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“It s’ possible that 
Pulp were the 
most important 
Britpop band” 
PULP HAVE REFORMED - AND 
BOY HAVE WE MISSED THEM 

“I COULD SEE THIS 
BALL OF HAIR 
BETWEEN MY 
LEGS - KINDA 
FRIGHTENING” 
MYSTERY JETS GET FREAKED 
OUT BY THEIR OWN TESTICLES 

6 
“This was an ‘event’ single 
release the likes of which we 
haven’t seen for aeons” 
THE RESPONSE TO BEADY EYE’S SINGLE - WE ASSESS THE REACTION 
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TRACK 
OF 
THE 
WEEK 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 

■B 

WHITE LIES 
Bigger Than Us 

Tap a keg, tear open your shirt and rig a limbo pole - fun party 
guys White Lies are back with more tales of ineffable gloom, 
sung in a manner that’s more stern and baritone than Brian 
Blessed belly-aching about spending cuts into a wind sock.On 
their new album ‘Ritual’, White Lies have taken a similar path 
to Editors on ‘In This Light AndOn This Evening’, basically 
evolving from Joy Division to New Order, bringing the synths 

to the fore (there’s also 

Predictably it’s stuffed 
with hooks the size of 
ice-hockey rinks 

some DJ scratching on the 
opening track, which calls 
to mind nu-mctal rather 
than New' Order, but we’ll 
not dwell on that). 
Predictably it’s stuffed 

with hooks the size of ice-
hockey rinks - and lead single ‘Bigger Than Us’ is the kind of 
song you make when your debut album sold almost a million 
copies and you’ve got a budget that could wipe out the national 
debt. It tells of ill-starred romance, and features tremolo guitar 
chords that challenge you not to use the adjective ‘icy’. 
The song also includes the opening line, “Tou took the tunnel 

route home/Touve nevertaken thatwaywith me before", which is 
categorically not- repeat NOT-a euphemism for bum sex, 
no matter w'hat my perverted NMF. colleagues say. 
Luke Lewis, Deputy Editor, NME.COM 
Watch the video exclusively at NM E. COM now 

NIKI & THE DOVE 
Mother Protect 
While w'e’re stuck with Adeles and 
Duffys, Sweden repeatedly manages 
to pump out the most ridiculously 
brazen popstrels. And N&TD’s Malin 
Dahlström (above) is no exception. Stern 
of voice and tribal of drum, Malin clasps 
eagles and lions to her feathery bosom in 
order to fully evoke the womping, primal 
furyw’ithw'hich she’s stalking her prey. 
Susana Pearl, writer 
On mYspace.com/nikiandthedove now 

PATRICK WOLF 
Time Of My Life 
Lock up your daughters! Lock up your 
sons! Lock up your horse! Hopeless 
romance has a returning hero. The lead 
single from his fifth album (out next May 
on Hideout), this is a quick-step ballad of 
strings and piano. Welcome back, Pat. 
Mike Williams, Features Editor 
On YouTube now 

ZUN ZUN EGUI 
Praise The Waterfall Pt 2 
I n the sea of strange, Bristol’s Zun Zun 
Egui arc about to release their second 
EP. This, the first song from it, thrashes 
a path through Congotronic rhythms 
using a space invader gun as a weapon, 
and ends up recalling French new wave 
goddess Lizzy Mercier Dcscloux 
partying with James Murphy. Praise be. 
Laura Snapes, Assistant Reviews Editor 
On myspace.com/zunzunegui now 

FOXES IN FICTION/WEED 
Teenage Dream (Katy Perry cover) 
11 doesn’t take an XFactor-eulogising 
pop apologist to recognise ‘Teenage 
Dream’ as brilliant. Canadian w’ooze-
mcrchant Warren Hildebrand with 
Will Anderson of lo-fi scuzzers Weed 
suck the punch out of Perry and leave it 
betwixt Atlas Sound and Memory Tapes. 
Emily Mackay, Reviews Editor 
On boyattractions.tumblr.com now 

JESSIE J 
Do It Like A Dude (Labrinth Remix) 
It’s been a while since the spectre of 
sheeny ragga-pop reared its head on 
British soil. As wad’s inane BBQ grins 
arc no more: welcome Jessie J, a mutant 
hydra-beast gargling Shabba Ranks’ 
goolies like gobstoppers, and here, lost 
amid a labyrinth of glitching stabs. 
Jaimie Hodgson, New Music Editor 
On the Radar blog now 

RIHANNA AND EMINEM 
Love The Way You Lie Pt 2 
Much, much more stripped dowm than 
its predecessor, and led by Rihanna, part 
two offers the female perspective on this 
self-destructive relationship. This time, 
there’s tenderness, even with Em, wTio 
is now’ sayi ng: “Run out the room and I'll 
follow you like a lost puppy". Bless. 
Hamish MacBain, Assistant Editor 
On YouTube now 

VERONICA FALLS 
Right Side Of My Brain 
A lo-fi, sexily unhinged nugget that’ll get 
your id snarling. “Take your hands off me", 
it goes, sounding like the Velvets’ ‘What 
Goes On’ filtered through ‘Stutter’ by 
Elástica. VF keep getting better. 
Martin Robinson, Deputy Editor 
on gorillavsbear.com now 

RETRO/GRADE 
Escape Sequence 
New’ dance duo Retro/Grade combine 
’80s avant-pop with big beat. It sounds 
like the incidental music in the film 
Heathers as re-recorded by Yello. 
Dan Lawrence, writer 
On popjustice.com now 

4 
DAFT PUNK 
Derezzed 
You wait half a decade for the French 
robot men to recharge, then they reboot 
and fi re out a w'holc soundtrack. With its 
churning rift and soaring keys, it seems 
Daft Punk arc blasting the new' Tron film 
straight to the apocalypse’s dancefloor. 
Tense yet hypnotic, the disco at the end 
of time has a new anthem. 
Paul Stokes, Associate Editor 
Download from stereogum.com now T
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BEADY EYE FINALLY 
‘BRING THE LIGHT’ 
Last week Liam Gallagher’s post-Oasis band released their first 
song, as a free download. We look at what the new track means for 
Beady Eye and how fans and the wider music world have responded 

THE BANDS’ AND 
FANS’ VERDICTS 
Here are some opinions on ‘Bring The Light’, 
from fans venting on NME.COM, musicians 
and the man who signed Oasis... 

MAIN 
EVENT 

Since autumn 
2009, when Liam 
Gallagher 
announced he was 
starting a new band 
following Oasis’ 
split that summer, 

we’ve been looking forward to the point 
where the Beady Eye concept became 
more to the public than interviews 
about £245 parkas and repeated 
unfulfilled promises of gigs “in the next 
couple of months”. And now, finally, the 
point where it becomes about notes, 
chords, larynxes and guitars has 

was the rush to listen to it in fact, that 
many fans couldn’t get the download to 
work as the site croaked under weight 
of sheer demand. The song was also out 
on seven-inch vinyl, with a B-side cover 
of World Of Twist’s ‘Sons Of The Stage’ 
(see story below). Copies were limited 
to 4,000 - yes, it’s sold out. 
That Wednesday morning was fun, 
the country having a rare collective 
listening experience again. We’re stuck 
in a musical culture where, due to leaks 
and beyond, album and single releases 
become less and less of an event with 

arrived. Well, not 
really guitars, this 
time, actually- it’s 
more about piano. 
And so what of 

Liam’s first post¬ 
Oasis single? Well, 
‘Bring The Light’ is 

BOW Beady Eye have just about 
done enough to ensure 
that the nation’spupils 
are still trained on them 

fun and honky-tonk piano-led, Jerry 
Lee Lewis-ish, and aiming for the 

haven’t seen for aeons. 
And the music? Promisingly, although 

he’s shamelessly hitting the solo-era 
Lennon vocal pedal so hard his desert 
boots arc fraying at the sole, Liam’s 
voice - even though at the end of 
touring last year sounding as battered 
and weathered as his relationship with 
Noel at the time - this time around 
sounds silky-smooth and replenished 
for Beady Eye. 
But vastly, vastly most important is the 

fact that ‘Bring The Light’ is just about 
as different from Oasis’ default setting 

as it needed to be to 
begin to quell 
assumptions that 
Beady Eye arc going 
to be anything other 
than an ink¬ 
running-out Xerox 
of the original. OK, 
so far it’s just one 
song, yes, but three 

ALAN MCGEE: “I was 
reading negative things 

Í’ ' on the internet. Paul 
5^ X. I * [Gallagher] told me 

they’ve got four or five 
La big tunes on the album, 
it’s a fucking free download, it’s too early 
to fucking say. Think of the talent, Gem, 
Sharrock, Liam, the best frontman 
there’s ever been, and Andy Bell, one of 
the best guitarists, up there with Jimmy 
Page. How can that be a bad band?" 

PSJ3809, NME.COM USER: “Huge 
Oasis fan, but at the moment very 
disappointed. That 20-second clip on the 
website sounded great (listen at NME. 
COM/artists/beady-eye), but this ‘Great 
Balls Of Fire’ copy... Liam can’t win - if it 
sounds like an Oasis song he’ll get slated, 
if it sounds different (’50s-ish) hell get 
slated as well. Disappointed, need to 
hear another tune. Sounds like a 
‘Meaning Of Soul’ filler song, sadly.” 

Stoncsy bar-room boogie of mid-’gos 
Primal Scream with a... well, need we 
go on? You’ve clearly heard it already, 
judging by the enormous digital 
stampede towards Beadyeyemiuic.co.uk 
last week when it was released 
(Wednesday, November 10). So huge 

the printing of each record label release 
schedule. But with the Oasis-following 
thousands, Gallagher fans and anyone 
else with a passing interest in the 
biggest British rock band of the past 
two decades all heading to the website 
at toam last week, this was an ‘event’ 
single release the likes of which we 

and a half minutes into their career, 
Beady Eye have just about done enough 
to ensure that the nation’s pupils are 
still trained on them - even if it’s not 
because they’ve written the next 
‘Champagne Supernova’ quite yet. The 
album’s already recorded, and it’s due to 
come out in early 2011... 

E
 KJ KYLE FALCONER, THE 
.jg VIEW: “I like the sound, 

I like the production. 
5 Lyrically it’s what Noel 
t stayed away from, ‘Baby 
M come on’. But I like that 

vocal effect If you see that at a gig 
you’re going to be dancing. I was quite 
surprised by it, but I really like the chord 
change. I’m always going to be interested 
as I’m a massive Oasis fan. I’ll end up 
loving it and learning every lyric.” 
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ON THE 
FLIPSIDE... 
The B-side is a World 
Of Twist cover - but 
just who are they? 

Gallagher relations with ’80s 
Shcfficld/Manchcstcr band 
World Of Twist - and this 
song in particular - go back 

a long way. ‘Sons Of The Stage’ was 
reputedly considered as a name for what 
eventually became Oasis. The song was 
used as an intro tape for the band at 
many gigs; the 2001 ‘Noise & 
Confusion’ tour was named after the 
hook line. 
Go back to the first ever ‘lost* 

interview with Noel in 1991 when he 
was still an Inspirai Carpets roadie, and 
asked if he is going to stay working with 
the band, he replies: “Nah... I’m gonna 
work for World Of Twist. They’re a top 
band. Fucking mega, mega, mega band. 
No-one could do what World Of Twist 
do, except World Of Twist. They arc 

World Of Twist (l-r): Nick Sanderson, Gordon King, Tony Ogden, Adge 

to me, one of the fucking bestest bands 
in Manchester.” 
For a brief time, many people thought 

the same about World Of Twist. They 
were signed at the tail end of 
Madchester, and their debut single ‘The 
Storm’, plus their re-working of the 
Stones’ ‘She’s A Rainbow’ (one of the 
last ever Martin Hannett productions) 
arc as good psych-baggy nuggets as any 

from that era. Their debut album, 1991’s 
‘Quality Street’, though, fell foul of 
over-production - a common problem 
for bands of this era. In the words of 
late singer Tony Ogden (who died in 
July 2006): “We spent £250,000 
making an album with the smallest 
bollocks in pop history.” They imploded 
during the making of the follow-up, and 
were never to be heard from again. 

STEUPH, NME.COM USER: “I expected 
the full version of the stuff on the teaser 
and they pull a Jerry Lee Lewis thing. It 
sounds fresh. It may cross the ‘Be Here 
Now’ line of stretching the end but... it’s 
everything I expected, and at the same 
time, quite surprising. I didn’t expect the 
first Beady Eye material to be piano¬ 
based, with soulful backing vocals.” 

MATT WHITEHOUSE, 
THE HEARTBREAKS, 

V J MUSICAL MANCHESTER 
! * 'SJ RESIDENT: “It'S a mix Of 
’ * u ‘White Album’-era Beatles, 
i oar • ' status Quo and a dead 
horse being flogged. I don’t think it offers 
much, but has more ardour in the vocals 
than most Oasis records of the last 
decade and is better than almost 
anything in the Top 40 right now.” 

MATT SQUIRES, NME.COM USER: “I 
think shows the band has promise. No, 
it’s not original, but it doesn’t have to be. 
It’s good old-fashioned rock'n’roll which 
gets your foot tapping and reaching for 
the nearest bottle of whiskey.” 

Join the ‘Bring The Light’ debate at 
NME.COM/artists/beady-eye 
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UPFRONT 

AVERYROTTEN 
CHRISTMAS 
£449 for a chance to Skype Lydon? Festive 
cash-in season reaches a new low 

kA 

<RqU&DUP 

MCR TAKE 
OVER NME TV 

My Chemical 
Romance videos are 
taking over NME TV 

this weekend 
(November 20-21) 
like a big red hair-

dyed rash of brilliant 
noise. There’ll be an 
MCR Top 10, a head-
to-head with Green 
Day show and more. 

Watch on Sky 
channel 382 and see 
NME.COM/nmetv 

for more. 

jöMLydomYoucouKr 
talk to this man online 

il 

It's creeping towards Christmas 
again and in the music world 
that can only mean one thing. 
Yep, pointless compilation 

albums and reissues released that 
no-one needs - labels attempting to 
milk music fans of the little cash they 
have left in this double-dipper re-
recession, or whatever it’s called. But 
this year the shamelessness levels have 
been bolstered further somewhat, 
thanks to one particular individual, Mr 
John Lydon. 
John has cranked the retailing ante up 
something ahem, rotten, by hiding 100 
“golden tickets” in his new coffee table 
book, Air Rotten’s Scrapbook -
of which only 750 will be 
made. Each winner of 
a golden ticket will get 10 
minutes of Skype time with 
the Sex Pistol himself. The 
cost of the book? £449. OK, or 
a pre-order price of £379. 
We’re staring at our stockings 

in anticipation. Meanwhile, 
here are a few other ludicrously-

priced potential rock stocking-fillers 
we’ve spied: 

• Earlier this year Gang Of Four 
flogged vials of their own blood as 
part of a £45 box-set 

• Famous for selling Kiss Kaskets (see 
pic), Gene Simmons’ cash-rockers also 
flog Kiss wine sets (two bottles) for £8$ 

•Jack White’s selling White Stripes 
record players for £310 (although he’s 
said new Stripes sessions could be on 
the cards soon, so we’ll forgive him) 

• Got a spare £200? Then you can 
buy a Florence + The Machine 
‘Chest’, containing her ‘Lungs’ 
album and some letters 

• Wu Lyf were hawking vinyl 
singles for £20 earlier this year 
- they came with a cheap 
drying-up cloth thing with logo 
imprint (still kind of cool, 
actually, we bought them) 
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UPFRONT 

Broken glass and direct 
confrontation at the Tory's 

Miltbank HQ In central 
London, where a minority 
of the 50,000 protestors 

peeled away from the main 
group before storming and 

occupying the lobby 

iß 

» 

Wolverhampton University student and Viceland.com/uk writer 
and photographer Henry Langston explains what went on when 
the Tory HQ was breached by student protestors 

Once I arrived I saw the usual 
placards: ‘Fuck the cuts', ‘Cameron 
put the N in cuts’ and ‘Nick Clegg 
you snake’, but the size of the 

crowd was overwhelming. The crowd moved past 
parliament without any trouble but once the 
head of the line got to Millbank Tower, the Tory 
Party HQ, they smelt blood. They overpowered 
the security guards and rushed inside the lobby, 
then police sealed the entrance. 
Once inside, the protestors set off some 

flares and trashed the place. Police turned 
up and tried to regain control of the lobby 
but were thrown back. 
After 20 minutes, the protestors were given the 

option to leave and did so quickly. Eventually, 
another wave of protestors got back inside, using 
a flat-screen TV as a battering ram on the huge 
windows. Over the next 10 minutes, another two 
waves of protestors got inside and continued to 
smash the other windows with sofas until the 
police left the lobby. 
A party atmosphere evolved and everyone 

started dancing around a makeshift sound 
system in a wheelie bin. The fire exit was 
forced open and everyone moved upstairs 
through the offices stealing projectors, 
smashing windows, setting off all the fire 
hoses, eventually getting on to the roof. Once 
on the roof some prick thought it would be 
a good idea to throw a fire extinguisher from 
the roof, what a dickhead. It’s things like that 
which erode the public’s sympathy for a worthy 
cause. I hope they catch him. 
With reports of riot police moving into the 

building, the protestors’ resolve crumbled and 
the majority escaped down the fire exit Back 
outside the riot police were kicking the shit out 
of anyone trying to get in, though some 
protestors broke into the basement and found 
the car park and happily smashed as many car 
windows as they possibly could. By about four, it 
was dying down after an extra 150 police in full 
riot gear were sent in to disperse the crowds. 
Will direct action and civil disobedience work? 

