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THE!ADARISSU

he Drums are on the road to nowhere, At
least, haif of them are. The other half are
already there You see, the furtheryou
get out of Los Angeles the more desolatc
the experience, Before you reach the
desert and it feels like you could just
drive off the edge of the world, you come
to one of many ghost-town gated communuties. Built
cheaply as safe havens for families who couldn’t
afford super-sized properties near the city, many
have become dead showroom villages. Those who
bought their slice of cookde-cutter life onone of a
notoriously erippling array of mortgage schemes are
reportedly left stranded with backfiring amenities,
cut off from culture in a dog-eared Desperate
Housewives take on the faded American Dream.

Riverside 15 one of these would be idylls and Jacob
Graham and Adam Kessler, The Drums’ guitarist
and bassist, are driving there this afternoon to join
decamped frontman Jonathan Pierce and drummer
Connor Hanwick during their debut album sessions

“Thus is pretty much as good as life gets,” creaks
Jacob, retracting from his stretch-stance over the
front passenger seat of the van with a copy of The
Field Mice’s 1589 debut rmini-album in hus hand.
Unfazed by the distinetly unnerving vibe cutside,
he’s content haphazardly manning the stereo,
guiding us through the footnotes of his anorak’s
‘travel selection’ of obscure jangling gems. Then,
staring at the back cover, mostly to himself, “Track
three 1s the one.”

But why, you ask, have the most talked-about new
band on Planet Earth chosen this suburban
apocalypse to work on their debut when the world’s
coalest studios lie within spitting distance of their
shatred Brooklyn apartment?

“T guess it’s something of a pilgrimage," roasons
Jacob, as the'r vehicle pulls through Riverside's
electronic gates. “The man mixing our record is
called Jason Martin. We've all shared a pretty scary
passion for his band, Starflyer 59. They were
basically the only cool group me and Jonathan were
allowed to listen to growing up.”

Starflyer are something of a US underground
institution. Signed to the mfamous Tooth & Nail
Christian label, through various incarnations - from
expansive shoegaze to sultry lo-fi — Jason's project
became & beacon of credibility for indie-hungry,
God-fearing teens across America, Srangely poignant
then that, since pastor’s son Jonathan and bis life-long
Bible camp BFF Jacob have renounced their parents’
faith, they should chogse their childhood hero's home
as the scene to complete their debut album together.

Upstairs at Jason’s, the band reconvene amid
carpeted walls. Jonathan stands limp and tall
faded red Harrington jacket, shades and pop-socks,
Everyone else sits, Forthe first t me they’re about to
hear one of their recordings with Connor’s drums
replacing the previously programmaed beats. It’s
abrand new cut fresh from Jonathan’s mixed-up
mind ealled, simply, ‘The Future”. 7t’s what you call
—_— one of those moments.

. ﬂ. " “T want that song to end the album,” nods Jonathan
as the swooning deluge of troubled croons fades.
’“’érheyfve (, ’)mhé ﬂsonga., the IOOkS and the b “I'was just about to ask you the exact same thing,”
P says Adam, gazing admiringly up at his bandmatec.
— An hour later in Don Jose, Riverside’s number one
presence. 5 but areThe Drums-too good el Do Jone Fivaril b ona)
b P o * N d he;ng-mouth. “Every single person at this table
3 ordered chicken Why is mine the only firework
to e true' ew MuS]'c E. ltor Jalmle display? Why does this happen to me every time?”
'y deadpans Jonathan from behind black Ray-Bans in
"‘“’Hodgson CI‘O S se g C a 1fornla to flnd out noar indoor darkness, as if hiding from his sizzling
Y dinner. Moments earlier the band were recounting
.u\?,".'- - 1 a series of comedy-nightmare UK A&R banquets.
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The Drums {I-r) Drum,
Drum, Drum, brum

“One publishing scout started our meal by askingme
who were my favourite songwriters, so I said,
‘Mornssey and Marr’, Then he goes, Jesus, I fucking
hate The Smiths!”” drawls Jon, with his distinet
cross-thighed slouch, “I was like, ‘Cheque please!™
Another concerned the everjibed band straight-man,
Jacob. Not only does he usually dress right out of
1950s Sunday school, Jacob doesn’ cuss or ever lose
his cool. Even the idea of drugs blows his mind

“This label guy talked my =ar off for over an hour
purely - and I mean purely - about cocaine,” he says,
wide-eyed. “I think the more 1n disbelief I looked, the
more into it he thought I'was. He told me that whenever
they sign a band they write their name out in powder
and snort it all together. It was without a doubt one of
the most surreal non-conversations of my entire hife.”

Industry 1diots aside, this is the group ‘fevered courting
tactics’ and ‘label scrums’ were bunlt for. Just to look at,
they're gold dust. Connor, who Jonathan describes as
“the group’s tough guy”, resembles a baby-faced
hoodlum from Bugsy Malone. Doe-eyed thinker Adam -
aka “the token skilled musician”, according to Jonathan
-~ completes a line-up who manager Ammee tells us many
find hard to beheve weren't manufactured via some
auditioning process. Suits wall see the tunes as a pesky
formality after a glance at these subculture centrefolds.

It’s gam the next day and, despite ongoing protest, the
boys are on the University Of California, Santa
Barbara campus Right now musie’s seerming anything

Find more magazines at www.magazinesdownload.com

but a formality for the band's “fearless leader” (thanks,
Jacob), and their “quiding Light” {thanks, Jonathan).

“I've always thought that there’s no pont doing music
if you're not going to do it exactly the way you always
dreamed of,” says Jacob. “When I hear bands say, ‘Oh,
I'm not really into what we’re doing at the moment’, it
always blows me away, Why don’t you just take
everything that you've always loved about all your
favourite bands and put your stamp on them?”

Going by that, everything The Drums have loved is
the full discography of pop genius that was too cool to
make the C86 cornp, multiplied by the urgent drama of
{ate-'80s synth-punk eollisions, then divided into the
grooves on a '50s diner jukebox seven-inch

Qur duo find a quiet spot to sit and mock the girls
sporting Greek letters and buying Dave Matthews
posters, preparing for both their first ever daytime
and outdoor show at noon It feels like the right time to
talk Americana.

“The whole ‘Summertime’ EP was accidental. When
me and Jacob recorded 1t I'd come from freezing New
York to baking Florida and we were surrounded by
beaches and classic American summery things,”
Jonathan remembers. “A bunch of songs with those
themes popped out, so we gathered them together,
leaving the others for later.”

And so we have The Drums’ current predicament*

a shit-storm of attention surrounding them kick-
started by an EP that urged ‘Let’s Go Surfing’, but an

upcoming album that'd sooner drown any ‘bodacious
dude’ in the vicinity. Hence the mantra of ‘were not a
fucking surf band’ that underpins their current patter.

“It's fair to say we're obsessed with Americana, but
the EP was a misleading prequel,” says Jacob

Is today's vision of Californian Ivy League grandeur
not a happy home for The Drums, then?

“Jesus, God no,” spits Jonathan, sniggenng. “I'm not
interested in a bunch of kids whose parents paid for
them to go to school and wash toe much. I'm singing
for the kids stuck on the street wearing Chuck Taylors,
sleeping in therr cars for three years.”

Welcome, then, to Drumerica.

Whatever may happen n the future, what follows will
go down among the most memorable performances of
therr career. To an audience of 33 baffled frat-boys and
pony-tailed prep-girls, the band flood UCSB’s
ampitheatre-esque quad with ridiculous moves and
delirious romance Although ant-like from the step
where the students have gathered, the joyous blur of
limbs 1s instantly recognisable from the eruption that
dropped jaws just a ecouple of months earlier at various
rammed London haunts. Jacob's trademark exorcised
Morris dancer tambourine routine stuns, as per,

“My thinking 1s that 1if I make myself look as stupid as
possible from the word ‘go’, it immediately smashes
any barners,” he explains later in the van home after
baring his wrist bruises, It’'s OK, Jake, you're among
friends, “It’s like wallang 1n on someone in thewr
bedroom dancing uninhibited in front of the mirror,
not knowing someone’s watching.”

The head of the school's ‘roadieng commuttee’ (no joke,
this exists) informed them just before stage call that,
unless they fulfilled the 50 minutes they’d unwittingly
been contracted to play, they wouldn't get paid. This
meant two great things. Firstly we were treated to
Jonathan’s pursed-lipped attempt at banter for agorusing
moments between every. single.. song. “Thank you
fans!” he bellows through a comically limp smattering of
applause. “Does everyone just love going to school here?
Yeah? Yeah? Yeah?” he slurs, mock-staggering. Secondly
1t meant that after they'd exhausted every last note of
their usual half-hour repertoire, yet been mudged for one
more, the finale became a full-band interpretive
dance-a-long to Saint Etienne’s cover of The Field Mice's
‘Kiss And Make Up’ courtesy of Adam’s iPod. The
weirdest thing of all was that it didn't seem at all out of
place. The whole surreal scene felt pinched from the
hapless closimng sequence to some forgotten John
Hughes rites de passage flick The same one 1t often feels
like The Drums might just have formed to soundtrack.

Mind-boggling California story setting number three:
the sandbanks of Santa Barbara’s West Beach at dusk.

“1 thought I'd never want to be anywhere near the
music industry ever again,” says Jonathan, hugging
his kmees along the beach from his bandmates under
the shadow of the pier. He's talkang of the fall-out from
his and Adam’s last band Elkland. The pastel-toned
synth-pop troupe signed to Columbia with an average
age of 21, and promptly got chewed-up and spat outby
the big bad machine following dubious mentionables
such as opening for Erasure.

“When you want something so bad all your hfe and it
happens and just Jeaves you feeling totally abused and
taken advantage of, 1t’s crushing, I was left empty,”

What followed Elkland’s split in 2006 was a black,
forgotten period Adam returned to college to study
carpentry and, after briefly reforming his and Jacob’s
childhood ‘fun-band’ Goat Explosion, Jonathan lost
himself. Countless nothing jobs, endless broken-
minded partying. Directionless, he went through life’s
motions amid New York City’s anonyrmous bustle

“It sounds like an iiber-cliché, but I think about life
tself and human existence and start feeling
completely hopeless,” he tails off, unflinching. “I just
have a lot of questions, like an eternal unrest.”
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That’s when you realise the star factor of The Drums’
frontman, when he flips from Sahara-dry sardonic
couplets deconstructing everything within 100 feet, to
bleeding heart, woe-1s-me outpouring and you're not
left wanting to gag yourself with a firearm, It’s also
outbursts like this that fuel the symphony of
melancholy that is their debut album.

“If the EP was summer then the alburm 15 our winter of
discontent,” he chuckles to himself. “In fact, it’s every
month apart from summer. Lots of longing, searching
and wishful thinking. I think of 1t as hope within
hopelessness, within hope, within hopelessness.”

It’s on live showpieces such as opener ‘Best Friend’ and
closer ‘] Felt Stupid’ that this overpowering melodrama
unfolds, albeit in quick-fix pop blasts, of course.

“Ithink whenever somebody has some kind of
limitation or restriction 1t makes you flex your own
creativity and curiosity muscles,” ponders Jacob,
ambling up the beach’s dirt path following some

“Our album is hope within
hopelessness, within hope,
within hopelessness”

JONATHAN PIERCE

well-honed nonchalant vogue-ing for our cover shoot
“Having to hide your Smiths tape under your bed for
five years does puzzling things to you. I grew up
entirely surrounded by cornfields m Mississippi. What
else was I going to do but escape to New York Cr

“Ithink when you've had as displaced a childhood as
me and Jake, it makes for one hell of a displaced life,”
nods Jonathan. While NYC-born Connor and liberal
Cali babe Adam didn’t endure the same Catholic
regime as their bandmates, 1t’s this curious sense of
’80s indie Anglophilia that joins their collective dots.

“People say we sound like an American band trying to
sound like a British band trying to sound like an
American band,” scoffs Adam as they reach a nearby
clam-house restaurant “But the 1dea of being an
Anglophile just seems real creepy. It's strange, I almost
think we'd have ended up sounding this way whather
we'd discovered that music or not.”

“I agree,” nods Jonathan. “Discovering The Smiths’
‘Louder Than Bombs’ in a Salvation Army store back
home felt like what I'd been searching for all my life but
never quite known it. Momentarily everything made
sense. ] felt things  never even knew were 1nside me.”

The band certainly make a more immediate fit within
Blighty’s indie landscape Whereas the all-Amerncan
indie-rock fraternity, they note, revels 1n authenticity,
musicianship and an almost grizzled ability to ‘rawk’.
Flamboyance, style and red-raw romance feel tighter
woven mto Britain’s tapestry.

“We've had supposed muso 1diots over here write us

Dbon’t let the sun go
down on them

off as bullshit models before they've even heard us,”
mopes Connor, “But we've always just said that we'd
rather not know how to play anything, but be trying to
play a song that we believe in,”

“It’s the same reason we use a backing track,” argues
Jacob of their controversial hive tack, “For us,
musicianship s low priority. Each show should have as
much presentational thought as an album cover, I don't
want to worry about multi-tagking when I could be
dancing, or worse still, having some session keyboardist
looming behind me just to prove some ‘live’ point We've
always wanted to be the classic four-pisce.”

After 48 hours of Americana lily-padding, a rundown
inner-city diner felt like the only location to wrap
things up. If there’s been a tendency hers to draw
cinermnatic cornparisons it's maybe because sormetimes
that's the only world where The Drums could or should
exist. The whole package - the songs, the show, the
manifesto, the presence - feels, at points, a bit too good
to be true. Sipping black coffee outside
Swingers in West Hollywood,
Jonathan sits with Connor after
waving off their bandmates.
Conversation turns to the epiphany
moment from which The Drums’
concept emerged. The veil lifted from
Jonathan’s years in the creative abyss
after a revelatory phonecall to then
Florida-based Jacob who invited him
down to see what would come out, so the story goes
But something happened before that. What else could
1t have been 1n this day and age but a blog?

“One day I sent Jake a hink to an image I'd found and
posted online of a boy helding a torch aloft at a really
old Olympic ceremony from the %40s, I think, The whole
stadium was saluting this kid,” he recalls, “Then 1t
started, We fired back and forth pictures, quotes,
videos, whatever, Answering each other’s posts,
Everything on this private blog had this strange,
almost indefinable sense of importance,

“Eventually on there I started piecing together my
own fantagy band of the coolest guys I could find from
shots of ’50s street gangs off Timelife.com and stuff,

T gave them all names and roles. Then Jake named the
band The Drums: the best name ever.”

‘When, soon after, the duo’s onlme inspiration had
spiralled into real-life motivation, they already had the
blueprint for “the coolest band that could ever exist”.

It was the beginning of what the band describe as a
“special energy” that they all cite as having followed
them ever since, forcing things to click into place right
before their eyes. It makes sense. Back in Riverside,
you could feelit. At the college, it was there. On the
beach, again, it was all around us. It brought them
Coldplay’s management within a couple of shows. It
has now taken them within eight months of existence
to the cover of NME.

The Drums already possess the poise and patter of
superstars. The whole rock star ‘thing’, however, is
something Jonathan’s trying to remain realistic about.

“I don't see how anyone making rock’n'roll these days
can do something original enough to be deemed a rock
star 1n that traditional 1conic sense, like a Bowe or
whatever,” he says staring inte his dnnk. “Rockn’roll
bands make great music and look great these days, but
that’s it. It’s not the same.”

It's then that his usually quiet sticksman pipes up, for
the first time that morming: “I think the problem with
indie music in recent times has been alack of presence,
The feeling you get before a note 1s played or aword 1s
spoken, That’s what takes someone to that next level of
rock star, That presence you know as a fan you crave
deep down, but could never begin to put into words,”

And, with that, he looks to hus singer, and for
amoment that special energy 1s right there in
Swangers, and anything seems possible,

THE [ ADARISSUE

MEET THE DRUMS
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Dato of birth: 2/10/83
phace of birth:
Horsheads, NY
Happlest nasment:
Ustaning tathe

- Shangr-Las whiloon

my bike and kmowing
1 had found the key.
Saddest mosngnt:
When I realised
nothing fasts forevar
Faveurite colowr: Red

Favomrite Him: Opening Wght
Favowrite band ever: Orange Julce
Dosired ssper powee: 1 would like to he ahlo to

disappear somatimes
CONNOR

Favomrite colomm: Grey

Date of bilrth:
09/10/1966
Piace of hivth: New
York, NV

Happlest msonseert:

A few years ago when
| beft my house and

S went Into a stove

Sadest mosn ant:
There was amownent

4§ Yyesterday, aind afew
< ¢arller this moming

Favomrlte Iim: 4 Woman Uafer The Infliretce
Favourite band ever: Beat Happening
Desired smpey power: Uninterested

JACOB

Dxte of hirthy:
22/12/83
Piace of hirth: Newton,
Mississippl

Mappiest nservent:
Oclobey 18 2009,

o approdimately
2200am

Saddest moenent:
Don't know

! \ Faveurite csdosr;

Fm-'itth:MAm:Hwn Tai
Favourite band evert The Ficld Mice
Desired smper powrer Flight

asthe first snow, or leaving
Favowrite calowr: Gold
Favorite film Easy Ridoer

Favorite band ever: Neil Young and Crazy Horse
Degirod smpevpowor: Flight
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Darta of birth:
/1184
Phace of hirth:
Orange County,
CGalifarnia

Happicst nearment:
Being told | was loved
by a Primcess
Saddest moment:

All of the moments

: of great change

in my life, such
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The Met are shutting his shows and watching his every move.
But James McMahon finds nothing can stop UK rap’s new don

on't ery for me SE15. For
all the ewal that plagued
the south east London
area of Peckham last
decade - from the
murder of 10-vear-old
Damilola Taylor m
a council estate stairwell in 2000 to the
stabbing of a 13-year-old boy just a mile
down the road m Camberwell last July
~the troubled postcode might just have
found an unlikely saviour in Nathan
Thompson, aka Hollowman, aka Giggs.
You couldn’t exactly call him an angel
- the last time we checked, Gabriel
never gserved two years in prison for gun
charges (as Thompson had by his 20th
birthday), nor do angels spit couplets
such as “the next nigger who fucks with
me won't have no movement wn his bones”
{as Thompson does in his tune
‘Hollowman”) However, the 27-ysar-old,
currently being paraded by his new
labal XL as UK rap’s brightest new hope
certainly insists he's a man who's put the
“naughtiness” of his youth behind him.
“I'm proud to be from Peckham,” he
says when we meet in the unlikely
surrounds of the area’s boho-chic Bar
Story, before taking our drinks across
the road to conduct cur interview by
a spluttering gas-stove under Peckham
Rye train station railway arches. “But
the thing with Peckham,” he continues
overthe first of multiple rum-and-cckes,
looking around at his surroundings with
an almost nervous twitch, “1s 1t's a hard
place to come from. I'm trying to
represent so that people kmow 1t’s not
just scallywags that come out of it ”
Crucial point, the reason we keep
referring to this as UK rap, not UK
hip-hop nor grime, 15 because there’s a
feeling withm the scene that this music
18 ‘wiping the slate clean’ from grime’s
failed promises. It's uncompromisimg
and fuelled by America’s dirrty south.
It was this that helped Giggs come to
his new label's attention via the fanmish
championing and personal
introductions of scene embassador Mike
Skinner - who wrote the duc’s
collaboration ‘Slow Songs’ just so he
could put the rapper’s voice out there.
They were also no doubt impressed by
his regular self-relsased mixtapes (“I've
been selling 100,000 of ther on my own
back, I just want to see if signing with a
label means I can take that higher”) and
his umque, low-frequency, doomy vocal
style (for all his proclamations of “not
actually doing what I sing about” thisis
scary, challenging, threatening rusic).
But 1t was the birth of his now eight-
year-old son which Giggs credits with
nstigating the reassessment of what he
wanted from his hife.
“It’s all behind me now,” he says, “and
that’s because I want to give my son

something different than what I had.”
In fact, it was only upon exiting prison
that the new father decided he wanted to
try and make alwing from music rather
than just “dabbling” in it “I'd already
had the 1dea of making mixtapes, but
then I went to jail. Then when I came
aut I decided to take it serously - but
1 was rubbish at rapping 1n prison Iused
to rap over things on the radio, and 1t
wasn’t until my team started to make me
my own beats that the songs got any
good.” Then, upon leaving prison, he
uploaded a video on YouTube entitled
‘Talkin Da Ardest’ of him and his team
performing ‘freestyle’ over a Dr
Dre-produced beat under a railway arch
not far from where we talk today. The
video became a viral sensation
(1,125,008 plays and counting), with
reports of it even stopping raves - from
dubstep to drumm’bass - mid-set across
the country for special sereenings It
was true DIY exposure.

Since leaving prison, Giggs has tried
hard to stay out of trouble. “That way
of being is everyday life for everyone
around here, so 1t’s hard to change your
whole way of living. Obviously I'm

shop, the SN1 (Spare No 1) outfit located
at Unit 24, 48 Rye Lane Market ~ set up
“slmost a year ago” to sell his clothing
{1ine, his mixtapes, and music made by
other members of the UK rap scene

-1s having sumular treatment. Rarely a
week goes by when the shop isn™ raided.

“The shop 1s great,” he smuiles, proudly.
“We sell everything. Kids’ clothes, boys’
clothes, women’s clothing, musie. A lot
of music from up-and-coming artists.
We don't diseriminate, we sell any
talent. We're trying to make the
underground thing happen. But the
police raid us all the time Ithink they
want to make 1t look like there are bad
things going on 1n the shop so that
people won't come in, Thing is, though,
more people come n than they used to
because of the Trident thing - they
support us because they dont want us to
be shut down.”

One place where Giggs is getting the
attention he actually craves1s America.
Last year he travelled to Miam1 to
perform and take home the gong for
Best UK act at the BET Awards (the
awards ceremony established by the
Black Entertainment Television network

“A lot of doors are closed fo me in the
UK, because of my past and because
people don’t want to hear how it is”

always going to have friends and family
here and I can't just stop talking to them.
1 just try to take myself away from that
by doing music.”

But however clean his recent record 1s,
there are still disbelievers to be won
over - including those workang at
Operation Trident, the Metropolitan
Police unit set up to investigate and
inform communities of gun crime and
other violent behaviour 1n London’s
black community,

“When labels were looking to sign me,”
Giggs tells us, “and before XL signed
me, everyone wanted to have a go,
Trident rang up every single one of them
telling them about my past, and how
they shouldn’t have anything to dowith
me. They shut down my shows. Every
single thing I do that’s supposed to be
positive they fuck up for me. It’s asif
they don't want me to make legal money.
It’s as if they want me to end up back on
the streets or something' Why wouldn’t
you want someone to do something
positive? I've learnt my lesson and done
my time in jail.” He shakes his head. “It's
so frustrating.” Giggs’ frustrations were
capped when the intervention of Trnident
last year meant a Ll Wayne support slot
had to be aborted.

As if that wasn’t bad enough, Giggs’
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1n 2001), beating Dizzee and Chipmunk
in the process. In fact, Giggs actually
sees his talents as being more suited to
an American audience than a UK one.

“Sometimes in the UK 1 feel like a lot of
doors are closed to me,” he reasons
“Just because of my past, and because
people don't really want to hear it how it
1s. But when I go over to America, alot
of other people have gun charges and
stuff so 1t’s easier - 1t's weird, gangsta
rap was so big in the States, 1t’s strange
how 1t’s never really taken off at home
Ithink that people in the UK are scared
because I'm right on their doorstep.
They want to hide themselves away
from 1t and pretend nothing bad 1s
happening, But people are suffering and
people need to recognise 1t, I think
Americans are much better at
understanding that than British people,”

With that, the rapper checks the time,
looks directly at NME and mouths an
expletive. “I've got to get this round to
my son’s house,” he says, holding up
a Thomas The Tank Engine rucksack.
“shit! His mum’s gonna kill me"”

You hope he makes 1t to his little boy’s
intime You hope he stays focussed on
his flow. Music would be infinitely less
interesting without Giggs' talents. SE15
has a new embassador for ‘real talk’.

