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ANC ACCUSE SIMON 

TOPPER HEADON was charged with supplying heroin to 
others when he appeared before Dover and East Kent 
magistrates last week. Charged under his real name, 
Nicholas, the former Clash drummer was released on bail 
with conditions and is due to re-appear on April 13. 

PAUL SIMON has been accused of adding insult to injury by 
claiming the African National Congress had reversed its 
cultural boycott of his concert tour and 'Graceland' album. The 
response comes from Dali Tambo, son of congress president 
Oliver Tambo and is the first official statement from the ANC 
since Simon's British press conference a month ago. 
Simon claimed at {he conference that the ANC would 

reverse their position on 'Graceland' and that official 
confirmation would come from Oliver Tambo. It never did. 

“There has been absolutely no reversal of the ANC position 
and Oliver Tambo has no intention whatsoever of clearing' 
Simon, ” said Dali Tambo. "Paul Simon has broken the cultural 
boycott and in so doing, has made a mockery of the suffering 
of the people of South Africa. He has further added insult to 
injury by misinforming journalists here and abroad about the 
attitude of the ANC and the people of South Africa, whom he 
has at no stage consulted." 

Further condemnation came from the United Democratic 
Front, the main legal anti-apartheid opposition in South Africa, 
who urged British fans to boycott Simon s concerts. In an 
exclusive interview with NME, the UDF national co-president 
Archie Gumede said: “We deplore the exploitation of the 
talents of the African musicians for the furtherance of Simon's 
own aims." 
Gumede added that Simon's action gave people around the 

world a false impression of South Africa. “People will think we 
are singing and laughing. Weare not. Instead, we are going to 
funerals. We are not enjoying life.” 
Gumede. aged 72 is also president of the Release Mandela 

Campaign. He joined the ANC Youth League in 1944 and was 
involved in the defiance campaign of the 1950s. As a result he 
was one of the 156 anti-apartheid activists along with Mandela 
and Oliver Tambo who were tried for treason in the 1950s. 

Denis Campbell 

ELVIS FOR 
GLASTONBURY 

ELVIS COSTELLO and The Communards are the first two 
names confirmed for this year s Glastonbury CND Festival . which 
takes place on June 19. 20 and 21 . Costello will be playing solo, 
headlining one of the three nights. Tickets are available now at 
usual ticket agencies, priced £21 . They are also available for £20 
direct from CND, 22-24 Underwood Street, London N1 7JG. 
Cheques and postal orders should be made payable to 
Glastonbury Festivals Ltd. 

WANG CHUNGs promotional 
video for their last single 
‘Everybody Have Fun 
Tonight', which was banned by 
the BBC because of fears that 
the editing technique used 
could cause epilepsy, has 
been nominated in four 
categories of the American 
Video Awards. The Godley-
Creme directed video is up for 
best performance by a band, 
best director, best editor and 
best special effects! 

STREETSOUNDS has 
definitely gone into liquidation, 
supremo Morgan Khan 
confirmed last week. Details 
are still sketchy as Khan has 
declined to talk to journalists 
although he has granted an 
exclusive interview to the BBC 
programme Ebony, which will 
be shown this Friday at 
7.30pm. He discusses the 
history of Streetsounds and his 
plans for the future. 

NUMA NO MORE 
GARY NUMANs record label. Numa, has folded after just 
three years. It was set up by Numan after his contract with 
Beggar's Banquet expired, but never managed to repeat the 
success of Numan's early solo career. None of the other acts 
signed to the label managed major chart placings either. 
Numan's latest recordings will be released as planned and he 
will have a single out next month, although his own recording 
studios may also have to be sold. Numa was very much a 
family affair, with Numan's parents, brother and uncle all 
involved at some stage. 

PETER GABRIEL, Duran 
Duran and Joan Armatrading 
are among the artists taking 
part in Amnesty International's 
Secret Policeman 's Third Ball 
at the London Palladium next 
month. Comedy shows will be 
held on March 26 and 27, and 
the musicians take over for the 
shows on March 28 and 29. 
Also confirmed are Erasure. 
Mark Knopfler, Nik Kershaw. 
Cliff Richard, Courtney Pine, 
Paul Brady and a unique duo 
appearance by Jools Holland 
and Robbie Coltrane Tickets 
are on sale from the Palladium 
box office (01-437 7373). 

U2 
DATES 

U2 WILL BE announcing 
details of live shows in Britain 
next month to coincide with the 
release of their first album for 
two and a half years. ‘The 
Joshua Tree' will be issued by 
Island on March 9 and was 
produced by Brian Eno and 
Daniel Lanois, who were 
behind ‘The Unforgettable 
Fire', which came out in 
October 1984. Fourtracks 
have been remixed by Steve 
Lillywhite, who produced U2's 
first three albums. U2's tour will 
start in America at the 
beginning of April and is 
expected to reach Britain in the 
summer. Sandie at the Shaw 

WOMEN 
IN RED 

“DON'T GET MAD get 
organised" is the motto of the 
Red Wedge Women's Tour, 
which kicks off on Saturday 
with a special night at London's 
Shaw Theatre headlined by 
Tracey Thorn, Sandie Shaw 
and Sarah Jane Morris (for one 
night only), tickets priced £6, 
£4 cones. The remaining tour 
will feature the line-up of the 
Frank Chickens, Joolz, 
Coming Up Roses, Sensible 
Footwear and Hope Augustus, 
to Norwich UEA (March 2), 
Leicester Poly (3), Manchester 
Hacienda (4), Leeds University 
(5) and York Lyons Club (6). 
Check individual venues for 
prices. 

In addition to the musical mix 
of electrobeat, poetry, 
psychedelia, comedy and soul, 
a practical women's handbook 
Fact Not Fiction II: Ain 't No 
Stopping Us Now will be 
available free, linking up with 
women's cultural, political and 
social projects. 
The tour marks International 

Women s Week, celebrating 
the gains that - despite the 
resurgence of Victorian values 
and cutbacks in benefits, 
service and education -
women are making worldwide. 

Lucy O’Brien 

VANGELIS has been cleared 
of stealing his money-spinning 
movie theme 'Chariots Of Fire' 
from another Greek musician. 
Stavros Logarides claimed in 
the High Court that Vangelis 
used his tune, ‘City Of Violets', 
as the basis for his theme, but 
judge Mr Justice Watford 
cleared Vangelis of even sub¬ 
consciously copying music. 
EMI Music Publishing, who 

own the rights to Logarides' 
material, brought the action for 
breach of copyright and were 
ordered to pay the court costs 
of around £200,000. Vangelis 
and his publishers, Warner 
Brothers, stood to lose £2 
million if the case had gone the 
other way. Logarides said after 
the hearing that he intended to 
appeal. 

HOUSEMARTIN Norman 
Cook has landed himself a 
part-time job as a disc jockey. 
He can be heard on 
Manchester s Piccadilly Radio 
every Monday to Thursday 
between 6pm and 8pm from 
March 2. 

HARD LINE ON AIDS VICTIMS 
Governments are getting tough with 
AIDS sufferers, with immigration 
officers implementing “stop ’em on 
sight” procedures. CYNTHIA ROSE 
reports on proposed new DHSS 
parameters and an AIDS bust in 
Bavaria. 

LAST WEEK'S disclosures of Government 
crackdowns on AIDS sufferers revealed that a 
45-year-old former sergeant in the American army 
was arrested in Nuremberg - and charged with 
knowingly creating infection in others through his 
sexual actitivies. 

At the time of his arrest, the ex-sergeant was 
apparently working as a cook. In the rabidly 
anti-AIDS climate fostered by Right-wing Bavarian 
premier Franz Josef Strauss, he is now due to be 
charged under laws prohibiting the causure of bodily 
harm “with a weapon or dangerous treatment". 
According to the Bavarian Interior Minister, a second 
man is also under investigation, after admitted to his 
homosexual partners that he suffered from the 
syndrome. The Bavarian Christian Social Union of 
Franz Josef Strauss has been pressing Chancellor 

Kohl’s next government for compulsory registration 
of those who have AIDS. 
The Nuremberg arrest is the second recent 

incident to involve an American AIDS victim in 
Europe. Last month, British immigration officers 
denied a US airline steward entry at Gatwick airport, 
detained him overnight and then returned him home 
- when health authorities discovered he had AIDS. 
The case generated substantial publicity, not least 
because Reuters carried an allegation that port 
medical officers would determine on sight and 
without medical testing whether persons attempting 
to enter Britain had AIDS. Before denial of entry on 
medical grounds, immigration officers are required to 
consult with port medical authorities, who are under 
the control of the DHSS. 
When contacted, the Home Office conceded that 

"there are powers to exclude people judged a risk to 
public health. The DHSS is currently considering the 
application of these powers on those affected by HIV 
virus. Anyone entering the UK for a stay of over six 
months is referred to port medical authorities - as 
can anyone else be referred by immigration officers”. 
But the steward who brought the current orientation 
of these powers to public attention, say the Home 
Office, "was probably the first". 

With any port health hazard - Lassa fever is the 

usual example given - the port medical officer has a 
choice. He can rush the suffererto hospital, or return 
him to the port of origin. AIDS sufferers, said one 
DHSS spokesperson, “could be sent to hospital as a 
humanitarian gesture". But AIDS was “a different 
kettle of fish" to Lassa fever or typhoid. 
According to the DHSS, their current debates do 

concern the application of powers of exclusion to 
people with the HIV virus. ("What it all boils down to is 
are people with the HIV virus a particular health 
risk?”) 
The Home Office and the DHSS say they are busy 

working out the parameters of their response to the 
questions raised by AIDS. And, at this point, both 
Home Office and DHSS spokespersons 
categorically deny that anyone would be refused 
entry on those grounds without medical tests. Yet in 
practice, it seems this has already happened. 
Concern about AIDS among personnel is high at 

all commercial airlines. But it focuses on pilots (the 
syndrome can. for example, impair memory). British 
Airways, who oppose the institution of 
comprehensive AIDS tests as part of regular medical 
checks, already require AIDS tests for new pilots. 
The American carrier Delta has also asked the Home 
Office for clear guidelines on the admission of AIDS 
sufferers to the UK. 
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US 
TAPE 
BAN 
MOVE 

IN THE AMERICAN Senate a 
bill calling for legislation 
requiring digital audiotape 
recorders to be fitted with 
coding devices which will 
prevent them from duplicating 
pre-recorded music has just 
been introduced. DAT, which 
offers CD quality on a mini¬ 
tape, has not yet arrived on the 
market but in heated 
prelaunch negotiations a 
refusal by Japanese 
manufacturers to voluntarily fit 
the coding device has 
precipitated a major split 
between them and the 
recording industry. 
Now Senator Albert Gore 

has introduced a bill which will 
make those importing or using 
machines without a coding 
device liable to two years 
imprisonment. Gore's wife 
Tippa is a leading member of 
the Parents Music Resource 
Centre who have successfully 
lobbied the record industry for 
categorisation stickers on 
records. Gore’s bill is being 
regarded as the payback for 
the industry's willingness to 
comply with the PMRCs 
wishes, and has been 
endorsed by President 
Reagan. 
The bill may only be the tip of 

the iceberg , wider moves to 
protect “intellectual property" 
internationally, requiring the 
American Government to 
penalise countries that permit 
the piracy of films, books and 
records are also being 
planned. 
The Electronic Industries 

Assocation of Japan, a 
conglomerate representing all 
the major Japanese hardware 
companies, will vigorously 
oppose the bill. A 
representative of the group in 
London claimed that the DAT 
issue was a red herring as the 
Japanese Government had 
already passed legislation 
making it illegal for DAT 
systems to be compatible with 
CD, thus preventing the 
perfect copies the record 
industry claim will be their 
downfall. 
The controversy and 

process of lobbying and 
counter lobbying is expected to 
reach these shores when the 
European Commission issue a 
paper on DAT and “intellectual 
property" in the near future. 

Gavin Martin 

CASSETTES easily outsold 
LP records during 1986, with 
punters shelling out for 69.6 
million tapes compared to 52.3 
million albums. The difference 
of 17 million sales compares 
with the 1985 figures which put 
cassettes just 2.4 million 
ahead of records. 

Singles sales dropped from 
76 million to 67.4 million over 
the year, a greater drop than 
LPs, but it was a good year for 
the compact disc which 
achieved sales of 8.4 million, 
nearly half that total coming in 
the last quarter. 

THE SELF-MADE STAR 
ANDY WARHOL, artist extraordinary, 
died last weekend in New York, aged 
55. He suffered a heart attack. Warhol 
delivered to the world not only the 
Campbell's soup can as art, but also 
The Velvet Underground (through 
his 'Exploding Plastic Inevitable' 
circus), films (Heat, Trash, etc) and 
static images, from Mao to Marilyn. 
DON WATSON pays tribute. 

“ALL OF US who make a style out of being," 
Quentin Crisp once said, “owe it all to Andy 
Warhol.” 

It’s one of Crisp’s on-stage aphorisms that 
best describes the achievement of Andy 
Warhol in the ’70s and ’80s. “If I brought a 
large and bulbous statue with holes in it on to 
this stage, you would say ‘Oh, it’s a Henry 
Moore’ . If I brought Henry Moore on to this 
stage, nobody would know who he was". The 
moral as far as Crisp was concerned was 
“Never let the work get bigger than you." 
Since the late '60s Warhol had been 

engaged in the, quite unrepentant, process 
of developing his own stardom as the work. 
Nowadays if you brought a broom handle on 
to a stage with a pair of dark glasses attached 
you’d be met by the chorus of ‘Andy Warhol’, 
although some of his most powerful early 
work, the plane crash carnage material or the 
semi-pornography, might draw a blank. 

If you'd asked Andy Warhol whether fame 
corrupts he’d probably have replied with his 
favourite word - “Ummm" (closely followed 
by “Gee”), although Morrissey, another of 
his devotees might answer on his behalf: “I’d 
rather be famous / Than righteous or holy any 
day." 
The ironies in Warhol were always 

unstated, the fascination with success . 
always double-edged. By replicating the face 
of Marilyn Monroe so many times, he could 
be exposing the mechanics of the business 
of ikon manufacture. Or he could just be 
making money. 

“Business,” he wrote in his engagingly 

superficial From A To B And Back Again, “is 
the step that comes after Art. I started as a 
commercial artist, and I want to finish as a 
business artist." 

That’s certainly how he did finish. His last 
show to be seen in London at the Anthony 
D'Offay Gallery was a cleverly stage 
managed joke on the image - Warhol himself 
being sheperded around the gallery amidst a 
cluster of photographers while a couple of 
pretty boys behind him took photographs of 
them in turn. And on the walls? Nothing but 
the replicated image of Andy Warhol. 
Then there was his appearance in the 

Curiosity Killed The Cat video, the joke of 
course being, ‘Look at these silly pompous 
pop stars paying me all this money just 
because I am Andy Warhol’. 

Is that how he’s to be remembered? 
Personally I’d prefer to remember the image 
of the master of the ’60s and the ironist of the 
'70s. I doubt whether he would have cared -
Andy Warhol will be remembered, in the end 
that’s probably all he wanted. 

BANSHEES COVER-UP 
SIOUXSIE AND THE BANSHEES have 
their album of cover versions released on 
their own Wonderland label, through 
Polydor, on Monday, their last recordings 
with guitarist John Valentine Carruthers, who 
left the group earlier this month. 
The ten songs were chosen from an 

original list of 40 suggestions and is a broad 
representation of the Banshees' influences 
over the last ten years. Steve Severin 
describes the LP as “part homage, part 
sacrilege" (classic get-out clause, there. 
Stevie). 
The full track listings and their origins are: 

ThisTown Ain't Big Enough For The Both Of 

Us' (Sparks), Hall Of Mirrors' (Kraftwerk), 
Trust In Me' (from Walt Disney's Jungle 
Book). ‘This Wheel's On Fire' (Julie Driscoll 
& Brian Auger). ‘Strange Fruit' (Billie 
Holiday), ‘You're Lost Little Girl' (The Doors), 
The Passenger' (Iggy Pop). Gun' (John 
Cale). Sea Breezes' (Roxy Music), ‘Little 
Johnny Jewel' (Television). 

Original material should surface later this 
year, together with a full UK tour. In the 
meantime, the group are preparing for a 
series of outdoor shows, including a major 
London event in a tent, with an extended 
line-up in July and August. 

WHIRLPOOL GUEST HOUSE 
NEW SINGLE 
OUT NOW 

—The — 
Changing 
= Face— 

distributed by Red Rhino through the BSS 
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U2 
Live in USA Please phone for details 
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Live in USA Please phone for details 

LEVEL 42 
Live in Brussels. Fri 8th May. Hotel trip £79. L42 
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Live in Brussels. May 3rd (Bank Holiday Weekend). Hotel trip £79. BJH 
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Live in Cologne Thurs April 2nd Hotel trip £79 SCH 

TINA TURNER 
Live in West Germany Sun April 12th Hotel trip £75 TTG 

ALL trips include: concert ticket; return transport by luxury coach from London; cross 
channel ferry; plenty of free time for sightseeing; the services of an experienced courier; 
Insurance against concert cancellation. HOTEL TRIPS also include one night in a first 
class hotel with private bath/w.c. and continental breakfast. 

Send £20.00 deposit per person, plus £7.50 each personal insurance, made 
payable to M.G.P. to secure a place Please indicate in the correct box the 
No. of places required. |— | 
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Name :_ 

Address:_ 

_ Tel:_ 

Access/Visa:_ NME8_ 
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High priestess of camp and 
serious actor, GLEN 
MILSTEAD and his alter-ego 
DIVINE accept homage from 
devoted DAVID QUANTICK. 

"We don't talk about politics. I just 
know the basics, and I have my 
basic beliefs that I had before I met 
him. I do like Reagan though, I 
always thought he was pretty 
cool." 
Belinda Carlisle on marriage to former 

Reagan assistant Morgan Mason 

"That poof Sean Penn or whatever 
his name is- he hasn'tfought a 
fella yet. He keeps going round 
punching defenceless 
photographers. " 

Macho man Oliver Reed on Mr 
Madonna 

"When I was young I used to envy 
the rich, talking and laughing in 
lighted restaurants while I was 
walking by outside, looking in. But 
now that I'm one of the people in 
the lighted restaurants, 
sometimes I envy those outside, 
the people still struggling, because 
struggle is romantic." 

Actress Jane Seymour parades her 
social conscience 

"We have a four-letter word for 
people like that where I come 
from, and it rhymes with wit ..." 

Germaine Greer discusses Cecil 
Parkinson with Sara Keay s and Terry 

Wogan 

"I feel the same about their failure 
to limit Asian and Afro-Caribbean 
immigration, which has been the 
most significant historical event of 
my life - and that includes the two 
world wars and the emergence of 
the atomic bomb. Try as I have, I 
can summon up no feeling of 
kinship with people so different 
from me and mine." 
Veteran journalist Chapman Pincher 

on the weakness of politicians 

"I think the best thing you can give 
your children is a good education. I 
can't understand wealthy people 
who send their children to state 
schools . . ." 

Scally wag Cilla Black 

"Maybe when I'm 60 years old I'll 
be able to look back from my seat 
in the House of Lords and 
understand the socialist ideal 
more than I do now - bright-eyed 
and bushy-tailed and believing it's 
the great cure for our problems, as 
I once believed love was." 
Billy Bragg contemplates the future 

I'VE CHANGEDtheact a lot 
where sex and things are 
involved," remarksthe man 
sitting with his legs under the 
coffee table, his opulent form 
clad in pyjamas, "I used to make 
blatant jokes about sex and 
having sex with everyone. It was 
part of the character, that she 
sleeps around. Then I realised 
with the epidemic and the 
seriousness of this horrible 
disease, and I personally have 
had some very dear friends die 
... I changed a lot of the act, I 
stress using a condom. And now 
I say, 'Remember when I used to 
say I'll fuck everybody afterthe 
show, line up at the door? Now 
I'll give everybody a wank and 
the girlscan all sit here and spin!' 
That's all I can do now." 

Divine is probably one of the 
great joys of our lives. Whether 
as the lurid monster star of a 
thousand completely revolting 

Warts have an annoying habitof 

popping up when least expected, 

usually on the hands, knees and feet. 

But beware! Wärts are very contagious 

and if you pick,bite orscratch them 

they may spread. 

films or as the sweet-tongued 
pop star who brought us 'Love 
Reaction', 'So You Think You're 
A Man' and a hundred more, the 
erstwhile Glen Milstead is very 
dear to us all. He is here to 
promote his new single —no 
matter that said 45 is not totally 
fab, one can still go and see the 
live Divine vent his spleen on the 
world. It has always amazed me 
that such a gentle man can be so 
rudetohisfellowhumans. . . 

"I think it's my favourite part of 
the show, actually, 'cos it's fresh. 
The rest I write ... I read the 
newspapers and things and try to 
keep up. Here I like to pick on the 
Royal Family because people 
seem to like that, as long as you 
don't pick on the Queen or the 
Queen Mothertoo much. You 
can say anything you want about 
Margaret or Anne, especially 
Anne . . . Princess Michael, she's 
fair game. But the Queen is very 
popular. And rightly so." 

Divine has branched out of 
late. Nolongerforhimthe shit¬ 
eating activities of early John 
Waters- he's just played his first 
male screen role, the unpleasant 

> gangster Hilly Blue, in Alan 
Rudolf's Trouble In Mind. His 

J eyes sink into his skull and glow 
i sapphire blue. 

"I used Sidney Greenstreet for 
¿ my model because he was 
z always very quiet, very evil. 

Nobody fucked with him . . .Alan 
Rudolf said that he always saw 
that aggressiveness in the 
character of Divine, and thought 
thatiflcould play the female, 
there's no reason why I couldn't 

play the male. I couldn't believe 
it! For eight years I've looked for 
a male part to play, but I just 
wasn't taken seriously, because 
of the drag thing. I put in a 
14-hourday and work as hard as 
Barbra Streisand . .. 

"In Trouble In Mind, it was 
great to work with Kris 
Kristofferson and Genevieve 
Bujold . . . Genevieve Bujold and 
I were in the make-up room and 
she says to me, "What is this 
shit? This Divine shit?" She 
offered to take me to a Neil 
Diamond concert, she offered me 
a ride in a limousine. I said, 
'Darling, it'll take more than a 
ride in a limousine to get me to a 
Neil Diamond concert!' And later 
that night she turned upon the 
set and she said, 'You were right, 
it wasn't worth the ride'." 

Ah, the cinema! Divine also 
likes action movies ("Sylvester 
Stallone, Chuck Norris, Arnold 
Schwarzenegger. . .gets me in 
the mood for my shows, I watch 
them while I'm doing my make¬ 
up"), Nazi movies ("in the 
movies they always kill Hitler, so 
the bad guys always die") and 
Joan Collins ("She's very 
nonchalant. . . butKrystlel Just 
wimping around allthetime like 
a cocker spaniel, she needs long 
earsandawetnose!"). He is 
perhaps the most charming man 
I ever had the pleasure of 
meeting— not only did he 
autograph my copy of his single, 
but he gave me a carrier bag. 
With hisnameon it! Go and buy 
all his records. 

So, try Compound W.‘ It dissolves 

warts quickly and painlessly, 

without cutting or cauterizing. Just 
apply one drop to the wart each day.,. 

... and after a few days the wartwill 

begin to dissolve.The last few traces 

will gradually disappear when you wash. 

Before long your skin will be soft and 

smooth again. So/rf warts suddenly 

pay you a visit, call on your chemist 
for Compound W. 

* Trade Mark 
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NO IT'S not Sir Kenneth Newman 
or Phil Cool as Brian Walden. It is, 
honestly, Steve Berkhoff in his 
offensively brilliant class satire 
Decadence, which is revived at 
London's Wyndham's Theatre 
from Wednesday (25) for a limited 
season. After his successful 
adaptation of Kafka's 
Metamorphosis, Steve stumbled 
with the predictable Sink The 
Belgrano and now does sherry 
ads. "Decadence is a study of the 
ruling classes or upper classes," 
says Berkhoff, "so called by virtue 
of strangulated vowel tones rather 

than any real achievement." A two 
hander with Berkhoff and Linda 
Marlowe, Decadence is well worth 
a visit. 

Well-crucial contenders from 
the Sheffield underground 
are DIG VIS DRILL. CLAIRE 
MORGAN JONES takes the 
dentist's chair. 

"JAZZA WAS unbelievable, 
probably the all-time British 
rock'n'roll anti-hero," maintains 
Bomba McAteer, founder member 
and drummer of The Majesties, the 
legendary Scottish band who are 
the subject of a major six-part BBC 
documentary beginning Tuesday 
March 3rd. 

Certainly the late Jazza McGlone, 
whose death shook the Pict 
ducktail crowd early last year, for 
many years was the reason why 
The Majesties were regarded as 
too hot to handle south of 
Hadrian's Wall. A vocalist who 
owed all to Chuck Berry (and 
refused to pay it back), he was 
imprisoned on assault charges 
shortly after the band's notorious 

Craigneuk T.A. Drill Hill gig in 1966. 
Wild both offstage and on, he 
achieved further notoriety at a 
Christmas gig in 1976 when the 
Scottish Daily Express reported 
that he had eaten parts of an 
alsatian dog onstage. Now the BBC 
are to release a compilation of 
McAteer and The Majesties' 
greatest moments on album 
which, like the TV documentary, is 
titled Tutti Frutti. "All profits from 
the album will goto Jazza's 
widow," says McAteer. Some 
compensation perhaps, for being 
married to a man once dubbed "a 
rock'n'roll Frankenstein". 

Tutti Frutti will be screened for 
the next six weeks on BBC1, 
Tuesdays from 9.30pm to 10.30pm. 

DIG VIS Drill thrive on controversy 
as a pride of lions do on a plump 
wildebeest. No word mincers or 
pussy footers, these men are well 
known forthe uncompromising 
nature of their material and their 
flair for press manipulation. 
Custodian of the micro-circuit John 
Nichollstakescredit forthe sheer 
breadth of their synthesised hard 
core and migraine-inducing 
rhythm, while actor and master of 
the rubber dance Phil Mavricktoils 
in the vocal department. A guitarist 
rejoicing in the name Winston 
N'Gobola joins up the loose dots. 
But the total personification of the 
Dig Vis Drill ethos lies within the 
skull of their lead vocalist/ly ricist 
Ogy McGrath. 
This utterly shameless 

egomaniac and master self¬ 
publicist wears the mantle of 
budding superstar with the ease of 
a snappy suit. On the Sheffield 
underground everything from his 
hair-cut to his sexual preferences 
has become the subject of lurid 
legend, while he also possesses an 
ability to pop up in the most 
extraordinary places-from a 
performanceof Carmina Burana at 
the City Hall to backstage at a Bon 
Jovi bash reputedly procuring 
women for the band. Not just a 
pretty face or a meglo-maniac, he 
is also a playwright, author of 
comedy sketches and the brains 
behind promotional company 
Outrage Entertainments which can 
boast the likes of U.V. Pop and the 

mighty Pulp as roster members. A 
charming manthisex-boxer-a 
sort of cross between Woody Allen 
and Attila The Hun, and one never 
loath to blow his own trumpet. 

I met him one wet Monday in a 
West Street gym. "I honestly think 
that we're the most original, 
unique and crucial band in England 
today", he told mewhilst 
relentlessly punching a sandbag, 
"Bands, bands, bands.' I hatethe 
whole concept of 'bands'. Will 
someone not rid me of 'BANDS'. 
Anybody who wants to grow up to 
be a nobody is in a band." 
The local publicity storm that Dig 

Vis Drill churn in their wake 
occasionally whips up in to a 
veritable hurricane as it did in 1986 
when their first release on Native 
Records, 'Cranking Up Religion', 
hit the fan, the pews and the indie 
charts. The cover conveyed an 
obvious message: a 'priest' 
jabbing a needle full of smack in to 
a tensed forearm with the slogan 
'Religion Screws You Up' in bold 
black and white below. Being 
generous souls the Drillssent 
copies of the 12" to notables such 
as the Archbishop of Canterbury, 
Mary Whitehouse and Cliff 
Richard. Not surprisingly all hell 
broke loose with headlines like 
"ATHEIST GROUPS STIR UP 
PROTEST" blustering indignantly 
from the pages of the local press. 
The backlash that followed 
included everything from death 
threats to the Bishop of Sheffield 

resolving to pray for their souls. 
Yet Ogy is, if he'll pardon the 
expression, unrepentant: 
"We made a valid point. Religion 

is a crutch, a drug," he said after 
after his 50th sit-up, "It corrupts 
from the big things like the 
Lebanese war and Northern 
Ireland to the little things like my 
Asian next door neighbours who 
covertheir women from head to 
toe -a prime example of religious 
sexism." 

Political? Yes. Dogmatic? 
Certainly not. Mobilisation is the 
philosophy, whether it be handing 
out anti-Royalist leaflets during a 
Royal visit, to atheist marches, 
benefitgigsforstriking minersand 
picket-line duty. You name it, 
they're against it. In 1986 they 
wrestled with God and won, and 
1987 looks to be off to an 
auspicious start with the imminent 
single 'Spell Survival' tackling the 
contentious issue of poverty vs. 
wealth in theirfamiliar boot-to-
chin fashion. Who knows what 
ingenious publicity ruses will be 
dreamt up to promote it. 
Ogy lowers the weights back to 

floor level. "Let me put it this way," 
he concludes, "If pop music is toys 
for kids then Dig Vis Drill is the iron 
spike inside the cheap Christmas 
present. The one the kid chokes 
on. . 
Well let me put it this way, if 

two's company, three's a crowd 
and four's a riot, then I think I've 
just named that four. 

OUT THIS week are two new 
anthology titles purporting to 
present the cutting edge of 
comics. From America we find 
Fantagraphic Books on the case 
again with Prime Cuts, a magazine 
which binds together some of the 
best old and new progressive 
cartoonists on both sides of the 
Atlantic. Campbell, Geary, Crumb, 
Green and Friedman all rub 
shoulders with the seminal 'Polly 
And Her Pals' 1927 newspaper 
strip in an eclectic mix of 
consumerism. Worth checking 
out, even at the inhibitive price of 
£2.60. 

An even more reasonable 
acquisition at 50p is IGAG!, a new 
title from Britain's own fast¬ 
expanding Harrier Comics which 
reprints some of the finer 
moments from the small press 
flagship. Fast Fiction. Simply a 
must for fans who missed out on 
the originals, it includes Eddie 
Campbell's brilliantly sartorial 
'Dapper John' and more flawed Ed 
Pinsent/Chris Flewitt gems. 

Both titles are available from 
Forbidden Planet, 23 Denmark 
Street, London WC2H 8NN 

The Legend! 
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'GREETINGSFR0MTIMBUK3' 
THEIR INNOVATIVE ALBUM FEATURING THE TOP 30 HIT... 

'THE FUTURE'S SO BRIGHT I GOTTA WEAR SHADES' 
SEE THEM ON TOUR AT... 

FRIDAY, FEBRUARY 27 . LONDON, MEAN FIDDLER 
SATURDAY, FEBRUARY 28 . MANCHESTER, INTERNATIONAL 
SUNDAY, MARCH 1. DEPTFORD, ALBANY EMPIRE 
MONDAY, MARCH 2. BIRMINGHAM, ASTON UNIVERSITY 
FRIDAY, MARCH 27 . LONDON, TOWN & COUNTRY 

THEIR NEW SINGLE IS 'HAIRSTYLES AND ATTITUDES!..COMING SOON fS 
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DIGGING 

DEEP 

THERE'S A very nice new album 
from the old Koko star Luther 
Ingram, eponymously titled on the 
Profile label and mostly in a 
smooth contempo ballad style. (If 
Greg Abbott can hit then so should 
Luther's lovely 'Baby Don't Go Too 
Far'.) Check also for two vintage¬ 
feel Southern cuts produced in 
MuscleShoalsand a pounding 
version of Bob Dylan's 'Gotta 
Serve Somebody' featuring Wayne 
Jackson's Memphis Horns. 
Also from Muscle Shoals Sound, 

that great songwriter Prince Philip 
Mitchell has the 'Devastation' 
album on Ich iban. Goofy Phil is not 
a great singer but his songs 
generally make upforthat. Shame, 
then, that he seems to be going for 
the Lionel Richie market here. 
Ichiban meanwhile have been 
doing well with 'Dr. C.C.’, the self¬ 
produced and performed new 
album by that delightfully jolly 
man Clarence Carter. Despite its 
synthetic DIY ambience and 
softcore Blowfly bawdiness, the LP 
reaches back into Clarence's 
country-soul rootswith a new 
version of his 1965 Fame ballad 'I 
Stayed Away Too Long'. Check, 
too, for the Sam Dees song 'Left 
Over Love'. 

Dees, incidentally, has four 
songs on a Japanese compilation 
of Chess sides, 'Southern Soul 
Stock Vol. 2' (P-Vine), all recorded 
in Memphis in the early '70s. Other 
artists featured include The 
Entertainers, Barbara & The 
Browns, and a very Otis-y Billy 
Young, most of them produced I 
would think by the likes of Dan 
Penn, Spooner Oldham, and 
Charles Chalmers. (Wish I could 
read these Japanese liner notes!) 

Essential Southern soul, especially 
the desperate, strangulated 
Barbara & the Browns cuts. 
Two more albums in Charly's 

Sound Stage 7 series: get Roscoe 
Shelton's 'Strain On My Heart' for 
'There's A Heartbreak Somewhere' 
iffor nothing else -it's like Jimmy 
Hughes wailing over a huge Baptist 
choir, and one of the greatest, most 
frantic Southern performances 
ever. Lots of previously unissued 
material as usual. Ann Sexton's 
'Love Trials' collects the cream of 
the material by this South 
Carolinan gal who sounded like a 
cross between Bettye Swann and 
Margie Joseph. Great early '70s 
ballads ('I Want To Be Loved', 
'You're Letting Me Down', Jean 
Wells' 'Have A Little Mercy') and 
one absolute classic of the woman-
to-woman cheatin' genre, Tm His 
Wife (You’re Just A Friend)'. 

Recent import goodies on 7": 
Lynn White's funky mid-tempo 
gem 'Take Your Time', produced 
by Willie Mitchell forhisWaylo 
label; the similarly-paced, equally 
infectious 'Show And Tell' (Kirstee) 
by wonderful Willie Clayton; 
Marshall & Babb s very slow, 
serenely seductive 'Let It Be Me' 
(Edge); the quaintly-named Sir 
Henry Ivy's 'Ain't It Lots Of Fun', 
beautiful ballad B-side to 'My 
Friend Albert' (Excel); Bobby 
McClure's very Womackian 'You 
Never Miss Your Water', produced 
on Edge by Womack session 
drummer James Gadson; Eddie 
Cornelius' feverishly sexy 'That's 
Love Making In Your Eyes' (GB); 
and Marvin Sease'scharming 
'Ghetto Man' on US London. 
Congratulations to Rod Dearlove 

in Hull for another great issue of 
Voices From The Shadows (No. 2), 
one of the best deep soul mags 
around today. Along with reviews 
of all deep releases, there's the first 
part of a good basic introduction to 
black gospel by Pete Nickols. 
Available at Record Corner or from 
Rod (priced .25 incl. P&P) at 39, 
Back Lane, Burstwick, Hull, HU 12 
9EG. 
And so farewell, since this is the 

lastofthese columns. We shall be 
covering deep soul elsewhere in 
the paper but despite the high 
placing of Anita Baker, our readers' 
poll shows just where the 
sympathies still lie. 

Barney Hoskyns 
(All the above records can be 
obtained from Record Corner, 27 
Bedford Hill, London SW12. Write 
for mail order list) 

"I think it was a big mistake, privatising the art galleries." 

BEN E's been KING of the 
cabaret circuit in recent years, 
but the chart-topping success 
of 'Stand By Me' has revitalised 
the career of the former 
Drifters' front man. GAVIN 
MARTIN reports. 

BEN E King was settling into a 
domestic obscurity broken only by 
the occasional tour of the oldies 
circuit when he found his classic 
'Stand By Me' resurrected as the 
active partner in an ongoing 
menage à trois involving soul 
classics, denim and celluloid. 

"I've always been comfortable in 
New Jersey-going to the 
supermarket, doing the everyday 
bits and pieces. It's strange to go 
out now and have people looking 
at me. I don't realise they might 
have seen me on TV. Getting 
acquainted with that at my age is 
odd; in the past few months I've 
done more TV th an in any other 
part of my career." 

In America the song re-entered 
theTopTen as the title song of Rob 
'Spinal Tap' Reiner's new movie. In 
this country it has hit the top spot 
bettering the success of Sam 
Cooke and Marvin Gaye as a Levi 
Jeans ad campaign spin-off. Ben's 
happy with the reciprocal 
relationship-quite rightly too, as 
rather than prostituting a noble 
heritage increased listening only 
strengthens the song's stirring 
dignity. 

"It's not offensive. When a song 
is as old as that you tend to think 
it's run its course. To knowthat it 
would be reborn as a commercial 
and that people listening to the 
commercial would wantto hearthe 
entire song again is a compliment. 
It doesn't hurt the song at all, we 
live in an era when any sort of 
exposure is good. Songwriters 
want some sort of immortality 
when they pen a song. By being 
part of the Levi's campaign and the 
title of a movie, 'Stand By Me' has 
been given that." 

For King this twilight success is 
an unexpected bonus, "the icing 
on the cake" for a career that 
teamed him with unsurpassed pop 
craftsmen like Leiberand Stoller 
and Phil Spector. In an era of 
dynamic performers, King’s rich 
baritone guided the listener 
through some of the most 
beguiling and precious romances 
ever committed to vinyl - 'Spanish 
Harlem', ‘UnderThe Broadwalk', 
'Dance With Me' . . . 
"The songs have an honesty and 

simplicity about them which 
appeals to any ear. I'm proud to 
have been part of that period. They 
were some of the best songs ever 
written and as a performer I got a 
chance to express myself through 
my heart and soul. That was 
enough, none of us, not even the 
record companies, thought that it 
would live. We gave it all we had 
for the time we were there in the 
studio. 

"'Stand By Me' was meant for 
The Drifters but the manager didn't 
want it. Later when I had my own 
session we had 15 or 20 minutes 
left at the end, Jerry Wexler asked 
wasthereanything I'd like to do. I 
did 'Stand By Me'. I had tears in my 
eyes when I sang it." 

Is the popularity of the past a sad 
reflection on the present? 

"I think it sends out a strong 
message. Kids are seeing that the 
stuff they laughed at and thought 
of as old and silly when their 
parents played it is actually worth 
holding onto. I think it shows they 
need lesscommerciality, less 
rhythm, less concentration on 
keeping them dancing." 

Unlike Cooke, Gaye and Jackie 
Wilson, King is able to enjoy his 
new popularity. 'Stand By Me' is 
one of the most covered songs in 
pop history artists as disparate as 
Cassius Clay ("he was a great 
boxer, but not the best singer in the 
world") and John Lennon ("an 
excellent version. In Canada 
recently someone told me they 
loved my version of John's song!") 
have recorded it and the tune's 
history has been documented in its 
very own fanzine. Happily it's one 
composition King has kept his 
copyright on. 

"I signed a lot of songs away-
everytime I hear 'Dance With Me' 
I'm saddened because I signed that 
away. There's nothing I can do to 
correct that and I try hard not to 
dwell on it. I've been ripped off in 
bits and pieces in my career but I 
fight hard to come above that now. 
I now see three or four lawyers 
when I'm not sure of something." 

He's been called the black Andy 
Williams because of his affable, 
relaxed manner and Ben E's 
realistic about his second wind, 
delighted by the recognition but 
realising in a few months he may 
be back playing the oldies circuit 
with hisfriend and former Drifter 
Johny Moore. Perhaps a little extra 
cash will allow him to expand the 
studio he's recently opened, do 
some work with his son, soul 
brother Don Covay or any of the 
other prolific talents from the 
neighbouring East Orange area of 
New Jersey. 

In the soul genre, blighted by 
tragedy and callousness, Ben E 
King's story remainsone of joyful 
fulfillment. He'll happily spend his 
time pottering round the house or 
garden in his Levi's ("I never really 
thought of them as a fashion 
thing") and every so often he'll 
playforthefans, young and old. 

"I have one of the easiest jobs in 
the world, why should I retire? I just 
have to go onstage for an hour or 
so and make people happy. I like to 
think of myself as someone who 
has fallen in love with what he 
does." 
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1HE EMITS MOVING 
FOR A UJI MORE PEOPLE 
■ 

PREVENTION IS BETTER THAN DYING 

FIRST AIDS 
HELPS YOU DECIDE WHAT YOU SHOULD DO ABOUT AIDS 

FRIDAY AT 730PM ..ffV .. 
PRESENTED BY MIKE SMITH 

WITH ALISON MOYET • SIMON LE BON • SPITTING IMAGE ERASURE • STEPHEN FRY & HUGH LAURIE • BANANARAMA • HALE & PACE • SUZANNE MIZZI NORMAN FOWLER • PETER GABRIEL 

NEXT WEEK A DIFFERENT ASPECT OF AIDS WILL BE HIGHLIGHTED EACH NIGHT AT 10.30- MONDAY TO FRIDAY 
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Words from the front 
TOM VERLAINE, the 
dream’s dream for 
young guitarists, is still 
making chilling records. 
BARNEY HOSKYNS 
finds the New York 
legend in exile, eating 
. . .Photograph by A J 
BARRATT. 

Tom Verlaine, the blank generation’s 
Neil Young, is sitting on the floor of a 
Phonogram press suite devouring a crois¬ 
sant. I’d expected someone withdrawn 
and a little monkish, not this amiably wry 
character who sees interviews as a chance 
to perform. 

“I like the idea of interviews as per¬ 
formances, maybe because I’m not very 
good at promoting my career in other 
ways, maybe also because I’m not sure if I 
think of myself as a performer at all. I 
suppose the way most people have careers 
is by very methodically doing a series of 
self-advertisements, and I don’t know if I 
can do that.” 
He talks with an amused smile, moving 

on to the omlette Phonogram have 
brought him for this mid-afternoon 
breakfast. Signed to the company since 
his post-‘Cover’ departure from Virgin 
over two years ago, he has a new album, 
‘Flashlight’, released this month. 

It’s his best record since ‘Dreamtime’, as it 
happens, an LP of considerable bite and 
beauty and resounding proof that this god¬ 
father of alternative guitar heroes is no 
CBGBs dinosaur. Between the stabbing attack 
of ‘Bomb’ and ‘Cry Mercy Judge’ and the 
glistening melodies of ‘Song’ and ‘The Scien¬ 
tist’, Verlaine has drawn on all his strengths: 
the tension between the granite rock base of 
the songs and his hectic, quivering guitar 
work, the spectral, unearthly intonations of 
his voice, the sudden eruptions of violence and 
beauty. If the subjects of his songs are more 
infuriatingly oblique than ever, there is at least 
a new sense of real characters inhabiting them. 

“There are models for these stories and I 
could tell you some horrific things about 
them. There’s been a certain measure of 
violence in my life, not that I ever went 
looking for it. The other factor in this record 
seems to be inarticulateness. For instance, the 
people in ‘Song’ can’t quite say what they 

want to say, they always return to just talking 
about waiting and learning how to wait. And 
‘The Scientist’ is about a man writing to a girl 
he still loves but can’t communicate with. In 
‘Annie’s Telling Me’, a girl is talking in clichés 
and not really saying anything. This vagueness 
that goes on ...” 

Perhaps vagueness has always been the 
secret theme of Verlaine’s work. His songs are 
about stilted expression, frustrated com¬ 
munication. Maybe they’re just bad poetry. 
“Many of my songs seem to be obsessed 

with defining or expressing a sensibility. 
People who’ve stuck with me for a while tend 
to point to a few songs that somehow define 
that sensibility - ‘Venus’, ‘The Fire’, ‘Breakin’ 
In My Heart’, ‘Penetration’, ‘Clear It Away’. 
Again this struggle to articulate, or even to say 
why one is happily inarticulate. It says a lot 
about dealing in a non-verbal realm all the 
timel I’ve found that by practicing some 
relaxation in the impulse to say something so 
desperately, you start getting pictures in your 
mind. 

“I generally end up following something in 
a dreamlike sort of way. It’s like watching 
pictures unfold. I don’t really have any ideas, 
not even about the guitar. A lot of it has to do 
with developing what the physical sound of 
that guitar is, coming off the amp. Time and 
time again the music is about returning to the 
physicality of the sound, and maybe that in 
itself generates ideas.” 

Verlaine the guitar hero is someone 
slightly out of step with the tyrannical dance 
beats of 1987, but even he has considered 
dabbling in them. 
“A producer in Brooklyn called me recently 

and asked if I was interested in doing a dance 
record. I’d like really to do a post-Run DMC 
guitar dance record with more complex beats 
than hip hop. I liked that record ‘The Rain’, I 
think basically it pulled in some melody.” 
What happened to the New York “rock” 

scene? Was it simply wiped out by drugs? 

“I never used the stuff, but it is true. Almost 
everybody I knew, unless they got out of New 
York . . . certainly an awful lot of people 
around Television. I didn’t even know they 
were using it. Later I found out that everyone 
assumed I was a junkie too! Another thing 
that’s profoundly affected the New York 
scene is the expense of everything, and the 
impossibility of finding anywhere to live, let 
alone rehearse.” 

Regarded in New York as a “mad 
scientist”, Verlaine alone among the CBGBs 
survivors works apart from the MTV circus of 
pop, he makes records in a manner more like 
writers or painters, than musicians. 

“Most of my friends are either writers or 
painters. I know many more people working 
in those fields than I do musicians, maybe 
because they’re more interested in being 
articulate than musicians. The downtown art 
scene, however, which was once a real 
underground, is now just another social scene, 
full of cracked actor types playing to the 
camera. Sometimes I think the word ‘artist’ is 
passé.” 
Tom Verlaine remains a compelling gash in 

the fabric of rock, a gaunt bohemian prince 
dwelling in the shadowy outlands of pop 
culture. He is the last great Nick Kent 
prototype for the dream of intelligent rock ‘n’ 
roll. A little precious, perhaps, a little lost in 
the haze of his own legend, but an original to 
the end. 
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Either Me Martians 
have taken him or 
hes' got a Young 
Persons Railcard. 

Lets hope its the 
Martians otherwise 
he'll be back at the 
end of the month. 

’6 SÛWmÂ du UÄ ÍL 

. I 

yith a Young Persons Railcard you con 
get huge reductions for travel Saturday 

k to Thursday within March. Pick up a 

A leaflet at your station or 

“ travel agent. 

Young Persons Railcard. 
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BEEHIVE Y'SELF! 

Take two sun-shy Californians, 
and team them with two Mad¬ 
ness men out of a job and you 
arrive at VOICE OF THE BEE¬ 
HIVE. MICHELE KIRSCH takes 
them on about Heart! Beeseye 
view by NICK WHITE. 

UP AND coming pop goddess 
Tracey Byrne is grinning, from tacky 
earring to tacky earring, while spout¬ 
ing some earnest nonsense about 
"fun". It's good stuff, she reckons. 
Tracey has a sunny disposition. The 

swinging ponytail that acts as metro¬ 
nome for Voice Of The Beehive is 
lemon yellow - a colour to comple¬ 
ment her orange Top Shop gear, 
complete with matching fizzy orange 
drink. The girl is positively citrus, 
without a trace of acid, lysergic or 
otherwise. 

"I guess you could say this band is 
about fun," she says sweetly. "Just, you 
know, fun." 
Oh sod fun! I've heard this band of 

yours was the Yoko Ono of Madness. 
Her face falls. Ponytail stops swinging. 

Fizzy drink goes flat, and bright orange 
gear takes on the dour rust of a McDo¬ 
nald's uniform. The bee's been stung: 
"Oh, no, no, no, that's not true at all ..." 
You could be right. I've heard you're the 

Linda McCartney of Madness. 
"OK, Let's fix this right now. We came 

way after the break up of Madness. I read 
in the paper that they had broken up and a 
month later we hooked up with them for 
our single. I didn't know they were saying 
that." 
They aren't. I just made it up, although 

bassist Bedders and drummer Woody are 
playing with this wacky pop outfit. Voice 
Of The Beehive are fronted by the kind of 
Californian girls the Beach Boys sang 
about, sisters Tracey, 24, and Melissa, 20. 
Along with Bedders, Woody, and garru¬ 
lous guitarist Mike, these girls cultivate 
the calculated cutting up that was Mad¬ 
ness, the Rezillos, and The B-52s. 
Their own reluctance to categorize 

themselves is perhaps less infuriating 
than their reluctance to discuss the Mad¬ 
ness connection. It's more than Vaudevil¬ 
le pop meets bouffant buffoonery. Actual¬ 
ly, Woody and Bedders were introduced 
to the girls by a mutual friend; the boys 
liked what they'd heard of the Beehive -
then a small, unsteady, but ultimately 
promising Voice on the indie band circuit. 

If the experienced beat of a different 
drummer gave the band the bigger fol¬ 
lowing it deserved anyway - on the 
strength of their Bangles-with brains 
lyrics and well crafted tunes- more power 
pop to them. 
Not for them the honey-dripping senti¬ 

ment that is the usual indie pop fodder.' 
Forget the anorak completely. 

"Actually, I might be shot for saying 
this," whispers Tracey, "but Melissa was 
very influenced by Heart ..." You mean 
the atrocious Canadian stadium band? Is 
that where you got the idea for the sister 
act? 

"No, we didn't get the idea to be sisters. 
We just came out that way. But I think Ann 
Wilson has a fabulous voice, so I have no 

California goes dayglo: Tracey and Melissa. 

problems with them." 
But the elder sister does have problems 

with America, the country she skipped 
with her sister to explore and conquer the 
lively British indie scene. She was also 
disheartened by the sleazy politics of the 
American recording industry; the reluct¬ 
ance of the major labels to try new acts. 

Did you try, Tracey? 
"No, but I have friends. I was exposed a 

lot to the music scene and it was ..." Her 
eyes roll back into her head, in search of 
the right word. 
Coke City? 
"Yeah, it was crazy. That's how you got 

yourfootinthe door, with halfagram. . 
That's all? 
"Well, OK, maybe a gram. But we 

couldn't afford that so we came here." 
Why, is coke cheaper here? 
"Aw, come on ... LA is very money 

orientated. Tans and Mercedes. I don't 
like tans or Mercedes." 

Beehive lyrics, penned mostly 
by Tracey, are deceptively straightfor¬ 
ward. Or is it straight-forwardly decep¬ 
tive? Either way, the song you're bopping 
to - as any self-respecting wackster would 
to the infectious Beehive beat - might be 
addressing the ills of society. Then again, 
you could burst out laughing. 
Take 'What You Have Is Enough': “We 

used to go down to Beverley Hills some¬ 
times / The price of shoes could feed 
families / We would leave depressed .. 

That you couldn't afford the shoes? Or 
that the families are starving? 
The answer might seem fairly obvious 

to the intelligent NME reader, but VOTB 
have been misinterpreted in the past. 
Tracey complains that some fans thought 
the band was taking a pro-gun stance in 
'When You Don't Have Your Gun'. 

"It's a joke but it's about hypocrisy. I've 
always wanted to clear this up. It's about 
people who say 'Goddamn crime and 
Goddamn criminals, I'm gonna shoot the 
hell out of all of them.' It's that hypocrisy 
of of cleaning up the world by blowing 
away the people you don't like." 

If gun control seems like a heavy topic 
for a band more prone to cry 'make my 
day gio', it follows that VOTB might be 
accused of trivialising tragedy. 

Aren't you mini-skirting the issues, 
Trace? 

"Well, we're not all perky and poppy 
when we do a serious song. We do one 
about alcoholism." 

First-hand experience? 
"Oh, I drink like hell and so does 

Melissa, but it's our only real vice. Other 
than that, I would say ..." 

But of course she doesn't. Too predict¬ 
able, and too Californian; she won't set 
herself up for a piss-take. But I will. Go on, 
say you get high on life, man. 
"Oh no. I wouldn't go that far. It freaks 

me out sometimes, but I don't get high on 
it." 
Bummer. Were your parents hippies? 

"My dad was a hippy when he was 
around 35. My mom is a little wild, but I 
wouldn't call her a hippy." 

But most kids of hippies rebell by 
becoming conservative, not by becoming 
wacky popsters. 
"We rebelled against our parents, but 

not by becoming conservative. That 
would have broken their hearts." 
She starts to enter the very dodgy turf 

between psychedelia and psychobabble. 
There is no place for pop in psychology, 
despite all this stuff you hear about 'pop 
psychology'. 
But tell me about your father, Trace. 
"He's very supportive. When we don't 

have time to work properly and we don't 
have money coming in from anywhere, 
he supports us. He calls sometimes in the 
middle of the night and says 'don't sign 
anything'!" 
Except autographs, maybe. And a small 

contract with Food Records for the forth¬ 
coming single 'Just A City'. 
"When it comes to classifying, I have no 

desire to," says Tracey. "If they tell you 
you're a pop band you get into that frame 
of mind and write pop songs. You can 
really close yourself off that way. I want to 
be able to compose a classical song." 

It's been done. Flight Of The Bumb¬ 
lebee. But the fresh young face of Anglo-
American pop remains undaunted. I'd 
watch for a wacky classic 'Flight Of The 
Bumble Beehive' coming to an apiary 
near you. 
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REVIEWED BY BARNEY HOSKYNS 
SAFE SEX BY ART WOMAN OF BLOOMSBURY 

SINGLE OF THEWEEK 
ANTHRAX: I Am The Law (Island) 
The last time I had the pleasure of 
Anthrax’s company on the old 
turntable was in NME's Heavy Metal 
issue in '84. At that time it seemed 
improbable that they would ever 
make it to the palm-tree universe of 
Island Records-naturally one 
considered the possibility- but I'm 
delighted that they did and even 
more delighted that they sound as 
awesome now as they did then. 
Hardcore U.S. punk finally makes it 
onto a major label via a Judge Dread-
fixated HM band from Queens. This is 
the very best kind of manic speed¬ 
change 'core, complete with sub¬ 
Beasties scratch-rap B-side and a 
magnificently deranged sketch 
entitled 'Bud E. Luvbomb and Satan'sfl 
Lounge Band'. Bravo. 

BOY GEORGE: Everything I Own 
(Virgin) 
It is a little-known factthat the Boy 
and I once planned to collaborate on 
an article forthe NME about the 
species "New Romantics". At the time 
he was traipsing about after the 
Incredible Hunk (Aryan beauty Kirk./ 
Brandon) and warbiing in a group 
known as In Praise Of Lemmings. 
Having got that out oftheway, M 

should like to state that I personally»' 
do not believe George has ever takén 
a narcotic chemical in his life. Also | 
thathecurrently has a new single, a / 
version of Ken Boothe’s version of 
Bread's 'Everything I Own'. It is not a 
particularly good version, I grantyou, 
but it was produced by Stewart 
Levine, who I once met in a swimming 
pool in Botswana. 

SUDDEN SWAY: Autumn Cutback Job 
Lot Offer (Rough Trade) 
"Eight black tinkly tunes of 
loathing taken from the pages of an 
amoral Exchange & Mart." The good 
thing about mildly surreal absurdists 
S.S. is that they do actually have a way 
with old tinkly tunes. They sound like 
James with tinkly Residents synths 
instead of guitars. This might be their 
'Commercial EP', then. Buy if only for 
the very funny booklets inside. 

KRAFTWERK: The Telephone Call 
(EMI) 
The marriage of clinical electro 
texture and heartbreaking melody is 
the key to Kraftwerk for me. This is as 
beautiful and sad as anything they've 
done. German version on the flipside. 

LUTHER VANDROSS: Give MeThe 
Reason (Epic) 
This song has grown on me slightly 
since I saw Luth open his 
Hammersmith shows with it, but it's 
not a patch on 'Stop To Love', the 
obvious single and in the American 
Top 20 as we speak. 

THE ROBERT CRAY BAND: Smoking 
Gun (Mercury) 
One of the best from the 'Strong 
Persuader' album, this very rockish 
song of green-eyed jealousy still isn't 
enough to convince me that Cray ain't 
stuck in a rut. ‘Bad Influence' remains 
his peak. 

TAMMY WYNETTE : Alive And Well 
(Epic) 

NEW MODEL ARMY: Poison Street 
(EMI) 
These charming oaves (pi. oaf) 
have actually come up wiith one of 
the week's better melodies. About as 
close as they'll ever come to a hit 
single. 

GEORGE McCRAE: Rock Your Baby 
(Portrait) 
This Paul Hardcastle mix of 
George's update of his mindless TK 
disco classic doesn't stand comparison 
with the K.C.-produced original. So 
much for the drum machine 
revolution. Wonder what happened 
to George's wife Gwen?-now TH ERE 
was a singer. 

THE PLEASURE HEADS: Holding On 
(Edeista) J 
Moderate midwest-style 
garage EPf rom Peterborough's finest 
grunge combo. Pete Elderhead has a 
great Lou Reed snarl of a voice, so the 
town can at least boast of something 
besides its incredible cathedral front. 
Sometimes pleasure heads must earn. 

COREY HEART: Can't Help Falling In 
Love (EMI America) 
Those with fond memories of Da 
Boss' live rendition of the Pelvis classic 
may appreciate this real soppy version 
by Canuck pwetty boy Corey. It's 
rather sweet. 

TAJ MAHAL: Everybody Is Somebody 
(Sonet) 
A West Coast legend for his offbeat 
blues albums of the '60s and '70s, the 
giantTaj breaksan eight-year silence 
with this rather innocuous slice of 
Hawaiian-flavoured Soca. It has 
rather the same effect on me as old 
Ted Hawkins, i.e. negligible. 

FREDDIE MERCURY: The Great 
Pretender (Parlophone) 
Mildly camp version of the old | 
Platters classic by newly moustache¬ 
less Freddie. Is nothing sacred? (And I 
don't mean the moustache.) 

KING KURT: Zulu Beat (Thin Sliced) 
King Kurt far ; have more fun. It is 
only we repressed and stuck-up art¬ 
farts who rind the Ooh-Wallah 
Wallah and all it stands for a sad 
comment on the state of this nation. 