Let’s hope so - it worked with the Poll Tax. 
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Pieces (Dfo/Me 

JONATHAN HIGGS 
Everything Everything’s frontman is inspired by The Beatles, 

the First Lady and medieval visions of Hell 

My first album 
‘SGT PEPPER’S LONELY HEARTS 
CLUB BAND’ BY THE BEATLES 
“I asked for it for my birthday. I remember 
waking up in a bunk bed at ChesterZoo and 
my mum gave me the tape. I loved it. It was the 
first thing! remember really wanting.” 

My first gig 
OCEAN COLOUR SCENE 
IN NEWCASTLE 
“My friend was a bigfan of them. We were 
pretty nave, though, as we didn’t know what 
gigs were like. Some of us had seating and 
some werestandingso we agreed to jump up 
and down when they played ‘Sail On My Boat’, 
but of course it was ridiculous by the time it 
got to that song." 

The first song I fell in love with 
‘A DAY IN THE LIFE’ BY 
THE BEATLES 
“It’s quite a scary song and it’s quite weird. But 
there's something in it that moved me in a way 
no music had up to that point.” 

My favourite lyric 
‘ELECTRO-SHOCK BLUES’ BY EELS 
“The lyric is about a guy being in hospital 
and he’s kind of fucked up. You don’t know 
what’s wrong with him. There’s this amazing 
bit where he says, ‘Another day, another day/ 
Not another day". It’s so concise. It lays you to 
waste when you first hear it.” 

The book that changed me 
PERFUME BY PATRICK SÜSKIND 
“It’s about this guy who has no [personal] 
smell, but he has an incredible sense of smell, 
so he tries to steal other peo pie’s. It’s about 
disconnection - I’d never experienced that in 
a book before. I tried to make ‘Tin’ on our 
album sound disconnected, like that book.” 

I 

.7 

f 

1 

My favourite painting 
THE GARDEN OF EARTHLY 
DELIGHTS BY HIERONYMOUS 
BOSCH 
“It’s a triptych so you have creation on one side 
and then you have life, and then on the last one 
everyone dies. I've got the ‘Hell’ section of it on 
my wall at home above where I do all my work 
and it’s just really amazing and creative.” 

My style icon 
MICHELLE OBAMA 
“She’s got it down - she's never got a hair out 
of place." 

My cult hero 
PATRICK MOORE 
“I think he's great. If you look back at 
old footage of him he's exactly the same -
just a bit more sprightly. He’s a really 
amazingguy.” 

My favourite film 
ERASERHEAD 
“I kind of see it in a trilogy, with a Japanese 
film called Tetsuo, and P/by Darren Aronofsky. 
It’s just so weird. The soundtrack is the most 
amazing thingabout it." 

My favouriteplace 
HADRIAN’S WALL 
“I grew up with it - it was pretty much in 
my garden. There’s a lot of amazingthings 
around where I live, butthat’s probably the 
most obvious sort of thing you can still see. It’s 
amazingtowalkalongitand imagine what the 
hell used to go on there.” 

My favourite sleeve artwork 
‘TRANSMISSION’ BY JOY DIVISION 
“Anything Peter Saville’s done HI give the 
thumbs upto. The covers are so simple and to 
the point - direct and brilliant.” 

Clockwise from main 
Image: Everything 
Everything, with 
Jonathan clambering 
up the wall; Joy 
Division's ‘Transmission’; 
Michelle Obama with 
her husband; Ocean 
Colour Scene's Simon 
Fowler; Patrick Moore; 
Patrick Suskind’s 
Perfume; Eels' 
‘Electro-Shock Blues' 
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“I’M FROM A DIFFERENT PLACE” 
James Blake, one of 2011s biggest buzzes, is preparing to release his long-awaited debut 
album early next year - Laura Snapes hears the exclusive details of the record 

J
ames Blake is a supremely 
confident young man. And 
given the last 18 months, 
he has every right to be. 
Everything he’s released 
has been met with near-
universal acclaim - from 
‘Air & Lack Thereof on 

Hemlock in summer 2009, to his 
current single - his first since Polydor 
came on board to finance the project 
- a ghostly, piano-led cover of Feist’s 
‘Limit To Your Love’. It’s no accident 
or run of blind luck either. 
“I hope that doesn’t translate as 

arrogance,” James says from his parents’ 
living room in leafy Enfield, “but I’ve 
definitely got a very focused vision of 
what I want to do. I want to be a great 
singer and player, as well as anything 
else I can achieve musically. There’s no 
pretence there - there wasn’t before 
any of this happened, and there 
certainly won’t be in the future.” 
It’s relieving to hear, especially as, 
come 2011 and the release of his debut -
“probably self-titled, out late January, 

early February” (actually that’s February 
7, James) on his own Universal-funded 
imprint, ATLAS — Blake’s about to go 
intergalactic, breaking out of the 
intensely supportive electronic music 
community into the lawlessness of 
prime-time radio and err, a la xx, maybe 

“I’m not waiting 
to be blown 
up into the 
mainstream” 
JAMES BLAKE 

even the Camerons’ “snuggle” sessions. 
Ten months prematurely, there are 
already whispers about next year’s 
Mercury; a prediction made all the 
more remarkable by everything on 
his debut being written during his last 
two years at uni, at the same time as 
everything else we’ve heard from him. 

“These arc the first songs I’ve really 
written, and you can probably tell when 
I wrote them by the sounds,” he says. 
“Especially how I treat my vocals - the 
way they’re produced is quite unique.” 
While the album develops his 
trademark white-noise beds, bass drops, 
and blooming, fizzing synths that 
blossom like coral reefs inside your 
frontal lobes, the addition of his 
stunning, lonely voice set these songs 
apart from anything else ofjames’ so 
far. It stuttered on ‘Klavierwerke’, his 
last EP, but these arc actual songs that 
bear more resemblance to Bon Iver 
taking the lead role in Moon than his 
previous chopped’n’screwed vocal 
samples, of which there are none 
present here. Forlorn and ghostly, they 
tempt with a glimpse into the mindset 
of their creator during his “strange 
time” at university. It’s hard to think of 
another electronic musician working on 
such an intensely personal scale... 
“There aren’t any. But then I come 
from a very different place. Although I 
suppose the album is electronically 

produced, and I am an electronic artist, 
really I’m a piano player and singer. And 
these lyrics are taken totally from my 
own emotional experiences at uni.” 
The unfettered, layered vocal on 
‘Measurements’ in particular sounds 
like the echo of a dozen sombre 
choirboys trapped in a bell tower. 
Until now, he’s never sung in his 
handsome brogue live (apart from 
when temping in Mount Kimbie). 
“I will be, though,” he says. “We’ve 
done trial runs and it’s going great. I’m 
rehearsing with a proper band - we’re 
going to be playing too per cent live.” 
Although the album isn’t even out, he’s 

already keenly looking forward to 
continuing in 2011 as he started out, 
with yet more EPs. The question flits 
across our mind - if the world hadn’t 
fallen prostrate at his feet, what would 
plan B have been, post-university? 
“I never had a plan B,” he states. “And 
I’m not just a sitting duck waiting to be 
blown up into the mainstream and 
ruined. I’m definitely never going to 
compromise on what I want to do.” 

20 November 2010 NblE 19 
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Pulp take a boat trip In 
Oslo during their heyday 

Wulp: Who’s who 
Jarvis 

Vn I "Cocker 
I Tenure: 1978-2002 

” ' J Post-Pulp, lead 

ti 'V a singer Jarvis has 
■J 1 released two 
■| Æ super-diverse solo 
F records and 

■ fronted his own 
hit show on 
BBC’S 6 Music. 

Candida 
Doyle 
Tenure: 1984-2002 
The keyboardist 
and mumsy heart 
throb travelled 
the world then 
became a 
counsellor. Has 
also played live 
with Jarvis. 

mm 
Nick Banks 
Tenure: 1989-2002 
Drummer and 
heart-of-gold 
Yorkshire docker 
type, after Pulp 
Nick ran a boozer 
in Sheffield, and 
even flogged 
pottery for his 
family business. 
Crock’n’roll. 

Mark 
Webber 
Tenure: 1995-2002 
Guitar/keyboards 
and ultimate 
competition 
winner -the head 
of the fanclub who 
got to join the 
band. Since Pulp 
he’s been making 
avant garde films. 

Steve 
Mackey 
Tenure: 1989-2002 
Bassist and secret 
epicentre of pop 
Zeitgeist, after 
Pulp he's become 
a big-shot 
producer for the 
likes of Keiis, 
Arcade Fire, MIA 
and Florence. 

Russell 
Senior 
Tenure: 1983-1997 
Guitarist, violinist 
and intellectual 
Fop O’ Th’North, 
since Pulp he’s 
produced records 
for Art Brut and 
Long Blondes. 
Also deals antique 
glassware. 
_ / 

^he wisdom of 
Jarvis (Jocker 

As well as churning out his consistently brilliant solo 
work, he’s also never stopped gigging. That he has 
since recorded with Steve Mackey and Mark Webber 
and played live with Candida Doyle is proof that 
chemistry and camaraderie between the original band 
members still exists, meaning there’ll be no annoying 
“where’s Bernard Butler?”-style situations (even 
though Senior left in 1996, and didn’t feature on the 
band’s last two albums). Also, the fact that Jarvis 
hasn’t been blandly rehashing old Pulp favourites at 
his solo gigs means that these songs - and blimey, 
what songs they are — have been encased flawlessly in 
ice, ready to be defrosted in time for summer 2011. 
Promisingly, Pulp haven’t jumped blindly into this. 

They’ve let their contemporaries - everyone from Blur 
and Suede to Shed Seven, Kula Shaker and Skunk 
Anansie - all have a bite of the reformation apple 
first, holding out themselves in order to get 
everything just so. After denying that Pulp would 
reform, last year Jarvis admitted that he would be 
keeping a keen eye on how Blur’s Glastonbury 
performance went down. That it went down well 

must have had an influence on his decision to finally 
reunite the band. Also, thanks to his fantastic Sunday 
afternoon BBC 6 Music radio show, Jarvis’ national 
treasure status has been assured. Surely these gigs can 
only go to enhance his legacy and make people realise 
what made him a treasure in the first place. 

■y TT nlike the rest of Britpop’s big-hitters, part 
■ / of Pulp’s brilliance always lay in the fact 

that when they finally hit the big time, 
they’d been nigh on 15 years in the making. A 15-year 
old Jarvis formed the band in 1978 during a dry 
moment in an economics lesson and in 198t they were 
recording sessions for John Peel while a nine-year old 
Liam Gallagher was still kicking a football about in 
Burnagc. For most promising bands, a clutch of Peel 
Sessions would have meant that a more mainstream 
brand of success was indisputably on the horizon. But 
not so for Pulp. Their limited-edition, seven-track 
debut album, ‘It’, was released in 1982 to muted 
response and it wasn’t until 1987 that Jarvis Cocker, 
backed by an entirely new band - with Russell Senior >• 

“The things in my songs 
are the edited 

highlights of my life. 
I don't go seeking out 

strange sexual 
experiences every day 

of the week.” 

“I got a pair of red, 
synthetic satin women's 
pants through the post 
the other day with a 

phone number on. That 
was quite strange. I 

haven't tried the phone 
number. In times of 

stress I may.” 

“If you perform on a 
stage or you sing a 
song, it's kind of like 

penetrating somebody. 
It’s like having sex with 

somebody - but, 
obviously, from a great 

distance." 

“I always thought that 
I might retire from any 
form of sexuality by the 

age of 40 and just 
become a dignified 

older person.” 

“I like the '70s because 
it was a bit tacky, 
people would be 

wearing vinyl jackets 
and getting a bit 

sweaty. I don’t know if 
it’s a new scene or not, 
but at least the ’70s 
were sexy. In the ’80s 
people just watched 
Antiques Roadshow." 

“Prince William is a 
Pulp fan, you know. 

‘One wants to live with 
the common people...' 
Don’t know quite what 
to make of that. Good 
name to have on the 
guestlist, though...” 

“When people say we’re 
ironic I feel so insulted, 
because it implies that 
you don’t care about 
what you do, and that 
you don’t mean what 
you say. I haven’t 
devoted 15 years of 
my life to a joke. You 
may think we’re 

misguided, but we’re 
totally honest.” 

“I once went out with a 
very thin woman. It just 
didn't work. Just this 
jarring of bones like 

two skeletons wrestling 
in the dark. I prefer a 

nice full-figured 
partner to tuck into.” 

“David Copperfield was 
at that Versace party. I 
saw him waiting for the 
lift and I wanted to go 
over and say, ‘Why are 
you waiting for the lift? 
You can just bloody 

well fly up the stairs!’ 
But I didn’t.” 

“Unfortunately, men 
get erections, you see. 
And people have so 

little direction in their 
lives, if your cock points 
in a certain direction, 
then you follow it... 
You can’t argue with 

a hard-on.” 

“I don't really want 
it engraved on me 
tombstone that 

I was the person who 
wiggled his arse at 
Michael Jackson.” 

“Misfits should 
coagulate, or 

congregate, and take 
over the world, with 

us at the helm.” 

^9 
‘Separations’ 
is recorded. 

March 
1991 
‘My Legendary 
Girlfriend’ is NMFs 
Single Of The Week. 

Gone)’ single. 
‘Separations’ is 
released, as is single 
‘Babies’, which is a hit 
when re-released 
two years later. 

first Top 40 hit, taken 
from their fourth album 
‘His ’N’ Hers’. The band 
release a film in which 

‘Common People’, Pulp 
headline the Pyramid 
Stage at Glastonbury 
after The Stone Roses 

1993 
Pulp sign to Island. 

1992 i March 1994 
Pulp sign to Gift Records. ; ‘Do You Remember The 
Release the ‘OU (Gone, i First Time?’ is the band’s 

stars - including Vic 
Reeves, John Peel and 
Alison Steadman - talk 
about their first sexual 
experience. 

June 199s 
Following their 
May 1995 hit 

cancel. “That's when 
success seemed real. 
Undeniable. Concrete 
evidence,” said Jarvis. 

« I September 
y *995 
W The Mirror, in a 
k vQf 1* M story written by > 
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Pulp playing live on 
Halted City In May '94 

^ream Wulp setlist 
The songs NME wants to 

hear come summer 2011 

saw them catapulted to megastardom, where they 
happily foisted their kinda weird and refreshingly 
idiosyncratic selves into the popular consciousness. 
Suddenly a gang of social outcasts were celebrities. 
Misfits across the country took a deep swig from 

I their collective Thermos and 
g rejoiced. Not least Pulp’s 
I new guitar player, Mark 
“ Webber, who was originally 
s the president of the 
£ = band’s fanclub. 
» o Pulp’s stratospheric fame 
= s led to a ludicrous list of many 

with the new, such a lengthy development as Pulp’s 
is now inconceivable. While most bands would first 
be unlikely to stick out such a long time dwelling in 
the indie doldrums, record labels would run a mile 
from a band who had been toiling away on the toilet 

circuit for over a decade. 
Yet Pulp’s long road 

to success shaped them 
into consummate 
performers with wiser 
heads on their shoulders 
than the Britpop-era 
bands to whom fame 

THESE GIGS CAN ONLY ENHANCE 
THEIR LEGACY AND MAKE PEOPLE 

REALISE WHAT MADE JARVIS 
A NATIONAL TREASURE 

13 achievements, topped by the rendering of 
g g Jarvis Cocker in wax for inclusion in Madame 
s f Tussauds’ musical offshoot, Rock Circus, where 
S ä his Pierre Cardin-clad likeness stood alongside the 
IE plastic likes of Bob Marley and Madonna. 
ï 5 Thanks to the music industry’s current obsession 

and fortune came much more easily. Though far 
more intelligent - musically and lyrically - than 
most of their peers, for some bizarre reason, 
Pulp were never held with the same reverence. 
This reunion will certainly change that. In fact, 
it already has. 

success is we all 
got our own 
hotel rooms... so 
human curiosity 
got the better of 
me,” said Jarvis 

This Is Hardcore”s 
racy sleeve. 

October 
2001 
The Scott 

- at one point the album 
was to be called simply 
‘Pulp’ and then ‘Pulp 
Love Life’, before an 
agreement is reached. 

Reading & Leeds in the 
summer. Jarvis dresses 
as Queen’s Brian May in 
the Band Aid-aping video 
for ‘Bad Cover Version’. 

1) Joyriders 
This bullish rocker 
opened the ‘His ’N’ 

Hers’ album and thus 
kicked off Pulp’s 
imperial phase. 

2) Razzmatazz 
Released in 1993, this 
is about a flighty lady 
and includes a great ‘na 
na na’ singalong bit. 

3) Lipgloss 
This 1994 single, with 
Jarvis singing abouta 
woman in trouble, has 

weathered well. 

4) Something 
Changed 

A gorgeous, string¬ 
laden wonder, in which 
Jarvis wonders if who 
you fall in love with is 

pre-ordained. 

3) The Trees 
First choice from 
the band’s nature-
obsessed, and very 

underrated, final album 
‘We Love Life’. 

6) A Little Soul 
Another tender one, 

reputedly about a rare 
meeting Jarvis had 

with his estranged dad. 

7) Underwear 
Features one of Jarvis’ 
most memorable lines: 

“If fashion is your 
trade, then when you’re 
naked, I guess you most 
be unemployed, yeah". 

8) Pink Glove 
This tale of sexual 
jealousy is one of 

Pulp's most popular 
album tracks, and 

surely a live certainty. 

9) 
F.E.E.L.I.N.G. 
C.A.L.L.E.D. 

L.O.V.E. 
Jarvis’ spoken-word 
verses compellingly 

convey the dread which 

comes with 
unexpectedly romantic 
liaisons. Not to mention 
the genius choruses. 

10) This Is 
Hardcore 

Basically Jarvis going 
on about making a 

porno. Which no-one 
could tire of hearing. 

11) Do You 
Remember The 
First Time? 
Indie disco staple 

which can still evoke 
a Proustian rush. 

12) Disco 2000 
Smart-arses can sing 
‘Gloria’ instead of 

‘Deborah’, as the song 
was initially based on 
Laura Branigan’s 1982 
hit of the same name. 

