MICHAEL JACKSON

""’ TRIBUTE SPECIAL

NEW MUSIC EXPRESS | 4 JULY 2009 | £2.30







4

"ONE OF THE FINEST FORWARD-THINKING BRITISH
POP ALBUMS OF RECENT MEMORY" Q/10 NME

LAROUX CO.UK MYSPACE.COM/LAROUXUK

Dotydor

\




TIMCOCUHRANI

EMILY

NON GALELLA/

2

BAND
INDEX

6 Day Riot 50

RLIECONTENTS

Acoustlc Ladyland 4 JULY 2009

48,53 2

The Almighty f

Defendars 7 “ TRIBUTE SPECIAL

Ape School 51 IC

Apostie Of Hustle 50 )

Archeo Price 22 JA_ K

The Big Pink 38

Blur 46

Bombay Bicycie Club : We remember the King Of Pop
32,50 g

Bowerhirds 49 : with a full obituary and a look
m&mﬁ cenzo || . at the birth of the moonwalk,
e 4 : we boast about being the last
Clutch 49 . UK publication to interview MJ,
Crying Nut 27 P 1 d
Crystal Castles 56 ; : critique the media coverage an
;gebeadWeatherm- i explain why you could be quids-
Discovery 51 : inif you've got an 02 ticket

El Dog 49 ;

Engineers 48 3 N B

Florence And The ‘ .7 ‘

Machine 34,48

Frankie & The . 22 NEW BANDS INCLUDING...
Heartstrings 25 : Archeo Price, Lemonacde, Memory Tapes,
Friendly Fires 34 : Frankie & The Heartstrings and more
Glasvegas 34 i :

Grandmaster Flash 73 . m \ o

Hole7 5 ‘ ' i

The Horvrors 41 E

Humanzi7 : 28 STEVEN WELLS RIP

Jackie-0 " Alook backat Swells, MME's angriest and
Motherfucker 48 most iconoclastic writer

Jarvis Cocker 55

JoinThe Circle 27

Katie Stelmanis &

Kings Of Leon 52

Klaxons 36

Kong49

Lemonade 25

Lily Allen 35 :

Little Boots 41 f, vee i

Major Lazer 49 ! g ‘ i

Mapei7 :

Maxintilian Hecker 49

Memovry Tapes 25 i » ' I 7 ‘

Michael Jackson 8-18, ‘o

38 :

o Com prehensive coverage from 4 Rt ong st et dsppols,

o . Worthy Farm -the bestshows, the | v ey

s weirdest parties and, er, dwarves 5-‘-_52 e feor s

=73 SUBSCRIBE TODAY AND S AVE otk andhester and i g s eson
: Iz:)lﬂ?rms 72GEAR & XWORD

Tiny Vipers 51 i -
e AN ISSUE
Ungdomskulen 53 ‘

We Say 27

At GO TO NME.COM/149 OR CALL ]
WiteLies 34 ] 0845123 1231 AND QUOTE CODE 29W

Wolf Gang 6 * 777
Yeah Yeah Yeahs 42 Offer ends 07/07/09. Overseas rates may vary. For full terms and conditions call 0845 676 7778.

, § 74 WHAT ROCK'N’ROLL TAUGHT ME

e DAY JUST £1.49 s
,,

THEUK’SNo1
GIG GUIDE STARTS p67




....‘,;;_.E" i 4
NOVEMBER 20089 LACKES S ON SALE A

10 NEWCASTLE METRO RADID ARENA - 9 08Y4Y, 493~kbkb / wwu-livenation.co.uk

11 ABERDEEN AELCE 084Y4 499 9990 / wwu.gigsinscotland.com
12  GLASGOW SEEC 0844 499 9930 / wuw.gigsinscotland.com
14 LOND{N WEMBLEY ARENA DA4Y4 815 0815 / wwu-livenation.co-uk
16 LIVERPOOL ECHO ARENA 0844 800 G40D / www.livenation.co.uk

6o to kasabian.co.uk & get exclusive tour ticket presale news. 'lWest Ryder Pauper L




M FRIDAY 3RD JULY.

18  NOTTINGHAM TIRENT FM ARENA fAuYy ul2 4k°Y / www.livenation.co.uk
13 BIRMINGHAM NIA 0844 338 8000 / www.livenation.co.uk
00 MANCHESTER EVENING NEWS ARENA DA4Y 847 B000 / www.livenation.co.uk
09 CARDIFF INTERNATIONAL ARENA 0292 022 Y488 / www.livenation.co.uk
93 SHEFFIELD ARENA 011Y4 25k Sk5b / www.livenation.co.uk

pnatic Asylum’ out now- A Live Nation. DF Concerts & Liverpool Music Week presentation by arrangement with ITB




«

HOWL LOTTA LOVE

WOLF GANG
Pieces Of You

Behold:! Striding through a rosy new dawn
comes a hemegrown British artist that's more
than a match for the grand high peobahs of
American welrd-pop. Max McElligott sounds
like he spent his fermative years holed upin
the trunk of a twisted old tree with only early
Roxy Music and Byrne & Eno records to keep
hirn warm. Throwing itself from branch to
branch around the cavernous canopy of aush
sonic jungle, it’s somewhere hetween the
sweet sass of suave post-punk poppers Orange
Julce, ‘Remain in Light™era Talking Heads and
the old doyen of debonalr himself, Bryan Ferry,
by way of the multhayered pop of Of Montreal
or Grizzly Bear, It’s AMAZING.

On NIME Radio now

WHITE BELT
YELLOW TAG

Tell Your Friends
-~ (It’s All Going To Be Alright)

¢ If youw're constantly torm between the heart and the mosh,
: you'll he pleased to hear that these Yorkshire lads have

i found a way to unite the atmosphenc solemnity of Elbow

i or Doves with the pop-rock rush of Dinosaur Pile-tp

: or Nine Black Alps. Heaving with hurt, portent and

i downheme Northern vocals, it's the hest of hoth worids.

¢ OhNME Radio now

THE RAVEONETTES
In And Out Of Control (demo)

‘Fhey might be reliably retro of spund, it Sune
Rose Wagner and Sharin Fop are embracing new
technologies like a polar hear embraces a leopard
seal. They're currently sharing demos for their
fourth atbum with their fans via their Twitter
account, as well as posting live in-the-studio videos
and taking part in online chat sessions. This track
has everything you want - after-hours twanging
surfy guitar, Mary Chain fuzz, doomed romantic

' Iyrics about “a starlight Bonnie And Clyde”,

| barmonies, menace, understated sex...

On Twitter.com/theraveonettes now

RAU

EILBECK

Boy Crississippi

“gur name is Boy Crisis and we think you're great”. Nice opening line and, yes,
flattery will get you everywhere, you dapper rogues, This exclusive taster of
MGMT’s sleazy little brothers’ forthcoming album typifies their silly, saucy brand
of Prince-referencing high jinks (“Our breath smells like nipples and i€’s not a
coincidence™), They can’t fool us though - you can just tell by looking at thermn that
£ they're the sort of well brought up young men that always won the spelting bee.

2 OnNME.COM/mp3blognow

AMERA

6 NME <Juiy 2009



KATIE STELMANIS
Believe Me

You'll have first heard Katie Stelmanis’ name, and
her gerie voice, through her guest vocals on Fucked
Up's ‘Common Chemistry’, but she’s no mere punk  :
hit-player. This, her debut single, is darkly gothic
folk-country, close in austere spirit to Chan
Marshall or a Canuck Laura Marling. A paearn to
the complex, close relationship girts have with
their mothers, its tense, low piano chords and
Steimanis’ rich, vibrato tones are as hauntingly
beautiful as the woods at night.
On NME.COM/blogs/radar now

DEFENDERS
All My Loving

Bands are splicing together in ever
move new and exciting mutations
than flu viruses at the moment.
our favourite, though, is the King
Khan And BBQ/Black Lips team-up
The Almighty Defenders. NME was

fortunate enough to catch them

at the rather amazing North By

Northeast festival In Toronto, e 2 e J
where they played their first-ever show. Not atrace of a )
hiccup in this fantastic raw rockahiily raunch-fest, played in

chorister’s gospel rohes.

On Youiube now

_

HOLE LOT

’ ht
Nobody’s Daughter
Courtney Love her or loathe her, the peroxide queen of the '90s was
less a rock star and more a goddess/devll woman (delete as
applicable) to a generation. Her partial reunion of Hole stays true to
controversial form and in keeping with the seif-determined nature
of lts title {also the title of the new album), this is a heavy, gothy,
Cure-guitared grungy grind and made us exdited enough to puke,
On NME.COM/Bogs/intheoffice

HUMANZI
Bass Balls

“Ha! are they still going?’" we hiear you
laugh. Indeed they are, and they're back
with a gothy heaviness, howling about

a “dark-haired girl in the corridor™ over
a careeting Eighties Matchhox guitar
line and a rumbling hass that seunds
like Kasabian threwing shapes to

The Cult In the best way possihle.

On MySpace how

,f‘

DEEP BASS INVASION

g s
wefirst pickee uml!R!.!dcetsEn!-'hsul,'s!eyummed World Go Rou nd

rapper Mapel this time last year, Sligned to Downtown, Of all the things we were expecting
hoimie of Spank Rock and Santigold, heavy, narcotic hlp- of the return of the Courvoisier-
hop with a sassy delivery that brings to mind the verbal passing rapper, this was not it. A
slappings of Neneh Cherry or Ms Dynamite is her thing. filthy electro-dance backing that
This track, though, one of four ot the ‘Cocoa Butter sounds more like Britney, a silky
Diaries’ EP {out August 23), Is nastier, dirtler and dancier guest vocal from Estelle: does Busta
than her usual tenitory, with a furious booty bass. / hit a pumping musical artery? Or
On MySpace now will it be hlood on the dancefloor?

On YouTuhe now
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TRIBUTE SPECIAL
MICH A
ACKSO

HROUGHOUT THE
GOURSE OF HUMAN
HISTORY, THERE HAVE
BEEN LIVES LIVED THAT
WERE EVERY BIT AS
IMPROBABLE, AS
GLORIOUS, AS
SPEGTACULAR, AS
MYSTERIOUS, AND
ULTIMATELY AS TRAGIC
AS MIGHAEL JACKSON'S
o0 YEARS ON THIS
EARTH. BUT NOT MANY.

Jom enough dets between the prodigious youth and
the all-conquering adult, and he could almost be the
entertainment mndustry’s own Alexander The Great,
archutect of an empire on a scale that had seemed
hitherte unimaginable. Linger on his nomadie latter
years as an eccentric recluse shielded from any
semblance of reality, meanwhile, and his story seems
to mirror that of billionaire aviator Howard Hughes,

a sad tableaux of madness, money and faded talent.
Even his tragic death last week and the mass outpouring
of grief that accompanied it can’t help but invite
inevitable compatisons to lJuminanes such as JFK,

John Lennon, Elvis and Diana. In truth, though, it feels
rather trivial to compare Michael Jackson to anyone.

The man was many things, but paramount among
them was his status as a true original There was no
precedent for him; he read from a bugged-cut script alt
of his own making, although he never quite got to play
out the redemptive final act he so craved. As such, he
should be remembered not as the translucent-skinned
celebnty sideshow he became, but as the uruque,
innovative talent that he was And as the vultures
circle hungnly overhead in preparation for one final
forage through the detritus of his life with which to fill
gossip blogs and biographies, one sad fact seems
certain- we will never see his like again.

Born on August 29, 1958 i the midwest industrial
town of Gary, Indiana to Joseph and Katherine
Jackson, Michael digplayed a preternatural musical
ability from a freakighly young age, but was subjected
to physical and mental abuse by his disciplinarian
father; abuse that would affect him for the rest of hus
Iife, Jackson would often retch with fear when his
father walked into a room and later recalled Joe

Jackson sitting on a chair at early Jackson 5 rehearsals
with abelt across his lap and that, “If you didn’t do it
the right way, he would tear you up, really get you.”

He joined The Jackson Brothers in 1964 aged just six,
backing his older brothers on tambourine and
maracas. By 1966, he had assumed lead voeals and the
Jackson 5, as they were now known, began extensively
touring the African-American clubs of the midwest,
often as the opening act for the local strippers. After
the band signed to Motown and had their first four
singles top the US Billboard charts, they became a
phenomenon, and whatever kind of childhood Michael
had enjoyed up until that pont (and whether he was
opening shows on the titty-bar cireuit or being beaten
by his father for missing a note, it wasn't much of one)
ended there and then. At the age of 10 he became
public property, and remained that way until he died.

“When I look back on my childheod,” he later wrote,
“it is not an 1dyllic landscape of memories. I began
performing when I was five years old and my father -

a tough man - pushed my brothers and me hard, from
the earliest age, to be the best performers we could be
e seemed intent, above all else, on makingus a
commercial success... my father was a managenal
genius and my brothers and I owe our professional
success, n no small measure, to the forceful way he
pushed us, He trained me as a showman, and under his
guidance I couldn’t miss a step. But while performing
and making music undoubtedly remain among my
greatest joys, when I'was young I wanted more than
anything else to be a typical little boy. I wanted to buld

“HE WAS A
MASSIVELY
TALENTED BOY-
MANWITHA
GENTLE SOUL”

PASL MCCARTNEY

tree-houses, have water balloon fights, and play
Hiden'Seek. But fate had it otherwise.”

His only opportunity to interact with lads his own age
came on Sundays, when he was given the day off to do
nusstonary work for the Jehovah's Witnesses, the
church he belonged to at the time. Because of his fame,
however, he could only do 1t from underneath a fatsuit
and a wig — a habit he was forced to carry into later life.

With the hits drying up, the Jackson 5 left Motown in
1975 1n a dispute over creative control of their music
and became The Jacksens With Michael as their main
songwriter, they experienced a revival of fortunes with
hits such as ‘Can You Feel It’ and ‘Shake Your Body
{Down To The Ground)’, but by the late "70s, Jackson
was ready to go 1t alone, He met producer Quincy
Jones on the set of the movie The Wiz, and vath him
embarked on a trilogy of albums that would more or
less change the face of pop music forever,

“A lot of people said at that time he was asbig as he
was going to get,” Jones recalled in a radio interview
last year. “But I saw a depth there, He told me he was
getting ready to do a solo album and could Thelp him
find a producer. I'd been watching him and his eyes
were so innoeent, but he knew everybody’s dialogue,
knew all their dance steps . I'd never seen somebody
absorb so much so quickly, and so I said I'd like to take
ashot at producing it”

The three albums he made with Jones - ‘Off The
Wall', “Thriller’ and ‘Bad’ - enjoved combined sales of
over 150million, monstrous, ridiculous numbers that
are nonetheless dwarfed by their influence over the
next 30 years of popular music. “There is no way of
prepating for success,” mused Jones, “Especially the
biggest success that ever occurred in music history.”

HOW THE MAN BECAME THE KING

That’s pretty much what Jackson became. Since

before he hit puberty he had been a produet, a pop
commodity, but there was nothing plastic or disposable
about the music he made with Jones. It was innovative,
forward-thinking - revolutionary. Melding jazz, pop,
funk, disco and soul into something wrresistibly new -
listen to the onginal demo of ‘Dor’t Stop *Til You Get
Enough’, with Jackson orchestrating his brother Randy
and sister Janet on cowbells and bottles to hear hig
fevered, boundary-breaking genus at work - he
became the first black artist to dominate and define the
mainstream in a way that only Elvis and The Beatles
before him had managed.

As R&B star Usher put it following Jackson’s death,
he “broke barriers, changed radio formats.. with
music, he made 1t possible for people like Oprah
Winfrey and Barack Obama to impact the mainstream
world. His legacy is unparalleled. Michael Jackson
will never be forgotten.”

The most intriguing aspect about Jackson, though,

4 .July 2005 MBE G



wasn’t that he was black, but rather that he was pop.
Since the '60s, rock had been the genre with which
generations were defined, while pop was—at best —
frivolous, depth-free fun. But the icons of that era -
Dylan, McCartniey, Bowie, the Stones, Page & Plant
et al - had grown musically stagnant, while Jackson
was reinventing wheels and rewriting rule hooks;

ha was as feted by critics as he was by fans, something
Few modern urlists who sell records Ly the millions

can say.

“Thriller' in 1982, however, was his apex, and his point
of no return, Pink Floyd's ‘Dark Side Of The Moon',
AC/DC's ‘Back In Black’, Fleetwood Mac’s ‘Runiours’,
shit, even the first Spice Girls album.. all these records
are certifiable phenomena, but "Thriller' was
something else entirely. In the words of Jackson
biographer J Randy Taraborrelli, “At some point,
*Thriller’ stopped selling like a Jeisure item - like a
magazing, a toy, tickets to a hit movie - and started
selling like a household staple.”

At its peak, it shifted a million units a week, and was
credited with “bridging the apartheid gap,” by one South
African record exec. It revitalised a flagging rrusic
industry, spent 37 weeks at Number One and even
earned Jackson an invitation to the White House to
meet the Reagans. When he performed "Billie Jean' at
Matown's 25th birthday celebrations on March 25,1983
- the night he debuted the ‘Moonwalk’ (see page 12) - it
was watched by a live TV audience of 47million, drawing
comparisons to The Beatles’ first appearance on The Ed
Sulfrvan Show. When all was said and done, Thriller’
eold over 10omillion copies, and to this day, 135,000
people a year buy it in America alone,

Meanwhile, the 14-minute, $500,000 short film that
accompanied the album's title track introduced
Hollywood spectacle and production values to the
music videg and ushered the nascent MTV - who had
to play it in its entirety twice every hour just to keep up
with demand - into its heyday. Music - or at least how it
was marketed and how we consumed it - would never
be the same again. In the words of Fall Out Boy
frontman Patrick Stump, “Even people who didn't
enjoy his music have to acknowledge his influence. He
was 10 pop what Davis and Caltrane were to bop. He
was to R&B what Neil Armstrong was to the moon: an
explorer who discovered a whole world unto itself, He
was the Nikola Tesla of dance moves.”

He had hix peers - Prince and Madonna among them
—but in reality, he was without parallel. He was, in the
words of hip-hop mogul Irv Gotti, “The biggest star of
our generation, who made the best records, the best
videos, the best everything.”

It all sounds wonderful, but boy, it must have
been lonely.

FREE DOWNLOAD OF LIGHTSPEED @ TWINATLAKTIC.COM BEGINNING 29 JUNE
FOR A LIMITED TIME - AVAILABLE FOR SALE AT ALL DIGITAL STORES 6 JULY

COMING SODN
TWINATLATICCOM ~ MYSPACE.COM/TWINATLANTIC = TWITTER.CON/TWINATLANTIC

THECHANGING MAN

Jackson's behaviour grew more erratic, and his
appearance ever stranger as he got older. Wild
rumours abounded - he slept in a hyperbaric chamber,
he had bought the bones of the Elephant Man, he was
having hormone treatments to make his voice higher—
and the focus slowly shifted from the music to the
increasingly damaged man behind it

"Why not just tell people I'm an alien from Mars?” he
raged at one interviewer. “Tell them I eat live chickens
and do & voodoo dance at midnight. They'li believe
anything you say, because you're a reporter. But if I,

H T S P

Anti-clockwise from above; Jackson with Quincy jones
at Whomphoppers restaurant in LA, 9 april 1983; with
Ben the rat and frlends; leaving the Sania 8arbara
County Caurthause with his dad, Joe, in March 2005;

a still from the epic ‘Thriller’ video, 1984

Michael Jackson, were to say, T'm an alien from Mars
and I eat live chickens and do a voodoo dance at
midnight,’ people would say, ‘Oh, man, that Michael
Jackson is nuts. He'a cracked up.™

His’q0s output - 1991’s Dangercus’ and 16095’
‘HiStory’ —didn't scale the heights of his earlier work,
though he remained commercially successful, even
after the 1993 accusations of child abuse, sertled out of
court at a cost of $22million. By the time of his final
album, 2001's turgid ‘Invincible’, he was creatively spent.

Over the course of this piece, you may have noticed
that we've made little mention of the allegations and
eccentricities that dogged Jackson’s private life in
later years; those are well documented, and anyone
wishing to hear about them will only have to switch
on a TV over the coming weeks. His musical legacy,
however, will last far longer.

As an arch-egotist who once floated a huge statue of
himself down the Thames and declared that, “I simply
want to be loved wherever 1 go,” Jackson needed the
oxygen of adulation, Maybe his 50-date farewell stim
at the O2 Arena would have provided him that once
more. But what we do know is that he truly was one ofa
kind, an extraordinary artist who will be sorely missed
by millions, and in the words of Paul McCartney,

“a massively talented boy-man with a gentle soul”

Michael Joseph Jackson, the first and last King
Of Pop. Rest in peace. Barry Nicolson

Keep up te date on all the news on Michaet
Jacksan’s death as it breaks at NME.COM
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Got a stub for one of the O2 shows?
It may not be quite as useless as you think... ®

ow thet he’s gone, what’s next for the
economically minded ghoul with a handful of
Oz tickets? Well, if anything’s going to help
you get over the loss, internet murmurings
suggesting tickets to the shows could guickly
become collector's iterns - in the seme way as those for
Nirvana's late-1994 tour did - might do the trick,

If we were the girl lucky encugh to hold ticket number
one, reportedly worth a grief-dispelling £20,000, we'd
be high-fiving everyone on the way to the bank, yet it
seems amazing that a couple of bits of paper largely
dedicated to selling mobile phones can seriously denta
saturated memorabilia market. Nevertheless, a glance
at michaeljackson-trader.com throws up everything

3 from branded perfume (£300 a pop, from the'8os,

possibly poisoncus) to an inexplicable “Thriller Glove
Air Freshener'. Stickers, jigaaws and slightly sinister
stuffed animala... it’a hard to work out how the guy

‘o
Eyseismss X @ JOHI3 DONT TRUST ME. THE SINGLE OUT 1

went bankrupt m the first place, Oh yeah, it was
all those gold busts he bought of himself.

With fans able to get their hands on "Thriller' action
ficrures at the click of a burton, unless you have & ticket
touched by the hand of the infant Christ himself, it
could be tempting to join the growing queue for
refunds, But where would the fun be in that?

1f you're not the charitable kind, take the lead from
Henry Vacearo, the businessman wha claimed an
impressive haul from the Jackson family in the '80s in
seized assets including previously unheard demos and
costumes. Now free to seli them, we imagine the
$1.4million he was originally owed will soon be gmall
change in the back pocket of his yachting trousers.

It's hard to see how Jacko could disapprove. We're
talking about a guy savvy enough to buy the rights to
The Beatles’ back catalogue. If anyone appreciated the
art of iconography, of preservation, it was him.

)

DONTSTOP
TILYOU GET
ENOUGH...

There’s plenty more Jacko
memorabilia lurking online

ROLLS ROYCE

More high-end than what you'd find
down at your local lot, Jackson's
personal Rolls - with interiors
designed by the man himsetf, and
with its own TV and gold-plated -
furnishings - will set you back a cool $140,000
(£85,000) {prices not adjusted for death).

LA TIRESNEWSPAPER ™
What's tive going rate for one unread _”‘.l‘N{-. |
LA Times first editton dated Friday, ——

June 262 Five dollars? SIX? Try10. | |
Thousand. At least, that's the price |~ |
one eBay tout has set. There are -e ]
another million or 5o in existence of -
course, but it’s a seller's market out there,

BULLETPROOF VEST

Another eBay gem, this was
apparently worn by Jackson for a
number of years. To assuage your
woriTties about authenticity, the
seller has the bill of salefrom the
Yegas auction [t was bought at.
Bidding starts at $10,000 (£6,000).

SOCKRS

A pair of rhinestone-banded socks
worn by Jacksen during his
“friumph’-era tour with The
Jacksons, there don’t appear to be
any holes or unsightly stains and at
the knockdown price of $600-
$800 (E364-£484), they're a stea!.

PORTRAIT

From the walls of Neverfand itself,
this, er, unorthodex ofl-on-canvas
shows the King Of Pop at his most
regal. And it's definitely not even
slightly creepy. Oh no.

»

-
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TRIBSTE SPECIAL

ACKSON
IN HIS WORDS

After all the umming and
ahhing, Jacko aired some
unlikely opinions...

e oaiag gur
- = i Wiy ki 7

A X T T e ——
Pelr Shellsy —heyond Euzxu:lu

“{That’s how) §azz or hew rock’n’rol| started, But like
that Biondie song ‘Rapture’ - that was orlginally
done bry a black artist but it didnt cross over. She did
it 2nd it became a big hit. (Do 1) resent it? No. 1 don*t
resent I I'm proud for ey but | wish they were more
equal. Just... more... equal.”

“| love Berny Hill. 1 fike him
moce than Monty Pythom. He
just does things. You think,
how can he think that way to
come out with that joke? You
never know, He just tracks
me up -agenius.”

THELAST E\IEII

UKINTERVIEW - e | | BEEes
— - .
: § j
And lt was a Chat W].th from the off, journalist Danny Baker is warned not “Whao? They never broken :
to mention The Osmonds (the band being sick of the open big here. But | love
Danny B aker for NME 0 compansons between the two sibling-comprised that name - Sid vicious!”
5 3 groups), astrology (“they follow Jehovah, they don't
Way baCk mn Aprll 19 81 hold with Christmas and birthdays, nothing like
that,”) and of Michael’s own idiosyncrasies.
“YOU'RE FROM THE NME? ENEMY? OH WOW! “He can seem odd to people who don’t know him,”
HAKA” michaet Jackson to Danny Baker for NME’s saya the record company man. “Like you may find that R 0 TR A LT e ot N
Michael Jackson cover story dated Aprit 4 1981 once you've asked him s question he'll need one of his Ilke, now? Can we sce these
brothers — usually his sister Janet —to whigperitin his flrst? How cowme you‘re not using
aybe it was insecurity, maybe it was ear. He might seem to drift off but he’s still with it—it’s CBS’ pictures? We don't like the way covers
nerves; maybe it was because he had to just the way he is. I think it’s down to confidence.” come out because they're not what we like them to
g relinquish responsibility for maintaining Throughout the interview Michael holds a red he. How come? [ mean, we don’t have make-up on!
H the complicated public image he spent a telephone to his ear, but Baker never establishes who's I misorry really, but we want to jook good for the
g lifetime struggling to contro} - but Michae|  onthe end of the line. He’s unhappy when it’s time to girls. 1don’t want to he phatographed lke this.”
Jackson didn’t like interviews. It's telling thar the last do photos too - photographer Joe Stevens’ cover shot
é time he spoke directly to a sale UK publication it was coming from a sneaky snap when the singer is least
2 over 28 years ago. And it was with NME. expecting it. ‘He shakes my hand like [ imagine the fe & H
E Attending a preas conference for The Jacksons in Queen Mother might,' writes Baker. And with that, ,Read Dan ny Baker sl ntervlew
‘Century City’, their labed CBS' officeinLos Angeles, this tetchy, difficult interview begins._. in full at NME.COM/blogs k

& AW‘}’ & \ﬁ?'@ﬂ & jw*)"" &
THE MACCABEES
CAN YOU GIVE IT

THE BIG PINK

THE NEW SINGLE
STOP THE WOHLD

DUT NOW

780U

“Most apocaiyptically atmosphenc
single of the yeas?” NME

DOWNLOAD OUT NOW
CD & 2 X 7" VINYL 6TH JULY

PRE-CRDER ALL THREE FORMATS FROM WWW.AECORDSTORE.CO.UK
FOR £5 AND GET A FREE STORAGE BOX

WWW.THEMACCASEES CD.UK  WWW MYSPACE GOM/THEMACCAREES

E \ WWN \r‘ ".'




TRIMETE SPECIAL

16 NME 4y zoos

Above: lacko crowns
himself the King 0f Pop in
pne fell swoop; {(below) the
incredible dance move that
shocked and entertained
the entire world




‘“Son, you've got anger

in your

et...”

It was at Motown’s 25th anniversary gig that MJ debuted
his take on the moonwalk. Megastardom followed...

N 1983, MICHAEL
JACKSON WAS A STAR.
ABIG STAR, YES, A MAN
WHO'D JUST HAD THE
BIGGEST-SELLING SOLO
ALBUM BY A BLACK
ARTIST IN HISTORY
(OFF THE WALL), AND
ANOTHER ONE THAT
WAS ALREADY SELLING
VERY NICELY, THANKS
CTHRILLER'). BUT HE
WASN'T, HOWEVER,

A GLOBAL SUPERSTAR.
SOMETHING SPECIAL
WAS MISSING...

It’s easy to forget the extent to which stars tend to
come and go. Just ask Justin ‘I Struggle To Get
Arrested Even While Assaulting Policemen’ Hawkins
Ask Craig David, if you must. The Bee Gees sold
a quillion albums, but no-one ever spent much time
camped cutside their homes with a telephoto lens. To
go beyond that, to get to Superstar, yow've got to
perform one great act that will laseritself onto the
national consciousness. This 1s what Michael Jackson
did at the Motown 25: he changed the game.

It's becoming gradually harder to recall that the
notion of national consclousness once existed in a very
lLinear, focused way. In 1983, no-one set the video for
Motown 25 - they didn't have one. In those days,
watercoolers were barren places where citizens had
only a mere handful of subjects to choose from in
terms of last might’s telly. There was simply less stuff n
soclety - news, media, diversions In 200g, our culture
15 so diffuse and diverse that 1t’s impossible to turn
everyone on to the same page. The biggest TV shows,
even YouTube smashes, seldom rate that highly in
terms of raw viewership. But that evening, 47milhon
tuned in., It was an age when, with only three big US TV
networks, Amerncans were all watching the same stuff.
It was no comcidence that the highest-rated US TV
show of modern times - the final episode of M*A*$*H-
took place 1n the same year,

Motown 25 had been convened as a pick-me-up for
alabel down on 1ts luck, As the '70s had bled into the
’80s, Motown’s biggest stars had long since fled. Like
the Detroit auto industry it was spawned from, it was
loocking tired. Marvin Gaye, Diana Ross, The Jacksons
themselves - all had broken away from Berry Gordy,

but Berry, canny as ever, had found a way to lure
ther back for one night only. He decided to stage

a television special reminding everyone of what
made Motown great in the first place, an offer he
made harder for the stars to refuse by simultaneously
styling 1t as a benefit gig for sickle-cell anaemia.

On March 25, 1983, he managed to pack the draughty,
not-very-atmospheric Pasadena Civic Auditorium mn
LA with everyone who'd ever had even the most
trifling of associations with Motown - 1t was packed to
the gilded beams with stars. They rattled their
jewellery for a Ross reunited with The Supremes, for
the return of The Four Tops, Stevie Wonder, Martha
Reeves, The Jacksons and The Temptations. History
might have gone away recording the evening for
Marvin Gaye's eloquent, stirring speech on black
musical history, were it not for Michael Jackson.