READY FOR THE WORLD: Love You 
Down (MCA) 
Michigan boys who have 
absolutely NUTTIN to do with P. 
Rogers Nelson but still sound like 
Prance in his doe-eyed bashful ballad 
moods. Alreadyabig hitstateside. 

JESSE JOHNSON: She (I Can't Resist) 
(A&M) 
Jesse does have Prince 
connections, of course, though here 
he sounds more like the little fella's 
arch-enemy Rick James. 

T'PAU: Heart And Soul (Siren) 
They say T'Pau'll be big Big BIG. 
With Roy Thomas Baker's beefy MTV 
production behind them, they could 
easily make it up there with the likes 

ot Heart. Flame-haired chanteuse 
Carol Decker is Shrewsbury's answer 
to Stevie Nicks. 

IT'S IMMATERIAL: Rope (Siren) 
Whenever one reviews the 
singles, there are always two or three 
groupsthatturn up in the bag. It's 
immaterial are one of mine, and my 

’ heart always sinks because there’s 
never anything to say about them." 
They are, I suppose, a vaguely rummy 
pair with a marketable line in sub-T. 
Heads eccentricity, but they mean 
precisely nothing to me. 

SLAB!: Parallax (Ink) 
I mustsaylthoughtthiskindof 
industrial art-funk had been flushed 
out of pop's system with the last 
Chakk 12". Numbinglyteíiious staff 
from the Dave Kitson stable. (Sorry, 
Dave.) 

CHAKK: Take Your Time (Fon) 
And just whenyou thought it was 
safe to make a little joke about 
Chakk, what arrives by bike but a new 
Chakk 12", nowon horribly trendy 
(thankyou Age Of Chance) label Fon 
(Hi, Amrik). Needless to say it's just an 
endless pummelling Sheffield drone 
of drum machines and whiteboy 
mutteri ngs-Ca oaret Voltaire meet 
Giorgio Moroder. House mikout this 
week (I'm not joking, sieazeballs). 

JANICE CHRISTIE: Heatstroke 
(London) 
Duplication of theJam/Lewis 
Control' sound by ex-Fatback singer. I 
Quite steamy, I suppose, with Garage 
and Dub mixes by Larry Levan and 
Tony Humphries forthe mix bores. 

CHICAGO: Will You Still Love Me? 
(Warner Bros) 
In the great tradition of 'If You 
Leave Me Now' and 'Hard For Me To 
Say I'm Sorry', this track from 
Chicago's 148th album has the guys 
dolled up in their best Miami Vice 
threads and sounding like a honky 
Earth, Wind, And Fire. 

KANSAS: All I Wanted (MCA) 
Another great rock ballad from 
the 'Wayward Son' boys. Isn’t it nice 
how that whole Boston/Foreig ner/ 
Speedwagon school has survived the 
ravages of punk, noowawfnip hop 
etc. and clung to the pure AOR heart 
of American rock'n'roll? Well, isn't it? 

GARY MOORE: Wild Frontier (10) 
Over screaming twin leads and 
headbanger drums, Gaz intones a 
pretty nebulous lament forthe 
troubles in his emerald homeland. 
Days of grief and seas of rage abound. 
Little is really stated. 

JANA POPE: I'm Losing You (Polydor) 
Czech defektor produced by 
Martin Rushent on moody, 
windswept sort of ballad with lots of 
keyboards and drum splashes. That 
kind of thing. 

MAGGIE BELL: Everlasting Love 
(President) 
A venerable old label reactivated 

I still haven't adjusted to the glam 
Tammy of the 80s-for me she's 
always the bed rugged and 
bedraggled hausrrau of those great 
70s records. Billy Sherrill’s still 
producing her, of course, but this 
docile plaint of hopeless lurveain'ta 
patch on 'Stand By Your Man'. 

Tau of thosegreat 

T REX: Children Of The Revolution 
(Marc On Wax) 
Not for me one of Marc Bolan's 
great moments, this is a new remix by 
original producerTony Visconti. One 
great line as usual: "I gota Rolls-
Royce/'Cause it's good for my 
voice ..." 

by the umpteenth version of Robert 
Knight's 1967 chestnut -a great song 
poorly served by a dull arrangement. 
Old Maggie can still sing, in a croaky 
Kim Carnes/Elkie Brooks style, but 
t'airt enoughgl J 

ALISON MOYET: Weak In The 
P - ence Of Beauty (CBS) 
A hit, a veritable hit, and what else 
do we e sped from the Jimmy Iovine 
conve,or-belt. Almost as bland and 
obvious as 'Is That Love?' but not 
quite. 

FRANKIE GOES TO HOLLYWOOD: 
Watching The Wildlife (ZTT) 
Shooting stars can only fall, and 
Frankie havefallen flat on their ugly 
mugs. This is even worse than the 
appalling 'Warriors Of The 
Wasteland'. 

How is it that glam-metal can go on 
endlessly reproducing this formula? 

THE MENTHEY COULDN'T HANG: 
The Ghosts Of Cable Street (MCA) 
Cleanly-produced (Craig Leon) 
Pogues-ish song of resistance to 
Oswald Mosley’s fascist blackshirts. 

ICICLE WORKS: Evangeline (Beggar's 
Banquet) 
Copian scouse rock produced by 
Ian Broudie. Yes, there s an engaging 
hook of sorts here. 

THE QUICK: I Needed You, You 
Needed Me (A&M) 
This duo always could write good 
choons. Herethey sound like a 
tolerableGoWest. 

COMSATANGELS: The Cutting Edge 
(Island) 
Only slightly less bizarre than the 
appearance of Anthrax on Island is 
that of dreary old Melody Rock band 
Comsat Angels. Look, it's perfectly OK 
-spare production, nice piano part-
just supremely unexciting. 

THE STRANGLERS: Shakin' Like A Leaf 
(Epic) 
The Status Quo of punk still just 
kicking/twitching, and a pitiful 
spectacle it is too. , I 

KLYMAXX: Man-Size Love (MCA) 
Yet another song from that 
Running Scared hick, this is one of 
Rod Temperton's less wonderful 
moments. Klymaxx are that ex-Solar 
all-girl troupe who made a couple of 
halfway-decent records back in 81 /2. 
Remixed by I. Levine forthe Boys' 
market. 

CINDERELLA: Shake Me (Vertigo) 
The most gruesomely ugly heavy 
metal band you have ever seen. This 
neanderthal piece of schlock is 
already high in the American charts. 

JAMES (D-TRAIN) WILLIAMS: 
Misunderstanding (CBS) 
Pretty tedious stuff, James. A 
ragbag of pop-dance cliches going 
nowhere. 

THE BIBLE: Graceland (Chrysalis) 
Pleasantly Smithsy acoustic¬ 
electric song, but NOT AS GOOD AS 
PAUL SIMON. So there. 

CUTTING CREW : One For Th e 
Mockingbird (Siren) 
More Melody Rock from the 'Just 
Died In Your Arms' mob - like a less 
wasted Psychedelic Furs. 

MELAND KIM: Respectable 
(Supreme) 
Sorry gals, but on this showin' 
'Shown' Out' was probably IT. I've 
been wrong before, of course. 

ALIEN SEX FIEND: Hurricane 
Fighter Plane (Plague) 
Interminally monotonous 
version of the Red Crayola Classique. 

DANCE LIKE A MUTHA: You Ain't So 
Tough (RedEye) 
Ex-Belle Star and ex-Modette 
team up on busy Michael Narada 
Walden-written dance-pop. 

COLIN JAMES HAY: Hold Me (Epic) 
You will naturally remember Colin 
from that vital antipodean combo 
Men At Work. He sounds like Sting 
singing Steve Winwood. 

SCREAMIN' LORD BYRON : The Devil 
Is An Englishman (Virgin) 
A faintly sillyTom Dolby vehicle 
from the soundtrack to Ken Russell's 
dreaded Gothic. A robotic beat, a 
hokey Hammer vocal and Dolby's 
usual noises. 
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RADAR THE ROGUE 

"It may seem like an obvious thing to say, but I try to portray my characters as 
having some depth, which is a depth of memory. They don't just exist for that 
time on the screen. They are haunted by a past". DON WATSON talks to 
NICOLAS ROEG about his new film Casfawayand its unlikely star Oliver Reed, 
the character haunted by a paralytic past. Photograph by KEVIN DAVIES. 

SINCE THIS is a Nicolas Roeg 
interviewthe subject istime 
and memory. 

"We look at life as if it is a series of 
cards, all in the right order with each 
card most directly affected by the one 
in front of it and the one behind it. But 
of course it isn't that way —the most 
obvious example is in old people 
where they rememberthe distant 
past more clearly than the recent 
past, so obviously their actions now 
are more affected by a day 20 years 
ago than they are by yesterday. 
Neither do our memories begin on 
the day we were born — we're born • 
with memory. We inherit colouring 
and physical appearance through the 
genes, so why not memory? 

"Our memories continue after we're 
dead-perhapsthat's what we mean by 
the spirit, all these mystical things, 
perhaps they're just memories. Ghosts 
aren't phantoms in white sheets, they're 
memories, and we go on as a memory 
afterwedie." 
So many thingscan trigger memory. In 

Bad Timing, Roeg's chilling evocation of 
an amourfouthatconsumes its 
participants. Art Garfunkel, waiting in the 
hospital while Theresa Russell istreated 
for an overdose, lights a cigarette. Her 
memory floods his brain with the 
nicotene. 
There's a cigarette in her hand, a pocket 

knife in his. "If we're going to meet it 
might as well be now," she says. "If we 
never meet, there's always the chance 
that it could have been perfect," he 
replies. The memory could have been 
perfect, without any interference from 
real life. 
"So many of us have an image of 

ourselves," says Roeg, "but that's not the 
way we really are. That's why personal 
questions are so difficult. You could ask 
me a question about my childhood like 
was I happy? Was I popular? And I could 
answer it, but I'd have to say afterwards, 
'But it wasn't like that' because to answer 
thequestion properly would take a 
lifetime." 
The dream of escape from memory is 

the subject of Nicolas Roeg's latest film, 
Castaway, the common fantasy of leaving 
streets lined with memories, cluttered 
with sensationally inconsequential 
headlines fora desert island, a place 
uninhabited by the ghosts of memory. But 
this being a Nicolas Roeg film, things 
aren't quite that simple - Roeg's 
escapees, Lucy and Gerald, discoverthat 
they have to contend not only with nature 
and each other but with the ghosts of 
themselves. 

Like all of Roeg's films, Castaway is 
haunted by a lingering mystery, there is 
something notfully resolved, something 
that plays on the memory. 

In 1969, Nicolas Roeg made 
Performance, possibly the best British 
film ever made, it penetrated the heart of 
British violence and British decadence. 
Between its two main characters, James 
Fox as the headstrong gangster and Mick 
Jagger as the rock star whose demon had 
deserted him, you could see the decade of 
idealism crashing and the decade of 
nihlism being born. 
"There certainly seemed to be a lot of 

changes happening atthattime," Roeg 
remembers, "although they were 
changes that most people weren't aware 
of at the time. At the end of the '60s we 
were right at the beginning of the huge 
burst of information that the mass media 
explosion gave us access to. Now we take 
those things for granted and things are 
changing in a different way. It's hard to 

imagine nowthat when Kennedy was 
shot I rememberthe whole pub stopping 
to watch the film. Now murders, 
assasinations and disasters happen all 
the time on televsion. We relate to it in a 
totally different way." 
With Castaway Roeg returns to filming 

London for the first time since. Where the 
city of Performance was flaming red, the 
city of Castaway is a sad blue, surviving 
under a cloud of disillusion. There's a 
sense of unease that pervades the 
ludicrousness of its headlines, mass 
murderers inhabit its televisions. 

"I don't think you should fall into the 
trap of trying to film a city too often," says 
Roeg, "you can always see a place better 
when you're less familiar with it. It's often 
only when you've been away for a while 
that you notice the changes. It's like me 
with my sons, I'm away quite a lot and 
suddenly I return and there's a man facing 
me where I remember a boy." 
The London of the opening sequences 

of Casta way seems to be drowning in 
newspapers, suffocating in on-the-spot 
coverage. "Ithinkthat'svery much part of 
the story. We are surrounded now by 
news of events that are very ephemeral 
indeed —certainly they're very little to do 
with nature. It was much more interesting 
to me to examine a human relationship in 
this timeless place where outside events 
would not affect the relationship, not 
social events." 

IN THE Man Who Fell To Earth, David Bowie as Roeg's homesick alien 
looks at a bank of television sets. 

"Fascinating," he says, "they pretendió 
tell you everything, in fact they tell you 
nothing." 
Roeg returns to the idea of media 

saturation. "In the 18th century the 
amount of information that most people 
were privy to was fairly minimal 
altogether. Now we are virtually buried in 
it. With the universal franchise on literacy 
there are far more literate people than 
there everwere before, buttheirabsolute 
understanding of the world around them 
has been reduced. 
"My sons span a wide age g roup from 

one to 30, and it seems to me that the 
middle ones are apt to be less interested 
in the media, they don't respond to the 
written medium orto the visual one, 
they're searching for a new kind of 
information. We are presented with so 
much information by the media that it 
takes a huge amount of time to classify it, 
but underneath it all there's still an innate 
mechanism to discover something 
oneself or about oneself, to discover 
something ratherthan betold it." 
What do you feel the characters in 

Castaway learn? 
"Oh I think they learn to forgive one 

another, that's Gerald's last words in the 
film, 'Be kind to my mistakes'. They 
learned that it didn't work, but we can be 
friends. I thinkthat's an importantthing to 
learn." 
"The relationship of the two people in 

Castaway begins, as a great deal more 
than we like to think do, out of a sense of 
experience and they don't really know 
one another. It's once they get to the 
island that they find out in a year what it 
takes most couples ten years to find out 
which is what the other person is actually 
like. 
"So many married people really don't 

know one another: 'You're not the man I 
married' isa common complaint, to which 
the obvious reply is 'If you'd known what 
sort of man I was I'd never have got you to 
marry me'. If there was a law that a 
marriage contract had to be drawn up 
telling the absolute personal truth then it 
would completely preclude courtship. 
People tend to act out the role that they 

think will impress the would-be partner. 
It's only when they get to know one 
another that the truth is revealed." 
There seems to be a sense of horror in 

Nicolas Roeg's films that surrounds this 
process of getting to know someone. 
When Chas in Performance realises that 
the rock starTurner knows his real 
identity, his sense of himself begins to 
slip. In The Man Who Fell To Earth 
Newton is destroyed when his identity as 
an alien is discovered. 

"Well none of us really like to be found 
out. That's what's really so remarkable 
about Oliver Reed, apart from the fact that 
he's an extraordinary actor, he really does 
have the courage to live his private life in 
public, to such an extent, in fact, that it 
colours the view of his work. People may 
have seen only a few of the hundreds of 
films that he's been in, but they know 
about 'Oliver Reed'." 

I remember hearing some 
extraordinary stories from the magician 
who taught Reed the tricks for Castaway, 
of being chased round Reed's country 
estate by a drunken Reed brandishing a 
pistol and bellowing 'Come here, Jew boy 
magician!'. 

"Yes," says Roeg, "I can just imagine 
the tales that Simon might tell, but you 
see it wasn't like that." 

IN WALKABOL/Ttwochildren are cut loose in the stark open space of the 
Australian bush, they walk across the 

landscape but never seem to engage with 
it. In Castaway the characters are reaching 
out, trying to span the gulf between 
themselves and their surroundings. 

"I think Lucy particularly does try to 
interact with the Island, but it is within that 
character to be incapable of 
understanding thatyou can love nature 
but don't expect it to love you back." 

"I certainly envisaged the island as 
being a third character in the film, but an 
unsentimental one. Because nature 
doesn't mourn. In the city we may see that 
a building we once knew has gone, and 
we might feel sad about it, those 
standards don't apply in nature." 

Put simply Walkabout isan agrophobic 
film while Castaway is bound by a sense 
of claustrophobia —two characters piusa 
swelling libido crammed into a small tent 
on a small island. 

"Well any island is like that. Islands are 
very much the suburbs of nature, they're 
very closed communities, and going up to 
town is very much a big event. When we 
werefilming we used three islands, and 
you could see one from the other, but we 
ran into characters that had been born on 
one and had never been to the others. 
They're places where people stay where 
they are, because they have everything 
close to them. Cities are more like deserts, 
people wander around them, because 
they don't have everything." 

I CAST my mind back over Nicolas Roeg's films -the desert scene 
incongruously placed at the end of 

Performance, the Australian desert in 
Walkabout, the African in Bad Timing. 
Why deserts? 

"Well I'd say I was interested in 
frontiers generally, anywhere where two 
cultures meet. Say in Bad Timing which is 
set on the Austro-Czechoslovak border 
and she leaves her husband in 
Czechoslovakia and goes across the 
border. There's a tremendous cultural 
difference between them but in reality 
there's only a few miles. It's not as if 
there's a time difference, which is one of 
the things that makes you feel most 
isolated when you're separated from 
somebody. But although he knows she's 

in Vienna, he doesn't know where she is. 
"There's nothing so lonely as having a 

loved one in a city and not being ableto 
get in touch with her-you might hope to 
bump into her, but of course you won't. 
My films are my way of reaching out, of 
trying to touch similar emotions in other 
people. 

"It may seem like an obvious thing to 
say, but I try to portray my characters as 
having some depth, which is a depth of 
memory. They don't just exist for that 
time on the screen, they have existed 
before that. They are haunted by a past." 

I THINK of the premonitions in Performance, in Don't Look Nowand 
the Tarot cards in Eureka and wonder 

whetherthey're not also haunted by the 
future. 

"I think a lot of people use the Tarot as 
confirmation of something they do know 
is going to happen. It's rather like a writer 
who doesn't write, he may have the idea 
ofwhat he wants towrite but the 
confirmation doesn't occur until he puts 
pen to paper. The Tarot essentially is an 
instrument to see yourself, that's why it 
has so many meanings, it's an instrument 
to help you admit the truth to yourself. It 
doesn't carry its own doom. You are 
responsible foryour own doom." 
Sometimes the films of Nicolas Roeg 

seem like recurring dreams, every one of 
them touched significantly with the 
colour of red. 
"Oh they're full of things I never make 

quite clear. As for the red, it is rather a 
fascinating colour. You don'tfind ittoo 
much in nature." 
Blood? I ventured. "Ah, butthat's 

hidden." 
I remember thinking after Eureka that 

Roeg, likethecharacterofthefilm had 
done everything, his films were now the 
perfect serpent eating its tale. The fact 
that he chose the adapatTon of a stage 
play, Insignificance, for his next project 
seemed to confirm this. 

"Well," he replies, "I think my 
intentions were very different from those 
of the original play. There is something 
quite fascinating in the fact that you can 
call someone The Actress, and everyone 
automatically assumes it's Marilyn 
Monroe. Why? Because she's got blonde 
hair? Marilyn Monroe wasn't born with 
blonde hair. People immediately have an 
image of these people and that image is 
so different from how things really are. 
Those people are probably more affected 
by a private memory than by anything 
that we might know about them. Like the 
scene with the ballplayer where you see 
theflashbackto him asachild, playing 
ball with his father. He hits the ball, his 
father catches it and throws it back hard at 
him. The point that scene was supposed 
to make was 'Who are these characters? 
What do we knowaboutthem?'" 
Roeg is the only person to use the iconic 

characters of the pop world, Bowie, 
Jagger, in an effective way. 

"But Bowie particulary is so 
extraordinary. All the characters in 
Insignificance portray a universal idea. 
Bowie was always changing — just as the 
audience got ready for a concert by Ziggy 
Stardust, he turned up in a waist-coat. I 
have tremendous respect for people who 
can do that, even in the most run of the 
mill way. 

"That's frequently when it's the most 
difficult. A family with all the financial ties 
who suddenly get up and leave. 'Have you 
seen the Smiths?' 'Oh they've gone to 
Australia. People try so hard to putyou in 
a box and it's so difficult to escape." 

Copyright Don Watson for Scotch Mist Productions, 
1987 
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THE SUBURBS OF NATURE 

LOST IN SAHARA CITY 
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AIN'T NO SOUL RADAR THE ROGUE 

SOUL MAN 
DIRECTOR: Steve Miner 
STARRING: C. Thomas 
Howell, Rae Dawn Chong 
(Entertainment) 

THIS IS probably the first 
college campus movie to be 
centred around a yuppie 
awareness of American racism. 
Of course Soul Man is vacuous, 
tremblingly sensitive and 
determinedly soft-bellied. 

Soul Man: motion picture minstrels 

Mark Watson's (Howell) 
grating euphoria at being 
accepted into Harvard's 
seemingly groovy law school is 
soured suddenly by hisfather's 
refusal to supply the necessary 
$54,000 financial support. So 
cheeky Mark gulps down 
enough tanning pills to darken 
his skin sufficiently for him to 
win a Harvard scholarship as a 
black student. 

After making out with the 
campus leftie, Mark falls for 

VIRGIN VISION presents A KEN RUSSELL FILM 

GOTHIC. 
Conjure up your deepest darkest fear. 

Then call that fear to life. 

a StomnjGABRIEL BYRNE JULIAN SANDS NATASHA RICHARDSON MYRIAM CYR and TIMOTHY SPALL 
. Musk composed by THOMAS DOLBY Screenplay by STEPHEN VOLK 
^rruecutwe Producers AL CLARK and ROBERT DEVEREUX Producid by PENNY CORKE Greeted by KEN RUSSELL 
' • a—wGaATTOWinimri 1luaiHl lUll ocMWMMcaftMciMc wW r-wewi 

FROM FRI FEB.27TH EXCLUSIVE PRESENTATION 
I 1 iminrn ST MARTINS LANE WC2 
LUI I llcl U 379 3014 &836 0691 

_ 1 15 3.10 5 05 7 05 910 LaMsFtVSoT 11.15pm 

"LYRICAL AND DISTURBING... 
DEMONSTRATES THAT 

TRUE LOVE IS NOT ALL THAT 
IT'S CUT UP TO BE" 

Anne Billson TIME OUT 

"ONE OF THE 
STRANGEST SEX SCENES IN 

RECENT MEMORY" 
VARIETY 

THE 
FANTASIST 
Starring CHRISTOPHER CAZENOVE Star of DYNASTY 

And an exciting new discovery MOIRA HARRIS 
From the director of the legendary film THE WICKER MAN 

ITC ENTERTAINMENT n assoc a. ...wn- IRISH FILM PRODUCTIONS roiste a MARK FORSTATER 

PRODUCTION u BLUE A DOLPHIN -, » • FLAMINGOß »w. . 

FROM FRIDAY FEB 27 

WARNER WESTEND ̂ CANNON 
LEICESTER SQ 439 0791 OXFORD ST. 636 03W 

BRIEFINGS 

BACK TO SCHOOL 
DIRECTOR: Alan Metter 
STARRING: Rodney 
Dangerfield, Keith Gordon, 
Sally Kellerman (Orion 
Pictures) 

Sarah (Chong), the single 
parent black motherwhom he 
beat to the scholarship award. 
Gradually 'Soul Man’skirts 
furtively towards a bone-deep 
issue and Mark-accepted by 
everyone at Harvard as being 
black- starts bumping into 
good-natured fascists. 
As the crunch apparently 

wears him down, Mark faces up 
to life as a black yuppie in 
America. But what nags at him 
most isthe guilt he feels at 
cheating Sarah out of her 
rightful award. The inevitable 
farcical elements of confused 
identity creak on and the 
anguished Mark is finally 
supposed to strip himself (and 
apparently white middle-class 
America) to the very core, 
confronting the reality that he's 
generally a bit of a louse. 
Butasthe pink-skinned and 

comforting ending confirms, 
Soul Man avoids controversy 
and pain. Because of its 
weighty commercial 
considerations, Soul Mantip-
toes politely towards, but never 
over, yuppiedom's exceedingly 
low-guiltthreshold. 

Donald McRae 

DURING THE tediously zany 
Back To School, the easiest way 
of blunting boredom is to hone 
in on the hope that these "fun at 
college" movies will finally be 
swallowed whole by a 
reactivated wave of horror 
films. 

Surely the spotty, cheese¬ 
burger munching buff- who 
presumably constitutes 99% of 
America's movie-going public 
-is beginning to yearn for a 
return to that "taking the 
chainsawto campus" theme? 
Butthe US summer success of 
Alan Metter's Back to School is 
a tired reminderthatthebuzzof 
chainsaw is unlikely to replace 
goofy teen-film inanity for 
sometime yet. 

Metter's adaptation of the 
desperately dull formula of a 
token mixed-up nerd struggling 
againstthe usual jock for a 
place in the diving team and the 
heart of the college beauty is 
predictable rather than 
provocative. 
Rodney Dangerfield is 

coerced into playing the role of 
Thornton Melon, a middle-
aged, self-made millionaire, 
who decides to join his son, 
Jason, as a collegefreshman. 
Thornton is apparently the 

hustling, stock-exchange sharp 
businessman who's looking for 
a little academic education and 
loads of romping adolescent 
fun. Of course dad and son 
throwout thoseappalling one-
liners (which are considered 
witty only in MTV videos and 
American beer commercials), 
inbetween making the diving 
team, punching out the jocks 
and getting into some heavy 
petting with the English Lit. 
Professor and the diving 
captain's gal. The often funny 

Rodney Dangerfield is, 
unfortunately, allowed 
nowhere near that much-
needed chainsaw as this 
cliched "college comedy" 
bounces into deep mediocrity. 

Donald McRae. 

THE FANTASIST 
DIRECTOR: Robin Hardy 
STARRING: Moira Harris, 
Christopher Cazenove, 
Timothy Bottoms {Blue 
Dolphin) 

ADMIRERS OF Robin Hardy's 
disturbing 1983 thriller The 
Wicker Man have often 
lamented his lossto the world 
of commercials and TV movies. 
Sadly, 13years of anticipation 
are unlikely to be satisfied by 
this belated follow-up, a 
shapeles and confusing tale of 
sexual repression and murder 
in Southern Ireland. 
What is most disturbing 

about Hardy'sfilm isthe 
suggestion that the central 
character's girlish flirting with 
the suspected Danny somehow 
invites the violent sexual threat 
which follows. But there's little 
time to reflect on the 
characters' dubious 
motivations, though, as the 
tortuous plot introduces a 
veritable shoal of red herrings, 
anda series of ambiguous 
clues which point the finger at 
each of the male characters in 
turn. 
The scene in which the girl 

turns the tables on her 
threatening attacker, by 
seducing him, hints at the eerie 
and erotic atmosphere which 
Hardy created in The Wicker 
Man, and the cliff-hanging 
showdown on a cross-Channel 
ferry is worthy of Hitchcock. But 
Hardy has retained too much of 
the original novel's excess 
baggage, and the film ends up 
sinking underthe weight of its 
own narrative density. 

Nigel Floyd 

TOXIC AVENGER 
(Director Michael Herz/ 
Lloyd Kaufman) 
THE TOXIC tale of Melvin and 
his hapless adventure in a 
polluted small town in mutant 
America. Melvin's visitto the 
local health-club is ruined 
when he ends up in a vat of 
toxic waste and turns into an 
extra from Dawn Of The Living 
Dead. More variations on the 
seemingly inexhaustable 
theme of celluloid tack. 

COMING UP ROSES 
(Director Stephen Bayly) 
A HIGHLY variable Welsh film 
which is touching, comic and 
frustratingly uneventful in 
equal amounts. A declining 
picture house acts as a 
metaphorfor the industrial 
decline of Wales as the 
projectionist and the ice-cream 
lady discover that the dank 
stalls are the ideal place to 
grow mushrooms. Cottage 
industry combines with small¬ 
town charm but the critical 
edge of the great Ealing 
comedies is somehow lacking. 

PASSING GLORY 
(Director Michael Caton 
Jones) 
THE RIVETER (Director 
Gillies MacKinnon) 
A BOTTLE of Barrs' Irn-Bru 
appears in both films, linking 
them to the shifting images of 
industrial Scotland. The 
Rivetertreads the hard-man 
pubs of Jimmy Boyle's 
Glasgow and follows the 
(mis)fortunes of a no hope 
unemployed father and his 
dedicated son. Passing Glory, a 
more complex film, at least in 
its use of flashback and 
personal memory, tells the 
story of two committed 
women as the streetwise 
grand-daughter tries to honour 
her gran's life-long wish to 
have a communist funeral. 
Both are graduate student 
films and welcome additions to 
the current enthusiasm within 
Scottish film culture. Currently 
showing at the ICA, London. 

Complete your education with 
America’s most outrageous 
comedian in America’s No.1 

Smash-Hit comedy 

w 

Teacher -
call me up 

when you have 
no class! . 
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RODNEY DANGERFIELD BACK TO SCHOOL 
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ODEON MARBLE ARCH 2011 & CANNON HAYMARKET 9527 
Sep Progs. - Doors Open 1.15, 3.35. 5.55. 8.15 pm. Late Night Show Fri. & Sat - Doors open 11.00 pm. 

Reduced Prices for DAP’s, U.S. 40 Holders, Student Card Holders. Linder 16. 

Sep. Progs. 1.50 (Not Sun.). 4.05. 6.20, 8.35 pm. 

Late Night Show, FRI.& SAT 11.15 pm. 
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Through the 'Eighties the 

Comsat Angels have delivered 

some of the most challenging 

and innovatory rock music in 

Britain. 

Now the band take their place in 

the limelight. Chasing Shadows, 

the Comsat Angels’ first album 

for Island, reaffirms the band's 

musical verve and spirit of 

adventure. 

Phasing Shadows, an album of 

iwer & subtlety. 

¡ase date: Feb 16th 

tour dates: 

LORD UNIVERSITY 

11th LEEDS IRISH CENTRE 

12th BRISTOI 

13th BRUNEL UI ¡ITY UXBRIDGE 

14th COVENTRY POLI 

19th EDINBURGH, VENUI 

20th GLASGOW Q.M.U. 

21st ABERDEEN, VENUE 

roduced by The Comsat Angels 

i Kevin Moloney .* 

xecutive Producer: Robert Çalmer 

ost Production & Mix: Rv Fra boni 

“The Cutting Edge” The Comsat Angels new single taken 

from their new album “Chasing Shadows” is now available 
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LAST TRAIN TO CLAPHAN COMMON 

Anew look Bragg on the South BankShow this week . . . 

CENTRAL JOB FINDER 87 
Wednesday February 25, 
12.30pm (ITV) 
Perfect after-pub entertainment 
as Governmental mind control 
moves into media overdrive¬ 
check the tabloid's shop-a-
pusher specials, BBC’s Police 
Watch andthediversionary 
Zircon virus for further 
examples. On offer tonight, 
Terry Waite watcher's post in 
Beirut. 
HEART OF THE COUNTRY 
Wednesday February 25, 
9.25-1 0.25pm (BBC2) 
Following the widely regarded 
Life And Loves Of A She Devil, 
Fay Weldon presents herfirst 
original TV screenplay. A 
successful and a struggling 
housewife, an antique dealer 
and estate agent find their paths 
crossing in deepest Somerset. 
THE OLD GREY Wednesday 
February 25, 8-8.30pm (BBC2) 
Ain't it baaaad as in awful. 
Specials on retro from '79 force 
a tight grimace. Lone Justice 
Livelummm. . (and Simply Red 
interviewed. 

FORTY MINUTES: BAD 
BLOOD Thursday February 
26,9.30pm (BBC2) 
A look at supremacist 
motorcycle chapter the Sons Of 
Silence who converge on 
Sturgis, South Dakota along 
with 50,000 other hell-cats 
crazies. The Yo Boys arrive for 
an end of rally shoot out. Terry 
Waite tipped to start peace 
negotiations. 
CAL Thursday February 26, 
9pm (C4) 
Bernard McLaverty's story 
about a young man and older 
woman coming together in an 
Irish border is warmly affecting 
and pointed, a deft mixture of 
emotional pyschology, moral 
hypocrisy and the sad futility of 
sectarian conflict. 
EBONY Friday February 27, 
7.30pm (BBC2) 
Ethnic London, Marcus Garvey, 
andthe excellent Bhundu Boys 
interviewed and captured live. 
ARENA Friday February 27, 
9.40pm IBBC2) 
A Brother With Perfect Timing is 
a documentary on jazz pianist 

and South African exile 
Abdullah Ibrahim aka Dollar 
Brand. 
THE TUBE Friday February 
27, 5.30pm (C4) 
The need to resurrect archive 
footage of Michael Jackson, 
Madonna andBruce 
Springsteen suggests severe 
problems with viewing figures. 
CHEERS Friday February 27, 
10pm (C4) 
If all bars were like this I'd be a 
chronic aleo, it'swhat yourTV is 
for, a perfect cast of characters 
anda stream of non-stop gags, if 
you're not watching ityou're 
probably finished. Terry Waite 
buys the drinks. 
THE WORLD AT WAR 
Sunday March 1,7.15-
8.15pm (C4) 
Thetaking of Italytonight. 
Perhaps a chance to get the 
mag nificent footage of 
Mussolini's corpse being kicked 
by a jubilant mass on tape. 
SOUTH BANK SHOW 
Sunday March 1, 10.30pm 
(ITV) 
Last Train To Clapham 
Common. Apparently old NME 
fave Billy Bragg does his fair 
share of train spotting in this 
programme looking at how 
television and movies have used 
the underground as a location. 
The science fiction puppet 
heroes from Thunderbirdshy 
through the tube system in 
spaceshipsand Doctor Who's 
tardis lands there by accident. In 
Quatermass And The Pita 
martian space probe causes 
havoc at Hobb's End station. In 
the Human Jungle Joan Collins 
does a striptease in the tube. 
Terry Waite collects the tickets. 

Gavin Martin 

SELECT 
FILMS BOOKS 
SALVADOR Oliver Stone's action-
packed critique of buddy lifestyle and 
the US involvement in Central Amer¬ 
ica. James Woods as the failed jour¬ 
nalist and Jim Belushi as the repug¬ 
nant DJ Dr Rock lead us through the 
death squads. 

THE FLY Classic Cronenburg in 
which Jeff Goldblum stars as the 
obsessive scientist who transmutes 
into a grotesque insect. The Brundle 
Fly. Watch with fear. 

DOWN BY LAW Jim Jarmusch's 
beat-noir movie has Tom Waits and 
John Lurie escaping from the juke 
joints and jails of low life New 
Orleans only to be upstaged by the 
oddball Italian comic Roberto Beg-
nini. 

THE GOLDEN CHILD Eddie Mur¬ 
phy returns as wise-guy child-catcher 
on the hunt for a miraculous kid 
who's been 'napped by evil forces. 
The sidewalks of LA and the moun¬ 
tains of Tibet are the backdrop for 
Eddie's loose lip. Predictable Hima¬ 
layan humour. 

ROCINANTE Ian Dury as The Jes¬ 
ter is the unlikely star of this fantasy 
in which John Hurt searches for an 
idyllic England with "not a labourer 
in sight". Try anywhere north of 
Luton. 

POCKET MONEY: Bad Boys, Business 
Heads And Boom Time Snooker 
Gordon Burn (Heinemann £9.95) 
"BURN, AS fly on the wall looks beneath the 
glossy, sanitised image of the game . .. and 
finds a world closed to outsiders, inward 
looking - hermetically sealed. Full of rivalries, 
jealousies and back-biters." 
Carol Cooper 31. 1/87 

THE FRONT LINE 
Nicky Roberts (Grafton £2.95) 
"A BLOODY working class female author! Her 
book is for all the women she left behind and all 
the women who will follow." 
Jane Solanas 10.1. '87 

THE HUNGRY MOON 
Ramsay Campbell (Century Hutchinson £9.95) 
"IF YOU'VE never ridden on Campbell's ghost 
train before now's the time to climb on board." 
Edwin Pouncey 7.2/87 

BANANA BOY 
Frank Norman (Hogarth Press £3.95) 

. a valuable addition to working class 
literature and an inspiration to any person with 
a typewriter and a story to tell ..." 
Paolo Hewitt 14.2. '87 

GRANTA: MORE DIRT - NEW WRITING 
FROM AMERICA 
(Penguin £3.95) 
"LONG BEFORE the days of urban excess, 
Americans were producing a literature of 
frontier thrift ... More Dirt simply continues 
that tradition." 
Callum Murray 10.1/87 

’I NEVER GO OUT THANKS TO RADAR TELLY’ 

ORIGINAL MOTION PICTURE SOUNDTRACK 

STAND BY ME 
FEATURING 

BEN E. KING/STAND BY ME • BUDDY HOLLY/EVERY DAY 
JERRY LEE LEWIS/GREAT BALLS OF FIRE 

AND MANY MORE 

AND STARS WIL WHEATON • RIVER PHOENIX • COREY FELDMAN 
JERRY O’CONNELL AND KIEFER SUTHERLAND 

Distributed by LU68 Records Ltd Q A Warner Communications Co. 
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SNAP! 

DENNIS HOPPER is arguably Hol¬ 
lywood's most wayward son: a 
distinctly out-of-kilter presence 
firing up films like Easy Rider, 
Apocalypse Now!, The American 
Friend and David Lynch's forth¬ 
coming Blue Velvet. Pre-Easy 
Rider, Hopper hung out on the 
fringes of the L.A. and Holly¬ 
wood boho-zone with a camera 
round his neck and an eye for 
those passing moments that 
capture a generation on the 
edge. The results - some 
mediocre, others startling - re¬ 
veal a talent as erratic as the 
man's filmmaking. Alongside 
the great Paul Newman shot 
(left), he records a passing 
troupe of '60s celebs and forgot¬ 
ten faces. Ike and Tina on the 
road (him at the piano, her bent 
over a washboard and tub), the 
James Brown Revue, black Civil 
Rights marchers, J.F.K. and Mar¬ 
tin Luther King. Elsewhere it's 
filled with images of the post¬ 
beat, pre-psychedelic era, from 
The Dead and Leary to Warhol 
and The Factory floorshow. "I 
never made a cent from these 
photos. They cost me money but 
kept me alive" is Hopper's re¬ 
trospective verdict. At £35 a 
throw, albeit for the limited first 
edition run, 'Out Of The Sixties' 
is for Hopper fanatics only. (Out 
Of The Sixties is a Twelve Tree 
Press book available in this 
country through GMP Pub¬ 
lishing, PO Box 247, London N1S 
6RW). 

Sean O'Hagan 

UlDRn UP 
Scripted by SEAN O'HAGAN 

TRUMAN CAPOTE, A 
MEMOIR 
John Malcolm Brinnin (Sidgwick 
& Jackson, £9.95) 

YOU JUST cannot have every¬ 
thing. 
With the publication of Other 

Voices, Other Rooms, his first 
novel, Truman Capote quickly 
established himself as having 
startling abilities quite beyond 
his years. A new role model for 
American writers had appeared, 
seemingly overnight. His ex¬ 
quisitely tailored prose went on 
both to motivate and eternally 
bother his contemporaries, such 
writers as Norman Mailer, Ten¬ 
nessee Williams and Gore Vidal. 
It soon became apparent, 
however, that the fire Capote 
had started was to light the fuse 
leading to his own degenerate 
downfall. 
John Malcolm Brinnin was bef¬ 

riended by Capote in the early 
days. An occasional companion 
for many years, he acted as 
teacher, confessor and, more 
often than not, chaperone as 
Truman sashayed giddily 
through New York's high socie¬ 
ty, brushing diminutive shoul¬ 
ders with princesses, politicians 
and fellow pen-pushers. Never 
one to pass upan opportunity to 

showcase his acerbic wit, the 
young Truman made a few ene¬ 
mies amongst his newly-disco¬ 
vered pals (some years later, 
when asked his opinion of Mail¬ 
er's writing, he contended that 
Mailer was not a writer but "a 
typist"). These few social hiccups 
aside, Capote was lionised as the 
peculiarly high-pitched 
homosexual darling of New York 
society. Mr Brinnin finds the 
glittering exploits of his country-
bred friend a little too flippant 
for a supposedly serious writer 
and he doesn't mind telling us 
so. 
Such piousness aside, this 

memoir, chiefly culled from the 
author's journals, displays a 
good measure of compassion. 
There is genuine concern as Brin¬ 
nin charts Capote's decline into a 
bagatelle of cocaine, booze, in¬ 
different love affairs and de¬ 
spondency. It is In Cold Blood, 
Capote's detached yet wonder¬ 
fully lyrical study of a real-life 
murder (introducing a technique 
in writing which blurred the 
distinctions between literature 
and journalism), that lends Tru¬ 
man Capote's legacy such great 
significance. Read him and 
weep. 

Joe Ewart 

REMEMBERING BUDDY 
John Goldrosen and John 
Beecher (GRR/Pavilion £9.95) 

BUDDY HOLLY is a ghost whose 
classically gawky face has always 
drowned out any impression of 
the hard and ambitious person 
he really must have been. 
To walk from Lubbock, Texas a 

rocking Harold Lloyd with only a 
pair of glasses and a smile, a 
Stratocaster and a handful of 
anxious tunes to stand beside 
Elvis Presley, he must have had 
the bastard streak of all tunnel¬ 
vision careerists. 
And yet before John Gol-

drosen's 1975 biography of 
which this book is a radically 
re-worked and enlarged com¬ 
panion, Buddy Holly was simply 
that - a pair of glasses and a 
smile, bizarre black and white 
images and an Ed Sullivan hand¬ 
shake. 
Remembering Buddy is histor¬ 

ically long overdue for somehow 
this pallid ghost helped shape 
the white pop that pours out of 
your radio 24 hours a day. But 
Holly was really no genius, 
though there are queues full of 
people who would have you 
believe that. Like Presley, he was 
nothing more than an accept¬ 
able cipher for the harder musics 
he stole from - the country of 
Hank Williams and the R&B that 
was unacceptable to an openly 
racist south. Holly was a sweet 
America could swallow. 
The authors fill in the space 

between a middle-class Texan 
childhood and that mythical 
'plane crash with reams and 
reams and reams of exhaustive 
information. They have done 
their job well. Those who want 
to know more are obsessive and 
should see a psychiatrist. 

John McCready 

The Frankie Way 

DON’T the f.g.t.h. condom 

Of Anything 

Panda 7" 

Dolphin 12" 

Condom cassette 

Aqua-video 

FRANKIE GOES 

TO HOLLYWOOD 

very New Single 

WATCHING THE WILDLIFE 

ZTAS 26 

frankie protection 
for a wilder time 

the original advert for ‘watching the 

wildlife’ is inside this packet 
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MANIFESTO! 

IN BLACK AND WHILE 
OUR NATIONAL tabloid press will get 
its only black news editor this spring 
when the heavily publicised left of 
centre News On Sunday goes on sale. 
Heading its newsdesk will be Kolton 
Lee. He is 25 and a Mantronix fan. He 
is not Kelvin Mackenzie. 
Make no mistake, News On Sunday 

will be after those stories. Editor in 
Chief John Pilger's angry resignation, 
claiming the paper was mutating into 
something too dangerously close to 
its popular rivals, gives the lie to 
sneers from the Fleet Street Right and 
the Filofax Left alike that the product 
would be about as lively a read as a set 
of Labour Party ward meeting mi¬ 
nutes. Now, however, the news is out. 
NoS reporters will be scratching 
around with the best of them for 
careless whispers on the famous and 
trying-to-be-famous. It will of course 
have a pop page. 

Kolton Lee was understandably un¬ 
keen to elaborate on precisely how 
much priority would be given to soft 
stories like pop and soap opera 
gossip. 

"Stories on soap opera stars will be 
on the TV pages, as opposed to being 
on the front page," he says at first, 
but pressed further about the temp¬ 
tation to give the best possible space 
to that exclusive piece of George 
Michael trivia, he is less adamant: 
"We will be covering those sort of 
stories, but whether we'll put them 

on the front page or not, I don't 
know. You have to take each story on 
its merits." 
Whatever the final look of NoS, its 

appointment of Lee to front its news 
team is a radical departure from 
tabloid tradition. At 25, he will be the 
only black news editor of a mass 
market tabloid. Which, given tabloid 
preoccupation with the activities of 
young black men, makes his appoint¬ 
ment a significant one. 
Lee on Fleet Street: "I think it's a 

shame there aren't more black jour¬ 
nalists and I think if there were more 
in Fleet Street, black people in this 
country wouldn't get such a raw deal 
from Fleet Street. 

"The way black people are repre¬ 
sented is usually in the context of 
conflicts with the police or we're seen 
in some other negative light. Very 
few positive aspects of what black 
people are doing are represented. I 
mean the Notting Hill Carnival is one 
of the largest carnival events in 
Europe and how much coverage does 
that get unless there's trouble? 

"To be honest I don't think things 
will change significantly until you get 
more black people in Fleet Street." 
Appointing more black reporters 

isn't something that Fleet Street edi¬ 
tors appear to be doing with any 
noticeable urgency. Lee is philo¬ 
sophical but not particularly hopeful. 

"It's a two-way thing. Because most 

tabloid newspapers are so racist, that 
deters a lot of black people from 
joining their staff, but then on the 
other hand those papers obviously 
aren't interested in recruiting black 
staff". 
Born in London, Lee spent much of 

his childhood in a children's home 
near Croydon, becoming a journalist 
after injury put paid to a promising 
career as a professional basketball 
player. Voted one of the two best 
players in the country at the age of 19, 
he recovered from a leg injury a few 
years later only to discover he would 
never be as good as before. He quit 
and joined the sports desk of the 
London based black weekly tabloid 
The Voice. A year later he was the 
paper's editor, the job he left to go to 
NoS. His musical tastes embrace both 
jazz and hip hop and he confesses to 
being a Mantronix fan. 
NoS, says Lee, will be a radical 

campaigning newspaper - "We will 
incorporate elements of the other 
popular papers but we'll be addres¬ 
sing serious issues as well." 
News On Sunday expects to build a 

circulation of one million with its 
mixture of hard, investigative news 
stories and softer tabloid tales. It also 
expects to attract the youngest read¬ 
ership profile of a national tabloid -
market research estimates half its 
readers will be under 35. 

Angela Holden 
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Glenys Kinnock (left) and Margaret Thatcher-two of the few women in politics. 

MS REfflESENTATION 
In British politics, women are the 
silenced majority - comprising 
more than 50 per cent of the 
population, yet with less than 4 
per cent of parliamentary seats. 
LUCY O'BRIEN looks at how the 
major political parties are plan¬ 
ning to redress this imbalance. 

SHE HOUNDED the Director General 
of the BBC until the poor sod res¬ 
igned. 
She told the Northern working class 

to stop eating chips. 
She wants to ban Samantha Fox 

and Page Three porn. 
She saved her husband from 

drowning embarrassment on the 
beach at Brighton. Margaret Thatch¬ 
er. Edwina Currie. Claire Short and 
Glenys Kinnock. 
Women have never been more 

prominent in British politics. 
This General Election year the 

women's vote counts more than ever 
before. All the main political parties 
are drawing up policy issues concern¬ 
ing women, appointing women's 
officers at national and local levels, 
and more women are standing as 
Parliamentary candidates. 

Recognition of women's real im¬ 
pact on the vote is an impressive 
result of their development on the 
job market, their greater decision 
making power, the proliferation of 
feminist ideas - and certain crucial 
factors such as the success of the 
Green Party women MPs in Germany, 
the politicisation of wives during the 
miners' strike. 
But women still earn over 25 per 

cent less than men, are still segre¬ 
gated into a narrow range of un/semi-
skilled jobs, have fewer opportunities 
for higher education, are denied 
equal rights with men in taxation and 
social security, and are subject to 
violence at home and on the streets. It 
is one thing having women in Parlia¬ 
ment, and another concretely affect¬ 
ing the lives of the majority of 
women. What do the main parties 
offer? Are they really committed to 
change, or are these machinations 
more for vote catching impact? 
The Conservatives (hardly surpris¬ 

ing) encourage women as achievers, 
having the supreme careerist indi¬ 
vidualist model in Margaret - "I 
dislike strident feminists" - Thatcher. 
Despite having had a women's sec¬ 
tion since the early 1920s, and aiming 

this year for one-third female on their 
candidates list. Conservative initiative 
concentrates on areas such as tax 
reform, more for the 'high fliers'. 
Emma Nicholson, Vice Chairman 

with responsibility for women, advo¬ 
cates better provision for women as 
carers, echoing this government's 
strategy of forcing women back into 
the 'home', to nurturing roles like 
childminding, looking after the old 
and sick, 'caring' jobs which until 
recently were supplied by the state. 
Baroness Young and Lynda Chalker, 
founder members of the 300 Group (a 
national organisation to help women 
get into public office) use a Girl Guide 
motto "Be Prepared”. They promote 
a Women into Public Life Campaign in 
the vein of Baden-Powell himself, 
based on stifling values of Queen, 
country and elitism. Although the 
Tories have the highest number of 
actual women MPs - 14, while Labour 
has 12, the Liberals one, and the SDP 
none -their policies will only positive¬ 
ly affect the few. 
The Alliance, with their party policy 

document drawn up by 18 women -
'Freedom And Choice For Women', 
are going for major legislative altera¬ 
tions. They intend to replace the 
Equal Pay Act 1970 and Sex Discri¬ 
mination Act 1975 with one much 
stronger, implementing equal pay 
and opportunities. With 36 Liberal 
and 44 SDP prospective women candi¬ 
dates, the Alliance places emphasis on 
women getting involved in govern¬ 
ment councils on a local as well as 
national level. 
Labour is taking the issue a pragma¬ 

tic step further, with plans for a 
Women's Ministry, and Jo Richardson 
as Britain's first Minister for Women. 
France (with the Ministry recently 
closed under Prime Minister Chirac) 
and Australia have already set the 
pace, showing how a women's minis¬ 
try theoretically has the power to 
intervene in every area of govern¬ 
ment, to see that women's views are 
being represented and their needs 
met. Still with 13 selections to go. 
Labour has 88 women candidates, all 
pushing for a "grassroots network". 

making public life more accessible to 
women. Government services, fund¬ 
ing and practical provision are en¬ 
sured: from providing creches at ev¬ 
ery public event allowing women 
with children to attend meetings, to 
developing and co-ordinating poli¬ 
cies for sex equality and tackling 
specific areas of discrimination. 
As the urgency increases and prom¬ 

ises grow, it will be exciting to see 
how far the current House of Com¬ 
mons ratio - 621 male MPs, 27 female 
(two seats vacant) - can be altered. 
Not only is it time for redresssing the 
balance, but also some radical 
change. So far Labour have estab¬ 
lished the largest network and re¬ 
sources to bring that into actuality. 

KILLING FIELDS 
THE BRITISH-based multinational 
mining company Gold Fields is 100 
years old. Since it began its lucrative 
operation in South Africa in 1887, 
over 46,000 gold miners have been 
killed in its mines and over one million 
have been seriously injured. While 
Gold Fields -the biggest single British 
investor in South Africa - makes £162 
million in profits, South African min¬ 
ers are forced to work in dangerous 
conditions, live in crowded dormitor¬ 
ies (2000 - 8000 residents) away from 
their families, and paid the equiva¬ 
lent of £48 per month. In 1985, when 
the South African National Union of 
Mineworkers' four per cent pay claim 
was rejected, the salary of Gold Fields 
chairman Sir Rudolph Agnew in¬ 
creased from £ 147,000 pa to £218,000. 
A campaign to publicise the plight 

of Gold Fields' employees has now 
been launched by the Labour Party 
Young Socialists (LPYS). They plan to 
lobby the Gold Fields HQ in London 
on March 20, to expose the links 
between British business and the 
apartheid regime, and to support 
demands made by the South African 
NUM for recognition and eventual 
nationalisation of the minefields. 

"Gold Fields is the worst mining 
company in South Africa," said Linda 
Douglas, the LPYS representative on 
Labour's national executive. "It keeps 
its workers in the most appalling 
conditions and refuses to negotiate 
with the South African NUM. The only 
negotiations it knows is by the shot¬ 
gun and the whip!" (Gold Fields 
imposes these repressive conditions 
through the use of its own company 
police force of 6,000 men and 700 
dogs.) "We aim to expose British links 
with South Africa to British workers, 
and broaden out the campaign for. . . 
sanctions in Britain as a whole, so we 
can all play a part in destroying 
apartheid." 
A spokesman for Gold Fields Ltd 

England, which has a 48 per cent 
stake in Gold Fields South Africa, 
claimed that the company did not 
support apartheid and questioned 
the "generalisations" and figures 
supplied by the LPYS. He argued that 
Gold Fields had been singled out 
because it is the biggest mining em¬ 
ployer in South Africa. 

"It's jolly good that the company 
gives employment to 80,000 in South 
Africa, or they'd be unemployed," he 
said. "Do they want all the mines to 
close down or do they want the 
people to work? We believe that it is 
economic prosperity on behalf of the 
black man that will destroy apar¬ 
theid." 
The Young Socialists are particular¬ 

ly concerned at the extent of links 
between Tory and Labour MPs and 
South Africa, which received most 
visits last year from British politicians 
travelling abroad. For example. Jack 
Cunningham, Labour Shadow 
Cabinet member, is an adviser to 
Albright & Wilson who have links 
with Pretoria. 
“No MP should have links period, 

and no Labour MP should have more 
than one job," said Dave Nellist (Lab, 
Coventry South-east). He added that 
MPs were "giving credence" to the 
Botha regime and "to the cheap 
expenditure of human life that is the 
hallmark of South African mining". 

Len Brown 

BUY A PHILIPS CD PLAYER AND YOU CAN AFFORD BOTH CD’S 
Now Philips CD players not only offer you the Philips stand alone CD player and you'll receive a 

list of 100 discs including Communards, 
Fine Young Cannibals, Dire Straits, Elton 

John, Style Council and Cameo. As well as jazz 

finest sound, but access to an exclusive offer. 
Compact discs for merely £5.99? 
Simply choose any selected model of 

and classical recordings. 
You can order up to 10 discs straight away or 

spread your choice over 3 orders. 
Either way you’ll be getting compact discs for 

around half the normal price. And a CD collection 
double quick. 

For specifics, see a participating Philips dealer. 
PHILIPS. TAKE A CLOSER LOOK. 

•Plus 26p per disc postage and packing 
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Ginger snaps back 

Over a bridge that broaches the 
motionless ex-ship canal and past cobbled 
back streets. Past low-pay sweat shops 
and big red cars and tall brown buildings 
still stuffed with textiles. This is Man¬ 
chester’s past. 

I’m looking for a building marked 41.1 
find it, walk inside, and discover the 
National Westminster Bank. Behind the 
plate glass a woman with red hair re¬ 
directs me. I decide this is either a very 
surreal dream or a manifestation of the 
famously strange Mancunian sense of 
humour. 
The right place is a little different -

black boxes of hi-fi and video stacked on 
Habitat home girders. A Sony TV sits on 
a Black And Decker Workmate. The 
Manchester sense of humour. On the 
screen, a man in a black hat sings 
raucously about “the right thing”. He 
removes his hat and a lump of crushed red 
hair breaks free. 
As the image fades, the same man puffs 

through the door with a bicycle. “Hello,” I 
say, “I’m Alan Jackson”. The man with the red 
hair laughs. 

“Where’s the black contingent?” he calls. 
Two black men appear from another room. 
They’ll mill about, messing with the hi-fi and 
making tea. The three of them are pop 
musicians and pop is almost all the north has 
left. They are Manchester’s future. 
Simply Red have come a long, long way. 

The strange mess left by the sledgehammer of 
fame is always fascinating. But in the space of 
the average rapist’s prison sentence, Mick 
Hucknall, Fritz McIntyre, Sylvan and the rest 
of them have gone from local so-whats to 
Manchester’s biggest world export since The 
Hollies. The Smiths and New Order are not fit 
to flick through their cheque stubs. 
Mick Hucknall remembers spending hours 

sitting in a pub with fellow Frantic Elevators, 
discussing the ins and outs of ‘Let It Be’ or 
‘Sergeant Pepper’. Now he swanks at the BPI 
Awards and George Martin comes up to him 
and “may I just say how much I enjoy your 
music”. And Diana Ross says “write us a song, 
Mick”. And Lamont Dozier says “come and 
work with me”. And Tina Turner and Whit¬ 
ney Houston say “gee, I think you’re fabu¬ 
lous”. And James Brown says, “Man, that boy 
can sing”. 
And now Mick Hucknall is singing Barry 

White and asking if I take sugar. Simply Red 
have come a long way. Others might have 
been driven insane by their sudden, swirling 
ascension. But Mick and Sylvan and Fritz, 
now settled in their Northern headquarters, 
have had John Coltrane and James Brown and 
Lee Perry giving them constant spiritual 
assistance. They must also have listened to the 
great John Miles who sang: “In this world of 
trouble, my music pulls me through”. 

Sylvan says that music has been “the one 
constant”. Mick nods in sympathy. 

“Music helps us to know where we are. 
When we’re travelling, the major priority is 
how good the sound system is in the car, or on 
the bus or in the house where we’re staying. If 
you can rely on music, it keeps things in 
perspective. We were stuck in the middle of 
Alabama in a fucking bus and . . . just thinking 
about all that . .. thinking about where we 
were . . . seeing what was going on around 
us . . . all the madness of Los Angeles and 
New York and even Europe ... I stayed with 
the music. In a way it’s always been a bit of an 
escape for me.” 

Does it help you maintain your sanity? 
There are knowing nods. 
“Completely,” says a tired looking Mick. 
“Absolutely,” says whispering Sylvan. “It’s 

an escape. But while you’re escaping, you’re 
learning as well. About yourself and about 
music.” 

It sounds like an obsession, an illness to me. 
“No, it’s great,” says Fritz. 
“It’s a beauty,” says Sylvan. 
Don’t you sometimes get fed up with it? 
Mick’s red rises to the surface. He has a 

short temper and is easily wound up. 
“You don’t fucking listen to it then . . . you 

put the tele on . . . play it when you want to 
hear it. You don’t force yourself. I like jazz in 
the mornings and late at night, it seems to suit 
my mood then. John Coltrane in the mornings 
severely sorts me out ...” 