13) Party Hard 
In the absence of 

Bowie, let's hear this 
homage to the legend 
in his mid-’70s pomp. 

14) Sunrise 
This epic replaced 
‘Common People’ as 
the set-closer in 
Pulp's later days. 

ENCORE: 

13) Sorted For 
E’s And Wizz 
An honest account of 
rave culture. Somehow 
always goes down well 

at festivals. 

16) Babies 
This tale of voyeuristic 
lust is a key song in the 
band’s career - one of 
their first proper hits. 

17) Common 
People 

One of the greatest 
British singles of all 
time, and the perfect 
singalong set-closer. 
We can’t wait to hear 
them do it again. 

of the title track’s 
subject matter. Adverts 
on the London 
Underground complete 
with the album's cover 

Walker-produced ‘We 
Love Life’ is released. “I 
can imagine people 
going, ‘That’s drippy’,” 
said Jarvis of its natural 

2002 
Pulp leave Island 

November 2010 
Plans are announced for 

are defaced by graffiti 
artists who object to 

theme. The band spend 
ages deciding on a title 

following a Forestry 
Commission tour 
of the UK’s 
national parks 
and shows at 

headline shows at 
I Wireless and 

0 I I Primavera in 2011, 
“ I sparking 

Vo you agree? 
Can’t believe we've given ‘Mis-Shapes’ the boot? Then why 

not tell us your dream Pulp set at NME.COM, where you'll find 
more wisdom from Jarvis Cockerand a career-spanning gallery 

- plus relive Jarvis’ turn as host of the NME Awards 2010 
at NME.COM/videos 
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J
n an elegant hotel suite above London’s 
Park Lane, The National sip coffee, 
pull apart croissants and consider 
the virtues of being a band of low 
expectations. This, after all, is a tale 
for which the term ‘slow-burning’ 

might have been coined. Formed back in 1999 by 
•— ■ five New York dwellers with a shared history in 
iüB southern Ohio, The National’s early days were 

all about baby steps. Those self-booked tours 
around Europe in a Transit, three up front, two 
in the back with the equipment, and sleeping on 
floors at night, space permitting. The albums, 
self-recorded, self-released. The show at London’s 
Buffalo Bar in 2004 - the same year they signed a 
UK deal with Beggars Banquet and began work on 
their first truly classic album, ‘Alligator’ - where 
a dozen paying punters showed up, and even the 

proverbial dog stayed home. In short, it’s been 
a right old slog. “It was certainly fun at times, 
depressing at other times,” says bassist Scott 
Devendorf, drily, from behind tinted shades. 
“It all seemed like the right thing to do at the time. 
Although,” he smiles, “it’s debatable whether it 
was effective in any traditional sense.” 
These rather more respectable surroundings 
today should be a clue that things have changed. 

20 November 2010 NME 
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THE NATIONAL 
BACK CATALOGUE 
THE NATIONAL (BRASSLAND) 
30/10/01 

Self-released on Aaron 
and Bryce's Brassland 
Records, their debut is 
a record of blossoming alt. 
country cloaked in stately 
gloom. The cover features 
drummer Bryan emerging 
from a swimming pool. 
Phwoar! 

SAD SONGS FOR DIRTY 
LOVERS (BRASSLAND) 
02/09/03 

Broader instrumentation 
gives ‘Sad Songs...’ more 
of a chamber-rock feel -
but ‘Slipping Husband’ 
and ‘Murder Me Rachael’ 
unleash an electric 
aggression and Matt 
Berninger is coming 
into his own as a lyricist. 

ALLIGATOR (BEGGARS BANQUET) 
12/04/05 

Their UK debut proper. 
Velvety, romantic music 
and some audacious 
lyrics: "It’s a common 
fetish for a doting man/ 
To ballerina on the coffee 
tabie/Cock in hand” 
croons Matt on the 
stately ‘Karen’. 

BOXER (BEGGARS BANQUET) 
22/05/07 

BŒ( ER 

relate to certain parts of this country any more... the 
process seems totally broken,” says Klatt. “So there’s 
a sense in these songs of being disillusioned with certain 
parts of society, and of being an individual trying to 
protect your family from the outside world.” 

heBBCstudiosinMaidaValearea 
* ■ bewildering maze oflong, silent corridors. 
• AsThe National’s crewunload theirgear 

-JL for today’s session, we pad into Studio 4, 
the mid-sized balcony room once occupied by John 
Peel. The band take to comfy sofas and NME hits them 
with a poser. I f their next record makes them properly 
famous, how would that affect the band? Are they 
prepared to be, y’know, celebrities? Well, says Bryce, 

last Monday the band attended an awards ceremony. 
“Ahead of us was Florence and the photographers were 
surrounding her, everyone pushing for space,” recalls 
Bryce. “We followed, and everyone just sort of stared. 
You could see people going [mouths] ‘Who are they?’” 
Everyone smiles. Because it’s not really that The 

National are a band of low expectations. It’s because 
they know it’s not really about them as people, or 
celebrities, or anything like that. They don’t want you 
to put them on a pedestal. I nstead, they invite you to 
recognise shared feelings and struggles: trying to do 
the right thing when your natural setting is self-doubt, 
striving for hope against the odds. Their songs arc like 
little dark pools, and when you gaze in, you don’t see the 
faces of their makers, but your own, reflected. 

The National return 
with a subtle, brooding 
album propelled on 
Bryan’s hypnotically 
intense drumming. Less 
immediate, but the Joy 
Division-channeling 
‘Mistaken For Strangers’ 
is up there with their best. 

HIGH VIOLET « 
10/05/10 

Rawer, but stripped back 
to let the orchestration -
courtesy of Clogs’ Padma 
Newsome - breathe. 
And there’s a new 
optimism to the likes 
of ‘Terrible Love’ that 
shines sunlight on Matt’s 
dark lyrical vignettes. 
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Opportunity Ox? 

It’s another tonight. 
In for BlessInfVorce 

Declared the most exciting scene in Britain by Yannis from 
Foals, Blessing Force is a mysterious cult of musical 

souls that has taken over Oxford and have their sights set on 
beyond. But what’s it all about? Laura Snapes investigates 

PHOTOGRAPH: VICTOR FRANKOWSKI 

Peel once described Cowley Road as “the 
heart of Oxford’s music scene”, and as NME 

K find ourselves on the doorstep of ‘Blessing 
K  Force i’, a nondescript terraced house half 

a mile from the spires of the main city and 
home to the self-created scene of the same name, 
it seems he’s yet to be proven wrong. 
Downstairs in the cramped 

basement-cum-studio, 
former Youthmovies 
frontman - and founding 
member of Foals - Andrew 
Mears is plugging in ready 
for sets from pastoral 
popstrels Jonquil, chillwave 
partyboy Chad Valley, and 
Andrew’s own band, the 
paranoid and futuristic 
Pet Moon. Sam Scott from 
Solid Gold Dragons and 
Jonquil takes a call from 
Fixers’Jack Goldstein -
he’s just finished a gig over 

“Blessing Force is a 
collective consciousness 

that’s come about. 
There’s always been 

endeavour and rhetoric, 
but now everyone’s 
upped their game” 
Yannis ¿Philippakis, Foals 

“He’s basically turned into this cult leader in Oxford. 
He did a handmade tattoo with a Biro and a pin, and 
now about 35 people have it. They’re calling it the 
‘Oxford handshake’.’’ Every time we run into Yannis 
over the summer, he drops in the names of more 
Oxfordian bands, some the solo projects of former 
Youthmovies members, some offshoots from former 

Foals tourmates Jonquil, 
some entirely new bands: 
Chad Valley, Trophy Wife, 
Pct Moon, Solid Gold 
Dragons, Wap Wap Wow, 
Fixers. They’re all brilliant. 
And weirdly, none of them 
sound the faintest bit like 
their old bands or, indeed, 
like each other. 
This is Blessing Force. 
DIY tattoos. Cult leaders. 
A group of innovative 
bands - and artists - using 
their musical pasts as 
a springboard from which 

in London, and is bombing it back to Oxford sharpish 
to play a solo show in the front room, currently 
adorned by prismic light installations created by the 
artistic wing of Blessing Force. 
And in the corner, Foals’ leader and mouthpiece 

Yannis Philippakis sparks his umpteenth fag of the 
evening, introducing NME to his ex-housemate Kit 

to dive into sounds that are thrilling and new. It’s not 
a “collective” - that sounds “trite and hippyish”, we’re 
told later - but a community... 
“It started a year ago with more of an artistic bent,” 

says Hugo Manuel, singer of Oxford veterans Jonquil 
and the man behind Chad Valley, over a roll-up in his 
packed-out back garden - Hugo’s a resident of Blessing 

from Trophy Wife, the “ambitionless office disco” trio 
that broke away from Jonquil and kept Yannis awake 
at night as their kick drums shattered the silence of 
Foals’ Supreme House Of Mathematics. Now the 
Wife live here. 
Rewind a couple of hours, and Yannis sits shivering 

in the beer garden of Oxford pub The Star, tugging 
on an endless chain of cigarettes, alternately swigging 
from a glass of Scotch and a bottle of cough syrup, the 
effects of a month-long US jaunt having taken their 
toll on his weary body. His eyes, however, tell a 
different story; intense as he describes the party to 
which he’s invited us, excited at the prospect of NME 
discovering what he reckons is the UK’s most exciting 
new scene, Blessing Force. 
“These bands are better than anything going on 
anywhere in the country,” he insists, downing the last 
of his whisky. “Oxford’s always been exciting, but a 
couple of years ago, I wouldn’t have said that. Blessing 
Force is a collective consciousness that’s come about 
after we’ve all lived here for years. There’s always been 
endeavour and rhetoric, but now something has 
happened. Everyone’s upped their game.” 

cccmbcr 26, 2009. In a thread on 
Drowned In Sound discussing Oxford 
math-rockers Youthmovies’ rumoured 
split, their frontman Andrew Mears 
confirms it’s true. He’s in the process 

of recording a solo album as Pct Moon, but assures 
fans that the members of Youthmovies would still 
be collaborating “as part of the Blessing Force cult”. 
July 7, 20T0. NME interviews Yannis about Foals’ 
festival plans. He steers the conversation to Mears. 

Yannis (9n 
Blessing J^orce 

“Blessing Force works 
because it’s 
ambitionless. Not that 
people aren’t working 
hard and they don’t 
have artistic ambition, 
but that there’s 
self-reliance - they’re 
not the type of people 
to move to London and 
join a scene. It comes 
from that punk 
mentality. A lot of the 
old Oxford bands 
were very DIY 
and I think this is 
a development of that. 
We've got to the age 
now where we don’t 
have that punk guilt 
that we inherited. If 
you're a teenager and 
listening to bands like 
Fugazi - who I love -
whose rhetoric is very 
dogmatic, you swallow 

it easily if you're not 
incredibly savvy. 
The start of Foals was 
me not feeling like that 
any more, and now, 
none of Blessing Force 
feel guilty about 
wanting to make the 
music they want to.” 
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book has been ripped up so often that there’s no 
correct trajectory - mistakes based on the Force’s past 
experiences that young bands can learn from, like new 
Force wieldcrs Fixers, whose frontman Jack is 
currently yowling and convulsing frenetically in the 
front room for a set that’s even more unhinged than 
Fixers’ usual swirling odysseys. 
These Stutters hark back to the 
manifesto of punk’s original 
rabble-rousers, Crass. Like 
Mears, they promoted forming 
your own industry, more 
organised than scruffy DIY, but 
more organic than the corporate 
machinations of big business. 
“The most important part of 

Blessing Force is defining your 
own success. If you’re starting 
a band to be successful and get 
signed for £i million, you should 
fucking quit,” Mears fumes after 

“There’s actually 
a point to what 
we’re doing. The 
tattoos aren’t 

compulsory either, 
they’re a petition” 

oAw)eew ¿Wears, 
TetclMoon 

Jack’s set. “That’s a worthless reason to start. 
Right now, completely untested bands are getting 
huge deals. It reminds me of those kids they recruit 
when they’re seven to train up for football clubs. 
For me, that seems cultish. The other main point 
is to help everyone in Blessing Force get wherever 
they need to get. Putting your energy into other 
people pays dividends.” 
As a reaffirmation of this ethos, Andrew’s starting 

left Jack Goldstein from 
Fixers fixes It for you... 
and you and you and you-
ooo-oouu; Right: It takes 
tattoo - the ‘Oxford 
Handshake’ sported by 
members of the 
collective; below: Chad 
Valley's Hugo Manuel 
plays chlllwave In an 
extremely Intimate 
residential nightspot-. 
well, a cellar 

his own label with the help of former Youthmovies 
guitarist Al English to release Pet Moon’s music and 
a Blessing Force compilation. That’s not to say that 
the other bands in the community have to remain 
a part of their own self-reliant cottage industry, 
though. This scene has legs way beyond the walls of 

tonight’s house party. Trophy 
Wife released their first single, 
‘Microlite’, on Moshi Moshi this 
month. Chad Valley’s putting 
out his debut EP on Cascine, 
a nascent offshoot of Sweden’s 
Service. Labels are fighting 
tooth and nail over Fixers after 
their performance at 
Manchester’s In The City 
showcase last month. The newly 
slimmed-down Jonquil are 
doing their next EP on US label 
Dovecote. And the rest of them? 
The spotlight’s not about to shy 

away from Oxford any time soon. 
And if success beckons, it’ll be on their terms. That’s 

the beauty of Blessing Force - holding absolute control 
over their future after learning from their creative 
community’s history. 
“We’ve made it ourselves,” says Hugo pointedly. 

“We’ve set the parameters this time. No-one can put 
other bands in Blessing Force. We’ve told you what 
we arc, and that’s that.” 

V 

’6 

A 
The ¿Manifesto 
Blessing Force is founded on a list of beliefs/ 

or Stutters, written by founder Andrew Mears. 
Here’s a short selection. Some are a bit more, 

er, out-there than others... 

□ One of the biggest 1 
punks I know plays the 
banjo, some of the 
biggest sell-outs 
I know play ‘punk’ 

□ Everyone is right, let 
them be and shoot 
between the eyes 

0 If you don't want to 
get screwed don’t pull 
your dick out and ask 
people to suck it 

□ All but the rarest 
percentile of bands 
‘fail’ - this is because 
they co-opt the 
definition of success 
that their label 

operates by. Define i 
your own successes 
and your own failures 

Q Look to your friends; 
between you there is 
everything -studios, 
equipment, artists, 
capital, manufacture, 
a workforce... build a 
human pyramid 

□ If you’re not happy 
to make mistakes, quit 

□Always dodge the 
question of genre, 
it's reductive 

□You’re not a mass, 
nor is this one 

20 November 2010 NME 35 
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Düül or Neu! or Kraftwerk. It’s strange to imagine 
how cut off we were at that time before the internet. 
We didn’t know what was happening in London or 
New York. Back then in Germany it was just like 
being stranded on a lonely island.” 
What was happening in London and New York was 

that people were cherishing Neu!, even if Rother and 
Dinger were ignored at home. “We got bad press,” 
explains Rother. “It took 20 years for people to pick 
up on Neu! through word of mouth.” 
Happily, however, the rest of the world is rapidly 

falling into line. In 2004 after a series of interviews 
in which Red Hot Chili Peppers guitarist John 
Frusciante gushed about Neufs music, Rother joined 
the band onstage with The Mars Volta’s Omar 
Rodriguez-Lopez at a German gig to jam for half an 
hour in front of a crowd of presumably very confused 
funk-rock fans. Now, following some wcll-rcccivcd 
Harmonia reunion dates in 2008, Rother joins Sonic 
Youth drummer Steve Shelley and experimental folk 
musician Aaron Mullan as Hallogallo, a touring band 
named after the lead track on Neufs first album, that 
plays music by Neu!, Harmonia and from Rother’s 
many solo albums. Their British debut was last 
month, and saw a capacity crowd at London’s 
Barbican behaving in a way that was less cerebral and 
reverent than expected: they went batshit. They play 
/\TP in Minchcad on December 6. 
“With Neu! we could never succeed in playing live 

in a way that pleased us,” remembers Rother. “We 
only played six or seven concerts anywhere.” Now 
Hallogallo are playing all over the world to audiences 
that have grown up with Rother’s music. “We were in 
Mexico recently and it was so surprising to me to see 
800 people going crazy for this music.” 
Sadly, Dinger died in 2008 so never properly got to 

see the effect that his motorik beat had on audiences. 
“Klaus was feeling unhappy with the process within 
Neu!. Now I think that he’d be pleased with the 
reception that our sound experiments are getting.” 
Ina world where every sound and scene has been 

repackaged, where all genres have been revived and 
ripped off, it’s testament to Michael Rother’s vision 
that Neu! are more neu than ever. 

J 
» 

» 

¿’ï 

NEU! FACES 
TOM FURSE THE HORRORS 

Il Jr “Listening to The 
K ~ Beatles ’ later records 

I was struck by the 
similarity in the rhythms with 
your work. Was Ringo’s 
drumming an influence on the 
simple and stripped rhythms 
you employed?” 
MR: “I’ve always had this 
inclination to repetition that 
goes back to listening to Bach 
and Chopin but also Jimi 
Hendrix and The Beatles. My 
brother used to have rock’n’roll 
parties where him and his 
friends would listen to Little 
Richard and Elvis and Fats 
Domino so that was also an 
influence. But when we formed 
Neu! we had this idea of 
creating something totally new.” 

MICHAEL HIBBERT 
hrjq CHAPEL CLUB 

f “When you were 
L writing the first Neu! 
album was there a general 
feeling that the music coming 
from the UK was uninspired 
and old-fashioned?” 
MR: “No, that was not the 
reason. It became clear to me 
around 1970/71 that I needed to 
forget all of my musical heroes 
of the past before I could move 
on to develop my own identity 
as an artist. I stopped listening 
to other people’s music to avoid 
being involuntarily influenced 
by them.” 