In his time wnth The Jacksons and The Jackson 5,
Michael had already had passive prejudice up inhis
grill. Editors were generally keen to put him or the
group 1 their magazine. But putting them on the cover
seemed to viclate some code none of them could quite
articulate, In the early ’80s, on the back of ‘Off The
Wall”s success, he'd got in touch wath Rolling Stone
magazine’s publicist, who told him in ag many words
that 1t would be difficult to put him on the cover,
despite his success, Michael, already displaying signs
of hislegendary chippiness, swore vengeance on the
industry. “T've been told over and over that black
people on the cover of magazines doesn’t sell copres...
Just wait, Someday those magazines are going to be
begging me for an interview. Maybe I'll give them one.
And maybe I won't”

It had been a huge hit album, but his failure to shift
‘Off The Wall’ outside of its demographic bracket
rankled with Michael. He was deterrmined to reinvent
himself but still wanted to leave The Jacksons - of
whom he was still technieally a part, which was why he
initially turned down Berry Gordy’s request to come
back and perform with them for the old label. The only
thing that would make him change his mind, he said,
would be if he were also grven a solo slot.

And so, the bit that most people miss now when they
see the clip being endlessly replayed, 1s that before
Michael performs ‘Billie Jean’, wearing the same blue
sequinned jacket, he leads The Jacksons in a repertoire
that ends with ‘I'll Be There’.

Then, as his brothers melt off-stage, Michael 1ssues
a showbiz “thank you, thank you”, to the crowd and
1s passed the trilby that kicks off the routine.

“THEY SAY BLACK
PEOPLE DON’T
SELL MAGAZINES,
JUST WAIT...”

MICHAEL JACKSON

In one fiuid movement, he throws 1t to the side of the
stage, Oddjob-style. A gasp goes up. He strikes that
1conie static pose. Then he’s off - liquid motion.
Ingtantly, you can hear Motown seream, “It wasn’t
aroar,” one observer in the crowd explammed, “more
the sound of simultaneous shrieks from all over the
auditorium, like everyone being scared at once,

A couple of rows in front of me, two women were
viclently hugging, almost tackling each other, while
riveted on the stage, as though they were unconsciously
trying to hold on to the moment more than each other”

But by around 15 seconds 1n, the taps on the crowd
noise had again been shut off. Now, the sound of
Pasadena was silence, undivided attention The cheers
only resume again for the moonwalk. It's a genuine
coup de bloody grace moment — the bit where everyone
thinks that this routine has gone as far as any routine
in human history ever could go, really, probably,
definutely. That what they are all seeing, surely, is the
finest dance routine that human eyes could ever clap
themselves upon. And then he tops it.

Within the edit, there'’s an odd sort of baton-passing
motif that takes place 1n the auditorium. Not only 1s
Michael anointing himself King Of Pop, he 1s getting
benediction from the previous generation of pop
royalty: the many Motown legends who can be seen
agape at Jackson's performance, willing him on.

Michael, of course, didn't actually invent the
moonwalk. Its highly techmical steps had been noticed
as far back as 1943. They formed part of the repertoire
of Marcel Marceau Fred Astaire had usedt, as had
Cab Calloway. It was just there — one of a number of
moves a dancer might make, It wasn’t even called the
moonwalk, By the late '70s, 1t had fallen into the
repertoire of renowned West Coast street dancer
Jeffrey Daniel. Daniel had become the public face of
disco group Shalamar, who'd had a number of UK huts
at the start of the decade, In 1982, Jeffrey can be seen
demonstrating the step on Top Of The Pops. Michael
had already picked up on his talent via the US
programme Soul Treun, As legend hasgit, he paid Daniel
$1,000 to teach him the step. Michael was already
casting around to reinvent his dance style alongside
himself for ‘Thriller’, He took ingpiration from what
was hip and happening on the streets.

But where Daniel takes the moonwalk and loeates itin
aroutine that’s hip but overly-tricksy, Jackson
burnished it with an edge of sexual aggression. Tt was
the opposite of his Motown days, a-hopping and
a-jiving in sync with his brothers, big gesticulations
that aimed to come off as non-threatening and
inclusive. Michael, with some irony for a man who was
a) still claiming to be a virgin and b) singing a song
deny:ing paternity, brought sex into the national living
room, Just like Elvis and The Beatles had done on
The Ed Swllivan Show for preceding generations.

For America, Billie Jean’ at Motown 25 was the first
gasp of the new brash pop era. And also the apex of
menoculture. Michael Jackson was the definition of
that great '80s ideal of the popstar as all-
encompassing, omrpotent ommpresent god.

The next day, Michael’s great dance hero, Fred
Astaire, called to congratulate him. “Son,” he
considered, “you've got anger in your feet.” That
morning, the playgrounds had already begun to fill
with junior moonwalkers, single white gloves and
trilbys. ‘Thriller’ stopped selling like an album, and
began to sell more like a household staple — toasters,
shoes or something. Decline and fall was still to come.
Superstardom had arrived, Gavir Hayres



n Friday last week, actor Harrison Ford died

in & boating accident on the French Riviera.

The star, most famous for his roles as Han

Solo and Indiana Jones - roles that shaped

the imaginationa of anyone who grew up in
the '80s — was a few weeks short of hie 57th bi

Except, of course, he didn’t. But shortly after the death

of Michael Jackson some unfortunate news sources
responded to unconfirmed web rumours of Ford's
death by reporting them as fact. As news of Jackson's
cardiac arrest hadn't broken through the BRC or CNN
but on celebrity gossip site TMZ.com — before quickly
spreading to Twitter — some over-eager journalists
weren't about to get scooped sgain by Ford’s passing.
g They were determined to be first to break the story,
% regardless of whether it was true or not.
Because, in an age when most websites survive on an
E advertising mode! which means that the number of

ANIMAL COLLECTIVE

Merriweather Post Pavilioit
foon | foea N foon) | fre\ | oo
fooxN | o | foeon
F AN 22 AY o\ 0 § v

oo\ | ooy

-y
0 : 21-\\01'.\\

son\ § § oo
dooxNY| foen)
ses\ | ll.\: §

(Lo
poexyy §
Lot 3 Lidgd |

I read the news
today.Oh boy... 2

24-hour rollmg news coverage? This is
how famous people die in public

Conjecture and rahid
quote-chasing
characterised news
coverage of Michael
Jacksen's demise

views a web page gets is directly related to how much
money the site makes (and, potentially, whether people
keep their jobs or not), the emphasis for journalists has
shifted away from preparing a considered report,
gathering corroborative secondary sources etc, to just
being first to whack up a story and hope that people
find it through Goagle.

Michael Jackson's death provides a practical example
of how the pace of the way big news stories percolate
has changed. Only a couple of years ago if you were at
Glastonbury you were isolated from the real world;
when Who bassist John Entwistle died in June 2002,
Worthy Farm only found out about two days after
everyone else when the Sunday papers arrived onsite.
Now thanks to web-enabled mobile handsets, news is
international and instantaneous — anyone whe checked
their Twitter account last week would've known
immediately about Jackson's death.

The single, SUMMERTIME CLOTHES

) \

¢ featuring remixes from Zomby, L.D and Dam-Funk

The point about this new media is that it’s supposed
to allow for millions of random and conflicting voices
the potential to be heard —anyone who can tweet
becomes a kind of journalist. Last Friday it didn't fee!
like that — and not just because 15 per cent of all Twitter
posts menticned the words 'Michael and Jackson’,
Sure, the world’s most famous man was dead: it was
undoubtedly a big story. But watching the 24-hour
rolling news channels just furthered the impression
that in offices at Sky, CNN or BBC News there were
groups of bored journalists high-hveing each other
when the Jucksun news cauwe in, kuowiag thet acslow
news day would suddenly be much easier to fill. This is
why we got borderline insane reporting like BBC News
tracking down noted cultural commentator Tommy
Bowen - the touring keyboard player from White Lies—
to offer his perspective on Jackson's career. I'm sure
he’s a nice guy, but there are very few people who'd
even be interested in Tommy’s perspective on being
the touring keyboard player from White Lies, let alone
anything else. On CNN we had live helicopter footage

HFE’S ONE OF THE
LAST GENERATION
OF STARS FAMOUS
ENOUGH TO MERIT
THIS ATTENTION

of ancther helicopter that might possibly have
contained Jackson'’s body on the way to what could
have been hie autopey. Over on Sky there wae stem
debate about exactly why Gordon Brown hadn't
released a statement reacting to Jackson’s death.
All mad, but ali filling up a bit of time.

The newspapers were equally desperste to fill space,
whether it was the celeb-crazed bastion of secular
liberalism The Guardian getting Germaine Greer to
write a piece, or The Sun leading with a speculative
story about Jackson maybe overdosing on a DEADLY
DRUGS COCKTAIL (Paxil, Zoloft and a fot of ather
things that sounded like Bond villains). If that wasn't
enough, you could head to the paper’s website and
listen to the actusl 911 call to the emergency services.

Arguably, Michael Jackson was the first to die of the
last generation of stars globally famous enough to
actuaily merit all of this kind of exhaustive treatment.
[ can’t even remember the last time he made a record
but I bet my 89-year-old grandmother could name cne
of his songs. Now, in the age of the micro-celebrity and
the Facebook icon, it’s hard to imagine a new star ever
being as internationally well known as The King Of
Pop - not even Tommy Bowen. When Michael Jackson
died, the world suddenly becarne a2 much smaller place.
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“Merriweather Post Pavilion doesn't Jjust seem like ofe of the first great recosds of 2009,°
it feels like ane of the landmark American albums of the century so far” ** %%+ JNCUT

e album, out now
www.domincsecardco.com
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LETTERSS

YOU WRITE IT, WE PRINT IT, EVERYONE ARGUES

g 1 2 §I |
- ' Y
Letter of the week X |

Vote out the ignorant

air play to The Cribs for naming their new album
‘Ignore The Ignorant’ in a swipe at BNP voters, but !hokv RfEt!IISIOdNrM
who are the real stupid people? How many people j:y - ey &;&%‘:ﬁ: 22). B;ff; P

didn’t get off their arses to vote in the first place only 15, I never got the opportunity to
and let the BNP win? We're witnessing what the Dt el UL I el
. . . A Division, The Stone Roses and the battle
importance of being given a right to vote means to the of Oass and Blur. So to have a magazine

citizens of Iran, so when the next elections come around we  like NME fﬁ;ﬂg me athOfS“nfh set of
. 1X1SPITLIL rmaltlon on RIIOWTL
should have a much stronger Rock The Vote campaign = —

. A Pleasures’ 1s great. Through your
backed by music stars to encourage the public to vote. We  articles and mfluences I have now

seem to be more likely to text who we want to win Britain’s ~ 20ught The Stone Roses) Hatful Of
Hollow’ and “‘Unknown Pleasures’ and

Got Talent than go down to the local school to decide who  Iexpect plenty more to follow. Thank
we want to represent us. And judging by the very real you for showing me there 1s more to

c . o g . than the K Chiefs!
danger of fascist pricks getting into power, it’s about time  gaan Atkinson, via email

we stopped being ignorant and did something about it.

Nl e il There’s more to music than the Kaiser
2 ma

Chiefs? Say it isn’t so! Seriously
though, they are awful. Really awful.

o o + , Joy Division were great, though, Buy
Tagree with every single word, Neil. The tuwrnout in last ‘Closer” next, but don’t listen to it if
month’s elections were less than 35 per cent and the BNP  you're feeling fragile. That album’s
got two MEPs elected with a tiny share of the vote. Afew " jd:};fgz‘l;f;;mw';‘}fdi{ytf}}iiﬁ o
thousand more votes for another party could’ve made the  pygely-unsure-about-the-direction-

difference. We all have o responsibility to make sureit’s  my-life-is-taking-and-is-there-

. . really-any-point-to-life-anyway? just
a different story come the general election — MM i P e i
20MNME 4.uly 2009

HAPPY NMEDAY!

This year is my 25th anniversary
reading NME. So a big thank you to all
the writers who have given me the
information I need to find and hear
music. It would be a long letter 1if  had
to put words to everything that’s
changed in those 25 years, so I decided
to focus on two moments. First came
the MP3 revolution in the late '90s;
being at that time a viny! collector who
had to wait up to two years for a record
ordered at the local lazy record store,
MP3s were the answer te my hunger for
new music. I even started to DJ again
because I needed to share them with
like-minded muste lovers. The second
point 1s the year 2001, when one band
(The Strokes) changed the NME from
being a bit boring to becoming ber-
awesome. Since then the staff at NME
have gone from strength to strength. So
thank you for the music, NME. Have a
beer and celebrate yourselves

DJ ZenElvis, via email

But, DJ ZenFElvis, you’ve forgotten one
other important event of the past 25
years: the day Carl Bargt turned to
Didz Hammond and said “Let’s form
a band called Dirty Pretty Things”.
Rocked my world - MM

TICKET-BUYING
ETIQUETTE FOR
BEGINNERS

It’s gam, December 12, 2008 and I've
taken the morming off school so I can be
one of the first to feast their eyes on Blur
in exght years. Dressed only in boxers,
I'm chiclang away on TicketMaster and
finally manage to purchase two Blur
tickets at a rip-off price. Having got

Blur in action in
Colchester 13/06/09



SORRY, TOM

ANDY WILLSHER/FAUL FOSTLE THAMKS TC TOM OXLEY FOR LAST WEEK'S

It can’t be illegal if
it's love... right?

SOPHIE, BRISTOL
“Here’s a picture of me and
Kyle. It was taken after The
View’s gig in Bristol”

back from college, boasting about how
I'm going to see Blur and, “YOU’RE
NOT, HAHA!" I'm still happy as fuck
But EMI then decide to shatter the
dreams of a 17-year-old boy hoping to be
the first to see his favourite band and
announce that Blur are headlining
Glastonbury, then that they're playing at
Manchester MEN, then a secret qig So
now I'm about as happy as Humpty
Dumpty {after he fell off the wall,and
before he was put back together again).
Connor Hayman, London

The Germans have a word for taking
pleasure from another’s discomfort:
schadenfreude. I don’t know if they
have one for taking pleasure in the
discomfort of another person who's
taking pleasure in the discomfort of
another. But if they do, I've got that
with you, Connor. Seeing your
favourite band should be reward
enough regardless of whether others
get to see them beforehand. I mean,

Igot tosee Blur’s tiny secret gig in
London’s Rough Trade East last week
and it was fantastic. And did it make
it any sweeter that I got to see them
before everyone else? Yeah, it did. You
know what, you’re right, Sorry ~ MM

Hearing Muse announce their tour I was
ecstatic, Being only 16,1 had to wart to
purchase tickets until I got home from
school, unfortunately they were all sold
out for Liverpool, my home town. I
looked on eBay and found some nob who
had bought two tickets for every Muse
gig in the country. well thanks MATE,
looks like T'll have to wait another five
years before the band I truly love even
consider coming back to Liverpool.
David, Liverpool

The moral of the story? Do what
Connor did and bunk off school - MM

‘KASABIAN ARE
GOOD’ SHOCKER

Usually Ilock at NME's Letters page and
think, ‘Why do pecple wnte in to you?
Haven't they got anything more
producthve to do?’ (Thanks! We love you
too - MM) But after buying Kasabian’s
new album and being taken aback by
every psychedelic track on 1t ~
especially Sergio’s sexual vocally-
seductive sex 1n a song, ‘Take Aim’
(Urrgghh! Great, Iust lost my funch ol
over my shoes - MM) ~ 1 decided to
spend my last pennies on going to see
them and was totally buzzing athow
mind-blowing they were, especially
Torn, he was definutely in a groovy
space! Sat outside afterwards having a
fag, re-hydrating and wiping my sweat
on Tom Meighan’s towel that a roache
had given to my friend (Urrgghh! That’s
my breakfast gone too - MM), 1 thought,
‘I'm gunna write in to NME about this
gig..’ I'm still buzzing about it now...
JJL, Hull

Any chance of using the Letters page to
send a full and sincere apology to the
Kasabian lads? I'll hold my hands up
and say that I've been a shocking critic
of Kasabian ever since I bought ‘Empire’.
‘When I heard the name “West Ryder
Pauper Lunatic Asylum'’ I thought,
‘Bellends! but OH MY, what an album!
One listen and 1 was mesmensed' So,
Kasabian, if you are reading thus, 1
apologise and I'WILL show you how
sorry I am. Fuclan’love va!

SyCaops, Liverpool

I'm confused ard scared by the whole
Kasabian thing too. I thought they
were a joke band, and then Theard
‘West Ryder...’ Now I think they’re
potentially the best British band since
Dirty Pretty Things - MM

HOW TO WRITE
ALETTER

Who actually has the time, energy or
nerve to write into NME claiming to

kmow better than the people that work
for them? Please, stop whiming, So what
if NME disagrees with your views on
Litde Boots or Tvnsted Wheel? Like it
matters in the long run! Also, I thinkit’s
really sad that 80 per cent of the letters
are angry or a stupid complaint about
the hard-working staff at NME, Thank
vou for giving me something to don
phystes lessons, and for informing your
many readers about new or interesting
bands that we are unlikely to hear about
anywhere else. You guys are awesome.
Maddy, via email

I everyone was like Maddy, we'd be
living in a utopia. Old women would
hold doors open for hoodied youths,
metallers would throw roses at Bizzle,
and we'd be sent packets of Haribo
rather than abusive letters about
Enter Shikari. Unfortunately.. — MM

HOW NOT TO
WRITE A LETTER

Are you fucking stupid? ‘Common
Dreads’ by Enter Shikan 1s one of the
best albums 've heard in my life, how
can you give 1t 5/10? Is1t too hardeore
for you ‘indie’ ponces® Not only 1s your
magazine becoming shitter but you're
employing people who don't have any
taste in musie!

Johnny, via email

Pmvery proud of my status as an
indie ponce, Johnny. Enter Shikari
are awful, and 1f you don’t believe
me, ask Maddy, she thinks we re
awesome. So there - MM

SEND US YOUR LETTERS

Email: lettersixnmecom Post: The

Lettors Page, KME, Elue Fim Building,
11D Southwark St, London, SE1LO0SU
Oh, and LOTW winners shoald emad
the same address to cfaim thoir prizes

Goto
or call

and quote code

AN

i

anm
In case you've still
not made your point

GRIM? SURE

ow come all the hands Nick
[Grimshaw listed that he’s
currently into (Versus, June 20)
watw all bands he almost
certainly read about in recent
MMEs? Second-hand cool
doasn’t count, does it?
RICHSTINKIN, VIA EMAIL

INDIE TOTTY CORNER

Quite frankly, fuck Alex Turner,
why didn't anyone mention that
thw guy from White Lies is
HOT!?

LALLY, VIA EMAIL
Hot? Only if you're into
riecrophilia - MM

amie T... What a babe,
HOLLY, VIA EMAIL
Babe? Only if you're talking
about the g —MM

SEXIST CORNER

Women — get the fuck over

i retic Monkeys’ hair! So they

dar’t look like 18-year-olds

amymore, deal with it! Sorry for
eing vnintentionally-but
mavoidably sexist,

OFIIL, VIA EMAIL

[ bet you're only saying that ’eos

vou've got shit hair - MM

LA ROW
IME, do you actually consider
La Roux’s ‘In For The Kill’
amything other than absolute,
ter shite?
ABIEN, VIA EMAIL
Yes — MM,

NEW GENRE CORNER
Classic John Hughes movie
stylings/sounds, blended with
shoegaze; stir in a little Maps

£3/The Big Pink/Little Bocts/]

Ladyhawke, etc, ete =
ughesgaze. Thatis all.

1SH, VIAEMAIL

How about this one, then:

modern film-noir stylings/

George Clooney-starring

comedies, blended with steel

g'tar, Ryan Adams, Calexico,

Uncle Tupelo ete = alt Conmtry

Beat that! — MM
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PHOTG: ANDY WHETTOM

{i-r) Archeo
Price, Archeo
Price, uh, Arch,..
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. lipblipblipbleep. It’s the year 2090,
a time when technology and greed form
the genetic make-up of civilisatian My
name is Archeo, Archeo Price. 'm one
of the last survivors. I'm a boy, caught
up in a digital world and I don’t want to be ruled
by The Company. 'mon the run.”

That prophetic prelude is the opening monocloguc
from the demo CD by, well, guess. Archco Price is
roady to tell the world that he's not just incredible,
but incomparable.

“The NME picture desk sent me a list of questions
to decide how the shoot should look. One of them
was, ‘Who do you admire?”” says the boy behind
the moniker, basking precariously on his
management office roof, his winkle-pickers
glinting in the evening sun. “I couldn’t think
of anyone. I don’t have any heroes. It sounds
egotistical, but I'm so concerned with myself.
Idon't really care about anyone else.”

Asf you couldn’t guess, Price has an ickle bit of
an ego. He’s going to need one: he's destined to be
a phenomenon. Which of his contemporaries can
he look up to? Not the ones
who snivel their way through

‘talent’ TV. Nor those starlets
spawned from Xenomania-
style hit factories, where
everything from their
Facebook status to their
shade of eye-shadow is chin: ' —
stroked over in a boardroom
Price 18 nobody’s J
mannequin. He recorded
and produced his own bedroom demo that
sounds like Quiney Jones crossed with Cat
from Red D wairf playing everything, put
together a seven-piece band and honed his
act before he had even created a MySpace.
Born {quiff first)
in India, Price
moved to Hong
Kong and later
Nigena before
arriving in London
eight years ago, due to
his “hardecore Indian
businessman” dad’s
“import/export”
business. The travelling
meant he was close with
his parents, but they didn't
care for music. “My house was
quiet,” he recalls.* Dead quiet.’
Sohe stuck his
headphones on
and found Rick
James, The
Buggles and the
artist whose influence

Postnfunk;&lyptic A-list megastar in waiting

ARCHEO
PRICE

you can hear yelping from every note of his music,
Prinee. But sesing as LA’s runtiest Jehovah's
Witness 18 more coneerned with startling the
unsuspecting housewives of Beverly Hills these
days to write a comprehendible tune, His Purple
Highness’ seeptre of funk is Price's for the taking.

NME went to see him open for The Seript at
London’s Shepherds Bush Empire - a group so
bland they make The Feeling look like Jihadi riot
punk. With menopausal and pubesccnt cestrogen
cocktailing like a pile of soiled New Look garms
left outside a charity shop, it was an absurdly
uncool setting for such a futurc star. Price leapt
onstage, 20 minutes after doors opened, in
acanary yellow suit with a giant black rose pinned
to the lapel. Flicking his side burns with Danay
Zuko smarm, he launched into his centrepiece
tune, ‘Mr General’, a militaristic funk jam which
sounds ke Gwen Stefani piggy-backing Cameo
as he commits ‘Word Up’ to wax. “I want to see
everyone jumping up and down. Get your hands in
the air!” Eek, you're the first support at a gig full of
devout bore-rock fans. [if you get ¢ rough the set
without a bottle of
Archers Aqua
hitting you on the
schnog, that’s a win,

More fool us: to our
right schoolgirls
Jumping like they've
cracked Robert
Pattinson’s Bebo

i aceount, to our left
middle-aged
singletons, bingo wings aloft. That’s the power of
Price, he's so utterly convineed he should be
playing Wembley there’s no way he can’t win.

At 18-years old he can write songe that sit snugly
into your pop veeabulary like that daydream find
vintage zip-up you convinee your mates you've
had since you werc akid.

"I read this story about George Michael His
father never accepted his music or aceepted him
as a singer until he saw him at Wembley,” he
mutters, shuffling down off the ledge. “Tt was only
when he saw a stadium of pcople singing along
that he thought, ‘Shit, my son is a singer’ I think
it'll be a similar story with my dad too. He needs to
see that end product.” Well, Poppa Price, fear not,
shouldn't be too long now. S8am Wolfson

.

N¥hat
Forfansc.

guwnloaaz



2 4 oay

| Bicycle |
5 | yC|ub

2 'ih‘:“H ADul L G e

"“‘P R S
-

~ : ‘ ,
: T .l; 1' .!"e J -

S hCLUDES INGLESW IKE TH{S#A “BUST ON THE GROUND”
‘ €L

PLUS EX VE SESS’»AND FILMS

BE AT THE ALBU UNCH PARTY ON QH JULY WWW.GIGSANDTOURS.COM FOR DEﬁdl

-~
\ i - 3
i . ol ¥ ! -
:
. , g g . :
’ : ' _ y . ‘«\M’Wﬁ!l puce,)upm«’bon LORL ‘f»’ll'b

YOUR 2CD MANUAL T0 blur

THE FIRST COLLECTION
TO SPAN THEIR WHOLE
CAREER, INCLUDING

£ "~ PARKLIFE, BEETLEBUM,
Eﬂ!} JA4* GIRLS & BOYS, SONG 2,
“ i _— TENDER, COFFEE & TV

@ “ & PR AND THE UNIVERSAL
e

muﬂw '

A Beginmer’y Guide 'l'o




LENMIONADE

This is how cool Lemonade are: they’re not
settling for 8-bit sampling, ROFLMAO! that’s
more 2006 than that Crystal Castles shirt No,
they're all about sampling the next-gen 16-bit
consoles. Sonic The Hedgehog and his 1lk.
“Ifeel pretty comfortable eiting Sonie as
an influence,” Ben Steidel asserts, “It had
a brightness and a suphoria to it. Sonic was
always really hard to control - the gameplay
had a real inertia ~ which is something that
COINes across 11 our music Y
Already, this might be too much cool for
most acts to deal with. That 1s, if they weren't
making live dance music that triangulates this
week’s most upwardly mobile touchpoints ~

If you ate every trendy micro-genre then spewed |

Telepathe-style trance-crunk, polyrhythmie
world-music that doffs its hoodie at Gang
(Gang Dance and a Balearic edge that’s like
riendly Fires boning their sea of samba girls
Like Friendly Fires, they’re three ex-punks
who were converted to dance after intensive
crug therapy. Thank goodness they’re not
leoking for a ‘new dubstep direction’ or the
coclometer would rupture. Ben: “T think in the
newer stuff you'll hear more of an influence
from dubstep” Tocoo | te.., Gavin He

NEED TO KNOW...

What: Baffling tech-dance for console-heads
Download: ‘Blg Weekend”

There’s a lot of lo-h dreampop orbiting the
blogosphere at the moment - Air France, Banjo
Or Freakout, Sore Eros ~ although much of it
turns out to be the work of just one man. an
anonymous New Jersey native who until
recently divided his output between Memory
Cassette (a muffled, faintly Balearie Cocteau
Twins) and Weird Tapes (purveyors of
primitive electro remixes to the likes of Yeah
Yeah Yeahs, Digitalisra and, er, Britney Spears).
Now he’s merged these two operations to
become Memory Tapes. “All 1 do is wrnte and
record,” emails the mysterious and prolific
Mr Tapes. “] never went to college, learned to
drive or held down a proper job forlong. I have
always recorded albums at home and played

Saviours of guitar-pop jangle

FRANKIE &THE
HEARTSTRINGS

Despite professing to starting a band because
they “have huge egos and need them
massaging”, we can’t help but think that
Sunderland’s Frankie & The Heartstrings, are
the result of some genetic splhicing in Edwyn
Colling’ pop laboratory, Take Frankie: foothall
commentator by day, James Dean-style teen
pm up by might; 1t’s all too good to be true,
“After our last gig we all went out for Sunday
lunch, then had a 99 while we walked along the
promenade, then we went to a classic car
show,” says guitarist and tank top aficionado
Michael McKnight, with the kind of enthuged

When two dreampop aliases become one

MEMORY TAPES

them for friends, As my friends moved to other
states I started posting tracks online and that’s
when other people started taking interest”
Among them Fans Badwan, who persuaded
Loog to put out Memory Tapes’ debut single,
‘Bicycle”s spry New Orderisms will have you
spinning blissfully around the room while
simultaneously evoking an overwhelming,
melancholic nostalgia for summerslost. It’s
due in August accompanied by a cosmie
Horrors remix, a rocket-shaped ice lolly and
an emotional phonecall home. Sam Richards

NEED TO KNOW...

What: Lo-fi dreampop for Horrors fans
Download: ‘Bicycle’

whimsy that bypasses the cynical part of our
bram and lodges itself in our fey indie heart,
1f 1t’s indie by numbers they've done their
calculations perfectly. Songs such as hit-pop
ballad “Tender Is The Night’, born out of an
attempt to play ‘Happy Buthday’ by Altered
Images, sound like they’ve existed in the
heads of Smiths fans staring at girls on
buses since forever. Rebeccu Robinsor

NEED TO KNOW...

What: Swoonsome Sunderiand indie-pop
Download: ‘Hunger'
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THE ORIGINAL MANCHESTER HEROES ARE SET TO BOMBARD THE SINGLES CHART AGAIN'
o FIVE SINGLES TO COLLECT EACH WEEK ON 7 VINYL & DIGITAL DOWNLOAD

6th July ELEPHANT STONE* / July MADE OF STONE / 20th July SHE BANGS THE DRUMS / 27th July FOOLS GOLD** / 3rd August ONE LOVE
omes with Limited Edition and individually numbered box with five 7” art prints.
*-Also availabla g B due to popular demand

! W SEE WWW.THESTONER 20.COM FOR MORE DETAILS
SEARCH FOR 'MAKE GOLD NO.1° ON FACEBOQK

JAMIE.T
STICKSAN'

STONESEP ;
29.06. llg'E
DOWNLOAD
CD/12" =

www.jomie-t.com
myspace.com/fmiatwimbladon 1 fﬁ




EELING UP NEW MUSIC

Barcelona's annual Sonar festivai Is far
more than just 20,000 sun-burned
trustafarians pawing the alrin a glant
aircraft hanger to Richie Hawtin at 7am.
|t's an institution facilitating the
evolution of modem music.

From ‘wiry are a thousand people
standing here watching this bald dude
update his iCal?” laptop types like
Bullion, the DJ-less hip-hop karaoke of
Young Fathers or the Brothers-Grimm-
take-Peyote-then-go-West-End of Fever
Ray's stage extravaganza, there was
a lorra non-tive ‘live’ music. Some of it
left you feeling robbed, some rewarded.

But Fever Ray's appearance was the
most incredible things i've witnessed in
recent memory. Five people filled the
stage, burt at no point were you sure what
any of them, bar the warhling ghout
herself, were actually doing. But when
you have a theatrical production that
makes Jim Henson's "B0s fantasy efforts
look like a pre-pubescent bin-bag
Halloween witches' ball - the backing
track acts more as an emancipation than
a cheat. Plus, let's face It, every band
needs a member whose sole purpose Is
to menacingly brandish a voodoo doll
above the iead singer's head.

Jaimie Hodgson

EMAIL JAIMIE:
DR CHECK OMT HIS BLOA

s"

the SK!

Alex Hoban infiltrates South Korea’s hardcore alliance

t you found yourself at the mercy

of an increasingly hard-right

government that encroached

on your personal freedom and

trapped you in a conservative one-
track society... you'd be strung out and
ready to explode too.

