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RELEASES 

TABLE’S NOT DEAD' 

FIRST AID KIT 
TWO SPINE-TINGLING 

COVERS; BUFFY 
SAINTE-MARIE'S 

"UNIVERSAL SOLDIER" 
AND "IT HURTS 
ME TOO" BY 
ELMORE JAMES 

DÜNGEN 
A PSYCH-POP ODYSSEY 
"OGA NASA MUM" 
B/W THE ETHERAL 
INSTRUMENTAL 

"HIGHWAY WOLF" 

PUJOL 
NEW SINGLE FROM 

NASHVILLE FAVOURITE, 
PUJOL. 7" SINGLE WITH 

"BLACK RABBIT" 
B/W "TOO SAFE" 

LAURA MARLING 
TWO AMAZING 
TRACKS, THIS 

7" COMES WITH HER 
VERSION OF "BLUES 
RUN THE GAME" AND 
"THE NEEDLE AND THE 
DAMAGE DONE" 

DRAKKAR SAUNA 
TWO GOSPEL 

HARMONY-FILLED 
FUGS INFLUENCED 

TRACKS, "LEAVE THAT 
HOLE ALONE" 

B/W "BRUNDLEFLY MY 
CHARIOT" 

Q, 

THE GREENHORNES 
THE FIRST SINGLE FROM 

THE THORNBILLS 

IiF5.6.7.«V 

» 
THEIR LP "★***". 
THIS 7" INCLUDES 

"SAYING GOODBYE" 
AND "SONG 13" AND 
ONE UNRELEASED 

TUNE, "STAY TOGETHER" 

TWO ETHEREAL AND 
EXISTENTIAL SONGS 
"UNCLE ANDREI", 
BACKED WITH 
"SQUARE PEG" 

THE GREENHORNES 
THEIR FIRST FULL 

LENGTH LP OF NEW 
MATERIAL SINCE 2002'S 

"DUAL MONO" 
COMES IN DELUXE 
DIE-CUT SLEEVE 

THE 5,6,7,8'S 
THIRD MAN RECORDS' 
SECOND FULL LENGTH 
REISSUE LP, THE 5678'S 

SELF-TITLED ALBUM. 

THE WHITE STRIPES 
THEIR FIRST 3 LPS 
REMASTERED FROM 

ANALOGUE TAPE AND 
PRESSED ON 

180-GRAM VINYL. 
"THE WHITE STRIPES", 

"DE STUL" AND 
"WHITE BLOOD CELLS" 
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“THEY WERE JUST... 
OH GOD, WORDS 
FAIL ME... 
INCREDIBLE” 
DAVE GROHL SPLUTTERS 
OVER BAD BRAINS’ ‘ROIR’ 

“I force people to 
listen to Suicide” 
GLASVEGAS’ JAMES - A 
BUNDLE OF JOY AT PARTIES 
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“It has real intelligence, 
without going into 
ponce territory” 
JARVIS COCKER ON ‘REAL 
LIFE’ BY MAGAZINE 

12 32 

“Tm all about flutes!” 
ANDREW FROM MGMT PICKS HIS FAVOURITE PSYCHEDELIC 
RECORDS AS PART OF OUR SPECIAL ‘LOST ALBUMS’ ISSUE 
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“Simple Minds 
were one of the 
most inventive 
British bands ever” 
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CEE LO GREEN ERE LADY KILLER 
“AN ALBUM OF INCREDIBLE BEAUTY AND POWER” 

SUNDAYTIMES ★★★★★ 

“THIS LATE CONTENDER FOR ALBUM OF THE YEAR IS A MODERN SOUL CLASSIC” 
NEWS OF THE WORLD ***** 

“SHEER GENIUS” INDEPENDENT ***** 

“A VOICE RICH WITH EMOTION, REPLETE WITH THE TIMBRE AND TONE 
OF CLASSIC SOUL.. UTTERLY CHARMING” DAILY TELEGRAPH **** 

“SMART, CONTEMPORARY SOUL... GREEN’S VOICE IS UNIQUE” 
EVENING STANDARD *★★★ 

“A TREASURE” MOJO**** 

“AN ALBUM OF SUPERLATIVE SOUL” METRO ***** 

Independent on Sunday**** The Times**** Daily Mirror**** The Guardian**** 
TheSun**** Sunday Express**** Daily Mail**** 0**** Big Issue**** 

THE SOUL ALBUM 
OF THE YEAR 

FEATURING 
THE NUMBER ONE 

SINGLE “FORGET YOU” 
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about it all is the interplay between classic 
pop melodics and high-energy electronics and 
the darkness and depth. Much in the spirit of 
bands like The Smiths or The Cure. They’re 
masters of melancholy. In many ways, this 
should be an album everybody listens to, but 
the reality of it is that it shoots an arrow 
straight to the heart of one certain niche. 
People who like alternative, intelligent and 
ambitious pop music. 
Fortunately, our tastes lie in the bull’s eye of 

that niche and so for us it’s almost a perfect 
album. The fact that it’s become a ‘lost’ 
album from a band who were given 
everything and had it snatched away from 
them makes it all the more emotional and 
powerful I think. Like Joe Stretch so 
desperately sings on chorus of track seven, 
“This is the sound of lost youth". 

Adam Anderson: Performance formed in 
2003. The album came out after years of their 
identity and music being tampered with. 
Their label thought they’d signed a glossy pop 
band. They hadn’t. They were victims of 
being too young and signing to a major label, 
who pretty much lost interest and ultimately 
dropped them because they didn’t know 
where to place them. 
Still, I think the album does capture the 

impulsive magic that they had at the start. 
The songs all have that inescapable feeling of 
youth, of unbounded excitement, of danger 
and, of course, heartbreak. They 
soundtrackcd my life. When I listen now 
I instantly remember how I felt about the 
world at 21. Their music made you want to go 
out to the places they went. Do the things 
they sang about. Manchester felt exciting. 
I suppose more importantly than anything 
else they made me want to make music. So, 
inspired by them, I did. 
I actually find it quite painful listening back 

to the album. They were heroes for me when 
I moved to Manchester but they’ve since 
become my great friends. Our two bands will 
always be perpetually linked by years of 
struggle. It sounds doomy but there’s a 
definite kinship between musicians who 
remain unsuccessful for long periods of time 
and that definitely exists between us as 
people. I know first-hand of the suffering 
they’ve been through and likewise they know 
about ours. The music industry can be an 
absolute brute. Knowing them personally, 
what is amazing is their sheer tenacity. From 
the outside it reads like a tragic story but they 
have athletic determination. They believe in 
their music and still after all the 
disappointment, they can laugh at 
themselves. Their new album is out now 
and, in a different way, is equally amazing. 
They’re older and wiser. I like to think 
when we’re all relics, we’ll sit in a room 
together, listen back to this album and 
talk about how brilliant our twenties were. 
I tell them that sometimes. 
It’s a ‘lost’ album by virtue of it being a total 

commercial non-event but massively important 
to me and my life. They only made a few 
thousand copies. I wish more people knew of 
them, it saddens me that they have been 
overlooked... but in a strange way I like that the 
whole thing was doomed from the start but 
still exists proudly. It’s a brilliant album. It 
influenced me and drove me on to make music. 
That’s all that really matters to me. 

ELLY 
JACKSON 
OF LA 

ROUX ON... 
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JENNY WILSON 
'YOUTH (2005) 

Blekinge, Sweden’s substantial contribution to melody 

Put simply, Jenny Wilson’s 
‘Love And Youth’ is a 
brilliant, brilliant record. 
I think I got given it by a 
publisher just before I signed 
my record deal, and he gave 

it to me because he said it really reminded 
him of me! Which, in hindsight, is great. 
I still don’t know a huge amount about Jenny 
Wilson, to be honest -1 don’t even know 
who she is really- but I still love this. It’s a 
great afternoon album. There’s nothing 
better than putting the whole thing on and 
just pottering around the house. 
I’d say the album’s got at least four out and 

out singles on it - the title track for definite, 
and also one called ‘Let My Shoes Lead Me 
Forward’. And while they’re not massive 
tunes in the way that they’d be sure fire hits, 
they are perfect in their own way. I know it 
sounds very cheesy, but she has just got a 
really lovely voice, and she’s obviously been 
blessed with this ability to be able to almost 
effortlessly write really sweet and really 
catchy melodies. 
So I got given this CD, and straight away 

I was like, ‘Oh my god, I love this! How do 
I not know about this? How do other people 
not know about this?!’ I’ve actually been on 
a bit of a mission to introduce her to loads of 
other people. And every time I’ve played it to 
anyone it’s always got exactly the same 
reaction - whether I’m playing it to my mum 
or to my friends, they’ve always been really 

into it. You know, it’s not the kind of thing 
where you’re gonna hear it on the radio any 
time soon, so you have to put a little bit more 
effort in. 
As I said, I still don’t know a huge amount 
about Jenny Wilson, but I think she’s from 
Scandinavia or somewhere like that {Wilson 
is from Blekinge, Sweden, used to front First 
Floor Power, and featured on The Knife’s 
second album ‘Deep Cuts’ before making 
‘Love And Youth’], and there’s a definite hint 
of that in her music. She’s really odd-looking 
too, which always helps I think. 
Soundwise, it is fairly poppy, but overall the 
album has got this odd, almost European-
sounding twist to things. It’s a little bit kinky, 
slightly electronic in a plinky plonky way - if 
you know what I mean -but it’s difficult to 
pin down to a particular genre. I think that’s 
what I find appealing about it - I do find 
‘Love And Youth’ difficult to describe, I have 
to say, and I can’t think of anywhere where it 
would slot in easily. What I also like about it 
is that it’s a really simple record. There’s 
absolutely nothing complex about it at all. 
But those melodics! As soon as I hear them 
I’m like, ‘Oh my god! Give me more!’ 
It’s actually pretty rare that I get given stuff 

randomly, like I did with this, and I really 
like it. But that’s exactly what happened here. 
And every single person that I’ve played it to 
or told about it seems to agree too. It’s kind 
of a shame that more people don’t know 
about it. This really should be better known. 

i January 2011 NME 7 
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«« I BOBBY GILLESPIE OF| 
I I I PRIMAL SCREAM ON-

JOHN PHILLIPS 
JOHN, THE WOLFKING OF LA 
(1970) 

The darker side to the sunny 
Mamas & Papas sound 
It’s a really beautiful record. I like the 
atmosphere of that album, it’s a kind of dark 
but warm, acoustic-y, kinda country, gospel 
soul record. It’s very dark but uplifting at the 
same time and it makes me feel good when 
I listen to it, it makes me feel warm and safe. 
Most of the records I like never gained the 

wider recognition, like ‘Sister Lovers’ by Big 
Star, or ‘Like Flics In Shcrbcrt’ by Alex 
Chilton. I guess you could call them cult 
records, which I think should’ve been massive 
and sold millions. Maybe they’re too good to 
sell millions... most people in the world are 
fucking dull and I think the records that sell 
millions are made by dull people and bought 
by dull people. They’re really fucking straight 
and boring. The really interesting, individual 
records become cult records because it’s an 
acquired taste and it’s maybe too out-thcrc for 
most people to process. 
‘John, The Wblfking...’ is pretty much like 

that. The Mamas & The Papas are one of my 
favourite bands ever, but the fact that John 
Phillips made this record that’s more down 
and darker and weirder - it’s just got that 
end-of-the-’6os sound, it’s kind of druggy. 
There’s songs on there like ‘Let It Bleed, 
Genevieve’ -1 think that song is about his 
girlfriend upstairs in bed and she’s miscarried 
the baby and John’s downstairs in the 
basement but he’s too strung-out to even go 
upstairs and help her. There’s a song about his 
girlfriend sleeping with some other guy -
Jack Nicholson or Dennis Hopper. 
He wrote all those Mamas & The Papas 

songs but he liked to hide. He constructed all 
the four-part harmonics, and he didn’t like 
‘...Wolfking’ because a) it was too personal 
and b) his voice was naked, he couldn’t hide 
behind the harmonies of the band. But that’s 
what I like about it, I like the frailty of his 
voice. It’s definitely been an influence on me 
- I’ve listened to that record for over 20 years. 
I’d recommend ‘Topanga Canyon’ but the 

whole album’s good. T like ‘Malibu People’ 
and ‘Someone’s Sleeping’ too. 