4 

y i 

QUESTIONS FOR MICHAEL ROTHER 
AARON HEMPHILL LIARS 

J “Do you feel like your 
< work is repetitious?” 

MR: “Repetition is all 
over my work, as well as 
minimalism - the idea of less 
being more. When I started 
trying to create my own music 
I tried to get rid of harmonies 
and reduce everything to one 
string, one idea, one harmony. 
I remember giving that much 
thought. So repetition and 
minimalism are important 
elements of my music.” 

E7\ä BOBBY GILLESPIE 
rr J PRIMAL SCREAM 

“What was it like 
■ — working with the 
producer Conny Plank?” 
MR: “Conny was a very 
important figure. He was 
interested in creating crazy 
sounds and new music with a 
strong personality and identity 
just as we were. And he did it 
with so little gear. We didn’t 
play with sophisticated 
electronics. In ’71 all I had was a 
guitar, a bass, some pedals, a 
delay machine and a filter.” 

EJI MARTIN NOBLE 
P)*/ BRITISH SEA POWER 
il v 1 “You are closely linked 

with the ‘motorik’ drum 
beat, something that has become 
a popular musical device 
(Public Image, Primal Scream, 
even Oasis and us jokers on our 

1 

a 

V iv 

new album). Would you say you 
actually invented it? Did you 
mind when it became known as 
‘motorik’?” 
MR: “Actually Klaus Dinger 
started calling the ‘motorik’ 
beat the ‘Apache beat’ in the 
’80s. I think he identified with 
Native Americans. But when we 
started out with Neu! we didn’t 
call anything anything- we just 
did it. We wanted to be in our 
own space. So do I mind that 
beat is called ‘motorik? In the 
end it’s like that old Monty 
Python joke: ‘What should we 
call the Belgians? How about 
‘nothing?’” 

r^l NIK COLK FACTORY FLOOR 
I A “Canyon remember 

the first moment you 
"- 1 felt the urge to ignore 
your past guitar-playing 
references, and give yourself the 
go ahead to invent your own 
musical language?” 
MR: “This was a gradual 
process. I grew more and more 
unsatisfied with re-chewing 
the ideas of my musical heroes. 
The only solution was to 
radically ‘erase’ all the clichés, 
the solo-guitaring, the blues, 
the whole idea of the rock music 
I had grown up with. I was 
fortunate to meet the right 
people in Ralph Hütter, 
Florian Schneider and Klaus 
Dinger in early 1971 who 
shared this desire.” 

PHOTOS: PETER LINDBERGH, 
ANN WEITZ. THOMAS DINGER. 
MICHAEL ROTHER, ANTON CORBUN 
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and a mainstream golden rock’n’pop past. So 
the disco synth arpeggios of Giorgio Moroder 
inform ‘Planetary (GO!)’, while next single 
‘SING’ and anthemic ‘S/C/A/R/E/C/R/O/W’ 
even take on the leather’n’lace ofWhitesnake 
and the chromium gleam of‘We Built This 
City’ loons Starship. ‘Save Yourself, I’ll Hold 
Them Back’ pours yet more scorn on the 
tabloid idea of MCR as a ‘suicide cult’ to some 
satisfying classic rock manoeuvres. More than 
any other band, MCR are coming to resemble 
Muse, in their size and ambition at least. 
Perhaps it’s not too fanciful to think that 

sooner rather than later we may see them 
at Wembley, given that their ambition has 
brought them this far and to this glittering 
achievement already. Never mind that punk 
bollocks, here are MCR the pop group. And 
they’re amazing. John Doran 

„ DOWNLOAD: ‘Vampire Money’, ‘Planetary (GO!)’ o 
s 
» Head to NME.COM/artlsts/my-chemical-romance 
>- for a video interview with the band and track-by-
ï track analysis of the new album. Plus, tune 
I into NME TV on November 20-21 for special Ik 
3 programmes dedicated to MCR (J 

KANYE WEST 
MY BEAUTIFUL DARK TWISTED FANTASY DEF JAM/ROC-A-FELLA 
He’s finally sorted his life out and is back on fine - if slightly 
odd -form, with a little help from his A-listfriends 

J\anyes 
Greatest 
¿MOMENTS 

‘Izzo(HOVA)’ 
AJacksons-sampling 
Jiggasmash that 
introduced the 

producer’s soulful 
styletothe world. 

‘Jesus Walks’ 
This'College Dropout’ 
masterpiece sees Kanye 

declare, “IVeat war 
withourselves”, before 
affirming his own faith in 

thrillingfashion. 

‘Gold Digger’ 
Yeezy’s catchiest tune, 
with its ‘ho’-trashing 

message and Jamie Foxx 
cameo, is also still his 

most divisive. 

‘Flashing Lights’ 
Heralding Kanye’s 
romance with synth 

music, this slo-mo club 
track was a heady, 

intoxicating highlight 
of ‘Graduation’. 

‘Paranoid’ 
An icy electro-pop 

standout from ‘808s 
& Heartbreak’, this cut 
finds our protagonist’s 
relationshipfloundering 
on the rocks of suspicion. 

Kanye West: douchebag, 
enemy of the state, incurable 
gobshitc who’s annoyed more 
American presidents than 
Fidel Castro. A man with 

a head so unfeasibly smooth, it looks like 
he’s slowly evolving into a Madame 
Tussauds effigy of himself. 
For better or worse, he’s also the pop star 

for our morally implicated times; an 
instinctive consumer with a mouthful 
of diamonds and furtive bad conscience, 
a performer who lives the American dream 
to its fullest with a creeping sense of the 
spiritual void at its heart. 
‘My Beautiful Dark Twisted Fantasy’ 

captures that essence in full. It’s g 
an utterly dazzling portrait of a I 
21st-century schizoid man that is by I _ 
turns sickeningly egocentric, contrite, f 
wise, stupid and self-mocking. ■ 
Reportedly a cool Sjmillion in 

the making and with a stellar cast ■Fz 
comprising the great and good of 
2010’s musical 
establishment-plus 
Fergie ftom Black Eyed ^^B 
Peas- it’s an epically 
conceived song-suite, 
a titanic wrestlingwith ^^^B 
music’s most colossal 
ego that effortlessly 
engages its hype as 
the most feverishly ■ ̂ ^B 
anticipated record 
of the year. It’s 
a world away from 
the indifferent < 
reception afforded to 
‘8o8s & Heartbreak’, 
a brave but u n loveable ^B 
record of synth-drenched W 
introspection dealing with ■ 
Kanye’s split from Alexis B 
Phifer in 2008 and the B 
tragic death of his mother, 
who died following 
cosmetic surgery. 
‘My Beautiful...’ kicks B 

off proceedings with 1 

a suitable sense of what’s ' 
at stake here; a tense, 
string-laden affair with Kanye 
musing how “the 
plan was to drink until the pain 
was over/But whats’ worse, the 
pain or the hangover?" There’s 
more trouble at hand with Kid 
Cudi collaboration ‘Gorgeous”s 

Vî 

slouching guitars but Kanye relocates 
his funny bone with lines like: “This 
week has been a bad massage/1 need 
a happy ending”. 
Then the record’s first real 
moment of catharsis arrives in 
the shape of the gladiatorial 
‘Power’, whose tribal fanfare and 
supercharged lyric seems to imagine in 

advance Kanye’s warm welcome into heaven: 
“I guess every superhero need his theme music”. 
‘All OfThe Lights’ is the slcb-studded 

centrepiece, with a credit list including 
Rihanna, Elton John, Alicia Keys, John 
Legend, Thc-Drcam, Fergie, Kid Cudi, Ryan 
Leslie, Charlie Wilson, Tony Williams and 
La Roux’s Elly Jackson. In anyone else’s 
hands it’d be an A-list circle-jerk of horrid 
proportions, but through Kanye’s bar-raising 
vision it becomes a truly wondrous thing, all 
Roc¿y-apeing brass flourishes and epileptic 
drum’n’bass breaks. 
Elsewhere, ‘Monster’ proves a riotous bit 

of respite, Yeezy sending up his rep 
with a self-mocking diatribe about 
drowning his pain in a blizzard 

■ of blow jobs and mass adulation 
I (beats Prozac, we suppose) while 
h Nicki Minaj sets the dials to 
j ‘ridiculous’ with a fire-breathing, 

gg raga-inflected verse. 
Kanye raises a trip-hoppy toast 

■jTK to the douchebags of the world 
on ‘Runaway’—generously 

remembering to include 
himself- before finally 
squari ng up to some 
uncomfortable home 
truths: “Neverwas 
much ofa romantic/ 
1 could never take the 
intimacy/AndI know it 
did damage/'Cos the look 
in your eyes is killin 
But I n The 

World’ that provides 
the heart-rending 
highlight, chasing down 

, Yeezy’s soul past 
. ropes and jaded afterparties 

as Bon Ivcr’sjustin Vernon 
reprises an autotuned vocal 
from last year’s ‘Blood Bank’ 
to quite brilliant effect. 
Segueing into a coda which 
samples Gil Scott-Heron’s 
‘Comment #i’, it frames 

Kanye’s inner demons in 
a universal way, recasting Vernon's 
semi-mythical woodland retreat 
as his own cipher for spiritual 
replenishment. 
If‘8o8s& Heatbreak’ was 

the wilderness period, then by 
extension ‘My Beautiful Dark 
Twisted Fantasy’ is Kanye’s entry 
into Jerusalem, on a jet-propelled 
donkey with chrome-plated hooves. 
It’s the best thing he’s done since 
his game-changing debut, and 

heartening evidence to suggest the 
self-professed Louis Vuitton don is in 
a good place right now. You’d be mad 
not to foliowhim. A lex Denney 

, DOWNLOAD: ‘Lost In The World’, 
‘Monster’, ‘All Of The Lights’ 
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REVIEWS 

SINGLES 
This week reviewed by 
STEVEN 
ANSELL 
Blood Red Shoes 

FRIGHTENED RABBIT 
THE LONELINESS & THE SCREAM FATCAT 

I’ve seen these guys a couple of times 
mim overthesummerandthey’rereally 
NmH climactic live. I likethe way they swell up 

the songs. This tune is melancholy but 
not in a dreary or faux-moody way, and it has a real 
energy propelling it along with a big singalong vocal 
ending. I'm always suckered by singalong choruses. 
It’s not 100 per cent my taste but it’s a definite high 
five to this lot. 

GIRLS 
BROKEN DREAMS CLUB FANTASY TRASHCAN/TURNSTILE 
Duo’s dreamy mini-album leaves us wanting more 

Why Pamper Life’s 
Complexities? Essays 

On The Smiths 
lt’sincredibletothinka 
band that only existed 

for five years could have 
such a phenomenal 

impact. This book, from 
Manchester University 
Press, is the first critical 
study of why they’re as 

important as ever. 

DUFFY 
WELL WELL WELL UNIVERSAL/A&M 

Big labels have been rinsing artists with 
HLa j this kind of voice since Winehouse got 

supermassive. This is a terrible, hollow 
' piece of crap, which is a shame because 
Duffy seems cool. She should sack off the people 
writing and producing and do something decent. 

GORILLAZ FEAT DALEY 
DONCAMATIC (ALL PLAYED OUT) 
PARLOPHONE 

Fora band whose last foray 
into pop culture involved 
a viral video featuring a 
man holding an erect penis 
and pretending to sing 
into the head like the veiny 
love-length was a mic (see 

NME.COMMc/eò), Gi rls sure do have a tender 
side. “I put this on a mixtape for my eeeeeeex!” 
we heard a crowd member bawl last time they 
played over here, and it’s heartening to hear 
that, with this mini-album, Christopher Owens 
hasn’t let his grip on our heartstrings slacken. 
The fingers fasten most firmly for 

‘Heartbreaker’, all about the inevitability of 
love leading to a broken heart over rollicking 
Arthur Lee-esque twangs, and blessed with 
a glossier sheen than their previous work, as 
is the whole disc. But, despite having struck 
gold with prize moment ‘Hellhole Ratrace’ 
on last year’s debut ‘Album’, Girls are a band 
who release their intoxicating mist over time, 
making this mini-album a bit unsatisfying 

in quantity rather than quality. Really, from 
the lattcr-dayjonathan Richman shuffle of 
opener ‘The Oh So Protective One’ through 
the Costello-gurgle ‘Substance’ then the seven¬ 
minute slow-burn of Doors-y closer ‘Carolina’, 
you feel like the journey has got to the point 
where you’ve worked out how to switch off 
Chris Moyles’ bleatings, found the Murray 
Mints and have just started enjoying the 
voyage, only for the handbrake to be yanked. 
But hey ho, while we might wish for more than 

six ncwics from a band we hope wi 11 bloom over 
the next few years into something special, it’d 
be churlish to do anything but welcome them 
with open arms-so longas Chris keeps to his 
word and follows up ‘Album’ properly sharpish. 
So come on, fella- as much as we’re down with 
the funny phallus flicks, let’s have fingers 
pulled out rather than cocks from now on. 
Jamie Fullerton 

DOWNLOAD: ‘Heartbreaker’ (free at NME.COM/ 
news), ‘Carolina’, ‘The Oh So Protective One’ 

cwt;g.Cg This has a similar sound to the other 
singles on their third album. I likethe 
way the drum machine pattern avoids 

c—— J the obvious 4/4 emphasis, it gives the 
songa rolling, slightly off-kilter flow. I’ma bigfan of 
Damon Albarn but I was saddened to see he’s been 
suckered by that fucking Auto-Tune gimmick, and to 
be honest it’s just not that great a song. 

The subject matter of 
Woody Allen’s latest was 

hardly a surprise -
dazzling young beauty 
charms cantankerous 
old misanthrope -but 
after years roaming 
the continent it’s a joy 
to see Allen back on his 
home turf, lightly 
farcical New York. 

I AM ARROWS 
HURRICANE UNIVERSAL 

I heard that Andy Burrows was doing 
some solo stuff that had a kind of ’60s 
hippieswingto it, but this just sounds 
standard. It’s a mildly upbeat, 

mid-tempo love songthat starts with acoustic 
guitars and ends up in asoppy falsetto chorus. I’ll 
vote it ‘song mostly likely to be heard on Sundays in 
the suburbs while people are washing their cars’. 

BRUCE SPRINGSTEEN 
THE PROMISE SONY 
¿TT"— 1 Ah, the USA - architects of modernity, 

torchbearers for enlightenment and 
land of witches in favour of tax cuts and 

* less wanking. With the nation rapidly 
descending into farce it’s left to Bruce Springsteen 
to shoulder the burden of dignity, and ‘The Promise’ 
does just that; it’s a riveting portrait of a musician at 
the height of his powers. A double-disc selection 
from the 70-plus songs penned in the three-year 
gap between breakout ‘Born To Run’ and ‘Darkness 
On The Edge Of Town’, highlights include the sultry 
‘Fire’ (to which Arcade Fire’s ‘Modern Man’ owes a 

THE GREENHORNES 
•••‘THIRD MAN 
RL—A4 Craig Fox, frontman of this Rust Belt 
■Xi}* a garage trio, could make for a fine lead in 

a Douglas Coupland novel. Since 2002, 
Fox’s bandmates Patrick Keeler and Jack 

debt of gratitude) and the classic ‘Because The 
Night'. Essential as corn flakes, and more 
spiritually nourishing. Alex Denney 
DOWNLOAD: ‘Because The Night’ 
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Lawrence have been transported onto a higher plane 
with The Raconteurs and The Dead Weather. But Fox 
has awoken with a jolt of melody-drenched classic 
R&B, sounding just as gloriously out of time as he did 
on ‘Dual Mono’ eight years ago. What’s changed, in 
true Coupland fashion, is that this masterclass in 
amped-up rock and garage inspired by the best ‘The’ 
bands of the '60s will be met with a crowd infinitely 
bigger than last time thanks to Lawrence and Keeler. 
A mind-tweaking knees-up in the second-chance _ 
saloon for Fox. Chris Parkin / 
DOWNLOAD: ‘Underestimator’ 

Book 
Mad For It: The Wit & 

Wisdom Of The 
Brothers Gallagher 
Oasis’ albums were 

great, but their quotes 
were even better. Our 
Associate Editor Paul 
Stokes has distilled the 
best Gallagher lines 
down to this handy 
volume. It’s like the 0 
never went away. 

