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The latest entertainment.
Don’t leave home without it.

With the new Aina™ phone, you can watch all the wild stunts you want. Take the
latest videos, music and podcasts with you every day. This on-the-go show is
brought to you autornatically and wirelessly through Media Ge on your PC and
Media Home on your phane. No need to connect the two together anymore.
Go on, Spark Something.

Sony Eficsson
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acember hasbeen

a busy month for

Karen O. Not only

does Spike Jonze’s

film adaptation of
Where The Wild Things Are —-which O
wrote and performed the soundtrack
to - finally get its British release on
December 11, but Yeah Yeah Yezhs
also kicked off their British tour at the
beginning of the menth.

Although the singer sported a vast
array of costumes and headdresses
designed by her friend Christian
Joy, throughout the show, she still
ensured the trio’s gigs were more
than just a visual spectacle. At
severa: of the shows, O dived into
the crowd and got the front row to
jomn her on vocals for the likes of
‘Cheated Heartg".

Clearly Yeah Yeah Yeahs are
determined to end the yearona
high, and it’s about to get better
for them Turnto page 20to see how
they fared 1n our albums and tracks
of the year countdown ..
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RACKSTOCHECKOUT THIS WEEK

It's that time of year when the icy black rock that is your
heart thaws a little and where holidays and general goodwill
to all men allows for a litle sentimentality in your life. So
the timing couldn’t be better for Damon Gough to release
this ballady, weepy number. It’s part of a soundtrack the
woolly-hatted one has written for a Ailm by comedian
Caroline Aherne called The Fattest Man In Britoin, about an
obese man who becomes a living freakshow by attempting
to maintain the title of the UK’s largest fella. Gentle, rolling
and string-swept, it sounds like Damon trying to snatch the
crooner crown back from Richard Hawley.

On NME Radro now

 EAN DEATH

Free download from Thesisterworld.com now : cannlbal
] These Cenadian disco witches

are mistresses of lugh camp,

HOT CHIP  FENRG b

One Life Stand o T e

SCISSOR

——

It seems like an eternity since infamous Elliott Schoo! : the demise of that whaole
alummni Alexis Taylor and Joe Goddard got their shit ¢ Italo-disco revival thing
together to release some paranoid electro pop. The Hot : (remember Heartbreak?
Chip boys have finally emerged from the collaboration, : LITIEEEES!). Dor't worry
compilation and solo project marathon they aeem to have : about scenes, just get some
been running since ‘Made In The Dark’ though, and the first  © wedges and glitter on and
single from ‘One Life Stand’ is a splice of bombastic ‘80s . swish round the living

electro paired with a dreamy vocal fram Taylor that dances | room like you're in The
fancifully over what sounds like a computerised trombone. | Last Days Of Disco.
0n MySpace now 0 MySpace now

v i, — s =
4 NME :2December 009
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EXLOVERS
Wicked Game

The xx captured our hearts this year with

many a subtle echo of this deathless track, Yes, Chris
Isank’s wounded rockabilly bad boy shtick is cheesy as
hell, but don't tell us you weren't having a little swoon.
London lovelies Exlovers have gone one further and
smeared their mucky paws all aver the original.

Gouod job, too, On NME.COM/mp3biog now

Blueberry

Many uses, the humble
blueberry. Rich source of
antioxidants, vitamins and

of course, muffins, But

now, also the inspiration

for the return of our fresh-
faced prog voyagers.
Squigglingly vibrant with
heavy deses of both Kate
Bush and White Album-
Beatles, this new tracks
unveils a maturer but no

less exeiting LOTP - -
pretty much what Muse & J¢
wish they could still v
afford to sound like. In (
fact, it’s so scrumptiously ¢
immersive and rich,

we could bake them into

a pie and EAT THEM

On seven-inch vinyl now

.AND
WHAT ISNT

. THE TEMPER TRAP
This Danish quintet had us all- er

a-futter two years ago with their We've got a soft spot for ‘Sweet Disposition” and that :
debut album, and this frst cut : other one of theirs as much as the next commuter,
from their second, ‘Sleep Mountain’,  : but this identikit anthem-rock can't really fade fast
has us palpitating again for their : enough for us,

dream-pop-tinged melodic rock, MUSE

ldind of like a less proggy Mew,
FREEJ or a gutsier The Pains Of Being : MINGISCK

D Pure At Heart, No-one knows :
OWNIOA{) what the letters stand for, but ¢ like being leched over by Cagitain Jack Harkness or

{ we're presuming not Social : something.
Democratic Party.
.—j On NME.COM/mp3biog now BROMHEADS

0h God, it's like when a long-forgotten ex pokes you
¢ on Facebook. And they've really let themselves go.

'P‘JIeE'I'RO STATION

. Wow, that’s two tervible songs with girls’ names in
: them in one week. We cal that a scene, Scene, | name :
: thee‘shitecore’.

. DEPECHE MODE
' Fragile Tension

: Depache songwriter Martin Gore was subpoenaed in
{ amad US court case recently as an expert witness on
i loneliness. Should they also need evidence on tedious :
On NME Radio i posturing, they can kill two birds with one stone. i

ANDY FALLON/TDM QULEY/5AM JONES/GAIC EPPEL

12 December 2003 {ME 5
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 Voting opens:

. have your say

'.' - Cast your vote and you could join us
. for the nominations party with The

*» Maccabees, or even at the ceremony itself

-
N

.‘ ' ; oting has opened this
$oa g week (December 8) for
‘. >, the 2010 Shockwaves
: NME Awards — giving
. you the chanee to
‘4 " decide who will be nominated
+ « Tohaveyoursay, simply head to

¥«+ NME.COM/awardsnowand cast
avote for your favourites in the 11
- categories (see box) that are live.
.oy Avpresentit’s the longlist, meaning
“®'"  youcan vote for anyone you like
" as long as they’re eligible for the
particularly category, Degpite the
open vote, we're expecting that the
forthcoming Awards could be the
most tightiy fought to date.
'+ Established bands such as Aretie
. Monkeys, Muse, Blur, Kasabian,
Kings Of Leon, The Killers, Vampire
Weekend, Green Day and even Oasis
’ (before they umploded) are all likely
to be strong contenders, while newer
: . acts including The xx, Wild Beasts,
& . TheBig Pink, Mumiford & Sons and
""" Florence And The Machine have
impressed throughout the vcar. Throw
in somc of 2009's surprises — Animal
Collective and Grizzly Bear and
the newly formed Them Crooked
Vultures, for instance — and it looks
as though every vote will count.
“I prediet the solo category will be
" % one of the most fiercely fought
bn’ categories this year, with Florence,

Dizzee, Pete Doherty and Jamie T
all vying for your votes,” said NME
editor Krissi Murison.

“Tt will also be interesting to see
whether Oasis can make history by
being the first defunct artist to ever
win the Best British Band award, or
whether it’ll be snatched from their
clutches by a younger pretender.

Only you can decide!”

You have until January 22 to register
your vote, after which, our boffing will
do the adding up and the shortlist wall
be confirmad The nominations will be
announced at a special launch party at
the Tabernacle in west London on
January 25, featuring an exclusive set
from The Maccabees. Everyone who
votes will be entered into a draw to win
one of 20 pairs of tickets we're giving
away for this intimate show.

Meanwhile, with preparations
under way for the ceremony itself,
we're also giving you the chance to
be there on tha night. Last year,
aud 'ence tickets at £15 sach were
snapped up in seconds; so to make
sure you don’t miss out for 2010,
you can register for tickets to the
cerernony, which takes place at the
O2 Academy Brixton in south London
on February 24. Just complete the
form on NME.COM/awardstickets
and tickets will be allocated by ballot
on February 1next year.

Vote for the

foliowing now at
NME.COM/awards
Best British Band

Best Internatlonal Band
Best Solo Artist

Best New Band

Best Live Band

Best Album

Best Track

Best Video

Best Festlval

Best Live Event

Best TV Show

Best Film

Best Bancefloor Filler
Best DVD

Hero Of The Year

villain Of The Year

Best Dressed e

Worst Dressed 1
worst Album -
Worst Band » !
Sexiest Male

Sexiest Female

Best Website

Best Album Artwork

Best Band Blog
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ROGER SARGENT/DEAM CHALKLEY/ANDY

7 DAYS IN MUSIC

WHAT'S HAPPENED. WHAT'S HAPPENING [N}

B WHAT'S IN A NAME?

Iegal
issues

LONDON

iam Gallagher’s declaration that his
new band may stll be called Oasis
could prove more troublesome than it’s
worth, according to media law experts
Spealang about his latest plans last
week, Gallagher let slip that although new songs are
coming to him easily at the moment, inding 2 name
for hus post-Oasis band 1s proving somewhat difficult.

“If we don’t come up with something else by the
time we're ready to release the album 1l be Oasis,”
he admutted.

However, showbiz lawyer Mark Thomson of Atking
Thomson says there are 2 number of obstacles for
Liam to overcome in order to claim the name,

“It’s not a question of who sought the name but
a question of who trades under it. Unless all parties

H
.
H
H
<
.
H

retrarantusnerariny

LTI

everuetsstvran

.

H
4

agree there could be all sorts of legal 1ssues,” he :
explamed. The lawyer, who represents the hikes of Laly 3
Allen, added that, despite Liam commgupwiththe  }
name Qasis originally, he 1s unhkely to own the H
copyright on1t. “It’s a question of whose nghts are :
they, who's been trading ag Oasis, and could he trade
as Oasis without Noel [Gallagher]. Because there’s lots :
of money at stake, there’s probably a quite complicated :
agreement setting out what people can and can't do
when they leave, There are all sorts of legal 1ssues
mvolved?”

‘Whatever the name, Liam has settled on his line-up
saying he’s recruited an unnamed bassist, so Ride :
fans should be happy as 1t looks like Andy Bellisback
on guitar. Qasts’ Gem Archer plus Chris Sharrock and $
keyboardlst Jay Darhngton are also onboard. :

. vevrwer

CARL BAR-ACT
ALBION™ Carl Barat

will be treading the
hoards next year when
he makes his stage debut
opposite Sadie Frost

in Sam Shepard's play
Fool For Love. Beginning
on January 25, the
production runs until
March 21 at London’s
Riverside Studios, with

a post-show talk taking
place on January 29.

“It’s certainly one hell

of a challenge,” the former
Libertine said of his new
career direction,

veemasamrasy

Peastrsvrararees

ARCADE FIRE MAKE US WAIT
MONTREAL® Arcade Fire have denied reports that
they’ll be back early m 2010. Online speculation
suggested the band were close to finishing the album
and were ready to tour. However a spokesperson for
the band told us that Win Butler and co will need a
Iittle longer than that and so nothing 1s planned yet.
They did say though that “the album will be out at
some pont 1n 2010, more likely to be the second half”.

PEARL JAM CALLING
LONDONS Pearl Jam retwn to
the UK next suminer to headline
Hard Rock Calling. Tickets for
the June 25 event, which takes
place In London’s Hyde Park,

go on sale on December 11.

See NME.COM for detalls.

Y

GORILLAZ ON
THE BEACH

KONG STUDIOSE Damon
Albarn says work on the
new Gorillaz album is
coming along nicely, and
reveals that it already has a
title - ‘Plastic Beach’. [it's]
about the mythical aspects

FLAMING
FLOYD NYE
SURPRISE
OKLAHOMAR The Flaming
Lips will see n 2010 by
playing Pink Floyd’s ‘The
Dark Side Of the Moon™ In
full at their New Year's Eve
Freakout gig in Oklahoma.
Wayne Coyne previously let
stip that the band have
recently re-recorded the
entire album, with Henry
Rollins and Peaches
making guest appearances,
although it’s currently
without a release date.

of Britam,” he satd of the LIVE NATION
record, due out early 2010. GOESTO
NINSELLouT  BUTLINS
LOS ANGELES® Nine Inch SKEGNESS® Concert
Nails are selling off promoter Live Nation
unwanted mus cal has annoimced a new
instruments on eBay. S nce tiwee-day festival to
playing theur fast ever live take place at Buthins In
show in September, Trent Skegnessnext Apeil.
Reznor and co say theydon't  Nolsettes, Sconting for
have any use for the Giris and Calvin Harvis
equipment. Itemsup forsale  areakeady confirmed
Include guitars, keyboards, for the bash, which takes
amps, drums, cables and placeon April 16-18and
pedals. Get bidding at features flve-star chalet
Mywoi ld.ebay.com/ningear.  accommodation.
«
Turn around when

possible, and keep it
‘G, yad-i-g?”

SNOOP DOGG LENDS HIS VOICE
TO A SAT-NAV

' NEW PAVEMENT MATERIAL
‘INEVITABLF’

MELBOURNE
cott ‘Spiral Stairs’ Kannbecy says
Pavement will almost definitely
write some new material..

providing their 2010 reunion tour

goes well. “If it’s enjoyable for us,

I'think 1t 1s inevitable that we'll

make some more mustc,” he

explatned. “If I'was a fan of the
band I'd want to hear some new
music, but we're just going te
see how 1t goes.” The band
kick off the tour in New

Zealand next March, before

heading to the UK m May.

12 December soosm 9
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ALBUM NEWS ‘

GOLD COAST

perator Please had to brave a haunted
studio deep m Australia’s Gold Coast
mountain ranges while making their
new album, according to singer
Amandah Wilkinson. The 10-track
alburm, which was mastered last week, tock a surreal
turn when the band encountered an otherworldly
being at Music Farm studios.
“Basically, the people who were looking after us
were like, ‘Every ime we have a female here we get
told that they hear things, so watch 1t/ I was like,

Ghosts please'

T 1S ON FIRE

KINROSS » Kasabian have been announced as the
first headliners for next year’s T In The Park festival.
The band will top the bill at the July 10-12 event next
summer, with more headliners and acts to be
anaounced soon, Early bird tickets for the Scottish
festval are on sale now,

| JOHNNY MARR’S BIG BANG

l)

svaramsana

sane

Fuck off. I so don’t wanna hear that”” There used to be
a milk maid who died there and, yes, I could feel the
presence of her actually,” she said.

“Tt’'s dhfferent, I can tell you that,” the frontwoman
added of the resulting album, before revealing some
of her favourite tracks, mcluding ‘Logic’ ~ “I've never
sung like that before. It’s like pop ~ Britney Spears :
pop. It freaks me out!” Although the band still haven't
decided on a name for the album, which s due ocut
next March, Wilkinson confirmed that there are
already plans to tour the UK in the new year.

“Em — I call him

that because we
are on first name
terms — the job

is yours”

SIMON COWELL OFFERS EMINEM
A SLOT ON THE X FACTOR

HOLLYWOOD® Not content with just
working with The Cribs, Johnny Marr
15 also set to branch out into the
world of film soundtracks. He's
writing the score for The Big Bang,
due in 2010. The Tony Krantz-directed
movie stars Antonio Banderas and
Snoop Dogg. It's about a private
detective in search of an ex-stripper,

. tosetupa

KILLERS’ XMAS
TREAT

LAS VEGAS® The Killers
released their annual
Christmas song to cointide
with World Aids Day last
week (December 1). ‘Happy
Birthday Guadalupe®
features guest appearances

: from wild Light and

Mariachi El Bron, and 1s
released in association
with the (RED) charity.

PETE’S NAZI
APOLOGY

: MUNICH® Pete Doherty

was forced to apologise
after he performed

a section of the German
national anthem with

Nazi connotations during
a gig 1n Munich {November
28), The first stanza of
‘Deutschlandlied’ has been
ignored since the end of

: the Second World war

because of i1ts use under
the Third Reich, and
Doherty's recital of it
resulted in him being

: booed by fans and having
i his set at the city’s On3

festival cutshort, A
statement from the
Babyshamhbles man later
sald he hadn’t realised the
song’s history, and
reiterated his continued
work with anti-fascist and
anti-racist organisations.

THIRST FOR
ANSWERS
STAFFORD® Police have
admitted they are to launch
their own investigation into
why Brixton band The Thirst
were falsely arrested and
held for 16 hours after a gig
in Stafford last month
{November 21}, Despite
being innocent, the band
said they were held at
gunpoint because it was
thought they were “acting
suspiuiously in a car park”,

EVERYONE
LOVES GRAMMY
LOS ANGELES ™ Beyoncé
has led the way in this
year’s Grammys, picking
up 10 nominations. Lady
Gaga, Kings Of Leon and
Yeah Yeah Yeahs are also
on the shortlist for the
us music industry annual
night of backslapping.
Winners will be
announced at a ceremony
held on January 31.

LONDON

ily Allen
has stuck
to her guns

and confirmed
she’ll be gomng on
hiatus following
next March’s joint
gigs with Dizzee
Rascal. She says
she’ll take “one
or two” years

off, during which
time she'll start

a clothing shop
in London with
her sister, called
Luey In Disguise.
She also plans

“grassroots” record
label to help new
bands break
through.“I don't
want to compete
with other record
companies, but
I'want to support
new artists,”

she explained

of the venture.

Find more magazines at www.magazinesdownload.com
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NEWS

“And tell that Alex Mlller
(below) dude I think
Crystal Castles are shit”

EDMILES/RETHA

It’s Lil Wayne’s world

And we just live it, or rather NME’s Alex Miller does. So just
how did our writer end up featuring in the million-selling
nearly banned new documentary The Carter? It’s party time...

ollowing its debut at the Sundance Film

Festival, new Lil Wayne documentary

The Carterhas caused controversy.

Despite lething cameras film him for

10 months, the subject went to court
trymng to get 1t banned, only to have hig lawsuit thrown
out More surpnisingly stil], 1s that the film features
NME's Alex Miller (inset) after his interview fora
feature Jast year was captured by the cameras, With
the DVD now available on import, our man (and editor
of Viceland.com) explamns what1t’s like to share the big
screen with Lil Wayne..,

Alex Miller, “Me and Lil Wayne have lots in common,
we're both famous, mega rich, shit at guitar and neither
of us want the new film The Curter to be released. He
doesn’t want it to be released because 1t pamnts him as
a drug-crippled nutter claiming that his mentor
Birdman raped him when he
was 11 Idon’t wantit
released because Pmin it
looking like a dork. I didn’t .
know ] was going to ben it, tned tO
but I am, interviewing
Wayne tn a masterclass of stuttering obsequionsness
and nerves. Wayne made more of a fuss than me

“I can see why Wayne

get it banned”

guy interview Wayne before
me, use all my questions, piss
him off, and then it was my
turn. Weezy smoked and drank
his cough syrup throughout,
barely answering my
questions — except for one
where I asked him about the
tattoos on his eyes (‘Fear’ and
‘God’) and said something

about God “slapping him down”, and the

entourage looked appalled and seemed to slowly move
menacingly towards me. The interview was over soon

after that. Which was fine with me, I wasn’t having fun. :

It was one of the least interesting preces I'd ever done,
o you can imagine how happy 1t makes me to see that
it’s been released as a movie and nominated for the
Sundance Award. The

sad Wayne drinks a lot of
the sizzurp cough syrup
which is sending him mad
and smokes lots of skunk
i (which can’t help much either). He’s in Europe to

i promote his biggest success, “Tha Carter IIT, but he

though, he went to court to have it banned in April, but  § just looks lost, surrounded by flunkies who all seem to

lost. ] hate America’s stupid liberal law courts. I turned
up in Amsterdam to do a feature for NME last yearand :
sat around for five hours getting passively high as
‘Wayne's mates smoked blunts 1n a coffee shop. I don't
like getting high, and three hours later when I was
sitting 1n Lil Wayne's hotel still waiting for the MC,
Iwas feeling pretty edgy. I was lead into a room full of
about 30 dudes all blowing smoke at the tacky-as gold
ceiling. There was also a film crew. I watched a Dutch

12 NE 12 December 2009
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’ love hum, but are just as strung-out as he 1s However,

: the scenes showing him making music ~ correcting

i hus flow as he lets 1t roll from his brain into the mic ~
i are compelling, even if only to see a man that high

i actually be productive. I can see why my buddy

! Wayne tred to have it banned, but it's an awesome

i documentary. The only thing that sucks about 1t1s

¢ that they cut out the best bit of the interview, when

¢ he said he liked my Battles T-shart.”

documentary itself 1s pretty

SOI.ANGE IS
A CHAMPION!

Dev Hynes sets to work with
Beyoncé’s younger sibling

evHynes - aka Lightspeed Champion -

has shared a stage with everyone from

Alex Turner to Emmy The Great, but now

the collab-happy former Test Icicle has
out-done himself by recording a new song with
Beyoncé’s little sister, Solange.

“The song's really cool,” he explained. “It's about
seven minutes long, in that way that early disco
singles were, but it's influenced as much by Eastern,
particularly Japanese, melodic scales and ideas.”

So how did Hynes end up in astudio with America
pop’s aristocracy?

Wwell, since moving to New York last year, Hynes
has become mates with Chairlift’s Aaron Pfenning
who was already on Knowles’ hitlist.

“He was working with Solange at the same time | was
working on [side-project] Blood Orange,” said Hynes.
“It was like a dream for me because there's a lot of vocal
things | want to do but can’t, but she’s a singer - that"s
her job! So | wrote the vocal melody and just knew she

could figure It out.”

As yet there are no officlal plans to release the track -

although it may get a reworking in the new year. “Aaron

might release it. It still needs some tweakIng. She
lives In New York now, so in January, there might be
some recording,” he explained. “The thingls, I'm so
selfish when It comes to making these things, Like -
I've got it on my iPod, What does it matter ifit ever
getsreleased?”
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NME: Will there
be a third series
of Flight Of The
Conchords?

Bret McKenzic: “We're not sure. We still
haven't decided. Me, [co-creator] James
Bobin and Jemaine are meeting in LA
very soon to decide. But it's unlikely,
just in terms of where we can still take
things. I think in a week-and-a-half
we'll probably decide to do a Christmas
Special, you know - kind of like the
Star Wars Holiday Special, where
Chewbacca goes home to his planet to

a Wookiee family Christmas, I mean,
Idon't know if it's officially dead, but

I think it'd be more likely that we'd do

a film or something like that, But

what exactly, we haven’t really decided.
We're going to have to figure that out
this month.”

WE WANT

BRET MCKENZIE

“We're planning
to tour Europe in
the new year”

What about doing
another albwn?

“I think it would take
us a while to write another album. We’re
starting to becorne quite busy doing
other projects, so the time it takes would
be difficult to schedule — it takes a lot of

time to write songs. It would take a year

: or two of downtime to work up to that.
. Once we have touring and a few other
things on top, it’s going to be difficult to

produce another album.”

- What were your big touchstones when
* writing the songs on new album ‘I Told
 YoulWas Freaky'?

“In terms of what sort of songs we

. wanted to take off, I think we targeted
. genres we hadn’t already targeted.

There are a lot of lady-loving jams.

R Kelly was a big influence. He always
is. Whenever we do a track, we think,
‘What would R Kelly do?’ and that
generally points us right. There’s

& pretty eclectic mix on there from the

!

second series. ‘Too Many Dicks On
The Dancefloor’ seems to be the most
popular one we've got. We looked to
Daft Punk for that. Then we did that
song Fashion Is Danger’, which is
kind of a new romantic track, a bit of
Visage, a bit Eurythmics. We tried to
synthesise those elements - we try
not to directly parody songs. I mean,
we listen to a lot of different songs in
that genre, and try not to too-directly
take off any one song”

The Police one i quite direct, isn’t it?
“You mean ‘You Don't Have Toe Be A
Prostitute’? Yeah, that’s got a healthy
dose of 'Roxanne’ in it. But then, uh,
someane has said it also sounds a bit
like Men At Work. Do you know that
band The Free Design, from the late
*60s? They have a song called ‘Kites Are
Fur', and that was an influence on some

§ . of the album’s more baroque moments.”

Is there anyone you’d still really like to
take-off but haven't managed to yet?
“] really want to hit Queen. But it’s s
diffcult: the harmonies, the complexity.
We'd probably do something a bit
‘Bohemian Rhapsody’, something epic
like that. We haven't really natled a rock
opera yet. It's probably something to

. develop more as a live show piece.”

Aside from deciding your fate in LA,
what are you up to right now?

“Me? I'm writing a film, which is still in
development, and I'm also doing some
acting in this film called Dukes And
Broncos, which is coming out scon.”

Tell us about the live show —is it
coming to the UK any time soon?

“We toured North America earlier this
year, and we are planning to tour Europe
in the new year, yeah, We've played alot
of comedy festivals, so the live show has
developed a bit more,
At the moment it's
mainly songs from
this new album. The
other characters
from the show still
nip in, but
fundamentally it’s
about Jemaine and

[, sitting there with our guitars onstage.”

What eomady albums float your boat?
“T don’t reaily listen to them Well,1do
like Randy Newman. He's not strictly
comedy, but he has a lot of interesting
ideas in there. Do you know that song
‘Short People'? Ithink I heard it when
Iwas a kid, and it made more of an
impression on me than I realised...”

Ian’t thera a fundamental problem with
comedy records - that onca you’ve
listened to thein twice, got all the
jokes, they’re basically redundant?
“Yeah, I've listened to ours once or
twice. I think they’re best when there's
still some element of surprise - when
people listen to it at random when it
comes up on their {Pod. It’s funny,

- actually, we put so much effort into it,
but we don't rezally sit around playing it."

