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“I think they 
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singing Psalm 23” 
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FUCKING BE” 
BROTHER BITE BACK AT 
THE HORDES OF HATERS 

“Seagulls are everywhere... 
Cannes, Miami, LA...” 
METRONOMY’S JOE MOUNT CONTINUED TO LIST CITIES FOR THE 
NEXT THREE HOURS. HE’S FULL OF FASCINATING OBSERVATIONS 
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their live shows where members play two 
instruments at the same time, their sea 
legs are stronger than most. 
Abby Tayleure, writer 
Onmyspace.com/ 
tailshipsfromfalmouth now 

CULTS 
You Know What I Mean 
There’s many a pretty gewgaw scattered around the floor of 
the internet like a trail of musical breadcrumbs. It’s all too 
easy to go astray and end up cooking your ears in some hipster 
witch’s oven. Cults, though, are fast proving themselves more 
than a mere confection of sugar and sepia to stu ff down your 
blog, digest and never think of again. With all the ghostly 
prom-night, Lynchian doo-wop elegance of Summer Camp or 
Cat’s Eyes’ quietest moments, this breaks suddenly through 
Hipstamatic reverb with a vibrantly thumping and focused 

chorus in which Madeline 

This song’s waltzing 
loveliness has us ready 
to run off into the 
woods with Cults 

Follin’s voice reaches out and 
grabs you by the ventricles 
with the force of real hurt. 
It’s that tangible, vulnerable 
vitality Please come and 
save me/Tellme whats’ wrong 
with my brain ’cos I seem to 
have lost it” frets Madeline) 
that raises this NYC film 

student duo above lesser washed-out romantics. It’s presumably 
also what fired Columbia Records to sign up Madeline and 
Brian Oblivion for their forthcoming debut (produced by 
Vampire Weekend cohort Shane Stoneback). Taken from 
those sessions, the waltzing loveliness of this song (which at 
a heartbeat over two-and-a-half minutes knows the power of 
fleeting infatuation) has us ready to cast caution to the wind 
and run off into the woods with them. This could be the start of 
something quite unhealthy. 
Emily Mackay, Reviews Editor 
On gorillavsbear.net now 

THURSTON MOORE 
Benediction 
Thurston’s turned drippy in his dotage. 
“ Whisper I love you a thousand times”, 
he purrs over swooning strings on this 
first - and rather lovely- taster of his 
forthcoming Beck-produced solo LP, 
‘Demolished Thoughts’. 
Ben Hewitt, writer 
On stereogum.com now 

FRIENDLY FIRES 
Live Those Days Tonight 
New album ‘Pala’ may be named for a 
fictional utopia fuelled by psychonautic 
drug use, tantric sex and slogan¬ 
squawking parrots, but eschews 
Klaxons-stylc mysticism in favour of 
dancefloor immanence. 
Duncan Gillespie, writer 
On wearefriendlyfires.com now 

THEWRENS 
As I’ve Known 
A fter nigh-on a decade spent following 
up ‘The Meadowlands’, you’d think these 
languorous Newjerseyites might’ve 
dusted off their production cobwebs. 
But while this could’ve been recorded in 
a Wellington boot, its lush harmonies are 
snug as you man’s fluffiest slippers. 
Jazz Monroe, writer 
On epitonlc.com now 

HODGY BEATS FT 
CASEY VEGGIES 
Less 
Don’t leg it when you hear the sleazy 
flute loop, this isn’t the renaissance 
of twatty jazz enthusiasts St Germain. 
It is, rather, Odd Future’s second 
son, proving that there’s life in hip-hop 
beyond his bandmate Tyler. Sarky, 
aggro and droll, it’s another reason why 
OFWGKTA rule the roost. 
Mike Williams, Features Editor 
On pltchfork.com now 

TALL SHIPS 
Plate Tectonics 
Math-rock threesome Tall Ships have 
definitely channeled the nautical leanings 
of their adopted Cornwall hometown 
into the sea shanty-style rounds that ring 
through ‘Plate Tectonics’. Known for 

ATARI TEENAGE RIOT 
Blood In My Eyes 
This returning single, intended to 
raise awareness of the victims of 
human trafficking, sounds like hell 
in a handcart; a punishing, fiery 
industrial monster. 
Luke Turner, writer 
On soundcloud.com/alec_empire now 

BILL CALLAHAN 
Baby’s Breath 
What a delightful bit of maudlin from 
one of Americana’s most identifiable 
voices. The gentle twang of‘Baby’s 
Breath’ starts off a talc of a hasty 
marriage that eventually crumbles 
beneath the ruinous groan of feedback. 
Susana Pearl, writer 
On pltchfork.com now 

WAKA FLOCKA FLAME 
Trained To Go 
Hip-hop’s most divisive new figure 
is equally popular with white nerds 
and aficionados and loathed by anyone 
who hankers after consciousness. 
This prime crack-addled fug lashes 
out with unintelligible but infectious 
mumbled sloganeering. 
Jaimie Hodgson, New Music Editor 
On theguietus.com now 

<4 

V; 

JENS LEKMAN 
Waiting For Kirsten 
On this newsongjens admits to his 
quest to woo Kirsten Dunst when she 
visited his Swedish hometown. After all, 
“ What’s a suburban potato chipsfactory boy 
like me supposed to do when Kirsten comes to 
my home town except obsessively stalk her all 
nighß” Well, quite. 
Laura Snapes, Assistant Reviews Editor 
IVatc/i on thelineofbestfit.com now 

Head to NME.COM from Monday for the On 
Repeat playlist 

£ NME 2 April 2011 
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RAVERS RETURN: 
FRIENDLY FIRES 
LAUNCH ‘PALA’ 
Driven toprove that raving lives on, the St Albans band are finally ready to unleash their second 
album. Matt Wilkinson touched down in Austin and New York to witness the launch plan unfold 

“You know 
what? I’m pretty 
damn nervous 
right now...” says 
Ed MacFarlane. 
In little over two 
hours’ time, he 

will lead Friendly Fires onto one of 
New York’s scariest stages to give the 
world its first big taste of their new 
album, ‘Pala’. 
They’ve been rehearsing with 
a Senegalese drum troupe all week 
for bigtimc US TV chat show I-ate 
Night With Jimmy Fallon (also 
featuring The Roots and band hero/ 
P-Funk mentalist Bootsy Collins) -
where their performance of new 
single ‘Live Those Days Tonight’ will 
close proceedings. But now the singer 
has something rather more pressing 
on his mind than the general enormity 
of what’s lyi ng around the corner. 
“This is the start of our next chapter 

as a band,” he explains to NME over 
a beer, “and I’m wearing my slippers on 
a very shiny wooden floor. Playing in 
front of millions of people. Oh man... it 
could all go so horribly, horribly wrong! 
If it does? I mean, I’m going to have to 
beg them not to put it on YouTube.” 
The St Albans trio have been working 
the comeback for the past week. A slew 
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Ed kneels to praise, 
.Fallon; (main plc) Ed 
Vand Edd In Austin 
4 for SXSW 

of shows at SXSW 
in Austin saw 
them hailed as one 
of the most hyped 
British bands of 
the bash as they 
debuted “70 per 
cent” of the new’ 
record live. They 

also got to hang out with one of the 
other success stories of the festival, 
Odd Future. “One of them had 
a watcrpistol,” says Ed, “and for some 
reason Tyler, The Creator was moving 
all this cheese onto a sofa next to us. 
Totally weird, but they’re great.” 
With ‘Pala’ out in May, the band say 

they’ve been “amused” by some fans’ 
reactions to ‘Live Those Days Tonight’. 

your face and that grabs you. 
It’s our way of saying to 
everyone, ‘We’re back!’ The 
initial lyrical idea just came 
from going on YouTube and 
looking at old rave videos 
from the late 1980s. All the 
comments say, ‘Aww, it’s not 
like this any more’, sort of 
complaining about music 

^HE 
Details 

I The album, which was 
I produced by the band 
11 and Paul Epworth, takes 
11 its name from Aldous 
I Huxley’s 1962 novel 
I Island, with the influence 
I also finding its way onto 
I the sleeve (pictured). 
3 I Ed: “We wanted to 
I pinpoint it to something 
■ that’s key to what the 
U record’s about, and the 
11 parrot being on the 
3 cover is part of Huxley’s 
11 novel - there are parrots 
■ on the island of Pala who 
■ are trained to encourage 
H people with uplifting 
■ messages. So we thought 
■ ‘Great - let’s do that for 
I the cover!’” 
■ With a further 

album-premiering gig 
at I.ondon’s XOYO pencilled 
in for April 7, the band say 
they’re now focusing on 
a summer of UK festivals, 
with high-profile slots at 
Glastonbury and Reading 
and Leeds already 
confirmed. “We’re above 
Enter Shikari on the Alain 
Stage at Reading, so it’s 

“I’m wearing slippers on 
a shiny floor on TV. This 
could go horribly wrong” 
ED MACFARLANE 

rrletîïlyFln^ 
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“There was a good 
comment about it 
on YouTube where 
someone w'as saying, 
‘This sounds like 
something off 
fucking X Factor'.’,” 
says drummer Jack 
Savidge. “I w'as like, 
‘Sw'cct, that’s fine! 
Not a million miles 
from the truth!”’ 
Ed declares of the 
song: “We w'anted 
to have a track 
that’s pretty in 

that’s around at the moment. 
It annoyed me. I thought it 
w’ould be a good way of 
approaching a party song. 
It’s by no means slagging off 
the past - it’s embracing the 
past but also saying that we 
still know’ how’ to party. 
I think people still know' 
how to party.” 
Another track, ‘Hawaiian 

Air’, is described as “Dovcs-
esque” by the frontman. 
“That and ‘Hurting’ are 
my favourite tracks of 
the record. The lyrics 
on ‘Hawaiian Air’ arc 
about having a horrific 
flight to Hawaii, but then 
that sigh of relief w'hcn you 
touch dowm. There’s a bit 
that goes, 'Watchingafilm 
with a talking dog, because 
on every flight we go on 
there’s always a shit dog 
film on the TV.” 

FIERY 
COMEBACK 

Album: 
‘Pala’, out 
May 16 
Single: 

‘Live Those Days 
Tonight’ - listen 
to it at NME. 
COM/art/sts/ 
friendly-fires 

Live: 
Confirmed for 

the Reading And 
Leeds Festivals 
and Glastonbury; 
playing London’s 
XOYO on April 7 

Ed’s new 
dancing style: 
The ‘hula¬ 

hooping lizard’ -
watch the Fallon 
TV performance 
at the link above 

gonna be the battle of St 
Albans there,” says Jack, as 
Ed adds: “At Glastonbury 
we’re third on the bill on 
the Other Stage. The last 
time w'c played it was 
a defining point for us, 
amazing and terrifying!” 
That last sentence is an apt 
one for the Fallon show’ too, 
where - thankfully - the 
band’s performance is 
a non-slippery triumph. 
Ed shimmies his way safely 
around the stage w’hile 
legend Bootsy gets his 
groove on in the front row', 
?uestlove tweets furiously 
about how much he loves 
the band and Fallon 
air-drums on his desk. “It’s 
ballsy of us to debut the song 
like that,” Ed says. “But it’s 
typical of us, too. This really 
is the start of the next part 
of our story...” 

2 April 2011 



STREET SPIRIT 
As thousands of students joined Saturday’s march against CT 
the Coalition’s planned cutbacks, Gavin Haynes prepared ll 
for another kettling and headed down to check it out Tïf F / 
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One hundred thousand? 
250,000? Or 500,000? 
No-one was quite sure 
how many people showed 
up for the Trades Union 
Congress’ big anti- cuts 
march in London 

(March 26). But it was a lot - thousands 
of students included - and far more than had 
been hoped for. 
Certainly, it was enough of a surprise to 
throw the momentum of the argument back 
the TUC’s way, even on the same day that a 
Guardian poll showed that nearly two-thirds 
of the public were supportive of the need to 
cut. The success of the day’s outing put 
various minor cabinet ministers into full¬ 
blown incomprehensibility whenever they 
turned up in the nation’s news studios. The 
placatory “Yes, we are listening to these 
people” would often find itself uttered in the 
same breath as the stock phrase: “These cuts 
are inevitable, so the protests are futile.” 
From delegates of Unison, the public services 

union, to nurses from Hull, the Glaswegian 
chapter of the Communist Party Of Great 
Britain, jolly west country Green Party 
tub-thumpers, and the skulking apocalypse-

Q NUE 2 April 2011 

technicians of ‘Black Bloc’ anarchists, the 
coalition of ‘Coalition Resistance’ was 
jaw-droppingly broad. 
Inevitably, it was the latter who made the 

headlines - smashing up fancy hotel The Ritz, 
a number of banks, and a very unfortunate 
branch of Ann Summers in pointlessly 
violent scenes. 
The ‘Black Bloc’ never arrived at Hyde Park, 
though perhaps it was just Ed Miliband’s 
keynote speech they were ducking. For the 
Labour leader, the address was a tricky piece 
of positioning - actively tying himself to the 
trade union movement was something you’d 
never have seen Tony Blair doing. Or even 
Gordon Brown. Nonetheless, Miliband is 
wagering his political fortunes that the welter 
of public anger will grow even further in the 
coming few years. It’s a big gamble. 
The cuts may be unpalatable, but the 

Coalition knows that its reputation hangs on 
following through with its plan. Both sides 
have nailed their colours to the mast so firmly 
that there can be little deviation. We arc 
entering an era of polarisation, but there will 
be no end to the stalemate any time soon. 
We’re dug in. It’s 1914, and no-one is going to 
be home by Christmas. 
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A party atmosphere presided 
on the march as young 
people milled around, 
listening to proper ’orrible 
trance on mobile PAs, and 
hanging around the rather 
natty Trojan horse. In the 
early afternoon, a dozen 
shops on Oxford Street had 
been forced to dose after 
attempted occupations. 
Windows were smashed and 
paint-bombs hurled, while 
posh department store 
Fortnum & Mason became 
the venue for a Twitter-
trailed sit-in by the anti-tax 
avoidance UK Uncut 
movement. By 10pm the last 
slt-ln-ers had been led out, 
into the Met’s waiting buses. 
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The anarchist ‘Black Bloc', who were a minor 
feature of the pre-Chrlstmas student 
orotests, had upped their numbers and 
their game. Outwardly Intent on vandalism, 
armed with paint-bombs and P^’‘ly® n̂ 

grenades, they fought running battles with 
police through the streets after thg 
diverged from the main route, up Charing 
cross, gutting an HSBC on the Shaftesbury 
Avenue junction, before turning their.eyes to 
Ann Summers on Wardour Street Take that 

fascist panties! 
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By ?°zen officere »et upon 
and beaten up In a side-alley During 

daylight the hated kettles never happened 
*be police were overstretched and outfoxed 
by the fluidity of the anarchist mob. By ml^ 

S tr ,8b’ Met had 

attemnîîL ? ? ErOup °’ anard’lsts as they 
attempted to head up to Oxford street, via 

the roads behind The Dorchester Hotel 

u 
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2« 
Back in Hyde Park, an afternoon of speeches 
and general leftist ra-ra wound downTT 

caX™’ friend,y party- "David 
sr? ■ b b ,he ‘big Ed 
Miliband asserted from the stage, only to be 
bounced from rolling news at that exart 

s“Ä at,adu °” stores in 
Lu ,L¿ ,he day «round on towards 

n™ bers hod dwindled to the 
Met began to kettle the 300-

Somôr r "d straKlers who were 
attempting to sit-in on Trafalgar Square It 
was a suitably gristly end to a day of t^ 
very separate stories. ’ 
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“WE’RE PUBLIC ENEMY 
As they complete the mixing of their debut album with Stephen Street, Brother tell us 
they're not feeling the pressure, even when it seems half the world wants them to fail 

At Mikao in South 
London, an embattled 
Brother are putting 
the finishing touches 
to debut album 
‘Famous First Words’. 
They won’t admit it, 

but the poison-tipped arrows that have been 
hurled their way since they declared 
themselves the “future of music” late last 
year have obviously stung a little. Their past 

IN THE 
WORKS 

as a teenage metal band was dredged up, 
their Slough residency questioned, and their 
prole swagger mocked by the self-hating 
middle-class music media. 
“We laugh about it, and take it on the 

chin,” says frontman Lee, who for the recorri 
lives 500 metres from the ‘Welcome To 
Slough’ sign and, like all of Brother, is a nice 
normal lad, with an underlying anger. “But 
this whole thing goes to show how cynical 
the media is. They want us to be insincere. 

