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The Virgin Megamail Catalogue 
Choosefrom the greatest selection of Music in the world, 

with all the convenience of buying bypost! 
At last, you can buy all the Albums, Cassettes and Compact 
Discs you've ever wanted-and you can choose them at your 
leisure, in the comfort of your own home. From Rock to Folk, 
Soul to Jazz, or Blues to Country & Western - Megamail 
covers almost every category of 2()th century music. 

LOW PRICES! 
When buy ing through Megamail, you'll find the same low 
prices as you would in any Virgin store! 

MAXIMUM CHOICE - MINIMUM COST! 
New Megamail gives you the maximum choice at the 
minimum cost - because all our prices are frozen for the life 
of the Catalogue! 

FREE MUSIC VOUCHER! 
For just £5.99 ( plus £1 .99 P&P ) you get your Megamail 
Catalogue and a supply of record order forms. You also get a 
fantastic FREE Music Voucher worth £6 for your first mail 

ONLY 

<£599 
Plus Postage & Packing 

order purchases! So, in no time at all your Megamail 
Catalogue has paid for itself! 

FREE MAGAZINE! 
And, we ll send you absolutely FREE - ‘Update’ Magazine full 
of news, reviews, special offers and all the latest releases 
available through Megamail! 

SIMPLE & CONVENIENT! 
All the Albums, Cassettes and Compact Discs you’ve ever 
wanted are at your fingertips when you own The Virgin 
Megamail Catalogue. It’s convenient to use and it's easy to 
order - whether by post or by 'phone. 

So. don't delay - order your Megamail Catalogue now! 

HOW TO ORDER! 
By Post - using the coupon below (no stamp required). 

By ’Phone - using your Access/Visa card. Call The Virgin 
Megamail Order line on 051-708-7777 (24 hour service). 

Megamail is guaranteed by Virgin, a name and company you 
can trust to provide the best in choice, price and service. 

You can also buy The Virgin Megamail Catalogue from any 
Virgin store. 
Virgin Megamail. McIntyre House, Canning Place, Liverpool L1 8HY. 

NME3 

Free 
MUS® 
VOUCHEB 

Rush me copies of The Virgin Megamail Catalogue OR debit my Access/Visa card. Account No: 

Vi YES! Send my copy of 
Megamail with FREE Music 
Voucher worth £6 NOW! 

□ NO! I don’t know a 
good offer when 
I see one. 

( Please allow 28 days 
for delivery ) 

at £7.98 each ( inc £1.99 P&P - it’s heavy!) 

I enclose my Cheque/Postal Order for £... 

made payable to Virgin Retail Ltd. 

Delivery address must be same as Cardholder’s address. 

Expiry date 
MEGA im 

NAME (Block Capitals). 
7Z 

ADDRESS 

POSTCODE ot» 

SIGNATURE DATE 

Send to: Catalogue Order Department, Virgin Megamail, Freepost, Liverpool L1 A 8AB 
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SLAYER PICTURED BY CHRIS CLUNN SEE: PAGE 10 

“Slayer are the acme of rock as aural acne. Like 
lobotomised dogs they snuffle along life’s crap 

plastered pavements, swallowing down the more 
slimy specimens to be regurgitated on demand for 

the audience of under-educated hop heads brought 
up on a diet of shag’n’slash movies and shit drugs.” 

Steven Wells meets SLAYER: PAGE 10 

“We want to promote them purely on their music 
and not their looks. We don’t want them to be 

Curiosity or one hit wonders. We want the music to 
do all the work.” 

Their record company on why LIVING IN A BOX 
have been hiding in it: PAGE 14 

“Pop critics have spent wasted lives trying to make 
sense of GAEL FORCE anti-heroes. They traced 
the authentic roots of The Jesus And Mary Chain 
back to New York garage punk, not realising that 

their anti-heroic ancestry ties at the feet of the great 
Slim Jim Baxter,a legendary Scottish footballer who 

shared their anti-authoritarian coolness and the 
same petulant virtuosity.” 
Sean O’Hagan and Stuart Cosgrove get in the GAEL 
FORCE: PA GE 28 

“There’s always someone down there being shat on. 
And someone up there who’s making £100,000 a 
year, who’s got the car, who’s riding the wave of 
Thatcher’s new Britain. But: there’s also someone 
using him. There’s someone bigger than him who’s 
making real power out of his mere greed.” 
GARY OLDMAN is Joe Orton in RADAR: PAGE 18 

“So just who is this enemy? Is it Paul Weller and his 
red wedge of guilty success? Or Margaret Thatcher 
and The Bastards of Westminster? Wrong and 
wrong again. The enemy is Mel And Kim. ‘That 
music is disgusting".” 
John McCready catches THE RAILWAY 
CHILDREN: PAGE21 

A HOUSE: PAGE 6 LABI SIFFRE: PAGE 7 CORDELIA RECORDS: PAGE 9 
RADAR REVIEWS: PAGE 16 RADAR TV: PAGE 17 

"WQWAGV-.PAGE20 STARS OF HEAVEN: PAGE 22 SINGLES: PA GE 24 
LPS - SLY & ROBBIE, WEATHER PROPHETS, DWIGHT YOAKAM: PAGE33 

RECORD & TOUR NEWS: PAGE36 GIG GUIDE: PAGE40 
LIVE- WEMBLEY COUNTRY, SLAYER, PERCY SLEDGE: PAGE45 
MAN\PE$ÏO\.PAGE50 CHAKÏS.PAGE56 GASBAG: PAGE 55 

DICK NIETZSCHE: PAGE 59 

NME is published weekly by Holborn Publishing Group. 1—19 New Oxford Street London WC1 A 1 NG. England. Annual subscription $97.00 including air speeded delivery Second class postage paid at Jamaica 
N.Y 11 431 Air Freight and mailing; U.S A. Postmaster and send address changes to NME. Publications Expediting Incorporated. 200 Meacham Avenue. Elmont. N.Y. 11003. USA. 
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U2 OFFER 
GAEL-FORCE 

SHOW! 
U2 HAVE announced details of an outdoor show in 
Edinburgh, which promoters Regular Music are claiming to 
be the biggest ever concert in Scotland. The venue is 
Edinburgh Murrayfield Stadium (capacity 45,000) and the 
show takes place on August 1. U2’s other Scottish shows, 
at the Glasgow Exhibition Centre on July 29 and 30, sold out 
within hours of being announced. 

Tickets for Edinburgh are £1 4, plus 30p booking fee, and 
are available now by post from U2 Murrayfield, PO Box 77, 
GPO Edinburgh. Enclose a stamped addressed envelope, 
make cheques or postal orders payable to Regular Music 
Festivals Ltd, and allow 28 days for delivery. 

A credit card hotline has also been set up (031 226 2295) 
and local outlets will be selling tickets soon. 

Johnny Clegg (front and centre) and his band, Savuka. 

M.U. IN APARTHEID TWIST 

JB:baaad teeth! 

One law for the rich (Paul 
Simon) and one for the 
poor (Johnny Clegg)? 
TERRY STAÜNTON asks 
Musicians’ Union 
assistant general 
secretary STAN HIBBERT 
to explain the MU’s 
position on South Africa. 

JB's DECAY DELAY 
JAMES BROWN is still 
scheduled to play London's 
Wembley Arena tonight 
(Wednesday) despite 
cancelling an appearance on 
The Tube and two French 
shows last week after 
emergency dental surgery. 
Brown had to have 140 

stitches in his mouth 
because of an abcess. The 
official word from the States 
is that treatment to replace 

crowns went wrong and the 
Godfather of Soul was in 
severe pain for several days. 

“He's only just come out 
of hospital and needs to 
rest," said a spokesman for 
Wembley promoters 
Kennedy Street Enterprises. 
“The show must go on is the 
way we are thinking at the 
moment and we have had no 
indication thatthe London 
show will be called off.” 

SOUTH AFRICAN pop star 
Johnny Clegg’s two UK shows 
went ahead last week, despite 
opposition from the Musicians 
Union. 
The MU objected to Clegg 

being given a work permit by 
the Department of 
Employment, but stress it was 
not directly because of 
apartheid reasons. 

Assistant general secretary 
Stan Hibbert said: “We do not 
object to work permits for 
overseas performers if we feel 
there are no British workers 
available to do that work, and 
in the case of Johnny Clegg we 
felt there were British 
musicians who could have 
done the show.” 
What, you feel there are 

homegrown musicians who 
can deliver the same authentic 
South African pop? 
“Why is South African pop 

different from British pop?" 

So, would the MU object to 
Bruce Springsteen or Lionel 
Riche coming over because 
there are Brits who can play 
the same material? 

"We're not talking about 
Springsteen or Richie, we’re 
talking about Johnny Clegg.” 
What’s the difference? 
“I'm not going to enter into a 

debate on this, you are not 
going to insinuate that we are 
taking an anti-apartheid 
stance. It was a completely 
non-political objection we 
made." 
So why not try to stop 

Springsteen or Richie? 
“Well, we have a reciprocal 

arrangement with the States, 
where if an American 
performer comes over here we 
get a guarantee that British 
musicians can go over there. 
We have no such exchange 
arrangement with South Africa 
and that was why we objected. 

We can’t send musicians to 
South Africa. If we couldn’t 
send people to America, we 
would fight tooth and nail to 
keep Springsteen out of 
Britain.” 

Did the union fight tooth an< 
nail to keep Ladysmith Black 
Mambazo and other South 
African musicians who 
recently played with Paul 
Simon out of the country? 

“I don't think this 
conversation is leading 
anywhere, that’s another 
matter entirely and you are 
talking to the wrong person 
about that. The official involve 
is on holiday.” 

No objections to Paul 
Simon's entourage were mac 
and it's difficult to tell exactly 
what the M U are up to, and it’i 
time they clarified their positic 
and explained their practice o 
selective opposition . 

MADONNA? 
MAYBE . . . 

JOB-SHOPS MUSCLE 
INON HMV 

DAVID BOWIE will be taking 
his Glass Spider tour to 
Manchester, in addition to 
dates previously annonced for 
Wembley, Cardiff and 
Sunderland. 
He plays Maine Road, home 

of manchester City Football 
Club, on July 14. Tickets are 
priced £1 5.50 (including 
booking fee) and available by 
post from David Bowie 
Manchester, PO Box 4, 
Altrincham, Cheshire WA1 4 
2JQ. Enclose a stamped 
addressed envelope, make 
cheques or postal orders 
payable to Kennedy Street 
Enterprises, and allow five 
weeks for delivery. 
Alternatively, ring the credit 
card hotline (0 1 748 1414) . 
• Demand for tickets for 

Bowie's two shows in 
Rotterdam, the first dates of 
the tour, was so great that 
police asked promoters to 
open the box offices at one in 
the morning so as not to jam 
the streets during the day. All 
100,000 tickets were gone 
within an hour. 

MADONNA seems likely to 
play live shows ihn Britain 
later this year, although 
reports In the national press 
that she has confirmed two 
concerts at Wembley 
Stadium In July are a little 
far-fetched. 

The official word from 
WEA is: “I don’t know where 
the press got that idea from, 
but it's fairly likely Madonna 

will be here in the near 
future. It’s imminent, but we 
don't know when.” 
A spokesman at Harvey 

Goldsmith’s office said: “It’s 
quite possible we will be 
promoting Madonna 
concerts later this year, but 
absolutely nothing has been 
confirmed. The suggestion 
of shows at Wembley In July 
in premature to say the 
least.” 

RYDERSTOUR 

A NATIONAL initiative to 
help relieve youth 
unemployment was launched 
in Newcastle-Upon-Tyne last 
week. The HMV Jobmaker 
scheme-a “long term project” 
involving local HMV stores and 
the charity Instant Muscle -
aims to “help young people 
start their own businesses”. 

Since 1983, Instant Muscle 
has helped establish 299 
businesses with 313 more 
planned; they claim that 80 per 
cent of the companies set up 
are still trading. Using the HMV 
record stores as a contact 
point for unemployed people 

under 25- particularly the 
disabled, the unqualified and 
the most disadvantaged in the 
labour market- Jobmaker 
seeks to “encourage groups of 
young people to form 
businesses, owned and 
managed by themselves, to 
supply customers in their 
neighbourhood”. 

The theory, according to 
Instant Muscle chief executive 
Peter Raynes, is “to find out 
what their skills and attributes 
are and to discover ways of 
turning these skills into income 
generating activities, enabling 

people to make a living from 
what already interests them". 

With unemployment at ove 
three million, and with this 
weekend’s Hands Across 
Britain protest demanding 
effective Government policie: 
to provide youth employment 
with living wages, the HMV 
Jobmaker scheme may seerr 
like a small-scale attempt to 
reduce the dole queue. But 
over the next two years, 
Jobmaker aims to reach the 
young unemployed national!) 
offering help and business 
advice and, in some cases, 
“free short-term loans”. 

THE LONG RYDERS will be 
back in Britain r month for 
an eight-date tour. It will be 
their first live shows in the UK 
for nearly two years, when they 
scored a minor hit with 
‘Looking For Lewis And Clark'. 
The shows are part of a 

European tour to coincide with 
the release of a new album, 
'Two Fisted Tales’, out the first 
week in June. The Long 
Ryders can be seen at 
Birmingham Powerhouse 
(May 31 ), Manchester 
International (June 1), 
Sheffield Poly (2), Newcastle 

Mayfair (3), Leeds Poly (4), 
Leicester Poly (5), Bristol 
Studio (7) and London Town 
And Country Club, Kentish 
Town (8). 

• R.E.M. have an album 
and video out next month and 
true to form they're doing their 
best to confuse us. The LP is 
called ‘Dead Letter Office’ and 
is a compilation of out-takes, 
cover versions and B-sides 
designed to tie up any lose 
ends in every completest's 
collection. The LP is being 
issued by A&M. 

WYMAN'S AIM 
BILL WYMAN is taking an active interest in youthful talent with 
the launch last week of a project to help new groups and artists 
reach a wider audience. 
AIMS (Ambition, Ideas, Motivation, Success) will be centred 

around The Rolling Stones’ mobile recording studio, which will 
tour the country stopping off in various towns for fledgling 
music-makers to put their work onto tape. 
Wyman stresses that AIMS is a non-profit making venture and 

has been given the backing of local councils, TV and radio 
stations. A provisional list of towns has been drawn up and, over 
the next 12 months, the mobile will be visiting Portsmouth, 
Norwich, Cardiff, Nottingham, Exeter, Liverpool, Durham, 
Edinburgh and either Belfast or Dublin, staying for about seven to 
ten days in each. 

TONY FISHER, the big, 
bold bass player with 
Trouble Funk, is rumoured 
to be leaving the band, 
although Island records sa; 
they are still expecting him 
to be in the line-up when the 
‘Funkers arrive in the UK in 
June. 
Whispers around 

Washington suggest that 
Fisher wants out because 
the band have become “too 
rocky” for his liking, and he 
is due to release a solo 
single on TTED Records in 
the near future, called ‘This 
Is What We're Good At ! 
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WAILERS DRUMMER 
MURDERED 

CARLTONBARRETT, drummer with The Waiters, was 
murdered in Kingston on Friday, April 17. News of the 
circumstances of his death are sketchy, but is seems an 
unknown gunman struck as the legendary drummer was 
parking his car outside his home. He was shot twice in the 
head and died instantly. 

Alongside his brother, Aston ‘Family Man’ Barrett, Carlton 
propelled The Waiters from their Lee Perry days to the 
present. A former welder, he moved with his older brother into 
the rhythm seat for Lee Perry's Upsetters in 1967, playing on 
various 45s and moonlighting as a memberof The Soul Mates 
and Rhythm Force. As The Hippy Boys, they had a huge 
Jamaican hit, ‘Dr, No Go' featuring Max Romeo on vocals. 
Through Perry, the Barretts united with Bob Marley, Peter 

Tosh and Bunny Waiter and when these original Waiters split, 
they remained with Marley. From then until Marley’s death, the 
Barrett brothers carried the beat for all Bob Marley’s recorded 
work and toured the world with the Tuff Gong. Later, the 
Waiters toured in their own right and visited Britain last year for 
Sunsplash. 
Atthetimeof going to press, no one had been arrested for 

the shooting nor has a motive been uncovered. It looks like 
Carlton ‘Carly’ Barrett is the latest victim of the random killings 
that fracture Jamaican streetlife and have previously 
accounted for the deaths of General Echo, Hugh Mundell, 
Michael Smith and Prince Far I. 

Sean O’Hagan 

\NnH‘ Kadwlimes 
^e ve got a pair of seats aI 

Stadium in New Jersey for the Genesis 
Concert of 31 May-we've even booked the 
plane tickets with Virgin Atlantic Airways. 

Shot dead : Barrett pictured in the Bob era 

We've also got four pairs of tickets for 
the band's UK tour with Paul Young as a 
special guest. j~ “ 

SIMPLE MINDS have been 
credited with prompting the 
release of a political prisoner, 
following an Amnesty 
International postcard 
campaign at one of their 
American shows last year. 
The group distributed 

Amnesty postcards calling for 
the release of P. Udayarahan, 
who had spent three years in 
a Sri Lankan jail, to every 
member of the audience at a 
concert in San Diego last 
April. Udayarahan was 
imprisoned by the Sri Lankan 
government without trial 
because he was part of a 
religious minority group at 
odds with the authorities. 

Simple Minds' Jim Kerr has 
received a tetter from 
Amnesty in San Diego 
claiming that the prisoner’s 
release was a direct result of 
the group’s campaign. 
The band urged every 

member of the audience to fill 
in the the card and send it to 
Sri Lanka urging the 
governemnt to release 
Udayaharan. They used the 
same campaign at every US 
concert, and also donated the 
entire proceeds of one 
American and one British 
show to Amnesty. 

MAXINE SULLIVAN, one 
of the great jazz vocalists, 
died on April 6, weeks before 
her 76th birthday. Born 
Marietta Williams, she made 
her way out of Homestead, 
Pennyslvania to become a 
major attraction on the club 
circuit. 
A singer who never over¬ 

embellished her material and 
opted more for a whole¬ 
hearted interpretation rather 
than scat-beset powerhouse 
swing, she had considerable 
on-record success in the 
company of Claude Thornhill, 
the bandleader who 
introduced such arrangers as 
Gil Evans and Gerry Mulligan. 
She played one sell-out 

date in Britain last year and 
doubtless could have filled the 
venue for several weeks. But, 
after the one gig, she returned 
home explaining that her 
friends in the States were 
throwing a 75th birthday party 
for her and she didn’t want to 
miss it. Unfortunately it was to 
be her last. 

Fred Dellar 

80,000 TURN OUT 
AGAINST FALL-OUT 

All you have to do is answer six Genesis 
questions in this week's RADIO TIMES, name 
a new album and you're flying. 

BILLY BRAGG and The 
Style Council commemorated 
the first anniversary of the 
Chernobyl nuclear disaster in 
London's Hyde Park last 
Saturday. Between 80,000 
and 100,000 demonstrators 
(police estimate: three green 
dwarves and a bull terrier) 
participated in the joint Friends 
Of The Earth/Campaign For 
Nuclear Disarmament march 
fora nuke free Britain. 

The plutonium-blonde 
Welter overcame 
“technological problems” to 
deliver a brief set of ‘Lodgers', 
‘Heaven’s Above', and ‘The 
Cost Of Loving’; leaving us 
with a call for “Love and Peace 
and Unity”. Then the 
ideologically cuddly Bragg -
whose sister-in-law Marion 
reminded us that "the only way 
to disarm is to disarm" — 

churned out a well relevant 
series of songs, including 
‘Think Again’, ‘God Save The 
Youth Of America’ and the 
fresh ‘Valentine's Day Is Over'. 

“Mass demonstrations over 
the last five years have made 
Gorbachev realise that not 
everyone in Western Europe 
wants to destroy the Soviet 
Union," argued the marching 
minstrel between songs. “I 
don't care if Ronald Reagan 
goes down in history as the 
man who got rid of our Cruise 
missiles, as long as they go.” 

There were Friends Of The 
Earth, staggering about in the 
sun, proclaiming “Viva 
Geneva", “God Bless 
Gorbachev”, even “Speech 
Therapists Against The 
Bomb" ; CND-ers wore paper 
bags over their heads marked 
“Govt Issue Fall-Out Shelter”; 

plus there was a posse of 
skeletons and apocalyptic 
horsemen. 

Paul Johns, CND chairman, 
said of the Gorbachev offer 
and the British Government’s 
lukewarm response to it, “we 
are not going to settle for 
partial disarmament, we will 
not accept designer 
disarmament, we'll only settle 
for total nuclear 
disarmament ... I believe 
Rambo will join the Quakers 
before Mrs Thatcher ends her 
love affair with nuclear 
weapons”. 

But quote of the day, in the 
heat of no-nukes 
sloganeering, came in the 
queue for a choc ice. As the 
wisecracking Caledonian said 
to the ice-cream man, “Yous 
mussbe makin’ a bomb!” 

Len Brown 

S' form this week's RADIO 
TIMES 2-8 May. It's got David Hockney 
on the cover. y

GOT SOMETHING 
TO SELL? 

It’s only 30p per word 
to advertise in 
NME classifieds. 

tßS? INTERNATIONAL CONCERT TRAVEL 
61 Queen's Road Brighton. East Sussex BN 1 3XD 

XB&MRjy Telephone: <02 73 1 204101 2 3 Telex 877546 MGPG 

U2 
Paris, 4th July 

£85HotelTnp Departs London July 2nd, Returns July 5th. U2P 
£59 Skipper Trip. Departs London July 3rd, Returns July 5th. U2PS 

Rotterdam, Saturday 11th July 
£85 Hotel Trip Departs London July 9th. Returns July 12th U2R 
£l59HotelAir Departs July 10th. Returns July 12th Includes 2 nights Hotei and Flight U2RA 

Pogues - ready to ride 

SPOKESPERSONS 
THE POGUES and John 
Peel are among the many 
celebs cycling from London to 
Oxford on Bank Holiday 
Monday to raise cash for the 
Nicaragua Solidarity 
Campaign. 
More than 2,000 people will 

be lining up for the ride, 

including Julie Christie, Tom 
‘Lofty’ Watt, Fine Young 
Cannibals, Joanne Whalley 
and The Guardian's Steve 
Bell. 

Last year’s sponsored ride 
raised more than £41 ,000 for 
the campaign. 

MICK JAGGER is getting 
ready to go out on the road 
sans Stones. He is currently 
rehearsing with new 
musicians for a world solo tour 
and has enlisted the services 
of designer John Napier 
(Time, Les Miserables, 
Starlight Express) to come up 
with a set for him. 
Whether this finally means 

the end of the Stones is a 
matter of conjecture. The 
band's press officers deny 
any break-up but various 
newspaper reports suggest 
that Jagger and Richards 
have irreconcilible differences 
to say the least. 

TOMMOROW’S technology 
today? Well, maybe by 
Christmas when Polygram 
and Philips hope to have 
compact disc video players in 
our shops. 
The CDV players will retail 

at £500, but will be available in 
very limited numbers just to 
test the market for a major 
onslaught in 1988-89. Around 
500 titles (sport, music and 
feature films) will be on offer 
during the festive season. 

DAVID BOWIE 
Paris, 3rd July 

£85 Hotel Trip. Departs July 1st. Returns July 4th DBP 
Belgium, June 2nd 

£55 Skipper Trip Departs June 1st, Returns June 3rd DBBS 

GENESIS 
Paris June 3rd. 

£59 Skipper trip. Departs June 2nd. Returns June 4th GPSI 
Mannheim, Saturday 20th June 

£85HotelTrip. Departs June 18, Returns June 21st GCH 
Rotterdam, June 11th 

£159 Flight Tour Departs June 10th, Returns June 12th Includes 2 nights Hotel. GRH 

DAVID BOWIE • EURYTHMICS • 
THOMPSON TWINS • ANDY SUMMER • 
UB40 • CHINA CRISIS • BOB GELDOF • 

Plus Other Bands at the Rock AM Ring Festival, Germany 6th 7th June 
£89 2 Day Ticket. One Night Hotel, Depart June 5th, Return June 8th RAR 

PRINCE 
Dortmund, West Germany June 1st 

£85 Hotel tnp Departs May 30th, Returns June 2nd PWG 
Paris, June 13th 

£85 Hotel Tnp Departs June 11th, Returns June 14th ppH 
£59 Skipper Trip Departs June 12th. Returns June 14th pps 

SIMPLY RED • TINA TURNER • 
BARCLAY JAMES HARVEST • 

Phone for Details. 

ALL TRIPS INCLUDE CONCERT TICKETS, LUXURY COACH TRAVEL, CROSS¬ 
CHANNEL FERRY. PLENTY OF FREE TIME, THE SERVICES OF AN MGP 
COURIER, INSURANCE AGAINST CONCERT CANCELLATION. HOTEL TRIPS 
OFFER ONE NIGHTS LUXURY HOTEL WITH CONTINENTAL BREAKFAST. 

Send £20 00 deposit per person plus £7 50 each personal and concert cancellation insurance 
made payable to M G P to secure a place Please indicate in the correct box the number of places ।— i 

GPSI U 
Name:- i— i 

GCH I_ I 
Address_ i— i 

DIPS I_ I 

U2R O 
- Tel:- pi □ P] pphLJ 
_ RAR LI NME17 

■in PHONE 0273 204101 FOR CREDIT CARD HOTLINE 

DBP D 

DBBS □ 

U2P □ 

GRH □ 

U2RA Q 
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EDITED BY ALAN JACKSON 

THE BOUSE 
TWK BOBBED 

Sex! Violence! 
Blasphemy! Phew ... no 
wonder A HOUSE are 
Dublin's next big thing. 
SEAN O'HAGAN checks 
the foundations. 

A House that (left to right) Martin, Dermott, Dave and Ferg built. 

THREE THINGS guaranteed to get 
you noticed - sex, violence and 
blasphemy. Combining all three 
takes you into the over-the-top 
stakes, so two is the optimum mix. 
How could I not notice a record 
called 'Kick Me Again Jesus' - an 
Irish record called 'Kick Me Again 
Jesus'. Hooked, lined, and 
sinkered, I lifted the phone and 
dialled Dublin. Half of A House 
were at home - Dave Course and 
Martin Healy. Dave, are you 
responsible for a heinoussluron 
the Lord God Almighty? Or are you 
just taking the mick? 

"Neither," says a mouth that 
butter wouldn't melt in. "It's just a 
song about being down, getting 
continually kicked in the teeth. 
Y'know how it is, it could be your 
girlfried leaving, or getting pissed 
off about nuclear arms. One thing 
after another and you end up 
thinking - Kick me again, Jesusl" 

What a difference a comma 
makes -so much for the 
blasphemy angle. Still, it's a fine 
debut single for a group hot-tipped 
to be the next big thing in a city full 
to bursting with next big things. A 
House were initially noticed for the 

semi-legendary 'Freak Out' demo 
tapes, championed by Dublin's 
John Peel, one Dave Fanning - an 
independent pop outpost on the 
national airwaves. Live shows in 
and around Dublin and a support 
slot on The Waterboys tour last 
year primed A House for their first 
stint in the recording studios and 
'Kick Me Again Jesus'. 
What next? "That'sa difficult 

one, Dublin's still quite isolated 
and a bit insular- everybody 
knows everybody else in the pop 
scene and, to tell the truth, we've 
had a lot more praise from England 
than here. There's a few people 
we're not too friendly with over 
here, a few journalists". 
A forthcoming song, 'That's Not 

TheTruth'-for inclusion on Dave 
Haslam's 'Debris' compilation¬ 
points the finger at the hacks in 
question. "It's a bitchy old scene," 
adds Martin, "and we're probably 
as bitchy as anyone" . 

'Kick Me Again Jesus' may not 
kick over any moving statues but 
it's noisy enough to wake the dead. 
June sees the release of A House's 
second 45, 'Snowball Down', again 
on RIP records- the sound of a 
band literally letting rip. 

"I don't want to be predictable and 
star in Nightmare On Elm Street 
Part 25. You should see some of 
the scripts they send me. It's 
hysterical. I was just sent one 
called Beast Of The Shopping Mall 
where I would leap out from an air 
duct and shoppers go off screaming." 

Ozzy Osbourne on type-casting 

"I hate meeting famous people. It's 
always a let-down. They're a lot 
shorter than they look on TV." 

Man Mountain David Bowie 

"Jimmy Jam always looks as 
though he's just come out of the 
tailor's. The coolest. Terry Lewis 
looks great as well. In the studio I 
normally wear a T-shirt and jeans, 
but I had to change my clothing 
habits while I was working with 
them. I started wearing suits. I had 
to. People would say: 'Where'sthe 
singer?'" 

Sartorially elegant vocalist Philip 
Oakey 

"I love feeling sweaty and sticky. 
That's because it usually means 
you're either screwing or working 
- and what else is there?" 
The true meaning of life according to 

Debra Winger 

"This boycott in South Africa. . . I 
thought the only way men are 
going to stop killing each other is 
when they learn it's okay to start 
kissing each other. And they're not 
gonna start kissing each other if 
I'm around to kiss instead." 

Michelle-Shocked, explaining the 
roots of all Cape Town's problems 

"If only somebody like me could 
have got to Boy George and said: 
'Don't do it, man.' Now that cat is 
washed up." 
All-knowing do-gooder Gregg Allman 

"I thought that maybe if I did say 
anything again it would be 
'yummy, yummy, yummy, I’ve got 

love in my tummy. . .'Then, even if 
I did sing that song, people would 
think it was about starvation." 

Bob Geldof on the implications of 
bubblegum 

"Springsteen? Ugh. The worst. I 
listen to his lyrics and think, God, if 
I'd known this was coming I'd 
never have been so hard on Dylan." 
One-time teenage prodigy Nik Cohn 

"I caught up with Jackie Wilson 
real quick. I knew more about 
music than he did, I had more of a 
gospel music background than he 
did, and I wrote all my own 
material. It intimidated him when I 
came around. He got shaky and 
couldn't perform. What got Jackie 
through was his complexion. 
During that time, if you were light 
complexioned, you had it. I was 
the one who made the dark-
complexioned people popular." 
Pop Black compere James Brown in 

modest mood 

GHOSTS OF CABLE STREET 
THE NEW SINGLE 

FREE 4 TRACK CASSETTE 
WITH EVERY SEVEN INCH SINGLE 
FEATURING 

DANCING ON THE PIER 
GOING BACK TO COVENTRY 

TINY SOLDIERS 
GHOSTS OF CABLE STREET 

AVAILABLE NOW ON 7" & 12" 
■■■■■■■■■ MCA RECORDS 

OFFER ENDS MONDAY 18th MAY 1987 
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NO STOOL PIDGEON 
LABI SIFFRE is off his 
stool and back on the 
charts, singing against 
apartheid. LUCY 
O'BRIEN joins him on 
the fence. 

ONCE HE sat on a stool on the Cliff 
Richard Showsinging 'It Must Be 
Love', or 'Crying Laughing Loving 
Lying' or 'Watch Me'. All hits. Now 
ten years later Labi Siffre is back 
minus acoustic guitar- "it took me 
a long time to get off that bloody 
stool and there's no way they'll get 
me back on it!" - with the classic 
anti-apartheid song 'Something 
Inside (So Strong)', that along with 
Dammers 'Free Nelson Mandela' 
and Carlene Wilson's 'Winnie 
Mandela' deserves to be sung 
proud in the townships. 

It was a fit of anger that stirred 
him to write the song, now moving 
up the charts. "I saw a news item 
showing a lorry load of white 
South African soldiers shooting 
blacks, and oneofthe soldiers was 
laughing. Ithinkmostwhite South 
Africans don't consider the black 
people to be human." 
Rather than just reacting to the 

situation, Siffre researched 
concrete facts and figures as 
pointed ammunition: thatthe 
infant mortality rate for white 
people is seven per cent, whilst for 
blacks it is 55 per cent; that there is 
one doctor for 300 whites and one 
per 12,000 blacks. The 1985 mining 
death figures (forthegold mines 
alone) showed that 500 black 
workers died. 
"Over here people say the ANC 

must renounce violence before 
talks," says Labi. "By their policies 
the South African government kill 

more people in one year than the 
ANC has killed in its entire 30-odd 
year existence. If you killten people 
a year by shooting them, but I kill a 
thousand by starving them, 
denying them medical attention, 
who's the more guilty? I am." 
He has little faith in the intentions 

of the 'civilised' West. "We don't 
intend to do anything. Although 
Thatcher got Botha into 10 
Downing Street and gave him a 
slap on the wrist, he still went 
home a hero, because he's been 
seen shaking hands with 
international leaders. History 
shows that repressive regimes do 
not become nice people. Either 
someone hits 'em in the pocket, or 
you start shooting. Wouldn't it be a 
good time to effect change before 
the bullets start flying?" 
Not affiliated to the ANC or the 

Anti-Apartheid Movement, Labi 
refuses to be nailed to a political 
position, seeing less value in unity 
than making an independent 
stand. "Brave people are those 
who sit on the fence". Along the 
lines of there's right and left and 
'truth' inthe middle? 

Ironically, and thankfully, I don't 
see any fence-sitter here. 

ANI M AL RITE S 
2 FORGET THE celebration of the 
3 mainstream that is the Grammys 
5 and behold ourglrttering prizes. At 
* least, that's the premise behind 

the New York Awards: four 
trophies ( four} to Gregory Abbott 

o - oh, and to Run DMC and Cameo 
too; three to The Smithereens, 
two to Whitney Houston, Billy Joel 
and Paul Simon. Veryalternative. 
But all hail retro-leather and 
sunglasses at night. The Ramones' 
'Animal Boy' scooped Best Rock 
Album by a Group. "I thought it 
was between Run DMC and 
Talking Heads," mumbled Joey 
Ramone, a vision of co-ordinated 
lips, leather and rubber. "I thought 
we'd maybe get best video." But 
no, Godley and Cream helped Lou 
Reed to that one for No Money 
Down. 

ABIT of everything in the mix this 
week with new releases from 
Chicago, New York, Washington 
and London Town funking up the 
turntables. London's contribution 
is 'Rock The Beat' by Derek B 
(Music Of Life) wherein a sparse 
but catchy drum track is cleverly 
spliced in with James Brown's 
'Don't Tell It' while Eastender 
Derek B raps the mic to good effect. 
Although unlikely to cross-over in a 
big way, this is already hitting 
home down in the clubs and goes 
to further demonstrate the 
narrowing gap between home-
grown and Stateside hip-hop. 
Another specialist club record is 

Numarx's 'Rhymes So Def' 
(Bluebird), which gets a deserved 
British release after being heavily 
in demand whilst on import. 
Starting off with the breakfrom 
'Funky Drummer' (yeah, James 
Brown again) 'Rhymes' drops into 
a lurching drum and rhythm track 
that rises and falls in all the right 
places before finishing on that 
same infectious 'Funky Drummer' 
break. Keeping things strictly 

dancewise brings us to MC Shan's 
'Down By Law' (Cold Chillin'), an 
intense, hard-hitting mix of bass¬ 
heavy drums and well tough vocals 
along the usual lines . . . “All across 
the country I know I'm hated not 
only by the crews I've devastated, 
don 't ask me how I know I just can 
tell by the tone o'1 -nur voice as you 
wish me well . . ."All-in-all not 
exactly easy-listening but sure to 
move feet and boc :es in all but the 
most conservative of dance dives. 
From the sound of New York City 

to the sound of all year round and a 
couple of fresh tunes from 
Washington DC's TTED label. 'Back 
Doing What We Do Best Live' is by 
Big Tony And The TF Crew and is 
12 non-stop minutes of Trouble 
Funk's percussion section cranking 
it up live with all the trademarks 
you'd expectfrom the giants of 
go-go-the rolling thunder of 
drums, bongos and congas, the 
pulsating synth noises and, of 
course, plenty of audience 
participation. Second TTED release 
is 'Knock 'Em Out Sugar Ray '87' by 
TheTTED All Stars comprising 
Sugar Bearfrom EU,TF's Big Tony 
Fisher and J-Rard Butlerfrom AM/ 
FM. Basically a remix of EU's 
original version of the song, this 
tribute to boxer Sugar Ray Leonard 
steams along with the power of an 
old one-two from the man himself 
while a jaunty melody (played on 
what sounds like some kind of 
xylophone) makes the whole thing 
one of the most distinctive go-go 
releases for a long time. 
Meanwhile upthere in Chicago 

they're still turning out that driving 
House Music beat and with new 
tunes as danceable as Professor 
Funk's 'Work Your Body Rap' 
(Underground) they look set to 
carry on doing itforquitea while 
yet. 'Work YourBody' slightly 
remixes Steve 'Silk' Hurley's 
mega-hit 'Jack Your Body' and 
then puts an up-beat rap over the 
top of it, an idea as simple as it is 
effective. Staying on the remix 
groove we have a house version of 
Hamilton Bohannon'sdisco classic 
'Let's Start The Dance Again' on a 
four track EP called 'Turntable 
Terror Trax Vol 2' (Bassment). The 
cut in question is 'Let's Begin' and 
its over-the-top bass drum sound 
and cowbell breaks are fast 
becoming familiar features of a 
night's aural entertainment. 

Final selection in the fast and 
furious stylels Cultural Vibe's 
'Power' (Easy St/which comes in 
no less than six different versions. 
Reminiscent of their 'Ma Foom 
Bey' hit of last summer, this carries 
on in much the same way with a 
galloping drum track, throbbing 
bass-line and plenty of jungle 
noises- perfect dance fodder for 
those hot summer nights. 

Jay Strongman 

Joey-rubber lips, rubber soul Claudia Jannone 
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U NORVEGE,NULLE POINTS 

□ 
IN THESE last few days we're faced 
with that recurring worry about 
increases in decreases in attention 
spans. Radio is the medium worst 
hit by this mass outbreak of ennui. 
Even the pirates offer little solace, 
being more concerned with 
getting one up on their 
competitors; ie who's got the 
latest unattainable vinyl or who's 
pedantic enough to recall the 
heyday of production-line dance¬ 
fodder. 

Fresh from the first foray into 
English pirate TV, Network 21 has 
now branched out into pirate 
radio, seizing back airwaves 
rightfully up for grabs to anyone 
industrious enough to take them 
on, using a non-playlist that trips 
from Stockhausen to Pia Zadora to 
Hüsker Dü to anything. Two shady 
characters by names of Hegel and 
Kant had some fighting talk. 
"John Peel is dead, so we've got 

no competition whatsoever. We 
have never, in this new media 

enterprise, patronised our 
audience by assuming in advance 
what they might like. Any 'sound' 
belied by a certain amount of 
professionalism gets played. " 
They've dabbled in designer 

guerilla tactics in the past, building 
video installations at the Fridge, 
promoting video scratch to the 
next step: modern media forthe 
'90s. Theirs is a fairly sophisticated 
attitude towards images and 
sound, not programmes or 
records. The Law clamped down 
recently, but to no avail . . . 

"There's hardly any harassment. 
That's a fallacy that stops 
prospective pirates in their tracks. 
We weren't even done in for our TV 
station. The most anyone can take 
from usare our transmitters, and 
those are like ministers : 
replaceable." 
(Network 21 can be heard all 

over London on 89.6 FM, 8pm-5am 
every Friday and Saturday.) 

Dele Fadele 

Oh good. It's Eurovision Song 
Contest time again. And as 
British entrant Rikki prepares 
to do battle in Brussels, our 
cloth-eared correspondent 
SHAUN THORPE celebrates 
32 glorious years. 

LAST MONTH, The Timestook 
space on its front page to report the 
"shame and anguish of Israel's 
song for Europe". 
Mr Gideon Patt, Minister of 

Science and Technology, violently 
objects to 'The Idler's Song', 
chosen overwhelmingly in the 
country's selection contest, 
because it will "besmirch the name 
of Israel before 200 million viewers 
and cause shame and anguish to 
the three or four million Jews living 
in those countries where the 
contest will be televised". 
To hard-core fans of the contest, 

the fact that someone could take 
the whole thing quiteso seriously 
comes as the biggest surprise 
since German presenter Marlene 
Charelle ripped off her skirt in 1983, 
performed a complete dance 
routine while the juries added up 
their votes, velcroed it back on and 
apologised in three languages for 
being out of breath. Katie Boyle 
neverdidthat. 
But perhaps it shouldn't come as 

such a surprise. For a start, Mr Patt 
grossly underestimates the 
audience for the Eurovision Song 
Contest. This year, the 32nd 
songfest can be expected to attract 
around 500 million viewers, not 
only in participating countries, but 
asfarafield asAustralia and New 
Zealand. 

Failure in front of such an 
audience can actually traumatise 
some countries. Norway, for years 
branded as the nation which 
regularly received no votes at all, 
finally won in 1985 with the rock 'n' 
roll number 'La Det Swinge'. The 
following year, as host country, 
Norway celebrated for a week and 
the entire Royal Family attended 
the competition held in Bergen. 

Success, on the other hand, will 
usually guarantee the winners a 
musical career at least in their 
home countries, if not on the scale 
of Abba, who remained leaders in 
the field of Europop (orEuropap) 
for years after gaining the grand 
prixfor Sweden in 1974 with 
'Waterloo'. 

If it could be entered again, 
another winner, Lulu's 'Boom 
Bang A Bang', could probably still 
sweep the board today. Part of the 
joy of the contest is seeing the 
lengths to which desperate 
songwriters will go to produce 
something sufficiently 
"international" to appeal to juries 

Britain's Euro-suckcess, Lulu. 

in perhaps twenty countries. The 
most popular technique, of which 
'Boom Bang A Bang' is a fine 
example, isto provide a totally 
meaningless title. Other examples 
include 'Ding Ding A Dong' 
(Netherlands, 1975), 'Diggi-Loo, 
Diggi-Ley' (Sweden, 1984), 'Didai 
Didai Dai' (Turkey, 1985) and, 
perhaps the ultimate, 'La La La', 
which won for Spain in the '60s. 
Anothertechnique isto sing 

about a subject everyone must 
have heard of, even if it is in a funny 
accent. For example 'Opéra, Opéra' 
(lyrics: "Carmen, Bizet, 
Beethoven"), or 'Cinéma' (lyrics: 
"Hollywood, Marilyn Monroe, 
Charlie Chaplin "). 
The real joy of the contest is not 

(heaven forbid) the music but the 
stately predictability of the 
proceedings. You just knowthat 
the 1987 Concours De La Chanson 
will open with the Eurovision 
anthem (played twice to allow 
backward countries to link in), 
followed by aerial shots of Belgian 
countryside. A charming hostess 
will introduce each artist and 
conductor. Ossi Runne will 
conduct for Finland for the 21 st 
year in succession. A naff 
entertainment (perhaps the String 
Theatre of Prague, as in 1984) will 
hide the gap while the juries do 
theirsums. Frank Naef (no 
relation), scrutineer of the voting 
forthe EBU, will frighten the life out 
of the presenter by pointing out 
that the voting has gone wrong. 
The winning entry will be reprised, 
probably with the catchy chorus 
miraculously translated into 
English because the performers 
are such show-offs. And the whole, 
gloriously kitsch enterprise will be 
overforanotheryear. . . 

THE H 

«B 
IERS 

MADNESS OF IT ALL 

INCLUDES THE SINGLES 

CROSS THAT BRIDGE 
WHY DO YOU RUN 
I TRUSTED YOU 

THE ESSENTIAL MEGA 

ALBUM 
CASSETTE (INCLUDES BONUS TRACK) 
CD (INCLUDES 4 BONUS REMIXES) 
ESSENT Al 

SIREN LP5 C5 CD5 
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QUEER FISH 
D. J. FONTANA leafs 
through the catalogue of 
Leicester's wierd and 
wonderful CORDELIA 
Records. 

MOST DAYS Alan Jenkins gets up 
around 11, performs his ablutions, 
makes a pot of tea and checks his 
mailbox. After testing for stable 
psycho-cardiac readings, hethen 
takes a preparatory exultation 
transference capsule and begins 
work . .. 

Daily tasks may include 
decoding new Deep Freeze Mice 
songs from high-frequency 
interplanetary messages, thinking 
up LP titles, listening to wildly (but 
not irredeemably) obscure taped 
music and communicating with its 
perpetrators .. . for Alan is MD, 
artistic consultant and tea boy at 
the Leicester HQ of the 
multinational phonographic 
consortium known as Cordelia 
Records. 
As such he spends his time 

tracing the definitive pop 
outpourings of Europe and 
America's less-celebrated queer 
fish. Overthe last fewyears his 

labours have been repaid by the 
swelling of Cordelia's catalogue 
with the fragile New Age/Systems 
sounds of C W Vrtacek, Leven 
Signs and Rimarimba, three 
volumes of 'Obscure Independent 
Classics' and the token 
mainstream frolics of The Dolly 
Mixtures and ex-Freshie Chris 
Sievey. 

Also, Alan has picked up some of 
the other amazing dropped 
stitches in rock's rich tapestry -
spazzy heroes like The Jung 
Analysts ('Jackie Charlton Said' 
choruses “Jackie the sportsman's 
never missed/Jack the 
existentialist/ Says 'Everything has 
to die/So Why not kill .. '), 
Yuko Yung (Wierdass covers of 
'Fireball XL5' and 'Blitzkrieg Bop'), 
the zappier-than-Zappa Zoogz Rift, 
oh and many more .. . motto: If it's 
worth doing, it's worth overdoing. 
The Sinatras, The Disco Zombies 

and Alvaro make Volume One of 
the 'Ol Classics' an ideal gift for the 
person who thought they had 
everything (and all Cordelia LPs 
will setyou back a tiddling £3.50 
each). Fora Cordelia samplertape 
and a full mail-order catalogue, 
send 50 new pennies to Allan at 8, 
Denis Close, Leicester LE3 6DQ. 

ERECTED In 1908, the Electric 
Cinema on Portobello Road is 
London's oldest purpose-built 
movie house. 
But after its sale last week by 

Romaine Hart Mainline Pictures, 
the fate ofthis Grade Two listed 
building looks dubious. It can’t be 
torn down but new owners Central 
Properties Securities plan to make 
it an antiques arcade. Local 
residents quickly organised a Save 
The Electric campaign - which 
with equal speed received a visit 
from CPS director Ruth Mellor. 
Mellor stressed that the cinema 
would continue screenings, 'with 
17mm projection'. 

'It's not alright and it hasn't 
been saved,' campaignerTom 
Heslop told a packed public 
meeting on April 24. He noted that 
Romaine Hart had neglected to 
keep her appointment asa speaker 
because she was weekending in 
Sussex. Mellor also failed to show 
at the meeting. Heslop said the 
estate agents handling the sale 
were told the purchaser wanted 
the building first as a dancehall, 
then a retail arcade, then 'a wine 
bar with back projection*. 
The meeting included a broad 

range of ages, views and 
credentials but all expressed deep 
anger at what one called 'the 
ultimate yuppiefication'. 
The campaign has received 

support from several famous folk; 
Jamie Reid, Malcolm McLaren, 
Julie Christie, Nick Roeg and Elvis 
Costello have been mentioned. 
More are likely, since for 80 years 
the Electric has served movie¬ 
lovers. Don't let another British 
cinema die when you can help. 
Write to Campaign To Save The 
Electric Cinema, Basement, 92 
Ladbroke Grove, London W1 1. 
Cheques can be made out to the 
campaign. 

Cynthia Rose 
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CASH FROM GENOCIDE 

As Tory bankbench renta-
gobs go predictably 
apeshit over The Beastie 
Boys' phallic puerility, a far 
fouler threat to The British 
Way of Life has snuck in 
through the back door. 

Slayer are a New York met¬ 
al band with a fascination for 
the degrading and painful. If I 
told you that their album, 
'Reign In Blood' contains 
tracks titled 'Necrophobic', 
'Altar Of Sacrifice', 'Criminal¬ 
ly Insane', 'Epidemic' and 
'Post Mortem', then you 
might dismiss them as (ho-
hum) just another tired bunch 
of schlock horror merchants, 
red rages to be waved in the 
purple faces of our moral 
guardians. 

Slayer don't object to being 
described as "the garbage-re¬ 
moval men of rock" and a scan 
through their lyric sheet is like a 
trip to a sick Disneyland designed 
by a lunatic adolescent on bad 
acid. 

“Strangulation, mutilation, 
cancer of the brain/limb dissec¬ 
tion, amputation/from a mind 
deranged ... ripping apart/ 

- severing flesh/geuging eyes/., 
tearing limb from limb. .. " etc. 
Self confessed members of "The 
Obnoxious Asshole Club", 
Slayer are the acme of rock as 
aural acne. Like lobotomised 
dogs they snuffle along life's 
crap-plastered pavements, swal¬ 
lowing down the more slimy 
specimens to be regurgitated on 
demand for their audience of 
under-educated hop heads 
brought up on a diet of shag'n-
'slash movies and shit drugs. 

Slayer are rock's equivalent of / 
Puke On Your Grave Part 9; 
quick, slick, bloody and stupid -
crap for crap's sake - without a 
single redeeming feature. So 
why waste the space that could 
be filled with the fresh faced 
blabberings of some neo-Bragg 
Hope, Light 'n' New Jerusalem 
merchant? Because it's not 
enough to dismiss Slayer as 
WASP's harder, faster city 
cousins, as the skeleton in speed-
metal's closet. Outside in the real 
world the grown ups are using 
the likes of Slayer as an excuse to 
tighten up the grip that Mr and 
Mrs Bourgeoistiff already have 
on 'youth culture' - except that 
it's never the shitheads who suf¬ 
fer -ask The Dead Kennedys, ask 
Mordam Records, ask Gay's the 
Word, ask the NMEI 
These moralistic attacks have 

to be put in a political perspec¬ 
tive. To talk morals with the true 
blue prudes is to play their game 
- to concede the agenda. To 
ignore Slayerfor moral reasons-
because we - shouldn't - give -

OK, SLAYER. So you're 
the world's top death¬ 
metal thrash outfit, and 
you're playing to 
thousands all over Bri¬ 
tain. But now you must 
justify your appalling 
lyrical content to the 
force of freedom, 
STEVEN WELLS. Pic¬ 
ture: CHRIS CLUNN. 

these - nasty - people - the -
publicity - is to set ourselves up 
as moral guardians - and you can 
stuff that for a game of soldiers. 

WHO HANDLES THE 
VOCALCHORES? 

I'm sat on a hotel bed. To my left 
is guitarist Kerry King. He grunts 
occasionally but is more in¬ 
terested in the TV antics of Fred 
Flintstone - whom he closely 
resembles. 
To my right is singer Tom 

Araya. He's handsome, scar¬ 
faced and he makes my skin 
crawl. 

I tease them about the massive 
bag of poncey male toiletries that 
lies open on the floor. They 
scratch their heads. I trot out a 
few Kerrang\ type questions 
(Would you mind if I licked your 
arse?) and they give me some 
suitably boring answers. I ask 
them if they'd try and stop me if I 
pulled a kitten out of my pocket 
and started to torture it. 

"No," says King, "It's your 
cat." 
"Why should we?" says Araya. 

"It's your cat not our cat." 
"If you took one of my snakes," 

says King, watching Fred Flint¬ 
stone get mashed by a dinosaur, 
"and you cut its head off, then 
you'd have me-to naughty-word 
around with!" 
OK, I say, if I produced three 

kittens and three pairs of pliers 
and asked you to join in, would 
you? 

"No, it's your cat though, we're 
not going to stop you." 

It'd make an awful mess on 
your duvet. 

"It's not our bed, it's the hotel's 
bed." 

Slayer are a true product of the 
free enterprise system. 

NO SLEEP TILL 
AUSCHWITZ 

Slayer have a song about the 
Holocaust. 'Angels Of Death' 
concerns Dr Josef Mengele, the 
doctor guilty of horrendous ex¬ 
periments on human subjects at 
the Auschwitz death camp. It has 
probably the most stupid lyrics 
this side of Skrewdriver. 
“Auschwitz, the meaning of 
pain/. .. Slow death, immense 
decay/ Showers that cleanse you 
of life/Forced in like Cattle/You 
run stripped of your lives worth/ 
Human mice for the Angel of 
Death/Monarch to the kingdom 
of the dead/Sadistic surgeon of 
demise/Sadist of the noblest 
blood/Surgery with no anesthe¬ 
sia Feel the knife pierce you 
intensely/lnferior, no use to 
mankind ... Destroying without 
mercy/To benefit the Aryan 
race. .. " 
How can you sing those words 
with such a total lack of emo¬ 
tion? 

Update: Mr Araya ate Mr Wells after this interview. Only the jacket remains ... 

Araya: What? Have you heard 
the song? How is it sung? Is it 
sung without emotion? 
I think so, yes. 
Araya: I know the words them¬ 

selves contain no emotion, but 
the way it's sung? 
There is absolutely no condem¬ 
nation in the tone of voice being 
used. 
Araya: Then I guess I'm just 

fooling myself ... 
Have you ever considered how a 
death camp survivor would react 
upon hearing that song? 

King: If a survivor read them 
lyrics and said - these guys are 
assholes-then he'sfooling him¬ 
self because they just say what 
happened. They don't say we're 
glad he killed all you assholes or 
anything like that, it just says -
Hey, this is what happened. .. 
But that's just the point. You 
make no comment. 
Araya: What do you mean, no 

comment? The song is a com¬ 
ment itself. ... 

You're talking about the sys¬ 
tematic industrial murder of six 
million human beings on the 
grounds of their race. You deal 
with it in a totally cold blooded 
manner. 
Araya: You don't think we've 

made a comment? 
All you've done is cull a series of 
images for their shock effect. .. 
Araya: Everything that is 

stated in that song is what hap¬ 
pened in the holocaust itself, 
don't you think we've made a 
statement as to what went on at 
that time? 
If you filmed a woman being 
murdered in a sexually sadistic 
manner and then released the 
video as an aid to masturbation, 
would that be some kind of 
statement? 
Araya: C'mon,that song is true 

to the facts. .. 
You've got a lot of flak for this? 
Araya: We have. .. 

So basically the rest of the world 
is wrong and Slayer are right? 

Araya: I'm not saying that 
we're right or wrong I'm just 
saying that we're stating the facts 
and the fact of the matter is that 
everything we say in that song is 
true and once people learn to 
accept the fact that it really hap¬ 
pened then people will stop 
saying that the Jews are a bunch 
of liars. Is that what you're 
saying? 
You've selected certain images 
and just stuck them together for 
effect. .. 
Araya: It's a very descriptive 

view as to what people went 
through in the holocause. What 
more do you need to know? 

King: It's just a documentary 
about Nazi Germany. .. 
Araya: I sing it with conviction. 

Ising asif I was the one doing the 
items. .. 
As if you were Mengele? 

Araya: As if I was Mengele and 
voicing his opinions. .. 

CONTINUES PAGE 32 
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TIRED OF 
BEING 
CYNICAL? 

THE FIRST 
GREAT LP 

MAYFLOWER 

THE WEATHER 
PROPHETS 

SEE THEM LIVE; 

APRIL 29TH - MIDDLESBOROUGH TOWN HALL CRYPT 30TH - GLASGOW FURY MURRAYS 

MAY 1ST- EDINBURGH THE VENUE 2ND - GREENOCK SUBTERRANEAN CLUB 

4th - NEWCASTLE RIVERSIDE STH - LEEDS UNIVERSITY 

6TH- WOLVERHAMPTON POLYTECHNIC 7TH- LIVERPOOL POLYTECHNIC 

9TH - MANCHESTER INTERNATIONAL 10TH - SHEFFIELD LEADMILL 

16TH - WALES POL YTECHNIC , TREFOREST 17TH - CHELTENHAM PITVILLE PUMP ROOMS 

19TH- BRISTOL BIERKELLER 22ND LONDON ULU 
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They came from nowhere to take 
the Top Ten by storm. But who 
were the mystery men of LIVING 
IN A BOX? Were they black? 
White? US soul stars? Or a bunch 
of publicity-shy Sheffield popsters? 
They fooled Bobby Womack, but 
they couldn’t fool super-sleuth 
PAOLO HEWITT 

shikisha“ 
AVAILABLE NOW ON A HOT NEW 12 REMIXED BY ÜB40 
(INCLUDES SHIK1SHA EXTENDED MIX AND AFRODIZ2IA) 

AND THE MARTIN RUSHENT MIX 7 (INCLUDES AFRODIZZIA) 
VS 95312 VS 953 

1. WHO THE HELL ARE 
YOU? 

Six weeks ago I sat in a cafe 
talking with Simon Goffe. 
Amongst other things - writer, 

DJ, club entrepreneur - Goffe has 
a massive interest and influence on 
the current soul scene. What was 
troubling him that day was a 
record entitled ‘Living In A Box’. 
He was positive that the record 
contained a mystery vocalist and 
he couldn’t work out who it was. 

Suitably intrigued, I phoned the 
record company that afternoon 
and asked them who the singer 
was. “Richard Darbyshire,” they 
replied. That was that. 
Next week, Tony Blackburn’s listeners, by 

an embarrassing majority, made it their single 
of the week. This meant that three times a day 
for five days, ‘Living In A Box’ by Living In A 
Box was dutifully exposed to one of the largest 
morning audiences in Britain today. 
The following Tuesday the record entered 

the charts at 42. So I phoned the record 
company again. “That single I was asking 
about, any chance of an interview with the 
group?” 

“No”. 
“I’m sorry?” 
“No chance of an interview with the group. 

Thank you.” 
Believe me, the sound of a record company 

turning down exposure for a brand new act is 
the sound of one hand clapping - fine in 
theory but you never hear it. It just doesn’t 
happen. For example, Terence Trent d’Arby. 
Ever since our cover piece on the lad, and the 
subsequent chart success of his debut single, it 
is impossible to move without bumping into a 
Terence Trent d’Arby interview. 
Any paper you pick up from dusk to dawn 

will be carrying a piece on young Terence. 
You get out of bed and ten minutes later I 
guarantee you will either be reading or 
listening, through no choice of your own, to 
Terence Trent d’Arby. 

This is standard procedure for any new act. 
Maximum exposure at all costs. Not this time, 
however. Not for Living In A Box. 
“We want,” said the record company,“ to 

promote them purely on their music and not 
their looks. We don’t want them to be 
Curiosity or one hit wonders. We want the 
music to do all the work.” 

Seven days later Living In A Box were Top 
Ten. 
And no one had the slightest idea who the 

hell they were. 

2. THE SINGLE 
“A friend of mine and Titch’s was living in a 
council house in the middle of Sheffield. He 
was in a situation where his house needed 
refurbishment. So the council put one of their 
building consortiums in his house and literally 
told him that they didn’t think his refurbish¬ 
ment situation was valid enough for him to 
have to move out of his house, that he’d be 
able to stay in while they go in and do all the 
work, and it would be a liveable situation. 

“It turned out that they did it in the winter, 
they took the roof off, left it off, soaked 
everything, ruined his house, took the floor¬ 
boards up, ran up a huge electricity bill of their 
own because they were coming in and using all 
his electrics, left him with a huge bill and left 
him with a house that was practically delapi¬ 
dated. 

“I went down to see him one day and he 
said, look at this, I’m literally living in a box. 
When he said that, I thought yeah, that’s it, a 

great title for the song. I talked to him about it 
and he said, yeah, go for it, and that was the 
basic idea for the song.” 
A year later, after spending five months 

recording in Los Angeles with the pick of 
America’s finest session men and women, and 
having Arthur Baker re-mix, re-model and 
re-structure their work, Marcus Vere’s “basic 
idea” was finally issued. 
Everyone assumed the group was black. 

Even Bobby Womack. On the day that Mark 
Le Bon shot their video, he took the three 
boys down to Radio London to shoot some 
footage of Tony Blackburn. 

It was the group’s way of acknowledging 
his support for the record. 
On their arrival, it was decided to film 

Blackburn dancing out in the street. As they 
were doing so, a familiar figure walked up to 
them. It was Bobby Womack. Two days 
earlier, Blackburn had given him a copy of the 
record. Womack loved it. 
He loved it so much that the following week 

he apparently jumped on a plane to LA and 
recorded his own version of the song for 
imminent release in America. Living In A Box 
were completely dumbfounded. Here was one 
of their idols and influences - “that’s my 
tune,” Womack had informed them good 
humouredly - about to jeopardise their 
chances in the States. 

For now, they’re taking a pragmatic view of 
the issue. 