Find more magazines at www.magazinesdownload.com
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THIS
WEEK'S
TOP 20

FLORENCE AND THE MACHINE
1 “YOWVE GOT THELOVE'
Wand

MUSE
‘UNDISCLOSED DESIRES'
Helium 3/Warner Bros

CALVIN BARRIS
‘FLASHBACK’ |
o'

MUMFORD & SONS
‘LITTLE LION MAN'
Land

KASABIAN
UNDERDOG™

BOMBAY BICYCLE
CLus

Ul & W N =

'RIFEY LY
THE CARTAIN®
oo

6
T
8 -
9
10 -
1«
2.
13
14 »
15
16 »
17
18 »
19 »
20 5

5

AN BROWN
‘JUSY LIKE you’
FKection

BOMBAY BICYCLE CLUB
‘ALWAYS LIKE THIS®
fenm_fer s

ELLIE GOULDING
‘“UNDER THE SHEETS’
Fawer

LAROUX
‘QUICKSAND”
Punyiter

DEATH CAB FOR CUTIE
‘MEET ME ON THE EQUINOX"
Alfentic

TWIN ATLANTIC
‘WHAT 15 LIGHT? WRERE
1S LAUGHTER? Redu It

JAMIET

“THE MAN’S MACHINE’ EP
ﬂ'w

SIMIAN MOBILE DISCO
‘CRUEL W TENTIDRS’

Weaw

THETEMPER TRAP
‘FADER’

BLOC PARTY
‘DNE MORE CHANLE®
ooz

THEM CROOKED VULTURES
‘hIEW FANG'

7
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TWIN ATLANTIC

THE TEMPER TRAP

GROOVE ARMADA
‘| WON'T KNEEL'
Cooble) v

THE MACCABEES
‘EMPTY VESSELS"
Riwr

PASSION PIT
‘LITTLE SECRETS’
G tmhea
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YOU WRITE [T, WE PRINT IT, EVERYONE ARGUES

M issive of the week \

Achtung Eavis W..u

e: Uz and (possibly) The Rolling Stones at Glasto. Surely

it’s better to have a more cutting-edge band play? Pulp '95

or Radiohead ’g7 spring to mind. OK, so the Stones and

U2 haven'’t played before but millions of people have seen
them in the UK alone - they’ve both played Wembley more times
than David Beckham. Playing it safe like this gives you guaranteed
hits, but you're unlikely to get a performance of a lifetime.
Whatbill, via NME.COM

True, but Glasto sold out again without announcing any bands,

which proves that the overall spirit of the festival is more
important than who’s headlining = SR

PRIDE idsely

(IN THE NAME OF COWS)

Uz st Glastonbury will be awesome. If
the opening to ‘Where The Streets Have
No Name’ doesn’t get you, you've na
soul. So what if there’s nothing decent
from the laat three albums? A greatest
hits ’84-'94 set would be amazing.

Neil, via NME.COM

U2’ll be alright. I could think of plenty
worse bands, and as long as they bang
out enough old stuff it’)l be good enough
for the Friday. But I'll be looking out for
something else to de that night, Here’s
your chance, Eavis — Them Croocked
Vultures on the Other Stage?

James, via NME.COM

At least I can fulfil a lifelong ambition to
throw a shoebox full of turds at Bono.
Adam Clayton might get a splashback
and The Edge could get dysentery.
Beastley Boy, via NME.COM

The real people of Glasto don't care who
plays. The main stages are the tip of the
iceberg of what goes on there.
Ziggychaz, viec NME.COM

Plenty of lively chat about the Glasto
headliners on our message boards this
week, U2’s confirmation has received
a mixed reaction; sadly, the possibility
of them playing just The Fly’, Lemon’
and ‘Where The Streets Have No
Name’ and then fucking off without
Bono making some kind of porpous
speech seems unitkely. But 'm sure
there will be sorne decent alternatives
elsewhere around the site. Your
favourites for the other Pyramid Stage
headline slots include Muse,
Radiohead, Led Zep, The Rolling
Stones, Bowle, Metallica, Noel

Gallagher (with or without Jay-Z)and,
ever~optimistic, The Smiths or The
Stones Roses. Personally ’m holding
out for Daft Punk, Prince, AC/DC or
areformed Talking Heads doing ‘Stop
Making Sense’, Failing that, I'll be
face-down in the dubstep/cider/
holistic massage tent — SR

ROCK OFF

After picking up the latest edition of
NME (November 28) to see who you felt
were the greatest rock stars of the past
decade, I found the majority of the Top
10 laughable. Alex Turner at five - why?
He’s so bland and has done nothing of
note since ‘Whatever People Say I Am...
Dizzee Raseal on the list? Seriously? It’s
meant to be ROCK STAR not suburban-
wannabe-urban pretentious moron

(Eh? Dizzee'’s from Bow E3, if he was any
more urban he'd be made of concrete
-SR). Amy Winehouse? She's only there
because of her links to Doherty and her

RUNNING AWAY

THE BRAND NEW SINGLE

7" PICTURE DISC & DOWNLOAD

w
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drug binges. And what’s Jack ‘Fat Zorro’
White done that’a worthy of being the
greatest rock star of the decade? He'’s
boring and apart from ‘Seven Nation
Army’ and ‘Icky Thump’, has no decent
singles. Why was Ryan Jarman missed
out? He’s probabily had more of an
impaet on music than half of the
pretenders you've named in the Top 10.
Phil Bagwell, via email

What the hell, NME? ‘Why on EARTH
have you not included Muse frontman
Matt Bellamy in your 25 Beat Rock Stars
Of The Decade? You deign to include
such ‘rock stars’ as Johnny Borrell and
one-hit wonders like Andrew WK.

To exelude one of the most innovative
men in music is a failure on your part,
and in the words of the rockmeisters
themselves, “you’ll burn wn hell for your
sing.” You have disappointed me, NME,
Natasha, Doncaster

The biggest impact The Cribs have had
on my world is soundtracking the
yestarday's goals’ segment on Match
Of The Day 2. But that s no
insigrificant feat, mind. And as for
Matt Bellamy, where do you draw

the {ine? Justin Hawkina? Darius
Danesh? Rather than troading the
bonging-your-own-pubes-while-
they re-still-attached-type insania
territory, I think Muse are about

a Greatest Hits comp away from
having their own musical - SR

DON'TGOFLO

De we really want Florence And The
Machine to break America? She'd be
playing shopping malls for two yearsto
a bunch of bewildered Yanks, while we'd
be deprived of one of the best talents to
emerge from these shores in ages. Why
can’t we keep her all to ourselves and let
her mature into the superstar she
deserves to be? If our cousins across the
Atlantic want one of our eccentric
singers, we can send them Susan Boyle
wearing a big pair of pants and a cape,
belting out ‘You Got The Love’.

g Neil Renton, Edinburgh

g b be honest, most Americans wouldnt

even notice the difference ~ SR

Acrctic Monkeys have still got it. They
have success, yet still seem humbled by
it all. I saw them live recently and was
blown away. Yes, Arctic Monkeys made it
pretty big from the early days, what with
the fastest-gelling alburm and all, yet they
still keep coming back for more. L have
heard them criticised for their ‘new
direction’, but if they had done a replica
of their first two albums they wouid have
been one-trick ponies, Yes, they look like
gypeies but they have grown up and
matured and this is evident in their new
album, Long live Turner and cot

Joshuea Howells, via email

I waited in great anticipation for your
review on the latest Arctic Monkeys gig
in Manchester but whoever wrote about
it didn't do them justice, In fact it was

a load of bollocks. Did they mention the
way Alex Turmer’s newly-grown locks
danced as he head-banged to the
classics? Nol (What a criminal oversight,
well launch an internal investigation
tmmediately - SR) There wasn’t even

2 mention of how sexy ke looked or,
considering how everyone is ohsessed
‘with their hair, the drummer’s new afro.
Tasha, Chester

Glad to see that the debate has moved
on from Do Arctic Monkeys still rock?’
to ‘Do Arctic Monkeys still rock in spite
of, or because of their new hair? — SR

ALETTER FROM
A COLD PLACE

Alot can be learned from Leonard
Cohen. He thinks that one should love
womens' clothes, body and spirits, and
believes women are mystical and speak
with a “charged language”. When
preparing of food is concerned, I think
that the most beautiful partners cook
their dinner together - and that the
women make the sandwiches for their

LET US KNOW WHAT YOU THINK AT

BLACKGOLD'

-

-

e

men. (continues for a while quoting
lyrics from Black Eyed Peas, Peter
Froampton and, er, Men At Work to
support an increasingly elusive point
- 8R)... Women are equally intelligent
to men, and should have equal pay.
Dagfinn Dahl (sociologist),
Trondheim, Norway

This (s not the only letter Dagifinn sent
in this week. In another, he proposes o
naw set of 85 commandmaents to live by
(brilliantly, smumber 23 in Be Self-
Tronic?’), whils in a third, he declares
that “all music are sxistential
utterances”, which is almost
profoand, Calum from Kinross, the
gauntlet has been well and truly
thrown — SR
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Emall: Aettersiinme.com Post: The
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ompiling this annual

list is an ingane amount

of fun. By ‘fun’, I mean ‘endless

hours sat mindlessly click-clacking

entry upon entry mto a spreadsheet at
- gone midnight untii you start to hallucinate

things out the corners of your eyes’. But the reward for

all the donkey-work is the joy of watching as the numbers

stack up, shifts and reversals are made and surprises are

gradually uncovered.

There’s certainly plenty of shocks in this year’s countdown;
it’s without doubt one of the most leftfield, wide-open,
genuinely indie selections of 50 we’ve had in many a long
day. Some big fish are left paddling outside the Top 10, a lot of
minnows have leapt their way up high into the upper reaches.
Some really big-selling albums didn’t even get alook in —
sorry White Lies, Editors, U2, Green Day. There’s also the first
remix that’s made the tracks list in more than 10 years. What’s
changed in the world of music that’s caused these ripples?
We've had a stab at figuring it cut along the way, but there is one
thing I can tell you for sure: no-one fiddles with the list, alters
it or influencesit. It’s compiled straight from the 20 favourite
albummns and tracks of all our writers, with their first choice getting
20 points, their second 19 and 30 on. We add them all up and print
the Top 50. What you have over the next 23 pages are the albums
and tracks that shaped, stimulated and
soothed our year. Alithat’s left is for you
lot to get arguing about it.

i )
> - /) petrsets

£ L l/,f

Actir;g Reviews Editor

Find more magazines at www.magazinesdownload.com

WRITHRS: ASH DOSANIH/IAMIE FULLERTCH/ TOM
PIMMOCK, NHE
MALONE /LUKE TURNER/ICHM DORAN/NIALL O'KEEFFE/
TOM EDWARDS/LISA WRIGHT/LAURS SNAPES/LOUISE
BRAIL MCFEES
LECHNIE NI¢

ML 7
WOLFSOM/NEN PATASHRIK/EMILY MACKAY/LUKE LEWIS/
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HaRK PHULL/RCE
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Shook “hem Loose llund

They've been beloved of the underage gig-going
crowd for years, but the Crouch End four-piece’s
debut wasn't puppyish, carefree and fult of
youthful frisk. Hell no. There was a far darker,
more cynicat and sinister heart beating beneath.
Lead singer Jack Steadman possessed the voice of
a middie-aged crooner mixed with the warbles

of birdian Anteny Hegarty, deployed to
devasiating effect on the line “ft%s that ancient

Jove that you won't outgrow" from ‘Dust On The
Ground'. '‘Magnet’ and ‘Always Like This' were
drenched, nay drowning, in the birden of the blues
tumbled in sonic assauits thick with emotionat
turmoil. 1 Had The Blues But | Shook Them Loose’
was the sound of four guys who had the weight

of the world on their shoulders, and communicated
it with such urgency and so eloguently they've
more than put their elder peers in the indieverse
to shame. AD

9 «

NEKD CASE

Ifyou're not aware of who Neko Case is, you can
pretty much blame her. The American-born folk
singer, best known as the honeyed voice of
Canadian alt.country supergroup The New
Pornographers, has drawo (spot on) comparisons
to such varied vocalists as honky-tonk legend
Loretta Lynn and tragic English rose Kirsty MacColk
But her hatred of celebrity, refusal to appear in
videos and anti-estabftshment behaviour (she's
actually banned for life from country music's high
temple the Grand Ole Opry for taking her sh rt

off onstage} have placed her very much on the
outside of the music world looking in, alongside
such cult figures as Cat Power. It's a shame - the
songs on ‘Middle Cyeclone” demand to be heard
witl tnew widescreen beauty. Dor't be deceived
into thinking they're gentle, though; the tempest
of the tide is her razor-sharp, seething lyricism,
tashed by biting wit. Seek it out, even if she doesn’t
wiant you to. J

48 |

‘Pro ific” is often just a way to say “undisciplined
and piss-peor” (that's you, pin-cushion Peter D),
but that could never be said of Deerhunter’s busy
bee Bradford Cox, whose Atlas Sound (don’t call

it a side) project has been responsible for some

of the sweetest, most thoughtful sounds comng
out of New Weird America over the past couple

of years. ‘Logos’ is a record that seems to have
arrived from anather place and time - and not just
the hard drive of Cox’s computer. Cox wove folk,

lo fi and dreampap ambience into a rainy-day quilt |
of understated beauty. ‘Logos' was incredible,
immersive stuff, even without ‘Quick Canal’ wich
featured Stereclab’s Laetitia Sadier, and was the
sound of the false memoaries of [azy summer
evenings you never ended up sharng with that
wonderful someone. LT

Get an exclusive honus dise plus the rest of the NME
albums of 2009 fram roughtrade.com/nme2009

- 41

THEPATHE
| Dy s M0
After a few years spent [o tering in no se murk,
Telepathe strode boldly cut towards the virtuous
light of pop with the young-girl in-scnool-
playground haoks af their debut fulf length LP,
with the help of TV On The Radio’s David Sitek on
production duties s very easy te forget what a
great record ‘Dance Mother' 1s - 1. was released all
the way back in January, and its makers
(Brooklyn’s Melissa Livaudais and Busy Gangnes}
have been strangely quiet since, but still itthrlis.
‘So Fine’ is a power surge of utopian synth and
harmany that sinks those pop hoaks straight into
the roof of your skuill, while in ‘Chrome’s On I’ and
‘Devil's Trident’ it boasts two of the decade’s best
singles. Club bass meets indie witchcraft meets
girl-group meets The Future, as Livaudais and
Gangnes f're words about love and the afterlife at
each other, the voices haunting Phil Spector’s
lonely prison dreams. K

46

GALLOWS
| Grag
1§ you bad any Imge(mg doubts over whether

Gal ows could match the viscera! thrills of their
debut album, the rempaging beast that was their
second tore such apprehensions to tattered
shreds. The infamaus five |aid their bleeding
heads and hands on display again, drilling a brutal
hole through their nation’s hollow veneer and
probing directly into its grotesque, dysfunctional
underbeily. Driven by Frank Carter's ferocious
fyrics - the other ginger star of the year - the
Watford hand slammed the mbilism pedal to the
bad-news metal and declared Briain little short
of alost cause. Lampooning the establishment
and railing against the government, the church
and big businesses may be nothing new for a punk
rock band, but the monster hardcore nffs that
were the foundations of ‘Grey Britain’ combined
with the sheer might of their fury somehow made
it seem like theyd just invented fighting the
powers that be. TE

M P

There 3 somethmg odd inthe heart of Sheffie d

-and it's not that Arctic Monkeys album. Somehow

the unassuming and potty-maouthed farmer
sideman in Longpigs and Pulp has become bigger
than all the effshoors of both bands. And

he did it with a casual rejection of fashion’s mores.
Hawley’s songs are tender sketches of fresitant
love that remain true to his roots: a love of a good
tune and a passion for Presley (Elvis rather than
Reg). His fifth ful -length album had to folow ug
the massive success of *Lady’s Bridge’. Hawley did
it by placing his mellifluous voice centre stage and
stripping back instrumentation to a minimum. The
ahsence of those glorious tvanging Technicelor
Joe Meek confections merely undeshined the
richness of Hawitey's voice and the lo selorn iyrics.
An incredible re-casting of what the man could

do, this atmosphere-driven album showed that
artistic reinvention could be both subtle and
heartfelt, and remain uniguely touching. AY

1 GASS MCCOMBS

‘Catacombs’

Lovedarn alt.fo ker not likely

tofeel any more loved now
BANBLACK ‘U’

“Yours' was quite good

though, No? Anyone?
TORTOISE

‘Bearons Of Ancestorship®

Always easy to admire,

but difficult to love.
GETRACK GIRNQIZE

“Carpet Madness’

Sweet ndie-pop, possibly

100 hice 10 be noticeatle
HATCHAM SOCIAL

“You Dig The Tunnet,

sl ide Yhe Soil

Clearly they hid their debut

album underneath that soil
HEREWE GO MAGIC

‘Here We Go Magic*

Definitely did not ‘doan

Animal Collective’ this year
SWAN LAKE

“‘EnemyMine”

Canadian supergroup was

more of an ugly duckling

© THEFLRMING 1EPS

“Emhryonic’

Going batk to their weirdo

roots was not popular
TRERAKES

‘Klang'

we'll rmiss them, but not

that much, It seems

* EDITORS

‘in Thistight And On

This Evening’

There is na light in which

this dirge-fest looks good

Find more magazines at www.magazinesdownload.com

fhewholz ast laughs longest, then
Brooklyn psych-rock outfit Oneida must
be on the verge of the mother of all
guffaws. The band, who released their
debut in 1997, have been a lynchpin of
the Williamsburg scene for years — they are
contemporaries of art punks Les Savy Fav,
have released a joint album with Liars and are
favourites of Yeah Yeah Yeahs. But they've
played along game, smart enough to know
that ignoring commercial sensibilities and
doing exactly what they want is the best road.
It doesn’t matter to people that ‘Rated O’ is
the middle album of a triptych concept album,
and is a treble-album itself. It doesn’t matter
that it crams fucked-up metal, dub, acid house,
dubstep, krautrock, raga, electronica and
space rock all into one bastard Frankenstein
groove monster. All that matters tothem1s
that it rocks like a motherfucker, and 1s heavier
than the death of the family pet. John Doran
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incormorenng ar1 of the tril
“We've started writing songs based on the
list of music genres page on Wikipedia.
there should be some interesting tunes that
emetge from that.”

Most bands would constder releasing a
trilogy of albums, with the second po
triple album, as commercial suicide. Just

ogy?

how hig are your balls?
“I'd say somewhere in between AC/DC’s and
Milh Vanilli's.”
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Poor old Franz were In the grip of an identity crisis
for their third album. Abortive sessions with

chart conquering producers Xenomania had
proved that they weren't a straightforward pop
band, bust what they were seemed uncertain
Confus on seemed to suit them, though. Within the
sprawling ‘Tonight...", the same lyrics appeared in
both a swaggering sing-along (‘No You Girls’) and

a delicate folk ballad (‘Katherine Kiss Me"). ‘Can't
Stop Feeling’ brought an extraordinary detour into
Euro-disco, while ‘Lucid Dreams’ was an eight-
minute epic in which psychedel'c pop mutated into
throbbing electro. Yel for all the experimentalism,
there was reassuring continu'ty in the album’s deft
lyrics {on God, jealousy and stalking) and huge
choruses (see improbable festival anthem
‘Ulysses’). Where Franz Ferdinand’s ambition takes
them next is a mystery - here’s hoping they’re not
sure either, NG'K

42,

lt seems so lun g since the start of the year, that
we're starting to wonder whether we hallucinated
this lot. Made up of one guy from a slightly famous
Ausse band (The Sleepy Jackson’s Luke Steele) and
ane guy from a not-quite-so-famous Aussie band,
(Pnau’s Nick Litt emore), Empire Of The Sun were a
stealth-fighting super-duo that proved themselves
to be far more than the sum of their parts. Sure,
the whole thing was ludicrous

-the album cover artwork that looked like a
god-awful tost "80s fantasy flick, the bollock-
crunchingly high falsetto vocals and the insanely
camp costumes  but admirably so, and spectacle
aside, the songs more than fived up to the ghtz
The trtle track was a supersonic, bachelur pad
MGMT while the dem acoustica of *'e Are The
People’ was a DeLorean buzz through the empty
streets of Sydney at 3am betore watching the sun
rise on Bondi Beach to the Balearic Bowie bliss of
‘Half Mast” Dreamy air't the haif of il LC

a1
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Even if the Biff's fifth huffed elephant dong (which
it plainly doesn't) we'd be tempted to nudge some
sympathy votes its way just out of good feeling
towards the band - perennial journeymen keep
trying, eventually gain commercial success, still
don’t shave... it really is a story to warm the most
shrivelled of souls. But charity has no place here,
because ‘...Revolutions’ is a real powerhouse,
offering half barmy bliss {‘The Captain’, the

one about the way the word ‘aluminium’ is
prancunced), half mammoth catchy rawk
(‘Bubbles, ‘Mountains’) and, of course, all
thoroughly brilliant. Yeah, it's almost cosmicin its
ambitions, but even in the'r super-early days Biffy
had alvsays aimed for nothing ess than cracking
the sky with a single cataclysmic chord change, ths
veritable monster of an album represents them
both striding into the arenas their potential always
suggested and leaving the laurels earned thus far
entirely untouched. BP
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New York’s Crystal Sullts ticked all the boxes or
the New York Cool License Application form:

a shades-wearing, passive-aggressive frontman,

a stand-up fernale drummer and a guitar sound
last heard echoing sarcastically around Andy
warhol's Factory. What separated them fram
generations of Velvets copyists, though, was Brad
Hargett’s inimitable vocal style his urgent,
echo-laden shouts resembled cr es for help from
the bottom of a weil ‘Alight OF Night' also revealed
a human romanticism bebind the Stilts’ aloof
posturing. “r'if love a gir! someday, she'll nourish
me i sympathy”, he wailed amid the chiming waltz
of ‘Graveyard Orbit’. Elsewhere, a succession of

thr illing stylistic gearshifts - from the medicated
shuffle of 'The Dazz ed’ through the adrenaline
surge of ‘The Departure’ to the stately elegance

of *‘The City In The Sea’ - had us beginzing to see
the fight. N O'K

The giddv oy of Japandrolds' clatter, the
roughness and the glorious tinnitus they bring:

in a year of precise pop and self-conscious

re nvention, the unashamed fucking racket

these two Vancouver dudes made was one of

the year's most rewarding discoveries. “ We used
ta dream/Now we worry about dying/i don't
wanna worry about dying/i just wanna worry
about those... sunshine girls”, goes the second
song on the'r first album, and it just about sums
up the joyous abandaon of their fuzz-punk
festivities. If you'd teld us 12 months ago yet
anothei effortiessly lo-fi two-man riot
masgiierading as a band would would make a bid
for our hearts the world’s co lective shrug would've
puffed the planet off its axis ‘Post-Nothings
unigue charm, though, ies in its enore fack of
pretension and ramshackle exuberance. The

sort of record that reminds you that the world’s

a pretty rad place now and then. 8#
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Plald shirts might have made a comeback, and
the recently refarmed Dinesaur Jr and The Jesus
Lizard might have been back on the tour circuit,
but stull no one was ready for this. we've had
grunge reviva s before (cheers, The Vines, Nine
Black Alps, don't bother writing) but Pennisyivania’s
Pissed Jeans shocked everyone by bursting out
$rom the shadows with a record as savage, witty
and timeless as ‘King Of Jeans'. They may take
obvious cues from their garage purk heroes, but
they were the first band in a decade to fully grasp
the sardonic humour that made "90s alternative
rock 50 vital, bemeaning the dreary everyday
existence of the mid American mar with alarming
precision. From lamentintg the inevitabikty of
premature baldness to recalling a particularly
pleasurable massage i1 lurid detail, the band
reignited the grimy tlame of their fabel, Sub Pop,
with an album that matched any from its classic
early '90s canon. TE

 PASSIONPIT

or alot of the electro acts that have flooded our blogs, arwaves
and magazines in the past 12 months, just being electro s
enough to justify their own existence, For Passion Pit, though,
the synthesiser is only the tool of their trade, and their trade1s
love, baby, On the surface, the songs construeted by mainman
Michael Angelakos on ‘Manners’ were easy to daub with hip electro