They want us to Ite fake. They want us to 
have been in a shit band before. It’s too good 
to be true, but just let us fucking be, because 
this is true.” 
Lee, who later rants at length about Lewis 

from Chapel Club (“part-time poet, full-time 
dickhead”), admits they’ve dished it out so 
can expect abuse back, “but it’s weird that 
you give opinions on other bands and 
suddenly you're public enemy number one. 
The letters page in NME has people slagging 

us off every' week, which just shows how 
uninteresting most bands are these days. 
It’s cool to hate us, but we’ve only’ had one 
tune out.” 
Well that, at least, is about to change. The 
album is slated for a July' 4 release, and NAÍE 
was given an early listen. Wh i le Brother’s 
early' assertion that their album would 
contain “10 numlier ones” is not quite true, 
certainly no album since the height of their 
beloved Britpop has been so packed with 
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JENNY LEE LINDBERG 
Warpaint’s bassist on Michael Jackson, uncanny impersonators 

and the song that was playing when she lost her virginity 

My first album 
‘DISINTEGRATION’ BY THE CURE 
“I was in eighth grade. Me and my friend 
danced to the singles collection ‘Staring At 
The Sea’ for four hours one afternoon, and 
I got obsessed with them. I couldn’t believe 
a band like this existed. I actually lost my 
virginity to ‘Pictures Of You’.” 

My first gig 
A ROD STEWART IMPERSONATOR 
"It was uncanny, he looked and sounded like 
him. There were so many people there - it 
wasn’t as if Rod Stewart was goingto play 
Reno, Nevada any time soon. I basically 
thought he was Rod Stewart because he 
sounded so much like him and I was so 
young. It was actually kind of terrifying.” 

The first song I fell 
in love with 
‘WE BUILT THIS CITY’ 
BY STARSHIP 
“That’s roughly the oldest memory I have. It 
made me feel sexy, even at, like, three years 
old. It came on when I was at a bar with my 
dad, and I just started dancing.” 

My favourite lyric 
‘BEAT IT’ BY MICHAEL JACKSON 
“It’s totally weird and a bit obvious, but I 
really love them: ‘Beat it, no-one wants to 
be defeated'. I was about four when I heard 
that. Most of my early memories are of 
dancing around listening to music. I didn’t 
play back then, but I loved music, so me 
and my mom used to just dance around the 
house to pop and R&B.” 

The book that changed me 
THE GIVING TREE BY SHEL 
SILVERSTEIN 
“When I first read it I cried - it’s a kids’ book 
about a little boy, and the unconditional love 
between him and atree. Basically the tree 
just gives the boy anything and everything 
that he asks for. Even talking about it now, 
I feel like I’m gonna cry.” 

Right now I love 
BEACH HOUSE 
We played with them recently and since 
then I can’t stop playing ‘Lover Of Mine’. 
I love Victoria [LegrandJ’s voice - it’s kind of 
haunting. At times you don’t even know if it’s 
a girl or a boy - it’s very androgynous in tone, 
but so incredibly sexy.” 

My favourite artist 
ROTHKO 
"They’re really simple, and all about tonal 
changes of colours. I don’t think I’ve ever 
seen paintings like that before. One was in 
an episode of Mad Men, the paintings in that 
show are f ucking amazing!” 
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My favourite film 
HAROLD AND MAUDE 
"It would be that or Muriel’s Wedding. Harold 
And Maude is a platonic love story about 
an old woman and a 17-year-old who go to 
funerals even though they don’t know the 
deceased. It’s just fucking awesome. Muriel's 
Wedding is a dark comedy, you have to look 
beneath the surfaceforthe humour.” 

Watch a video chat with the band at 
NAIE. COAl/artists/warpaint 
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Clockwise from main plc 
Jenny in her lovely 
Jumper; do ya think 
this Rod Stewart 
impersonator is sexy? No, 
we don't; the King Of 
Pop; dark comedy Harold 
And Maude; the band 
known as Beach House; 
Starship knew how to do 
good sleeve; The Cure’s 
bleak 'Disintegration' 
cover; kid classic The 
CMng Tree 
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B WALK THE MOON BAT BAR WEDNESDAY, 5PM 

As excitable college girls sporting the same 
toddler-ish Ziggy Stardust facepaint as the 
band bounce by the Bat Bar’s stage, it's 
evident that Walk The Moon - a crowd¬ 
pleasing smidge of Bravery/Killers-style 
electro dash, a dollop of first incarnation 
MGMT and a smattering of Maroon 5 - are 
probably going to do rather well over the 
coming year. 
The Cincinnati four-piece would be the 

first to admit that they’re not exactly the 
coolest new kids on the block, but their 
agonisingly catchy songs, bizarre way with 
a lyric (eg the ever so cringey, “Shall we get 
intimate again?") and chirpy lack of 
cynicism neverthless somehow manage 
to batter you down. 
Despite having Technicolor stigmata 

pouring down his cheeks, frontman Nick 
Petricca’s grin doesn’t drop from his face 
for the entire show. As the crowd blissfully 

bops along to ‘Blue Dress' like it’s already 
a fully fledged anthem, it isn’t hard to see 
why he’s so damn happy. Leonie Cooper 

PRE-SXSW: ■■■■■■□□□□ 
PST-SXSW: ■■■■■■■□□□ 

DRY THE RIVERO 
RED EYED FLY THURSDAY, 4PM 

Dry The River’s journey to SXSW reads like a Greek myth spun through an 
episode of CS/. Well, almost... First, they accidentally ran over a cyclist en route 
to Heathrow (“Apparently he pulled through,” they morosely tell tonight’s 

crowd). As a result of the smash - and police questions that followed it - they missed their 

0.1^ 5 
AUSTRA 
RED 7 THURSDAY, 7PM 

2 
flight and had to rough it at the airport until 5am. Then their drummer was refused entry 
to the US full stop because of visa issues... 
Still, four-fifths of the band have made it - and what marks these boys out from the UK’s 

other folk pretenders is that they’ve got the personality to carry off the woozy, singalong 
vibe. Yes, there are acoustic guitars, a violin and a fuzz of facial hair. But this lot are 
undoubtedly a proper gang. You’ll wish you were in that gang too - which is quite a feat 
considering the luck they’ve got. Matt Wilkinson 

PRE-SXSW: 
PST-SXSW: ■■■■■■□□□□ 

What’s she call; 
again? Well, thi 
necklace 1»^ 

»giveaways » 
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i • “You lot! Calm 
down, calm down. 

We’re all mates 
here, aren’t we?" 

An Austra gig certainly isn’t the first place 
you’d expect to find a full-on bar brawl. 
However, tonight the hotly tipped Canadian 
disco starlets grace the Red 7 stage amid 
a swirl of flying fists and shattering glass, 
which is initially a bit distracting - that is, until 
the music starts. Their set somehow follows a 
similar route to the fracas, glistening and 
swelling against the backyard’s faltering PA, 
encapsulating and stunning all around into a 
haze of bewilderment, unease and intrigue. 
Frontgirl Katie Stelmanis, flanked by identical 
twin backing singers, shoots through the 
glitchy backing track audio mist with a vocal 
so piercingly powerful it renders her 
onlookers more dazed than a blow to the 
face. Austra have proved they’re definitely 
up for a fight then. Jen Long 

PRE-SXSW: ■■■■□□□□□□ 
PST-SXSW: ■■■■■■□□□□ 
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SKINNY’S BALLROOM WEDNESDAY, 8PM 

For a girl who literally wears her name on her chest (or around her neck, 
anyway), EMA, formerly of dronesters Gowns, isn’t giving much away. 
Beneath the sludge of a muted Slint and violins that could teach Arcade Fire a 

thing or three about portent, Erika M Anderson questions but never explains, lending 

3 
a torrid ambiguity to lines such as, “I wish every time you touched me left a mark”. 
Thanks to the dodgy sound, her voice is left a curious whisper digging its way through 

the dark rubble that she thrashes out on her guitar. Like all the best storytellers, EMA 
only skims along the edges of detail, leaving the rest a beguiling mystery. Screw giving, 
she’s taking names. Laura Snapes 

PRE-SXSW: 
PST-SXSW: ■■■■□□□□□□ 

PURO INSTINCT 
501 THURSDAY, 4PM 

The Kaplan sisters may have traded in 
their former Pearl Harbor moniker, but 
they’ve lost none of their previous 
effortless ability to put a tune together, 
and have also picked up a six-piece band 
along the way. 
Lead vocalist Piper has a conscientiously 

hip crowd eating out of the palm of her 
hand with a sassily energetic and reverb-
drenched display of showwomanship 
redolent of a young Debbie Harry. 
Anchored by a faultless rhythm section, 

younger sister Skylar (who’s all of 16) 
effortlessly pours out myriad snaking 
guitar lines, simultaneously calling to 
mind Roger McGuinn and Johnny Marr 
while providing each number with a 
lilting, escalating energy that has a habit 
of spilling into moments of sheer, ecstatic 
joy not seen since the wiry psychedelic 
freakouts of Brian Jonestown Massacre at 
their best. 
Puro Instinct’s debut LP proclaims them 

6 

V 

n 
Puro Instinct’s 
Piper calls the 
tune at SXSW 

to be ‘Headbangers In Ecstasy’. As 
potential summer anthem ‘Stilyagi’ rings 
out, we couldn’t have put it better. 
James Knight 

PRE-SXSW: ■■■■■■□□□□ 
PST-SXSW: ■■■■■■□□□□ G
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' You didn’t 
SX have this 

much gear In 

did you Joe? 

The slippy significations of seabirds is a neat doorway 
through which Aietronomy’s third album escapes 
Englishness, and English preconceptions about the 
band. It soars, sleek and polished, into an imagined 
world where the Devon coastline of Mount’s youth 
becomes the exciting, vibrant, cosmopolitan place he 
always wished it could be. It also sees Metronomy 
become a serious proposition, no annoying lingering 
synthpop hangover, but a band with staying power. 
Growing up in Totnes, Mount was out of the touring 

loop, out of the scene, and like many country kids, relied 
on mags, radio, self-education and imagination to create 
a musical world for himself. From deep within this 
world he began producing the songs that would become 
Metronomy’s debut album ‘Pip Paine (Pay The £5000 

You Owe)’ on his bedroom computer from the age of 17. 
“When you grow up in the countryside you do your 

best to excite yourself,” he tells NME, between nervily 
smoked cigarettes over the small beer-garden table of a 
hotel near St Paneras International station (jet-set Joe 
now splits his time between London and Paris, where 
he’s met a lady), all big, bright, keen eyes and intelligent 
energy. “To get yourself ready for the real world, or 
whatever. So for me, that bit of coastline, when I first 
learned to drive, I’d be cruising along there and listening 
to music that I thought was cool, and thinking that 
something cool was gonna happen. But in reality it 
rarely did...” 
Mount’s loose concept for the band’s third album 
became the crafting of a soundtrack to that could-have-

been scene. “It’s kind of a gift... trying to give that part 
of Devon a sound,” he laughs. “And I thought, because 
it’s by the sea and kids make their own fun, it should 
be this kind of West Coast music. But not like... 
[Cornish funk rockers] Rootjoose. Because there is 
music that comes from Devon, but it’s quite odd. It’s 
like surfery Jack Johnson stuff. Which is fine..'' 
Devon officialdom has already expressed its approval 

for Alount’s one-man cultural regeneration project, 
stripping away dreadlockcd acoustic surf-rock and 
replacing it with a vision where the county’s traditional 
laidback vibe translates to time spent in the studio, 
crafting works of smooth wizardry. 
“The tourist board are saying their Google alerts have 

suddenly been inundated,” he chuckles. “The funny 
thing is, it’s actually quite a glamorous place, it looks 
very beautiful.” 
On the album’s title track, Joe croons, “So get yourself 

fixed up... I’ll take you out round town/I swear you’ll never 
witness anythingquite thisfine", like some kind of West 
Country Springsteen, with Exeter as his Atlantic City. 
Mount is no Boss, though, being a subtler, suaver 
creature, whose mournful and restrained voice works 
against the squelching, grating, skronking and parping 
sounds of his music to create a complex emotional beast. 
On ‘The English Riviera’ it’s more complex than ever 
before, not just because Mount’s now writing to 
accommodate the live performances of a whole band 
(Metronomy started off as literally a one-man project 
before evolving to a four-piece; the “painfully amicable” 
departure of original bassist Gabriel Stebbing to 
concentrate on his band Your Twenties was followed by 
the addition of drummer Anna Prior and bassist 
Gbenga Adelekan alongside long-time keyboardist 
Oscar Cash), but for the first time, a Real Proper Studio. 
“The whole thing of using a studio was such a massive, 

exciting thing to do,” he enthuses. “I’ve always done 
what my means would allow. When I did ‘Nights Out’ 
[in 2008], I upgraded my computer and my soundcard 
and that felt like a big step forward. It’s almost like the 
way I’ve been working was imagining the day that I’d 
eventually end up in a studio. I was preparing for it by 
listening to a lot of ’70s studio albums, like, say ‘Aja’ by 
Steely Dan, or ‘Fullfillingness’ First Finale’ by Stevie 
Wonder, ‘Rumours’ by Fleetwood Alac... and some 
Chick Corea records or Herbie Hancock.” 
Of course, there were adjustments to be made, shifting 
from the bedroom into the control room: time 
constraints, for one, but also the confusing presence of 
other people. 
“When you’re doing it on your own,” he reflects, 

“there’s that thing there’s no-one to turn around to and 
ask what do you think about this, and it was the first 

THE ENGLISH REVIEWIERA 
Joe Mount reassesses Metronomy’s output so far 

PIPPAINE(PAYTHE-
£5000 YOU OWE) (2006) 
“It’s a promising debut. 
When I listen to it now, it 
sounds like a young boy 
experimenting with making 
music, and naive, and 
playful, and I really enjoy 
listening to it because of 

that. It was just kind of collected stuff that I’d done up 
until then. ‘Love Song For Dog’, the oldest thing on the 

NIGHTS OUT (2008) 
“I would say it’s kind of 
obviously an attempt at pop 
songs from Metronomy. And 
the first time with these 
vocals that cause a bit of 
a confusion, they seem 
ironic or aloof... and all 
those slightly melancholy 

album, was probably done when I was 17, and it was all 
done between the ages of 17 and 21, on this G3 tower 
that I had. If I was being critical I would say it was 
falling slightly into the mould of Four Tet or Caribou. 
That kind of thing. But a promising debut. Five out of 
ten. No, six. No, five. Seven!” 

lyrics, set to all that kind of synthesizer stuff going 
everywhere... IT’S A MESS (laughs)'. But yeah, it’s 
kind of an attempt at a pop record. I’d bought a new 
computer and a new soundcard. When I first listened 
to the stuff I’d recorded for it, it sounded to my ears 
like Radio 1 music. It sounded so clean and crisp that 
I was worried that it was almost too polished. Which 
now, listening to it, is kind of hilarious.” 

