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THE BIG PINK

‘A Brief History of Love’
THE DEBUT ALBUM

INCLUDES THE SINGLES "VELVET" AND 'DOMINOS"
OUT NOW ON CD / DL / DOUBLE VINYL WITH LTD. BONUS 12"

“"AN ASTOUNDING DEBUT RECORD"” NME “"UNDENIABLY IMMENSE"” PITCHFORK

“A MODERN POP MASTERPIECE” MOJO “"SKY FILLING EXHILLERATION" Q
IIVE OCTOBER 2009
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CHAPMAN FAMILY p45

Stockton-on-Tees’ most-unhinged wave
‘afinal farewell to this summer’s festival
-season in typically understated fashion,
ripping up a stage in a forest nestled
- somewhere off the M25...

SUBSCRIBE TODAY AND SAVE
PAY JUST £1.49
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0845 1231231 AND QUOTE CODE 29W

*0ffer ends 22/09/09, Overseas rates may vary. For full terms and conditions calf 0845 676 7778.
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6 FESTIVAL SURVEY

The annual results are in and Graham
Coxon is feeling particalarly smug

8 KLAXONS & THE BIG PINK

The two, uh, high-spirited groups unite
forces for one final Balearic blow-out

- 12 VAMPIRE WEEKEND

Ezraand co reveai their new artwork

21 NEW BANDS INCLUDING...

Darwin Deez, Lucas Renney, Cate Le Bon
and the UK scene that shuns electricity

. D aV‘ | a' V:-

& - 38 ALBUMS

This week Jay-Z, Dizzee and Richard Hawley
get our verdicts on their new releases

- 42 THE WEEK’S BEST GIGS

Jamie T gives ‘toilet circuit’ new meaning
and Offset Festival ignites a forest fire

%i‘:"“l'“]_

- 24 MUSE

The trio return home to Teignmouth and
exclusively reveal their bonkers five plans

30 WHERE YHE WILD THINGS ARE

The lowdown on Karen 0's soundtrack
for the hotly-anticipated new movie

33 SIMIAN MOBILE DISCO

Milk phobia, boozing with Diddy, and eight
other things you never knew about them

. 34 HEALTH

Are these Los Angeles hipster noise
terrorists really this generation’s Led Zep?

. 36 WILD BEASTS

The Lake District natives come home to talk
smali-town sex issues and landmark albums
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YOU HAVE TOHEARTHISWEEK B o

WOOZY LOVE-POP |

1 GIRLS
Lust For Life

In The Virgin Suicides, Kirsten Dunst, as Lux
Lisbon, scrawled her name onto her underwear,
and thus sealed the fate of the doomed '70s Lolita
in cherry chapstick. This sweetly sepia, slightly
fuzzed-out summer love song complete with
fittingly lo-fi and adorable video recreates that
feeling of lost youth and monogrammed pants
perfectly. On NME Radio now

THE SOUND
OF ARROWS
Into The Clouds

Desplte being a relatively new trade

: {compared to like, haking}, music videos have
i been bled dry by clichéd narratives. So our

¢ hands shook with excitement when we ———
i stumbled across the visual masterpiece that accompanies Sound of

i Arrows’ brifliant new synth-romance epic: it’s Labyrinth meets Depeche Mode
: inaworld where unicorns are commonplace. On SME TV now

GRIZZLY BEAR

FEAT MICHAEL MCDONALD
While You Wait

For The Others

When you ¢reate accomplished indie music fit to
bounce off the Barbican's cultured walls, you
rarely consider, “Will Jay-Z like this?” Yet the
rapper hecame a proven fan after being spotted
swaying meditatively to Ed Droste’s symphenic
drones. This B-side to their gorgeous single
features the white soul veteran and ex-Doobie
Brather taking over on vocals, and doing a
rather classy job of it. On hAypem.com now

R || i e——
SLIPPERY ALT.POP COVER

KINDNESS
Swinging Party

Without The Replacements there’d he no Hold Steady or Green Day, and Winona
Ryder wouldn’t have insisted the high school in cult teen film Heathers he named
after Paul Westerberg. And they were no dab hands at alt.dance pop, so it’s

a delight to hear this pepped-up cover of their ‘Swinging Party’ by these Berlin-
based elastic-funk tondoners, Although not very established on the live scene
there’s something highly accomplished about these popsters. 05 YouTihe now

TOM OXLEY/ANDY WILLSHER
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MALE BONDING
Year’s Not Long

We love Dalston’s kings of lo-fi, who've
recently packed up their cassettes and
relecated all future releases to their new
home at Sub Pop. An ideal residency, since
the Seattle label is defined by its DY
sensibilities amid corporate hype. ‘Year’s
Not Long’ is the embodiment of sweaty
nights at warehouse parties - leaving
you bruised, heartbroken, but shouting
along with the chorus.

on MySpace now

CHERYL COI.E
Flght For This Love

Girls Aloud have braken up! Oh, they
haven't, Cheryl is just reaping the
benefits of being Julie Burchill’s -
Topshep Vera Lynn by plugging herself :
into a vocoder and fighting for her solo
career. And, judging by this debut,

she’s hot going to give up easily. It's i
a strong ballad husting with handclaps :
i and Geordie yodeliing. While Vera has
never wrapped her thighs in a body-

con dress, she probably would have
approved of the successor to her

! throne, On YouTube now

EDITORS
Papilion

Now we're not saying that, in a moment of confusion about where their sound should go,
Editors have been feverishly hammering together a sonic ark from their dads’ old Gary

Numan and Krautrock recerds and their little brothers’ La Roux MP3s, and

themselves into a new wave of bizarre stentorian electro rather than sticking to their tried
and tested gloom-indie heritage. No, we're not saying that, just that you should probably

hear their new single ‘PapiflorY, it’s pretty interesting... On NME Radio siow

You're A Target

This visceral new single from LA vegans No Age is a carefully fused cacophony of re-looped
samples, slow-building guitars, and drums played to the point of sweaty destruction.

A mare focused offering than tracks from their last album, ‘Nouns’, it packs a sucker-punch
of tightly wound atmospheric vocals and found sound, After touring with Deerhunter,
they’re performing a live score for 1988 art house escapade The Bear and directing a music
video for Mika Mike, Randy Randall and Dean Allen Spunt are two soy drinkers thoroughly
deserving of your attention. Free downioad from www.subpop.com now

ACRES, ACRES
Diamonds From Coal

T~ with only a few London
shows under their belt,
electro-folk craoner Jeremy
Warmsley’s new band
Acres, Acres already count
legendary producer Gordon
Raphael as a fan. Inspired
by Neil Young and the latest
wave of US indie mavens,
their songs drip promise,
Despite their lush
harmenies, there’s a
distorted undercurrent

- it’s Brian Wilson if he had
cut his teeth in Black Flag.
OonMySpace ttow

10 WASHED OUT

Feel It All Around

As summer slips away, leaving
tans pale and holiday romances
just faded photos, we find
ourselves reaching for music

to remind us of dreamy sunsets
on wairm beaches. The songs of
Washed Out, or Ernest Greene,
does just that: his bedroem lo-fi
pop seothing and oozing us into
autumn with its fuzzy and sparse
synth romance. On MySpace now

riskily launched
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NEWS

WHAT'S HAPPENED. WHAT'S HAPPENING

ANDREW KENDALL/ANOREW WHITTON/ DAN THALKLEY/GETFY

Comeback

kings Blur steal
the summer

The tents are packed away and we've got our money back on our beer cups, |
so here’s what NME readers and NME.COM users made of this year’s festivals &

lur, Radichead and Florence And
The Machine were the bands of the
summer, according to the results of
the NME Festival Survey 2009.
While Radichead’s Reading And Leeds
Festivals headline slot earned them the
top accolade as Band Of The Summer, it
was Blur who clocked up the most honours,
with ‘Tender’ voted the anthem of this
summer and the band’s Hyde Park gigs
hailed as the season’s defining moment.

6 m 19 September 2009

BEST
FESTIVAL

Glastonhury 25%
TinThe Park 7%
V Festival 4%
Latitude 2%
Other festivals 12%

50%

-

“Wow, coal!” Graham Coxon told us on And Leeds outpaced Glastonbury as your

hearing of your votes “I wasn’t expecting top event “It’s always a joy when the fans
‘Tender’ to be [the big one]. Often the crowd the festival as much as we do. We love the
would just take over. I was wondering whether  said the festivals’ boss Melvin Bena.
to interrupt them. So it was amazing to have As for next year, it seems your message
all those people singing ‘Oh my baby’, which to the festival bockers 1s clear: Muse, The
was my little line that I wrote. Yeah, brilliant!”  Libertines and The Strokes to headline.
He added that his own favourite moment was ~ “I think there’s no question we could cons
seeing Bruce Springsteen at Glastonburyand  all of those acts,” Benn said, reacting the
“realising we'd blow him out of the water!” vote. “I ean’t comment, but it’s interesting
In terms of this year’s top festival, Reading to know what the fans are talking about.”

Find more magazines at www.MagazinesDownload.com
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On the scene

Klaxons end the summer,
looking to the future...

Band perform new tracks as they unite with The Big Pink

to close the Ibiza Rocks season in style

he Big Pink and NME are con Ses Salines
beach in Ibiza eating grilled cod when
the phone rings. “Hiii sailor,” comes
Jamie Reynolds’ voice through the
crackly speaker, “we can see you!” The
Big Pink’s drummer Akiko jumps up in her blue
bikini and runs onto the sand where Klaxons are
strolling between sunbathers. Both The Big Pink
and Klaxons are here (Sept 8) to close the season
for Ibiza Rocks, the hotel /venue which has been
cramming live bands onto this island for five
years, with Vampire Weekend, Dizzee Rascal and
MGMT also invading the island this summer.
“In a way we're finally approaching the end of

the ‘Myths Of The Near Future’ tour as well, It’s
been a while!” laughs Reynolds later between
beers on the balcony, acknowledging it’s been
three years since their debut. With the number of
new tracks in Klaxons’ set tonight, the band
finally seem to be confidently aiming ahead,
putting the year’s talk of re-records and albums-

8 m[} 19 September 2009

in-crisis firmly behind them. “It’s been good to
play the new songs,” explains Reynolds, “but now
we're looking forward to recording this new
album. We’ve got bucketloads of music now,
we're all feeling positive about getting 1t done.”
First though, it’s The Big Pink’s moment
opening the night. Huddling over the balcony,
Klaxons watch their mates, while the Balearic
crowd wail through the chorus to ‘Dominos’ with
the vigour usually reserved in these parts for a
Tiésto anthem. Seeing as Klaxons once couldn’t
shut up about rave musie, it’s ne surprise they
are greeted by screams in the genre’s backyard.
Amongst the classics they also drop those
promised new songs. People are already singing
along to ‘Valley Of The Calm Trees’, the rowdy
Buzzcocks-esque tune, which first made its
appearance at their London club shows in the
spring - it was the stand-out song of those shows,
but since then it’s undergone a pruning, and now
glows within their set, ‘Hoodoo Bora’ is a crazed

headbanger 3 "
similar in spirit to ‘e v
‘Four Horsemen..! o .
and centred [ J.’

around a bizarre ._ 23

r}oise thgt sounds IKtaxons: having 2 ‘;

like Mario Y “short’ fie-down \‘
deflating. New e 3

track ‘Echoes’ - B
offers a cerebral side of the band, picking up
where ‘Golden Scans’ left off, and ‘Future
Memories’ epically spins into the distance like 2
kraut song with hooks. The band will be taking
these new songs into a studio with producer Ross
Robinson (Cure, Slipknot) in the next few

months, after sessions with James Ford.

As Klaxons leave the stage they reunite with
The Big Pink for an afterparty at super-club Eden
before splitting to their villa in the hills, where
both bands head to the swimming pool. So, that’s
summer over and done with, studioc tans await.
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ANDREW WHITTON

KAREN 0:
OFFICIALLY
ANTI-FAT

Yeah Yeah Yeahs
singer Karen 0’s
song ‘All Is Love’ is
featuring in adverts
aiming to tackle the
USA’s youth obesity
problem. The song,
which features on
0’s soundtrack to
the film Where The
Wiid Things Are,
features on the ‘Did
You Play Today?’
advert, which
encourages kids to
he active. Watch it
on NME.COM now.

KURT'S !
BANDMATES
SLAM GUITAR

Davé Grohl and
Kris Novaselic
have attacked the

Nirvana’s Kurt
Cobain a playable
character who can
performsongs b
other artists. In

a statement they
called for Activision
to “do the right
thing” and re
programme the
game, Activision
says Courtney
Love gave them
permission to use
Cobain’s likeness -
however, the Hole
singer denies this.

WIN NME
RADAR TOUR

NME has tickets to
the forthcoming
Fly53 NME Radar
Tour up for grabs.
The tour features
Golden Silvers,
Marina And The
Diamonds, Yes
Giantess and Local
Natives and kicks
off on September
26 at 02 Academy

COM/winradar
for the full dates
and how to enter,

NME investigates

Whois
paying fo

With the launch of its
mobile app last week,
the service has been
hailed as the industry’s

saviour. Everyone loves

v“ |

Spotify — apart, it
seems, from bands

potify entered a new phase
last week (September 7)
with the arrival of a mobile
version that lets you listen
to music via an iPhone or Android.
All you have to do is download
the free app, get a £9.99-a-month
“premium” subscription and the
service’s huge catalogue is yours
“anywhere on the planet”,

Friendly Fires:
making half a
pPenny a song

The future of
music or the
end of full-

time artists?

half a penny;
compare that
toallthe
downloads

and albums
people won’t
need to buy any
more and there’s
a significant

shortfall,

It’s already been claimed that
Spotify’s ad-funded computer-based service
has “revolutionised the music industry”, and
inevitably predictions for its mobile service —
you can even save playlists so you can still
listen 1in tunnels - have been equally bold.
The response has been so favourable that
due to demand the service has temporarily
gone back to being invite-only in the UK,
as some suggest we need never download
a song, paid-for or otherwise, again.

Which raises the tricky question: 1if we're
all streaming, who's actually paying for
music to be made?

Last year the UK spent £1.31bn on music,
but obviously if we can stream an unlimited
number of tracks — even paying atenner a
month - and stop buying songs and albums
individually, that figure is likely to drop.

Record labels might be OK. Collectively
Warner, EMI and Merlin (the body that
represents Europe’s independent labels) own
an 18 per cent share in Spotify and, with the
company founded by Swedish entrepreneurs
Daniel Ek and Martin Lorentzon currently
valued at around £150million, there appears to

be a financial lifeline through profits or shares.

But do you notice anyone missing from the
equation? The people who make music: the
artists. Bands receive a royalty every time
their tracks are streamed, but that’s roughly

*No-one’s making
a fucking penny,” suggests Phil Morais,
manager of Friendly Fires, whose music

is on Spotify. “In theory, bands get a share

of the advertising revenue —but at the
moment, there 1sn’t any.”

Other artists have told NME they too are
feeling the squeeze and fear for the next
generation of bands, asking, ‘Where will
money for new music come from?’ The
concern is that future performers will have

to be part-timers, fitting touring and recording
around day jobs

Artists’ concerns appear to be supported by
the figures. According to technology blog The
Register, in May Spotify’s advertising revenue
was £82,000, and just 17,000 UK users were
using the £120 yearly subscription

What Spotify does have, though, is
momentum and, while artists might not be
getting paid well now, the hope is that this
potential can be converted into value saon

“I think ultimately a product like Spotify will
succeed because it’s the best experience for
music fans,” suggests lan Hogarth, co-founder
of musie recommendation site Songkick.
“Whether Spotify can become the company
that succeeds in realising that dream will
depend on whether they can generate enough
revenue to bring the industry with them.”

The question is, can your favourite artists
afford to hang on?

FOALS GALLOPING TOWARDS
ANNIVERSARY SHOW

Foals will debut new material later this month
to celebrate their label Transgressive’s 10th
hirthday. “New songs will be played,” frontman
Yannis Philippakis said of the September 25
show at Heaven in London, “Trangressive
helped us out a lot when we first started,” he
added, speaking from a recording studic in
Sweden. “They put up with us when we spoke
a lot of shit. We slept on their floors when we
bad nowhere else to sleep and ate their cereal
in the morning. And they supported us when
the bullshit was set to overtake everything.”

“Yannis, Yannis,
the crowd’s the
other way...”
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BACKSTAGE AT THE
'MERCURY PRIZE .

Six months age Friendly Fires, Florence ‘
And The Machine and Glasvegas were !
sharing a stage on the Shockwaves NME
Awards Tour. Last week (Sept 8) they were
head-to-head in 2009’s Barclaycard
Mercury Prize contest (sorry White Lies,
not this year). They may not have won, but TYwo days before the ceremony

that didn’t stop most of the night’s drama drummer Jack Savidge started feeling
revelving around them. We tagged along ili while recording at Paul Epworth’s
for three very eventful evenings. . studio. By Monday he couldn’t walk
and, developing a massive rash on

FLORENCE AND | a celiitsnfection. Remarkabiy, e
H . 4
THE MACHINE e

tain’t easy being the . was a Friendly Firesfan! Hewasa
bookies’ favourite, but nice guy, but in the end he said, ‘In the
Tlorence Welch sure makes state the infectionisin | can’t really

it look it. It’s just gone three ; . say you're free to go, 5o youw’ll have to

in the afterncon and ; discharge yourself’, | took the punk
Kasabian are rattling through ‘Fire’ rock route and just walked off! | was
at the dress rehearsal Stoic stage hands feeling pretty awful. Aside from our
watch solemnly; Florence, however, 18 performance, 1only ventured down for

dancing her arse off. Then it’s Flo’s turn. N - a bit before the results - now I'm going
Testing out the killer heels she’s wearing e / straight home, The Mercurys 2009 will
tonight, her band strum through Uz’s o -~ he forever etched in my memory!”
‘Sunday Bloody Sunday’ before kicking i ey -
into ‘Dog Days Are Over’ - it’s stunning,
but Florence ain’t so keen. “I fucked it /'
up, I got the drums all wrong,” she says. \V
Jools Holland then presents her with
ahalf-drunkbettle of ccla in place of .
the real nominees’ award.
From there it’s a quick dash up to Flos
hotel room to be preened by her make-
up artist and NME Future 50-starring
stylist Aldene Johnson. Drinking tea
and watching telly, Flo goes a bit quiet;
the nerves are setting in. A car arrives to
pick her up from the hotel to drive her...
to the hotel. Yes, the same hotel. She
poses for an age on the red carpet before

being interviewed by assorted TV Forget losing a tenner betause
crews. After that it’s back up to change The Horrors didn’t win, Glasvegas
into a long black Stella McCartney ) : temporarily lose their singer at the
number for the actual awards show. ceremony. Initially, Yames Aflan’s
“Vampire lady,” Flo says of the look . absence, and the reason the band
she’s going for, “but [ always end up can’t play the ceremony, is passed
looking like a witch.” , off as gastric flu, but his bandmates
Then: showtime. Harp? Check, Dead let slip they haven’t seen himin
roses? Check. Her performance is nearly five days. “Missingin action?
flawless, but she seems more interested Yeah, something like that,” guitarist

in the competition. “The Invisible were Rab Allan jokes. James has actually
fucking amazing - I absolutely loved skipped town to go to New York - only
it,” she gushes over the swanky dinner. gettingin touch after reading online

“The Horrors blew my mind!” : he was ‘missing’. So why the no-show?
Florence, as you know, doesn’t win, “James is not ready to discuss what
but you wouldn’t be able to tell % was going on,” their management
from the grin on her face Nattering ' tells us. “rmsure he didn’t want to
with Faris Rotter as the champagne =3 { upset anyone and let themdown.” The
empties, she explains why: “I feel reason for James’ absence staying
50 euphoric now it’s over. It was behind the shades, though, as Rah
so draming that I now feel this j : : ; notes on the night: “He’s probably away
rush of manic energy.” Heading 7~ | - with a woman, knowing James...”.
off with La Roux into the hotel

g  lifts, the nextstop isaparty at By E \

£ private club Soho House... the , ‘ WINNER! SPEECH DEBELLE

¢ dogdaysreallyare over. Hl) ' VS PETER ROBINSON ON

-,
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hat we'’re listening
o this week

DEVENDRA BANHARY
WINAT BE merrise)
The new album is a real return to
form that sees Banhart channelling
everything from Chet Baker to Beck.

DESOLATION WILDERNESS
NEW UNIVERSE  recoros .

Another gem from Calvin Johnson’s
Olympia-based label. This could be
Deerhunter covering underachieving
’80s indie legends Felt.

THE LEISURE SOCIETY
THE SLEEPER (ruLL rime Horev)
Expanded version of the Brighton
London collective’s debut. The British
Grizzly Foxes, perhaps? Or should
that be Fleet Bears?|

HUDSON MOHAWKE
BUTTER (msrp

SBarmy beeps and blips straight cutta
Glasgow that sounds like a million
different club tunes being played at
once. Backwards. Ace, then.

RYAN ADARAS
THE AV¥L, THE SONG
(HAIR METAL VERSION) (rueaw..com
Adams unleashes his inner beast as he
swaps husky overtones for high-pitched
drawls on this ode to blogging.

YETI LANE
LONESOME GEORGE (sonic cathepraL)
"The debut single from this Parisian trio
sounds like Pavement playing a Neu!
song with Grandaddy. Oh, and it’s about
a tortoise. What’s not to love?
PIXIES 1
TONKEY GONE TO HEAVEN (140
‘Winter, to us, means one thing'and one
hing only: Pixies playing ‘Doolittle’ in
at Brixton. Bring it on ((Note: this is
he original, not that awful Minigroove
remix that’s all over the bloas).

NEW ON THE
R A D1!O PLAYLIST...

'Echo & The Bunnymen ‘Think | Need it

Too’ White Belt Yellow Tag ‘Remains’
Air ‘Sing Sang Sung’ The Asteroids
Gataxy/Tour Around(The Bend’

l
Vampire

mystery blonde

- after the success of the

vampire Weekend discuss
their next marketing ploy

Viral web ad is actually the “evocative” cover
of the New Yorkers’ second album, ‘Contra’

nding a week of online ‘who’s that girl?*
speculation, Vampire Weekend have
revealed the blonde (pictured above)
belongs to them — she’s on the cover

of their second album.

The snap appeared as a mysterious ad on
websites, including NME.COM, last week and
linked to ancther pic on ithinkuracontra.
com, prompting various messageboard
debates as to what it all meant.

It’s actually the artwork for ‘Contra’,
the band’s next record, which will be
released on January 11 next year.

“Just like on the first album I'm really
happy with how everything tied in,
musically, lyrically and especially
aesthetically,” frontman Ezra Koenig said.
“That cover is really evocative of the
music that’s on there and everything
works together. The goal now 15 just to
continue that unity of all elements. It’s
everything that goes inte being aband,
it’s not just the music or the lyrics.”

Although the band had originally
planned to release the album this year -

CONTRA - TR AckList
Horchata’
A WAL& S#j;

they have dropped strong hints some new music
might appear in the next few months - they’re
certain it will be worth the wait “We liked the
idea of getting it out in 2009, but we didn’t
finish it in time. We had to make it perfect,”
said Koenig. “The songs are coming from a
place nearby the first one, but it’s different!”

* that kilted £5

NANOS

PILE-UP PIXIES
PLEASURE
Dinosaur Pile-Up
have told N
they are “over the
moon” Pixies have
asked them to
open up on thei
Eurgpean four
“They’ legends
to 2 lotiof our
generation. Il be
an heneur and we
will be sry shy, 181l
be awessme,” said
Matt Bigland.

RINGO DIDW'T
HAVE X FACTOR
The X Factor's
Simon Coweli says
if The Beatles had
appeared on the
show he would|
have told themto
drop Ringo Stary,
suggesting the
drummer was hot
talented or good!
looking enough.

ANOTHER BITE
OF THE APP|
Apple have
announced a
updated version
of iTunes and
anew iPod Nano
that can play and
record videos.

GRINDERMAN
FINISH ALBUM
Nick Cave and co
have completegd
Grinderman’s

second album.
Bandmate Warre
Ellis told The
Quietus that i
sounds “like
stoner-roc

meets Sly Stone
via Amon Diiil”.

MARMNNA GETS
THE BLARME

Bulgaria's Orthdo
Church has blameg
Madonna for a
boating accident

people. A cleric
has declared thal
the singer’s gig
on August 29
caused bad Mick,
as fans shoulld
have been marking
the alleged il
anniversary bf i

John The Baptist’s
beheading. Noel
Gallagher left 0asis
an the sameidsy...

PIETER M VAN HATTEW
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Windows®. Life without Walls™
HP recommends Windows.

LISTEN2U

-

Designed by you, for you — with Genuine Windows Vista
Home Premium'for effortless use. Be inspired by the creative
power of the HP Pavilion dvé Artist Edition, {also available in Espresso Black
with a diffefent configuration to the Artist Edition). The outside is wrapped

in art, while the inside holds software fools for you fo express yourself in THE R
music, photos and video. It's supplied with a matching sleeve and mouse @?\Y\So N
to complete the look. \SY\';K., W
Listen to yourself and release your vision. AG‘P‘

hp.com/uk/listen2u
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PETER ROBINSON Vs ljs

The former rap
twonk is going to
be a teacher - once
he’s finished doing
drugs off people’s
belly buttons...

ello, Bample. We're speaking
slightty later than planned.
“Sorry, I've been loading gear
into a venue for tenight. I'd
just ironed a fresh shirt for

the performance and it’s dirty now.”

I'm no stylist but I'd say you're wearing
your stage gear too early - it's 4pm and
you're not onstage for another six hours.
“I kmow. Clearly 1n a few months when
I'm a big star I'l] have a wardrobe and

a stylist with me at all times, but [ don’t
want to run before I can walk.”

The shirt issue has come up earlier than
expected hut let’s not shy away - you are,
for this album campaign, very muchon
a‘shirt’ tip.

“Yes, Ilike a collar. It’s from ex-girlfriends’
parents and my current girlfriend’s mum,
If it was up to me I'd sit around in
tracksuit bottoms and nothing else.”

But your mausic - well, that's not collar. it's

T-shirt. If anything, perhaps a polo shirt.
“The new single is definitely a polo shirt.”

And your ‘thing’ this time around Is that
you're no longer ‘a lad’ but ‘a romantic”?
“I think you write songs that reflect your
mood. 1 had a lot of nutty women around
me during the time of the first album,
and now I'm on the second album [ dor’t”

Do you mean ‘nutty women’ in the
sense of ‘she dumped me’ or was

there proper unhinged behaviour?
“Well, you know, your girlfriend cheats
on you, you call her a nutter..”

Because, of course, she would be mad to
cheat on fantastic singer, songwriter and
rapper Elliot Gleave aka Example.

“I like that youw've called me a singer-
songwriter. There 1s at least one piece of
singing on every song on the new album.
The fact I'm doing this interview shows
how far I've come. Last time the only
thing I got from NME was a 4/10 review.”

The first album wasn’t great. Perhaps not
quite 4/10 but not much above a5/10.

“] completely agree with you, mate,
1think about a iive or a six would have

ftYars

Olive Eyes
New Single Feat.
(et Shakes Remixes
Out Now

Dark Young Hearts
The Debut Album
21/09/09

WWw, myspaca.com/frysns
wwyw.fryarcorp.com

“TF IT WAS UP TO ME

I'D SIT AROUND IN

TRACKSUIT BOTTOMS
AND NOTHING ELSE”

been nght. There were four good songs
on there and the rest were average.”

What happened after that came out?
“Er, well, Mike Skinner's label folded
s0 { sort of got dropped with it. In the
meantime I've released two mixtapes,
done three UK tours, then recorded
with seven or eight new producers
from dance, drum’n’bass, garage...”

The new one is a very pop album.

Are NME readers going to fike it?

“It’s not for any magazine reader in
particular, but I do feel the quality of the
music’s better. I wrote it with festivals in

mind, so hopefully you can still come
along to a show for a bit of a sing-song.”

‘A bit of a sing-song’”. Without the change
in direction would you have a record deal?
“I don’t know. I might have got picked up
by some specialist UK rap labe] but where
is UK rap now? Peaple say, ‘Well, Tinchy,
Dizzee..”, but what L know as UK rap is as
far as possible from Tinchy and Dizzee...”

A lot of people will hear your new material
and the phrase they will use is ‘sold out’.
“Well, I think ‘sold out’ means successful.
You're selling out venues and every copy
in HMV. I haven’t changed as a person, if
anything, I've got more controversial”

Say something controversial.
“Oh, er, oh God... I snorted a line
off someone’s belly button.”