“If Bobby wants to do a version of ‘Living 
In A Box’ then I’m sure he’ll do a version of 
it,” says Marcus, “and that’s the end of it.” 
The delicious irony of it all is that Womack 

was currently recording a whole new batch of 
songs. One of them, ‘Put Your Foot Down’, 
was written by Richard Darbyshire, vocalist 
for Living In A Box. 

“It was funny,” he recalls, “because Bobby 
asked me who I listened to. I said, really 
embarrassed like, Well, I’ve got some of your 
records actually.” 

3. WHERE YOU BOYS 
ALL FROM? 

There is a small warehouse in Manchester 
where you can record on an eight track for £2 
an hour. Apparently, given current prices and 
taking into account inflation, this is daylight 
robbery. 
Marcus and Titch would board a train at 

Sheffield and go and record their own material 
there. Richard would catch a bus from his 
home and also record his songs there. Both 
parties were unaware of each other although 
they shared the same engineer. 
One day, that engineer played Richard a 

song by Marcus and Titch called ‘Living In A 
Box’. Richard instantly fell for it. 

“I really liked it because it had those Bobby 
Womack type chords and that really insistent 
groove. It didn’t sound like a lot of the stuff 
you’d heard recently which was that wimpy, 
really indecisive twaddle. This was really, 
yeah, go for it! So I thought this will be ideal. 
It was also in the right key.” 

Richard joined the group. Fine. Only 
problem was, they had both separately 
arranged for two A&R men from the same 
record company to come and hear their 
respective music. 
“We were in one room playing ‘Living In A 

Box’ to one A&R guy,” Marcus recalls, “and 
Richard’s playing his solo stuff in the other 
room and he can hear ‘Living In A Box’, with 
his voice on it, blasting through.” 
“And I’m,” says Richard, “talking in be¬ 

tween all the gaps. I thought that by talking 
through the gaps they wouldn’t suss out what 
was going on next dor. Then he said, let’s go ■ 
for lunch, I’ll just go and get-so-and'so next 
door. x' 

“I said, no, no, please, I don’t want you to 
do that. He said, well you must be going to see 
another record company. I said, no I’m not, 
I’m just going home.” 
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Boxing clever 

L-R Marcus Vere, Antony ‘Titch’ Critchcow, Richard Darbyshire 

In the end, Richard’s tape was knocked 
back for sounding too black. Apparently, 
most companies were looking for a new 
Foreigner. They weren’t looking for The 
Young Sound Of Sheffield. 
Then again, Marcus and Titch never felt part 

of that whole Human League/ABC/Chakk 
thing anyway: 
“We didn’t have any profile at all,” Titch 

says, “because we didn’t feel that coming from 
Sheffield meant we had anything to offer that 
was necessarily different from any other part 
of Britain. I don’t think our music is indige¬ 
nous to Sheffield. I mean, why didn’t we sign 
with FON Records? Why didn’t they pick up 
on us? That’s the traditional route that most 
Sheffield bands take.” 

“It’s going to seem strange to Sheffield 
people,” Marcus observes, “because they’ll 
think who the hell are Living In A Box.” 
They won’t be the only ones. 

4. A VERY LOW 
PROFILE 

“The idea of the pop star, in 1987,” Richard 
believes, “is a really tedious one. That kind of 
jumped-up guy who turns up in a sequin suit 
throwing himself around the stage on Top Of 
The Pops- hi, I’m the Chief Whip now, lads. I 
just thought, Oh no. It’s like a really vulgar, 
outmoded way of doing things.” 

So they decided to play it low. 
“We haven’t got enough of a history,” 

Marcus says, “in terms of what people might 
call paying dues. The record has come straight 
in and what are we going to tell them? Here we 
come? 
“We just thought the record was strong 

enough to take the weight of people going out 

to buy it. Just putting their money on the table 
and saying, I like that record. They don’t need 
any bullshit from anybody, just go out and 
buy it if they like it. This record can stand that 
weight, which is great. I hope the stuff in the 
future will because I don’t think it’s necessary 
to come out with all the flannel that often 
surrounds other groups. It clouds the issue of 
what we’re actually doing here, which is 
making music.” 
But it has its perks. 
“I think,” Titch says, “we mischieviously 

relished the fact that no one knew what we 
looked like. We were perceived as being a 
black band because of no press from the 
beginning, which was a great compliment.” 

5. TOO FUNKY IN HERE 

Any pop group worth its salt now uses black 
music as its source, be it soul, funk, whatever. 
It has now become part of the mainstream. 
The trouble is, with so many popsters running 
around saying, “We’re funky!” “We’re soul¬ 
ful!” and “We’re chillin’!”, the terms have 
Become severely abused. In reality these 
groups are the sound of contemporary British 
pop. Nothing more, nothing less. 

Thankfully, Living In A Box understand 
this. They know exactly where they stand. 

Says Richard, “I wouldn’t call what we do 
on the album particularly soul music, that 
would be ridiculous. Bobby Womack, Marvin 
Gaye, or any of those people can sing 
embarrassingly better than myself. 

“There’s loads of silly influences on that 
record. Probably, we once all heard a Steely 
Dan record, so there’s some of that in there. 1 
don’t know. There’s some Beatles in it, there’s 
all kinds of weird records. You know how The 

Beatles borrowed from The Everly Brothers 
and didn’t do it quite right? Then they 
borrowed a bit of Tamla and that became a 
form of music which became The Beatles. 

“I thought, if we can do that, and even if we 
don’t use all those influences quite right, 
maybe we can come up with something which 
is a bit different. At least, at the end of it, I’ve 
made a record that I like and it’s good that 
other people like it. 

“See, the British are very good at coming 
out with ideas that always don’t quite work 
but because they don’t quite work, they sound 
more attractive. Again, it goes back to The 
Beatles and the way they did their thing -
using minor chords next to major chords. That 
wasn’t quite right but who cares at the end of 
the day? People said, well fine, the last person 
to do it was Beethoven.” 

“It’s that freshness,” Marcus puts in, 
“which always smacks the world around the 
face.” 
Marcus is mainly responsible for the music 

and words of Living In A Box. The music we 
know about. Smart, even calculated, British 
pop state-of-the-art music. The words, 
however, are far more oblique. 

“That’s because a lot of popular music is 
often in the sloganeering, optimistic, let’s all 
cheer - that kind of thing. It’s very boring and 
doesn’t sit very well. The soul aspect, what the 
soul singers were singing about back in the 
’60s, was more of a realistic looking-in-on-
the-situation, and I think, we use that nowa¬ 
days.” 

Strongly in agreement, Richard adds, “I 
don’t see how you can sit in Britain in 1987 
and say, right here we go - Summertime! Hip 
chicks! Disco dancing! Party! Pop music! It’s 
like really naff. I just do not see how you can 
provide a solution to the nation’s problems in 

the format of a three minute, ten second pop 
song. I’d rather say, this is a realistic appraisal 
of the situation, if you don’t like it then piss 
off.” 

6. THE VIDEO 

“It’s the bastard word of the arts, video 
making,” Titch states to a round of applause 
from his peers, their thoughts rushing back to 
the storyboards that various video companies 
had offered them, once it was known that they 
were up for grabs. 

“Obviously,” Richard recalls, “a lot were 
about .... jumping out of a box. One was in a 
Turkish jail, Midnight Express, ideas of 
confinement, that kind of thing. Industrial 
wastelands - they loved that one. Wind 
machines, with me testifying on my knees. I 
mean, I’d rather not bother. 

“See, you don’t really need a video for a 
song, the lyrics shouldn’t have to be inter¬ 
preted, but you’ve got to have it as a sodding 
marketing tool, one of those gorgeous ex¬ 
pressions that come up.” 

Living In A Box have bumped into a lot of 
expressions like that. Since the LP was 
recorded, all they seem to have done is go from 
one meeting to another, and talked about 
product, style, image, design, videos and 
sleeve covers. 

This involvement in every aspect of a 
group’s total being is now standard procedure. 
Pop musicians are no longer content just to be 
that, pop musicians. They want to be sleeve 
designers, video makers and marketing 
geniuses. 
They want to be the lot. 
“I think the amount of involvement we’ve 

CONTINUES PAGE 53 
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TEASED BY DR COSGROVE 

Hammer Party Oldman as Orton 

unwell § kammer 

PRICK UP YOUR EARS 
DIRECTOR: Stephen 
Frears 
STARRING: Gary 
Oldman, Alfred Molina, 
Vanessa Redgrave 
(Curzon) 

THERE WAS once a pub in 
Islington, frequented by 
local homosexuals, which 
called its first floor lounge 
'Ortons' and which served a 
particularly powerful cock¬ 
tail called a 'Halliwell's 
Hammer'. Comedy as 
black as pitch. 

It must be taken as read 
that you’re by now familiar 
with Joe Orton's brief history 
as the enfant terrible of '60s 
farce, his self-appointed 
biographer John Lahr hav¬ 
ing snooped, pried and ex¬ 
haustively traced each 
step. It’s no surprise, then, to 

find that Stephen Frears and 
Alan Bennett have hung 
their film on Lahr's investiga¬ 
tions. Well-hung if is too; 
almost to the point of being 
wrapped up as tidily as an 
Edgar Lustgarten inquiry. 
To be palatable to a 

cinema audience, or 
maybe for the more 
heinous crime of sensa¬ 
tionalism, Prick Up Your Ears 
centres not on the art of a 
talented playwright, but on 
the doomed relationship of 
two misfits. Their love affair is 
charted relentlessly; begin¬ 
ning at RADA with a young 
and impressionable Orton 
in awe of the prematurely-
balding Halliwell as they 
embark on their ill-fated 
literary collaborations. After 
RADA, and having learned 
much from the bickeringly 
nauseous Halliwell, Orton 
writes alone and it is only 

then that his work is 
accepted by an agent, 
Peggy Ramsay - (played 
svelte and suave by Vanes¬ 
sa Redgrave). 
With dashing Joe now 

spear-headed for success, 
the film begins proper. 
Orton (given a convincing 
and uncannily lookalike 
portayal by Gary Oldman) 
and Halliwell (Alfred Moli¬ 
na as a bewigged cartoon 
of hopelessness and de¬ 
spair) chart their own de¬ 
cline as a ridiculously ill-
suited Mr and Mrs. 
Aside from professional 

jealousy, Halliwell is seen to 
resent Orton's success as a 
promiscuous sexual 
athlete, one scene in Prick 
Up Your Ears stands tall as 
an evocation of the heady 
days of pre-AIDS' toilet sex. 
Men gather in an artfully lit 
and tiled temple to indulge 

in fantasies beyond micturi¬ 
tion, the escapist joy of 
anonymous naughtiness 
glowing sublimely in 
Orton's eyes. 

Frears has drawn together 
the current cream of British 
TV actors, chiefly culled 
from the richly populated 
streams of Victoria Wood 
and Mike Leigh, and directs 
his cast effortlessly. In its 
build-up to Orton's ghastly 
murder (Halliwell battered 
him to death with a hammer 
before committing suicide) 
Prick Up ZourFarsworks well 
as a mutant thriller or 
cautionary tale. The shame 
is all the greater that so little 
analysis and exposure of 
Orton's craft is given. It is his 
work, and not his tragically 
short life, for which he 
should be remembered. 

Joe Ewart 

DANCING IN THE DARK 
DIRECTOR: Leon Marr 
STARRING: Martha Hen¬ 
ry, Nell Munro (Enter¬ 
tainment) 

LEON MARR could have 
made a film entirely out of 
objects. Corridors, hoovers 
glimpsed through doorways, 
close-ups of hairpins on grey 
carpets, and maybe In every 
other scene a shot of Martha 
Henry's weary, bewildered 
face, or a snatch of dialogue 
just to Jog the attention. Danc¬ 
ing In the Dark might then 
have been extraordinary, but 
as It stands It’s Impressive, 
serious and a little leaden. 
Based on a novel by Joan 

Barfoot, it doesn't so much 
betray its literary origin as 
drag it round like a millstone, 
In the form of an earnest 
first-person narrative voice-
over. This detracts from what 
could have been a really 
challenging foray, not Just 
Into a sternly controlled visual 
language, but also Into the 
art of telling stories about 
people and feelings without 
having recourse to the com¬ 
monplaces of depth 
psychology. 

This tale of everyday mad¬ 
ness concerns Edna, a placid 
suburban housewife, who 
dotes on her businessman 
husband, helps him entertain 

the boss, and happily de¬ 
votes her days to household 
chores and the meticulous 
pursuit of domestic perfec¬ 
tion. The film cuts artfully be¬ 
tween the home, shot mainly 
In a golden glow, and the 
chilly blue hard-focus world 
of the mental hospital where 
Edna winds up after she en¬ 
counters the fatal flaw that 
blows her world to pieces. 
The voice-over narrates the 

journal that Edna keeps In 
the hospital, she learns to turn 
her silence to use as a 
weapon, but the film doesn't 
go far enough in exploiting 
this silence. The spoken con¬ 
fession destroys Edna's mys¬ 
tery right from the start, not 
only making the audience 
comfortably complicit in her 
drama, but also making Its 
course thoroughly predict¬ 
able. It also detracts from 
Martha Henry’s extraordinary 
performance, an unnerving 
study in blankness, and car¬ 
ried almost entirely through 
facial expression. 

Brilliantly constructed, the 
film falls short of a startling 
austerity. Instead, it ends up 
selling out old home truths 
about domesticity and rep¬ 
ression and the old Freudian 
chestnut about cleanliness 
being next to flakiness. A 
feather duster has never 
looked so menacing, though. 

Jonathan Romney 
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Ms Kirsch (left) and fiancée check for their best side. 

FILM ON FOUR: A ZED 
AND TWO NOUGHTS 
Thursday April 30, 9.00 PM 
(C4) 
BABY IT’S a jungle out there, 
but life at the zoo Is positively 
wild. Two zoologist brothers, 
Oswald and Oliver Deuce, 
lose their wives in a car crash 
involving an escaped swan!, 
and the freak accident 
prompts the Deuce duo to 
search for the Meaning Of 
Life. I'd look for the swan, 
myself, but Ollie and Os' be¬ 
reavement goes deeper than 
revenge; they study decay in 
the animal kingdom, and 
perpetuate It by sleeping 
with a cripple who looks like 

a character In a Vermeer 
painting. 

Film maker Peter Greenway 
crosses the fine line between 
visual art and Darwin's eight 
Evolutionary Stages of Natu¬ 
ral Selection, as this bizarre 
tribute to Vermeer evolves 
into a surreal biology lesson. 
Not just another boring 

animal flick, and full of so 
many obscene (read: post¬ 
modern) suggestions, It's not 
suitable for the kids. 

PETS IN PARTICULAR 
Saturday May 2, 9.25 AM 
(C4) 

NOT JUST another dumb 
animal show, but an edu¬ 
cated, Informative advice 
programme on 'how to do the 
best for your budgie' - and 
lots more. 

Presenters James Allock 
and Lesley Judd take a good 
look at Britain's five and a half 
million dogs, five million cats, 
two million budgies and 
more exotic domesticated 
critters like ferocious fish and 
tree frogs. Not to mention their 
pets! 

If early morning rising Is a 
pet peeve of yours, just set 
Fido and Rover in front of the 
box with a six pack of Chum 
and a wide ruled steno pad. 

THE PARTY-CHAPTER 2 
Saturday May 2,1.20 AM 
(LWT) 

LATE NIGHT party animals 
and other groovy insomniacs 
can catch the second half of 
the Wembley Arena charity 
concert. 

This chapter of AIDS Aid 
features Bobby Womack, Kim 
Wilde, Aswad, Sandle Shaw. 
The Communards, Holly 
Johnson, Georges of the Boy 
and Michael persuasions, 
and the modestly named Su¬ 
pergroup. 

THE LAST WAVE Saturday 
May 2. 12.50 AM (C4) 

PETER WEIR'S Aussie epic with 
Richard Chamberlain as a 
Sydney lawyer defending a 
group of Aborigines accused 
of murder. Scenic, eerie and 
mystical, the cinematogra¬ 
phy highlights the contrast of 
primitive and modem Austra¬ 
lia, and the storyline Is not the 
noble savage preachiness 
you might suspect. 
Chamberlain expects 

heavy rains, and the great 
flood as final judgement 
theme proves that Weir noahs 
a good story when he sees 
one. Only two kangaroos, 
please. 

NETWORK 7 Sunday May 
3,12.00 PM (CJ) 

THE PRINT MEDIA takes 
another step Into oblivion 

with this Sunday paper style 
'electronic tabloid' which Is 
aimed at the 16-25 year old 
market. 
We're promised apolitical 

presentation of current affairs, 
fashion, music, star Interviews 
and gossip. Series co-editor 
Janet Sfreet-Porter asserts that 
90 per cent of young people 
don't care about politics any¬ 
way, so the focus will be on 
big names and trends. At 
least the upstart channel 
within a channel promises to 
look good, with flash 
graphics and squat chic sets 
of caravans and trucks and 
portakablns In the predict¬ 
able but geographically cor¬ 
rect Docklands. 

If you’re looking for volume, 
contrast and brilliance, 
you're two thirds of the way 
there, as the series opens with 
The Beastie Boys, Julie Wal¬ 
ters. Steven Berkoff and Bana-
narama. It’s also two thirds 
live, which can only add to 
the snappy style and up-to-
the-minute tone which Is so 
essential, but often lacking, In 
magazine style programmes. 

There's a cartoon, 'Dick 
Spanner', created by Thun¬ 
derbirds people Anderson-
Burr. and Intriguing 'style 
commercials’ (?) (two jars of 
style - only 99p). 

It all sounds very with It, 
happening, etc - almost too 
much so to be taken serious¬ 
ly, but we could be pleasant¬ 
ly surprised. 

Michele Kirsch 

BORN FREE Wednesday 
April 29. 5 00 PM(C^) 

OR, IN the jungle the mighty 
jungle, the lion eats tonight. 
Two man eating lions con¬ 
tend with a severe case of the 
munchies, as bleeding heart 
whitey bush-people George 
and Joy Adamson practical¬ 
ly pass the salt. 
Meanwhile, back In the 

jungle, Boran chief Mwanga 
calls In a holy man to cast a 
curse on the fat cats. Tasteful¬ 
ly done, which Is more than 
we can say for RADAR TELLY. 

wT Jllen by a princess,Jesignetl by a queen 

RADAR TELLY 

Available now on limited edition 12" double pack with added ingredients: 

Honey the 808 Mix Honey the Bass Drum Head Mix Honey 2 Skin Mix Edit Saturday the Garage Mix or on 7" featuring Honey & Saturday 12" doublepack VSD943 12 7" VS94-3 
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Up against it 

GARY OLDMAN is used to playing 
outsiders - Sid Vicious in Sid And 
Nancy, Joe Orton in Prick Up You 
Ears - parts for which he drew on his 
own “dreadful” childhood in New 
Cross. CYNTHIA ROSE meets him as 
he prepares for his most challeng¬ 
ing role yet - starring in the new Nic 
Roeg film, with a script by Dennis 
Potter 

"I'm glad we made Sid And Nancy, for 
Instance, because you don’t want to stick a 
needle in your arm after watching it; I think 
kids should see it for that reason. But how 
those two people dress and what they call 
themselves, I don't really mind. Equally, in 
Prick Up Your Ears, they may be called Joe 
Orton and Ken, but they're just two guys-and 
one’s successful and one's not. It's a rela¬ 
tionship between two gay men: that’s the 
bare bones of it. So I don't really keep in 
touch with the 'Sid and Nancy Nights’ in 
clubs, or the nouveau punks. And, as yet, I 
don’t know whether gay activists think I've 
done a good job or a bad one with Joe.” 

In the art of Gary Oldman, three 
concerns surface again and again: 
class, success, and unnatural 
death. But Oldman, an actor of 
quietly astonishing virtuosity, does 
not work by contemplating such 
things. And his characters are re¬ 
markable partly because their 
creator can show us how much they 
fall to see. 

Like all great actors, he does it 
with specifics, making his own 
choices about what each man 
would and would not do. For Old¬ 
man, real action and improvisation 
take precedence over theory. 

He keeps moving, too. Currently, he’s 
onstage in Caryl Churchill’s new play Se-

nous Money-a post-Big Bang dissection of 
new money shaking the City, helping greed 
corrupt the perceptions of our age. (In a plot 
catalysed by a suicide, Oldman plays 
Grimes, a gilts dealer, and Billy Corman - a 
corporate takeover man). This week, he 
opens onscreen as murdered playwright 
Joe Orton in the long-awaited film version of 
John Lahr's Prick Up Your Ears. But Oldman will 
be in North Carolina, USA: to star in a new Nic 
Roeg film, Track Twenty-Nine. This project, 
which has been scripted by Dennis Potter, is 
clearly uppermost in his mind. 
Hunched opposite me in a borrowed 

dressing-room at London's Royal Court 
Theatre, he proves thoughtful, careful - and 
down-to-earth. "All my films,” he says, “have 
got their faults. But I rather like that in a way, 
that something is like a work-in-progress, 
definitely not perfect. That you're always 
gonna keep working for something with a 
little bit more actual truth." 

LICENSEE J F. HERBERT JAY 

PRECISELYa BRILLIANTLY 
SUCCESSFUL 

THE TRIBUNE 

LOOT 
WILDLY FUNNY 

THE GUARDIAN 

SO FUNNY A PLAY SO 
SPLENDID A FARCE 

DAILY EXPRESS 

SO ENTERTAINING 
SO AMUSING 
SO HILARIOUS ITS 
ONE OF THE MOST 
ENTERTAINING AND 
HILARIOUS PLAYS 
IVE SEEN FOR YEARS 

BBC CRITICS 

Gary Oldman - no ordinary Joe 

HI 

PLEASE 

'ISE FURTHER 
OOOP 

But Oldman S credentials for playing 
such social outsiders come naturally. Bom 28 
years ago in New Cross, he describes his 
childhood and education as "dreadful”. His 
family never bought a book or a cinema 
ticket and, at 15, Gary left school to work in a 
Peckham sports shop. But, watching Lindsay 
Anderson’s If on TV one night, he felt a 
longing to voice anger on his own. So - never 
having seen a play - he became deter¬ 
mined to act. 

“I knew you had to audition to get into 
drama school," he notes. “So I went into a 
bookshop and bought this acting text off the 
shelf. And I opened it at random to a speech. 
The speech won him a place at Rose Bruford 
College, which he left with a degre i in 
theatre arts. And the script from which it 
came was Joe Orton's Entertaining Mr 
Sloane. 

In an era of highly impressive young British 
actors - Tim Roth, Clarke Peters, Daniel Day 
Lewis - broadcast to the wider world via film, 
Oldman inhabits the fast lane. Does he feel 
lucky to have had such showy parts so early 
in his career? 

“No," he answers firmly, “because I chose 
'em. I’ve always been very picky about my 
work. I’d rather be out of work - I’d rather go 
back to work in the sports shop - than do 
some of the rubbish that's around. And I've 
felt that way since I started to act.” 

Currently, he says, there is talk of Serious 
Money going to Broadway. And plenty of 
"friends" keep telling him why he shouldn’t 
go with it. After all, they say, America already 
knows you as a star. 
“People forget about contributing." Old¬ 

man leans forward, cream-coloured jacket 
flopping against his limp black T-shirt. “If you 
keep playing leading roles, starring stuff, I 
think you could possibly dry up completely 
as an actor. All those vehicles take you 
away from the truth of how people really 
behave." 
Researching Serious Money, he says, “I 

met a boy who works on the futures market in 
the City - and he didn't know what futures 
were. He trades millions of Euro-dollars every 
day, and he doesn't even know what he's 
selling." 
Oldman's eyes glitter. "But he can DO it -

because he's got the facility for it. And so, he 
affects places like the Third World.” 
He drops his cigarette on the floor and 

grinds it out under a shoe. “There's always 
someone down there being shat on. And 
someone up there who’s making £100,000 a 
year, who's got the car, who's got £50,000 in 
his hand to play with. Who’s riding the wave 
of Thatcher’s new Britain. But: there's also 
someone using him. There's someone bigger 
than him who’s making real power out of his 
mere greed.” 

Like success and death, greed has de¬ 
finitely figured large in Oldman's artistic life. 
Orton, he notes, “loved and adored - and 
wanted - money". 
“Money’s always been sexy and attrac¬ 

tive,” he says. “I think that's part of the 
tremendous response were seeing with 
Caryl's play. But also: something like chasti¬ 
ty, say, has become a concept now. It’s not 
an old-y world-y Shakespearean thing you 
discover reading Measure For Measure. It 
has become a concept- because of AIDS. 
And money has also become a concept, 
almost an abstract. But not T need £200 so I 
will work every day and save in order to buy 
a stereo'. It’s not that concept of money; its 
just T will HAVE’." 

In the Story of Orton and Ken Halliwell, 
the partner who loved,taught and murdered 
him, Orton of course symbolises will: will and 
the determination to seize life's available 
pleasures. Halliwell demonstrates some¬ 
thing else - the fellow human wrestling with 
questions all of us fear. How do we cope, 

how do we endure, when love and recogni¬ 
tion and even our hair desert us? 
Oldman sweeps a hand through his own 

long, lank red hair and sighs. “Why those two 
people stayed together for that length of 
time I can only imagine was because he 
loved Ken. I mean, you have to make very 
simple choices as an actor. And mine was 
that he really, actually deep down inside 
loved him - and it just drifted, like things do. 
Like marriages do. 
“You know, when you say 'Do you love 

me?' and you reply 'Of course I love you!' But 
it has kind of - moved on. It's not a physical, 
passionate love. It's the love of convenience 
and companionship. I have this theory that 
the film actually cheats a little, too. That the 
murder itself didn't come out of a neurotic, 
tense moment. 

“I don’t think it was quite like that," says 
Oldman. “I don't think Ken even knew it was 
coming. I think he could hear Joe breathing.” 
His voice drops confidentially. "Can you 
imagine lying awake at night, wracked with 
envy and jealousy and knowing that you're 
no one. And you hearthis other person in the 
same tiny room as you, just breathing. 
Breathing really deeply and easily, (Old¬ 
man begins to inhale and exhale with 
chillingly regular calm] ... without a care in 
the world." 

It's obvious that such histories become 
very vivid to Oldman. “I just remember things 
from my childhood and my education 
which were -not particularly pleasant. I hold 
that still in me. And, I can use it in what I do. 
I’ve discovered theatre and I can shout and 
scream and it’s OK. 'Cause it’s all pretend 
and make-believe - but not in a void. It lets 
me address real problems; if lets me share 
real life. 

“But what if I'm that angry and I don '(have 
Billy Corma n or Joe Orton to work it throug h -1 
go and what? Beat up a load of black 
people?” Twilight from the room's one win¬ 
dow begins to darken Oldman’s face. 
"Why do people go onto a football terrace 

and kill each other?" he asks rhetorically. 
"Thatcher doesn't know. But she should. It’s 
cause they've got no jobs. What else are 
they gonna do? You know? YTS basket¬ 
weaving?” 
Oldman links his anger to the rages felt by 

those men he’s played. (“It’s something 
about - whether you die of a drug overdose 
or get murdered - it always beats you, 
doesn't it?”) But he's meticulous with what he 
calls “research" for every part. “I have my 
own references, I find my own. Like, for the 
Roeg film - where the guy is a real psychotic 
- I’m using a particular Victorian painter. His 
name was Richard Dadd, and he slit his 
father's throat. But," he breaks off, “you can't 
really talk about acting, it's a much more 
elusive thing. Like, how do I play Joe Orton 
like I’ve written all those plays?" 
Oldman grins. "The answer to that one is T 

don’t know you can do it.' You do get a little 
idea about that (he laughs) but then I 
become, 'Joe Orton, successful playwright’ -
and you’ve hardly ever seen me writing!” 
Sometimes, however, he too passes on 

reality. “Joe did have a slight lisp, you know. 
It was ever so slight but you can hear it in the 
one interview he did. I tried that, but I didn’t 
want to use it. You lisp like that and you're 
playing a homosexual and then it sounds 
like you’re playing some sort of queen. It 
looks like you’re making some sort of com¬ 
ment. 
“You work all this out for yourself, 'cause 

nobody pays you to do it properly; no one 
helps you along. It’s just me in my bedroom, 
learning to play the bass guitar, trying to get 
Sid Vicious." 

Oldman strives to get his “weirdoes 
and desperadoes” right. ("Because film is 
very truthful - it photographs what you think".] 
But he'd like, he says, to try someone a little 
more normal. "I mean,” he contends, ‘'I’m sure 
if something were really tasty and interesting 
enough, I’d like to play an upper-class 
figure. You know, I'm not averse to it. It's just 
that with Grimes or Corman or Joe, I can 
invest it with a certain history. 

“Plus, they’re more interesting - these char¬ 
acters who are always a bit outside, attack¬ 
ing the system. They're always more interest¬ 
ing. I'm not saying upper-class people aren't 
complex and fascinating individuals." Gary 
Oldman grins. “I’m just saying its relative." 

Cynthia Rose Copyright 1987 
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A policeman’s lot is not a happy 
one. On the week that his Uncle 
Jimmy has burgled his mum’s 
house, RADAR interviews Brook¬ 
side’s Rod Corkhill, Britain’s infant 
cop. But why is Thatcher sneaking in 
to these hallowed pages, disguised 
as a skull? And what happens after 
dark? 

Gul me down Rod The Rozzer 

It may be now, it may take 
time, but a montage always gets 
its man. Or woman, as the case 
may be. 
Though his most famous work was done 

over 50 years ago, and his particuldr style 
of cdricature has been much copied since, 
the pest-master of politico I photomontage 
is still the German artist John Heartfield, 
who, during the Nazi era, almost single¬ 
handedly transformed the art of juxtapos¬ 
ing photographic images from playful 
Dada Schwärmerei into powerful, didactic 
satire. 

In his montages in the German workers' 
paper AIZ, Heartfield hdd Hitler down to a 
Gothic t; often graphicolly turning the force 
of Nozi bombest bock against itself. When 
Hitler, for instance, went on record as 
claiming Millions are Behind Me, Heartfield 
instdntly, and memorably, portrayed him 
ds another front for the interests of big 
business: his 'millions’ big money rather 
than mass support; his Nazi salute a grasp¬ 
ing hand reaching upwards for cash. 

If there’s anyone working now who can 
strike a popular political chord in the best 
tradition of Heartfield, it’s British artist Peter 
Kennard, whose work hos been a distinc¬ 
tive feature in campaigns for CND, Green¬ 
peace and the G.LC. Though his montages 
have less of Heartfield's meticulous 
smoothness, Kennard's use at bold, stark, 

symbolic images work as a bid both to cut 
through the bijou surrealism of advertising 
thafs now become on dlmost common¬ 
place look and to provide some kind of 
representation of subjects and processes, 
like the build-up of arms or of state surveill¬ 
ance, that can often seem remote or 
intangible. 

In a new exhibition of political photo¬ 
montage, In a Right State, at the Camer¬ 
awork Gallery in London's East End, Heort-
field’s work of the 1930's and Kennard’s 
work at the 1980’s are shown side by side, 
dlong with Graham Budgett's glowing 
cibachrome images of modem America. 
Featuring montages on the nuclear and 
green issues for which he is best known, os 
well as new work on welfare provision, 
privatisation and the rise of the city, all 
fixed roughly on rows of mesh fencing, 
Kennard's stark, simple images function 
both as warnings and as ways through the 
wire. 

In the run up to a general election, as 
Labour walks up the aisle with the advertis¬ 
ing agencies, that no role can be found for 
a committed, campaigning artist like Peter 
Kennard is another sad indictment of its 
own. 
In a Right State. Photomontage by Peter Kennard. 
John Heartfield and Graham Budgett Is at The 
Camerawork Gallery, 121 Roman Road, London 
E2 until May 21. 

Steven Bode 

It’s not unusual for actors to get 
recognised in the street. 

During his time as Rod Corkhill, 
Jason Hope has signed the odd 
autograph. But now the Brookside 
scriptwriters have cast him as a 
bizzy, the people on Jason’s real-
life beat seem to think he’s never 
off-duty. Not that the road-tax 
dodging drivers of West Derby 
have replaced the beermats on 
their windscreens or little old 
ladies have started asking him the 
time. It's just that ... well ... carry on 
constable Corkhill ... 

“Most of the time it's just a joke. It got to 
me at first but I can handle it better now. If 
you take everyone seriously you’re going 
to be like an animal. I seem to take extra 
stick these days. But in ways, its been funny. 
I came out of the house the other day 
looking for a taxi and this cdrload of lods 
pulled up in a Cortina.” 
“They said, ’Hey, Rod, got no tax or M.O.T. 

on this’ and burned off at about 200 miles 
an hour. Things like that put you in pleats ... 

“But they were just taking the piss. It’s the 
kids and the older ones who are a bit 
strange. Because they only see you as the 
character, they think you are the character, 
full stop.” 
Jason, who’s just 17, has had to grow up 

fost because of Brookside. When he goes 
out he has to be careful what he says and 
does. A bewied Rod The Plod brawling 
outside a city centre nightclub would 
make a nice little story for the Daily Mirror. 

Not thatthis fine, upstanding member of the 
acting community would dredm of doing 
anything like that. Especially when the 
man who’s just moved into the house round 
the comer is perhaps the most famous 
ex-policeman in Britain. 

“I met John Stalker at the trainee college 
when we did the passing out scenes. He 
was watching me, checking me out as if I 
was a real copper and me bottle went”. 
“Sometimes it's herd to remember you're 

not o copper when you’ve got thet uniform 
on. It takes over your personality”. Despite 
that, Jason could never see himself pound¬ 
ing the beat. “But it’s easy to see why Rod 
went in for it. He’s probably had a few bad 
nights where he’s lay awake worrying 
about his family and their debts and in d 
way he's been forced into it. They’re alwoys 
looking for coppers. Things have changed 
a lot because of the umemployment situa¬ 
tion. One of me brother’s friends is d 
policeman and he's just a big scdlly. You’d 
think he'd be wdtehing out for everything 
but he’s just one of the lads ..." 
Jason Hope has left his uniform at the 

station. He sits back in his tracky and 
trainers and considers his chdracter. "I think 
he's a good down-to-earth kid. He's 
straight.” 

Ah, but would he shop his wayword 
father, Billy? “I think he’d have a good think 
about it and then he’d come down on the 
side of his own ..." 

Billy Corkhill can put his bit of card back 
in the leccy meter. John Stalker should 
keep his eye on young constable Corkhill-
one of the new breed of scally bizzies. 

John McCready 

Peter Kennard's The Health Service is Safe In Our Hands' 

You’ll never sleep again. 
Nightime, Channel Four’s tele¬ 
visual journey through the night 
threatens to fire a rocket up the 
smug ass of the conventional chat 
show. The most exciting prospect 
is likely to be After Dark, a case of 
democracy in action, which is 
based on a successful European 
model of late-night television and 
has no immediate predecessors in 
Britain. The programme makers 
are hoping for a dramatic re-run of 
the show’s proven anxieties: 
"On the night of August 27th 1981, an 

extraordinary confrontation took place on 
Austrian television. The twice-weekly prog¬ 
ramme CLUB 2, ten years old this year and 
an institution throughout Europe, invited the 
75-year-old Edward Tel 1er - the father of the 
H-Bomb - to ta ke part in a I ive discussion on 
nuclear energy. The country watched en¬ 
thralled as Teller - the basis for the film 
character Dr. Strangelove - argued the 
advantages of his pet invention from the 
'50s: the neutron bomb. Sitting opposite him 
was the Swiss energy expert Ursula Koch. 

Around 1.30 in the morning - the show is 
open-ended as well as live - Frau Koch 
began to weep. 

“Teller continued to folk, about his grand¬ 
children, the third world war, and his belief 
in science. 
"The programme fina I ly broke up around 

2.30dm. Teller let the others leove and sdt 
alone in the darkened studio. “I will never 
do this ogain” he said. 
“Despite this, and despite having been -

at the very least - publicly humiliated, 
Teller's respect for the format led him to 
return, some years later, to appear on the 
programe again.” 

After Dark will also be open-ended, the 
show coming to a natural end when the 
contributors agree. It will tackle confronta¬ 
tional subjects ranging from politics to 
ecology, terrorism to censorship and from 
morality to entertainment. The show hopes 
to challenge consensus thinking from ev¬ 
ery possible direction end will mean many 
sleepless nights. Hopefully After Dark will 
be so compulsive that the nation will 
decide to sleep through the soporific safe¬ 
ness of Breakfast TV. 

(After Dark is broadcast on Channel Four every 
Friday 11.45pm-2.40am). 
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I WORD UP 
SCRIPTED BY SEAN O’HAGAN 

Tike Rmssiaius are coming 

THE BEET QUEEN 
Louise Erdrich (Hamish 
Hamilton, £10.95} 

HYPERBOLE ASIDE, Louise 
Erdrich is one of the most 
promising new novelists to 
have emerged from Amer¬ 
ica this decade. Her fiction 
represents a challenging 
counterpoise to the sparse 
pessimism of the urban 
trash aesthetes, replacing 
the laconic parochiality of 
a Kathy Acker with the 
ambitious lyricism of a Wil¬ 
la Cather. 
Spanning four decades 

from the '30s to the 70s, The 

Beet Queen writes yet 
another chapter of the ever¬ 
expanding Frontier Thesis. 
The small mid-Western town 
of Argus in North Dakota 
provides the focus for this 
encyclopaedic recon¬ 
struction of rural mythology. 
Erdrich skillfully walks the 
precarious line between 
the sentimental and the 
political, passionately 
probing the places of our 
heart whilst always keep¬ 
ing an instructive eye upon 
the relentless mechanics of 
history. Like Springsteen's 
'Nebraska' or Sam Shep¬ 
pard’s Country, the claus-

trophobia of the small-town 
mentality is weighed 
against the agoraphobic 
fears of its geographical 
location. The inhabitants 
are thus stretched and sus¬ 
pended between the cultu¬ 
ral and the natural, as in¬ 
finitely complex as their 
landscape is changeable. 
Poverty and personality go 
hand in hand, everyone is 
both sheep and wolf dres¬ 
sed in hand-me-down clo¬ 
thing. 

Erdrich ascribes to each 
of her characters their own 
narrative voice, a techni¬ 
que which lends an 

empathetic authenticity to 
her writing, handing the text 
back to the reader and 
allowing us to read the 
characters over the novel¬ 
ist's never-present shoulder. 
We see the same events 
through different eyes, mun¬ 
dane existence is trans¬ 
formed into magical artis¬ 
try. The Beet Queen is one of 
the few novels to investi¬ 
gate the dirty realism of the 
present without falling vic¬ 
tim to its own investigations. 
A novel of beauty, vision 
and compassion, I strongly 
recommend you read it. 

Graham Caveney 

THE ENDLESS GAME 
Bryan Forbes (Fontana 
£2.95} 

BEHIND THE glossy covers 
with their endless combina¬ 
tions of red stars, swastikas, 
Old Glorys and Union 
Jacks, the modem spy 
novel inhabits a right-wing 
Disneyland. The Soviet Un¬ 
ion is bent on world con¬ 
quest. The West is weak. 
CND, the unions and Lefties 
in general are tools of the 
Kremlin. The choice is Free¬ 
dom or a fur lined jackboot 
stomping on a human face 
- forever! 
Mr Forbes cakes his card¬ 

board cut-outs in a thick 
crust of cynicism but his is 
still a Monday Club worl¬ 
dview. The pages may be 
less peppered with stiff-
chinned Brit supermen than 
is normal but The Endless 
Game remains a moral 
tale. 
The first chapter, seen 

through the eyes of a cold 

body worth anything could 
continue to live in England 
... as if the only growth 
industries left were those 
propagating ugliness and 
sloth ..." 

It is a masterpiece of 
spite, self-hatred and 
twisted nostalgia and it 
shows that Mr Forbes has a 
keen understanding of his 
readership. It also contains 
the surprisingly powerful im¬ 
age of the murderer hiding 
his weapon 

blooded, traitorous, 
Glaswegian sex murderer, 
contains sections that 
would pass muster in a 
National Front News edito¬ 
rial. 

“. .. immigrant children ... 
a ghetto ... the post-war 
flood of immigrants ... a 
minefield of petrified dog 
turds ... hate and envy ... 
ethnic inhabitants ... Cal¬ 
der wondered how any-

hypodermic syringe - be¬ 
hind a bouquet of flowers 
... well, I thought it was 
good. 
From there on in it's just a 

grubbier and sourer rerun of 
trad spy imagery. The book 
pretends to be a spot-the-
mole, who-leaked-it? Its 
real genre is a much older 
one - the invasion warning 
book. We've got to weed 
the commies from our midst, 
close down all the 
polytechnics and beat our 
kidney machines into 
swords NOW before it’s too 
late and our England is 
awash with Frogs/Huns/ 
Commies/Pakis ... 
Forbes paints a soft-gut¬ 

ted Britain run by a Com¬ 
munist-infested Labour Par¬ 
ty (if only!) and protected 
by a Communist-infested 
MI6. And the moral. Pull your 
socks up out there! Five 
more years! 

Steven Wells 

SELECT 
BRUTE! Malcolm Bennett and Aidan Hughes (Sphere 
£1.95} 
.. .as sweaty as Sly Stallone's buttock fluff but twice as sexy. 
This ain’t literature, its PESTICIDE. It’s PUNK. It’s BAD. So buy it. 

Dick Nietzsche 

THE SOUL BROTHERS AND SISTER LOU Kirstin Hunter 
(Livewire £3 50} 
Forget Nowhere To Run, this novel, with its odd mixture of 
homespun philosophy and team rap talk, offers simply 
and clearly the definition of '60s soul. 

Lucy O'Brien 

THE NEW ALBUM 
FEATURING SHE COMES ON’ 
+ THE NEW SINGLE DIVING’ 

STRAIGHT CUT Madison Smart Bell (Chatto and 
Windus £10.95} 
The course of action runs like smack through a vein on the 
verge of total collapse - a rush, a nod, another hit. .. 

Michele Kirsch 

PRODUCED BY TIM PALMER 

WIRE TRAIN ON TOUR WITH THE AhlHM 
APRIL 
FRIDAY 
SATURDAY 
SUNDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 

24th 
25th 
26th 
28th 
29th 
30th 

MANCHESTER INTERNATIONAL 
LIVERPOOL ROYAL COURT 
CARDIFF RITZY 
BRISTOL STUDIO 
BRIGHTON RANK 
PORTSMOUTH GUILDHALL 

NEW HOPE FOR THE DEAD Charles Willeford (Futura 
£2.50} 
It’s fast, it fulfills the particular function of the American 
Crime Novel - illuminating the perforated scrotum of the 
American Dream. 

John Williams 

MAY 
SATURDAY 
SUNDAY 
MONDAY 
TUESDAY 
THURSDAY 
FRIDAY 
SATURDAY 
SUNDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 

2nd 
3rd 
4th 
5th 
7th 
8th 
9th 
10th 
12th 
13th 
14th 

LEICESTER UNIVERSITY 
BIRMINGHAM POWERHOUSE 
NOTTINGHAM ROCK CITY 
LEEDS UNIVERSITY 
ABERDEEN RITZY 
GLASGOW, QUEEN MARGARET UNIVERSITY 
KILMARNOCK PALACE THEATRE 
NEWCASTLE MAYFAIR 
SHEFFIELD UNIVERSITY 
KILBURN NATIONAL 
KILBURN NATIONAL 

THE NAMES Don De Lillo (Picador £3.95} 
Both The Names and White Noise are not only hysterically 
funny books but consumately modem ones. Nowhere in 
contemporary fiction is our global viewfinder examined 
more meticulously or so touchingly. 

William Leith 

THE SILENT TWINS Marjorie Wallace (Penguin £3.95} 
This is as much a story about West Indian culture isolated 
and restrained in a draughty part of Wales as it Is about two 
sisters “vulnerable as flowers in hell”. Bleak, macabre and 
riveting. .. 

CBS LP 
Lucy O'Brien 

450615 1 CASSETTE • 450615 4 
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WIGAN'S CHOSEN FEW 
As their LP chugs into the 
charts, THE RAILWAY 
CHILDREN appear to be on 
the fast-track for pop star¬ 
dom. JOHN 'Beeching' 
McCREADY, however, 
reckons it's only a branch 
line. Signal box Brownie: 
CHRIS CLUNN. 

THE RAILWAY CHILDREN 
Wigan 1987 15 minutes b+w (Factory] 
DIR: Tony Wilson. 
STARRING: Gary Newby. With Music by 
Josef K, The Teardrop Explodes, New 
Order, The Smiths, Orange Juice and 
Aztec Camera. 
Four young lads from t'north sell enough 
records to get to the top of the independent 
charts. The music press has to figure out why. 
Fresh and agreeable family film with many 
pleasing touches to compensate for its 
meandering plot. 

This time last year, The Railway 
Children meant nothing more 
than a particularly damp example 
of British film-making. 
Now Jenny Agutter has been 

bound and gagged and consigned to 
a cattle truck. To the thousands of 
young people who like neat little 
songs in tasteful picture sleeves, The 
Railway Childen are a pop group from 
the Factory end of Manchester, de¬ 
spite the fact that Gary Newby and his 
friends live and were born in Wigan. 
And it's all happened so fast! 
It always does. Before the release of 

their second single, a crafty little medita¬ 
tion called 'Brighter', and the 'Reunion 
Wilderness' LP, Gary Newby was happy 
shaping letters on a graphic design 
course at Stoke Polytechnic. Now The 
Railway Children steal Orange Juice with 
all the big hoods of the anorak world. Gary 
Newby has sold 12,000 records. He knows 
what it's like to share spoons with a Soup 
Dragon, to go clubbing with a Primitive or 
to ride home with a Gaye Biker. It's all 
happened so fast that Gary hasn't quite 
figured out what he'll talk about now that 
he has to talk. Groups make records and 
the people that buy those records want to 
read about the people that make them. 
So Gary Newby must quickly decide on 

his favourite colour socks and work out a 
simple five-point plan for solving unem¬ 
ployment. It's all part of the game. 

"I think I'll start developing a technique. 
I should go away and think of something 
really interesting to talk about .. 

The Railway Children came from-
nowhere. They are undoubtedly going 
straight back there. Gary Newby may play 
the guitar but he is not stupid. The rest of 
the group are champing at the bit. They'd 
like to hit the road and make the most of 
all the attention they currently command. 
Gary will wait until he finishes his college 
course. I ask him if he feels that ridiculous 
name will prove an embarrassing mill¬ 
stone in five years time. With a better 
chance than most he says, "Realistically, I 
don't think I'll be doing this in five years 
time''. 

In five years time Gary Newby will have 
been through his record collection back¬ 
wards. There will be nothing left for him to 
steal. The Railway Children are an illness 
of the times. There are kids out there who 
were still in shorts when Julian Cope 
dropped his first 'tab' of 'acid'; when 
Edwyn Collins first dreamed he was Lou 

Makin' Tracks: (from left) Sally Thomsett, Jenny Agutter, Bernard Cribbens, Lionel Jeffries. 

Reed. The Railway Children are a medi¬ 
cine for the times. You can have Josef K 
and The Teardrop Explodes, even though 
they no longer exist. The Railway Chil¬ 
dren, like The Soup Dragons, are a perfect 
example of the Mike Yarwood Effect. They 
are capable impressionists. In the midst of 
a mass of independent slop (there is no 
other word for it), they have been seized 
upon as the most able, the most present¬ 
able copyists of a style and a music that 
was dead and buried by 1982. The Rail¬ 
way Children are to the girls and boys in 
monkey boots and cheap suede shoes 
what Marillion are to fans of Gabriel era 
Genesis. 
Your music is very derivative, Gary. 
"No, not really ...". 
What do you think of Josef K? 
"Er... I've never heard any of their 

stuff ... er ... what can you say?" 

We're sat sitting in a place that 
serves coffee and looks out over a busy 
Manchester street. Gary is making prom¬ 
ises I hope he'll be able to keep. 
"The music on 'Reunion Wilderness' is 

already out of date to us. We've changed a 
lot since we recorded it. Things are going 
to get harder, more percussive. We want 
to use dance and hip-hop beats. We'd like 
to cross together that really high energy 
rhythm with the guitars and the melodies. 

That seems as if it will be the natural next 
step for us." 

"People have said that they think we 
sound 'twee'. I don't think we sound twee. 
Though I agree that we didn't get enough 
energy across on the record. But the 
music will definitely get harder ..." 

If that promise crosses into reality, 
there's a chance that The Railway Chil¬ 
dren will last those five years. There's no 
doubting that Gary (who writes all the 
group's songs) has a way with a tune. It's 
just that, for now, the tunes belong to 
other people. 

In a way, it's sad that The Railway 
Children's cosy nostalgia for an age been 
and gone has thrown them into the 
spotlight. Before they've had a chance to 
cut their teeth (most groups do it in a 
church hall somewhere), they find them¬ 
selves with an audience waiting for new 
songs. 

"I used to write songs for loads of 
different reasons. Now I write because I 
have to", says Gary. "In a sense, the 
pressure is on. We will have to make our 
mistakes in public. But that's tough be¬ 
cause it's the way it's happened .. 
And the big record companies are 

watching and waiting. They've seen The 
Railway Children sell 12,000 records with¬ 
out so much as a poster or a sly backhan-
derto some curly-permed radio producer. 

Their hot little calculators will have been 
throwing up strings of noughts. With the 
weight of a CBS or an EMI behind them, 
The Railway Children could turn into 
Curiosity Killed The Cat in overcoats. They 
are not unaware of the situation. For the 
time being, a 'handshake arrangement' 
with Factory Records does the job after an 
early brush with a Virgin subsidiary left 
them with burnt fingers and suspicious 
minds. 

But The Railway Children won't stay 
grey forever. "I think Tony (Wilson) would 
see our side of things if we got a really 
great offer from somebody. We want to 
make a living. Right now we're scraping 
around, paying ourselves about as much 
as we'd get on the dole. That can't last. 
When the time is right, we'll be off. 
There'll be none of this 'indie' credibility 
crap - that usually comes from people 
with in-car CDs who like to come and slum 
it with The Railway Children. Screw 
them." 

Well said that splendidly foul-mouthed 
former terror of the Wigan Casino. 

The Solid and optimistic 'Brighter' 
aside, the music of The Railway Children 
is quiet and inoffensive - a reverential 
index of the influential white pop of the 

CONTINUES PAGE 32 
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Crossing The Great Divide 
THE STARS OF HEAVEN 
- great band, brilliant songs, 
yet strangely neglected. 
SEAN O’HAGAN and 
Dublin’s finest wonder why 
it’s only Americans and 
mediocrities who impress 
the English. 

In Heaven tonight: Stan, Stephen, Bernard, Peter. 

“We conduct our affairs like the gentlemen 
we are/Though rakish of aspect and fond of a 
jar. ’ 

‘Sacred Heart Hotel’ 

In the residents bar of Blooms 
Hotel, two baleful Stars Of 
Heaven stare down at their 
emptying pints. I’m tempted to 
burst into song - the above quoted 
lines would be most fitting - but 
the moment is a serious one. And 
besides, I wasn’t sure of the words. 
The cause of our reflective interlude is a 

complex situation. Firstly The Stars Of 
Heaven are a rock group in the old fashioned 
sense. Secondly, they’re arguably the best 
rock group in an old fashioned sense. Thirdly, 
they are not American. And fourthly, though 
critically lauded, The Stars Of Heaven have 
reached an impasse, a plateau of recognition. 
There is a fifth factor which has a direct 
bearing on all the previous four: The Stars Of 
Heaven are Irish. They live, work, write and 
record in Dublin. This accounts for both their 
(lack of) popular status and their unique 
strength. 

“In English terms, we’re simultaneously 
too available and not available enough. An 
American band can come over, do two shows 
and have far more effect. If we were American 
- Camper Van Beethoven or The Smithereens 
spring to mind - I honestly think we’d be 
much more popular.” 

That’s one end of the scale, the other is less 
straightforward, more absurd, more grating. 
“Over there, in indieland, someone like The 

Shop Assistants were thought of as mini¬ 
superstars. We go completely against that 
grain: we don’t play fast, we play in time, we 
know more than two chords, we exist outside 
the ghetto of mediocrity. Mediocre bands, 
audiences, venues . . . they’re welcome to it. 
We had The Razorcuts on one of our dates 
and, by their own admission, they played 
badly. David Swift (the same) told us that the 
worse they played the better the audience like 
them. Jesus!” 

Stan Erraught (guitar and words) nods in 
agreement with Peter O’ Sullivan’s (bass and 
vocals) dismissive judgement but, with a 
support slot on The Mighty Lemon Drops 
current English tour, The Stars are more than 
aware of a bitter irony at work. 
“We must be the most critically acclaimed 

group to come out of Ireland in years but that 
makes no difference, those audiences would 
rather hear The Primitives or whoever this 
month’s flavour is.” 

Two things have happened of late to 
compound the Stars’ sense of injustice; a 
triumphant Italian mini-tour and the release of 
their inspired ‘Holyhead’ EP. ‘Holyhead’ 
refines the alchemy of ’86’s intermittently 
brilliant ‘Sacred Heart Hotel’ album. The 
sound of a young band, taking time to develop 
their traditional craft, taking care to imple¬ 
ment a vision that is long term. 
The Stars Of Heaven take rock’s long since 

tarnished tradition of the song and imbue it 
with fresh imagery, resonant lyricism and a 
deep blue groundswell of longing and regret. 
A vein of country richness and a high, keening 
sound of soaring voices add an indefinable hue 
to their music. Something old, something 
timeless, something lost . . . 

“And the sea is as blue as a country drunk/ 
Trying to sing ‘The Tennessee Waltz’” 

‘Widow’s Walk’ 

Jumping way back in time, The Stars 
Of Heaven will acknowledge The Byrds as a 
prime influence, eschewing any affinity with 
the best forgotten New American Guitar wave 
of a few years back. If the sound is steeped in 
an American tradition, the songs themselves -
and both ‘Sacred Heart Hotel’ and ‘Widow’s 
Walk’ are songs of the highest calibre - exist in 
a particular place apart. Stan elaborates: 

“I’ve seen articles saying I wrote ‘Sacred 
Heart Hotel’ in the actual bar concerned but 
that’s not true. It’s about a dingy place back in 
Galway called The Sacre Coeur near where I 
grew up. It’s a simple observation of pub life in 
a city of high unemployment. Just impress¬ 
ions, impressions of Anytown, really.” 

“Diddley I dill, bone idle/ on the dole and 
on the fiddle/With a lie in each ear and a hole 
in the middle/Falling to pieces in a suburb of 
hell/The residents bar of the Sacred Heart 
Hotel”. 

Like ‘Widow’s Walk’, ‘Sacred Heart Hotel’ 
is awash with specific, local imagery, an 
imagery that paradoxically lends itself to 
broad interpretation. Inevitably, the twin 
towers of Irish provincial life - the church and 
the bar - replace big country Americana. Stan 
is drawn to those wordsmiths who conjure up 

layered meanings from a sense of place: 
“A lot of the unavoidable background 

images are local and I suppose quite religious 
but there are a lot of churches in Dublin. I do 
like the idea of strongly located songs - the 
geography of a song. You can get much more 
mileage from an evocative placename than 
from trying to spell out an idea. American 
songwriters use that all the time - Tuscon, 
Arizona, ‘Route 66’ is that kind of thing in 
extremis. “Rollin’ out of Phoenix” - all that. 
We don’t tend to have evocative place names, 
though ...” 
What you do have is loaded imagery - the 

Sacred Heart Hotel, the Mariner’s Church, 
the harbour madonna, mailboats, emigrants’ 
prayers - ‘Widow’s Walk’ is awash with 
possible interpretations: 

“It is about emigration, leaving home. In 
Dun Laoghrie, there are two long piers, one of 
which is known as Widow’s Walk because 
when there was a fishing fleet out of the 
harbour, people got drowned rather a lot. On 
Sundays it’d be full of widows all looking out 
to sea for their loved ones. The Mariner’s 
Church is up on the hill behind it ... ” 

“Also,” adds Peter, “much of the songs’ 
particular sense of longing, wistfulness, what 
have you, comes from the sound we make. All 
the reverb on the vocal plus two high, 
disembodied voices - we never really sound 
like we’re full of raw sex, do we?” 

Nor do they sound as if politics - or even 
social concerns - figure largely in their 
thoughts. Living in Dublin - Europe’s first 
third world capital - can’t be one long, wistful 
meander from churchyard to barstool. 

Peter: “It can be a horrible city to live in, 
mainly due to the last 60 years’ politics of 
incompetence and the present third world 
economy. But, to tell you the truth, I don’t 
think we can deal with that sort of thing in our 
lyrics. I’m not saying we’re not political but 
every aspect of your life doesn’t have to be 
expressed through the band. We have our own 
personal, social and political lives outside Stars 
Of Heaven. It doesn’t all have to be fed 
through the mincer of the band, thankfully.” 
However, nestling among a batch of new 

songs, ‘Little England’ points a finger and, 
thus far, is the closest these reasonable lads 
have come to angry songwriting. Stan de¬ 
scribes the inspiration: 
“Any Irish person that goes to England will 

sooner or later come face to face with the 

immense misconceptions they have over 
there. Although we’re only 60 miles away 
people are more informed about the internal 
politics of the Phillipines than Ireland. It’s a 
pain in the arse when trendy lefties start up 
with their shopping list of causes - PLO, 
ANC, GLC and, about sixth on the list, a 
totally fatuous support for the IRA. Dead 
simple, no thinking involved. Now, what irks 
me is, if I actually try and explain that maybe 
it’s a little more complex than that, they won’t 
even listen. If it threatens to upset their 
idealised preconceptions and/or their basic 
ignorance, they just turn off or say something 
totally inane like ‘oh, you must be Protestants, 
then’. Which gives you some idea of the level 
of debate.” 
“Time and again . . . I try to tell a different 
story/Little England never hears/Little Eng¬ 
land is a thousand miles away. ” 

The Stars Of Heaven, then, are a band 
apart - geographically, musically, politically 
and qualitatively. In Ireland, the ivory tower 
that is U2 casts a long shadow despite the good 
they have done for Dublin’s music business. 
At a particular historical moment when Bono 
and Co have attempted to break out of their 
messianic roles into a more down to earth 
belief in the power of the song, The Stars Of 
Heaven may find their time is approaching. 

Stan and Peter alongside Stephen Ryan 
(guitar, vocals) and Bernard Walsh (drums) 
may be temporarily dismayed at their lack of 
status but a profound, self confident faith in 
their craft gives them a certain perspective 
allowed only to well fancied outsiders: “What 
I see happening in England is a downhill 
slide,” Peter reasserts. “The song is dying a 
slow, painful death at the altar of mediocrity 
and amateurishness. It betokens a poor future. 
Already bands are coming up who were 
influenced by The Shop Assistants. Now they 
were alright for half an hour, quite charming 
in a harmless way but Jesse Garon And The 
Desperadoes are here six months later doing 
the same thing. Sod it - they can keep it.” 

Well said, that man. The Stars Of Fleaven 
are much too good for the ghetto. It is written 
in the good book: 
“I will multiply thy seed as The Stars Of 
Heaven/and as the sand which is upon the 
seashore.” ~ Genesis 22:17 
And it doesn’t mention an English indie 

band anywhere. 
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N 0 WONDER THE SOUTH ABRIGAN GOVERNMENT FEEL 

T H E î R ECONOMY WOULD COLLAPSE WITHOUT APARTHEID 

White South Africans have one of the highest standards of living in the world. But while their prosperity is dependent on black labour, 

the black population is forced to live in poverty. If you’d like to sec an end to this inequality in South Africa please cut out the coupon. 

We know rie can’t change the system overnight but every signature we get helps those who suifer from it the must. 

Please send this coupon to;W0W FREEPOST, 37-39 Great Guildford Street, London SE1 OEW. 
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SINGLE OF THE WEEK 1 

THE FALL: Ghost In My House 
(Beggar's Banquet) 
Single of the week primarily for 
nerve. What goes on in the mind 
of Smith - is this an ironic 
comment on the increasingly 
popular cover version game, or a 
straight tribute to R. Dean 
Taylor's evergreen of Northern 
disco repertoires? it works for 
the same reason as Nick Cave's 
'Kicking Against The Pricks' -
Smith, like Cave, can have his 
classic and allow it to eat itself all 
at once, his greatest irony is his 
ability to take himself seriously. 
So here it is with a hologram on 

the sleeve, the glorious cutting 
guitar line of the original 
replicated note for note, a 
suspiciously serious attempt at 
singing from Smith, a false end in 
the middle, the lot. I love it. What 
next we wonder, The Fall tour 
Working Men's Clubs performing 
the greatest hits of Motown? 