DEANCHALNLEY
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from left}: Louis,
Nick, Alex Hewett

THERADAR |S$UE@

Skipping class, hometown hate and instinctively paving
a genre-free future - all in a term’s work, says Tim Chester

gyptian Hip Hop aren't
really doing well at school.
Attendance has been poor,
focus seems to have fallen
by the wayside and mucking
around seems to be the
order of the day.

It’s stmply not on If Nick Delap won't
focus on the How To Perform A Gig
module of his Music Performance
course at Manchester College, how does
he ever expect to become arock star?

The problem s, sir, that when Nick’s
finished daydreaming his way through
pointless courses, he’s off at real venues
forging abold new genreless frontier for
British art-pop. And while vocalist Alex
Hewett and guitarist Louis Miller have
been notable in their absence during their
Musie Tech course, it’s because they've
been playing qigs wath Lostprophets,
talking to national press and recording
Radio 1 sessions in the meantime. All the
theory the college is trying to stuff down
their throats is being eclipsed by the
real-world practice theyre getting as
one of 2010’s beaming rays of hope.

For anyone who's ever doodled band
logos on therr textbooks and discussed
which of their geeky friends could be
manager during breaktime, Egyptian
Hip Hop are hiving the dream, and
unsurprisingly they're finding it hard
to focus on their day jobs.

“They're trying to split Hewett and me
up,” Louis says of his frustrated teachers
when we catch up with the yappy
threesome after class {drummer Alex
Pierce is excused today). “Apparently
we show off in front of each other.

The problem 1s a lot of the course 1s
ridiculous and really pomtless. We just
spent a lesson taking dowm a stage to
put 1t back in the same place,”

“T'd probably sull be a dickhead 1f 1 was
on my own,” Alex interfects with
charming msouciance,

Louis rattles on. “In my last Jesson
1spent an hour learning how to put on
a condom, which 1sn’t exactly music-
related. There was a plastic willy they’d
stuck to the table by accident.”

The additional irony here 1s that they’ll
meet alot more false dicks 1n the music
industry. In fact, they've already locked
horns with a few, as the winds of hype
their youthful fingers summon ruffle
a fair few feathers.

“Some people hate us in Manchester
because we're ‘sceney, fringe
knobheads’,” Louis declares almost
proudly. “Our local magazine, Desigrer,
says we're rude but it’s the shittest
magazine,” he continues, unaware of
what he just did there. “It’s not even
a magazine. We hit back on Twitter.
Then I read on a 12-year-old emo’s blog
that we were ‘indie fucks’ and look 12
ourselves!” They have an endearing

teen honesty that can occasionally trip
them up, but they're learmung lessons
fast. Like: choose your name wisely. So
how many times have they been asked
the classic interview 1cebreaker®

“We've been asked about the name
athousand, millien, bajilhion times,”
Alex sighs. “But we wouldn’t be here
today 1f we didn't have a name hike that.
And it took us ages to come up with.
We've had a lot of worse ones.”

Dogoon

“Well, there was Monster Clock, so
anyone that said they liked us sounded
like they were saying they liked monster
cock [and there you were thinking the
potty humour would end with the dildo
Jokes - Moture Ed), There was Rizlas In
Space, Corps De Partie and something
to do wath rape.”

Nice, You might have neticed we've
been jabbering with these boys for
awhile without talking about the musie.
Well, we've been trying to aveid that,
because categorising them 1s like trying
to pin the genre on a bolting donkey. In
pitch black While on ketamine (both
the donkey and yourself).

Sowhere to begin when describing
the future sound of Manc? You've
probably heard the dreamy tropical
riffs and (it has to be said) Cure-like
‘Rad Pitt’ and the Metronomic rudder-
riffs of ‘Dust’. What you won’t have
heard yet 1s the Samuel Dust (from
Late Of The Pier)-produced double
A-side due later this month- the
falsetto-peppered synth meander of
‘Heavenly’ or ‘Groove”s Gang Gang
Dance-inspired lounge-Foals thingy.
Neither wall you have heard their
12-minute “asian electro epic”, the
progressive rock track 1in progress or
the “medieval nff” they're trying to
find a home for. It’s all a far cry from
The Courteeners,

Despite being too young to legally
drink - and betraying their age with
schoolboy jokes and the charming
naivety that makes them cite “playing in
Japan” and “never having to get a job”
as career goals - these four have an
undenable knack for making truly
progressive music It's had early
reviewers snatching about in the dark
for a nom de tune; in our Radar feature

“What really interesis me is
what we’ll sound like by the end
of next year. I've got no idea”
ALEX HEWETT

As anyone who's come withm 10 feet
of a fanzine kmows, the New Band's
Cardinal Sin #11s deelanng yourself
genreless. Impossible to categonse.
Refreshingly onginal. Boundary-
pushing warriors marauding through
atide of retrograde medicenty.
Egyptian Hip Hop have a tendency to
do this, butin this rarest of cases they
have the goods to back 1t up.

Listening to several EHH tracks in
arow 1s ike diving headfirst into the
Spotify Sea, riding sine waves from the
weirdest corners of the digital deep and
catching YouTubes from foreign lands
before collapsing lifeless on the desert
1sland of musical genius and protracted
metaphors. Like Latz Of The Pier and
Klaxons they're carving out their own
sound by sounding a bit like everything
that’s been before, digesting bite-sized
nuggets from the digntal smorgasbord
and belching out the masticated sound
of the future. Ask them influences and
narmes are dropped 1nto a jumbled pile,
with Warp's electronic protegés Clark
and Hudson Mohawke fluttering onto
aheap that includes Talking Heads,
Pixies, Nick Drake, Devo and the
“Iramian pop and pitch-changing sitar
videos that drummer Alexwatches.”
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we settled for ‘doss-pop’, for a generation
spoult for choice without the motivation
to be Number One. Lows: “I just think
1t's flattering people feel the need to
come up with a new genre for us. No-one
really knows what 1t 1s. Yesterday we
settled on ‘paranormal pop’~
paranormal in the sense you can’t
describe 1t with science or anything ”

Sowhat will 2010 sound like and what
kind of career trajectory are Egyptian
Hip Hop expecting?

“It will be all about dubstep,” Alex
nsists, “Not that we're fans, Our career?
First album: amazing, Second: shit,
Band break up, I hope not, but often
higtory proves that,”

Louws’ dreams, meanwhile, are
simultaneously endearingly teenage
and ultra-modern; “I want to mooch off
the experience of being in a band and
get a song on Guitar Hero.”

“What really interests me,” Alex adds,
“1s what we’ll sound like by the end of
next year. I've got noidea ”

And the way they’re going so far -
and the way 2010 is shaping up - it’s
anyone’s guess Flying loud solos and
raps about downtown Sharm El Sheilkh?
Nubians With Attitude? Suddenly 1t
doesn't seem so preposterous after all.
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They were once the ones to look out for, but now, please allow
these Radar graduates to select their big hopes for 2010

RYAN JARMAN, THE CRIBS

“In 2010 ] am really looking
forward to a new album by
Shrag. They write great
songs and play with
passion and conviction,
which is all that matters to me, really.
They operate in a very DIY way, so we
have a lot of affection for them - all this
X Factor stuff dom:nating the charts
makes you reahise how bad it's got. It's
regurgitated crap, and to quote Neil
Tennant, I blame the public! Anocther
new band is Lissy Trullie. They're from
New York and have put out one LP on
Wichita. They wnte some really great
pop songs and kind of have a ‘classic’
New York sound. They toured with us in
October and are really good hive too.”

ELLY JAGKSON, LA ROUX

“I'm really excited about
Coco Sumner. She
reminds me of myself
afewyearsago.Iused
to do open mic mghts
when Thad long dark hair, and would

just mope around onstage, frowning
constantly, She’s amazing live and has
brilliant stage presence, T hope she’s on
the lists of ones to Jook out for next year,

although 1n my honest opinion
those things do little more
than put artists under loads
of pressure. I'm also really
into Delphie - Ijust Like the
way they do things.”

PAUL SMITH,
MAXIMO PARK

“I've been mn an
instrumental
" | band called
| Meandthetwin8
for 10 years and
; IThadnoideamy
bandmate Rachel
Lancaster could
sing, but over the last
| year orso she'sbeen
writing these really
affecting, intimate
songs. I think she’s
betterthan most

female singer-songwriters in the public
eye, She’s areally good painter too,
which maybe helps her observe the finer
details of life. T have no idea whether
record companies are interested in
tracking down unheard girls 1n the
north east, but I hope more and more
people hear her music somehow.”

FARIS BADWAN, THE HORRORS
“For 2010 I'd say Bo
Ningen. They're incredible
live but they haven't yet
done themselves justice
on record, so I'm interested
to hear further releases from them. The
new Factory Floor line-up, with Nik
from Kaito joining on guitar, has totally
transformed the band. They supported

us on our French dates and I was really
impressed. Other bands to look out for.
there’s a gurl called Tamaryn in the US
who I quite like, she sounds a bt like
early Dead Can Dance, with Martin
Hannett production. I also can’t wait to
see what HTRK do next, their last album
was areal highlight of the year for me”
OLIVER SIM, THE XX
“For the first time in along
# . tmelvebeenlsteningto
alot of new music, Ireally
” like Trailer Trash Tracys,
they write really beautiful
tracks I'd also say Esben And The
Witch — their stuff 1s really dark and
atmospheric, and the gitl singing has
an incredible volee. T've also got into
the aftermath of dubstep, so has Jamie.
There’s this label Hyperdub, who he
really likes. They put out Dark Star, this
amazing duo. As for Romy, she's been
playing funky house anthem ‘In The
Morning’ by Fuzzy Logic featuring
Egypt on repeat constantly.”
MATTHEW FOLLOWILL,
KIN®S OF LEON
“We fust got done with
touring for a few months
and I've been spending
alot of ime in LA so have
had a chance to check
a few local things out. There’s a guy from

here playmmg with a cool band under
the name The Romany Rye ~ great
harmonies and good, honest
songwriting. I recommend people give
him alisten Another more country-
fluenced band I recently got into are
this erazy nine-piece called Edward
Sharpe And The Magnetic Zeros.

I heard they just signed some kind

of deal with Rough Trade - now those
guys are Just really fucking cool.”

HAYLEY WILLIAMS, PARAMORE

“Right about now I'm
playing a lot of Now, Now
Every Children, The
Swellers, and Fun on and
off the tourbus 'm going
to go ahead and say ‘you're welcome’ in
advance for these most excellent
recommendations.”

TOM FLEMING, WILD BEASTS
“There’s this guy Lone
Wolf, who actually came
up with usin Leeds, He’s
an ex-singer-songwriter
who now’s gone loud, He’s
been recording in the middle of nowhere
in Sweden, The Roughs are awesome,
'm looking forward to seeing how they
land, A band wheo've had a bit of press
but are still worth mentioning are
Erland And The Carnival. There's also
this great label Young God Records
which was set up by Michael Gira of
Swans, they’ve put out people like
Devendra Banhart and have just
released Lisa Germano’s new album.
I know it’s another singer-songwriter,
but she’s really good. Really adult - but
not in a Sunday Tunes way.”

COHARLES GAVE, WHITE LIES

“The album we're most
excited about 1n 2010 is
definitely Violens” debut.
They're incredible
musicians with ideas and

ambrtions that should set them well
apart from the crowd next year. A band
we've had the pleasure of touring with
recently are Darker My Love They are
from LA, and one part ex-Disullers

Pt )
»a
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drummer, two parts ex-Fall musicians
and two further members create
completely blissed out indie-rock of the
highest order. Summmer Camp already
sound to us like a sure-fire win for 2010.
Their songs will probably soundtrack
every vaguely kooky advert next
summer, all shimmerng synths, dreamy
production and floaty melodies ”

DEV HYNES,
LIGHTSPEED GHAMPION
“There’s this girl I know
called Anna Calvi She’s
! so talented and has this
one song called ‘Blackout’
which blows my mind.,
Ilisten to itevery day. She’s the new
female Elvig, Also Club Royale, who
recently supported Gurls, They have
an ear for the exotic and a taste for
the quixotic,”

JOE MOUNT, METRONOMY
“I'd have to say Veronica
Falls, they're so amazing
I'm producing their album
I'd also pick Your
Twenties, which 15 the new
project of my old bassist, Gabriel; they're
doing really well at the moment, and it's
areally different sound. Oliver Cash
Music as well, maybe if he reads this it
will actually make him do something!”

NATHAN HOWDESHELL, ®OSSIP

“It's been a great year, the
tour was amazing and
seeing SSION every rught
was a real mspiration.
We're working on a Gossip

‘sound art’installation As for new

bands - the mainstream music industry
always seems doomed to us. They
should take some cues from Factory,

LOM/EL

=
Rough Trade and X Records. If they 3
treated bands more equally things e
may lighten up, but I have no hope of E
thathappening. Thatsaid, we're really 2
into ASSS and Nii Sensae, and Erase 5
Errata have reformed. They rule and E
are better than ever” g
3
ALEX TURNER, :
ARGTIC MONKEYS H
“Tt’s a bit hard being
ontourandtrying 4
to find out what’s

going on and
where.Tt'sabit |
all over the shop.
But we've been
listening to the
‘Wooden Shjips
alot on the bus.
I like them because
they're, well, they re
quite good, I guess.
Their music 1s perfect
to leave on while

you go about your
business. Youdon't
have to fiddle with

1t, and that’s high
praise m my book "
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The Pains Of Being Pure At Heart’s guide
to weathering the trials and tribt '

| S |
The Babm (¥ Belng Untidy
In The Spiitter Van:
~ . {clockwise from teft} Kip,
Peggy, Alex, Xurt
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ret not, brassic janglers
When the wheels fall off
your ‘tourbus’ between
Nottingham Cack City and
Preston Buttockhalle and
your emergency calls to your
‘label’ only reach his parole
officer’s answering machine, there is
one scrap of comfort to be taken: you're
upholding the nghteous lineage of the
DIY indie band; somewhere Steve Albinu
1s saluting you.

Just ask The Pains Of Being Pure At
Heart Inthe year that pushed gloss-pop
on top these Brooklyn sensations were
the one old-school indie success story.
their C86-ingpired, self-proclaimed
“twee ass-fuck” debut album on
teeny-weeny Fortuna Pop! saw them
grind their way out of DIY sub-
subculture to become bona fide alt.stars.

What'’s more, they did all of this with
their DIY principles intact. They slept
on fans’ floors, begged booze off an
audience of two and chased down dodgy
Greeks in grotty white pants for thewr
money. They are bearing the torch of
the Proper Indie Way into 2010, so who
better to guide us through the pluses
and pitfalls of breaking your band on
nothing but blood, sweat, hummus and
the budget of a primary school play.

RULE ONE: 1EARN TO LOVE THE SHOESTIING

When Pains formed in early 2007 over
a shared love of classie’80s bands such

house and he has a computer set-up and
some mics Youdon'teven haveto
physically press records any more, it’s
no secret that digital releases have freed
the artist. There’s no entry barrier to
who can make music any more, which1s
fantastic for bands because you dont
have to find a rich eval uncle to give you
some money.”

RULE TWO: SLEEP ANYWHERE
Setting out on their first international
tours last year with fees that barely
covered travel, accommodation was
Pamng’ greatest challenge, This came to
a headin Glasgow.
“We managed to make friends with
a fan while we were onstage and ask for
a place to stay, so all ended up in their
bedsit,” Kip remembers, “We all had to
sleep like one of those children’s stories
where there were 10 1n 2 bed and the
little one said ‘roll over’. T had to sleep in
an ‘L’ shape Ttwas like a game of Tetris.
My advice? Just don't have sex with
each other. That makes that kind of
inevitable situation very awkward.”
Canthey afford decent lodgings now?
“The past times we've toured England
we usually stay with friends,” says Kip.
“It's fun to go through their record
collections because they have awesome
stuff that you never see at home. Two
nights ago | woke up and there was
a Blueboy Unisex' LP to my left,
a Heavenly poster on the wall and tea

as My Bloody 1n the ldtchen.
Valentine, The [ There’s no hotel
pmasame | WE NEVerwanted 0000

dd . = b han that.
eymenne - 10 b lo-fi, Pd say our 5o

threadbare indie = =yy  hostels What was
moccasins q I bum wWdas mld'fl the haunted place
they were in Tueson?”
stepping mnto, KI P BU R MAN Keyboardist
“The main Peggy Wang

things that were important were that we
were all friends and we wanted to have
as much fun as possible,” says bassist
Alex Naidus, earnestly,

“The very first tour we tried to do,”
singer Kip Berman recalls, “was literally
one disaster after another - flat tyres,
driving through the night, then showing
up at a sandwich shop to play n 140
degrees In DC we actually played to
two people and one of thern sold us half
a bottle of wine, which cost half our fee
We'd end nearly all our shows out of
pocket, as standard.”

When 1t came to releasing their
self-titled debut EP on theirown
Painbow label in 2007, Pains
wholeheartedly embraced the techno-
savvy noughties DIY aesthetic.

“The punk1deal was that artists would
have the means to control and create
their own music,” says Kip. “The ideals
that dominated what indie meant in the
’80s have come to fruition, in the large
part because the cost of recording has
been so incredibly reduced that it’s not
Like you have to go ask alabel for money
to record. You fust go over your friend’s

eringes. “That was scary. That was the
fastest I've ever gone to the bathroom,
Iread on Wikipedia that the ghost liked
to haunt the bathrooms ~ a woman who
committed suicide in one of the rooms.”

RULE THREE: CET THE MONEY,

GET THE MONEY, CET THE MONEY
Out in the Proper Indie gig jungle, the
DIY band’s most feared predator is the
Dodgy Promoter In His Pants.

Kip. “In Greece wa had to chase aguy
down in his underwear. That was pratty,
erm, fun.”

Peggy: “ thought we were gonna
getshot.”

Kip: “We had to find the promoter’s
apartment because he’d left the venue
before the end of the show and we
weren't gonna get paid. So we had to
stop by his apartment and he answered
the door, this big Greek guy 1n these
tighty-witeys He handed over a big
wad of cash, 1t must have looked like
the sketchiest transaction We thought
we're erther gonna get paid or get
stabbed. That’s the only time I've
ever been brave in my hife.

“But don’t assure you're getting
ripped off. There’s this anticipation that
you're gonna get npped off 1n the music
business because there’s so many horror
stories about it. But, for the most part,
people respond a lot better to general
human politeness.”

RuLe Four: DONT BURN OUT, BEDAZZIR
They refuse to lower themselvesto
moaning about how heavy their amps
are. But after a full year of touring to
rapturous (if largely bespectacled)
crowds across Europe and the US, Pains
show the classic tell-tale signs of burn
out; the weary clutching of brows, the
grumpily wordless drummer and, erm,
the flagrant misuse of '70s fake
gemstone fasteners?

Peggy. “There are times when I get
bored and times I feel lonely on tour
because you're out of your element,
sleeping in a new place every single
night. That stuffis tough. My advice
would be to take up a hobby, learning
Japanese or knutting or crosswords.

1 often bring my bedazzler.”

Kip “Bedazzle the van'"

Peggy “How awesome would it be 1f
I had a studded bustier by the time
1 finished this tour?”

Quuite.

RULE AIVE: BEAT THE POP

CATS AT THER OWN CAMES

The title track from Pains’latest EP,
‘Higher Than The Stars’, takes its cue
from the lusher end of classic indie -
from Stars, Trembling Blue Stars and
Simply Red’s ‘Stars’ {actually, not that
last one). Adorable stuff, but an attempt
to sneak into the pop party through the
sewage outlet pipe?

Kup: “Ulumately we always think of
what we write as pop songs, we don’t
think of them as noise-pop songs or
indie-pop songs or something-hyphen-
pop songs, They are pop music,”

Judas! You're supposed to be keeping
lo-fi alive!

“We never wanted our album to be
lo-f1,” Kip argues. “We tried to make it
sound as good as we could. I'd say our
album was mid-h.”

RULE sD¢: REACH FOR THE ST4RS

As much as Pains respect the DIY ethos
of their indie forebears, they feel no duty
to uphold any noble twee-pop tradition
of underachievement.

“] don't want to over-romanticise that
kind of thing,” says Kip. “Things like
headlining the Scala [which they are
doing tonight] are special and not tobe
shunned or feared as the trappings of
something that will compromuse the
music you make. So often in the past
those opportunities weren't there for
bands like ours. When you read about
what Black Flag had to deal wath touring,
there weren’t venues that booked that
kand of music, there wasn't a way of
promoting a show, there was no GPS to
make sure you don’t get lost, There’s so
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' unbridled enthusiasm, 1t made
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much that’s made it easter than it was
for the bands that actually created the

* 1dea of DIY, there was a limit to what

they ended up being able to do.

“To see this swell of enthusiasm for
that kind of music is really heartening.
There's no real historic precedent for
real underground indie-pop bands
getting to go on European tours and
play big sold-out shows to thousands of
people. It’s hard to imagine people
crowdsurfing to Pains, but in
Manchester people were going crazy.
People were singing along louder than
we were playing This feeling of total

performing transcendentally fun.”
Watch your back, 2010; Proper Indie
1s back, and 1t won't rest until 1t gets

WORDS. MARK REALIMONT PHOTO. DAVID EDATARDS
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What dubstep did next: Skream + Benga + Artwork = the genre’s
first supergroup. Martin Clark finds out what they’re plotting

magine you're Skream: you've
helped build a musical genre from
serateh (dubstep), written the
anthem that made 1t national
{'Midmght Request Line”) and
made the remix that took 1t global,
the first remix to get into the NME
Top 20 Tracks Of The Year since 1998
{yes, that remx of La Roux’s ‘In For the
Kilb). Not a bad day at the office, but
now what? Well, you form a dubstep
supergroup named Magnetic Man with
your two A-list producer mates and set
your mutant powers to destroy 2010,
Damp, that must feel good.

Dubstep exploded onto the global
gtage in 2008, Nine years ago it was
a tiny, close-knit community in south
London who'd lock themselves away
together once a month to showcase their
unfeasibly weighty basslines, This year
Snoop Dogg and Pharrell are into1t, as
are R&B stars Eve and Rihanna. Kanye’s
posting Burial’s new single on his blog.
It is the fastest growing and mutating
urban sound. And so cometh the
genre'’s hour, cometh Magnetic Man,
aka superstar dubstep DJs Oliver
Jones, aka Skream, Beni Uthman,
aka dubstep legend Benga and their
production mentor Arthur Smith, better
known as Artwork.

Signed to Columbia Records after only
one 12" release, they're festival veterans
who count Lily Allen as a fan and today
find themselves a very long way from
Croydon, where they grew up. Asif to
demonstrate how much of a band these
DJs are now, as well as finishing each
other’s sentences, they’re 1n a west
London pub discussing a ife devoted to
next-level music making.

The Magnetic Man story begins
almost a decade ago n a now-defunct
record shop in Croydon called Big
Apple. As the bloated superclubs and
unstable UK garage scenes began to
implode, the staff at Big Apple - that
mncludes all three of Magnetic Man ~
began building a dark, new bassy hybrid
out of garage’s rubble which, it’s fair to
say, pretty much no-one outside of their
circle of friends wanted anything to do
with for about six years.

Back then, when this NME scribe
interviewed them in the greasy spoon
next door, Benga and Skream were two
fresh-faced teenagers with exactly the
same sense of hurmour as they have now:
1t was just their music that had no name.
It's now lmown as dubstep and almost
everyone who was affiliated with the
shop - from DJ Hatcha to Horsepower
Productions, Chef to Digital Mystikz,

N Type, not to mention Benga and
Skream themselves ~ have gone on to be
successful international DJs. But 1t
should have been apparent from an
establishment named Big Apple whose

logo was a banana skin that this was
also a breeding ground for a specialist
brand of humour. Affectionately kmown
as ‘Croydon comedy’, it excels in set-ups
and pranks. This may be wind-ups like
hiding moths inside roll-ups and then
passing 1t to your mate to smoke,
greeting mates 1n clubs by pinching
their nipples, or going on late-night
pirate radio, pitching your voice up and
down to have conversations with
yourself, your alter ego Squeeky and
your bad side Such a grounding was
to prepare all three members of
Magnetic Man for the Jong slog of goed
ol’ touring. “That shop was one long
wind-up, You learnt from the best,”
chuckles Artwork vastfully.