...{silence)
“Is that not good enough?”

It wasn't exactiy a Sex
Pistols moment.
“Was it a bit try-hard?”

It was a bit, ‘I'm cool, | do drugs’.
haven’t taken drugs for some
time, [ was just trying tobe
controversial, Anyway, once I've
had five albums I'm going into teaching.”

Of what and to whom?
“Music, to kids. Well, 11 to 16-year-clds.”

Wwhat can you teach me about music?
“Er... Don't listen to reviews NME
give your first album.”

FYL...

Il Exampie appears in his pants in
his new video

[ HiS PANTS

B Actual pants as well, not even
boxers. Pants!

SKUNK ANANSIE

N

¢ "\

SN
SKUNK ANANSIE

- —

BECAUSE OF YOU

the brand new single out 14th September
available on CD, 7", 12" and download

0

wawaw skunkanansie net  www Indian.co.uk A
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my inspiration
The Boxer Rebellion
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PETER ROBINSON sz&

She won some
prize last week.
Nope, we've got
no idea either...

ello, Speech. it’s ohviously
terribly crass to talk about
money, but you have very
publicly been awarded

20 grand for winning

the Mercury - what's the plan?

“Well, I'm definitely thinking of starting
a label with it, I'm probably having

a meeting tomorrow!”

You've said that you didn’t know how
many albums you'd sold prior to winning
the award, but it was basically not
many, Why hadn't it sold better?
“Nobody heard it! It’s no reflection on
the music at all, I've never had a daytime
play on Radic 1 which the majority of
the country listen to, or Kiss, so it’s not
surprising. If youre not invited to that
party then you're not gonna get the
madness, know what I mean?”

But daytime Radio 1 s mainstream.

1 wouldn’t class your musicas
mainstream, Would you?

“Er, yeah, it’s good! I don't know what

mainstream is, know what [ mean®”

Your music's melodic, for example,

but it doesn't have big tunes in the

way big tunes have big tunes.

“I don't have any Britney Spears songs,
if that’s what you mean. I take that one
on the chin. It doesn't sound like that,
three minutes and 30 seconds, three
chords... I've got songs with two long
verses and two choruses! I don't care
about the formula!”

| think the polnt is that, regardless of
whether its good or not, some stuff -

some art - simply is not mainstream and
it's not best served by being forced into
the mainstream.

“Yeah, yeah, I guess so. My album
winning a Mereury has really thrown

a wrench in the system, you know? I can
imagine a lot of bosses in grey suits in
big record labels being real confused
right now, wondering what they’re going
to do. Think about how much money
goes into the marketing campaign for
La Roux, people like that create things
that have to sell a lot of records.”

You wouldn’t have tumed down La Roux's
marketing budget, would you?

“No, like, I've seen billboards for
Kasabian, I'd love to have those toc,

WRITTEN FOR THE
NEXT ALBUM SO FARIS
ABOUT JADE GOODY”

properly. For them — the record labels —
it’s a bit, ‘What's going on here® when

1 win. Because of the way the Mercurys
work, I can do well even without money.
Roots Manuva sold 100,000 records
independently and he probably made
more than most people on a major label.”

will you be disappointed if you don't
go platinum with this album now?
“No, that wasn’t my intention. So
1won't be disappointed if it doesn't”

But you do have an ambiltion to sell
records, don't you?
“ldo..”

aramaore 74@044@%0@
e Wy/e out now

the new album éwm@/ new é'yé/.} out 28th September

Check out www.paramore.net/gb for tour announcements, tickets,
and the new merch range including UK exclusives and much more!

,FUELEDBYRAMEN

So you'll be disappointed if you don't?
“Going platinum with a hip-hop album in
this country, Pd be like... Well, there’sa
difference between confidence and being
ridiculous, do you know what I mean?”

From where ’'m sitting | can see a So Solid
Crew platinum disc on my office wall.
“Yeah... I think Dizzee’s a better example.
But So Solid are a group of mainly young
black guys, some of them good locking,
they had a catchy pop song..”

S0, you're saying that you don’t have
catchy tunes?

“Yeah, I have catchy tunes. I think I do.
Not many people have heard my music.”

if you were towrite a brand new song
today, what would it be about?

“The only song I've written so far for the
next album is called ‘Her Name Is Jade’ -
it’s about Jade Goody. There's so many
things about her life that are lessons,
know what I mean? Lessons
in poverty. She was obviously
uneducated. I saw her in Big
Brother and a lot of the issues
and problemns she had were
just because she couldn't get
her point across and didn’t
know how to take other
people’s opinions. At the
same time her life is a lesson in how to
get the best out of a situation. She had
common sense, which is as important as
having a gocd grasp of English. She was
a street girl, she was from Bermondsey.
When I start the record label I know

who I'm hiring and they corne from

the same place as Jade.”

FYI:

Il Speech’s next album will “go back

to the days of Ray Charfes”

I Approximately 0.5 per cent of people
at major labels actually wear grey sults
B You could buy over 40,000 Mars
Bars with £20k
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YOU WRITE IT, WE PRINT IT, EVERYONE ARGUES

Letter of the week

Faith blow more

t really surprised me when I found cut my
favourite childhood band Faith No More were
headlining the NME/Radio 1 Stage at Reading
and Leeds Festivals. It surprised me even more
that you put them in the ‘10 Sets You Had To See’
list (NME, September 5). At first I thought it was
a joke, but then I read that you thought ‘Epic’ was
“tLe thinking man’s ‘Killing In The Name™? Do you
realise this song is about trying to suck yourself
off? Or have you not thought about it yet?
Louis, Hull

If I wasn’t certain before, I am now. Cheers for
that. Surely though, the beauty of Patton’s
repetition of the word ‘it’ in the song ‘Epic’ is its
ambiguity? While I concede that lines such as
“You can touch it, smell it, taste it so sweet” could
easily allude to self-fellating, surely it could also
be seen as a more philosophical rumination on
unfulfilled goals and dreams that are marginally

out of reach? - TH
18 mi 19 September zo0g

SATURDAY’S
ALRIGHT...

Today, my friend Taylor read (well,
had alook) at the pictures in my copy
of your glorious magazine, When she
had finished, she said to me, “Ciara,
why aren’t The Saturdays in here?”
Can you please explain to her (bearing
in mind she’s a simple being) WHY
The Saturdays aren’t in NME,
because she won't listen to me

when I tell her they're shit.

Ciara, via email

Perhaps your friend has a good point.
Perhaps with their singles ‘Up’,
‘Issues’ and ‘Work’, The Saturdays
are actually fighting to transpose the
former boundaries of urtificial
manufactured pop and credible
songsmithery. A five-woman
whirlwind if you will, challenging the
innate snobbery of the music press
with their urban sassiness, wit and
ability to capture the zeitgeist (ie,
shagging one of McFly and appearing
on Hollyoaks Later). Perhaps
manufactured pop is actually the new
indie and The Saturdays are the new

SAMSUNG

Oasis — the voice of the people.
OR perhaps the world has not just
spun off its axis and they are just
tuneless harridans in offensive

American Apparel leggings - TH

UN‘EMPLOYMENT

“Thank Yeu Very Much’ for the
impressive Reading and Leeds festival
coverage, but I didn't ‘Like It Too Much’
though, because ‘Oh My God!” didn’t
you realise that the Kaiser Chiefs were
there? I know that ‘Everything Is
Average Nowadays’ but ‘Sooner Or
Later’, ‘I Predict A Riot’ because of this!
Unless the ‘Heat Dies Down' soon, I'll
now only get ‘Half The Truth’. But don’t
we all have ‘Good Days, Bad Days’? As
you missed them out, I think you should
take ‘Retirement’ and ‘Everyday I Love
You Less And Less” from now on.

Nita, via email

Would love fo say we’re above this, but
really we couldn’t find even a B-side
called ‘Please, Please Fuck Off — TH

GETTING ALL
REVVED UP

With regard to an outburst I have just
witnessed by Jon McClure from
Reverend And The Makers regarding
NME, I feel as though it’s my duty to
stand up for the magazine. He said
aload of crap about how bad 1t is and
how you just review people based on
“pretty pictures”. In my opinion plenty
of ugly bands have got good reviews
(The Cribs/The Enemy front cover,
anyone?- TH). Also, even though
everyone may not agree with some
reviews, they are based on opinion,
right? Which is something Jon's got
plenty of, so how can he critisise others?
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It can’t be illegal if
it’s love... right?
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HAYLEY, WATFORD

““This is me and Elly from La Roux

after their album launch gig in

London. She was so nice!”
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GRACE, LEEDS
“I met Ryan from The Cribs after
their signing at HMV, He was
browsing through the CDs”
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MOLLIE, CARDIFF I

“Me with Dee Plume from Robots In
Disguise at their gig in Camden’s
Hawley Arms. She was so sweet!”

Also, I bought their album and it wasnt
great, not worth a tenner. So I wish he'd
concentrate on making music instead
of making comments like he has.

Sean Atkinson, via email

Hey NME, have you seen Mr McClure
on Twitter lately... you're well in trouble
with him! GO REV! There’s nowt
wrong with him trying to spread

love and peace! I'm all for 1t!

Emily, via email

Ah, Jon McClure. Everyone’s favourite
pop star with ‘something’ to ‘say’, and
divider of men. A thinking lady’s
crumpet, political activist and punk
rock preacher man OR a depressing
charlatan whose hackneyed and
painfully earnest poetry eats away

at the listener’s spirits ’til their brain
turns to dust and tumbles out of their
ears like sand through an hourglass?
The jury’s still out — TH

READING VS
KINGS! FIGHT!

So Kings Of Leon told us to fuck off at
Reading and we’re meant to let it slide?
Having been weaned on what was
presumably a diet of moonshine and
incest I can largely forgive their
unseemliness, but when headlining

a festival? Really? They called us cold but
they opened with ‘Be Somebaody’, the
most incredibly adequate song U2 never
wrote. When catering exclusively to the
epic, bleating, got-into-Mighty-Boosh-
after-series-three-beanie-hat-and-faux-
vintage-shirt-toting-fairweather-festival
automatons, how can you expect
anything but a cold reception? Anyway,
it was their job to warm us up. And that
doesn't mean ‘Sex On Fire’.

Oli, Birmingham

Damn straight you’re not going to let it
slide. You’re also going to insult
yourself and all the other festival-
goers or “fairweather-festival
automatons” as you refer to them,

in one fell swoop. Is no-one safe from
that acid tongue of yours? — TH

[ went inte Reading as a huge KOL fan,
knowing every song and massively
looking forward to what I thought would
be an amazing set. However, their
behaviour can only be described as
arrogant, egotistical delusion, I'm sorry
we didn’t worship you enough, Caleb

~ maybe you should have spent less time
looking moody and sticking your fingers
up at us, and more time actuallly
engaging the crowd, And smashing

up the set? Grow up. You're not punk
and you never will be.

Becky, via email

Hear, hear— TH

BIT OF AN
ANIMAL

I do wish Patrick Wolf hadn’t had his
tantrum onstage, It's just given the
backwards Patrick-haters more of

a reason to be twats about him, which
gives me more of a reason to tell them

to fuck off, which gives them more of
areason to beat me up due to them being
unable to use words to communicate
their ill feeling. Please Patrick, stop
flagging yourself up on YouTube to losers
that couldn’t even spell ‘Lycanthropy’,
let alone have ever heard it.

Jake, via email

Don’t we all, dear — TH

MOURNING
GLORY

The bells are telling, the grave is dug;
the gargantuan behemoth of British

LET US KNOW WHAT YOU THINK AT:

rock’n’roll that was Oasis is dead. Sa
many times I have heard modern music-
lovers condemn them as arrogant, self-
important and talentless. The
Gallaghers’ fractious, tense but fierce
relationship is what makes the band. But
despite all the criticisms, wherever they
may come from, when people hear the
opening chimes and rasping vocals of
‘Live Forever’ or those familiar chords of
‘Wonderwall’, those voices immediately
shut up and moments later they are
singing along, word perfect. That,

I think, is the most fitting testament
there is to such a band. Whatever you
might say, they will be missed.

Joe, London

Dear Liam Gallagher. You're a fucking
dick! I've been a massive fan for 15
years, so was well pleased at the concept
of seeing you twice in a week, the first
being V festival in Chelmsford, second
being at Rock-En-Seine in Paris, The
first dropout was fairly soft of you, but
not the end of the world, seeing as
someone in the pub had bet me and

a mate £50 each that we couldn’t cycle
from Londoen to your gig 1n Paris.

It took us three 14-hour days and it
nearly killed us - and for what? To see
a little balding French bloke come
onstage and tell us that you'd started
erying backstage and reportedly broke
Noel'’s guitar — I'd have started ariot if
I could’ve moved my legs.

Brad, Camden

You can’t put a price on fitness Brad
and I'm sure your heart thanks

you for the exercise, even if Qusis
couldn’t give a shit — TH

SEND US YOUR LETTERS

Email: letters@nme.com Post: The

Letters Page, NME, Blue Fin Building,
110 Southwark St, London, SE1 0SU
Oh, and LOTW winners should email
the same addvess to claim their prizes

Goto

orcall
and quote code

AN
OTHER
HING...

In case you’ve still
not made your point

A

LA RWHO?
This man with a beard told me
that La Roux could be either
arhine or Tin Tin, Is this true?
Bet she has a winky too.
JASON, TWINN
'Yes and no — TH

THE TWEET ON THE STREET
Did anyone see Peaches Geldof's
tweet on Tuesday night? The
whele Jared from KOL in the cab
scenario... What a bitch!
LUCY, LONDO
Unfortunately, [ had a more
Pressing engagernent; descaling
my kettle with my bare
fingernails. Shame — TH

LIGHT CRITIQUE
You guys are fond of bumming
acts like Arctic Monkeys,
though bands like Marmaduke
Dulke get limited recognition in
E. More Duke, please!
1BRI, WINCHESTER

Fifter you rammed your tongues
up The Beatles’ arses last week,
1’d lilce to take this opportunity
to point out they were actually

JAMES, LONDON
Aww, you and Abbi are such

THE NEAT! NOW!
About time The Neat got
noticed. Not since John Lydon
snarled his way through a
aritable pantheon of punk
anthems has a band stood
out from the plethora of
puerile pop like this band do!
JOHN SANDERS, LINCOLN

PROXIMO PARK

I stood next to Tim Jonze
and what looked to be other
arious NME journos watching
Vampire Weekend at Reading.
Do [win a prize?
SAM, BIRMINGHAM

Only if you consider pig flu
a prize — TH

MONKEY MAKEOVER
'Who else thinks that Arctic
Monkeys need to go on serious
diets and have major haircuts?
UCY, VIA EMAIL
I’'m more alarmed by Alex’s

creeping metamotphosis into
his girlfriend - TH
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Amanda Blank WARM  HEART OF AFRICA Get Color
Balancing a rmzor-sharp wit and vwocal ! | i ‘ Health
dextenty with an unmatched stage An esuberant proclamation of noise, rock
presence and star quality, this is 8 woman and electronic splendour. The record Is a

to watch £9 99 celebration of sound; pretty, harsh, soft and
L

basked in a8 blanke! of ethereal vocals
out now

Warm Heart Of Africa

The Very Best

Releasad on Moshi Moshi records and
featuring guast appaarancas from MLA.
and Vampire Weekend frontman Ezra
Koenig, Warm Heart Of Africa is a life
affirming triumph

popinto our
shop

free UK delivery at
hmv.com

download at

getcloser hmv.com

Ttles and prices subject to avadabilty white stocks last at participabing stores/ondlne Prices may vary onlne.
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NME LOVES -

The unashamed NYC hlpster rev1ta1181ng =ri- e e
the good-time indie his city does best Bd¥

DARWIN DEEZ S

arwin Deez is pretty happy that
his crackhead neighbours have
finally been kicked out of the
apartment downstairs. “The guy
was threatening,” Deez says.
“Almost beat me up once and I think he
stole $2,000 from my apartment.”

Deeg, 25, was raised far away from the
decadent urban squalor of the Lower East
Side, in Chapel Hill, North Carolina. His
father is a psychologist, his mother was a
school teacher who later became a landscape
architect. Growing up, Deez wrote songs and
took tap dancing lessons at a studic owned by
the mother of his friend, Michelle Dorrance,
now the bassist in his band. “We were in the
North Carolina Youth Tap Ensemble,”
Dorrance explains. “Really, it was gangster.”

After high school, Deez spent 2 summer
living with Dorrance in New York City, and
attending a pre-college scheme for minority
kids (his dad is half-black). It was there that
Deez found his brethren, a class of kids who
sew their own clothes, grow complicated

 facial hair and wear dental floss-thin

headbands just like he does. “1 absclutely
consider myself a hipster,” Deez says without
shame. “I recognised that, of all the species of
people out there, that one was me.”

As a proud hipster at Wesleyan University in
the mid 2000s, Deez should have felt like he'd
arrived at an ideological nirvana Founding
fathers of Brooklyn’s experimental pop scene
like Amazing Baby, Boy Crisis and MGMT
were formed at the Connecticut college at the
time Deez was there, but the singer left after
his first year. “I hated it,” he says. “There was
just nothing to do in that fucking town.”

Deez returned te New York, got a job and
started writing music again. Before long he
was playing his songs at the open mic night at
S1dewalk Café where artists like Regina
Spektor and Adam Green got their start. He
dabbled in freak folk, then ambient noise-pop,
before settling on his signature sound, an
amalgamation of Moldy Peaches-like quirk
with Britney Spears-like mainstream appeal.
His mission has two parts: to be weird, and to
entertain you. Part one is in place, part two is
imminent The singer’s full-length debut is
finished, and he’s still entertaining offers from
labels, but he’s sure the record will have the
desired effect. “If I've done my job right,” Deez
says, “I've set myself up for a lifetime of
playing the same songs over and over. I write

three-minute pop songs that are designed to
make people say, ‘Play that fucking seng
again pleeeaassseeee!™ Elizabeth Goodman
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NEED TO KNOW...

Feelagood hipster indie-pop
The Strokes, Moidy
Peaches, Jack Peiiate
Constellations’ - get
§t for free from the Radar blog at
http://tinyurl.com/megy5sh
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RADAR
OTHER STUFE YOU SHOU

You'd think that starting your first bigtime
public excursions playing keytar on’80s disco
numbers about DeLorean cars - as Cate Le
Bon did with Gruff Rhys’ Neon Neon last

year — could see you pigeon-holed. But now
the Cardiff folkstress is ready to stand on her
own two dainty feet.

Her debut album, the October-bound ‘Me Ch
My’ (the first release on Rhys’ new label Irony
Bored) is the next in a long line of great South
Wales folk records that sets her up as a Valleys
Nico. Sweet but sparse, featuring deft violin
from Gorky’s Zygotic Mynci’s Megan Childs,
it conjures haunted castles, steaming tea on
cold morm'_ngs and cru.nchy walks in woods

BLOG BUZZ

The NYC funkatronic legionnaire it’s hard to hate
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-
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INDUSTRY WHISPERS ,

Welsh rarebit of folk wholesomeness

CATE LE BON

Recorded in 10 days with Gorky’s’ producer
Kris Jenkins, it replaced her long-term project,
the amazingly titled unreleased ‘Pet Deaths’,
which she'd been recording on-off for so long
it became a victim of its lack of deadline.
“We’d spend days pi tting more guitar tracks
on, more cowhell on, we had buried the songs,”
Caterecalls “Solkilled it ” Ruthless. Next up?
“1'd like to record the next one somewhere
exotic,” she wistfully ponders. “Am I saying
Cardiff’s not exotic? Yes, lam.” Jamie Fullerton

NEED TO KNOW...

What: Wistful folk, alone in the woods
Download: ‘iMe Oh My’

Interviewing musical artistes can be

a conversational minefield. There’s the
omnipresent danger they’ll talk for hours
about ‘their sound’ and ultimately make you
want to rip your own ears off purely so you
have something to throw at their deluded little
noggins. Not so with Penguin Prison. Despite
being taken under the stretchy silver-lamé
wing of New York’s hippest indie label, Neon
Gold, he discusses his work with a clear lack of
‘I'm under-the-farcical-impression-what-I-do-
is-actually culturally-significant’. After listing
hisinfluences as Wu Tang and “the work of
Quincy Jones on ‘Off The Wall"”, the in-
bedroom producer slash popster claims that,
“Larry David is also a huge influence. I've come

up with ideas for entire Curb Your Enthusiasm
episodes”. A witty electro Prince, he’s working
on his debut album, and callaborating with
pop’s freshest meat, as seen on his glitteringly
glitchy remix of ‘I Am A Robot’ by Marina And
The Diamonds, So after ripping the dancefloors
of Brooklyn to shreds and becoming the

latest rough gem everyone’s claiming to have
uncovered first, what does this veritable ‘one
to watch’ think is big in The Big Apple right
now? “By what I hear blasting out of cars,

it’s probably Salsa”, Elizabeth Sankey

NEED TO KNOW...

What: The Larry David of bedroom’lektro-funk
Powitload: ‘1 Am Not A Robot {remixy’

OVERDUE ACCLAIM

Sunderland troubadour finally set to make it

LUCAS RENNEY

The sort of recognition this smartly attired
Mackem deserves has been a long time
coming. Ten years ago he was fronting
Brilliantine (to the six or so people who ever
got to see them, Sunderland’s best ever band);
five years ago befuddlingly underlocked indie
popsters The Golden Virgins (who broke
up issuing a statement citing “lethargy,
aleoholism and a deep-seated hatred of the
music industry”). Now Renney is back in solo
guise, his often unsettling songs now shorn
of any excess noise, positioning him akinto
a less well-worn Leonard Cohen or the young
Elvis Costello we once knew and feared.
That’s not to say it’s all horror and heartbrealk
mind; produced by former Cocteau Twins man

Simon Raymonde and backed by the thythm
section of Midlake, Renney’s forthcoming
solo debut ‘Strange Glery’ contains some
staggeringly beautiful work. ‘These Same
Stars” refrain of “I tell myself it s never really
over/As long as we're both under the same sky”
should tell you as much, while ‘Think Of Me
Kindly’ borrows the string sectien from
Bobbie Gentry’s classic*Ode To Billie Joe’
and pens an ode to fucking up and failing to
forget. Finally, this really could be his time...
James McMahon

NEED TO KNOW...

What: The Ryan Adams who means it
Download: ‘How § Wanted You’

ADAM BARTIN
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Who's been lubing the cogs ag: ~ The
same artists I'm feeling a smug prick
about beating the herd to championing
are already forming super groups with
each other - and before they’ve even
released a bloomin’ single, might 1 add.
Goldsmith is the Frankensteined-
moniker being used by Ellie Gouiding
{whom I've just decided is a credibie Dido
from a parallel universe) and Starsmith
for their slew of new coilaborative
efforts. The pair are also joining forces
for Elfie’s first ever (EVER!) live
performances, as she sneaks out of her
princess’s boudoir to open up for Little
Boots an her UK tour this October. Oh,
was that the unmistakable and rather
usnsettling sound of 1,000 A&Rs
simultaneously pleasuring themselves?
I helieve it was. The Leeds scene has
always been a pretty spooky and
menacing place - just ask the poor seds
who had to crowdsuif ;Forward,
Russia!’s Whiskas from the moshpit of
Black Wire’s album release party after
Bengal Brasserie’s annuat ‘il You Can
Eat Marathon’. Or, afternatively, anyone,
who ever saw Parva, ever. But in tums
that’ve seen the Yorkshire capital reach
shivering new heights of creepiness,
a-mazing new crud-metai gore-lords
Chickenhawk (as gushed ahout in
t'Leeds/Reading special issue} have
made an insane zombie-flick video
debut for their track ‘l Hate This, bo
You Like It?’, Think 28 Days Later, set
to Fantdmas, featuring cameos hy
Pulled Apart By Horses and Sky Larkin.
Lastly, | need some help. | can't decide
whether the fact that Manc noir-synth-
pep sfickers Hurts have recorded their
series of enigmatically web-leaked cuts
with Biff Stannard - none other than
bald chap hehind all the Spice Girls
national anthems and, erm, 5ive - makes
them sell-out Satanic cocksuckers, or the
sexiest new electro-hitmakers in the
country. 'm edging toward the latter
today, hut, well, tomorrow’s another day.

Jaume Hodgson

= Frc "’

EMAIL JAIMIE:

OR CHECK OUT HiS BLOG

s the decade yawns to a halt,
it’s time to wonder: what
exactly have the ’00s given
us? Napster, MySpace,

iTunes, YouTube and Spotify.

Great - computerised trash more 1conic
than any bands The "60s hipsters
had Hendrix humping a flaming
Stratocaster; we have whooping nerks
waving miniscule phones at some
vacant noggin hunched over an even
more miniscule laptop. So, here are
the new rules for a better musical
future for us all: 1) Electricity is
rubbish; 2) All bands who record their
songs are sell-outs without exception.
This is the basic premise for The
Ballad Of Britain, a new book in which
writer Will Hodgkinson searches for
the sound of Britain today. Though it’s
ajourney as fruitless as Rudy and
Spider’s search for “the New Sound”
in The Mighty Boosh, the results on the
accompanying soundtrack album of
field recordings are highly encouraging.
Armed only with a cheapo recording
device, Hodgkinson unearths many
hidden gems united by two facts. Firstly,
free of the cbligation to tweet every five
minutes or try and get signed, playing
music becomes a liberating experience.
Secondly, you're unlikely to see
these names in NME again. Names
such as Ed, Will And Ginger
(www.awalkaroundbritain.com), three

SCENE REPORT

The Ballad
Of Britain

Ben Myers discovers the bands that
believe using electricity = selling out

minstrels who have spent three years
wandering Britain literally singing for
their supper. Names such as Peckham-
based one-man-band a1d budding
blues legend Lewis Floyd Henry
(www.myspace.com/lewisfloydhenry)
or his mate The Boycott Coca-Cola
Experience (www.myspace.com/bcce),
who dropped out of conventional life to
play instruments powered only by his
bike, Or names such as boat-dwelling

STEP AWAY FROM

YOUR COMPUTER AND

YOU’LL FIND REAL
FOLK MUSIC

farmers The Rosemarie Band (wws
myspace.com/myeagleandmyserpent).

Along the way Hodgkinson drops in on
thelikes of Lady Sovereign, Gruff Rhys
and Jarvis Cocker too, but it’s those whe
exist away from the business of music
that are the most exciting because, in
hearing a one take recording made
ma kitchen, a gypsy camp or even on
Chatham High Street, we are privy to
something special: the live thrill that no
mobile phone can truly capture,

There is no solid conclusion to be

OUTSIDE YOUR DOOR

Lewis Floyd Henry

drawn as to what defines

the sound of Britain 1 2009 - but
that’s the point. It’s a mish-mash of
beats, beards, freaks and failures,
many famous in their own towns but
too obsessed with music to bother with
the boring organisational side of it. Do
you think Robert Johnson is held in
such high esteem because of his social
networking skills? Hell no. Music is
everywhere. Legends are being born
every minute, And best of all, the
money-grabbing bastards of the music
industry want nothing to do with it.
Allyou have to do is step away from
your computer and you’ll find it all
outside your door - for free, Go on:
embrace the strange.

19 September 2009 BHE 2 3
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the very town 10 which they

After starting their world tour in

“The Resistance’ to the masses.

sanctum to discover what’s in store

own therails, through the waves, pas'

beyond +he mystical powers of satnav, itist

fed by gurgling water from a nearby streamt.
ho have come home together. The blonde one st

windows at the three localboys W
oL AN eXercise bike out ont the cloud-

in the kitchen; while the third lopes around, his
1 don’t know what T'd expected from Muse. Actually,
horsemen of the prog-glam apocalypse;
gling and grinning in @
liearsal space- Apart from 2 poster of Fritz Lan
what they have planned for their

‘emarkable stage sets and some no

didn’t expect this — three friends gig

y've turned into an impressive e
evoid of any darkness, which is odd when you think of

upcoming tour

Escher. Givent

three-part symphony about
Drummer Dot Howard, bird-ike anv

Matt Bellammy, all right angles and quick, nervous chattet,

«1p’s all about
of albums, remembering whe

,as they will reveal exclusively to s
sistance’ similarly menacing, orchestral an

being backm the place where we first met, rememn
re it all started” Only Chris Wolstenholme, lovable,

formed, Muse are now taking their grandiose
Jude Rogers visits their mner

for this year's mega-shows...

shrouded balcony, his friend with brown eyes grt
hair 1 dark spikes, eating the

1did. ! expected themen

three nihilistic nerds babbling en about absolution ar

n eco-house in the Devonshire countryside, @ ig,

here - 2 house tn a clearing!
Sheep bleat 0 the fields and blue skies nose through the

new album

1 glass,

niles, smoking 8 fag
ns at the bagels

g’s Metropolis

d over-the-top, toPPe

has to ask the question” why on earth arethey here?
straightaway- iye're near home, aren'twe?”

differently.
bering what it was

like to be young and, after 10 years

affable, huggable, has never left, only
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D SEP-EBi&;S
HAPPY 2.