MARNIESTERN 
RISKY BIZ SOUTERRAIN TRANSMISSIONS 

Nowthis is the real deal. Laura-Mary 
\t' discoveredthiswhenwewerejust 
* touringtheUS.It’samazing,you’vegot 
" «'«'m Zach Hill’s frantic, insane drumming, 
layered with Marnie’s finger-tap winding guitar parts 
and some really emotive vocal lines. It’s like if My 
Bloody Valentine sung over Lightning Bolt, with Don 
Caballero guitar parts. This song is the most 
accessible thing I’ve heard her do, but don’t be 
deceived; it will take your fucking head off. I implore 
everyone to go get it 

MILES KANE 
INHALER COLUMBIA 

m this song Miles Kane actually sings 
L-vl *3 “The nighttime isthe right time”, and I 

3 can’t detect any sense of sarcasm 
whatsoever. WTF duuuude?! It sounds a 

bit like The Make-Up, if they had been completely 
and irredeemably shite. I can’t be entirely sure but I 
think this might in fact be a joke song written by Mike 
Myers for when Austin Powers 4 comes out. 
Seriously, “The night time is the right time"? Really? 
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THE BLACK KEYS k 

LIVE 

02 ACADEMY BRIXTON, LONDON 
WEDNESDAY, NOVEMBER 3 

The sold-out crowd battle the Tube strike to 
get an impressive dose of the US duo’s blues 
Six albums into their career, The Black 
Keys arc the biggest news they’ve ever 
been. Even after their star turn at this 
summer’s Glastonbury, two solcl-out 
nights at Brixton Academy is pretty 
special, especially considering the fact 
that we sometimes feel like we’ve 
accidentally walked in on two 13-year-

They conjure the kind of 
two-personfury last kicked 
up by The White Stripes 

Carney are an immense double act, 
conjuring the kind of two-person fury 
last kicked up by The White Stripes. 
Proof of their rock’n’roll credentials 
comes with the grunge-indebted Led 
Zeppelin throwdown of‘I Got Mine’ 
and glam swamp stomp of‘Howlin’ For 
You’. There’s still time for the slow 

burn, though, 
with the sultry 
‘Everlasting 
Light’, during 
which a massive 
mirror ball rises 
from the back of 
the stage as a bass 

LYKKE LI 
HEAVEN, LONDON Thursday, November 4 

The Swedish songstress has worked on her 
stage show - if only the tunes were as good 
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old boys rocking out to an Allman 
Brothers record in their parents’ garage. 
“This is the second of our two-night 

stand in your congested city,” drawls 
frontman Dan Auerbach, giving a 
topical nod to the fact that tube strikes 
have rendered most people’s journeys to 
the venue a huge pain in the arse. 
Auerbach and drummer Patrick 

and keyboard player slink on to bump 
up the sound. As blues explosions go, 
theirs is impressive. Leonie Cooper 

O, customers can get Priority Tickets 
to O2 Academy Brixton up to 48 
hours before general release. 
Just PRIORITY to 2020 to register 
When Priority Tickets are gone, they're gone. Terms apply 

MUSEUM OF 
BELLAS ARTES 
WHITE HEAT @ MADAME JOJO’S, 
LONDON TUESDAY, NOVEMBER 9 
Swedish trio MOBA stoked up a blog 

fire last year with their twindie¬ 
house cover of the Sapphires’ 1964 
hit ‘Who Do You Love’. It should 

have been annoying, but singer Alice’s vocals 
had a certain soul that lifted the track out of 
the kiddies’ crèche and made it more 
addictive than crack-infused cupcakes. Now 
in town for their first-ever UK show and it’s 
equally moreish, songwriter Leo keeping the 
beats lively but not gauche. ‘Painted Wall' 
does Arthur Russell gone ’90s house, and 
‘Watch The Glow’ is snapping, YACHT-esque 
pop with dubby overtones - perfect for the 
post-summer of glo-fi afterglow. Alex Denney 

WILD NOTHING 
THE ARCHES, GLASGOW 
TUESDAY, NOVEMBER 9 
When Jack Tatum 

AKA Wild Nothing 
strikes the opening 
chords of ‘Confirmation’, 

you can feel hair begin to frizz as the hazy 
dream-rock floats overhead. There is 
nothing new being peddled here tonight -
bleak lo-fi has been the musical outlet of 
choice for the mournful miserablist in 
recent years - but the syrupy synths of 
‘Chinatown’, the fab cover of Kate Bush’s 
‘Cloudbusting’ - which drenches the 
crowd in reverb - and the warm glow of 
‘Gemini’ make us want to swap poppers 
for a Glade Plug-In. We leave feeling 
suitably refreshed. Jamie Crossan 

Swedish ingénue Lykke Li just 
embarked on the first step of that full 
blown, “I am woman, hear me roar!” 
voyage of self-discovery. Her comeback 
song ‘Get Some’ goes beyond the 
innocent provocation of her debut, 
reclaiming sexual dominance and 
knocking blokes about with it until they 
don’t know whether they’re, er, coming 
or going. So anticipation for tonight’s 
showcase of new material is pretty big. 
On her first run of UK dates, Lykke 
was girlishly sullen, hiding behind her 
elbows as she mewed ‘Youth Novels” 
sweet songs. But now? As the Austin 
Powers-does-‘Nuggets’ organ trill of 
new track ‘Youth’ twirls in, Lykke poses 
at the front, her back turned to the 
audience. To her left is a single black 
drape. Strobe lights flash. She flounces 
around to sing the verse, her thickly 
kohl-rimmed eyes stern, her hair ’60s 
straight and centre-parted, sporting a 
leather swimming cossie’n’cape combo 
nabbed from Florence’s cast-offs. 
There’s drama in whopping great 
spades, and the hope of recreating 
sweet Lykke as a new kind of Robyn, 
a daring pop star of character and 
ingenuity, is palpable. 
“I’ve been away too long and now we’re 

in Heaven together,” she purrs after a 
cymbal-flailing rendition ofTm Good 
I’m Gone’. New song ‘Love Out Of 
Lust’ is fuelled by organ that should be 
soundtracking rockabilly showdowns in 

the desert. Lykke circles her hands 
above her head as she sings “we will be 
better" and the slightly honky “we can 
cross rivers with our minds”. Personal 
development seems to be at the heart of 
this transformation and, performance¬ 
wise, she’s come a long way, cutting 
dramatic poses and thrilling with 
beguiling yet intimidating delivery. 
After a raging ‘Little Bit’, though, 

everything goes a tad awry. Her cover 
of The Big Pink’s ‘Velvet’ is superfluous, 
the endless psych organ starts to feel 
cheap, and the majority of the fast songs 
climax with Lykkc beating the living 
shit out of a floor tom - an unsubtle 
thrill that’s been done to death recently. 
Her hastily aborted cover of‘Ready Or 
Not’ is dire, and even the start of‘Get 
Some’ isn’t as rollicking as it should be 
- it’s near unrecognisable. It’s 
admittedly amazing by the end, though. 
Then an encore’s afoot, featuring the 

tepid ‘Possibility’ from the Twilight 
OST, followed by ‘Unrequited Love’, 
a sickly gospel singalong. As far as buzz 
kills go, it’s like following up a sticky 
(rotting session with some light 
spooning in your thermals. Obviously, 
the very nature of tonight’s show was 
a deluge of new material that’s hard to 
get your head around in one go. By no 
means was any of it bad, just lacklustre 
- don’t expect anyone to relish the 
concept of Lykke’s three-part concept 
album yet... Laura Snapes 
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WAVVES 
THE ARCHES, GLASGOW Monday, November 8 

Flight chaos, lost guitars... and is the singer 
hammered? Wavves will have better days 
Nathan Williams appears drunk, and in 
all honesty, who can blame him? In 
situations such as these, when you’ve 
stepped off a much-delayed 
transatlantic flight of 20-something 
hours to discover that the airline have 
misplaced both of your guitars and all 
of your effects pedals - on the eve of 
a European tour, no less - inebriation 
can look a lot like the only 
reasonable recourse. 
Past form, however, 

suggests that for Wavves it’s 
not the sensible one. When 
he takes the stage, Williams 
is sloppy and tired rather 
than psychotic-episode-
drunk, but Wavves arc an 
erratic enough live act at the 
best of times, and the 
convergence of booze, bad 
fortune and utter exhaustion 
means they are never likely 
to hit their stride tonight. 
Things begin promisingly 
with the raucous bedsit-punk 
of‘Friends Were Gone’ -
which has the odd effect of 
sounding like ‘Never Mind 
The Bollocks’ on slowly-
melting vinyl - before 
a galloping charge through 
‘King Of The Bcach”s 
carefree “You’re never gonna 
stop me” hook provides the 
night’s high water-mark. 

-Bic, 
¿Mouth 
What the 

punters thought 

Lauren Campbell, 
24, Glasgow 

“I didn’t know much 
about them before 
tonight, and they 

didn’t make much of 
an impression on 
me. The bassist 

looked amazing with 
his poodle mohican 

- very Wayne’s 
World*. I liked that 
lo-fi sound but the 
songs weren’t 
catchy enough.” 

At their best, Williams’ songs evoke 
a sort of Cobain-esque rage and power, 
pop tunes daubed in sonic dirt and their 
author’s own self-loathing. At their 
worst, like on ‘Green Eyes’ (“Afy own 
friends/Hate my guts/So what?/Who gives 
a fuck?”), they barely struggle to evoke 
Craig Nicholls; clumsily articulated, 
pity-me angst that draws awkward 

looks from the audience. 
It’s some time before ‘Take 
On The World’ jerks band 
and audience out of this 
malaise and its puff-chested 
surf-punk bravado is a long 
time in coming - but we 
begin to fear the worst when 
Williams starts burping into 
the mic and making abortive 
attempts to cover Blink-182. 
As a result, Wavves arc not 

received ecstatically. At least, 
not until the climax of the 
set, when ‘Post Acid’ starts 
as a three-fan stage invasion 
and ends in an orgy of 
puppyish play-fighting, with 
shoes being forcibly dragged 
from feet and arms being 
twisted. Crucially, everyone, 
band and fans alike, leave 
with smiles on their faces. 
There’s no doubt it’s been 
a long and trying day for 
Wavves. But they’ll see 
better ones. Barry Nicolson 

lx 12.5g pack of 
Cutters Choice 

tobacco »rolling 
papers 

lx novelty lighter 
24x bottled water 
24x bottled lager 
(import quality) 
lx litre bottle of 

vodka, gin, whiskey 
or rum (you pick) 

lx bottle of 
Jägermeister 
(essential) 

lx tubeofBeroccaor 
similar 

effervescent tablets 
lx selection of bread 

sticks, chopped 
carrots and celery 
lx selection of fresh 
breads and butter/ 

lx selection of 
quality cheeses (not 
processed slices) 
lx selection of 

cooked meat (ham, 
chicken, salami, etc) 
lx selection of good 
quality chocolates 

Spotted 
This 
Week 

•Hurts watching 
Clare Maguire’s set 
at XOYO, London 

•Oliver from The XX 
(he’sgettingabouta 

bit, isn’t he?) 
watching El Guincho 
at Cargo, London 

• Max and OB from 
Ho//yoaksandthe 
girls from The Only 
Way Is Essex at 

Labrinth and Unie 
Tempah’s launch gig 
for Call Of Duty, as 
was Gail Porter who 
lectured one hapless 
NME writer on the 
state of music 

• Intergalactic 
traveller Mos Def 
at Odd Future’s 

NYC show 

WILD PALMS 
ELECTROWERKZ, LONDON FRIDAY, NOVEMBER 5 The Horrors’ days of eyeliner-clad melodrama may have 

passed and An Experiment On A Bird In The Air Pump 
(remember them?) may be but a vague memory from 
some kind of harrowing gothic nightmare, but there’ll 

always be a certain breed of band that give off an intrinsic whiff of 
east London about them. The kind of band that, whether intentional 
or nay, will attract a crowd of nonchalantly aloof followers that could 
all easily have been poached from Nathan Barley. Though Wild Palms, 
then, find themselves tonight in a none-too-shabby part of one of 
London’s more well-to-do boroughs, the crowd reads as though 
someone’s somehow relocated Hoxton to Angel. Except that it’s 
rammed. And everyone is looking at the stage. 
Opening a succinct, seven-song assault with new single ‘To The 

Lighthouse’ - the kind of tune that Wild Beasts would make if they 
swapped sweet harmonics and smutty lyricisms for a Sonic Youth 
fixation and a hefty whack of fuzz - the four-piece make for an 
entrancing prospect. ‘Draw In Light’ finds Lou Hill’s enticingly cold 
vocal paired with the kind of joyfully downbeat melodics that fall 
somewhere between The Cure and a less annoying Editors, while 
a selection of cuts from their forthcoming LP (particularly stand-out 
‘Pale Fire’) point towards the kind of spiky distortion birthed from 
the angsty parenting of Gang Of Four and Wire. True, Wild Palms fall 
in a distinct lineage, but if it ain’t broke... Usa Wright 

CANCER BATS/TRASH TALK 
THE SUGARMILL, STOKE FRIDAY, NOVEMBER 5 
Considering Stoke gave us Robbie Williams, it’s certainly 

a town with passionate music fans. Toronto’s Cancer Bats 
have become infamous since ’08’s ‘Hail Destroyer’ for 
punk with a metal punch, but for now, there's main 

support from a band that literally tears its own face off. During 
‘Explode’, Trash Talk do just that, annihilating every inch of doubt 
in the vicinity then proceeding to bleed all over it. 
Cancer Bats are also well-versed in destruction, as their classic 

‘Lucifer’s Rocking Chair' blares into bones. Beastie Boys’ ‘Sabotage’ 
is reinvented carnage 
and latest single ‘Scared 
To Death’ tips Scott 
Middleton’s guitar effects 
up a psychedelic dial. After 
a less frantic session than 
their peers, the Toronto 
sludge-slayers depart. 
Trash Talk delivered more 
than a supporting role. 
And every adrenaline-
drunk punk in stoke 
knows it. Kelly Murray 

1 

TROPHY WIFE 
ELECTROWERKZ, LONDON TUESDAY, NOVEMBER 9 
The problem with grouping bands solely on 

a geographical basis is that they often share little in 
common bar the same postcode; Mark E Smith and 
Morrissey may have both been at The Sex Pistols’ 

Manchester Free Trade Hall gig, for example, but it’s unlikely they’d 
find any common ground to discuss over a pint apart from guessing 
who’ll be turning on this year’s Christmas lights at the Trafford 
Centre. Thusly, the suspicion arises that the components of 
Blessing Force - the Oxford collective of artists fronted by Foals 
and encompassing Pet Moon, Jonquil and tonight’s stars Trophy 
wife - have only the shared experience of watching the Boat Race 
each year to tie them together. But even if Trophy wife’s link with 
Foals is more pronounced than the wall adjoining their rehearsal 
space to Yannis’ front room, tonight they prove they have enough 
individuality and innovation to be assessed as a separate entity. 
New track ‘Discover’ sparkles with its lusciously languid tempo 

and stalactite-like guitar chimes, while their glimmering rendition 
of Joanna Newsom’s ‘The Book of Right-On’ brings as hushed 
a-reverie as you could hope for in the boozy enclaves of a nightclub. 
Singer Jody Prewett may give a falteringly polite introduction to 
the crooning perfection of ‘Microlite’ (“Um, this is our new single...”), 
but make no mistake, Trophy Wife will force their way into your life; 
they’ve been blessed with more than famous neighbours. Ben Hewitt R
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Birmingham, Friday, 10.30pm 
Fans leave the venue after a blinding show 

Birmingham, Friday, 8pm 
Blaine and his pre-show sushi Nottingham, Saturday, 10 pm 

XXL shirts all round! 

I / 

Birmingham, Friday, 9.15pm 
Is Tropical's Dominic Apa meets the crowd 

Birmingham, Friday, 9.20pm 
Kapil Trivedi’s cryptic ladybits drumkit 

Birmingham, Friday, 9.45pm 
William Rees riffs to his heart's content 
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Birmingham, Saturday, L15am 
Kai Fish and William bring electro to Propaganda 
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Nottingham, Saturday, 930pm 
Blaine in full frontman flow 

T 

Nottingham, Saturday, 6pm 
Kal and Blaine have some fake blowjob fun 

c 

• % 

YA 

ENiet 
Nottingham, Saturday, 3.30pm 

Blaine, with new Kiss T-shirt and al fresco roll-up 

Nottingham, Saturday, 4.15pm 
The band with the mean machine that is their bus 

i 

Birmingham, Friday, 9.55pm 
William does his MC turn for the ladles down the front on 'After Dark* 

Nottingham, Saturday, 630pm 
Blaine enjoys some post-coital Medal Of Honor 

p. 

Birmingham, Friday, 9.30pm 
Rockabilly roadie saves the day while Blaine gets the giggles 

Birmingham, Friday, 10pm 
Kai picks up William for a celebratory stroll 
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NEW ALBUM AVAILABLE 
ON EMI RECORDS 

WED 20 JULY 2011 
GLASGOW SECC 

0844 395 4000 

SUN 24 JULY 2011 
SHEFFIELD MOTORPOINT ARENA 

0114 256 5656 

SUN 31 JULY 2011 
BIRMINGHAM NIA 

0844338 8000 

KI 

« 

J 
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HAMMER RÖCK 

hw 
THU 21 JULY 2011 

ABERDEEN AECC P&J ARENA 
08444 779 000 

WED 27 JULY 2011 
NOTTINGHAM TRENT FM ARENA 

08444124 624 

MON 1 AUG 2011 
CARDIFF CIA ARENA 

029 2022 4488 

SAT 23 JULY 2011 
NEWCASTLE METRO RADIO ARENA 

0844 493 6666 

THU 28 JULY 2011 
MANCHESTER MEN ARENA 

0844 847 8000 

WED 3 AUGUST 2011 
BELFASTODYSSEY ARENA 

08444 999 999 

BUY ONLINE AT LIVENATION.CO.UK 
WWW.IRONMAIDEN.COM 

ON SALE SATURDAY 10AM! 