Now that's something to see. 
They could even play the B-side 

of this single as an encore, since 
the only thing that might make' 
'Haf Found Bormann' (FACT : no 
other band in the entire world 
could get away with that title) 
more chilling is the sound of 
garlands of glasses being hurled 
stagewards. As we would hope 
on the back of such apparent 
flippancy, this is The Fall at their 
most disturbingly fractured -
military drums provide the 
backing for an intersection of 
radio broadcasts. Smith's lines 
slicing through the itatic: "Great 
glory to blessed fertiliser of 
Poland ... Nimrud is vindicated 
in the highest Albion", setting 
the A-side in more disturbing 
context. 

I don't think I ever want to see 
the ghost in his house. The Fall -
ghostblisters of Britain, the 
exorcise is good for you. 

REVIEWED BY DON WATSON 

SINGLE OF THE 
WEEK 2 

RENEGADE SOUND WAVE: Kray 
Twins (Rhythm King) 
The British answer to Public 
Enemy's breed of noise belligerence. 
Renegade Sound Wave are 
technological abuse for the 
malfunctioning modernism of late 
20th century England, a ghoul ridden 
twilight world not so far removed 
from Smith's vision, moulded out of 
sheer mangled noise. The long 
awaited application of the hip-hop 
blasting force to the British context. 
Essential. 

SINGLE OF THE 
WEEK 3 

NITZER EBB: Let Your Body Learn 
(Mute) 
The modern dance part two -

Nitzer Ebb proclaim International 
Funk Aggression and rediscover the 
visceral thrill that 'Mussolini' period 
DAF discovered in the hell-for-leather 
sequencer pattern. A body pumping 
beat, the sound of blood pulsing 
through a muscle, pure energy and 
sheer exhilaration, forcing it with 
conviction. 

DAVID BOWIE: Day In-Day Out 
(re-mix) (EMI) 
And aswespeakthenumberof 
people who would cross the street to 
piss on a burning Bowie falls by the 
second -the members of the Bowie-
damaged generation are now faced 
with the de-sanctification of the last 
icon. From Aladdin Sane and the 
air-brushed crotch that changed if 
not lives, then at least adolescences, 
to the Man Inane, mumbling to the 
Sunday papers about rock being the 
only living art form, the last stage in 
the image gallery that spans two 
decades, more down-to-earth than 
fallen to earth, Bowie the regular 
guy. Do you want a total bore? 

What's most dismaying about the 
self-destruct act Bowie has aimed at 
his own mystique over the last three 
years is the lack of dignity with which 
it has been conducted. At the time of 
'Ashes To Ashes', he seemed to have 
effortlessly ridden every trend, 
completing a perfect cycle of pop. 
Now he seems to be floundering 
hopelessly, trying altogether too 
hard, a middle-aged man with his 
overfed funk. 'Day In-Day Out' (re¬ 
mixed or otherwise) is flaccid and 
utterly irrelevant, I'd swop it any day 
for just one beat of 'Sign 'O' The 
Times'. 

“Stay in/ fade out", he pontificates. 
Fade out, David, please. 

HOTLINE: Rock The House (Rhythm 
King) 
BAILEY & BRIDGES: Come and Get It 
(Rhythm King) 
The syrupy sounds of Lovers 
smooching '70s disco dribble into the 
modern beats of these two Rhythm 
King releases, all sweet melodies and 
spiralling synthesisers. Sounds fine at 
first but begins to cloy on the second 
or third play, and you start to yearn 
for something notquiteso 
suffocatinglysoft. 

THE GOREHOUNDS: Big Spud EP 
(Idol Records) 
In which Irish trash/ dog rock 
cultists crucify Kenny Rodgers' 'Ruby 
(Don't Take Your Love To Town)', 
with Jesus And Mary Chain style 
hammering snare and nail-scraping 
feed-back, and hope for a 
resurrection (popular with the 
offspring of bearded fellas at this 
time of year). Its strident novelty 
value has already converted quite a 
few around here. Personally I don't 
think I'll stick around for the second 
coming. 

STEVE MARTIN: Dentist (Geffen) 
JOHN OTWAY: Whoops Apocalypse 
(WEA) 
WARREN ZEVON : Werewolves Of 
London (WEA) 
Soundtrackspin-off time. Steve 
Martin's cameo as the psycho-sadistic 
dentist in latter-day musical Little 
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Shop Of Horrors raises the comic tone 
of an otherwise tacky production and 
was worth releasing asasinglejust 
so's we can see the clip again on the 
telly, unfortunately without the 
rubber-faced visuals of the genius of 
The Jerk it's a matter of minor 
amusement merely- biggest laughs 
go to the backing singers for "He's 
the leader of the plaque "and "He's a 
dentist and he'll never be any good". 

Still it's immeasurably funnier than 
John Otway's eccentricity by numbers 
bit for the soundtrack of Whoops 
Apocalypse. Does anybody else 
remember 'Geneive' or the days when 
there was an extra dimension to his 
dementia. No, I thought not. 
The re-release of Warren Zevon's 

'Werewolves Of London' serves no 
other purpose than to remind us of 
the most offensive sequence of The 
Color Of Money in which Scorsese 
apes the Yuppie movie while the 
charmless Cruise mimes to this 
dislikeable Californian 'classic'. Ptui. 

FRANK SIDEBOTTOM: Salutes The 
Magic Of Freddie Mercury And 
Queen (In Tape) 
Old Frank has his plastic Clark's size 
sevens perched on the very brink of 
the That Joke Isn't Funny Any More 
abyss of Mancunian has-beens. Only 
his complete and utter bizarreness 
and the invention of 'Little Frank’ - a 
two-foot ta 11 cardboard cut-out 
credited herewith "electronic guitar 
riffs" -save him. Presumably you 
know what to expect, after his single-
ukeleled demolition of 'Bohemian 
Rhapshody', the country's leading 
social-club surrealist despatches 'I Am 
The Champion', 'Frank Gordon' and 
others too painful to mention. 
"Frank/"theychorus. "Don'tgo 
telling me how long I've got to save 
the universe," he whines in reply, "/ 
already know. " 
And he gets away with it .. .just. 

DOCTOR AND THE MEDICS WITH ROY 
WOOD: Waterloo (Waterloo) 
A case of life imitating Sean 
O'Hagan - no sooner was last week's 
singles column on the streets, 
mentioning psychedelic fakes past 

and present in the same breath than 
the execrable Medics took it upon 
themselves to exhume the offensively 
bearded Midlander for a romp 
through the old Abba number. Too 
late alas to trap the fashion victim 
market, since my man in the 
Moschino T-shirt informs me that the 
fashionably frivolous are getting 
down to Bucks Fizz these days. 

Bah! Ifthis is what camp has come 
to I'm going macho. 

JOCELYN BROWN: Egomaniac (WEA) 
Still seeking the follow-up to the 
immaculately right 'Somebody Else's 
Guy', Jocelyn Brown teams up with 
producer Jellybean who slices some 
hip-hop Big Noise into hertrad-soul 
format. The vocals are as powerful as 
ever but somehow it lacks that instant 
classic stamp -too much to be simply 
seductive and not enough to be truly 
hard. 

SHELLEYAN ORPHAN: Anatomy Of 
Love (Rough Trade) 
The Pre-raphaelite revival, it had 
to happen - she all tangled curlsand 
penetrating pretty gaze, he all 
consumptive cheekbones and 
sensitively sloping shoulders. This pair 
make Everything But The Girl look 
like Public Enemy. I could take their 
appropriation of English High 
Romanticism if only they didn't make 
it sound so god-awfully twee, entirely 
lacking in the sense of cruelty that 
was so important to their influences. 
Morrissey remains alone as the only 
one who can deliver feyness with a 
smirk. 

ZODIAC MINDWARP ANDTHE LOVE 
REACTION: Prime Mover 
(Phonogram) 
GAYE BYKERS ON ACID: Nosedive 
Karma (In Tape) 
The acceptable side of the rock 
revival, grungy though they be both 

* Mindwarp and the By kers opt for Pop 
(Iggywise and otherwise) ratherthan 
the pomp of The Cult. 
Gaye Bykers On Acid wear leather, 

have snarling guitars, don't wash and 
are obsessed with Star Trek, living up 
(or rather down) quite deliberately to 

the anti-image of the rock pig, all of 
which I have my reservations about. 
At least it's infinitely preferable to 
wearing plastic sandals, having jangly 
guitars and an obsession with the 
Magic Roundabout, or whatever pre¬ 
school viewing is currently being 
dredged up by indie-pop doyens. 
Also, anything that doesn't sound 
even vaguely like Simply Red has got 
to have something going for it. 

“Guard your sense of humour, ” 
says the voice cut-in, and mercifully 
they do, parading a guitarsolo inept 
enough to be excused and singing 
things like: “Wisdom in a box/ In the 
Age Of Chance/ A living paradox/ So 
much for teenage angst”, which may 
or may not be an attack on Leeds's 
lovable Sonic Noise combatants-
prepare for Northern sarcasm 
battling with Midlands belligerence. 
Zodiac meanwhile professes his 

liking for television (yes a//television, 
if you take the right drugs 
presumably it doesn't matter what's 
actually on the thing) and T Rex, the 
latter being blatantly obvious. 
Obscenity level and humour quotient 
high. I have been limbering up over 
Easter for an on-the road stint with 
this bunch by taking ten tabs at once 
and sticking my head in a cement 
mixer so you'll get no critical 
judgement here tosh. 

DR FRESH : Is This The American 
Dream (Rhythm King) 
Another nightmare panorama 
of the dream's malfunction, 
alternating spoken rap with a sung 
refrain. "The girl's mind is all 
confused/She might as well have been 
child abused“, a new twist to an old 
tale, poverty corrupts, dance disrupts. 

WESTWORLD: Ba-Na-Na-Bam-Boo 
(RCA) 
More nouveau bubblegum from 
the pretenders to Sigue Sigue 
Sputnik's crown as kings of rock 'n' 
roll regeneration/degeneration, and 
to be treated with equal contempt. 
Will be snapped up by all the 
tackhounds who go misty-eyed with 
nostalgia at the mention of the title 
of an old Mud single. Camp is now 

definitely dead, Westworld are the 
last nails in the coffin. I guess now we 
all have to rediscover taste - what a 
perfect chore darlings. 

JESSE RAE: Hou-dini ( WEA) 
Professional Scotsman and 
American tourist attraction Jesse Rae 
teamsupwith RogerTroutmanand 
produces tongue in Chic and sporran 
in bondages &M funk workout. “Hay 
down my head/ She would tie me to 
the bed. " The Russ Abbot of rap. 

THE ARMOURY SHOW: New York 
City (EMÍ) 
Professional Scots in funk 
workouts part two. Man for all 
seasons (but a man for what reason?) 
Richard Jobson claims: "If New York is 
the promised land then Glasgow must 
be Heaven. "Illogical deductions over 
soul reconstructions as pleasant and 
as apparently pointless as everything 
since 'The Absolute Game'. 

CLOSE LOBSTERS: Never Seen Before 
(Fire Records) 
Maybe not but certainly heard 
before, a curse be upon this breed 
and their semi-acoustic guitars. It's all 
very well to jangle but can you turn a 
rhyme like Edwyn Collins- the answer 
inevitably is no 

DEPECHE MODE: Strangelove (Mute) 
There's been something 
altogether too monochrome about 
Depeche Modesinglessince 'Shake 
The Disease', they're obviously 
altogether too wholesome to carry 
off the black celebrations they've 
been hinting at and they've lost the 
clumsy naivety that was so much a 
part of their charm before. Since the 
metal-pop of the lyrically inane 
'People Are People' they've lost much 
of the experimental edge to their 
sound too. 'Strangelove' is another 
sortie into Soft Cell type territory but 
Martin Gore will never know as much 
as MarcAlmond about the darkerside 
of love, and Dave Gahan lacks the 
corruption necessary in the voice of 
the electronictorch singer. All rather 
flat I'm afraid. 

THE BANGLES: Following (CBS) 
More Californian harmonicpop 
from the preening popchiclets with 
the requisite modicum of grunge 
thrown in to fulfil the grind quotient 
towards the end. “We could come 
and gol And talk of Michelangelo, " 
they sing in an attempt to prove that 
they are not dumbwits and are 
perfectly capable of plagiarising T. S. 
Eliot like the rest of us. "If I had the 
time/ I’d run away with you But I've 
got the manicurist coming at 11 and 
then I've got to have my hair retinted 
this afternoon. The sounds of dry 
brains in dry seasons. 

STRYPER: Calling On You (Music For 
Nations) 
I don’t know about you, but I'm 
still quaking from the other night's 
Buckle Of The Bible BeltTV exposé of 
the born again cults of America. The 
idea of Christian heavy metal is less 
amusing than it used to be. A suitable 
case for censorship. 

PRINCESS TINYMEAT: Devilcock! 
(Rough Trade) 
Talking of censorship, the sleeve of 
this record was apparently banned in 
Ireland where they are obviously 
more sensitive about the sight of 
young men with badly dyed hair and 
appallingly applied make-up. It 
appears to be making you breakout 
too, dear, which suggests you're 
using the wrong foundation. 
Personally I'd invest in a paper bag, 
they're cheaper and in your case 
might be more effective. 
And the music? Bah! Pollycock! 
Did you know that Princess 

Tinymeat was the Hollywood 
nickname for Monty Clift? 

UB 40: Watchdogs (Dep 
International) 
Oh God, doesn't it make ya sick. 
British band goes to Russia, probably 
spends half their time complaining 
about the lack of dope, then comes 
back and sticks constructivist graphics 
on their sleeve just to trail the 
Channel 4 documentary on their visit. 
The music is the usual sound of a 
distant snore. 
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Diamond geezers 
When they’re not fanny-dancing 
about in Spurs’ and England’s 
midfield and trying not to get 
dirty, Hoddle and Waddle - aka 
GLENN & CHRIS - are the 
hit-making crooners behind ‘Di¬ 
amond Lights’. Tackling terrier 
ADRIAN THRILLS goes over 
the top. Picture: A J BARRATT. 

The end of the football season is 
heralded by two things, grim 
perennials that have become an 
integral part of the national game. 

First come those thick black 
lines that appear overnight at the 
foot of the league tables to finally 
banish the season’s strugglers to a 
lower division. 
Second are the dreaded Cup Final 

records. Successful soccer teams were 
once satisfied with a glimpse of some 
coveted silverware, the odd medal 
and a lap of honour around Wembley 
Stadium or Hampden Park. But those 
notions went out with cloth caps, 
rattles and the Corinthian spirit. Top 
soccer stars now insist on inflicting a 
new aural torture in the shape of 
self-agrandising singalongs - usually 
either militaristic marches or jaunty 
pub rambles - that combine the 
braggadaccio of rap with the musical 
wit and invention of a choir of 
strangled cats. 

This end-of-season is no different. 
The Cup Final cash-ins are with us 
again, customised and cobbled 
cacophonies that are actually too fast 
to even sing on the terraces. This 
May, however, a new breed of foot¬ 
ball-related single is being side-footed 
into play, namely the record that 
aspires to serious pop credibility. 
From Tackhead’s awesome dub 

collage ‘The Game’ to the garage 
warblings of The Tractors’ ‘Pat 
Nevin’s Eyes’, football has been a big 
noise in pop music this year. And it 
was inevitable that the players them¬ 
selves would get in on the act. 

Dreadlocked Dutch West Indian 
star Ruud Gullit was the first, secur¬ 
ing a Top Ten hit in Holland with his 
bohemian strum through ‘Not The 
Dancing Kind’. He was followed by 
Liverpool midfield player Craig 
Johnston’s impersonation of the Ben 
Hur soundtrack on ‘The Pride Of 
Merseyside’. 
But the most successful soccer-

stars-as-pop-crooners to date have 
undoubtedly been the Tottenham 
Hotspur and England international 
pair Glenn Hoddle and Chris 
Waddle. 

Glenn and Chris - surnames 
relegated to the substitute’s bench for 
Gallup chart purposes - last week became 
the first professional footballers to appear 
as a duo on Top Of The Pops. Their debut 
Record Shack single ‘Diamond Lights’ is 
racing inexorably into the national Top 
Ten and there is already talk of a 
follow-up, perhaps even an album. 
On the field, World Cup stars Hoddle 

and Waddle are perhaps the closest that 
Glenn (right) with Chris: “Ye canna beat a game of Bio’ Fitba’, man.” 
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WIRE 
the modern British game has come to the 
style of ’60s legends like Bobby Charlton 
and George Best. But how did two of 
football’s most gifted attacking players 
end up on the path to pop stardom? In a 
London hotel, the pair explain that their 
singing careers came about by happy 
accident rather than any masterplan to 
claim the throne vacated by Wham! 

“It wasn’t as if Chris and I sat down 
and decided to make a record,” says 
Glenn. “We were at a dinner dance where 
we got our arms twisted into getting up 
on stage. We ended up singing a couple of 
Beatles songs with the band. A friend of 
ours with contacts in the music business 
said we sounded reasonably good and 
suggested that we made a serious record. 
We thought he was just pulling our legs. 
But he got back to us with some songs, so 
we decided to give it a go.” 
Along with songwriter Bob Puzey, the 

pair went into Red Bus studios in London 
last October to cut ‘Diamond Lights’. A 
brooding electronic melodrama with 
tinges of Depeche Mode and Ultravox, it 
is a world away from the chirpy vinyl 
knees-up that might have been expected. 
“We wanted to do something we could 

be proud of,” explains Chris in a broad 
Geordie brogue. “We wouldn’t have 
done it had it been the usual football 
single. We’ve had a lot of offers to make 
gimmick records in the past, but we’ve 
always turned them down. 

“Obviously everyone will have their 
own opinions of the single. That’s up to 
them. But we enjoyed recording it and 
making a video. It’s all new territory for 
us, so it’s been an interesting experience.” 
As the major record companies 

dithered, the cavalier crooners signed a 
deal with Record Shack in the New Year 
and released their debut last month. The 
initial sales figures were remarkable in 
that the record was at its strongest not 
only in the north London suburbs closest 
to the duo’s White Hart Lane home 
ground, but also in north-west England 
and even Scotland (the latter much to the 
chagrin of the tartan contingent at NME 
Central). 
With Tottenham due to face Coventry 

City in the FA Cup Final a fortnight from 
now, the record is chartbound at an 
interesting time. But Glenn and Chris 
emphasise that a Wembley bandwagon 
was the last thing on their minds with 
‘Diamond Lights’. The single was, after 
all, recorded over six months ago, long 
before the start of their successful cup 
run. 
“We’ve always loved music, just as a lot 

of musicians love football,” says Glenn. 
“There has always been a link between 
the two. When I was a kid, I always 
wanted to be either a footballer or a pop 
star. Now it looks as if I’m doing both!” 

A modest, unassuming pair, Hod¬ 
dle and Waddle are refreshingly level¬ 
headed about their chart success. Their 
understandable pride is tempered with 

some pretty hefty pinches of salt. 
“We’ve got to keep our feet on the 

ground,” continues Glenn. “We are pri¬ 
marily footballers and we’re not really 
pop stars. But players sometimes need to 
get away from the game. There is more to 
life than football and they need to go 
down a different road now and then. So 
some have their own businesses, and 
some are into stocks and shares. We 
happen to be really keen on music, which 
is why we’ve fallen into doing this.” 
As for their ‘influences’, Glenn admits 

to having cultivated a serious soft spot for 
The Eagles, Jackson Browne and other 
lesser-known doyens of American West 
Coast rock during his youth in the Essex 
new town of Harlow. Chris, three years 
younger, spent his teens in Gateshead 
following the mohair groove of The Jam 
along with local heroes like The Toy 
Dolls and The Chart Commandoes. A 
relative latecomer to professional soccer, 
he worked for two years in a Tyneside 
meat factory. It was a job which gave not 
only a healthy perspective on his current 
lifestyle, but also the free time to go out 
and see live bands in the evenings. 

“I used to go to a lot of the smaller 
clubs in Newcastle,” he recalls. “There 
are always a lot of good groups in the city, 
but most of them eventually split up 
because they don’t get the breaks that a 
band in London might. My favourite 
band were always The Jam, though. I was 
very disappointed when they split up, 
because The Style Council just aren’t the 
same. 

“I saw The Jam about half-a-dozen 
times in the North-East. I even used to 
dress up for the concerts in a black suit, tie 
and a pair of spats. It was quite a laugh 
really. They would play Newcastle City 
Hall and get 3,000 people all wearing the 
same gear as them.” 
Moving back up to date, how have the 

pair’s team-mates and manager reacted to 
their blossoming pop career? 
“The players have given us a bit of 

stick,” Glenn chuckles. “But now that 
they’ve heard the record, they all want 
copies of it! The manager has told us that 
it isn’t a problem for him as long as it 
doesn’t interfere with our football and 
our training schedules. He trusts that we 
are experienced enough to ensure that 
there is no conflict.” 
Often a deceptively casual duo in their 

style on the football field, Glenn and 
Chris have adopted a sensible and easy¬ 
going attitude to their activities away 
from the game. Whether or not they are 
the new Wham!, they seem to know the 
score. 

“We’re not saying that ‘Diamond 
Lights’ is the greatest record ever made,” 
says Glenn. “But it is something that we 
can be proud of. We’ve had good fun 
doing it and we think that we’ve done a 
good job. How serious it becomes 
doesn’t depend on us. That’s in the hands 
of the public.” 

Right now they are singing and win¬ 
ning. 

THE 
IDEAL 
COPY 
THE ALBUM 
THE CASSETTE 
THE COMPACT DISC 

STUMM 42 
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GAEL 
FORCE 

TWO NATIONS UNDER AGROOVE 
OF PARTISAN POP 

Lies, all lies! The pop history you've been fed - clogged with American 
stars and English bars - is a conspiracy of deceit. It's a wilful denial of the 
rock'n'rôle of Gaelic genius. Ask yourself. . .Who did Prince rip off? Who 
cured the pub rock scene of gonorrhoea? Why did the Pogues change 
their name? And who started a fight at his own funeral? The answers are 
all here. .. 
From the ruthlessly objective pens of STUART COSGROVE and SEAN 

O'HAGAN, the NME proudly presents GAEL FORCE: A PARTISAN GUIDE 

TO POP. 
Here you'll find Annie Lennox, U2, Simple Minds, Bob Geldof, The 

Pogues, Talking Heads, Jimmy Sommerville, That Petrol Emotion, 
Hipsway, The Cocteau Twins, The Jesus And Mary Chain and the truth, 
the whole truth and nothing but the truth. .. 

"I live here, what's your excuse?" 

My group knew Jim Baxter. 

A
NTI-HEROES 
Think of George Best in his 
prime. The long dark locks, the 
pop-star’s beauty, the green 
jersey worn with cocky pride 
and the majestic speed. He 

feints to the left, then to the right, he 
turns on a sixpence and darts out of sight 
... And that was when he was driving 
home from a club. On the football pitch he 

"Ahm Fae Fife. Where are you 
Fae?" 

was even better. George Best was the first 
of soccer's pop stars and the ultimate 
anti-hero. With one eye on the net and 
another on his hair-do, George tormented 
the opposition, a wayward genius, with 
total disrespect for the system. 

GAEL FORCE culture is full of anti-
heroes, pop stars and players who refuse 
to abide by the rules and who turn skill 
into the sublime. There was Denis Law and 
his bicycle kicks; Van Morrison's Them on 
Ready Steady Go; Alex Harvey's surreal 
Hitler routine, and Alex Higgins starring 
role as the green-baize wideboy. 

Pop critics have spent wasted lives trying 
to make sense of GAEL FORCE anti-heroes. 
They traced the authentic roots of The 
Jesus And Mary Chain back to New York 
garage punk, not realising that their 
anti-heroic ancestry lies at the feet of the 
great Slim Jim Baxter, a legendary Scottish 
footballer who shared their anti-author¬ 
itarian coolness and the same petulant 
virtuosity. 
Anti-heroes get suspended for six 

games, wreck their record company 
offices and end up in jail after squalid 
incidents in a Danish nightclub, but they 
wake up the next day to tune their guitars 
and score from an impossible angle. GAEL 
FORCE society is overcrowded with anti-
heroes. English pop is more straightlaced. 
There was Cliff Richard, a Christian bal-
ladeer, and Kevin Keegan, a yes-man with 
a perm. 
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B 
EVVY MERCHANTS 
Pissed and proud, this is the story 
of positive drinking. Could Burns 
have written 'Auld Land Syne' 
without a pint of heavy? Could 
Behan have written Borstal Boy 

without the help of bevvy? Great art needs 
great inspiration. Could you really im¬ 
agine The Pogues recording 'Lucozade, 
Sodomy And The Lash'. Let's face facts, 
some people need bevvy like an engine 
needsoil, so let's drink a toast to THE GAEL 
FORCE Guide To Liquid Engineering. 

For those with an upmarket palate try 
Glenfiddich and for the kamikaze drinker 
we recommend any of the following 
vintages: Four Crown, VP and Mundies. 
For the Catholic connoisseur a wine ma¬ 
tured by monks at Buckfast Abbey immor¬ 
talised by Celtic fans in their community 
song 'Buckfast, Buckfast Jungle Juice'. If 
you're in a bar in Ireland its known as 'A 
Christine Keeler', but where 'er you roam 
drink a toast to the bevvy merchants. 
There's Shane McGowan who could drink 
the Dordogne dry on a good night; 
Frankie Miller who has collapsed through 
more drum-kits than Ringo Starr, and of 
course The Dubliners who were badly 
under-estimating when they recorded 
'Seven Drunken Nights'. 
Even aesthetes love a bevvy, don't miss 

Richard Jobson's recent book of poetry '16 
years of Alcohol'. I staggered lonely as a 
cloud. 
England has no tradition of creative 

drinking, although Mick Jagger's name 
does rhyme with lager. 

CELTIC SOUL BROTHERS 
Dexys Midnight Runners Mark 2 took on 
the full mantle of the Celtic gypsy rover, 
hitting the charts with the rolling 'Come 
On Eileen', roping in Van The Man for 
backing vocals on 'Jackie Wilson Said' and 
spelling out the spirit on 'The Celtic Soul 
Brothers' itself. The Celtic identity con¬ 
tinued with 'Don't Stand Me Down' and 
'Knowledge Of Beauty', and the video had 
Kevin Rowland journeying back to the 
land of his parents and paying homage at 
the graveside of William Butler Yeats in 
County Sligo. 
The Pogues are Celtic Soul Brothers 

incarnate, as are the legion of folk-tinged 
bands the followed: The Men They 
Couldn't Hang, The McCluskey Brothers, 
The Proclaimers, We Free Kings and Nyah 
Fearties. 
HONORARY: Suggs MacPherson, Cathal 

'Carl' Smyth of Madness (RIP), Elvis Costel¬ 
lo nee Declan McManus, Cait O'Riordan 
nee Costello nee McManus, John Lydon, 
George O'Dowd, Shillelagh Sisters (RIP), 
Coming Up Roses, Mari Wilson . . . 

C
hancers 
Would you buy a used idea from 
a Gaelic chancer? It is written in 
the rules of pop (small print) that 
Ireland and Scotland have pro¬ 
duced a breed of men whose 

sole purpose in life is "working moves". 
GAEL FORCE brings you a parcel of rogues: 
1. Name the self styled 'King Of Caledo¬ 

nian Swing' who took Zimbabwe's Bhun-
du Boys from Harare to Hawick and never 
gave up his day job as a window cleaner? 

2. Who dressed a Scottish beat group in 
tartan, wrote ten different variations of 
'Shangalang' and conquered the British 
charts? 

3. Who was a 2-Tone tour manager, 
discovered Bananarama, has an office 
called Hill 16 after the terrace of Croke 
Park, Dublin and guided The Pogues from 
The Devonshire Arms to the Top Ten? 

4. Who released a punk 12" by Pope 
Paul And The Romans called 'Why Don't 
Rangers Sign A Catholic?', managed the 
Queen's fancy-man Michael Fagin, and is 
the brains(?) behind The Bollock Brothers? 

5. Who stole his physiotherapist's wife, 
had more clubs than Jack Nicklaus and 
wanted to join Jacques Cousteau because 
"there are 20,000 leagues under the sea 
and I'm bound to win one of them"? 

6. Who left a group called H20, created 
an indie empire round four bampots from 
East Kilbride and recently robbed Richard 
Branson of his Shop Assistants? 

7. Who ran Carntyne Promotions and 
made Arthur Daley look like Mother 
Theresa? 

Since the Tin Pan Alley days, England has 
only offered one contender - Malcolm 
McLaren, but an Irish punk robbed him 
Rotten in the High Court. 
Answers: 

1. Champion Doug Veitch. 2. Tam Paton (manager of The 
Bay City Rollers) 3. Frank Murray (Manager of The Pogues). 
4 Jock McDonald. 5. The Doc (Tommy Docherty). 6. Alan 
McGhee. 7 Mister Clockerty, manager of The Majesties. 

D
ead-heads 
Bus shelters and booze don't 
mix. Think of the tragic death 
of the immortal Big Jazza 
McGlone. The lead singer of 
Glasgow's roving rock band 

The Majesties, wrapped in an undignified 
heap round a bus shelter. And the boys 
thought he was still at the Kebab shop! 
What a way to go! In the wake of Big 
Jazza's funeral, GAEL FORCE pays homage 
to the dead-heads of pop. 

Rest in peace, Sensational Alex Harvey, 
gone but never forgotton. Bruce Spring¬ 
steen may have ripped off your faded 
denims and sweaty tee-shirt but the spirit 
of Vambo Rules OK. 

Rest in peace, Phil Lynott, the original 
afro-rocker from the Emerald Isle. Prince 
may have stolen your light-green plat¬ 
forms but he'll never match your brogue. 

Dunfermline Athletic is Richard Jobson's 
brother. The O'Neill Brothers of That 
Petrol Emotion are keen followers of 
Derry City who play at Brandywell in The 
Bogside and have a multi-racial team lead 
by black wizard Owen DaGama. Pat Nevin, 
the Chelsea and Scotland footballer, has a 
huge collection of Joy Division bootlegs. 
George Best advertised Cookstown Saus¬ 
ages and Norman Whiteside has all of Dire 
Straits' albums. Owen Paul, the pre-teen 
pop star, once played alongside Charlie 
Nicholas in Celtic Boys Club. 

Big Country's Stuart Adamson goes to 
all Dunfermline's away games. Rod Ste¬ 
wart once had trials for Brentford. Ran¬ 
gers striker Ally McCoist has a haircut like 
the lead singer of A-Ha. The Wullie 
Malloys, the renowed Celtic Supporters 
Club, has Pat Nevin, Hipsway, Billy Connol¬ 
ly and the Soviet Sports minister Lev 
Mayakovsky among its members. The 
Scottish Internationalist Asa Hartford was 
named after Asa 'Al' Jolson. The legendary 
R + B singer Jackie Wilson had the same 
second name as the Rangers winger Davy 
Wilson. St. Johnstone are the only team in 
Britain with a 'J' in their name, so who 
gives a toss about Juventus. 
(The Absolute Game, The world's leading Football Fanzine is 
available from Box 99, 43 Candlemaker Row, Edinburgh EH1 
2QB. Price 35p) 

REAT SCOTS 
For refusing to abide by the 
craven laws of pop stardom, 
GAEL FORCE congratulates 
Jimmy Sommerville for daring 
to front a hi-energy violin 

J
INGLY JANGLY JOCKS 
A dubious category thrust on Scot¬ 
land and its floppy fringes by the 
critical mandarins of the NME. The 
term describes anyone from north 
of Berwick who can tune a guitar, 

and many who can't. 
JJJs are usually groups who spends ten 

weeks thinking up a strange name then 
split up six weeks later. To have a hit 
record is a big mistake. Fortunately most 
JJJs have avoided making the mistake with 
consummate ease. The high-priests of the 
Church of The Jingly Jangly Jocks are 
Edwyn Collins and Roddy Frame. Names 
worth conjuring from the depths of your 
memory are The Bluebells, Strawberry 
Switchblade, Josef K, The Fire Engines, The 
Shop Assistants, and of course, Orange 
Juice (a dubious name, cf No Surrenders) 
GAEL FORCE'S most cherished example 

of the JJJs in action is the dear departed 
Aztec Camera, a group that only marginal¬ 
ly avoided having the worst name in the 
entire history of pop. Thank god for 
England and Prefab Sprout! 

JOKERS 
Dave Allen, Billy Connolly, Robbie Col¬ 
trane, Ally McLeod. 

Did you hear the one about ... Why 
there are no mods in Belfast? Would you 
walk round with a target on your back? 
Have you heard about the level-headed 
Englishman? Dribbled out of both sides of 
his mouth. 

band; Billy McKenzie for disbanding The 
Associates and kissing goodbye to fickle 
fame; Stuart Adamson for refusing to 
leave Fife for the designer insincerity of 
London; Annie Lennox for taking 
androgyny back to Aberdeen; and Dun¬ 
dee United for being the greatest Scots of 
the month. 

E
merald file 
Gael Force asks who can follow in 
the footsteps of the mighty? 
Who dares don Rory Gallagher’s 
old Ben Sherman, Thin Lizzy's 
discarded cheesecloths, The 

Boomtown Rats' cotton pyjamas or Five 
Go Down To The Sea's designer stubble? 

Come On Down ... 

STUMP: Beefheart, Bushmills and the 
BigBumSwingAling make Cork's finest the 
favourites. All together now: HOW MUCH 
IS THE FISH?! 
MICRODISNEY: They invented Angry 
music. Bile has never sounded so sweet. 
STARS OF HEAVEN: Roll over Big Tom and 
tell Hank Williams the news. Country rock 
with a PhD. 
HOT TIPS: A House, Something Happens!, 
The Fat Lady Sings, The Real Wild West, 
Guernica and The Gorehounds. 

ITBA' 
The Skids said it all: fitba's 'The 
Absolute Game'. Gil Scott-Heron's 
dad, The Black Arrow, played with 
Jock Stein in the Celtic team of the 
early '50s. Fish of Marillion sup¬ 

ports Hearts. The assistant manager of 

EAVEN AND HELL 
Saint Bono, Stars Of Heaven, 
Blue In Heaven, 'Kick Me Again 
Jesus' (A House), Jesus And 
Mary Chain, 'Ask The Lord' 
(Hipsway), 'Jackie Wilson Said 

(I'm In Heaven When You Smile)'. 

'Boys From County Hell' (The Pogues), 
Straight To Hell, Light A Big Fire, 'Whiskey, 
You're The Devil' (The Pogues) 

I
NVENTORS 
There's no denying it, the Scots in¬ 
vented everything. How could The 
Sex Pistols have said f**k on televi¬ 
sion if John Logie Baird hadn't in¬ 
vented it first? How could Gene 

Pitney have phoned to say he wouldn't be 
home anymore if Alexander Graham Bell 
hadn't got in first and invented the 
telephone? How would the entire pub¬ 
rock scene have been cured of gonorrhoea 
if Alexander Fleming hadn't had the 
foresight to discover penicillin? Yes. The 
Scots invented everything, it even took a 
bunch of East Kilbride scruffs called The 
Jesus And Mary Chain to invent feedback. 
Historians will testify that England has 
only had one inventor of note. He was 
called Jethro Tull: great seed-drill, shame 
about his songs. 

K
en 
Very few people in Scotland are 
actually called Ken but every¬ 
one says it. You may remember 
that Ken Buchannan was a 
champion boxer, but when it 

comes to linguistics, the king of the Ken 
Count is Big Country's Stuart Adamson. He 
can't say a single sentence without resort¬ 
ing to the odd Ken. 
Other GAEL FORCE expressions worth 

practising are 'Yir Man', 'Geezabrek', 'Aye 
Right', 'Haud On Pal' and 'Ahm Fae Fife'. It 
was the latter greeting that spawned the 
notorious punk movement in 1976 and 
resurfaced as the name of the best singer 
of the punk era, Fay Fife, lead singer of the 
Edinburgh group The Rezillos. 

Incidentally, there was once a group 
from Falkirk called Ra Polis but Miles 
Copeland stole their ideas, anglicised their 
name to The Police and became a mil¬ 
lionaire. His dad used to run the CIA. Ken 
whit a mean? 

ANGUAGE 
Contrary to popular belief, there 
are several languages in the Brit¬ 
ish Isles. The most important is 
gaelic, but don't forget Lallans 
Scots, Welsh, Manx, and bringing 

up the rear there's English. The Pogues 
were originally known as Pogue Mahone, 
a gaelic approximation to the well know 
English phrase 'Kiss My Arse'. 
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Halo, Halo, Halo. Alex Harvey: “Let Glasgow flourish." Feargal Sharkey; like LA never 
happened . . 

GA 
FOI 

Their debut single sent shivers through 
the BBC, who initially didn't know what it 
meant then panicked when they found 
out. They insisted on the more polite name 
The Kisses, a strange decision for an 
organization that has to kiss Tory ass to 
survive. 

"Talking 'bout OscarWilde and Brendan 
Behan, Sean O'Casey, George Bernard 
Shaw, Samuel Beckett, Eugene O'Neil, 
Edna O'Brien and Laurence Sterne ..." 
(Dexy's Midnight Runners: 'Dance Stance') 

Scottish twins Charlie and Craig Reid, 
who perform in Central Scottish dialect as 
The Proclaimers have released the new 
wave phonetic folk guide 'Throw The 'R' 
Away. "I've been so sad/since you said my 
accent was bad / He's worn a frown / This 
Caledonian clown ... Some days I stand / 
On your green and pleasant land / How 
dare I show face / When my dictibn is such 
a disgrace." Long live the barbed wire 
irony of The Proclaimers. 
Post-modernism is the current language 

of art, culture and representation. The 
English pop press is in love with the word, 
an odd fascination for a country that never 
had modernism in the first place. T. S. Eliot 
was American, so was Ezra Pound and 
Celine was from France. When it comes to 
modernism, it was the gaels who cut a 
literary rug. James Joyce's Ulysses and 
Finnegan's Wake, Samuel Beckett's Wait¬ 
ing For Godot and Hugh McDairmid's 
stream-of-consciousness poem 'A Drunk 
Man Looks At The Thistle' are the best 
examples of modernist writing. Full stop. 
So it seems post-modernism is yet 

another scam from South Of The Border. 
But it would be wrong to gloat. England 
has a very developed post-office system. 

Yes, stand firm you sons of Ulster, the 
orange order is alive and well and living in 
Scotland. Take Ibrox Stadium, home of 
England's best football team, Glasgow 
Rangers. They sub-let their stadium every 
summer so they can pay Grame Souness's 
inflated salary. But this year they turned 
down the request of the orange order, 
and just to make their new found anti¬ 
sectarian image stick they turned down a 
U2 concert as well. Pity! U2 would have 
been the first Catholics to play for Ran¬ 
gers. 

O
N THE BUROO 
The town of Strabane in North¬ 
ern Ireland has the highest rate 
of unemployment in Britain. 
Bathgate in Scotland isn't far 
behind. Scotland and Ireland 

have been given more money from The 
EEC's Poverty Fund than any other Euro¬ 
pean countries. 

POSITIVE DISCRIMINATION 
The GAEL FORCE theory of affirmative 
action. Rule 1. If a group comes from 
Scotland and their name begins with P, 
they are automatically brilliant and you 
should buy all their records. Begin with 
The Proclaimers, The Pastels and Primal 
Scream. But if you visit England (either to 
sign a record deal or return your Wembley 
turf) you should immediately ignore this 
advice. Unless you have an alternative use 
for records by Pop Will Eat Itself and Paul 
King. 

M
ental cases 
Don't stare at him, he's a 
mental case! They inhabit 
chip shops, bus shelters, 
public bars, snooker halls 
and bookies. When a men¬ 

tal case is about, everyone else stares at 
the floor. Eye contact is potentially fatal, 
conversation a non-starter. The mental 
case's vocabulary is pared-down provoca¬ 
tion: "Get that stitched"; "lend me a quid 
ya wee shite". 
There was Glasgow post-punker, James 

King of The Lone Wolves, barred from a 
well known local pub for refusing to hand 
in his axe at the door (and we're not 
talking guitars here kiddies). There was 
Alex Higgins who recently gave a snooker 
official a Belfast kiss. There was Frankie 
Miller who designed his own merchan¬ 
dise: a t-shirt with 'Frankie who?' printed 
on the front and 'Frankie F**kin' Miller, 
That's Who! " printed on the back. And the 
late Alex Harvey chanted gang slogans on 
stage. Rumour has it, he arranged im 
advance for a fight to break out at his own j 
funeral. Mental! W 

MYSTERIES 
Shergar? 

O SURRENDER 
It all began in 1690 when some 
Dutch guy on a white’ horse 
won a fight in Ireland. It must 
have been some fight, they're 
still bleating about it today. 

P
ETROL EMOTIONS 
Agit-pop, Irish style, is a poten¬ 
tially explosive risk. Ask Joe 
Strummer who posed beside the 
British Army, wore a H-Block 
t-shirt, wrote about pulling out 

the troops, and had a mailbag full of death 
threats for his troubles. 
Or Paul McCartney who recorded 'Give 

Ireland Back To The Irish' which went 
down like a decanter of cold sick at the 
BBC. He wasn't forgiven till 'Mull Of 
Kintyre'. 
Then came Punk. Stiff Little Fingers 

offered a Belfast view of an 'Alternative 
Ulster', primed their 'Suspect Device' and 
fooled one and all with their contrived 
anger courtesy of a Daily Express hack. 
Shell Shock Rock, a documentary by John 
T. Davis, was a more fitting tribute to the 
anger and frustration that burned bright 
for a brief time. 
Today, Belfast's Ruefrex remain the sole 

heirs of '77, a group struggling to articu¬ 
late the problems of their divided culture, 
and Derry's That Petrol Emotion remain 
the most perfect merger of agit pop and 
pure inspiration. 'Big Decision' rests in the 
pop charts, blending hip-hop semantics, 
guitar-driven urgency and a sleeve that 
outlines a British justice and the Diplock 
Courts. Word from Derry has it that Fear 
Of Gods could be the latest name to 

Working behind the counter in Stan Bren¬ 
nan's trash emporium, Rocks Off, in Lon¬ 
don's Hanway St, one Shane MacGowan 
hatched an idea for a post-punk Celtic 
comber Inspired by his mum's record 
collection, he roped in Spider Stacey and 
fired up on 'Waxy's Dargle' and 'The Auld 
Triangle'. Pogue Mahone were born. The 
rest is history. A name change, a record 
deal, a pair of inspired LPs, a litany of 
mega 45s, a new svengali, Frank "Papa 
Doc" Murray, and a date with history and 
The Dubliners. Soon The Pogues will burst 
forth in technicolour glory as The MacMa¬ 
hon Gang in Alex Cox's spaghetti opus 
Straight To Hell. GAEL FORCE predicts a 
wild(e) night at next year's Oscars. 

S
UARE FELLAS 
"Last night as I slept, /dreamed 
I met with Behan" 
(The Pogues; 'Streams Of 

Whiskey') 
'It was August 1980, I was 

or the spirit of Brendan Behan 
in the bars of Dublin.' 
Dexy's Midnight Runners: 'Reminisce Part 

One' 

From Dexys to The Bluebells, The Dub¬ 
liners to The Pogues, the spirit of Brendan 
Behan - the original Quare Fella - has 
been a guiding light. A broth of a boy 
whose life and literature took him, rolling 
drunk, from borstal to Broadway, leaving 
a trail of inspiration and tragedy in his 
wake. The Hostage and The Quare Fellow 
put politics, song, blasphemy and black 
humour up on stage with high art. The 
Borstal Boy, Confessions Of An Irish Rebel 
and Brendan Behan's Island outline the 
highs and lows of a life where the crack 
never stopped while Behan was able to 
stand. His brother Dominic wrote The 
Patriot Game before joining Glasgow 
folk-cats The McCluskys and his uncle 
wrote the Irish national anthem. Behan's 
The Captains And The Kingswas as literate 
and caustic an insight into upper-class 
England as you're ever likely to hear. 
Check The Dubliners' version on the legen¬ 
dary 'Revolution' LP or Philip Chevron's 
evocative Imp 45. I 

Kevin Rowland went searching for the 
original Celtic soul rebel in the bars of 
Dublin and the results invaded the gypsy 
swagger of 'Too Rye-Aye' and 'Come On 
Eileen '. | 
Shane MacGowan comes closest to the 

Behan lifestyle, moving twixt Camden 
Town and King's Cross, dazed, drunk and 
inspired. Ever a kindhearted man, Behan 
once magnanimously remarked that there 
were decent people all over the world 
"even among the English". Scotland had 
his sympathy too: 
"The sea, oh the sea, a gradh gheai mo 
chroaidhe 
Long may you roll between England and 
me. 
God help the poor Scots, they'll never be 
free 
Thank God we're surrounded by water?" 

OVERS 
Wild Rovers: The Dubliners, 
The Clancy Brothers, The Corries, 
The Chieftans, The WolfeTones 

H Wk and Boys Of The Lough. 

Red Rovers: Dick Gaughan, Christy You get pissed, I'll save Ethiopia. 
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ÆL 
ICE 

"I've been on more benders than you've had 
hot toast, son." 

Moore, Ewan McColl and Alex Campbell. 

Rovers Return: The Pogues, The Proc-
laimers. We Free Kings, The McCluskys and 
Nyah Fearties. 

HAM-ROCK 
A fradulent attempt to appeal to 
English preconceptions. Scotland 
produced the dreadful BA 
Robertson who elevated 
mediocrity to an art form. Latter-

he Gospel according to The Pogues. 

day Rod Stewart was a sham-rocker; he 
took the high road to Hollywood which 
was, in retrospect, a smart move. When 
'Do Ya Think I'm Sexy?' was played at half 
time in a Rangers-Celtic match, sectarian¬ 
ism vanished in the unified retort "Nah, 
we think yir poxy”. 

Latest Sham-rock darling is one Andy 
White, a Janice Long protégé, who gradu¬ 
ated from Cambridge via the polite en¬ 
virons of the middle class Malone Road in 
Belfast. Leaving his job as a researcher for 
Wogan, Andy embarked on a sub-Dylanes-
que career as Belfast's angry young man. 
He sings war-torn songs about "despera¬ 
tion row" and produced the startlingly 
offensive “The Soldier's Sash" - Ireland's 
answer to "Ebony And Ivory". If Donovan 
were alive today, he'd turn in his grave. 

SHORTBREAD JOCKS 
Simple. Anyone who has overdosed on 
Tartan Special and would rather appear 
on a tin of shortbread than a stage. A wee 
round of applause for Andy Stewart, The 
Alexander Brothers, Moira Anderson, 
Kenneth McKellar and Rod Stewart. The 
Ayrshire noise-punk band Nyah Fearties 
approached Crawfords for sponsorship 
but got the bum's rush. 

ARTAN 
In the 18th Century, as part of the 
English gentry's attempts to colo¬ 
nise the Scottish Highlands and 
clear the land for profit, the wear¬ 
ing of tartan plaid was outlawed 

and peasant resistance was violently sup¬ 
pressed. Two hundred years later The Bay 
City Rollers released "Shang-A-Lang". The 
two events may not share an immediate 
connection but they both involve tartan 
and the imperial power of England. Fact: 
the Bay City Rollers were once a progres¬ 
sive beat group from Edinburgh, who had 
acres of street-cred and a cult following 
comparable to The Jesus And Mary Chain. 
But they weren't making money in the 
market-place of pre-punk Britain, and so 
decided to go pop. 

To cut it south of the border you have to 
think dumb. So the Rollers plundered 
Scottish gang-boy fashion and trans¬ 
formed "mod" shirts known as Arthur 
Blacks into a grotesque tartan parody. 
Harry Lauder had done it years before but 
he had a crooked stick and a crap hair-cut 
so was forced to move to America. Rod 
Stewart also cashed in on the tartan 
option, drowning himself in Black Watch 
and Royal Stewart, not realising that every 
thread made him look less Scottish and a 
bigger prat. 
The first pop group to subvert tartan 

were Nyah Fearties. They are far too crude 
to play in a country accustomed to the 
sophistication of King Kurt and will either 
be deported from England, or banned. 

U
2 AND THE UNDERTONES 
From the heart of Dublin, U2 
have created an '80s rock myth 
that places them in a celestial 
sphere. Bono's messiahs are 
probably the last great rock 

band ever. End of story. 
From the heart of Derry's Creggan 

estate, The Undertones took punk and 
shook it into popular music. From 'Teen¬ 
age Kicks' to 'Wednesday Week', they 
stormed the barricades of English gloom 
and pretension to become the first, last 
and only anorak band worth listening to. 
End of story. 

V 
AN THE MAN 
Long before Bob and Bono 
were canonised, George Ivan 
"Van" Morrison was the first 
bono-fide Irish pop saint, 
although round his native San-

dy Row in Belfast they wouldn't dig the 
papal metaphor. 
Everyone in Belfast over the age of 25 

saw/knew/played in/knew someone who 
played in/nearly joined Them. The proto¬ 
long haired, r'n'b combo who had their act 
ripped off by The Rolling Stones. 

'Astral Weeks' alone seals Morrison's 
place in the history of music but 20 years 
on he still has a legendary status seemingly 
at odds with his tight-lipped, paranoid, 
and off the wall personality. The music, of 
course, speaks volumes and as he so 
succinctly put it back in '74, “if they want 
to know any more, f..k 'em'!" 

w WORTHIES In the year 400BG (Before 
Geldof), in the dark ages 
before charity-pop, there 
was a hippy singer called 
Jesus and a progressive rock 

band called Nazareth. They tried every 
miracle in the book but they couldn't save 
Africa from famine. It took an Irish saint 
and his trusty Scottish disciple Midge Ure 
to feed the world. They turned water into 
wine and Paula Yates into a media star, 
but divine intervention couldn't resurrect 
their music. 

X 
-PATRIOTS 

There are only two reasons for 
leaving home, the historical 
movement of labour and an 
impending court case. Many 

X-Patriots have tried to disprove this 
theory by leaving home for other reasons. 
The most common is to pull stunts you 
would never get away with in your home 
town. Jim Kerr moved to LA, married the 
great Pretender and turned Simple Minds 
into a dollar factory - not bad for a guy 
who had problems cadging a drink in 
Glasgow. And never forget Terry Wogan, 
who turned blarney into a bankable asset 
and mugged the BBC for every penny 
they've got, and couldn't cadge a drink in 
Biddy Mulligans Bar. 
The best example of X-Patriots on the 

make are jacuzzi pop stars like Feargal 
Sharkey, Rod Stewart, and Sheena Easton, 
and the best rule is to forget where you 
come from unless there's money in it. 
Some institutions are easier to dupe 

than others. If you're leaving home try 

America, The BBC, Channel 4 or if your 
giro's late the NME. 

X-CENTRICS 
1. " The Tay, the Tay, the silvery Tay, 
It flows frae Perth tae Dundee (Aw day)". 

(William McGonigle 1890) 

2. "Claire. The moment I met you (I 
swear)" 

(Gilbert O'Sullivan, 1971) 

3. "Push harder! He begged his mother, 
willing his boil to burst". 

(Ivor Cutler, 1984) 

Y
O JIMMY 
Every two-bit sociologist has 
tried to write the history of soul 
music. It's always the same old 
story, a morbid journey from 
slavery to the gospel church 

with a few mohair suits thrown in. It's 
always the same old myths, a bit of urban 
decay, a plane crash and some handsome 
black American singing about the Lord 
and his latest love-affair. History is bunk. 
Everyone knows that soul music was 
invented in Dundee. 
A group of local trumpeters called The 

Dundee Horns joined forces with a Perth 
beat group The Vikings and formed The 
Average White Band. The black American 
ghettoes, recognising the real thing when 
they hear it, rushed out to buy the group's 
street-funk single 'Pick Up The Pieces'. It 
went to Number 1. In an act of sheer 
desperation, a minor American soul singer 
James Brown tried to jump on the band¬ 
wagon by releasing an answer record by a 
fake group called The Above Average 
Black Band. It failed miserably. 
But Brown wouldn't give up, over ten 

years later he invited another Scottish 
funk band, Aberdeenshire's APB to be his 
guests on an American tour. They felt sorry 
for him and agreed. The trend continued 
when another Scottish funk legend, the 
border clansman Jesse Rae, was invited to 
add a touch of originality to George 
Clinton's lack-lustre group Parliament. 
Then to cap it all Scotland pioneered the 
first ever rap record, releasing King Boy 
D.'s 'All You Need Is Love'. The hip-hop 
craze is sweeping the highlands like wild¬ 
fire. This stuff is as def as a doorpost. 

Z
EN 
Zen and the art of paying mainte¬ 
nance. This is a brief and belated 
tribute to Gaelic hippies, aes¬ 
thetes and pseuds. Did you know 
that David Byrne of Talking 

Heads originally came from Dumbarton? 
A bar-man once asked him what he 
wanted and it was closing time before the 
sage answered. Yes, readers, some 
thoughts are just too precious for this 
vulgar world. 
GAEL FORCE'S tribute to gaelic aes¬ 

thetes includes the post-modernist dancer 
Michael Clark, mystical folk-rockers The 
Waterboys, the instant karma of The 
Incredible String Band and John Martyn 
and The Virgin Prunes. Last but never least 
there's The Cocteau Twins. Imagine com¬ 
ing from Falkirk and calling yourself after 
a French symbolist poet. It must have been 
all those oil refineries near Grangemouth: 
they're so imagistic. N'est pas? 
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SLAYER 
FROM PAGE 10 

What is your personal opinion of 
Mengele? 
My personal opinion? He was a 

very destructive person. .. 
Is that all!?! 
Araya: A very manipulative 

person. 
Those aren't opinions. ... 
Araya: Well. .. 

You wouldn't say he was evil? 
Araya: Yes I would, I would say 

he was evil. The whole song is 
naughty-word evil, man. 

King: I wouldn't say he was 
evil, he was doing Hitler's work. I 
think he was wild, man. He had 
this plan of taking peoples' parts 
and sticking them into other peo¬ 
ple so he could construct the 
master race. That was weird. 
But all you're doing is using the 
most extreme example of vio¬ 
lence as entertainment. 
Araya: You think violence is 

entertainment? 
It can be. I think the word I'm 
looking for is 'exploitation'. 
You're not telling it like it is, 
you're not presenting a 
documentary, you're using hu¬ 
man suffering to titillate. 
Araya: That song is based in 

fact, nothing more and nothing 
less. Everything in it you can find 
in a book anywhere, anywhere*. 
Four hundred thousand Jews 
died in the holocaust and that's 
all you need to know. .. 
It was six million, actually. 
Araya: .. .and they were strip¬ 

ped of their clothing and every¬ 
thing was taken away from them 
and they had all these experi¬ 
ments done to them ... You can't 
change history but at least you 
can accept it and maybe not let it 
happen again. .. 

Why don't you celebrate the 
Ethiopian famine in song? 
There's some great images you 
could use, matchstick arms, blo¬ 
ated bellies. ..? 
Araya: Well, the famine is 

more, er, due to natural 
causes. .. 
Well, why don't you write about 
modern fascists like the bastards 
in El Salvador? 
Araya: That's a war, man, a 

war. .. 
Why don't you write about 
Pinochet (the military dictator of 
Chile responsible for the murder 
and torture of thousands of 
socialists, liberals and trade un¬ 
ionists)? 
Mr Araya goes red in the face 

and bares his teeth in a snarl. He 
resembles a cornered rat. This 
has just stopped being a 'rock' 
interview. 

"Ah, don't give me that 
Pinochet bullshit, man!" he 
shouts. "There's nothing going 
on in Chile. There's just a lot of 
little Communist groups who are 
wanting to destroy the govern¬ 
ment ... There ain't nothin' 
going on in Chile, Chile is fine. I 
mean, I should know, I'm a Chi¬ 
lean! There ain't nothing going 
on in Chile. I can tell you right 
now there ain't nothing going on 
in Chile, there ain't nothing going 
on. . 
And he can go on saying that 

there ain't nothing going on in 
Chile until he dies. The fact is that 
Mr Araya is an apologist for 
murder, rape and torture. Slayer 
are pornographers, promising 
their audience a cheap holiday in 
somebody else's misery. Not 
only are they stupid, they're apo¬ 
litical to the point of being 
dangerous. Not much your aver¬ 
age Tory MP could find to com¬ 
plain about there. .. 

RAILWAY CHILDREN 
FROM PAGE 21 

early '80s. 
The words that go with it are a mess of 

Clearasil poetry about diaries and mythic¬ 
al towns and big hands of freedom that 
change everything. Nothing too specific 
and nothing about a real town called 
Wigan, as neatly bollocked by Tory poli¬ 
tics as any dark corner of the north. The 
Railway Children still live in Wigan. Gary's 
dad is an electrician and his mum works in 
a shop. Yet he comes on like Lord Byron or 
Lloyd Cole - all words and no living. 

Isn't it about time you made use of your 
real experiences instead of dreaming 
away like an indulgent college pudding, 
Gary? 

"Well if you mean we should get 
political, 'Big Hands Of Freedom' is about 
as political as we ever get. It's about 
feeling manipulated. We don't get much 
more specific than that ... because you 
start cutting up your audience straight 
away ... I don't think we're sure about 
what we feel politically". 

"If I felt really strongly that socialism 
was right and Labour should get in, then 
we would speak out ...". 
Gary senses I'm sick to the back teeth of 

this. I'm sick of pop musicians happy to 
bathe in the glow of right-on politics, sick 
of people who flirt with the symbols of 
socialism, sick of people who talk about 
the conveniently abstract big hands of 
freedom and then cop out of the commit¬ 
ment and the words that really count. "I 
just like to keep the band and the music 
away from politics. I don't think we've 
come to any hard and fast conclusions ... 
I'm interested in, not so much who gets in, 
but how people cope with what happens. 
But I get out of my depth when I start 
talking like this ... And I think it's patro¬ 

nising and naive". 
"I'm not Paul Weller and I'm not Billy 

Bragg. I think if you're in this business and 
you're doing well, you can't be talking 
about socialism. How can Paul Weller be 
rolling in it with his gold jewellery and his 
Armani clothes and then say how sorry he 
is for other people? .., What does it 
mattertohim? .. .As I said, I get out of my 
depth when I start talking like this ...". 

So just who is the enemy? Is it Paul 
Weller and his red wedge of guilty suc¬ 
cess? Or Margaret Thatcher and The 
Bastards of Westminster? Wrong and 
wrong again. The enemy is Mel And Kim. 
"That music is disgusting" . 

I'd always seen it as perfectly accept¬ 
able pop music, just a different approach 
and a different purpose. 

"It has no heart. It's synthetic. It's 
everything we hate". 
So what will happen when The Railway 

Children havetoshareaTopTen with Mel 
and Kim and Taffy and Co.? 

"Nothing, really ..." 
The Railway Children, given a fair wind 

and a blind eye to their obvious plagiar¬ 
ism, are heading forthetoppermost of the 
poppermost. That much is clear. And 
when It's all been forgotten and Lionel 
Jeffries steps in to rescue Jenny Agutter; 
and when The Railway Children are no 
more, Gary Newby will go back to the 
drawing board where he can be as vague 
and uninteresting as he likes. The colour 
of his socks and his views on unemploy¬ 
ment will be a secret between him and his 
washing machine. But for now, he will 
have to talk. Because he makes records 
and people who make records have 
something to say, don't they? 

IN 
THt » 

SHAME 
NOW AVAILABLE ON A SPECIAL COMPACT DISC 
FOR AROUND THE PRICE OF A12 SINGLE 
FEATURING 
Shame the extended re-recorded version 
Produced by Rhett Davies 
GODDESS OF LOVE 
Produced by Stephen Hague 
Forever Live anddie 
Produced by Stephen Hague 
Messages 10 mix produced by mike howlett 
Shame also available on 7 and 12 singles 

VS 938 VS 938 12 
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V8 Dwight 

DWIGHT YOAKAM 
HiI ly bi I ly Deluxe (Reprise) 

LAST YEAR Dwight Yoakam was 
singing about 'Guitars, Cadil¬ 
lacs, Etc, Etc' while leaning 
against a battered old converti¬ 
ble. The album had a rough and 
ready feel about it, a smooth 
runner but the tyres were well 
worn and you got the impress¬ 
ion someone had been tinkering 
with the mileage clock. A sturdy, 
reliable motor minus a few frills. 
This year we have the deluxe 

version. The bodywork has been 
improved (a slicker sleeve and a 
new jacket, he's obviously gone 
up a gear or two), although the 
stetson's the same and there's 
not that much difference under 
the hood. But overall, 'Hillbilly 
Deluxe' is a much more com¬ 
plete and confident collection. 