Artwork may now modestly claim he
couldn’t teach Benga and Skream
a thing but under his tutelage, they
spent this decade writing some of the
raost visionary dance musie, helping
buld dubstep one phase at a time., At
first 1t was a futile and lonely process,
with Skream spending nearly five years
writing thousands of beats alone in his
bedroom with little return. Together
they DJed on pirate station Rinse FM
and at dubstep’s foundational clubs,

normal to us because that's where
dubstep’s got te go.”

In 2010 Magnetic Man are working on
completing their debut album, which
should feature a host of star vocalists
but cnes that they're utterly tight-ipped
about. But before 1t's released, theyre
going to tour its arse off, preserving the
sacredness of the live expenence that
they've spent so long perfecting.

More touring can only mean three
things: more vodka-fuelled carnage,
more rock star riders and more Croydon
comedy Sign a major label deal and you
have to up your wind-up game it seems
the old tricks from the Big Apple days
won't cut it now. Touring with Magnetic
Man generally follows the same pattern;
you play your set, you go out, get
smashed, wake up and then get dnven
somewhere else, This 1t seems is a very
deadly cycle n the hands of dubstep’s
Jeremy Beadle, Benga, “Because on tour,
you get chauffered around everywhere,
getting messed up can go overboard”
he laughs. “It gets so bad, you think,

‘T eould actually die tonight. ' “You do
actually pretend to be dead!” buttsin
Artwork, spilling the beans. “That’s
Benga's biggest trick- pretend to be dead

“Don’t get me wrong, we're sfill all
about dubstep, but this is another
evolution; we can get creative”
BENI ‘BENGA’ UTHMAN

Forward>» and DMZ. Then when the
scene neared critical mass, Skream
came up with ‘Midnight Request Line’,
an emotive arpeggiated anthem that
took dubstep up and over the parapet,
beginning the explosive growth he’s still
riding to this day, Benga co-wrote
‘Night', one of the simplest yet most
recognisable dancefloor anthems. In
March 2007 the Arts Council came to
this NME writer looking for a dubstep
live act to mvest . The Arts Council
emal prophetically reads. “We'd like the
tour to mark something new n dubstep,
but we don't want to water down the
ntensity of the live dubstep
experience . ” They were swiftly referred
to Benga, Artwork and Skream, and
together they conceived the live set-up,
tested 1t out on some gigs, then took on
Glastonbury, Bestival and Roskilde.
Asyoudo

“To us it Just seerns like progression,”
explains Artwork, nonchalantly. “It’s
like when we signed the Columbia
deal, someone came up to me and
saud, “This 15 fucking mental, you've
signed a major record deal now’ and we
were like, ‘Oh yeah.." It just seems
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to cleaners in hotels. How funny 1s 1t? It's
fucking funny — but they don't thmkt
is.” Hotel cleaners of the world, be very
afraid “Onee he laid on the floor
between the door and the corndor and
the cleaner found him,” explains Skream
to the sound of mamacal laughter
corng across the table from Benga
“She tried to jog him, then burst mto
tears and trnied to call an ambulance. He
jumped up laughing and ran off.”
Where Magnetic Man will run ton
2010 1 anyone’s guess, but if ther
aspirations are anything to go by, the
sky’s the limut, “The stuff we've done
before and where we're gomng: 1t’s really
exciting, We're properly hyped about 1t,”
explains Artwork, bubbling with
enthusiasm. “Tthink 1t’s more to do with
our music coming out of dubstep,” adds
Benga. “Don’t get me wrong, we're still
all about that, but thisis another
evolution We're at the stage where it
doesn’t have to be exactly dubstep
I reckon we can get really creative..”
“With all three of us doing 1t it's going
to get ultra-no-holds barred,” insists
Skream. “This 1s Magnetic Man. It's no
longer three people 1t’s awhole.”
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ELLIE

You've heard the hype. Emily Mackay discovers the girl next
door who's reached the summit of everyone’s tip lists

ove1s hard. It's good to have
someone you can talk to
that understands,

Elhe Goulding gets1t, She’s
been there, She'll pat your
head as you howl soddenly
mto the sofa, Then she’ll
Jump up and down on your mattress in
shared excitement once you get over it
and start the whole stupid thing all over
again with someone else.

Her songs are raw, tears-in-the-totlets,
{et-me-hold-your-hair-back-while-you-
vorit explorations of the rough times
and the smooth, from ‘Starry Eyed”s
dreamy evocation of the first rush of lust
to the wounded ery from the heart that
is ‘Under The Sheets’.

“That was a situation a while back
with a guy,” says Ellie quietly, scarily
beautiful in glittery leggings and
death heels, though she seems the kind
of person that'd be more happy in
pyjamas. “And the song’s about how the
only closeness they had was through
being intimate, and then outside of the
house there was nothing there, and how
some relahionships aren’t really based
on anything. ”

It's a stone-cold heartbreaker, all the
more powerful because of its simphicity
Ellie 1s, she explains, a very up-or-down
person, and 1t’s the down periods, the
lows that bring her creative inspiration.
“There’s a dark patch in my head that’s
great for getting stuff out of,” she laughs,

It’s a dark place that a lot of people
recognuse, if the online response to her
love-rush pop 1s anything to go by. It’s
umiquely affecting because Ellie’s not
Lady Gaga. She seems real, and the
things she sing about feel real, because
she’s so gul-nest-door dovm-to-garth
NME had to go and check she didn't
actually really live in the flat round the
corner. You ¢an imagine pouring your
heart out to her, and you can imagme
her doing the same.

“If T summed up everyone who’s sent
me a message over the last year, it’s
mostly girls going, ‘Yeah, I totally know
what you mean’,” confirms Ellie, who
became busier on the old social
networking front since an impassioned
appearance on Later.. With Jools
Holland brought her to the attention of
an understandably besotted world. “One
guy made a MySpace page just so he
could message me,” she laughs.

Songs hike ‘Under The Sheets’ and
‘Starry Eyed’ are worth building an ark
for, let alone a MySpace. Clean,
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bright-eyed electromc pop dniven by
Ellie’s featherlight, Liz Fraser-esque
voice and the subtlest, most precise of
beats, 1t’s simple, sweet and radiant. But
like last year’s crossover pop queen La
Roux, Ellie also started out as a folky
acoustic singer-songwriter, Her only
Jong-term musical ambitions took the
form of occasionally drawing on Dutch
courage to hit up open mic mights round
her native Herefordshire,

“I'was n a few folk bands, because
where I lived it was either folk or happy
hardcore,” explaing Fllie, a transplanted
country girl who bemoans London's
constant soundtrack of sirens. “There
were a ot of extremes in music where
I came from. And I kind of got uxed up
in all of them really, which is probably
why my music sounds how 1t does ”

Tt was a chanee introduction to a certain
mohicanned pop prince at university a
year ago though, that took Elhe away from
the world of fingerpicking for good.

“Frankmusik made me readlise that
just because | play guitar, | didn’t
have to be a folk singer”

“Iwas just doing an essay or
something,” she recalls, “and I heard
this musie playing in my friend’s room,
and it was this guy Frankmusik
apparently And I'was just like, “This
sounds so different.””

Fate guided young Ellie to her
keyboard, where she hastily typed Vince
Frank an email, offering to post him one
of her acoustic demos,

“He absolutely loved 1t,” she recalls,
“And he said, ‘Come over, what are you
doing on Monday?’ So I sacked off uni,
and disappeared for a week. And we just
ended up doing a couple of songs, and
Ijust suddenly thought, ‘Oh my god, this
is what I wanna do.’ I've just been doing
acoustic stuff, trying to find peoplea to
work with that conld understand what
I'wanted, 'cos T had so many different
1deas in my head, so many 1deas for
what I wanted my songs to sound like,
and as soon as L heard ‘Wish I Stayed’,
I'was like, that’s it. And ever since
then I've known, with every producer,
what I wanted to do. He made me
realise, just because I play guitar, I didn't
have to be a folk singer. I could do a lot
more. I feel like I've got so many
mfluences, I've kind of got the power
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to know now what ] want my sound to
be like”

With Ellie providing the heart and guts
and the doe-eyed laptop jock adding the
sheen and the beats, they somehow hit
on a magic combmation with “Wish I
Stayed’, a gorgeous, heart-a-flutter thing
to clasp close to your heart. And just like
that, Ellhe went from being another
student slightly confused about what
she was domg with her life who
occagionally played acoustic guitar to
the girl who's shot straight mto all the
new year’s tips hists, including the
crowning glory: the BBC’s Sound Of
2010 (last year's Top Five including
Little Boots, La Roux and Florence).
Heady times and, as Ellie acknowledges
pretty scary.

Vinee also introduced her to little-
known remixer and DJ Starsmith, aka
Fin Dow-Smith, who added the comph
to ‘Under The Sheets’ and ‘Starry Eyed
With him Ellie found a rare musical

chemistry, and they've already got
~round seven songs written for her
“lebut She’s keen to refute suggestions
that she’s just a face and a voice before
il would even cross your sexist mind
though, asserting of Frankmustk,
“I"m not saying he created the sound
I wanted, but he made me realise,” and
emphasising her eco-production duties,

Ellie isn't afraid to get her hands dirty
‘lelving through that dark place in her
head for inspiration either, or borrowing
stories from other people’s lives if she
herself is feeling “too chirpy”. If you've
ever been hurt, or been loved up, or been
drunk, or eried, this is going tobe an
album you need to have in your life,
Howeven, Ellie’s keen to avoid what she
calls the ‘sob story’ element of female
singer-songwriterdorn

“When I listen to other female singers’
music, I'm extremely eritical,” she
asserts, “because I understand what's
gone into that track. I'm particularly
sensitive to songs, because I do it
myself, and T know what T have to go
through to write one. And it’s not easy
But I'm glad that I've got the honesty
without oeing too ‘men, sob story’, you
know? So I'm going to keep doing that.”

7
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Do you remember your first time? Sam Richards investigates the inner workings

THF RADAR ISSUE'

of the most essential debut albums being delivered over the coming 12 months i
z DOOR EVERYTHING WOLF &aNG
CANEMA CLUB . EVERYTHING TITLE TRC -
TILE TRC TIFLE TBC Studios: Wolf Gang’s
Studios: Easteote Studios: TBC home studio, mixing
{London)/ Personnei: at larger studio TBC
Motorbass (Paris) Everything Personnel: Max
Personnel: 2 Door Everything, plus MeElligott on all
Cinema Club, Lexxx {eo-producer) instruments, with
Elliot James Recorded: Feb eo-producer TBC
{producer), " ’10-June ‘10 Recorded. October
Philippe Zdar (Cassius) (mixer} Release: September ’ag-July ‘10

Recorded: July ‘og

Release: February/March

Three secrets: 1) 2 Door Cinema Club’s was only
the second album finished at Zdar's ncw studio,
after Phoenix’s ‘Wolfgang Amadeus Phoenix’

2) Tt tock Zdar a day before he ¢could understand the
band’s Northern Irish accents. 8) At Eastcote, Duran
Duran were in the adjacent studio. 2DCC played
comedyr versions of ‘Rio’ to wind them up.

Inside insight: “Their stuff was already tight - I was
just able to give big bass, big highs and something
abit large! They are completely crazy about music
—there is not one hour when they don't listen or
download something from a blog. They remind me
of me when I'was a teenager” Philippe Zdar, mixer

THE SOFT PACK

THE SOFT PACK
Studios: Saltland
Studios, Brooklyn
Personnel. The Soft
Pack, Eli Janney
(Girls Against
Boys) (producer)
Recorded:
August’09
Release: February
Three secrets:

1) On the song ‘Pull Out’, the band are all playing each
others’ instruments 2) ‘Mexico’ is the only Soft Pack
song to emerge from a jam session, and is inspired by
the Elvis film Blue Hawait. 8) ‘The Soft Pack’ is the first
album to be released by Heavenly since the label was
“told to fuck off” by EMI.

Inside insight: “I first heard them as The Muslims and
1 fipped on it straight away. The producer was their
American label’s suggestion. The band liked Girls
Against Boys, Eli liked them, he got the sound right, he
worked quickly, there wasn't any fucking about and the
results are great The band have this attitude, which to
me is the definition of punk rock: they look like thoy
don’t give a fuck but they obviousl; do. That takes a lot
of style and self-belief.” Jeff Barrett, A&R/label boss

T —,

|
S—_——

Three secrets: 1) The ‘clapping’ sound at the
beginning of one of the tunes they've recorded is

a sample of Tommy Lee’s balls slapping against
Pamela Anderson’s bottom, samgpled from their famous
sex tape 2) The band’s three previous singles will be
re-recorded for the album 3} The Magic Numbers were
mixing in the studic next door, the two bands hung out
and compared mixing notes.

Inside insight: “Theyrc locked away writing until

the end of January and they’ll start recording in
February. The band have a very strong vision of how
they want to sound. It may not be one producer -1t

may be a kind of bespoke thing. They’re very excited
sbout a track called “Weight' - it could be a mammeoth

Release: October

Three secrets: 1) Max will only record his vocals at
night, barefoot and with a cup of cinnamon tea to
hand 2) Max’s home studio is in the same house in
Kentish Town from which his sister runs the Bjork
& McElligott fashion label 3) The latest addition to
his band is ex-Rakes drummer Lasse Petersen
Inside insight: “We're looking to make the album
propeily in the summer. At the moment, Max is
playing around with ideas in his home studio. It’s
literally just a little mixer, an old copy of Cubase and
a four-track recorder, but he still manages to
capture a real charm there. Making the album, 1t’ll
just be a case of enhancing those qualities.”

record for them " Duncan Ellis, manager Angus Murrcy, manager
SALEM MUSKC) GO
TILE TBC MUSIO
Studios: Various . EXPRESSIONS
bedrooms around Studios: Various
Chicago ‘ home studios around
Personnel: Salem eastLA
Recorded. May Personnel: Music Go
"0g-April 10 Music, Aaron Sperske
Release: May {ex Beachwood
Three secrets: e et Sparks) (drums)
1) Salem lost M Recorded: March
a computer containing most of the initial album '08-June 09

recordings and had to start from seratch.

2) Remixes arc being commissioned by the 20 Jouzz
Funk Greats blog 3) Salem arc also workingon a
mixtape featuring Gueei Mane, Lil Wayne and more.
Inside insight: “The album’s currently being worked
onin bedrooms in Chicage, although the loss of the
computer containing the session files has set them
baclk. But Salem don’t seem to live in the same space
and titne as us. I've never rcally met anyone as
perverse as them - not sexually, but how the world
we live in means nothing to them. Not that they den't
have emotions or morals, because I know they do...
but they confuse me, and that’s what excites mc
sbhout them ” Milo Cordeli, Merok lubel manager
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Release: February

Three secrets: 1) Recording began at guitarist Torg's
house but they were forced to move after neighbours
complained about the noise. 2} The mine songs onthe
album are the only songs thay've ever recorded

3) In some places, you can hear Gala Bell (singer)
and keyboard player Kamar Maza's dogs’ collars
jingling as they run through the studio.

Inside insight: “Basically, they stripped their houses
down and turned them into studios. The album still
sounds like 1t was recorded in a superflash studio

- somewhere in Hollywood but the fact that they weren't

#* paying hundreds of dollars a day for studio time
sllowed them to be free from all that pressure. And}

thank God for that.” Paul Everett, manager .
4
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KKINDNES:

Kev Kharas is searching for the mysterious dystopian duke
who has caused a man-hunt throughout the entire music world

as anyone seen Adam
Bambridge? Thin, white
man; nmud-20s, Got a body
shaped like a model, or
a heron i scarecrow
garb, stands about seven
feet 1n hig plimsolls, Har;
chest-length, grunge-cut, grown down
over his face in a style that renders
balaclavas redundant. No? Well, if you do
see him, tell him we're looking for hirn.
For the time being, we'll stick to plan ‘B
- corner him one night wandering lone
and unawares between warehouses in
Krauzberg or Hackney Wick It'll be
aclear, cold might and we'll lead hirn
off somewhere forgotten and derelict,
where we'll gesture silently towards two
chairs 1n the centre of an empty room.
‘We'll knot up that mane of his and brush
the hair from his sleepy eyes, make him
tea, talk to him about films we both
watched as children. Then we'll tie him
up, slowly pull from our pockets a single,
yellow, latex glove and drag it to-and-fro

)

What do we know about Adam
Rambridge? We know he’s been malang
music as Kindness for a few years now.
‘We kmow he was born in provinetal
Peterborough between two and three
decades ago, but ‘Kindness’ began
while he was studying in Philadelphia
mn 2006, Why Kindness?

“There seems to be this attitude today
that you have to be cruel to be cool,”
he explamed to us in hig only ever
mterview. “There’s this whole sneering,
elitist approach to Iife — that yow're too
insecure to be nice because you fear t'll
be perceived as weakness.”

After recording his ‘Live In Philly’
album wnth the proceeds of a study
grant and a cast of local musicians
{armong them the awesome Kurt Vils),
we know he's splitting life betwesen
Berlin and London. And that’s about all
we know, apart from a few other things
~we know about his aversion to the
limelight, for instance, and that he has
a better record collection than you.

“l want there to be a purity and
sincerity o music, to reject the
crassness of contemporary culture”
ADAM BAINBRIDGE

across his chops until he’s ready, resolve
broken, for a barrage of awkward
questions fired like hi-watt torches to
lluminate the dim dark of hig evidently
aching soul,

Thankfully, plan ‘B’ 15 not a plan we
have to put into action very often. Most
artists are only too willing to surrender
themselves - they want their faces
known, thetr music understood, their
secrets told. But not Adam. He'’s ever-so
wary of all that, which, with inevitable
irony, only serves to make him more
ntriguing. We're not alone inour
search. Everyone's looking for Adam
right now. Labels, from nightiest major
to 1ndiest minor, circulating rumour-
after-rumour of his latest demos
revealing jaw-dropping revelation-after-
revelation A slated EP release, recorded
at Grizzly Bear’s in-house studioc now
looks axed by the man himself. Bookers,
PRs, managers and journo after journo,
all trailing him. Look for an NME poster
campaign appeal starting in February.
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Soberly deseribed by old university
professors i Philadelphia as “an honest
and dedicated researcher in the field of
music,” Adam’s ovm music follows
similarly playful paths through the
recent history of recorded sound, Debut
single ‘Swinging Party’ introduces lusty,
disco thigh-stomp to vocals that sound
like they were recorded by David Byrne
that time he gothis soul cleansed by
Tibetan monks, while B-side ‘Gee Up’is
sex-1n-the-daytime, white-boy crotch-
grabbing. ‘Gabriel, Kindness’s best
five-and-a-half minutes so far, is
a late-night drive into the centre of town
with the homesick ghost of Arthur
Russall. It's one of those songs you never
want to end, even as you start to get
itchy under the skull from the delirium
of Adam’s lunatic croon set aganst
anxious house synths.

Put stmply, Adam makes music that’s
worth tying a man down in a diapidated
warehouse for. Except most of it's not
‘Adam’s’ music. Not entirely. ‘Swinging
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Party’ was originally written by wLs

heroically downtrodden American 5=

alt rockers The Replacements i 1g8s, .

while Roy Davis Jr's Chicago club

classic ‘Gabriel’ was already released six 7] v
-

times 1n 1997. ‘Gee Up’ is all Adam, but " *:

go to his MySpace page and you’ll ind
versions of the theme tunes from
Fastenders’ and The Littlest Hobo

(a TV show about a helpful, vagrant dog '
shown 1n the UK 1n the '80s), as well as :
confused fragments of Madonna’s ‘Papa

Don't Preach’. Ty

But this 13 more than just avant-garde
karacke or a countercultural take on
The X Factor, Adam approaches the
tracks he covers with the ears of a DJ,
pressing thern up hard to bring
previously unheard undertones to the
surface Unless youknew already, you
wouldn't for a minute think ‘Swinging
Party’ or ‘Gabriel’ were covers. He
sounds too in love with the music. He's
right there inside them, and the 1dea that
the songs would still exist even if he
didn't only adds to the sadness of it all.

“Ijust want to leave everything to
your individual interpretation,” he
emphasised a few months back. “I've no
hopes or dreams of how people may
engage with what I do, just that they do
engage with 1t.

“Music should be, ‘Does this feel
right, right now? Where am I, what 1s
there around me at my disposal?’ It's
nice not to over-think things. I just
want there to be a punty and sincenty
toit. So I try to retain control To
reject the crassness of a lot of
contemporary culture.”

Crass? What's crass® Is a contrived
story about latex gloves and hi-watt
torches crass? I think you'd have to say
that yes, 1t 1, If you're reading this
Adam, 1 apologise.

“I never thought I'd find myself doing
mterviews,” he said, presciently, in
September, “L haven’t and won'’t answer
questions I can’t see as relevant to what
I'm doing. I Aind it strange that people’s
perceptions should be polluted by
abackstory that has nothing to do with
how an artist wants to be perceived ”

In most cases yow're wrong, Adam.
Backstory has everything to do wath ‘the
project’. But you're not most cases
-when an artist and his past can
disappear in the music (ratherthan in
Kreuzberg or Hackney Wick),1t'd be
wrong to go looking anywhere else.

.
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Hands up if you
were kept back
a year at school!

M/ BECAME o,
THE LIKELY LAD

Synth-pop may dominate the ‘ones to watch’ lists but, argues

Martln Robinson, British rock’n’roll is alive and beckoning...

. ave for the oceasional

splash of plaid, a glance

at all those emerging
‘Tips For 2010’ lists
suggests we're 1in for
another 12 months
dominated by synth-
toting pop fops.

Post-Oasis, the presence

of bands making what
you might politely term ‘honest " or,
er, ‘meat and veg’ rock’n’roll is
conspicuous by its absence. Strange,

because the audience for gangs of men
playing guitars and singing their hearts
outis as huge as ever, Kasabian willbe
headlining various festivals next year,

cementing themselves as the biggest

rock’n’roll band in the country {despite

THENE FELLAS
Top five slabs of real
UK indie rock’n’roll

NEW EDUCATION
With a frontman who
loaks like John
Shuttleworth doing
a Liamimpression,
and a sound like Shack
meets Hiisker Dii, they perfectly fit

nous o them which should see them
make leaps and bounds this year.

TOM OXLEY/TOM MAR TW/JAMES QUINTON

28 A

the Brit-rock mould Yet, as new single
‘Arcane’ shows, there’s a songwriting

2

¢ masses. Says Tom: “They'reinthe
¢ embryonic stages, but they’re tight as

their psych/dance touches, it's still
popwar r'n'r), and mid- evel types such
as The Enemy and The Courteeners are
preparing to make a huge leaps this
year. The latter 1n particular look

like real contenders, having made

a stadium-sized album unashamedly
aimed at the masses. For their frontman
Liam Fray, the kind of no-nonsense
guitar music they do is elemental in its
appeal, making it unshakeable, even
necessary. “I was at the first
Babyshambles gigs in Manchester

and it was fucking intense, man,” he
remembers. “It was an intense love.

I find it difficult to believe that
somebody can get that involved in
some weirdo on a laptop. That kund of
love is reserved for guitar bands.

AKEAL

m“ Tom Clarke from The
¥ " Enemy’s tips for 2010,
4 Akeal are a Coventry
four-piece whao are causing
a stir among the Midland

v

! fuck and they’ve got great sengs.”

YOUN® REBEL SET

z
5
§

From Stockton-On-Tees,
these seven lads like t
a drink, a bawdy tale, and
the odd bit of aggro aver

girls. They’re currently

Find more magazines at www.

There’s romance to seemg someone

behind a microphone with a Telecaster.”

Could it be that the rise of ‘lad-rock’ as
a put-down, has proved an effective
way to reduce new guitar bands to
a dumb stereotype foreing young
musicians to shy away from real
rock’n’roll? Ahlad-rock, the label every
northern band now dreads, the stick
every wannabe-hipster can use to beat
away an unpretentious band speaking
to, cripes, ‘the people’. Is that to blame
for our drought® Tom Clarke from The
Enemy thinks not. “I don’t think it’s v ad
that much of an effect,” he says, “I don’t
think lad-rock’ can put off millions of
Qasis fans that get to 18 and decide to
piek up guitars, the media would be
flattering itself 1f it thought 1t had that

touring the country seemingly m an
¢ attempt to drink the place dry, and
¢ their ramshackle thug-folk should gain

a sizeable following this year. The
Guardian has already turned their
noses up at them, which is a good sign.