*Korean society is just 2 bunch

of fucking nationalists. We are all
brought up o hate. Eighty per cent
of Korean men gre stupid fascists.”
These are the words of Yeong-jun, singer
nJa'e Tha Cirele and bassist in KKore
supergroup Things Wa Say, a man fed
up with the world he sees unfurling
araund himn. In underground vernies
such as Club Spot and DGBD, brooding
young South Koreans are using music to

re-engage people politically and stand
for something against the repressive
status quo. One band at the forefront,
straight-edge spleen-wreckers The
Geeks, are particularly vocal "Schoal
culture hereia terrible,” says frontman
Ki in perfect English, “We're taught to
hate Japan, hate anyone different.” After
Japan's brutal colonisation of Korea for
35 years until 1945, tensions remain
frayed. “At school, hslf the history book
is dedicated to what Japan did to us.
We're trying to redress the balance by
having Japanese bands play too.”

Bands like Find Tha Spat and Crying
N play week in week out and, and as
word slowly spreads of the underground
movement, audiences are growing. With

it, grassroots polit-punk fanzines are
entering inte local cireulation. “So few
young Koreans are engaged. Hardcore
has become our escape,” says Rosa,
founder of one such fanzine, “It is
a retaliation against the slave-like
work ethie, the lack of individuality.
All peaple do here is drink and fight”
Yet as relationships with their former
brothers in the North deteriorate, it's
the mandatory military service that fills
people with the most dread. “They teach
you how to kill a man. If you try to avoid
it you lose your citizenship and are
thrown into jail —what are we supposed
10 do?” For now at least, keep shouting
about it, and watch as more young
Koreans rally together for real change...

the RUMBLE STRI
NOT THEQ”/ ,

THE NEW SINGLE

WWW RUMBLESTRIPS.CO.UK WWW MYSPACE.COM/RUMBLESTRIPSUK
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STEVENWELLS
1060-2009

NME’s most righteous and iconoclastic journalist died last week. But, as Billy Bragg
writes, if there’s anything we should take from his death, it’s to not fucking cry...

NOGER SARGENT

Billy Bragg
The bard of
Barking on

Steven Wells’ bite
1don’t even know
where Swells

came from. It was
like he just appeared, like a force of
nature, sometime in the early 1980s,
ranting his splenetic poems onstage
with the hikes of The Mekons and The
Fall He was part of the generation
whose creative urges were igruted by
punk rock and he retained that frenetic
in-your-face attitude to the end. Shaving

As Seething
wells In 1982

[ ¥Efon

“Stevel Wells Is the reason | write
for NME, AS & teenaer, devouring
the paper up north, s wit, passion
and propensity for shosing the
shitout of the privibeged and
Miotic was the pesfect
advertisensent for moving Lo
Londot and making & career
wiiting rde things about bands,
And su 1 did. I've read lots simce be
died aboust How vicious his tongise
<olid be. bart i iy view, be didn't
write reviews, he wrote polemic,
He wrote things - anti-sexist, anti-
homophobic, anti-racist, anti-
stupid thinmgs - that could drag

a boy into the most noble of
careers; a career of caring.™

28 MIME 4.y 2009

his head at a tume when the only people
who did sc were skanheads, he chose
an image that he knew would be
confrontational and proceeded to
subvert it.

The antithesis of the bonehead racist,
he was n fact an articulate left-winger
And unlike the bully boy, who only picks
on those weaker than him, Swells chose
to target the powerful, the popular, the
hip and the cool. There was a time in the
mid-"80s when The Smiths could dono
wrong in the NME. There were voices
prepared to challenge thig state of
affairs, but only Swells could be relied
upon to indulge m the merciless piss-
taking of Mornssey, week after week,

It comes as no surprise to learn that

one of his lagt online columns for
TheQuietus.com was a marvellous pin-
pricking of the pomposity of Radichead.

However, anyone who really knew him
would tell you that, no matter how he
tried to come across as the eynical hard-

His writing was a kind of performance
art, a skill he picked up from his years
as a ranting poet. They were a rum lot,
the ranters, more wind-up metchants
than poets 1f truth be told, taking on
audiences with a bit of humour and a lot
of balls. Swells excelled at the job. He
was provocative, polemical and laugh-
out-loud funny.

Seelang to subvert the laddish world of
rock journalism, he used the pseudonym
Susan Williams for his first appearances
i NME1n the ’80s. Later on he also
wrote reviews under the name of
Seething Wells - his poetic pseudonym
which he used onstage for his stand-up
as a punk poet. Politics were important
to Swells, A supporter of the Sociahist
Workers Party, his eritique of bands and
colleagues was often couched in class
war rhetoric, but he had too much of 2
sense of humour to be a real Trotskyite,
He was at heart an 1conoclast, Put
anything on a pedestal and Swells

“Swells excelled at being
provocative, polemical and

laugh-out-loud funny”
BILLY BRAGG

man, his love of humanity mn all its shitty
glory would always shine through. He
was possessed of a self-effacing sense
of humour that would often overcome
him at the apex of some raging tirade,
leaving him and anyone within earshot
laughing at his over-wrought hystena.
Hig writing style was a kind of
amphetamine steam-of-consciousness
that threatened to storm off the page
and grab you by the throat In his hands,
metaphor took on a life of 1ts own,
The last paragraph of his Radiohead
p1ss-take consists of a single, 100-word
sentence that takes a bog-standard
musie journalist eliché - the rock’n’roll
rollercoaster - and forces its head down
the todet continuously until it begs
for merey.

couldn’t resist taking a pot-shot at it.
Nobody was spared. He was one of my
earliest supporters m the music press,
shared my 1dealism yet continually
referred to me 1n print as Bilious
Braggart, even when he was praising
my output.

Inlater years, he surprised everybody
by moving to Philadelphia, becoming
a sports writer and getting marred.
He'd tum up backstage whenever I was
playing in the city and often sent me
links to his articles for the Philadelphia
Weekly A story he wrote for them
detailing his battle wath cancer was
classic Swells ~ full of cock, arse, shit
and piss references, except this time,
horrifyingly first person, It was as1f the
graphic genital metaphors that he had

In Pakistan In
'95 for NME

% ¢ Karen Walter
&
e Y met Swells soon after

1 Stastad at AVWE. He was an astute
Jwtge of character and delighted In
yerbal games whese e honed i on
Bis victiny's ‘weak spot’; i ny case,
Al weltare, His usual greeting
was, ‘Seen any dead anlimals lately?”
Foliowed By a diatribe on what be felt
should be done to all creatures, |
So0N realised tis was Just to provoke
B reaction and, wiseh it camme to cats,
A S0Pt spsod Jurked In the heart of
Stervell Wells, Be Just liked a row!™

QA ik
RV

“AS 1 St o an emerald theene
deinking am elixir made from the
brain of Ricky Gervais, walching
anuff videos of Bovzone being
mouthbotliered by drag-aroussd
Alsatians, I'm reminded of Swells,
Becaise | worthd 't have & career
without him. He decided to write
With me 2L WWE because he thought
1 Was less unfunsy than the others,
which fead to s writhng an insane
columi together, thes On The Hour
and The Day Today. Swells was the
funmiest man | havwe ever known. |
sip Gervals’ brainjuice fram the skull
of Vernon Kaye, I'm crying. 1 loved
kam. He was a genius. Wil this de?"




Steven Wells: NME legend

boring nerds like Clapton and
liberally sprinkled through his writing than just asnarky sense Knopfier to become rock stars)
had all come back to torment him. of humour and a potty mouth. The stone cold dead when he became
Yet he still had the strength to fire a ~ 5 comment sections of every website are the sexlest and greatest gultarist
few back. In hospital, waiting to undergo - ' full of posts from cynical jerk-offs who in the workd with Manic Street
another painful procedure, denied food o4 get their ldcks from upsetting pecple. Preachers - because {not despite}
for 24 hours, he wrote, “I'm so hungry, X R Swells could be hurtful in what he wrote, of the fact he wasn’t plugged in.”

I counld eat a nun’s arse through some
rusty railings.” Cleary his spirit was

e ——— but his contrarian stance was never
ata Puﬁll ¢ Enemy glg mere posturing. It was underpinned
undimmed, even if he didn't believe in with an unswerving belief that things “Twee is a frequently reoccurring

such awry-fairy concepts.
“You don't have cancer,” lan Dury

once said “It has you.” It got Swells in ’ reacners like he did at the paueity of talent on are the weeplng sore. | myself will
the prime of his life, ast as he'd bought ‘ display - outraged to the point of be breakinginto the homes of all
anew house with his beloved Katherine. oy | engagement. To that end, he was willing gight members of Los Campesinos

He seemed to have found his niche,
firing off gonzo punk columns for

websites and magazines on both sides and politics could mix. He was one trousers and up your arse like a shit-

of the Atlantie, It hasbecome clear
in the past few days that there are
a generation of music journalists out

there who were inspired by his writing he gave us our first ever review

and touched by the generosity he
showed towards them when they
sought to follow in his footsteps.

1f there is anyone out there who wishes Nothing'. He will be sadly missed.”
to take up his mantle, they'll need more

STEVEN WELLS

SWELLS
ON...

“gelf-loving, knock-kneed,
passive aggressive, dressed-up-
in-kiddy-clothes, mock-pop-
creepiness peddling, smug,
underachieving, real-pop-hating
no-talents celebrating their own
inadequacy with music so white
it’s translucent.”

“The stench of fetid cock meat.”

“gverwhelmingly male. They
all look, sound and smell like
musldans. Only they alse stink of
wank. While millions of wemen
will craw| over broken methadone
hottles to suck the sore-ridden
piss-gristle of a pug-ugly bassist
In a fifth rate ska-revival combo -
rock hacks get fuck-all shag
action, Which Is a good thing. 1t
makes them bitter and twisted.”

“Mr Trent Reznor, I'm sure you're
a wonderful guy, 1 bet you love
children and dogs and are a warm
lover, But onistage you are about
as much fun as Christmas ina
genital cancer ward. An evening
watching your band is ahout as
pleasurahle as three-way sex with
Mr and Mrs Himmler”

“Richey Edwards killed the
grubhy, stinking hippy shibholeth
of musicianship (that allowed

»

eould be better eulturally, politically and herpes virus under the foreskin of

m ﬂpﬂam street globally. He just wanted people to feel the popcock and Los Campesinos!
X K

“we all really admired Steven Wells to take it further than many of us are while they are away on tour and
as a writer - he understoad that pop ‘pared to go — in your face, down your urinating In thelr empty heds,”

of the leading writers on NME and eating rabbit on speed
we had 3 huge amount of respect
for him. It was fitting, then, that

“But what about thelr human
rights? | hear you squeal, Fuck
their human rights. Right wingers
aren’t human. They are pond
scuim, microbes, mere filth,

In fact, thinking about it, why
don't we just gas the hastards?”

in NME - for which we will be
eternally grateful. He alse helped
to direct the video for ‘Little Baby

Head to NME.COM/blognow toreada
selection of Swells’ funniest, angriest
and most impassioned words
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' GLASTONBURY"

i THE. NME REVIEW ™

A WORTHY
TRIBUTE

The King Of Pop dies,
but Pilton powers on
I t's madness. You get onsite, get your tent

-

up, start looking through the line-up, and

all of a sudden, the texts start coming in

and the whispers start. A couple of
phonecalls bacl home and it becomes clear:
he’s actually gone. And so a year on from
The Jay-Z Glasto, mere hours in and 2009
becomes, not the Golden Oldies Glasto, nor
the Blur Glasto, nor the Springsteen Glasto,
o but the Michael Jackson Glasto.

At first, it’s diffcult to adjust Everyone -
everyone —is talking about it, the songs arc
everywhere. But then you look again at that
line-up. You start thinking, “What's Neil
Young going to say about it®> What's Damon
going to say about 1t? What's Bruce Fucking
Springsteen going to say about it?” But as the
performances begin, all of that fades, and
Glasto once more just becomes the unique
celebration of music and life that it always 1s.

And quite simply, what better tribute could
there be for Jacko then that?

re

<
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MAXIMO PA

QUEENS HEAD, THURSDAY, 25/06/09
Will it rain, won't it rain? Who cares?
Here’s Glastonbury’s first flood | |}

housands of fans locked out of the tent, last-minute calls for extra security and

whoops of delight for a man wearing a light blue pinstripe suit - it is staggering

to witness Just how massive Maximo Park have beeome. Their Glaste opening

set causes scenes of pandemonium Jong before its scheduled 4pm kick off, as
tens of thousands of fans brave the stifling heat to attempt to get within spitting
distance of the meekly-sized canvas. Tent chief Melvin Benn makes his decision-
safety comes first. Extra fencing is hastily set up, foreing back those not flukey
enough to have bagged a spot in the vieinity.

Backstage, too, is unusually tense. “Do you know how many people there ara®” asks
a genuinely perplexed Lukas Wooller. “I'm shitting myself!” The keyboardist needn’t
worry, though - playing a fan-voted setlist, Paul Smith and co were aiways gonna ace
this. Sure, opener A1¢’ may be pedestrian on record, but here it’s transformed into
a vitriolie eall to arms, the perfect accompaniment to Smith energetically caseading
around stage. He’s now unnervingly resembling Jarvis, but Jarvis were he hooked on
Alan Bennett books rather than sleaze. We get a fizzing ‘Graffiti’, ‘Going Missing’
reborn as a ballsed-up Britpop pub groover and - thank fuck - the first proper festival
anthem in ‘Apply Some Pressure’. Welcome to the big league, boys... Matt Wilkinson

4
DR TEEEUTN L

ON THE FARM

ROCK WITH YOoU

Morning after the night before, and still
all anyone is talking about is MmJ, ‘Billle
Jean’ seems to have been anointed as
the tune by which he will be remembered
for the duration of the weekend, hlaring
out of clothes stalls and tents the length _
and breadth of Worthy Farm. And glven . Tft

that it is one of the most staggevingly | The hiiinan tent:
perfect pop songs ever, this is fitting. beating the rain systewt
Gone but certainly not forgotten.
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ON THE BILL...

actually, den't

Stay another .
day... er,
|
A’ >

LIVE VERDICT

- EAST 17

DANCE ARENA, THURSDAY,
25/06/09
And for a moment it

was 1992 all over again

So, the most-talked-aboust gig of Glastonbury:

Neil Young? The reformed Blur? Nope, For

some reason ~ be it nostaigia, irony, Thursday-

night excitement or indifference to everything

else going on that night {Metronomy, again?)

~ the gig on everyone’s lips, front the bearded

naked guy to the festival’s alarmingly prolific

chav contingent, is East 17, Or rather, East 17

minus Tony Mortimer, aka the one with talent.

S0 why are we so excited ahout three quarters

of 1992's brightest hopes, three morons from

Walthamstow, the band whose comeback thus
. faramounts to a few student uni bookings? No

idea, but for some reason we and at least 5,000

others are. Brian ‘I can drop 12 Es and be fine’

Harvey and the other two finally arriveina

variety of disgustingly sloganned shirts and

oversized backwards caps to whistle through

. karaoke versions of The Hits, cuiminating in
| ‘Stay Another Day". But then towards the end
Serlously, Paul. of the set, the Jacko text messages start to roll
You'll do yourself . acpase the crowd, the retro boy hand joke
aright m'sfh'ef | isforgotten and the mourning of genuine
“ 0 01 popgenius begins. Tim chestey

- ~\

VIRGINS BROKEN IN

Punters looking for an early gag opportunity
are ahly catered for In the form of The
Virgins popping thelr Glasto cherry on

the John Peel Stage. Last night they

were spotted prancing about [n the

Stone Circle, but thelr late night/early
morning doesn’t appear to have hampered
their ability to wow “the biggest crowd

we have ever seen?” First times are
supposed to be special. This is,
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Topless mermaids, electric chairs and angry
dwarves... usual stuff in the city on the lost horizon

Y
o

ar out on the edge of the festival way beyond the Jazz

World Stage, past Avalon, past Trash City, further than

Lawrence Of Arabia ever rode a camel {OK, probably not

that far, but it feels like it when drugs are malongyou walk
Fke C-3PO), the foolhardy and the brave come at last to Shangn-
la A beautific idyll where you can muse in a vision of Blake’s
Jerusalem, and.. hang on, whatthafuck? It’s like Mad Max 3:
Beyond Thunderdome here Yep, this vear the arganisers behind
Shargti-la ditched th1+ Utopia theme for what they’re calling > -
a Dyscotopia. Thew's n complex back story behind it about 1 .
afuturistic Adminisrtion enforeing state-sanctioned pleasure — -'_"-"
domes, and an area calied the Badlands where unauthorised,
seedier fun can be had. But what it amounts to is one massive
party that’s THE place to be after-hours at the festival S

Prodictably, there’s a lot of actors trying to freak out kids on acid and

shepherding them towards Club Dada, which 1s rammed to the rafters
with hedonists, freaks and old Lady Gaga. Yep, the knicker-flashing pop
strumpet is a surprise special guest on the Friday, and puts on a suitably
over-the-top performance mvolving fire-breathing mipples and hot
pants 5o tight you can see what she had for breakfast, But the real funto
be had for the hordes flocking here is within The Badlands, which is

This 1s your hraln
on drugs: all bluz |
and melted

= P

It’s the best aftershow
ever, and a triple-A

pass is not needed

COMIN’ DOWN

Big delays hetween
songs and big, big men
in Iron Maiden T-shirts
checking cables: poor
The View are having

J ‘technical difficulties’.

"o rgve

ey
M the hippy vibe
o o

FOR HUNDREDS OF PICTURES OF TTH{E SHANGRI-LA MAD

Lada Gaga's
dressing room
was bloody nuts

= e

it was just basically a fire for the acid
heads to sit by. Now, with a huge budget
and a massive amount of nmagination its
turned into a quite astonishing feat of
party production. Best after-show ever,
and you don't need a triple-A pass to

get in - now that is what Glastonbury

is all about. Martin Robinson

1 NME

| basically a Blade Runner-style neon marketplace,
| Wandering through it is beyond macaaad as you stumble
¥ | into places I ke a karaoke lounge where people actually just
mime onstage to Gary Numan, a bar hosted by a topless
mermaid and an angry dwarf, then a place called The
Bodyshop where a mad scientist straps stray druggies into
an electric chair to fry their brains further. All roads
eventually lead to The Snake Pit, which has burlesque
dancers B erally bursting out of its transparent walls and
demands all punters have a temporary tattoo should they
| mot have a rcal one of their own. Inside, well, yourc lucky
to escape with your leather chaps intact.
Traditionally, when this area used to be Lost Vagueness,

F
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ON THE FARM

Our Awards Tour heroes are all grown up and ready for the big, wide world. So how

did they enjoy the festival - and who reckons they can dance better than

FLORENCE &
THE MACHINE

JOHN PEEL STAGE
SATURDAY

: Glastonbury, known for its ‘vibe',
You, alsp known far your ‘vibe'. Are the
two of you the perfect Worthy Farm
match, then?

“Qogoh, you
can’t just casually bust out the ‘v’ word
like that, | wasn’t aware f was such a vibe
girk. But yes, | think me and Glastonbury
do seem to work hanmoniousty,
certainty. My entive famify have trundled
down in a gigantic camper van of great
infamy. it's a Welch famify tradition.”

. Has the festival been an important

part of your heritage, then?

.. “Definitely. The flrst time
{ played was at 11am on the last day
in thetea tent. | hadn’t slept or eaten
for two days, and my guitarist went
AWOL, so | had a fit and cried. Luckily
Suggas was hanging arouind, as you
do, and kindly offered to doan
impromptu cabaret warm up for me.”

BLOOD, SWEAT AND BEARDS

WHITE LIES

OTHER STAGE, FRIDAY,
JOHN PEEL STAGE,
SATURDAY

Two big prime-time slots for White

Lies this year? Why no secret gigs round
the hack of some fajlta stands down the

i Green Figids?

“We wanted to do asetin the Stone
Circle but there was no PA, Just an
elderfy man fire-juggling pei. There was
so many people at our show, though, so
it felt such anintense start. It wasn't
even that enjoyable hecause we were all
so petrified.”

So White Lies still get scared?

“White Lies always get scared,
about anything.”

> What's the most festivally thing
you've taken part in today?

“1 was seriously considering
getting a henna tattoo earlier. | ate cous
cous and humous for my lunch and last
night i got drunk on a cocktail of lager
and Smirnoff Ice. So overall | feel I've
been getting Into the vihe.”

* talking about performers, | was
. disappointed by Lady Gaga. The whole

¢ thing just seemed so sad and unscited to
. here that it was just depressing.”

Er, that dude from Fleet Foxes [s singing a bit
of George Michael’s ‘Freedom! *90’, to a quite
stupldly large crowd on the Pyramld Stage.
And Is now ‘treating’ them to a couple of new
‘numbers’, Interspersed with songs from
that album that the dead serfous muso In
your life won't stop playing, as well as
bigging up Fairport friggin’ Convention.
Glasto would appear to have grown a huge
beard. And yeah, the harmonies were ‘fush’,
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FRIENDLY

OTHER STAGE,
FRIDAY

: Ed, you're a great dancer - who's

| the worst you've come across here?

“If we're

) She didn't bust out the ‘big fish,
little fish' did she?

“Almost. It just felt like the whole
thing needed some grand production,
more lights and back-up dancers, and
without all that, in front of a load of
rock’n'roll fans, she was just lost. Sad
pop is the most uncomfortable sight...”

Are you saying you're prepared
to go ot record as saying you are
a hetter dancer than Lady Gaga?

“tThat'sright. 'll go cut on a limb

and say 1"m officiatly silkier-footed

: than the Gaga. I'm not hacking away

from controversy.”

Gaga'?

"

=

GLASVEGAS

OTHER STAGE,
SUNDAY
What's the strangest thing you've

seen at Glasto sofar?
“1 saw the

: London gospel cholr gambling. Sin!"

“NME
photographer Danny North, He's heen
here since Wednesday. That’s a lot of
dried-off sweat, ( felt as fresh as a daisy,
then he came over and hugged me.”

You've got a well plush tour bus.
Not tempted to camp?

“This is slumming it for us!”

What are you doing after your set?

“We're going
to London at some point.”
4 want

to see Biur.”

“We should progranime otir set
In advance so we can go and watch afl
the other headliners.”

How are you going to avoid
ruining your Glasgow tans?

: “we've got these (brandishes
four jet-black umbrelias)!”

THE LADY IS A VAMP

Firey breasts! A giant keytar! A suit
made of bubhles! Tales of topless
festival-going! Mopeds! Fifteen
costumes! Fleet Foxes' secret set
reveals... OK, we're kldding. It’s Lady
Gaga, who s nothingif not a
spectacle, and who even invites us in
to her dressing room afterwards.
She is the anti-beard and we love
her, For the next hour, at least.



Neil Young:
rockin' in the
free world

LIVE VERDICT

NEIL YOUNG
THE SPECIALS
LILY ALLEN

PYRAMID STAGE, FRIDAY, 26/06/09

Gloved tributes, BNP-bashing, and
Canadian rockers bring out the sun

It must be
glove for Lily §

night of serious partying. And guess what? They
rename ‘A Message To You Rudy’, for one evening
only, ‘Fuck The BNP’. It’s taken them a long, long time,
but they're here just when we need them - it’s
sobering to note their multi-racial line-up 15 the sort
of thing N'ck Griffin and his bunch of fascists are
trying to cradicate.
Sowhile it took The Specials 30 years to get here,
P it'staken the 83-year-old headliner Neil Young even
B 4 very Special show longer. Twelve years after pulling out when he cut
; his finger making a ham sandwich, the grizzled

here are some artists that you can see at Glastonbury every
single year whether they are playing or not. Worthy Farm could
be completely underwater and Lily Allen would still be
somewhere in the vicinity, soldiering on gamely. Last year,
sporting shocking dyed: pink hair, she helicoptered in to shambolically
guest with Mark Ronson {although to be fair to her, she’d just had
news of a family bereavement) Tonight she’s in a much better place
both personally (she looks great) and professionally, what with ‘It's
Not Me, It’s You'’ still selling shitloads. The weather turns nice for
her set, which means she can’t real y fail, manly because she,
more than anyone, knows EXACTLY what's required - including

=

slagging off the BNP, and the classy touch of wearing one white P—— — Canadian guitar hero has finally made
glove in tribute to Jacko. - it. And the massed crowd let him know
Of coutse, when Queen Lily was last on this stage, in 2007, she It’s taken The Specla.ls how they feel, singing along joyously

bestowed her approval on one of the greatest band reunions of modemn
times, when Terry Hall and Lynval Golding of The Specials joined her
for a couple of their old band’s songs. This eventually led to this year's

to ‘Heart Of Gold’, Rockin’ In The Free
World’ and his closing cover of The
Beatles' ‘A Day In The Life’. One

a long, long time,

3oth anniversary tour, which was so rapturously received the absence but they’re here just American hero may have burnt out .
of main songwriter Jerry Dammers is now virtually forgotten. And no this weekend. This one is looking

wonder; the seven-piece are nigh-on perfect for the penmultimate slot, like he'll never fade away.

their raft of ska classics getting the throng in the mood for the first When we need them Alan Woodhouse

FRANZ FOR THE MEMORIES
omorrow Franz Ferdinand have the
unenviable task of competing with His
Bossness on the Other Stage, but tonight e 3
Alex Kaprangs Is up for it. Nell Young Is

oh the menu latey, but not hefore he has

the good decency to pose for some snaps

looking like a bit of a tit in frent of some

weird giant mushroom thingy that

someone has decided te erect outside

our temporary home, what a chap!

FOR MORE GLASTO PICTURES THAN ANYWHERE ELSE ON T1(E WEB, 1(EAD TO NME.COM/PHOTOS k



Underwarld In
motion: Klaxons
kick-start the
fancy dress party

ssst, guys — heard the oh-my-goss-we-might-just-
wet-ourselves with-excitement news about the
special guests? Oh what, you have? Bugger. Let it
be kmown from this weekend onward that if you
have a juicy secret, then don’t go rushing to tell
Glastonbury, however good a mate you think they
are - they'll only go and blab it about to ruddy everyone. Hence
2008’s ‘special guests’, while still being really rather special, aren’t
quite as elandestine as we'd been lead to believe, That said, we
should probably thank Eavis and ¢o for letting as many of us mere
cider'n’falafe -filled mortals catch the musical icing on the
decadent festival shaped cake before us.

Solet’s tuck in with NERD, who are due onstage at 3.10pm on the
Friday. But it's now 3 35pm and though there’s activity onstage,
there’s not actually been any music Pharrell Williams, in his shiny
gold earplugs, who is under the impression that all 200,000 people
at the festival are watching his band, kicks off with a bit of banter,
but we don't want a Iecture, mate, we want to dance.

Then, almost 40 minutes after they were due on, something finally eeks
out of the speakers, but to be frank, we're not quite sure why they

bothered. Despite Pharrell’s scissorkicks and endless bounding around,
Brain’ sounds limp and ‘Sooner Or Later’, the breakdown of which sees
Pharrell shout out a cursory, Rest in piece Michael Jackson!” manages to
prompt a steady stream of people buggering off. But then suddenly the

BALTIMORE YOU IGNORE

ME THE CLOSER | GET

OK, 50 ‘OMG’ Is probably a term
used only by American teens, but...
OMG, it"s The Wire’s limmy McNulty,
aka Dominic west, looking rather
worse for wear in the hackstage
area! “Neil Young blew my socks off
last night!” he tells us, before
1 wandering off In search of “a taste”.
Or possibly even “a re-up”,

MLy 3
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- " 3 -
...or the performances that all of Glastonbury really knew
about because nobody could keep their big traps shut

) |
Klaxons’ fancy dress
secret gig had the cast [ e i
of Wizard Of Oz doing
the soundcheck limberup. She'spractically

} tideturns and things don'tjust start getting good, they getdamn

| brilliant There’s a vicious rendition of ‘Rock Star’ and Pharrell
takes itupon himself to get a lucky younglady from the crowd to
dance beside him before giving her a big old cuddle, When she
leaves, Pharrell then invites 15 or o more punters to join the band
onstage, who grab him and pop him in the centre of a rowdy can
can to a heetic ‘Lapdance’. With the Pyramid Stage now a house

| partyof epic proportions, they roll into ‘Everyone Nose (All The

. Girls Standing In The Line For The Bathroom)’ but 20 seconds in,
the plug on the sound is pulled, thanks to the band running over

! dueto thosetechnical hutehes at the beg nning. Oops.

Announeing the r Friday evening set the day before, perhaps

the best thing about The Dead Weather is not their stellar cast

of itchin’ and scratehin’ dirty blues boys — and girl - but the fact

] that they make their roadies wear

suits; black ones with royal blue

shirts and dapper hats that make

them look like 19308 Chicago

Alison Mosshart, or Baby Ru hless
to give her het nom de rock, statks in
circles around the stage as the band

swallowing cigarettes before they

ALL THAT GLITTERS...
Young Esser, he of the magnlficent {or
stupid) quiff, is kicking things off for
Saturday on the John Peel Stage.
Despite the sun Just coming out,
maost people are still covered in
shit, so showing up In a sparkly
jacket s maybe not the hest
way {o win a not-huge
crowd over, ‘Headlack’ is
stilf quite a tune, though.



GLASTONBURY

NERD invasion,
as Glasto crowd

turn hip-hop [ )
superstars Iy

The Dead WHather's
Alison Mpsssart

realises she s forgotten
a family birthday

A Wy
-

storm into ‘60 Feet Tall’ Tossing her jetblack bird’s nest around and
howling like some unholy union of Janis Joplin and Joan Jett, Mosshart’s
8o compx [line th 1t you actually forget that the pale chap at the backwho's
contentedly thundering away on the drums is Jack White. ‘So Far From
Your Weapon' is a glorious, clattering sonjc assault, and ‘Hang You From
The Heavens' drips with the kind of roek’n'roll raunch that’s almost as
filthy as the path from the Other Stage to the Pyramid.

When you've got the cast of The Wizard Of Oz doing the soundeheck
for Saturday’s first ‘special guests’ over on the Park Stage it’s evident
that we’te not about to witness a covert James Blunt gig It is, of course
Klaxons who deliver a bar-raising opener of "Alantis To Interzone’ and
are sporting some fancy dress outfits of their own. Namely James
Righton as Edward Seissorhands, Simon as Beetlajuice and Jamie
Reynolds as. . well, we're not sure actually, but it involves a fake torso
and a hand round his neck, which manages to lock more and more
disturbing as the show goes on

As the sun dips behind the back of the stage, Jamie introduces ‘Golden
Skans’. The collective hands of the erowd reach for the heavens and yet
another festival ‘moment’ is born. “Absclutely magical, thank you!”
mutters Jamie Justwhat we were thinking, mate, and it looks like the
hyped-up erowd agree, judging from the set’s tumbling crowd surfers |
and what looks suspiciously like a circle pit, which comes to an [ :5;;::1 ;‘e‘g :vne
unwanted close with the thudding wail of Four Horsemen Of 2012". | the drum stool
Leonie Cooper :

CALL HIM MR SNOWBIZ!
We've Just humped Into that
Joe of Adam And Joe fame,
who Is interested to know
exactly what chemicals
NME's Hamlish MacBain was
oh when he was interviewed
ol Sky News at about 2am
last night about Michael
Jackson, Good ones, hy the
look of things...