DAVE 
GROHL 
ON... 

; 

BAD BRAINS 
The pioneering hardcore outfit who inspired a Foo Fighter 

The Bad Brains studio 
albums arc great, but for me 
‘ROIR’, this unofficial 
bootleg, comes closest to 
capturing their live sound on 
tape. I was living in DC in 

the early ’80s and got into the hardcore scene, 
but nobody else blew me away as much as Bad 
Brains. I’ll say it now, I have never ever, ever, 
ever, ever seen a band do anything even close 
to what Bad Brains used to do live. Seeing 
them live was, without a doubt, always one of 
the most intense, powerful experiences you 
could ever have. They were just, oh God, 
words fail me, incredible. They were 
connected in a way I’d never seen before. 

They made me absolutely determined to 
become a musician, they basically changed my 
life, and changed the lives of everyone who 
saw them. Rage Against The Machine are 
about the only band who get near to them, 
but even they aren’t in the same league. 
Bad Brains arc one of those bands where 

everyone who’s ever heard them live has come 
away with a real extreme reaction, one of 
either love or hate. I loved ’em. The fact that 
there were four black guys coming on to a 
predominately white scene that they then just 
surpassed and absolutely destroyed with 
everything they did, just staggered you. 
This is as close as I’ve heard to a record 
capturing that. 

JOHN PHILLIPS 
WIN BUTLER OF ARCADE FIRE ON-

ATLAS STRATEGIC 
THAT’S FAMILIAR! (2002) 

JONATHAN RICHMAN 
AND THE MODERN LOVERS 
MODERN LOVERS 88 (1988) 

There’s a band in Montreal 
called Wolf Parade and one 
of the lead singers is this guy 
called Dan Boeckner, and he 
played in a band way back in 
Vancouver, called Atlas 

Strategic. Their second album ‘That’s 
Familiar!’, is self-released and has this song 
called ‘Smooth Nights’ that is one of my 
favourite songs by someone I know — it’s a 
song that we jam on sometimes. It’s 
somewhere between Bruce Springsteen and 
Jonathan Richman. They were the first band 
I ever knew of that didn’t have a bass guitar. 

This is not one that I knew 
V of in the Jonathan Richman 
I > 4F ■ canon, but the lyrics on it are 
P amazing... there’s this song 
W-/ÍRÇ On it called ‘I Love Hot 
B ■ -< .Tl Nights’ which is one of my 
favourite ever tracks lyrically. He’s talking 
about walking around in the summertime, 
at night, and he just nails it exactly, that 
feeling you get when the weather first 
gets warm. To me that’s like a real 
classic that I never heard anybody ever 
hail as an actual classic. 

1 January 2011 
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‘Hurts are exactly 
the band we’ve 
been looking for’:
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THE ALBUM OF THE YEAR - O^^OW 
FEATURING THE SINGLES ‘BETTER THAN LOVE’, ‘WONDERFUL LIFE’, ‘STAY’ & ‘SUNDAY’ 

On tour in February - Tickets on sale at informationhurts.com 
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BJORK ON... 

ASSOCIATE 
SULK (1982) 
Signalled the start of their 
decline. Sounds brilliant 

W love affair with The 
Associates started when 
I was 15. There was only one 

^^'4 record shop in Reykjavik that 
j sold alternative music and 

I worked there with some of 
my mates. We just adopted the artists we 
liked and played them to death. I quite liked 
‘Fourth Drawer Down’ and ‘The Affectionate 
Punch’, but it was ‘Sulk’ I really got into. I was 
looking for my identity as a singer and I really 
admired the way Billy Mackenzie used his 
voice on that record. He was an incredibly 
spontaneous singer, raw and dangerous. At 
the same time, he always sounded like he was 
really plugged into nature. I’ve heard people 
describe him as a white soul singer, but I’ve 
always thought his voice was more pagan and 
primitive, and for me that’s much more rare 
and interesting. There’s hundreds of singers 
that sound a bit soulful, but there’s not many 
that sound like they have gypsy roots in them. 
I thought ‘Party Fears Two’ was a bit too 

slick and over-produced at the time, but 
I listened to it again recently and I think it’s 
aged well. I didn’t realise ‘Gloomy Sunday’ 
wasn’t one of their tunes until I got invited to 
do a benefit concert with Joni Mitchell in 
California in 1997 [the original was composed in 
1933 h Hungarian pianist Rezsõ Seress - Composer 
Ed]. I turned up at the rehearsal and couldn’t 
believe it when the orchestra played it without 
the outrageous key change in the middle. 
I tried protesting they were missing out the 
best part of the song, then it dawned on me 
that The Associates’ version was obviously a 
cover. I was disappointed because the original 
isn’t half as challenging. 

Y 

JARVIS 
COCKER 

ON... 

¿/MTALBUMS 

MAGAZINE 
REAL LIFE (1978) 
At the height of punk, lengthy songs with synthesizers were 
always going to be a difficult sell. In 2010, however... 
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This was such an important 
record for the time because 
- considering it came out 
after the advent of punk - it 
demonstrated that you could 
still do something that had 

real energy and attack to it, but combined 
with a sharp intelligence, without going into 
ponce territory. 
Punk kind of established a Year Zero, which 
made it interesting because you weren’t really 
allowed to reference things from the past, 
even though people ended up doing that. So 
you had to invent a new form or go to 
something that was completely out there, that 
couldn’t be perceived as part of the old order. 
Magazine were seen as the Great New Hope 
when the single ‘Shot By Both Sides’ came 

out, but I remember them getting criticised 
when the album was released for using 
synthesizers and for having such long songs. 
Some people thought it was a throwback to 
prog-rock. But what strikes me when I listen 
to it now is that while they may be long songs, 
they’re not indulgent at all. The songs are very 
structured. There’s no farting around for the 
sake of it. Like all the music I discovered at 
the time, it all came from the John Peel show. 
It probably did Magazine’s record sales a lot of 
harm, because I taped the whole album over a 
couple of weeks and never bought it. I’d like 
to take this opportunity to apologise to 
Howard Devoto. Actually, I bumped into him 
on the top deck of a bus two or three years 
ago in east London. He came and sat next to 
me and we had a nice chat. 

1 January 2011 
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am! ALEX TRIMBLE OF TWO® 
I DOOR CINEMA CLUB ON.-

JAY FARRAR & 
BENJAMIN GIBBARD 
ONE FAST MOVE OR I’M GONE: 
KEROUAC’S BIG SUR (2009) 

I 

A beautiful tribute to a man 
by the name of Jack Kerouac 

I I discovered this album in a 
_ record store in San Francisco 

earlier this year. I wasn’t 
familiar with Jay Farrar but 
I’ve been a huge fan of Ben 

_ i Gibbard since I can 
remember, from Death Cab For Cutie to The 
Postal Service and ¡All-Time Quarterback!. I 
recognised the title of the album too but I 
couldn’t place from where. 
I realised as I read the inlay that it was a line 

taken from Jack Kerouac’s lirgSur. This whole 
album is an homage to the novel; one of my 
favourites of all time. So I bought it. 
It was written to soundtrack a documentary 

of the same name about the book and about 
Kerouac’s life. Folk music by Farrar and lyrics 
by Kerouac himself... kind of. There was a lot 
of controversy around this at the time -
Kerouac was part of the beat generation. If he 
was to be associated with any genre of music, 
in his fans’ opinion, it should be jazz. 
But folk has done what jazz, in my opinion, 

couldn’t. The acoustic guitars, pianos and 
broken voices reflect perfectly the 
melancholic beauty of Kerouac’s prose. 
The stand-out track for me is the title track, 
the only song on the album written by 
Gibbard. It’s a good place to start. 
I could say so much more about this album. 
About how underrated I think it is, about how 
beautiful it is, but it will be so much more 
exciting and rewarding to find out for 
yourself. Read the book, watch the film, 
listen to the record. 

LEWIS BOWMAN 
OF CHAPEL 
CLUB ON..._ 

I 

ARTHUR RUSSELL 
CALLING OUT OF CONTEXT (2004) 
Posthumous compilation that’s easily as essential as 
this important and original musician’s other output 

One artist I never heard about when I was 
younger is Arthur Russell. Eventually, a friend 
played me his song ‘This Is How We Walk 
On The Moon’ and I confused him with 
Arthur Brown. I was like, Arthur Brown did 
this? Anyway, when I finally realised that this 
was a different Arthur, I started listening to 
anything of his I could find. And I kind of 
freaked out, because he’d done so much. He 
put out avant-classical albums. He produced 
amazing mutant disco tracks (including Loose 
Joints’ ‘Is It All Over My Face’). He even 
made a country record. I read that he’d been 
an integral part of New York City’s ’70s and 
’80s art scene, curating arts spaces and 
making music with people like Philip Glass 
and David Byrne. And, in a massive 
‘comedown’ moment, I found out he died in 
April 1992, aged 40. 
Over the last few years, I’ve come to regard 

him as one of the four or five most important 
and original musicians of the 20th century. 
The masterpiece of his lifetime is probably 
the album ‘World Of Echo’. But for anyone 
new to Arthur Russell, the record you have to 
hear is the posthumous compilation ‘Calling 
Out Of Context’. I don’t know how to 
describe it other than as the sound of 
someone who has found and understands his 
own artistic voice. I don’t think that happens 
very often. The music exists at the crossroads 
where New York disco, hip-hop, spaced-out 
electronica and pure, perfect melody meet. 
Oh, and cello. It’s all recorded with a really 
loose, freeform feel, and yet it has an 
incredible amount of direction and energy. 
There arc some striking lyrical moments too 
-usually about sex. It’s pretty sexy music, 
really. It’s a lot of fun, and it’s beautiful too. 
I think everyone should fall in love with it. 

CEE LO GREEN ON... 

FLORALINE 
FLORALINE (1999) 

I heard it years ago, in a 
store. To me it really has that 
kind of Euro club, ’80s synth 
thing with female vocals. 
You hear this sound kind of 
popularised a bit and done 

more modern these days, but when I first 
heard it, I thought that they had done the 
best rendition. My favourite track is the one 

called ‘Fade’. It kind of struck me in exactly 
the same way that Amy Winehouse’s album 
‘Back To Black’ did. I mean, of course, you 
can associate it with a time period, but it’s so 
well done, her voice is so genuine and it’s sung 
with that sincerity. And it’s the same with 
this, it’s like, I know what time period that is 
that they’re reintroducing but they’ve done 
a really great job. 
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trfet preachers 
JAMES DEANi-
BRADFIELD’S FIVE 
THOMAS DOLBY 
llilaUk J 43^ ■ 

JEFFREY LEE PIERCE 

0

1t was Sean who introduced 
me to this when we were 
about 13 or 14. 1 was right in 
the middle of my indie/Clash 
phase at this point, but he 
kept playing it over and over. 

It was one of the first times that I heard an 
album on which someone had had a vague idea 
and just committed to it. People always go on 
about how they want to ‘be like a film 
soundtrack’, but this guy was actually doing it, 
in a full-blooded, committed way, rather than 
just saying it. It’s an album that is absolutely lost 
in the middle of a jungle in another world, and 
not a record that an Englishman like Thomas 
Dolby should ever have made. 