- LONDON BLACKMARKET

Essex boys pitched
somewhere between
The Libertines and The
Faces, these loveable
ragamuffins have
singalong songs for rowdy crowds,
offering the punky, smirky thrills that
Arctic Monkeys have ditched in

.

magazinesdownload.com

cocone

. 1mpressive “The Hardest Stone To
¢ Throw’ out now on Fiction, this lot are

!

'r

“% trailer for the album.

LOWLINE

: spring, it could finally happen for the

3 \
The Enemy’s Tom cf

arke:
leather Jacket, gultar, hig
| _Mouth, al| mm‘tllsory

siam Fray has perfact
the move Commonly e
HOWN as “the Mejgharn

great an effect. The bands are there,
you just have to look harder”

Clarke 1nsists its appeal is a flip-side
to the likes of The X Factor: “Anyone
can do 1t. People lock at The Enemy
onstage and see three shit geezers from
the Midlands who picked up guitars,
learned four chords and are selling out
huge venues. It’s the same with racing
drivers in the ’60s, or footballers —it’s
normal people deing semething
extracrdinary; that turns people on”

Soit seeme while all may appear quiet
on the tip-list’ front, the troops are
amassing and will be on the march.
Sorry, electro people with your plastic
pants, but guitar bands remain the
country’s musical bedrock. Lad-rock 1s
dead. Long hive proper rack’n’rol

pursuit of The Rock. With their

ones to uncross your drunken eyes for.

[They've been around for
&+ ,\ ayearorso,butafter the
+ \/ | requisite support slots
- with The Enemy, a winter
| headline tour and the
release of their debut album in the

¢

Mane four-piece this year. ‘Outside’ on
their MySpace is a terrific Verve-y
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CRYSTAL
BALLS

Gavin Haynes takes us on a tour through the headline stories
that might just be appearing over the next 12 months

JANUARY

While in a palace 1n the Himalayas, high
on mescaline and DMT, Jamie Klaxon
hallucinates he’s an office administrator
lving in Putney. Descnbing it as “the
most msane psychedelic vision ever
imagined”, he writes a record that
sounds like The Rakes' first.

T-Painbecomes the first hip-hop starto
have an Auto-Tune device implanted
into his throat. Is arrested after being
caught by the FBI having phone-sex
with a Pentagon modem.

The mystery of Baria’s departure from
The xx1s finally resolved when a human

RLUSTRATEONS. FERRY GOLIW

30“! 9January 2010

thigh bone is discovered poking
through the weeds of Romy’s suburban
garden. At their trial, Romy and Oliver
testify by always speaking in low
whispers at the same time.

Vampire Weekend cancel their tour as
Ezra Koemig gets concussion after an
evening spent crushing beercans at his
band’s annual New Year ‘kegger’.

FEBRUARY

Bored by the bourgeois notion of the
‘debut’, Joe Lean opens his career with a
retrospective hoxset of unreleased LPs.

Inspired by the iPod Shuffie’s ability
to turn a weakness into a marketing
gimmick, Microsoft hit back with their

own version: dice and 12 numbered CDs.

It’s like Britpop all over again: the
NME Awards descend into chaos when
a massive fight breaks out between
White Lies and The Maceabees over
inhentance tax rates. As further insults
are traded during a squabble over who
Top Gear’s The Stig actually 1s, only
ataser will separate the warnng bands.

o

—

Lily Allen expands her ongoing boycott
of technology by rencuncing the
microwave over, the toaster and the
remote control.

APRIL

Apple release a perfectly smooth
white plastic sphere onto the market,
Hailed as an ingtant design classic,
no-one’s guite sure what 1t’s meant to
dobut it still sells a million units n
1ts first week,

=

Oasis Wars Update: As Liam blags
naring rights by officially dubbing
his new band ‘Oasis’, Noel hits back
by launching his own new group.
Liam Ts A Total Fucktard.

Dizzee Rascal denies that hus approach
to music has become too corporate,
defends outsourcing all his phone
interviews to an Indian call centre.

MAY

When, for the first time ever, all of
Simon Cowell’s latest pop products fail
to crack the Top 20, he finally unleashes
the DeathBot 3000 Chartinator on an
unsuspecting public.

In July Lady Gaga releases a recording
of her sawing some wood and hits
Number One. Then in September she
announces her tits are going solo

AsM Attack rel only their
second record in 12 years, 3D lets us
in on the secret of what’s been keeping
him so long; the 6oft tall model of St
Paul’s Cathedral he's been building
matchstick-by-matchstick in his garage.

MARCH

Ellie Goulding is arrested in a sting
operation after the discovery

of what police later describe

as a “hype pyramid scheme”.

Lord Mandelson's Three Strikes And
You're Qut anti-downloading policy
is drafted into law, but amended

to include the footnote: “Unless

the group you're taking from are,
like, really nich, or on a big label,

1 which case 1t’s not really

hke steahng 1f they don't

actually need the money, is

it? Or if you probably wouldn't

have bought the CD anyway 'cos
you were Just a bit curious.”

Find more magazines at www.magazinesdownload.com
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SEPTEMBER

Lady Gaga announces that hertits
are going solo

Eminem relights his mojo by wrniting

an entire record of death threats
to the 13-year-old boy that

— daughter Hailie 1s seeing.

That naggqing feeling that
Spotify 1s just too good to be
true proves aceurate, when the

innermost thoughts in handy
> playlist format.

OGTOBER

Unigue’ vorce, Ridiculously
vertical ’80s hair, Inexplicably
popular, La Roux announces
that she 1s to join Jedward.

After the two roadies who
normally stand in for them
beneath those robo-helmets are
both killed by alightning strike
during a Melbourne stadium gig,

Daft Punk are forced to give a refund

system starts transmitting users’

THERADAR ISSUE@"

NOVEMBER

Kanye West's quest for absolute
creative control leads him to code every
one of the 14million lines of binary that
go into the sound files on his new CD.
He also now claims to have invented the
concept of memes, satellite dishes and
ring-pull soft dnnk cans.

Damon Albarn denies rumours that he’s
cracking up, insisting that the Gorillaz
split was due solely to ongoing creative
differences between him and Murdoc.

New Rave: The Musical opens at the
Lyceum Theatre Jason Donovan stars
as “The Drummer From Shitdisco”,
while Martine McCutcheon 1s “Her
From New Young Pony Club”, Trash
Fashion blag gigs as ushers.

DECEMBER

Rik Waller, Michelle McManus, Leon
Jackson, Steve Brookstein, Lemar,
Darius, Gareth Gates and Eoghan
Quigy star in The First-Ever All
Ex-Cowell Regional Town Hall Panto
at the Barnsley Civic.

As the general election looms, Jon
‘Reverend’ McClure announces he will
be standing as an independent. He duly
gets elected for Sheffield North, and
immediately sets about introducing the
Free The Weed Thatcher Were Evil Say
No To Mind Control No More War And
Fuck The Police Bill (Act 43 of 2010,
Amended) to Parhament.

QOasis Wars Update: As ariposte to
Liam’s Pretty Green label, Noellaunches
his own spin-off merchandising line:
Noel Gallagher's Trusty Non-Rusty
Wrenches & Spanners, featuring the
likes of the ‘Champagne Super Socket-
Wrench', the ‘Crow With It’ Crow
Wrench, and the ‘Never Slide Away’
Ratcheting Box Wrench. He also joins
forces vath Paul Weller to Jaunch a range
of low-fat deserts called ‘Eatin’ Trifles’,

JUNE

U2’s Glasto headline set hasto be
abandoned as customs police detain
Bono over the five kilos of raw ivory
they’ve found n his suitcase, But all’s
well that ends well- after they pull out,
anewly reunited The Others step into
replace them, leading a deliriously
happy Glasto through a nine-minute
encore version of ‘Stan Bowles’.

Torn Meighan collapses with exhaustion
onstage at the Albert Hall after a fan
hands him a piece of paper with ‘PTO’
written on both sides.

LY

In what even her harshest entics must
concede1s a brillhant demonstration of
how her Warholian ‘pop art’ 1deals have
divorced celebrity and commerce from
talent, Lady Gaga releases arecording
of her sawing some wood and still
manages to hit Number One with 1t

to everyone who ever ‘saw’ themn ‘live’.
They declare bankruptcy. Or at least,
two guys under sci-fi robo-helmets
declare bankruptey.

Lady Gaga is beaten to the Christmas
Number One by her tits. Tom Morello's
collab with Ollie Murs is in at three

After years of rubbish footie songs, the
FA decide to take things upraarket by
asking These New Puritans to write
the official England World Cup anthem.
The resulting track: ‘XxB$X45
Fnyxx11' takes the nation by storm.

As Wayne Rooney hammers in the
30-vard strikes, strangers link arms

1n pubs to bawl out its rasping, staccato,
one-note, indecipherable metallic hook
to each other.

‘Unique’ voice. Silly vertical ’80s
hair. Inexplicably popular. La Roux
announces she is to join Jedward

The Office Of Fair Trading has to slap
down The Courteeners after they
cannily attempt to leverage a few
sales by naming their new album
‘A Nationwide Mercury Prize Nominee',

AUGUST

To everyone’s relief, Lil Wayne finally
gives up cough syrup once and for
all - announcing that from now on
he will only be treating his dry,
chesty cough with herom,

After evidently straining the hinges
of her own sanity for so long,
Florence Welch snaps, raising

up an actual rabbit heart during
the middle of her Reading show

as a misguided stage prop, then
messily guzzling the organ down
onstage. It's official confirmation
that, yes indeed, she's not just mad
in the office-clown-sense, but in
an unnerving clinical one too...

Mercury Prize judges decide to cut
out the middleman this year, and
award the prize solely based on
which album looks best when

laid upon a coffee table.

Follow-up single ‘Lady Gaga Filleting

A Plaice’ hits Number One for three
weeks strictly off ringtones alone.
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* Last month we gave away posters of classic photographs of the greatest
NME icons of the past decade, and since you can never have too much
of a good thing, here’s part two: more amazing shots of music’s finest
by the world’s best band photographers. Stick them on your wall,
frame them if you're posh, or wrap them around your lover’s face for

By Degn Challley

Dean: “This was done on ‘The Black
Parade’ tour with My Chemical
Romance, it was backstage in
Brighton. I just remember cuickly
shooting Gerard Way amid the
behind-the-scenes chaos. The
preparation for the show required
pyrotechnies, erowd contrel,
thousands of watts of electricity
and, of course, a nice cup of tea.”

a quick taste of hot rock-star rutting. Enjoy!

By Dean Chalkley

Dean: “This was the Monkeys’ first
NME shoot at their old rehearsal
space. I took some solo pictures

of the band and then some of the
chaps playing and then some on the
settee. As we packed up they sat
and listened to the radio - it was
an interview with Neel Gallagher
coming over the airwaves and the
band listened really intently.”

By Tom Oxley

Tom: “I literally had 20 seconds

to shoot this. It was sc hectic with
everyone preparing to go onstage,
As always, you can rely on modern
equipment to let you down when you
need it — my flash stopped working
after one shot. Amy rolled her eyes
and smiled through gritted teeth,
but a persunasive tap from me got
the flash working again.”

&

».

By Dean Chalkley

Dean: “This was shot on tour

with the band at The Mod Club in
Toronto, Canada. It’s a great little
club which is based around British
music with all this ’60s memorabilia,
and it had this perfect backdrop for
depicting Matt Bellamy. I wanted

to bring out his cosmic emperor
persona, and give him thig Ming-like
imposing intensity.”
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Gerurd Way
By Dean Chatkley
Backstage at the Brighton Centre,
March 2007
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Arctic Monkeys
By Dean Chatkley
Yellow Arch Studios, Neepsend,
Sheffield, June 2005
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Amy Winehouse
By Tom Oxley
Bagekstage at KOKO, Londlon,
November 2006
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Muit Bellamy
By Dean Chalkley
The Mod Club, Toronto, Canada,
April 2004



http://magazinesdownload.com/

VAMPIRE
WEEKEND

THE NEW ALBUM
11.01.10

Inthis month’'s...

UNcuT

k © uneuT
|

|
|

ESENTS

UNCUTPR

—

7 HAND OF HFNDRIX VANPIRE
> o Y THIE HAND
15 TRACKS TOUCHID WY TP v Duossc 36 L §EEXEND
- nm(;'. ri‘g;:l)‘\\;-'un CALaw1 IS RN | asp HoR

oMF

—

JARVES
COCKER
You can never have too much great music.

Discover it every month with UNCUT.
Reviews, features, and a freeCD. !

i salle now! Ligd.

Find more magazines at www.magazinesdownload.com


http://magazinesdownload.com/

od

v 7, 4
GRIFE TRAVG 0_
oundhee o Berogh Treds Raeords) ! RO o v —
[ e ot v L Mariieg, Wik, The Sirage B0y |
e‘iﬁnm&nn; :

] B T N

[ Twetn R 2000 ey, Merts, Shtien & The D R 7
DRARCHS AVUANARG  RASTY
(b b= Dd s PN
Ten O RAVIZTTF
_fomnnedot b Cos SR UK s remt begyes sty tutal Suivelh

[ (o ton 0. Buachiuns i iy Bl (womon e MM WRERY BAR.OBAN. |

Cinir: SAUMNE HODGSON (041 3w Noceac Edien)

his ‘roundiable is
a time to air any issues
that have either been
excits 1g or viorrying
our delegates in their
respective musical
spheres. Together,
this meeting of minds
will attempt to make
sense of the soaring
glories and perilous shortcomings of
the erazy mixed: up landscape that1s the »
British musie scene, With the nation’s Mary Anne
destiny in mind, they map out the path Hobbs: queen
that we re ail heading down. of dubstep
Many of those gathered at NME’s
London officas on this cold but clear
winter’s day are total strangers, so things
are slightly tense and poker-faced to
begin with - a bit like a scene from The
Godfather II, but with less kilhng. We
decide to malt any remnant 1ce with the
warmth of enthusiasm, and ask everyone
present to forget the future for a second,
. X i and tell us what is exciting them about
We gathered 10 luminaries representing the their worlds, naw.

. : “For along time there'sb b
UK’s different music scenes around one table to aboﬁi;;??:;‘;;;::gggfjjﬁdﬁ?

Bl iz = -~ | - man behind hits by the Spice Girls, Kylie

discuss ‘t}’le-lssues tlizy [ace in the next decade | menbehindh ek T iy
and what’s in store for the artists of tomorrow “My label's the flipside of that,” smiles i b o]
Digby Pearson, head of revered British

WORDS: Kb KHARAS PICTURES: R!C'HARD JOHNSON . .
metal imprint Earache Records. “None
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of the bands we work with aspire to be
popular. We're in our own underground,

Roux’s career,” asserts dubstep's
empress-elect, Mary Anne Hobbs. “That
was her ignition point”

*“But La Roux would have had hits
without Skream,” argues Rough Trade
boss Geoff Travis. “I think you're
overstating the case.”

"Ronkars’ is pop,” 1Xtra hip-hop DJ
Samtex pipes up, “but what Dizzee's
saying on that you wouldn't have
imagined hearing on radio 10 years ago.”

“Chart success is helpful” says Rinse
FM's Marcus Nasty. "Funky needs that
BOW, tO grow.”

THE X FAGICR
Even if Skream’s ‘In For The Kill’ remix

*0R, it’s attracted those kids who want
fame for fame"s sake, and leoft room for
credible pop artists to emerge,” says Biff.

“It's just a game show,” sighs Mary
Anne. "Come on, it’s got nothing to do
with music, let’s be realiztic about this*

*1t does inspire kids to buy rmusic
though,” Biff replies. “Take JLS - OK,
no-one in this room's going to bary that
record - but it's important because
through them 10 and 11-year-olds will get
into the process of buying and loving

music, putting posters up.”

MONEY

What happens if ‘the kads’ don't get into
that process? Are the delegates worried
about not having jobs n five years’ ime?

“Aslong as I don't listen to people
telling me the industry is termbly fucked,
Tll be fine,” says Sumon Raymonde.

“New revenue streams from clothing
brands and video games have opened
up,” adds Semtex,

“We've been lucky,” agrees Digby, “We
had a track on Rock Band and sold about
200,000 downloads, You have to seek out
these opporturuties to sell your music,
not be afraid of them.”

“My band, The Big Pink, have a track in
an Xbox ad that’s annoying everyone at
the moment,” says Milo, “but the money
from that let us tour the US and the UK”

“It's worrying that artists are becoming
reliant on brand money,” says Arctic
Monkeys and Klaxons producer and
Simian Mobile Disco man James Ford.
“You use ad cash to make records and
then you're into a really gross place..”

Haven't SMD done any adverts?

“No..”

“You've done brand-sponsored shows
though,” raps Milo.

“Having a song on an advert 1s the new
not having a song on an advert,” says
Angular Records’ Joe Daniel, confusing
and defusing the situation.

THE UK'S COMING

“Pharrell’s ringing up Benga and Skream
now, desperate to woek with them,” says
Mary Anne. *And Benga's tuming
around saying, ‘You know what? 'm
actually busy this week

“For the first time ever the balance
between US and UK hip-hop has tipped
m the UK's favour,” reckons Semtex.

“I played m the States recently, and the
hunger for fresh, Bnihsh street sounds is
mcredible,” says Mary Anne, “We were
Jamrming 1,000-capacity venues and it
was like being in The Beatles ”

“I've been to Gambia and Germany
playmg my music and the response is
amazing,” agrees Marcus,

“Who cares? ‘Indie’ just reeans being
independent, following your heart to the
best of your ability. That hasn't changed ”

OK, but what about guitar bands? We
had The Strokes, but since then there
hasn't really been a band to have that
same cultural impect.

“The Libertines did in this country,”
argues the Rough Trade boss, wath Mary
Anne also suggesting Arctic Monkeys.

“Truly different things only come
around once a decade,” says Milo,

“Yes,” agrees Geoff. “We're due
something soon.”

BEDRCCOM PLANET
“The future, for me, 15 all about artists

{or stop kids being bad’) remains to be
seen, but no doubt cheaper recocding
and production sofrware will continue
to forge Britain's musical future,

CENRES AND TRIBES DISSOLLE

“With cheaper technology people can do
exactly what they want,” continues Joe,
“That breaks down genre barriers -
peaple aren't aligned with one thing any
roore. Everyone'’s a mod and a rocker.”

Semtex agrees. “A lot of my people are
talking about The Temper Trap. You'd
never have had that five years ago.”

“T've always been mto different scenes
and sounds,” says Joe “I'd wear Doc
Martens and a Cypress Hill T-shurt.”

“I think there’s a spirt of defiance m
all the good new music we've discussed,”
says Mary Anne. “And that’s what people
gravitate towards — 1t doesn't matter
about genre, you hear that energy, that
primal fire,. I think that's probably

becoming masters of thewr own destiny,”  the one thing all of us are seclang
/?[%'E)EDR}E*AEDMS from the future”
1dontnkanyene —— Njctyboe@ British music won't have  adwibtae
will ever be as famous . . . summit 13 done,
e icons o unite future generations, jesmg evesyons o
sgan ssimon  but tribes and genre lines will ~ dfferendrections
f ? H H Wel

e ot continue fo dissolve e e
you define an ‘icony, of those own, different

really,” counters Mary Anne. “For me,
this generation’s biggest 1con is Buxial
When you're saturated with every shred
of mformation about an artist, to retract
from that world has enormous appeal.”
“But I'd say this decade’s icon 1s Lady
Gaga,” ventures Biff, “and she’s the
complete opposite, but no pop star has
ever done what she’s doing with image.”

INDIE
Talking of AWOL 1cons, what happened
to indie, Geoff?

says Mary Anne. “That’s happening
more and more now, thanks to the
internet and cheap software Dubstep
artists are no longer reliant on the old
school music industry.

“Malang music’s so cheap now anyone
can get involved,” agrees Marcus.
“I came to musie from a naughty
background.. I'm seemg a lot of kids who
were bad now having something to do.”

‘Whether the likes of Reason and
GarageBand can actually render the
music industry as we know 1t nrelevant

Find more magazines at www.magazinesdownload.com

directions. Maybe British music won't
have icons to unite future generations
and define future decades, but what
does look certain is that, as more people
have the means to digest and create
whatever noises they want in the comfort
of their own bedrooms, tribes and genre
lines will continue to dissolve. Why

be swept along mn anyone else’s musical
future, or share their icons, when you
can plot and choose your own? In 2010,
1t's never been easier to imagme that
1con mught be you
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THEFUTUREO
THE WORLD

With no budget for a Geneva-esque summit after our Brit
roundtable, we got the globe’s best talent-spotters on the blower...

THOMAS WESLEY

« PENTZ 4xk4 Do
v Mad Decent label boss,

DJ, booty music

aficionado, Philadelphia
“There’s loads of British stuff I'm excited
about, aside from the Rolo Tomassi
album I'm producing; Gold Panda and
Paul White, who are more beat-
orientated than Rolo I'm into some other
shit we're doing on Mad Decent - this
thing called Pc Po, sort of garage-punk
Pakistani boys, and this rockabilly guy
Bosco Delrey. Then there’s Rusko’s
album, which 1s pretty heavy; it's not just
straight-up, obnoxious dubstep, there are
some rap tracks on it, things hike that.
I wanna hear more trip-hop, to be honest.
Iwant a trip-hop revival in 2010. That’s
whatI'm looking forward to.”

DEAN BEIN
True Panther Sounds
label boss (home to Girls),
New York
“Thisweekend Iwasin LA,
because Girls were playing and I went to
checkn on Glasser, who was recording
her new album, This 15 gonna sound silly,
but I was like, ‘This 1s reaf music,’
y’know? Every sound works towards
building a song, in the classic pop sense.
Ithink it might be akickback aganst all
the lo-fi stuff that’s come out this year,
One band doing that really well
are Delorean, from Spain.
They've taken '90s Euro-
house music and have found
away to capture its spirt and
express themselves through
it. There's another band,
. called Light Asylum - their
singer, Shannon, used to
sing with ™ among others
-and they're fusing
coldwave, minimal
electronic stuff with
beautiful house chords
and hervoice, which
is really operatic.
- I think the new
Pantha Du Prince
. record is really
. exciting, too.
And Salem,
of course”

1\

ROSS ROBINSON
w» B Metal/punk production
{ . legend, Los Angeles
“There’s a couple of things
I'm locking forward to

hearing nextyear Sharon Van Etten,
first of all, who's this gurl from Brooklyn
who plays this really honest type of
acoustie, indie-folk music, and this other
band Repeater from LA. They're kind of
Joy Diviston-ish, but with raore
shnieking - pretty awesome. I'm working
with this band MOPA at the moment and
I'mreally interested to see how people
react to them ~ they're a three-piece,
with a singer, a classical piano player
and hardcore drums. It’s probably the
darkest thing I've ever done, which is
saying a lot, I guess. Then there's stuff
from more established bands - people
like Crystal Castles, Gallows, Glassjaw
- and, obviously, I'm really excited to
hear what people have to say about
the new Klaxons album, which I'm
workang my fucking ass off producing
at the moment,”

DEREK DAVIES

Neon Gold label boss,

New York

“Marina & The Diamonds,

Hurts and Ellie Goulding
are the closest we have to sure-fire bets
for superstardom n 2010, but there are
plenty of others flying under the radar.
Penguin Prison immediately comes to
mind as one of the brightest new talents
we've heard in a really long time. He has
the voice of Justin Timberlake and the
production chops of the DFA label or Hot
Chip - he’s just a one-man pop machine
Elsewhere, we think Ellie Goulding’s
producer Starsmith 1s gong to surprise
many with his solo stuff when it’s all
unveiled this year. He was already the
hottest new producer in the game, but
not many people know he can sing and
write too ~ he's got some seriously big
tracks up his sleeve, and his work with
Ellie 15 going to prove that once and for
all.And finally, even though he’s been
around for a few vears wath Guillemots,
Fyfe Dangerfield’s upcoming solo
album 1s completely amazing and
definutely something to look out for

next year as well.”