FOR OUR EXCLUSIVE BLOG ON LADY GAGA'S SECRET SIIOW AT SITANGRI-LA IIEAD TO NME.COM/FESTIVALS k



Gne of the
tribtrtes thad »

' UPR areund 1 wis

ommesmorative
T-shirts: manufactured
at the speed of lign

Want to gauge '

the mood? Look
for the flags
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While the world went mad, saturating . .
the airwaves with blanket coverage
of Jacke’s death, Glastonbury made
the collective decision to honour the

o

legend with a more subtle eulogy...

he worst thing was, it took all night
for anyone to believe it The massive
celebrity death ramour isas

much a tradition of Glastonbury

as poppers, the Protest Naked Guy
and Tony Benn.

So when word started to seep through to
Worthy Fartn — after what had already been

a shocking day for deaths - that Michael Jackson :

had suffered a heart attack and passed away,
everybody’s instant reaction was that this was
this year's version of The Queen or The Pope.
Glastonbury had slready begun to get its
spangle on. East 17 were playing, for pity’s sake.
By the following morming there was no denying
it, and as 200,000 pecple began to exchange
stories of their favourite Jacko hits, Emily Eavis
reacted on the festival’s bevalf through Twitter.
“So sad to hear the news about MJ, There will be
tributes all over the site all weekend. A truly
great artist.”

Peaches Geldof, backstage, was despondent.

“I thinkit’s a bit like 2 dampener on the whole
weekend because everyone’s really sad about it.
When you lose someone in your life who’s an
iconie figure it’s
always a bigblowto
people. People will
really remember
this as a moment in
pop culture. Apart
from all the press
stuff he was such

a prolific performer
and amazing
musician It reminded me of when Princess
Diana had died when I was a child. It stayed with
me, and I'm thinking about his family.”

Well, quite. Meanwhile Lady Gaga was said to
be in tears backstage Not too upset to stop firing
flamethrowers out from her tits, but enough to
release a statement declaring that “a piece of
music has died”. Her producer RedOne had been
linked to working on new Jackson material, and
was said to be inconsolable.

Alex Kapranos reckoned, “he is one of that very
small echelon of superstars like Elvis or Sinatra,
a real icon of the 20th century. He kind of faded
inthe last few years, really faded away - and he
was completely fucking insane, which is & good
thing. I like my superstars to be insane, it's what
makes them interesting”

So everybody was sad that Michael Jackson
was dead, but what nobody really knew was what
1o do next? How is a festival like this supposed to
pay tribute to somebody like that?

Well, what certainly wasn't helpful was the

compére of the John Peel Stage making

“Jacko was completely
fucking insane, which

is a good thing”

ALEX KAPRANODS

. really could. By not stopping until it :'k\" \

unprintable Jacko gags as he introduced Little Boots

: on Friday - and gloating about how they’d had ‘the

foresight’ to book Jarvis Cocker in the light of what
happened. Or the way that Alan from The Ralkes’
opening gambit was, “Have you heard the good news
about Michael Jackson®”

But on the other hand, nobody wants to hear a raft of
mid-level indie bands rush-rehearsing Jackson
covers in some cock-eyed attempt at showing how at
one with the musie they are. But it could have
happened. What tributes there were were subtle, and
almost all came from the poppier ends of the line-up.
Kanye acolyte (when can we stop calling him that?)
Mr Hudson had the task of going first, opening Other
Stage proceedings with a simple moonwalk and
adedication of “There Will Be Tears’. Mike Skinner
belted out ‘Billie Jean’, Lily wore & single white glove.
Jamie Cullum gave “Thriller’ a jazz overhaul, DJ
Semtex dropped a Jacko megamix during Dizzee
Rascal's show on the Pyramid Stage. Little Boots

_ threw out a few bars of ‘Earth Song’ Even Kapranos

gave out a classy “shamone motherfucker!” as they
went head-to-head with The Boss. Who by the way,
said nothing at all on the subject, choosing instead to
honour his old buddy Joe Strummer. And as The Boss
ruled, so the festival
followed. Tf he wasn't
going to throw down
a dewy-eyed tribute,
then neither were they
Qut front, it was
becoming obvious that
the 150,000 people
were going to work
through their grief in

¢ the only way they kncw — getting off it with a tear in

i their eye. “Ididn’t even know him and I was gutted,”
. says 23-year-old Leanne Giglia, over from Perth “We
. were wondering, should people do tributes to him or

! isittoo soon? But then this afternoon Dizzee Rascal

¢ did a tribute and it was like, ‘Fuck yeah!" I don’t think
¢ anybody would think it was disrespectful, but we

weren't sure. Everybody went forit.”

“He was pretty much the best performing artist of
all time,” reckoned Carl White, 27, from Newcastle.
“There’s been Iittle prsstakes and there always will be
when a celebrity dies, but at the end of the day
everyone's got respect for him.” Did it affect the
mood? °Er, it did on Thursday...”

The real tributes eame from the hidden-away

. soundsystems and after-after parties, where ‘Billie
. Jean’ and ‘Beat It’ wafted around Worthy Farmlong

after the live turns had scarpered away on helicopters
or off wasted into campsites. In the end,
Glastonbury celebrated the life and music
of Michael Jackson in the only way it

gotenough. Dan Martin .

-

'i



GLASTONBURY

“Where's the
Crossword gone"

A
Even beards are ’O“.
into meurning

- P
We're not sure if that Notev. Jonegotmse |4
thing in the background i the respectfulspiny . | iy
1s related in any way... :

IFOR A MEMORIAL PHOTO SPECIAL, A VIDEO TRIBUTE, AND TI1F MUSIC WORLIY'S REACTION TO JACKO'S DEATIL, 1 [EAD TO NME.COM k



FIRST TIMERS

S

ast night, The Big Pink played a warm up gigin Bath.

Later 1ast night, they arrived at Glastonbury. Even

later last night, they... well, US visa concerns prevent

us saying more, butlet’s just say, at Spm on Friday,
the pair are trembling from the aftershocks of a hender that
saw them destroy any chances of a comprehensible first gig
before they'd even set foot past the barvier. “1just don't like
festivals,” Robbie Furze splutters, in a state. “1 don’t like
camping, and | don’t like really shit music, so | just figured
they were never for me.”

“well,” splutters back his partner-in-crime Milo Cordell.

“I can't get e-fucking-nough of them.”

Oh dear. Over the past eight-or-s¢ months, The Big Pink
have emerged as arguahiy the best British guitar band of
now. At present, though, they can barely even walk, much
less agree on anything, muich less play a career-defining
Glastonhury show. It’s a surprlse, then, that their Jate-on
performance on The Queen’s Head stage is a triemph. ‘Yoo
Young Yo Love’, ‘Velvet” and especially ‘Stop The World' are

WHEN TRIBUTES GO WRONG
What's this turgld nonsense polluting our
ears? No, not jason Mraz, but the heinous
hate-crime that is a wine har-jazz version
of ‘Thriller". Seriously, Jamie Cullum? if
the King Of Pop were I a grave afready,
he'd be turninginit. And no, whatever
anyone wili inevitably tell you in the days
to come, finishing your set with a version
of ‘High & Dry’ will not make up for it. Not
in any way whatsoever.

ON THE FARM
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THE BIG
' PINK’S TRIP )

With two sets across the weekend, and the determination
to enjoy fully Glasto’s ‘delights’, did they hold it together?

Robbie Furze (far
left) and Mika
Cordell: bails to
them, we say

|wito is too much
of a diva to feed
himself, obvtousty) i

Watch your
hands M|lu

L .

The Pmk were happy
to hang piit with
Jack pefate, But not

ta buy him a pint

majestic: enhanced rather than hampered by their |

creators’ current state, In fact, it's part of what they

do. The dry ice-doused figures onstage are
unrecognisable as the gibbering wrecks of a few hours
ago, taking to the task in hand with the naturalness of
people who are boim to do nothing but this, “It’s true
we've fallen in love with the idea of being rock stars,”
Robbie smiles afterwards, wandering around the sitein
search of more trouble, another higger Saturday show
ot the John Peel Stage fast approaching. A showthat,
again, will end up being a triumph.

“The thingis,” continues Milo, even furtheron into
proceedings, “is that we're not bahies. We're 29 and 28,
hut me and Robbie have been rock stars since we were
16. We just never bothered doing a band "til now.”

And off they ge again, into the night, to de more
damage. Glastonhury has proven The Big Pink to
be a band capable of great things. Drink, anyone?
Jaimie Hodygson

Unfortunateir,
Work got in

the way of the
boys’ partying

SPOTTED!

This is the weirdest
one so far: Harry
Enfield, plus wife and
two kids, watching
Tinchy Stryder.

®

‘.



Guitar lessons.
Experienced teacher.
£23,000 per holr.
References available

< VERDICT

PYRAMID STAGE, SATURDAY, 27/06/09

Perhaps the festival’s most famous first-timer, '
. . - i . ce? |
but The Boss is seriously looking at home is Where's Bru
nergy, as anyone knows, can never be created or destroyed, only that got the cream The setlist spang the breadth of his career rather than sticking
transferred, and Bruce Springsteen is the biggest human conductor ever 1o the big hits, and it’s testament to the strength of recent albums that ‘Waiting On
born on God’s green earth. From the moment he tears onstage with a A Sunny Day’ and ‘Radio Nowhere’ more than stand their ground next to ‘Prove It
deftly chosen acoustie cover of Joe Strummer's Glastonbury fantasia All Night’ and ‘Out In The Street’. The full range of moods is coverad o0, from the
‘Coma Gitl’, he’s a galvanizing jolt of rock’n’roll rabble rousing. By the second American mythologising (complete with stetson) of ‘Outlaw Pete’ to the raw
song, ‘Badlands’, he’s already off the stage, touching hands, grinning fit to split. emotionalism of his eracked ercon at the close of “The River’.

The Boss (much as he’s rumoured to dislike that nickname) has never shied away For a lot of the erowd, though, it’s all about one song. Springsteen onee deseribed
from the role of preacher man, and he’s not resting until everyone here is ‘Born To Run’ as, “My shot at the title. A 24-year-old lad aimin’ at the greatest
converted to the E Street cause During ‘Working On A Dream’, he clarifies: “We rock’n’roll record ever” Fittingly, someone’s wielding a boving belt in the erowd as
wanna take the fear that’s out there and build a house of love... We got all thetools  those immortal lines ring out and everyone goes batshit mentsl. It’s far from over,
we need on this stage... But Glastonbury, we need you to bring the NOISE” though: ‘Glory Days’ in the encore is all the more brilliant in that he wrote its jokey
Glastonbury duly obliges, and Bruce’s crew set about their task with a totally take on nostalgia in his early thirties, and now, at almost 60, looks even further
infectious joy — and tonight, we're all part of their team. from settling down “It’s curfew time!” roars Bruce. Steven Van Zandt shakes his

After a solemn ‘The Ghost Of Tom Joad’, Bruce bounds once more head “Well, if it’s not curfew time,
down to the crowd and, grabbing a handful of cardboard request . Steve, what time is it?”
banners, chooses, brilliantly, ‘Because The Night’, the song he It,s Bruce Tlme... and The erowd join in, roaring back the
originally gave to Path Smith. The edgy tension of the pian, 3. g g o answer. “IT’S BRUCE TIME!” And
collapsing into the driving riff, is purc sex Bruce is working hisarse SR A = § =] left WIShlng lt was as he c'oses with ‘Dancing In The
off, pouring sweat, straining fit to burst towards his geal. rockwwroll Darlk’, we're left wishing that it was

transcendence. On ‘No Surrender’, he's joined by The Gashght Bruce Time all the time jtime all the time. Hig house is
Anthem’s Brian Fallon, who also, understandably, looks like the cat pretty sweet. Emily Mackay

tAI!LY'S {LACK OF) ANGELS
Poor Carl Bardt #ias only Just got onsite,
because security wouldn’t let him In,
”Thev made me waik about four miles X
to a different entrance,” he tells us, with
the alr of a man who maybe knows his
“don't you know who 1 am?” days are
numbered. “i've missed Pete, and I'm L ]
fucking knackered now.” And to add
insult to injury, the lens on hls Ray Bans
has fallen out. Bad times.
e .

HEAD OVER TO NME.COM/VIDEO I'OR AN EXCLUSIVE VIDEQ WITH A SOMEWHAT WASTED BIG PINK. k




*NOT INCLUDING SPONTANEOUS JACKD COVERS

ON THE FARM

31 NUMBER 1s”

Greetings pop-pickers! Martin Robinson watched 31 Number 1s in a field-hopping,

decade-defying tour of chart-toppers new and old. Tough job? Not ’alf!

TWO LITTLE BOYS’—ROLF HARRIS
What a hero. He's so kindly. He sings “Two
Little Boys’ so tenderly that people are
crying blood. Please never die, Rolf!

‘SMILE'/THE FEAR - LILY ALLEN
The Princess of Glastonbury is grested
like sunshine in a slinky blue one-piece,
and her top spotters arc lapped up like
rainbow sap by the adoring erowd.

‘LEAVERIGHT NOW’ - WILL YOUNG
Will, listen to the words you're singing.
OK, that’s what all our eyes are teliing you.

‘BONKERS’/'DANCE WIV ME’

- DIZZEE RASCAL

People are behaving like toddlers
on sherbert for ‘Bonkers’, which
should ideally be reclassified as
the national anthem,

‘THAT’S NOT MY NAME’
; — THE TING TINGS

Yay, it’s that slightly punk
pop band. This set-closer
elevates the band from
‘quite good’ to ‘great’.

‘CALL ON ME’

- —ERICPRYDZ
Without the porn vid,
thisisas horny as
watching your uncle
rub his erection
against your auntie.

- TONY CHRISTIE

‘FIRESTARTER’/‘BREATHE’
~THE PRODIGY :
What’s good about these two Number Onesis !
how subtle they are. The Prodigy play inthe
manner with which Rambo treats Vietcong.

‘COUNTRY HOUSE’/*BEETLEBUM’ - BLUR
It’s quite sweet they’re doing ‘Country
House’ tonight, but boy, ‘Beetiebum’

is the better one and makes the
smackheads think twice tonight.

moments where

start necking and

one of those festival
middle-aged couples

everyone else throws up.

¢ *TIRED OF WAITING FOR YOU'/‘SUNNY

AFTERNOON'’ - RAY DAVIES
Rowdy elassics in the Acoustic Tent, where

! one usually has to remain as reverental as if
: the Virgin Mary was having a durnp onstage.

: ‘STAY ANOTHER DAY’ -EAST 17

We wanted nostalgia. But they’re
intent on murdering their tunes.

1S THIS THE WAY TO) AMARILLO!

‘HOUSE OF FUN’ —MADNESS

What Number Ones used to be
— The Streets all about: being bouney enough
This song turns into soyou can bash into your mate

or accidentally snog someone.

‘HIT ME WITH YOUR RHYTHM
STICK’ - THE BLOCKHEADS

! With Derek The Drawon

¢ vocals, The Blockheads

i are sharp as tackheads.

ASTAR IS BORN

Could there be a hetter sound to he woken
up by in the morning than reggae-ified takes
ot Beatles songs? Well... yes, another dose
of Nell Young dolng ‘A Day in The Life’ would
be preferable to Easy Star All-Star’s version,
hut there you go {weirdly, their verslon of
‘Lovely Rita’ is hetter). It does spark a
random Sunday theught, though: who owns
all the rights to the Fabs’ stuff now Jacke’s
dead? is it really 12-year-old Prince Michael?
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. Of course, this isn’t the real

{ ‘GHOST
TOWN’/‘TOC

| MUCH TOO
YOUNG’ - THE

: SPECIALS

. ‘Ghost Town’ is

\ stunning, but

: “Too Much Too
Young’ wins by
a skinhead.

: ‘WHERE IS THE LOVE?/'BOOM BOOM
POW’-BLACKEYED PEAS
Time to call in an air strike... but before they
disappear, special thanks to the Black Eyed

' Peas’ manager for punching Perez Hilton.

Rea. joy or ironie joy? To find out you
have to lock imto people’s eyes. Quite
alot of real joy, actually. It must be
Sunday, the hysteria’s setting in.

‘IT'S NOT UNUSUAL/‘GREEN, GREEN
GRASS OF HOME’ -~ TOM JONES

You can’t beat Tom. Well, not his face
anyway. & baseball bat would bounce back
off that rubbery thing. Always good to see
the old pros on Sunday - however many
times he’s sung these two, and yet he stil)
smiles. Not that his face can frown anymore.

* 'DOWN DOWN' - STATUS QUO
OK, so the Quo may be a tad m'serable and
unpleasant at times, but this 1s raw and totally
demonie in its glor fication of annihilation
It goes on forever,
but that’s nowhere
near long enough.

“WATERLOO’/*MAMMA MIA’/
‘DANCING QUEEN’/“TAKE A
CHANCE ON ME’/*SUPER
TROUPER’ — BJORN AGAIN

Abba, but it’s such fun even the
black clouds above turn pink.
Oh no, that’s a balloon.

READY, SET, GLASTO!

Eh? For some reason, the
Other Stage is now running
half an hour early, meaning
we've already missed most
of Art Brut. How the hell can
a stage be running early!?
Only at Glasto...



What, you thought
she'd have turned

up n a ¥-shirt and
trackle bottoms?

Brooklyns finest pay a short visit to Somerset, but it looks
like they — and we! — had a bunch of fun nonetheless

Nick Zinner
struggles to

ADDITIORAL PoOT 01 P4

_.white Karen Ois
just spltting mad

iven that the hardiest of punters arrive on the

Wednesday, to he picked dribbling out of the

mud a full week |ater, Yeah Yeah Yeahs’

Glastonbury 2009 is nothing if not short. Hell,
even Bruce Springsteen arvived early enough to putina
guest slot with The Gaslight Anthem. Yet with just two and
a half hours left untif Karen 0 and co are due on the Other
Stage, they're still 100 miles off site,

“Chaos theory...” Rick Zimmer {ater tells NME, trying to
explain the close shave while sat backstage, drummer Brian
Chase next to him flexing his eyes open and shut to try and
wake up. Of course, they made it. Even if organisers
fnexplicably put their stage time back half an hour to
4.30pm. “We pulled into the farm, llke, an hour hefore we
were playing,” Zimmer tuts. “Crazy. But it was fun.”

And their afternooen set ss pretty fun. Karen O (she's not
chatting to us, feels ill) flailing around with that shawd, a
giant inflatable eyeball bounclng around the front row,
‘Meads Will Roll’ thudding Into the churned grass-turned-

CACK EYED PEAS

mud with the urgency of an arvow into a bullseye, The sound
is glitchy and ‘Art Star’ has aged badly, but ‘Gold Lior’ is stil)
incredible and ‘Zero’, if the New Yorkers had had a bit more
sleep, could’ve been Somerset’s 2009 anthem. The crowd
are pretty intoit. “Yeah they were, alf things considering,”
Zinner agrees. “Hey, if I'd been doing mushrooms and MDMA
for three days straight | don’t think Pd be stilf standing.” He’s
not standing - he's sat on a hench looking like he’s about to
collapse. And he’s lamenting the missed opportunity of a
Trash City pep-up; the tour bus is revving already. *We didn't
really get the Glastonbury experience,” he yawns. “Didn’t
get to experience all the reasons people come here. it sounds
amazing. A super-weird culture I"d like to lose myself in for
a couple of hours. Trash City sounds good.”

And in less time than a Boss headline set, they're off
again, unable to stick around to ping about Glasto's
Technicolor walls until the early hours. The euphoric thuds
of ‘zero’ we heard earfier should leave enough imprint to
cover their ahsence, though. Jamie Fufferton

Now, the latest ~ and maybe last - rumour to
spread across Glasto was that Justin
Timberlake had arrived onsite, and that he
was gonna be joining his embarvassingly
timp-hop pals the Black Eyed Peas onstage
for a marathon Jacke mega-tribute, But he
didn’t, so we trekked ali the way over and sat
through ‘Dan’t Phunk With My Heait’ alf for
t©owt, Cheers, rumour makers! That's an
haur of our lives we're not getting back.

HIEAD TO NME.COM FOR VIDEOQ INTERVIEWS AND T11E BIGGEST GLASTONBURY GALLERY ON I'HE WEB k
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THINGSYOU "
MIGHT HAVE MISSED

. If you spend the entire weekend camped out in front of the Pyramid
— "') Stage, you're not doing Glasto properly. Here are some hidden delights

AMANDA e tncl

BLANK o T Yo

Dance Lounge, Friday, 7.40pm : getwhen you accidentally tunein to

As Lady Gaga struts around in a murored arandom pirate station in the small

dress foraging for disco sticks miles away hours and catch some unexpected

on the gargantuan Pyramid Stage, over sweetness? That’s the vibe Mica

in the Dance Village an altogether rougher- Levi is bringing incongrously early

edged pop priestess is holding sassy sway. on a Saturday evening. Technical

Bumping and flexing as if the lives of : difficulties and a slow start means it

millions depended on 1it, clad 1n black cape : takestheloyal crowd in the tiny Stonebrii2e Bar by the Park Stage
and single white glove, Amanda Blank is : awhile to get moving. Before long, though, the intoxicating,
ridiculously sexy. The sometime Spank : otherworldy mix of dubstep atmospherics, glohal beats and Mica’s
Rock associate (remember Bump'?) : hrand of homemade oddity, topped with live vocals from Dels,
deploys a bad attitude-laden, none-more- : Ghostpoet, Kwes and Mica herself, has them up and whooping. The
sharp hybrid of pop, hip-hop and dance : formidable technical prowess of the UK’s foremost welrd- popper comes
that radiates energy and fun. ‘Make It to the fore as, concentrated over an array of synths, sequencers and
Take It’1s upfront, pumping and furous, : CDdecks, her fingers flit from knob to switch as she segues between
whule recent single ‘Might Like You Better’ ¢ orlgnal tracks and remlixes, distorting vocals, throwing In scratchy

15 adorable in 1ts cheekmess, romping i ukelele sounds, and staying defiantly far from the rulebook. “Where’s
along over an intense electro niff. Closing : the Chu?” shouts Dels, Right here and in full effect.

with ‘Gimme More’, her Spank Rock
collaboration from forthcoming album
‘I Love You', her give-a-fuck exuberance
m the face of a serously Gaga-depleted
tent {somewhat bolstered by the DJs’

> g crafty decision to play a Michael Jackson
. " medley before she comes on) single-handedly
Yet another single restores the will to live of those lucky enough
white glove... to be here and bear witness to the dawn of
i the Blank generation.

2 ANIMAL COLLECTIVE - 3WILEY >
Park Stage, Friday, 11pm i EastDance Tent, Saturday, 4.45pm
While it may have appeared as if the entire i There'safine line hetween genius and utter,
population of Glastonbury’s mud-grotted ; weird bastard madness. Certainly, during
punters made a beeline for the Pyramid Stage : Wiley's - or Richard Kylea Cowie to his mum
to see legendary old-timer Neil Young, it i - DJ-cum-one-live-song-set on the East

seems that everyone under the age of 21onsite : Dance Tent has certainly ered on the side of
were more than enthused with watchingfour : lunacy. Knowing full well that his some-time
deranged young experimental art-Indie fiends ; collaborator Dizzee Rascal is hype-talking
from Baltimore, Maryland (it’s not all about . himself all over the Pyramid Stage (and

The Wire y'know). Their delicate twinkles, : creating afew festival anthems of his ownin
opening with the gorgeous ‘My Girls’ offtheir  : the process) Wiley, in his infinite wisdom, has
latest LP ‘Merriweather Post Pavillon’, was : taken to spinning and emceeing his vocals all
the perfect euphoric antidote to a day i over the boy in da corner’s tracks. Is it, ahem,

plagued by erratic weather and crazyfestival | bonkers, or an inspired means of saturating
hats. And as difficult as Animal Collective’s i Glastonbury’s shamefully under-prescribed

FUCKED UP

sound may be to penetrate at times, their rap market? : John Peel Stage, Friday, 2.40pm
cinematic soundscapes of tweaks and bleeps, what we do : Possibly the only band playing the John Peel Stage of which the late,
wiley yelps and knowlsthat  : greatbroadcaster would have approved, As controversial as that
| bombastic percussion . arendition i statement may be, Canadian noise mentalists Fucked Up areno
filtering through I ofnewsingle  : strangerto disturbing the status quo. Not even one song in, frontman
l the multiple ralsed ‘She’s Glowlng’ : Damian Abraham has scaled the stage scaffolding, been told off by the
arms down at the with fellow i onsite security for health and safety violations before plunging head
l Park Stagewas an rapper Kano ¢ hrstinto the crowd, mic 1n hand, with a multiple of hands rubbing his
eerily comfortingand | gueststarring belly all Buddha-like. Three songs in and the dude has bulldozed hus
l all-encompassing onstage with i way through the entire audience and made it all the way back to the
. prospectforamild | himisasgenius : sound desk just to pull down his kecks and show us alt his secret smile
s summer night, i | asltgets, ¢ This1s the stuff that gig legend is made of. Bless.
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6 THETEMPERTRAP

John Peel Stage, Saturday 3pm
Everything's higger In Australia: the rocks,
theinsects, the tunes, Melhourne quartet The
Temper Trap knock out sky-stabbing anthems
that cloud the bright mid-afternaon sky with
charged hrooding. Surging, taut anthems ltke
recent single ‘Science Of Fear’, which elicits
whoaops from a crowd keen in spirlt if baked in
hedy, have a clear lineage from the melodic,
. melodramatic grunge
of Smashing Pumpkins
and Silversun Pickups,
but sweetened by U2-
style heart-tugging
guitar atmospherics,
There’s fire in their
: hellies, there’s fajitas
inours: everyoite’s
— awinner.
7 CHIPMUNK
Dance Lounge, Saturday, 1am
Playing his first-ever show. Delayed hy four
hours - practically an eternity - and drawing
a crowd to the Dance Lounge more packed
than a blue whale In a one-person lift, from the
off it was clear that rap sensation Chipmunk,
despite his cutesy and, let's face it, crap stage
name, was going to
be a big deal. But with
an audience already
perked up from the
day's music it"s not until
he bangs out ‘Blamond
~ Rings’ that the place
* kicks off, This is ohe
little pest you don’t mind
having around,

i\

DAN BLACK

GLASTONBURY

8 THE LOW ANTHEM
Park Stage, Saturday, 12pm
There’s not much that can make you feel
human on Saturday morning, Hair of the
dog? Fruitjuice? A gun? 1n hlazing sunshine,
a cure came fn the form of The Low Anthem,
Americana’s newest saints. Doling out a triple
dose of hliss in ‘Chartie Darwin’ “To Chio’ and
‘Cage The Song Bird’, the Rhode Island trio
hathe frazzied nerves in sgothing, lucid sound.
They add a rawer
feel to Fleet Foxes’
I seraphic psych-folk
template, cracking
out a cover of Tim
. Spencer's country
standard ‘Cigareets,
Whuskey And Wild
. Wild Women’. This is
aural Bloody Mary.

9 DEADMAUS

East Dance Tent, Saturidsy, 8.50pm
The eternal problem of festival dance shows is
that man + laptop = yawn. But! Laptop played
by a giant nightmare cyber rodent whose black
glassy eyes look as if they're staring into the
depths of your soul and are not impressed
by what they see - that’s thrills. You've got to
have sotnething more
than ascary mask

if youre following

Pete Tong, and the
higgest whoops comme
when he removes

his mouse head to

play ‘Alone With

You'. Man or mais?

Er, squeak.

John Peel Stage, Friday 12.00

So, the young affable Dan Black’s debut album ‘Un’ has split the opinion of
literally two NME hacks. That said, we did wonder about how this bedroom based electronic pop
maverick would pull off his heartfelt ditties in a live setting. As second billing on the John Peel
Stage on Friday, with a full backing band in tow, he came up top trumps with his hip-gyrating,
quintessential English-via-Parisian charm and vocals that are a glorious mixture of some
ethereal angel and Noel Gallagher. Who knew that the two could co-exist for a set that would
combine a foot-stomping ‘Pump My Pumps’, a nostalgia-fuelled ‘Wonder” and crowd-pleaser, and
debut single no less, “Yours’. Putting a hush to all those naysayers.

ban B]ack proving
the naysayers
should say yea

The Boss with his
second-in-command,
¥ Brian ‘Gaslight’ Fallon

SPECIAL GUESTS

50 no Lily with The Specials, no Croshy, 5tills, Nash and Young, no
Damon with Afrika Exprez, but boy are there some super surprise
guests at Glasto in 2009, Four songs In to The Gaslight Anthem's
early Saturday evening set on the John Peel stage, and singer
Fallon suddenly announces, “I think | can hear the sound of my
hometown!” Now, his hometown is New Jersey, 5o it’s either Jon
Bon Jovi or... holy shit, it’s Bruce Fucking Springsteen, resplendent
in shades and tearing through ‘The 59 Sound’ with his young
disciples! it screeches to a climax and Fallon, who will join Bruce
himself during his headline performance a few hours later, says,
“A big hero of mine, Joe Strummer, he loved this place, so | wanted
to come and see it. It’s pretty cool that you guys can all come
together. | don’t see anyone fighting here.” It is a truly magical
mement, aid not one anyone was expecting.

So ves, in terms of sheer wow factor, that was the one, but if you
want a spectacle (in spectacles}, then earlier on over on the
Pyramid Stage, just after they nearly kit the vibes by bringing out
Jamie friggin’ Cullum, you have Jarvis playing bass and shaking his
not-sizeable arse with Spinal Tap on ‘Big Bottom’, surrounded by
gyrating women, and leaning hack-to-back with Nigel Tufnel.
Which, needless to say, Is absolutely hysterical. Jary also gets
involved in a couple of other Impromptu moments, slipping
onstage with rapper Shlomo iate inte the
night, before
getting a taste of
bis own medicine
when areveller
sneaks on during
his set, “without
this man, Britpop
would've been
shit,” he splutted.
“He gave it
integrity, which
no-one eise did.”

“savvis Taps into
| the Pyrawid Stage

FOR BLOGS AND GOSSIP, HEAD TO NME.COM/FESTIVALS k




LIVE VERDICT

PYRAMID STAGE, SUNDAY, 28/06/09
We'’re so high, and it looks
like we've made it to the end

upposedly Michael Jackson’s plastic ghost just shat

in Damon’s champagne. Yeah, bad luck Blur, we

know this was supposed to be the moment that

Michael Eavis handed you the keys to the planet,
but unfortunately the world’s closed for business until
Jacksan and Lady Di return to save our melodramatic
arses But ignore that, ignore the photo on the cover,
because for two hours tonight, we all did Sunday is Blur
night, and from the first strains of ‘She’s So High', it’s clear
that they weren’t willing to give it up. Alex James has spent
too long pretending to like cheese and begging at Damon’s
feet to let this fall beneath Wacko's coffin. This is a real
headline set and the band are embracing it - there's no
shirking of their classics here, no snobbish disowning of
the songs the public actually want to hear. And while
Damon'’s opera erowd may furn their nose up at the sirloin
pleasure of ‘Country House’, we, the people, are fucking
happy about 1t. And so are the band.