20 NME 2 April 2011 

.THE ENGLISH I 
RIVIERA (2011) 
“I’m very happy that 
I got the chance to do it 
and I suppose it’s probably 
like... everyone says the 
third album is that place 
where you’ve reached 
your sound and that’s what 

it is from then. There's a certain confidence to it that 
isn’t in the previous two records, and it’s quite 
self-assured. It's comfortable in its own skin and I’d 
certainly hope that everything that comes after this 
has that same kind of quality to it. Not like confident 
in an in your face way, but assured. Self-assured. The 
beginning of the next thing, really. The start of 
hopefully an interesting run of records.” 
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Forget the cold detachmentof his The Horrors'persona: ̂1 
Faris Badwan’s new project Cat’s Eyes sees him fine 
up alongside soprano Rachel Zeffira on a record full of 
rock-hard pop and dark ambition. As Louis Patífsòn ?

discovers, it could change The Horrorsforever I = v 
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S
pring Break. St Patrick’s Day. SXSW. Fuck just 
beinga mesmerisinglygood music festival¬ 
right now the heaving downtown hub between 
4th and 8th street in Austin, Texas feels like the 
centre of the earth. With 200,000 people falling 

down its dusty streets, hundreds of bands shifting their 
own gear into the world’s worst (aka best) toi let venues, 
shitloads of tramps making the most out of the hordes 
of wrecked punters (fairplay!), pizza and burritos 
everywhere and - seemingly hanging off every street 
corner- myriad bigtimc rock stars just... chiliingout. 
We see Nikolai from The Strokes and his pristine white 
suit slumped on the sidewalk josh Homme bumming 
fags off a bemused Brotherjack White having 
breakfast tacos and- shock! — Blaine and Will from 
Mystcryjcts hangingout with Mischa Barton. You 
can take the boys outta Camden, etc etc etc... 
Crammed into someone’s house a few blocks south 

a wickedly sly sense ofhumour). “But 
I can almost guarantee you that I’m just 
gonna end up playing computer games 
later tonight.” Thom’s not actually joking. 
“Did you not knowwc’rc all nerds?” 
he adds after catchingNME's baffled 
reaction. At this point, singer Alisa 
Xayalith whips out her iPhone to show 
us her Facebook feed, comprised of 
significantly more computer game ‘like’ 
updates than, well, actual real friends. 
She talks us through the lot, before -and 
remember this band hail from one of 
the most beautiful countries on earth -
adding matter-of-factly: “It’s just in our 

T 

“Walt! Stop the song! Someone's just PMed me 
some cheat codes."’ i““™» 

& 
on Guitar Tuning Hero. 

Thom cracks t Austin, Texas 
Belov: Onstage at SX 

) !y« 

arc Kiwi newcomers 
The Naked And 
Famous-winners, 
of course, of the 
Philip Hall Radar 
Award at February’s 
Shockwaves NME 
Awards. This is day 
three of SXSW, 
they’re one of the 
biggest buzz bands 
here and we’re 
chatting about 
the virtues of 
the place. 

1 “There is lots 
of cool stuff that 
you can do,” says 

guitarist and 
— ’ band chief 
CT Thom Powers 

(distinctive 
■ features: 
■ insanely enviable a A-list Hollywood 
J movie star hair, 
I the drive and 
I directness that 

all great band 
dictators have and 

nature to sit around playi ng computer games al 1 day. 
I mean, we’re totally living the dream at the moment, 
but it’s ourversion of it-gettingup at 9am to play 
computer games, rehearsi ng and playi ng music.” 
But... you’re proper rock’n’roll stars now, we cry, byway 

of an admittedly lame response. 
Thom: “Fuck that! It’s really weird that people always 

assume that being in a band means you wanna be a 
drunkard. Half-Life, Left 4 Dead - that’s what I’m into. 
I played those for about 100 hours each.” His latest 
obsession, he tells us in great detail, is Hatman Arkham 
Asylum. It’s fair to say Thom’s looking forward to the 
new version being released in a few months’ time. 
“The record label can fuck right offif they want a new 
record written around then. They’ll all be songs about 
Batman. Actually, I have secretly been really, really 
want i ng to write the soundtrack for a game. It wouldn’t 
be something like a sports game though, it would 
have to be a story game, something really nerdy. I’m 
fucking keen!” 
Despairing in the name of all things holy about 

rock, we turn to bassist David - owner of brilliant 
Led Zeppelin hair and by some distance the most 
rock’n’roll-looking member of the band - for some 
assurance that the spirit of Ozzy does actually still 
exist here. 
“In Belfast we had a couple of hours’ downtime,” he 

tells us, “so we spent about 45 minutes trying to set 
up a LAN party. And after this I’m about to get my 
first Mac! This is a hugely important moment for me. 
The thing is, I’ve been on Windows for so long, you 
knowwhat I mean?” 
Ah, that old conundrum. 

“WE’RE LIVING THE DREAM 
-WE GET UP AT 9AM TO PLA 
COMPUTER GAMES” 
ALISA XAYALITH 

/t doesn’t actually matter one megabit that The Naked And Famous have this unashamed love 
forgeekery. It’s kind of sweet- to the naked eye, 

they seem so unlikely to be sat at home freaking out 
for hours on end over which dragon to slay or which 
claymation game’s the best (TheNeverhood, according 
to synth man Aaron). But this is how they roll, and they 
don’t give a shit ifit doesn’t fit in with the usual clichés. 
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legend has it that 
If you lay your 
hands on Liam it 
will cure you of 
bunions 

A 

ft 

rw 

a * 
» 

» 
WM 



More at magazinesdownload.com or ebook-free-download.net

http://ebook-free-download.net/


as it has been at all of these shows, with a venomous 
“NOTLIKE SOME PEOPLE'.” Ask Liam G who 
these “somepeople” are later, though, and his response 
is curt: “I’m not gonna do your homework for you. You 
go and find out!” 
Beady Eye then blast through all the remaining 

songs on ‘Different Gear, Still Speeding’, plus ‘Man Of 
Misery’, minus the sprawling ‘Wigwam’. It’ll be in the 
set soon, Liam says. Indeed, we sec a (Liam-less) run¬ 
through of it - as well as B-sides ‘Two Of A Kind’ and 
‘World Outside My Room’ - at the next soundcheck, 
and it sounds great: better than it does on the record. 
As the encore of World Of Twist’s ‘Sons Of The Stage’ 
brings things to a close, Liam is out the door, the band 
not far behind him, through screeching fans clutching 
pens and pictures, and into a blacked-out car, wearing 
a blue working man’s hat he’s nicked. 
“It’s a Lennon thing-you know the picture. ‘Power To 
The People’, innit?” 
Rewind to Glasgow, to days earlier, the first show. 

Bass playerjeff Wooton is so ill he’s on a drip; drummer 
Chris Sharrock has a tooth out a few hours before the 
show. Gem later tells us that people commented that 
the band’s eyes “were bulging”, and that right now it 
felt like he’d done five gigs, not six (“Because the first 
was an-out-of-body experience. Serious!”). Andy says 
it was not until the fourth show, the second night at 
London’s Troxy, that he felt totally relaxed. Even Liam 
admits to some nerves. But the truth is that at all these 
shows - that fi rst Glasgow date in particular - the 
crowds are willing it to be great, and there’s a sense that 
they arc desperate for something to be a part of. “You 
could literally feel it in the air at that first one,” Liam 
confirms. “You could feel people going, ‘(Nervously) 
I really fucking hope this is decent.’ And once we got on 
there, you could feel people going, ‘Yeah, I’ll buy into 
this.’” “It felt like people had moved on,” smiles Andy. 
“We’ve moved on. Now all we need is the journalists to 
move on and we’ll be sweet." 

he next night’s gig in Cologne is declared 
“the best yet” by Gem and aided by the 

I attendance of Mr Paul Weller. Still, no 
I disrespect to France or Germany, but 

i bál it is Milan when the mania really starts 
to happen. It might be pissing down on a not-warm 
Thursday afternoon, but this doesn’t stop at least 400 
sharply dressed italo-Liams assembling outside his and 
the band’s hotel from early afternoon until showtime. 
Everywhere he and Beady go, it’s chaos. We’ve 

arranged to meet at midday, at a radio station where 
they’re doing an interview, to get some photos. Slip out 
for a cig, and you encounter a gaggle of fans - al 1 about 
18 - hoveri ng, all Pretty Green’d up to the eyeballs with 
sharp mod bowlcuts. They push a card with all their 
names on it under the security gate, begging for it to be 
given to Liam - or as one of them calls him, “my God” 
- so he can give them a shout out on the radio. Another 
has brought a gift: a mod target lollipop. 
I nside, the subject of their adoration is in good spirits, 

the feeling being that the tour is going swimmingly. 
Liam Gallagher hasn’t had a drink “since New Year’s 
Eve”. He grins and points to a Robbie Williams 
lifesize cardboard cut-out in the corner (“See his fake 
moustache? I done that last time I was here!”). He talks 
about the new Monkeys song (“S’alright, it’s good. 
Thought ‘Cornerstone’ was brilliant. Haven’t they 
gone all LA, though? Not having that. Preferred ’em 
when it was all George Formby”). He shows his iPhone 
(“I’ve got one app, and that’s fucking Waitrose”), and its 
psychcdclicjohn Lennon screensaver. “He’s always on 
the blower, man. Always on the blower.” 
We start doing the photos, but as the four members 

pull close together in a doorway, it becomes apparent 
that it’s not happening. The band shuffle left, then 
right, look a tiny bit awkward, try to pose. No-one says 

“NOEL TOLD ME ‘THE I 
ROLLER’ WOULD BE A] 
NUMBER ONE SINGLE” 

anything, but you can feel dissatisfaction. “We look 
likcwc work at fuckin’ Audi here!” proclaims Liam 
suddenly, to laughter from all present. He suggests we 
do some shots at the gig later. “I want the kids to buzz 
off the photos,” he says. “I want them to see the cover 
and go, ‘Fuckingyes!’ It’s important.” 
With some time now togo until the band go on air, 
and in a rare moment away from screaming fans, we 
sit down to talk. It transpires that Beady Eye have all 
been on the internet, checking out the videos and the 
reaction to the shows. 
Andy Bell confesses to being “all over YouTube” 
looking at all the clips from fans. Gem, too. They’ve 
been looking over the messageboards, keen to see 
what the fans arc making of it all. At the less serious 

I 
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Clockwise from above: 
Bell, Wooton, Archer -
the dream team 
soundcheck in Paris; 
Gem struggles to check 
the time against the 
glare of his jacket in 
Milan; the band, locked 
in a cupboard until 
showtime; the setlist; 
somebody likes 
stickers, it seems 

end, there are a couple of girls in Paris complaining 
that the sweatbox venues, plus Liam’s continuing 
onstage fondness for buttoned-up-to-the-neck parkas, 
are resulting in some large, not-sexy sweat patches. 
“Really?” he smiles. “I’m not there to be sexy. Tell ’em 
to go see Noel: the most sexiest man in the world! I like 
my parka, that’s me, innit? Fucking wearing T-shirts 
onstage has never been my thing. It’s my gig, I’ll wear 
what I fucking want.” 
OK. A more serious topic, then: the high quality of 

Liam’s vocals, versus recent Oasis tours. 
“I’ve been get ting a right kicking!” he says, sounding 

hurt. “I didn’t know I sounded that shit, but I’m 
gonna explain this now, right? I was using them in-ear 
monitors, and that isolated me from the band. I had to, 
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Still chilly under the 
stage lights in his 
huge leather parka, 
Liam dons a flag for 
extra warmth 
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1 
Chris: “Ricky Gervais.” 
Gem: “The first two words out ofhis mouth today...” 
Andy: “Come on, let’s stop rushing Elbow! They’re a 
good band.” 
Liam: “We’re only having a laugh. They probably slag 

us off, don’t they?” 
Getting back to the point, do you feel competitive 

with these bands? You’ve said you want Beady Eye to be 
as big as Oasis... 
Liam: “(Immediately) I want to be as big as The Beatles. 
Fuck being as big as Oasis, man, you know what 
I mean? I want to be bigger than The Beatles. That’s 
what we’re deali ng with and whether we do or not - and 
we probably won’t - but who cares? It’s just the fucki ng 
name of the game. Yes, we want to sell a shitload of 
records, play stadiums and inspire shitloads of kids all 
over the fucking universe. Deep down that’s what 
I wanna do... but not just yet.” 
Andy: “All bands deep down want to do that. The 

Strokes, Elbow. But you don’t ask them that question. 
If we say it, we’re arrogant. But if you sat any band in 
a room and said, ‘D’you want to be as big as The 
Beatles?’, they’d all say yes.” 
Not true, Andy. I refer you to the Battles album that 

arrived on my desk two days ago. 
Then I got an email from someone saying that one 
of the band left because of “the pressure” of following 
up the unexpected hit of their debut, which sold about 
40,000 copies. 
Gem: “WHAT!?” 
Trust me, this is notunusual. Most bands say: “We 

just want to get to a point where we can earn our living 
doing this, and tour comfortably.” 
Gem: “That’s shocking. Geta window cleaning 

round! You’ll be a lot more comfortable then.” 
Liam: “It’s like people who go on holiday, putting 
suncrcam on. D’you want a tan orwhat.you dick? You 
go on a top holiday somewhere hot, and come back 
whiter than white. That’s why we sound arrogant, 
because of little fucking shits like that. We’re made to 
sound arrogant because of timewasters like that.” 
So, to tonight’s show... 
Andy: “Sorry, but I’m still outraged that bands don’t 
want to be big anymore. I remember when I was 
a shoegazer, and WE wanted to be The Beatles! And 
we were shoegazers!” 
A DJ informs Beady Eye that they’re due on air in five 

minutes. Probably a good thing. 

