and
£10 million by the end of the year.”

-
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of its political ideals and not for personal
ambition.

“While | regret that the split had to take
place, | recognise that such occurrences
are a necessary and essential part of
building a band that can make real
progress in the sphere of political music.”

It now seems unlikely that Easterhouse
Mk 1’s last recording, ‘Turn Of The Screw’
will ever see the light of day. The song
was due to be the group’s next single and
aDerek Jarman video had already been
produced to accompany it.

‘GRACELAND’ -

DAMMERS
SPEAKS

A news itemin last week's NME
reported that Artists Against
Apartheid were silenton the
Paul Simon controversy. Jerry
Dammers provided us with this
statement as a personal
response.

IN LAST week’'s NME the
Anti-Apartheid Movement
was accused of a “climb-
down"” over Paul Simon's tour.
The movement had not
announced any boycott
action, so how canithave
climbed down? It seems that
the movementis going to take
flak from some people no
matter what it does on this
issue. Paul Simon must have
known this tour would be
controversial at a time when
we need unity to fight
apartheid. | can't speak for
Artists Against Apartheid, but
as anindividual, | think it's
very irresponsible for a pop
starto walk into a country
where children are being
slaughtered in the streets and
make a pop LP, as if nothing is
going on, especially without
consulting the right people (ie
the ANC) first.

Paul Simon has said that he
paid the musicians $400 a
day, supposedly three times
the going rate. In this country,
this is the minimum Musicians
Union session rate for 15
hours work (£262.50p). He
also said he didn’t performin
South Africa, butin the Oxford
Dictionary to “perform”
includes to “sing or play”.

At his press conference in
London, he claimed thatthe

ANC had “reversed” its policy
and that the President, Oliver
Tambo, would make a ruling
on his individual case afew
days later. No such thing
happened, of course.

To getthingsinto
perspective, I'd like to quote a
statement by the National
Executive Committee of the
ANC on the occasion of their
75th Anniversary, presented
by Oliver Tambo on January 8
1987.

“We can truly say that we
have broken through a critical
barrier in terms of both world
understanding of what is to be
done about the apartheid
system and the unwillingness
of the international community
to act. The conditions
therefore exist, thatin the
current period, this
community should impose
both unilateral and universal
comprehensive mandatory
sanctions against racist South
Africa. Where governments
refuse to act, the public at
large should respond with
people’s sanctions. Now is the
time for deeds and not
words.”

It seems that some people,
because they quite like
‘Graceland’ and maybe
wouldn’t mind buying it
themselves, keep trying to
find excuses for Simon. | just
wish he'd never gone to South
Africain the first place. And |
think he may be making the
same mistake again by
carrying on with this tour.

VOTERS
AGAINST
TORIES

LABOUR AND Alliance
supportersin key seats are
being urged to abandon party
allegiances and vote tactically
at the next election to prevent
athird Tory victory.

Organisers of the new
Tactical Voting '87 campaign
want to avoid a repeat of the
1983 election when the Tories
won a big majority in the
House of Commons despite
gaining less than 50 per cent
of the votes cast. TV'87is the
first national attempt to
persuade the consistent anti-
Conservative majority in
Britain to vote tactically ina
general election.

“We want a government
that will be more responsive tc
the needs of the unemployed
and the disadvantaged, and
which is more representative
of the electorate than at
present,” said Paul Elkins, an
economist and former
secretary of the Green party,
whoisoneof TV'87's
founders.

TV '87 hasdrawn up a hitlist
of 100 English seats where
the sitting Tory MP could be
defeated if Labour and
Alliance supporters combine
to vote for the opposition
candidate best placed to win.
If successful, the most likely
outcome would be a ‘hung’
Parliament.

The Tories are visibly
worried by the TV'87
campaign as many Tory MPs
enjoy only small majorities
and would be extremely
vulnerable to tactical voting.
Tory Chairman Norman
Tebbit has already attacked
the campaign as “secretly
plotting to put Labour into
office”.

Tim Johnsonof TV ’'87’s
steering committee denied
thatthe campaign was an
undeclared Lib—Lab pact.
“That's nonsense. We are jus!
ordinary people who want to
see the end of the Thatcher
government.” The campaign
is backed by Labour, Alliance,
nationalist and Green
supporters, but neither
Labour nor the Alliance
nationally wants to be
associated with the group.

Tactical Voting, '87, 51
Sotheby Road, London N5.

DENIS CAMPBELL

ROXANNE
RIOT

RAP STARS Roxanne
Shante and Eric B were
recently arrested in North
Carolina, accused of
“incitement toriot” aftera
confused incident outside
their hotel. Apparently, the
rappers were upstairsina
hotel bedroom when a man
brandishing a knife
attacked one of theircrew in
the street outside. Roxanne
and Eric B, whose ‘Eric B
For President’ was one of
the underground rap hits of
1986, ran into the streets
and were involved in a braw
which resulted in severat
injuries. Ironically, the
rappers were only in the
hotel having been snowed
in after a show. The money
they earned at the show was
duly used as balil.



NEWS

TV COUP STUNS AMERIKA

DESPITE CONTINUOUS
protest from both left and
right-wing political groups
(notto mention the United
Nations), Sunday nighton
American television marked
the beginning of the end for
Ronnie Reagan’s America.
The defeat takes place ten
years hence, in Nebraska,
the site for ABC-TV’s 141%-
hour mini-series Amerika.
Created from a column by
right-wing Los Angeles
Herald Examinerwriter Ben
Stein, Amerikacovers a
“bloodless coup” in which
| the Soviet Union manages a
total takeover of the USA.
They are backed by an
international peacekeeping
force — a thinly-veiled
portrait of the UN. (UN
objections to the series
hinged on their portrayal as

oppressive military police,
given to the rape and
massacre of Americans.)
Stein wrote his original
column - inwhich he
proposed that ABC make a
film on the subject of a “Red
America” -~ in protest at the
American showing of 1983’s
anti-nuclear The Day After.
Objectors to the scriptand,
later, the completed film,
haveincluded housewives,
churches, peace groups,
physicians’ groups, and
politicoes. Publications
have speculated that the
network’s determination to
air their project despite
widespread opposition
indicated unsettling
sensitivity to those right-
wing media manipulators
who now exert control in so
much American print and

PETER GABRIEL will be playing his first British live shows for
four years later this year, in the wake of being voted top male
vocalistin the British Phonographic Industry awards last

week.

Five dates have been announced: Glasgow Scottish
Exhibition Centre (June 23), London Earls Court (25 and 26)
and Birmingham NEC (June 30 and July 1).

Tickets for the shows are availabie by postal application
only and should be addressed to Peter Gabriel, RS Tickets,
PO Box 4RS, London W1A LRS, marking your envelope SEC,
NEC or Earls Court, depending on which venue you want.
Tickets for Glasgow and Birmingham are £13 or £12, London
seats are £14 or £13. Add 50p booking fee per ticket, and
make cheques payable to Harvey Goldsmith Ents Ltd. Tickets
are limited to four per application.

HUSKERS'’
BOSS DIES

DAVID SAVOY Jr., Hiisker
DiU’s manager for the last
two years, died after
jumping from a bridge in
Minneapolis last week.

The group have now
postponed their American
tour, due to start this week,
and have set up a memorial
fund in Savoy’s name at the
US Suicide Prevention
Centre, which has branches
across the States. Savoy,
aged 24, from
Massachussetts, was a
close frignd of the group
before becoming their
manager, and band leader
Bob Mould said: “the work
David did forus was a
genuine labour of love. He
was an important part of our
lives, personally and
professionally, and it will
take us some time to
recover.”

airtime.

Butwho saves “Amerika”
from the Red Menace? No
less than Viet vet and former
presidential candidate Kris
Kristofferson. Is this the
same Kristofferson
currently turningup on
American chat shows to wax
eloquent about the dangers
of US policies in Nicaragua?
One hasto assume ltis.

The UN protest was
nothing compared to
reactions in thereal Soviet
Union. ABC’s Moscow
correspondent says he was
informed early last year that
the series might effect the
network’s newsgathering
routine within the USSR.

The network’s
concessions to pressure
include a disclaimer which
will now appear before every

episode. (“This series is
fiction. The institutions and
organizations depicted are
not intended to bear any
resemblance to today’s
counterparts”.)

And therein lies the heart
of the problem. Scarier than
any sortof takeover has to
be the mentality which
perceives areal nation as
the “counterpart” to an
invented one. Original $7
million sponsor Chrysler
thought so, too. Worried that
the series might affect their
current “The pride is back,
Born in America” car-sale
campaign, they withdrew
their sponsorship entirely a
fortnight ago. Unfortunately,
itwas picked up fora
bargain rate by the
Volkswagen team.

Cynthia Rose

STEVIE WONDER kicks off his European tour with six
British dates in May. It will be Wonder’s first appearance
in this country since 1984. The dates are Birmingham
NEC (May 19 and 20), London Wembley Arena (23-26).
Tickets for Birmingham are £15, £12.50 and £1 o,
avallable from the box office and usual agents or by post,
enclosing stamped addressed envelope, from Wonder
Concerts, PO Box 4, Altrincham, Cheshire WA14 2JQ.
They are also available from a credit hotline (021-780
4133), subject to booking fee. London tickets are £16 and
£13 plus 50p booking fee, from box office and usual
agents or by post from Wonder Concerts, PO Box 141 3
London SW6 4AJ, or by credit hotline (01-748 141 4). All
cheques should be made payable to Kennedy Street

Entertainments.

BOY
ON
HIS

OWN

BOY GEORGE (left) returns to
the musical spotlight for the
firsttime since his heroin
scandal and love/hate
relationship with the tabloid
press by releasing his debut
solo single on Monday.

It's aversion of ‘Everything |
Own’, written by David Gates
of Bread, but best
remembered as a chart-topper
for Ken Boothe in 1974. It was
recorded last summerin
Montserrat with assorted
members of new Virgin signing
Well Red. It's backed with a
new song, ‘Use Me’, and the
12-inch version features a PW
Botha extended mix (?) of the
‘A’ side complete with rapping
by Captain Crucial. The
remainder of the Montserrat
sessions should surface on a
solo albumto be released later
this year.
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WATCHING THE PHAROANS
SHARPEN MY HEART

We welcome complaints
from the public about
advertisements. It helps us
keep advertising standards
high. But we also monitor
advertising ourselves and take
the necessary action.

If you'd like to know more
about our work, and receive a
copy of the rules please write.

The Advertising
Standards Authority.

ASA Lid.. Dept. X. Brook House.
Torrington Place. London WCIE 7HN
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“HE'S CRUDE,

RUDE AND ONE

|Eousu DUDE!”
A LLOYD KAUFMAN/MICHAEL HERZ PRODUCTIODTRELEASED BY BLUE I;OLPHIN ‘“

A PALAN PRESENTATION OF A TROMA PRODUCTION .’{1

“RAUNCHY, VULGAR ...
“HILARIOUSLY TASTELESS, FUNNY ..”

WE COULD WATCH WOR-TV

IT AGAIN ..”

THE NEW YORK DAILY NEWS

“... A MOVIE FOR THOSE
WHOSE SENSE OF HUMOUR
RUNS TO THE SEVERELY
RAUNCHY — AND BEYOND.
MAIDEN AUNTS AND

(e — e —— e
“MANIACALLY FARCICAL

\  SENSE OF HUMOUR.."

{ THE NEW YORK TIMES

e e

Starts 20th February - 7,{2(,}3@ M&/i

191 Portobello Road, London W11. 01-229 3694

SUNDAY SCHOOL TEACHERS
SHOULD STAY MILES
AND MILES AWAY."

THE ATLANTA CONSTITUTION
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VICTORIAN HEART-THROBS

THE TOP SELLING RECORD
ARTISTS OF 1890-99

1 GEORGE J GASKIN - asilver-
voiced tenor from Belfast

2 LEN SPENCER-he once went
Top 10 with the transformation
scene from Dr Jekyll And Mr
Hyde

3 DANQUINN - he recorded
some 2,500 records over 20
years

4 CAL STEWART - afriend of
Mark Twain’s, he recorded 30
Top 10 hits with the name Uncle
Josh in their title

5 RUSSELL HUNTING - he was
an executive with Edison Bell

SUPERWOM

THERE’S AN atmosphere of
tragedy creeping round this
claustrophobic studio. The
Outfield have shifted millionsin
the States. That’s notthe tragedy.
They're athreesome of childhood
friends from London’s East End,
but no onein Britain knows or
cares, before or after this massive
success. And that's notthe
tragedy. In ayearorso, everyone
will know aboutthem. And even
that’s notthe tragedy.

Nothing’s gone right for them
over here. To date, their press
coverage? A feature in the Hackney
Gazette. “Say we're confused, not

6 VESS OSSMAN- a true talent,
a great ragtime banjoist

7 THEU.S.MARINE BAND -
John Wayne wasn’t born until
1907

8 JOHN PORTER - his hits
included ‘She’s More To Be

 Pitied Than Censured’,aNo.1in

bitter,” Tony Lewistells me. it's
tempting. p
CBS are confused, for sure. At
the back of the corporate mindy &
suspicion. Brit youth—marshalling
itself into ranks of pimply anorak
collectors, pallid nightclub stop-
outs, brainy post-deconstructor
art-noize crazies, whatever—is not
going to be impressed into
following the last AOR radio/stadia
Stateside touring mainstream rock
& roll band. So CBS have slapped
posters up allroundtown: “The
Outfield! The EastEnd’'s Own! As
SeenOn TV!” In half a hundred
adolescent lives, ravaged by drugs,

Z

50 MAYBE T
AINT THE
BEST LOOKIN'
POP STAR! |
ek 4
50 MAYBE I'M
A BITOF A
SLOB ARQUND i
THE HOUSE!

50 MAYBE I
SPEND ALL
MY ROYALTIES
QN BOOZE!

THINGS COULD
BE WORSE -~
ICOuLD BE
NICK CAVE!

Hackney lads THE
OUTFIELD were the 19th
best-selling rock actin
the US last year, but
they could be The
Wombles for all the kids
at home know. MARK
SINKER has the
technology (butdoesn’t
know how to useit). . .

all-nighters and The Legendl, The
Outfield are not The Wombles.

For me, it'd be churlish to savage
this band’s uncanny perfection of
US radio-play format. There's a
kind of genius somewhereinit.
They insistitisn’tcontrived.
“We're not into cosmetics,” they
say. And you look at their Charlie
Nicholas haircuts and you think,
Like Punk Never Happened. And
Boy George isrightup there in the
Punk Pantheon whileyou’re
thinking this and looking atthem.
They're not contrived. This is their
tragedy.

CBS don‘t understand. They

send out a press-kitthatinciudes a
bio with the first line missing. And
a xerox of a piece in Billboard
detailing — applauding — the market
strategies that broke them. This
enthuses me less than they expect.
Whatilove is just a single sentence
from it— “The video was placed in
power rotation out of the box”.
That's what! call writing.

“There's such a restriction on
information in the press over
here.”

This is true, though what The
Outfield mean-they‘re not bitter
aboutit—is a restriction on
information aboutthem. It'd be
easy —cheap, but easy—to say this
is because there isn‘tvery much
information aboutthem. in this
their first pop-rag interview they do
not exactly burst with reasons why
their musicis hungry to exist.

| should have spentthe evening
before | met them checking out
their record ‘Play Deep’. | would
have done. My sister was showing
me how her tape-recorder worked.
But | would have checked it out.
Except that CBS sent me a press-kit
for ‘Play Deep’ and a sleeve for
‘Play Deep’: buta record by
Bloodfire Posse.

Nothing’s gone right for them
over here. When | sit down to
transcribe the interview, | find |
hadn‘t been listening to my sister
after all. The machine had been on
‘Play’ throughout. It hasn’t
recorded a word. If you overstate
tragedy, you'll probably only get
laughs.

NYW .NIXVHS IHL - LYV

BIGMOU
DRE

“Ithink the worstrecord | ve ever
made was called Do They Know
It’s Christmas’ which - not known
to the general public—1sang all the
voices on and spent hours and
hours in the studio multi-tracking
it. It really did upset me that Lord
Robert of Ethiopia got all the credit
when 1 did all the work.”
Professional bigmouth Jonathan
King

“For my next album I'll be writing
my own songs. I've also gota
couple of Bob Dylan type songs for
it. 1 don’t want to be pigeon-holed
or a flavour of the month like The
Housemartins, who'll only last as
fong as their politics are
fashionable. In the end there’s no
mileage in slagging off the Royal
Family.”

Samantha Fox plots her musical

future

“Marc Bolan. . . he had gorgeous
hair and | thought he was just
wonderful for about 18 months. |
went to an all-boy schoolsol
didn’thave any girlsto have a
crush on and he was the nearest
thing I suppose.”

Dr Robert on his first love

“I'm getting tired of carrying these
things around. Someday I'm going

toletthe airout.”
Dolly Parton on the problems of
excess baggage

“People in Britain don'thave sex
and they don’t go to the toilet. The
two most important parts of life
don’texist. You have to keep
battering for a more realistic
approach...”

Marc Almond on interference from

BBC censors

“In the last week they’ve managed
to make Paula actually sexy, for
which she is undyingly grateful.
And as long as everyone says I've
gotabig * * * * andI'mfinein
bed, 'm fine aboutit.”

Bob Geldof on Fleet Street’s

interest in his love life

“fwant the boy to have a pillow
fight with the teddy bear” (Paul
Heiney).
“Theideais a little bland. What if
the boy tore the arm off the bear
and all the feathers came out.
Mavybe the bear picks up the boy
and hugs him. And kills him. (Ken
Russell).
BBC Deep Endfrontman and a
noted film director discuss
‘Bananarama pop video
storyboards

THE NEW SINGLE -

THE TOUR

FEBRUARY 1987
18h WOIVERHAMPTION  POLYTECHNIC

19t MANCHESTER POLTECHNIC
20h  HUMBERSIDE COLLEGE
21t EXETER UNVERSITY
23rd BAH MOLES CLUB
2h READING MAJESTIC

Nothing-strancer-THan-Today

26th BIRMINGHAM UNIVERSITY
27 NEWCASTLE POIYTECHNIC
28h  DURHAM UNIVERSITY

MARCH 1987
Ist GUILDFORD
Ind  SHEFFIELD

SURREY UNIVERSITY
UNIVERSITY

a2

(THE SEVEN, THE TWELVE)

St OXFORD POLYTECHNIC
6th  KENT UNIVERSITY
Th  HATRELD POIYTECHNIC
9th  LONDON ROYAL HOLLOWAY COLLEGE
10h  BANGOR UNIVERSITY
1 WALES POLYTECHNIC, [TREFFOREST)
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‘RADIOACTIVITY

Sarf East London meets
Milan on Taffy’s ‘| Love
My Radio’. Paolo
‘Paninara’ Hewitt checks
the model turned disco
diva.

TRAVEL OUTSIDE of this small
island to the bars of Paris or the
clubs of Italy and you will
undoubtedly chance upon a music
thatis, by turns, incredibly
successful, yet mostly unknown to
anyone of a British persuasion.

Eurodisco. Atrashy, camp disco
style that Taffy’scurrentTop Ten
single is totally derived from. Taffy
first heard Eurodisco 11 years ago
when she moved to Italy to further
her budding modelling career. She
has been there ever since, in both
fashion spreads and on catwalks.

Her real name is Kathleen Quay —
Taffy came about after a mix-up
over hername,— and she was
raised in Sarf East London.

She hasllittle of the obvious
clichéd beauty that passes for most
men'’s idea of ‘good looks’.

“Italy's a different story,” she
reveals, “they’re more into
personality. If you put on a few
inches and they like you, they don‘t
care.”

Certainly, Taffy spent few
sleepless nights worrying about
her weight.

“I got out of that sort of thing
because you can’t go round killing
yourselfbecause you can‘tgeta
dress on.l know lots of girls who
gotreally carried away and got
anorexia. | think that’s a bit sad,
aspecially for young girls. A lot of
young girls dream about being
models and then they start taking
all kinds of pills and it’s very
dangerous.”

Taffy’s career was relatively
successful until she walked into the
recording studio where her
boyfriend worked as an engineer.
Months later, she was making her
own records and ditching her
appointments with the camera.

“When you first do modelling

you get that funny feeling in your
stomach and | had lost that
excitement. When | lostthatit's like
you'’re not doing your job right.”

Her first single was an instant
success in Italy as well as
Germany. Yet unlike so many
records which are a hit here first,
then America and then onto
Europe, Taffy’s Eurodisco reversed
the process totally— Britain is the
last country to fall at the feet of ‘|
Love My Radio’.

“It's the Italians” [dea of disco
music,” she explains. “It's a
different sound. The Pet Shop
Boys, for example, they really go
down well. There’'s afashion that
has been going round for about
three years called Paninara and
they callitthe Paninara music
which ‘I Love My Radio’ is part of.”

And already, Taffy’s third single
is being snapped up onimport,
dragging Eurodisco into the
musical arena.

FOLLOWING LAST year’s massive
success hip hop continues its
onslaughtonthe nation’s
dancefloors with a whole clutch of
excellent new releases. In fact with
somany fresh singles and LPs
reaching these shores over the last
few weeks the problem is not
which tracks to mention but which
onestoleave out.

In terms of club popularity
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Sweet Tee And Jazzy Joyce's ‘It's
My Beat’ (Profile) is already a hit,
and, although it's been around for
awhile now, demand for this
grinding slow-burn of a track
continues to grow and grow.
Taking James Brown'’s ‘Funky
Drummer’ asit’s rhythmic
backbone, ‘It's My Beat’ adds an
irresistible walking bassline and
Sweet Tee's classy rap to make a
killer groove that deservesto
crossover to the national charts
{(whether Radio One like it or not).

Talking of crossovers Cutmaster
D.C.’s brilliant ‘Brooklyn’s In The
House’ almost managed it thistime
last year but his new one ‘Brooklyn
Rocks The Best’ (Zakia}doesn’t
quite have the poweror the
immediacy of his previous release.
The bestthing about Double
Iimages’ “The Storm’ (NV/A) is the
way they cutup ‘The Monkees
Theme'’ as the song’s intro— “Here
We, Here We, Here We Come " —
before launching into a real heavy
Run DMCtype rap and rhythm. In
factthey sound so much like Run
that this would have been pounced
on by B-Boys a couple of years ago
but now it seems a bit dated
compared with the likes of ‘it's My
Beat’ or ‘Go See The Doctor’.
Worth checking out anyway
though as its a classic of it's genre
and also boasts a mix by the great
Aleems.

Cold Chiilin’ is yet another one of
those hip New York labels that
suddenly seem to appear from
nowhere and instantly make
themselves a good reputation;
something that Cold Chillin have
done with two of their first
releases. D.J. Polo And Kool G.
Rap’s ‘It's ADemo’ is already huge
with London’s funk crews and its
James Brown inspired, dubby
groove has the same effect on the
flat-top guys and dungaree dolls as
L. L. CoolJ.’smega ‘Rock The
Bells’. ‘Jane Stop This Crazy Thing’
by M. C. Shanis the label’s other
major contender in the dancefloor
stakes and its massive drum sound

and well-rapped, anti-crack
message have guaranteed it a fair
amount of attention from both
deejays and dancers alike.
Definitely a label to watch.

Meanwhile down on the go go
frontthings are hotting up again
and there's been a steady flow of
new product from Washington
overthe lastmonth or so.
Unfortunately most of them are
fairly uninspiring and mediocre but
two of them at least are well worth
the import price. Mighty T.T.E.D.
Records (The Sound Of All Year
Round Go Go U.S.A.) spring back
to form with Rare Essence’s ‘Give It
Here’, a solid hunk of percussive
funkin the best Capitol City
tradition while the cut that's really
kicking it has to be ‘Chillin’ Out’ by
Double Agent Rock (Big City).
Despite asomewhat dodgy intro
this builds into acompulsive tune,
the go go percussion being
enhanced by adriving
accompaniment of drum machine
and synth breaks.

Not quite in the same hard-
hitting league as the above two but
still keeping that Chocolate City
beaton the move are E.U.’s ‘Doing
The Cabbage Patch’ (T.T.E.D.) and
Paradise’s ‘Paradise A Go Go’ (Big
City}. Keeping with thatrolling,
percussion-built D.C. pace brings
usto Lola’s ‘Wax The Van’ (Jump
Street). A mid-tempo cross
between houseand go go, this
New York production is currently
massive in the north of England
and it’s hypnotic, driving groove
should seeitending up on most
club’s playlists.

Final selection this week s ‘Rock
The House (Medley)’ by Special K
(7.D. Records); based on the Magic
Disco Machines’ mid-70s break-
beat ‘Scratchin’, this mega-mix
makes up in energy whatin lacks in
production. Like ‘Set It Off' the cut’s
hissing hi-hatis the thing that
seems to keep the dance beat
going as various snatches of other
tracks are thrown into the mix. This
one will runand run.

\ Jay Strongman
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THE
PSYCHEDELIC FURS

MIRROR MOVES includes
“HEAVEN" & “THE GHOST IN YOU”
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FOREVER NOW includes
“LOVE MY WAY" & “PRESIDENT GAS"

THE PSYCHEDELIC FURS inciudes TALK - TALK - TALK includes
"SISTER EUROPE” & “INDIA" “PRETTY IN PINK” & “DUMB WAITERS"

All available on WPHJE albums & cassettes
V CBS
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“I think that creeping Westernisation’s gone quite far
enough when you get Rupert Murdoch muscling inl”
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CRUISER'S CGREED

SYLVESTER-FAIRY godmother of
the great disco ball of the '70s—is
talking about the God who created
herin his ownimage.

“lIdon‘t believe AIDS is the wrath
of God. People have atendency to
blame everything on God. . .,” she
trails off, sounding pretty doubtfu!
for a singing starwho once
bellowed with unshakeable
conviction, “You make mefeel
mighty real”, when all of us knew
that bust came from a box.

If he confused us with his gender
in the desperately frivolous '70s
world of the gay disco, Sylvesteris
now trying to clearup a greater
confusion in the desperate '80s.
Within the bat of a faise eyelash,
quarantine has been put on camp.
It was easy enough to stopthe
spread of a laddered stocking (a
drop of clear nail varnish, giris), but
the mighty songstress now
devotes alot of his time to stopping
the spread of AIDS.

“ltmakes me feel very angry and
soupsetthati go out to work for
this cause all overthe country and
Australia, trying to educate these
people, and| still see kids out there
doing the nasties.

“ldo concerts and seminars and |
donate money from my tours to
AIDS benefits, but in Australia
wentto the toiletand saw these
people doing nasties. It freaked me
outand lefta very bad tastein my
mouth.”

Though he chooses words
perhaps less carefully than he
chooses his dresses, Sylvester still
makes his pointwell. Thereis no
better spokesperson for AIDS
prevention than amaninwomen’s
clothing; as a cross-dresser
addressing a cross section of
society, he appeals to everyone, if
not for his powerful voice then at

Disco inferno
SYLVESTERIis better
equipped than most to
speak out for safe sex.
MICHELE KIRSCH takes
a cruise with the svelte
gender-blender.

least for his dress sense.

On the jacket of his new album,
‘Mutual Attraction’, Syl looks
suspiciously svelte. When a gay
man loses weight nowadaysiit's
more ominous than glamorous. . .

“No, it’s a self-improvement
programme. I've been going to the
gym and I’'m getting older and you
know it's harderto getrid of it. I've
been supported by my lover and
cook and t've lost 20 pounds. I'm
trying to make myself as gorgeous
as lcan because|'m goingona
cruise. . .”

WHAAAT 2?2?77

“Aboatcruise on my vacation
nextweek. I'll be wearing a bathing
suitand !wantto look wonderful.”

Sylvesterusually does,
especially inthe photographs he
gives outin his public

appearances. Attached to the back
of each one is a booklet from the
AIDS Foundation on safe sex. If it
seems an ill-placed, grim
reminder, it was only two years
ago that Sylvester had a hit with
‘“Trouble In Paradise’—a song
which has become the metaphor
forthecrisis.

“Peopie freaked outbecause
they didn't want to be reminded on
the dance floor, but that’'s where
you were cruising peoplein the
firstplace.”

It's also where Sylvester’s hit
songs earned him close to $5
million. He donates a lot of that
money to various foundations for
AIDS research. Anyone who would
begrudge his success with “Well,
there’'s afucking irony”, should be
sure they use a condom.
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LONE
JUSTICE

The New Single

IFOUND LOVE

Limited Edition Gatefold

Double Pack Includes Extra Live Tracks
SWEET JANE & DON’T TOSS US AWAY

Produced by Little Steven, Jimmy Iovine
& Lone Justice

Appearing Live
MANCHESTER, International Club
February 20th

LONDON, Marquee Club
February 22nd/23rd

GEFFEN

"ECQR0Y

Distnbuted by WEA Regords Lid. €@ A Warper Communications Co
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IF NOVELTY is the spice of pop
then Fife’s Proclaimers are well
placed to be dish of the day at the
Restaurant El Charto (bland fare a
speciality).

Singing twins are notten-a-
penny, as Paula Yates pointed out
onthe duo’srecent Tube
performance, and neitheris a
Scottish accent the lingua franca
of the good ship rock & roil. But
novelty is nothing without songs,
and with ‘Letter From America’
and ‘Misty Blue’ the as-yet-
unsigned Proclaimers display a
precocious talent missing from
pop since Roddy Frame first sang
‘Just Like Gold’.

A Housemartins support siot
behind them, Craig and Charlie
Reid envisage an LP release before
summer, after which they planto
work until they are considered
songwriting world-beaters (the
title currently resides with Merle
Haggard); The Proclaimers’ music
does reflect a shared Scottish

~

childhood listening to “the most
unhip musicin the world” aka
country & western. “it’s a more
mature sort of music than a lot of
the stuffin the charts,” Charlie
contends, adding that country
recording techniques are “miles
ahead” of most pop work.

Despite the stirring nationalist
sentiment of ‘Letter From
America’ - with its litany of
Scottish factory closures—it's
their musical ambition, not
politics, which fires them.

“We are nationalist only in the
sense that we think Scotland
should have its own independent
Government,” Craig explains.
Charlie nods agreement, denying
any charge that The Proclaimers
are cultural missionaries. “If
there’s a national identity in
Scotland it should be used for the
economic betterment of the
people rather than cultural
bullshit.”

Alastair McKay

CHIN UVNRGEGING

The Ronettes meet The
Clash in Swiss trio CHIN
CHIN, who share a
Wendyburger with
bashful admirer THE
LEGEND!

THE NAME Chin Chin had been
synonymous with good taste in the
circles | frequented long before
their music actually filtered
through to our ears. Three girls
from Switzerland. . . an
independentlabel. . . rumoursofa

liaison with the Shop Assistants. . .

a poster screaming ‘We Don’t
Wanna’Be Prisoners’advertising a
7"debut. . . half-forgotten
memories of a sighting on Peel.

The sound remained elusive
until one evening six months ago
when, via a chance meeting with a
German fan at a Hobgoblins
concert, THE EVIDENCE hit me like
a musical sledgehammer.

There's a blister in my heart
where | find an album (‘Sound Of
The Westway’) searing white heat
ontomy mono. There’s aliltin my
stride as | devour a 12" gift from
Switzerland, ‘Stop Your Crying’,
out here now on Farmer; witha

cover boasting three punkettes and
adebt to the Buzzsaw soaraway
sound mutated between The
Ronettes and The Clash.

There’s atelephone ringing in
my ears, a letter from across the
borders, ashineonmyshoes. . .
and so here we are. Three of us
bedecked inleather and cloth caps,
seated sedately in my favourite
Oxford Street haunt, Wendy's.

“Sometimes people don’ttake
us seriously because we're girls ~
they think we don‘t have to be so
good. When boys shout things at
us when we play live, we say
nothing but justignore them
because they're so stupid. No other
girts over here are doing what we
do.”

Karin—blonde, singer/guitarist,
20yearsold (amere 15when the
group were formed), telephonistin
‘real’ life and currently part of said
ChinChinrock group — looks

serious for a moment. Apparently
attitudes towards women playing
instruments in groups are the
same the world over. Esther, dark-
haired, bassist and other half, nods
her head in agreement. They
continue.

“Image is important towhat we
do-itshouldn’t be, butitis. Since
more people come and see us
because we’re girls, we
deliberately stay an all-girl group.
The trouble is that sometimes they
think, ‘three girls, look good, music
notso important.’ We don‘tlike that.”

Chin Chin supported our own
Shop Assistants on a German tour
half through lastyear and
nowadays will attract anything up
to 800 punters when they headline.
Not bad for two self-confessed
(‘isn'teveryone?’) middle-class
girls who only formed aband in the
first place because they wanted
some fun.

—
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YOU CAN take the piss out of an
American butitwillcostya. ..
That’s $49.95 not including
postage and handling for 20z of
“insurine”, lab-tested wee-wee
“totally free of illegal drugs”. Male
orfemale specimens are available,
say merchandisers Insurine
Laboratories of Walled Lake,
Michigan, and if you act now
they’ii throw In a contoured, body-
heat absorbing container plus
certification papers.

Drug-free wee has become a
precious and marketable
commodity since top US narc
Nancy Reagan confirmed that
smack is indeed whack. The
Reagan administration has been
encouraging employees to test
theirworkers and prospective
employees fordrug abuse ~ that
line of coke you did six years ago
could show up in your specimen
and get you sacked. Youmight
pass the interview, but pass water
and you’re in hot water.

Workers have no choice butto
fight water with water. So pitch in
Britain and send your pristine piss
to the White House.

Michele Kirsch

Eoming around

Oscar-nominated for her
hit theme from
Heartburn, CARLY
SIMON seeks a
telephone consultation
with ALAN JACKSON.

AN ANXIOUS mother picks up her
phone in New York and places an
international call.

“Forgive me, but | hope this
won'ttake toolong,” she says. “My
son’s running atemperature and
I've got to get him to the doctor's.”
It takes more than her highest chart
profile in years to take Carly
Simon’s mind off maternal
concerns.

The single ‘Coming Around
Again’, written for the Meryl
Streep/Jack Nicholson movie
Heartburn, makes strengths of all
the lyrical and personal
idiosyncracies that have all-too-
often been branded Simon’s
weaknesses in the past. Possibly its
blend of upmarket marital traumas
and burnt souffiés springs from

personal experience —if so, it
provides the perfect soundtrack to
the high intellect indulgence of the
characters in director Mike Nichols’
film.

Simon’s own reputationas a
singer and songwriter has suffered
oflate from the kind of glamorous
celebrityhood she has always
seemed both to court and to mock
with her provocative sleeve covers
and on-the-town appeal to copy-
hungry gossip columnists. it's a
situation she’s well aware of.

“l actually lead a very quiet tife. If
I've gota friend who's ina moviel'll
go to an opening, but otherwise |
don‘tmakethe sceneatall. I'm
normally athome in the evenings
reading to my two children and in
bed by 11.30.

“As for the record covers—I'ma
kind of ham in front of a camera. No
one forces me to project a
particularimage. Whereas | have a
great problem with appearing live
—lget a kind of aggrophobia on
stage—I'mvery relaxedin frontof a
camera. Evenso, |l don'tjust offer a
photographer one mood, it's just
thatthe sexy one always seems to
getchosen.”

Although she fights shy of
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appearing as “just another liberal
giving a cocktail party”, Simonis
well associated with causesinthe
US. Along-standing supporter of
the anti-nuclear movement, she is
currently involved in the formation
of acoalitionto provide shelters
for the homelessin New York City.

“The problem here is reaching
incredible levels. There have been
entire families freezing on the
sidewalks this winter. There's no
way you can seeitand nottry to get
something done. People are
interested in helping butdon’t
know whatto do.I'mtrying to
introduce all the relevant
organisations to each other, form
anumbrella type of body to get
things done.”

In between this and seeing her
son gets to the doctors, she's
putting the finishing touches to an
album that will re-unite her with
producers Paul Samwell-Smith
and Richard Perry, responsible for
some of her biggest hits of the past.

“It's going to be full of me, the
essence of Carly. Inthe past people
have tried to make something
different out of me to satisfy the
market. This is truer to me than
anythingl’vedoneinyears.”

O3ITCHUARY

THE WORLD is still open-mouthed
at the news of cult-star Julian
Pope’s bizarre death yesterday.
Popey, the man hundreds had
learnt to call St Julian (after the
shaggy dogs that roam the lower
slopes of Kilimanjaro dispensing
chemical aid to benighted indie
pop fanatics), was a joke to many,
but a guru to more. His early career
linked him with fellow Liverpud-
lian self-publicists the Gruesome
Twosome -~ Pete Whiny of Bah!
Humbug and lan McCartney of
Echo and the Beatleband -
although the careers of these not-
ables started the moment they
stopped associating with His Holi-
ness and only ended when they
began releasing records.

The Nabob of Cob, however,
pursued a different, more de-
votional quest. Forsaking all Soap
{even Corrie, his favourite} he
created from nothing The Teapot
Exploding Headband, and released
a series of plainsong gems, of
which surely the most secular
must have been ‘Retard’. His Emi-
nence then embarked on a sacred
struggle that led him in the end
towards reconciliation, but his
flock {the herds of sheepish dogs
that roam the lower slopes of
Popcatapetl dispensing chemical
relief to benighted indie pop fans)
revolted.

The Conference for Ecumenical
Integration, convened with top
Washington Go Go Baptists Bub-
ble Spunk led to the notorious
Papal Bull entitled ‘World Shut
Your Hearts (And Let Our Cry
Come Unto Thee), but this was
the last straw and only served to
fan the fltames. In a blaze of crack-
ling birettas, the Vicar of Cod On
Earth was strung up by his own
rabid indie-pup lap-dogs. The
headlines told the story: “SOAP
POPE GETS THE ROPE".

Drgrrow
HUG H

MASEKELA

with kalahari

the brand new album
tomorrow
on Ip & cassette

see hugh masekela

on tour with paul simon in april!

wea

Distributed by WeA Records Ltd. @ A Wamer Communications Co.
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THE

COST
OF

LAUGHING

Radio 4’s Start The Week is the
Monday morning equivalent of two_
Valium and a quick fix of Nescafé to
dull the pain of a brand new day.
Recently, the normally sedate mix of
book-pluggers, unfunny media per-
sonalities and Richard Baker came
close to anarchy. The station’s phone
lines were jammed with com-
plaints . ..

Bill Stewart, the producer of The
Price Is Right, was at the eye of a
verbal hurricane as he defended his
show from bitter attacks by Spike
Milligan and Tom McGurk. If they
could have linked him.with the Moors
Murders and Contragate, they would
have. The charge sheet opened with
‘immorality’, broadened out to
‘psychological seduction’, ‘legalised
TV looting’ and 'Orwell come true’,
and was then the subject of an
extraordinary claim by an incoherent
Milligan.

“l saw this show, and it was like
watching ten million people going to their
death,” spluttered Spike.

And you thought it was just another TV
game show. ..

Actually the figure is 14.5 mitlion. That's
how many people choose to watch a
300-strong audience cheer on nine con-
testants under the control of Leslie Crow-
ther.

“I'm not the star, it's the people. It's

people’s television. I'm just the man who

gets paid for linking it all together.” For
Leslie Crowther, the price is absolutely
_right.-

Rob: and | chug through the mock
Greek pillars, pass the ornamental pond
on our-right and pull up beside the Roller.
" Today it's staying put; the BBC are
sending a limo down to take Leslie
‘Crowther up to Shepherds Bush for
Wogan. “Typical BBC. They pay you a
. pittance for their chat shows, but send a
chauffeur all the way down for you.”
- "t makes sense to start with money —it's
the name of the game, after all.
“It's important to be secure, if security
means something to you, and it does to

What's the price of 26
years in television? LESLIE
CROWTHER knows, and
tells CAMPBELL
STEVENSON, who is still
trying to get onto the
much-loved game show
after 300 attempts ...

Photograph by ROB
SCOTT
me. I'm 54, and | hope [I'll continue

working till | drop. But as you get older,
the chances of that happening - not
dropping, because the chances of that
increase — but the chances of being in
continuous employment are not as great.
So it's important to me that The Price Is
Right continues.”

In other words, don’t expect Leslie to
lay into his own show and cut off his
financial drip-feed. Anyway, he's justa TV
host, not a concentration camp guard,
although Spike Milligan might disagree.

“Yes, | heard that show, and Bill held his
own. 'm sorry, but when you get some-
one like Spike, who's been an entertainer
all his life, saying 't don’t like audiences’,
then who's talking crap? Certainly not Bill
Stewart. He's sane, tremendously loyal,
scrupulously, mindblowingly fair to the
contestants. If there’s a hitch, he’'ll stop
the game and give them the prize
anyway.”

He sits back and lights another Stuyve-
sant. It's funny, but | always thought he
was too squeaky clean to be a smoker.
That's the TV image for you.

“l can understand why people don't like
the show. They don’t like the upfront
enjoyment. It's bawdy, brash and bright.
The Price Is Right is to game shows what
Restoration Comedy is to humour. It's got
that WAAYYY! rumbustiousness about
it.”

The defence has just sidestepped an
important point. On Channel 4’s Open The
Box Stewart was seen goading the audi-
ence to stand up and sing ‘Land Of Hope
And Glory' while waving paper union
jacks. Isn‘t it the case that the ‘rumbus-
tiousness’ of the ‘people’ is contrived by
the professionals?

“But they arrive in a state of near
hysteria. We've even had to calm them
down for making too much noise.”

It's a prepared defence, and is used
verbatim on Wogan that same night. ..

I’ll come clean. | /ike the programme,
although not for the same reasons as
Leslie Crowther. For a start, | don't get
paid to watch it. The concept of ‘people’s
TV’ is more than a catchphrase, although
not a lot more. Yet |'ve seen a deaf
contestant on The Price Is Right, which
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you don’t get on similar shows, and,
because there is no formal vetting, the
unemployed appear quite often. And each
week the winner is given a photo credit
just prior to those of the director and
producer. Right To Reply is the only other
programme that credits members of the
public over the titles. Sure, it's cosmetic
and the people have no direct control, but
this is a game show, not Open Space. The
Pricels Rightholds a full house because of
its populist, non-elitist approach. This is
its real strength.

Start The Week listeners, Germaine
Greer and, | suppose, Spike Milligan, will
claim that Mastermind is the only quiz/
game show worth watching because it is

‘educational’. In fact, Mastermind is no ¢

more educational than 3-2-1. No-one
learns anything from two minutes of
questions on the life and works of some
obscure Victorian poet. The notion that
such a show is somehow good foryouis a
con, and it's enhanced by the worthless-
ness of the prize. The Price Is Right
doesn’t pretend, doesn’t insult with kin-
dergarten trivial pursuits questions. Thir-
ty six different game formats are used in a
series, but each one asks the same
question, the only question which bothers
most people as they scrape along in
mid-'80s Britain: '"HOW MUCH IS IT?"

It's something for nothing, it's vulgar,
it's a chance to grab the consumer dur-
ables that are spewed out in every ad
break. If that makes it ‘legalised TV
looting’, I'm all for it.

But Crowther’'s performance as host,
where charm blurs into smarm, is a
problem. “That'’s totally me,” he reckons,
but | don’t believe it.

An extension of self, perhaps, but he’s
being far more courteous than his TV
doppelganger. “Look, that's what the
show demands. You have to be very
explicit and commanding, or the contes-
tants will flounder. | can't just say, ‘Come
On Down’; it has to be “COME ON
DOWNI!I”

It's this slick, American approach which
was crucified by the critics. “l nearly
cancelled The Telegraph, but then Nina
Myskow came down on our side, and the
guy in The Guardian said that you don’t
criticise a Mills and Boon, you ask if it is
good of its kind. And The Price Is Right is
the best of its kind. It's the best conceived,
fastest moving, most exciting game show
on TV. That hour just widdles past.”

This show has given an unexpected
upturn to a showbiz career that has lasted
40 years, 26 of them on TV, eight of them
on Crackerjack (CRACKERJACK!). | tell no
lies when | say that Peter Glaze and Leslie
Crowther used to make me laugh. A lot.
An awful lot.

“He’s dead now, you know. Peter had a
marvellous knowledge of music hall tradi-
tion, and by that time | had acquired a
certain amount of knowledge, and | think
the fusion worked tremendously well.

“l watched the repeat of it recently. |
was quite nervous because | sat down and
thought ‘Christ! Did we really do it the
way | thought we did?’ And we did. We
never talked down to the chiidren: of
course we simplified the humour, but
there was none of that ‘hello children, oh

CONTINUES PAGE 55
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SINGLE OF THE WEEK

TERENCE TRENT D’ARBY: If You
Let Me Stay (CBS)

Let superlatives pour down:
Terry D'Arby has the most exciting
soul voice to explode from a hairy
chestsince . . . well, a gallery of very
respected gentlemen indeed. Sam
Cooke's delirious joy via Bobby
Womack's grit is but one map-
reference, and thatis no
overstatement. Thesongitselfisin
the loose-limbed, sexy vein of such
mid-"70s dancers as George McRae's
‘Rock Your Baby’, Marvin Gaye's
‘Gotta Give It Up’ or Joe Tex's ‘Ain‘t
Gonna Bump No More’, and should
light a big fire under feet and ears
everywhere. A StarisBorn.

IGGY POP: Shades (A&M)

I'm rooting for the old boy to zoom
up the charts with this, the best track
on his ‘Blah Blah Blah’ LP. ‘Shades’ is a
masterfully mysterious and leisurely
writhe through one of pop’s more
interesting byways — the fetishistic
significance of sunglasses and how
they mediate, reflect and refract the
drama of eyes meeting. Thisis
amongst the most elegantly
atmosphericand honestsongsto
come from the Pop-Bowie
partnership, as glossily intoxicating as
brandy and probably an even better
aphrodisiac. A masterpiece.

WALLY ‘JUMP’ JUNIOR AND THE
CRIMINAL ELEMENT: Turn Me
Loose (London)

A dancefloor sizzler from the
Arthur Baker stable which is
transmuted from terpsichorean
utility a /4 D-Train to a wickedly
invigorating sound experience where
former wrongly-convicted jailbird
Wally is wacked through the FX
armoury without losing an atom of
his natural vocal muscle-tone. This
beats any Chicago House record I've
heard hands down.

THE CULT: Love Removal
Machine (Beggars Banquet)
Not so much the cross-eyed
pumpings of aking-size meat
injectionin the pop chart’s zit-free
face as the brain-dead thrustof a
riveted cold-steel dildo into the very
bowels of post-punk taste itself!

Those who read the tea-leaves of
contemporary mass-culture have
been seeing it coming for years of
course, buta clip of Led Zeppelin
grinding out ‘Dazed And Confused’
from 1969 at the tail-end of arecent
Tube confirms the way the wind
blows. ‘Love Removal Machine’
kickstarts on a riff that freebases the
very essence of clashing pubicbones:
the words ‘Patented by Keith Richard’
are stamped through every molecule
of its dark, scything slash. Not content
with the best Stones steal since
Psychic TV's ‘Godstar’, lan Asbury
hitches up his velvet loons another
notch and howls out an aria of
slaveringly moronic, jackal-like libido
the like of which | have not heard
since ‘Percy’ Plantshrieked “Valhalla,
fam co—o-o-ommgll {"onLed Zep's
‘Immigrant Song’.

All of this is frightfully 1971 of
course, which makes it as up-to-date
as tomorrow’s AIDS pamphiet. We are
talking sexual blockage, a terminal
damming of the adolescent’s output
of over 2,000 sperm per second which
is now sublimated into the bizarre
urge to recreate the trappings of
raunchdom past. A peach-perfect
mock-up on the sleeve of the sci-fried
sword'n sorcerystyle of '60s poster
artist Rick Griffin! The spaced-out
gunslinger gypsy threads exhumed
from Jimmy Page’s attic!! Let's hear it
for the return of wasted elegance -
nature's way of telling you to bottle it
up!l!

THE BEASTIE BOYS: (You Gotta)
Fight For Your Right (To Party)
(DefJam/CBS)

Anutha one your muthawouldn’t

REVIEWED BY MAT SNOW
SAFE SEXBY ART WOMAN OF
BLOOMSBURY

like, Def Jam supremo Rick Rubin
claws the faders up to MAX on this
smokin’ heap of sonic mischief with as
adroit a reconstruction of AC/DC
bollock-rock as Their Satanic
Majesties’ bump’n’grind with The
Cult.

Question: are The Beastie Boys for
real orisit awind-up? Andis the
ambiguity the whole point?

Sophisticates like to think that The
Beastie Boys are slick ironists blasting
copper-jacketed magnum shells of
New York mondo-trash humour up
would-be liberals’ collective noses.
The Beasties have had a far softer ride
in Britain than The Macc Lads, who
got deservedly short shrift for being
rather less funny than their sexist and
homophobic 18-pints-of-vindaloo
spotty rants would have to be to mock
the mentality they ape. Fellow Britons
could recognise the dodginess of
their caper atonce.

The Beasties, on the other hand, are
shoved in the same cartoon-parody
bag as the Ramones though not half
so tuneful, gonzo and gagworthy.
That said, ‘Party’ enjoys only aminor
league scumbag sentimentplus a
heftier wallop than previous
offerings on 45. Hell, | like the fucker.

WAYSTED: Heaven Tonight
(Parlophone)

Not the Cheap Trick ‘Heaven
Tonight', alas, but one of those oh-so-
sensitive pulpit-thumpers the HM
fraternity intermittently indulgein to
salve their troubled consciences.
After Europe, this could hit, though|
can't get too exercised by it myself.
0Odd how card-carrying metallurgists
are cutting their cloth to pop’s
pattern just at a time when the
rubber-room brainstorming of trad
HM sound is being picked up on by
some of pop’s most forward-thinking
mavericks.

MEAT LOAF: Blind Before | Stop
(Arista)

This man taught me everything!
know about personal grooming, so
far be it from me to quibble over the
latest steaming deposit from his
prodigiously talented backside. This,
however, is not a patch on his
elephantine ‘Rock’n’Roll
Mercenaries’, though it might serve
asa timely health warning to some of
his more frenzied devotees.

JEAN BEAUVOIR: Missing The
Young Days (Virgin)

In which the sometime Ramone
producer and mohawk-about-town
swells to the size of awhale and
noisily gives birth to a mouse.
Ludicrous cod-Springsteen wheré the
soundscape is Moroder rather than
Spector - a big mistake.

SPARKS: Rosebud (Consolidated
Allied)

There’s no doubt a twistin here, a
quirky tweat of the toothbrush
moustache that suddenly capsizes
your expectations up to that point.
Despite every effort to locate that
G-spot within this portentous, pallid
ballad, so far no dice.

NICK KAMEN: Loving Youls
Sweeter Than Ever (WFA)
Backin '73BryanFerrydid a
dynamite version of this Stevie
Wonder-penned Four Tops hit from
'66, so it can be done by the most
albino of tailor's dummies. Ferry sang,
however, whereas Nick Kamen
teeters down the catwalk of tune and
lyric with a respectful approximation
of the soulful manner but not a great
deatl of the substance. Still a great
song, and perhaps a hit.

XTC: The Meeting Place (Virgin)
From their excelient ‘Skylarking’
album, XTC no longer annoy as once
they did with their twiddly grammar-
school cleverness, but rather offer a
salutary example of expressing what
they know best, i.e. a romantically
arrested boyhood spiked with self-
mockery from behind the bike-shed.
‘The Meeting Place’ has awry
gracefulness worthy of Ray Davies,
and I salute XTC for their commitment
to cultivating their small patch of the
pop landscape. A gorgeous floral
clock amongst records.

DEBBIE HARRY: Free To Fall
(Chrysalis)

in which Debbie’s gorgeous
sincerity is rather fussed up by a
production which is grungy where it
should be glassy. The song is OK, but
no ‘French Kissin".

MIKI HOWARD: Come Share My
Love (Atlantic)

Miki evidently stretched her voice
in church, and that fervour stands out
in the kind of flimsy, formula ballad
customarily doled out to pretty
former gospel-squadders. Such a
waste.

DANNY WILSON: Mary's Prayer
(Virgin)

Not so Steely Dan as Mildly
Desperate Dan, the buzzisouton
these boys, not one of whom is called
Dan, never mind Wilson. | am
reminded of Prefab Sprout as
performed by Fine Young Cannibals,
bespeaking a meticulous
craftsmanship and audacity to be
different. Though lacking in this
instance the inspired melody toliftit
from the foothills of merely
promising, my hunch is that they will
deliver adoozie next time.

CURTIS HAIRSTON: The Morning
After (Atlantic)

One of those greatdisco balancing
acts between itchy excitementand a
smoothly sprung undertow. Curtis
Hairston swoons a delicious paean to
boudoir funin the style George
Michael has made his own. Hairston’s
approach is less song-structured: this
duet of groove and voice could goon
all night, and indeed might
advantageously be puton your
record-player’s repeat mode for that

very purpose.

THE POINTER SISTERS: Goldmine
(RCA)

As produced by Richard Perry, The
Pointer Sisters have been and still
could be capable of the biggest
dancefloor uplift since platform
boots. Though not without foxy
humour, ‘Goldmine’ will not go down
in the annals of unforgettable floor-
scorchers.

LLWYBR LLAETHOG: di-Diais
(Recordiau Anhrefn)

A slow-burning Welsh language
hip-dub terrain of dark deeds in
urban spaces, this takes its cue from
the mineshaft-to-hell work-outs of
Tack Head and the other On-U sound
collagists yetstill stands up in its own
right. Investigate.

TYNALTYWYLL: ‘73 Heb Flares
(Recordiau Anhrefn)

A weightless space-jangle of the
sort done occasionally well by The
Church. Here a lovely chorus
compensates for no real sense of
drama or direction.

DATBLYGU: Hwgrgrawthog
(Recordiau Anhrefn)

in which the sneering scuttle of
innumerable Fall sessions for John
Peel leaves its mark on the budding
real-Wales rock scene. Since my Welsh
is a touch rusty, the gist of their
message passes me by, leaving
unfocussed their queasily paranoid
atmospheres.

LONE JUSTICE: | Found Love
(Geffen)

A big Bruce sound and the thrilling
noise of Maria McKee kicking off her
shoes and letting rip make ‘| Found
Love’ one of the few of their records
todo justice (ahem) to this country-
rock outfit’s infectious live kick. Tall in
the saddle.

"TILTUESDAY: What About Love
(Epic)

t recently had the pleasure of being
cloistered in a small room with ‘Til
Tuesday’s Aimee Mann -my report
follows next week. Meanwhile, this
tune exemplifies how today's
moonstruck dreamer floats through a
very elegant designerscape indeed.
Produced by Rhett Davies of ‘Avalon’
fame, every texture sighs with
synthetic perfection whose heartless
sheen is agonised over by the

ccably mannered Ms Manp.
ttractiveinits ve

’

sﬁnge
yodelllng on about “street WIth TV
eyes” you know we're in for six

mtermlnable minutes of bleeping

spurting blood? ‘My Favoll
trundles along on;ust such a nff yet

thrall even though I mustha
i dreds of times. Indeed, the

lysergic daze whe
‘Penny Lane' isamod
t

Week At All, Sing
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Alfred Molina) make a one-day pass at a pair a
‘ u

of Liver birds on a girls night out. So starts
a love story, that overnight,
captured film goers hearts everywhere.

Social comment and comedy go hand-in-hand

while Alexandra Pigg and Margi Clarke
became filmstars overnight.
® No wonder they’re celebrating.

CAL

Set in Ulster, this is a love story with a difference.
It's between two people preoccupied with sects.
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Cal (John Lynch) an unwilling IR A activist finds
his salvation in the love of an older woman
(Helen Mirren). An award winning film
and another success for
Film on Four.

MY BEAUTIFUL
LAUNDRETTE

An international hit at
the box-office and one of
the highlights of a season

b well worth celebrating.

}/ f Omar, a London Pakistani

4 4 boy, is put in a spin when he’s
>

y

Al

given a laundrette to
run by his unscrupulous
uncle. A love story,
>~ a social comedy-
this film fairly bubbles
over with talent
and excitement.
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THE COMPANY \
OF WOLVES

‘My what big teeth you
have! Big teeth, a long tail
and fur, to be precise. This

fantasy film takes your
nightmares about wolves and
makes them come true.

Directed by Neil Jordan it was

hailed, quite agonisingly, as
0
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SHE'LLBE
WEARING
PINK PYJAMAS

Julie Walters stars as the
cynical Fran in this comedy
about a women only survival course.

a howling success.

]

R

From start to finish the dialogue
is as taut as a guy-rope. But, after a week of
maps and compasses, will they really find
what they’re looking for?
(Co-starring Anthony Higgins).

NO SURRENDER

Two rival groups of geriatrics in fancy
dress, a magician’s rabbit with one foot in the
grave and a band who die a death on stage?
Looks like Bernard Hill and Joanne Whalley
could definitely use a drink. More black stuff
from comedy writer Alan Bleasdale.
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The bums rush

They’re flocking to see
CURTIS HAIRSTON;
they’re growing their locks
like him; they’re tearing out
the arse of their pants!
LUCY O’BRIEN ponders
burps, beards and butts with
the soul chameleon. Photo-
graph by EMILY
ANDERSEN.

“Oops, excuse me, I thought I was
gonna burp”, says the tall, lithe man,
hand over mouth after a pregnant pause.
Then he bounds off stage at Ronnie
Scott’s, and in place of his red jacket he
now wears one of glittering blue.

“I had to change. Red’s the wrong
colour for my next song. It has to be blue
‘cos I’'m chilling out”.

A cheer arises mingled with laughter of
disbelief and congratulation. This boy is
wild. The crowd love ’im: camp as
Christmas, all wide eyed innocence and
strange facial hatr.

How did you get that beard style? I asked
him later at Kensington’s Holiday Inn.

“It actually grows like that, with very little
trimming. I could never grow a full beard, but
I noticed that it grew sorta to the outline of my
face, so I just let it grow and shaped it.”

Have you encountered clones adopting the
same style?

“I’ve had barbers asking me how I do it.
And P’ve seen some guys who tried to do it,
but they haven’t done it correctly”.

I say he should patentit, invent a trademark.
The Curtis Hairstyle. He is very chuffed.

As unigue and eccentric as his
hairstyle, Curtis respects and enjoys British
appreciation of his US soul/funk balladry. A
recent appearance at a Caister soul weekender
bowled him over.

“That was wild! It was a new experience for
me. I went back home telling people in the
States, and they didn’t believe me. But I know
it took place. There were so many people
who’d rented out these trailers and they’d
come to party a whole weekend! There was
beer all over the floor. I remember I had on a
nice pair of shoes I'd bought from Rome and |
said that I wasn’t walking out on that floor
with my shoes. They were going to have to
carry me to the stage!

I noticed some guys had their butts cut out
of their jeans. But then I realised people like to
party different ways and I’'m always open to
new adventures, try new things.

“They accepted me with open arms, so after
a while I said that I would walk right back
through there with my shoes on! It was a lotta
fun. If I were called back to do it again I'd be
right there. Have the butt cut out of my jeans!”

His penchant for Britain extends to
plans for recording in London with British
producers, British sounds currently being
very popular in the States. Hailing from North
Carolina, Curtis began singing at three, in his
grandfather’s church. From leading a rock
choir, a twelve-piece jazz band, and winning
talent shows, he went to Winston-Salem State
University to study voice.

Although he sings in a soul market, arias
and operas are more his style.

“I'm a classical guy, I like classical stuff. I
first wanted to establish myself in the R&B
market. If I get very well known I can

introduce some of the classical things I know
as pop tunes”.

We've had opera and avant garde (Diaman-
da Galas), operatics and post punk (Marc
Almond), but opera combined with modern
synth soul? Would it be difficult to be taken
seriously as a classical singer having been
involved in pop?