With Brett Anderson, Carl Barat and Jon McClure on
hand, Mr Jack’s 159th birthday looks set to be his best yet

ph s S

f there’s one thing that A loves more than i " | Carl Barit will be
marsic it's a party with music. And what better ‘ & atthe JD Setigis
axase to put on your dancing shoes than to N ==
help Jack Daniel’s commemorate Mr Jack's
159th birthday with 2 month's worth
of festivities and the Birthday JD Set gig
in London on October 8.
Thisisn’tjust any old birthday shindig, theugh,
because helping Jack Daniel’s celebrate a night
to remember will be former Suede frortman and
solo-artist-n-his-own-right Brett Anderson.
in a rare performance sure to win new fams and
delight old ones in egual measure, Anderson will be
performing a selection of his own songs, duets and
and Libertines mmmﬁm 1
man | -
Tevrenda Toetiskars).The rtyop egrd v o . Brett Anderson will
New Cornet an ) ]
astounding collective of marsicians who have come s perform a selection o
together in homage of the creator of the finest .
Tennessee whisky's orignalSibver Cornet Band. his own songs, duets and
ot eat mosicans o have heoed 3 collaborations
akong lne of great to hawve helped Mr Sack
celebrate his birthdxy. And, if rock™nroll poet Patti
Smith's performance at 2007°s Birthday JO Setis
anything togo by, then fans are in for a treat.
Allongside Juliette Lewis and Shingai from The
Noisettes, Patti played from her awe-imspicing
hack catalogue in front of just 200 awe-struck fans.
Yo relive some of those highlights head over to
www.thejdsetc.co.uk.
And the best news about all of this is that on October
8, you too could be at the Birthday JD Set with Brett
Anderson. Just tune in to NME Radio's Drive show from
3pm on wecitdays or 2o to www.thejdset.co.ok to he
Ja with a chance of winning tickets to this iivite-only
_ &vcnt. And evenif you don’t, be sure toralse a glass
'énhmd‘lkhd(.

Pmlssmmofmnwhd

,hmmmmwmmw
' conditions, go to www.thejdset.coml/mmne

+
Make Mr Jack's birthday 2 smemorable oo,
responsibly.

\mm

. -~ A
~. , ~and Jon McClure,
, aka The feverend

: drinkaware.co uk
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leaving his wife and four children te record and tour.
“One for every album,” he adds, “apart from ‘Black
Hcles & Revelations™.

Home is Teignmouth, five miles down the road from
this rural hacienda. This is where the boys met as
serawny schoolboys at the Community College, drank
cider under the pier and tock girls that they fancied up
to the eliffs. Now back on home turf, Matt and Dom are
staying, rather brilliantly, with their mums - Mattin
the spare room of the house that he bought for his mum
and his gran. “But in aroom on the other side of the
house from hers,” he points out, mock-seriously.
“There’s something quite funny about 1t. My mum’s
still askang weird questions like, ‘Your next gig’s not
going to be toc loud, is it?" He giggles heartily.

Teignmouth is also where Muse’s world tour kicked
off this week on a huge field near the water. What a
coup for the town that was - its most famous sons
coming back to the place where they first bonded over
music as teenagers, especially over indie-punk bands
such as Mega City Four, The Wedding Present and
Senseless Things.

Still, Dom points out, this was after Matt got over his
shellsuit rapper phase. His shellsuit rapper phase?

“Oh, yeah. There’s lats of things about our early days
that people should find cut.”

And find out we shall.

ne overcast evening in 1993, a long-haired

boy in New Age baggy trousers walked

across The Den, a large patch of grass on

Teignmouth seafront. He approached Matt
Bellamy, a sporty kid in Hi-Tecs who liked rapper
Derek B, Run-DMC and The KLF. “My gang was over
here, Dom’s gang was over there,” remembers Matt.
“Dom walked over. Went, ‘(Juts out lip) Alright’. I went,
‘(Juts out lip again) Alright’. He looked like Rurt
Cobain and the people with me all laughed - you know,
what’s this weirdo want?’ And then Dom said, ‘(Moves
head in) Don't tell anyone, but our guitarist’s erap and
never turns up to rehearsals, so do you fancy a go?*”
Matt giggles again. “Got to give the boy credit, he
broke the gang barrier!”

But Matt had a secret that he hadn’t told his sporty
friends: he had already seen Dom’s band playing live.
They were called - but of course — Gothic Plague, and
girls seemed to Hock to them. “That got my attention,”
says Matt. “Teignmouth’s your usual small town -
you're trying to get with a gir], then some dodgy old
geezer turns up in a Capri and that’s it, they’ve gone!
Then [ saw Dom'’s band, and all these girls staring
at them, and thought, ‘Hmm, these guys have got
something’. That's when I started playing the guitar..”

Dom had noticed Matt strumming in their music
class, knew he had a knack for it, and scon got Matt
trading in his Hi-Tecs for Dr Martens. Together, they
got into Rage Against The Machine, Sonic Youth and
Dinosaur Jr, formed a new group, the Rocket Baby
Dolls, and eventually recruited Chris from the school
year below, They renamed themselves Muse, They
practiced in a grubby rehearsal room for which they
still have the keys (“We went there the other week,
and it was all mould, cobwebs and mushrooms,” Dom
winces) and played gigs in Teignmouth’s Ivy House
in 1995, just before it got turned into retirement flats.

Until 2009, that was the last time Muse played a
concert in town. Matt still remembers when their first

MY MUM’S STILL ASKING
WEIRD QUESTIONS LIKE,
‘YOUR NEXT GIG’S NOT

tour began there, and the excitement he felt.

“That memory of getting into our crappy orange
tourbus, grinning like idiots, geing out from town inte
the big unknown...” His eyes glaze over and he shakes
his head. “It reminds me of that excitement of starting
out. But by starting our world tour here this time, we're
also reminding local kids that you can get out there
and do what we did.” He smiles. “It means alot.”

t the two Teignmouth shows, Muse weren’t
allowed to be as loud as they can be - the
council didn’t want to wake up those grannies
in The Ivy House, obviously - but for the
stadium shows around Europe this autumn, they are
pulling out all the stops. But how e»actly do they pull
them out further? The ‘Black Holes & Revelations’ gigs
were extraordinary things, as flamboyant as U2’s
spectacles, as bonkers as Pink Floyd’s proggy
lightshows, as darkly brilliant as Nine Inch Nails’
concert-shaped messages from the underworld. When
they became the first band to sell out the new Wembley
Stadium in 2007, huge satellite dishes, antennas and
thousands of lights were not enough. They had to have
acrobats descending through the air on white balloons,
too, as the soft beauty of ‘Blackout’ from 2003’s
‘Absclution’ travelled gently through the Middlesex air.
Matt locks twitchily excited as he tells us exclusively
about the band’s plans for ‘The Resistance’ tour.
“We're planning to create a group of utilitanan-style
buildings, like prisons, one for each of us,
that we’re going to be locked in They’ll look
a little like skyscrapers —three metres wide
and seven metres tall, and have stairs inside
them inspired by MC Escher’s paintings,
that go in different directions. We can travel
through them and stand on top of them, but

GOING TO BETOO LOUD, i aemicmddmie

IS IT?°”

show again, but this time to reflect the idea of
love that runs right through the album - love

ey

i his sparetme, Matt is the
manager of the Teignmouth
branch of Richer Sounds

pom: “it'l look 3
mare impressive
onstage, reaily”

Chris: “Guys,
(hawve you put
litc hing powder

Jown my
ljatket again?”

DEAN CHALKLEY
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MUSE

————

that conquers all in 2 world where there
are few people to trust. “I like the idea
that they can’ get to each other, chasing
each other across the stadium —and
then getting together in some theatrical
fashion above everyone’s heads.”

It all sounds brilliantly absurd, as well
as highly ambitious. Does Matt worry
that they’ll turn into a 21st century
Spinal Tap? That giggle again. “No, not
really! I think everyone likes a grand
statement 1n a show. So many rock
bands stick to showing visuals on big
screens and I think, “What’s the point in
that?’ People have paid for their tickets,
so they deserve new stuff every time.”
He'’s been looking to opera and the
Cirque Du Soleil to find 1deas that have
drama but are still “on the edge”. So not
ballet around a mini-Stonehenge, then?
“God no, that'd be ridiculous!”

use, let’s face it, are a rather
ridiculous group. You
couldn’t not be if your
new album included
a 21st century ‘Bohemian Rhapsody’
soundalike called “United States Of
Eurasia’, a piece of church-organ sci-f
called ‘Unnatural Selection’, a homage
to Ultravox’s ‘Vienna’ called ‘Guiding
Light’ and that three-part symphony
we mentioned earlier, snappily titled
‘Exogenesis Symphony’ and featuring
sections titled ‘Overture’, ‘Cross
Pollination’ and ‘Redemption’, And
when Matt describes Muse’s style as
“symphonic music played by a three-
piece rock band”, the phrase certainly
has a whiff of Andrew Lloyd Webber
gone evil about it.

But Muse see their exuberance as a
virtue, as do their fans. After all, what
brings the musician and the mosher
closer together than exuberance? And is
there anything actually wrong with
putting whims, powerful emotions and
soul-mangling fears into lamboyantly
escapist, entertaining songs?

“The Resistance’ is a step up from the
band’s previous grand efforts, however -
a sprawling, cavorting, whirling dervish
of arecord. It was also the first, explains
Matt, where the band felt no pressure
to edit themselves. This may be because
it was the first record they produced
themselves, away from Rich Costey.
“Rich is brilliant, but at this peint in our
careers we had to be more honest, take
more risks, just to see what happened.
If everyone slags us off, then fine - well
learn from our mistakes.” The whole
band really felt that they had to go back
to the fun of making music and not take
things too seriously. “If we've exposed
ourselves to the negatives of that -
sounding a bit like Queen, for

instance..” He smiles and shrugs his
shoulders, “We just thought, ‘Whatever,
let’s just go for it

Matt 1s talking, of course, about ‘United
States Of Eurasia’and the line “Be only
one!”, which is so Freddie Mercury [ bet
the man is oscillating wildly in his
grave. “We definitely had a debate over
that. Every time we heard it, we were
laughing. The song’s supposed to have
emotional meaning, after all, so can we
let this epic Queen-like chord change be
init? In the end we thought, ‘Fuck it, we
love it, it's in!"” But Muse often worry
about going too far, Matt admits, if only
because they don’t want to lose their
connection with people who love them.
“We can overproduce our songs
sometimes on record - a few too many
layers of orchestration, too much fuzz
or noise - but if a bit of one of our songs
makes someone smile or laugh, then
Ithink that’s fine.”

Being excessive and daft is all part of
being human, after all, he continues, and
his favourite artists have always done
that, We talk about David Bowie’s silly
mimes and Elton John's ostentatious
live concerts. “But I'm sure that what’s
Elton’s like - I don’t think he’s acting.
Ithink you can be real and flamboyant,
because we all have a dramatic side,
Idon’t think we should have to be based
in reality all of the time.” Matt also loves
the way in which modern bands are
bringing back a sense of pride in their
performance. “You can see that with
bands like Yeah Yeah Yeahs. That sense
of showmanship died for a while after
Nirvana - who were a great band, but

“WE’RE PLANNING TO CREATE
A GROUP OF UTILITARIAN-STYLE
BUILDINGS ONSTAGE, LIKE
PRISONS THAT WE'RE GOING
TO BE LOCKED IN”

2 8 m 19 September 2009

they tock that away, making everything
very earthy, and very real. Now we’re
back to the good old days.”

It’s been tough work getting the songs
from ‘The Resistance’ ready for the tour
Lots of them segue into each other on
the album, and few of them stick to
a familiar beat. Chris remembers being
bamboozled when he first heard Matt’s
compositions for it. “They made me
think of Brian Wilson’s ‘Smile’ - they
were orchestral pieces, rather than rock
songs. When he played the pianoc part
for ‘Exogenesis’, he sat there like he was
playing Chopin in a concert hall.” But
the band have dug deep and they're
finally getting there. Some sengs from
the new record also give them room to
breathe, like Delia Derbyshire-goes-
rock single ‘Uprising’ and “Undisclosed
Desires’, a song that Chris describes
well when he says it wouldn't be out of
place in a club. “I can imagine people
getting pissed up and pulling to that,”
he laughs. “That’s not very Muse.”

But where - if anywhere - do Muse go
next? And how, heaven forbid, do they
keep their fans close? “We have to go
bigger and better,” says Matt, very
passionately, presumably getting
energy from those fig rolls at last, as the
sun finally beams down on the balcony.
“We need to be more theatrical with our
stage shows and look to different styles
for our musie. I think that’s what the
fans want because we were one of the
first bands of the MP3 generation,
People hear so many different things
these days, and they seem to genuinely
love the different styles we put together.
Aslong as we show we're still grounded,
and that we still play for them, I really
think they’re happy for us to do more.”

It’s a very different world to the one
in which Muse started, he smiles, as
we wind up our afterncon. It’s not like
it was when they were young boys in
Teignmouth, when rock fans were in one
gang, dance fans in another, dressing
and acting in very different ways. But
just as Matt and Dom came together
on The Den back in 1993, music-lovers
in Muse’s dizzying 21st century have
joined together just as madly - and as
magnificently. Down the rails, through
the waves, past the red, jagged rocks,
Muse will keep pushing out all the stops
but bringing everyone together, making
music as true to their roots as it is to
their fans, Resist them at your peril.

Muse conquer Wembley
in 2007 and (below left}
fresh faced in 1999 -

THAT'S SHOWBIZ

Muse have ahways put on the most
extravagant rock shows imaginable.
Here’s a rundowm of some of thelr
past triumphs

TEIGNMOUTH, THE DEN, 2009

Muse launched the
o ‘ live campaign for
de s e % 'The Resistance’
y ) with two shows
M2 g In the town they
" oncedescribed as
a “Hving helF". Fans were treated

to four new songs and a re-run of
super-early track ‘Cave’.

WEMBLEY STADIUM, 2007

Far the climax of
_ their ‘Black Holes &
———eeese Revelations' tour,
-3 Muse were engaged
S 1. inaconstant game

of one-upmanship
with themselves. Their last move was
two nights at the new Wembley
Stadium, The rest Is history.

GLASTONBURY FESTIVAL, 2004
When Muse were
booked to close
the festival the
day after Paul
McCartney, there
were more than a

few wrinkles of indie noses. But they

left the entire farm with mouths
agape. Megastar Muse were born.

‘ULLABALOD’,
PARIS ZENITH, 2001
: Back then they were

simply the world's
best live band to the
people in the know.
But the Stanley
Kubrick-themed
visuals, coupled with Muse at the
height of thelr rock star excess
period still made an awesome live CD
and fan-favourite the following year,

lip.

‘ ' V.‘ '
NVIE.COV |3

Head to VWE.COM/win for your
uitimate Muse goodie hag
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I I I I : Words Emily Mackay

REALLY #

WILD

The

frontwoman has
indulged her childish
side on the ace new
soundtrack for Where
The Wild Things Are.
But it’s still as scary

as hell...

fthe past is a foreign
country, none of its
territories are more
strange, remote and
inaccessible than
childhood. The silly and
scary emotional realities
of a child’s mind all too easily
become sugar-pilled niceties in
retrospectively misty adult eyes.
Maurice Sendak, author of classic
picture book Where The Wild
| Things Are, could tell you a thing

clagsic with feral-souled small
Karen 0: Earning things since its first edition in
her movie ; 1963, it was also instantly the
saundtrack stripes cause of worry among lily-livered

YYY’s Brian I
Chase enjoying
acameo

l!
|
.

v.‘!

i parents, who feared the strange,

i dream structured tale about Max,

. awolf-suited boy who, on being sent

' to bed early for menacing the dog with

a fork and hammering nails into his

. mother’s walls, sails off to aland full
. of sabre-toothed, shaggy-haired beasts,
. who adopt him as their savage ruler.
¢ Hardly suitable for young children -

it would scare them, or even worse,
encourage the wildness within...

Six years in the making, indie film hero -
. Spike Jonze’s forthcoming big-budget
or two about that. A hyper popular .

adaptation of Sendak’s succinetly, subtly

| poetic masterpiece ran into similar

problems along its romping, red-in-
tooth-and-claw journey. True to the book
in more than its muted colour palette
and its huge, lumbering, Jim Henson-
produced beasts, it’s rumoured to have
put the willies up studio executives at
Warner Bros, who reportedly reacted

to early cuts by wondering if the whole
thing should be re-shot. In a world
where it viken for granted that
children® bocks and films should
inelude knowing nods to adult humour,
it seems Hollywood still can't cope with
achildren’s film that thinks like children
really do: weirdly, grotesquely, grandly.
And kind of scarily.

But, like all kids who know how to play
their parents, Spike got his way, and the
film will tumble into the UK cinemas as
seruffy and strange as he intended it on
December 11. And, as if the prospect of
this genuine children’s classic being

adapted by the weird, childlike mind
behind Being John Malkovich,

- Adaptation and curveball music videos

such as Beastie Boys’ ‘Sabotage’ wasn’t
enough, well, the sudden announcement
of Karen O’s involvement in the
soundtrack, followed by the release of

. single ‘All Is Love’ a couple of weeks

back, was perfect squared.

Just like Max, she’s a fancy-dressed,
flailing ball of mood-swinging glee
onstage, and there’s always been
something distinetly uncivilised in her
vocal performances, from the raging

. get me-my-Ribena-NOW temper-

tantrum that is the chorus of ‘Art Star’
to the delicate sincerity of ‘Poor Song’.
The giddy rush of ‘A1l Is Love’, heralded
by Karen’s yell of “One, two, ready, GO/,
proved she was just the person to
imagine the kind of sweet, shadowy,
twinkling, rustling sound-world this
story might inhabit.

NME’s been the first to hear the
finished results: a 14-track album by
Karen and her ragtag collaborators
The Kids, it’s a strange, many-sided
exploration, in which you can one
moment easily imagine Karen as the
tomboy Petra Pan queen of the wild
things, leading a pagan dance through

. the south Australian forests in which the

film was shot as Max tames the beasts
with his cry of “BE STILL!”, the next
see her as a forlorn, echo-like spirit
mourning in the wilderness.

“We've been working on the
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soundtrack on and off for, I think,
the last three years,” Karen recently
told NME backstage at Leeds
Festival “We started it in
December 2006. | basically just

STORY AND PICTURES BY MAURICE SENDAK

contained barely concealed allusions to
the Holocaust. “We can get away with
things in children’s books that nobedy
in the adult world ever can,” he once
asserted, “because the assumption is
that the audience is too innocent to pick

¢ 1tup. And in truth they're the only

audience that does pick it up. Kids’
_ reactionto all my books has been
pretty ‘for’ or very much ‘against’”
In keeping with that
uncompromising singularity of
vision, not all of Karen O’s
soundtrack is as bouncy bouncy
fun-time as ‘All Is Love”. Just as
some kids will probably be leaving
the cinema in confused floods of
tears come December 11, this is no
Yo Gabba Gabba!, and its oblique,
unglitzy approach might also
| perplex casual Yeah Yeah Yeahs
fans. Opening with the frail and
tentative ‘Igloo’, backed only by
acoustic guitar, bells and
tambourine, it’s immediately
reminiscent of Karen’s more
reflective work with Unitard and

assembled a group of musicians,
including these guys [gestures
towards bandmates Nick Zinner and
Brian Chase] but also people from
various rock bands, just friends of mine,
to be the musical ensemble for it.”
Taking as her cue Cat Stevens’ subtle
work for cult 70s film Harold And
Maude, her collaborators include
Tristan Bechet of electroclashers
Services, Deerhunter’s doyen of dream-

collaborated before, Karen writing

‘Hello Tomorrow’ for Jonze’s Nike ad
along with his brother Squeak E Clean,
and Jonze directing the video for Yeah
Yeah Yeahs” ‘Y Centrol’. In keeping with
Jonze’s reported belief that “there is no
difference between childhood and
adulthood”, there’s sweetness but no
cutesiness to O’s score. Rather than try
to reimagine what the mind of a child

This isn’t music made
for children, it’s the kind of
music children might make
— bouncy, weird, bleak, joyful

pop Bradford Cox, Aaron Hemphill of
Liars, Dean Fertita of Queens Of The
Stone Age, The Raconteurs’ Jack
Lawrence, Yeah Yeah Yeahs’ tour
guitarist Imaad Wasif, Oscar Michel of
Gris Gris aad ar untrained children’s
choir - but 1t's sull very much O’s baby.
“It’s really kind of an exciting movie and
exciting to be a part of it,” she adds.
Jonze and O, formerly a couple, have

might be like, Jonze encouraged her, as
he in turn was encouraged by Sendak, to
make her work as personal as possible
(Jonze gave Max a single mother in the
flm, in keeping with his upbringing).
Sendak’s own work is shot through with
subtle allegories to his own unhappy
childhood, the monsters being
grotesque distortions of hated relatives.
Its follow-up, In The Night Kitchen

Native Korean Rock, but more

- developed and fully realised. ‘Rumpus’

18 pure release, the children’s choir
yelling along with Karen in a celebration
of senseless energy, ‘Heads Up’
accelerates and accelerates towards the

. end with mad whoops just for the pure

love of silly speed, while the

- shimmering drone of ‘Hideaway’ is as
. bleak and broken-hearted as anything

she’s ever done. It’s clear this isn’t musie

made for children, but the kind of music

" that children might make,

There’s also the tough and dark
‘Animal’, with its ritualistic, tense feel.

i ‘Capsize’, too, 1s more wilful and siister,
: grungy in its distorted chord

. progressions, tribal in its drums, wild

* and defant and erowing “miss me all

youwant/You're gonna wait a while”.
It’s triumph that’s the endnote: for all

- its awkward darkness and emotional

fearlessness, Max’s story in Where The
Wild Things Are is ultimately a vietory
of imagination over the frustration and
powerlessness of childhaod, The story
of the making of the film and the
soundtrack, no less, is a story of the
power of determined creativity over
those who would restrict and limit it to

. therealms of the safe. So, in the words
: of Max: let the wild rumpus start!

MORE GREAT
SOUNDTRACKS
FROM 2009

INGLOURIOUS
BASTERDS
Tarantino’s wartime
epic goes for vibe more
than historical
accuracy ~ and the
soundtrack takes the
same liberties. For the spaghetti
western-style segments he uses Ennio
Morricone and, for an audacious battie
segment, David Bowie's ‘Cat People”.

WATCHMEN

Zack Snyder’s
adaptation of the Great
Unfilmable didnt win
at every turn. But most
people agreed on the
b Jiv'd. soundtrack; MCR
covering Dyian’s ‘Desolation Row’
might be best forgotten, but when
you've got a spaceship sex scene o the
original *Hallelujah’ and the epening
montage to ‘The Times They Are
A-Changin” then who’s complaining?

# 7T (500)DAYS

. OF SUMMER
R 1 This anti-rom com sets
5w 4 itsstallout fromthe

Vo5 & | start - you won't find

h\’ """ happiness by ohsessing

over maudlin UK indie,
especially if you live in LA and go out
with Zooey Deschanel. But that doesn't
stop the soundtrack being a cooler
High Fidelity, compiete with Biack Lips,
B&S and Regina Spektor. The moral?
Don’t fall in love with a giri who likes
The Smiths as much as you do.

SLUMDOG
MILLIONAIRE

It was stoner comedy
Pineapple Express that
propelled MIA's ‘Paper
Planes’ to International
smash focus. But
Danny Boyle’s infinitely cooter feelgood
hit added a DFA remix and the brand
new track ‘0... Saya’, a hook-up with

AR Rahman, who also provided the

movie's evocative score.
s JENNIFER’S BODY
Any movie named after

such an awesome Hole

song would need an
— equally awesome
m;{nn... soundtrack. And the

new movie from Diablo
“Juno’ Cody and starring Megan
‘Transfomers’ FoX as a cheerleader
possessed by a murderous demon has
ali the right chops to be a spiritual
successor to Heathers; packed with
ladies who shouldn’t be crossed:
Florence’s ‘Kiss With A Fist’, Littie
Boots’ ‘New in Town’ and Hayley
Paramore solo with ‘Teenagers'.
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3' JAS USED TO BE
A METALLER

- “I was really into metal for a while,
and I've sort of come back round to it.
Iused to be really ashamed of it. Iwas
into Pantera and Slayer and Sepultura.
Proper metal. None of that pussy
metal. Lots of black clothes. (Looks
down at his and James’ black clothes)
Hmmm. Apart from washing my hair,
things haven’t really moved on much.”

7' THEY ARE THEIR
" OWN SANTAS

“We're proper eBay junkies,
and everyday is like Christmas. We're
our own Santas, At T In The Park we
arrived at the dressing room and
there were four massive crates there
because Jas had bought a synth that
this erazy guy had made in Scotland.”

“It’s going to be fucking great.

It’s as tallas aman.”

4 JAMES WAS AN
EMPLOYEE OF

LITTLE CHEF

: “1 lived near Alton Towers and
worked at a Little Chef nearby. Yowd
be covered in grease. It was just evil. If
it wasn’t for the free loilipop thing that
made ali the kids want to go, 'm sure
they would have gone bust years ago.
If we give alollipop away with our
record we’ll go triple platinum.”

8 THEY QWN THE

VERVE'S SYNTH

“1 bought the modular synth that’s

actually on stage at the moment from
Nick McCabe from The Verve. I went
to get it and was wandering round his
studio checking out loads of amazing
guitars. Fucking Nick McCabe. Iused
to be a guitarist and I was a big fan. So
I got the synth then sat in my pants for
three months learning how to work it.”

1) THEY MAKE BETH
DITTO SHY

“Beth’s on our new album and
she’s lovely, but very shy. She wouldn’t
sing in front of us which, as she gets
naked on stage, was surprising.”

: “We had to get her a little bit
drunk. She was like, ‘Maybe my
throat needs a bit of whisky’. And
we're like, (clicks fingers) ‘Yes’,
pouring her all this whisky.”

5 AMERICANS THINK JAS
ISN'T A REAL MAN

“I did grades on violin, and then
Imoved to America. At my school
they went, ‘Son, the violin’s a girl’s
instrument. You want to learn the
saxophone’. And even at age seven,
I was like, ‘You're fucking kidding’.”

“It’s like those American films

where they play saxophone bare-
chested with a bandana.”

Q) JAS IS SCARED

OF MILK

“Jas doesn’t like —is scared of —

milk. You know the way you put milk
into tea and it dissipates into the
water? Well, he once said he found
that sinister. He said, quote, ‘It’s
like when yow're in A&E and they
put a drip in and the little bit of blood

goes into the drip bag’
“It’s milk’s milkiness that’s bad.”

Find more magazines at www.MagazinesDownload.com

“Not again,
Jas...”

o GRUFF RHYS IS
THEIR HERO

J “We’ve been massive fans of
Gruff for years and he came into do
this track. He walked in and didn’t say
aword, he just sat down and got out
this Indian drone box, and turned iton
and played the song. We were totallyin
awe. He said something like, ‘I think 7’11
call the song ‘Cream Dreamy’, because...
itrhymes’. He’s on another planet.”

6 THEY HAVE AN
" ARCH-ENEMY

* “The first time we DJed in
Fabric as Simian Mobile Disco was
before some breaks DJ called Ali B, We
started pretty well and played electro
and stuff, but then we just went into
Sun Ra, Moondog, loads of garage rock,
and totally annihilated the room,
cleared the floor, This guy Bli Bwhe
played after has never forgivenus.”