—.siar— There was something 
Í eminently real about The Gun 

Club - you knew that that was 
' the real Americana. It was 

fucked up, it was on the brink 
/ of collapse all the time, but 

they managed to harness it in the music. So 
when I read that Jeffrey Ixc Pierce was doing a 
solo album and that it was a bit of a production 
number, I was intrigued. But it’s just a perfect 
melding of high-production values and a 
swamp-rock sensibility. The production’s dated 
a tiny bit now, but it’s still fucking brilliant. I 
hate the idea of people like Kings Of Leon or 
Fleet Foxes not knowing about this record, 
because it’s part of their heritage. 

SIMPLE MINDS 

■

 The change that Simple 
Minds went through from 
their first album to this is as 
startling a change as any band 
has gone through. The ‘Life In 
A Day’ version of Simple 

Minds was a really acceptable version of 
post-punk, these snotty kids from Glasgow. But 
this album is utterly embroiled in Neu!, Faust, 
Cluster, Kraftwerk, ‘Station To Station’... and 
yet it sounds completely natural and 
unselfconscious. They never get the credit for 
being one of the most inventive British bands 
ever, and this album always gets overlooked. 
People nowadays see them as just this rock 
behemoth, but they were much more than that. 

ABC 

AIM* 

I 

XISTABTCI983: 
THE BODINES 

I was obsessed with this 
album, and I don’t know why. 
It’s the follow-up to ‘Lexicon 
Of Love’, which everyone 
knows and loves, and it 
flopped. There was a review I 

J PLAYED * 

á £ 

They were on the seminal 
NMF. C86 tape with ‘Therese’, 
which is one of the indie-pop 
singles of all time. It stood out. 
You could tell that this band 
had a bit more ambition than 

remember that said, “Don’t expect to love this 
album” which drew me in, and then the cover, 
which is of a bull and a matador, drew me in 
further. And then I listened, and I just thought 
it was one of the most perfect meldings of pop 
sensibility and rock, which is the hardest thing 
to do. You can hear that there’s something in 
this band where they’re going, ‘You know what? 
I just want to do this once in my life. I’ve 
subdued it inside myself, and I just want to do 
this once and sec if people like it.’ 

all the other indie bands. The singer, Michael 
Ryan, had bee-stung lips and a perfect fringe 
- there was something going on there. You 
could sec they were really going for it, that they 
wanted it to be massive. And it didn’t get there, 
but this album, its ambition, just drew me and 
Nicky and Richey and Sean in. Back in ’8^h86, 
for proper indie kids to have the ambition to 
want to break out of the NME scene was quite 
brave. They did want it, they didn’t get it. But 
this album doesn’t matter any less for that. 
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NME’S EMILY MACKAY ON 

THE DANCING DID 
MND”DÏD'THOSE FEET (1982) 

Cultpost-punk heroes who spun a batch of literate folk-tinged spells that still have the power to bewitch 

Nothing ever grows in the 
► » ^3 middle of the road. The 

really exciting germinations 
» L J happen in the dank shadows 

°f the gutter- Only the 
* also-rans of a genre willingly 
signpost themselves by it, because nothing 
interesting ever happens in the centre of a 
movement, where the rules are clearly laid out. 
All the best stuff is created in the margins, 
the boundaries, the passing places between 
one moment in culture and another. 
This perhaps explains some of the 

transgressive thrill of the only album by The 
Dancing Did, a short-lived four-piece from 
Evesham, Worcestershire, who spanned 
post-punk, punk, goth, psychobilly and folk 
rock in the freakiest, most flawless way. Their 
perfectly formed debut locates a point where 
the corners of the shifting musical tectonic 
plates of the early ’80s intersect, draws a circle 
on the rocky surface and starts a shindig. 
From ‘Wolves Of Worcestershire”s opening 

shiver of gong-clangs and low humming bass, 
it is clear we are in the presence of darkness. 
In comparison with some of the more po/ 
pan-faced goth bands that were to follow, 
though, from the moment the ‘dark and 
stormy night’ intonations ofTim Harrison 
ham their way in, it’s also clear we arc in the 

presence of quite extreme silliness. Just as 
they duck deftly between any readily 
identifiable style, The Dancing Did caper 
between terror and humour, poetic 
wordsmithery and muscular musical thuggery. 
Before long, a tribal-goth beat kicks in and 
“SUDDENLY! Into the night there comes a sound 
primeval/A baying, screeching, scraping sound of 
undiluted evil'. Well, quite. Tittcryc not, 
though, because for every moment of high 
camp there’s a richly tapestried Grand 
Guignol of genuine gothic horror. 
Witness ‘The Headmaster And The Fly’ 
whose spoken incantations conjure a detailed 
etching of the headmaster’s study, the 
“diamond-paned nicotine-stained glass windows" 
and “yellow-paintedplaster mock-Tudor 
roses drippingfrom the ceiling" observed with the 
panic-sharpened eyes of a child in terror. 
‘Squashed Things’, meanwhile is perhaps the 
doomily sexiest ballad about roadkill ever. 
For all the melodrama and vast range of 

influences, they never sound like anything but 
classic English eccentrics, springing up 
twisted from mulchy earth. It’s subtle, though 
- no folky fiddles and accordions here, rather a 
demented jigging energy that draws on the 
most pagan moments of the likes of Fairport 
Convention and Steeleye Span. The frenetic 
call-and-response vocals of‘The Rhythm 

Section Sticks Together’ are like some OCD 
ceilidh, while ‘On The Roofs’ swaggers with a 
menacing rockabilly skiffling rhythm that 
suddenly and thrillingly shifts into an entirely 
different song for its last quarter. 
Not just a fascinating missing link in musical 

history, they’re a band that prefigured what 
today’s most exciting weirdos are doing. For 
those who love the richly, rurally expansive 
explorations of Wild Beasts or British Sea 
Power, this album will make perfect sense. 
Indeed, the dancey post-punk of‘Badger 
Boys’ seems like a direct lyrical predecessor to 
‘Hooting And Howling’ where “unctuous 
prattling Pecksniffs, quake quail and quiver/As the 
Badger Boys glide down the street, like pike in an 
empty river". 
Just as richly decorated, tricksterish and 
compelling arc ‘Charnel Boy’, a mcan’n’moody, 
goth-Clash tale of a grave-haunting spirit, a 
“Sheep-grass boy with lupine whine, wood-stained 
skin and eyes incarnadine". ‘The Dancing Did’ 
whirls spoken tvord, sexy panting and rebel 
yells into a riotous wedding dance that pays 
tribute to the “ragamuffin, rambler, alley 
sloper, vagrant, scatterling, ne'er-do-well, 
vagabond...", taking gypsy culture as an 
emblem for English outsiderhood. Come on, 
step off that beaten track. Something 
magnificent lurks in the weedy undergrowth. 
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JENNY LEWIS 
JENNY AND JOHNNY ON.. 

FREESTYLE FELLOWSHIP 
INNERCITY GRIOTS (1993) 

They’re part of a ’90s hip-hop collective called 
Project Blowcd. Some of the members went 
on to make solo records, but they made this 
seminal hip-hop record, which was smart and 
kind of political, and funny and nasty. As a 
songwriter, my earliest inspiration came from 
hip-hop - A Tribe Called Quest, Freestyle 
Fellowship and The Jungle Brothers - and 
those records made me want to become a 
lyricist, rather than the classic rock artists like 
Bob Dylan and Neil Young. There’s just 
something about the flow of this album that 
really appealed to me. And the fact that it was 
from the West Coast - you know, I could go 
check out their shows. It’s funny that it’s not 
better known because I think a lot of modern 
day hip-hop artists would cite it as one of 
their inspirations. If you’re well-versed in 
hip-hop, it’s definitely a part of the pantheon 
of great artists. There’s just something about 
them that’s too pure for the radio, you know? 

1 

E^^onathai^iceofIM 
1 ■ JENNY AND JOHNNY ON.. 

ALL NIGHT RADIO 
SPIRIT STEREO 
FREQUENCY (2004) 

After Beachwood Sparks 
broke up temporarily in 2001, 

« Dave Scher formed this band 
o Am and ma<1c this album. It’s like 

a mo<ienl psychedelic record. 
Dave has been playing with us 

for five years, but I was a fan of his first band 
when I was in high school. The album began as 
a concept w'hich became progressively more 
difficult to achieve. Originally they w'anted it to 
be an actual radio station, one really far left of 
the dial, and you could just tune into it and they 
would constantly be creating new music, on this 
endless loop. And whenever you wwld tune it 
would either be them having a conversation, or 
jamming, or writing a song and it would only 
happen at night. But, as you can probably 
imagine, broadcasting a live radio show for your 
entire life is a very difficult thing to do. 
The album has got this positivity to it that’s 

Í mostly consistent to reggae records. It makes 
B you feel so happy. 

< 

Egil CHICK COREA ■ 
R® MY SPANISH 

HEART (1976) 
Strangely accessible fusion of jazz and - oh yes - Scientology 

Back in the ’70s, synthesizers 
seemed to fall into the hands 
of two types of people. At 
one end of the scale were 
young futurists like 
Kraftwerk, inspired so much 

by the new machines that they gave them a 
genre and world of their own. At the other 
end of the scale were classically trained 
musicians, suddenly able to use their piano 
skills to create a whole world of strange 
out-there sounds. 
Often in classic album lists you’ll find this 

reflected by the inclusion of records like 
‘Innervisions’ by Stevie Wonder, ‘Head 
Hunters’ by Herbie Hancock and, of course, 

records by the aforementioned Kraftwerk, 
Roxy Music and many more besides. But, 
rarely in these lists do you find ‘My Spanish 
Heart’ by Chick Corea. 
This could be because it is a jazz record. 
However, it is probably one of the most 
accessible and celebratory jazz/fusion records 
you are likely to hear. It is worth mentioning 
that Chick Corea was an early supporter of 
Scientology, and seems to dedicate most of his 
albums to its founder I, Ron Hubbard. This is 
worth mentioning because maybe only a 
Scientologist would have the balls to create a 
jazz-fusion record based on traditional 
Spanish music, and played almost entirely 
on synthesizers. 
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JACK STEADMAN OFBHHH 
BOMBAY BICYCLE CLUB ON™ 

THE KOSSOY SISTERS 
BOWLING GREEN (1956) %?. 

¿/MTALBUMS 

Ancient bluegrass duo harness 
the true power of song 

H

 ‘Bowling Green’ is this old 
folk record from the ’50s by 
two ladies who called 
themselves The Kossoy 
Sisters. They were part of the 
whole New York folk revival. 

I think most people have heard one track of 
theirs in O Brother, Where Art Thou?. I 
remember hearing it in the film and checking 
them out. I don't think many people have 
heard anything else by them but the whole 
album is just consistently brilliant. Everyone 
I play it to immediately falls in love with it, 
I haven’t found anyone who doesn’t come up 
and ask what this is. I don’t think there’s 
that much information about them, I’m pretty 
sure they just have this one record and it’s 
quite hard to find now. It’s just folk standards 
really, just them two singing. They’ve got 
beautiful harmonies together. And they’ve got 
this really good banjo player called Erik 
Darling, he died quite recently. It’s really 
simple, just impossible not to fall in love with. 
I think the biggest influence it had on us is 
exactly that, like sometimes you’ll be adding 
more and more instruments, but then you go 
back and listen to this record and you realise 
the virtue in keeping it simple. A great song 
doesn’t have to be complicated; it’s usually 
something so simple. 