“I know the industry and public want you
to stick to what you’re best known for. But
I’'m a rounded singer. I want to get involved in
a lotta different music people wouldn’t neces-
sarily be familiar with. Classical music has
opened doors in finding different ways for
using the voice. I take a little of street music,
jazz, plus my classical tonations and diction to
come up with my sound.

“A lot of people tell me they understand
what I’'m singing. Instead of singing ‘yaar-
gheeghyaareigh’ I will pronounce all the right
vowel sounds, even if it’s ‘You Will See
Soon’.”

Curtis started recording when he

was 21 on Pretty Pearl, a small independent
New York label handled by the famous
basketball player Earl The Pearl Monroe.
Having had a UK hit, ‘I Want Your Lovin’,
with his first contract, the Hairstyle was then
snapped up by Atlantic, giving him the
resources to experiment and polish his music.
Managed by Vicki Wickham, the Ready
Steady Go supremo who also revolutionised
LaBelle in the 1970s, Curtis has been given
free reign for his flamboyant edge.

Inspired by a mixture of Elvis Presley
and _ﬁ)hnny Mathis, he follows a tradition of
strict showbiz, and professional legends like
Dionne Warwick, Barbra Streisand and
Luther Vandross. He makes a point of
working with talented singers such as Barbara
Pennington and Nona Hendryx — both of
whom feature on his current album ‘Curtis
Hairston’ singing and co-writing material.

“Barbara gives me a doo wop flavour, and hi
energy high fashion music, while Nona gives a
rock-type influence”.

Recording is seen as a creative process, the
LP being a concoction of emotive balladry and
soul bop. He is also shrewd about his markets,
analysing the requirements of each and cater-
ing for them . ..

Gay clubs: “Paradise Garage and the black
male gay circuit has a large effect because, after
all, these are record buyers, frequent club
goers, dancers, and you have to give them
what they want so they can enjoy your
music”.

New York: “high energy, frantic stuff”.

The American South: “Songs they can relate
to, social reality, a heavy funky groove with a
nice bottom beat.”

US as a whole: “Ballads, like the single
‘(You’re My) Shining Star’ I’ve released over
there.”

Britain: “A good old R&B soul beat, like
the single ‘Morning After’ I've released over
here.”

Rome (where he worked for two years):
“Very Latinish, with hi energy. In fact, I've
got something on that album for everybody.”

Resgondin to the Cool Out
crowd, the Adult crowd, and the Kids,
Curstyle is an avid music consumer. Sod TV.
“I only watch three TV shows a week. That’s
not a lot. The rest of the time I listen to the
radio — to Golden Oldie stations, on down to
Joy (Religious) stations, to hip hop and
country. You name ’em, I can do ’em!”

Opung for ever-changing scenarios and
atmospheres, Hairston has recorded his album
in New York and Philadelphia. “This time I'd
like to do one half in LA, the other in London.
It gives me a chance to think and see changes in
life. You can be inspired by surroundings, not
stuck in one place”.

One things certain, this man with the
glittering jackets and stray burps will not let
grass grown under his Rome shoes.

TAKE 5 WITH NME

Soon come. . . NME's fab fistful of foot-
stompin’ finger-poppin’ tapes. Exclusively
to you, they include music from each of
the last five decades and almost as many
continents. NME's fun-filled five remain
the toughest tapes and the coolest spools
in town.

CHARLY POCKET JUKEBOX 2 is the NME
cassette that money can‘tbuy. Just collect
any three of these vouchers so when you
order NME's Fab Four you Take 5. (Order
form to be printed in issue dated 28
February.) That's right, five NME cassettes
for the price of four.

1 HI-VOLTAGE (NME 028) Electro A Go Go as
men and machines mash in imperfect
harmony. Wired for action are Suicide, Can,
Yello, Matt Johnson, Holger Hiller, Erasure,
Neii, Depeche Mode, Cabaret Voltaire,

Holger Czukay and more. . .

2 |IDREAMT|WASELVIS (NME 029) The sound of
Young America goin’ crazy apeshit bonkers
attempting to upstage the original Hillbilly
Cat. Sonny Burgess, Billy Lee Riley, Carl Perkins
and Jerry Lee Lewis amongst the 20 or more on
the Highway to Hell!

3 BRITBOP (NME 030) The Big Musicand The
Best Of British from such as Courtney Pine,
Loose Tubes, Tommy Chase, The Jazz
Renegades, Working Week, Clark Tracy, Stan
Tracey, etc, plus a rare bonus track from the

NIVIE OVERDRIVES

legendary Joe Harriott.
4 BURNING BUSH-TEN YEARS OF

GREENSLEEVES (NME 031) Celebrates a decade
of Britain’s premier independent reggae label.
From its Shepherds Bush HQ come classics
from Black Uhuru, Augustus Pablo, Barrington
Levy, Johnny Osborne, Frankie Paul,
Yellowman, The Heptones, etc.

5 CHARLY POCKET JUKEBOX 2 -ANOTHER COIN
IN THE SLOT (NME 032) By demand, the
companion piece to the pop-aimed R&B
compilation of all-time. The new bunch of
jukebox treasures includes: The Shangri-Las,
Earl Bostic, Hank Ballard, Nina Simone, Robert
Cray, John Lee Hooker, CL Blast, The Dells, Ann
Sexton, Aaron Neville, etc.

VOUCHER

TWO
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AS FILM gathers speed,
accelerating across Time and
Space, the 20th century it has
simulated and stimulated begins
to disappear in its blur of motion.
The more images. it amasses, the
more incomplete the picture, the
greater the difficulty in getting a
fixonreality.

For film unfixes Time, collapsing
yesterday into todayin a chaos of
spilled reels and events. Film derails
the Time continuum. The socialist
trains speeding furiouslyinto the
futurerhapsodized by the Soviet
newsreel pioneer Dziga Ve n
crashing into NOW, coupling 'J Vi
the visionary shockworders ofiFé st
Deptin a pincer movement thati =
squeezes the complacency outo
movie art ofthe present. And the
Parisian Surrealists are there at the
scene of the disaster, picking over thé
carnage for erotic possibilities.

Surrealism, shockworkers and
newsreels all in the same breath? {f film
unsettles Time in its struggle to capture it,
it has always been divided as to how the
task should be accomplished. The
Surrealists decode the world in dreams.
Newsreel presents it straight. Narrative
makes play of it. The common bond is the
claim each makes on representing reality.

Inevitably those areas of film where the
imagination reigns supreme recall the
thrill of the Soviet pioneers and the
Surrealists. This trafficking through times
comesclearinaninvaluable package
touring Britain now. Called Heroic Times,
ittraces the rapid exchanges between
‘20s Paris and Moscow, charts the
mercury years of Soviet cinema and
sounds outits reverberationsin
contemporary British independent
filmmaking.

If acommonthread emerges fromits
heady montage of attractions, itis a
celebration of the fast cut that severs
film'’s links with theatrical real Time,
endowing it with the speed to pace the
20th century. From zero to vertigo at 24
frames a second, Heroic Times hurtles the
viewer back and forth through Time and
Space to thatinspired age before the
future.was shutdown for good.

IN THE CENTURY of the guitar and the
gun, the man with a movie camera
remains the age’s most unsung hero.

Radarovich
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As anintegral member of Test Dept,
film man Brett Turnbull plays a key partin
converting theirunconventional arenas
into a spectacular fusion of circus and
cinema. Working with “found” footage,
slides and original material, heturns the
surrounding walls into a complex,
shifting, visual commentary that at once
reinforces and undermines the heroic
poses of the group at work onstage.

“The aim has been to amplify theimage
inthe same way that Test Department
amplifies sound,” explains Brett. “We
take the way groups are made into icons
thatone step further, so itbecomes
shamelessly and embarrasingly heroic,

- =
<

"

MASSIVE, thereby making the whole

~ process blatantly obvious.”

His visuals also establish the
spectacles’ themes. For their coalminers

~ tour, heblew up TV news material in

black and white. Underpinned by

t Dept’s jarring metal beat, the violent
e D omes real again. “These are

_". S you saw everyday but suddenly,
: ing, they hityou smackin the

face no matter how familiar they might

: . triking image of Test Dept’s
rs rising and falling in time to the

: “",:iofﬁs”mg industrial clamour echoes

scenes from Dziga Vertov’s 1931 film
Enthusiasm, in which “warriors of steel”
shockworkers are celebrated for bringing
in the five year plan early. Obviously Brett
sees the comparison, enjoys the film. But
the heavy nature of Test Dept’s work
quickly exposes the reality of the heroic
pose. Brett finds greater affinity with
Vertov's contemporaries at FEKS — The
Factory Of Eccentric Actors—whose
reality-estranging comedies were less
politically certain.

“We suffer the same confusions as they

did,” says Brett. “We enjoy the ambiguity.

Likein The Devil’'s Wheel(Trauberg and

Heroic Timesis afilm tour
inspired by the cinema of
the Soviet Revolution, the
music of Test Department,
surrealist dreams and the
sound of 23 Skidoo. BIBA
KOPF reports on Britain’s
young film underground.
Flowingimages by EMILY
ANDERSEN.

Moniage ol affraciions

Kozintsev 1926) where you see the
bourgeois and criminal elements getting
down partying indives and are supposed
torevile them. The troubleis they look like
they're having such a goodtimel We're
living in a very unclear political period.
Things are far too complexto present
withoutconflict.”

TO TEST DEPT's credit, they're ever
willing to introduce conflict. Feeling their
presentation to be too macho, they
invited women to participate in their last
London spectacular at Bishop’'s Bridge
Depot. The French filmmaker Martine
Thoquenne contributed a stunning short
Acrobatique, which proposed the
highflying, almost abstract, yet always
graceful pyrotechnics of a female trapeze
artists as a resolution of conflicts going on
below. In the context of the Heroic Times
season it recalls the circus pictures of the
constructivist Rodchenko.

VLADIMIR LENIN straightaway noted
film as the mostimportant of arts.its
political usefulness was obvious back
then when he was faced with the problem
of educating the largely illiterate masses
in the spirit of revolution. Crossing Time
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and Space to the here and Now of Britain,
we find those in control of the film
industry guarding their interests by
curtailing the cine-literacy of the mass
audience. While filmmakers can
obviously work freer of restrictions in the
West, they’re rarely accorded the prestige
and importance Soviet filmmakers
enjoyed in the early years.

"Sure we’'ve been given freedom to do
whatever we please, butit’'s not
considered relevant in a wider context,”
says London based filmmaker Daniel
Landin. “Thereis a similarity between
then and now, in form, in new ways of
approaching things, but the difference
between the two eras isthereis no gap for
new movements to emerge inthe
institutionalised present. The climate is
very repressive. More radical films are
immediately isolated. There’'s obviously a
disincentive to work when audiences are
immediately limited by the form.”

Committed to narrative cinema, he
nevertheless refuses to be hindered by
the demands of the distributors. As a
member of the bafflingly invisible group

Last Few Days, he would seek out live
venues off the rock circuit. He is no less
ingenious in getting his films seen.

Given hiscommitment to narrative
cinema, he has formed an unlikely
partnership with Richard Heslop, whose
strobe-like single frame flicker films used
to illuminate 23 Skidoo’s shows. His style
has become more familiar through his
contributionsto Jarman’s Queen Is Dead
film for The Smiths.

With an initiative the match of Vertov’'s
propaganda cinema trains, Heslop and
Landin took their work to the heart of the
mass audience —the drive-in—when they
were commissioned by The Car Ensemble
Of The Netherlands to make a 17 minute
road picture for car horn and destruction
accompaniment. Called Pro-Car
(available through lkon Video) they
programmed it to cut in on Bogdanovich’s
drive-in killer thriller Targets—the latter
conincidentally freezeframing and
burning up in the projector just as the
assassin surveys the drive-in audience for
avictim.

The event’s appeal is obvious. “The
idea of cinema as mass spectacle,” leers
Landin, laughing “the bigger the better.
The idea of people driving to alarge
wasteland completely outside their usual
environment and each being isolated in
his or her car appeals because it leaves
them vulnerable of differentinputs. . .

Aside from individual contributions,
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Daniel Landin (left) Richard Heslop (right)

Heslop and Landin’s modern fairy tale
The Child And The Sawfeatures in the
Heroic Times programme, it is also
available through lkon, and will be shown
at this month’s Berlin Film Festival.

THE AVANT GARDE consummates its
courtship of the masses in the ecstasy of
revolution. The British filmmakers
featured here overcome the absence of
revolution in their Time to define their
own meaning, staking out their own
reasons for existing. But they still might
envy the vanguard role played by
Bolshevik cinema immediately after
victory.

For this shortlived period the Man with
aMovie Camera was allowed a place
alongside other shockworker heroes.
Dziga Vertov, who had re-named himself
so after the cranking sound of a camera,
was rewarded for this civil war work with
the leadership of the newly formed Soviet
Newsreel Unit. Like his contemporaries
taking over the country’s abandoned
features studios, he was barely into his
20s. Stoked up with the tremendous
energy of the times, they worked —- often
atcomplete odds with each other—at
creating a Sovietcinema that notonly

served the revolution, but also emulated
its radical nature.

Devouring Parisian surrealism and
Hollywood slapstick, they formulated
endless theoriesin a race to sever Soviet
cinema from its bourgeois theatrical
predecessors. The Factory Of Eccentric

"Actors (FEKS)was founded to devise

reality-estranging forms. One director Lev
Kuleshov, claiming to be the first to talk
aboutthe montage techniques that so
influenced Eisenstein, reduced actors to
gestures, component blocks to be
constructed into film by the editor.

But it was Vertov who mostradically
altered film history. Along with the
pioneering compilation filmmaker Esther
Schub he laid out the principles for
re-working source footage, which are in
common use among scratch videomakers
today.

A maniac manifesto writer who shared
Mayakovsky’s bullish beliefin extreme
yet poetic solutions, he declared fiction
moviesinvalid, in turn asserting the value
of documentary for both recording and
advancing the revolution. He founded the
unit Kino Eye on the beliefthat the camera
picked up the “injuries oftime” the
human eye missed.

Martine Thoquenne

- Lef images flow fasier than roubles

Vertov deployed montage to dissolve
barriers of Space and Time, uniting the
peoples of the USSR on screen and
juxtaposing their past and present
realities inside a framework that revealed
the way into the future. Montage was his
dialectical tool for decoding the
communist meaning of the world.
Claiming ittoo valuable a tool for fiction,
he opposed Sergei Eisenstein’s Montage
Of Attractions— placing actorsin
contemporary incidents — with his own
Maontage Of Facts.

In the event they both fell foul of the
Socialist realist outlines for art
concretised by the Stalin regime. Though
he lived to 1954 Vertov's camera stopped
turning revolutions 20 years earlier. But
his legacy lives on, his methods passed
down to penniless Super 8 and
independent filmmakers the world over.
His films still release the imagination. Let
the images flow faster than money!
Heroic Timesis ontour through Leicester,
Portsmouth, Cardiff, Derby, Bradford and
Plymouth, with more dates to be added.
Brett Turnbull is currently working on a film
with Diamanda Galas and Richard Heslop is
working on a video with The Mighty Lemon
Drops. Special thanks to Cordelia Swann for
her help.
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TOUR DATES
FEBRUARY

19TH SHEFFIELD UNIVERSITY
20TH MANCHESTER UNIVERSITY

21ST LEICESTER POLYTECHNIC

23RD LIVERPOOL UNIVERSITY
24TH NORTH STAFFS POLYTECHNIC
25TH PORTSMOUTH POLYTECHNIC
27TH BRUNEL UNIVERSITY
28TH CHELSEA COLLEGE

P T e ST T
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MARCH

1ST SURREY UNIVERSITY
2ND BRIGHTON POLYTECHNIC
3RD BRISTOL POLYTECHNIC
STH LANCASTER UNIVERSITY
6TH NEWCASTLE POLYTECHNIC

7TH GALASHELS COLLEGE

8TH STIRLING UNIVERSITY
19'TH EDINBURGH COASTERS
12TH ABERDEEN RITZY
13TH DUNDEE UNIVERSITY
14TH GLASGOW BARROWLANDS
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FERRIS BUELLER'S DAY
OFF

DIRECTOR: John Hughes
STARRING: Matthew
Broderick, Alan Rush, Mia
Sara (UIP)

WITH THE adolescent anguish
of The Breakfast Club, the
inventive wackiness of Weird
Science and the frothy
romanticism of Pretty In Pink,
JohnHughes has already
established himself as the most
inventive teen comedy director
around. With Ferris Bueller,
though, Hughes makes a
quantum leap, creating an
extravagant fantasy which then
shiftsimperceptibly into
something more serious and
poignant.

Ferris Buelleris the smart-
arse teenage we would all like
to have been: a smooth-talking,
sharp-dressing, universally
popular extrovert with the
devious imaginationto
continually outsmart his
parents and teachers. Feigning
iltness to skip an end of term
exam, Ferris drags his morose
friend Cameron from his
legitimate sick bed and
borrows his father’s prized red
Ferrari. Picking up his girlfriend
fromoutside their Chicago high

school, Ferris whisks them off
on a high-speed tour of the
Windy City, taking in the tallest
building in the world, lunch at
the exclusive Chez Lui
restaurant, a Chicago Cubs
baseball game and a huge
street parade.

The sheer comic exuberance
of these scenes would alone
justify the price of admission,
butitis when the surprising
subtlety of Ferris’s truant
strategy is revealed thatthe
film’s real strength becomes
evident. Whatseemed at firstto
be an empty exercisein
vicarious thrill-seeking, turns
outto be asharply observed
study of friendship, as Ferris
encourages the self-effacing
Cameron to realise his own
unfulfilled potential. Matthew
Broderick exudes suave charm
asthe almost unbearably
confident Ferris Bueller, even
finding the time to address the
audience directly, thus
providing anironic
commentary on the action.
Ferris Buelleris the funniest
and wisest high school comedy
foryears, and director Hughes
proves once againthatheisina
class of hisown.

Nigel Floyd

IT'S ALREADY ONE OF THE
MOVIES OF THEYEAR...
THE FLY is a thing of beauty
and horror,a funny,
moving and genuinely
terrifying film.

GavinMartin NEW MUSICAL EXPRESS

BAOASFLS v DD CRONENRERG 5 THE A - JEF GCLOBLIN |

HE LY

Released by TWENTIETH CENTURY FOX

BE AFRAID . . . BE VERY AFRAID

HE % CHARLE EDWAR G U0 AR

A, "% TR CORIFED ™= DA [IR[]NENBERG SRR

through U.K. Film Distributors Lid. 1986 TWENTIETH CENTURY FOX

NOW SHOWING |ODEO

IN THEWEST END

LEICESTER SQ info:930 4250/4259 MARBLE ARCH

TEL:930 6111 Credit Card Hot Line O . E@ TEL:723 201

Sep.Progs Doors open at12.00pm, 2.45pm,5.30pm, 8.15pm.  Tel: 839 1929 /930 3232 | Sep.Progs Doors openatl. I5pm 3.35pm,5.55pm,8.15pm.
Late shows every night (exc Sun)atl1.15pm untit Feb.2l (24hr Service) Late shows on Fri.and Sat.at 11.00pm. sears wor sooxaste w aovance)

GENERAL RELEASE
COMMENCES FEB. 27

Check press for details




CASTAWAY
DIRECTOR: Nicolas Roeg
STARRING: Oliver Reed,
Amanda Donohoe,
GeorginaHale (Cannon)

ROEG’S PREOCCUPATIONS
with the theme of strangersina
strange land, and with the
dynamics of sexual
relationships — already seenin
Walkaboutand Bad Timing —
surface once more in Castaway.
City girt Lucy Irvine (Donohoe)
answers an advertisement
placed by publisher Gerald
Kingsland (Reed) seeking a
“wife" to live withhimon a
desertisland. They seem
peculiarly ill-suited - Lucy is an
adventurous Cosmo girl, while
Geraldis a crude, beer-swilling
slob—buttogether they swap
the routine of a metropolitan
lifestyle for the utopian ideal of
life on a sun-drenched desert
island.

Scarcely is the white sand
between their toes and the
squabbles begin. It soon
becomes apparentthatthe two
ofthem regard the adventure
quite differently. Gerald
acknowledges the need to build
ashelter, learnto fish, and has
always dreamed of eating food
grown on his ownisland. He
sees no reason to rush things.
Lucy,onthe other hand, is
determined to squeeze every
last drop of experience out of
each second of her stay on the
island. There are emotional
tensions, centring mainly on
Lucy's refusal to have sex with

Gerald, though she spends
much of hertime allowing her
naked body to be caressed by
the scorching sun. Butit's not
the sun’srays, that peel away
Gerald and Lucy’s defensive
layers, it's intense
psychological probing
stimulated by their enforced
proximity.

Despite the obvious type-
casting, Reed gives the
performance of his career as
the uncouth, lecherous
Kingsland. Andin an
extraordinary screen debut,
Amanda Donohoe gives a
brilliant, multi-dimensional
performance, suggesting
through the simplest
expressions and gestures, the
inner conflicts experienced by a
smart city girl forced to face up
to more of herself than she ever
imagined. The food poisoning
and malnutrition take their toll,
and a hurricaine sweeps away
their flimsy shelter, butit’sthe
strain of having to face up to
themselvesthat leaves the
couple clinging to the wreckage
of their shattered dreams.

Roeg's visual style is more
restrainad than usual, with only
occasional hints of the
sophisticated visual rhymes
and complextime schemes of a
film like Eureka. Nevertheless,
he has created a visually
stunning and intellectually
engrossing study of two sun-
worshippers whao peel off their
clothes only to find their souls

stripped bare.
Nigel Floyd

From sun-worshippers to rain dancers

in Castaway

CACTUS

DIRECTOR: Paul Cox
STARRING: Isabelle
Huppert, Robert Menzies
(Blue Dolphin)

IT SOMETIMES takes justone
shotto convince you about a
film. The opening sequence of
Cactus, along dizzying pan
overthe treetops, immediately
stamps the film with a strong
sense of directorial presence.
Paul Coxis shapinguptobe
an obsessive adventurer into
cinematic form, and the sheer
inventiveness and dynamism
of what he does here more than
makes up for a sometimes
unconvincing treatment of the
subject. Cactushas the
trademarks of Cox’s Man Of
Flowers—an oblique attitude to
the characters, discreetly
twisted humour, bizarre
insertions of collaged Super-8
material to denote the Inner
Eve, and difficult, rather
uncomfortabie subject matter.
Colo (Huppert), a French
woman visiting Austratia while
inthe throes of divorce, is
injured in a car accident and

spends the rest of the film
reconciling herselfto imminent
blindness. She gets to know
Robert (Menzies), blind from
birth and a cactus fancier. It's in
exploring their relationship that
the filmis least convincing. As
the two ‘enlighten’ each other
in different ways, Cox’s
dialogue strays into
commonplaces about
blindness and insight, and
musings about Aborigine ley-
lines.

The film works best when it
says least, which is why
Huppert's blank, recalcitrant
acting style somehow
communicates more than
Menzies’ more forcefully
neurotic presence. The
strength of Cactusis the way
Cox fleshes out his subject with
strictly cinematic metaphors,
playing with film stock,
lighting, and a soundtrack full
of eerie bird calls. If I'm reading
his title right, Cox’s ideal would
be to make a film you could
actually touch, and this sombre
jungle of sound and vision
comes impressively close.

Jonathan Romney
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MACARONI

DIRECTOR: Ettore Scola
STARRING: Jack Lemmon,
Marcello Mastroianni
(Palace)

SOME MALEVOLENT spirit
must have been present at Jack
Lemmon’s birth, fating him
foreverto play the long-
suffering highly-strung all-
American jerk. Even when he's
a Paris gendarme, he’s the all-
American jerk—those worry
lines, the incredulous jutting
jaw, the head swoopingin
desperation. They're all here,
topped with thinning hair, trilby
and asparechinortwo-a
portraitof the jerk at twilight.
Lemmon plays harassed
American businessman Robert
Traven. Harassed he might well
be, as he's just settling downin
his Naples hotel for a quiet
Scotch-and-migraine, whenin
pops Marceilo Mastroianni, in
his ever-popularrole of all-
Italian jerk. Marcello, as Jack’s
long-lost wartime buddy
Antonio, is effusive, ebullient,
oozing light-hearted charm;
sensibly, Jack throws him out.

Butit’s notlong before
Marcello is reminding Jack of
the good times, and soon the
old grouchislearning how to
grow old gracefully,
Neapolitan-style —stuffing his
face with cream cakes, tickling
the old ivories, and climbing up
scaffolding, scattering
American Express cardsto the
four winds.

There's plenty of harmless
funto be had in what amounts
to The Last Of The Summer
Chianti, but Scola chooses to
throw away a promisingly
farcical plotline, based on the
fanciful yarns Marcello invents
to cover up Jack’s 40-year
silence. Instead, we geta
romanticised view of
Mediterranean conviviality
that’s atrifle dubious, notto say
patronising, from an Italian
director with his eye set firmly
on US audiences. There's none
of the flair or bite of Scola’s Le
Bal, just over-reliance onthe
charm of two ageing
adolescents acting each other
outof thering. Macaroni,
underseasoned, but with a
plentiful helping of ham.

Jonathan Romney
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NIGHTRIDER

LONDON <> SCOTLAND
FROM £19

Travel overnight on the Nightrider train to London or Scotland and
relax in air-conditioned comfort. Enjoy a drink and a snack on the
journey as you sit back in your First Class reserved seat. From just £19.
Ask for a leaflet giving full details from British Rail stations or rail
appointed travel agents.

THELOST LANGUAGE OF
CRANES
David Leavitt (Viking, £10.95)

AMONGST THE anthems for
doomed youth that are so relent-
lessly being churned out by the
literary brat-pack of America’s
‘lost generation’, there has
emerged a novel of such linguis-
tic playfulness and narrative de-
nsity that it owes more to Barth-
es’ Writing Degree Zero than it
does to Bret Easton Ellis’ Less
Than Zero.

The Lost Language Of Cranes is
Leavitt's first novel and plots the
crises and catharses precipitated
upon a New York family by their
son’s decision to ‘come out'
Though the tale may be simple,
the telling is more subtle. Com-
ing out is shown to be a move
out of the mainstream and into
the margins. This is where the
book ceases to be liberal enter-
tainment and becomes fascina-
tingly liberating. Having map-
ped out the fragile perameters
of the heterosexist closet, Leavitt
then guides us through the struc-
tures into which the gay com-
munity have no choice but to
enter in order to assert, retain
and enjoy their sexual identity.

The structures are as multi-
layered as their inhabitants:
Madonna and movies; prom-
iscuous anonymity and political
autonomy; a private language
on public display — “a special
inner sanctum, private jokes,
messages in code”. The delicate-
ly crafted way in which he in-
vestigates these sem.iotics of sex-
uality leave no room for reduc-
tive oppositions, His interest is
not so much in the careless
abandon of sexual relations as in
the implicit sexuality which
underlies the careful p(r)ose of
all relations.

The Lost Language Of Cranes
illustrates the poverty of the
discourse into which we are born
whilst the lyricism and maturity
of its prose serves as a testament
to the eroticism of silence, the
potency of the unutterable.

Graham Caveney
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SWIMMING TO CAMBODIA
Spalding Gray (Picador, £3.50)

IN CONVERSATION at London’s
ICA the other day, Spalding Gray
described himself as a storyteller
specialising in  “synchronistic
serendipity . Which is sort of a
Manhattan means of saying he
goes for the stories which reson-
ate — the monologues he per-
forms exude a little frisson of
karma or irony or fate. Swim-
ming To Cambodia (also the title
of Gray's unreleased film for
Jonathan Demme) is a collection
of such Spalding Gray scripts.

In true Yankee style, these all
revolve around their author’s
life, experience and perceptions.
But the Spalding Gray thereinis a
character, created explicitly for
and by this enterprising means
of earning the rent. Much of the
collection’s interest arises from
the unique tasks undertaken by
the “real” Gray to supply those
epiphanies upon which he later
reflects: acting in vehicles such as
The Killing Fields, seeking similar
vehicles, driving across America,
taking his show on the road.
Swimming To Cambodia, the
book’s major piece and by far its
best, weaves his time on set in
the Joffe film in and out of what
he learned about Pol Pot’s geno-
cide.

In all the pieces here captured
(and in the flesh at the ICA) it’s
clear Gray plays the rube: an
innocent, ignorant fall guy who
always has polenty to learn. it'sa
niche somewhere between Steve
Martin and William Least Heat
Moon, Mark Twain and the
latest best-seller on self-help.
Writing, he is disciplined, funny
and ambitious — his potraits of
modern panic give off a Woody
Allen vibe.

But none of this rescues the
book's middle section (old works
which chronicle a coming-of-age
in period ‘50s and '60s detail)
from immeasurable tedium. ‘Sex
and Death to Age 14°, ‘Booze,
Cars and College Girls’, or ‘47
Beds’ offer unmitigated self-is-
King diary rubbish. In them the
cautious modesty of Gray's pose
(so welcome in the face of his
Soho campadres like Laurie
Anderson, John Lurie, Amos Poe,
etc) actually works against him.
They're flat and dull, news from
anywhere about anyman.

Gray comes across very dif-
ferently on the page and in the
flesh. His one-dimensional self
seems nervy, curious, relentlessly
optimistic and quick to err. But
that professional who controls
him is a clearly articulate, level-
headed guy. His ear for the
entertaining is genuine — but
you feel his real patience for
fools is short. A man of the
people who operates from New
York's Soho streets may seem a
contradiction in terms. But con-
tradictions, like ironies, are the
source of Gray's off-the-wall art.

Cynthia Rose

LDEKD BF

Mr Gray: gone fishin’

THEJAGUARSMILE: A
NICARAGUAN JOURNEY
Salman Rushdie (Picador, £2.95)

THIS BOOK is Salman Rushdie’s
record of the visit he made to
Nicaragua over three weeks in
July, 1986. “I did not go to
Nicaragua intending to write a
book, or, indeed, to write at
all.”, he writes. Come on, Sal-
man, who are you trying to kid?
What writer, given the chance to
visit a glamorous little country
fighting for its national and
cultural identity, wouldn’t im-
mediately see the possibility of a
book in it?

On page one of this thin
volume, Rushdie describes how
in 1976 the big house next to him
in London SW1 was brought by
the wife of Somoza, the Nicara-
guan dictator. “The street was
obviously going down in the
world . . . and | moved out a few
months later.”, he protests; and
keeps on protesting right
through to page 170, as though
afraid that people aren’t going
to believe the revolutionary
credentials of someone who was
educated at an English public
school. Actually, his often-repe-
ated “/was the child of a success-
ful revolt against a great power”
line does get a bit hard to
swallow — especially when he
uses it to claim a peculiar affinity
with the Sandinistas.

All right, so he needed the
money: after all, he's 40 now,
and only has the three novels to
his name. But there’s something
disingenuous in the tone of this
little potboiler that makes you
think he's having trouble justify-
ing it to himself, as well as to us.
Especially as it's not even well-
written. “The thick green walls
closed around us. The rain,
smashing into our faces, couldn‘t
stop this being a beautiful place;
but it did its best”: maybe this
was what he meant when he said
that he didn’t go to Nicaragua
intending ‘to write at all’. As a
celebrated foreigner, he is given
access to some interesting peo-
ple: Daniel Ortega himself, for
example. But he is no journalist,
and can’t seem to help burden-
ing his narrative with creaky
literary metaphors (notably the
Jaguar Smile of the title).

If you really want to know
about revolution in Central
America, go and see Salvador.

Callum Murray

Scripted by SEAN O'HAGAN

MR MAJESTYK
Elmore Leonard (Penguin, £1.95)

THREE YEARS AGO, thanks to
the fortuitous collision of his
Miami-based Glitz with TV's
then-ascendant Miami Vice,
‘Dutch’ Leonard blew up into
bigtime news. For over a year, his
revved-up US publishing house
saw to it that no-one opened so
much as an airline in-flight mag
without a grin from the thriller-
writer's mug. And, as copy,
Leonard’s story did seem too
good to be true. There was his
long hike to success through
frequently-despised genres
(Western pulps, gang-war plot-
ters, Caribbean drug empire
sagas), his long battle with the
bottle (he won), his brace of
marriages and his (well-de-
served) cult following.

This re-issue of 1974's Mr Ma-
jestyk is probably meant to pre-
sweeten sales of this year's new
Leonard, Bandits. But Bandits —
already out in the US and due
here next month — can take care
of its own PR. After all, its New
Orleans plot concerns shady
fund-raisers for Nicaraguan con-
tras, and its heroine is a virginal,
politicised nun.

Besides, as Leonard’s work
goes (and the best is already out
here thanks to previous re-
issues), Mr Majestyk is negligible
stuff. Its plot — smalltime melon-
grower Vincent Majestyk is
menaced by smalltime Mafia hit-
man Frank Renda — does boast
an intriguing edge of existential
mystery. And its dusty locations
(hot, sun-baked fruit fields and
semi-rural cafe-bars) are tastily
idiosyncratic. But none of these
plus factors gets exploited with
anything like the skill Leonard
fanatics have learned to expect.

After all, ‘Dutch’ is one of the
most effectively economical
novelists in work today — a mas-
ter of rhythm, ambiance and the
evocative phrase. So reading
backwards in his career, to a
point when his dialogue-writing
was sub-Bogart, sub-Bacall stuff,
inevitably disappoints. So does
the character of Mr Majestyk’s
central dame: Chicano migrant-
labour organiser Nancy Chavez
("no relation”). Leonard has cre-
dited his second wife with criti-
quing such female characters
back to life; Nancy is an indica-
tion of the terse, smouldering,
unreconstructed Leonard moll
who preceded the process. Be-
cause her creator is a de facto
genius of genre fiction, Ms
Chavez — like the car chases,
jailbreak, and macho-man repar-
tee — is perfectly good fun for
£1.95. But, like those stagy film
classics to which everything in
this slim volume is indebted —
she’s also thoroughly black and
white.

Cynthia Rose



‘Anoiher weeli of staying in wifh..

MY BEAUTIFUL LAUNDRETTE
Thursday, February 19,
9.00pm (Channel Four)

DANIEL DAY Lewis and Gordon
Warnecke star in Hanif Kureishi’s
sharp and bitter comedy about
South East London life. Omaris
young, unemployed and tied to
an alcoholic father. Johnny is his
one-time school chum, adodgy
cockney wide boy fallen among
the outer fringes of Brit-fascism.
The film attempts to deal with a
load of liberal hobby horses —
gays, blacks, unemployment,
patriarchal values, liberated
women-and, through humour
and a healthy dose of irony,
succeeds. The laundrette — bright,
flashy filted with piped music and
called Powders—is the central
symbol of escape through small
time capitalism. The boy’s love
affair grows in accordance with
their fiscal success butthe filmis
shotthrough with the pretty
tensions of everyday life on the
borderline(s). Provocative and
superior entertainment. Watch.

Sean O’Hagan

Spin fime

A-Z OF C&W WITH HANK
WANGFORD Sunday,
February 22,8.15pm
{Channel Four)

HOW MUCH brylcreem,
bouffants, rhinestones and pedal
steel playing can your TV stand?
Cling to your prejudices and you
could be missing a treat,
whatever reservations you may
have about hammy Hank's
country style the insights,
interviews and archive footage
he’s amassed for this series
shape up to provide a humorous
and balanced perspective on
country lore and mythology.
Over the next five weeks
Wangfordtravels back and forth
between Harlesden’s Mean
Fiddler and downtown Nashville.
There are chats and
performances by both fascinated
outsiders (Billy Bragg and Jimmy
Sommerville) and new insiders
(Randy Travis and a superbly
belligerent Dwight Yoakam).
There's footage to make you melt
as a young Dolly Parton takes her
tentative step to stardom singing
the ironically titled ‘Dumb
Blonde’ on her ‘67 TV debut.

Radar Telly

There’s footage to make you gag
as Porter Waggonner sings to his
damn dog or Johnny Paycheck,
aboutto serve 8 years for
manslaughter says, “I still believe
inthe American system of
justice.” The fluid, lurid panoply
of American longing and excess
is here for the perusal.

George Jones, The Everlys, the
explosive Collins Kids, Hank
Snow and his singing toupee,
Bobby Bare, Patsy Cline, Jerry
Lee. . .thelistgoeson, and if
Hank’s presentation is a little
testing at least his head and heart
areintherightplace. A-Zis arare
treat, better than could have been
hoped for. Prepareto let’em roll
pardners.

Gavin Martin

ARENA: SURREALIST FILMS
Friday, February 20,
10.10pm (BBC2)

DAVID LYNCH, the warped brain
behind Eraserheadand the
forthcoming Blue Velvetoffers a
personal perspective on the
tegacy of surreal cinema.
Alongside classics like Bunueli's
L’Age D’Orand Cocteau’s Le
Sang D’un Poete, this is a chance
to see some rare footage from
May Ray, Duchamp and Hans
Beilmer. Form andtechnique are
remoulded into a series of
startling images and non-
narrative film making: walls grow
hands, man falls off bike, horses
sleep on silk sheets and keep your
eyes peeled for approaching
razor blades. How many
surrealists does ittake to change
alight bulb?

Sean O’'Hagan
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RAINMARERS

LET MY PEOPLE GO-GO

7" MER 238 7
12" MERX 238

) B,

ASSEEN ON THE TUBE

TTEN 139
IRTTENT 139

Lyrics reproduced by kind permussion
of Virgin Music {Publishers) Ltd

singl

LIVING IN TWO NATIONS

HAVE YOU EVER BEEN CAUGHT IN THE POVERTY TRAP
STARTING YOUR LIFE WITH A HANDICAP

IFYOU HAVE IT'S A PRETTY SAFE BET

YOU'LL FALL STRAIGHT THROUGH THE SAFETY NET
WHAT EVER HAPPENED TO OUR VISION

OF AFUTURE WE COULD SHARE

YOU WERE LUCKY BORN IN THE SOUTH

BORN WITH A SILVER SPOON IN YOUR MOUTH

YOUR UNEARNED INCOME HAS DONE YOU PROUD
IFYOU'VE GOT IT FLAUNT ITNO WONDER YOU'RE LOUD
WHAT EVER HAPPENED TO OUR VISION

OF AFUTURE WE COULD SHARE

from .rJ./ Y,

NATIONS
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Long ago, when everyone
was into pop, HOLGER
CZUKAY was in a progres-
sive rock band. Then,
when everyone was into
progressive rock, he was
cutting up tapes. And
now, when everyone’s
cutting up tapes he’s re-
cording with the Pope!
MARK SINKER wonders if
we can look forward next
year to the Soup Dragons
with the Archbishop of
Canterbury and Status
Quo with the Ayatollah?
Roman pose: ANTON
CORBJIN.

Holger Czukay - who invented a
future for music years before most of
us caught up with his present — tells
tall tales. Just now he's telling me
about the time he sang with Pope
John Paul ll:

“The Pope of course gives out the
best when he's praying, this is what |
found out. When he really means it
seriously. That he is a serious person
no one will doubt...”

The thing is, how's Karol Woijtyla
going to react when he finds Czukay
has thieved one of his Easter broad-
casts, plainchant and blessing and all,
woven his own beat round it, called it
‘Blessed Easter’ and credited itto “His
Holyness Popestar Wojtyla and his
Swinging Nuns”? Czukay injects a
light daftness into the things he
steals. He's no respecter of creeds, no
vassal to authenticity.

“l have only tested the piece once, in
Brazil. To a Franciscan monk. He listened
to it, and said — the man was anyway an
incredible person. | came to Brazil in the
name of the German government, be-
cause they’'ve heard I'm somehow into
technology but in such a skill that you
don‘t need a lot of money to be ahead of
all these very expensive devices. And in
Brazil all the technology is very expen-
sive. The musicians don’t have the chance
to use it as we have in Europe.

“This man was in the audience, as weli
as maintenance engineers and so on, and
he was about 80 years old, but not in a
priest’s uniform, just a normal suit. And
after the course he came and said that I'd
come to explode like a bomb here, which
was very necessary. And he listened to
the Pope piece, which I'd had already
quite a long time, and said to me, You
should present it to the Pope personaily.
And | said, you think he'll like it, he has the
sense of humour? Then he laughed and
said, don’t underestimate him. If he has
such a job as he has at the moment, then
he has a sense of humour. I'd heard a
story that when he was chosen as Pope he
disappeared for some days in Rome
somewhere, and they found himin a pub
drinking a lot of vodka. | asked the
Franciscan and he confirmed the story,
that it sounded very like the Holy Father.”

Have you tried getting an audience with
him?

“No. | have now written a letter to the
Archbishop of Cologne, because the Pope
is coming to Cologne in May. So I've said;
here | have two albums made with the
Holy Father. | would like to have an
autograph from him on this album. And
on the other hand, he would be able to
sing the song in playback on his many
journeys all over the world. And he can
dance to it.”

Pirate radio, pirate taping — chrome
dioxide and transistor technology push us
into a speed reading of the world that
leaves all the old written storylines and
explanations flat, static, linear and in-
adequate. Flickering image and chance
short-wave interjection can be caught just
long enough to register, unstable, con-
flicting, erasable messages. Everything'’s
amessage. Everything can be given value
and resonance and coherence. But these
visual/aural messages are pre-literate,
pure affective emotion, temporary social
vibrations. And little gods sprout up like
mushraoms in their wake, an idol and a
congregation for every stray broadcast,
every bootlegged fragment.

He's like a favourite uncle who
never tires of telling you about the old
days, the times he had as a pirate, an
explorer, a spaceman. He's half carnival
charlatan, half absent-minded monk,
somewhere between Einstein and Ger-
many’s legendary liar-in-chief Baron
Munchausen. He piles things up until
they're tottering, but with a grace that
gets you in on his side every time. His
music is just away from coherence. It
hangs together dangerously, god-willing,
on a wing and a prayer, every part in
trembling relationship to every other, a
lucky splash of sound riding in on chance
juxtapositions. He bangs something
together and takes it into his alchemist's
studio for months. So that from ‘Movies’
onwards everything he’s done is all about
listening.

“The listening aspect of a human being
is a female one. That means to receive
something in from outside. And to play
the music is actually a male aspect, as you
give something out of yourself. And we
really are in a state of a male world, you
could say. But the development of the
technique at the moment, especially the
digital technique, requires from people
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that they become women. If they don't,
they become - how do you say this? —
they devalue themselves completely. To
nothingness.”

Listening, he tells me, fixing me with his
inscrutable glare, turns him into a real
mother for his music.

Things turn back on themselves. If
Czukay's been splicing the fruits of short-

“wave radio trawling into his “groovy

rhythms” ever since his old group Can
broke apart, he now has legions of fellow
travellers. Holger Hiller, David Sylvian,
Jah Wobble, a line of minor sonic sculp-
tors committed to rebuilding sound from
the world’s broadcasts. Further out Wire
and He Said lurk, tinkering. We can
stumble off into the parallel jungle of
HipHop. Czukay himself doesn’t have
time to have tuned into all this rewiring
activity. For one thing, he's on the point of
fulfilling an ambition aside from his music
— he’s to play the lead role in a film
musical based round ‘Rome Remains
Rome’. Is this the first time he’'s been in a
movie?

“No, the second. The first was with Can
once, someone made a movie and he
chose me to be in front of the camera.
Where | had to beat up a hippy. It fitted
perfectly.”

Can’s violently distorted improvisa-
tions, their guesswork, their psychotic
exploration cut a groove away from most
other ‘70s music, most of all from their
dippy compatriots. Only Kraftwerk have
been as influential, and Can’s stamp gets
itself into the strangest places (Manu
Dibango!? Chicago House?!): their drive
must have been telepathic. They were
crazy. Their intuition took them out ahead
of anyone. They came before.

And now they’re back. With 23 miles of
tape already recorded, with their long-lost
Teutonic soul singer Malcolm Mooney
returned from Los Angeles, they've once
more set to work. When the advance

guard of popular music had finally
looked as if it was catching up...
word!

Electronics allow cultural colonisation
greater speed and greater penetration
than ever before. The third world is laid
open to capitalist looting, but the wounds
are invisible, untraceable. And with pure
sight and pure sound as the booty,
without agreed translations to neutralise
it, we import these wounds into the body
of our own culture. Signs of all kinds slip
like double agents back along the under-
ground trace routes. And explode like
psychic bombs.

Is it bad for musicians to read?

“Yes. Because first their eyes go from
the centre to the inside, and then they go
blind ...”

D’you think writers shouldn’t listen to
music?

“No, I think if they really listen to music,
it unlocks their hearts, opens them up. It
can be a real normal pop song, a sym-
phony, it can be a rhythm session of
Africans . .."”

Are there types of music that you don't
like at all?

“That is very seldom, | must say. Only
political music. This is something | would
say | really hate. A horror! It's a cancer, the
cancer of the spirit. It's AIDS, actually, for
me, musical AIDS. Because it is the only
disease that leads without any hope to
death, and politics does the same. In
terms of music. These are both elements
which shouldn’t go together.”

Once the Empire centralised language it
could stabilize meaning and vet ideas.
Western metaphysics and Judeao-Christ-
ian standards were imported between the
lines of political organisation. Revolution
contained the seeds of reaction. Grammar

CONTINUES PAGE 55
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“THE BEST NEWS
FOR ENGLISH ROCK
SINCE THE CLASH"

THE TIMES

REMIX VERSION

PLUS PREVIOUSLY UNRELEASED
B-SIDE

ON TOUR

FEB21. UNIVERSITY OF EAST ANGLIA
22. BIRMINGHAM POWER HOUSE
23. NOTTINGHAM ROCK CITY
24. SHELLEY’S STOKE
25. MANCHESTER INTERNATIONAL
26. LEEDS POLYTECHNIC

TAKEN FROM THE ALBUM & CASSETTE A

THEGHRST
T@IN

WILLIAM LEITH meets
one of the world’s great
blondes. They touch.
They talk ... about
fame, punk, tabloids,
gambling, and “piston-
wristed fantasy”. DEB-
BIE HARRY Photo-
graphed by ANTON
CORBIJN.

“Hello William”.

Her hand moves towards me. I take
it gratefully, perhaps $10 worth of
high-tab nail-tone on each fingertip,
marginally moist palm, a demure little
grip. The handshake tells me she’s a
woman of spirit though prone to
bouts of self-doubt. For a moment it
looks like the person controlling her
facial expression has jammed the
gears; she is caught in a strange rictus
between smile and scowl. She turns,
and I see that her hair-bleach strategy
is based on the fact that, given the
choice, people will always photo-
graph her from the front. The back,
therefore, is a tangled foliage of
mid-brown and mouse. Clever.

Debbie Harry. Standing there, without
benefit of a filter lens or cheekbone-lacerating
studio-lights or a comprehensive set of Ardell
all/weather lash-grip, she looks fine. Con-
sidering that she’s about two-thirds of the way
through the life of a suburban middle-class
woman who moves to New York, becomes a
junkie, hangs around clubs until she’s in her
thirties, tours the world for a decade as a
rock‘n’roll singer and then spends years trying
to break into acting, she looks absolutely
marvellous. In the circumstances, not falling
to pieces would have been a triumph. But she
positively glows.

True, she has the benefit of her peculiar
cheekbones to stretch the skin tighter around
her skull; true, she has her upper-lip overbite
to smooth the creases between nose and
mouth. And there’s also something quite
strange about her which I haven’t quite
worked out yet. Something, that is, beyond
the vaguely reptilian cast of her solarium-tan,
beyond the baby-blue denim twinset which
she wears. I wonder what it is?

She sits down on the sofa. The decor of the
hotel-room is restrained to an extent which is
almost vicious. The television is on with the
volume down.

“What’s happening in London?” she asks,
as if my opinion might make any difference to
her behaviour. “I haven’t been on the scene at
all. Got here Thursday. Friday I slept. Last
night we went for dinner at Langan’s. What’s
on at the moment?”

I tell her to go and see Salvador, a film about
what happens when Americans go around the
world behaving as if they owned it.

“Seen it”, she purrs.

Debbie talks to me as if she were a
press-officer talking about Debbie Harry. She
is brilliant at low-key self-advertisement. It is
almost as if she is talking about herself in the
third person. This, though, is not what is
strange about her; I still can’t work that out.
When I talk about films she has made, or
directors she would like to work with, she is

quite capable of describing every one as if she
had just been given an award; Cronenburg is
“fantastic”, he has a “unique vision”, she was
“so lucky to work with him”, and so forth.

Acting is what she really wants to talk
about. At first, leading questions are dismissed
swiftly, professionally:

Problems? “No, not really”.

Fears? “Nothing much”.

New album not exactly a radical departure?
“Right”.

Clearly she needs some reassurance. “Aha”
I'say, “you’re used to all those nasty tabloids”.

“All that SHIT” she says. She’s coming alive
at last. “The dailies over here are really
obscene. We get filth like that in New York,
sure. But not six of them. My God. HA HA
HA. And the way they cover the Royals. If I
was a Royal I think I'd go nuts be-
cause. . .well, you’d think they’d get some-
thing out of it, having to act like such a. . .a pill
all your life. They get nothing. They have no
fun. They never get to be sleazy”.

At this point Chris Stein, who has knocked
on the door and walked across the room
towards us, sits down next to Debbie and
begins to machine-gun me with words. He is
waving a newspaper around. “Guy blows his
brains out on TV” he says, excited. “They
showed the whole thing. 20 or 30 times. The
whole thing 20 or 30 times. In the same day”.

Debbie: “Now that’s really journalism”.

Chris: “I hope that this starts a trend in
politics and that more politicians follow the
lead.”

Debbie: “I think I'd like to see some
self-immolation”.

Chris: “Gasoline, gun, anything. Any
method as long as they do it. I think it’s a real
good idea. At the moment it’s okay if you’re
Cambodian but if they wanna show a senator
from Philadelphia blowing his brains out they
have legal problems. And the very next story is
like 12 dead Columbians in a riot. And that’s
okay, they can show the dead on the street but
not this guy.”

Debbie: “He’s a Communist. He doesn’t
know anything. Don’t listen to him”.

Chris: “I’'m not a Communist, for God’s
sake. Communism doesn’t even exist”.

Chris turns on me, reloads, and begins
pumping another magazine into me to make
sure I'm dead.

“The music business has changed so much,
I’'m quite amazed the way everything has
wound up, I never really thoughtit could go to
quite an extreme, it’s sorta like before the
Beatles, it reminds me of the, you know, early
’60s — Frankie Valli, whatever; the record
companies have realised they can sell anything
- they weren’t quite aware of that, they didn’t
quite realise their power. The scene we started
out with, there was quite a lot of radical,
political, I don’t know, whatever you fucking
wanna call it, a movement towards a pure ideal
or whatever. It’s so commercial now. I mean,
they’ve stamped out Mohican haircuts”.

Debbie: “I told you. He makes no sense.
He’s a Communist”.

Chris: “Everything’s gone back to like it
was before we started”.

Debbie: “There’s no clandestine value to
rock‘n’roll music. No excitement. It’s totally
unrevolutionary. It’s totally accepted and part
of everything. It’s totally pushed.”

Chris: “It’s all run by corporate interest. It’s
so obvious that Reagan’s not making any of
the decisions, that he’s just some kind
of. . .doddering puppet with barely a thought
in his head; it should be so obvious to
everybody that he has nothing to do with the
decision-making in America, it’s all the fuck-
ing corporate interest, you know, IT&T,
AT&T or whatever, TT&T. Tits and ass.
They’re the ones who are making the deci-
sions”.

Debbie: “I should hope so. I should hope it
would be tits and ass more than anything
else.”

After Chris has fired a few more



bursts (“Is everybody in this country on
dope? Or is it just a media thing?”; “That’s
just what I was saying! Crack is exactly like an
ad-campaign”), there is a knock on the door
and a young man comes in. He says “I might
go to Scotland this afternoon. Or maybe
France”. Chris puts his scarf on and kisses
Debbie. “See ya, honey”, he says and the two
men disappear.

“This movie’s hysterical” Debbie says, “I
just love it”. It looks like Kenneth Williams
and Charles Hawtree poncing around in Nazi
unfiform. Debbie laughs and curls up on the
sofa.

I saw you on The Muppet Show, Debbie.

She is momentarily embarrassed. “Aw, that
was ages ago”.

I saw it recently.

“That was fun, though. That was a real good
experience, working with those people. You
can’t make a fool of yourself. They’re very
clever, the way they write things. Henson is a
genius”.

Presumably you see your acting career as
the main thing from now on.

“Idon’t know. . .well, I think at my age 1t’s
more practical to be. . .diversified. I don’t
think you can, er, live the strict rock‘n’roll life
of going out on the road for nine months a
year with a band. It’s sorta beyond me. Did I
used to enjoy it? Only the performing. The
rest is very trying”.

What have you been doing recently?

“I did this show, Tales From The Dark Side.
1t’s a thriller kind of show, like The Outer
Limits. 1 play a witch who comes back in
another body. It’s called The Moth. It’s. . .isit
Lorimar? Yeah, I think it’s Lorimar. Oh
anyway, it doesn’t matter. I did a crime story
thing. It’s a relatively new thing called Crime
Story. 1 play a bimbette. You know, like a
fancy hooker. I'm the comedy relief, so I got
to do a bit of comedy, which was nice. And 1
did a thing called Forever Lulu.”

But there are more important things to
ask Debbie Harry. I'm sure there are. Hereis a
woman who has weathered the transition
from punk to MOR in ten short years without
changing her image. Here is 2 woman who,
miniskirted, claimed she was striking a blow
for the liberation of women. And perhaps she
was. Here, for instance, is the woman who -
with only perhaps one or two exceptions in
the whole world - has fuelled more piston-
wristed fantasy-sessions than anyone in his-
tory. How about that?

I’m beginning to realise why I thought there
was something strange about her. What is it?
She’s not real, that’s what. Or rather: if she is
real, then the Debbie Harry I know must be
somebody else.

Well Debbie. How do you feel about what
you are doing now, this MOR? Surely it must
feel quite di?fcrent from the stuff you were
doing ten years ago.

“Yeah, ten years ago the atmosphere was
very radical. Much more radical, I would
think. But we’ve been changing a little bit all
the time. A constant state o?ﬂux, and I don’t
mind that so much. That’s sort of interesting.
It’s better that way”.

And what was your relationship with punk?
Were you following something that had
happened in England?

“Punk started in New York. I have like
proof of that from punk magazines and the
whole thing - and it’s really not an argument, |
really don’t care where it started - I think
things like that are simultaneous, whaddaya
call it, spontaneous combustion, it just hap-
pens and it’s time and that’s what happens. |
think that there were certain shared attitudes. I
think if we were part of that it was that we
were part of the musical ideal that wanted to
go back to a more melodic kind of approach to
pop music and get away from these long
guitar-solos, these riff-things that were really
predominant in those days and got to be quite
boring and preposterous because some of
these guitarists were lousy, you know,

DANG DANG DANG DANG so what! An
interesting melody would be nice to hear. That
was sorta what we were battling against. Also
technology changed. We were in the midst of a
technological breakthrough with the synth-
esizer which Blondie was really part of at a
very early stage. That was really nice.”

So the ideology of punk was tacit, then,
rather than explicit?

“Well, in Blondie’s case I think it was. I
don’t think that we were overtly political.
Only in the fact that I was part of aminority in
that there were not that many girls or women
in music at that time. I don’t think it’s much of
a statement now but I guess then it was.”

And what is ‘French Kissin’ in The USA’
about? Of course, I don’t dare to ask ~ 1 know
the answer anyway. It is about people in
America putting their tongues into each
other’s mouths. Which, when you think about
it, is not very much more fatuous than most
other things that pop songs are about.

Debbie talks about the glamorous life,
different cities she’s been in, how they differ
from each other —how Las Vegas, for instance,
differs from New York (the gambling, basical-
ly) — and she says “gambling is like being a
drug-addict. It’s the addict’s mentality. They
get this thrill and excitement of being success-
tul and winning and then they throw itall back
and they lose it ~ two steps forward and one
step back again and again until they have
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“Ifeel like a disposable lighter”

nothing left and then it’s like, hhhuuurrhgh
aaahuuuhg hhhhhhuuuuuh and then another
rush of life hhuuuuaaah and then down again,
permeating failure, it’s disgusting. . .”

Now this is interesting. Are we, in the
disguised form of ‘gambling’, really talking
about drugs? For about ten minutes [ plug her
with every theory about gambling I can think
of. We talk about ‘gamblers’ she has known. Is
‘gambling’ always addictive?

“I've only seen a couple of gamblers that
were smart about it and they followed very
strict rules. They never deviated. It wasn’t like
gambling. They would stop at exactly the right
moment.”

And what type of ‘gambling’ was this?

“Blackjack™.

Damn.

She settles more comfortably in
the sofa, tucks one of her legs underneath her.
So far she has done nothing to suggest she is
mentally disturbed. Which is good going
considering that for the last ten years or so
there hasn’t been a street in the western world
she’s been able to walk down unmolested. If I
were her I'd be terrified. Just look at all those
obscene fantasies about her in Fred and Judy
Vermorel’s Starlust. And, in terms of fame,
she’s got the worst part of it to come -

traditionally, when a female star begins to
decay men revel in it because she has been a
fantasy, after all, that they have never fulfilled
and therefore want to punish; women are glad
because the object of their envy is being
eroded. Is fame on this scale not vastly
unpleasant?

“There are stages to it. The first thing that’s
not enjoyable is when you’ve been known for
a while and you realise you’ve lost your
anonymity. I remember being in that middle
stage. But I guess you just have to make your
choices.”

But don’t you find that after a while you
have less and less control over things?

“You do have a choice. You can get away.
You can say: either I'll stay here in a
predictable world with everything controlled
for me or I can close myself off from it.”

Do you call that a choice? Being forced to
hide? What kind of choice is that?

“These days it’s not so difficult though.
Things turn around much more quickly now.
It’s amazing how quickly people forget. You
can have your anonymity back again. These
days you don’t have to wait that long. And
anyway, there are ways of walking around the
streets so you blend in with the crowd. But
you have to try harder to be famous these
days”.

And how does that make you feel?

“ I feel like a disposable lighter.”



Page 286—New Musical Express 21st February, 1987

LI RALSIWIND ONLY
DMV RCONCERT
7NN IRRON VIDEO

BOB DYLAN
“HARD TO HANDLE"

FEATURING

TOM PETTY ano
THE HEARTBREAKERS

INCLUDES

JUST LIKE A WOMAN
LIKE A ROLLING STONE
IT'S ALRIGHT, MA
KNOCKIN’ ON HEAVEN'S DOOR

AVAILABLE NOW FOR ONLY

- £9.99

APPROXIMATE RUNNING TIME
56 MINUTES

AVAILABLE FROM VIRGIN, HMV, BOOTS
AND ALLGOOD RECORD AND VIDEO STORES




OK, so THE WEDDING
PRESENT play the fastest
guitars in the world. What
STEVEN WELLS wants to
know is exactly why? And
woe betide them if they
don‘t come up with the
right answers! Wedding
album: DEREK RIDGERS.

Leeds, D-hour minus five and
counting. Office proles plough
homeward through the sucking
layers of industrial guano that
encrusts the battered pavements
like month-old egg-custard.

SUDDENLY the dank skies fill
with a screeching mass of black-
feathered frenzy. Strategically
placed speakers spit out record-
ings of the enemy in pain — a
seamless wail of ripped-out-fin-
ger-nail, electrodes-up-the-egg-
chute AGONY.

The proles continue their weary trek
homewards, oblivious to the never-en-
ding battle between the starlings and the
starling-scarers that roars on at mega-
decibel level above their splattered cloth-
capped heads. THE POINT BEING
{metaphorically speaking) that
cacophony breeds contempt and why
should anyone pay attention to anything
as trivial s a screaming guitar?