10 IH ERE’'S MORE
FOOTAGE OF JAMES

DRUNK AT P DIDDY’S

J “The video on Matt Helders’

biog when I passed out on P Diddy’s sofa

was geen by thousands. There needsto

be a ban on phone cameras. The next

day [ remember Helders going, ‘Oh,

I've got some fucking gold of you, next

level shit’. There’s a bit after I woke

up which got edited thankfully.”
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istory. It’s hard to escape

from. Nowhere more so,

perhaps, than when you're

playing in a disused Nazi

airpoert. The inaugural Berlin

festival, held somewhat
bizarrely in Berlin’s Flughafen
Tempelhof, is an outburst of youth and
noise pushing against the imposing
confines of its Third Reich architecture,
One of the world’s oldest airports,
Tempelhof was for many years ane of
the largest buildings in the world. It’s
still oppressively awesome, beautiful in
1ts enormity. Here, Luftwaffe aircraft
were assembled in vast underground
tunnels beneath the complex, still there
to this day, It’s most famous, though,
more happily, as the site of the Berlin
Airlift, where US Douglas C-47
Skytrains carried tons of food from 1948
to break the Soviet blockade of the city
and keep the citizens of West Berlin
alive, A C-47 still stands on the runway
as a symbol of US-German cooperation
in building modern Germany.

Standing firm in the wilting heat
reflected from the fuselage and our
photographer’s lights, LA noiseniks
HEALTH, doing their own bit to
maintain American/German visicns of
the future (they’re now signed to Berlin-
based indie City Slang) and to rewrite
the past, mimic a classic Led Zeppelin
shot. “Can you Photoshop a HEALTH
logo on there later?” jokes singer Jake
Duzsik, Presumptuous, you might think:
these blog-humping hipsters don’t
sound a lot like Led Zeppelin, unless you
count the sounds of Led Zeppelin being
bludgeoned to death by digital rhinoes.

But then, if Led Zeppelin had
started out three years ago, with
the resources available now, would
they sound like HEALTH?

“We wanna be a rock band and we
wanna do what rock bands used to do
or make you feel like Zeppelin or like

Black Sabbath or AC/DC,” says guitarist

Jupiter Keyes. But this is not a band
interested in reliving sepia-tinted
sounds; HEALTH want to be a proper
rock band, but they wantto do itin
amodern idiom, on their own terms.

Later, as we bask in their ferocious,
but eerily beautiful assault/seduction
of noise, emanating from a monstrous,
meticulously controlled air traffic
control-style bank of pedals, ricocheting
and bouncing off the canapy roof of the
terminal buildings and flowing out over
the runway, Wolfmother have never
seemed such a ridiculous concept.

This is heavy rock, now-style.

On the eve of releasing second album
‘Get Color’, HEALTH are a band trying
to break free of the past. Not only the
endless cycle of rock retroism but, first
of all, their own. Stupendously brilliant
comeback single ‘Die Slow’, with its
driving grooves, industrial textures
and - ye gods! ~-hummable melodies,
indicated a band not interested in
sticking to safe formulas. If you can call
the battering, terrifying, exhilarating
spook-noise of debut ‘HEALTH’ safe.

“We want to create new things in music
and crazy things in music,” nods wise-

cracking multi-instrumentalist/plain
mentalist John Famiglietti, “but you
shouldn’t have to think about something
to like it and you shouldn’t have to like it
because it’s cool.”

“We really don’t wanna be one of those
bands that everybody says they like, but
you're like, ‘Dude, you don’t actually like
that’,” confirms Jake. “Or maybe you do,
but you're probably just saying that
because you think it makes you lock
artsy. And we don’t want to be like that.”

“Anything that’s awesome is always
undeniably awesome,” asserts John.
“Like, some paintings or some shit...”

And sure enough, even though their
John-designed, neon-coloured T-shirts
have long been sported on the chests of
any Wayfarer-toting scenester worth

their salt, to see HEALTH live, and even

more so to talk to them, is to realise that
this band is much, much more than just
hipster noise. Self-deprecating, funny,
animated about the 1deas and sounds
that drive them, HEALTH are actually
damn likeable - a band that

can say things like “the aesthetic is
supreme” one minute and compare
themselves to “Genesis-era Phil Collins”
or a chocolate cave the next. And, this
time around, they are determined that
you are going to realise it. Whereas

. ‘HEALTH' was recorded, with much

trial and tribulation, out of hours in
The Smell, the DIY LA venue that
birthed them, this time there was

a studio and there were songs.

if you’ve never seen a bicycle before and
1 just show up with one and I'm, like,
‘What’s up dude?’ and you're, like,
‘WHAT THE HELL IS THAT!?”. Check
it out! It’s my new album. It’s called
super-normal stimuli, When your brain
can't process something.,”

“.but it’s so good that it could actually
kill you. Cur album might kill you,”
warns Bd.

Sold. Before you get astride the
HEALTH death-bieycle, though, there’s
some other things you should know
about where it's pedalling to. They’ve
accepted, after the critical success of
their debut (and their T-shirts), that
they'’re no longer really a DIY band in
the truest sense, They're still looking
for new ways to do things, though.
They still move their own gear, control
their own artwork and, this time
around, leaked their own album as
part of a promotional strategy. They’re
keen to embrace their fans through the
internet, as well as when they’re
manning their own merch stalls, and in
more unexpected ways. On ‘Get
Color”s release in the US, they included
prize tickets in 66 copies of the album,
gifting lucky listeners with treats
ranging from an all-expenses-paid trip
to hang out with the band in LA to locks
of their hair, autographs in bload,
mixtapes or care packages with the
caveat “Surprise contents may run the
gamut from a rejuvenating facial mask
to a framed photograph of BJ’s mother”,

“THERE’S SOMETHING UNIQUE
ABOUT OUR MUSIC, SOMETHING

THAT’S VERY NOW”
JAKE DUISIK

“Melody became something more
at the fore of our minds when we
were writing the album,” says Jupiter.
“We still want, like, interesting song
structures and an experimental
approach to the music, so that the
sound palette doesn’t sound hike
something you'd hear on a normal
rock record. But, at the same time, we
wanted to take those things and make
them the type of things you like hearing,
rather than people just thinking, like,
“Woah, that's weird and arty".”

“We didn’t pull any punches, we did
everything we wanted to do,” says
John. “Everything is structured for
your enjoyment.”

“It’s really poppy. YOU SHOULD BUY
IT,” intones Jake ironically, leaning in to
the Dictaphone.

“If you listen to Coldplay you'll like this
new album,” laughs drummer BJ Maller.
“What else is big in England? Robbie
Williams?”

“We're pretty much Kings Of Leon,
but, like... better,” asserts Jupiter,
getting into the swing of this self-
marketing thing.

“It’s what you want, kids, you just den’t
know it yet,” coneludes John. “It’s like,

“I think the important thing isjust
creating the feeling that you're, like,
literally getting everything directly
from the band, like you’re interacting
with the person and with all these new
things, all this internet crap, that you're
literally talking to the dude who makes
the music all day,” says John.

“So you don't get to be Jim Morrison
anymore,” says Jake.

“No, there’s too much exposure, we've
got no mystery now,” mock-moans
John, “But, it’s really not the end of the
world, it can be something new, and
something exciting, where there’s just
more content and you're, like, personally
involved in this weird way with your
favourite artists,”

And just as they are redefining rock
godhead, the title of ‘Get Color’, they
explain, is their attempt to forge a new
rock vocabulary, a new rallying cry.

“We can’t be like, ‘Get ready to rock!’.
We can’t say that any more, that’s
cashed out,” explains Jupiter.

“It’s not like we’re trying to go back
and mine whatever styles that are
great and create some mixture of other
things,” argues Jake. “We want it to
be totally new.”

HEALTH SERVICE

HEALTH have three rallying cries,
'‘NOISE', 'DISCO' and ‘FASHION'. And
everyone knew they could bring the
first one as soon as their debut
dropped, but they
broke ground in 2007
with Crystal Castles’
seminal re-rub of
‘Crimevwave’ (released
as Crystal Castles ¥s
HEALTH), Alice Glass
seemingly jammed
her voice through a robotic echo
chamber and the noise was toned
down in favour of sleek and sexual
hass, The result was a metancholy
dancefloor masterpiece that
surpassed the original
at every turn. But it
was with thelr own
collection, ‘HEALTH//
DISCO’, sarcastically
sub-tithed ‘All The Hits
Remixed’, that they
really tove up the rock
remixers' rulebook, mastering the art
In the way that even Soulwax hadn't.
A cast of hipster scientists from
around the globe conspired to make
an album that hangs together just
as seam|essly as the original, just
in a different new dancefioor shape.
Curses! made “Perfect Skin’into
a skittish house anthem, Nosaj
Thing chopped up
‘Tabloid Sores' into
something dark
and kaleidoscopic,
Marctrax gave ‘Heaven'
euphoric nuw electro-
pop undercurrents,
and CFCF did frankly
improper things to “Triceratops’,
Expect much the same thing to happen
o the songs from 'Get Color', and
expect it to be awesame, Also, with the
band’s new fashion label making
strides (we won't he seen without our
"You WHl Lave Each Other” T-shirt
these days), you really can have this
band in every area of your life.

“We want kids tc own this band and

own this time and own this sound,” says
John, serious now. “And it just feels
really silly when you're throwing out
this referential rock or punk crap. We
love that stuff, but that’s old, and it feels
weird for kids to be, like, playing dress-
up with your parents’ shit..”

“We just wanted to find our own way to

doit,” concludes Jake, Still DIY in spirit,
then, and forging a new kind of rock
from the coalface of noise, HEALTH’s
song might not remain the same. But
it'll be your song. And it’ll sound like
something you never knew you wanted.

To buy tickets for HEALTH's
forthcoming UK dates, head
to WWW.NME.COM/ tickets
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Kev Kharas joins Wild Beasts on a voyage into

the green, lusty Lake Di
them... and finds a band

endal is surrounded by make-out

one to the next, past inns and infinite
green along narrow lovers’ lanes that
seem scribbled onto the hillside by
some colossal toddler. The sun’s out
today; this happens about “seven fimes a year”,
apparently, so for now the panoramas retreating
west into the Lake District belong to the tourists and
their cameras, but nightfall quietens traffic and lures
sightseers craving more intimate views. We pull up
at a car park, the area’s “number one make-out point”
- here Kendal gropes, pumps and squirts, though not
always ecstatically; one fumbler’s tryst ending in
blood-spattered backseats and a bolt home to mother
for medical attention (here Kendal sereams, it stings;

ponts. Up above the valley that cradles
Wild Beasts’ hometown we craw! from

strict landscape that made
who want to talk sex

its ego crumples in sheer Qedipal shame).

H new album ‘Two Dancers’ 1s anything to go by, lust,
pain and the relationship between the two are things
Wild Beasts have grown to know better than local lore
Where last year’s debut ‘Limbo, Panto’ cavorted,
sexually berserk, ‘Two Dancers’ seethes quietly
with the consequences of that mania; sullen,
mulling, suddenly nowhere near as young.

“We learned a lot from the first album,” explains
singing bassist Tom Fleming, “but this one actually
came together when we had three weeks to rehearse
it, then three weeks to record it. We wrote what we
could and trusted our instincts. We had no other
choice. It was like, ‘Right, what have we got here?

How do we make it stick?’ That’s where the themes
of ‘Two Dancers’ came from.”

What are those themes?

- 4 -
L
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]

“You mentioned the sexual thing .. 2 lot of it’s about
being together and being apart, being subjected to
things against your will. It’s very up and down.”

Hayden Thorpe - he of the plunging, feral falsette
that’s also “very up and down” - interjects, underlines.

“It’s got a darkness to it.”

Any darkness to Wild Beasts is absent today.
Completed by drummer Chris Talbot, 1n braces,
and bequiffed guitarist Benny Little, the quartet
make genial tour guides, leading us from beer
garden to rented rowboat as we paddle out onto
a sun-lit Windermere.

It’s beautiful here. We're down 1n the valley now,
peering up nto that mfinite green and at those make-
out points, and even Fleming, who grew up 15 car
minutes away, admits he’d “forgotten how impressive
this all was”. The Lake District won’t be another
crashed tourist trap, like Blackpool 50 miles south -
1ts loule are too timeless for that. But 1t must have
been strange growing up in Kendal, 2 town made
from grey stone that competes with Morecambe
for the title of “‘Gateway To The Lakes’, like suburbs
to a city people only visit when the clouds part.

“It was pretty insular,” says Little, “If you wanted
to go to a gig you had to travel to Manchester
or wherever”

But Manchester’s 75 miles away.

“Everything felt a long way away,” Thorpe rejoins.
“Things like NME, it felt a long way away. I you wanted
to be in a band, it was happening somewhere else.”

“Our childhoods were just about pre-internet, too,”
adds Fleming. “I think we’ve all got this ingrained,
natural curiosity. Because you have ta learn
anything around here”

Any geographical isclation was reinforced; there were
18 months writing and recording in a “wardrobe” on an
industrial estate, bass going “womp, womp, womp”
through the wall at greasy spoon diners next door.
After that, two years in a Leeds basement, where they
all moved together at 18, 19. “If we hadn’t left then, we
wouldn’t have stood a chance,” explains Therpe.

That sclitude must have tired and tested at times, but
now its benefits resonate irresistibly through Wild
Beasts’ sublime clamour - they’re a band 50 pure, so
disinterested in fad that they could only have been
raised in tedious isolation. Traces of British pop’s dark
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past remain - The Smiths there, most obviously,
conjured by Little’s shimmering, shivering guntar to
soak in the perfume of Kate Bush’s cold sweat. It’s
when Thorpe’s falsetto and Fleming’s baritone
combine, though, that you realise Wild Beasts’
influences outstretch their record collections. Paired,
they sound like Punch & Judy filling harems with an
ancient Cumbrian argot of lost slang and glottal stops
They’re playful, too, with the Canterbury Tale-style
embellishments that transform true stories intc myth.

So what about you, Wild Beasts? What’s the
myth of you?

“That we’re all from a farm... and that we have
never left that farm ”

Talbot doesn’t speak often but when he does his sense
of humour, sheathed in weary monotone, is dry enough
to evaporate sand.

“Yeah, that we're farm boys,” Fleming agrees. “That
we arrived blinking out of the wilderness
and don’t know what London is. That we
grew up on a diet of manure and Rimbaud ”

They all laugh, but that fast one’s not se
wide of the mark, their lyrics reading like
potty-tongued poetry. Peer between the
barbs of Thorpe’s pencil moustache to
glimpse “spit-rich belly pits”, “dancing
cocks”, foot sex

Perverse? Perverse isn’t this real, nor
is it this romantic. For Wild Beasts, sex
is a capricious force that draws a magical
power from the tears it makes 1n the fabric
of everyday life; its ability to make men
throw fists at each other and to turn a vague glow
between the gut and the ribs into a “baby ungrown”. It’s
sex with all the awkward, miraculous juices left in, and
is as far from perverse as possible. Perverse is the
scared, lacquered lock slapped onto a Pussycat Doll’s
face, identikit boyband torsc or Lady Gaga, who can
shoot fire from her tits without earning a single batted
eyelid. Plainly, flame-throwing tits do not make sense.
They promise nothing but a nightmare werld strewn
with frazzled children. Flame-throwing tits
eprtomise the mainstream raunch - obnoxious,
harrying, deluded - against which Wild Beasts’
romantic realism so vitally jars.

“We try to give it an erotic pull, but it’s not just, ‘Let’s
make love, baby’,” says Fleming, finger wagging.

“I'm fascinated by that mainstream raunch, though,”

Thorpe counters. “It’s amazing that kids can buy
a Lady Gaga recerd... some of the stuff going on
in that is explicit.”

But it’s a boring explicit though, isn’t it? Because it’s
everywhere, leering at you from billboards, magazine
racks, computer screens, the sides of buses, phone
boxes, free newspapers...

“Tt’s slapstick porno,” Thorpe quips. “Erctica and
romance -they're different things.”

“It’s lock-but-don’t touch sexuality,” reckons
Fleming “Mechanical fucking. Which isn’t sexy
to me... [ think what we’re going for is an excavation
of sex rather than just, ‘Here’s a pair of tits”. What
we do’s a bit darker and deeper than that. More
instinctive, I think.”

“WHAT WE'RE GOING
FOR IS AN EXCAVATION
OF SEX, NOT JUST
‘HERE ARE SOME TITS™”

Tom Flem ('Ig g

It is — darker, deeper. “Two Dancers’ begins and ends
with songs about babyless parents, and in between
lovers are raped, cheated on, “tasted” in the street.
Fleming talks of “struggling relationships” and
“self-harming, self-defeating situations”, and
has described album highlight ‘All The King’s Men’
as being “about the kind of men who fuck women
because they hate them”.

Perhaps love and loathing look similar in the

WILD BEASTS

dark, which 1s why all the most heart-stopping music
sounds made there, 1n the absence of revelatory hight.
Here, Wild Beasts love, they loathe, they swim in the
same deep, oily murk of emotion as ‘Untrue’, ‘I Feel
Love’,“West End Girls’, anything by Joy Division,
Salem or The Smiths. You can’t pin what’s going on in
that dark, It aches with a disorientation too real for
words and surprises come leaping up out of it -
surprises like Thorpe’s throat. Debuted at 16, his
countertenor wail obliterates the middle ground.

“We never thought it'd be such a big deal,” the singer
sighs. “S¢il) bleody don't, T think it took a level of
maturity t¢ huve the balle to doit, though Do you
know whw I'mean? It takes alevel of ‘Fuck you’ togo to
aworking men’s club in Kendal and sing like that”

Fleming Fvows what he means.

“Individualism, personality —theyre very important
things. The idea that youre expressing something and

it needs to be... that, U2 make ‘U2 records’

these days. You have to express
something truer. Otherwise people
get what they expect and that’s the
antithesis of what you want.”

What you want, then, is a band whose
darkness was made in bars and
basements but belongs in the bedroom,
fumbling for a heart spat out through
cock A band romantic enough to know

a thousand fucking thrusts. A womping,

wailing, aching bend made in the

wilderness, 75 miles from the nearest
scene, that'll trash your expectations and meddle with
your wants. What do Wild Beasts expect? To feel the
heat of every moment, but the cold of it too. What do
Wild Beasts want? The lights, turned out.

that for every flutter of the heart there are
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“pue JAY-Z
THE BLUEPRINT 3
Y {ATLANTIC)

O

Three ‘..Blueprint’s in and Jigga delivers
with quality beats and an all-star cast

o hear Shawn Carter speak
recently, you'd think that ‘The
Blueprint 3, his 11th studio
album, was get to change the
face of hip-hop music forever.
When it comes to talking a good game,
Jigga has been practically talking six
sixes off one over, 147 breaks and nine-
dart inishes all at once. “As a person at
the forefront of my genre,” he said ina
recent interview, “it’s my responsibility
to make my contributior Lo correct it.
If people see me being fearless, taking
chances, then maybe everyone will go
forit. 1 don’t do it for the money.” All of
which are laudable sentiments for the

modern artist. Some of which are
complete bollacks. He hasn’t changed
the face of hip-hop, but he has made,
once again, a corking grab-bag of
modern hip-hap.

A few caveats: you can glean from
the title alone that ‘The Blueprint 3’ is
almost machine-tooled to be a hit; he
may claim that his new album is all
about fearlessness and risk so why is he,
for the second time, harking back to his
own 2001 high watermark? When it
actually comes down to it, isn't that title
nensensical anyway? Can’t there only
be one blueprint, one rubber-stamped
version of one man’s definitive vision? If

S

fted by Hamish MocBain

lucky

you're onto “The Blueprint 3’ then, doesn’t
that mean the first two were failures?
The original blueprint ‘The Blueprint’
was definitely not a failure, nor was its
2002 successor ‘The Blueprint? The Gift
& The Curse’, and their little baby 2009
brather is assuredly not a failure either,
there’s too much straight-up good stuff
on here for that. It does, occasionally,
feel like it 15 being presented less as
an album than as a blue-chip portfolio,
simultaneously reminding us that,
however good Jay-Z is as an MC
- and his flow 1s more intricate and
experimental than ever - he’s even
better as a businessman and an
unnervingly efficient talent-spatter.
Because they really are all on here. On
the production side, you've got oodles of
Kanye West, three Timbaland offerings
and one each from The Neptunes and
Swizz Beatz. And on the guest-slots side,
you've got more Kanye, Alicia Keys,
Rihanna, Luke Steele, Kid Cudi, Mr
Hudson, Pharrell and soon-to-be-
megastar Drake, You're never going

to fail with an all-star line-up like that,
and once the risk of failure has been
removed, what other risks are there
for a musical risk-taker to take?

So don't believe the hype, just feel the
quality. There are 2 handful of tracks
on here that have the power to stagger
and amaze and the main contender
is the one we already know, the truly
remarkable ‘DOA (Death Of Auto-tune)’,
which clatters around like a bull in
a china shop with haywire guitar and
woedwind samples stamping all over
the mess, a testament to the genius of
lesser-known producer and veteran
Common cellaberator No ID. It’s ironic
that the high point of the album is the
one track where it's just Jay-Z and his
beat-maker, because some of the guest
stars are less convincing: the Steele
collaboration “What We Talkin’

About’ is slight, airy and ultimately
unsatisfying, and the vaguely Balearie
“Young Forever’ is simply insipid

- gquest vocalist Mr Hudson sounds
depressingly like Sting, and Jigga

is in full-on Chicken Soup For The

Soul bollocks mode, spouting such
profundities as “life is for living, not
living uptight” as if he’s just discovered
The Meaning Of It All. The syrupy

‘A Star [s Born’ 1s similarly pitched,

as Jay pointlessly reels off a list of Rap
Stars Who Have Done Really Well

For Themselves and offers them his
applause. As an interesting point of
comparison, he mentions both Nas
and Mobb Deep, two acts for whom

he tore new arseholes on the diss track
‘Takeover’ from ‘The Blueprint’.

And yet, and yet... there’s just so much
to enjoy. The numerous high points
include the brassy, likeably insouciant
“Thank You’, which in its gleefully
knowing smugness calls tc mind
nothing more than Will Smith’s ‘Mr
Niceguy’; the huge, bombastic ‘Real As
It Gets’, which may be re-raking cld
lyrical ground but it is a refreshing blast
of museular, unfiltered hip-hop; and the
weird, disembodied vocal samples of
‘On To The Next One’ and ‘Hate’, which
have a hypnotic, disquieting effect, the
latter further embellished by Kanye
West’s blank-eyed Mogadon flow.
Elsewhere, the crashing prano chords of
‘Empire State Of Mind’ are embellished
by Alicia Keys’ lusty bellowing cameo,
while the cheeky, bubbly ‘Sa Ambitious’
is only hamstrung by Pharrell’s sugary
crooning, as indeed 1s every track he has
sung on But, despite bringing in all
these names to make it an event album,
“The Blueprint 3’ delivers because of
hefty beats and quality rapsmanship,
nothing else, And, ultimately, that'll do
just fine. Pete Cashmore

DOWNLOAD: 1) ‘On To The Next One’,
2) ‘Real As It Gets’ 3) DOA (Death
Of Auto-tune)

NME.COM X

watch the video to ‘Run This Town®
featuring Rihanna and Kanye West
at NME.COM/video
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FRYARS
DARK VOUNG HEARTS [manmsTocns)

7

For an album that’s been
so long in the making Joe
Lean was probably telling
him to pull his finger out,
the change to Frvars’
sound since he started is microscopic.
Yes, it still sounds like Spandau Ballet
and the lyrics are still cringeworthy, but
when his heavy-handed crooning chugs
on through Pretensionville it’s easy to
mentally ruffle his hair and overlook it,
because at least he isn’t whinging about
his shit hometown or broeding over
some imagined hipster code. And with
such a comfortable proportion of the
album sounding like Duran Duran and
the lopsided music box charm of ‘The
Ides’ reminding us all how rad it is, this
record isn’t a fifth as clever as it thinks
itis. It’s glorious in a dozen other ways,
though, Rebecca Robinson
DOWNLOAD:; ‘The ides’
Given their reputation

PEARL JAM
as self-flagellating

BACKSPACER 1151am0]
soothsayers of angst,

Pearl Jam’s recent
b single ‘The Fixer
surprised many, with its hooky, can-do
philosophy: “When something’s gone,
Pit fight to get it back again... yeah,
yeah, yeah!” And while ‘Backspacer’
is hardly what you'd call pappy, it's
true that the band haven't sounded
50 at ease with themselves for a while.
‘Gonna See My Friend’ sounds like Sonic
Youth’s ‘Mary-Christ’, only beefed up,
and given a nice and simple little lyric:
“t'm sick of everything, I’'m gonna see
my friend, make it go away”. A similar
sentiment of clinging on to those that
you love is there in ‘Got Some’, and it
is supported well by the widescreen
drivetime American rock the band are
now doing so well. it feels right for Pearl
Jam to be occupying the same territory
as Tom Petty or Springsteen - that blue-
collar, blue-jeaned, good honest rocker
thing that Kings Of Leon are the most
recent embodiment of.

Still, the recent re-release of ‘Ten’
reminded us just how strange some
of their early output was, and some of
‘Backspacer”s best moments rediscover
that old mystery. ‘Amongst The Waves’
soars and dives and remains just out
of reach, and the piano-led ‘Unthought
Known’ remalins in the clouds as Vedder
sings “Distant time, distant space”,
like Neil Young meets Donnie Darko.

Despite that, it’s actually the two
acoustic songs here that really stand
out. Both ‘Just Breathe' and ‘The End’
has Vedder alone with the knowledge
that the family life he's built will be
torn apart by death, and they’re
beautifully played. So ‘Backspacer’
may not bring these perennial outsiders
into the fold, but at long last they
sound less like tortured souls and
more like humans, Martin Robinson
DOWNLOAD: ‘Just Breathe’

YOKO ONO PLASTIC
ONO BAND

BETWEEN MY HEAD AND THE SKY
(CHINERS MLISIC MO 1}

e With the cackling vocal of
A xr. ‘Waiting For The D Train’
“"¢ Yoko Ona ance again cocks
j a snook at those who'd

brand her a harridan and,
along with son Sean, Cibo Matto and
Cornelius, embarks upon the hest work
of her musical career. Those expecting
the abstract and conceptual will be
confounded: in ‘Hashire, Hashire’ Ono
sings in Japanese to laid-back trumpet
funk. ‘The Sun Is Down’ will have James
Murphy drooling as Yoko narrates over
an NY groove, while the title track pays
tribute to that city’s no wave scene. What
hetter way for One to counter the abuse
she’s been subjected to by Beatles fans
than by recording an album that few of
them will understand? Luke Turner
DOWNLOAD: ‘The Sun is Down’

VIC CHESNUTT
For those of you who can’t

AT THE CUT [coNSTELLATIOND

wait to live in an old folks’
home: piss your pants and
listen to this. Mr Chesnutt
is an American singer-
songwriter who dodders between
Daniel Johnston’s savant-ism and
Leonard Cohen’s brutalist despair. His
band includes Fugazi’s guitarist, and
‘Coward’ and ‘Philip Guston’ benefit
from some fierce playing which express
the emotional rawness he’s going for,
but on his quieter acoustic numbers his
lyrics often fall flat. ‘it Is What It IS’ is
undermined by lines such as “Like the
invisible man directing traffic/¥’d be
ineffective no matter how enthusiastic”.
Your poetry has to he rigorous if you're
stripping songs back, but Chesnutt’s
often feels like absent-minded
dribblings. Nurse! Marfin Robinson
DOWNLOAD: ‘Coward’

18/

NICK CAVE & WARREN ELLIS
WHITE LUMAR (e

Does Nick Cave ever put
his feet up? By the sounds
I of double album ‘White
Lunar’, neither does fellow
=PAT Aussie Warren Ellis {a
member of Dirty Three, The Bad Seeds
and Grinderman, no less). What we have
here is an accumulation of 15 years of
cinematic collaborative work - taking us
from the sparse outback of 2005's The
Proposition to insular western The
Assassination Of Jesse james and even
a sneak preview of the adaptation of
Cormac McCarthy’s epic The Road. No
prizes for guessing why they needed
two discs. This is definitely one for Nick
Cave fanatics and black-rimmed film-
buffs, with tracks like ‘What Must Be
Dane’ and ‘The Proposition 1’ unveiling
a lyrically distorted landscape that
is sure to attract those Culture Show
chin-rubbers, Kat Lister
DOWNLOAD: ‘What Must Be Done’

Steel City blue

Fx

TRUELOVE'S GUTTER
(MUTE)

RICHARD HAWLEY

8

Sheffield’s favourite crooner indulges his
melancholic streak to scintillating effect

hat a curious, quietly
glorious kind of British
institution Richard
Hawley has become.
Like fellow Steel City
legend Jarvis Cocker, you'd be hard
pushed to find anyone with a nasty word
to say about him. He is, of course, adored
by an ever-growing group of people,

as many young as old, all in search of
something comforting and timeless
rather than momentarily thrilling.