Fritz tells me how bass player, Tony 
Bowers, likes to listen to Buddhist chants. 
Fritz falls back and muses: “Imagine sitting on 
top of a mountain with a portable CD player 
listening to some chants, breathing in the fresh 
air .. . great.” 
Mick enthuses. “You should take as much 

in as you possibly can . . . Gimmie! Gimmie! 
Gimmie!” He talks excitedly of the John 
Coltrane track where there are “three different 
rhythms going off. 

“I would envisage that our third album will 
be very jazzy. It’s what we’ve all been listening 
to.” 
And there’s me thinking you’re a funk 

group. 
“We’re a pop group and we’re not ashamed 

of being a pop group. We’re pop in the best 
sense of the word, like The Beatles or Marvin 
Gaye was. We’re not bloody Bucks Fizz, but 
the real pop stuff that I’ve been listening to 
since I was a kid. 

“We’re not searching for any credibility in a 
black music realm. We all like soul and jazz 
and funk and reggae, but it doesn’t mean we 
have to be those things. That’s one of the 
things that’s largely misunderstood about us. 
Pop leaves us open to be as free as we want to 
be and as diverse as we want to be. 
“We want to diversify, not be a part of any 

trend, movement or fashion”. 
Mick talks about melody and rhythm as 

being the only constants he needs. 
“It’s one of the reasons I’m not that keen on 

rap music. It has no melody.” 
Like somebody’s dad, Fritz adds “it’s great 

for dancing to when you don’t want to think, 
but if you want to feel inspired by something, 
it switches your mind off”. 
A doctor writes: Mantronik’s ‘Hard Core 

Hip Hop’ to be taken three times daily. 
There’s more than one way to skin a cat. 

Simply Red have come a long, 
long way. And a new LP called ‘Men And 
Women’ is louder, harder and more agressive 
than the almost timid ‘Picture Book’. ‘Picture 
Book’ was a promise and ‘Men And Women’ 
fulfills that promise. And Simply Red are no 
longer Simply Mick, for the music is now just 
as troublesome as that Ajax gargling voice. 
Are you annoyed that Simply Red has so far 

been seen as The Mick Hucknall Six? 
Fritz inhales slowly, collecting his 

thoughts. Mick swigs on his Marks and 
Spencer’s grapefruit juice and says “we knew 
it was an inevitability”. Meanwhile, Fritz has 
shuffled his words into some kind of order. If 
he’d been the shouting kind, his anger would 
have been more obvious. 
“The thing that has been a constant 

annoyance to me,” he says calmly, “has been 
the white, blue-eyed soul boys reference. 
Because I’ve not got blue eyes and I’m not 

Death to the “blue-eyed soul 
boys” slur and an end to those 
shagging-on-the-road tales, 
demands SIMPLY RED’s 
Mick Hucknall. With Diana 
Ross, Lamont Dozier and 
James Brown name-checking 
His Curlyness, surely it’s time 
to reappraise Red’s maligned 
morality? But isn’t there more 
to life than music? asks JOHN 
McCREADY. Photography 
by MIKE OWEN. 

white and I’m just as much a part of this as 
anyone. I’ve never felt my contributions have 
been less than anyone else’s ...” 

Mick, fuelled by grapefruit juice, continues : 
“The amount of crap that’s been written 

about us from the gutter press to your crew 
is . . . we've never made a point of this race 
business . . . but to have constant references to 
this blue-eyed soul boys bit and to also have 
three black members working in the group is 
just downright insulting. But to compensate, 
were not saying ‘look at this wonderful, 
multi-racial pop group living in harmony’. We 
should be taken for what we are - a pop 
group . . . and we’re not brown-eyed soul 
either”. 

“IF YOU’RE a music magazine, doing an 
interview about musicians then it should be 
based on music. If it’s not based on music then 
it can ’t be taken seriously. ” (Fritz Mclntyre) 

We begin to talk about the things 
outside the music because there’s more to life 
than sitting on top of a mountain tripping out 
to a portable CD soundtrack. For the first 
time this afternoon, Simply Red don’t seem to 
understand. They don’t seem to understand 
that even the most devoted and fanatical 
consumer wants more than music. Otherwise, 
I’d be on the dole again and they wouldn’t be 
making pop videos. 
Only other musicians are so easily pleased. 

And this is not Plectrum Monthly. This is 
NME and I am a nosey bastard. 

“We’re dead boring,” says Fritz. “But I’d 
fight for my privacy. I’d kill for my privacy.” 
Then, for the first time this afternoon, I 

don’t understand. We talk about the new LP 
which paints a picture of a man who leads a 
very active life. He stays out all night long. 
‘Infidelity’ is his second name. And when he’s 
home, the woman who shares his life has to lay 
back and think of England because this man 
has to “get on the top more”. 
Mick is alarmed when I think it’s him. “A 

lot of the material isn’t autobiographical.” 
But people are simple-minded, Mick. 

They’re not as clever as you or I. 
“If what you’re saying is it’s a shagging, 

on-the-road record then it’d be called ‘Mick 
And Women’. But it’s not, it’s a very moral 
album.” 
Those are a unique set of morals, Mick. 
“This is not an album about my sexual 

conquests. People are trying to make out I’m 
some sort of womaniser and it’s a load of shit. I 
resent it very much because it makes me look 
bad. You’re the first person in perhaps 40 
people who’ve heard the album to take it that 
way and I find that very encouraging.” 
Mick gets up to brew up. Fritz is unhappy at 

the turn in the conversation. “We’re a music¬ 
based group. That’s what really important”. 
He will get unhappier. 
The undercurrent of hard language, the talk 

of money and Ronnie, of Number 10 and a 
divided nation, or rich and poor, that made 
‘Picture Book’ - despite its shy production -
such an enduring record, has largely dis¬ 
appeared from ‘Men And Women’. 
Why less and not more when the evil 

grocer’s offspring has yet to be driven out of 
town? 

Simply Red have come a long, long way. 
Mick Hucknall hasn’t forgotten where he 
came from. The clutter from the gutter are 
bitter for life. He talks of the “middle-class 
fuckers” who begrudge him his money. 

“They’re jealous and they try to take out 
their middle-class guilt on you. They try to 
imply that I should be ashamed of the money 

I’ve earned. They can fuck off. I read a thing in 
the Q magazine about Gary Kemp. Now I 
probably don’t need to say that I’ve no time 
for the music of Spandau Ballet, but the way 
he was dealt with was a fucking outrage. The 
guy’s from a very serious working-class 
background and he was getting slagged off for 
it, because he’d made a few bob. I wanted to 
punch the fucker, who was obviously a 
middle-class twat. Most working-class people 
are glad to see you get out and make 
something of yourself. I’ve got nothing 
against middle-class people as long as they 
own up or shut up. It just makes me sick. I’ve 
no dilemmas about money and I don’t need to 
justify my wealth to anyone. 

“But those people just makes me sick. 
They’re the worst fucking kind and your 
paper’s full of them ...” 
Mick Hucknall says these things while 

Sylvan and Fritz look on in semi-horror. And 
yet he will not throw his very public weight 
behind the movement to rid this country of its 
greatest scourge since tuberculosis. 

“I will support the Labour party by voting 
for them. But I see that as my contribution to 
getting rid of Thatcher. Still, I wouldn’t trust 
them as far as I could throw them.” 

But you have a platform, you have influ¬ 
ence, you have space to use. 

Fritz begins to fry: “We have never done 
that and we never will. It’s personal. What we 
do as a band is a different thing.” 
Mick sees red. 
“Listen, there’s no fucking Tories in this 

group. And we’re musicians. It’s dangerous. 
I’m up here to deal with music, not tell a bunch 
of fucking kids what side they should be on. 
Politics had very little to offer me when I was a 
kid. Politicians were just those fuckers on the 
tele who spoiled the cartoons. Besides, the 
Labour Party is a fucking mess.” 

In 1987, an election year, that’s beside the 
point. 

“It stinks,” says Fritz, almost vehemently. 
“It’s everything we don’t stand for, it’s a 
gimmick.” 

Surprisingly, Mick considers, “what if a 
bunch of kids came to our concerts and they 
voted Tory”. 
You tell them to fuck off. 
“I’m not going to say that. I’ve no right to 

say that. People are welcome to our concerts if 
they like the music. 

“They’re aware that I hate Thatcher and 
that’s enough for me . . . look, we obviously 
disagree . . . let’s change the subject”. 
We start using up the Smash Hits questions. 

Mick tells me he’d like to make six or seven 
albums and then retire to have a family. Fritz 
tells me his ambitions are mostly personal. 
Mick starts singing Barry White. 

It’s time to leave. 
Mick turns to the window and Sylvan 

shakes my hand-. “The bit about politics was a 
waste of time,” he says, smiling. 

I walk over the bridge and back through the 
busy back streets. This one looks as if a bomb 
has hit it. An old man sits in the corner. He is 
dirty and probably drunk. In the foreground 
is a white Rolls Royce. This is Manchester’s 
present. This is 1987. 
The time when musicians and pop groups 

could be just musicians and pop groups is long 
gone. The trouble with real working-class 
achievers (not heroes) like Mick Hucknall is 
that they’re so down to earth and so un¬ 
affected that they see themselves as ordinary 
people. They are not. Such people have a 
responsibility to use their platform well. The 
immediate enemy resides at Number 10. The 
Mick Hucknalls of this world should be doing 
all they can to make sure she gets evicted. 
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AIDS is incurable and it kills. 
Sharing a needle or equipment 

with an infected person is the 
easiest way to put the AIDS virus straight 
into your bloodstream. 

So, if you’re thinking of injecting drugs 
for the first time, don’t. And if you can’t 
give up injecting, never share a needle. 

For more information and advice 
please phone 01-981 7140 or 0345 581858. 

(If dialling from outside London, use the 
code number 0345 and you will only be 
charged at local rates.) 

D ° N’T A 1 ° A 1
ISSUED BY THE DEPARTMENT OE HEALTH AND SOCIAL SECURITY 
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Shop girls 
of the world unite! 

Out of the shops and into the 
charts come MEL AND KIM -
friendly, forthright, but kept 
strictly in line by their manager. 
PAOLO HEWITT investigates 
Shopgirl Culture. Photograph by 
LAWRENCE WATSON. 

Mel and Kim are staring 
directly into the lens of Lawr¬ 
ence Watson’s camera. 

Just behind Lawrence stands 
their manager, and head of their 
record company, Nick. Lawr¬ 
ence asks Kim if she could move 
round to Mel’s right-hand side. 
The moment he asks, they both 
automatically look to Nick and 
ask, “Is that alright?” 

Nick’s answer is immediate. “No. 
I’m afraid we can’t do that,” he says. 
“See, we’ve spent a lot of time estab¬ 
lishing that it is Mel and Kim. If you 
shoot them the other way round, 
people might get confused.” 
Mel and Kim spend a lot of time 

looking to Nick for their answers. 
After all, he’s the man who signed 
them, recorded them, and then enabled 
them to sell over half a million copies 
of their first single, ‘Showing Out’. 
Today is promotion day for the 

follow up, ‘Respectable’, an even dan¬ 
der, poppier record than its predeces¬ 
sor, and Mel and Kim are busy 
shouting the odds for it in their loud 
cockney voices, the unmistakeable 
sound of Shopgirl Culture. 

Shopgirls are an ignored culture 
who live within the heart of British 
working class culture. They leave 
school early and enter dead-end jobs 
because, “it’s better than being on the 
dole and you got to get some money in 
your pocket, haven’t you?” They buy 
their clothes at Chelsea Girl or Top 
Shop and spend their Friday and 
Saturday nights (important nights, 
these) in the local pubs and clubs 
fretting with their boyfriends who 
regularly stand them up. They dance to 
mainstream black music. They thrive 
on soaps and know their place. 

In Mel and Kim’s case, the local area 
is Hackney where they were brought 
up, educated and first found work in 
various factories, boutiques and 
offices. They are loud friendly girls 
who are totally impervious to any 
criticism. “We’ve sold 450,000 records 
is what I should of told him,” Mel says 
of one rude customer they met. 

Similarly, when Mel’s past as a nude 
model was splashed all over the pages 
of certain men’s magazines, she reacted 
in typical fashion. “To tell the truth, I 
was a little embarrassed, but I did it 
because at the time I chose to do it. It’s 
like water under a bridge now.” 

Shopgirls put a high premium on 
honesty. It wouldn’t bother Mel and 
Kim, for instance, if you objected to 
the fact that they are merely puppets at 
the hands of others or that they 
couldn’t play an instrument to save 
their lives. 

“It doesn’t matter,” Kim states. “We 
haven’t come out to be musical. We 
haven’t said we can play instruments.” 
Mel and Kim are currently under the 

aegis of producers, Stock, Aikman and 
Waterman, currently the three most 
commercial producers of the ’80s. 
Their forte is fusing black music with a 
pop edge that crosses over massively. 
It is the soundtrack for thousands of 
young Shopgirls like Mel and Kim. 
Kim and Mel, sorry, Nick, Mel and 

Kim, the epitome of the Shopgirl, are 
flagbearers of a culture that mainly 
denies its components any real 
chances. They are, against all odds, 
having the times of their lives, and 
earning money they would normally 
only dream about. They are opportun¬ 
ist, mainly apolitical and always sear¬ 
ching for the good time. They also 
know, deep in their hearts, that the last 
thing they should do is to question the 
methods and reasons behind the em¬ 
ergence of the Shopgirl. To do so 
would threaten too many positions. 
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Disc Junkies 

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 

I SAY A LITTLE PRAYER . Aretha Franklin (Atlantic) 
TIRED OF BEING ALONE . Al Green (London) 
WALK ON BY . Dionne Warwick (Pye) 
KISS . Prince (Paisley Park) 
THIS OLD HEART OF MINE . The Isley Brothers (Tamla Motown) 
(GET UP I FEEL LIKE BEING A) SEX MACHINE . James Brown (Polydor) 
KING TUBBY MEETSTHE ROCKERS UPTOWN . Augustus Pablo (Rockers) 
YOUNG HEARTS RUN FREE . Candi Staton (Warner Bros) 
SEXUAL HEALING . Marvin Gaye (Epic) 
MOVE ON UP . Curtis Mayfield (Buddah) 
MIDNIGHTTRAIN TO GEORGIA . Gladys Knight & The Pips (Buddah) 
SHAME . Evelyn 'Champagne' King (RCA) 

13=RUNNING UPTHATHILL Kate Bush (EMI) 
TOP IS S 

13=LIKE AROLLING STONE . BobDylan(CBS) 
15 ROCK YOUR BABY . George McCrae (Jayboy) 
16 MY BABY JUST CARES FOR ME . Nina Simone (Charly) 
17 THEMESSAGE . Grandmaster Flash And The Furious Five (Sugarhill) 
18 GOD SAVETHE QUEEN . Sex Pistols (Virgin) 
19 WHAT'S GOING ON . Ma. in Gaye (Tamla Motown) 
20 SHIPBUILDING . Robert Wyatt (Rough Trade) 
21 I HEARD ITTHROUGH THE GRAPEVINE . Marvin Gaye (Tamla Motown) 
22 THIS CHARMING MAN . The Smiths (Rough Trade) 
23 TEARS OF A CLOWN . Smokey Robinson And The Miracles (Tamla Motown) 
24 BILLIE JEAN . Michael Jackson (Epic) 
25 JUST MY IMAGINATION . The Temptations (Tamla Motown) 
26 ATMOSPHERE . Joy Division (Factory) 
27 I CAN'T STAND THE RAIN . Ann Peebles (London) 
28 GOOD VIBRATIONS . The Beach Boys (Capitol) 
29 WATERLOOSUNSET . The Kinks (Pye) 
30 PAPA WAS A ROLLING STONE . The Temptations (Tamla Motown) 
31 ADVENTURES ON THE WHEELS OF STEEL ... Grandmaster Flash And The Furious Five 

(Sugarhill) 
32 RIVER DEEP MOUNTAIN HIGH . IkeAndTinaTurner(London) 
33 PEOPLE GET READY . The Impressions (HMV) 
34 HAVE YOU SEEN HER . The Chi-Lites (MCA) 
35 GOOD TIMES . Chic (Atlantic) 
36 GETUPOFFATHATTHING . James Brown (Polydor) 
37 TRACKS OF MY TEARS . The Miracles (Tamla Motown) 
38 I WANT YOU BACK . The Jackson Five (Tamla Motown) 

Say it loud, the top dozen singles in our all-time 
nifty 150 were by black artists. The poll, in 
which 34 NME staffers took part, proved to be 
an all-embracing affair, encompassing over 
1,060 records stemming from virtually every 
category of popular music. The age span of the 
selected discs proved no less mind-boggling, 
ranging from Charles Penrose's kiddywink 
favourite 'The Laughing Policeman' (1938) 
right up to Prince's 'Kiss'. Sometimes the 
credibility of the whole affair seemed in doubt, 
especially when two scribes elected to vote for 
the same Vai Doonican release! 

But the majority of lists came filled with 
Motown memories, Marvin Gaye leading the 
charge with a dozen Detroit-born titles, plus 
'Sexual Healing', his later. Epic-spawned clas¬ 
sic. Diana Ross and The Suprêmes logged 10 
entries between them, a total equalled by The 
Temptations, while The Four Tops tallied (8), 
Miracles (8) and Stevie Wonder (6). 
Most of the headline makers of the '60s 

retained sizeable followings. The Beatles gain¬ 
ing a dozen different nominations. Bob Dylan, 
The Doors, Everly Brothers, Jimi Hendrix, The 

Kinks, and The Rolling Stones all notching 
impressive scores. 
Of those bands that came out of the late '70s 

punk revolution, the most widely supported 
proved to be the Buzzcocks, eight of whose 
singles were nominated, though only 'What Do 
I Get' made it through to the final 150. 
The 2-Toners and associates, once almost 

considered as family by NME" s early '80s pool 
of pen-pushers, found scant support with the 
current regime, though The Specials' 'Free 
Nelson Mandela' logged enough support to 
bring a smile to Jerry Dammers' phizog. And 
even current office heroes, The Smiths, didn't 
prove as all-conquering as some predicted, 
though seven entries - one of which (This 
Charming Man') hauled itself into the best 30 
singles ever released category. 

Compiled from lists supplied by ten Brown, Roy Carr, Cath 
Carroll, Stuart Cosgrove. Fred Dellar, Joe Ewart, Fiona Foulgar, 
Paolo Hewitt, Barney Hoskyns. Jo Isotta. Alan Jackson, Danny 
Kelly. Michele Kirsch. Graham Lock, Chris Long, Ray Lowry. John 
McCready. Donald McRae, Gavin Martin, Lucy O'Brien, Sean 
O’Hagan, Ian Pye. David Quantick, Penny Reel. Derek Ridgers, 
Mark Sinker, Mat Snow. Terry Staunton, David Swift. Neil 
Taylor, Adrian Thrills, Steven Wells. Ian Wright, Karen Walter. 

39 LIGHT MY FIRE .  The Doors (Elektra) 
40 RESPECT . Aretha Franklin (Atlantic) 
41 PENNY LANE/STRAWBERRY FIELDS . The Beatles (Parlophone) 
42 WHEN A MAN LOVES A WOMAN . Percy Sledge (Atlantic) 
43 PAPERBACK WRITER . .. The Beatles (Parlophone) 
44 LET'S STAY TOGETHER .   Al Green (London) 
45 REACH OUT . The FourTops (Tamla Motown) 
46 I WISH IT WOULD RAIN . The Temptations (Tamla Motown) 
47 DON'T BE CRUEUHOUND DOG . Elvis Presley (HMV) 
48 STAND BY ME .  Ben E King (London) 
49 1999 . Prince (Warner Bros) 
50 COMPLETE CONTROL . The Clash (CBS) 
51 POLICE AND THIEVES . Junior Murvin (Island) 
52 WICHITA LINEMAN . Glen Campbell (Ember) 
53 DANCING IN THE STREET . Martha And The Vandellas (Tamla Motown) 
54 BAND OF GOLD . Freda Payne (Invictus) 
55 FAMILY AFFAIR . SlyAndTheFamilyStone(Epic) 
56 TRANSMISSION . Joy Division (Factory) 
57 PUBLIC IMAGE . Public Image Ltd (Virgin) 
58 ONE NATION UNDERA GROOVE . Funkadelic (Warner Bros) 

Aretha: No 1 with a prayer! 

59 SUPERSTITION . Stevie Wonder (Tamla Motown) 
60 DON'TSTOPTILLYOUGETENOUGH . Michael Jackson (Epic) 
61 BAD MOON RISING . Creedence Clearwater Rivival (Liberty) 
62 THAT'LL BE THE DAY . The Crickets (Vogue-Coral) 
63 FREE NELSON MANDELA . The Special AKA (2 Tone) 
64 ROCK LOBSTER . The B-52s (Island) 
65 ANARCHY IN THE UK . Sex Pistols (EMI) 
66 
67 
68 
69 
70 
71 
72 
73 
74 
75 

HOW SOON IS NOW. 
SPACE ODDITY. 
IT'S AMAN'S MAN'S WORLD. 
ME AND MRS JONES . . 
EIGHT MILES HIGH. 
SHE IS BEYOND GOOD AND EVIL 
TURN TURN TURN. 
I'M A BELIEVER. 
IF YOU WANT ME TO STAY . 
YOU REALLY GOT ME. 

. The Smiths (Rough Trade) 

. David Bowie (Phillips) 

. James Brown (Polydor) 

. Billy Paul (Epic) 

. The Byrds (CBS) 

. The Pop Group (Radar) 

. The Byrds (CBS) 

. The Monkees (RCA) 
Sly And The Family Stone (Epic) 
. The Kinks (Pye) 
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Prince: Paisley wins its place Gladys Knight: just pipped ... 
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HE'S 
NGLES 

Augustus Pablo: dubmaster drops in JB: in on the good foot 

Isleys: heart and soul Dionne: a classic walk 

76 
77 
78 
79 
80 
81 
82 
83 
84 
85 
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 

100 
101 
102 
103 
104 
105 
106 
107 
108 
109 
110 
111 
112 
113 
114 
115 
116 
117 
118 
119 
120 
121 
122 
123 
124 
125 
126 
127 
128 
129 
130 
131 
132 
133 
134 
135 
136 
137 
138 
139 
140 

CAN I CHANGE MY MIND. 
YOU DON'T HAVE TO SAY YOU LOVE ME 
PROMISED LAND. 
RIP IT UP. 
JUMPIN' JACK FLASH . 
CRAZY. 
SATISFACTION. 
THEME FROM SHAFT. 
WEDDING BELL BLUES. 
I WANNA HOLD YOUR HAND. 
BACKSTABBERS. 
HIGHER AND HIGHER. 
A HARD DAY'S NIGHT . 
I SECOND TH AT EMOTION 
BUFFALO GIRLS. 
RAPPER'S DELIGHT. 
THE BOTTLE. 
WHAT DO I GET. 
ON BROADWAY. 

. Tyrone Davis (Brunswick) 
.... Dusty Springfield (Phillips) 
. Johnny Allan (Oval) 
. Little Richard (London) 
.... The Rolling Stones (Decca) 
. Patsy Cline (Brunswick) 
.... The Rolling Stones (Decca) 
. Isaac Hayes (Stax) 
The Fifth Dimension (Liberty) 
. The Beatles (Parlophone) 
. TheO'Jays(CBS) 
. Jackie Wilson (MCA) 
. The Beatles (Parlophone) 

Smokey Robinson And The Miracles (Tamia Motown) 

YOU'VE LOST THAT LOVIN' FEELIN' . 
DANCE STANCE. 
LOVE LETTERS . 
LET'S STARTTO DANCE AGAIN . 
DO IT AGAIN. 
AIN'TTHAT PECULIAR. 
LOVE DON'T LIVE HERE ANYMORE. 
NO WOMAN NO CRY. 
PURPLE HAZE. 
IN THE MIDNIGHT HOUR. 
WHY CAN'TWE LIVE TOGETHER. 
PAST PRESENT AND FUTURE. 
TEENAGE KICKS. 
I FEEL FREE. 
TWO SEVENS CLASH. 
007. 
THE SUN AIN'T GONNA SHINE ANYMORE 
HEY JOE. 
(SITTIN'ON)THEDOCKOFTHEBAY . 
BE MY BABY. 
SONG TO THE SIREN. 
BECAUSE THE NIGHT. 
HOLD ON I'M COMING. 
KEEP ON RUNNING. 
ALISON. 
OURHOUSE. 
BE BOP A LULA. 
JEEPSTER . 
RELAX. 
UNCERTAIN SMILE . 
TOUR DE FRANCE. 
WHEN WILL I BE LOVED. 
JUMP TO THE BEAT. 
TIME (CLOCK OF THE HEART). 
TICKETTO RIDE. 
SWEET LITTLE SIXTEEN. 
DANCING IN THE DARK. 
VIRGINA PLAIN. 
RELEASE THE BATS. 
HEART OF GLASS. 
AUTOBAHN . 
IS THIS LOVE. 
BROWN EYED GIRL. 
WALK THIS WAY. 
THE DAY THE WORLD TURNED DAY-GLO 
AIN'TNO MOUNTAIN HIGH ENOUGH . 

. Malcolm McLaren (Charisma) 

. Sugarhill Gang (Sugarhill) 

. Gil Scott-Heron (Arista) 

. . Buzzcocks (UA) 

. The Drifters (London) 

. Righteous Brothers (London) 

. Dexys Midnight Runners (Oddball) 

. Ketty Lester (London) 

. Hamilton Bohannon (London) 

. Steely Dan (ABC) 

. Marvin Gaye (Tamla Motown) 

. Rose Royce (Whitfield) 
.. Bob Marley And The Wailers (Island) 
... The Jimi Hendrix Experience (Track) 
. Wilson Pickett (Atlantic) 
. Timmy Thomas (Mojo) 
. The Shangri-Las (Red Bird) 
. The Undertones (Good Vibrations) 
. Cream (Reaction) 
. Culture (Lightning) 
. Desmond Dekker (Pyramid) 
. The Walker Brothers (Phillips) 
The Jimi Hendrix Experience (Polydor) 
. Otis Redding (Stax) 
. The Ronettes (London) 
. This Mortal Coil (4AD) 
. The Patti Smith Group (Arista) 
. Sam And Dave (Atlantic) 
.... The Spencer Davis Group (Fontana) 
. Elvis Costello (Stiff) 
. Madness (Stiff) 
. Gene Vincent (Capitol) 
. T Rex (Fly) 
. Frankie Goes To Hollywood (ZTT) 
. The The (Some Bizzare) 
. Kraftwerk (EMI) 
. The Everly Brothers (London) 
. Stacy Lattisaw (Atlantic) 
. Culture Club (Virgin) 
. The Beatles (Parlophone) 
. Chuck Berry (London) 
. Bruce Springsteen (CBS) 
. Roxy Music (Island) 
. The Birthday Party (4AD) 
. Blondie (Chrysalis) 
. Kraftwerk (Vertigo) 
.. Bob Marley And The Wailers (Island) 
. Van Morrison (London) 
. Run DMC (London) 
. X-Ray Spex (London) 
. Marvin Gaye And Tammi Terrell 

(Tamla Motown) 

Al Green: in good company 

141 LOVESICKBLUES . Hank Williams(MGM) 
142 COME ROUND HERE (I'M THE ONE THAT YOU NEED) The Miracles (Tamla Motown) 
143 GREEN ONIONS . BookerTAnd The MGs (London) 
144 (WHITE MAN) IN HAMMERSMITH PALAIS . The Clash (CBS) 
145 LAYLA . Derek And The Dominoes (Polydor) 
146 I ONLY HAVE EYES FOR YOU . The Flamingos (Top Rank) 
147 RUNNINGAWAY . Roy Ayers (Polydor) 
148 THELASTTIME . The Rolling Stones (Decca) 
149 HEYJUDE . The Beatles (Apple) 
150 GYPSY WOMAN . The Impressions (HMV) 
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Disc Junkies 

VINYL 
MELTDOWN 

We're headed for a final head-on 
collision between humanity and 
pop - the planet isn't big enough 
for both. Here, CATH CARROLL 
sees crazed fans sell bodies - their 
own and others - for Wham! 
tickets; DANNY KELLY finds pieces 
of plastic threatening the world's 
monetary stability; and, in a last 
ditch attempt to save the species, 
STEVEN APPLEBY illustrates a few 
ways that we might regain the 
upper hand. It's now or never ... 

Telephone salespeople may have already 
found that the phrase 'sold out' does not 
exist in the vocabulary of American Ex¬ 
press card holders. It is a phrase which is 
also battling for recognition in the hearts 
and minds of terminally devoted disciples 
of stadium rock. Workers (always tempor¬ 
ary) at major ticket agencies will confirm 
both. In a working day they run the 
gauntlet of a volley of offers: from inti¬ 
mate moments proffered by nubiles from 
Church Stretton to upfront bribes from a 
City Boss who sent multiple clothing 
samples through the morning mail. 
Though we found three ex-employees keen 

to reminisce about promises and perks, they 
requested false-names status since several of 
their telekinsfolk had also received godfatherly 
threats from frustrated punters: we know who 
you are, and we wouldn't want any harm to 
come to you . . . 
Beginning the job as self-determined stran¬ 

gers to corruption, they soon found that 
working nine hours (non-stop) a day, six days a 
week for less than £2.50 an hour with dismissal 
only five minutes notice away, incited them to 
seek revenge on their sleek and leisurely bosses 
A good way of doing this was to say YES ... for 
even if tickets did not appear after a bribe had 
been received, no legal action could be taken. 

Interestingly we noted that CASH was rarely 
offered in the admissions lottery: well, it is 
rather vulgar. As always, we found that PER¬ 
SONAL CHARM is the best weapon, with the 
highlight being SEX OVER THE PHONE. 

• During John’s term in office during the 
WHAM! AT WEMBLEY series, he received 
THREE separate offers from desperate female 
fans to fill in VACANT AFTERNOONS - their 
place or his. These he refused but his heart was 
melted by the WINSOME PLEADING of a GOOD-
NATURED Whamette from Dorking. As a thank-
you she sent him lurid polaroids of herself (and 
her sister!) in minimal swimwear. 
• In the meantime, John's partner, Kenny, 
received an offer of LOVE FOR TENDER from the 
caring MOTHER of a dejected fan. 
Of course, when the artiste(s) at stake is one 

who promotes a vigorous interplay of youthful 
hormones, these offers are usually made to 
males. CHRIS DE BURGH fans, says Kenny, rarely 
go further than proposing TEA FOR TWO. 
• Propositions of a sexual nature are never 
pitched at female employees, says Karen, since 
they can often constitute more of a threat than 
a promise. In these cases, when it isn't the 
obvious FLOWERS and JANET REGER KNICKERS, 
bodies of a different kind are bartered . . . 
• A farmer petitioning for DIRE STRAITS tickets 
biked over TWO GIANT FRESHLY PLUCKED 
TURKEYS to Karen. It might have been fair 
exchange, had she not been a vegetarian . . . 
• Another telecom temptress, craving PRINCE 
seats, promised Karen the FRUIT OF THE WOMB 
OF HER PREGNANT JACK RUSSELL. She didn't, 
however, take the chance of being the proud 
owner of a PEDIGREE MISCARRIAGE. 
More popular with staff were the promises of 

consumer durables .. . 
* Kenny was asked his WAIST-SIZE by the 
director of an international JEANS company 
who wanted Queen tickets. Fearing he was 
being sized-up for a concrete overcoat, he was 
pleasant but not forthcoming. The next day 
FOUR PAIRS OF JEANS arrived on the doorstep. 
He never despatched the Queen tickets .. . 
• Perhaps the saddest bribe came from one 
hard-pressed RECORD COMPANY JUNIOR who 
sent 17 assorted albums to John in return for 
priority booking for SIMPLE MINDS. The gig 
wasn't even sold-out. 

CC 

At least they tried ... At least the foolish 
fanatics at Record Collector magazine 
tried to impose some order onto the 
extremities of the godless netherworld of 
record collecting. Recklessly oblivious to 
the very real danger of brain damage, they 
dared to collate and publish a list, com¬ 
plete with valuations, of the world's 'Top 
1000 Rare Records'll 

S'right, one thousand of the bastards - mostly 
ludicrously elitist acetates and promos - rang¬ 
ing in price from £25 upwards. The whole thing 
is daft, surreal, immoral and very probably 
fattening . . . 
Reproducing the effect they've had on every 

atom of popular culture these last 20 years. The 
Beatles dominate the proceedings like a water¬ 
logged duvet; their rare artefacts occupy no less 
than 101 of the available slots. Presley, with 91, 
almost keeps pace with them, and the rest 
choke on the dust. The chasing pack consists of 
Bob Dylan (28 hot items). The Beach Boys and a 
plethora of pubescent Bowie incarnations (23 
each), Marc Bolan (18), the various John Lennon 
Ono bands (14), Abba, Bill Haley and Genesis 
(13), The Who and The Miracles (12), rockin' Jim 
Reeves (11), and, bring up the rear, Cliff, with 
ten. 

SO, WHAT’S THE DAMAGE? 

The giddiest pinnacle of this vinyl Everest is 
occupied by three Fab Four acetates, the rarest 
of which, called 'In Spite Of It AH', will set the 
prospective owner back - waaait for it -
£10,0001 ! By comparison, the No 4 Desirable (an 
LP and TV script - 'TV Guide To Elvis') is, at 
£3,500, a snip. 
From there down, it's a question of Spot Yer 

Fave . .. 
• Top of the Jacko range is a 12" megamix of 
'Thriller' that'll put a 500-quid-size hole in your 
plastic surgery fund .. . 
• The Sex Pistols legendary 'God Save The 
Queen' - made, then withdrawn, by A&M, their 
feet frostbitten - is, in these surroundings, a 
relatively painless £ 120. Rea/ fans, however, will 
take a paper round and start saving the extra 
£800 required to ensure ownership of a three-
cut demo acetate . . . 
• New fans of Phil Collins need a starting kitty 
in excess of £500- that's £200 for the prehistoric 
Genesis 45 'Watcher Of The Skies’, and £300-
plus for the lobotomy! 
• Dramatic weight loss is also threatened for 
the wallets of Johnny-come-lately Bowie con¬ 
verts. The 15 Dai discs that preceeded his 
'Changes' hit (all uniformly awful) have some¬ 
how accumulated a combined value of over 
£800! ... 
• Motown completists have first to locate 
copies of Smokey Robinson And The Miracles' 'I 
Care About Detroit' - a hastily-recorded 
attempt to calm the Motor City riots in the late 
'60s - and then to find the £130 it currently 
fetches ... 
• Even your humble NME puts in an appear¬ 
ance in this lunacy, with our freebie Clash EP 
valued at £37. 
And on and on it goes . .. And the total cost 

of all 1000 records that made this list, this 
monument to human folly? The NME's peat-
fired computer reckons it's £116,461. 

This thing is getting out of hand . . . 
DK 
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NME OVERDRIVE 5 
OK, get those tape heads cleaned and those lugs pinned 
back — here comes the next five-pronged assault in A/MFs 

continuing war on pap. 
This latest fistful of our acclaimed series of exclusive tapes 
includes music from each of the last five decades and from 

every nook and cranny of Europe, America and the 
Caribbean. As always they've been lovingly compiled and 
decorated in the 'salon' style, and are available to IMME 

readers dirt cheap. 
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Suicide: scream, baby, scream 

HI-VOLTAGE (NME 028) 
... is the pick of rock's love affair with 
electronics, men and machines in imperfect 
harmony. Included are such dynamo ditties as 
SUICIDE 'Ghost Rider', SOFT CELL 'Memorabi¬ 
lia', MATT JOHNSON 'Red Cinders In The Sand’, 
HOLGER HILLER 'Jonny', ERASURE 'Senseless', 
THOMAS LEER 'Letter From America', CABARET 
VOLTAIRE Baader Meinhof', HOLGER CZUKAY 
'Hey Baba Rebop', DEPECHE MODE 'Black 
Celebration', NEU 'Hallogallo', CAN 'I Want 
More', COLOURBOX Breakdown', YELLO 
'Homer Hossa'. 

Elvis: sweet dreams 

I DREAMT I WAS ELVIS (NME 029) 
.. . snatched from the treasure-filled vaults of 
both ACE and CHARLY RECORDS, the rumble of 
the rockabilly riots precipitated by the world's 
most famous pelvis. Among the mumblin', 
whompin', stompin' cast included here is Mr 
Presley hi'sself plus (from ACE) HAL HARRIS 
'Jitterbug Baby', PAT CUPP 'That Girl Of Mine', 
JOHNNY TODD 'Pink Cadillac', GLENN BARBER 
'Atom Bomb', BENNY JOY 'Spin The Bottle', 
TRUITT FORSE 'Chicken Bop', DICK BUSCH 
'Hollywood Party', ROCK ROGERS 'That Ain't It', 
DANNY REEVES Tm A Hobo', DANNY BOY 
'Don't Go Pretty Baby'. From CHARLY, BILLY LEE 
RILEY 'Red Hot', JACK EARLS 'Let's Bop', RAY 
HARRIS 'Wheré'd You Stay Last Night?', CARL 
PERKINS 'Put Your Cat Clothes On', SONNY 
BURGESS 'We Wanna Boogie’, JERRY LEE LEWIS 
'Hillbilly Music', RUDY GRAYZELL 'Judy', 
HAYDEN THOMPSON 'Love My Baby', RAY 
SMITH Break Up', GLENN HONEYCUTT 'All 
Night Rock'. 

Courtney Pine: hep cat 

BLOW-UP UK (NME 030) 
... horns of plenty reflect the current resurg¬ 
ence of UK jazz by featuring nothing less than 
the very best of Brit-Bop from COURTNEY PINE, 
LOOSE TUBES, WORKING WEEK, THE JAZZ 
RENEGADES, TOMMY CHASE, CLARK TRACEY, 
TIM WHITEHEAD, JAMIE TALBOT, STEVE WIL¬ 
LIAMSON, HUMAN CHAIN, STAN TRACEY, PE¬ 
TER KING, ANDY SHEPPARD plus a rare bonus 
track from the truly legendary JOE HARRIOTT 
QUINTET featuring PHIL SEAMAN, the coolest 
of cats collected on any equally cool spool. 

Eek: it's a mouse! 

BUSH FIRE - TEN YEARS OF GREEN¬ 
SLEEVES RECORDS (NME 031) 
... celebrates a decade of Britain's premier 
independent label pumpin’ out riveting reggae 
from its Shephards Bush HQ. Truly classic hot 
shots from: JACOB MILLER 'Keep On Knockin', 
DR ALIMANTADO Best Dressed Chicken In 
Town', FREDDIE McGREGOR 'Big Ship', AUGUS¬ 
TUS PABLO 'Up Warrika Hili', WAILING SOULS 
'War', BLACK UHURU 'Natural Mystic', GENER¬ 
AL SAINT & CLINT EASTWOOD 'Tribute To 
General Echo', HALF PINT 'One In A Million', 
EEK-A-MOUSE 'Terrorists In The City', FRANKIE 
PAUL 'War Is In The Dance', YELLOWMAN 
'Zungguzung', BARRINGTON LEVY 'Prison Oval 
Rock', KEITH HUDSON 'Felt We Felt The Strain', 
THE HEPTONES 'Love Won't Come Easy, 'JOHN¬ 
NY OSBOURNE ’Water Pumping', LONE RAN¬ 
GER 'Johnny Make You Bad So', COCOA TEA 
'Medley', NITTY GRITTY 'Hog In A Minty' 

SPECIAL FREE BONUS: ORDER THE OTHER FOUR AND COLLECT 
THREE VOUCHERS TO GET THIS - THE CASSETTE THAT MONEY 
CAN'T BUY!! 

CHARLY POCKET JUKEBOX 2 - ANOTHER COIN IN THE SLOT (NME 032) 
. . . as its name suggests, POCKET JUKEBOX 2 is the companion piece to the pop-aimed R&B 
compilation of all time. Here's the more-precious-than-gold line-up: EARL BOSTIC 'Flamingo', HANK 
BALLARD 'The Twist', CHRISTINE KITTRELL Tm A Woman', C. L BLAST 'Somebody Shot My Eagle', 
THE IMPRESSIONS 'Talking About My Baby', ANN SEXTON 'I Want To Be Loved', AARON NEVILLE 
'Struttin' On Sunday', ROBERT CRAY 'That's What I'll Do', THE SHANGRI-LAS 'Give Him A Great Big 
Kiss', JOHN LEE HOOKER 'Big Legs, Tight Skirt', JIMMY REED 'Shame Shame Shame', ALBERT KING 
'We All Wanna Boogie', WYNONIE HARRIS 'Good Mornin' Judge', NINA SIMONE 'Love Me Or Leave 
Me', THE DELLS 'Don't Tell Nobody', DON THOMAS 'Come On Train', EARL GAINES 'Turn On Your 

Lovelight'. 
HOW TO ORDER 

UK and EIRE: Cheque or postal order payable to: IPC 
MAGAZINES LTD or Post Office Giro payable to IPC 
MAGAZINES LTD a/c number 5122007. Overseas (ex 
cept USA): International Money Order payable to IPC 
MAGAZINES LTD. 
ADDRESS: Send your order form and remittance to 
1987 NME CASSETTE OFFER, c/o ABLEX AUDIO VIDEO, 
HARCOURT, HALESFIELD 14, TELFORD TF7 4QR 

ENQUIRES: If you have not received your cassette(s) within 
four weeks, please write to the address in TELFORD (Please, not 
NME), stating which tape(s) you ordered, cheque or Giro 
number and when you posted your order. 
OVERSEAS: Cassettes will be posted first-class surface mail, so 
please expect some delay. 

VOUCHER 

THREE 

ORDER FORM 
PLEASE SEND ME THE FOLLOWING (CAREFULLY TICK THE TAPES REQUIRED) 
□ HI VOLTAGE 
□ I DREAMT I WAS ELVIS 
□ BLOW-UP UK 
□ BUSH FIRE 

ONE TAPE: £2.99 (UK):IR £3.75 (Eire); £3.50 (Overseas) 
ANY TWO TAPES: £5.50 (UK); IR £6.90 (Eire); £6.50 (Overseas) 
ALL FIVE TAPES - THE BONUS 'POCKET JUKEBOX 2' IF THREE VOUCHERS ARE 
INCLUDED: £9.99 (UK); IR £12.50 (Eire); £12 (Overseas) 

PLEASE PRINT CLEARLY 

Name. 

Address. 

Post Code. Amount Enclosed £. 

N.B. POCKET JUKEBOX 2 CANNOT BE SOLD SEPARATELY 

Please print your name and address on the back of all cheques. 
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Fleeing the screaming meath¬ 
eads of their Coventry base, 
THE PRIMITIVES- "four bodies 
with one head" - meet 
DONALD McRAE in a seamy 
London video den. Sewer 
shots by LAWRENCE 
WATSON. 

In a small flat on the Uxbridge 
Road, a pop publicist called Wayne 
has his mouth and a VCR picture 
search both moving at fast-forward 
speed. Suddenly, he snaps at a re¬ 
mote control stick and stops talking 
about his smoothly-etched plan to 
infiltrate the music business' heavily 
moneyed ranks with the pop group he 
manages, The Primitives. 
"Take a look at this! This is really 

filthy! ...," whispers Wayne as he 
points to a far corner of the room. 
There, a TV screen is filled with the 
grainy image of Lydia Lunch giving 
Jim Foetus a blow job. 
As the scene crawls slowly across the 

screen, Lydia 'n' Jim get into ever-deeper 
mouth and hip movement while Wayne 
reverts reluctantly, to his talk thread of 
how The Primitives are creeping over 
naive "indie" fringes and sliding towards 
the seriously seedy Big Biz record com¬ 
panies. 
"And this is the unbanned Lydia Lunch 

video! ... there's supposedly a much 
wilder film of hers which you can only get 
in New York ... anyway, we're really on 
the verge of something big here ... I can 
feel it! The Primitives are almost ready to 
sign with a major record company if they 
want to. And when that time comes we'll 
only go to a label who won't interfere in 
the running of the band. 

"Being a successful indie band means 
that when you do sign with a major you 
can get the terms that you want. And 
we're now in that position. Morrissey 
apparently said that, with The Christians, 
The Primitives are the only beacon of light 
left in this ... this sewer of crap that 
surrounds pop." 

Inevitably, this sewer reference draws 
Wayne's eyes back towards the seamy 
Lunch and Foetus tête-à-tête. 
"Can you believe this scene? Actually 

this is The Primitives' favourite video. 
They watch it over and over again ..." 

Like all blooming pop stars The 
Primitives suck most of their honeyed 
pleasure from video. 
Wayne, of course, knows this and he's 

got the video pill ready for swallowing as 
The Primitives finally finish their third 
photo session of the day and allow 
themselves to melt seamlessly into their 
videoed images. 
As singer Tracy sheds all vestiges of 

shyness and modesty, her face opens up 
with a look of wonder as she watches 
herself in The Primitives' new 'Stop Kill¬ 
ing Me' video. Her glee is so real and 
self-contained that sneering at such nar¬ 
cissism is nothing more than a futile 
gesture of meaningless defiance. I spoil 
Tracy's rapture by asking her that 
vacuous cracker: So what's it like to watch 
yourself on TV? 
The eventual "Uh ... it's really kinda 

funny I guess" reply is said in such a 
bug-eyed, slack-jawed manner that the 
actual Tracy translation probably reads 
"Pretty wonderful ..." But these mo¬ 
ments of gratification - which begin in 
front of the mirror and end up inside pop's 
videodrome machine - represent the 
peak of that desire for self-consumption, 
that craving to feed off your own 
stardom. 

Out to Lunch - Tracy Primitive 

T.V. 
SAVAG ES 

The Primitives are already pop 
stars of a sort; the type which top the indie 
charts and receive hyperbolic music pap¬ 
er features. This inky taste of fame rarely 
satisfies embryonic star-lust and for The 
Primitives, as drummer Pete says, "it's 
not enough ... a couple of months ago I 
was dreaming about the position we're 
now in. I would've beerr happy then to get 
to where we are now. But, suddenly, we 
know that it's not enough ..." 
The Primitives have that impossibly 

young, throwaway pop smack which is a 
mix of the zippily derivative and the 
almost moronically addictive. "Pop" is 
scratched so deeply into Primitive songs 
and across their faces that it'll only be a 
matter of months before they're staring 
out at us from bus shelters and Thursday 
night pop screens. 

Like all the most successful pop groups. 
The Primitives career haphazardly be¬ 
tween stretches of crushingly irritating 
inanity and moments of almost careless 
brilliance. 
Their new single, 'Stop Killing Me', is so 

blandly bouncy that it makes The Shop 
Assistants and Primal Scream sound like 
heavy-duty funksters and deep soul mer¬ 
chants. 
The previous single, 'Really Stupid' - a 

mindless post-JAMC thrash through the 
teen-love dream - is both an instantly 
irrelevant and a ridiculously lasting ditty. 
Compared to 'I Want You', 'P.S.K.', 'Into 
The Groove(y)', 'Cold Gettin' Dumb', 
'Broadway', 'Pain', 'Greetings' and the 
two 'Kiss'(es), 'Really Stupid' was a no¬ 
thing record in '86; a mere moment of 
sublime snappiness. Yet, six months la¬ 
ter, it still spits out that 2:25 minute burst 
of passing derision. 
While the record companies and the 

Radio One jocks will zoom in on Tracy, it's 
really Paul - guitarist and songwriter -
who separated The Primitives from the 
remnants of speedy pop dross by un¬ 
covering the 'Really Stupid' type hooks 
and B-side ballads like 'Laughing Up My 

Sleeve' and 'We Found A Way To The 
Sun'. Until it's eaten up by post-Creation, 
'Psycocandy' feedback, 'Laughing Up My 
Sleeve' glides through The Velvets' song¬ 
book of bitterly edgy pop. 
But despite their pure pop group merg¬ 

ing of stodgy crap and occasionally effort¬ 
less grace, The Primitives might yet spoil 
their specific star-trip. To my vague de¬ 
spair, as I'd been expecting the usual 
Ramones and Madonna references, The 
Primitives actually admit to ambitions of 
wanting to become contemporaries with 
the dull likes of The Pretenders and Echo 
And The Bunnymen ... 

Paul reveals this dubious longing: 
"Yeah, we were talking about aspirations 
earlier today and The Pretenders' name 
came up as a group to aim towards ... 
and people like the Bunnymen who've 
been successful without losing their in¬ 
tegrity. We're very wary of being manipu¬ 
lated by record companies in the future. 
We want to be successful but we don't 
want to be a pantomime pop group 
who're forced onto children's TVs." 
With everyone sounding desperately 

reasonable all of a sudden, there's little 
option left but to pander to the obvious 
and get back to the Lunch and Foetus 
product. 

Pete: "We've seen that video, Right 
Side Of My Brain, so many times ... we 
must know every single grain of that 
scene. Oh yeah! Lydia Lunch is sexy 
alright. I once made out with my girlfriend 
on this actual bed that we're sitting on 
while I was watching Right Side Of My 
Brain. I was so inspired that night .. 

Paul: "She looks like Lydia as well, that 
girl" 

Tracy: "Nah! She's much better looking 
than that." 
So do you foresee a time when The 

Primitives "get on down" with Lydia 'n' 
Jim? 

Steve: "Not really ... we're just too 
politely pleasant I suppose." 

Pete: "I'm sure that when it comes to 

toilet talk I could give her a run for her 
money .. 

Paul: "Actually I've slept in the same 
bed as Jim Foetus and Lydia Lunch!" 
Have you? 
Paul: "Well not at the same time ... it 

was almost a year afterwards ..." 
Hopefully the sheets had been 

changed. 
Paul: "Not in that hotel! There was a lot 

of dried blood and stuff on the sheets. But 
that's how I wanted our video to be like. It 
would begreatto have a video with lots of 
shots of wrists being tied together and 
handcuffed and things like that. Lots of 
bondage connotations ... y'know 'Stop 
Killing Me'. Not quite as hard as the Lydia 
Lunch scene but something like that ..." 
What do you think of that Tracy? 
Tracy: "I suppose something along 

those lines ... sort of ..." 
Are you worried that you'll be pushed 

into the spotlight as a face rather than as a 
voice in the band? 

Tracy: "I don'tthink I'll really mind ittoo 
much ... as long as the others don't 
mind." 

Pete: "Well, as a band we've kinda got 
our heads together. I sometimes think of 
this band as being four bodies with one 
head." 

Paul: "Orfourheadswith one body ..." 
Sounds pretty cosmic man ... 
Pete: "Yeah that came out like some¬ 

thing from Timothy Leary's mouth, but 
what I meant is that we've got an under¬ 
standing together. We're geared for 
musical expansion, for pop success. 
We're a fighting unit!" 

The Primitives are from Coventry, a 
town which - according to bassist Steve-
"is almost the most violent city, per head 
of population, in Britain. You go into a pub 
in Coventry and you're afraid to look at 
anybody 'cos there's a strong likelihood 
that they'll pick up a chair and smash it 
over your head." 

It's also a town where Pete is "chased 
down the road by screaming meatheads" 
everytime he goes to catch a bus. 
Perhaps The Primitives are a pop group 

because of their need to escape Coven¬ 
try's "badlands" and "screaming meath¬ 
eads". So far they've written three good 
songs which makes them worth a couple 
of 2:25 minute videos. And as long as they 
keep on studying those Lydia Lunch 
movements and falling in love with their 
own videoed images, the hope remains 
that The Primitives will burn out before 
they reach Bunnymen-Pretender drone 
form. 

Before their flesh starts to sag too 
heavily, it's always best for pop groups to 
be eaten alive by their own videos ... 
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Tom, saintly also. 

TOM VERLAINE 
Flash Light /Fontana) 

FROM HIS first vinyl immorta¬ 
lisation on Television's 'Little 
Johnny Jewel' in 1975, Tom 
Verlaine has enjoyed a schizo 
reputation. Were he a simple 
troubadour, a songwriterly 
Strummer of sidewalk life, he 
couldn't get arrested. But as a 
melodist of fluency and inven¬ 
tion and a guitarsmith of steely 
romance he can count his rivals 
on the mercury fingers of one 
hand. His towers of sound tee¬ 
ter, tense and soar ... if only he 
would shut the fuck up. 

But now the hitherto tangen¬ 
tial relationship between the 
two noises he makes has grown 
closer. Whereas before his sing¬ 
ing acted like the rather distract¬ 
ing subtitles to a stunning wide¬ 
screen spectacular, with his fifth 
solo album 'Flash Light' the 
frustrating inarticulacy of his 
gallery of personas finds ironic 
yet fitting focus in the dramatic 
soundscapes he makes them 
inhabit. 

“What's the use a talkin'?" 
eavesdrops Tom, "Better put 
your foot down ... you know 
some cars ain’t got brakes ... 
You're squirrel-food, baby" 
('Say A Prayer'). Rather than 
fracturing his music to reflect 
such fragmentary noir-speak, 
Verlaine sets up a spectral night¬ 
scape where rivetted cast-iron 
cathedrals drip lube-oil, high 
cantilevered arc-lamps batter 
your peripheral vision with 
sodium glare, and your rear 
fender strikes a scree of sparks 
on the silicate road surface. 
('Flash Light' is, incidentally, a 
brilliant night-driving album.) 
This architectural sound 

evokes not so much the 
Bladerunner clone-zone of pop¬ 
video cliché, but a distillation of 
any decaying urban space -
most obviously New York. Sud¬ 
denly all is light. Tom's people -
his lovers, haters, scientists, vic-
timsand loners-are New York's 
transients, loft-dwellers, barflies 
and bohos just as surely as if 
they were caught in the cross¬ 
hairs of a grainy monochrome 
photograph. 
And just as you find a spec¬ 

trum of mood encompassing 
such frozen images, so also 
does 'Flash Light' lighten up 
from time to time: shafts of 
silvery, playful wit pierce the 
storm-clouds which glower over 
Verlaine's thrilling city. 

'Flash Light' is an album of 
fascination, intrigue, beauty and 
thrills, his best record since Tele¬ 
vision's 'Adventure' nine years 
ago. I expect to carry these 
sounds around in my head as 
fall-out for just as long. 

Mat Snow 

SHEILA E 
Sheila E (Paisley Park) 

IN TRUE American style Sheila E 
releases as a single 'Hold Me', 
the weakest, most watery, sop¬ 
py ballad from her album, not 
taking a chance on the strict, 
leathery funk rhythms of 'Hon E 
Man', where Prince makes a 
guest appearance on drums. A 
bold, bouncing ode to the perils 
of love and satin sheets, it would 
have been a brave, adventurous 
choice, knocking the innocuous 
from their pastel pedestals and 
pushing a sharp edge on the 
mainstream charts in the way 
Prince did with his 'Kiss'. 
But for now it is sliced into the 

well-rounded tracks of Sheila E's 
third album; one which proves 
her position as an accomplished 
musician and innovator, twirling 
round sassy salsa influences, 
designer soul kinkiness and 
steamy street verbiage. She ele¬ 
vates sex to physical poetry -
mocking Elizabethan love odes 
in 'Wednesday Like A River' 
where "the double-edged sword 
in arsenic and fine /ace" only to 
bring it crashing down to a 
Jackie Collins-type sizzling sex¬ 
press. All aboard the 'Blue Train' 
where love is simple, direct and 
on the floor: “Let me take your 
ticket/l’ll show you where to 
stick it"(l) 

It's not all bare legs, brash¬ 
ness and an eye for pretty men. 
As a sassy lass she's ready to 
party with the 'Boy's Club', with 
a cocktail of characteristic E-beat 
and Saturday Fever, but she also 
slyly outbeats, outdances and 
counters their teasing: “They 
really can't dance and they ain't 
too bright". 
She's the girl everyone wants 

in their gang, the one to spin you 
along and set the tune. All the 
more impact when the beat is 
pared down, the guitar trembles 
and she raps a brief anti-Star 
Wars bleep in 'Koo Koo’. Prince 
aside, she deserves her own pop 
place; just one of the trials of 
being a foxy lady. 

Lucy O'Brien 

NEW EDITION 
Earth Angel (MCA) 

THE KIDDIE sensation of yes¬ 
teryear grow up and show 
they’ve learnt nothing except 
how to cloak they're lack of 
charisma in the ghost of street 
soul passed. They've been sepa¬ 
rated from their earnestly ambi¬ 
tious frontman Bobby Brown, 
who's enjoying success on his 
own, and are now little more 
than a drawing board for a very 
'80s marketing strategy. 
An attempt to recreate the 

mythic past beloved by an 
American public increasingly 
given to introspective nostalgia, 
this covers album is styled as a 
soft focus homage to the era of 
bobby soxer hops, moonlight 
suitors and soda pops. Doo wop 
'50s covers (The Penguins' title 
track. The Marcels' 'Blue Moon', 
Little Anthony's 'Tears On My 
Pillow') are matched with com¬ 
plementary '60s sides - Eddie 
Holman's 'Hey There Lonely 
Girl' and Gene Chandler's 'Duke 
Of Earl' to invoke the simple 

St Stephen's day. 

WORLD SHUT YOUR MOUTH 
THE SMITHS 
The World Won't Listen (Rough Trade) 

WE COULD talk for a thousand years, but 
nothing quite explains why you just want 
to yell with joy when you hear the opening 
bars of 'Bigmouth Strikes Again' or why 
you so warmly purr to maudlin singalongs 
like 'Asleep'. Hey I Lost in music and lost for 
words, you'll yell or purr but all you can 
understand is that The Smiths are special 
and you'll hug them to your heart. 
Take a look out there at those pop charts, 

those wastelands of irrelevant pap, and it's 
clear that we wouldn't have much if we 
didn't have the Smiths. The Smiths are best 
when they are high in the charts, when 
their songs are so concise and so POP in 
their appeal, when the B-sides are slinky, 
slow numbers. 
And they are best up there because then 

they are fighting back, worrying the tab¬ 
loids, providing a welcome antidote to the 
useless placebo of modern pop; that which 
serves only to decorate this country, this 
country so cruelly divided into tyrants and 
paupers. The tyrants despise the unhappy 
and damn the non-conformist. The Smiths 
answer back. 
The Smiths succeed because they are a 

singles band and a rock band, with a 

weirdly wide audience, half lads and half 
lasses. And it's in the mix. The singer thinks 
they are a pop group, the guitarist thinks 
they are a rock band. When Johnny Marr 
rocks out Keith Richard grins and passes 
him a plectrum. And if I picked out some 
more bits of rock. I'd throw you the 'Metal 
Guru' influence in 'Panic' and the Thin Lizzy 
bit in 'Shoplifters Of The World Unite' (it 
comes just after the music stops a second, a 
third of the way through). 