WE'RE HERE BECAUSE WE'RE HERE
BECAUSE. . .

Amidst the bound back-issues,
smashed records and empty syringes that
litter the floor of the NME Executive Rest
Room squats the shambling band that
sticks out amongst shambling bands like
an erection at a tea-party. The Wedding
Present are not fanny dancers, they are
not fairy elephants.

Being an idealistic young fool | expect
The Wedding Present to be the shock
troops who will shatter the Reformism
Today Hiphopocrite Jihad lie that indie
always means ineffectual, that UK roots
bands are worthless unless they are pale
copies of a genuinely exciting US phe-
nomenon. | expect them to prove that a
band can justify its existence because itis
a cultural cutting edge. | expect integrity
and ideology and purpose ... and what
do | get? Cynical platitude and intellectual
laziness mostly. Listen to Shaun and
David and Keith speaking in a little inter-
lude entitled . ..

WE'RE A GARRET BAND

“People always expect you to analy-
se your life and explain your music. We
4an't, We never even think about it unless
an interview. We just get up
ean what's the pointin
to be in a band

“But I'm not particularly ambitious to
be part of a new class — the recording
industry” says David, confusingly.

We have not struck upon a seam of
idealism. The Wedding Present run
scared of ‘alternative’ culture’s past fai-
lures.

“Punk failed miserably, it was well
smashed. It became a fashion, a capitalist
cchion. After three weeks it was pounced
od destroyed ..."”
oes not mean that they have
R anything from this failure, that they
bble to suggest reasons for this failure

mat fulfils

have adopted a simplistic defeatism
crassly labels the NME part of “the
Elist press”. They deride their own
B and the culture it reflects as not
rivial” but as actually part of and a
huting factor to this many-lesioned

how it might be avoided in future.,

catch-all called capitalism which for The
Wedding Present seems to be everything
and every human activity other than
shoplifting brown-rice and sabotaging
fox hunts. So desperate are they to avoid
appearing naive that The Wedding Pre-
sent drape themselves in a clogging cloak
of cynicism — probably the most naive
stance of all.

ONCE UPON A TIME

....There were independent
bands playing independent venues put-
ting out independent records on indepen-
dent labels that were reviewed in inde-
pendent magazines. Independent used to
indicate a distancing from the swamp of
inanity and cliché that is the mainstream
of popular culture. Independence to the
likes of Talulah Gosh and The Close

Lobsters — closet ‘pop’ combos both - is
merely a barrier to them becoming chart
acts. Just what are these bands indepen-
dent from? They have no ideology, no
principles, no rhetoric, nothing. And The
Wedding Present?

The noise they make is radical. Live,
ruggedly handsome singer Dave shouts
wonderfully namby-pamby lurve lyrics
which are drowned under a wobbly brick
wall of loud guitar. The front of the stage
is occupied not by dancers but seekers of
the truth — that truth being that rock,
specifically ‘Rock’, is nothing to do with
chords or melody or light and shade but
the noise that be screwed out of an
electric guitar played faster and harder
than accompanying percussion.

The records I'm not so keen on. They
are pop. Robust pop but nothing to whack
up to maximum volume and scream
along with. On record the seemingly
inane comparisons to Postcard and Buzz-
cocks make a bit of sense but they are still
more indicative of the bankruptcy and
tendency to trot out tired cliché of the
indie partisans than they are descriptive
of The Wedding Present's strengths.
More useful comparisons would be with
those bands that hover on the fringes of
the scene, that reject or subvertiits cloying
conformities — The Johns, The Mem-
branes, Age Of Chance. ..

And yet when The Wedding Present
open their mouths, all that is uttered is
piffle, tosh and cynicism.

THIS MACHINE MAKES NICE RE-
CORDS

What I'm getting at is that so few
indie bands seem to have any ability to
justify their existence. The music they
make is seemingly frittered forth from a
thousand different individualistic stances.
Surely one of the most interesting things
about Hip Hop, for instance, is that itis a
reflection of a specific collective culture.
In other words — black, working class and
radical is interesting, but white, bourgie
and agnostic is only of interest if it's
fronted by a likeable idiot like mewling
Morrissey or Mark E Goebbels . .7

“Ah yeah, but fast guitars are interest-
ing, aren’t they?”

And these guitars exist in some sort of
cultural vacuum?

“We like fast guitars .. "

That is irrelevant to the question.

“Yeah, but all pop music is irrelevant.”

(See what | mean?) Why bother then?
“Because ..."”

| know, don’t tell me! Because-you-
enjoy-doing-it yawn yawn yawn. Come
on, give me a single reason for your
continued existence on this planet. So far
we've got—we want to make nice records.

“Fucking brilliant records!”

Oh pardon me — Fucking brilliant re-
cords! D'you think Michelangelo spent 60
years laid on his back painting the ceiling
of the Sistine chapels because he liked
painting “fucking brilliant” ceilings and it
was better than being on the dole? Is there
not a passionate bone in your body?

At last | strike a chord. Up till now they
have spoken almost as one. Now the
skull-like Shaun exhibits something near-

CONTINUES PAGE 41
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Harare to Hawick~Shona bumpn

Having come hot foot
from the Zimbabwean
capital Harare to hum-
ble Hawick in Scotland,
THE BHUNDU BOYS

travelled the land insist-
ing that we all do the Jit!
Yes, even DAVID
QUANTICK who
found Biggie, Shakie and
the boys to be creators of
the most politically
danceable and enjoyable
sound since independ-

ence. Boys from the
bush by STEVE PYKE.

Imagine if the most popular live
band in the country had never played
anywhere larger than a big pub.
Imagine if they had come on tour on
the strength of a little-known LP on a
very small independent label. Im-
agine, further, that this band had
attracted the sort of audiences that
Radio One dream of, from students
of the Home Counties to the virulent-
ly trendy club-goers of Glasgow,
from the inebriate doyens of the
media to the very few people who
never buy music papers at all.

The scenario becomes even more
unlikely when one considers that this
band receive no daytime radio play -
getting only the obligatory Peel and
Kershaw sessions — no press save the
odd mention in the tour pages of rock
mags, and (since their distribution
company, Making Waves, went bust
last year) ought to be selling much
more than the 10,000 LPs they’ve
already sold.

Were you to have told me all this six months
ago, I would have chuckled. Had you added
that the band in question were a five-piece
dance outfit from Zimbabwe by the name of
The Bhundu Boys, I would have surely
laughed like a loon. Yet such is the case. The
Bhundu Boys, with one album, ‘Shabini’, and
half an EP on Doug Veitch’s Discafrique label,
have played over 70 - 70! - dates in Scotland
and England since the summer of 1986, and
now rarely fail to sell out the places they play.
Every booking agency in town is screaming
for their custom, while major record company

A&R men stand pensively in the corners of
nasty pubs, stroking their silver noses and
thinking of contracts.

Somehow a band from the other side of the
world, from the ‘Third World’ yet, have
managed to infiltrate the hearts of a nation.
With no support other than a very hard-
working manager and their own music, The
Bhundu Boys have succeeded where a
thousand pluggers and hypers and press
officers have failed.

What is going on here?

“PACHEDU-A PARTY YOUHAVE
TOGOTOTOBE NOTICED”

Kensal Rise is a bloody horrible

lace at the best of times. In this weather it is
ike a B-road out of hell; on seeing its streets
from the tube train, one is sorely tempted to
stay on. Yet The Bhundu Boys have travelled
thousands of miles to be in Kensal Rise, to be
in a small terraced house that seems barely
large enough to fit its usual occupant — the
band’s manager Gordon Muir — let alone the
six Bhundus, their friends and loved ones, and
passing journalists. We gather in the front
room, cramped.

While Gordon occasionally appears to
answer increasingly bizarre telephone calls, I
look at my hosts. There are two virtually silent
Bhundus, too moderately silent Bhundus, and
one extremely garrulous Bhundu - the singer,
Biggie Tembo. On stage, Biggie is a person
who seems glad to merely be at the Cricketer’s
Arms (no mean feat), introducing songs with
wilder and more enthusiastic monologues
each time, and on one occasion even telling a
student audience to be glad that their lives are
starting, which takes nerve. In this front room
he is a little more restrained; his desire to
explain anything and everything is tempered
by the quieter interventions of keyboard
player Shakie Kangwena. So — some history.

“The name Bhundu means ‘Bush’ . . . since
we are just as old as our country, and we
started in 1980 when Zimbabwe got its
independence, the guerrillas and everyone
were just coming out of the bush to start our
new country, and we just decided to name
ourselves after the bush. We had just emerged
from a terrifying long war and we were a
bunch of boys who just wanted to get out on
the streets. We were trying to project a new
image for our country, to do our bit for our
nation . ..”

The Bhundu Boys are extremely successful
in Zimbabwe; if they aren’t actually the top
band, they’re one of them, recognised where-
ver they go. Real pop stars, they’re notable at
home for two things: one is their longevity -
very few bands in Zimbabwe, or indeed
anywhere, can keep themselves together for
seven years ~ and the other is Jit.

Jie? Canthis be the secret ingredient that has
put the Bhundu Boys where they are today?

“Jit is really well known in Zimbabwe,”
explains Shakie. “It is very distinctive . . . if
someone hears the music, they will know it’s
Jit, and they will know it’s us, since we are the
ones who really started to play it. Not many
bands play Jit.”

Biggie describes Jit as the “rich sound”,
which is as fair a description as any. It’s an
incredibly accessible music, being full of
melody and the lilting rhythm of the Shona
language. Perhaps the most appealing part of
the music for British ears is the guitar playing,
which shines and sparkles like nothing in
sluggish old rock, but also contains enough
jangly strength and melody to hook the
listener’s ear. And you can dance to this music,

which helps a great deal.

Nevertheless, merely having good music
isn’t a guarantee of popularity these days. The
bargain racks are littered with the output of
intensely talented people who nobody ever
heard or had sold to them. And this is still
music from Africa. And music from Africa
does not sell . ..

“MANHENGA - GOD GIVEME
WINGS”

Over the years, many record companies
have tried to make us buy African music. They
have always failed dismally, too. Despite the
press coverage given to such giants as Fela
Kuti and Sunny Ade, despite endless ‘Musique
D’Afrique’ compilations, and despite several
perfectly reasonable British bands like
Orchestra Jazira and African Connexion
offering up their variants on the continent’s
musics, the general public has shown a lack of
interest in African music that would make
shambling pop look like a money-spinner.

Apart from the closet racism of most radio
and TV, there’s an innate conservatism in the
media. People are naturally concerned with
promoting the familiar, and there can’t be
much less familiar than music made in foreign
tongues with strange melodies and a beat that
sways rather than clomps. And then there’s
the other side of the coin; your groundwork.

Whatever they tell you at media school
these days, many bands still have to rely on
things like touring to make their mark. Even a
complete bunch of duffers like King finally
broke into the singles charts after they had
devoted their lives to a marathon trek around
the concert halls of Britain. It’s still easier to
get a live booking than it is to get radio play.
And African acts didn’t tour. Sunny Ade and
Fela might have done a couple of nights at the
Brixton Academy or whatever, but that’s not
what you’d call hard graft.

And, as I say, The Bhundu Boys have
played over 70 shows. They’ve done a tour of
Scotland, normally an idea beneath the con-
tempt of most groups, who try to turn back at
Leeds if they can help it. They have played
every pub, every hall, and every college
imaginable and it’s paid off.

Shakie Kangwena is a modest man. “To a
certain extent, I'm surprised,” he admits, but
he is interrupted by Biggie.

“I'm not! Something that’s been helpful to
us is maybe the fact that our music has no
competition, that we are so totally different to
anything else here, and we are being true to the
spirit of presenting our music ... I’m not
surprised. It has something to do with our
being hard-working. We did all the ground-
work, and it’s all for the taking now.”

Being positive never harmed anyone, either.

“‘HUPENYU HWANGU -THE
HAPPY AND ENDURING LIFE OF
AMUSICIAN”

The Bhundu Boys’ story, like all the
best tales of fame and fortune, is a downrig
peculiar one. Old folks still gather round
fire and whisper of how the band flew
gunfire-wrecked runway to Glasg
their first concert in Britian.

inauspicious beginning. They anticipa
Gordon Muir would meet them at the
with a set of limousines. He in turn a
that they would have some instrume
them. Both were wrong ... Borde
chuckle when recalling The Bhuna
stay in Gordon’s home town, the
Hawick - a town which expelled C

Doug Veitch yet admitted Biggie Tembo into
its church choir. Biggie now says of Hawick
that his time there was “very boring” . ..

From Scotland to Zimbabwe; The Bhundu
Boys” home country is very relevan‘t to what
they do. While some groups maintain an
uneasy relationship with their motherlands,
and others merely use it to romanticise their
music, The Bhundu Boys are on a mental
umbilical cord to Zimbabwe. Biggie is an
enthusiastic patriot.

“Living in Rhodesia was terrible. It was a
thing which occurred to me when I was nine
or ten, that there was something wrong in our
society, something which didn’t click. The
mere fact that at that age I was exposed to The
Bible and to religion and so on. . .and I found
some of the religious things which were
projected to me were very different from what

was happening in our society, so it started to
make me feel better at that early age. And I
always wonder how the rest of my generation
who went through that time feel. . .

“And then there was Robert Mugabe. We
had three warring factions, all aiming for each
other’s throats, and he moulded a nation out
of three different people who had three
different ideas in one community. Robert
Mugabe, I think, is brilliant, 2 hero in our land
to the present generation. . .After the Second
World War here, I find they still have Rudolf
Hess locked up in Spandau prison, and they
are still hunting for Nazi war criminals. We
are sitting with our own war criminals in the
same parliament, sitting with Ian Smith!

# “If what Robert Mugabe did had not
worked, I wonder what South Africa would
be saying now...”

Ah, South Africa. Those who like ironies
will be tickled by the thought that while The
Bhundu Boys are returning home at Easter
after vast amounts of effort to bring their
music to a moderately wide audience, and still
being ignored by radio and most national
media, thousands of people will be sitting in
concert halls listening to a more southerly
relation of that music, tidied up for pop
consumption, given a big blackbeat and wise
guy New York lyrics. . .While the Bhundu
Boys, out of a former racist country, struggle
to record a live album in March, Paul Simon
will be agonising over a choice of PA.

Biggie adopts an unsympathetic expression.
“Paul Simon can’t say he was trying to help
anyone there. No one! He was trying to fill his

own pocket; and those people who helped him
make that album, they get something
.. .Yes, he has helped those few musicians, but
not every other musician in that terrible state.
People should be free to sing whatever they
feel like, straight out of their hearts, which
black South African musicians can’t.

“So Paul Simon,” he adds with some
understatement, “I don’t think is being helpfu]
in a situation where everyone is tog
isolate South Africa, so t
wrong-doing. Ong
it’s the South
that wh




OK, so THE WEDDING
PRESENT play the fastest
guitars in the world. What
STEVEN WELLS wants to
know is exactly why? And
woe betide them if they
don’t come up with the
right answers! Wedding
album: DEREK RIDGERS.

Leeds, D-hour minus five and
counting. Office proles plough
homeward through the sucking
layers of industrial guano that
encrusts the battered pavements
like month-old egg-custard.

SUDDENLY the dank skies fill
with a screeching mass of black-
feathered frenzy. Strategically
placed speakers spit out record-
ings of the enemy in pain — a
seamless wail of ripped-out-fin-
ger-nail, electrodes-up-the-egg-
chute AGONY.

The proles continue their weary trek
homewards, oblivious to the never-en-
ding battie between the starlings and the
starling-scarers that roars on at mega-
decibel level above their splattered cloth-
capped heads. THE POINT BEING
{metaphorically speaking) that
cacophony breeds contempt and why
should anyone pay attention to anything
as trivial 2s a screaming guitar?

WE'RE HERE BECAUSE WE'RE HERE
BECAUSE. ..

Amidst the bound back-issues,
smashed records and empty syringes that
litter the floor of the NME Executive Rest
Room squats the shambling band that
sticks out amongst shambling bands like
an erection at a tea-party. The Wedding
Present are not fanny dancers, they are
not fairy elephants.

Being an idealistic young fool | expect
The Wedding Present to be the shock
troops who will shatter the Reformism
Today Hiphopocrite Jihad lie that indie
always means ineffectual, that UK roots
bands are worthless unless they are pale
copies of a genuinely exciting US phe-
nomenon. | expect them to prove that a
band can justify its existence because it is
a cultural cutting edge. | expect integrity
and ideology and purpose ... and what
do | get? Cynical platitude and intellectual
laziness mostly. Listen to Shaun and
David and Keith speaking in a little inter-
lude entitled . ..

WE'RE A GARRET BAND

“People always expect you to analy-
se your life and explain your music. We
~ Aan‘t.We never even think about it unless
we’re ddnq,an interview. We just get up
there and do it. | nean what'’s the pointin
analysing it? We just wiat to be in a band
and make good records. . ”

By “good” they mean musichat fulfils
subjective and individualistic critéif.
which they are unable to define or elabo-
rate. | ask Shaun and David and Keith if
they would be content merely to lock
themselves in some attic playing tapes
that nobody else ever heard. They reply
Yes and Yes and Maybe. | am shocked.
What about the idea that music can be and
shouldbe used to communicate. The idea
of the lonely, nable artist went out with
_fiares {and probably crept back in again
with the first Phil Collins album). The artist
is part of a family, a culture, a sub-cuiture,
an economic class and a social class . ..

“But I'm not particularly ambitious to
be part of a new class — the recording
industry” says David, confusingly.

We have not struck upon a seam of
idealism. The Wedding Present run
scared of ‘alternative’ culture’s past fai-
lures.

“Punk failed miserably, it was well
smashed. It became a fashion, a capitalist
nfhion. After three weeks it was pounced
on g)d destroyed . .."

This {oes not mean that they have
jearn*=nything from this failure, that they
are Jble to suggest reasons for this failure

and how it might be avoided in future.

They have adopted a simplistic defeatism
whick crassly labels the NME part of “the
capitclist press”. They deride their own
musi¢ and the culture it reflects as not
only “trivial” but as actually partofand a
contributing factor to this many-lesioned
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catch-all called capitalism which for The
Wedding Present seems to be everything
and every human activity other than
shoplifting brown-rice and sabotaging
fox hunts. So desperate are they to avoid
appearing naive that The Wedding Pre-
sent drape themselves in a clogging cloak
of cynicism — probably the most naive
stance of all.

ONCE UPON A TIME

....There were independent
bands playing independent venues put-
ting out independent records on indepen-
dent labels that were reviewed in inde-
pendent magazines. Independent used to
indicate a distancing from the swamp of
inanity and cliché that is the mainstream
of popular culture. Independence to the
likes of Talulah Gosh and The Close

Lobsters — closet ‘pop’ combos both — is
merely a barrier to them becoming chart
acts. Just what are these bands indepen-
dent from? They have no ideology, no
principles, no rhetoric, nothing. And The
Wedding Present?

The noise they make is radical. Live,
ruggedly handsome singer Dave shouts
wonderfully namby-pamby lurve lyrics
which are drowned under a wobbly brick
wall of loud guitar. The front of the stage
is occupied not by dancers but seekers of
the truth — that truth being that rock,
specifically ‘Rock’, is nothing to do with
chords or melody or light and shade but
the noise that be screwed out of an
electric guitar played faster and harder
than accompanying percussion.

The records I'm not so keen on. They
are pop. Robust pop but nothing to whack
up to maximum volume and scream
along with. On record the seemingly
inane comparisons to Postcard and Buzz-
cocks make a bit of sense but they are still
more indicative of the bankruptcy and
tendency to trot out tired cliché of the
indie partisans than they are descriptive
of The Wedding Present’s strengths.
More useful comparisons would be with
those bands that hover on the fringes of
the scene, that reject or subvert its cloying
conformities — The Johns, The Mem-
branes, Age Of Chance. ..

And yet when The Wedding Present
open their mouths, all that is uttered is
piffle, tosh and cynicism.

THIS MACHINE MAKES NICE RE-
CORDS

What I'm getting at is that so few
indie bands seem to have any ability to
justify their existence. The music they
make is seemingly frittered forth from a
thousand different individualistic stances.
Surely one of the most interesting things
about Hip Hop, for instance, is that it is a
reflection of a specific collective culture.
In other words — black, working class and
radical is interesting, but white, bourgie
and agnostic is only of interest if it's
fronted by a likeable idiot like mewling
Morrissey or Mark E Goebbels . .?

“Ah yeah, but fast guitars are interest-
ing, aren’t they?”

And these guitars exist in some sort of
cultural vacuum?

“We like fast guitars .. "

That is irrelevant to the question.

“Yeah, but all pop music is irrelevant.”

(See what | mean?) Why bother then?
“Because . .."

| know, don’t tell me! Because-you-
enjoy-doing-it yawn yawn yawn. Come
on, give me a single reason for your
continued existence on this planet. So far
we've got—we want to make nice records.

“Fucking brilliant records!”

Oh pardon me — Fucking brilliant re-
cords! D’you think Michelangelo spent 60
years laid on his back painting the ceiling
of the Sistine chapels because he liked
painting “fucking brilliant” ceilings and it
was better than being on the dole? Is there
not a passionate bone in your body?

At fast | strike a chord. Up till now they
have spoken almost as one. Now the
skull-like Shaun exhibits something near-

CONTINUES PAGE 41
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Harare to Hawic

Having come hot foot
from the Zimbabwean
capital Harare to hum-
ble Hawick in Scotland,
THE BHUNDU BOYS
travelled the land insist-
ing that we all do the Jit!
Yes, even DAVID
QUANTICK who
found Biggie, Shakie and
the boys to be creators of
the most politically
danceable and enjoyable
sound since independ-

ence. Boys from the
bush by STEVE PYKE.

Imagine if the most popular live
ban§ in the country had never played
anywhere larger than a big pub.
Imagine if they had come on tour on
the strength of a little-known LP on a
very small independent label. Im-
agine, further, that this band had
attracted the sort of audiences that
Radio One dream of, from students
of the Home Counties to the virulent-
ly trendy club-goers of Glasgow,
from the inebriate doyens of the
media to the very few people who
never buy music papers at all.

The scenario becomes even more
unlikely when one considers that this
band receive no daytime radio play —
getting only the obligatory Peel and
Kershaw sessions — no press save the
odd mention in the tour pages of rock
mags, and (since their distribution
company, Making Waves, went bust
last year) ought to be selling much
more than the 10,000 LPs they’ve
already sold.

Were you to have told me all this six months
ago, I would have chuckled. Had you added
that the band in question were a five-piece
dance outfit from Zimbabwe by the name of
The Bhundu Boys, I would have surely
laughed like a loon. Yet such is the case. The
Bhundu Boys, with one album, ‘Shabini’, and
half an EP on Doug Veitch’s Discafrique label,
have played over 70 - 70! - dates in Scotland
and England since the summer of 1986, and
now rarely fail to sell out the places they play.
Every booking agency in town is screaming
for their custom, while major record company

A&R men stand pensively in the corners of
nasty pubs, stroking their silver noses and
thinking of contracts.

Somehow a band from the other side of the
world, from the ‘Third World’ yet, have
managed to infiltrate the hearts of a nadon.
With no support other than a very hard-
working manager and their own music, The
Bhundu Boys have succeeded where a
thousand pluggers and hypers and press
officers have failed.

What is going on here?

“PACHEDU-APARTY YOUHAVE
TOGOTOTOBENOTICED”

Kensal Rise is a bloody horrible

lace at the best of times. In this weather it is
ike a B-road out of hell; on seeing its streets
from the tube train, one is sorely tempted to
stay on. Yet The Bhundu Boys have travelled
thousands of miles to be in Kensal Rise, to be
in a small terraced house that seems bzrely
large enough to fit its usual occupant - the
band’s manager Gordon Muir - let alone the
six Bhundus, their friends and loved ones, and
passing journalists. We gather in the front
room, cramped.

While Gordon occasionally appears 1o
answer increasingly bizarre telephone calls, 1
look at my hosts. There are two virtually silent
Bhundus, too moderately silent Bhundus, and
one extremely garrulous Bhundu - the singer,
Biggie Tembo. On stage, Biggie is a person
who seems glad to merely be at the Cricketer’s
Arms (no mean feat), introducing songs with
wilder and more enthusiastic monologues
each time, and on one occasion even telling a
student audience to be glad that their lives are
starting, which takes nerve. In this front room
he is a little more restrained; his desire to
explain anything and everything is tempered
by the quieter interventions of keyboard
player Shakie Kangwena. So — some history.

“The name Bhundu means ‘Bush’ . . . since
we are just as old as our country, and we
started in 1980 when Zimbabwe got its
independence, the guerrillas and everyone
were just coming out of the bush to start our
new country, and we just decided to name
ourselves after the bush. We had just emerged
from a terrifying long war and we were a
bunch of boys who just wanted to get out on
the streets. We were trying to project a new
image for our country, to do our bit for our
nation . . ."

The Bhundu Boys are extremely successful
in Zimbabwe; if they aren’t actually the top
band, they’re one of them, recognised where-
ver they go. Real pop stars, they’re notable at
home for two things: one is their longevity -
very few bands in Zimbabwe, or indeed
anywhere, can keep themselves together for
seven years — and the other is Jit.

Jit? Can this be the secret ingredient that has
put the Bhundu Boys where they are tocay?

“Jit is really well known in Zimbabwe,”
explains Shakie. “It is very distinctive . . . if
someone hears the music, they will know it’s
Jit, and they will know it’s us, since we are the
ones who really started to play it. Not many
bands play Jit.”

Biggie describes Jit as the “rich sound”,
which is as fair a description as any. It’s an
incredibly accessible music, being full of
melody and the lilting rhythm of the Shona
language. Perhaps the most appealing part of
the music for British ears is the guitar playing,
which shines and sparkles like nothing in
sluggish old rock, but also contains enough
jangly strength and melody to hook the
listener’s ear. And you can dance to this music,

~Shona bump’n

which helps a great deal.

Nevertheless, merely having good music
isn’t a guarantee of popularity these days. The
bargain racks are littered with the output of
intensely talented people who nobody ever
heard or had sold to them. And this is still
music from Africa. And music from Africa
does not sell . ..

“MANHENGA -GOD GIVEME
WINGS”

Over the years, many record companies
have tried to make us buy African music. They
have always failed dismally, too. Despite the
press coverage given to such giants as Fela
Kuti and Sunny Ade, despite endless ‘Musique
D’Afrique’ compilations, and despite several
perfectly reasonable British bands like
Orchestra Jazira and African Connexion
offering up their variants on the continent’s
musics, the general public has shown a lack of
interest in African music that would make
shambling pop look like 2 money-spinner.

Apart from the closet racism of most radio
and TV, there’s an innate conservatism in the
media. People are naturally concerned with
promoting the familiar, and there can’t be
much less familiar than music made in foreign
tongues with strange melodies and a beat that
sways rather than clomps. And then there’s
the other side of the coin; your groundwork.

Whatever they tell you at media school
these days, many bands still have to rely on
things like touring to make their mark. Even a
complete bunch of duffers like King finally
broke into the singles charts after they had
devoted their lives to a marathon trek around
the concert halls of Britain. It’s still easier to
get a live booking than it is to get radio play.
And African acts didn’t tour. Sunny Ade and
Fela might have done a couple of nights at the
Brixton Academy or whatever, but that’s not
what you’d call hard graft.

And, as I say, The Bhundu Boys have
played over 70 shows. They’ve done a tour of
Scotland, normally an idea beneath the con-
tempt of most groups, who try to turn back at
Leeds if they can help it. They have played
every pub, every hall, and every college
imaginable and it’s paid off.

Shakie Kangwena is a modest man. “To a
certain extent, I’'m surprised,” he admits, but
he is interrupted by Biggie.

“I'm not! Something that’s been helpful to
us is maybe the fact that our music has no
competition, that we are so totally different to
anything else here, and we are being true to the
spirit of presenting our music ... I'm not
surprised. It has something to do with our
being hard-working. We did all the ground-
work, and it’s all for the taking now.”

Being positive never harmed anyone, either.

“HUPENYUHWANGU-THE
HAPPY AND ENDURING LIFE OF
AMUSICIAN~

The Bhundu Boys’ story, likeall the
best tales of fame and fortune, is a downrighr
peculiar one. Old folks still gather round t]e
fire and whisper of how the band flew {5 2
gunfire-wrecked runway to Glasgag 1o play
their first concert in Britian.  was an
inauspicious beginning. They anticipat.d that
Gordon Muir would meet them at the srport
with a set of limousines. He in turn a-symed
that they would have some instrumeys wich
them. Both were wrong ... Bordeers still
chuckle when recalling The Bhung, Boys’
stay in Gordon’s home town, the legendary
Hawick - a town which expelled Champion

Doug Veitch yet admitted Biggie Tembo into
its church choir. Biggie now says of Hawick
that his time there was “very boring” ...

From Scotland to Zimbabwe; The Bhundu
Boys’ home country is very relevant to what
they do. While some groups maintain an
uneasy relationship with their motherlands,
and others merely use it to romanticise their
music, The Bhundu Boys are on a mental
umbilical cord to Zimbabwe. Biggie is an
enthusiastic patriot.

“Living in Rhodesia was terrible. It was a
thing which occurred to me when I was nine
or ten, that there was something wrong in our
society, something which didn’t click. The
mere fact that at that age I was exposed to The
Bible and to religion and so on. . .and I found
some of the religious things which were
projected to me were very different from what
was happening in our society, so it started to
make me feel better at that early age. And I
always wonder how the rest of my generation
who went through that time feel. . .

“And then there was Robert Mugabe. We
had three warring factions, all aiming for each
other’s throats, and he moulded a nation out
of three different people who had three
different ideas in one community. Robert
Mugabe, I think, is brilliant, a hero in our land
to the present generation. . .After the Second
World War here, I find they still have Rudolf
Hess locked up in Spandau prison, and they
are still hunting for Nazi war criminals. We
are sitting with our own war criminals in the

(¢same parliament, sitting with Ian Smith!

+ “If what Robert Mugabe did had not
worked, I wonder what South Africa would
be saying now...”

Ah, South Africa. Those who like ironies
will be tickled by the thought that while The
Bhundu Boys are returning home at Easter
after vast amounts of effort to bring their
music to a moderately wide audience, and still
being ignored by radio and most national
media, thousands of people will be sitting in
concert halls listening to a more southerly
relation of that music, tidied up for pop
consumption, given a big blackbeat and wise
guy New York lyrics. . .While the Bhundu
Boys, out of a former racist country, struggle
to record a live album in March, Paul Simon
will be agonising over a choice of PA.

Biggie adopts an unsympathetic expression.
“Paul Simon can’t say he was trying to help
anyone there. No one! He was trying to fill his
own pocket; and those people who helped him
make that album, they get something
- - -Yes, he has helped those few musicians, but
not every other musician in that terrible state.
People should be free to sing whatever they
feel like, straight out of their hearts, which
black South African musicians can’t.

“So Paul Simon,” he adds with some
understatement, “I don’t think is being helpful
in a situation where everyone is ffing to
isolate South Africa, so thycan see their own
wrong-doing. One_an even think that maybe
it’s the SouttAfrican regime which financed
that whae project. It probably cost a lot of

~Ritions to promote that project, and if they
can give a person a million to do a show in

Bophutatswana, why not Paul Simon?”

A few days later, I'm talking to Biggie again
and he has just heard that seasoned anti-
apartheid campaigners Miriam Makeba and
Hugh Masekela have decided to perform with
Paul Simon.

“Now I don’t know what to think,” he says,
“but I think that it is still wrong, even if
Masekela and Makeba are involved, so dont
change what I said. One can also still think
that maybe Paul Simon is getting some help
from the South African government.”

g




“SHABINI- YOU ONLY HAVE
FRIENDS WHEN YOUHAVE
MONEY”

Both live and on record, very little of
The Bhundu Boys’ views on life and politics
come across to an English-speaking audience.
You won'’t learn from their records that Biggie
puts their extraordinary band community
spirit down to the fact that they’re “socialists”,
or that Biggie isn’t as keen on freedom of
speech and action as we happy Brit liberals are
(“you have freedom of speech here - a
freedom to do what? Throw an egg at the
Prime Minister?”), or even that Shakie feels he
may be in the band so he can afford to feed his
chickens.

All this, however, is essential to The
Bhundu Boys; more than most Western
groups, what they do and what they sing is an
extension of themselves and what makes them
that way. They wouldn’t have existed as a
group if there was still a Rhodesia, and their
ic is informed by the spirit of their

homeland, a nation they feel bound to extol in
their songs.

More than most, too, they’re a band.
Socialists or not, The Bhundu Boys never
allow one person to dominate, not even the
loquacious Tembo. Their music comes from
the mixture of playing and singing all five
generate, whether it’s Shakie’s bubbling
keyboards or guitarist Rise Kagona’s glisten-
ing chord shapes, Biggie’s voice or the rhythm
section of David Mankaba and Kenny Chits-
vatsa.

“Our music comes from understanding
each other,” remarks Shakie. And once you
know that, you understand the band. They’re
wary of a deal with a British major, because
they know big labels like to bring in name
producers and session musicians; Shakie says
that this would “kill” their music. They even
gave up on translating their songs for greater
accessibility when the rhythm of the English
words made the songs fall apart and lose their
original strength. For a band who set such
store on entertainment, The Bhundu Boys are
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very serious indeed about what they do.

“Up here it seems you can’t understand
what we are singing,” remarks Biggie, “So it
seems that the only way we can communicate
is when we are dancing and people are dancing
to us. . .unless we start putting translations on
our albums, then here there is only dance
behind our music.”

Anyone with a well-played copy of ‘Shabi-
ni’ or a Bhundus ticket stub would be hard
pressed to agree with that one. Perhaps I am
overly optimistic or deranged, but it seems to
me that the feelings and attitudes behind the
Bhundus’ music are far more accessible, even
sans lyric sheet, than, say, Paul Simon’s
erudite word-play. If there is only dance
behind this music for the British listener, then
I am Art Garfunkel.

“A DRINKING DEN”
Finally we are ata j)ublic house in

South London thronged with a veritable
cross-section of the community. There are

even a few pop stars shuffling bravely about.
Outside, optimists queue in the rain, but too
late to get into the already stuffed venue. The
Bhundu Boys come on stage, and Biggie
Tembo - always ready to exploit human good
nature — insists that we dance. Human good
nature being what it is, we do dance.

As 1 stagger about in cheery disarray, I
imagine; a band that’s travelled thousands of
miles without major record company support
and virtually no airplay, that’s prepared to
play every dive in Britain with no chance of
that coveted Superstoresslot. . .a band like this
trying to make it in today’s exciting pop
climate?

And I think; seems entirely reasonable to
me.

The Bhundu Boys will be recording a live

LP at the London Town And Country Club
on March 6.

Thanks to Lyn Whiteread for the front cover backdrop
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EDITEDBY ADRIAN THRILLS

Mick: monster mash-up.

MICK KARN
Dreams Of Reason Produce
Monsters (Virgin)

MICK'S HIT upon hard times
since the fall of Japan and his
forgotten ‘Titles’. Perhaps the
demise of the miscellaneous/
multi-instrumentalist category
in the Readers’ Poll has reduced
his profile; perhaps the news
that he’s been working with
Midge Ure and Pete Murphy has
bruised him in the credibility
stakes. Whatever the reasons |
can‘tsee ‘Dreams Of Reason. . ./
reversing the trend.

It's by and large an in-
strumental work; a neo-classical
affair; a movie soundtrack in
need of images or at least ex-
planations. While, say, ‘First im-
pression’ or ‘Language Of
Ritual’ or ‘Dreams Of Reason’
are initially intriguing — strange
tribal tongues, conversations
between fish - they really
amount to unaffecting, repeti-
tive ramblings, lacking focus or
real direction. Harmlessly they
wash over me and | doubt if even
Paul Jones’ mouthorgan break
on ‘The Three Fates’ has tam-
pered significantly with my sub-
conscious.

As always, like a lotus flower
in a pond of eternally copulating
toads, there's one clear moment
of beauty. Co-written (with Karn)
and sung by David Sylvian,
‘Buoy’ towers above everything
else. Once again the partnership
charts oriental waters, but unlike
the cool aestheticism of ‘Ghosts’
or ‘Visions Of China’, Sylvian’s
delivery here is warm, moving
and addictive: “You're like a
map of buried gold/I search for
treasures in your soul”. Of
course it's the single (and well
worth having); even Virgin real-
ise that Mick tinkling his way
aimlessly through a 45 won’t net
many kopeks.

But ‘Buoy’’s presence on -
must | repeat it — ‘Dreams Of
Reason Produce Monsters’ just
highlights the meandering na-
ture of Karn’s vague composi-
tions; even the spiritually cryptic
‘Answer’ (sung by the Bury
Church School Choir with the
Keith Williams Music Ensem-
ble!?) and the other Karn/Syl-
vian ditty ‘When Love Walks In’
drift by unmemorably. In the
style of Ralph Halpern, I've
approached Mick’s creation
from all angles; after five out-
ings, and unlike the Burton's
boss, | remain far from satisfied.

Len Brown

THETAILGATORS

Mumbo Jumbo (Zippo)
RUSS TOLMAN

Totem Poles and Glory Holes
(Zippo)

MANY MUSIC paper editors
wept openly at the prospect of a
guitar rock revival; for every
stupid and indulgent guitar solo,
there was an equally stupid and
indulgent adjective to describe
it.

Swirling, pulsating, gnashing,
and crashing through the ‘80s,
the DRIVING GUITARS of REM,
Long Ryders, Rain Parade,
Dream Syndicate and Husker DU
have run us down. Some of us
are more dazed then dazzled.

To get the number of the
guitar that hit you, you need to
be able to identify a distinct
sound, something that stands
out in the traffic. The Tailgators
have found a whole mess of
sounds at the bottom of a
swamp.

They've dredged up the
sounds of Flaco Jiminez, Cree-
dence Clearwater Revival and
Los Lobos, and have filtered the
murk through a giant Voodoo
siave.

Every track on ‘Mumbo Jum-
bo’ sounds like something you
have already heard. Multi-
talented Don Leady plays guitar,
lap steel, accordian and fiddle
and sings like a cross between
John Fogerty and Dylan after his
motorbike accident, but his dic-
tion is better then either.

In keeping with the car imag-
ery, the Tailgators follow ‘Jeeps-
ter’ very closely on the winning
track 'Thank You Baby’ before
shifting into blusey gear for
‘Allons Rock ‘n’ Roll". ‘Chase the
Devil’ is all bayou mythology
and tight fiddling, while the
gorgeously lazy lap steel in-
strumenta! ‘Maria Elena’ in-
spires enough energy to swat
the flies off the nearest sweet
young thing. And if The Cramps
got behind the wheel of ‘Behind
the Wheel’, they’'d be trashing
some of the best riffs this side of
‘Goo Goo Muck’.

Tailgating the Dream Syndi-
cate rather too closely is singer-
songwriter Russ Tolman. In
order to get away with the bar-
ing of the soul through the nasal
passages the soul better have
some spectacular body, not a
clone of some much-admired
work.

Most of side one is so deriva-
tive of the Syndicate’s ‘Days Of
Wind And Roses’ LP that fans of
that sort of ‘angst with an axe’
music would do better to play
that record. His heart is in the
right place — small-town Amer-
ica — but those towns have been
played out. Time to drive on,
Russ.

Michele Kirsch

HOUSE OF FUNK!!

Susan Rogers (??): a purple polka-dot reign.

VARIOUS
London Pavilion
{Volume One) (El}

EL, THE label that announced
itself with the classic ‘l, Blood-
brother Be’ single by the Shock-
headed- Peters in September
1984, are yet to match the majes-
ty of that release; following that
crunching collision of Mel Tor-
mé and Oscar Wilde was always
going to be a hard task. And
instead, the label has withdrawn
into itself, embracing incompa-
rably polite songs and songwri-
ters. And because there's not a
single loud-mouth on their ros-
ter this collection of tracks by
various artists from 1986 isn’t
going to grab you by the ears
and shake you into ecstasies . . .
but maybe that's not the point.

The point, it seems, isthat Elis
home for the eccentric and the
light-headed. It's not any com-
mon sound, but this spirit of
divertisement which gives the
label its identity. Not being loud-
mouths, though, means that
most of the musicians chose an
acoustic sound; from the over-
blown operatics of Cagliostra, to
Momus (one man and his
guitar).

The highlights include Mar-
den Hill’'s brilliant ‘Curtain’ (a
light '60s jazz soundtrack for a
French holiday road-movie),
and the McCarthyite ‘Dreams of
Living’ by Always. A further
surprise is a heavenly version of
the Monkees’ tune ‘Valleri’ by
the King of Luxembourg (not his
real name).

But elsewhere, ‘Montague
Terrace' sounds like Spandau
Ballet. It's by Mayfair Charm
School, a name that shows up
the way the El ideal could be
mistaken for nothing more than
a veneer of sophistication.

The LP reflects a world with-
out conflict, a world of small
coffee cups and flat black
polished shoes; a weird pers-
pective on the reality of here,
now and England. El is certainly
a label out of time and out of
place. If you plan to escape, take
the quickest route to ‘London
Pavilion’.

Dave Haslam

& .

Audrey: sweets for my sweet.

AUDREY HALL
Just You Just Me (Germain)

LOVERS' ROCK is a music onthe
outside, forever shunted out
beyond the “taste” of ‘serious’
pop consumers. It is the “soft”
extreme to dancehall ‘hardness’
yet its consistent popularity is at
odds with its (critical) ‘invisibil-
ity’. Many would argue that
lovers is too popular - or, rather,
too mainstream to be given
serious attention. Whilst we
celebrate musical ghettoism —
from the outer fringes of indie-
dom to the cult of old, redisco-
vered soul/Blues/whatever — a
contemporary, populist genre is
somehow excluded. Selectivity.

| have another problem with
lovers’ roci, however - its, for
want of a better word, foreign-
ness. | can connect with rap,
soul, and reggae but, somehow,
they're never this sweet, this
unrepentantly sugary. Plus, lov-
ers’ communicates — or, in my
case, fails to — on a shared and
formulaic expression of undi-
luted romance. Love songs, lost
love songs, lover's pleas, or, as
Audrey Hall puts it “love songs
... you never hear enough of”.
Audrey is a superior singer of
lovers” rock, yet, half way
through this LP, | feel I'm drown-
ing in saccharine.

Sly and Robbie are present,
here, but on half-tilt. It's left to
the voice — swéet, high, appeal-
ing, pleasant — and the songs
{see above). ‘The Best Thing For
Me’, ‘Woman In Love’, ‘Smile’
and the uncharacteristically
understated ‘| Will Think Of You’
are the cream. Late-night, low-
lights charmers that insinuate
by their very niceness. To be
taken in very small doses by all
but the most faithful. Which is
where | came in and where | exit,
none the wiser.

Sean O’Hagan

MADHOUSE
8 (Paisley Park)

NOW, THIS is something else.
Under a shiny techno jazz-funk
veneer, Madhouse (de)con-
struct a future-fusion that, is
quite startling. Something old
made new, something restric-
tive opened out and reinvented.

That this is a Paisley Park
product - perhaps touched by
the hand of his majesty (one
Susan Rogers at the controls?) -
should alert you to its differ-
ence. Clothed in a garish, trash-
art sleeve like something from
the Z Records back catalogue,
‘8’ consists of eight tracks num-
bered, simply, one to eight.

Whatever the stylistic ironies
of this facelessness — and cer-
tainly fusion of any kind tends
toward the identikit - Mad-
house construct a sound that is
as taut as it is tricky. A quartet
led by Eric Leeds, the saxophon-
ist from The Revolution, Mad-
house fashion a hybrid music
that borrows and steals from
be-bop, techno-pop, jazz ambi-
ence and hard-edged funk. The
latter presence is the most
forceful and the assertive siam-
funk finish to ‘One’ is the first
sign of a mischievous musical
knowledge at work here.

Cut to Three’ and the snakey,
sinuous sax solo that slips
through abeautiful ballad. These

C-CAT TRANCE

Zouave (ink)

THE MOST authentically orien-
tal-sounding music |'ve heard
lately is Ofra Haza's weird Yeme-
nite hip-hop, and that uses
mainly violins and dustbin-lid
percussion. C-Cat Trance, on the
other hand, have been
globetrotting, searching the de-
sert sands from Kashmir to Co-
vent Garden, and brought back
all manner of wonders, a talking
drum here, a saz (that's saz)
there. But they can cloak them-
selvesin flowing robes and mys-
tery for all they like, they still
sound like humourless English
boys on holiday.

Not that there’s anything
wrong with cultural tourism and
bagging of bric-a-bric, but C-Cat
Trance, for all their frenzied
style-blending and playfulness,
come across as repressed, a
little too in awe of their chosen
reference points. They aren't
really working out a cross-cultu-
ral dialogue, but using oriental-
ism to cut themselves off from
their peers in the indie main-
stream, and simply ghettoising
themselves - ’look, we're
arcane’. A shame, because
‘Zouave' Ts ripe with some deli-
cious effects but it doesn’t come
to anything because the scholar-
ly leaden funk weighs it down
{the second half of ‘Shake the
Mind’). They do have some
sense of humour, but it misfires
on aversion of ‘You've Lost That
Loving Feeling’ straight out of ‘It
Ain’t Half Hot Mum’. | can’t help
suspecting they're  wearing
overcoats and winter woolies
under those djellabas.

Jonathan Romney

VARIOUS
Not Just Mandela
(Davy Lamp)

‘NOT JUST Mandela’, a fund-
raising album, urges the buyer
to delve deep for Anti-Apartheid
but returns the favour with more
than just rampant ideology.
Since when have your senses
been so caressed for £3.99?

This is a collection of 10 ori-
ginal tracks produced by the
non-profit making Essex indie
Davy Lamp.

The Housemartins or Billy
Bragg won't do sales any harm.
Billy doubles up with old associ-

guys fuse genres, styles and
codes: snippets of dislocated
noise — conversations, CB radio,
orgasmic gasps, stolen riffs —
fracture a sturdy, disciplined
funk where the crisp, controlled
and utterly compelling drum
signatures of John Louis are
always to the fore. ‘Six’ sounds
like a beefed-up backing track of
‘Parade’ or one of those long
insistent Sheila E work-outs like
‘A Love Bizarre’. If this sounds
familiar, the techno-dance beat
that follows leads us into pas-
tures new. Then a piece like
‘Eight’ evolves from a long, airy,
flute-tinged groove into a slow,
elastic ambient fade-out. In the
space on one song — which, for
good measure, is constructed
round a cut-up, human voice
coda - they change skin like a
musical chameleon until you're
left with a set of infinite possibi-
lities forged out of old material.
Reconstruction.

Forget the fact that you've
always loathed jazz-funk, that
the very word “fusion” is loaded
with past connotations - from
Bob James vacuity to Maha-
vishnu madness - this is future
funk. You’ll listen and learn to
love a wah-wah guitar. Mau-
house are a string of four-letter
words - hard, cool, taut, jazz,
funk. Mostly funk. This is some-
thing else,

Sean O’'Hagan

ates The Neurotics for the anthe-
mic and anger-evoking ‘Africa’,
all chiming guitars and vocals.
The ‘Martins donate ‘You', the
classic track from the ‘Flag Day’
12-inch. Elsewhere, names re-
latively unknown outside Har-
low prepare to turn Household
as they parade their wares.

Glistening among the grooves
is Paul Howard, a love-torn and
socially motivated poet, posses-
sing an enchanting voice and a
love of ireland’s Brendan Behan.
Some Other Day race ahead
with jangling, soaring guitars,
while Real By Reel spit out their
hate of American hypocrisy.

With debut albums of their
own just released, The Sullivans
combine rounded indie-pop and
precise commercial tones, while
The Internationalists trade in
fagged reggae-clash and post-
punk harshness.

Harlow’s bard Attila The
Stockbroker turns his hands to-
wards the mandola and violin in
‘Sawdust And Empire’, and Por-
ky The Poet confines himself to
verse and casio keyboard.

Vibrant music for a healthy
cause.

Helen Mead

VARIOUS
The Dice Are Rolling (Play It
Again Sam)

THIS COMPILATION is a kind of
artistic prison. Where the unre-
lenting electro-beat serves as
barbed-wire, the mangy guitars
humiliate and depress while
emotionally sterile and intellec-
tually vacant lyrics, ideas and
attitudes truly oppress. That is
not to say that any of these
bands - Neon Judgement, Bol-
lock Bros, Legendary Pink Dots ~
are extreme or dangerous.
Simply that the numbing bore-
dom induced through their
sheer mediocrity kills.

Buy why are The Weathermen
included here? They seem to be
the only light. Their vision of
inventive beat-box with ‘subver-
sive’ cut-ups is refreshing. A
way out.

Richard North




Sorry David, blame yourself

DAVID THOMAS & THE
WOODEN BIRDS

Blame The Messenger
{Rough Trade)

SMITING THE post punk fall-out
years with their avant-garage
rock, Pere Ubu were a worth-
while proposition. Combining
cacophony and irrepressible
rhythms, their attention-grab-
bing focus was the large frantic
buffoon, David Thomas. Since
the band’s 1982 demise, he has
been releasing a series of daft
solo albums, with this latest
continuing a line of self-experi-
mentation.

Recorded near Cleveland,
Ohio, ‘Blame The Messenger’
exudes small studiophobia -
locked away from the cavernous
Mid West praries and the ‘real’
outside world. Butthen, Thomas
& Co have a belief in the ludic-
rous that means cohesive
melody, form and musical ex-
pectation bear little relevance to
their sound. Supreme exerciser
or whims, Thomas brutalises
and mixes studio gadgetry,
sampling and conventional
guitar to a presumed Art of
Noise.

From the opening track ‘My
Town’ (Cleveland?), a country
based knees up incorporating
the favoured instruments of the
avant-garde — the accordion and
the hurdy gurdy — the Wooden
Birds are Sending Themselves
Up. “This song is not by or for
human beings, it's sung by
birds”. Fine. Their sudden blast
of energy and carnival raucous-
ness on ‘Friends Of Stone’
echoes current funsters, Band
Of Holy Joy: only the latter have
a searing impact that David Tho-
mas lacks. }

These Wooden Birds weld
together musical doodles with-
out reason or rhyme. ‘King
Knut’, an offcentred piece of
experimentalism, features re-
petitious riffs, abstract percus-
sion and Thomas's peculiar voc-
al style that is alternately tremu-
lous and strident, plaintive and
pathetic. It does have a reso-
nance, but the effect is drowned
out by his wilful vocal affections
and the mangled assemblage of
Noise.

All this, along with imagery of
storms, blood, tears and bleak
abandonment was once consi-
dered Deep. The more inconclu-
sive the lyrics, the more un-
listenable the sound, the more
an evangelical punk contingent
were prepared to embrace.
Now, like Deep Purple drum
solos, it can be seen that im-
penetrable mess does not con-
stitute originality or even en-
dearing eccentricity.

‘The Wooden Birds Laugh At
The Theory Of Uniformitarian-
ism’. Their strange snufflings
conform to a pop art indulgence
that is now ... (sorry lads), the
norm.

Lucy ‘Wooden Bird’

O’Brien

DJJAZZY JEFF AND
FRESH PRINCE
Rock The House (Champion)

CRITICISM OF THE hip hop
genre can be a dodgy business.
Last time anyone here voiced
their disapproval, telephones
rang and questions were asked
in high places. The unfortunate
bounder was hounded out of
town by a team of gun-toting
yO-yos.

JJ and FP don’t go for songs
about guns or techno overload.
Their concerns are basically the
usual teen rap fodder — school,
girls, getting ahead, being the
best. But the way they go about
putting it over! They have a
telepathically tuned part-
nership, where the effortlessly
stylish and seamless thefts of
the Jazzman ride with the un-
containable linguistic brilliance
of the Prince. The beats push
him ever further in an attempt to
capture the frustration, humour
and claustrophobia of growing
up.

Take the restless wound-up-
to-burst ‘Just One Of Those
Days’ where he's like a Fred
Flintstone caricature in a mod-
ern Kafka nightmare. Through a
wry smile he seethes at com-
mercial encroachment: “/puton
my Fila underwear and my Fila
hat/Went downstairs and kicked
the Fila cat.” All the while the
Jazz DJ goads him with a snap
happy refrain and cantankerous
fake bassoon groans.

Maybe it's something to do
with their Philly creamed ori-
gins. It's certainly something to
do with the jazzy tang of the
sound coordination. The grab-
bing and improvising ideas out
of thin air make this duo hotter
than the rest. Compared to the
titans of techno bombast,
they're like deft artisans using
an economy and agility that
shows real confidence in their
ideas and declarations.

JJ has a knack of choosing the
right tune at the right time — a
little JB here, a sprinkling of
Whistle there — rhapsodising
human beat box Freddy C with
Diana Ross’s ‘Do You Know
Where You're Going To'. His
ability to slide the groove just so,
hold the beat and cut in some
fusion jazz mooching and wail-
ing is best illustrated on ‘A
Touch Of Jazz'.

Guns do appear, once. At the
end of rapteuse artiste |Ice
Cream T's reply to the single
‘Gals Ain't Nothing But Trouble’,
she produces a Smith and Wes-
son to see off the smarm feeling
her up and trying to become her
pimp.

Not only great sounds but
unimpeachable morals too.
What more could you ask for?

Gavin Martin
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Three O’Clock — rqad blocked

THREE O’'CLOCK
Ever After (IRS)

PAISLEY POWER'S only real
survivors so far have been that
lovable all girl unit The Bangles,
who somehow managed to
hang ten on the wave of derision
that originally greeted the
movement to land high and dry
half way up the UK charts. How
Three O’Clock, and especially
leader Michael Querico, must
long for a similar fate.

This is a third base for Three
O'Clock, that's if you don’t count
the time they were called The
Salvation Army on their ‘Baro-
que Hoedown' mini-album
under their new moniker. One
more strike like this however
and | fear they’ll be out of the
ball-park forever.

‘Ever After’ is all pop but no
fizz, no matter how many exotic
ingredients have been poured
into it and swished around.
Trapped in a time warp of their
own making they’'ve yet to find
the door to another level for
their music and their once new
pasture land now stinks like a
graveyard.

Edwin Pouncey
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DOCTORKOOL'S TONIC

- KOOL MOE DEE
Kool Moe Dee (Jive)

AS THE MAN himself asks, do you know what
time it is?

Even if you don’t, one thing’s for sure: hip
hop no longer looks in from the sidelines. It
now has to be taken as seriously as any other
kind of music. Weicome as this fact is, it has
also initiated a stubbom response, mainly
from the kind of people who pride themselves
in supporting a music that they believe to be
on the outside. Their reaction to hip hop - Tory
minded, stubborn - reveals a position which is
in their worst nightmares, totally under threat.

As the man himself asks, do you know what
a crime this is?

Hip hop, in this the holy year of the rapper, is
the music that makes all the forward moves,
constantly re-inventing itself in a manner that
no formal group can. It embraces technology
with invention and frivolity and pins it down
with the harshest of beats.

it aims at the feet but takes all prisoners. And
Kool Moe Dee is no exception. No doubt those
opposed to what they know in their heart of
hearts is the future will be penning their
replies, referring to “the normal misogynist
hip hop”. This is the usual putdown, a way of
disgracing a whole living body of music by
elevating its more nastier side. if we reverse
the situation does this then leave us free to talk

about “the normal misogynist rock music”,
using the example of heavy metal?

Of course not: for every dodgy rap there are
at least three which outsmart anything on
those stakes. Fine for your conscience, too.

As the man himself asks, do you know how
fine this is?

Kool Moe Dee, the forgotten rapper, has
made a State Of The Art LP that updates the
rap story into a scintillating and fascinating
collage. Rap’s weaknesses are represented -
its flirtation with screaming guitars - yet these
are easily outdone by three monster tracks —
‘Do You Know’ ‘Rock Steady’ and the tightrope
balance of ‘Go See The Doctor’.

Kool Moe Dee’s linguistic skills cover rap’s
waterfront with a stirring enthusiasm and
skill. He is consistent on all levels, berating
boys for loose romping habits as much as he
does girls on ‘Dumb Dick’. Crack comes under
the hammer too, revealing the rapper's con-
cern for sex, self esteem and the behaviour of
his peers.

The best raps here are either spiced with
funky motifs or dramatic splashes of sound,
the music always revolving around Kool's
distinctive voice and his wide grasp of lan-
guage and rhyme.

Do you know what a time this is? if you've
any interest in contemporary music, you
should do.

Paolo Hewitt
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Velvets—shades of indulgence

THE VELVET
UNDERGROUND
Another View (Polydor)

HOW IRONIC that in this vinyl
junkie season Polydor should
release as a separate entity the
artefact used as a carrot to entice
terminal undergroundeesto buy
last year’s boxed set. This array
of previously unavailable mate-
rial lacks the melodic cuteness
of 'V.U." and mainly goes to
prove that the gang can be as
self-indulgent as anyone else.

Only the instrumental version
of ‘Guess I'm Fallin” in Love
Again’ boasts that ravishing
guitar sound, the one where it
sounds like someone shouting
into a comb and paper. The
alternative they offer is their
squiggley mega-jam side. The
inclusion of the endless jam ‘I'm
Gonna Move Right In’is a trains-
potter concession as is the stu-
dio version of ‘We're Gonna
Have A Good Time Together' —a
tidy affair without the live ver-
sion’s sinister distortion. Like its
companions, it is high on veloc-
ity and low on speed. The prob-
lem with this band is that so
much has been stolen and
grafted onto other bands, breed-
ing rank familiarity. But this
familiarity can work in their
favour when you consider what
rubbishy words our Lou gets
away with: "We‘re gonna have a
real good time" indeed . ..

Cath Carroll

Hugh—what ascorcher!

HUGH MASEKELA

Tomorrow (Warners)

NO ‘GRACELAND’ ambiguities
to trouble the liberal conscience
here. Hugh Masekela makes his
intent clear from the very first
groove: “Bring back Nelson
Mandela/Bring him back home
to Soweto/| want to see him
walking down/The streets of
South Africa”, he sings with
Sonti Mindebele, vocalist with
the seven-member Kalahari, his

backing band for this London-
recorded set.

The lyrical themes of ‘Tomor-
row’ are the plight of the black
South African, whether oppres-
sed in the townships or in chilly
exile in Europe. As articulate as
these words of many tongues
are, it is still Masekela’s musi-
cianship which speaks loudest —
on trumpet or flugel horn he
coaxes forth sounds that con-
jure up the swells and lurches of
the human heart as accurately
as any wordsmith.

Whether proud and politically
angry or private and melancho-
lic, the material here is eminent-
ly and irresistibly danceable, if
not as immediate as the club hit
‘Don’t Go Lose It Baby’ of two
years ago. Add to this the least
pretentious and most explana-
tory account of the recording
process to be seen on an album
sleeve in quite some time, and
‘Tomorrow’ looks decidedly
hopeful.

Alan Jackson

Biff Bang Yuk!

BIFF BANG POW!
The Girl Who Runs The Beat
Hotel (Creation)

ALAN McGEE, are you a man or
an anorak? Are you quite certain
you‘re.  vertebrate? From a
whimper to a thcweam, you
have made a snivelling, simper-
ing mess of a record. You are an
over excited child before a ban-
quet of paisley neurosis, gob-
bling up every uncertainty of a
riff, every squeezed spot of
pubescent lyric, every pseudo
soppy sentiment before SPLAT
- biff bang puking the lot up onto
this vile vinyl.

What a stain upon indie pop’s
bitch of a tapestry. This paltry
pap packs as much wallop as the
fake punches pulied on Batman,
minus the visual comic relief. Oh
lame love child, if you tried to
ram these pansy songs into the
barrel of a soldier’s gun | would
order him to fire.