Nine years now we've been privy to

his songs - both personal without being
“me me me!” and universal without ever
resorting to trite sentiment. Music as far
away from fashion, as devoid of bullshit
as it’s possible to be.

“Truelove’s Gutter’, his sixth album, is
his most musically adventurous to date,
featuring as it does an array of strange
instruments including a waterphone.
megabass and a crystal baschet (look
’emn up), plus a song - the closing ‘Don’t
YouCry’ that clocks in at over 10
minutes, However, itis far from
‘experimental’. The sounds are atien,
certainly, but the combined effect is to
provide a spacious backdrop in the vein
of Mercury Rev’s ‘Deserter’s Songs’ or
‘Seott 4 for that gorgeously fragile
baritone of his, There is sometimes

} adanger, when artists such as Hawley

embrace new instrumentation, of their
subtlety and identity being swamped.
Not so here, Everything, from opener
As The Dawn Breaks’, through the
hopelessly romantic ‘Open Up Your
Door’ and the marvellously titled,
regret-strewn ‘Remorse Code’
(another song just under 10 minutes),
unmistakably bears his classicist
hallmarks: that there is a song entitled
‘Don’t Get Hung Up On Your Soul’, and
another called ‘Soldier On’ should
clearly signify to you a common ground
with all of Hawley’s best work, Put
simply, it 15 all about him and his own
situation, but at the same time easily,
instantly relatable to anyone's.

One imagines that this is far from the
last Richard Hawley album, and also
that none of them will deviate further
than this cne - the one where he was
given carte blanche by his label to make
the album he always wanted - from his
formula. Too much is often made of the
need for artists to ‘progress’, when really
all they need to do is find their voice and
express themselves as purely and as
honestly as possible. Hawley is most
certainly doing that, and long may he
continue to do so. Hamish MacBain

DOWNLOAD: 1) ‘Open Up Your Door’,
2) ‘Remorse Code’ 3) ‘Saldier On’
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DIZZEE RASCAL
* TONGUE N’ CHEEK

: " (DIRTEE STANK
B2t { )

Iggggal -\

Dylan Mills’ latest reveals a cartoonish
yet more controlled side to his character

eet Dizzee Rascal, bona

fide pop star. He might

have needed leg-ups

from Calvin and

Armand, but scoring
back-to-back Number Ones is still an
achievement when the industry’s geared
towards stage-schocl munchkins like
Pixie Lott and you're a gnarly-locking
black dude from Bow with a voice like
Ricky Butcher having a seizure.

Either way, it’s about time we accepted
that the boy in da corner who spat
paranoid rage over barrages of digital
artillery fire 1sn’t coming back. The
beats on ‘“Tongue N’ Cheek’ are still raw,
clamorous and unpredictable, but in
a springy, primary-coloured way. If you
thought Calvin Harris was a div too far,
then you’re going to gag on your muesh
at the news one of Dizzee’s new mates
is Tiésto — not that you'd ever twig that
‘Bad Behaviour”s wriggly bassline was
the work of the Duteh trance twit.

The fame-game trade-off is that Dizzee
Rascal has become a bit of a caricature
For most of “Tongue N’ Cheek’, he
portrays himself as a clowning psycho,
obsessed with cash, gash and acting
flash. “My attitude’s mingin’” he thymes
memorably, “but I couldn’t give a friggin””

‘Road Rage’ is particularly dumb,
Dizzee threatening to put fellow
motorists “in an early grave”. The
brilliantly lairy ‘Money Money Money’
finds him enjoying the playboy lifestyle
- “You might still catch me kicking back
on a luxury cruise/With a freaky model
blowing me like a didgeridoo” - and to
ram the point home, on ‘Bad Behaviour’
Dizzee’s high on champers’n’coke, being
noshed off in his speeding Porsche.

Dizzee is simply positioning his Slim
Shady-style rapping persona further
away than ever from the real Dylan Mills.
Occasionally he’ll undermine his boasts,
letting slip that in real life he drives
a Mini Cooper, and rather sensibly
invests in property (“No rims on my car,
no 22s/1 had a mortgage way before
T'turned 22”). Meanwhile, there’s just
about enough coarse wit to ‘Treaky
Freaky”s catalogue of sexual conquests
- “My doggystyle rechnique’s
outstanding/ Did it in a council flat
on the landing” - to save it from
descending into misogymistic leering.

But ‘Tongue N’ Cheek’ isn’t all ‘Bonkers’
and bonking. ‘Can’t Tek No More'isa
tear-down-Babylon skank that finds Diz
getting a bit political, while ‘Dirtee Cash’
-based on the Stevie V hip-house classic

His conclusions might be a bit clumsy,

but when he likens British internaticnal

policy to “straight-up extortion” and

yells “Do something ‘bout it, this ts

important!” it sounds like a rallying ery.
Then there’s ‘Leisure’, one of the

best things Dizzee’s ever done, Over

a mummal, squirty beat and soft synths,

he skilfully dismantles the prevailing

idiots” who heap misery on their own

communities and give the police another

excuse to target black ghettoes
The song also proves that Dizzee can
juggle his personas, that he can act the

fool without totally neutering his original

raw appeal. “It s just entertainment,
Ido it for the pleasure,” he reminds
us. Meaning that us indie snobs might
have to put up with a bit more gooning
rubbish like ‘Holiday’ to get to the
good stuff. And if you don’t like it?
“Give my halls a tickle™.

Clearly, this 1s exactly the kind of
pop star we need. Sam Richards

DOWNLOAD: 1) ‘Money Money
Money’ 2) ‘Leisure’ 3) ‘Dirtee Cash’
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Watch an exclusive backstage
interview with Dizzee Rascal at
V Festivat at NME.COM/video

LIAM FINN

CHAMPAGNE IN SEASHELLS
(TRANSGRESSIVE)

@

After his promising debut
“’ll Be Lighting’, you can't
help feeling somewhat let
down by this mini-album.
Documenting two years

: on the road, Finn plays the part of the

. lonesome traveller (“Such a long way/

;. Long way home” on ‘Long Way To Go'),

; but it’s the album that ends up fost. He
i tussles self-consciously hetween what

: cemes naturally, like his gift for melody,
: {apparent in the Wilco-like simplicity of
: ‘Honest Face’ and moody opener ‘Plane
. Crash’) and making a melange of

¢ psychedelic sounds that would deter

i any more comparisons with his father

i {Crowded House frontman Neil Finn),

¢ but leaves the album feeling conflicted

¢ and indecisive, Nothing to write home

° about, unfortunately, Tessa Harris

' DOWNLOAD: ‘Plane Crash’

HARMONIA & ENO '76

TRACKS AND TRACES REISSUE
(GRONLAND)

©

Brian Eng is said to have
catled Harmonia “the
world's most important
rock band™ So he must
have been chuffed when,

. in 1976, they teamed up for some sonic
¢ exploration. Unreleased until 1997,

: “Tracks And Traces’ has now undergone
of the same name - paints a compellingly :
grim picture ot how unchecked capitalism !
has impacted on his old East End manor.
i and Michaef Rother’s liquid guitar lines,

: upbeat tracks like ‘vamos Companercs’
: and the sinister ‘Luneberg Heath’ could

. have slotted into Eno’s 1975 masterpiece
i ‘Another Green World’, while the master
i of ambient music’s fingerprints are all

i over the vaguer soundscapes, like the

i bubbling ‘Sometimes in Autumn’ or the

i Kraftwerk spirals of ‘By The Riverside’.
street mentality of get rich or die trying, |
calling out the “hardheads, lunaties and

a welcome expansion with three more
songs from the sessions. Drifting by on
light drum machines, echoing synths

Es klingt super geil. Yom Pinnock
DOWNLOAD: ‘Luneberg Heath'

VIVIAN GIRLS
EVERYTHING GOES WRONG
{EN THE RED}

8

The hearts of Vivian Girls
obviously helong to the
era of jangle-pop when
Olympia, Washingten's
seminai K Records ruled

i the roost. Echoes of long-lost twee
ringleaders reverberate through the

: ramshackle lo-fi of ‘Everything Goes

: Wrong'. Happily the trio have heefed tp

i the guitars and written an even strenger
i clutch of songs than their debut, making
¢ this second album an invigorating hiast

i of merriment., From short punk rock

: outbursts such as the perversely joyous
: ‘1 Have No Fur’, to heartachy Crystals-

i inspired slowies fike ‘Can’t Get Over

i You', Vivian Girls know exactly where to
: ramp up the pace and hold back for
maximum impact - a skill implemented

: to full effect throughout. Tom Edwards

i DOWNLOAD: ‘Can't Get Qver You'
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BLK JKS
AFTER ROBOTS (SECRETLY CANADIAN)

"% Hailing from

Johannesburg and with a
¥ knack for ethereal
melodies and mbaganga
rhythms... exchanging
pillow talk with Diplo... a dehut record

F

-

teased out by alt.rock stalwart Brandon

Curtis of Secret Machines. Really, there
are a million other things to say about
BLK JKS other than they’re four black
men playing rock music. Not |east the
fact they’ve made a triumphant debut

that’s reinventing the very embediment

of rock’w’roil, They succinctly combine
the folk-rock psychedelia of Love
(‘Molalatladi’), the vocal warmth of Seu
Jorge (‘fselane’) and the prog-rack
urgency of The Mars Volta. it’s the kind
of ostentatious musical tapestry that
you ¢rave from the aforementioned

El Paso outfit. Ash Dosanfh
DOWNLOAD: ‘Banna Ba Modime’

PORCUPINE TREE
THE INCIDENT (ROABRUNNER)

This Hemel Hempstead
outfit are a band that

so they can say they have
an interest outside of
playing World Of Warcraft. Now 22 years
and 10 albums in, they’re certainly an
acquired taste ~ not as good as

moments {2000's ‘Lightbulb S5un’was a
staggering collection); whether you like
them or not depends on your view of
‘prog’, This is a double album after all;
one disc containing one 55-minute-long
song, and a second featuring ancther

four. It’s expansive, searching stuff - yet :

you do hope there’s a bunch of snotty
dickheads in a garage somewhere,
hitting guitars with hammers and
promising to do away with this shit.
James McMahon

DOWNLOAD: Er, it might take a whife

MONSTERS OF FOLK e
MONSTERS OF FOLK (ROUGH TRADE)
Most of the cream of
America’s contemperary
country stars are acquired

lt' tastes. My Morning
' Jacket’s Jim James’

motuntain-wind vocal howl, for example, :

is perceived as ear-shaftingly annoying
as often as it is soul-stirringly special,
while whether you think Cenor Oberst
is the new Dylan or a lip-quivering wet

blanket is another coin-ffip. Together as :
i noise into darkened sub-two minute

i pseudo-hits but, as ever, it all sounds so
i self-consciously shitty that much of the

MOF - with Bright Eyes’ Mike Mogis plus
M Ward - you might expect a similarly
divisive album. Youw'd be wreng, though,

because although there’s more pedigree :
: and ‘1 Smell Bubbiegum’ have sweet

. melodies that claw through the noise

i but ‘Born Again Revisited’ is strangled

here than at Crufts, the foursome have
harnessed their eccentricities well.

So, James' only concession to Prince-y
pop is ‘Dear God {Sincerely MOF)’ and
Oherst only gets wimpy on ‘Temazcal’,
while the rest is simply a hoe-down of
epic proportions. Jamie Fullerton
DOWNLOAD: ‘Man Named Truth’

o Heads u

sl BAND OF SKULLS

BABY DARLING DOLL FACE HOKEY

metalheads pretend to like :

(ARTIST FIRST)

eath By Diamonds And
Pearls’ sounds like a lovely
way to go. Glam and
dangerous and just a bit
kinky, it’s absolutely not the
sort of thing that happens in the Ritzys
and gastropubs of Southampton. The
fact that Band Of Skulls come from

i somewhere so mundane makes this
. low-slung grimy lead single all the more

impressive. Plus, there’s the fact that,
thanks to an iTunes Single Of The Week
for similarly ace debut ‘I Know What

I Am’ and a ‘wherever’ attitude to

i touring, they are now bigger all around
¢ the world than they are at home,

‘Baby Darling Doll Face Honey’, their
debut album, takes place in permanent
twilight on a dust track some place in

TIMES NEW VIKING 9
BORN AGAIN REVISITED (MATADOR)

Da nu tymes nil Vikin
album iz jst as annoyin az
readin stuff lyk dis.
Because they can clearly

hend screes of fuzzed-up
punch is lost. Yeah, ‘Move To California’

by its fug. Yet when, on ‘City On Drugs’,

 they let an organ wink over the din TNV
: sound delightfully fresh; shame the rest
: is $0 mongtonous, lol. Ben Patashnik

DOWNLOAD: ‘Move To California’

p

8,

the Midwest, with redneck gimps at
every corner. Its hypnetic fuzz is like
spending an hourin your own personal
True Blood sex scene, ‘I Know What

1 A’ sounds a lot like what would
happen if The Duke Spirit were to hurry
up and get on with throwing themselves
on the bonfire, and channels The Kills
at their most swaggering. Elsewhere,
paganist hymn ‘Honest’ sees co-
frontwoman Emma Richardson take
centre stage and pull off a similar trick
with a heartwarming glee - Bonnie to
other frontperson Russell Marsden’s
Clyde. It makes you think improper
thoughts like, “*Shit, The Delgados were
actually proper good”. Best of all though
is the Gram Parsons-ish, smouldering
(sorry) ‘Fires’, so deliciously evocative

BASEMENT JAXX
SCARS (X1}
a British dance music moves
5 quickly these days, scenes
and sub-genres exploding
across the hlogs and

# forums before they've

: even properly coalesced in a club. For

¢ your established DJ/production duos

i whe play the whole rock game of

¢ dropping an album every three years,

i this presents a tricky conundrum:

i do you try to keep pace with new

¢ innovations in the grimy, funky and

: wanky, or do you just rack in the

i guest vocalists, warm up some old ideas
: and hope for the best? Yeah, Basement
i Jaxx plump for the latter. That's not to

: say ‘Scars’ doesn’t sometimes work: the

- The sleazy spirit of the Midwest swaggers out of Southampton

labelmates Opeth, but not without their :

it’s like taking a hike to The Joshua Tree
It comes a little unstuck by the end of
course (‘Blood’ is just boring), but
overall this is a delight, going bump in
the night in more ways than one. If you
know what we're saying. And, hush now,
it's a way more charming version of
what Jack White’s trying to do with
The Dead Weather. Dan Martin

DOWNLOAD: 1) ‘Death By Diamonds
And Pearls’ 2) ‘Fires’ 3) ‘Honest’

‘l ‘ |Y| | 3..".‘ ‘V| ‘k

6o to NME.COM/win to win a Fender
bass, handpainted by Emma from BOS

(5

title track, a demented glitch-opera
featuring Kelis and grime munchkin
Chipmunk, is a fine opening, while
‘Day Of The Sunflowers (We March
on)’ features Yoko Ono at her randy
granny best. But it’s quite clear that
Lightspeed Champion was not born to
bring his eme lilt to a Balearic garage
frack (‘My Turi?’) and, even when things
are swinging along in a familiar Jaxx
style, you can’t entirely shake the
suspicion that these days they're
basically surfing off the good ideas

of their collaborators; drop the beat,
shove someone in the vocal booth,
collect cheque. Louis Pattison
DOWNLOAD: “Scars’
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Jamie brought his
' guitar to drown
B out the hecklers

UPFRONT AND BACKSIAGE > |

oilet
umour

JAMIE T

‘ GINGLIK, LONDON
N WEDNESDAY SEPTEMBER 9

oF - \
The new tunes are great, but it’s the gags that make
this show — in a converted loo — so memorable I |

- -
& "

ewind!” hollers Jamie T, minutes after stalking
onstage, as the sampled intro to “The Man’s
Machine’ jams. “This isn’t a gig any more, it’s
a stand-up comedy show,” he smirks, instead
opting to play a stripped-down (and quite

lovely) ‘St Christopher” while the problem gets resolved.

In a way, Jamie T has a point when it comes to the

comedy element not because of the false start to

the set, but because of the mid-song banter that

spills from his lips for the duration of the show.

Sure, tonight’s cosy fan gig might be significant due

to the fact it’s his first outing since the release of ‘Kings

& Queens’, but what makes it all the more memorable

is Jamie’s wicked way with the witty stage repartee.

Whether he’s ordering a round of shots from the stage

{a Jagerbomb for him and a tequila for guitarist Luis . ) _

Felber), bigging up the band's sound engineer or getting

into a spot of verbal bother with a bouncer, he has the

crowd in stitches throughout. Then, of course, there are

the songs. Tenight Jamie and The Pacemakers prove

that they’re a punk band first and foremost, ¢lattering

into ‘Earth, Wind & Fire’, ‘368’ and ‘Chaka Demus’, tracks .

from the new record that already sound every bit as

charming as the older material - ‘Sheila’ and ‘Back In * ‘

The Game’ - that gets an aring tonight. The vibe tonight '

15 nothing less than raucous, with Jamie nipping off the

tiny stage and heading into the crowd, microphone in

tow, to skank with mates on more than one occasion.

There’s a gentler side in evidence tog, though, with the

beautiful ‘Emily’s Heart’, which ends with a ‘November

Rain-style guitar solo delivered by Felber from the

frout of the audience. Jamie and his equally charismatic

Pacemakers might well be playing the rather more {

vast Brixton Academy next month, but the intimacy ' "‘

of the tiny ex-publie toilet space of Ginglik suits them : "

spectacularly. Whether inviting a guy up whe’s just got

engaged, or declining an offer to speak to someone’s

girliriend on the phone, romght Jamie 1s as impeccable : 5

with his showmanship as he is with his songwriting

Here’s hoping Brixton’s just as excellent — we have

a funny feeling it won’t be anything less... Leonie Coaper

DAVID EDWARDS

4 2008 19 september 2009 Eind more magazines at www.MagazinesDownload.com
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DAN DENNISON/GUY EPPEL

The mic-disguised-
as-a-sweet fooled
poor Hayley

Emo-tional return

PARAMORE

0, ACADEMY ISLINGTON, LONDON

MONDAY, SEPTEMBER 7

It’s worth the (25-hour!) wait, that’s for sure

orking out the optimum time
to arrive at a qig is a delicate
science. Basically, you want
to miss the shocking support
band but arrive with enough
time to get pleasantly half-cut at the bar. The
Paramore crowd have evidently been skipping
this particular science class though, because
before the band play their first perky chord,
some of the punters have already been here
for 25 Earth hours. They could have flown to
Australia in that time, could have walked 100
miles; but no - they’ve chosen to sit on the
paving slabs of a shopping centre in Islington,
One person’s madness, however, is another's
rather lovely dedication, and when the
Tennessee ivesome bound onto the teeny tiny
—for them, at least — stage with the kind of
innocent, giddy enthusiasm that most jaded
and well, old, rockers would scoff at, you can
almost understand just why those cold grey
slabs are so appealing.

Still only 20 years old, Hayley Williams is
infectiously chipper, a huge grin spreading
across her face as the crowd prove themselves
to be louder than the PA, yelling along to every
word of opener ‘Misery Business’. Back in the
same venue they played their very first UK
show at in 2008, tonight is all about the
special. Getting such a big band in such
a small venue is always an exciting prospect
and Withams makes the most of it, borrowing

cameras from the crowd and taking snaps,
nattering warmly with the audience in
between almost every song, gushing with
thanks and letting everyone know just how
“awesome” the whole night is. It gets even
more, like, awesomer with a cover of Phoenix’s
‘Long Distance Call’ and when Williams
announces the band’s Wembley Arena date
exclusively to the whooping superfans,
‘Crusherushcerush’ proves itself to still be one
of the best emo-pop anthems ever recorded,
with Williams’ powerhouse vox as gutsy

as ever and ‘Decode’, otherwise known as
‘the Twnlight song’, is relayed in full fangirl
swoonerama. ‘Pressure’and ‘That’s What
You Get’ might be soundtracking scenes

of ultimate devotion down in the pit, but

the crowd know the words to the new songs,
‘Ignorance’ and ‘Brick By Boring Briek’, just
as well as the oldies - Williams faux-chastises
the crowd for having listened to the leaked
online versions of the later track. “You bad
little kids,” she smirks, before the song sees
her indulge in a brief spot of impressive
Mariah-style operatics. See you at Wembley
then guys? We'll be the ones there 25 hours
in advance. Liam Cash

Q,custamurs van gelt Prceity Tickets 1o O, Acsdeery
Idlington up to 48 hours before general release.

Just regster at o2.coukiprionty

AVen ey Vobeb st gate ey re goes. Term) appdy

WIZARD
SCALA, LONDON,

brain-meltingly
slow daom metal
that Black Sabbath
pioneered way hack
when, Electric
Wizard are most
definitely one of the
heaviest and most
brutally loud bands
around. Their lack
of histrionic vocals
and showy guitar
wrangling leaves
these monolithic
songs nowhere to
hide - and all the
hetter for it. The
pulverizing riffs of
stoner classics like
‘Funerapolis’ and
‘We Hate You’ are
inescapable in
their forcefulness,
repeated to infinity
until we're forced
into subservience.
This is everything
metal should be
and more: hug
otherworldly,
unstoppable.

Tom Edwards

THE
RAVEONETTES
HOXTON BAR AND
KITCHEN, LONDON,
07/09/09

Black never goes
out of fashion. And
dressed in that
most macabre of
colours, it seems
neither do The
Raveanettes. The
Danish duo attack
their guitars with
an intoxicating
blend of style and
raw passion that
sees new songs
‘Bang!” and ‘Last
Dance’ get feet
moving despite no
one hearing either
song before. ‘Boys
Who Rape (Should
All Be Destroyed)’
feels like a lost pop
gem, while ‘Love In
A Trashcan’ soars.
Whisper it, but
like black, The

are hecoming
a timeless classic.
Paul Stokes

bsDownload.com

WARP DRIVE

"~ BATTLES
TERMINAL 5, NEW YORK OTY

FRIDAY, SEPTEMBER 4

t's with a strange sadness that, from now
on, NME is hereby scrapping the stereotype
of Battles fans as the most chin-strokey,
sex-starved musos in all of Christendom.
While the New Yorkers have firmly secured
their mantle as modern math-rock gods, the
sight of numerous punters wigging out to
tonight's set like shoals of epileptic fish
demonstrates that Battles fans still want
to get their swerve on - no matter how
uncoordinated or innumerate they might he.
Performing tonight in honour of Warp’s 20th
anniversary {and finishing up an already
impressive bash featuring !!!, Pivot and the
fantastic Flying Lotus), the quartet offer
asneak peek into a forthcoming second album
that may further cement the idea of Battles as
adance group first and as number-crunching
hoffins a poor second. The peculiarly named
‘Sweetie And Shag’ is a perfect example;
underpinned with a crunchy and incessant
groove and coloured with Tyondai Braxton’s
rohotic-soul vocals, it sounds like a genetically
mutated version of Depeche Mode and seems
to make an instant impact. Another newie
swiftly follows in the shape of ‘Sanford And
Son’, which mixes jittery fairground organ
stahs with a dark rhythmic power that could
bum up dancefloors or soundtrack a twisted
Japanese slasher flick with equal ease. Despite
the fact this Is one of their few outings of the
year, the full-blooded renditions of first album
favourites ‘Tonto’ and ‘Atlas’ indicate they’ve
not forgotten how to please the punters either.
“When Warp was getting started, | think
1 was going through my Alice In Chains period,”
laughs Tyendai. it might have taken two
decades and one of the world's finest record
labels to make him realise that shit songs about
being a smackhead were beneath him but, lord,
has it been worth the effort. If Battles have
anything to do with it, the next 20 years of
warp Records are going to be even more
enjoyable than the first. Hardeep Phuil
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ANDY WILLSHER

Scene’
within
a scene

OFFSET FESTIVAL

HAINAULT FOREST, LONDON

Both Metronomy and The
Horrors {below) stick to a

strictly hlack and white and
pink wristhband dress code

SATURDAY, SEPTEMBER 5 - SUNDAY, SEPTEMBER 6

The Horrors come out on top as east London’s

I e

urbanites decamp to a forest ~ at the end of the Central Line

e’re gonna try something new here... so,
when I say ‘Har’, you say ‘nault’; when I say
‘Hainault’, you say ‘via Newbury Park’”. Now,
thatll mean nothing to the vast majority of
you, but Metronomy’s Joe Mount has fully
grasped the principle of Offset a festival so east London you
can make jokes about the Tube and people will actually laugh.
Making Field Day look about as cutting edge as V, Offset
combines Shoreditch’s premier back room darlings and the
cult favourites that spawned them 1n one achingly hip melée

The weekend begins in mixed fashion, with newcomers
Spectrals teaching everyone how to do woozy lo-fi fuzz with
just the right amount of delicacy and melodie panache, and
An Experiment On A Bird In The Air Pump giving delicacy
a hefty kick in the face and everyone else a slight headache.
The Chapman Family’s visceral post-punk raises the bar, but
an act that almost inevitably ends in mic-lead asphyxiation
will never be suited to a sunny mid-afternoon slot, se it’s left to
Good Shoes to finally get the proverbial party started.

Ah, Good Shoes... it’s like you never left us. It may be two and
a half years since debut “Think Before You Speak’, but Rhys
Jones and co still do a line 1n jangly, wonky indie-punk that
trounces most of the competition and, with ‘“We Are Not The
Same’, incites the first proper dancing of the day.

Elsewhere, Male Bonding set about instigating stage
invasions and literally breaking barriers with their
anarchically brilliant garage punk, while Future Of The Left

take full throttle to new levels before handing over to the slick
machine that The Futureheads have become. Sticking firmly
to albums one and three, plus ‘Skip To The End’, the Mackem
lads have honed the art of fitting as much fun as possible into
40 minutes to near perfection. By ‘Hounds Of Love’ even the
most resolute hipsters are “Oh oh oh™ing along at full volume.

All of which serves to show, however, that — iconic as they are
- The Slits have never been the most thrilling prospect live;
the crowd shuffies along to “Typical Girls’ but even a stage
invasion can’t shake the boredom. Metronomy have different
problems With a heaving tent and broken barrier, it takes an
hour’s wait and a Main Stage upgrade before the newly
re-jigged four-piece are allowed onstage but, despite their
established synth-laden genius, the moment has been lost.

Fortunately, the moment is what The Horrors are revelling
in. Rounding off a day that sees Ulterior do their best Spinal
Tap impression, The xx display their unadulterated beauty
and Dananananaykroyd unite the festival in an ear-friendly
tumult of ADHD punk, the east London poster boys could
never do anything but triumph. With ‘Strange House' entirely
absent, Offset acts as a homecoming and a graduation of
sorts; ‘Scarlet Fields’ takes on a new-found tenderness, Faris
smiles and waves and even an unfortunate technical mishap
during closer ‘Sea Within A Sea’ can’t quash the adoration

It’s final proof that when you seratch below the stylised
surface, there’s a hell of a lot more substance to be found
underneath... how apt. Lisa Wright

LIVE!

Daylight proved
too much for The
Chapman fFamily

| “Faris smiling
« that's going
8 on Facebook™

The Slits typeenl
girls, untypse st Fas

Anyone fancy
some Male
Bonding?
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Thurs 22nd Oct
OXFORD 02 ACADEMY
Fri 23rd Oct
LONDON 02 ACADEMY
WED 28th Oot
BRISTOL 02 ACADEMY
Thurs 291h Cct
NEWCASTLE 02 ACADEMY
Thurs 5th Noy
BIRMINGHAM G2 ACADEMY
Frl 6th Nov
SHEFFIELD 02 ACADEMY
Sat 7th Nov
GLASGOW 02 ABC
SAT 14 Nov
MAMCHESTER APCLLO

Special Guests

New Album

gh ‘Sharpen Up The Kniv
3

glasshg.co.uk

19:11.09

Thu OF udolwr Newcastiv 02 mn-ﬂ

Thu D8 Oclobar Bristol 02 Academy2

Frt 19 October Shetfield 02 Academy2

Sat 24 Oclobar Oxford 02 Academy2 J

San 25 October Birmingham 02 lﬂﬂlmjﬂ
Tickets: IJB“ 4'”' 2080 7 yoww. m.ﬂ.d

T ucuillnl delu\ sibvw st zm hptlnﬂ

a i dcaiery Evity guosilin nmmyreitiymasic ta 4 d

S ENCE

indnstrial chart strength*

New Single
‘Raise Me To The Ground’

25" DOWNEGAD FREE FROI

pPUENSSENnoe . co. Uk

Saturday 26 September

BIRMINGHAM
02 ACADEMY?2

awid 477 2000 / ticketweb co.uk

Learn T Lase' - fhe st timgle
ovt mewt v dowintend il 2x spcied 7,
Thﬁ-&em_ "Mind Thaot' mut wew.