It's Morrissey, old swivel hips, who 
makes The Smiths extraordinary. He's 
widened the vocabulary of pop music, not 
just by what he sings about, but by the way 
he phrases it. He's luxuriated in words all 
the days of his life, and even the bleakest 
lyric is enlivened by the way he teases the 
meaning as he sings: It was dark as I drove 
the point home/And on cold leather seats/ 
Well, it suddenly struck me/l just might die 
with a smile on my face/After all." 
There's a rough division on 'The World 

Won't Listen' between the wholly melan¬ 
choly songs like 'Unlovable' and 'That Joke 
Isn't Funny Anymore', which are grouped 
together on one side, and the singles like 
'Panic' and 'Bigmouth Strikes Again' on the 
other. 
The World Won't Listen' is the natural 

heir to 'Hatful Of Hollow' except that these 

tracks are collected more or less straight 
and unadulturated from previous vinyl 
releases, with the exception of a version of 
'Stretch Out And Wait' with different lyrics 
to the track on the B-side of 'Shakespeare's 
Sister', and a completely new song 'You 
Just Haven't Earned It Yet, Baby'. There's 
nothing here to compare with the splen¬ 
dour of 'How Soon Is Now', the story¬ 
telling power of 'This Night Has Opened My 
Eyes' or the wide-eyed desire of 'Please, 
Please, Please Let Me Get What I Want'; so 
it's unlikely to win any new recruits to the 
Smiths' cause. In the context of this com¬ 
pilation, 'Ask' and 'Shakespeare's Sister' 
seem like the two weakest Smiths singles; 
'Shakespeare's Sister' is a great title 
wasted. 

But, in their finest moments, The Smiths 
make music that tugs on your memory and 
gives you great hope; the last Romantics, 
they provoke a more direct emotional 
response than any other band in the world. 
And it's fitting that 'Rubber Ring' should 
come at the end of this LP. It's an elegy for a 
music-filled past, a look back on the life¬ 
lines provided by the “songs that made you 
smile and the songs that made you cry. " 
We're halfway to Paradise, here, now, 

with The Smiths. 
Dave Haslam 

innocence and cutesy affections 
ingrained in the collective 
memory. 
The results are irredeemably 

dire. Couched in neutered ses¬ 
sion muso-by-numbers balm, 
the vocals have the sickly en¬ 
dearment and cloying overkill 
commonly associated with 
dammable saps like The 
Osmonds. 
By the end of side two of this 

effortless pablum, you not only 
find yourself swimming in an 
ocean of slop but being pushed 
ever deeper into the mire as the 
lads, now in their late teens but 
making like they've missed a 
special date at the local creche, 

play out their songs with raps of 
maximum cringo dimensions. 
Yeah, go ahead and buy your 

Ben E King and Percy Sledge 
reissues this contemptible piffle 
doesn't even deserve a 'revival' 
tag - it's pure post-mortem pop, 
dead on arrival. 

Gavin Martin 

ERIC RANDOM ANDTHE 
BEDLAMITES 
Ishmael (Fon) 

A TYPHOON not too soon. 
Well, what I really mean is that 

'Ishmael' is a semi-ambient, 
often meandering, occasionally 
forceful, usually pleasant LP. 
Incorporating Arabian motifs 
and rhythms, it mixes them with 
a sort of low-profile funk. The 
amalgam is, in turn, tricky and 
flighty enough to induce a mood 
of, nothing less than, proto¬ 
poetry. Which may stimulate 
listeners to make pseudo-
poetical observations them¬ 
selves. Hmmm, how about 

this:— 
She wiped her lips with a. 

spoonful of ice cream. I polished 
her toenails with ear wax. She 
made rings with her locks and a 
collar of braid. Our heads 
bumped in a pillowcase, conde¬ 
mned Siamese twins, and we 
waltzed over the upholstery, jig¬ 
saw puppets. She became the 
wall clock and I the hands. I 
wound up her back and she» 
chimed the beats by seconds. 
She had the pendulum and I had 
the weights. 
Got the idea? Good. Off you 

go then. 
Richard North 



Page 34—New Musical Express 28th February, 1987 

ROKY ERICKSON 
Gremlins Have Pictures 
(Demon) 
ROKY ERICKSON AND 
THE ALIENS 
I Think Of Demons ( Edsel) 

HOW APPROPRIATE for the Re¬ 
verend Roky Erickson's latest 
batch of monster mash to 
appear on a label called Demon! 
And what boogyman worth his 
salt could fail to resist picking 
up, out of sheer curiosity if 
nothing else, a record which 
depicts its creator making the 
protective sign of the horns on 
the cover? 
Beware those who are faint of 

heart or sceptical of the powers 
at work herein. Roky believes in 
his visions and he'll do his 
damnedest to drag you over to 
his side of the sulphur pit. 

'Gremlins' rewrites part of the 
•Roky Erickson CBS grimoire, 
now re-released, re-packaged 
and re-titled 'I Think Of Demons' 
for those who neglected to pick 
it up first time around. 

Inserted in between polished 
versions of 'The Interpreter', 
'Night Of The Vampire' and 
'Cold Night For Alligators', play¬ 
ed both live and in the studio by 
Roky and friends in various un¬ 
earthly guises, are new songs 
and a wild, wiry fix of Lou Reed's 
'Heroin' done demon style. Hot 
stuff! Roky Erickson is the dark 
side of John Fogerty's bad 
moon. Never waning, always on 
the rise. 

Edwin Pouncey 

Bogshed: airfix mix. 

TRIED, TESTED, TIRESOME 
BOGSHED 
Tried andTested Public Speaker 
(Shelfish) 
HALF MAN HALF BISCUIT 
Back Again In The D.H.S.S. (Probe) 

THE CONNECTION between these two 
records is 1) both bands have really stupid 
names 2) both records require massive 
drug ingestion on the part of the listener 
before they can be truly appreciated. 
Bogshed's mini-LP sounds great after a 

tin of glue: a glorious mess of three-chord 
banality and sub-Punk caterwauling, with 
the lyrics totally indecipherable. Brain in 
shreds, I donated my copy to the local 
anarcho-Punk squat where it was gleefully 
received. .. Half Man Half Biscuit's farewell 
album is a definite spl iff job. Roll a fat joint, 
inhale and fall helpless on the floor roaring 
at the Biscuits' schoolboy-cynical wit e.g. 
'D'Ye Ken Ted Moult?', 'Rod Hull Is Alive -
Why?', 'Trumpton Riots' and, of course, the 
unforgettable minor hit, 'Dickie Davies' 

Eyes'. When the lyrics pall, try in your dope 
haze to spot the musical references. I got 
Syd Barrett, Blondie and The Pogues. A 
mind-boggling feat of eclecticism. 
But at least Half Man Half Biscuit had the 

decency to throw in the towel, recognising 
that they could stretch their quaint 'British' 
silliness no further. Bogshed - or some 
other Bogshed-sounding band - will be 
with us until the last 10p poncing punk has 
vanished from society. Pass the glue. .. 

Jane Solanas 

GERALD LANGLEY AND 
IAN KEAREY 
Siamese Boyfriends (Fire) 

THIS UNION of Blue Aeroplanes 
wordsmith and Oyster Band 
bassist is not as unnatural as the 
title suggests. Ian Kearey contri¬ 
buted a cascade of 12-string 
guitar to 'Chelsea Wallpaper' on 
the 'Planes debut flight 'Bop 

Art', and this album extends and 
invigorates the partnership. 

Langley's poems are concen¬ 
trated and initially unyielding, 
so the dextrous and confident 
instrumentation catches the ear 
first. Kearey is the Bryan Robson 
of guitars, able to move from 
one position to another and 
cope with them all equally well. 
His wickedly funny slide imper¬ 

sonation of a taproom slur on 
'Snow Walking' dissolves into a 
multi-layered version of ‘Auld 
Lang Syne', yet he's also at 
home with the aggressive 
monotonal velvet strumming of 
'Good Weather', the closest 
thing here to rock and roll. 
The fractured reading of Au¬ 

den's 'Dear, Though The Night Is 
Gone' is irritating, having none 

of the inventiveness of the Aero¬ 
planes' version of his 'Journal 
Of An Airman'. But I'd recom¬ 
mend ‘Siamese Boyfriends' as 
more than a mere flirtation be¬ 
tween styles. Even though 
they're both committed to other 
partners, they do make a lovely 
couple. 
Campbell Stevenson 

JULES SHEAR 
Demo-itis (Enigma) 

JULES SHEAR is part of that 
breed in demise, the non-per¬ 
forming song-writer. These 
days, any jackass with an ear for 
melody forms a band and makes 
a fool of themselves croaking 
away, when they should have 
been sensible and sold their 
tunes to people more suited to 
the act of singing and perform¬ 
ing. Jules has tried the perform¬ 
ance side, as Jules And The 
Polar Bears, and on a fairish solo 
album, but he is known to tril¬ 
lions for writing Cyndi Lauper's 
'All Through The Night' and The 
Bangles' utterly holy and breath¬ 
stealing 'If She Knew What She 
Wants'. 
Now he has decided, or has 

been persuaded to release an LP 
of his demos. Was this wise? 
Side one says not, side two says 
hot; the first side, you see, is 
recorded with a band who 
appear to have the imagination 
of a decaying pangolin and a 
producer with an aluminium 
ear. Side two is Jules on his own 
at home, and it displays a sensi¬ 
tivity or two. His voice comes to 
life, subtle and warm, and at one 
point able to do a fair Chi-Lites 
impression. The arrangements 
spread out, under his control 
again, and hey presto! a song¬ 
writer is at work. 'All Through 
The Night' turns into superior 
late McCartney, 'He Tore My 
World Apart' is an unmawkish 
lament, and 'She's In Love 
Again' is a brain-celled Brian 
Wilson, while 'I Know You're 
Not Alive' is just sick. Herein is 
pop. 'Demo-itis' is a joy to ears 
of taste. 

David Quantick 

LIMITED EDITION 
‘SHUGGIE AND SHOUT’ 
CASSETTE FREE WITH 
SEVEN INCH SINGLE 
CONTAINS EXTENDED 
VERSION OF ‘I REFUSE’ 
PLUS PREVIOUSLY 

UNRELEASED TRACKS: 
-TEMPTED-

•DANGEROUS WRECK • 
-SHIPBUILDING-

CHECK HUE AND CRY 
LIVE ON ‘THE TUBE’: 
FRIDAY 27 FEBRUARY 
SUNDAY I MARCH 

HEAR IT NOW 
ON YOUR PHONE 
0898600-I99 

AVERAGE CALL CHARGE J8p PEAK 

2Sp O/PEAK PEA MINUTE 

YRC2 

‘SHUGGIE AND SHOUT’ 
WITH 

HUE AND CRY 
AT 

LOVE AND MONEY 

FEBRUARY 
20 MANCHESTER UNIVERSITY 
2I LEICESTER POLYTECHNIC 
23 LIVERPOOL UNIVERSITY 

24 NORTH STAFFS POLYTECHNIC 
25 PORTSMOUTH POLYTECHNIC 

27 BRUNEL UNIVERSITY 

MARCH 
I SURREY UNIVERSITY 

5 LANCASTER POLYTECHNIC 
6 NEWCASTLE POLYTECHNIC 

7 GALASHIELS COLLEGE 
8 STIRLING UNIVERSITY 

II EDINBURGH, COASTERS 
I2 ABERDEEN, THE RITZY 
I3 DUNDEE UNIVERSITY 

I4 GLASGOW, BARROWLANDS 
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SHRIEKBACK 
Big Night Music (Island) 

NICE BIT of Muzak Rococo this. 
A colourful tour through Radio 
2, from the lift to the waiting 
room, in a lightly tossed pop 
style. There are Vaudevillian 
music hall extremes in the open¬ 
er 'Black Light Trap', a gentle 
travelogue calypso in the shape 
of 'Gunning For The Buddha'. 
It's derivative but discriminating 
easy listening, where oddly 
matched lyrics sometimes spike 
underfoot. The concept of funk 
is nicely shrink wrapped in to a 
more obedient animal on 'The 
Reptiles And I' while 'Pretty 
Little Things' squeaks of Play 
School plus all the gentility of 
the Trumpton Riots. The LPeven 
concludes with a hungover lul¬ 
laby 'Cradle Song'. 
The allegedly more "serious" 

tracks - for example 'Under-
waterboys' - aren't as success¬ 
ful as their more parodied con¬ 
temporaries. 'Running On The 
Rocks' glorifies in a massively 
inflated arrangement as brash 
as a tabloid headline. There's 
also a nice use of brass here but 
in the tradition of the coal mine 
oompah as opposed to some 
smooth warbling sax or cool 
horn. On this LP Shriekback 
seem to display an ill-concealed 
yearning to compose the theme 
to the next James Bond epic or a 
soundtrack to a suitably torrid J. 
Arthur Rank flock wallpaper 
flick. In some parts silly and 
over-decorated, in others quirky 
and curious. To sum up: almost 
intriguing. 
Claire Morgan Jones 

JUNIOR BRAMAH 
Telephone Line (John Dread) 

WAY BACK in the mid-'70s, Vir¬ 
gin Records chanced upon a 
good idea. They had this Front 
Line series whose aim was to 
disperse seeds of reggae to a 

wider audience. Naturally, both 
hucksters and talented hustlers 
wanted in on the act. One heard 
tales of master tapes changing 
hands for twenty quid or less. I 
exaggerate. One heard tales of 
tapes being exchanged for ten 
quid. And once those in the 
popular slipstream grew weary 
of what they'd considered 
novelties anyway, the search for 
a more receptive audience was 
on. They didn't have to go far, 
West Africa was ripe for excess 
baggage. Perhaps "we wanna 
be repatriated” entreaties 
seemed plausible at the time. 
Seven years passed by. Misused 
computer skills eventually put a 
stop to that infatuation, though 
that isn't the case here. This 
belongs to the Front Line con¬ 
signment. Only names have 
been changed to protect the 
guilty. 

Lindera different mantle, Trin¬ 
ity was some fiery DJ. Now he 
sings. Ortriesto. Making do with 
Frankie Paul's - usual reference 
point, what- 'Fire De A Mus Mus 
Tail' and 'Fools Fighting' which, 
though never paling out, don't 
quite reach towards attrition - a 
necessary diversion if this most 
stablised of genres wants to 
keep up with other infusions on 
the noise-map. Search out the 
twelve-inchers instead if 
pyrotechnics are your forte. 

Dele Fadele 

RAY, GOODMAN & 
BROWN 
Take It To The Limit 
(EMI America) 

HARRY RAY, Al Goodman, and 
Billy Brown, once '70s naffer-
ama outfit The Moments, are 
impeccably-attired seducers. If 
the incredible sexism of the 
album cover doesn't put you off, 
explore within and hear old 
Temps/Miracles harmonies 
wafting over meticulous drum 
programmes, synth bass, and 

those endless clucking soul 
geetars. 

"Forget tomorrow, 'cause 
we've got tonight” is the gist of 
Ray, Goodman, and Brown's 
philosophy, and this crisply 
manufactured course in seduc¬ 
tion may win you over. There are 
gorgeous things going on here, 
even coated as they are in this 
sheen of techno-glass sound 
and candlelight cliché. 
Smooch on, guys. 

Barney Hoskyns 

BIG STAR 
Number One Record 
Radio City 
(Big Beat) 

LIKE MEDIEVAL castles, some 
singers are more impressive as 
ruins than they were whole. Alex 
Chilton is a case in point. These 
Big Star reissues, showcasing 
the early '70s group he ran, 
illustrate it. They have been 
inexpliquably passed down to 
the present as classic fusions of 
Chilton's blue-eyed Memphis 
soul and a '60s British pop 
sensibility. Listening to them 
now you hear a laboured har¬ 
mony group straining to rock 
out against the limitations of a 
stiff rhythm section. 
As a writer, Chilton was 

patently unsuited to the star¬ 
ched collar conventions of 
straight pop. On this evidence 
he did not produce one totally 
memorable song until after the 
group collapsed, leaving him to 
fall into ruin. At which point he 
released that pained and stained 
masterpiece of pop without bor¬ 
ders -Big Star's third LP, featur¬ 
ing 'Holocaust' and 'Kanga Roo'. 
These are the Chilton songs that 
he will be remembered for, and 
not only by This Mortal Coil who 
persist in covering them. Only 
he can decide if they're worth 
the reported personal debilita¬ 
tion that was their price. 

Biba Kopf 

Govt Issue man gets a carry-out. 

WHITE (WARE)HOUSE 
GOVERNMENT ISSUE 
Government Issue (Fountain Of Youth) 

D. C. COMES in many colours, and between the White House and 
Chocolate City you'll find Government Issue, monochrome mons¬ 
ters flinging a firecracker or two and reading about themselves 
constantly in Maximum Rock 'n' Roll, which has made them a Big 
Deal on the hardcore scene. 
A cheap crate-stamp log and grubby one-sided LP insert belie the 

wisdoms that Govt Issue have soaked up from outside of the 
moshing circuit, for all offerings herein throb with pop-power (as 
opposed to power-pop) with none of the associated gross-outs. 
College radio, here we come ... indeed, it sounds as if these Capitol 
fellows have taken half the time Hüsker Dü did to reach the same 
point - possession of a heavy armoury of post-hardcore glisteners 
that would steal your attention whether you're in the jacuzzi, 
cradling a sherry in the gutter or chained to Mr Reagan's front fence. 
Govt Issue mix and match their past, present and possibly future by 
sampling harmony and some lightweight finesse but giving both a 
hefty bash with their 90mph adolescent-anarchy thrash. 
The first ten seconds point the way ahead with stumbling 

stringplay a lá McGuinn wiped out by an incoming wave of riffs, 
tambourines and pop-art drums. From there they rocket skywards 
on the likes of 'They Know’ and 'Say Something', the sounds 
buzzing on ahead of John Stabb's occasionally grating coal-hole 
voice. 'It Begins Now' is definitive pop-core, and the drums just 
tunnel through my cranium. Someone ties a sitar to their 
skateboard for the closing 'Last Forever', which, with its spooky 
psychedelic pokes, waves a finger or two in the direction of 
Harrison's Tomorrow Never Knows' and floats on past ... 
They played Britain last October, but I missed them. Damn, 

because this too is good to go. 
David Swift 

LOVE 
Love (Edsel) 
EARTH OPERA 
The Great American Eagle 
Tragedy (Edsel) 

DEPENDING ON where you pre¬ 
fer to stand, the sike-a-delic '60s 
were either rock music's finest 
decade or an age blighted with a 
generation of blissed out no-
hopers who'd later grow up to 
become millionaire business¬ 
men and roam the skies in 
hot-air balloons. 
From my vantage point, I'm 

inclined to nod favourably in the 
direction of the former, especial¬ 
ly if Love leader Arthur Lee is 
involved. Arthur's magnum 
opus was two albums away, the 
glorious 'Forever Changes', 
when 'Love' appeared. But what 
sputtered out of this primitive 
beast was enough to be going 
on with. Lee took the holy, 
bleeding heart of Hendrix and 
implanted it in his own heaving 
breast. He also had one Bryan 
Maclean at his side. The result 
still sounds sensational. A solid 
mass of electric worship that 
must have transformed many 
happy head trails into territory 
snared with threatening barbed 
swastikas. 
Love equalled Hate to many of 

the Flower kinder, Lee and his 
cohorts were considered just 
too far out to be safe. More 
acceptable, but nearly as reac¬ 
tionary, were Earth Opera 
whose 'Eagle Tragedy' wears a 
death's head superimposed 
over the presidential seal and 
has songs that firmly graft their 
anti-'Nam rap to the back of your 
skull. Dated but far from dull, I 
enjoyed Earth Opera much more 
second time round and 18 years 
later. May the hands of time 
prise open your ears too. 

Edwin Pouncey 
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TOUR NEWS 
GENESIS will be playing four outdoor shows this summer at the 
end of their massive world tour. The dates are Glasgow Hampden 
Park (June 26), Leeds Roundhay Park (28), London Wembley 
Stadium (July land 2), and there is a possibility of more dates being 
added soon. Tickets are £15.50 for all shows and booking details are 
as follows. Glasgow : cheques and postal orders to Genesis Box 
Office, PO Box 77, London SW4 9LH. Credit card hotlines, subject to 
booking fee, 031 226 2295 or 01 734 8932. Cheques payable to 
Genesis Box Office. 
Leeds, cheques and postal orders payable to Kennedy Street 
Enterprises and sent to Genesis Leeds Concert, PO Box 4, 
Altrincham, Cheshire WA14 2JQ. Credit card hotline, subject to 
booking fee, 01 748 1414. 
London: cheques and postal orders payable to Harvey Goldsmith 
Entertainments Ltd and sent to Genesis Wembley Stadium, RS 
Tickets, PO Box 4RS, London W1 A4RS. Credit card hotline, subject 
to booking fee, 01 748 1414. 
Tickets for all shows are limited to six per application, and don't 
forget the stamped addressed envelope. 
A new Genesis single 'Tonight, Tonight, Tonight' is out on Monday 
in seven inch, 12 inch and compact disc. 

STEVIE WONDER has added another four nights at London's 
Wembley Arena, making a total of eight shows at the venue The first four 
dates, announced last week, have already sold out. so he has now added 
May 28-31 inclusive Tickets are £16 and £13 plus 50p booking fee from 
the box office and usual agents, also by post from Wonder Concerts. PO 
Box 141 , London SW64AJ. making cheques payable to Kennedy Street 
Entertainments 

LIONEL RICHIE will be playing three nights at Birmingham NEC next 
month 116. 17 and 18) - but don't bother applying for tickets because 
they 've already sold out The independent promoters decided not to 
release details to the national music press for some strange reason, but 
NME can exclusively reveal that Richie will be back in Britain for more 
shows in May. details to follow 

SHARK TABOO nave a mini-album 'Everyone's A Freak' out now. and 
are on tour to promote it See them at London Covent Garden Rock 
Garden, a 1pm show (February 28). Nottingham Trent Poly (March 2). 
Cardiff Radcliffe Square Club (5). Leeds Poly ( 10). Hull Adelphi (11). 
Plymouth Poly (12). Keele University (13). London City Poly (14). 
Liverpool Old Fire Station (25). London Covent Garden Rock Garden (26). 
Twickenham Institute of Higher Education (27) 

QUICKIES . . . THEE MIGHTY CAESARS have London dates at 
Kingston Poly (March 5), Fulham King's Head (11) and Finsbury Park 
Sir George Robey (26) . . . THE PINK FAIRIES have reformed and 
play London Town & Country Club, Kentish Town on March 15, with 
guests Voodoo Child, Crazyhead, Flying Tractor Band and Little 
Feather . . . GENE CONNORS flies in to play London Camden 
Dingwalls on March 14 . . . LIGHT ABIGFIREplaya Nicaragua 
benefit at Dun LaoghaireTop Hat on Friday. Also on the bill are 
Hallelujah Freedom, Something Happens!, and Stars Of Heaven. 

GLORIA GAYNOR nas a concert tour planned, kicking off at Bradford 
St George's Hall (March 20). Cambridge Corn Exchange (2 1 ). London 
Palladium (23 and 24). Usk Savvas (25). Carlisle Pagoda (26). London 
Royal Albert Hall (27). Folkestone Leas Cliff Pavilion (29). Mansfield Civic 
Theatre (30). Bournemouth Cocos (31 ). Eastbourne Congress Theatre 
(April 11. Frimley Green Lakeside Country Club (3 and 4). London 
Wimbledon Theatre (5I. Barry Memorial Hall (6). Frimley Green Lakeside 
Country Club! 11 ). Great Yarmouth Neptune's Palace (18) 

BLACK ROOTS, the Bristol-based reggae group, set out on a major UK 
tour, stopping at Canterbury Kent University (March 4), Lampeter St 
David's University College (6). Bournemouth Coco's (8). Milton Keynes 
The Point (10). Swansea Marina's (1 2). London Deptford Albany Empire 
(13). Birmingham Thashas (14). London Camden Dingwalls (20). 
Torrington Plough Theatre (21 ). Newcastle Riverside (26). Penzance 
Demelza’s (April 9). Portsmouth Basin's ( 10). Weston-super-Mare 
Knightstone Centre (11) 

EXTRAS . . . CHINA CRISIS have rearranged the final two dates 
of their postponed tour and now play Canterbury Kent University 
(March 18) and Southend Cliffs Pavilion (19) . . . CURIOSITY 
KILLED THE CAT have added Oxford Poly (March 6) and Colchester 
Essex University (7), The Impossible Dreamers will provide support 
throughout the tour . . . THE PRETENDERS have added another 
night at London Wembley Arena on May 21 . TED 
CHIPPINGTON opens for Fuzzbox at London Camden Palace 
tomorrow (Thursday) . . . THE SMITHEREENS return to these 
shores next month, a date at London Harlesden Mean Fiddler on 
March 22 has already been confirmed with more likely soon. 

MIAOW whose debut single for the Factory label 'When It All Comes 
Down' is out at Friday, are playing a short series of dates. First they 
support Age Of Chance at Oxford Poly (Thursday) and London Astoria 
(Friday) and then headline London Kennington Cricketers (March 2) and 
Finsbury Park Sir George Robey (1 8). 

THE GODFATHERS back in the indie top ten with 'Love Is Dead', set 
out on tour, calling at Reading Majestic (March 3). Poole Mr C's (4), 
Portsmouth Basins (5), Canterbury Christ Church College (6). Bedford 
Boys Club (7). Bristol Granary (8). Swansea University (9). Leeds 
University (10). Newcastle University (1 1 ). Scunthorpe Baths Hall (1 2). 
Glasgow Rooftops (13). Motherwell Civic Concert Hall (14). Leicester 
Stamford Hall (16). Birkenhead Stairways (1 7), Sheffield University (19). 
Nottingham Mardi Gras (20). Stoke Shelley's (24). Colchester Essex 
University (25). London Camden Palace (26). 

BENE KING celebrates his belated number one success with a 
special concert at the London Palladium on Monday, March 2. 
Tickets are on sale now priced £10.50, £9 and £7.50. King is currently 
recording a new album with Led Zeppelin's John Paul Jones 
producing, and Atlantic are set to release a new compilation 
spanning both his solo material and work with The Drifters. 

MICHAEL MCDONALD follows his 'Sweet Freedom' success with 
his first UK dates since his Doobie Brothers days The full itinerary is 
Birmingham Odeon (April 9). Liverpool Empire (10). Nottingham Royal 
Centre (1 1 ). Manchester Apollo (12). London Hammersmith Odeon (15 
and 16) Tickets are on sale now at box offices and usual agents, £9.50 
and £8 50 for London. £8.50 and £7.50 everywhere else 

THE COMSAT ANGELS are heading out on a brief tourto promote 
their 'Chasing Shadows' album. They visit Salford University 
(March 6), Leeds Irish Centre (11), Bristol Poly (12), Uxbridge Brunel 
University (13), Coventry Poly (14), Edinburgh Venue (19), Glasgow 
Queen Margaret Union (20), Aberdeen Venue (21 ). 

TOM VERLAINE is playing a short series of British dates to 
coincide with the release of his fifth solo album 'Flashlight'. It's his 
first tour in two and a half years and takes in Leicester University 
(March 15), Bristol Bierkeller (17), Leeds Irish Club (18), London 
Town and Country Club, Kentish Town (19), Manchester 
International (20), Liverpool University (21) and Norwich East 
Anglia University (22). 

THE WEATHER PROPHETS have signed to Elevation Records, a new 
label set up by Creation boss Alan McGee which is being distributed by 
WEA Their first single for the label will be released shortly, in the 
meantime they have live shows at Guildford Surrey University (March 2). 
Brighton Poly (3). Nottingham Garage (5) and London King’s College (6). 

THE CHESTERFIELDS, with their new single 'Ask Johnny Dee' tucked 
under their arms, play Glasgow Queen Margaret Union (February 26). 
Greenock Subterraneans (27). Dundee Dance Factory (March 1 ), 
Newcastle Riverside (2). Hull Adelphi (3). Preston Rumble Club (4). Leeds 
Stallones (5). Northampton Nene College (7). Leicester Princess 
Charlotte (9). Brighton Richmond (10). Bristol Moon Club < 11). London 
Ladbroke Grove Bay 63 (12). Bath University (13). Bath Moles (21 1. 
London Hammersmith Clarendon Ballroom (26). Stourbridge Town Hall 
(27). Weston-super-Mare Knightstone Centre (April 3). Aidershot Buzz 
Club (4) 

MILLIE JACKSON is being lined up for a series of British dates in 
the spring. Three nights at London's Hammersmith Odeon (April 17, 
18 and 19) and promoters Asgard are expected to announce a series 
of provincial dates this week. 

NEIL YOUNG has announced three UK dates this summer, his first for 
four years He will be joined by the original Crazy Horse line-up at 
Birmingham NEC (June 2) and London Wembley Arena (3 and 4) Tickets 
are on sale now at box offices and usual agents. Birmingham tickets are 
£10 and £9. also available by post from Neil Young Box Office. PO Box 4. 
Altrincham, Cheshire, W1 A4 2JQ, making cheques payable to Kennedy 
Street Enterprises London tickets are £1 1 and £9.50, also available by 
post from MAC Promotions, PO Box 2. London W6 0LQ, cheques 
payable to MAC Promotions All postal applications should include 50p 
booking fee per ticket 

THE CHIEFS OF RELIEF, currently on tour with Big Audio 
Dynamite, have announced four headlining dates next month, at 
Portsmouth Poly (March 14), Manchester Boardwalk (19), Stafford 
College (20), Bedford Boys Club (21 ). The group's new single, their 
first for WEA, 'Weekend', is out on Monday. 

THE POTATO 5 & LAUREL AITKEN join forces on the single 
'Sahara'/'Sally Brown' and can be seen live at London Brixton Fridge 
(Thursday). Leicester Poly (Friday) and Newport Harper Adams 
College (Saturday). 

k RECORD NEWS 

SINGLES 
BAD COMPANY: Fame And 
Fortune' (Atlantic) -out now • 
BEAT RODEO Everything I'm 
Not' CONCRETE BLONDE 
True' (1RS) a 12-inch that also 
includes other tracks by the two 
bands —out March 2 * MATT 
BELGRANO: TnTheN.ghC 
(Music UK) the debut of the 
singing hairstyle -out now • 
BLINDING TEARS: Heaven 
Only Knows' (Riva) mates of John 
Cougar Mellencamp - out March 
2 • BLISS: T Hear You Call’ 
(Survival) Coventry band with a 
Stax sound -out now *THE 
CAMBERWELL NOW: 
'Greenfingers' (Ink) a four track EP 
out now • THE CHAIN 

GANG: More Than A Dream' 
(Troll Kitchen) raw Merseysiders 
with a four-track release — out 
now »TOMMY CHASE: Killer 
Joe' (Stiff) Brit-jazz version of the 
Benny Golson tune - out now • 
CHINESE GANGSTER 
ELEMENT: EP' (Tedrum) Halifax 
garage-rock -out now • 
ARETHA FRANKLIN: Jimmy 
Lee' (Arista) Aretha's personal 
fave from her Aretha' album - out 
now. • FULLCIRCLE: Workin 
Up A Sweat’ (EMI America) New 
York outfit produced by Brass 

* Construction's Randy Muller. 

album to follow- out now • 
BRUCE HORNSBY AND THE 
RANGE: 'Mandolin Rain' (RCA) 
his current US hit - out now • 
HURRAH! : Sweet Sanity’ 
(Arista) reissue - out now • AL 
JARREAU: ’Moonlighting’ 
(WEA) the theme to the TV series 
-out now • JESSE 
JOHNSON: She I Can’t Resist’ 
(A&M) -out now *BBKING: 
'Standing On The Edge Of Love' 
(MCA) from the Colour Of Money 
soundtrack -out now • 
LUMUMBA: 'Yellow Mealie 
Meal' (EMI) from the forthcoming 
'Sounds Of Soweto' compilation — 
out March 2 • MAGNUM : 
'When The World Comes Down' 
(Polydor) - out now • MEL AND 
KIM : ’Respectable’ (Supreme). • 
MIAOW: ’When It All Comes 
Down’ (Factory) we haven’t heard 
it. but it’s got to bepurrfect-out 

MATT BELGRANO: look, no hat 

now • THE MISSION: 
’Severina’ (Mercury) great for 
igloos -out March 2 ®MOHO 
PACK: ’Let Us Touch’ (Fun After 
All) - out now. • MOMUS: 
Murderers, The Hope Of Women' 
(Creation) a snappy little ditty that 
comes backed with 'What Will 
Death Be Like’ and ’Eleven 
Executioners' - out now •THE 
QUICK: T Needed You’ (A&M)-
out this week • ROSE OF 
AVALANCHE: Always Theme’ 
(Fire) an indie chart cert - out 
March9 • SAD LOVERS AND 
GIANTS: Seven Kinds Of Sin’ 
(Midnight) their first in quite a 
while - out now • SECESSION : 
'The Magician' (Siren) - out March 
2 «SKIN: 1000 Years' (Product 
Inc) Swans offshoot -out March 2 
• THE SMITHEREENS: In A 
Lonely Place’ (Enigma) now a 
ruddy coloured vinyl plus a 12-inch 
version, back by three live tracks, 
are available- out now • STYLE 
COUNCIL: ’Waiting’ (Polydor) 
backed by 'Françoise' a vocal 
version of the theme from the 
band’s movie JerUSAIem - out 
now • THE JAMES TAYLOR 
QUARTET : 'Blow Up' (Re-elect 
The President) not he of 'You've 
Got A Friend' fame, but a former 
member of The Prisoners. This 
debut single is a version of The 
Yardbirds' instrumental from the 
sixties film of the same name -out 
on Monday • THE UNION: 
'Harrods Don't Sell 'Em' 

(Academy) a band headed by ex-
Slodgeman Nicky Astor -out now. 
• WARD BROTHERS: Why Do 
You Run?' (Siren) -out March 2 • 
SNOWY WHITE: For You 
(Legend) from his forthcoming 
album 'That Certain Thing' - out 
now • BRUCE WILLIS: 
’Respect Yourself' (Motown) The 
Moonlighting star tackles a soul 
classic —out now • 

FRANKIEGOESTO 
HOLLYWOOD are giving away 
condoms with the first few 
thousand copies of their new 
single 'WatchingThe Wildlife', 
issued byZTT this week. "Frankie 
will make it clear that they 
absolutely recommend the use of 
condoms throughout all forms of 
love-play”' said a company 
spokesman The group are 
currently on tour in Europe. 

THE BEATLES' first fouralbums 
are being on compact disc 
released tomorrow (Thursday) and 
the remaining eight studio LPs will 
follow later in the year The first 
batch comprises 'Please Please 
Me'. 'With The Beatles'. 'A Hard 
Day's Night' and 'Beatles For 
Sale' HMV Records will be 
marketing a limited edition boxed 
set of the four CDs. EMI have 
waited until now to release The 
Beatles' music on CD because 
they felt factories would not have 
been able to cope with the 
demand in the past. 

ALBUMS 
AGENT STEEL: 'Unstoppable 
Force' (Music For Nations) metal, 
metal, metal — out now • 
ASLEEP ATTHE WHEEL: The 
Very Best Of' (See For Miles) great 
country-rock in a John T obier 
compilation - out now • ATTILA 
THE STOCKBROKER: Libyan 
Students From Hell' (Plastic Head) 
his third album -out March 1 • 
EUGENE CHADBOURNE: 
'There'll Be No Tears Tonight' 
(Fundamental) country-bopper 
from North Carolina, with covers 
of songs by Carl Perkins. Merle 
Haggard. Willie Nelson and others 
— out now. • JIMMY CLIFF: 
'Fundamental Reggae' (See For 
Miles) compilation that doesn't 
include any of Cliff’s Island sides -
out now »THE CRICKETS: 
'The Crickets File' (See For Miles) 
The Crickets without Buddy Holly 
-out now • DEIHIM AND 
HOROWITZ: 'MadeTo Measure 
-Vol.8' (MadeTo Measure) a 
singer from Teheran and an 
electronic music composer from 
New York-out now • DUST 
DEVILS: 'Rhenyards Grin' 
(Rouska) - soon to be seen on 
BBC2’s Northern Lights show -
out now • SHEILA E: 'Sheila E' 
(Paisley Park) on which Prince 
turns upas a drummer— out now. 

• EARTHWORKS: Earthwork; 
(Editions EG) the debut from Bill 
Bruford’s latest happy band, whic 
features members of London's 
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SO WEST have been forced to postpone their UK tour for the 
econd time, this time because Peter Cox is suffering from a severe 
idney infection and has been admitted to hospital for tests. The 
lates were originally put back when a studio fault delayed the 
ecording of their new album. The dates have been rescheduled 
nd, while some tickets are still valid, other venues have decided to 
live refunds before selling new ones. Check venues for details. The 
lew itinerary reads Liverpool Royal Court (June 15), Manchester 
tpollo (16), Edinburgh (18), Newcastle City Hall (19), Bristol Colston 
lall (21), Cardiff St David's Hall (22), Nottingham Royal Court (24 
nd 25), Brighton Centre (27), Birmingham Odeon (June 30, July 1 
nd 2), London Hammersmith Odeon (4, 5 and 6). 

THE CREEPERS are playing three dates on their return from 
touring West Germany at Preston Warehouse (March 25), Greenock 
Subterraneans (April 4), Glasgow Rooftops (5). 

GREEN ON RED, whose new Mercury single 'Clarksville' has just been 
released, play a senes of UK shows next month They visit Newcastle 
Riverside (March 19). Sheffield Leadmill (21 ). Norwich East Anglia 
University (22), Leeds Poly (24). Nottingham Rock City (25), Edinburgh 
Queen's Hall (26), Manchester International (27), London Town & 
Country Club. Kentish Town (29) Steve Earle will be special guest at 
Edinburgh. Manchester and London A new Green On Red album is 
expected in mid-March 

Ilie Wedding Present 
the wild flowers 
CLOSE LOBSTERS 
Bam Bam & the Calling 

Saturday20thfebruary, 730.64 
AZE ONE, HARD ROCK and DJ STREETS AHEAD together with 
)J Tim Westwood form the Streetwave UK hip hop package which visits 
'roydon Underground (Thursday). North London Poly (Friday). Bedford 
àreyfnars (Saturday). Bournemouth Clouds (March 2). Poole Marines 
'lub (3) Nottingham Rock City (8). Eastleigh Martinnes (9). Kent Station 
Veiling (10) The tour then moves on to the Netherlands 

IANTANA, who have just released their 16th album 'Freedom', 
elebrate 20 years in the business with three London concerts at the 
lammersmith Odeon on May 16 (two shows, 6pm and 9pm) and 17. 
ickets are on sale now from the box office and usual agents priced 
10and£12.50 

MubFoot 
MAMKBSMITH BROADWAY 

TKKfTi AVAILABli FROM <LAREN>GN HOTEL 
(MAINBAR OPEniN<HOVYÍ).lOHK?Y THEAUFt-
BOOKINGS, PREMIER POX OFFICE KEITH PROWSE 
¿T.VfGREEN, ALBEMARLE ROOGH TRAPE 
REFORM ROOK ON REFORM Ok ON THE NIGHT I 
»BAROPEAITlLLtiPM 

I TORMENT 
LONGTALLTEXANS GETSMART 

Saturday 7th March, 730pm.£4 

MICHELLE-SHOCKED, triumphantly topping the indie charts with 
»er debut album 'The Texas Campfire Tapes' on Cooking Vinyl, has 
i series of dates through March including a major London show at 
heTown & Country Club, KentishTown. Thefull schedule 
:omprises Aidershot West End Centre (March 7), Town & Country 
'lub (8), Bristol Bierkeller (16), London Astoria, supporting World 
*arty (18), London Finsbury Park Sir George Robey (20), Manchester 
nternational (21), Glasgow Daddy Warbucks (22), Edinburgh The 
/enue (23), Newcastle Riverside (24), Brighton Richmond (25), 
.eicester Poly (26), Birmingham venue to be confirmed (27), Leeds 
*oly (28). Michelle is currently working on her second album and is 
.couting out locations around Britain, rather than record the whole 
aboodle in a studio. 

ATTILATHE STOCKBROKER releases a new album. Libyan 
Students From Hell', next month and has a lengthy tour to tie in with it He 
plays Cambridge College Of Art & Technology (March 5), London 
Woolwich Tramshed (6), Stroud Subscription Rooms (7). Brighton Poly 
( 10). Cheltenham Pump Rooms ( 12), Poole Bricklayers Arms ( 13), Harlow 
The Square ( 14), Loughborough Pink Room (17). Middlesborough 
Teeside Poly (18). York Arts Centre (19), Lancaster Sugar House (20), 
Canterbury Kent University (25), London Farnngdon Horseshoe (28), 
London Kentish Town Bull & Gate (April 1 ), Aidershot West End Centre 
(2), London Fulham Greyhound (6). Birmingham Midlands Arts Centre (9). 
Northampton Racehorse ( 10), Saffron Walden Lord Butler Leisure Centre 
(11), Peterborough Key Theatre ( 12). Ipswich Caribbean Club (24), 
Blackburn King George's Hall (29). Newcastle Gulbenkian Studio (30). 
Hull Adelphi (May 1 ). Bridlington venue to be confirmed (2). Bradford 
Spotted House (3), Cardiff Literary Festival (7). Colchester Arts Centre (8). 
Warwick University ( 12), Derby The Arch ( 13), with more being finalised 

ACERTAIN 
RATIO 

FRIDAYl3thMARCHat7-30pm 
TOWN & COUNTRY CLUB 

M-17 HIGHGATt ROAD. lONDON NW ï 
TICkHSLSOO ADVASCÍ BOX OFFICE, TU 267 UM. CREDIT CARD BOOKISGS LOSDOS THEATRE BOOKINGS, TEL: 4M 3371. 
PRIMOR BOXOHICI TH 2« 0771 WITH PROWSE. TEL: 741 8W STARGREEN, TEL 734 8932 ALBEMARLE, TEL: 580 3141. 

ROCK OS RECORDS ROUGH TRADE RECORDS. OR OS THE NIGHT. 

INCANTATION can be seen at Northampton Derngate Centre 
(February 25) . Ipswich Corn Exchange (26). Lowestoft Sparrows Nest 
Theatre (27). Croydon Fairfield Hall (28). Winchester Theatre Royal 
(March 1 ), Cambridge Corn Exchange (2). Manchester Free Trade Hall (3). 
Rickmansworth Watersmeet Centre (6). Cardiff St Davids Hall (7). 
Chichester Festival Hall (8) 

NYAH FEARTIES have lined up three London dates at Elephant & 
Castle Red Lion (February 25), Brixton Old White Horse (March 2), 
Chisenhale Dance Space (28). 

1-f A AVA1LABIÍ FROM (LAkENVON HOTEL 
■ lIlHtnAC t^NB^R 0PEN|NGH07P$),L0Nt>0NTHEAU?i, 
iXlLlUrUl/li BOOKING« PREMIERPOXOFFKE KEHHPRONFE 

XTARGREEÑ, ALBEMARLE PWÓH TRAkE 
(UMHiMm num. REFORO^ROFKONREFORP^ORaTThF 
«««■«•« «wow«- ». »BAROPgNTlU.12.rM* WAlintwvK 

cunnn biitz 
im 

-333-• • ■ 

withspecialguests 

-333-

THECOLHN NAILS SKITZO 
Fri/8at,13/14thMarch,7-30pm.£4 

giant jazz outfit Loose Tubes - out 
on March 16. • THE FORCE: 
The Force’ (Valentino) long-
olaying debut from Glasgow 
group, includes the single 'Eye To 
Eye’ -out now • BILLY 
FRANKS: Saint Of 
Contradiction’, one half of the 
:aith Brothers has his own mini-
îlbum. available for £3.50 from the 
=aith Brothers Fan Club. 128A 
Dawes Road. London SW6-out 
tow • HIRAM BULLOCK: 
From All Sides' (Atlantic) jazzman 
currently appearing in concert with 
David Sanborn -out now • 

BEN EKING: soundtrack song 

ALED JONES: 'Aled' (10) 
Memories of Man, recorded live in 
Penarth — out now * DEMBO 
KONTE AND KAUSA 
KA YATEH: 'Tanante' (Rogue) 
master musicians on the kora, the 
21 -string West African harp-lute — 
out March 19 *MANOWAR: 
'Fighting The World’ (Ateo) US 
metal protagonists with special 
guest narration by the late Orson 
Welles on one track - out now • 
MASON: 'Livin' OnThe Edge' 
(Elektra) U.S. funksters —out now 
• DANNY MOTE: Rockin' It 
Out' (White) by the one-time Opal 
and Vee Jay rocker- out this 
week • NOT FOR SALE : Not 
For Sale' (Fundamental) American 
hard core speed merchants - out 
now • THE OTHER ONES: 
'The Other Ones' (Virgin) a whole 
albumful from the German/Aussie 
outfit, including the single 'We Are 
What We Are’ -out on Monday • 
PJ PROBY : At His Very Best 
Volume II' (See For Miles) includes 
some of the stuff he did with 
members of Led Zep-out now • 
JOE SATRIANI: Not Of This 
Earth' (Food For Thought) jazz-rock 
- out now • DANIEL SCHELL 
AND KARO: 'If Windows They 
Have' (MadeTo Measure) an 
eccentric Belgian who plays 
electric stick - out now • RAY 
SCOTT : The Real Memphis 
Sound' (White) by a one-time early 
rocker who now runs a fleet of 
taxis! - out this week. • 
STARPOINT: 'Sensational' 

SNOWY WHITE: lengendary single 

(Elektra)-out now ®TEN 
YEARS AFTER: 'Volume One’ 
(See For Miles) the Decca years -
out now. • THEE MIGHTY 
CAESARS: 'Wiseblood' 
(Ambassador) their fifth, would 
you believe? -out next week • 
VARIOUS: 'Stand By Me' 
(Atlantic) movie soundtrack that 
includes classics by Ben E. King. 
The Coasters. Jerry Lee Lewis etc. 
— out now. • WEDNESDAY 
WEEK: 'What We Had' (Enigma) 
out now «THE WIPERS: 

'Over The Edge' (Enigma) 
originally released on Trap 
Records in '83 -out now • 
XMAL DEUTSCHLAND: Viva' 
(X-ile) their first for their own label 
— out now • 

FINE YOUNG CANNIBALS 
return after a lengthy absence with 
a new single, it’s a cover version of 
The Buzzcocks classic 'Ever Fallen 
In Love' and was produced by 
Jerry Harrison of Talking Heads. 
Release date is March 9. The 
single is featured in the 
forthcoming film Something Wild. 
directed by Jonathan Demme, 
who also made the Talking Heads’ 
concert movie Stop Making 
Sense Demme has also put 
together a video for the single 
FYC have just finished a tour of 
America and also worked on the 
music score of the Stateside film 
The Tin Man 

B B.KING: film single 

POPwi 

FEB 25 
26 
27 
28 

MAR 2 
3 
4 
5 

13 

BRIGHTON 
PORTSMOUTH 
BRISTOL 
WARWICK 
BANGOR 
BIRMINGHAM 
NORTHAMPTON 
LONDON 
DUDLEY 

JAZZ èÍx AÍC TO 

DEFEKTORS 
'TWO NATIONS 
TOWN & COUNTRY 
9-17 HIGHGATE ROAD NW5 
TICKETS £4S0xdv/E5door FROM 
Box Of lice 267 3334 OR AGENTS 

Creuit Card- 734 8332 

Il EAT 

RICHMOND 
BASINS 
TROPIC CLUB 
UNIVERSITY 
UNIVERSITY 
BURBERRIES 
OLD 5 BELLS 
BAY 63 
JB's 
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LIVE ADS (01-829 7816) 

I Thursday 26th February ( Adm £4 00) One Night Only 
BLUES ’N’ TROUBLE Plus Support 

Friday 27th February (Adm £5 00) Canada s Best Import Since Basket Ball 

GLASS 
TIGER 
Plus Walk The Circle 

(Adm £3.00) Mirror Marquee 
ROCK THE WORLD 

CONTEST Semi Finals 
Tuesday 3rd March 

WYOMING Plus Support 

(Adm £3 50) 

i Saturday 28th February (Adm £4 00) From America 
ADAM 
BOMB 
Plus Majik 

Wednesday 4th March (Adm £3.00) Mirror Marquee 
ROCK THE WORLD 

CONTEST Finals 
Thursday 5th March (Adm £3.50) Shimmie & Shake 
COLBERT HAMILTON 

RfOUCfD ADMISSION I9R MEMBERS STUDENTS SOCIAL SECURITY CARDHOLDERS 

HARP BEAT »7 

spear of 
DESTINY 28a HIGH STREET HARLESDEN NW10 Tel 01 961 5490 

Wed 25th Adm £3.00 
RHYTHM PARTY - LATE ROAD LUNATICS + DREAM CELLAR - HEY HEY ROXY 

Thurs26th 
Plus Special Guests 

HAMMERSMITH ODEON 
THURSDAY 30th APRIL 7.30 pm 

Tickets: £6.00 Available from B/0 
Tel: 01-748 4081/2, LTB Premier, Keith Prowse (Credit Cards 01-741 8989), Ticket Master & Stargreen. 

FROM SCOTLAND " ONLY LONDON SHOW 

RUN RIG 
Adm £5.00 

Fn27th FROM USA Adm £5 00 

TIMBUK3 
HARP BEAT 
THE HARP LAGER MUSIC PROGRAMME 

01-858 0837/0895 CLUB 

At the Mitre, 338 TUNNEL AVE, 
GREENWICH, LONDON SE10. Tube Brom ley -By -Bow then 108 bus (through Blackwail Tunnel) BR Maze Hill, then 108 bus from Greenwich Hospital buses 177. 180. then 108 

Sat 28th Adm £4 00 
THE AGENCY PLUS D.J. CHRIS TARRANT (Midnight Express) 

Mon2nd JOHNNYPINKO Adm£300 
SOME OTHER DAY MEGACITY4 

SHUSH 

Sun 1st March Adm £4.00 
EDDY ARM ARNI 

Tues 3rd Adm £3 00 
BACK TO BACK 
+ RAINDANCE 

Thurs 5th. Fn 6th. Sat 7th 

KATRINA“" WAVES 
Adm £5.00 

Thuf 26th THIS BARE in ENTALLTY MOLOKQPLUS - e 
Tue 10th 

BLITZ KRIEG ZONE 

Wed 18th Adm £4.00 

^»GWALLS 
1 Canden Lock. Chalk Farm Road. London NWI. 2674967 

Fn 27th 
STAN WEBB S 

CHICKEN SHACK (Blues) FATKATS BROADAYLIGHT _ £3 00 £3 50 Cons_ Sat 7th March 
STEVE GIBBONS BAND SPLASHBACK DOUBLE ZERO £3 00. £2 50 Cons Open till 2am 

Thur 12th 
CRAZY HEAD (Great Unsigned) _ £2 00 £1 50 Cons_ Thur 19th 

CARDIACS 

FROM U.S.A. 
CAMPER VAN BEETHOVEN 

+ SALVATION SUNDAY 

Fn 20th. Sat 21 st FROM IRELAND 
SCULLION 

Adm £5.00 

Sun 22 nd From USA Adm £5.00 

Sat 21st 
HARMONICA 228 Featuring JACKIE BODIMEAD ex GIRLSCHOOL £2 50. £2 00 Cons 

THE SMITHEREENS 
Mon 23rd FROM IRELAND Adm £5.00 
MARY BLACK and FREDDIE WHITE 

Tues 24th From USA Adm £5 00 

Wed 25th THE Adm £500 

VLAOiVAR VODKA PRESENTS 

ZOOT &THE ROOTS THE IMPOSSIBLE DREAMERS £4 
DENNY LAINE BAND THE EXCHANGE £3 50 

TREAT 
with ERIC BELL original Thm Lizzy) 
BAM BAM & THE CALLING 

PAUL HOWARD & JOE CLACK £3 50 (£2 50 Concessions) TO 
VOICE OFTHE BEEHIVE 

THE JACK RUBIES THESTRATACRUISERS ind« Muse £3 50 (£2 50 Concessions I 
From Texas USA 

JOHNNY COPELAND 
BLUES BAND THE SUNSETS Evening of the Blues £5 

BENEFIT FOR 
(Pete Townsend s Chanty to Combat Heroin) 
THE BOOGIE BROTHERS GAYE BYKERS ON ACID 

Sunday Showcase (7pm - 11 30pm । 5NEWBANDS OiMy£2 - Mon 2-
THE YAYA'S THE HACKNEY FIVE-0 

Hi Fashion Music Co-Op presents 
THE GOSPEL 

THE FAR I DAUGHTERS & UNITY FORCE 
SUNSET BAND Rock Soul A Regoae from North London £3 (£2 Concessions i 

Plut ALL STAR JAM SESSION 
ENTRANCE BY DONATION PAY AT THE DOOR ON THE NIGHT 

Fn 6 SLEEP LA BEEF ( From USA) 
Sat 7 CHEVALIER BROTHERS 

Tues 1C W1LK0 JOHNSON BILL HURLEY 
Thur 12 BOLO BOLO - TWO NATIONS 

Fn 13 JOHNNY POWERS (From USA) 
Sat U GENE MIGHTY FLEA CONNORS 
Mor 16TAV FALCO & PANTHER BURNS 
Tues 17 CAMPER VAN BEETHOVEN 

CREDIT CARD HOTLINE (01 ) 741 8989 OR ANY BRANCH KEITH PROWSE FOR ADVANCE BOOKINGS 

THE HALF 
MOON 

93 Lower Richmond Road, 
Putney SW1 5 Tel: 01 -788 2387 Thursday 26th February 

ADVERTISE 
ON THE 

LIVE PAGE 
RING 

ADRIAN ON 

CHAS + DAVES 
109 GREEN LANES LONDON N16 Tel: 226-5930 <1 71a. 141 73 Buses) 

Monday 2nd March 

THE CHRISTENING 
Tuesday 3rd March 

ONE STYLE 
Wednesday 4th March 

THE HOW AND THE WHY 
Friday 6th March 

SOUL COMMOTION 
Monday 9th March 

SIDEWAY LOOK 
Tuesday 10th March 

BHUNDU 
BOYS 

STEVE EARLE 
ANDTHE DUKES 

Thur 26th 
THEDELFUEGOES * STEVE WYNN (DREAM SYNDICATE) 

BOOKINGS NOW BEING TAKEN IN NEW RESTAURANT ON: 
01-965 2487- EXCELLENT FRENCH MENU IN NEW EXCITING 

SURROUNDINGS - FREE ADM. TO THESE MAIN ATTRACTIONS AFTER 
YOUR MEAL; TED HAWKINS, JOE ELY, MARY COUGHLAN. 

RUNRIG, TIMBUK3-
OFFER APPLIES TO DINERS ONLY. 

THE MEAN FIDDLER IS A LIVE MUSIC VENUE WITH A RESTAURANT. 4 BARS. A DINER ANO DANCEFLOOR OPEN 7 NIGHTS A WEEK 8PM-2AM FIRST ACT ON 9PM NIGHT BUS N18 - TUBE W1LLESOEN JUNCTION 

(Country Festival) 
ROBERT JOE VANDYGRIFF (From reus) Fnday 27th February 

DELUXE BLUES BAND 
BLUES FESTIVAL Saturday 28th February 

STEVE GIBBONS BAND Sunday 1st March 
u-c THE NEW DIXIE SYNCOPATORS 

En: RONNIE BOND BAND Monday 2nd March 
PHIL BEER AND STEVE KNIGHTLEY 

FROM THE ALBION BAND Tuesday 3rd March 
PAZ Wednesday 4th March 

GRAMAPHONES Thursday 5th March 
BILL CLIFTON -RED RECTOR 
-ART STAMPER (USA) Fnday 6th March 
STEVE MARRIOTT'S 
OFFICIAL RECEIVER Monday 9th March 
LOWELL FULSON (USA) 

439 3371 TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING 
FEBRUARY 26th 
26th 
27th 
27th 
27th 
28th 
28th 
MARCH 
1st 
1st2nd 
2nd 
3rd 4th 

1st 

Saturday 28th February £3 00 

BRILLIANT 
CORNERS 

THE WELLHEAD INN 
WENDOVER, BUCKS 
Tel: (0296) 622733 

_ 8.30pm-1am_ 

THE SIR GEORGE ROBEY 
240 SEVEN SISTERS ROAD 

LONDON N4 
(opp. Finsbury Park Tube) 

Tel: 01-263 «81. Wednesday 25th February 
JOHN COOPER CLARKE • Jerrod - The Assassin Bugs Thursday 26th February 

CRASH 
+ CLIVE PIG 
+ Peter Panic Fnday 27th February 

HANKWANGFORD • Terry Clarke Saturday 28th February 
STEVE MARRIOTT 

& THE OFFICIAL RECEIVERS + Samurai Sunday 1 st March (Lunchtime) IGGY QUAIL & FRIENDS (Evening) Manic Depressives Disco Monday 2nd March 
SKINTVIDEO Five O Clock Approach Tuesday 3rd March 

STITCHED BACK FOOT 
AIRMAN • NightPorter - Hysteria Ward Wednesday 4th March 

KILGORE TROUT 
+ AC TEMPLE • The Hobgoblins Thursday 5th March 
DOONICANS • Ian McPherson • Don Carroll 

3rd 5th 
5th 
5th 7th 
6th 
6th 
7th 
8th 
9th 
12th 
13th 
13th 
13th 14th 
15th 16th 
16th 
17th 
17th 
18th 
19th 
19th 22nd 
21 st 
22nd 
23rd 24th 
23rd 26th 
24th 25th 
27th 
28th 
29th 30th 
APRIL 
1st 2nd 
3rd 
5689th 
6th 7th 
8th 
12th 
12th 
12th 
15th 16th 
17th 19th 
25th 
29th 30th 
29th 
MAY 
13th 
13th 14th 
16th 18th 
18th 19th 
22nd 
23rd 
23rd 26th 
JUNE 
16th 18th 
17th 
23rd 24th 

1st 2nd 

8th 

01-8297816 
FAT LADY SINGS 

Wednesday 11th March 

MILK + KNIVES 

ASTORIA THEATRE 
JLP PRESENTS 

1b 

Russ Harrison 
ASTORIA157 CHARING CROSS RD 
lickets £4.50 advance. £5.door>. 