QUEEN 

KIM GORDON OFH 
SONIC YOUTH ON™ 

THE GERMS 
(Gl) (1979) 

I loved the singer (Darby 
Crash] and his words. We 
went to the same high 
school. He was a really 
fucked-up kid and he acted 
like he was really stupid ’cos 

he was so wasted most of the time. This was 
in the late ’70s. I didn’t get into punk straight 
away. I was at school in Toronto when the 
LA punk thing happened. I didn’t really get 
into that, ’cos it sounded too much like 
English punk, too imitative. There were 
a lot of punks in LA 'cos it’s such a fascist 
place, but there was never a punk scene in 
New York, where I moved to after school, 
’cos there was nothing to tear down - it was 
already fucked up. 

WILL 
REES OF 
MYSTERY 
JETS ON... 

QUEEN 
Their debut album, none of which made the Live Aid setlist 

Queen’s self-titled debut, is, to me, a great lost 
record. In all my frantic discussions/rants/ 
chats about music, I have never come across 
a soul who has loved or loathed or even ever 
mentioned it. Why is this? Because it’s crap, 
or because people hear the word Queen and 
think of Her Highness or Brian May atop 
Buckingham Palace or the We Will Rock You 
musical? I was very young when I bought a 
cassette of‘Queen’ from Our Price, it seemed 
to filter into my tiny mind with ease and that 
is why the tape has become a ‘great lost 
record’ for me. 
Washed-out choirs of Freddie’s voice flit 
from your left to right ear, songs build up to 
epic crescendos while hair-raising guitar 
harmonies crackle out and lyrics that belong 
in the Old Testament more than a child’s 
Walkman scream/coo/soothe. It’s a record not 
for the faint-of-riff and as a guitar player I was 

57 

enthralled - yet, saying that, there’s songs that 
could lull a person into the most peaceful 
sleep too. Take ‘The Night Comes Down’, a 
lullaby... well almost, until you arrive at what 
you think is the end of the track and then the 
whole game starts again, the band revving up 
like a jet engine. 
So is this record due a re-release, is it 
something the world needs to hear? Is there a 
sample ripe for Kanye’s next production? No, 
would be the answer of a logical, sensical, 
self-conscious human, and yet that is exactly 
why the record does need to be dusted off, 
given surround-sound treatment and 
repackaged to fuck with a DVD... because it 
will make you younger, it will be good for you, 
like drinking milk. You’ll have to swallow 
your cool, hide your Converse and pretend 
you never grew up, but that’s exactly what we 
all need a little of. Kanye, arc you listening? 

MATTHEW WHITEHOUSE OF THE HEARTBREAKS ON™ 

ORPHAN BOY 
SHOP LOCAL (2008) 

“Sellyour waUs/Sellyour 
■MMB vJB wheels/You are not your stuff 

4 That ‘Shop Local’ opens with 
the minimalist, demon funk 
of‘Kick Junk’, a song whose 
instrument-less one-line 

chorus happens only once in the middle of the 
track, epitomises the awkward and incoherant 
beauty of the debut Orphan Boy album. An 

arsenal of post-MDM A, post-post-punk, 
anti-love songs, each one is like a Bukowski 
short story, upended and restaged in Grimsby, 
set to the sound of a dodgy amp and an 
out-of-tune Squier Telecaster. The die-hard 
few took these songs to their hearts. At the 
front of these crowds were The Heartbreak 
boys. ‘Shop Local’ was our album, and it’s a 
real bobby dazzlcr. 
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Jens Lekman "Night Falls Over Kortedala” 

‘SEXX!' 

NME’S LAURA SNAPES ON..._ 
Ill-fated motion 
picture soundtrack 
for which only the 
sleeve remains. 

JENS LEKMAN 
WiVñTTALLS OVER KORTEDALA (2007) 
Swedish singer-songwriter loads up on strings and samples for theperfect romanticpaean 

heavy rock that 
garnered this 
two-word review: 
‘Shit sandwich’. 

['Intravenus De Milo’ (1974) _ I 

First Tap album to 
go bronze after one 
million copies were 
returned to stores. 

‘We Are All Flower ] 

People’ (1968) J 

Re-released In 1969 
without ’(Listen to 
The) Flower People’ 
as The Incredible 
Flight of Icarus P 
Anybody*. 

‘Brainhammer’ 

(1970) _ 

Contains *BIgwl 
Bottom’, and the less 
well-remembered 
‘Swallow My Love’. 

Do you remember your first kiss? I do. I had 
to snog the boy next door in a neighbourhood 
game of Spin The Bottle. It was so 
nauscatingly sloppy that we both spat on the 
pavement afterwards. Sweden’s Jens Lekman, 
however, had such a perfect first kiss that he 
wrote practically an entire album about it, 
kicking off with the lavish, quickly stirring 
timpani and strings of‘And I Remember 
Every Kiss’. He sings: “I would never kiss anyone/ 
Who doesn't burn me like the sun/And I remember 
every kiss/Like my first kiss”. 
You’d be right in thinking of Jens as quite the 

sappy sort. He even looks like the blond-
cowlicked, almost creepily dreamy boy-next-
door of your dreams (certainly in comparison 
to the cad who lived next to me, anyway). On 
the next song ‘Sipping On The Sweet Nectar’ 
he advocates guzzling down the sweet 
ambrosia of memory to the tune of flute solos 
and disco bongos, binging on halcyon episodes 
past like a greedy child in a sweet shop. 
Bill Callahan once sung of "getting off on the 

pornography of my past", which makes revelling 

in good times seem like a reprehensible, 
smutty pursuit. Jens’ second album, however, 
takes place less in the titular Kortedala (his 
home suburb of Gothenburg, Sweden), and 
more in a world constructed of romantic 
whimsy and reminiscence. 
Musically, though, this is no amorphous 

nostalgia, which makes it all the more 
satisfying. Instead, he evokes concrete 
touchstones through the use of a trillion 
carefully nestled samples - ‘...Kortedala’ is 
practically a list of criminally underrated 
albums all by itself. Snippets from musical 
writer Leslie Bricusse feature alongside Jerry 
Goldsmith, who scored five Star Trek films; 
famed salsa composer Willie Rosario's cover 
ofjimmy Webb’s ‘By The Time I Get To 
Phoenix’ muscles up to piano from Laura 
Nyro’s gorgeous ‘Wedding Bell Blues’, while 
w’hat sounds suspiciously like the drums from 
Bowie’s ‘Young Americans’ kick off ‘If I Could 
Cry (It Would Feel Like This)’. This is no 
Avalanches-style exercise in obscure 
plundcrphonics, however. Even though these 

people arc fairly unknown, you’ll recognise the 
borrowed piano trills or brass fanfares that 
fizz from every nook and cranny of the record. 
That’s not to say he’s lacking in his own ideas. 

‘A Postcard To Nina’ documents his trip to 
Berlin to sec an old penpal one last time before 
she elopes with her girlfriend. She invites him 
to dinner with her parents, but what she 
neglects to tell him until they’re on the 
doorstep is that she’s told her dad that she and 
youngjens are engaged to be wed. Cue a 
brilliant comedy of errors with Nina’s dad 
joking about hooking Jens up to a lie detector 
while Nina unhelpfully kicks his feet under 
the table. He opens the song crooning, “Nina, 
I can be your boyfriend”, which might sound like 
an act of mildly arrogant concession, but when 
he follows it with, “So you can stay with your 
girlfriend", it’s further proof of his sweet-
hearted, unwavering dedication to the cause of 
romance, whatever form it might take. If you 
never had that skin-tingling, foot-popping 
blush of infatuation from your first snog, then 
consider this its surrogate thrill. 
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45^1 BARRY BURNS OF 
W# I MOGWAI ON...M NME’S mike williams on... 
THE FOR CARNATION 
THE FOR CARNATION (2000) 

A lot of people says this 
record sounds evil. I was 
going to try and argue that 
it’s not evil-sounding and 
that I found it beautiful 
instead, but then I thought 

about it for another 20 seconds and they’re 
right; it’s evil as fuck. If I had to pick one 
thing that you remember about the record, 
even above the words and melodics and 
beautifully arranged string parts, it’s the little 
noises in the background and the drumming. 
The subtlety of these parts is amazing. It’s a 
perfect piece of music. How many other 
albums that feature a song comprised solely of 
one set of looped bells and a drumbeat leave 
you feeling so musically satisfied? None. I 
remember meeting Steve Goodfriend, the 
drummer, and I told him how much I loved 
the record and he said, “Really? We’re kind of 
a little embarrassed by it,” which left me with 
the rest of the evening to try and work out 
why. The For Carnation were a direct 
influence on Mogwai. So many times when 
we’ve been recording albums after this one 
came out, we’d be saying things like, “Put a 
creepy background noise like The For 
Carnation behind that,” or we’d mention them 
when trying to describe a sound you want to 
producer. They’re a huge influence. Martin 
from Mogwai has played this album 
somewhere in the region of 5,000 times. 

JARCREW 
/ JARCREW (2003) 

Welsh prog-punk classic that accurately predicted thefiiture 

HUGO MANUEL OF CHAD 
VALLEY/JONQUIL ON...H 

STUDIO 
WEST COAST (2007) 

We played this record a lot 
in the House Of Supreme 
Mathematics duringjonquil’s 
recording sessions - often 
on repeat for hours and 
hours. The track ‘Life’s 

A Beach’ was the first tunc that I really 
got hooked on; it’s totally hypnotic. The 
record as a whole resonates with so many 
things I’m into - early ’90s dance music, 
dub reggae, minimalism. It feels like it was 
designed to be loved by me alone. Studio 
probably wouldn’t consider themselves to 
be involved in any kind of dance genre. 
Their early stuff is pretty straight-ahead 
indie rock, and I think this is very important 
to their sound, that they came from that 
kind of background. This is probably why 
they have been ignored to a large extent, 
because they exist in that world between 
dance and guitar music, without really being 
too much of either. It was released with very 
little promotion over here, and I think that 
anyone who heard it at the time was probably 
too baffled by its adoption of such ‘tacky’ 
sounds (’90s dance piano, massive drum fills) 
to really get it properly. But if you’re a fan of 
massive basslines, digital synths and the 
drumming of Talking Heads, then I’d 
recommend that you should definitely give it a 
listen. Preferably on those evenings when you 
were going to go out, but you opt for staying at 
home instead, with just a bong for company. 

' Vij Saturday, August 7, 2004 
(approximately 10.30pm). 

F- Biffy Clyro have just 
brought the fourth annual 

lh Compass Point festival to a 
fist-pumping close, tracks 

from their second record, ‘The Vertigo Of 
Bliss’, echoing around the emptying fields 
behind Cardiff Castle. For now, thoughts of 
stadiums, platinum records and XFactor 
covers remain dreams - nightmares, even -
and as the crowds amble back into the city 
centre, it’s not Biffy that have got people’s 
tongues wagging, but the second coming of 
local heroes Jarcrew. 
Deep into sessions for their second album, 

the band debut a raft of new tracks, each as 
haywire and, on first listen, brilliant as their 
forebears. Singer Kelson Matthias 
introduces new bassist ‘Ricardo’ to the 
crowd, noting he does not speak a word of 
English, but is “fluent in the language of 
rock”. They appear relaxed, excited by the 
new material, and buoyed by a growing 
reputation as one of the most exciting bands 
around. The future, it seems, is bright. 
Instead, six months later Jarcrcw announce 

that they have split. Drummer and principal 
songwriter Rhod Thomas has fucked off to 
become a Jehovah’s Witness, the second 
album is in tatters and never to be released, 
and their legacy will instead rest on the 
unbridled creativity that was their 2003 
debut, ‘Jarcrew’. 
Before you write in and correct me, I’m 

aware that for some, ‘Jarcrew’ will never be 
considered their debut. A re-recorded, 
reworked, remixed and repackaged version 
of‘Breakdance Euphoria Kids’, released a 
year earlier through community project label 
Complete Control Music, the Gut Records 
version was seen in some quarters as a raping 
of innocence, an unwelcome finger in the 

arse of youthful ingenuity. This, of course, is 
bollocks. Where the original stuttered, the 
follow-up spat. Where ‘Breakdance...’ 
drowned in a fuggy soup of disparate ideas, 
Jarcrcw’ created a cut-and-shut line of jagged 
collusion that veered from sleazy synth-pop to 
proggy punk and back into hands-in-the-air 
metal before you could catch your breath. 
Album opener ‘Money Shot’ and lead single 

‘Paris And The New Math’ do a better job of 
summarising the record than any review you’ll 
find, capturing the energy and expanse of 
ideas in two risky and unpredictable nutshells. 
And as you listen to both tracks today, as well 
as ‘Capobaby’ or ‘Defacto Symphony’, it’s not 
the heaviness of the riffs, the insanity of the 
synth lines, nor the fragility of Kelson’s 
screeched vocals that stand out as they did in 
’03, but the idea that, had this album come 
out in a post-Bloc Party, post-Dizzee, 
post-Crystal Castles world, Jarcrew would 
have been huge. 
But of course, it didn’t, and they’re not. 