What it does have is ten
trembling tracks that trickle
down that dirty hippy '60s win-
dow pane you press your drippy
nose against to gape at The
Strawberry Alarm Clock. And it
never ticked anyway, brother.

The tuneless warbling of
‘Someone Stole My Wheels’
ascertains your vocal chords
went along for the ride. The
insipid boy loses girl (well, de-
serves to, anyway) medley that
completes the A side proves
once more that teenage misery
loves company, but not mine.

Michele Kirsch

PIANOSAURUS
Groovy Neighbourhood
(New Rose)

THEY PLAY toy instruments but
have fire in their bowels.

Yes folks this is a whole LP
recorded completely on gen-u-
ine TOY instruments. Y'know,
Bontempi, that sort of thing.

As one we stand and applaud
the idea. The concept! A return
toinnocence. .. a childlike state
of grace. No preconceptions. No
hang-ups. No fucking around.
Wow. This could, in fact, be the
start of a new Primitive move-
ment.

And what a sound. All in the
way it's miked up, | suppose.

Thrill to songs like ‘(A Funny
Thing Happened On The Way To
The) Toystore’, ‘Barbie’ (a paean
to thatinfamous doll's awesome
perfection), ‘Ready To Rock’
{which is truly rockin} and ‘The
Letter’ (a dignified version of
The Boxtops’ classic).

Toys are cool.

Richard North
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BIG BLACK
LONDON ULU

LIKE YOU, | always thought Big
Black had several screws loose.
What | hadn't bargained for was
that they'd be splitting personali-
ties between scrawny whiteboys
making a lot of guitar-fuss and
confidence tricksters trying to
shock and more by bringing the
content citizen's worst fantasies to
life. Aprés ‘Atomizer’, they were at
their most explicit yet: incest and
cropophilia were delved into with
more detail, as if fear wasn't their
worst enemy.

Exactly what do the spawn of the
mid-American Bible-belt do for
kicks? They take fear as the only
frontier of reason, add a bit of
penis-envy and proclaim them-
selves cold stars. Which they are.
Schizophrenia is diagnosed here
due to their disturbing objectivity
about fist-fucking, gang-raping
and other afflictions of idiots who
consider themselves beyond soci-
ety. Needless to say, Black is the
colour to fear here. Search me as
to why.

| mean, take Roland as an
example. She's the drum machine,
who never splutters or seems
vulnerable. Her hard graft has
nothing to do with ‘Kerosene’s
slut, the sperm receptable who
lures all the bored boys to an
uncertain fate. Ear-splitting harmo-
nics are subjugated to her beat, as
it rattled the cage's bars, pleading
for a Big Black dancefuck ex-
tended re-mix in so-so surround-
ings.

DELE FADELE

LADY BUNNY
LONDON LIMELIGHT

THE CHOO-choo that's brought
Lady Bunny, a lip-synching good
southern trash queen, and her
brand of country-disco from home-
town Chattanooga to London is
New York's Down-town Special,
and it's met at Limelight by desig-
ner station-masters Leigh Bowery,
got up in his best Statue of Liberty
frock, and Racheal Aurburn in a
green foam dishmop wig. It's a
right bona pancake 'n' peroxide
occasion.

Of course, drag is no new art-
form, nor a particularly subversive
one at that. And as for those who
say it's amisogynist abberation, an
unacceptable face of gay, I'll reply
that the attention of Lady Bunny
can only constitute a form of
flattery. Her caricatures — exotic
hybrids of Scarlett O'Hara, Bette
Davis and an unhinged Dusty
Springfield ~ are inoffensive be-
cause they've more to do with the
land that never was, of romance
and roses, a vision that oppresses
romantics everywhere, than the
real world. The site of Tara is
probably being bulidozed at this
precise minute by developers, so
which is the better fantasy?

Tonight Bunny-time is prime-
time and her minutes are precious.
Clad only in a flared black one-
piece and a platinum wig, Bunny
covers her favourite songs,
breathy versions of ‘Ode To Billie

Jo', ‘Pillow Talk’ and the littie-
known ‘My Pussy’ (*. . .ishot . . .
wet ... bad!!”). This gal fills the
stage with frenetic activity; tenta-
tive robotics to “Popcorn”, twirls, a
bit of mike-cable bondage and
(moment of passion!) ‘It Should
Have Been Me' climaxes with a
display of chair tossing that bet-
rays a strength seldom seen from
demure ladies.

A few costume changes would
have equalled perfection. If there
was justice in the world, everybody
would have a bunny in their focal.
Rapture! And if you're reading this,
Lady Bunny, just a tip about that
tell-tale girdle-line ... from one
woman to another.

LOUISE GRAY

JAMES BROWN
CANNES, FRANCE

NEVER WERE the parallels be-
tween Muhammed Ali and James
Brown more in evidence than on
this night. Knowing precisely how
best to utilise their highly-de-
veloped personalised skills has
always set these two apart from
mere mortals, Having a neat line
in fast and fancy footwork is also
common to both. B

This being an international TV
gala, Brown - in the bill-topping
spot = has but three songs to
re-assert what ever grandoise title
he currently prefaces his name
with. Fifteen minutes into the
future and only a fool would dare
to question his Black Superman
status.

‘Living In America’ allows
Brown and his Maceo-lead mento
slip quickly into gear, whilst a
second selection contains just
about every trick Brown can per-
form. He whoops, hollers and
squeals with the kind of abandon
that neither Little Richard or Little
Prince can ever hope to emulate.

Time for the final throwdown.
Time for ‘Sex Machine’.

I can’t conceive of any living
performer capable of generating
such intensity through the
medium of a song. Harnessed,
such natural energy could illumin-
ate Manhattan.

Having witness a lifetime’s ex-
perience so effectively packed
into 15 minutes makes this spec-
tator even more aware of how
much rubbish is currently being
peddled in the name of entertain-

ment.
ROY CARR

GAYE BYKERS ON ACID
THE STITCHED-BACK
FOOT AIRMAN

BRISTOL WESTERN STAR

MUTANT ROCKERS crowd the
stage, waiting for mega mayhem
with Gaye Bykers. The crazy
combo, a day late for the big
show, are playing third support to
the groovy Stitched Back '60s
sound. Eight big, dirty black boots
stomp the stage. Sixty pairs of
sensible shoes remain fixed to the
floor. They shall not be moved.

“It's like playing the British

SIAMYC WIL OLOHd

AQC: freedom freakout!

BE CLEAN, BE CONSTRUCTIVE!

AGE OF CHANCE
BIRIMINGHAM
UNIVERSITY

ONE! If the Age Of Chance
hadn’t been less than mira-
culous tonight then I'd’ve
thrown my cards in and
washed my hands of the
whole sorry mess. Mediocri-

Legion moans Mary de Niro His
jeans barely held up by string
just stop short of pubic revelation.
Itis time to go for it. He lies flat on
the empty dance floor and wails,
sticks his head in the bass drum
and screeches, kicks over the
mike stands, tells a Ted Chipping-
ton joke wrong (an impossible
miracle) and screams “If you want
to use your dickie doo, you've got
to use a condom”. Crashl Pen-
nies drop on sensible footwear.
GBOA have not come for their
children, they are just monstrous-
ly, painfully funny.

Empty spaces fill up for The
Stiched Backs, a trio whose self-
conscious restorations of the '60s
and musical expertise give them
the spirit of XTC. ‘Sinking Ships’
from their new EP is a gem, with
strong harmonies gliding over a
disturbingly catchy, twitchy guitar.
‘Big Mess' has the rush and
tumble of early Wire and yes, |
guess we're talking art students
here, heads on the ground and
toes in the stratosphere, but they
overcome gawky studiousness by
playing it for the heart and feet as
well as the head. An all-over body
toner, in fact, which needs but a
few set changes to be a genuine
stimulant.

CAMPBELL STEVENSON

ty is nothing, inspiration
must prevail.

TWO! The Age Of Chance
were less than brilliant (mar-
ginatly); the rhythm and light
paled. No drums apparent
for starters (ridiculous!), the
singer sounded in the throes
of laryngitis, the squawking
dancers wouldn’t’'ve been
out of place at a Spear Of

TODD RUNDGREN
LOS ANGELES PALACE

“FASHIONABLE TODAY, forgot-
ten tomorrow" is a well-worn music
biz maxim that makes Todd Rund-
gren something of an anomaly.
Locked away in his studio in up-
state New York, he seems obli-
vious to the whims of musical
taste, crafting his magical melo-
dies until he has enough for a show
{perhaps once a year) before de-
scending, like Moses, to dish them
out to his faithful followers.
Somehow it doesn't seem to
matter that some of the.songs are
half-performed works-in-progress.
His performances are so intimate

‘and relaxed, it's like having some-

one play demos in your living-
room.

And as pop’s resident musical
scientist, he’s always throwing up
new ideas, whether it's an 11-
piece computer-generated choir of
his own voice, some boffo video
and laser technowhiz effects, or a
rock aria from the score he'’s
writing for a theatrical production of
Joe Orton’s Up Against It.

But he makes sure to strike a
balance with a few crowd-pleasing
oldies at the piano, trotting out ‘Too
Far Gone' and ‘Can We Still Be
Friends?, amongst others from the

Density offering, my eyes
and limbs were aching to
drop, the sound the
sound came across in a
continuous guitar wash, re-
mote figures drawn from no-
where, flailing, caterwauling
- those earrings, that poise;
meited down in a crash colli-
sion course with thunder-
bird dripping guitars.

seminal ‘Hermit Of Mink Hollow'.

One thing you can say about
Todd Rundgren is that he's always
doing something different. And
with heroes so hard to find these
days, someone who can flourish
outside the strictures of the hit-
hungry record business is some-
one to be treasured.

JANE GARCIA

TIE THE BOY
BELFAST ABERCORN

LATE IN '86 a local promoter had
the “revolutionary” idea of plug-
ging support band Tie The Boy on
posters to put a few more bums on
seats at a Housemartins gig. The
compassion was not lost on many
but only valid for the muiti-influ-
enced ‘Now You're Gone' where
Humberside's finest rubbed shoul-
ders with everything but the Kitch-
enware sink and a few power trios.

The Boys haven't played much
since; choosing to spend their time
cooped up in various radio studios
recording sessions for Anglo and
Irish (north and south)
wavelengths and cocking an earin
the direction of Nashville. This
absence lends a palpable sense of
expection and occasion to this
comeback gig.

THREE! “So who'’s afraid of
the big bad noise/We gotta
sing girls and boys.” It didn’t
take much for the ONLY live
band in the world to stay the
same; an open eye, a slice of
pure spine-shivering guitar,
a whisper from the face,
‘Shut Up + Listen’, the open-
ing climactic phrase to ‘Kiss’
just before the whole place
EXPLODES in a frenzy of
exhilaration. Age Of Chance:
the only Age where intelli-
gence, NOISE NOISE NOISE,
tunes, wit + stylising collide
in an override of the sensibi-
lities, the only Age to actual-
ly GRASP what playing LIVE
entails — the cutting edge. An
automatic disruption unit
with full power to the
throttle.

FOUR! The Janice Long
session was namechecked
constantly — ‘Big Bad Noise’,
‘Shut Up + Listen’, ‘Hold
On’, one in the eye for those
who consider them a three-
song band. Tonight’s show-
ing; the first two brilliant
with their yo-boy chorusing
and upfront bravado, the last
one tracing back the Violent
Femmes. They take the atti-
tudes of hip-hop and bring
them to a white rock stifled
on security. They take the
music of the beat to hip hop
and challenge its authority.

FIVE! Mixing instinct with
knowledge, understanding
with abstinence - “haven’t
you heard that silence is
golden” —the Ageists centre
everything round the primal
drums and a whole slab of
style and take it from there.
One couldn’t help drawing
parallels between support
band, The Membranes (ah,
sweet irony!) and their
generic attitudes towards
the meshing of pop and
noise the designer
clothes are as tongue in
cheek as the chopped
guitars, ie: both yes and no!
No checking out ghettos
here, no sense of failure.
“How’re YOU loaded for
brains?” Oh yes they were
dry: they dripped sarcasm,
oozed sneerdom, dropped
... the beat stumbled and
tore as the singer leaned
lank and tawny, letting loose
gleeful slices of sardonic
arrogance to hurt you - the
Age Of Chance are laughing
at you, how does it feel,

PUNK?
THE LEGEND!

If beat boy Tim Hegarty comes
on like someone who swears on
ITV, gquitarist Pete resembies
Charlie Chaplin from a distance.
Up close he looks more like Peter
Gabriel but all round his fret trick-
ery frays and firms up the indige-
nous Derry double guitar and har-
monies line-up. ‘All Over Dixie’
conjures up the smells and sounds
of Tennessee, ‘You've Been Talk-
ing To That Boy' has power chords
brutal enough to tongue — Tie The
Beastie Boys and his only vocal,
‘Blame It On Me’, marries a nerve-
wracked guitar quiver and harmo-
nica to a square dance backclothin
a song of rare beauty.

In case you reckon TTB should
kit out in spurs and ten gallon hats,
other guitarist and head Boy Kevin
Williams counters with songs
guaranteed more catches than a
decent wicket keeper — ‘Limbo’ is
an immeasurable improvement on
the debut single version and
‘Orgy’, well, climaxes the evening
nicely.

Towards the end there’'s a
tendency towards an identikit
stomp but if this can be kept in
check, Tie The Boy's return set of
58 minutes will just be short of the
hour on all counts.

PETER RODGERS



THE HOLLIES

LONDON, ALBERT HALL
Twenty-five years together, nigh
on 30 hits, wow The Hollies must
be 400 years old yet looking down
on the stage, guitarist Tony Hicks
still looks like he'd have difficulty
getting into an over-21 disco.

They are a remarkable concern
but because of their very stead-
fastness, they tend to get over-
looked when the Greats of British
Pop are summoned before us.
The night at the Albert Hall could
have been a grusome affair but
instead of them heaving out a
slurred gruel of '60s pastiches
puffed up by rock symphonics,
they went for minimal amplication
and fuss, relying on acoustic
renditions and clean-cut three-
part harmonies for dramatic
effect.

Between Allan Clarke’'s self-
inflicted jibes about have to go
and take a lie-down between
songs, they grappled with a Bruce
Springsteen song (‘When | Was A
Priest’) without the aid of electrical
accompaniment and switched
painlessly to a chain of their very
own cheeky pop hits. Their finest
moment ‘Can’t Let Go', a chiming,
insistent trade-off, was relegated,
sad to say, to part of amedley . . .
seguing into the ghastly ‘Jennifer
Eccles'.

There was more ghastliness in
the traditional instrumental spot
so that the non-singing musicians
could parade their charms. Their
display was endearingly dated, a
rock rendition of part of Peer Gynt
done in a '75 style, those wah-
wah pedals going wakkachukka-
wakka like nobody's business.

Perhaps the most interesting
aspect of the performance was
the fact that much of Hick's and
Clarke's repartees was peppered
with homosexual innuendo. Intro-
ducing ‘On A Carousel’, Clarke
said of Hick's banjoed introduc-
tion, “This is something he picked
up in the middle east — among
other things.” The Joe Orton tri-
bute album can't be far off.

CATH CARROLL

D’ARBY DAY

TERENCE TRENT D’ARBY
LONDON RONNIE SCOTTS

TD DAY came to London in the form of a
private press viewing of this oddly named,
unusual looking lean figure with plait locks,
satin box suit and almost androgynous vis-
age. But D’Arby is no trumped up image from
a designer nightmare; indeed he proved
confident and straightforward enough to take
the preciousness out of the prospect of
performing for a gaggle of press hounds on
the free piss

For those cynics already doubtful of the
ability of every new black British outfit to
produce immediate winners, D Arby s iIf You
Let Me Stay’ single, eliciting an astonishing
response from local radios while still only on
pre-release, shows the sort of raw soaring
voice which may for once actually justify the
fuss.

Hardly surprising some are already
reaching for Prince comparisons. That's a
little off beam -~ D’Arby’s energies aren't
dispersed in other areas like writing/produc-
tion/guitar playing. In fact he’s saddled him-
self with a perfunctory, at times sadly work-
manlike, band. Where the comparison does
come into play is the ambition and versatility

he places on his vocals.

D’'Arby’s something of a soulful sorcerer,
steeped in a diversity of styles, drawing on
them with a surety and conviction seldom
found in singers this side of the big pond. But
it's not simply the joy of recognition that
makes his Al Green just-short-of-the-mike
breathtease, his gruff southern testifying or
golden throated angel cries work, but the way
he draws the strands together in a style that is
indubitably his own.

Several areas were explored in the five
songs inthe show case most tantaiising was
the exotic neo voodoo soul of ‘Seven More
Days’ The matenal sagged a bit with the
ragged reggae rock of Wishing Well and sub
Wonder melange of Il Never Turn My Back
On You’ and TD did tend to over emphasise
on ‘Who’s Lovin You’, an old Smokey song.

Stripped to only a guitar accompaniment
the closing ‘Wonderful World’ (‘A Change Is
Gonna Come’ wouldn’t have been as cute but
itwould have been a lot more poignant) would
have even the great Ted Hawkins reaching for
his laurels. Plus, as the young lady with me
said, Mister D’Arby is a lot better looking.
These things can be important, | know, but in
this case appearances are just a superfluous

extra.
GAVIN MARTIN
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WELL RED
KENTISH TOWN TOWN
AND COUNTRY CLUB

THE BRITISH soul/funk scene is
undergoing one of its periodic
revivals. Tonight South London's
Well Red add their weight behind
the burgeoning group of young
contenders by playing a warm-up
bout for the homeboys of North
London awaiting the main event—
Mantronix.

Their set, though, is severely
curtaited by a couple of American
MCs who come on first for a short
stint. This hardly gives the Well
Red crew time to win over the beat
hungry whistle possee, but they
take a fair crack at it considering
they only get three numbers.

These are enough to establish
their sound, an eclectic but tight
blend of soul, funk and reggae
beeted up by a horn section,
slices of sampled sound and
some well-endowed rock guitar.
Lorenzo Hall shifts around the
stage looking lean and fit like a
man who's just hit his fighting
weight, but his best move is his
sharp, soulful voice.

The ten-strong band barely get
a chance to go through more than
a few warm-up exercises before
it's time to exit, but the way they
ease into the current single, a
cover of Allen Toussaint's ‘Yes
We Can’ shows them to be as fit
and hungry as Lorenzo.

The final number becomes a
jammed workout with everyone
getting their chance to perform
except, noticeably, the female
bassist. It's a touch indulgent at
such an early stage. Well Red'll
need to go a few more rounds
before they take on any of the
American heavyweights.

MIKE PATTENDEN

THE JAZZ RENEGADES
DERBY BLUE NOTE

THE RAPID word of mouth sur-

rounding The Jazz Renegades is
fortunately tess insider hype than a
reliable approximation of the truth.
At least, from where I'm standing.
And where you stand, of course,
determines the view. If the jazz of
your dreams equates excellence
with techniques and fun with form
then tonight is the nightmare your
clinical head will dread.

A young four-piece comprising
tenor/alto sax, bass, drums and
keyboards, this band champion
the no-nonsense approach; sound
shaped by a contagious ingenuity
with indulgence strictly off-limits.
The result is noisy, dynamic and
brash. Exhilarating, would you be-
lieve?

On sax, Alan Barnes is clearly
communicating something heart-
felt, hysterical even. ‘Caravan’ and
‘Soul For My Father’ see him at his
most expressive, the instrument
screaming at fever pitch while
drums and bass grind the dancef- _
loor to dust. Ever present within
this welcome sense of dischord
are strong, astute tunes. Bloody
radicals! in the process the band's
more mellow moments (and they
do exist) are ably served and never
dull. (Be fooled not by Barnes'
pacing of the stage as he reads
another beer can or checks his
watch).

The absence of any intermin-
able, virtuoso doodling is but
another joy, as are the short bouts
of unaccompanied drumfire that
slot brilliantly into this sound.
Drummer Steve is equally adept at
shooting his mouth off. “No more
CRAP!” he shrieks between num-
bers, “the absolute beginners are
back! This is the dance music of
the late '80s! If you don'tdig this it's
Curiosity Killed The Cat for the
next five years!” Perish the
thought, butif this band chart I'll eat
my radio. They finish with Roland
Kirk's ‘Sackful Of Sorrow’. Dedi-
cated to the South African strug-
gle, it's an emphatic declaration of
spirit that renders words useless
and blows this boy away.

PATRICK WEIR

On Compact Disc

includes
the new single

7" and 3 track 12"

Virginia Astley

‘Hope in a Darkened Heart’
the superlative new album
also on Cassette and LP

‘Some Small Hope’
produced by Ryuichi Sakamoto

Distributed by W88 Kecords Hid @ 4 W arner Communications Compan
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TOUR NEW

ERASURE capitalize on their top three success with dates at Newcastle
City Hall (April 8), London Westminster Central Hall (9), Glasgow Pavilion
{12), Nottingham Rock City (13), Birmingham Powerhouse (14},
Manchester Ritz (15), Brighton Dome (17), Bristol Colston Hali (18)

DICK GAUGHAN'S British tour takes in Bridgwater Arts Centre
(March (5), Frome Merlin Theatre (6), Birmingham Red Lion (7),
Wentworth Rockingham FC (April 3), Kinver Community Hall (4),
Glasgow Theatre Royal (May 3), Norwich Premises (7), London N1 Cellar
(9). Leicester Phoenix (10), Kendal Brewery Arts Centre (15), Southport
Arts Centre (22), London Chestnuts (30). Gaughan was recently voted
top vocalistin the Folk Roots poll

PETETHOMAS' DEEP SEA JIVERS can been seen at Leicester
Poly (Feburary 14), Southampton University (19}, Cardiff University
(21), Middlesex School of Physiology (28), London Putney Zeeta’s
{(March 8), Brighton Zap Club (13), London Harlesden Mean Fiddler
(14), London South Bank Winters End Festival (21).

BROTHER BEYOND, EMI’s bight hopes for ‘87, play London
Empire Suite (February 19), Bristol University (25), Poole Institute of
Higher Education (27}, Teeside Poly (March 2), Leicester Poly (3),
Newcastle Poly (4), Manchester Boardwalk (6). A new single, ‘How
Many Times’, is released on Monday.

TERENCE TRENT D’ARBY, who had his debut single ‘if You Let
Me Stay’ released by CBS on Monday, can be seen at three London
clubs this week. He plays Heaven (Thursday), Brixton Fridge (Friday)
and Charing Cross Delirium {Saturday).

TAXIPATA PATA, the British-based leading purveyors of African
music, have lined up a short tour, which takes in London Swiss Cottage
Community Centre (February 20), Norwich East Anglia University (25),
Sussex University {28), London Limelight (March 11), Aldershot West
End Centre (13), Woolwich Cultural Centre (14).

QUICKIES . . . BERLIN play a one-off show at the Town And
Country Club, Kentish Town, London on March9.. . HOWARD
JONES has added an extra date at the Royal Albert Hall, London on
March 25. . . DAVID SANBOURN, the American saxophonist, has
added a second show at London Hammersmith Odeon on March 1
.. .FELT play London ULU tonight (Wednesday), supported by new
Creation signing House Of Love .. . . THE VIBRATORS play London
Kennington Cricketers (March 4) and Southend Regent (5} . . .
LEVEL 42 have added two shows at Wembley Arena (April 8 and 9)
and a third show at Manchester Apollo (Aprii 4). . . LAIBACH play
London Queen Elizabeth Hall on April 1. . . SUPERDIAMONO DE
DAKAR, a ten-piece outfit from Senegal, play Bristol Bierkeller
(February 26), London Town And Country Club (27), and Leeds
Astoria (28) .. . SHERRONE can be seen at London Limelighton
February 26.

ATTACCO DECENTE, who recently supported Billy Braggona Red
Wedge ‘Register To Vote' tour, play London Covent Garden Bunjies
(Feburary 20). London Islington Red Rose Labour Ciub (21), Woolwich
Tramshed (27), Kingston Poly (28), Farnham Maltings (March j1). .
Brighton Woodingdean Youth Club j(13), Brighton Whitehawk Youth Club
(19), Eastbourne Tivoli Arts Centre (20}, Lewes All Saints Arts Centre (21).

HAZE, who have a new single out next month, play Sheffield
University (March 11}, Tonypandy Rock Club (14), West Bromwich
Coach And Horses (15), Nottingham Mardi Gras (17), Leicester
Princess Charlotte (18), King's Lynn Eagle (19), Kessingland King's
Head (20), Southampton Joiner's Arms (25), Poole Mr C's (26),
Penzance DiMelza’s (27).

THE CARDIACS plug their mini-ablum ‘Big Ship’ with dates at London
Marquee (February 20 and 21), Birmingham Aston University (25),
London Town And Country Club, Kentish Town {(March 1), Leeds Irish
Centre (3), Blackburn St George's Hall (4), Manchester International (5),
Treforest Poly (6), Redcar Bow! (8), Cleethorpes Winter Gardens (9),
Birmingham Diamond Suite (10), Nottingham Rock City (11), Hampton
Court Jolly Boatman {12), Canterbury Kent University (13}, London Herne
Hill Half Moon {14), London Walthamstow Royal Standard (17},
Greenwich Tunnel Club {19), Horsham Champagne Club (24), London
Marquee (26). Scunthorpe Baths Hall (27), Croydon Underground (29),
London Ladbroke Grove Bay 63 (April 2).

THE MISSION have added three dates to the start of their English
tour, at Sheffield City Hall (March 18), Leeds University (19), and
Newcastle City Hall (20).

ZERRA ONE, the Irish rock band who recently toured with
Ultravox, headline London Marquee (February 19), Bradford College
Queens Hall (20) and Edinburgh The Venue (21).

BLITZ KRIEG ZONE 2020 have a new single out this week. it's
called ‘Gender Man’ and you can hear it, among others, at Dudley
JB’s (February 27), London Greenwich Tunnel Club (March 10),
London Harlesden Mean Fiddler (16), Lanchester Poly (27) and
Coventry Busters (April 28).

THE DANNY BOYS, who include a song calied ‘Roger Whittaker’ in
their set, are supporting The Railway Children at Manchester
University (February 24), Great Yarmouth Rosie O'Grady’s (25),
Canterbury Kent University (26), London Queen Elizabeth College
(27) and London Thames Poly (28).

n

RECORD N

@ THE DANNY BOYS: ‘Days Of
The Week’ (Ugly Man) debut from
Manchester beat combo — out
soon @ EL DEBARGE: ‘Who's
Johnny’ {(Motown) reissue —out
soon @ THE DUBIOUS
BROTHERS: 'South America
Welcomes The Nazis’ (Fend For
Yourself) —~out soon @ FELINE
JIVE: ‘Kiss 'n’ Tell’ (Massive) —
out soon @ JAKI GRAHAM:

SINGLES

HERB ALPERT: ‘Keep Your Eye
On Me’ (Breakout), Herb the Horn
launches his new dance and soul
offshoot of A&M —out March 13 @
ANTHRAX: ‘| Am The Law’
(Island) —out soon @ THE
BABYMEN: ‘For King Willy’ (One
Little Indian) —out soon @
MAGGIE BELL: ‘Everlasting
Love’ (President), stone the
crows, she’s back —out now @
BIG FLAME: 'XPZWRTZ’ (Ron
Johnson) —out soon @ KARL
BISCUIT: ‘Secret Love’
(Crammed Discs) — out soon @
THE BODINES: Therese’
(Magnet) a remix of the single
earlier released on the band’s own
Pop label — out next week @
PATTIBRAAD & EDDIE
KENDRICKS: ‘Tender Love’
(Spartan) Eddie’s found a new
truckin’ partner—outsoon®T
GRAHAM BROWN: ‘Say When'
(Capitol) from the forthcoming
album ‘I Tell it Like It Used To Be’ —
out on Monday @ PRINCE
BUSTER: ‘Al Capone’/'One Step
Beyond’ (Spartan) classic reissue —
outsoon @ CINDERELLA:
‘Shake Me’ (Vertigo) —out now @
ROBERT CRAY: ‘Smoking Gun’
(Mercury) — out Monday (23) @
CUTTING CREW: ‘One For The
Mockingbird’ {Siren) out Monday
(23)®@ DANCE LIKE A
MOTHER: 'You Ain’t So Tough’
(Red Eye) duo formed by Jenny
Matthias, formerly of The Belle
Stars, and Melissa Ritter, formerly
of The Modettes — out next week

AMIN STEWART: toy track
PR TSR

*Still In Love’ (EM1)
Wolverhampton’s sweetest
songbird —out soon @ GREEN
ON RED: 'Clarksville’ (Mercury) -
outnow @ MURRAY HEAD:
‘Sooner Or Later’ (Virgin) co-
produced by Steve Hillage, news
that’ll bring new hope to all Gong
fans —out Monday (23) @ HIP
SINGLES: 'Pilgrim’ {Decade)
from Newcastle, Newcastle,
Australia, that is —out now @
HULA: ‘Poison’ (Red Rhino)
music to kill your parents to, it says
here —outon March 13 @ THE
HUNTER’S CLUB: ‘Ain’t Seen
Nothin’ Yet’ (Trashcan) cover of an
aged Bachman Turner Overdrive
hit—out March 4 @ STEVE SILK
HURLEY:: ‘Let The Music Take
Control’ (RCA) the first for his new
label —out now @ BILLY IDOL:
'‘Don‘t Need A Gun’ (Chrysalis) -
from the ‘Whiplash Smile’ album —
outnext week @ IMMACULATE
FOOLS: ‘Tragic Comedy’ (A&M),
alimited edition double-pack is
also around - out this week @
JANET JACKSON: ‘Let's Wait
Awhile’ (Breakout) Michael gets
into drag yet again — out March 13
@ JEANNIE’'S BEAU: 'Haunting
My House’ (Sedition) — out now @
KRAFTWERK: ‘The Telephone
Call' (EMI) coupled with ‘Der
Telefon Anruf’ — out on Monday @
LICKTHE TINS: ‘Can‘t Help
Falling In Love’ (Sedition) reissue
for the folkie version of the Elvis hit
which just failed to make it big last
time round —out soon @ MAN 2
MAN: ‘Who Knows What Evil’
(Nightmare) who indeed — out
soon ® HUGH MASEKELA:

TOM VERLAINE: flash platter
RELRCE RN

FREDDIE MERCURY: ‘The
Great Pretender’ (Parlophone) a
cover of The Platters’ 1956 hit —
out Monday (23) @ MARILYN
MONROE: ‘When | Fall In Love’
(Zuma) also available on picture
disc, the 12 inchincludes
‘Diamonds Are A Girls Best Friend’

THE PRIMITIVES promote their new single 'Stop Killing Me’ by going
out on tour, visiting Chasetown Burntwood Recreation Centre (February
21), Croydon Underground (22), Leeds Warehouse (23), Bangor
University (24), Newcastle Poly (25), Sheffield University (26),
Manchester University j(27), Middlesborough Teesside Poly (28),
Reading University (March 3), Stoke Shelleys (4), Liverpool Poly (5),
London Hammersmith Clarendon (6), Brighton Poly (7), Colchester The
Works (8), Beford International Centre (11), Birmingham University {(12),
Hull Adelphi (13), Glasgow Technical College {14), Dundee Dance Factory
(15).

SKINT VIDEO offer a few musical rib-ticklers at London Hackney
Empire (February 18), Hammersmith Town Hall (27), London
Finsbury Park Sir George Robey {(March 2), Bristol University (13),
Ulster University, Newtownabbey {10), Belfast Queens University
{11), Coleraine University (12}, Derry University (13), London ULU
(21).

PAUL SIMON has announced details of a tenth date on his British tour
and this will definitely be the last addition. The extra show is at the
Birmingham NEC on April 20, tickets are £15 or £13 plus 50p booking fee
per ticket and are available from the NEC box office (021 780 4133) and
usual agents. Simon’s three other NEC dates and the six shows at the
Royal Albert Hall have sold out, although a special promotion by Inter City
means that London punters can fork out a total of £28 for combined rail
and concert tickets for the NEC on April 5. Details from Euston station
(01-3886061)

TINA TURNER has added a handful of dates to her British tour, the
new shows are at Glasgow SEC (June 1 and 2), Birmingham NEC (7
and 8), London Wembley Arena (16, 17 and 18).

by a musician who was once a
member of the Bulgarian under-21
soccer squad — out Monday (23) @
JANA POPE: 'I'm Losing You'/
‘“You Won't Believe It’ (Polydor)
British debut from East Europe’s
top pop star, who defected to
England from her native
Czechsolovakia two years ago —
outnow @ SANTANA:
‘Freedom’ (CBS) with Buddy Miles
on drums —out now ® SHOKK:
‘Lock Me Out’ (Polydor) debut
from a duo who've previously
worked with Forrest, Gwen
Guthrie, Pressure Point and Timex
Social Club —out on Monday @
SIGLO XX: ‘Till The End Of The
Night' (Play It Again Sam) the only
Belgian band to make a single this
week — out now @ AMHI
STEWART: ‘Love Ain‘t No Toy’
(RCA), penned by Norman
Whitfeild —out now @
SURFACE: ‘Happy’ (CBS) —out
now @ T.REX: 'Children Of The
Revolution’ (Marc On Wax) a big
hit from ‘72 —out soon ® RUBY
TURNER: 'I'd Rather Go Blind’
(Jive) back at the Chicken Shack —
outMonday (23) ® THE UNION:
‘Harrods Don‘t Sell ‘'Em’
(Academy) don’t suppose they
would —out on Friday @
WEBCORE: ‘The Captain’s
Table’ (A Real Kavoom) first 1,500
copies with a free poster —out
now @ VESTA WILLIAMS:
‘Don‘t Blow A Good Thing’
(Breakout) —outMarch 13 @
JACKIEWILSON: ‘| GetThe
Sweetest Feeling’/‘Lonely
Teardrops' (SMP) will it follow
‘Reet Petite’ to number one? —out

ALBUMS

CHET BAKER: ‘Witch Doctor’
(Boplicty) previously unissued
tracks recorded live ata 1953 LA
Lighthouse gig —out now @
PRINCE BUSTER: ‘Fabulous
Greatest Hits’ (Spartan) — out soon

‘Bring Him Back Home’ (Atlantic)
his Mandela song now with major
label backing — out soon @

—~outsoon @ GARY MOORE:
‘Wild Frontier’ (10} - out now @
NAZZ NASKO: ‘No More’ (EMI)

soon @ WURZEL: ‘Bess’ (GWR)
debut single from Motorhead's
manic axeman —out February 27 @

JANA POPE: Czech it out!
fEseias e P s a)



4INA CRISIS have rescheduled almost all of the dates on their UK
Jrwhich were cancelled due to family iliness. The revised itinerary
ads Nottingham Rock City (February 24), Loughborough University
5), Norwich East Anglia University (26), Cambridge Corn Exchange (27),
swcastle Poly (28), Glasgow Pavilion (March 1), Manchester
ernational 2 (2), Carlisle Sands Centre (4), Liverpool Royal Court (6),
inburgh Queens Hall {(7), Redcar Bow! (9), Leeds University {11),
rdiff University (12), Warwick University (13), Oxford Poly (14),
oydon Fairfield Hall (15), London Town And Country Club, Kentish
wn (16), Bristol Studio {17). Others are still in the process of being
arranged.

JRNITURE have called off their proposed visit to Iraq as part of the
itish Council’s pop culture tour. The decision was based on advice from
: Foreign Office, who, in the light of recent developments in the

untry, couldn’t guarantee the band’s safety. The remainder of the tour
inaffected and Furniture will play in Jordan, Egypt and Cyprus as
inned. Itis also possible that dates in Turkey will be added to the end of
2tour to replace thase cancelled.

IE TRUDY set out on their ‘"Hypnotic Space Ray Tour’ to tiein

th the release of their single ‘Captain Scarlett’. All dates

nfirmed so far are in or around London and are Camberwell Union
vern (February 18), Kentish Town Bull And Gate (25), Wimbledon
Hany's (26), Croydon Underground (March 1), Wood Green Club
»g (6), Hampton Court Jolly Boatman (12).

JRIOSITY KILLED THE CAT, top ten stars at this very moment,
1y their first dates since supporting Alison Moyet in January. The tour
1edule takes in Leeds Mr Craigs (February 24), Liverpool University
8). Norwich East Anglia University (March 3), Leicester Poly {4) and
ele University (5).

IE LARKS want the world to know about their new single ‘A Pain In
e Neck’, so they're off on tour, calling at Bath Moles (February 26),
bridge Brunel University (27), Portsmouth Poly (28), London Camden
lace (March 5), Poole Institute of Further Education (6), Birmingham
werhouse (10), Scunthorpe Bath Hall (12), Stockton-on-Tees Dovecot
ts Centre (13), Edinburgh The Venue (16), Stirling University (17), York
siversity {18), Warwick University (19), Leicester Princess Charlotte

J), Portsmouth Basins (21), London Marquee (25), Manchester
«ardwalk (26), Bedford College of Further Education (27), Wendover
ell Head Inn (28).

PHNNY CASH, Billie Jo Spears and the Nitty Gritty Dirt Band are
aong the names so far confirmed for the Peterborough Country
asic Festival on August 28-31. The first day will be set aside for the
wuntry Music Round-Up award winners.

40S8T DANCE have announced five British dates before leaving
rHolland, Germany and Scandanavia. They play Northampton

o Five Bells (February 27), London Astoria (February 28 and March
0, Liverpool University (13) and Loughborough University (14).

JEJOHNNY COPELAND BLUES BAND make their British debut

London Brixton Fridge on March 1. The one time boxer from Magnolia,

kansas, has been playing with bands in Houston since the early fifties,
t first became an international name after the release of his 1975

sum ‘Copeland Special’. Tickets for the Fridge show are on sale now,
ice £5, and Blues 'n’ Trouble will be special guests.

WANDA JACKSON: ‘Rave On’
(Topline) budget price collection —
outsoon @ EVAN JOHNS AND
THE H-BOMBS: ‘Evan Johns
And The H-Bombs’ (Zippo) from
Austin —out February 27 @
FRANKIE JONES: The Best Of
Frankie Jones’ (Trojan) includes
‘Mr Bad Boy’ and ‘Never Let Go' —
outnow @ JERRY LEE LEWIS:
‘Kickin’ Up A Storm’ (Sun) —out
soon @ LOVE: ‘Love’ (Edsel)
reissue of Love's first Elektra
album —out now @ BILLY
PRESTON: 'Billy’s Bag' (Topline)
gosh, do people still have bags? —

LLYIDOL: with a bullet
e ea g S e

PAULBUTTERFIELD .

UES BAND: ‘East—West'
isel) an Elektra classic reissued
ut February 27 @ THOMAS

DLBY': ‘Gothic’ (Virgin) Dolby's
mundtrack score to the Ken

ssell movie — out Monday (23)

EARTH OPERA: 'The Great
merican Eagle Tragedy’ (Edsel)
wssue of an Elektrarelease Peter
swan's weird and wonderful folk
skers —out now @ KEITH
AERSON: ‘Harmageddon’
1ord) —out soon @ FRONT
#2: 'Official Version’ (Ediesta)
sludes ‘Quite Unusual’ ~ out on
narch9 @ THE FUGS: ‘Golden
th’' (Edsel) reissue of the band’s
« at the Filmore East set—-out
bruary 27 @ GRATEFUL
EAD: ‘The Greatful Dead’
aisel) Garciaand Co’s debut
um for Warner Bros, first
masedin 1967 —out February 27
ML GREEN: ‘Greatest Hits’ (Hi)
»-release of the original Hi
lection —out now @
BTIGATORS: ‘Phoenix’

Jurg) more than two years since

pir last release —out now @

D.L.A.M.: tough coqklos
RN

LONE JUSTICE have now confirmed two London Shows, in
addition to the Manchester date announced last week. The full
itinerary reads Manchester international (February 20), London
Marquee (22 and 23). The 12-inch of their new single ‘l Found Love’
contains live versions of ‘Don’t Toss Us Away’ and Lou Reed’s
‘Sweet Jane’, recorded at the Town and Country Club, London, on
their visit late last year.

THE BLOW MONKEYS are going out on the road this spring for their
first dates in the UK for more than a year. They play Brighton Dome (April

20), Dunstable Queensway Civic Hall (21), Bristol Colston Hall (22), Poole

Arts Centre (32), St Austell Coliseum (24), Oxford Apollo (26),
Stoke-on-Trent King's Hall (27), Manchester Apollo (28}, Liverpool Royal
Court (29), Edinburgh Playhouse (May 1), Glasgow Barrowlands (2),
Newcastle City Hall (3), Nottingham Royal Concert Centre (4), Sheffield
City Hall (6), Birmingham Odeon (7), London Hammersmith Odeon (8),
Portsmouth Guildhall (10).

STEVE EARLE, the country guitarist-singer whose debut album ‘Guitar
Town’ has won praise from all quarters, is playing his first series of British

dates. So far confirmed are London Harlesden Mean Fiddler (March 24),
Manchester International (27), London Camden Dingwalls (28) and
London Town and Country Club, Kentish Town (29). At least one more
date is likely to be added

MY BLOODY VALENTINE return to the public eye after a short
absence to support The Soup Dragons at Manchester International
(February 18), Liverpool University (19), Birmingham University
(20), Colchester Essex University (21), Bristol Bierkeller (24),
Treforest Poly (25), Coventry Poly (26), London ULU (27), Brighton
Poly (28). A new single, ‘Sunny Sundae Smile’, is due out next
month.

outsoon @ PSYCHIC TV: ‘Live
In Glasgow’ (Temple) from the
band who've worked in more
locations than Charlie Chan —out
Monday (23) ® QUICKSILVER
MESSENGER SERVICE:
‘Shady Grove' (Edsel) reissued
replete with the original gatefold
sleeve —out February 27 @ THE
ROSE BROTHERS:
‘Everything’s Coming Up Roses’
(Malaco) the first UK release from
brothers Bobby, Greg, Larry and
Kenny —out now @ SAM AND
DAVE: ‘Sweet Soul Music’
(Topline) — out soon @ JOHNNIE
TAYLOR: ‘'Lover Boy' (Malaco)
follow-up to last year's ‘Wall To
Wall' —out now @ THIN WHITE
ROPE: ‘Moonhead’ (Zippo) more
Californians searching for the
heart of the American dream — out
February 27 @ DAVID THOMAS
AND THEWOODEN BIRDS:
‘Blame The Messenger’' (Rough
Trade) includes some fellow Pere
Ubuites — out Monday (23) @
TURNPIKE CRUISERS:
‘Amsterdamaged’ (Jettisoundz)
cassette-only cut live in Holland —
out now ® VARIOUS: ‘Ska-Ville
USA’ (Revolver) collection of cuts
by Urban Blight, The Toasters,
Beat Bridge and other New York
bands — out now @ VARIOUS:
‘Big City Soul Sound’ (Kent), Chuck
Jackson, Maxine Brown, Tommy
Hunt, Jackie Wilson and other
oldies from the Scepter/Wand
vaults —out now @ VARIOUS:
‘Square Roots' (Topic) featuring
Billy Bragg, Ted Hawkins, The

FREDDIE MERCURY: solo
platter

album since the demise of
Television — out Monday (23) @
SID VICIOUS AND EDDIE
COCHRAN: 'Sid Versus Eddie’

Qyster Band, June Tabor and
others, this LP has been put
together by Folk Roots magazine —
out soon ® TOM VERLAINE:
‘Flash Light’ (Fontana) his fifth solo

{McDonald) hmm . . . —out soon @
YOUNG HOLT UNLIMITED:
‘Wack Wack’ (Kent) ‘Soulfu! Strut’
and all that funky-jazz stuff —out
now
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TIKKETS AVAILABLE FRGM: (LARENPON HOTEL
(MAINBAR QPENINGHOVRS),LONDON THEATRE
BQOKINGS PREMIER EQX QFFICE KEITH PROWSE
STNKCREEN ALBEMARLE RQUGH TRADE

RE ORPS ROK ONRECORDS QR ON THE NIGHT!
KEAR OPENTILLIZ PM#

[he Wedding Present

the wild flowers

CLOSE LOBSTERS
BamBam &the Calling

adlurday 26t February, 7-30.64

CLARENDON HOTEL BALLROOM
MAMMERSMITH BROADWAY W &

The Fl’ldv e

Town Hall Par.

Texas Blues Specia

OHNNY COPELAND

BLUES BAND
+ BLUES ‘N’ TROUBLE

Tickets £5 from Fridge H\\ 1.30-6.30) or usual agents

dvertisements are expected to conform to rules and standards
A laid down by the Advertising Standards Authority. Most do.
The few that don’t we'd like you to write in about.
And if you'd like a copy of these rules for press, poster and
cinema advertisements, please send for our booklet. It's free.

The Advertlsmg Standards Authonty

We’re here to put it nght.
ASA Ltd., Dept. Y. Brook House. Tornngton Place London WCIE 7HN
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ZERRA ONE

Friday 20th & Saturday 21st February
(Adm £3.50)
For The Pecpie who could not )
they are doing 2 nights Tis tme

THE CARDIACS

Sunday 22nd & Monday 23rd February
(Adm £5 00)
2 Special Shows From The USA

BERNIE MARSDEN,
NEIL MURRAY,
MEL GALLEY, JOHN MATR

Wednesday 25th February (Adm £3.50)

JAKE BURNS
AND THE BIG WHEEL

Thursday 26th Feomaz (Adm £4.00)
4 One Night Only

CandenlnekManRoodLond?nNgn 2674967
) et - VOODOO CHILD
SOUL TO SOUL CRAZYHEAD
JAZZIE B & THE RAPPISTS
+ Special Attraction & PA by

THE COOKIE CREW
DU The Madhatter £3.50

UTTLE FEATHER
WM;:?:SC‘O;ESOC«M)
DOGS D’AMOUR

REAL MACABRE

YOUNG BLOOD
Né’y(‘ﬂﬁf:a ScntchVIc;oo

SEr 120 -
Viadivar

Vm Presents
g ZOOT & THE ROOTS
*Sunday Showcase' [7pm - 11.30pm) VTHEIMPVOSSIBLE DREAM%?ESRI

LEE ‘SEC%V;%‘EI:‘:;ERRY Py

Fri27 DENNY LANE BAND
& THE UPSETTERS Sat 28 JOHNNY COPELAND BLUES BAND (From Texas)
And His Very Special Guest

Tuee 3 TAV FALCO & PANTHER BURNS (From USA)
JENIFER ROMEQ (Sister Ot Max)
n-w_uuo-nmmm.:sq-u_gm

Fn 20
STEVE MARRIOTT

& THE OFFICIAL RECEIVERS
TREVOR BURTON BAND
Small Fum‘mmn

HOWLIN WILF & tHe vee-savs
THERIVALS
Come Earty £4

F6 SLEEPY LA BEEF (From USA)
Sat7 CHEVALIERBROS

CREDIT CARD HOTUINE (01) 741 8969 OR ANY BRANCH KEITH PROWSE FOR ADVANCE BOOKINGS

NEW SINGLE -~

A Wax IT

4 ALL ABOU_T EVE “
Russ Harrison '

Tichets £4.50 advance, £5.door .
Roch On Rececs Ryt Recontl Siasqrosn T34 9012
Promugs 240 0771 LTD 439 337 Romgh race Recrts
Rans Prowse NI 0OV MIW

{kQ-C)

DOORS 7.30

LEE B O Forawy
NI X wes ¥
[N Thurs 26th February

D

Doors 7-30pm. -,
e T 7 aoCs "™ UNIVERSITY OF LONDON UNION (3 o S et
RUAELL Wit ARK & EUSTON SQUARS MALETSTREET WC1  AOUGH TRADE Ri

& vmceorme e B
, MY BLOODY VALENTINE The HOBEOBLINS

© Friday 27th February pm &2

KAMIKAZ|I PRESENTS

oLp Five Bets, HARBOROUGH ROAD
NO RTHA M pTO N Telephone 0606 711099

Frday 27th Fetruary

GHOSTDANCE ...

Manday 2nd Mach

AGE OF CHANCE

~ JACK RUBIES & TWANG
Wednesday 4th March

POP WILL EAT ITSELF

Saturday 7th March

ROBIN HITCHCOCK AND THE EGYPTIANS

Foday 13th March

M ETEORS « Support

Tickets Advance Spinadisc, Northampton. Discovery, Corby, LNA. Rushton
or on the door on the night

JLP PRESENTS

—1-HE | —T-HE
IGIGLE | IGIGLE
WORKS | WORKS

PLUS SUPPORT

NEW SINGH @Vangeline

FRI. 20th LEEDS POLY TECHNIC £3.50 ADV.
RO . WARGTIRRTT T

SAT. 7th LIVERPOOL UNIVERSITY £3.50 ADV.
ALL SHOWS 8.00pm TICKETS FROM BOX OFFICES AND LOCAL AGENTS

Essex S.U. Ents Presents

THE
SOUP
DRAGONS

THE HALF
MOON

93 Lower Richmond Road,
Putney SW15 Tel: 01-788 2387
Thursday 19th Febru

WILKO JOHNSON BAND
Friazy 20¢h February
MIGHTY FLYERS (USA)
Saturday 21st Februa'y
HANK WANGFORD BAND
Sunday 22nd Februa

STEVE MARRIOTT
AND THE OFFICIAL RECEIVER

Monday 23rd February
THE RUN RIVER
SHOWCASE SPECIAL
RECORD RELEASE PARTY

Guests
Disco - Late Bar
Sat 21stFeoruary Doors Open 9gm

Tickets £ 0 From Recep!

Saturday February 215t £2.75
S Wednesday 25th February

POP WILL T RAMAFiNES

EAT IT s E L F ROBERT JOE VANDYGRIFF
From Texas
Friday 27th February
THE WELLHEAD INN DE LUXE BLUES BAND
WENDOVER, BUCKS BLUES FESTIVAL

Tel: (0296) 622733 Saturday 26th February
STEVE GIBBONS BAND

LIVE ADS (01-829 7816)

Tel 01 961 5490
Adm £3.00

28a HIGH STREET HARLESDEN NW10

Wed 18th
DANIEL TAKES A TRAIN
+ AMAN AMAN + NO NO FEAR + RUNAWAY STRAY
Thur 19th FROM SCOTLAND Adm £3.00
THE HOOK N’ PULL GANG
+ AND SO TO BED
Fn20th and Sat21st FROM IRELAND Adm £5.00

MARY COUGHLAN ,

Am €300 | Tues 24th Adm £3.00
TOUCHE THE
THE NEXT BEST THING CROPDUSTERS
THE RAINING + FOGGY CRY
THE YOUNG BLOOD
Thurs 26t ﬁm ﬁm\nﬁomv LOﬁONISHOé Adm £5.00
T ‘ FROM USA Adm £5.00

TIMBUK 3. o< s

Thurs 5th, Fn 6th, Sat 7th

KATRINA % WAVES

Tuess“g ";’ATRICKS »G%TP 2 w@msmmw us AM" ESOON| 15 m"anaéﬂ s:’nemr:gm s
LICK THE TINS | CAMPER VAN BEETHOVEN SCULLION

Mon 23rd Adm £5 00 4+ SALVATION SUNDAY Wed 25th Acm £5.00

MARY BLACK AND | ™% nou 0s 227 THE
FREDDIE WHITE | STEVE EARLE Banp | BHUNDU BOYS

BOOKINGS NOW BEING TAKEN IN NEW RESTAURANT ON: 01-965 2487 -

EXCELLENT FRENCH MENU IN NEW EXCITING SURROUNDINGS — FREE ADM. TO

THESE MAIN ATTRACTIONS AFTER YOUR MEAL ; TED HAWKINS, JOE ELY, MARY
COUGHLAN, RUN RIG, TIMBUK 3 — OFFER APPLIES TO DINERS ONLY.

THE MEAN FIDDLER S A LIVE MUSIC VENUE WITH A RESTAURANT, 4 BARS, A DINER AND
DANCEFLOOR. OPEN 7 NIGHTS A WEEK 8PM-2AM. FIRST ACT ON 9PM
NIGHT BUS N18 — TUBE WILLESDEN JUNCTION

8.30pm-—1am

JLP PRESENTS

AGE OFCHANCE

PLUS MIAOW
THE WALLFLOWERS

ASTORIA THEATRE
FRIDAY 27th FEBRUARY s.

THE GREYHOUND

175 FULHAMPALACE ROAD, W.6

Wednesday 18th February

THE PERFECT STRANGERS . ..o

Thursday 19th February £€2.00
DOWNBEAT. c...
Fnday 20th February £2 50'€2.00 UB40
BEKI BONDAGE & HER BOMBSHELLS
+ Famous Places
Saturday 21st February £2.00
A BIGGER SPLASH . r.scoyronc
Sunday 22nd February £2.00
THE PURPLE THINGS
+ Bad Karma Beckons
Monday 23d February £2.00
JOEL BLoN + Hey Troy
Tuesday 24th February £2.00
SAY WHAT. s
Special Guest DJ every Lunchtime & Evening. Hot & ( Alway e

HARVEY GOLOSMITH ENTERTAINMENTS BY ARRANGEMENT WITH T.0.M. & WORLD SERVICE
PRESENT

PLUS SPECIAL GUESTS

BIRMINGHAM POWERHOUSE (MANCHESTER INTERNATIONAL

SUN 22 FEB £4.50 WED 25 FEB £400

NOTTINGHAM ROCK CITY LEEDS POLYTECHNIC
MON 23 FEB £3 50 THUR 26 FEB £3 15

ALL SHOWS START 7 30pm TICKETS AVAILABLE FROM BOX OFFICES AND LOCAL AGENTS

OUTLAW & PHIL McINTYRE PROMOTIONS PRESENT

ITBITES
s THE CARDIACS

Town&Counltry Club

Sun.1st March 72.30

tickets £5 1from box office tel. 267 3334, Premier
240 0771, LTB 439 3371, Stargreen 437 5282,
Keith Prowse 741 8989.

+ SUPPORT

SUNDAY MARCH 8.
TICKETS £5.50 ADV.
DOORS 7.30pm

TOWN & COUNTRY
cLuB

9-17 HIGHGATE ROAD NW5
© KENTISH TOWN

From: T&C Box OHice 267 3334
plus all usual agents.

prodhe present

& EVE'S REVENGE & THE SHAW THEATRE /
4 ~)

L * N &

thursday 20 febriary
RUBY TURNIER
THE COOKIE CREW
frida_u 27 fc[n-uar_u
Sharon Freeman’s
GALE FORCE 17

THE GUEST STARS

) ¢ saturday 28 fobruary *

7710 I\)C‘CI “%."‘I!JC “,{7"10”,5 ’I;)ur
SANDIE STAW % SARALL L ANE MORRIS

TRACEY TTIORN
l (m ﬂt‘a%%r vice %&&/ I

SHAW THEATRE, 100 EUSTON ROAD, LONDON NW1 2AJ
BOX OFFICE: 01-388 1394 01-3876293




NATIONWIDE

COMPLETE WITH multi-coloured barnet, junk jewellery and tacky
taffetas, CYNDI LAUPER sets sail on her first, albeit brief, British
tour which starts in Hammersmith on Tuesday. EUROPE make their
first visit to these shores with a number one under their belt and play
Manchester (Wednesday) and Birmingham (Thursday) before
venturing forth to even more salubrious cities.

Sodom and Gomorrah!It’s slick Mick Jones and BIG AUDIO
DYNAMITE in Hanley (Friday) and Sheffield (Saturday), or maybe
you'd rather sign up for NEW MODEL ARMY in Norwich (Saturday)
and Birmingham (Sunday). Mind you, the smart dudes with definitely
plump for THE DUBLINERS at the Queen Elizabeth Hall, London
(Wednesday) or Croydon (Saturday).

Asusual, gig guide blurb will sign off with a list of artists in capital
letters: STYLE COUNCIL, CHINA CRISIS, ICICLE WORKS,
PSYCHEDELIC FURS, THE OYSTER BAND, AGE OF CHANGE &

THE RAILWAY CHILDREN.

WEDNESDAY 18

Aberdeen Skean Dhu Hotel Danish Radio Big
Band

Birmingham NEC: Meatloaf

Bournemouth International Centre: Chris De
Burgh

Brabourne Five Bells: Maroondogs

Bristol Bierkeller: The icicle Works

Charing Swan Hotel: John & Angie

Coventry PoIKtechnic: Microdisney

Dover Louis Armstrong: Tim Phillips & His
Jumping Jazzmen

Edinburgh Playhouse: Nik Kershaw

Greatstone Seahorse: Stevidan

Huddersfield Poly: The Creepers/The
Deadpan Tractors

HullBarham: General Wolf

Leeds Coconut Grove: Five Bop

Leceister Princess Charlotte: Jade

London Battersea Show Palace: Beat Box

London Brentford Red Lion: Cry No More

London Brentford Watermans Arts Centre:
Barb Jungr & Michael Parker

London Camberwell Union Tavern: The Black
glllas/The Bugs/The Dreams/Under The

un

London Camden Dingwalls: Rose Of
Avalanche/Yeah Jazz

London Covent Garden Rock Garden:
Discipline

London Cricklewood Production Village:
Rednite

London Finsbury Park Sir George Robey: The
Mlghtz Flyers

London Fulham Greyhound: Perfect
Strangers/Camatiage

London Greenwich Tunnel Club: Radio
Satellites

London Hammersmith Clarendon Broadway:
The Galley Slaves/Toy Planets

London Harlesden Mean Fiddler: No No Fear

London Kentish Town Bull and Gate: Flowers
In The Dustbin/Menticide/Eg and Ice
Cream Men

London Kingston Grey Horse: Out To Lunch
London N1 Bass Clef: The Rick Niles Mega
Band

London N16 Chas & Dave's: Wolfie Witcher

London Palmers Green The Fox: DNA

London Putney Halt Moon: Grahamophones

London Putney Zeeta's: Wait & See

London Queen Elizabeth Hall: The Dubliners

London Royal Albert Hall: The Style Council

London Thames Poly: Shark Taboo/Hubert
The Tree

London ULU: Felt

London W1 100 Club: The Don Weller-Bryan
Spring Quartet

London WC1 Logan Hall: Samul Nori (Korean
Master Drummers)

Loughborough Sammy's: The Go-Katz/The
Coffin Nalls

Manchester Apollo: Europe

Manchester Band On The Wall: The Easy Club

Manchester International: The Soup Dragons

Monks Horton Black Horse: East River

Newcastie Polytechnic: The Bolshol

Oxted Hoskins Hotel: Premier Jazz Band

Peterborough Tropicana: Pop Will Eat Itselt

Poole MrC's: The Cropdusters

Rotheram Shipmates: Macc Lads

Stives Flood's Tavern: Uncle Eric’s
Backstarirs Creepers

Sunderland Royalty: Mo and Co

Treforest Polytechnic: Hurrah!

Tunbridge Wells Assembly Hall: Phil Cool

Wallasey Bonkers: Alternative Radio

Warrington Fiesta Leisure Centre:
Hammerfist, Roxanne

Warwick University: China Crisis

West Croydon, Stuart Wilder Amusement: Bill
Posters Will Be Banned

THURSDAY
!