These four have returned to the British stage just in time.
They are no plump grandfathers of past pop, they are still
lean and pretty enough (ignore Dave) to be current. Why?
Because they have an agenda. Despite the millions of sales,
did they ever really burn their name into the hearrs of the
people? No, not really, and they kmow that. Liam was sexy,
Jarvis was smart and Damon was arrogant: that was the
Britpop truism, and even ignoring Tony Blair’s double-
edged invitation wasn't enough to change that. But now,
this has all changed. Damon is a British statesman, revered
nationally more like cockney Pinter than mockney Suggs
and tonight they are erasing the Cool Britannia aberration,
without ar apology, just with aplomb. So now ‘Country
House' is no guilty seeret, it is the moment we know that
they are in complete control of their destiny. ‘Parklife’ was
always going to be easy. ‘Beetlebum’? Yeah, we knew that

Damon and Alex
strut and pose
like it’s 1998

his favourite
Ciery) tee

its chaotic soaring yawn would envelope the crowd as it
does tonight. ‘Tracy Jacks’ blew a smile into the Glasto turf,
as anyone could have guessed; "This Is a Low’ destroyed
80,000 hearts with more precision than a flock of laser-
guided Jackson corpses, just as we knew it would.

But ‘Country House’? That was the mornent they forgave
themselves, and in doing so finally emerge as the biggest
band in Britain. A title they 50 deliberately ran from by diving
into 13 's murky second doom. So, it was redemptive for

them, end for us, God it was ecstatic. Sorry Michael, the world,

from New Yorkto Tokyo maybe your flowered memorial
ground, but Britain is for Blur, Hands off. Alex Mitler

FOR A FULL REPORT OF THE GIG WIT!1 VIDEOQO AND INTERVI H

|Michael and
. ily

———T

I\IIICHAEI.
' EAVIS’
VERDICT

“I've always said this, but this really must be
the best [Glastonbury] ever, surely? Bo you
believe me? Having Neil Young, who I've heen
waiting for for 39 years, and Springsteen just
appear out of the blue, we've got three major,
major headliners. The three headtiners were so
easy to come by, which is not usually the case. It
was $0 much fun walking about meeting people
who were so happy to be bere. Neil Young
pleased all the old hippy types and Springsteen
pleased everyone else, He did a helf of a show,
the energy he has at 59 years of age is amazing.
What a show ~ it was probably the hest show
he’s done in his life! What a starting point, and
you have everything else as well, of course!

1 even went to Shangri-La 'tll 4am on Saturday.
I've never done that before, but | wanted tosee
what people did in the night, We had a younger
audience again this year because of Jay-Z last
year, and they thought, ‘This is a great place to
be.! We didn't have a Jay-Z this time, but then
there’s Dizzee Rascal. He’s probably on a par
with Jay-2, Dizzee Rascal. Next year? We've got
some headliners who haven’t played for a fow
years and some who have never played here.
They're oit the phone at the moment, so ft will
he special. But it will not be better than this
year. This year was just fantastic!”

CREDITS

WORDS: Hamish MacBaln, Paul

Stokes, Emily Mackay, Leonie Coaper,
Ash Dosanlh, Jamie Fullerton, Jalmle
Hodgson, Matt Wilkinson, Martin
Roblnson, Alan Woedhouse, Tim Chester,
Dan Martin

PICTURES: Tim Cochrane, Tom
Oxley, Andrew Whitton, Tom Martin,
" Danny North, Guy Eppel, Joe Plimmer
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NOKIA MUSIC STORE

o yoirve spent the past working day
surfing the net and trawling the
blogesphere for the hest bands and
artists around, only to realise come
hometime that you've squandered
all your hard-earned cash without
actually getting any work done.

I an age where access to - and ownership of -
all genres of music is a simple case of right-dlicking
a button, it’s easy to forget the consequences of
an insatiable appetlte for music.

Buying a Nokia Comes With Music edition phone
allows music zealots and full-time spendthrifts like
you (and us here at MME) to access millions of
tracks, old and brand spanking new, for absolutely
gratis. And that’s not even the best part. Not only
does Nokia's new service give hack to the fans, but it
also pays the artists and labels exactly what they
deserve for their creatfve efforts as well.

See for yourself what one tp-and-comlng band
thinks of Nokia Comes With Music, and also chedck
out the countless henefits for yourself at
nokiamusic.co.tik.

NME PROMOTION

FEED YOUR
MUSIC HABIT

y : )

EGLANTINE GOUZY, GET BACK GUINOZZI!

WHO ARE YOUR BAND’S GREATEST MUSICAL
INFLUENCES?
“Talking Heads reafly changed our llves. The track
‘Born Under Pundhes’ was a massive shock to us, buti
a good way. We also really love the first album by the
B52’s and have a real affinfty with bands like Rip, Rig &
Panic, The Feelies, The Specials, Can and The Slits.”
AS A MUSIC FAN HAVE YOU EVER SHARED MUSIC
WITH FRIENDS?
“Yes, absoiutely, we've always shared music with
those that are close to us. First, we used to make
compilations on tape and then later on C0s like speclal
gifts for frlends. We think it’s a great way to let people
hear your music and also find out what you've been
influenced by.”

YOWRE SIGNED TO AN INDIE, FATCAT; WHAT DO
YOU THNK OF ILLEGAL DOVWNLOADING?

“The reality is that people download tracks hecatise
that's the easiest way to get to the music that you
want. But we can’t ignore technology, because it’s the
future. People used to buy and iisten to vinyl, then
€Ds, hut now those physical items are disappearing. 0
courseillegal downloading is a disaster for labels,

: especially for the independent ones like Fatcat

Records, who take some great risks and make some
real sacrifices discovering and developing new bands.”
DO YOU THING IT'S UNFAIR TNATWAESICRANS
GET CRANGRD WNEVES FOR JUST WYANTINGSD
LISTEN TO ThE'R FAVOUNTE ARWSPS”

“I think younger generations of kids have grown up

¢ with free musle. 1t may he the case that they don’t

actually reallse that it’s not only big corporatlons who
they're taking money from, but alse the hands that
theylike. It can be reaily hard for a hand like ours to
not get money for oty tracks.”
WHAT DO YOU THINK OF NOKIA COMES WITH
MUSIC, WHICH ALLOWS MUSIC FANS TO GAIN
ACCESS TO MUSIC BUT ALSD PAYS LABELS AND
BANDS IN THE PROCESS?
“It's a welcome haileluliah, People are listening to
music through inobile phones now, 5o It makes sense
to have a service that allows you to download tracks
traight to your phone. The fact that it will allow
younger generations the opportunity to understand
that artists and labels need to get paid too if they want

¢ tocontinue to fisten to new muskc is an added bonus.”

HEAD OVER TO nokiamusic.co.uk




ALBUMS

ALL THE RELEASES THAT MATTER £difed by Hamish MacBain

Breathe out

TOM OXLEY

LUNGS
(UNIVERSAL)

FLORENCE AND THE MACHINE

6/

After the hype and the hate it’s just... OK

retty much every molecule of
Florenee And The Machine
divides opinion, scoring a line
of taste like a Stanley knife
through a forearm, Live,
Florence ‘Flossie’ Welch dresses up as
a clown, flails around like a cattle prod-
poked octopus, throat-wobble warbling.
Fifty people we asked randomly on
Oxford Street said she was the most
brilliantly captivating performer this
side of Slipknot in stage-destruction
mode. The other 50 said 1t was the
most toe-curling, attention-grabbing
half-hour sinee Myleene Klass took
a shower in the Australian jungle.

Then there’s her anties on the London
party scene. Depending on wh'ch gossip
girl you happen to be, Florence could
be a whirlwind of fun and late-night
laughter, stumbling out of Punk with
equally affable types like Agyness Deyn
and Grimmy. Or she’s the girl spinung
around on the members’ elub dancefloor
with her legs in the air in a pathetic

T

N
i

attemnpt to draw stares away from
Peaches Geldof — a stunt no more classy
or less contrived than a nipple slip from
amid-table Premier League winger’s ex-
girlfriend outside Movida. It all sets up
the most hyped and derided singer of
the year's debut album to be the biggest
love-or-loathe opinion-divider since
Jigga bought his wellies for Worthy
Farm. Which makes 1t so surprising
that ‘Lungs' is so distinctly... OK.
Beginning her recorded career with
garagerock stomper single ‘Kiss
With A Fist’ was a brave move - if
only because it could have been difficult
to recover from kicking off with a song
so shamelessly derivative of ‘White
Blood Cells™era White Stripes that
1t's almost laughable. However, as the
orly song on tha album remotely
resembling a conventional indie
nuraber, and being more tuneful than
anything Jack White has written since
harmessing decreasingly fruitful returns
with The Raconteurs and The Dead

Weather, it's still certainly a blast.

While ‘Kiss With A Fist’is a stylistic
island on ‘Lungs’, its lyrical intensity
bobs throughout the rest of the album -
even if the musical pedigree doesn’t. On
the likes of ‘Dog Days Are Over’ and
‘Rabbit Heart (Raise Tt Up)’ producers
James Ford and Pau] Epworth (who
else?) create epic cauldron-swirls of
Ternmtnator-theme drums, Massive
Attack atmospherics and twinkle eye
harp matched by Florenee’s grapphng
of skyward choruses. But with the likes
of ‘I'm Not Calling You A Liar’ and
‘Howl’ boasting similarly windy
preduction vct no identifiable tunes the
results sound aim'ew  1f hurmless

To irk the Florene bt re, these
moments are shriggeb'y boring rather {
than skin-crawlingk: 1rntating, akhough :
there is one appalling song to fill :
doubters’ ammo chambers snugly. :
‘Girl With One Eye’ features Florence |
drunkenly yelling in a show of hellish
vocal flexing that'd make even Johnny |
Borrell cringe - which is even more
unfortunate as he's rumoured to have
had a hand in writing some of her songs
it. It's almost unmentionable, as is
Florence’s decision to include her cover
of Candi Staton’s ‘You Got The Love’ !
as abonus track. Unless you're Spirit
doing ‘Like A Rolling Ston¢’, cover
versions shou.d be kept far away
from studio albums.

But while those numbers might serve  ;
to galvanise negative preconceptions
about Florence And The Machine,
‘Hurricane Drunk’, a '90s house-pop
derived Porsche-drive of a tune that
marks the album’s peak, played alone
would be enough to convert the most
serpent tongued eynie. If only it was
a thread long enough to weave through
the whole album and tie it tegether...
asit1s, it may be breathtaking in places,
but Flossie’s ‘Lungs’ are just a bit too
full of b uster. Jamie Fullerton

DOWNLOAD: 1) ‘Kiss With A Fist’
2} ‘Hurricane Drunk’ 3} ‘Dog Days
Are Over’

DID YOU KNOW...

Florence is the daughter of
Evelyn Welch, a famous art

historian and author from
ireland who was once a
Studio 54 reguiar

XY
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Watch Florence And The Machine
playing live at Glastonbury at
NME.COM/video now

ENGINEERS
THREE FACT FADER (Kscope)

18/

As unltkely as it sounds,
hardy nerthwesterners
Engineers are cut from the
same cloth as east London
fashionlstas The Horrors.

; Both have used an enforced hiatus to

rebuild their sound, taking succour
from Krautrock and shoegaze only to
turn Ih unexpectediy superb albums.

* Andif ‘Primary Colours’ is the night out,
: then'Three Fact Fader' - Engiheers’

. follow-up to their 2005 debut - is the

: sgund of the blissful recovery next day.
. Itis bookended by two of the best songs
¢ youwill hear all year: ‘Clean Coloured

: Wire’ is built around a sample of the

¢ kasmische synth refrain of ‘Watussi’

: by cult German trio Harmonla while

: ‘What Pushed Us Together’ comes on

¢ like Anfmal Collective with Phil Spector

; atthe controls. John Doran

: DOWNLOAD: ‘What Pushed Us Together*

JACKIE-0 MOTHERFUCKER
BALLADS OF THE REVOLUTION fiRE)

Like mark E Smith pitching
) atent in dusty rural
48 & hackwaters, Tom
‘ Greenwood's 15-year
0 journey through the dark
valleys and sun-blessed pialns of

i Americana in Jackle-0 Motherfucker

i has seen him find and part ways with

i 40 fellow travelters. It keeps the

: creativity flowing and ‘Ballads..” sees

i Greenwood stirring the ferment for one

of JOMF’s finest records to date. It'sa
heady heast that resembles Spiritualized
at their most ecclesiastical, but droning
incantations such as ‘Skylight’ are

. murkier than Jasok Pierce's drug-

addfed platitudes. Closer ‘A Mania’ 5 a

: melancholic farewell that waves JOMF
i off along unknown roads, in search of
¢ new sonic guerrilfas with whomto

. continue the struggle. Luke Tinner

i DOWNLOAD: ‘Skylight’

ACOUSTIC LADYLAND
LIVING WETH A TIGER (STRONG & WRGNG)

4

With members of Polar
Bear and Dirty Projectors
among their number,
Acoustic Ladyland havea
fine pedigree, hut ‘Living
With A Tiger’ is their first record that

: eschews vocals in favour of just

. caxophone lines. The world contains

: very few worthwhile saxophone solos.
. The saxephone is a musical attempt at
: shark-jumping (apart from Bowie’s

‘Modern Love' natch). Unsurprisingly,
when the sax is told to sit in the corner
and eat less pick’n'mix, and the rest of
the band get a turn, the quality rises.

‘ ‘The Mighty @’ is understated and

‘Worry’ edges on the right side of 8ond
theme tune, creeping warily, before

* huilding to a vituperative, visceral
: climax, Bring back the vocais, Lady,

sax-ual abuse is 1ot something one

¢ needs to suffer in silence, Aifihe Malone

DOWNLOAD: ‘The Mighty @'



EL DOG @
THE LANPS OF TERRAHEAD 05-T6s

when Aereogramme
called it quits, declaring
they didn’t have “any fight
left In us”, It was a sad day
for alternative rock, For
better or worse, El Dog seem to have
heard the Scottish quartet’s lamented
war cry and taken up arms In much the
same vein with their debut, The over
arching emotive vocals of frontman
Bobh Rafferty, coupled with the band’s
ormate s5ong structures can at times
appear like a rockier version of Keane
{as on ‘If That Was The Last That we
Met’), But the subtle string
arrangements on ‘Rebecca’s Spine’ and
the esoteric guitar slurs opening ‘Sham
Rock’ thankfully take more from emo
legends Knapsack; exemplifying that
when El Dog pick the right battles,
they're onto a winner. Ash Dosanjh
DOWNLOAD: ‘Sham Rock’

o (&)
SIAKE MOGHET 1550 WAITE 261051

Snakes are meant to be
repulsive; sneaky killing
machines made of cold
blood and untrustworthy
g eyes, Even more repulsive
perhaps, Is that nature made them on
purpose and allowed the twisted among
us to be magnetised by their creepy
aura, ‘snake Magnet’ Is definitely
making us twisted, Influenced by 400
Blows, Shellac, Fugazi and The Jesus
Lizard, Manchester’s Kong don’t make
music reminiscent of anything the city’s
known for. Despite a worthy homage to
Albini, there’s nothing textbook about
this trio; they sound as Intriguing as
they look and play as dirty as they talk.
‘snake Magnet’ is the sort of brilliant,
halls-out art rock that will destroy the
weak and blow up the pretentious. Just
what Britain needs. Keffy Minray
DOWNLOAD: ‘Wet Your Knives'

MAXBILIAN HECKER
OWE DAY 0o SALLEL

Rejoice, dear reader, for
we have a scientific
marvel here! As wetly
inslpid as Jo Whiley in
liguid form, Hecker's fifth
album is so bland it manages to cross
the space/time continuum and hecome
utterly offensive agaln. It does so by
plotting a parabolic arc from drivetime
FM rock-hell {single ‘Misery’; how apt,
dear Max) through the by-numbers MOR
of ‘Wind Down’ to a gossamer-weak,
limp-wristed Insult of a tune called ‘This
House Called Love’ which actually made
this writer hate both houses and love,
Saving graces are few, except that
glorious spot of sllence when the record
ends, and laughing at titles like ‘all
These Cradles’ Blankets will Never vell
My Whole Substance’. Music for idiots
who wear hats and think that makes
them sensitive and outré, Ben Patashnik
DOWNLOAD: Didf you vead that review?

PRISCILLA AHN
AGOOD DAY 1Lk wel

Armed with the angelic

plpes of Norah Jones,

Priscilla Ahn entwines

a sombre Nick Drake with

alove-struck Suffan
Stevens, There’s youthful reverle
aplenty in the beautiful ‘Dream’ and the
Indle-plerced ‘Red Cape’, to which any
superman-loving teen finally letting go
of the cape-and-pants-combo can
relate, Although ‘Find My Way Back
Home' and ‘Lullaby’ are engulfedin a
sea of unnecessary “/a fa fa™s, the |atter
does produce the line “This old fibrary/
Has 30 books and one dictionary/8ut
that's OK/No-one reads anyway/They all
watch TV”, showing this pop cherub's
blessed lungs are supplemented by
cynical sass. Move over Superman; this
girl’s Wonder Woman, and she wants
that cape of yours. Sam Rowe

DOWNLOAD: ‘Dream’
BOWERBIRDS
UPPER AR (b€ap (EAMS)
Coastingin on a wave of
wistful Americana,
Bowerhirds’ second effort
tugs the heartstrings with
free-splirited abandon, At
times recalling the delicate acoustic
tendencies of Bon Iver (‘Silver Clouds’)
or the ethereal boy/girl duets of late-
905 Belle & Sebastlan (‘Beneath Your
Tree’), ‘Upper Alr* draws from the
masters of heartbreak and condenses
the findings Into 10 tracks of spine-
tingling harmony. ‘Northern Lights’ and
“Crooked Lust’ prove stripped-back can
still be completely consuming, while
‘House Of Dlamonds’ Is the sweetest
paean to freedom you'll hearinalong
time, Overall, you get the kind of lush
musings that’ll soundtrack all the
pivotal moments of your wayward
summer romance. Blissful. Lisa Wiright
DOWNLOAD: ‘Beneath Your Tree'

CLUTCH

STRANGE (INESING FROM THE WEST

IWEAIAFAVANER]
It's somewhat reassuring
to discover that Maryland-
based beardy blues-
smiths Clutch can still
bring the thunder of

Mighty Thor himself nine albums down
the line. While the harsher edges of
their previous efforts have been sanded
off long ago, frontman Neil Fallon still
has a bucketload of fire and brimstone
left in his belly and no-one does the
possessed preacher man schtick quite
Iike him (‘50,000 Unstoppable Watts’,
‘Freakonomics’). Fans of comic books,
corn-fed hip-hop, wrestling and
bobbing yeur head In a rhythmic
fashion will undoubtedly get whipped
Into a frenzy by Clutch’s groove
machine; their hallsy brand of Sabhath-
esque boogle woogle Just seems to

get better with age, Edwin McFee
DOWNLOAD: ‘Struck Down”

Diplo and Switch team up for a punky

reggae party, and we'’re all invited

on't believe everything you

get told at school. You can't

get pregnant just by sitting

on atotlet seat, excessive

masturbation won’t make
you go blind (although, Lord knows, if
you are still at sehool, youw'll try) and
there 15 nothing intrinsieally valuable in
wilfully eclectic taste The type of kids
who are bragging about baing into
Mastodon, Masta Ace, Tiny Masters
Of Today and all points in betwesn,
those ascetic obseurants are the same
people who, 15 years from now, will
come home to their achingly ephemera
stuffed flat, gaze lovingly at their
10,000-strong record collection and
spend yet another night not listening to
any of it. Eclecticism sucks. Find your
own, specific musical vemn and mine it
deep, kids ~ 1t's more satisfying and it's
much easler to get laid too.

This doesn’t bode well for Major Lazer’s
debut, a wildly esoteric collaboration
between the achingly hip Diple of
Philadelphia and the equally fashicnable
Brit Switch. Between them they have
ties to Santigold, MIA, Bonde Do Rolé,
Spank Rock and all manner of other

: puddles of medern toss. In addition,

¢ they've done that annoying modern

i smart arse j-op thing of inventing

i afictional ctiaracter (Mayor Lazer,

¢ Jamaican cimmando, zombie war

i veteran, lasers for arms, blah blah blah)
i to accompany the record, which may

¢ be terribly “owadaysy and multimedia,
¢ but it actually suggests a lack of faith

¢ inthe actual music. So it's really

i abitof an arse to have to report that,

i for all of the above, ‘Guns Don’t Kill.,'

¢ tends generally towards the ace, being

as it 1s a blistering, frenetic runaway
tube ride through 20-0dd years of
dancefloor and dancehall,

With its chief ingredients being ragga
reggaeton and the more brutal end of
Miami Bass, it’s fair to assume that
Kings Of Leon fans are likely to gawp at
it with the stunned incomprehension of
a recently punched horse. And that's
ashame, because there's abug-eyed,
thrashy lunacy to the likes of the punk-
reggae ‘Lazer Theme’, the shitfacedly
loopy baile funk of “Pon De Floor’ and
the pulverising ringtone-electro opener

Hold The Line’ that suits the moshpit as
well as any other kind of mash-up.
Sadly; the goofball big band-jazz with-
breakbeats ‘Mary Jane' is about as
good as its description sounds, and
‘Keep It Goin’ Louder’ 15 about as
satisfying and queasily sleazy as being
seduced by one of your own uncles. But
it's held together by a pleasant rawness
and lack of concern with matters
commereial - Sanhgold’s the only big-
name mate on display.

If you have to buy one painfully
esoteric, scrotum tighteningly hip,
show off album this year, you may want
to make it this one. Pete Cashmore

DOWNLOAD: 1) ‘Hold The Line'
2) ‘Pon De Floor’ 3) ‘Lazer Theme'

DID YOU KNOW...

If your're so inclined. you can
remix the atbum via an iPhone

application loaded with drums,
sound effects, vocal samples
and laser blasts
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ALBUMS

Young

team

& BOMBAY BICYCLE CLUB
| HAD THE BLUES BUT I SHOOK THEM LOOSE

(ISLAMD)

o

n paper, things don't bode
well for Bombay Bicycle
Club: their curry house-
nspired name implies
awacky and erroneous
grasp of irony that wears a traffic cone
for a hat; at their first qug they played
funk songs to their school assembly; and
the nlk’s barely dry on their A2
certificates =which makes them as good
as past it in comparison to Tiny Masters
Of Today and their spritely greenitk
Throw in the fact that producer Jim
Abbiss was responsible for arguably the
most significant British debut of the 21t
century (Arctic Monkeys’ ‘Whatever
People Say I Am, That's What I'm Not”)
and it would be reasonable to speculate
that BBC are facing a seemingly
msurmountable challenge with regard
to proving their mettle
But 1f ‘I Had The Blues But I Shook

8/

A fizzy blast of anti-ageing indie-pop

Them Loose’is the band’s Everest, not
only do they conquer it with
unassuming boyish romance, but
they've also created the most poignant
anthology of what it means to be young
and restless 1n the city since fellow
Londoners Bloe Party’s ‘Silent Alarm' -
though they’re alot less frosty than
Okereke et al.

‘Emergency Contraception Blues’ has
the land of title that'H have Daily Mail
hacks frothing at the mouth about lax
sexual mores, But rather than peddle
post cotal bravado, 1ts sensitive
shoegazey warmth and bluster burst
forth from the momentarily bhssful
sensation of ignorance upon waking
Into the sound of tempestuous
consequences, all My Bloody Valentine
swooping synth albatrosses and brow-
knitted walls of sound. It rumbles into
Laraplight’, where Jack Steadman's

volce quavers like Interpol’s Paul Banks
or Devendra Banhart and is equally as
beautiful as ‘Autumr’, their conjuning of
young love (“These scattered flashes of
delight, they can'’t help but sway your
mnd” - though 1t’s evidently not to be),
where fagged guitars stab as regret
consumes his faltering voice,

Gorgeous ag these fragile emctional
explosions of songs are, 1t comes as
something of a rehef that BBC
occasionally stay true to the record’s
utle, breaking out ‘Matinée™era Jack
Pefate pizzazz (thankfully, the only nod
to their humble origins in funk) on
‘Blways Like This’, following a
munimalist introduetion that’s clearly
been worshipping at the temple of
Aphex Twin’s ‘Selected Ambient Works’,
‘The Hill’ is an upbeat, rousingly
distorted lament for days of carefree
innocenee atop Hampstead Heath,
hungry but never mawkishly indulgent,
calling on Greek mythology’s original
teenage rebel, Icarus, to evoke the follies
of youth (“We flew too fugh, to let the sun
burn our wings”). It’s a shame that
they've used the exact same version of
the song as on their 2007 EP, ‘The Boy |
Used To Be' (as with ‘Cancel On Me', and
‘Ghost’ from the ‘How We Are’ EP, save
for an added 25 seconds of grungy
Foals-ike drummng), but the record
coheres nonetheless.

That 1s, aside from on 1ts closing
number. After 11 tracks of effervescent
fuzz and heartwrenchingly urgent
choruses, the resonating acoustic bass
notes and sweet drum machine shuffle
of ‘“The Giantess’ could almost be an
outtake from Grizzly Bear’s
‘Veckatimest’, less the harmonies, It's
totally uncharactenstic of the rest of the
record — Jack’s voice sounds submerged
deep underwater, and rises to the
surface on expressive, billowmg
floor toms ~ but 1t’s a swooning, lovely
closer that's proof of a developing
musical maturity,

A great philosopher onee said, “Young

people are in a condition like permanent
intoxication, because youth 1s sweetand
they are growing”. If you're overthe age |

of 18, consider ‘I Had The Blues..” your
invitation back to the heady rush of
teenagead rapture, and the rest of you,

stay drunk on its certain romance while

you still can. Loura Snapes

DOWNLOAD: 1) ‘The Giantess'
2} “The Hill’ 3) ‘Always Like This"’

DID YOU KNOW...

Guitarist Jamic MacColl's dad is Neil
ntacColl, hrother of singer Kirsty and

son of folkla legand Ewan, Nell once
told Jamig to hecome a plumber if
he wantad to make 3 living

‘| V”!.".‘Ivlh

Listen to 'f Had The Blwes But | Shook
Them Loose’ in Tull at MME.COM/
artises/bombay- tveycle-club

APOSTLE OF HUSTLE
EATS DARKNESS 101550018

Apostle Of Hustle area
- project of Broken Social
Scene gultarist Andrew
| Whiteman, On their third
album, the trio largely
abandon the Latin influences of earlier
outings for a medium-haul flight back to
the more two-dimensional sounds of
Canadian indie-rock. Given there’s
currently a glut in the genre, thisis an
unfortunate journey, as tracks like
‘Xerses’ and ‘Blackberry’ prove. The
alhum's theme might be conflict, and
samples of gunfire and revolutionary
communigués are scattered throughout,
hut the key flaw here is that, the rushing

i “Soul Unwind’ and grunting beats of
i ‘perfect Fit” aside, politeness puts sonic
: argy-bargy to the sword. The sooner

these Apostles return to more sultry
climes, the better. Luke Tiamer
DOWNLOAD: ‘Perfect Fit’

6 DAY RIOT
S DAY RIOT HAVE & PLAN civssarmt

From the sunny

hanmonies, calypso beats
| and stupidly perky “ooh

ooh oolt™s on opener ‘Run

| For Your Lif¢’, you'd be

forgiven for thinking this six-plece
came from semewhere more exotlc
than Dalston, This Is 30 minutes
of unadulterated cheer, although
Tamara Schlesinger’s lyrics are often
bittersweet, ‘0 Those Kids’ references
the “missing’ canoelst John Darwin and

¢ points towards what lengths people go

: to for money, hut her pure tone makes

i all seem right with the world. Each track
i s similarly styled with buoyant

i melodies and quirky lyrics; stand-out

i track “Go! Canada’ being a sun-drunk

: sway with breezy ukuleles and uplifting
i trumpets. Unashamedly poppy and

i irrepressibly charming. Tessa Hariis

DOWNLOAD: “Go! Canada’

CLUES @
CLUES 100 WSTELLAN 080
Yet another band ripped
< from the pages of the
Neon Bible, Cluesare a
supergroup of Montreal

a8 musicians working very

: much in the shadow, and the studio, of

i Arcade Fire. So yeah, this is a bunch of

i multi-instrumental French-Canadlans

i singing portentous songs by candlelight,
i and huildIng into a clatter of mardy-God
i thunder. It’s almost parodic in places;

i lines like “At the fountaln of truth we

i drink the questions down” (from

i ‘Approach The Throne') try desperately
i tobe Loaded With Meaning. Yet get past
i the grating AF-isms and there’s some

i good tunes, ‘Perfect Fit’ Is stripped-

¢ down Sparks, ‘Cave Mouth’ captures the
: chaotlc blues-funk of Captain Beefheart
i and ‘Crows’ is like PJ Harvey using her

: “White Chalk’ voice on a ‘Dry’ song.

i wWorth persisting with, Aartin Robinson
i DOWNLOAD: ‘Cave Mouth’



TINY VIPERS
LIFE ON EARTH (suapop)

7]

- If cutesy is what you're
p after then Jesy Fortino,
aka Tiny Vipers, is
definitely not the best
piace to start, As debuts
go ‘Hands Across The Void' was a self-
assured step away from the elfish
glow of the numerous female singer
songwriters she's often compared to
(Joanna Newsom, Chan Marshall).
S0 it’s no surprise that with ‘Life On
Earth’ she's taken a glant leap into
an abyss of haunting despondency
that recalls the same sparse guitars
and woe as Red House Painters
(‘Development’) and the burden of
grief that Patsy Cline carried with
her {*Time Takes"). These vipers may
he tiny, but there’s a bite to Forting’s
harrowing vecal that's sure to leave
its mark. Ash Dosanjh
DOWNLOAD: ‘Time Takes’

TOBACCO
FUCKED UP FRIENDS (aHAIToK)

proffering a kind of
musical Venn diagram
with his ace debut,
Pennsylvania’s Tobacco
{opes amiably into the
space Ieft by inactlve Gallic pop
modernists Air. Only Tom Fec (also of
widdly psych-pop heads Black Moth

and haggy jeans (read: thudding hip-
hop heats), flutey, pastoral prog and

enough Moog, Mellotron and Stylophone :

gsdlllations to give any analogue
fetlshist a stiffy - as well as a sense of
justification for Tonto's Expanding Head
Band who were doing this sort of thing
in the early '70s. But if the parts of his
sum are old school, Tobacco’s answer is
a heady, sticky, groovesoine brew of
sun-warped instrumental pop with one
fantastic, inguist-challenging burst
from Aesop Rock (‘Dirt’). Chris Parkin
DOWNLOAD: ‘Dirt’

MONTT MARDIE

INTRODUCING. . TRE BEST OF (.umuma :
: gobum-erazy over hip-hop beats and
{ R&Bmelodies.