SAT 28 FEB 

Love & Money 
Soup Dragons 
Megadeath 
Age Of Change 
Bolshoi 
The Wedding Present 

it Brtes 
David Sanborn 
Meatloa* 
Ben E . Kino 
Deep Purple and 
Bad Company 
Big Audio Dynamite 
Icicle Works 
Katnna and the Waves 
Megadeth 
The Pnmatives 
Restless 
Michelle Shocked 
Berlin 
The Armoury Show 
Magnum 
Certain Cnsis 
Guana Batz 
The Cult 
China Crisis 
Pogues 
Wendy O'Williams 
World Party 
Chills 
Maze 
Burning Spear 
Xmal Deutschland 
Glona Gaynor 
Simply Red 
Howard Jones 
TimBuk3 
Mission 
Stranglers 

Christian Death 

Gary Moore 
Simply Red 
Phyhs Hyman 
Go West 
Level 42 
Erasure 
Courtney Pine 
Elkie Brookes 
Mighty Lemon Drops 
Michael McDonald 
Millie Jackson 
Barclay James Harvest 
Spear Of Destiny 
James Brown 

Alarm 
Alison Moyet 
Santana 
Duran Duran 
Pretenders 
Run DMC 
Stevie Wonder 

Blow Monkeys 

Tina Turner 
Carmel 

iggy Pop 

BOOKINGS 
439 3371 
96 SHAFTESBURY AVENUE. 

LONDON W1 . 

ARMOURY 
SHOW 

PLUS 
SPECIAL MISTS 

PIUS The loung Lions 
GHOST DANCE 

THURSDAY 12th MARCH aoop. 

OUTLAW & PHIL MclNTYRE promotions present 

IT BITES 

^F^6THMARCI^ 

THE PRIMITIVES 
ÇTALULAH GOSH 
föBRILLIANT CORNERS." 

APPLE MOSAIC 

CLARENDON HOTEL BALLROOM I 
Harnmersmith Braadwa, drs.73opm tioi,»t«c3.soa<r«.cA «ir». 
Clarendon (opening hours) Rough Trade Records /Stargreen: 734 8932 
LIB. 439 3371/ Keith Prowse: 741 8989/ Premier 240 0771 1 Rhythm Records 

plus the cardiacs 
Town&Country Club 
Sun. 1st March 730 
tickets £5 [from box office tel. 267 3334, Premier 
240 0771, LTB 439 3371, Stargreen 437 5282, 
Keith Prowse 741 8989. 

KAMIKAZI PRESENTS 

OLD FIVE BELLS 
NORTHAMPTON Friday 27th February 

Lharboroughroad 

Telephone 0606 71 1099 

GHOSTDANCE - FOLKS DEVILS Monday 2nd March 
AGE OF CHANCE 

+ JACK RUBIES & TWANG Wednesday 4th March 
POP WILL EAT ITSELF 

- PLEASURE HEADS Saturday 7th March 
ROBYN HITCHCOCK AND THE EGYPTIANS 

+YEAH JAZZ Friday 13th March 
METEORS + Support 

Tickets Advance Spinadisc. Northampton. Discovery. Corby LNA. Rushton 

or on the door on the night. 

Doors 7-30pm. 
EMAB 

Tickets :£4 
UNIVERSITY OF LONDON UNION 
« MALET STREET WC1 

THE 
SOUP DKAGOXS 
ymsimm r5. 
Mremorrainiiiif nmiiesmiHS 

DEE DEE BRIDGEWATER 
as BILLIE HOLIDAYin 

« 

_o 
’ ’ F directed by 

i STEPHEN STAHL 
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THE AMERICAN invasion is upon us with the arrival this week of 
MAZE for two sell-out shows at Wembley (Friday and Saturday), the 
return of TIMBUK 3 (Harlesden on Friday, Manchester on Saturday) 
and the start of a ten date tour by TAMMY WYNETTE (Camberley on 
Saturday, Oxford on Sunday). Add to that, the continuing presence of 
MEAT LOAT and CYNDI LAUPER, and you have a fairly hefty US 
contingent. 
Luckily we have a bunch of Limeys forming a home guard, namely 
FUZZBOX, SIMPLY RED, BIG AUDIO DYNAMITE, RUBY TURNER, 
PSYCHEDELIC FURS, NEW MONDEL ARMY and THE STYLE 
COUNCIL. 

Newcastle Polytechnic: The Stage 
Oxford Jericho Tavern : TV Personalities/ 
TalulahGosh 

Preston LCSC Club: MIA 
Runcorn RAOB Club: A Boy Called Mary/Ten 
Day Trial 

St. Austell Coliseum: Phil Cool 
Salisbury Arts Centre: The Flying Pickets 
Southampton General Hospital: Union Street 
Southend Reids: The Pilchards 
Stafford College: The Big Supreme 
Stafford Gatehouse Theatre : George Melly & 
John Chilton's Feetwarmers 

Sutton Secombe Centre: The Thundering 
Typhoons/John Hegley/Jenny Eclair/PR 
Murray (NU J benefit) 

Uxbridge Brunel University: Love & Money 
West Houthton Folk Club : The Oyster Band 
Weston-super-Mare Knightstone: Steve 

Marriott 
Wolverhampton Polytechnic: It Bites/The 

Cardiacs 
York Winning Post: Drug Free Amerlca/Love 
& Destruction 

SATURDAY 28 

Bangor Theater Gwynedd: Howard & Eberlee 
Birmingham Odeon: Cyndi Lauper 
Birmingham University: It Bites/The Cardiacs 
Brabourne Five Bells: Red Hot 
Bradford St. George s Hall: The Style Council 
Brighton The Richmond: Pop Will Eat Itself 
Bristol George& Railway: 14 Iced Bears 
Cambridge Corn Exchange: The Hollies 
Charing Swan Hotel: Premier Jazz Band 
Crewe victoria Centre: The Icicle Works 
Dublin SFX: Simply Red 
Edinburgh Playhouse: Europe 
Great Yarmouth Rosie O'Grady’s: The Railway 
Children 

Greatstone Sea Horse: Driver 
Huddersfield Poly: The Jazz Detektors 
Keele University: Age Of Chance 
Leamington RAOB Club: Jackdaw With 
Crowbar 

Leeds Coconut Grove: Jazz Renegades 
Leicester Princes Charlotte: Robert Calvert 
Liverpool Cafe Berlin: Thomas Lang 
London Brentford Red Lion: Poor Mouth 
London Camden Dingwalls: Voodoo Child/ 

Crazyhead/Little Feather 
London Camden Dublin Castle: Jivin’ 

Instructors 
London Covent Garden Rock Garden : The 
Passmore Sisters 

London Cricklewood Production Village: The 
Noknows 

London Dover Street Wine Bar: Kit Packham & 
The Sudden Jump Band 

London Finsbury Park Sir George Robey: John 
Cooper Clarke/Jerod/The Assassin Bugs 

London Fulham Greyhound: Chelsea/ 
Poisoned By Alcohol 

London Fulham King's Head: Fire Next Time 
London Fulham Swan: Aardvark & No Money 
London Greenwich Tunnel Club: Somewhere 

In Bermuda 
London Kennington Cricketers : Honky Tinkers 
London Kentish Town Bull & Gate: Rodney 

Allen 
London Kingston Grey Horse: First Light 
London N1 Bass Clef: John Etheridge-Gary 
Boyle Quartet/Sfeve Berry Trio 

London N1 6 Chas & Dave's: Juice On The 
Loose 

London New Cross Goldsmiths College: 
Boogie Brothers Blues Band 

London Putney Half Moon: The 
Grahamophones 

London Rotherhithe Prince of Orange: Sax 
Appeal 

London W1 100 Club: Harry Gold's Pieces of 
Eight/Johnny Barnes' All Star Band 

London W1 Burlingtons: Johnathan G 
London W1 Gossips (Clash City Club): 
Namrom Transformer 

London W1 New Merlins Cave: The Backward 
Squares 

London Walthamstow Royal Standard: The 
Business 

Loughborough University: China Crisis 
Manchester Band On The Wall : Jackie 
McLean 

Manchester International 2: New Model Army 
Manchester White Heart: The Oyster Band 
Monks Horton Black Horse: Now & Then 
Newcastle City Hall: Meatloaf 
Newcastle Riverside: Lardking 
Nottingham Garage: These Vagabond Shoes/ 
The Desert Birds/The Shells 

Nottingham University: World Party 
Paignton Festival Theatre: Phil Cool 
Poole MrC's: White Lies 
Portsmouth Polytechnic: Love & Money 
Preston Lamb Hotel : Poisoned Electric Head 
Reading Majestic: The Wedding Present/The 
Close Lobsters 

Ripple Plough Inn: Roadrunner 
Sheffield City Hall: The Psychedelic Furs 
Southampton Concorde Club: Oliver Jones 
Southend Reids: Taming The Outback/ 
Innocen ce/Senzaveil 

Stone-in-Oxney Crown: Maroondogs 
Treforest Wales Polytechnic: The Soup 
Dragons 

Warrington Fiesta Leisure Centre: 
Nightcrawler 

Westbere Rags: Mark Gregory 

Bath Hat & Feather: Eat Carrot 
Bath Moles : The Larks 
Belfast Mayf eld Leisure Centre: Simply Red 
Birmingham University: The Stage 
Bradford St. George's Hall : The Psychedelic 
Furs 

Bristol Bierkeller: Super Diamono De Dakar 
Bristol Tropic Club: The Wedding Present/The 
Close Lobsters 

Canterbury College Of Art Geno Washington 
Canterbury Kent University: The Railway 
Children 

Colchester Art Centre: Oliver Jones 
Coventry Po ytechnic: The Soup Dragons 
Croydon Underground: Jim Westwood 
Dartford The Orchard: Syd Lawrence 
Orchestra 

Deal Black Horse Hotel: Max Diner 
Dudely JB’s Mighty House Rockers 
Edinburgh Coasters: The Icicle Works 
Edinburgh Queens Hall: Ted Hawkins 
Farnham Maltings: Spliff Riff 
Folkestone Pullman Wine Bar: Arnold 
Gillingham Southern Belle: Vendetta 
Glasgow Queen Margaret Union: The Clouds/ 
The Chesterfields 

Harlow The Square: Headstop/Who Shot 
Sam?/Poison By Alcohol 

Hastings White Rock Theatre: The Hollies 
High Wycombe Nag s Head : Aman Aman 
Lancaster University: The Bolshoi 
Leeds Colours: The Fandango Brothers 
Leeds Polytechnic: New Model Army 
Leicester Princess Charlotte: The Lost 
Preachers 

Liverpool Cafe Berlin: Drug! 
Liverpool Empire: Europe 
Liverpool Un versity: World Party 
London Astoria: The Batfish Boys 
London Brentford Red Lion: Pride Of Passion 
London Brentford Watermans Arts Centre 
John Hardy 

London Brixton Fridge: Potato 5/Forest 
Hillbillies 

London Camberwell Union Tavern: The Snake 
Corps 

London Camden Dingwalls: Zoot & The Roots 
London Camden Dublin Castle: Khan 
London Camden Electric Ballroom: Jackie 
McLean 

London Camden Palace: Fuzzbox 
London Catford Black Horse: Premier Jazz 
Band 

London Catford Green Man: The Panic 
Brothers/T ony DeMeur 

London Colney Watersplash: Rich For A Day 
London Covent Garden Rock Garden: Dirty 
Money/Royters 

London Cricklewood Production Village: 
Buster 

London Dalston Junction Crown & Castle: Jo 
Jo Mamosa 

London Dover Street Wine Bar: The House 
Party Band 

London Finsbury Park Sir George Robey: 
Crash/Clive Pig/ Peter Panic 

London Fulham Greyhound: The Dubious 
Brothers/Wait & See 

London Herne Hill Half Moon: Mirrors Over 
Kiev 

London Kennington Cricketers: The Rhubarb 
Tarts/Talking To The World 

London Kentish Town Bull & Gate: 35th Of May 
London N1 Bass Clef: Guildhall Jazz Singers 
London North Kensington Station Tavern: Tom 
Nolan’s Rockin’ Blues Band 

London Putney Half Moon: Robert Joe 
Vandygriff 

London Putney Zeeta’s: Save Us 
London Rotherhithe Prince Of Orange: Martin 
Speake/Jim Mullen/Steve Watts/Peter 
Fairclough 

London S W9 The Plough : Flying Pigs 
London Shaw Theatre: Ruby Turner 
London W1 100 Club: The Addicts 
London W1 Burlingtons: John Zaradin 
London W1 Gossips: The Questionaires 
London WC1 New Merlins Cave After Hours/ 
Caliban 

London Walthamstow Royal Standard: 
Jaguars 

London Wandsworth Two Brewers: Stevie 

Frankie Beverley’s amazing Wembley sell-out trick rolls round again! Photo: Leon 
Morris. 

Smith 
London Woolwich Tramshed : The Flowepot 
Men/Third Man 

Loughborough Charnwood Theatre: Howard & 
Eberlee 

Manchester Boardwalk: Two Thieves & A 
Liar/Francia Messado & The Maracatu 
Drummers 

Manchester International: BAD 
Newcastle City Hall: The Style Council 
Newcastle Riverside: The Jaywalkers/State 
Of Emergency 

Northampton Derngate Theatre: Denny Laine 
Nottingham Royal: Cyndi Lauper 
Oxford Polytechnic: Age Of Chance 
Paignton Festival Theatre: Phil Cool 
Penzance DiMelza s: One Helluva Buzz/ 
Yellow Van 

Plymouth Poly: Rouen 
PooleMrC's: Don't Feed The Animals 
Portsmouth Basins: Pop Will Eat Itself 
Portsmouth Poly: The Vicious Boys/John 
Maloney 

Reading Cap & Gown: The Pressgang Club 
Rocester Abbotsholme Arts Society: Samul 

Nori 
Slough The George: Blues Intrusion 
Southend Reids: Stax Century/No Respect 
Stockton-on-Tees Dovecot Arts Centre: Full 

Circle 
Telford Barons Club: Excalibur 
Tenterden White Lion Hotel: Invicta Jazz Band 
Tynemouth Park Hotel: Little Mo/After 

Midnight 
Ulverston Coronation Hall : George Melly & 
John Chilton's Feetwarmers 

Westage Nottingham Castle: Terry Benson 
Whitstable Harbour Lights: Super Heroes 
York Spotted Cow: Ecsapes 

Alberdeen The Venue : The Icicle Works 
Bath Moles: The Flowerpot Men 
Bath Pump Rooms: The Glee Club 
Bedford Greyfriars: Dogs D' Amour/Straw 
Dogs/Thnderbird 5 

Birmingham Mermaid: Anihilated/Napalm 
Death/Crow People/Decating Order 

Bolton Stag's Head: Niadem’s Gnost 
Bournemouth 141 Club: Excalibur 
Bournemouth Dorset Institute Of Higher 

Edications: Brother Beyond/The Looking 
Glass 

Brentwood Hermit Club: The Reflection AOB 
Brighton Corn Exchange: The Happy End 
Brighton Richmond: The Wolfhounds/1 0 

Million Quentins/Open Book 
Bristol Tropic Club : Pop Will Eat Itself 
Cambridge Burleigh Arms: Sardines In Red 

Striped Dresses/Don't Call Me Shirley 
Cardiff Chapter Arts Centre No Corridor 
Cardiff St David's Hall: Samul Nori 
Croydon Cartoon: Fingertips 
Croydon Fairfield Hall: Incantation 
Dartford The Orchard: The Hollies 
Dublin RDS: Chris De Burgh 
Durham University World Party 
Edinburgh Queens Hall: Johnny Copeland 
Blues Band 

Exeter Arts Centre: The Wishing Stones 
Exeter University: Zoot & The Roots 
Glasgow Queen Margaret Union: Ted Hawkins 
Greenock Subterraneans: The Clouds/The 

Chesterfields 
Halesworth Rifle Hall: Lost Garden Band/ 
Palladium 

Harlow The Square: Black September/Ten 
Harrow Apollo: Antz Avenue 
Hereford Market Tavern : Preyer 
Leeds Colours: Joe Gallagher 
Leeds T rades Club: Jackie McLean 
Leeds University: B.A.D. 

Liverpool Royal I nstitution : Oceans Eleven/ 
Zak Daniels 

London Astoria: Age Of Chance 
London Brentford Red Lion: Boogie Brothers 
Blues Band 

London Brentford Watermans Arts Centre : Tim 
Richards 

London Brixton Fridge: Dead Marilyn/lvan/ 
Tina Benz 

London Camden Black Horse: Allan Taylor 
London Camden Dingwalls: Denny Laine 
Band/The Exchange 

London Camden Dublin Castle: Red Hot 
Pokers 

London Covent Garden Rock Garden: Root 
Jackson's Unfinished Business 

London Cricklewood Production Village: Wish 
London Dover Street Wine Bar: Mr Clean 
London E9 Chat's Palace: Tapanda Re/Pearl 
Divers/Mixed Blessings (women only) 

London Finchley Torrington: Roberto 
Campoverdi's Cayenne 

London Finsbury Park Sir George Robey: Hank 
Wangford/Terry Clarke 

London Fulham Greyhound: Paddy Goes To 
Holyhead/The Rhubarb Tarts 

London Fulham Palace: Dave Swarbrick & 
Beryl Marriott 

London Hammersmith Clarendon Broadway: 
The Locomotives 

London Hammersmith Town Hál I : Skint Video 
London Harlesden Mean Fiddler: Timbuk 3 
London Herne Hill Half Moon : The Beautif u I 
Strangers 

London KQC, Strand site: The Weather 
Prophets/The Word Association 

London Kennington Cricketers: Bruce 
Foxton's 100 Men 

London Kentish Town Bull & Gate: Juice On 
The Loose 

London Kingston Grey Horse: Ruthless Blues 
London Ladbroke Grove Bay 63: Bolivar/ 
Backlash 

London Lewisham Labour Club: Three Miles 
Under/Screen Test 

London Lewisham Old Tiger's Head: Easter & 
The Totem 

London Marquee: The Chiefs Of Relief 
London N1 Bass Cleff :Sambatucada 
London N16 Chas & Dave's Better Than 
Nothing 

London NW1 Musicians Collective: 
Accordions Go Crazy 

London North Kensington StationTavern:Tom 
Nolan’s Rockin’ Blues Band 

London Palmers Green The Fox: Taming The 
Outback/The Crayfish Five 

London Pizza Express: Oliver Jones 
London Putney Half Moon: De Luxe Blues 
Band 

London Putney Whitelands College: Two 
Nations 

London Putney Zeeta s: My Brilliant Career 
London Queen Elizabeth College: The Railway 
Children 

London Rotherhithe Prince Of Orange: Bob 
Docherty Band 

London SW9The Plough: Poorboys 
London Shaw Theatre: Sharon Freeman’s 
Gale Force 17/The Guest Stars 

London Town & Country Club, Kentish Town : 
Super Diamono De Dakar 

London ULU : The Soup Dragons 
London W1 100 Club: Kokomo 
London WC1 New Merlins Cave: The Ring/ 
Orange Car Test 

London WC2 Bunjies: The Little Darlings 
London Walthamstow Royal Standard: Tygers 
Of Pantang 

London Wandsworth Two Brewers Barflies 
London Wembley Arena: Maze 
London Woolwich Tramshed: Attacco 
Decente/Seething Wells/lan Smith/Mr 
Nasty 

Newcastle City Hall : The Style Council 
Newcastle Mayfair: Vow Wow 

Aidershot West End Centre: Sonny Black 
Blues Band/Blue Murder/Blues Intrusion 

Bath Moles: Zubop 
Bedford Greyfriars: Faze One 
Bedford Midland Hotel: Pink On Pink 
Birkenhead Stairways: Vow Wow 
Birmingham Mermaid: BGK/Napalm Death/ 

Heresy/Zealot 
Blackpool Illusions: MIA 
Bournemouth International Centre: Meatloaf 
Brighton Cockcroft Hall: The Soup Dragons 
Brighton Hairy Dog Club: Discovery 
Brighton Poly Basement Club: Candiemaids 

(lunchtime) 
Brighton Pavilion Theatre: Blurt/Left Hand 

Right Hand 
Bristol Hope Centre: The Blue Aeroplanes 
Bristol Tropic Club: The Flatmates/ 
Bubblegum Splash 

Camberley Lakeside: Tammy Wynette 
Canterbury Kent University: Zoot & The Roots 
Catford Green Man: Howlin’ Wilf & The 
Vee-Jays 

Chatham St George's Hotel : Tygers Of 
Pantang 

Chichester Rock Club: Excalibur 
Coventry Warwick University: Pop Will Eat 

Itself 
Crawley Leisure Centre: The Hollies 
Dartford The Orchard : Johnny McEvoy 
Dublin RDS: Chris De Burgh 
Dudley JBs: Rouen 
Dundee Grey Lodge: Toxik Ephex 
Durham University: The Stage 
Essex University: Age Of Chance 
Gillingham Southern Belle: Geneva 
Glasgow Pavilion Bob Geldof 
Glasgow Scottish Exhibition : The Style 
Council 

Glasgow Strathclyde University: The Icicle 
Works 

Harlow The Square: The Approach/The 
Choice 

Hatfield Poly: Otto Prang’s Blues 
Incorporated 

Hereford MarketTavern: Section B 
Ilfracombe Carousel Bar: The Wishing Stones 
Kingston Polytechnic: Two Nations 
Kirkcaldy Adam Smith Centre: Howard & 

Eberlee 
Leeds Astoria: Super Diamono De Dakar 
Llantwit Major St Donats Arts Centre: The 
Balham Alligators 

London Astoria: Ghost Dance/The Bolshoi 
London Brentford Red Lion: Willy Finlayson & 
The Hurters 

London Brentford Watermans Arts Centre: 
Barb Jungr & Michael Parker/Splash 
Down Jazz 

London Camberwell Father Redcap: The 
Gutter Brothers 

London Camden Carnarvon Castle: Wolfie 
Witcher (lunchtime) 

London Camden Dingwalls: Johhny Copeland 
Blues Band/The Sunsets 

London Camden Dublin Castle: Forest 
Hillbillies 

London Camden Warehouse: Howlin' Wilf & 
The Vee-Jays 

London Catford Green Man: Fingertips 
London Central Poly: My Bloody Valentine 
London Chelsea College: Love & Money 
London Clerkenwell Horseshoe: Bob 
Cobbings/Zolan Quobble/Dave Hopkins/ 
The Domestics 

London Covent Garden Rock Garden : The 
Troggs 

London Cricklewood Production Village: Baba 
Koto 

London Dover Street Wine Bar: Gentlemen Of 
Leisure 

London E9 Chat's Palace: The Rivals/The 
Panic Brothers 

London EC1 Three Compasses: The Dirty 
Rats 

London Finsbury Park Sir George Robey: 
Steve Marriott/Samurai 

London Fulham Greyhound: Johnny Pinko 
Dog Town Rhythm 

London Hammersmith Clarendon: The 
Wedding Present/Close Lobsters 

London Hammersmith Odeon: David Sanborn 
London Herne Hill Half Moon: Silent Arcade/ 
The Cats 

London Kennington Cricketers: Boogie 
Brothers Blues Band 

London Kentish Town Bull & Gate: Blubbery 
Hellbellies 

London Kingston Poly: Attacco Decente 
London Ladbroke Grove Bay 63: The Jiving 

Instructors 
London N1 Bass Clef: Orchestre Jazira 
London N1 6 Chas & Dave's: King Of Wang 
London North Kensington Station Tavern: Tom 
Nolan’s Rockin' Blues Band 

London Pizza Express: Oliver Jones 
London Putney Half Moon : Steve Gibbons 
Band 

London Putney Zeeta s: 49 Scream 
London Rotherhithe Prince Of Orange: Bob 
Taylor's Jazzmen 

London SW9 The Plough: Mario Castronari 
Group 

London Shaw Theatre: Red Wedge Women's 
Tour featuring Hope Augustus/Coming 
Up Roses/Frank Chicken s/Sarah Jane 
Morris/Sensible Footwear/Sandie Shaw/ 
Sheila Smith/Tracey Thorn 

London Thames Polytechnic: The Railway 
Children 

London Town & Country Club, Kentish Town : 
Then Jericho 

CONTINUES OVER 
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London Tufnell Park Tavern: JCM Jazzband 
London W1 Club: Ken Sims' Dixie Kings/ 

Storeywille Tickle 
London WC1 New Merlin's Cave: Gl Orange/ 
Price& Prejudice 

London Walthamstow Royal Standard: Juice 
On The Loose 

London Wandsworth Two Brewers: Bad 
Influence 

London Wembely Arena: Maze 
London Woolwich Tramshed (South of Deptford 

club) : Hank Wangford Trio/Mark Steele 
Luton Switch Club: Shadowlands 
Manchester Boardwalk Mighty Mighty/Benny 
Profane 

Manchester International : Timbuk 3 
Manchester Poly: Surfing Lungs 
Newcastle Riverside: Screen Idols 
(lunchtime)/Cruxh (evening) 

Norwich University Of East Anglia: B.A.D. 
Portsmouth Basins: Rufus Stone 
Reading Cap & Gown: The Gathering/ 
Warhol's Babies 

Retford Porterhouse: Into A Circle/Laughing 
Mother 

Richmond Theatre: Harvey & The 
Wallbangers 

Rochford Freighthouse: Famous Potatoes 
St Alban s Pineapple: The Escape Committee 
Sheffield Leadmill: Eric Random & The 
Bedlamites 

Shoreham Duke of Wellington Traitors 
Southampton Angel: Cement Garden 
Southend Reids: Hedgehog 
Stevenage Bowes Lyon Hotel: Rubella Ballet/ 
The Limbhunters 

Sunderland Poly: World Party 
Totteridge Morning Star: Aman Aman 
Wickham Boar's Head Blues ‘n’ Trouble/ 
Sonny Black's Blues Band 

Windsor Arts Centre: Ozric Tentacles 

Ardrossan Town Hall: Toxik Ephex/The 
Clique/Attica Rage/Warzone 

Bedford Old Ace Studio: Jai Alai 
Birmingham Barrell Organ: The Wedding 
Present/Close Lobsters 

Blackpool Grand Theatre: Phil Cool 
Cardiff Ritzy: B.A.D. 
Dublin RDS Chris De Burgh 
Dundee Dance Factory: The Clouds/The 

Chesterfields 
Farnham Maltings: June Tabor & Martin 
Simpson/Attacco Decente 

Hull University: The Dubious Brothers 
Leicester De Montfort Hall: Simply Red 
London Deptford Albany Empire Timbuk 3 
London Camden Dingwalls: Back To Jordan/ 
Four Guns/Dibbs/Scared Of Heights 

London Camden Dublin Castle: The Crayfish 
Five 

London Charing Cross Wispers Breathless 
London Finchley Torrington : Howlin' Wilf & 
The Vee-Jays 

London Finsbury Park Sir George Robey: Iggy 
Quail (lunchtime) 

London Fulham Greyhound: Anhrefn/ 
Datblygu 

London Hackney Empire Popticians 
London Kennington Cricketers Alias Ron 
Kavana (lunchtime) Steve Marriott 
(evening) 

London Kentish Town Vulture's Perch Dudu 
Pukwana 

London Lewisham LabourClub Sheila Hyde/ 
Fiona Thurston/Berni Cunnane 

London Portman Hotel Dick Charlesworth 
Quartet 

London Putney Half Moon: Ronnie Bond Band 
London Rotherhithe Prince Of Orange: Denny 
Holland (lunchtime)/Jazz Junction 
(evening) 

London Town & country Club: It Bites/The 
Cardiacs 

London WC1 Yorkshire Grey: Georgia 
Jazzband 

London Wembley Arena: Meatloaf 
London Woolwich Tramshed: Elsie & Her 
Jazzmen (lunchtime) 

Ludlow Starline: Rouen 
Nottingham Russels: These Vagabond Shoes 
Oxford Apollo: Tammy Wynette 
Peterborough Key Theatre: Camera Shy 
(lunchtime) 

Poole Mr C's: World War III (lunchtime)/ 
Galahad (evening) 

Redcar Bowl : The Icicle Works 
Stratford-upon-Avon Swan Theatre: Samul 

Nori 
Surrey University: Love & Money 
Totnes Darlington Arts Centre: Oliver Jones 
Westerham Grasshopper: Fingertips 

Bangor University: World Party 
Bath Moles: Station To Station 
Birmingham Aston University: Timbuk 3 
Brighton Polytechnic: Love & Money 
Cardiff Four Bars Inn: Oliver Jones 
Cardiff St David s Hall: Tammy Wynette 
Croydon Underground : My Bloody Valentine 
Dudley JB’s: Heart Party 
Dundee University: Toxik Ephex 
Edinburgh Onion Cellar 
Jesse Garon & The Desperadoes/Meat 

Whiplash The Fizzbombs/Baby Lemonade 
Glasgow University Theatre: Howard & 

Eberlee 
London Camden Dingwalls: The Gospel/The 

Fari Daughters & Unity Force/Sunset 
Band 

London Dean Street Alice In Wonderland: Bone 
Idle & The Layabouts 

London Finsbury Park Sir George Robey: Skint 
Video/Five O’clock Approach 

London Fulham Greyhound: The Rhubarb 
Tarts/Kalhari 

London Fulham King's Head : The Stupids/ 
Perfect Daze/Baby's Got A Gun 

London Herne Hill Half Moon : Somewhere In 
Bermuda 

London Kennington Cricketers: Salvation 
Sunday/Loop 

London Putney Half Moon : Phil Beer & Steve 
Knightley 

London W1 100 Club: John Otway/Aman 
Aman 

London W1 Le Beat Route Zoodoll 
London Wembley Arena: Meatloaf 
Loughborough University: The Dubious 
Brothers 

Riverside: The Clouds/The Chesterfields 
Nottingham Royal Concert Hall: Simply Red 
Nottingham Trent Poly Shark Taboo 
Poole Mr C's: Naked Truth 
Sheffield City Hall : Magnum 
Sheffield University: The Stage 
Southend Reids: Tearaway 
Southport Arts Centre: Samul Nori 
Southport Kingsway : Gone To Earth/The 
Magic Carpets 

Sunderland Empire Theatre: ihil Cool 

TUESDAY 3 
Bangor Trax: Y Cyrff/The Lungs 
Basildon Towngate Theatre: Phil Burdett & 
Steve Stott/Rick Christian 

Birmingham Burberries: Pop Will Eat Will Eat 
Itself 

Bracknell Wilde Theatre: Ronnie Scott Quintet 
Bristol Hippodrome: Simply Red 
Bristol Polytechnic: Love & Money 
Dartford The Orchard: Adrian Snell 
Derby Confetti's: The Egyptian Kings 

Dudley JB's: Monkey Messiah 
Huddersfield Polytechnic: The Icicle Works 
Hull Adelphi: The Clouds/Chesterfields 
Leeds Irish Centre: It Bites/The Cardiacs 
leicester Melton Mowbray College: Rodney 

Leicester University: The Fabulous Dirt 
Sisters 

London Astoria: B.A.D. 
London Camden Dingwalls: Tav Falco & 
Panther Bruns 

London Camden Dublin Castle: The Rivals 
London Finsbury Park Sir George Robey: 

Stitched Back Foot Airman/Night Porter/ 
Hysteria Ward 

London Frith Street 50s: Nyah Fearties/Anna 
Palm 

London Fulham Greyhound: Josi Without 
Colours 

London Greenwich Cutty Sark The Dirty Rats 
London Kennington Cricketers: Demented Are 
Go/Rochee & The Sarnos 

London Putney Half Moon: Paz 
London Putney Zeeta s: Belinda Beauty & Ego 
London W1 100 Club: Fingertips 
London Wembley Arena: Deep Purple/Bad 
Company 

London Wembley Arena: Deep Purple/Bad 
Company 

Manchester Apollo: Magnum 
Manchester Band On The Wall: Johnny 
Copeland 

Manchester University: Forest Hillbillies 
Middlesborough Town Hall: 4,000,000 
Telephones/Whirlpool Guest House/ 
Friends 

Newcastle City Hall: Bob Geldof 
North Staffs Polytechnic: World Party 
Nottingham Mardi Gras: The Dubious 
Brothers 

Nottingham Russells: Jazzmanian Fruit Bats 
Sheffield City Hall: Gremlins 
Southend Reids: Screaming Lord Sutch/The 
Black Cats 

Outlaw Presents 

TOWN & 
COUNTRY CLUB 

MON. 9TH 
MARCH 7.30 
ALL TICKETS £6.00 
box office tel. 267 3334, 
Premier 240 0771, 
LTB 439 3371, 
Stargreen 437 5282, 

Keith Prowse 741 8989. 

DNA ENTERTAINMENTS PRESENTS 

THE 

HANK WANGFORD 
BAND 

Teg* ***** fAKAtf CITY 
LIMITS 

University of Keele 
Students’ Union present 

CURIOSITY 
KILLED 
THE 
CAT 

+ SUPPORT 
Thursday March 5th 

Tickets £3.00 (£3.50 on the door) 
Tickets available from the Students' Union Mike Lloyd 
Music ¡Newcastle and Hanley) or by writing direct to 
Mark Elhcor Students Union. University of Keele. 

Keele Staffs. ST5 5BJ Cheques payable to Keele Students 
Union with cheque card number on the back 

Plus Special Guest 
SLEEPY LA BEEF 

AND PINK PEG SLAX 
(ASSEENONCHANNEL4) 
Special Ticket Price £3.99 

- Friday 13th March -

LEEDS POLYTECHNIC 
CITY SITE 

- Monday 16th March-

SHEFFIELD UNIVERSITY 
STUDENTSUNION 

- -- — Wednesday 18th March -

MANCHESTER INTERNATIONAL 
- — Friday 20th March -

LEICESTER POLYTECHNIC 
STUDENTSUNION 

Doors 8.00pm. Tickets from usual agents, or by post from: 
DNA Entertainments. P.O Box HP2, Leeds LS6 1 LN. Please enclose S.A.E. 

THIS WEEK 

MARCH 

— THE 
ICICLE 
WORKS 
. THE CHAIN GANG & LIGHT A BIG FIRE 

THURS 5th TOWN AND COUNTRY CLUB £4.50 ADV 

♦ THE WILD FLOWERS 
FRI.6th_ LEICESTER POLYTECHNIC £3.50 ADV 

.THE CHAIN GANG & LILAC TRUMPETS 
SAT. 7th LIVERPOOL UNIVERSITY £3.50 ADV. 

CAFE & VENUE 
COVE NT GAR D E N 

■MT*- ' 3 9 6 1“ 

Thursday March 5th 

LASSO THE MOON 
at the 

HALFMOON,HERNEHILL 
£2.50 on the door 

ALL SHOU'S S 00pm TICKETS FROM BOX OFFICES AND LOCAL AGENTS 

MCP Presents a 

PirUTy HoMÉ 

JLP CONCERTS PRESENTS 

TöäVbuih 
MARCH PLUS SUPPORT 

15th LEICESTER POLY 
TICKETS £4 IN ADVANCE TEL.0533 555576 & USUAL AGENTS 

17th BRISTOL BIERKELLER 
TICKETS £4 IN ADVANCE TEL. 0272 28514 & USUAL AGENTS 

19th TOWN & COUNTRY CLUB 
TICKETS £5 IN ADVANCE TEL. 01 2673334 & USUAL AGENTS 
- ALL SHOWS START-8.00pm -

MrMlTÉ-
Tui or Kí-lref 3ioi/r¿ ¿ Kodd? ¡toe*. fau-ír Zoce-STi 

Plus Special Guests 
LEEDS UNIVERSITY CARDIFF RfTZY 

FRIDAY 27th FEBRUARY 8.30 pm 
Tickets: £5.00 

Available from CATS. Students Union. 
Jumbo Records. 

UNIVERSITY OF EAST ANGUA 
SATURDAY 28th FEBRUARY 8 00 pm 

Tickets: £5.00 

Available from Students Union Ticket Office. 
Andys. Backs and HMV Records Norwich. 

SUNDAY 1st MARCH 8 00 pm 
Tickets: £5.00 

Available from Ritzy, Spillers. Hippo and HMV Records. 
Rockaway Newport and Derricks Swansea 

ASTORIA THEATRE, 
CHARING CROSS ROAD. LONDON 

TUES/WED/THURS 3rd/4th/5th MARCH 7 30 pm 
Tickets: £6.00 

Available from Astoria Theatre. Abbey 8/0. LTB. Premier 
Keith Prowse (Credit Cards 01-741 8989), Ticket Master, 

Stargreen and Stars & Sports. 
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LIVE ADS (01-8297816) 
i Levi s i N.E.C. BIRMINGHAM! 

PRESENT 
IN CONCERT 

24/25 March £8.50/£7.50 

WEMBLEY ARENA 

LEVEL 
27/29 March H3KBM1 

30/3 1 March £8.50 RHPWJJ1 
£7.50 Only 

6/7 April £8.50, £7.50 
Extra Show 8/9 April £8.50 

£7.50 

42 
MANCHESTER 

APOLLO 
2/3 April £8.50, £7.50 

061 273 3775 
Extra Show 4 April £8.50, 

£7.50 

With special guest 

PHIL SAATCHI 

EDINBURGH 
PLAYHOUSE 

11/12 April £8.50, £7.50 
031 557 2590 

NEWCASTLE CITY 
HALL 

Tickets for Wembley and Birmingham 
available from box offices 

and usual agents or by post: 
LEVEL 42 Box Office, 

P.O Box 77, London SW4 9LH 
enclose s.a.e. 

and make cheques/P.O.’s to 
LEVEL 42 BOX OFFICE 

14 April £8.50, £7.50 
091 261 2606 

BRIGHTON CENTRE 
15 April £8.50, £7.50 

0273 202881 

W/JJWSz ZZZZZ zA 

BROADWAY 
Clarendon Hotel. 

Hammersmith Broadway W6 

JLP PRESENTS 

I 

a-nû). 

Wednesday 25th February 

THE ALTERED STATES 
♦ Hide and Seek 

Thursday 26th February 
Sheffield N^ht 

TREE BOUND STORY 
• The Screaming Trees 
• The Lay of the Land 

Friday 27th February 
The Garage 

THE LOCOMOTIVES 
• The Buggs 
♦ Dimensions 

Saturday 28th February 

MASQUE 
• Support 

Monday 2nd March 

THE PURPLE GANG 
TAMING THE OUTBACK 

THE STANZA SET 
Tuesday 3rd March 

SKYTZO 
• Hope St ♦ Nitros 

Real Ale Served 7 30-1 1 00pm 

Ä THE GREYHOUND Ä 
175 FULHAM PALACE ROAD, W.6 

Wednesday 25th February £2.00 
CHELSEA Poisoned By Alcohol Thursday 26th February £2.00 

THE DUBIOUS BROTHERS • Pig Brel - Wait And See Friday 27th February £2 50 Australian Beach Party 
PADDY GOES TO HOLYHEAD 

featuring Andy Scott and Malcolm McNulty from SWEET, 
Phil Lanzon from URIAH HEEP, 

Jeff Brown and Bruce Bisland from 
STATETROOPER. 

Danny Hyans from WEAPON Saturday 28th February £2.00 
JOHNNY PINKO Dog Town Rhythm 

Sunday 1 st March £2 00 St Davids Day celebrations: From Wales 
ANHREFN/DATBLYGU 

Monday 2nd March £2 00 
THE BOMBELLINIS The First 

Tuesday 3rd March £2 00 
THE RHUBARB TARTS Kalahari 

Special Guest DJ every Lunchtime & Evening Hot & Cold Food Always Available 

ü 

PLUS SUPPORT 
BURBERRYS CLUB 

BROAD STREET BIRMINGHAM 
TUESDAY 17th MARCH 8pm 

TIC KETS £3 IN ADVA NCI 

ASTORIA THEATRE 
CHARINC CROSSROAD 

WEDNESDAY 18th MARCH 8pm 
PLUS MICHELLE SHOCKED (LONDON only) 

TICKETS £5.00 IN ADVANCE 
-CKETS A'.A< AB: ê Í POM BOX OFFICES áUSUAL AGENTS 

* Fairfield Croydon 
EwtMMk Par« Lana. Croydon C*W 'OG 

I Sturt Counting 
WESTMINSTER CENTRAL HALL 

THURSDAY 9th APRIL 8.00 pm 
Tickets: £6.00 

Available from B/O Tel: 01-222 8010, LTB, 
Premier, Keith Prowse (Credit Cards 01-741 8989), 

Ticket Master & Stargreen 
Discount of £1.00 to UB40 Cord Holders Only Available from Venue 

THE MEAN FIDDLER PRESENTS 

TOM 
ROBINSON 

Adm £5.00 

SUN 29th and MON 30th MARCH 
THE MEAN FIDDLER • 28a HIGH ST ■ HARLESDEN ■ NW10 

01-961 5490 
(CREDIT CARD HOTLINE 01-734 8932) 

DNA ENTERTAINMENTS PRESENTS at 
LEEDS WAREHOUSE Wednesday 4th March 

WORLD PARTY 
Pius THE WORD Pius THE DUST DEVILS Tickets £3 00 adv Doors 9 00 pm Tuesday 10th March 

THE FOLK DEVILS 
Plus THE CROWS 

Plus Support T ckets £3 00 adv Doors 9 00pm Sunday 15th March 

STUMP Plus THE VAYNES Tickets £3 00 adv Doors 7 30om Wednesday 25th March 

THE FIELDS OF 
N 

Plus GAYE BIKERS ON ACID 
Pit s VOODOO CHILD Tickets £3 00 adv Doors 9 00pm 

Tickets for aR dates available from Jumbo Records HMV Austcks Headrow The Wardrobe (Queens Rd) Crash 
Records (Wixxlhouse i ar .■ Pat ■ Ho-soi .v by t>es- t-o^ DNA Entehammerts PQ Bo» HP2 Leeds LS6 UN 

BAY 63 
12 Acklam Road, Ladbroke Grove, London W1 0. Tel : 960 4590 

Mel Bush 
Presents 

HAMMERSMITH ODEON 
BOX OFFICE 01 -688 9291 

Sunday 15 March 8 00 
CHINA CRISIS plus The Bible! 

16TH MAY AT 6PM AND 9PM, 17TH MAY AT 7PM 
TICKETS £12.50, £10.00 TEL B/O 01-748-4081 
+ USUAL AGENTS. C/C HOTLINE 01-741-8989 

01-240-0771, 01-439-3371 
Friday 6 March 8 00 _ _ _ _ _ _ _ _ _ 
JOHN McLAUGHLIN 
Guitar Virtuoso and Mahavishnu Orchestra Leader, with JONAS HELLBORG_ 

Wednesday 18 March 8 30   . 
CHARLEY PRIDE plus support 

Friday 27 March 8 00 
THE FLYING PICKETS 

ö TOWN & COUNTRY CLUB 

TO 
ADVERTISE 
ON THE 

KENTISH TOWN 

JLP CONCERTS PRESENTS 

TEST DEPT 
~LONDON _. 

Plus Special Guest 

SARAH-JANE MORRIS 
THURSDAY 12th MARCH s.oopm 

Tickets £5 50 (Concessions £4 50 from Town 4 country only) 
IROM BOX Of FICE 2« 1334 STARGBEEN CREDIT < AHO BOOKINGS 73« »932 

* htITH PROWSE PREMIER. L T B RHYTHM & ROUGH TRADE 

LIVE PAGE 
RING ADRIAN 
ON 01-8297816 

Thursday 5th March 

POP WILL EAT ITSELF 
+ THE BAMBI SLAM 

+ LOOP 
+ YEAH GOD 

Adm £3.50/£3.00 9pm-12pm. 

fóREVERfoNE 

GREENWICH LEISURE 

The Railway Children 
Saturday 28 February^Doors Open 8pm 

Thames Polytechnic Calderwood St Woolwich SE18 
£3 (Concessions £2)_ 

Burning Spear 
Saturday 7 March Doors Open 7.30pm 

Woolwich Coronet (By Woolwich Ferry) SE18 
_ £5 (Concessions £3)_ 

Xmal Deutschland 
Sunday 29 March Doors Open 7.30pm 

Woolwich Coronet (By Woolwich Ferry) SE18 
£3 (Concessions £2) 

ADVANCE BOOKINGS 01-317 8687 CREDIT CARDS 01-855 5900 
Greenwich Entertainment Service: 25 Woolwich New Road. SE18. 
Greenwich Theatre Box Office: Crooms Hill, SETO (callers only). 

JESUS CHRIST 
PROUDLY 
PRESENT 

A NEW LIMITED EDITION 
‘BOX SET 

AVAILABLE IN MARCH 
NORMAL RECORDS - NORMAL 48 

PLUS THE BAT FISH BOYS WEBB CORE 

ASTORIA THEATRE 
CHARINC CROSS ROAD 

THURSDAY 26th FEBRUARY 8 00pm 
TICKETS £4 IN ADVANCE Tel Tbe TKket race <01 454 040SI 

xe,tn Prowse star Creen (CREDIT CAHD 01 754 8952 I .onooa rreane Boo^-P^LLÍL 
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MISTY IN ROOTS 
LONDON TOWN AND 
COUNTRY CLUB 

WHITHER SATURDAY night? De¬ 
spite the efforts of a comrade, new 
found at Kentish Town tube, to 
entice me with a night of disco¬ 
dancing and dialectical material¬ 
ism at Marxism Today’s do down 
the road, I decided that Saturday 
night was best spent in the com¬ 
pany of Misty In Roots. Rooted in a 
different kind of politics, that of 
Rock Against Racism in the late 
70s, they’re a band whose time 
seems to have passed. And con¬ 
sidering tonight's two-hour 
marathon celebration of bass cul¬ 
ture, that's more than a shame. 
Expanded to a mighty 11 -piece 

sound, the Misties lay down a solid 
rhythmical base to their set, a base 
not afraid to let its constituents 
roam from the home sound reggae 
beat. It's a freedom that embraces 
sub-Morricone guitar twangs on 
'Showcase', up-tempo soca on 
‘Wandering Wanderer' and reverb 
dub on ‘Food, Clothes And Shel¬ 
ter’. Their best and chillingest 
moment's on 'Horizon', the band 
utilising an orchestrated autonomy 
that allows rhythms to interweave 
to devastating effect, falling sud¬ 
denly into empty dub space. Cou¬ 
pled with the skanks of locksmen 
Butty and Duxie - who in both 
voice and antic complement one 
another like Rorschach twins - the 
Misties are amphetamine to the 
shoe-soles. 

All in all, it's a good-natured 
evening. The student union herbs-
men chant "Roots! roots!’’; skank-
ing stage-invaders are led away by 
skanking security staff; it’s a sell¬ 
out that justifies Misty's return. 
More than this, it's an evening that 
shows everything's alright at the 
millenialist dub end of British pop¬ 
reggae. After the encores, I found 
a man clad in socialist severity, 
sitting on a coal bunker and staring 
into space. No doubt pondering the 
relationship of bass to super-struc¬ 
ture. He'd obviously missed Misty. 

LOUISE GRAY 

two (very) notable exceptions The 
Men's recordings have fallen well 
short. Live they're faster, furiouser 
than their (tor)mentors, and merci¬ 
fully less shambolic, but the end 
result is still the same - hundreds 
Jack O'Sheaing their bodies in 
Celtic abandon Still the boundary 
between this and pub rock is pretty 
blurred - almost every number 
starts slowly but you know the 
momentum is going to build up. 
New single Ghost Of Cable Street' 
and old one 'Shirt Of Blue' - are 
both equally dodgy, ‘A Night To 
Remember' still sounds substan¬ 
dard Bluebells, and criminally the 
mighty 'Ironmasters' is as 
mediocre as the rest. 
The encore. ‘The Green Fields 

Of France’, is still the best reading 
of one of the saddest songs I know 
but all else is strictly no respite to 
Hammersmith. Rabid Underdog' 
may be a fine play on words but it’s 
miles from the passion of Brendan 
Behan or the pain of the metal 
doors of Vine Street. 

PETER RODGERS 
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Watch out Paul . . the axe man cometh. 

IF THAT’S ENTERTAINMENT. .. 

THE MEN THEY COULDN’T 
HANG 
BELFAST QUEEN’S 

STANDING IN one of the few 
dozen students' union halls named 
after Nelson Mandela, and sur¬ 
rounded by the intelligensia going 
"buck mad ", arguments in favour 
of The Men They Couldn't Hang 
seem obscure - those against 
seem pointless. Inevitably The 

, Pogues come to mind - with The 
Pogues, The Men might seem 
surplus to requirements yet with¬ 
out MacGowan and company they 
may never have happened. On this 
Valentine's Eve “hooley" the con¬ 
nection may be tenuous (the Men 
are more about rock than folk and 
not at all Irish by any generation) 
but it is instructive. 

Despite the euphoria of count¬ 
less beer-sodden live pages, 
seeing The Pogues in action has 
normally left this observer un¬ 
moved. Yet while their albums 
approach perfection in places, with 

TED HAWKINS 
HARLESDENMEAN 
FIDDLER 

CAN THIS be the same humble 
hobo who busked along Venice 
Beach for a living? Can this man, 
with a briefcase full of contracts 
and a string of hotel reservations, 
be the same dirty bum napping on 
a beach on the sleeve photo of ‘On 
The Boardwalk’? Indeed it is, but 
the refreshing sparkle of that 
album is missing here tonight and 
Ted is playing the “star". 
Completely unsolicited, he 

reaches out and shakes the hands 
of those brave few who fought their 
way to the front, and positively 
glows in the spotlight. Andy Ker¬ 
shaw and Billy Bragg love him, 
they made him a “star", and he 
idolises them in return. “They 
pulled me up from the muck, those 
guys," he tells us shortly after 
Bragg's guest duet. But maybe 
what they saw in the muck merits 
more praise than this sadly dis¬ 
appointing display. 
The husky, strained voice is still 

the same and is always a pleasure 
to hear, but Ted’s guitar playing 
leaves a heck of a lot to be desired. 
For instance, did you realise that 
Dock Of The Bay' doesn’t have 
any minor chords, and uses a 
three-chord sequence identical to 
‘Daytime Friends, Night-time Lov¬ 
ers’? Yup, there’s a fair few mis¬ 
prints in the Ted Hawkins play-in-
a-day songbook. 
Hawkins introduces a young 

band to accompany him after the" 
interval and again basks in his 
newfound glory: "There was a time 
when good musicians wouldn't 
cross the road to spit at me". If his 
friends could see him now, eh? 
Hawkins is trying to run before he 
can walk and with a dozen UK 
shows ahead of him his ego is in for 
a few more boosts before he gets 
back to the beach. I don’t want to 
start the Hawkins backlash, I don’t 
even want to be part of it, but it's 
coming soon. There is an element 
of the Emperor’s New Clothes 
about Ted Hawkins live and it's 

THE STYLE COUNCIL 
LONDON ALBERT HALL 
THE LAST TIME I saw Paul Weller on 
stage, he was still an Angry Young Man 
with a Rickenbacker. At the Albert Hall 
he plays most of the show sans axe, 
and if there’s anyone who looks lost 
without the dread rockist phallus-sub-
stituite 'tis he. 
A big white jacket on thin black legs, 

Paul Weller is playing the Soul Man, 
and it’s embarrassing. The whole 
show is embarrassing, come to that. 
The idea of screening the 20-minute 
promo film Jerusalem before taking 
the stage is odd enough; that it’s 
dismally unfunny into the bargain is 
unpardonable. Then there's the sound. 
Apart from the fact that the sound crew 
seem to be out to lunch, the band is 
hopelessly un-tight, the only possible 

excuse being the absence of drummer 
Steve White. 
Aside from all this, the crux of The 

Style Council's problem is that Wel¬ 
ler’s new songs are really just hollow 
simulacra of contemporary American 
soul. He’s got the form right -1 liked ‘It 
Didn't Matter’ a lot - but there’s no¬ 
thing of him in it. It’s less that he’s such 
an uninteresting singer than that 
songs like ‘The Cost Of Loving’ and 
‘Walking The Night’ are fundamentally 
NOT SPECIAL. The whole thing is so 
contrived, still so much the product of 
in-crowd Absolute Beginners culture. 
It’s no wonder they’ve never cracked it 
in America. 
Things marginally improve on ‘With 

Everything To Lose’, if only because 
it’s more honestly Welleresque. 'A 
Woman's Story’ (written by a man) is 
pretty, though D. C. Lee - looking like 

Janet Jackson in her jodphurs - hasn’t 
a special enough voice to use it. The 
best moments occur when Weller and 
the be-blazered Mick Talbot are briefly 
left alone. Talbot duly gets his Jimmy 
Smith/Booker T. solo spot on the old 
Hammond, following through with the 
lead vocal on ‘Homebreakers’. 

It is not a great show, but then one 
never feels The Style Council are in the 
business of show business. Certainly 
they seldom appear to be enjoying 
themselves. Sure, there’s still a Jam¬ 
style crowd surging at Weller’s feet, 
but the air-punching fists look a bit 
half-hearted tonight. The sad thing is 
that The Style Council, striving as 
anxiously as they are to be different 
from the rest, are far less entertaining 
than some far less talented groups I 
could name. 

BARNEY HOSKYNS 

only a matter of time before people 
start pointing and laughing. Watch 
your step, Ted. 

TERRY STAUNTON 

MICRODISNEY 
BIRMINGHAM CLICK CLUB 

CATHAL COUGHLAN'S hairy 
dumpling face oozes perspiration 
under the steaming pink and red 
bubblebath lights. He grimaces; 
his brain and lungs contort; every 
inch of his natty crimplene shirt 
strains with the effort required to 
rumble around a difficult corner in 
his amazing vocal/double-think 
maze. 
The Click Club's ridiculous disco 

fittings were not made to withstand 
social-surrealist visions of this 
potency: Big fat matrons with tur¬ 
quoise hair?: Anglo-Saxons mak¬ 
ing love in their frogman suits and 
boxing gloves?; My wife is a . . . 
horse? 
The still-spinning mirror-ball 

drips into a pool of molten metal in 
the middle of the useless miniature 
dancefloor. . .The man is clearly a 
genius. 

But hold on! Four similarly suety 
session-musicians are lurking be¬ 
hind Cathal on stage. Most of the 
time they just provide an inoffen¬ 
sive soundtracky backing for the 
twoingy baritone of the singer, but 
every so often this wall of picky, 

mutually destructive instro-clever-
ness shakes down into simple, 
dreamy pop. (Hear ‘Horse Over¬ 
board’, ‘Birthday Girl’, ‘Harmony 
Time'). We The People sway 
happily; Cathal drops in for a 
sing-song, Microdisney really click 
as a group. 

Cock half an ear to ‘Angels' or 
‘Big Sleeping House' and it could 
be daytime Huey Lewis, Georgie 
Fame . . . Who said that? Cock a 
whole ear to half of Microdisney's 
backing tracks and they could be 
out-takes from There Goes Rhy¬ 
min' Simon' or even something off 
The Daintees’ hateful MOR oilslick 
'Boat To Bolivia'. 

In conclusion: Microdisney's 
Dream Debased. 
Cathal Coughlan's lyrics are in 

danger of becoming simply too 
good to waste by hanging them on 
fleetingly fashionable musical 
notes. They certainly deserve bet¬ 
ter than to be scrawled on inner-
sleeves, where they are 'appreci¬ 
ated' only by hack Freudian over¬ 
analysts. I look forward to Cathal’s 
post-Disney emergence as pure 
poet, pamphleteer or paperback 
writer. 

D. J. FONTANA 

COMSAT ANGELS 
LONDON TUFNELL PARK 

EVEN SEVEN years ago, support¬ 
ing Siouxsie And The Banshees, 
the Comsats’ sound was incon¬ 
gruous among the surge of post¬ 
punk rockers. They were rapidly 
swamped by the likes of the Bun-
neymen and U2 and never really 
recovered. It's not hard to see why 
they’ve missed out all this time. 
Their sound has changed little 
from the early success of ‘Inde¬ 
pendence Day'. The music has 
become intelligent, thoughtful, 
paced and, well, dull. There's little 
sign of wit, passion or aggression. 
Only the strident vocals of 

Stephen Fellows rescue the songs 
■from total uniformity. You stand 
there praying for a flash of colour a 
clanging chord or a drop of sweat, 
something to get worked up about. 
The slowest numbers come across 
as the best when the electric piano 
dictates the mood, as with the new 
single ‘Cutting Edge'. Only ‘Some¬ 
thing’s Got To Give' late on in the 
set threatens to spark. 
The Comsats are making a 

comeback but it resembles more 
the sight of an invalid going in for 
another serious operation. Let's 
hope they’re with BUPA (wash 
your mouth out- Ed) otherwise the 
record company might pull the plug 
on the life support machine. 

MIKE PATTENDEN 

THE SHREW KINGS 
LONDON SHREW CLUB 

THE SHREW Kings have come 
across the river and created a little 
space in Soho that will forever be 
South London. This, their weekly 
club in Frith St, will do much to 
endear and establish them - the 
scuzzy dive bar is a natural setting 
for their parade of artistic flair 
mixed with “show me the way to 
the next whisky bar” sentiments. 
This band are an eclectic bunch, 

their set is a mash of short, catchy 
songs out of which certain stylistic 
traces will develop, shift the pace 
or mood and disappear again: 
northern soul. German dancehall, 
rockabilly, country-swing and 
punk. 