. touchstones;: take ‘Sleepyhead”s Avalanches-esque junkyard vocal

samples and ‘The Reeling s almost Justice ish synth jitters and New
Order lead lines, But if you dug deeper you'd discover the songs were

a little more timeless than you'd think, ‘Moth’s Wings’, for example,
began |'ke a digitised eountry hoedown before transforming into
something which wouldn’t be out of place on an Interpol album - if you
took away the synths and lowered the voeals by about four octaves.
Nobody |'kes ‘Manners’ just because it's electro, but because it’s
intensely personal pop music with heart, vu nerability, soul and
integrity — and that never goes out of fashion Tom Pinnock
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“Wow! Uh, no. Thcre s so many bands who work rcally, really hard at
making it, but the idea of making it has never really appealed to me. To
be honest, I don't rea’ly feel I'm worthy of [the success] 'cos I didn't
really work super-hard. I'm really grateful for everything that’s
happened though."
What do yo
“Tt’s a snapshot of what you were then, like a diary entry. There’s things
I'd want to change, but it’s rewarding to have a snapshot of something
so personal from about a year age. I'm very proud of it.”
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So fucking what if it's only got seven sonrgs on it?
Firstly, that's only one less than ‘Led Zep IV and
seconuly i those eight-minus ke tines and 25
mintes was iore exciternent and freshness than
most of the debut albums of the year put together.
it was the whistled-hook of ‘Let’s Gg LLefing’ that
initially pricked up most people’s ea « twicthe
deeper yol: de ved the more depths the latest
{actisally) great Brooklyn band reveakes.. There
were endless brill ant lyrics in the likes of ‘Don’t Be
A Jerk, Johnny' (“Befieve it something/Yoir're full of
horseshit”) and ‘Make you: Mine’ (“'m sleepin’in the
kitchen/And eatin' in the bedroom™), twisted
melancholy in ‘Down By The Water’ and enough
Jangling riffs and joyous, effervescent choruses
throughout to keep us ali salivating until the debut
album proper arnves early next year. The Orums
may be set to be the band of 2010, but they didn't
fare badly in 2009 either, HM

%m YOUTH

Ptaying right inta the hands of those “Youth? PFft’
jokes with that titfe, Sonic Youth defiantly proved
they might just really have access to the elixir of
everlasting vigour. Afier filling out the scrag-end of
thelr Geffen contract with albums that were

mid paced pleasantries, they returned to the
independent realm with a fire in their be lies. ‘The
Eternal was the kind of punchy, pop laden record
that the New York art-rock architects do so
brithantly. it gave credence to the suspicion that it’s
when they're most accessible that the band are at
their mostnteresting, bringing a Trojan horse of
werd time signatures and fiddled equipment inte
a world dominated by che dour, bearded American
indie ideclogues who are their descendants On the
gruntiy, huffin’, puffin’ and scabbily infectious
‘The Eternal’, Sonic Youth made one of the best
records of their career while putting their tediously
earnest offspring to shame Not bad for aband
with a combined age of 254 LY

For a band teetering on the edge of cult obscurity,
calling your album Wolfgang Amadeus anything

is go ng to smack of immodesty. Yet when the
resuits are as good as this - the sound of four
coolly unkempt Frenchman honing their pop
formula until it’s so precise it practically hurts

- a Iittie Gallic cockiness seenms fair enough.
indeed, in a stroke of self-fulfi ling genius,

it saw the previously forgotten band hailed as
maestros of the indie-pop form. Sure, between
‘Lisztomania"s guitar sheen and the melodic
tenacity of ‘1901’ you'} struggle to find so much as
a hi hat out of place, but this is a record that never
feels contrived. Hell, when they even plumb their
own background, as on Air-recalling ‘Love Like

A Sunset’ (they ance used to act as backing

band for the electronic duo), you get the
impression that Phoenix couldn’t give a fuck
about widespread adulation Which is why they
gotit, finally. LB

thadtobe armazing, of course: you cannot
complete one of the 215t Century’s greatest
trilogies with something lacklustre Especially
when 1ou consider said tri’ogy was interrupted by
‘The Black Album’. Yet even in the face of such
gigantie expectation, Jay-Z’s 11th album, one of the most
anticipated in hip-hop history, did not disappoint. By
aligning itself with former glories and with its creator’s
profile higher than ever following those collaborations
with Linkin Park (remember?) and Coldplay, as well as
that appearance at Glastonbury, Jigga here forced
himself to raise his game
significantly after 2006 so-so
‘comeback’ album ‘Kingdom
Come’. Productions by Kanye,
Swizz Beatz, The Neptunes and
Timbaland were all present and
correct, as were guest
appearances from the requisite
(Rihanna, Alicia Keys, Drake) to
the ridiculous (Luke Steele, Mr
Hudson), as were the three
blockbuster singles (DOA
(Death Of Auto-Tune)’ in particular being up there with
his finest, not to mention. the song that meraifully laid
waste to one of the last two years’ most irritating
gimrmicks). But more than all of this, it was the re-
sharpened flows of the greatest rapper alive that made
‘The Blueprint 3’ one of 200¢’s most memorable
successes. Ultimately, it’s an album that will be looked
back on as a landmark in the history of hip-hop culture,
that expanded the audience further than anyone could
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* Ingtomrions Basierds
Why? B.care Hitier gets
shot nthafacewitha
machinegun

- InTheloop

Anmando lannuca is only
slightly less funiny than
Hitler being shot in the face

Bistrici§

Thefilm that miade
“fuckin' prawns” the geek
catchphrase of i he year

* TheHangower

Las Yegas # atiger + Mike
Tysortsinging Phil Collins
=genius

© LatThe RighiOneIn
Ahorror film for people
who don't like horror films,
just great films.

- Al The Siney Q1 AME
Until Raygun: The Mavie
gets made, the best
rodknrolltick ever

' GraaTorine

Clint Eastwood's last film
Infront of the camera. And
whatawayioge

i

Does for animation what
Gitizen Kane did for live
action movies

© StatTreh
Just for the Beastie Boys-
soundtracked James T Kirk
scene

I Amticheist
Misogynist toss? Maybe.
Utterly vile? Definitely.
Genius® Ohyes
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It'sthe sound of a
wiser man detervmised
to propelhip hopiinto
the 21st century

ever have dreamed, while never compromising any of its
principles On it, rather than the embarrassing, half-
hearted gangster posturing that some of his
contemporaries still resort to, Jay-Z imparted the
wisdom that only someone who has lived his amazing
life could, and in doing so proved that hip-hop can grow
old in the same way that rock’n’roll did before it “Heaven
knows that 've made my mistakes™, he offered on “Thank
You', referencing feuds past; ‘A Star Is Born' celebrated
the achievements of all his peers, former foes and
friends past and present, Nas included; ‘Off That’
depicted the King Of New York
“driving around town with my
high yellow broad and my dark
skin siz and my best white mate”,
before rhyming “Chris” with
“How's that for a mix?”; the
closest Jay came to any
old-style attacks was telling all
the (these days ambiguous)
haters that they, frankly, had no
chance at all of stepping up to
the level of a man who by this
stage had overtaken Elvis Presley in the Number One
album stakes, and so might as well let bygones be
bygones. ‘The Blueprint 3’ was the socund of a wiser,
older-but-no-less passionate man determined to propel
his beloved hip-hop long into the 21st Century. “IMy
name shall be passed down through generations” he
prophesised over the climatic, melancholic “Young
Forever’. As an ambassador, as a rapper, as a man, it was
chfficult to disagree. Hamish MacBain
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This was one of the unexpected triumphs of the year, if
you can really call such a bieak emotional wasteland
triumphant. Made in the wake of singer Charfie Fink's
break-up with Laura Marting it had the band plunging
into the black quicksand of a doomed relationship,
gving Noah And The Whale’s formerly chipper falk
aweight, resonance and power they d never had
before. In fact, such was the territr'e honesty of Fink’s
despalr, and so atmospheric the arrangements, that
they achieved a level of emotional and mus'cal integnty
that touched on some of the all-time greats. The
six-minute title track feels like something off Scott
Walker's ‘Scott 4', the devastating lyncal honesty of
lost ove with a funereal string backing. The sparser,
rawer ‘Our Window’ could have been Lou Reed at his
‘Berlin’ bleakest, with Fink paratysed with an awful
inevitability: “We bath know that it’s over, but we both
are not ready, and you're tatking ke a stranger, andi
don't know what to do”. Some complained it was
gauche for Noah's singer Charfie Fink to rake over his
relationship like this, but art isn’t tasteful or polite,
Also, you sense he had Tittle cheice but to make this
atbum, He was looking for answers in his music, and
most beautifully, be does find them, as if his
bandmates are gathering to tie his heart back together
with strings. It means even the rawness of ‘I Have
Nothing’ can rise up from pathetic mournfulness to
gorious dimaxes, showng it’s not the end of the world
The album’s about the awful destruction of love but
a'so ahout building yourself back up, regaining dignity,
and looking forward with a degree of hope. As such it's
the the finest break-up album since Spiritualized’s
‘Ladies And Gentlemen.... Martin Robinson
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t’s tough down in the indie mine, where boys and
girls 1n fancy clothes hew song from raw materials
of melody and lyrnie And with no bugger buying
the once-precious ore of their songs, and record
labels teetering on the brink of bankruptey, the
pressure is on our bold toilers to hit a lucrative seam.
Yet sofew do With their egos tickled by hype and
early adulation and indulged by labels gasping for
a gtuck buck, there’s been an alatming tendency for
unfortunate groups to turn in turds of second albums
that no amount of desperate marketing could polish. In
this year's NME writers’ poll, the lamentable second
albums from The View, The Twang and The Enemy
scraped a single vote between them. Creatrvely
bankrupt, these lazy swine were nghtly pooh-poched
for peddling stale versions of what gave them therr first
frisson of excitement. Yet 2009 has seen something
unusual happen —we've been treated with some of the
tastiest, most surprising second helpings and
unexpected character developments in years The
Horrors’ ‘Primary Colours’ lacked 1t all off, of course,
but meanwhile The Maccabees doggedly got on with
things in a quiet way to make the subtle, eloquent ‘Wall
Of Arms’, a dark and soulful record that tock them
unimagmed light years away from therr relatively
lightweight (if charming) debut and found them
playing to packed-out, delirious tents at the summer
festivals, Even Jack Pefiate sought to expand his

WHAT'S S0
DIFFICULT ABOUT
SECOND ALBUMS?

It’s traditional to run out of creative steam after your debut,

but, argues Luke Turner, this year’s shining follow-ups show
that all it takes is awkwardness, passion and hard graft

Staring heartbreak right in the face helped push Noah
And The Whale to new heights, but others find
mspiration in more carnal impulses. Wild Beasts” ‘Two
Dancers’ was a ibidinous, accomplished and surprising
gvolution from their debut, ‘Limbo, Panto’. While that
record won the Lakelanders a devoted following, it’s
their second album that has delighted far more people

The acrobatically voiced Hayden Thorpe reckons
post-debut fatigue comes about because of the brutal
grind of the music industry. “You have this idealistic
vision of what being in a band is about,” he says. “And
then, bit by bit, that dream 15 deconstructed. You begin
to see the dirty cogs working, and 1t's quite erippling
seeing that machinery chugging away.”

How, then, to put a spanner in the infernal cogs, aveid
creative impasse and return to the righteous path?
Shoulder to the wheel and push harder, cock. Wild
Beasts demanded that Domino allow them to climb
a Northern hill, sit 1n a freezing barn and record their
second album right away. “Being back 1n the studic was
like being back n control,” he says.

Charlie Fink agrees that staying true 1s essential if you
don’t want to cook yourself a turkey. “There was

pressure on us to recreate some of the suceess of the

first record, and we lmew that wasn't the route that we
wanted to go,” he says. “You have to block everyone
else’s opinion out so you concentrate on yourself,
how you see 1t going and trusting 1n your instincts,

horizons beyond Dulwich not just playing up the
ith ‘ h tha le Ik
A ‘You have to biock out [essheava
ith mfinitel - Fink, like all
s oY everyone else’s opinion” Frytesnsen
C}:la rlie Fink ;ghtl have developmenlt, bt;ileves m':l
. ¢
o iy CHRRLIE FINK Ao
of Noah And The Whale's think they want, “That’s

debut to the epic sadness and strings of “The First Days
Of Spring’, but he’s still got sympathy for those who,
unlike him, have fallen by the creative wayside

“I can see how bands fall into that, because of that
classic thing where you have your whole life to write
your first album and you've got a year to write the
second,” he says. Canmly, Fink sidestepped this by
writing ‘“The First Days Of Spring’ just as ‘Peaceful,
The World Lays Me Down'’ came out. That's the point
- remnventions of the kind we've seen this year don't
happen by musical magc, but by hard graft. That and
abit of emotional turmaeil: “The First Days Of Spring’
was fuelled by the pain of Fink’s break-up with Laura
Marling. The emotional honesty pushed the band to
new heights, but also made for a painful creation

Find more magazines at www.magazinesdownload.com

the biggest trap that you can fall into, to reassess what
people like and try and recreate that.”

Times have changed: no longer can making music be
the route to unseasonal snuiffles, easy tumbles and a life
of riches. The age of the dilettante and the idiot 1s over;
if you want to make music that's relevant, romantic,
progressive you're going to get blisters, ball-ache,
buggered and broken. It’s a chain gang out there, and
only the hardiest spirits are going to make it through
with their dignity and creative souls intact. Yet now
there’s no room for skivers, shirkers or fakes, we'll all
benefit: the finest musical riches will be mined by the
hardest-working, most dedicated hands. As Hayden
Thorpe rightly says, “You can tell in someone's eyes
when they don mean it.”
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You can keep youwr YouTube videos of M) on \
astretcher or Kanye making a spiral-headed prat
of himself. We all know ane of the defining images
of 2009 was Micachu and her vacuum cleaner.

But there was more to Mica Levi than mere Hoover
prowess A classically tramed composer and grime
scene stalwart, the gap toothed, curly-mopped
prodigy used her debut to push the rules well
beyond breaking point, as songs like ‘vulture”
were deconstructed and reassembled tike Lego
bizildings venhin their rnning time. Sounding

like 1's held together through spit and sheer
willpower, ‘lewellery’ makes no concessions to

the casual listener. For all the experimental
left-tums, though, there’s a finely attuned sense

of melody that seeps from the likes of ‘Golden
phone’ and *Curly Teeth’, making ‘Jewellery’ a pop

atbum with its angles slightly off and every bit as
idiosyncratic as its creator. LB

As Planet Strokes collapsed |nto abiack hole over
the last few years, its members drifting to other
satellite bands, Julian Casablancas remained
strangely quiet. That was untif this summer, when
the roof of his Manharttan loft peeled back, Cape
Canaveral-styie, to reveal he'd been constructing

| arocket-shipaimed at the stars ‘Phrazes For

The Young' was a synth-heavy, often dazzling,
sometimes just plain mental album. The

likes of ‘4 Chords Of The Apocalypse” and ‘Lith
Dimmension’ were so packed with ideas you needed
about 20 I stens to truly get them, beyond the
immediate atiraction of that studiedly casual
drawl, soft as an arftu ly battered leather jacket,
Yetevel 1 it took us on a radical space-age
journey, tiz short but satisfying album always
remained rooted in Marhattan, with the booze
anthemn of ‘Ludlow St' showing Casablancasis
still a Stroke at heart. MR

s n e I
Short of relocatmg thelr bedroomsto Rough Trade
East ar repracing their bicycle wheels with fimited
edition Vaselines 12-inches, there was pretty much
only one thing The Cribs could do to become any
indier - recruit the king of indie, former Smiths
guitarist Johnny Marr, as a ful -time member.

The chemistry between the Jarmans and the
Marr-man instantly fizzed lixe a Coca-Cola and
sherbet cocktail, their first album as a four-piece
pushing on the band's needly, anthemic sounds
te something more deft and deep. ‘City Of Bugs’
was the kind of slow-burner that could only be
achieved with another fretboarder in tow, while
‘Cheat On Me' was so subtly anthemic it was only
months after release that most clocked how
special a song it was. So, yes, they got a member
of one of the truly great British bands on board,
but the resuiting album suggested that they

had it in them to one day become such a band
themselves. JF

PIHARVEY & JOHN PARISH

A Woman A Man Walked

hile the elegiac piano and voeals

of PJ Harvey’s last album

‘White Chalk’ evoked a fog rolling

overthe Dorset hills

and gravestones that were the
landscape of the songs, her second album with
John Parish (following 1996's ‘Dance Hall At
Louse Point”) was a more rough-and-ready affair.
That’s not to say that, with Parish writing the
music and Harvey the lyrics, it was any less
elegant. Awlkward juxtaposition and
a mutual comfort in songwriting made this
a perfect union, from the moment ‘Black
Hearted Love’ opened with harsh cymbal cracks
and plaid-shirt guitar as Harvey sings of
“volunteerfing] my soul formurder'. The
crowning, crowing title track, meanwhile, feels
like a companion piece - or response to—her
former boyfriend Nick Cave's randy
Grinderman. Let’s hope we don't have to wait
another 13 years for their next stroll together. LT

L lee 2,

| Beautifully out of place Ir 2009, the fourth asbum

from Tracyanne Campbell’s pastel-toned and

' winsome crew could easily have beer made in

1969 - or 1959 for that matter, judging by thewr
sharp suits and neat skirts. while other people
experimented with electronics, genre shifts or
reinventions this year, ‘My Maudlir Career’ was
pretty much business as usual for Camera
Obscura, packed with melancholic, string-
drenched and country-tinged odes and, er,
melancholic, string-drenched rock'n'roll the
string drenching courtesy of Bjérn from Peter
Bjorn And John). But what melancholia: opener
‘French Navy' and its down-at-heel beat majesty
could snap your heart like & dry twig, while ‘The
Sweetest Thing' and ‘Careless Love’ were singalong
Motown-balladry to swell the chest until it hurt a
litte bit. More than anything, it was a record that
ached and bioomed w th love - [ost, unrequited or
flotirishing, and anything but maudin. ¥#

3 0 BESTALBUMS 0F2008
FlIIIiEHcE AND THEMACHI

on't think that NME is onc big happy
family. When I read Jamie Fullerton’s
6/10 review of Florencc’s debut record
in this magazine T wanted to wreaka
dark and terrible vengeance. lt takes a
hard heart not to hear the worth in this collection.
Yes, it’s gverwrought. Yes, 1t’s a little over-produced.
But it's haartbreaking melodrama by a woman so vocally
talented that three great producers (Paul Epworth, James Ford,
Steve Mackey) had to turn their work up to 11 in order up to get
themsecives noticed. It was always going to be an impossible task
capturing the elegant fury of Florence’s live performance, but on
‘Rabbit Heart (Raise It Up)’ and ‘The Drumming Song’ this record came
excitingly close. Moments like these, where her voice makes the
speakers breathe, are the moments which have made this record part of
so many people’s lives. If I was a 15-year-old gul (and God willing, T will
be one day) I would want to be Florence. Jedward once said something
about wanting people to know that they were “more than just guys with
amazing personahities” That’s exactly wat Florence
did with this album - she proved she canbe an
artist as well as a character Seeing what she does
next will be interesting. Alex Miller

Q2 AWATH FLORZNCE WELEH

Did the album end up beng quite a different
thing chen what you thought it would be
when ye started?

“No... ] asways wanted to rnake something
that sounded big, in my head. It’s my first
album, so it would be hard to say cxactly
what I thought it would sound like.

Ithink I had a lot of very ambitious ideas,
that maybe I didn't get to realise because
of money and time constraints.”

Are the tnwmgr
going i he 27 Falnum?
“Yeah I'vestill got an idea in my head of
the sound I wanna create, which I think T can
do live, but I'm still trying to understand how
to recreate that on record
Whot's bess v vr uwen album of the year?
“The xx'. 1 just thought 1t was beautiful, and
the intro - it’s just an wtro but it’s one of my
favourite songs of the whole year. I love the
beautiful and really complex melodies in there.
So simple, but very powerful.”

torenlise

BRAIN {(xhox Live}
Yes, thewnner sa2-D -
platfamuizde game 1 =3 :

CALLGF ENTY: MODERM Forget the failed TV show Forget the unveiting of

N WARFARE2(PC) her triple nipples via the British tabloids. All you

el need to know about Lily Allen can be found on her
A5Y10M (Ps3) second effprt 'lt's_Not Me, It's Yog’. Radiant Vthl1
punching the Joker in the Greg Kurstin’s polish, the record is full of cutting
face i our favourite thing social observations that pack more bite than her

HFR1R(PS3) belaved English buli terrier and sees Lil getting
* THEBEATLES ROCKBAMD  pack to what she does best - making salacious
“'j‘c":rﬁ‘:;em e slices of three-minute pop while pissing off the
Pauls plastic Rickenbacker moral majority. Whether she’s baiting the God
LEFTADEAD2 (xdox360)  Squad on *Him' or dabbling with country on ‘It’s Not
© STREETRIGNTERIV Fair, Lity makes it all seem so effortless. While ‘it's
{xbox 360) Not Fair's famous “wet patch™ moment might
‘x::g::,"'-‘“m'“s make former lovers and enemies alike squirm, it's
- GRAND THEFT ALTE: pure gold tothe I|st_ener {t’s Not Me, It's You' was
CHIATOWNWARS the sound of an artist utterly at tome with herself,
(Nintendo DS} and if she really had given it all up after this then at
The reasonwe gettold off teast she'd have left us begging for more. Insert
for saying “fuck you you you ownsmutty remark here, readers. It's what
fuckingfuck” onthe Tube Lily would have wanted. EMe
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or most, the debut LP from Philadelphia’s Cold Cave was a
record that seemed to come out of nowhere. For those familiar
with the former musical output of Wes Eisold, it felt like the sun
finally coming out from behind the clouds. Formerly vocalist of
artsy, aggressive hardcore bands Give Up The Ghost and Some
Girls, Cold Cave marked a definite departure. There were no serrated
guitars or shrieked vocals on Love Comes Close’ ~ Just nine wintery,
melancholic synth-pop songs that cast its maker as heir to New Order,
Depeche Mode and other overcoat-clad young men of the early '8os.
Most impressive was that Eisold made it practically solo, recording the
likes of ‘The Laurels Cf Erotomania’ and ‘Life Magazine' with just a little
help from friends (notably Caralee McElroy, formerly of Xiu X1u, now

a full-ime Cold Cave member). While the moocd of ‘Love Comes Close’
was largely uplifting - “I wanted to make a beautiful album to balance
all of the ugliness I've put into the world,” said Eisold —at the edges,
there were hints of the ndustnal gloom that powered their pre-LP
compilation ‘Cremations”. Light and darkness bound together by drones
and electronic beats, ‘Love Comes Close’ 15 twilit pop magick, and an
album that wll cast its shadows into the decade ahead. Louis Pattison

II&IIWI'IIILJES E’JSﬂLDmm

“Good o New York We're about to drive to Baston toplay a show
tonight. We go to the West Coast in a week or so.”

Love ’_C‘F"zcc Claose’ has been voted into NME’s Albums Of The Year,

r7 .
Have you been s

p X
“That’s fantastic - I'm realiy appreciative of it. Tt’s essentlally just
abedroom pop record and we didn't really expect anyone to heart.
That’s why we put it out ourselves [on Fisold’s own Heartworm impring)
first of all - we thought 1,000 copies would be too many' For the people
who were already faniliar with what we were doing with Cold Cave and
Heartworm, it probably made a lot of sense that we'd make a shuft into
pop after reieasing all this noisier, industrial music. But now, for a lot of
people, it’s just ‘here’s this new pop band’, and that people like it without
any context forwhat the group has done before 1s equally ﬂattermg

nmercical?

Did you have vision moking Cold Caver
. “No, it happened organically - it wasn’t pre-meditated. It’s st:ll
4 alearning process. We'll make these noise pieces, these long drone
4 songs, and then we'll be like, Twonder how this will sound with a beat
under it?’ Suddenly 1t’s a pop song! We're like this brain-dead scientist
& that suddenly worked out the formula to make a pop song.. I'm not used
£ to having people Like the muste I do {laughs) so yeah, it’s interesting.”