FRI 5 AUGUST 2011 
LONDON THE 02 

0844856 0202 

|lTve noTion'l 
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PLEASE NOTE RE-SCHEDULED DATES* 

SATURDAY 05 MARCH 
NEWCASTLE O2 ACADEMY 

0644 477 2000 

SUNDAY 06 MARCH 
DUNDEE 

FAT SAMS LIVE 
09444 999 990 

MONDAY 07 MARCH 
EDINBURGH 

HMV PICTURE HOUSE 
08444999 990 

WEDNESDAY 09 MARCH 
LEEDS 

METROPOLITAN UNIVERSITY 
0113244 4500 

THURSDAY 10 MARCH 
BIRMINGHAM HMV INSTITUTE 

0644 248 5037 

FRIDAÚ-Li«W|RCH 
SHEFFlsWÄDMILL 

SUNDAY 13 MARCH 
NORWICH UEA 

01603506050 

MONDAY 14 MARCH 
LONDON HMV 

HAMMERSMITH APOLLO 
0844 844 4748 

THURSDAY 17 MARCH 
CARDIFF SOLUS 

02920 781 458 

FRIDAY 18 MARCH 
BRISTOL O2 ACADEMY 

0644 477 2000 

NEW SINGLE TECHNO FAN RELEASED 24TH JANUARY 
THE W3MBAJS PROUDLY PRESM....THE MODERN GUICH RHEASED 7TH FEBRUARY 

1HBM3MBAJS.CO.IK | MYSRACE.COM/rPEWOMBATSlK 

24 HOUR TICKET HOIUNE: 0844 81 1 0051 OR BOOK ON-UNE WWW.GIGSANDTOURS.COM 
TICKETS ALSO ON SALE VIA: WWW.THEWOMBAIS.CO.IK | ARTEITICKEr.COM | CRCWDSURGE.COM 

‘ORIGINAL TICKETS STILL VAUD 

A MEIROPOUS MUSC. SJM CONCE7IS. OF CONCERTS AND KUWNIARO PRESSYWJIOM 
3rARIWNGEMEI4WnHR»4N?7tAi£NrNIERNKrONA¿ 

Rug guests 

JAM 109 OXFORD JERICHO 110 EXETER 

¡1 

BRISTOL COOCBt 115 HÍGHWYCDMBE BUCKI 
ririGHAM BODEGA 115 BATH MOB 120 TUISR1D6E WEILS FORUM 121 SOUTHAMPTON JOINERS 

T NEW TOUR ANNOUNCED* ON SALE 9AM FRIDAY 19'" NOVEMBER MARCH 

*«0 
? W’« 

FEBRUARY 
15 LANCASTER LIBRARY 
15 STOKE UNDERGROUND 

0654580700 

01782 206 0Û0 

16 WREXHAM CENTAL STATION wmsw 
17 LEEDS COCKPIT 0115 2C 5579 

18 MANCHESTHt RUBY LOUNGE oui i« mt 
19 BIRMINGHAM FLAPPK 
21 CAMBRIDGE ARU 
22 LONDON BORDERLINE 

24 ALDERSHOT WEST END CENTRE 
25 READING PLAY 
26 SWANSEA UNIVERSITY 
28 YORK STEREO 
MARCH 
01 LIVERPOOL ZANZIBAR 

04252 SO 040 

084487)8003 

01792515024 

0944477 WOO 

0844 477 2000 

00712500019 

08450 50 0258 

0207734 0932 

02 MIDDLBBROUGH UNCLE ALBERTS 0878 a« sai 
03 GLASGOW KING TUTS 
04 SHEFFIELD LEADMILL 

08444 999 990 

0114 2212 820 

TICKETS AND TOUR INFORMATION AVAHADLE FROM ACIDLOVE.NET 
0870 264 5555 18844 811 0051 1 SSTICKETS.COM | ARTISTTICKETCOM 16IGSAWDT0URSCOM 

Debut single 'Daring Buds 01 May" out February 2011 

A Mefripft Mot SJM Concerts OF Ctncritt I Klmn)aio imeMilon mngenefll *• PrMn Utrt lateiMlICNt 

MON 
TUE 
WED 
APRIL 
FRI 
SAT 
SUN 
TUE 
WED 
FRI 
SAT 
TUE 

28 
29 
30 

01 
02 
03 
05 
06 
08 
09 
12 

GLASGOW O2 ABC 
NEWCASTLE O2 ACADEMY 
MANCHESTER ACADEMY 2 

LEEDS UNIVERSITY 
WOLVERHAMPTON WULFRUN HALL 
LEAMINGTON ASSEMBLY 
PORTSMOUTH PYRAMIDS CENTRE 
NORWICH UEA 
BRISTOL O2 ACADEMY 
LONDON O2 SHEPHERDS BUSH EMPIRE 
BOURNEMOUTH O2 ACADEMY 

24 HOUR TICKET HOTLINE <B44 81 1 0061 I GK3SANDTOURS.COM 

TICKETS ON SALE 9AM FRIDAY 19 NOVEMBER 
iùüù The abum out now I fadM-com 

06444 999990 

0644 4772000 

0161 6321111 

01132454660 

0870320 7000 

01926523001 

02392 824 355 

01603 506060 

0644 477 2000 

0644 4772000 

0644 4772000 
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ALL HCTAL TKIDMTC TO THE PEC QEC5 
WED UN 1? BRISTOL CITY-O2 ACADEMY? 
TNI UN 13 SWANSEA CITY-SIN CITY 

b FBI UN 14 BIRMINGHAM CITY- Os ACADEMY3 
L SAT JAN 15 NEWCASTLE UPON TYNE CITY- O2 ACADEMY? 

SHN UN IS SHEFFIELD CITY - O» ACADEMY? 
, MDN UN T7 Oll YORK CITY- HBBEHS 
k tie un is uvaraotcin* eh academy? 
► WED UN 19 OXFORD CITY-OZ ACADEMY? 
THIJAM?O LONDON CITY- O2 ACADEMY ISLINGTON? 
FBI UN 21 MIDDIESBROIGH CITY « SIMA CIDSNIGIT mSDS&-

«W>R il FIO 
APRIL 2011 < 
05 READING SUB 89 seeikkets.com 
06 SOUTHAMPTON JOINERS onao 22: 812 
07 YEOVIL ORANGE BOX seeikkets.com 
08 LEICESTER SUB 91 seetkkets.com 
09 NEWPORT SIX FEET UNDER seetkkets.com 
10 MANCHESTER MOHO tkketune.com 
11 NEWCASTLE O2ACADEMY2 0S<<<772000 

»TTT TICKETS ALSO AVAILABLE FROL 
hSLz, WWWMYSPACE.COM/ALUSTEIVRUFIO/LYUROCK 

12 LEEDS COCKPIT UMmcKETScaUK 

13 GLASGOW CATHOUSE seetkkets.com 
14 ABERDEEN TUNNELS 01224 211 121 
15 SHEFFIELD CORPORATION seetkkets.com 
16 BIRMINGHAM OjACADEMY3 os<< 477 2000 
17 LONDON 

ISLINGTON O2ACADEMY2 0844 477 2000 

I ALL NORMAL ONLINE OUTLETS TH 

S • -

¿i-

n 

kTi 

t 
*iDtDU).itT$maKeTRaitD9hArrta.coffl* 

DECEMBER 2010 

03 GLASGOW 0> ABC ian 220 0260 

04 DUBLIN ACADEMY ncKntKitu 

06 LIVERPOOL 02 ACADEMY 2 08444712000 

07 BIRMINGHAM 

O2ACADEMY2 08444712000 

08 YORK DUCHESS 0844 4771000 

09 MANCHESTER 
CLUB ACADEMY am 812 1111 

10 NEWCASTLE Oi ACADEMY 08444712000 

11 SHEFFIELD 02 ACADEMY2 0844 411 2000 

13 CARDIFF 

MILLENIUM MUSIC HALL 020 2021 am 

14 DRIGHTOH C0NC0RDE2 11271611111 

15 BRISTOL 0, ACADEMY 08« 471 2000 

16 LONDOH 
0, ACADEMY ISLINGTON 04444112000 

17 DOURNEMOUTH 
Ot ACADEMY 0844 4H 2000 

18 OXFORD Oi ACADEMY 0844 an 2000 

u acuemi mtns un ciictini > riciui iim 
MustnniM wwiuucinctiuoM 

The NME iPhone App 
MX 

1^4 

TAG YOUR FAVOURITE ARTISTS TO 
RECEIVE PERSONALISED UPDATES 

PHOTO GALLERIES AND VIDEOS 
Ljg¡¡ UPDATED DAILY 

THE LATEST NEWS AND GIG 
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I With over £100, 000 in prizes and the chance to 
I play at the 02 in London, Live and Unsigned is set to attract 
I thousands of unsigned musicians when auditions across 

the UK begin in January. And the National competition has 
just announced another amazing main prize for the winner 
comprising of a world tour across four continents! 

all genres. Each year the competition prize pool gets bigger 
and better as acts take to the stage and battle it out for 
equipment, festival slots, clothing, studio time and master 
classes. 

Competing acts will have the chance to play at a leading 
music venue in Dublin as well as playing at Tour Music 
Fest in Rome’s Piper Club where artists like David Bowie, 
the Beatles and Pink Floyd have all performed. I Rock, 
Asia's biggest Rock festival, will be awarding an act with a 

slot on their main stage and entrants will also have 
the opportunity to play in Australia at The National 
Theatre, Melbourne and perform in the US — a once in 

W a lifetime opportunity for any aspiring musician. 

The competition's aim is to find potential recording artists. 
Over 10,000 acts entered the competition last year and 
the Grand Final saw acts showcase their music in front of 
thousands of audience members and the judging panel 
which included Slade’s legendary front man Noddy Holder, 
Radio 1's Annie Nightingale, Kerrang's Alex Bakerand RnB 
star Shola Ama. Judges set to join the panel in 201 1 include 
Radio 1 's Huw Stephens, Radio 1 's Tom Deacon, Happy 

I Live and Unsigned is the UK's biggest unsigned 
music competition for original artists and it's open to 

J_ '_ __ 

Mondays star Bez and Nigel Clarke from 
90's Brit pop band Dodgy. 

Auditions begin again 
in January 2011 
www.LiveandUnsigned.uk.com 

Cl 
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MNDR 
STARTS: London 
XOYO, Nov 24 
You know Amanda from 
that Ronson song? Getto 
know MNDR in their own 
right on this one-off 
London date. 
NME.COM/artists/mndr 

TRANS 
MUSICALES 
STARTS: Rennes, 
France, Dec 9-11 
The winter edition of the 
French fest boasts MIA, 
Janelle Monáe, Magnetic 
Man and more. Formidable'. 
NME.COM/festivals 

BOWLIE 2 
STARTS: Minehead 
Butlin’s, Dec 10 
The final bands for Bowlie 2 
are Wild Beasts, Saint 
Etienne, Camera Obscura, 
The Go! Team, and 
Stereolab’s Laetitia Sadier. 
NME.COM/festivals 

MIDI FESTIVAL 
STARTS: St Tropez, 
France, Dec 10-11 
The French have the right 
idea for winter festivals. 
Summer Camp, Marnie 
Stern, Darkstar and Still 
Corners to play. Chouette! 
NME.COM/festivals 
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ATP 
STARTS: Minehead Butlin’s, May 13 

The speculation’s over- neither 
Björk, The Knife or Guided By 
Voices are curating next May’s 
ATP, but those hippy bros from 
Baltimore with the silly 
nicknames and kaleidoscopic 
tunes are. Yep, Animal Collective 
(above) are in charge of picking 
half the acts, and based on the 
first names announced, the 
line-up’s as unpredictable, 
spasmodic and ace as they are. 
Gang Gang Dance join Ariel Pink 
and, of course, Animal Collective 
at the better-known end of the 
spectrum, while further down 
there’s the classic (Meat Puppets 
performing their 1985 album ‘Up 
On The Sun’), worldly (dub legend 
Lee ‘Scratch’ Perry), blogged-to-
fuck (Angel Deradoorian) and 
bleepy (Finn Vladislav Delay). 
That’s ba rely affactionofthe 
bands set to play- cobble together 
vour mates and book a chalet now. 
NME.COMfestivals 

DON’T 
MISS 

ISLET 
STARTS: Cardiff Clwb 
Ifor Bach, Dec 13 
After a phenomenal year, 
the noisy Cardiffians play 
a deserved homecoming 
show with support from 
Shape Records cohorts, 
including Sweet Baboo. 
NME.COM/artists/lslet 

MARK RONSON 
STARTS: Various 
locations, Dec 31 
Ronson’s having a busy 
NYE, playing Manchester’s 
Warehouse Project and 
London’s Together with 
Annie Mac. Double the fun. 
NME.coM/artists/ 
mark-ronson 

TENNIS 
STARTS: London 
Lexington, Jan 7 
The seafaring, near-
sickeninglycute 
newlyweds proffer 
a taster of their self-titled 
debut on their first ever 
UK visit. 
NME.COM/newmuslc 

ANAIS MITCHELL 
STARTS: London Union 
Chapel, Jan 25 
Mitchell brings a full cast 
to the Union Chapel to 
perform her folk opera 
odyssey in all its 
mythical splendour. 
NME.coM/artists/ 
anais-mitchell 

SB 
» 

JAMES 
YORKSTON 
STARTS: Glasgow 
City Halls, Jan 26 
Fence Collective’s charming 
songsmith performs songs 
old and new. 
NME.COM/artists/ 
james-yorkston 

ANIDI FRANCO 
STARTS: 02 Shepherds 
Bush Empire, London, 
Jan 27 
Righteous Babe’s littlest 
folk singer returns to the UK 
for the first time in aeons. 
NME.COM/artlsts/ 
anl-di-franco 

HURTS 
STARTS: Brighton 
Dome, Feb 2 
Pop’s most dapper have 
conquered Europe good 
and proper; now they’re 
back for your icy, 
faux-goth heart. 
NME.COM/artists/hurts 

O2 customers can get Priority Tickets up to 48 hours before general release. 
Text PRIORITY to 2020 to register. 
When Priority Tickets are gone, they're gone. Terms apply. 

n 

GLASSER 
STARTS: Brighton 
Hope, Feb 17 
Drift into Cameron 
Mesirow’s world of 
uneasy calm shattered 
by tribal yelps on her 
first UKtour. 
NME.COM/artists/glasser 
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THURSDAY 
November 18 

FRIDAY 
November 19 

.U 

ABERDEEN 
The French Wives Café Drummond 
01224 624642 
BELFAST 
Holy Fuck Queens University 
028 90973106 
Roberta Flack Waterfront 
028 9033 4455 
BIRMINGHAM 

The Blood Arm/Alasdalr Roberts 
Hare & Hounds 0121 444 2081 
Kids In Glass Houses/Boys Like Girls 
02 Academy 0870 771 2000 
Lostboy! 02 Academy 2 
08707712000 
Trash Talk/Cerebral Ballzy HMV 
Institute 0844 2485037 
BOURNEMOUTH 
Akala Champions 01202 757 000 
BRIGHTON 

Gorlllaz/De LaSoul/Little Dragon 
Centre 0870 900 9100 
Haight-Ashbury The Hope 
01273723 568 
Kate Daisy Grant Marlborough 
Theatre 01273 570028 
Martyn/Roska Digital 01273 202407 
Monty Saldo/Stars & Sons Prince 
Albert 01273 730499 
zun zun Egul/sun Araw/Peep Holes 
Hector's House 01273 681228 
BRISTOL 

Annihllator/Swoni Amongst 02 
Academy 0870 771 2000 
Captain Zip Cube Cinema 
0117 9074190 
H Idden Orchestra Mr Wolf's 
01179273221 
Jebo/Benita Johnson Thunderbolt 
07791 319614 
Larry Miller/Snorting Dogs Fleece 
01179450996 
Local Natives/Superhumanoids 
Thekla 08713100000 
Pinot Glneo Croft 0117 987 4144 
Ryan Ireland Louisiana 0117 926 5978 
Vessels Bierkeller 0117 926 8514 
CAMBRIDGE 

Titus Andronlcus Haymakers 
01223367417 
CARDIFF 
Abe Vigoda Buffalo Bar 02920 310312 
Chris Farlowe/The Norman Beaker 
Band The Globe 07738 983947 
Jonquil Arts Institute 0871230 1094 
Squeeze/Llghtning Seeds St David’s 
Hall 0292087 8444 
EDINBURGH 
Born Ruffians The Electric Circus 
01312264224 
Dansette Junior Cabaret Voltaire 
0131220 6176 
Less Than Jake/Zebrahead HMV 
Picture House 0844 847 1740 
The view Queen Margaret College 
01313391990 
GLASGOW 
Charger Classic Grand 0141 847 0820 
Go Heeled/Apache Viking Bar Bloc 
0141574 6066 

Kayah/Toxique 02 ABC2 
01412045151 
Martin James & Associates Ivory 
Blacks 0141 221 7871 
Rams Pocket Radio/Paul Shevlin 
Nice’n’Sleazy 01413339637 
Ryan Bingham King Tut’s Wah Wah 
Hut 0141 221 5279 
LEEDS 
A Genuine Freakshow Northern 
Monkey 0113 242 6630 
Leftfield 02 Academy 0870 771 2000 
Space Ritual Brudenell Social Club 
01132435866 
LIVERPOOL 
The Bluetones 02 Academy 
08707712000 
LONDON 
Army Of Llghts/Francobollo Rhythm 
Factory 020 7247 9386 
Cathal Coughlan Monto Water Rati 
020 7837 4412 
Charlie Savlgar/The Blue Hearts 
Hope & Anchor 020 7354 1312 
Cougar Wolf Sex Hawk Dublin Castle 
0207485 1773 
Emily Portman Rkh Mix 
02076137498 
Fantastic Mr Fox/Becoming Real 
Cargo 02077497840 
Fight Like Apes Bull & Gate 
020 74855358 
Flats Hoxton Square Bar & Kitchen 
020 76130709 
The Foreign Office/Gaoleris 
Daughter Hoxton Pony 0871 9624530 
Foy Vance Vibe Bar 020 7377 9880 
Future Rock/warehouse Republic 
100 Club 020 7636 0933 
Geneva Jacuzzi Underbelly 
02076133105 
Gold Panda/Banjo or Freakout 
Corsica Studios 0207 703 4760 
Gregory & The Hawk/Les Shelleys 
Windmill 02086710700 
Harper Simon Bush Hall 
020 8222 6955 
Jamie Udell KOKO 020 7388 3222 
John Butcher/Eddie Prevost ICA 
02079303647 
The Kooks/Example/John 
Bramwell/We Are Sclentlsts/Leah 
Mason Union Chapel 020 7226 1686 
Kyrie Kristmanson/Rayon Breed 
Slaughtered Lamb 020 8682 4080 
Necro Borderline 020 7734 5547 
Niki & The Dove/Champagne Riot 
The Lexington 020 7837 5387 
Penguin Prison Den & Centro 
02072401083 
Performance Elixir Bar 
020 7383 0925 
The Phantom Band Queen Of Hoxton 
02074220958 
Polley Mackey/The Collectable Few 
Big Chill House 020 7427 2540 
Revere Tabernacle 020 7243 4343 
Richard Marx 02 Shepherds Bush 
Empire 0870 771 2000 
Spokes Electrowerkz 020 7837 64 19 