Birmingham Junction The Mighty Flyers

Birmingham NEC: Meatloaf

Birmingham Odeon: Europe

Birmingham University: The Dubious
Brothers

Boiton Institute Of Higher Education: Zoot &
The Roots

Bourmnemouth International Centre: Chris De
Burgh

Bracknell Arts Centre Cellar: The Sutoway

Bradford Metropole: 3 Actlon/The Gargoyles

Bradford-On-Avon, Riverside Bar: Eat Carrot

Bridgwater Chilton Trinity Hall: Howard &
Eberlee

Bn'é;hton Zap Club: The Flowerpot Men/idiot

how

Carditf Mars Bar: Sons of Jairus

Cardiff University: Anhrefn/Datblygu

Deal Black Horse: Maroondogs

Derby Blue Note: Microdisney

Dudley Wheatsheaf: 444

Dundee Bonar Hall: Danish Radio Big Band

Edinburgh University: The Bolshoi

Farnham Maitings: T Model Slim

Folkestone Pullman Wine Bar: Gizmo

Gillingham Southern Belle: English Rogues

Godalming Broadwater Main Hall: Suck
Ambition/Glasshouse/Jason Cross & His
Bullshit Crew/Crippled Man/Wild Willis
Spigot/Burt Slog

Harlow The Square: The Shout/Under The
Gun/A Better Mousetrap

Hastings The Crﬁpt: Fabulous Mirrors

Kirby Sgons Club: Alternative Radio

Leeds Stallones: The Wedding Present

Liverpoot University: The Soup Dragons

London Astoria: Hurrah/Mighty Mighty/
Razorcuts

London Balham The Bedford: Jez Prins

London Brentford Red Lion: Lloyd Langton

Band

London Brixton Fridge: Courtney Pine & The
Jazz Warriors

London Camberwell Union Tavern: Easter &
The Totem/The Chairs/Fra/Bac To Jordan

London Camden Dingwalls: Jazzie B & The
Rappists/The Cookie Crew

London Catford Black Horse: Premier Jazz
Band

London Catford Green Man: Juice On The
Loose

London Dean Street Gossips: The Deltones

London E14 Velvet Goldmine: Shoot!

London Finsbury Park Sir George Robey:
Brendan Croker & The Five &'Clock
Shadows

London Fulham Greyhound: Downbeat/Go 4
J

]

London Fulham King's Head: Wild Angels

London Hammersmith Clarendon Broadway:
The Spacemen 3/Margin Ot Sanity/Loop

London Hammersmith Odeon: The
Psychedelic Furs

London Harlesden Mean Fiddler: The Hook 'n’
Pull Gang

London Kentish Town Bull & Gate: Under Ice

London Ladbroke Grove Bay 63: The Brilliant
Corners

London N1 Bass Clef: Geotf Castle's Star
People

London Putney Half Moon: Wilko Johson
Band

London Putney Zeeta's: Food For The
Machine

London SW9, The Plough: Brendan Hoban
Band

London W1 100 Club: The Kick/The
Reflection/Way Out

London W1, Black Horse Rathbone Place:
Cheval

London WC1 New Merlin's Cave: Red Hot
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Cyndi: into the groove at last.

London Wandsworth Two Brewers: Stevie
Smith

London Westbourne Grove Porchester Hall:
The Whiplash Girls

London Woolwich Framshed: W.S.S.M &
Guests

Manchester Band On The Wall: Chris Green
Quartet/Mervyn Africa

Manchester International: The Icicle Works

Milton Keynes Point: The Big Supreme

Newcastle University: The Age Of Chance

Newcastie-under-Lyme Bridge Street Arts
Centre: Tower Struck Down

Notingham Garage: Pop Will Eat Itself

Portsmouth Basins: John Otwag/Dr Brown

Romford Rezz: McCarthy/The Steam Kings

Sheffield University: Love & Money

Slough The George: Clive Product

Southend Clifts Pavilion: China Crisis

Tenterden White Lion Hotel: Invicta Jazz Band

Tubridge Wells Assembly Hall: Phil Cool

Warwick University: Samul Nori

West Croydon, Stuart Wilder Amusement:
Come & Get |t

Westbere Raggs: Roadrunner

Westgate Nottingham Castle: Terry Benson

Whitstable Harbour Lights: The Keytones

FRIDAY 20

Aldershot West End Centre: John Cooper
Clarke

Bath University: The Bloody Marys

Bingham Leisure Centre: Marty Wilde and
Chuck Fowter Band

Birmingham University: The Soup Dragons

Bournemouth International Centre: The Style
Council

Bracknell Arts Centre Cellar Bar: Rory
McCloud and Tony Allen

Brentwood Hermit: Seconds Out/Tokio Rose

Brighton Zap Club: Hurrah!

Bristol Moon Club: The Dubious Brothers

Bristol Tropic Club: Jake The Pilgrim

Canterbury Kent University: China Crisis

Coventry Giraffe House: Jackdaw With
Crowbar

Dudley J.B's: The Batfish Boys

Edinburgh Queens Hall: Danish Radio Big
Band

Fareham Community Centre: The
Cropdusters

Glasgow Queen Margaret Union: Age Of
Chance

Glasgow Roof Tops: The Boishol

Greenock Subterraneans: Close Lobsters

Hampton Court Jolly Boatman: Juice On The
Loose

Hanley Victoria Hall: Big Audio Dynamite

Harlow The Square: The Deviant Amps/Pack
Of Gerbils

Hastings The Crypt: Charmed Life

Hereford, Market Tavern: Tabu

Leeds Polytechnic: The Icicle Works

Leicester Princess Charlotte: The Filberts

Lincoln Cornhill Vaults: Gah-Ga

London Acton George & Dragon: Saoirse

London Barnet, The Red Rag Club: Kokomo &
The Boytriends

London Brentford Red Lion: Jackie Lynton

London Catford Green Man: The Ya Yas/The
Pit Prods

London Deptford The Crypt: Stitched-Back
Foot Airmen/Bad Tune Men

London ES Duke Of Wellington: Barb Jungr &
Michael Parker

London East Croydon Railway Shack: The Jets

London Finsbury Park Sir George Robey:
Wilko Johnson/The Heartbeats

London Fulham Greyhound: Beki Bondage &
The Bombshells/Famous Places

Logdoré Fulham King's Head: Steve Gibbons

an

London Fulham Palace: Tommy McCarthy &
Family

London Hammersmith Odeon: The

Psychedelic Furs

London Kentish Town Bull & Gate: A Bigger
Mercedes/Indecision

London Kingston Grey Horse: Basil Ballsup
Band

London Ladbroke Grove Bay 63: African
Connection

London N1 Bass Clef: The Rose Of London

London N1 Camden Head: Barb Jungr &
Michael Parker

Lo’r.j:don N1 Dog & Dumplings: The Craytish

ve

London N16 Chas & Dave's: Legend

London New Cross Goldsmiths College:
Winston Reedy

London New Cross Road The Royal Albert:
Barflies

London Paimers Green The Fox: The
Catatonics/Children Of Cain

London Putney Half Moon: Mighty Flyers

London Putney Zeeta’s: Piccadlily Yellow

London SWS, The Plough: Shakey Vic

London Stoke Newington Goiden Lady: Stick
People/The Ogdens

London Swiss Cottage Community Centre:
Taxi Pata Pata

London W1 100 Club: Blues ‘n’ Trouble/
Brendan Croker

London W11 The Tabernacle: The Tex Pistols/
The Fabulistics

London WC1 New Merlin’s Cave: The Motion
Pictures

London Wandsworth Two Brewers: Answers
On A Postcard

London Woolwich Tramshed: Liz Lockhead/
Ssensible Footwear/Jackie K/Ann Ziety

Manchester Apolio: Chris De Burgh

Manchester Band On The Wall: Sceptre

Manchester University: Love & Money

Newcastle City Hall: Europe

Nottingham Mardi Gras: Voodoo Child

Nottingham Roya! Concert Hall: The Hollies

Oxtord Jericho Tavern: Pop Will Eat Itself

Peterborough Crown: Antz Avenue

Peterborough Stanground Heron: Uncle Eric's
Backstairs Creepers

Portsmouth Guildhall: Phil Cool

Reading University: Zoot & The Roots

Scunthorpe Bath Hall: Microdisney

Slough Pied Horse: Hookline & Silvertish

Southwel Saracens Head: Dick Morrissey
Quartet

West Croydon, Sturat Wilder Amusement:
Steve Whalley

SATURDAY 21

Aberdeen Venue The Boishoi
Aldershot West End Centre. The Easy Club

Birkenhead Cleveland: Alternative Radio

Birmingham NEC: The Style Council

Birmingham Red Lion: The Oyster Band

Blackburn Top Hat: The Macc Lads

Bracknell Arts Centre Cellar Bar: Artisan

Brentwood Hermit: Jazz workshop with Gary
Boyle, John Etheridge & Ted McKenna

Bn’ghton Hairy Dog: Pagan Serenade/The Off

ut
Brighton Yellow Submarine: The Shamen/The
rple People

Cardiff Bogey's: Cobra

Chatham St George Hotel: Beki Bondage &
The Bombshelis/Venus

Colchester Essex University: The Soup
Dragons

Coventry Polytechnic: The Icicle Works

Croydon Fairfieid Hail: The Dubliners

Durham Van Mildert College: Samul Nori

Edinburgh Playhouse: Meatloaf

Edinburgh University: Age Of Chance

Essex University: The Soup Dragons

Gillingham Southern Belle: The Group

Greenhithe British Legion: Premier Jazz Band

Harlow The Square: The Gargoils/Pink Noise/
Death By Milkfloat

Hereford, Market Tavern: Eyes To The Ground

Hudderstield Poly: Mud

Inverness Cummings Hotel: Danish Radio Big
Band

Leicester Polytechnic: Love & Mone

Leicester Princess Charlotte: Hang The Dance

Lincoin Ritz Theatre: The Hollies

Liverpool Birkenhead Stairways: The Batfish
Boys

Llantwit Major St Donat's Arts Centre: Roy
Harper

London Acton George & Dragon: Irish Mist

London Astona: Microdisne

London Brentford Red Lion: Juice On The
Loose

London Camden Carnarvon Castle: Wolfie
Witcher (lunchtime)

London Camden Dingwalls: Howlin’ Wilf The
Vee Jays

London Catford Green Man: John Otway

London Central Poly: The Brilliant Corners

London Chiswick Feathers Tavern: Rednite

London Clerkenwell The Horseshoe: Liz
Lochhead/Valerie Bloom/Sharon Landau/
Patti Webb

London EC1 Duke Of York: Peace On The
Panhandle

London Finsbury Park Sir Geor%e Robey: Geno
Washington/Retlection AO|

London Fulham Greyhound: A Bigger Splast/
The Bodx Politic

London Futham King's Head: Denny Laine
Band

London Hammersmith Clarendon Broadway:
The Dentists/Let’s Go Naked

London Hammersmith Odeon: The
Psychedelic Furs

London Islington, Hare & Hounds: Coming Up
Roses

London islington, Pied Bull: Mel Haroid’s New
Jazz Lineup

London Kentish Town Bull & Gate: The
Fabulistics

London Kingston Poly: Folk Devils

London Ladbroke Grove Bay 63: Chevalier
Brothers

London N1 Bass Clef: Fredy Viera & Group

London N1 Musicians Collective: Echo City

London N16 Chas & Dave's: Soul Commotion

London NW1 Black Horse: Dab Hand

London Putney Half Moon: Hank Wangtord
Ban

London SW12 The Bedford: Barb Jungr &
Michael Parker

London School Ot Economics: The Word
Association

London Thames Poly: The Guana Batz

London, Tufnell Park, Tutnell Park Tavern: JCM
Jazzband

London W1 100 Club: The Jivin’
Lindyhoppers/The Sound of 17 Big Band

London Walthamstow Royal Standard:
Swinging The Blues

London Wandsworth Two Brewers: Rib Dot

ndon W

London Woolwich Tramshed (South Of
Deptford Club): The Vicious Boys/Brighton
Bottie Company/Jenr.y Eclair/Joan
Collins Fan Clul

Luton Switch Club: Surt Drums

Manchester Band On The Wall: Red Moon Joe

Manchester Boardwalk: The Creepers

Manchester University: Razorcuts

Milton Keynes Danceteria: Jai Alai

Newcastle Riverside: Cry Directory
(lunchtime)/Crush (evening)

Newcastle University: The Wedding Present

Norwich University Of East Anglia: New Model

Arm

Oxford%’olytechnic: China Crisis

Portsmouth Basins: Brendan Croker & The 5
O'Clock Shadows

Portsmouth Poly: Zoot & The Roots

St. Albans City Hall: Harvey & The
Wallbangers

Sheffiled Leadmill: Big Audio Dynamite

Shrewsbury Dereks Club: Excalibur

Southampton London Arms: Union Street

Warwick University: Ruby Turner/Desmond
Dekker/The Jazz Defectors/Century Steel
Band

Wendover One Club: Pop Will Eat itseif

West Croydon, Stuart Amusement: London
Apaches (lunchtime)/Nashville Teens
(evening)

Weston-super-Mare The Knightstone: Blue
Aeroplanes/Jade

Bath Pavilion Jonah & The Waii/The
Choirboys

Birmingham NEC The Style Councll

Birmingham Powerhouse: New Model Army

Brighton Zap Club: Lester Martin Duo
(lunchtime)

Bristol Fleece and Firkin: Excalibur

Cheltenham Pump Room: Blurt

Croydon Fairfield Hall: China Crisis

Croydon Underground: Primitives, Flying
Tractor Ban

Dundee Dance Factory: Age Of Chance

Edinburgh Playhouse: Meatloaf

Edinburgh Queens Hall: The Chiets Of Relief

Glasgow Mitchell Theatre: Danish Radio Big
Band

Glasgow Rooftops: The Wedding Present

Glasgow Scottish Exhibition Centre: Chris De
Burgh

Guildhall Surrey University: Pop Will Eat Itseif

Harlow The Square: Eddie Harvey Quartet

liford The Cranbrook: Send For Kelly

CONTINUES PAGE 55
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LIVE ADS (01-829 7816)

~ SHEFRELD CITY HALL
WEDNESDAY 18th MARCH 730 pm
T - -
Avpegtie bom BK) Te £ TIEZEE and e agents.
LEEDS UNIVERSITY
THURSDAY 19th MARCH 9,00 pm MANCHESTER APOLLO
Totom B0 THURSDAY 26th MARCH 7.30 pm

Avelscie from Saxdens U, CTS Shop & Jumoo Recoros 00TS 50 Door
NEWICASTLE CITY HALL Avedacie bom B0 Tel 08 773 3775 Pecadhy fecorcs

Vioes fwcords Gury and UK Traves Chaster
FRIDAY 20th MARCH 7.30 pm
Tuctts $300
Svadytie fom B0 Ter 087 261 2008 sndl ulusl 3gents.

GLASGOW ucﬁmﬂos
SATURDAY z‘b?m 800 pm

mmmc'& ODEON
FRIDAY zym 730 pm

BRIXTON ACADW‘V
00

vorwonngloc oy o~ v o

MONDAY AARCH 9.00 pm Mwiater _»:( m TR Aremar Kah Prowse

Tichess for Losta Brwto Manches b
DA ENTERTANMENTS. sl

AT ) oo
| ‘ R
Q} %&lw{ HARP v57 B
1} : - THE HARP LAGER MUSIC PROGRAMME

B —————

THE /AG RESTAURANT OPEN FOR DINNER & BREAKFAST

TUESDAY WEONESDAY

GARY CROWLEY -

Present
WHISKEY-A-
GO-GO

FEBRUARY 1987

35.37 WARDOUR STREEY

YELEPHONE 01-4375534

THURSDAY AT oA MONDAY

2 ’/

= RSTY
VAUGHN TOULOUSE TSHHEWAYNE Cash éxfif

with OJ s
TONY MAXINE
SARAH - LOUISE

24
GARY CROWLEY -
VAUGHN TOULOUSE
Present
WHISKEY-A-
GO-GO

28 2

. . [y ——
"mh GILES
PETERSON

WinDJ s
TONY. MAXINE

/Sat£5

—Lauper

22 February 8pm

WILKO JOHNSON
“Distinctive R&B from one of the UK's
great rhythm guitar stylists” TIMEOUT

+ THE YA YAS
Tich & co back with their
“*big soul revue”’

Tickets: £4 (£2 unwaged)

MEMBERS £1 OFF

1 March 8pm
From Texas

TIMBUK 3

“‘Straight forward no-nonsense pop
music’ THE GUARDIAN

+BRENDAN
CROKER & THE
FIVE O'CLOCK
SHADOWS

Tickets: £4.50 (£3 unwaged)

'MEMBERS £1 OFF

BATTERSEA ARTS CENTRE
MARCH 20 8pm. £5.00

MARY BLACK

wittn DECLAN SINNOT
& Friends for IRISH
FESTIVAL PROGRAMME
(over 20 acts in fotal)
+ Booking phone
BOX OFFICE 223 2223

BROADWAY

ClarendonHotel,
Hammersmith Broadway W6

Wednesday 18th February £1.50

THE GALLEY SLAVES - 1o/ puare:

Thursday 19th February £150

SPACEMEN 3 . argn 01 santy s Loco

“The Garage Present Medways Finest

AUNTIE VEG
THEDAGGERMEN
THE DISCHORDS

Saturday 21st February

THE DENTIST

& The Lets Go Naked

WONDERLAND
NAKED INTHE RAIN

Tuesday 24th February

Friday 20th February €150

Monday 23rd February £1.50

THE POORS OF REIGN Lo

1ARVEY .DSMITH ENTERTAINMENTS
PRESENTS

Cyndi—

PLUS SUPPORT

HAMMERSMITH ODEON
TUESDAY 24th FEBRUARY

BIRMINGHAM ODEON
WEDNESDAY 25th FEBRUARY

NOTTINGHAM ROYAL CENTRE
THURSDAY 26th FEBRUARY

ALL SHOWS START 7.30pm )
TICKETS AVAILABLE

FROM BOX OFFICES AND LOCAL AGENTS

01-858 0837/0895 cLuB
aclb,ins The Mitre. 338 TUNNEL AVE. GREENWICH, LONDON SE10 nearest tube, Bromiey-Dy-Bow then
catch 108 bus th the Bl i Tunnei BR Maze Hill then waik dovm 10 Greenwich Digtnct hospital and catch
2 108 bus Buses 180, 177 then 108 bus from Hospital We're open from 8pm-2am Satwdays and 8-12pm St
Fn, but do phone #iore Coming Jown in ¢ . ve had 8 cancehgson
Fri20th £2 50,£1.75concs [
WILD PASSION + GRAND CENTRAL
+ SPLASHBACK (Heavy Rock)

Wed 2! 2O v
WILD CARGO + SOMEWHERE IN BERMUDA
+ SEND FOR KELLY  RYTHMIC BREW

GBS up af
ROCK DISCO « 2am
90% PRQOF + TOKYD ROSE
r 26th 75, £1.25 concs
THIS BARE MENTALITY
DLOKO PLUS iinge
Thur5March €200 L1 50 coRics
| START COUNTING
INCREDIBLE ZOMBIE ROCKERS

Sat thMarch  £3 00,£2 25 concs. Opentill 2am

STEVE GIBBONS

STAN WEBB'S
CHICKEN SHACK

+ FATKATZ + BROADAYLIGHT Bwe
Tue t0 E Ccos
BLIZTKREIG ZONE

PURPLE WORM (Rock
Wed V7 S50 concs
ONE WAY -+ RAD GALLERY
+ NEW EMOTION + RYTHMIC BREW

€300

CARDIACS " HARMONICA 228

{Band who iook lke they just had "
20000 volts put through tham) (featunng ex “GIRLSCHOOL" singer
)mbers oke-ee-doke-ee. Luv Simon

Bands can call S

ALY o TR
== i s oTHENK, P AR R SR RIS,
h, The IMPOSSIBLE DREAMERS

S———

February
February 26, March 4, 7, 9, 12, 20, 85 at 7.30 17 Lancaster, Polytechnic
"L 0N, DL 0N 7 performances only of Philip Glass’s celebrated opera 19 Bolton, Inst. of Higher Ed.
8ToMo KA | TNRGES 20 Reading, University
21 Portsmouth, Polytechnic
439 3371 27 Bath, Assembly Rooms
JEnCERTS OF TE FOLLOWNE 28 Kent, University
FEBRUARY
17th BeatBox
o0 il March
by e 6 Birmingham, Polytechnic
2o o - 8 Swansea, University
s Consan eat 11 York, University
bl g e 13 Cambridge, Girton College
Y Aos Of Crance
zan DavdSanooure ‘‘One of the great successes of nca
Mach e ENO’s (1985) season . . . a
e e remarkable opera’’ paily Express F E I T
S a“v‘«mmw" Cast includes Christopher Rob Plus HOUSE OF LOVE / THE SUBMARINES
S e rve e ast includes Christopher Robson, '+ MARTYN BATES
& ThePonanes Sally Burgess, Marie Angel, WEDNESDAY FEBRUARY 18th
n %;”m o Christopher Booth-Jones, Richard Angas, ULU-MALET STREET, LONDON WCl
ry ] ’
130 14 Coana Batz Conductor Paul Daniel £3-50 inadvance, £4 on thedoor
1mAsh16n  TheCut Producer David Freeman DOORS 730pm
170 &%sown ams Designer David Roger K TICKETS from: ULU 5809651, ROUGH TRADE 229 8541, PREMIER 2400771
:gg gmtg Party nghtlng Richard Ridde“ LTBA:93:71,ST/‘\R07REFN 7348932 RHYTHMiECO’RDS 2670123
%ﬁg% A Z‘n'%"y D%mrland STMETIING FoR EVERYONE
rd 264 im| ed —— P—————
et eaed Special seat prices:
Twcon  Svangers Stalls and Dress Circle£10.00 Seilsen ERAELL
APRIL i 2
MRS oo Upper Circle£7.50 Balcony$5.00,54.00 The Guana Batz
/- o men - Saturday 21 February. Doors open 8pm
6th7th Level 42 Thames Polytechnic, Calderwood St. Woowich SE18
£ E?mym £3 (Concessions £2)
120 Ele Brookes English National Opera . .
= eieow B 1ok e, The Railway Children
??30‘” :pea'omes""' €3 St Martin’s Lane Saturday 28 February. Doors Open Bpmh .
low Monkeys i i
o Ao wgysg{ London WC2N 4ES Thames Polytecgglz:éggtl:%e;rsvrgﬁsd ESzt) Woolwich SE18
23rd RunDC
23rd 26th Stevie Wonder Box Office 01-836 3161 B u rn i n S ea r
JUNE
Do P Credit Cards 01-240 5258 Saturday 7 March. g)ors Oppen 7.30pm
« L OND.ON_* Woolwich Coronet (By Woolwich Ferry) SE18
BTOHOEKAITNRGE £5 (Concessions £3)
i Christopher Robson in the title role with 5 ADVANCE BOOKINGS 01'317 8687 CREDIT CARDS 01'855 5900
4 3 9 3 3 1 s sl ; b A et mAkhnaton Greenwich Entertainment Service: 25 Woolwich New Road, SE18.
96 SHAFTESBURY AVENUE, Greenwich Theatre Box Office: Crooms Hill, SE10 (callers only).
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LEWISHAM THEATRE
CATFORD SE6  01-690 3431/6512

PRESENT
IN CONCERT

Saturday 21st February at 8pm

LEVEL

TOM

ROBINSON = 42

INCONCERT

With special guest

Tickets £4.50 & £5.50 PHIL SAATCHI
Now Booking —Phone 01-690 3431/6512 W
Access & Visa Welcome // / ,/,4)//{;“

CATFORD OR CATFORD BRIDGE BR STATIONS e e o e e

available from box offices
and usual ogents or by post

enclose s.a.e.
and make cheques/P.Q.'s to
LEVEL 42 BOX OFFICE

THE NEW SINGLE BY

L A A

ey il o | - |geeeson

N.E.C. BIRMINGHAM

24/25 March £8.50/£7 .50

WEMBLEY ARENA
27129 March KRIREeM
30/31 March £8.50 MarKeM
£7.50 Only
6/7 April £8.50, £7.50
Extra Show 8/9 April £8.50
£7.50
MANCHES
‘\d® [
2/3 April £8 50 £7 .50
0612733775
Extra Show 4 April £8.50,
£7.50

DINE
Ndile
11/12 April £8.50, £7.50
031 557 2590

14 April £8 50 £7 .50
091 261 2606

LEVEL 42 Box Office,
AN T  BRIGHTON CENTRE

15 April £8 50 £7 50
0273 202881

University of Keele Student’s Union
in Stoke-0On-Trent

THE AGE OF CHANCE
+ Support

Wednesday 25th February
Tickets £2.75 (£3.25 on the door)

CURIOSITY
KILLED
THE CAT

5th March

LARKS

ISAPAININTHE NECK

=N AN

distributed by pinnacle

12 LARX 3

Tickets £3 00 (£3.50 0n the door)

GENO WASHINGTON
AND THE RAM JAM BAND

13th March
Tickets £4.00 (£4 50 on the door)

Tickets avasable from the Students’ Union and Mike
Uoyd Musc {Newcastie and Hanley) of by writing direct 10
Mark Elicott, Students’ Union, University of Keele, Kesle,

Stafts, STS 58.. Cheques payabie 1o ‘Keele Students’

Union’ mmmwmm

on tour with

S Bl& 4010 DyMMITE 3

MAZE

HAMMERSMITH ODEON
March 19/22

STEVIE

WEMBLEY ARENA
May 23/26
Telephone Credit Card Bookings
01-4393371
LONDON THEATRE BOOKINGS

WONDER

THE SIR GEORGE ROBEY
240 SEVEN SISTERS ROAD

FEBRUARY
FRIDAY 20 HANLEY Victoria Hall LONDO;J‘ r{u;tb.
o £ S oo W | -
ueens a R & Bfromthe USA:
TUESDAY 24 ABERDEEN Ritz THE MIGHTY FLYERS

(Live bfo.dcnn for BBFQ Radio London)

THURSDAY 26 MANCHESTER International BRENDAN CROKER
FRIDAY 27 LEEDS University & THEFIVE O'CLOCK SHADOWS
WILKO JOHNSON

SATURDAY 28 NORWICH University
MARCH
SUNDAY 1 CARDIFF Ritzy

TUESDAY 3 LONDON Astoria iy ISB CONILE g;}mos
WEDNESDAY 4 LONDON Astoria Stanic Begressivee'Disco

£2.50 and £2.00 concessions
Monday 23rd F

s-ruvunyzntFmry
GENO WASHINGTON
& THERAM JAMBBAND

ONDON Astoria JAMIE WEDNESDAY
WATCH 0UT FOR THEIR NEW SINGLE Tﬂws’r;ah‘féniaj{nn@“ﬁg_g_s,

+ Clive Pig + Peter Panic

THIS WEEK

@y Fairfield Croydon

‘mmmmmmum
Sunday 15 March 8.00

CHINA CRISIS........
New date above for China Crisis February tickets vatid
Fnday 6 March 8.00

JOHN McLAUGHLIN

Guitar Virtuoso and Mahavishnu Orchestra Leedor, with JONAS HELLBORG
Wednesday 18 March 8 30

CHARLEY PRIDE......

Fnday 27 March 8.00

THE FLYING PICKETS

BOXOFFICE 01-688 9291

Keith ProGse Star Green (CREDIT CARD

ews THE BAT FISH BOYS
ASTORIA THEATRE

THURSDAY 26th FEBRUARY 8.00pm

TICKETS £4 IN ADVANCE Te) Tne Ticket Place 101434 0403)

JESUS CHRISY PROUDLY PRESENTS IN ASSOCIATION WITH JLP.

HR AN AT

WEBB CORE

01 734 8932 nagn Theatre Bogkinas Premier

CAF

COVENT GARDEN
T —————

! 240 3961

MCP Presents

Plus Special Guests

WEMBLEY ARENA LONDON*
FRIDAY 22nd MAY 7.30 pm

7 Tickets: £8.00, £7.00
~ ) Available by postal application from Pretenders 8/0, P.O. Box 2,
‘ London W6 OLQ enclosing SAE, cheques made payable to
\ MCP Limited and enclosing a 30p booking fee per ticket
or by personal application to LTB, Premier,
Keith Prowse (Credit Cards 01-741 8989), Ticket Master & Stargreen
All subject to a booking fee

NEC BIRMINGHAM BOURNEMOUTH
SATURDAY 23rd MAY 8.00 pm INTERNATIONAL
Tickets: £8.00, £7.00 Available from NEC B/O Tel: 021-780 4133, CENTRE

pdeon Theatre & Cyclops Birmingham, Goulds T.V. Wolverhampton,
Poster Place Coventry, Lotus Records Stafford, Mike Lloyd Music
Hanley & Newcastle, Royal Court Theatre Liverpool,
Way Ahead Derby & Nottingham, Town Hail B/O Leicester,
Ticket Shop Oxford. All subject to a booking fee.

TUES 26th MAY 7.30 pm

Tickets: £7.00, £6.00
Available from B/O Tel: 0202-22122
# Co-promoted by Camoutlage Concerts

Friday 20th February

WINSTON
REEDY

(Only London appearance)

+ HEAD
2.50/4.00

New Cross 692 1406.

BIRMINGHAM UNIVERSITY
presents

SOUP
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THE WEDDING
PRESENT :om pace 2o

ing a recognisable human emotion.

“I'm not going to tell you what really
interests me!” he growls sullenly.

Why not? | ask. You obviously don’t
give a shit about the band.

“We kill ourselves on stage and in the
studio .. .” I'm not going to tell you what
I'm passionate about because it involves
other people and they would prefer to
keep things quiet.”

This is a sexual thing?

“1t has nothing to do with sex. It has to
do with serious iliness ... "

And before things get too interesting
the other two drag the interview back onto
the straight and clichéd.

“Why can’t you see how straightfor-
ward it is? We just want to make great
records.”

I say—aaaaaargh—onlyIsayitforalong
time and with lots of exclamation marks
afterit. | startto shout atthem. They smile.
| grab Keith by the hair and attempt to ram
the tape recorder down his throat. He
bites the microphone off and spits it out.
This is as exciting as The Wedding Pre-
sent will ever getin an interview.

WHO 1S GRAPPER?

Good question! Grapper is Peter
and Peter is the other guitarist. He's also
the only person in this pop group who
doesn’t have to think about guitar strings
and sound levels to get a stiffie. He's a
qualified teacher and a Leeds United fan
(for which may God forgive him) and he
goes on picket lines and to football
matches and quite possibly is involved in
the cultural exercise known as The Wed-
ding Present for reasons other than to
make (yawn) “fucking brilliant” records.
He's also not present at the interview
which is a pity because if he was he might
just be capable of saying something justa
little less stupid than — “We're just profes-
sional musicians.”

Like Eric Clapton you mean?

“Yeah, | suppose so, we just want to
make good records . ..”

AAAAAAAAAAAAAAAAAAAAARGH!!

CULTURE SCHLOCK

The idea that the only prole
culture worth a spit originates from one
specific ethnic or national group is moro-
nic. The Wedding Present’s conception of
themselves as being outside of any cultu-
ral perimeters, the idea that the band are
serving no other purpose than to make
“good records” is equally farcical. They
serve as a focal point for a reflection of the
aspirations of a progressive minority of
working class youth in exactly the same
way that the hip-hop bands do in the
American context. The major difference
being that US black prole culture is
experiencing an upturn whilst its British
non-black equivalent is rotting in the
trough of a massive downturn. A down-
turninideas, in enthusiasm and a willing-
ness to analyse. Groups like The Wedding
Present are still maintaining a cutting
edge, even if that edge is severely blunted
by their naivety. The audience such
groups reach will always be in a minority,
even when things are swinging their way.
The audience that is able to relate to a
relevant radical music that is made and
shared rather than merely consumed will
always be smaller than that for the music
of the reactionary mainstream. All this
makes The Wedding Present very impor-
tant. More important than they’ll ever
know.

Goldsmiths College S.U.

THE GUILD OF STUDENTS

DRAGONS

plus

MY BLOODY VALENTINE

Fnday 20th February
Tickets £2.00
NUS members and guests only

Outlaw Presents

TOWN &
COUNTRY CLUB

MON. 9TH
MARCH 7.30

ALL TICKETS £6.00
box office tel. 267 3334,
Premier 240 0771,

LTB 439 3371,
Stargreen 437 5282,
Keith Prowse 741 8989



JOKING L

THE NEWS ON SUNDAY is aimed at
those trapped between the Tory-
sympathetic broadsheet world of
BMW futon beds and the Tory sym-
pathetic tabloid Limelight Zone
where saucy vicars and Dirty Dens
conspire to keep you amused.

More importantly, The News On
Sunday is an independent socialist
newspaper which aims to sell - not
to 25 scruffy politics students — but
to at least 800,000 “ordinary”™ men
and women across Britain.

The paper is financed by money
from trade unions, from Left-wing
councils in Britain and from a recent
share flotation which raised £6.5
million (This is no Socialist Lavatory
Attendant).

N.O.S. was officially launched at
its new-tech Manchester offices last
week. And, before a collection of
free wine-soaked hacks could put
their hands up, editor Keith Sutton —
sporting a right-on red tie — made it
clear that the paper would not
become the mouth piece of any of its
investors.

But questions about the antics of
ex-editor in chief, John Pilger, were
not so neatly deflected. In a recent
issue of The New Statesman, Pilger —
one of the founders of the paper
which he said would “revive the lost
art of the tabloid” — outlined why he
was off.

After disagreements with Keith
Sutton, and on the evidence of a
dummy edition made last December
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MANIFESTO!

— which included ‘stories’ about the
Pope’s horoscopes and how Dirty
Den was going to get Aids — Pilger
concluded that N.O.S. was becoming
a "left-wing Sun” and placed the
blame on Sutton’s desk.

Such bitter public criticism does
not suit a man of Pilger's talent and
vision. His words could hardly have
been more damaging to the paper
for he has, perhaps unwittingly,
fanned the flames of those Right-
wingers who are just aching for
News On Sunday to fail

But that will not happen. And last
week provided proof that any com-
parisons with Murdoch's muck
machine are, at least, ill-advised. A
copy of the banned Zircon satellite
film surfaced in Manchester. After
two venues (for different reasons)
were unable to show the film, News
On Sunday cleared away the desks,
set up a video screen and organised
two showings of the ‘controversial’
programme. As we go to press, there
is no news of a screening being held
at Fortress Wapping.

Pilger should return and fight his
corner. Either that or shut up. For
before a single copy’s on the news-
stands, The News On Sunday
already has enough detractors to
last it a lifetime.

John McCready

The News On Sunday will be laun-
ched on April 26

LINKING ARM

YOUTH CND activists left their annual conference last weekend determined to

campaign harder than ever in this election year for a nuclear-free Britain.
“There’s a renewed sense of urgency among YCND members to go out and

get the non-nuclear message across,” YCND National Committee member Phil

Woodford told NME.

Conference agreed to take the anti-nuclear argument directly to young
people —into schools, youth clubs and through debates with MPs. Sitting MPs
and their opponents will be challenged to state which they consider the more
pressing priority — employment, education and housing, or nuclear weapons?
This high-profile approach will be backed up by a massive YCND demo in

London on May 20.

Conference discussed how to attract members of ethnic minorities to CND;
War On Want were on hand to make the connection between Third World
poverty and the First World arms race, an ANC spokesman promised YCND
activists that they would be welcome guests in a liberated South Africa. And
Mgr Bruce Kent told of past victories by the forces of good, and reminded

delegates of the struggles ahead.

Justin Leighton

Contact Youth CND, Margo Sweeney, 20-24 Underwood Street, London N1.

H0UGH JUSTIC

EARLY IN 1985 Silentnight Bedding
PLC reneged on an agreement with
its workforce not to seek any redun-
dancies in return for a wage freeze.
When the company demanded 52
redundancies the workforce held a
ballot, took official industrial action
and were promptly sacked.

Their union, the Furniture, Timber
And Allied Trades Union, initially
supported the action, and a picket
was mounted. After production was
disrupted, the company recruited
scab labour to break the strike. This
action earned Silentnight's main
shareholder, Tom Clarke, a plaudit
from Mrs Thatcher as ‘Mr Wonder-
ful’. The country needed more peo-
ple like him, she said.

In their efforts to raise support, the
strikers made a four-track EP with

free studio time donated by Paul
Weller. The main tune was, approp-
riately enough, a re-reading of ‘Si-
lent Night' (with, er, different
words).

But last December the FTATU with-
drew its support from the strike; the
18-month dispute had proved too
long, difficult and expensive. With
over 80 of the sacked workers still
jobless and on strike, one told the
NME that the dispute would go on
“because it's about the justice we've
been denied. The law is so stacked
against you these days”.

Denis Campbeli

Contact Anne King, 10 Rainhill Cres-
cent, Barnoldswick, Colne, Lan-
cashire.

Two days in the hands of
Europe’s second biggest
terrorist organisation —
nuke armed and willing
to use ‘'em —sees STEVEN
WELLS convinced of the
need for Government
money spent on NATO
propaganda.

BARKING FOR BILKO

THE NME CAN this week re-
veal that the Government is
paying for known subversives
to take free holidays on the
continent.

Posing as a member of an extreme
Left wing party, | joined members of
the sinister Quaker ‘Society of
Friends', the free-loading U.N. Youth,
the loony moderate Young SDP, the
mysterious Youth Club Federation,
the pinko infested Church of England
and a reporter from the anti-Govern-
ment Young Guardian on a fun-
packed beano in Belgium. It made the
GLC ‘propaganda on the rates’ scan-
dal look like a perfectly reasonable
attempt to introduce people to fac-
tually correct, sane and rational argu-
ments for dismantling the military/
industrial complex which threatens
the existence of all life on this planet
except cockroaches. Confused? You
will be.

Young Peace Through NATO
(YPTN) is part of Peace Through Nato
(PTN) which was set up by the North
Atlantic Treaty Organisation (NATO)
but is directly funded by the Foreign
and Commonwealth Office (the tax-
payer). Its purpose is “to widen the
debate” about NATO and it claims to
be an all-party organisation
(although no Labour MP will associ-
ate him/herself with it) and it is
“absolutely nothing” to do with
Right wing pressure groups like the
neo-Dad’s Army Defence Begins At
Home, scab outfit The Freedom Asso-
ciation or Lady Olga Maitland’s wacky
Families for Defence, although some
members of all these organisations
have joint membership with PTN.

The first day saw us whisked from
our plush Brussels hotel to the civilian
HQ of NATO. We're shown a short
film which portrayed NATO as a
rather grittier International Rescue.
This is followed by a talk on East/West
relations by a nice Frenchman who
rapidly degenerated into near hyster-
ics defending his white hat/black hat
worldview by chalking up a list of the
nations that have suffered under the

fur-lined Soviet jackboot. Unfortu-
nately he ran out of space on the

~btackboard before he could start
listing the likes of Chile, Paraguay,
Turkey, El Salvador, South Korea, The
Philipines, Haiti, Iran, Palestine, South
Africa . . . but he did tell us some very
interesting things about NATO's
“Third Dimension” which is scientific
and environmental. Apparently
NATO funds a fair bit of research into
projects which aren’t aimed at find-
ing the best way to kill the greatest
number of people in the shortest
possible time. For instance, they are
pioneering the preservation of
stained glass windows.

After coffee the opposition trotted
out three Brit civil servants. Dear
reader, if you are of a delicate disposi-
tion then please read no further. it
was a bloodbath, a massacre. After
we had made them jump through
hoops for half an hour, ever so
politely we pointed out, that NATO is
notan alliance of ‘democratic’ states.
Turkish military courts recently sent-
enced over 260 trade union leaders -
some of whom had been tortured in
custody — to ten years in jail. Both
Turkey and Greece have previously
enjoyed joint membership of both
NATO and The Loony Fascist Dicta-
torship Club. A sharp young chap
from the UN pointed out that the US
Government is in direct contraven-
tion of the North Atlantic Treaty (on
which NATO is based) because of its
refusal to recognise The International
Court of Justice after the court had
condemned Reagan’s mining of
Nicaraguan ports.

But the real fun was teasing them
about the possibility of a unilateralist
Government coming to power in the
UK. One kept schtumm, one eventual-
ly admitted that he'd resign and the
other ... the other expressed the
opinion that a Labour Party elected
on a unilateralist mandate would be
unable to implement it. Think about
It

Then it was the turn of an American
chap from The Nato Assembly — a

powerless talking shop that makes
the European Parliament look like a
sound investment. This gentleman’s
attempt to contrast the democracies
of the alliance with the vile, baby-
eating totalitarian dictatorships of
the Warsaw Pact was sadly marred by
comments from the floor about the
dire lack of choice presented to the US
electorate by two parties which, from
a European perspective (the NATO
Assembly f'rinstance contains COM-

offers no choice at all which is
perhaps why so few people vote in
the US compared to a true democracy
like, say, Nicaragua.

We moved on to S.H.A.P.E. — the
military HQ of NATO where a chubby
Brit officer gives a slide show with
asides about “vast sections of the
public frightened by Cruise . .. very
understandable ... usually young
people ... a bit naive ..." and a
screamingly funny little anecdote ab-
out Watford being a Nuclear Free
Zone when it's next door to NATO's
UK HQ which means it's going to be
nuked anyway. He didn't tell us if
Watford contained many stained
glass windows.

And then we get the chance to fire
questions at a German, a Brit and an
American Ltnt. Col. | ask about the
Government'’s constant stream of dis-
information about the number of US
bases and personnel in the UK, about
the use of the security forces against
the anti-nuclear movement and the
validity of using government funds to
print and spread anti-unilateralist
propaganda. The Brit just waffled,
the American told us about abortions
and alcoholism in the USSR, and the
German was very, very sensible about
chemical weapons.

Then we had dinner and | had an
interesting chat with the American
officer about his experiences in Viet-
nam. Over the main course | lectured
the SDP sprogs on the need for a
Marxist Leninist mass party. The Yank,
who was listening in, visibly blanched.
That was the best bit.
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CAPITAL RADIc NME

FLATSHARE LIST

GETTINGONTHE LIST

ifyou have space to let in Greater London, either:

Phone Capital’s Flatshare Line on 01-484 5255 Wednesdays 2.00-2.30 and 5.30—6.00, Thursdays 5.30-6.00 or fill in the coupon
: e below and send it to:

‘ ', " A ‘ Capital/NME Flatshare, Room 329, Commonwealth House, 1-19 New Oxford Street, London WC1A 1NG.
youny Ml by Wednesday, first post for following week'’s publication.

we S ‘ sdays atthe Capital Radio If your vacancy is outside London:
C df nNW1, L . : eetunde ind Fillin the coupon. Do not phone Capital Radio. .

Ityo 1 v ( on f your drea h )Ng a mate to give it the once over? Foran entry to appear on the list, we must be able to call you back on the phone number that you are putting on the list. You will be
Four eyes are always better than two when it comes to spotting potential drawbacks called back at the following times:
Wednesdays 2.30pm to 3.00pm or 6.00pm to 8.00pm. Thursdays 6.00pmto 8.00pm.
Itwe are unable to contact you by phone at the above times, your entry will notappear on the list.

e = . t gal EAST FINCHLEY. Male for shared room in flat. Rent £36 NORTH TOTTENHAM N17. Maledemale for own room NORTH WEMBLEY. Malstomale for own room in
& . ES. Halao D A ot i e P pw. Doposi neg. Phone. 341 5379 home Flat mate does nhouse Rert £100pom Deposh£50 Phone. Vincer! 806 house (2 rooma avalabie) Ren! £150 pom Dopost £303
ACCOMM rTaon i i ht gutes Manm Phone. Heather Weich 01-935 1588 work 200 yds from
Y d i TU HILL. Female for own room in fat Rent £42 pw RREY DOCKS. Double room in house Rent £34 pw TOTTEN N17. Maiefernaie for own room in house Tube'BR, share loichen, bathroom Large garden. central
AVAILABLE e, S Phone, 674 4867 Incl phone After 7pm event each Depost £68. Phona Trevor 231 0672 home Modem pw. Deposit 1 month. Phone. Mike 953 5168
; : SUTTON, Malo for own room i house. Rem 140 pw house, mod cona. Also single room £34 pw. wmlas Enarod house. Share bl GATE N14. Formale for own room i house. Rent
Deoosﬂ‘ month, Phone 642 0438 home. Phus bills. Phone RAYNES PARK. Couple for own room in house Rent NG BFIOADWAV SW17. Maletemale for own £30 £180 Phone. 361 9657. Comfortable,
3 7.20. £45 pw excl. Depost 1 month. Phone 330 2644 home. m"D?osn £210 Phone. contrl house, with garden and all mod cons Near
LON DON ¢ Depos! A WANOSWORTWFULNAM Fermale 1or doublo Own Also room £34 pw. Chﬂuy JonGng 767 0824 mine Tube and Amos Z rove Tube
room in flat Rer £35 pw. Deposit £40. Phone Mike N. A . Male for own room in house. Rent £135 pm. shops TV4viceo garden, phone Comiortabie house TOTTENHAM. 2 malalemaie ior 2/0wn rooms in house.
DSrRs187) 1963 orme= Ghiyai{mod cons ERCTON, G ot o oo g o Foos 80 ARG e armate tor I flat. Ren e T e e M08 8 e
. OWN TOOM pw. OWN room 1t 'S s
R:'?g‘z#::ooo "Ef;}’, memn;;am Non-smoker, between yeoa ﬂ\:ooxmc M-le;mte Tne%v)mm :‘mo&f"z' w|mg‘°:w“?'m Paul 993 7085 home. C/h, garden E:‘Mgun Deposit £150. Phone. Jim 01-373 1015. Phone aounos oas:n N13. 2mmomme .o..h.’,".ﬂ,m
Deposs hone: 5683 E 4 Fages G and gar e after £35 por week. t £35. Phone K.
home. Lar; house. 28578 home. Nr station. Garden, washing machine. ale for I Hat. Rent
OURSLOW WEST B n B STREATHAM. Mala fo¢ own room in flat Rent u%A;lﬁIELD \tA‘-; a;\ e Mmm ont mgoptu:;s wOoQ0 sww Mdﬂgv.ul;";v'vrg‘m Rent mﬂm !701 bofova |0 30am| Ashov washing
house Rent £105 pom Depoert £100. Phone: Brien/Mark/ ‘aterioo. n?ouam.oopomtr&m-muwmmsm N BRDW""’S“ = Tba, m‘ Gu oh NEWHAM. Mlbvom-h for own
A mome T . | PR ON. Tors porao Kot 2 o rooms In far. Rent £84 SWIS5 COTTAGE. Femaie for own room in flat. Rent N EARLSHIELD SW17. s termale for owr room o £130 Deposk £130 Prone. 470 o230 I (nom.) o com
HIGHGATE. Femaie for own room in flal Rent £117 prm. 5 3 v . ’8& . WD‘?‘* Own r00ms e 674 €36 pw incl. Deposkt £36 Phone Paul 722 0431 home. Rent £40 DMC‘:’O Phone Martn 945 (work: #ke dogs,
Ry ;....'i';“\.i"’m?" M':MG'W“ CLAPHAM SOUTH. work Pl Desoe R1fmor honeMartne} wm;tn!n mu:ovku but mmmm:w ings. home cm. washing machine, rv 2+, Smire cnonounnxsu Fomalobrsnundmmnm
WOO0D double own room OMe . Male ¢ room 5 stield s Victore/W. house. Phone 5
g e O pem ok S| Do e Dot i e G AT e | gl Comeipamomp encones | oS RGRLIITS SRR | ST o p | St e s 0 0 O
2456 Al cons, nr traneport, . 'ty 4 2 -smoker_ large room, attractive. Deposh Phone: Sandra/Simon PPER NOR D \ room
EARLSFIED. Female for own room in flat Rom:szpm WNI'I':.C:'!::‘EL E1. 2 maiestomaies for 2 rooms in BATTERSEA. Maletemale for ow;mmun lnglza:; Rent M’;ENGE. = lebvo:m room in flat Rent £35 pw. :.?;'7%‘()?&“3“( be rut;'-genhu prof pu;n ho:J-PEMOum w %‘so;ﬁ" Eiggugh:'\oo;nl(uw.:\'
Phan: Alson 574 0381 home. Nor-smoker. o R a2ipa bt Depost €160NPhone o : o~ eady Osgosit nag. Phone Carol 778 7996 home 5 WOOD GREEN. Male-temale for shared room in house 01-884 4508 (name) 04867 4567 (work). Central g,
home. home . 3 Maiefemale room in house. Ren Rent Phone home , garden Share rooms
STNEA . Maletemaie for own room in house. Rent NAZEING. Fermale for own room in house. Aent £38 pw KILBURN. lhbdmbvofow:m%n:‘nlflg £40 pw Deposh neg. Prone m 08 4560 hormn. BRI??ON post m1mbmmmvg;?mm avasiable.
. Desost £130. Prone: AbnwiNies 677 5713 home. LEVTONETONE. Formare oo osezsazhg:o Font e P Eaicias o sl A AT cowenaer™ Non-amoker. Near station. bathroom inflat Rert £40 pw inci Deposk £100. Phone. C. U CRYSTAL PALACE. Maje emale for own room in hat
uvusnsul! MaioSemaie for own room in house. St Pt FOTTENHAM. Formate fof shared house Rent s CROYDON. Male for own room in flat. Rent £150 pm Rattenbury 274 0937 (home) 733 6158 (work). Non- Rent £35 + ‘phone. Depostt 4 weeks Phone: Clive 761
Rem:nopm D?::nmzo Phone. Louise 868 0622 5 b 94 home. emale for sl m:’%"u‘m 801 0387 Inci. Deposit 1 month, Phone. Karren 645 9206 home. Near smokers onty. C/h. 3mins underground. Share fiat with one 47ssghmvxlumvm o
home. Nea ousehold. other 16, i@ for own room in house. Aent £174
CAH!EWELL Mdmb for own room In house FINCHLEY. Two females for shared room in flat. Rent HOUNSLOW. Maietemaie for own room in fat Rem bilis. Deposit £174 Phone Janet/Skmon/Mar Fmea
Reont £30 Deposit £60. Phone. Miss Simms 582 3512 D’.‘:r incl Phone: lan 346 5498 £160 incl Deposit £125. Phone: Nel 570 2669 (home) eves home. Phone eves. medomm'yw
- MMERSMITH. Maie female for own roomin flat Rent 995 |m X5011 {work). Young prof person. all mod cons, WALTHAMSTOW E|7 th for own room in Hat
ISLINGTON. room in house. Rent £45 pw incl Depost 4 weeks Phone. Mr Gray 0732 ¢ Piccadiity T Rent £36 p.w. 56 Phone. George 361 8783
£156 pom Depostt £156 ret Phone: 359 9735 4 : £100. Prone” Rchard 200 8009 o, 456151 home Phone after 7pm \YSTAL PALACE SE19. Maleermaio for room In fat (work) 388 4023 ) Lug- r00M I attractve newly
o . Large house, 5 mins walk Arsenal tube, non-smoker I ONT Ol M e own o it R ise. Rerd D"""‘w A n::r;ono. u&nm Jor o room i fat. mt:uz Rent £40 pw inci. Deposit 4 weeks Phone: Citve Jordan decoratad cermally heated fat. Garden close Viciona ine.
BOUNDS GREEN. Maje/temale for own room in house. E‘OP"I"“&W:"“"“'""»"'""‘ 1alp/B03/4983 home. ”“o‘g""'““" “&m%" mtws Posetid near ol transport facilties. o eNpon &".‘ZL«’.;"&.. for ofnh.r:om in house. Rent Toonuo BROADWAY SW17. Doubie room for couphe
e Dooper BSS79 WANSTEAD E11. Femate for own room in house. Fert ggw (KENTON), One or 2 majetomale for own noEAST HAM. Two pecplecouse lor owr large room in £130. Depostt £130. Phone. 483 9090 work (5.6) Su 4 bedroom house. Nea: hbe_ Rert £12000m pp. +
BAXER STREET. 2 male or 2 famale for twin room in £150 pem incl. £7%. Phone: Dave Mandy 989 9530 room in house. qu(ﬂl)pmlnd (mom) Dopou 471 3578 home. ‘access 10 Clty Garage avekable. M'ya“x:;"“mmagluzo—z!wdulb'y protessionat only or %ENS MI‘-W\OK Nw:"Matelovo«nroomhﬁll Rent
fiat. Ao £45 pw each Phone Mrs Fraser 486 5015 home. Close 1o Tube Non-smoker. nso?ru-m.gsrsm7 ) EASTIHAM! Maintornam for o oom Eouse: i COLINDALE NWS, sk tormase for ow room in houss £36 pw Deposk 1 month. Phone: Joh 960 2995 home
home. room, ch, hw + cooking facities TOTTENHAM N17. Male/temaie for own room in house. I e e ormala for oD £40 pweinct Depoa 1 morth. Phone: An 471 3578 home. Rt £106 pm axci_ Depoat €100 Phone. OranamSars One other In fiat unm close tube and B/R. Age mid 20s.
STREATHAM, Formaio i rge toom n faf. Rent 128 ) it : T oA ey ot oo Phono ator 7pm. Fully furished. fifec carpets, duxury 205 4743 home. Small f00m in moderm house nr Tube Avatiable 8 Februa
iy Depost 80/ sEboney © rom 677 3764 nome b Rer €150 . ot i Aol SR "g'“v_"‘,eao Lumury fist, 12 house. nes: al ameni STREATHAM. Male for own room in house. Rent TELEGRAPH HILL SE14. Male Termalo for own room in
-smoking, large flat, ated Close Briish a5y e & olare Nor MAIDA VALE. Maleomale for own room in flat. Rent £30/single £40idouble Deposit £4 weeks Phone Mrs house Rent £180 per month nciusive Deposit £100 in
Rail 3360 home, HMmOKeL, sy W“Lm“'”: £ lem n fat, Rent £175 pm incl. Deposit 1 month Phone. Tony 286 1000 qu’?&&chmdeEham!mqhm& advance Phone 850. Hirschmom 732 8204 home.
NERNE HILL SE24. 2 malestemaies for own rooms in EAST DU emal OWn room home Age 25 phus Oulet, non-smoker. Flat Overiooking 1 double room — very cormortabie rge Bbotee; dark 237 9168
flat. Rlort £435 pm oach Depostt £135 each. Phone. Pauie WEST 1AMESTE AD Male fornalefor|ofvr roor, In flay o D 1y John 83518400 Rome. park (SEVEN SISTERS N17. Masstermae for own room in oves, home. Ch washing machine, tumble drier, Ois-
01-274 3385 home  Large bedrooms avafiable  from P 108 pomiexct. Deeoet €08 hone:azESis3boitome) N N WOGDTOOTING Two farales for 2 own FIMCHLEY. Malotemase for own room in house. Rent house. Rent £140 pom. Depost one month. Phone Pwasher Easy reach city and West End
247287, = £190 pmincl Deposit £100. Phone: Nigei. 346 0855 home. Annette 431 3494 after 2pm work Large rooms
TOTTENHAM N17. Femalo for own room in house. Rent WEST EALING. Maletemale for own room in n 2 “ﬁ:‘ Noar Tt
£35 pw. Deposit £140 Phone’ 801 4947. Al mod cons., M!t"ﬁwm o.pommmmvmnnmm fat
own TV. Good
ENGON, NW4. MaieTomale for own

00m iIn house. MtﬁSmeDanPhuu‘Howwm
Rent £155 pom exci Depost £155 Phone 202 6835

HAMPTON COURT, 2 femaies ot couple tor shared

3482 home
COUNDALE. Malgdomaie for own room in house Rent
St-phann

CAPITAL

month,
WOOD GREEN N22. Femaio for shared room in house. 3 bilts. X 3
Rent £27.50 Deposit £110. Phone: 889 4401, Gas, e mlobvo-mmanhﬂm Rent £35 pw £38 pw_Deposit 1 month. Phone s-wmoysozss,n 1228 : b’ PROGRAMMES
<+ bills m&mmm.m7m e Deposit 1 month  Phone. 0634 377683 home. Plus bills, home

CLAPHAM SOUTH. Malefermale for own room phone anytime WILLESOEN GREEN. Femae for own room in
Ren C‘?DA Deposit £150. onv?. 875 1371 Own EDMONTON. Femaie for shared room in fiat Rent £45 maigonetie. Remt £112 pm incl
mom,zo.dpuhnv, c/h Purpose-buift block. El#bﬂhbwmﬁ!mﬂh,m-m:ﬂum

CATFORD SES. Maletermale for own room in house. s

WIMBLEDON. Mlla'hmale bv own room in flat. Rent

Alan Freeman will be re- from around the world and

40.
Eepe S, Rogen 530,245 Nom: smoker MITCHAN. MaloTormale for own room in flst Rent £45 : A 3 3
rogen: Rart £130 pem pp. Doxoen £30. Prone: 703 7875 | Degash 1 o A emn e | SRRt i e e gt Desoun 1 monin rone. Nexsio ueodooes |- discovering the sounds of | discussing  the  con-
80T HARROW. Femal orowr roominrovse. Rer | ™ ZAGHDON Mue Rk own oom in house: Rent FOREST HILL. Malstomaio for own ANCHLEY N3 Tuo lenaies ko wared oon et | 1983 in his regular jaunt | troversy surrounding Paul
- [ toner B4 1516 Doma: Frinpdly [ikise) £143 pem. Deposht £130 Phone 684 7670 home. Plus Rent £85 pom DMESSMLMI-MC"& e Sl Uity v Vil el Al Ay . R Si 's decision t d
a non-amoker. oo 8",’;.. afaropm o Weekrca. 291 2745 home. Phone afier 6pm. e e e T, back into the musical past. imon’s decision to recor

"TURNELL PARK N7, Maletomale for own room in MaloTemale for own In house. Ran R Ao, One or 2 females for own WIMBLEDON. Female for own room in fla. Rent £40 : 7 it al G | .

pelonete, e £ ot Gwpom 1o Frovw. | £40 Dopou . e 6754 31637 Fusbin | dribe eom nuse, Reni £ vom e Ccone |, WIELESON. Temie b g ma et %0 | | Pick of the Pops Take | his hit album Graceland in
THAM 6. Malet n GOLDERS N. Maletemale for n HORNSE Y. Malofemade for own room in flat. Rent £45 video. : H

mn?‘::ntwws:v-gw-p;mm4 Phone: Motody. mu,.,mnga:;: Dopoak 1 month. Prone. 456 7473, ow. Depost £90 Phone. Richard 437 5433 X218 work aﬁ?&%‘i“.&.’o‘f&"‘“‘nm forich foom in hocse, Two on Saturday .mornlng South Africa.
677 9746 home. Large room, ch 10 ming from BR. Plus bits Gas ch, or Tube unth 7pm work. G/, closs fo (sl and shops at 9 hel" be playving Lon-

STREATHAM SWT6. Fernaie for own room in flat. Rent GOLDERS GREEN. Mcbhmah nonLEv Nr GA’ ). Mae for own double room in PENGE. Female for own room In flat. Rent £30 pw. play g
£20 pw inci. 1 rr'mm Pmn.mMM 877 aghe m;\omt::opm Depostt 1 th-assun ﬂc:t; n |m:\2¢n(0293) home. £150. Phone: Marina 408 456 1 work, Non-smoker. don'S current faVOUriteS )
B s ey | L EART SHEEN Ferale for oun room iyt R €103 | KERMNGTON. KT kown o i . e e o T PP Y Ot iy Down in the Soul Cellar

1SLEWORTH, Malelermale for own room in house. Rent pem Depost £100. Phone. 878 1534, Pius bils, Phone £120 pm. Phon: Peter 582 0811 home. Nor-smaker, e e, back to back with hits from
DA oo LML R P22, 008 ENHAM Fomalaorowr roominhouse Rart €35 | | TOOTING BEC. Malefarala ko own room nfs. Rert m nct Oegoun £325 Proce’ Deia o4 577 a30s | Kajagoogoo, The Belle Peter Young has been

BRIXTON. Maialemale for own foom in flat. Rent £130 pw. Depostt £100. Phone. 658 0865 Pius bits. Phone £42 50 pw. Depostt 1 month. Phone. Carokne 416 0119 Sork. Ovariooks Thames. ! assemblin a rhythm|c
Bore 5% curp 30, e ke TCHIBWICK. 2 mases/tomales for shared 1oom in flat BALHAM. Maie/temalo for own room in flat. Flent £150 O Mals Toa oo om Stars, Toto and Men at :

BATTE Malotenale fx cwn room i fat Flart Rlent £60 pw -+ biks. Depost 1 month. Phone: 394 4182 pom. Depcelt £100. Phone: Sean 659 4849 home. N e A S Lo Fous g AdgeAiind Work mixture of soul, rhythm
§'7§?’..§.-TAM now for 3 monthe CHISWICK. Maje/femaie for own room in flat. Rent £50 TWICKENHAM. Maletomale for own room in fat. Rent L i ietata tor B hcom and blues and jazz. Join

MITHER GREEN SE13. Maleferale for own room in . Deposit 1 month. Phone: 994 4182 home. Plus bits. £40 pw. Deposnt £160. Phone: Caroline 898 7357 home 1 £25 pw_ Deposit £50. Phone. lan, Plymouth

. Pt £45 pw exci Oepost £100. Phone: Dave 463 Frone P 261231 work. Hot and cokd rusning mariion. share with

hoves. e £45 “Oave eveega Joren, ; him on Capital AM on
2388 X187 work. Tidy, non-smoker, b Orof. preferred. NORTHOLT. Femaie tor roomin flst Rent £180 WALTHAMSTOW. One or 2 females 1or 2 own rooms in ;

%ghwmh:ﬂm N = “:um'o' Doposh €100 Phone; 842 0622 homo. Pius bala. Phone Flent D anc CHENmocihose. On Saturday evening at Sunday from 9—10.

double room

" Rent £85 pw. Deposit 1 ™o, Pormate fof o room i k. Reet £35 pw Dspost 1 P ad Tectien, Inkotes o m""'&",‘, o 10 David Rodigan takes to
Pnovuzez&em C/, television, |hme~i1h29ha momh Phone. 341 7743. Plus bilis location the a'rwaves W'th ROO!S
HACKNEY E9. Malstemale toc own room in house Tﬁgm.mcn Masatomare for gun room i Pouse. £150 meim bt Do Er00 Py 19 o414 o 750 Rockers. Enioy simply the ) ) )
e e | THRLE e i e i L | roncae on Tacord, | Daytime music on Capital
Depos £75. Phona. Pkopa 274 7358 home Protession- Deposit 1 month. Phone: 385 1760. Plus biks. Phone after P G0k o Ot ot Tt P e B es reggae on recorq, plays all over London on
£ vnmmczwuwmm room in Kmosaunv Maladernale for own room in house. Rent T CITYOUG, B0eiaian. (soclie] with wide from vintage ska to the 1548 AM and 95.8 FM in
fist. Rent £50 pw incl. Depost £100. Phone. 778 9164 £162.50 pam  Deposit 1 month. Phone. 204 8985 Plus TOTTENMAM, SEVEN SISTERS N17. Female for b I f P
Pome Ch, garaen, e BA wicionaondon biks, Phone after srad oo o ne: et £ o e Dooen 108, | very latest dub plates from t Weekd roq-
EALING V13- Walo tmate & oo roomn n malacretts. BRIXTON HILL. Maletenaie for own room in fist Rent Phone, Patia 01927 3500 wom. Avehabie Apn. prol 5 stereo. eekday prog
Flent €40 pw inci. Depoat neg. Phona. 998 2467 home. | £45 pw. Depostt £100. Phone. 671 9263, Inc phone Ater ror. must be tay cloan and adore my cats cmrcer .| the UK and Jamaica. Plus : de: 0
HACKNEY. Malotamala o own room In house. Rent | & 300m. personimus foeanand A : rammes include: 6.30am
£140 pem inct £140. Phone. 254 1818 home To ‘BAYSWATER. Fomaio for own room i . Rent £50 ow SUATBTOW, Miertomale or own room ift house, Fent there's London's most
shave, one Child, 3 cats, washing machine. ¢h + garden, inci Deposit 2 weeks. Phone. 243 8586 home. Phone £130 pom. Depost £130. Phone. Marga 470 9230 home. N 5 — Graham Dene; 9am -
2306 WARE W0 Fera o own room e, R | B30T ROVSLIE el el o own o i e e e  ows e e ree | COMPrehensive  What's | naviq jensen: 11.30am —
£35 pw excl Depostt 1 mm'L-byase‘m Rent £32 pw incl Deposit 2 weeks. Phone: 422 4877 £130 pcm Oepost £100. Phone. Helen McKenzie 871 On service. . S
ety Tew, Sl ey P EBT NORWOOD, Male omale or own room in house. e i iR s(aa s +:BA Nicky Campbell; 1pm -
STREATHAM SW18. Malefemale for own room in Font £30 g Oepos Nog. Phons: 761 6031, Plus il KINGSTON. Maiafemale for own room in house. Rent R Scott: 3 — John
house. Rer €145 pom + bils. Deposh £145. Phone: 657 one anybmo e £130 pem excl Deposit £110. Phone. Sally 228 9201 X26 1 - , . oger sScott; opm [o]

O T REATHAM HILL SW2. Malafomala 1o own room n pw. Dopost €66 Phone 691 7717. Pis bita Phone e Ve Toa oot reom TS HAYES. WODX. Formate & our: roarn i house. Rert Charlie Gillett's special Sachs; 5pm - Peter
2238""'.;'.3"" 8 X e * fTRE ATHAWWEST NORWOOD. Maje fomale or own FAent £35 35 i C Depostt £70. Phone. Gifl 543 1161 home o ieslnedvancey Thon 50'-'0 01-561 7837 home guest on The Clty Beats YOUﬂg. And each Sunday
PADOINGTON, NW8. MVmub!oimwmnﬁd hphouw' Rgnm pw D.wosmsmgm Phona 870 NGNBURV Female for own large room i flat. Flent £50 CRICKLEWOOD. Zoupubvamwnhﬂd Rem £25 7 s " | b h
g“m:mw’m;w‘u Ll 79g‘;u":‘(:xssbnecw2m-lu.m-lefoumnmomhvlm. inci D-podt month. Phone: Carol 542 7985 home. C/, g;’;;c" 'wcm;mmm'":"mﬂ on Sunday at pm 1S Caplta boaStS tWICG t e
£50 pw ot Dopras s mor m‘z%"mz'"z%‘&ﬁ‘ P ok B ovgngn o e 008 ETE | 0% AT, T e o srared o it et e iomai o o . Robin Denselow, a free- | music power as it splits its
Share with one other Near T BALHAM. Malafemale for own double room in fat. Rent £50 pw. Deposi 1 Phone: Seiwyn 677 6142 home. Depostt none. Phone. 242 7441 work Detached house, . li h FM d 1548 AM

POUFORD, Mass 1of own 100m It house Rent £30 pw £140 pm 1 month Phone 673 5446 Plus bits sommwsw\muemhw Bort €50 pw o, ot TWo. 00me 10 161, lance journa ist who reg- 95.8 i an
AR s it E‘»'«"g'uusuow Vo s oo Rt | Qo 20, Peng i 0284 home S roon |, G 150 o A anarsssesw | Ularly contributes to the | frequencies between
male 1 female for 2 own rooms In fial Depost Phone s Phone ¢ AK, for In fiat Rent £29 home. C/h, washing machine Three-monih let, move . . ' .
Rert €30 pm incl.Depost None: Phane; 673 3402 hame. 5’" o 2 amas o shr 1 et ,,x;"‘w“ ow €114 Frone U2 305 o796 rome g | mewawer. © - | Guardian and television’s | 10am and 10pm to give
.No'm.d“q FALL. W11, Female for own room in fat, Rent 31 o Do i ORNCHTSBRIDGE. Famale or own room in ft Rent €30 pw Deposit €180 Phone KathvAndyEdward 361 Panorama. Together London twice the choice,
£30 pw incl Deposit 2 montha, poss neg. Phone. Beveriey N1S. Majeromal tx i fat. Rent £45 pw £55 pw. Depost €150 Phone. Sammy 581 4658 home. "57'""213"";“ S NE o M T Ot [ ice th ;
221 5008 home Must be full thme empioyment, full time Depom month Phone. 805 5982 Phus DS, Phone Nwm pret Al mod cons. near good """°°" "‘“.,'Jga o) ng gas G they Il be P aylng music twice the music.
-H‘w_—----- R T B B A S B .. . B B B B N R 3 0 B B B B N N B ¥ |
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Section Heading (Please tick)
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Disc Junkies

ELVIS PRESLEY's death in Au-
gust 1977 served only to in-
tensify the already fanatical
devotion of his following,
and the intervening decade
has done nothing to water it
down. Here MAT SNOW talks
to the people for whom it’s
very much a case of ‘theKing
is dead; long live The King!’.