Sensitive hooligans Jeff and Bill 
lead the group with a perfect vocal 
double act, countering and com¬ 
plementing each other with a fines¬ 
se surely born of accident. Humour 
will joyfully grate with aplomb until 
both dissolve into full-blooded 
attack. 
A trumpet caresses and at other 

times distresses. The highpoint is 
perhaps the first encore. A tender 
love song mounts from its acoustic 
base to momentous crescendo 
and finale. The Shrew Kings are 
indeed a rich but rootsy feast. 

RICHARD NORTH 
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ALONE AGAIN . . 
LONE JUSTICE 

9 LONDON MARQUEE c 

2 MARIA McKEE bites yer lugs. Sometimes it’s a 
È sensual experience; a shiver in the stirrup, a tickle 

on the lobe. Sometimes it’s excruciating; the yelp 
of a perfect beast pursued by a four-pack of 
powerhounds. 
For once, I'm unfashionably late and me hair’s 

too short. It's nine o’clock and the tightly-packed 
chamber is already reeling, nay rocking. “C’mon 
move,” purrs Maria, already perspiring into ‘In¬ 
spiration’: “ What was bound in my soul/Has now 
burst beyond control". Too true, mes amis, for 
before the night’s out McKee’s strutted her stuff, 
strummed her geetar, and sprinkled the juice of 
her armpits all over the Marquee stage. In terms of 
energy and visual excitement, it’s as impressive 
as anything I’ve seen this week. And the voice? 
Well she’s got an astonishing range - of notes if 
not emotions - and considering the instrumental 
competition her delivery at speed, in full-flight 
shaking those unruly curls, is phenomenal. 
So where's the rub, you may ask? The fault lies 

not with her apple pieness but in the very 
ordinariness of the songs. Plus the fact that most 
of the audience know the words and insist on 
singing them. On the unsubtlely catchy single ‘I 
Found Love’ and the “blood and fog" of ‘Belfry’ 
this isn’t too serious a problem; the gist of the 

Maria: home with the range. 

.OR? 
lyrics filters through neanderthal drumming and 
savage guitarwork. But sadly throughout the 
delicate ‘Wheels’ - featuring Maria on piano - the 
rabble chorus of “yeah yeah yeah” shattered a 
rare moment of lone sensitivity. Too soon they hit 
us with LP title-track ‘Shelter’, a drum-driven 
anthem which again aims for the lowest denomi¬ 
nator in audience participation. 

It’s a hypothetical point, I know, but without 
McKee's presence, expressing these rocky ideals 
in those octaves, we wouldn't give these songs 
the time of day, dismissing the Lone Justice 
vanguard as two-bit barboys with stadium rock 
ambitions. Obviously that’s where they’re going 
and Marta's looks and larynx should take them all 
the way; not only can she fill the long-vacant 
position of rock heroine, but also her country 
roots - the encored Don’t Toss Us Away’ - and 
the fine gospel of * Heaven’ show her versatility. 
Thus the mob thrusted their arms aloft -

clapping, v-signing, playfully hurling skiffs- while 
Lone Justice rocked out in time-honoured Mar¬ 
quee style. And just when you think the surprises 
are over, when the spell of her voice begins to 
wear off, they charge into ‘Sweet Jane’ - including 
a snatch of ‘Walk On The Wild Side’ for good 
measure - and the balance again shifts from 
pleasure to pain. 

Maria McKee bites yer lugs. Ow! 

LEN BROWN 

HURRAH! 
LONDON ASTORIA 
WHO'D HAVE thought they would 
come this far? Next to the Sprouts, 
The Daintees and The Kane Gang, 
Hurrah! always appeared as the 
boys least likely to when it seemed 
that everything but the Kitch¬ 
enware sink could get a hit out of 
the North East. 

Well, the hit has yet to rear its 
head and although it's not exactly a 
shoulder-to-shoulder sweatbox in 
here tonight, there is room to 
dance to songs from the album of 
the year so far (all right, I know it’s 
only February). Tell God Hurrah! 
are here and they're not content 
knocking on heaven's door, they're 
gonna kick it down. 
From the shambling and unsure 

set-up I first witnessed three plus 
years ago, Hurrah! have de¬ 
veloped into the most exciting 
guitar group ever to break a string 
(and there's a lot of that going on 
tonight) with a collection of mini¬ 
anthems without the arrogance of 
U2, and three-part harmonies The 
Hollies would kill a choirboy for. 
The stage presentation has 

changed a fair bit as well. Gone are 
the grim grey suits and dull pullov¬ 
ers - now it’s leather jackets and 
ripped jeans and there’s a little too 
much jumping off the monitor 
speakers for my liking. Let’s hope 
the stadium mentality doesn't get 
too firm a grip on them. 

‘Sweet Sanity', the second-time¬ 
round single (the old 'When Love 
Breaks Down' marketing approach 
in operation here), shines head 
and shoulders above all else, but 
the bulk of ‘Tell God I'm Here’ 
passes the live litmus test with 
‘How Many Rivers’ making a 
strong bid to be the next 45. 

Hurrah! have still to lose their 
perennial support slot tag and a 
series of dates next month opening 
for The Stranglers (strange bedfel¬ 
lows indeed) may be a bad career 
move at a time when they should 
be foremost in any discerning pop 
fan's mind. Hurrah! for '87. Make a 
date. 

TERRY STAUNTON 

THE PROCLAIMERS 
EDINBURGH, THE VENUE 
IF THE Costello amoeba had split 
into twin halves and originated in 
Auchtermuchtie, if it had sung in a 
hard, pronounced Scots accent 
about small, ferocious Scots 
things, then it would have been 
The Proclaimers. 

Almost-identical twins with fair 
hair over thick horn-rims and clop-
thes straight out of their mother's 
catalogue; one plays guitar, the 
other bongos - Mr Norman Normal 
times two. The Proclaimers are a 
bizarro Miners Welfare club act 
who have escaped and are knock¬ 
ing a lot of unsuspecting people 
dead with songs full of grating 
dialect and surprising insights. The 

small-town existence, the drink, 
the football and the leaving of the 
isles are all here, as lips move in 
trained unison like a two-man 
opera. 
The faces are all scrunched-up 

concentration and the songs are 
strumming, calling work-songs for 
the new unworking Scotland. ‘Let¬ 
ter From America' is the stand out, 
a strange combination of the rous¬ 
ing, humorous and the depressive 
with a chorus role-call of all the 
small places in an irradiated, non¬ 
industrial North: Bathgate no 
more, Linwood no more, Lewis no 
more. Methil no more, " they sing, 
and it actually pierces the heart, A 
savage goodbye to nowhere-land 
- the Nebraska of Britain. 
The packed Venue shows their 

popularity and eccentricity value. 
Shockingly, they are heading for a 
major signing - I can see them 
hurling their rolled ‘R's through 
indépendants but the major 
machine? The surprise of they 
year is twa singers, twa sangs. 

BOB FLYNN 

PSYCHEDELIC FURS 
LONDON HAMMERSMITH 
ODEON 
OFTEN HAS chief Fur Richard 
Butler spoken of himself as an 
uncompromising participant in the 
great rock & roll arena. In tonight’s 
context, no compromise means to 
be impervious to influence, in¬ 
vulnerable to change. To watch the 
Furs is to peel back the ten-year 
old curtain and peek at what once 
was - and still is - power pop. 
pomp chords and larynxes worn on 
sleeves. 

Starting as they mean to go on, 
in a pea-souper of dry ice lit blue, 
the Furs offer 19 variations on a 
single theme. Heartbeats, sha¬ 
dows, trains and old radios, all the 
metaphorical furniture of the 
angst-ridden are referenced in the 
up-front Iryics. With studied treacly 
gestures, elfin-like Butler leads the 
band through all the old faves -
‘Sister Europe', ‘India’ and Presi¬ 
dent Gas' (complete with goose-
steps), and most of the 'Midnight' 
collection, as well. The sound is 
melody, rather than rhythm, orien¬ 
tated - a mesh of sax guitar 
textures and synth washes. Nor 
have Butler’s raspy vocals lost any 
edge. 

I'm not to old and cynical to be 
chilled at the points where Mars 
Williams' (looking like Genesis P. 
Orridge gone leather) belting sax 
meets chainsaw guitars and 
keyboard atmospherics in the mix; 
nor am I unable to appreciate 
Butler's self-conscious Iggy-isms. 
Maybe it’s all too much; concen¬ 
trated monumentalism soon gives 
way to ponderousness. A night of 
melancholia, melodrama and not 
much menace at all. 

LOUISE GRAY 

IMMACULATE FOOLS 
AGIC- COMEDY 

2" \\ I TH 

POET 
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Tel- star 

Most people who knew him as a 
child had nis future well and truly 
mapped out for him. They figured, in 
their minds, that once he had grown a 
few more inches, gained some experi¬ 
ence and knowledge, he would auto¬ 
matically walk into his father’s shoes 
as the local preacher. 
There was very little to suggest 

otherwise. From both sides of the 
family, the church dominated their 
lives, whether it was on those hot 
sticky Saturday nights when his 
mother, with her husband beaming 
proudly behind her, would stand up 
in church and sing like an angel to a 
swaying, excited crowd. Or at home, 
when his father gathered the family 
around him and sternly lectured them 
in the ways of the Lord. 
Few could ever suspect that in 

reality this bright child with the 
angelic looks had other ideas. That, 
despite all these preconceptions, he 
was planning a completely different 
life, one which would begin with the 
massed ranks of the United States 
Army and end here, in Britain, as the 
most explosive and genuine musical 
talent to be heard in recent years. 
Only Terence Trent D’Arby had 

that secret. And he was keeping it 
very close to his chest. 

The Voice: is undoubtedly soul, a wicked 
cross-fertilization of all the greats that have 
gone before him, yet one that determinedly 
stakes out its own unique territory. You may 
recognize certain inflections here, vocal 
touches which will drag you back to your 
Michael Jackson records or your Marvin or 
Stevie collection, but such is its power, its 
unerring ability to cut straight to the heart of 
the matter, that it belongs undeniably to 
Terence Trent D’Arby. 
The Music: stretches itself further. It is not 

tied down to one style or current musical 
trend. It is a striking sound, a fusion of the 
most unlikely sources - blues, country, rock 
and Frank Sinatra are just some of the 
examples - that beautifully wraps itself around 
this marvellous voice. D’Arby embraces all 
forms of music. He is not tied down by 
musical snobbery. He listens for the good in 
everything and then takes it four steps further. 
Most of all, this striking music swaggers with 
an unbelievable and radiant confidence. 
The Man: is perfect for the late ‘80s. His 

striking looks transcend normal ideas about 
beauty and put him up there in the androgy¬ 
nous class of a Prince or Michael Jackson. 
He is arrogant and vain, with a total belief in 

his talent. When he hears an artist that moves 
him, he will buy up everything in sight -
books, videos, records - and immerse himself 
totally until he has understood the force 
behind that person. 
He leans towards mysticism, a reaction to 

the black and white of his religious upbring¬ 
ing, yet will unhesitatingly take the piss out of 
himself for it. On the other hand, he will spend 
hours berating you for calling him a hippy. 
He is an extremist, yet he sees both sides of 

the argument. Above all he is already so in 
front of most contemporary music that it’s 
practically a joke. Ladies and gentlemen, 
Terence Trent D’Arby is about to go and tell it 

Plenty of others have made 
the same journey from 
gospel to soul, via boxing; 
rather fewer have taken 
detours through the Army 
of the Rhine and Rod Stew¬ 
art’s fan club! But what¬ 
ever his route, TERENCE 
TRENT D’ARBY has ar¬ 
rived among us as the 
genuine article, a fully 
fledged Star. An awestruck 
PAOLO HEWITT leads 
the welcoming committee. 
Perfect profile: DEREK 
RIDGERS. 

to the world. One way or the other, you are 
going to have to listen. 

Location: an interview room in 
North London, near to where Terence Trent 
D’Arby lives. 

Time: Friday evening, early, with dusk 
creeping in. By the time we finish, the world is 
pitch black. 

Terence Trent D’Arby is sitting directly 
opposite me. I offer him some Perrier water. I 
heard you didn’t drink, so I brought this 
along. 

“Thanks. Actually, I used to not drink at all 
but it just became an absurd notion that I was 
so afraid of alcohol that the very thing that 
could relax me, stop me being so tense, I was 
staying away from. Then again, when I started 
taking it, I became afraid of it again. It was so 
easy to go out, get a couple of drinks, not eat 
so that it would go to my system faster, and 
then I’d be calm and relaxed.” 

That’s why so many people do drugs, 
Terence. It gets rid of their hang-ups for the 
night. 

“I think I’ll never have a drug problem 
because they don’t interest me. I think if you 
have an addictive personality, you’ll get 
addicted to fucking peanuts. But because of 
the way I am, if I’m not careful a lot of the time 
I find myself spouting some real hippy shit. I 
have to be careful here.” 

That’s right. This is the NME, after all. 
“See, what happens is that all your life 

you’ve been preached Heaven and Hell, the 
evils of mankind and all that kind of shit. Then 
all of that goes from your mind and suddenly 
you have a lot of questions that need answers. 
You have to come to your own conclusions 
and that never stops. 

“If you talk about it on a surface level you 
can wind up sounding like a real hippy, like a 
typical sort of artist.” 

Well, tell us a bit about this religious 
upbringing and the affect it has on people. 
D’Arby, who talks a dozen to the minute, 

stalls a little. 
“I’m somehow hesitant to talk about it. 

Name me someone black, who sings, and who 
doesn’t have the same story. Except for Chaka 
Khan, maybe. Especially, my father was a 
Pentecostal minister which is very, very 
conservative fundamentalist. My mother’s 
father was a pastor in the same organisation. 
Her mother was in it too. My father’s father 
was in it. It was something you couldn’t 
escape. The first things I remember being 
aware of are the church and gospel. 
“As a matter of fact, Pye Records were 

looking at my mum for a long time. My mum 
was in a gospel group called The Cliff 
Otherback Singers, or some shit like that, and 
they were really interested in signing her.” 
Whereabouts in the States is this? 
“Well, I was born in New York and I lived 

there until I was about six. For some reason 
my mum went across the river to East 

Orange.” 
That’s some town. Loads of great musicians 

have come out of there. Gwen Guthrie, 
Dionne Warwick, Surface. . . 
“Whitney Houston .. . The funny thing is, 

I went back home for the first time in five 
years and I saw these photos of my mum when 
she was younger. It really surprised me how 
much she looked then like Whitney Houston 
looks now. Anyway, after that we moved to 
Chicago, lived there for a couple of years, then 
we moved to a suburb of Chicago and then we 
moved to Florida.” 
Were you singing in church, by now? 
“Yeah. What happened was, churches, 

especially black churches, are full of women. 
Basically, they’re the ones who are more at 
risk. They’ve been ostracised by society, and 
then again by their men. A lot of women, 
especially more homely women, will give 
themselves up to religion. 
“Somehow, and I know it’s blasphemous, 

you do feel this sexual thing there. Now, the 
first thing I remember doing in church is 
playing drums. I used to be quite a good 
drummer and I sort of regret giving it up, but I 
did give it up because drummers got no 
attention. The next thing I remember is 
singing, and the old women, they loved that. 
They loved to see kids doing shit like that so 
you’d get a pat on the back, a hug and get 
smothered in massive tits, so that was cool. 

“But the feeling I got from singing, the 
feeling they gave me. . .” 
For once, D’Arby dries up. He searches for 

the adjective to explain the sensation of 
singing, but can’t find it. 

“It’s just that every time my father went off 
on a Bible meeting, I had to come up and sing, 
and they loved it.” 
Did your father allow you to listen to any 

other musics? 
“He knew that I would go to a friend’s 

house and listen to records. I was 16 or 17 and 
someone would come back and say, ‘your son 
was dancing at a disco’, and we weren’t 
allowed to dance or any of that shit. I don’t 
know why I’m using so many expletives. I 
must be nervous.” 
Have another Perrier. Or maybe something 

stronger. 
“My mum will probably read this and say, 

Oh my God, my son has become a total 
Satanist! Oh Lord! Please save him!” 

I didn’t realise your mum was such a big 
NME reader. Tell me anyway about the effect 
of the music you were sneaking out the back 
door to find. 
“The thing was, my parents said to me there 

will be no music that we approve of besides 
gospel music. Anything that wasn’t gospel 
that I was listening to, it was like getting one 
over. I didn’t care what shit was on the radio. 
It could have been Hank Williams, I loved it. I 
think that is one of the basic reasons why my 
music is the way it is. I’m actually proud of 
that too. For example, my manager’s bank 
manager said, ‘ I bought the SOS Band album 
because my son wanted it. I listened to it and 
it’s nice and it’s pleasant but it’s like the same 
old routine.’ 
“Then he heard this tape of mine - my 

manager gave it to him because he’s trying to 
sweet talk him out of some more money - and 
he said, ‘the thing that most struck me was that 
each song was different. You don’t get bored 
listening all the way through because it’s so 
unpredictable.’ 

“So I’m glad of that experience because that 
bastardisation doesn’t make it easy to shove it 
into one rack. See I remember listening to 
country shit, rock shit, everything, because it 
wasn’t gospel music.” 

I take it then, Terence, that as your interest 

in gospel faded so did your religion? 
“Well, I’ve always had questions, and a lot 

of that stuff didn’t make any sense. I can buy 
that people have complex personalities but -
‘the Lord thy God is a jealous god! Thou shalt 
have no god before me*? I don’t care how 
much power you have, he sounds like a maniac 
to me. It didn’t make sense.” 

So what happened? 
“I joined the Army.” 

You did what? 
“I joined the Army.” 
Hang on a sec. Here you are telling me, on 

the one hand, that you’re questioning the 
meaning of life and so on, the big matters, 
listening to all kinds of music, despite your 
parents, and generally acting like an indi¬ 
vidual. Then suddenly you’re queuing up to 
join a repressive organisation like the Army! 

“I was bored. I was boxing at the time and 
they recruited me. I dedicated myself to that 
and I stopped singing from the ages of 17 to 21. 
The Army had heard of me through my 
amateur fights and they were interested. At 
one point I thought I would go in as an officer 
but I didn’t want to go through that West 
Point shit. 

“I thought if I was boxing I might be given 
light sort of duties. It was about being 
massively bored at the time. The town I was 
living in couldn’t help anyone and it just 
wasn’t conducive to what I was trying to find 
at the time.” 

Presumably, Terence, you were also con¬ 
fused by the dropping of your religion. 
“Look, you know how older people are 

when you’re a kid. They say, ‘what you need is 
some discipline’ and after a while you start to 
say, ‘gee, he’s right*. You don’t want to be a 
failure, you want to become a member of 
society, that’s what I was trying to tune into. I 
also bought that shit, ‘well, it’ll make a man 
out of you’. I thought when I came out, if any 
guy tried to fuck with me, I’d flatten him. It’s a 
combination of those elements. I thought this 
was the answer, that whatever I’m looking for 
in life, by the time I come out, I will have 
found it. Which was true, because basically, 
by the time I was half way through, the picture 
cleared up. I came round to my natural 
ambition which was to make my mark on the 
world via music. 

“It was also my ticket to Europe and that 
was the final chapter in completely changing 
the way I think. So the Army did help me but 
it was a fucking miserable time.” 
How did the boxing go? 
“I got tired and paranoid. I got tired of 

seeing people bleed. Because of my leg reach, I 
was very fast. Also, the way I punched, which 
was to flick my wrists, meant me cutting 
people badly, and I got tired of seeing that. 
And I got paranoid: ‘What happens when 
somebody breaks my nose or takes my vision 
away?’ So I lost enthusiasm for it, and by that 
time I was itching to get back into music.” 
Who were your musical heroes? 
“The first major influence on my musical 

life was Michael Jackson. I don’t give a fuck 
that people of our age group or people who 
frequent Soho say he’s not trendy. The simple 
fact of the matter is that there is not a man alive 
today who can cut Michael Jackson. 
“The second person who really touched my 

life, and the person I sounded like until a few 
years ago, because I lived and breathed his 
records, was Stevie Wonder. And although 
this doesn’t sound very credible the third 
person was actually . .. Rod Stewart.” 
He visibly cringes. “I can actually see my 

credibility going down the drain here.” 
Terence, it’s cool. When I was 141 lived for 
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the guy. 
“How that happened was that I was going 

out with this girl. She was white so, it was like 
we had a secret thing going on, because at 
school we couldn’t hang out. So her parents 
went away and she invited me over. We lolled 
around and stuff and she suggested after a 
while, let’s go upstairs. 

“I’m like, great. Anyway she had a stereo in 
her room and a stack of records. She said put 
some music on and I’m yes dear, no dear 
whatever you want dear. So I put some crap on 
and she said, no that’s not right, take it off. Yes 
dear. The next thing was Rod Stewart. I hated 
Rod Stewart. He sounded like a fucking frog 
to me. If you didn’t sound like Stevie Wonder 
or Michael Jackson, I thought you couldn’t 
sing. 
“Anyway, I put it on and the songs are like 

‘Maggie May’, ‘First Cut Is The Deepest’, and, 
I guess, just being in that situation, it really hit 
me hard. So consequently I went back and 
bought all his early stuff. I didn’t go off him 
until about ‘82, which was his death knell. 
Hollywood just got to the guy. In fact, he’s a 
better singer now, but he’s not singing 
anything.” 

I went off him in 1976. It’s nothing to be 
ashamed of. 

“I’m slightly ashamed by some of the stuff I 
was listening to at the time, but I guess you 
have a hunger and you eat whatever is there.” 
D’Arby raises his eyebrows: “Fuck, that 

sounds naff. Anyway, I went into this music 
shop. I was stationed in Germany at the time, 
and I bought a bass. Next time I went there, I 
met this guy who was leaving his band to start 
another one. I auditioned for them, hit it off, 
and in less than a year we were one of the 
fastest rising groups in Germany. In fact, we 
were two days away from signing with CBS 
when the band split up.” 

So what brought you to Britain? 
“Another record contract”. 
Sounds fair enough to me. 

Darkness has now surrounded us. 
Terence is on his second bottle of Perrier, his 
normal quota for the day. As he sips the water, 
I’m thinking of the first time I saw Terence 
Trent D’Arby sing. It was last summer at the 
Shaw Theatre. He was accompanied by a lone 
piano and for days afterwards people were 
asking, ‘who was that guy who sounds like 
Stevie Wonder and Michael Jackson but has 
got such a brilliant voice?’ 
“What happens is,” says Terry, answering 

my thoughts, “is that if you start to sound like 
enough people it becomes something else 
again. I started to sound like so many people 
that I looked up to, that people didn’t have the 
time to say, ‘oh he sounds like so and so and so 
and so*. It’s just you, and as you get more 
confident it just comes.” 

Tell me about soul music. 
“It’s really difficult for me to bow to the fact 

that because you’re black, you have a leg up to 
what soul is about. I can’t say that. I can only 
say that ethnic musics have tended to be more 
real and honest than the music of the upper 
classes, simply because the upper classes have 
always been conscious of class, art and style. 
There are so many impositions between them 
and the actual music itself. . . 

“All this academic bullshit!. Whereas, if you 
went to the Appalachian mountains or to the 
ghettoes, that music is the extension of a cry. 
That sort of country music and black music is 
soulful. Which is why we’re in the process of 
soul becoming synonymous with being black. 
It’s all to do with sincerity.” 
What makes you so special, Terence? What 

gives you the cutting edge? 
“That’s really hard for me to answer. I’d 

sound really arrogant.” 
Alright, I’ll put it another way. If you heard 

Terence Trent D’Arby’s music, what would 
you think? 

“If I could be someone else and hear my 
records, I would hear certain influences. I 
would hear somebody who’s searching for his 
own identity and who, so far - there’s still a 
long way to go - is finding it. I hear a person 
who has a lot of things going on in his head 
and. . .” 

For the second time that night, he comes to 
a standstill. 

“This is really difficult, but I see something 
that is different. I see someone that isn’t afraid 
musically or musically insecure. There is a 
swagger in that music that I like and, I have to 
say, somehow I’m proud of. And although it’s 
different, there’s a human element there which 

ties it all in together.” 
You know, when people hear ‘If You Let 

Me Stay’, your first single, they’re going to 
wonder what all the fuss about your musical 
diversity is about. They’ll say, ‘it’s great, but 
it’s R&B’. 
“The diversity comes when you hear the 

album. I just felt that the raw energy and 
excitement of the single, as my first musical 
statement, would be something that would 
say, Bang! I don’t want to come across as this 
safe, inoffensive, predictable, radio thing. I do 
want to be offensive. I don’t give a shit if it 
offends you or your grandmother. Tough shit, 
this is life. 
“Then again, I’m not that much into lyrics. 

These people piss me off, sometimes. They 
say, ‘oh but have you heard the lyrics?’ - fuck 
that. If I want to just read lyrics I’ll get into 

Dylan Thomas. I don’t care if your lyrics are 
brilliant, the question is, ‘do you have a 
melody?’ 

It’s getting late. Terry and I have to be up 
early tomorrow. Give me your favourite song 
lyrics ever and we’ll call it quits. 
“The two most profound lyrics ever written 

are ‘It’s My Party’ and The Isley Brothers’ ‘It’s 
Your Thing’. Those two are just the best.” 

I think we’d better leave it at that. 

In the coming months, Terence 
Trent D’Arby is going to be a massive 
commercial and artistic triumph. He has 
rediscovered pop’s adventurous nature and 
welded it onto a peach of a voice. 

Terence Trent D’Arby is already working 
on his second LP. 
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A different 

kind of pension 

Critics’ idols THE GO-BE¬ 
TWEENS continue their reign just 
outside Radio One’s narrow nee¬ 
dle-view. DONALD McRAE finds 
a group growing mature, graceful¬ 
ly! Sexshot: EMILY ANDERSEN. 

GLAM-KITTEN GOES GREY 
SHOCK? 

“I walked into the hairdresser’s 
and, very coolly, I said two words. . . 
‘Blake Carrington’. Of course everyone 
looked at me as if I was mad, so I said 
‘well, it’s more the shade than the style of 
Blake’s hair that I’m interested in’. . . .it’s 
that sorta silvery-grey colour 
y’know. . .” 

Robert Forster, now sporting an unex¬ 
pected “honey-blonde” coloured coif¬ 
fure, moves towards the crux of his latest 
dilemma. London hairdressers’ stylized 
ability to dish out streaks of Kinnock¬ 
ginger, puke-green and Reagan-black 
means nothing when a reasonable request 
for an all-over Blake-like greyness results 
in a mere variation on the peroxide¬ 
blonde formula. 

“At first they refused to go for grey 
because they said it couldn’t be done, but 
I knew that it was possible. So I spent 
seven hours in the hairdresser and it took 
three bleaches to change the colour ’cos 
my hair is naturally close to black. But 
then they put a dye through it which was 
more ash-blonde then grey. . .and I had 
definitely wanted to go grey!” 
“The reason why I wanted to go grey was so 

that I could look like a respectable older man. 
Like I dunno if you’ve taken much note of 
Eric Clapton and Iggy Pop’s hair colour 
lately. .. .but these men must have a lot of 
grey in their hair because they’re dyeing it 
black - so I just thought it was time that a 
younger man reversed the process. . .” 

“I suppose this all started because, to me, 
the most amazing thing of the last eight 
months is the relaunch of Iggy Pop. To see 
him presented to the British public as a 
completely new artist at the age of 39 is really 
astonishing. But, of course, the record indus¬ 
try needs middle-aged, responsible adults to 
be pop stars. 

“Record-making teenagers are not a safe bet 
- they fall in love, they get acne, they crash 
cars. The record companies are happier work¬ 
ing with guys like Phil Collins who’ll go to 
their ceremonies and shake everybody’s hand. 

“So with all these old people in pop running 
around, trying desperately to look young, I 
think that now’s the time for some of us 
youngsters to look old. . .” 

But Robert, won’t this spoil The Go-
Betweens’ carefully-nutured “glam-kitten” 
image? 

“Well you need a lot of money to be a 
glam-kitten these days, and, anyway, we 
certainly appeal to an older generation - say 
over the age of 50. . .” 
These oldies are presumably the fans you 

notice down at the front during your gigs? 
“Oh no! These people don’t go to our gigs. 

They just buy our records and write to us. 
They wouldn’t feel at home at the type of 
venues we play.” 

But The Go-Betweens have played the odd 
chic venue in their time. 
“Oh, but these people wouldn’t even know 

what ‘chic’ means. . .” 
Isn’t that a bit disappointing to a word¬ 

conscious band like yourselves? 
“Oh no! I find it quite encouraging! The 

older person is looking for young people to 
talk to. . .y’know bands just appeal to a 
younger generation whereas we definitely 
communicate with the older set. . .Of course 
there is another type of Go-Betweens fan who 
is much younger and they make up our live 
audience.” 
And is it your 50-year old audience who 

tend to write those letters which emphasise 
how much Go-Betweens’ songs cut into their 

lives? 
“We tend to get those sort of letters from 

younger people who are as mixed up as we 
are,” murmurs Grant McLennan. “Our older 
audience are normally too busy digging the 
flower garden - putting bulbs in the back¬ 
yard. . .” 

LAUNDROMAT SUCCESS AND 
COUNTRY SADNESS. .. 

On ‘Karen’, the 1978 flipside to 
‘Lee Remick’ - The Go-Betweens’ brilliant 
first 7" - Robert expressed a yearning to be 
transformed into a telephone. So his latest 
longing to inherit the Blake Carrington silver-
fox look perhaps represents an increasing 
romantic sophistication rather than some 
crazed stylistic confusion. 
And whatever the other personal changes 

that have come into effect over the last nine 
years - the most recent example being the 
inclusion of Amanda Brown as the band’s fifth 

The foxy silver fox: Robert (left) and Grant. 

member and token multi-instrumentalist -
The Go-Betweens have created a ‘legacy’ 
which has NME crazies and, presumably, the 
over-50s gardening clubs, reaching for that 
punchy “greatest pop band in the universe” 
tag. 
Go-Between songs - from ‘Lee Remick’ to 

the new ‘Right Here’ single - stretch pop apart 
until the usual hollow burble subsides into a 
lucid, swirling reflection of divergent desires. 
In those terms - devoid of TOTP confines -
‘Right Here’ is the most “successful” pop 
record released, so far, in 1987. 

But as Grant points out: “When you speak 
to most people about pop you realize that, in 
this country, the notion of success is tied so 
much to Radio One. It’s almost as if people 
actually believe that you can’t be ‘successful’ if 
they’re not hearing your song being blasted 
into laundromats across England between the 
hours of two and five every afternoon. . .” 

And, as always, abysmal and worthless crap 
like ‘Sonic Boom Boy’ gets pumped into the 
public face while the sublime ‘Right Here’ is 
allowed to seep past in a neglected world of its 

own. What does constitute news, however, is 
the fact that The Go-Betweens are succeeding 
commercially almost everywhere else that 
their records are released. 

Robert realizes “the importance of Radio 
One, but the sole criterion of success does not 
depend on whether or not your records get 
played on the afternoon drive show in 
England. There is a whole world out there 
hearing the Go-Betweens and that is the 
success. I know that our records are played on 
radio stations, all over the world, every single • 
day of the year - and that pleases me no end!” 

Yet “financial insecurity” is still the worst 
facet of being a Go-Between. Grant admits 
that “seeing the band has been going for ten 
years now in one form or the other, I think it is 
important for our piece of mind that The 
Go-Betweens achieve some sort of British 
commercial success beyond the critical 
acclaim. So ‘Right Here’ is really a different 
type of release for us because it’s the first time 
we’ve actually had the facilities and the budget 
to try and make a radio single, but whether it’ll 
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The 

CAPITAL RADE NME 
FLATSHARE LIST 

If you have a spare room in your house or flat chances are there s an academically-inclined NME reader 
who d like to give you cash for the privilege of occupying it 
The Capital NME Flatshare list is entirely free and it works Over the years well over a million London 

rooms and shares have appeared on the lists- a list that s first stop for thousands of young flat hunters 
The list is published here each week and is also available from 11 am Tuesdays at the Capital Radio 

foyer. Euston Tower. London NW 1. just opposite Warren Street underground 
If you think you ve spotted the home of your dreams, why not take along a mate to give it the once over7 

Four eyes are always better than two when it comes to spotting potential drawbacks 

GETTING ON THE LIST 
If you have space to let in Greater London, either: 
Phone Capital's Flatshare Line on 01 -484 5255 Wednesdays 2 00-2.30 and 5 30-6.00, Thursdays 5.30-6.00 or fill in the coupon 
below and send it to: 
Capital/NME Flatshare, Room 329, Commonwealth House, 1-1 9 New Oxford Street, London WC1A1 NG. 
by Wednesday, first post for following week's publication. 

If your vacancy is outside London : 
Fill in the coupon. Do not phone Capital Radio. 

For an entry to appear on the list, we must be able to call you back on the phone number that you are putting on the list. You will be 
called back at the following times: 
Wednesdays2.30pmto3.00pmor6.00pmto8.00pm Thursdays6.00pmto8 00pm 
If we are unable to contact you by phone at the above times, your entry will not appear on the list. 

ACCOMM. 
AVAILABLE 

LONDON 
PLUMSTEAD Male for own room in house Rent £40 pw Deposit 1 week Phone Sandra. 732 4045. home UB40 welcome FOREST HILL Matelemate for own room in flat Rent £120 pcm Deposit none Phone Chns or Viv, 699 0577. home Must be a student in full-time education STOKE NEWINGTON. Mate female for own room in flat Rent £35 pw Phone 806 4488. home 22-28 years old Realh large room BARKMG. ESSEX. Mate female for own 2 rooms in flat Rent £180 pcm Deposit £150 Phone 591 2956. home CH. Washing machine All facilities Near Tube 30 mins City Non-smoker WOOD GREEN. Males females for own rooms in house Rent £35 p w each Deposit 4 weeks each Phone 802 2899. home Share kitchen, bathroom, wc and lounge HARROW. Mate female for own room in modem house Rent £1 55 pm Deposit £200 refundable Phone 427 3945 home 2 guys plus 2 girts Friendly CH TV Phone Available early March STOKE NEWWGTON Mate femate for own room in house Rent £46 pw Deposit 4 weeks Phone Ann. 241 6954, home WEST KENS NGTON. Female for own room in flat Rent £35 p w md Deposit neg Phone Sarah. 602 3196. home Friendly atmosphere EARLSFIELD SW1 7. Mate female for own room m flat Rent £40 p w Deposit £130 Phone Marlin. 946 2983 home Near BR station PLUMSTEAC Mate tor own room m house Rent £35 pw Deposit £120 Phone Chns. 855 4316. home CH. Doubte glazino FOREST GATESTRATfORD Femate for own room in flat Rent £40 md »Hs I Phone Peter 552 6175 between 1 month 
FOREST GATE. Matelemate for own room in house Rent £25 p w Deposit 2 weeks Phone Shailesh. 552 7726, home Near Tube HOUNSLOW. Mate lemate for own room in house Rent £125 pcm Deposit 1 month. Phone John. 755 1923, home Near BR station DOLLIS HILL NW10. Matelemate for own room in house Rent £32 pw Deposit £1 10 Phone Duncan. 450 2302 home CH WANSTE AD Female for own room in house Rent £1 50 p m ind Deposit £75 Phone David or Mandy. 989 9530 home Near Tube Non-smoker STREATHAM Mate female for own room in house Rent £123 pcm Deposit £90 Phone Simon. 668 7325. horre BATTERSEA Femate for own room in flat Rent £25 50 incl pits phone Deposit 2 weeks Phone Angela. 223 1850. home Non-smoker required LE YTON. Mate for own room in flat Rent £45 p w Deposit 2 wee*^ Phone Gemma. 558 4801 . home CLAPHAM SOUTH Female for own room in house Rent £138 66 pcm Deposit £100 Phone Sarah. 673 2623 home Prof femate 22+ Near station SOUTH WIMBLEDON. Mate tor own room in flat Rent £35 pw Deposit 1 month Phone John. 542 0501. home Mixed flat Near Tube HAMPSTEAD. Femate for own room in flat Rent £200 pcm Deposit 1 month Phone Malcolm. 435 1258 home Non-smoker required ENFIELD TOWN. Matelemate for own room in flat Rent £37 p w md Deposit 2 weexs Phone Roger 366 7160 after 6 15pm. home Near BR station LEWISHAM. Femate for own room in flat Rent £40 pw Deposit £100 Phone Jack. 852 1994. home Non-smoker required BROCK LEY Mate female tor own room in flat Rent £30 pw Deposit £100 Phone Sophie 692 3106 home CH Prof person required HARLESDEN. 2 mateslemates for own rooms in house Rent £70 pw Deposit 1 month Phone 730 7013 home Near shops and public transport Fully furnished BUSH HILL PARK. ENFIELD. Matelemate for own room in house Rent £33 pw md Deposit 4 weeis Phone Dave 360 4252 home CH Doubte 

'’shepherd S BUSH/WHITE CITY. 1 Mate 1 femate for shared room m flat Rent £130 pm plus Mis Deposit £100 Phone Keith Owen. 373 3333. 
SOUTHGATE. Female for own room in house Rent £30 pw Deposit £170 Phone Andy or Edward 36i 9657, home Garden C H Washing machine BRIXTON. Mate for own room in flat Rent £35 pw Deposit £120 Phone Rcki. 274 6057 Nob*" Own food Share with one other Cats welcome HENDON. Mate female for own room in house Rent£130pcm Deposit £130 Phone 2033254 CH Washing machine TV and video TOWÉR H1.L Mate female for sharedown room. 2 doubles. 1 single, in flat Rent £180 p w Deposit £720 Phone Cindy. Melissa or Shannon, 480 6806 after 6pm. home RAYNERS LANE. Mate female for own room in house Rent £130 pm Deposit £120 Phone Louise. 868 0622 home Near Tube Friendly person required MAIDA VALE. Female for own room in flat Rent £40 pw Pho he 960 3967 eves, home Non-smoker 24-NW10. Mae female for own room in house Rent £35 p w Deposit £200 Phone Gerry 609 9820 5 30- 7pm work SE18. Mate female for own room in house Rent £180 pcm plus phone Cull Deposit neg Phone Sheila 606 2686 work Non-smoker Incl all bills MITCHAM Mate female for own room in house Rent £35 pw Deposit £140 Phone Gwwn 946 4428. work Plus oils Close to BR station 

EALING. Mate female for own room in house Rent £45 pw Deposit 2 weeks Phone Jay. 961 6011. home Fully furnished Share kitchen, bath-room ant 
NW10. mate ternate tor own doubte room in house Rent £60 md Deposit 2 weeks Phone Lukan. 674 0654. home Share kitchen, bathroom and 

^WALTHAMSTOW. 2 fernstes for own rooms in house Rent £25 pw Deposit 1 month Phone Joseph, 520 3745. home Near Tube. WEST NORWOOD. Femate for own room in house Rent £95 pw. Phone 670 9359. home Non-smoker 2 other women BARNES. Matelemate for own room in large flat Rent £50 pw Deposit 4 weeks Phone 876 8499 before 11am. home Garden All mod cons Use of fully equipped kitchen CH NEWBURY PARK. Mate tor own room in house Rent £38 Deposit £50 Phone Vai. 590 8140. home Near Tube TV Lounge Garden FINCHLEY. 2 females tor shared room in fiat Rent £35 pw each Phone Ian, 346 5498. home Near Tube Fu« use of flat CHISWICK. Femate tor own room in flat Rent £50 pw Phone 995 9899 between 6 30 and 10pm, home CH Use of all amenities Washing machine Shared phone bill Swimming pool Near Tube and shops N21. Femate for own room in bouse. Rent £110 pcm md Deposit £20 Phone Steve, 360 9706 eves, home All amenities TV and video Washing machine 20s HARROW ON THE HILL Matelemate for own room in house Rent £100 pm Deposit £50 Phone Robert. 422 7162, home Shared bills SOUTH WIMBLEDON. Femate for own room in flat Rent £35 pw Deposit 1 month Phone 542 0501, home Mixed flat PLUMSTEAD. Matelemate for own room in house Rent £35 pw Deposit 4 weeks Phone Mr Suhail 852 5702 after 7pm, home Gas CH Lounge diner use of kitchen, share bathroom, toilet WALTHAMSTOW. Femate tor own room in house Rent £38 pw Deposit £100 Phone 521 2589 home No DHSS Gas CH Near Tube Garden CROYDON. Femate for own room in maisonette Rent £40 pw Phone 651 3464. home Non-smoker Likes cats All facilities TV Micro Washing machine WEST HARROW. Mate femate for own room in house Rent £30 exd Phone 423 2850. home Near Tube KINGSTON HILL Mate femate for own room in big flat Rent £1 90 pm incl Deposit 1 month in advance Phone 549 2449, home. CH Micro Oven Non-smoker NW2. Matelemate for own room in flat Rent £1 10 pm Deposit 1 month Phone 208 1421 . home 20s PALMERS GREEN N13. Matelemate tor own room in house Rent £170 pcm Deposit 1 month Phone 889 1967 after 6 30pm home At present rent is £138 pcm WILLESDEN Mate femate for own room in flat Rent £40 pw Deposit £200 Phone Paul 444 9822 home Non-smoker Good condition Modem flat SOUTH EALING. Pref femate for own room in mixed shared house Rent £130 pcm Deposit 1 month Phone Tim, 568 8336. home 10 mins walk from Tube Prof or graduate Gas CH. Share Mis TOLWORTH. 2 mates females for own double room in large house Rent £230 pcm exd Deposit 1 month Phone Dave. 399 6987 home 2 others C/H Doubte glazing Near BR and buses SHEPHERD’S BUSH. Matelemate for own room in house Rent £38 pw Deposit £200 Phone 740 4255 home Share all amenities 4 others Near Tube, shops CH. TV ILFORD. Femate tor own room in flat Rent £30 p w shared bills Phone 553 3895 eves home Pref non-smoker Near station MANOR PARK. Femate for own room in house Rent £170 pcm ind Deposit 1 month in advance Phone 514 3858. home Near station, buses Garden CH furnished Share all facilities LOWER SYDENHAM SE26. Mate femate for own room in flat Rent £150 pm exd Deposit £100 Phone Gareth. 697 6250, home. CH. TV Washing machine SUTTON. Mate pref femate tor own room in flat. Rent £30 p w Phone Andy 643 3643 home Video Micro Hi-fi Ansaphone WIMBLEDON. Female for own room in house Rent £40 pw ind Deposit £100 Phone Mr Wheels. 947 0454, home Non-smoker Large room. Attrac¬ tive accommodation QUEENS PARK. Mate female for own room in flat Rent £90 p m Deposit £90 Phone 960 7806, home HARINGEY N4. Mate for own room in flat Rent £32 50 Deposit £120 Phone Jonathan 348 0843 home Would prefer artist student similar BROMLEY, KENT. Female for own room in flat Rent £133 plus Mis Deposit £200 Phone 460 5514, home To share with 2 others CH Fully furnished Nea' mainline station BAYSWATER. Femate for own room in flat. Rent £45 pw Deposit £100 Phone Ken, 243 8586. home Non-smoker SWISS COTTAGE. Femate for own room in flat Rent £25 p w exd Deposit £50 Phone 586 6137, home SEVEN SISTERS. Femate for own room in house Rent £40 pw Deposit £160. Phone Martin. Evan, 809 0507 after 6pm. home This is it! ISLINGTON. Femate for own room in house Rent £200 pm Deposit 1 month Phone Lisa, 251 1616 X314. work Non-smoker TOTTENHAM HALE N1 7. Femate for own room in house Rent £140 pm Deposit £140 Phone Mr B W Hoare 808 2276, home NEWHAM. Mate femate for own room in house Rent £130 exd Deposit £130 Phone 470 9230. home. Must like dogs Near Tube BLACKHEATH GREENWICH. Mate lemate for own room m spacious house Rent £100 pm. Deposit £175 Phone Rupert. Steve, Alison. Enka or David. 858 2098, home 2 mins Westcombe Park BR All mod cons Garden 

BRIXTON. Mate for own room in flat Rent £35 p w Deposit £120 Phone Rikki. 274 6057 Ansaphone home Share with one other Gays welcome Sorry no UB40s No bills QUEENSBURY NW9. Mate female for own room in house Rent £35 pw pus Mis Deposit £140 Phone Oliver or Bruno, 204 8147, home 2 students Quiet area 1 min from Tube E7. Matelemate for own room m house Rent £40 p w incl Phone Jenny. 536 1000. home 3rd person EAST HAM. Mate femate for own room in house Rent £140 pm. Phone 472 5457, home. 3 other people GREENFORD. Femate for own room in flat Rent £50 pw ind Deposit 1 week Phone 422 7612. home Non-smoker Near Piccadilly and Central line RAYNES PARK SW20. Male for own small room inhouse Rent £104 pcm Deposit £130 Phone 540 6924 home Pref 20-26 Shared bills Near bus and station Share with 2 girls and 1 guy HORNSEY. Coupe, matelemate. for own room in flat Rent £240 pcm Deposit i month pus 1 m advance Phone Peter 341 6469. home Near Tube, shops and all transport STREATHAM HILL Matelemate for own room in house Rent £29 pus PHs Deposit 1 month Phone Dave. 764 0562, home WHITECHAPEL. Matelemate for own 2 rooms in house Rent £41 pus PHs Deposit £100 Phone Carl. 981 2144, home No couples Near Tube MILE END. Femate for own room in house Rent £30 pw no bills Phone Ian, 980 9426. home Share kitchen, bathroom, lounge 2 other girls CLAPHAM. Mate- femate for own room m fiat Rent £160 pm excl Deposit 1 month. Phone 622 7311, home Non-smoker WALTHAMSTOW. Matelemate for own doubte room in flat Rent £110 pm Deposit £110 Phone 521 6968. home. Share kitchen and bathroom Setf-contained Elednc meter WEMBLEY PARK. Pref prof males for own 2 rooms in house Rent £40 pw doubte ind £30 pw single ind Deposit 2 weeks Phone Tot 906 5831 after 7 30pm. home Non-smoker Share kitchen etc POTTERS BAR. Femate for own room m large flat Rent £100 pm pus Plls Deposit £50 Phone 0707 46483. home 30 mins to Kings Cross EDGWARE. Matelemate for own room in flat Rent £30 pus Mis Deposit £100 Phone 951 0424. home Near Tube and shops CH. WOOD GREEN. Femate for own room m flat Rent £30 pw ind except phone Deposit £60 Phone 888 3158 home Nicely furnished Near bus and Tube FOREST HILL SE23. Mate Ternate tor own room m house Rent £132 to £120 pm Phone Anka. 240 0135 CH Garden 10 mins from station Pets welcome Under 25 Gays welcome. FULHAM. Matelemate tor own room in flat Rent £46 pW ind Deposit £160 Phone 386 8729 after 6pm, home Near Tube (zones 1&2) CH RAYNES PARK SW20. Couple and single mates females, tor own 2 rooms in house Rent £45 pw for couple, exd £34 p w for single, exd Deposit 1 month Phone 330 2644 after 6pm. home ALPERTON. Mate femate for own room in house Rent £ 166 pcm Deposit 1 month Phone Tim or Paul. 998 0230, home Non-smoker CH Garden Near Tube WELLING. Matelemate for own 2 rooms in maisonette Rent £207 pm doubte £155 pm single Deposit 1 month in advance Phone 304 9898 home Share with 4 others SOUTH RUISLIP. Femate for own large room in flat Rent £40 Deposit 4 weeks Phone Martin. 845 0988, home Storage heating Near Tube and shops Share kitchen and bathroom SOUTH HARROW. Matelemate for own room in house Rent £32 50 pw Deposit £148 Phone Les Bob or Mana, 422 3816, home Good amenities Near Tube Washing machine CH Doubte glazing Quiet, comfortable, friendly house CRYSTAL PALACE. Femate for own room in flat Rent £40 pw Deposit 2 weeks Phone 659 8621. home Near station Share all facilities NORTHOLT. Matelemate for own room in maisonette Rent £160 pm. Deposit 1 month Phone Martin. 841 0066, home Near Tube CH Washing machine. Video CATFORD SE6. Mate femate for shared room m house Rent £112 50 pm excl Deposit 1 month Phone 697 5028. home Share all facilities Washing machine CH STREATHAM SW1 6. Mate femate for own room in house Rent £145 pcm pus Mis Deposit £145 pus 1 month in advance Phone 657 6116, home Move m anytime. Non-smoker preferred Share with 2 girts GOLDERS GREEN. Mate femate tor own room m house Rent £116 pcm exd Deposit £116 Phone 209 0544 after 6pm, home. Close to Tube and shops CAMDEN. Matelemate for own room in flat Rent £20 md Deposit £50 Phone Malcolm. 387 1293. home. WOOD GREEN N22. 2 males-lemates for shared own doubte room in house Rent £29 p w pus bills Deposit 4 weeks Phone Eileen, 889 4401 home Luxury house LADBROKE GROVE W10. Femate for own room in flat Rent £55 p w Deposit £ 150. Phone Linda. 968 5118 after 4pm, work Luxury flat GREENS PARK. Matelemate for own room in maisonette Rent £90 pcm exd Deposit £90 Phone 960 7806. home EALING W5. Femate for shared room in maisonette Rent £30 pW plus bills Deposit none Phone Liza. 998 2372. home 10 mins from Tube HARLESDEN NW 10. Female for own room in flat Rent £40 pw incl Deposit 2 weeks Phone Philip, 961 6365. home BATTERSEA. Female for own room in flat Rent £40 pw ind. Deposit 2 weeks. Phone Roseland Terry, 369 2699, home HÓUNSLOW. Femate for own room in house Rent £173 pcm excl Deposit £173. Phone 577 21 51. home Close to Tube NORTHOLT. Female for own room in flat Rent £180 pm plus Mis Deposit £100 Phone Vtv. 842 0822. home 25 years- Central Line. Good public transport 

SOUTH RUISLIP Male female for own room in house Rent £32 p w md Deposit 2 weeks Phone Mane, 422 4877 home BYFLEET. SURREY. Mate female for own room in maisonette Rent £150 pm plus bills. Deposit £100 Phone 897 9751. work EARLS COURT SW5. Mate for shared room in flat Rent £35 p w incl Deposit £164 Phone Philip, 993 3192, home 2 bathrooms etc Very large flat MANOR HOUSE N15. Female for own room in house Rent £150 p'm excl Deposit £150 Phone Bnan 802 8511, home Non-smoker BROMLEY. Female for own room in house Rent £1 00 p m md Deposit £20 Phone Rachel. 460 0238. home Non-smoker Near BR PALMERS GREEN. Female for own room in house Rent £45 pw incl Deposit £100. Phone Mr Taylor, 889 6609 home ÄCTON TOWN. Mate for own room in flat Rent £25 pw exd Deposit £87.50. Phone Chns-Bernte, 992 3588, home Age 20-30. NORBURY SW16. Mate female for own room in house Rent £40 pw excl Deposit 1 month Phone 764 8309. home CH. Doubte glazed STREATHAM HILL. Mate female for own room in flat Rent £45 p w ind Deposit £100 (neg) Phone 671 9263. home Washing machine Near Tube and BR CH TOTTENHAM N15. Female for own room in house Rent £22 50 pw exd. Deposit £45 plus 1 month Phone 809 5035. home Non-smoker pre¬ ferred PUTNEY VALE. Female for own room in maisonette Rent £25 pw plus bills. Deposit £100. Phone Sue. 789 5451 . home Non-smoker Must like 
LEYTON E10. Female for own room in flat Rent £30 pw md Deposit £60 Phone 558 6531 , home Non-smoker Vegetarian preferred Must like cats STREATHAM 2 mates females tor 2 own rooms in house Rent £35 pw per room exd. Deposit £ 140. Phone Linda, 677 0229 home HACKNEY E5. Mate female for own room in flat Rent £37 p w ind Deposit 1 week Phone 985 8623. home Non-smoker HORNSEY N8. Mate ternate for own room in flat Rent £40 p w plus bills Deposit 1 month Phone Julie Rachel. 34 1 0295 home Person must be employed To share with 2 others TOOTING SW1 7. Femate tor own room r house Rent £35 p w incl Deposit 1 month Phone 769 7323. home CH All mod cons Near Tubes BECKENHAM. Mate femate for own room m house Rent £40 pw ind Deposit £100. Phone Kuniu, 650 6864 home Non-smoker WEMBLEY NW10. Femate for own room m flat Rent £45 pw exd Deposit neg Phone 906 2006. home Prof non-smoker preferred Very luxurious flat W1LLESDEN GREEN NW2. Mate femate for own room in maisonette Rent £42 pw ind. Deposit 4 weeks Phone Mr Mater, 452 2784, home Share with 2 others Near Tube EAST FINCHLEY N2. Mate-female for own room in maisonette Rent £40 p w incl Deposit 2 weeks Phone Mr Childs, 346 8967. home. CH Brand new furniture EALING W5. Femate for own room in flat Rent £45 pw plus Mis Deposit 1 month Phone 998 7312. home Professional person Near Tube WEST HAM. 2 mates-femates for 2 own rooms in house Rent £35 pw for each room excl Deposit £100 Phone Joseph. 470 7970 after 6pm, home Non-smoker Near Tube and buses HEMEL HEMPSTEAD. Femate for own large room in house Rent £135 pcm exd Deposit none Phone 0442 41507, home WEMBLEY. Femate for own room in flat. Rent £25 pw ind Deposit neg Phone 908 2006, home. Special rates for students and people on low income HANWELL W7. Femate for own room in flat Rent £110 pm plus bills Deposit £55. Phone 840 3199, home PLUMSTEAD SE18. Femate for own room in house Rent £35 pw ind Deposit £100. Phone Laukkenen, 499 801 1 X31 49. work. 5 mins walk from shops 10-15 mins BR Good bus service OLD STREET N1. Mate femate for own 2 rooms in flat Rent £35 pw incl Deposit neg Phone 739 1022, home Employed person HARRING AY N8. Mate femate for own room in house Rent £153 pcm excl Deposit 1 month Phone 340 0165. home Young person required CRICKLEWOOD/KILBURN NW2. Matelemate for own room in flat Rent £45 pw exd Deposit £200 Phone Lestev. 206 0558, home Small room. C/H. FOREST GATE E7. Female for own room in flat Rent £40 p w excl Deposit 1 month Phone Pauline Jill. 519 6466. home ENFIELD. Matelemate for own room in house Rent £35 pw plus gas and phone Deposit 1 month Phone Kelvin. 367 0360, home Near BR Gas unit heaters STREATHAM W NORWOOD Male female for own large double room in house Rent £53 p w excl Deposit 1 month Phone Mike, 670 7909, home 17 mins to Vidona and London Bridge (BR). Luxury accommodation SOUTH TOTTENHAM. Male for own room in house Rent £130 pcm excl Deposit £130 Phone Richard, 809 5608, home Near Tube C/H. Tele¬ phone New shopping facilities DULWICH. Male. femate for own room in flat Rent £150 pm Deposit 1 month. Phone Chns. 407 5555 Exl 166 office hours, work MORDEN Femate for own room in flat Rent £40 pw Deposit neg Phone Andrew. 648 9765 after 6pm, home BROMLEY NORTH. Femate for own room in flat Rent £130 pm Deposit 1 month Phone Mannda, 218 5745 daytime work Non-smoker Easy access to pubic transport WANDSWORTH. Matelemate for own room in house Rent £25 p w Deposit 4 weeks Phone Neome, 870 7368, home Non-smoker Prof only WOOD GREEN. Mate femate for own room in flat. Rent £45 pw ind Deposit 1 month Phone John, 881 2456 home 

KENNINGTON. Prof female for own large room in fiat Rent £45 pw Deposit 1 month Phone Liz. 437 2164 between 10 30am and 6pm, work. Near Tube Share kitchen bathroom 
WEMBLEY. Mate female for own room in house Rent £35 pw Deposit 2 weeks Phone Jay, 961 6011, home Fully furnished Share kitchen, bath¬ room and garden 

NATIONWIDE 
THE CAPITAL/NME FLATSHARE 

LIST IS A FREE SERVICE TO 
EVERYONE. 

IF YOU HAVE A 
ROOM TO LET OR A FLATSHARE 
OUTSIDE OF LONDON SIMPLY 
FILL IN THE COUPON BELOW 

SEND IT TO NME, BUT 
PLEASE DO NOT RING 

CAPITAL RADIO 

CAPITAL 
PROGRAMMES 

A new series of Live in 
London kicks off this week 
with a Sunday concert 
spot featuring Ultravox, 
followed by John Waite. 
Other concert recordings 
to be heard for the first 
time in the coming weeks 
are those by Frankie Goes 
To Hollywood, The Cure 
and Spandau Ballet. Tune 
in at 4pm on stereo CFM. 

plays the US smashes 
from 1 pm each Saturday. 
Down in the Soul Cellar at 
9pm on Sunday, Peter 
Young plays a superb mix¬ 
ture of soul, rhythm and 
blues and jazz. That’s 
Soul Cellar on 1548 AM. 

On Saturday morning 
from 9 to 11 Alan Freeman 
plays the current London 
Top 15 back to back with a 
vintage chart from 1959. 
He’ll be re-discovering hits 
from Shirley Bassey, The 
Teddy Bears and The Be¬ 
verly Sisters. 

Daytime music on Capital 
plays all over London on 
1548 AM and 95.8 FM in 
stereo. Weekday prog¬ 
rammes include: 6.30am 
- Graham Dene; 9am -
David Jensen; 11,30am -
Nicky Campbell; 1pm -
Roger Scott; 3pm - John 
Sachs; 5pm Peter 

Paul Gambaccini casts a 
critical eye homewards 
across the Atlantic for the 
American Chart Show. He 

Young. And each Sunday 
Capital boasts twice the 
music power as it splits its 
95.8 FM and 1548 AM 
frequencies between 
10am and 10pm to give 
London twice the choice, 
twice the music. 

CAPITAL RADIO7ÑME FLÃTSHÃRÊ LIST ORDER FORM 
Post to: CAPITAL/NME FLATSHARE LIST, ROOM 329, COMMONWEALTH HOUSE, 1-1 9 NEW OXFORD STREET, LONDON WC1A1 NG. 