ABEL SUAREZ

AKA TJ GOCO

Primavera Sound festival

‘bocoker, Barcelona

“We're hoping that some
exeiting, new and unknown bands
emerge between now and next summer,
as that's what keeps our festival alive.
But as well as that we're certainly
looking forward to new albums from
El Guincho and Delorean - those two
have helped Spanish bands finally
get some attention from the UK and
USA, which s really good because that
hasn’t happened a great deal in the past.
Other Spanish bands you should keep
an eye on are Les Aus, The Lions
Constellation, Meneo and particularly
Extraperlo~they’re from Barcelona and
mix tropical music with '80s1nfluenced
pop- All of us here really hike this
American wave of new bands who
move effortlessly between lo-fi, psych,
garage, pop and noise, too — some of
them, like Deerhunter and No Age,
are now well-respected acts and
they've been a erucial part of our
festival for the last three or four years
because everyone loves them so much
With thatin mind, I think the likes
of Real Estate, Woods, Sic Alps and
Ganglians deserve that same kind
of attention.”

MIKE MOGIS

Bright Eyes/Saddle Creek
producer extracrdinaire,
A ¥ Nebraska

“I'm really looking forward
to the new She & Him record, ‘Volume 2’
which 15 the narme for M Ward and
Zooey Deschanel recording together
Then there’s the new Vampire Weekend
record - I ike that band, ] think

they're fun. I've got a five-year-old
daughter and 1t’s her favourite record.

It puts herin a good mood. My buddy
Nate Walcott, who plays in Bright Eyes,
1s working on something new with
James Mercer and Danger Mouse

- I'mloclkang forward to that. I saw this
band on tour 1n Europe as well, in The
Hague I think; the band were called
Pitch Blond, which 1sn’t the best name,
but the last song was a 10-minute Jam

and I really hiked 1t.”
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MICHAEL MAYER
Kompakt label boss,

DJ, producer, techno
godfather, Berlin

“I'm particularly excited
about the Cémeme label, which1s run
by my old fnend from Chile, Mahas
Aguayo. He's just getting started, but
there are so many artists around him

- people who have never appeared on
the techno scene at all, from South
America, Mesuco, He's playing out lots
of that stuff when he’s DJing and1t’s
sounding great. Rebolledo from Xalapa,
Mexico 15 a fantastic DJ and his
productions are mindblowing too, It’s
something between Giorgio Moroder’s
Italo-disco, mixed with Latin American
rhythms and lots of minimal. From that
stable there’s also Djegors from Chile
and DJs Pareja from Buenos Alres,
Argentina. Qutside of Cémeme, I'm
mostly interested in the grey area
between electronica and indie-rock
~Ilike Rainbow Arabia a great deal.

I think 1t’s Kompakt's role to be the link
between these new extremes and help
things flourish.”

STEVEN ELLISON
| AKA AYING (OTUS

Brainfeeder label boss,

DJ, producer, Los Angeles

“1think 2010’ gonna be
a great year for music, man, all across
the board I'm hoping there’ll be new
Burial and Broadcast albums and a
Jay Electronica album too, He's a really
strong MC from New Orleans. I really
believe he's, like, ‘the next Nas’ quy.
I really believe in his sound, man. I think
he’s channelling God. It’s gonna be
anice year for collaborations, I think
-Iwanna hear what Dam-Funl’sheen
deing with Nite Jewel, for
example. Theresalot on
the horizon for my label,
Brainfeeder, too - we've
got new Daedelus and
Lorn records, and we've
been signing all these jazz
people. Matthew David,
who's like
atextural
ambient artist,
and this :
18-year-old
kid Austin
Peralta, who's
an amazing jazz
planist. From
England? I like
Floating Points and
Actress - I love that
stuff, man. There’s
so much ] want
people to hear, but
I can't release 1t all'™
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The tailored Manchester duo wiping music’s slate clean
with glacial synth-pop. NME’s Sam Wolfson investigates...

P

only look at old men,” says Hurts’
singer, Theo Hutcheraft, blhissfully
unaware that his statement would
be taken out of context to form the
opening sentence of this article.
“Old men know how to make the
most of what they've got. They’re

not dressing up, they're just wearing

a great shirt — but a great shirt can

look megmerising.”

Hutcheraft’s shirt, buttoned up to the
collar, looks like 1t was owned by an old
man not all that longago His hairis
perfectly shicked back and, as if to
emphasise this point, he regularly
brings out a comb to keep 1t n place,

Synth man Adam Anderson
complements Hutcheraft's suavity with
a stern black pelar neck and suit
trousers. His austere expression is
unflinching; if 1t weren't for his harsh
Manchester aceent, yow'd think he had
come straight from the Bauhaus on the
Trans-Europe Express.

Their vintage-tailoring style proves
a point that Hurts will make a good 30
more times during our conversation:
that simplicity and minimalism can be
more powerful than loud and brash

This less-1s-more outlook is applied
across Hurts” world. Their studio, which
the band have spent the best part of the
past five months in, contains fewer than

Hutcheraft tells us. “You can push the
boundaries of production, if you've got
a classic song written underneath.
You're tricking the histener. they're
listening to semething incredibly simple
but, set against somethingidiosyneratie,
1t sounds exciting ”

Simplicity and neatness can only get
you so far. The Feeling make neat music,
but they’re also vapid toerags with all
the emotional depth of a disheloth.
‘What Hurts have on their side, is
emotion on a soarmg scale. Lurking
within their songs are the teasing
possibilities of hope and redemption,
dangled with almost despotic sadism.,

If that all sounds a bit much fora
Tuesday teatime, 1t might be time to turn
the page. Hurts’ language, on record and
m conversation, seldom gets bogged
down with true-hfe anecdotes or trite
justifications. Rather, it’s ideological;
questions are answered 1n boundless
oratory. In one 10-minute stretch of
interview, we cover the competitiveness
of emotion, musical affluenza and the
place of absolution in pop. Yikes!

Hurts’ power 1s derived from the
contrast between the miimalism of
their presentation and the emotional
fervour 1n their songwriting.

Hutcheraft has the intensity to produce
suceinet, instantly-gratifying three-

“It’s harder to hold your breath than to
breathe. 'm very much of the opinion
that you can say a lot with a littie”
THEO HUTCHCRAFT

151tems; a single microphone, a guitar,
akeyboard and laptop placed at perfect
right angles, Hutcheraft’s comb, a green
screen, a few posters and four chairs
nicked from a community centre,

Their MySpace 1s bare, bar the black
and white video for ‘Wonderful Life’
recorded back in March Their stage
set-up is sparse too, with the exeeption
of the band name printed on the back of
the keyboard, wnitten in bold Gill Sans,
white on black. Simple.

“It's harder to hold your breath than it
is to breathe,” says Huteheraft on their
refusal to give too much away. “I’m very
much of the opinion that you ean say
alot with a ittle.”

It's an attitude that defines Hurts’
sound. Their songs are efongated
skeletons on which musical flourishes
are carefully hung. If you took Joy
Division at their starkest, and gave it to
the Pet Shop Boys to perform on The X

g Factor, you'd be getting somewhere
g close to Hutcheraft and Anderson’s
£ songwriting process.
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minute pop songs Anderson brings an
over-arching sense of expanse and
grandeur. “It’s that one plus one equals
three thing,” he explains, “The meshing
of two contradictory 1deas that makes
another person in the mddle of us. That
personis Hurts and we're learning
about the music he needs to make.”

What they know is that the Hurts
personais the minimalist who wants to
distil Life to 1ts purest forms, What
neither of them quite grasps is howhe is
taking them over.

As we walk through Manchestar’s
Northern Quarter, Hutcheraft talks
about the different ratios of mento
women 1nthe towns he’s lived in,
reducing his romantic history to a series
of mathematical proportions.

Back tn the studio, Anderson starts to
get ammated about his passion for
athletics. It soon transpires that it’s not
sporting grace or power he’s enthusing
about, but functionality. “All a runner
has to do, his whole goal, 1s to run faster
than the next runner,” he beams.

Their minimal outlook has worked its
way through not just their music but
their whole hives.

Hurts’ elegant aesthetic 1s the
antithesis of what has come before: the
straggly hair and five o'clock shadow of
American garage rock, the cut-and-
paste collage of new rave, the endless
remixes, re-edits and re-used beats 1n
hip-hop and R&B. It’s been a decade of
clutter in which musie fans have been
left to saft through a torrent of new
sounds firing down their ethernet cable.

“The latter half of the decade just burnt
out,” says Anderson “People got caught
up in this culture of calling everything
‘amazing’ and they didn’t notice that
standards were shpping.”

Hurts are starting to tidy the
noughties’ messy bedroom But how do
you go about defragging a decade?

Hurcheraft: “I feel like the way we
sound, dress, write songs ~ everything
about us - 15 based on the things we
don’t want to be, We have to be very
OCD about things and take pride in
everything we do.”

Anderson “You've got to be
meticulous If people on the outside
looked at what we're pernickety about
they'd think we're mad. But it’s so much
harder making things sound small than
making them sound massive.”

Fortunately, Hurts are not the only
forces in Operation Sweepclean.
Comrades 1n the fight for a sleeker
future and a more hygeinie musieal
landscape have emerged. Anderson
singles out The xx for their spectacular
use of sonic space and Rihanna for the
void between her savagely emotive
lyrics and her utterly soulless deadpan

‘We would add to that list, the well-
tnmmed, skewed Amencana of cover
stars The Drums, the ever-growing need
to summarise your world view 1n 140
characters and the acme of less-1s-more
aesthetics, Apple Mae

This new order won't be wathout its
controversies. Hurts certainly aren't
rock stars: they don't have drunken
recollections or tattoos, heaven forbnd
someone might ask them to sleep on
a floor, Moreover, they're vehemently
commercial; they'd be just as happy if
their songs were played on Heart or
Radio 2 as on Zane Lowe,

Music often wins hearts by heing
provecative, bolshy, leery, by sticking it
to the man. Hurts don't do any of that.
With fearless tenacity, they do
something more revolutionary.

They’re not waving s half-arsed two
fingers at the establishment on a Friday
night in Camden. They're trying to
re-mould our pereeption of popular
music by wiping the slate clean.

They don't just want your ears, they
want your heart as well.

Find more magazines at www.magazinesdownload.com



http://magazinesdownload.com/

THERADARIS



http://magazinesdownload.com/



http://magazinesdownload.com/

THE D4R ISSUE

Sabotaging robot images and laughing in the face of ‘cool’. Peter
Robinson has an audience with pop’s untameable Trojan horse

here’s a pop summit being
held. The key topic under
discussion: how important it
must be to remain cool and
nonchalant as a warting-1n-
the-wings warbling
sensation when, all around
you, the media, your peers and soon-to-
be-superfans are trumpehng you as
one of the following year’s biggest stars.
Imagine you're Marina ‘And The
Diamonds’ Diamands, and you're
about to release your debut album, an
experience you liken to “scratching an
1tch that’s been bugging you for 24
years”, You are doing what you describe
as “exactly what I want to do”, And
people seem to like it. They like it so
rauch, in fact, that with every week that
passes, another of these increasingly
prominent tip lists seems to feature
Marina And The Diamonds, the name
you've given to your one-wornan band.
It would be understandably hard to keep
one’s cool.

“Fuck bemg cool,” screams Marina,
three weeks before Christmas. “I'm
living my absolute dreams!” Born in
Abergavenny, raised in Wales and then
Greece, Marina is a naturally expressive
indvidual who seems to punctuate
every sentence with a roar of laughter.
“When I found out about my
nominations,” she gasps, “I squealed so
high that only smalls dogs could hear.”

She seems unexpectedly relaxed, but
this 1s perhaps understandable, as her
extraordinary album is already in the
bag and the hard bit 1s out of the way.
Awarting Marina’s future fanbase 1s an
mcredible catalogue of tunes- from the
rompy p1ano-plink of new single
‘Hollywood’ to the thunderous primal
wallop of ‘Mowgli’s Road’, it would take
awillfully obtuse, Grade A bellend not
to appreciate these songs as skillfully
crafted hits-to-be, They’re the work of an
un-self-consciously headstrong artist
whose persona 1s theatrical but
mercifully lacking in the jazz hands’
theatre-school claptrap claims that
‘theatricality’ usually implies. Catch
a live show and 1t'll make sense: hersis
an almost unnervingly absorbing pop
personality, one so strong that it
somettmes seems to have its own
gravitational pull. A coveted ‘main
support’ spot on the last NME Radar
tour left the nation'’s indie elite equally
convinced of any silly notion of
‘authenticity’ big fans of loud guitars
might still need m 2010. Marina boasts a
quality we called ‘x factor’ until that was
spoilt by a certan man with a ‘unique’
haircut a few years ago, but whatever
you call it the whole thing explodes
when you mix it with brilhant tunes.

Just as importantly as all that there's
an uncompromising approach to herart

Instead of being uncompromising
about the self-indulgently unlistenable
rubbish musicians usually tend to
be uncompromising about, she’s
uncompromising about big, perhaps
accidentally mainstream, self-penned
pop tunes, recorded with a very small,
handpicked selection of producers.
Rewind a couple of years and you'll
find Marina, in search of a deal,
embarking on a long, testing tour of
London's musie industry. Following
A-Levels she’d decided being a popstar
would be a good 1dea and started buying
The Stage. She'd scour the ads and, like
a surprising number of credible smgers
who are rather less candid about their
teenage years, she'd attend then fail
auditions for all manner of tragr-cormic
pop acts, which led to a moment of
clarity when writing her own gongs and
finding her own voice seemed hike the
best option. A year or two later she's
touring the labels, She meets 18
different A&Rs at 14 different
companies For most artists this can be
a depressing, soul-destroying process,
which 1s why most artists have good
raanagers to guide them But Marina
didn’t have a good manager, or a bad

crackers in Tesco.” Five minutes in

a chat with Marina will tell you that

this Tesco prediction is gloriously
self-effacing - besides, she has much
more the air of a Waitrose kind of gurl -
but there'’s something about Marina’s
manner that strongly points to a future
superstar. But as well as being one of the
most extraordinary new talents Britain
has produced in a very long time she’s
bright encugh to know that personality
and celebrity are two very different
things. “Half of me wants to be locked
at,” she admits, “but even then it's more
as acknowledgement of something good
that I've created as opposed to drawing
attention to myself for the sake of it,

T hate my own voice but I like the feeling
that singing gives me, I do 1t because

I want to express myself i a way that
dees not invelve painting a bowl of fruit
inanart class.”

Aswell as gracing gossip mag covers
mid-breakdown, Marina’s hoping to
keep as close as international release
schedules will allow to her original
desire (“not practical, apparently”) to
release an album every 12 months and,
she’s promising a policy that involves —
as they say in bank raid scenarios - no

“Fuck being cool, 'm living
my absolute dreams!”

one for that matter. She tock the
meetings by herself. “I ate the whole
expenence up for breakfast,” she
declares. “It built me more than
destroyed me. Most of my experiences
were positive, but a few were not, for
example being labeled ‘mental’ because
1 was operating without 2 manager and
wasn't afraid. Some labels even refused
to sign me unless they could ‘mek’ my
manager for me,”

She eventually arrved at Warners
imprint Sizsevenine, She then gave
limited releases to pop-indie imprint du
Jour Neon Gold, butlding her profile,
The year 2009 was productive and
nspiring for Marina, pulling together
what would become one of this year’s
most illuminating musical propositions.
She’s taken it in her stride “The only
pressure I feel is the pressure I put on
rayself,” she explains, “so everything
else feels like a bloody rave”

Of plans following February’s album
release, she sighs. “T suppose after
touring the globe, there’ll be a trip back
to fame-rehab - Wales - where I can
watch hours of mind-numbing
Amencan TV all day whilst stuffing my
face with cakes and sweets. Then I can
be on the cover of Closer magazine with
the caption ‘MENTAL WRECK' slapped
above a photo of me crymng over
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sudden movements. “T think 1t will be
more about a slow evolution for me. My
identity as an artist 1s not dependent on
style orimage ~ ] like natural beauty and
s0 cannot see too many ‘reinventions’
happening. I think I would choose
developmg as a human being over
developing my dress sense.”

Just as sigruficantly, Marina has
developed a strong following without
revealing too much wath inane tweets
and blogs. She 15 one of the few
musicians whose words, when they do
appear in occasional blogs, are certainly
worth reading, It’s very much a
leave-them-wanting-more tactic. “There
are very few bona fide stars,” Marina
shrugs, “so most acts have 1o work all
corners of their game to elminate the
risk of failing,” In other words, those
with no personality compensate by
spreading their lack of personality
everywhere Nowonder Marina stands
out so much this tsa proper, bona fide
star. You will have read this dozens of
times about numerous, clearly crap,
artists in the last two months, but
Marina's a big deal. She's the real deal
“Twill never look back when I'm
70 and feel dissatisfied with the life that
I chose to lead,” Marina says today.
“I'm feeling more and more satisfied,
every day of my hfe.”

MAL COSMETICS STYLIME: SCOTT CLARK DEESS. BEYOND NETRD
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elphic could end up a
world-conquering band.
Their anthemic brand of
house music enhanced
with arena-sized guitars
certainly has the
potential, in two or
three years’ time, to define a summer. So
youmight expect them to be full of beld
proclamations as to their own genius
Asitis, James Cook (vocals, bass,
electronics) says very little. Matt
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Cocksedye (guitars, electronies) is
chattier, if far rore eynical than his
youthful exterior would suggest is
strictly healthy, leaving Rick Boardman
(elecironics) to be something of

a spokesman for the group. Despite this
quite noticeable contrast in personalities
they all live together in a flat wath a
small studio in Casilefield, Manchester.
They believe that they are worthy of
your attention “because we're the only
band actually releasing an album this

s John Doran

year. Everyone else is a female singer
with a synthesizer, aren’t they?” These
are the words of James. He continues.
“I gucss we thought there was one thing
missing in ncw bands and that was
people working on a full album rather
than a eollection of singles.”

Matt says that while writing their debut
album ‘Acolyte’ in Manchester and then
recording it with house music expert
and DJ Ewan Pearson in Berlin, the
spirit of the two cities seeped onto the

Find more magazines at www.magazinesdownload.com

dise, “T think they've got a similar vibe.
They both have a decaying beauty. Good
people as well. You come down to
London and there’s alot of bullshit” The
theme of staying away from the pitfalls
of London is one that crops us tirne and
again with the band, who are already
sick of the air of fakery there,

That said, they're also keen on not
becoming a Manchester Tourist Board
band either. Delphic, to state the
obvious, do not contain sny members
whe look like an orang utan m a parka,
walking like he's just shat a bowling ball
into his G Star Raws. Rick says, “Wa
want to stop worrying about the past
and to start looking forward. There's
another side to Manchester, and we feel
much more part of that*

This other side, comprising of early New
Order, of 808 State, of A Certain Ratio, of
A Guy Called Gerald, has been
augmented by a love for 'gos euphoric
technio by the likes of Underworld and
Orbital They are reforging the forgotten
Trainspotting-eraindie-dance exis. In
turn, this hasbeen enhanced to
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revelatory effect by the work of Pearson
on the album; all of which, together with
the repetition of words such as “euphoria”
and “rush” m association with what they
do, raises the thomy issue of diugs.

Matt says, “We couldn’t push some of
the tracks on ‘Acolyte’ with eight-minute
build ups if we weren’t ‘aware’, let’s say,
but it’s more that we’re trying to recreate
that five in-the morning feeling when
you're wandering round the streets after
a club, the sun’s coming up, the birds are
coming out and you're totally lost in that
sensation. But I think that all of us have
some kind of expenience of that
‘atmosphere’ and it has informed a lot of
the songs. But T don't think you have to
take drugs to get that euphoric fecling.”

It 1s James who has the last word,
finally revealing his massive ambition
for the group. “I want to headline
Glastonbury one day. I went there when
Iwas a kid when 1 was 13, and then
Iwent every year until [ was 19 and saw
some of my idols, The gig that really
sealed it for me was The Chemical
Brothers, to be honest. There was this
vibe and everyone pushing towards the
front, it was differsnt to all the other
things I'd seen there. Instead of a band
you had a double act just pumping cut
these beats and basslines. Wherever
you are stood in the main field, you can
hear it but you can feel it as well.”

Heady drearus, but ones you rmight just
be short-sighted to distniss.

“We’'re trying to recreate that five-
in-the-morning feeling when you're

wanderi
¢
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THE FIRST GREAT DEBUT OF 2010

DELPHIC acouvre (PCLYDOR) 8

The road to hell is lined with the
burnt-cut husks of groups who tried to
fuse rock and dance. This alchemist’s
quest has thrown up some atrocities
over the fast 20-odd years - older
readers will shake their heads
sorrowfully when the name of Jesus
Jones is mentioned, and none but the
most mentally impaired wilf want to
rush to the defence of Hadouken!. The
main problem has been an inability of
certain bands to see going dance as
anything more complex than whacking
a massive breakheat and a fat acid
bassline on to a guitar track. The
bottom line is this: rock groups whe
treat house musle as a wacky cousin
are always destined to fumble the hall
when they attempt to “go dance™. So
perhaps it’s inevitabie that historically
some of the most satlsfying
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experiments in this field have come
from the other side of the tracks, asit
were; from Underworld Incorporating
Karl Hyde’s Dylan-esque fyrics and fluid
acid guitar to The Chemical Brothers'
obvious debt to John Bonham, Taking
close note of this have been Delphic,
who have avoided all the hallmarks of
a cheesy crossover athum and produced
a cohesive and impressive debut.
‘Doubt’ is one of many highlights
applying the light tauch of Underworld
circa 1996 to the kind of chiming New
Order guitar work that wouldn’t be out
of place on ‘Technique’, and the track
‘Halcyon’ pays obvicus homage to rave
pioneers Orhital. While there are

a couple of tracks here that are close te
filler, Delphic have proved that they are
adept at This Kind Of Thing, which is
cause for celebration alone. John Doran
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Frankle says... pep! {I-r)
Steven, Pete, Frankie,
Dave and Michael

THE 2D ARISSUE

Rebecca Robinson meets Tyneside’s new DIY poster-boys,
the unassuming catalysts of indie-pop’s rebirth

“We want to be the higgest band
on our street!” — Pete Gofton,
Frankie & The Heartstrings

hen people
waffle on about
some mythical
Golden Era of
NME {(usually
the one 10 years
before they read
it) it often accompanies a harking back
to the days of ‘C86’, the compilation tape
that went on to inspire two decades of
ndie pop and beyond, When tracing the
lineage of Frankie & The Heartstrings,
however, you have to gobacka bt
further, to ‘C86”s harder, older brother,

‘C81" While officially it was a celebration

of Rough Trade, it was dominated by
three tracks released on a Scottish

indie label called Postecard Records,
they were by Aztec Camera, Josef K

and Orange Juice and they changed our
conception of what it was to be a literate,
opionated British pop star forever.

It 15 1n this grand tradition that today's
interviewees find their niche. Listing
their influences as “kitchen sink
dramas, Charles Bukowski, girls and
revenge,” they are unashamedly stylish

and ferociously literate without a minute

of university education between them.

‘We meet in the café section of indie
record store Alt vinyl m Newrcastle eity
centre, although they suggest we pretend
we did the interview n Greggs They
continue with the same air of impish
mmpertinence, momentanly bamshing
singer Frankie Francis to the children’s
play area and goading their hovering
PR with loud, offensive outbursts “Uz are
fucking rubbish, say we said that,Thate
you Bone, stop clicking your fingers, you
tit” snaps drummer Dave Harper, while
Franke screeches with laughter.

Guitarist Michael McKnmight 1sn't to
be outdone: “The Drums are shit too, put
that 1n, No, don't” The concerned lady
clasping a BlackBerry mimes murdenng
himwith her pen. Tt raay all sound a bit
textbook young upstart posturing, but
precocicusness is their lifeblood

The anoraks at BBC 6Music are dubbing
thern the music fan's pop stars. Probably
because a neater amalgam of pop,
post-punk, art-rock and indie you'll
struggle to find. “We always just wanted
to be a real pop band,” says Michasl, “but
1t’s such a hard thing to do because if you
getitwrong 1it's a fucking disaster, there’s
so much to compare you with.”