They’re dead and buried. Their technique of 
taking 10 finished tracks into the studio, and 
leaving with one made up of the best bits is 
now just another part of their mythology. 
Their insistence that their lyrics were just 
‘...Walrus’-stylc nonsense and wordplay can 
still be argued over by believers, but with no 
second record to judge them against, we’ll 
never know how deep their meanings ran. 
But really, who gives a fuck? Lyrical analysis 
and pseudo-intellectual conjecture are the 
exact kind of rubbish that their bubblegum 
shrieks were rebelling against. This was a 
record that told you to dance, and if you didn’t 
know how, then to make up your own moves. 
That it sounds better with age and more in 
tune with the current times is the legacy of 
Jarcrcw: forward thinkers from Ammanford, 
south Wales, who wrote a letter to the future. 
‘Dear 2011, you can thank us later.’ 
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MCLUSKY DO DALLAS (2002) 
Feral, fuzz-rock riffingfrom volatile Welsh trio - truly their own worst enemies 

Cardiff trio Mclusky’s 
F position as outsiders was 

always a blessing and a curse 
for them. Making scalpel-
witted Pixics-influcnccd 
thunder-rock as melodic as it 

was heavy in 2001, an age when all things 
Strokesy, needly and spiky were moulding 
acceptable templates for guitar music again, 
meant they were always left bolted in the 
locker-room cupboard when the chance of a 
genuine breakthrough lay on the other side of 
the padlock. 
Truth was, they weren’t just outsiders on the 
UK guitar scene. They were outsiders in their 
own city. Songs such as ‘Whoyouknow’, 
‘Clique Application Form’ and ‘To Hell With 
Good Intentions’ (“Afy dad is bigger than your 
dad/Hes’ got eight cars and a house in Ireland, sing 
it”) were thinly veiled assertions that frontman 
Andy ‘Falco’ Falkous, bassist Jon Chapple and 
drummer Alat Harding weren’t willing to so 
much as smile at a slcazcball local promoter to 
get a break if Falco could instead pour a barrel 
of his trademark stage vitriol their way. The 
release of second album ‘Mclusky Do Dallas’ 
in 2002, the record those songs found a home 
on, should have been the moment that all 

5FROMÄ
[MORRISSEY 

Glam-popper distils 
Bowie to dangerous 
concentrations. 

[Smoking Popes ‘Bom To Quit’ (1995) 
Grungy '90s college 
rockers with tunes 
to make you weep 
into your plaid. 

Sparks ‘Kimono 
House’ (1974) 
The brothersrart- w 
pop campsterpiece. 

Damien Dempsey 
‘Seize The Day’ 
(2004) 
Heartstring-tugging 
Irish strummage. 

Nico ‘Chelsea Girl’ 
(1967) 
Sweet, granite-^B| 
voiced melancholy. 

these types were left for dust as the band 
went stratospheric. 
Recorded with celebrated producer Steve 

Albini, the album saw the band’s feral guitar 
string whiplash harnessed for the first time 
into taut, crazy-disciplined songs perfectly 
tightrope-prancing between deliriously 
untethered and Josh Homme-esque world¬ 
class riffing. Its greatness didn’t go completely 
unnoticed - Mclusky’s cult fanbasc bloomed as 
the patronage of John Peel helped their music 
bend new ears as much as it made them bleed, 
but their refusal to actively tool up for an 
over-the-parapet assault meant things never 
got beyond cult. Much of the blame lay with 
the band - they turned down support slots 
with Albini’s band Shellac in case anyone 
accused them of trying to ride his coattails, for 
example - but they still rightly felt hard done 
by as they scowled and scraped coinage 
together for noodle dinners on the tour van 
floor every night. 
The album was good enough for great things 
and they knew it — correctly bemoaning the 
fact that the likes of aforementioned single ‘To 
Hell With Good Intentions’, ‘Collagen Rock’ 
and ‘Alan Is A Cowboy Killer’ were so 
effortlessly catchy that one mainstream rock 

channel A-listing the video, one evening DJ 
running with it, one magazine correctly 
proclaiming the band the UK’s greatest rock 
act (NME shamefully under-exposed them at 
the time) and they would have had the one 
further spark they needed. 
It never quite came, of course. The band 
made a third and final fantastic album in 2004 
(‘The Difference Between Me And You Is 
That I’m Not On Fire1) before the abrasive 
tension between Falkous and Chapple rubbed 
too hard and they parted ways, Falkous 
forming Future Of The I.eft and Chapple 
starting his lo-fi rock project Shooting At 
Unarmed Alen before emigrating to Australia. 
With Falkous still on the toilet circuit 

breadline with FOTL and Chapple 
sporadically reigniting Shooting..., the pair are 
still living lives running unparallel to their 
talents. Falkous has said that barring terminal 
illness they will never speak again, but 
‘Aiclusky Do Dallas’ is the rock totem they 
will always share, whether it eventually gets 
forgotten in the archives of British rock 
history or not. 11 doesn’t mat ter - it was made, 
it’s there to discover, and anyone stumbling 
across it will find the greatest British rock 
album that never really was. 
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UMTALBUMS 
KIP BERMAN OF THE PAINS OF 
BEING PURE AT HEART ON...! 

THE PRIDS 
CHRONOSYNCLASTIC (2010) 

ST ' I could write a magazine’s 
r w-orth of‘records of 2010 that 
gAL people should have cared 

about a lot more’. Allo Darlin”s 
debut, The Secret History’s 
‘The World That Never Was’, 

Shrag’s ‘Life! Death! Prizes!’, Las Robertas’ ‘Cry 
Out Loud’, The Depreciation Guild’s ‘Spirit 
Youth’ ... But if I have to choose one, I’ll go with 
The Prids’ ‘Chronosynclastic’ as it seems to 
succeed most at being simultaneously awesome 
and critically ignored. It is filled with concise, 
near-heroic blasts of melodic ’90s American 
fuzz guitar that wouldn’t sound entirely out of 
place on Sonic Youth’s ‘Dirty’ or a Built To Spill, 
Guided By Voices or early Helium release. 
Mistina and David’s often co-sung vocals, 
delivered with a heartfelt severity, are at the 
core of the album’s pow-cr, harvesting every 
ounce of emotional impact and loveliness out of 
these 10 songs. Oh, and they’re even better live. 

79 NOBLE OF BRITISH SEA POWER ON. MOEBIUS & PLANK 
RASTAKRAUT PASTA (1980) 

A true loony cross-pollination 
-krautrock reggae. In 1979 

■ Germany the Swiss-born 
1 electronic/krautrock master 

I I Dieter Moebius (Cluster etc) 
■ teamed up with producer 
Conny Plank and made this - aided by the great 
Can bassist Holger Czukay. The album was 
released in 1980, opening with a cacophony of 
TV new's, pirate-radio chatter and gonzo slide 
bass. Thereafter, Lee ‘Scratch’ Perry’s near-
catatonic studio chasms become home to a 
shotgun wedding of white garage funk and 
Rhineland dub. Elsewhere you get what sounds 
like the Ramones at half speed, plus lovely 
lilting melodics and sci-fi electronics. Even at its 
most anarchic, the massive synth melodies and 
earworm harmonies stop it becoming a joke. 
Less international than intergalactic, and a 
landmark of late krautrock experimentation. 

♦ 

HOWLIN’ WOLF 

1 

THIS IS HOWLIN’ WOLF’S NEW ALBUM. HE DOESN’T LIKE IT. 
HE DIDN’T LIKE HIS ELECTRIC GUITAR AT FIRST EITHER (1969) 
Visionary, psyched-up electric blues, disowned by its creator... 

ftHihiiuWTrjn 'ate *968, at the behest of 

ELIZABETH & JEREMY OF 
SUMMER CAMP ON...^M 

FLEETWOOD MAC 
MIRAGE (1982) 

We’re not sure if this qualifies 
given that it w-as released on 
a major and remains in print. 
But among music fans, even 
ones who aren’t averse to a bit 
of‘Rumours’, this album 

seems to be completely ignored. We happened 
across it in a north London charity shop. It 
must be the only album you can get on iTunes 
but not Limewire. It’s astonishingly good. 
Anyone with a Fleetwood Mac best-of will 
remember the lingering images of Stevie Nicks’ 
‘Gypsy’, built around a classic Christine McVie 
piano line, but it’s Christine’s ‘Only Over You’, 
a tribute to her late boyfriend, Beach Boy 
Dennis Wilson, that really throws the 
emotional punch. Someone needs to sample it. 
Elsewhere Lindsey Buckingham contributes 
pop gems like ‘Oh Diane’ and ‘Can’t Go Back’, 

g Brilliant stuff, every bit as good as ‘Rumours’, 
S and it shits all over ‘Tango In The Night’. 

JIM 
SCLAVUNOS 

OF 
GRINDERMAN 

ON... 

Hxbnrilltak. 
H> Mall« kiiArä 

fritar at fnlari« 

Cadet Records’ label chief 
Marshall Chess, blues legend 
Howlin’ Wolf recorded this. 
While it doesn’t even come 
close to winning the record 

for longest album title (Chumbawamba are 
current champs of that dubious distinction), 
it is one of rock history’s more baldly 

wiggy flute - all have a hand in this 
thoroughly deconstructed take on Howlin’ 
Wolfs repertoire, rendering some of his 
best-known tunes initially almost 
unrecognisable. Classics are manhandled with 
impolite gusto; a haunting transformation of 
‘Moanin’ At Midnight’ is revelatory. 
Howlin’ Wolf was one of the first Mississippi 

Delta blues musicians to make the transition 
self-explanatory album titles (although it’s also 
known just as ‘The Howlin' Wolf Album’). 
And any lingering doubt as to the artist’s 
disdain for the project is clarified by the 
Wolfs subsequent summary of it as “dog shit”. 
Whether a cynical marketing ploy or 

visionary aesthetic experiment on Chess’ part 
(or both), this attempt to update Howlin’ 
Wolfs sound for a psychedelic generation in 
awe ofjimi Hendrix was dismissed at the 
time as a “sell-out” (though it sold only 
modestly) and flopped critically. Interestingly, 
around the same period, infamous Howlin’ 
Wolf imitator Captain Beefheart’s own 
Dadaist blues experiments were well 
underway. Considering how- many decades it 
took for critics and audiences to even begin to 
grapple with the genius Beefheart had proudly 
wrought, it’s no wonder both the title and 
Howlin’ Wolfs comments have cemented 
an enduring neglect of this album. 
For me, this sits impressively alongside any 

’60s experimentalist efforts. Slippery 
syncopated drums, twilight zone echo and 
nasty fuzz guitars, ceric drones, even a bit of 

from acoustic to electric guitar, but this finds 
him w-ell outside his comfort zone. In one of 
the spoken interludes between tracks, Howlin’ 
Wolf expresses his misgivings about the 
“queer sounds” of the electric guitar. At 
another point, the nearly 6o-year-old blues 
master asserts, “The blues come from way 
back. The thing that’s going on today is not 
the blues, it’s just a good beat that people 
carry.” For although they welcomed the 
new-found w orship of their young white 
audience, many bluesmen of Wolfs generation 
had a hard time relating to or even respecting 
the sonic innovations of Hendrix and his ilk. 
Throughout the recording sessions, guitarist 
Pete Cosey (then an in-house session man for 
Chess Records, soon to work with Miles 
Davis) was the object of Wolfs scowling 
disapproval. Long-haired, sporting a lengthy 
braided beard, and w-ith an array of effects 
pedals, Cosey embodied an attitude towards 
blues that Wolf found despicable, telling him: 
“Why don’t you take them w-ah-w-ahs and all 
that other shit and go throw- it off into the 
lake on your way to the barbershop?” 
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MARK RONSON ON... 