Like its predecesor, Yoakam 
Mk II comprises three covers 
and seven originals and, bar 
Presley's 'Little Sister', his 
choice of other people's songs is 
less obvious this time around. 
It's a delight to see Drifting 
Cowboy Don Helms' 30-year-old 
'Smoke Along The Tracks' (the 
great country railroad song) 
given a new lease of life. 
Comparisons between 

Yoakam's nasal vocal and that of 
Hank Williams have been made, 
but his homage to the great man 
goes even further with duelling 
steel guitar and violin (a Hank 
hallmark) prominent on nearly 
every track. But there's more to 
Yoakam than hillbilly honky tonk 
love songs, and the imagery of 
'1,000 Miles' and 'Johnson's 
Love' is worthy of the most 
accomplished musical storytel¬ 
lers, like Springsteen or Waits. It 
reaches a peak on 'Readin', 
Rightin', Route 23', a tale of hicks 
leaving backwoods farms for 
boomtown factories. 

'Little Sister' works surpri¬ 
singly well, with adroit ex¬ 
changes between Brantley 
Kearns' fiddle and Pete Ander¬ 
son's guitar, and has "hit single" 
indelibly stamped on it's fore¬ 
head. 
With Steve Earle aiming for 

the rock jugular and Randy Tra¬ 
vis toeing a more traditional line 
(perpetuating the Nashville 
norm with skill and intelligence), 
it's left to Yoakam to appeal to 
the style bores, trend-spotters 
and bandwagon jumpers; that's 
beyond his control. The fact that 
he has now made the two best 
country albums of the '80s is 
something he is very much in 
control of. 

Terry Staunton 

THE WEATHER 
PROPHETS 
Mayflower (Elevation) 

JUST IMAGINE one Surprise 
Surprise if the contestants were 
invited to be a pop song for a 
day. Maybe you can see the 
attraction of living a day of your 
life as 'Holiday', 'Hand In Glove', 
'Lost In Music' or 'Purple Haze'. 
But I think the last thing anybody 
would ever want to be is a 
Weather Prophets song. 
Perhaps this is unfair. You 

could make a case for the ex¬ 
hilarating 'Almost Prayed', and 
two or three Loft tunes were 
wonderful. But living your life as 
a Peter Astor song would be a 
terrifyingly dull existence. 
On the evidence of 'Mayflow¬ 

er' there'd be no humour, no 
smut, no sense of work-work¬ 
work, no hint of adventure; your 
moods would sit sullen, well 
away from any extremes of 
emotion. And if a friend had 
chosen to be 'Who Loves The 
Sun' by The Velvet Under¬ 
ground you'd be left feeling your 
life was no more than a pale 
imitation of their's. 

After spending the last weeks 
feasting on new LPs by Happy 
Mondays, Public Enemy, and 
the Butthole Surfers, with 'Mayf¬ 
lower' I'm back on a milk-and-
water diet. The Weather 
Prophets have moved so far 
towards serious rock that they 
don't even have the qualities of 
good indie-pop; give me the 
shining pop energy of The Close 
Lobsters or The Brilliant Corners 
any day. For a day. 

Peter Astor writes circums¬ 
pect globules of description and 
emotion. The songs are little 
vignettes, precious gems mean¬ 
ing precious little. 'Mayflower' 
(the title track) juggles with 
myths of America, there's a 
great phrase - "dog-fish hel¬ 
plessness" -in 'Swimming Pool 
Blue', and there's a couple of 
bars of gold in 'The Key To My 
Love Is Green', but promise is 
consistently snatched away, and 
again we droop on with Astor 
turning every last syllable of 
every line into a drone. 
The restraint and thinness of 

The Weather Prophets’ songs, 
their sober-minded conformity 
to all the age-old forms and 
practices of serious rock tradi¬ 
tions, makes me yearn to shake 
life, wit, sparkle, or boldness 
into their unsmiling faces. 
They seem obsessed by rain. 

It rains in at least five of the 
songs on 'Mayflower', but it's 
not driving, spectacular rain; if 
Cilla called you down and you 
chose a track off 'Mayflower', 
dull drizzle would fall on you 
from dawn to dusk. 

Dave Haslam 

Riddim killer twins 

BONDED BRILLIANCE 
SLY & ROBBIE 
Rhythm Killers (Island) 

IT MIGHT have been a mistake. It could 
have been a mess. 

After years of standing on the threshold 
and flirting with the funk. Sly and Robbie 
have given in to a magnetic force they 
cannot resist. Even at their purest, when 
the bass and drums were strictly roots, 
there was an inventiveness and a split-
second precision which was restless 
within a form too well-defined for maver¬ 
icks such as these. Sly and Robbie were 
always pulling somewhere else, a place 
where the rhythm drove forward as much 
as it anchored and pulled back. 
Not that they haven't tried before. With 

Grace Jones on the essential 'Living My 
Life' and to a lesser extent on 'Warm 
Leatherette', Sly and Robbie applied their 
cool dub patterns to one woman's funky 
ego trip. 
The world paid lip service but our 

Gracie walked away with the praise and 
the money. This record must set things 
straight. There might be harder, more 
vital music knocking around but I can't 
hear it yet. And the time is right for The 

Rhythm Killers. As 'Living My Life' proved 
only too well, reggae burns brightest 
when it wakes up and starts getting 
funky. 
The Rappers are aware of this. RUN 

DMC tried and failed with 'Roots Rap 
Reggae' from 1985's 'King Of Rock'. Salt 
'N' Pepa almost made it with 'It's All 
Right' from the 'Hot, Cool, Vicious' LP. 
Shinehead and The Masters Of Ceremony 
have hit the nail on the head. 'Rhythm 
Killers' will provide a focus for all of this. It 
will become a reference point for a new 
hybrid music which has the potential to 
kill. 
Sly and Robbie have gathered the best 

to help them create this ridiculously 
powerful music. Shinehead raps and it 
sounds so fresh it might just have been 
invented. Bootsy Collins and Bernie Wor¬ 
rell colour the beat with a typical sense of 
madness (the melodies are frequently 
strange) and the Material crew bob in and 
out, respecting the fact that bass and 
drums are the key to it all. 
They start as they mean to go on with a 

rock-hard version of The Ohio Player's 
'Fire'. 'Boops (Here To Go)' follows. Ideas 
spill out - things that make you laugh; an 

irresistably persuasive body-pull; a 
strangely snooty Shinehead overview of 
the sugar daddy syndrome. 'Let's Rock' is 
ruled by drums that insistyou take notice. 
Think of your worst headache, now multi¬ 
ply it by 100. The ghost of Led Zeppelin's 
John Bonham isn't far away. 

'Yes We Can' came from Lee Dorsey and 
was later claimed by The Pointer Sisters. 
Things have gone too far now for any¬ 
thing to spoil it all. 'Rhythm Killer' bub¬ 
bles and sounds like Jamaica addicted to 
go-faster pills rather than go-slower cig¬ 
gies. Each track is, incredibly 10 times 
harder than the last. No time is wasted, no 
space is wasted. Both sides flow without 
interruption. 
'Rhythm Killers' makes even the bril¬ 

liant ‘Language Barrier' LP seem like 
nothing much. It will prove to be one of 
this year's most influential records. With 
it. Sly and Robbie have delivered all they 
ever promised. But this is also a new 
music with sounds stolen from here and 
there - re-energised, never bastardised. 

Play it loud and it will make your house 
fall down. What more could you ask for. 

John McCready 
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WIRE 
The Ideal Copy (Mute) 

THE QUESTION is: should there 
really be a question at all? Many 
people hold no truck with re¬ 
formations; more often than not 
they tarnish precious memories 
and blur boundaries with a 
mercenary glee. So why did 
Wire do it? Well, listen. 
Back in the days when Wire 

Played Pop they would con¬ 
found and delight fan and critic 
alike with their off-the-cuff mix¬ 
ture of innovative correction and 
frenetic bursts of pure melody 
on albums such as 'Pink Flag' 
and 'Chairs Missing'. Then, 
when we’d long given up on 
such languid delights as '154' as 
past history, they reappear five 

years later with a misleading 
'one-off' reunion gig and follow 
it up (in time) with a No. One 
independent single. Why? 
Perhaps they felt they had some¬ 
thing to add, perhaps they were 
simply bored, but the question is 
uncalled for - Wire always spe¬ 
cialised in confusion; what is 
this year's model if not an ideal 
copy of last's? 
From the evidence offered he¬ 

rein, Wire never spiritually 
parted company. Here they 
choose to stick to what they 
know best - '154', New Order's 
'Temptation' - electronic 
effects, spaced vocals, a smat¬ 
tering of tunes and typically 
irritating Newman lyrics, 
selected for their ability to scan, 
not scour. This is very obviously 
a Wire album, disappointingly 
so, but what did you expect? 
They experimented and nothing 
came of it, so now they return. 
Wire always were too self¬ 

consciously clever for their own 
good: witness the live side of 
'Document And Eyewitness' 
where, listed, members would 
sprint on stage, rustle pieces of 
paper and imitate vacuum 
cleaners and sprint off again. 
This album is too self-reveren¬ 
tial, Wire should never under¬ 
estimate the value of their 
strongest asset, the ability to 

write a good tune. The single 
'Ahead' (“Lips growing for ser-
vice/eyes steady for feeling/ 
bring on the special guest/a 
monkey caught stealing") is a 
fine slice of Factory/Wire pop 
spliced with amusing porten¬ 
tousness and 'Over And Over’ is 
excellent, but, as for the rest, 
perhaps it would've been better 
if there had never been a ques¬ 
tion at all. The irony of the title is 
sadly understated; how can 
such a copy be ideal? 

The Legend! 

SUZANNE VEGA 
Solitude Standing (A&M) 

SUZANNE VEGA's first album I 
found promising but irritating: 
the Joni/Rickie Lee persona pre¬ 
sented with a knowing, sickly 
coyness. As a harbinger of the 
singer-songwriter revival/re-
volution it seemed pretty in¬ 
sipid. 
On 'Solitude Standing' she 

has matured magnificently, be¬ 
come something really special. 
All of its songs are sharper, 
better focused; vignettes of a 
battered girl in the apartment 
upstairs ('Luka'), of a mother 
taking her child to school ('Iron-
bound'); haunting sketches cul¬ 

led from the myth of the nymph 
Calypso and from Werner Her¬ 
zog's great enigma Kaspa'r' 
Hauser. As a folkie poet she has 
little competition in the tawdry 
marketplace ofpop- "wordsare 
too solid", she sings in 'Lan¬ 
guage', "they don't move fast 
enough/To catch the blur in the 
brain/That flies by and is gone 
.. Marvellous. 
The music is correspondingly 

impressive; by turns angry ('In 
The Eye'), sinister ('Solitude 
Standing'), and rapturously 
pretty ('Gypsy'), it's performed 
by better, subtler players than 
featured on the first album, and 
produced with a new CD-ish 
clarity and sophistication by 
Lenny Kaye and Stephen Abba¬ 
do. Downtown bohos go digital,* 
and the result is the best high¬ 
brow ear candy available with¬ 
out prescription. 
Suzanne is important because 

she writes of things other than 
woman-man love. And when 
she does write of woman-man 
love she makes your spine ting¬ 
le. This is a very fine record. , 

Barney Hoskyns 



Page 34—New Musical Express 2nd May, 1987 

IMPOSSIBLE 
DREAMERS 

I HAD 

LO 
VE 

Pussies Galore! 

BOREDOM : THE SCRATCH MIX 
CURIOSITY KILLED THE CAT 
Keep Your Distance (Phonogram) 

HAVING FLOGGED their club/pop, Andy Warhol, 
i-D and Brylcreem advertising connections for 
long enough, it was almost with a sigh of relief 
that the Curious boys achieved a hit with 'Down 
To Earth'. 1987 is their year; the time when they 
can look 13-year-olds in the face, appear on Top 
Of The Pops and finally dish out the debut LP - all 
fluttering hi-hat, plucky bass, light guitar and 
frothy acceptable voice with the edges lazily left 
out. 
The singles are featured prominently; a cross 

breed of Level 42 and Shalamar with plenty of 
dilution, a combination that lacks calibre, puffed 
out with lyrics of stunning intensity like: 'Crazy 
sheep noir the odd one out' ('Misfit') and 
'Nobody wanting to exert their minds' ('Ordin¬ 
ary Day') and ‘All that I can say is that you make 

me feel OK' ('Red Lights'). Oh fine, that's OK 
then. Ben Posh Name gallantly leads the dance, 
all waggling knees and beret, whilst the others 
grin and follow. Black female singers are trun¬ 
dled on to excite the backing, horns offer 
fashionable embellishment, and the sleeve, 
natch, is impeccably designed. No guts, no 
belief. 
Even the ubiquitous Sly & Robbie take time off 

from their roguish 'Boops' eccentricity to graft 
on a style and rake in the cash. Their one 
contribution, reining in and plumping up the 
Cats' pallid white pop/funk on 'Free', is out¬ 
standing. That's not difficult, mind you, with the 
stamp of their emphatic percussion and bass 
cutting against the easy-going grain. Stewart-
Simply-Red-Levine moulds the remainder. 

If I was 12, I'm sure I'd be going for something 
else. 

Lucy O'Brien 

IN MY HANDS 

SUICIDAL TENDENCIES 
Join The Army (Virgin) 

WELL, THE video to 'Possessed 
To Skate' is great, and a real 
tribute to the Osmonds' similar 
'Having A Party': Mom and Dad 
go out, leaving the STs with the 
warning "do all your homework 
now, before any skateboard¬ 
ing". I haven't wobbled on a 
deck since 1977, but even to the 
non-skater this tarmac frenzy is 
a lotta laughs when allied to the 
currently hip 'core score. 
Although this outfit have been 
chipping away for five years. 
The STs have, from the grimy 

dead-Rambo cover inwards, 
finally gone for the metal cross¬ 
over, which is probably why 
Virgin have picked 'em out of the 
California rubble for a big UK 
release. There's money in them 
thar thrash-chords ... but in 
truth this is a fairly wearing 
collection of straightahead 
souped-up boogies, denying 
space to the pop elements that 
have surfaced in some great 
American LPs in recent months 
(Govt Issue, Breaking Circus, 
etc). 

Flying through the half-pipe is 
really the best atmosphere for 
this - 'You Got I Want' barrels 
along in no uncertain terms, but 
there's few other stand-outs. 
'Possessed To Skate' would be 
amazing in the cinema, but sans 
video the ST's humour doesn't 
shine through. 

Tuff enuff for all you wheelies 
out there. But a bit of a grind for 
pedestrians. 

David Swift 

SUPER ALL STAR 
Super All Star (Globestyle) 
VIRGILIO MARTI 
Saludando A Los Rumberos 
(Globestyle) 

APPROPRIATELY SUBTITLED 
the "classic Latin big band 
sound", the Super All Star 
album has justifiably held a 
hallowed place in the box of any 
self respecting Latin DJ. 

Boasting three vocalists and 
13 instrumentalists, Super All 
Star presents the cream of the 
New York/Miami salsa scene. 
Bringing together veterans like 
mambo king Tito Puente, trum¬ 
pet giant 'Chocolate' Armenter¬ 
os and Mario Rivera it has 
sparked off a fresh and inspiring 
session. 
As 'Tres Lindas Cubanas' tes¬ 

tifies, the roots of this LP are in 
Cuba. Listen to Chocolate and 
the nimble-fingered Juan Mar¬ 
quis' acoustic guitar as they 
conjure up images of a hot, 
dusty Spanish town. It's the 
meshing of tradition with the 
spirited energy of the jazz/clave 
rhythm that gives this album the 
edge. From the opening strains 
of 'Francisco Guayabal' with it's 
sweet, dancing vibes and stri¬ 
dent horns, to the murderous 
'Ban Con Tim' to the classical 
intro of 'Alto Songo', this LP is a 
pure delight. 

Virgilio Marti's album is a 
slightly more subtle affair. Fresh 
from appearing in Cross Over 
Dreams with Ruben Blades, the 
smokey voiced Marti's set is 
light but tight, a sensuous slice 
of state-of-the-art '80s rumba. A 
typically crisp Caiman produc¬ 
tion, the band features the Super 
All Stars rhythm section and 
adds the talents of Fania veteran 
Yomo Toro, who spars beauti¬ 
fully with the mesmerising con¬ 
gas and bongos of Jerry Gon¬ 
zalez and Ray Romero. A seduc¬ 
tive set with some very tasteful 
moments. 

Paul Bradshaw 

CONCRETE BLONDE 
Concrete Blonde (1RS) 

CONCRETE BLONDE have 
pushed themselves up towards 
the sun from a long ugly crack in 
the sidewalk called Hollywood. 
They're a gangly looking weed, 
with three flowering shoots and 
a root system that's rooted deep 
in the asphalt of Los Angeles, 
clinging on for dear life. 

Cultivated by a cult (one Earle 
Mankey, a Hollywood curio of 
the same genius status as Kim 
Fowley and Van Dyke Parks) and 
potted by the same notorious 
rich-boy label that nurtured The 
Cramps and Wall Of Voodoo, 
Concrete Blonde's career looks 
promising. 
They're very easy on the ear. 

Just punch them into a hole in 
your car and drive away. On 
route to the shopping mall you 
can tap your toes to tales of 
urban angst and love gone sour. 
The usual grade of finer grit that 
gets dumped on the airwaves 
since Californian punk cleaned 
up its act. If this were '77 howev¬ 
er, Concrete Blonde would prob¬ 
ably sound tougher and be 
signed to Dangerhouse. That 
dream is a decade back on life's 
highway but a memento of that 
period is firmly secured on the 
dash of this sleek limo. 

Fans of The Pretenders and 
friends of Jim Carroll will im¬ 
mediately warm to Concrete 
Blonde, while lovers of a good 
old fashioned riff will also be 
getting their money's worth. If 
only this Blonde could sound as 
if it were having more fun in the 
new world. 

Edwin Pouncey 
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JOE LOUIS WALKER 
Cold Is The Night 
(Ace/High Tone) 
UL' ED ANDTHE BLUES 
IMPERIALS 
Roughhousing 
( Sonet/Alligator) 
VARIOUS 
The New Bluebloods/The 
Next Generation Of Chicago 
Blues (Sonet/Alligator) 

DARK, BITTER, biting and 
haunted - Joe Louis Walker's LP 
is a minor masterpiece. He's the 
finest blues voice to emerge 
since Robert Cray. As the first 
black blues musician to have 
come to the fore since the war 
and go national Top 20, Cray has 
given the genre back its dignity 
and vitality. 
Walker's break hasn't come 

overnight. He's played for 20 
years on the circuit and was 
about to throw in the towel 
when the eager-eared team at 
High Tone, flushed with the 
success of giving Cray his first 
break, heard him. The superbly 
orchestrated drama of aching 
hurt, emotional tension and vip¬ 
er-like vengeance which makes 
up his debut album is the work 
of consummate talent. The skills 
on display have not been quickly 
or easily learned. 
Such may be the nature of the 

blues. Or perhaps the fickle pen¬ 
dulum of popular taste has 
simply swung his way. Whatev¬ 
er, with his band on a Stax-style 
groove and his voice clear and 
rounded, he keeps breaking the 
ice-cool surface with killer chiller 
guitar work anda wracked, soul¬ 
ful remonstration. The classic 
title track stands out but doesn't 
detract from the strength of the 
album as a whole - he can be 
playful, giving a fly jazzed flurry 
to the 'Moaning News' or send a 
riveting shiver down the spine of 

'Don't Play Games'. A tantalis¬ 
ing mixture of lithe muscle, 
assured coherence and eco¬ 
nomy this guy is, as they say, on 
it. 
From San Francisco to Chica¬ 

go, home of Alligator Records, 
proud keepers of that city's his¬ 
toric reputation. Lil' Ed's is a 
party blues record, made in a 
three-hour studio session which 
goes some way to capturing the 
raw fun and high times he en¬ 
genders in the bars of Chicago’s 
west side. Ed's style is some¬ 
where in the George Thorogood 
mould; a blazing steel slide 
guitar, a driving band and a 
grinning throaty growl. Good, 
raucous fun carried off with 
panache and aplomb, the re¬ 
cord's nonetheless weighted 
too heavy towards the boogie. 
Certainly there's another side to 
The Imperials - the sly moody 
prowling 'Closer To The Blues' 
being one of the stand out tracks 
here. 

Proof of the diversity, strength 
and abundance of new blues 
aces comes on the 'Bluebloods' 
compilation. Valerie Wellington 
has a gorgeous, deeply layered 
soul voice and a toe-curling way 
with phrasing. Formerly an ac¬ 
tress and opera diva, she's come 
back to her first love of blues 
belting; when she gets the sort 
of band and material she de¬ 
serves there'll be nothing to stop 
her. 
Most of the guys here have 

come from farm teams of estab¬ 
lished Chicago bands. Lanky 
Dion Payton served time with 
Albert King and seems to have 
retained a bruised sophisticated 
shimmer of another former em¬ 
ployer, the late O V Wright, on 
'All Your Affection Is Gone’. 
Eye-popping relief and sug-

gestivity come from Gloria 
Hardiman and Professor Eddie 

Lusk on 'Meet Me With Your 
Black Drawers On'. But the real 
killers here are Michael Coleman 
with a ripe horn section and a 
tale of love lost in a lesbian affair 
and Melvin Taylor, a sabre 
toothed prodigy of the Hendrix 
school who attacks the ‘De¬ 
pression Blues' with long, deep 
and brutal strokes. 

Lastly there's John Watkins, 
like so many new bluesmen, a 
great, soulful vocalist. A rich 
voice laces an organ brooder, a 
pellucid guitar eases some calm 
over the fierce, slammed 
rhythms. His 'Chained To Your 
Love', a new type of bluesman 
who stays at home and looks 
after the kids while his lady 
works. Crikey! The times have 
changed. Happily the blues are 
changing too. Where are you? 

Gavin Martin 

THE DESCENDENTS 
ALL (SST) 

THIS BRAT-PACK from the 
South Bay of CA USA christened 
their second LP 'I Don't Want To 
Grow Up'. A brave attempt to 
stay forever young, a holler to 
hold back the clock while they 
dune-buggy crazily through the 
sands of time. The Descendents 

know that it's no fun being of 
time. 

'ALL' is their latest report card 
from the college of hard knock-
s. . . and every track's an A-plus 
for effort and originality. They're 
having too much fun to fully 
grow up, however 'ALL' reveals 
a maturity in The Descendents' 
brand of slam pop. Somehow all 
those little cartoony ideas are 
taking on a stronger form and 
filling in. Light, shade and dark 
are creeping into the corners of 
their funny-page musical 
stance. You'll find yourself 
casually flipping through 'ALL' 
at first, but sometimes you'll 
stop, and go back to a part that 
has caught your ear. 

'Van' is one lof those mo¬ 
ments for me. I love the way it 
stalls and then revs up dirtily 
into action with no muffler. 'Ice¬ 
man' is another, presumably 
dedicated to the super hero in X 
Men comics. Or probably not. 
Whatever you decide, it's still a 
cool song, complete with a near 
parody of Black Metal mumbling 
squashed in between one of the 
tightest arrangements I've 
heard all year. 

Let's only hope that after 'ALL' 
we’ll soon be treated to 'MORE’ 
before they get any older. 

Edwin Pouncey 

George Strait— even the outlaws are wearing white! 

STRAITAND NARROW 
GEORGE STRAIT 
Ocean Front Property (MCA) 

LIKE THE good guy in any cow¬ 
boy film worth its salt, George 
Strait is again pictured wearing 
a white stetson. But unlike Gene 
Autry or Roy Rogers, ol' George 
is a bit of a rebel, an outlaw of 
love driven out of his home 
state for breaking every show¬ 
girl’s heart. As he tells us on the 
opening track: "All my ex's live 
in Texas/That's why I hang my 
hat in Tennessee. " 
George Strait is good-

humoured swingalong country 
with a slight drawl in his voice, 

not dissimilar to Roger Miller. 
He's also massive, with a string 
of gold and platinum records 
anda ranch house full of awards 
behind him. 'Ocean Front Prop¬ 
erty' is the first album ever to 
debut at number one in Bill¬ 
board's country charts, and 
though it may break records, it 
doesn't break any new ground. 

It is overtly middle-of-the-
road and no doubt better for it. 
This man knows his market and 
sticks there. Let Messrs Earle 
and Yoakam root out any new 
followers there might be out 
there, George plays it straight. 

Terry Staunton 

LOOK! 

SELECT 
KIME'S instant guide to the important LPs 
reviewed in recent weeks 

CHUCK BROWN AND THE SOUL SEARCHERS 
Live '87 (Rhythm King) 

For the past 25 years. Chuck Brown has stalked the boards 
waiting for this moment. (Sean O'Hagan) 

STETSASONIC 
On Fire (Tommy Boy import) 

No sucker MCs here. No naff lines. No words fluffed. This 
tight sixsome 'bust the groove' in a way that demands others 
to follow. (Lucy O’Brien) 

THE CULT 
Electric (Beggars Banquet) 

A trip through the styles of the '70s, from sub-T Rex 
phrasing through acid-scrambled nonsense to full blown Led 
Zepplin bombast. (Don Watson) 

WIN 
Uh! Tears Baby (A Trash Icon) (London) 

Their satirical distance allows them to blow the pop image 
up big enough to see the dots. White noise for the advertising 
age, Win are the best pop critics there is. (Don Watson) 

DANNY WILSON 
Meet Danny Wilson (Virgin) 

As cohesive a merging of pop songwriting and musical 
arrangement as we are likely to find in '87. (Sean O'Hagan) 

PRINCE 
Sign "O" The Times (Paisley Park) 

Prince is still the star of the moment, more intriguing and 
adventurous than anyone in the mainstream (Gavin Martin) 

ANTHRAX 
Among The Living (Island) 

Anthrax are too funny, too aware and too good to be state 
of the art. (David Swift) 

PUBLIC ENEMY 
Yo! Bum Rush The Show (Def Jam) 

This is a biteback in times when any old producer could 
hunt the streets for miscreants and promise 'em rap stardom. 
(Dele Fadele) 

HEAR! 

BLANK TAPES 
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SONY VIDEO EI80 

TWIN PACK 
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PACK 
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THE BIG RED GIG is an event organised by Red Wedge, which 
takes place at Elliott School Hall, Putney, London on Monday, May 
4. Hank Wangford headlines and the bill also includes Billy Bragg, 
Frank Chickens, The Neurotics and local Putney group Kalabash. 

BLACK ROOTS, the Bristol-based reggae band who are making quite a 
name for themselves all over the country, have lined up three more dates 
with others to be announced soon. So far confirmed are Brighton 
Elephant Fayre (May 21). Scunthorpe Bath Hall (10) and Salisbury Arts 
Centre (1 1). 

CAROL GRIMES is playing a series of shows at the Drill Hall Arts 
Centrein London. The dates are May 2, 5, 6, 7, 9, 12, 13, 14, and 16. 
She will be playing material from her five albums and from her last 
series of shows at the venue, 'Lipstick And Lights'. 

CRAZYHEAD have had enough of supporting The Cult and Julian Cope 
Now they want to headline, and they do just that at Dudley J B's (May 15), 
Newcastle Riverside (1 8). Scunthorpe venue to be confirmed ( 19). 
Birkenhead Stairways (21). Chelmsford Chancellor Hall (22). Manchester 
Boardwalk (23). Sheffield Leadmill (24), Reading Majestic (26). Kingston 
Poly (28), London Hammersmith Clarendon Ballroom (29) and 
Northampton Old Five Bells (30). 

GAYE BYKERS ON ACID will be getting groooowyy on their 
nationwide trek, stopping off at Cardiff Montmerence (Thursday), 
Weston-super-Mare Knightstone Centre (May 1 ), Dunstable Wheatsheaf 
(2), Huntingdon St Ivo (2). Burton-on-Trent Central Park (7), Dudley JB's 
(8). Northampton Old Five Bells (9), Hampton Court Jolly Boatman (15). 
London Town And Country Club. Kentish Town, guesting with Dr & The 
Medics (1 6). Birmingham Mermaid (20), Burnley Mechanics (22), 
Newcastle Riverside (26). Nottingham Garage (28). London Astoria, 
guesting with The Primitives (29) and Retford Porterhouse (30). 

FLESH FOR LULU, whose single 'SiameseTwist' is out now, have 
lined upa major UK tour, taking in Newcastle Poly (May 6), Derby 20th 
Century Club (7), Cambridge Corn Exchange (8). Coventry Poly (9), Leeds 
Poly (14), Wolverhampton Poly (15), Retford Porterhouse (16), Sheffield 
Poly (20), Edinburgh Venue (21), Glasgow Queen Margaret Union (22), 
Aberdeen Venue (23). Gourock Bay Hotel (24). Carlisle Stars And Stripes 
(25). Poole Mr C's (28). Egham College (29) and London Astoria (30). A 
new album should be out next month. 

ATTILA THE STOCKBROKER continues his 'Libyan Students From 
Hell' tour with dates at Blackburn King George's Hall (April 29). 
Newcastle Gulbenkian Studio (30), Hull Adelphi (May 1 ), Bridlington Black 
Lion (2), Bradford Spotted House (3), Cardiff Chapter Arts Centre (7), 
Colchester Arts Centre (8), Exeter St David’s Hall (9). Warwick University 
(12), Derby Blessington Carriage (13), London Brixton Fridge (14). London 
Woolwich Tramshed (16). London Riverside Studios (17), Sheffield 
Octagon (21 ). London Finsbury Park Sir George Robey (23), London 
Riverside Studios (24). Bath Festival (28), Cambridge Kings College (June 
11), Glastonbury Festival (20 and 21), Warrington North Cheshire College 
(25) and Oxford Corpus Christ College (26). 

THE WISHING STONES support the releaseof their 'New Ways' 
single with dates at Northampton Old Five Bells (April 30). Nottingham 
Trent Poly (May 2). Leicester Poly (5). Warwick University (6), Lancaster 
University (7), Manchester University (8), Hull Adelphi (10). Sheffield 
University (1 1), Plymouth Aliens (13), Bristol Western Star (15), 
Cambridge Sea Cadet Hall (16), Brighton Escape Club (19) and London 
Portlands (25). 

LOOP, who have just released a new single '16 Dreams' on Head 
Records, play London Charing Cross Wispers (April 29), London 
Camden Black Horse (May 3), Plymouth Aliens (13), Bristol Wester 
Star (15), Sheffield Cosmic Joy (16), Leeds Three Legs (17), London 
Dalston Crown & Castle (21 ), London Portlands (25). The Plymouth 
and Bristol shows are with The Wishing Stones. 

PAUL BRADY, whose new Mercury album 'Primitive Dance' is out this 
week, has confirmed a series of live shows for next month. He plays 
Edinburgh Queens Hall (May 7), Sheffield Limit Club (9). Southport Arts 
Centre (1 1 ), Kendal Brewery Arts Centre (12). Leeds Irish Centre (13), 
Newcastle Riverside (14), Manchester International (16), Bristol 
Hippodrome (17), Exeter Barnfield Theatre (18), London Hammersmith 
Odeon (20) and Birmingham Odeon (23). 

ULTRA QUICKIES . . . THE FALL have an extra tour date, Stirling 
University on Friday . . . WET WET WET support LIONEL RICHIE at 
Wembley in May WELL RED play Derby College on May 8. and not 
Chippenham Goldiggers . GO WEST have added Oxford Apollo (June 
28) . . . SALVATION SUNDAY support Curiosity Killed The Cat on 
their forthcoming tour . . . LIGHT A BIG FIRE play London Harlesden 
Mean Fiddler tonight (Wednesday) . . . RODNEY ALLEN has replaced 
rhythm guitarist Brendan in The Chesterfields, buta permanent new 
member is being sought . . . THE WILD FLOWERS play Dudley JB's 
(May Hand London Astoria, with The Bodines (21) . . . HURRAH! are 
the special guests of U2 at Wembley Arena (June 2) and Birmingham 
NEC (3), preceded by their own tour in May. details to 
follow . . . DEACON BLUE play London Astoria on Saturday. 

SUZANNE VEGA, whose new album 'Solitude Standing' is out next 
week, has added another date to her forthcoming UK tour The show is at 
London Regents Park Open Air Theatre on June 7 All tickets are £9 and 
available now from Suzanne Vega Box Office. PO Box 77. London SW4 
9LH Enclose 50p booking fee per ticket, a stamped addressed envelope 
and make cheques or postal orders payable to Suzanne Vega Box Office 
Allow 28 days for delivery. Tickets are also available from usual agencies, 
but not by personal application to the venue. 

METAL QUICKIES . . . MANO WAR, formed by former Dictators 
Ross The Boss and Joey DeMaio, play Manchester Apollo (June 5) 
and London Hammersmith Odeon (6) . . . OVER KILL visitfrom 
New York for shows at Manchester Apollo (May 9) and London 
Hammersmith Odeon (10) . . . STRYPER bring their rockin' 
Christian sound to Britain for a date at the Hammersmith Odeon on 
May 30. 

HANK WANGFORD, whose band now includes Martin Belmont 
(ex-Rumour and Nick Lowe Band) and Claire Kenny (ex-Amazulu). is back 
out on the road and will be parking his rig at Poole Towngate Theatre (May 
8). Cardiff St Davids Hall (9). Reading Hexagon (10). Southend Cliffs 
Pavilion (1 1). Brighton Arts Festival Elephant Tent (17), Glasgow Mitchell 
Theatre (21 and 22). Aberdeen Music Hall (23). Dundee Repertory 
Theatre (24). Stockton-on-Tees Kirklevington Country Club (26), 
Newcastle Riverside (28). Carlisle Sands Leisure Centre (29). Edinburgh 
Assembly Rooms (30) and Hull Spring Street Theatre (31 ). 

THE SILENCERS release their debut album 'A Letter From St Paul' next 
month and will be fairly busy on the live circuit, playing their own shows 
and opening for The Prentenders. They headline at Newcastle Poly (May 
1). Warwick University (2), Guildford University (3). Canterbury College of 
Art (5). London Royal Holloway College (7), Twickenham St Mary 's 
College (8). Leicester Princess Charlotee (1 1). Glasgow Fizz Club (13). 
Edinburgh HoochieCoochieClub (15). They support The Pretenders at 
Glasgow Barrowlands (May 16). Edinburgh Playhouse (17), Manchester 
Apollo (19). London Wembley Arena (21 and 22), Birmingham Nec(23). 
Brighton Centre (24). Bournemouth International Centre (26). 

SINGLES 
A BETTER MOUSETRAP: The 
Road To Kingdom Come’ (Cuddly) 
debut from a Humberside band 
now resident in Wembley -out 
next week* AZANA: ’Runaway 
Woman’ (UK) Bubblers) debut 
from Croydon seven-piece —out 
next week • BAMBI SLAM : 
’Bamp Bamp' (Product Inc) - out 
now*BELOUIS SOME: Let It 
Be With You' (Parlophone) - out 
now • BLOOD UNCLES: 
'Crash' (Virgin) three geezers from 
Edinburgh -out May 5® BOND: 
'Boys Toys' (Arista) ever-touring 
Germans - out now • ROBERT 
BROOKINS: 'If Only You Knew' 
(MCA) UK debut from a22-year-
old who won a Motown Soul 
Search competition at the ripe old 
age of ten - out now • J AMES 
BROWN: 'How Do You Stop' 
(Epic) with Steve Winwood on 
keyboards -out now • BOBBY 
BROWN : 'Girl Next Door’ (MCA) 
former New Edition star still stuck 
with those teenage traumas - out 
next week SCHARMS: T Can’t 
Let Go’ (WEA International) debut 
from French outfit - out now • 
ANNE CLARK: Hope Road’ (10) 
a Croydonian wordsmith working 
with musical textures we are told 
-out now*LLCOOL J: I’m Bad’ 
(Def Jam) - out May 5 • 
CUTTING CREW: ’Any Colour’ 
(Siren) -out now •DIRTY 
WORK: Love You Feel Me' 
(Wire) - out now • DURAN 
DURAN : 'The Presidential Suite’ 
(EMI) the first CD single to be 
released by EMI, a four-track affair 
that includes remixes of the 

band's current single Meet El 
Presidente' -out now*5TA: 
'Low Rider’ (Arista) the war classic 
- out now • THE GO-
BETWEENS: ’Cut It Out' 
(Beggars Banquet) from the 
forthcoming album ’Tallulah’, 
catch them on tour or just give up 
living-out next week* JOHN 
HARTFORD: 'Annual Waltz' 
(MCA) — out next week * 
HINDSIGHT: Heaven's Just A 
Breath Away’ (CircaA/irgin) the 
follow-up to Small Change’ - out 
now* CAROL HITCHCOCK: 
’Get Ready’ (A&M) a cover of the 
old Temptations number from a 
new Australian voice — out next 
week * IMPOSSIBLE 
DREAMERS: T Had Love In My 
Hands' (RCA) penned by Mark 
Perry - out now • 
INTERNATIONAL RESCUE: 
"Leather Jacket’ (Cowboy City) a 
reissue —out now • AL 
JARREAU: 'Tell MeWhat I Gotta 
Do' (WEA International) well. Al, 
you gotta get another hit the size 
of Moonlighting' —out now® 
PAUL JOHNSON: Half AWorld 
Away’ (CBS) -out now* NICK 
KAMEN: 'Nobody Else' (WEA) 
backed with his own rendition of 
Burt Bacharach's 'Any Day Now' -
out next week • THE LEMON 
HEARTS: 'Shake Yourself' (Epic) 
-out May 5* LITTLE STEVEN: 
'Bitter Fruit’ (Manhattan) former 
Bruce sidekick and Artists Against 
Apartheid mouthpiece, featuring 
Ruben Blades on lead vocals - out 
next week *THE LORRIES: 
'Crawling Mantra' (Red Rhino) 
they used to be Red Lorry, Yellow 
Lorry before colourblindness set in 
—out now* MASON: ’Double-X-
Posure' (Elektra) from theirdebut 
album 'Livin' On The Edge' —out 

LLCOOL J: bad 45 

now* MEAT LOAF: 'Special 
Girl' (Arista) from the 'Blind Before 
I Stop’ album - out now * MOOD 
SIX: T Saw The Light’ (Cherry 
Red) a cover of the Todd Rundgren 
song, complete with string quartet 
- out next week • G AR Y 
MOORE: 'Friday On My Mind' 
(10) live-at-Hammersmith version 
of the aged Easybeats classic - out 
now • NIGHT RANGER: 
'Colour Of Your Smile' (MCA) from 
the ’Big Life' album - out now• 
NO SOVEREIGN: Showdown’ 
(Geffen) debut from a Mancunian 
duo-out now#ONE WAY: 'You 
Better Quit' (MCA) - out now® 
TOM PETTY 8. THE 
HEARTBREAKERS: Jammin' 
Me' (MCA) co-written by Bob 
Dylan, from the album ’Let Me Up 
(I've Had Enough)' - out now • 
PATRICE RUSHEN: Watch 
Out (Observation Mix)’ (Arista) a 
remix of the track issued last 
month - out now • PHIL 

SAATCHI: ’Little In Love’ (A&M) 
from the debut album 'Stripped’ -
out now • SHY : 'Young Heart' 
(RCA) Birmingham rockers, from 
their album 'Excess All Areas' — 
out now® LUCINDA SIEGER: 
'Sunset Red’ (Pure Trash) the 
runner-up in the Alternative Miss 
Word '86 contest, a Glaswegian 
songstress who writes her own 
press releases (and very good they 
are. too!) -out now® STRYPER: 
'Calling On You’ (Music For 
Nations) another from the heavy 
hymnbook brigade - out now • 
THE SUBTERRANEANS: 
'Maxi Joy' (Mother) not Nick 
Kent's old band but a group from 
Dublin-out now® SUZANNE 
VEGA: ’Luka’ (A&M) first heard 
on Whistle Test last summer, from 
the new LP ’Solitude Standing’ — 
out on May 15 • WANG 
CHUNG : ’Let s Go’ (Geffen) - out 
May 4® WAR: Low Rider’ (PRT) 
reissueof the ’70s classic, 
remixed by Arthur Baker-out now 
• JODY WATLEY: Looking For 
A New Love’ (MCA) ex-Shalamar 
member - out now • WORD OF 
MOUTH: 'That’s The Way God 
Planned It’ (EMI) revivialof the 
Billy Preston hit produced by 
Junior - out now® 

COOKING VINYL, Britain's 
most promising folk and roots 
label, is releasing a compilation 
album this week 'The Cutting 
Edge’ combines currently 
available material from The Oyster 
Band. Rory McLeod and The 
Mekons. along with a selection of 
unissued tracks from new acts like 
Edward II and the Red Hot Polkas. 
Malcolm's Interview and 
Blackspot Champions. A snip at 
around four quid. 

URBAN is a new dance label 
marketed by Polydor and the first 
two releases feature legendary 
sax players Maceo Parkerand 
Manu Dibango 'Cross The Track 
(We Better Go Back)' by Masceo & 
The Macs is out this week and was 
released in the mid-'70s. Parker is 
best known for his work with 
James Brown. The second release 
is Makossa '87 (Big Blow)’ by 
Manu Dibango, which is out on 
May 11. Urban will also be issuing 
material from Gwen Guthrie, 
whose Boiling Point label (another 
Polydor subsidiary) will be closing 
down. 

DEPECHE MODE release a new 
single this week. Titled 
'Strangelove' and backed with 
’PIMPF', it will also be available in a 
12" version that contains two 
mixes of the A side plus a 
reworking of the reverse which 
answers to the name of 'FPM IP'. A 
video, shot by Anton Corbijn in 
usual black and white mode, was 
recently completed while the band 
were in Paris, in which city the 
band are completing an album for 
Autumn release 

RANDY TRAVIS: always album 

ALBUMS 
LEE AARON: Lee Aaron' (10) 
the return of the heavy metal she 
devil - out now • SELDIY BATE 
& NIGEL BOURNE: Pagan 
Easter' (Temple) released to 
remind us that Christian Easter is a 
hypocritical sham and to 
commemorate the Pagan festival 
of Beltane - out now • PAUL 
BRADY: 'Primitive Dance' 
(Mercury) includes a version of Ike 
And Tina's 'It's Gonna Work Out 
Fine' -out now®THE 
CROMAGS: 'The Age Of 
Quarrel' (GWR) debut from New 
York hardcore outfit - out now • 
CURIOSITY KILLED THE 
CAT: 'Keep Your Distance’ 
(Mercury) -out now® FAITH 
BROTHERS: 'A Human Sound’ 
(Siren) a release that includes such 
tracks as ’May Your Children 
Speak Well Of You. Mother (Siren) 
— out now • FIRST CIRCLE: 
'Boys Night Out’ (EMI-America) 
produced by Radny (Brass 
Construction) Muller-out now® 
NONAHENDRYX: Why 
Should I Cry?' (EMI-America) her 
first for EMI. produced by Dan 
Hartman - out May 5 • THE 
HOODOO GURUS: Blow Your 
Cool’ (Chrysalis) - out May 4 • 
MARTEELEBOW: Love's A 
Liar' (Atlantic) the full album debut, 
following last year's mini-LP 
'Crimes Of The Heart' - out now • 
LIBERACE: 'LiberaceAtThe 
London Palladium' (MCA) at last, a 
touch of true class — out now • 
RORY MCLEOD: Kicking The 
Sawdust' (Forward Sounds) a 
double-out now* MINIMAL 
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may day.the return ofthe giant banana 

THEN JERICHO are currently doing the rounds after a triumphant 
visit to Japan for live shows. You can see them at Newcastle Poly 
(April 29), Manchester International (30), Birmingham Poly (May 1) 
and London Astoria (2). 

SHARK TABOO play Birmingham Mermaid (May 1), Cardiff Radcliff 
Square Club (7), Plymouth Academy (11), Hull Adelphi (13), 
Liverpool Old Fire Station (14), Twickenham Institute of Higher 
Education (15), London City Poly (16) and Newcastle Riverside (21). 

NYAH FEARTIES will be educating people in the finer aspects of Gaelic 
musical culture at Belfast Satellite Club (April 29). Limerick Savoy (30). 
Galway venue to be confirmed (May 2). Dublin Underground Club (3). 
Gloucester Pineholt (4). Birmingham Digbeth Irish Club (7), London 
Chelsea College (1 5). London Town & Country Club, Kentish Town (19). 

METALLICA and CINDERELLA have been added to the bill of this 
years Monsters Of Rockfestival at Donington on August 22. Bon 
Jovi have already been named as special guests for the show, with 
Dio as special guests. Donington will be Metallica's first appearance 
in the country since last September, and Cinderella will be making 
their UK debut. 

RUBY TURNER, whose new single Tm In Love' is out next week, is 
playing five live shows next month, starting at Manchester 
International 2 (May 2), and moving on to Sheffield Poly (15), 
Southport Crusade Centre (17), Brighton Dome (21) and London 
Piccadilly Theatre (31 ). 

TOMMY CHASE will be showcasing material from his debut Stiff 
album 'Groove Merchant’ at Birmingham Irish Centre (April 29). London 
City University (May 1 ), London Wag Club (4), Warwick University (6). 
Brighton Poly (7). Maidstone Club 32 (8). London Camden Lock HQ 
Restaurant (9). Derby 20th Century Club (1 3). Lancaster University (14), 
Telford Jazz Festival (1 5). Southampton University (1 6). London Ronnie 
Scotts (17), Manchester Band On The Wall (21 ). Kingston Poly (22). 
Bournemouth Mariners Centre (24). Liverpool Poly (28) and London 
Deptford Albany Empire (31 ) 

IQ have just released their new album 'Nomzamo' on the 
Phonogram subsidiary Squawk Records, and set out on a tour 
which takes in Bournemouth Coco's (May 10), Folkestone Leas Cliff 
Hall (12), Newcastle Mayfair (15), Leeds Astoria (16), Southampton 
Mayfair (19), Birmingham Diamond Suite (20), Swansea Marina 
Club (21 ), Bath Pavilion (22), Bedford Greyfriars (23), London Astoria 
(24), Stoke Shelley's (25), Nottingham Rock City (26), Manchester 
International (27) and Blackpool Frenchies (28). 

SWEET HONEY IN THE ROCK return to the UK next month for two 
major shows The five-piece accapella group, who have been together for 
14 yers, can be seen at Edinburgh Assembly Rooms (May 12) and 
London Royal Festival Hall ( 13). 

BAD BRAINS, the unique fusion of heavy metal, funk, hardcore and 
reggae, return to Britain on May 8 for a date at London 
Hammersmith Clarendon. Then they move on to Newport Labour 
Club (9) before heading off on a European tour, but a full UK trek is 
expected in June. 

ROBYN HITCHCOCK has put the Egyptians back into the tomb fora 
while and headlines a solo concert at London Ronnie Scott's on May 10. 
Armed with just an acoustic guitar, Hitchcock recently took his solo show 
to the United States for a coast to coast tour. Special guest for the one-off 
show will be John Hegley of The Popticians 

CIRCUS CIRCUS CIRCUS promote their new single 'Inside The 
Inside Out Man' with live dates at London 100 Club (April 30), Bristol 
Tropic Club (May 8), Guildford University (10), London Astoria, with 
The Rainmakers (12) and London Marquee (13). 

MARY COUGHLAN returns to the UK for a short visit including 
three nights at London's Shaw Theate (May 18-20). She also plays 
Leeds Irish Centre (21 ) and Glasgow Moir Hall (22). 

SLICK QUICKIES . . . THE RAINMAKERS, who follow up 'Let My 
People Go Go' with a new single 'Downstream' arrive back in the UK 
for a one-off show at London Astoria on May 12 . . . GARY MOORE 
has added another date at London Hammersmith Odeon (May 
26) . . . THE BIBLE can be seen at Bath Moles Club (May 14) and 
London Kings College (15) . . . THE NEGOTIATORS have London 
shows at Harlesden Mean Fiddler (May 12), Putney Zeetas( 19), 
Greenwich Tunnel Club (June 1) . . . ALIEN SEX FIEND play 
Hammersmith Klub Foot on May land not May 9 as previously 
announced. . . ALAN DARBY has London dates at Harlesden 
Mean Fiddler (May 11), Putney Zeetas (13) and the Marquee 
(14). . . THE CHAIN GANG and PLAYING ATTRAINS support 
The Icicle Works throughout May . . . HUE AND CRY play a 
one-off at London Goldsmiths College on May 8. 

THE BODINES have announced details of their 'Shakin', Rattlin' And 
Everythin" tour. They visit Manchester Hacienda (May 7). Chelmsford 
Chancellor Rooms (8). Stoke Shelleys (12). Bristol Tropic (14), Brighton 
Zap Club (15). Leicester Princess Charlotte (16), Sheffield Leadmill (17), 
Birmingham Burberry's (19), Leeds Warehouse (20). London Astoria (21). 
Wolverhampton Polytechnic (22). Hull University (23). 

* 

BARON 
PUPPET 

SILVER 
CHAPTER 

Tickets £4 50 in advance £ 5 on the night 

THE 

M0DEt

FRIDAY 1ST MAY AT 7.30 PM 

Well Red 
HAMMERSMITH ODEON, Fri Sat 1/2 May at 7-30pm 

TICKETS £9 50. £8.50 £7. >0. IS ADVANCE FROM THEATRE BOX OFFICE. TEL ’48 4081 
CREDIT CARD BOOKINGS: LOSOOS THEATRE BOOKINGS. TEL: 439 33'1 PREMIER BOX OFFICE. TEL: 240 0771. 

. KEITH PROWSE. TEL ~4I 8989 STARGREEN. TEL: '34 8932. ALSO AIBE MARI t OR OS THE SIGHT 
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el Sonido ele Londres 

I SUNDAY 3RD MAY AT 7.30 PM 
I TOWN & COUNTRY CLUB 

8-17 HIGHGATE ROAD, LONDON NW5 
, TICKETS £6.00 IN ADVANCE FROM THE BOX OFFICE, TEL: 267 3334. CREDIT CARD BOOKINGS -

L LONDON THEATRE BOOKINGS, TEL: 439 3371. PREMIER BOX OFFICE, TEL 240 0771. 
L KEITH PROWSE, TEL 741 8989. STARCREEN, TEL: 734 8932. ALBEMARLE, TEL: 580 3141. 
I ROCK ON RECORDS. ROUGH TRADE RECORDS. 

F QUINTANA TRAVEL TEL: 9300838, STERNS TEL: 387 5550,OR £6.50 ON THE NIGHT. 

CAMOUFLAGE PRESENT 

LITTLE STEVEN: bitter 45 

COMPACT : Lowlands Flight' 
(MTM) music for a ballet - out this 
month • NU ROMANCE 
CREW: 'To-Night' (EMI-America) 
from New Jersey - out May 5 • 
OZZY OSBOURNE: Tribute 
(Epic) live recordings, made six 
years ago. with Randy Rhoads, the 
guitarist who died in a plane crash 
during Ozzy's first solo US tour-
out now • PLAY DEAD: 'The 
Final Epitaph — Live' (Jungle) a 
posthumous platter out now* 
PSYCHIC TV: 'Live In Glasgow' 
(Temple) number four in a series of 
23 live albums -out now • 
ROUEN: Young ForADay'(EG) 
debut album from the most 
promising popsters in 
Worcestershire, destined to be big 
stars methinks - out next week • 
SKIN: Blood, Women. Roses' 
(Product Inc) they made their TV 
debut on the final Tube— out now 
• SPEAR OF DESTINY: 
Outland' (10) the first from the 
band Kirk Brandon calls SOD III-
out now * BARBRA 
STREISAND: 'One Voice' (CBS) 
live in Malibu before an invited 
audience of 500 Babs-lovers - out 
May 5•TESTAMENT: The 

Legacy’ (Megaforce) debut from 
Californian metallurgists (a 
favourite word with their particular 
press officer, it would appear) -
out now • LILLO THOMAS : 
'Lillo' (Capitol) his third, featuring 
the single 'Sexy Girl' - out now • 
TINY LIGHTS: Prayer ForThe 
Halcyon Fear' (Temple) - out next 
week • RANDY TRAVIS: 
'Always And Forever’ (Warners) 
he picked up three country music 
awards last month for his first 
album 'Storms Of Life' and the 
single 'On The Other Hand', and 
looks set to do the same with his 
second collection — out next week 
• BIG JOETURNER: Rhythm 
& Blues Years’ (Atlantic) sixteen 
tracks including ’Honey Hush’, T 
Need A Girl’ and 'Got You On My 
Mind’ . The word essential springs 
to mind - out now • VARIOUS: 
'Rhythm Of Resistance: Music Of 
Black South Africa’ (Virgin) well-
timed reissue from 1978. featuring 
the music of Ladysmith Black 
Mambazo. Mahotello Queens. 
Jonny & Sipho and others — out 
now • VARIOUS: Square 
Roots’ (Folk Roots) Ted Hawkins, 
Billy Bragg, Oyster Band. 3 
Mustaphas 3 etc on an album 
masterminded by Folk Roots 
magazine - out now • 
VARIOUS: 'Twist And Shout At 
The Camden Palace' (Impact) a 
collection of the most popular 
tracks played at the venues '60s 
nights, including Jackie Wilson, 
Len Barry. Shirley Ellis. The 
Chiffons and others - out next 
week • SUZANNE VEGA: 
'Solitude Standing' (A&M) the 
long-awaited second album from 
the Greta Garbo of Greenwich 
Village- out next week •WARD 
BROTHERS: Madness Of It AH' 
(Siren) produced mainly by Mike 

Howlett, with a couple of 
contributions from Don Was — out 
now® WIRE: The Ideal Copy' 

(Mute) their fifth album by 
Newman, Gilbert. Lewis and 
Gotobed - out now • 
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FIELDS OF 
NEPHILIM 
blood 
uncles 

MHt « mutrim 
ASTORIA 

IS7 CMARINC CROSS ROAD. LONDON WC l 
BOX OFFICE TEL 4371801 

There’s something funny 
going on here! 

•PLEASE NOTE; SATURDAY 9TH MAY AT 7.30 PM 
REVISED DATE« TICKETS £5.00, 

BOX OFFICE. OR KEITH PROWSE. TEL 741 8989 STARGREEN, TEL 734 8932. 
PREMIER BOX OFFICE, TEL 240 0771, ALBEMARLE, TEL 580 3141, LONDON THEATRE BOOKINGS. TEL 439 3371, 

ROUGH TRADE RECORDS, ROCK ON RECORDS. OR ON THE NIGHT 

Two aliens. A secret mission. An outrageous 
adventure. Once you see it through their eyes. Earth 

will never look the same again. 

The 

"Marvellous 
satire ...” Anne 

McCaffrey 

“. .. beautifully 
plotted.” Punch 

“. .. vibrating 
with action and 
excitement.” 

A. E. Van Vogt 
“tremendous 

Mission Earth Series 

wry humour ..” 
Lancashire 

Evening Post 
A high energy 
series.” Sunday 

Today 

stuff...” The 
Times 

Buy it 
at all good 
bookshops 

new-era 
Publications 
UK Ltd 

£10.95 

alhrm 
w ith 

WIRE TRAIN 
WEDNESDAY 13TH MAY AT 7.30 PM 

NATIONAL BALLROOM 
- 324 KILBUWN MICH WOAO N W 4 -

TICKETS £6.00. ARE AVAILABLE FROM CAREY'S ESTATE AGENT. NEXT TO BALLROOM ) BOX OFFICE. TEL: 328 3141 

AVAILABLE FROM THE BOX OFFICE. OR KEITH PROWSE TEL 741 8989. STARGREEN. TEL 734 8932 
PREMIER BOX OFFICE, TEL 240 0771 ALBEMARLE, TEL 580 3141, LONDON THEATRE BOOKINGS TEL 439 3371 

ROUGH TRADE RECORDS. ROCK ON RECORDS, OR ON THE NIGHT 

_ CAMOUFLAGE PRESENT 

Stump: 
the NYAH FEAR TIES 
Edward Barton 

FRIDAY 15TH MAY AT 7.30 PM 
CHELSEA COLLEGE(KQC) 

MANRESA ROAD, KINGS ROAD SW3, TEL 3512488 

TICKETS £5.00 
AVAILABLE FROM KEITH PROWSE TEL 741 8989. STARGREEN. TEL 734 8932 

PREMIER BOX OFFICE TEL 240 0771. ALBEMARLE. TEL 580 3141 LONDON THEATRE BOOKINGS. TEL 439 3371. 
ROUGH TRADE RECORDS. ROCK ON RECORDS. OR ON THE NIGHT 
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GIG GUIDE 
Bring it on, bring it on ! The Godfather of Soul (gosh, what a well-worn phrase that is) JAMES BROWN is back 
on British soil for a one-off at Wembley Arena tonight (Wednesday), ably supported by WELL RED. The 
beads of sweat will be brushed away in time for LIONEL RICHIE to start his week of shows at the same venue 
on Saturday. The biggest tour getting under way this week is THE WEATHER PROPHETS, whose first ports of 
call are Middlesborough (Wednesday) and Glasgow (Thursday). Among the other high class entertainers 
willing to flaunt their talents for you are PERCY SLEDGE, BLOW MONKEYS, MIGHTY LEMON DROPS, ZODIAC 
MINDWARP, JULIAN COPE, CURIOSITY KILLED THE CAT, MILLIE JACKSON, THE ALARM and THE 
GO-BETWEENS. 
Send your dates, to reach us at least nine days before the date of publication (ie the previous Monday), to 

Gig Guide, NME, 4th Floor, Commonwealth House, 1-19 New Oxford Street, London WC1A 1NG. 