& Whet were -, de aftha

favourite records of the year:

£ “I really liked “The Crymg Light’, the Antony And The Johnsons record
=' that came out this year. I also liked Louderbach, who put out a record

2 called ‘Autumn’ on Minus - 1t’s a producer, Troy Pierce, but the singer

° on it is one of my old fnends, Gibby Miller, who played in hardcore

! bands with me in Boston once upon a time.”
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After a four-year break smce the under-appreciated
Some (ities', Doves returned with an album which
could arguably match anything in the'r magnificent
past. They'li prohably carry on making cliff-edge,
fist-pumping, chest-sweling mood-rock until they
expire into three neat piles of parkas, half-smoked
fags and grey beards. This is a wonderful,
wonderfui thing, as the pounding likes of opener
Jetstream’ and the title track, a subtler cousin to
their career peak ‘There Goes The Fear’,
demonstrated. Here was a band far from done
with the business of stirring hearts with a brand of
dance music-derived orchestral ¢ atter that's
become unmistakably their own, in the padigree
stakes it shou'd have seen them do an Etbow and
fill arenas beyond their native Manchester, but just
to know that four albums in, Doves are stilt soaring
with the gritty grace of a kestrel hovering above
the M6 seems satisfaction enough, JF

Re-treading the cften-thom\; path of a two-year
relatonship, this album set out on a quest for unity
and connection. The Narnia wonderland of
Natasha Khan's debut ‘Fur And Gold’ was
replaced hy a very real world where souls were
iost and promises broken. How can a person cope
insuch a painfui dystopia? By distancing
themselves from it. Khan invented an alter-ego,
Pearl (less Sasha Fierce, more Carmen Sandiego),
who was blowsy, uninhibited and suicide blonde,
But on tracks such as ‘Moon And Moan’ both
sides of Khan blurred into one. Was it Natasha

or Pearl who pleaded for a lover to *'feed my

soul milk and honey™? Neither of the myster'sus

| twins was telling, but the answer was clear: It

was both. it's impossible te separate them,
Natasha and Pearl were two parts of a whole,
orbting around each other untit the pieces atigned
to form Bat For Lashes. Two suns, yes. But only

one star. AMI

THE MACCABEES
Wall Of Arms (sioren)
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if their startling debut was difficult to fathom, the
astounding progress LA noiseniks and Smeil
graduates HEALTH made on their second album
was even more perplexing. Their pulverising blend
of pre-Cambrian and post-apocalyptic idioms may
have picked up Liars' habit of conjuring ancient
ghosts from thoroughly modern machinery, but
‘Get Color’ does the unthinkable and applies not
only structure but the merest whiff of melody to
the template. ‘Die Slow’, the single that preceded it,
was fantastic - a phuture-industrial dirge that
sounded like an army of nancbots wielding tiny
circular. And if the sci-fi hokum fails to move you,
consider the latent melancholy tucked away in
tracks such as ‘Before Tigers’ and ‘in Heat', as
resplendent and futile as one of JG Ballard's
insensate dystopras. HEALTH's musical habitat may
still be a shade ternfying, but ‘Get Color’ goes

a long way towards making it a liveable one, ADe

Dirty PmJectors David Longstreth is a singular
eccentnc. His pastmodern artistic vision has seen
him decenstruct Black Flag's ‘Damaged’ into
fragmented moments of longing and, prior to this,
base a whale album on bouffant-haired Eagle Don
Henley. Throughout the years it's made for tough
but uftimately rewarding listening. Initially, then,
the surprise was how much ‘Bitte Orca’ saw the
expanded six-plece tackle pop tropes and surge
ahead with such joyfué ease. Baptist church-cum-
Afropop vocal harmonies mingled with the
bittersweet memories of Nico, Aaliyah and Eltiott
Smith. Acoustic guitars were poked, filleted and
lovingly stroked, while percussion descended fike
confett] on a wedding day. This was the album that
saw the band rising to take their place as rightful
pioneers of all things Brooklynian. Longstreth still
stuck to his eccentric guns though and released
this beautiful post-folk classic on cassette tape.
Bless his awkward heart. PE

utetly nestling their way into our
heanrts, the fivesome’s second found
their jangling, indie-pop sensibilities
laced with a brooding undercurrent.
Fron lead single ‘No Kind Words”
rumbling bass-line and uncharacteristically
bleak lyrics, it was clear the Toothpaste
Kissers of old had shaken off their unwavering
youthful hope. The single foretold the wider
tonal scope to come; “‘Wall Of Arms’, in the way
that only The Maccabees know how, both
Freaks your heart and makes it swell in equal
measure. From the romance of ‘Love You
Better through the familial ode of the title
track to the glorious storm-filled lust and
heartache of ‘Kiss And Resolve’ and
"William Powers’. Orlando Weeks and
co took what they do best (delicate
nuances of oh-so relatable emotions)
and made 1t soar. ‘Wall Of Arms’isa
sucker-punch of epic sincenty and
unrivalled heart - we just couldn’t
love them any more. LW
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hen Andy Falkous self-
deprecatingly implored us to
“Come join our hopeless cause”
on lead single “The Hope That
House Built’, he was
underestimating his band: plenty of new

subsenbers signed up to FOTL’s snake-hipped %mh
rock fury This, their second record, 1s Tolan kb paser mook
characterised by seething resentment, Brand b vl
asphyxia (‘Drink Nike’), Barfly venues (‘That &m.m
Damned Fly’) and Rupert Murdoch (‘Lapsed SraceNanesl |
Catholics”) are all in the line of fire, with the  Lawskia 81 ThaRasd:
anger never less than laser-guided, This Rt 81 Tors Wt ‘
malady 1s mixed with melody and a ludicrous Baraey Mot yve

cast of characters, The finest is mtroduced | Mecusles A Comer:
within ‘You Need Satan More Than He Needs mu’

You" 2 contemporary devil-worshipper . S By The Bsar-d
contending with modern living, betraying CafectiediWosts s
Falkous’ corrosive black humour among Weket ¥arions

Heenel Bacrns evgesl

terrace chant slogansering Adam Kennedy
TEL it me sad sy

QaAWITH AHDY FALKOUS sumaasivocasy [ (0000
You’re 18 in NME’s albums of the year. 7 ik doy
“(Untmpressed) Oh, bnnlliant. Factually and DRy 0sAsIvEe
I can prove it - we didn’t make the 18th best He eatess anidarl
album of the year. To be satisfied wath that I
position would be unambitious.” - Nt Laeding foe
— 1w FOTT P Tha Ught Through The
Do you feel hike FOTL have now ‘made ¢’ ?
st Poum Bam

The second you entertain any concept of PRV ——
‘making 1t’ is when smugness sets in. Every LMY sheizusaplon
record 1s wntten 1n a vacuum. If you write O (ra s thooe g adse
a song with too much self-awareness then you '\;mmm%mt
write within such a narrow set of parameters v |
that there’s no magie there. But I've no1dea gaa

g - RSV Listey heyges

what my interpretation of making it 1s *

16

MUMFORD & SONS
Sigh No More weimanor

o the cynic they were that band who
dressed like residents of a Victorian
workhouse. The gtays who plied their
wares under a name more akin to

a firm of plumbers than a rock’n'roll
sand. The ones with a dude on a washboard.
To anyone who listened, they were 2009's true
musical revelation. And there were manywho
4id tune in - the band’s debut causing a 5lip of
sucitement in October when 1t momentarily
Inicked like the west Londoners were going to
crash in the charts above the likes of Ma<'onna
and Muse, Yet you do get the impression that
long after that anecdote has faded, this musie
will ive on. Mumford may have owed much
to the orchestral rage of The Bad Seeds, and
they may have tapped mto the fragility of
Low, but it’s been a long time since we heard
arecord so defiantly opposed to the very
concept of cynicism. James McMahor

_de
LED G e T

If you got the whole world to agree on one song
they could all bear #istening to, the odds are it d be
fucking boring. It would probably be ‘lmagine’ or
Tiny Dancer’ or something - this is why blog
sensations are normally such tame crap posing as
heart-on-sleeve art. Think Fieet Foxes, think Clap
Your Hands Say Yeah. Think Gitls... to a certain
extent. On first fisten it’s hard to work out what

got the planet so excited about this band; after

all, it’s sS'mply a well-written indie record, as
unremarkable as it is competent. But then it's indie
enough to excite nerds, heartfeit enough to thrill
romantics, quiet enough not to piss anyone off and
the lead singer has a wacky back story. So, it's not
remarkable, but it's very good and there are very
few peopie who don't like it which 15 probably why
it's nestled here at Number 16 in the NME Albums
Of The Year - because it was every voter's 12th
choice. | know it was mine. AM

Sure, Brookiyn's twee devotees TPOBPAH dug
deep inte the primordial indie for their seif-titled
debut, but fisten dose to Kip Berman’s whimpers
on ‘Young Adult Friction': “Between the stacks in the
fibrary/Nof Jike anyone stopped to see/We came,
they went/Our bodies spent/Between the dust and
the microfiche”. Cover your ears Stephen Pastel,
C86 was never this sexy. Or this hedon’stic,
sacrilegious, violent, dangerous and devoid of
virginity and anaemia. Dig beneath the Mary Chain
scree. the Belle & Sebastian vocals and etherea!
guitars and there's &M experiments on ‘This Love
Is Fucking Right?, teachers shagging pupiis an ‘The
Tenure Itch' and kids “in fove with Christ and heroin”
on ‘Teenager in Love’. A visceral modern classic, if
this record had been refeased in 1986, Jay-Z
would've ended up in an indie band. That edgy. MB

Get an exciusive bonus disc plus the rest of NME
athums of 2009 froi roughtrade.com/nme2609
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With the greatest respect, th;s dldn t turn out to
reatly be ‘Richey's atbum’ at all. As dense and
fabulous as the final cache of lyrics left by the
Manics' disappeared guitarist were, not even his
closest friends could hope to fathom what any of
them actually meant. Neither was it really ‘The
Holy Bible: The Next Testament’. That album was a
brutal, unpleasant work of genius. Here the source
material was mainly playful, fitthy, and funny

{“we missed the sex revoiution when we failed the
physical"). The real emotional truth to ‘Journal...
was that using those words gave Manic Street
Preachers their confidence back. They responded
with a soundtrack of skewed punk and wistful
acoustics fuzzed up by Steve Albini. It ended up the
perfect Manics paradox; this should have been
solemn, but in striving to treat the words with
respect, they were galvanised into making thew
most brilliantly reckless record in years. DM

leen that rt was preceded by the two of the

hest singles of the year, the rest of La Roux’s debut
could quite easily have easily paled by comparisan.
But no. “‘Quicksand’ we already knew from its 2008
release on Kitsune (as good as

a song that simultaneously rips off both ‘When
Doves Cry' and ‘You Keep Me Hangin' On’ has the
right to be to be), while the hkes of ‘Tigerlily',
‘Cover My Eyes’, ‘Fastination” and pretty much
everything else here exhibited the same effortless
pop poise as ‘in For The Kiil’ or ‘Builetproof’.

Yeah, the influences were clear - the tacky-yet-
sophisticated palettes of Yazoo, The Human
League, Blancmange and so on - but the sound
here is nonetheless as distinctive as the hairdo

of the person hehind the microphone. Plus, as
great debut albums tend to, overnight ‘La Roux’
made the many other artists shooting for a similar
kind of aesthetic seem very, very lame by
comparison. HM
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MORE THAN
JUSTALABEL,

Music industry in crisis? Who cares, says I.oulse
Brailey, now indie can really be indie again

hat have we learned in 20097 Selling out
50 comeback gigs then dying is a great
way of getting the public back on your
side? Nobody really likes Auto-Tune,
they were just being polite? These things
may be true, but what we really noticed was that
unfettered greed as a business model just doesr.'t work.
For proof, forget suicidal bankers, instead lock at the
musie that’s flourishing; of NME's Top 50 albums this
year, just 16 are on major iabels. But scratch the surface
and something else is apparent - from The xxand
Fuck Buttons to the likes of Grizzly Bear and Animal
Collective, there appears to have been a wholesale
shift towards the weird, the underground and the
leftheld. These are bands that are pushing boundaries,
redefining music and recalibrating the meaning of
indie in the process, salvaging it from languishing as
an empty signifier used to describe everyone from Mr
Hudson to Kings Of Leon. And the best thing is, people
are taking this musie to their hearts like never before
So what happened? The wind began to change in
January when a hazy thermal dnfted across the
Atlantie in the form of Animal Collectve, one of the
five bands in our Top 50 signed to Domino Records,
Eight albums in and waist-deep in cult obscurity
the release of ‘Merriweather Post Pavilion’ was
accompanied by the sound of Pitchfork-quoting elitists’

towards the mainstream,
“I think the opposite,
they're excited by different
types of musie!”

This excitement wasn't restricted to
shy savants from across the pond On these shores
outsider hzroes si:¢h as Fuck Buttons on the tiny ATP
Recordings overcame censorship to bring ear-
buggering, fu’l frontal digital noise to Radio 1 (forcing
poor old Huw Stephens to describe them as “Eff
Buttons" to maintain the dignity of the airwaves),
while The xx brought the dub pressure that seeps
from south London’s high-rise estates to an audicince
who didn’t know nor really carc about the history of
bass music 1987-2009. “There certainly seems tobe a
thurst for music that pushes boundaries,”
says Andrew Hung, one half
of Fuck Buttons. “The age of
communication has just accelerated
exponentially and for that reason
artists are able to get out there with
relative ease.” Benjamin John
Power, the other half, elaborates,

“I do think it’s really the era when
unconventional instrumentation
and musicians canbe championed
just as well as the eonventional rock

heads exploc]l:ng like b:nds

] 5 ve
frigi’i(’%ﬁ;}i ni”lr ‘No-one will latch onto your iﬁ‘ﬁéyefsr
Tehinkpeoletodk LU (R nyou'rg IIISIWIII!I PRty

alittle while to warm
up to it,” says a modest
Brian Weitz, aka
Geologist, of their
crossover. You think? The guys had been togethcr over
10 years without their blissful collagist psychedelia

so much glancing at the mainstream through a
self-effacing fringe. Yet something changed and pecple
wanted more from their music. “I don't know if people
are bored,” wonders Ed Droste of the Warp signed
Grizzly Bear, one of the proponents of the New Weird
America school of psych-folk-pop oddballs that
followed in Animal Collective’s wake as they ploughed
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on about how the
internet is affecting
sales of music,
perhaps less is said
about how it's altering people’s tastes Itisn'tjusta
case of chancers with TypePad aceounts announcing
amid reams of keyboard wank that the latest blog
house EP has “ge@ked I"'” Mica Levi, better known as
Micachu, an artist who explored the morc ramshackle
outposts of pop cxperimentalism with her Rough
Trade debut Jewellery’, argues that this deluge of
music-as-megabytes has had an irrevocable effect on
what we choose to listen to. If you want to stand out

from the
stream, you
have to make
asplash.

“Tf you want to go and
do musie in the world now you might as well be
frank, honest and maybe a bit difficult,” she states.
“Nobody will latch onto your music if you're just
trying to fitin,” she states. “No-one buys music any
more anyway, so don’t water it down thinking
you can make money.”
¥ There's the rub. As people’s tastes
become more fractious and diffuse,
it’s harder for labels to galvanise
demographies, and the majors
simply can’t take the pressure. Boo
bloady hoo, “It’s imperative for any
kind of cultural institution that
they're able to bend and contort
with the times, * explains Fuck
I Buttons’ Andrew. “That’s the one

thing that sraller labels are able
to do because they’re more compact
units, they're able to metamorphose
quicker.” This point is illustrated by The Horrors
coming good at Nurnber One in the year they made
the change from a major to an independent. Wor d,
YOU may rejolee now.

Of course, what this means for music in the long
term we can only speculate, but the future locks
pretty decent. Thanks in part to the internet, we're
hungry for new, different types of music and bands
are responding by challenging us, coaxing us from
the cave of traditional structures and pulling us
blinkingly into the Light of the lettheld.

Essentially it comes down o one thing- choice. “If
people are more willing to listen to stuff that maybe
isn't very easy to listen to that's great. . [ guess you
can do whatever you want these days, right?”
contemplates Mica. Damn nght.

MATHIEU ZA270/ TOM DXLEY/ANDREW WHITTON
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it does a massive disservice to the Monkeys'
third to describe it as a risk, as if everything

they ever do is to he Judged against the
circumstances of their debut. ‘Humbug' was

a piece of work with amagic alt of its own,

which man-of-the-moiment tosh Homme talks
ahout injust as hushed tones as the hand do.
Pop songs are easy to write if you can do it, it
takes a band approaching the top of their game
to come up with something like ‘The leweller’s
Hands', the sor't of track that makes yous need

to go for a nice lie down afterwards, Moments
on ‘Humbug’ felt fike having your skull atrophied,
and it being werrdly sexual. Over on the east
coast, the James Ford sessions mined
‘Cornerstone’, the most heart-burstingly emotional
thing they've ever put te tape Indeed, far from
heing an awkward grower, this was the first time
Arctic Monkeys have ever spunded relaxed, DM

1

That NME’S Iast encounter wnh Kasablan involved
Idris ‘Stringer Belt from The Wire' Elba tootling
backstage ontheir arena tour whistling the chorus
to ‘Fire’ pe fectly summed up how hig a deal Tom,
Serge and the troupe became with their third
album. Just hke that character, on ‘West Ryder.
they bulasired bruee force, deft (ntelligence and
controiled r.udiess mto something truly
captivating  tunes such as ‘Underdog’, *Fire’ and
‘Where Did All The Love Go?" sending fists high in
their existing fanhase and causing those who
rejected them as sub-0asis guitar woed -choppers
to sheepishiy apologise. ‘Wesl Ryder . wa: one
of the truffle-rare albums of 2009 t e g ruirely
pushed a British rock band into the Lsg leags -

a fact we might not appreciate until the {ast of
the country’'s church spires finally disappears
under the wave of annoying glitter-spewing
electro-pop. An essential album that duty made
Kasabian an essential hand. J¢

smack Jack the Cracker Man, Jilly Armeen and
Maggie-aggie-aggie - does Jamie 7 p'ck his friends
fo match his rhyme schemes or his rityme schemes
to match his friends? Ultimately, it's a minor
quibble: it's the way he tells them that matters.
Following on two and a haif years after debut
‘Panic Prevention’, ‘Kings & Queens’ saw
Wimbledon's young Master Treays continue

his guest to decode the city cne lost soul at

atime. And it wasn’t just Landon that set the

scene for his stories - the couple of years touring
the wortd with *Panic Prevention’ jed Jam e

to wannabe mohsters in Chicago, kids with

bricks in Gaza, a dead dictator in Cuba and

an adulteress in Wiscons n. if the world’s turning
slowly to shit, at least it'll mean more fuel for

this man’s fire; though as ever it was in his

more heartfelt moments that Jamie T most

g impressed, his voice cracking over sore guitar
strings on the outstanding ‘Emily’s Heart’. KK

ALBUMS 0F2008

- FEVERRAY

ven in the year that gave us Let The
Right One In, 2009's great masterpiece
of Swedish psychological horror could
‘ only be Fever Ray. “We talk about
dishwasher tablets”, “Last night Idrewa
funny man with dog eyes..”. These were
whispered hysterics, the banality of madness,
given an extra dimension of sinister by Karin
Dreijer Andersson’s obsession with using
| voice-manipulation software to blur gender.

Made in the hyper-ezhausted tunnel between
sleep and waking after she had juct had a baby,
its half-manic half-mortid psychosis was
crystallised, she said, by the flipside of
motherhood; a renewed awareness of death
and the fragility of life. Whereas The Knife
were always polishing their eclecticism, Fever
Ray was starkly focused. Frankly, Karin
sounded so complete on her own that you
began to wonder what exactly Olof Dreijer, the
other half of The Knife, had been doing all
those years, apart from making sure their
masks were polished.

In its wake, ‘Fever Ray’ left an avalanche of
purple prose as critics knocked themselves out
| trying to trace its deep pathways. Tt invites you
to dream like that. Gavin Haynes

Getan exclusive discplus the other NME albums
‘ of 2009 from roughtrade.com/nme2009
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“It's called “Tomorrow, In A Year'. I hope1t
will be released as an album in January.
It’s a collaboration between The Knife and

ridiculously mtwresting

“1 deﬁmtely think theve is room to
continue with Fever Ray. But I don’t have
any ideas about how it’s supposed to

Mt Sims and a Danish sound, or what it's
theatre company. It'sa supposed to look like.”
very special thing when How ¢& wo

you're asked to write LPvens w0 20
music on & special subject “Thaven't listened toit

like that. I didn’t know
much about Darwin when
we started, but I've read a
lot of books since then.”

since Imadeit, but I've
played it live, so it has its
own life now. For me, it
feels very different now.”

0P 10

IlEISSlIES OF
THEYEAR

id you kmow there is a price on love®
And fear? And sadness, and joy? It’s
79p; the cost of a song these days

because ‘albums’ are ‘dead”. The Ladies AndGentiemen e
records on this list are all fine, but ST
Fuck Buttons’ second was an anoraly in this T;”sri: LIEE
. e Roses
age of dissected art: a complete work of the Kraftwerk
purest ecstasy from its first fractured glint tothe W rhemanmachine
last noisy thud. ‘Tarot Sport' is less severe than Spacemon3
its predecessor ‘Strect Horrrsing’, but the The Perfect Prescription
space-age rushes of cuphoria ate morc than Rasiohead
\ adequate replacements for the war-ike blasts of KidA
b sheir past. 1t's a spinning galaxy of tribal beats T:I:mr
id dusted with computer twinkles. And like Aphex AKissinThe
‘ g Twin or Mogway, its complexity never Dreamhouse
‘ encroaches on its free-spirited exhortation StEtiamtia
[ % to shut your eyes, put on headphones FoxbaseAlpha
&nd go mto cternity for an hour. This Danicllohmcten
album feels like victory. Ben Pataushnik [l Ya/emaMusic
Get an exclusive disc plus the rest of the IMI::;’;?:::
NME albums of 2009 from roughtrade. Crazy Rhythins
com/mme2609
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t's Sunday 4am, the end of the party, and
your friends are lolling about your front
room with eyeballs Jike porcelain plates.
What else are you going to put on® ‘Brief
History Of Love” was 2009%s most
immersive drug record, from the year’s most
misunderstood band. Many seemed convinced
the duo were either well-connected hipsters
{yawn) or lad rockers; more than one review
bafflingly compared them to Oasis.

The album itself was barely better understood.
Most reviewers, m'ssing the irony of the title,
trotted out the line that 1t was a coneapt album
about love. On the contrary: it’s about
blankness, about waiting for the pang of
heartbreak and feeling nothing.

The same black thread of nihilism ran
through ‘Dominos’ - not a song sbout pizza -
about a soul-crushing string of cne-might
stands. But, thanks to the band’s instinet for a
lung-bursting hook, the end result is never
depressing, only poignant.

32“"! 12 Decemberz2609

A Brief History Of Love ¢ap

Bea y ed and ach 78
The Big Pink’s debut is a love letter to the
exhilaration of drugs and romance,
underpinned by the bleak suspicion that none
of it means a thing. Litke Lewis

Q&AWITH I S0
whecra A“"ﬂ 1
“There’s some songs | love on it, and maybe
a couple more which I thinl- we shou d have
changed slightly. We hed « lot ef songs to
choose from, and we h.d only thew weeks in
the studio. It was like a military operation!”
LDidyou le t your fu bl 28 an
“Oh v had so much fun. We went to Electrie
Lady Studios in New York. It was like being in
a big lava lamp - a massive '60s throwback.”

| IKEYS/¥00ALS)

Wit J

- H
“Velvet', I like the honesty of the lyries.”

“I rate Cold Cave, Comanechi and Girls.
But my favounrite is The Horrors.”

TOP10 DVDS

Kings 01lsem:Uve
ArTIe 82, London, Entliand
Arcada fita:
Mireke Neir

Michel Gomdry2:
Mors¥ideos (Beswra
And After IWD 1§
¢ The Klllers Live From
The Royal Albart Hall

Tha Mighty Boosh Live:
Fwarg Sallors Tomr

David Bowte:

Y1 Starnele!

Fanti Smith:

Find more magazines at www.magazinesdownload.com

To hear Grizzly Bear bitting full stride was one of the
shivenest thrills of the year. ‘Veckatimest’ redefined
Americana, nolonger the province of dull, beardy,
pastich ng whiners. Drawing on classic pop, modern
classical, jazz, folk and early doo-wop, it forgeda
music thar sounded bath from the dawn of history
and right now. And effortiessly too, easing you in
wih the blisstul ‘Two Weeks', luxuriating in soft
harmo nies hurried along by jaunty plano. The
perfect arrangements made the frustrated
emotions all the more devastating, a5 on ‘al We
Ask s bleak, beautiful coda of “carvt get out of what
I'mintowith you" it was ‘While You Wait For The
Others’ though, that sealed it, a scarily beautiful
echo-chamber of heartbreak with a chorus that
made us feel like we'd never swooned before. £a8

Get an exclusive bonus disc plus the other NME
atbums of 2009 from roughtrade.com/nme2009

While the blogosphere can't claim a/f the credit for
the critical and commercial success of AC’s eighth
album, the early, fevered online recegtion it met
certamly didn't hurt. Naturaky, talk on message-
boards has since turned to ho ‘Merriweather..”
isn't actually as good as 2004's ‘Sung Tongs’, or
2007’s ‘Strawherry Jany, but fuc < that neise. This is
brilliant. Sure, you could technically call this their
‘pop' album, but sanically, the Baltimore quartet
were sfill eclectic and unpred ctable enough to
have reviewers reaching for their jargon
dictionaries. What was different were the angelic,
Beach Boy-harmonies on songs like ‘In The Flowers'
and ‘Brother Sport’. Add to that the gorgeously
sparse and catchy electro-hymnals of *My Girls' and
‘Also Frightened’ and you had the feelgood album of
the year in January. Most importantly of all, however,
this was probably the decade's last great album from
the American underground (just as L went
overground) and possibly its best one. BN

4

Like a lass having to fight off the attentions of lads
who think romancing means an offer to buy a pile
of doner meat for her post-pub chips, the past
years have seen us far from blessed with offers of
courting frorn your Britishk male guitar groups. But
inthe caress of Wild Beasts, and under the charm
of the singing wingmen Hayden Thorpe (the
sensitive one) and Tom Fleming (the bru'sen, a
nation was seduced. Yet we didn’'t swoon because
of the obvigus come on, the startling vocals and
Iyrics of a lurid mascuiine sy uality, rampaging
goons in “bowver ket thelr faces engorged and
reddened with lus . ‘1vvo Dancers' has a coherence
and focus, as if creaed 1 all ight sessions after a
factory whistle has bioan. While Wild Beasts are
such a umigue grotip that their audiences often
seem to be confounded wio standing still and
gawping, ‘Two Dancers ve 15 built to make the

feet move, the heart quicken, and the loins stir.

