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The boys make being in
a band seem like the best
way to spend your life

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK
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THE VIEW
| Need That Record

The message of Record Store Day 1s a simple one: records are
ace, and the world will be a much shitter place when there are
no shops you can walk in and buy them while talking to other
folk doing the same. Few songs 1n the history of music have
expressed this thrill quite as literally or directly as The Tweeds’
chunk-pop "8os classic, hence 1t’s been chosen as the official
Record Store Day anthem. Couple that with The View, aband
who, helpfully, are at their finest when they're direct (sec their
brilliantly melodic last
singie ‘Gracc’),and you
have as good a reason
imaginable to put down
your iPhone and get the
bus into town with three
quid 1 your pocket. Kyles
voice 1s at 1ts most angelic-
with-a-dirty-face irresistible, there are handelaps all the way
through and a prevalent sense of joy at juse making arccord.
When they get 1t nght ~as they do here ~ The View make being
ina band seem like the best way to spend your life that there s,
and making records the easiest and most fun part of this—so
they're a fine choice to sum up the spirit of this occasion. And
amid mentions of “picture dises”, “orange vinyl” and “Rough Trade”
comes the line, “the record keeps on spinning/And makes my fife
worth lfving”. A-fucking-men to that.

Hamish MacRBain, Assistant Editor

On soundcloud.com/the-view now

NICKIMINAJ

Girls Fall Like Dominoes

Inwhich Harajuku Barbie gives
amasterclass in improving upon The Big
Pink’s classie: strip away unnecessary
verses and leering sexism, replace with
disco breakbeats, stoppy-starty vocal
effects and an inverted message of pop
sisterhood from MIA to Mariah. Fierce.
Dan Martin, writer

On youtube.com now

SONS & DAUGHTERS

Silver Spell

Sounds like it’s a stark morning after

the night before of 2008’ shimmying,
sequin hotpant-ed “This Gift”. Produced
by Optimo’s JD Twitch, our first ghmpse
of fourth album ‘Mirror Mirror’ is black
as hell, a2 vintage-synthed sonic hex.
Emily Mackay, Reviews Editor

On soundcioud.com/dominorecardeo now

BOB

No Future

Hands up who thinks Tyler, The Creator
is a prick? BoB docs. In face, he hates him
so much he’s donated a couple of days of
his life to writing and recording this diss.
It’s shit, but you knew that already. At
least we got to namedrop Tyler again.
Mike Williams, Features Editor

On soundcioud.coim/hypetrak now

BONNIE ‘PRINCE’ BILLY

All The Trees Of The Field Will Clap
Their Hands (Sufjan Stevens cover)
The rdea of Bonnie ‘Prince’ Billy
covering Sufjan Stevens makes our
folk side almost self-combust with
excitement, leaving just the metal fan
inus toclean up the shards, Thisisa
soothing rendition.

Abby Tayleure, Festivals Editor,
NME.COM

On boyattractions.coim now

DESTROYER

Kaputt

“The sound of Smash Hits, Melody Maker,
NME -~ afi sound like a dream to me”,
Destroyer’s Dan Bejar quips on ‘Kaputt’.
Thanks, Dan! Rightbackatcha—the

title track of his roth LP1s the kind of
unncrvingly smooth sax patter that
Patrick Bateman might kick back to

i between disembowelling hookers.
(That’s a good thing, by the way)

Laura Snapes, Assistant Reviews Editor
On youtube.coiti now

TIMES NEW VIKING

Ways To Go

Semi-responsible for popularising indie’s
now-tiresome ‘I said more reverb on the
vocals, sheesh!’ movement, Times New
Viking have happily ditched the zeitgenst
and cleaned themselves up, leaving a big
hug of a scuzzy pop to snuggle up with,
Tom Edwards, writer

On boyattractions.com now

HYPE WILLIAMS

Bad Mind

Neither the acclaimed music video
director, nor NME’s Features Editor in 2
good mood, Hype Williams is (probably)
Hackney via Estonia duo Roy Blunt

and Inga Copcland, who have crcated
something here that sounds ike Baz
Luhrmann @nd Throbbing Gristle.
Krissi Murison, Editor

On abeano.com now

FUCKED UP

The Other Shoe

So, Fucked Up have written a rock opera,
‘David Comes To Life’, and this is the
first song~although they've linked an
illegal download of the album on their
blog too. Follow the trail —we're playing
this more than ‘American Idiot’ alrcady.
Jamie Fullerton, News Editor

on lookingforgoid.blogspot.com now

WULYF

LYF

Consider the mythsabout WULYF
dispelled: they're areal band about to
tour and relcase an album, And listening
to this first taster of it, you can appreciate
why they hid themselves away: they're
sitting on gold and 1t needs to be
protected. They're The Stone Roses
meets Spiritualized with Screamin’ Jay
Hawkins on vocals. Gntty euphona.
Martin Robinson, Deputy Editor

On youtube.com now

Head to NME.COM from Monday for the On
Repeat playlist

DANNY NORTH, TOM OXLEY
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UPFRONT

WHAT'S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK
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SAVE OUR SINGLES

Following Arcade Fire and The Killers’ label, Mercury, choosing to axe physical singles aside from
rare one-offs, Matt Wilkinson argues we'e losing a vital part of what makes great bands great

I've been trying to
find a positive in
the announcement
that Mercury is
gearing down
production on
physical singies to
save money. The
only thing I can
think of is; fewer
.~ Razorlight 4ss.
.. Alabel

. spokesperson said
X they were being
“more cautious” with the move, but that
one-off releases would appear “when
there is 2 demand”. That’s a ray of light,
at least — as I was pretty fond of my
Arcade Fire singles. Ryan Adams, too.
Hole, Yuck. Giggs. Portishcad. Oldies
like Dexys, and even Macca, who's

MAIN
EVENT
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kind of affiliated with the Jabel at the
moment. You never know, he could
still churn out another ‘Penny Lane’.
Well, theoretically.

I like buying CDs and vinyl singles,
1 like playing them, I like poring over
the songwriting credits written on

“The record shop experience

adds a dimension I don’t get
from i Tunes. It’s important”

FREDDIE COWAN, THE VACCINES

them, 1 like holding them, smelling
them {shurrup at the back') and
properly owning them. I hate it when
they get scratched and I always feel
stupid when T leave that slab of black

plastic in the sunlight so long it begins
to warp and fuck up.

I had an ask-around, and thankfully
no other fabels have come out and said
they’ll follow Mercury’s example yet.
Which 1s a small relief at least, because
it sucks that this could have a knock-on
effect and I might
not get the chance
to do all the above
for much fonger —
if asingle isn’t
deemed ‘big enough’
for release.
‘Supersonic’ charted
at Number 31.
‘Popscenc’, Blur’s gateway nto the
mainstream, a measly 32. Best of all?

A little known ditty called “This
Charming Man’, upon its first release 1n
1983, sailed in with the flashng stupor of

a frayed pub dart to the lofty heights of
Number 25. Seismic in sound, all of
them. Not so much 1n chart placement.
This is an important point, because
what every record label 1n the world
needs to realise right now 1s that, unless
you're Justin Bieber, there is still a real
importance in getting physical when it
comcs to singles, Labcels should be
working to meet that demand in order
to grow their artists, big and small.
That’s what QOTSA did in February
with their ‘How To Handle A Rope’
seven-inch. Initially limited to 1,000
copies, the record sold our online in
munutes, meaning that — 1f need be —
another batch could be pressed up in
the confidence it would probably sell
out again. Supply and demand, innit.
It’s what everyone out of the industry
loop ~ from WU LYF to John Lydon



HAMISH BROWN, PAMELA LITTKY, ANDREW WHITTON, DANRY NORTH, TIM COCHRANE, RETHA

—is embracing right now (the fatter “
with his ludicrously priced biography,
which he prints in batches so minscule
it's almost inconceivable for him to ever
make a loss).

Of coursc, accountants could argue
thac Mercury’s decision to shut up shop
on physical singles makes financial
sense. But it’s also a worryingly
unhealthy move for any act clever
enough to believe in their own
brilizance ‘hype/aestheric. W hether
you're Uz or Yuck, you depend on
physical singles to keep your hardcore

fanpase happy (incidentally Yuck say
that they're in talks to set up their own |
label purcly to release seven-inches, H
should they end up having to). And,

still, great single releases can turn good |
bands mto brilliant ones.

A lot of the time even the sleeve
designs tell you almost everything you
need to know about a band (Jamie
Reid, Brian Cannon Peter Saville,
Mousssey, The Libertines. The W hite
Stripes — all understood the magic held
both on the inside wnd cuiside of a
single). Meanwhile, name one genuinely “
great band who released awful B-sides.
OK., apart from The Strokes, who just
don’t bother writing any.

While there’s no surefive suggestion
that this ar cform will shrivel up and
die quite yet, you'd be hard-pushed not
to wonder whether bands on Mercury
will actually be «flowed to approach the ‘
recording of B sides. It'd be a erying
shame if that is the case. because it’ll
only serve to curtail the number of
rimes we get to hear something as
mindblowing as ‘Plax With Fire’, ‘How
Soon Is Now?, ‘My Tnsatiable One’,
‘Maggie May’, “The Delaney’ or ‘The
Masterplan’. Throwaway classics

“T can see CIs being a thing of the
past, but not vinyl,” The View’s Kieren
Webster — whose band are releasing the
official anthem for Record Store Day,
which takes placc on April 16 -
conceded. " T think a lov of our fans buy
our seven inches even if they don’t even
have a record plaver...” ‘

As Kicren suggests, it scems clear that |
there most definitely is still 2 market
for this stuff. With by enthustastically
attended events and releases, Record
Store Day proves that | was there last
year, 7am , about 400 people deep in
the queue to get into Rough Trade Fast
in London. I waited a tew hours, just
like everybody clse. I still go to Rough
Trade East Joads now. It's always busy
there. And most people you see there
2 young music fans snapping up new
releases — which seems to put paid to
the suggestion that people hankering
for physical singles are out-of touch
nostalgia-grabbers sct ta dic out with
natural selection. Freddie Cowan from
The Vaccines agrees: “ hat whole
expetience adds a new dimension te the
music, it’s something I don’t get
anything from when I buy something
from iTunes. It adds importance.” And
he’s hardly an old fogie.

Labets shouldn't he 1ignoring stuff like
that — they should be embracing it.
‘Golden Touch'? Soft touch, more like.

even (Inch) Heaven

Seven releases and other things that would
never exist without physical singles

Clockwise from top left:
‘God Save The Queen’,
Sex Pistols; ‘Mis-Shapes',
Pulp; ‘Popscene’, Blury
‘Housewife', The Cribs;
“The Masterplar, Qasls;
‘Blgmouth Strikes Agaiv,
The Simiths; ‘Processed
Beats', Kasabian

PULP’S ‘MIS-SHAPES'/*SORTED FOR E'S
& WIZZ' (CD + VINYL)

Notable for its brifliant artwork, whict in
1995 gave huyers a fesson it how to make
a wrap of speed. Led to a Daily Mirror hate
campaign against larvis augmented by the
britfiant headiine: ‘Ban This Sick Stunt’.

KASABIAN'S ‘PROCESSED BEATS {DEMO)’
{10-INCH VINYL})

Onty 1,000 copies of this 2003 10-inch
vinyl were ever made - it came wrapped

in a guerrilla rebel-style flag bearing the
band’s meniker and logo.

THE SMITHS/MORRISSEY VINYL
ETCHINGS
Practically every Moz-featuring seven-inch

[
m%bnc 2 vy
=

features etchings {(aka secret messages
pencilied into the grooves). Some of the
best include: ‘Cook Bernard Matthews’,
‘Guy Fawkes was a genius’ and ‘| dreamed
about stew last night”.

SEX PISTOLS’ ‘GOD SAVE THE QUEEN’
The ultimate twinning of shitkicking song
and shitstirring sleeve image. And,
therefore, a worid-heating lesson in the

pure aesthetics of great single production.

You can hardly imagine # having the
same impact if it was oniy available via
iTunes, can you?

THE CRIBS: SINGLE JUNKIES
No-cne in UK indie is more atutely aware
of the beauty of a proper single than the

Jarmans (and Marr). The Cribs have done
loads - spiit-sevens, surprise releases

(2010's ‘Housewife’), and genius one-offs
{2007’s ‘Don't Yor Wanna Be Relevant?'),

0QASIS B-SIDES

Many fans rate Oasis’ 2000 B-sides albuin
‘The Masterplan’ as highly as ther first
two proper full-lengths. Many fans are
completely right.

BLUR'S ‘FOOL'S DAY’ SEVEN-INCH

0K, it's frue - this was released online

as wefl as physically. But in truth, all
everyone really wanted out of the ultimate
Record Store Day release was a chance

to get their grubby mitts on the shiny

black plastic...
|

g April20n NMEG)



NEW YORKE TIMES

Last week Thom Yorke ditched the day job to become a newspaper distributor, dishing out

Radiohead freesheets in London. NME joined the que

“Read ail about K. .
house looks like
Mitier... cat learns
to waterskl...”

ue to see how he coped with the inky fingers

BE H l N D In tOdRY’S world

of 24-hour news,
THE the concept of
el =N = waiting for three
hours to collect
4 NCWSPapeT secms
to be borderline
psychotic. But last Monday (March 28),
in a narrow street off Brick Lane in east
London, such a phenomenon occurred.