NAME. 

ADDRESS. 
Please write in the space provided, and delete alternatives where not applicable. 

(AREA). 
MALE/FEMALE FOR SHARED/OWN ROOM IN FLAT/HOUSE 

TEL NO. 

Section Heading (Please tick) 
Accommodation Available in London □ 
Accomodation Available outside London □ 

RENTE. Deposit £. 

PHONE (NAME AND NUMBER). Home/Work 

(OTHER INFORMATION). 
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NME CLASSIFIEDS 
For further details ring DENISE SMITH (01-8297797) or write to New Musical Express, Classified Advertisements, Room 329, Commonwealth Hse, 1-19 New Oxford st, London WCi 

FOR SALE 

A POSTER inscribed with 10 new 
and beautiful proverbs. Example: You 
don’t judge how rich someone is by 
how much money he has but by how 
much he wants. The less he wants the 
richer he is. Send S.A.E. and you will 
receive text of proverbs. Box No. 
7591. 
ALMOND LIVE Excellent tape 

£3.75. P/O Chris, 23 Radford Road, 
Leamington, Warwickshire 
ATTENTION CD ENTHUSIASTS 

Send for free catalogue containing 
over 500 popular/classical titles at 
£9.75p. K.A.T. P.O. Box 713, London 
N22 6QN. 
ATTENTION COLLECTORS! 

Huge selection of pop papers/maga-
zines 1960-1986. Lists available on 
most artists S A.E./IRC 268 Kingston 
Road, London S.W.20. 
ATTENTION MUSICIANS. Com¬ 

pose your own music with the amaz¬ 
ing Tune Finder. £1.50. K. Turner, 
39a, Portland Street, Lincoln. 
BANGLES CHURCH Gobetweens 

GreenonRed Scorchers LongRyders 
LetsActive RainParade Replace¬ 
ments, TrueWest Triffids Petercase 
3OCIock REM 86 plus many more 
great quality live tapes. S.A.E. Shaun, 
38 Rackfield, Haslemere, Surrey. 
BHUNDU BOYS. London 15/02/87 

tape. Excellent quality, £4. H. 
Holmes, Suite 173, Southbank 
House, Black Prince Road. London 
SE1 7SJ. 
BIG AUDIO Dynamite 1984 demos 

tape. £4. H. Holmes, Suite 173, 
Southbank House, Black Prince 
Road, London SE1 7SJ. 
BOWIE LIVE Tapes and Videos 

'64-'87, S.A.E. 30 Henrietta Close, 
Wivenhoe, Essex CO7 9HF. 

C.D. SINGLES Genesis, Frankie 
(warriors) Suzanne Vega, offers. 
Phone 0222 487309 Record Rarities. 
S.A.E. 68 Heol Uchaf, Rhiwbina. 
Cardiff CF4 6SQ. 
DON’T DIE OF IGNORANCE. Get 

The Great New C46 Cassette by 
SOME RARE FOOTAGE. Only £1 .75 
inc. P+P. R. J. Woods, 79 Gammons 
Lane. Watford, Herts 
DYLAN RARITIES incl. 1986 USA 

Tour PA, and FM Radio Broadcasts. 
“New’’ Basement Tapes '67. Many 
More S.A.E. for List - “SJ” 43 
Fouracre Mead. Bishops Lydeard, 
Taunton, Somerset TA4 3NW. Eng¬ 
land. 
DYLAN TAPES 1960-1986 best 

quality, no bullshit, 22p S.A.E. Paul, 
25 Dunkeld Road, Talbot Woods, 
Bournemouth, Dorset. 
EARLY N.M.A. Tapes 83/84/85. 

S.A.E. M. Brennan, 10 Camberley 
Street. Leeds LS11 6JN. 
FACTORY/HACIENDA MER¬ 

CHANDISING. Send S.A.E. for de¬ 
tails. 11-13 Whitworth Street, West 
Manchester M1 5WG. 
HOUSEMARTINS R.E.M. Fall 

JAMC UBU Swans Chills Quality 
Tapes S.A.E. Box No. 7587. 
LEVEL 42, P. GABRIEL, B. JOVI, 

+ Hundreds More 1986/87 live cas¬ 
settes. 2 IRCs/S.A.E. for catalogue, 
very cheap. Lee, 98 Hailsham Road, 
Harold Hill, Romford. Essex 

FOR SALE FOR SALE 
MUSICIANS 
WANTED , RECORD 

I FAIRS 
RECORDS 
WANTED 

TICKETS 
ALL LONDON CONCERTS 
BEST STALLS AVAILABLE 
TINA TURNER, PAUL SIMON, 
LEVEL 42, SIMPLY REO, 
GARY MOORE, THE CULT, MAZE, 
PRETENDERS, ALISON MOYET 

PLUSMANYMORE 
ACCESS, VISA ACCEPTED 

01-489 0151 
(office hours) 

LEVEL 42 Tickets Manchester, 
Newcastle. Edinburgh. 061-945 
2640 
LIGHTING DESK 60 channel Elec¬ 

trosonic (Ex Pink Floyd). Includes 
multicore. Offers to Chris Ratcliffe, 
7/49 Maple Bank, Edgbaston, Birm¬ 
ingham B15 3TE. 
LIONEL RICHIE tickets. Birming¬ 

ham 061-945 2640. 
LIVE '86 Smiths, Middlesbro. 

J.M.C. Nottingham. Fall, U-Vox, 
Cramps. N. Order, Newcastle. Prince, 
Wembley, W Present, Brighton. 
£3.50 each. Waterboys. Newcastle 2 
hrs £5. 35 Arncliffe Gardens, Hartle¬ 
pool TS26 9JG. 
LONE JUSTICE London 22-23/02/ 

87 tapes. Excellent quality. £4 each. 
H. Holmes, Suite 173, Southbank 
House. Black Prince Road, London 
SE1 7SJ. 
MERCEDES 407 D 1980 Con¬ 

verted with Eleven Seats plus storage 
space. Ideal for band or show com¬ 
pany £4,000 o.n.o. Call 0458 34252 
Somerset 
MISSION TAPE Germany 8/10/86. 

Stereo radio broadcast. £4. H. 
Holmes, Suite 173, Southbank 
House. Black Prince Road, London 
SE1 7SJ. 
MUSIC PRESS (5 years) State 

wants. Ian, 191 West Street, Port-
chester, Fareham, Hants PO16 9UB. 
NME '77- 83 Complete Good Con¬ 

dition. All our Yesterdays 01-340 
3707. 
NUMAN RARE 12” Picture Disc 

etc. for sale. S.A.E. Jackie, 423 
Middleton Road, Carshalton, Surrey. 
OVERSEAS READERS NME can 

help you save time and trouble (and 
probably save you money). Buy a 
subscription to NME and we will 
deliver a copy to your address every 
week. Six months subscriptions £25 
(surface mail) /$48.50 (USA and 
Canada airfreight). Twelve month 
subscriptions - £50 (surface mail) 
$97 (USA and Canada airfreight). 
Send a cheque or Money Order 
(payable to IPC Magazines Ltd) to 
NME Subs 003, FREEPOST 1061, 
Haywards Heath. RH16 3ZA, Great 
Britain. 
ROCK N’ ROLL Gear. Send a 

stamped addressed envelope for our 
new catalogue Jack Geach, 25 Sta¬ 
tion Road. Harrow, Middx HA1 2UA. 
SIMON TICKETS NEC 5 4/87 236 

7039. 
SIMON TICKETS. 061-720 7394. 
SMITHS, CLASH, Dexys tapes 

and more for details. S.A.E. Sean/ 
Paul, Rose Cottage, Grass Valley, 
Trefwithian Downs. Camborne, Corn¬ 
wall or (0209) 217948. 
SMITHS LIVE (60+), best quality, 

12 hours interviews, sessions -
S.A.E./List. Brixton October/Decem-
ber VHS Video complete concerts 
together, Sony Highgrade Tape, for 
£14.99 plus £1.75 p&p Razzle Re¬ 
cords, 1 Townsend, Clare, Suffolk. 
SNOOKER AMAZING Antique Bil¬ 

liards Tables for sale. Phone The Man 
0468 71825 
SOLD OUT Gigs Phone Us For 

Tickets. 930 1566. 
SPRINGSTEEN SPRINGSTEEN 1 

x 12” mint condition acetate of out¬ 
standing quality cut by Bruce s UK 
publisher in the mid-seventies. SIX 
UNRELEASED TITLES 1. The Fev¬ 
er, 2. Santa Ana, 3. Seaside Bar 
Song. 4. Bishop Danced 5. Zero and 
Blind Terry. 6. Thunder Crack. This is 
probably the rarest Springsteen col¬ 
lectors piece to surface so only se¬ 
rious collectors should apply. £2,500. 
Box No. 7584. 

SPRINGSTEEN TAPES Send 
blank C90 and S.A.E. for FREE 
Sampler. Steve, 26 Lulworth Close, 
Harrow HA2 9NR. 
STING'S “BRING On The Night" 

VHS. S.A.E. Box No. 7590. 
STYLE COUNCIL Albert Hall 18/ 

02/87. Tape 2 x C60, excellent quali¬ 
ty, £7. H. Holmes, Suite 173, South¬ 
bank House, Black Prince Road, 
London SE1 7SJ 
TAPES LIVE, Outtakes, all tapes. 

Dylan, Beatles, others. S.A.E. 
Stephen Hanle, 30 Ashburton Road, 
Portsmouth. 
THE TROUBLE-FREE WAY TO 

BUY N.M.E. A subscription to NME is 
the easiest and most trouble-free way 
of getting your weekly supply of 
music, film, politics, gossip, TV, litera¬ 
ture, lies, laughs and libido. Every 
week a uniformed lackey will deliver 
NME personally to your address. All 
you've got to do is send a cheque 
(payable to IPC Magazines Ltd) to 
NME Subs 003, FREEPOST 1061, 
Haywards Heath, RH163ZA. 6 month 
subscriptions - £14.50 (UK). 12 
month subscriptions - £29 (UK). 
TOYAH VAST collection plus 

Adam Ant Duran Duran. S.A.E. 
Rachel, 89 Barn Hey Crescent, 
Meols, Merseyside L47 9RW. 
U2 SUPERB quality mixing desk 

tape, 1984 POs £3 MLK, 27 Ryndle 
Walk, Scarborough, N. Yorks. 

U2, WATERBOYS, Alarm, + other 
quality live tapes (220+) sale/swop. 
Lloyd, Earls Drive, Earls Common, 
Droitwich, Worcester. 
VIRGIN PRUNES books faculties 

of ... signed by the band. 5 Pounds, 
Overseas US $15. Shaun, Morris, 99 
Hilton Road, Mapperley. Nottingham 
NG3 6AQ, England 
WINGS GOLDEN disc excellent 

condition. Awarded for LP London 
Town. £600 o.n.o. Ring Vivian on 
09327 87926 between 3pm and 9pm. 
Presented to Denny Laine. 

BASSIST REQUIRED. E.P. 
March, French gigs, from Monk -
Vandellas Can - Wire - T. Heads -
Lust Cut. Phone Garri 622 4058 (PM) 
or Alie 267 0123/4968 (AM) 
BASSIST REQUIRED for London, 

Tight Fast Three-Piece. Box No. 
7570. 
KEYBOARDS AND Lead Guitarist 

wanted for newly formed U2 Ish/ 
Simple Mindish band. (Drums, bass 
guitar, vocalist.) Original material. 
Contact Nick evenings 01-806 7204. 
LYRICIST/CONCEPTUALIST re¬ 

quires guitarist, drummer and 
keyboard player, 18-25. Influence 
Eno, Sylvian etc. Leeds area. 0532 
691487 
OTHER MUSICIANS sought by 

Bassist to form the alternative group 
in Birmingham/Coventry area. Phone 
Pat 0926 832983. 
R U IN 2 Anything Except Modern 

Dance Crap? If You Can Also Play 
Keyboards or Bass, ring Simon 
Bourne End 24616. 
THE OTHER SIDE Need Versatile, 

Imaginative BASSIST and 
KEYBOARD player (F/M), prepared 
to gig regularly. Some vocals an 
advantage 01-733 5594/737 8231. 
VOCALIST REQUIRED for record¬ 

ing work. Send tape and information 
to K. Salmon, 2 Dulsie Drive, Cran-
loch, Nairn. 

SPECIAL 
NOTICES 

RATES 

^ ¡DISCOS 

DAVE JANSEN 01-690 7636. 

BAUHAUS RARE collection 031 
5534475 after six. 
POETS! SEND your work with 

S.A.E., Biography, Photo for Fanzine. 
No fee but Free Copy. Catherine 
Drake, 23 Drayton Gardens. West 
Drayton, Middlesex 
THE WAKE, Glasgow, require a 

manager to help promote April re¬ 
lease of EP on Factory Records 
Contact Gerard 041-637 0148. 
T-SHIRTS PRINTED 0827 50812. 
2 PROFESSIONAL Make-up 

artists available. Promotional Photo-
graphs/Videos. Call Mary 727 5359 
(Day) Adrienne 6756698 (Evening). 

BIRMINGHAM 7th MARCH Cen¬ 
tral Library Exhibition Hall. Now 
attracting over 1,000 dealers/collec-
tors. Organised by VIP Record Fairs -
So Its worth a visit. Stalls 0533 
548821 (Day). 
HARTLEPOOL 7TH March. Blind 

workshop, Avenue Road, 10am-
4.30pm, 30p. Enquiries 091-281 
1469. 
HULL SATURDAY, 28th February, 

City Hall, 10.30am-4pm. Trans-Pen-
nine 0532 892087. 
LONDON FOR RARE RECORDS 

- VIDEOS - CASSETTES And Lots 
More. Visit The Original Collectors 
Record Fairs. Sunday 1st March at 
the New Ambassador Hotel, Upper 
Woburn Place, London WC1 . Open 
10-4. Admission £1. Lots of Rock, 
Pop, New Wave, Imports. Heavy 
Metal, Country, Jazz, Blues & Soul 
etc. Nr. Tube Station Euston/Russell 
Square. 
NOTTINGHAM VIP Record Fairs 

return with a great selection of dealers 
to this big East Midlands Event. Date 
28th February. Venue Black Bay, 
Market Street, City Centre. Loads of 
your sounds. Stalls 0533 548821 
(Day). 
PORTSMOUTH SATURDAY 7/3/ 

87. Wesley Hall, Fratton Road, 12-
4pm, 50p, (11am-£1). 
SOUTHAMPTON SATURDAY 28/ 

2/87, Guildhall Solent Suite 12-4pm, 
50p. (11am-£1). 
TEESIDE RECORD Fair, Saturday 

February 28th, 10am-4.30pm. Town 
Hall Crypt, Middlesbrough. 1000s of 
records, tapes, posters etc. Also com¬ 
pact discs wanted for cash. Either 
phone 091-261 0749 or ask at door. 

FAN CLUBS 

BANGLES OFFICIAL U.K. Fan 
Club 196 Kensington Park Road, 
London W11 2ES. 
MARILYN MONROE Fan Club, for 

details. Send S.A.E. to Stewart 
Hutcheon, 17 Lochinver Crescent. 
Dundee DD2 4UG. 
RED LORRY YELLOW LORRY 

Information Service. S.A.E. to P.O. 
Box HP2, Leeds LS6 1LN. 

ABSOLUTELY ALL your LPs sing¬ 
les & cassettes (pre-recorded or used 
blanks) bought or exchanged Ip-
21 .50 each paid NONE REFUSED! 
Bring ANY condition to Record Tape 
& Video Exchange, 38 Notting Hill 
Gate, London W11 (shop open 7 days 
10am-8pm - 01 -243 8573) or SEND 
any quantity by post with S.A.E. for 
cash - none returned once sent. We 
decide fair price. 
APPLE APPLE A DAY LP £100 

offered. 0752 229588. 
BEATLES XMAS FAN CLUB Fle-

xis. Please state condition, year and 
price required. Box No. 7505. 
BUZZCOCKS Gift of Love' EP. 

£10 offered. 0752 229588 
C.D.s £4.50 Paid. S.A.E. sale list. J. 

Melhuish, 24 St. Matthews Road, 
Telford, Shropshire TF2 7NT. 
COMPACT DISCS wanted for 

cash. Top price for top titles. Either 
write, telephone or send them to Pet 
Sounds, Clayton Street, West New¬ 
castle, Tyne & Wear 09 2610749 
CZAR CZAR' LP. £35 offered 

0752 229588 
FACTORY ‘PATH’ Sunshine’ 

singles, £1 5 each paid. 0752 229588. 
FAMILY SCEN THRO’ Single, £12 

offered. 0752 229588 
HENDRIX ANY Tour Programme 

including Hendrix. £20 offered. 0752 
229588. 
HUSH GREY Single £15 offered. 

0752 229588. 
OBSCURE SINGLES LPs 60s + 

70s. Wants List available. 0752 
229588. 
RIPOFF RECORDS, Maesycoed 

Road, Lampeter, Dyfed SA48 7JE. 
Albums, cassettes, singles, C Ds, 
videos wanted. Excellent prices paid! 
Send direct or S.A.E. for quote. 
STEVE FORBERT, Little Stevie 

Orbit LP. Must be good condition. 
Phone Paula on 01-626 8744 exten¬ 
sion 340 (Daytime). 
VAN DER GRAAF Firebrand 

Single. £40 offered. 0752 229588. 
WHEELS ANY Single £20 offered. 

0752 229588. 

TUITION 

MUSICAL 
SERVICES 

ABSOLUTELY FREE! Internation¬ 
al Songwriters Association, estab¬ 
lished 1967 in fifty countries, pub¬ 
lishes Songwriter Magazine inter¬ 
viewing songwriters like Chris De¬ 
Burgh, Chris Rea, Billy Joel. Write/ 
phone for absolutely free booklet 
explaining copyright, publishing, re¬ 
cording. International Songwriters 
Association (NME), 37b New Caven¬ 
dish Street, London W.1. Phone 01-
486 5353 (24-hour). 
BANDS QUALITY Photographs on 

location. Phone Tim 229 7287 Now 
FREE SONGWRITERS News¬ 

sheet explains publishing copyright 
royalties S.A.E. Society International 
Songwriters Composers 12 Trewar¬ 
tha Road, Penzance TR20 9ST, Eng¬ 
land (0736) 762826. 
SONGWRITERS FOR Notating, 

harmonizing, arranging. Phone Her¬ 
man 01-743 6209. 
T-SHIRTS PRINTED with your de¬ 

sign on S.A.E. 21 The Garlings, 
Aidbourne, Marlborough, Wilts SN8 
2DT. 

HELENA SHENEL Vocal Consul¬ 
tant and Associate Teacher. En¬ 
quiries 01-328 2921. 
MICKY GREEVE Specialist drum 

tuition. 01-769 2702. 
PIANO LESSONS. Phone 01-221 

5645. 
TONA DE BRETT’S Vocal Exer¬ 

cise Cassettes Will Improve Your 
Singing! Details from TdeB Tapes, 42 
Wood Vale, London N.10 

VIDEO 

CLASSIFIEDS ORDER FORM 

ABSOLUTE VALUE Music videos 
that work. 01-968 9290. 
ALICE COOPER Fantastic List. 

Send S.A.E. 27 Burghill Road, W O T. 
Bristol. 
COSTELLO SMITHS Cope '87 Full 

Concerts. 01-223 9828 
REPO MAN’ Evil Dead Betamax 

originals. Also 'Python', 'Spike', Exe¬ 
ter 77055. 
SMITHS! BIGGEST and best 

selection available! VHS/Betamax. 
S.A.E. to Paul, 55 Wellington Road, 
Talywaun, Pontypool, Gwent. 
THE MISSION QMU (0224) 

722260. 
U2 COLLECTION 89 - 86 over 15 

hours of classy music and interviews, 
best around Large S.A.E. Paul, 5 
Seabrook Court, Lancing, Sussex. 

ALL HEADINGS FOR PRIVATE ADVERTISERS 
30p per word 

TRADERS ANNOUNCEMENTS, PUBLIC 
ANNOUNCEMENTS 60P per word 

BOX NO. FEE £4.00 PER INSERTION 
A BOX NUMBER INCLUDED IN THE ADVERT WILL 
COUNT AS THREE WORDS 
HEAVY BLOCK CAPITALS after the first two words are 
charged at double rate 

Post to: NME CLASSIFIEDS 
ROOM 329, COMMONWEALTH HSE, 
1-19 NEW OXFORD ST, LONDON WC1 

NAME Write your ad here in block capitals. One word per box. SECTION HEADING: 

ADDRESS. 
(BLOCK CAPITALS) 

DAYTIME PHONE NO. 
If you wish your name and address in your ad it must be 
included in the cost. 
TELEPHONE NUMBERS OVER 7 DIGITS COUNT AS 2 WORDS 

All advertisements must be pre-paid 

CHEQUES MADE PAYABLE TO IPC MAGAZINES. 

I enclose PO/Cheque value £ 

No of insertions 
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YOU CAN’T CHANGE 
I THE WORLD 

THE GO-BETWEENS 

I But you can make a world of difference 
Doctors 
English Teachers 
Woodworkers 

Nurses & 
Midwives 
Physiotherapists 

C.D.T. Teachers 

Maths/Science 
Teachers 
Home Economics 
Teachers 
Horticulturists 
Agriculturalists 
Commerce 
Teachers 

Civil/Mechanical 
Engineers 
Town Planners & 
Architects 
Audio-Visual 
Workers 
Special Education 
Teachers 

Skills taken for granted in this country are vital to members of 
poorer Third World communities. 

In a world which by and large does nothing about poverty and 
injustice (let alone hunger), VSO volunteers work directly with those 
seeking to become more self-reliant: 

No one can change the world. But as a VSO volunteer, you could 
make a world of difference. 

Conditions of work. Your pay will be based on local rates and 
you also get free accommodation, insurance, air travel and 
equipment grants. In return you commit yourself to a minimum of 
two years service - although many volunteers choose to stay 
longer. You should be without dependants. Most UK employers 
are usually prepared to grant leave of absence. 

For more information please complete and return. 

FROM PAGE 47 

Join the 
human race. 

Charity no. 313757. 

I'm interested. I have the following training/experience: 

Name_ 

Address 

(24p S.A E appreciated) NMCI2SI2ISB 

Post to Enquiries Unit, Voluntary Service Overseas, 9 Belgrave Square, London SW1 X 8PW. 

get the airplay it deserves. . .well. . .” 
The Go-Betweens might never get as close 

to Nick Kamen as they are to Nick Cave but 
this asset does mean that they can deviate from 
their traditional pop structures. ‘Don’t Call 
Me Gone’, on the single’s b-side, is their most 
radical departure yet. Grant: “It’s firmly 
placed in the Country’n’Western tradition. It 
is tongue in cheek but it’s done lovingly. I like 
country music; it’s the saddest music ever 
invented. I don’t shit on people like George 
Jones and Tammy Wynette - they’re 
artists!. . . .” 
That sort of country-tinged sadness seems 

to seep into certain Go-Betweens songs -
‘River Of Money’ is perhaps one of the more 
obvious examples. But are you slowly grow¬ 
ing tired of being called a “melancholic” band? 

“I really don’t mind being called a melan¬ 
cholic. But we do have as many “up” songs as 
“down” songs. I always thought this “melan¬ 
cholia” tag was a bit unfair. But I suppose that 
if you’re striving for something, if you’re 
writing about states of desire - not just for 
someone, but for material and spiritual things 
as well - then your music will sound strangely 
sad to people who’re only used to the “up” 
side of pop. 

So, Grant, do you find yourself mostly 
listening to sad music? 

“I do like that essence of the tear. . .drop, 
falling from music. But I also like to dance as 
much as anyone else. . .when I’m out on the 
dancefloor I certainly don’t think of crying. 
And I really love Prince and Madonna type 
P°P” 

Robert returns wistfully to the original 
theme. “When you’re talking about sadness in 
pop. . .1 think some of the best Suprêmes 
work was melancholic. . .The Walker 
Brothers were melancholic. . .” 

TALLULAH LIVES IN 
ENGLAND NOW. .. 

‘Don’t Call Me Gone’ is, how¬ 
ever, just a passing diversion into country 
and the new LP - tentatively titled ‘Tallulah’ -
will deepen the textures of Go-Between pop 
songs. The seams of ‘Tallulah’ sound, which 
drift in from the recording studio next door to 
where Robert, Grant and I are sitting, appear 
even more resonant than usual. 
Grant feels that “we can’t really talk about 

this record because we’re still recording it but, 
in purely musical terms, we are trying some¬ 
thing which we haven’t done much of in the 
past. We’re concentrating on the bass and 
drums side of the sound. The famous Go-
Betweens’ guitars won’t be heard as much on 
this record.” 

There’s also been a slight change for Robert. 
“The lyrics I’ve written for this record are set 
far more in England. We’ve been here five 
years now. And because we’ve spent such a 
long time in this country our reference points 
are becoming more English and that’s happen¬ 
ing quite naturally. . .” 
Have you lost that edge of disillusionment 

with England which dominated your first few 
years of life here? Are you starting to assume 
certain traits of the “English personality”? 
Grant is disturbed deeply by such a sugges¬ 

tion: “Oh no! No! No! No! No! I would 
resist that completely. I never want that to 
happen. I do like living in England now but I 
couldn’t imagine anything more dangerous to 
my psychological framework than to become 
almost English.” 

“I just find that I still get a feeling of being 
strangled here,” groans Robert. “It’s never 
loose enough. And of course there’s not 

PERSONAL PERSONAL 0 I RECORDS 
_f FOR SALE 

RECORDS 
FOR SALE 

Personal advertisements are 
accepted on the assurance of 
advertisers that they comply with 
the law Gay advertisments are only 
accepted from advertisers over 21 
NME is unable to vet all advertisers 
and readers are advised to bear this 
in mind especially when replying to 
personal advertisements. NME re¬ 
serves the right to refuse any adver¬ 
tisement without explanation 

ADULT BOOKS Magazines. 
Stamp brings list. Gaylines, Dept, 
NME. P.O. Box 102, Bristol BS19 
7PQ 
ATTRACTIVE ASIAN Male 23, 

seeks wonderful girl (London area) for 
romance. Box No. 7589 
EARNEST SMITHS Apostle 

(1983-87) female 21, needs non-
carnivorous Morrissey. Marr devotees 
in Dorset area for friendship. Photo 
please. Box No. 7582. 

FRIENDS/MARRIAGE Postal In¬ 
tros All Areas. Ages. Write Orion. P1 2, 
Waltham, Grimsby. 
FRIENDSHIP/MARRIAGE Men 

20/40. Ladies 18/35, all UK - INTRO-
ALIA, (A6) Bridge Chambers, Bridge 
Street. Leatherhead. Surrey 
FRIENDS THRU - Pens. World¬ 

wide “Individual” penfriends. (Not -
Magazine). S.A.E. to BCM-99(N), 
London WC1 N 3XX. 
GAYPEN WORLDWIDE. Exclu¬ 

sively Gay “Individual" Penfriend 
Club, Confidential. S.A.E. to BCM-
GLI (N) London WC1N 3XX. 
HALF A person (21), male, likes 

Smiths, Huskers, REM, Stupids, 
needs friends. Box No 7585. 
INARTICULATE, SCARED Male 

19, listens to swans, hides from life. 
Anyone? Box No. 7588. 
JANE SCOTT for genuine friends. 

Introductions opposite sex with 
sincerity and thoughtfulness. Details 
free. Stamp to Jane Scott, 3/NM North 
St. Quadrant, Brighton, Sussex BM1 
3GJ. 
LONDON COMPANY Director 

(40s) seeks gay guy (21-23), under 
9'/a stone for friendship. I can offer 
you a job, and an honest loving live-in 
relationship. If you are genuinely 
looking for an older man. please write. 
All letters answered. Distance no 
object. Box No. 7583. 
LONDON LESBIAN and Gay 

Switchboard. 01-837 7324 
MALE 18 seeks any friends. If you 

are lonely please write enclosing a 
photo. All letters will be answered. 
Box No. 7579. 

MALE 18 seeks loyal male pen¬ 
pals about same age Box No. 7580 
MALE 20 Alone in London, seeks 

female friend. Indie music, gigs, cine¬ 
ma. Box No. 7586. 
PAULINE R I'll love you always. 

Paul. 
PENFRIENDS USA. Canada, 

Europe. Send age and interests for 
details. Hi-Society Transglobe, PO 
Box 111, Leicester LE2 6FY. 
PENFRIENDS WANTED - Espe¬ 

cially abroad (very charming man 
22!). Box No. 7578. 
PENPAL MAG for lonely people. 

Approval copy from MATCHMAKER, 
(A.25), CHORLEY, LANCS. 
PENPALS 153 Countries Free 

details (S.A.E.) I.P.F (NM1) P O. Box 
596, London SE25. 
PINKYLOCKS C.G. Happy 

Psychick Birthday My Darling. Lots of 
Love and Ov Andrew Eldtritch. 
RUTH MANNING. I.L.Y. Big Pupils. 
SEEKING SINCERE Gay New 

Friends etc? Male or Female, all 
areas and worldwide. Stamp to 
Secretary, The Golden Wheel, Liver¬ 
pool L15 3HT. 
VAIN RECLUSE (M22) trawls for 

eccentrics, Hermits. Write/meet. 
Books, death, food, punishment, 
obscurity, durability. Photograph re¬ 
ciprocated. Box No. 7581 

PUBLICATIONS 

SHADOWPLAY FOUR Spizz 
(Tenth Anniversary) Fatal Charm, 
Tom Robinson, Venus Fly Trap, Fish 
Shoots Man, Reel to Ruin, The Fall 
(Hey! Luciani). Includes 4-track cas¬ 
sette featuring Spizz Sexual. £1.00 
(inclusive). Shadowplay, P.O. Box 10, 
Rainham, Essex RM13 8LJ. 

SITS. VAC. 

AUSTRALIA WANTS YOU! 
1,000s OF OPENINGS NOW, ALL 
OCCUPATIONS, TOP PAY! 
ACCOMMODATION, WORKING 
HOLIDAYS. Send NOW for FREE 
ILLUSTRATED GLOSS 
BROCHURE to N.F.I.O., 26A War¬ 
wick Road, London SW5 9UD. 
JOBS GALORE Overseas. Enjoy a 

new job and exciting lifestyle. Send 
2 x 16p stamps for FREE brochure. 
Direct Business Publications (NME8) 
9 Selborne Avenue, Harefield, South¬ 
ampton. 

A BARGAIN Pot Luck Assortment 
(Our Selection) - Send £1 9.00 for 500 
Used 7" Singles or £16.00 for 100 
Used LPs & 12" Singles. (Postage 
Included). Music & Video Exchange. 
28 Pembridge Road, London W1 1 
(01-727 3538). 
ALL INDEPENDENT label re¬ 

leases. imports, Punk/New Wave rari¬ 
ties. S A E. or 2 IRCs for latest 
catalogue Rhythm', 194 Cromwell 
Road. Cambridge (0223) 244018. 
BE-BOP DELUXE Teenage 

Archangel Single (Smile label). 
Offers. Phone Graham on 0977 
44010. 
BLONDIE RARE LPs. 0752 

229588. 
DAMNED RARITIES, S.A.E. Carl. 

56 Zetland Street, Darlington, Co. 
Durham DL3 0NF.-
DIRE STRAITS Rare LPs. 0752 

229588. 
DOORS, HAWKWIND, Gong, 

Hendrix, Hammill, E.T.C. Live rarities. 
S.A.E. for list. Baz, 6 St Cuthberts 
Street, Wells, Somerset. 
INDEPENDENT LABEL Releases 

available from Basement Records. 56 
St. Giles Street, Norwich, Norfolk 
NR2 1LW. Please Send Large S.A.E. 
or Two IRCs. 
JOHN’S CHILDREN Desdemona 

0273 674 709. 
KATE BUSH Rarest LPs. 0752 

229588. 
MARYCHAIN ULTRA Rarity. 0752 

229588. 

MICK RONSON (Ronno) - Fourth 
Hour of My Sleep single on Vertigo 
Offers. Phone Graham on 0977 
44010. 
MISSION WISHING Well EP £15, 

Sisters All Rare 45s + LPs. 0752 
229588. 
NME FLEXIS Faces, ELP, Alice 

Cooper, Monty Python, Curved Air. 
Offers. Phone Graham on 0977 
44010. 

PUNK/NEW WAVE Record Find¬ 
ing Service & Auction, SAE/IRC, 
Elista Records, 157 Common Rise, 
Hitchin, Herts. 

RARE PSYCHEDELIA Send large 
S.A.E. for stunning list incl. Yahowa 
13, Merrell Fankhauser, Roky, Eleva¬ 
tors, Wizards, Golden Dawn, Buck-
ley, Pussy, May Blitz, Dr. Z, Wipers, 
Manson. Loads of sixties compila¬ 
tions, US Eighties Independents. Ev¬ 
erything you've been searching for at 
realistic prices - 10 Richmond Ave¬ 
nue, Margate, Kent. 

PRINCE MEXICAN P. Rain LP pic 
disc, live double, LP, singles, video. 
0752 229588. 
RECORD FINDING Service. If 

You've Had No Luck Finding That 
Special Single or Album Then Try Me. 
M. Nicholson. 21 Kemp Road, Tank¬ 
erton, Kent. 
SISTERS DAMAGE Done original 

061-881 6913 after 6. 
SMITHS "BARBARISM" 12" D.J. 

Copy. One side pressed. 0452 
7281 19 after 7pm. 
SPRINGSTEEN RARE LPs. Sea¬ 

side acetate. 0752 229588. 
TUDOR LODGE LP. 0752 229588 
YOUNG ONES Two-hour video 

outtakes. 0752 229588. 
60S-70S Rarities cheap sale 

S.A.E. 18 Icknield Close, Ickleford, 
Herts. 
60S-80S New/Secondhand Re¬ 

cords Rarities, Deletions, Cheapies. 
For February List, Send SAE/2IRCs 
to Rumble Records, P.O. Box 24, 
Aberystwyth, Dyfed. 

PAUL SIMON tickets Royal Albert 
Hall wanted. Any night 01-236 2141 
afternoons. 
SINGER SONGWRITER seeks in¬ 

fluential Manager to secure recording 
publishing Deal 0272 835950. 
SOME BIZZARE LP including 

Marc Almond track. Phone Michelle, 
Preston 27089. 
THAT PETROL Emotion tapes, 

videos Andy, 163 Balmoral Road. 
Watford, Herts 45776. 
THE DAMNED 1986 UK tour, 1987 

European tour. If You Taped Them. 
Please write, Jon, 38 Pitchcombe, 
Yate, Bristol BS17 4JU. 
VOCAL ELIMINATOR Good con¬ 

dition. 051-639 3222. 

BS INSTRUMENTS 
FOR SALE 

ANDY’S GUITAR CENTRE -
American and Vintage Secondhands, 
also amps, effects etc. Pro guitar 
repair workshop, making - customis¬ 
ing GUITARS AND AMPS BOUGHT 
ANY CONDITION - 27 Denmark St. 
WC2 01-836 0899/01-379 3491. 
Open 6 Days 10am-6.30pm. 

FENDER JAZZ Bass (Copy). 
Sounds bootiful. Recent new strings. 
£50 Reading 693724. 

KEYBOARD ROLAND Juno 106, 
£450 o.n.o. Flight case £60, Stand 
£15. Excellent condition. Phone 299 
3296 evenings. 

AUDIO/VIDEO Blank cassette 
wholesaler (TDK etc.) wants more 
Agents/Bulk buyers. Sell to friends, 
workmates, etc. Small minimum 
order. Polysound Wholesale, 95 
North Road, Brighton (0273) 691012 
anytime. 
BLURT RATIO rarities wanted. 

James 0749 89677 anytime. 
GUINNESS’ BRITISH Hit Albums 

Book. Your price paid. Harm Poort, 
Slochterstraat 50, 9611 CR Sap¬ 
pemeer, Netherlands. 
JIMMY SOMERVILLE Audio and 

Video Tapes concerts, interviews, TV 
appearances, anything! Please con¬ 
tact Andrew Thompson, 19 Glen 
Rise, Billesley, Birmingham B130EH. 
021-777 5309. 
MICHELLE SHOCKED Live tapes, 

radio. Interviews, sessions, Whistle 
Test 14/1/87, VHS videos. Trade/buy 
Karen, 3 Oakgate Cottages, Gan-
wick, Barnet, Herts. 
MUSIC PAPERSMagazines 

1963-1977. Quantities wanted De¬ 
tails to 11 Asquith Boulevard, Leices¬ 
ter LE2 6FD. 
NME002, NME003 cassettes, 0792 

54672 Reasonable prices paid. 

Most advertisements are legal, decent, 
honest and truthful. A few are not, 

and, like you, we want them stopped. 
If you would like to know more about 

how to make complaints, please send for 
our booklet: ‘The Do’s and Don’ts of 
Complaining’. It’s free. 

The Advertising Standards Authority. 

We’re here to put it right. 
ASA Ltd . Dept Z. Brook House.Tornngton Place. London WC IE 7HN 

This space is donated in the interests of high standards of advertising. 
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enough late night places where I can get food 
and beer. Tragically, my weekly wage would 
disappear in an hour at The Limelight. 

“I’m not really saying that I feel displaced in 
England or anything. . .it’s just that obviously 
there are times when I walk to the Arsenal 
tube and I’d like to turn the corner and see a 
beach. . .like I was walking on a golf course 
down in Richmond the other day and it 
brought back a lot of memories of Austra¬ 
lia. . .very good memories. I played a lot of 
golf between the ages of eight and 12 and at 
one stage I contemplated becoming a profes¬ 
sional golfer.” 

But Robert, as a professional golfer you’re 
obliged to wear those dreaded green, yellow 
and purple jumpers. 

“Obviously I would have brought a very 
distinctive fashion note to pro. golf. . .but it is 
a very lonely game. . .” 

Isn’t it also lonely for The Go-Betweens to 
be squeezed into an isolated slot between - to 
cite those two icons again - Nick Kamen and 
Nick Cave? 

“There’s actually a few bands I do feel 
affinity with,” stresses Grant. “Like The 
Smiths -1 can’t believe how good their records 
have been lately.” 

Robert? 
“I still feel a close affinity with Bob Dylan.” 
Does Bob know about this? 
“He senses it. . .he’s also just died his hair 

blonde. . .” 

Amidst all this wry Go-Between talk of 
golf and going grey, of Bob Dylan and an 
over-50’s following, Robert and Grant uncov¬ 
er a mood which suggests that they secretly 
know that, in Britain, they’ll always be a cult, 
rather than a chart band. They seem fated to 
be, in Grant’s words, the “type of group who 
major record company A&R people love 
speaking to socially. . .because when they’re 
shaking our hands and kissing us it makes 
them feel that they’ve got a residue of taste left. 
Yet we all know that they’ve got nothing left. 
Who gives a shit anyway?. . 
The Go-Betweens, the oldest young people 

left in pop, release ‘Tallulah’ in the spring. 
Their best work awaits. . . . 

HMM 
Below is a small sample trom our extensive stocks 
of over 50.000 titles. If you don't see what you 

want send minimum 0 x 4 sae for tree catalogue 

GAR Y MOORE Frontier dpk 2 00 
IMMACULATE FOOLS Tragic Comedy d pk 2 00 
SLADE Sun The Same dpk 2.00 
WORLD PARTY Ship of Fools CD 3 50 
BOB GELDOF Love Like a Rocket CD 3 50 
FRANKIE HOLLYWOOD Watching The Wildlife ♦ Free 
Condom 1 75 
ICICLE WORKS Seven Horses d pk 2 50 
JULIAN COPE SPIRIT 1984 promo flew disc 20.00 
WARD BROTHERS Cross That Br öge CD 3 50 
COMMUNARDS You are My World * Live Cassette 1.75 
LONE JUSTICE I Found Love dpk 175 
FREDDIE MERCURY The Great Pretender Shaped pre disc 3 50 
DURAN DURAN Skin Trade cassmgie 3 50 
BUZZCOCKS Spiral Scratch 5 00 
PRINCE Boys & Girls pc disc 2 50 
BIG COUNTRY One Great Thing d pk 2 50 
DEAD KENNEDYS K The Poor 2.50 
KLARK KENT 10 LP Green vinyl 8 00 
POWER STATION Some Like It Hot 12* promo 6 00 
ANTHRAX I Am The Law 12* ♦ poster 3.50 
ANTHRAX 'Am The Law r pre disc 3.00 
SPEAR OF DESTINY Strangers In Our Town 1F d pk 3 50 
MARC ALMOND Me anchoiy Rose 7* d pk 199 
THE DAMNED Anything 10* Yellow Blue Vinyl 3.50 
THE BEATLES Strawberry Field Pk Disc 3 00 
NEW MODEL ARMY Poison Street 12* dpk 3.50 
SIOUXSIE BANSHEES Wheels On Fire Numbered 
d-pk 
SS SPUTNIK 3 track ♦ interview promo cassette 
CHINA CRISIS Best Kept Secret 5 track CD 
GENESIS Land Of Confusion CD 
JAM Beat Surrender d pk 
DEPECHE MODE Question Of Lust Cassmgie 
CULT Revolution EP d/pk 
DAMNED G goto 7* Red Yellow Blue Green vinyl 
DAMNED G goto 12* Clear V.ny 
CULT Love Removal Machine d pk 
DURAN DURAN Wild Boys 5 Different Sleeves Pk 
QUEEN The Works Flexi Promo 
SIMPLE MINOS Sanctify Yourself d p«_ 

CHEQUES • PO» PAYABLE TO VINYL VAULTS 

50». 2-4 tingle» 7^p . 

2.75 
1000 

VINYL VAULTS 
5 STATE PARADE. HIGH STREET. BARKINGSIOE. 

ILFORD ESSEX TEL 01 551 5752 
PERSONAL CALLERS WELCOME 

TO ADVERTISE 
IN THIS 

SECTION, PHONE 
JULIE ON 

01-829 7737. 

CASSETTES 

SMALL WONDER 
ORLD S LEADING INDEPENDENT MAIL ORDER 

SPECIALIST SINCE 1976 

THIS IS A SMALL SSELECTION OF OUR STOCK - IF 
YOU DON’T SEE WHAT YOU WANT SEND A LARGE 
STAMPED SELF-ADDRESSED ENVELOPE (AT 
LEAST 9 X 4 ) OR 2 X IRC FOR A COPY OF OUR 
26 PAGE CATALOGUE. INCLUDING DETAILS 
OF TSHIRTS 

CREDIT CARD HOTLINE 
FOR THE FASTEST DELIVERY. 

TELEPHONE 0787 76206 QUOTING 
ACCESS OR BARCLAYCARD NUMBER 

12 INTERVIEW PIC DISCS -£5.25 EACH 
New Order. Joy Division. Smiths. Cult. Killing Joke. 
Dead Kennedys N Model Army. Stranglers 
12 PEEL SESSIONS - £3.25 EACH 

Birthday Party. Siouxsie. N. Order. Damned. S Blues 
Messiahs. S. Little Fingers. S. Sway. Wild Swans. 
Madness. Gang Of 4. W Present. TWA Toots, Ruts. Joy 
Division. Primevals, June Tabor. Xmal. Undertones 

ALL PIC SLEEVES UNLESS OTHERWISE STATED 
A Certain Ratio Alive In America LP £5.25 
Admit You're Shit 12* £3.25 
Age Of Chance Kiss £1 75 3 track 12* £3 25 6 track 
12 remix £3.25 
Alien Sex Fiend Hurricane £1 75 12* (ext) £3.25 
Bad Tune Men Jau Head Rock 12* £3.25 
Bambi Slam BamoBamp£1 75 12 £3.25 
Band Of Holy Joy Snatched £1 75 3 track 1Z £3.25 
Beastie Boys LP £5.99 
Bitt Bang Pow Brouchard Wheels 50 Years Fashion 
(each) £1.75 
Biff Bang Pow (LPs) Girl Who Runs £5 75 
Paintbrush £4.25 
Bliss I Hear You Call 3 track 12 £3.25 
BMX Bandits Wonderful World £1 75 
Bogshad Tried & Tested 6 track 12 £3.25 
Bolshoi Away II £1 75 12 £3.25 
Cardiacs Bg Ship LP £4.25 
Carnival Season Please Don t 12* £3.25 
Nick Cava Funeral CD £11.99 
E Chadbourne (LPs) Tears £5 75 Corpses £5 75 
Protest £5 50 
Chakk Timebomb £ 1 75 12* £3.25 
Chaotic Dischord Goat Fuckin LP £5.25 
Chinese Gangster Element EP £1.75 
Chumbawamba Pictures Of Starving LP £3.99 
Ciccone Youth Groovy Burning 12 £3.25 
Civilised Society Scrap Metal LP £4.25 
Cloven Hoof Fighting Back LP £5.50 
Comsat Angels C/ting Edge £17S 12* £3 25 
Dammaj Mutiny LP £5 76 
Deltas Mad For It LP £5.75 
Demon Unexpected Guest LP £5.75 
Dice Are Rolling LP (Weathermen. Leg P Dots. 
Siglo XX) £3 75 
Dit Juz Extractions CD £11.99 
Dole Slumberland £1.75 
DtblyguHwgr-Grawth-Og £175 
DumDum Score Audio Sheep LP £5.50 
Durutti Column Valuable tape £7 99 CD £1199 
Durutti Column (LPs) Greetings Amigos (each) £5.75 
Eastern Derk Johnny 4 Dee Dee 7* imp £3.75 
Einsturzenda Halber Mensch CD £11.99 
Fallen Angels Memory LP £5 75 Susie £1.75 
Fatal Charm Lucille £1 75 12* £3.25 
Fates Warning Awaken The Guardian LP £5.75 
Fats Comet Rochester 12" £3.25 
Faelies No One Knows 4 track 12 £3.25 
Fini Tribe Let Tnbe Grow 12* £3.25 
Flab Parallax Avenue 12* £3.25 
Flotsam 4 Jetsam Doomsday LP £5.75 
Front 242 (LPs) Comment Geography (each) £5.75 
Fuzzbox Point £1 75 4 track lZ £3.25 
Georgia Satellites Hands 3 track 12* £3 25 LP £5 99 
Godfathers Love Is Dead £1 75 12 £3.25 
Guana Batz Still Sweatin video (45 mtn) £18.99 
Half Man DHSS Again LP tape ( * extra track) £5.75 
Hardcore video (B Bones GBH 1 Way System Adds 
T Tubes DOA.S Tends etc) (50 rmnsi £19 99 
Head Sat tape (feat P Control. 1000 Violins Nudists 
Dentists, etc) £3.99 
Heretic Torture Knows No Boundary L P £5. 75 
Hook 4 Pull Gang Pour It Down Yer Throat £1.75 
Husker Du Warehouse (2 xLP)(* £1 65 p4p) £7.99 
Husk er Du Fhp Your Wig LP£5 50 CD £1199 
Inca Rhodes Hideaway £1.75 
Investigators Phoenix LP £4 00 
Jesus Couldn't Drum (LPs) Morning £5 75 Er £5.50 
Josef K Heaven Sent 12* £3.25 
Koobas Barricade LP £5 99 
Krokus Alive 4 Breathing LP tape (each) £5.99 
La Muerta Every Soul By Sin LP £5.75 
Langley 4 Ke ary Siamese Boyfriends LP £4.25 
Leather Nun Pink House £1 75 3track 12* £3.25 
Lets Get Pissed LP (feat R Squad OiPolloi. etc) £3.99 
Lime Spiders Out Of Control 7* imp £3.55 
Live 4 Independent video (Scientists Stump. G Dance 
B Power J Brides Menticide etc) (55 min) £10.75 
Loop 16 Dreams 12 £3.25 
Magnum When World Comes Down 12 £3.25 
Mandrake Paddle Steamer Strange Walking Men 

£1.75 
Mantronix Who Is It 12 £3.25 
Margin Of Sanity Margin Of Sanity LP £4 25 
Megadeth (LPs) Killing £5 75 Peace £5 99 
Mentors (LPs) Dose £5 75 Axed £5.50 
Metallica Master Of Puppets (2 x LP) (Direct 

RECORDS, 
TAPES, 

VIDEOS & C.D's 
FOR DETAILS OF 
ADVERTISING IN 

THIS SECTION PLEASE RING 
JULIE RUDD ON 01-829 7737. 

Adrians RECORDS 
M HIGH STREET WtCKFORO. ESSEX SS12MZ 

ESTABLISHED SINCE 1969 
THE BIGOEST! THE BUSIEST! THE BEST 

NUMAN RARITIES 

ADRIANS KATE BUSH EXCLUSIVE 
T KATE BUSH- Marv««« wHh(Mma both (PHNovo" Mack vlrwl 

TO ADVERTISE 
IN THIS 
SECTION, 
PHONE 

JULIE ON 
01-829 7737. 

SOLD BOUGHT EXCHANGED 
ROCK, SOUL, JAZZ, RARITIES 
Deletions, R ’n R. Soundtracks ETC 
30 Berwick St Soho W1 Tel 437 4271 (Open Sundays) 

79 Upper St Islington N1 Tel 359 0501. 
Open 10am to 7pm 

Also at 1401 Haight At Masonic 
San Francisco CA 94117 USA 

Sorry no postal service. 

Mastering, £5 99 
Miaow Comes Down £1 75 12 £3.25 
Michelle Shocked Texas LP £5.25 
Microdisney Town£1 75(2x7*)£1 99 12 £3.25 
Midnight Choir (LPs) Wormbelly £5 75 Helleluya £4.25 
Mighty Mighty ’ /..i way C1 7512 £3.25 
M Lemon Drops Thnllf 1 75 3 track 12 £3.25 
Mirror Reflected Gkxy 12 £3.25 
Naked Voice Forgotten Frontier LP £6.75 
Bill Nelson iLPs) Dreams £5 25 Sound £5 25 
Piano £5 00 Dreams £5 50 Ghost £5.99 
Never Never Americana £1 75 
New Christs Born Out Of Time 7 imp £3.75 
Colin Newman Commercial Suicide LP £5 99 CD £1 3 50 

OLDIES UNLIMITED 
Dept S3 
Dukes Way, St. Georges. 
Telford 
Shropshire. TF2 9NQ 

FOR THE BEST 
SELECTION OF 
GOLDEN OLDIES 

AROUND 

HOT WA^ 
IO DALRY ROAD EDINBURGH 031-337 5225 

ACCESS/VISA ACCEPTED Greg Allman Band m No Anqel f 8 50 Earth Opera American Eaqle Tragedy £5 49 Roky Erickson I Think Of Demons £5 49 Roky Erickson Gremlins Have Pictures £5 49 Love 1st LP Re-issue (Edsel) £5 49 Michael Martin Murphey Americana £8 50 Neville Brothers Treacherous (2 LP set) £14 99 Phil Ochs All The News That Fit To Sing £8 50 Rank File New 1987 LP (on Rhino) £8 50 Pete Townshend Another Scoop (2 LP) £14 99 Hank Williams More Rare Radio Programmes £4 99 Book: New Rock Record 3rd Edition just in 700 pages £13 95papberback £21 50 hardback What a Book Relix Feb issue £2 99 6-issue sub £1 7 Goldmine Sample Issue £2 99 postpaid PostageLPs 1 2-95p 3-£l 50 4 5£1 95 Europe £1 5OperLP 

Not For Sale Not For Sale LP £5.75 
Nuclear Assault Game LP £5 75 Death 12" £3.25 
Oi Polloi Betrayed I P £5.00 
Oi (LPs) Oi £4 50 Carry On £4 50 Sex £5 00 
Strength £5 50 Resurrection £5.25 
Pastels Up For A Bit LP tape (each) £5 75 
Peter 4 TTs Sober Phobia LP £5 25 
Phillip Boa (LPs) Anstocfacie Philistines (each) £5.75 
Pink Peg Slax Wally Can You Hear 12* £3 25 
Dapping £1.75 
Pleasure Holding 12' £3 25 Fake £1.75 
Poison Cry Tough £1 75 12 £3.25 
Pop Will Eat Sweet Sweet Pie £1 75 12 £3.25 
Pop Will Eat Poppycock C1 75 10 track 12 £3.25 
Portion Control Assault tape £3.75 
Potato 5 Mad Sahara (each) £1 .99 
Psychedelic Snarl comp LP £5 99 
Psychic TV (Live LPs) Paris Tokyo (each) £5.75 
Railway Children Bnghter£l 75 12 £3.25 
Rainmakers Let My People Go-Go £1.75 
Rattlers (LPs) Scare Ride (each) £5.75 
Ravage Wrecking BaU LP £5.75 
RazorCutsEmbarrass£1 75 4track 12* £3.25 
Reactions Make Up Your Mind £1 75 
Remains Why 4 track E P £1.75 
Renaldo 4 Loaf HamboHodo 12* £3 25 
Stan Ridgway Walking Home £1 75 3 track 12* £3.25 
Rods (LPs) Heavier Live Eat Metal (each) £5.75 
Tony Rose Rock This Way 12 £3.25 
Roxy (Live 77) LP tape (each) £4.25 
Rubella Ballet (LPs) Cocktail £5.25 If £5 75 
Playtime £4 25 
RunDMC You Be Him 12* £3.25 

AA ENTERPRISES 
for 
Anti-Apartheid Records & Tapes 

Records stocked include Amandia (ANC Cultural Grouo) 
Onyeka (SWAP0 Cultural Grouo) Not Just Mandela (includes 
tracks by Billy Bragg & the Housemarlins) ShaDmi (Bhundu 
Boys) & lake Cover (Zimbabwean Hits) Other items available 
include Boycott South African Goods ï shirts & products from the 

iront line states 
Ail available through mail order 

AA Enterprises - a workers co-ooerative set up in support of the 
Anti-Apartheid Movement 

For a free mail order catalogue send a large SAE to 
AA Enterprises, P0 Box 750. London. NW1 9EW. 

Tel: 01-482 3883 
iM Enterprises is the trading tame o> futures Co-op Ltdl 

TRADING AGAINST APARTHEID 

RECORD CORNER 
27 BEDFORD HILL 

PFŒR WOt F Thck As Thieves 
BILLY VERA I Can Take Care Of Mysed (PS) 
GORDON LIGHTFOOT II Tag Along 
CHINA CRISIS Anrona Sky 
GENESIS Tonght s The Nght (PS) 
KINKS Lost And Found i PSi 
PSYCHEDELIC FURS Heartbreak Beat (PS) 
DON JOHNSON Voce On The Hotime (PS) 
KANSAS Power (PS) 
OMD We Love You (PS) 
BEASTIE BOYS Fght For Your Rghts 
LOU GRAMM Mtonght Bue i PS. 
LINDA RONSTADT • JAMES INGRAM Somewhere Out There (PSi 
ROBERT CRAY BAND Smoking Gun 
TALKING HEADS Love For Sale (PS) 
REO SPEECWAGON That Am t Love (PS) 
STARSHIP Noth.no Going To Stop Us Now (PS) 
THE PRETENDERS My Baby (PS I 
BAD COMPANY That Gm 
BRUCE SPRINGSTEEN F.re (PS) incident on 57tn Street (We) 
ONE CHUNG Lets Go (PS) 
DARYL HALL Someone Like You (PS) 
HUEY LEW'S Jacobs Ladder I PS i 
BILLY IDOL Don t Need A Gun (PS) 
AIR SUPPL* Stars In Your Eyes 
PARACHUTE CLUB Live Is Fire (Prod John Oates) 
BRUCE HORNSBY Mandos Ram ( PS ) 
DAVE EDMUNDS Information 
PETER GABRIEL B<g Time (PS) 
PAUL MCCARTNEY Strangenoto (PS) 
QUEEN Pam is so close to pleasure (PS) 
QUEEN Jealousy 
ELVIS COSTELLO-JIMMY CLIFF Seven day weekend (PS) 
THE JAM Saturday kxfsheatwaw 
PETER GABRIEL 1n your eyes (PS) 

Salvation Seek £1 75 3 track 12* £3.25 
Sox Pistols 6 Album Box Set (me 3 unreleased LPs) 
( • £1 65p4p) £23 25 
Sham 69 (LPs) Live Angels (each) £5.25 
Sha men Young Til Yesterday £1 75 4 track 12" £3.25 
Shark Taboo (LPs) Seeds £5 50 Freak £3.99 
Smashing Time LP (feat Daggermen Makin Time 
Prisoners) £5.25 
Shriekback Big Night Music LP tape (each) £5 99 
Smithereens Especially LP £5 75 Place £1.75 
Smiths Shoplifters £1 75 12 £3.25 
Soup Dragons Head Gone Astray £175 12* £3.25 
Spear Of Destiny Strangers £ 1 75 12 £3.25 
Steinski 4 Mass Media R.ght Back 12 £3.25 
M Stephenson 4 Daintees Trouble Town 12 remix £3.25 
Stitched Back Foot Airman Wouldn t You Like £1 .75 
Stump Quirk Out LP £4 25 Mud 12 £3.25 
Stupids I LPs) Picnic f4 25 Vacation £2.99 
Submarines Grey Skies Blue £1.75 
Sudden Sway Job Lot Sing (each) £1.75 
Suicide (tapes) Alive Ghost (each) £7.50 
Take The Subway LP (feat Chesterfields. Pop Will Eat. 
Razorcuts Flatmates etc) £4.25 
Talulah Gosh Steaming Tram 4 track 12* £3 25 
The The Infected LP £5.99 
Tortilla Flats Giant Sky 12 £3.25 
Toy Dolls (videos) Gossip £18 99 Mad £19.99 
Pierce Turner Long Way LP £5 99 Hills £1.75 
T V Personalities (LPs) Mummy Bigger (each) £5.75 
Vsynes Fixitf 1 75 12 £3 25 
Vazz Fever Pitch 12 £3.25 
Tom Verlaine Town £1 75 12* £3.25 
Warlock Steel LP £5 99 tape £5 99 CD £1199 
Ways To Wear Coats LP (feat '/2 Man Gone To Earth 
etc) £3.99 
Weather Prophets Diesel River imp mini LP £5.99 
Ada Wilson What The World LP £5.75 
Phil Wilson Waiting £1 75 12 £3.25 
Wiseblood Stumbo 12* £3 25 DirtdishLP £6.50 
Wolfgang Press (CDs) Legendary Standing (ea) £11.75 
Wonderstuff Wonderful Day £1.75 
Xymox (CDs) Clan Medusa (each) £11.75 
400 Blows (LPs) Look £5 99 Fist £4.75 
1000 Violins Ungrateful Sandblast (each) £1.75 
400 Blows Let Music Play £17512 £3.25 

RECORD TOKENS 
YOU CAN PAY BY RECORD TOKENS 

BUT THESE SHOULD BE SENT 
BY REGISTERED POST 

RECORDS FROM OLDIES. PUNK. SOUL. ROCK TO COUNTRY TO GET OUR LISTS EACH MONTH FOR A YEAR SEND £2 OR TO GET A SAMPLE SEND A LARGE SAE FOR OUR 30 PAGE LIST OVERSEAS SEND FOR OUR LIST. HAVE MANY HARD TO FIND RECORDS 

POSTAGE 4 PACKING 
REMEMBER DOUBLE SINGLES 4 LPS COUNT 

AS 2 SEPARATE RECORDS 
UK (1st CLASS POST) 

Video - send p4p as lor 2 x 12* records 
Cassette send p4p as for 2 x T records 

F or CD 1-3 - 70p. 4 - 80p. 5 - 90p. 6 - £1 00. 
7 - £1 15. 8 4 Over - £1 65. 