Threat Signal/Raunchy/Sybreed 
Barfly 0870 907 0999 
Trace/Doughnut Burger 
Gramaphone 020 7377 5332 
TNBD/Klnesls Underworld 
020 74821932 
Younger Brother/Shpongle/Twisted 
Electric Ballroom 020 7485 9006 
MANCHESTER 
Boyce Avenue Academy 3 
01618321111 
Christian Scott Band On The Wall 
01618326625 
Fine Young Firecrackers/Ready Set 
Low Moho Live 0161 834 8180 
Jim Noir/I Am Blackbird Ruby 
Lounge 0161 834 1392 
John & Jehn Deaf Institute 
01613304019 
Kefe/CocknBullKid Ritz 
01612364355 
Rick ROSS 02 Apollo 0870 401 8000 
Ruarri Joseph Night And Day Café 
01612361822 
Show Of Hands/Miranda Sykes 
Royal Northern College Of Music 
0161273 6283 
Tinchy stryder/l Blame Coco/ 
Kid Adrift Gorton Monastery 
0844 2774321 
TheTroubadors/Freespirits Fuel 
Café 0161 4489702 
UK Subs Moho Live 0161 834 8180 
NEWCASTLE 
The Gaslight Anthem/Chuck Ragan/ 
Sharks 02 Academy 0870 771 2000 
Mike Gatto/SS Arcadia Head Of 
Steam 0191232 4379 
Paramore/fun./B.o.B. Metro Radio 
Arena 0870 707 8000 
Pulled Apart By Horses/ 
Lavotchkin/Young Legionnaire 
Cluny 0191 230 4474 
NORWICH 
Deftones/Coheed & Cambria UEA 
01603 505401 
Mary Gauthier Arts Centre 
01603 660352 
NOTTINGHAM 

Athlete/Allce Gold Rock City 
08713100000 
lan slegal/Ben Prestage Rescue 
Rooms 0115 958 8484 
Mamie Stern Bodega Social Club 
08713100000 
Tek one Stealth 08713 100000 
OXFORD 
Bellowhead The Regal 01865 241261 
Ellen & The Escapades Bullingdon 

Arms 01865 244516 
The Epsteln/MessageTo Bears/ 
Cat Matador cape Of Good Hope 
01865262291 
Klaxons 02 Academy 0870 771 2000 
Rinoa/While She Sleeps Cellar 
01865244761 
SHEFFIELD 
Invisible Idols 02 Academy 2 
08707712000 
InMe/Mojo Fury Corporation 
0114276 0262 
Skunk Anansle/The Vlrglnmarys 02 
Academy 0870 771 2000 
Talons Red House 0114 2727875 
The Wedding Present/Ringo 
Deathstarr Leadmill 0114 221 2828 
Wolf Gang University 0114 222 8777 
SOUTHAMPTON 

Straight Lines Joiners 023 8022 5612 
WOLVERHAMPTON 
Joanne Shaw Taylor Band Robin 2 
01902 497860 
YORK 
Grasscut/My First Tooth Basement 
01904612940 
Mystery Jets/The Count & Sinden 
Fibbers 01904 651 250 
1913 stereo 01904 612237 

ABERDEEN 
Brodlnskl Snafu 01224 596 111 
BATH 
John & Jehn Moles 01225 404445 
BELFAST 
Joe Brooks Stiff Kitten 028 90238700 
Ryan Bingham Spring & Airbrake 
028 90325968 
BIRMINGHAM 

Annihilator 02 Academy 3 
08707712000 
Awaken Demons/Hierophant Eddie’s 
Rock Club @ BUSK 0121 643 2093 
Cult Club HMV Institute 
08442485037 
Greenwood Park/Nock/Scruffy 
Somethings Sunflower Lounge 
01216326756 
Michael Bolton/Mlca Paris NIA 
0121780 4133 
Musa M’boob Drum 0121 333 2400 
Tum/The Sand Dunes Actress & 
Bishop 01212367426 
BOURNEMOUTH 
The Wedding Present/Ringo 
Deathstarr 02 Academy 
01202 399922 
BRIGHTON 
Art Of Burning Water/Commungos 
Cowley Club 01273 696 104 
Bellowhead Concorde 2 01273 673311 
Lucky Jim Cobblers Thumb 
01273 605636 
Mamie Stem Audio 01273 624343 
Midnight Stompers/War Years Trio 
jam 0871230 1094 
Sparrow/Clayton Strange Prince 
Albert 01273 730499 
Wild Palms The Hope 01273 723 568 
BRISTOL 

Caitlin Rose Fleece 0117 945 0996 
Gold Panda/Banjo Or Freakout Start 
The Bus 0117 930 4370 
Howlin' Lord Grain Barge 
0117929 9347 
Motorhead/Mlchael Monroe Colston 
Hall 0117 922 3683 
Psycho-Della smith Old Tavern 
01179653035 
Syte & The Sound/Three Kings Mr 
wolfs 0117 927 3221 
Titus Andronlcus The Cooler 
0117 945 0999 
Zun Zun Egul/sun Araw Croft 
0117 9874144 
CAMBRIDGE 
The British Public/Borderville 
Haymakers 01223 367417 
CARDIFF 
Anberlin Millennium Centre 
02920402000 
Echolounge/Black Russians Owb Ifor 
Bach 02920232199 
Lucas Renney/Jlm Noir Buffalo Bar 
02920310312 
EDINBURGH 
Abradab Bongo Club 0131 558 7604 
Chasing Owls/The Last Battle 
Cabaret Voltaire 0131 220 6176 
The Gaslight Anthem/Sharks 
HMV Picture House 0844 847 1740 
Stipe The Caves 0131 557 8989 
EXETER 
Akala Cavern Club 01392 495370 
DJ Yoda Phoenix 01392 667080 
GLASGOW 
Boyce Avenue Oran Mor 
0141 552 9224 
Coliseum Ivory Blacks 0141 221 7871 
The Coral/Cherry Ghost 02 ABC 
08709033444 
Exodus Garage 0141 332 1120 
Goldfrapp 02 Academy 
08707712000 
Jimmy Eat World Barrowlands 
01415524601 
Kobra & The Lotus Nice’n’Sleazy 
0141 3339637 

Sarah Blasko King Tut’s Wah Wah Hut 
0141221 5279 
Trash Talk/Cerebral Ballzy Captain's 
Rest 0141 331 2722 
wilko Johnson 02 ABC2 0141 204 5151 
HAY ON WYE 
Laura Marllng/Brian Eno/Man Like 
Me/Lulu & The Lampshades/Mr 
Fogg/Clean Bandit/Broken Hearts 
Hay Festival 01497821299 
LEEDS 
Necro The Well 0113 2440474 
The Phantom Band Brudenell Social 
Club 0113 243 5866 
Sissy & The Blisters Cockpit Room 2 
01132443446 
Skunk Anansle/The Virginmarys 02 

BS 

LONDON 
^wthemTyouth/ 
B NAPOLEON HIRD W 

KOKOEV 
0844 8472258 ’ 

NOTTINGHAM 
^■peace/seven^H 
^Wtwentyone^^B 

GATECRASHER 
01159101101 

Academy 0870 771 2000 
spring Duck & Drake 0113 246 5806 
The Stow Elbow Room 0113 227 7660 
LIVERPOOL 
Born Ruffians 02 Academy 2 
0870771 2000 
Fine Young Firecrackers Masque 
0151 7076171 
Marc Almond Philharmonic 
0151709 3789 
MIA 02 Academy 0870 771 2000 
LONDON 
The Blood Arm The Lexington 
020 78375387 
Braindead Collective Vortex 

020 7439 7250 
Buzzard Lope/The Grubby Mitts 
Luminaire 020 7372 7123 
The Cairos Hope & Anchor 
0207354 1312 
Chris Farlowe/The Noonan Beaker 
Band 100 Club 020 7636 0933 
Digital Soundboy XOYO 
020 7729 5959 
Ellie Goulding/Sunday Girl HMV 
Hammersmith Apollo 0870 606 3400 
FourTet/Caribou/James Holden 
coronet 02077011500 
Freyia Spice Of Life 020 74377013 
Giles Like Tea/Ghost Of The Fox Arch 
635 02077207343 
The Gloworms/Phll Bassindale Cecil 
Sharp House 020 7485 2206 
The Greenhornes Cargo 
02077497840 
The Guilty Hands! Tommy Flynns 
02076097162 
InMe Garage 020 7607 1818 
isTroplcal/Classix/Twelves Village 
Underground 020 7422 7505 
Just Like Plctures/Zellg 
Wilmington Arms 020 7837 1384 
Kele/CocknBullKld Electric Ballroom 
02074859006 

The Last Laugh/Jack Teller/The 
Portraits Constitution 020 7387 4805 
Later Riva1s/Wehate$hotput/More 
Diamonds Silver Bullet 020 7619 3639 
The Lost Soul Crusade Bush Hall 
020 82226955 
Mikey Spider Hoxton Pony 
08719624530 
Mike Peters 02 Academy Islington 
08707712000 
Roxanne De Bastion/Annie Eve 
Garage (Upstairs) 0871 230 1094 
Serpico Borderline 020 7734 5547 
Sewer Rats The Gaff 020 7609 3063 
Sinocence/Furyon Dublin Castle 
02074851773 
Superhumanolds/Sandweaver 
Barfly 0870 907 0999 
Talc/Gentleman's Agreement/Mr 
Solo Windmill 020 8671 0700 
Them:Youth/Napoleon lllrd Club 
NME@ Koko 0870 4325527 
Therapy? HMV Forum 020 7344 0044 
Throats/Tropics Old Blue Last 
020 76132478 
Triangle Big Chill House 
02074272540 
The Vibrators/The Bracelettes 
Underworld 0207482 1932 
Wheels/The Council Rhythm Factory 
020 7247 9386 
MANCHESTER 
Baths Deaf Institute 0161 330 4019 
Beach House Cathedral 0161 832 1111 
Leftfield 02 Apollo 0870 401 8000 
Mary Gauthier Academy 3 
01618321111 
Meadow Band On The Wall 
0161832 6625 
Paramore/fun./B.o.B. Evening News 
Arena 0161 950 5000 
Steve Hackett Academy 2 
0161832 1111 
Tek One Roadhouse 0161 228 1789 
NEWCASTLE 
The Dln/rhe stunt Bridge Hotel 
0191 2326400 
Dr Feelgood Cluny 0191 230 4474 
Mark Ellis/The Fanclub Pumphreys 
Cellar Bar 0191 2603312 
Skinflint Star Inn 01912223111 
We were Kings/The Naked 
Strangers Dog & Parrot 0191 261 6998 
NORWICH 
Gallows Waterfront 01603 632717 
We Are Sclentlsts/Goldheart 
Assembly UEA 01603 505401 
NOTTINGHAM 
Deftones/Coheed & Cambria Rock 
City 08713 100000 
Grandmaster Flash Gatecrasher 
01159101101 
Jamie xx/JoyOrblson/Hudson 
Mohawke Stealth 08713 100000 
Peace/Seven Twenty One Club NME 
©Gatecrasher 01159101101 
Penguin Prison Bodega Sodal Club 
08713 100000 
Squeeze/Llghtning Seeds Royal 

Centre 01159482525 
OXFORD 
Brothers Welsh Port Mahon 
01865202067 
Jonquil Jericho Tavern 01865 311775 
SHEFFIELD 

Atari Teenage Riot Corporation 
0114 276 0262 
Lostboy! 02 Academy 2 
08707712000 
Skream Plug 0114 276 7093 
Twisted Wheel Leadmill 
0114221 2828 
SOUTHAMPTON 
Rlnoa Joiners 023 8022 5612 
UB40 Guildhall 023 8063 2601 
WOLVERHAMPTON 
Steve Lukather Robin 2 
01902 497860 

so November 2010 NME 59 
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Sleigh Bells, Thekla, 
Bristol 
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MONDAY 
November 22 

TUESDAY 
November 23 
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ABERDEEN 
Squeeze/Llghtnlng Seeds Music Hall 

01224 641122 

Tek One The Tunnels 01224 211121 

BELFAST 
Boyce Avenue Limelight 

02890325942 

The Gaslight Anthem/sharks Ulster 

Hall 02890323900 

BIRMINGHAM 
Matt Berry 02 Academy 2 

08707712000 

The Parlotones 02 Academy 3 

08707712000 

Sarah Blasko Hare & Hounds 

0121444 2081 

BRIGHTON 
Eliza Doolittle Komedia (Upstairs) 

01273647100 

Ellie Goulding Dome 

01273709709 

Gabrielle Aplin Komedia 

01273647100 

BRISTOL 
Nick Parker/Rich Maya Mr Wolf's 

0117927 3221 

Skunk Anansle/The Vlrglnmarys 02 

Academy 0870 771 2000 

Sleigh Bells/The Knocks Thekla 

08713 100000 

TheStrawbs Bierkeller 

01179268514 

US Bombs/The Grit Croft 

01179874144 

CAMBRIDGE 
Athlete/Alice Gold Junction 

01223511511 

Motorhead/Mkhael Monroe Corn 

Exchange 01223 357851 

CARDIFF 
The Bluetones Clwb Ifor Bach 

02920232199 

Gallows Millennium Centre 

0292040 2000 
Johnny Forelgner/Stagecoadi/ 

Los Campesinos! Buffalo Bar 

02920310312 

DUBUN 

Beach House Vicar St 

00 3531889 4900 

EDINBURGH 
Heaven 17 HMV Picture House 

0844 8471740 

Lulu Playhouse 0131 5572590 

Rachel Sermannl Sneaky Pete’s 

01312251757 

EXETER 
The Vibrators Cavern Club 

01392 495370 

GLASGOW 
Mamie Stern Captain's Rest 

01413312722 

MIA 02 Academy 0870 771 2000 
Stew Harley 02 ABC 0870 903 3444 

The Tallest Man on Earth Arches 

0141 2214001 

Titus Andronkus Oran Mor 

0141 552 9224 

zun zun Egul/sun Araw School Of Art 

0141353 4530 

LEEDS 
Caribou Brudenell Soda! Club 

0113243 5866 

Klaxons/Fktion 02 Academy 

0870 7712000 

Marc Almond Grand Theatre 

01132226222 

LEICESTER 
The View 02 Academy 2 

08707712000 

LIVERPOOL 
Kof 02 Academy 2 0870 771 2000 

Ruarrl Joseph/Jack Roberts Mello 

Mello 0151 707 0898 

we Are seien tlsts/Goldheart 

Assembly 02 Academy 0870 771 2000 

LONDON 
Amos Lee Troubadour Club 

0207370 1434 

Anberlin 02 Academy Islington 

08707712000 

And So I Watch You From Afar/ 

Tubelord Dingwalls 020 7267 1577 

A Plastic Rose/Raising Maisie Hope 

& Anchor 020 7354 1312 

Capital Sun/Temujln Dublin Castle 

02074851773 

Cave Nest 02073549993 

Claire Nkolson/Mad Moon Sea/Tlny 

Birds 93 Feet East 020 7247 6095 

Emanuel & The Fear Old Blue Last 

02076132478 

Evi Vlne/Yates Social 020 7636 4992 

Francobollo/Cheviot Hill Silver Bullet 

020 7619 3639 

Joe Brooks Borderline 020 7734 5547 

Les Savy Fav/Cloud Nothings Electric 

Ballroom 02074859006 

Misery Addlcts/Pariso Windmill 

020 86710700 

Opus 4 Le Quecum Bar 020 7787 2227 

O’Hooley & Tidow Slaughtered Lamb 

0208682 4080 

Rufus wainwrlght/Martha 

Wainwright Royal Albert Hall 

02075898212 

Teeth of The Sea The Lexington 

02078375387 

Tom Baxter Tabernacle 

02072434343 

Torche/Part Chimp Garage (Upstairs) 