Of coursc, the newspaper in question
wasn't a Guardian or 2 Daily Stur, it was
the latest Radiohead stunt- the band
offering up 2 collection of scrtbblings
and artwork entitled The Universa Sigh
to tic m with the physical release of now
album The Kimg Of T smbs’.

Tolfow ing an announcement by the
band that Rough Trade F ast would
be one of the various pick-up points
around the world for the imited-
edition papers. a gaggle of attendees
circled the shop. An orderly queue
torme I — pure British politencss at its
best. The mild spring weather aided che
friendly atmosphere, the day beginning
with fans discussing what they thought
the paper would contain Some were on

their holidays, some had bunked off

1t's like this every
Wednesday when
NME cames aut

WORDS: OVWEN NICHOLLS PHOTOS: DAVE MEBENETT/GETTY, ZACHARIAH WILDWOOD, DONALD TWAIN




work or uni, but the truancy paid off
when a figure made his way down the
street, smiling to fans who greeted
him with gawping mouths This was
no ordinary deliveryman - Thom
Yorke had arrived to distribute the
newspaper himsclf,

Cries of “We love you, Thom” filled
the air, but the Great British Queue
held its line. One fan by one, it steadily
made its progress — nerves were
replaced wuth relief as Radiohcad
disciples made it through the process of
shaking hands with their hero, having
their picture taken and attempting to
spit out pleasantries without lapsing
into embarrassed incoherence.

After a lengthy period of meeting and
greeting, Thom stepped out from his
little kiosk and made his way down the
line handing our the remaining copies,
stopping occasionally to pose for more
snaps. And then, just as sucddenly as he'd
arrived. he was off.

What had begun as a fairly typical -
it gecky — Monday morning for
Radiohcad aficionados had ended in a
‘once in a lifetime’ fanboy/gir moment.
Then everyonc was off to work out
which super-cryptic codes Thorn had
doubtless ctched 1 hicroglyphics in

reverse between the paper’s sentences...

1S THOM GETTING SCRIBBLY?

The artwork is done by Zachariah
Wildwood and Donald Twain - clearly
pseudonyms, possibly for Radiohead's
long-standing artworker Stanley Donwood
and - possibly - Thom himself.

IT’S NOY ALL ANONYMOUS STUFF...

A piece called ‘Sell Your House And Buy
Goid’ is written by Donwood, while
another, ‘Forests Of The Mind’, is by

Jay Grifflths - an author who's often

written about the transformative power
of the environment and has previously
contributed to some of Radiohead's
podcasts. Author Robert Macfarlane has
written ‘Tree Climbing’ about his personal
relationship with flora.

RADIOHEAD: IN TOUCH WITH NATURE
Plants feature in various drawings n the
newspaper, echoing the lyrical themes of
‘The King Of Limhs' - the album being
named after a tree, of course, One is titled

Out OneA Lmb

Radiohead’s paper was big on cryptic articles, low on
sport and sudoku. Here are the main talking points

Branching out:
plenty of trees
in the ‘King Of
Limbs"-related
tiniversal Sigh,
as well as some
of the album’s
Iyrics (left}

/l
{/%ﬁ,

“Urpflanze: the symbol of the beginaing

of all piant life s Norse mythology. Jay
Griffiths totd MME the band gave her a brief
to “write about woods, trees and forests”.

IT’S MAKING SOME PEOPLE A PACKET
The newspaper is going for between

a tesner and £20 on eBay - which is not
bad for a freesheet.

Head to NME.COM/blogs for further
analysis of The Universal Sigh

TAKEN FROM THE NEW ALBUM THISMODERN GLITCH OUT 25TH APRIL
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UPFRONT

RUSSELL LISSACK

'EED @IAL

Russell left Ash the other week, fuelling rumours of a Bloc Party
reunion. We chatted about that. And about being bitten by a lion

Russell! The

other ou I
Ash —cf;y‘ngatffﬁ

%omg on wi
loc Party?
“Well, we metup at Christmas—
that was really mice —and talked

about doing another record, We've

been meeting up quite a bit since
thenbecause all the guyslive in

London. Kcle and 1 starced working

on Bloc Party stuff together and
separately. We're having a brt
of a break until the festivals
are over, because people have
commitments during the
summer, but we're going to get
back properly i September
and sit 1n a cehearsal studio to
work on new band material.
That’s how we worked on
stuffwhenwe first began,
even before we had arecord
contract. We'dwork on stuff
separately then get togetherin
archcarsal studio forajam.”

Sowhat's the plan? Will the
new stuffbe like your last
effort, ‘Intimacy’?

“T think 1t’s too early to say...”

OK, then, is there any
stuffthat’s influenced
your new Bloc Party
material?

“Well, I've been histening to
alot of electro, but that’s not
really made an impression on
the guitar parts I've wrnitten.
It takes a while for my
influences to really show up,
tobe honest.”

Did it feel weird playing
the ‘last’ Bloc shows in
2009 whenyoudidn’t
know whenyou'd return?
“Theywere great. The last

one was in Bournemouth
where Matt [ Tong, drummer}
is from, so that was really
special. There was no sense
these were the ‘last shows ever’,

TIMCOCHRANE, ANDY WILLSHER

going to take abit of time of £”

PRIYAELAN

Areyouafan of Kele’s solo
album? And Gordon’s Young
Legionnaire stuff?

1O NME9 April 2011

though, it just felt like it was che last

shows of the tour and then we were

o
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SJOUNDS
Beyond Russ’
lion fight, bere’s
three more
odd animal
encounters
inrock
CYNDILAUPER
FALLS FOUL
During azot4
Massachusettsgig,  “I haven’t really heard
abirdshatinthe much of either. I've been
singer’s mouthas on tour a lot, and when
shereachedfora  you'rc on theroad you
highnote. just live 1n 2 bubble, so
you don’t get to hear
WINO'S MONKEY much new music.”
BUSINESS
Last November, What have you
Amy Winehouse missed most about
befriendedamonkey  Bloc Party?
whileon holiday “I really missed hanging
inSt Lucia.She out with those guys. I've
apparentlywanted  been friends with Kele
totakeithomeon since we were kids, but
the plane. we've not really seen
cach other much since
LIAM: BUZZING the break. In fact, I've
In2009, Liam not really scen a lot of
pledged unlikely the other guys either.
supporttothe And, not to bitch about
plight of the fast- other bands oranything,
disappearing but in the time away
honeybee, declaring  playing festivals and
“We've got tosave stuff, I've noticed how
thembeforethey nasty other bands can
all buzzoff.” be with cach otherand

1t’s madc me apprt:(:latc
what we have as a band. I've also really
missed playing some of our songs
again. The time away has really just
reignited the passion I have for
Bloc Party.”

You've also been moonlighting
with Ash, what was that like?

IV g~

R e el M =T
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'Exv- -y

“Really fun, I really enjoyed it. I'm
abig Ash fan and they're such fun guys
to hang around with. The only band
T've ever played with is Bloc Party,

SO 1t'was nice to have th(:‘ EXPLricnee
of playing with another group, and it
helped chat they were so nice.”

Weren’tyoubitten by alion
while on tour with them...?
“Yes, but I'm fine now. We were

on safar1in South Africaand I was
playing with a ion cub, we were
wrestling on the ground and it ended
up biting my leg and my chest. I was
bleeding and had to go to hospital
and get a tetanus jab, but T survived.
Me and the lion cub were friends
inthe end.”

We also heard that you've been
working with abandin Japan?
“Yeah, they're two fans from Japan
who got in touch with us and I'm
producing their record. They're calicd
Heavenstamp. I'm also going to make
acameo appearance when chey play
live and I'll be writing with them.”

So they just messaged you

out of the blue and you’re now
producing for them?

“Ha, yeah, they sent me their MySpace
and I had a histen. I really [iked 1t and
offered to remix some songs and ended
producing some stuff.”

PINOCCHI-
NOEL

There’s stretching the truth
and then there’s porkies

Loo us I e

oy, Nodd, eeles 8
the truth,. Hess o
WNed! dosd!

here are many things to admire
about Noel Gallagher, of course.
But most recently it’s been his
ability to remain straight-faced
when denying he’s started work on his first
salo album, despite a huge amount of evidence
to the contrary.

“T am not recording new stuff. Not even
started,” he announced recently, This, of
course, was quite a while after Miles Kane
had alrcady said he'd recorded a guitar part for
the album. Thex Josh Franceschi from You
Me At Six told the world he “can hear Noel
from Quas1s blasting his new tunes from the
studio next door” in LA. Thex the tabs
confirmed that Nocl was indeed in LA

and had demanded his hotel room was
changed as 1t was overlooking a massive
billboard poster of his mate Russell Brand.

So either he’s going on the most indulgent
holiday in the world ever or, yeah, he's started
work on the album...

Meanwhile, our

April Fool’s joke on il
NME.COM — in which o= e
Beady Eye were said . e Ry Eneay

Mgm_-nmo--' .

o

to be covering Blur's
‘Country House' (Liam:
“I love the bit in the '
video when Alex rides

the pig”) — was picked

up as fact by Metro...

RIGHT PLACE

NME offering placement

for one top student critic

NME's getting involved in the Guardian Student
Media Awards again this year, and we’re offering
up a placement for one star winner.

We're supporting the Critic Of The Year category
for the awards, which you can enter at guardian,

i co.uk/
student-
1 STUDENT MEDIA media-
AWARDS 2011 awards-2011
{if you're a
1 student,

natch). The winner in the category will bag a six-
month regional blogging role for NME.COM. The
shortlist for all categories will be finalised in
September - see the link above for terms,
conditions and further entry details,
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BORN THIS DAY

With her new album just around the corner, Lady Gaga’s birthday celebrations in Los
Angeles went a touch further than ‘a few drinks after work down the pub’

As the May arrival
of the ‘Born This
Wav’ album hurtles
closer, 1t’s becoming
increasingly
difficult to get
through a minute
of the dav without seeinz o1 heuring
Lady Gaga. Not that we'd want to.

And tonight (March 28), at her show at
the I.os Angeles Staples Center, she’s
once again demonstrating how she’s
rather happy with the limelighe: sharing
her 25th birthday with a few thousand
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of her closest ticket-buying friends.
For two hours she repeatedly tells her
Litele Monsters to fuck the bullics, to
be brave, to be whomever they want to
be, and that her new album comes out
on May 23. Also, that her family have
offered her some advice. My dad said,
‘It’s your birthday so lots ot people are
gonna throw things on the stage, be
careful what you put in your mouth’,”
she explains. The Litcle Monsters ace
duly in screaming, squealing heaven.
The raunch continucs when Gaga
prasses her bisexual dancer. “Because,

like Jesus, Michael loves everybody.”
Tonight contains much more Jesus and
love and blood and people not wearing
much and things catching fire — ust like
the Bible. Sornetimes, like during ‘Born
This Way', it’s her piano that is n
flames, while she hammers its keys with
the ruby shppers that Judv Garland
wore in The Wigard Of Oz, having been
given them a a birchday present.
During ‘Alejandro’, it’s 2 Statue Of
Liberty that burns. When she sings
‘Paparazzi’ it’s her bosom that’s alighe.
When she pulls out a phone and calls

More at magazinesdownload.com or ebook-free-download.net

vou thifik she’d have
made 31 Ttof an effort

forf" own party...

a random audience member te invite
him for a birthday drink, he bursts into
ecars and says he prayed to God tor this
to happen “God answers prayers!™ says
Gaga, who continues her Catholic
devotion with a nun’s habit betore
donning a transparent fares dress.

At the end, her crew surprise her with
a cake and a ‘Happy Birthday' singalong
from the crowd. And so she thanks
everyone, weeping, for loving her so
much. And for making her single
Number One for a sixth week running
over here.
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3 BIRDSAND BEASTS

SCENES
Not that they're jumping on the Black Swan bandwagon, but Wild Beasts recently
enlisted some feathered friends and one (not two) dainty dancer for their new
Albatross’video. NME headed on set with a big bag of worms

Eventuatly tiring of staring

out from wder sheets, the

boys decide to train their
gazes on a small selection of
desktop lamps Instead. For
about half an hour. S¢, what are
you thinking about while you're
up there? “Corvect pastirre,” says
drummer Chrls Talbot, “You
made me look dead smal! out
there,” contplains Hayden,
Someone get that man a box te
stand on,

plastic sheeting, which Is meant to evoke a dreamn-

like, edge-ef-consciousness feellng. “We wanted to be
a bit bess “4-2-2" about things,” says singer Hayden
Thorpe. “Videos tend to be elther performance o
narrative-based and we weren't especially comfortable
with either,” adds bassist Tom Fleming. *We wanted
something a little more abstract.”