Their goals are pretty simple. “It feels

like almost an odd thing to want to make

pop music where we come from,” says
. Frankie, “but when people ask me what
= kind of band I'min I always say a pop
£ band.” He most defimtely 1s, and there
£ seems to be a general band consensus

“Biology’ by Gurls Aloud 1s better than
anything in Radiohead’s back catalogue,™
gushes bassist Pete Gofton. “It’s three
choruses bolted tagether and it never
repeats 1tself. It's an ineredible song, it
pisses all over anything on ‘Kad A"

Dave continues, “I could walk 50 yards
from here and find 10 musicians who are
a milhion himes better than us, but fuck
me they're boring. There'll be aband in
Newecastle one of these days with so
many fucking delay pedals you'll have
to stand i Hartlepool to hear them ”

F&TH are retro, but not to the point
they might as well be playing lutes and
tying bells to their elbows. They're
ntellgent, but m the way Billy Childish
18, not in the way Foals think they are,
They bristle with an acerbic northern
wit and have a charactenstically dark
sense of humour, embodying the spirt
of a particular place and time,
specifically, a chip shop book chub circa
1985. Tt should be a matter of public
outrage that the nearest the last decade
got to this kind of inteligent, ‘British’
guitar pop came from New Yorkers The
Pains Of Being Pure At Heart

The Heartstrings’ appeal lies in their

“] think someone had to do what we're
doing eventually because the music
industry is just going to be fucking
dead,” says Michael. “People just don't
buy records any more. That's just how it
15, there’s no point whining about 1t. You
don't need to sell a million copies to get
to Number One, you can sell a few
thousand and you're fucking laughing. 1
don’t think there’s any future for the idea
that you form a band, put two singles
out, put your album out. It's boring.”

This band are not teenagers They’re
abunch of twentysomethings with jobs
and, 1n some cases, fiancées. But wath
their nsky career choice comes
responsibility, “We haven’t had any of
the privileges that other people have, we
haven’t been ushered along with anice
little trust fund,” notes Dave. “Nine out
of 10 bands try to buy integrity, butit’s
not that bloody eagy.” He continues, “We
have said no to people you don't say no
to, we've said, ‘No, we don't want to do
that, and, ‘No, we're not signing that’
and it's a powerful thing to do We'rein
aprivileged position in that we're all not
as stupid as we look.”

They offer infinitely more hope to a

‘“Biology’ by Girls Aloud is better
than anything in Radiohead’s back
catalogue, it pisses all over ‘Kid A™”

PETE GOFTON

commtment to producing a constant
stream of oniginal, thought-provoking
ideas. Inspired by a Factory Records-
esque cataloguing tendency they started
their own label (the brilhantly named
Pop Sex Ltd) where they record their
every move, everything from guestlists
to Michael’s babies. It pamnts a portraut of
a band with no idea what they want to do,
but a strong sense of who they are,

“Why not make the things we do
physical and give them away? It doesn’t
have to cost the earth,” explaing Dave,
“Demng something chfferent and
interesting 1sn't hard, 1t just takes a bit of
thought ” Putting their crafting skills
where their mouths are, their first single,
released by Rough Trade, came with a
self-inked fanzine. They even issued
NME with our own special collectors’
edition zip file called ‘Popsexo1t’,
available now on our Radar blog and
featuring an exclusive single, hand-
written lyric and liner notes. They're a
guiding Light for a shattered music
industry desperate to return to a tune
when artists and fans alike actually gave
a shit; gradually dragging DIY culture
ldcldng and screaming into 2010, one
catalogue number at a tume.
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generation of disillusioned youth than 1s
presented by the lad-rock shtick of The
Enemy or even the blustery mandie
{men’s indie) of the newly Elbow-aping
Courteeners. The kanda goons that’d
have you believe you'll rot in your
shit-hole hometown, and all the working
class are fit for 1s pea-coats, stolen
Beatles nffs, beer and fags “There’s that
whole supposed Oasis hand-me-down
attitude, T can’t wait to get out of this
city and be a rock’n’rol star’” spits
Dave, “ButI couldn’t give a fuckif I get
out of this city or not as long as I've

got ashiny pop record with my name

on 1t n bug fucking letters.”

Michael, on the other hand, 1s
motvated by something altogether
more satigfying than pious self-
reflection. “One of the best things
about the band doing well is just
revenge on everyone who bullied
me, that’s pretty good, Often on
Facebook I'll just leave a comment
saying, ‘I'm off on tour with Florence
And The Machine, see yain a couple
of days’, ‘cos I know all the shits from
school wall read 1t and be gutted.”

Now if that's not worth the price of
arecord, we don't knowwhat s.
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§) THEOPHILUS LONDON

As mainstream hip-hop blanded itself
dry, the arrival of Brooklyn-based
Theophilus London last vear couldn't
have been timelier. London cites Quincy
Jones and lan Curtis as twin influences
and 1t shows in tracks such as ‘Cold
Pillow’, a soundtrack to a downtown
dawn comedown. Bravely ditching
macho and materiahstie posturing for
poetry, 1ce-cold beats, recycled '8as
electro and no wave smippets, London
has a mavenck streak not seen since
the arrmval of Andre 3000. Cozing cool
like Miles Davis helps too. “I don’

lock at myself as a rapper,” says
London “I'm the frontman of what
Icreate, I give respect to people who

I grew up on; James Brown, Ian Curtis
and Morrissey My sound goesinto a
no-limit zone. I'm a voice over raw beats
with blaring synth and dancing bass
lines.” Plans for 2010 include
contributing to Chauffeur, “a fictional
band created by Mark Ronson”, but it’s
London’s debut we're getting properly
wet about. Ben Myers
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© RN DEEZ

You want a new scene? You got one' So
it's called calisthenics-wave and so far
involves a man with the haircut hybrid
of a Hasidic Jew and a Cocker Spaniel.
Darwin Deez and his pals canbe szen
throwing ridiculous moves on the
streets of Williamsburg in hus
ubiquitous series of YouTube videos.
However, debut single ‘Constellations’
makes you realise just how superfluons
the shape-throwing really is, zooming
between the louche vocals of Julian
Casablancas and the best ’80s staccato
fret-fluttering like a catapulted swallow.
Darwin's plans for 2010 include
“operung for Passion Pit, kassing girls
and bringmg my homemade jams to
Europe - musical jams, not jelly”. As
long as you can stomach an intense jar
of bonkers-hipster conserve, you best
get spreading Ben Myers

O MUSOCOMUSIG

We've been talking up Califorma’s
hippy-disco mystics Music Go Music all
year. We've been enchanted by their
celestial, sprawhng pop odysseys since
they first ‘came out’ in March as the
offshoot of showtune-indie gods Bodies
Of Water, and time has only deepened
our affection. Melding together
soft-focus synths, wedding band swarls
and sultry, spectral vocals that seem to
contain a lifetime’s sadness 1n their
restraint, the songs making up their
debut LP ‘Expressions’ are as grand,
unafraid and timeless as all truly
1mportant music cught tobe. Itisa
cinematie, majestie “experiment in pop
music” as the group's pristine-piped
chanteuge Gala Bell putsit-a
fantasyland of unfettered imagination
where Abba score space-age love epics
for eternity, This sense of fantasy, of
dreaming and playfulnessisan
important one. It’s an opportunity for
Bell and hife-partner Kama Maza to play
pop panto, and the results are glorious.
“Maybe the fact that we do other things
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& EVERYTHING EVERYTHING

Manchester’s boff-pop alchemists
Everything Everythinghave beena
band we've been watching like pervs

in the bushes for yonks, The last year or
so has seen them condensing their
restlessly adventurous, eccentric prog
relodicisin into a Aurry of contagious

WANT

ORE?

If your new music craving isn’t yet sated,
here’s another dose of A-grade future stars

aside from Music Go Music means it
1s1't really a reflection of our 1dentihes,”
Bell states. And the future? “We're
working on a sort of boogie song that
sounds weirdly like the Three’s
Company theme, There is a 75 per cent
chance that 1t vall be horrendous, but 1t
seemed hike fun, so we're going for 1t,
Maybe 1t is the doorway to the next
phage!” Jack Shankly

§ surErR oD

Surtar Boad sre quits postibly the
prrfent Prozys pop-punk band They

sound ke an vnkour jam communson
batwssn 2 demesrlazz Tranks Bloclks Paul

Sieon 294 = sunbernt Rivers Cuome.
Towir borthecming debut 2fbum Astral
Ceaet' s eqanl parte eccontrio and
ethemin both carefree initx
alnzkerdom and rightecus in its
bambest A nc-nalds bareed saurter
tkrougk the atnols of American rock
where power-clords and steroid-
pumped Wilson beothers harmonies
co-uxiet blisafully itis 2ot to swallow

2005 in its amighty swell. Jack Shankly

limited-edrtion singles to eritical
acclaim and steady-building approval,
gradually cementing their status as the
thinking partyboy’s band of cheice,
Now, with the ik still drying on a major
deal with Geffen and a European tour on
the horizon, 1t seems that Everything
Everything are about to become
Everywhere Everywhere, Boom-tsk!
“It’s happened in a comfortable, organic
manner,” says Jeremy Everything when
talking of the band’s dizzying ascent
“Not having any money for a long time
meant we have had to do things in

a more interesting way, and we're
determined that won't change.” Itis
testament to the band’s invention and
singulanty that they are able to straddle
such a gulf of perception. Theirs is

a modern, mathy, mongrel pop music
where the spirit of contemporary R&B,
classical songwriting structure and
barbershop harmorues are all equally
ripe for the picking. “We're trying to
avoud cliche at all eosts,” Jeremy
explains. “If 1t’s Girls Aloud or Shnt, it
doesn't matter. If we like it we'll Listen
and we'll work out what makes it good,
and maybe try to emulate it in what we

do” Jack Sharkly
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THEADARISSU

® vasED OUT

Washed Out 1s the prolific project of
elusiwve 27-year-old Ernest Greene, who
hails frora the deepest depths of
America’s South. In a short few months
since the release of his widely adored
‘Life Of Leisure’ EP, Greene has made
the skyrocketing ascent from his Perry,
Georgia bedroom-bound anonymity to
zeitgeist-defining blogland sovereignty.
Now he’s at the centre of a slobbering
industry serum, and with a devout
followning of loyal acolytes in thrall to his
hazy, hypnagogic pop conjurings, he
appears to have 2010 on lockdown.
Greene’s sound 1s a difficult one to pin
down. His cosmic dance composihons
are as nebulous and nostalgic as they
are completely immediate and ‘now’,
Affectionately termed ‘chill-wave’, or
‘glow-ft’, there 1s an unmistakable ease
to everything he does, inding an
affinuty with like-minded dossers like
Toro Y Moi and Small Black, Essentially
this all means scorching together

a plethora of seemingly disparate
influences, including *80s pop sheen,
obscure techno hooks and the 808
drums snaps of crunk together into
perfect, peculiar party-bangers like 1t
was no big thang at all. Jack Shankly

) THE A/ETT BROTHERS
Yitosut Neeth Carcling’s Scott and Seth
Avett, Hobocy vould've invented the
aerve France-grass’ Nenther wouald we
hare aangs as som-to-be-chonshod as
tooze found on thewr Apal-dos majee
label dsbut Fork eventuahtes would be
5 erippling shame. What they do iz
moss~stiteh fols tracmions onto punk
dymumics i the way that Mumford &
Scrz or Galdhooys Assembly dointhe
UK, They may hive been kicking
arourd undervalasd for iive 2lbums, but
super-prooscer Rick Rubin was
imprazeed encugh to give them o leg-up,
signing tham up 1 his American
Reccedinga Label, the some ploce that
socxed thess smazing covers albums
out ct the adicg Jehany Cash. Now,
we're net seying The Avett Brothern are
nuits thot heartatoppinghy beautiful:
neither cf them ars close to death, after
all. Dan Mortin

0 snarcs

Now, we know that punk rock and male
grooming don’t always go hand-in-hand,
but the awesomeness of Sharks’ quiffs
suggests to us that they should do more
often. Happily, the band also rock; they
hail from Leammington Spa, but their
strain of punk 1s imbued with a
blue-collar longing straight out of
Shitsville USA, meaning they sit
comfortably next to the heroic likes of
Against Me or The Gashght Anthem.
Gallows love them, and since Gallows
don't seem to even like anything much
at all, that's reason enough to check
them out. You'll stay for the tunes,
though Dan Martin
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- CONTRA
. } (XL RECORDINGS)

A

VAMPIRE WEEKEND

Moving on, with old charms still remaining

ord knows they have their
detractors, but whatever you
right think of them, the simple
fact is Vampirc Weekend are
now one of the most unique
bands on the pianet Two years on from
their eponymous debut album and their
much talked-about ceuvre — the African
influences, the preppy stylings, the
songs about punctuation —is no longer
eyebrow-raising, vct remains uncopied.
Few bands have tried to appropriate
what they do, because it is difficult, 1f not
impossible. This 1s advantageous. It
means they can leave a gap of almost
exactly two years between albums
- save for supplying the beautifully

S 2 m 8 January 2010

baroque {yet still recognisably-Vw)
‘Ottoman’ to a film soundtrack last year,
and of a course making a couple of
dozen fields’ worth of people all scream
“BLAKE’S.. GOT A NEW FACE" in
unison - and still sound fresh.

Further good news: on the cvidence of
‘Contra’, the band’s efforts in their tiny

Brooklyn studic since have seen the four

broaden their horizons even further.
The first taste of the ncw Vampire

Weekend - save for the viral ads and

cryptic website stared out from by the

mystery blonde who adorns the cover

- was free download Horchata' Named

after a hangover-curing Mexican rice

drink and boasting a rumbling,

Lot SN

drum-pounding choral refrain The Lion
King would be rightly proud of - plus an
wrapressive contribution from Thom
Yorke's marimba player Maure Refosco
~the album’s opening track is

a statement of intent from keyboard
player and producer Rostam Batmangly.
Not everything on ‘Contra’ is as

head swirling or elaborate as this, but it
defines the deeply ambitious thread that
runs through the record. Instead of
shipping knob-twiddling duties out to
astranger, the band take a lcad from
hip-hop, merging production with
songwriting. Witness ‘White Sky"*
perhaps the best demonstration of how
texture has joined charm and wit in the
band’s arsenal Written so precociously
early that it was actually debuted live at
the first album’s launch party, on
‘Contra’ 1t's completely reborn. Instead
of the harpsichords and synth-strings
of its earlier incarnation, here it’s
reconstructed by Chris Tomsoen's

Find more magazines at www.magazinesdownload.com

crunching drums and cireuit board
bleeps (the band have acknowledged the
influence of the late’'80s v'dec game
Contrd), adding new depths to its
spiralling scales.

Lyrically, too, you can feel frontman
Ezra Koenig's confidence growing
Whercas ‘M79’ took a bus into New
York, ‘White Skty’ finds its narrator
proudly strolling amongst Manhattan’s
skyscrapers, daring to imaginc the lives
- and Jaundry - behind its most
exclusive addresses Holiday’ similarly
begins life as a ska thrash in the mould
of The Specials’*Too Much Too Young’
with nothing more on its mind than
hitting the beach before a submerged
bed of drums sends it skipping to the
sands of Iraq, the invasion and probably
the only reference ever on record of the
font Futura.

Yet while ‘California Enghsh’
impressively crams hundred-mile-
an-hour tongue-twisting (complete
with some Auto-Tune action borrowed
from Rostam’s side project Discovery)
into barely two minutes, Vampire
Weekend take care not to flash their
new toys for the sake of it. “Taxi Cab’
takes the foot off the gas as a menacing
ballad with heartbeat-bass and shadowy
strings, invoking both New York’s
grandeur and danger with Lou Reed-like
subtlety; while ‘Giving Up The Gun’
moulds a swelling house head rush
with a charming C86-gsque tune to
produce an anthemic yet deeply
personal mix of fist pumping eupheria
and delicate empathy.

The band’s longest-ever song,
‘Diplomat’s Son’, mixes dancehall
reggae, Tetris bleeps and MIA% vocals
(hypnotically sampled from ‘Kala"s
‘Hussel"), all of which beautifully
underscores a spraw ing narrative of
love and double-crossing, played out
against the backdrop of the US’ similarly
convoluted overtures towards
Nicaragua’s Contra rebels back in the
early 80s. ‘I Think UR A Contra’ wraps
things up with a hymnal warning about
the dangers of needlessly stirring up
raw emotions.

It's fair to say that with so much going
on ‘Contra’ is much less immediate than
its predecessor, requiring a bit of
patience to uncover its true shades,
contours and charm. But it’s certainly
worth sticking with, because with t eir
second album Vampire Weekend have
escaped their ¢ legiate niche without
sacrificing their true essence. Two more
years, and they can do it all over again.
Noproblem. Paul Stokes

DOWNLOAD: 1) ‘White Sky’
2) ‘Giving Up The Gun’
3) ‘Diplomat’s Son’

DID YOU KNOW...

The band's frontman Ezra Koenig
originally thought of ‘Contra’ being

a California-themed album all about
the idea of the west coast good life,
with the song ‘Californla English his
lave fetter to the state
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MINOTAUR

Black magic

(ARTISTSINRESIDENCE)

9

Every shriek and every riff in a fancy box
with a big cock on it. What’s not to love?

f you could give your favourite
musie a corporeal form, make
its word flesh, what would it look
like? Would it be floaty? Shiny?
Jagged? Spherical?

Orwould it, like this, be a tomb-heavy
deadweight slab of brown fur with
agiant cock on the inside?

This career-defining collection, so

randy sound of US alt.rock’s most
deviantly, viclently brilliant pillars
1sn't really just a boxset. A boxset1s
something you buy from HMV for your
dad at Ch'stmas with some liner notes
and maybc a DVD and some crap extra
songs tacked on the end to give you
areason to buy it. This thingis a
monument, with all the solidity and
solemnity that word entails It doesn’t
feel so much like you should buy it as
have to complete an arduous and
mystical quest in order to allow you to

put your profane fingers anywhere near
its hallowed hide.

said about what, musically speaking, lies
within. The raw and roaring perfection
of ‘Surfer Rose’ and ‘Come On Pilgrim),

: continent traversed by such

i ever clawed a guitar and howled If
{ it's your first trip there, this is one

¢ holl of a guidebook, cven if over

i £3001t'snot exactly a lunch money
¢ purchase {the sole reason thisisn't
There’s not much more that needs tobe £
i because the songs are).

¢ walked that weird country,

from the ferally spiritual ‘Caribow’ to the :
¢ frantic anties of ‘Vamos’ The alternately :
¢ blasting and beatific ‘Doolittle’, with the
i sheer rage of ‘Tame’ and the slinky,
: surrealist glory of ‘Debaser’,
¢ ‘Bossanova”s surfy space obsessions
i and ‘“Trompe Le Monde”s scratchy
¢ squalls and grown up glossy thrills. And :
: bloody ‘U-Mass”! The most irresistible
perfectly embodying the earthy, twisted,

power pop ' ff ever! And ‘Here Comes

: Your Mar’, the most flawless srnack-surf
i pop song the Velvets and The Beach

i Boys neverwrote. If you haven't already
¢ heard these things, you need to. Not

i knowing the Pixies is like missing an
entire ¢ontinent from your musical map.

A hot, horny, religious, guilt-wracked

descendants as Radiohead, Nirvana,
Yeah Yeah Yeahs and anyone that

a conclusive 10 by the way,

If you've already

: was commissioned and overseen by
i 4AD design genius Vaughan Cliver
i who, together with photographer

i Simon Larbalestier, drew on the

i themes of the original sleaves for

i as a cave seamned with gold

then ‘Minotaur’ will show you it
In new contours. The fresh artwork

anew set of mages, as dark and rich

The new pieces are presented inalush,

: furry, A3 sized book, emblazoned with
i the aforementioned massive cock, as

¢ silly as a schoolboy's seribblings

i and serious as an aboriginal

i fertility totem. There's also a

{ DVDofthe band's 1951 show

Find more magazines at www.magazinesdownload.com

just a boxset, it's a legacy. Emily Mackay

To get your hands on your own copy
of Pixies’ amazing ‘Minotaur’ boxset,
point and click your mouse at NME.
£om/win and answer a fiendishly
difficult question to test your Pixies

at Brixton
Academy, all of their
videos and all of their albums

: onCD and Blu-ray, huge posters and
i heavyweight vinyls, all set in beautifully

designed boxes and board books.
It’s embarrassingly deluxe. You'll blush

i inits very presence. Yournight be

tempted to sleep next to it for the first
couple of mghts it’s in your possession
in orderto protect it. You should: it’s not

knowledge. wWhat? You
thought we would glve
it away to just anyone?!
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Mics just don't go
down as smoothly
as swords...
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UPFRONT AND BACKSTAGE
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A decade of
destruction

i ]
INEHEAD

RIDAY.. [ BER

The most imaginative small festival in the
world celebrates 10 years of surprises

ettheclichés as'defora

moment; ATP's clientele is

no mote dominated by the

bearded indiz elite than it is

by lairy Muse fans. All human
life is here, and nobody gets rinsed out
- meteorologically or financial’y Here is
aworld where you don't have to shout
‘bollocks’ from your cold, damp tent
while a rock opera’ unveils itselfin
avast neighbouring field, and where
the air i fres of flying bottles of piss —
abrilliant deconstruction of the clichéd
idea of festival fun.

At ATP, vou not only get to shelter in
achalet with its own bathroom and
kitchen, but to enjoy a veritable dating
and introduction service for people who
like good music, and by now itslegacy is
ripe for celebration. When ATP came to
fruition 1n 2000, an inspired selection
gave Mogwai - a band far from the
fringes of mainstream success - the
opportunity, as curators, to fill three
days with their favourite bands, and the
template was in place: throughout the
noughties, sleepy seaside resorts have
been improbably overrun by genre- and
era-defining artists - as chosen by their
peers Not only that, but the festival has
spread to New York, Australia, the Don't
Look Back concert series and a label
that’s given the world the likas of Fuck
Buttons and Sleepy Sun.

At this anniversary bash, the main
stage curtain is raised by former curator
Stephen Malkmus And The Jicks, who
ease us into a weekend that will bring
sleep deprivation, liver abuse, and a
nagging question- is therc anyone who
isn’t taking plant food? However, the
Pavement frontman’s meandering set
ultimately fails to quicken the pulse:
indeed, it almost seems designed to
make us impatient for next year’s
reunion gigs.

Luckily, Dinosaur Jr veteran and
peerless space cadet J Mascis is on
hand to pick up the pace with his

backing band The Fog, but it’s Yeah
Yeah Yeahs who the crowd are really
waiting for—and boy, do they wait.
Nearly 40 minutes of an allotied 90 have
passed before the band loom into view,
but Karen O's making no apologies.
Sounding much like a drunk Regan
from The Exorcist, she greets us with,
“You sons of bitches. We only just got
here, motherfuckers!” There follows

a gleeful thrash through the band’s
seminal debut album ‘Fever To Tell’

At one point, the highly refreshed Ms O
fishes a banana from her cleavage

and flings it into the audience. Later
she gets bored during ‘Zero’ and cuts

it to an abrupt halt. Her abandon

and exuberance lights the touchpaper
for the two days to come,

Saturday’s revelries are paused as Slint
legend Dave Pajo, here in the guise of
Papa M, plucks the heartstrings with
a set of gentle instrumentals, but chaos
erupts when Japanese duo Afrivampo
seize the main stage for a masterful
display of AC/DC scissor-kicking and
syncopated screaming. Not to be outdone
inthe comedy stakes, Shellac leaven
a set of teak-hard posthardcore with
dry, acerbic wit: Bob Weston closes off
apulverising 75 minute set with a sumple,
“Bye, cunts.” Later, the night’s main draw,
The Breeders, bring to ATP their
trademark ‘Dealisins’ giggling fits and
ashambling musicality. Kelley Deal
manages to strum throngh an entire
‘Little Fury’without realising her guitar’s
unplugged, but all’s forgiven when they
wheel out a giant Butlins-shaped ceke for
ATP's organisers and then dish out soft
Victoria sponge to the crowd A 'ate-right
call from The For Carnation sees the
past-rock minimalists take a perplexing
turn for the jolly, with perky organs
somewhat undermining Brian
McMahan's ominous voeal.