F
unnily enough, Milan was the first 
European city to bear witness to the 
Noel-less Oasis, when Matt Deighton 
filled in on guitar at the Filaforum, 
way back in 2000. At that show, there 

was a sense of hushed expectation. Not tonight. 
Tonight the Alcatraz knows what it is getting, and it 
is everything you could wish for a rock’n’roll show to 
be. Stuffed to capacity with young, beautiful hyper-
devotees, the girls are screaming like it’s ’65, ALL the 
boys have got the hair, the parkas zipped up, the feet 
at ten-to-two, the chins out and hands behind their 
back like they’ve made it through to the final of 
X Factor; Liam Idol. 
The stage is set for the first of two surprises Liam has 

in store for tonight. As the band wait in the corridor, 
he bursts out of his warm-up room sporting a giant 
Italian flag worn as a cape, and leads the band to the 
stage. This week, Italy is celebrating 150 years of its 
unification, and Liam is here to help. It’s a reaction 
that comprehensively trounces even that of the first 
Glasgow show. Liam jumps down to the crash barrier 
during the encore of‘Sons OfThe Stage’, and is being 
grabbed from all sides by kids with tears in their eyes. I 
don’t need to describe it any further: the photos on this 
page are worth a thousand words. 
And so to Liam’s second surprise of the night. 

“WE WANT TO INSPIRE 
SHITLOADS OF KIDS ALL Ai 

OVER THE FUCKING UNIVERSE” 
liamL A 

/ 

f„ 

* 
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Before he and his band head off to Spain to re-enact 
the “40-minute ride" of‘Millionaire’ in an open-top 
car for the song’s video, he asks for a one-to-one 
audience in his warm-up room, wanting to clear some 
things up. He’s worried that, earlier, he may have 
seemed like he was having a go at Oasis fans. 
I didn’t think he was, really, but he just wants to 
make it double clear that he loves Oasis and loves all 
the Oasis fans, that it means everything to him. 
Couple this with the wearing of the flag, the earlier 

insistence on making sure the photos looked “mega”, 

SC I 

Above: Liam’s certainly 
not, ha, flagging 
onstage. Left: Gem and 
Andy Bell, heavyweight 
champion of the world. 
Below: Beady Eye’s 
Italian superfans 

Yr 

and his proclamation that “Beady Eye is for anyone 
who wants it. Beady Eye is for everyone”, and you 
have a different character to the one who used to 
routinely promote Oasis albums by saying, “Buy it if 
you want, if you don’t, I don’t give a fuck.” 
Liam Gallaghcrin zou isThc Man Who Docs Give 
A Fuck. About the past, future and the present. 

Watch a backstage walk on with Beady Eye and read a 
report on the band’s London Royal A Ibert Hall gigfor 
the Teenage Cancer Trust, on NME.COM. 
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THOM YORKE 
* Milton Keynes Bowl, July 1995 

Photo: Andy Willsber 
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KATY B 
ON A MISSION rinse 
Sorry Jessie J, but it's one-nil to Peckham and mission 
accomplished: this is the British pop debut of the year 
11 Irq /Ml-] Of all the acts tipped to 

A"® I ma ê waves 'n 2OII, 
III I I 4/it 11 only Katy B appears to 

bc bulletproof. Fairly or 
no, the anointed likes 
ofjcssic J, James Blake 
and Jamie Woon have 
all faced backlashes 

since tastemakers hailed them as future idols 
way back in January. But, somehow, the 
21-year-old from Peckham keeps on trucking. 
It might not seem so weird, if the 

ammunition wasn’t already there for her to go 
down in a hail of harsh words. Like Jessie J, 
Katy’s a graduate of the BRIT School, which 
in today’s posh-fcaring climate is like telling 
people you offed your granny in exchange for 
a career. Second, her debut was originally 
hatched as a showcase for DJs running with 
urban pirates-gone-legit Rinse FM, with 
Katy’s inclusion sounding suspiciously like a 
deal-sweetener for the wider listening public. 
Factor in the inclusion on the record of B’s 

star-making vocal from Magnetic Man’s 
‘Perfect Stranger’, and it all adds up to a 
cynical exercise in money-driven pop 
careerism, right? Er, wrong: ‘On A Mission’ 
is hands-down the pop debut of the year, 
marking the arrival of a completely credible, 
fresh-faced, mischievous talent to draw the 
proverbial moustaches on pop’s gallery of 
gurning grotesques. 
You’ll know the singles by now — ‘Katy On 
A Mission”s thumping intro with Benga’s 
chainsaw synths swimming unforgettably 
into view, the inspired, ragga-tinged 
Ms Dynamite hook-up ‘Lights On’, and the 
angelic yearning of‘Broken Record’. But the 
album’s pleasures arc far from ending there. 

‘Power On Me’ serves notice of killer intent, 
as Rinse boss Geeneus lays on a noirish, 
garage backdrop while Katy conjures the 
ghost of divas such as CcCc Peniston: “Ooooh, 
does it make you feelgood, knowing that you could 
have power on me?” 
‘Why You Always Here’ brings the UK 
funky stuff with which she made her name, 
while ‘Witches Brew’ rides in on a strident 
electro beat and ricocheting, pinball synths. 
It’s undermined slightly by the lurch into 
hackneyed arena-rave on the chorus, but 
that’s a minor quibble at best. 
‘Go Away’ is a big dubstep number that’s 

dwarfed by its vaulting R&B chorus, and 
‘Movement’ docs the kind of cruising, 
leather-upholstered house Sophie Ellis-Bextor 
would have killed for during her post-
‘Groovcjct’ comedown. Meanwhile ‘Easy 
Please Me’ showcases Katy’s strangely 
wholesome brand of lyrical sass, poking fun 
at the rude-boy mentality over a rakish 
dubstep beat and evil, ringtone synths CThese 
days 1 can’tfind a man to please me/Their lines are 
far too cheesy”). 

It ends with the überchill house of ‘Liard To 
Get’, which is typical of the record’s open-
hearted generosity — absurdly, brilliantly, 
Katy even rounds out the track with big-ups 
to her family and friends, and somehow 
you’re still laughing with her, not at her. But 
then again, that’s ‘On A Mission’ all over: 
fuck-all pretension or focus-grouped 
attitudinising, buckets and buckets of 
tunes. What more could you possibly 
want? A lex Denney 

DOWNLOAD: ‘Broken Record’, ‘Lights On’, 
‘Power On Me’ 

‘Paces To 
&\(ames... 
What the 

reviewers are 
doing this week 

ï * 

JAMIE FULLERTON 
“I’ve been making my 
sister listen to Yuck 
instead of We Are 

Scientists.” 

JAMIE CROSSAN 
“Between sniggering 
atjokeslike'Do bald 
people get hairline 

fractures?’ at 
Glasgow’s comedy 
festival, I’ve been 

nagging my postie to 
deliver the new Wild 
Beasts album quicker. 
The wait is killing me!” 

EMILY MACKAY 
“I’ve been rolling 

around in Wild Beasts’ 
‘Smother’ like a pig in 
resplendent muck 
(seemingly just to 

spite Jamie Crossan).” 
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BRITNEY SPEARS 
FEMME FATALE JIVE 

i Withanot-exactly-rapturously 
z received lead single that dipped its 

,, toe warily into dubstep (the cunningly 
-Oí 9 titled ‘Hold It Against MeJ and a 

three-year recording gap since 2OO8’s ‘Circus’, 
Britney’s new album was always going to be a 
wildcard. And luckily, it is, but in the good way. The 
Bloodshy-produced track ‘How I Roll’ sounds like a 
bloghouse bootleg- all stripped-back 
instrumentation and layered vocals. Meanwhile, 
‘Gasoline’ is classic ‘Toxic’-era Britney and ‘Inside Out’ 
is a garage-influenced mid-tempo break-up ballad. 
Even the normally infuriating William manages to 
contain his Auto-Tune zeal on ‘Big Fat Bass’, turning 
what could be the sound of a souped-up blue-
headlighted Vauxhall Nova into an unashamedly 
up-for-it banger, while retaining classic Britney 
touches, Ms Spears shows exactly how she’s stayed 
around for so long - the whole album brims with the 
laid-back confidence of someone who knows she's 
back on top. Britney claims it’s her best work yet, _ 
and she’s not wrong. Ailbhe Malone / 
DOWNLOAD: ‘Gasoline’ 

BRAIDS 
NATIVE SPEAKER KANINE 

H There’s probably not much to do 
growing up in Alberta, Canada -
assuming you’re not into shooting 
animals and freezing in log cabins 

- and there are probably few places to hear new 
music, either. So it’s not surprising that Braids, 
clearly immersed in the blogosphere, stew up 
influences from some of the biggest 2.0 hits of 
the last few years on their debut. Fronted by 
Raphaelle Standell-Preston, who sings like 
a less tiring Joanna Newsom on ‘Plath Heart’, the 
four-piece deal with Animal Collective’s arpeggiated 
synths, chillwave’s hazy guitars and Gang Gang 
Dance’s tribal percussion. Yes, the echoes, 
thrumming electronics and afrobeat rhythms are 
sozeitgeistyithurts,butthesongs,especially 
opener ‘Lemonade’, are ear-wormy enough to 
guarantee a place in your heart all of their own. 
As long as Braids can emerge unscathed from 
the hype machine, this could be an amazing 
journey. Tom Pinnock ; 
DOWNLOAD: ‘Lemonade’ 

WIZ KHALIFA 
ROLLING PAPERS ATLANTIC 
MT* From track one of hip-hop’s newest 

star’s major debut, the themes are 
familiar: on ‘When I’m Gone’ it’s “back 

ujoifl in the day money was short"; by track 
two (‘On My Level’), Wiz is “rolling doobies up" on 
a mission to “hit the club/Spend this money up"; 
mega-hit ‘Black And Yellow’ is next, on which he 
informs us that “bitches love me ’cos I’m fucking 
with they friends". Six songs in, and another 
hip-hop trend is sadly apparent. ‘Wake Up’ is 
the last of the completely irresistible Stargate-
produced gems, and the start of ‘Rolling Paper"s 
descent into eight loooong, dull filler tracks that, 
musically and lyrically, are completely 
indistinguishable from one to the next ‘No Sleep’ 
is about partying “'til the weekend”; ‘Get Your 
Shit’ about asking a “bitch" for “keys back”; 
et-fucking-cetera-to-fade in an admittedly 
pleasant, laconic flow, over bland, mellow 
electronica. On ‘Top Floor’, Wiz proclaims that his 
“life is like a movie”. Maybe so, but he needs to 
delete some scenes. Hamish MacBain ‘ 
DOWNLOAD: The three Stargate ones 
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REVIEWS 
The 

^H^der 
What we’re 

playing, watching 
and reading... 

SINGLES! 
This week reviewed by 

TIM 
BURGESS 

«4 

CEELO GREEN 

COLD CAVE 
CHERISH THE LIGHT YEARS MATADOR 

The band’s second is an intoxicating blend of belting 
tunes and utter insanity. Stadiums here we come... 

Book 
Prince: Chaos, Disorder 

And Revolution 
By Jason Draper 
Not the Minneapolis 

Minx’s guide to sorting 
out the escalating 

clusterfuck in the Middle 
East, but instead an 

embarrassingly in-depth 
guide to the career 
of one of music’s 
most endlessly 

fascinating icons. 

BRIGHT LIGHTS, BIGGER CITY ELEKTRA/ 

B
 WARNER BROS 
This man has written two of the biggest 
songs in the world, so who am I to say 
this won’t be more of the same? He’s like 

a modern day Prince. He knows how to treat the 
ladies, and his album will inform many a young man 
on howto survive. 

EVERYTHING EVERYTHING 

COLDa&AVE Wesley Eisold probably 
doesn’t consider ‘Cherish 
The Light Years’ an 
especially noisy record. 
Thepreviousgroundingof 
Cold Cave’s lynchpi n was 

“■ in hardcore, but this 
is assuredly not what Eisold and guests (a 
varied bunch that includes Yeah Yeah Yeahs’ 
Nick Zinnerand members of metalcore brutes 
Hatcbrccd and nco-riot grrrls Mika Miko) 
offer on these nine songs. 

Yet Cold Cave’s second album is the first 
resurgence of 2010’s trend for music featuring 
noisy, jarring synths getting some traction in 
the mainstream (MIA, Sleigh Bells, Salem). 
It’s also a step away from the dismissively 
gloomy, broadly tuneful synthpop of‘Love 
Comes Close’, CC’s 2009 debut. ‘Cherish. ,.”s 
opener, ‘The Great Pan Is Dead’, is a rudely 
maximalist assault with what sounds like 15 
drum machines overheating at once. 
Make no mistake: Cold Cave are, if 

anything, more ridiculous than before. Eisold, 
a published poet, is a man capable of crooning, 
straight of face, “ With a knife in my hack anda 
star in my eye/Oh let this lifepass me by”. A brass 
section you’d expect to hear in a ska-punk 
song wrestles with an ecstatic synth riff on 
‘Alchemy And You’. Considering the scattered 
legacy that feeds the roots of this album, some 
foolishness is only right. Fortunately, there’s 
some belting tu nes to chew on too. 
As much as the genre ‘industrial’ has been 

abused in its time, ‘Pacing Around The 
Church’ channels the piston-pump of the 
oiliest factory equipment and turns it into 
a kind of pop music. Eisold’s vocals, a biting 
monotone, make it clear that on some level, he 
dreams of these songs becoming phone-in-the-
air anthems. ‘Underworld USA’ and the ■■ 
pulsing ‘Icons Of Summer’ have choruses / 
to match the ambition. Noel Gardner / 

DOWNLOAD: ‘The Great Pan Is Dead’, ‘Icons Of 
Summer’, ‘Burning Sage’ 

FINAL FORM GEFFEN 
I had to review this lot's album for a 
radio station at the end of last year and I 
described it as “clever bad". I stand by 

iMH that, of course. This is, however, one of 
the better ones on the album. I listened to this after 
returning from atrip to the pub with Mark E Smith. 
His words - “we need a middle class revolt” - were 
ringing round my head. The rise of this kind of sound 
suggests maybe why. 

FIGHT LIKE APES 
JENNY KAY MODEL CITIZEN 

Neil McCormick g 

Film 
Killing Bono 

Telegraph music critic 
Neil McCormick’s 

memoir ofayouth as 
a failed rock star 
languishinginthe 

shadow of schooffriend 
Mr Bono Vox and his 

band U2 gets a 
big-screen adaptation, 

featuring the final 
appearanceofthelate 

great Pete 
Postlethwaite. 

jriTiwIm I have been wearing my hair in a 
ponytail of late. So I took great offence 

B*— to the lyric “never trust a ponytail”. 
Actually, I didn’t take offence at all, 

because whoever made this record is an idiot When 
I told my mate I was guest reviewing the singles for 
NME he naturally asked me who I was reviewing... I 
went through the list and when I got to Fight Like 
Apes he said “Urghh! Are they still around?" This 
song is charmless and bitchy. 

THE JOY FORMIDABLE 
WHIRRING ATLANTIC 

This lot are good, I am told. I see the 
name a lot in Shoreditch. It’s a good 
name... it’s not as good as Joy Division 
but it’s good. I had kind of hoped for 

more but it’s OK. I like her hair colour. 