1 In the vid, the hand are shown behind translucent

Director Dave Ma
5ta|lts gultarist Ben

Little and Hayden
through a scene playback.
“There’s something really
egotistical about sitting
listening to your own song
publicly,” says Hayden.
“| find it welrd, it’s like
there's this expectation for
the band to he a bit more
a2z hands, tike ‘Come on,
the big guys are here now -
do your stuff!’ and It's Just
like, actually this isn't our
naturat arena.” Watch the
video from Thursday (Apsll
7) at NME.COM/videp

Key In the video’s

Hrepresentation of

what the music
soitnds lIke” Is its
depiction of an
Interpretive dancer, with
pro twirler Jacqui Hooper
bringing that fashionable
Bfack Swan feel to the set.
“panting’s the most
natural thing you can do,”
says Hayden. “We chose

Caw blimey... It's a raven our dancer more for her
3 called Mr 7! The beaky thesp poise and the way she
1s one of a sefection of halds ber body thsn for
feathered friends who have a plum ‘ any speclfic style.
role In today’s shoot. In the video p
he lords It about in his cage for the
majority of the song before
vanlshing completely, leaving only
a plte of feathers on the floor.
According to the treatment blush,
this has something to do with the
deslre to be free.

WORDS: ALEX DENNEY PHOTOS: RICHARD JOHNSON
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Precrs Or M
ALISA XAYALITH

The Naked And Famous’singer explains how her life and music were influenced by
Gwen Stefani’s ‘mega cool’ bindi, Tim Buckley'’s lyrics and a bunch of ex-cons

My first album

‘TRAGIC KINGDOM’ BY NO DOUBT
“I was in primary school when it was
released. It was 1995; | purchasedit ontape
and used to play ‘Just A Girl’ over and over,

I was part of a group that thought Gwen
Stefani’s bindis were mega cool. We used

to take little stickers and put them en our
foreheads and dance around.”

My first gig

SILVERCHAIR

“My friend’s parents chaperoned us to see
them. Theywere touring the ‘Neon Ballroom’
album, We were sittinginseats that seemed
like they were the furthest away fromthe
stage. The band members looked like tiny
toy figurines in the distance.”

The first song I fell in love with
‘TONIGHT, TONIGHT BY THE
SMASHING PUMPKINS

“Ilwas about 12 or 13 years old when I first
heard it. 1 think Ifell in love with this song
because it holds that universal nostalgic
feeling you sometimes get from music. It
just really resonated withinme.”

My favourite lyric

‘SONG TO THE SIREN’ BY
TIMBUCKLEY

“It'd have to be ‘’m as puzzied as a newhorn
child/vm as riddied as the tide/Should i stand
amid the breakers?/0r shalf 1 lie with death
my bride?’ | love the version by This Mortal
Coil, The album ‘It'll End in Tears' is the best
kind of melancholy.”

The book that changed me
STARDUST BY NEIL GAIMAN

“I've been racking my brain and realised that
perhaps | don'tread enough books. | can’t
quote asingle one where | can honestly say
that it's changed my life. | grew up reading
fiction and I still do. | recently finished
reading Stardust by Neil Gaiman, He also
writes comic books. I like comic books.
Maybe it’s time to put away comicsand start
reading proper novels!”

My favourite artwork

THE KiSS BY GUSTAV KLIMT

“l used to have thisimage on a postcard
which sat by my mirrorforyears. I'd love
to go and see the real one inthe flesh. To
meit's one of the most beautiful pieces of
artever created.”

My favourite TV show
TRAILER PARK BOYS

“It'sa mockumentary about these ex-cons
who live in a trailer park, lwatched one
episodeafter another one night andit actually
made me stupider by the minute, Not that this
is a good thing. The whole band watch it, some

ofthe guys have watched all the seasons at
least three or four times apiece.”

My favourite film

WILD AT HEART

“Qut of all of David Lynch's films this one

is my favourite, along with Biue Velvet,

1 especially love his use of songs by Elvis. The
closingscene of the film is so romantic and
always makes me weak at the knees.”

More at magazinesdownload.com or ebook-free-download.net

Clodkwise from maln:
Allsa; snake-hipped,
snake-jacketed, generally
snakey Nlc Cage in Wild
At Heart; Anssle rackers
Silverchalr; U2 lookallkes
the Traiter Park Boys;
“Tonight, Tonight” by The
Smashing Pumpkins; ‘1111
End In Tears’ by This
Movtal Coll; “Traglc
Kingdom’ by No Douht;
Nell Galmaw's Stardust
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« So Conrad
watched Lost until
the very end

« But claims not to
be aware of the
work of two quite
famous pop singers

« A LIKELY STORY.
He has probably
got the Britney
singles box-set and
everything

14 NME 9 April 2011

‘PETER %BINSON‘US

CONRAD KEELY

The ...Trail Of Dead frontman gives us his
romance tips and wonders who Gaga is

Hello, Conrad, What dramas
have you had to encounter
recently?

“Well, my landlord recently told me
that I have to move within a month
because he’s selling the property... And
at SXSW there was nearly a not
involving mounted police.”

Horses in real life are bigger than
you expect them to be. It’s easy to
forget howlarge a horse is.

“Yes. Apparently it all started when
someone threw a BOTTLE at one of
the horses.”

Most decent acts have done
everything good they'’re ever
likely to do within 10 years, What
more have your lot got to give?
“Well, nighe now we're tn the process of
creating this overarching scene that s
going to involve the upcoming two
records but started wich this last one.”

So you don’t know what the end is
yet then?

“Well, where would be the fun in that?
T also think the strength to the writer
is knowing how to handle an ending.
That’s one of the things that struck me
about the Lowt TV series because I felt
I could have written a better ending.”

How would have ended Lost?
“Well, T choughe that the island was
the main character in the show.

I would have had the ultimate ending
as the tsfand just sinking bencath them
into the ocean.”

That would have been better,
“ALOTBETTER”

Is there a love scene in your
story?

“There 1s 2 love subplot, for sure... It's
literature! It’s sci-i! It’s got to have that
element of romance.”

But slightly wonky romance?
“Hm, (Puuse) All romance is wonky,
¢h?”

What are your love tips?

“Er, just, gosh. I don’t think I'm the
right person to ask that, Do whatever
is easiest. That’s my tip”

What about white goods?
‘Washing machine, dishwasher...
“Tactually prefer to do my dishes by
hand. I have old injuries from guitar
playing and my doctor told me that
using soap underwater is a really good
way to help the hand.”

If you could ask Lady Gaga one
question what would it be?
“Twould say to her, ‘What did you say
your name was again?’ T can’t say

I really know anything about her at all.
If you asked me what songs she did

T really couldn’e tell you, I'm zhat
umnformed. I've become a very
traditional music listener. Like old
American folk music, a lot of fiddlers,
that kind of stuff”

Do you have a popstar autograph
for when you sign stuff for fans?
“ch_”

Britney Spears signed something
for me, She put “Dear Peter” in
quote marks so it looked like she
was being sarcastic, but she did
add a smiley face.

“Is that Britney Spears the singer?”

Yes, Britney Spears the singer.
“I'm sorry, again, I'm not... T don’t
know much about pop music. I think
I saw something about her on TV
once, saying, er, I can't remember.
Anyway, the next thing for me 1s that
I'm looking for a printer that will help
me to print my stores, that I can sell
on a tour in printed form.”

Will there be pictures?
“I also want to illustrate it.”

Perhaps if you were to mention
some pictures you need, NMUE
readers could do them for you.
“(Totally unimpressed) But then there
wouldn’t be any room for my
illustrations. They'd be competing...
With the master.”

Maybe they could just send in
some ideas for the cover.
“(Even more unimpressedy Hmm..”
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ou're a boy. I'm a girl. There’s two of us.”
You can’t fault Alice Costelloe’s powers of
observation, but offer up the idea that this
equation, therefore, makes them a hoy/girl
duo and the fidgety blonde locks bemused.
“When I see a boy/girf duo 1 just think ‘Oh.
Wetrd. T think of us as a band. Whatever, I guess.” Tt makes
sense. Though their gender and number may group them with
aplethora of other emerging couple duos—see Tennis, Cults,
Summer Camp ~ Costelloe and bandmate KC Underwood’s
brooding musings are a million miles from cuteness. Armed
with just an acoustic and electric guitar, the set-up may be
sparse, but its bittersweet soundtrack certainly packs a punch.
Let’s dispel some more myths. The band formed not from
the shightly inappropriate guicar teacher/pupil relationship
that’s been tagged onto them, but from a couple of casual,
matcy lessons and mutual musical loves (“You got me into
Dinosaur Jr and stuff. What did I get you into? Trouble?”)

-Po

-
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e

-
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' BIGDEAL

The anti-twee coupling putting the chemistry back into indie duos

Also untrue ~ or so they claim —is the common
misconception that cthe pair’s relaconship extends to more
than just 2 mutual appreciation of '9os slackers...

“Whether we were together or not, if you sec a boy and a

girl onstage singing about relationships, people will assume
we are,” explains Underwood. It’s true — but the undeniable
chemistry and penchant for a candidly lovelorn lyric certainly
do nothing to quell the rumours. Even so, you get the feeling
thac Big Deal are all about the mystery. “I chink people fecl
they have to give all of themselves to get people to listen,”
adds Costelloe. “But if T was on Twitter and saw my favourite
band post a picture with like ‘Lol, look ac chis jokes p1zza',
I'd think ‘Ne, you're not cool! I want you to be a band, not
aproduct.” With The White Stripes’ mystique, The Kills’
chemistry and the nonchalant cool of Cat’s Eyes, Big Deal
have combined the best of boy/girl duos past and present,
and the resule is one of the most electrifying new combos
around. Lisa Wright

More at magazinesdownload.com or ebook-free-download.net

NEED To Kyow

« When the band first started, they
were called Hard Cheese

« The only instruments on the
forthcoming album are two guitars ~
except for one track that uses a
GarageBand music typing feature to
get the effect of a string quartet

« Big Deal are playing on the Emerge
NME Radar Tour this May, alongside
Anna Calvi and Grouplove, See p24
for full details
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00000, TEEBS
AND DIMLITE

ELECTROWERKZ, LONDON

FRIDAY, MARCH 25

We're a few short
hours away from the
biggest protests the
UK has witnessed
since the Iraq War,
and the anarchusts’
dream of laying
waste to the symbols of corporate
Britain. But here 1t’s hip-hop’s crumbling
state that’s waiting to be overthrown,

as some of the genre’s most forward-
thinking new talents gear up to do battle
in Electrowerkz — an unlikely spot for
upheaval of any shape or political hue,

1t has to be said.

Teebs is the latest wunderkind product
of Flying Lotus’ mercurial Brainfeeder
mmprint, and his music bears the
unmistakable influcnce of his labef boss
- blunt-happy, freewheeling ghtch-hop
debris, like so much space funk orbiting
the earth. Teebs’ is a more chilled take
on the master’s latter-day psych sounds,
though, shot through with hazy IDM
hints and fleeting chillwave parallels.

At times, it could do with bemg a little
less dreamily abstracted, a feeling
that’s only accentuated by the odd
rib-rattling, bass bin surge that jolts
the set rudely into hfe.

AMY BRAMMALL

16 ~ME 94pnilzon

Also twisting hip-hop 1nto
unpredictable new shapes — but arguably
managing a bit morc encrgy — is Swiss
beatz architect Dimlite, a so-called
‘producers’ producer’ who numbers very
cool fans in the Gaslamp Killer and
Ras G. Marrying brain-drain electro,
mdustrial and dubstep sounds to his
splintering, old-skool breaks, Dimlite
performs with an unpredictability
that’s best summed up by his cheery
admonishing of the audience for
heralding the arrival of a drop that never
happens. There’s genuine surprise to be
found here, from techne accents that
sound like Decepticons transforming in
4/4 time, to the raving-mad inteclude that
punctuates onc track. Tasty.

The venue’s emptied a little by the time
much talked-up witch-house ambassador
00000’s Christopher Greenspan
emerges blinking into the dark, looking
miffed from under his regulation
flat-brim baseball cap. Not that his DJ
set suffers much, delivering as 1t does the
expected pitched-down, R&B crecpiness,
trunk-rattling bass and the sound of
akidnap victim singing through several
layers of duct tape. Witch-house? Thus
guy’s a hip-hop agitator. Alex: Denney

‘BAND
(RUSH

Honor Titus,
Cerebral Ballzy

“We're taking
Thrush Metal on
tour with us in the
UK real soon. They
have the best drugs
of anyone we've
ever met in the UK,
so we figured they
were a good bet.
Plus they're total
slunx, so everyone’s
awinner. Gh
yeah, and the
songs are prefty
decent toa.”