On August 16, the 14,000
hotel rooms of Memphis Ten-
nessee will be booked to over-
flowing with folks who have
come to pay tribute to a man
dead exactly ten years. And of
those hotel rooms, perhaps
one in eight will be occupied
by people who have spent at
least £700 to be there. They
will be from the UK, a country
where the object of their de-
votion spent all of 10 minutes
on a flight stopover in his
entire 21-year career as a solid
gold Superstar.

Superstar? In the world of
entertainment, severa! could
count on comparably-sized
audiences in their lifetime.
Others in death have grown
an equivalently powerful ico-
nic status or mystique. But
none have retained so actively
loyal, so united and durable a
following as that of Elvis Pre-
sley.

The cultural resonances of his artis-
try aside, perhaps the essence of the
King's appeal echoes in some small
way that of the first Superstar — Jesus
Christ.

“He was sent to earth for a pur-
pose,” insists Nellie, a 58-year-old
housewife from Dagenham whose
cat is named Elvis.

“"He was a decent type of guy,”
ventures Elvis collector Vince Everett.

Perhaps he was both.

He was a man born in poverty who
never forgot his roots among the
poor: not only a public benefactor
but a people’s champion. For every
well-known gift to a stranger of a car
or diamond ring, there were count-
less donations unsung at the time (he
supported more than 50 charities a
year in Memphis alone).

He was also the people’s Othello—a
man who payrolled family, army bud-
dies and Memphis cronies, yet whose
poor judgement of character was
rewarded by duplicity and betrayal.
His wife Priscilla’s account of her life
with the King is just the latest, most
intimate example of what many re-
gard as unforgivable disloyalty.

What is known of the private life of
Elvis Presley is an old, old story writ
large in neon letters. In the final
reckoning, he died a tragic hero — a
man whose larger-than-life circumst-
ances, generosity of spirit and instinct
for good were flawed by all-too-
human weakness.

No wonder people are fascinated.
And no wonder people are moved to
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pay tribute to the dead King most of
them never even saw in the flesh, not
only by keeping his memory aglow,
but also by showing some of the
genuine big-heartedness so often
lacking in those he trusted most.

THEFAN CLUBS

In death as in life, charity and profit
go hand in hand. Viewers of Cilla
Black's Sunday evening show Sur-
prise, Surprise will have recently seen
a small example of where good busi-
ness means good works. John Rowan,
a Downs’ Syndrome sufferer, was
surprised — not to mention utterly
delighted — to be given an all-found
trip to Memphis this August, plus
spending money and armfuls of
goodies (including Elvis soap “so you
remember to wash behind your ears”)
by Sid Shaw, founder and proprietor
of Elvisly Yours.

Mostly a mail-order firm based in
London’s East End, Elvisly Yours sells
such items as the Elvis gilt-framed
photo clock (£9.95), the King-size
full-colour tapestry (£14.95), the Elvis
round pomade filled with pot pourri
(£3.50), not to mention a fine array of
posters, books, calendars, photos,
mugs, T-shirts, records etc etc.
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Elvis pomander? T-shirts com-
memorating the day Sid contended
the 1984 Chesterfield by-election
(won by Tony Benn) for the Elvis
Presley Party? Elvis would have en-
joyed the joke, reckons Sid. “People
accuse me of morbidity,” he sighs,
"but all I'm doing is keeping his
memory alive.”

Formerly a teacher, Sid started off
in a small way when Elvis died by
selling small plaster busts of the King
from his garage. Those were boom
times for Presieyana, and Sid sold his
house to invest in a greater product
range and turnover. 1981 was his
peak year, when newly laid-off fans,
mostly in the industrial North, spent
quite a chunk of their redundancy
cheques on Elvisly Yours products.
Since then, money has been tighter so
Sid has diversified internationally,
even doing business in Hungary.

There is another side to Elvisly
Yours. In the showroom stands a
life-size statue of the jump-suited,
Vegas-period Elvis, his bronze flares
ankle-deep in floral tributes. And the
Elvisly Yours Fan Club’s magazine
abounds with charity fund-raising
schemes as well as notices of conven-
tions and smaller get-togethers.

Observers who have attended even
the biggest Elvis conventions (3-

5,000) have noted that at the end of
the day the toilets are spotless and
the bouncers have gone from beyond
boredom to a convivial delight that
strong-arm tactics have not been
required even once. Elvis fans pride
themselves on being orderly, clean-
living and one big happy family.
Even in the happiest families,
however, there are murky waters.
And British libel laws, not to mention
the thorny problem of who to believe
forbid me from discussing the enmity
that exists between the Elvisly Yours
set-up and the far larger and older
Official Elvis Presley Fan Club of Great
Britain, run by Todd Slaughter.
Founded in 1957, Todd took it over
ten years to the day before Elvis died,
a coincidence not lost in a world
charged with almost cosmic signifi-
cance. Claiming a membership of over
20,000, for some years the OEPFC
(Hon. President: Irene Handl) has
been able to raise around £30,000 per
annum for various charitable causes
such as coaches for the elderly, guide
dogs, heart disease research, and the
Spinal Injuries Unit at Stoke Mande-
ville Hospital (Jimmy Savile is an
Official Fan, guys and gals). Less
merchandise-oriented than Elvisly
Yours, the Official Fan Club, through
its Elvis Mail magazine, updates fans

An audience with the King: Elvis collector lan Bailye and Exhibit A.

on Elvis activities and publishes re-
miniscences on his life and work.

(For more details, write to: Todd
Slaughter, The Official Elvis Presley
Fan Club, PO Box 4, Leicester LE3 5HY.
Sid Shaw, Elvisly Yours, 107
Shoreditch High Street, London E1)

THE CONNOISSEUR

How'’s this for inflation? An Eivis
Photoplay magazine which in 1956
cost 2/6d (12'2p) will now fetch £45 —
360 times its original price, or an
appreciation rate of 1,200% per
annum,

Such an item would be at the lower
end of lan Bailye's range, for he is the
founder member of the Elvis Coliec-
tor, a club whose 500 membership has
been carefully vetted for its connois-
seurship and includes two doctors, a
vet, a solicitor and a police inspector
from Cleethorpes amongst its mostly
middle-aged, surprisingly half-female
number.

lan himself is a postal worker in a
village just outside Leicester, and he
would “really have to be in khazi
street” before he'd sell a single item
in his collection.

Hypothetically, what kind of prices
are we talking about?
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The full set of 13 HMV 78s — £400.

‘King Of The Whole Wide World’ on
South African RCA fetched £500 eight
years ago.

A mint copy of ‘Mystery Train’ on
Sun would have cost £175 in 1977;
now it would be £300.

A set of official Elvis Presley Enter-
prises 1956 bubblegum cards would
set you back £250.

Not that members of the Collector
are interested in selling; buying and
swapping is their pleasure. lan’s
proudest possession has now been
handed down as an heirloom to his
14-year-old son Scott (named, oddly
enough, not after Elvis's guitarist
Scotty Moore, but after Mrs Bailye's
hero Scott Walker). It is the tandem
Elvis rode around MGM’s movie lot in
the early ‘60s. Its value? Six years ago
lan was offered £7,500. No deal, of
course.

lan is no Scrooge, however, but a
scholar. The author and photo-com-
piler of the forthcoming Elvis: The TV
Years, lan also organises and DJs a
function every three months that
attracts about 200 superfans to a
feast of rare film footage.

lan admits that, yes, there is a
“nutter fringe” which remains blindly
uncritical of the King's life and works.
He will admit, for instance, to not
greatly caring for ‘My Wish Came
True’ (B-side of ‘Big Hunk Of Love’)
and the movie Harem Scarem (his
favourites are ‘I Can Help’, Flaming
Star, and Wild In The Country).

Did he ever meet Elvis? Yes, in 1972,
and he was most struck by six-foot of
good looks, but testifies also to the
King's unaffected friendliness. Fif-
teen years later and lan still looks
amazed by the memory.

THE CURATOR

Thirty-one years ago a 17-year-old
English country singer and veteran of
the 2Is coffee-bar called Vince Everett
heard ‘Heartbreak Hotel’ and over-
night changed the repertoire of his
band The Rockefellers to Elvis covers.
So started a career which drew in
Vince ‘Brand New Cadillac’ Taylor, but
more importantly began a quest to
meet the King in person. Vince took
off for Memphis and met Elvis's pa-
rents Vernon and Gladys, but didn’t
track down their son until October 1,
1958, when Private Presley dis-
embarked at Bremerhaven, W Ger-
many, for the troop train to Freiberg.

They met, Elvis encouraged Vince in
his act, and spontaneously gave him
his first, most valued gift: the 18-carat
gold bracelet he'd worn in Jailhouse
Rock. Other personal effects Vince
now owns include a 1973 personal-
ised TCB (Taking Care of Business,
Elvis's slogan) wristwatch, and his
Honorary Sheriff's badge for Shelby
County, Memphis.

After Elvis returned to live perform-
ance in 1969, Vince gave up his own
act and followed him around the
States, picking up items on the way
from the proceeds of selling Elvis pix.
After five years Vince had enough to
return to England and open up three
shops dealing in Presleyana.

But in the months after Elvis's death
the profiteering of the King’s inti-
mates (including an offer to sell a
videotape of the autopsy for
$500,000) so appalled Vince that he
flew to Memphis to restore some
dignity to the bartering.

Sporting a magnificently shellack-
ed DA, Vince now owns some 600
items (even the Colgate toothpaste
found in Elvis's bathroom) with a
guestimated worth of £500,000. In
August he plans to open a permanent
museum adjoining the existing Re-
flections Of Elvis pub and restaurant

near Wrexham, North Wales
(apparently the ancestral patch of
one David Pressley, a 19th century
forebear of the King). It will offer the
best Elvis experience outside Grace-
land, and overnight visitors can stay
at Heartbreak Hotel.

Vince reflects sadly on the rip-offs,
like the rhinestoned jumpsuits for
which Elvis paid $10,000 each, yet are
shoddy pieces of work without even
double-stitching. Elvis's memory de-
serves better than the exploitation of
his lifetime.

“I've spent the last 30 years of my
life with Elvis giving me a good time,
so | wanted to do something for him
now.”

VOXPOP

On the first Sunday of every month,
Presley’s in Llondon’s Tottenham
Court Road hosts a day-long get-
together and drink-up. You won't
hear the same tune twice from the
disco, and you can admire the Elvis
stills, sleeves, picture discs, posters
and mirrors that emblazon the walls
of this cheerful theme pub. Even the
barmen wear US Army style shirts and
ties. | talked to a few of the 100-odd
punters down for the February meet.

Janice is a rockabilly kitten from
Stanmore who works in a stationery
factory. Though only eight when he
died, she felt “terrible”. An Official
Fan, her older sister got her into Elvis,
and her most prized Elvis possession is

a 1959 photobook. Favourite record? .

‘Baby, Let's Play House'. Least
favourite film? King Creole — “too
much violence.”

Geoff, 22, a warehouseman from
Hayes is an Official Fan, and couldn’t
bear to go out with a girt who didn’t
like Elvis. Keen ever since he was a
toddler, at age seven he got to shake
hands with Elvis after a Vegas show to
which he was taken on a children’s
home trip. Geoff doesn’t believe the
drugs stories and considers Priscilla “a
dog”. His favourite song is ‘I'm Not
The Marrying Type’, and his favourite
films are Kid Galahad, Kissing
Cousins, Double Trouble. .. “every-
thing”. And when Elvis died? "I felt
there was a piece of me dead inside.”

This sentiment is echoed by 30-
year-old Gary, a hotel chef from
Dundee: “Since | was young he’s been
in the family. When he died | felt it.”
Unusually, Gary believes Priscilla has
been hard done by; people forget
how from the age of 14 Elvis was her
formative influence. Why was Elvis
special? *A sort of magnetism. | think
a man could say he loves Elvis, but not
homosexually. | don‘t think there’ll be
another man like him. Throughout
my life he was like a brother.”

Nellie, 58, from Dagenham and
Gwen, 60s, from Hornsey featured on
David Frost's 1980 show Elvis — He
Touched Their Lives. “What do | think
of Priscilla?” says Gwen who's been a
fan since she first heard ‘Heartbreak
Hotel’ on Radio Luxembourg over 30
years ago. “Let's face it, she’s no
angel.”

Gwen has twice been to Memphis
and can’t speak highly enough of the
people there. Both ladies insist that
Elvis never used drugs for leisure; the
ultimate cause of death, they say, was
bone cancer which destroyed a con-
stitution already weakened by a
twisted colon and glaucoma of the
eyes. Indeed, a petition addressed to
the BBC is indignantly produced for
me to sign which complains of a gag
in a recent Jasper Carrott show whose
punchline was “the biggest drugs
haul since Elvis Presley’s autopsy.”

Why do you like Elvis, Nellie?

“Because he loved and respected
his Mum. He was humble and never
forgot his poor origins.”

Like ferret-racing and rugby
league, Elvis Presley is far
bigger in the England’s post-
industrial North than its wine
bar addled South. MAT SNOW
asks three Mancunian Pre-
slians MORRISSEY, MARK E
SMITH and NME's Elvis car-
toonist RAY LOWRY - to
account for this difference
between the two tribes, and
for their own faves.

Why do you like
Elvis?

The first cut is the
deepest and Elvis
was the first living,
moving  embodi-
ment of modern,
white musical sass
and style — white
and therefore readily identifiable
with, even by spotty little English
grammar school kids just out of short
trousers. As lan Dury pointed out.
Elvis was the first to have the image
and the musical chops together in one
alarmingly bulging package. His ob-
vious class, risqué image and sexual
projection, plus the seemingly limit-
less promise of one devastating side
after another through the run of the
legendary early singles — heard by
many on this side of the water in
shrapnel barrages of two or three ata
time in no particuiar reiease order —
added up to my first experience of
total musical culture shock; some-
thing 1 only experienced to a similar
degree years later when The Beatles
and The Rolling Stones started their
similarly delirious hijackings of their
generation’s musical proclivities.
Priscilla?

| never heard any of Priscilla’s
records. | remember seeing her inter-
viewed on O‘'Wogan once and she
looked a very tasty lady to us of
pensionable leanings. Having read
the autobiography | know very little
of the deep longings and secret
currents of the Priscilla psyche. You
have to give her full marks for putting
up with old ElI' though, don’t you?
Could you have dropped uppers and
downers, cheeseburgers and popsi-
cles and rode the roller coaster all
night long with the King of Rock and
Roll? Me neither, mate.

Fave records?

My fave all time single would have
to be ‘I'm Left, You're Right, She’s
Gone' from those never-bettered Sun
sessions. As well as anything else, this
one captures all the vitality and uni-
que freshness of the way in which the
man went at his songs in those days.
It's not an out-and-out rocker of the
type he recorded at RCA, rather one
of the mid-tempo, breathy little
bouncers that, in retrospect, seem
singular to the Presley oeuvre of the
time and, more than anything else,
seem literally to straddle the country/
rock/blues lines.

‘Paralysed’, ‘When My Blue Moon
Turns To Gold Again’, ‘All Shook Up’
and ‘Don’t Be Cruel’ are similarly
casual, loping performances.

The awesome bass thrum that
opens the track immediately identi-
fies ‘I'm Left’ as prime Sun-era mate-
rial and the slightly bewildered res-
ignation of the “Well | thought |
knew just what she'd do, well | guess
I'm not so smart”, line typifies the mix
of young buck arrogance and dumb
vulnerability of the prime time(less)
early Elvis stance. “She’s gone, | know
not where, but now | just don’t care,
‘cause now | have fallen for you”,
plink a plong, plink a plong, plink a
plong, pling, pluungg! and the song
resonates off into the mix and down
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the roads of musical history.
Least fave singles?

Elvis's turkeys are too numerous
and many feathered to need chasing
round the funny farmyard again. He
arrowed straight from poor-white,
rural obscurity to the heart of Amer-
ican showbusiness without seeming
to pick up much breadth of musical
knowledge or vision beyond his natu-
ral gifts, and the result, eventually,
was a whole heap of ill-conceived
musical mush peppered occasionally
and increasingly rarely with the odd
flash of his old inspiration.

Fave film?

I'm not what you'd call a fan of any
of the films really, but of the official
releases, | guess I'd go for Loving You
because it does contain a heavily
diluted, Samson-in-chains  type
approximation of the man’s noto-
rious stage demeanour and er, pelvic
gyrations, plus | like the cowboy
clothes.

More valuable, | feel, are the scraps
of film of live shows and the pre-
censorship television appearances.
It's quite apparent from these that
Elvis Presley was having a ball in those
days, outrageously sending up both
himself and the reactions of his
female fans. Perhaps only a handful
of good old Southern guys and gals
ever saw the early, demonic Elvis we
glimpse occasionally in badly lit, jum-
py flashes of early live performance.
Least fave films?

The worst of his cinema films | have
never, ever felt the slightest inclina-
tion to watch.

North and South?

| would hazard that the reasons for
Elvis's pre-eminent Northern popular-
ity are in varying degrees economic,
social and pyschological ones. The
North of Britain has traditionally
been, and is currently, of course,
poorer and less privileged than the
South. A diamond like Elvis blazed all
the brighter to deprived kids just
shaking off memories of food ration-
ing, living in a poor environment with
a fousy climate and very little money
to spend. The biggest thing | can
remember before Elvis was the death
of George VI and the Coronation of
our current monarch, and this only
second-hand, through the mediums
of newsprint and crappy old black-
and-white television pictures. A typic-
al Northern, working class kid, undis-
tracted by thoughts of further educa-
tion or ‘proper’ culture was wide
open to a similarly uncouth and
uncultured cry from the heart of
poor, working class Southern America
as articulated by, and so splendidly
represented in, the seemingly daz-
zling young man with the splendid
sneer.

The reason for  Elvis's continuing
popularity in the North, long after his
useful shelf life had, to all extents and
purposes expired, was probably due
to the greater number of dyed-in-the-
wool nostalgia freaks, traditionalists
and plain, old-fashioned dickheads
per square mile. Elvis's own tastes,
remember, stayed essentially provin-
cial and hokey throughout his life.
That's all | have to say on the subject.

[

Why do you like
Elvis?

Has a greater
voice ever been
heard? His appeal
was so vast and
varied, more so
than any other
known recording
artist. Here was a singer who would
appeal to policemen of all sexual
complexions.

| worship his leatherised look,
although personally | could never
wear anything that had run in a field!
What do you think of Priscilla?

Is it possible to marry Elvis Presley
and remain mentally vacuous? Priscil-
la proved that it was. | was ill with
laughter while reading her auto-
biography.

What is your fave Elvis record?

The upsurging passion of ‘Don‘t’ is
so powerful that surely no one can
listen to it without marrying their
own mother.

What is your least fave 457

‘Polk Salad Annie’ had all the grace-
ful spirit of a dropped prayerbook.
The stout, substantial frame did not
help.

What is your fave Elvis film?

As an actor Elvis had nothing to
convey; but he conveyed it so bril-
liantly. Sadly, his vast acting career
may be summed up in a sentence. |
like Speedway the best — the slightest
excuse for a feature film. The actual
plot gets in the way of the songs. The
leading women were always miracu-
lously available, miraculously con-
senting, miraculously physical. Not a
repressed brow in sight. Shame really.
Why do you think Elvis is more
popular in the North?

Ashton in Lancashire is the Elvis
Presley capital of the world.

Why do you like
Elvis?

The King had
more royal style
than our present
penny-pinching lot
will have in a mil-
lion years. His musi-

4 cians were the
greatest except for some of the later
drummers.

When | first heard that Elvis was
dead | was at the Electric Circus. |
mourned while pseudo-Sid Viciouses
cheered. And on Elvis's 40th birthday |
was auditioning for my first group.
They were crap.

Priscilla?

A fine actress, a goddess of pure
class. (Warning: I'm a Presley bore.)
Favourite records?

‘| Forgot To Remember To Forget’
and ‘Big Hunk Of Love’ and ‘Kentucky
Rain’ and almost everything except
for the very slow ballads.

Favourite film?

Speedway, with Nancy Sinatra.

Why is Elvis more popular in the

North?
Because he has the same sense of

humour. Many American Southerners
are emigrants from the North of
Britain. And they didn’t desert him
just because he had been in the Army.
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Disc Junkies

JUEBOKEURY 7,

Along with chewing gum, Coke and the jitterbug, the American
Invasion sported the JUKE BOX. STEVE CHIDNALL charts the
story of the miachine that once corrupted British youth.

lllustration by STEVEN APPLEBY.

Many products are redolent
of their age, but only a few
manage to epitomise it. The
home computer in the '80s,
and the*nalian scooter in the
~ '60s, are goo

haps neither

origins of the automatic pho-
ah were embarrassingly humble.
~ Born in the “coloured cafes” and rent
parties of America’s ghettoes in the
late ‘20s, it was an unequivocally

“black”“box. Worse yet, it was a boo-
tlegger’s box, the entertainment of
the speakeasy. The term “juke box”
reeked of moonshine and funk.

With the repeal of prohibition,
manufacturers like Seeburg, Ami,
Rock-Ola and Wurlitzer became in-
creasingly worried about the image
of their machines. They managed to
shake off the connotations of the
past, first by a change in the audience
—the new punters were white bobby-
soxers and jitterbugs — and then by
the conversion of their plants to war
work. The manufacturers glamorised
their product. They put glowing col-
oured plastics into their new, light-up
models, and after the war, in maga-
zines, they showed the box as an
up-market family entertainment — a
swanky, Stars and Stripes, Park Ave-
nue product. By 1955 it rode the crest
of a tidal wave. In America, half a
million machines were pervasive sym-
bols of fun and prosperity.

In Britain, however, the juke box
was always decidedly marginal. In the
‘20s Leonard Walton, a Blackpool
showman, had taken out a pioneer-
ing patent. But he found little interest
in the amusements trade. From 1935,
Seeburg and Wurlitzer machines
were imported, but were largely dis-
missed as expensive end-of-the-pier
novelties suitable only for attracting
customers to play more lucrative
machines. It was only with the arrival
of the luxurious light-up models that
enthusiasm began to be awakened. A
small invasion force of American
boxes began to move inland from
their beachhead in the seaside
arcades to conquer the cafes. United
States export figures for 1940-41
show 190 juke boxes shipped to
Britain. But these were to be the last
for 15 years, except for those destined
for Gl bases and clubs.

The idea that race meant crime
hadn't yet reached these shores. But
the simple association with the Amer-
ican presence in England was enough
to stigmatise the juke box. It was the
machine that played boogie-woogie
and jive, and encouraged hordes of
gum-chewing, Coke-swilling, Gl-cor-
rupted teenagers to loiter or, horrors,
to jitterbug.

examples of
. %iketﬂ which stand as signs of

Britain’s moral guardians tried
hard to eradicate any trace of Yankee
decadence. Balirooms banned the
jitterbug, pinball saloons were
blamed for delinquency, and im-
ported horror comics were prose-
cuted as the video nasties of their age.
And it was not just retired colonels in

» Frinton writing to The Times , the

assault was even more vehement on

, the left, where any hint of American

bness of the age, young
ed a tacky imitation of
jood chic. In Bomb Culture, Jeff
fangrily described a culture “of
2 bombshell blonde and the
pamlined bust-line of gilded pin-
tables and lime green ice-cream, of
two-inch crepe soles and black-mar-
ket nylons, of brashness, raw colours,
hard gloss, discord, cold eyes and
cruel rouged lips”. The plastic cabinet
glowed like a godhead, bringer of the
word from across the ocean.

In fact, the word was supplied by
courtesy of a Lancashire lad, Norman
Ditchburn. He franchised the Wurlit-
zer record-changing mechanism. By
1950 he had 500 of his 16-selection
“Music Maker” in cafes and clubs
around the north of England — but
not without a struggle. Various types
of disc were supplied to counter the
jitterbug tag; and, vitally, Ditchburn’s
co-operated closely with local police
forces. He removed any offending
machines and withdrew from districts
where opposition was fierce. Music
licences were required jn many areas,
and magistrates frequently turned
down applications.

Ditchburn was joined in his com-
mercial crusade in 1952 by Manches-
ter's Morris Brothers, with their primi-
tive-looking “Minstral”, and by Chan-
tal Ltd of Bristol with their “Meteor”,
a masterpiece of Dan Dare styling,
with a mouth-watering 100 selec-
tions. “Meteors” invaded southern
England like an alien strike force. it
was probably one of these exotic
machines that the young Frank Nor-
man and the rest of the layabouts in
his greasy Soho cafe, close-encoun-
tered in the early '50s.

Most of the clientele had never
seen a juke box before. Norman
reported in his memoirs, Stand On
Me, that they began “clocking it very
closely” as though "it was something
that had fallen out of the sky from
another planet”. Juke box locations
increased to around 5,000 in Britain
by the mid-'50s. This made them
slightly more common than cinemas.
Further growth was injected when
the Balfour Marine Engineering Com-
pany began making American Ami
juke boxes under licence at llIford.

“Drop the coin right into the slot;
you want to hear something that’s
really hot,” enthused Chuck Berry —
and what was hot, of course, was
rock’'n’roll. The increasing number of
juke boxes and the growing popular-
ity of the new music was far from
coincidental. The hostility of radio,
television, and many cinema prop-
rietors, to Bill Haley’s sound meant
that the juke box was the premier
medium for its dissemination. At first,
this almost cut out the need for
indigenous rock’n‘roll performers.
The fact that Liverpool was a city
devoid of juke boxes must be a
significant factor in the rise of Mersey
Beat.

The musical and ecclesiastical
establishments rained denunciation
on the new sounds. The liberal
churchman, Donald Soper, suggested
that “trashy” American songs could

be kept from the ears of our children
in the same way that horror comics
had been kept out of their hands.
Police objections to music licences for
juke boxes began to discriminate on
the basis of the type of music played.
Superintendent Roper told the magis-
trates at Hatherleigh, in Devon: "If
they want rock’'n‘roll, they cannot
have it. But if they play the ordinary
kind of music like the palm court
orchestras on the wireless or televi-
sion, that will be all right”.

But the new music was bringing
prosperity to both the record industry
and the music machine business. By
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late 1956, disc sales had risen by 50
per cent over the previous two years,
and juke boxes were becoming an
important consumer. Sixth-former
Ray Gosling, languishing in staid
Northampton, knew the attraction. In
his autobiography, Sum Total, the
juke box is a continual motif. It stands
for the good life, the aspirations of
teen: "I hated The School. | hated the
district | lived in . . . | loved the juke
box cafe, and pubs. There was a
spontaneity and a common equality
that didn‘t extend to The School”.
To its critics, the juke box was the
devil's box, the brazen representative

of secular values. Much of the opposi-
tion to the locating of boxes revolved
around proximity to churches and
Sunday operation. But by the winter
of 1957-58, the power of the automa-
tic Anti-Christ was growing. Its
prophet was the newly-formed Pho-
nographic Operators Association, a
body dedicated to making their
mechanical messiahs respectable. The
most important of the 3,000 new
boxes the previous year was the one
in Woburn Abbey, open home of the
hip Duke of Bedford. TV was the
prime target of the propaganda war.

CONTINUES PAGE 57
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Disc Junkies

C30, €60, C90 GO!

Home taping, the little stickers tell
us, is killing music, though the £7 LP,
£13 CD and the £25 box set can
hardly to doing it any favours.
Anyway, we here at NME, alarmed
at the thought of the executives of
our major record companies traips-
ing the streets of London with
mouth organs and begging bowls —
present a guide to the things that
are well naughty, and to be avoided
by all but the most vicious subver-
sives . ..

BOOTLEGGING is the unauthorised
and illegal recording, distribution
and sale of LPs and tapes, usually
from live or radio performances. In
London’s Camden Town, for inst-
ance, the first bootleg copies tapes
of major gigs are on sale 20 minutes
before the concert actually ends!
Artist response varies — Redskins’
drummer Martin Bottomley con-
tents himself with demanding one
copy of each new ‘skins tape from

shame-faced dealers.

HOME TAPING is me’'n‘you re-
cording Sheila Tracey’s Trucking
Hour off the radio, or making a copy
of your next door neighbour’s new
Five Star LP. The music biz goes on
about this as though it was a capital
offence, somewhat worse than
treason. In fact, it isn‘t illegal!!

COUNTERFEITS are exact replicas
of commercially available records
and tapes, complete down to ori-
ginal trademarks and logos. As
these retail for the same price as the
real McCoy, they mean Big Money
for the enterprising young capital-
ist. Totally illegal, natch.

IN-STORE TAPING - a very com-
mon practice in Africa, Asia and the
London reggae scene — involves
customers ordering their own selec-
tions of tracks from shops with
twin-cassette copying facilities.
Your friendly retailer, suitably re-
munerated, whizzies off your
cream compilation . ..

BRUCE SPRINGSTEEN
& THE E STREET BAND: -
THURS.,4 I‘J&f’ﬂt“g

T

GATES OPEN AT 4. oap“w&."""

Concert starts approx. 6p.m, g;)

No ticket genulne unless it emiu-.o-ww
Lion superimposed on the Jowers.

Price £14.50 inct. var

TURNSTILES

B

14 EAE 70

‘Live 1985/1985' was issued in response to the likes of this, one of
over 300 readily-available Springsteen bootlegs.

" LITTLE FEAT
ELECTRIF LYCANTHROPE
BE-BOP DELUXE)

Classic example: Little Feat's early reputation relied almost
entirely on live bootlegs which easily eclipsed their officially-
issued studio counterparts.

“All them bootleggers out there
in radio-land, ro//those tapes!” —
Bruce Springsteen, The Roxy, Los
Angeles, July 7 '78

The more obvious consid-
erations apart, Bruce spring-
steen’s current five-LP bonan-
za was released to combat the
proliferation of such deluxe
boxed bootlegs as ’‘Happy
New Year’ and ‘Do You Love
Me'.

Despite skimping on an in-
tegral facet of Springsteen’s
Last Rock Star allure—cover
jobs, judging from the unpre-
cedented worldwide demand
(at £25 a bite) for ‘Live/1975-
85’, it doesn’t appear as
though those 'vinyl naught-
ies’ have in any way damaged
legitimate sales!

The very existence of ‘Live/1975-

85’, and its noticeable shortfall, has
provoked one enterprising buccaneer
to trump the official version with
‘Rockin’ All Over The World' — a3 57
song/five LP set comprised entirely of
covers.
I'm not about to Bible-thump for
or against bootlegs’ existence, just to
lay a few facts on your shell-likes.
Truth is, there are now more ’live’
concert bootlegs around than you can
wave a writ at. Aside from El Geldof's
well-aimed venom over an estimated
$1.5 million trade in Live Aid concert
cassettes flowing out of Indonesia
(the Indonesian Embassy in Kuwait is
listed as the bootlegger’'s contact
address) and Springsteen getting
steamed up when rough mixes from
one of his albums hit the streets, of all
the many artists i've ever collared on
the subject, no one has ever really felt
the desire to summon up the powers
of darkness to seek retribution. A few
cost-conscious  managers  have,
however, threatened the old con-
crete overcoat!

The legend that insists the number
of returns for the diabolical ’‘Sgt.
Pepper’ all-star soundtrack greatly
exceeded the number of copies
manufactured is one to be heeded.
And, having one's legitimate releases
blatantly counterfeited quite rightly
raises the hackles together with the
number of undercover agents on the
case — but concert bootlegs . . . Idon’t
know of any artist who can’t live with
it.

Sure, when the industry exerts
corporate influence, it's easy to wind
up an artist to make an official
denouncement, but when — over tea
and digestives — they reconsider their
stance, most admit to being genuine-
ly flattered by the attention of the
more creative bootlegger and the
fact that a demand exists for their
ilicit releases.

If anyone does moan, it's only
about poor sound quality (now
almost a thing of the past) or the high
asking price - roughly equivalentto a
CD! One thing is certain, artists are as
avid in collecting their own bootlegs
as their most obsessive fans.

Examples you shall have: A year
before his ‘Serious Moonlight’ tour,
Bowie's office contact this writer
because DB was missing a copy of an
early '70s Santa Monica concert boot
and desperately needed to check it as

Uk
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it contained the only recorded refer-
ence of an arrangement he was
attempting to rehearse with a new
band.

Even Ol’ Blue Eyes allegedly drop-
ped a line to a cat in London request-
ing a copy of the vinyl souvenir he'd
produced of one magical evening at
the Royal Festival Hall when Sinatra
had swung out with Count Basie.
Thoughtful Frank even included air-
mail postage with his request!

Fully aware that any upcoming
American tour is going to be widely
bootlegged one Brit band — who
many still consider to be ‘the world’s
greatest rock combo’ — decided to
tape their unannounced warm-up
shows and pass the master onto a
‘reputable’ bootleg connection with
excellent coast-to-coast distribution.

As said stars don‘t intend to release
an official souvenir of their stadium
trek, they proffer the theory that not
only does a good quality bootleg
constitute credible advance publicity,
it aiso renders nuli and void all low-fi
competition.

A scramble for bona bootleg will
cause an even bigger scramble for
tickets. It's a marketing strategy that
makes senses and, indirectly, makes
money.

While counterfeiting by orga-
nised crime syndicates must not
pass unchecked (official estimates
claim that for every two legitimate
Madonna or Springsteen discs a coun-
terfeit exists) for those snarling little
beat combos suddenly awakened to
the implications of being shackied to
the kind of multi-national consortium
that shows concern only for securing
the biggest market share, the ‘outlaw
connotations’ of the bootleg gives
them some small comfort on a cold
and lonely night.

Actually, not being bootlegged has
been seen by many artists as being a
public slur on the reputation, to the
point where managers have been
instructed to personally finance a
bootleg release. In some instances,
there have been no takers.

Such is the interest in bootlegs that
a glossy fanzine, Hot Wacks has been
pubiished to convey the latest illicit
information. If your unofficial re-
leases aren’t extensively covered
within the pages of Hot Wacks your
career is worth doodly-squat.

Certain events cannot be denied.
Little Feat may have been pacted to
Warners, but the late Lowell George
was always first to admit that where-
as their first LPs for the Burbank
Brothers were slow moving, such
now-legendary bootlegs as ‘Electric
Lycanthrope’ and ‘Aurora Backseat’
were to kick-start their career as one
of the greatest-ever ‘live’ bands with
a vengeance.

These spontaneous fine-sounding
location recordings invariably posses-
sed a lethal cutting edge their studio
sets couldn’t quite emulate.

“They should sound good,” Lowell
George once confided when slipping
me a cassette of an upcoming boot-
leg, "I mix them myself before giving
the tapes to the guy that does the
pressing. If the company had any
sense, they'd put out an official ver-
sion of ‘Electric Lycanthrope’.”

His nod was as good as a wink.

Aside from either marrying, or
kidnapping,the object of one's
admiration, bootlegs (be they now
discs, cassettes or videos) constitute

The influence of BOOTLEGS
was never better illustrated
than by the release of Spring-
steen’s phenomenally suc-
cessful box-set to combat
similar, though illicit, pro-
jects. But, argues our man,
ROY ‘'Tape Worm’ CARR, most
artists are big bootleg fans
and the real enemy is, in fact,
COUNTERFEITS.

the ultimate fan fetish. The person
dropping into Our Price for the latest
Level 42 remix isn’t in the market tor
Elvis crooning through two dozen
takes of ‘Loving You'. Whereas, the
nut with 200 Presiey boots to his
name is likely to also own (and
cherish) every vinyl configeration RCA
have siung on the market since 1956.

The law of supply and demand
dictates that if The Police still haven’t
released a ‘live’ LP, the kid who
bought every A&M album, shaped
picture disc, singles six-pack, video,
T-shirt, inflatable Stewart Copeland
doll and lunch box, wil! eventually
track down the album they want
(official or not) somewhere along the
Portobello Road. And feel they‘ve got
a bargain when he hands over a
tenner.

If the record industry really wanted
to flex a collective muscle, they could
all but stamp out bootlegging. From
time to time, a few minor small-fry
are brought to book whilst the big
time operators continue to smell of
roses. At a time when one leading
European importer would regularly
stash the latest US-pressed bootlegs
in amongst their latest consignment
of official purchasers, and some big
label pressing plants were knocking
out bootlegs either during lunch-
breaks or overtime, the industry was
seen not to be effectively policing
itself!

Can't seem to recall any public
floggings or right hands being se-
vered!

Obviously, it's counterfeiting
that poses the greatest threat, but
with the introduction of the Compact
Disc the record industry once again
shoots itself in the foot. In practice,
the CD supplies the would be counter-
fieter with a state-of-the-art produc-
tion master.

Perhaps it's something the industry
can momentarily live with. Could be
that the CD concept is part of a much
bigger plan. Ideally, the record indus-
try would like to see the DAT (Digital
Audio Tape) threat killed off in the
womb while vinyl and then cassettes
are phased out as speedily as possible.

As the setting up and running of a
CD plant is costly and require hi-tech
skills, it could quickly drive most
bootleg operations out of business.
Theoretically, those countries where
counterfeits account for almost 90
per cent of all sales could be sealed off
and systematically cleaned up.

In an ideal world, we‘ll all own a
portable CD player and the software
retailing at a fiver!

Is it all so cut and dried?

Even if someone isn't already con-
templating to bankroll a plant to
counterfeit CDs, I'm convinced even
moresinister plans are being hatched.

Consider this. Before they were
nabbed, employees at one major UK
record plant frequently over-pressed
all the latest albums, piled them onto
a raft and sailed their contraband
away on the stream that flowed
through the factory grounds.

In the light of the pocket-size
dimensions of these little silver beer
mats, why bother with counterfeits;
remove the filling from a Big Mac and
one could quite easily smuggle out
vast quantities of over-pressed CDs
and filter them onto the market
through legitimate outlets.

| wonder if they used to have all
these problems with 78s!



Disc Junkies

It may surprise you to learn
that the star of Britain’s finest
film since Carry On Cabby is
not yet a millionaire.

Margi Clarke — the sauciest
screen blonde since the real
Marilyn — is wary of ‘crying
poverty’. But she will say this
much.

“We were ripped off good-
style. Letter To Brezhnev was
made for buttons and sold for
buttons. We got next to fuck-
all out of it while it basically
paid for Absolute Beginners

So while Margi, brother Frank and
husband Jamie Reid plan their re-
venge with 2 new film called The Fruit
Machine and the sprawling Leaving
The 20th Century project, there is
time to kill.

Margi loves music but she is not an
anal retentive.

“You don’t have to own them, do
you? That's sick. I'm afamous taper

One of the things she likes to
rewind to at home in her London
squat {“There's a great little bingo
hall over the road. | won a line there
last week”) is music hall star Marie
Lloyd's ‘I'm One Of The Things That
Cromwell Knocked About A Bit'.

“It's full of innuendo, nudge,
nudge and plenty of wink. I'd like to
be the Marie Lloyd of the ‘80s. | just
love her because she was a good
socialist. In her time, they were trying
to ban sex, just like they are now with
this AIDS scare. Marie Lloyd knew that
sex is politics and this is really fruit.”

‘Jolene’ pops up next, simply be-
cause Margi would like "tits the size
of Dolly Parton. | like the scallywag
feel of country and western. My mam
and dad are dead into things like
Jimmy Rodgers but | haven’t got the
patience to listen to it all ..."

Margi assures me that the next
choice on her crucial listening list is
not autobiographical.

“It's Scally Go-Go Gloria Grahame
and ‘I'm Just A Girl Who Can’t Say No’
from Oklahoma. She was an Amer-
ican working class actress who never
sold out.”

A role model?

“Well, I'd like to do it that way, but
it's hard, John. | can't get work.

Music hall, socialism and
“kinky” Robin Hood appearin
the fave aural fodder of
Brezhnev star and scallywit
MARGI CLARKE. JOHN
McCREADY meets the blonde
whose dadlooks a bit like Gaz
Glitter. Photograph by KEVIN
DAVIES.

Because there’s no real industry here
— the BFi is just a sweaty artshop on
Wardour Street. Plus | didn’t come
from a theatre background. And I'm
not ligging all over London every
night ...”

Margi's next record, ‘Robin Of Sher-
wood’ by Clannad is described as
“kinky". She illustrates this by singing
deeply: “Robin ... the hooded man
..." The point is taken.

“Oh, and I've got to have ‘Observa-
tory Crest’ by Captain Beefheart be-
cause it's intellectual and it’s got a big
1Q. It's really lovely. It reminds me of
Liverpool when we'd go to the top of
St George's Hill and listen to it on the
car stereo. You can see the whole of
the city from there . . . nice memories

Billy Idol’s ‘White Wedding' brings
us back down the hill with an FM
rockin’ bang.

“Jamie keeps playing it to me,
dropping hints. We might have a
white wedding but we’re gonna run
up the aisle. | like working out to that
at three ‘o clock in the morning as
well ..."

But there's more than one way of
keeping fit. Dancing on a packed
floor at Clovers luxury nightspot in
Kirkby is a favourite way of working
up a sweat.

“Ma Burns' ‘Brand New Lover’ gets
them all going ..."

Margi also checks Gary Glitter, “be-
cause he's got a look of me dad”, ‘Call
The Fire Brigade’ by The Move, “be-
cause it's completely off its head”,
Thin Lizzy's ‘Whiskey In The Jar’,
because it reminds me of when we
were all Irish — 500 generations ago”,
and any Indian music “because it's
plenty weird”.

“Oh, and | can’t forget ‘Suburbia’
by The Pet Shop Boys, those middle
class disco anarchists. It reminds me of
Kirkby, a suburbia where we've all
gotour little bit of grass. I still love the
place. | get back whenever | can. if we
pull these two films off, then I'd be
happy to knock all this on the head
and go back there ... open a little
scally theatre or something ...”

A nice idea. But a crying shame that
a spring chicken of Margi Clarke’s
energy and commitment should even
be considering winding things up.

But then, that entertainment. And
the British money men have still to
come to terms with a diva who's on
the screen when she was born for the
seats.
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Disc Junkies

Forget hang-gliding and safe
sex; the fastest-growing lei-
sure pursuit in Britain today is
RECORD COLLECTING. Forget
spy satellites and fast food;
our fastest-growing industry
is the welter of enterprise
(manufacturing, retailing and
publishing) that’s developed
to serve collectors’ needs.
DAVID SWIFT guides the unin-
itiated through the pleasures,
complexities and absurdities
of the plastic passion.

“We could rule the world
with a box of Yugoslavian
Alice Cooper 45s,” says a Lon-
don record dealer, wistfully.

The world of which he
speaks also revolves at 33, and
78, a network of dabblers,
enthusiasts, madmen, shops,
fairs, markets, buying, selling,
trading and bitching — the
cosmos of the record col-
lector.

To the collector, Alice’s
‘School’s Out’ could present a
multitude of delights; it's
more than just three minutes

of snakey rock. For instance,

the collector will be very hap-
py to pay £30 if the song
comes wrapped in a Yugosla-
vian picture sleeve.

A rare Alice single, or any
one of thousands of sought-
after discs, is the pot at the
end of the rainbow for the
collector. So, how small are
these minds? Are we dealing
with the certifiable here? Are
these people mad?

In the offices of the bible of the
beat, Record Collector, the editor
tape his fingers and deflects the
accusation with practised ease.

“Well, | don't see any difference
between the collector and someone
who will pay big money for a paint-
ing, a car, or the right kind of leather
jacket.”

So, like a Picasso original, a two-
door Rolls Camargue, or a piece of
dead animal on a Paris catwalk, the
Collector’s item on record is also a
trumpcard in the consumerist age.
The record collector is everywhere —
and is not a sloth, a mutant, or a
dribbling piece of jelly. The madmen
are, like the Oakland chapter, the
“one percenters”, and with prices
what they are in this booming trade,
they’re kept off the streets anyway.

The term ‘record collector’ is a
misnomer, it insists that accumulation
comes before appreciation, but rare
indeed is the enthusiast who packs
the goodies into a security safe and
never plays them. There is joy in
distraction, finding new versions and
variety in content or packaging, but
what’s in the grooves still counts most
of all.

There are indeed a milllion stories,
and sometimes only the collector
knows them, and is happy to tell,
hopefully without bashing your car to
a bloody pulp. The Clash junkie will
recall, if pressed, that moment when
the group really did go down the
toilet. In America, when the ‘Combat
Rock’ LP steamed off the pressing
plants, a turd in fatigues, one track,
“Inoculated Ci ity’, included a cut-up of
an advertisment made by the Flush
Company of America. A nice lady coos
and brags about “2000 clean flushes”
halfway through the song. When the
Flush Company heard that they were
surprise guests on the LP, they lined
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the shit up against the fan and
threatened to fling it unless the
snippet was edited out. So, after
150,000 dirty pressings, the disc had
its bottom wiped clean and was sent
out again. See — painless trivial The
oddities bird would also want a copy
of the edited and unedited versions
of the LP.

The artist collector is far more
common and, in extreme cases, will
snap up everything put before him/
her if it is by, or directly connected
with, the artist of choice. When Re-
cord Collector recently commissioned
a poll on the most widely collected
artists, The Beatles, Elvis, Bowie and
the Stones headed the list. But only a
fool could claim to have every record-
ing by artists of that calibre. Does
your local Beatles bore, for instance,
possess their first releases on the
Indian 78s? or the ‘In Spite Of All The
Danger’ acetate? Current value -
£10,000, and probably only one in
existence. Acetates represent the
absurdist end of collecting — they are’
one-sided ‘heavy’ discs cut straight
from the master tape of the record-
ing. Sometimes only one, or five, may
be cut, which makes them either
ultra-collectable, or one step over the
line. That is a “one percent” area
again.

The sport does not just concern
itself with the dusty ‘50s or ‘60s,
however, modern artists such as Elvis
C, The Jam, The Cure, The Damned,
Springsteen, Kate Bush, and Gary
Numan are high priorities for dealers
and enthusiasts. This is where the

PLASILC
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money is still being made out of punk.
But again, not everything is within
reach. Excluding the multiplicity of
promotional artefacts issued by
labels, even the genuine on-the-shelf
issues can be rare, especially for the
Numan fan who must have every-
thing. His only compilation album
thus far, ‘Photograph’, was released

in Germany with a gatefold sleeve

incorporating some suitably futurist
artwork. Gazza was apparently morti-
fied when he opened the gatefold
and found that the art ‘laser beam’
was aimed through his head. He
objected and the album was with-
drawn. That now fetches about £80.

Bootlegs, live tapes, foreign picture
sleeve singles and EPs double the
difficulty for the completist. There is
also now the memorabilia boom, but
that's getting too ridiculous.

In the real world, however, prices
are modest and turnover is high when
the music lovers — those who can't
find the music they want in their high
street — move amongst the fairs and
shops, spending £5-10 at a time.

The earliest record fairs in Britain —
in the late ‘70s — had a heavy accent
on rock’n’roll and rockabilly, as there
was a disenchanted audience of 35—
40 years olds observed scouring the
nation looking for relics of their
youth. And now the revival angle is
well covered, with justly famed labels
like Charly, Edsel, Ace, Kent, Big Beat,
and Bam Caruso tempting thousands
into searching further into rockabilly,
doo-wop, soul, country, psychedlia
and progressive eras. But the ocean is

deep and sometimes even the best
‘music can only be found in the
specialist shops and at the fairs. Take
Curtis Mayfield; in your megastore
you should find the Impressions’ re-
release LPs on Ace. Maybe you'll
uncover a cut-out copy of a recent
album like ‘Honesty'. But only where
the junkies gather might you claim his
classic ‘70s platters like ‘Roots’, "Su-
perfly’, and ‘No Place Like America
Today’, for about the same price as
the Five Star chart-topper. Deletions
are the cheap thrill of collecting.
Unless, of course, it’s the first Kaleido-
scope LP...

You can’t ring the offices of Record
Collector easily. The number is not
listed in the issues. And the editor, a
mild-mannered Byrds enthusiast, Pe-
ter Doggett, moves through the scene
incognito. His magazine is on the lips
of every dealer and collector in Bri-
tain, and overseas. The circulation
figure is reportedly not far behind
that of the NME’s two main competi-
tors, and it’s on the up, 20 per cent in
the ltast twelve months.

Record Collectoris the guide to the
scene, each month it spotlights artists
from the '50s to the ‘80s, with a
rundown on their output, their re-
cording history, the artistic quality of
the records, and most controversially,
the values of the records. The Febru-
ary issue plays detective with Sinatra,
The Jam, Madonna rarities, Status
Quo from 1972 on, Bowie in his Ziggy
period, and includes a long overdue
piece on Captain Beefheart. Plus

there's reviews of albums on the
reissue labels, and acres of classified
adverts placed by readers.

It was founded in London by John-
ny Dean, who now also reissues his
original Beatles Monthly magazines.
The first issue came wrapped with
Beatles Monthly in 1979, and soon it
went on its own.

“We want to be the definitive
guide for alt kinds of collectors, tak-
ing in the whole 35-year history of
popular music,” says Doggett.

He confirms that collecting is
booming, citing the growth of spe-
cialist shops in London from two, five
years ago, to around 20 now. And as
the hobby grows, so the prices go up,
which comes to the crux of the
matter; is an album really worth, say,
£50? Who pays that kind of money?
And who sets the prices?

Record Collector’swriters have a lot
of influence in this field. They compile
the discographies and values for their
features, based on market research
and their knowledge. The magazine's
prices are the subject of constant
scrutiny and/or argument. If it under-
values a record, the dealers get has-
sled by customers who believe the
magazine's estimate to be the true
worth of a collectable record. And if
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they overprice it, the dealers can push -

their figure up to match, with no
complaints.

“We have no axe to grind, we
aren't involved in the buying and
selling,” says Doggett. “Our prices are
a guide - if you're prepared to pay
£50 for a record, then that's what it's



worth to you. We research the fairs
and shops to see what the records are
selling for when we set the prices. The
main reason for putting the prices in
is to get a fair price people could
pay.”

He cites CDs and American '60s
acid-punk as two big areas of collect-
ing on the rise now. Northern soul is
always a major force in the field (to be
covered in another article in this
series) and punk is holding firm —
“that was also the first era when
companies went out of their way to
nmake collectable records”. Along
came Blondie and Generation X in
blue, red, or yellow vinyl, and so it
grew ... now the major labels have
gone bonkers, because they've real-
ised that the collectors’ market can
now help chart a single.

Thus we had ZTT offering seven
different versions of ‘Relax’, and
eight of ‘Two Tribes’ — because Frank-
ie became a phenomenon incredibly
quickly, the label was assured that the
collectors would pile in, so out came
the mixes. Paul McCartney’s recent
‘Press’ 45 came in eight variations,
and he has collector-fans stupid
enough to want all eight, so RC gave
him a slap on the wrist in its January
issue and asked him very nicely not to
try it on again. ..

A double-pack 45, a limited twelve-
inch mix, or some similar gimmick is
guaranteed to have the fan and the
dealer scouring the high street shops
in that crucial first week of release,
resulting in a far greater chance of a
brush with Gallup.