HIP-HOP 
An off-the-beaten-track selection of beats and rhymesfrom deep inside his much in-demand ‘Record Collection’ 

SMIF-N-WESSUN 
DAH SHININ’ (1995) 

The beats arc kind of classic 
New York, what they call the 
golden era of hip-hop, when 
you had this combination of 
great samples and really raw 
drums. No-one was writing 

hooks for the radio, these people were just 
writing shit ’cos it was good and it was getting 
on the radio anyway. No-one was like, 
“You’ve got to have an R&B-sung chorus 
here.” So you get songs like ‘Bucktown’ and 
‘Sound Bwoy Bureill’, where it feels like the 
beginning- when you listen to great rock’n’roll 
shit in the ’60s there was no formula to it, 
they just happened to be making really good 
shit. That’s what a lot of the mid-’9os era of 
hip-hop was like and that happens to be my 
favourite period of hip-hop. 

DIAMOND D 
STUNTS, BLUNTS 
AND HIP HOP (1992) 

I think of all the producers 
that rapped I’d have to say 
that I think Diamond is 
probably my favourite. On 
The Fugccs’ album he raps 
on a song called ‘The Score’ 

and he says, “By far I'm the best producer on the 
mic”, and obviously in hip-hop everyone says 
they’re the best at everything all the time, but 
he is the best at rapping over his own beats. 
The thing about that era is they’d be laying 
three or four samples over the top of one track 
and you had these amazing sound collages that 
you couldn’t get away with these days because 
you’d just get sued and no-one can afford to 
pay for samples. Kanye is the only person who 
can afford to clear samples and that’s the 
reason that a lot of hip-hop is very formulaic. 

Ära! 

PETE ROCK 
AND CL SMOOTH 
MECCA AND THE SOUL 
BROTHER (1992) 

MOBB DEEP 
THE INFAMOUS (1995) 

That album probably has my 
favourite hip-hop tracks of all 
time on it, ‘They Reminisce 
Over You (TROY)’. All these 
records epitomise the same 
thing to me. The thing when 

you listen to hip-hop now is that everything 
has the same kick and snare, the 808 or the 
909 drums - the old art was that each song on 
your record had to have a different kick and 
snare and you’d be digging the crates for some 
obscure drum break. Pete Rock was known 
as the king of finding samples and his drums, 
the way he programmed them, had a really 
human feel, as if there was a jazz drummer 
playing it, except they had these really 
fucking heavy kicks and snares. 

BRAND NUBIAN 
ONE FOR ALL (1990) 

This came a little bit later and 
it was little more eerie, and 
for two 17-ycar-old kids the 
rhymes were kind of sinister. 
The rhyme that always comes 
to mind is from the song 

‘Shook Ones’ where he goes, “rock you in your 
face, stab your brain with your nose bone”, which 
I always thought was one of the most graphic 
rhymes of violence that existed, certainly on a 
great hip-hop song that you would hear on the 
radio all the time. The song was so aggro and 
sinister but girls really liked it, I don’t know 
w'hy. It’s pretty amazing because Q-Tip had 
taken them on as his baby brothers and he’d 
given them his library of drum samples. 
Q-Tip’s drum sounds at that time were the 
equivalent of the Quincy Jones of hip-hop, 
clear but incredible, and sounded amazing in 
a club. So you’d have this raw; Quccnsbridgc, 
nasally, eerie slowness that these guys had 
over this incredible production. Amazing. 

Even though Grand Puba was 
the star of Brand Nubian and 
went on to have the biggest 
solo career, all three of them 
were pretty amazing rappers. 
It was just before hip-hop 

’/■•■i 

went down-tempo and got a little moodier and 
all the beats were harder and eerier. It was that 
era when you didn’t sound soft if you were 
rapping over an up-tempo happy beat. Even 
Jay-Z was making records back in that era, like 
his track with Original Flavor and stuff. They 
had great production and used really cool 
samples from soul and reggae - songs like ‘All 
For One’ and ‘Concerto In X Minor’ that are 
some of the best up-tempo hip-hop of that era. TO
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UMTALBUMS 

NME’S ALAN WOODHOUSE ON-

T6"COVÊRS LANE (1988) 
Inter-band relationships led to both their demise and the creation of their masterpiece 

The Go-Betweens spent 
1 virtually all of the ’80s 

Rriliánñkl ' being fawned over by 
L awestruck rock critics. 

{ il However, the Aussie band 
were never able to 

translate their critical acclaim into any 
kind of solid commercial success, unlike 
their kindred spirits REM and The 
Smiths. They had to settle for a position 
in the alt.rock pantheon similar to their 
heroes The Velvet Underground -
massively influential on those who bought 
their records (we’re looking at you, Belle 
& Sebastian) but never making much of 
an impression on the masses. This still 
seems bizarre, especially when listening 
back to their initial swansong. 
‘16 Lovers Lane’ is a deeply moving set 

of pristine pop songs that focus almost 
exclusively on relationship issues, but 
somehow completely avoid trite 
sentimentality or cliché. That affairs of 
the heart were on the group’s mind should 
have come as no surprise as co-frontmen 
Robert Forster and Grant McLennan 
were reputedly involved in relationships 

around that period with their female 
bandmates, drummer Lindy Morrison 
and multi-instrumentalist Amanda 
Brown respectively. As a result, ‘16 Lovers 
Lane’ has gained a reputation as the indie 
‘Rumours’. What’s true of both albums is 
that the band concerned used their 
complicated situations to dramatic effect, 
creating a career highpoint so strong it 
left them floundering afterwards, unsure 
of how to follow it. But while Fleetwood 
Mac stumbled on, The Go-Betweens 
imploded completely, seemingly fed up 
that chart success was destined to elude 
them forever. No wonder they felt 
disillusioned. There isn’t a single weak 
moment on an album that straddled the 
line perfectly between mainstream pop 
and edgy credibility. Take ‘Streets Of 
Your Town’, the song which came the 
closest to giving the band a big hit single. 
It’s the most infectious, instant song on 
the record. But then on closer 
inspection you hear 
McLennan’s references to 
butchers’ knives and a town^W 
“yù// of battered •wives’’, and 

you hear that behind the sun-dappled 
singalong lurks a darkness that gives the 
record its fully rounded feel. Elsewhere, 
his ‘Quiet Heart’ nicks the melody from 
Ui’s ‘With Or Without You’ to spine-
tingling effect, while the sparse acoustics 
of the breathtaking ‘The Devil’s Eye’ give 
us a break from the lavish arrangements 
which dominate the record. 
Forster’s songs are more cynical, but on 
the evidence of‘Love Is A Sign’ and the 
brilliantly caustic ‘Clouds’ he seems to be 
struggling to find the real thing himself. 
Witness the beautiful closer ‘Dive For 
Your Memory’, where he laments an old 
flame that clearly meant the world to him. 
The group’s lack of hits certainly hasn’t 
dimmed people’s fondness for them. 
Forster and McLennan reconvened in 
2000 using the old brand name and 
released three outstanding, well-received 
albums before McLennan’s tragic, sudden 
death aged just 48 in 2006. But none of 
them were quite as special as ‘16 Lovers 
Lane’ — the record that has ensured the 
band’s legendary status, and sees them 
still being fawned over by smitten critics. 
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I Q^l PETE TOWNSHEND 
J OF THE WHO ON... 

SUN RA 
THE HELIOCENTRIC WORLDS 
OF SUN RA (1965) 

One of the things I used to 
love about buying records 
was that thing where you 
can’t get hold of stuff you 
want - like now, where 
people go round every dance 

shop in London, or every indie shop for some 
American import, until finally you find it and 
it’s, like, “YES! I’ve got it!” Then that record 
becomes a part of your life. I used to get that 
with Sun Ra. I got really into that way-out 
avant-garde jazz, but you couldn’t find his 
records anywhere. So, one day, I was in a jazz 
shop in Chicago and I said, “Have you got any 
Sun Ra?” The guy says, “Yeah, all his stuff.” I 
said, “Give me everything.” He comes back 
with 250 albums. xMost of which I’ve still got, 
still in the shrinkwrap. 

JAMIE SMITH OF THE XX ON. 

JACKIE MCLEAN 
AND MICHAEL CARVIN 
ANTIQUITY (1974) 