GroaaRy

This week’s
impenetrable
muso slang

decoded

FREESTYLE
HIP-HOP
Originating from the
template of sounds
that gave birth to
the genre in the '805
with artists such as
Afrika Bambaataa
and Fat Boys,
freestyle hip-hop
has come to allude
to certain
production
technigues and
sonics, specifically
a nostalgic penchant
for the original
beats. Producers
like San Francisce's
Adeptus and nights

like London’s Top
Nice sculpted a new
| era for the old style,

“The ‘Buzz

The rundown of the music, people
and scenes breaking forth from
the underground this week

b\ VL

1

| THE WEEKND’S ‘HOUSE
OF BALLOONS’ MIXTAPE

While most folks are still trying to figure out who constitutes the
group’s line-up, Toronte-based R&B outfit The Weeknd have
unleashed their debut mixtape. The nine-track release showcases the
band's penchant for moody slow jams and has already got bloggers
cartwheeling with delight. On ‘The Party And The After Party’, the
group sample Beach House’s *Master Of None’ and squeeze a soul-
infused pop number from it. Siouxsie & The Banshees' ‘Happy House’
also gets a re-envisaging on the album’s title track. On the strength
of this, The Weeknd are shaping up to be the most exciting thing to
happen to R&B in a long time, Do yourself a favour: get acquainted.

2 THE HISTORY OF APPLE
PIE - ‘YOU’RE SO COOL’
This rather lovely Yuck-endorsed five-piece
first popped up on our radar at the tail-end
of last year, when they released their split
tape with fellow strummers Sweater Girls.
On hearing the gorgeous harmonies in
“You're So Cool', you'll understand why we
haven't stopped listening since.

3 DEPTFORD GOTH

Deptford Goth is proving to be pretty
mysterious so far, but something tells us
there’s a strong chance the project is based
out of Deptford {ahem) and is the product of
a hored goth. Possibly. Joking aside, the only
thing you need to know for the moment is
precisely how awesome ‘Real Love Fantasy’
is. Fans of sinister synth-pop go listen.

4 WORLD CHAMPION

- ‘DREAM’

With so many Australian bands already
worshipping at the altar of Peter Hook,
surely there must be a point of diminishing
returns. If there is, ‘Dream”s familiar thump
will keep you in blissful denial all spring

and summer long, “I fell in love/it feft like

a dream™. It always does.

5 SHINE 2009 - 'SO FREF’
Before she became America’s favourite
incoherent judge, Paula Abdul was, you may
recall, a pop star. ‘5o Free' is alleged to
feature Abdul’s vocals, but you'd be hard
pushed to tell, The two Scandinavian
songsmiths who go by the name of Shine
2009 ensure their suave reimagining of early-
'90s house nabs the spotlight. Well played.
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REPORT BASS QUAKES
| AND RIB
H SHAKES

Journalist/sub-scientist Martin Clark
sends a missive from home bass

'1

Iwannakick off this week’s column by
talking about Trim & TRC's ‘I Am.
Buile between grime wordsmith Trim and
ex-basshine producer TRC, 1t was A&Rd
by grime Iabel of the moment Butterz, and
is skippy and brittle like garage. It even
=n40. manages touseasaxophonewell. Sax...ona
grime record?! Yes, Monkey Features, you card.

Nextup, Teeth. If Oneman’s heen the hottest DJ on the planet
in the [ast 12 months, then his label, 502, is increasingly stoking the
flames. Thas floaty, twitchy gem comes straight outta Finland,
from Desto’s mate Teeth, who just got to play DMZ and Rinse EM.
“Shawty, what your name &?” intones the sample, but by the end you
won't be wondering what her damn name is, you'll be wondering
where you put your damn mind.

Ifyou’rc looking for the danceability of ruff UK funky, the rude
attitude of gnme and the impact of subby dubstep but can’t decide
onwhich one’s right, then meet Walton, a r9-year-old rising star
trom Manchester. He recently gave up making bassline and we're
notremotely sorry. Best of all are hus ‘eskifunk’ refixes of grime
classics by the likes of ] Eastwood, Mondic and Wiley. Rudeness!

When Americans are doing two-step
aMARTIN'S  better than Brits, we should probably tool

Tor 5 up and invade to reclaim our territory.
Butin the absence of amulitary arsenal,
TRIM & TRC let’s flex our (love) muscles to FaltyDL
‘1 Am ft Lily MacKenzie’s broken soul gem
‘Brazil’instead.
TEETH Finally, Kodeg. He’s so much more than

‘Shawty’ ‘the man who discovered Bunal (butyes, he

didafso do thatéinbissparetime). Neon Red

WALTON Sign’1s a corrupted, sour UK funky nugget
‘Miami Blues' from his second album with Spaceape,
‘Black Sun’, Continvinghis dark art of

FALTYDL FT LILY pushing pleasure/pain boundaneswhile
MCKENZIE usingonly synths andvoices, its infectious

‘Brazil’ groove will completely averpower you.

KODE9 FT CHA CH.-'-. NEXT WEEK’'S COLUMNIST:
‘Neon Red Sign Trash Talk’s Lee Spielman

sarry FallyoL, v
we bot Mg you?

76 SEE

This week’s
unmissable new
music shows

CLOUD CONTROL
Stiff Kitten,
Belfast,
April 6

FOE/GHOST POET
The Macbeth,
London,
April 8

MARCUS FOSTER
Captains Rest,
Glasgow
April 9

EAGULLS
The Old Blue Last,
London,
April 10

AUSTRA
The Islington Mill,
Manchester,
April 10
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GAMES OVER

| Synth pop duo ditch name to become become

.. | Whennotorious
- ]a..‘ 1 \('L =]
WD SN drone-synch cxplorcr
N-u]-;p/-\_:a\.-.v . .
INEYV S Daniel Lopatin

{better known

as Oncohtrix

Point Never) and
L ex-Tigercity bassist
Joel Ford fulfilled a childhood dream

late last year by forming asynth-pop

duo, the last thing they imagined would
hamper the project would be a face-tatted
ex-affihate of 50 Cent.

Howecver, on advice from their label che
patr have had tolose the Games moniker
that served them so well on last year’s
| exceptionally excellent “That We Can
Play’ CP. They were told that the Games
alias could cause a stink with Interscope-
signed thug-rap afidionado The Game,
who has recently switched to being
known as just plain old Game.

“We were told Game was a little too

Ford & Lopatin — and avoid gangster wrath

nothing felt as comfortable as Games
for me sowe figurod we might as well
just be ourselves. We're more Kruder &
Dorfmeister than Hall & Oates...”

The pair have plans to take theirnewly
renamed show on the road with 2 diverse
array of gigs in the coming months from
chin-stroke-fest Etherin London to
hardcore punk-athon Chaos In Tejas
1n Austin, Texas. Lopatin explains that
theyare playing such contrasting shows
“by design. These days the way people
put togethera playhist in iTunes or hit
shuffle on their iPod prepares them for
the experience of seeing ewo drastically
different bands back toback.”

The duoalso have abusy release schedule
and cheir own label to run. ‘Channel
Pressure’, the highly anticipated Ford &
Lopatin long player, is duc on June 7and
Daniel couldn’t be happier to be releasing
itvia the duo’s own imprint: “We see

close for comfort,” moans P ac . Software more as a production
Lopatin over the phone RACKLIST impnnt thanalabel perse.
from his new studio HQ in CHANNEL Mexican Summer have some
the bowels of the Mexican PRESSURE amazing studio facilities in
Summer complexin * ‘Scumsoft’ Brooklyn that they have been
Brooklyn, New York. “Ttwas = ‘Channel kind enough to giveus the run

kind of a pre-emptive strike * ‘Emed
to avoid the legal muscle of
Interscope as opposed to us
having the guy beat down our
door yelfing at us to ceasc and
desist. That would not have
been good”.

With the Games alias
swiped away, Ford and
Lopatm have decided to
become known as, well, Ford
& Lopatin: “Weactually
wanted to come upwith
another band name but

More at magazinesdownload.com or ebook-free-download.net

of to work on both our own
material and with other bands.
After the F&L album and the
next Oneohtrix LP we'llinitially
be focusing on smaller r2-inches
and EP releases for folks ike
Slecpover andLaurel Halo. Buc
if the right artists come along
we'll be looking torelease LPs as
wellin the future”

Here's hoping that the release
schedule 1s not cut short by
enraged rappers or major label
lawsuits. Fames Knight
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om Sheﬂ'i d to the des . o LA, Arctic Mc have heen on ajourney
’;- and as NME Editox suviirtson discovers, the result is a band that’s more
conﬁdent and determined than ever. Now they’re back in Britain with a brand new
record, and they’re doing exactly what they’ve ahways done best
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think,” begins Alex Turner,
uncharacteristically forthright
for a frontman who's spent most
of his interview career “hiding
me face in me trackic top”, “I
= think I wanted to have a crack
at writing a bit more in 2 major key on
chis onc. Because that was something
I kind of feft to the last minute on the
last record and, yeah, I'd been
copping out with the munor for too
long. So I tried to...”

“Open the curtains a bit,” Nick
O’Malley offers.

“Yeah,” grins Alex. “Exactly”

Sound the sirens: Arctic Monkeys
are back. Back on form, back with
tuncs and, most tellingly of all, back with razorblades.
On June 6 chey will release therr finely chiselled fourth
album, ‘Suck It And See”. Right now we’re a few
munutes’ drive from Alex Tucner’s east London flat, sat
around a table 1n the hotel that the three other newly
shaven Monkeys (Jamic Cock, in particular, is almost
unrecognisable from the hairy shots doing the rounds
a few weeks ago) are staying while theyre down from
Shefficld for official band ducics. It’s the first time

- album by album

THE ALL-
CONQUERING
“CONCEPT’ ONE

Whatever People Say | A,
That's What i ot (2000)

Arctic Monkeys have got together to discuss this new
album with anyone outside their inner cirele and they
are tn good spirits, with good reason. While ‘Suck It
And See” might not succeed 1n getting “the ‘Mardy
Bum’ crowd back in...well, we can keep hoping”, as
Matt Helders happily jokes, it’s likely 1t will be
welcomed with more warmth than che lasc one. For
starters, it's immediately easier on the ear than
‘Humbug’. Where that album took Arctic Monkeys on
a sonic adventure that challenged them almost as much
as it has challenged festival crowds trying to sing along
to the Josh Homme-produced results ever since, ‘Suck
It And See’ finds them safely back on terra firma.

At its heart, it’s a record of reassuringly familiar
British psych-pop inspired by the classic melodic
craftsmanship of The Beach Boys, Leonard Cohen and
John Cale. Within 1ts 12 tracks you'll find love songs,
nonsense poemns and a few bits that sound a fot like The
Stone Roscs. Peel back the layers further and you might
also hear Alex’s newfound respect for country music
and Jamie Cook’s continued infatuation with Black
Sabbath. Yes, it's poppy, yes, 1t’s destined to be labelled
‘2 return to form’ and yes ~ as you'll be sick of heaning
by now — teascr ‘Brick By Brick’ is most definitcly a red
herring. But while that track’s glam-stomp mght not
sound much like the rest of the record, it did drop one
big clue 2bout one major development: Arctic Monkeys
have got their sense of humour back.

There mere nerves
a-plenty at Big
Terey's KWiktlx
Barber shop

“Putting that out first was us, for once, not trying not
to be contrary,” grins Alex. “Like, us playing ‘Red Right
Hand’ first at Reading 1s definitely us being contrary,
but ‘Brick By Brick’ just felt fike the right thing to do.
It’s just fun and everyone we played it to really liked 1t,
so we just thought, ‘Fuck it And #t’s tike new ground
for us, we've not sort of had a tune like thac before.”

‘Humbug’ was a fairly heavy-going listen in places. So
ts this album a direct reaction to that?

“There were times in the lyrics on ‘Humbug’ where,
yeah, I went into some corners that I didn’t need to,”
concedes Alex. “But, y'’know, I went there and I think
there’s still some humour in chat {album], but it’s
definitely more prominent on this. There’s a few more
gags. Not just i the words buc in some of the guitar
solos and that as well - 2 bit of humour in the fuzz.”

And how do you rate ‘Humbug’ now?

Alex: “T really love 1c”

Nick: “There’s always kids you bump into 1n the street
who say that’s their favourite and stuff”

Helders: “To try and reassure you!”

Alex: “Yeah, like, ‘Alex! I actually ke ‘Humbug™™
There’s definieely a general lightness of being on this
new one that makes it a more accessible album, though.

“Yeah,” says Alex, “1 think one thing we all wanted
{chis time round} was to make 1t a bit ssmpler. We put
quite a fot on ‘Humbug’ in terms of overdubs... which is
right for that, I've got no regrets about anyching to do
with that record, really. But, as you do with every
record, you think where do you go from here?”

n mid-2009 his girlfiend’s burgeomng US television

career took Alex Turner to New York, where he set

up home for just over a year 1n the city’s arty-hipster
capital of Wilhamsburg. It was there i his fourth floor
apartment, while iooking out of the window into New
York’s stifling sunshine and raging storms last summer,

that he composed the majority of
‘Suck It And See’. “I realised
yesterday it's the first time I've been,
like, elevated,” he points out. “It’s the
first time I haven’t written on the
ground floor.” Once Alex had cracked
how to make writing 1n major keys
“not sound cheesy - y'know, like how
the Velvets did 1t really well: poppy
tunes but with a weird darkness”, he
nvited Jamie Cook over for a long
weekend where they worked out
different ways of playing the songs,

“We had Transformers on telly on
mute and started playing all chis, like,
chimey guitar,” remembers Alex.
“How I describe 1t to people 1s that in
them couple of days we found out how to play the other
three strings. We stumbled across open strings and 1t
was like, ‘Oh wow, you can do this), and that’s kind of
given the guitars on this record a fresh twist.”