WEDNESDAY 29 
Blackburn King George's Hall: Attila The 
Stockbroker 

Brighton Zap Club: North of Cornwallis 
Brighton Top Rank: The Alarm/Wire Train 
Bristol Bierkeller: Vow Wow 
Bristol Tropic Club: Sham 69 
Cambridge Burleigh Arms: The Wood 
Croydon The Cartoon: The Mick Clarke Band 
Edinburgh Cavern: Peter Gordon/Crocodiles 

la Cream 
Edinburgh New Calton Studio: After Eight 
Mince/Splatch 

Edinburgh Playhouse: Duran Duran 
Exeter Paradise Alley: Jive Turkey 
Falkirk Baxters Lounge: Spank! 
Folkestone Leas Cliff Hall : Mental As Anything 
Leeds Coconut Grove (0532455718): Quintet 
Du Hot Club D'Angleterre 

Leeds Warehouse: The Go-Betweens 
Liverpool Royal Court: The Blow Monkeys 
London Brentford Red Lion: Tim Cody 
London Covent Garden Africa Centre: Dem bo 
Konte & Kausu Kuyateh 

London Covent Garden Rock Garden (01 240 
3961 ): Pride Of Passion/Safe As Houses 

London Cricklewood Production Village: 
Rednite 

London Deptford Albany Empire (01 691 801 6: 
Coda Records New Age Stars 

London Finsbury Park Sir George Robey (01 
2634581): John Otway/Hard Road 

London Fulham Greyhound (01 5230787): 
Kelly's Heroes/The Jump Tribe 

London Hammersmith Clarendon (01 748 
1454) : The Kicking Room 

London Kennington Cricketers (01 735 3059): 
The Reflection A.O.B./The Dischords 

London Kentish Town Bull and Gate Timebox: 
Children Held Hostage/A Strange Desire/ 
Chairs/Roc/Manu Chou 

London Kilburn National Ballroom: Spear of 
Destiny 

London Ladbroke Grove Bay 63 (01 960 4590) : 
Machine Of Transformation/Disney 
Razorsi 000 Miles Of Sunshine 

London N1 Rosemary Branch: Sharon Landau 
London N16 Chas & Dave's (01 226 5930) : 
Juice on the Loose 

London Oxford St 100 Club (01 636 0933): 
Peter Rowan 

London Putney Half Moon (01 788 2387): 
Grahamphones 

London Putney Zeetas (01 7852101) Jesters 
Foe 

London Rotherhithe Prince of Orange (01 237 
01 81 (White Heat 

London Royal Albert Hall: James Last 
London Stockwell The Plough (01 274 3879): 
Word For Word 

London SW90ld Queen s Head: The Ogdens 
London Town & Country Club: Green On Red 
London W1 Dean St Gossips: Real Macabre 
London W1 Dover Street Wine Bar (01 629 
9813) : Kit Packham and the Sudden Jump 
Band 

London W1 Marquee (01 4376603): H2O 
London WC1 Astoria: Mighty Diamonds 
London WC1 New Merlins Cave (01 8372097): 
Zoodoll/A Better Mousetrap 

London Wembley Arena: James Brown 
Manchester Apollo The Gap Band 
Manchester Hacienda (061 236 5051) The 
Mighty Lemondrops 

Manchester International: Ghost Dance 
Manchester The Bank: Type A 

Middlesborough Town Hall: The Weather 
Prophets 

Newcastle upon Tyne Riverside: The Peter 
Greenaway Quartet 

Nottingham Old Vic: These Vagabond Shoes 
Oxford Wheatsheaf: Maldoror/The Anyways/ 
Naked Charm 

Peterborough Norfolk Inn: Uncle Eric’s 
Backstairs Creepers 

Romford Rezz Club: Victims Of The 
Pestilence 

Rotherham Sub Club: The Filth Sisters 
Southend Janettes: Lew Lewis Benefit Gig/ 
Marble Arch 

Stoke Shelleys: Zodiac Mindwarp & The Love 
Reaction 

Warwick University: Home Service 
Windsor Blazers: Millie Jackson 
York Spotted Cow: Haze 

THURSDAY 30 
Bedford Five Bells: Nasty Nasty 
Birkenhead Stairways (051 647 6544): Sham 

'69 
Birmingham Odeon: The Gap Band 
Birmingham Town Hall : (Benefit for Hands 
Across Britain Campaign) The 
Inspirational Cholr/After Tonite/Ajao Jazz 

Bournemouth Bacchus: The Farkle Family 
Bradford Royal Standard: Negazione/ 
Deviated Instinct/lncest Bros 

Bristol Bierkeller: Mental As Anything 
Bristol Western Star Domino Club: Dangerous 
Roundabouts 

Bromley Ravenbourne College Of Art: Boys 
Wonder 

Burton-on-Trent Central Park (0283 63265) : 
King Kurt/The Wheel of Misfortune 

Burton-on-Trent Clowns: Percy Sledge 
Cambridge Burleigh Arms: Cri De Couer 
Cardiff Montmerence: Gaye Bikers On Acid 
Carlisle Stars and Stripes: Jamie Wednesday 
Croydon The Cartoon: Bill Posters Will Be 
Banned 

Croydon The Star: The Curve 
Derby 20th Century (0332 48622): Sparx Fly 
Edinburgh Coasters: Zodiac Mindwarp & The 
Love Reaction 

Finedon Mulso Arms: Haze 
Glasgow Furry Murray's: The Weather 
Prophets 
Glasgow The Rooftop: Mighty Diamonds 
Hastings Crypt: The Heads of State 
High Wycombe Nags Head: Closer Apart 
Hull University: Zoot & The Roots 
Lancaster University : Ghost Dance 
Leeds Polytechnic: The Mighty Lemon Drops 
Leicester Princess Charlotte: Three Colours 
Leigh Grand Hotel : Howlin’ Wilf and the 
Vee-Jays 

Limerick The Savoy: A House 
Liverpool Royal Court: Julian Cope 
Liverpool University: The Go-Betweens 
Liverpool Walton Astoria: The Big Supreme 
London Brentford Red Lion (01 571 6878): The 

Chillun 
London Brixton Fridge (01 326 51 00): The 
Grasshoppers 

London Charing X Rd Astoria: Mark Stewart 
And The Mania/Tackhead 

London Covent Garden Rock Garden (01 836 
1929): Peru 

London Finsbury Park Sir George Robey (01 
2634581): Birdhouse/New Breed/The 
Auctioneers 

London Fulham Greyhound (01 5230787): 
Yellow Lifetime/One Way 

London Hammersmith Clarendon (01 748 
1454): Atom Craft 

London Hammersmith Odeon: Spear Of 
Destiny 

London Kennington Cricketers (01 7353059): 
Here and Now The Rhubarb Tarts 

London Kentish Town Bull and Gate Timebox: 
Club Bastard The Chesterfields 

London King’s Cross New Merlin's Cave: 
Rhythm Collision/The Irregulars/The Urge 

London Ladbroke Grove Bay 63: Double 
Zero/Primary/Zoo Door 

London The Limelight: Black Britain 
LondonNI SandinoClub(01 608 061 4) Shane 
McGowan and Simon Booth (DJs) 

London Oxford Street 100 Club: Circus Circus 
Circus/TheName 

London Putney Half Moon (01 788 2387): Panic 
Brothers 

London Putney Zeeta s (01 785 2101): The 
Pictures 

London Rotherhithe Prince of Orange (01 237 
9181 ): N'Orleans Jazz Band 

London Stockwell The Plough (01 274 3879): 
Private Eyes 

London W1 Dover Street Wine Bar (01 629 
981 3) : Hershey and the 12 Bars 

London W1 Gossips: The Trojans/Maroon 
Town 

London W1 Marquee (01 4376603): Gl Orange 
London W1 Wag Club (01 437 5534): Bolo Bolo 
London WC1 Margery St New Merlin's Cave 

(012 837 2097) : Rhythm Collison/The 
Irregulars/The Urge 

London WC1 University Of London Union: The 
Lorries/AII About Eve/The Vaynes 

London Woolwich Tramshed (01317 8687) : 
WSSM and guests 

Luton St George s Theatre: George Melly and 
the John Chilton Feetwarmers 

Manchester Band on The Wall (06 1 832 6625) : 
Louisiana Red 

Manchester Hanging Ditch (061 832 8948): 
King Of The Slums 

Manchester Oxford St Rafters: The Queerboys 
Newcastle Gulbenkian Studio: Attila The 
Stockbroker 

Newcastle upon Tyne Riverside (0632614386): 
Kombu/Alfresco’s Picnic and Brendan 
Cleary 

Northampton Old Five Bells (060471 1099): 
Wedding Present 

Nottingham Garage Flowerpot Men 
Portsmouth Guildhall : The Alarm/Wire Train 
Rugby Wheeltappers: Uncle Eric’s Backstairs 
Creepers 

St Albans Ancient Briton (0727 64190) : TT 
Brown 

Southend-on-Sea Sacs Wine Bar: The Obeau 
Men 

Warwick University: Clint Bestwood & the 
Mescal Marauders 

Winchester Theatre Royal: Harvey & The 
Wallbangers 

Windsor Arts Centre : The Magic Mushroom 
Band 

Windsor Blazers: Millie Jackson 

FRIDAY 1 
Ashford Wye University: Word For Word 
Aylesbury Civic Centre: John Otway/Dinosaur 
Bath Art College Chumba Wamba/Karma 

Sutra/Medical Melodies (Benefit for Bath 
Hunt Saboteurs) 

Birmingham Mermaid (021 550 8610): Shark 
Taboo/BlueToys/Spiny Dogfish JB: back in stride at Hammersmith! 

THE GO-BETWEENS 
NEW SINGLE- RELEASED MAY 11 

CUT IT eUT 
PRODUCED BY CRAIG LEON 

UK TOUR 

APR IL 
29 LEEDS WAREHOUSE 

MAY 
1 MANCHESTER INTERNATIONAL 
2 SHEFFIELD LEADMILL 
3 SWANSEA UNIVERSITY 
5 BRISTOL BIERKELLER 
6 WOLVERHAMPTON POLYTECHNIC 
7 BIRMINGHAM UNIVERSITY 
8 LEICESTER PRINCESS CHARLOTTE 
9 COVENTRY WARWICK UNIVERSITY 

10 LONDON TOWN AND COUNTRY CLUB 
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Brentwood Hermit Club : Steve Hooker And 
The Shakers 

Bristol Tropic Club (0272 49875): Tallulah 
Gosh/Five Year Plan 

Cambridge Arts Theatre : Harvey & The 
Wallbangers 

Cambridge Burleigh Arms: Mojo Mitchell's 
Blues Band 

Carlisle Front Page: Brendan Crocker and 
The Five O’clock Shadows 

Cheadle Labour Club: Fuel For The Fire/The 
Dive 

Chertsey Cricketers: The Miller Family 
Cork Metropole: Peter Rowan 
Croydon The Cartoon: Bad Influence 
Edinburgh Playhouse: The Blow Monkeys 
Edinburgh The Venue: The Weather Prophets 
Galashiels Maxwell Hotel: Block Brothers/ 
Shive’n'Shake 

Glasgow Queen Margaret Union: Zodiac 
Mindwarp & The Love Reaction 

Glasgow Rooftops: Ghost Dance 
High Wycombe Students Union Bar: Culture 
Vultures 
Hereford Market Tavern (0432 56325): Bitch’s 
Brew 

Hull Adelphi: Attila The Stockbroker 
Jersey Inn On The Park: Percy Sledge 
Launceston White Horse Inn: The Krays 
Leeds CoConut Grove: Dem bo Konte & 
Kausu Kuyateh 

Leeds University: Julian Cope 
Leicester Polytechnic: The Mighty Lemon 
Drops 

Liverpool Krackers (051 708 8815): The 
Lawnmower 

Liverpool Royal Court: Curiosity Killed The 
Cat 

Liverpool Temple St Planet X : The Stupids/ 
Extreme Noise Terror/Electro Hippies 

London Brentford Watermans (01 568 1176) : 
Bearcat Cabaret 

London Camden Black Horse Front Door To 
Babylon: Kilgore Trout/A.C. Temple/Sperm 
Wails 

London City University: Tommy Chase 
London Covent Garden Rock Garden (01 836 
1929) : Close Lobsters 

London Deptford Albany Empire (01 691 8016): 
The Vicious Boys 

London E1 7 The Chestnuts: Roy Hutchins 
London Camden Electric Ballroom: Crazy Pink 
Revolvers/The Stlngrays/The Wigs 

London Catford Green Man (01 698 3746): The 
Boogie Brothers 

London Deptford Royal Albert (01 629 1530) : 
The Dave Kelly Band 

London Finsbury Park Sir George Robey (01 
263 4581 ) : Three Colours 

London Fulham Greyhound (01 5230787): 
Dogs D’ Amour/Atomage 

London Hackney Empire (01 985 2424): 
Commissioned with Derrick Brlnckley 

London Hammersmith Clarendon Ballroom: 
Alien Sex Fiend 

London Hammersmith Clarendon Broadway 
(01 748 1454) The Saddle Whores/New 
Breed 

London Hammersmith Odeon: The Gap Band 
London Hammersmith Town Hall: Culture 
Echo/Mr Dollar/lnvasion, Dlsclples/plus 
art exhibition, d.js etc. 

London Kennington Cricketers (01 735 3059): 
Howlin' Wilf And The Vee Jays 

London Kensington Queen Elizabeth College: 
Radio Satellites 

London Ladbroke Grove Bay 63: Bolivar 
London Lewisham Labour Club (01 852 3921 ): 

Barflies 
London North Finchley Torrington: Little Sister 
LondonNI BassClef(01 7292476): 
Sambatucada 

London Palmers Green The Fox: Geno 
Washington's Ram Jam Band/Under The 
Gun/The Outlets 

London Putney Half Moon (01 788 2387) : The 
Balham Alligators/The Panic Brothers 

London Putney Zeeta's (01 7852101): 
November One 

London Rotherhithe Prince of Orange (01 237 
9181 ): Du Hot Club D'Angleterre 

London Stockwell The Plough (01 274 3879): 
Stevie Waller 

London Tottenham All Saints Poly: Nicaraguan 
benefit - Timothy London and the Soho 
Sisters 

London W1 Dover Street Wine Bar (01 629 
9813):MisterClean 

London WC1 University of London Union : It's 
Immaterlal/Blue Aeroplanes 

Lowestoft Kessingland King's Head: Uncle 
Eric's Backstairs Creepers 

Maesteg 7777 Friday Rock Club: Laughing 
Carrots/Peruvlan Hipsters 

Manchester Band On The Wall: Progression 
Manchester International: The Go-Betweens 
Manchester University: Mental As Anything 
Newcastle Upon Tyne Buddle Arts Centre: 
Head In Hands/Splendld 

Nottingham Marcus Garvey Centre: Mighty 
Diamonds 

Nottingham Mardi Gras: The Pink Fairies/ 
Uneven Planet 

Portsmough Basins Dance Hall : Nasty Nasty 
Stockton-on-Tees Dovecot Arts Centre: Jamie 
Wednesday 

Wickham Shedfield The Black Horse: Haze 
Windsor Blazers: Millie Jackson 

SATURDAY 2 
Aberdeen University: The Weather Prophets 
Aberdeen The Venue : Zodiac Mindwarp & 
The Love Reachon 

Aidershot Buzz Club (0252 330040) : The Close 
Lobsters/Bam Bam Caruso 

Amersham Annie's Wine Bar: Culture Vultures 
Aylesbury Wellhead Inn (0296 622733) : Mighty 

Mighty 
Bedford Boys Club: UK Subs/Straw Dogs/ 
Angel Trumpets And Devil Trombones 

Birmingham Mermaid (021 550 8601 ): Warfare/ 
Botthower/Death Warmed Up 

Birmingham University: End of Chat/Two 
Nations 

Bungay King's Head : The Avons 
Bradford-on-Avon Riverside: Camouflage 
Bridgend Athletic Club RFC (0656 2263) : Yr 
Anhrefn and Datblygll 

Bridgewater Arts Centre: Chumbawamba/ 
Slaughter of the Innocent/Hot Trots 

Bridlington Black Lion: Attila The Stockbroker 
Brighton Polytechnic (0273 683585): That 

Petrol Emotion 
Bristol Montpelier Hotel: Dangerous 
Roundabouts 

Bristol Moon Club: Rodney Allen 
Bristol Tropic Club (0272 49875) : My Baby's 
Arm/The Eleventh Hour 

Bromley Churchill Theatre (01 460 6677) : 
Jumping Jack Gilbert And Vintage Jazz 

Clowne Community Centre: The Threads 
Coventry Polytechnic: The Mighty Lemon 
Drops 

Croydon The Cartoon : Word For Word 
(lunchtime)/Little Sister (evening) 

Edinburgh Queens Hall: Julian Cope 
Exeter Arts Centre: Dembo Konte 4 Kausu 
Kuyateh 

Glasgow Barrowlands: The Blow Monkeys 
Glasgow The Halt Bar: Kevin McDermott 
Hanley Theatre Royal : Percy Sledge 
Hemel Hempstead Chaulden Community 

Centre: Anti Apartheid Benefit - orchestra 
Jazira/The Swanjacks/The Conspirators 

Hereford MarketTavern (0432 56325): 
Beshara 

Hull Wellington Club: The Macc Lads 
Leeds Pack Horse: This Awkward Age 
Leeds Phoenix Club: Mighty Diamonds 
Leicester Highfields Community Centre: 
Bashful Boys/The Gravedlggers/Non-

Conformists 
Leicester University: The Alarm/Wire Train 
Liverpool Krackers (051 708 881 5): Two's A 
Crowd 

Llantwit Major St Donat's Arts Centre (04465 
21 51 ): John Cooper Clarke/Lol Coxhill 

London Brentford Waterman's (01 568 1176): 
Loose Tubes 

London Camden Carnarvon Castle: Wolfie 
Witcher Band 

London Catford Green Man (01 698 3746) : Pete 
Thomas' Deep Sea Jivers 

London Catford Black Horse: 51 st State/Cidilla 
Daze/The Onan Brothers 

London Convent Garden Rock Garden (01 836 
1929) : Geno Washington 

London Deptford Albany Empire (691 801 6): 
The Vicious Boys 

London Deptford Royal Albert (01 629 1530): 
The Reflection AOB 

London Farringdon The Horseshoe: Curtis 
And Ishmael/Patti And The Pig/Tonal 
Control Rappers 

London Finsbury Park Sir George Robey: 
Poormouth/Faster Pussycat Kill Kill 

London Fulham Greyhound (01 523 0787): 
Paddy Goes To Holyhead/Audio Murphy 

London Hammersmith Clarendon (01 748 
1454) : Potato Joe 

London Hackney Empire (01 9852424): 
Commissioned with Derrick Brinckley 

London Hammersmith Clarendon (01 748 
1454) : Potato Joe 

London Hammersmith Odeon: The Gap Band 
London Kennington Cricketers (01 735 3059): 
Wilko Johnson 

London Kennington The Pullens Centre: Foggy 
Cry/Taz 

London Ladbroke Grove Bay 63 (01 960 4590): 
Bushfire 

London N1 Bass Clef (01 729 2476) : Stella 
Chiweshe 4 The Earthquakes 

LondonNI Pied Bull: Zila/Flo-ing 
London N1 6 Golden Lady: Stirring The Pot/ 
INC 

London NW2 Production Village (01 450 8969): 
Juice On The Loose 

London Palmers Green The Fox: Under Ice/ 
Incognito/Say/Moonstruck Too 

London Putney Half Moon: Alan Price Band 
London Putney Zeeta’s (01 785 21 01 ): South 

of the Border 
London Rotherhithe Prince of Orange (01 237 
9181):Harry Pitch 

London Stockwell The Plough (01 274 3879) : 
Harry Beckett 

London Stratford North East London 
Polytechnic: Mr B plays Basie 

London Wembley Arena: Lionel Richie 
London W1 Dover Street Wine Bar (01 629 

981 3) : Soul Commotion 
London Woolwich Tramshed: Joan Collins 
Fan Club/Paul Merton/Fiasco Job/Hattie 
Hayridge/Vic Reeves 

Loughbrough University: Fire Next Time 
Manchester Boardwalk: Jamie Wednesday 
Newcastle Polytechnic: Mental As Anything 
Nottingham Trent Poly (0602 476425) : The 
Wedding Present 

Oxford College of Further Education : Harvey 4 
The Wallbangers 

Retford Porterhouse (0777 704 98 1 ) : Guana 
Batz 

Roscrae Patne Hotel: Peter Rowan 
Sheffield Leadmill (0742 754500): Go-
Betweens 

Sheffield University: Curiosity Killed The Cat 
Totton Henry's (0703 863273) : Oxoxox 
Windsor Arts Centre (Windsor 859336): Scotch 
Measure/Daveand Alison Fenner 

Windsor Blazers: Millie Jackson 

Birmingham Mohamed Ali Centre: Mighty 
Diamonds 

Birmingham Powerhouse: The Alarm/Wire 
Train 

Bournemouth Academy: Here and Now 
Bradford Spotted House: Attila The 
Stockbroker 

Camberley Lakeside Club: Percy Sledge 
Cambridge Burleigh Arms: The Sullivans 
Croydon The Cartoon: Answers On A 

Postcard (lunchtime)/Chuck Farley 
(evening) 

Dublin Barry ’s Hotel Tudor Rooms : Peter 
Rowan 

Dundee Donee Factory: Zodiac Mindwarp 4 
The Love Reaction 

Farnham Maltings: Dembo Konte 4 Kausu 
Kuyateh 

Glasgow Barrowlands: Julian Cope 
Glasgow Theatre Royal: Dick Gaughan 
Liverpool The Everyman Bistro: The 
Lawnmower 

London Camden Black Horse Front Door To 
Babylon: Happy Mondays/Loop/Celebrate 
Texas 

London Catford Green Man (01 698 3746): The 
Crayfish Five 

London Charing X Road Astoria: The Gun 
Club/The Highliners/Surf Drums 

London Covent Garden Rock Garden (01 836 
1929) : Rule Of Thirds/Hey Hey Roxy 

London Fulham Greyhound (01 5230787): Ian 
Fox 

London Kennington Cricketers (01 735 3059): 
The Barflies (lunchtime)/Noel McCalla and 
Contact 

London N1 Bass Clef (01 729 2476) : Morley 
College Big Band (lunchtime)/Derek 
Wadsworth's Blind Alley 

LondonNI Pied Bull: SomoSomo 
London New Cross Albany (01 691 8016): 

Stefan Grossman/Adrian Legge 
London Stockewll The Plough (01 274 3879): 
Jimmi Classic 4 The Sidekicks 

London NW5 Town and Country Club: Las 
Chicas Del Can/EI Sonido De Londres 

London North FinchleyTorrington: Howlin' Wilf 
And The Veejays 

London Putney Half Moon (01 788 2387): Steve 
Marriott's Official Receiver 

London Rotherhithe Prince of Orange (01 237 
9181): Brass Impact/Evidence 

London WC2 Duke of York Theatre: Harvey 
and the Wallbangers 

London Wembley Arena: Lionel Richie 
Lowestoft Kelley's: Sham 69 
Manchester Ritzy: Curiosity Killed The Cat 
Newcastle City Hall : The Blow Monkeys 
Norwich UEA: The Mighty Lemon Drops 
Nottingham Old Market Square: (afternoon) 

Clint Bestwood, and The Mescal 
Marauders 

Peterborough Glass House (0733 52439) : 
(lunchtime) Energy 

Redcar Bowl: Mental As Anything 
Sheffield Hallamshire Hotel The Bicycle 

Thieves/After Dark 
Southampton Portswood Red Lion (0703 

554570): Oxoxox 
Swansea University: The Go-Betweens 
Westerham Moorhouse The Grasshopper 

(0959 64824) : Juice On The Loose 

London Covent Garden Rock Garden (01 836 
1929): Dimension Of Miracles/No Corridor 

London Fulham Greyhound (01 523 0787): The 
Farkle Family/Exposure 

London Greenwich Tunnel Club: Unity Station 
London Kentish Town Bull and Gate Timebox: 
Nova ex-press/1ITA/Jerrod/Relver/Scream 
Yes 

LondonNI PiedBull: Jazira 
London Oxford Street 100 Club: Pride Of 
Passion 

London Portobellow Road Planet Alice: 
Grizzelders 

London Putney Half Moon (01 788 2387) : The 
Rlvals/Brendan Crocker 

London Putney Zeeta's (01 7852101):Giant 
Number One 

London Rotherhithe Prince Of Orange (01 237 
9181):SoWhat! 

London Wembley Arena: Lioniel Richie 
London W1 Dover Street Wine Bar (01 629 

9813): The Barbie Benson Quartet 
Newcastle Riverside : The Weather Prophets 
Nottingham Rock City: The Alarm/Wire Train 
Nottingham Royal Concert Centre: The Blow 
Monkeys 

Oxford Music Room Dembo Konte 4 Kausu 
Kuyateh 

Oxford Jericho Inn (Oxford 541 03) : Big Scream 
St Albans Ancient Briton (0727 64190) : 1970's 

Night 

TUESDAY 5 

SUNDAY 3 
Aberdeen Venue: The Fall 

MONDAY 4 
Birmingham Kaleidoscope (021 6437019): 
Wrathchild/Wolfsbane 

Croydon The Cartoon: Gene Syndrome 
Glasgow The Halt Bar: The Repercussions 
Leeds Phoenix: This Awkward Age 
Leess Trades Club: Rora Saxophone Quartet 
London Camden Dingwalls: Company Of 
Cowards 

London Catford Green Man (01 698 3746): The 
Brass Impact Big Band 

Birmingham University: That Petrol Emotion 
Bristol Bierkeller: The Go-Betweens 
Bristol The Studio: The Mighty Diamonds 
Cambridge Burleigh Arms : Shoot The Moon 
CoInbrook Greyhound: Famous Places 
Coventry Polytechnic: Mental As Anything/ 
The Larks/The Orbitones 

Croydon The Cartoon: Lounge Lizards 
Glasgow Barrowlands: Curiosity Killed The 

Cat 
Glasgow The Halt: Bobby Wishart 
Huddersfield Polytechnic: Icicle Works 
Leeds University: The Alarm/Wire Train 
Leeds Warehouse: Kingglass 
London Camden Palace: The Startled Insects 
London Covent Garden Rock Garden (01 836 

1929): Glory 
London Fulham Greyhound (01 523 0787): 
Broken Bones/Gunk 

London Fulham The Swan : Company Of 
Cowards 

London Greenwich Tunnel Club: The Repo 
Men 

London Hammersmith Clarendon (01 748 
1454) : Skltzo And The Nitros 

London Herne Hill Half Moon: The Curve 
London Kennington Cricketers: The Avons 
London Kentish Town Bull 4 Gate Timebox: By 

Appointment/Christennlng/Little 
Vampires/BRP/Mystery Plane 

LondonNI Bass Cleft (01 7292476): Pride 
London Oxford St 100 Club: Frenzy 
London Putney Half Moon (01 788 2387) : Paz 
London Putney Zeeta's (01 785 21 01 ) : Phil 
Ramacon 

London Rotherhithe Prince Of Orange (01 237 
91 81): Line Out 

London Waithamsow Royal Standard: Taming 
The Outback 

London W1 Dover Street Wine Bar (01 629 
9813) : The Annie T Party 

London Woolwich Thames Poly: Union Of Fear 
Morpeth Longhorsley Linden Pub: Kathryn 

Tickell/Dust On The Needle 
Newcastle Riverside: Zodiac Mindwarp 4 The 
Love Reaction 

Nottingham Rock City: The Mighty Lemon 
Drops 

Wellingborough Red Lion: Uncle Eric’s 
Backstairs Creepers 

THIS IS THE STORY 
- :- ---- ,-

DEBUT ALBUM AND CASSETTE OUT NUW 

ON TOUR WITH VOICE OF THE BEEHIVE:-

MAY 8 TREFOREST POLY OF WALES 

MAY 9 WENDOVER WELLHEAD 

MAY 13 COVENTRY POLY (BIKO BAR) 

MAY 14 BURTON ON-TRENT CENTRAL PARK 

MAY 16 LEADMILL SHEFFIELD 

MAY 17 LEEDS WAREHOUSE 

MAY 20 LONDON BOSTON ARMS (TUFNELL PARK) 

MAY 22 LEICESTER POLY 

MAY 23 PORTSMOUTH POLY 

MAY 25 DERBY BLUE-NOTE 

MAY 26 BIRMINGHAM 8URBERRYS 

MAY 27 STOCKTON DOVECOT ARTS CENTRE 

JUNE 2 NEWCASTLE RIVERSIDE 

JUNE 3 WOLVERHAMPTON POLY 

JUNE 4 KINGSTON POLY 

ALSO ON THEIR OWN ON MAY 19 AT THE MILLS CLUB. BATH 

Cki^sdlis 
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CAMOUFLAGE P8ESFM 

Thursday 30th April (Adm £3 00) 
Just Back From Their Sue cess tu I 

Far East Tour 

G.l. ORANGE 
Plus Special Guests Gate Crash Heaven 

Monday 4th May 
Rock Night 

ARENA 
(Adm £3 00) THE INMATES WIRE TRAIN 

28a HIGH STREET HARLESDEN NW10 Tel 01 961 5490 

Friday 1st May & Saturday 2nd May (Adm £4 00) 
Two Nights Ot Heavy R4B 

D.R.N 
Pius Hot Club 11st i 
Pius Siege (2nd) 

Tuesday 5th May 
One Night Only 

TYGERSOF 
PAN TANG 

Pius Blue Biud 

Wednesday 6 m May 

i Adm £4 00) 

(Adm £3 50) 

Sunday 3rd May 
Heavy Rock 

Ex Iron Maiden 

(Adm £3 50) Thursday 7th May 

TENTEN 
Plus Support 

PAUL DIANNO’S 
BATTLEZONE 

Plus Support 

F'om USA 
UK Debut 

GEORGIA 
SATELLITES 

Plus Support 

Adm £5 00) 

UlUCtO ADMISSION FOR MEMBERS. STUDENTS. SOCIAL SECURITY CARDHOLDERS 

READING FESTIVAL ’87 
AUGUST BANK HOLIDAY WEEKEND 

LONGWALLS 
Canden Lock. Chalk Farm Road. London NW1 2674967 
- Wed 29 -
A BOOMERANG NIGHT 
OF AUSSIE FUN 

- Mon 4 
THE 

EDKLIEPPERANDTHE 
YARD GOES ON FOREVER 

£3 50 £2 50 cone 
- Thur 30 -

THE NIGHTCLUB 

ACROSS THE TRACKS 
•eatunnaDJ NORMAN Ra-e-G-oove JAY 

PANIC 
STATION 

GUITAR BLUES 

LOUISIANNA RED 
EXTRA SPECIAL MEG A GUEST 

- JAMES VARDA £4 

- Sat 2 -

DEEP SEA JIVERS 
EAST WEST EFFECT £4 

PRESENTS in conj with 
UNDERGROUND MAGAZINE 

THE FIRST PREVIEW NIGHT 

MIGHTY MIGHTY 
THE WORD ASSOCIATION 
COMPANY OF COWARDS 

JONESTOWN 
£3 £2 membership or cones 

THE SHOWCASE SPANGLES 
INFAMY 
PERU 

YELLOW LIFETIME 
CRUCIAL TOUCH 
BASEMENT ATTIC 

TO BE ANNOUNCED 
- Wed 6 -

GAYEBYKERSONACID 
NIGEL LEWIS 

13 
£3 50 £2 50 cones 

Coming soon 
Thors ’ BUDDY GUY JUNIOR WELLS 

Fri 8 HERE 4 NOW 
Mon 11 THE SHAMEN, THE JACK RUBIES 

CREDIT CARD HOTLINE (01 ) 741 8989 OR ANY BRANCH KEITH PROWSE FOR ADVANCE BOOKINGS 

ELECTRIC BALLROOM f ELECTRIC BALERO! Camden HighStreetg 
-THE-

CRAZY PINK 
REVOLVERS 
Featuring Stan Stammers' 

STINGRAYS 
THE WIGS 
Friday 1st May 
ticket* C4 DRS 7 30 PM 

WED29TH _ ADM £4 00 

LIGHT A BIG FIRE 
THUR30TH 

SNAKE CORPS 
RUBBER YAHOO 

ADM £3.00 

SCARED OF HEIGHTS 
THE DANCING BEARS 

THE 

ASTORIAI57 CHARING CROSS RD 

SUN 3RD MAYR III 

FRIDAY 15TH MAY AT 7.30 PM 
TOWN & COUNTRY CLUB 

8-17 HIGHGATE ROAD, LONDON NW5 
TICKETS £6.00 IN ADVANCE FROM THE BOX OFFICE, TEL 267 3334. CREDIT CARD BOOKINGS:-

LONDON THEATRE BOOKINGS, TEL: 439 3371 PREMIER BOX OFFICE, TEL: 240 0771. 
KEITH PROWSE, TEL: 741 8989. STARCREEN, TEL: 734 8932. ALBEMARLE, TEL: 580 3141. 

ROCK ON RECORDS. ROUGH TRADE RECORDS. OR ON THE NIGHT. 

Friday 8th May 

H1EFS OF 
BROS 

C-H-E-L-S-E-A-C-O-LLE-G-E-lK-Q-C) 
Manresa Road. - London SW3 DOORS 7.30 

Doors 7- 30 pm 

t’s Immaterial 
¿¿US ¿&&P&WSS ■me ne kssks 

MALE I STREE T W( I 

tickets £4a<h SPOMSOREOB* 

£4.50 doors 
NATIONAL 

:WED-6thMAYÍ=r 
0 R L D 

WWW £ 
enterprises! ent e r p r i s e s 

FRI1STMAY ADM £5 00 

THE KELLY McGUINNESS RHYTHM METHOD 
DAVE KELLY. TOM MCGUINNESS. HUGH KODO FLINT. ROB TOWNSEND. DENNY NEWMAN. MICK PAICE. ALAN DUNN 

SAT 2ND FROM SCOTLAND 

RUN RIG 
ADM £5 00 

henry McCullough SUN 3RD 

MON4TH 

FOAMER WINGS-JOE COCKER GUITARIST 

ADM £3 00 
SURBURBAN DREAMS - STAY BRAVE 

+ THE NAD SAT SET + THE WILD FRONTIERS 

WED6TH ADM £3.00 
SAM ANO GALORE * OLE HANDS 
+ PLANET POP - MENTAL HEAT 

FRIDAY 8TH 

ADM £4 00 

TUES5TH 

SAD AMONG STRANGERS • PERU 
+ EDEN - SEVEN 

ADM £3.00 

THUR7TH ADM £3 00 

THE GOSPEL + MEGACITY 4 
REAL BY REEL + MACAVITY’S CAT 

ADM £5 00 

THE MEN THEY COULDN’T HANG 
SAT9TH FROM IRELAND 

LICK THE TINS 
SUN10TH FROM AUSTRALIA ADM £4 00 

AUSTENTAYSHUS 
FRI22ND 

ADM £5 00 

THUR 14TH FROM AUSTRALIA ADM £4 00 

THE SAINTS 
FROM USA ONLY LONDON DATE 

JOHN PRINE 
MON 25TH • TUE 26TH FROM IRELAND ADM £5 00 

MARY BLACK 
FRI29TH4 SAT30TH 

ADM £5 00 

ADM £5 00 

DAVID KNOPFLER 
BOOKINGS NOW BEING TAKEN IN NEW RESTAURANT ON: 01-965 24B7. EXCELLENT FRENCH MENU 

IN NEW EXCITING SURROUNDINGS - FREE ADM TO LIVE MUSIC VENUE ANY NIGHT INCLUDING 
THESE MAIN ATTRACTIONS: RUN RIG. THE MEN THEY COULDN'T HANG, UCK THE TINS ETC. 

OFFER APPLIES TO 3 COURSE MEALS ONLY 

THE MEAN FIDDLER IS A LIVE MUSIC VENUE WITH A RESTAURANT. 4 BARS. A DINER AND 
DANCEFLOOR. OPEN 7 NIGHTS A WEEK 8PM-2AM FIRST ACT ON 9PM 

NIGHT BUS N18 - TUBE W1LLESDEN JUNCTION 

SOUND ASYLUM 6 ONA ENTERTAINMENTS PRESENTS 

the mighty 
lemon drops 

plus Special Guests 
STARS OF HEAVEN 

FRIDAY 8TH MAY 
UNIVERSITY OF SUSSEX 
STUDENTS UNION- BRIGHTON 

SATURDAY 9TH MAY 
UNIVERSITY OF SURREY S.U. 

GUILDFORD iona* sound asylum in assoc wfth u ss u i 

SUNDAY 10TH MAY 
BIRMINGHAM POWERHOUSE 

TICKETS FOR ALL DATES £4 00 ADV AVAILABLE FROM USUAL AGENTS. 
OR BY POST FROM DNA ENTERTAINMENTS PO BOX HP2 LEEDS 

LS6 1 LN (PLEASE ENC S AE ). 

PURPLE THINGS 
THE GRIZELDAS 

JLP CONCERTS PRESENT 

E 12 Acklam Rd. Ladbroke Grove. W10. 
The 

7.30 pm 
£3.50 

THE 

GO-BETWEENS 
DEACON BLUE 
Low Life 
Sunday 10th May 

TOWN & COUNTRY CLUB 
9/ 17 Highgate Rd , Kentish Town, M W.5 

lickrts £4.50 adíame. £5. doors . l)<x»rs 730pm. 

111 

ASTORIA157 CHARING CROSS RD 

GREENoñRED 
THE CHILLS 
ANDY WHITE 

- ORS 730RM £5.5Q 
III 

0»«AhA4*R*c*et RoctO" **«»«> R»»n>m IM NV • rk . ’ .ama | 

Sunday 17th May sSSI 

30th 
APRIL 

TICKETS £4.50 
5th MAY 
TICKETS £4.00 

BRISTOL BIERKELLER 
TEL:0272 268514 & USUAL AGENTS 

h 

MIOS 

“ED KEUPPER" 
andtheYard Goes On Forever 
CiRCUS*CiRCUS*CiRCUS 

ASTORIAI57 CHARING CROSS RD 

THIS 12th MftY II 
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DEACON 
BLUE 

Wv. CUKMIFUtt Musins .J 

MAY. 

SATURDAY 2nd MAY 
THE ASTORIA 
CHARING CROSS ROAD 

SUNDAY 10th MAY 
TOWN & COUNTRY 

CLUB 
KENTISH TOWN 

FRIDAY 15th MAY 
KING'S COLLEGE 

SURREY STREET WC2 

JLP CONCERTS PRESENTS 

ICICLE 
WORKS 

DEFEAT 
YOUR 
ENEMY' u

ALBUM TOUR I PART II) 

□ □ □ □ 

WEDS 6th NEWCASTLE MAYFAIR 
TICKETS £4 so adv -CHAIN GANG .PLAYING AT TRAINS 

FRI 8th CARDIFF UNIVERSITY 
tickets £4 oo adv .CHAIN GANG . PLAYING AT TRAINS 

SAT 9th HANLEY VICTORIA HALL 
TICKETS £4 50 adv . CHAIN GANG . PLAYING AT TRAINS 

SUN 10th & 
MON 11th 
TICKETS £5 00 adv 
Tel 01-437 1801 
and usual agents 

ASTORIA THEATRE LONDON WC2 
WITH SPECIAL GUESTS 

SUN 10th MON 11th 

CHAIN GANG PLAYING AT TRAINS 

GWYLLYMANDTHE 
RASPBERRY 

FLAVOURED CATS 

DNA Entertainments Presents 

THURS 14th MANCHESTER 
tickets £4 50 adv INTERNATIONAL 2 

• STONE ROSES . PLAYING AT TRAINS 

All SHOWS START 730 pm 

FOR 
DETAILS 

OF 
ADVERTISING 

ON 
THE 

LIVE PAGE 
RING 

01-829 7816 

Remember trie 
Summer of 75... . 

UP 
OH THE 
ROOF 

A new comedy by 
Simon Moore & Jane Prowse 

with 
Beverley Hills, Mark McGann, 

Felicity Montagu, Michael Mueller, 
Gary Olsen — 

and me bitching --

GAYE 
BYKERS 
ON ACID 

VOODOO CHILD 
THE DRUIDS 

WEDDING 
PRESENT 
+ SPECIAL GUEST 
at 

Saturday 2nd May £3.00 

MIGHTY 
MIGHTY 
THE WELLHEAD INN 
WENDOVER, BUCKS 
Tel: (0296) 622733 
8.30pm -1am 

UNTIL 16 MAY7 3oPm 

WAREHOUSI: 
MM THEATRE 
COVENT GARDEN WC2 
01-240 8230 
CC: 01 -379 6565/6433 

s From JAPAN 

F VOWL 
IÍ WOWÁ 
H-O I _ 

œ a 
Ö 

co 
1 

*5 

S Q 
M 

LONDON. CLARENDON HOTEL BALLROOM 
HAMMERSMITH BROADWAY 
2.30 p.m. TKTS. £4 (ADV & DOOR) 

CLARENDON (OPENING HOURS). STARGREEN 734-8932 
L.T.B. 439-397 1/KEITH PROWSE 741-8989/PREMIER 240-0771 

SATURDAY 16TH MAY AT 5.30 PM 
TOWN & COUNTRY CLUB 

8-17 HIGHGATE ROAD. LONDON N.W3. 
TICKETS £5,AVAIIABIE IN ADVANCE FROM THE COUNTRY CLUB BOX OFFICE. TEI 267 3334. OR: 

KEITH PROWSE. TEI 741 8989, STARGREEN, TEL 734 8932, 
PREMIER BOX OFFICE. TEL 240 0771, ALBEMARLE, TEI 580 3141, LONDON THEATRE BOOKINGS, TEI 439 3371 

OR ON THE NIGHT 

Solo presents 

IGGY POP 
SUPPORT 

THURSDAY 11th JUNE 
BRISTOL COLSTON HALL 
Tickets: £6 50 & £5.50 

Ava .ablE from Box Office 0272 29389 
ANC USUAL AGEN’S 

FRIDAY 12th JUNE 
NOTTINGHAM 

ROYAL CONCERT HALL 
Tickets: £6 50 & £5 50 

Available from Box Office 0602 472328 
ANO USUAL AGENTS 

SUNDAY 14th JUNE 
SHEFFIELD CITY HALL 
Tickets: £6 50 & £5.50 

AvaijiBlE FROM Box OFFICE 0742 735295 
ANO USUAL AGENTS 

MONDAY 15th JUNE 
NEWCASTLE CITY HALL 
Tickets: £6 50 & £5.50 

Ava .aBuE FROM BOX Office 09- 26:2606 
ANO USUAv agents 

THURSDAY 18th JUNE 
LIVERPOOL 
ROYAL COURT 

Tickets: £6.50 ó. £5 50 
Available from Box Office 05» 7C9432 1 

ANO USUAL AGEN’S 

FRIDAY 19th JUNE 
MANCHESTER 
APOLLO 

Tickets: EG’SO & £5.50 
Available from Box Office 06i 273 'ii2 

ANO USUAL AGEN'S 

SATURDAY 20th JUNE 
BIRMINGHAM ODEON 
Tickets: £6.50 & £5 50 

Available from Box Office O21 6436’0' 
AND USUAL AGEN’S 

TUESDAY 23RD JUNE 
WEDNESDAY 24th JUNE 

LONDON -

TRENT POLY. S.U. 
NOTTINGHAM 

Saturday 2nd May 

LEICESTER POLYTECHNIC S.U. 
Tuesday 5th May 

SHEFFIELD UNIVERSITY S.U. 
Monday 11th May 
TICKETS £3.00 DOORS 8.00 P.M. 
Tickets from usual agents or by post from. 

DNA Entertainments P.O. Box HP2 Leeds LS6 1 LN (Enc. S A E ). 

RANDY 
NEWMAN 

LONDON 
PALLADIUM 

SUNDAY 24 MAY 

BOX OFFICE 
01-437 7373 
CREDIT CARDS ACCEPTED 

TO ADVERTISE 
ON THE LIVE PAGE 
RING ADRIAN ON 
01-8297816. 
THE GREYHOUND f 
175 FULHAM PALACE ROAD, W.6 % 

Wednesday 29th April 

Thursday 30th April 

Fnday 1 st May 

Saturday 2nd May 

KELLY'S HEROES 
• The Jump Tribe 

YELLOW LIFETIME • OneWay 
DOGS D'AMOUR • Atomage 

£2.00 

£2 00 

£2 00 

TUESDAY 16th JUNE 
EDINBURGH 
PLAY HOUSE 

Tickets: £6.50 & £5.50 
Available from Box Office 03l 557 2590 

ANO USUAL AGENTS 

^ALBANY 
^/XE M P I R E 
Sunday 3 May 8pm 
ONLY LONDON PERFORMANCE! 
GUITAR EXTRAVAGANZA! 

STEFAN 
GROSSMAN + 
ADRIAN LEGGE 
+ BILL 
MARTIN & 
ROSIE CROSS 
The legendary STEFAN GROSSMAN 

performing his unique jazz t ragtime 
guitar styles. ADRIAN LEGGE is the 

UK’s most innovating and stylish 
guitarist. BILL MARTIN and ROSIE 

CROSS are the vocalists and guitarists 

with Pyewackett. 

Sanday ItMay 

WELL RED 
8pm 

(as seen supporting JAMES BROWN) 

+ SHOKOLOKO-
BANGOSHAY 

DOUGLAS WAY. London SE8 4AG 

BOX OFFICE: 01-691 3333 

HAMMERSMITH ODEON 
Tickets: 

£8.50 & £750 
Available from Sox Office O' 748 408i 2 
LTB Oi 439337’ PREMIER Ol 2402245 

S’argreen O' 734 8932 tiC«*mast£R O' 379 6433 
Keith Prowse C Cards Oi 74,8989 ano 

ALL USUAl AGENTS 

PADDY GOES TO HOLYHEAD 
Featuring Andy Scott and Malcolm McNulty from SWEET Audio Murph v 

Sunday 3rd May 

Monday 4th May 

T uesday 5th May 

IAN FOX 
THE FARKLE FAMILY 

BROKEN BONES 
■ Exposure 

Gunk 

Speca! Guest DJ every Lunchtime & Evening Hot A Cold Food Always Available 

THE PRINCE’S TRUST ROCK GALA 

£2 00 

Free 

£2 00 

£2 00 

IN THE GRACIOUS PRESENCE OF THEIR ROYAL HIGHNESSES THE PRINCE & PRINCESS OF WALES ( 5th June I 

_ ARTISTS APPEARING ( IN ALPHABETICAL ORDER) INCLUDE_ 

BRYAN ADAMS & BAND 
t BOY GEORGE 

MARK BRZEZICKI 
*PHIL COLLINS 

CURIOSITY KILLED THE CAT 
DAVE EDMUNDS 
BEN E. KING 
MARK KING 

ALISON MOYET & BAND 
TONY & GARY from SPANDAU BALLET 

* PAUL YOUNG 
MIDGE URE & PRINCE’S TRUST ALL STARS 

J1ZLÍ 7 AREN A 

Tickets: £25, £15 Tickets available from: Keith Prowse London outlets 
By post Princes Trust, PO Box 2. London W6 OLO Cheques payable to Princes Trust, enclose S.A.E 

CREDIT CARD HOTLINE 01-741 8989 
t Only appearing on 5th June • Only on 6th June All artist^ubjecn^vauability^uHuDiect to alteration without notice 

Part of the proceeds for the 6th June concert will be given to the Variety Club of Great Britain Life Education Centre 
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Ulin (MAlNBAK O^ENtN<,HOWÿ),LOHt>MTH6AOît NUOruOt 

CL AK NOM NOTH BMLtOOM 'RÉ«ROÍ.R«KOH REWW.«* W THE NlOHTl 
MAMMHSMITM W0.WHT W.k *BAR OPEN T1U-1 i FM* 

DEMENTED ̂ £6° 
TORMENT 

LONGTALLTEXANS ÄLINTSTONES 
SATURDAY 9TH MAY AT 7.30 PM £4 

SAT/SUN 23/24TH MAY AT 7.30 PM 

BRIXTON ACADEMY 
211 STOCKWELL ROAD SW 6 

TICKETS £* *6. AVAHAME IS ADVANCE EROM THE ACADEMY BOX OFFICE TEI 274 1523 OR 
KEITH PROVYSt III "41 8989 SIARGRHY TH 714 8912 PREMIER BOX OHICE TEI 240 0”! 

ALBEMARLE Hl ‘.110 1141 LONDOS THE ATRE BOOKINGS, TEI 419 1171 OPES All HOURS TH Cm MB. 

ANP THE AAAFFIA 
+ 

1st EVER LIVE APPEARANCE OF 

TACK HEAD 
+ TACKHEAD SOUND SYSTEM 

+ LIVE MIX BY ADRIAN SHERWOOD 

Thursday April 30th 
ASTORIA Theatre, Ciariij Criss RI, lulu W1 
S ‘Dooms 720 'EJickets ¿5 

WEDNESDAY 27TH MAY AT 7.30 PM 
TOR RANK SUITE 
WEST STREET BRIGHTON 

TICKETS. PRICED £650. ARE AVAILABLE Di ADVANCE FROM THE BOX OFFICE TEL 732627 

VIRGIN RECORDS OR ON THE DOOR ON THE NIGHT 

BY POST FROM 1-2 MIAMI TERRACE LONDON W 10 ADI CHEQUES MADE PAY ABU TO 
CAMOUFLAGE CONCERT PRODUCTIONS ITD 40 INCLUDE »0P BOOKING Hi PER TICKET 

o A ENCLOSE AS S Al 

The Shaw Theatre presents 
- in concert -

MARY COUGHLAN 
18 - 20 May 

and 

TED HAWKINS 
21 - 23 May 

Shaw Theatre, 
100 Euston Rd, 

London 
NW1 2A.1 

4 Camden Service BOX OFF(CE 

01-388 1394/387 6293 

JLP CONCERTS PRESENTS 

then 11 r st 
JERICO 
APRIL 

Tickets tun- ASTORIA Theatre 1434 0403' LTB 14393371. PREMIER <240 2245 l 

RHYTHM Rt~0RQS<2670123' ROUGH TRAPE 229 8541 > STARGREEN ■ 7348953t | 

Thursday 30th April 

WÍÑ 
Live at Camden Palace 

Camden High St., NW1. 

Admission £4XH) Doors Open 9pm 

THURS 30th MANCHESTER - INTERNATIONAL 
8pm £3 50 ADV * CHAIN GANG_ ¡61 224 5350 

SATURDAY 2nd MAY ASTORIATHEATRE 
CHARING CROSS RD WC 2. 01 437 1801 

with special guests D E \ C O \ B I. I I + TEN TEN 
DOORS OPEN 7 30pm ADV TICKETS £4 00_ _ 

TICKETS AVAILABLE FROM VENUE BOX OFFICES & USUAL AGENTS 
HEAR THE ALBUM FIRST ITHE SOUND OF MUSIC! ON LONDON RECORDS 

i MIAOW 
= + ILLUSTRIOUS CUTLERY 
M Bar till 11 pm 

Z7TÜSËS 14. 22. 30. 39. 74 
"■ 80 85 93 220 duvai™ __ 
~ RUTNEV BRIDGE ENQUIRIES = 

— PUTNEY BRIDGE 01 326 0318 -

THE LAST LONDON CONCERTS BY 

DEMBO 
KONTE 

& 
KAUSU 
KUYATEH 
MASTER KORA PLAYERS FROM THE GAMBIA 

& HASSAN ERRAJI 
Fri 8th & Sat 9th May at 7.30pm 

SHAW THEATRE 
EUSTON ROAD LONDON NW1 

Box Office 01 388 1394 / 387 6293 

BAY 63 
12 Acklam Road. L»d broke Grove 

London W10. Tel 960 4590 

Saturday 2nd May 

BUSHFIRE 
(REGGAE JAZZ CROSSOVER) 

Adm £3.53 £2.50 before 10.30pm 9-2am 
Thursday 7th May 

BLYTH POWER 
+ THATCHER 
ON ACID 

+ WERE GOING 
TO EAT YOU 
Adm £3.00 £2 50 8pm-12 

Friday 8th May 

AFRICAN CONNECTION 
9-2am £3 50 £2.50 before 10 30pm 

Saturday 9th May 

> KALIMA 
(SOUL JAZZ FUSION) 

Adm £3.50 £2.50 before 10.30pm 9-2am 
Coming Soon 

Wednesday 13th May 
BRILLIANT CORNERS 

- PHIL WILSON 

THE SIR GEORGE ROBEY 
240 SEVEN SISTERS ROAD 

LONDON N4 
(opp. Finsbury Park Tube) 

Tel: 01-263 4581. 
Wednesday 29nd Apr, 

JOHN OTWAY 
♦ Hard Road ♦ Famous Places 

Thursday 30fr1 April 

BIRDHOUSE 
♦ The New Breed • The Auctioneers 

Fhday 1st May 

THE THREE COLORS 
♦ The Actors * The Rhubard Tarts 

Saturday 2nd May 

MARC RILEY & THE 
CREEPERS 

* Faster Pussy Cat Kill Kill ♦ Company O' Cowards 
Sunday 3rd May ( Lunch ) 

IGGY QUAIL & FRIENDS 
Sunday 3rd May (Eve) 

FRANK CHICKENS 
Monday 4th May ( Afternoon ) 

BALHAM ALIGATORS 
♦ CRAYFISH FIVE 

♦ Cagio Mac ♦ The Company 
Monday 4th May ( Eve ) 

BLUE AEROPLANES 
- TAMING THE OUTBACK 

Tuesday 5th May 

THE ALBION BAND 
Wednesday 6th May 

EDKUEPPER 
& THE YARD GOES ON FOREVER 

- The Triads 
Thursday 7th May 

ANDY IRVINE 

Stump 

DNA ENTERTAINMENTS PRESENTS 

THAT PETROL EMOTION 
PLUS SPECIAL GUESTS AT 

THE IRISH CENTRE 
DIGBETH BIRMINGHAM 

TUESDAY 5th MAY 
& 

LEEDS WAREHOUSE 
THURSDAY 14th MAY 

TICKETS £5.00 ADV 

TICKETS £5 50 ADV 
TICKETS FROM USUAL OUTLETS OR BV POST FROM 

DNA ENTERTAINMENTS P O BOX HP2 LEEDS LS6 1LN (ENC S.A.E ) 

ON TOUR 
_ _ MAY_ 

7 Thursday - EDINBURGH THE VENUE 

8 Friday -ABERDEEN IMPERIAL HOTEL 

9 Saturday -INVERNESS PHARAOHS 

10 Sunday -GLASGOW DADDY WARBUCK'S 

12 Tuesday -PETERBOROUGH TROPICANA 

13 Wednesday - NOTTINGHAM BARRACUDA 

14 Thursday -NORTHAMPTON OLD 5 BELLS 

15 Friday -LONDON CHELSEA COLLEGE 

KENNEDY STREET ENTERPRISES PRESENTS 

B lkA o w 
MONKEYS 

PLUS SUPPORT 

CITY HALL CITY HALL 
NEWCASTLE SHEFFIELD 
MAY 3 at 7.30PM MAY 6 at 7.30PM 
TICKETS £5 & £4 AVAILABLE FROM THE BOX OFFICES 

International infected evening 
ééTHE CRANES ARE MOVING ON 
THE SKYLINES 

ïïê The 
THE MOVIE 
- Dj Annie Hogan -

at the Camden Palace 
on Thursday 7th May at IO. 00 p.m. 

RONNIE SCOTT’S BROADWAY 
Clarendon Hotel. 

Hammersmith Broadway W6 

ADVERTISERS 
PLEASE NOTE THAT ALL COPY 
FOR LIVE ADVERTISEMENTS 
FOR ISSUE DATED MAY 9TH 

MUST ARRIVE NO LATERTHAN 
5.00pm WEDNESDAY 29TH APRIL. 

DEBUT ALBUM 
QUIRK our 

NOW AVAILABLE ON CASSETTE WITH 
BONUS EP MUD ON COLON’ 

STUFCU2 

Sun May 3 at 8pm £6 
AN EVENING OF 

NEW AGE 
MUSIC 

WITH 

STEPHEN CAUDEL, FAVGIVORIES, 
PETER ADAMS, JOHN THEMIS 

Sun May 10 at 8pm £5 

Wednesday 29th April 

THE 
KICKING ROOM 

+ The Children And It 
Thursday 30th Apnl 

WARFARE 
♦ Atom Craft 

nwOurafl.: 

THE 
SADDLEWHORES 

• New Breed 

ROBYN HITCHCOCK 
+ THE POPTICIANS 
Sun May 17 at 8pm £5 

TOMMY CHASE QUARTET 

BOX OFFICE » 4390747 
AND USU4L AGENTS 

Saturday 2nd May 

POTATO JOE 
♦ Support 

Monday 4th May 

CLOSED (Bank Holiday) 
Tuesday 5th May 

SKITZO 
- Nitros • Court Jesters 

Real Ale Served 7.30-1 1 00pm 
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TUESDAY WEDNESDAY 

Z-* I I I O 35-17 WARDOUR STREET. 
► L_ U O LONDON W1 

TELEPHONE: 01-437 SS34 

1 
THURSDAY SATURDAY MONDAY 

GARY CROWLEY + 

VAUGHN TOULOUSE 
Present 

WHISKEY-A-
GO-GO 

HOT SWEAT 
FUNKY 

UNDERGROUND DJS 

HEAVY DUTY 
(Downstair») 

2DAM FUNKY 

30 
BACK BY POPULAR 

DEMAND 

BOLO 
BOLO 

DJ Steve Holloway 

SWST 
wit”DJ s 

TONY MAXINE 
SARAH 

THE JAZZ BOON 

THETOMMY 
CHASE QUARTET 

OJIAZFEJAZ 

B00GAM00GA 

GARY CROWLEY-

VAUGHN TOULOUSE 
Present 

WHISKEY-A-
GO-GO 

CHRIS' GUY 

PUMP THAT BASE 
DJl Pail Gvntny * JvKl 
pie» Roy Hamilton from 
FOURTH A BROADWAY 
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MCP presents 

GARY 
MOORE 

HAMMERSMITH ODEON THEATRE 
TUES 26th MAY 7.30 pm 

Tickets f8 00 & f7 00/AvailaWe from B/O Tel 01 748 4081/2. LTB. Premier. 
Keith Prowse ( Credit Cards 01 741 8989). Ticket Master and Stargreen 

SUNDAY10TH MAY AT 7.30 PM 
HAMMERSMITH ODEON 

TICKETS £600. £ 5.00. IN ADVANCE FROM: THEATRE BOX OFFICE. TEL: T48 4081 
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS. TEL: 433 3371 PREMIER BOX OFFICE. TEL: 240 0771. 

KEITH PROWSE. TEL: 741 8919. STARGREEN, TEI: 734 1932. ALSO Atif MARU. OR ON THE NIGHT 

SATURDAY 9TH MAY AT 7.30 PM 
APOLLO THEATRE 
ARDWICK GREEN. MANCHESTER 

TICKETS. PRICED £6.00 & £5.00. ARE AVAILABLE IN ADVANCE FROM THE BOI OFFICE 

TEL 061-273-3775 PICCADILET RECORDS. MIKE LLOTD RECORDS (HANLET) 

AND USUAL AGENTS OR ON THE DOOR ON THE NIGHT 

BY POST FROM 1-2 MUNRO TERRACE 'ONDON SW10 ODL, CHEQUES MADE PAYABLE TO 
CAMOUFLAGE CONCERT PRODUCTIONS LTD (TO INCLUDE 50P BOOKING FEE PER TICKET-

& ENCLOSE AN SAL 

=_gMgEgooD|Es Radio SHOW= 
TICKETS AT 
ROCK OFF 

HANWAY ST, WC1 
I nryrriT PIP I ORAT™ECLUBONI DtNtrl I UlU |nIGHTOR IN ADVANCE 

ADVERTISERS 
PLEASE NOTE THAT ALL COPY 
FOR LIVE ADVERTISEMENTS 
FOR ISSUE DATED MAY 9TH 

MUST ARRIVE NO LATERTHAN 
5.00pm WEDNESDAY 29TH APRIL. 

S thUfS 30th April _ 
¡jJuJuaA C. - TIRAWIV on . 
-- ' 7HÊ NOKTf 

cool a« 
DADDY-O! 

>00 at the Trashcan club 
KT TUf CLARENDON HoTïL ‘.HAMMER BKOAWr _ 
EVERT TICKET BUY'S 2-H SECONDS of The 

MAY HOLIDAY HOP/ SATURDAY 2 MAY 8-LATE 

this week 

BOOKINGS 
439 3371 
TICKETS AVAILABLE FOR LONDON 
CONCERTS OF THE FOLLOWING 

APRIL 
29th Mighty Diamonds 
29th 30th Spear Of Destiny 
30th Red Lorry Yellow Lorry 
30th Mark Stewart and The Mafia 
MAY 
1st Immaterial 
1 st Crazy Pink Revolvers 
1st VowWow 
1st 2nd The Gap Band 
2nd Then Jencho 
2nd. 3rd. 4th. 7th Lionel Richie 
3rd Los Chicas Del Can 
3rd Gun Club 
3rd New Age Music 
6th Buddy Guy and Junior Wells 
8th Chiefs of Relief 
8th The Lounge Lizards 
8th Bad Brains 
8th 9th Blow Monxeys 
9th Zodiac Mtndwarp 
9th Bolshoi 
10th Halloween 
10th Go Between 
10th Robyn Hitchcock 
10th 11th Icicle Works 
11th KikiDee 
13th Gill Evans 75th Birthday 
13th 14th Alison Moyet 
13th 14th The Fall 
14th Abdullah Abraham 
15th Georgia Satellites 
15th Wedding Present 
15th The Bible 
15th Stump 
16th Hurrah 
16th Dr & The Medics 
16th Boogie Brothers 
16th 18th Santana 
17th Tommy Chase Quartet 
17th Green On Red 
17th 18th Cunousity Killed The Cat 
18th 19th Suzanne Vega 
18th 20th Duran Duran 
19th Petrol Emotion 
20th Paul Brady 
21st Pretenders 
21st Bodines 
22nd Stump 
22nd Zoot and the Roots 
24th IQ 
24th Run DMC 
24th Gary Glitter 
24th Jonah Moyo 
26th Gary Moore 
27th Thompson Twins 
28th 31st Stevie Wonder 
29th The Primitives 
29th Woodentops 
31st Christians 
31st Man Jumping 
JUNE 
3rd 4th Neil Young 
5th Pop Will Eat Itself 
5th Latin Quarter 
7th Carmel 
7th Soup Dragon 
8th Long Ryders 
10th 11th Cameo 
12th Dr Feelgood 
12th 13th Fatback 
14th Carmel 
15th Martin Stephenson 
16th Tina Turner 
21st HuskerDu 
23rd 24th logy Pop 
24th 25th Curtis Mayfield 
JULY 
1st Trouble Funk 
3rd 8th Billy Connelly 
4th 6th Go West 
19th The Beach Boys 
AUGUST 
29th 31st Stevie Wonder 
SEPTEMBER 
1 st 3rd 6th Stevie Wonder 

FRENZY 
LIVE! 