r 

III 

* "I I’ve chosen this one because 
I’ve been listening to it a lot 

L 4m _ recently - it’s just crept back 
V ' *nto my Ufe- ifs a iazz 

“ *• from the early ’70s that’s 
~~~~ I quite innovative, it has 

rhythms that could still be played out now in 
the dance clubs. I didn’t even know about it 
for a long time, then I heard FourTet play it 
in a DJ set and I was just amazed - and 
amazed that more people hadn’t heard of it. 
I would describe it as kind of experimental 
jazz. I don’t know that much about it and 
I think it’s pretty under the radar, which is 
cool. There’s a lot of percussion and space in it 
and there’s a lot of weird African chanting, 
then there’s also some great heavy drum riffs 
that sound like they could be sampled in UK 
garage. It’s just a really exciting record. My 
favourite track is ‘De I Comahlec Ah’, but I’m 
not even really sure how to pronounce it. 

LEE NEWELL OF BROTHER ON. 

- A 

ts 

MICHAEL MCKNIGHT OF FRANK! 
& THE HEARTSTRINGS ON...-
VI r F FRANKIE^ W 

NME.COM 

Now that 
you’ve made 
it to the end 
of our 100 lost 
albums, head 
over to NME. 
COM/blogs 
to tell us all 
about the 
record that 
sits proudly 
in your record 
collection, 
the one that 
everyone else 
should really 
know about. 

tÀU MORRISSEY 
BONA DRAG (1990) 

THE BUFF MEDWAYS» 
This is a compilation that 
came out between his first 
two albums. Most of the 

L stuff he plays live now is 
f ‘Ringleader Of The 

Tormentors’ and ‘Years Of 
Refusal’. But there’s some great songs on 
here. ‘Piccadilly Palare’, the first track, is one 
of my favourites: it’s about a secret language 
that transvestites and gay people used, back 
when it was illegal. That sounds ridiculous 
now, but you wouldn’t get anyone singing 
about such a topic any more. It’s a bold 
statement for someone to release that. Same 
thing with ‘November Spawned A Monster’, 
another song that doesn’t get talked about 
much. Even Morrissey’s own solo stuff now 
is more straight down the line. But people 
should know about these songs for definite. 

’^i-'cXDf T H E BU FFS (2002) 
Also Number wo in the Chatham legend’s garage punk legacy 

Although this record was 
well received upon its release 
in 2002, it was nowhere near 
given the plaudits it deserved 
considering he is the modern-
day William Blake. His lyrics 

are on a par with anything written by Charles 
Bukowski and his guitar sounds like 
everything that’s great about The Kinks. So 
few artists write with such honesty and just let 
the songs stand up for themselves. 
The album -which I believe to be his tooth 
- inspired me to start a band and we make 
numerous references to it in Frankie & The 
Heartstrings. There’s a painting by Wolf 
Howard [The Buff Medways’ drummer] in 

our video for ‘Fragile’. Our album ‘Hunger’ is 
the title of a book by Knut Hamsun which 
Billy refers to in his poem I Am The Strange 
Hero Of Hunger. The poem also inspired our 
lyrics, Billy mentions many of his favourite 
authors and inspirations, as do we in our 
songs. F Scott Fitzgerald, Scott Walker, 
Edwyn Collins and Mike Leigh all get a nod. 
I have a huge fixation with anybody that has 

a story to tell. That’s why Daniel Johnston 
and Mark E Smith arc so important to me 
but none come close to Billy Childish though. 
He’s recorded over too LPs during his 24-ycar 
career, painted 2,000-odd paintings, written 
four novels and penned 30-plus volumes of 
poetry. And he’s got an amazing ’tacho. 
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Clockwise from far left: A stand-up TNP show; 
Orchestral manoeuvres that are dark; Jack and fans 

By contrast, there’s no egotism here: 
These New Puritans humbly sec 
themselves as just one section in the 
ensemble. In closing piece ‘5’, George 
is head bowed behind his drumkit, 
Tom the same behind his chains and 
electronics, Sophie out of the light... and 
Jack stands right at the very back behind 
the percussionists as the stage is left 
to the orchestra, de Ridder and the 
children’s choir. 
There’s just the one encore, a reworking 
of‘En Papier’ reinforced by a heavy 
woodwind low-end. This reinterpretation 
shows how those early songs were just 
rough blueprints. ‘Hidden’ live marks the 
summation of five years of unabashed 
creativity, the tying up of a thread that 
can be traced from the time when Jack 
and George celebrated their 18th 
birthdays by coming to this city to 
explore art galleries, then their first 
release (the ‘Now Pluvial’ EP in 2006), 
via ‘Beat Pyramid’ to the electric 
kickstart to 2010 that was ‘We Want 
War’, then ‘Hidden’ itself until, finally, 
this freezing December night in Berlin. 
‘Hidden’ live is a glimpse of something 

perfectly formed yet entirely transitory, 
these few minutes for these few people 
within these four walls: this will never be 
repeated. Tonight is both a culminating 
triumph and - crucially - the final 
levelling before These New Puritans 
disappear back to the anonymity of their 
Leigh-On-Sea home, and begin, once 
again, to build anew. Luke Turner 

Watch NME’s documentary on the 
making of ‘Hidden’atNME.COM/ 
artists/these-new-puritans 
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THE 02, LONDON Tuesday, December 7 
Their biggest ever indoor show is a triumph -
but where do they go from here? 
Brett Anderson told NME recently that 
he wanted to carry on with the Suede 
reunion “until it stops feeling special”. 
The fear was that tonight would be that 
night. Suede even at their peak were 
never stadium band, and the O2 is a 
hangar that even Bruce Springsteen has 
to break a sweat to make work. 
The first few verses of‘This Hollywood 

Life’ don’t quite hit the ground running, 
but by the time they get to the delicious 
“oooobf and that writhing guitar, lift off 
is had. ‘She’ keeps up the evil energies, 
Brett whipping his hair around as the 
intro works itself out strutting and 
deadly, bawling “nowhereplacu/no fucker 
wants to be", always the bully boy live, 

exhorting “Come on, let’s dance!” before 
a pugnacious ‘Trash’. It’s brilliant song 
after brilliant song. ‘The Drowners’, 
‘Animal Nitrate’... And then, for the first 
time in the UK since their reunion show's 
began, an audacious ‘We Are The Pigs’. 
It’s testament to the power of all their 
back catalogue though, that they can play 
a brooding ‘Pantomime Horse’ and the 
melancholy ‘By The Sea’ back to back 
and no-one seems to be twitching for a 
hit. Brett’s in the crowd, looking 400 
times more comfortable with a pawing 
than Win Butler did the previous week 
in the same venue. Back on the stage, he 
drops to all fours, panting, staringout 
before rising to his knees like the sexiest 

meerkat to ever sniff danger. ‘Filmstar’ is 
Suede to the nth power, strutting, 
superficially superficial and sharp as hell. 
After the last big-hitter is dispatched in 
the form of‘Beautiful Ones’, a brilliant, 
brave encore of B-sides ‘The Living 
Dead’ and ‘For The Birds’ is slightly let 
dow'n by closing on ‘Saturday Night’, a 
great song, but not one that signs tonight 
off in the w'ay it should. 
“It’s always so special to come and play 
London... hopefully you’ll see us again,” 
says Brett by way of goodbye. It’s an open 
ending, and one we can’t help but worry 
about. How' could the momentum 
possibly be kept up after tonight? Well, 
we were wrong once... Emily Mackay 

O, customers can get Priority Tickets 
to The O2 to 48 hours before 
general release. 
Just PRIORITY to 2020 to register 
When Priority Tickets ere gone« they're gone. Terms apply 
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Wednesday, London 
Word of advice: the audience will be the other way 

LIVE 

Wednesday, London 
Scott fiercely guards the rider at the Empire W?4 

Wednesday, London 
Cuttlng*edge technology In action 

Friday, Glasgow 
Scott gives an Interview to a Scottish fan 

Wednesday, London 
Atlantic Records man Chris models a tee designed by Scott 

4 

}t&. 

Friday, Glasgow 
“Signed! Now put It on eBay”: Billy with posters pre-gig I 

I 

Friday, Glasgow 
Sorry, we've no idea where this Is 

Friday, Glasgow 
Scott gets intimate with a microphone 
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Wednesday, London 
Rabbits In the spotlight 

» 

Wednesday, London 
Either no-one’s coming or the band are really, really earty 

t 

Friday, Glasgow 
A grand Scottish homecoming 

S 

Friday, Glasgow 
Andy's mum makes sure he's wrapping up warm backstage 
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NETROHOMY 
GIGGS ♦ COCKNBULLK1D 
Tuesday 01 February 

LONDON HEAVEN 
0844 847 2351 

GANGOFFOUR 
PLUS GUESTS 

Wednesday 02 February 
London Heaven 

0844 847 2351 

Los Campesinos! 
SUMMER CAMP * grouplove 
Wednesday 02 February 

LONDON Qi SHEPHERDS BUSH EMPIRE 
0844 4772000 

BIG DEAL 
Thursday 03 February 

LONDON HEAVEN 
0844 847 2351 

FICTION * TRIBES CROCODILES 
Wednesday 09 February Friday 11 February 

UlNDON Oi SHEPHERDS BUSH EMPIRE LONDON Qz SHEPHERDS BUSH EMPIRE 
HT- 0844 477 2000 « , r 0844 477 2000 

h k .A 
>. ISOBEL CAMPBELL 
ÍAND MARK LANEGAN f

CHERRY GHOST 
Tuesday 15 February 

LDÎIDDNHîSHÈPHERDSWSR EMPIRE 
0844 477 2000 

TEETH » MEN* LCMDF 
Monday 14 February 

LONDON HEAVEN 
0844 847 2351 " 

PLUS GUESTS 
Monday 14 February 
LONDON UNION CHAPEL 

020 7403 3331 

. ... NOAH AND 
edwyn collins the whale 

PLUS GUESTS I 
Wednesday 16 February 

LONDON OfSHÉPHÈRDS RUSH EMPIRE 
0844 477 2000 ■ ■ ’ 

CLOUD CONTROL ♦ PLANET EARTH 
Thursday 17 February 

toNDiNionr 
0844 847 2258 

A FRANK 
7 TURNER 
* PLUS GUESTS 

YUCK V CARL BARAT 
CULTS * GUARDS THE HEARTBREAKS • FOREIGN OFFICE 

Friday 18 February Sunday 20 February 

THE 
NAKED + 
FAMOUS 

WOLF GANG* spark 
Tuesday 15 February 

LONDON HEAVEN 
0844 847 2351 

MILES 
KANE 

YOUNG BUFFALO 
Thursday 17 February 

LONDON HOXTON RAR &KITCHBI 
7 ï 020 7403 3331 

.JiiXWnQTOK^ MONA 
PLUS GUESTS 

Monday 21 February 
NEON TREES 

Monday 21 February 
lOHnDN BUSHHAtt^LONDDR ôzSBEPHEBDSlBUSHEMPlRE. -LÔNDÛHXEWTÎAVÊHSÎHEÂIRE:. LDNDDNRElENTLESSfiARAGE 

020 7403 3331 J 0844 477 2000 7 J 020 7403 3331 1 0844 847 1678 

* ik u 
jngs WARPAINT 

THOSE DANCING DAYS + VERONICA FALLS 
Monday 21 February 