[V

www.academy-avents.co.uk / www.

THE TEMPER TRAP

wem s e wo IOLDDAWKS o Swcnmann

{MEAVEN ONLY)

SEPTEMRER

18 NORWICH ARTS CENTRE
19 OXFORD O2 ACADEMY 2
2) LEEDCS COCKMT

22 BRISTQL THEKLA

23 LONDON HEAYEN

SOLURIT
$OLD OUT
SOLD OUT
SOLD OUT
$OLD OUT

{ALL SIPTEMEER DATES EXCEPTH)

(KOKO OMLY)

14 NEWCASTLE THE CLUNY#*

26 GLASGOW KING TUTS

27 MANCHESTER RURY LOUNGE
26 BIRMINGHAM HARE & HOUNDS
29 BRIGHTON AUDIO

SOLO QUT
S0LD OUT
S0LD QUT
SOLD OUT
50LD QUT.

LONDON KOKQO MONDAY 2iST DECEMBER

BUY ONLINE AT LIVENATION CO.UK CREDIT CARDS TEL: 0844 477 1000 (24HAS)

PEBUT ALBUM ‘CONDITIONS’ QUT NOW,
THETEMPERTRAP.COM MYSPACECOMTHETEMPERTRAP
& UVE NATION AND EAT YOUR OWN EARS PRESENTATION IN ASSOCATION WITH CAA

academy wvants pragsat

1ri th Bot

The Centwen BABROW
brY MY
a1 0t Ot Bannertoans EDHBURCH

sun Thth Dot Rockers

1r) ¥ith Det
wat Uth Dou
san 18th Dot

[

tuss Dith Bet !'D’c_l?:eit
wed Hth Oct Barfiy
AR 106

e Bralles. U.Hf » At
wie® myspice cam/thadrallas,

The fiead Bl NEW
wwa mysEene 29m/thedaudciase,

.s.aturdav 10 Octobet

girmingham 02

Academy3

0844 ATT 2000
—— ob' out Septemus p-L

— v R
4 Aaweny Poan a—ca 1y -—

wed 2t Det
Ihers 22nd hgzw%nﬂm LORDON
s 24th Oct nrmmw\um.

biwe “Grobesirs of ey “ A
Www ARIigORr 42

RELEASE “Pias 8 1 Newr tache” Ww “Sgm 4 Pt
www anbpupre

CUTH S3LAF fram 5th
™

A8 ATy EwiiTe mwthr s Ta e A ER(M AV WITH CAA

NOAH AND
THE WHALE

FRIDAY 16¢th OCTOBER

BIRMINGHAM O2
ACADEMY2

0844 477 2000 ; WWW.TICKRTWEB.CO.UK

NEW SINGLE 'BLAE SKIES' OUT NOW
NEW ALBUM THE FIRST DAYS GF SPRING' OUT NOW

WWWNOAHANDTHEWHALECOM
MYSPACECOM/NOAHANDTEHEWHALE

»

1
|

yup t

LIVE AT

THE 100 CLUB

WED 23RD SEPTEMBER

EIGHT LEGS & HELLO GEI0ER
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SJM Cagngerts present

& h
SM G by wih TR p A SiM Coocers & DF Coneerix by ermwogemnent it Il.amnwmu

The Courteeners

plus very speclal guests
November

ﬂ”]]ﬂ”ﬂm TREWRIP Sun 29 Lelcester Da Montfort Hall

Man 30 Southend Cliffs Pavilion
01702 351 135

December
{pswich Regent

01473 433 100
Boumemouth 02 Academy
0B44 477 2000

London Brixton

02 Academy @pu-2am BAT ONLY)
0844 477 2000

Cambridge Com Exchange
01223 357 851

Sheffield 02 Academy

0844 477 2000

Leeds

02 Academy

0844 477 2000

Liverpool University
Nawcastle City Hall

0191 281 2606

Edinburgh Picture House
0644 4899 890

Glasgow 02 Academy
0844 4099 860

Birmingham 02 Academy
0844 477 2000

Manchester MEN Arena !
0844 B47 BOOO |

buy onlina at gigsandtours.com & tickeh‘naﬁr.co.uk
24hr cc hotline 0871 2200260!0&4482628'#6

. THE SINGLE - STELLIFY - OUT 21.09.09 (DIGITAL EP AVANL AR E NOW AT ITUNES)
buy onlins at gigsandtours.com / ticketmasterco.uk THE ALBUM - MY WAY = QUT 28.00.00
24hrcchotline 0871 2200 280/ 0844 826 2826 www.ianbrown.co.uk "

whu,

- 3 S

A T A L
! i p ot

- ea

§JM Concerts by arrangement with Coda present i SIM Concerts and Fraends by amangemers with The Agercy Gerap peose
SEPTEMBER
SAT 26 SHEFFIELD PLLIG 0114 241 3640

SUN 27 MANCHESTER NICHT % DAY 0161 852 1111
MON28 LEEDS UNI - MINE 0113 244 4600
OCTOBER
THUOI GLASGOW ARCHES OR700 GO0 100
h SUN 04 LIVERPOOL MASQUE 0151 707 6171 .
MONOS MORECAMEE FIBRARY ose4ass215 Jg e ol g, B b

A WED07 LONDON THE SCALA 020 7408 1331 : -~ R » SRS AZARFTIRSS I e
[le 5 ) s 4 FROIMENE AU SETY GIARNL 7 MTE - (WAL WO AN BB
ebe THU08 BRIGHTON COALITION 012 TR s . 2 A o 205 31

I MYSPACE COMSPEECHDERELLEMUSIC 2ehe OO B OF7Y 36560 o oy bellts o ppasdvons f : . Y o - mm:m:mmn

gt T Y

WWWSFERECHDERELLE.COM

M mu,na;m-umm

HE FIERY

SJIM CONCERTS PRESENT

SEPTENBER Wi gests ANNA ALV mo ALESST'S ARK
2 looo 10N APEL (AL BAND SKOW) 0101 2200 140 S G— . :
CAVTERIWR f FESTIVAL N IRV O GLASGOW ARCHES pLUS ouEsTs BANSO OR FREANOUT

D141 565 1000
SUNDAY 11 OCTOBER

WD
i1
Rl
ST

[ ST,

HIEN
@ma&m 081 2200 240 MANCHESTER CLUB ACADEMY ore1 809 1111
?Ii Iz:gzil.'fig on :1:1‘:9: LT BRIGHTON THE ALRERT 0871 230 0010
o BRIGHTON DIGITAL b i

i -
BRIGHTON \} %mgm fte SEERERDAY o GLASGOW NICE N SLEAZYS 0844 847 2asY

ﬂﬁﬁﬁﬂcﬁ':%

Bl Y - LONDON HEAVEN

24T O HUTLIRE: 857) 2200 255 OR BUY JN1INE: WWRGGSANDTOURS C0%
_ '.Oﬂss (.m !_Z‘Ilﬂi {i e ﬂ'll .ZZUG Y 020 7403 3331 WWW TEEFIERYFURNACES.COM
WWW.GIGSANDTOURS.COM / 26HR CC HOTLINE 0871 2200 260 WWRMTSPACE.COM/THEFIERYFURNACER

2ahr cc bothos 0871 2200 260 www.gigsan®urs,.com: Exdlusive Live anmauncementy asd prioricy bosking
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SEPTEMBER 2009
LONDON
LEAMINGTON SPA
BRISTOL
BRIGHTON
LEEDS

www. furfousS.co.uk
NOW BOOKIN 2 PISTORS  MEL T M iR L
Book online now. agmp.co.uk « 24hr Ticket Hotline 08444 771000

ROKRO

[ EVERY FRIDAY

wsee OUTSIDE ROYALTY
BLEECH

DJ ED THE BAINT

25 SEP ”Mulgnsrginﬂﬂ MUSIC

ozocr BAND QF SKULLS
y uIH

esocr THE CHAPMAN FAMILY @
o IpEN ;

socr EXAMPLE
DTJ]}?]E!BELS&&KBOX REVELATION

xsocr  BLEEGH o
THE DRUMS et
LE CORPS MINCE DE FRANCOISE ‘
bJ HINEY FOUR

300¢T THEHALLOWEENBALL

DINOSAUR PILE UP
INVASION

STUBENTS £1 34 }0.30P N £4 B4 ¥IDRIGET WITH STUDLRT CARD
0.36PM-4AM FIRST 106 FREE £5 B4 ILPM | £7 AFTIR

PRTIS kS

Y 8L Lh

—

@

WILD SHOSTENS B4 ALL WIGNT PLUS PPAER DRINX OTPRAS REFORY 11FR
FTRICTLY QVER 125 ONLY - KOXO IA CANDEN HIZH STREET WW 7JE - TIGELTS 0344 347 2258

J i WWW.KOKO.UK.COM o~

MERCY DuffyADDG43
VIVA LA VIDA Cokiplay 400262
NEVER MISS A BEAT Kaiser Chiefs 400653
TAKE BACK THE OTY Snow Patrol 400655
LOVE LOCKDDWR Kaitye West400659
HOT AND COLD Katy Perryd00640
WIRE TD WIRE Razoriight 400651
SEX ON FIRE Kings Of Lean400624
BONES The Killers 430240
READ MY MIND The Killers 430328
TRANQUILIZE The Klllers 430616
ME PLUS ONE Kasabiap 430308
SHDOT THE RUNNER Kasabian 430212
NAIVE The Xooks 4E5762
WONDERING Dirty Pretty Things 430157
BANG BANG YOUR DEAD  Dirty Pretty Things 415800
STEPPING STONE Cutfy400620
FiX YOU Coldplay 415189
TALK Coldplay 415529
THE HARDEST PART Coidplay 415817
THISIS IV Ryan Adams 412446
OPEN YOUR EYES Snow Patrol 430325
SIGNAL FIRE Snow Patrol 430417
LOST AND FOLND Feeder 415752
LORD DONT SLOW ME DOWN Dasts 420620
REHAB Amy winehouse 430175
FLUX Bloc Party 430641
PUSSYOLE Dizzee Rascal 420523
FLEX Dizzee Rascal 430655
15 IV ANY WONDER Keane 415838
A BAD DREAM Keane 430301
CLOTHES OfFF Gym Class Heroes 430536
COOKIE JAR Gym Class Heroes 400623
EVERYTHING IS AVERAGE NDWADAYS Kaiser Chlefs 430428
RUBY Kaiser Chlefs 430314
SIGNAL PRE Snow Patrod 430417
OPEN YOUR EYES Snow Patrol 430325
IN THE MORNING Razotiight 430036
AMERICA Razarlight 430149
BEFORE | FALL TO PIECES Razorlight 430264
SEX ON FIRE Kings Of Lean400624
MUTE Goldfrapp 415819
THE HARDEST PART Coldplay 415817
ILLEGAL ATTACKS  (an Beown/Sinea (YConnor 430575
TS A HIT we Are Scentists 41561)
BLACKENED BLUE EYES The Charlatans 415797
YOUR'E ALL | HAVE Snow Patrol 415783
VALERIE The Zutans 415866
WITH YOU The Subways 415321
BANG BANG YOUR'E DEAD  Dirty Pretty Things 415800
THE GOLD LION Yezh Yeah Yeahs 415745
WHEN YOU WASN'T FAMDUS The Streets 415708
HEART IN A CAGE
LRAZY Gnarts Barkley 415763
NAIVE The Xooks 415762
DANI CALIFORNIA Red Hot Chi-l Peppers 415812

HOW TO ORDER...

POLY: TEXT NMIEPOLY pllls
vour order code to 86611

e.g RMEPOLY 4157267 (SEND TO B6611)

TRUE: TEXT NMETRUE pilus
your order code to 86611

.5 NMETRUE 615802 (SEND TO 865611)

The Strokes 415628

MERCY

VIVA LA VIDA
MNEVER MISS A BEAT
TAKE BACK THE CITY
LOVE LOCKDOWN
HOT AND COLD
WIRE TO WIRE

SEX OK FIRE

FANS

WHEN YOU WERE YOUNG

TRANQUILIZE

DONT SHOOT ME SANTA

EMPIRE
ME PLUS ONE

SHE MOYES IN HER OWN WAY

MERCY

SPEED OF SOUND

THE HARDESY PART

SCIENTIST

CHASING CARS

SIGNAL FIRE

LOST AND FOUND

WE ARE THE PEOPLE

HINDL TIMES
 SONGBIRD

| |STOP CRYING YOUR HEART OUT

REHAS
| BACK TD BLACK

| STANDING NEXT TO ME

FLUX

SIRENS

DANCE WY ME

1S [T ANY WONDER
| NOTHING IN MY WAY

Duffy 602759
Coldplay 602466

Kalser Chiefs 60279
Snov Palrot 602745
Kanye west 502739
Katy Perry 602738
Razoright 602736
Klngs Of Leon 402740
Kings Of Leon 603480
The Killers 630081
The Killers 601870
The Killers 601985
Kasabian 630041
Kasahian 60LIS5
The Kooks 630010
Dulfy 602252
CoMplay BIS745
Coldplay slé21l
Coldplay GO1E83
Snow Palro} 645023
Snaw Patrol 601310
Feeder 616232
Feeder 802570
0asis 610277
Dasls 810279

©Oasls 63

Amy Winehouse 630112
Amy Winehouse 601249
Last Shadow Suppets 602577

8loc Party 601911
Dizzee Rascat 501414

Dizzee Rascal/Calvin Harrls 602585

Keane 6156249
Keane 630128

THE MAN WHO CAN'T BE MOVED The Script 602710

ANGRY MO8

" LOVES NOT A COMPETTTION...

SIGNAL FIRE
OPEN YOUR EYES
| KISSED A GIRL
AMERICA

Kalser Chiefls §01665
Kajsar Chiefs 01841
Snow Patrel 461310
Snow Patre) 601189
Katy Perry 602573
Rarorfight 630095

CANT STOP THIS FEELING I'VE GOT  Razoriight 601295

LOST AND FOUND

Feader 616232

WHY DON'T YOU GIVE ME YOUR LOVE The Zulons 616212

WHEN YOU WASN'T FAMOUS

HEART IN A CAGE

NATURE'S LAW
BETTER DO BETTER
GROW
11OVE ME LIKE YOU
GOLD HGGER
SAVING MY FACE
TALK

The Streets 5616198
The Strokes 616294

Gnarls Barkley &16195

lack lohnson 616152
Fall Qut Boy 616217
James Blunt 641550
Embrace 616168
Hard-Fi 616206
Kubb 616123

The Magic Numbers 615773
Kanye west/Jamie Foxx 615802

KT Tunstail 501891
Coldplay 615066

SMS cost £1.50 per message.
You will receive two messages plus

standard network charges. Please
allow up to 24 hours for delivery in
extreme cases due to network traffic,

Piease ask for bill payers permission
and ensure your phone is compatibie

before ordering. Piease visit
www.checkyourphone.co.uk
For customer service please call
0870 880 4869.
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THE MACCABEES

pus quess PE GGY SWE* & [YREBIRDS™

EILIMANFARO LIVE AND EONJSPHERE BY ARRANGEMENT WITH K2 AGENCY PRESENTE

ALICE IN CHAINS

NOVEMBER

TRIPLE G MUSIC

12 GLASGOW BARROWLAND 0871 230 7131
13 BIRMINGHAM O2 ACADEMY o344 477 2000
14 MANCHESTER ACADEMY
16 LONDON HMV FORUM
17 LONDON HMV FORUM

TICKETS ALSO AVATLABLFE. FROM 0871 230 5595
WWWEKILILIVE.COM + WWW.SEETICKETS.COM « SONISPHEREFESTTVALS.COM & USUAL OUTLETS

TICKETS ON SALE 9AM FRIDAY 18TH SEPFTEMBER

THE ALBUM “BLACK GIVES WAY TO BLUE"
OUT 28TH SEFTEMBER ON PARLOPHONE RECORDS

o161 832 111
0844 847 2405

0844 847 2405

mAY 30 SEPTEMBER* TUESDAY 06 OCTOBER*

BRISTOL MANCHESTER
02 ACADEMY ACADEMY

0161 832 1111
THURSDAY 01 OCTOBER*

WEDNESDAY 07 OCTOBER *
BIRMINGHAM NEWCASTLE
02 ACADEMY

02 ACADEMY
0644 477 2000

0844 477 2000
FRIDAY 02 OCTOBER*

S oCToBER*
NORWICH GLASGOW
UEA

01603 508 050

ABC

SATURDAY 10 OCTOBER*
LONDON O2 LEEDS
BRIXTON ACADEMY O2 ACADEMY

0844 477 2000

03 OCTOBER™**

MONDAY 05 OCTOBER*

NOTTINGHAM
ROCK CITY

08713 100 000

ALBUM "WALL OF ARMS' QUT NOW
WWW.THEMACCABEES.CO.UK WWW.MYSPACE.COM/THEMACCABEES

A METROPOLIS MUSIC, S CONCERTS & DF CONCERTS PRESENTATION BY ARRANGEMENT WITH 13 ARTISTS

RILY
NSO

24 HR CC HOTLINE:

0871 2200 260

OR BUY ON-LINE:
WWW.GIGSANDTOURS.COM

WEDNESDAY 08 DECEMBER

BRIXTON O2 ACADEMY
0844 477 2000

SUNDAY 13 DECEMBER
BIRMINGHAM O2 ACADEMY
0844 477 2000

MONDAY 14 DECEMBER

MANCHESTER ACADEMY
0161 275 2930

TUESDAY 15 DECEMBER

GLASGOW O2 ACADEMY
0844 477 2000

THURSDAY 17 DECEMBER
NOTTINGHAM TRENT FM ARENA
0844 412 4624

TICKETS ALSO AVAILABLE AT:
SEETICKETS.COM » 0871 230 5555
TICKETMASTER.CO.UK « 0644 844 0444

NEW ALBUM
*HIGH END OF LOW" AVAILASLE NOW

' WWW.MARILYNMANSON COM
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S‘::j‘rzqﬁ" THE HPPO / L. YMOUTH

SAT 26T OSOPHERE / STRASBOURG

oCT BRIGHION 4
i "":}‘é}i’m N UNI / EDINBURGH
SATI® SNOITY | SWANER
Ti4u 8 THE OLD FlRFsTA
FRIO™ THE UNI | OXFOR

T o™ THE COPPER ROOMS / COVENTRY

SUN 1™ D'ICHTAL Ni-W(‘A“\TLi:
14™ SUBBY / READING © !
T B QOUTHAMPTON Ui%l
FRI 1™ DEPOT | LEUVEN - BE (‘IORY e
SAT 7™ THE CUSTARD FAI'li'l
MON 19™ HERTS U/ HATF ~11§{=Ft >
TUE 20™ SHEFFIFLD UM .

DERBY UNI ACADEMY 0871 2200260
MANCHESTER MOHO LIVE 08714244444 |
LIVERPQOL: FESTEVOL 08444 77 2000
02 ACADEMY 8
PRESTON 53 DEGREES 01772 893000
NORWICH WATERFRONT 01603 508050
HERTFORDSHIRE UNI FORUM 08712200240
LEEDS UN! STYLUS o3 3801371

'SAT 26TH
BUN 27TH
TUE 29TH
L WED 30TH

OCTOBER '
SAT 3RD BlRMINGHAM BLOCKPARTY 0844 870 0000 [
CUSTARD FACTORY
¥ SUN 4TH SHEFFIELD UNI FOUNDRY 0114 222 8777 1§
' 1 22”1 260 i

-

24HR (AT r.|_ \1%
WWW SEETICKETS CO
i W HADOQUKEN. CO UK WWW._ MYSPACE COM/ HADOUKEN

TR T RN T o S

THE M A D EP QUT NOW

STREAEY 2R A0S STUR

BOURNEMOUTH

HAMPTON
SOUM R AGES
BIRMINGHAM

CHASEANDSTATUS.COM / W

TH
zzﬁn E ANSON Roows
o STEALTH/RE

P\‘:\(I}I‘II) 4™ LEMON GROVE ? I;}!FTER(;U -

GHB
THU S Lo OO WSE PROJECT / MANCHESTER
F e THE MASOUE / LIVERPOOL-

ALL DATES & UNLESS OTMERWISE ST ATED

WW.RELENTLESSENERGY COM

ARE YOU
IN A BAND?

* Do you fancy getting your band noticed by
loads of other NME readers?

« For as little as £70, you can get your band in
Britain’s biggest music paper, and

promote your singles, albums and gigs right
underneath the noses of everyone whose
opinion on music matters.

To find out more call Mia Sanger
T: 0203 148 2634 or email
Mia_sanger@ipcmedia.com



http://magazinesdownload.com/

a W ‘4 ‘ ,
; 4

fr.70 KENTISHTOWN F5

: %
g .““. o O !g"!,'_‘,,

13

v
# §\?},\:’"

s g 5
'\ﬁ'ﬂ"!-:d iy ;
RO &

4% S ‘

% hm . TICKETSFORALLEWBNTS £l more magazines at Wi, MagazinesDoy AR WWW.GIRSANDTGURS.COM / 0871220 260 UR WWW.ANY.COM/ TICKETS

e
"l_ A
PR LR IRX I\


http://magazinesdownload.com/

NME RADIO AND
DR. MARTENS PRESENT

OFFICIAL SECRETS ACT.

PLUS NME RADIO DJ JAMES THEAKER

THURSDAY 17TH SEPTEMBER
THE MONARCH IN LONDON'S CAMDEN

A LIMITED NUMBER OF FREE TICKETS WILL BE ISSUED FOR THIS SHOW AND THESE
CAN BE OBTAINED BY APPLYING ONLINE AT WWW.NMERADI0.CO.UK OR BY PICKING
THEM UP IN PERSON AT THE DR. MARTENS STORE !N NEAL ST, COVENT GARDEN OR
THEIR NEW STORE IN SPITALFIELDS MARKET, EAST LONDON (OPENING 20 AUG).

TERMS AND CONDITIONS APPLY,

WWW.MONARCHBAR.COM WWW.DRMARTENS.COM
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SEPTEMBER 26 OXFORD 02 Academy2 0844 4772000 SLIVERPOOL university Stanley Theatre 0871 2305595
% 27 SHEFFIELD UNIVERSITY Foundry 0114 2228777 7 PORTSMOUTH Wedgwood Rooms 02392 863911
, 28 MANCHESTER Academy 3 08712305595 8BRISTOL Thekla 08713100000
30 YORK The Duchess 08700 600100 9 COVENTRY warwick University 08712301094
10 WOLVERHAMPTON Civic Hall Bar 0870 3207000
. . 'OCTOBER 1GLASGOW 0ran Mor 08444 999990 12 NORWICH waterfront 01603 508050
3 NEWCASTLE Northumbria tiniversity 08712305595 13 LONDON KOKO0 0871 2305595
ASTOKE Sugarmill 01459454593 14 BRIGHTON Concorde 2 01273673311
PRESENTED BY KILIMANJARO WWW.KILILIVE.COM KLIMANJARD ~ u] =TV
% To book tickets online, visit www.nme.com/radartickets SKY CHANNEL 382
. . WATCH NME TV
www,myspace.com/thegoldensilvers www.myspace.com/marinaandthediamonds W”

WIWW.IYSpace.com/localnatives www.myspase, com/yesgiantess TS B0 THURS SPw
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NEW & UNSIGNED

WANT YOURBAND MENTIONED INNME? CALL 020 3148 2989

A&R wanker

offers unsigned L
bands the

fhhe"l‘;m‘?eefjj’eg_i}‘;};}wy ' = 07th october - King Tuts - Gesgow

can survive Blaine, . 08th october - The Lamp -Hu

}i’my | _ 09th october - Sunflower Lounge - smingram
10th october - Ink - The Masque - Liverpoa

2 et L B N 11th october - Josephs Well - Lseds

ALREADY GIVE ME A 14th october - The Old Blue Last  London
HARD-ON: ‘CHARLIE', ‘
AS IN BLOW, XIB-XIB,

KLAUS KENSKI, YEAH?

Adam {bass): *“No, not

reaily, we just threw

up silly names and o —
s e CHARLIE AND
LAME, WE NEED ™ e

TO CUT INTO THE THE GHOST
RECESSION-CRUST OF THE SHILLING PiE, MAN

“wWe want to be like a Dick Dale surf band but faster.
We'reinto Dead Kennedys, but want to be melodic.”
SURFERS DON'T MULTI-PLATFORM, THEY STAY ON
THEIR BOARD, AND THEY'RE TOO HIGH TO BUY,..
“Kids'll like it, they always llke cool guitar music.
And we've got a good-looking girl In the band

with quirky hair.”

AH, HUSH MY MUSH. THE WOMB DOLLAR S
SHEDDING RIGHT NOW - WHAT’S THE HAIR SAYING?
“Imagine Alice Glass’ hair from Crystal Castles

but bright red.”

DOES YOUR BITCH GO CRAZY? SCARED SUITS

CRY MONEY AT SHOWCASES.

“Yeah, quite crazy, the whole riot grvrl thing,
jumping around, exactly what you want off

afrontman.Wom’an.sorry!” Ther music IS SO The N "Ny flwsen | ‘Like a bilw T
P, S B CAG et 1l Wi AR damn infectious’ WLt of CRAL free O preminiaon

ON THE SAUSAGE OR PIE QUESTION...

“|s she/isn’t she, you me:’n? No, Alison is. Artrocker Crimann Nonaldo’ Briist K3 he Lincat
It’s not quite Lady Gaga.” NME Chashy M

CONTROVERSY EQUALS COIN. ONE WORD:
SWASTIKA., TWO WORDS: BAND LOGO.

\| Jr
“A swastika? Err..."”
THAT'S COLUMN INCHES RIGHT THERE! ‘ ’
“aAnything for a few column Inches | suppose, “

maybe a tattoo on the forehead?”
ACHTUNG BABY!

new singie available to download from Sth october
WWW.MYSPACE.COM/CHARLIEANDTHEGHOSTSUK

p1TCH YOUR BAND =0rde = a’ 1!.— oney o0 Mgl F“‘i‘lz::r-v,-*-h-w"uz:r;ar'l.:::: records

if you're in an unsigned band and fancy going
head-to-head with Blaine, email fetters@nime.
com with a link to your MySpace page plus

a contact emall and phone number and the
subject line “A&R wanker”

NME SAYS: Manic indie ney-do-wells

GUIDELINES AND DISCLAIMER: Please nate that all advecticaments an the Marketpiace sad Band Sarvices page wi!| require a pald sarvice.

For [urther infermation call the NMé rade adveriising team an 020 31145 2049

WORDS: MARTIN ROSINSON
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({114 MARKETPLACE

THE UK'S'
BIGLEST

INDIENIGHT

MIOVES
nousex BIRMINGHAM
FROFPAEANDA W““‘“

!.AUNCH LINE UP _ X
FRIDAY 18TH SEPT: E O

THE PIGEON DETELTIVES (0. sET
JAGUAR SHII 1S(RADIO1) 0 F vou CAN FIN

DJ DAN ( ) |
ﬁﬂm PROPAG?ND?ESE%\T%SI:EN : FR“FAEANDA IN

] 1

FRANZ FERDINAND &

THEF'*AH« S( ) : . 3

EDITH F y QMA'NI (RADIOT)

I_T UA‘? ;D‘TH TT 0 . N
LBI@%Z‘P::T\; ISl k. LONDO |

MAT HORNE (pJ sETS)

FRIDAY 1ETH OCT: HERTFORDSHIRE:
KINGS OF NEON GLOWSTIK PARTY ' ;1 DSHI :
AND NEON RAVE WITH ~ : At =
PERFI]RMINE HIs %\ ; ! .

RD OCT W
\F ~RIDA \ { i R ﬂ“ w C1 _.

ilHE r EHEADS (4 seT)

GREG JAMFES (RADIO 1) DJ SETIN
PROPAGANDA'S SELOND ROOM POPAGANDA

FRIDAY 300TH OCT:
HALLOWEEN PARTY

WITH THE INBETWEENERS
JAMES ‘JAY’ BUCKLEY DJ SET
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ANDY W(LLSHER

| WANT TO SOUND LIKE...