+ everyone who hasn't been °
eagerly awaiting this best -

Montt Mardié, for

of (ie, everybody),isa
Swedish singer-songwriter
who recently gained some notorlety by
hopping on the Pirate Bay handwagon
with a rotising song supporting their
cause. “Don’'t write songs for money/

1 write them for people to sing along”,
he hleats. Or is this the most fatuous
case of taux-right-on self-promotion
since ‘In Ralnbows'? You decide! As far
as this superfluous ‘Best O goes, he
is to the great iineage of Swedish pop
stars what Little Boots is to Blondie:

High School Musical scored by Keane,
coming soon to an episode of Scrubs
probably, Yuck. Rebecca Robinson
DOWNLOAD: ‘Set Sail Tomorrow’

©

I DISCOVERV
{Xl)

Fantastlc voyage

7

A Vampire Weekend hip-hop side project?

ahaha The guy from
Vampire Weekend has
written al ip-hop album
that sounds like Prince and
Jermaine Dupri! But they’re
so preppy?! I know, I know - and white!
But white guys can’t get sexy! White

* guys are aware of their pop music

. history because they’re nerdy, butthey
- can'tget sexy! That's why it's going

* to be so funny when people hea it!

Yes, Vampire Weekend are preppy and

. one of them, Rostam Batmanglij, has

i teamed up with Wes Miles of Ra Ra Riot
i to release a record inspired by hip-hop,

: but no, it's not that surprising. Afterall,
: they're educated, artistic, Brooklyn

hipsters — exactly the kind of people who

APE SCHOOL
APE SCHOOL (COUNTER)

16/

Pop history is littered
with enthusiastic {oners.
They are a forlorn tribe,
destined to wander the
earth forever, seeking

: adoration but facking the imagination

i tofind it. The latest addition Is Michaef
: Johnsen, whose Ape School debut is a

i pleasant but pointless saunter through
i the mind of a musician with more

. heroes than fans. It's solid enough:
smug, ineffectisal nonsense, ‘Names Not |
Forgotten’ is particularly gross slop, like :
: Talking Heads and LCD Soundsystem,
i but why cheese this when you could

: have ‘Future Days'? Kev Kharas

{ DOWNLOAD: ‘That’s OK’

‘That’s OK’ Is delightfully breezy, the
firmer ‘My Intention’ recalling Can,

- Sounds crazy but it’s one beautiful fusion

Super Rainbow) arrives with a hackpack

Where every indie band keen to
separate themselves from their mono-
race fanbase have been banging on
about their second Missy Elliott-inspired
record only to churn out one that sounds
Like the first, at least Rostam has
actually gone through with it. And he’s
done well to hold the eccentric mélange
together. ‘Swing Tree' pulls together
Mariah Carey’s ‘Fantasy’, electro and
yearning Orange Juice vocal parts.
‘Carby’, meanwhile, is almost a Vampire
Weekend track (well, it features Ezra
Koenig), only it’s writhing with Cassie
over the sweat-slick dancefloor prick-
tease of ‘Me & 1. As much as its obvious
reference points may be The Neptunes,
Timbaland and southern R&B, frankly,
the Brooklyn avant garde of Dirty
Projectors is easily as significant in the

THE PHENOMENAL HANDCLAP BAND
THE PHENOMENAL HANDCLAP EAND (TUMMY ToUCH)

New York’s recent wealth
of talent may have made
it the epicentre of cool,
but it's a scene prone to
drowning suhstance with

; superficial hyperbole. Yet even when

i you refuse to suhscribe to the myth that
i you coutdn’t toh a brick down one of its

: streets without sending some hipster

! sensation to intensive care, soimeone

i like The Phenomenal Handctap Band

: comes along to mess i all up.

Bralnchlld of NYC DJs Daniel Collas

: and Sean Marquand, TPHB’s Tardis of

i adebut - with the aid of countless guest
i spots, including members of TV On

i The Radio and The Maocney Suzuki ~

pointillistic construction of tracks such as
‘1 Wantia Be Your Boyfriend', while ‘Swing
Tree’ sounds like Peter Gabriel (yes, him
again) but admittedly Peter Gabriel lost
on a bouncy castle made of electricity.

While the shghtly self-conscious
collision of styles and obscure rhythms
may reek of a music student project, this
album is still alot better than the one-
line gag most will probably treat it as.
Alex Miller

DOWNLOAD: 1) 1 Wanna Be
Your Boyfriend’ 2} ‘Carby’
3) ‘Orange Shirt’

DID YOU KNOW...

Wes Miles formed Discovery to

realise his dream of having a band
where everyone plays synthesizer

NME CON

Head to NME.COM/artists/discavery

to hear ‘LP’ in full

canntballses the music timeline to craft
afun hybrid of funk, soul, '70s disco,
'60s psych-pop, and prog rock that
laughs in the face of the geare.
From its epic superfly opening of
‘The Jowrney To Serra Da Estrela’
ta the {rippy psychedelic guitars of
‘Testimony’, this album encapsulates
the nostalgic elements of ESG, ELQ, Tom
Tormn Club, The Doors and Sly And The
Family Stone, applies a gloss of New
York cool and then re-packages i with
the modern production of the LCB
Soundsystem, €55 and Beck variety.
Forget the handclap, they’li take
a standing ovation, Stephen Kelly
DOWNLQAD: ‘You'll Disappear’
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UPFRONT AND BACKSTAGE

Caleb affects
Beardy Rock
Star Pose 42:
The Statue
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KINGS OF LEON

MEN ARENA, MANCHESTER
MONDAY, UNE 22

There’s no big circus, but a razor-sharp focus
pushes the Followills to the peak of their powers

t’s a cliché to talk about bands malang

arena gigs seem mmtimate, and certainly

you'd be hard-pressed to convince the

people 100ft up at the backn the

Manchester MEN that this was At Home
With The Follownlls But as soon as Kings Of
Leon shink onto their stripped-back stage, the
screams and applauge come in wave after
wave so they can’t start playing for five
minutes, If this 1sn't Intimacy, then 1t certainly
feels very warm, What is 1t about Kings Of
Leon that has completely won over the UK?
Tt surely can’t just be tight trousers.

Beginmng with a scowling ‘Be Somebody’
and a fearsome ‘Crawl’, the atmosphere 1s very
intense, very focused. There's no Uz-style
pomp and eircumstance here; no explosions,
no flashy lighting and just a few subtle video
sereens Given that they aren’t fans of overt
showmanship ~ Caleb talang out his hanky to
mop his brow before ‘California Warting’ 1s as
dramatic as it gets ~you'd expect them to
struggle in such surroundings. That they pull
it off without having to run around 1n lectards
like Van Halen is testament to the power of the
songs and the integrity of their approach.
They're not pissing about, these boys ~ they're
dead ser1ous, and us drunk English berks like
this m our Big American Rock Bands, which
Kings really are now.

Ten minutes in, and ‘Molly’s Chamber” then
‘Red Morning Light’ show us how they’ve
grown, these first album songs slowed down,
opened out, given space for the audience to fill

Romance:
not dead

Still, the general pace, refleching the no-fuss
approach, 1s brisk, as they get through 24
songs 1n an hour and a half, wath between-song
chat reduced to Caleb’s genuinely amazed
exclamations of, “You guys are really crazy”.
This lack of showmanship may be a vahid
criticism at this stage, yet 1t's also key to why
people love this band. The straining intensity
of Caleb’s face up on the screen is emblematic
of their lack of pretension

And that bounty of beards, people love that
oo, They look great; Caleb the ranch-hand
hunk, Nathan the incredible hulk, Jared the
leather-clad juvenile delinquent and Matthew
the Barney Rubble lookalike, Matthew’s a
genuine guitar hero now, weaving the spell of
‘Closer’ one minute, then playing with his
teeth on ‘Four Kicks' the next OK, so there
is some showmanship and, with him on fire,
“The Bucket’, ‘My Party’ and ‘Notion’ are
breathlessly good As for ‘Sex On Fure', well,
even this maddest of Manchester crowds seem
like they’ve heard it just 181 too many times.

As Use Somebody’ closes the main set, and
everyword 1s screamed back at them, it's
seems curious that Kings Of Leon have kept
rising while their one-time benefactors The
Strokes fell away. Again there’s that word-
focus. While The Strokes slumped towards
mediocrity and then mactivity, Kings have
worked relentlessly to improve and get
material out there. There's real drive behind
those icy blue eyes of Caleb’s, something Swiss
boarding schools can't teach

Anyway, for the encore, they do a brilliant
‘Slow Night, So Long’, that vain young rock
star sneer at groupies, then there’s the
reflective maturity of ‘Knocked Up’ and
‘Manhattan’, before a searing ‘Black
Thumbnail’ shows the fury still burming
mside, Having put their lives into their
brutally honest music, these songs tell how
the boys became men, and 1t’s made them
acaptivating band After Reading and
Leeds they’ll be going away to recover
from ‘Only By The Night’ fever, But you
can't imagine they’ll be away toolong -
they need this, Martin Robinson

LADYLAND

THE SHAKESPEARE,
SHEFFIELD, 19/06/09
Isit Jazz? 1 It punk?

instead of Zack De

La Rocha's political
sloganeering? Who
knows and, indeed

Forthcoming LP
‘Living With A Ty

virtually inits
entirety, there's

previously. And
though it’s older

UNGDOMSKULEN
SNEAKY PETE'S,
EDINBURGH, 21/06/09

unfamiliar with
Norwegian,
Ungdomskulen
means ‘high school’,
But, despite the
sappy name, the
trio, who have facial
hair that would
make Thor fume
with envy, are no
pussles. ‘Modern

Youth spliced Into
a10-minute Nordic

Paolo Nutini. If onl

enthuslastic than
a dead whale;
tonight could have
heen thunderous.
Jamie Crossan

WILD AT
HEART

T THE PAINS OF BEING

‘ PURE AT HEARY
CAKE S0P, KEW YORK
k THURSONY, JUNE 18
s youmay already have gathered
from their previous encounters with

NME, The Pains Of Being Pure At

Heart are an adorable bunch, But
when they get onstage, that doe-eyed,
aww-shucks-isn’t-it-great-to-just-he-alive
spirit is left in the dressing rcomandin its
place an efficient, business-like blast of power-
pop emerges that waits for neither friend nor
foe. It's just as well too, because these
Brookiynites appear to have learned that heing
the kind of people you'd invite round your
mum’s house for tea will only take you sofar.
But being an exhilarating rock'n'roll band that
you want to share with the rest of the world will
take you much, much further.

The pace is relentless from the start, as they
rip through the first three numbers without
taking a breath - a doubly impressive feat
considering that tonight the tiny Cake Shop is
doubling as both the hipster venue of choice
and downtown Manhattan’s grubblest sauna.
By the time they dish out a surprisingly heavy
‘Come Saturday’ there’s not a soul in the room
who could accuse them of feyness and, judging
by the two new tunes they air tonight, it's a sign
of things to come. ‘103’ puts a sturdler spin on
thelr obvious love of My Bloody Valentine while
‘Higher Than The Stars’ sounds like the best
dancefioor number The Cure never wrote,

But blink and you'd have missed it, because
after 30 minutesit’s all over., Their traditional
finale of ‘The Pains Of Being Pure At Heart’
rings around the room with its euphoric refrain
of “we wili never die” and before anyone has
amoment to baskin its resplendent glory,
Palns... are already moving on to somewhere
new. Pure at heart they might be, but this band
have a quickness of mind that s far more likely
to see them live up to their promises of
immortality. Hardeep Phul
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RICHARD JOHNSOM

JARVIS COCKER

TROXY, LONDON
WEDNESDAY, JUNE 17

When it comes to growing old
disgracefully, one man does it
with the greatest panache...

s Jarv approaches his half centtry,

the grand old man of lit-pop is

entering territory as fraught with

danger as a muinefield - and there

are Just two ways to navigate
through. Relive all those past glories into his
dotage, or stride incisively on, & ku Nick Cave.
Being a proper ‘artiste’, Jarvis is taking the latter
route of course. Yet the same folk who scoff at
Oasis' inability to move beyond the status quo
are now demanding that Jarvis forget forward
motion and join the Britpop’s Back’ bus that
will soon be pootling 1nte a town near you.
There’s Just no pleasing some people.

With his erities in mind, then, Jarvis takes to
the stage tonight with a cane - “If you misbehave
I'll see you in my study afterwards” — as well as
a sense of apprehension that has the tweedy one
ask three times, and with tangible concern, if
we're all “enjoying ourselves out there?” He's
a sensitive chap, alr'ght. He always has been
because he's so painfully honest, which is exaetly
why Turther Complications’, and its exposition of
creeping, baclk-aching age, is better than those
reviews suggested. Tt’s also why Jarv makes us
laugh out loud with zach tale of middle aged folly.

Dressed in his maths teacher garb and yelling
“allo Lime'ouse”, Jarv doesn't put a foot wrong
for the first half-hour, unleashing the moves (the
Teapot, the Jacko Arse Wiggle and the Toy
Donkey), acting the barfly comic and playing the
keyboard with his leg like Jerry Lee Lewis on
glowering instrumental opener ‘Pilchard’. The
sweat dripping off him is proof he’s rocking his
new, pissed-off sound hard, especially on ‘Angels’
and a brilliant ‘Further Complications’.

There are a few duff moments, like dank college
rocker ‘Sludge’ and a set-closing ‘You're In My
Eyes (Discosong), which 1s less stcamy than
dancing at a school diseo while v ur mum waits
1o give you a lift home. But when Jarv acts out his
life in song, he reigns supreme. He offers himself
up as a dog-eared bachelor on ‘Leftovers’ with
such tender pleading he won't be short of
proposals, and snarls the titular reframn from ‘1
Never Said I Was Deep’ like he’s goingto have a
boozy mid-hfe ¢ +sis and to hell with us. With so
many of his peers refusing to grow up, or face the
natural decline head on, it’s another refreshing
reason to listen to this old Cock. Chris Parkin

Pupils love it when
Sir joins in with
the hokey-tokey
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LIVE!

PHOTOSHOT

Alice practices her
Indiana Jones
whip techhique

CRYSTAL CASTLES
SONAR FESTIVAL, BARCELONA
SATURDAY, JUNE 20

Digi-terrorists unleash their most perfect set yet

omething wicked this way comes In
the wet and heavy early morning
Barcelona air, a humid mist of fresh
sweat and skunk smog drifts acrass
the assembled congregation: of Euro
crusties and bedraggled ravers The venue’s an
imposing roofless hangar that organisers are
endearingly calling the Sénar Pub. The erowd
that’s amassed in the cavernous gulf of
grey at 2.30am are those prepared for the
festival's most rock’n’roll act, those
hankering after something a little more
riotous and visceral than the seas of
baffling dubstep hybrids and sexless IDM
panelling the bill like the set from Tron.

Shuffling, swaying, snorting, smoking;
the pack waits and waits and waits, each
belated minute stockpiling the nervous energy
and allowing yet more wayward clubbers to
spill from the adjacent dance-offs, over-
ramming the 8,000-strong throng. Until the
ominously prolonged wait is over.

Abruptly, the Balearic tech-house backing
track cuts, as the silver bullet stage is plunged
into deathly darknes.. Two searchlight beams
blinker the backline, casting spindly shadows
across the arena and following drummer

56 NME 415 200

IT’S ALL FISTS AND
FIRE AND UNTAMED
DIGITAL BRUTALITY

Christopher Robin’s spring box ascent to
his riser, our two protagon sts enter from
opposing sides of the stage. Like cousins of the
well-dwelling ghoul from The Ring, they stalk,
heads bowed, towards the r respective
positions.. and then it’s upon us.

The stage shatters with the force of
a thousand strobes; Alice, seemingly taller,

more skeletal and more possessed than ever
before hoists the mie chord noose around her
own gullet and Ethan lets loose, well... nothing.
Not a single ravaged digi-stab is emanating
from either of the monclithic stacks of cabs,
But still, surreally, the black-uniformed trio
lereh onward. Alice performs the kind of
writhing self-exoreism that’s made her the
realest indie pin-up known to man. Ethan
grinds on with the kind of deck humping

| Willys security
saves the day

curled lip nonchalance of a man who thinks
he's bestowing a legion of unwitting club-kid
fools with an epiphany inducing deluge of
8-bit eyber spells

What's happened? Why are they carrying
on? Why hasn’t anyone told them?

Until, as the closing moments of the mystery
first irack (‘Exoskeleton’, as we later discover)}
cease and they hurtlc mutely inta the next,

a vaguc strain of anaemic clatter wafts
towards us. Hang on, that’s new 'un ‘Baptism’!
Coming from somewhere... The monitors! And
suddenly the bizarre charadc becomes cleater;
the band’s speakers arc working fine, they're
complctely unaware of the fact that no-one bar
the very front row can hear a single note.
Gradually, the perplexity turns to uproar as
the first wave lose their cool. But the band,
only hearing nondesc « pt hysterical roars,
seem vitalised by the enraged torrents. Finally,
after the strangled demi-strains of ‘Courtship
Dating’ have petered out completely, the lights
cut as abruptly as they did at the start, and
again the Balaeric backing track takes hold.
Now the leavers are en masse. And the waiting
game begins again.

T is time, as the band take to the stage again,
1t's to distilled “This is it!’ roars from the
remaining stalwarts. They're rewarded with -
wait for it - sound! After the agonising wait,
the acid-rain-downpours of ‘Crimewave’ and
‘Air War’ sound blissfully horrific - never
before has Ethan'’s cireuitry sounded so vastly
evil. But there’s one thing missing: Alice.
Cutting in and out infuriatingly, her piercing
shrieks are seldom and this time she knows it.
Returning from the front railing after hair-
drying the pit Alex Ferguson-style, foaming at
the mouth, face turning blue, desperately
trying to get her voice heard somehow, she
crumples into a limp heap on the floor;
exhausted, despairing, aghast Then, suddenly,

she’s standing agzain .. no, running!
Bounding across the stage - zoned cut -
she hurls herself onto the drum riser and
demolishes the kit in one go, flailing limbs
a-blur, as the debris flies towards the roadie
who has followed behind hey, attempting to
calm her storm. Clunked on the head with
atom, Mr Techy pounces toward Alice, and
- OWNOWHEDEE’NT!!! - rugby tackles
her from behind. With panther-like reflexes
Ethan springs from behind his racks onto the
tussling twosome and, for a brief flash, 1t’s all
fists and fire and untamed digital brutality
right before your very eyes. Until, yes, you
guessed it, the lights drop, and you wonder
whether this was all a Sacha Raron Cohen-
esque prank, or whether you just witnessed
maybe the most obliquely perfect Crystal
Castles show ever. Jaimie Hodgson

strides up and down
the stage glaring!
surgically enhanced
tits and an electri
violin. “You are less
than kind,” he says

‘persuasion’cIMier;
than the discom!_
of a secret At an

third degree
hurns anthe

WHITE
YELLOW TAG
KOROVA, LIVERPOOL

t's ashame, as they

which might have
heen realised if it!

wiilinggars.
Stephet Kell A
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KINGS & QUEENS TOUR

OCTOBER 2009

THU 1 BRISTOL O2 Academy 0844 477 2000

FRI 2 SOUTHAMPTON Gulildhall 023 8063 2601

SAT 3 BIRMINGHAM 02 Academy 0844 477 2000
MON 5 NEWCASTLE Northumbria Unl 0844 826 2826
TUE6 NOTTINGHAM Rock City 08713 100 000

WED 7 NORWICH UEA 01403 508050

FRI$ GLASGOW Bamrowland 08444 999 990

SAT 10 PRESTON Uni 53 Degrees 01772 893000 4
SUN 11 SHEFFIELD O2 Academy 0844 477 2000

TUE 13 MANCHESTER Academy 01618321111 ’ .
WED 14 LEEDS 02 Academy 0113 245 44650 .

THU 15 LONDON Brixton O2 Academy 0844 477 200¢ « &

P!
Buy online at gigscndtours.com L

24hr CC Hotline 0871 2200 260
ON SALE FRIDAY 3rd JULY AT 10am

M www.myspace.com/jamietwimbledon
- www.jamie-t.com ‘
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metropolla muslic present

PLUS SPECIAL GUESTS q Eg S 9 q E R

October

1 BOURNEMOUTH OPERA HOUSE 0844 477 2000
2 BRIGHTON DOME 01273 709 709
4 CAMBRIDGE CORN EXCHANGE 01223 357 851
5 LONDON ROUNDHQUSE 0844 482 8008
6 LONDON ROUNDHOUSE 0844 482 8008
) IRCLOIONL,  EEm
Album 'Two Suns’ aut now 0844 477 2000
featuring the singles 'Daniel’ NOTTINGHAM ROCK CITY 08713 100 000
snd Sy D’ LEEDS O2 ACAD MY 0844 477 2000
st b e MANCHESTER EMY 0161 832 1111
— w;‘,;\'[m' CARDIFF UNIVE ‘a\ Y GREAT 1LALL 02920 7B1058
igeiiog” Q Magastne SHEFFIELD OCTAL W 0114 222 8777
GLASGOW O2 Aﬂ.r m OHa44 959 990
www.batferlasher.com EDINBURGH PICTURE HOUSE 08444 999 990

2. e "v 24 Hr CC hotline: 0871 2200 260 ! www.gignndlﬂumm

A Motropole Musk, YM Concorta & DE wilh X oy

l"n 16 Swansea Brangwya Hall
01792 475 715

Sﬂ 17 Liverpool Philharmonic
0151 709 3789

Sun 18 Sheffield Lyccum
0114 249 6000

24 hr ticket hotline: 0871 2200 260 / Buy on line: www.gigsandiours.com

New alburm ‘“Truelove’s Gutter’ out September 21
www.richardhawley.co.uk
A Metropolis Music, S}M Concerts, DF Concerts & Goldenvaice pmanon by arcangement with X- hay

Far excluslve live annauncaments and priority booking go ta: www.gigsandtours.cam
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LONDON BRIXTON ACADEMY

OCTOBER 6,7,8 & 9

0844 477 2000 / 020 7734 8932 / 0844 844 0444
24 hour ticket hotline: 0871 2200 260 / www.gigsandtours.com

TICKETS ON SALE 9AM FRIDAY JULY 3

‘Minotaur’, the definitive Pixies boxset collection, available to pre-order now via www.ainr.com
A Metropolis Music presentation by arrangement with X-ray
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SEPTEMBER
FRI

18 MANCHESTER ACADEMY

sat 19 MANCHESTER ACADEMY

MON 21 NEWCASTLE 02 ACADEMY

wen 23 SHEFFIELD 02 ACADEMY

T™U 24 LONDON BRIXTON 02 ACADEMY

PLYS GUESTS

18

0161 832 1111
(SOLD OUT |
0844 477 2000
0844 477 2000
0844 477 2000

FRI 25 LONDON BRIXTON 02 ACADEMY &)
www.loopz.co.uk
TI | E ‘
Plus guests
10.07.09 London Somersat HoUSS 0se 47 2401
08.11.09 Liverpoo! University 0154 242 BASS
10.11.00 Ed gh Com D444 £50 200
11.11.00 Glasgow 02 Avademy 0844 477 700
121100 Shefflald 02 Academy 0644 477 2000
15.11.09 Newcsstle 02 Academy 0044 477 000
18.11.00 Leads O2 Academy OB44 477 2000
17.11.00 Lincaoin Engine Shed DET1 424 4585
19,11.0¢ London HMV Forum OBM4 BAT 2400
22.11.0¢ Folkestons Loas CHf Hall o844 847 1779
24.11.00 Portsmouth Guildhall Uz 329 356
28.11.00 Birmingham 02 Academy 0ddd4 477 2000
, 27,1100 L ngton Spa A bly o125 523 309
B e %‘;Tnh:mp:::’:lmnm 20.11.08 Manchaster Apolla 0B444 77T 87T

wwWwWomyspace comd theenemycoventry

24 Hr GC Hotline: 0871 2200 220 J www gigsanciours.com
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Ticketmaster: 0844 847 2461 See: 02074033331 Stargreen: 020 7734 8932
wwwiickstrmestercoxk  wyow gigrandtours.com

For full details visi: www.somersethouse.org.uk

Somerset House, Strand, London WC2
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Wecinesday 07 October .
GLASGOW BARROWLINDS MANCHESTER APOLLO LONDON ROVAL ALBERT HALL
0844 4999 990 0844 477 7677 020 7589 8212

BUY ONLINE AT GIGSANDTOURS.COM [/ 24HR CC HOTLINE 0871 2200 260

TICKETS ON SALE 9AM FRIDAY 3RD JULY

NEW ALBUM 'QUICKEN THE HEART' QUT NOW
WIWW.MAXIMOPARK.COM

SIM Concerts by arrangement with fhe Agency Group presents

NOISETTES

WEDNESDAY 08 JULY
GARAGE LOI
020 7402 3331
Bur orfine of grgeandioun com
Zbhw CC hothine 0871 2200 260
ol R 164 (NOW 10 WiLL B MOUIETD
— sy — Adky goh

A « e
Fnday 10th July

) LONDON BRISTOL
QUEEN OF HOXTON AL START THE BUS

G[asgow Gm 0844 4999900 o mchance s wwrrclocphestivel com Froe show ;
Newcastle University 0191263 5000 Saturday 11th fuly Tuesday 14th July Thrsday 16t July
Norwich Waterfront IYOTPTVN © LOUNGE ONTHE FARM Lé')UNGTON 'SMASH AND GRAB'
cadm- Solus 0202 078 1458 wwioungeonthafamn.co.uk/idkets i tickashwaty. couuk www smashendgrahcib com
Bristol Anson Rooms 0871 310 0000 l vewwirmyspace.cam/ sclidgoldbend Sirgle ' &uamnwmmm
Leeds University Stylus 0113 244 48500 e e i ot
Manchester Ritz 0161 832 9111 STV Fancery by arontsmens wih The Agre Gream e
Oxford 02 Acadermy 0844 477 2000 c f
Birmingham 02 Academy 0844 477 2000 L P

Southampton University 0238 059 5205 ‘ PLUS SPEC{AL GUESTS
London 02 Shepherds Bush Empare 0644 477 2000 . { L~ ; MONDAY 03 AUGUST

Buy orline gt gysandiours.com / vawwseelicketa.com / 24ty CC Hotiine 0871 2200 260 s LONDQOEMWGE
Abun WILD YOUNG HEARTS' out now! Duy onfine al ggeanchourcom / 2ah oc hotiine 08771 2200 260

Features: ‘DON'T UPSET THE RHYTHI (GO BABY GO)''NEVER FORGET YOU' and "WILD YOUNG HEARTS'
% Al T Churvladry v Corwen Lile' Gut Howr on Mateior
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MON 21 SEPT NOTTINGHAM RESCUE ROOWMS
22 SEPT NORWICH WATERFRONT

WED 23 SEPT MANCHESTER ACADEMY 3

THU 24 SEPT LEEDS COCKPIT

FRI 25 SEPT BIRMINGHAM (2 ACADEMY

SUN 27 SEPT NEWCASTLE 02 ACADEMY

MON 28 SEPT GLASGOW ABC

WED 30 SEPT PORTSMOUYH WEDGEWOOD ROOMS

THY 01 OGT BRISTOL THEKLA

FRI 02 CCT LONDGN HEAVEN
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ENGINEERS

LISTYEN Y0 THE K0X% FADCALT AVATLARLY O MTunas ‘——':‘M

SATO& JULY (DI i SAT T8 JULY 10010 du
1< MAIH#QOM 1+ MAIN ROOM
STEVE HARRIS IKFif} SHAUN KEAVENY {88 & RUSKO

THE GARAGE-1ONDON
PFCKEY- 3 ROOMS

2-UPSTAIRS 2+ UPSTAIRS
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WA INTEANATIONALMPIOI M WRONG 104 - GREST MR 6 THE CENTLEMAN RHYMER

THE LONG-AWAITED SECOND ALBUM.
AVAILABLE FROM JULY BTH.

NWE

SEE ENGINEERS LIVE AT BUSH HALL.
London on July 10th. With spacial guesis Richard
Bardieri & Uirich Sehnauss. Tickets avaiabdls from
www.wagaitickats com and wwew ticketweb.co.uk Www.KSCOpamuslc com/anginests
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LISTEN TO THE ALBUM STREAMING EXCLUSIVELY ON NME.COM FROM JUNE 29TH
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THE NUTTIEST DAY OF THE SUMMER
MAIN STAGE SEBI]HI] STAGE

POGUES Gnl:(innv ISAACS
THE BLOCKHEADS | Hoysced Dixie
JUST ANNOUNGED

A ITES
JERRY DAMMERS SO
SPATIAL AKA ENSEMBLE THIRD STABE
SCARLETT & VIVA
MAN LIKE ME | AND MORE

FRIDAY 17 JULY VIGTORIA PARK
VISIT MADNESS.GO.UK TO BOOK

TIGKETMASTER 08444 775 774 - SEE TICKETS 0871 230 1097
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NEW BAND TIPS...

1 GETIT
MASTERED

NME says: If you want your
mixes to sound ace, make sure
you get them mastered

Metropolis {who mastered White

n:- ‘
- l Lles, Flerence And The Machine and

Jack Pefiate’s recerds) Imparts his knowledge.

WHY SHOULD A NEW BAND

SPEND MONEY ON MASTERING?
“pastering can take something that sounds good
and make it sound amazing. For an unsigned band,
it gtves you an edge. If you ¢an master your demo, it
helps make It stand ot to AR people. It’s not just
mastering for CO any more either, it needs to sound
good on things like MySpace and YouTube as well.”

HOW MLUICH OF A DIFFERENCE IS THERE
BETWEEN A TRACK THAT’S BEEN
MASTERED AND ONE THAT HASN'T?

“4 [ot! Many COs get rejected by ASRS becase
they're too quiet, or dull. Mastering maximises
what you get out of your mixes."”

SHOULD A BAND BE THERE DURING
THE MASTERING SESSION?

*“if they're there, you tend to get much better
results than if you do It on your own.”

WHAT TIPS
WOULD YOU
GIVE BANDS
TAKING THEIR -
TRACKS FOR
MASTERING?
*Give the engineer an
unmaximised mix

- with a maximised
mix we can't boost
the levels, It’s like
givinga chef food
that’s already

been cooked.”

You gointo the studio and lay down
some tracks and think they sound
pretty good. Job done? Nope, now
you should get them mastered to
ensurg every last drop of quality

is squeezed out, John Davis from

l
:

White Lies: mastare.
of their domaln ___

DTO ANDY FALLD%

WHAT NOW?