AT THE 

100CLUB 
100OXFORDSTW.1 

TUESDAY STH MAY 
7.3OPM-11PM 

L„OrN.D TO„N 

439 3371 
96 SHAFTESBURY AVENUE 

LONDON W1 

THE HALF 
MOON 

93 Lower Richmond Road, 
Putney SW1 5 Tel: 01 -788 2387 

Thursday 30th April 

PANIC BROTHERS 
Friday 1st May 

BALHAMALIGATORS 
+ THE PANIC BROTHERS 

RECORD RELEASE PARTY 
Saturday 2nd May 

ALAN PRICE BAND 
Sunday 3rd May 

STEVE MARRIOTTS 
OFFICIAL RECIEVER 

Monday 4th May 

SIMON NICOLL 
AND RIC SAUNDERS 

Tuesday 5th May 

PAZ 
Wednesday 6th May 

THE GRAHAMOPHONES 
Thursday 7th May 

RONNIE BOND BAND 

TOWN & COUNTRY CLUB £4.50 ADV £5 DOOR 
9-17 HIGHGATE RD NW5 FROM B.O. 267-3334 

- PANIC CITY 221 KINGS RD * KEITH PROWSE 741-9997 * PREMIER 240 2245 * 
* STARCREEN 734 *932 * LTB 439-3371 ■ RHYTHM RECORDS * ROCK ON ♦ 

CREDIT CARD HOTLINE 734-9932 

DINGWALLS ENTERTAINMENTS LTD PROUDLY PRESENT 

FROM CHICAGO USA 
Th« Legendary Blues Brothers 

7p«w - II 30pni 

ONLY LONDON 
Hl IS SPECIAL G( JESTS APPEARAN( I S 

THURS 7TH MAY 

DINGWALLS 
• AMI >t-N L<X K 4 HAI K F AHM ROAD NUI MF 

PHONE DINGWALLS 267 4967 -
T&C 267 3334 KEITH PROWSE 741 8989 

and all leading booking agents 

WED 6TH MAY 
TOWN AND 

COUNTRY CLUB 
♦17 »OGHGATt ROAD IU-.VT1SH T< NWS 

ON STAG» * 30 phi >MI’I 
CLDBCtnoiU IO 

RFOPtMS lip— »OR AC ROSS Till TRACKS 
tickets 17 so for *hh shows 

May 2nd, 3rd, 4th, 7th 

LIONEL 
RICHIE 

CREDIT CARD BOOKINGS TELEPHONE 439 3371 
MONDAY TO SATURDAY 10am-7pm 
Beat the rush, come on Sundays 12pm-5pm 

42 Cranborne St, Leicester Sq, London W1 (opp Hippodrome) 

MCP & Camouflage Present» 

THE PRETENDERS 
WEMBLEY ARENA 

LONDON 
SOLD OUT FRIDAY 22nd MAY SOLD OUT 

THURS 21st MAY 7.30 pm 
Tickets C8 00 £7.00 

Available by postal application from 
Pretenders B/O, P.O Box 2. London W6 

OLQ enclosing SAE, cheques made 
payable to MCP Limited and enclosing 

a 30p booking fee per ticket or by 
personal application to LTB. Premier, 

Keith Prowse (Credit Cards 01 741 8989) 
Ticket Master & Stargreen 

All subject to a booking fee 

JLP CONCERTS present 

THEN JERICO 
+ DEACON BLUE • TEN TEN 

ASTORIA THEATRE 
Saturday 2nd May, 7.30pm 

Tickets £4.00 in advance 
Tel: 01-437- 1801 & Usual Agents 

BLOW MONKEYS + SUPPORT 
HAMMERSMITH ODEON 

8th May SOLD OUT& Saturday 9th May, 7.30pm 
Tickets £5.50. £6.00 

Tel: 01-748-4081 & Usual Agents 

THE ICICLE WORKS + SUPPORT 
ASTORIA THEATRE 

Sun. 10th & Mon. 11th May, 7.30pm 
Tickets £5.00 in advance 

Tel: 01-437- 1801 & Usual Agents 

KIKI DEE + SUPPORT 
TOWN & COUNTRY CLUB 
Monday 11th May, 7.30pm 

Tickets £5.00 in advance 
Tel: 01-267-3334 & Usual Agents 

SWEET HONEY IN THE ROCK 
ROYAL FESTIVAL HALL 

THE SOUTH BANK CENTRE 
Wednesday 13th May, 7.30pm 

Tickets £6.50. £7.50, £8.50 
Tel: 01-928-3191 Credit Card 01-928-8800 

THE FALL 
- THE WALKING SEEDS 
on Wednesday 13th May 

+ I. LUDICROUS 
on Thursday 14th May 
ASTORIA THEATRE 
Tickets £5.00 in advance 

Tel: 01-437-1801 & Usual Agents 

THE BIBLE 
+ DEACON BLUE + JACK THE BEAR 

KINGS COLLEGE, SURREY STREET, WC2 
Friday 15th May, 7.30pm 

Tickets £4.00 in advance 
Tel: 836-7132 & Usual Agents 

THAT PETROL EMOTION 
+ BOG SHED 

BRISTOL BIERKELLER 
Monday 18th May, 8pm 

Tickets £4.00 in advance 
Tel: 0272-268514 & Usual Agents 

THAT PETROL EMOTION 
- BAM BAM + NYAH FEARTIES 
TOWN & COUNTRY CLUB 
Tuesday 19th May, 8pm 

Tickets £4.00 in advance 
Tel: 01-267-3334 & Usual Agents 

THE BODINES 
+ JAZZ BUTCHER + WILD FLOWERS 

+ HAPPY MONDAYS 
ASTORIA THEATRE 

Thursday 21st May, 7.30pm 
Tickets £4.50 in advance 

Tel: 01-437-1801 & Usual Agents 

FM + SUPPORT 
ASTORIA THEATRE 

Wednesday 27th May, 7.30pm 
Tickets £5.00 in advance 

Tel: 01-437-1801 & Usual Agents 

LATIN QUARTER + SUPPORT 
BRISTOL BIERKELLER 

Wednesday 27th May, 8pm 
Tickets £4.00 in advance 

Tel: 0272-268514 & Usual Agents 

TOWN & COUNTRY CLUB 
Friday 5th June 7.30pm 

Tel: 01-267-3334 & Keith Prowse, London Theatre Bookings, 
Stargreen 01-734-8932. Premier, Rough Trade & Rhythm. 

& Ticketmaster 

THE PRIMITIVES 
+ GAYE BYKERS ON ACID + MY BLOODY VALENTINE 

ASTORIA THEATRE 
Friday 29th May, 7.30pm 

Tickets £4.50 in advance 
Tel: 01-437-1801 & Usual Agents 

THE LONG RYDERS + SUPPORT 
TOWN & COUNTRY CLUB 
Monday 8th June, 8pm 
Tickets £5.00 in advance 

Tel: 01-267-3334 & Usual Agents 

MARTIN STEPHENSON 
+ THE DAINTEES + SUPPORT 

TOWN & COUNTRY CLUB 
Monday 15th June, 8pm 

Tickets £5.00 in advance 
Tel: 01-267-3334 & Usual Agents 

JOHNNY “GUITAR” WATSON 
+ SUPPORT 

TOWN & COUNTRY CLUB 
Wednesday 17th June, 8pm 

Tickets £6.50 in advance 
Tel: 01-267-3334 & Usual Agents 

CURTIS MAYFIELD + SUPPORT 
TOWN & COUNTRY CLUB 

Wed. 24th & Thurs. 25th June, 8pm 
Tickets £6.50 in advance 

Tel: 01-267-3334 & Keith Prowse, London Theatre Bookings. 
Premier, Stargreen, Rough Trade & Rhythm, & Ticketmaster 

THE BEACH BOYS 
WEMBLEY ARENA 
Sunday 19th July, 8pm 

Tickets £14.00, £12.00 
Tel: 01-902- 1234 & Usual Agents 
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NME OVERDRIVE 5 
OK, get those tape heads cleaned — here comes the next 
five-pronged assault in NMEs continuing war on pap — 

the latest fistful of our acclaimed series of exclusive tapes. 
HI-VOLTAGE (NME 028) 
... is the pick of rock's love affair with 
electronics, men and machines in imperfect 
harmony. Included are dynamo ditties from 
SUICIDE, SOFT CELL MATT JOHNSON HOLGER 
HILLER ERASURE THOMAS LEER CABARET VOL¬ 
TAIRE, HOLGER CZUKAY, DEPECHE MODE, 
NEU, CAN, COLOURBOX and YELLO. 

I DREAMT I WAS ELVIS (NME 029) 
. .. snatched from the treasure-filled vaults of 
both ACE and CHARLY RECORDS is Mr Presley 
hi'sself plus (from ACE) HAL HARRIS, PAT CUPP, 
JOHNNY TODD, GLENN BARBER, BENNY JOY, 
TRUITT FORSE, DICK BUSCH, ROCK ROGERS, 
DANNY REEVES, DANNY BOY. From CHARLY, 
BILLY LEE RILEY, JACK EARLS, RAY HARRIS, 
CARL PERKINS, SONNY BURGESS, JERRY LEE 
LEWIS, RUDY GRAYZELL, HAYDEN THOMPSON, 
RAY SMITH, GLENN HONEYCUTT. 

BLOW-UP UK (NME 030) 
,.. horns of plenty reflect the current resurg¬ 
ence of UK jazz with the very best of Brit-Bop 
from COURTNEY PINE, LOOSE TUBES, WORK¬ 
ING WEEK, THE JAZZ RENEGADES, TOMMY 
CHASE, CLARK TRACEY, TIM WHITEHEAD, 
JAMIE TALBOT, STEVE WILLIAMSON, HUMAN 
CHAIN, STAN TRACEY, PETER KING, ANDY 
SHEPPARD and JOE HARRIOTT QUINTET featur¬ 
ing PHIL SEAMAN. 

BUSH FIRE - TEN YEARS OF GREEN¬ 
SLEEVES RECORDS (NME 031) 
Truly classic hot shots from: JACOB MILLER, DR 
ALIMANTADO, FREDDIE McGREGOR, AUGUS¬ 
TUS PABLO, WAILING SOULS, BLACK UHURU, 
GENERAL SAINT & CLINT EASTWOOD, HALF 
PINT, EEK-A-MOUSE, FRANKIE PAUL, YELLOW¬ 
MAN, BARRINGTON LEVY, KEITH HUDSON, THE 
HEPTONES, 'JOHNNY OSBOURNE, LONE RAN¬ 
GER, COCOA TEA, NITTY GRITTY 

SPECIAL FREE BONUS: ORDER THE OTHER FOUR AND COLLECT 
THREE VOUCHERS TO GET THIS - THE CASSETTE THAT MONEY 
CAN'T BUY!! 
CHARLY POCKET JUKEBOX 2 - ANOTHER COIN IN THE SLOT (NME 032) 
... as its name suggests, POCKET JUKEBOX 2 is the companion piece to the pop-aimed R&B 
compilation of all time. Here's the more-precious-than-gold line-up: EARL BOSTIC 'Flamingo', HANK 
BALLARD 'The Twist', CHRISTINE KITTRELL 'I'm A Woman', C. L. BLAST 'Somebody Shot My Eagle’, 
THE IMPRESSIONS Talking About My Baby', ANN SEXTON 'I Want To Be Loved', AARON NEVILLE 
'Struttin' On Sunday', ROBERT CRAY 'That's What I'll Do', THE SHANGRI-LAS 'Give Him A Great Big 
Kiss', JOHN LEE HOOKER Big Legs, Tight Skirt', JIMMY REED Shame Shame Shame', ALBERT KING 
'We All Wanna Boogie', WYNONIE HARRIS 'Good Mornin' Judge', NINA SIMONE 'Love Me Or Leave 
Me', THE DELLS 'Don't Tell Nobody', DON THOMAS 'Come On Train', EARL GAINES 'Turn On Your 
Lovelight'. 

VOUCHER 

SEVEN 

HOW TO ORDER 
UK and EIRE: Cheque or postal order payable to: IPC 
MAGAZINES LTD or Post Office Giro payable to IPC 
MAGAZINES LTD a/c number 5122007. Overseas (ex¬ 
cept USA): International Money Order payable to IPC 
MAGAZINES LTD. 
ADDRESS: Send your order form and remittance to 
1987 NME CASSETTE OFFER, c/o ABLEX AUDIO VIDEO, 
HARCOURT, HALESFIELD 14, TELFORD TF7 4QR. 

ENQUIRES: If you have not received your cassettefs) 
within four weeks, please write to the address in 
TELFORD (Please, not NME), stating which tape(s) you 
ordered, cheque or Giro number and when you posted 
your order. 
OVERSEAS: Cassettes will be posted first-class surface 
mail, so please expect some delay. 

ORDER FORM 
PLEASE SEND ME THE FOLLOWING (CAREFULLY TICK THE TAPES REQUIRED) 
□ HI VOLTAGE 
□ I DREAMT I WAS ELVIS 
□ BLOW-UP UK 
□ BUSH FIRE 
□ ALL FIVE TAPES 

ONE TAPE: £2.99 (UK):IR £3.75 (Eire); £3.50 (Overseas) 
ANY TWO TAPES: £5.50 (UK); IR £6.90 (Eire); £6.50 (Overseas) 
ANY THREE TAPES £7.95 (UK): IR £10.00 (Eire); £9.50 (Overseas) 
ALL FIVE TAPES - THE BONUS 'POCKET JUKEBOX 2' IF THREE VOUCHERS ARE 
INCLUDED: £9.99 (UK); IR £12.50 (Eire); £12 (Overseas) 

PLEASE PRINT CLEARLY 

Name. 

Address. 

Post Code. Amount Enclosed £. 

N.B POCKET JUKEBOX 2 CANNOT BE SOLD SEPARATELY 
Please print your name and address on the back of all cheques. 

Oiscover Tlie 
Discreet Charm Of 

Penguin COafe Orchestra 

... It’s worth stressing Penguin Cafe Orchestra’s 
music is neither precious nor inaccessible. Quite 
the opposite, these six newest pieces are inge¬ 
niously simple, implausibly varied, occasionally 
humorous and always warmly intimate ... 
P MAGAZINE April 1987 

SH ,\S< >1 LIU PENGUIN CAFE ORCHESTRA 

One guaranteed and recommended antidote for 
those suffering a surfeit of funksters, soul boys 
and synths is to relax with a ... Penguin Cafe 
Orchestra album. It’s all highly original and well 
worth hearing. 
the guardian 20 March 1987 

Recommended to anyone bored with pop 
revivals and desperate for real innovation 
Robin Denselow the guardian 9 January 1987 

Jeffes has both pushed the Penguin Cafe 
Orchestra into its most brilliant synthesis so far 
and put some distance between it and the pop 
opposition 
the SUNDAY umes 15 March 1987 

This is a cultured record, 
MELODY MAKER 28 March 1987 

Penguin Cafe Orchestra 
Signs Of Life 

The new album as featured on LWT’s The South Bank Show 
and Sunday Live BBC Radio One 

Available on Compact Disc, Cassette and LP Record 
Compact Disc EEGCD50 Cassette EGEDC50 LP Record EGED50 

MARKETED in 
VIRGIN 
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Easter weekend - and 
Wembley becomes a 
Mecca for Britain's 
closet cowboys and 
cowgirls. NME stetso-
nites ANDREW 
VAUGHAN, GAVIN 
MARTIN and FRED DE-
LLAR checked the 
American invasion. 
Pictures: TIM JARVIS. 

COUNTRY MUSIC 
FESTIVAL 
LONDON WEMBLEY 
ARENA 
SATURDAY 

HOW FITTING that a cluster of 
smouldering cigarillos should cast 
a carcinogenic haze across my 
view of the Silk Cut stage. Still it 
could have been worse, I could 
have sat next to an Indian Chief 
from Barking complete with peace 
pipe or a Dartford Mexican toting 
a wicked-looking shot-gun. Con¬ 
centrating on the music was hard, 
but then maybe that’s the idea. 

First onto the tacky stage - a 
brightly lit recreation of a wild west 
bordello (how do women acts feel 
performing in front of silhouetted 
female nipples) - was the tedious¬ 
ly hopeless Jodie Birge, snooz¬ 
ing through a set of tired stan¬ 
dards and adding absolutely no¬ 
thing in the process. But they 
loved him. Cowboys, squaws and 
pot-bellied marshalls put their 
hands together in unanimous 
appreciation. Were they being 
polite or do people like this 
lumbering nonsense? 
Next the impeccably tasteful 

Riders In The Sky. Stars of the 
recent Channel 4 A-Z of C&W, 
this dignified three piece lovingly 
and humorously recreated old 
time cowboy music, its jazz and 
swing-base country delivered 
with three part harmonies, upright 
base and some of the dandiest 
fiddle-playing this side of the 
Pecos. 
Between acts compere 

George Hamilton IV nearly 
drowned himself in a sea of syrup. 
Everyone was his buddy, every¬ 
one a new star in the making. 
Doesn’t the man have any pride? 
Patty Loveless ran onstage, 
almost tripping on the monitor. 
Her recent MCA album was pure 
class, a backwoods sound and an 
awe-inspiring voice. All we got live 
was a cranked up rock band, 
distorted vocals, a gold lamé shirt 
and an “I love each and every one 
of you" ending. 
And so to the stars - an inspired 

performance of lame honky tonk 
from the appropriately named 
Moe Bandy; forced grin MOR 
from Janie Fricke and then the 
potential highlight Tanya Tuck¬ 
er. Bland material unfortunately, 
but the band steamed ahead 
regardless, backing Tanya's 
pouts and gyrations. She prob¬ 
ably calls it raunchy - I call it 
unimaginative, reactionary, and 
boring. And strangely enough 
those three adjectives perfectly 
describe tonight’s headliner, the 
truly awful Boxcar Willie. I had 
to leave for the clean air of the 
tube, musing on rumours of Silk 
Cut dropping their sponsorship 
next year. Good riddance - the 
music may be just as bad but at 
least we should be able to breathe 
and see. 

AV 

SUNDAY 

A FAMILY fairground funday with 
Red Indians getting nabbed by 
Metropolitan Police, cowgirls, 
junior water pistol-toting gunslin¬ 
gers, stalls of memorabilia, tacky 
Anglo-American food, stetsons 
and beer bellies. A lot of the music 
is incidental, on the night I 
attended a trifling warm-up for 
The Wrath of The Killer. 

In any case the spirit of Wemb¬ 
ley exists as much offstage as on, 
and is as much fun as a night on 
the dancefloor or watching a dow¬ 
dy rock band. Indeed what it has 
over such weekly outings is a 
genuine sense of community -
where else do toe-tapping gran¬ 
nies and grandads rub shoulders 
with diehard rockabilly young¬ 
bloods? Of course with ticket 
prices up to £25, everybody made 
sure they had a good time. 

In at the deep end Easter 
Sunday, the lord has risen, liquor 
curfew in force and Wanda 
Jackson is preaching her con¬ 
version sermon. The real wild 
child, the Fujiyama mama (of 
whom it was once said "she 
sounds like she could fry an egg 
on her G spot") can still sing 
sweet but spends too much time, 

err. rapping. She genuflects to the 
past but the rockers aren’t a patch 
on her early pubescent outpour¬ 
ings. No eggs frying tonight! 

In the wings The Killer brooded; 
hope I fry before I get old. 

Little Jimmie Dickens is an 
Ole Opry favourite, in his 60s, four 
foot nine inches of emerald and 
glitter dwarfed by a ridiculous 
outsize bullraker. He veered be¬ 
tween the laughable and the sur¬ 
real - bad jokes, scabby hick 
ditties and lachrymose tunes. By 
the time he produced his 'Rag¬ 
gedy Ann Doll’ and serenaded her 
he was coming over as slightly 
touched rather than touching. 

The Killer woke from a bad 
dream - that doll - he thought of 
his kid drowning in the swimming 
pool, his dead wife on the bed¬ 
sheets. Christ, when did the show 
start? 
Seven o’clock. Time for a beer 

and Bobby Bare. He kicked the 
blandness aside with some mean 
telecaster edge and a deep cool 
drawl. A bad flu bout had him 
snared but he managed well 
enough. I'd have preferred more 
of the hunger and longing struck 
in ‘500 Miles Away From Home’, 
but the rowdy redneck drinking 

and novelty songs were what the 
crowd wanted. 

The Killer took a shot of some¬ 
thing and a beer for breakfast. If 
he could keep it down he'd be 
ready to go and get 'em, 
Now came the long build up 

through Connie Smith and Mel 
O'Daniel, but all thoughts were 
on The Killer, the manic threat, the 
unchallengeable headliner, the 
demon light at the end of the 
tunnel. 
He was late - of course, late 

enough for smiling MC George 
Hamilton to string out a flustered 
autobiography and for the usually 
polite crowd to go into slow hand¬ 
claps. The wait was spent swop¬ 
ping new rumours to add to the 
legacy of outrage. Just out of the 
detox clinic Jerry Lee was on a 
chemical life support system; at a 
recent recording session he left 
no tapes, just excrement on the 
controls; a musician who'd tried to 
chat up his daughter (a backing 
singer in the Lewis band) ended 
up with his testicles superglued to 
the floor. 
He was under heavy manners 

after thrashing a venue in North¬ 
ampton a week before - they put 
him on a stand-up electric 
keyboard, keeping him clear of 

the grand piano, in case he tor¬ 
ched it or something. It wasn’t all 
brilliant by any means but when it 
was, it was electrifying - the living 
embodiment of all that is vulgar, 
lustful, and reckless. Hank Wil¬ 
liams’ ghost and 50 years worth of 
hangover and heartbreak 
haunted 'You Win Again’. He 
segued Rocking My Life Away' 
and ‘I Gotta Woman', cramming a 
declaration of his egotism and 
genius into glissando runs and 
ivory rampages. 
There was a sloppy mother ode 

and some naff new songs in 
between but the close was the 
spirit of '55 incarnate: a supreme¬ 
ly athletic stage invader escapes 
the security guards, the wholelot-
ta shakinggreatballsofire finale 
brings us out of our seats, quiffa-
billys urging him on to the limits. 
He put the stool on the piano. 

On his feet, crumpled face gri¬ 
macing, the jacket slipped from 
his wiry frame. The call went up -
"Trash it, Trash it." But he stop¬ 
ped short and left. Another time 
another place, maybe, but Wemb¬ 
ley? Hardly. We left wanting 
more, but satisfied to have 
touched the hem of his garment. 
Amen. 

GM 

MONDAY 

IT WAS evident right from the 
opening over-the-tracks rhythm of 
‘Mystery Train' that Emmylou 
Harris band, perhaps a fraction 
star-shorn these days, still revel¬ 
led in their 'Hot' nomenclature. It 
was equally evident that Emmy¬ 
lou herself, 14 albums on, re¬ 
mains the rock congnoscenti’s 
particular queen of country, able 
to revive western images via 
'Even Cowgirls Get The Blues', or 
edge further back towards the 
roots by means of an eye-wipe 
rendering of Jimmie Rodgers' 
‘Miss The Mississippi And You’. 
Maybe she doesn’t possess the 

most distinctive voice of her 
genre, though when she teams 
with her sidemen to hoist those 
pure harmonies, you might be 
forgiven for thinking so. But 
however good she may be - and 
is - at Wembley she drew the 
short straw that leaves the show’s 
Monday night star facing on ever¬ 
decreasing audience, ready to 
quit in face of a late night and an 
impending early morning. 
Even so, the evening was not 

Emmylou's. For, earlier, David 
Allan Coe, the man who had 
once lived in a Music City hearse, 
had musically torn the hall apart. It 
was a phenomenon that, at first, 
seemed unlikely. More a stetson 
atop of a Nashville flasher's coat 
than a visible man, Coe quietly but 
assuredly worked his way through 
a medley of truncated hits and 
bits, providing his rough-hewn, 
dry-ice vocals, with the most 
meagre of accompaniments, at 
one point opting for laidback 
aceappella, as if to accentuate 
that vocal power doesn’t neces¬ 
sarily equate with force or his¬ 
trionics. Then he swung upward, 
through the sheer Dylan sneer 
that is Serve Somebody’ and 
onto a brace of blues routines that 
saw his band - an outfit that 
comes replete with with a dance-
happy black keyboardist/sax-
ophonist - give some monster 
riffs the runaround. 

Sensing the kill, Coe overran 
and was instructed to cut the set. 
But the audience were convinced 
they’d found their hero of the 
night. They stomped, cheered 
and generally lung-busted until 
promoter Mervyn Conn brougiit 
an end to the tumult by appearing 
onstage with the mutineer, not 
only acknowledging that the un¬ 
predictable one was the major 
success of the whole festival, but 
also tossing in the announcement 
that he was instantly signing Coe 
for next year's show. Belatedly 
offered a brief encore Coe, for 
once, was predictable. He instant¬ 
ly swung into a few bars of ‘Take 
This Job And Shove It’ and, 
.having made his point, quit the 
stage to such audience approval 
that Sam Bush's New Grass 
Revival, an outfit that thrives on 
the adroit picking of ever-creative 
banjoist Bela Fleck, failed to reg¬ 
ister as highly as they otherwise 
might. V 
The evening’s most exquisite 

set was proffered by the triumver-
ate formed by Peter Rowan, 
fiddler Mark O'Connor and the 
best damn dobroist in creation, 
Jerry Douglas, and the most 
commercial aspect (The Judds 
meet The Nolans) found in the 
performance of the award-win¬ 
ning Forester Sisters, the Mori’’ 
day night gig was, and will always 
be remembered as, the one when 
Wembley went Coe a-go-go. 

FD 
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MAGGOT 
BRAINED 

SLAYER 
NOTTINGHAM ROCK CITY 

THESE DAYS, there’s stu¬ 
pid-fresh, stupid, and just 
plain dumb. And, boy, are 
Slayer dumb. They do not 
shrink in the face of con¬ 
troversy, of course, so they 
open up against 900 hard-
boiled metal bods with the 
incredibly thick ‘Angel Of 
Death' (see Page 10). No, we 
can’t hear the words when 
Tom Araya sings ’em, but 
we've got the lyric sheet, and 
to paraphrase - either you’re 
for Dr Mengele or you’re 
against him. There’s nothing 
in the middle - look between 
their ears! 

Yes, the dictionary is a 
handy guide for a bloodfeast 

of words, and Slayer have 
spent many nights under the 
blankets with their torches. 
But history’s not a DC com¬ 
ic. As a mature Guardian 
reader who cooks fish and 
likes the Beasties (I’ve got 
problems? - you’re telling 
me!), I can block my ears to 
this piffle, but I groan at the 
thought of some brat totter¬ 
ing on the edge of brain¬ 
death reading those words 
and going “yeah yeah 
yeah!!” 
But wait! Here’s a rap!: 

“This one's called ‘Nec-
rophobic’ ... “yeah, I like it 
cos the maggots crunch be¬ 
tween your teeth when you 
eat 'em out ...” Oh hardy-
ha, shock me, stoopid. 
This is all a pity, because 

The massed rats go for Hanneman's extension 

Slayer bombard like prob¬ 
ably no one since prime-time 
Ramones, give or take a few 
thundering lead splurges. 
The drummer does triple¬ 
time all the way, like he's 
laying concrete instead of a 

beat. It was surprising to see 
them take a minute break 
after each song, though -
perhaps Araya goes off to 
re-read his lines ... 
Slayer provide an awe¬ 

some speed-thrash fires¬ 

torm, but a cartoon mind 
ain’t a mind at' all. So next 
time you address us as “sick 
motherf*****”, you guys, 
count me out. 

DAVID SWIFT 

FAITH BROTHERS 

AHUMAN SOUND 
ON LP, CASSETTE AND CD 

SRN LP9 SRN C9 SRN CD9 

THE FAITH BROTHERS ON TOUR WITH JULIAN COPE 

NOTTINGHAM 
BIRMINGHAM 

LIVERPOOL 
LEEDS 

EDINBURGH 
GLASGOW 

APRIL 27 
APRIL 28 
APRIL 30 
MAY O1 
MAY 02 
MAY 03 

ROCK CITY 
POWERHOUSE 
ROYAL COURT 
UNIVERSITY 
QUEENS HALL 
BARROWLANDS 

DEF JAM SOUL SONGS 
TOUR 
LONDON CAMDEN PALACE 

IN THESE times of soul saturation, 
it’s awkward to address the ques¬ 
tions - just what is soul these 
days? What vein of gold have Def 
Jam Records struck by diversifying 
out from their hip-hop homeland 
into slick soul? One unnecessary 
repression often made is the denial 
to soul of any validity outside 
perceived points in authenticity, 
whether it’s those melting mo¬ 
ments of 501 revivalism, or the 
dimly-lit brasseries in the minds of 
Vandross and co. Tonight’s soul 
showcase is about reclaiming soul 
for the streets, a resistance to the 
gentrification of soul. 
From my view - partially 

obscured by a ten foot stuffed willy, 
attached to a trapeze artist who 
dangles high above the Palace -1 
can see Chuck Stanley, sartorial 
elegance itself in white tux and 
shades, foxy ladies gently cavort¬ 
ing on the sidelines to his sex-click 
rhythms, offering visions of "the 
finer things in life" . Of the three Def 
Jam soulsters, Chuck would be the 
closest to up-market soul and 
furthest from the home-boys beat, 
if it wasn’t for that stage-managed 
macho preen, the strut that gener¬ 
ates enough energy to power a 
thousand mirror balls. 

Musically, Chuck reverberates 
with 70s references, from his 
GayeTerrell inspired duets with 
Alyson Williams, or his effortless¬ 
ly smooth vocals that slide from 
falsetto to low-down and all points 
in between. With Williams de¬ 
liciously complicating the textures 
of masculinity, the vocal play's 
pure sex and emotion and ‘Day By 
Day’ is the nearest approximation 
to on-stage copulation I've seen for 
a while. A good time guy, girls, one 
who'd offer to drive you home . .. 
eventually. 
On the other hand, Tashan 

seems the more reflective, spiritual 
type, altogether harder-to-get. His 
nasty red/green/gold tartan tank-
top is not significant of some rasta 
clan, more of an indifference to the 
temporal confines of silky suits and 
gold chains. From sharing a mo¬ 
ment of prayer with us, he’s into a 
sharper beat, a lusher sound; the 
edge of those handclaps on ‘Read 
My Mind’ or 'Thank You, Father’ 
owe more to electro-tech than 
homesy gospel. With the Def Jam 
Orchestra jacked up to full sonic 
force, Tashan’s is a sweaty, 
muscular soul, taking in everything 
from guitar virtuouso à la Prince to 
go-go chants in an exuberant ver¬ 
sion of ‘Chasin' A Dream'. He may 
not buy you flowers, but he’d 
respect you in the morning. 
Oran ‘Juice’ Jones can 

doowop through old schmaltzies 
like ‘Daddy's Home' or ‘My Girl’, 
but he's the point at which home¬ 
boy values enter soul. He's the 
hard edge of romance, this year's 
superfly, pimp cool and charm¬ 

ing ... until he sees “.. you AND 
HIM walking in the rain". The type 
of guy who puts women on a 
pedestal to admire what he's 
bought her: "Girl, you want to walk 
with a man who wears shoes like 
that? do it! look at my shoes ... 
snakeskin ... ha! you're missing 
me already!" Girls, beware the 
rapper’s revenge! 

LOUISE GRAY 

THE WEATHER 
PROPHETS 
CAMBRIDGE GUILDHALL 

IT WAS the Harp cans that struck 
the first depressing note - rows 
and rows of them stacked behind 
the bar, the only beverage of the 
night, and several times more of 
them than there were punters. 
Cambridge Guildhall is the ideal 
venue for a Goth convention, and 
the green wall-paint would match 
the complexions a treat. Tonight a 
sound balance as murky as the 
houselights, and disastrously 
sparse advertising, all conspired to 
fill the hall with the promise of 
gloom a-fallin’ like showers of rain. 

But drop that Pacamac, Jack, 
The Weather Prophets were damn 
good. Since his Loft days, Pete 
Astor has got a little baggier under 
the eyes and acquired an interest¬ 
ing hat, the sort you find in old 
photos of The Band. He hasn't 
acquired front, though; he's still as 
reticent as ever. 

Astor's such a cool customer 
that you have to strain in the 
half-light to see whether that voice 
is actually leaving his mouth, or his 
fingers touching the strings. His 
right-hand style looks like the tradi¬ 
tional wet halibut handshake, but 
to the ear his solos are just the right 
blend of sweet and acidic. 
The same goes for the songs, 

which polish familiar material to a 
diamond sheen. She Comes 
From The Rain’ is the sort of song 
The Monkees would play just at 
that point in the show when Davy 
Jones’s little eyes would start to 
glisten in soft focus. And if some of 
the material sounds a little familiar, 
that's okay, Astor's a self-confes¬ 
sed post-modernist, so he's 
allowed to crib. 'Mayflower', for 
example, sounds like a rambling, 
rappish dislocation of Were¬ 
wolves Of London', and just the 
sort of hectic, wordy number where 
Astor’s dry, reserved vocals really 
begin to get some exercise. 
As a rough gauge of how The 

Prophets were tonight, I’d go by 
‘Almost Prayed', determined but 
lacking the obsessive presence of 
the record. When they actually 
have an audience between them 
and the Harp cans, I'll bet they’re 
superb. 

JONATHAN ROMNEY 

BLACK ROOTS 
LONDON CAMDEN 
DINGWALLS 
REGGAE is now being shaped 
most by younger singers like Half 
Pint, Shinehead, Coco Tea, Tenor 
Saw and, of course, by the peren¬ 
nial Sly 'n' Robbie team. “The 
group”, however, has lost its pre¬ 
vious impact. 

Black Roots have been 
ploughing this group furrow in 
Bristol for the last seven years; in a 
decade when only exceptional 
groups have been able to create 
the rhythms which are as sharply 
addictive as those made by the 
DJs, singers and producers. While 
Misty In Roots and Aswad in 
Britain, and Culture in Jamaica, 
continually reopen the space in 
reggae which allows a group to 
reassert its significance, Black 
Roots have been struggling to find 
a similarly distinctive sound. 
Much of their current live set is 

given over to last year’s 'Allday 
Allnight’ LP and Black Roots’ 
appeal is clearly obvious. They 
play brightly infectious roots reg¬ 
gae which maintains a balance 
between dinkily accessible melo¬ 
dies and deeper dub rhythms. 
There's nothing original about their 
sound, or their lyrical immersion in 
System/Youth/Freedom sloganis-
ing, but Black Roots still capture 
the irresistible rhythm of a steam¬ 
ing live reggae set. Their onstage 
qualities may yet transfer to vinyl. 

DONALD McRAE 
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IF IT’S NOT BY FRED, 
DON’T WEAR IT. 

FRED ( J PERRY 
SPORTSWEAR 

THE ORIGINAL PIQUE STYLE SHIRT BY FRED PERRY AVAILABLE IN 35 VIBRANT SHADES. 
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WILLEM BREUKER 
KOLLEKTIEF 
LONDON SHAW THEATRE 

A MAN stands frontstage with a 
towel over his head: Willem Breuk¬ 
er. Behind him, the Kollektief chat 
and check their watches as their 
pianist Henk de Jonge improvises 
manically on The Warsaw Concer¬ 
to. Breuker folds the towel one, 
two, three times, creeps up behind 
the pianist and loops it over his 
eyes, blinding him. De Jonge plays 
on without missing a beat . . 
A man is lying on his back, 

blowing a saxophone. One by one, 
the rest of the band join him, lying 
in a line across the front of the 
stage, still playing their instru¬ 
ments, legs kicking in the air like 
upturned beetles. Dancing in your 
head may be OK for harmolodics 
cissies, but for the Willem Breuker 
Kollektief only dancing on their 
heads will do. 

Probably it was when the Breuk¬ 
er horn section burst into a bouncy 
rendition of Tiptoe Through The 
Tulips’ whilst simultaneously tap-
dancing that I realised Dutch musi¬ 
cians, despite a reputation for 
radical politics, owe their alle¬ 
giance as much to Harpo as to 
Karl. Certainly Dutch mayhem 
swept the board at this year's 
Camden Festival, the Breuker Kol¬ 
lektief receiving no less than three 
standing ovations from a delirious¬ 
ly enthusiastic audience on Thurs¬ 
day night. Deservedly too. be¬ 
cause their blend of theatre, slap¬ 
stick, musical discipline and big 
band dynamics is matched only by 
the Sun Ra Arkestra: precision-
drilled ensemble romps, a string of 
bravura solos, and a musical spec¬ 
trum that takes in Ellington, Pro¬ 
kofiev, Weil and Morricone. This 
was their British debut, but they'll 
be back at the Barbican Centre on 
June 26 to do a little friendly 
damage to George Gershwin: I 
recommend going Dutch. 

GRAHAM LOCK 

Sledge sleighs 'em. 

501 WAYS TO LEAVE YOUR LOVER 
PERCY SLEDGE 
LONDON TOWN & COUNTRY CLUB 
ONE OF the most endearing veterans of 
Southern soul music, Percy Sledge is 
riding on the crest of his 501s-fuelled 
revival and loving every minute of it. He 
comes onstage, grinning his huge gap-
toothed smile, looking for all the world like 
one of those squat African tyrants about to 
be crowned emperor. 
Garbed in a particularly appalling white 

tuxedo. Percy informs us it s good to be 
back in London, makes the obligatory 
reference to Otis Redding, and waves the 
pick-up band into My Special Prayer'. The 
voice is more sharply nasal, more cornball 
country, than ever: in an age of super-
suave Mr Right mannerists, this almost 
unadorned phrasing - a voice which is just 
pure ache, pure love - is extraordinary. 
How far we've come from such innocence. 
By the time we re into the classic Muscle 

Shoals ballads - Cover Me’, Take Time To 
Know Her' - it s clear that the band, an 
outfit who look like a collection of spotty 
grammar school prefects, simply won t do. 
Hopelessly lacking in the feel of these 

delicate, yearning songs, they destroy any 
chance of the singer excelling himself. 

The predominantly white, Easter-festive 
audience doesn’t appear to mind or even 
notice. They’re happiest of all, of course, 
when a cabaret-soul museum-piece like 
My Girl’ or Knock On Wood’ is wheeled 
out for an airing. 

I personally am made happy by a more-
than-decent performance of Dark End Of 
The Street’, the greatest deep soul adultery 
ballad of them all. Certainly it’s preferable 
to the schmaltzy treatment of his “great 
friend” Otis Redding’s Dock Of The Bay’, 
which inspires Percy to lower himself into 
the audience for an interminable length of 
time, only to discover that he cannot heave 
his portly bulk back onto the stage. 
When it finally arrives, When A Man 

Loves A Woman’ sounds reasonable 
enough - it’s not Percy’s finest moment but 
it's still a great song. Amusingly, he 
concludes the show with that immortal 
'When A Man’ ripoff Whiter Shade Of Pale’, 
intoning all those lines about vestal virgins 
completely deadpan. 
Long may that voice break your heart. 

BARNEY HOSKYNS 

CUT THE BAG 
BELFAST ABERCORN 

SAY IT loud! On a recent pre-
production visit to Belfast where he 
is supposed to be grinning at the 
camera shortly, Mickey Rourke 
was reputedly taken to a shibin/ 
drinking club which, he remarked, 
was the first club he'd ever been in 
where there were no blacks ... 
none at the Abercorn either but 
plenty of black and lots of ‘fresh' 
sounds from local Strongman DJ 
Greg, noir Nl alt.cab. from Frankie 
Valium and, surely, vintage soul 
from the usually dependable Cut 
The Bag ... except the budget PA 
is to clarity what Women 's Own is 
to hip-hop ... 

Still, ‘Tattered And Tom' bustles 
in like something by the Isleys, 
'Keep The Spirit Up' mutates into 
'Get Up Offa That Thing' and back 
again, 'Get Ready' benefits from a 
better deal than Bruce Willis is 
offering, and ‘Rehearsal For A 
Revolution' really is a pièce de 
resistance - “ You've got the right 
to be the man in control," inflames 
Dee McDowell, his face literally 
red, as hyperactive bassist Bren¬ 
dan Kelly kicks over the statues all 
over the stage. 

Lousy PAs and slow songs spell 
trouble and on this line that means 
being shunted into a siding marked 
Ben and Tracie. 'The Decline Of 
Workies Boots' avoids the igno¬ 
miny, if only because its compli¬ 
cated Prefabricated structure and 
phrasing mean it always sounds 
one bar away from calamity. But 
‘Going Into Exile' (“from a land that 
would not yield' - about Ireland's 
potato famine in the 1840s) suffers 
a grimly ironic fate. 

But a brand new Bag? I say a 
little prayer. 

PETER RODGERS 

SPEAR OF DESTINY 
NOTTINGHAM ROCK CITY 

HARDENED TO adverse criticism 
and stoical in the face of unprolific 
sales, Kirk Brandon soldiers on. 
That he’s still prepared to slug it out 
with new faces and a latest’ album 
shouts volumes for his stamina. 
The only thing that insists on letting 
him down is the material. As 
vehicles for comment on the sordid 
state of this misgoverned nation 
his songs fall deathly flat. Inces¬ 
tuous relations with SOD’s back 
catalogue mean more of the old 
vaunted as the stuff of the new. 
The sense of economy is ultimate¬ 
ly stifling. Don't listen too hard and 
you soon realise these guitars are 
strapped around the wrong bodies. 
A penchant for bombast, for sheer 
over-the-top power borne of the 
crudest blueprints gives these 
strings a bad name. Allied to the 
man's overblown rhetoric, this 
negligible prowess with words, and 
you have the bluster in the bag. 

All that remains are the inevit¬ 
able footnotes. Kirk Brandon is 
patently honest and intelligent yet 
inclined to betray such qualities. 
His mission to trap those vital 
chords and link up with the telling 
phrase has been dogged by fai¬ 
lure. Odd cut throat sparks wren¬ 
ched studiously from memory 
have counted for little. Honesty 
and intelligence; Kirk Brandon ar¬ 
ticulates neither while fronting un¬ 
ambiguous rock bands. 

PATRICK WEIR 



2nd May, 1987 New Musical Express—Page 49 



Page 50—New Musical Express 2nd May, 1987 

MANIFESTO! 

The Tories' new Public 
Order Act represents a 
savage blow to our civil 
liberties. DENIS CAMP¬ 
BELL looks at its implica¬ 
tions and outlines the 
regulations that now 
govern all forms of pro¬ 
test (far right). 

MARCHING 
ORDERS 

THE NEW Public Order Act became 
law on April 1. But it was no April 
Fool's Day joke. The Act is a sinister 
piece of legislation and represents 
the Tories' latest tightening of the 
authoritarian screw in Britain. 
Having already started to systema¬ 

tically dismantle our basic rights to 
work, welfare, education and even to 
vote (through the poll tax which will 
replace rates), the Government has 
now switched the civil liberties assault 
to our long-held right of peaceful 
protest. 
The Government's embarrassed 

squirmings in the Peter Wright/M15 
case in Australia testify to its growing 
paranoia. And its heavy-handed reac¬ 
tion to Duncan Campbell's exposure 
of the secret Zircon satellite project 
illustrates its increasingly intolerant 
face. In this Orwellian climate, then, it 
is easy to see why Marie Staunton of 
the National Council for Civil Liberties 
has identified the Public Order Act as 
evidence of the Government's "clear 
equation (of) dissent with disorder" 
(Sanity, February 1987). 
The Act gives police powers to limit 

without restriction the size, duration 
and location of all demonstrations 
(see box to find out how the Act will 
affect your right to protest). One of 
the first uses of the Act came at RAF 

Alconbury when police shifted mem¬ 
bers of Ex-Services CND f rom the front 
to the back gate of the base, thus 
rendering their protest largely in¬ 
effective. And anti-apartheid pickets 
at Paul Simon's London concerts last 
month complained of similar restric¬ 
tions: they too were kept well away 
from those people they were trying to 
peacefully influence. 
Writing in the Criminal Law Review, 

Professor Peter Wallington, an expert 
on the policing of industrial disputes, 
claimed that the Act will give police 
wide powers to limit the activities of 
strikers, pickets and demonstrators. 
Significantly, it will also bring the 
police further into the political arena, 
he warned. 
Throughout the Act's passage 

through Parliament the Government 
refused to include a clear restatement 
of the historic right to assemble and 
demonstrate. The problem is, says 
Marie Staunton, that the Act draws 
no distinction between different 
types of protest and disorder. Hence 
CND, animal rights protesters, the 
National Front, the miners' dispute 
and football hooliganism are all 
lumped together as 'public order 
problems'. From now on a wide range 
of peaceful behaviour could find you 
labelled as a 'criminal*. 

PIIOTEST ii SURVIVE 
MARCHES AND PROCESSIONS 
• Organisers are now required to give the police six clear days' 
notice, in writing, of their intention to march. Failure to do so is an 
offence, as is not keeping to the route or other conditions given by 
the police. 
• Conditions can now be imposed in advance by the police if they 
believe the march may result in serious public disorder, serious 

• damage to property, serious disruption to the life of the community 
or the purpose of the march is to intimidate others. 
• On the day the most senior officer present (who could be of a 
junior rank) can impose any conditions on a march for the same 
reasons. 
• If the organisers do not keep to police conditions they risk arrest, 
conviction for an offence, and up to three months' imprisonment 
and a £1000 fine. 
• Participants in a march who break police conditions similarly risk 
arrest, conviction and a £400 fine. 

BANS 
The power to ban marches under the 1936 Public Order Act on the 
grounds of serious public disorders remains. People taking part in a 
banned march risk arrest, conviction and a £400 fine. It is an offence 
to organise a march in contravention of a ban, punishable by three 
months' imprisonment and a fine of up to £1000. 

STATIC ASSEMBLIES AND PICKETS 
• An assembly is defined as 20 or more people standing in a public 
place wholly or partly open to the air. 
• There is no need to give notice of an assembly or picket to the 
police. 
• The most senior police officer present (possibly of a junior rank) 
can impose any conditions on the location of an assembly, its 
maximum duration and the numbers of participants where she/he 
believes it may result in serious public disorder, serious damage to 
property, serious disruption to the life of the community or the 
purpose of the assembly is to intimidate others. 
• Such conditions can be imposed in advance of an assembly for the 
same reasons by a police Commissioner or Assistant Commissioner. 
• Failure to abide by police conditions is an offence with a penalty 
of three months' imprisonment or a £1 000 for organisers anda £400 
fine for participants. 
(Source: Policing London, no 26 March/April 1987) 
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THE NEW ALBUM, CASSETTE & COMPACT DISC 

UK TOUR 

MAY 17 BRIGHTON CENTRE 
18/19 HAMMERSMITH ODEON 

25 GUILDFORD CIVIC HALL 

28 SHEFFIELD CITY HALL 
29 BIRMINGHAM ODEON 
30 MANCHESTER APOLLO 

1 NEWCASTLE CITY HALL 
2 GLASGOW PAVILION 
3 ABERDEEN CAPITOL THEATRE 

5 CARDIFF ST DAVID’S HALL 
6 POOLE ARTS CENTRE 
7 REGENT’S PARK 

AM 
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FOR SALE FOR SALE 

AAA PROMO POSTERS AND 
POSTCARDS. Rarities. Send£1, (re¬ 
fundable). for illustrated catalogue, or 
S.A.E. for list. Cheques/POs to Fine-
marsh, 7 Lincoln House, 25 Lincoln 
Grove, Manchester M13 0DX. 
ALARM, CHURCH Microdisney, 

Altered Images, others. Live tapes. 
Will swap S.A.E. K Marshall. 7 Wil¬ 
berforce Road. West Hendon, 
London. 
ALARM TAPES Manchester 24/4/ 

87 & Liverpool 25/4/87. Great Quality 
£6 Each Justin, 22 Brackendale 
Close, Camberley, Surrey. 
ALTERNATIVE GEAR. Biggest 

choice. Catalogue 20p plus large 20p 
S>XE. Disorderly Fashion (Dept N9), 
4 Alma Court, Upholland, Lancashire 
WN8 ONT. 
BEATLES SOLO Singles. For De¬ 

tails Ring Mark 0283 43892 After 
7pm. 
BOWIE, GABRIEL, Genesis, Mar-

rillion. Live Tapes, Great Quality, All 
Rare. Send S.A.E. For Lists, Stuart 
Bowman, 28 Moncur Street, Townhill, 
Dunfermline, Fife KY12 EHN, Tel 
(0383) 734966 After 5pm. 
BOWIE, PETER Gabriel +U2. tick¬ 

ets. 061-945 2640. 
CLASH, WHO, NMA, Spear Tapes 

£2.50/Swap. S.A.E. Doris, 17 Bryn-
mor Crescent, Swansea. 
CONCERT NEGATIVES. Unique 

private collection of historic 35mm 
colour/monochrome negs. for sale 
(with copyright). Will split. Over 130 
rpcJVpop bands and artists profes¬ 
sionally photographed in concert'. 
1976-1982. Realistic prices 18p 
stamp for illustrated catalogue Terry 
Kerr, 74 Knightswood, Birch Hill, 
Bracknell, Berkshire RG12 4ZS. 
DEEP PURPLE Huge collection. 

Look no further for that elusive rarity. 
Large S.A.E. to PO Box 69, Burton-
on-Trent, Staffs 
DURAN TICKETS Birmingham. 

328 2584 £15. 
DYLAN BOOK “Just A Personal 

Tendency”. Details from 2 Clock¬ 
house Way. Braintree, Essex 
DYLAN TAPES 1960-1986 best 

quality. No bullshit send 22p S.A.E. 
Paul. 25 Dunkeld Road, Bourne¬ 
mouth, Dorset. 
HACIENDA/FACTORY MER¬ 

CHANDISING. SEND S.A.E. FOR 
DETAILS 11-13 WHITWORTH 
STREET WEST, MANCHESTER M1 
5WG. 
JULIAN COPE Town & Country 

Club. 22 & 23/4/87 & Belgium 18/4/ 
87 C90 £3.50 Each. Excellent Quali¬ 
ty. Justin. 22 Brackendale Close. 
Camberley, Surrey. 
UVE ALARM tapes 1987 tour 

Send stamp Karen, 6 Leehofrhe 
Road, Leeholme. Co Durham DL14 
8HJ. 
MISSION EXCLUSIVE Interview 

disc. SIOUXSIE Looking Glass Pack. 
CURE Be You 12” Promo. U2 CD 
single. Alarm, Bowie, Smiths, Sisters, 
Stranglers, rarities. J Bennett, 11 
Leigh Road, Bristol 0272 736136 
MISSION, U2, ALARM, BUNNY¬ 

MEN, Cure, Damned, Siouxsie, 
Smiths, Sisters, Stranglers. J. Ben¬ 
nett, 11 Leigh Road, Bristol 
MOHAIR KNITTING Kit £1995. 

Includes quality mohair and pattern 
for^V or round neck jumper, sizes 
32"-38", black, white, cerise, royal. 
Cheques to Knitters Dream. Isaac 
Newton Centre. Grantham 
QUALITY TAPES Megadeath 

Hammersmith 6 3/87, Cult Sheffield 
19/3/87, Mission Sheffield 18/3/87, 
New Order Woolwich 2/4/87. £3 each 
B.E.P. 5 Wellhouse Drive, Leeds LS8 
4BX. 

OVERSEAS READERS NME can 
help you save time and trouble (and 
probably save you money). Buy a 
subscription to NME and we will 
deliver a copy to your address every 
week. Six months subscriptions £25 
(surface mail) $48.50 (USA and 
Canada airfreight). Twelve month 
subscriptions - £50 (surface mail) 
$97 (USA and Canada airfreight). 
Send a cheque or Money Order 
(payable to IPC Magazines Ltd) to 
NME Subs 003. FREEPOST 1061, 
Haywards Heath, RH16 3ZA, Great 
Britain 
PHOTOS COLOUR 5" x 3%” 

£4.50/10. £7.50/20. Cope, Justice, 
Simply, Faiths, Cray, Working, Car¬ 
mel. Huey, Talk, Robinson, Inxs, 
Katrina, Berlin, Latin, Meatloaf, Chi¬ 
na, Bible, etc. S.A.E. lists, 166 Kendal 
Way, Chesterton, Cambridge CB4 
1LT. 

P.I.L., PISTOLS rare LPs s.a.e. 
308 Wensley Road, Blackburn BB2 
65R. 
ROCK 'N’ ROLL Gear. Send a 

stamped addressed envelope for our 
new catalogue. Jack Geach, 25 Sta¬ 
tion Road, Harrow, Middx HA1 2UA. 
SOLD OUT Gigs. Phone us for 

tickets. 930 1566 
SOUVENIR SCARVES. B. Man¬ 

ilow, Beatles, D. Bowie, Police, S. 
Quo. Queen. Blondie, S. Quatro, All 
With Original Photos. £2.75 P & P 
Included. Overseas £1 Extra. Send 
Cheques/POs R. Harrison, 10 
Coronation Road, Ingoldmells, Skeg¬ 
ness 
SPRINGSTEEN TAPES Over 200 

Shows from 1970 to 1986. S.A.E. 
Simon, 251a Magdalen Road, Wand¬ 
sworth, London SW18 3PA. 
SPRINGSTEEN TAPES send 

blank C90 and s.a.e for FREE sam¬ 
pler Steve, 26 Lulworth Close, Har¬ 
row HA2 9NR. 
STYLE COUNCIL Uve tapes, 

massive selection, latest 87 tapes, 
good prices. S.A.E. Barry, 19 
Raymond Road, Barnsley, S. Yorks 
S70 3JL. 
THE TROUBLE-FREE WAY TO 

BUY N.M.E. A subscription to NME is 
the easiest and most trouble-free way 
of getting your weekly supply of 
music, film, politics, gossip, TV, litera¬ 
ture. lies, laughs and libido. Every 
week a uniformed lackey will deliver 
NME personally to your address All 
you've got to do is send a cheque 
(payable to IPC Magazines Ltd) to 
NME Subs 003, FREEPOST 1061, 
Haywards Heath, RH163ZA. 6 month 
subscriptions - £14.50 (UK). 12 
month subscriptions - £29 (UK). 
U2 TICKETS Leeds 1st July Ex¬ 

change Wanted For Wembley Tickets 
12th June. Vicki, 4 Silverhill Road, 
Sheffield S1 1 9JG. 

1986/87 TAPES! Browne, Morri¬ 
son, Waterboys, Dylan, Young, Lind¬ 
ley. Vega, Fogerty. I R C. - Patrick 
Sexton, Summerhill, Mallow, Eire. 

TUITION 
PERSONAL PERSONAL SITS. VAC. 

INSTRUMENTS 
FOR SALE 

ANDY’S GUITAR CENTRE 
American and Vintage Secondhands, 
also amps, effects etc. Pro guitar 
repair workshop, making - customis¬ 
ing GUITARS AND AMPS BOUGHT 
ANY CONDITION - 27 Denmark St. 
WC2. 01-836 0899/01-379 3491. 
Open 6 Days 10am-6 30pm. 
COMPLETE BASS set up for sale 

Adrian, Reigate 44993. 
RICKENBACKER BASS 4001. 

1977 £570. Tel: Sandy 80049. 10-
10.30pm 

GUITAR TUITION All styles Be¬ 
ginners welcome. Ring Keith 809 
2840 
MICKY GREEVE Specialist drum 

tuition. 01-769 2702. 
SYNTHESISER TUITION: Rock, 

Pop, Classical Pianoforte. All stan¬ 
dards welcome 01-340 7779. 
TONA DE BRETT S Vocal Exer¬ 

cise Cassettes will improve your sing¬ 
ing! Details from TdeB Tapes, 42 
Wood Vale, London N10 3DP. 

Personal advertisements are 
accepted on the assurance of 
advertisers that they comply with 
the law Gay advertisments are only 
accepted from advertisers over 21 
NME is unable to vet all advertisers 
and readers are advised to bear this 
in mind especially when replying to 
personal advertisements. NME re¬ 
serves the right to refuse any adver¬ 
tisement without explanation. 

MUSICAL 
SERVICES 

ABSOLUTELY FREE! Internation¬ 
al Songwriters Association, estab¬ 
lished 1967 in fifty countries, pub¬ 
lishes Songwriter Magazine inter¬ 
viewing songwriters like Chris De¬ 
Burgh, Chris Rea, Billy Joel. Write/ 
phone for absolutely free booklet 
explaining copyright, publishing, re¬ 
cording. International Songwriters 
Association (NME), 37b New Caven¬ 
dish Street, London W.1. Phone 01-
486 5353 (24-hour). 
CASSETTE DUPLICATION Real 

Time Realistic Prices. Small Runs 
Accepted. 0602 783034 
FREE SONGWRITERS News¬ 

sheet explains publishing copyright 
royalties S.A E. Society International 
Songwriters Composers 12 Trewar¬ 
tha Road, Penzance TR20 9ST, Eng¬ 
land (0736) 762826. 
TALENTED? NORTHERN Man¬ 

agement seeks good Northern bands 
London Showcase venue Call Far 
North Music, 0274 582 740. 

MUSIC ENTERPRISES 
INTERNATIONAL 

The Cheapest: 

SPECIAL DEAL 
Only £346 + VAT for 1000 7" 

Singles. Also 10”, 12", Cassettes. 

Phone us NOW 
0604859297 
058230725 

AUSTRALIAN BASED IN ENG¬ 
LAND? 22 year old girl, soon return¬ 
ing to England (lucky country), would 
like to hear from you. Sense of 
humour no disadvantage. Nina Moll¬ 
nau. Babenhauserstr. 29a, 6057 Diet¬ 
zenbach, Germany. 

EUROPEAN TRAVELLING COm-
panion(s) male'female sought August 
onwards, male 22, Box No. 7678. 

FEMALE, THIRTIES seeks friends 
London'S. E. Loves music, U2, SM 
etc. Box No. 7676. 
FRIENDS MARRIAGE: Postal in¬ 

tros, all areas/ages. Write: Orion, 
P12, Waltham, Grimsby. 

FRIENDSHIP CLUB Want pen¬ 
pals in the UK? Or would you like to 
meet someone special in your area? 
Write now for details. Box No. 7640 

GAYLINK/GAYPEN. Worldwide 
Penfriends/Confidential Introduc¬ 
tions. S.A.E. to BCM SLI (N), London 
WC1N 3XX. 

GUY 22 into rock music and fast 
cars, seeks girlfriend with same in¬ 
terest. any age Write 53 Oakleaze 
Road. Thornbury, Bristol BS12 1BP. 

HAVE PENFRIENDS Overseas 
and within UK? 160,000 members -
Americas, Australasia, Africa, 24 
genuine penfriend introductions. For 
free details send S.A.E. to IPF (NM), 
P.O. Box 682, London NW6 6NF. 

JANE SCOTT for genuine friends 
Introductions opposite sex with 
sincerity and thoughtfulness. Details 
free. Stamp to Jane Scott, 3/NM North 
St. Quadrant, Brighton, Sussex BM1 
3GJ. 

MALE 22 seeks friends. London 
area. M/F for nights/days, in/out. Box 
No. 7674. 

ORIENTAL GIRLS want corres¬ 
pondence and long term friendship 
with gentlemen S A E. Global Con¬ 
tacts. PO Box 39, Reigate. Surrey 
RH2 8YX 
PENFRIENDS USA. Canada. 