ARCTIC MONKEYS

Marion Parkhurst, 16, Manchester:

“How do | play drums like Matt from

Arctic Monkeys? What do | need to
know? And can I record at home?”

THE SOUND

People may rightly go on about the
guitar riffs and Alex Turnes’s
songwriting abllity, but ever since we
heard the vital snap of that drumintra
on ‘l Bet You Look Good On The
Dancefloor’ Matt Helders has proved
to be the band’s driving force. His
ability to mix the forceful and the
funky reflects hls love of hip-hop
grooves and classic rock drum parts.

GEAR

If you've already got a drumkit, there’s
no need to get amything particularly
special. For true drum gee's, though,
some of the things you'll be needing
include a Premier Gen-X Series bass
drum, foor tom and rack tom, and a
Ludwig Vistalight snare. Add In some
Evans drumheads and some Zildlian
<ymbals and you're good to go...

iN THE STUDIO

(f you're recording at heme, here are
soma basics to help you along. tf
possible, push everything that fsn't
the drumkit into the corners of the
room and use sormething (foam,
futon, blankets) against the

biggest wall to cut down on unwanted
bass. Also experiment with what’s
on the floor - put down some
chipboard or a big rug to change

the quality of the sound. Then try
putting the drumkit in different
parts of the room to see what sound
you like the best. You'll then need an
overhead -

micand

amic stand

to put over

the cymbals

(two Is hest

if you can

NEXT WEEK:
The Fiery Furnaces

Words by John Callaghan from...

C o

the bass drum and start playing.
If you want to get fancy you can
put some other mics around the
room to catch different takes on
your sound.

THE TECHNIQUE

First off, learn to hit the drums
hard. There are times when a ‘softly
softly’ approach works hut power
really comes across on drums.
Secondly, learn to keep a steady
beat. Before you learn amything
fancy learn to keep time with a song
- start off by using your foot to hit
the bass drum, then add a snare

on top of it and then incorporate
other moves when you're ready.
Lastly, you're going to need soime
“snap"” to your drum sound, so
learn how to do a drum roll. It's the
simpiest way to Improve your ail-
round technigue.

BEST TRICK

Short, sharp shotks are Matt Helder's
stock-In-trade. Feel free to go wild,
but keep it in strict bursts to increase
thelr potency.

BAND SERVICES

Restored

Hearing

Ringing in your ears?
Can’t concentrate after a gig or club?
Can't get to sleep when you get home?
One minute web based therapy
99% effective in reducing tinnitus after concerts, mp3
usage, loud noise €14.99 (10 use credit card package}
£5 (for two credits)
www.restoredhearing.ie

RECORD & CD FAIRS

75 & 95 Berwick St, Soho, Wt

208 Camden High St, NW1

www.mveshops.co.uk

BUY « SELL + TRADE at MUSIC & VIDEO EXCHANGE

CDs + RECORDS » BVDs « VIDEOS « MEMORABILIA
36 - 42 Notting Hill Gate, London W11

23 Greenwich Church St, SE10
8 Smallbrook Queensway, Birmingham B5S
Noth g legeirefozrul (D130

08456 441 442 QOpen?days 10am-8pm
HNOWLERGEASBLE STAFF WANYED 918 7131 8767

SONGWRITERS

1222222222222 222222

¥ FREE SONGWRITERS :
NEWSMAG %
Informatian explaning songwnting %
composing, publishing, toyalties,
b contracts, promotons, FREE *
copyright, assessment, aovice,
collaboration, register sandces.
Send sae of telenhong *
The Gul'd of International %
Songwriters & Composars &
# Sovaralgn House 12 Tryeratha %
Road, Praa Sands, Penzance, &
Cornwall TR2G 8ST. *
Tei: 01736 762826
¥ Wewsongwriters-qulid.couk o

122303328 iR 222t dssd

T I

- "

N CALL FREE
0 075 9128

(D &DVD

DUPLICATION

TUITION

RECORDING

STUDIOS

Ml Hilt Musie Complex
0208 906 999N
Londen MW7

Estatilished 1979
Rehearsals from £
{ing. P2 anr i )
Recordings Hee rooms, great
drum sound, Apple .Jac 65 & Soundtrax
dea; all from £16-25 per haur
PA's, & Bacine for hire
Main Dealers for Fender Ibanez, Laney
+ many mcre at great prices
Storage avallable — cupboards to
shipming gontalnges
Free Strings, Drumsticks, Soft Drinks
of Pringles for vew CL! s
(Check website for full details of offer|
10 Minutes from M1/M25
5 mins walk from Mill Hill Bway
Thameslink, 20 mins by Yraln from

|lll§s Lrass, Ko stairs & ﬂmis Parklﬁ

BonaFideStudio

recording and rehearsal stuclo
London EC2: open 24/7
et - singlad + Albums + vois ovBrs +
sqund engineLning tuonals - lva recsrding
recordng + Mastenng + mising ~
programming + full groguchon ~

Jingdes « rehearsals
Recotding (rom £12.50 ph Inc) engineet
Rehsarsals from £5 ph Incl bAane
Wi DOnAidestudlo.co.uk
020 7654 5350 or 020 7684 5351

PUNK 2 OPERA
Exlend range Thwzal Probiems
Inorease Power W Techndque
Baost Confidence  Dema Tapes
Petaanon Ear alnkng
Rapid results Help wilh contacls

To advertise here
phone Emma or
Tom on
0203 148 2989
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PICK OF THE WEEK

o  WWW.NME.COM/artists/fuck-buttons

EVERYONE’S TALKING
ABOUT

THE FIERY FlIRNACES

WHERE: MANCHESTER EVENING NEWS
ARENA (FRI), OXFORD 02 ACADEMY 2 (SUN),
CAMBRIDGE PORTLAND ARMS (MON)
The Friedberger
clan head to the
UK to support
Elbow at their
| homecoming
{ Manchester show
before heading
| offfor their own
| headline dates.
| WWW.NME.COM/
| artists/the-fiery-
) furnaces

FUCK BUTTONS

WHERE: LEEDS BRUDENELL SOCIAL CLUB (THURS), SHEFFIELD CORPORATION (FRI),
OXFORD CELLAR (SAT), MANCHESTER DEAF INSTITUTE (SUN), NOTTINGHAM BODEGA
SOCIAL CLUB (MON), BIRMINGHAM HARE AND HOUNDS (TUES)

Mary Whitehouse may be turning in her grave, but what with a tour and ace new album
‘Farot Sport’ on the cards, the future looks bright for this glitch-noise duo.

. o S -8 L

DAN BLACK

: WHERE: CLUB NME LONDON, KOKO (SAT)

i Not one for golden oldies. In a special underage gig,

i Dan pulis out alf electra dance magic stops for this

{ week's CLUB NME Londen. Support comes from Mpho.
! WWW.NME.COM/clubnme

PICK OF CLUB NME

iPART CHIMP

WHERE: BRISTOL CROFT (SAT),
: MANCHESTER ISLINGTON MILL (SUN),
: LEEDS PACKHORSE (MON)

i The Lendon four-piece re-write the rulebcok on face-
i aching, ear-bleeding noise this week, as they promote
i their chillingly awesome new record ‘Thritley’.
i WWW.NME.COM/artists/part-chimp

RADAR STARS

! THE DRUMS

i wmm | ONDON TLOWENSAT (sAT)

. The surf-pop-rock quartet from New York head

: to these shores for a one-off date that'll have

¢ you dancing to the sound of a very different beat.
| WWW.NME.COM/artists/the-mums

The Fiery Furnaces are playing O, Academy 2 Oxford. O, customers get Priority

Tickets to gigs at O, Academy 2 Oxford, up to 48 hours before general release.
Just register at 02.co.uk/priority iori )

PIETER M VAN HATTEM/ TOM OXLEY
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Tune into NME Radio from 3pm to get your

fix of indie hits and dancefloor anthems
as lain Baker retumns to man the decks

—— -
Marvel Moshulu 0844 847 2319

e — -

The Johnny Party Trio Harpurs Cellar
Bar 08712301094

Kasper Rosa Spring & Arbrake
0289032 5968

Alela Diane Town Hall 0121 605 6666
Fact 02 Academy 3 0870 771 2000
Mando Diao 02 Academy 2

0870 771 2000
A
A Flock Of Seagulls Concorde 2
01273 673311

¥ndi Halda freehutt 01273 603974

1
L

LoveLikeFire Louisiana 0117 926 5978
willard Grant Conspiracy Thekla
08713100000

Bloodshed Remalns Portland Arms
01223357268
Jan Allen Junction 2 01223 511511

Sunset Rubdown The Globe
(07738 983947
Times New Viking/Banjo Or
Freakout/Glndrinker Buffalo Bar
02920 310312
The Mundens The Twist
01206 562 453
PR e
InMe The Royal 01332 36 77 20
Thrones The Victoria Inn
01}32 740091

- ]
Camille 0’Sullivan Spiegeltent
01850 374643
Charlle Parr Whelan's (Upstairs)

00 3531 475 9372

The Dirty Projectors Whelan's
003531 475 9372

— - ]

Zico Chaln Cavem Club 01392 495370
Clara Belle Nice'n'Sleazy

0141333 9637

Coldplay/Jay-Z/white Lies Hampden
Park 0141 620 4000

David Gray ABC 0870 903 3444
Out Of Sight King Tut's Wah Wah Hut
01412215279

Whispertown2000 Captam's Rest
01413312722

— e e M
The Duke & The Klng Brudeneli Social
Club Q113 243 5866

Hockey/Little Comets Cockpit
0113244 3446

Kayo Dot Cardigan Arms

0113 274 2000

LA Gans Rios 0844 414 2182

We Make Models 02 Academy 2
0870771 2000

Au/The Humble Feather Café Oto
Black Danlel/Super Magnetic
Robots/Newrotic Mass Movement
Bull & Gate 02¢ 7485 5358

Buster Shuffie/The Places/Lion
O Brien Windmull 020 8671 07200

60 '“! 19 September 2009

Dan Shears & The Velveteen
Orkestra Troubadour Club
02073701434

Eva Abvaham Jazz Cafe 020 7916 6060

« CLUB ¢

INME

BRIGHTON

BRISTOL

FUTURE ISLANDS
+EAR PWR

0117930 4370

LOS ANGELES

DIANE BIRCH
001 323 6614380

Heavy Trash/Gln Palace

The Lexington 020 78375387
Hally Throsby Slaughtered Lamb
020 8682 4080

Honey Ryder Monto Water Rats
0207837 4412

Humanzl/My Luminalres/Love
Revue/Henry Brille 93 Feet East
020 7247 6095

Jeremy Jay Garage (Upstairs)
08712301094

The Maffa Kings Good Ship
02073722544

Mammal 02 Academy 2 islington
0870 771 2000

Michael Schenker Group Underworld
Q20 74821932

=14 AND ABOVE
=ALL AGES

The Mike Strutter Group/Air Cav/
Archangel Arts Club 020 7460 4459
Mumford & Sons Scala 020 7833 2022
The Outbursts/Punk’s Not Dad/
14 Carat Grapefruit Dubtin Castle
02074851773

Outary Collective Barfly

{870 907 0999

Patten Underbelly 0207 613 3105
Sportsday Megaphone/David E
Sugar Proud Galleres

020 7432 3867

steel Panther 02 Shepherds Bush
Empire 0370 771 2000

Suzy Almond 12 Bar Club

020724Q 2622

Toto La Mompesina Cargo

0207 749 7840

The Vayeurs Comedy 020 7839 7261
| —

Charfotte Hatherley Night And Day
Café 0161 236 1822

Kid British Moho Live 0161 834 8180
Lee Broderick Roadhouse

0161 228 1789

Clysls Head Of Steam 0151 232 4379
The Mission District 02 Academy 2
(870 771 2000

T-Madel Ford Arts Centre
01603 660352

Lisa D*Ville Maze 0115 947 5650

W u e et
The Computers Buliingdon Amms
01865 244516

Neko Case Wedgewood Rooms
0239286 3511

Roses Kings Castles Celfars
08712301094

Boh Log Il Boardwalk
0114 279 9090

shewchel tiners 023 8022 5612
GYDREON TRENT

The Hat Melts Sy

STALRANS

Nom kg oy om 0177 853143
WIRCMESTER

She Keeps Bees Railway inn

01962 867795

11100732 214991

White Lies,
Hampden
Park, Glasgow

=16 AND ABOVE

= UNDER 145 WITH AN ADULT

WEDNESDAY || THURSDAY

SEPTEMBER 16

SEPTEMBER 17

—

_AII Teeth Moshuiu 0844 847 2319
=

Zeo Chaln Moles 01225 404445

B S— m—
Desert Hearts/Kowalski/Yes Cadets
Limelight 028 9032 5942

Glass Youth/Tantrums Flapper

0121 236 2421

Orbltal 02 Academy 0870 771 2000
Soweto Gosped Choir Symphony Halk
01212123333

Kayo Dot Freebutt 01273 603974
The wildhearts Concorde 2
01273 673311
i S—
Caroline Weeks Loursiana
0117 526 5978
Florence And The Machine
02 Acadermy 0870 771 2000
The Men They Covldw't Hang
Thekla 08713 100000
| —
Seckow Keita Quartet Junction 2
(223511514
Tinchy Stryder Junction 01223 511511
winchell Rlots Portiand Arms
01223 357268

-
The Roulettes Beer Cart Arms
0871230 1094 .
Stow Club Barfly 029 2066 7653‘
T

Bury Tomorrow The Victona inn
0133274 G051
My Toys Like Me The Royal
012323677 20

.
Doc Daneeka The Ark 0131228 9393
Little Esklmos Cabaret Voltaire
0131220 6176
Whispertown2000 Sneaky Pete'’s
01312251757

CircleStop Classic Grand

0141 221 4583

The Ghosts Of Progression 13th Note
(afe 0141 553 1638

The Misslon Distriet King Tut's Wah
\Wah Hut 0141 2215279

Times New Viking/Copy Haho
Nice'n'Sleazy 0141 333 9637

Imperial Lelsure/The Hostlles
Capital 0141 3310140

Goliath Star tan 01483 532 887
Led Bib Boiteroom 01483 440022

The After Party Square
01279 305000
K™ - TR
The Cardinals Wardrobe

0113222 3434

D’astro Packhorse 0113 245 3980
Fuck Buttons Brudenell Social Club
0113 2435866

Liz Reynolds The Subculture

0113 245 0682

Kajagoogoo 02 Academy
0870 771 2000

Alr Castles/Jonjo Feather

The Lexington 020 7837 5387
Akayzia/My Last Mistake/Nathan
Lewls Suff & Gate 020 74855358
Alela Diane 02 Shepherds Bush
Empire 0870 771 2000

British Light Music/ClosIng Iris/The
Silhouette Showgirls/Wrapped In
Plastic Hope & Anthor 020 7354 1312
Cherry Brakewells Troubadour Club
02073701434

Clinlc Hoxton Square Bar & Kitchen
0207613 0709

lay-Z, Roundhouse,
l London

I

Dark Captaln Light Captaln/

The Voluntary Butler Scheme
Slaughtered Lamb 020 8682 4080
Example Barfly 0870 907 0599
Howling Bells Electric Batiroom
0207485 9006

Jay-Z Roundhouse 020 7482 7318

Jet Forum 020 7344 0044

Kleran Leonard/Ease Springs/The
Mosquito EffectJonny Cola & The A
Grades Dublin Castle 020 74851773
Let's Wrestle/Obviously Four
Believers/The Dissenters/

The Collectahle Few Rhythm Factary
0207247 9386

Lion Club/Master & Sevvant Arts
Chib 020 7460 4459

INME

HITCHIN
SMUGGLERS RUN

0845257 5757

Marina Celeste lazz Cafe

020 7916 606D

Massive Attack O2 Brixton Academy
0870771 2000

The Mules/The Bridpart Dagges/
Nasehy Fox/Marmaduke Danda
Windmill 020 8671 0700

Paloma Faith Scala 020 7833 2022
Park Lane Girls Last Days Of
Decadence 07982 445657

Ray Lamontagne Royal Albert Hall
0207589 8212

Richmond Fontaine Garage
0207607 1818

Shlomo/The Camberwell
Composer’s Collectve Café Oto
Shuffle/andrea Faithful 93 Feet East
0207247 6095

WeAreTheDead Good Ship
0207372 2544

Bob Log 1l Ruby Lounge 0161 834 1392

1 A Kloot Deal (nstitute

0161 330 4019

The Loving Cup Fuel 0161 282 6040
The Rextmen Moho Live

D161 834 8180

The Soul/Red Mojo Dry Bar

0161 236 5920

The State Broadkcasters The Corner
08712301094

Tea Dance Waterside Arts Centre
D161 912 5616

Tommy Sparks Night And Day Café
0161 2361822

InMe 02 Acadermy 2 0870 771 2000
LA Guns Legends Q191 232 0430
Revelry Head Of Steam 0191 232 4379
The Soviets Cluny 0101 230 4474

The Hot Melts Roadmender Centre
01604 604222

John Otway & Wild Willy Barrett
Arts Centre 01603 660352

Dead Swans Rock City 08713 100000
LoveLikeFlre Bodega Sorial Club
08713 100000

-

King Charles The Mad ferret
01772 257180
_—

The Crookes Dakford Soial Club
D116 255 3956
- - —
Mustard Clty Rockers Shakespeare
D114 234 9636

The Phenomenal Handclap Band
Plug 0114 276 7053

Deaf Havana Joiners
0238022 5612

A ,
Bastila/Mighty Snortin' Powder
Rangers Fat Fox Atrium

0239283 7078

Blackhole Sugarmil} 01782 214991
Dub Pistols 12 Bar 01793535713
Hip Route/Lydla Twenty

The Rolleston 01793 534238

| ——— -

Theoretical Girl Centraf Station
01978 358780

Twin Atlantic Fibbers 01904 651 250
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ANDY WILSHER/TOM MARTIN/DANNY NORTH/ANDY WHITTON/JAMES QUINTON/ CLAIRE MORRIS/GETTY

FRIDAY

SEPTEMBER 18

| —
Muniford & Sons Cafe Drummond
01224 624642
e
ungdomskulen Motes 01225 404445
m——
24 Carat Purple Esquires
01234 340120

Times New ;lldng Auntie Anrie's
028 2050 1660

Willie Byme Empire 028 9024 9276
| —

P
-

Anaal Nathrakh Asylum 0121 2331109
Dot Allison Rainbow 0121 772 8174
Mezzotonle Flapper 0121 236 2421
Miss Halliwell Actress & Bishop
0121236 7426

The Script 02 Academy 0870 771 2000
Unforgettable Fire Roadhouse

0121 624 2020

- -

The Bardo Providence 01273 727822
Mando Diac Digital 01273 202407
Penetration Engine Room
01273728599

Tom Russell Hanbury Baliroom
01273 605789

P e |
Between The Embers Louisiana
OU7 9265978

The Wwildhearts 02 Academy
0870771 2000

Knackers Junction 01223 511511

¥o Yo Yo Litvinenko Portland Arms
01223357268

Moscow Square The Box
01270 257 298

Feral Eve The Victoria Inn
0133274 00 9L

Carolina Liar Academy

003531877 9999

Davld Kitt Whelan's 00 3531 475 9372
The Mission District Academy 2
003531877 9999

The Amovettes The Ark 0131228 9393
Banjo Or Freakout Sneaky Pete’s
0131 2251757

Gang of Four Picture House

(1844 8471730

The Rioteers Cabaret Voltatre
0131220 6176

Imperlal Leisure Bannermans
0131556 3254

Allure In Grace Tiggas 01392 437929
The Lelsure Soclety Phoenix
01392 667080

Charlptte Hatherley King Tut’s Wah
Wah Hut 0141 221 5279

Heart Beats Stereo 0141 576 5018
Kalla Heartshake Class« Grand
0141221 4583

The Phenomenal Handelap Band
Captain's Rest 0141 3312722
Sixteen Fingers ABC2 0141 204 5151
The Used Garaze 0141 332 1120

Lost In Colowr Cluh 85 01462 432767
-

Ellza Carthy Brudenell Social Club
013 2435366

Homecut Directive Faversham

0113 245 8817

Immotus New Roscoe 0113 246 0778

Last Gang Elbow Raoms 0113 245 7011
Lost The Plot The Ow} 0113 256 5242
Mainline/Comimonside Cockpit Room 2
0113244 3446

Napoleon 11ird joseph's welt
0113203 1861

Paige Rios 0844 4142182

Sawsound The Library 0113 2440794
Scul Hazzards Cardigan Arms
UVERPOOL

Blackhole 02 Academy 2

0870 771 2000

BERLIN

195505 + CINEMATICS
030 4300 8140

CHELMSFORD

SCROOBIUS P# +
CATHOUSE » MY PET
SUSHI

01245356811

0207 388 3222

LOMDOM

Auction For The Promise dub
Troubadour Club 020 7370 1434

The Bibekts/Sunday School Barfly
(0870 907 0999

Coldplay wembley Stadium

Colour The Fly 0870 %07 0999
Darkside Down/Havoe System

Bulk & Gate 020 7485 5358

Der Blutharsch Underworld
02074821932

Eighth Rule/The Operation Dublin
Castle 020 74851773

Flight Monto Water Rats 020 7837 4412
The Furlous Flve Jazz Cafe
0207916 6060

Futurecop Cargo 0207 749 7840
Future kslands/Ear Pwr

The Lexington 020 7837 5387

Greg Willlam/Half Step Uncles
Good Ship (20 7372 2544

Jake Morley Underbelly 0207 613 3105
Jesu Luminare 020 7372 7123
Mmartin Stephenson & The Daintees
Borderline 020 7734 5547

Mary Jane Burning 229 Club
02076318310

Massive Attack 02 Brixton Academy
0870771 2000

Metronomy Forum 020 7344 0044
The Matherload/Fighting Fiction
Hope & Anchor 0207354 1312
Temotitlan/She Is Danger/Molloy
93 Feet East 020 7247 6095

Vinyl Black Stilettos Bar Rumba
020 7287 2715

willard Grant Conspiracy Garage
020 7607 1818

Elbxyw/Flery Fnnaces Evening News
Arena 0161 950 5000

1 Am Kloot Deaf Institute

0161 330 4019

The Jessie Rose Trip Kro Bar

0161 232 9796

Loaded Dice Ritz 0161 236 4355
orbltal/Delphie Atademy

0161 8321111

Protest The Heva Moho Live

0161 834 8180

Tin Tin Tn Fuel D161 282 6040

The Violent May Night And Day Café
01861 236 1822

The James Warner Prophecies
Fishpond 0162% 581000

| GE—
whispertawn2000 Westgarth Sociat
Club 01642 242164

Bob Log 11 Cluny 0191230 4474
Hockey 02 Academy 2 0870 771 2000
New York Alcoholic Anxiety Attack
Trithans 0191 232 1619

Witchkraft Star Inn 0191 222 3111

- - —

Long Tall Texans Roadmender Centre

o
=4
o
(=]
&
3
E

Rlighters Mustard Lounge
01603 619561

The Temper Trap/Magistrates
Arts Centre 01603 660352

Rebel Soul Collective Bodega Social
Club 08713 100000

Tinchy Stryder Rescue Rooms
Q115958 8434

8§
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Andy Falrweather Low Cellars
Q0871 230 1094

IMe 53 Degrees 01772 893 000

The Hustlers 0ld Orleans
0118 951 2678

Kelly Joe Phelps Lowry 0161876 2121

Fuck Buttons Corporation
0114 276 0262

Jane McDonald Gty Hatt
QN4 278 9789

Vamp New Barrack Tavern
0114 234 9148

Fearne Jainers 023 8022 5612
B &5 -2

Twin Atlantic Sugarmill 01782 214991

Diversion The Vic 01793 535713

The Melo-D's The Rolleston

01793 534238

The Men They Couldwt Hang 12 Bar
01793535713

Zleo Chaln The Forum 08712 777101
The Moccasing Escobar
01924 332000

The Hexmen Tavern 01942 243871

e =

Ll

SATURDAY

SEPTEMBER 19

—

The Stagnant Soclety Moshulu
08448472319

Imperial Leisure Moorings Bar

01224 587602
. T s
What Would Jesus Drive? Moles
01225 404445

Humanzl £squires 01234 340120

Codes/The Jane Bradfords Stiff
Kitten 028 90238700
—
Blackhole 02 Academy 3
08707712000

Gary Numan 02 Academy
0870 771 2000

Hijak Oscar Flapper 0121 236 2421
Needless Allles Actress & Bishop
0121236 7426

Tommy Sparks 02 Acadermy 2
870 7712000

David Boon 41 King Street
0871 230 1094

Mando Dlap Thekla 08713 100000
The Men They Couldn’t Hang
Fiddlers 0117 987 3403

Dead Medla Portfand Arms
01223357268

Grandmaster Melle Mel Junction
01223511511

Darren Hayman and The Secondary
Modern Chwb Ifor Bach 029 2023 2199

- St b
Times New VIKlng Whelan's
00 3531475 9372

| ——

Attritlon The Ark 01212289393
Hockey Cabaret Voltaire 0131220 6176
The OK Sacial Club Sneaky Pete's

James Yorkston Phoenix

01392 667080

skint & bemwralised Cavern Club
01392 495370

Anaal Nathrakh Ivory Blacks
01412217871

FIndo Gask Nice'n'Sleazy
01413339637

Gang Of Four ABC 0870 903 3444
Howling Bells Oran Mor 0141 552 9224
Qur Lumar Activities King Tut's Wah
Wah Hut 0141 2215279

Vox Popull Box 0161 236 4355
Enjoy Destroy Boileroom

01483 440022

The Worldonfire Square R
01279 305000

There Were Bears Club 85

01462 432767

The Amistad The Library

0113 2440794

Deaf Havana Rios 0844 414 2182
InMe Cockpit Room 2 0113 244 3446
Kelly Joe Phelps Brudeneli Socrl Club

01132435866

Rodk It Sclence New Rascoe

0113 246 0778

Soul Circus Primrose Bar

01132 621368

131, H kS P
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Willard Grant Conspiracy Faversham
0113 245 8817

UVERPOOL
The Temps 02 Academy 2
0870 771 2000
Tinchy Stryder 02 Acadeny
(1870771 2000

LONDOM
Blues Mix Troubadour Club
0207370 1434
Celan Borderline D20 7734 5547
Coldplay Wembley Stadium

INME!