COLOURMUSIC 
MY_ IS PINK MEMPHIS INDUSTRIES ■ For anyone who hasn’t seen the video to 

Colourmusic’s synapse-dissolving ‘Tog’, 
then let us explain. It shows a sticky, 
unholy mess of fake - we hope - blood 

and cum being splattered overshocked-to-the-core 
fans of Flaming Lips’-more-fucked-up-younger-
brothers who are also being subjected to some 
horrific imagery, just shy of the camera. It perfectly 
encapsulates this Oklahoma/Yorkshire foursome’s 
weird aesthetic; their head-f uckable tunes warp and 
distort everything into a kaleidoscopic pulp. ‘Feels 
Good to Wear’ is an acid-flecked mind-boggler, 
‘Pororoca’ cripples the thalamus and ‘The Little 
Death (In Five Parts)’ is DFA 1979 at their most -
primal. It’s basically sick as fuck. Jamie Crossan / 
DOWNLOAD: ‘The Little Death (In Five Parts)’ 

MATT AND KIM 
SIDEWALKS DIFFERENT 
* ,f ‘Sidewalks’ is husband-and-wife duo 

¡d Matt and Kim’s vision of a perfect night 

2 on the tiles’then Partying with them 
Jwl must be hellish. Its chart-pap melodies 

(‘Good For Great’) and sodden clichés (‘Red Paint’) 
are reminiscent of being trapped at the worst kids’ 
birthday party imaginable. Synths are blared with 
the same subtlety as honking birthday horns; the 
sickly production is more vomit-inducing than 
quaffing too much jelly and icecream; and, above 
the bedlam, Matt’s voice wavers unconvincingly like 
an exasperated Dad failing to assert his authority. 
Just make sure you're busy washing your hair or 
scratchingyourown eyesoutif they everinvite 
youroundforashindig.BenHew/tt A 
DOWNLOAD: something by The Wiggles 

Gamer 
Nintendo 3D-S 

Snazzierthan Sudoku by 
acountrylightyear, 
Nintendo's latest 

handheld entertainment 
cuboid features a fully 
3D screen and (slightly 
scarily) ‘augmented 

reality gaming*. 
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THE RAVEONETTES 
RECHARGE & REVOLT VICE 

I watched them at Hoxton Bar And Grill 
recently. I have always seen them 
around at SXSW and occasionally I see 
them hanging out in Silver Lake. I get 

them, and though don’t own a record by them, I like 
them. This song, however, actually really moves me, 
and if there is a single of the week this should be it by 
a mile. In fact, I am going out to get it now. 

UNKLE (FEAT NICK CAVE) 
MONEY AND RUN SURRENDER ALL 

Both these artists are pretty impossible 
to knock but I don’t like this as much as _ 

j The Birthday Party. I love Nick’s voice, I s 
love his work ethic, and I love his stories, s 

This is one of the better things I have heard from him | 
lately, as well as the Factory Floor remix of » 
Grinderman’s ‘Evil’, which was dope. % 
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• Teenage Dream 
• Hummingbird 

Heartbeat 
• Waking Up In 

Vegas 
• Ur So Gay 
• Peacock 

* I Kissed A Girl 
• Circle The Drain 

KATY PERRY ku / 
• Who Am I Living 

For? 
• Pearl 

• Not Like The 
Movies 

• Cover Medley: 
Only Girl (In The 

HMV HAMMERSMITH APOLLO, LONDON Thursday, march 17 
We’re still so drunk on colour after this show we can’t even see that picture 

World), Big Pimpin’, 
Whip My Hair 

Pretty soon after she 
explodes onstage in 
a cornea-cauterising 
multi-coloured starburst 
of sound, light and (yes) 

pipcd-in candyfloss smell, you start to 
get the feeling Katy Perry is treating you 
like a child. Sure, the di zzyingly brilliant 
title track of her second album ‘Teenage 
Dream’, tossed casually in as the opener, 
might be full of 
mature, measured 
adult yearning 
in the verses, 
gleefully cast aside 
for a gutsy rush of 
eternalyouth in 

the chorus, but it’s delivered from a stage 
that’s as plastic-moulded as a Malibu 
Stacy Hammersmith Apollo toyset. 
The sugar-coated spiral staircases and 
cupcake podiums will over the course 
of the next hour or so bear a tumbling 
kaleidoscope of skits, graphics, dancers, 
mimes, swings, glitter, glitter,glitter and 
every candy-coated distraction Perry 
can employ to ensure that by the end of 

It is expertly contrived 
from start to finish, but that 
doesn’t mean it isn’t exciting 

the night she will own your eyes like the 
Fourth Ofjuly. 
It’d be a shame for the recent 

omnipresence of Perry’s blue-wigged 
pout, to the point where her face is 
probably more fam iliar than your own 
mother’s, to overshadow the fact that 
she has tunes as well as image, from the 
supercharged motivational dancepop 
of‘Firework’ via the addictive robotic 
lurch of‘ET’ to the skippy sass of‘Hot N 
Cold’. It’s the quick-fire, multi-costume 
changed (please don’t make me list 
them), seamless pitstop delivery between 
these and the inevitable duffers (‘Circle 
The Drain’, ‘Hummingbird Heartbeat’, 
‘Who Am I Living For?’) that can make 

•Thinking Of You 
(Unplugged) 

• MJ - Dance Break 
you feel a little • Hot N Cold 
like a fractious • Last Friday Night 
toddler having a • I Wanna Dance 
series of expensive With Somebody 
toys waved in (Who Loves Me) 
its mottled face • Firework 
by a fretful aunt • California Guris 
to keep it from 
deciding it wants to cry. 
But hey, you won’t see our bottom lip 

wibbling, and if it’s childish, Perry’s 
‘California Dreams’ tour is not nursery-
neutered - the inclusion of the rather 
woeful sexualised ‘M ickcy’ retread of 
‘Peacock’ alone would see to that (if 
you are having trouble with the subtext 
there, let us help: KATHERYN LIKES 

Ë 
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ClunyZ/NEWCASTLE 
DrummondaZZABEKDEEN 
King Tut'aZ/GLASGOW 
FibberaZZYORK 
HarleyZ/SHEFFIELD 
Sugarmill/ZSTOKE 
Lock 42/ZLEICESTER 
The Groat Eacape/ZBRIGHTON 
Cargo/ZLONDON 
Sound CitvZZUVF.RPOOL 
Hare and MoundaZ/BIRMlNGHAM 
UndertoneZ/CARD I FF 
Dot to Dot/ZBRISTOL 
Dot to DotZZNOTTINGHAM 
Dot to Dot/ZMANCHESTER 

0844 477 100 
0191 230 4474 
0844 477 1000 
0844 499 9990 
0190 465 1250 
0114 275 2288 
0115 945 4593 
0115 912 9000 
0870 264 3333 
0844 871 8803 
0844 477 2000 
0844 871 8803 
wegottickets.com 

www.alt-tickets.co.ukwww.alt-tickets.co.uk 

www.alt-ticketa.co.uk 
Ticket« available from/ZkiUlivocom, 0844 87 1 8803 & usual outlets 
myspace.com/fixersthcband 
The new ep "Here Comes 2001, So Lets All Head far the Sun"oul may 9 on vertigo 

SMITH H/^T£^ 
MONDAY 11 APRIL 

LONDON CAMO 
TICKETS: 0207731^0 

SWIMMING 
MONDAY 9 MAY 

HOXTON BAR & KITCHEN 
Ktuutt:coM»«m tn itoi 
W'tlWiWlMUtHmNO.COU 

Aaaw»Moi«atNai>aMtrA«MM3MiNr wiwxen 

• T 

WINNER MTV BEST NEW BAND 2011 

7 

f 

THE ASTEROIDS GALAXY TOUR 
THURSDAY 26 MAY 

LONDON ULU 
nanti WWW.nUUVLC«M 7 «144 171 IMJ 
WVJnSMCLCM/HttAflltOIOSUUXYTOai 

:S 

* JaUMMUARO. SJM* coûtais A rtiEXPS BY ARRAttCEMEltT'wrniyre PRESENT 

.08 
09 

fl 

J 7 LONDON EUCTVC BALLROolil 
20 SHEFFIELD LE«DMILL - A 
21 COVENTRY KASBAH M 

M44 «71 5803* 

•114 212 2828 

,02478 554 473 
'24 wnni rcnnminu eumnc -

25 CARDIFF MILLENNIUM HALL ritT^g 02» 2023 0130 
26 PORTSMOUTH WEDGEWOOD ROOMS*«- 023 92» 3911 

GLASGOW ORAM MOR S 
OSHHH 999 970 ..... ♦ 

MANCHESTER ’ 
CLUB ACAPEMY"’ 
0161 851 Illi . , ’ T 

BIRMINGHAM „ 
Ox ACAPEMY2..-
08HH *07 1000 ’* ’’ * 

LONPON GARAGE 
08HH 871 8805 

DEBUT«UUU WDM BSBISa MM 18 Wg FHB4M0BI mom 0JBXOM NO GETNt BKUSM SBB> MW 

- WWWMUMnMMOLCOM 
siouMAiuAiiasiKnorausMUSKHitsaratnMnAaiuuKeiiEiaemiCAA , 

VA A U ri rr X”"^»0615 ALSO AVAICABU AT: 
. T M M TV 3 6 B 5 L EE j K1UL1VE.COM 8. 08*1*1 871 8805 

. * MEW SIMCLE OHE HICHT W OCTOBER1 OUT APRIL 4TM 
IM SEARCH OF ELUSiVE LITTLE COMETS' PEBUT ALBUM OUT MOW' s-^ 
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academy event» preaewt 

“TIME GESTIÆMEN. I’EEASE!" 

bluetones 
ACADEMY EVENTS AND FRIENDS BY ARRANGEMENT WITH ITB PRESENT 

oooQ O O G O O O Ooooo •EC ç auÎHn 
J Md 

7 APRIL 201 
01 
02 
03 
05 
06 
07 
08 
09 
10 

SHEFHŒDTHBLEADMUl, |1 
STOKE THE SUGARMIIX 1

WREXHAM CENTRAL STATION 
DUNDEE DOGHOUSE 
ABERDEEN DRUMMONDS 
STIRLING FUBAR 
EDINBURGH STUDIO 24 
CARLISLE THE BRICKYARD 
NEWCASTLE O3 ACADEMY2 

0114 2512828 

01159 454 593 

0870444 5550 

08444999 990 

BEYONDfr.NET 

08444 771 000 

0844 847 2487 

08444 77 1000 

0844 477 2000 

1 ¿BIRMINGHAM HARE & HOUNDS 
B 
14 
15 
16 
18 
19 
20 
21 

NOTTINGHAM ROCK CITY 
BRISTOL START THÉ BUS 
PLYMOUTH WHITE RABBIT 
EXETER THE CAVERN 
LONDON THE BARFLY 
CARDIFF CLWB IFOR BACH 
LIVERPOOL SHIPPING FORECAST 
NORTHAMPTON ROADMENDER 

0121 444T8slj 

0845413 4444 

FREE ENTRY 

07505 004 985 

FREE ENTRY 

0844 847 2424 

0871 230 2360 

0844 477 2000 

01159 129 000 

PLAYISG A CAIlliHli-SPASMSG GIKBATEST HITS SET 
SEPTEMBER 2011 
03 YEOVIL ORANGE BOX 
05 CARDIFF MILLENNIUM MUSIC HALL 
06 READING SUB89 
07 BRIGHTON CONCORDE 2 
08 SOUTHAMPTON THE BROOK 
10 MANCHESTER CLUB ACADEMY 
11 GLASGOW O2 ABC 
12 NEWCASTLE O2 ACADEMY 
13 SHEFFIELD O2 ACADEMY2 

15 LIVERPOOL O2 ACADEMY2 
16 LONDON 
O2 SHEPHERDS BUSH EMPIRE 

17 LEEDS COCKPIT 
18 BOURNEMOUTH 

THE OLD FIRESTATION 
20 OXFORD O2 ACADEMY2 
21 BRISTOL O2 ACADEMY 
22 BIRMINGHAM O2 ACADEMY2 

Tickets Available from ArtistTicket.com I 0844 871 8820 

An Academy Events presentation by arrangement with Primary Talent International 

ROUNDTABLE MUSIC IN ARRANGEMENT 
WITH CODA AGENCY PRESENT 

APRIL TOUR 2011 
WITH SPECIAL GUESTS: 

ECHO LAKE 
(13TH 19TH, 20TM, 21 ST) 

ER6ULLS 
(15TH, UTH, 17TH) 

WED13TH 
THE CASTLE HOTEL MANCHESTER 

FRI 15TH 
THE BOWERY, SHEFFIELD 

SAT 16TH 
DOG A PARROT, NEWCASTLE 

SUN 17TH 
SNEAKY PETE’S, H>INBURGH 

ALSO AVAILABLE ON LINE AT: WWW.TICKETWEB.CO.UK 
‘NEW ALBUM SCATTERBRAIN OUT NOW ON XTRA MILE RECORDINGS' 
WWW.THEXCERTSBAND.COM • UWW.MYSPACE.COM/THEXCERTS 

^EAJALLIC| ^TWO SPOT GOBll 
Ms v' 

blew Bones & Alistair Griffin 

4 A WEDNESDAY,H MAY A 

LsAgTI^O^ÍÁdE^^ 
0844 477 2000/ WWW.TICKETWEB.CO.UK_ ’ 

WEDNESDAY 18ÎH MAY 

LONDON O2 ACADEMY2 

ISLINGTON 
08« 477 2000 I WWW.TICKE.TWEB.0O.uk 

www.TwCspOT.cO.uk 
AM ACADEMY EVENTS PRESENTATION 

www.academy-events.co.uk / www.myspace.com/academyeventa 

EVERY 
FRIDAY 9 ». EVERY 

FRIDAY 

/ CWBJ 
NME 

1 APRIL 

SPARK 
OLLIE WRIDE 

COMING SOON. 

ADAM KESHER 
8 APR 

TICKETS - 0844 847 2258 
PIPPÄ MARIAS 
MIDIMIDIS 

15 APR 

TUES 19TH 
THE CRYPT AT TAKE FIVE, NORWICH 

WED 20TH 
THE LEXINGTON, LONDON 

THURS 21 ST 
START THE BUS, BRISTOL 

1A CAMDEN HIGH STREET, NW1 7JE 
(MORNINGTON CRESCENT TUBE) 

9.30PM - 4AM: FIRST 100 FREE 
ES B4 11PM: £7 AFTER 

STUDENTS £2: B4 10.30PM 
k £4: B4 12PM WITH CARD 
A WWW.KOKO.UK.COM 

THE EASTER BALL 

TOTALLY ENORMOUS 
EXT NCT DINOSAURS 

22 APR 

INFO A TICKETS: 7WOFIFTYFOUR.NET 

NEW CROSS INN 
[323 NEW CROSS ROAD, SE14 6AS 020 8694 1575 / 07845 376 725 

I 8th April 15th April 

I MARCUS BONFANTI sam Duckworth 
■ 

k 23rd April 28th April 1 

f Aa/Tí-^6Í/HEPe MARKMORRISS 
I tEAGUe FRONTMAN OF bluetones I 

Mj^OPEN MIC ÊVERYJ^^ 
IFOI^URFULL^LEND^^ VISIT 
¡WWW.NEWCROSSINN.COM 

J \ 

m never miss: 
ANi ISSUE QF 

O hpiniguit 
¡H ONLY £8.95 DIRECTDHiït* 

IvñTff 
MONTH 

Unavailable to readers 
L In Europe. 