“Five years ago the companies
started putting in their ads ‘unre-
leased B side!’ and things like that,
whereas before they never men-
tioned the flip sides. But of course,
now, some are going so over the top
they'll do themselves out of business
by alienating the buyers,” says Dog-
gett.

He affirms that the trend has
spread to compact discs, and ‘extra’ or
remixed cuts are commonplace there
now.

Thousands of pounds are ex-
changed monthly through the Buy &
Sell notices that comprise one-third of
RC’s pages. Through them, and his
constant forays through fairs and
shops, Doggett can spot the collect-
ing trends: the weirdest one must be
the vogue for LPs from the Great Ice
Age in rock’n’roll, 1968-72.

“It's almost as if those who used to
be into beat boom collecting have
moved on into the late ‘60s, early '70s
pychedelic-progressive era. Albums
on the Vertigo label by Dr Z, Ben, they
must have sold five copies when they
came out, they're going for £50-£60
now."

But if albums like that did sell
minute quantities on release, didn’t
that mean that they were, simply,
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rubbish?

“I'll need five minutes to give you a
tactful answer on that one!”

Zippo Records in Clapham, south
London, is perhaps the specialist in
this field. Proprietor Pete Flanagan
has a shopful of weird scenes from
inside the progressive goldmine, and
his occasional auction/sale mail lists
feature long-forgotten (best-forgot-
ten?) LPs by such legends as Art,
Audience, Igginbottom’s Wrench,
July, Sacred Mushroom, Sacred Cir-
kus, and so on.

“Prices for these have gone up
considerably, like the (UK) Kaleido-
scope albums | used to sell for £12 a
few years ago are now well over
£100,” he says.

He offers a couple of reasons for
this trend:

E.M.}. Racords (The Gramophone Co. L1d.) E.M.). House, 20 Manchester Sq. Londor W.1

“The reissues have got a lot of
young people into it, 18 and 19 year
olds, they get hooked and move on to
the originals. It's definitely not old
hippies who are buying the progres-
sive. .

. “And the Vertigo label albums, for

instance, there were maybe only 500
of each done, they're so elusive that
they take on this mystery aspect,
people think, ‘'ve never seen it, it
must be brilliant”.”

He's honest about this stuff,
however: “when you listen to a lot of
these records, they're junk. Every-
body was so out of it by then, weren't
they?” But some, like Kaleidoscope,
or July, they are really excellent
psychedelic records.”

Shops like Zippo and Plastic Passion
are reaping the rewards of the collec-
tors’ boom. Junkies from all over the
world come to London, which most
rate as the city on the planet, for
records and once here they buy, sell
and trade their own country’s press-
ings (with associated picture sleeves —
a must for a serious 45 collector).
Zippo had just farewelled a Swedish
gentleman when | walked in — he had
spent over £500 on progressive rock
and Texas punk albums. Included
were several still-sealed Thirteenth
Floor Elevators LPs. Flanagan lucked
into a dealer’'s dream: in Texas he
found a stock cupboard of Elevators’
albums at the house of an employee
of their original Houston label, which
issued the discs in the late ‘60s.

At Plastic Passion in Notting Hill,
long-time vinyl junkies Bill Allerton
and Bill Forsyth say that collecting can
be summed up in three words -
Supply And Demand. This controls the
trends and the prices.

Says Allerton: “You've got your
'60s market full of genuine rarities
(PP’s wall-to-wall treaure trove of
pop-psych picture sleeves from
around the world, with associated
prices, testify to this), then there’s the
almost artificial market, things that
can be a real problem with prices.”

He offers Elvis Costello’s famed
2-Tone 45 as an example. ‘I Can't
Stand Up For Falling Down’' was
originally to be released on the ska
revival label, and they were pressed
up, but the deal fell through and
f-Beat did the job. Nevertheless, the
2-Tone copies began to slip into
dealers’ hands. . .

"People were paying awesome
prices for it, £75, £100, it was like a
legendary item, then the market
flooded — they'd kept a lot back and
started giving them out at his gigs.”
Supply And Demand levelled the
price, now it's at £20.

They regard the current glut of
manufactured ‘items’ as “pitiful” and
don‘t deal in them. Meanwhile, there
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There are now scores of
specialist record collectors’
outlets in Britain. The foi-
lowing selection, chosen at
random, spotlight some of
the areas that the shops deal
with and also any particular-
ly interesting items that
they have/had on offer. This
is not by any means a defini-
tive list, nor is it meant to be
— check your own high
street!

BEANOS, 27 Surrey Street, Croydon.
Deep within the bowels of England’s
largest second-hand vinyl shop, sit
250,000 45s and 22,000 LPs. Including an

acetate of ‘Penny Lane’ without trumpet *

solo (trainspotter special!). Presumed to
be a one-off for trumpet students to play
along to (?): £150. (No mail order).

PLASTIC PASSION, 2 Blenheim Cres-
cent, W11.

Rare '60s picture sleeve 45s stocked, plus
old and new rock’nroll.

VINYL EXPERIENCE, 20 Hanway
Street, W1.

Punk/new wave collectables, also '60s,
Beatles memorabilia. "We've got the
‘Peaches’ ‘free-4’ single by The Strang-
lers, an edited version given out to DJs, it
also had a different sleeve to the proper
‘Peaches’. Our copy without the sleeve is
£60."

VINYL SOLUTION, 39 Hereford
Road, W2.

“"We specialise in everything” — ‘50s to
'80s.

ZIPPO RECORDS, 39 Clapham Park
Road, SW4.

Emphasis on '60s-'80s beat/psychedelic/
progressive/rock’n’roll.

REDDINGTON’S RARE RECORDS, 17
Cannon Street, Birmingham.
Specialists in alt genres, plus CDs. Another
major Beatles item — the ‘Let it Be' LP,
issued in a limited edition drawer format,
with a book set into the ‘drawer’ — and
the LPitself slides out! — was sold recently
for £150. Found at a jumble market for
25p. ..

VINYL DEMAND, 46 Sydney Street,
Brighton.

Specialists in “everything”. They have the
Velvet Underground ‘Aspen’ boxed set, a
very rare item. Published by LA's Roaring
Fork Press in 1966, it contains commis-
sioned art and writing by the likes of
Andy Warhol and Robert Shelton (Dylan
biographer). The box is a soap-powder
pisstake, and also contains a Velvets flexi,
‘Loop’ (Cale). No more than 500 made,
“we hope to get £250 for it".

PLASTIC WAX RECORDS, 222 Chel-
tenham Road, Bristol.

4Ss, and memorabilia. A Rolling Stones
American gold disc, awarded to the
group for sales of their 1968 classic LP
‘Beggars Banquet’, is tagged at £1000.

HOT WAX, 60 Dalry Road, Edin-
burgh.
Modern collectables and '60s originals/
reissues.

VINYL VAULTS, 5 State Parade, High
Street, Barkingside, llIford, Essex.
Specialists in collectors’ 45s. They offer an
acetate of the Larry Lurex 45 — Freddie
Mercury in disguise in the early '70s.
Expected price: £200-£300. The single
ordinaire is highly prized by Queen
fanatics, and fetches £40 itself.

CANK STREET RECORDS, 48 Cank
Street, Leicester.

"70s/'80s ‘new music’ specialists. Invasion
of the picture discs; how about a Spanish
promo PD of Bowie's ‘Boys Keep Swing-
ing’ single? Five hundred made — £100.

WORLD RECORDS,
Road, Leicester.
Dealers in deletions of all musical varities.
Their current top item is Visions Of
Angels’ by Genesis {!), a promotional-
only 45 from 1970-71. Priced at £200, it
cost the shop ¥ of a p — “we boughtin a
fot of 10,000 singles for £300 and found
this. Mind you, we chucked out 6,000 of
the others.”

COLLECTORS RECORDS, Market
Centre, Brown Street, Manchester.
From oldies through soul, reggae, prog-
ressive and punk.

RECORD PEDDLAR,
Street, Manchester.
'70s and ‘80s collectables. A spectacular
German picture sleeve of one of the first
Bowie 45s, ‘Memory Of A Free Festival’, is
offered for £75!

FUNHOUSE RECORDS,
Square, Margate, Kent.
Punk ('60s~'80s) and psychedelic LP spe-
cialists. Mail order only.

SOUL BOWL, P.O. Box 3, King's
Lynn, Norfolk.

Top soul specialists - UK and USA. Mail
order only — but visits by appointment.

108 London

20A Swan

24  Cecil

PIED PIPER, 293 Wellingborough
Road, Northampton.

Most eras, including country music.
“We've got the second Kinks single, “You
Still Want Me’ on Pye, which is at £70.
They made two before they had a hit, and
this one sold only in the hundreds when it
came out.”

LIZARD RECORDS, 12 Lower Goat
Lane, Norwich.

‘70s — '80s rarities dealers, rock, punk,
heavy metal.

REVOLUTION RECORDS, 15 Manor
Square, Otley, Yorkshire.

Prince records are “like a drug” to collect
says the manager - this purple shop deals
in everything that the Minneapolis one
has put onto vinyl! Probably the most
partisan example of vinylism in Britain!

POP RECORDS, 6 Yield Hall Place,
Reading.

Black music and pop/rock collectables
“I've got these Cliff Richard 78s, | think it
was his old chauffeur who brought them
in. 1 fancy hanging on to them actually,
but one is autographed by ‘Harry Webb’
(Sir Cliff's God-given name), and I'd be
looking for at least a couple of hundred
quid for that.”

ADRIAN'S, 36 High Street, Wick-
ford, Essex.
Bowie specialists, but all eras stocked.
"We have a catalogue of 40,000 collect
able items.”

" FURTHER READING

Record Collector, Format (from most
major newsagents). There is also a fan-
zine underground covering many major
collectable artists — RC regularly lists the
best issues. See both magazines for fair
dates, there are fairs every weekend
throughout the UK.
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are enough real rarities and awesome
'60s picsleeves still coming through to
keep them stuck to the scene.

“A non-collector is never gonna
make sense of it. The other day we
went to see someone and they had a
complete hall fult of football prog-
rammes. . . it's very easy for non- -
collectors to think ‘brain damage’,
etc, but on the other hand it gives a
lotta satisfaction.”

Says Forsyth: “There’s certainly an
element of madness, no question,
and both of us are afflicted as well.”

John Wagstaff from south London

hours.

Jeff Finch runs the Brighton record
fairs, Britain's biggest.

“When we started in 1979, there
were 30 dealers and 400 customers,
our last fair of 1986 and 130 dealers
and 2500 customers, a UK record.
That's because perhaps there is only
one fair in Sussex, all the shops in
London take up some of the business
of fairs there. The London dealers
come to Brighton regularly, there’s
eight shops here. One spent £700 last
weekend!”

And in Birmingham, Rob Lythall of
VIP Record Fairs reports a similar
boom.
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DAMNED - Friday 13hEP ... . =Y

DONNA - {
KLARK KENT - Too Kool to| (Green vinyl)....£3
SIOUXSIE & m-wwm (GAlokd) £5
TEARS FOR FEARS

FRANKIE
WHAM-ImM YourMan (127)... ... .o oot e
STRANGLERS ~ Aways The Sun/Nics in NiceB

EIVRS PRESLEV . Love n Las Vagas (7
i Las
5 e

L3-S
83588888 28

pofnaR

12 LIMTED EDITIONS DELETION:

CURE - Lets Go To Bad The Wak £3.30
F.G.Y.H.—PowerOfLove (Lidbeg)............. ... .£3.30
WIX“,‘WS- ‘Slowhand .eﬁg.“

ediions/promos. Cost £1 50 including postage.
Post and P, . 78 - 75p amount,
12°s and pic discs — for one + sach extra.

rest of world x 4

Payment by Visa/Access Cﬁoquwpomovmtoilm

REDD!NG‘I’ONS
ARE
ECORDS LTD

Have you tried Reddingtons Records for
those hard to get items?

One of the UK's oldest rarities shops.
250,000 Oidies, thousands of 78's, 50,000
LP’s. Thousands of rarities, picture discs,
shaped, demos, promos efc, etc.

We buy, sell and exchange all types of
records, CD'’s, video discs (both systems).
We mail order everywhere.

CD's

Allthe top 50 CD's are £9.99.

Lots of Imports, promos, and limited
editions.

Sendfor our lists.

Any current CD, just phone your

order through on Access and we will send
your order pronto.

LITTLE GEMS WE HAVE GOT IN AT THE
MOMENT

Beaties Box SetLet it Be
Genesis Happy The Man
G Is in The Beginning pic sieeve

Solution

BEST SELECTION -
NEW-WAVE- BEAT
SQUL-U.S.60°S -
ROCK'NROLL -
70'S PROGRESSIVE
& NEW ROCK

The label
EXCITING NEW UK
out soon. BANDS
STUPIDS-PERFECT DAZE

The club

THE IGLOO IS AT
THE KINGSHEAD
FULHAM HIGH ST.
EVERY OTHER MON.
(Next Gig-2nd March)

The mail order

WRITE FOR QUR
CATALOGUEQFNEW
AUSTALIAN-UK-US
SWEDISH-FRENCH
GERMAN & NEW
YORK BANDS

Vinyl Solution.tel
39 hereford rd. 229
/8010

londonw2.

PiatPipe-
RECORDS

Specialists in secondhand
and collectors’ albums,
singles and cassettes

293 Wellingborough Rd,
Northampton
Tel: (0604) 24777

FESTIVAL OF FAIRS FOR 1987

THE ASSOCIATION OF RECORD/CD FAIR ORGANISERS

3 MASSIVE INTERNATIONAL EVENTS

| LONDON - saturday March 21st
AT THE ROYAL HORTICULTURAL SOCIETY'S OLD

VINCENT SQUARE, LONDON SW1 (10am—6pm).

NOTE: A TABLE (6. by 3ft) COSTS ONLY £28.

e PARIS (Europe’s No. 1) (2-Day)
Saturday May 2nd. and Sunday May 3rd.
hmuummmmhuw«mummuwmzmyw
(and see Paris t0of), coaches leaving on Friday Ist of
May, returnung on Sunday night (or Monday - it's « Bank Holidey UK). Open to and
Collectors with or without records. from llam-7pen a grusling fair only for the
MLMMH your area rep. (See table

OLD HALL,

import
Springsteen 8 track promo LP
Bowie Deram promo LP

17 CANNON ST., BIRMINGHAM B2 5EN
Tel. (021) 643 2017.

g 4
CASSETTES

SOLD BOUGHT EXCHANGED

ROCK, SOUL, JAZZ, RARITIES
Deletions, R 'n R, Soundtracks ETC

30 Borwick $t Sohe W1 Tel 437 4271 (Opon Sundays)
nmui 1 Tei 356 0301,
‘]
Alse at 1401 Ak

Masonic
San Francisce CA 94117 USA.
Sorry ne pastal service.

|

ENGLAND’S
LARGEST
SECOND-HAND
RECORD
STORE

NOW IN OUR 10th YEAR

BEANOS

27 SURREY STREET,

CROYDON, SURREY

CRO 1RR. 01-680 1202

* Records * Bought
* Sold *Valued *
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OLDIES UNLIMITED FOR THE BEST
83 SELECTION OF
Way, 81. Georges, GOLDEN OLDIE:
Teiford \ 0
Shropshire, TF2 9NQ \
914 WHAN. »
Covers. 7880 AC/DC - Who made: n
Ten anmow a7 BAMGLED Wk be o Eqypen %
- o
9911 3G GADODY - | P o 40z 7T MICK BERRY - Every 0oer svd g
ZAT1 BONEY M - Goma oo 400 778 BRILLIANT - Sometody n
2828 TONY CAPSTICK - Capaiick comes home 400 7728 BUCKSAET - Love 1 0ne you're et 7
$030 PHIL COLLINE - Thwy' thase 405 TTIT CAMEO - Word 170}
078 CULTURE CLUS - s & mwacte: “p TET) WALLIE COLOW - S e 10w 1 70
2438 DAVE EDMUNDS - Cramwing om the weech 4% 7731 CUTTING CREW - Dwd iiyour arme . 179
448 GILLAN - Troutme p  TITT EURYTHRCS Thorm i my side 170
S002 AL JARREAU- Bouge doen €5 707 BORES GARDINER - You 19 everytung 1o me 170
0645 JULIAN LENNON - Veiote 40 7748 TS IMMATERAL - £ s oy diner 170
2672 JONMNY LOGAN - Whar's snoter yesr 400 THE8 JESUS & MARY CHAIN - Some candy tebin..... 170
4758 NATASHA - o o 40 7W80 KATRIMA & THE WAVES - Sun 10
90 MAZEL -0-Ouwys “p 7RIS CYMOR LAUPER - Trus colours 170
977 PRINCE - P Park. 4% 77E) MLCMEKER 0" - Hotdey rep - 1 70
1547 ROSE ROYCE - Love con 1 bew 40 TSR MESSION - Secparts bes £1 70
7815 BARBAA - The wey he maes me. 45 7804 QUEEN - Frende wBbe. £1 70
7101 THOMPSON TWIN - Don't mese with Doctor . 4P TTOT LIOWEL RITCHIE - Darcing on the colng 170
5729 TOYAH - Aleti nn ax 7788 SAXON - Wartrg for the rge 70
€385 TREVOR WAL TERS - Siuck an you 4 72 808 - ove 170
an A-;g-a. % n';nu-num-m-a :g
1080 BONE' Fascamn 7 o =~ Give me the reason
$818 CHINA CASIS finc man 0o v
8878 CULTURE CLUB - o
7219 GRACE JONES - Sigve 1o The o5
7456 HOWARD JORIES — No one s b o
7155 MALCOLM MCLAREN - Carmen e
7044 P.OAKEY & 0. MOROOEN - Good-bye twd Wnee Mp  100Pop! €00
4542 PHD - lwon et you down 00 80 Motown £750
3700 RAMBOW - | marender e 100 Sond Singins.. £1000
4834 SHAKATAK - wvitesion M 100M 2000
e CHERRELLE Sy $3 3&1 Bgkes 0%
v ove £100
TINT CULT - Revosor £100  10Rscarg %0
TITH WHITNEY HOUSTON- ol my love for €100  2NewWow 0800
THST MONKEES - That was ien #is i f1oo 4 His 1%
TH04 P.OAKEY AQ. - Ba my lover now £100 e £250
TETE RUBY TURNER - i you e ready £100 100 Puchwe Coves Sngies 200
574 DAVID BOWIE - Knock on wood €130
448 cans - One - T 4 06
7733 AMITA DOBSON - Arvyons can fef n love €@ Onace Swrgiwn
7573 EURYTHMRCS- when 530 Cormenangie £150
€73 GO wesT n.n—aur £13  Z5Snges 500
TI46 JELLY BEAN— Sidwwebs B TR T~ N— ]
7233 PREPAR SPROUT _Whar kv bresss cown fnx
7980 BRUCE -
3174 UNDERTONES - 1% =S €17 %

ALL RECORDS & TAPES

BOUGHT-SOLD-EXCHANGED!

At Record & Tape Exchange
A vast selection of used L.P.’s, singles,

cassettes & videos at:

Open 7 days, 10am-8pm

38 Notting Hill Gate W11, (with rarities dept.)
28 Pembridge Rd, Notting Hill Gate W11
123 Notting Hill Gate W11
90 Goldhawk Rd, Shepherds Bush W12
229 Camden High St NW1

ALSO
ALL 2nd hand HI FI, musical intruments, computers &
books. Bought— Sold — Exchangad at
56 Notting Hill Gate W11

Tel: 243 8573

RECORD CORNER

27 BEDFORD HILL
BALHAM, LONDON SW12 9EX

*WORLD

Ph. (0533) 548814, 10am — 6pm.

RECORDS

108 LONDON ROAD,
LEICESTER, ENGLAND.
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RECORDS,

FOR DETAILS
OF ADVERTISING
IN THIS SECTION

PLEASE RING

JULIE RUDD

01-829 7737.

RetN 36 HIGH STREET, WICKFORD, ESSEX $312 3AZ

| WHETMER YOU BUY FROM IT OR USE IT FOR REFERENCE
OVER 30,000 £

THE NEW SPRING CATALOGUENO 44
1 ADRIANS LATEST CATALOGUE 44 15 AVALABLE NOW
THIB BOOK 15 ESSENTIAL FOR ALL SEROUS COLLECTORS.

ADRIANS KATE BUSH EXCLUSIVg
T KATE SUSH - ntor,

| -tiaEamoncr2oem

7"/12 INTERVIEW PICTURE DISCS
12 DEPECHE MODE - Intorviar...

ESTABLISHED SINCE 1900
THE NGGEST! THE BUBIEST! THE BEST.

FRANKIE SPECIAL

127 F G.TH - Warriors “Heevy
Mare) Diftorant ;.

interview.
itarvigw with J + Srunel
17 ECHO + BUNNYMEN (DI Pice & rtorviow 1 previous 7 )
17 KATE Viet 7).

NUMAN RARITIES
X

B e R e S

17z .
(r.o-”mu’l-m__ P - -
17 G NUMAN -1 S8 Romamber (Poturs Dtet e e ey e

NEW FASHIONS NEW FASHIONS =P
T COMMUNARDS - You Are My Werld | * Live 1.

Cune
FAN DURAN rtarviw fuith § “".'.."."'"‘
LP 8 WANLOW Copacabans OS 1. & [+

BLL Y IDOL

340 T JOAN JET inierview 1983 st 0f 7....
7 K88 -t of &

7 SUZY interview ot of 3. -
7 STATUS QUO intarviow sot et 4 .

"

s 15 50
z o _._uuo&d-
For full Gotaite of o Bhoos Preture Oiacs - PLEASE SEE

0 + 4{5 (M.
Casastie 0 MOOE Question O

E¥Live 10 Tell (inat. [ e St aina
S ATEVE WINOWOOD Ha Thipa gt Trai ot 757

T JOURNEY 'l Be Airight (Hed -“!r-ouvlo-—m N 230
T STRANGLERS Big in America ( or-n-nmmmm;;
ik /!

T xve 1’7&6::v

7 FuZZBOX 8 The Point (P) (Aed Vi)

T BERLIN You Den I Know (P) ( + Wrap Coleur Poster)
T FM Frozen Heart (+ Wrap Colour —

TOP 40 COMPACT DISCS £9.99 Eac
D SINGLE - WORLOPARTY Ship Of Foals - 3 (Gate Sieeve)

CO SINGLE - WARD BAOS Crows That
=D SINGLE - CHINA CRISIS

I Tt
00 ()
Wids M N Works P

h
in

MAN Mol ywood,
Notorious. WHAM! Finel; BANTAMA Vive: £.G.T M Liverpoot
: GRACE JONES

ayLove
e

YYD

48
5
3

N Live 7598 (Yrigte) ( - Calour Boakier et}

E.

S5E4
i

g
[
s
H
i

Mask Grand Wumon Crossr,
Wivte Room (Live) (Dbe 7 ) (Gate Sieeve)

hi Bl

CRBINT CARD NSTLINE Tol (92989) 733319
VIDEO - Open 7 deys 19-8. Ag: e

-8 Sun 10-2.

17§35 SPUTNI - Sz Bomb (5.44] 14.31) Dancerams (435 ™
R S S CHOv Py POSTAGE & BEST PACKNG 12n o7 1O 1+, 20130, 3-
0 4 3 Ore .

180

3
PICTURE DISCS PICTURE DISCS
LP MADONNA True Bive (J)] + Lyric Shoot) 1.0
s The Peint » 3 £27

H STREET, WICKFOR
Order customers -

ADRIANS HAS BEEN ESTABL

, ESSEX $S12 SAQ
oty et FUTURE VIDEOS VHS OR BETA

DYLAN + 7. PETTY — Hord To.

PRICE RE
e At o

Vides

VIDEQ CATALOGUE NO 31. (Availabie Now)
OWN WUSIC & SPECIALIST 4.080 TITLE VIDEO
FREE ON REQUEST WHEN ORDERING
COROS__FOR  TME

Sou
{38) (VM8 ondy).
\TE BUSH - Whate Stery (6]

MUSIC REDUCTIONS VI
THE ANTS Prince

HS OR BETA 5
ADAM Charming (73); 1 PRIEST Live (96) (- Postery:

anch 998

VIN¥L

20 HANWAY STREET, LONDON W1
TELEPHONE 0) 636 1281

CARAVANT 180 17

NTW WAVE RAKITHR(LP & 1)
ADVERTS . RED SEA (Rf

BUONDAE - 15T LP (PRIVATE STOCK
P

BLACKTLAG - MY WAR OA
AN G
s

O RADIO 12° UK P#

TLL (CLOTH COVER

Y CHAIN - PSYCHOCANDY (NZ)

COMPLETE JAP PROMO ONLY)
BT SUEEVE

WEDDING PRESENT . FAVGURTE DRESS T £10 17 - T
- as POLICE - OUTLANDOS (BLUT.
; i1 ANDCE
PITCEEDELIC GARAGE AAMPLERS
NUOGETS VOLS 7- SPEATSTUFT ‘n

2188 f
AT THE PARTY - GARAGE TRASH
BAM-CARL BM.ESVOLSS. &

S INGRAM Somewhere Out There (PS)
i LONDON ‘SUMMER FAYRE' (2-Day) FOBERT CRAY BAND Smoung Open Monday to Saturday. s s e oo
Saturday June 27th. and Sunday June 28th. BARGAINS, ; LLus 17 @ :,.":
m"“mﬂﬂ) Alh‘h" M“m::mmbﬂlﬁ&m“ $ RARITIES, vﬂn'rtvnm um.ﬁm—nﬁwxm ELVESCOSTELLO % &
Erpacialy designed o cater ol Soakes e colemtors sy pre s VD Hisor SPRNGSTEEN Fre DELETIONS. @ T, omenit g s mcx romeicus: w
browse, buy, talk, enjoy! Cuaranseed of dealers for each day (from both the ONE CHUNG Let's Go (PS) CSHEES TAD2 (S i O SPEED ey PORTLAND) A B8
UK and abroad)
- HALL Someone Like You (PS) QUEEN TRIDENT)SESUSY 000 KEEP YOURSELF ALIVE 8" £30 SEAS
For more please write 10 the Ares Representatives listed below or 10:- ., B9 A AT P ]
'hw;mhﬂl;h;ﬁmawmwm KIN A RS WCCOUNTRY Root 1 SWN WONDENLAND CHANCE, EAST OF EDEN
Loadon SE28 telophone O1- -1 @
“a
o
RECORD FAIRS i ARABLE LAND (SEALED) :::
PETER GABRIEL B Time (PS) i &
mm":w (PS) CAMDEN TOWN HALL :j 1A PLO0R ELEVATORS: BULL LVE (SEALED! A
'd o /Saven day woskend EUSTON ROAD, NW1. i BTT OF BRARS M5 13 W ROKY ERIKSON FLEX RACK BEUES
‘ages m}‘m%“mm CJ S) THEBEST LONDOTNOV“E:;gE : e VILLI:I:I'?I;EAI MSSUE. ALL WITH FLEXIS
—— 3 F
Y THE JAM Saturcay ks heatwave THE FAIRS NOT to Ty Ao
,05‘ E,,&t' ', (50,& .,Z‘;‘f,g&sa’,m BLACK FAIR MARCH 8th ‘i : OMS TLEXI 0%
) OUR LIST CONTAIN 1000 S OF COLLECTORS MIXED FAIR APRIL 5th it ShcHiTi | DM it
Wociation fair can RECORDS FROM OLDIES, PUNK, SOUL. ROCK INTERNATIONAL JULY 5th - o = - .
TOCOUNTRY TO GET OUR LISTS EACH ADMISSION £1.00 PRE ADM £2 S ¥E NOW YALX ACCEEL VILA, AMEX ORDEN
MONTH FOR A YEAR SEND£2 OR TO GET A d & POSTAGE RATSS - WK
SAMPLE SEND A LARGE SAE FOR OUR 30 ENQUIRIES 01-690 1961 man A o g e
PAGE - LISTOVERSEAS. SEND FOR OUR >
LIST. HAVE MANY HARD TO FIND RECORDS EASY ACCESS FOR THE DISABLED
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NME CLASSIFIEDS

For further details ring DENISE SMITH (01-829 7797) or write to New Musical Express, Classified Advertisements, Room 329, Comwronwealth Hse, 1-19 New Oxford St, London WC1

FORSALE

AAA PROMO POSTER SALE.
Mostly big and colourful. SMALL
POSTERS BAUHAUS Mask, Flat
Field, Burning, Belas. DAMNED New
Rose, Phantasamagoria, 1st Album.
SMITHS Queen. JOY DIV. Love,
Closer, ldeal, Curtis. CURE Top,
Forest. CULT Rain. PISTOLS Anar-
chy. J.M.C. Psychocandy. N. ORDER
Thieves. WOODENTOPS Good
Thing. N.M.A. Better. SEX GANG
Beasts. ALIEN Sex. Ignore Max-
imum. LARGE POSTERS DAMNED
1st Tour. JOY DIV Unknown. CURE
Boys, Close, Head. S. MINDS 86
Tour, Sparkle. HOUSEMARTINS
London O. NEW ORDER Low Life.
FALL Bend Sinister. SMITHS Panic.
WATERBOYS Sex. U2 Collection,
Red Sky. MISSION 86 Tour. SIS-
TERS Reptile. UB40 Rat. SMALL
POSTERS £2 LARGE POSTERS £3.
6 SMALL FOR £10. + 50p P+P any
amount. Send cheques/p.os to Fine-
marsh, 7 Lincoln House, 25 Lincoin
Grove, Manchester M13 0DX.

ALL ARTISTS Top Quality 86-7
Boss Specialist Plus Costello Clapton
Iggy Alice Marillion. S.A.E. P. Sutton,
4th Floor, Clayton House, 59 Piccadil-

ly, Manchester.
ATTENTION COLLECTORS!
Huge selection of pop papers/maga-

zines 1960-1986. Lists available on
most artists. S.A.E./IRC 268 Kingston
Road, London S.W.20.

BLACK MOHAIR Jumpers. Top
quality 78% Mohair Crew/V-Neck.
Sizes 32—44. Send cheque/P.O. for
£22.50 to Pandora Knitwear, 15 Oak-
dale Road, Nether Edge, Shetfield S7
1SL. Tel. (0742) 589231. S.A.E. for
colour chart.

BOWIE LIVE Tapes and Videos
'64-'87, S.A.E. 30 Henrietta Close,
Wivenhoe, Essex CO7 9HF.

BOWIE SCRAPBOOKS, Memor-
abilia. The Beginning Vol 2. French,
German Heroes Singles. S.A.E. to
Box No. 7565.

BOWIE TAPES Send S.AE. to
Chris, 33 Brinkborn Avenue. Darting-
ton DL3 9LG.

BURGH TICKETS Bimingham
061-720 7394.

ECHO TEARDROPS Cope Tapes
Also cure Etc. Largest selection, best
prices. S.A.E. S. Mandley B.U.G.S.
Edgbaston Park Road, B'Ham B15
2TU.

FACTORY/HACIENDA MER-
CHANDISING. Send S.A.E. for de-
tails, 11-13 Whitworth Street, West,
Manchester M1 5WG.

LIVE TAPES from €£1.75, U2,
Smiths, Who, Alarm, Minds, Fuzzbox,
etc. S.A.E. A. Marshall, 41 Loders
Green, Eastfield, Scarborough,
N.Yorks YO11 3LB. 3

LONE JUSTICE - London 6/11/86
Tape. Excellent Quality. — £4. M.
Cooper, 1 Elystan Place, London
SWa3. 3LA.

MARILLION LIVE Tapes — Over
100 Concerts Cheap! For List S.A.E.
lain, 81 Saughtonhall Drive, Edin-
burgh EH12 5TR, Scotland.

MERCEDES 407 D 1980 Con-
verted with Eleven Seats plus storage
space. Ideal for band or show com-
pany £4,000 o.n.o. Call 0458 34252
Somerset

NME RM 1977-1986 Offers Mike,
14 Rosewell Court, Bath.

NME '77-'83 Compiete Good Con-
dition. All our Yesterdays. 01-340
3707.

R.E.M. LIVE Tape from current
American Tour. Good Quality 2 x C60
£5 - H. Holmes, Suite 230, South-
bank House, Black Prince Road,
London S.E.1. 7SJ.

RATES

30p per word

FOR SALE

OVERSEAS READERS NME can
help you save time and trouble (and
probably save you money). Buy a
subscription to NME and we will
deliver a copy to your address every
week. Six months subscriptions £25
(surface mail) /$48.50 (USA and
Canada airfreight). Twelve month

ipi - £50 (surface mail)
$97 (USA and Canada airfreight).
Send a cheque or Money Order
(payable to IPC Magazines Ltd) to
NME Subs 003, FREEPOST 1061,
Haywards Heath, RH16 3ZA, Great
Britain.

REM TAPES Trade or Sell. SA.E
Chris, 51, Cronwell Road, Whitstable,
Kent.

ROBERT FRIPP Warwick 4/2/87
Suzanne Vega Birmingham 19/11/86
C90's £4.00 each. (Hammill List
Available) A. ‘Cowen, 'Hawthorns’
Keele, Staffordshire.

ROCK N’ ROLL Gear. Send a
stamped addressed envelope for our
new catalogue. Jack Geach, 25 Sta-
tion Road, Harrow, Middx HA1 2UA.

SEX PISTOLS Tapes. S.A.E. Bob,
43 Lyueden Road, Brigstock, Ketter-
ing, Northants.

SISTERS MISSION Live Tapes
Many indies Excellent Quality, Value
28 Kingscourt Road, West Derby L12
BRD.

SISTERS MISSION, Lorries,
Ghostdance, Avalanche, Division,
millions quality live tapes, rarities +
demos. S.A.E. Chris, 10 Rectory
Terrace, South Gosforth, Newcastie
Upon Tyne 3.

SIOUXSIE, U2, Alarm, Clash,
B.A.D. Audios, Videos. Jayne, 9
Westcross Avenue, Stapleford, Not-
tingham.

SNOOKER AMAZING Antique Bil-
liards Tabies for sale. Phone The Man
0468 71825.

SOLD OUT Gigs Phone Us For
Tickets. 930 1566.

STRANGLERS RARE Imports,
Rare Records posters. Everything To
Do With Stranglers. Offers for Lot.
Telephone 691 6001.

STYLE COUNCIL Feb 1987. The
General Election Tour Live Tapes.
For Details Send Stamp Karen, 6
Leehoime Road, Leehoime, Co
Durham DL14 8HJ.

THE TROUBLE-FREE WAY TO
BUY N.M.E. A subscription to NME is
the easiest and most trouble-free way
of getting your weekly supply of
music, film, politics, gossip, TV, litera-
ture, lies, laughs and libido. Every
week a uniformed lackey will deliver
NME personally to your address. All
you've got to do is send a cheque
(payable to IPC Magazines Ltd) to
NME Subs 003, FREEPOST 1061,
Haywards Heath, RH16 3ZA. 6 month
subscriptions - £14.50 (UK). 12
month subscriptions ~ £29 (UK).

U2, WATERBOYS Springsteen,
Stones, Pogues, Pistols Tapes. Large
SAE/2 IRC's S. Moynihan Shinnagh
House, Rathmore, Co Kerry, Ireland.

WATERBOYS LIVE Tapes Superb
Sound Quality Radio Mixing Desk and
Audience Recordings. Many 1986
S.A.E. Shaun, 38 Rackfield, Hasle-
mere, Surrey.

PUBLICATIONS

PERSONAL

rseoepted advm' aroaf
N on assurance of-
advertisers that they comply with
the law. Gay advertisments are only
wgpted from advertisers over 21.
NME is unable to vet all advertisers
and readers are advised to bear this

in mind especially when an to
' advertisements. E re-

'serves mm refuse any adver-
tisement wi explanation.

BUCKETFULL OF Brians 19 Out
now With Roky Erickson Flexi £1.40
from 70 Prince Georges Avenue,
London S.W.20. 8BH.

MUSIN' MAGAZINE Billy Bragg,
John Martyn, Robin Williamson, 50p
+ S.A.E. 32 Rickerscote Road, Staf-
ford.

ALL HEADINGS FOR PRIVATE ADVERTISERS

TRADERS ANNOUNCEMENTS, PUBLIC
ANNOUNCEMENTS 60P per word

ADDRESS
(BLOCK CAPITALS)

DAYTIME PHONE NO

I enclose PO/Cheque value £

if you wish your name and address in your ad it must be
included in the cost.

TELEPHONE NUMBERS OVER 7 DIGITS COUNT AS 2 WORDS
All advertisements must be pre-paid

CHEQUES MADE PAYABLE TO IPC MAGAZINES.

No ofinsertions
T ¥ R R F Y FRORONYR Y YT YRFROYREsrOr Ry o 0 0 B R B B B B8 B 0 B B B B B R _N_N N N N _§_J§ J |

ADULT BOOKS Magazines,
Stamp brings list. Gaylines, Dept,
NME, P.O. Box 102, Bristol BS19
7PQ.

AMERICAN MALE, 20 enjoys
Smiths, Peel, Dancing. Seeking
others for gigs, etc. box No. 7677.

EXHILARATING LIFESTYLES
OVERSEAS. The greatest variety of
opportunities throughout the world
including working holidays, seasonal
and casual work, travel, etc. Start
anytime, long/short term, free travel
(air/sea), good money, terrific leisure
and recreation, fantastic choice. Send
18p for free colour brochure on excite-
ment worldwide from Club Interna-
tional, 414 Comn Exchange, Manches-
ter M4 3EY.

FRIENDS/MARRIAGE Postal In-
tros All Areas/Ages. Write Orion, P12,
Waltham, Grimsby.

GAYPEN WORLDWIDE, Exclu-
sively Gay “Individual” Penfriend
Club, Confidential, S.A.E. to BCM-
GLI (N) London WC1N 3XX.

GEORGEOUS GIRL, 18, Shy, likes
Morissey, lggy, Hip-Hop, The Regular
Guys, seeks glam companions for
gigs club, etc. Box No. 7568.

HAMPSHIRE AREA Gay Guy, 37
seeks local mates. Colour, Age im-
material (21+) Photo please. Box No.
7575.

IT'S ALWAYS The Same but I'll
make it change into something THE
SAME. I'm never early, I'm always
late. Come and MEET a German Ms,
It'l be a wonderful, wonderful way to
spend my hours and your money. 'l
sail on your smile, ride on your touch,
talk to your eyes. Leam to like me
now. Sabine Bloecher, Windthorststr.
226 Frankfurt am Main 80 West
Germany.

PERSONAL

JANE SCOTT for genuine friends.
Introductions  opposite sex with
sincerity and thoughtfulness. Details
free. Stamp to Jane Scott, 3/NM North
St. Quadrant, Brighton, Sussex BM1
3GJ.

LONDON LESBIAN and Gay
Switchboard. 01-837 7324.

LONDON ROCKABILLY 21 6
Tough ‘N’ Cute, Tired of Girls. Seeks
male Mates anywhere. Box No. 7573.

MALE 21 Gay seeks loyal friend in
Dorset for long-term friendship. If you
are about 21 years old, please write
including a photo. All letters will be
answered. Box No. 7571.

MALE 22 requires friendship, North
London. Letter please. Box No. 7572.

MALE 26 Gay Launceston Com-
wall would like Penfriends, photo if
possible. Box No. 7576.

PENFRIENDS USA. Canada,
Europe, Send age and interests for
details. Hi-Society Transgiobe, PO
Box 111, Leicester LE2 6FY.

PENPALS 153 Countries. Free
details (S.A.E.)} |.P.F. (NM1) P.O. Box
596, London SE25.

SEEKING SINCERE Gay New
Friends etc? Male or Female, all
areas and worldwide. Stamp to
Secretary, The Golden Wheel, Liver-
pool L15 3HT.

SCOTT, DUNDEE, Contact Nicho-
las, Birmingham, Urgently. Late
Evening.

SUCCESSFUL BUSINESSMAN
40 yrs. Single, attractive seeks happy
attractive, well groomed female 20—
25 yrs for Private fun and formal social
events. Lives London area. Likes
Music, (C.D. in Rolis) and good times.
Reply, photo please. Box No. 7574.

SWEDISH GIRL seeks friends in
London, who like Cure, Smiths, Billy
Idol. Box No. 7569.

SPECIAL
NOTICES:

ATTENTION STAR WARRIORS
Saffron Dreamshadow and the dance
of Chaos are waiting.

T-SHIRTS PRINTED 0827 50812.

CLASSIFIEDS ORDER F

BOX NO. FEE £4.00 PER INSERTION
A BOX NUMBER INCLUDED IN THE ADVERT WILL
COUNT AS THREE WORDS

HEAVY BLOCK CAPITALS after the first two words are

charged at double rate

Write your ad here mi olock capitals. One word per box.

SECTION HEADING:

J/ MUSICIANS
WANTED
R |

BASSIST, DRUMMER For Band
With Top Management, Violent Fem-
mes, Dylan, Go-Betweens, David
Ackles, Triffids. Harriet. 870 3448.

BASSIST, MANCHESTER Avail-
able 061-224 2725. Andy.

BASSIST REQUIRED for London,
Tight Fast Three-Piece. Box No.
7570.

BASSIST WANTED For N. London
‘Alternative’ Band. Dedication, Ambi-
tion Essential. No Uglies. Ring 444
2941 to Listen to 24-Track Demo.

DRUMMER NEEDED Birmingham
Inventive And Dedicated Smiths Mic-
rodisney 021 358 1475 Evenings.

DRUMMER REQUIRED for Sixties
Orientated 3-piece, with record deal.
European tour late spring. Phone (01)
223 0930.

(MF) DRUMMER/ Noise Percus-
sionist. Eno Neubauten, Fall, Cindy-
talk, Patti Smith 539 5923.

FETTERLESS DRUM Splashmak-
er wanted by sort of Fallish UBuish
Beefheartish Abandoned Caramba!
Kindergartners 01-274 6618.

GUITARIST/SONGWRITER Into
Fall, Veivets, Stones, Hendrix, Punk,
Funk, Experimentation etc. To start/
join imaginative band. Ring Lawrence
01-530 4917.

PASSMORE SISTERS Require
Full Time Drummer, Auditions. Con-
tact 061-434 5880.

SINGER WANTED to start group
liking Beatles, disliking recent music.
Please write M Harris, 23 Milton
Road, Egham, Surrey.

\2& RECORD
& FAIRS

BIRMINGHAM 7th MARCH Cen-
tral Library Exhibition Hall. Now
attracting over 1,000 dealers/collec-
tors. Organised by VIP Record Fairs —
So Its worth a visit. Stalls 0533
548821 (Day).

CARDIFF - FRIDAY February 20th
~ Central Hotel, St. Mary Street.
11am-5pm 40p. (10am-£1).

FARNBOROUGH SATURDAY
February 21st, Famborough Com-
munity Centre. Near Town Centre.
Admission £1 1tam 50p 12-4pm.

LEAMINGTON SPA Saturday 21st
February, Town hall, Parade. 11-5
50p (Preview 10-11).

LEWES SATURDAY 21st Febru-
ary, White Hart Hotel, High Street.
Admission 50p. 10am-3pm.

NOTTINGHAM 28th FEBRUARY.,
Black Bay Market St.

PETERBOROUGH 21st FEBRU-
ARY WIRRINA STADIUM A Big
change for music fans in East Eng-
land. Organised by the U.K's top
promoter this event is now moved to
this bigger venue to give the public
more dealers to look at. Stalls 0533
548821 (Day).

PORTSMOUTH GUILDHALL The
Original Collectors Record Fairs. For
rare records-cassettes-videos and
lots more. Sunday 22nd February,
Open 10-4pm. Admission £1. Stu-
dents & OAP With Pass 50p. En-
quiries 01-659 7065.

READING, SUNDAY 22/2/87, St.
Laurence’s Kings Road, 12—4pm,
50p. (11am-£1).

SOUTHAMPTON SATURDAY 28/
2/87, Guildhall Solent Suite 12-4pm,
50p. (11am-£1).

SWANSEA - SATURDAY Febru-
ary 21st - YMCA, Kingsway, 11am—
Spm. 40p (10am—£1).

ORM:---=========

Post to: NME CLASSIFIEDS
ROOM 329, COMMONWEALTH HSE,
1-19 NEW OXFORD ST, LONDON WC1

RECORDS
FORSALE

A BARGAIN Pot Luck Assortment
(Our Selection) -Send £27.00 for 500
Used 7* Singles or £24.00 for 100
Used LP's and 12" Singles (Postage
Included). Music & Video Exchange
28 Pembridge Road, London W.11
(01-727 3538).

ALL INDEPENDENT label re-
leases, imports, Punk/New Wave rari-
ties. S.A.E. or two IRC's for February
catalogue. ‘Rhythm’, 194 Cromwell
Road, Cambridge (0223) 244018.

BANSHEES, WATERBOYS Mis-
sion Sisters, Cramps, Cure, Marrilion,
Morrison, Cave, Dylan, Springsteen,
JAM.C. Plus many more. Prices
from £10. 0530 223656.

BOB DYLAN Twenty Album Box-
Set Plus Booklet and Sticker Offers,
0530 223656.

CLIVE PRODUCT “Likeabie” Third
Album £4.50 1 Spode Close, Tile-
hurst, Reading RG3 6DW.

CULT, COCTEAUS Rare LP's
0752 229588.

DAMNED 'COVER Versions EP
0752 229588.

FRANKIE G.T.H. Rarities Video's.
Rare Young Ones Video. Also Rare
Flexis. Kevin 777 6797.

GARY NUMAN Records, Videos.
Phone Rik Slough 48124,

HANOI ROCKS with Thunders.
Very rare, 500 only, 7". £5 Each.
Check or Cash. Wahlberg, Spikgatan
6, 393 33 Kalmar, Sweden.

INDEPENDENT LABEL Releases
available from Basement Records, 56
St. Giles Street, Norwich, Norfolk
NR2 1LW. Please Send Large S.A.E.
or Two IRC's.

KATE BUSH Bird LP £25 0752
229588.

KATE BUSH Double Triple LPs
0752 229588.

MISSION ‘WISHING Well' EP £15
0752 229588.

OLDIES LIST 25 Nelson Street,
Ryde .O.W.

PROMOS, IMPORTS Alarm,
Bowie, China Crisis, Cure, Com-
munards Damned, Bunnymen, E.
Costello, Inxs, New Order, Prince, P.
Furs, Queen Simple Minds, Siouxsie,
Smiths, Springsteen, Stranglers, T.
Heads, T-Twins, Tears For Fears,
Ultravox, U2, UB40, P. Young, XTC,
ZZ Top. James 0272 732032.

PRINCE DOUBLE Live LP’s, Syra-
cuse '85 Video 0752 229588.

READING RECORD Sale Sunday
22/2/87 10-4pm. At 6 Yield Hall
Place. 2000 Albums £1.50 or Less.
4000 Singles 10 for £1. (Under NCP
Car Park Off Minster St).

REM PIC DISC LP £20 0752
229588.

SISTERS MISSION Forty Rare Re-
cords 0752 229588.

SKA, ROCKSTEADY pius 60's All
Mint or unplayed. Phone for lists,
(0480) 74847 Huntingdon.

SPRINGSTEEN HAPPY New year
£80 0752 229588.

60'S-80'S New/Secondhand Re-
cords Rarities, Deletions, Cheapies.
For February List, Send SAE/21RC's
to Rumble Records, P.O. Box 24,
Aberystwyth, Dyfed.

YOUNG ONES - Two hour Video
Outakes 0752 229588.

GOT
SOMETHING

TO SELL?

it's only
30p per word
to advertise in

NME Classifieds




DLGER CZUKAY

PAGE 25

red up oppression. Now communica-
s networks intersect  without
hing., the world consists of unrelated
rconnecting maps, self-contained and
defined overlays that refuse mutual
prehension. The far-flung and the
k-by-jowl refuse to resolve their dif-
nces, and define themselves in that
sal. And as they proliferate, they
ppear from each others’ scheme of
gs. The chance of non-identification is
hance of escape. Or at least room for
oeuvre.

he Czukay underground
ws out feelers, to Japan, Thailand,
kia, North Africa. He sits here and
ckles, tells me tales of Jah Wobble:
t was in the University area, and there
E 2 man with a mac on his arm, going
| a clerk. Let's say he was a student.
pletely introverted, and suddenly
Wobble got out of the car, went to this
,and gave him a kiss! Not as erotic as
Honecker and Mr Brezhnev, but he
him a normal and ordinary kiss, full
espect. But this man got frozen like a
e, let fall the mac down, looked
bless like | can’t tell you. Jah Wobble
getting into the car again, and said to
he will never forget this in the rest of
life. This is something | could really
Jah Wobble for.”

isturb, displace, re-align, redefine:
kay laughs as he listens. The frozen
Id shakes at its roots and shivers into
plets.

isten, | tell you something about the
tity of the German Soul. Every Ger-
has a garden dwarf in his heart. And
he has the Pope in his cupboard.”
nd a high and fabulous airwave ghost
across our conversation, Johnny
wre’s sweet ache of a voice, the Drif-
‘Saturday Night At The Movies':
1e things you can’t plan for.

LESLIECROWTHER

FROM PAGE 13

gosh! what a superidea’ — I'm relieved to
say we never did any of that.”

| get the impression that Blue Peter was
never his favourite show. Twenty-six
years on from Crackerjack (CRACKER-
JACK!), Leslie Crowther is still with us.
The man is not a subscriber to the ‘better
to burn out than to fade away’ school.

“If you want to survive in showbiz,
you've got to have an iron discipline. You
can't afford to make too many mistakes,
especially on TV. | did one series, The
Reluctant Romeo, in which | was appal-
lingly miscast, and was quite rightly
castigated for it. But | made absolutely
sure in all the conferences and prelimin-
ary meetings for my next show, that |
wouldn’t revert to slapstick. It's a question
of survival, and | am absolutely deter-
mined to survive.”

Leslie Crowther's preoccupation with
durability haunts his list of comics that he
rates.

“There's Les Dawson, who's a great
clown, and Tarby is the complete profes-
sional. Jim Davidson, too, he’s got that
wonderful music hall bang! bang!”

Tarby and ‘Nick Nick’ both deserve, of
course, to have their Equity cards ram-
med down their throats, but Crowther is
not thinking of material, but of profes-
sionalism and, ultimately, success. He's a
self-made man who prides himself on
never having been out of work.

Along with Brucie, Tarby and Des he’s
come up through music hall and adapted:
from slapstick to chat show to game
show, all four have attached themselves
to the generous hostthatis TV. For the last
26 years Leslie Crowther has had a
starring role in Survival Special. And he's
not about to walk out on it.

FANCLUBS

DISCOS

u § TUITION

DAVE JANSEN 01-690 7636.

LENA SHENEL Vocal Consul-
and Associate Teacher. En-
es 01-328 2921.
ICKY GREEVE Specialist drum
n. 01-769 2702.
ANO LESSONS. Phone 01-221

[DNA DE BRETT'S Vocal Exer-
Cassettes Will Improve Your
ing! Details from TdeB Tapes, 42
d Vale, London N.10.

- RECORDS
WANTED

BSOLUTELY ALL your LPs sing-
& cassettes (pre-recorded or used
s) bought or exchanged 1p-
50 each pald. NONE REFUSED!
g ANY condition to Record Tape
deo Exchange, 38 Notting Hill
e, London W11 (shop open 7 days
m—8pm — 01-243 8573) or SEND
quantity by post with S.A.E. for
— none returned once sent. We
ide fair price.
PPLE APPLE-A-Day LP £100
d. 0752 229588.
AUHAUS SANITY Assasin £20
ered. 0752 229588.
RAZILIAN COLLECTOR of
gressive Rock Records will buy or
p against any Brazilian Records.
ase write to Julio Rotberg, Rua
De Setembro 124 Rio De
eiro Brazil.
ATLES XMAS FAN CLUB Fie-
Please state condition, year and
e required. Box No. 7505.
DAMNED 1ST LP Belgian Blue-
| £25 Offered. 0752 229588.
DERAM LABEL LPs ‘igginbottoms
pnch’ ‘Mellow Candie’, ‘Room’, +
ers, good prices paid. 0752
588.
ILES GILES + Fripp’ Singles or
£12 each paid. 0752 229588.
RO TULL Any Tour Program-
pre 1974 £6 paid 0752 229588.
ATE BUSH Singles Boxed-Set
Offered. 0752 229588.
WPOFF RECORDS, Maesycoed
pd, Lampeter, Dyfed SA48 7JE.
ms, cassettes, singles, C.D.s,
0s wanted. Excellent prices paid!
d direct or S.A.E. for quote.
OOM’ + OTHERS Good Prices
. 0752 229588.

E THE - ‘Cold Spell’ 7in £8 paid.
2 229588.

BANGLES OFFICIAL UK. Fan
Club 196 Kensington Park Road,
London W11 2ES.

MUSICAL
SERVICES

ABSOLUTELY FREE! Internation-
al Songwriters Association, estab-
lished 1967 in fifty countries, pub-
lishes Songwriter Magazine inter-
viewing songwriters like Chris De-
Burgh, Chris Rea, Bilty Joel. Write/
phone for absolutely free bookiet
explaining copyright, publishing, re-
cording. International Songwriters
Association (NME), 37b New Caven-
dish Street, London W.1. Phone 01-
486 5353 (24-hour).

FREE SONGWRITERS News-
sheet explains publishing copyright
royatties S.A.E. Society Internationat
Songwriters Composers 12 Trewar-
tha Road, Penzance TR20 9ST, Eng-
land (0736) 762826.

SONGWRITERS FOR Notating,
harmonizing, arranging. Phone Her-
man 01-743 6209.

VIDEO

BRUCE SPRINGSTEEN Video, 3-
Hour Capitol Theatre, New Jersey.
(20/9/78) Protessionally filmed in
black and white, copied from digitally
transferred master. £15 S.A.E. De-
tails. Box No. 7567.

CHEECH AND Chong” Etc. Be-
tamax Pre-Recorded. Tel. Keith Exe-
ter 77055.

COSTELLO RAH 1987 Smiths
1986 Full Concerts. 01-223 9828.

CURIOSITY KILLED The Cat VHS
Videos Wanted — Live Tapes, or Any
Kind of Stuff. Brambatti Manuela, Via
Botticelli 26 20133 Milano, Italy.

SEX PISTOLS “Dead On Arrival”
90 mins Perfect Quality VHS/Beta.
Copy £15. For details phone 0324
822517.

SEX PISTOLS Dead On Arrival
1978 USA Tour Film 90 mins. Perfect
Quality VHS/Beta Copy £15. Phone
0324 822517 “Inciudes Interviews
With The Real Sid And Nancy!”

SMITHS LIVE Box No. 7566.

VELVETS BOWIE Nico Iggy Waits
Heads Worldwide. Trades welcome
Graeme, 97 Tweed Crescent, Dun-
dee, Scotland.

SITS. VAC.

AUSTRALIA WANTS YOU!
1,000s OF OPENINGS NOW, ALL
OCCUPATIONS, TOP PAY!
ACCOMMODATION WORKING
HOLIDAYS. Send NOW for FREE
ILLUSTRATED GLOSS BRO-
CHURE to N.F.1.O. 26A Warwick
Road, London SW5 9UD.

JOBS GALORE Overseas. Enjoy a
new job and exciting lifestyle. Send
2 x 16p stamps for FREE brochure.
Direct Business Publications (NMEB8)
9 Selborne Avenue, Harefieid, South-
ampton.

- WANTED
s OF
N ,
DISCO 45 All Issues Wanted. Must
Be Good Condition. David Hoskins,
183 Thornhill Road, Tolworth, Surrey.
GARY MOORE Tickets For 2nd
April. Front Stalls or Very Near
Please. Phone (01) 444 3832 Even-
ings.

SIMPLY RED Live Tapes. 01031
1620 33666.

SINGER SONGWRITER seeks in-
fluential Manager to secure recording
pubtishing Deal 0272 835950.

SPRINGSTEEN/BOWIE Rarities,
Paul, 13 Berriedale Drive, Lancing,
Sussex.

INSTRUMENTS
591 FORSALE

ANDY'S GUITAR CENTRE -
American and Vintage Secondhands,
also amps, effects etc. Pro guitar
repair workshop, making — customis-
ing. GUITARS AND AMPS BOUGHT
ANY CONDITION — 27 Denmark St.
WC2. 01-836 089901-379 3491,
Open 6 Days 10am—6.30pm.

CELLO THREE-Quarter Size.
Bow, Case £130 Telephone 01-852
3072.

FENDER TELECASTER - Good
condition. £200 o.n.0. Phone Darrell
0272 669434 Evenings.