On Sunday, The Magic Band seek to
nurse hangovers with tales of Frank
Zappa. Later, another hirsute weirdo,

Lightning BoFtﬁ
came as Ronaid
McDonald

Devendra Banhart,
reaps the benefits of
having toned down his
kookiness a bit; his main
stage set is confident,
raelodic and joyous,
evenifhe'sacqured an
unhealthy obsession with
blowjobs. Still, the litany
of double entendres that
malee vp ‘Lover’ brings
som- welcorne smut and
sleaze to Minehead.

By now we're rceling, but
there are further treats in
store. Grunge pioneers
Mudhoney remind us of their place in
history with a swaggcring greatest hits
sets, with ‘“Touch Me I'm Sick’ a delight
for those who iost interest post-2002
As night falls outside, robe-clad
doom-mongers Sunn O})} prove that
a sense of theatre and spectacle bring
mnfinite benefits to noise rock: their
thunderous set resembles nothing so
much as an elaborate satanic ritual,
replete with nonsense chanting and

Devendra
Banhart came
as Che Guevara

Find more magazines at www.magazinesdownload.com

Stephen Malikmus |
came as the singer
out of Pavement

deafening screeches. Perfectly, someone
pops a fire door mid-set, triggering an
automated warning that urges Butlins
staf to “return to home base” As the
diehards raise the famous ‘claw’ to salute
them, anticipation for May’s Pavement-
curated weekend is already taking hold
Not before Lightning Bolt destroy any
still-functioning eardrums of course
Happy birthday ATP. Here's to many
equally glorious returns. Ash Dosanjh
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TOM MARTIN

MANCHESTER CENTRAL
FRIDAY, DECEMBER 11

Huge hometown show proves

they’ve stepped up a gear

anous local talents have fuelled a manie

atmosphere at tonight’s mammoth 10,000

capacity sold-out gig/monument to

Maneunia, from electro danceheads The

Whip to old-school anarchists Buzzcocks,
but it’s north Manchester’s gobbiest The Courteeners
who really own the hearts of this erowd.

Kicking off the mayhem is fresh tunc ‘“Will Tt Be This
Way Forever?, taken from fortheoming new album
‘Faleon’ It's somewhat elichéd lyrically, even a little
fashionably morbid, but musically it captures
abrooding ambience that sucks you straight in After
favourites ‘Cavorting’ and ‘Acrylic’, another new song,
You Overdid It, Dol”, is shared for the first time. It's
a sultry, synthy floor-filler on which Liam Fray’s voice is
more melodic than on previous releases, and backed by
more intricate guitar hnes.

In the whirlwind of media that surrounded the release
of debut album ‘St Jude’, it was often Fray’s homely
acecented, linear, heartfelt lyries with which the public
could most identify. A couple of years later and the
frontman is delving into experiences his fellow
Mancunians will be less likely to relate to: ‘Seratch Your
Name Upon My Lips', for example, is a darker love song
dedicated to the emotional turmoil of having a lover
8,000 miles away. Yet it still conneets. Perhaps it's
due in part to that odd, infarmous Mane mindset of
determination, cockiness and humility that makes it
believable, but there’s also a newly justified confidence
driving The Courteeners; technically speaking, they've
upped their game and it is a notable credit. They sound
meore like a band than ever before,

Fray is drinking water and concentrating on pleasing
his hometown while his hometown is drinking beer and
loving hurn right backz. It’s a mateh made i swagger
heaven. Amid the erafty ‘ndoor cigarettes, excess beer
spillage and a thick air of fast food grease, comeback
single ‘Cross My Heart And Hope To Fly' is chanted
by the crowd like a sudden classie. It's an
atmospheric moment which appears to
humble the candid quartet.

Ending the night after thanking every
person in the room, early anthems ‘Not
Nineteen Forever’ and “What Took You
So Long?’ are played with an easc and
assurance that suggests the city’s
rock’n'roll days are anything but over. This
time round, the Middleton lads secure the
impact as a live band to back up that
never-ending bravade. Kelly Murray

5 6 m 9 January 2010
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(e THIS CITY + UNICORN KID
LONDON SCALA LONDON SCALA
BRITISH DETROIT
: SEA POWER SOCIAL CLUB
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FRANKIE & THE HEARTSTRINGS PLUSGUESTS
LONDON SCALA LONDON HEAVEN
Tickets available from www.nme.com/tickets or 0871 230 1094
www.gigsandtours.com www.ticketmaster.co.uk .
24hr cc hotline 0871 2200 260 / 0844 844 0444 o' N
includes a 50p charlty donation ¢
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Bombay THE
B.cI gle BIG PINK

DRUMS

Thu 4th Feb Newcastle 0: Academy Sat 13th Feh Cardiff Unlversity
Frl 5th Feb Glasgow Barrowland Sun 14th Feb Bristol 0: Academy
Sat 6th Feb MangiGisDe0 Wkademy Moun 15th Feb Brighton Dome
Sun 7th Feb Loeds 0: Academy Tue 16th Feb Bournemouth 0: Academy
Tue 9th Feb Nottingham Rock City Thu 18th Feb Portsin®OULFOMhids Centre
: Wed 10th Fehb Norwich UEA Fri 19th Feb Cambridge Corn Exchange
Ey B Thu 11th Feb Birmingham 0z Academy Sat 20th Feb Brixton 02 Academy

Tickets available from

www.gigsandtours.com www.ticketmaster.co.uk www.hmvtickets. com =
24hr cc hotline 0871 2200 260 / 0844 826 2826 A nclude  50p chanty donation ~ =~
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An SJM Concerts presentation in association with DF Concerts and Metropolis Music v 5‘ 3 ‘
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0344 477 2000 7 ACADEMY-EVENTS.CO.UK ‘WILD SEOOTERS £1 ALL NIGET + OFFICIALSECRETS ACT
22 LEEDS 02 ACADEMY DRINK OFFERS B4 11 P, WIKET
0344 477 2000 7 ACADEMY.EVZNTS CO.UK 0 R urm N e
3 WOLVERHAMPTON WULFRUN HALL ;
‘ 0670 320 7000 / WOIVESCMC.CO.UK o, O x s e 8
B kel L el  ALSO AVAILABLE QNLINE: WWW. €0.UK r T4
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JORNUIRY W\

Fri 15 Sheffield Q2 Academy2

LONDON HOIITOM NAD A IIYCHEN

Sat 16 Liverpool Oz Academy2

Sun 17 Oxford O3 Academy2

Fri 22 Newcastle Oz Academy2
Sun 24 Bimingham O, Academy3

Fri 29 London O; Academy2 Islington
Sun 31 Bristol Oz Academy2

NMARCHRTSTER DUAL AR

Tickets For all shows available at
0844 477 2000 / www.ticketweb.co.uk
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NEW & UNSIGNED

BAND MENTIONED IN NME? CALL 020 3148 2989

WANTYOU

offers unsigned L8
bands the

chance to pitch
themselves. If

can survive Blaine

FAST TRACK ME INTO YOUR LOOP, DUDE...

Richard Entwistle (drums): “We’re an unsigned
band from Manchester. We've been topether for
abaiit a year and we're pushing a new genre which
we llke to call ‘Indie-house’, It’s really about
wrapping up all the best styles from Manchester
and try and areate something that’s got substance.”

INCENTTVISE ME AS TO “INDIE-HCUSE™S POTENTIAL.
“We've got a wide demographic. e started off sort
of quite housey, but our singer Andrew [Boland]
loves his folk and blues so he brings a completely
different style to It. Everyone can find something.””

SOUNDS PROFITABLE, MANCS DO BANK. HOW 0O
YOU FAIRIES LOOK ON TOP OF THIS MONEY TREE?
“we all wear suits when playing live, Andrew s very
preened, he wears these nice tailored suits, and
ool hair. Xind of Bryan Ferry meets Nick Cave.”

HOW ABOUT AN INTEGRATION WITH BURTONS FOR
HIGH STREET BANDWIDTH?
“If Paul Smith were on the table I'd say definitefy. "

YES, BLOOD! GIVE ME THREE FiINAL WORDS
TOSECURE A GREEN LIGHT.

“‘Dramatic’, then a real Manchester word, ‘quality’,
and ‘Camnatlons’ so peaple will remember it.”

THIS IS MY HELICGPTER VIEW VERDICT:
APOCALYPSE WOW?

WWW.MYSPACE.COM/CARNATIONS

S B

#f you're in an unsigned band and fancy going
head-to-head with Blaine, emall fetters@nnre.
com with a link to your MySpace page plus

a contact emall and phone number and the
subject line “A&R wanker™

WDRDS: MARTINRUEINSDM

NME SAYS: Artful, furk-rock

new afbim now ap iTunes

slicensed to chill .:\

electromic %
world fug!.
w2l asstolvard com

NME SAYS: Electro-dance world music

DAVID TYRRELL ©

2008 is over along with UK Tour
Watch out Europe 2010
as Substance is still upon us!H

WWW.MYS pace.coW"

NME SAYS: Widescreen balladeering

*_fakps gt D e Ey I E PN e e G
.  °

- Rnew 'n' Pawi Magazim

“nosuiElie. o' W TRIIEITEE DAV

WMusic-Zine

b SENOTIETRIN TN by
N www loxfcpeta.co uk
%

WDy 2 AUNERONEY,

www myspace.comkaricamusic

\ i
www.face?ook.gomﬁ{aqgsi
Katce 270363606

NME SAYS: Solid Sheffield ait.rockers

Find more magazines at www.magazinesdownload.com
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| WANT TO SOUND LIKE...

NOAH AND THE WHALE

Aaron Rosen, 20, Chichester: “Me
and a pal are trying learn some Noah
songs on guitar, but it doesn't sound
right. What are we doing wrong?"”

THE SOUND

Noah And The whale might have
brought electric guitars more Into play
for their latest album *The First Days
Of Spring’ but they haven't lost the
folk-meets-cinematic soundscape DNA
that first brought them to the world's
attentlon. veu won't be surprised to
hear that the combo have a whote
simorgashord of influences, all the way
from The Smiths and Tom Waits to

avant-garde composer John Cage.

THE GEAR

Charlie Fink and the hays were gutted
when they had all their gear stelen this
year, Charlie was particularly gutted
be’d lost his Fender Jaguar guitar, an
essentlal part of his sound. Dther
NATW stalwarts indude a Fender Twin
amp, a K2038 Pad and three Electro-
Harmeonix pedals: HOG, .
POG and Big Muif,

IN THE STUDIO

Producer Emesy Dobyns

(Patti Smith) based the
recording of the album

around Chariie’s vocals

and guitar. Once the

drums and bass were down,
the muititude of organ and
string parts were layeredon. %
Armed with a recordey, Charlie
also revisited some of the
places that inspired the songs,
and some of the ambience

you hear on the tracks is

down to those recordings.

THE TECHNIQUE

when you learn to play

guitar you soon get

aconslistent strumming

technique. However, espedally

when playing basic chords and notes,
the emotion and personality Is in the
way they are played, If you're playing

with another guitarist get one of you to

NEXT WEEK:
Mumford & Sons

Words by John Callaghan from...

play a little four-note riff over and over
again, whife the other person just hits
the chord changes - do the latter In the
Noah-style way of playing an upstroke
and then choking the nates off on the

downstroke so that it cuts off suddenly.

Maying someone eise’s rirythm
patterns can be really difficuit, and
often the best thing to do is imagine
what you think it sounds like to you
and ooncentrate on that instead.

BEST TRICK

Drum machine. When playing a cover

it will sound s0 much more realistic

if you have a drumbeat behind K. It will

also help you keep to the right rhythm

and tempo. Playing along to records is

grand, but all the instrumentation can

make it hard to keep up -~ and it will

also make your own guitar playing
seem weak in

comparison,

* ¥

LY

BAND SERVICES

Mill Hill Music Complex

0208 906 9091
London W7

Estoblished 1979
Redearsals fram £3.50-€18 pes br
inc P4 ang full backline)
Recordings Lerge Ive rooms, great
irum 5oynd, Apple Mac G5 & Sourdras
desk all from £16-25 per hoyr
PR's, & Backlna bur hira
Main Dealars lof Fandes, banez, Lanay
+ marty mare at graat prices
Stoeage avakable — cupboands to
shipging conlalners
Free Strmgs, Drumstcks, Sofl Drinks
or Prngles far New Custarmers
(Cneck website for L8 getails af offen
10 Marules lrom M1A2S
5 mins walk from M Hill Bray
Thamesiink, 20 mins by Train from
Kil 55, Mo Staies & Ampie Parking

millhillmusic.co.uk

BonaFideStudio

mcorting and reheacsal studio
London EC2; open 247

avv bonaSdestdio.couk
00 TH3A 5350 ar 02 7684 5351
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Don'tbuy it, Grow et

|10 ASSISTANT
NEEDED - Satary,
Negotiable
We are loohmg fora
Studio dwsistant to jein
our Londun eam -
competent m Pro Tools
& Logic, able 1o cdit
audio, commercial
studic experience
necessary,
Please emuil vour CV
to Will Hicks at
info@ wabbie.com

LEADING ‘
VOCAL
COACH

To the famous

v punk2opera.com
Tel: 020 8958 9323

\Hhyoh vpom“&’f

Grow what you want. when you want.

DATE CHAT
MEN: 0871 908 8919
GAY: 0871 508 9344

13.. Wdask 0843 944 1
OR7Y = 10p par min. Natwark extrac
apply. Livs calls racordsd. 5P AD.

WQOMERN CALL FREE*

0800 075 9128

0 = Free from BT Landkoa

0872 100 1002
vl N Caietoa 57 10
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here
phone
Emma or
Tom on
0203 148
2989
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THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Ash Dosonjh

PICK OF THE WEEK

THE YUMMY FUR
WHERE: GLASGOW NICE'N'SLEAZY (THURS),
LONDON SBUFFALD BAR (SAT)

After sidelining in Franz Ferdinand and 1990s the
Glaswegian indie rock maniacs reform for two

. low-key UK dates. NME.COM/arfists/the-yummy-fur

i DON’T MISS

FIELD MUSIC
WHERE: LOMBON HOXTON SQUARE BEK (THURS)

In the run up to the release of their new double album
‘Field Music (Measure)’, out in February, the
Sunderland-based indie pop art outfit head out for

a few select dates, NME.COM/artists/fleld-music

RADAR STARS

DELPHIC

WHIENE: LONDEN GARAGE (THURS)

The Mancunian outfit play as part of the NME Radar
live sessions ahead of the release of their debut album
‘Acolyte’. NME.COM/artists/delphic

EVERYONE’S TALKING ABOUT
Y VORF

WHERE: DUBLIN WHELAN’S (WED), BELFAST

MENAGERIE (THURS), NEWCASTLE STAR AND

SHADOW (SAT), CAMBRIDGE PORTLAND ARMS

(SUN), BRIGHTON COWLEY CLUB (MON), LONDON

THE LEXINGTON (TUES)

Fighting off all contenders in the space rock electronic
wars, Gary heads this way. NME.COM/artists/gary-war

PICK OF CLUB NME

WHITE ROSE MOVEMENT

VFHERE : LORTOR FOKO (FRY)

The electro post-punkers spearhead the revolution at
Club NME London this week, Support comes from
The Vivians. NME.COM/dubnine

=14 AND ABOVE
= ALL AGES

=16 AND ABOVE

= UNDER 145 WiTH AN ADULT

B2NME 3anuery 2010

JANUARY 6-8

Gill Mills is in all week, from noon, covering
for Samanthi, easing us into 2010 in style
with all the latest indie hits

WEDNESDAY JAN 6

NEWCASTLE

BRISTOL Polarsets % 2ad Of Steam
Bulhwhip Croft 117 987 4144 019132 4379

DUBLIN 3 Years Till Vegas/Fire Exit/
Chiisty Moore Vicar 5t Morrows Eve/In Her Kead/
00 3531 889 4500 second Place Hero 02 Academy 2
Gary war v.helan's 003531 4759372 0870771 2000

LEEDS NORWICH

Bruno Merz Sandinistal skip McDonald Arts Centre
01133050372 01603 660352

LIVERDQOL NOTTIF GHAM

Denntls Rowland university crystal welf Bodega Soctal ub
0151 256 5555 08713 100000

LONDON Kevin Montgomery Maze
Biankform Buffalo Bar O115 947 5650
0207359 6191 UBO Restie Rooms

Hearts Under Fire/Ghostlight 0OLI5 958 8454 14

Dublin Castle 020 7485 1773 POl H

Karin Fransson Troubadour Club Tiffadry Page Drlft Bar 02392 779 839
0207570 1434 SWINDON

Prince Charming/Fran And Josh/ Thought Forms/Ghetto

Late Clarity/Union Of Glass Defendants/Black Sheep/Tommy
Soldiers/Caredle Mowalt Monto Galati The Vic 01793 535713
Watir Rts 020 7837 4412 Zoe Mead The Rolleston

UDO w2020 70,17 1818 01793534238

WRnTHESTER
TheKartel/House 0f Calnflaxtrie FRIDAY JAN 8
Roadhouse 016) 228 1769 BATH

Petty Thief Night And Day Café Pete Lucas Moles 01225 404445
Olel 21822 BIRMIRGHAN

The Manhattan Project Actress &

THURSDAY JAN 7 Bishop 0121236 7426

BEILFAST Ko Spring Chicken Roadhouse
Gary War Meragerie 0121624 2920
02890235678 BRIGHTON -
B REHAM Dog End Disco/Fractured/The Park
The sticky Labels 02 Academy 3 Pringe Albert 01273 730492
OB70 771 2000 WA ERISTOL

CARDIFF Kevin Montgomery Polish Cluh
City Of Fire Millennium Music Hall 0117 973 6234
0871230 1094 DERBY

coRk Fine Young Firecrackers.
Blue Devii Duo The Pavllion The Victorla Inn 0133274 00 91
00 35321 427 6228 DUBLIN

EXETER Austin Carter The Purty Kitchen
Ona Palindromes/Rat Attack/ 00 35316770945
Hooks CavernClub 01392 495370 Christy Moore Vicar St
GLASGOW 00 3531 889 4900
Alex Wayt/Dante King Tut’s Wah The Coronas Academy
Wah Hit 0141 2215279 00 3531 B77 9999
Satellite inderground/The Buzz crimsan Pravda 00 3531 874 0090
13th hote Café 0141 553 1638 ELASGOW
The Yurnmy Fur Nice'n'Sleazy The Cave The Flylng Duck
0141 3337 0141 572 0100

HARLOW Naciomal/The Seclal Services King
Hold Your Horse Is Suare Tut's Wah Wah Hut 0ldl 22| 5279
01279 305000 Syndn Stereo 0141 57 5018
LIVERDOOL HARLOW
willle Helsot University The Pharaohs/The Cobras Square
0151 256 5555 01279 305000

LONDOMN HITCHIN
Bunmy Come/Birthday Boys/ Vanilla Nightmare Club 85
Readspace/Adam Wilson Hunter Oldé2 437767
Huffalo Bar 0207359 6191 LB

Delphic Garage 020 7607 1818 Left Hand Drive The Owl

The Eloguertts/Bear Pop Dublin
Castle 0207485 1773

015 _So5242
The Stella Frays Elbow Ropom

Field Muslc Hoxton Square Bar & 01132 77660

Kitch.n 020 76130709 UDO Rios 0844 414 2182
Glacomo Sfertazzd Hope & Anchor

020 7354 312

Hannah Bristow Troubadour Club
0207370 1434
Ignominious Incarveration
Underwold 020 7482 1932
Minnaars/scey Nightmare

Barden's Boudoir 0770 865 6633
Rich Kids 02 klington Academy
0870 771 2000 wa

MANSSSTER —
My Flrst Hello/ The Beat Marshalls/
Rehel Territory Roadhouse
0161 281789

Find more magazines at www.magazinesdownload.com

WEDNESDAY-FRIDAY

REE

LONDON
Adkd Girls Cango 020 7749 7840
Fat Digester Trouhadour Club
0207370 1434
The Groundhogs 100 Club
020 76360933
Hobo Underwerid 020 7482 1932
If She Flpats/Wrapped In Plastic/
Grand Central/Episode Gne
Dublin Castle 020 7485 1773
MC Solaar Jazz Café 020 7916 6060
The Penty Black Remedy/The Kits
vindmill 020 8671 0700
Tramp Etiquette/attention
Thieves/Porcelain Coins
Hope & Anchor 020 7354 1312
The Would-Be-Goods/Vender Trap/
The Bobhy McGees Buffalo Bar
02073596151

NAN wTITH
The Cheek/Suzukl Method
Ruby Lounge 0161834 1392
Razor Cuts Roadhouse
0161228 1789

LONDON

WHITE ROSE
MOVEMENT
+ THE VIVIANS

0207388 3222

The Shady Eiaines/After The Ligly

Face/Dankel J Nivon/The Jannocks

tight And Day Café 0161 236 1822
W RCASTLE

Bone Idle/Ink/Runwetls/The

Castells/Thorns Before Roses.

02 Acadeny 2 0870 771 2000 WA
NOTTIMGI

Breadchasers Maze 0115 947 5650
SOUTHAMPTO!