An impeccable piece of slap'n'tickle. LT
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an, 1 really thought this for another hour - thank fuck it takes

record was going to be 12 hours to fly to LA. After the blast of
erotmous. | first heard it the opening death disco couplet, the
asIwasflyingtoLAto record exhales with poignant

interview the band. The
record company had agreed tolet me
listen to 1t a fow times on the flight
and by the time I'd landed, I was
certain that this would be the record
to take New York's most consistently
exciting band to the nextlevel Shows

heartbreakers large enough to blow
‘Maps’ from the end of their live set.
By encouraging Nick Zinner to put
down his guitar, they have found a
way to increase what was slready a
massive sound - and this bravery was
exemplified by ‘Runaway’, a sort of

what I fucking know - NO-ONE Lower East Side Arcade Fire song
BOUGHT THEBLOODY THING.  which exploded with strings and
Which alse shows what idiots the cinematic melodrama.

public are, because it’s a brilliant This is a bit better than ‘Show Your

Bones’ and not quite as good as ‘Fever
To Tell’, which should really see 1t
nestling up there in the Top 10
albums of the decade, butinstead
everyone gave it great reviews and
then forgot it existed and so the band
have failed to step up from their
eternal 7.30pm on the main stage
festival spot. Well don't worry

about it, YYY dudes - fuck the
public, they’re not as clever, sexy,
cool, important, fascinating or
inspirational as you. You three New
Yorkers helped make a long flight

to LA one of the best 12 hours of

my year, so cheers. Alex Miller

crossover record, one that sees thermn
push themselves 1n all directions.

As 1 sat with my headphones on and
a glass of ice-cold red wine spilling on
my jeans, at first I struggled to listen
to ‘It’s Blitz!’ - because I couldn’t get
past the first song. ‘Zero’was a
balls-out punk dance track which was
as exeiting as anything they'd written
since ‘Bang’ - and I couldn’t believe it.
Most bands sink into the peat bog of
feedback and tasteful dissonance on
their third record, but YY¥s had just
gone ultra pop. After about six plays
1 Anally skipped forward to track two,
and got stalled on “Heads Will Roll’

N
THEXKX

Thexx oung Tui

January, ¢ flock of artists
scrarnbled for top tip of 2009, there
was one cliché on everyone’s lips.
“We just want to make great pop
music,” they'd parrot, as if that was
different to just making great music.
That was never The xx When they
talked about being influenced by late
'90s R&B, they meant taking TLC and
Aallyah, tearing away the pomp and
production until there wasjusta
skeletal bedrock of stab-wound drum
beats and overt sexuality.

From there, they built an album like a

house of cards. Every note, every

deadened pronunciation, every ominous

silence was precariously balanced.

! nowing that just a pin-drop could

send the whole record tumbling meant

| ‘ hat the songs never quite sounded

M ' settled. It's a vulnerability and volatility
qr ' that malkes it the most intimate record

| :! l : of the year.

B Their less-is morc approach
provided a fresh aesthetic—no
opaque metaphors or musical
untidiness. Just two voices,
telling cach other what they
thought - pristine, clenn, direct.
1 Even the artwork, just a white
X onablack background, isa

PAMELA LITTKY/ANDY WILLSHER/TOM OXLEY

Find more magazines at www.magazinesdownload.com
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sleek bull’s-eye on the heart of the new
rave fluorc-clutter that went before it.
For all the tangled msecurities that went
into an album about broken hearts and
sexual fears, what came out was
remarkably assured - the sound of love
in a Helvetica world.

Yet for an album so fearlessly forward-
thinking, The %r's rise came aboutina
very old fashioned word-of-mouth way.
A low-key release 1n August was
followed by months of fervent chatter,
when sesmingly every conversation
began, “Have you heard this? It’s
ineredible”

People saw something in The xx that
was different from bands with a forced
agenda. Artists who seem to have too
much knowledge of how the music
industry works end up being the ones
who are worst played by it. The naivety
of this record puts it as far from the
hypc machine as you're likely to get in
200g Fearless originality, an
undeniable clear-cut identity and songs
that connect with everyone. That’s how
you make great pop music. Sam Wolfson

Get an exclusive honus disc plus the rest of
the NME albums of 2009 from reughtrade.
com/nme2009
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tven that Primary
Colours' = The
[lorrors' second-
album slam+dunk
~has applied an
iron-toed winkle
Ficker to the flabby
tehind of every other
album this year, only
ahard heart would
begrudge them time to savour their
success. So, while basking in the golden
glow of eritical praise they have been
sitting atop thrones made from human
skulls, having every whim ministered to
by gold-ieaf adorned hermaphrodite
servants, indulging i perverse
behaviour that would bring tears to the
eyes of the Marquis De Sade.

“I think you have a strange idea of what
success actually brings wath it,” snaps
Faris Badwan impetriously In fact he and
his band mates are sitting 1n a poky
dressing room backstage in Torino,
Italy. They're hanging out here before
tonight’s gig because their hotel room
doesn't have a shower.

He then thaws slightly. “Besides,
hermaphrodites are so hard to come
by these days.”

If their second album hasn't
immediately transformed their lives into
an east London, drainpipe trouser-
wearing version of King Xerxes' sex tent
from 300, 1t has delivered a swingeing
blow to their eritics Those who wrote
them off as just a new-gloom fashion
band after the release of their
(spanking) 2007 debut ‘Strange House'
have spent the last few months wiping
copious egg from their faces Asthe title
suggests, their second album saw them
effloresce into lysergic colour and
clarity. They didn’t shed theiwr
monochromatic garage rock/gothic
lurch altogether, but instead twisted 1t
almost to breaking point by introducing
stramns of krautrock, shoegaze, post-
punk, glam and even acid house,
creating something fresh, psychedelic
and soul-stirring.

But if the album’s critical success
caught some off guard, it was only what
the band expectad as nightfully thers.
Badwan may be a charming guy, but his
self-belief is unshakable. When asked 1f
he was anxious at the start of the year he
shakes his head emaphatically. “Going
into 2009 we were close to finishing
a record that we were really happy with.
‘We weren't apprehensive about whether
our album would do well or not, we were
just really happy with it ”

Bassist Rhys Webb, too, has warm and
fuzzy memories of the days when
‘Primary Colours’ was still their own
thrilling secret, holed up in a little house
1n Stoke Newington. “We made 1t our
own space,” he explains. “There were
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origami cranes hanging everywhere
because it was the one origami creature
that Josh [Third, guitarist] could make,
That 1s where the record lived and
exsted and that’s why I think 1t

sounds the way 1t does. It was like
lving 1n our own world ”

Tt was that tight knit self-belief and
determination that sawthem carry on
unflinchingly after getting dropped by
their major label, who believed that they
weren't coming up with any memorable
tunes Guess who's laughing now,.

‘We were writing songs for the second
album and I guess 1t was obvious to
Universal that we weren't making
a conventional radio record,” recalls
Faris, “although T happen to think
‘Primary Colours’ does have as much
melody on 1t as anything that doss get
pleyed on Radio 1 ~ that’s the stuff I find
tuneless. Basically, getting dropped
didn'’t affect us. to be honest:f
Universal aren't kicking therselves for
dropping us then I'd be most surprised.”

So would we. And of course, 1t’s not just
us and you and self-flagellating label
execs who have been blown away by
“Primary Colours’. All of Prima} Scream
are fans, Douglas Hart, formerly of The
| Jesus And Mary Chain, has directed
| one of their videos and can often be seen
I watching the group live; prior to

producing ‘Prnimary Colours’,

Portishead’s Geoff Barrow added them

to the bill of the ATP festival he curated,

| now Kevin Shields of My Bloody

Valentine has followed suit; and it turns
‘ out that everyone from Trent Reznor of
Nine Inch Nails to tattooed punk hard
man Henry Rollins to Nicky Wire of the
| Manics has a fanboy erush on them.
| Futhermore, the storm that surrounded
‘Primary Colours’ has cleared up any
idea that The Horrors might be just
aLondon hypeband Totheband's
delight, they now not only have an equal
spread of fans around the UK, but
around the world.

“We played to 3,000 people in Mextico
City,” enthuses Rhys. “Some of them had
been camping outside from 7am so they
could get a good view. And there were
these weird stalls selling bootleg
T-shurts, candles, calendars, bumper
stickers and all this weird stuff. It was
Just such a great atmosphere.”
| It'sayearof bnlliant memories and
I lugh point after high point, both agree,

Find more magazines at www.
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but Faris adds, “This year hasbeen
fucking hard work ~ anyone who
thinks this doesn’t take hard work
1s serously deluded, but it just so
happens to be seriously rewarding.”
If there’s one thing you take away
from a chat with these two, 1t is their
belief in forward motion rather than
resting on aurels.

“How we write songs is very different
now. It should always be different,”
asserts Fars. “Not least because if you
stick to the same formula you're going to
come out sounding incredibly boring.
We're always trying to find new gear
that’s going to make the sound better.
Being in this band 1s as much about
learning different ways of expressing
musical ideas as anything else.”

Rhys says that, although no new

“Ili Universal aren't kicking themselves

for dropping us then I'd be surprised”
FARIS BADWAN

material has been written yet, the band
are already looking forward to starting
on thetr third album next March.
“Individually we are writing new
material, Faris 1s writing lyrics and we
are making electronic music, After the
Big Day Out in Austraha next year,
we're Just going to stop touring because
we're itching to get back into the studio
and start writing together.”

Whatever comes next in their
remarkable story, if relatively new
matenal such as the synth-pop of
‘Whole New Way’ or the band’s recent
Cramps-y cover of Suicide’s ‘Ghost
Rider’ are anything to go by then
The Horrors’ third should be as much
of a surprise as their second.

Cne big mfluence will be their
experience of working with Damon
Albamm, who they've recorded a track
with for the third Gorllaz album, ‘Plastic
Beach’. The band were so energised by

magazinesdownload.com
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the experience that they asked the
former Blur frontman to remix and

re record the recently released one off
single “‘Whole New Way’. The
experience has fired their interest in
collecting electronics and synthesizers
to work on the third album: “I think what
we're really interested inis sonics and
how sound can communicate with the
listener, how sound can make you feel
explains Rhys. “Our interest in
electronies is a great passion. I'would
never say we’re gotng to pursue

a synth-pop direction, but we will be
making pop tusic and using electronic
instruments, so synth-pop might be an
influence. We've got a workshop of
music making machines that we all
enjoy using and that will be prominent
on the next record.”

Not much other music has been
pricking up their ears, but Rhys singles
out ‘Dos’, the second album by San
Francisco psych droners Wooden
Shyjips, in whose “rhythmic and
hypnotic” sounds he finds parallels with
The Horrors. Oddly, he also asserts that
‘Horehound’ by The Dead Weatherwas
“inspirational and one of the best of the
vear ", But, ultimately, there s only one
direction The Horrors are glancing in
for mspiration - forward

'"We write music for now." asserts
Rhys, finally. “It’s future music. It's not
what has gone before..” John Doran

Getanexdusive disc plus theother NME albums
0f 2009 frein roughtrade.com/nme200%
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I Became A Prostitute (FatCaz

= = B ith a title fit for a Belle de Jour ‘novel’ and the

rather heavy-duty lyric “You are the bearer of

o womb without love”, the likelihood of manstream radio embracing

the debut track from this brooding Scottish post-rock four-piece’s

second album ‘Forget The Night Ahead’ was slim to none. What was surprising,
however, was the fervour with which the US has taken so wholeheartedly this year to
the mardy bnilhance of James Graham’s aggressive vocal and magnetic onstage
nonchalance. Andy MacFarlane’s swathes of guitar ferocity and the ominous drums
of Mark Devine, Here’s hoping the UK takeg a hunt or two from our transatlantic
brethren in 2010 and heeds their sombre solicitations. Ash Bosanfh

By i

No Kind Woords (v ise

Given that their first album was as frothy as
luxury bubble bath, it was inevitable The
Maccabees would darken the tone on their
secand. What wasn't inevitable, however,
was that the results would be this good.
From the chugging, Smiths-y undertow

to Orlando Weeks’ deadpan delivery, ‘No
Kind Words' is a thing of bleak beauty. BN

Can the Jarmans still compete now they can |
tie their shoelaces properly? ‘Cheat On Me’
showed that yes they can, shanng the same
skies with the scrappy glories of the past,
yet proving the addition of Marr was no
hollow gimmick. Moreover, it sounded
exactly as you dreamed The ribs with an
era-best guitarist bolted on would, DM

\
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Florence Welch's enchanting pop songs
were irresistible this year. in ‘Drumming
Song', she created possibly one of the most
intensely passionate and physically aching
love songs we've ever heard. With its dark
and ethereal tribal chants, Welch cast
aspell of otherworldly charisma while
serenading our soul. Shivers indeed. KM

3 Gm 12 December 2009

It'san event whenever Jay -Z does anything,
s0 his making a statement fike this was a
cast-iron affirmation of both his confidence
-when Hova passes judgment, it's
impaossible to ignore - and skill. Tuming

a famitiar playground taunt into something
irresistibly catchy, it was a welcome return
from the King Of New York. 87

| THE BEST TRACKS OF 2009

Every tune that dropped our jaws, stuck in our heads, or flicked our hips

4l

'll

This year's anthem for alazy summer of
drifting in boats and making daisy chains
that ex sted only in our mnds. Harmaonies
topp'ed over one another as singer Ed
Droste guided his elegant choicboy croon
through a psychedelic haze of kitchen sink
instrumentation, reimagining The Beach
Boys’ classic pop for a colder century. TE

i,

Sholetun Boy (X1

Has there been a more consistent singles
band than Friendly Fires? Each a peach. and
‘Ske’eton Boy', although never quite as
notaorious as the fikes of ‘Paris’, was a
perfect exampie of theur ability to write
cheeky, brilliant hooks, drench themin
euphoria and stamp the words FUN TIMES
all over the finished package. BP

Thunderlng drums big fat horns, harmonies
and one almighty “W0G06!", ‘The Captain’
proved Biffy Ciyro couid combine their

love of beard-scratch riffage with stadium-
sized choruses. They're now using this

track to single-handedly teach trainee

rock tykes around the world how to
hand-on-heart sing. €P

Ruchev Edwards begged questions of
adultery, James Dean Bradfield made his
guitar sound ke a siren, they stuck in
amaddeningly catchy chorus and gave the
whole thing a fantastically pretentious title.
The result? The Manics return to relevancy
with their best tune in aeons, HP

It’s difficuit to choose between La Roux’s
singles, hut Elly’s voice never emhodied
heartbreak mare sharply than when she
keened “You don't want me, you just like the
attention”, tears tracking through silver
eyeshadow as she cast off unhealthy love
and walked away through a pinball-machine
of sound, her quiff held high. Eam

Find more magazines at www.magazinesdownload.com
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There are many songs in F'Rabbit’s ait.folk
arsenal eulogising love and love lost. Even
more s¢ depictng emotional tneptitude.
But it was this song of hope, with its calls
to “Swim unttl you can't see land/Are you
amanor are yout a bag of sand?” that proved
the Selkirk quintet were anything but
northem miserablists. Welt, almost. AD

FUCK BUTTBRS '
Whipped into shape by Andrew Weatheralt,
Surf Solar” was ndie electro for your head
rather than the charts, ming fourto the
floor beats with something that sounded
fike My Bloody Valentine trapped inside

a Dyson. Beautifuily nasty, and a clear
pointer that the following ‘Tarot Sport”
album would really be something eise. TP

3

B! locte Rutrocw (Tu A bt

You can't fake such devastatingly forlorn
heartbreak. with Christopher Owens’
apathetic teenage Costello drawl, ‘Helthole
Ratrace’ is an existentialist surf-rock waltz
that rallies strength against fate with

a searing walt of sound, while sounding like
the archetypal sensitive dude Robert
Pattinson could never be. LS

37

Blocd Eank s
You barely noticed the lyrics on ‘Blood Bank’
at first, so saturated were they in dense,
soft-focus guitars and the whisper of the
high-bat. But as you listened past Justin
Vernon's howling at the waning crescent
moon, the elegant metaphor of blood

as love appeared, resounding beautifully
into his dark night. HS

imag nean Iszan uto pia from which the
pricks in shutter glasses ripped to the tits
on poppers were banned, Washed Out
ruled, and comedowns were a gentle caress
of languid sand-coated sunrises with sleazy
basslines strobing sleepity through your
heart rate. ‘Glo-fi’, we call it - here’s to

a gorgeously languid 2010. LS

prane)
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00 mairy online friends, not enough
hours in the day? Try the brand new
1NQ Mini 3G, a nifty plece of kit that
brings Skype™, Twitter and
Facebook? into the heart of the
phone. One integrated address hook
shows you who's online on Skype and
when your mates update thelr statuses on Facebook.
Couple this with MIFS, 2's new mobile broadband
which now comes with Wi-Fi, and be connectad to the
internet whenever you want. MiFi™ sends out a signal
SO YOu Tan connect to the internet without needing
vy wires, and because it’s mobile you can take R
with you. Check your emails on your laptop without
hunting for a Wi-Fi hotspot, or connect your \Pod
touch to downtoad music from iTunes. Allthison 3%
network, which was designed and buitt for the
mobile intermet.

Find out what digce-reck trie
Wa Hrve Ranndl izt of o aed
the ING Mind D0¢

Do you flnd it hawd b0 keep
“samectad ta G Intornat wivils
towring /apartos a beand?

DeDe: “Staying in touch with

' friends and famity on the road

by s really hard. To say *hello’, find

3's brand new Mobile out what’s going on at home

Eroadband now and share what we're doing is

come% b?llth Wi-Fi really important.”

Two new gadgets, only on 3, mean your
online life can go where you do

NME PROMOTION

We Have Band: they
have INQ Mini 3Gs

How &8 o Coonech with peor fons noroeliy?
Tom { “At glgs we
love it because it's face-to-face, hut it's Just as important
tous to tweet and use MySpace and Facebook, and we
have our own YouTube channel and a mailing kst.”

R T Pl O S, il oo DT ot
tans bettar?

DeDe (vocals/percussion/sampler): “The spontaniety is
great. Updating or tweeting on the move s & perfect way
of letting peop » know what's golng on with us, and
cruclalty people can write back to us quickly and easily.”
[z the BIQIPV 20 biscd you beap bn tonal?

Tom: “It’s good to have these all at your fingertips and
in one place. And it’s quick. ¥ someons asks us 3
question we can reply stralght away. We just used the
ING Mini 36 to anhounce some new dates on Twitter, And
people have replied vight away to say they're coming!™
Wl e e sl e, g

Darren (vocats/drums/sampler): “In smafl venues and
on trains wi've often got no internet access, so it's great.
The first thing we norvally do when we get somewhere
is search for a Wi-Fi hotspat - now we don't have to.”

Go to three.co.uk to Find out more

5 FOoROuk 7S & tramesark of Firvedumk

\‘\‘ NI RS device 0 repkaved
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Big-bollocks mainstream rock with the
weirdest of twists, the lead single from ‘Only
Revolutions’ perfectly captured the
fast-grunge/orchestral battle scenes
formula of new-era Biffy. Given a good
shake, the mixture effervesced into
stabhing strings, vicious hooks and a tale of
love, destruction and the ever-upward

i

From the analogue throb that began the
descent mto Karin Dreijer Andersson’s

| wintry hinterlanct of pitch-shifted vocals
and droning tempos to the abstract yrics
about childhoad, this was a song so full
of tension that that even after multiple
listens (which it will compel you to) you're
nao coser to understanding the extent of

Stillnmsy s The Move dvecis

The crowning glory of their agreeably
knotty ‘Bitte Orca’, this one sublime song
succeeds in doing something the great
guitar-wielding unwashed had faited to do: it
sives wiry post-punk a liguid, libidinal R&B
weave that stems from a genuine fondness
for late-"90s black soul. Thanks to them,
we've heen reunited with our Aaliyah

Nuvae Ji: Toatt Sleaw wird)

Little Boots became everyone’s favourite
futurist at the festivals thanks to her
bellow-along calling card ‘New In Town'”.
Never mind unicorns in space and laser
harps and what have you - this chirpy song
was the one that most fulfilled her pop
promise, charming the charts and hearts of
the nation with its promises to take every

last one of us out on the razz. EMc¢ its power. LB ascent of the scribbly armed trio. KM ” records, which is never a bad thing. ££k
skmn—- & | @ J ' THEBIGPINK
Juow In The Peal 2 Bullstp o ) Tnlowt L0

It shouldn't have worked, Three well-spoken
white boys from the wettest country in

the world playing the sunniest music ever
made. But it did. From St Albans to Sao
Paolg, from local hdo to Lago Paranod, it's
samba summer for afl mankind for ever
more... at |east for a few minutes, Jumpin
the pool? We're already there and the
water's lovely. Get us a cocktait and a filg,
wall you? AMa

Forget those hairy dudes from New Moaon,
the only wolf we're interested in comes from
Colombia and boasts more sauce than Nelly
Furtado marinated in Reggae Reggae.
Featuring a funky bassline and sex robot
vocals, ‘She Wolf* was a nu pop anthem for
the ages penned by the unlikely hand of The
Bravery's Sam Endicott, It may have taken
Shakira two decades to release a decent
tune, but she got there in the end, EMg

“" never let you sweep me off my feet”, So
(L2 Rou)X defiantly marked the spot where,
no regrets, and hard as nails, the vulnerable
girlette of ‘Quicksand’ became an
androgynous, adamantium-clad automaton
that marched ever onwards up the charts
on the back of this bouncy, bubbly wender,
In the words of Jordin Sparks - “better go
gitcha armour™, La Roux was taking no
priscners. AMa

It might not have been ecstatic enough to
seli satellite TV, but The Big Pink's second
single certanly crystallised the decade; the
arcurt-blowing culmination of new shoe with
an ultramodern throbtronic pulse and a
filthy smack rock stench to its trouser.
Apparently every drug in London has
already been through The Big Pink five
times and it shows; ‘Velvet’ was the mother
| of ali coming-ups, M8

s

Cl e
Not many sengs on The xx's hushed and
intimate debut would make sense in
isolation, but the sturming ‘Islands’ is the
exception. Propelled by shuffling drums

A RS TGRS (M

‘1901’ could have been a one-off,
a return-to-form false start, but it was
‘Lisztomania' that really rocketed Pheonix
out of the ‘remember them?* files to

We tried to resist, but Lady Gaga get to NME in the end, and it
wasn’t the relentless hype or vom-inducing marketing that did it.
No, no, we survived all that fluff and battled against the
moneyed barrage only to be ensnared by the release of this

Tprcrde sparned
shirk sdfi darsz g

band-of-the-moment status. Sharing and characterised by heautifui boy/gin m'. gargantuan anthem. We've got it bad - sometimes NME wakes
aname with Ken Russell's film about the life | vocals, it retains ali the starkness that made S isighacngce | upinthe dead of night, sweat-dripping, grinning demonically
and loves of Hungarian composer Franz so many fall for its creators, while in “fam Ao 37, NI AT and whispering, “HAUS. OF. GAGA” over and over. You see, as
Liszt, it took a skippy romp through barely yours now/So now 1 don't ever have fo leave” |l 1;: well as being an utter TUNE, Pah-Pah-Pah ‘Poker Face’ signalled

suggested orgies of excess, light, taut,
precise and dancing on air. EM

it had a refrain powerful enough to fend for
itself. HM

the arrival of an extracrdinary star, the best since Ma-Ma-Ma
Madonna was good. It was THE POP MOMENT of 2009. €7

TEIss avln =ewos iraan,
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GMIAYBEAR | CHENHINS 17 . 03303 Kalrer
Wil Fou Pait For The Others (W Eodo Kbl = s Ezren g nca oy ot
This was the first track to ever receive Asingle on Kitsune, cute, poppy female :;':" Lo
a10/10 review from Pitchfork, well, vocals, stripped-back synths, a run of east wm

hur-fucking-rah. Leaving aside their origins
in blogland, the simple truth is; with
bewitchingly gorgeous songs like the nchly
harmomed second single from
‘Varkatimest', Grizzly Bear demonstrated
why they were always destined for an

London gigs. At first glance, everything
about Chew Lips seemed pretty ‘scene
there, done that', But then we heard ‘Solo’; a
terrifyingly compulsive, buoyantly innocent
sugar-rush combining Mano-bleeps and
heart-in-mouth desperation, the only sane

s SRl talle b O T 2]
ol mgdenin lonn
£ T Prodesy

Oyeen
Makerrnrinlsn gl
sidutonddiidetsas

audience wider than that of a few cooler- response to which was bouncing, flailing, :v..s-m-nll.:n
than-thou websites. HM and then pressing ‘play’ again, CP Nt
LAPARME AR LA T
‘ sirhnyue s aropdaing
roundyouk snelin
31 26 B Caklafams
FT IBRE OF THE LEFT WLl BEASTS ::,T:::?l:“ R o much more than sumply funny
20 e Ana Howling v L b AN H G - ‘cos it’s, y’know, TRUE, Llly’s
Listening to Gallows and Pulled Apart By Coming on fike a mad old effeminate 7 penenrnene-Y ‘ takedown on vacuous tabloid-anomted
Horses is all very well, but it's also uncle, Hayden Tharpe and his band A Fasced s Tho celeb culture is also her finest record musically ~
a reminder of how difficult a balancing act hlindsided everyone with this first single mm thosekiy | 5°° the moment when the glistening synths in the chorus

itis to pair throat-sawing rock intensity
with tunes the size of an elephant’s
Y-fronts. Pixies did it, Mclusky did it, and
on ‘Arming Eritrea’ Future Of The Left
{OK, so admittedly they're two thirds of
Mclusky...) did it, and they did it with
avengeance. JF

from their (fucking awesome) second
album. Asslice of exquisite English
eccentricity worthy of Kate Bush herself,
even in a renaissance year for the strange
and the left of field, its confessions of rowdy
revelry and lust stitl sounded like nothing
else out there. BN

Aol Bl yarenl 4l TN
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T Naktine:

Nen 'Y deed TAe S pTOVD
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s Fl e

nudge transcendental. Catchy, clever and riddled with
angst even as it laughs heartily at itself, this is pop
reappraised for the modern age. Oh, and also the line

“It doesn’t matter, ‘cos I'm pucking plastic/And that’s

what makes my ife so fucking fantastic™ 1s shamelessly
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laugh-out-loud brilliant - so many reasons to clasp
“The Fear’ to your heart. LB
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La Roux’s original was taut
with double meanings: was she
asking someone to love her,
telfing someone to fuck off, or
something more sinister?
Trouble 1, when you're off
your tits on mephedrone at
three inthe morning it s
difficult to explore this
ambiguity. So Skream took ‘In For The Kill’ at face value
and turned it bloodthirsty: the prowling tempo of his
remix statked you from behind, every off-Kilter
snare-whack another twist of the knife, Elly Jackson’s
self-assured menace got caught in torrential reverb and
soon killing “for the thnll” sounded less like a threat
and more ike a prophecy about to be fulfilled.
Skream’s ‘Let's Get Ravey' remix wasn't just made for
a night out, it was sub-woofer reliant. If you listened on
iPod headphones, you only heard half the song: some
high-pitched synth noodling wath a mew ed a cappella
and eight seconds of po'ntless silence before a tacky
90s dance drop. Plug in the gigawatts, though, and
from nowhere comes that bass. Snarling, arrhythmic,
merciless: one deep pulse that took dubstep from
south London warehouses to every party, club and
festival in the country. While the high-pitched Mosquito
alarm was keeping young people away from street
corners, 50 the sub-zero hass of ‘In For The Kilf' drew
teenagers of every stripe towards Skream’s filthy
drone. ‘In For The Kill' had been transformed from La
Roux’s most access’hle chart hit to the darkest remix to
ever come from these shores. No surprise then that at
Bestival, La Roux opted to cover his
vers'on rather than perform \
her own. By the end of the
summer, those eight seconds
were no longer silent, hut
filled with an eruption of
hollers from desperate
revellers impatient for one
more go. Sam Wolfson

wo hours. That’s how long 1t took Skrearn to
take dubstep overground and plug himnself

into the national consciousness in a way few
remixers could dream of. “I had this prece of
music already written, and that became the bed
of it. It was... not an accident, but sorething like it, ’cos
I'd already made the first bit so Ijust slotted them
together. It took a couple of hours, start to finish.”