“T think 1t were Transformers in HD,” (larifies Jamie.

“Yeah, I'd love to tell you we were watching some
French new wave cinema,” says Alex. “But no, we were
watching Transformers”

From there they broughe the songs back ta the UK

and “back to the boys, who put 1t through this kinda
mull where loads of other stuff they've been listeming to
a bit more comes into it,” says Alex. Stuff — Matt, Jamie
and Nick explain - like The Cramps, The Stooges’
‘Raw Power’, Pixies, The Stone Roses and Nirvana.

In fact, thetr decision to record the album in LA with
long-term producer James Ford was based less on cthe
city and more on the impressive credentials of the
studio they found there, “We wanted to try and record
pretty live, and the drum room there is where they did
‘Nevermind', So that was a big draw,” explains Alex,
“But also, whereas with ‘Humbug’ Josh said, ‘Come out
and we’H go to the desert’ and it was very much about
that adventure, this time, it wasn’t the same.”

No losing your minds in the desert?

“Exactly.”

So did you ever consider going back into the studio
with Josh?

“I think we... T wanted to do this onc with James
definitely, yeah. But that’s not saying we wouldn’t do
something with Josh again. He actually came and sang
backing vocals on one of the tunes, ‘All My Own
Stunts’. Came down one mght and did his very
masculine falsetto that he manages to do somehow.”

“Yeah,” sighs Helders, “stole my harmony...”

If, as a group, Arctic Monkeys seem more relaxed and
open to discussing themselves and their music than ever
before, then nowhere 1$ this transformation more
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pronounced than in their singer. “Yeah, certainly we're
alot more comfortable than perhaps we were talking to
you a few years ago,” he agrees. “We've had a great time
these last few months making this record and, yeah,
maybe I understand it [why peoplc arc interested in
him and his band} all a little more now. But never...

I strll don'’t think F've cracked 1t.”

o set the scene: 1t’s an hour later and our
conversation with Alex is continuing away from
" the rest of the band, because experience has

taught us that he tends to open up a bit more when he’s
by himself. During the coursc of it we will feave the
hotel bar and Alex will drive us to the location of the
NME photoshoot (a moored houseboat in London’s
industrial docklands} in his vintage Mini Cooper, with
Matt Helders sat texting 1n the backseat and Radio 2
babbling away on the stereo.

At one point during the drive, Helders will stick his
head through the two front seats to interrupt. “Alex!
This 1s that Take That song that you love, ‘Kidz’ Turn
it up!” Then Alex and Helders will sing along louder and
fouder, filling in for Gary Barlow as the car gocs into
a tunnel and we lose all radio reception.

“Did you watch that Take That documentary that
were on?” Alex asks once it's all over, “Te were righe
good that. We love Gary Barlow. I think I really

offended him a few years ago, though, which I'm, er,
sorry about [he called Take That “aload of old
bollocks” at an awards ceremony 1n 2006} I didn’t
understand 1t then! Didn’t know what were going on!
Trying to ruffle some feathers. Anyway... back to us.”

NME: Are there any themes in the lyrics you wrote
for this album? In the same way that ‘the weekend’
was a loose theme on “Whatever People Say T Am..”?
Alex: “Not intentionally, but I think therc’s quite a bit
of weather and time going on in it. I don’t know why.
I'mean I can put a sort of theory on that but I'm not
surc T want to. They're not the most exciting themes
you'd want to tell someone, are they? Time and weather
1s probably going to put everybody off it.”

Some of the songs, though, like ‘Library Pictures’,
seem deliberately opaque, almost nonsense
poems...

Alex: “Yeah, that song s definstely like that.
Something I've discovered as I've gone on 1s that it’s
coot to fet the words sometimes take more of 2 back
seat. I think there’s like two types of songs [that
Iwrite} where some of them I want people to, like,
understand where 1t 15 and almost be night there with
you. Se that would be something like ‘Cornerstonc,
where I feel the person listening 18 nght there with you
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Alex stayed
sittieg so
nobody coulld
meve his chair

(gestures tv right shoulder). Then there’s other things that
are more like ‘Black Treacle’ (on ‘Suck It And See’) or
‘Crying Lightning’ from the last one, where it's much
more vague, and ] kind of want to keep it that way.

T always chink of some Bowic tuncs chat do that, things
like ‘Five Years' you're nght there with him, and other
things like chat tune ‘Lady Grinning Soul’, it’s sort of
describing this woman, obviously, but you don't
know where you are with it.”

Something that’s noticeable on this record is how
much your voice has changed. On the first album
it’s full of spike and now you're a proper crooner.
Alex: “Yeah, spike 18 the word! Maybe that’s good or
bad, but it’s certainly happened. Jamie and I, when he
came out to New York, I got our first record and we sat
through and played 1t and I noticed that.”

It makes what you're saying sound less angry.

Are you?

Alex: “Yeah, probably yeah. I think the sound of us
trying to do that now would be awful. But we had

a great time listcning to it! T'd not played it for years. Tt
used to be very uncomfortable when you'd kind of hear
it coming on somewhere, but now it’s come round
where we could enjoy it We just kept laughing. There’s
loads of bits we'd sort of forgotten, and lines even in
some of the tunces thac I'd forgoteen about. Therc’s a bit
where, hike, 2 fucking bongo comes in! And bits where 1t
gets groovy and all that. Because we always wanted to
try seuff oug, like suck it and see, y’know. So whether it’s
a bongo or net, 1t’s good to go down those roads.”

Oh yes, that album title. “In America pcople wil
probably interpret 1t as quite rude, which 1s funny,” 15
how Helders explained it to NME last month. The
Americans should consider themselves lucky. “The
Rain-Shaped Shimmer Trap), ‘The Thunder-Suckle

Fuzz Canyon’ and ‘The Blondo-Sonic Rape Alarn’
were — NME can exclusively reveal — early contenders.

“We were trying to think of like album titles all the
time when we were in LA,” starts Alex. “As 2 sort of
excrcise to try and scumble across something we
thought wed try and name something else and then
steal that as our album title. So you know fuzz pedals
for guitars? They usually have quite colourful names. So
we were trying to think of fuzz pedal names in the
hope it would lead us to an album title. So we gor a load
of them like the ‘The Thunder-Suckle Fuzz Canyon',
which 15 a lyric that did finally get in there {on ‘Library
Pictures’}. Tt’s right before T play a guitar sclo. Tt gocs,
‘Were going riding through the Thunder-Suckle Fuzz Canyon’
and then does a countdown to Lift-off”

It seems apt then, as we approach the end of cur
journey with him, that we ask Alex Turner, while his
head is full of guitar ged poses, for his thoughts on the
future of the genre. Much has been made 1n numerous
newspaper articles in recent months about the so-called
‘death of rock’, after one commentator looked at the
lack of rock songs 1n 2010s singles chart and declared
the cra over “in the same way the jazz cra is over”,

It’s certainly true we haven'’t seen a guitar band
galvanise a nation of music fans since that first Arctic

Monkeys album was released five

years ago. Will 1t happen again?

“I hope so. It’s hard to tell
because there’s loads going on, but
1t has been a while since something
like that happened now. It would
be nice, though, wouldn't 1t? Who's
good? What else 15 going on?”

We talk about the new stuff
dominating the NME stereo, with
Alex naming Smith Westerns, Girls

and Lykke Li as the things he’s been
getting into recently. Interestingly,
despite growing up on a mux of indie
rock and hup-hop, he says that — apart
from Odd Future - his fistening
of he: habits are guitar-based these days.
2ster We say that's surprising, 1n a time
o ar when cveryone clse’s playlists scem to
be getting more diverse.

“Perhaps that’s the problem,” he
says, jumping back to the earlier
point. “Lveryone thinks the next big
thing has got to sound really modern
and new, but to get something that sounds fresh, it can
just be three kids with guitars and not a [ot else. There’s
enough username-and-password music already, know
what I mean? I hope 1t does happen again, though”

That another Arctic Monkeys come along and
kickstart a grassroots indie-rock revelution?

“Yeah, because wel/ never get that inttial navety back.
You can', like, fake that thing, like what's on chat first
record. I’ just a time and a place,” acknowledges Alex
as we arrive at the boat for the photoshoot. “But it can
sort of work both ways {getting older, getting a bigger
record collection, he means} because you get turned on
to stuff that opens other doors. But yeah, T'd love for
a band to come through and turn the charts upside
down for a coupic of weeks.”

He means it too. This 1s the Arctic Monkeys wich
their mojo back, and while the ship won't be sailing
back rowards the desert any time soon, therc’s still
plenty of uncharted water to explore on their ever-

evolving sonic odyssey.

Head to NME.COM for an exclusive video interview,
Plus tune into NME TV from 8pm on April 7 for an
Alex Turner Time For Heroes special, and on April 8
Jor a rundown of the band’s best videos. Pick up NME
in two weeks when Alex delves deep into the meanings
of the songs of ‘Suck It And See’

PHOTOQS: ED MILES, TOM OXLEY
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She's right
lppy, this one

“IF ANYONE TRIED TO TELL ME
WHAT 10 DO - EVEN DAVI

D GO ‘FUCK
FHAT M DOING”
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veryone who interviews Anna Calv1 comes

away saying, ‘1 can’t believe how smalf and

shy she is’, surprised by the huge contrast

with her supremely powerful stage

presence. So here goes: Christ, you
wouldn't believe just how small and shy Anna Calv is!
There she is on the NME photoshoot, warming her
blue little hands on a radhator before timudly tip-toeing
between make-up and studio floor. She barely seems
ablc to spcak, and when therc’s no other option but for
her to do so, it’s over with quickly, and virtually
maudibly. As a result, you find yourself over-
compensating and talking to her as 1f she’s two stairs
short of the landing: ‘HI-YA, ANNA. WOULD.
YOU. LIKE. A. CUP. OF. TEA. YES”

You can’t help get the impression that the reason
she’s so quickly become surrounded by some of the
elder statesmen of art-rock like Brian Eno and Nick
Cave, 15 that they feel paternally protective over this

not like I judge anyone who gets into character
onstage, but that’s the opposite of what it is to me.
It’s abouc getting 1n touch wich the person I really
am rather than pretending to be something I'm not.”

As such, it’s an uncanny experience watching Anna
Calw1 live, her seductively powerful voice and visceral
guitar-playing alchemically combining to transform
her into a force of nature. She’s come a long way from
the girl who only sang for the first time five years
ago, and was so phobic about trying that she’d “lock
the doors, shut the curtains, go to the room with
the most walls between it and the next flat, and
stop singing 1f T chought I heard semeone 1n the
street outside”.

With her harr sticked down, mouth rouged red, and
male flamenco get-up, she’s a wholly impressive sight.
“T wanted to represent the passion in the mustc, which
is why I went for 2 lamenco dancer style. They really
express their passion visually.” And why a male

FACE OFF

she’s complemented by a harmonmum and drums —and
the 1dea behind her music, what makes it so very
different to anything else at the moment, is that 1t
condenses the grand ebb and flow of classical
compositions into three-minuce songs. Well, four- or
five-munute songs anyway. “In classical music yot've
got accessible melodies but they’re taken to extremes,
whereas 1n pop it’s in bite-sized form. I'm stretching 1t
out and sceing if you can apply the tension and release
of classical music inte pop. On “The Devil, there’s chis
guitar part that’s [ike the strings m a Hitchcock film.
It gets more and morc intensc until there’s the
explosion, as if the whole orchestra has come in.”

Yep, she knows what she’s doing, Mr Eno. And
what’s cemarkable 1s that this control freak attention
to detail only seems to accentuate the wild abandon in
the music, Tt’s all a bit unholy, NME puts it to her that
the warmngs of the Big Man arriving in ‘The Devil’
belie a sense of exultancy about his presence.

Thought Anna Calvi was shy and timid? As Martin Robinson discovers, it's time to think again

young gitl wich fire at her fingertips. We've bocked
her in for our Emerge NME Radar Tour 1n May, and
you fear for her alongside her raucous tourmaces
Grouplove and newcomers Big Deal.

Sit down with her to talk, though, and those first
impressions steadily recede. You note the toughness
of her profile, the steady confidence of her gaze, the
clarity of her words, and realise chat behind her
delicate demeanour is a will of 1ron. To make a
ridicufously appropriate comparison, she’s like Vivien
Leigh and Marlon Brando in A Streetcur Named Desire,
melded into the same person.