Europe, Send age and interests for 
details. Hi-Society Transglobe, PO 
Box 111, Leicester LE2 6FY 
PENPALS 153 Countries Free 

Details (S.A.E) I.P.F. (NM2). P.O. Box 
596, London S.E.25. 
SEEKING SINCERE Gay New 

Friends etc? Male or Female, all 
areas and worldwide. Stamp to 
Secretary, The Golden Wheel. Liver¬ 
pool L15 3HT 
SINCERE MALE wishes to meet 

quiet, lonely female, age 20+. Kent 
area Box No. 7670 
TELL EILEEN Gribben your voice 

is the most beautiful in the western 
world. Will O Wisp 
WENDY SEEKS Dave Lee Roth 

fans to go crazy with. Box No 7672 
WIGAN AREA lad (22) likes The 

The. Smiths, Simple Minds, etc., 
seeks ordinary similar lad for 
friendship and affectionate rela¬ 
tionship. Box No. 7677. 
YOUNG MALE Hendrix Fan Seeks 

Similar Female. Anywhere Sean, 42 
Curzon Avenue, Hazlemere. High 
Wycombe, Bucks. 

SPECIAL 
NOTICES 

JOBS GALORE Overseas. Enjoy a 
new job and exciting lifestyle. Send 
2 x 16p stamps for FREE brochure. 
Direct Business Publications (NME8) 
9 Selborne Avenue, Harefield, South¬ 
ampton. 

, RECORD 
J FAIRS 

ENJOY RECEIVING letters, hate 
writing them? I’ll send you three 
letters (one per month) for £2 Mark 
Fisher, 13 Appledore Close, 
Edgware, London 
KATE BUSH Fanzine Home¬ 

ground' No. 26 £1 40 from P.O. Box 
176, Orpington, Kent 
MEDITERRANEAN WATER¬ 

SPORTS Save £50 Windsurf, sail 
and canoe on the Languedoc coast 
and Ardeche river. W/C 30 May. now 
£149. W/C6 June, now£169 W/C 13 
June, now £199 Fabulous 15 day 
holidays by coach, including full board 
and expert instruction. A unique holi¬ 
day in the South of France. Ring/write 
PGL Sunsport Holidays. 680 Station 
Street, Ross-On-Wye HR9 7AH Tel. 
0989 6351 1. 

BIRMINGHAM - MAYDAY, Bank 
Holiday Monday, May 4th, New Impe¬ 
rial Hotel, Temple Street (off New 
Street). 30 stalls. 11am-5pm, 50p 
(10am - £1). 
BOLTON SATURDAY 2nd May 

Town Hall. 10.30am-4pm. Trans¬ 
Pennine 0532-892087. 
CARDIFF - FRIDAY, May 8th. 

Central Hotel, St Mary Street, 11am-
5pm 40p ( 10am - £1 ). 02 1 -236 8648 
LIVERPOOL SUNDAY 3rd May 

Crest Hotel. 10.30am-4pm Trans¬ 
Pennine 0532-892087. 
SOUTHAMPTON, SATURDAY 

9.5.87, Guildhall Solent Suite. 12.00-
4.00pm, 50p (11am - £1). 
SUNDERLAND RECORD FAIR -

Saturday, May 2nd, at the Continental 
St Thomas Street, Sunderland (oppo¬ 
site Joblings). Loads of records, 
tapes, videos, posters, etc., enquiries 
091-261 0749 
SWANSEA - SATURDAY, May 

9th, YMCA, Kingsway 11am-5pm 
40p (10am - £1), 021-236 8648 

WANTED 

BLITZ MAGAZINE Back Issues 
over last five years. Good prices paid. 
Tel: Duncan. 0202 433046 
DISCO 45 Only certain issues 

wanted. Must be good condition. 
David Hoskins 183 Thornhill Road, 
Tolworth, Surrey. 
GOLD, SILVER Discs 0222 

759824 
“HOUSEHOLD HEROES" BBC2 

Recorded April 1st on VHS. Alekis-
tevej, 81-3 2720 Vanlose. Denmark 

AT YOUR 
PERiL! 
The 7th International 
record collectors fair -

Cambridge Rooms - Woburn Ploce, 
London WC1. Tube Russell Sq. 

Rub shoulders with dealers and collec¬ 
tors from cround the world. 

More stands than ever before. 
Adm. 10am £2. 11am £1 

VIP Record Fairs fO5JJ) 548S21 704090 

Sunday 3rd May 

DESPERATELY 
WANTED 

New young funny comedy writers for established duo. 
Comic Strip/Edmondson-Mayall type stuff. 
First timers preferred. Where are you? 

All replies to Box No 7675, NME, Room 329, 
Commonwealth House, 1/19 New Oxford Street, London WC1. 

CLASSIFIEDS ORDER FORM 
RATES 
ALL HEADINGS FOR PRIVATE ADVERTISERS 
30p per word 
TRADERS ANNOUNCEMENTS, PUBLIC 
ANNOUNCEMENTS 60p per word 

BOX NO. FEE £4.00 PER INSERTION 
A BOX NUMBER INCLUDED IN THE ADVERT WILL 
COUNT AS THREE WORDS 
HEAVY BLOCK CAPITALS after the first two words are 
charged at double rate 

Post to: NME CLASSIFIEDS 
ROOM 329, COMMONWEALTH HSE, 
1-19 NEW OXFORD ST, LONDON WC1 

NAME 
Write your ad here in block capitals One word per box. SECTION HEADING: 

ADDRESS 
(BLOCK CAPITALS) 

DAYTIME PHONE NO. 
If you wish your name and address in your ad it must be 
included in the cost. 
TELEPHONE NUMBERS OVER 7 DIGITS COUNT AS 2 WORDS 

All advertisements must be pre paid 

CHEQUES MADE PAYABLE TO IPC MAGAZINES 

I enclose PO/Cheque value £ 

No. of insertions 
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A BARGAIN pot luck assortment 
(our selection). Send £29 for 500 
used 7" singles or £14 for 100 used 
LPs and 12" singles (postage in¬ 
cluded). Music & Video Exchange, 28 
Pembridge Road, london W11. 01-
727 3538. 
ALL INDEPENDENT label re¬ 

leases, imports, punk/new wave rari¬ 
ties. S.A.E. or 2 IRCs for latest 
catalogue. 'Rhythm', 194 Cromwell 
Road, Cambridge. (0223) 244018. 
BAD BOYS Record Finding Ser¬ 

vice. 0702 523848. 

BLOOD BROTHERS, Mission 
Live, Double album. Also new Smiths 
double. Iggy Pop, Cramps, Sisters, 
Cult, Marrillion, Beatles, Zappa, plus 
others. Phone 0530 223656. 

BOWIE LIFETIME promo only LP 
£40. 0272-735916. 

BOWIE, U2 collections, NUMAN 
White Labels. 18p stamp for full lists. 
Graham, The Old Rectory, Newton-
St-Loe, Bath, Avon BA2 9BN. 
COLLECTION 1500 Many adv¬ 

anced promotions 60s-80s good con¬ 
dition. Offers 0532 740196. 
COSTELLO CONVERSATION 

double £40. 0272 735916. 
COSTELLO EXCERPTS, almost 

blue, £35. 0272 735916. 
CULT, LOVE, Removal Machine 

signed D.J. mix. 0272 735916. 

KATE BUSH Kick Inside white 
label folder sleeve 0272 735916. 
PISTOLS ANARCHY Demo £20, 

0272 735916. 
PUNK RARITY Sale. Excellent 

condition. Most collectors deleted. 
Albums no more than £5, Singles no 
more than £3. Send S.A.E. to James 
Dail, 3 Bowmont Square, Bicester 
OX6 8GJ for list. 
RARE SINGLE collection - Bowie, 

Wire, Siouxsie, Roxy, Josef K, APF/ 
Waterboys, Television, Associates, 
Magazine, ATV, T. Rex, Fire Engines, 
Iggy, NME/EPs/Tapes, plus Scott, 
Annette Peacock albums. 031-556 
3613 for FREE list. 
SIOUXSIE TRIPLE promo pack. 

Sisters Knockin' Spirits'. The The 
Perfect'. U2 CD single. Rarities by 
Mission, L.O.T.N.C, U2. Spear, 
Siouxsie, Play Dead, many others -
0788 65494. 

STYLE COUNCIL, Jam Vinyl, 
some real rare items. S.A.E. for list. 
Barry, 19 Raymond Road, Barnsley, 
S. Yorks S70 3JL. 
60s—80s New/secondhand re¬ 

cords, rarities, deletions, cheapies. 
For latest list send S.A.E./2 IRCs to 
Rumble Records, P.O. Box 
Aberystwyth, Dyfed. 

0 RECORDS WANTED 

24, 

ABSOLUTELY ALL YOUR Re¬ 
cords, Cassettes, and CDs Bought or 
Exchanged. NONE REFUSED! Bring 
ANY Quantity in ANY Condition to 
Record Tape & Video Exchange, 38 
Notting Hill Gate, London W1 1 (Open 
7 days 10am-8pm - 01-243 8573) or 
SEND any quantity by post with 
S.A.E. for cash - none returned once 
sent. We decide fair price. (Quantities 
collected ANYWHERE) 
BEATLES XMAS FAN CLUB Fle-

xis. Please state condition, year and 
price required. Box No. 7505. 
KRIS KRISTOFFERSON Silver 

Tongued Devil And I 0622 58166. 
RIPOFF RECORDS, Maesycoed 

Road, Lampeter, Dyfed SA48 7JE. 
Albums, cassettes, singles, CDs, 
videos wanted! Absolutely top prices 
paid! Send direct or S.A.E. for quote 
THE THE Anything. 0272 735916. 

fÄ J MUSICIANS 
I WANTED 

BANDS DESPERATELY 
for live gigs. 0389 72381 . 
CREATIVE KEYBOARD 

wanted for 60s wild 

sought 

player 
crazy 

Psychedelic group. We have a Far-
cisa for use. Join our serious but 
humorous group. The PURPLE PEO¬ 
PLE EATERS 01-656 2249 
FEMALE SINGER required for folk 

rock band. North London Box 
7673. 
FEMALES - VOCALISTS 

Electro Group. No Experience 
quired. Andover 0264 53923. 

No. 

For 
Re-

QUEER JAZZ singer 24, seeks 
young trendy accompanist with piano 
(central London). Paul, 581 8247. 

VIDEO 
MUSICIANS 
AVAILABLE LIVING IN A BOX 

CLASH, BANSHEES, Cure, 
Bunnymen, B A D., Costello, S.A.E. 
Mark, Poultry Farm, Caerphilly, S. 
Wales. 

PUBLIC IMAGE videos for sale, 
also many audio tapes. Send large 
s.a e Paul, 32 Culshaw Street, Burn¬ 
ley, Lancs BB10 4LL. 

PSYCHEDELIC FURS Sheffield 
1987 (0224) 722260. 

QUALITY VIDEOS Cooper 1986 
HTV special full show/Rocky Erickson 
US TV/New Order, Berlin and Man¬ 
chester 1981 /John Cale Essen '84. 
£15 each. B.E.P. 5 Wellhouse Drive, 
Leeds LS8 4BX. 

BASS GUITARIST seeking work 
urgently 0689 48129. FROM PAGE 15 

RAMONES CONCERTS Promos 
etc. compilation tapes VHS/Beta £15. 
0324-822517 “Mental Stuff". 

THE CULT Sheffield 1987 (0224) 
722260. 

THROBBING GRISTLE Videos 
(0224 722260). 

U2 LIVE 80/81. 021-770 3834. 

U2 LIVE! 81-86. Many concerts. 
Tel: 091-417 0433. 

DAVE JANSEN 01-690 7636. 
MOBILE DISCO For Sale. Oxford 

882264 
SIDESHOW 01-777 1694. 

PUBLICA TIONS 

HELDEN 6, Mission, Housemar¬ 
tins. Damned, Wasp, Smiths, Furs, + 
BamBam Manray flexi £1 (inc p&p). 
19 Rosetta Parade, Belfast. 
MARYCHAIN PSYCHOANALY¬ 

SIS 60+ page history in cuttings. 
Limited to 50 only £3.95 (inc P&P). 
Cheque/PO payable to S. Thompson, 
23 Fairbank Avenue, Orpington, Kent 
BR6 8JY. 
STEELY DAN Fanzine. £5.00 for 

four issues incl postage. Metal Leg 
Magazine, 26 Blakes Road, Wemb-
don, Bridgwater, Somerset TA6 7RS. 

GOT 
SOMETHING 

incurred is due to our cynicism about people’s 
ability to take on a job and get it right” says 
Titch. “Unless we’re there putting the ham¬ 
mer down, something inevitably goes wrong. 
We find it neccessary in order to get it right.” 

“You’ve spent all this time,” Marcus inter¬ 
jects, “making this music and now Living In A 
Box turns into a corporation. We’ll sit there and 
if anybody overheard our conversations 
they’d think we’re a bunch of sales directors 
because we actually try and campaign how 
we’re going to deal with people. 
“As soon as it goes out of our hands, we’re 

automatically in for trouble. You’ve got to 
keep control of it, trying to make sure that the 
music you’ve spent all this time putting 
together - and that’s why we’re sitting here 
because of our passion for music - isn’t going 
to be thrown around or pulled about. 

“We’re fighting that we-haven’t-got-time-
to-do-an-album-sleeve-so-let’s-just-put-so-
mething-shit-on-it-and-send-it-out attitude. 
Now, you’ve just spent two years of your life 
putting that album together and somebody’s 
going to pick it up and think, well that looks 
crap, I’m not even going to buy it.” 
On the day of this NME interview. Living 

In A Box phoned each other up and sorted out 
the best way to approach me and my ques¬ 
tions. 

7. THE LAST WORD 

TO SELL? 
s only 30p 

per word to 
advertise in 

Richard, again: “Make no pretence about it, 
I wanted something that could get played on 
the radio so people could hear it. I wanted 
people to buy that record and go, brilliant! and 
say, this is what I want. Instead of, Oh yeah, 
more drivel from whoever they are at bloody 
Number 20 in the chart. I just thought, 
wouldn’t it be great to have something kicking 
out.” 

EX-LARGE COLOUR 
PROMOTIONAL 

POSTERS 
ALL £5.00 EACH PLUS 75p P&P 
ALL POSTERS APPROX 60" x 40" 

AND SENT IN TUBE 
BEASTIE BOYS - Fight For Your Rights 

NMF , fat e fair toil õakfú-ltL 
HoviJt, HoyuwJbt KtajHx 
60e-it Su^ie-X, ?zA 

UK 
12 ntmlLf 

USA ^37-oo 

CourÁ. <X5 . 

CtzrJ VaLL fron' 

NME classifieds 

NK-POStr 
For all your PUNK.GOTHIC. ETHNIC 

, ant( AKMy SURPLUS WEAR. 
Also DANCE WEAR.LINGERIE.WIGS.MAKEUP. 
JOSS-STICKS. JEWELLERS, and lots more. 

. ¿mu Punk 
"Make my ’ collinor send £1 for catalogue to 

PUNK POST 
Will 0 Wisp Theatrical Costumiers. 

Aylsham.Norfolk.NR11 6BN. 
Tel: Aylsham (0263) 734464. 

NEAT FEET 
BY POST 

The largest available range of 
Dr Marten 's Shoes and Boots, 

Creepers, Chelsea Boots and much 
more at discount prices. 

TREAD BOLDLY!! 
Write for free 

Mail Order Catalogue to: 
DESK 1, SHELLY'S SHOES, 

159 OXFORD STREET, 
LONDON W1R 1TB. 

ENTERTAINMENTS 
OFFICIAL MERCHANDISE 
Available for 

THE MISSION 
RED LORRY YELLOW LORRY 
SOUP DRAGONS 
THE ROSE OF AVALANCHE 
THE THREE JOHNS 
SALVATION íê 
THE BATFISH BOYS 
THE WEDDING PRESENT II 
HULA 
THE VAYNES 
THE MEKONS 
STONE ROSES 

Wholesale enquiries welcome 
PLEASE SEND LARGE S.A.E. 

+ 26p STAMPS. FOR FREE LIST. 

DNAENTS. P.O. BOX 
HP2LEEDSLS61LN. 

D BOWIE - White Light Alladm Sane 
D MODE - Singles 79-85 
DEBBIE HARRY - Portrait 
SISTERS OF MERCY - R. A. Hall ; 
MISSION - March 87 Tour 
B SPRINGSTEEN - 75-85 Live 
U2 - Collection War 
T REX - Slider 
METALLICA - Master Of Puppets 
BON JOVI - En Concert (BriM!) ¡ 
RUSH - Signals 
KRAFTWERK - German gig 
E COSTELLO - Trust 
SMITHS - Queen Is Dead (Band p*c) , 
SMITHS - Shoplifters Unite 
SIOUXSIE - Looking Glass 
MADONNA - Virgin - 77True Blue 
JOY DIVISION - Young Men 
CURE - I Day's/Boy s Don t Cry 
LED ZEPPELIN - II 
DIVINE - Neon Woman 
K BUSH - Hounds of Love 
D STRAITS - Brothers In Arms 
Also. French promotional posters (even 
bigger sent folded) 
IGGY POP - Blah Blah Blah 
B IDOL - Whiplash Smile 
SIMPLE MINDS - French Concert 1985 
ALL CHEQUES POs PAYABLE TO C. LEES 
POST TO P0 BOX 337 LEYTON LONDON E10 
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Please post to 
BARLIAN TECHNIK LTD., 
STATION ROAD, FACIT, WHITWORTH, 
ROCHDALE OL128LJ. 

Additional sets of batteries 
Please allow up to available at £4.99 
28 days for delivery. Money refunded if not completely satisfied 

BT2.87 
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The 

CAPITA! RADI®’ NME 
FLATSHARE LIST 

If you have a spare room in your house or flat, chances are there s an academically-inclined NME reader 
who d like to give you cash for the privilege of occupying it 
The Capital NME Flatshare list is entirely free and it works. Over the years well over a million London 

rooms and shares have appeared on the lists- a list that s first stop for thousands of young flat hunters. 
The list is published here each week and is also available from 11 am Tuesdays at the Capital Radio 

foyer. Euston Tower. London NW1 just opposite Warren Street underground 
If you think you ve spotted the home of your dreams, why not take along a mate to give it the once over? 

Four eyes are always better than two when it comes to spotting potential drawbacks. 

GETTING ON THE LIST 
If you have space to let in dreater London, either: 
Phone Capital's Flatshare Line on 01 -484 5255 Wednesdays 2.00-2.30 and 5.30-8.00, Thursdays 5.30-6.00 or fill in the coupon 
belowandeendltto: 
Capital/NME Flatshare, Room 329, Commonwealth House, 1-1 9 New Oxford Street, London WC1A1 NG. 
by Wednesday, first post for following week's publication 

If your vacancy is outside London : 
Fill in the coupon. Do not phone Capital Radio. 

For an entry to appear on the list, we must be able to call you back on the phone number that you are putting on the list. You will be 
called back at the following times: 
Wednesdays 2.30pm to 3.00pm or 6.00pm to 8.00pm. Thursdays 6.00pm to 8.00pm. 
If we are unable to contact you by phone at the above times, your entry will notappear on the list. 

ACCOMM. 
AVAILABLE 

LONDON 
TOTTENHAM 3 profession people Maielema* for 2 

double 1 smgie room in house Rent £35 pw Deposit 
£100 Phone Chnt 801 4029 Non-smokers very close to 
tube and shops 
WEST HAMPSTEAD Maúlemele lor shared own room 

In hat Rent £230 pm Deposit £100 Phone David 435 
8744 home Putty furnished wasting machine etc 
BOUNDS GREEN. Male -female lor own room in flat 

Rent £160 pm Deposit £160 Phone Louise 881 5806 
home Two minutes wak from tube. (Plccadity Line) Very 
quwt area, share with 2 others Spaaous flat 
EAUNG W13. Matolema* for own spaaous room in 

flat Rent £180 pern Deposit £180 Phone Frances or M*e 
991 1439 home Ch. washing machine, minutes walk to 
tube, we« furnished Non-smoker preferred 
MANOR HOUSE. Male lema* fa own roan m flat Rent 

£150 pem * share outs Deposit £150 Phono Pat Atkins 
263 0681 homo Ch. modem wichen - bathroom. 10 
mins tube, on bus route 29. to share with 1 male ♦ 1 
female 
KENSAL RISE. Maielomaie for own room in «at. Rent 

£50 - bins Deposit £100 Phone Ln 968 8201 home Prof 
person *25 preferred 
WALTHAMSTOW E17. Mate lema* tor own room n 

house Rent £140 pem Deposit £50 Phone 520 6388 
home Attic room, near tube share al bills 
CLAPHAMBATTERSEA Coupie or 2 females tor 

shared room in 2-ftoor flat Rent £240 pem Deposit £188 
Phone Jukan or John 228 2266 home Legal tenancy, all 
bits shared 
WEST CROYDON. Male female for own room in house 

Rent £30 - bits Deposit 1 month Phone Tim 764 0562 
home Phone after 5pm 
WANSTE AD Female tor own room in house Rent £1 50 

pm nctus/ve Deposit £75. Phone 989 9530 home Two 
min walk bom Central Une Pref non-smoker 
HARRINGEY N4. Female tor shared room a house 

Rent £20 pw Deposit 4 weeks Phone 809 6349 home 
Under 35 share all mod cons 
WEST KENSINGTON. Male tor own room in flat Rent 

£60 pw inclusive Deposit 1 month r advance Phono 385 
4879 home Prof prof male over 30 Call after 5pm 
CHISWICK. Ma* female tor own room in house Rent 

£160 pem axe Deposit £160. Phone HBary 495 6445 work 
15 mins tube. Ring after 6pm 
HARROW. Maielemale tor own room in house Rent 

£35 pw inclusive Deposit £100 Phono 427 9829 homo 
Ch. phone. 2 bathrooms, kitchen, garden, rent n advance 
STREATHAM. Maielemale tor own room in flat Rent 

£40 pw exc Deposit 1 month Phone Steven 677 3363 
homo Nr B R 
HESTON. Female tor own room n flat Rent £40 exc 

Deposit £200 Phono Yasmin 570 3414 homo. Non-
smoker share one other 
ENFIELD. Two couples for shared house Rent£100pw 

tor house Deposit 5 weeks Phone Ram 263 8376 homo 
Good buses 
PLAJSTOW E13. Female tor largo own room in flat Rent 

£40 pw Inc Deposit £100 Phono Unde 475 0524 homo 
Near tube 
BRIXTON SW2. Maiofemale tor own room in flat Rent 

£130 pem Deposit £130 Phono Adnan 328 1617 homo 
Noor tube 
HOLLOWAY N17. Five bedrooms In house Rent £30 

pw each Deposit 1 month Phone Christina 903 0138 
homo Whole flat available Ring after 4pm 
WEMBLEY. Female tor own room in house Rent £30 

pw Deposit £70 Phono Paul 208 2704 home Near shope 
and tube 
SUDBURY. Maielemale tor own room n flat Rent £38 

Deposit £100 Phone Nanda 903 1575 homo 
TOOTING BROADWAY SW17. Mate tomate tor own 

room inflat Rent £140 pan exc Deposit £50 Phono Clare 
245 992? work Very nr tube 
LADYWELL SE4. Maielemale tor own room r house 

Rent £130 pem exc Depoeit £125 Phono No« 690 9566 
home 10 mins BR 
KENSINGTON Foma* tor own room r flat Rent £146 

pem Deposit £120 Phono Ruth 373 6274 homo Largo 
garden. near tube 
SUDBURY Maielemale kx shared room in flat Rent 

£55 Depoeit £100 Phone Nanda 903 1575 home 
WEMBLEY. Malefemaie tor shared room r house 

Rent £150 pern Depoeit £241 Phono Audrey 902 4039 
homo Near shops, buses Garage BR and tube Rog 
before 5pm 
KENSINGTON Female for own room in flat Rent £292 

pern Depoeit £120 Phone Ruth 373 6274 home Near 
tube, large garden 
TOOTING BROADWAY SW17 Male lema* tor 2 

rooms m flat Rent £105 pem each Depoeit 1 month 
Phono John 672 2637 homo Vegetarian and non-smoking 
household 
PADDINGTON W2 Two female or couple tor shared 

room in flat Rent £32 pw each Deposit £128 Phono C 
Grey 402 5831 Noor tube, buses Non-smoker 
N7 Two people tor shared room to house Rent £37.50 

ooch Depoeit £100 each. Phono Larinka 263 7945 home 
HENDON. Mate tomate tor own -oom tn flat Rent £104 

pem Depoeit £25 Phone Mgoi 927 4949 home Near 
buses shops 
STREATHAM SW1 6. Couple or male female tor shared 

double bedsit to house Rent £75 inciueivo Deposit 2 
weeks ♦ 2 weeks in advance Phone 237 8606 homo 
Luxury kitchen and bathroom washing machine, al 
amenities new carpot 
BETHNAL GREEN. Female tor own room to flat Rent 

£22 pw inclusive Depoeit 2 weeks Phone Alan 981 3729 
homo Furnished Oh. near lube 
W HARROW Maielemale tor own room », house Rent 

£30 pw exc Depoeit 1 month Phone Heather 423 2850 
home Near tube 
SOUTHFIELDS SW1 8. Two females tor own two rooms 

to house Rent £50 pw exclusive Deposit 1 month Phons 
John 874 9968 home Prívalo bathroom, wasting machme. 
gardon, cal after 6.30 

CHINGFORD Female tor own room Rent £205 pm 

ISLE WORTH. Coupie tor shared flat Rent £144 each 
Depoeit None Phone Melanie 560 3468 home. Oh. phone 
RU1SLJP GARDENS. Male tor own room in house Rent 

£30 pw mciusive Depoeit £150 Phone Joe 0895 674389 

NOTTING HILL W11 Maielemale for own room in 

0311 home 
SOUTH RUISUP Maielemale tor own room to house 

Rem £35 p * Deposi* 1 wee« Phone Mana 422 4877 

BROCK LE Y SE 4 . Male female for own room in flat Rent 
£160 pm Deposit £80 Phone Mark 732 51 19 home. Oh. 

CAMBERWELL Two people fa own double room in 
houee Rent £35 pw each inclusive Deposit £140 Phone 
961 6093 home All mods cons, tolly furnished 
HARLESDEN. Female tor own room in flat Rent £40 

pw Deposit £80 Phone Paul 961 6365 home 
BEXLEY. Female fa own room m flat Rent neg Deposit 

neg Phone Debbie 379 3581 work Large room could 
possibly suit 2 people 
CAMBERWELL. Maielemale fa own room to flat. Rent 

£160 p m Deposit £100 Phone Janet 493 6391 work Very 
pleasant flat, near buses and trains 
MUSWELL HILL Two bed flat Rent £125 pw Deposit 

month Phone Mrs Blencoe 363 8122 home Fully 
furnished, suit 2 couples a 2 single people 
TOTTENHAM. Female for shared room in house Rent 

£25 pw Phone Anne 281 36934 work Phone between 

CLAPHAM SOUTH. Female tor own room to flat Rent 
£35 pw Deposit neg Phone Kim 675 3844 Non-smoker 
preferred. mid 20s. gc/h. 2 other ladies near Clapham 
South tube 
ACTON W3. Maielemale tor own room r house Rent 

£150 pm Deposit £150 Phone Peter 993 4252 To share 
with 2 men, geh. TV. small room 
WEST HAMPSTEAD. Maielemale fa own room m flat 

Rent £230 pm Deposit £100 Phone 435 8744 Fully 

BOUNDS GREEN Male female for own room in flat 
Rent £160 pw Deposit £160 Phone Louise 881 5806 

ARCHWAY N19. Male female tor own room in flat (2 
available) Rent £30 pw ♦ Mis Deposit 1 month Phone 

WEST DULWICH SE21 Ma* pref female tor own -oom 
n house Rent £140 pm Depoeit 1 month Phone 670 
3524 home Washing machine tumbledryer, garden. 

WALTON ON THAMES Female tor own doubla room to 
house Rent (if they work rLotoon rent is £40. If they work 
local It • £38 Depoeit 1 month in advance Phone 0932 
227976 home Share with 2 other girls, helpful if they have 

EAST FINCHLEY N2 Ma*female tor own room to flat 
Rent £150 pem Depoeit Yes Phone 883 9759 home Two 

STAMFORD HILL N15 Maielemale for own room in 
flat Rent £30 pw exclusive Deposit 1 month Phone 800 

MANOR HOUSE Ferna* tor own room in flat Rent 
£143 pm Deposit 1 month + 1 month in advance Phone 
Bryan 802 9025 home Furnished, pref professional. 

TOOTING BROADWAY. Ma* 1ema* tor own double 
room n flat Rant £150 pm ♦ Mis Deposit Neg Phone 
Ntohoias 648 2344 home Oh, 2 other people 23* . near 

PECKHAM 8E 15. Female tor own room in house Rent 
£1 15 56 pem Depoeit 1 month Phone 639 8527 home 
Fnendfy young people, near BR. buses Available begm-

LEYTON. Young prof male tor own room in shared 

WALTHAMSTOW E17. Maielemale for own room to 
house Rent £135 pm Deposit 1 month in advance Phone 
Jeff 529 5580 home Near tube, share large kitchen, lounge 

BARKINGSIDE Female for own room to flat Rent £35 
buts Deposit required Phone 561 5734 home Non-

SWAN LEY. Female fa own room in flat Rent £35 pw 
Depoeit £100 Phone 0322 67957 home. Fully furnished. 

TURNPIKE LANEWOOD GREEN. Maielemale tor 
own room In house Rent £23 pw Deposit £92 Phone 888 
1514 home Non-smoker pref, mid-20». professional Near 
tube and shopping centre 
WOOD GREEN N22. Coupie females tor shared double 

room to house Rent £30 each pw ♦ Mta Deposit £120 
each Phone 889 4401 home Phone daily after 7pm a all 
day Tuesday Near tube and shopping centre 
WEST HAMPSTEAD NW6. Maielemale tor shared 

NORTH FINCHLEY WOODSIDE PARK. 1 2 female for 

£200 Phone 965 8276 homo Ch. own grounds, toffy 

included 
WEST KENSINGTON. Malefemaie tor own room in flat 

private perking 

iarge house Rent £140 pem exclusive Deposit £70 
Phone C»yde 200 8471 evenings home. Oh. share with 3 
others 

ace flat Rent £123 pm metoding heating-hot water 
Depoeit £50 Phone 587 0479 home Pref non-smoker. 
luxury 
NORTHOLT Prof ma* female tor own room to house 

LOWER EDMONTON N9 Ma* female for own large 
room to houee Rent £130 pem Depoeit £130 . Phone 803 

Lrverpocx St Garden, near shopping centre 
HARRINGEY Mate female for own small room 12ft by 

9ft in flat Rent £100 par Depoeit 1 month Phone Andy or 
David 800 5089 home Six mins walk to Mana House tube 

STRATFORD E15. Malefemaie fa own room in house 
Rent £180 pan ♦ Mis Deposit 1 month Phone 519 2055 

WALTHAMSTOW Maielemale for own large room m 

CAMDEN TOWN, »re* female for own room in house 
Rent £140 pem exci Deposit £100 Phone Andy 388 3469 

HENDON NW4 Femaw »o' own jom r flat Rent £45 
pw inclusive Depoeit 1 month in advance • 1 months rent 
Phone 203 5053 home Newty decorated and furnished 

CAMDEN. Female tor own room in house Rent £35 pw 
exci Deposit 1 month Phons 267 9974 pref eveongs 

KINGSTON Ma* tema» fa own -oom in house Rent 
£130 pm nctosive Deposit £110 Phone Will 948 5060 
work Non -student household 
SHEPHERDS BUSH Female tor own room to flat Rent 

£130 pm Deposit £’30 Phone Te-ry Barry 749 7069 
home Phone afta 6pm Age 25+ Non-smoker require a 

HARLESDEN Two people for own double room in 
house Rent £35 pw each inclusive Deposit £140 Phone 
961 6093 home Neart tube and shops 

BRIXTON. Two females for own rooms in flat Rent £165 
pm Deposit neg Phone Peter 737 2798 home Very 
centrally located, near tube Large room is £185 

GOLDERS GREEN. Male tor own room in house Rent 
£120 pm Deposit 1 month Phone Anson 455 11 14 home 

Rent £65 pw Deposit 1 month Phone Mary 790 7906 
work Newty furnished 
STAMFORD HILL. Female for own room r flat Rent 

£148 pm Deposit neg Phone Phil 734 8833 work Phone 
before 6 30pm Pref age 23 *. non-smoker near tube, bus 

EAST DULWICH Male female for own room m flat Rent 
£150 pm Deposit £300 Phone Chris 299 2337 home 

KENNINGTON. Malefemaie tor own room in house 
Rent £130 pm Deposit 1 month Phone Christopher 404 

HACKNEY Male female for own room in flat Rent 
£32 50 incl electricity Deposit 1 month Phons Mui* 980 

pw Deposit 1 month 

CAMBERWELL Male fa own room in flat Rent £120 
pm incl Depoeit 1 month Phone Angela 626 0535. X2209 
work 25-26, near transport 
LOWER EDMONTON Malefemaie 'or own -oom in 

house Rent £91 pern * bills Deposit £50 Phone John 724 
0068 X247 wok 20-30, near BR station 
NOTTING HILL GATE. Female fa shared -oom r flat 

Rent £156 pern Deposit £165 Phone Jin wok 20s. pref 

SHEPHERD S BUSH W14. Male female tor own room r 
flat Rent £183 pern Depoeit 1 month Phone Anthony 803 
8887 Must like music Non-smoker preferred 
COUNDALE NW9. Male female tor own roan r house 

Rent £195 pm Deposit £195 Phone Valerle a Andrew 
205 1939 Eight mlns from tube, within 30 mins from central 
London 
WOKING. SURREY. Male tomate tor own room in flat 

Rent £140 pm ♦ bMs Depoeit £140. Phone Simon 977 
8158 work Non-smoker preferred 
CROUCH ENO Nt. Male female tor own room in house 

Rent £35 pw Deposit 1 month Phone Sharon 348 8890 

£90 50 pw Phone Karon 319 2780 Share with 2 others. 

PLA1STOW E1 3 Mato-female for own room m flat Rent 
£1 30 pm Depoeit £100 Phone Jack* 475 0445 Garden . 

WALTHAMSTOW E17. Female for own room to house 
Rent £40 pW toe Deposit £100 Phone Claire 509 2780. 

SOUTHGATE. Female tor own room to houee Rent £40 
pw Deposit £150 Phone Murat 0707 46497 Shared 

EDMONTON N18 Ma tel emate for own room n 
maisonette Rent £35 pw Depoeit £140 Phone Edna 807 

GOLDERS GREEN. Two male tomate tor shored room 

Rent £37 50 pw Depoeit 1 month Phone Ann, 01-471 
3578 Ex location tor City, near all amenrbe« nciudes bills 
DOCKLANDS E16. Male lema Ie tor own room to house 

Rent £38 pw inc. Deposit £152. Phone Rosemary 474 
6084 Non-smoker preferred Zone 3a. 2 mins BR. geh 

house Rent £43 pw • £45 p w Deposit 1 month Phone 
Hilary 291 2289 home Geh. garden patio, all mod cons. 

SOUTH NORWOOD SE25. Male toma » for own room m 
flat Rent £35 pw Inc Depoeit £35 Phone Dean 653 8909 

amenities, geh 
BIGGIN HILL. Female for own room in house Rent £30 

pw share Mis Deposit £120 Phone Mrs Mostin 0959 

EAST DULWICH. Female tor own room in flat Rent 
£103 pm * biMs Deposit £116 Phone Isobel 693 9917 
home Non-smoker pre! er red available immediately 
EAST DULWICH. SE15. Male female fa own -oom in 

house Rent £100 pm Phone Eugene 639 2735 home 
Mixed household, garden, wm 

£150 pm Depoeit £50 Phone Ken 733 7523 after 6pm 
home Very com*, geh 
WHETSTONE N20 Professional malefemaie fa own 

room to flat Rent £40 pw Inc. Deposit £150 Phone Jean 
368 0042 Geh. garden, non-smoker preferred 
NEASDEN NW 10. Malefemaie fa shared room to 

house Rent £57 pw Deposit £128 Phone Charles 459 
8441 home Non-smoker preferred Geh, TV. and micro-

ARCHWAY. Malefemaie for own room in house Rent 
£25 pw me Deposit £50 Phone Shirley 263 3272 home 
No kitchen facilities 
CATFORD. Female tor own room to flat Rent £135 pm. 

Deposit £135 Phone Tom 690 5914 Geh cose to 

NOTTING HILL Female for own room in flat Rent £55 
pw Deposit £120 Phone Ian 229 5545 Professoral 
geh 
MILE END E3. Female fa own room in -ouse Rent £30 

TOOTING. Mate ’emate fa own room n flat Rent £139 
pm Deposit £120 Phone Sarah 416 0078 home Oh, 

SEVEN SISTERS. Malefemaie tor own room in house 
Reni Starting at £29 p w Deposit 1 month Phone Marshall 
801 1516 home 4 rooms available well furnished 
HKÎHGATE. Male fa own room in house Rent £55 pw 

Deposit 1 month Phone Jean 340 6984 home Non-

PUTNEY. Female fa own room In house Rent £40 pw 
Deposit 1 month Phone Ken Riley 388 4222 X4605 work 
WEST HAMPSTEAD emale fa own room r flat Reni 

£50 pw Depoeit 1 month Phone Richard 624 8774 home 
BALHAM SW12. Male female fa own room in flat Rent 

£150 pem exc Deposit £100 Phone Sean 675 0134 Near 
pubke transport 
CROYDON Ma* 'or own room in house Rent £40 pw 

Inclusive Deposit £100 Phone Lyn 684 9136 home Near 
stason 
FINCHLEY Male female for own room r flat Rent £46 

pw Deposit £100 Phone Jerry 349 0073 home Big room, 
©h. near local transport 
WEST NORWOOD. Male female fa own room in house 

Rent £53 pw exc Deposit 1 month Phone Mika 670 7909 
home De luxe room. w/m. 20 mins from Velona London 
Bridge 
HKàHGATE. Female tor own room in flat Rent £45 pw 

Deposit 1 month Phone John 722 2742 home Two rooms 

LEYTON. Matolemaie tor own room in house Rent £40 
pw/£43 50 Deposit 1 month Phone 558 5253 home. Two 

SOUTH WOODFORD. Female tor own room to house 
Rent £30 pw Depoeit 4 weeks Phone 530 3576 home 
Fully furnished 
EARLSFIELD SW18. Maielemale fa own room in flat 

Rent £30 pw ♦ Mis Deposit £100. Phone Jeremy 947 

SWISS COTTAGE. Malefemaie for own room to flat 
Reni £70 pw Deposit 1 month Phone Ian 722 0758 home 

FULHAM SW6. Whole flat. 2 double rooms Rent £140 
pw Deposit neg Phone James 731 2749 home Not all 

NOTTING HILL LA08ROOK GROVE. Male female fa 
own room In flat Rent £55 pw Deposit neg Phone Ian 229 

FULHAM. Male female tor own room to houee Rent £45 
pw Deposit £100 Phone 381 8596 Non-smoker, near 

CROUCH END N8 Male for own room in house Rent 
£140£180 Deposit 1 month Phone Angela 348 5412 
home Two rooms avaiiabie Non-smoker aged 25* 
PLUMSTEAD Male female fa own room r house Rent 

£40 pw • Mis Deposit 3 weeks Phone 855 8531 home 
Person aged 20-25 pref 
HARROW. Male female tor own room in house Rent 

£4O-£55 p w Deposit 3 weeks Phone Paul 422 0573 

NORTHOLT. Malefemaie fa own room in flat Rent 
£160pm Deposit 1 month Phone Jackie 842 1957 home 
W m. etc Non-smoker only Refs required 
CHISWICK. Male tor own room to flat Rent £35 pw 

Deposit 2 weeks Phone Roy 994 7174 
CROYDON. Male female fa own room to flat Rent £40 

pw Deposit £160 Phone 656 7396 home 
STREATHAM Male ‘emale fa own room in house Rent 

£140 pem Depoeit £140. Phone Lynn 769 6315 home 
BRIXTON HILL Female fa own room r bouse Rent 

£40 pw Inc Deposit 4 weeks Phone Jane 671 3982 home 
Non-smoker 
MARBLE ARCH Female for shared room in flat Rent 

£130 pm. Deposit £50 approx Phone Gillian 935 6720 
home Near tube and public transport, non-smoker please 
SUTTON, SURREY. Male female fa own room to flat 

Rent £30 pw Phone Andy 643 3643 home TV. video etc 
STREATHAM. Male female fa own room in house Rent 

£40pwexc Depoeit £100 Phone Helen 677 0495 home 

KENSAL RISE. Male female fa own room in flat Rent 
£50 • bills Deposit £100 Phone Liz 968 8201 home Pro* 
person 25* pref 
WEST DRAYTON Female fa own room in flat Rent 

£175 pm inclusive Deposit £150 Phone Richard 0695 
444988 home Super Hi-fi Ring after 7pm 
STOKE NEWINGTON. Mal»1emale tor shared large 

double room Rent £32 50 per person Deposit neg Phone 
Sonny 485 0705 home Ch. TV 
WOOD GREEN. Mae female fa own room to flat Rent 

£144 pm Phone Mike Paul 881 3214, after 7pm. home 
Non-smoker share bilis Pre» age group 20-25 
WEST DULWICH. Female tor own room to flat Rent £25 

pw Deposit £100 Phone Frances 761 3751 home 
Non-smoker 
REDHILL. Male female tor own room in flat (2 available ) 

Rent £35 pw * Mis Deposit one week Phono Coin 647 
1055 home 
BALHAM. Female tor own room in flat. Rent £130 pm 

Deposit 1 month Phone Simon 673 5726 home 
MUSWELL HILL. Female fa own room In flat Rent £95 

pem Deposit £35 Phone Jonathan or Steve 883 0346 
home C-h mixed flat very comfortable 

NATIONWIDE 
THE CAPITAL/NME FLATSHARE 

LIST IS A FREE SERVICE TO 
EVERYONE. 

IF YOU HAVE A 
ROOM TO LET OR A FLATSHARE 
OUTSIDEOF LONDON SIMPLY 
FILL IN THE COUPON BELOW, 

SEND IT TO NME, BUT 
PLEASE DO NOT RING 

CAPITAL RADIO 

CAPITAL 
PROGRAMMES 

Three hours of hig 
from April’s two 

hts 
Jds 

benefit concerts can be 
heard this Saturday at 
5pm Holly Johnson 
Womack and Womack, 
George Michael, Aswad, 
The Communards and 
Boy George - to name but 
a few - were recorded live 
at the Wembley Aids 
Party, while at the Brixton 
Academy, Bronski Beat, 
New Order, The 
Grasshoppers and Sandy 
Shaw were among the 
line-up. That’s 180 mi¬ 
nutes of live music plus 
exclusive back-stage in¬ 
terviews. 
On Saturday morning at 
9am Alan Freeman 
travels back to 1964, to 
find Doris Day’s “Move 
Over Darling” making the 
charts for the first time. 
“Fluff” plays the hits from 
23 years ago, back-to-
back with London's cur¬ 
rent Top 15, on Pick of the 
Pops - Take Two. 
Up and coming bands are 
given their first fling 
around the turntables by 
Wendy May from 7-9pm 
on Sunday. She plays 

CAPITAL RADIO/NME FLATSHARE LIST ORDER FORM 

"music to burn your filo¬ 
faxes to” including such 
stuff as The Smiths, Red¬ 
skins, Dexys and The 
Housemartins. 
Bananarama are featured 
in the second part of a new 
series of View From The 
Top on Sunday CFM at 
4pm. They talk to Roger 
Scott about that magic 
moment when they first 
made it to No1 and play 
their favourite 
from the chart 

sounds 
they top-

ped. Future guests in the 
series include Roy Wood, 
Fleetwood Mac, Cyndi 
Lauper, the Searchers 
and Scott McKenzie. 
Daytime music on Capital 
plays all over London on 
1548 AM and 95.8 FM in 
stereo. Weekday prog¬ 
rammes include: 6.30am 
- Chris Tarrant; 9am -
David Jensen; 11am -
Graham Dene; 1 pm - Ro-
ger Scott; 3pm 
Sachs; 5pm 

John 
Peter 

Young. And each Sunday 
Capital boasts twice the 
music power as it splits its 
95.8 FM and 1548 AM 
frequencies 
10am and 10pm 

between 

Post to: CAPITAUNME FLATSHARE LIST, ROOM 329, COMMONWEALTH HOUSE, 1-1 9 NEW OXFORD STREET, LONDON WC1A1 NG. 

NAME. 

ADDRESS. 
Please write in the space provided, and delete alternatives where not applicable. 

(AREA). 
MALE/FEMALE FOR SHARED/OWN ROOM IN FLAT/HOUSE 

TEL NO. 

Section Heading (Please tick) 
Accommodation Available in London □ 

Accomodation Available outside London □ 

RENTE. DepositE. 

PHONE (NAME AND NUMBER). Home/Work 

(OTHER INFORMATION). 
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CROSSWORD 
Below is a small sample from our extensive stocks 
of over 50 000 titles It you don I see what you 
want please phone us - we've probably got it!. 

CLUES ACROSS 
1 + 32D. Not for them a broom 
cupboard or garage in 
Knightsbridge, but a very des. res. 
under Charing Cross arches (6-
2-1-3) 

6 Keep silent on half the merits of an 
XTC album (6) 

9 (see 3 down) 
10 Aka Joseph Simmons and Darryl 

McDaniels (3-3) 
11 Celebrate with Garry of INXS-

the drinks are on him (5) 
12 + 39A. Solo performance of last 

year’s duet hit? (2-2-3) 
13 From Fleetwood Mac's Tusk LP.it 

was also a minor hit (4) 
14 + 19D. He made a name for 

himself in the '60s with the help of 
some Rebel Rousers (5-7) 

15 How A-ha proved to be too much 
for another group (3) 

16 + 20D. Chins a thug struggling to 
get an Elvis Presley record (4— 1— 
51 

17 Sinister change of direction for 
Mark E. Smith (4) 

19 (see 14 across) 
22 A one-off hit for the Hollywood 

Argyles in 1960 (5-3) 
23 The idiot with lust for life (4-3) 
26 Sounds like the Beach Boys (3) 
28 + 4D. Their singles include Jah 

Jah Bless Africa' and ' Peace And 
Love' (5-2-5) 

30 + 33A. The first of T Rex's No. 1 
hits (3-4) 

31 Steve Severin and Robert Smith 
both had a hand in this (5) 

33 (see 30 across) 
36 Have Roger Daltrey 's hopes been 

dashed? He must have got there 
by now, his credit card shows 
plenty of life still (3) 

37 + 24D. “If you wanna squeal said 
the FBI, we can make a deal make 
it worth your while 1982 (5-6) 

38 Prefer a venue to include 
something by the Stranglers (5) 

39 (see 12 across) 

BIG DISH Shde 5 track CD 
0MD Shame CD 
EUROPE Carrie 7' Silver Vmyf 
ULTRAVOX Al' In One Day 12" Promo 
CULT Lil Devil Cassmgie 
BRUCE HORNSBY Mandoline Ram CD 
PRETENDERS My Baby d pk 
FLEETWOOD MAC B g Love d pk me The Chain 
THEN JERICO Praire Rose CD 
FRANKIE Watching The Wildlife + Condom 
DURAN DURAN Meet El Presidente CD 
BOWIE Day In Day Out ltd numbered box • photos 
JULIAN COPE St Julian LP • Interview LP 
EUROPE Carried p« 
BLOW MONKEYS Out With Her CD 
LATIN QUARTER Nomzamo CD 
LIONEL RICHIE Sela CD 
JESUS & MARY CHAM Apr, I Skys dpk 
WWrth Or Without You CD 

SPECIAL OFFER* 
HISTORY OF THE DAMNED SCRAPBOOK 

64 Pages Very Limited Edition 
individually numbered Only 4 99 incl PAP 

FINE YOUNG CANNIBALS Ever Fallen In Love CD 5 M 
FINE YOUNG CANNIBALS Ever Fallen In Love Cassmgie 3.75 
MILLIE JACKSON love Is A Dangerous Game CD 4 00 
LIVING IN A BOX Living In A Box CD 4 00 
MIGHTY LEMON DROPS Out 01 Hand d pk 2.00 
CUTTING CREW One For The Mocking Bird CD 4.00 
DAVID 00WIE Day In Day Out Cassmgie 3.75 
JANET JACKSON Le' s Wart A While dpkpic disc 3.75 
BON JOVI Wanted Dead Or AJ-ve 12- Silver Vmyf 3.75 
BON JOVI Wanted Dead Or Alive 7" * Metal Stckers 2.00 
THOMPSON TWINS Get That Love CO 4 00 
U2 With Or Without You Cassmgie 3.75 
PETER GABRIEL B g Time Cassmgle 3.75 
■LOW MONKEYS Out With Herir dpk 3.75 
GENESIS Tonight CD 5 00 
WARD BROTHERS Why Do You Run CD 4 00 
SPEAR OF DESTINY Never Take Me Ahve 12' d pk 3.75 
HUEY LEWIS Simple As That 5 track CO 5.00 
BIBLE Graceland d pk 2 00 

RECORDS, 
TAPES, 

VIDEOS & CD's 
FOR DETAILS 

OF ADVERTISING 
IN THIS SECTION 
PLEASE RING 
JULIE RUDD 
01-829 7737. 

CHEQUES + POs PAYABLE TO VINYL VAULTS 
Postage • Packing - (Apk count as two) 7 

1- 50p. 2-5 «iscles 75o. 6-10 £1 00. 11-15 £1.2 
_ 1Z-5Bp per Hem_ 

VINYL VAULTS 
5 STATE PARADE HIGH STREET. BARKINGSIDE 

ILFORD. ESSEX TEL 01 551 5752 
PERSONAL CALLERS WELCOME 

TO 
ADVERTISE IN 
THIS SECTION, 

PHONE 
JULIE ON 

01-829 7737. 

STOCKTOn SOFTURRE LTD 
Your Indie CD Specialist 

Just arrived: 
Smiths - Sheila + 6 CD single. 9.99 
Erasure - 7 track CD single. 15.00 
Front 242 - Official Version . 11.49 
House Sound of Chicago- CD Single 8.99 
Fine Young Cannibals - Ever Fallen 
CD single  . 9.99 
Street Wave- Vois 1 &2 each 10.99 

New Titles Arriving Daily 
We have over 1OOO titles in stock 

Please add 5Op P&P Access & Visa orders 
dispatched same day Please send SAE 

for list or visit our shop at 

14 WEST ROW, 
STOCKTON-ON-TEES, 

CLEVELAND Tel: 0642 606166 

Compiled by Trevor Hungerford 

CLUES DOWN 
1 They're on Mute with just One 

Vision'. Hope you can hearthem 
OK (7) 

2 Steve Winwood's performances 
of this song are live possibly (7) 

3 + 9A. Jam single taken from 
Queen LP?(4-2-3-5) 

4 (see 28 across) 
5 Together with ex-Roxy Music 

cohort Phil Manzanera he formed 
the Explorers in 1984 (4-6) 

6 (see 25 down) 
7 Before becoming Bowie, this was 
one of David Jones short-lived 
groups (6-4) 

8 Open The Door- ' 
R&B classic recorded in 1947 by, 
among others, Count Basie and 
Louis Jordan (7) 

15 Originally Bob, Bunny and Peter 
(7) 

18 '- Driving , John Foxx 
single (2-3) 

19 They're not as dim as those 
original trainspotter type Railway 
Children (8) 

20 (see 16 across) 
21 + 27D. With Cyrille Regis and 

Keith Houchen, perhaps Coventry 
City will celebrate its tenth 
anniversary at Wembley (3-4) 

24 (see 37 across) 
25 + 6D. This 1969 hit was about a 

ride on a Mississippi paddle 
steamer (5-4) 

27 (see 21 down) 
28 Besides Decca, Mond and 

Wooden, who would have been 
the 4th group member? (5) 

29 Their singles include Bostich 
and Lost Again’ (5) 

32 (see 1 across) 
34 Gig transport for Morrison (3) 
35 '- Dinners’, ZZ Top single (2) 

LAST WEEK’S ANSWERS 
ACROSS: 11f You Let Me Stay. 8 + 22D Crawl Babies. 9Tender Trap. 11 
Tesco. 12 Lana. 13 Stills. 14 + 6DDead End Street. 15 Gannon. 16 + 15D 
Lust Games. 20 + 18A Mersey Beat. 22 + 7D Blue Aeroplanes. 24 Sin. 25 + 
17D Days Like These. 28 Bane. 31 Banjo. 35 Mary. 36 Ken. 
DOWN: 2 Frans Hals. 3 Only Ones. 4 + 34A Little Does She Know. 8 Citadel. 
10 Poison. 19 Taka Boom. 21 Eye. 23 Anna. 26 Lindy. 27 + 33A Knock On 
Wood. 29 Nice. 30 Eden. 31 Ben. 32 Now. 

TO ADVERTISE 
IN THIS 

SECTION, PHONE 
JULIE ON 

01-829 7737. 

RECORD CORNER 
27 BEDFORD HILL 

BALHAM. LONDON SW12 9EX 
IMPORT SINGLES (7") £2.25p each 
1? US EP 5 Track U R S) The Rea! World I mlnLme.Wont 
You Mary Street How Is The Air Up There £6 00 
JOURNEY Why Cant This Nght Go On Forever (PSI 
BILLY IDOL Sweet Si »teen (PS) 
BRIAN WILSON uet s Go To Heaven in My Car (PS) 
GENESIS ; fl Rather Be You In Too Deep (PS) 

OLDIES UNLIMITED 
Dept S4 
Dukes Way. St. Georges. 
Telford 
Shropshire. TF2 9NQ 

SMALL WONDER 
WORLD'S LEADING INDEPENDENT MAIL ORDER 
_ SPECIAUST SINCE 1976_ 

LOADS MORE IN STOCK' IF YOU DONT SEE WHAT 
YOU WANT SEND LARGE SAE (AT LEAST 9" x 4") 

OR 2 X IRC FOR A COPY -PLEASE STATE 
WHETHE R YOU WANT ORDINARY OR THRASH 
CATALOGUES TSHIRTS -JUST IN' ALL LARGE -
£5 75 EACH - P&P AS FOR 12" DEAD KENNEDYS 
- RAMBOZO CLOWN, MICRODISNEY - FLAG 

BEASTIE BOYS 

CREDIT CARD HOTLINE IF YOU CANT BEAR 
TO WAIT ANOTHER SECOND RING MARI ON 

0787 76206 FOR EXTRA QUICK SERVICE 

All About Eve Summer £1 75/12". £3.25 
Brilliant Corners Bnan Rix £1.75 
Celibate RMm Kiss Kiss LP £8.49 
Close Lobsters Never Seen £ 1 75 12- £3.25 
Damned Alone Again Or £1 75/12" £3.25 
Flesh 4 Lulu Siamese £ 1 7S 12 £3.25 
Holy Toy Pakt Of Fact LP £5.75 
Hoodoo Gurus Whats My Scene £1.75 
Indie Top 20 Vol. 1 tape £5 25 
Membranes Back Catalogue LP £5.00 
Numarx Rhymes So Def 12 £3.25 
Salem 66 Frequency LP £5.99 
Shelleyan Orphan Anatomy £f 7512- £3.25 
Swell Maps Train out Of It LP tape (each) £5.99 
Treebound Slory Example £1 75 1? £3 25 
We Free Kings Oceans 4 track 1Z £3.25 
Wolfgang Prass ( 12"s) Big Sex Sweat (each) £3.25 
Wooden tops Live Hypnobeat LP tape (each) £5.00 
World Dom Ent. Hotsy Girl £1 7512" £3.25 
Zodiac Mindwarp Prime MoverCi 75 12 £3 25 

POSTAGE & PACKING UK (1st CLASS POST) 
Cassette send p&p as for 2 x F records 

F or CD f -3 - 70p. 4 - 8Op. 5 90p, 6 £1.00: 
7 - £1 15. 8 & Over - £1 65 

FORTHEBEST 
SELECTION OF 
GOLDEN OLDIES 

AROUND 

WE BUY & SELL 
BY MAIL ORDER 

Up to £2 cash/£2 40 part-ex offered per 
LP/tape Double for CDs Send list + saefor 
offer Only A1 condition items accepted 

Mail Order Sales Catalogues -10,000 + titles 
20psae Overseas export 50p IRC 

ANY available LP/tape/45/CD supplied at 
competitive prices Overseas - tax tree 
Retail/mail order specialists since 1969 

COB RECORDS N87, PORTHMADOG. 
GWYNEDD.UK 

(Tel 0766-2170& 3185) 

HOT WAX 
60 DALRY ROAD, EDINBURGH 

031-337 5225 ACCESS/VISA ACCEPTED 
Desert Ro»« Band: Chris Htllman £8.50 

WEST 4 RECORD COVERS 
LP POLYTHENE (2006) 25 £2 50. 50 £4 70. 100 £6 80. 250 
£14 20. 500 £25 75 1.000 £44 35 LP POLYTHENE (400G) 
25 £3 75; 50 £6 80; 100 £10 70. 250 £23 35 500 £43 00; 
1 000 £80 00 LP PAPER POLYUNED (INNERS) 30 £5 55 
100 £16 05. 250 £37 80 500 £70 40 LP WHITE PAPER 

(INNERS) 50 £6 65. 100 £12 10. 250 £27 70 500 £50 40 
PVC DOUBLE LP 1 ö 68P, 10 £6 50 LP PVC (Heavy duty) 10 
£3 70 25 £7 80 50 £14 90 100 £28 00 SINGLES CARO 
POLYLINED 30 £6 00. 100 £16 15. 250 £32 80 500 £60 00 
SINGLES WHITE CARO 30 £5 45. 100 £12 30 250 £25 85 
500 £46 85 SINGLES WHITE PAPER 100 £4 80. 250 £10 40 
500 £19 60. 1 000 £34 30 SINGLES PVC (Heavy duty) 25 
£5 90 50 £10 90 100 £20 80 SINGLES POLYTHENE (400G) 
50£4 20; 100 £5 20 250 £11 30; 500 £21 90. 1 000 £41 60 
Prices include postage and packing m UK BFPOs and Eire 
(English currency) Cheque or PO with order please Trade 
and overseas customers, please write for list All mail only to 

WEST 4 TAPES & RECORDS. 105 STOCKS LANE, 
BRACKLESHAM BAY. WEST SUSSEX PO20 BNU (Dept NME) 

TOM PETTY lamm x (PS) 
RUSSEL HITCHCOCK i Air Supply) The River Cried (PS) 
CINDERELLA Somebody Save Me (PSI 
GEORGIA SATALLTTES Keep Your Hands To Yourse« 
HUEY LEWIS ' know What i L*e (PS) 
EDDIE MONEY Restless MgW (PS) 
KANSAS Can t Cry Anymore (PS) 
COREY HART Dancing With My M-rror 
DWIGHT YOAKAM, “e Sister 
BRUCE WILLIS «jung Bcod 
GREG ALLMAN ! m No Angei 
BILLY JOEL Baby Grand (PS) 
BEASTIE BOYS Brass M nxey 
PETER GABRIEL Don tRememoe' 
AB8A .'.hen AH Is Sa-.f And Done (PS) 
852 » Deep Sleep (PS) 
STEVIE NICKS Arter Tie Gktter Fades ( PS) 
KENNY LOGGINS Meet me hart way (PS) 
QUEEN Need Your Loving Tonight 
JOAN JETT light of the Day (PSi 
DON JOHNSON Voce On the Hotline I PS) 
KANSAS Po wer (PS) 
UNDA RONSTADT JAMES INGRAM somewhere Out There । 
HUEY LEWIS Jacobs Ladder (PS) 
PETER GABRIEL 8<g Time (PS) 
QUEEN Jealousy 
THE JAM Saturday kids heatwave 
PETER GABRIEL 'n your eyes (PS) 
POSTAGE 1 (50p) 2-5 (75») OVER 5 (£1) 

12" or 10" - 1 - £1 00, 2 or more £1 65 
Maximum total postage & packing charge is £1 65 
OVERSEAS READERS PLEASE SENO 2 x IRC FOR 

DETAILS OF OVERSEAS POSTAGE & PACKING RATES 
SMALL WONDER RECORDS. DEPT N. P O BOX 23, 

SUDBURY. SUFFOLK. CO10 0TF 
ALLOW AT LEAST 10 DAYS FOR CHEQUE CLEARANCE 
31 Trinity Road Halstead Essex PLEASE SEND ALL 
CORRESPONDENCE TO PO BOX ADDRESS AS ABOVE 

Easybeats: The Raven EPLP £7 99 
Lesley Gore: Start The Party Again £7 99 
Mickey Hert: Rolling Thunder £8 50 
Jorma Kaukonen: Quash £8 99 
N.R.P.S. Vintage NRPS (Live, 1971). £8 50 
Nitty Gntty Dirt Band : Hold On £8 50 
The Rascals: Retrospect £7 99 
Nancy Sinatra: Lightnings Girl £7.99 
Dwight Yoakam : Hillbilly Deluxe £5.99 
RellxMag April. Zappa. G Dead. KBC Band £2 99pp 
Goldmine Collectors Mag: Texas Special £2 99pp 
Goldmine 174: British Invasion issue £2 99 p p 
CD Singles: Most titles in stock phone for details 
Postage f 4 2 LP 95p 3 £1 50. 4 4 over £1 95 
Out Now our Soul R4B kst Send 17p Stamp 

May Rock Import Re-issue Auction LP CD F 12"ksts 
ready now Free with orders or 17p stamp (specify which 

hst(s) you want) 

(PS) 

OUB LIST CONTAIN 1000 S ÔF COLLECTORS 
RECORDS FROM OLDIES. PUNK. SOUL. ROC) 
TO COUNTRY TO GET OUR LISTS EACH » 
MONTH FOR A YEAR SEND £2 OR TO GETÄ 
SAMPLE SEND A LARGE SAE FOR OUR 30 
PAGE LIST OVERSEAS SEND FOR OUR 
LIST HAVE MANY HARD TO FIND RECORDS 

TO ADVERTISE IN 
THIS SECTION, 
PHONE JULIE ON 
01-829 7737. 