SIMMONS SDS§7 With OHM
G.C.60 Amplitier and heavy duty
custom built flight cases for both kit
and amp, whole package £950 o.n.o0.
061-904 0143.
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PRESSWORD

CLUES ACROSS

1+3 down Respect! Now to find out
whatit means to me, Ms Franklin.
Sendin the nextapplicanttobe a
roadie please . . . ah, docome
in . . . take a seat Mr Ridgeley .
(1-4-3-4-7)

Funksters from Aberdeen, their
collectable singles were issued
lastyear on a compilation LP
‘Something To Believe In’ (3)

9+10across “It'snobleandit’s
brutal, it distorts and deranges,
and it wrenches you up and
you're leftlike a zombie"” (4-2-1-
8)

11+12down Not too many bought
this UB40 single in 1983, but
here’s one owner at least (3-3-4)

13 (See 36 across)

14+27 across “Lie down on the bed,
lay back your head, we'll smoke
another cigarette and —— ——
———"(6-2-3-5)

15 Steve and Cassie, brother and
sister, who perished in the Lynyrd
Skynyrd plane crash (6)

16 Paul, bass player with Eddie And
The Hot Rods before joining
Damnedin 1980 (4)

17 ‘A——OfBlues’, 1960 Elvis
Presley hit (4)

19 Cilla Black sang the theme song
from this '60's movie (5)

21+31 down Country singer, a
regular of the Grand Ole Opry, his
best known number was ‘Walking

Compiled by Trevor Hungerford

The Floor Over You' (6-4)

An Eagle that could entice you
into trouble? (6)

(See 14 across)
—— Eaters, they took the ‘First
Picture Of You' (5)

Manager, producer and co-writer
for Buddy Holly, he also
discovered Roy Orbison (6-5)

34 (See 7 down)

35 '70s popsters, their line-up was
Scott, Priest, Connolly and
Tucker (5)

36+ 13 across From Sheffield, their
singles include ‘4 Hours',
‘Breakdown' and ‘Resistance’ (5-
3)

CLUES DOWN

1 No man couid make this record
label for Julian Cope (6)

2 Despite the song's title, Pete
Shelley came back once morein
1985 with another classic single

3 (See 1across)
4 (See 18 down)
5 Ruts foundinwhich postal district

GIG GUIDE

FROM PAGE 39

Leeds Playhouse: Harvey & The Wallbangers
Liverpool Yew Tree: Alternative Radio

London Acton George & Dragon: Mike O*Connor
(lunchtime)/Schooners Rig (evening)

London Battersea Arts Centre: Howard & Eberlee
London Brentford Red Lion: The Amazing Rhythm
Burglars (lunchtime)/Chris Tompson & Chuck Fariey
(evening)

London Charing Cross Road Busby's: Marc Almond
London Dalston Junction Crown & Castle: The
Palukas/Spit Like Paint/The Looking Glass
London Deptford Albany Empire: Wilko Johnson/The
YaYas

London Finchley Rims: Joe Louis Blues Band
(lunchtime)

London Finsbury Park Sir George Robey: iggy Quail
(lunchtime)/The Shamen (evening)

London Fulham Greyhound: The Purple Things/Bad
Karma Beckons

London Fulham King's Head: Little Sister

London Fulham Swan: The Reactors

London Greek Street Bill Stickers: Mondo Trasho
London Hammersmith Odeon: Europe

London Kennington Cricketers: Bartlies (lunchtime)
London Kentish Town Bull & Gate: Double Helix
London Kingston Grey Horse: Cannon Fodder
(Iunchtlmzz

London N1 Bass Clef: Royal Academy Big Band
(lunchtime)/Norma Winstone (evening)

London N1 Red Rose Labour Club: Barb Jungr &
Michael Parker

London N16 Chas & Dave's: Jonah & The Kid
London Portman Hotel: Barbara Jay

London Putney Half Moon: Steve Marriott

London SW9, The Plough: Mr. Clean

London W1 100 Club: Pride Of Passion

London WC1 New Merlin’s Cave: Caglo Mac

London WC1 The Yorkshire Grey: Georgia Jazzband
Norwich Theatre Royal: The Hollies

Peterborough Key Theatre Glasshouse: Heartland
Poole Arts Centre: The Psychedelic Furs
Portsmouth Milton Barn: Pushing Up Daisies/The
Sheds

St. Helens Eagle And Child: The Oyster Band
Shetfield Leadmill Theatre: Samul Nori

Sheffield Polytechnic: The Icicle Works

West Croydon, Stuart Amusement: Roy Peters
(lunchtime)/Bad Influence (evening)

Birmingham NEC_Chris De Burgh

Dudley JB's. The Rain Devils

Edinburgh Onion Cellar: The Wedding Present
Edinburgh Queens Hall: Big Audio [1)_¥‘namlte

Harlow The Square: The Long And The Short Of
It/Porky/Felix/Steve Edgar

Liverpool Cafe Berlin: The Rallway Children
Liverpool Oscars: Alternative Radio

Liverpool University: Love & Money

London Acton George & Dragon: Tom Nolans Rockin
Blues Band

London Finsbury Park Sir George Robey: Jamie
Wednesday/Art Press

London Fulham Greyhound: Joel Blon/Hey Troy
London Hammersmith Clarendon Broadway: Naked In
The Rain’'Wonderland

London Hammersmith Odeon: Europe

London Kennington Cricketers: Crash

of the city? (4-3)

6 Deep Purple had a trilogy of EP’s,
released at the end of the '70s
entitled ‘New, Live And ——'(4)

7+34 across Possibly ——but USA
plug so areggae singer will
become known!(8-5)

8 Aname tobe found on mostof
Madness’ writing credits (6)

12 (See 11 across)

16 Avery warm welcome fora
Half-Pint (9)

17 +28 down Jazz singer who, with
George Shearing, received two
Grammy awards for LP’s
‘Champagne Evening’ and ‘Top
Drawer’ (3-5)

18+4 down Elvis Costello’s 12-inch

LAST WEEK’S ANSWERS

ACROSS:1+4D.Curiosity Killed The Cat 9+8D.0n The Boardwalk 10.Beat
11.Radio 12.Karma Chameleon 14.0MD 17 +5D.Stiff Kittens 19+ 33A.My
Perfect Cousin 21.USA 22.Locke 23.Coral 24.Sulk 26.Searchers 30.Jackson
(5-5) 34.Helm 35.Strawbs

DOWN: 1.Crooked Mile 2.Retards Picnic 3.0pera 6.Lurie 7.End 13.No Future
15+32A.Armed Forces 16.Peace 18.Taylor 20+25D.Three Johns 27.Arrow
28.Hush 29.Stump 30.Jack 31.Kiss 32.Far

ruler onimport? (4-2-7)

20 ‘Lay Of The—",from‘The
Wonderful And Frightening World
Of The Fall' (4)

22 Hil Youmay have first had
‘Bedsitter Images’ of me, butyou
can callme All(7)

24+26 down Scab toiler gets
roughed up only to sing the biues
(4-6)

25 Peel with a Bowie single? (2)

26 (See 24 down)

28 (See 17 down)

29 ‘Larks Tongues In—', King
Crimson LP (5)

31 (See 21 across)

32 How's achange going to occur for
DougE. Fresh?(4)

Wnﬁon Kentish Town Bull & Gate: Clive Pig & Graem

a

London Kingston Grey Horse: The Rhubarb Tarts

LondonN16 Chas & Dave's: Worry Dolis

London Putney Half Moon: The Runriver Showcase

London W1 100 Club: Mervyn Africa’s Kaap Finale

Ik?ndon W1, Frith Street, Bride Of Shrew: The Shrew
ngs

bon?on WV1 New Merlin's Cave: The Wigs/Peter
anic

London Woolwich Tramshed: Dave Wilson with

Greenwich Swing plus Ronnie Ross

Middlesborough The Albert: Wickerman/

Slaughterhouse Cat

Newcastle Riverside: Bloodtire

Newport Centre: The Psychedelic Furs

Nottir;ham Rock City: New Model Army

West “roydon, Stuart Wilder Amusement: Running

Redice

Aberdeen Ritzy: Big Audio Dynamite/Chietfs Of Relief
Birmingham NEC: ghrls De Burgh

Birmingham Powerhouse: The Icicle Works

Bootle Fire Station: Excalibur

Brentwood Hermit: Kathryn Tickell

Brighton Centre: The Style Council

Brighton Gardner Arts Centre: Samul Nori (Korean
Master Drummers)

Bristol Bierkeller: The Soup Dragons

Canterbury Kent University: Pop Will Eat itself
Cramlington Concordia Leisure Centre: The Oyster

Band

Dublin SFX: Simply Red

Harlow The Square: Stewart Moffatt

Leeds University: Age Of Chance

Leicester Princess Charlotte: Rockin’ Ronnie & The
Bendy Ru;erts
Liverpool Plummers: Alternative Radio

London Brentford Red Lion: Dirty Work

London, Camden Palace: The Highliners

London Finsbury Park Sir George Robey: The
Locomltlves/Derenslon Five/The Toucans
London Fulham Greyhound: Say What/In The Flesh
London Hackney Empire: Circus Senso

London Hammersmith Clarendon Broadway: The
Junk/K-State/Blind Mice

London Hammersmith Odeon: Cyndi Lauper
London Harlesden Mean Fiddler: The Cropdusters
London Kennington Cricketers: Rhubarb Tarts
London Kentish Town Bull and Gate: Jih

London Kingston Grey Horse: Incoherents

London Marquee: MGM

London N1 Bass Clef: Spain

London Putney Half Moon: Paz

London Richmond, Zeeta's: Crucial Touch/Trigger
Trigger

London WC1 New Merlin's Cave: Lloyd Ryan Jazz
Four

London Woolwich Tramshed: Talk To The World
Manchester Band On The Wali: Earl Okin
Manchester University: The Railway Children
Newcastie City Hall: Meatloaf

Newcastle Riverside: Dr. Krishna's Psychedelic
Surgery

Nottingham Rock City: China Crisis

Portsmouth Basins: Th Flowerpot Men

Southend Reids: Howlin® Wilf & The Vee Jays
Stockton-on Tees Dovecot Arts Centre: Must Valk
Stoke North Staffs Polytechnic: Love & Money
Wakefield Rooftop Gardens: The Batfish Boys
Waest Croydon, Stuart Wilder Amusement: The
Balance
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Mad bad Pete takes off into the charts. Photo LFI.

e
ma
1 | KIEW YOU WERE WAITIG . George Michael & Aretha Frankdin (Epic)
2 WMEARTACME ... .. ... Pepsi & Shirlie (Polydor)
4 DOWNTOEARTH... . .. .. ... Curiosity Killed The Cat (Mercury)
6 (ITDOESWTMAVETOTMATWAY. ... .. ... . Blow Monkeys (RCA)
3 AMAL............. ....Randy Crawford (Wamer Bros)
17 MALESTRIPPER ... Man 2 Man (Bolts)
9 ILOVEMYRADID..................c.coooevomvrriranen, Taffy (Transglobal)
35 STANDBYME ... Ben E King (Atlantic)
12 YOUSEXYTHNG...... ... Hot Chocolate (EMI)
20 MVSICOFTHEGHT ... Michael Crawford and Sarah Brightman (Polydor)
18 STAYOUTOFMYLIFE... ... Five Star (Tent)
8  SNOPLIFTERS OF TNEWORLDUWITE.. ... The Smiths (Rough Trade)
34 PUMNNNG MTHEFAMRLY.................... Level 42 (Polydor)
24 BEWNDTHEMASK.... ... . ... Eric Clapton (Duck)
5 JACKYOURDODY .. ... .. . Steve ‘Silk’ Hurley (London)
(—)  WMENAMANLOVES A WOMAN Percy Siedge (Atiantic)
15 ONCEBTTENTWACESHY .. . .. Vesta Williams (A&M)

.... Elkie Brooks (Legend)
...... Timbuk 3 (IRS)

. Nlison Moyet (CBS)

....... Europe (Ep»c)

- RosieVda (A&M)

. Simply Red (WEA)

. Carty Simon (Arista)

The Damned (MCA)

43 FORGOTTEN TOWN ... The Christians (Istand)
11 SURRENDER ... ving Out Sister {Mercury/Phonogram)
27  SOMETHNG BEMYMOUSE ... .Dead Or Alive (Epic)
(=) UVEMUP.............. .Mental As Anything (Epic)
14 RATINMIIGTCHEN ... UB40 (Dep Int)
32 THSWHERL'SONFRE.. ... .. Siouxsie & The Banshees (Wonderland)
50 HOWMANYLIES?. . . ... ... Spandau Ballet (Reformation)
16 WASTELAND........ .. ... e Mission (Mercury)
37 IFOUMDLOVE ... . . .. ... .... Darlene Davis (Serious)
38 [TDIOWTMATTER........ .... The Style Council (Potydor)
(—) EVANGELME............. . The Icicle Works (Beggars Banquet)
(—) SHWPOFFOOLS... .. .. .. ... World Party (Ensign)
44 YOUBENLW. .. ... ... ... ... Run DMC (Profile)
(—) VYOUAREMYWORLD... ... . .. .. ... The Communards (London)
19 REETPEMTE.. ... R Jacide Wilson (SMP)
2 DGRM......... The Cap Band (Total Experience)
40  HEADGOES ASTRAY s The Soup Dragons (Raw TV)
30 MYMNTOMER.. ... The Pretenders (Real)
31 REALWWDOHND ... lagy Pop (A&M)
45  SOULMAX .. Sam Moore/Lou Reed (A&M)
) TOGOLOVER Gwen Guthrie (Boiling Point)
(~) WHOISIT?............... .. Mantronix (10/Virgin)
(—) SNMTRADE ... .....0uran Duran (EMI)
(—) WHENLOVE CALLNG ... e, Paul Johnsan (CBS)
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UK TOP FIFT'Y

SHOPLIFTERS OF THEWORLD UWITE............................. The Smiths (Rough Trade)

s Age 0f Chance (Fon})
...... ....... Pop Will Eat Itself (Chapter 22)
.......... The Soup Dragons (Raw TV)
,,,,,,,,,,,,, Ciccone Youth (Blast First)

INDEPENDENT

.Gaye Bykers On Acid (In Tape)
[ Man 2 Man (Bolts)
.......... Wiseblood (Some Bizzare)
......... The Smithereens (Enigma)
The Godfathers (Corporate Image)
........... The Mission (Chapter 22)
The Wedding Present (Reception)
...................... Erasure (Mute)
........ Etvis Costetlo (Imp/Demon)
: ge Fruit}

.. Big Flame (Ron Johnson)

Tatfy (Transglobal)

GRACELAND .. ... Paul Simon (Wamer Bros)
AUBUST ..., Eric Clapton (Duck)
THECOSTOFLOVING ... The Style Council (Polydor)
THE WHOLE STORY e Kate Bush (EMI)
DIFFERENT ..., The Bangles (CBS)
THE PHANTOM OF THE OPERA Original Cast (Polydor)
MIDNIGHT TO MIDINGHT Psychedelic Furs (CBS)
TAV.........oomceen Rosie Vela (A&M)
SILKANDSTEEL..........-. ..... Five Star (Tent/RCA)
Madonna (Sire)

......................... Queen (EMI)

Michael McDonakd (Wamer Bros)

............................................ The Pretenders (Real/ WEA)
ABSTRACTEMOTIONS.......................... Randy Crawford (Wamer Bros)
SUPPERWMENWET. . ... Bon Jovi (Vertigo)
GIVEMETHEREASON .............. ... Luther Vandross (Epic)
RAPTURE ...................coocooovv ... AnitaBaker (Elekdra)
REVEMGE ...........................coooevnnn. ....Eurythmics (RCA)
THE VERY BEST OF ELKIE BROOKS Elkie Brooks (Telestar)
MAD, BAD ANO DANGEROUS TOKNOW ... ... Dead Or Alive (Epic)
NOMORETHEFORL......................................... Elkie Brooks (Legend)
DISCO ... .Pet Shop Boys (Parlophone)
THE FINALCOUNTDOWN ..........................oocooevirnanane Europe (Epic)
EVERYBREATHYOUTAKE .......................cc.......... The Police (A&M)
STREETSOUNDS XX .....................o..o.oo.... Various (Street Sounds)
WOWWI ..l Various (EMIVirgin)
80 s Peter Gabriel (Virgin}
THEHOUSE OF BLUELIGHT .......................... .Deep Purple (Polydor)
.................... ......Los Lobos (London}

............................ ...Dire Straits (Vertigo)

e Simply Red (Elektra)

s Various (Serious)

..... . Georgia Satellites (WEA)

...................... Lionel Richie (Motown)

.......... Huey Lewis And The News (Chrysalis)
................................................ The The (Some Bizarre)
CHASHPADREAM .........................ccccorveie, Tashan (Def Jam)
LONDONOMULLA ... . The Housemartins (Go! Discs)
WHITNEY HOUSTON.............................. Whitney Houston (Arista)
SURFACE ..o Surface (CBS)
THE COMMUNARDS ......................... The Communards (London)
BACK M THEMIGHLIFE....................... coveee.. Steve Winwood (Island)
GOD'S OWNMEDICINE................................... The Mission (Mercury)
BACKAGAM INTHEDHSS .................... Half Man Half Biscuit (Probe Pius)
MASTEROF PUPPETS .............................. Metallica (Music For Nations)
JUSTUMETHEFIRSTTIME ... Freddie Jackson (Capitol)
LICENSEDTOML .......... e, Beastie Boys (Def Jam)
DANCING ON THECENLING.............................. Lionel Richie (Motown)
GAPBANDWMI...................... The Gap Band (Total Experience)
WAREHOUSE: SONGS AND STORIES ................... Hiisker Dii (Wamer Bros)
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The Mission (Chapter 22)
................. The Bible (Backs)
.. The Bambi Slam (Product Inc)
... The Submarines (Red Rhino)
.. BMX Bandits (53rd and 3rd)
.............. Bogshed (Shetffish)
...... New Order (Strange Fruit)
The Raitway Children (Factory)
Pop Will Eat Itsetf (Chapter 22)
.....Joy Division (Strange Fruit)
......... Stump (Strange Fruit)
... Schoolly D {Rhythm King)
..... The Slits (Strange Fruit)
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1 3 THETEXAS CAMPFIRE TAPES . . .... Michelle-Shocked (Cooking Vinyl)
2 4 SHABIN. . ... Bhundu Boys (Disque Afrigue)
3 2 DIRTDSH ... ... Wiseblood (Some Bizzare)
4 1 PCTURES OF STRAVING CHILDREN ..Chumbawamba (Agit Prop)
5 5 QUIRKOUT.......... B Stump {Stuff)
6 11 ESPECIALLY FOR YOU ....The Smithereens (Enigma)
1 B OB e, Various (NME/Rough Trade)
L] 6 BEDTIME FOR DEMOCRACY The Dead Kennedys (Alt Tentacles)
9 (—) UPFORABITWITH . . ... . .. ... ..., The Pastels (Glass)
10 7 WTBYMIT.... .The Godfathers (Corporate Image)
1 9 TMEQUEENISDEAD..... .. . ... The Smiths (Rough Trade)
12 RE  BACK It THE DHSS Haif Man Haif Biscuit {Probe Plus)
13 20 WHATSINAWORD ... ... The Brilliant Comers (5S20)
1% 12 TAKETMESUBWAY ... . . . . . . Various (Subway)
15 THE MOON AND THE MEMORIES

16 14 BROTHERNOOD New Order (Factory)
1 15 WONDERFUL Erasure (Mute)
18 17 W THE PINES TbeTntfids(Hot)
19 27 SOBERPHOBIA ..

2 (—) LVENAMERICA ACeﬁamRauo(Dop)
4| BACK AGAN [N THE DHSS Haif Man Half Biscuit (Probe Plus)
2 19 LONE SHARKS .. GuanaBatz (1D}
23 (—) IDEALGUESTHOUSE ... ... Various (Shefter)
U RE  STOMPAI ATTHEKLUBFOOTVOL3.. ................cccccovevnene Various (ABC)
%5 21 BLOODANDCHOCOLATE ... ... .....Ehvis Costello (IMP)
% 16 ATOMMZER ... Big Black (Homestead)
a 18 OMTHEBROADWALK ... .. ... . ... Ted Hawkins (Brave)
3 25 SMOKESIGNALS .. ... . . . MDC (Radical)
. ] 13 YOUR FUMERAL. . . MY TRIAL Nick Cave And The Bad Seeds (Mute)
k] RE  RETARDS PICHIC .Stupids (COR)

DANCEFLOOR 20

TPMHOUSE ... ... The Elect (Rhythm King LP)
2 'LLCOME UP WITHSOMETHING................................ Keith LeBlanc (World LP)
JSTILLSMOKIN®....................... Trouble Funk (Island TTED 127)
4 MONSTERCRACK..........................cocoeiviinin, Kool Moe Dee (Jive 127)
5 STREETGANG............ ... Richard H Kirk (Red Rhino LP)
GMYLOVE. ... New Age Steppers (On-U 12")
TPMOHWILLIN ... ... Kurtis Blow (Club 127)
8 MRBIGSTUFF ... .. Heavy DAnd The Boyz (MCA 127)
QITSYOURMITE. ... Homeboyz (Rhythm King LP)
10 DROPTHEBOMB(UVE)............................ .. Trouble Funk (NME/Island LP)
11 YOUCANDANCE .. ... Go-Go Lorenzo (Polydor 127)
12 CLUB UNDERWORLD .. . .. ... Cerrone (Personal 12}
13 STRUNGOUTONYOU ... Tashan (Def Jam LP)
14 YOURETHELADIES ... ...................................... Macka B (Ariwa 127)
IS STAREMEOUT ... Chakk (FONLP)
16 OWNTHEM CONTROLTHEM ... .. ... .. .. . Misty in Boots (People Unite 127)
TR Paul Ashiey (FON demo, bloody chic)
1S DEALWWITHUFE ... . Boogie Boys (Capitol 127}
19 RETURN OF THE PRODIGALSON.............. .. Freddie Hubbard (Street Sounds LP)
20ROBOTGIRL ... .Was (Not Was) (Mercury 12°)

Chart from Sugar Shack, Thursdays at the Wellington Club, Hull

5 SEXYGIRL ..
7 LOVERBOY

10

Shieldstone (Optimism) US LP

.......... e . Rosie Gaines (Epic) US 7"

.. Isabelle Antenna (Freelance) Euro LP
.......... Charly Antofini (Plane} Euro LP
... Lillo Thomas (EMI America) US 12"
Grandmaster Flash (Elektra) US 12"
.......... Jonnie Taylor (Malaco) US LP
......... Sandy Torrano (Atiantic) US 12"
Kenny Jammin' Jason (DJ Inter) US 12
Carmen Lundy (Blackhawk) US LP

Chart by Nigel & Dave at City Sounds, 8 Procter Street, London
wCI

1 SHABIMI........
2 SPECIAL30ANS

3 APARTHEIDISNAZISM . ﬁ

4 KILIMANDJARD ........... .

8 0SILINGA

11 SIKYI
12 MAYA ..

13 AMIEH BOUGEZ ..
14 SERREZ CEINTURE .

15 MPOMPOMKULELA A PARIS

AFRICAN

45s

............... Pinchers (Live And Love)
..................... Kenny Knots (Unity)
................... Naturalites (Realistic)
................... Winsome (Fine Style)
.......................... Aswad (Simba)
............... Coco Tea (Live And Love)
................ One Blood (Level Vibes)
.................. Peter Bouncer (Unity)

Peter Honingale (Streetvibes)

Winsome And Nerious Joseph (Fine Style)

L Ps

... Bhundu Boys (Discafrique) Zimbabwe
... Franco/Simaro (Choc Choc) Zaire
... Alpha Blondy (Sterns) Ivory Coast
........... Tchico (Afrorythme) Zaire

Ladysmith (Shanachie) S Africa

............ Guy Lobe (SA) Cameroon

........ Ben Decca (SA) Cameroon
........... Joe Mboule (SA) Cameroon
,,,,,,,,, Various Artists (Safari AMB)
................ Various Artists (Stemns)
Nana Tuffour (Black Note) Ghana

. Simaro (REM) Zaire
lelo Dibala (Kadance) Zaire
. Bopol (Melodie) Zaire

. .. Mpompon Kulela (Afro) Zaire

Chart by Sterns African Record Centre, 116 Whitfield S treet,
London W1.
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usS 45s LEST WE FORGET JUKE BOX

1 LUVIN'ONAPRAYER ............. y : -SSR Bon Jovi (Mercury)

2 OPEN YOUR HEART U Madonna (Sire) FROM PAGE 47

i CHANGE OF HEART ‘ - Cyndi Lauper(Pon@n) By now, even The Times was taking an
TOUCH ME (1 WANT YOUR BODY) . ' -~ Samantha Fox (Jive) interest, with a cool-headed survey of

: ¥ B y of the
5 KEEP YOURHANDS TOYOURSELF ......................... Georgia Satellites (Elektra) industry, “Juke Box Boom In Britain” (4 January
6 WILL YOU STILLLOVE ME? ... et Chicago (Warner Bros) 1958). Respectability could not be far away. It is
TATTHISMOMENT ... Billy Vera And The Beaters (Rhino) the same process that saw the smouldering sex
8 JACOB'S LADDER .. ..... Huey Lewis And The News (Chrysalis) bomb that was Cliff Richard, in his ‘Move It
9 WE'REREADY ... . B N | Boston (MCA) days, transformed into the emasculated bal-
0 BALLERIMAGIRL ... Lionel Richie (Motown) ladeer of ‘Living Doll’. The juke box became the
TYOUGOTITALL ... ., The Jets (MCA} docile creature of David Jacobs and his grinning
12 LOVEYOUDOWN .. ... ... Ready For The World (MCA) panel of showbiz celebs on BBC's Juke Box Jury.
3 NOBODY'SFOOL ......... T Cinderelia (Mercury) The old juke box may have been a natural for
4 SOMEWNERE OUT THERE . Linda RonstadtJ. Ingram (MCA) Jailhouse Rock’, but it couldn’t accommodate
§ STOPTOLOVE ... . Luther Vandross (Epic) Dylané Muke Aiolimg Stenei. TheSu minits
song just was not economic in the plays-per-
hour calculation. Back in 1958 one operator
U S LP identified the juke box cafe as the ideal location
s for the "“rudderless escapism” of the young,
“somewhere where they can express them-
1 SLIPPERYWHENWET ... .. ... ... Bon Jovi (Mercury) selves and share the pleasure of mixed company
2 LUCEMSEDTOILL. ................... s Beastie Boys (Def Jam) _ in collective safety”. This was no longer true.
3 OIFFERENTLIGHT ... The Bangles {Columbia) That venue was now the massive .open-fair
ANIBHTSONBS. ... Cinderella (Mercury) AlGreen stays together. festival, or the rented flat where illegal subst-
5 THEWAYITIS ... . .. Bruce Hornsby And The Range (RCA) ances could be consumed to the sound of the

B THIRDSTAGE ... s Boston (MCA stereo with impunity. The juke box — that
TOONTROL ... JanetJackson((A&M; 5 YEARS AGO essential image of the '50s — was now an

i i anachronism, fit only for the nostalgic sleeve

8 FORE! ... ... Huey Lewis And The News (Chrysalis) 1 ATOWN CALLEDMAUICE ....ooooooooooooooooooooe, The Jam (Polydor) of rock’n’roll compil gtion Sk Th% e t;IO:

GINVISIBLETOUCH ... Geﬂe§ls(Atlant|c) 2 GOLDENBROWN.............cc.......... . The Stranglers (Liberty) division of Wurlitzer finally collapsed’in 1973

0 DANCIMEOMTHECEILING ... ......................ccooeen Lionel Richie (Motown) 3 THE MODEL/COMPUTERLOVE.............cooooiiiin. Kraftwerk (EMI) fter frustrati § dy Gl les”

11 GEORGIA SATELLITES ... Georgia Satellites (Elektra) 4 MAIDOFORLEANS............. Orchestral Manoeuvres in The Dark (Dindisc) 2 5", OB AL z. hes'gnl'"g C?"5° es

12 TRUE BLUE .. Madonna (Sire) 5 THELION s&.gspsromem ........................................... Tight Fit (Jive) Z'f‘ I"‘“‘." SyStemSG whid WbOU d not look out

"""""""""""""""" e s 4 6 LOVEPLUSONE ............c........ ceereereensieennnen.o. HalirCUL 100 (Arista) place in a neo-Georgian bar.
13 LIVE1975-1985 ................ Bruce Springsteen And TheEStreetBand(Cqumpla) 7 ARTHUR'S THEME .. " Christopher Cross (Wamer Bros)
14 NOTORIOUS ... SO 5-«-IDSW3" D(l"A”a" (Cag”o'; 8 ORIJULIE oo Shakin' Stevens (Epic)
..... aul Simon (Warner Bros 9 DEADRINGER..............cccccooeon. .........Meat Loat (Epic)
10 SENSESWORKING OVERTIME ... XTC (Virgin) [Go B ANGQ]
S ELECTIOMN

£3 EACH 4 FOR £10

10 YEARS AGO Sl iy

KATE B The J

oy
DAMNED -PhamasmageriaEloise

1 DON'TCRY FORME ARGENTINA .................... Julie Covington (MCA) D el ENTERTAINMENTS
2 WHENINEEDYOU Leo Sayer (Chrysalis) THE SMITHS ~ The Queen (s Dead » Shodiers T~ 77 o
3 DON'TGIVEUPONUS ... David Soul (Private Stock) P T S OFFICIAL MERCHANDISE
4 DON'TLEAVEMETHISWAY ........ Harold Melvin & The Blue Notes (CBS) P AnYICHAIN S Geveho CESfiSem AvaNabld tor: "
5 SIDESHOW. .......oooocvviiiiinniiiincsieceecessecneee Barry Biggs (Dynamic) D CABmE g, S And Leam 3
6 DADDY COOL .....ccooorriiiimmmiiioieimieiecsssscesrecssreseesinneoine Boney M (Atlantic) HUMAN LEAGUE - Tour b6-87 THE MISSION
7 ISN'TSHELOVELY ... David Parton (Pye) ROLLING STONES - Decamber Children RED LORRY YELLOW LORRY
8 JACKINTHEBOX ... ..Moments (Al Platinum) o SOUP DRAGONS
9 BOOGIENIGHTS ... Heatwave (GTO) Aty 2
10 CHANSOND'AMOUR..........ocoocccoirriiin Manhattan Transfer (Atlantic) B s e o S T THE ROSE OF AVALANCHE

THE THREE JOHNS
SALVATION
THE BATFISH BOYS

Door.
CULT -LoverShe Selis Sanctuas

15 YEARS AGO || |[&EE"""

TJALKING HEADS - Stop Making SensefLitetme

True Stories.
1 SONOF MY FATHER .. ...... Chicory Tip (CBS) O Thadoon THE WEDDING PRESENT
2 TELEGRAMSAM................... w7 Rex (T. Rex) R S ot UoonA TR HULA
3 HAVE YOU SEENHER? . ....Chi-Lites (MCA) WOOBENTORs "B PLEASE SENDAREE SAE'
4 MOTHEROFMINE ........... ......Neil Reid {Decca) COMMUNARDS - Tour 88 , + 26p STAMPS, FOR FREE LIST.
5 LOOKWOTYOUDUN ......... -........ Slade (Polydor) T piekaiegiio Wholesale enquiries weicome
6 LET'SSTAY TOGETHER ... AlGreen (London) Cheques BO's o 7able 10 GosBang s ST IStAE Tantroa e
7 I'DUIKE TO TEACH THEWORLDTOSING ........... New Seekers (Polydor) B SRR BOX
8 AMERICANPIE ... Don McLean (United Artists) Tros o only 8 small selacion of our range - the DNA ENTS. P.O.
9 HORSE WITHNO NAME.. America (Warner Bros) Wholesale enquiries welcome HP2 LEEDS LS6 1LN.
10 STORMINATEACUP .......c.ooocoooiiiviceriiiisiisenns The Fortunes (Capitol)
20 YEARS AGO FULL L1t
RS RSN : REFUND ENQUIRIES
et e — 1 THISISMYSONG .......... I e e, Petula Clark (Pye) GUARANTEE WELCOME
The Koobas prove that bad trousers don’t kill your chances. 2 RELEASEME .Engelbert Humperdinck (Decca)
3 'MABELIEVER The Monkees (RCA)
) 4 LET'S SPEND THE NIGHT TOGETHER........... The Rolling Stones (Decca)
The Kaleidoscope (Fontana 1969) £110 5 MATTHEW & SON......ooooovioooocoovvooorieeesoss oo Cat Stevens (Deram)
........................................ The Apple (Page One 1968) £100 6 I'VEBEEN A BAD BADBOY .......Paul Jones (HMV)
3 THEOPENMIND ... ... s ssssss s B (Philips 1969) £95 7 HERECOMESMYBABY ..o, The Tremeloes (CBS)
4 THEKOOBAS .......... = = — (Columbia 1968) £90 S GHGOPY BE T ERECE BRSO~ Royal Guardsmen (Stateside) J EANS
5 TANGERINEDREAM . ............TheKaleidoscope (Fontana1967)85 | 9 RIGKTOF “EXR ey T k5L il BLACK
6 WHENYOU'REDEAD ... sy The Ghost (Gemini 1969) £80
..................... (Major Minor 1968) £75
J—— Rainbow Ffolly (Parlophone 1968) £65 i FRED FACT
................................................ The Magic Mixture (Saga 1968) £60 o
10 THE FIVE DAY WEEK STRAW PEOPLE - ESaga 1 968; £55 IT’S A sad reflection on the state of play when Aretha Franklin is
. S A only able to achieve a UK No.1 by teaming with George Michael.
“Ten ultra-rare overpriced British psychedelic brainbenders, I'm not knocking Michael, he’s an able enough singer. But
compiled by Metallica fan Anna Rackhood, Luton Aretha’s something else, the possessor of one of the greatest

voices ever to grace this tatty world of pop. To think she could
v g only ever top our chart by becoming part of a Wham!sandwich is
'-t‘ O P OF THE P O P E S depressing. Then, Wham! power remains such that even that
once all-conquering duo’s girlie back-up squad, Pepsi and
Shirlie, have been able to log a No.2 record with their debut
T R e o BT e el el s ISR s e s e (21) single. Thankfully, Andrew Ridgeley didn’t choose this precise
L SN v v e ] o e e B8 ‘ - s (16 moment to awe us with his solo vocal prowess otherwise we
3 BEMEDICT................ ROC D s T el i oo (19) might well have had a Wham! hat-trick at the top of the charts.
4 CLEMENT......... ceige R oo} Y s gl (14) Even so, the singles listings hasn’t proved too inspiring in recent
SIRNDBENT .............ccommmsamacrmentsvmsssommesiimmmsssmonsssonecssonsscrssesso (18) times. Probably the biggest record of '86 was Jackie Wilson’s
S5=LED ... e <) nearly 30-year old ‘Rest Petite’, which clobbered all opposition
T PIBS ... v et swmrem e v s v romeme o s 1 2) over that all-important (saleswise) Christmas period and is still
8BOMIFACE .............................. e o R e =) notching sales. Elsewhere, we've had Freez’s .0.U’, which
O=ALEXAMDER . ......comen.onmeivesrimmmssavuivesobasesunossveesssmssssnmnssvonsssissnss (B) Arthur Baker first pushed our way back in '83, and ‘You Sexy
B=URBAN ..............cviirirreiireireereieresnt st ib e sbe et en et entersane (8) Thing’, a Hot Chocolate special which has been gathering the

’
: 3 S S . - g-14
Mark Sinker writes: “Genuine Holy Fathers only. AntiPope need g]ust 1 EMdI 's’\(/;ultsfslgce ﬂ?elﬁggziggﬁtgzk ll:::lli(kl: 1975. 6 99 QA 9,5(8 %
not apply. Pope Joan was actually Pope John VII and fictional A re.ctzruisvm VCV(;:I T “(’;’ ire’ S G 'g'So (w2 . ORMMIW s
anyway. There were two Pope Jogn II's. Don’t ask me why” Siouxsie’s SIYRIEELETRIIRALET, am an u’s ‘Soul Man’an MOKED
Thanks to Holger Czukay Iggy’s ‘Real Wild Child’. And if The Smiths continually dive in at LYC RA £5 . 95
the deep end by providing original material, Morrissey’s heart, if

his taste in packaging is proffered as a guide-line, remains

-
T ANTEIZ Y NS forever in the vaults of yesteryear. Pat Phoenix, Terence Stamp
\"" : ! T . AL IEs ~ i te,‘ in The Collector, Viv Nicholson, Joe Dallesandro in Flesh, Elvis BACK Al CO AT UNISEX
s " -{ _ L Presley etc. Each sleeve comes replete with the smell of (ONE SZE CAK&BLE’GLASSES (K CANVAS
1 THE BEATLES Manchester bedsit must. Then, many singles buyers, obviously > g‘g%ﬁ‘f SEM CEAMES, WITH BLA
2 ELVIS PRESLEY affected by continual Channel 4 black and white re-runs, PLAN BLACK OR £Z4 3 99
3 DAVID BOWIE seemingly refer glimpses of yesterday. So Elkie Brooks, 11 years LY CRA ﬂ2-99 fH?? MRROR £5 50
ES on since Vinegar Joe's initial release, and Eric Clapton, nearly LENS
& DL 23 years after first charting with The Yardbirds and ‘I Wish You PHAZE - (DEPT. E), 4446 HIGH BRIDGE, NEWCASTLE-ON-TYNE NE1 68X
5 THE WHO Would’, remain front-runners, along with Steely Dan —surely - — =
6 MARC BOLAN/T. REX the reason for the interest in Rosie Vela — and Randy Crawford, CHEQUES & POSTAL ORDERS PAYABLE TO "PHAZE ADD 95p P8P ON
7 BOB DYLAN who first appeared on a Cannonball Adderley album during ORDERS UNDER £15; £1-50 ON ORDERS OVER £15; AND ADD 25%
8 CLIFF RICHARD 1972. Add new chart entries by Percy Sledge (When A Man OF PURCHASE PRICE (STERUNG PLEASE )TO OVERSEAS ORDERS.
9 BUDDY HOLLY Loves A Woman’) and Ben E. King (‘Stand By Me’), thanks to the NO CASH THROUGH THE POST PLEASE. DELIVERY 7-21 DAYS.
10 THE BEACH BOYS latest 501 tie-in, and this edition of All Our Yesterdaysis PLEASE REMEMBERTO STATE YOUR SIZE. PROBLEMS? RING US
The ten most collected artists, from a survey by Record Collector complete. Excuse me while I dust my aspidistra. ON (091) 26%60665.
magazine Fred Dellar
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PRESLEY,KENNEDY,
WAR ON WANT, AND
JESUS!

WE HAVE noticed War On
Want's advertisement, about the
European Economic Community
and Third World hunger, in your
magazine, with some
puzzlement, and indeed
indignation. It seems to have
been written by someone totally
ignorant of the facts. It does
nobedy any service to suggest
that all we have todois empty
our foed stores and nobedy will go
hungry. Itistrue that alarge
part of the European Economic
Community budget is spent on
market support in agriculture,
but ending these measures would
merely drastically reduce
agricultural production and ruin
farmers, without feeding one
African.

The European Community has
a well-regarded system of focd
aid for which £500 million was
entered in the 1986 budget. This
coversregular food aid and
emergency food aid, though, in
the long term, the Community,
partly through the European
Development Fund, would prefer
to make the former unnecessary
by helping local farmers to
develop their own food
production. We hope that the
Community will never lose its
present capacity to provide
emergency aid, as famine in
Affrica can be alleviated, but it is
certainly not caused by over-
production in Europe.

War On Want is well aware of
the factors such as war and
revolution which help create
famines, and the technical
difficulties of providing
appropriate foed in the areas
where and when it is needed. Its
advertisement was tendentious
and bordering on the
mendacicas.

George Scoti, Commission Of The
European Communities, 8
Storey’s Gate, London SWIP
3AT.

“Tendentious and bordering
on the mendacious”, atits
most concise rendering,
means “pretty much true” -
DQ

IFEEL I should comment on ‘The
Motorcade Sped On’. I am not
sure whether it is just interesting
or despicable as well. What I
don’t like abowt it is the
sensationalist way it deals with
John F. Kennedy. The maker,
Steinski - whoappears to be a bit
of a toerag —claims that he is
interested in the hysteria created
in America by Kennedy’s
assassination. I consider this a
very negative aspect, of a great
man’s lifestory, to concentrate
on. I can best illustrate what I
mean by contrasting ‘Motorcade’
with ‘No Sell Out’ by Keith Le
Blanc.

The Malcolm X song was
fantastic because it used old
radio footage in a positive way, to
put over a small part of
Malcolm’s message. This record
hasdignity and isthus a
celebration of his life and
honourable in its intention. It is
obvious from ‘No Sell Out’ that
Keith Le Blanc greatly admires
Malcolm X and is trying to
broaden his audience. I don’t
believe Steinski admires
Kennedy or anyone else for that
matter and I can’t help feeling
that the record, though
arresting, is heathen and stupid.
Iam neither a Christianoran
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American. Butl amdying to get
fresh!

Louisd. McCarthy, St
Catherine’s College, Cambridge.
All togethernow. ..
“RUUUUUBY! DON'TTAKE
YOUR GUN TO TOWN!”Who
started the Viet Nam War, eh?
Who tried to top Castro? Who
thought he was from Berlin? It
wasn’t Dave Clarke, wasit? -

DQ

Housemartinsdo have female
fans actually! Having just read
Jenni (what a nauseating name)
Cezie’s infantile drivel on this
page (Jan 31), whingeing on
about The Housemartins being a
bunch of wimpy nerds. I feel I
must make a few points clear.
Just because they don’t shove
socks down their trousers, grow
designer stubble and talk about
how many “chicks” they’ve slept
with, it doesn’t mean they're
wimps. At least they’re man
enough to stand up and face the
public without feeling the need to
hide behind the glamour most
“pop stars” wallow in. T also
believe their money will goto a
better cause than it would if it
were inJenni’s bank account as
she isobviously so selfish.

Most people find personal
criticism reasonably offensive
and as Norman isonly an
ordinary bloke surely he is
allowed to feel put out when he’s
being got at. When I say to you,
Jenni, that you are an ignorant,
caustic turd, I'm sure you takeit
as “personal ridicule”. I'm proud
liking The Housemartins and 1
agree with all they stand for . . .
it’s about time somebody admits
toit, and I’/l even sign my name
to that statement!

KayDowling, Cosham, Wiltshire.
Thank you, Kay. I too think
The Housemartins are fab
boys, evenif I do know stories
about Norman from his days
at Redhill Grammar - DQ

So much has been written about
Elvis Presley, a lot of it totally
unnecessary, as the millions of
Elvis fans certainly don’t want to
know about all the sordid parts of
his personal life. They just want
to remember him as the King Of
Rock & Roll. Which, of course, he
was and wiltalwaysbe.

I enclose a poem-lyric called
Elvis — The Legend. Being a poet
and lyricist, I felt compelled to
write these words. . .

Nineteen thirty five the year/
Elvis Presley was born/Nineteen
seventy seven the year/All his
fans would mourn.

From such a poor background/He
rose to great heighta/Soon Elvis
was starbound/His name in
bright lights.

Millions truly loved his sound/
With a voice so tender/The
Legend has been found/He was a
real sender.

So much has been written/About
Elvis the man/Still people are
smitten/Each one areal fan.

He gave so much pleasure/
Though his time was short/
Filling the fans’ leisure/All his
music is sought.

His memory will live on/In so
many hearts/There to thrill the
throng/In lots of film parts.

Fans just could not believe/When
Elvis passed away/Or ever
wanted to conceive/Bad stories
anyway.

The King will live for ever/An
image that won't fade/So we
know forever/His place in
history’s made.

Malcolm T Gould, Swindon

Chris Moore was in a Channel
Four play last night, ’'m damn
sure of it. Where are The
Redskins now? They were
probably the most important
political band ever, and they
served a function unique in pop
music—they were the band who
every time some band was asked,
“Are you into politics at all?”
were always cited. How many
times would a band say, “We're
not like The Redskins”, or “Well,
yes, we are political, but we’re
not a political band like The
Redskins are” or even, “I really
think The Redskins are the
epitome of a political band”. But
now they are gone and Chris
Moore/Dean is a bit part actor on
C4. What next? Billy Braggon
EastEnders? And who will take
the 'skins place? Bananarama?
Clannad? Can you imagine a
group saying in aninterview,
“We're not a political group like
Bananarama”. Good luck with
the acting, Chris.

Dean Thanet, Pembridge.
Pardon?-DQ

Forget politics, find Jesus.
Robertd. Laker, Folhestone.

I knew Terry Waite was
missing, [didn’t know Jesus
was as well - DQ

Re “Bigmouth”,Feb 7 . . . 80 Elvis
Presley has been in contact with
you, has he, Doris Stokes? He
never came over here while he
was alive, why should he now he’s
dead? I try to keep an open mind
on such matters, but quite why
such legends as James Dean,
Marilyn Monroe, and Tommy
Cooper should choose you above
anyone else they could contact is
a mystery to me. And your
kindly-faced granny act doesn’t
wash either. . .

John Dean, Manchester.

This letter has been edited
becauseitis a trifle rude. If we
ran it in full, we would have no
one to talk to when we are
dead, would we?-DQ

P.S.1'm an old hippy too.

Greon.

Short, ] know, but you should
have seen the rest of his letter
-DQ

ON THE MOVE

WOW! Not only does this week's
NME (Feb 7) have a wondrous
cover whose colours matched my
clothes today; not only do we get
a free EP,but also the content is
excellentand I've beenteading it
for hours! I never knew there was
somuchinit. Keep it up!

Hilary C.Chapman, Spalding.

Is everyonelike thisin
Spalding? -DQ

Interesting to note the findings of
your readers’ poll published in
this weel's VME _Interesting
because despite yourpathetic
attemptsover the past monthsto
brainwash your readership into
the dubiousdelightsof hip hop,
disco and soul, etc., THEY
KNOW WHAT THEY LIKE and
it sure as shit ain’t what you like.
The sooner you lot wise up the
better for all concerned.

D. Roberts, Essx.
Previousreaders’ polls have
included votes for The
Incredible String Band (1981),
The Knack (1983), Led
Zeppelin (1985), and last
year's winners, Yip Yip
Coyote. The readers’ poll is
partly composed of a certain,
er,diehard rocking element -

DQ

EDITED BY DAVID QUANTICK. ROBOTS IN MY
FRONT ROOM BY MX.SEND YOUR LETTERSTO
APPLIANCE,NME EDITORIAL,
COMMONWEALTH HOUSE, 1-19NEW OXFORD
STREET, LONDON WC1A ING

Where in the VME does it say
“the views expressed in NME are
those of the respective
contributors and are not
necessarily those shared by the
magazine or its distinguished
staff’? It SHOULD!In last
week’s “Fungus Meets The
Bogeyman” edition, we rubbed
shoulders three times (not
counting the full page ad. for the
berk) with Raymond Briggs’
When The Wind Blows. Each
time the attitudes and opinions
expressed were different ie.
INCONSISTENT. What about
editorial policy? Is there one?
Gentleman Jim, Greenock.

Yes, we have the same views.
They only give the singles to
different people every week
because otherwise one of us
would get very tired. I
personally have not disagreed
with Mark Sinker since 1976,
when I elected to give up
sugarin tea and he chose to
carry on, adecision that
nearly killed the paper. Itis
refreshing to meet someone in
these times uncluttered by
concepts like opinion,
pluralism, thought, and
indeed anything. - DQ

Iwish NME writers would stop
appearing as both Marxist Left-
wing revolutionaries and
Hitlerist Right wing Fascists at
the same time. It is vital thata
neutral stance is desirable if
difficult to achieve. If you
managed this, everyone would be
happy, except for the few self-
masochists who like to be
indoctrinated.

You are now a persecuted
journal, currently being
described as a horror comic and
gaining strong criticism from the
SDP (soft, dreary and pedantic)
Radio 4.

Even Super Steve (the 12Y2p
Bionic Boy) has been chastising
the NME for many years in
Whizzer, Chips and Krazy.

Ken, York.

After a straw poll conducted
in the office, some people
decided they might be Marxist
revolutionaries, but there was
amarked reluctance to claim
the Hitlerite bit. To whomdo
you refer? Incidentally, the
word “self-masochist” opens
up whole new vistas of fun—
DQ

DIDDLEY DUMB

ROUGH TRADE'’s “accidental”
mispressing of the new Smiths’
single with "YouJust Haven’t
Earned It Yet Baby’ on some
copies is no mistake but rathera
cheap but highly effective
marketing ploy which will be
more than familiar to all fans of
Charlie And The Chocolate
Factory.

Richard Smith, Bucks.

These people are our readers

-DQ

I'VE A copy of ‘You Just Haven’t
Earned It Yet Baby’ and you
penny-pinching jerk-offs at NGME
aren’t getting it. I'll sell my copy
for a tenner and give the profit to
War On Want.

Adam Ant,On A Spaceship
Far Away From You Zeros.
Hello Adam. I'd keep the
money if | were you-1DQ

People are trainspotters because
either they are insecure and talk
about themselves all the time
(and no one is going to admit
that) or they are secure. If they
are secure they like to collect
information that nobody else
knows (a) to demonstrate
superiority and (b) to explore the
workings of their own heads. The
NME readership collects
information on music and then
language and then political
ideas. This does not make usany
more superior to persons who
collect information on fishing,
football, or trivia. We all have no
idea whe, what, where, when,
how, a human beingis. James
Anderton, however, claims he
knows a “man” who does!

Work For Equality, Planet
Pardon.

Three liberals go into a pub. A
big man walks over and rips
the first liberal’s head off. The
second he sets fire to, and the
third he kicks into a bloody
pulp. Then he burns down the
pub and goes home. The latter
two surviving liberals wake
upinintensive care, and one
turns to the other and,
through bloodied and
charred lips, says, “That man
was a bit over the top, wasn’t
he?”. The other liberal moves
his broken body and mumbles
through shattered teeth,
“Well, I don’t know. I think he
probably had a point. . .”-DQ

THE TRUE confessions of your
vinyl junkies, last week, were
fine therapy —but where was the
most agonising, the most
brutally addicted example of the
species? I refer to the white
soulboy in his hopeless quest to
encompass and know all black
music.

Asblack music begins to sneak
into the charts, the white black
music buff is assaulted on all
sides —garage, hip hop, soca,
reggae, deepsoul,salsa . . .—

each wave of music opens up
horrifying vistas of songs to be
learned, to become expert in.

The strain is too great. He
must pay a fiver for 12-inch soul
imports, he must suffer the
indignity of black musicians for
not being as well-informed as he
might be. And, at worse, he can
listen —knowing the musicis
unquestionably the best —but hi
never joinsin.

Perhaps you should include
the figure of the voyeur alongsi
the anal retentive in your list of
vinyldisorders. So stand up or i
down Stuart, Paolo etc., there’s
no cure for this. [ know.

Arnie Saknusson,South Londo
Ifind great solacein
collecting the singles of The
Legend!It’s alot cheaper—

IHAVE a great deal of sympath
for Danny Kelly’s vinyl junkie
problem as I'm beginning to sh
signs of addiction myself. But at
least he lives in London —out
here in the provinces enforced
withdrawal can be severe.
Record shops don’t tend to be
numerous or large and, whereas
about ten years ago they sold
records, now they seem to sell
anything but. A quick survey of
branch of a well known
chainstore last week revealed a
large stock of T-shirts, posters, |
books, comics, videos, and even
(what next?) jigsaws. Then, of
course, whereas there used tobe
7inchsinglesand 12 inch
albums, they now stock 7 and 12
inch singles and albums, and
cassette and compact disc
versions of albums.

The obvious result of all this i
that there is no room in the shop
for a decent stock of records. If it
never been in the charts you're
unlikely tofind it and if you w:
tobuy ajazz album, well, you
might as well save up the fare to
London. Things are bad and
getting worse. I may not be
responsible for my actions next
time I see someone buying an
A-Ha jigsaw in a record shop.
John Doherty, Sheffield
An A-Ha jigsaw? Send me o
-DQ




HOUSEMARTINS
LESBIANLOVE ONTHE
RATES SHOCK!

THE HOUSEMARTINS —
the pop group who shocked
the nation with their ‘Cara-
van Of Love’ — have shocked
broadcasting chiefs by re-
vealing that their rollickin’
singalong soul-classic family
type Xmas smasheroonie
mega-hit was in fact a
celebration of the love that
dare not speak its name.
“Basically we were
spired to write the song be-
cause of loony-Left Hull
Council’s SICKENING poli-
cy of subsidising pre-fab
homosexual and lesbian
brothels for black people
which, being trendy middle
class RED WRECKERS, we
fully support,” said lead sin-
ger Norman (real name Tar-
quin Illyich Spetnatz) from
his luxury 435-bedroom
Hampstead mansion.

in-

BANANA GIRLS MEGA
WHOPPER SHOCK!

ALL-SINGING, all-danc-
ing, all-girl group BANA-
NARAMA are at the centre
of a massive row thanks to
LONDON RECORDS’ FIBS
about the incredible
SIOBAHN who is STILL
going out with the bearded
and tramplike DIV STE-
WART of the fantastic
EURYTHMICS.

What HAPPENED was
that the cool and fruity pop-
combo were invited by TV
AM to strut their foonky
STUFF live. HOWEVER,
poor old SHOVORN refused
to take part. This was all part
of her new policy of not talk-
ing to anyone, including her
mother, because she “has
ABSOLUTELY nothing to
say”!

“CRIPES!” exclaimed the
dood from LONDON RE-
CORDS in a def. brown trous-
er situation, “What oh what
ever will I say to the TV AM
people who are eagerly
awaiting ole SHOVIORN’S
imnminent arrival? 1 know,
I'll tell a lie!”

So off trots the clever chap-
pie who tells the TV AM
presenter STEVE BLACK-
NELL that, alas, alack and
woe, he’s TERRIBLY, TERR-
IBLY sorry but SHAVEN is
away to her bed feeling prop-
erly poorly with a mega-dose
of some rare but highly conta-
gious TROPICAL DISEASE
and cannot therefore be pre-
sent terribly sorry dontcha-
know and all that but these
things can’t be helped.

No sooner have these foul
fibberings left the minion’s
crooked mouth, however,
than a shaven headed blonde
female carrying two tennis
racquets gimpily skips into
view,

“HELLO, Steve!”
very healthy

says a
looking

SHOEHORN (for it is she).
“What are you doing here
with all these cameras at 8.30
in the morning?”

“Actually,” says Steve,
“I'm shooting a film about an
all-singing, all-dancing all-
girl pop combo BUT one of the
band members is away to her
bed with a rare but highly
contagious TROPICAL DIS-
EASE. How are you, SOUR-
BORN? I must say you look
very well!”

Which just goes to show,
kids. Fibbing is a no no! Be
straight, be honest and be
truthful and NEVER sign to
London Records.

AUNTIE SLASHES
TAFFY NAFF SINGLE
SMUT HORROR SHOCK

FOLLOWING SHOCK re-
velations that the BBC is to
hire a WITCHFINDER
GENERAL whose job it will

Stunned, Rythm King Re-
cords capitulated and RE
MIXED the rec.
OBLITERATING the offend-
ing line with the words
“Radio One is fab gear/Espe-
cially that sexy Gary Davis/
No I mean it/I know he has a
face like the back end of a
very ugly dog with anal lep-
rosy/But he just drives me
crazy/Qooh oooh oooh yeah/
inflation”. And lo! The re-
mixed version was played
and TAFTO is now a megar-
ich POP STAR! Which just
goes to show you.

MORAL: Radio One is run
by a bunch of senile dorks.

GOTH GOD A GIRL
SHOCK!

FAR EAST watchers have
been horrified by the decision
of the TAIWANESE author-
ities to allow their young
people to GROW THEIR

admission by the bouncer,
who, being an NME reader,
was well aware that Wayne is
a DIRTY HIPPY!

BOY GEORGE LAGER
FRENZY TIGHT
TROUSER
DISCOHORROR SHOCK
CLAIM

PANTOMIME dame and
witty chat show guest BOY
GEORGE O’DOWDY took a
crate of LAGER backstage
with him at a recent MAN-
TRONIX ‘gig’. DAILY MIR-
ROR journos were soon on the
track of the BIG G’s dealer
who turned out to be MR.
Dave Harris of Dave’s Off
Licence on Kilburn High Rd.,
who admitted that he had
sold George the ‘Lag’ (beer)
which has a street price of
£4.72.

MEANWHILE, down the

be to listen to every new
release checking for RUDE
NOISES, half-decent tunes
and NAUGHTY WORDS of a
sexual or communistic na-
ture, the world of POP has
been sledge-hammered by
the horrific and shocking
shock censorship of the in-
credibly naff TAFFY’s fan-
tastically dull single ‘I Love
My Radio’.

UPON discovering that the
record was not being played
on RADIO ONE an irate
PLUGGER phoned up and
demanded to know the reason
why? Had the BEEB disco-
vered the satanic message
“Only watch ITV and kill
your parents” which was hid-
den in the grooves and only
revealed when the record is
played backwards at 7SRPM?
No. What worried the mid-
dle-aged brain cell donors of
the NATION’S FAVE RAVE
STATION was the bit in the
song where old Taffo, daugh-
ter of a Welsh joke shop
magnate, had sung the lines
“I listen to my radio after
midnight”. BUT, YOU SEE,
Radio One stops before mid-
night! Which means that Tof-
fo was singing about
ANOTHER RADIO STA-
TION! I. E. NOT RADIO
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HAIR. For God’s sake, NO!
The last time such an experi-
ment took place in the West,
LONG hair soon led to
DRUGS and the streets of our
cities were soon chocka with
millions of onanists plucking
at acoustics and singing sop-
py, gurly songs about
LURVE. If this new craze for
anti-barberism spreads to the
mainland we could be faced
with a human tidal wave of A
THOUSAND MILLION
CHINESE HIPPIES!

Isn’t it bad enough that we
have THE MISH? Taking of
which I recieved through the
post a crudely FORGED birth
certificate which ALLEGED-
LY proves that WAYNE
HUSSEY was born JAYNE
PUSSEY and had a sex
change for ARTISTIC
REASONS. MR HUSSEY,
doubtless in an attempt to
force his FILTHY PERSONA
even deeper into this col-
umn’s rigid ID was spotted
begging entrance to the EX-
CLUSIVE nite spotterie LA
CAFE DU PAREE wherein
members of SOOTY SOOTY
SHOCKHORROR were
digging the sounds and scor-
ing chick. Alas, Mr. Hussey,
unacknowledged love-child
of BBC supremo MR DUKE
HUSSEY, was refused

megatrendeeee DELERIUM
disco where you either have
to be very rich and stupid OR
dress as if you are very rich
and stupid just to get in!' I was
lucky enough to overhear a
sickening conversation be-
tween EX-DUNCAN
DUVET tuba player ANDY
TAYLOR and the snake-hip-
ped, chick wowing NEIL X of
S-S-SPLUTTERNICK con-
cerning TIGHT TROUSERS
AND HOW THEY AFFECT
THE SPERM COUNT?
Which of the two creepos is
considering parenthood?
Alas the Donkey chokerme-
gadeath drug cocktail I had
consumed earlier in the even-
ing kicked into top gear and I
was unconscious for the rest
of their conversation
although I was lucky enough
to awake to the delightful
sight of MICK JONES of the
world’s top hip hop combo
THE APTLY MONIKERED
B.A.D and a woman called
DAISY frugging, jiving,
twisting, cutting the rug-
ging, tarbying, tomoconner-
ing, parkying and GE-
NERALLY GETTIN ON
DOWN to the crazy sound of
THE BUSINESS’s ‘Smash
The Disco’ 12" mega-dance
floor mix. Crazy! ALSO pre-
sent were SARAH and

P
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Tony Blackburnis God

KEREN who were getting
drunk and shouting abuse at
the waiters BUT WHERE
WAS SEERBOON? WAS she
turned away? DID Keren and
Sarah leave her shivering
outside? HAVE they sold her
into white slavery? Or DID
she merely stay at home be-
cause she’s got an extremely
rare and contagious tropical
disease? WHO was babysit-
ting for Keren? And WHO is
the father? WHO honestly
gives a toss?

PIGFACIST AGGRO
BLOOD FURY COMBO
SMASHER SQUAD
SCHOCK

THE WORLD of POP is
awash this week with the
innocent blood of poor pop
combos who have felt the
hyena-held batons of FASC-
ISM smashing their egg like
skulls as THE FILTH went
on an unrestrained ORGY of
SQUARE VIOLENCE.

First to feel the wrath of
plod were T-shirt salesmen
GOD TOLD ME TO DO IT
whose lead singer was pranc-
ing slowly down LONDON’s
Oxford St. in a captured
police helmet when he was
spotted by the Bill and slung
in the back of a van for
“impersonating a class
traitor”.

Next it was the turn of
KLAXON 5 type PETER
SULLIVAN who was badly
savaged by an alsatian dog of
the sort used by the police.
The dog, who answered to the
name FREDDIE has since
been put down and police
deny that he was a PLAIN
CLOTHES pigdog.

THEN the poor ola INCA
BABIES were slapped in the
slammer by MANC BOB-
BIES when one of them was
overheard in a Lancashire
pub saying “It was pretty
easy to kill the lot of them!”
AS IT HAPPENS they were
discussing the disposal of
KITTENS of which the lead
singer’s cat PISTOL WHIP-
PED had just given birth to
millions.

MY KIND OF TOWN

WHAT IS GOIN ON IN the
STRIFE TORN FUNKY
TOWN of Beirut? What gives
with WALLY JACKMAS-
TER JUMBLAT? Has the
former BRADFORD BUS
CONDUCTOR conceded his
HIP HOP CROWN to the
Jazz Dance Jihad of the
PAOLOSTINE LIBERA-
TION ARMY? What of bear-
dy rockist TERRY “Guitar”
WAITE? What of the
WORLD STYLE COUN-
CIL OF CHURCHES? GET
YOUr KICKS ON BEIRUT
66! scream the style con-
scious Shit Hot Muslims!
YASSER I CAN BOOGIE!
replies COLONEL GO-GO
GADDAFY, the MAD DOG
DANCEFLOOR KING &
HIS WRECKING DRUZE
There are more questions
than answers.
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Curiously, his sudden absence
coincided with up to 80%

off Saver Fares in

Erther the Martians
have taken him or
hes got a Young

Persons Ratlcard. ,

Lets hope i#s the
Martians otherwise
hell be back at the

end of the month.

Wh o Young Persons Railcard you can

get huge reductions for travel Suturday

to Thursday within March. Pick up u"
leaflet at your station or

P

. travel agent. /—-—

j}e SOWWMM L..=&=You A g Pérsons Railcard.