CALL 0844 
/ k Nimi - Mpni HawMrtiriNnmentdtlniLs muh (finite 12l ;

Lwww.uncutsubs.co.uR/subsoffer 
<>u«a-L»k*<klhi’iy »ul>wri|rtk>a iwr Ifl'iMut citant'* jacranmun,»« wiUlnKM<tf the nutnl*'ruiaM>-»pnitl6*, 

nilthrttTtttoftlwiáuhvnptkin. Kr>r mijinnrs and iivcrseas rales aJ —1-4 (OH'Ui.1X10233, «ir entai qiewft*»ÿr <(uailrant^ub^nait 
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«I 

ANNA CAI! 
WudÜLlHUKÏ 

www.myspace.com/groupmusic 

www.myspace.coæ 

[ www.nme.com/tickets 
|^B"Õ87V230 1094 

*(all dates,except 14/15/16¡ 

fS-BH 2M 8911
a-K8J Boon« 0S4S AIS 4444 
5-May Mottram :Rescue 1()00

5-May York Fibbers 08 4«« ̂ ooo 

SÄÄjsS“, 

17-May London KOKO 00^ 

www.seetickets.com or 0870 264 3333 / www.artistticket.com or 0844 871 8820 
Presented by 
Kilimanjaro 

www.kllilive.com 
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^AND qAÎd 
BANDSERVICES 

No dilemma is too big or small for NM E ’s 
Resident Cognitive Disputational Resolutionist 

(aka Agony Uncle) Pete Cashmore 
¡Vi 

1C010M I 
k l MMRTÍ J 

TUITION 
RYER8B1N I 
urarau J a 

» 

flX 
// 1 t 1 

LEADING 
VOCAL 
COACH 

To the famous 
www.punk2opera.coin 

Tel: 1)20 8958 9323 

fl MUSICIANS WANTED 
A NEW BAND IS 
COMING - WE 
ARE LOOKING 
FOR YOU! 

AM I THE MINGER? 
My bandmates reckon that it is essential for the 
dynamic of any band that there is a, shall we say, 

“homely” looking band member to make the others 
look gpod, like that bloke who used to drum 

for Razoriight. Thing is, I think it might be me. 
What should I do? 

Not Too Pretty, Cardiff" 

W riUKS^IlfPRlKT» 
un best m Magiums, 

mai. snoras. hiot Ton buss, Urai emu oraos, migihb. 
KBS JWIBfl. BUSIES OMS, HOT PVC BUKOS. UfiHTHU, PlKTRIIMS, 

Well, you have two options: one is extensive plastic surgery. 
The other is to accept your position and pick up the pay 
cheque. And I recommend you do the latter, because 

believe me, backstreet rhinoplasty is not exactly a walk 
in the park. Uncle Pete 

awesome MERCHANDISE ITHEMHE - 0113 243 5ES7 
WWW^WE8OAEMERCHAAOI8E.COA 113 IIRKSTII laHIE - (IITIII ITIEET 

We need guitarists, drummers, 
bass players and also 

everyone who loves electronic 
stuff (synthesizer, sampler...) 

This is a professional project, 
which we need committed peo¬ 
ple for. The style of the band is 
Alternative Rock / Electronic / 
Experimental. We will record 
the first album and have inter¬ 
national promo-tour planed. 

Requirements: 21 to 35 years 
old - London based preferably • 

Must have Passion! 

MANUFACTURING 

^Ready? 

Send us an e-mail: 
alenseed@gmail.com 

THEY’RE TOO TIGHT! 
What is your opi nion on very tight trousers? My 
bandmates are making me wear them and they’re 

rather uncomfortable. 
Harrowing Hipsters, London 

If we’re talking real skinny jeans here, rather than regular 
jeans filled out by wobbly haunches of the type that I boast, 
remem berwhattheirfu notion is: to convey to the crowd/ 
fan base that you have something large loitering in the 

crotch region, like Lady Gaga does. This is absolutely key to 
any modem musician, and so you should invest in 

a crowbar and get yourself into those jeans by fair means 
orfoul. UnclePete 

PERFORMANCE 
The UK's leading CD & Vinyl Manufacturer 
® In-house mastering facilities 

® In-house design team to help with your artwork 

Contact our salos team now on: 020 8631 2121 

QUOTE UME' WHEN PLACING YOUR ORDER FOR A SPECIAL DISCOUNT 

www.soundperformancexo.uk | sales@soundperformance.co.uk 

RECORDING STUDIOS 
’UNIT'13'STUDIOS 

„07930 483 737- _ 

F Drummer and Bass ^1 
player wanted to join I 

band to perform original 
material anri enme envere I material and some covers.1

Please check out website' 

for type of material. | 

www.trianglewritersuk.com 

L Tel¿07854 104446 | 

CHAT 

HE GOT WEEPY 
Our lead singer got a little bit carried away during our 
epic encore recently and burst into tears. Now, our 

fans expect similar displays of naked emotion during 
every show. What is he to do? 

Emotional Not Hardcore, Manchester 

The summoning of the image of a dead childhood pet or 
stricken parent is the classic tactic for those who wish 
to weep on cue, but sometimes that just isn’t enough. 

Sometimes you have to thinkofsomethingtruly harrowing, 
like Beth Ditto in a tutu. Seriously, put those two together 
and hell be in floods for a good half-hour. Unde Pete 

Fancy having your band problems solved once 
and for all? Just send your musical quandaries 

to bandaid@nme.com, and Uncle Pete 
will endeavour to assist 

RECORD AND MIX YOUR DEMO SINGLE/ALBUM IN A BUSY LONDON 

STUDIO WITH PRODUCER PAULTIPLER (23 YEARS EXPERIENCE) 

STATE OF THE ART RECORDING STUDIO £20(1 PER 
LARGE CONTROL ROOM AND UVE ROOM i 10 HOUR DAY 
DRUMS AND BACKLINE AVAILABLE ON REQUEST ‘ 

• IjOUNOE AND KITCHEN AREA 

• 5 MINS FROM LONDON BRIDGE 

• FREE PARKING 

PALL HAS WORKED WITH IDLEWILD. 
PLACEBO. ELASTICA.:STEREOLAB, ÖGKHES 
MATCHBOX. SKY LARKIN. FORWARD RUSSIA. 
REUBEN TO NAME A FEW. 

F www.tipler.co Ink 
JorJutl_CV_and_furthcrjletaiIs 

BonaFideStudlo 
recording and rehearsal studio 

London EC2;open 24/7 

demos * singles * albums + voice overs 
+ SE tutorials - Live and midi * 
Production + Mixing - Red book 

mastering + more... 
Recording from £12.50 p/h incl engineer 

020 78M 5350 or 020 7884 53S1 

STATION STUDIOS 
North London premier rehearsal 

studios. 

Backline, storage, ground Door, air 

conditioning. Best deals for new 

bands? 

Ask about our special 

Saturday rate 

020 8 36t 8114 

www.statinnstudios.cn.iik 

Mill Hill Music Complex 
0208 906 9991 
London NW7 

DATE CHAT 
MEN: 0871 9089919 
GAY: 0971 909 9944 

98** HMm* 0844 8844. 
8*71 ■ 10» par mbt MMweolc ratas 
attifa ofcraurMVt48k 

Established 1979 
Rehearsals from E3.50-E18 per hr 

One PA and full backline) 
Recordings: Large live rooms, great 

drum sound. Apple Mac G5 & Soirdtra; 
desk all from £16-25 per hour 

PA's, & Backline for hire 
Main Dealers for Fender, Ibanez, Laney 

+ many more at great prices 
Storage available - cupboards to 

shipping containers 
Free Strings, Drumsticks, Soft Drinks 

or Pmgles tor New Customers 
(Check website lor full details of offer) 

10 Minutes from M1/M25 
5 mlns walk from Mill Hill Bway 

Thamesltnk, 20 mins by Train from 
Kings Cross, No stairs & Ample Parkin; 

WOMEN GAUFREE* 
0800 075 9128 

AT OR 
DATE 

L iobPER MIM 

0872 100 1002 
11* iMpMi 0644 944 (»44 NahnfkMt» 

I LM al» iwrtrt SP; 40 

TEXTCHAT 
www.millhillmusic.co.uk itlJCtalstlS I £1J0p»6msp ¡ 

iispiMfrKvd, I »eniVtcvd thereaftec 

NME 
Men: Text 'nsxne'to 88199 

Women: Text 'wtune' to 88199 
¿Gay; Text 'gnme' to 88199 

18* ony MRMh IBM Mi 003 SMW nNKA 
tfráañyiMn* UMMimm 
SandSÍCPtoB*»»Sa P XO 
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GIG GUIDE 

PICK WEEK 
What to see this week? Let us help 

WEDNESDAY 
March 30 

n 

MICACHU & THE SHAPES WITH 
THE LONDON SINFONIETTA 
STARTS: London, Queen Elizabeth Hall, April 5 

NME 
PICK 

What with the current vogue for all things electronica, it’s 
nice to know that someone still cares about strings - so 
luckily our gal Mica Levi’s come all over all Sufjan and roped 
in an orchestra to flesh out her alt.pop. Collaborating with 
the renowned London Sinfonietta, Mica has employed 
pizzicato violins, homemade instruments - including a 
stringed instrument made from a CD rack - and glass bottles 
to accompany her self-termed experiment in ‘classical crunk’. 
Florence Welch guests on the kitchen sink. OK, we made 
that last bit up, but this is only the second time her 
forthcoming album ‘Chopped & Screwed’ has been 
performed live, so if you missed it then, now’s your chance. 
NME.COM/artists/micachu 

w 
%rw 

ABERDEEN 
X Factor Live AECC 0870 169 0100 
BIRMINGHAM 
The Crookes HMV institute 
08442485037 
The King Blues/Sonlc Boom Six 
02 Academy 2 0870 771 2000 
Mezzotonic 02 Academy 3 
08707712000 
Norma Waterson/Martln 
Carthy/Chrls Parkinson Red Lion 
0121 444 7258 
BRIGHTON 
Cam Penner/Jamie Freeman Prince 
Albert 01273 730499 
I Am Arrows (Acoustic) The Hope 
01273723568 
John Grant Komedia 01273 647100 
TV Smlth/The Valentines The 
Hydrant 01273 608313 
BRISTOL 
Band Of Skulls Fleece 0117 945 0996 
Cunninlyngulsts Thekla 
08713 100O00 
Fidellty/Paul Johnson No 51 
07786534666 
Hardcore Superstar/The 69 
Eyes/Crashdlet 02 Academy 2 
08707712000 
CAMBRIDGE 

Stiff Little Fingers Junction 
01223 511511 
CARDIFF 
Japanese Voyeurs/The Dirty Youth 
Clwb Ifor Bach 029 2023 2199 
Kate Nash The Globe 07738 983947 
Mr Fogg 10 Feet Tall 02920 228883 
Victims Of Clrcumstance/Crlsls In 
Hollywood/Sharks Don’t Sleep/ 
Pipedream Buffalo Bar 02920 310312 
DUNDEE 
The Winter Tradition Doghouse 
01382227080 
GLASGOW 
Big Audio Dynamite O2 ABC 
0870 9033444 
Bombay Bicycle Club Oran Mor 
0141552 9224 
Chris Dlfford/Ella Edmonson/Boo 
Hewerdine St Andrews In The Square 
01412222128 
Jon Fratelli King Tut's Wah Wäh Hut 
01412215279 
Kylie Minogue SECC 0141 248 3000 
Wake Up Via Satellite/The 
Chinaskls/Fllp Banshee Bar Bloc 
0141574 6066 
LEEDS 

Clare Maguire Cockpit 0113 244 3446 

Cold Cave Brudenell Social Club 
01132435866 
Modulate/Machlne Drum/Jacques 
Greene Wire Club 0870 444 4018 
Succioperro The Well 0113 2440474 
LEICESTER 
Derrin Nauendorf Musician 
01162510080 
LIVERPOOL 
The Blackout 02 Academy 2 
08707712000 
Strangle Kojak Masque 0151 707 6171 
LONDON 
Blast/LTK/Pocket Rocket/The 
Dipsticks Dublin Castle 020 7485 1773 
Brutal Underworld 020 7482 1932 
BB Brunes Borderline 020 7734 5547 
Chixdiggit/Billy No Mates/Mike TV 
Garage 020 7607 1818 
Crystal Stllts/Comet Gain/The 
Tambourines Cargo 0207 749 7840 
Eron Falbo/The Bishops 93 Feet East 
02072476095 
Four Out Of Seven Punk 
08719715418 
Glassjaw HMV Forum 020 7344 0044 
The History Of Apple Pie Bull & Gate 
020 74855358 
Husband MacBeth 020 7739 5095 
Jaga Jazzlst Scala 020 7833 2022 
Jamie Thorn & The Mystery Pacific/ 
Case Hardin Half Moon 020 7274 2733 
Kill The Weekend/Precllla Broke 
New Cross Inn 020 8692 1866 
Laura Hocking Slaughtered Lamb 
02086824080 
The Lords Of Altamont/The 
Hip Priests Garage (Upstairs) 
0871230 1094 
Missing Andy Boston Arms 
02072728153 
MJ Cyr Bull & Gate 020 7485 5358 
New York Dolls Old Vic Tunnels 
Norman Palm/Prlzes/Grass House 
Old Blue Last 020 7613 2478 
Peter Bjorn And John Dingwalls 
020 72671577 
Remus Down Boulevard/The Dirty 
Tricks Bridgehouse 2 020 3490 4857 
RightClickSaveAs Hoxton Square Bar 
& Grill 02076130709 
The Skints/Clay Pigeon/Shedcore 
Crew Nambucca 020 7272 7366 
Skreamer/Mendoza/Ragstone/The 
Self Titled Hope & Anchor 
Taylor Swift The 02 Arena 
08707014444 
Toby/CozyMo Good Ship 
020 7372 2544 

Turzi The Social 02076364992 
The Vlrgtamarys Barfly 
08709070999 
Why why Peaches/Cold in Berlin/ 
Echoes The Lexington 020 7837 5387 
Younger Brother XOYO 
02077295959 
MANCHESTER 
Deerhunter/Lower Dens Sound 
Control 0161 236 0340 
Eliza Doolittle Manchester Academy 
01618321111 
Fireworks/Make Do And Mend Moho 
Live 0161 8348180 
Noah & The Whale/Benjamin 
Francis Leftwich Deaf institute 
0161330 4019 
The Pigeon Detectives Ritz 
0161236 4355 
Scanners/The Jade Assembly/ 
December Glant/The Skinny Boys 
Ruby Lounge 0161 834 1392 
The Thermals/The Coathangers 
Roadhouse 0161 2281789 
The Unthanks Cathedral 0161 832 1111 
NEWCASTLE 
The Jim Jones Revue/The Bellrays/ 
Lewis Floyd Henry 02 Academy 
08707712000 
Sound Of Guns Cluny 0191 230 4474 
The Sunshine Underground 
Riverside 0191 2614386 
The Wanted City Hall 0191 261 2606 
NOTTINGHAM 
Fenech-Soler/Sunday Giri/Alplnes 
Rescue Rooms 0115 958 8484 
Katy Perry Capital FM Arena 
01159484526 
Killing Joke/Swimming Rock City 
08713100000 
PORTSMOUTH 

Carl Barat Wedgewood Rooms 
02392863911 
SHEFFIELD 
The Milk Forum 0114 2720964 
SOUTHAMPTON 
Wishbone Ash Brook 023 8055 5366 
3 Daft Monkeys Talking Heads 
02380555899 
ST ALBANS 

Turin Brakes Horn 01727 853143 
WINCHESTER 
Peter Bruntnell Band/James 
Wal bourne Railway Inn 01962 867795 
WOLVERHAMPTON 
Aynsley Lister Robin 2 01902 497860 
WREXHAM 
Dinosaur Pile-Up Central Station 
01978358780 

KateftashJ 
Globe, Cardiff . 