La Roux still remembers the first tume she heard it. “It
was our first night of our first tour. We listened to1it on
a laptop, and my first thought was ‘It's just vocal -~ what
the hell?’ I couldn’t hear the basshne ~ because it’s so
low 1t doesn’t come out of laptop speakers. Then
I listened to 1t through headphones and thought it was
amazing. I think it’s a really brave remix, because most
people would just pack it with beats. But he just leftit to
1ts kind of raw state. You can hear that with 1t —he’s
simpped 1t back to the bare bones, and then he'’s gone,
“You know what —1t doesn’t need that much else. .’”

As 1t boomed from far-flung fields and bagsement club
nights, the ‘Let’s Get Ravey’ mix made itself as
inescapable as Alcatraz in the first half of 200g. Just

how inescapable was that? Well, consider 1t’s the first
p el

remix in over a decade to hit the NME Tracks Of The
Year Top 50, the lagt being My Bloody Valentine

REMINING IN
ALL THE RIGHT

GIRCLES

Skream’s was just one of a host of revamps shaping

? O BEST TRACKS OF 2009

online listening this year, argues Gavin Haynes

whule labels will stll fire out fistfuls of cease-and-desist
notices if you post the original track, remixes offer more
of alegal grey area

With 320kbps quality becoming the norm, DJs are
| now well-served enough to be able to pull up-to-the-
nanosecond sets entirely from fres downloads, pumping
out enough diverse remixes in order to get yourselfin
the faces of clubbers as diverse as drum™'bass, dubstep
and eleetro. “I suppose if you look at 1t from a work
perspective,” La Roux continues, “you’ve got the slightly
| leftfield ones that the cool lads are going to listen to on
their 1Pods. But you've also got pumping ones for the
| DJs to hype the crowds wth, so you hit all kinds of fans
| who wouldn't otherwise have heard of you.” Diplo and
Switch knew this as well as anyone, which 1s why, as
Major Lazer, they capitalised on the mania for mass-
manipulation, tossing ‘Pon De Floor’ cut in a panopticon
of dufferent views.

But :f you really wanted to get your name nto a really
big font on The Hype Machine’s wordcloud, you could let
an army of volunteer remixers take you there. At around
the same time ‘Let’s Get Ravey’ was kicking off, Phoenix
were booting their often-underperforming career into
the big leagues by handing over ‘1907’ to market forces,
releasing its raw components and allowing anyone to

mainman Kevin Shields’ ‘Arkestrs’ remiz of Primal have a go at reworlangit. An estimated 10,000 versions
Scream’s ‘If They Move, Kill ‘Em’ in 1998, Before that, | later, they had become an inescapable over-underground
P~ you have to look back to cause celebre,
A 1991 and the Scream T » “It turned out to be the
:z:ww team’s Andy Weatherall- I mo" g nl s l r e a m s best thing we've ever done,”
- s helmed standard ‘Loaded’. - o singer Thomas Mars
- o Of course, n one way its re m “ was re al ly hr awe ponders “We just give
; J‘:;:‘_""" abgiq; to bl.ts;1 into the things am}r)ay.l}:eotp}}; al:days
) R end-of-year charts was l M“sn" l 0 give you backn the end.
: = e aided by the way focus m E I'Y j ' n H “H For me, I think you have to
- = .
e . the musical world has be able to steal whatever
e . shifted from just singles, n an age where musiccozes | youwant. It’s as interesting to steal the physical
A, from avery silicon pore, to leaks, YouTube clips, weird | components of a song as 1t is to steal someone’s ideas.
. ﬁ: mash-ups and reworkings, eliminating the master- And we have have nothing against that.” Phoenix have
« servant distinetion between tracks and their remixes. | gone on to release a entirely remixed version of album
fi:: But the other, more important, side of the equation,is | “Wolfgang Amadeus Phoenix’, with the likes of
el thatwe’re now living in the age of the machine. The Devendra Banhart, Animal Collective and Chairhift
- Hype Machine. As The xx disassembled Florence’s getting stuck in. The online gurus are always telling us
~ ‘You've Got The Love’, Dizzee Rascal’s ‘Bonkers’ got that information yearns to be set free, but what they
a knuckle-sandwich of rave-step courtesy of Doorly, don’t emphasise enough 1s how it could return to

and Boy 8-Bit scrambled the brams of Calvin Harris”
‘I'm Not Alone’, beyond the age of blogs, in 2009 the
blog-aggregator had become the terrordome where the
music industry fights 1ts battles. And as any fool knows,
blog-aggregators are a world in which the remix1s king

delight you in ways you hadn't even tmagined. Mars
reveals, “My dad only listens to reggae ~ he doesn't
even listen to our music. But one guy made a reggae
remix of 1901’ and now he listens to that m his car.

| So that makes me happy...”,

DEAN CHALKLEY
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BN B W0 Well, I tell you In a year when new, British
guitar music sometimes seemed stuck in alo-A rut, 1t

was dance music - and, in particular, those producers and DJs escaping
dubstep’s own stagnant ditch just as the wider world finally woke up to it

A louche ode to The One That Got Away,
Alex’s poetry sliced straight to the heart of
ovelorn obsession, while Jamie teased the
sound of snapping heartstrings from his
guitar. Though it's probably the prelude to
imprisoning some innocent girl in a well in
their basement, ‘Cornerstone’ spoke to the
seathelt-sniffing stalker in us al. MB

DIE SLOW

When HEALTH suddeniy got sexy, we didn’t
know where to look, Not flirty, but sexyin
the way ‘Venus in Furs’ or ‘swastika Eyes'
are sexy - a wrong way. A driving, relentless
niff, guitars put through pedal after pedal
until they sound hke hell's own rave, Jake
Duszik's ghost v, coftly lustful voca s oozing

LA BONK

I Fov TAe Rl pagasy |
©On ‘La Roux’, Elly and Ben understood the
best pap concerned that glimmer of hope in
the dark, and newhere more so than on ‘#n
For The Kilf, An emotional leap of faith set
to stabbing synths and Miss Jackson's vocal
acrobatics, it was strangely powerful yet
angel-wing-light at the same time. This will
stifl sound staggering in a decade's time. 82

1

TREDEUNGS
Lot x O Surrz
The sort of tune that screams “play me!”
12-months-a-year, eight-days-a-week,
packing as 1t does the three key ingredients
of perfect pop: nagging riffs, swoon-
induang harmonies and handdaps aplenty.
Brilliantly simple, it signatled the arrival of
one of 2010's brightest hopes with an

2 (waks M)

- that volunteered the most stunning advances. Emerging slowly from a subdued
version of itself, ‘Hyph Mago’ burst from its chrysalis of an intro after a minute-and-
a-haif and proceeded to bounce off walls and through floors like a butterfly the size
and weight of a wrecking ball, intent on seeing all the world at once before it got
caught in the ramn and fell fluttering to the floor It bangs hard, basically - til death.
Go and find it, before 1t finds you. Kev Kharas

-4

Sticls ‘N Stones (Migbd

For the first few seconds, it sounded like just | It was essential Jamie T moved on from his
one more bit of faceless, dull blog electro... | (albeit great} bubble-mouthed warblings on
then that ittle-boy-lost vocal kicked in. Then | album two - and the song that heralded it
ahouta minute in, it went all ravey. Then was so runaway it only feels right listening
ahout two minutes in, it went twinkly. Then | to it whiie hurtling down a hiél holding your
ahout five minutes in, it went gospel-pop... arms out like an aeroplane. Three minutes
Basically, it didn't know what the fuck itwas | that crumpled any doubt his comeback
doing; neither did we, and we loved it. EA would be anything but exhilarating. JF

_—

BT FOR LASHES

It was difficult to know what part of ‘Daniel’
stood out the most. The lyrics read like
romantic poetry, the atmospheric synths
sounded like score music to an '80s French
melodrama and Natasha Khan's voice could
make a bollard shiver. But for NME, it was

0r, the moment that JC npped open his
legendary scuffed leather to reveal a pulsing
'80s pop loving heart, As unexpected,
compelling and - erk - fun as his bizarre
dance moves dunng live performances of it,
‘t1th Dimension” oozed into our brans and
the song’s association with the lad from The | then stuck fast. The standout Strokes solo

Karate Kid films that really sold us. HP effort by a mile, €P

|

u 1

N NASABIAN
Only a singer like Meighan could mine such
drama out of such a stupid pun as feeling
‘on fire’ and being on fire. And only a band
with as comprehensive an understanding of
the stupid/profound fine line as Kasahian
could putl it off into such a transcendent
rave. Now, people don’t use ‘Kasabian’ as
abyword for ‘dumb’ anymore. DM

Ever the expectation-averters, Arctic
Monkeys' first offering from ‘Humbug’ was
worlds away from any fruit machines or
tykesin balaclavas. The structure, churning
tune and downright strangeness shoved '
fair-weather fans off the bandwagon,

leaving the rest of us clinging on to the most
fascinating transformation of the year. €4
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contempt and desire at the sametime, EM | endorphin-infused bang. AW
I \

Eripdl ¢ Szare CF MOt (52205 e

Just as with songs about DJs and dancing,
songs about New York are never shabby and
usually awesome. But when the city’s most
lucrative son finally wrote one, it was always
going to he something heavy. Towering over
the rest of ‘The Blueprint 3, here was the
perfect synergy between Sinatra’s swing
standard and the Beastie Boys' ‘To The Five
Boroughs', referencing and updating them
bath; when he performed it at the Yankees'
new stadium the huge ovation he received
was proof the city embraced him back. Jigga
was both back on form and in lavishly
playful mood, and Alicia Keys blew away any
trace of anything drab she’s ever heen
involved in with the most inspirational
chorus ever. “The cify never sieeps, better
stp you an Ambien” he spat, but this had

a power way beyond pharmaceutical. DM

AN COLLECTTVE

10 Birdsfiiamiad |
‘My Girls’ was the closest Animal Collective
have come to making a ‘hit’. Until it landed,
many saw them as Just a niche concern for
cagoule-wearing mind-scramblers, What
made it 50 special, in part, was that it was
the moment their glucose-drenched
acid-senics met something approaching big
beat. indeed, here AC played the part of
reclusive blog darlings as dance heroes,
making scmething both effortlessly poputist
yet niche enough to ensure their fervent
anbase didn’t jose their shit. For nearly six

| minutes it teetered on the edge of Frankie

| Knuckles' classic ‘Your Love’ (also the hase
for the much-covered ‘You Got The Love’),
but teasingly never quite dived in. Plus the
gradual realisation that the “fjust want four
walls and adobe slabs™ lyrics were a paternal
rumination over the housing conditions of
Noah Lennox’s *...Girls’ showed a more
human, emotional side to the band. PE

n 'Paparazz1’, a year's worth of
spauting off about ‘fame’, ‘excess’,
‘art' and glamour' finally
gathered form and cohesion
Lyrically both absurd and inspired
(“My lashes are dry/ Purple
teardrops I cry™),it’s a treatise on
the nature of fame, disgunised as a
tale of relentless romancing. Gaga
presents obsession as a hfestyle
choice. The video is almost as
important as the track, a frantic
chimera of film, music, fashion and
mayhem it's Gaga’s dream (or
nig*itmare) finally realised
Referencing everything from
Hitcheock to House Of Holland, it
culirinated 1n our gal Gaga lalhing
her l-oyfriend as a publicity stunt.
Postmodern comment? Or simply
par for the course? One thing’s for
sure, Lady Gaga has devoured
Stefani Germanotta for good, The
Haus Of Gaga always wins, and
this Lady’s not for moving AMa
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Bonkers (Dirtee Stank

Sometimes, the best thing a song can do is make
you shutyour eyes and jump up and down rapidly
onthe spot. Or strut around like a newy-titfed
baran, or just throw your hands in the air like
caring is not a major priority right at this present
moment ‘Bonkers’ did all of those; a quite
staggeringly barmy rave up with that still-
hysterical robot veice, bass so fat it sweated gravy
and Mr Rascal’s churming lyrical middle finger te
normal life. After ‘Dance Wiv Me' anmhilated
dancefloors nadonwide, no one expected its
follow up to entoy anything like the same level of
success. Howewei, Bonkers' was such a cast-iron
belter it made &+ ¢+ yone from skinny-jeaned fops to
sportswear tlad trainee muggers make the letter
“T' with their hands and bellow “TUNE!" long and
foud. And not only did it cement Dizzee's status as
a total star - not just as grime’s most famous son,
but a real pop star - it reminded everyone that
Armand Van Helden shouldn t be turned into glue
just yet, and that’s no mean feat. 8P

THEBIG PINK

IFyou ever see or hear The Big Pink using the
hideous old band adage of ‘We make music for
ourselves and if anyone else fikes it, it's a bonus’
then get on the first thing smeking to Londan, pin
them down in a dark alley, shove a copy of
‘Dominas’ in their face and scream “You filthy
LIAAAARRRRRS!" as |oud as possible until the
police come and take you away. With this gigantic
track, the electro-rock duo showed the music
world that they're here to command, conquer and
plunder. And if they carmy on like this, we will be
their willing serfs in douhle-quick time. It's a song
that bleeds belief, thanks to M lo Corde i's
swaggering beats and Robbie Furze's coldly
nonchalant lyrics, which combine to create
something with the rage of a whirlwind trapped
in a very small room. But the moment of majesty
comes during THAT cherus; It's the Big Pink’s
equivalent to '} Wanna Be Adored ; big, brash

and absolute'y magnetic. HP

2

TREHORRDRS

Sea Within A Sea (x1.
Drumbeat from Neu!. Morbid croon from Nick
Cave. Bassline from Can’s ‘Yoo Do Right”. Synins
from Portishead’s ‘The Rip'. Yep, The Horrors' ‘Sea
Withir A Sea’ wasn't the most original song of the
year. Talent borrows, genius steals though and
when the aural patchwork quilt is as enthral ing,
scary and menacingly euphoric as this, whe cares.
We thought we had them sussed, but the cartoon
organ, bleodthirsty lyrics and Sonics rip-offs had
been traded in for something a lot more serious,
glamorous and obtuse. From the second the
motorik bass and drums appeared, right

through the scratchy surf noise detour and all

the way to the glistening coda, it was impossible
not to give ‘Sea Within A Sea’ your full attention.
Impressive, since It's eight minutes long and
doesn’t have a bloody chorus. Yes, they're the
children of their influences, bt bratty, discbedient
children. For all ‘Primary Colours” brilliance,

i"s this, their most forward-thinking moment,
that shines the darkest. ¥P
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eginning with a synth pulse straight
from Studio 54, ‘Zerc' was
immediately, grippingly the sound of
Yeah Yeah Yeahs emerging from
their red booth i1 the shadows ento
the dancefloor. Not just emergir.g either: as
the song stepped up its disco beat with Karen
O exhorting you to “climb, climb, climb high
up”, then exploded inte an ecstatic, multiply-
climactic thriller, it was apparent they were
storming the floor astride a strutting
mirroresl] horse. Talk about stealing the
limelight With ‘Zero’, Karen O made Lady
Gaga look ike Christopher Biggins in panto in
Nuneaton, unleashing the grin that always
lurked bencath her hipster fringe, and frecing
the bounce within her = rt star soul. It was the
true coming out of Karen Q as priestess, the
new Debbie Harry, a punk icon turned diva
shown in the way the entire song was of course
a celebration of herself, O pronounced Zere'.
She even started wearing & leather jacket with

Find more magazines at www.magazinesdownload.com
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‘RO’ wiritten with studs on the back, a

knowing bridge between street-cool and
cheeky showbiz. Yet with Brian Chase
cymbal showenng like never before, and Nick
Zinner coming up with sotne gregarions
guitar to match his new prepulsive synth
bravado, this was also the sound of the entire
band putting aside their past difficulties and
just having fun for the first time Indeed, the
video in which Karen O and her usually sullen
bandraates pissed about on shopping trolleys
giggling their heads off, was almost shocking.
Karen O said at the time, “We've got a death
grip on the adolescent way of feeling things.. It
almost feels likc a John Hughes "80s movic.”
And that's basically it put this song on, and
you're nnmediately transformed into Fernis
Bueller, singing ‘Twist and Shout’ on a parade
float in downtown Chicago, your girl, your
best mate, the entire world, all celebrating you
Idiot cokeheads could never get anywhere
near that ‘Zero’ feeling. Martin Rohinson
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NME CALLING

VARIOUS VENCES, LONDON

FRIDAY, NOVEMBER 27 - SUNDAY, NOVEMBER 29

magine how good Camden Crawl
would be if you could cut out the
tiresome queuing all night for

a view of nothing but drummers’
rmullets’ flyaway strands. Drearn
no more, you boys and girls, for NME
Calling is upon you. Who better to slam
the ‘go’ button on this weekend of
underground and established talent
than a worman who has soared from one
to the other this year? Swirling onto
centre stage at the Tabernacleina
beautiful draped gown, Florence Welch
is a blaze of elegance and confidence as
she delivers a stripped back Hurricane
Drunk’. Watching her masterfully
orchestrate her Machine bandmates and
devoted crowd, it’s laughable to think
that not so long ago she was just that
gangly girl with the voice, dressed in
pumps and a sailor dress. “Tonight’s all
about collaborations and people who
have inspired me,” she announces, a
‘Florence And Friends' banner tovering
behind her, Patrick Wolf takes on pianc
duties for a dramatic duet of ‘Cosmic
Love’, and Jack Pefiate lends a hand on
‘My Boy Builds Coffins’. Yet for now,
returning from tonight's support slot,
it's the presence of Kid Harpoonwhich
is most welcome. His ever-wide-eyed,
honest demeanour teamed with
Florence’s ghostly howls make for araw
and utterly winning cover of Bruce
Springsteen’s ‘T'm Gomr' Down’.

Only one man, thoug ,can be
Florence's best friend tonight: surprise
guest of honour Jarvis Cocker.
Triggering audience hysterics, he takes
the second verse of ‘Girl With 1 Eye’
and magnifies its warped lyrics by
pulling suliry slowworm dance moves
and eerily singing into Welch’s ear.

“I could probably die now,” she sighs
after an unrehearsed duet of Pulp
hit Underwear’

Clearly, Cocker induces the same
fecling in all onlockers, for the day after
the Flo show extravaganza it's all
sofa-lolloping and juice-supping at
Proud Galleries. This is the first of the
weekend's Youth Music showcases, and
the mass recuperation process is eased
along gently by Mica Townsend’s
soulful rendition of Michael Jackson’s

For our inaugural London weekender,
we burned the candle bright at both ends

‘Rock With You’ Headlining the session
is former Central Park busker-turned-
Adele’s “favourite new artist”, Margques
Toliver. It’s not just his bright blue
acrobat leggings (“1 forgot | was going
1o be onstage today”) which silence
onlookers, for the bluesy Brooklyn
voealist 1s also a dab hand at the viol'n.

The Saturday afternoon calmis
brutally swatted by the announcement:
“I started my period about four minutes
ago, so please shout if you see the red
Qetober” Not an eyelid is batted. Infact,
Gossip’s squeam free crowd at the HMV
Forum seemn to grind even harder to
trailer-trash-triumphant opener
‘Dimestore Diamond’ when Beth Ditto
throws in some menstrual banter,
belches and phlegmy hacks (she's “got
the bronehitis,” you see) Multiple bodily
crises aren’t curbing Ditto's fun either,
for she's busting out the
sparkly Lycra and
impromptsu covers like
nobody’s watching. A few
bars of Usher's ‘U Don't
Have To Call’lead the
band into ‘Four Letter
Word’, while Amy
Winehouse's ‘Rehab’ and
the theme tune to nerdy
’a0s teen TV series Saved
By The Bell are also thrown
in for kieks, Giving the
nimble-limbed drum hero
Hannah Blilii 1« hanceto
sparkde, the en 1 fthe set
sees she and Ditto rernain
onstage to perform Queen'’s
“We Are The Champions” A
touching and unifying finale to what
started as a filth-laden Saturday ught;
we file out and eallect the airs and
graces which we ditched at the entrance.

Good job too, for the next day we pay
avisitto Proud to see Josh Weller, who
has gone to the effort of clobbering up in
tweed, knee high socks and erecting an
Eraserhead-ssque quiff. All saucer-eyes
and deadpan vocals, it's hard not to be
drawn to his tales of dirty girls 'neath
the London river, and we're seduced into
christening him the highlight of this
weekend'’s Youth Music gigs.

Upstairs at the Old Queen’s Head pub

that night, there’s more of an
afterparty than a full-fireworks finale.
Literally swinging from the rafters
and dancing on the tables and chairs
are support band Hoodlums, but

it’s newcorner MPHO who finally
puts the lid on the weekend. “Fix Ya
Face’ invites a singalong from any
Callers still standing, while single
‘Box N Locks’ gives some Ebony
Bones attitude to Martha & The
Muffing’ ‘Echo Beach’. Sofa sprawling,
’80s gold and hoodlums tearing

up the furniture: this is how all

great parties end, right?

Camille Augarde
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MONOTONIX

THE WELL, LEEDS
SUNDAY NGVEMEBER 29

Who cares if it’s a Sunday night — the Israeli
garage-punkers can always get a party started

ast time we witnessed the Monotonix
party experience - elsewhere in Leeds,
earlier this year - their debauched
rock’n'roll anties captivated and
molested a capacity crowd. Shirts
came off (band, crowd, male, female),
wstruments got played in the audience and on
the bar, noise and chaos - a classic rock show
-ensued. Basically, we found out exactly why
the trio had been banned from doing shows
1 their hometown of Tel Aviv. But sweaty,
hairy men gargling beer and npping their
tops off is pretty much standard behaviour
on a Saturday night in these parts, so how
wotld the controversial [sraeli punks fareina
less-than-full, slightly-morc-restrained Sunday
night environment?

The answer is pretty darned well, thank you
very much. See, even though there’s more of a
fleeing than flailing vibe in the crowd as they
take to The Well’s floor {not the stage.. they
don't do stages), it takes little more than the
opening strains of the first number for band
and crowd to get 1nto the groove, And what
is the Monotonix groove, exactly? Well, it
involves howler and chief party-starter Ami
Shalev spraying everybody with mineral water

{that’s just the warm-up: he soon moves onto
the hard stuff and empties a couple of pints of
cider and black over drummer Haggai
Fershtman before hicking it out of his haix);
itineludes him picking up members of the
audience at random and throwing them

over his, and the drummer’s st oulders; it
culminates in the band and audience, as one,
careering around the venue, as if led by some
malevolent spirit - probably Jiger - towards...
well, nothing, really. It’s fun for fur’s sake, and
it works because, as with bands such as Les
Savy Fav, it’s a hell of a lot more engaging
than watching a bunch of gnarled old men
gurning over strings on a stage.