LONDON HEAVEN 
0844 847 2351 

TWIN SHADOW « the neat 
Monday 21 February 

WHOM >1 SHEPHERDS QIIB EMPIRE 
- 0844 477 2000 < 

CARIBOU 
FACTORY FLOOR ♦ WALLS 
Tuesday 22 February 

LES S AVY FAV J 
PULLED APART BY HORSES * YOUNG LEGIONNAIRE :

LONDON Oi SHEPHERDS BUSH EMPIRE 
0844 477 2000 

Tuesday 22 February 
London heaven 

0844 847 2351 

lb 
Tickets fromi www.nme.com/tickets or 0871 230 1094 1 www.glgsandtours.com | www.ticketmaster.co.uk 

24hr In« 0844 81 1 0051 10844 826 2826 

" _ ; A Metropolis Music presentation. 

Includes a 50p charity donation to Teenage Cancer Trust ctwi, tous» b errand * wabs. scours? b Scoib™« 

i « 

mili Boxfresh Ip 
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BRITISH SEA POWER 
JOE AND WILLASK* FICTION 

GUEST UI’S + ED WILDER + DRAINLOVE 
•»••••••••••••••••»••••••••••••••••••»•••••••••••••«••••••••«••••••••••••••••»•••••••••»•••••»•••••••••••••••••••••••••••••«••••••••a«' 

. TICKETS: CALL 0871 230 1094 / 0044 047 2258 OR VISIT NME.COM/TICKHS EARLYBIRD TICKETS - £32 . 

DOORS 9PM-4AM - ENTRY BY MIDNIGHT I RIGHTS OF ADMISSION RESERVED 

WWÄUK.C0M/NYE 
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B4NDS 
WANTED 
M THE UK'S BIGGEST 
NATIONAL MUSIC COMPETITION 
■ FOR BANDS~ÃND~ÃCTS^E 

WWW.LIVEANDUNSIGNED.UK.COM 

Music Storage 
Solutions 

miG SALE 
(NOW 0N1 
¡T-SHIRTS FROM’ 
JUST £3.99 EA’ 

’ 100’s of Exclusive 

•od>b>« AttliUc 

Li 

Save 10 V«~@ our Internei Shop (Mainland (JK only) ■ visit www.reallyuae tu lb ox -com 

Really Useful 
Products Ltd 
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[T-Shirts & Morel 
ai 

Bion us on I 
Facebook I 

■ Rules OkB 
■*RX E SMITH 
RULES OK 

NATIONAI 
SARCASM 
^SOCIETY, 

lock lui 
.Vit» four 
[Cock Out 

^■Rational 
SarcasniSocicly1

^¿Rackaway Beactf^jj 
Us worn fey Johnny Ranionel. 

! T-shirts and HoodiesJ^V 
« Big range of girls slimfjtsjV^ 4 
* Secure On-Line Ordering WH 
Full Money Back Guarantee^ FfÄ < Born a Rogier. 

Oscar WIMck^^^^. . 
Us won hvNari^rTi^M Kiln illlSh rtllllll 

\ OSCAR WILDE / 

Call FREE on: E 
0800 O33 

i www.tshirte I f ,4-0 
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^^jnmèsaiBs’ I 
_ atchftlinnt. A 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


GIG GUIDE 

WEDS-FRI 
December 29-31 
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January 1-4 
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ABERDEEN 
Idlewild Lemon Tree 01224 642230 
BATH 
Moonshot Bell 01225 460426 
BRISTOL 
No More Heroes Horseshoe 
0117 956 0471 
EXETER 
The Quails/Morning Rush 
Cavern Club 01392 495370 
GLASGOW 
Bad Manners/Max Splodge Classic 
Grand 01418470820 
The Girobabies Pivo Pivo 
0141564 8100 
Kevin Montgomery & The Road 
Trippers King Tufs Wah Wah Hut 
01412215279 
LEICESTER 
Klngsize/EI Pussycats Musician 
01162510080 
LONDON 
Bad Wolf/Long Story Short Dublin 
Castle 020 74851773 
Joe Gideon & The Shark/Elijah At 
Sea The Lexington 020 7837 5387 
Lady Lykez/GREEDS/The 
Freewheelers Proud Galleries 
02074823867 
Larrikin Love/Marner Brown/ 
Hambassador/Wellard/Llndsay 
Lights Mother 020 7739 5949 
Lost Kltes/london Grammar/ 
Corrine Scotland Good Ship 
020 73722544 
The Members/Sounds Of The 
Suburbs 100 club 020 7636 0933 
MANCHESTER 

Girl Peculiar Night And Day Café 
01612361822 
Nell C Young Trio Matt& Phred's 
01612735200 
OXFORD 
David Rodigan Cellar 01865 244761 
SOUTHAMPTON 
Orange Street Talking Heads 
023 80555899 

wilko Johnson/The Zeds 100 Club 
0207636 0933 
MANCHESTER 
Chris Manis Matt& Phred's 
01612735200 
Sonic Youth/The Pop Group 
Academy0161 8321111 
YORK 
The Charlatans Fibbers 
01904 651250 
Saving Mary stereo 01904 612237 

FRIDAY DEC 31 

THURSDAY DEC 30 
BIRMINGHAM 
Go The Length 02 Academy 3 
0870 7712000 
BRISTOL 

Billy Whlzz/Cue Fanfare Louisiana 
0117926 5978 
95th Rif les/Johnny & The Wolves 
Prom 0117 942 7319 
CARDIFF 
Warsaw Buffalo Bar 02920 310312 
EDINBURGH 
Annie Mac Cabaret Voltaire 
0131220 6176 
Bad Manners HMV Picture House 
08448471740 
Calum Wood/Roberta Pia 
Captain's Bar 
GLASGOW 
The Beat Hotel King Tufs Wah Wah 
Hut 0141 221 5279 
The Static Cult Stereo 0141 576 5018 
LONDON 
Black Country Communion 
02 Shepherds Bush Empire 
0870771 2000 
Boy On The Roof Windmill 
0208671 0700 
Jayden Rock/lllmatika Dublin Castle 
0207485 1773 
The Stayaways/The Good Suns/ 
Sleeping With Wolves Barfly 
08709070999 

BATH 
Smallaxe/Night Heat Movements/ 
Steely Ranx Komedia 0845 293 8480 
BELFAST 
Not Squares Auntie Annie's 
02890501660 
BIRMINGHAM 
Chase & status/Fake Blood/Joker 
HMV Institute 0844 248 5037 
BOURNEMOUTH 
The Great Pretender 02 Academy 
01202399922 
BRIGHTON 
Arthur ShitIlng/Luke Bracken 
Western Front 01273 725 656 
Roska/DJ Wookle/Untold 
Life 01273 770505 
Sam Watts/Neal Lewis Audio 
01273 624343 
BRISTOL 
Babyhead Fiddlers 0117 987 3403 
Kick The Cat Prom 0117 942 7319 
Parrington Jackson/JohnThe Mod 
Louisiana 0117 926 5978 
Pulled Apart By Horses/Turbowolf/ 
Jaws Of A Giant Fleece 0117 945 0996 
The Reacharounds Thunderbolt 
07791 319614 
The Unnecessoiree Cube Cinema 
01179074190 
Witder/SwanTron Start The Bus 

01179304370 
CAMBRIDGE 
Lonely The Brave/The British Public 
Haymakers 01223 367417 
EDINBURGH 
Biffy Clyro/The Charlatans/ 
Billy Bragg Princes Street Gardens 
01314732000 
The Coral/The Treacherous 

Orchestra/Kalser Chiefs (DJ set)/ 
Goldie Lookin' Chain (DJ set)/Booka 
Shade/Michelle McManus/Stephen 
Hunter/Calverto City Centre 
Glggs/Fty Boy Generals/Tlpsy Base 
01312257377 
Pendulum (DJ sety/Klssy Sell Out 
City 0131 2269560 
Tim Burgess (DJset)/Babyshambles 
(DJ set) Liquid Room 0131 225 2564 
GLASGOW 
Big Country/The Law 02 ABC 
0870 9033444 
Idlewild Oran Mor 0141 552 9224 
The Mode/The Jigawotts/The Cairos 
King Tut’s Wah Wah Hut 0141 221 5279 
Pendulum (DJ set)/Klssy Sell Out 
Arches 0141 221 4001 
Washington Irving Brel 
01413424966 
LEEDS 
Dinosaur Pile-Up Nation Of 
Shopkeepers 0113 203 1831 
Skream & Benga University 
0113 244 4600 
LEICESTER 
David Wyatt/Cari Dawson Musician 
01162510080 
El Pussycats/Djook The Donkey 
01162705042 
LIVERPOOL 
The Loud/The Lucid Dreams/The 
Wild Eyes Static Gallery 01517078090 
LONDON 
Alabama 3 Jamm 020 7274 5537 
Bellowhead Royal Festival Hall 
0207960 4242 
Black Daniel/Milk Kan/Keith TOTP 
Windmill 020 8671 0700 
The Caezars/Kansas City Cryers 
Boston Arms 020 7272 8153 
Cari Barât/Jimmy Napes/Emlly 
Rawson All Star Lanes 020 7426 9200 
Derriere/DJ Wrongtom/Natty Bo 
Book Club 020 7684 8618 
Femi B/ian Hadassl/Dannl Murray 
Pacha 020 7834 4440 
Foals/Chad valley/Trophy wife/ 
Caribou (DJ set) HMV Forum 
0207344 0044 
Foals (DJ set)/Hot Chip (DJ set) 
Hoxton Pony 0871 9624530 

Four Tet/James Holden /Jamie xx/ 
Nathan Fake/Mldland/Bralden/ 
Darte Sky Corsica 020 7288 1495 
Girls On Top/Pussycat & The Dirty 
Johnsons/The Spacewasters Dublin 
Castle 02074851773 
King Kurt/Peter & The Test Tube 
Babies The Gaff 020 7609 3063 
Lou & Nova/Sophie Lloyd/Naomlll 
XOYO 020 7729 5959 
Mark Ronson/Annle Mac/Fake 
Blood/Herve/Caspa 02 Academy 
Brixton 0870 771 2000 
Mat Horne Queen Of Hoxton 
020 7422 0958 
Mean Poppa Lean/Miss Davina 
Lee Bloomsbury Ballroom 
02074047612 
Mitch Winehouse Pigalie Club 
02077348142 
Myemark Slaughtered Lamb 
0208682 4080 
Nice Guy Eddle/Sam Belllslmo/Oli 
Forster Driver 020 7278 8827 

LONDON 
F BRITISH SEA POWER/ 
FICTION/JOE& WILL ASK? 

^KOKOWI 
0844 8472258 

» 

Drake, 02 Academy 
Glasgow, January 4 

British Sea Power, 
/dub NME, KOKO, 
London, Dec 31 

I 

Rachel stamp Monto Water Rats 
020 7837 4412 
Rum Shebeen/Rodeo Massacre 
MacBeth 02077395095 
sambatralla/Ybusef/Thomas 
Gandey Egg 020 7428 7574 
Sam & The womp/Aaron Audio 
Camino 020 78417331 
Secousse Sound System/Radlodit 
Favela Chic 020 7613 4228 
snakebone/Lady Kamikaze Bag 
O’Nails 020 7828 7003 
Sonic Youth/Shellac/The Pop 
Group/Factory Floor/Stuart 
Bralthwalte/Cherrystones HMV 
Hammersmith Apollo 0870 6063400 
The Stirfriend Frequency/Nlpsla/ 
Baron Bobby Bauhaus Prince Albert 
02088943963 
Victor Simonelli/Frankle Foncett/ 
Booker T The Brewery 020 7638 8811 
Wilko Johnson/Crosstown Llghtnln’ 
100 club 020 7636 0933 
MANCHESTER 
Federatlon/Gregg Holden/Nlk 
Denton Ritz 0161 236 4355 
NEWCASTLE 
Diablo The Station 0871 230 1094 
NOTTINGHAM 
Mark Ronson & The Business Inti/ 
Sidney Samson/Jaymo Gatecrasher 
0115 910 1101 
PORTSMOUTH 
Example Pyramids 023 9235 8608 
SOUTHAMPTON 
Rufus Stone Brook 023 8055 5366 

SATURDAY JAN 1 
BRIGHTON 

Scratch Perverts Digital 
01273202407 
BRISTOL 
Chaz Rogers Fire Engine 
07521974070 
EDINBURGH 
Dougie MacLean/Roddy Hart/ 
Roddy woomble/Tommy Reilly/ 
Dick Gaughan Resolution Square 
KT Tunstall/King Creosote/ 
Kassldy/Sllver Columns Princes 
Street Gardens 0131 473 2000 
LONDON 

Alex Under/Ramset/Fabrlzlo 
Maurizl Fabric 020 7336 8898 
U Mackintosh/Dave Lubin/Johnny 
Landers McQueen 020 7036 9229 
Jay Stron&nan/Neville Watson 
Corsica Studios 020 7703 4760 
The Sleeping Purple Turtle 
02073834976 
WOLVERHAMPTON 
Jean Genie Robin 2 01902 497860 

SUNDAY JAN 2 
BRISTOL 
The Glow Globes Fire Engine 
07521974070 
LONDON 
Henry Brothers/JD Smith/ 

O2 customers can get Priority Tickets up to 48 hours before general release. 
Text PRIORITY to 2020 to register. 
When Priority Tickets are gone, they're gone. Terms apply. 

Frantastlcs Windmill 020 8671 0700 
YORK 
You Cried Wolf/Melody Of Your 
Demise Stereo 01904 612237 

MONDAY JAN 3 
ABERDEEN 
BigCountry/Martln Metcalfe 
Lemon Tree 01224 642230 
BIRMINGHAM 
Lower Than Atlantis 02 Academy 3 
08707712000 
CARDIFF 
JLS International Arena 
02920224488 
LEEDS 
The Sleeping The Well 0113 2440474 

TUESDAY JAN 4 
GLASGOW 
Drake 02 Academy 0870 771 2000 
LEEDS 

Tiger's Jaw/End Of A Year The Well 
01132440474 
LEICESTER 
Kevin Montgomery & The Road 
Trippers Musician 01 16 251 0080 
LONDON 
David 9 Dublin Castle 020 7485 1773 
Teeth Of The Sea/Mollusc Madame 
Jojo'S 020 7734 2473 
NOTTINGHAM 

JLS Trent FM Arena 08444 124 624 

2 
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THE VACCINES 
BROTHER 

Qobby British guitar 
music is back! 

NICKI MINAJ MUSICIAN’S TOP TIPS 
ip-hop’s incredible ¿ByJÇJJD, Qrinderman, 
new superstar JPurts, ̂ rums and more 
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