Radar Stars 
ESBEN AND 
THE WITCH 
STARTS: Southampton 
Joiners, April 1 
Named for a Danish fairytale, 
EATW channel gothy 
whisperings via Brighton 
Pier, and cite existentialist 
painter Francis Bacon as an 
influence. With a touch of The 
Blair Witch Projectto them, 
we’d advise not following 
them into the woods at night. 
NME.COM/artlsts/ 
esben-and-the-witch 

Don’t Miss 
ERRORS 
STARTS: Glasgow 
Nice’N’Sleazy, April 2 
Part LCD Soundsystem, part 
Foals, Errors have what it 
takes to lend their slick brand 
of post-electro more than 
just a superficial sheen. 
Expect lights, computer 
cables a go-go, and to dance 
your shoes off. Can’t get a 
ticket? Pop down to ‘Black 
Tent’, their Glasgow club 
night, at the same venue. 
NME.COM/artists/errors 

Everyone’s Talking 
About 
FIGHT LIKE APES 
STARTS: Belfast Stiff 
Kitten, April 1 
The Dublin trio kick off a 
celebratory tour ahead of 
second album ‘The Body Of 
Christ, And The Legs Of Tina 
Turner’. And with the 
upcoming Monotonix hiatus, 
FLA are now poised to claim 
their rightful title as rowdiest 
live band in the world. 
NME.COM/artists/ 
fight-like-apes 
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GIG GUIDE 

SATURDAY 
April 2 

SUNDAY 
Aprils 

y 

n 

'à 
ABERDEEN 
Jon Fratelll The Tunnels 01224 211121 

BELFAST 
The Coronas Empire 028 9024 9276 

Dum Dum Girls Black Box 

0035391566511 

Japanese Voyeurs Queen's University 

02890245133 

BIRKENHEAD 
Hippys On The Hill The Swinging Arm 

0151 666 1666 
BIRMINGHAM 
James Cleaver Qulntet/The 

Cape Of Good Hope Flapper 

0121 2362421 

The Jenklnsons/Amoeba Teen/Last 

Gasp/Goodnlght satellite Actress & 

Bishop 0121 236 7426 

Jessie J/Llam Bailey O2 Academy 

08707712000 

The Pigeon Detectives HMV institute 

08442485037 

BRISTOL 
Le Chat Noir/Hot Fiction Area 81 

The Mother Beef/Goan Dogs Croft 

0117 9874144 

Paper Aeroplanes Folk House 

01179262987 

Yelle/Paper Crows Start The Bus 

01179304370 

CAMBRIDGE 
Boomslang/Stink Like Sock Junction 

01223511511 

The Unthanks St Paul’s Centre 

01223354 186 

CARDIFF 
Cold Cave Clwb Ifor Bach 

02920232199 

Fenech*5oler Millennium Music Hall 

02920402000 

DERBY 
Damon Downs Showcase Cinema De 

Lux 08712201000 

DUNDEE 
Millsyeck/Sound Over Silence/ 

underdog Theory Doghouse 

01382227080 
EDINBURGH 
Heather Peace/Jlll Jackson Cabaret 

Voltaire 0131 220 6176 
Meursault/Conquerlng Animal 

Sound/Jonnle Common Voodoo 

Rooms 0131 556 7060 

Washington Irving Sneaky Pete’S 

0131225 1757 

EXETER 
Polly And The Billets Doux Phoenix 

01392667080 
FALMOUTH 
John Cooper clarke Princess Pavilion 

01326211222 

GLASGOW 
Covenant Classic Grand 

0141847 0820 

Deadly Inscriptlon/Annihilatlon/ 

Nemecyst 02 Academy 

08707712000 

Errors Nice’n'Sleazy 0141 333 9637 

Noah & The whale/Benjamin 

Francis Leftwich Stereo 

01415765018 

Skerryvore King Tut’s Wah Wah Hut 

01412215279 

The Towers/Acutones/The Dirty 

Keys Captain’s Rest 0141 331 2722 

The Vlrglnmarys 02 ABC 

0870 9033444 

X Factor Live SECC 0141 248 3000 

HEMEL HEMPSTEAD 
Dinosaur Pile*Up Jumpin Jaks 

01422292209 

LEEDS 
Conquest of steel/cry Havoc/ 

Closure/Himself Cardigan Arms 

01132742000 

For Abel The Well 0113 2440474 

Glamour Of The Klll/Shadows 

Chasing Ghosts Cockpit 

01132443446 

King Midas Sound Brudenell Social 

Club 0113 243 5866 

Paul Heaton 02 Academy 

0870771 2000 

LEICESTER 
JI Soundhouse 07830 425555 
LIVERPOOL 

Filter Dlstortlon/Gospel/The wild 

Eyes Shipping Forecast 0871 230 1094 

Rumer Philharmonic Hall 

0871230 1094 

LONDON 
Bearsuit/Local Girls/EvansThe 

Death The Windmill 020 8671 0700 

Blackguard 02 Academy 2 Islington 

0870771 2000 

Cornus Borderline 020 7734 5547 

Eric Prydz 02 Academy Brixton 

08707712000 

Gary Numan/John Foxx/Motor Troxy 

020 77343922 

Kyuss Lives! HMV Forum 

0207344 0044 

Larkin Poe Slaughtered Lamb 

02086824080 

Ms Dynamlte/Mums Of Death/Glrl 

Unit Cable Club 020 7403 7730 

Remi Mlles The Cell 

Revolutlon/Canvas Wall Dublin 

Castle 020 7485 1773 

The Vibrators/The Bram Stokers/ 

Grosvenor 0871 223 7992 
MANCHESTER 

Children Of Bodom/Amon Amarth/ 

Enlsferum Manchester Academy 

01618321111 

Earth Islington Mill 0871230 1094 

The King Blues/Sonlc Boom Six/ 

Random Hand Manchester Academy 

01618321111 

Kylie Minogue MEN Arena 

0844 847 8000 

The Men They Couldn't Hang 

Manchester Academy 0161 832 1111 

Nas/Damlen Marley/Erykah Badu 

02 Apollo 0870 401 8000 

NEWCASTLE 
Little Comets Cluny 0191 230 4474 

Roddy Woomble Cluny 2 

0191230 4474 

NOTTINGHAM 
Isolysls/Toxic Federation/ 

Long Dead signal Rescue Rooms 

0115 9588484 

scanners Bodega Social Club 

08713100000 

Star Rats/Falllng Red/Velvet Red 

The Central Music Venue 

07826803941 

Stiff Little Fingers Rock City 

08713 100000 

The Wanted/Twenty Twenty Royal 

Centre 01159482525 
OXFORD 
Annero/Not Too Shabby/Osprey & 

The 0X4 Allstars Cellar 01865 244761 

Esben And The Wltch/Teeth Of The 

Sea Jericho Tavern 01865 311775 

PORTSMOUTH 
The Lonely Cardinals Cellars 

0871230 1094 

READING 
The Crookes South Street Arts Centre 

0118960 6060 

SHEFFIELD 
Erland & The Carnival Leadmill 

0114221 2828 

The Jim Jones Revue Plug 

01142767093 

WOLVERHAMPTON 
Eliza Doolittle Wulfrun Hall 

0870 3207000 

IQ Robin 2 01902 497860 

BELFAST 
The Blackout Queen's University 

02890245133 

The Coronas Empire 028 9024 9276 

BIRMINGHAM 
Clare Maguire Glee Club 

08702415093 

The Jim Jones Revue/Lewls Floyd 

Henry 02 Academy 2 0870 771 2000 

Klllaflaw 02 Academy 3 

08707712000 

Zara Sykes Hare & Hounds 

01214442081 

BOURNEMOUTH 
Chris While & Julie Matthews 

Centre Stage 01202 540065 

Joe Brown Pavilion 01202 456456 

BRIGHTON 
Washington Prince Albert 

01273730499 

BRISTOL 
Billy No Mates/The Setbacks/ 

Hacksaw Croft 0117 987 4144 

Today Is The Day/Retox/Mea Culpa 

Croft Room 2 0117 987 4144 

Treefight For Sunlight Thekla 

08713 100000 

The Vloletcrazles/Edge Of Reason 

Louisiana 0117 926 5978 

CARDIFF 
The Sunshine Underground 

Millennium Music Hall 029 2040 2000 

The Wanted/Twenty Twenty 

Motorpoint Arena 029 2022 4488 

DUNDEE 
Jon Fratelll Doghouse 01382 227080 

EDINBURGH 
Christian Cuff Sneaky Pete's 

0131225 1757 

Dr Feelgood/The Fortunate Sons 

The Caves 0131 557 8989 

The Overtones Voodoo Rooms 

01315567060 

EXETER 
John Cooper Clarke Phoenix 

01392 667080 

GLASGOW 
Children Of Bottom 02 ABC 

0870 9033444 

Dum Dum Giris Stereo 0141 576 5018 

The King Blues/Sonlc Boom Six/ 

Random Hand King Tut's Wah Wah 

Hut 0141 221 5279 

Suicide Commando Classic Grand 

01418470820 

LEEDS 
Paracelsus New Roscoe 

01132460778 

LEICESTER 
Vh/ Albertine Musician 0116 251 0080 

LIVERPOOL 
Esben And The Witch Kazimier 

0871230 1094 

LONDON 
BRITISH RED CROSS JAPAN 

TSUNAMI APPEAL Beady Eye/ 

Primal Scream/Paul Weller/ 

Graham Coxon/The Coral/Rlchard 

Ashcroft 02 Academy Brixton 

08707712000 
The Black Tambourines/Giapter 

24/Bltches/No Cars/Hails Old Blue 

Last 020 7613 2478 

For Abel Bull & Gate 020 7485 5358 

Kyuss Lives! HMV Forum 

0207344 0044 

Los Coronas/The Bikini Beach Band 

cargo 0207 749 7840 

MANCHESTER 
The Vacclnes/The Caezars Ritz 

01612364355 

NEWCASTLE 
Cloud Control 02 Academy 2 

0870771 2000 

Katy Perry Metro Radio Arena 

08707078000 

Sam Duckworth Cluny 

0191 2304474 

Vain Trillians 0191 232 1619 

Waiting for Winter Cluny 

0191230 4474 

NORWICH 
Bowling for Soup Waterfront 

01603632717 

Paul Heaton Arts Centre 

01603660352 

NOTTINGHAM 
The Vlrglnmarys Rock City 

08713 100000 

OXFORD 
Cari Barât 02 Academy 2 

08707712000 

The Pigeon Detectives 02 Academy 

08707712000 

Thousands Of Reflections Jericho 

Tavern 01865 311775 

PORTSMOUTH 
Helsinki Cellars 0871 230 1094 

READING 
Rurin Face Bar 0118 956 8188 

SOUTHAMPTON 
The Crookes Joiners 023 8022 5612 

Polly And The Billets Doux/ 

Sarah Class Hamptons Bar 

07919253508 

WOLVERHAMPTON 

The Town Robin 2 01902 497860 
WREXHAM 
The Xcerts/Brontlde/You Animals 

Central Station 01978 358780 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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THE AFTERSHOW 

THIS WEEK IN 1992 
POLLY LAID BARE, NICK CAVE’S AUSSIE WONDERLAND 

NME 
NME EDITORIAL 
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THE NAKED, 
RELUCTANTLY 
FAMOUS 

Almost exactly T9 years 
before her Outstanding 
Contribution To Music 
Award at the Shockwaves 
NME Awards 2011, PJ 

Harvey appears on her first-ever cover of 
NME. “PJ Culture is here!” runs the 
intro, next to a picture of a vested Polly 
exposing her armpit hair. “In a world of 
latterday Suzi Quatros comes serious 
Woman In Rock PJ Harvey, whose debut 
album has come to irrigate a parched 
indie guitar scene.” 
Steve Lamacq is sent to interview her, 

and on the way is warned by her press 
officer not to push her too much on her 
lyrics. “I’m more wary of things I say 
now,” she tells him. “It does alter you after 
a while, physically and mentally. It’s very 
inward-looking all the time. To start 
with, I was just so pleased to be doing 
interviews I’d answer everything as well 
as I could. Then you find that’s not the 
way to do it, you have to keep stuff back.” 
In every other respect, though, Polly 
Harvey is baring all... literally in the case 
of what will swiftly come to be regarded 
as one of the classic NME covers. But 
even more so the music. Writes Steve 
Lamacq: “‘Dry1 is a very primal-sounding 
record. A naturally extreme collection 
that cuts from beauty to brute force at 
a second’s notice. 
“It is also the most demanding and 

experimental LP, in its own way, since the 
last My Bloody Valentine record.” 

(Call 020 3148 text) 

Editor Krissi Murison 
Editor** PA Karen Walter (ext 6864) 

Deputy Editor Martin Robinson (ext 6871) 
Assistant Editor Hamish MacBain (ext 6894) 

Associate Editor Paul Stokes (ext 6862) 
Features Editor Mike Williams (ext 6854) 
Reviews Editor Emily Mackay (ext 6866) 

Assistant Reviews Editor Laura Snapes (ext 6860) 
News Editor Jamie Fullerton (ext 6858) 
News Reporter Matt Wilkinson (ext 6863) 

New Mask Editor Jaimie Hodgson (ext 6856) 

Art Editor Giles Arbery 
Designer* Daniel Whittaker, Stuart Bartlett 

Picture Director Marian Paterson (ext 6889) 
Acting Picture Editor Zoe Capstick (ext 6889) 

Acting Deputy Picture Editor Madeleine Macrae (ext 6888) 
Picture Researcher Patricia Board 

Production Editor Sarah Lotherington 
Acting Production Editor Simon Collis (ext 6879) 

Senior Sub-Editors Kathy Ball (ext 6878), 
Alan woodhouse (ext 6857) 

Sub-Editor* Nathaniel Cramp (ext 6881), 
Tom Pinnock (ext 6875) 

XME.COM 
Editor Luke Lewis 

Assistant Editor Tim Chester 
Picture Editor Sarah Anderson (ext 6852) 

Producer Will Hawker (ext 6909) 
Senior Video Producer Phil Wallis (ext 5374) 
News Reporter Tom Goodwyn (ext 6877) 

ADVERTISING 
4th Floor, Blue Fin Building, 110 Southwark Street, 

London SEI OSU 
Group Advertising Director Andrew Goldsmith (ext 6700) 
Group Advertising Director** PA Trlbha Shukla (ext 6733) 

Digital Media Business Director Andrew Sanders (ext 6716) 
Head Of Agency Sale* Rob Freeman (ext 6708) 

Commercial Dev Manager Nell McSteen (ext 6707) 
Ad Manager Chris Dicker (ext 6709) 

Display A online Sales; Record Labels 
Adam Bulleid (ext 6704), 

Hollie-Anne Shelley (ext 6725) 
Live Ad* Executive Emma Martin (ext 6705) 
Sponsorship a Brand Solution* Director 