It certainly isn't rocket science, more
throwback garage-rock, but the very fact that
they’re able to continue playing it with such
ferocity and volume at the same time is
undeniably praiseworthy. That they muster
this sort of intensity and fervour on every
night of the tour is unhclievable, but believe
it you must: NME’s seen them four times
now, and every time has been like this. Some
might say the idiots arc winning hcre, and
they might just be right But foot-wide smiles
don’t lie. Rob Webb

DANNY MORYH
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the NME Radio Presents adidas House Par

t's getting so close you can almost
hear Jimi Goodwin's beard hristies
hrushing against his hand as he
povlers the setlist. Oh yes, that time
s |s near - the NME Radio Presents
adidas House Party gig exclusive to JD,
featuring Manchester legends Doves, is

inthe diary for December 14.

The intimate show, set to take placeat the
Leads Cockpit, is the kind of gig that'd normally
o tickets flying around between unscru pulous
fans for the kind of fees that'd makea bank '
chief weepinte his redundancy package, Butit's
free! Gratls! Nowt! Like the previous adidas
House Party gigs in association with JD ‘

featuring the likes of Esser, The View and Tinchy

stryder, the show costs nathing other than the

;:Zro:tat;ftzpmvingfor eqtry. Justhead to the J;J

_— e Core Shopping Centre, Leeds, on

o ’WE\; :::1 Su:da'.; {December 12-13) to meet
who will be there with 100 ti

. 00

h:;zzam agt“llg a":';v::.alf you're over-18, Si':'c'l:;ts

come first served. WP it

Plus, it's not just Doves you'll he watching

- ~who will bewarming up for their enormouts

homecoming show on
December 1
x}a:;rchester Central Hall venue. I.e:;‘st i
o e‘?‘r:_sica‘l types Olfzr are aiso on the hilf -
beard':f.f;: f«;;:“utman’t get more hrifliantly
rian i
for asolo support slot.B - i
Doves, yousee, have had a rather fantastic

Back with the finest in Manchester 1egends and Leeds loveliness -

Gigs exclusive to JD
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o~ 4 n;:sal:;’ l:lg "l::l Kt_hear pounding epic rock further
e mes ingdom Of Rust’ ang definin
bl e ne m’d:e euphoria they can truly caﬁal
P a}ld ;v::;; f:'t much hetter than seeing ft
o o tive - oh, and did we Mmention
bag your free tln;‘d(et tothis event - set to he the
o rabie NME Radio Presents adida
see"meartycrgexcluswe 1o 1D yat! ?
-com/adidas for alt the detaifs,
-

L
.

S8 - e

. .'“:1 '—-"-_,‘
!t . ‘A -
- Tt 4
" 3 k “ 4
3 l, e p X -

-

whe
o

80 YEARS OF SOLES AND STRIPES


http://magazinesdownload.com/

. MIIKE SNOW  HADROUKEN!

A e +THIS CITY - UNICORN KID  * \:’}“
:’ - "?f(‘ﬂh' f""" .,[ﬂﬂlvl’lﬂﬂ wm‘ F .-}zl "' 2 rt ?""' }‘ '.,- P . /
pron LONDON SCALA LONDON SCALA

=i SIMIAN MOBILE DISCO NEW YOUNG ' |
2ie: " DELICATESSEN PONYCLUB N

- . - M SIMI&IM[IHILEI]ISDI] LIYE GREEN YELYET | 0) FIEARE ' RETROGRADE LIVE * RALPY LAWSON PLUS BUESTS -
At .-t < BOY B BIT ' JOKER JOY ORBISON MOWSL! JGD OF FREQ ‘. R o
= . ] SETERODAY 20 FEBRUARY NC 22 FEBRUARY
k- B LONDON MATTER LONDON 02 ACADEMY ISLINGTON °
v 5"‘-‘./' 020 7403 3331 0844 477 2000 FIR
LY T
A | o STy
o GIRLS  YPRSAYPR -
o N T L SR
$ ; BT -
w1 PUS GUESTS PLUIS GUESTS .
. UESDAY 23 FEBRUARY TUESDAY 23 FEBRUARY ' 554
: LONDON SCALA LONDON HEAVEN L
-9 0844 477 1000 0844 847 2351 L

———— 4 . 5
www.gigsandtours.com www.ticketmaster.co.uk ,
24hr cc hotline 0871 2200 260 / 0844 844 0444 - 3
includes a 50p charity donation ) :
. A Metropolis Music presemntation . g
3 T =

Find more magazines at www.magazinesdownload.com


http://magazinesdownload.com/

BIFFY CLYRO

PLUS SPECIAL GUESTS

APRIL

29 PERTH CONCERT HALL 0844 499 9990
30 SHEFFIELD O2 ACADEMY 0844 477 2000
MAY

1 BLACKPOOL EMPRESS BALLROOM 0844 856 1111
2 LEICESTER DE MONTFORD HALL 0116 233 3111
a PORTSMOUTH GUILDHALL 0239 282 4355
5 BRISTOL COLSTON HALL 017 922 3686
6 LONDON HMV HAMMERSMITH APOLLO 0844 844 4748
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Credit Cards Tel: 0844 5§76 5483 (24hrs) Buy online at Livenation.co.uk and biffyclyro.com
New album ‘Only Revolutions’ out now.

www.biffyclyro.com www.myspace.com/biffyclyro
A Live Natlon, SOM and DOF presentation In assoclation with ITB
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10 LEEDS MET UNIVERSITY"
#113 245 4650
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BUY ON-UIKE: 0871 2200 260
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08713 100 000 : v,
0844 576 5483

08444 999 990
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0844 477 2000

LEEDS COCKP!

NOTIINGHAM RESCUE ROOMS
NEWCASTLE THE OTHER ROOMS
GLASGOW KING TUTS
LANCASTER LIBRARY

YORK FIBBERS

-
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FEBRUARY
Mon 08 EXETER PHOENIX
01352 667 080 7/ WW W IALTETRPHDEN [OKT Uk

Tue 09 READING SOUTH STREET

0118 %0 5060,/ WWWERPADINGARTS.COM

WED 10 BRIGHTON KOMEDIA
273 64100/

WWWRKOMEDIACO.UK/BRICKTON

u LONDON RICH MIX
020 7485 7498 / WWW.RICHMIX.ORC.UK

SOUTHEND CHINNERYS
NORWICH WATERFRONT
LONDON HEAVEN
BRIGHTON DIGITAL 087) 2200010
17 CARDIFF BARFLY 0844 847 2424
24 hr ticket hotline: 0871 2200 260 / Buy on line: www.gigsandtours.com
www.myspacs.com;/e liegouiding
A Metopoks Music, SIM Concerty, Lve Nation, BF Concerlt & SPC L prasertikaiion by omangement v 1h Codla Agency

08450 508 258
0844 576 5483
0844 847 2351

THY

For axclus ve llve conouncemants and prioeity boaking go to; www glgsondtours.com

acadowmiy evenix present

MT NO%H&RISOEE‘NTRE T

suN 14 GATESHEAD THE SAGE GATESHEAD

0191 441 4661/ WWW THESAGECATESHEADR.ORG

moN 16 LEEDS THE BRUDENEL], SOC[AL CLUB

0113245 4650 / WWW.LONATICKETS.C0 Ll
TUE 16 M/ \NLHESTER BANDON Tt IE WALL

500 500 / WWW.BANDONTHEWALL ORG
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W\\'\‘d MYSTACE.COM/FOL KT WISTED.
WWW MYSPACE COM/ mgrmsm)umm ON
WWAMYSPACECOM/S TORNQW!

TheAutomahc

MONDAY 08 MARCH
OXFORD 02 ACADEMY
SURDAY 14 MARCH
LIVERPOOL 0, ACADEMY
WEDNESDAY 17 MARCH
NEWCASTLE 0y ACADEMY
THURSDAY 18 MARCH
SHEFFIELD B ACADEMY
THURSDAY 25 MARCH
BIAMINGHAM 0, ACADEMY

TICKETS: 0844 477 2000 / WWW TICKETWER CLLUK

SATURDAY a0 JANUARY
BIRMINGHAM SHEFFIELD
0: ACADEMY3 02 ACADEMY2

BDX QFFICE: 8344 477 2000 / BUY ONLIME WWW TICKETWER.CO.UK
M ACAREMY EYENTY PRERCHTATMA Y AFTAKCEURAT WITW N9 TWINATLAMTIC.CAM

MOHRAY 01 FEBRUARY

www, theautomalic co.uk
W NOOE Y EVENTS PSS OF ANIDSNER Wi T,

Acadamy Evants by amengament with ITB preeent

January 2010

Tee 12 Oz ACADEMY2 RIRMINGHAM
Sat 16 O ACADEMY2 SHEFFIELD
Sun 17 Oz ACADEMY2 LIVERPOOL

11CKETS FOR ALL SHOWS: 084 + 477 2000
WAWW TICKETWEB.CO.UK

An Aademy Evenrs preaeniation

Friday 05 February

Tickaets: 0B44 477 2000 / ticketweb.co.uk

www.acadsmy-svents.co.uk / www.myspace.com/acadamysvents

Find more magazines at www.magazinesdownload.com

MAIN IHIE STAGE

124
S

1IE WHOLE ALEUM PERFORMED L VE
Plus Very Special Guests
Jim Bob tof Carter iy * Dirty Ray ¢shaved! artan)
Dave Sharp of the A » Timaothy Parkes tshered: seten

THURSDAY 17 DECEMBER

02 ACADEMY
BIRMINGHAM

0844 477 2000
TICKETWER.CO.UK

ACADENY EVENTS ]V 4RRANGEMENY WiITH
PRIMARY TALENT INNRM.\‘IU-A-L @resEnT

T4

PLus )
ouesTa | -

MO NDAY 28 JANUARY

WEBDNESDAY 27 JANUARY
R

Su NDA\’ 31 TAN UARY

TICKEYS: DB44 477 2000 / TICKETWER CO UK



http://magazinesdownload.com/

SIM Concerts present
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LONOON WEMBLEY ARENA 0844 815 0815
CARDIFF INTERNATIONAL ARENA 029 2022 4488
PLYMOUTH PAVILIONS 0845 145 1460
SWINDON OASIS CENTRE 01793 445 403

‘A COMPLETE AURAL ASSALLT ﬁ'm
PHENOMENAL DOSSENT EVEN COME LOSF. ' (RERRANGL)
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0118 12 00D
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oar1 2200 20
D644 €77 2000
1223 357 Bs1
0844 477 2D

Buy online: www.gigsandtours.com  24hr CC Hotfine: 0871 2200 260

New album THE BETRAYED' out 18 Jahualy 2010 wwwiostprobhets.com
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INMEL
ARE YOU
IN A BAND?

® Do you fancy getting your band
noticed by loads of other NME readers?

® For as little as £70, you can get
your band in Britain’s biggest music
paper, and promote your singles,
albums and gigs right underneath
the noses of everyone whose opinion
on music matters.

T- 0203 148 2989 Or email
tom_macdougall@ipcmedia.com

To advertise here phone
Emma or Tom on
0203 148 2989

"y

THE MOST BEAUTIFUL
FESTIVAL IN THE WORLD

FEATURING:

THE STROKES
FRIENDLY FIRES
2 MANY DJS
GLUB 75

(XAVIER DE ROSNAY (JUSTICE)
CASSIUS+DJ MEHDI-BUSY P)

SOULWAX
ANNIE MAG
ROB DA BANK

PLUS MUCH MUCH MORE
TO BE ANNOUNCED!
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TICKETMASTER.CO.UK / 08444 775 775
TICKETLINE.CO.UK / 0870 444 5556
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! .-.:, " ThudthFeb Newcastle 0.Academy 0844 477 2000 Sat 13th Feb  Cardiff University 029 2078 1458 ":g“
.77 7 Fri5thFeb  Glasgow Barrowland 0844 4999 990 Sun 14th Feb Bristol 0, Academy 0844 477 2000 % ‘:'}_"” 3

" Sat 6th Feb  Manchester Academy 0161 832 1111 Mon 15th Feb Brighton Dome 01273 709709 y. "
Sun 7th Feb  Leeds 0, Academy 0844 477 2000 Tue 16th Feb Bournemouth 0, Academy 0844 477 2000 = | _ !
Tue 9th Feb  Nottingham Reck City 0871 3100 000 Thu 18th Feb  Portsmouth Pyramids Centre 023 9282 4355 ‘o 1?
Wed 10th Feb Norwich UEA 01603 508050 Fri 19th Feb Cambridge Corn Exchange 01223 357851 '_ 2

- Thu 11th Feb Birmingham 0, Academy 0844 477 2000  Sat Feb 20th Brixton 0, Academy 0844 477 2000

Tickets available from or
www.gigsandtours.com www.ticketmaster.co.uk www.hmvtickets.com . 8
" 24hr cc hotline 0871 2200 260 / 0844 826 2826 inciudes a 50p charity donation “d
; : An SIM Concerts presentation in association with DF Concerts and Metropolis Music $ e
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Since 1984

ING.COM

WIN
£500

The good folks at xileclothing.com
have got £500 worth of online vouchers
to give away. To win a fresh Autumn
wardrobe from our exclusive new
collection simply email

i %ﬂz)’lm/ %{UM}’

competitions@xileclothing.com

with the answer to this simple guestlon...

"What was the name of
The Arctic Monkeys
most recent atbum?"

A: LOST SOULS
B: REVOLVER
C: HUMBUG

1YLE &rSOOTT

¥ &= Pl
. B Barbour

[RZEENNIV IS
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BA&R wanker

sLAINERTRUTH

offers unsigned
bands the

chanee to pitch
themselves. If they

can survive Blaine,

"8 FISHING FOR
BANDS, SHOW ME
YOUR MAGGOT,
Doug: “We're
Pleasure Moh

and we're 2 rock/
dance two-piece
originally from
Bath, nowIn
London. There's me
on vacals, guitars and bass, and Nathan does
electronic and acoustic drums. We make upbeat
dance rhythm tracks, with vocals focused on pop
melodies, We've been called “‘the male Gossip'.”

WHAT'S YOUR POTENTIAL MARKET TAKE-UP?
“Broad. | think we do plck up some of the younger
types - we've got an electronic influence a bit like
Friendly Fires, but my taste Is for a lot of ieritage
bands like Talking Heads and Elvis Costello."

WHAT MAKES YOU A UNIQUE 360° PROPOSITION?
“What separates us s that we've got really big
tracks - we've spent a lot of time really analysing
what makes good dancey pop songs. And for our
hyrics, we put better things together than ‘t love her’
bollocks. We've got a single coming out called ‘So
Hard® - it’s about incest, We've got another track
called ‘Boxcar Killer' and it's about a mass-
murdering hoho based on a true story.”

POTENTIAL RED FLAG. WHAT ABOUT RADIO PLAY?
“They may need an edit, but desprte the nasty
nature, the strength of the tracks and the melodies
give us leewaxy to be a bit crazed with our subjects,”

ENTALLY DAMAGED PEOPLE ARE A POWERFUL
MARKET AND THEY DON'T NEED MUCH
INCENTIVISATION. | MUST INDEED PUT MY MOUTH
ROUND YOUR JUICY WRIGGLING MAGGOT,

WWW. MYSPACE,.COM/PLEASUREMOB

piTCH YOUR BAND

‘if you're in an unsigned band and fancy
going head-to-head with Blaine, emall
letters@nme.com with a link to your MySpace
page plus a contact email and phone number
and the subject line “A&R wanker'

NEW & UNSIGNED

WANT YOUR BAND MENTIONED IN NME? CALL 020 3148 2989

THE LOADED DICE

e Looded s i &

www.thelondeddice.co.uk

www.myspace.com/thelcadeddice2008

5 ©

.,

i

DEBUT SINGLE “ANOTHER KICK l‘ﬂ' OLD LOVERS" AVAILABLE 'I'd DIOWNIOAD
FROM THE 23rd NOVEMBER 2009

NME SAYS: Big-hearted, sky-gazing epic indie

fractions

debut ep now auailoble onilunes
www myspace com/iracionsbond

NME SAYS: Melodic Austrafian indie

Ner neb

www.not-ncd.com
06/10:09-Moho Live, Tib S, Manchesier. D 10/09-Pavllion, Market 8¢, Swmlybridge

16/10/09-Halfway |loase, Asiton-Under-Lyoe, 221049 M deflowon Archer, Middlctos

25/1W09-Oxjom Festival, Cheshire, 14 11 '09%-Tke Can mprerioml, - uinbria,
19:1148-Replay Club, Stockport, € ire:
oo -utee Ohh Muachenter,

NRE SAYS: Progressive purk rock

Find more magazines at www.magazinesdownload.com
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METROPOLLS, BRISTOL

THE WPELL, LEEDS

JAZZ CAFE, LONDON

1 SALT OF THE EARTH

i
§ MAMA STONES, EXETER

] _

3

'y : '
nombmusic.co.ak m_tspacanju‘musip
NME SAYS: Acotistic-led, souiful hip-hop

THE HYPF THEORY _

E % & 'L

KA AN 2
Race The Rain EP,
OTT NOW!

NME SAYS: Powerful female fronted rock
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Big Misiake

OF MUSIC
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popular

musoc
courses

RRERRRRERR TR RERRRRRERRRRRR

Undorgraduato & Postgraduate
courses in Populur Music

- BA (Hons) Popplcg g 0 0 0@ @
Music Studies
- PG DlprA Performm

___‘__‘_.—'—'_‘—P—
-PGDip Py 1) 0 / ouNT
3 3 joed w 10 70 mse 1A
MAMuﬂmhgp ..‘ FEP:E“ agers. Simnty 108

) NWETS' at cheekoul

Full Muney Bacl’x Guarantee "
100°s of Exclusive T.shirt

and Hoodle Designs

Free Colour Catalogue

where . -
HRC 0113 222 3416
happens www.lem.ac.uk

apald service.

U S ITIONS
COMING
SOON

UK'S BIGCGEST

NATIONAL MUSIC COMPETITION
FOR BANDS AND ACTS

www.LiveandUnsigned. UK, com mAmtmmnm 13 NARENTOR RANKE - CAOYROR &7
Live and Unsigned lestival coming 1hi = % LEEAE - LATT 9RT - NRITEN EIBGURN

GUIDELIMES AND DISGRAIMER: Please pate that ail sdvertisersents 01 the Marketplace and hand Senvdees page wifl require

Far furthar informatbon call tha NME trade advectisleg team 00 020 3198 2989
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| WANT TO SOUND LIKE... | BAND SERVICES
PARAMORE

Fiona Duffy, 21, Dublin: “I'm looking :

Guitaf wegs

VA BonslAe kI co Uk
020 7RBA 5350 o 20 TA3E 535

- LA v ) ;
w1 to buy a new guitar and amp and !
6 want to sound like Paramore on their ‘
" Sl 2
"y last album. What do | need to get? o
\ ~
THE SOUND THE TECHNIQUE 3 £
The American alt.rockers may be Kinowing the basic chords will get
young, but their winning brand of yoirinto Paramace territory, but c 0 2 n
emuotive riffage and melodies bears it’s how you play them that will get -
the hallmark of a veteran outfit. Lead the sound. For lead parts and solos, - »
guitarist Josh Farro and riythm man getting some sustain out of the
Taylor York work together inrighteous  notes will be necessary, bist for
harmony, citing the [lkes of U2 and 2 ot of the time you need to really
emo legends Jimmy Eat World as being  attack the chords rather than
influential in developing their sound. strum them nicely. To practise, start HVDROPONICS
off on one chord and practise getting oy
THE GEAR a short, sharp sound (use the palm :
While Taylor keeps things chugging of your fretting hand to press against
along using a Fender lazzmaster, ,  thestrings tokil} the sound If you : () — ’
Josh uses a Fender "72 Deluxe s+ - needto) \ . Future is
Reissue with a Seymour Buncan s \ Do ——— .
Phat Cat pickup at the neck andan BEST TRICK 0 019 68 P
Alnkco 1l Pro Humbucker at the Two gultars complementing each R
bridge, If you're lookIng for cheaper other offer more possibillties than - .
versions, go for a Squler Telecaster one. If you only like (or are good at)
Custom and a Squier Jagmaster, playing gultar in a certain way,
They both use Marshall DSLI00 find another guitar player who RECORD & CD FAIRS TUITION
amp heads for their power, can fifl those gaps.
as for pedals, the malnstays 8y RAD DEO B
are a Boss DD-20 Glga Delay D ORDS + DVDs + VIDEQ O 0
and a Digitech Whammy, o e, Londo B
IN THE STUDIO roe ' :
Golng In with Green Day - RS L3
producer Rob Cavallo for g JrerElite : 3 S
the recording of ‘Brand 0
New Eyes' the Paramore gy . - 3
guitarists found some A IR
woiking methods that - < (D&DVD
really worked for the. DUPLICATION
One of the most RECORDING
important ones was their CHAT CH r "
overdriven amps. This > STUDIOS %
e win il usic compiex IEDATE CHATIIMEN o
il 0208 906 9501 MEN: 0871 908 8313 It (VT '@ne
the naise level you start to get S GRY: 0871 908 9944 l'iﬁ:ﬂﬁ‘”\w atch
some biting sounds and some } i I tidiacan tos
real tension. On building the LG . T I
parts up, Taylor recorded his SOU T T O!GE 075 9128 .
rhythm parts first so that Josh A 17 0 = sy cars-ol redlasourd
pissnt s bl |- ek sollmgM“II. KE> s A et 0845 686 0001
Anp pla 03 °C : L ol SONGWRITERS
. EF, ’lL s C1ots, o £tlrs & At Parkin . BU 100
NEXT WEEK. Fogh WODRO www.m b llmus ¢.co.uk 0
The XX Yoy K _ ,
BonaFideStudio
Words bv John wlm from... recording and rehearsal studio
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THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD Fdited by Ash Dosanjh 4~0

PICK OF THE WEEK ““*#auy.
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RADAR STAR
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EVERYONE’S TALKING ‘ )
ABOUT

: 02 ACAD 0 (]
% R : !

.\ \\ .- R ODNDO DRO R 0 : ,' I

all gigs at O, venues up to 48 hours before general release.