DERBY

SKINT AND
DEMORALISED + HUAK
DSCAR « THE
ROULETTE

01332 341154

LON
(1]}

DAN BLACK + MPHO

0207 388 3222

Dead Spies/Karmadeva/Bany
Ghosts Hope & Anchor

0207354 1312

The Dogbones The Fly

0870 907 0999

The Drums The Flowerpot
02074856040

Eugene McGuinness/Cats In Paris/
The ABC Club/Bear Driver/

Wild Dogs In Winter/The Slegfrled
Sassoon Windmill 020 86710700
Freya Aswynn Underwarld
02074821932

Half-Light 333 Mother Bar

(0872 1483679

The Heavy/Theoretical Girl/North
Atlantic Oscillation Proud Galleries
0207482 3867

Joakim Bouazziz Cargo

0207 749 7840

Joey Terrifying 12 Bar Club
02072402622

The Lemonheads Forum
02073440044

Massive Attack 02 Brixton Academy
0870 771 2000
Mphe/8Fold/Panda Obscura/
Brand New Second Hand

93 Feet East 020 7247 6095

Peter Doherty Roundhouse
02074827318

Revolution/0ld School Tie

Dubin Castle 020 7485 1773

The Splvs Queen Of Hoxton
0207422 0958

Sunday Driver/Divided Opinions
Good Ship 020 7372 2544

Vetoes Monto Water Rats

0207837 4412

Whispertown2000 Luminaire
02073727123

Years Of Rice And Salt/

The Archetypes/Paul Lisak &
After The bce Buli & Gate

020 74855358

4 Or 5 Magicians/The Muscle Club
Barfly 0870 507 0999

Deadbeat Echoes Night And Day Cafe
01612361822

The Hot Melts/The Black Knights
Ruby Lounge 0161 834 1292

1 Am Kloot Deaf Institute

0161330 401%

Lazy Twe Roadhouse 0161 228 1789
Orbltal/pelphic Academy
01618321111

Bob Log NI uncle Albert’s

Q1642 230472

The Beat Queens Hall 51834 861212
Das wanderlust Head Of Steam
0191 232 4379

Jae Brooks 02 Academy 2
08707712000

Stan Black Bull 0191 414 2846
A—
Guana Batz Roadmender Centre
Q1604 604222

Nephu Huzzhand Arts Centre
01603 660352

The Duke & The King Maze
Q1159475650

Mlluminatus Bar 7 0115 970 4662
The Wildhearts Rock City
08713100000

Fuck Buttons Cellar 01865 244761
The Temper Trap 02 Academy 2

0870771 2000
-

Fearless Linda Golden Lion
0113 255 8884
—

- .
Ou Est Le Swimming Poal Oakford
Sotial Club 0116 255 3956

' B
The Wurzels City Halt
01722 327676

Bonfire Corporation Q114 276 0262
Imelda May Plug 0114 276 7093
Plstola Kicks Leadmiil

0114 221 2828

Steve French Band New Barrack
Tavern 0114 234 9148

T-Model Ford Boardwalk

0114 279 9090

Fink Joiners 023 8022 5612

Fryars Unit 02380 225612
_——

Finley Quaye Sin City 01792 654226
-_—

Stornaway The Vic 01793 525713
T

W ———

Wonderswan F_‘i(UbaF 01924 332000

The Krak Flag 01923 218413

| ——

Fel Comodo Civic Hall 01902 552121
Coimo all 52

The Plneapple Thief The Orange Box.
01604 239100

-
Surprise Flre Fibbers 01904 651 250
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SUNDAY

SEPTEMBER 20

NMONDAY

SEPTEMBER 21

' BEDFORD

Cutting Out Esquires 01234 340120
BELFAST

Kajagoogoo Ulster Hall

028 9032 3900

SR AHAN

Breathing Space Roadhouse

0121 674 2920

The Buke & The King Glee Club

0870 241093

Florence And The Machine

02 Acade my 0870 771 2000

Jae Broaks 02 Academy 3

0870 771 2000
BWIGHTON

Never Means Mayhe Freebutt

01273 603974
usroL

The Mission Bistrict 02 Acadeny 2

0870 7712000

Tammy Sparks Thekla 08713 100000
CAMBRIDGE

wreckless Exic PorLland Arms

01223357268

CARDWFF

Manday Massacre/The Xept/

The Hotel Ambush Barfly

029 2066 7658

LCARUSLE

Littie Comets Brickyard 01228 512220
DERBY

The Smears The Yictoria Inn

01332740091

The Voluntary Butler Scheme
Rockhouse 01332 209 236
ety

Whispertown2000 Crawdaddy
00 3531 478 0225

Florence and The
Machine, 02 Academy,
Birmingham

62 NME 19 september zoog

Witliam E Whitmore ¥helan's
00 3531 475 9372
EXETER
Reagan Youth Cavern Club
01392 495370
Tunng Phoenix 01392 667080
GATESHEAD
vice Squad Three Tuns 0191 487 0666
GLASGOW
Hodkey K= Tut's Wah Wah Hut
0141221 5279
Orhltal 02 Academy 0870 7712000
Teen Shelkhs/Divorce/Ulitimate
Thrush/Golden Grrris 13th Note Café
0141553 1633
HTCHIN
The Otters Club 85 01462 432767
LEAMINGTONSPR
Peter Doherty The Assembly
01926 313774
LEEDS
Llam 0'Donnel} Sandinista!
0113305 0372
T-Model Ford Brudenell Social Club
0113 2435866
LONDON
Artery/The Dsdillation Legion
02076133012
Fearless vampire Kilters/
Plan Nlne Tammy Flynns
020 7609 7162
The Glants Barfly 0870 907 0999
Hapeless Heroic/The Marhles/
A New Day/Ka%eb Dublin Castle
02074851773
Penetration Lindenworkl
02074821932
Raz Dwa Tvzy Scala 020 78332022

Scattered Fev Good Ship
02073722544

Viv Albertine Windmi | 020 8671 0700

'MANCHESTER

Fink Ruby Lounge 0161 834 1392

Fuck Buttans/zun zun Egui Deaf

Institute 0161 330 4019
HEWCASTLE

The Poor Boys The Tyne

0191 265 2550

Spartan Star Inn 0191 222 3111

Tinchy Stryder 02 Academy 2

Q0870771 2000

' MORWICH

The Wildhearts Waterfront

01603 632717

NOTTINGHAM

New Generatian Superstars Rescue

Rooms 0115 958 8484

Twin Atlantic Bodega Social Club

08713100000
OXFORD

Fiery Furnaces 02 Academy 2

0870 771 2000

' PETERBOROWN

Toploader Met Lounge 01733 566100
PORTSMOUTH _

Ivyrise Cellars 0871 230 1094
SHEFFIELD

Kelly Joe Phelps Boardwalk

0114 279 90%0

LA Gurs Corporation 0114 276 0262
SOUTHAMPTON

Misery Signals loiners 023 8022 5612
YORK

Bury Tomosrew Fibbers 01904 §51 250

Glenn Wool City Screen Basement Bar
01904 541144

Humanzl Tha Tunnels 81224 211121
RELFAST

Brian Kennegy Ulster Hal

0289032 3300

Hockey/Deastro/Little Comets

Spring & Airbrake 028 9032 5968

| BIRMINGHAN

Flnk Glee Club 0870 241 5093
The Mission District 02 Academy 3
0870771 2000
BRIGHTON
Tom MeRae Concorde 2 01273 673311
s TOL
Charlotte Hathertey Thekla
08713100000
The Polacats Fiddlers 0117 987 3403
[peswenm

Fiery Furnaces Pa tiand Arms.
01223357268
CARCEY
Fei Comodo/Dan Braco/Hands Of
Hate/My Life In The Kmfe Trade
Barfly 029 2066 7658
Inner City Pirates 10 Feet Tall
9-2920 228883
[ COVENTRY .
Zaidherg Kasha - 02476 554473
DERBY -
The Rosshoss Rockhouse
01332 209 238
DURLIN
Cliff Richard/The Shadows
The 02 01 819 8388
The Cribs Academy 00 3531 877 9999
EXETER
Swans In Flight Phoemx
01392 667080
GLASGOW. 1
Deaf Havana/Young Guns
02 academy 2 0870 771 2000

inMe AB(Z 0141 204 5151
Toploader King Tut's Wah Wah Hut
0141221 5279
GUILDFORD
Band Of Skulls Baileroom
01483 440022
LEEDS
David Thomas Broughton Faversham
013 4 8817
Flarence And The Machine
02 Academy 0870 771 2000
Nodzzz Brudenell So0al Club
0113 243 5866
Part Chimp Packhorse 0113 245 3980
The Temper Trap/Maglstrates
Cockpit Room 2 0113 244 3446
Twin Atlantic Cockpit OLi3 241 3446
LONZON
The Bitter Suite Cublin Castle
02074851773
Cloud Ants/Neon Kicks 93 Feet East
0207247 6085
Girls/Swanton Bombs The Lexington
020 78375387
Jeff Beck indigo @ The 02 Arena
0870701 1444
Jm Boggia 12 Bar Club 020 7240 2622
LA Guns Underworld 020 74321932
Swimning Barfly 0870 907 0599
ungdomskulen Haxton Square Bar &
Kitchen Q20 7613 0709
The vells 5cala 020 7833 2022
we Geese Of Camelot The Old Queen's
Head 0207 839 7261
Yvonoe Lyon/Gentry Morrls/
Juliet Turner Slaughtered tamb
020 8682 4080
MANCHVSTR
Ceremony Star & Garter 0161 273 6726
Cherry Ghost Deaf Institute
0161330 4019

Helsink! Seven/Arca Felix/Actionier/

Hey Eneiny Retro Bar 0161 274 4892

loe Brooks Academy 3

0161 832 1111

Peter Doherty Apollo

0870 401 8000

The Phenomenal Handclap Band

Night And Day Café 0161 236 1822

spy Catcher Satan's Hollow

0161 236 0666

Thomas Truax Trof Northern Quarter

0161 8333197

The Used Academy 2 0161 832 1111

The Years Gone By Moho Live

0161 834 8180

Lnetveasne

Mumford & Sons Cluny 0191 230 4474

Orbital 02 Academy 0870 771 2000

INOTTINGHAN

Fuck Buttons Badega Social Club

08713100000

The Rumble Strips Rescue Rooms

0115 958 3484

| PORTSMOUTH

The Wildhearts ¥ edgewood Rooms

023 5286 3911

Wreckless Eric/Amy Righy Cellars

0871 230 1094

. SHEFFIELD -

Massive attack 02 Academy

0870 771 2000

. SOUTHAMPT™

Blackhale Joiners 023 8022 5612
SWANDON

Zico Chain 12 Bar 01793 535713

Red State Escohar 01924 332000
YORK

LoveLikeFire Fibbers 01904 651 250

Titmes New Viking City Screen

Basement Bar 01904 541144
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TUESDAY

SEPTEMBER 22

As Band Of Skulls prepare to play London
tomght get into the gig mood with their
interview and session on NME Madioatapm R A D

BATH
Jon Allen Chapel Arts Centre
01225404145

ESFNST

Control Zone Auntic Annie's
028 9050 1660
The Cribs Mandela Hall 028 9024 5133
EIRMINGAN:
Fuck Buttons Hare And Bounds
0121 444 2081
The Hot Melts 02 Acadermy 3
0870 7712000
Massive Attack 02 Academy
0870 771 2000
The Used 02 Academy 2
Q870 7712000
. BLACKBUIRN
She Keeps Bees 1 King Street
08712301094
BRIGHTON
Bfackhole Engine Room
0273728999
Lamb Concorde 2 01273 673311
Out Of Sight Freehutt 01273 633974
EBRISTOL
Swans En Flight 02 Academy
0870 7712000
Talvin Singh Colstoa Hall
0117 922 3683
The Temper Trap Thekla
08413100000
CAMERIDE@S___ —
The Cathade Ray Syndrome Portland
Arms 01223 357268
CARDIFF
Claire Robbo 10 Feet Tall
02920 228883
DUBLIN
Hockey Academy 00 3531 877 9999
EXETER
The Wildhearts Phoenix
01392 667080
GATESHMAR
John Smith Sage Arena
0870 703 4555
GLASGOW: -
Bob Log il King Tut's Wah Wah Hut
01412215279

David Thamas Broughton Captain's
Rest 0141 3312722
Florence And The Machine ABC
087009333444
Tinchy Stryder Ga age 0141332 1120
willlam Francis/Danny Shah Classic
Gran 0141221 4583

|r. 3
A Forest Of 5tars Royal Park Cellars
0113274 1758
The Jim Jones Revue Brudenel Socia
Club 0113243 5866

LONDON
Band 0f Skulls/Master & Servant
Barfly 0870 907 0999
The Banshee/The Silver Abduction
Good Ship 020 73722544
The BIttz Spivit Comedy
020 7839 7261
8ob Rafkin 17 Bar Club
0207:40 %22
Charlatte Hatherley Garage
020 741371818
£lvis Perhins Scw 720 7833 2022
Exlovers/Kurran And The Welfnates
The Leangien © G 0 5387
The Hot Pollol/LYK/8rocker
Bull & awe2 029 53 158
The Late Review/Guardlans of Dust
Hoae & nche D20 7354 1312
100k, Stranger!/Dansette
Junlor/Lions/Tokyote 93 Feet East
020 " %' 5095
Narma Waterson/Martin Carthy/
Gruff Riys/Sam Lee And The Gillie
Boys/5tephanle Hladowski Cecil
Sharp House 020 7435 2206
OK Go Cargo 0207 7497840
The Phenamenal Handclap
Band Hoxton Sguare Bar & Kitchen
020 7613 0709
Plano Magle Queen Of Hoxton
020 7422 0958
Sensey Dingwalls 020 7267 1577
Ubermanoeuvre Punk

08719715418
Zoey van Goey/Strike The Colours
Slavgntered Lamb 020 8682 4080

MANCHESTER
Inke Acaderny 3 0161 832 111
States Of Rhyines Night And Day Café
0161 236 1822
Times New V&Ing The Comer
Q8712301094
Unkle Boh Dry Bar 0161 236 5920
NORTHAMPYON
Slow Club Roadmender Centre
01604 604222
NORAAITH
Chuck Prophet Arts Centre
01603 660352
The Rumble Strips Waterfront
01603 632717
NOTTINGHAM
The Eyes Of A Traitor Bar 7
0115 970 4662
OXFORD
The Mission Distrlct 02 Academy 2
0870 771 2000
PORTSISOUTH
Shermas Robertsen Cellars
08712301054
Tom McRae Wedgewood Rooms
023 92863911
PRESTON|
Thamas Truax The Mad Ferret
01772 257180
| SHEFFIELD
Michasgl Bal: City Hall
01142739789
Misery Signals Corporation
0114 276 0262
ECUTHAMPTON
Lure The Dlsaster Hanptons Bar
07919 253 508
Gideons Demise Jainers
023 8022 5412
ST ALBANS
Awesome Fellne/lonise Horn
01727 853143
SWINDON
Blacksmith/Lydia Twenty 12 Bar
01793535713
YORK
Toploader Fibbers
01904 651250

BOOKING NOW

b Malkmus shows
off his long legs

STEPHEN MALKMUS
& THE )

¢ Former Pavement frontman Stephen Malkmus waves off never-ending
¢ rumounrs of his erstwhile band’s reformation by taking his Jicks out

i for a bit of slap and tickle.
: WWW.NME.COM/artists/stephen-malfinus-and-the-jicks

ICKS

GRIZZLY BEAR

Get those claws out. The Brooklyn-based four-piece
bring their psyche-pop, indie pop experimentalism

for a long-awaited full length tour.

WWW.NME.COM/artists/qrizzly-bear

DANIEL JOHNSTON

still deing fine. Folk rock icon Daniel Johnsten tours

in support of his recently reissued back catalogue.

Go marvel at this profific musician and artist.
WWW NME COM/artrsts/damei ;ohnston

THE BROKEN FAMILY BAND

Following the announcement that The Broken
Family Band are to call it a day the Camhridge

folk pessimists head out for a final, farewell tour.

WWW.NME.COM/artists/the-broken-family-band

0, customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at 02.co.uk/priority

When Priority Tickets are gone, they’re gone. Terms apply.
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There’s all kinds of new techy stuff in this that makes it
really swish, but the upshot is this: the 5MP camera’s
incredibly versatile, it's got GPS so you'il never get lost
again and the internet’s so fast it’ll make your eyes orbit
ene another. It’s free on contract with vodaphone, but
costs £340 when bought with £10 tep-up. Boomshakalaka.

STUFF WE LOVE

Now this is proof humans are
evolving. Ready-mixed JD and

cola in a can. There’s not really

any blurb needed for this, is there?
It’s like the drink version of an
escalator: making something
easier just because. We’ve got ‘
a whole crate to give away, so to
be in with a chance of winning one,
correctly complete the crossword.
Please drink responsibly.

S

ONLINE STORE

Oh David Bowie, you ludicrously
delicious human being, putting
your visage on a clock with the
‘Aladdin Sane’ lightning bolt
across your face makes waking up
such sweet sorrow. And whenit’s
10.10 it loakKs like he some kind of
Ant Lord with antennae. Fab.

DAV

_‘g\."-

A

Legendary snapper Kevin Cummins has produced
something truly vital here. A portrait of the city
and the iconic bands it spawned (Joy Division, The
Fall, Buzzcocks, Oasis, the Mondays et af), this is
a gorgeous document of place, time and art.

WIN THE CRATE OF BOOZE

CLUES ACROSS

1'‘Cave’ out 10 years ago.
Won't cave [ now {10)

€ {See 20 down)

9 Melhourne quartet who laid
down some ‘Conditions’ (6-4)
13+31D Graham Coxon solo,
Regrets? He's had a vast
number (7-4)

12 Liverpool hand who took
their name from track on Roxy
tusic’s debut album (8)

15 Mary J Blige's get-together
with U2 {3}

16+23D Noisettes somehow
got in sorriest state (6-7)

17 tan Brown has somethingin
common with Sinatra {2-3)
21<19A As worn by old rap
ruler Gary Byrd (3-5)

22 {See 10 down)
26Paula___,singerand ex
judge on American ido! (5)

27 Ther line-up is Billy,
Charlotte and Josh (7)

28 {See 6 down)

29 The Futureheads move
north out of the arena (4)

32‘__ _The LastGirl’ by Sons
& Daughtersor* _ _InMen'
by Placeho (5)

34 Essential live album from
prog-rockers Van Der Graaf
Generator (5}

35 Material donned by
Lawrence after getting out

of Felt (5)

36 “Violence in bus stops and
the pale thin girl with ___
fortorn”, from Bahyshambles’
‘albion’ (4)

CLUES DO\WN

1Hum along to this noise from
uz {6}

2 The Strokes te an easy OMD
verslon (7)

3°'70s glam rock group whose
hits included ‘Teenage
Rampage’ and 4 down (5)

4 it was all go for Saint £tienne
and 3 down (6}

5+22D ‘Rockney’ partnership
who were a big infiuence on
Pete Doherty (4-3-4)

6+28A Rare sampled mix from

64 DTTE. 19 September 2009

»Ta”

| Bat For Lashes (6-5)

7 The place is full to see band
from down under (7-5)
104224 Fired with venom by
Sonic Yeuth and ABC (6-5)

13 American who twice got hit
with a ‘Shotpun Wedding' (3-1)
14 A bit of money off with this
artist (2-2)

18+25D “Maybeit’s better
now {'ve gone away, maybe
itsnot,oti_____ " The
Horrors (3-3-3)

20+8A Thumper of an organ
sound from Florence and The
Machlne (6-5)

22 (See 5 down)

23 {See 16 across}

24 Liverpudlians getting into
Glasvegas {3)

25 {See 18 down)

27 Looks like it pleased Lily
Allen (5)

30 Line up a Smiths album (4)
31 (See 11 across)

33 It's Immaterial stopped off
at*  Funky Diner” back in the
mid-~'80s {3}

Compiied by 2

Trevor Hungerford

AUGUST 22
ANSWERS

ACROSS

1+1D Welcome Ta The Wak
Alone, 7 LP, 9 La Roux, 10
Autobahn, 12 Gee, 14 Work,
15+20D Like Toy Soldiers,

17 Poem, 19 Nancy Sinatra,
23+(10+31D One Horse Town,
24 Coral, 28 Drift, 29 Lies,
30+22D Fight Test, 32 Keane,
34 Summer, 36 Low, 37 Ys,

38 Demus.

DOWN

2Larrlkin Love, 3+17D Maxima
Park, 4 Twang, 5+330 To The
End. 6 Elbow, 8 Pin, 134254
Ethan Kath, 16 Try, (8 MASH,
21 Notion, 26 Angels, 27 Clash,
30 Farm, 32 Key, 35 MC

Shmply cut out the crossword and send It. along with yoir nama, address and emall, marking the awelope

wilh the Issue dale, haforg Tussday, Seplember 15, 2008, to Lhe lollowing address: Crossword, ¥ME, 4th
Floor, Blue Fin Buikilng, 310 Souttrwark Streat, London, SE 0SLI, First correct one out of the hat wins!
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R A D I ODABINI..ONDONOI‘

NME

INOUR STUDIO

OASIS TOP 20

With the defining band of our generation now
officially in Splitsville and a nation in mourning,
we thought it was time to look at their best bits,
Expect ‘Live Forever’, ‘Morning Glory’ and one
for Liam, ‘Don't Look Back In Anger”...

Tuesday, September 22, 8pm

PLUS...

WEDNESDAY
FROM THE BEGINNING
Green Day’s career

in all its glory.

September 16, 9am

THURSDAY
RADAR

With The Temper Trap
and Mini Viva.
September 17, 5pm

FRIDAY
PARTY HARD

Featuring Kasabian, Calvin
Harris and Deadmaus.
September 18, 11pm

SATURDAY Sl
THE ASHER ROTH MIXTAPE #44

The rapper’s mix includes
Lily Allen and Foo Fighters.
September 19, 10pm

THE CRIBS TAKEOVER
Wakefield’s sons pick tracks
from The Smiths and EOTS.
September 20, 9pm

MONDAY

WHITELIES VS

FRIENDLY FIRES

Another indie deathmatch.
September 21, 9pm

TUESDAY
VIDEO CHART

Start your day with Bloe
Party and The Killers.
September 22, 10am

Full listings: NME.COM/NMETV

THE MACHINE

HLOC PARTY
‘ONE MORE CHANCE'

GO t0o WWIW.NME.COM/
NMETV to have your say

Find more magazines at

SPEECH DEBELLE

The Barclaycard Mercury Music
Prize-winner has long been a
favourite of NME - in fact we gave
away a track of hers featuring
Wiley on the Daily Download Blog
a while ago. So it was a no-brainer
to get her into our studios for an
exclusive session, including
excellent renditions of ‘Searching’,
“The Key’ and ‘Spinning’.

Session played: Wednesday

: — . August 19
COMING UP...
B RAVEONETTES @ BAND OF SKULLS

Also popping by to play us some
live tunes and have a chat are
Southampton’s Band Of Skulls
~who just bagged themselves

a slot in the new Tvilight movie.
Tuesday, September 22, 4pm

It seems like an age since we heard
from the Danish noisemongers but
they’re back with a very special
live session on [ain Baker’s
afternoon show.

Thursday, September 17, 4pm

ON THE PLAVLIST...

B THECRIBS
‘We Share The Same Skies

- B SKUNKANANSIE

Because Of You

" M THEENEMY
Be Somebody

B ALBERTA CROSS
ATX

B EDITORS
Papillon

B FEVERRAY
Seven

B BAD LIEUTENANT
Sink Or Swim

@ MANDODIAO
Dance With Somebody

B CYMBALS EAT GUITARS

ANDY WILSHER/TOM DNLEY/ANDY WHITTON/DEAN CHALKLEY/PIETER M YAN HATYEM/ ED MILES
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WHAT ROCK’N'ROLL -
HAS TAUGHT US...

by FRANK BLACK

The sometime
Pixie talks flying,
dinosaurs and why
Kim Deal says
they’re not friends

THE BEST WAY TO SURVIVE
TOURING IS TO FLY FIRST
CLASS. “I've earned a reputation

as being someone who doesn’t like

to fly, but that’s not exactly true.

I enjoy travelling quite a lot and any
nervousness I have about flying is
alleviated by flying first or business
class. When the Pixies got back
together, we had a really long flight

to somewhere in South America for
one of our first shows and it was jam-
packed. I was on the last row next to the
bathrooms sitting next to what people
in England call a ‘nutter’. He was very
negative, surly and saying the plane
was gonna crash. [ begged for anather
seat but it didn't happen, so on the
return flight I upgraded and all the other
Pixies followed suit. From that moment
on, all of the band only travelled first
class and once you make that change,
you can never go back. If there comes
a point that I can’t afford to do it any
more, then 'll stay home”

IF YOU'VEGOT KIDS, DON'T
TAKE THEM TO,THE STUDIO...

“I have five kids with my partner [Viclet
Clark] so when we did the Grand Duchy
record together [Frank’s new project],

it was very piecemeal, It was literally

a case of her having to do things like
singing vocals while an infant was
sucking at her bosom while the toddlers
were tearing up the studio. They don't
care about toys when they’re around

all that stuff, And older kids have no
interest in being in a windowless studio
with a bunch of adults talking about
how great they are. It’s more like,

“Why are we here? How long are we
gonna be here?’ It’s very difficult to

be in the studic with kids.”

«AND IF YOU TAKE THEM ON
THE ROAD, MAKE SURE YOU
GIVE THEM PLENTY TO DO.
“We're getting better with taking them
on tour, but L have to incorporate as
much dinesaur-related stuff as possible
for my four-year-old. He’s at that prime
‘I'want to be a palaecontologist’ age right
now and that’s pretty much all he's
interested in, ‘(Imitates talking to son)
Oh logk, here’s a jazz band playing on

6 6 “] 19 September 2009

the sidewalk - this is called swing
musie, [sn't it nice?’ ‘But Dad, is this
adinosaur song? When will they

be playing a dinosaur song?’ I'm
envious of the Brad Pitt and Angelina
Johe-type situation where they have
therr staff looking after their kids -
1could really use that!”

TO CREATE MUSIC, ¥T"S BEST To
HAVE A BOND WITH THE REST,
OF YOUR BAND. “Kim [Deal, bass]
wasn’t sure about doing ancther Pixies
record when I would pester her about it,
but we had a conversation a while ago
when she opened up about it to me and
she said, “We’re not friends any more’.
Of course, we're still friendly but in the
earlier days 1t was maore of a gang. It’s
us against the world. It's a tight bond.
For her, I think that bond might be a
necessary requirement for there tobe
creatwve fruit. There are still glimpses of
it - those moments when we have those

bits of dialogue and back and forth

“THERE IS NO VISION TO
PIXIES.IT’S... ALL... PURE...
FUCKING... SEMEN! IT’S
JUST ALL PURE... FUCK!”

between the four of us that no-one

else would understand. So itis stilla
possibility but [ understand where Kim
is coming from - she just doesn’t want
us to be a whore, especially as we would
be creating life, we'd be creating songs.
In any show we’ve done since 2004, it’s
really been an encore performance of
what we did years ago and it’s not as
ditficult to get to that point.”

PIXIES ARE NOT —AND HAVE
NEVER BEEN -ABAND TO
ANALYSE, “Th=Pixies lack a
digestible image and story. We’ve never
had it because of the atmosphere in
which we were born. In the mid-'80s,
the mainstream rock of the time had
gotten very soulless and cartoonish
and so there were a lot of post-punk era
people who said, ‘Yeah, 'm gonna be

in showbusiness, but I'm gonna do it

!

exactly how I want to. So I'm going to
go onstage with the same clothes 1 had
on at work, I'm not gonna have a stupid
haircut...” I'm not gonna do any bullshit
basically. As a result, a band like Pixies
isborn, The only image we had was
through 4AD’s graphic design
department. So people would ask us.
“What'’s your vision? What’s your
philosophy? What are you about?’ We
don’t know! We like rock music and
we've seen a couple of David Lynch
films, There is no vision, It’s all... pure..,
fucking... semen! It's... all... totally...
sperm! There’s nothought to it. It’s
just all pure... FUCK! It’s the elements.
It’s wind, fire, water and earth.”

THEMYTHS OF BAND LIFE ARE
FAR MORE ROMANTIC THAN
THEREALITIES., "I am a headstrong
person. Kim Deal is a headstrong
persen. So guess what? Sometimes we
don’t get along. I ance threw a guitar at
Kim onstage, 'm not proud of that but
that’s what can happen, but the best
thing to do can be to grin and bear it.
Pixies probably became more family-
like when we reunited because, by then,
we had a whole history, We’d done alot
more living and that familial bond 1s
stronger but that still deesn’t mean
we’ll hang out together after a tour.
When we were getting filmed for

that documentary we did (2006’s
loudQUIETIoud),

expect us to hang
outand go toan
art exhibit or go to

and talk about musie,
What usually would
happen is that I would
do my laundry, Kim would try to find

a Starbucks, Joey [Santiago, guitar]
would probably be in his room working
on his film soundtrack and Dave
[Lovering, drums] would be out metal
detecting. Pecple are so seduced by

A Hard Day’s Night or The Monkees
but it’s not like that.”

DID YOU KNOW?

M Frank Black's real name is Charles
Michael Kittridge Thompson IV

M Kim Deal joined Pixies by responding
to an advert in a newspaper that called
for a bassist who was into both hardcore
heroes Hiisker Dii and 1960s folk trio
Peter, Paul And Mary

M Kurt Cobain’s Pixies fandom meant
that he listed their debut album ‘Surfer
Rosa’ as his second favourite of all time

I think the crew would

a coffee shop together

WORDS! HARDEEP PHULL PHOTO: PHIL WALLIS
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THE NEW ALBUM « OUT MONDAY

LTD CD/CD/LP/DOWNLOAD « INCLUDES THE SINGLE "THE FIXER"
ALBUM COMES WITH 2 ENTIRE CONCERTS TO DOWNLOAD FOR FREE!

"BACKSPACER IS A RETURN TO TEN'S WORLD BEATING ROCK SOUND" TEE GUARDIAN
"NIRVANA AND GRUNGE ARE LONG GONE, BUT PEARL JAM REMAIN" Q Yk

hmy

WWW.PEARLJAM.COM WWW.ISLANDRECORDS.CO.UK hrmv.com
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