12* or 10* - 1 - £1 00. 2 or more £1 65 
Maximum Total Postage 4 Packing charge is £1 65 

EIRE 
£1 65 NO MATTER WHAT SIZE THE ORDER 

ABROAD 
(INTERNATIONAL MONEY ORDER PLEASE) 
Cassette - send p4p as lor 2 x 7* records 

F - 1 £1 40 . 2 - £1 69 . 3 - £1 90 4 - £2 08 
5 - £2 25. 6-10 - £3 02. 11-16 - £3 77 
Each 7 after that send an extra £1.00 

12* or 10 - 1 - £2 25. 2 - £3 02. 3 - £3 77 
4 £4 32 5 - £5 42. 6 - £5 97 

Each 2 after that send an extra £1 00 
SEE OUR CATALOGUE FOR AIR MAIL RATES 

Send cheques or postal orders (no cash please) with 
alternatives if possible to -

SMALL WONDER RECORDS. P.O.BOX 23. SUDBURY. 
SUFFOLK. CO10 0TF 

ORDERS PAID BY POSTAL ORDER SENT IMMEDIATE 
LY ORDERS PAID BY CHEQUE - ALLOW AT LEAST 10 

DAYS FOR CHEQUE CLEARANCE 
31 Trinity Road Halstead Essex 

PLEASE SEND ALL CORRESPONDENCE TO PO BOX 
_ ADDRESS AS ABOVE 

TO ADVERTISE 
IN THIS 

SECTION, PHONE 
JULIE ON 

01-829 7737. 

WE BUY & SELL 
BY MAIL ORDER 

Up to £2 cash/£2 40 part-ex ottered per 
LP'tape Double for CDs Send list + sae for 
offer Only A1 condition items accepted 
Mail Order Sales Catalogues -10.000 + titles 
20p sae Overseas export 50p IRC 
ANY available LP tape/45/CD supplied at 
competitive prices Overseas - tax free 
Retail/mail order specialists since 1969 
COB RECORDS N87, PORTHMADOG, 

GWYNEDO.UK 
(Tel: 0766 - 2170 &3185) 

ALL RECORDS & TAPES 
JUGHT-SOLD-EXCHANGE 

At Record 4 Tape Exchange 

A vast selection of used L.P.’s, singles, 
cassettes & videos at: 

38 Notting Hill Gate W1 1, (with rarities dept.) 
28 Pembridge Rd, Notting Hill Gate W1 1 

123 Notting Hill Gate W1 1 
90 Goldhawk Rd, Shepherds Bush W12 

229 Camden High St NW1 

ALSO 
ALL 2nd hand HI Fl, musical intruments, computers & 

books. Bought -Sold - Exchanged at 
56 Notting Hill Gate W1 1 

Open 7 days, 10am-8pm Tel: 243 8573 
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NME CHARTS 
45s INDEPENDENT LPs 

Topping the charts (nearly), the sartorial elegance and well-tailored 
tonsils of Percy Sledge 

1 1 SHOPLIFTERS OF THE WORLD UNITE .... TheSmiths (Rough Trade) 

2 4 HEAD GONE ASTRAY . TheSoup Dragons (Raw TV) 

3 2 KISS . Age Of Chance (Fon) 

4 3 SWEET SWEET PIE . Pop Will Eat Itself (Chapter 22) 

5 5 INTO THE GROOVE(Y) . Ciccone Youth (BlastFirst) 

6 25 BRIGHTER . The Railway Children (Factory) 

7 12 MY FAVOURITE DRESS . The Wedding Present (Reception) 

8 10 LOVEISDEAD . The Godfathers (Corporate Image) 

9 (—) PEEL SESSION . The Birthday Party (Strange Fruit) 

10 14 BLUE CHAIR . Elvis Costello (Imp) 

11 16 CUBIST POP MANIFESTO . Big Flame (Ron Johnson) 

12 20 BAMP-BAMP . The Bambi Slam (Product Inc) 

13 23 TRIED AND TESTED PUBLIC SPEAKER . Bogshed (Shellfish) 

14 15 PEEL SESSION . Siouxsie And The Banshees (Strange Fruit) 

15 8 STUMBO . Wiseblood (Some Bizzare) 

16 28 PEEL SESSION . Stump (Strange Fruit) 

17 6 EVERYTHING'S GROOVY . Gaye Bykers On Acid (in Tape) 

18 18 SERPENT’SKISS . The Mission (Chapter 22) 

19 30 PEELSESSION . The Slits (Strange Fruit) 

20 19 MAHALIA . The Bible (Backs) 

21 7 STRIP FOR ME BABE . Man 2 Man (Bolts) 

22 13 SOMETIMES . Erasure(Mute) 

23 27 PEEL SESSION . Joy Division (Strange Fruit) 

24 9 A LONELY PLACE . The Smithereens (Enigma) 

25 21 GREY SKY BLUE . The Submarines (HeadRhino) 

26 11 LIKE A HURRICANE . The Mission (Chapter 22) 

27 RE THE GRIP OF LOVE . Ghost Dance (Karbon) 

28 RE THROWAWAY . Mighty Mighty (Chapter 22) 

29 (-) TIMEBOMB . Chakk(Fon) 

30 (-1 THE WORLD’S TURNING BROUCHARD . Biff Bang Pow! (Creation 

1 3 DIRTDISH . Wiseblood (Some Bizzare) 

2 1 THE TEXAS CAMPFIRE TAPES . Michelle-Shocked (Cooking Vinyl) 

3 12 BACK AGAIN IN THE OHSS Half Man Half Biscuit (Probe Plus) 

4 2 SHABINI . The Bhundu Boys (Disque Afnque) 

5 4 PICTURES OF STRAYING CHILDREN Chumbawamba (Agit Prop) 

6 5 QUIRK OUT . Stump (Stuff) 

7 9 UP FOR A BIT WITH . . The Pastels (Glass) 

8 8 BEDTIME FOR DEMOCRACY . The Dead Kennedys (Alternative Tentacles) 

9 6 ESPECIALLY FOR YOU . The Smithereens (Enigma) 

10 11 THE QUEEN IS DEAD . The Smiths (RoughTrade) 

11 7 C86 . Vanous (NME Rough Trade) 

12 14 TAKE THE SUBWAY TO YOUR SUBURB . Various (Subway) 

13 10 HITBYHIT . The Godfathers (Corporate Image) 

14 15 THE MOON AND THE MEMORIES . Cocteau Twins Budd(4AD) 

15 (-) THE GIRL WHO RUNS THE BEAT HOTEL Biff Bang Pow! (Creation) 

16 20 LIVE IN AMERICA . A Certain Ratio (Dojo) 

17 25 BLOOD AND CHOCOLATE . Elvis Costello (IMP) 

18 19 SOBERPHOBIA . PeterAndTheTestTubeBabies (Dojo) 

19 26 ATOMIZER . Big Black (Homestead) 

20 29 YOUR FUNERAL ... MY TRIAL . Nick Cave And The Bad Seeds (Mute) 

21 13 WHAT’S IN A WORD . The Brilliant Corners (SS20) 

22 16 BROTHERHOOD . New Order (Factory) 

23 H WALKING THE GHOST BACK HOME . The Bible (Backs) 

24 (-) LONE SHARKS . Guana Batz(ID) 

25 17 WONDERFUL . Erasure (Mute) 

26 27 ON THE BROADWALK . Ted Hawkins (Brave) 

27 18 IN THE PINES . The Tritfids (Hol) 

28 RE KICKING AGAINST THE PRICKS . Nick Cave (Mute) 

29 RE RETARDS PICNIC . The Stupids (COR) 

30 28 SMOKE SIGNALS . MDC (Radical) 

45s UK TOP FIFTY LPs DANCEFLOOR 20 
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STAJBIYME . Ben E King (Atlantic) 3 1 

i WHEN A MAN LOVES A WOMAN Percy Sledge (Atlantic) 2 2 

1 KNEW YOU WERE WAITING . George Michael & Aretha Franklin (Epic) 5 1 

I DOWNTOEARTH . Cunosity Killed The Cat (Mercury) 6 3 

I MALE STRIPPER . Man 2 Man (Bolts) 3 5 

HEARTACHE . Pepsi & Shirlie (Polydor) 6 1 

I RUNNING IN THE FAMILY . Level 42 (Polydor) 3 7 

STAY OUT OF MT LIFE . Five Star (Tent) 4 8 

IT DOESN'T HAVE TO BE THAT WAY Blow Monkeys (RCA) 4 4 

ALMAZ . Randy Crawford (Warner Bros) 8 3 

SONIC BOOM BOY Westworld (RCA) 1 11 

I YOU SEXY THING . Hol Chocolate (EMI) 6 9 

BEHIND THE MASK . EricClapton (Duck) 5 13 

I UVE IT UP . Mental As Anything (Epic) 2 14 

MUSIC OF THE NIGHT .. Michael Crawford and Sarah Brightman (Polydor) 5 10 

1 LOVE MY RADIO Taffy (Transglobal) 7 7 

COMING AROUND AGAIN . Carly Simon (Ansta) 3 17 

CRUSH ON YOU . The Jets (MCA) 1 18 

LOVE REMOVAL MACHINE . The Cult (Beggars Banquet) 1 19 

THE RIGHT THING Simply Red (WEA) 2 20 

I SKIN TRADE Duran Duran (EMI) 2 21 

ONCE BITTEN TWICE SHY Vesta Williams (A&M) 7 15 

ROCK THE NIGHT Europe (Epic) 3 21 

SHOPLIFTERS OF THE WORLD UNITE TheSmiths (Rough Trade) 4 8 

I YOU ARE MY WORLD . The Communards (London) 2 25 

THE FUTURE'S SO BRIGHT Timbuk3(IRS) 4 19 

I GET THE SWEETEST FEEUNG Jackie Wilson (SMP) 1 27 

STRANGERS IN OUR TOWN SpearOf Destiny (10/Virgin) 1 28 

FORGOTTEN TOWN TheChnstians (Island) 4 27 

MANHATTAN SKYUNE A-Ha (Warner Bros) 1 30 

1 AM THE LAW Anthrax (Island) 1 31 

JACK YOUR BODY Steve 'Silk' Hurley (London) 7 2 

EV'RY LITTLE BIT . Millie Scott (Fourth & Broadway) 1 33 

V THIRTEEN . Big Audio Dynamite (CBS) 1 34 

IT DOESN’T HAVE TO BE . Erasure (Mute) 1 35 

HOW MANY UES? Spandau Ballet (Reformation) 3 33 

NO MORE THE FOOL Elkie Brooks (Legend) 9 6 

GIGOLO The Damned (MCA) 4 21 

1 FOUND LOVE Darlene Davis (Serious) 3 35 

MISSIONARY MAN . Eurythmies (RCA) 1 40 

SOUL MAN Sam Moore Lou Reed (A&M) 6 35 

YOUBEILUN' Run DMC (Profile) 3 39 

IT DIDN'T MATTER The Style Council (Polydor) 7 9 

REAL WILD CHILD Iggy Pop (A&M) 10 11 

WHO IS IT? Mantronix(10/Virgin) 2 45 

IT’SMYBEAT Sweet Tee & Jazzy Joyce (Champion) 1 46 

YOU’VE GOTTA FIGHT FOR YOUR RIGHT Beastie Boys (Del Jam) 1 47 

SOMETHING IN MY HOUSE Dead Or Alive (Epic) 7 12 

WASTELAND ..The Mission (Mercury) 7 10 

SHIP OF FOOLS World Party (Ensign) 2 38 
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1 6 THE PHANTOM OF THE OPERA Original Cast (Polydor) 2 1 

2 1 GRACELAND . Paul Simon (Warner Bros) 12 1 

3 2 AUGUST  Enc Clapton (Duck) 12 2 

4 9 SILK AND STEEL Five Star (Tent RCA) 26 2 

5 27 SO  Peter Gabriel (Virgin) 4 5 

6 5 DIFFERENT UGHT The Bangles (CBS) 11 1 

7 4 THE WHOLE STORY . Kate Bush (EMI) 14 2 

8 16 GIVE ME THE REASON . Luther Vandross (Epic) 7 8 

9 3 THE COST OF LOVING The Style Council (Polydor) 3 3 

10 31 PICTURE BOOK Simply Red (Elektra) 3 10 

11 (-) THE VERY BEST OF HOT CHOCOLATE Hot Chocolate (Rak) 1 11 

12 17 RAPTURE . Anita Baker (Elektra) 13 12 

13 15 SUPPERY WHEN WET Bon Jovi (Vertigo) 23 3 

14 8 ZAZU . . Rosie Vela (A&M) 5 8 

15 12 SWEET FREEDOM . Michael McDonald (Warner Bros) 13 9 

16 30 BROTHERS IN ARMS . Dire Straits (Vertigo) 88 1 

17 14 ABSTRACT EMOTIONS Randy Crawlord (Warner Bros) 3 14 

18 18 REVENGE  Eurythmies (RCA) 33 2 

19 7 MIDNIGHT TO MIDNIGHT Psychedelic Furs (CBS) 3 7 

20 10 TRUE BLUE  Madonna (Sire) 33 1 

21 11 UVEMAGIC . Queen(EMI) 11 1 

22 23 THE FINAL COUNTDOWN  Europe (Epic) 14 10 

23 20 MAD. BAD AND DANGEROUS TO KNOW Dead Or Alive (Epic) 2 20 

24 47 UCENSEDTOILL Beastie Boys (Def Jam) 5 24 

25 50 WAREHOUSE: SONGS AND STORIES . HüskerDü (Warner Bros) 3 25 

26 39 WHITNEY HOUSTON . Whitney Houston (Arista) 5 26 

27 22 DISCO . Pet Shop Boys (Parlophone) 12 11 

28 19 THE VERY BEST OF ELKIE BROOKS . Elkie Brooks (Telestar) 6 10 

29 44 BACK AGAIN IN THE DHSS Half Man Half Biscuit (Probe Plus) 2 29 

30 13 GETCLOSE . The Pretenders (Real/WEA) 8 8 

31 48 DANCING ON THE CEILING . Lionel Richie (Motown) 8 25 

32 41 THE COMMUNARDS . The Communards (London) 10 15 

33 RE SCOUNDREL DAYS . A-Ha (Warner Bros) 1 33 

34 33 GEORGIA SATELUTES Georgia Satellites (WEA) 4 27 

35 37 CHASIN' A DREAM . Tashan(Def Jam) 2 35 

36 49 GAP BAND VIII . The Gap Band (Total Expenence) 3 26 

37 26 NOW VIII Vanous (EMI/Virgin) 23 1 

38 29 BY THE LIGHT OF THE MOON Los Lobos (London) 4 28 

39 46 JUST UKE THE FIRST TIME Freddie Jackson (Capitol) 2 39 

40 32 UPFRONT IV . Vanous (Serious) 4 19 

41 21 NO MORE THE FOOL Elkie Brooks (Legend) 8 9 

42 38 L0ND0NOHULL4 The Housemartins (Go! Discs) 10 12 

43 25 STREETSOUNDS XX Vanous (Streetsounds) 2 25 

44 RE ARETHA Aretha Franklin (Ansta) 1 44 

45 (-) AUVE AND SCREAMING Krokus (Arista) 1 45 

46 24 EVERY BREATH YOU TAKE The Police (A&M) 16 1 

47 35 FORE! . Huey Lewis And The News (Chrysalis) 11 9 

48 42 BACK IN THE HIGH UFE Steve Winwood (Island) 2 42 

49 43 GOO'S OWN MEDICINE . The Mission (Mercury) 6 14 

50 RE COUNT THREE AND PRAY . Berlin (Mercury) 1 50 

1 SWEETIE 

2 KING OF JOY 

3 PINK FROST 

4 AUTOMATICALLY YOURS 

5 SOMETHING TO DO 

6 HALF A PERSON 

7 STRASBOURG 

8 WHEN I'M WITH YOU 

9 MEAT WHIPLASH 

10 INTO THE GROOVE(Y) 

11 THE MISSIONARY 

12 SWEET SWEET PIE 

13 MY LITTLE UNDERGROUND 

14 PINK WALTER CHRISTO 

15 SLEEPING GAS 

16 QUITE CONTENT 

17 BLUE BOY 

18 ALL LAID ON. 

19 IN PURGATORY 

20 THIS TOWN 

. Chefs (Attrix) 

. Bill Drummond (Creation) 

. The Chills (Flying Nun) 

. The Pastels (Glass) 
BubaThe Shop Assistants (Villa 21 ) 

. The Smiths (RoughTrade) 

. Julian Cope (Mercury) 

. The Flatmates (Subway) 

. The Fire Engines (Pop Aural) 

. Ciccone Youth (Blast First) 

. Josef K (Postcard) 

. Pop Will Eat Itself (Chapter 22) 

Jesus And Mary Chain (Blanco Y Negro) 

. Eton Crop (Ediesta) 

. Teardrop Explodes (Zoo) 

. Soup Dragons (Subway) 

. Orange Juice (Postcard) 

. The Verlaines (Flying Nun) 

. McCarthy (Wall Of Salmon) 

The June Brides (In Tape) 

Compiled by Gordon & Sean DJs at the “Sunshine Playroom” 
Wednesday nights Escape Club Brighton 

FUNK 20 
1 LET’S WORK IT OUT . Sadie Nine (Record Shack) 

2 ENGINE NO 9 (REMIX) . Midnight Star (MCA) 

3 EARTH TO MICKEY Chaka Khan (Warner Bros) 

4 HAPPY . Surface (CBS) 

5 FIGHT FOR OUR RIGHT Beastie Boys (Def Jam) 

6 NO LIES . SOS Band (Tabu) 

7 SEXY GIRL . Sexy Girl (Capitol) 

8 LOVESTRUCK . ,. Projection (Elite) 

9 JUMP ON IT . Clubhouse Orchestra (4th & Broadway) 

10 WATCHA GONNA DO Blaze (Champion) 

11 HE WANTS MY BUOY .....................................................Starpoint (Elektra) 

12 BETTER QUIT . One Way (MCA) 

13 EVERY LITTLE BIT . Millie Scott (4th & Broadway) 

14 ANTHEMS . Various (Streetsounds) 

15 WHEN LOVE COMES CALLING 

16 CHICAGO MEGA MIX 

17 PAPER LOVE 

18 DON'T COME TO STAY 

19 COMPANY B. 

20 ROCK YOUR BABY 

. Paul Johnson (CBS) 

Various (DJ International) 
. M'lissa Morgan (Capitol) 
Hot House (Construction)' 

. JamOn Me (Bluebird> 

. George McRae (Portrait^ 

Chart by Alec, Jason, Record Shack, 12 Berwick Street, London W1 

REGGAE 12" 
1 LATELY . The Naturalites (Realistic; 

2 AGONY . Pinchers (Live And Love« 

3 HOMEBREAKER . Winsome (Fine Style 

4 FOOTSTOMPIN’ HANDCLAPPIN’ MUSIC Administrators (Groove & 

5 PLEASE MR PLEASE. . Barbara Jones (Charm« 

6 ROCK WITH ME BABY . Winsome & Nerious Joseph (Fine Style ► 

7 HOOKED ON YOU GIMME THE DUB Aswad (Simba« 

8 IN THE MOOD . Christine Lewin (Hot Vinyl> 

9 PROMISE ME . Ernest Wilson (Techniques' 

10 I’VE MADE UP MY MIND . Jean Adebambo (Ade J. 

REGGAE LP& 
1 INTENTIONS 

2 WE READY FOR DEM. 

3 COUNTRY LIFE 

4 SOUND BOY BURIAL 

5 JUST YOU JUST ME. 

6 TAXI CONNECTION LIVE 

7 LAY IT ON THE LINE 

8 BORN TO CHAT 

9 HITS FROM THE HOUSE OF SHAKA 

10 HAFE SAY SO 

. Maxi Priest (1( 

. Superblack (Live & Lovt 
Sandra Cross (Ariw; 

Andrew Paul & Mikey General (Digika 

. Audrey Hall (Jermaine 
. Various (Mange 

. Wailing Souls (Live & Learn 

. Asher Senator (Fashion 

. Various (Jah Shak; 

. Josey Wales (Jammys 

Charts by Dub Vendor, 274 Lavender Hill, London SW11 
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US 45s LEST WE FORGET 
1 LIVIN' ON A PRAYER. 

2 KEEP YOUR HANDS TO YOURSELF 

3 WILL YOU STILL LOVE ME? 

4 JACOB'S LADDER 

5 TOUCH ME (I WANT YOUR BODY) 

6 YOU GOT IT ALL. 

7 BALLERINA GIRL. 

8 OPEN YOUR HEART 

9 LOVE YOU DOWN. 

10 CHANGE OF HEART. 

11 SOMEWHERE OUT THERE 

12 RESPECT YOURSELF. 

13 BIGTIME. 

. Bon Jovi (Mercury) 

. Georgia Satellites (Elektra) 

. Chicago (Warner Bros) 

. Huey Lewis And The News (Chrysalis) 

. Samantha Fox (Jive) 

. The Jets (MCA) 

. Lionel Richie (Motown) 

. Madonna (Sire) 

. Ready For The World (MCA) 

. Cyndi Lauper (Portrait) 

Linda Ronstadt & James Ingram (MCA) 

. Bruce Willis (Motown) 

. Peter Gabriel (Geffen) 

14 (YOU GOTTA) FIGHT FOR YOUR RIGHT (TO PARTY) . Beastie Boys (Def Jam) 

15 NOBODY'S FOOL . Cinderella (Mercury) 

US LPs 
1 SLIPPERY WHEN WET 

2 LICENSED TO ILL. 

3 NIGHT SONGS 

4 THE WAY IT IS 

5 DIFFERENT LIGHT 

6 CONTROL . 

7 INVISIBLE TOUCH 

8 GEORGIA SATELLITES 

9 THIRD STAGE. 

10 FORE! 

11 TRUE BLUE 

12 DANCING ON THE CEILING 

13 GRACELAND. 

14 GIVE ME THE REASON 

15 NOTORIOUS 

Charts courtesy Billboard 

. Bon Jovi (Mercury) 

. Beastie Boys (Def Jam) 

. Cinderella (Mercury) 

Bruce Hornsby And The Range (RCA) 

. The Bangles (Columbia) 

. Janet Jackson (A&M) 

. Genesis (Atlantic) 

. Georgia Satellites (Elektra) 

. Boston (MCA) 

Huey Lewis And The News (Chrysalis) 

. Madonna (Sire) 

. Lionel Richie (Motown) 

. Paul Simon (Warner Bros) 

. Luther Vandross (Epic) 

. Duran Duran (Capitol) 

The Chi-Lites celebrate their success with the hair-raisingly beautiful 
'Have You Seen Her?’ 

5 YEARS AGO 
1 A TOWN CALLED MALICE. The Jam (Polydor) 
2 THE LION SLEEPS TONIGHT . Tight Fit (Jive) 
3 GOLDEN BROWN. The Stranglers (Liberty) 
4 SAY HELLO, WAVE GOODBYE. Soft Cell (Some Bizzare) 
5 MAID OF ORLEANS. Orchestral Manoeuvres In The Dark (Dindisc) 
6 CENTREFOLD. J. Geils Band (EMI) 
7 LOVE PLUS ONE . Haircut 10O (Arista) 
8 SENSES WORKING OVERTIME . XTC (Virgin) 
9 ARTHUR’S THEME. Christopher Cross (Warner Bros) 
10 THE MODEL/COMPUTER LOVE. Kraftwerk (EMI) 

UNEXPECTED 10 10 YEARS AGO 

J^RESSWŒD 
CLUES ACROSS 

1+4 down (Dr. Robert] . well this 
is the position we always use . . 
[Dr. Ruth] Oh, come on! The 
missionary? (2-6-4-2-2-4-3) 

8 Me And You And A Dog Named 
Boo - but who was me ? (4) 

9+15 down “Gonna have fun in the 
city/be with my girl she 's so 
pretty "1966(6-2-2-4) 

10 Mike, U.S. orchestraiconductor 
and composer of TV themes Hill 
Street Blues and The A' Team 
(4) 

11 (see 10 down) 
12 Some Bizarre act appearing, so 

I'd elbow around (9) 
17 In the words of a popular song, 

they're sweeter than wine (6) 
18+1 down Thanks Run DMC, I 

thought I are unwellin’ (3-2-5) 
19 U.S. record label, a success in 

the past with stars like Connie 

Francis; also afilm company 
(1-1-1) 

22 “. I can hardly express, 
my mixed emotions at my 
thoughtlessness" , a 198 1 
number one (5) 

23 Prominent person lacking a 
certain authority on the Cure's 
‘ Pornography' LP ( 10) 

24 Heavy metal band who arrived on 
these shores many years ago by 
way of West Germany? (5) 

26 (see 37 across) 
28 Do I wonder about Ronnie 

James? (3) 
29 (see 21 down) 
33 Mute? Sometimes they are. (7) 
34 Top end of a flip-side for The 

Jesus And Mary Chain (4) 
35 Thompson Twins debut chart 

entry album - was it a fix? (3) 
36 Look back with some honesty 

also having returned in this 
Aswad single (4-3) 

3.7+26 across Accomplished 
harmonica player, he guested on 
the Eurythmies There Must Be 
An Angel (Playing With My 
Heart)' (6-6) 

1 WHEN I NEED YOU 
2 DON’T GIVE UP ON US 
3 DON’T CRY FOR ME ARGENTINA 
4 BOOGIE NIGHTS. 
5 CHANSON D'AMOUR. 
6 DON’T LEAVE ME THIS WAY 
7 JACK IN THE BOX 
8 SIDESHOW 
9 ROMEO 

10 SING ME. 

. Leo Sayer (Chrysalis) 

. David Soul (Private Stock) 

. Julie Covington (MCA) 

. Heatwave (GTO) 

. Manhattan Transfer (Atlantic) 
Harold Melvin & The Blue Notes (CBS) 
. The Moments (All Platinum) 
. Barry Biggs (Dynamic) 
. Mr Big (EMI) 
. The Brothers (Bus Stop) 

15 YEARS AGO 

A pop tragedy! Hippy crooner VaiDoonican has been smoking “pipe 
tobacco" and now he thinks he can fly. 

1 THE LAUGHING POLICEMAN . Charles Penrose (Steven Wells) 

2 MY BOOMERANG WON'T COME BACK Charlie Drake (David Quantick) 

3 RING OF BRIGHT WATER . Vai Doonican (Len Brown am/Terry Staunton) 

4 THE KISS . Stephen Tin Tin Duffy (Cath Carroll) 

5 AS LONG AS HE NEEDS ME Judy Garland (Ray Lowry) 

6 HOOTS MON . Lord Rockingham’s XI (Steven Wells) 

7 PERSUADERS THEME . John Barry (David Quantick) 

8 VIDEOTHEQUE . Dollar (Mark Sinker) 

9 I’LL DO THE TALKING . Cruella Da Ville (Neil Taylor) 

10 LOVE MISSILE Fl-11 . Sigue Sigue Sputnik (Joe Ewart) 

U nexpected items found amongst the votes for the NME Top 100 
Singles - plus the guilty parties who voted for ’em! 

REAGAN 10 
1 KNUTE ROCKNE -AU AMERICAN .. (1940) 

2 A TURKEY FOR THE PRESIDENT . (TV Play, 1958) 

3 THE HASH HEART . (1949) 

4 STORM WARNING  (1951) 

5 PRISONER OF WAR  (1954) 

6 THIS IS THE ARMY . (1943) 

7 THE KILLERS . (1964) 

8 NINE LIVES ARE NOT ENOUGH  (1941) 

9 ACCIDENTS WILL HAPPEN . (1938) 

10 DEATH VALLEY DAYS. (TVSeries) (1962-64) 

Ron Reagan—a movie career to think about. Compiled by Bonzo 
and The Bloomingdales 

SPORTS BOOKS 10 
1 POCKET MONEY . Gordon Burn (Heinemann) 

2 ANOTHER BLOODY TOUR . Frances Edmonds (Heinemann) 

3 THE GLORY GAME . Hunter Davies (Mainstream) 

4 ENCYCLOPEDIA OF BODYBUILDING . Arnold Schwarzenegger (Pelham) 

5 INTERNATIONAL SPORTING TRIVIA QUIZ BOOK . (Javelin) 

6 TO HEU AND BACK . Nikki Lauda (Stanley Paul) 

7 ARSENAL CENTENARY HISTORY . Soar And Tyler (Hamlyn) 

8 NATIONAL FOOTBALL LEAGUE OFFICIAL RECORD AND FACT BOOK . (NFL) 

9 THE SPORTING NEWS' TAKE ME TO THE BAU PARK (BASEBAU) (TSN) 

10 STRETCHING . Bob Anderson (Pelham) 

Compiled by Sportspages bookshop, Cambridge Circus Shopping 
Centre, Charing Cross Rd, WC2. 

1 SON OF MY FATHER . Chicory Tip (CBS) 
2 LOOK WOT YOU DUN . Slade (Polydor) 
3 AMERICAN PIE . Don McLean (United Artists) 
4 HAVE YOU SEEN HER? . Chi-Lites (MCA) 
5 TELEGRAM SAM . T Rex (T Rex) 
6 WITHOUT YOU Nilsson (RCA) 
7 MOTHER OF MINE. Neil Reid (Decca) 
8 STORM IN A TEACUP . The Fortunes (Capitol) 
9 LET'S STAY TOGETHER. Al Green (London) 

10 DAYAFTERDAY . Badfinger (Apple) 

20 YEARS AGO 
1 THIS IS MY SONG . Petula Clark (Pye) 
2 RELEASE ME. Engelbert Humperdinck (Decca) 
3 PENNY LANE/STRAWBERRY FIELDS FOREVER Beatles (Parlophone) 
4 I'M A BELIEVER . Monkees(RCA) 
5 HERE COMES MY BABY. The Tremeloes (CBS) 
6 SNOOPY VS THE RED BARON . Royal Guardsmen (Stateside) 
7 LET'S SPEND THE NIGHT TOGETHER . Rolling Stones (Decca) 
8 PEEK-A-BOO New Vaudeville Band (Fontana) 
9 MELLOWYELLOW. Donovan(Pye) 

10 ONA CAROUSEL . Hollies (Parlophone) 

FRED FACT 
The 501 soul revival moves on and ever upward despite time 
discrepancies between the '50s setting of Levi’s current Parting 
and Entrance ads and the ’60s sounds of their Atlantic single 
soundtracks. 
The latter commercial, visually featuring Britain’s would-be 

answer to Evel Knievel, Eddie Kidd, was assured of soundtrack 
success anyway, thanks to the timely adoption of Ben E King’s 
'Stand By Me’ as the title song to a hit teen movie. But Parting, 
starring model Andrew Castell as an army draftee who 
bequeaths hisjeans to girlfriend Rachel Roberts before catching 
the Trailways bus, had to make it, musically, off its own starting 
blocks. On the face of things, Percy Sledge’s 'When A Man Loves 
A Woman’ wasn’t an ideal choice in terms of bookmakers' odds. 
True it was a US Number One in 1966, achieving a Top Five spot 
in Britain, but it was Sledge’s only UK Top 30 success, which, 
when compared to the achievements of such previous 501 club 
members as Sam Cooke (eight UK Top 30 hits) and Marvin Gaye 
(a round dozen), didn’t exactly put the Alabaman in the voice to 
remember category. 
And the song itself almost came out of nowhere, penned by 

Sledge when he was a mere orderly at Colbert County Hospital, 
near his hometown. A member of a group called the Esquires 
Combo, in his off-duty hours, he usually sang covers of Beatles 
and Motown hits. But he hit upon an emotional low one night 
and, or so the story goes, he asked bassist Cameron Lewis and 
organist Andrew Wright to play something bluesy while he 
floated out all his thoughts about unrequited love. The result was 
'When A Man Loves A Woman’, which, when later dusted down, 
demoed and taken to an Alabama record baron, resulted in a 
Muscle Shoals session and an eventual Atlantic contract. 

In the States, Sledge remained a reasonably hot property 
through to the end of the '60s, notching over a dozen pop chart 
singles for Atlantic, for whom he worked until 1973. Then he 
made the wrong move, signed for Phil Walden’s ill-fated 
Capricorn label and, after one final chart record, Til Be Your 
Everything’, in 1974, faded in the wake of the Capricorn collapse. 
Now 'When A Man Loves A Woman’ is a hit once more. But 
whether it’ll help Sledge as financially as it might is doubtful. All 
songwriting credits were handed over to back-up men Le wis and 
Wright way back in '66. 

Fred Dellar 

CLUES DOWN 
1 (see 18 across) 
2 How Pere Ubu accommodated a 

different sound on an album? 
(3-7) 

3 Sal, ex Classix Nouveaux 
vocalist, now living up to his 
name (4) 

4 (see 1 across) 
5 Record label on which Billie 

Holiday gave some of her best 
performances, as showcased on 
last year's NME tape The. 
Years' (5) 

6 Ernie the milkman's rival who 
drove the baker's van (3) 

7 The . Who Came Back', 
Marc Almond single (3) 

10+11 across He took Bowie's Oh 
You Pretty Thing' into the singles 
charts, with the man himself 
playing piano on it (5-5) 

13 Puts Sid into a predicament over 
this quick thrash band (7) 

14 XTC album (released in 
conjunction with their Waxworks’ 
compilation) featuring some of 
their B-sides (7) 

15 (see 9 across) 

16 Do NME changes affect this indie 
label? (5) 

17 Rock eccentric, his early writing 
credits include 'Nutrocker' and 
'Alley Oop', later producing for 
Modern Lovers and Runaways 
(3-6) 

20 Reel played back for the benefit 
of Thomas, who plays the 
keyboards (4) 

21 +29 across A moderate hit maker 
of the '60s, he featured as one of 
the characters on the Band On 
The Run' LP cover (5-5) 

25 Maybe I adore this 1980 film 
musical featuring Meatloaf, 
Debbie Harry, Alice Cooper and 
others (6) 

27 Where you wouldn't normally 
hear a Pi L record except at the 
death (5) 

29 Craig . .producer of 
Ramones debut album (4) 

30 JohnnyorGraham(4) 
31 Out of respect for Larry, Del 

Shannon thought they should 
come off (4) 

32 Traffic movement restricted by 
the location of a hole (4) 

LAST WEEK’S ANSWERS 
ACROSS: 1+3D. I Knew You Were Waiting 7. APB 9+ 10A Love Is A 
Stranger 11 +1 2D. I've Got Mine 14+27A. Listen To The Radio 15. Gaines 
16. Gray 17. Mess 19. Alfie 21 +31 D Ernest Tubb 23. Leadon 30. Lotus 33. 
Norman Petty 35. Sweet 36+13A. Clock DVA 
DOWN: 1. Island 2. Never Again 5. West One 6. Rare 7+34A. Augustus 
Pablo 8. Barson 16. Greetings 17+ 28D. Mel T orme 18+4D.KingOf America 
20. Land 22. Stewart 24+ 26D. Earl Bostic 25. DJ 29. Aspic 32. Show 

[go bango] 
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Why does Johnny Marr 
condemn The Housemartins for 
ripping off I Want The One I 
Can’t Have’? Whatever 
happened to 'Shoplifters Of The 
World Unite’? 
Pattenden, Twickenham. 

Johnny Marr cites Radio One’s 
playing of Wham! records 
immediately after news reports 
on Chernobyl as justification to 
“ hang the DJ". I wonder if he 
noticed that in the same issue, 

to the inside of the nose, and 
that tell-tale glazed expression 
on the face. 
The other day was 

particularly harrowing, as a 
refugee from a screening of 
Down By Lawstumbled in, 
shattered by the sight of Tom 
Waits’ records being thrown out 
into the street, and all he’s 
worried about is a pair of poxy 
suburban cowboy boots. “For 
God’s sake!” cried the patient, 
“doesn’t he realise he had a first 

fold-out poster for nothing -
DW 

RegardingJim Allen’s play 
Perdition and your report: if you 
describe the liberation 
movements of black South 
Africans (or Phillipinos, or 
Biafrans, or Northern Irish, or 
.. .) as “merely apolitical 
nationalist movement, nothing 
more than that” you would quite 
rightly hear from a number of 
people. Zionism is the national 

EDITED BY DON WATSON. ROBOTS IN THE 
AIRWAVES BY MX. SEND YOUR LETTERS TO 

APPLIANCE, NME EDITORIAL, 
COMMONWEALTH HOUSE, 1-19 NEW OXFORD 

STREET, LONDON WC1A ING 

the fans that voted The Smiths 
top in five sections of the 
Readers’ Poll rated Chernobyl 
second to The World Cup as 
Event of the Y ear. Si nee Johnny 
also mentions how he is 
“impressed to hell" with The 

pressing of the fi rst single on the liberation struggle of the Jews, 
Baja label from 1961?” not a “public relations job" of the 

Prescribing an annual last 40 years - for 
subscription to Record THOUSANDS OF YEARS Jews 
Col lector. I showed the poor around the world have been 

Smiths audience it must he 
especially gu 11 i ng to him tha£^ 
they m ust now meet a grisly 
death on ‘ ’ 

fellow out of the surgery, and praying for a return to their 
noted in my records another Holy Land. 
case of "VD”. or Vinyl Such prayers are in every 
Depression single religious service and 

PhiiR'l 
More to 
should the D J have 
'Every Cloud Has A Sil v
Lining’?-DW 

Another poor deluded soul 
believed t hat Echo And The 

had made a record 
«t vear and a good one at that. 

a MD, London. 

single religious service and 

r! 1 would i ike to contribute to 
MadonnaSean Penn debate 

Re: Tim The Tower Block {NME. in your paper. The world does 
not lake kindly to a successful Feb 14), I'd like to reply to the 

observance of the people. If you 
oppose Jewish self-
determination, aren’t you 
opposing Jews? Unfortunately, 
the current state of Israel had so 
many problems, and has made 
such murderous mistakes 
against their own and other 
local peoples, it has become 
fashionable to bash Zionism as 

points he made about Weller. 
Weller is not “fast turning” into 
a 'boring old fart’, Weller is a 
boring old fart. Compare any of 
The Jam’s records to The Style 
Council’s attempts and it’s 
pretty obvious that Weller has 
become staid and boring. I 
recommend everyone to listen 
very carefully to Tn The City’. 
Jacqui, Telford. 
Which will confirm he’s been 
staid and boring all along. -
DW 

It was nice to see you chose to 
print my letter in your Feb 14 
issue. Boosted the ego no end 
and made me a positive celeb 
around the local job centre this 
week. Sadly I think you 
misinterpreted my subtle irony 
in calling Bruce Foxton “the god 
of cool”. . . I was of course taking 
the piss, please do not let it 
happen again in future. 
Timothy The Towerblock, 
Newcastle Upon Tyne. 
The moral of this is: if you will 
go around calling yourself 
Timothy The Towerblock, 
don’t expect people to credit 
you with a subtle sense of 
irony.- DW 

A Doctor writes: 
I read with interest your case 

study of a self-confessed vinyl 
iddict in last week’s issue. 
Similar patients often visit my 
iwn Harley Street practice, 
>ften still bearing the signs of a 
ecent attack of the plastic 
»assions; a bag from Reckless 
{ecords, obscure B-sides stuck 

collaboration between a 
married couple When John 
Lennon insisted m making 
records with Yoko Ono, he was 
accused of deify ing an inferior 
artist and she was accused of 
destroying a great artistic unit. 
Alice Rossi’s feminist 
explanation of the hostility 
Harriet Taylor evoked might 
account for some of the passion 
aroused by Yoko Ono. too. But 
cases exist in which men arc 
resented for intruding on 
women’s careers. 
Opera lovers will perhaps 

recall the initial resistance to 
Joan Sutherland’s demand that 
her husband, Richard Bonynge, 
conduct whenever she sang, and 
- at th e other end of the cultural 
spectrum - the resistance to 
Barba i a Streisand’s elevation of 
her lover from hairdresser to 
producer. 
What is at work here seems to 

be a col lective jealousy. The 
public, whose relationship with 
any celebrity (writer, 
philosopher, orfilm star) is 
partly erotic, resents another 
person scorning bet ween it and 
the object of its attention . and 
any artist who insists on giving 
more credit to a loved one than 
the public thinks is appropriate 
risks bringing down upon him or 
her the public’s wrath. This is 
why no one gives a toss what Art 
Garfunkel is up to these days. 
J. S. Mill, Herne Hill. 
Quite, a point I believe I made 
in Shanghai Express: A 
Narrative/Structural 
Analysis!50p from your local 
newsagent and you get the 

the cause. Please give some 
coverage to the “Peace Now” 
movement in Israel and the 
USA, a movement dedicated to 
restoring the rights of 
Palestinians alongside those of 
Jews in an area with conflicting 
legitimate territorial claims. 
Jews can certainly exist 

without a state of their own, but 
that’s a long way from saying 
Jews need to be “saved from 
Zionism.” What we need is a 
Zionism that does not depend on 
the strong arm alone. 
Mark Levitón, Claremont, CA 
91711 USA. 

If you think that I can’t do the 
things I say. My Energy is 
power. Big Power. 1 ) The sun 2) 
Me and my friend between my 
legs. I WANT THE FREE NME 
SINGLES I know you send them 
to Dutch shops too! Get Fresh! 
Get it! 
Right is terrible. Left is 

horrible. Because you can’t trust 
them, in their clean and holy 
way they stab you with a sorry 
smile in the back. All gone in the 
same machine. NMEÏ Love you. 
No sex machine - lucky because 
I shouldn’t like to have Aids 
T. Fabian, Amsterdam. 
This has been the monthly 
'Just think what would 
happen if they legalised dope 
here too’ letter- DW 

Jane Solanas’ review of EMI's 
LP, 'The Roxy London WC2’ by 
Various Artists brought back 
the memories, but will Jane 
Solanas now face reality? The 
final surrender of the punk 

Banshees album which must 
feature Siouxsie’s versions of: 
'Yellow River’, 'Viva España’, T 
Just Called To Say I Love You’, 
'Don’t Give Up On Us’, 'Don’t 
Cry For Me Argentina’ and 'The 
Skye Boat Song*. 
Brian Chance, Nottingham. 
And that was our weekly 
'Like Punk Never Happened’ 
memorial letter. I don’t know 
what you lot are yawning 
about out there, you should 
see the ones I didn't print-
DW 

So Patrick Weir doesn’t think 
The Boogie Brothers Blues 
Band are en route to the killer 
sound? 
Mick Shaw, Derby. 
And that’s just to give you an 
idea, it goes on for two pages! 
They’re out there I tell you, 
bug-eyed, blood shot 
monsters with Boogie 
Brothers Blues Band sweat 
shirts, roaming the shopping 
malls and playing Dumpy’s 
Rusty Nuts on their 
Walkmans. I tell you it’s not 
safe!-DW 

'Shoplifters OfThe World 
Unite’: 

Five Reasons why it doesn’t 
mean anything: 

1 » Morrissey has never 
shoplifted. 
21 Morrissey can afford not to 

steal things. 
3> If Morrissey got caught 

shoplifting he would benefit 
from the publicity. 

4) What is “cultural 
shoplifting”? 

5) What is “spiritual 
shoplifting”? 

6) If we all stole a copy of the 
single each, do you think The 
Smiths would approve really? 
A Bastard, A Bedroom, 
Manchester. 
Answers: 4) Stealing from 
Asian supermarkets. 
5) Mugging Hare Krishnas. 
-DW 

have “plundered their own roots 
to pander to a yuppie audience” I 
don’t know. And since when does 
being on the dole and not being 
able to afford 501s or beer act as 
the hallmarks of a yuppie. In 
short you are a cliched, ignorant 
person -your ignorance being 
reflected in the fact that you 
wander tediously through your 
review of the Los Lobos gig, 
casting doubt about the band and 
their “dilution of their culture”, a 
culture which you obviously 
know little about when you 
inform me that Mexicans speak a 
language called Mexican! 
Interesting. Whatever happened 
to Spanish” 
F inally, you were right, it was 

a cheap joke to make about the 
portliness of the gentleman in 
question. What has a person’s 
physique to do with the 
performance they give? 
The music press are nothing 

more than vultures preying on 
the very people who keep them in 
business- musicians (Really. ! 
thought it was the readership 
who kept us in business-Ed) 
You are no better or no wo rse 
than you peers. You are all fifth 
rate correspondents with 
mammoth eg— The oner rock 
journalism as we know it goes the 
same way as the mammoth, the 

many people against 
independent music. Let’s have 
less from the trainspotter¬ 
fanzine and trendy soulboy crews 
and more from the few NME 
writers still interested in music 
that isn’t solely for danci ng to -
namely Kopf, Watson and 
F adele. Also, would it be too 
much to ask for more coverage of 
European music? Greater 
opportunities to explore music of 
other cultures were wasted when 
journalists were sent to 
Hungary, to cover Queen of all 
people, and to Poland. 
Considering the NMEs 
supposedly radical outlook, the 
current scope of musical 
coverage seems to be extremely 
narrow. In contrast recent 
coverage of the other arts and 
politics has been generally 
excellent, despite the fawning 
articles on Red Wedge. 
Gjergji Sheku, Sheffield. 

The Swanhunter’s record is 
irrelevant. Against the wishes 
of the apartheid regime, some 
vocal bits were smuggled out 
of South Africa, it was 
recorded in Sheffield, pressed 
somewhere in England and its 
proceeds are to be donated to 
Artists Against Apartheid. It 
breaks no boycott and was 

revolution came with the 
release ofSiouxsie And The 
Banshees 'Wheels On Fire’, a 

betterforall concerned 
V^nnHill, Tooting^ 
If! went that way* 
need the talcum 
T Tusk- An 

therefore irrelevant to my 
attack on Paul Simon. As for 
my polemic on the suppressed 
istory of 12” dance music, 
why should I refer to music 

can 't dance to, it’s like 
izing an article on The 

Beatles for not being about 
—WW- _ NAfEs resident ice-hockey. You are from 
oracle has spoken. EelknWng his Sheffield and I deeply suspect 
recent hypocritical 

So once 

cover version of a ’60s song far 
worse than The Damned’s 
rendition of the Ryans’ 'Eloise’. 

Yes, we were all fooled by the 
“this is real music” and “we’ll 
melt Led Zep” sayings of the 
punk era. The truth is the bands 
wanted the glory and the 
Malcolm McLarens wanted easy 
money. 

I now look forward to the 
forthcoming Siouxsie And The 

Thanks for printing my 
statement last week but one 
point was left out which I still 
think might interest some 
readers. This was the quote from 
Paul Simon about why he didn’t 
offer recording royalties to the 
musicians he worked with in 
South Africa. In HotPress on the 
January 29 he said “To say I’d 
pay them a royalty was 
meaningless because they had no 
idea who I was or if I sold any 
records”. My comment was that 
he could have offered them a 
small advance if this was a 
problem. 
Jerry Dammers. 

Dear Mr Staunton. Quite what 
criteria you employed to come to 
the conclusion that Los Lobos 

pronouncements on the cult ural 
boycott of South Africa ( why was 
there no mention of 'Bloodsport’, 
an anti-apartheid rec ord by a 
white SA band. Swanhunters?) 
Dr Cosgrove now seems to be 
telling me that music to which I 
cannot dance is, in some way, 
inferior. Only the most bl inkered 
cannot see that most genres of 
music have both good and bad ,1 
examples, and although 1 find 
the music of Trouble F unk. 
Mantronix, Cameo and On-l -
Sound exciting, no amount of 
critical hyperbole can convince 
me that vacuous dross such as 

you’re a friend of Don Watson, 
Dele Fadele, Age Of Chance 
and probably Chakk, who as 
you know provided the music 
for The Swanhunters. Do you 
run an agency in Steeltown? I 
saw that Amrik Rai in a pub 
once, seemed like a nice boy. -
S.C. 

Still a good point about the 
suppressed currency of 
European and experimental 
music. - DW (a friend of the 
entire population of 
Sheffield). 

The Style Council and Curiosity 
Killed The Cat and safe, boring 
artists like Jaki Graham, Simply 
Red and A nita Baker have as 
much power and emotion as say 
Nick Cave. Laibach, The Smiths, 
REM and Neubauten, or many 
classical w orks. I’m thankful 
that artist s of such vision and 
diversity exist in the face of the 
appe rant scorn and neglect these 
and other mavericks receive 
from an increasingly large 
section of the 'music press’. 
Having said all this, the C86 

( Age Of Change excepted) and, 
expecially, the Readers’ Poll help 
to reinforce the prejudices of 

Living in New Zealand means 
that things take a while to reach 
you, including NAfE. Having 
just read you special issues on 
sex and violence I feel compelled 
to offer my congratulations, 
albeit three months late (This is 
more like it. Constructive 
criticism-Ed). 
Y our correspondents who 
complain about your “non¬ 
musical” coverage are missing 
the boat - it’s these features that 
keep the “New” in New Musical 
Express. Keep up the good work 
in ’87. 
Steve Johnson, Christchurch, 
New Zealand. 

MX 
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WHEN A member of POP 
WILL EAT ITSELF lured 
ALEX EX SHOP ASSIS¬ 
TANT back to his hotel 
bedroom he thought she was 
going to “rumple his stilt¬ 
skin”! 
Talk about The Princess 

and The Peabrain! 
“Clamber in and have a 

decko of my naughty book 
collection, darlin’!” said the 
long-haired sexist pig. 
“Awa tae boil y’head ya 

wee creep!” snarled Alex, 
punching him firmly in the 
mouth. 
Cut to the quick and 

bleeding heavily from the 
mouth, the drunken hippy 
asked the Scots songstress 
if she’d read him a fairy 
story instead. 
So she tucked him up and 

was only halfway through 
Beauty And The Beast be¬ 
fore the loud snorings in¬ 
formed her that he was 
safely asleep. 
The next morning a very 

hungover Popper tackled 
Alex over coffee and potato 
scones. 
“Look, darlin’, if anybody 

asks will you tell them that 
we had really brill sex all 
night?” 
So not a word, readers, 

not a word. 

about ponies and ski-ing,” 
sighed a disappointed Ad. 

MORMON! 
Dirty Hippy and lead singer 
of The Mish, WAYNE 
HUSSEY, is a former cub 
scout and Mormon! An in¬ 
vestigative reporter from 
the radical Bristol Evening 

the incriminating docu¬ 
mentation to him forth¬ 
with. 

“I really want to piss all 
over Mr Hussey,” said the 
vile scab. Mr Ferrari has 
not been previously noted 
for any sexual deviancy 
other than a rather per¬ 
verse desire to lick his em¬ 
ployer’s arse. 

that area are regularly set 
on fire at this time of year 
by a local nutter who has a 
vendetta against the local 
adder population who offed 
his son eight years ago. 
Hmmmmm. 

BOLSHIESICK! 
Not only is ex-Redskin 
MARTIN BOTTOMLEY 

YOUTH! 
DEPUTY EDITOR (features) 
Danny Kelly 

BORING IN BED 

BAMBOOZLED! 
Contrary to claims made in 
a rival pop-paper, mega-
talented blonde singer¬ 
songwriter PATSY KEN-
SIT did not enjoy “a deep, 
meaningful and totally 

Unwanted — 
and left to starve 

. . .is the buzzword down 
WESTMINSTER way. 
Next week sees the launch 
of the tremendously excit¬ 
ing 'Youth and Parliament 
Week’ fronted by creepy 
conservative Geoff 'Craw¬ 
ler’ Lawler MP! 
Crawler is no fuddy dud-

dy old square! Why, whilst 
President of Hull Universi¬ 
ty Union, the halycon seat 
of learning that produced 
such Y OUTH stars as 
Genesis P. Pseud, Tracey 
Thorn and Ben Watt, he 
met many YOUNG people. 

It seems that so much 
does Crawler feel for 
YOUTH that he went as far 
as trying to stop the Union 
“squandering” its money on 
“subversive and inane” 
rock and pop music! 
And now it seems that 

this is the man who has 
taken to kissing poonk 
rockers in order to further 
his career. He must be 
stopped. 
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Now loved and 
cared for in a new home! 

adult relationship” 
foulmouthed Beastie 
ADROC. 
“Sure I used to be in 

with her,” admitted 

with 
Boy 

love 
the 

baseball-hatted Lothario. “I 
guess I was just knocked 
sideways by her staggering 
beauty and incredible 
acting ability,” he con¬ 
fessed. 
But alas it was not to be. 

After several transAtlantic 
heavy breathing sessions 
via British Telecom, the 
two lovebirds at last met in 
London and discovered that 
they were “intellectually 
incompatible”. 

“It’s really hard to hold a 
conversation with some¬ 
body who just wants to talk 

Gazette bluffed her way into 
the Hussey household pos¬ 
ing as a Bible saleswoman. 
After worming her way into 
Mrs Hussey’s confidence 
the visitor was shown va¬ 
rious pics of Wayne, many 
of them nude shockers, from 
which she was able to piece 
together the Goth God’s en¬ 
tire life story. 

It seems that after his sex 
change, Wayne joined 
LORD BADEN-
POWELL’s semi-fascistic 
Boy Scout Movement to 
asert his new found mascu¬ 
linity. Alas he was soon 
tempted from toggledom by 
the raunchy anarcho-mor-
monism of THE 
OSMONDS. From Mor¬ 
monism it was but a short 
step to Indian Mysticism. 
The rest is history. 

No sooner had this story 
appeared (complete with 
the exact date and time that 
Wayne decided to stop 
washing) than the writer 
responsible was phoned by 
the scab NICK FERRARI 
of The Sun — the only gossip 
columnist in the world who 
actually uses mouth wash 
in his bidet — who deman¬ 
ded that she hand over all 

SNAKEY! SNAKEY! 

Cult heroes and street phi¬ 
losophers NEW MODEL 
ARMY were nearly fried 
for breakfast by an anti¬ 
snake nutter! 
The top Bradford combo 

were hidden away in their 
secret Cornwall island stu¬ 
dio (which can only be 
reached by rowing boat) 
with flame-haired poonk 
poetess JOOLZ with whom 
they are making an 
“album”. 

Lazily Justin stretched 
out on a finely muscled arm 
and gripped a pillow. Sud¬ 
denly his pale blue eyes 
jerked open in horror. His 
fine, stallion-like nostrils 
twitched. Fire! He leapt out 
of his king-sized water bed 
with vibrating duvet and 
noticed to his horror that 
the sky was orange'. 

Yes, you’ve guessed it. 
The island’s forest was on 
fire! Backs to the water and 
armed only with flailing 
leather jackets, the lads and 
Jusbo fought back the 
savagely licking flames. Af¬ 
ter a while the inferno pe¬ 
tered out leaving our heroes 
uninjured but a tad sooty. 

It seems that the woods in 

“very, very pissed off’ that 
his former leader X. 
MOORE plans to release a 
new Redskins single with¬ 
out consultation hut he also 
blames the bumless, bald 
motormouth for the ter¬ 
mination of his acting 
career. Seems that Martin 
and X were invited to be 
extras in My Beautiful 
Launderette but the chance 
was blown when ole X in¬ 
sisted on making several 
major changes in the script. 

After a solid hour of ear¬ 
bashing the unchufifed Film 
Persons decided that it was 
diamond cockney geezer 
type skinheads they wanted 
rather than Yorkshire In¬ 
ternational Socialist ones 
and would they please go 
NOW. And so a star was 
aborted. 

QUAMBO! 
The most embarrassing mo¬ 
ment of my life down the 
expensive London niterie 
The Limelight with DA¬ 
VID QUANTICK to whom 
I had given a free drink 
ticket. And what did the 
bespectacled one try to 
purchase with said ticket? 
A triple rum and coke 
actually. 

AND STILL ON A 
POLITICALBENT. .. 

Mega-dickhead SDP 
spokeswanker Mr JOHN 
CARTWRIGHT MP put 
his dainty foot so far down 
his throat yesterweek that 
it emerged, gleaming from 
his wee, pointed bottom. He 
SLAMMED The Labour 
Party for putting on a “free 
gig” in the Greenwich con¬ 
stituency featuring “the 
Labour band, Red Wedge” 
which apparently is an 
attempt to “bribe” the poor. 

Unfortunately for Mr 
Cartwright the “gig” is in 
fact a paying affair — £3.50 
or £2.50 for the unem¬ 
ployed. 
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CATS! 

CARTOONS 
Ray Lowry 
Chris Long 

Stupendously boring and 
cripplingly unfunny 'joke’ 
band SONIC YOUTH are 
asking both their fans to 
send them pics of their pus¬ 
sy-cats to be featured on the 
sleeve of yet another art 
school 'joke’ single. Ho hom 
yerself. Mega moggy dul¬ 
lards can post their pussy 
polaroids to the Sonics at 84 
Eldridge Street, #5, New 
York, NY 10002, USA. 
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