Prior to the mastering session, organise your
tracks on to one DVD or CD, all labelled properiy.
Get thave on time and have a clear idea of the
running order and which mixes you want to use.
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NEW & UNSIGNED

WANT YOUR BAND MENTIONED IN NME? CALL 020 3148 2989

IIIEII illllI mark

Mg nstol 1 July

Workhouse Festival 10 July

uvg
v 14-16 Aug

Upiands Music Festrval 28-31 Aug

www.myspacebcom .g&ﬂ’dmark
FREE DEWNLOAD @ ww i musicgiLn.com/megandmark

NME SA  1Melancholy and delicate acoustics

AFTER THE SXYSCRATIIG ANDIFION OF THE CAITICALLT ACCLAMED
NLOURS “VULMERABILIN D ‘10 €V

ITY COMPUTER |

| DU OF 11 DUO

fi CINCLING NEW ALDOT DY AT CONTUTER

NECKEATIOM ALDUL OF

AYMULNDLE NOW QLT CRON
Y KLCXAINREC0DS.0un

2 NME 5AYS: Soulful Vacals on electronic beats

NME SAYS: Heavy rift-rock

Free wracks awailable st

MypacE education

“Playing with a bistent disregard jor
gerwe and wogua.. Purs and simply,
this fa the fuluro of music™

Nell Fergugon, Skinny Mag

30 Jun 2009 / 8PM / The Social Nottingham
4 Jul 2009/ 11PM/ Water Rats London
11 Aug 2009 /8PM / Cate 1001 Brick Lane London
NME SAY

Breakheat cybe - in i Weirdness
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| WANT TO SOUND LIKE...
BAT FOR LASHES

Lindsey Vaughan, 17, Guildford: “How
do | write songs and create music like
Natasha Khan does on ‘Two Suns™?”

THE SOUND

Bat For Lashes’ secand album s an
epic, ethereal mix of gospel-inflected
baladry and rootsy charms. Natasha
Khan was inspired by a muttitude

of artists during the writing and
making of the album, suchas TY On
The Radio and Yeasayer, as well as
veteran artists such as Peter Gabriel
and Scott walker.

THE GEAR

An essential plece of equipment

for Natasha Is a Yamaha QY100
sequencer. This is used to write the
basie tracks and bulid up all the
necessary sounds - perfect for
creating lavish arrangements out of
basic chord patterns. Other electromic
gear used on ‘Two Suny’ included a
Sequential Circuits Prophet-5 synth,
while Natasha's preferred vocal mic
wWas an AKG (1000,

IN THE STUDIO

Natasha produced the album
with Davld Kostenand -~ In
keeping with the different
landscapes the songs cover

= decided to travel ta the
appropriate locations to
record. That inciuded singing
vocals in the open air on

a Welsh mountainside. The
moral of the story Is, if you've
got a song that you

want to evoke, say,

a summer vibe, it's

a hell of a ot easier

to record itin the

summer thanit s to

record [t in a little

basement studia in

the depths of winter.

THE TECHNIQUE

They might all sound

Immense or

complicated, bust the bullding blocks
of a number of BFL songs are guite
simple. For exampie, the chords to

NEXT WEEK:
Friendly Fires

Words by John Callaghan frem...

‘Daniel’ are just Am CF and Dm, Learmn
a couple of minor scales to get the
right level of melanchoty (eg a minor
scale:ASCDEF G A}and buitd your
song around that. Once you've done
that, go to your sequencer and bulld it
up as much as you need. Remember to
write for your voice - if you don’t have
Natasha's expansive vocal range then
elther use revert or an octave effect
on your vocals to get Into the same
kind of range.

BEST TRICK

Natasha thinks of music visually.

You can easlty get caught up in the
technical side of sounds, but if you can
sze and feel the images and emotions
you want your tunes to evoke in your
mind's eye you won’t lose sight of what
matters. You will also know when your
song’s finished ~ which Is a skill that
many songwriters fail to ever leam.

You don'y
have to wear
this, of course

BAND SERVICES

PLUGGING & PROMOTION

Looking for new, exciting music?
Check out

JOES WEEKLY PLUG

Become a fan on Facebaook
by searching the above or cheiing onto
www.tinyurl.com/joesweeklypiug

3 new bands each week,
plus regular videos and other
updates

RECORD & CD FAIRS

BUY»SELL » TRADE a1 MUSIC & VIDED EXCHANGE

CDs « RECORDS « DVDs « VIDEOS - MEMCRABILIA
36 - 42 Notting Hill Gate, London W11
75 & 95 Berwick St, Soho, W1
23 Greenwich Church St, SE10
208 Camden High St, NW1
B Smallbrook Queensway, Blrmingham B3
www mveshops.co uk
Nolthinglegartrafused! (1D required)
1 08458 441 442 Open7days 70am-8pm

KMOWLIRGEABLE SM WAMPED ' 910 7320 OFSP

SONGWRITERS |

Sludio post produclion
L2 22 R RITI2RY ' tacilities 156 aq m
Waeybrkige Area
Including 2 Substanttat
two Ihreg bedroom fllats
of 150 sq m each
Secure parking &
Ioading area
Rail ink to Waterioo
‘ M25.M3, M4, Heathrow
Alrport 20 Min
| Phone 07720379517
01932848410

To advertise
here,
please call
Mia on
0203 148 2634

RECORDING

BonaFideStudic

recording and rehearsai studio
LoMsn EC2 opon 247

070 758 3530 0 Jll) TR 555




THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD £dited by Ash Dosanjh

PICK OF THE

% ¥ |

PICK OF THE WEEK

TINDERSTICKS

WHERE: LONROM HYBE PARK (WED)
i Nottingham's indie miserabilsts play their only stimer
¢ 4 London date as part of the Serpentine Sessions.
3 4 ; - XI Despondent romantliclsm doesn't get more heartaching
1 * RIS . ] than this. Support is from legends Big Star.
’ \... i ‘E ! f WY rPANME.COMARTIML D i b
g t R ¥ L 2 by { ! e
9" s
. EVERYONE’S
TALKING

ABOUT

INVASION

WHERE: LONDON
¥ MACBETH {FRI),
¥ BRISTOL THE
COOLER (TUE)
Metal gets a makeover, The
London trio fronted by Chan
Brown take their heavy- DAN BLACK
duty riffs, pummelling -
drums and psychedelic : WHERE: LONDON KOKO (FRI)
vocals out on : Club NME London is in for a treat as purveyor of
the road. : charmingly sincere electro-pop Dan Black pops over
, WWIW.NME.COM/ | from his Paris home. Support comes from Kennedy.
artists/invasion  : WWW.NME.COM/clubnme

O, customers can get Priority Tickets to thousands of gigs nationwide
up to 48 hours before general release. Just register at 02.co.uk/priority

When Priarity Tickets are gone, they're gone, Terms apply.

DON’T MISS .
'DANANANANAYKRO

WHERE: KINGSTON-UPON-THAMES
. MCLUSKYS (THU)

Ali the Ritalin-deprived hyperactiveness of The Yummy
¢ Fur by way of the caustic fury of Future Of The Left;
: the Glasgow hand might be down one member, but they
i continue in their tireless guest for global domination
. with shouty pop-rock regardless.
| WWW.NME.COM/artists/dananananaykroyd

'BANJO OR FREAKOUT

{ WHERE: LONDON 1CA (WED), LONDON
: WIRELESS FESTIVAL {SAT)
2 Alessio Natalizia performs his ephemerat

I —————

| . noise-pop cover versions and self-penned

" soundscapes ont a handful of London dates,

L W (RNE.COMY artists fbanjo-or-freakott

AMNDY FALLON/DANMY NORTH/ TOM OXLEY




The Muscie dub/Get In Get Out/
Came On Gang/Cry Over Bllllonaires
The Tunnels 01224 21112§

Darren Styles/Ultrabeat 5t George's
Markel OB70 243 4455

Arcanian Klcks/Heathers Hare

And Hounds 0121 444 2081

Gas Glant/DIrty Fox Readhouse
0121 624 7920

Malcolm Midcleton/The Pktish
Trail Glee Club 0870 241 5093

Nell Sedaka Symphony Hall

0121 2123333

Random Hand 02 Academy 3

0870 771 2000

That Petrol Emotion 02 Aademy 2
0870771 2000
_——
Anton Barbeau/My Device/King OF
spaln Freebutt 01273 603974

Joey Mightmare/Ikama/Che/The
Morning orchestra/The Maxibons
Hectar's House 01273 681228
Ozomatii Concorde 201273 673311
- _
Nine Black Alps Thekia 08743 100000
simone White/Rozy Plaln Start The
Bus 0117930 4370

e T
Let’s Wrestla Ctwh Ifor Bach
029 2023 2199
Niail Connally The Pawlion
©0 35321 427 6228
Thou/Altar OF Plagues Cyprus
Avenue 00 35321 427 6145
T el
Ali & The BTs Button Factory

0035316709202

leff Beck Yicar St 00 3531 889 4900
superkasanova Whelan's

003531 4759372

Rt

Hosemox The Ark 0131 228 9393
My Tum To Kill/Dead Fashion/The
Black Lights The GRY 0131 220 2987
North Sea Gas Pleasance

D13 556 6550

Alexis Blue Pug Pro G141 564 8100

1 Heart Hiroshlma King Tut's Wah
Wah Hist 0141 221 5279

Loulse Mochan Mono 014t 553 2400
Lucy Waimwright Roche Brel
$141342 4966

There Will Be Flreworks/Lions.
Chase, Tizers/We Hung Your Leader
Nice'n Sleazy 0141 333 9637

Thunder 02 Academy 0870 771 2000

Beautlful Losers Boileraom
01433 440022
— N ——
Okd Romantic Killer Rand/Evil
Regent Corkpit 0113 244 3446

| —

Athlete 02 Academy 2 0370 771 2000
The Ghast 0f A Thousand Barfly
10ft & Masque D151 707 6171

Beta Rays The Fly 0870 907 Quy9
Broken Chty Skyline BHZ

0207 474 3200

Chief Pure Groove Record Stose
0207281 4877
Client/Kindle/Alexander
Luminaire 02073727123

Croshy, stills & Nash

Ruyat Atberl Hall 020 7589 8212
Deerhaof Scala 0207833 2022
Dirty Eples Windnwll 020 8671 070¢

Flght Like Apes Cargo 0207 749 7840

The Gresham Flyers/Resigned/The
Overcoats Bulfalo Bar 020 7359 6191
Hilltop Hoods 02 Isiington Acadenty

0874771 2000

BRIGHTON

THEGIN CILUE + THE
BEALTHUL WORD

01273726 658

LOS ANGELES

THE PCTUIRE

0013236614380

Infa Red/The Patlo Set/The Monkey

Steps/Director

Arts Club 020 7460 4459

Jon Hopkins/Banja Or Freakout.
ICA 0207930 3647

Kontakte Legion 0207613 3012
Lenny Krawitz G2 Brixton Academy
(870771 2000

Little Brother Jazz (afe

020 7916 6060

Lost Note Foundatian 12 Bar Club
020 7240 2622

McLean Bardly 0870 907 0999
Metro $tatlon O2 Shepberds Bush
Emygnre 0870 7712000

On The Borderline/South OF Satum
Bull & Gate 020 7485 5358

Passion Pit/Eborry Bones Heaven
020 7930 2020

Portugal The Man Social

020 7636 4992

= 14 AND ABOVE
= ALL AGES

Rikky warwick/Eddle Spaghett)
underworld 0207482 1932
Shiva/Shakellers/Hans Island/
Smart Soutane/strange Folk
Dublin Castle 0267485 1773

The Steals Slaughtered Lamb

020 8682 4080

Steely ran ApoHo 0870 606 3400
5t Deluxe 229 Club 020 7631 8310
The Swindles Comedy 020 78397261
Teevised Crimewave/Who By
Gun/We Buy Gold Good Ship
02073722544
Tindersthcks/Big Star

Hyde Park 0870 166 3663

Travis vick/Morgan Manlfader/
Randall Al leyne Troubadour Club
0207370 1434

Willoe Monkey Chews 020 7267 6406
Deja Yu Holocaust/Shadow Riots
Ruby Lounge 0161 834 1392

Down In Parls/arthur Righy & The
Baskarvilles/Josh Lees Night And
Day Cafe 0161236 1822
 —

State Of Affalrs/Cold Pistols Krash
The 10:045 Dog & Paryot

01591 26! 6958

The Dead Formats Bar 7

013 97G 4662

You Anlmals/Alright The Captaln
EBodega Social Club 08713 100000
| — _—
The Cat Emplre 02 Academy
0870771 2000

Dive Dive Bulingdon Arms

01865 244516

Amm——

The Virgins/Clayton Strange
Wedgewood Rooms 023 9286 3211
L.

The Foxes Oaklord Socal Club
0116 255 3956
| —

The Peles Buardwalk 0114 279 509¢
Efllot Minor/The Misslon Disbict
Sugarmill 01782 214991
—

Arrows/Kirsty Loves Sugar
Horn Q1727 853143

- -z :7 — -
Me My Head Fibbers 01904 651 250

The Virgins, Wedgewaod
Rooms, Portsmouth

=16 AND ABOVE

= UNDER 145 WITH AN ADULY

68 MME 4.1uly 2009

JULY 2

WEDNESDAY || THURSDAY

NME favourites The Horrors head to NME

Radio to chat about their new album and
perform an exclushve session, from 4pm

Ge—
The Demni Massacre Esquires.
01234 340120

John Mayall 02 Academy
0870 774 2000

-
All Campbell 02 Shepherds Bush

Tom Allalone & The 78s ULU

020 7664 2000

Ulterlor/Ramance Hoxton Square Bar
& Kitchen 020 7613 0709

Dauntless G2 Academy 3 Empire 0870 7712000 Veil Cassinl/The Lieutenant's
0870 771 2000 Blur/Foals/Crysial Casties/Friendly  Mistress/1877/Shuffle Dublin Castle
Ella Patrick h Flres/Hypnotk Brass 0207485 1773
0121 445 2698 Hyde Park 0870 166 2663 | —
Elllot Minor 02 Academy 2 Bridge Fire Underworld Anastacla Apodo 0870 401 8000
0870 771 2000 02074821932 Death By Audio/The Smitten Ones/
— Chief Luminae 020 7372 7123 Dead Gecko/The Glass Apples/
Al Perkins/Brigitte yer Latest froyd/Friendshi Jous OF Girls Night And Day Café
Music Bar 01273 667 171 MeCluskys 020 8541 1515 0161236 1822
Bryan Adams Dome 01273 709702 Freemasons Heaven 0207930 2020 silversun PkKkups academy 2
chocolate Box Providence Hashell Buli & Gate 620 7485 5358 0161832 1111
01273727822 Humanzl Oid Blue Last 020 7613 2478
Deerhoof Concarde 201273 673311 John Garrison Monto \Water Rals Fallsafe 02 Academy 2
The Laylanas The Hope DI273 723568 0207837 4412 0870 771 2000
The Nightingales/Christy & Emlly/ Liz Arcane And The white
Fractured The Albert 01273 730499 Lightning/The Snatch/The Pleasure  White Denlm Bodega Sonat Clut
Portugal The Man Freebuit Moh Buffalo Bar 020 7352 6191 08713100000
01273 603974 Lupen Crook Barfly 0870 907 0959 — —
| - NN Happy Vandals/Broken Heart
The Cat Emplre 02 Academy Broken Engine #tucky MuHlgans
0870 771 2000 01738 632 650
Let's Wresthe The Coaler - —
0117 9450999 That Petrol Emotion Wedgewoad
Locl/Port Erin Croft D117 967 4144 Rooms 023 9286 3911
Malcolm Middleton/The Pictish .
Trall Thekia 08743 100000 Svarte Greiner Sacred Trinity Church
TheStrawberry Blondes Bierkeller D161 834 204}
0117926 8514 —— -
Wild Palms/New Islands Start The Broken Clty Skyline Red House
Bos 0117 930 4370 0114 2727875
Cem— DERBY '
Anton Barbeau/The Race/King - = - Forever Never Jomers 023 8022 5612
0F Spain/My Device Portiand Arms S"‘fé“ffﬁﬁ BRI cosabian G023 063 260
o122 357268 ROULETTE » THE

CARST - I‘NI';'T Wise Children Fat Fox Atrium

Oy n L6

The Lachoggeons "4 1h 20% 2107658 0239283 7078

CHELTEMMAN — -
The fetun Mashad Kue Nolse/The 01482 221113 Jonny Roy Hom DI727 853143
Echoes 110g % 1 iddle 05242 701156

oy One/The Dropscene Good Ship The Boy Done Good 12 Bar
By My Hands/Almost Home/Bide 2073722544 01793535713
Your Time/Strike Team The Victaria The Phenomenal Handclap Rand/ Coach/The Cltlzens The vic
Inn 01332 74 00 51 Jokean/Petfect People/Defend 01793535713
S Moscow Arts Club 020 7460 4459 slageri] The Roleston 01793 534238
The Eagles RDS 00 3531 668 0866 Rev78/Mr Twist 100 Club ..
———— _ 0207636 0933 The Spllls/shakeshudder/
Alexis Blue \Yhistiebinkies Southport/The Magnificent/Break Jonrythefirth Escobar
01315575114 The Habit/Serf Combat Windmll 01924 332000
Savage Sound Systam The Ark 020 8671 0700 - ———
0431 228 9393 Stricken City/The Kayas/Chapter spokes/Collisions And
S e— . 24 fviolet Youth Barden's Boudoir C City Screen
The Angwer/Swanee River {lassic 0770 865 6633 Bar 01904 541144
Grand 014} 221 4583 Super Thursday/Hold Your Horsels  Swimwear Juniors Frbbers
Darren Styles 02 Academy Hope & Anchor 020 7354 1312 Q1904 651 250
0870 7712000
Erin K Hill Brel 0141 342 4966
Exit Avenue/Dead Fashlon/Lifet
Death? Prizest/Variety Sulte
The Twisted Wheel 0141 221 4851
Finally Punk/Sticks/Gumnty Sturmps
Nice n'Sleazy 0141 233 9637
France Neon/The Apple Saruffs
Oran Mar 0141 552 5224
LA Guns/NinetySixd Rockers
014t 221 G726

Washington Irving Captain’s Rest
054t 3342722

Xliferuinerx ivory Blacks
041 221 7871
———, P
The Bar-Kays Old Market
01273325440

[ B ——
Me My Head Cockpit Room 3
0113 2441572

The 1(r04s Royal Park CeRars
0113 274 1758

- -
Hallo...! Love You Barlly Loft @
Masque Q151 207 6174

Friendly Fires,
Myde Park,
London




JAMES QUINTON/RETMA/GETTY/SOMIA MELDT/TOM OXLEY/PAMELA LITTKY

DAY

JULY 3

— — i
Joe Longthorne Craig Y Nos Castle Knris Dollmare Neptune Bar
01874 611129 01273324 870
S e s 1
Lut's Wiristhe baoles 01225 404445 Thise Vicass The Swan 01473 252485
 P— S i
Lost For Words Esquires Ajanta Cardgan Arms 0113 274 2000
01234 340120 The Dead Formats/A Last Concern
N Rios 01274735549
The wilders 8fack Box Delorgan Drivers/Belladonna/Kiara
0035394 566511 Elles Josephs Well 6113 203 k86t
Deltronlk Ethow Roams G113 2457011
Blaze Bayley/Fury UK Pallad g Alrcrew
01237 478860 The Subeulture G113 245 0689
| -—
Forever Never Asylum 0121 2331105
Guryn Ashton Flapper G121 226 2421
No Spring Chicken Roadhouse
0121624 2520 k_ m ’
Pitgeleh 02 Academy 3 '™NTY
0870 771 2000 II
Chlef Freebutt 01273 603974
idh LS bly/ il Y ﬂlﬁ!l
Latest Musk Bar 05273 687 171
Mol came T e CHELMSFORD
1273723568 Y oo .
The Real Thing Komedia DASRALCIST+ LEF
D273 647100
Sitversun Pickups Digital 01245356811
01273 202467

Larry Miller Fleece 0117 945 (996
Nell Sedaka Colston Hail

017922 3683

Turbowolf Craft 047 587 4144

Lonely The Brave/Federal Black 40
Junction 05223 51154

That Fucking Tank/The Tupolev
Ghost Portiand Arms 01223 357248
- —— _ _— o W
The Saturdays irternational Arena
029 2022 4488

The Victarian English Gentlemens
Club Ckwh Ifor Bach 029 2023 2169

Personal Space imvaders Fleece
01245 256752

i - B
Lucy Walmwright Roche the Pavilion
0035321 427 6228

s 4
Attacks Attackt The Bax 01270 257 398

The Foxes Insxde Out 01325 381238
—— ]
The Myways/Ssclence Wil Save Us
Ruockhouse 01332 341154

S —
And 50 | Watch You From Afar
Lowrer Deck 00 3531 475 1423
Audlokles Sugar Club

00 3531678 7188

Austin Carter The Purty Xtchen
0035316770945

F .

Fifty Callber Smile The Ark
01312289393

The Remnant Kings Cabaret Voftawe
0131 220 6176

S—

The Blimp £3th Note Cafe

0141553 1638

Doves Of Disorder Nie'n Sleary
014t 3339637

The Ghost Of & Thousand King Tut's
Wah Wah Het 0141 221 5279

The Black Tricks Square
03270 305000

DONCASTER

THE THIEVES + THE
'WINDING STREET

01302 768204

LONDON

CaV ELVCK » KENNEDY
0207 388 3222

E

Adult By Accident Pilgnm
0151625 1446

Bad Precedent Barfly Theatre
0151 707 6§74

Elliot Minor 02 Academy
0870 771 2000

The Lnes 02 Academy 2

0870 774 2000

Michael weston King Philharmeaic
0151709 3789

Amanda Blank Cargo 0207 749 7840
Atom Gang 93 Feet £ast

0207247 6095

Blcycle Thieves The Fly

0870 907 0999

Blur/Vamplre Weekend/Amadou
& Marfam/Deertoof/Florence
And The Machine Hyde Park

0870 266 3663

Camal Rites tnderworld

0207482 1932

The Cat Emplre 02 Shepherds Bush
Empire 0870 771 2000

The Clrcus Sands/Stand Down
Dubikn Castle 0207485 1773

Ecwin Foals Old Gueen's Head
02073549993

Invasion Macketh 020 7739 5045
The Long Good Fridays Phoenix
0207580 888t

The Manallshies 106 Club
0267636 0933

(itis Glbbs Borderkne 020 7734 5547

Peachy Jane/The Uninvited/volce
of Reason BH2 0207 4743200
Peter & The Wolf Wingmitt

020 8671 0700

Random Impulse The Victoria
0871230 1094

Svarte Greiner/The Sight Belaw/
Simon Scott {uminatre 0207372 7123
Tacoma Narrows Bridge Disaster
Buil & Gate 020 7485 5358

This CausticLife Bar Rumba

020 7287 2715

Hope & Anchor 020 7354 1312

200 2ero Good Ship 020 7372 2544
W—

Antomy And The Johnsons Opera
House 0161242 2509

The Boy Will Drown Phoenix

Ol6L 2725928

Dutch Uncles The Corner
08712301094

Flgmo aradenmy 3 016} 832 1111

The Manyanas/Lost Calm Mabo Live
G161 334 8180

The Ronnles/Scar Night And Day Cale
OL64 236 1822

JULY 4

- “«
Tom Nevllle Moles 01225 404445
—

The Brew/albany Down Esauires
01234 340120
—

Hand of Death Laverys

028 9087 1106

sham 62 Empire 0289024 9276
Slmian Mobile Disca/Fake Blood/
Rusko Mandefa Hall 028 9024 5133

Inner Tervestrials Engine Room
01273728 999

surfin’ Lungs/Los Fantasices

The Albert 01273 730499

e T o O e |
The Grubby Mitts/Johny ParTy
Cube Gnema 0117 967 41950
&5daysofstatic/Let’s Talk Tactics
Thekla 08713 100000

All campbell Torn Exchange

01223 35785}

The shitty Limits/Southport/Mags
Poriland Arms 01223357263

G —

Thunder Acadenmy 016} 832 1111 The King Blues Barfly 029 2066 7658
Tim Burgess/jeremy Warmsley Nell Sedaka St Dawd’s Hall
Deaf institute 0161 330 4019 029 20878444
| —— - -
parren Styles 02 Academy Attackl attack/These Waves
C870771 2000 The Royal 01332 3677 20
P—— Keltic Jihad/Drag The Lake
Johnmy Foreipner Roadmender Rackhouse 01332 341154
Centre O1604 604222 The Nightingales The Victoria Ins
01332740091
The Kabeedles Arts Centre - .
01603 6603852 Bipolar Empire Whelans
p—— 00 3531 475 9372
Lightnin® Willie And The Poor Boys The Bubliners Vicar St
Running Harse 015 573 7398 00 3531 889 4900
Makcolm Middletan Badega Sociat Jon Allen Academy 2
Cib 08713 100000 0D 3531 877 999%
s | — -
White Denim 02 Academy 2 Negviolet/Machar Granite The Ark
©870 771 2000 0131 228 9393
. A ¥ —
The Number Mucky Muifigans The Black Hand Gang/acutones/
01738 432 650 Brenden Camphell ABC2
> S— 0141204 5651
Paris Like This Mel Lounge Dias Quartet Brel 0141 342 4966
01733566100 The Eagles Hampden Park
-— 0141 620 4000
Cramis) Screwtop Sacred Trinity Mariow Cosmogol 0141 221 9130
Church D161 834 2041 screaming Lights/alan Mckim
King Tut s Wah Wah Hut 6141 221 5279
Wellhound Kew Barrack avern UK Subs [vory Blacks 0141 22} 7871
0114 2349148 - —
Jonny Seven Black Bull 0134 2467763 Eddle & The Hot Rods Square
amb— o 01279305000
Jeff Beck Guildhall 023 8063 2601 C—
Passlon Pt Jeange Rooms The Rirythms Of The world Fesdval:
62320 232333 Flamboyant Bella/Sam Isaac/
L. | Wjaltalin/The Otters/Model Horror/
Dean Friedman Celiars 02392 826249 Bleech Prory 0871 230 1094
N .. %
The Cappellas Sugarmiif Future Of The Left/Cowtown
01782214991 Faversham 0113 245 8817
(ATALEANY The Mandigans/The Scan Cockpit
TrJGH Sun Hom 01727 853143 Room 20113244 3446
EWINDON A Stella Frays Cardigan Arms
Toow iate-Dn w4 ST 535713 0113 274 2000
Wassess ST You Animals Cockpit Room 3
ERIEPOLEN oy 01132441573
OreMdantods
YoRK A The Extroverts 02 Academy 2
Tokyo Mafia The Stane Roses Bar 0870 771 2000
01904 670696 —
You Animals City Screen Baserment Akira/The Little Kicks/Headspace
Bar 01904 541144 93 Feet East 020 7247 £095
UUR BA LLUDED B E \
AND SUBMIT YOUR LIS DR FRE
] [ [ . HRE B 1

SATURDAY

Astonishing Tales Of The Sea Bull &
Gate 0207485 5358

Wireless Festhval: Basement Jaxx/
Dizzee Rascal /Fanfario/Master
Shortie/Banjo Or Freakaut/Jack
Penate/Saint Etienne/Delphic/
Filthy Dukes/The Phenomenal
Handdlap Band/The Streets/Does
It offend ¥ou, Yeah?/Frankmusik
Hyde Park OR?) 166 3663
Bodyface/01d School Tle/Pistola
Kidks/The Deccas/The Hard Fax
Dubhn Castle 02674851773

The cat Emplre 02 Shepherds Bush
Empire 0870 771 2000

Erln KMusic/Cat & Max/Ghostlight
Traubadour Club 020 7370 1434

The Fallen Heroes 10D Club
0207636 0933

Gligs Bar Rumtia 020 7267 2715
Instruments Calch 020 7729 6097
Just Like Bictures Monto Water Rats
0207837 4412

Kasms Purple Turtle 020 7383 4976
Liz1s Evll/Gambling Hearts/The
Killjoys Hape & Anchor 020 7354 1312
Madonna The 02 Arena
08707014444

New Look/Q Chilkdren Cargo

0207 745 7840

Nylo Barfty 0870 907 0959

The Patlo Set/Intemet Forever/The
Chaps/Gum Takes Toath/Cold
Pumas Windrmil 620 8671 0700
Random Hand Underworld
0207482 1932

Robben Ford Jaxz Cafe 020 7916 6060
Tavares/The Real Thing Indigo @ The
{02 Arena 0870 701 4444
Travel/The Long Slide/Sudanese
Playboys/Alturo/Kim Slade Good
Ship 0207372 2544

Vital Signs The Fiy 0870 907 0999

| —

Antomy And The Johnsons Opera
House 0161 242 2509

Darren Styles/Ultrabeat Apolio
0870 401 8000

The Dirty Protest/The Decline hight
And Day Cafe 016} 236 1822

Forever Never atademy 3

0161 8321112

A
Abdoujaparov Park Holel
08712301094

Model Horror,
Rhythms Of The World
Festival, Hitchin

E_—
Malcalm Middleton Cluny
019} 230 4474

Ed Sheeran Arts Cenlre 01603 660352
Kunk/Ten Clty Natlon/Glory Glory
Marquee 01603 478374

The Mary Jones Scandal The Stanley
0871 230 1094

Shakeout/Tommy Twist Brickmakers
01603 441113

Ebomy Bones Stezith 08743 100000
Me My Head/The Souvenits Bodega
Social CRib 08713 100000
e~

Chief Jericha Tavern 01865 311775
. -

X —
Hounds Of Audio Prime Mucky
Muigans 01738 632 650

| ——

Ben Marwpod Rising Sun Arbs Centre
0113 986 6738

Immaotus New Barrack Tavern

0114 2349148

Tvy State Plug 0114 276 7093

The Luchagors Carporation

0114 276 0262

The North 02 Academy 2

0870 771 2000

Thundet Memorial Hal 0114 278 9789
Volume 2ero Red Hawse 0114 2727875

Warrlor Soul Hamgptons Bar
07919 253 508

Independence Day Cellars
02392 A26249

Headnush Sugarmill 01782 284991

Gypsy Pistoleras/The Love Rockets
Thefumace 01793534238

Shark Dentlsts The Roffeston
01793534238

 Ep—y

Fearless Linda Strafford Arms
(1924 290505

Metalphetamine Snooty Fax
01924 374455

Plskie Slts Escobar 01924 332000

The Ghost OF A Thousand Fisbers
01904 651 250
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SUNDAY