Tor example, she enjoyed it when Eno visited the
studio. “T got hum to do backing vocals on ‘Suzanne
And I she says. “It was really good to tell Brian Eno:
‘Not good enough. Do it again!™ When we ask if it’s
annoying to have these old industry farts buzzing
round her, she says, “No, because if anyone tried to tell
me what to do — even David Bowie, and he's my
absolute hero — I’'d smile but then inside go ‘Fuck off?
I know what I'm doing.”

ou get the

tmpression that,

while her shyness
is no put-on, 1t does
convernuently allow her to
avoid small talk. She can
remain silent and smile
policely in the face of NME's
bullshitting babble, while
inside going, “What an
illinformed tool.” Turns out
that for Anna Calvi herself,
the person you meet offstage
18 not the real Anna Calvi.
To her, the real Anna Caln1
is the fearsome vixen you
see onstage, a chance for her
to throw off social niceties
and reveal her true desires.

“Pm not putting on a persona

onstage. It’s the opposite. It’s

flamenco outfit? “I think everyone has
a masculine and feminine side. Maybe
it’s just me but semctimes I feel like

a boy and sometimes I feel girly, and

I like the fluidity of that.”

It’s something which she explores on
~vyep ~‘T'll Be Your Man’, a standout
erack on her brilliant cponymous
debut album, released earlier chis year.
That’s no accident, apparently. It was
designed to be a highly detailed,
complicated work with many layers to
unravel. “I like to tell stortes through
my music, and everything on the
album 1s there for a reason. I like the
idca of subliminal messages, of
L‘rcating an unconscious PlCtl.lI'C Wthh
takes you mto another world.”

Hitting her stride and shedding the
last vestiges of reticence to the degree
where NME can't
get a bloody word
1 edgeways, she
continues: “On
‘Desire’ there’sa
mclodic refrain to
represent desire,
and it’s constantly
gerting bigger. Te

uses a leitmotif,
which they use in

classical music a

lot, where a

melody comes tn

and tells you

about 2

character, or

something
terribic or
wonderful that
has happened.”
She says she tries to create an
orchestral feel with her band —

To¢ buiT@t
gotofite
meledic start

“I'm really xcited,” says Ms
Calvi abourt her headine sloc,
and decares hersedf a Lan of
her *really cool” main support,
LA pap-punkers Grouptove,
Opening the shaws wll be
Big Deal, a folk-rock two-pieoe
set to win hovdes of fans,

Portsnouth
Wedgewood Roons
Bristal Thekis
Nottingham
Resoue Rooms
York Fibbers
Hull University
Manchester Acadenty 3
Glasgow King Tut's
Voah Wah Hut
Liverpool 02 Academy2
Eirmingham
02 Academy?
London KOKO

Cambridge Junction
Marwach Wagerfromt
Ouford 02 Academy2

“Interesting you should say that. It
ends on a major chord as the devil
comges, and it’s maybe telling you tt’s
not a bad thing. The lynics tell you one
thing and the music tefis you
something else. But when I talk about
the devil 1t’s a metaphor for being out
of control. And that can feel amazing.
I think the biggest fears are internal,
not what’s out there in the wordd.”

It’s this internal world of Anna Calv1
that is unleashed onstage, and why it’s
so captivating. Thart and the fact she’s
an axe hero. Her unique playing style
is a resule of listening to the circular
‘sweep picking’ of west African
guitarists, Django Reinhardt (“He
digs into his strings”) and Jimi
Hendrix. Watching her play s
exhilarating because 1t always feels on
a knife-cdge. “A lot of people play fast,
but 1f you control 1t, 1t’s more
interesting. T won't do finger tapping
Van Halen-style. It’s not my vibe.”

Those going along to the Emerge
NME Radar Tour are 1in for a rare
treat. Just don’t make the mistake of
fabelling her as a goth as we did, and
got a steely, fire-flecked stare back. “I
don'’t feel like I'm inspired by darkness
and evil. I get inspired by beauty, and
by that T don’t mean flowers and
fields, anything tangiblc, it’s about
something painful but uplifting at
the same time. But I'm not afraid of
addressing things to be honest, so
they can be dark”

Then she smiles shyly, whife inwardly
thinkmg, “Fuck off, ycah?”

Watch our two-part interview with Anna at

NME.COM/video. Buy tickets to the Emerge NME
Radar Tour at NME.COM/tickets
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et into the pavcmcnt Outside many Of
Manhatian’s town houses and shaps arc
steel hatches covering delivery chutes
and old coal cetlars. On this warm spring
evening, St Patrick’s Day pissheads
stagger around them, swerving
drunkenly to avoid any left open. One of these, a few
doors down from a Hells Angels clubhouse and the
residence of the composer Philip Glass, is the entrance
to the subterrancan practice space of Cold Cave.
Upstairs 1s Hospatal Productions, the record shop and
[abel specialising in extreme music of many hues run
by Dominick T'ernow, musical parener of Cold Cave
mainman {or rather, alter ego) Wesley Lisold Tonight,
Hospital ts an oasis of black amid the turid green of
Trish celebration as Cold Cave and noise enthusiasts
celebrate five years of the shop, which began life here
as a secret concern underneath a now closed reggae
store The only way to get in was down the ladder that
Fisold now uses to reach his practice space
Hospital has a central place in the story ot how Eisold
ended up creating ‘Cherish The Taght Years', the
follow up to Cold Cave’s debut record 'Love Comes
Close’, his dark, synth-splattered and much-lauded
fove albwn releascd on Matador m 2009, Te insists,
howew1 that this second 1 vrd s the one he always
wantes 0 make. It began when T was living in
Philadelphia. gomg suir crazy” he says. “T'd just gee in
the car and come and buy a record and drive back”

“THE ALBUM SOUNDS

LIKE A GUY IN THE

RAIN WITH AGUN TO
HIS HEAD, LAUGHING”

‘Wesley Eisold

Tt was a time of 1solation and depression: “T eried
medicine buc that just felt terrible, like 2bad E, so
I stopped that — and of course then you get more
depressed.” Instead, he immersed himself
pornograply and transgressive sexual experience: “I
was doing whatever [ wanted and totally ignoring the
guilt. It was a dark time, all these things intertwined
— sex, drugs and depression. They go hand in hand.”
He laughs. “If you find onc, the others arc not too
far away Which is pretty considerate of them”

Tt was then that Cisold started cxperimenting with
electronicy, far away from hss roots as singer of
hardcore punk groups sach as American Nightmare.
These mtrospective noise sketches, some made with
sounds sampled from porn, ended up being released
by I'ernow via the Hospital label as the ‘Cremations’
compilation. “When I think about Cold Cave now
1 try not to forget that ‘Cremations’ was basically all

Terminator 5:
The Search
For Porm

about pornography,” Lisold explains. “Tt was all part of
the inner world of what I wanted Cold Cave to be, and
sexual fantasy comes into that.”

This continues to be a driving theme of ‘Cherish The
Light Years’, Fisold insisting it's an “honest” record
“alluding to seediness, things I've done or said, or
wanted to do or sav”. Fle’s surprised more artists don’t
confront sexual taboos in their work. On the cover of
the record, what looks like a beautitul woman peering
alluringly out of the sleeve is in fact the indecently
handsorne ¥1sold m drag. A track hbe “Villains Ot The
Moon’ might sound like a synth-pop classic i the
making, but Eisold says "1t has chus [ast dav on Fauth
feel, that ot the beautiful loser admitting deteat To me
it sounds lit ¢ a guy m the rain with a gun ¢ bas head,
Jaughing." It also a tribute to “people T knew when I
was Iving m Boston and running wild. We were bad
people doing bad things. One night my house was
brokeo into and my roommate was shot in the face”

Thc next evening, We meet once again at
Hospital, and walk through the city towards
the apariment where Wesley Fisold now fives,
A tramp smoking a cigarette in an <legant holder s
trying to bundle a huge sheet of AstrgTurt inte a
shopping trolley. Eisold recalls arrrving in New York
duting a winter blizzard and a man appearing out of
the snow wearing just a shirt: no underwear, no shocs,
“Dominwck and T are always saying that New York
can't reafly be like this, like a film;
then something it ¢ that happens.”

During the recording of the album,
Eisold would walk the streets listening
to rough edits, and much of what he
witnessed shaped its atmosphere. Even
his apartment fits the sensuality of the
record, with deep red walls, old prints
and taxddermy everywhere. On the arm
of the sota there’s a vicious looking cat’s
head and skin, a bear peers from the
kitchen wall. and something else is
prowling down the hall. A human skuil
on the window ledge keeps an empty cye socket on
the rowdy Triday night erowd at the bar below. “It’s
like Disneyland for adults round here,” he says.

For Fisold, New York 1s no shallow playground, but
perhaps the first place he feels relatively settled. Born
into a strict, religious family with a father in the
military, Eisold was constantly on the move, which,
while making him adept at reinvention, also left him
in a state of insccurity and v orry, There’s an
apocalyptic feel to many ot Cold Cave’s lyrics, as if
these city streets might not be here tor much longer.
This. he says, stems in part from this childhood on
military bases, “growing up m an mstitution based
around weaponry and fighting. W hen the first Gulf
War happened {in 1991}, I remember leaving school
and reporters asking me what it was like having cur
parents out there killing people "

“Your memorics exist, but nothing else,” he
concinucs. “The housces, the pcople are
gone, all those points of reference are
gone.” It’s the exact apposite to the
current voguc for nostalgia that washes
through the music of Cold Cave's
American contemporarics: “Thosc lo-fi
bands are just referencing the beach or
an idea of music, this cheap aesthetic. Part
of me thinks that our record won't be
received as well because people aren’t into
effort in music at the moment.” I'isold
insists this isn't arrogance, saying that he
doesa't feel superios to these largely
Brooklyn-based groups, just that “T don’t
see how people can live in a world that’s
as crazy as this and it not get into their
music or their lves.”

WES’WORLD

The records that shaped
‘Cherish The (ight Years’

FLOATING DI MOREL

‘MORE MEMORY THAN NOW"
“This is beautiful melancholy
with a Velvets-esque take on
electronic minimalism by way

of the German psychedelic
underground. Somehow

it enhances the sound of

rainfaiing outside of a
‘VAUXHALL AND

cluttered apartment.”

*Not a record | istened toin
the recording of ‘Cherish The
Light Years', butanalbum |
hold dearly. The perfection
inthe opening and closing
songs is the standard |
aspireto.”

KAREN DALTON
TN MY OWN TIME

‘ishe had a voice that
understood holiowness while
soothing it to affirmation,
‘Something On Your Mind’ is
asong I can listen to over

and over when | can’t even
tell myself how I'm feeling.”

{OUXSIE AND THE BANSHEES
A KISS IN THE DREAMHOUSE

o “Onconstant rotation in the
' N @: _ | months before recording. It
‘ ¢ shaped the way | wanted the
‘ + »b o drums, guitar, bass and vocals to

s | .| Feel. Theintroduction of different
- \ #1 instruments here influenced me to
include more than the norms.”

GENOCIDE ORGAN
“REMEMBER:
H |

“ttimes of frustration |
would listen to this on the
roof of the Electric Lady
Studio while writing, largely
to drown out the sotnd of
certain famous musicians
butchering Hendrix solos.”

‘Cheresh The Light Years', on the other hand, is in
part about how a city, any ¢ity, captures the insanity of
what’s going on right now 1n tinr The dask streets and
all their sordid temptations are places of escape from
the past and your upbninging where anonymity s
liberating, yet where you're confronted by the prospect
of all that ending, or turning in on you. As Ternow
says, “It's a mix of vanity and sclfhate — you're giving
nto indulgences and excesses and at the same time
hating yourself for it.” That sounds {ike Cathotic
guilc... “T think that has been a theme through a lot
of the records I've been involved with,” says Eisold.
“Contradiction is a big part of what wc do, and finding
the line between hopefulness and hopelessness.” He
smiles, and adds, “Lxistentialism is always creeping
around the corner.”
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ATYB’s
U-STEP
GUIDE TO
BREAKING

BIG

PHOTOS: CAT STEVENS

Katy B’s mission: to drag the underground into the mainstream. So how do you evolve from
pirate radio protégé to record the pop debut of the year? Sam Wolfson hears the 10-point plan

t’s the summer of 2009. Rinse FM, the most

important new music station in Britain, remains

outlawed, broadcasting from the top of any

housing estate that isn't under police

surveillance. In the wake of Dizzee Rascal’s
‘Bonkers’, former grime MCs arc queueing up to be
vascctomised by the record-buying public. Dubstep,
unable to storm the charts, is starting to suffocate
itself in the weed-filled basement of Plastic People.
And all over the internet folk are clicking ‘publisk’
blogs about the death of UK ‘urban’ music.

Back then, ne-one was looking to a 19-year-old
student called Katie Bricn, who had donc a couple of
vocal features on low-profile funky house tracks, to be
the underground’s breakthrough artist. But two years
later, her debut single ‘Katy On A Mission’ broke the
Top Five and she became just that. At the same time,
Rinsc got a community radio liccnce and started
broadcasting legally for the first time in its r7-year
history. Rinse signed Katy and together they led
a surge of the underground into the mainstream.