Jeona’s Revenge lolners

07 B0225612

Wilko Johnson Brook 023 80555366
SWINDON

Gaz Brookfleld The Rolleston

01793534738
WANEFIELD

The Exhibltion Escobar

clty of Flre Clvie Hall 01902 552121
YORK

Urban Scum/Wasted Days/The

Vexad Fibbers 01904 651 250 +14

MC Solaar, Jazz
Café, London,
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SATURDAY-TUESDAY

JANUARY 9-12

Join Chris Martin as he brings us a selection

of new bands that are sure to make your

year, from 7pm on Monday
SATURDAY JAN 9 FORTSMOLTH
BIRMINGHAM LittleFish Dyift Bal
Barry's Attic Roadholse 02392779 B39
012 624 2920 | SOUTHAMOTON,
Harvey Andrews Red Lion WilF? Jolncrs 023 BD22 5612
01214447258 STOKE ON TRENS
BRIGHTON Scott Matthews Sugaimill
Creature Prince Albert 01273730499 01782214991
Klssy $eli Out Digital |STALBANS
01273 202407 Polly Pokson Hom 01727 853143
BRKTOL sWiNDOM
Never The Bride St Geol ge's Hall Martio Degville's Stgue Sigue
0117 923 0359 Sputnik The Vic 01793535713
CAMBRIDGE TUNBRIDGE WILLS
Dytamite Traut Portiand Arms The Hatters The Fanm 04712 777101
01223 357268 WAKECIELD
CORK Glass Artety Snooty Fox
Jim Comet Pavilion 00 35321 427 6228 01924 374455
DUBUN 'WOLVERNAMPTON
Christy Moore Vicar St Napalm Death Wulfrun Hall
00 3331 859 4900 01902 552121
The Corunas Academy NORK
00 3531 8779999 skyllghtsDuchess 015904 64) 413
Stephen James The Purty Kitchen
00 3331 6770945 SUNDAY JAN 10
DETER BEDFORD
LeSkye Phaenix 01392 667080 Three Chord Trick Esquires
GLAGROW 0134 340120
El Rancha Plcante The Flying Duck BIRMINGRANL
0131572 0100 Isolated Atomes Rainbow
The Jaks 02 ABC20141 2045151 WA 01217728174
Jonathan Carr/Heart Beats/ ERIGHTGN .
Gallus Fever King Tut's Wah Wah Hut  Slaves To Gravity Fiechutt
0141 221 5279 01273 603974
GUILDFORID BRISTOL
Yohanna Star Boilergom Neck Croft 0117 987 4144
01483 440022 CAMBRIDGE
LEEDS Gary War Portland Arms
tieep Sixed The Library 01223 357268
01132440794 DUBLIN
Laikin The Owl Q113 256 5242 Buming €ffigles Turk’s Head
Shady Dealz New Roscoe 00 35314179900
CLI3 246 0778 BLASGOW
LIVREPDOL Napalm beath Ivory Bladks
Red White @lues Zanzibar 0141221 7871
0151707 1558 HITCHIN
LONDON Hold Your Horse Is Cluh 85
Ay Can Fly Underworkd 01462 437767
02074821932 LONDON
Battant Cargo 0207 7497840 Cobra Starshlp 02 Shephurds Bush
MC Sofaar Jagz Café 020 7916 6060 Empire 0870 771 2000
iyl 93 Feet East 020 7247 6095 The Dulwich Ukulele Club Dublin
Prospect Lane/The $piral Dublin Castle 0 D 285 1773
Castle 020 7485 773 MC Sofaar Jazz {afé
Satan's Cock/Mr Bridger/A Fine 020 7o 660

Day For Salling Hope & Anchor

020 7354 1312

The Yumny Fur/verotica Falls

Buffalo Bar 020 7359 6191
MANCHESTER

Kalukl Sankey’s 0161 661 9668

Scrapbook Heroes/Crafty Simlan/

Metonla Roadhouse 0161 228 1789
NEWCASTLE

Gary War Star and Shadow

0151 2610066
NORWICH

Mojo Kings Bl ickmakel s 01603 441118

NGHAM

o
Clty 0f Flre Rock Clty
08713100000
The Deville Dolls Bodega Social Club
08713+
DXFORD
John Otway Port Mahon
01865 202067

Fhe No Frills Band/Country Oirt
Windmil 0.0 8671 0700
Slaves OF The Fallen/Enteric
Bull & Ga*= 007485 5358
Stratovarious
Garage 020 %607 131
NEWCASTLE
The Happy Cats yne 0191 265 2550

MONDAY JAN 11
BIRMINGHAM
EBelcea Quartet Town Hall
D121 605 6666
| BRIGHTON
Gary war Cowley Cub
Q273 696 104
Shield Your Eves Freebutt
01273 603974
DUBLIN
Reclan "Rourke Vicar St
{10 3531 889 4500

EXETER :
Fatty Chan/Bury The Archive
Cavem Club 01352 495370
uveePooL
Korplklaan| University
0451 276 5555
LOWDOW
Comellle fa22 Café 020 7916 6060
Bie shamonlx 93 Feet East
020 7247 6095
Katakiysm 02 Islington Acadenty
0870 771 2000 Wi
The Library Suits/Cralg Shields
Hope & Anchor 020 7354 1312
Lostprophets 02 Brixton Academy
0870 771 2000 wa
The Low Anthem 02 Shepherds
Bush Empire (1870 774 2000
Ronnle Scatt’s Rejects 100 Club
020 7636 0333
The Violet Mind Boll & Gate
020 7485 5358
NORWKH
OK Go Waterfront 01603 632717
OXFORD
Mighty Redox Bullingdon Alms
01865 244516
SOUTHAMPTON
Dead Swans loiners (23 8022 5612
TUNBRIDGE WTILLS
Three For A Girl The Forum
08712 777101

TUESDAY JAN 12
EBIRMINGHAM
The Mark 8ennett Trio Roadhouse
0121 624 2920
OKGo O Acadenmy 3
0870 771 2000 wa
BRIGHTON
The Lullables Prince Albert
01273730459
BRISTOL . .
Dead cwszm«m 17 QB'I 4]44
DERBY
ArodajThere Lies History
victona Ini 01332 74 00 21
EXETER -~
Sunshine Getaway Cavern Club
01392 495370
LONDON
Ally Kerr/Miss Davina Lee/
Sesrauber snny Buffalo Bar
020 7359 6191
The Dirty Physics Hope & Anchor
0207354 1317
Gary War/Blrd Names/Dam
Mantle The Lexington 020 7837 5387
Mey Dicky Troubadowr Club
020 7370 1434
Musly Soulchild 02 Briston
Acadeny 0870 771 2000 WA
Rose Elinor Bougall/Two Door
CInema Club Wh e Heat ) Madame
Jo Jo's 020 7734 2473
NEIWCASTLE
Elias Last Day 02 Academyz
0870 771 2000
NORWKH
Horses Brawl Arts Centre
01603 650352
Jlm Muilen The Green Man
01603 782653
STALBANS
Slaves Of The Fallen Hom
01727 853143

BOOKING NOW |

MARBLE VALLEY

Sometime Pa\rement drummer Steve West pre-empts
his band's reunigon hy heading to the UK with his other
utﬂt, Marble valley. NME_COM/artists/marble- va!ley

LOS CAMPESINOS!

Time to get sentimental? The WEish seven-piece head
out on the road int support of their forthcoming album
‘Romance s Boring’, NME.COM/artists/los-campesinos :

Former member of Fridge,kieran Hehden goes solo
with his electronic project and gets set te releasenew  :
afbum ‘There Is Love in You'. NME.COM/artists/four-tet

'I'HE Rl.IMBI.E S'I'RIPS

‘The Devon outfit continue on their path as a mild- i
mannered Dexys, following the release of ‘Welcome To -
‘the Walk Alone’. NVE.COM/artists/the- rumbfe-smps :

WII.D BEASTS

B

 The lo-fi rockers build on the success of ‘Two Bancers'
bv hltting the road. NME, COM/art:sts/mrd heasts

FRANK TURNER

gmger soﬁ:gvn;rifer and socfal warrior Frank Temer
gets up oh hls pulplt NME. COM/amsts/frank -turner

KING CREOSO'IE

;(enny Anderson takes his alt.folk alias out for
some five action following the release last year of
‘Flick The vs". NME. COM/artisrs/king creosote

BIFFY CLYRO —

Followlng the staggering success of ‘Only Revolutions'
the Ayvshire outfit press for world dominatios with
t}xfs spﬁng tour. MME. COM/amsts/b:ffy dyro

Evérvone‘s favourite m;h \ﬁi-t‘h:a mouse head perfo;ms
a one-off set of his liber techino madness. ]
NME.COM/artists/deadmaus

7 ANDY FALLOM/ RICHARD.

GETTY/

if you're on O, you can get Priority Tickets to The O, and O, Academy venues up to

48 hours before general release.
Tickets are subject to availability. Exceptions apply.
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THIS
WEEKS s
TOP2o CHMNRT

RAGE AGAINST THE MACHINE
1 DILL{6 IN THE NAM

[y
5 WITTLE LION m& -

&y

MUSE

4 'uNDISCLOSED DESIRES’

o,

FUNDER THE SHEETS RAGE AGAINST
P or THE MACHINE

TAKEN BY TREES v
3 ‘SWEET CHILD 0 MINE’ ik
.

THE_EMPER 24P
11 ‘FADE

G\ U O W N e
*O;

7 SIMIAN MOBILE DISCO
7 'CTRUEL INTENTIONS'

8 BLOC PARTY - e 2
16 ‘ONE MORE CHANCE' > ' i
i 1
9 BOM BAY BICYCLE CLUB
13 ‘ALWAYS LIKE THIS'
weh s
e MUMFORD
BEATH CAB FOR CUTIE
10 »» ‘MEET ME ON THE EQUINOX’ & SONS
T ¥ -
11 PASSION PIT
12 L4TILE SECRETS
G —

12 MARINA AND THE DIAMONDS
23 'MOWGLI'S ROAD’
&9

i3 THEM CROOKED VULTURES
22 ‘NEW FANG
RCa

14 %:'l!gfs);fan' ﬁ ' ? ,..

15 20 ' 1IVERSIDE {LET'S GU

16 MIIKE SNOW
21 ‘suvia’
€

17 W}o DOOR CINEf3A (1UB
28

~ TWO DOOR CINEMA
I CAN TALK® aus

2 & bme .
ls HOCKEY
29 ‘5ONG AWAY’
Vet
19 KID CUDI FT KANYE & COMMON
31 ‘MAKE HER SAY’
e

20 JULIAN CASABLANCAS
0% (| WISH IT WAS CHRISTMAS TODAY'
Rt e

OFFICIAL
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NME EDITORIAL

Win tickets to The Big

{Call 020 3148 » ext)
Editar Kriss| turison
Edltor's PA Karen Walter (ext 6864}
Acting Daputy Editor Hamish MarBain (ext 6894)
Asgoclate Edltor Paul Stokes {ext 6862)
Features Edlter James Mctdahon {ext 6854}
Acting revlews Editor Emily Mackay (ext 6866}
Actimg Reviews Asslstant Ash Dosan)h {ext 6360}
News Editor Jamle Fullerton (ext 6858)
Hew Mutic Editor Jaimie Hodgson (ext 6856}

Pictwre Directar Marian Paterson {ext 6889)
Deputy Plcture Editer 20¢ Capstick {ext 6889)
Plctwre Reseavcher Madeleine Macrae {ext 6338)

Art Dlrector Jag Frost
Deputy Art Editar Hobbsy
Senler pesigner Wayne Hannon
Des)pmers Barrie Smith, Michael Chapman

Preduction Editor 1Aarc McLaren {ext 6876}
Chief Sub-Edltar Sarah Latheringtan {ext 6879)
enlar Sub-Edlters kathy Ball (ext 6878)
Alan waodhouse (ext 6857}
Sub-€ditorg Natharlel Cramp {ext 6881),

Sen Patashnik (ext 6875) Thebigsnowfestival.com.
NME.COM NME has got two festival P
Editor-Me-Chlef Igukts Online Anthony Tharnton wrmﬂ)ands, for ay =5 3
D:::::; avid Moym han and a friend, to give away,
E or Luke Lewis .
Ansfstant Editor Tim Chester aswell as flights, transfers
Plctura Editer Ionlca Chavhan (ext 6852) and accommodation for

Producer Will Hawker (ext 6909}

ADVERTISING

athFlegr, Blue Fin Bullding, 110 Southwark Street,
Lendon SEL 03U
Group Advertiaing Divector Sam Finlay {ext 6702)
Group Advertising Director's PA Triha Shukla (x6733)
Trading Diractor Andrew GaldsmIth (ext $700¢
Ad Manager Neil McSteen (axt 6707)
Display Sales & Ouline; Record Labels
Francesca Glover {ex1 6704) Jade Bousfield (6706)
Chris Ditker (6709} victorla Bell (6703)
DIgital S$ales Birector Andrew Sanders (x6716)
pigltal Sales Mawager Toby Bicknelf text 6715}
sponsorship & 8ramd Solutions Director
Peter Edwards (ext 6723}
Sponsorship & Bramd Solutions éiroup Head

Anna Vercoe (ext 6725) 5 o § ¥
Sponsorship & Byand Sokstlons Managers Tl Ih NIVIE CROSSWORD . i
Jonathan Boakes {ext 6722) a
Chris Dehaney {6724} .3
S . WI N BAG OF :
Band| Manzin| {ext 6712} H n 7
Eponcerchip & Brand Solutient Project = S
Ramager Shanna Barker (6726) ; 5
Head of Insight Lynn Springett (ext 7634) H 3
Insight Manager Yerity Amos (6732) 3 3
e : N M E SWAG }
Oliver Scull {0161 972 2152) i s
Ad Productiam Alec Short {ext 6736) . s
Ad Director Shavon Kirby (ext 2601) 3 H
Live & Classiflad Ad Managar 1 umie Noble (ext 2619} £ g
Live & Classifled Sales Exec Emma Martin (ext 2589} = CLUES ACROSS 38 Blanco Y , record label for :
MCTE TN | stk | D o =
X X ’ : performance Is questionable self- Catatonia (5) A
syndicatian Mansger Nicola Beasley-SuFfolk {ext 5478) oK g
Subscriptiong Marketing Exec Fhil Jackson (ext 6228} 4 a_d;‘l.lﬁ':;)sw“ for satellite ¥ :?g::;l?c‘:;l;s) -
I 6¢234 Wild Beasts’ performance &
INNGVATOR — INSERT SALES : of a arlbbean dance with a CLUES DOWN 2
ad Manager Zoe Freeman {ext 3207} + British Chrlstmas stage 1+404 1987 hit that begins “See DiE
Accemmt Executive Roxanne Billups (ent 3709) 1 productlon (5-5) the stone set in your eves, see the Lag
¢ 9+15A Grizzly Bear'sperformance thory twist it your side” (4-27-3) i:
PUBLISHING ¢ WilbeTha f‘gg" e time c 2 Asolo from a Lasgo number? {5) £
10 Frightened Rahbit’s 3 Band that played at Wembley g

Gremp Production Mamager Berky Goode
P Contreller Lisa Clay

Head Of Marketing Tim Pearsait {ext $773)

Festival in Andorra

f you like the sound of skiing
on the crisp white slopes of
the Pyrenees witha
soundtrack of banging tunes
ringing in your ears, then
you'll probably like the sound of The
Big Snow Festival. Taking place from
March 14-21 in Aninsal, Andorra, this
year the festival is headed up by a DJ
turn from Calvin Harns as well as sets
from Kissy Sell Qut, Toddla T and
loads more, For info head on overte

seven nights. To enter,
just answer the question
below correctly:

What Is Calvin Harris’ real
name?

got

performance, at the end of the
day, will e 'The _______Ovgan

To .en%the com&gt.'y@'m

Hands uy if you
like 5 am{ fackel

before the 2009 Chelsea ¥s Man
Utd Community Shield match (7)

Fight' (8)
Marketing Manager Justing Geldard {ekt 6775) " . 4 Perhaps he drank pint, taking In
Events Apslstant Tam Dobbs {ext 6778) £1 Jay-2 getting into the showbiz an ‘€', listening ta a Torl Amas
nighal Mavketing Manager Alex Stiles (axt 6770 zone with a n"m,ber (4) album (5-3-4)

Head Of PR, Ignite? Nicola Woods {ext 6776} 12 Queen spent A Night At The 5 The Chemical Brothers, The

inteenztional E4ftlons Siriliva Nawalkar (ext 5490)

Publigher Faith Hill {ex| 6833}
Editor!#lalrectar Steve Sutherland 13 One of the Jarman Grothers In §::n“t::r52£“ ;Tf: ::ﬁegt‘ggg,e E
alivector Of DIgital Bevelopment Kevin Heery The Cribs {4) 7 Man City | somehow assoclate B E
mgnall:tfl\i“l:?ml:lm n:an:lclr(h:‘I k.el[hlnon 14' '[:0?125 about ﬁgger associated with Bloc Party (8) :
shing Dlrector Payl Chea with The Beta Band, King Biscuit
Maxaging birecter Erlc Fuller Time and Black Affair (5 S Rk hane Ot Seyedun DECEMBER 5 ANSWERS
Managing Hrectoe’s PA Elizabeth Piedol {ext 6751} 15 (See 9 acrossy Kitchen® (9) |
: 3 ARDSE - @8
@1PC ignite! Production Of Any Material without a7 “ﬂ’x:,',{mfg?}gz{dmy 6 “Planet___ Isblue, and there’s 14104 Undisclosed Desires, 95D 1 Felt Stupid, 22D = ¥ £
Parmiscien is Strictly Forblddem Kasahian's tinderdeg’ (4) nothing ! can do”, fram David Prepare ToLand, (2 Rare, 14 Disease, 150lymplan,  © § 2
e Pﬁhe lad of Bowle’s 'Space Oddity’ (5} (7+(9D Bloc Party, 20 Whatever, 213D ada Surt, ¢ 3
}:"L ::dea eﬁt 4)‘ The Ballas 19 5p Js a reformed band to 2300hLa, 24+80 Luka Steele, 252D UpTo Now, E
2 2 A-ha, x Bovs. -
tr recycle 21+41A Solinds Hke tea is comin Shesd it for Mark 205 I Zlen.221000:3 Dot 34 Resie 35 :
) ¢ o 20+30D A cover hit for Mar! §
: after a terrlbly poor start by Fuc Ronson Featuring Lily Allen (2-2-3) id F
1underdog, 2 Destray The Heart, 4+284 Lost Souls,

mvnl‘&(&l*um?-’unm N 1 05
S Europg,

:
:
:
.

. recording their first Number
One album (5)

Buttons (5-5)

23 (See 6 across)

25 Band that went into
‘Meltdown’ in 2004 (3)

Beach Boys and Steely Dan - all

22 Rollins Band number In great
remix (7)
24 "Here's ___ With The Weather’,

Better than V
Festival, right?

& Dimension, 7 Getaway. 13 Marvellous, 16 Pete
Astor, 17 Brakes, 18 Casually, 29 Qrly, 30505,

tesssmpeasersreapmimsantnage

4
26 The Kooks sounding a hittle §2’“’“ ";,3',‘,;3"[‘}}’ new wave band 2
surprised with the French {3-2) fronted by Danny Elfman ()
27 I'm on a move to name 29 (See 1 20rass)
member of Galaxle 500 (5) 30 (See 20 down)

31 Record lahel, hugely successful
In the '70s, that started off The
Rakes? (3)

33 (See 1 across)

34 They were seen to be 'The 37 Joanna Newsom's album

tnvisible Band’ {6} availah e from toyshops (2) — §

36 Paut __, yesteryear heart- OOMP1LED BY

throb wio sang of ‘Diana’ (@) 39 Moby has attempt at a song (2} Trevor Hingerford E
b amnnnersrvensnnan smnmmeasti L A ————— = WOPeR— |

32 In the way that George Michael
and Mary J Bllge got it together (2)
35) Almost a rlot with Duran Duran

b
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WHAT ROCK’N'ROLL
HAS TAUGHT ME...

by FLORENCE WELCH

Last year’s New
Music Issue cover
star tells it like it is,
12 months down
the line...

‘THE NME ACADEMY’ IS MORE
THAN JUST A LEARNING
EXPERIENCE, “The January 1ssue

of NME was my first ever cover, ] was
terrified, but luckily there were other
faces on there too. The NME Awards
Tour with Glasvegas, White Lies,
Friendly Fires and myself was insanity.

I was on first — it was so much fun but
still really intense. It was our first proper
experience of touring with a big crew
and staging. We didn’t really sleep and
we drank vodka for the entire time, but it
was mneredible. It was really nice to hang
out with other bands and see the way
that they operated. It took me a while to
recover though.”

READING FESTIVAL IS THE

BEST PLACE TO HAVE YOUR
BIRTHDAY PARTY. “On my birthday
we had to get up really early because

I had to do an acoustic set at Reading.

I had this crowd of early morning
festival-goers sinqing me ‘Happy
Birthday’, which was amazing. Then the
actual gig itself was so big, T had to keep
locking at the band because I couldn’t
lock at the crowd, I'was just like, ‘There’s
so many of you!’ They all sang ‘Happy
Birthday’ and there was a big present on
the drum and I opened it to find that the
band had got me a megaphone, Of all
the people onstage I'm the last person
that needs to be louder™

CLIMBING A LIGHTING RIG
WILL MAKE YOUR MUM CRY.

“At Glasto ] climbed about halfway up
the lighting ng, so at Reading I thought
I'd see how high I could get. I got to the
top and thought I'd just hang around

for a bit. I let go with one hand and
everything. But I got banned from doing
that because, apparently, my mum
watched 1t from behind the sofa in tears.
None of the band can re-watch it, even
though they knew I got down. My
drummer Chris was like, ‘I thought you
were going to fall. Don' do that again”
Who knows, we'll have to watt and see.”

FANS CAN GIVE YOU THE
WILLIES, “There is a guy who has

a tattoo of my face. It’s the picture of me
with the gold hands, He comesto all the

66 NHME $January 2010

shows. It’s all the way down his ankle
from his shin, I was just like, ‘That’s nice
That’s forever, right? OK../ It's kand of
weird when people send letters to my
house, I got one saying, ‘1 found out
your address, but don’t worry, Iwen't
tell anyone!” But most of the letters

I receive are lovely People often send
thern to my mum because on Wikipedia
or something it says that she is

a professor so people send ther to the
university and she gives ther to me.
They're always sweet. If  get dead cats
or pants in the mail I'll start to worry.”

THE BIGGER THE COSTUME THE
BETTER. “It’s as if when the music,
stages and crowds got biggerthe outfits
became a part of the music itself. I use 1t
as a form of protection. If I was standing
out there 1n regular clothes I'd probably
feel more exposed, so I guess the dress
allows me to feel protected and also
more mvolved in the show. For example,
there’s this really strange new designer
called Qasimi who created this
mecredible kind of Grecian-space-witch
outfit that I wore at Shepherd’s Bush, It

“THERE’S A GUY WHO HAS
A TATTOO OF MY FACE
ALL THE WAY DOWN HIS

ANKLE FROM HIS SHIN”

was a way for me to step out of reality
and into something else”

PETE DOHERTY FANS ARE HARD
WORK. “When I supported
Babyshambles in 2008 [ was terrified
because Pete fans are so hardeore!
When I first came out they were
screaming, ‘Who are ya? Who are ya?’

It was so scary. | was just standing there
in a Manchester Academy full of
screaming Pete Doherty fans, so I said
to the band, ‘Let’s play all the songs as
fast as we can!’ So we played thrash
versions of our songs and I crowdsurfed
and that seemed to turn them around.
Some people who were at that show now
keep coming to our Manchester shows
- so 1t all turned out alright in the end.”

THE LESS MONEY, THE BETIE
THE MUSIC VIDEO. “The video for
‘Dog Days... 1s my favourite, Not only

Find more magazines at www.magazinesdownload.com

because it was our first, but also because
of the people involved.I just made 1t on
a whim. We went down to the woods and
we only had one camera. I got my dad to
put a clown costume on and my friend's
nephew to dress up as the baby clown
while we decorated the woods, Dog
walkers gave us the weirdest looks, It
was really fun,”

WHEN PEOPLE ASK ABOUT
‘THE MACHINE'EVERY FIVE
SECONDS, YOUHAVETO
INVENT ONE. “My ultimate machine
would probably be a half-organic heart
held tn a half-ribeage and then half
would be machinery. Thare would
probably be bird's feathers and twigs in
one half and the other half would just
have rusty metal. It would generally
have to be half real body parts and half
machinery, It would probably make
wheezy, creaky noises and drip bloed.
It wouldn't be a useful or attractive
machine, but it would be interesting.”

YOU DON'T FEELFAMOUS
WHEN YOU'RE FAMOUS. “Hah,
the ‘fame thing'is all rubbish If people
know the album then they usually

come up and say they like1t. I guess

1t s because if they know the album they
feel like they know me and that’s cool.
Because of that, when people do come
up to me I don't really
feel hike I'm famous,”

DON’T BELIEVE
EVERYTHING YOU
READ. “I was about

to do this gig at the
Union Chapel and
people kept saying to
me ‘Thear you're going to build a forest
in the Union Chapel’ And I don'’t know
what they’re talking about, so then I'm
under pressure to find a forest, because
they've heard this on a blog! I also heard
that someone said my murm was Irish
and my grandfather was the editor of
The Irish Times That’s not true — she’s
American and my grandfather was
definitely not the editor of The Irish
Times. ] know there's some really weird
stuff out there but I try not to lock at 1t
all because I think I'd go a bitmad.”

DID YOU KNOW?

W Goose from Yop Gun - aka actor
Anthony Edwards - is, rather incredibly,
Florence’s uncle

H Florence’s dad Nick stars as Andy
warhol in the video for her cover of
‘You've Got The Love’

H Florence is known to her close family
as Flossie

WORDS; CAROLIME WARD PHOTOS: TOM QXLEY/DANNY NORTH
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NEXT WEEK IN NME

210)(0

ALLTHE ALBUMS THAT
'WILL MATTER THIS YEAR

Featuring exclusive interviews with

RADIOHEAD MGM'T

MIA LCD SOUNDSYSTEM

MY CHEMICAL ROMANCE
BABYSHAMBLES FRIENDLY FIRES

CARL BARAT KLAXONS THE CORAL
BLACK LIPS FOALS BLOOD RED SHOES

BRITISH SEA POWER BROKEN BELLS

LIARS CRYSTAL CASTLES NYPC LAURA MARLING

EMPIRE OF THE SUN GASLIGHT ANTHEM MASSIVE ATTACK
GRINDERMAN LIGHTSPEED CHAMPION KATE NASH PENDULUM PNAU

AND LOADS MORE...
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