AU RECORDS & TAPES 
BOUGHT-SOLD-EXCHANGCDI 

At Record & Tape Exchenge 

A vast selection of used L.P.’s, singles, 
cassettes & videos at: 

38 Notting Hill Gate W1 1, (with rarities dept.) 
28 Pembridge Rd, Notting Hill Gate W1 1 

123 Notting Hill Gate W11 
90 Goldhawk Rd, Shepherds Bush W12 

229 Camden High St NW1 
(QUANTITIES COLLECTED ANYWHERE!) 

ALSO 
AU 2nd hand HI Fl, musical intruments, computers 

books. Bought - Sold - Exchanged at 56 Notting Hill G 
Open 7 days, 10am-8pm 



ge 56—New Musical Express 2nd May, 1987 

CHARTS 
45s UK TOP FIFTY LPs 
5 5 s s 
S3 S Ç 

* * ; s 

1 1 LA ISLA BONITA (REMIX) . . Madonna (Sire) 5 2 

2 4 CAN'T BE WITH YOU TONIGHT . Judy Boucher (Orbitone) 5 2 

3 8 LIVING IN A BOX . Living In A 8ox (Cooltempo) 4 3 

1 § s a 

s ! Î 3 

1 4 RAINDANCING . Alison Moyet (CBS) 3 4 

2 3 NOW 9. Various (EMI/Virgin) 5 2 

3 1 THE JOSHUA TREE. U2 (Island) 7 1 

4 6 ELECTRIC . The Cult (Beggars Banquet) 3 4 

4 2 LEAN ON ME . Club Nouveau (King Jay) 6 2 

5 3 LETITBE . Ferry Aid (Sun) 5 1 

5 16 TANGO IN THE NIGHT . Fleetwood Mac (Warner Bros) 2 5 

6 20 FLM . Mel And Kim (Supreme) 2 6 

6 5 IF YOU LET ME STAY. Terence Trent D'Arby (CBS) 8 5 

7 13 THE SLIGHTEST TOUCH. Five Star (Tent) 3 7 

7 5 RUNNING IN THE FAMILY. Level 42 (Polydor) 7 3 

8 2 SIGN 'O' THE TIMES . Prince (Paisley Park) 4 I 
8 7 RESPECTABLE . Mel & Kim (Supreme) 8 1 9 11 GRACELAND . Paul Simon (Warner Bros) 26 1 

9 22 SHEILA TAKE A BOW . The Smiths (Rough Trade) 2 9 

10 19 A BOY FROM NOWHERE . Tom Jones (Epic) 2 10 

10 9 MEN AND WOMEN . Simply Red (WEA) 7 2 

11 18 THISTIME . Culture Club (Virgin) 3 12 

11 6 LETS WAIT A WHILE. Janet Jackson (Breakout) 6 3 

12 11 EVER FALLEN IN LOVE . Fine Young Cannibals (London) 6 10 

13 27 NOTHINGS' GONNA STOP US NOW . Starship (Grunt) 3 13 

14 25 SOMETHING INSIDE (SO STRONG) . Labi Siffre (China) 4 14 

15 15 WHY CAN'T 1 BE YOU. The Cure (Fiction) 3 15 

12 12 AMONG THE LIVING. Anthrax (Island) 3 12 

13 (-) NEVER LET ME DOWN . David Bowie (EMI America 113 

14 17 MOVECLOSER . Various(CBS) 7 8 

15 28 INVISIBLE TOUCH . Genesis (Rough Trade) 6 10 

16 6 1987 . Whitesnake (EMI) 4 7 

16 20 ANOTHERSTEP . Kim Wilde & Junior(MCA) 4 16 

17 9 WITH OR WITHOUT YOU. U2 (Island) 6 2 

18 12 WANTED DEAD OR ALIVE . Bon Jovi (Mercury) 4 11 

19 43 TO BE BORN WITH YOU AGAIN . Level 42 (Polydor) 2 19 

20 21 DIAMONDUGHTS. Glenn & Chris (Record Shack) 2 20 

21 34 NEVER TAKE ME ALIVE. Spear Of Destiny (WA/irgin) 4 21 

22 33 BIG LOVE . Fleetwood Mac (Warner Bros) 3 22 

23 (-) UL'DEVIL. The Cult (Beggars Banquet) 1 23 

17 10 THECIRCUS. Erasure(Mute) 4 9 

18 7 INTOTHEFIRE . Bryan Adams (A&M) 4 6 

19 13 TRUE BLUE . Madonna (Sire) 42 2 

20 24 SILK AND STEEL. Five Star (Tent/RCA) 35 2 

21 40 SHE WAS ONLY A GROCER'S DAUGHTER 

The Blow Monkeys (RCA) 2 21 

22 15 SO . Peter Gabriel (Virgin) 13 5 

23 14 CONTROL . Janet Jackson (A&M) 6 13 

« 

24 (-) APRILSKIES. TheJesusAndMaryChain(BlancoYNegro) 1 24 

25 18 LET MY PEOPLE GO-GO. The Rainmakers (Mercury) 4 18 

26 10 THE IRISH ROVER . The Pogues & The Dubliners (Stiff) 5 8 

27 16 STILL OF THE NIGHT. Whitesnake (EMI) 6 15 

28 14 ORDINARY DAY . Curiosity KilledThe Cat (Mercury) 4 9 

29 (-) BACK AND FORTH (REMIX). Cameo (Phonogram) 1 29 

30 17 DAYINDAYOUT . David Bowie (EMI/America) 5 14 

31 39 ALONEAGAINOR. The Damned (MCA) 2 31 

32 24 KEEPYOUREYEONME-SPECIALMIX .HerbAlpert(Breakout) 6 23 

33 32 BOOPS(HERETOGO) . Sly & Robbie (Fourth 4 Broadway) 4 32 

34 38 MEET EL PRESIDENTE . Duran Duran (EMI) 2 34 

35 .3 SIGNOTHETIMES Prince (Paisley Park) 8 9 

24 19 THE VERY BEST OF HOT CHOCOLATE. Hot Chocolate (Rak) 10 4 

25 (-) OUTLAND . Spear Of Destiny (10) 1 25 

26 (-) REIGN IN BLOOD. Slayer (London) 1 26 

27 30 THE RETURN OF BRUNO . BruceWillis(Motown) 2 27 

28 45 GIVE ME THE REASON . Luther Vandross (Epic) 16 7 

29 32 SLIPPERY WHEN WET. Bon Jovi (Vertigo) 31 3 

30 31 BROTHERS IN ARMS. Dire Straits (Phonogram) 97 1 

31 46 THE WORLD WON'T LISTEN. The Smiths (Rough Trade) 8 2 

32 27 SHAKA ZULU . Ladysmith Black Mambazo (Warner) 3 27 

33 23 LICENSED TO ILL . Beastie Boys (Def Jam) 13 14 

34 37 THE HOUSE SOUND OF CHICAGO 2. Various (London) 3 34 

35 (—) BIG LIFE . Nightranger (MCA) 1 35 

36 (-) LET YOURSELF GO . Sybil (Champion) 1 36 36 ( ) CLOSETOTHEBONE The Thompson Twins (Arista) 1 36 

37 29 BIG DECISION . That Petrol Emotion (Polydor) 3 29 

38 40 TWILIGHTWORLD . Swing OutSister (Mercury) 3 38 

39 41 EVE'S VOLCANO . Julian Cope (Island) 4 30 

37 22 PHANTOM OF THE OPERA . Original Cast (Polydor) 11 1 

38 (RE) FORE! . HueyLewisAndTheNews(Chrysalis) 1 38 

39 21 AUGUST . Eric Clapton (Duck) 21 2 

40 (-) LETMEKNOW. Maxi Priest (10) 1 44 40 26 LIVE MAGIC . Queen (EMI) 20 1 

41 (-) WET MY WHISTLE Midnight Star (Solar) 1 41 41 25 PICTURE BOOK . Simply Red (Elektra) 12 5 

42 26 WEAK IN THE PRESENCE OF BEAUTY . Alison Moyet (CBS) 9 6 

43 28 CARRIE . Europe (Epic) 2 42 

42 35 NICK KAMEN. Nick Kamen (WEA) 2 35 

43 (RE) HAPPYHOUR TedHawkinsfWindowsOnTheWorld) 1 43 

44 (-) ECHO BEACH . Toyah (EG/Virgin) 1 40 44 29 THE FINAL COUNTDOWN . Europe (Epic) 23 8 

45 (-) YOU’RE THE VOICE . John Farnham (Wheatley) 1 45 

46 (-) MOVE OVER DARLING. Doris Day (CBS) 1 46 

47 (-) BEN . Toni Warne (Mint) 1 47 

48 (-) SHAME . OMD(Virgin) 1 48 

49 (-) HELLOMYBABY. Ladysmith Black Mambazo (Warner Bros) 1 49 

50 (—) LOVE & MONEY . Love And Money (Mercury) 1 50 

45 50 THEWHOLESTORY. Kate Bush (EMI) 23 2 

46 49 THE DANCE CHART . Various (Telestar) 5 46 

47 34 THE COLLECTION . Engelbert Humperdinck (Telstar) 3 34 

48 36 REVENGE . Eurythmies (RCA) 5 25 

49 (—) BY REQUEST . James Last (Polydor) 1 49 

50 (RE) SWEET FREEDOM . Michael McDonald (Warner Bros) 1 50 

45s INDEPENDENT LPs 

Easter resurrection- JAMC in at 24 

DANCEFLOOR 20 
1 NOBODY BEATS THE BIZ. Biz Markie feat. TJ Swan (Prism) 

2 LET YOURSELF GO . Sybil (Next Plateau) 

3 AFTER DARK. True Mathematics And The Invisible Empire (US Select) 

4 NEWGENERATION. The Classical Two (Rooftop) 
5 TOP, BOTTOM, SIDE AND REAR 

Go-Go Lorenzo and the Davis/Pinckney Project (Bluebird/Polydor) 

6 PLAYBACK . Roxanne (Fly) Shante (Pop Art) 
7 GOSTETSAI. Stetsasonic(WEA) 
8 LIVING IN A BOX/PENTHOUSE MIX . Living In A Box (Chrysalis) 

9 JACK UP WORK YOUR BODY. Raze (Grove Street) 

10 STEPHEN'S OVERTURE/LET'S BEGIN/IN THE BASS: 

Turntable Terror Trax, Vol. 2 (US Bassment) 

11 “BAMBOO" . Lenny D&Tommy Musto US (Northcott) 
12 CAN U DANCE . Kenny "Jammin” Jason & "Fast” Eddie Smith (Champion) 
13 THE SUBMISSION TAPES. 

14 I'M BACK AGAIN . TJ (US Jes Say) 

15 MY MIKE SOUNDS NICE . Salt'n' Pepa (Champion) 

16 ITS MY BEAT/INST. Sweet Tee & Jazzy Joyce (Champion) 

17 BACK 8, FORTH . Cameo(Club) 

18 WAXTHEVAN. Lola Syncopate 

19 THE SLIGHTEST TOUCH. Five Star (Tent/RCA) 

20 SIGN “O' THE TIMES. Prince (Paisley Park LP) 

Compiled by Graeme ('Def Dude') Park, the Barracuda Club, 6 Harts Yd., Nottingham. 
Tuesdays and Saturdays. 

FUNK 20 
1 NOBODY BEATS THE BIZ 

2 DO IT PROPERLY. 

3 SIGN 'O' THE TIMES. 

4 LIVING. 

S VOL II -STEPHANS OVERTURE 

6 EBONY RAIN. 

7 ROCKSTEADY. 

8 GIVE ME BACK THE LOVE. 

9 LILLO. 

10 WONDERLAND. 

11 WANTING YOU. 

12 GOT TO BE TOUGH. 

13 SURPRISE SURPRISE (REMIX) 

14 THE BEATIS MINE . 

15 AINT YOU HAD ENOUGH LOVE 

16 CAN'T SAY BYE. 

17 LET YOURSELF GO. 

18 F.L.M. 

19 THIS IS THE NIGHT. 

20 TAKE SOME TIME OUT. 

. Biz Markie feat. TJ Swan (Prism) 

. Robi Rob and Davy DX (Fierce) US 12" 

. Prince (Wea) UK LP 

. Deems(J.Tovyn) US LP 

. Turntable Terror Trax (Indie) US 12' 

. Mark Winkler (Pausa) US LP 

. Whispers (Solar) US12" 

. On The House (Trax) US 12" 

. Lillo Thomas (Capitol) US LP 

. Stanley Turrentine (Blue Note) US LP 

CoffeeTeaor Me (White Diamond) US 12" 

. M.C. Shy D (Luke Skywalker) US LP 

. Zucchi(Debut)UK12" 

. VickyD(lndie)US12" 

. Phyllis Hyman (Philadelphia) US 12" 

.. TonyStone/Stone Free (Chrysalis) UK 12" 

. Sybil (Champion) UK 12" 

. Mel & Kim (Supreme) UK LP 

. Sweet Heat (5 Newark) US 12" 

. Arnold Jarvis (Fourth Floor) US 12" 

Chart by Nigel and Nick, City Sounds, 8 Procter Street, London W.C.1 . 
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SHEILA TAKE A 80 W . The Smiths (Rough Trade) 

PREACHERMAN . fields Of The Nephilim (Situation Two) 

OUR SUMMER . All About Eve (Eve) 

WHAT GIVES YOU THE IDEA. Crazyhead (Food) 

ALWAYS THERE . Rose Of Avalanche (Fire) 

HAPPY ALL THE TIME Flatmates (Subway) 

CHERNOBYL BABY . Baby Ampheetamine (Creation) 

ASK JOHNNY DEE . The Chesterfields (Subway) 

AHEAD . Wire (Mute) 
CHAINS CHANGED . Throwing Muses (4AD) 

TAKE THE SKINHEADS BOWLING Camper Van Beethoven (Rough Trade) 

BEYOND THE WALL OF SLEEP. Smithereens (Enigma) 

STOP KILLING ME . The Primitives (Lazy) 

SUNNY SUNDAE SMILE . My Bloody Valentine (Lazy) 

EVERTHING'S GROOVY Gaye Bykers On Acid (In Tape) 

IT DOESN'T HAVE TO BE . Erasure (Mute) 

'UELTY . Wolfhounds (Pink) 

5Y GIRL . World Domination Enterprises (Production) 

OMYOFLOVE . Shelleyan Orphan (Rough Trade) 

'IX . Brilliant Corners (Revolver) 

. Blyth Power (All The Madman) 

. The Railway Children (Factory) 

'EFORE . Close Lobsters (Fire) 

1 1 REUNION WILDERNESS . The Railway children (Factory) 

2 9 CIRCUS . Erasure(Mute) 

3 3 THE WORLD WON'T LISTEN. The Smiths (Rough Trade) 

4 4 OPUS DEI . Laibach (Mute) 

5 5 SHABINI . The Bhundu Boys (Disque Afrique) 

6 7 HAPPY HOUR. TedHawkinsfWindowsOnTheWorld) 

7 2 LOCUST ABORTION TECHNIQUE . Butthole Surfers (Blast First) 

8 10 LIVE: DC BUMPIN' Y'ALL. Chuck Brown (Rhythm King) 

9 (-) LIVE HYPNOBEAT LIVE. The Woodentops (Rough Trade) 
10 14 HONKY TONKIN'. The Mekons (Sin) 

11 6 THE TEXAS CAMPFIRE TAPES . Michelle-Shocked (Cooking Vinyl) 

12 12 WICKED MEN, WICKED WOMEN . Blyth Power (All The Madmen) 

13 11 BACK AGAIN IN THE DHSS . Half Man Half Biscuit (Probe Plus) 
14 8 UP FOR A BIT WITH THE . The Pastels (Glass) 

15 15 ESPECIALLY FOR YOU . TheSmithereens(Enigma) 
16 19 CRUSH COLLISION . Age Of Chance (Fon) 

17 (—) F.O.A.D. Broken Bones (Fall Out) 

REGGAE 45s 
1 LET ME KNOW/I DREAM . Maxi Priest (10) 

2 AGONY . Pinchers (Live and Love) 

3 PROMISE ME. 

4 CAN'T BE WITH YOU TONIGHT 

5 LOVE IS A DANGEROUS GAME 

6 CUFF 'N’ DEM. 

7 STOP ACTING STRANGE. 

8 NO ONE NIGHT STAND. 

9 CALL ME RAMBO . 

10 DON'TSTOP. 

.... Ernest Wilson (Tethniques) 

. Judy Boucher (Orbitone) 

. Sylvia Teller (Body Music) 

. Mikey General (Digikal) 

Delroy Wilson (Liveand Love) 
. Nerious Joseph (Fine Style) 

. Ackee (Heavyweight) 

. Sister Sonie (Chartbound) 

. King Sun D Moet (Rhythm King) 

. Wolfgant Press (4AD) 

. Josef K (Supreme) 

. Stars Of Heaven (RoughTrade) 

. Pop Will Eat Itself (Chapter 22) 
. Laibach (Mute) 

. Rumblefish (Pink) 

18 20 HYSTERIE . Lydia Lunch (Widowspeak) 

19 22 CAMPER VAN BEETHOVEN . CamperVan Beethoven (RoughTrade) 

20 24 INDIETOP20 . Various (The Band Of Joy) 

21 17 WALKING THE GHOST BACK HOME . The Bible (Backs) 

22 18 WONDERLAND . Erasure(Mute) 

23 (—) SQUIRREL AND G-MAN . Happy Mondays (Factory) 

24 13 OFFICIAL VERSION. Front 242 (Red Rhino) 

REGGAE LPs 

25 16 HORSE ROTORVATOR . Coil (Force And Form) 

26 (— ) DIGITARIA . Anti Group (Sweatbox) fl 

27 27 QUIRK OUT . Stump (Stuff) § 

28 (—) ON THE BOARDWALK . TedHawkins(WindowsOnTheWorld) L 

29 (—) TRAINOUTOFIT. Swell Maps (Antar) t 

30 28 BERSERKER. Scratch Acid (Fundamental) | 

1 TWO TO TANGO . Junior Delgado (Fashion) 

2 ME NAME TIGER . Tiger (Island) 

3 ULTIMATE EXPERIENCE . Undivided Roots (Entente) 

4 SUPERSTAR HIT PARADE VOL 3. Various (Live and Love) 

5 INDENTIFY ME . King Kong (Black Solidarity) 

6 CLASSIC TOUCH . John Holt/SIim Smith (World Enterprise) 

7 HEART OF THE CONGOS. Congos (Jah Uve) 

8 TECHNIQUES ALL STARS VOL 1....... Various (Justice) 

9 WHICH WAY IS UP- ..- - Delroy Wilson (Blue Mountain) 
10 MARCUS CHILDERN. Burning Spear (Spear) 

Charts by Dub Vendor, 274 Lavender Hill, London S.W.ll . 
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US 45s 
1 I KNEW YOU WERE WAITING (FOR ME) . Aretha & George (Arista) 

2 DON'T DREAM IT’S OVER . Crowded House (Capitol) 

3 SIGN 'O' THE TIMES. Prince (Paisley Park) 

4 LOOKING FOR A NEW LOVE . Jody Watley (MCA) 

5 (I JUST) DIED IN YOUR ARMS . Cutting Crew (Virgin) 

6 NOTHING'S GONNA STOP US NOW. Starship (Grunt) 

7 LA ISLA BONITA. Madonna (Sire) 

8 THE FINER THINGS . Steve Winwood (Island) 

9 MIDNIGHTBLUE . Lou Gramm (Atlantic) 

10 WITH OR WITHOUT YOU. U2 (Island) 

11 WALKING DOWN YOUR STREET . .. The Bangles (Columbia) 

12 STONE LOVE . Kool And The Gang (Mercury) 

13 LEAN ON ME. Club Nouveau (Warner Bros) 

14 DOMINOES. Robbie Nevil (Manhattan) 

15 COME AS YOU ARE. Peter Wolf (EM I-America) 

US LPs 
1 THE JOSHUA TREE. U2 (Island) 

2 LICENSED TO ILL . Beastie Boys (Def Jam) 

3 SLIPPERY WHEN WET . Bon Jovi (Mercury) 

4 LOOK WHATTHE CAT DRAGGED IN. Poison (Enigma) 

5 GRACELAND . Paul Simon (Warner Bros) 

6 LIFE LOVE AND PAIN. Club Nouveau (Warner Bros) 

7 THE WAY IT IS . Bruce Hornsby And The Range (RCA) 

8 TRIO . Parton/Ronstadt/Harris (Warner Bros) 

9 THE FINAL COUNTDOWN . Europe (Epic) 

10 CONTROL. Janet Jackson (A&M) 

11 BACK IN THE HIGHLIFE . Steve Winwood (Island) 

12 SIGN 'O' THE TIMES . Prince (Paisley Park) 

13 INVISIBLE TOUCH . .....s.. Genesis (Atlantic) 

14 NIGHT SONGS . Cinderella (Mecury) 

15 INTOTHEFIRE . Bryan Adams (A&M) 

BOWIE 
UK LP DISCOGRAPHY 

Previous to the release of 'Never Let Me Down', Bowie had 
logged seven UK Number One albums while 11 others had gone 
Top Five. Such is his pulling power that RCA, with whom he was 
signed from 1971 to 1983, have not only kept every one of his 
'true' albums on catalogue but have also recently rereleased 
them all in CD form. But the ones to watch out for are 'The Man 
Who Sold The World' with 'dress' cover (a frocked Bowie reclining 
in a parody of a Rossetti painting); the 'Diamond Dogs' sleeve 
which has Bowie displaying his genitals; and 'Glastonbury Fayre', 
the triple-album which features only one Bowie track. All are 
worth their weight in thin blue fivers. 

Courtesy Billboard 

SEAFOOD 10 
1 DO THE CLAM. Elvis Presley (RCA) 

2 BASS . .. Robyn Hitchcock (Glass Fish) 

3 KINGFISH. Randy Newman (Reprise) 

4 CRABWALK. Everything ButTheGirl (Blancoy Negro) 

5 SALMON FISHING IN NEW YORK . Orange Juice (Polydor) 

6 SWORDFISHTROMBONES. Tom Waits (Island) 

7 DUCK FOR THE OYSTER . Malcom McLaren (Island) 

8 COCKLES AND MUSSELS . Ian McCulloch (Korova) 

9 DOLPHIN'S SMILE .  The Byrds (CBS) 

10 MOCKTURTLE . Julian Cope (Island) 

Chart by Jimmy Dantzer, Long John Silver's, Detroit, Michigan 

Glen Glenn and Elvis 

The Hoddle'n'Waddle forage into the chart penalty-area acts as a reminder about 

how lucky the name Glen has been for recording artists. Already Hoddle and his wing 

wonder of a mate have pushed further into the Top 30 than any other soccer single 

made by anything less than a full team - the previous most successful solo run being 

made by Kevin Keegan in 1979. 

Then, some Glenns are born lucky, especially Glen Campbell who actually was the 

seventh son of a seventh son. Glenn Miller? Perhaps he wasn’tso lucky viewed in terms 

of flying achievements. But he was the first musician ever to be given a gold disc and 

did log 23 US Number Ones during his lifetime. That he flunked out on his C-64 

Norseman trip was probably due to the fact that Glenn was only his middle name and 

he was actually Alton Glenn Miller. 

But Major Miller wasn't the only Glenn to make it during the Swing era. There was 

also a sax-player named Glen Gray who led a band named the Casa Loma Orchestra 

and had well over 60 major US hits, including The House Is Haunted By The Echo Of 

Your Last Goodbye'. Incidentally, he really was a Glen but his true surname was 

Knoblaugh. 

Another who hit three gold rings on the pop fruit machine, albeit briefly, was a 

certain Glen Mason, who snaffled a brace of UK hits in the ’50s. A true believer in the 

power of his chosen moniker, he had his debut success with a singalong that answered 

to the name of ’Glendora'. 

Since rock moved in to keep us awake at nights, a number of Glenns and Glens have 

managed to carve their name with reasonable pride. Certainly keyboardist Glen D 

Hardin has never lacked a gig, having turned up on everybody's sessions including 

those of Gram Parsons, Elvis Presley and even a few singers who managed to stay alive. 

Glen Frey's done well enough since the Eagles became exi net at Hotel California, while 

Glenn Til brook can point to a respectable career with Squeeze. And if Glencoe never 

proved to be the band that most pundits thought they'd be, they did at least help 

spawn The Blockheads of better days. Equally, Glen Matlock, after making the wrong 

move with the Pistols, never became such a truly Rich Kid as Midge Ure. 

Which leaves me with the obvious closer - Glen Glenn himself. Never heard of him? 

Not surprising, I guess. For on his last trip here, though supported by legendary 

country star Rose Maddox, he only played the Half Moon in Putney, plus a friendly 

neighbourhood youth club. Even so, the Missouri rockabilly is a winner. Ted Carroll 

put five Glen Glenn tracks on his first Ace album, 'Hollywood Rock And Roll' and claims 

that it remains his best selling release. "Since then I’ve put out two more Glen Glenn 

albums and they've both done okay". Faith in Glenn. Such things go down well 

around White Hart Lane. Fred Dellar 

Sir Stevie Wonder 

5 YEARSAGO 
1 EBON Y AND IVORY . Paul McCartney & Stevie Wonder (Parlophone) 

2 MY CAMERA NEVER LIES . Bucks Fizz (RCA) 

3 PAPA’S GOT A BRAND NEW PIGBAG . Pigbag (Y) 

4 ONE STEP FURTHER . Bardo (Epic) 

5 BLUE EYES . Elton John (Rocket) 

6 AIN'T NO PLEASING YOU . Chas And Dave (Rockney) 

7 GIVE ME BACK MY HEART . Dollar (WEA) 

8 NIGHTBIRDS . Shakatak (Polydor) 

9 THIS TIME (WE'LL GET IT RIGHT) . The England World CupSquad (England ER) 

10 SHIRLEY . Shakin' Stevens (Epic) 

10 YEARSAGO 
1 KNOWING ME KNOWING YOU . . Abba (Epic) 

2 FREE . Deniece Williams (CBS) 

3 RED SPELLS DANGER . Billy Ocean (GTO) 

4 HAVE I THE RIGHT . Dead End Kids (CBS) 

5 I DON'T WANT TO PUT A HOLD ON YOU . Bernie Flint (EMI) 

6 SIR DUKE . Stevie Wonder (Motown) 

7 PEARL'S A SINGER . Elkie Brooks (A&M) 

8 WHEN . Showaddywaddy (Arista) 

9 GOING IN WITH MY EYES OPEN . David Soul (Private Stock) 

10 WHODUNIT . Tavares (Capitol) 

15 YEARSAGO 
1 AMAZING GRACE . Royal Scots Dragoon Guards, Pipes, Drums & Band RCA) 

2 BACK OFF BOOGALOO . Ringo Starr (Apple) 

3 WITHOUT YOU .   Nilsson (RCA) 

4 SWEETTALKIN' GUY . Chiffons (London) 

5 RUNRUNRUN .  JoJoGunne(Asylum) 

6 COME WHAT MAY. Vicky Leandros (Philips) 

7 THE YOUNG NEW MEXICAN PUPPETEER. Tom Jones (Decca) 

8 DEBORAH. Tyrannosaurus Rex (Magno Fly) 

9 HEART OF GOLD. Neil Young (Reprise) 

10 UNTIL IT'S TIME FOR YOU TO GO . Elvis Presley (RCA) 

20 YEARSAGO 
1 PUPPET ON A STRING. Sandie Shaw (Pye) 

2 SOMETHIN' STUPID . Frank & Nancy Sinatra (Reprise) 

3 A LITTLE BIT ME, A LITTLE BIT YOU . The Monkees (RCA) 

4 HA! HA! SAIDTHE CLOWN. Manfred Mann (Fontana) 

5 PURPLE HAZE.  Jimi Hendrix (Track) 

6 RELEASE ME. Engelbert Humperdinck (Decca) 

7 BERNADETTE . The FourTops(Tamla Motown) 

8 I'M GONNA GET ME A GUN. Cat Stevens (Deram) 

9 SEVEN DRUNKEN NIGHTS . Dubliners (Major-Minor) 

10 DEDICATED TO THE ONE I LOVE. The Mamas & Papas (RCA) 

GAELFOOD GUIDE 10 
1 A MOCK CHOP SUPPER Wl CURRY SAUCE. 

2 C&C IN THE BIG BIG BOTTLE. 

3 TUNNOCK'S CARAMEL WAFERS. 

4 TAYTO CRISPS. 

S BARR’S IRN-BRU . . 

6 THE COOKSTOWN SIZZLE. 

7 LEE'S MACAROON BARS. 

8 ORMEAU SODA FARLS AND TAYTIEFARLS. 

9 FORFAR BRIDIES. 

10 A BATTERED SAUSAGE AND A BIG CHIP (curry sauce optional). 

Compiled by The Cholesterol Kids with the approval of Edwina Currie and The British 

Heart Foundation. 

COUNTRY MUSIC 15 
1 TRIO . Dolly Parton, Linda Ronstadt, Emmylou Harris (Warner Bros) 

2 GUITAR TOWN.  Steve Earle (MCA) 

3 SWEET DREAMS . Patsy Cline (MCA) 

4 GIVE A LITTLE LOVE. The Judds(RCA) 

5 I NEED YOU. Daniel O'Donnell (Ritz) 

6 GUITARS, CADILLACS, ETC, ETC. Dwight Yoakam (Reprise) 

7 THIRTEEN. Emmylou Harris (Warner Bros) 

8 LOVE AND BEST FRIENDS . DonWilliams(MCA) 

9 REPOSSESSED . Kris Kristofferson (Mercury) 

10 GIRLS I HAVE KNOWN . Jim Reeves (RCA) 

11 MR ENTERTAINER . Johnny Russell (RCA) 

12 THEY DON'T MAKE THEM LIKE THEY USED TO . Kenny Rogers (RCA) 

13 STORMS OF LIFE. Randy Travis (Warner Bros) 

14 HANGIN' TOUGH . Wayion Jennings (MCA) 

15 LULLABYS, LEGENDS, AND LIES. Bobby Bare (RCA) 

Courtesy: Country Music Association/Gallup 

JUNE 1967 DavidBowie-LoveYouTillTuesday. (Deram DMUSML 1007) 

NOV 1969 DavidBowie. (Phillips SBL7912) 

MAR 1970 The World Of David Bowie . (Decca PA/SPA 58) 

JAN 1971 The Man Who Sold The World . (Mercury 6338 041) 

DEC 1971 HunkyDory.   (RCASF8244) 

JUNE 1972 The Rise And Fall Of Ziggy Stardust And The Spiders From Mars 

. (RCA 8287) 

JULY 1972 Glastonbury Fayre (Revelation REV1/2/3) various artists issuethat contains 

one Bowie track, an alternate version of The Supermen' 

NOV 1972 SpaceOddity. (RCA LSP4813) reissue of 'DavidBowie' 

NOV 1972 The Man Who Sold The World . (RCA LSP4816) 

FEB 1973 The World Of David Bowie . (Decca SPA58) reissue 

APL 1973 AladdinSane . (RCARS1001) 

OCT 1973 PinUps . . (RCA RS 1003) 

MAY 1974 Diamond Dogs. (RCA APL 1-0576) 

OCT 1974 DavidLive. (RCA APL2-0771) 

MAR 1975 Young Americans. (RCARS1006) 

MAY 1975 Images. (Decca DPA 301 7/8) 

JAN 1976 Station To Station. (RCA APL 1-1327) 

MAY 1976 Changesonebowie . (RCARS 1055) 

JAN 1977 Low .  (RCAPL12030) 

OCT 1977 Heroes. (RCAPL12522) 

MAY 1978 Peter And The Wolf . (RCA RL 12743) one side only. Narration : with 

Philadelphia Orchestra conducted by Eugene Ormandy 

SEP 1978 Stage . (RCA PL 0291 3) green and yellow vinyl versions also released 

MAY 1979 Lodger. (RCABOWLP1) 

SEP 1980 Scary Monsters (And Super Creeps) . (RCA BOWLP 2) * 

NOV 1980 The Rise And Fall Of Ziggy Stardust And The Spiders From Mars 

. (RCA INTS 5063) reissue 

NOV 1980 Hunky Dory. (RCA INTS 5064) reissue 

DEC 1980 The Very Best Of David Bowie. (K-TelNE1111) 

DEC 1980 Low . (RCA INTS 5065) reissue 

DEC 1980 Heroes. (RCA INTS 5066) reissue 

FEB 1981 Aladdin Sane . (RCA INTS 5067) reissue 

FEB 1981 DiamondDogs. (RCA INTS 5068) reissue 

APL 1981 AnotherFace . (DeccaTAB17) 

MAY 1981 ChristianeF WireKinderVomBahnhofZdo. (RCABL43606) 

JUNE 1981 Don't Be Fooled By The Name. (PRTDOW1)10"mini-album 

JULY 1981 Changes . (RCA NL 43593) 

SEP 1981 Pin Ups . (RCA LP 3004) reissue 

SEP 1981 Young Americans.  (RCA LP 3009) reissue 

SEP 1981 Station To Station. (RCA LP 3013) reissue 

OCT 1981 Lodger. (RCA LP 3032) reissue 

NOV 1981 Changestwobowie. (RCABOWLP3) 

FEB 1982 Lodger. (RCAINTS 5212) reissue 

JUL 1982 Cat People - Sou ndtrack . (MCA MCF 31 38) Bowie sings the title track : 

only 

JAN 1983 BowieRare. (RCAPL45406) 

APL 1983 Let'sDance. (EMI-America AML 3029) 

NOV 1983 Ziggy Stardust-The Motion Picture . (RCA PL 84862) also available in a 

picture disc version 

MAR 1984 Fame And Fashion -All The Greatest Hits. (RCAPL84919) 

APL 1984 AladdinSane . (RCA BOPIC 1) picture disc reissue 

APL 1984 Hunky Dory. (RCA BOPIC 2) picture disc reissue 

APL 1984 The Rise And Fall Of Ziggy Stardust And The Spiders From Mars 

(RCA BOPIC 3) picture disc reissue 

APL 1984 Pin-Ups. (RCA BOPIC 4) picture disc reissue 

APL 1984 DiamondDogs. (RCA BOPIC 5) picture disc reissue 

SEP 1984 Tonight .  (EMIDB1) 

MAR 1986 Absolute Beginners. (Virgin V 2386) contains three Bowie tracks 

APL 1986 Absolute Beginners (Virgin VD 2514) as above but double album featuring 

extra tracks by other artists 

NOV 1986 Labyrynth. (EMI-America AML 3104) contains five Bowie tracks 

NOV 1986 When The Wind Blows. (Virgin V2406) title track only'S 

APL 1987 Never Let Me Down. (EMI-AmericaAMLS3117) 

Bowie has also made contributions to the following British album releases: 

SEP 1972 ALL THE YOUNG DUDES Mott The Hoople. (CBS 651 84) 

DEC 1972 TRANSFORMER Lou Reed. (RCAPL12488) 

JUNE 1973 RAW POWER Iggy And The Stooges (CBS 65586) later reissued on Embassy 

31464 in May 1977 and on CBS 32083 in Nov 1981 

MAR 1974 SLAUGHTERONIOTHAVENUEMickRonson . (RCAAPL1 0353) 

MAR 1974 WEREN'T BORN A MAN Dana Gillespie . (RCAAPL1 0354) 

MAR 1974 NOW WE ARE SIX Steeleye Span . (Chrysalis CHR 1053) 

FEB 1975 PLAY DON'T WORRY Mick Ronson. (RCA APL 10681) 

MAR 1977 THE IDIOT Iggy Pop. (RCAPL12275) 

SEP 1977 LUST FOR LIFE Iggy Pop. (RCAPL 12488) 

MAY 1978 TV EYE Iggy Pop . (RCA PL 12796) 

FEB 1979 JUSTAGIGOLOOriginalSoundtrack . (JamboJAMI) 

SEP 1986 BLAH BLAH BLAH Iggy Pop. (A&MAMA5145) 
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ANGST 
TROUBLE AT T'TUCK SHOP 

As an ex-Public School boy, I 
must object to your paper's pro¬ 
working class stance Maybe you 
were not aware that old 
Harrovians like myself follow 
pop music. Come on NME don't 
continue isolating me, we must 
all have the freedom to rock. 
Sorry if this sounds a little 
intemperate, but I'm still a bit 
tipsy from going on a binge after 
Roy Jenkins won the election for 
Oxford Chancellor. You see, not 
all of us Public School people are 
Conservative . . . 

, Neal Allen, Porchester Road, 
Kingston-Upon-Thames. 

You downwardly mobile class 
traitor -LB 

BASKET CASE 

I was dismayed to see in NME 
(18/4/87) a review of the Paul 
Simon concert. After all you have 
printed on his disgraceful 
activities in South Africa, your 
review of his concert seems to 
endorse his views. (As a music 
paper we are here to review all 
music. . .-LB) Before you say 
that as a music paper you are 
here to review music, may I point 
out that Melody Maker refused 
to attend the concert and quite 

Í rightly slammed others who do. I 
enjoy reading NMEa lot, but if 
you continue to support the likes 
of Simon by giving him room in 
your prages, I will stop buying it. 
In future please listen to Jerry 
Dammers, Billy Bragg, and Paul 
Weller, and boycott the bad fruit 
(S African!) in the basket. 
Richard Thomas, Wimbledon, 
London SW20. 

In the States and in Zimbabwe 
the Graceland Tour was hailed 
as a celebration of South African 
music. There were no boycotts/ 
protests, so it seems to me 
ridiculous for anti-apartheid 
groups here to make a stand 
alone. They should have used 
the opportunity to boast funds 
and membership by collecting 
from 'guilty' Paul Simon fans 
leaving the concerts - LB 

equality. But I certainly don't 
believe in the ANC and their 
methods. So before you go 
about mouthing 'Free Nelson 
Mandela’, think about having 
the ANC in your area, blowing up 
bars, supermarkets etc, and then 
see if you’d still support them. 
Susan Spence, Wheatley, 
Doncaster. 

Funny that. Most British 
newspapers (right and left) 
seem to be reporting atrocities 
committed by the SA security 
forces and ignoring all these 
ANC bombs. But no doubt you're 
the sort of person who'd argue 
that many blacks preferred the 
security of slavery to freedom -
LB 

GREAT BOER OF TODAY 

If 'Diesel River' by The Weather 
Prophets is a German Issue only, 
then how come my copy was 
manufactured in the 
Netherlands and distributed 
here by Dureco, BVWeespand in 
Belgium by Indisc Brussels? Or 
have the Germans taken over 
our country again . . . 
Hans Boer, Elim, Holland. 

JOSH TOSH 

People like Clint Detroit just 
make me puke. Who the hell is 
he to call U2 a worthless band? 
This guy either has something 
wrong with his ears or is 
mentally sick. NME is probably 
the worst mag I've ever come 
across. My friends all agree; we 
only buy it to keep upto date 
with new records and tour dates. 
All that crap about socialism. 
Come over to Malta and see our 
present political situation. 
Socialism is tripe, it ruined our 
beautiful country. U2 are simply 
the best around. The four started 
the band as kids, matured 
musically, and are always 
tackling different styles. They 
have become amazing musicians 

The Joshua Power, Malta 

I thought U2 were socialists? -
LB 

Having lived in South Africa for 
11 years. I feel I, and fellow South 
Africans, have more knowledge 
of the situation than any of you 
ignorant bastards who don't 
even know where South Africa is 
or what ANC stands for. It's only 
when you witness a bomb going 
off at a busy restaurant at peak 
time that you get a feeling of 
anger at the mention of^NC. 

FERRY AID 

I've worked witl 
life (don't telU^É 

II my 

The video for Ferry Aid's 'Let It 
Be' does not, thankfully contain 
any footage of the up-turned 
ship, grieving relatives, victims' 
bodies etc. Compare this with 
the Band Aid project where the 
full glare of publicity was turned 
on the private suffering of those 
involved in the Ethiopian 
tragedy, without regard fortheir 
dignity, even when dead. 
Simon Jones and Anna Davie, 
Hanham, Bristol. 

Very true, but we all knew about 
the Zeebrugge disaster by the 
time the Sun record appeared. 
Whereas the Band Aid images 
played an important part in 
ncreasing our awareness of the 
hiopian famine. No doubt the 

ie. Raise The Herald Of Free 
rprise, will restore normal 
ste-LB 

SEXY MUTHAS 

DearSteven Wells, 
Yourarticleon HM muthasThe 
Cult was one of the worst pieces 
of rock journalism that I can 
remember in NME. The Cult are 
crap. The Cult always were crap. 
When they finally realised their 
stupidiy contrived goth image 
wasn’t working, they jumped on 
the HM bandwagon, which for 
years has been floundering 
about looking for new ideas. 
Above all HM is particularly 
sinister; this new acceptance of 
sexist groups such as AC/DC is 
dangerous. Leave it to the likes 
of those brainless dickheads on 
Kerrang. 

If I were you, Swells (god 
forbid), I'd get my hair cut, go 
home and listen to a few Fall 
records. 
Peter Yates, Maghull, 
Merseyside. 

Get his haircut?!! MrSwellsis 
currently in custody charged 
with impersonating Eddie Shah 
-LB 

If the idiot Wells thinks there is a 
need for rock music in the shape 
of boring rehashes of boring 
(repetition - LB) early '70s 
leather-rock then he's as in tune 
with reality as the senile Spittin' 
/mage doll in the White House 
To start hyping up The Cult - a 
band who make Sigue Sigue 
Sputnik sound not only 
innovative but exciting - is 
flogging the maggots feeding 
off a dead horse. 
As for his easy dismissal of 

modern soul, clearly S Wells has 
the volume turned down and his 
own prejudices turned up He 
ought to be forced to listen to an 
endless tape loop of 'Back To The 
Scene Of The Crime', 'This Brutal 
House', 'Crack Killed Applejack', 
'Small Change', 'Face It' . . . If he 
still wants to exhume Led Zep 
then maybe it’s time for him to 
follow our Julie and Gazza to 
Fleet Street. 
Gary Lineker, Leicester. 

Actually I was thinking of 
Modern Soul along the lines of 
Curiosity Killed The Cat, the 
consensus soundof a million 
bleeding hearts. Yes, The Cult do 
flog the maggots from a dead 
horse and they go Split! and 
Splatpow! and it's really groovy 
and icky, man. Sorry, Gary, I 
stopped being a Soul Webel 
when the House started 
flooding my earholes with the 
sanitised sub-Numan shite that 
you obviously still find so 
exciting. Let's ROCK ! ! ! ! ! - SW 

MEANS ME ANZ WHINES 

I was surprised by Denis 
Campbell's article "Labour 
Shelves £27 Promise" (4/4/87). I 
don’t mind fair press comment, 
but let's get the facts straight. 
Labour has not "abandoned" 
the policy. We are committed to 
introducing a new national 
system of grants for 16 and 17 
year olds in full-time education 
with a maximum value of at least 
£22 a week. For reasons of cost, 
the grant may have to be means-

tested against parental incomes 
intially. In the longer term our 
aim is to introduce a common 
status for all young people to 
have a right to independence 
anda real choice of options. 
What we are not prepared to do 
is to make false promises. Young 
people are, rightly, sceptical of 
such political games. Voting 
Labour is the only realistic 
alternative foryoung people. 
Your readers, who have been at 
thesharp end of Thatcher's 
policies, know that. 
Derek Fatehett, MP, Labour 
Party's Youth Campaigns 
Committee 

Fair enough, Del, but Denis was 
quoting from the Youth Charter 
and there has clearly been some 
back-tracking. Personally I don't 
think anything involving means¬ 
testing is a vote winner - LB 

ODIOUS 

As you may or may not know the 
last planned live rock, pop 
performance at the Odeon New 
Street Birmingham is the Go 
West concert on July 2. After this 
date the Rank Organisation plan 
to turn the Odeon into a full-
time cinema. Can we al low this 
to happen?To date several top 
stars have backed the campaign 
to keep the Odeon as a live 
venue, including Lionel Richie, 
Tina Turner, Roy Wood, Bev 
Bevan, Tony Clarkin (we're 
scraping the top stars barrel a bit 
now -LB), Robin Band, Simply 
Red, Moody Blues, Slade, The 
Mission (piusa few record 
company fat cats - LB). Now we 
need your support. Please 
organise petitions, write letters, 
complain. The Odeon must stay 
as a live venue - the rumour is 
that Hammersmith will be next! 
Please send correspondence/ 
petitions (with SAE for reply) to: 
Colin and Ann Tether, 20 Lloyds 
Road, Halesowen, West 
Midlands, B62 8NH. 

I give my full weight to this 
campaign (9st 4lbs) It's high 
time venues were protected 
from closure by grimly attended 
Go West gigs -LB 

RED GOD IS STILL ALIVE 

I have been impressed by the 
breadth of political debate in 
your letters page. The argument 
around the Paul Simon album 
and tour continues apace. My 
reason for writing is to highlight 
another area of discrimination 
which is nearer home and has a 
devastating effect on youth. A 
recent government report has 
shown that unemployment 
among Catholic males in 
Northern Ireland is two and a 
half times that of protestants 
which leads to unemployment 
rates of 80 per cent on Catholic 
estates such as the Bogside. 
The Government provides 

massive aid to the province's 
major industries such as the 
Shorts aircraft plant. A recent 
defence contract was worth 
£255 million to the company yet 
out of a total workforce of 7000 
less than 400 (five per cent) are 

Catholic, and this was after a two 
year affirmative action 
programme. I appeal to readers 
to support this campaign to 
highlight and seek ways of 
ending this discrimination on the 
grounds of religious background 
which has abandoned youth on 
ghetto estates. Any bands or acts 
who can give a hand with 
publicity and help raise cash for 
the campaign to make the trade 
unions, the employers and the 
government take notice can 
contact me. 
Ken Livingstone, "Ireland: The 
Cause Of Labour", BM Box 5335, 
London WC1N. 

I'd always wanted your 
autograph -LB 

JUSTICE AXED 

Intellectual prowessand radical 
non-conformism are the two 
qualities which set soul apart 
from so-called 'rock' music. As 
Trotskyoncesaid, "Word my 
man, that cat Stalin can't suss out 
the fresh groove Georgian 
sucker can kiss my shit goodbye" . 
Joe Tat lock has spoke, Cheshire 

It's obviously lost a lot in the 
translation -LB 

GIRLS DON'T WANNA 
HAVE FÖN 

The article on FON records this 
week seemed to me to contain 
one basic discrepancy. For all 
Amrik Rai’s McLarenesque 
ramblings one fact is clear; 
everything from Fon except The 
Age Of Chance (and that was a 
one-off) has been simply 
forgettable. Chakk and Eric 
Random? Oh yeah, real wild 
stuff man ! It’s surely a matter of 
time before FON sign a speed 
thrash/death metal band in a 
feverish effort to move with the 
times. 
Lynne Corlett, Birkenhead. 

I GOT CONFUSED -1 KILLED 
AMAN 

Oh dear. What’s happened to 
those indie iconsThe Smiths? 
They're rapidly becoming just an 
awful joke and it isn't funny The 
rot set in when Johnny Marr 
started doing his Keith Richards 
impersonation on stage. Then 
came the move to EMI (a colossal 
mistake), the release of a 
dreadful compilation album that 
everyone had heard already, and 
now Morrissey's lyrics don't 
mean a thing 
The sincerity and genuine 

sympathy expressed in 
Morrissey's ’83/'84 lyrics has 
slowly developed into a stale 
cynical pretentiousness and the 
last three singles have been vinyl 
disasters. Also, do those trendy, 
well-dressed morons who now 
follow The Smiths en masse 
really represent the people that 
Morrissey was originally trying 
to reach. Were they there in '83 
or '84? (you elitist bastard - LB). 
Poor Morrissey, he has let his 
sincerity slip away and his 
credibility is now unfortunately 
nil. He just doesn't matter 
anymore. 
John V. Lucas, a disillusioned 
bedroom dweller, Scotland. 

Murderer! I too liked The Smiths 
more when they were 
hopelessly poor, but let's be 
realistic. True, recent singles 
have been deliberately hooky, 
going-along-with-the-chart-ga-
me, self-parodies. But the B-
sides! ! ! 'London', 'Is It Really So 
Strange?' and 'Sweet'N' Tender 
Hooligan' are brilliant! Your 
bedsit familiarity has clearly 
bred contempt. Where were you 
in '82?- LB 

SPACED ODDITY 

On August4 1962 Marilyn 
Monroe died - lost and alone -
of a drug overdose following a 
gradual decline induced by drug 
abuse. We were deprived of her 
beauty and ability by the anti¬ 
depressants she was taking. I am 
sure that you, Gavin Martin, 
would agree that it would have 
been better to see Marilyn on 
Wogan at 61 than for her to die 
so horribly. 

In 1987 David Bowie is 
approaching 40. He is producing 
what is widely considered to be 
his worst ever material. Maybe if 
David had taken an overdose 10 
years ago, he would be 
respected more today, but I feel 
that it's better that he didn't. I'm 
sure his health is more important 
to him than critical appreciation. 
Maybe if you Gavin were to start 
taking drugs and maybe even die 
from them, you could become a 
cult hero, remembered eternally 
for your contributions to 
journalism. If you don't perhaps 
one day, when you've matured, 
you'll realise what a stupid 
journalist you are, and what an • 
insulting and damaging 
comment you have committed 
to print. 
Mark Willie, Birmingham 8. 
AncLall because Gav called David 
"an omniscient Melvyn Bragg of 
mediated street culture" - LB 
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HAPPY MONDAYS -
the latest bunch of identi¬ 
kit Mane miserabilists to 
fall off the Factory Re¬ 
cords production line — 
were accosted by an irate 
TONY WILSON after a 
recent 'gig’. “Great show, 
lads, he whispered 
silkenly, “but you’ve got to 
learn to talk to the audi¬ 
ence more!” 

“Don’t blame us!” spat a 
strangely boggle-eyed sin¬ 
ger, “T’bastard promoter 
didn't provide no beer so 
we had to drop a couple of 
tabs instead!” 

I’ve asked the chaps at 
the NME what could poss¬ 
ibly be meant by “a couple 
of tabs” and they tell me 
it’s something to do with 
shirt collars. 

OZZY OSBOURNE -
the blood-crazed Brum 
bat-biter — has sent the 
grand sum of one dollar to 
the doo-lally 
Evangelist 

Yank 
ORAL 

ROBERTS. As you know, 
ole Oral was having one of 
his regular chats with 
GOD who told him that he 
was going to die unless he 
coughed up $8,000,000. 
Ozzy’s $1 contrib, though, 
comes with the strict con¬ 
dition that it only be used 
for Oral’s “psychiatric 
treatment fund”. 

PAUL WELLER - the 
passionate Mr Sex of the 
British Soul Scene — has 
allegedly bought himself a 
multi-bedroomed mansion 
complete with outdoor 
swimming pool and solar¬ 
ium with jacuzzi in 
Epping. Rumours that he 
chose the location to be 
near his childhood idols — 
CRASS — are being hotly 
denied by JAM official 
biographer 
HEWITT 

PAOLO 

>H<K NBEYZSCME 
MOUNTS THE SPRING OFFENSIVE 

EMMYLOU HARRIS 
— the sprightly country-
fried songstress — is de¬ 
finitely not the love child 
of top children’s entertain¬ 
er ROLF HARRIS who 
nonetheless toured the 
Deep South quite exten¬ 
sively in the late 1940s. 

towel mag Just Seven¬ 
teen. So how come he was 
seen at a recent nitespot 
safe-sexing a Daily Star 
hack? Or perhaps it was 
DR ROBERT whom he so 
closely resembles. Any¬ 
way, it was somebody real¬ 
ly ugly in a stupid suit and 
no socks. 

something had be 

HANK WANGFORD -
the appalling gynaecolog-
ist C&W singer -
wandering round 

was 
the 

ANDREW ELDRITCH 
AKA 'SPIGGY’ - lead 
singer with Gotho dirge-
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Wembley Country and 
Western Festival with his 
own photographer who 
he’d hired for the day to 
take snaps of himself with 
the stars. Hank even went 
to the extremes of gatec¬ 
rashing the stage and 
making his 'Save The 
GLC’ speech. This enraged 
the normally sheeplike 
fans in their fringed stet¬ 
sons and devillishly col¬ 
oured flares who drowned 
Hank out with a torrent of 
reactionary abuse. 

OINK — the only 
comic in the world 
actually deals with 

kids’ 
that 
that 

which the young find fun¬ 
ny ie. farting, vomiting, 
defecating and bogeys, 
rather than pandering to 
the sado-masochistic fan-
tasys of adults — has been 
'top shelved’ by WH 
SMITHS! 
A spokesman for the 

shop said “Well it’s a bi¬ 
weekly satirical magazine 
like Private Eye, isn’t 
it . . .”. So now the only 
comic in the world that 
doesn’t treat its young 
readers like total trash 
has been stuck up with the 
porno books that Smiths 
provides for its frantically 
wanking 'adult’ custom¬ 
ers. Meanwhile Smiths 
continue to stock several 
'war’ comics of the sort 
guaranteed to turn the 
average 'Young Person’ 
into a Right-wing, racist, 
flagwaving psychopath. 
Good show! 

JONATHAN ROSS -
the disgustingly trendy 
lisping cockney WOGAN 
clone — is meant to be 
hobnobbing with a lass 
from the sex’n’sanitary 

chunderers THE 
SISTERHOOD - spotted 
in Boots’ the chemists 
buying nappies in the 
company of the female 
person from the abysmal 
GUN CLUB. Tell us it 
can’t be true! Compulsory 
sterilisation for Leeds 
Goths NOW! 

done!” Under the threat of 
a severe 'doing-in’ from 
firmly held tyre levers and 
rolled-up copies of 
2000AD, Kev was forced 
to spend half an hour in a 
car wash whilst the rest of 
the band jeered and sang 
ROSE ROYCE songs. 
Eventually the manage¬ 
ment discovered the mis¬ 
use to which their empor¬ 
ium was being put and 
called the rozzers. GBOA 
scarpered pronto leaving a 
dripping and brush-bat¬ 
tered Kev to explain 
things to an amused MR 
PLOD 

odour free! YOU think I’m 
making this up. I know I’m 
not. Check it out. 
NEIL KINNOCK - the 

savagely Rightward-lean¬ 
ing leader of THE 
LABOUR PARTY has 
instructed RED WEDGE 
to ask its young suppor¬ 
ters to vote Tory so’s not to 
damage Labour’s electoral 
chances. VICTORY TO 
THE NUT! 

CLINT AND STODGE 
— of disgustingly sexist 
indie hippys POP WILL 
EAT ITSELF were 
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JACKIE AMPHETA¬ 
MINE — songbird with the 
brilliant BABY AMPHE¬ 
TAMINE — is taking the 
very unrock-and-roll step 
of getting married to a 
“Goth Stockbroker”. 
Doubtless the lucky chap 
is one of the parasitic vam¬ 
pires so rife in Thatcher’s 
Britain. Meanwhile word 
reaches me that Creation 
svengali ALAN 'Hysteric¬ 
al And Overworked’ 
McGEE dyes his hair to 
achieve the famous carrot-
ty hue that has become his 
trademark in the world of 
tinny indie pop, and have 
you heard the new JAMC 
single? Talk about castra¬ 
tion! 
THE FALL — the funni¬ 

ly jumpered Mane show¬ 
band with a knack for a 
designer violence and ver¬ 
bal oafishness — have co¬ 
vered the epic 'There’s A 
Ferret In My Trousers’ — 
“the ferret of your mem¬ 
ory”. Well at least they’ve 
owned up this time and 
aren’t trying to pull the 
same stunt they pulled 
with 'Going To A Go-Go’ 
(Hey Luciani!). 

KEV — from sex-crazed 
Leicester joke band 
GAYE BYKERS ON 
SHIRT COLLARS - is so 
'into’ the group’s image, 
apparently, that he never 
washes. Now this is all 
very well but things got a 
bit niffy on the recent 
C**T tour when the lads 
all had to sleep in the back 
of the van. 

“It was all very well for 
the first week,” said an 
aggrieved FIONA THE 
ROADIE, “But when he 
started to refuse to get out 
to go to the toilet . . . 

SLAYER the 
shrivelled Satanist metal 
muthas from New York — 
brewed up a storm in the 
ancient city of Edinburgh 
last week. The rockers had 
been booked to make a 
personal appearance at 
the Princes Street Virgin 
Record Store on the pro¬ 
viso that it was strictly 
hush hush. The manager 
of the store promised to 
keep schtum but somehow 
word leaked out and over 
300 blood-crazed SLAYER 
fiends turned up and 
trashed the joint. If this 

more than a little annoyed 
to find their backstage 
stash of stroke mags rip¬ 
ped to shreds by outraged 
feminists at a recent Ein¬ 
dhoven concert. 
“How would you like it’” 

screamed an outraged and 
hysterical CLINT, “if I 
went into your house and 
ripped up your gurly 
books?” Unperturbed, the 
Dutch women just 
laughed in their spotty 
faces. To get revenge for 
this savage humiliation, 
Clint and Stodge promptly 
rushed to the dance floor 
where they danced with 
their miniscule todgers 
flapping to the beat of 
'Panic’ by the AU PAIRS. 
Oh, grow up! 

was 1977 I’d say some¬ 
thing like — and a good job 
too — come on kids, let’s 
burn all the record shops! 
— but we’re all grown-up 
these days, aren’t we? 

BELIEVE IT OR NOT -
the latest film to hit our 
screens from Italy is II 
Petomane which trans¬ 
lates into English as 'The 
Windbreaker’. It tells the 
true story of one JOSEPH 
PUJOL, a French baker 
who stunned audiences at 
the Moulin Rouge in the 
last century by: 
BLOWING smoke rings 

from his bum! 
PLAYING 

pipes from his 
sage! and 
INVITING 

the Pan 
back pas-

volunteers 
on stage to confirm that 
his guffs were totally 

BILLY 
cheerful 
munist — 
thinking 

BRAGG - the 
cockney Com-
rumoured to be 
about working 

with epic lyricist TIM 
RICE whom he met on 
BBC Radio 4’s Kaleido¬ 
scope prog last week. 
Given that ole Braggo has 
only got five subjects — 
having sex, not having 
sex, how 
Right-wing 
wonderful 

beastly the 
are, how 

the working 
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class are and those nasty 
Lefties — this is being seen 
as a wise career move 
espesh as Mr Tim’s ex¬ 
writing partner, the 
hideously ugly ANDREW 
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LLOYD BANK 
ACCOUNT, is now said to 
be worth £300 million!!!! 
With his personal fortune 
increasing by £150,000 a 
day! 
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