So now, in the week that debut album *On A Mission"
is released, we're at Rinsc’s flash new headquarters in
the nice bit of east London to meet Katy, along with
Rinse station head and Katy’s album producer
Geeneus, 10 find out how they did it.

ENCOMPASS EVERY EXCITING MOMENT IN
UNDERGROUND MUSIC FROM THE PAST DECADE

It’s not just thac she was in the right place at the right
time. Katy’s record is an amalgamation of everything
that's been going on after hours in London: her
beginnings in the UK funky scene, being forced on
stage at Rinse’s dubstep night FW D55, her music
course at Goldsmith’s, “She’s representing the whole
underground instead of just a part of it,” reckons
Geeneus. “Some people see her as a dubstep artist.
Some people see heras a funky artist, But if they all
end up buying her music at the same time, it will
peak up into the mainstream.”

WHATEVER YOU DO, JUST MAKE SURE YOU DON'T
LET YOUR CHEENS TOUXCH THE SEAT

Katy: "When you're listening to 2 radio station, gven
if it's pirate, you have this whole imagination of what
it’s going ta be like. Then you get there and it’s a tip.
The first one T went to, [Freeze FM, T was like ‘Do you
have a toilet?" and they showed me to this rusty bowl.
There was mice all about too and I was like, “Wow; 1t
time to squat’”

BE REAL. BE HONEST. BECOME THE FENALE
MIKE SKINNER'

From the brushed limbs of ‘Katy On A Mission’ to the
drunken refusal to go home on “Lights Out’, you can
almost feel the dry mouth as Katy distills an entire
night out into a few killer lines: *I sk irto the tawe, a5

I inbate the fume™ or “I didnt beve to turn wround. I could
fecl bisnt i the buck of mry brain”. “These are dungs that
happen to me,” says Katy. “I dance and have jokes
with my friends. I have a lictle flirt with someone here

Tiry and think of enother artist around vight mow who
makes proper Hlthy bassnheats dance music i for
grimy 3ams, topped off with clogquent werses packed
with the burtertlics-in-your-stenach eaoratives
delivered in crushing whispered fyrics like, T caddpar
yoar coery wrokg o right/T cndd bc yowr sowctmery
tonipht”. Exactly.

and there, it’s just what I go through.” ‘Original Picate B AFRAD 10
Material’ was the first hooest album abour fighting GET ON THE NIGHT BUS
and playing Nintendo for polo-
wearing [ads. In the same way, Katy: “This is gonna sound so
Katy B's poctry about clubbing and K ATY B necky, but when wae 2l zee on vhe
snogging is a glimpse into the reality i bus afrer ashow
of being a young girl in London. we stand up snd
ay o sarf it. We
NEVER PHONE IT I - NO e |
MATTER HOW TEMPTING IT IS @ oes the place.
Was she never tempted to just bash Katie Brien Everyonc gets
out 2 couple of “shortys i the club, 21 wdl pissed off.
bands in the air” chotuses? "1 cant Peckham, London But you've got to
even bring myself to say that stuff. As vocalist on D) make fun when you'ne keaving yoor
Even when 1 do PAs [ always take NG's ‘Tell Me”. “That was a house to perfocm at 2am.”
an MC with me. I'd die before 1 huge club smash but no-one Geeneus: “The other week dhe
asked people if they were ‘feeling ic”” knew it was me. But | didn't calicd me up, she'd fallen xdocp on
mind that ! wasn't getting all the N2, wolcen up in Duleich.
TRY 10 FIND OUT the recognition. | quite liked That’s a shady bus, you know, you
WHAT REAL LOVE IS being this elusive character.” doa’t tmﬂ whe peuting the bus
Magnetic no yore”
“I haven’t got a boyfriend hecause Man's ‘Perfect Stranger”. Katy: “Bae I lowe 2
Pm too fussy, but some of the bays “skream and Benga, they've
that I have seen in my Jife have been ramming aut raves for
been really nice people. Its not years. That was the music they wﬂ“ﬁw
always heartbreak, I wanted to listened to every day, even
show rhat side too.” Katy's record though it might net have been Rinse’s fly CONCCTIONS
exposes every aspect of omare. represented in the chart.” alooe nvcan you cant walk dewa any
From ‘Perfect Stranger), 2 heare Lordon high street without seciing
wrenching love song about P-Money. He's Rinse's new ;z posters tacked to every tax
sameone who is vet to say a word, signing and has been “Rivse played & massive part
to ‘Hasy Please Me', where Katy outwitting grime’s finest for im raking me,” savs Katy. “TheyYe
grumbles: “T Lo u bud boy meentality’ years, His meta-rap ‘Ho! ey labred, noey O, VY PGOND.
But I dort't warmea be visiting no jauil”. Riddim’ was the most complex re even ” Avd wia does
Has that been a problem in the rap satire you're ever likely to the boss man veckon? “T am goang to
past? “Look, I don’t want a guy hear - and Katy foves him. be biased becanse % our boy. We
who's got an attitude problem bue Katy ends her care about vadegground Rosie, we
[ want them to be able o look atver album with a track thanking care ahout British mauskc, we care
me. If anyone fits that bill then everyone involved. Save it for & out the 15-year-old who just made
they should, er, write in." the Brits, babes. a tune on his PlaySvation as meach 35




Katy B: old-
skoo! waver

s,

"—

we care about Skream. By having that
mentality we've managed to push a lot
new artists up over the past 17 years and
Katy's part of that.”

() MAKE THE MAINSTREAM
COME ROUND TO YOU

Katy went to the Brit School where she had

“a fucking wicked time”. But unlike classmate
Jessie J, she wasn’t about to start remoulding
herself to any random A&R's whims. Even
working in a genre reliant on bikini-clad video
girls, she never tried to whare it up to get on
MTV Base.

Eventually it was the big time that came
knocking on her door, not her who had to
compromise to go commercial. “We didn't
have anyone to tell us what to do. I didn’t have
a publishing company to ring up and be like,
‘Give me a song, Tell me what to be’ If you're
just writing with somconc in their bedroom it’s
impossible to compromise because you don’t know
what people would want from you.”

1 ) BE ON THE PRECIPICE OF A ONCE-IN-A-
447 GENERATION SEISMIC SHIFT IN BRITISH NUSK

Just {ike its namesake, the London underground is
a sprawling mess you'd need a map to ncgotiate.
Genres shoot off in every direction at lightning
speed, splitting off and reconvening in unexpected
places. Once every couple of decades, though,
everything converges on a single point. “The last
time that it buppened was in 1990, when Kiss
FM got 2 licence and dance music all came
together,” says Geeneus. “Jungle, hardeore,
housc, acid housc: all of it comes together
and that makes the giant wave” Now it's
happening again,

In the last 12 months there has boen an
undefinable but era-defining shift in
British music, After Kary's initial chart
success there was James Blake's
bleepy-bloopy L.P going Top 10, Jamie
xxs production pedigree, Magnetic
Man playing to rammed tents at
the Reading Festival and Yasmin
going from DJ to popstar. “The
doors have been blown wide open
now so everyone making good
music has a much better chance. The
overground and the underground has
become the same world for 2 minute,”
enthuses Geeneus. He [ooks over at Katy
who nods. “This is our time.”

—s :

‘Katy ‘B
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o - m;nce Joey S death th Sinones’ raucous racket is as vital and
AT N lﬁﬂue itial as ever. James Lee it tigates the legend of the punk-rock

hruddas wh 0 p ay od pa d fought their way to oblivion - }.)
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Band of hruddas:
Johnny, foey, Tommy
and Dee Dee in Forest

H'ﬂ York

act: the Ramones invented punk rock.

Convincing arguments ¢can be made it was

The Stooges, New York Dolls or MCs, but

that’s a load ot shit The Ramoncs invented

punk rock as v ¢ know 1t today. End of

story. Fnd of debate. They had a direce
influence on and were the prototype for everyone that
camc after them. They were first. The first to adopr
punk rock’s contrary ethos where what's good is bad
and what's bad is good. They were the first punk band
to get a major record label deal. They were the first o
release an album. They were the ficst to tour England
and show the Brits how it’s done.

Their UK debut a The Roundhousc in London on
July 4, 1976, during America’s Bicentennial, sold out
immediatelv and ended with rioting in the streets
Members of The Clash, Sex Pistols and The Damned
were in attendance. Pcte Shelley of the Buzzcocks

“THE TRAGEDY IS, WHY
WEREN’T THEY BIGGER?”

called that evening a “rallying cry”. A rabloid headline
the following morning called it a ‘Glue Sniff Shocker’
and reported a mostly fictional tale.

“Shit.” Dee Dee Ramone remarked at the time. “It’s
a good thing we split from these assholes 200 years
ago. { hope they don'’t really think we sniff glue. T quit
when I was eight.”

Like Flvis in the ’sos, The Beatles 10 the '6os and
Nirvana in the '9os, the Ramones have che distinction
of faunching a thousand bands, inspinag many to pick
up instruments — technical proficiency be damned

-and play basic three chord rock’nroll. No other punk
band is cited more in that respect

Unlike most 1n the genre, they also had depth. The
Ramones condensed 2 whole range of emotions into
two-miinute songs Part comic book imagery with a
19505 sensibility, punctuated by a machine gun
backbeat and chainsaw guitars, the Ramones were
Gene Vincent meets
Charles Manson.

They understood how
important they were to
the outcasts They gave
avoice to and connected
with the psyche of

frustrated teenagers evervwhere who didn't fit in.

Dee Dee, their major songwriting foree, contributed
some ostensibly absurd Hitler imagets. and Joey
brought the rock’'n’roll fundamentalism of 'sos gitl
groups to songs such as ‘Do You Remember
Rack'n'Roll Radio?” and ‘=11, which were themarically
analogous to classics like “Teen Angel’ and Last Kiss'.
They were all love songs with a morbid ewist: being n
love, having the object of your affection die on you and
the pain that results.

Jocy's voice was chameleon-ike. He was a crooncr, not
a screamer, and he had range. He was also a romantic,
and the mujority of his lvrics focused on that Whether
e was the cheertul "She’s A Sensation’, the bleak
hopelessness of ‘T Don't Care’ or the angst and
desperation of unrequited Jove in ‘Dor’t Go’, he was
a modern lover like Jonathan Richman

The Ramones should've been Top 40 but only have
one gold record to their credit — and that was for their
greatest hits collection ‘Mania’, not one of therr
influential studio albums.

Phul Spector produced ‘Tnd Of The Century’, the
album that was supposed to be the big break for the
Ramoncs, but it was overproduced, and demo tapes
from the album confirm the suspicion that Spector



And you thought 1y

ey didn
(Below) The ‘Rocket To Ry
Century' sleeyes

—

ruined those brilliant songs.
In the 708 milieu of disco and stadium
rock, the Ramones were weird and
threatening. “They picked up on songs
like ‘Beat On The Batt and ‘Now I
Wanna Sniff Some (slue’” says Monte
Melnick, their career long road manager
and author of On The Roxd With The
Ramones. “With Sid Vicious grabbing headlines, they
got lumped in there. Like they’re dangerous and crazy.
The Ramones could never get over that hump, But

their peers were listening. They understood. The whoic

tragedy is, why weren't they bigger? Why didn't they
become Green Day?”

Most importantly of afl, the Ramones were
egalitarian and accessible. They were for the people
and their fans selftshly loved them tor it. There were
no delusions of grandeur. No 15-minute masturbatory
drum or guitar solos. No stage ouctits or fancy laser
light shows. No fluff, no filler, just killer. So it was they
did exactiy that for 22 years, 2,263 shows and 14 studio
albums, They were prolific.

“We just took it for granted,” says Geeorge Tabb,
Maxzmum Rock'n'Roll columnist and frontman for
Furious George. Joey Ramone once called Tabb che

"t make mic stands that
ssB’ and ‘End Of The -

('b

» 4
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“professar of
punk” and was
among the small
circle of

Ramones

insiders. e was

also 2 Ramonce
for one day —
more on that
later.

“So many other
punk bands
iroploded and
others taded into
obscurity or
became new wave

and horrible, but
the Ramones were
always there,
always touring, always
making records, and when
it stopped there was a
massive void. T miss them
cvery day”

et’s forego the
pedantic details
about how four
bored kids from Queens, NY
stai ted a band chat defined
the greaw st youth culture.
Orhow they got their
names t1om an assumed
identity Paul McCartney
used when checking into hotels.
I won't fire off cliched stories like
Dec Dee dabbied 1 homasexual
prostitution, Marky Ramone wears
a toupee and so on and so forth It’s
only a Google scarch away.

But you may not have known that
New York Doll and Hcartbrcakcr
Johnny Thunders’ greatest song,

‘Chinese Rocks’, was written bv Dee
Dee Ramone.

The Ramones probably hated each
other, and they leave behind a
clustes fuck of in fighting and bad blood
that continues to this day.