0871230 1094 

Trash Talk Barfly 0870 907 0999 

Unsraw Scala 020 7833 2022 

White Lies York Hall 020 8980 2243 

Wooden Sky/Zeus Garage 

02076071818 

MANCHESTER 
The Acorn Deaf Institute 

0161 330 4019 

Bellowhead Waterside Arts Centre 

01619125616 

Black Breath Star & Garter 

0161273 6726 

Gregory & The Hawk/Les Shelleys/ 

Jay Leighton Night And Day Café 

0161236 1822 

Gruff Rhys Whitworth Art Gallery 

01612757450 

Jimmy Eat World Academy 

01618321111 

Mike Fantastic Roadhouse 

01612281789 

Necro Moho Live 0161 834 8180 

NEWCASTLE 
Engineers Cluny 0191 230 4474 

NORWICH 
Kids in Glass Houses UEA 

01603505401 

NOTTINGHAM 
Exodus/Man Must Die Rescue Rooms 

0115 9588484 

Frightened Rabbit University 

0115951 5151 

Halght*Ashbury Bodega Social Club 

08713 100000 
OXFORD 
Matt Schofield Bullingdon Arms 

01865244516 

65daysofstatk 02 Academy 

08707712000 

PORTSMOUTH 
Laura Marlhig Wedgewood Rooms 

02392863911 

SHEFFIELD 
Good Shoes Leadmill 0114 221 2828 

John & Jehn Forum 0114 2720964 

Simon McBride Corporation 

0114276 0262 

WOLVERHAMPTON 
Ben Montague Robin 2 

01902497860 

YORK 
Catfish & The Bottlemen Stereo 

01904 612237 

The Greenhornes Fibbers 

01904 651250 

ABERDEEN 
Karen Matheson Music Hall 

01224 641122 

BELFAST 
The Tallest Man on Earth Queens 

University 028 9097 3106 

BIRMINGHAM 
Joe Brooks 02 Academy 2 

08707712000 

Monster Magnet HMV Institute 

08442485037 

Skunk Anansle/The Vlrglnmarys 02 

Academy 0870 771 2000 

BOURNEMOUTH 
Joanne Shaw Taylor Band 

Champions 01202 757 000 

The Twang Old Fire Station 

01202503888 

BRIGHTON 
Born Ruffians Audio 01273 624343 

Steve Hackett Komedia 01273 647100 

Twin Sister Prince Albert 

01273730499 

Wolf Gang The Hope 01273 723 568 

BRISTOL 
Caribou/Rocket #9 Thekla 

08713100000 

Sham 69/2 Sick Monkeys Fleece 

01179450996 

We Start Partys/Show It Off 02 

Academy 2 0870 771 2000 

CAMBRIDGE 
Ellie Goulding Com Exchange 

01223 357851 

Johnny Foreigner Portland Arms 

01223 357268 

John & Jehn Haymakers 

01223 367417 

CARDIFF 
Cerebral Ballzy Clwb Ifor Bach 

02920232199 

Sarah Blasko/The Tiny Clwb Ifor 

Bach 02920232199 

The Wedding Present/Rlngo 

Deathstarr The Globe 07738 983947 

EDINBURGH 
Alex Cornish Roxy Art House 

0871230 1094 

Daniel Fred & Julie Sneaky Pete’s 

0131 225 1757 

Gordie Tentrees Village 0131 4787810 

Marc Almond HMV Picture House 

0844 8471740 

EXETER 
Mike Peters Cavern Club 

01392 495370 
GLASGOW 
Black Breath Arches 0141 221 4001 

The Greenhornes Stereo 

0141 576 5018 

Gruff Rhys Victoria Bar 

01415526040 

Heaven 17 02 ABC 0870 903 3444 

Lostboy! Garage 0141 332 1120 

The Parlotones KingTut’s Wah Wah 

Hut 01412215279 

Pulled Apart By Horses/Young 

Leglonna1re/Gay For Johnny Depp 

Oran Mor 0141 552 9224 

Squeeze/Llghtnlng Seeds 02 

Academy 0870 771 2000 

GLOUCESTER 
The View Guildhall Arts Centre 

01452503050 

LEEDS 
Torche/Part Chtmp/Chkkenhawk 

Brudenell Social Club 0113 243 5866 

Young Guns Cockpit Room 2 

01132443446 
Zun Zun Egui/Sun Araw Brudenell 

Social Club 0113 243 5866 

LIVERPOOL 
Haight-Ashbury Shipping Forecast 

08712301094 

Matt Berry Masque 0151 707 6171 

LONDON 
Adam Donen Enterprise 

02074852659 

Aerlels Up Borderline 020 7734 5547 

Beach House 02 Shepherds Bush 

Empire 08707712000 

Chilly Gonzales Scala 020 7833 2022 

Cloud Nothlngs/ldiot Glee Madame 

JOJO'S 020 7734 2473 

Dylan LeBlanc Dingwalls 

020 72671577 

Exodus/Man Must Die 02 Academy 

Islington 0870 771 2000 

The Fai l/Paris Suit Yourself Electric 

Ballroom 020 7485 9006 

Jimmy Eat World 02 Academy 

Brixton 08707712000 

Jonny C Goode & The Bad Review 

Hope & Anchor 020 7354 1312 

Kristeen Young Underbelly 

0207613 3105 

Laura Marling Conway Hall 

0207242 8032 

Local Natives HMV Forum 

0207344 0044 

Lucas Renney The Lexington 

02078375387 

Lyrebirds Barfly 0870 907 0999 

Mlles Kane Monto Water Rats 

02078374412 

The Social Club/Club Smith Buffalo 

Bar 020 7359 6191 

Together Dublin Castle 020 7485 1773 

Tom Baxter Tabernacle 

02072434343 

Trash Talk Underworld 020 7482 1932 

The Willard Grant Conspiracy 

Luminaire 020 7372 7123 

The Wooden Sky Slaughtered Lamb 

0208682 4080 

MANCHESTER 
Arch Enemy Academy 2 0161 832 1111 

Blitzen Trapper/Pearty Gate 

Muslc/Bllnd Atlas Ruby Lounge 

01618341392 

Gallows/Rise & Fall Moho Live 

0161 834 8180 

Gold Teeth Deaf Institute 

0161 3304019 

Good Shoes FAC 251 0161 27 27 251 

Marnie Stern Deaf Institute 

0161 3304019 

Touche Amore/Ughthouse Retro 

Bar 0161 274 4892 

NEWCASTLE 
Dark Dark Dark Cluny 2 

01912304474 

Titus Andronkus Cluny 

01912304474 

NOTTINGHAM 
Sleigh Bells Bodega Social Club 

08713 100000 

Straight Lines Rock City 

08713 100000 

OXFORD 
Gabrielle Aplin 02 Academy 2 

0870771 2000 

SHEFFIELD 
A-Ha Motorpoint Arena 01142 565656 

Ben Montague/Lotte Mullan 

Boardwalk 0114 279 9090 

Kids In Glass Houses/Boys Like 

Girls 02 Academy 0870 771 2000 

Steve Harley City Hall 0114 278 9789 

SOUTHAMPTON 
Paul Smith Joiners 023 8022 5612 

Simon McBride Brook 023 8055 5366 

WOLVERHAMPTON 
The Acorn Slade Room 

08703207000 

Shooglenifty Robin 2 01902 497860 

YORK 
Engineers Stereo 01904 612237 

Spokes Basement 01904 612 940 

Girts, 02 Academy, 
Sheffield 

O2 customers can get Priority Tickets up to 48 hours before general release. 
Text PRIORITY to 2020 to register. 
When Priority Tickets are gone, they’re gone. Terms apply. 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 

„ A BAG OF 
NME swm; 

9 

2 3 5 6 |7 

8 

10 

CLUES ACROSS 
1 It’s just teenybopper music from Brandon 
Flowers (4-3-5) 
9 Rapper who spent ‘Day'N'Nite' with the ‘Man 
On The Moon’ (3-4) 
10 Someone made to look ridiculous with 
Warpaint (3-4) 
11+25D Wrongly warns at gig of an appearance 
by jungle group from London (5-5) 
12 (See 36 across) 
13+26A Perhaps use lyric bit to go on a Primal 
Scream album (4-4-5) 
14 Member of The Flaming Lips becomes a bit 
of a spiv instantly (5) 
15+22D Vocals to return on Moloko hit (4-2-4) 
17 Repetitive sounds of single released from album 
‘Surfing The Void' (6) 
19 (See 27 down) 
20 (See 4 down) 
24 A complete US girl band who give ‘What You 
Want’ (5) 
26 (See 13 across) 
32+31A A wretched beastly performance from 
Zola Jesus (4-6) 
34 “Live those dreams, scheme those schemes/Got 
to hit me, hit me, hit me with those laser beams", 
1983(5) 
35 “How did it end up like this, it was only a_ ”, 
from The Killers' ‘Mr Brightside’ (4) 
36+12A Band's drummer who has just released his 
solo debut album 'Familial' (4-6) 

18 Hurts to remain in just one place (4) 
21 Payment charged for getting vocalist from 
The Tubes (3) 
22 (See 15 across) 
23 50 Cent disc in the cheap imports (l-l-l-l) 
25 (See 11 across) 
27+19A He had '60s hit with 'Eloise', later covered 
by The Damned (5-4) 
28 Trip-hop act who are partly funk legends (5) 
29 Legendary soul label in an unjust axing (4) 
30 Nine Inch Nails made a mistake with this release (4) 
33 Midnight_ , Australian band that had hit with 
‘Beds Are Burning' (3) 

Normal NME terms and conditions apply, 
available at NME.COM/terms. 

Simply cut out the crossword and send it, along 
with your name, address and email, marking the 
envelope with the issue date, before Tuesday, 
November 23, 2010, to the following address: 
Crossword, NME, 4th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSU. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 
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CLUES DOWN 
2 Blackstreet and Dr Dre together somehow do tiny 
gig (2-7) 
3 Morrissey doesn't want them as his team (4-7) 
4+20A Rob to get a welcome on to Radiohead al bum 
(4-2-3-5J 
5 Monster of a band formed in 2004 by ex-Libertines 
bassist John Hassall (4) 
6 An incompetent recording session from Depeche 
Mode (7) 
7 Presumably other members of Doves wouldn't see 
him as a bad loss (7) 
8 Album title for Squeeze, Magazine and Moby (4) 
9 Group that had 1980 hit with ‘Everybody's Got 
To Learn Sometime' (6) 
16 Billy Fury confirmed his intentions in the '60s 
(1-4) 

35 136 

OCTOBER 23 ANSWERS 
ACROSS 
1+10A Come Around Sundown, 7 ODDSAC, 9 Intimacy, 12 Lloyd, 13 The Suburbs, 18 Noble, 20 Ash, 
21+50 Rinse Me Down, 22 O’Brien, 23 Hue, 25 Essence, 27 Bob, 29 Control, 31 Air, 32 TLC, 
34 Kershaw 

DOWN 
l Caitlin Rose, 2 Mutton Birds, 3 Armed, 4 Ulysses, 6 Pain, 8 Dio, 11 Warren G, 14+33A Had Enough, 
iSShriekback, 16 Bankrobber, 17 Sheryl Crow, 19+24A Eleanor Rigby, 23 Health, 26Score, 28 Bath, 
30 TWO 

to* 

SEVEN INCH STORIES by phillip marsden 
- THUD 

ER, SORRY GUYS, BUT I'M Gonna HAVE 
TO HAND IN MV NOTICE MY OLD 
BAND PULP ’S GETTING BACK TOGETHER.' 

WHAT T! we LET YOU RENT THE FLAT 
ABOVE THE SHop, CUT YOUR HAlR, 
GAVE you A JOB! AMP THIS IS 
How you REPAY US ?/ 

NOW GET BACK TO WORK BEFORE 
I LOCK you IN TWf BASEMENT 

WITH RICK witter! 

WE NEVER ß/ü 

GIVE HIM THAT 
HAIRCUT ACTUAUV... 

WHAT'« 

AU THAT 

RACKET?/ 

/ SOUNDS LIKE 

<7 THE JANITOR 

is coming 
DOWNSTAIRS. , 

cocker's 
cleanihc 

cs ^r. 
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THE AFTERSHOW 

kinda fetishistic sacrificial 
mass, like Gareth from The 
Office when he goes home 
with that biker couple for an 
ill-advised threesome - MW 

BROTHER 

^eb flinging 
The highlight of this week’s NME.COM blogs 

LOOKALIKES 
From: David 
To: NME 
The singer from Brother 
looks like a frog. 

From: NME 
To: David 
Cheers David. I think one of 
the other ones looks like an 
ostrich - MW 

STALKER 
From: Olivia 
To: NME 
“I met Pete Wentz after his 
show in Manchester with his 
new band Black Cards. He 
was so sweet!” 

ARISE SIR 
EDWYN 
COLLINS 
From: Dezz 
To: NME 
Is there anybody who 
embodies the spirit of 
rock’n’roll more than Edwyn 
Collins? I think not. After his 
two brain haemorrhages in 
2005 not only did he have to 
learn to walk, talk and read 
again (as if that wasn’t 
enough!), and not only has 
he returned to performing 
live again, but he’s also 
written one of THE albums 
of 2010 in ‘Losing Sleep’, 
while all the while 
maintaining a perfect sense 
of dignity and a great sense 
of humour. I saw him at the 
Komedia in Brighton on 
November 4 and it was a 
top, TOP gig. Respect, Sir 
Edwyn, respect. 

last week’s issue with 
Warpaint (November 6) I 
was instantly wary. Here’s a 
band who’ve only made the 
front of your magazine 
because they look hot, I 
thought. But after reading 
Alex Denney’s interview with 
them and having a proper 
listen to ‘The Fool’, I have to 
admit I was wrong. Not 
about the pretty bit - sadly, 
that’s annoyingly true - but 
wrong about them as a 
band. What an amazingly 
talented bunch of ladies 
they are! 

ROCK’N’ROLL IN 
HOLLYWOOD 
With sympathy expressed to the victims of 
the bad behaviour outlined forthwith, it’s 
been an outstanding week for Hollywood 
stars acting like fucking maniacs. Randy 
Quaid was best known as the wackjob pilot in 
Independence Day. Now, he’ll be forever 
known as the wackjob actor who’s fighting 
extradition from Canada by claiming he and 
his family are on a “death list” of Hollywood 
stars. Then there’s Charlie Sheen, who was 
found in a New York hotel passed out on the 
bed, covered in shards of a smashed 
chandelier, with a naked porn actress crying 
in a wardrobe. I can’t help thinking that 
modern music could learn something from 
this. Raise your game Mumford & Sons, rent a 
John Belushi video, take some notes, spend 
your royalties on a castle, then smash it up, 
dress like a lizard and get into speedboats -
do anything to prove you're alive. 
Read James McMahon’s blog In full at 
NME.COM/blogs now 

r 
A. 

a 

From: NME 
To: Dezz 
I agree, Dezz, and it’s 
heartening to know that 
while so many of his punk¬ 
peers have just given up or 
gone rubbish, he’s still 
churning out (and 
producing) amazing records 
with ease. Of course, his 
illness tends to overshadow 
things when people talk 
about his music now - and 
perhaps rightly so, as he 
must have gone to hell and 
back - but I’m convinced 
that even if he hadn’t have 
suffered the brain 
haemorrhages, people 
would still be queuing up to 
heap praise on him, to see 
him live and to work with 
him, too. So, we’re in 
agreement, the man’s an 
out-and-out hero - MW 

PHWOAR 
PAINT!!!! 
From: Joely 
To: NME 
I have to say it NME - the 
first time I saw the cover of 

From: NME 
To: Joely 
Joely, might I remind you 
that we’ve had The Enemy 
on the cover of this very 
rag... so “pretty” most 
certainly does not come into 
it. Mind you, I'm happy to 
admit that last week’s was a 
bloody good-looking cover, 
thank you very much. It’s 
just as well that the ladies in 
Warpaint can back up their 
general coolness by being 
shithot on stage and record, 
too then - MW 

A FEW TIPS 
FOR MAGNETIC 
MAN 
From: Jaye 
To: NME 
Taking note from your 
mighty Gig Guide last week, 
I decided to see what all the 
fuss was about regarding 
Magnetic Man, and went to 
their Nottingham gig for 
myself. I’d like to know how 
they have made videos 
making them look like the 
best thing since sliced bread, 
because they were shit! 
Seriously, the sound was so 
bad I wish I’d have just 
taken my iPod along and 
listened to their music 
through my headphones. I 
don’t know why they didn’t 
tell Katy B that it wasn’t 
soundcheck either, 'cos she 

Best of the responses... 
Doesn’t the problem lie in 
the fact that whenever a 
rock star does anything 
particularly outlandish 
everyone just thinks they're 
a total dick? 
Visitor 

Yeeeess. This is true, maybe 
Brother can kickstart a 

chain reaction of angry, 
crazy fucked-up musos that 
will actually be entertaining. 
To be fair, it hasn’t been 
that long since Amy 
Winehouse and Pete 
Doherty. But we definitely 
need more excitement for 
the new decade. 
Dave 

The problem with Doherty 
and Winehouse is... while 
they partake in some of this 
outlandish rock’n’roll 
behaviour, their music is 
shit. We need a band who 
can bring both to the table, 
and Brother are certainly 
NOT the ones to do it. 
Adamski 

Just you wait 'til my band 
hits the public knowledge, 
I’ll fookin’ show the kids a 
thing or two about 
rock’n’roll... if you thought 
that driving a Bentley into a 
swimming pool was mental 
then you really ain’t seen 
nothing yet 
Tom 

walked onstage in a 
tracksuit and slicked-back 
hair - all she needed was to 
be pushing a pram and her 
fancy dress costume of 
Vicky Pollard would have 
been complete. 

From: NME 
To: Jaye 
Magnetic Man performing 
onstage with Vicky Pollard 
sounds like a bit of a dream, 
to be honest with you Jaye. 
After the tales of Benga’s 
onstage streak during The 
Temper Trap’s Benicassim 
set (NME, On The Road, 
November 13) I think MM 
need a little bit of Bristol 
elegance to bring them back 
to earth - MW 

LAZY EYE 
From: Mitchell Stirling 
To: NME 
Can someone please buy 
Liam Gallagher some 
records that were released 
in the past 15 years that 
weren’t by Ocean Colour 
Scene or Paul Wellei? 

To: Mitchell Stirling 
From: NME 
Yes! I'd suggest we get him 
into...oooooooh, let's say, 
The Jim Jones Revue. 
Then Tame Impala. And 
most definitely a little known 
troupe called Kasabian. 
Wait, he's already heard all 
them? Oh bugger. Right, 
dubstep then. Liam: I want 
to see you chewing your 
mouth off at FWD, awight 
sunshine? - MW 

STALKER 
From: Damon 
To: NME 
“I met Orlando when he was 
DJing in London. He did a 
‘Colour It In’ doodle on me!” 

THAT’S THOSE 
CHRISTMAS 

GIFTS SORTED, 
THEN! GIVE 
NME FOR JUST 
£74.99 FOR THE 
YEAR, SAVING 
YOU 36% ON 
THE FULL 

COVER PRICE 
Call 0844 848 0848 and quote code antt 

or go to magazlnesdlrect.com/lteg 
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PJ HARVEY 
EXCLUSIVE 
COMEBACK 
INTERVIEW 

SHOCK! 
BROTHEL 
CONFESSIONS 

IWELLeSW NEW YORK W 

SCREAMADELICA! 
WE HAVEN’T 
FORGOTTEN, 
irSINNEXÍ 
WEEK! 

BOBBY GILLESPIE ON 
TAKING PRIMAL SCREAM’S 
LEGENDARY ALBUM LIVE 
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