Peter Edwards (ext 6723) 
Spontorship A Brand Solution* Manager* 

Jade Bousfleid (ext 6706), 
Chris Dehaney (ext 6724), 

Rob Hunt (ext 6721) 
Sponsorship A Brand Solutions Project 

Co-ordinator Kytie Wallis (ext 6726) 
Head Of insight Andrew Marrs (ext 3645) 

Insight Manager Verity Amos-Piggott (ext 6732) 
Regional Business Development Manager 

Oliver SCUll (0161 872 2152) 
Ad Production Alec Short (ext 6736) 

Classified Sales Manager Nicola Jago (ext 2608) 
Classified Sale* Executive Nicky Da Silva (ext 2989) 

Classified Ad Copy Chloe Wooding (ext 2612) 
Syndication Manager Nicola Beasley-Suffolk (ext 5478) 

Subscriptions Marketing Exec Samantha wood (ext 6298) 

MIDWAY STILL * CHARLATANS * PRIMAL SCREAM * BEAUTIFUL SOUTH 
DAVID BYRNE ★ YOUNG GODS * MOONSHAKE ★ COCO STEEL & LOVEBOMB 

nTAKESANMIONOl 
WU AND IM’S EXCO I pkt 

« 

I 

CAVE DECISIONS 
Nick Cave is out and about touting his and 
The Bad Seeds’ seventh album ‘Henry’s 

Dream’ (named so because “it’s just a solid, 
powerful kind of a name. Like Henry 

Rollins”). He drinks lager (though feels like 
“a traitor” because it’s not his homeland’s 
Castlemaine XXXX) and is soon in fine 

RIDE OF YOUR LIFE 
Declared “marvellous” by William Reid, the 
Rollercoaster tour is in Glasgow. It features 

the “inconceivably loud” My Bloody 
Valentine, “mega-brats” Blur, a “too fast” 

fettle. “I’m as close to Jason Donovan as 
I am to Robert Forster or David McComb. 
The music I make is a million miles away 

from that. I love Robert Forster’s record but 
it’s certainly not akin to our music” 

Dinosaur Jr and “unlikely superstars” The 
Jesus And Mary Chain. But there is “no 
agenda, no manifesto. Our heroes are 

fumbling with the concept of expressing to 
each other. This is just ‘a good gig'.” 

oAi^q In The Issue 
That‘Week 

• Tim Burgess of The Charlatans is asked for 
the punchline to his favourite joke: “The chip 

got battered - boom boom!” 

• Number TWo in the What’s Going On The NME 
Stereo chart is the this-week-released single 

by Blur called ‘Popscene’ 

• In the reviews section, Bruce Springsteen’s 
‘Human Touch' and ‘Lucky Town’ albums, 

which are both released on the same day, are 
given the once-over by Stuart Baillie, scoring 

three and six out of 10 respectively. 

• In the same section, Steven Wells is in 
typically contrary mood, awarding Def 

Leppard’s ‘Adrenalize’ seven out of 10, saying: 
“They are so good at this it makes you want 

to piss blood.” 

• Primal Scream are caught live at Brixton 
Academy in London. “Pop music doesn’t get 
much better than this,” writes Terry Staunton. 

“It probably never will.” 

INNOVATOR -1NSERT SA LES 
Ad Manager Zoe Freeman (ext 3707) 

Account Executive Roxanne Billups (ext 3709) 

PUBLISHING 
Group Production Manager Tom Jennings 

Production Controller Lisa Clay 
Head Of Marketing Tim Pearson (ext 6773) 
Marketing Manager Ellie Miles (ext 6775) 
Event* Assistant Tom Dobbs (ext 6778) 

Group Digital Editor, Inspire Men A Music Anthony Thornton 
International Editions Bianca Foster-Hamilton (ext 5490) 1 

Publisher Tracy Cheesman 
Editorial Director Steve Sutherland 

Director Of Digital Development Kevin Heery 
Digital Development Manager Mike Dixon 

Publishing Director Paul Cheal 

SIPC Inspire 
Production of any material without permission 

is strictly forbidden 

I PC INSPIRE 
A par • K imp a I Caw, ■ 

SUBSCRIBE TO NME. Cal *44 (0)8448480848 Subscription ratet 
one-year rates (Si weekly Issues) UK £117.30; Europe <140; United 
States (direct entry) S195; rest of North America 8256 (£171.60}; 

rest of (be world £174 (prices include contribution to postage). Payment 
by credit card or cheque (payable to IK Media Ltd). 

Credit card hotline (UK orders only): 08448480848. Write bx 
NME Subscriptions, IPC Media Lid, PO Box 272. Haywards Heath, West 

Sussex, RHI6 3FS. AH enquiries and overseas orders: 
*44 (0)330 3330233 (ape* 7 days a week, 8a*-9pm UK time), 

fax «44(0)845 675 9101. email IpcsubsGtquadrarttsajb&xom. 
Periodicals postage paid at Rahway, NJ. Postmaster. Send address changes 

to-. NME, 345 Biair Road, Avenel, NJ 07001, USA. 
BACK ISSUES OF NMEcoSt (4.50 In Uie UK ((5.50 in the EEC, £6.50 in 

the rest of the world) including postage and are available from John Denton 
Services, The Back issues Department, PO Box 772, Peterborough PE2 6WL 

Tel 01733 3851 70, email backi«ue$0|ohndertons«rvice$.comorvlsl( 
mags-ukxom/lpc 

LEGAL STUFF NMt is published teecHv by IK lonjée.9<h floor. Sue Fin BuJdiflg, 
110 Souttmwh Street, Louden SE I OSU. NM E mu not he vM at more than Iha 

recommended selling pnce shown on the trort ewer. Registered at the Rost Off Ke 
as a newspaper. All rlUMs reserved and reproducilonwtthowt permission stratify 
forbidden. All contributions lo KWL must toe original and not duplicated lo other 

ptddKation«. The editor reserve« the right Io «horten or modrfy ary letter or materai 
submitted. IK Uertoaor Ms associated companies reserves ine rápit to reuse any 

submission. In any f oneurt or medium. Rimed in England toy St ms Ltd. Origination by 
Wvdenhamfte-pren.Ohtribuled by IK Martell orte. CMU WC Metfia Lid. England. 

US agent; Mercury International. 365 Blair Road, teerwl, N107001 
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THE LETTER OF 
THE WEEK WINS 
£50 TO SPEND AT 

L zavvixom i 

FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Barry Nicolson 

LETTERS@NME.COM FACEBOOK.COM/ TWITTER.COM/ NME.COM/BLOGS 
NMEMAGAZINE NMEMAGAZINE 

Ute ¿Big Issue 
Keeping us locked in email battle this week... 

bm ? 

READING AND LEEDS: 
THE ARGUMENTS BEGIN 
From: Josh 
To: NME 
Got my ticket for Leeds Festival yesterday. Initially I didn’t like the line-up very much, but it’s 
grown on me — it’s got loads of the bands I’ve been meaning to see for ages! Muse should be amazing, 
but the other headliners I’m not bothered about - I don’t mind MCR but I dislike Pulp and The 
Strokes, so I’m waiting to see what the Lock Up/Dance and Festival Republic stages have to offer! 
Nevertheless I am counting down the days to Leeds because I have never gone for a weekend before, 
or even camped anywhere in my life, so the experience should be great. Can’t wait for 30 Seconds 
To Mars, The Offspring, Two Door Cinema Club, Crystal Castles, Bombay Bicycle Club, The Joy 
Formidable, Rise Against, Enter Shikari, Panic and Death From Above! Should be amazing! 

NME’s response... 

From:N/WE 
To: Josh 
And so begins the great 
R&L line-up debate. My 
throbbing retinas have 
scanned every pixel of 
online reaction to the 

announcement, and I’ve 
reached the same 
conclusion I do every year: 
there is no consensus. On 
the whole, I actually think 
it’s a pretty strong bill: Muse 
will be a once-and-never-

again visual spectacular, 
The Strokes should be 
well oiled from a summer 
of touring, Elbow look like 
dark horse candidates to 
steal the entire weekend, 
and Pulp -fucking Pulp! -

are playing. Of course, 
there’s no pleasing some 
people... -BN 

Get in touch at the above 
addresses. Winners should 
email letters@nme.com 

LETTER FROM 
SOMEONE 
WHO THINKS 
THE JOY 
FORMIDABLE 
SELL RECORDS 
From: Michael 
To: NME 
This year’s Reading And 
Leeds has no worthy 
headliners. I love The 
Strokes but they’re not 
a festival band, Muse are 
overrated shite, My Chemical 
Romance are OK but 
I wouldn’t pay to see 
them, and why are The Joy 
Formidable and The Kills so 
low on the bill? A poor line¬ 
up. Couldn’t we have got the 
Pixies, Morrissey and REM? 

OBLIGATORY 
LIBERTINES 
LETTER #5,381 
From: Alex 
To: NME 
Last year’s Reading And 
Leeds line-up wasn’t the 
best. The only main bands 
who were really great were 
The Libertines, Biffy Clyro, 
Arcade Fire and Klaxons 
(That’s most of them, then... 
- BN). The rest were good, 
but I was expecting more 
from the R&L organisers. 
This year is much better. I’m 
glad Muse and The Strokes 
are playing - they are the 
two bands I will be paying 
my money for. The only 
thing I’m pissed off about is: 
where are The Libertines!?!? 
They can’t just play a 
massive festival and fuck off 
on solo projects like they did 
before - it’s a kick in the 
balls to the fans. Pete on 
his own will be good but 
without Cari, Gary and John 
it really won’t be anywhere 
near as great it was on the 
Saturday night of Reading! 

thoughts of emerging from 
my steel-reinforced anti¬ 
festival bunker, blinking and 
hairless like a newborn vole 
into the awesome dawn of 
a world where the most 
repetitive melodrama 
since Family Affairs had 
been put behind us for good. 
While the spectre of a 
‘spontaneous’ reunion 
persists, though, best not 
take any chances. That’s 
what I bought all this Spam 
for, after all - BN 

TEA WITH 
NANA GLASS 
From: Keith 
To: NME 
Good to see Crystal Castles 
reappearing at Reading And 
Leeds. Alice Glass’ energy 
onstage is simultaneously 
arousing and terrifying. My 
friend once suggested that 
she’s the kind of girl who’d 
bite someone’s nipple off. 
It’s definitely hard to 
imagine what she might be 
like having tea with her nan 
on a Sunday afternoon. 

From: NME 
To: Keith 
Au contraire, Keith. Based 
on my past monosyllabic 
interactions with Alice, I can 
imagine that exchange all 
too easily. It goes something 
like this: ‘Have you been up 
to anything interesting then, 
dear?’ ‘(Sardonic snort)...' 
‘That’s nice. And how is your 
friend Ethan? He's such I 
a well-mannered boy.’ ‘...’ 
‘Butter for your scone?’ 
‘(Ill-tempered grunt) Yes, 
and I want jam, too’ - BN 

LETTER 
FROM DOM 
HOWARD’S 
MUM 
From: Rachel 
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From: NME 
To: Alex 
Oddly enough, it was this 
year’s lack of Libertonnage 
that had me entertaining 

To: NME 
This week's issue seems a 
little too focused on Muse's 
frontman. The front cover is 
dedicated to a picture of 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

This T£)eek 
QUESTION 1 
The title of your new album, ‘England 
Keep My Bones’, is based on a quote FRANK TURNER ft 

Dwarf paparazzi: 
hard to keep out 

from which character in the 
Shakespearean play King John? 
“Fuck, I’m gonna have to say... I don’t know. 
OK, I haven’t read the play - there, I’ve said 
it Is it not King John? No, I don’t know.” 
Wrong. It was Arthur 

I, I 
4 

d 

»6 

QUESTION 2 
Complete the following lyrics: “You got 
a horrid shirt/You got a comedy sock/ 
You got a gift for you...” 
“.../ got a DVD, I got a DVD, and it was Doctor 
Who". This is ‘Christmas Is Awesome’ by 
Reuben. My cover of that was a _ 
result of severe boredom, the 
fact I’d been given a banjo as a 
present, and a lot of brandy last 
Christmas Day. And it wasn’t . 
even 11am!" / 
Comet. And you did well \ 
to last till num j c,-, 

* ! 
H 

QUESTION 3 11. 
You once compared 
yourself to which liattl^ 
He-Man character? Kmex 
“Man, I need to stop giving ■ 
interviews when I’m drunk. I’m gonna 
guess Skeletor, because he’s my favourite 
He-Man character.” 
Wrong. It was actually Man-E-Faces 

5 ’ 

QUESTION 4 
Where did Million Deadplay the ir 
last ever show? 
“It was the Southampton Joiners on 
September 23, 2005, a date I can remember 
for all the wrong reasons.” 
Comet. What went wrong? 
“Well, our penultimate gig was the worst 
we’ve ever played, so it was inevitable that 
the last one was going to be a shambles, 
really. It was just so rapidly apparent J 
that the whole thing was falling apart /r 
and, by that point, there wasn’t ¿y 
much love in the room. Let’s put it SjL 

that way.” 

QUESTION 5 
Who headlined the 
Cambridge Folk 
Festival the same day 
you made your proud 
debut (hint to readers: 
she’s pictured right)? 
“Good question. 
Was it Laura _ 
Marling? 

a 

a 

1 

^^^(4 guess, by the way. Was 
it Laura?” 
Comet. And she pipped 

/y&SfA you for Best Solo Artist at 
this year’s Shockwaves 
NM E A wards too, the 

cheeky minx. 
‘Our lives are intertwined like that.” 

. QUESTION 6 
Million Dead have 
a song called 

MacGyver’, but 
« which Simpsons 

characters are Jans of 
: MacGyver the fictional k detective? 
I “Ah, I know this one. This is 
J Patty and Selma Bouvier, who 
J are the twin sisters of Marge. 
t There’s an episode where 
I Sideshow Bob tries to kill Selma 
F as she watches MacGyver by 

leaving the gas on, as she has no 
sense of smell.” 

66 NME2Apríl 2011 

Correct. That was the episode ‘Black 
Widower’, in which Sideshow Bob 
marries Selma for her money 

QUESTION 7 
You had a single in 2006 called 
‘Photosynthesis’, but what is the 
generic equation for that particular 
scientific process? 
“Oh, for fuck’s sake. I knew this when I was 
doing GCSE biology or whatever, but I have 
filled up my brain with other pieces of 
information in the meantime.” 
Wrong. Its’ carbon dioxide + water + light 
energy = glucose + oxygen 

QUESTION 8 
A s a musician, in how many different 
US states have you played? 
“Fuck. Is It 38?” 
Wrong. Its' currently ¿7, by our count 

QUESTION 9 
On the album coverfor ‘Poetry Of The 
Deed’, how many birds can be seen? 
“There are six birds I’m pretty sure, because 
there is one for each string of the guitar.” 
Comet 

QUESTION 10 
As a former student of Eton, what are 
the ingredients of an Eton Mess? 
“I’ve got no idea, because I’ve never eaten 
one. I think it’s a pudding, isn’t it? It’s got, 
like, jam and stuff in it.” 
Wrong. Strawberries, meringue and 
cream. Scandalous 

Total^core 
5/10 

“So if that’s a reflection of all the 
damage substances have done to me, 
thats’ pretty good. It hasn’t destroyed 

70 per cent of my brain, at least. 
Come back to me next year.” 
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