Julian Casablancas is playing O, ABC Glasgow. If you're on O, you can get Priority Tickets to O
Text PRIORITY to 2020 to register. Tickets are subject to availability, Exceptions apply. 2
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Thomas Dybdahl Moles
01225404445

Shnon Frieswd Esquires 01234 340120
— ——

Modest Mouse Queen's University
0289024 5133

$now Patrol Waterfront

028 9033 4455

The Crave 02 Academy 3
OB70 771 2000 WA

Yeah Yeah Yeahs 02 Academy
0870771 2000 WA

| —

BobMould Concorde 201273 673311
Slaraffenland Freehutt
01273603974

UB40 Centre 0570 9006 5100
BRISTOL

Laatiae 1o e 0117 926 5978
e

Pegands 73 tand Arms

[0 AT

CamarT

Heaven's Basement Barfly

029 2066 7658 +14

The Saw Doctors Millenlum Music
Hafl 0871 230 1094

.- —"T— - ‘
Joe Bonamassa Opera House

00 35321 220022

Marvin's Revolt Cyprus Avenue

Q0 3532 427 6165

o -
Minus 1Q The Victona Inn
01332740091
——
Basement Jaxx Olympia

00 3531 679 3323

Har Mar Superstar Academy 2
003531 877 9999

simple Minds The 02 01819 8888
White Lies Academy
Q0 3531 877 69
| —p—

The Cinematics The GRV
Q1312202987

The Mars Volta Plcture House
0844 847 1740
-
Alestorm Cathouse 0141 248 6606
Broadcast Stereo 0141 576 5018
Codelne Veheet Club King Tut's Wah
Wah Hut 014§ 221 5279

Ensemble Thing 13th Note Cafe
014) 5531638

Florence And The Machine 02
Acadenmy 0870 771 2000 WA
Phantom Limb Nice'n Sleazy
01413339637

open The Skies ﬁmm
01483440022

Dhviding The Line Joseph's Well
0113203 185

Jackle Leven New Roscoe

QL3 2460778

Kinch/Rogues Cockpit Room 3
Q1132441573

silent Fllm Project Milo
01132457101

Galdie Lookln’ Chain 02 Academy 2
0870 771 2000 WA

Uity Allen Echo Arena 0844 8000 400
Hew York Dolls 02 Academy
Q8707712000 WA

6 o ["E 12 December za09

A 02 1slingtan Academy

DNESDAY ||THU

DECEMBER 9

White Lies,
Academy,
Dublin

Ariel Pink Deaf Institute

0870 771 2000 WA 0161 330 4019
Acoustic Ladyland Borderllhe Black Jackson Night And Day Cafe
0207734 5547 0161236 1822
The Answer Forum Gunfire 76 Academy 3 D161 832 111l
02073440044 Horse Feathers Dulcimer
Athlete 02 Shepherds Bush Empire 0161 860 0044
0870 771 2000 WA tan Broudie Ruby Lounge
Beau And The Arvows Comedy 0161834 1392
02078397265 Mortster Magnet Academy 2
Blity Vincent Old Nun's Head 0161832 Ul
0207639 4007 Pear] Dlvers Roadhouse
Eo Ningen Legion 020 7613 3012 0161228 1789
calmhbo Luminafre 020 7372 7123 Sliverstein Club Acadenmy
The Dead Signals Good Ship 0161 B32 1111
0207372 2544 -
Gringo Star Barfly 0870 907 0999 The Pogues 02 Academy
Guvna B lazz Café 020 7916 6060 0B70 771 2000 WA
Haunted Steree Troubadour Club
0207370 1434 Kavln Devine Arts Centre
Healthy Minds Collapse tonto 01603 660352
Water Rats 0207837 4412 o d -
hvan And The Wolves Last Days Of Dreadzone Reue Rooms
Decadence 07982 445657 0115958 8484
James Mike Coaper Cafe Oto Shed Sewen Rock City 08713 100000
087t 230 1094 Tenek Bodega Social Club
JMasds And The Fog/Sleepy Sun 08713 100000
Garage 020 7607 1818 — -
Khantara Cargo 0207 749 7840 Little Comets Bulingdon Arms
Maple Mountain 12 Bar Club 01865 244516
0207240 2622 A
Marityn Manson O Brixton Angry Badger On The Logse
Academy 0870 771 2000 Wa Cellars D871 2301094
The Miserable Rich Hoxton Square F .
Bar & Kitchen 020 7613 0709 Madness 02 Academy
MisterKite 93 Feet East G870 771 2000 WA
02072476095 A
ordinary Man/Avalanche Bless The Fall jolners 023 80225612
The Lexington 020 7837 5387 L _—
Pete Molinar Bush Hall The Rlver Guard Horm 01727 853143
020 8222 6955 ——
Placebo The 02 Arena Jilambis Snoaty Fox Q1924 37445
0870 701 4444 Malcolm Middleton The Hop
Rodriguez Union Chapel 0871230 1094
0207226 1686
Scarlett And Viva/Tam Eno/ Andy Abraham Civic Hall
Manna/The Kiara Elles Dublin 01902 552121
Castle 020 7485 1773 Seth Lakeman Wulfrun Hall
Shelta Arts Club 020 7460 4459 01902 552121 -
Smallgang Buffalo Bar 02073596191 [ -
Stephen Malkmus & The Jicks Electric $ix The Duchess
Electric Balroom 020 7485 5006 01904 641 413
The Sunbirds 229 Club John Brarmwell Fibbers
02076318310 01904 651 250 +14

= 14 AND ABOVE =16 AND ABOVE

= ALL AGES
= UNDER 145 WITH AN ADULT

Find more magazines at www.magazinesdownload.com
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-

New Education Moles 01225 404445
o ——d T
Har Mar Superstar Shff Kitten

023 90238700

Simple Minds Odyssey
02890739074

Carlo 02 Academy 3

0B70771 2000 WA

Kidsin Glass Houses 02 Academy 2
GB70 771 2000 WA

Madness 02 Academy

CR70 771 2000 WA

Sunn 0))) Asylum (121 233 1109

Yeah Yeah Yeahs 02 Academy
01202399922 WA

Piney GIr Freebutt 04273 603974
2Manytis Concorde 201273 673311
[ = =
The Quireboys 02 Acadenty
0870771 2000 WA

Skin Thekla 08713 100000

surmise Lourstana 0117 926 5978

Hawkwind Junction 01223 511511 _
Copy Haha Buffalo Bar 02920 310312
The Last Republic Ctwh Ifor Bach
029 2023 2199

Mark Gardener Barfly

029 2064 7658

Seth Lakeman Town Halt
01242227979
e & |
Dirty Three Cyprus Avenue

00 35321 427 6165

White Lies Opera House

00 35321 270022

[ - _
The Crookes The Royal

0133236 7720

Eskimo Fires The Victoria Inn
0133274009}

b — e~
Depeche Mode The 02 01 819 8888
The Mars Volta Olympla

00 3531 679 3323

Kid Canaveral Cabaret Valtaire
0131220 6176

The Magic Numbers Bonga Club
0131558 7604

New York Dolls Plcture Hovse
0844 8471740

Tweak Bird Sheaky Pete's

0131 225 1757
——
The Musde Club Cavern Club
61392 495370

| —am—

The Bookhouse Boys King Tut's Wah
Wah Hut D141 221 5279

Haorse Feathers Nice'n Sleazy
0141 333 9637

Nalcolm Middleton Oran Mor
01415629224

Modest Mouse 02 ABC

087G 903 3444 WA

Paramore SECC 0141 2483000
The Pogues 02 Academy

0870 771 2000 WA

|

Depth Charge Bollergom
01483 440022

REagna Saga Sauare 01279 2305000

Avondale 35 P) McGnty's
01473 251 515

Acoustk Ladyland Wardrobe
01132223434

Blcyde Thieves Nation Of
Shopkeepers 0113 203 1831

China shop Bull Fenton

0213 245 3508

lan Brown 02 Academy

0870 771 2000 WA

Jullan Casablancas Metropolitan
Unnversity D113 283 2600

The New Mastersounds Sela Bar
0132429442

The Only Ones Brudene Social Club
01132435866

Rise & Fall joseph's Wel

0113 2031361

The Answer 02 Acadenty

0870 771 2000 WA

Bombay Blcycle Club 02 Academy 2
0870 771 2000 WA

AfriRampo Cargo 6207 749 7840
Alessl’s Ark Luminaire 020 73727123
Bless The Fall Baxfly D370 907 0999
The Boxer Rebellion 02 Academy 2
klington 0870 774 2000 WA

The Dave Vegas Project Hope &
Anchor 020 7354 1312

Dead Soclal Club Monto Water Rats
0207837 4412

Declan Bennett 12 Bar Club
0207240 2622

Dillinger Four Underwortd
02074821932

French Far Cartridge Rhythm
Factory 020 7247 9336

The Heist 93 Feet East

0RO 7247 6095

The Invisible Hoiton Square Bar &
Kitchen Q20 7613 0709

The IC1s Good Ship 02073722544
Lightning Bolt/Drum Eyes/Chops.
Dome 020 7272 8153

Lawline Borderline 020 7734 5547
Marliyn Manson 02 Brixton
Academy 0870 771 2000 WA
N-Dubz 02 Shepherds Bush Empire
0870 771 2000 WA

dwick Troubadour Club

0207370 1434

Pink The 02 Arena 0870 701 4444
The Recusants Legion 020 7613 3012
Rob Cowen And The Dissldents
Dubkn Castle 020 7485 1773

The Rumble Strips The Lexington
0267837 5387

Slheerstein Scala 020 7833 2022 +16
The Stellar Thieves Grey Horse
0208541 4328

Storey 100 Club 020 7636 0933
Terrorvision 02 Isiington Agadeny
0870 771 2000 WA

b

Tujiko Noriko Café Oto

0871 230 (694

Vetlver lazz Cafe 020 7916 6060
The Vaadoo Pins Buffala Bar
020 7359 6191

The Crave Roadhouse 0161 223 1789
Electric Slx Club Academy

0161 832211

Little Boots Academy 2 0161 832 1111
Stephen Malkmus & The Jicks Deaf
nstitute 0161 330 4019

breadzone Q2 Arcademyiz
G870 771 2000 WA
|

Fortune Rookie Waterfront

01603 632717

Alestorm Rock City 08703 100000
The Clnematles Bodega Sockal Club
8713 100000

Dirty Tux Bar 7 0315 970 4662

Lily Allen Trent FM Arena

08444 124 624

Set Your Goals Restue Rooms
0115958 8484 +14

ONFORD
Exevierd Be Port Maho
ifs 5 avie?

The Brans Met Lounge 0733 566100
—-

Them Crooked Vultures Pavilions
01752 229922

lan Broudie Wedgewood Rooms
0235286 3911

Midge Ure Cellars 0871 230 1054
Millionalres Drift Bar 02392 779 332
- - -
Bakyshambles 02 Academy

G870 771 2000 WA

Chicane Plug 0114 276 7093
Choker Corporation 0114 276 0262
T—

Albamy Dowss Hom 01727 853143
| —— R
The Boy ligne Good 12 Bar

793 535713
Sweet Pums The Vit 01793 535743

Simon Priend The Forum
082 777501

The Tender Hooligans Esc
(1924 332000

Athlete Wulfrun Hall 01902 552121

Bombay Bicycle
Club, 02 Academy
2, Liverpool
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DAY

DECEMBER 11

I
The Paddingtons Lucorum
(1226 299921
b T Y |
chasing Shadows Moles
01225 404445
Enter Shikari Queerys Unlversity
0289024 5133
The Lost Brothers Auntle Annle's
028 9050 1660

-
Bombay Bicyde Club 02 Academy 2
0870 771 2000 WA
Grendel Eddle's Rock Club @ BUSK
0121 6432093
Yoodoo Johnson 02 Academy 3
Q870 771 2000 Wh

Imelda May 02 Academy
01202 399922 WA
A s
Lost Transmission Manmalle Arms
0871 230 1094

Lishtning Bolt Audio 01273 624343

Howlin' Lotd Mother's Ruin
0117 925 6969

Seth Lakeman D2 Academy
0870 771 200D WA

Ezlo Junction 01223 511511

Sunday Driver Portland Arms

01223 357268

Jugganote Barfly 029 2066 7658
Tiger Please Chwh Ifor Bach
0262023 2155

™ —
Johnny Farelgner Cyprus Avenue
0 35321 427 6165

New Education The Box
01770 257 358
e —— 1 Y]
Dividing The Line The victoria Inn
0133274 0G 51
N
The Coronas Olympia
00 3531 679 3323
Rodrigo Y Gabiiela Academy
Q0 3531 77 9995
e T SNEEE
Dillinger Four Cavern Club
01392 495370

- |
Amy Colour Black Stereo
0141576 5018
Edwyn Collins 02 ABC2
0141204 5151 WA
Goklie Lookin™ Chain King Tut's Wah
Wah Hut 0141 221 5272
Logan Garage (1413321120
Porcupine Tree 02 ABC
0870903 3444 WA
You Alreacy Know (3th Note Cafe
0141 553 1638

Bl grvbars Do a ven (UL 440022
Neatow L

This Sdstares soaore

Shakey 13bae b 450145 432767
Ao

Beyond All Reason Rios

0844 414 2182

The Bookhouse Boys Cockplt Room
3 01432441573

Die Video Die Elbow Rooms
0113245 7031
lan Brown 02 Academy
0B70771 2000 WA
The Uttle Blackhearts The Librayy
01132440794
Loase Covers New Roscoe
0113246 0778
The Magik Numbers Brudenell Social
Cuh 0113243 5866
Set Your Goals Metropofitan
University 01£3 233 2600
Shaun Reeves Mint Club
Q113244 9474
Wolf & Lamb Wire Club
0270 444 4018
| — 4l
You Animals Suma 0116 285 4536

-
Back To Paris 02 Acagemy
0870771 2000 WA

DELPHIC + OA) EST LE
SHINRING POOL

020 7368 3222

The White Labels Bumper

QI51 707 5902
e e ——
As Tall As Llons Barfly

0870 907 0999

Beak» Gayage 620 7607 1818

The Bluetones KOKO 020 7388 3222
Comet Galn Buffalo Bar

020 7359 6191

Copy Halo/Mistakes In Animation
The Lexington 020 7837 5387

Deaf School 100 Club 020 7636 0933
The Frank And Walters Lununare
02073727123

Joe Camall & The Book Club Buii &
Gate 020 7485 5358

Joe Mctrhee Cafe Oto 0871 2301094
King salaml/The Kits Hope &
Anchor 0207354 1312

La shark MacBeth 020 7739 5095
Let Our Enemies Beware
Constrution 020 7387 4805

Lttle Boots 02 Shepherds Bush
Empire 0870 771 2000 WA

London Dublin Castle 020 7485 1773
Man Of Kin Underworld

020 74821932

Rsostly Autumn 02 kslington
Atademy 0870 771 2000 WA

The Quireboys Forum

0207344 0044

Soulsavers tlectix Ballroom

020 7485 9006

Soulwax 02 Brixton Acadenry
0870771 2000 WA

Stuck in The Sound 93 Feet East
0207247 6095

The Twelves Legion 020 7613 3042
white¥rashParty Good Ship
02073722544

Yolanda Brown Jazz Cafe
0R0 7916 6060

—

The Albinos Roadhause
0161 223 1739

The Circus Electric Retra Bar

0161 274 4892

The Count & SInden Warehouse
Project 036} 835 3500

Dragonforce Acadeny 0161 832 1111
Hawkwind Acadeny 2 0161 8324111
Jullan Casablancas Ritz

0161236 4355

Race Horses Deaf Institute

G161 330 4019

Skin Club Acaddemy 0161 832 1441
The Strays Ruby Lounge

Q161834 1392

Woomble, Brever & McCusker
Westgarth Soctal Club 01642 242164
| —

ATP featuring: Yeah Yeah Yeahs/
Stephen Malkmus & The Jlcks/
Alexander Tucker/] Mascis And
The Fog/Fuck Buttons/Tartolse
Burtlins Holday Camp 0871 230 1054
—-—
Electric Six 02 Academy

0870 774 2000 WA

Heaven's Basement 02 Academy 2
Q870 771 2000 Wk

O Children The Othey Rooms

015t 261 5755

lanBroudle Roadmender Centre
01604 604222
_——— _
The Joy Formldalde Arts Centre
M603 660352

-
2oey Van Goey Badega Social Club
OG‘lS 100000

Bordervllle Port Mahan
Q18465 202067

Gunfire 76 02 Academy 2
0870 771 2000 WA
Terrorvision 02 Aademy
0870 771 2000 WA

We Aeronauts fenicho Tavern
01865 31775

Kid Carpet Diift Bar 02392 779 839
Them Crocked Vultures Guikdhall
023 U282 4355

——~—

My Emesgency! 53 Degrees

01772 893000

| E— —
Aynsley Lister Plug D134 276 7093
Shed Seven 02 Academy

0870 71 2000 Wa

Bioes It offend You, Yeah? Junk Club
023 30335445
Mot Advised lomers 023 8022 5652

The Scratch Hom 01727 853143
L 8 &
The Alfonz The Vic 0£793 535713
Heart In Hand The Fumnace
01793 534238

Cyvand The Forum 08712 777161
I

Fifth Avenue Snooty Fox
01924 374455

Monster Magnet Wulfrun Halk
01902 552121

SATURDAY

DECEMBER 12

| —— i
Goldle Lookin® Chain The Arts Centre
0844 847 2319 01452 503050

oA

Ulysses M dam <127 404447
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The xx, Queens
University,
Ro f l

The remix duo play a one-off date as part ofEhe
Shockwaves NME Awards Shows.

NME.COM/artists/simian-mobile-disco

GIRLS

Stoned West Coast indie rockers return to Britain
to cause mischief and mayhem.
NME.COM/artists/girls

YEASAVER

With a new album that outshines their magnificent
debut the New Yorkers head back to the UK.

NME.COM/amsts/veasayer

PAVEMENT

Malkmus and his former Pavement bandmates sét
aside their differences to reform. Do not miss.
NME.COLI/arnsteoL Tvement

if you're on O, you can get Priority Tickets to The O, and O, Academy venues up to

48 hours hefore general release. Text PRIORITY to 2020 to register.
Tickets are subject to availability. Exceptions apply.
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NMES win a Walkman M

1L

and video player

he Sony Walkman has
moved on a tad smce the
elunky cassette players
of the'Bos Just check
out the current 8-540
Senes model - the first ever combined
Walkman video and MP3 player
—for proof As slim as Kate Moss after
aweek-long fast, you can histen to
your tunes with the headphones
supplied or use the builtan stereo
speakers, With an FM radio, voice
recorder and, if you're istemung on
those headphones, a whopping 42
hours of histening playback, this is cne
mpresaive little device, We've got
three of these babies to give away. To
be i with a chance of winning,
correctly answer the below question:

In what year did the Walkman first

go on sale?

To enter the competition
o to NME.COM/win*

York’ (7)
15 Her album "Yes, I'm a Witch®
Involved appearances by

23 It's all written down for the
band and ‘The Man Who Can't Be
Maved’ (6)

24 Interfere with a song by Little

1+84 Formerly of The Concretes,

Victona Bergsman i1s now feeling

mare rural (5-2-5}

2 Loz Hardy spent ‘10 Years

?s)leep’ In the ‘60s with this band
9,

3+21A As this place seemed for

Tears For Fears, 50 it seemed for

Gary jules (3-5)

4+18A When The Libertines fisten

to a David Bowie album (4-3-6)

5 As Frederick Hibbert was betier

L T P
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THE NME CROSSWORD

WIN A BAG OF
NIME SWAG

14 Only one speaker functioning
?u) ring tms Courtney Love number
4)

numerous acts including The 16 (See 1 across)

Flaming Lips and Cat Power {4-3} 17 It was a challenge for Gorillaz
16 “Get your passport and your 4]

bikini”, 2009 (7) 1B (See 6 down}

18 (See 4 down) | 19+90 Band from the old days,
21 (See 3 down) | perhaps (4-6)

20 “f could be wrong, § could be
right/i could be black, f could be
white”, PIL (4)

21 Your accompaniment 1$ soughit

4}
28 '0h My God' it's__ Maria from
Narway (3)

COMPILED BY
Trevor Himgerford

NOVEMBER 14 ANSWERS

ACROES
Boots or album by Pink Floyd (6) by The Subways (4 3) 1The Fountaun, 8 ATX, 9 Drums, 16 Dominos 11 Hit,
27 Their albums include *Around 22 (See 11 across} 13 Relapse, 16+304 1’ A Sin, 18+240 Four Kicks.
The Sun’ and *Accelerate’ (1,1,2) 25304 Partnership who did their 1942D After Hours, 21 Afrald, 22 Stewart, 23 Black
28 Lou Reed album ‘Live In ___° ‘Homework' and then made a Kids, 26 Hay, 28 Oul, 29 €55, 32+274 Nick Cave, 33
recorded en European jaunt m ‘Discovery’ (4-4) Twi, 35+124 What A Waste
1984 (5) 26 Solo opus that includes a E
29 (5ee 7 down) wihole indle hand (4) e T e
20 5ee 28 vown] 27 Albums ‘Combat ___' by The t Planet Dust, 8 Adhes To AShea, 9 Down in 2
CLUES DOWN Clashor ‘___ Action’ by Mogwal Altion, (5+200 Pretty (n Pink, 17 Surfaong. 27Crow, 3 3

31ira, 3414

T T T Ty T T T LTI TTYTTTY T PIN
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CLUES ACROSS | known when fronting The Maytals

1+160 Can't wait for the next )

Prodigy release? Il need to be | &+18D Somehaw felt real name

patient (4-2-2-3-8) | should be used on hit by The

8 {See 1down) Bangles {7-5)

10 Wrongly mocking demo of F+29A “I've heen to Hollywood,

album by lay-Z (7-4) 've heen to Redwaod/! crossed 2
11+22D The end of acting wark theoceanfora________ ", Nell E
for Mary I Blige (2-4-5) Young {5-2-4) e
13° . was swinging, alf the o{See 19 down) 2 £
drunks they were singing”’, from 12 “Her name §s__ and she dances g S
The Pogues' ‘Fairytale Of New on the saind”, 1982 (3)

My,

Tuesday, Decerber 15, 2009, In the following address. Crossward, NME, 4th Hoar,

st correct nee out of the hat wins)
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H
.
b
.
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H
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b
.
H
:
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H
M
:
.
H
:
M
.
:
M
.
M
.
b
:
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PETER ROBINSON Vs*;:

The ‘new Billy
Bragg’ won't tell us
any jokes. But this
doesn’t mean he’s

no fun, though...

ello, Frank.  gather you're
stuck inan airport?

“Yes, I've got another couple
of hours until my flight but
I've got 2 good book.”

What's the book?

“It’s a new one - it’s a history of finance,
Ilike reading about history but I den’t
know much about finance and it strikes
me that I should”

15uspect the hook starts off with an
overview of the hartering system. How
wealthy do you think you would he int

a workd of bartering? Let’s say someoneg
has fixed your garden fence. Would you

be ahle to sing them a song as payment?
“ often feel like there'’s a certain amount

of confidence trickery in terms of being
a paid musician anyway, but I'm always
pleasantly surprised when people come
to shows ar whatever. I think I could get
my fence fixed for a few songs *

In the age of Spotify, recorded music
now is free, of course, so yout will have
to give away your songs. You won’t he
ahle to give someonea €D
to mend youyr fence.

“It's a big change 1n the way
things happen, with music
online. But it’s impossible
to police.”

Do you think that is a good
thing?

“Yes, yes it1s, because it can be
extremely subversive and is very good
at subverting large powerful
institutions. The free exchange of
information is very exciting.”

You only have to look at China. They
have just been able to start selling
iPhones, Surely if someone wants to
purchase a phone with incredibly poor
hattery life and no proper keyboard,
they should be allowed to do so.
“Well, there's a difference between
policing and control. 1 I'm mugged
I'want to have someone I can call who'll
do something about it. But then you
have the government doing insane
things like announcing that they’re
going to legislnte te guarantee a good
education. It's mw.mingless. There's no
mcaning in langiiige I thinkit's
symptomatic ot the fact that we have
a government who believe they can

& legislate to make things how they'd like

66 NME 12December 2009

“WHEN I'M

Frank: Winehouse’s
debut not written
about him

FAMEI'LL CALL

MYSELF FRANCIS”

them to be, and I think that's a hugely
totalitarian and evil mindset”

Have you got any good jokes?
“No repeatable good jokes.”

| wanted a joke because sometimes
when people are, ininverted commas,
‘serigus’ they are never asked about
being ‘a laugh’”. Mr Get Cape, Wear
Cape, Fly, for example - seems boring,
actuallyisn’t.

“Do I come across as serions?”

Yes
“I'm a deeply unserious person ”

Well you've called Frank for astart,
that’s a serious name.

“Well, you can interview my mum and
dad about that onc.”

Isn’t your actual name Francis?
“Yes, it is.”

LAUNCHING 3
MY BID FOR X FACTOR

Frands is a better pop star name.
“Well, I've never really wanted to be
apop star, so I'll respectfully decline.”

By ‘pop star’ | mean in the sense that
If you read Yhe Daily Telegraph
everything that lsn’t classleal or
opera is termed ‘pop’.

“Bh, like popular beat combo The
Beatles, Well. when I'm launching my
bud for X Factor fame 1 1l consider
reverting to my passport name.”

You might joke ahout it but surely
you're coming up for your next
abrupt change of style, You are
rather like Doctor Who, on the
verge of regenerating, perhaps in

a Christmas special.

“Ithink I've got a couple more years
left 1n this one before I transmogrify
into the new Pet Shop Boys.”

Now you're talking. The thingis Frank
you do have a way with a tune, and your
lyrics are alright, and yow've got a good
voice. Chuck a drum machine in and
finally everyone will be happy.

“I think I could make it happen. It could
be done. I was having a conversation
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with Jim from At The Drive-In last night
about putting together a metal band. Tt
would be the best band ever”

What else do you talk about on the
tourbus? Is it mainly economics

and totalitarianism?

“We have alot of fun. I'm a music geele”

What surprising hebbies do you have?
“I'm really into crosswords! I'm a big
crossword guy .. That’s really boring
isn't it? That’s rubbish.’

I'm trying to glve you a hand here Frank.
I'm trying to say, do you know what, he
might have extremely socially aware
lyrics BUT he's also fun. He doesn’t just
read books about finance.

“Well, touring with me is interesting,
although 1t makes me a functioning
aleoholic and I wake up in various places
doing strange things. This tour hasbeen
pretty wild F've been climbing PA stacks
and everything, although I did get stuck
up at the top of one and realised that

I wasnolonger in a hardecore band, nor
was [ 19, It was a sad moment.”

I'm gfad you had that moment of clarity.
“Who knew that it would have been in
Atlanta, Georgua that I experienced the
revelation that I'm too old te elimb PA
stacks any morve.’

It's a very important city ~it’s the
place the Sugabahes recorded their
song ‘Ugly’, a touching and beautiful
pop tune.

“Well, that’s my pop fact for the day.”

TOBE FRANK

A handy guide to four fab Franks
BUTCHER

Joh: Second-hand car salesinan
Consplcuous soclial conscdousness: 5%
Poshness of voice: 12%

penchant for boring books: 1%
Likeilhood of Number One single: 78%
SINATRA

Joh: Overrated warbler

Conspicuous social constiousness: 3%
Poshness of voice: 27%

Penchant for boring books: 13%
Likelihood of Number One single: 100%
DETTOR)

Job: Jockey

Conspicuous social conscioushess: 56%
Poshness of voice: 77%

Penchant for boring books: 12%
Likelihood of Number One single: 34%
TURNER

Job: Pop star

Consplcuous social consclousness: 959%
Poshness of volce: 82%

Penchant for horing books: 85%
Likelihood of Number One single: 0%
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