JULY 5

®casi

Jon Allen Auntle Annie's

028 9050 1€50

Lucy Wainwright Roche Sprng &

Airbirake 028 9032 5968

Tear My Playhouse Down Laverys

028 9087 1106
BIRMINGHAM

James Taylor NI 0121 780 4133
BRIGHTOM

David Gedge Larst MUsic Bar

01273687171

Peter And The wolf/Planet Earth

The Hapr QI273 723 568

Prefuse 73/Diamond Watch Wrists

Audia 01273 624343

Simone White Frecoutt 01273 603974
BRISTOL

Gravenhurst/Annette Berin/Fred

Moth C/.110117987 4144
CAMBRIDGE

Thunder/Alrrace Com Exchange

01223357851

Vanilla Pod/Anommous Tip/

One Car Plle dip/The Hostiles/

This Business Is Closed

Portland Anms 01223 357268
CARDIFF

Chief/Bedford Falls/Peachfuzz/

Spiritual Machines Barfly

029 2066 7658
DERBY

Me My Head The Royal 01332 24 77 20
DUBLIN

NC Lawlor ¥helan's 00 3531 475 9372

Rod Stewart RDS 00 3531 668 0846
EDINBURGH

New Centiry Revolutlon The &rk

01312289393

Unlcom Kld/Talk To Animals

The Elecine Circus 0131 226 4224

The 10:045 whiz(leblnkies

01315575114
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GLASGOW
Avoid The Morning/Chasing
Goodlryes/2 Thirds Of Youth/Track
Nirte/Make My Day vory © acks
01412217871
Daybreak Nice'n'sleazy 0141 333 9637
GUILDFORD
Glasslights 80 Icroom 01483 440022
HITCHIN
The Ritythms Of The World Festhval;
The Fish Brothers/Blyth Power/live
Aces/Exit Avenue/Imperfal Vipers
Prory 0871230 1094
LEEDS
Elide Brooks Grand Theatre
QU3 2R 6222
LIVERPOOL
Idlewlld 02 Academy 2 070 771 2000
LONDON
The Adam Smith Effect Buffalo Bar
0207359 6191
The iead Formats/Brides Barfly
08709070599
Jennle Sawhones/Operatives
12 Bar (ub 0207240 2622
Jimmy Buffett 02 Shapherds Bush
Empire 0870 7712000
Wireless Festlval: Kanye West/My
Latest Nowvel/Peter Sroderick/st

’ 1afl 4

@-Tip/adesha Dixon/N-Dubzf
Diversity/Flo Rida/Tinchy Strydet/
Kid Cudi tlyde Park 0870 166 3663
Madonna The 02 Arena

0870701 4444

Many Things itntokd Underworld
0207482 932

Marsha Ambroslus Jazz Café

020 7916 6060

Misty's Blg Adventurefan Horse/
Superman Revenge Squad/¥Yngve
And The Innocent Windmill

020 3871 0700

Kanye West,
Wireless Festival,
London

Homo/Eardrum/Bonsal Big Band
Bargen's Boudo r 0770 B&5 6613
Son Of Dave/Ryder Pales/Hooligan
Night Lir~inai e 020 73727123
What Every Woman wants/Pets
In Heaven/ Years Of Salt And
Rice/Qualntways Dublin Castle
02074851773
MANCHESTER
Athlete Ruby Lounme 0161834 1392
NEWCASTLE
Archle Brown & The Young Bucks
Tyne Bar D191 265 2550
Inner Terrestrials/Maybe Myrtle
Tyrtle Cluny 0191 230 4474
The Strobes The Ranln Hood
0191 257 0265
The Trofan Eaters Duke Of wellington
191 285 6621
NORWICH
Sethen Arls Centre NIA03 660352
NOTTINGHAM
Bryan Adams Royal Conceyt Hall
0115948 2626
John Mayali Rack City 08713 100000
The Red Chord/Martyr Defiled/The
Arusha Accord Bar 7 0LI5 970 4662
POXTSMOUTH
hant o /A Tauve
car Park/Dred Weuzewond Roons
{123 9286 3911
SHEFFRLD
The Ghost of A Thousand/
The Computers/Sharks Corporation
Q114 2726 0262
EOUTHAMPTON
Sondura Joners 023 8022 5612
White Denlm Talking Heads.
023 8055 5899
YORK
John Otway Fishers 01904 651 250
Russell Kane/John @ishop City
Screen Basement Bar 01904 541144

JULY 6

BELFAST
Andy McKee Menagerie
028 9023 5678
EBIRMINGHAM
The Cat Empire 02 Acadermy 2
0870 771 2000
The Ghost 0f A Thousand Ralnbaw
0121772 8174
Glasslights 02 academy 3
0870 771 2000
BRIGHTON
Let's Wresthe Freehutt 01273 603974
M3 Concorde 201273 673311
BRISTOL
Cass Caswell Okd Duke 0117 927 7137
chief towsiana 0117 926 5578
St Vinoant/Blue Roses Thekla
08713 100000
DERBY
Martyr Deflled/Surfaces/Citade
The Vicloria Inn 0133274 00 91
DUBLIN
LKy Walrwright Roche Whelan's
00 3531 475 9372
GLASEOw
Broken City Skyline Rackers
01412210726

Let’s Wrestle,
Freebutt, Brighton

NDAY

You Anlmals/Vendor Defender

King Tut's Wah Wah Hut 0141 221 5279
LEEDS

Athlete Cuo) o' 0113244 3446
LONDON

Collislons And Consequences/

Motion n Colour hope & Anchor

Q2073541312

Dan Black Purz G uote Record Store

0207281 4877

OCarren Styles/Ultrabeat

02 Shepherds Sush Empire

0870771 2000

James Taylor The 02 Arena

0870701 4444

Lil Wayne Apollo

OB70 606 3400

My Latest Novel/Sleeping States ICA

0207930 3647

$aul Handyshde Slavghic-ed Lam)

0208682 4080

Poppy Mallow 0ld Quern's Head

0207354 9393

Ruthie Foster Jazz Café

020 7916 6060

$imen Williams/Sohnny Bennett

Duhiin Caghe 020 7485 1773

The Victorian English Gentlemens
Club/untitled Musical Project/Not
Coot The Lo utan 020 7837 5387
MANNESTER
The Red Chard hoho Live
Qlé1 834 8180
KORWICH
Huck Brickmakers 01603 441118
Rory McYicar Arts Centre
01603 660252
| NOTTINGHAN
The Saturdays Roval Concert Hall
0115 948 2626
That Petrol Emotion Rescue Rooms
Q115 958 8484
OXFORD
Bryan Adams New Theatre, Apalla
0870 606 3500
Silversun Pickups 02 Arademy 2
0870 771 2000
STOKE ONTRENT
Cyanide Serenity/As Light Fades.
Sugarmill 01732 21499
WAKEFIELD
The Farrers Snooty Fox 01924 374455
Hall To The Esklmo/Shot Dead
Escobar 01924 332000



TUESDAY

JULY 7

Tune in te NME Radio from 4pm as Bat For
Lashes, aka Natasha Khan, heads into the
studio for an intimate interview and session

RELFAST
Dellrium Tremens Black Box
00 35391 56650)
BRMMINGHAM
The Exgles KA 0121780 4133
'BRIGNTON
Tenniscoats/Hind Ear/Jacob's
Stories The Albert 01273 730459
BRISTOL
TheEchoes Bunch Of Grapes
OlI7 467000
Glasslights 02 Academy 2
087u 771 D00
The Phenomenal Handclap Band
Start Th Bus 0117930 4370
Prefuse 73/0lamond Watch Wrists/
Imvaslon T Covr OLL7 9450999
warrior Soul{1solatlon/The More [
See Fleece 0117 9450996
white Denlm Thekla 08713 109000
CAMBRIDEE
{udith Owen/Harry Shearer
Partland Arms 01273 357268
Kasablan orn Fxchange
01223 357851
CARDSY
The Ghost Of A Thousand/
The Computers/Sharks Barfly
Q29 2066 7658
COVENTRY
Oasis/The Enemy Ricah Arena
DEREY
The Starlet Desire The Victoria fon
Q1332740051
DUBLIN
Ne-Yo The 02 01 819 8838
Ruthle Foster Whelan's
003531 4759372
'EDINBURGH
Wood plgeon Saeaky Pete’s
Qunzzs 1757
Zoey Van Goey The Electric Grous
Q131226 4224

O, customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at 02.co.uk/priority

When Priority Tickets are gone, they‘re gone. Terms apply.

GLASGOW
Ace Bushy Striptease/The Shrieking
Violets 13th Note Cafe 0141 553 1638
The Kept | ory Blacks 0141 221 7871
LEEDS
Saeaming Lights/The Swing
Movement Cackpst Roam 3
01132441573
LIVERPOOL
James Morrison Echo Arena
0844 8000 400
LOMNEN
Acusls/after Hours/Tin Allen Ho, Houe
& Anclr 000 T4 1312
Cymbals Eat Guitars 1(A
020 7420 5047
Cyrus Gabrysch “-ughtered Lamb
020 8682 4080
Great Northemn/Gliss Dublin Castle
02074851773
Here We Go Magic/My Tiger My
Timhg/Gallops Madame Jojo's
02077352473
Hoodlums /Wil And The People
hontoWate RalsQ207837 4412
il Wayne Apollo 0870 £06 3400
The Loveburns/Evy For The
«ll/Barbara Kellys Comedy
02078397241
Ludacris The 02 Alena 0870 701 4444
Me My Head/The Durango Riot
Barfly 0670 907 0999
M83 KOKO 020 7388 3222
Pope The Fl, 0870 070999
Raul Midon Jaz2 Café 020 7916 6060
Scariett In The Wilderness
Troubaowy Club 020 7370 1434
Silversun Pickups Heaven
0207530 2020
$leepy Sun Hoxtan Square Bar &
Kilchen 020 7613 0R0%
Stages Of Dan/Peerless Pirates Cafe
1001 020 7247 9673

RADIQ

Wadonna, Evening
News Arena,
Manchester

! Electric Ballrcom 020 7485 2006
MANCHERIFR
‘The Cat Empire Academy 2
0161832 1111
Madonma Evening News Arena
0161950 5000
New Education Ruby Launge
0161834 1392
The Saturdays Apollo 0870 401 800G
That Petrot Emotion Acadenty 3
0161832 1111
NEWCASTLE
‘Thunder iy Hall 0191261 2606
NORWICH
Killerhurts Arts Centre 01603 60352
NOTTINGHAM
Chlef Bodega Social CJub
08713 100000
Hackenbush/The Hubwis/Wolf
Thckets Hp Pole Inn 01159251174
Steve Pinnock Running | lorse
OLIS 9787398
SHEFFELD
Elllot Minor 02 Amademy 2
0870 771 2000
The Red Chord/Ignominiaus.
Incarceration/Slx Foot Squirrels
Carpovation 0114 276 0262
SOUTHAMPTON
Bryan Adams Gulkdhall
023 BOA3 2601
STALBANS
Hekz/The Mercy House/Chaos
Calling/Speedshot Hom
01727 B&3143
YoRE
Failsafe/Surprise Fire/Tomorrow
We Radlo Fiohers
01904 651 250
Thrive/The Standbys/The
Galleries/Men Are From Mars City
Screen Basemenl Bar
01904541144

BOOKING NOW

That vest is tattood an
Riffy’s Simon Neil

BIFFV CLYRO

i Follovangthelr appearance at this year‘s v Festlvai horse enthusmsts Biffy Clyro
. will emihark on an extensive UK tour to support the release of their fifth studio

¢ album, due out later this year.

i WWW.NME. COM/arrrsts/bff!y-dyro

THE AIRBORNE TOXIC EVENT

Los Angeles angst mckers bring the fun following the
success of their single ‘Happiness 1s Overrated’.
WWW.NME.COM/artists/the-airborne-foxic-event

Heartfelt, experimentaf noise-fiends from i.eeds. iLT
are definitely a hand worth making the journey for.
WWW.NME.COM/artists/iliketrains

Sultry sungstress nnnlka Line frost brIngs her bleep,
bop electronica ali the way from Berdin for a handful

of UK dates,

WWW NVE.COM/artists/trost




STUFF WE LOVE

There are three main reasons to buy
this shirt. Oite, The Tupolev Ghost are
one of the most exclting new bands
around and are capahble of changing
your world with a single struck guitar
chord. Two, BSM Records is as reliahle
a tastemaker as anything because
every one of their bands Is stupidly
rad. Three, trees are awesome. Boom.

CLUES ACROSS

1+33A |t's where we're at [n
this ‘Day & Age' (3-5-2-4-2)
10 Band that's into cover
versions (5)

11+17A Because it's capftal
punishment on Gallows,
that's why {(6-2-3-6) ‘
12 {5 adream a lfe that don’t
come true, or is it somethiny
worse that brings me down
tothe__ " Springsteen {5)
13 {See 32 across)

14 Bury goes crazy over
}(ﬁlserc iefs’ perfarmance

with feeling (5}

33 (See 1 aci0ss)
34 (See 15 dawn)
CLUES DOWN
gloves? {5)
speak

17 {(See 11 across}

19+8D Blac Party are playing
and therefare our presence is

required (2-4-2-3)

21 Take one hit of Sugar Ray
each day before noon (5-7)
24 (See 18 down)

26 Texas released this a bum
on the quiet (3-4)

28 Member of The Only Ones

connection (5)
B {See 19 across)

32+134 He was born Dylan
M lIs in east London {6 6)

2 Littie Boots needing

3 Which YJ:ta rson is able to

k of The Horrors? (3-3-3)
4 B-side of The Beatles’
‘Paperback Writer’ that
geqme ariginal name of

asis {4
5 They brought their
‘Harmonic Generator' over
fram New Zealand (7)
6 Absolutely no old material
on Jack Peiate’s latest alpum
(1023

7 Incubus, Client, REM and
The Cars have this single

9 Welsh band, franted by

.
)

WIN A STORM AND U2 TICKETS |

30 The Lightn ng Seeds did it

number (4-3-4)
16 Wrongly wired for a

perfarmance by Reef (5)
184244 “There's a guy in the
place, hie’s got a bittersweet

face, and he goes by the

[ o
hitTh 1992 (5-5)

22 The Offspring's first
record labelseems in
transformation (7)

23 Make aterrible kitling
with member of Depeche

Mode (4}
25 Winners of Best New

27 Half confused band
supplying ‘Lies For The
Liars' (4]

31 When I nextinclude
apfece from ;Forward,

15+344 Not If e ther change
1s madeto Thirteen Senses’

‘, number one
20 Same direction taken an

albums by both Mark Eltzel
and Lucinda Williams (4}

?sa)nd at NME Awards 2008

Now, when you want to fiddle with your
phone and check whether or not that
Symposium seven-inch you won fram
eBay is on its way, you can do it in serious
style. Touchscreen-enabled, big, bright
screen, GPS, email, inbuilt camera; the
only thing this doesn’t do is tell you
vour've lost weight and, gosh, thatisa
lovely hat. We’ve got a hrand new one to
give away - plus two tickets to see U2's
360 tour at wembley, worth £150 (1)
each. To he in with a chance of winning,
correctly complete the crossword below
{Ts and Cs apply), but if you're not lucky
enough to go tothe
tour, check out the
virtual concert
experience at

the below

address.

Water is brilliant - if you want to
argue with that, you’re 2 moren.
Here, the likes of Jarvis, Bill
brummond, Edwyn Cellins and
a bunch of other artists, journoes
and poets write on the simple
Joys to be found on Britain's
waterways. It’s a gorgeously lazy

folk from Heavenly Records, It's
a unigue package from some of
Indie’s favourite volces.

name | Compiledby
| Trevor Hungerford

JUNE 6 ANSWERS
ACROSS

1 Tha Spinning Yop, 9 Phoenix.
10 Bonkers, 114260 Les
Dennls, 12+36A Yon Bondies,
14+5D Nobady Move Nobody
Get Hurt, 19168 Angel OF
Harlem, 20 EchoBek,
22Vek, 23 outh, 25 Cud,

30 UgIY, 31+21D Run DHC,
33Bottum, 35 Dare.

DOWN

2+17AHoots Mon, 350ng For
Guy. 4 INXS, 6 Nine 7 Twehve,
8P.0.5..5Pale bige, 13+324

read and, put together by the fine

.I‘EIIIIIIII
SREEREERN
N

%

The windrous instrumental
noiseniks are about to
rip up Sirmingham’s
Supersotic festival, so
fiow better to cary
away the pieces of
your brain they've
reorganised than
in this stylish
spattered tote
hag? No hetter,
that’s how.

spotted in Amsterdam
Alrport (4}
20 UNKI}.)E gaveusan®__Far

An__]

T2MME 4.July 2009

fickCave, 15 0w, 18 Naked,
| 24undone, 28274 Duane
Eddy, 29 Yield, 3 Renl,
' 34uno.

Russia! (2}
32 Comeback fad of German
electropunks (11-1)

M'ke Peters, who toured
with U2 and whose biggest
| hitwas 1983’5 ‘68 Guns’ (5)

Simpty cut ot tha crossword and send it, along with your name, address and emar) , maridag the esvelope
with th ksoe date, before Tussday, July 7 2009, to the following dsbress: Crossword, #ME, 4th Floar,

lne Fin Building. 110 Souttwark Stroet, Londas, SE10SU. First cormact ona out oF I hat wing!




SKYCHANNEL 0184
VIRGIN MEDIA 975

FREESAT 727

IN 0l|R STUDIO

' THE 50 GREATEST VIDEOS
~ OF THE 21ST CENTURY

Buggles lamented the death of the radio star,
but we just can't get enough of music videos.
So, NME runs through the most mspiring clips
of the small screen over the past decade.
Saturday, July 4, 7pm

PLUS...

WEDNESDAY
ROYKSOPP TAKEOVER
The Norwegians hijack

the channel.
July 1, gpm

THURSDAY
THE BEST OF BLUR

Exclusive mterviews and
videos of the quartet.

July 2, 10pm
FRIDAY LA ROUX
THE NME ROCK CHART EULLETPROOF
This week’s best and
heaviest anthems. e "'-E LA L R T
July 3, 4pm INGS

OF LEDN
SATURDAY Al
DOVES TAKEOVER - SUPKNOT
A ventable Mancunian SURPHIE
pick’n’mix.
July 4, 4pm I e e
SLUINDAY
NNE VIDEO CHARY S PPRE - T ——
See who's Number One THE MACCABEES
this week. ACAN YOu GIVE T
July S5, 9am F )
MONDAY ¢
FROM THE BEGINNING: F 'Im
THE PRODIGY bige Fried KR folse i oL o e
Chart the band’s history. JAME Y
July 6, gpm 'STICKS K’ STONES'

-

TUESDAY THE ENEL
RADAR ‘SN ILE
Featuring Chaulift and IN LOvR'
The Temper Trap.
July 7, 11pm

VOTE NOW!
GO (0 WWN.NME, COM/
NMETY to have your say

Full listings: NME.COM/NMETV

THE PAINagF
AT HEART

Interview aired: Thursday, June 18
Serving up a delicious assortment
of indie rock and dream pop, these
Radar favourites dropped into the
studio for a chat about what they've
been up to since the release of their
debut album. The New York four-
prece found the time to perform

a couple of session tracks too.

COMING UP...

MTHEHORRORS  WISAMANTH

@ SAMANTHI
Faris Badwan and his fellow NME Radio’s hottest new presenter,
garage-rockers head into the

Samanthi, takes to the decks every
studio to perform an exclusive

weekday to play the most sought-after
session and discuss their return and exciting indie rock’n’roll tracks
to form wath ‘Primary Colours’,

on the planet,
Thursday, July 2, 4pm Monday-Friday, 10am-2pm

ON THE PLAYLIST...

Il BOMBAY BICYCLE CLUB
Dust On The Ground
B SONK YOUTH
Poison Arrow

B MAGIC WANDS
w  Warrior

I THE SOUNDTRACK
OF OUR LIVES
Babel On

B DARKER MY LOVE
Two Ways Out

W YEAH YEAH YEAHS
Heads Will Roll

' B DINOSAUR JR
o & ‘ O Plans
1

I THE DEAD WEATHER
Treat Me Like Your Mother

M THEBIG PINK



WHAT ROCIK’N'ROLL
HAS TAUGHT ME...

by GRANDMASTER FLASH

The hip-hop legend
pays his dues
and knows the

importance of
pure science

HIP-HOP IS A SCIENCE. “I think

of myself as a sctentist first, thena DJ.
When I was young, all I did all day every
day was work with electronics so that

I could mux from one record to the other
and make 1t sound continuous. I didn't
really go cut much, I didn’t even have

a gidfnend until my late teens. Because
of that, I was able to make one of the
building blocks for hip-hop Ilove seeing
all D.Js because they’re all doing the
science that I created. They’re my
brothers and sisters.”

EVERYONE NEEDS TG RNOW
ABOUT KOOL HERC. “He doesn’t
get talked about enough. He was the
godfather. He'd DJ at these parties 1n
the Bronsx in the 1970s and play the
songs that you would never hear on the
radio He was a giantin what he did and
he was a giant in the way he looked too -
he’s about 7ft talll Iwould watch him
and figure out ways to improve what he
was doing - how to take the breaks he
was playing and mix them together so it
was continuous. I was the first to do that,
but Herc was the first to play the music.
Without him, there’s nothing.”

Br“‘n R — L e ——

EING ALUDDILE 15 NG VAR
GOOD IDEA. “I use the same
turntables I always did but there are

so many cool developments that have
moved hip-hop further. For example,

I like the idea of DJing using wav
forms instead of carrying so many
records. Modern technology has helped
me quite a bit. Don’t forget, 'm a
scientist first and, as a seilentist, you
have to constantly push the envelope,
If I did everything the same way

I used to, I couldn’t do that so
I'welcome new developments.”

NEW YORK IS NO LONGER THE
CAPITAL OF HIP-HOP, “There 1s no
capital, New York 1s a Mecca and the
birthplace for sure but hip-hopisa
global force now. I've been blessed to
have travelled the world for more than
20 years and wherever 1 go 1 see people
doing their own thing, adding their own
style and science. On my new album I've
used unknown MCs from all over the
world who don't even speak English.”

74MNME <.y 2009

Grandmaster Flash
practices surfing on
adead anlmal

THE CRITICSDON'T MATTER -
[T°S THE PEOPLE YOU SHOULD
LISTEN TO. “Writers are entitled to
t¥ie1r opinion but when I read a review,

I know it > the opinion of just one person
Bui when I'm playlny a show frontof
thousands or my record sells hundreds
of thousands, then of course I'm going
with that. I can’t understand why artists
get upset about reviews. They need to
build their fanbase, go from tewn to
town, country to country, show the
world what they got. Public opinionis
way more important than any cntic.”

FORGET THE ROCEK'N'ROLL
LIFESTYLE, THERE'S A MORE
SPIRITUAL ROAD TO SUCCESS.
“I'm1nto meditation, organic foods,
controlling stress - because stress kills.
Stress starts mental but it can become
physical, sometimes in the form of an
ulcer, sometimes i the form of cancer.
Ilike to read beoks by Deepak Chopra
and Dr Wayne Dyer because they're into

«“WHEN WE SUPPOR
THE CLASH, THE CROWD
HATED US, THEY’D SPIT

AT US EVERY NIGHT”

that sense of spirituality and it stops me
from fearing anything. Fear could hold
you back from something that could be
great, I've also learned to take tragedy
and trrumph and look at them equally.
Thad a bad record deal with Sugar Hill
early on. They signed us to a deal, I was
bitter and angry about that for a while -
1 didn’t even like to hear Grandmaster
Flagh on the radio ~ but I learned how
to make 1t into something positive,”

EVEN AFTER ALL THIS TIME,

I'M STILL BREAKING DOWN
BARRIERS. “Up until 2007, all the
corporate musical organisations had
embraced hip-hop except forthe Rock
And Roll Hall Of Fame I thought that
they might not aceept us at all. But when

TED

Grandmaster Flash And The Furious
Five got inducted in 2007, it was
uncharted territory because we were the
first hip-hop act to be accepted. Now we
stand with some of the greatest musical
artists of all time. ] feel very comfortable
with that - it’s just that my instrument is
aturntable instead of a guitar. All those
bands we were inducted with, like REM
and Van Halen, were very welcoming
too. Now hip-hop has got Run DMC
going in the Hall Of Fame this year
which 1s awonderful thing - and I know
there will be more n the future too.”

IT NEVER HURTS TO HAVE
SOMEONE FAMOUS FIGHTING
YOUR CORNER. “When we
supported The Clash, the audience
hated us. They spat at us, shouted at us,
they were like, “Who the fuck 1s this
warm-up group?’ It was a real disaster.
We got booked to do three dates but
after the first one we didn’t want to do
the other two, but The Clash pleaded
with us to come back, They were totally
behind us and the next two mghts were
better, Debbie Harry also helped make
me famous around the same time. She
came to one of my dances up in the
Bronx and watched me all night.
Afterwards, she said she was gonna
write a song about me. About ME! She
was a huge pop star at that point - she
didn't have to write shit about me. But
four or five months later, ‘Rapture’ was
on the radio and she had kept her word.
She was talking about me. That exposed
me to a whole new audience who'd never
heard of Grandmaster Flash
or even hip-hop. I'm sure 1t
wuslt easy for Blondie to
onvince their label to let
them do that record but I
appreciated it because 1t
helped me so much. The
vnly oad thing was that
Sugar Hill Records didn't let me appear
inthe video.”

DID YOU KNOW?

B Although ‘The Message’ was
Grandmaster Flash’s biggest hit, it was
wiitten by Sugar HIll Records’ in-house
writers, The group made fun of it when
It was Initially presented to them,

B One of Flash's tricks for gathering vinyl
was to date a gid and then ask the gri’s
parents for any old, unwanted records.

B The 1981 single ‘The Adventures

Of Grandmaster Flash On The Wheels
Of steel’ is the first to be made entirely
of other people’s songs and the first
recorded track to feature scratching.

WORDPS HARUEEP PHULL PHOTO" GETTY/REDFERNS



ESTARLISHED 1952

NME EDITORIAL

(Cali 020 3148 + ext}
EdRtor Conor McNicholas
Editor's PA Karen Walter {ext 6864)
Features Rditar James McMahan (ext 6854)
Revhews 2ditor Hamish MacBain (ext $894)
Reviews Assistawt Emily Mack y (en 6866)
News Editor Paul Stoh.s (ext 686
mmmsﬂmeie Fullermn (e!l 6858)
Mudc[Tter )aimie Hod,
ﬁh @akde Edlitor Ash Dosan (e‘»(( 6860)

Plctiwe Dlrector Marian Paterson {ext §889)
Depety Phcture Eftter Zoe Capstick (ext 6889)
Picture Researcher Madeleine Macrae (ext 6838}

Art birector Joe Frost
Deputy Art Editor Hobhsy
semlor Deslgner Wayre Hannon

Prodwuction Editor Marc McLaren (ext 6876)
Chief Sub-tditor Sarah Yamiyn (ext 6579}
Senior Sub-Editors Kathy BaH {ext 6378)
Alan Woodhouse {cxt 6857)
Sub-Editers Nxthaniel Cramp (ext 6881)
Ben Patashnlk (ext £875), Tem Pinnack

NME.COM
Editar-in-Chief Ignite OmEne Anthony Thomton
Editar David Moynlhan
Deputy Editor Luke Lewis
Asslstant Editer Tim Chester
Online Fuxtures Co-ordimator Carol Linfield {(ext £8438)
Picture Editer Monica Chouhan (ext §852)
producer Rob Howard {ext 6846)

ADVERTISING
4th FHoor, Rlue Fiv BuRding, 110 swlmmkimet,
Lowdon SEL

Grol.uld\m'ud nlm:msam finlay (ext 6702)
Gromp. PA Tribha Shukla (x6733)

nllplar & owline; Record Lahels
Francesca Glover (ext 6704) Jade Bousfield (6706}
Lhris Dicker {6709} Victoria Bell (67¢3)
Digital Sakes D Andrew Sanders (¥6716)
pighal Sales llameﬂobv Bicknell (ext 6715)
sponsorship & Brand Sobwtions Director
peter Ed xt 6723)
Spensorship & utiens Group Head
ann: Vercoe {ext §725)
o dSaiitions M

‘Chi[5 D¢ fianey 1
Rob Hunt (6721)
Bandi Manzini (cx1 6712)
Rl & 0

Shanna Basker (6726)
Wendy Caller{6720)
Head of Insight Lynn Springett {ext 7634)
Insight Manager Yerity Amos 6732)
Semlor Insight Execative Asha Unzla {ext 6731)

Dirvetopment !
Oliver Scull {0161 872/7152),
Ad Prod Alec Short c( oxt 736
Regional $ales Danielic Mullen (0141 872 2159}
Ad Directer Chris Templeman {ext 2503)
classliled admanager Jamle Noble (ext 2619}
Live Field Sales Exec Stephen Jobling (ext 2558)
Sewlor Sales Exec Emma Martin (ext 2589)
Classifiad Sales Executiva Mia Sanger (ext 2634)
Nicola Beasley-Suffalk (ext 5478)
Subscriptions Bxec Phil Jackson (ext 6298)

INNOVATOR - INSERT SALES

Ad Manager Zoe Freeman {ext 3707)
Accoint Executive Roxanne Billups (ext 3709)

PUEBLISHING

Growp mﬂmwrn«k Goode
Production Coatrolier Lisa
Head of Tim Dearson(en 6773)
Wn‘ Manager Justine Perrlam (ext §775)
Everts Assistaut Tom Dobbs(ex!é

)
% Stles {ext 6770)
brternational B Slrlllva Nawalkar {ext 5490)

Publisher Nicola Woods (ext 6833)
!d torial Blrector Steve Sutherland
Dlrector Of Digital Development Kevin Heery
Oigital D pment Manager Mike Dixon
Mlishhablmtorpa.ul Cheal
anaging ENractor Eric Fuller
M:mﬁm niredar‘s PA Elizaheth Piedot {ext 6751)

DIPC Ignite! Praduction Of Any Material Without
Permkssion s strlct‘iwrorblddn

PCIGNITE Qreeycle

mmmwmmmunmm -
Orieper ratasdF " i
murﬂlrmg\mmnwmm e
ﬂunsﬂwﬂm«ld\ne(m -4  podni. Eﬁ\m

el by IPC awie, 4th Floor, Ree &
mumsumu NME 1Lsd wetbesald a1
|9_¢mu on g g

o Mignsre  awdremodir o

Thn el

W
TR, D rense any sobmiseion, In ,x Drirtedi
EMNS(MP , Qv nation by Wdenian Pre| m«%’w‘ﬂ

I} a4, { .\ua
LB agat Moy mmmaa%u 07001

Plus!

THE DEAD WEATHER ' RUMBLE STRIPS ' BADDIES
JAMIET SPINALTAP ENTERSHIKARI



oetrmboarerin s ann 4veeesiinatel
;.-...-...._........«.—uum::’
RTPRppRR— o

I

6.7.09

Includes the singles RABBIT IITART {(rawse il up). DOG DAYS \RE OVFR

& KISS WITH A TIST

CD. DELUXE CD. VINYL. DIGITAL.

www.florenceandthemachine.net

8LEL