Johnny and Jocy fought, presumably
over a girl. Joey and Marky fought — very

Jory with CBGB
contemporary
Debble Harry

NO ORDINARY JOEY

oey Ramone, born
Jeffrey Hyman in Forest
Hifls, Queens, died of
lymphatic cancer on
Easter Sunday, April 15,
2001 at New York Presbyterian
Hospitai. He was 49 years oid.
Surrounded by friends and
family, Joey was listening to
U2's ‘In A Little While’' when he
quietly expired before the song
finished, Tal}, gangly and always
looking stightly uncomfortable,
Joey was the antithesis of a
traditional rock’n’roil frontman.
He quietly struggled with
obsessive compuisive disorder
for most of his life and despite
trying his best to hide it,
diehard fans knew ahout the
cancer he battled for seven iong
years. It still came as a shock
when he finally died. in Everett
True’s book, Hey Ho Let’s Go
~ The Story Of The Ramones,
Handsome Dick Manitoba of
The Dictators remembers Joey's
funeral, how stars like Joan Jett
and Dehbie Harry were weeping
inconsolably.

ADI0S AMIGOS

A post-mortem birthday party
was thrown to celebrate what
should've been Joey's 50th.
True to form there were some
scandals. Joey’s hrother Mickey
Leigh was accused of trying to
front the Ramanes. Fans were
rightly annoyed with Leigh's
request to have Eddie Vedder
of Pearl Jam and Rob Zombie
perform, when they had little
to do with Joey’s legacy. Years
of bad blood made Johnny
Ramone hesitant to attend.
Performing
was out of the
© question.
Ultimatety,
. no Ramones
| performed
. that night
but Blondie
. and The
Damned,
| among
o - others, did.
Seven
maonths after his death, on
November 11, 2001, the local
community board approved a
reguest for an honorary street
sign be placed on East 2nd

More at magazinesdownload.com or ebook-free-download.net

street and
Bowery,
renaming it
Joey
Ramone
Place in his
memory.
Filmmaker
Jim
Jarmusch
pointed
outto tour

manager — -
Monte Melnick that, “Joey

was the first rock’n’roll guy to
get astreet sign in New York.”
Duke Eflington has one, as does
Count Basie, but Joey is the first
and only rock’n’roli guy to hoid
that honour, Atthe vnveiling,
people were chanting the
Ramones battle cry “frey ho,
iet’s go”. That street sign also
has the distinction of being the
most stolen sign in NYC.

| REMEMBER YOU

On Fehruary 19, 2002, Joey
Ramoane’s first sofo album
dropped on Sanctuary Records.
Over two decades in the
making, ‘Don’t Worry About Me’
featured Captain Sensible of
The Damned and Andy Shernoff
of The Dictators. Joey finished
laying down his vocais just
before he became gravelyill,
and post-production wrapped
after he died.

0On March 18, 2002, the
Ramoanes were inducted into
the Rock And Roll Hall Of Fame.

“You know what the sad part
is?” Meinick asks. “That
Thanksgiving he was very
healthy. But he feli down and
had to get off the cancer
medication to take medicine to
heal his hip. He was doing weli.
I believe if he hadn’t broken his
hip he would still be around.
The realiy sad part is that he
would've beenso happy - the
Hall Of Fame, the street sign,
the popularity. Johnny couldn't
care less. Dee Dee t00. | mean,
Dee Dee was happy about the
Hall Of Fame induction, but
really he couidn’t care less.
Tommy appreciated it, but
Joey's the one that would've
loved it most. He talked about it
all the time. What a sad fact. He
had to die to become famous.”
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Tommy would be the first to leave. He was
replaced by Mare Bell, now known as Marky
Ramone, ex of Richard Hell & The Voidoids
— the same Richard Hell who booked punk at
CBGB for the first time.

Fed up with being ordered around and told
how to dress and how to cut his hair, Dee
Dee left next ro pursue a career in rap
music as Dee Dee King, Dee Dee was
replaced by an AWOL. Marine, Christopher
Joseph Ward (CJ] Ramone). Despite his
departure [Dee Dee would continue to

- Tablecloths?! At
apunk gig...

contyibute songs to the band over the vears.
“Johnny called me and told me that Dee Dee
quit the band,” says George Tabb. “He asked if
T knew any good bass players So I get to
audition with John, Mark and Monte, and

basscally ger the gig. Monte even calis me
Georgie Ramone, as docs Johnny. But in
the end, they went with Chris {CJ} Buc I
was a Ramone for 2 day. Probably two or
three”

They went with CJ for a number of
reasons He was young and, as a former
saldicr, he could follow orders.

“I think john made the righc decision,”
says Tabb. “T think be felt uncomfortable
giving me orders because we were
friends. Knowing what T know now
about the fighting and how bad it really
was, I think John kept me outso I'd be a
happier person. F'm glad and thank ful
cvery day T even knew the Ramones”

Before long, Marky Ramone was on the
way out due to his heavy drinking. He
was replaced by Richard Reinhardt, later
called Richie Ramone. Richie made

ALBERT HAMMOND JR some important centributions to four
(11 “I metr Dee Dee once and he wasn’c “There was a lot of Ramones albums, writing 4 number of
JOH N NY Co ULD very nice to me,” continues Magnum. tragedy to the Ramones. songs before having a falﬁng—out aver
BE A N AZI pRICK “I just got into town and Stv Bators or I'm not comparing them merchandising and songwriting credits.
Cheetah Chrome introduced me to him to him, bt it's like how Richie was briefly replaced by Flvis
ASSHOLE JOEY and Iee Dee was fike, ‘1.cts sec how you Van Gogh couldn’t selfa Ramonc — Clem Burke of Blondic
- can play’, and I was [ike ‘T can play painting: they couldn't fame - before Marky ceturned
WAS FRI EN DL » fucking rings around you any day, get a hit on the radio, permanently. "I'he Ramones kopt this
junkic? Bue truth 1s [ liked the way Dee but now people have hits  fine up all the way to thett finul show
Dee played. He re-wrote the book on with the exact same at the Palace in Hollywood, C tj¥ornia
plaving bass and doesn't get enough song structure. You hear  on August 6, 1996,
credit for that. e simplified it down to their songs now and Since the Ramones disbanded, Jehnny
nothing and all these kids learned from you're like, ‘How was this retired to Flollywood before succumbing
publicly on Howard Stern’s radio show. Everyone fought  him. I learncd from him. Fle just plaved not Number One? { get te prostate cancer. Joey staved i New
with Dee Dee because dope fiends with multiple simple notes. He wasn't technucally goosehumps just Yorh and kept busy with his solo album
personalities are difficult to deal with and Richic flashy and I foved the way he moved thinking about them.” whih qutly b tling health problems,
fought with everyone else, over a merchandise beefand  around and pumped. Dee Dee atways Det Hivs strugel d with heroin
songwriting credits. left & big sweat stain on the stage and FABRIZIO MORETTI addy thn v rote music and books,
Even after Joey, IDee Dee and Johnny’s deaths, the I always thought that was great.” “They are the painted and vontmue 1o o ord,

fights continued. Some of the drama unfolded publicty
on the gossip pages of the New York Post and on the

Magnum wusn't so fond of Johnay
Ramone, though. “He could be a real

quintessential band as a
lifestyle. Rock'n'roll is

including hus brilhant solo ctfort ‘Hop
Around’, produced by the tafented

internct. 'l he estates of the departed and the various Nazi prick asshole scumbag,” Magnum like breathing to them. session music tan and fitst producer of
factions ot the Ramones camp were accusing, slinging says The Dead Boys often shared che They weren't gettingout the Sex Piscols, Chris Spedding
mud, threatening lawsuies, all grasping for their picce of stage wrth the Ramonces and “Johnny of bed and becoming the A short twa months atter the Ramoncs’
the Ramenes pie - and it’s surc to get worse. Dut let’s would see us at the soundchecks sitting Ramones at night, they induction into the Rock And Roll Hall
forget that and go back to 1977... there for an hour with our equipment just were, They were the Of I'ame, Dee Dee would be dead of an
waiting, but he had the power tobea awesomest, the dirt, the overdose. He is survived by his young

id- to late *7os New York was far different from  prick and he used it. So he did. But Joey grit to the rockn'roll wife, Barbara Zampini, a young

today. 1977's was a sweltering surnmer. Serial was a triendly guy. He helped us out a lot” lifestyle.” Argentmean Ramoncs fanatic who got

killer David Berkowitz, the Son Of Sam, was Ovwer the vears the Ramones went to marcrs her idol.
on the loose and New York City was on the verge of through vanous Iinc-up changes. They NIKOLA{ FRAITURE Tommy 15 stilf around He’s performing
complete fiscal collapse. Gentrification had yet to hit formed as atrio with Johnny (John “Ifisten to them all the bluegrass music around the Fast Village
the Bowery, then still a very dangerous place. Tt was a Cummings) on guitar, Joey (Jeffrey time, and the more ! do, under the nam Uncle Slonk. GJ is still
home to the homeless. This is wheo CBGB still existed  THyman) on drums and Dee Dee the mare | realise how performing and hae released an atbum
Wines and junkies roamed the streets. (Douglas Colvin) playing bass and important they were to with his band Bad Chopper. Last I heard

“Crackheads weren’t invented yet,” says Jeff Magnum,  providing lead vocals But Dee Dee was the way that rock’n’roll Marky Ramone was doing horrible

bassest tor the Dead Boys, a band intimately linked to having difficulty playing bass and developed. They are as things like prostituting his own brand of
CBGD (owner Hilly Kristal managed them) and the singing simultaneously. so Tommy important now, if not pasta sauce, participating in rock’n’roll
=0s punk scene. “Tt was so bad, bums were asking each ~ Ramone, born Thomas fedelys, more so, thanwhenthey  fantasy camps and trying to launch a
othes tor change” Tt was m this setting the Ramones suggested he play the drums, Joey sing came out.” Ramones denim collection with Tommy

hue therr stride.
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and Dee Dee focus on the bass.

Hilfiger’s brother. Sweet merciful shit

ROBERTA BAYLEY, BOB GRUEN/WWY.BOBGRUEN.COM CORBIS, GETTV, PIETER M VAN HATTEM
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DEAN CHALKLEY

FOO FIGHTERS

WASTING LIGHT ROSWELL/RCA

If Grohl’s gang were searching for their identity after nailing
their stadium shows, they found it by heading back to the garage

The victory lap is almost
as important for the
soul as crossing the line
first. Getting back to
the base elements of
what makes you you is
the only way to stay
sane and rein shit in;
trying to rebottle the hightning 1s only going
to end badly. You know who tries to do stuff
like that? Johnny Borrell. And no-one likes
that guy.

‘Echoes, Silence, Patience & Grace’ saw the
Foos tip their grandest scale yet. A
widescreen rock album embraced by mortals
and gods alike (the 180,000 souls who
crammed themselves into Wembley Stadium
in June ‘o8 represent the popular vote; immy
Pagc and John Paui Jones coming out to jam
on old Zep tunes on the second night
demonstrates the extent to which the very
architects of the genre smile upon them), it
confirmed beyond any doubt therr status as
onc of the biggest bands in the world.

But what next, after the hugeness of those
shows? Wake up hungover after 2 monstrous
night - the sort of night that lasts for three
days ~ and what do yoz most want to do? Take
comfort: in food, rm hot drinks, in warmth, in
company. The Foos went back to what they
know, taking comfort in familiarity. And
what’s more familiar than your own house?

“Back in the garage with my bullshit detector”
gocs ‘Garageland’, the last song on The
Clash’s first album, and if “Wasting Light’ had
amantra, 1t'd be that. Everything about the
Foos’ seventh album - ac this point chey've
released as many as or more records than
Qasis, Fugazi, Nirvana, The Clash, Biack
Flag, QOTSA, Soundgarden and Faich No
More, among others, which is a quite
staggering achicvement — smacks of decisions
made with che question ‘Hey guys, does chis
suck? used as the ultimate yardstick. And it’s
something of a pleasurc to report that
‘“Wasting Light’ does not suck, not even a
licele bit — it's both broad and focused enough
to appeal to casuals and fonghairs alike, and
it’s doubtless their best record since “The
Colour And The Shape’.

And, because theyre answering to no-one
except their own conscrences, it makes
perfect sense for the Foo Fighters tobeat a
partial retreat of sorts. That they committed
it alf to analogue tape in Grohl’s own garage
in Virgimawith Butch Vig producing, the
first time the two had worked together since
Vig produced ‘Nevermind’ 1n 'g1, suggests a
more casuzl, relaxed atmosphere (one
imagines Grohl wandering around in a towel,
scratching his balls and offering casual high

THIS ISHARDSCORE
what vur mumbers add up to
o I 2
Not-even- Barely one Act#
Sfunny bad saving grace terrible

fives while guitarists Chris Shiflett and Pat
Smear lay down takes). That doesn’t tell the
fulf story, though. A setup like that would
have been phenomenally expensive, and
working in this way all five Foos — bassist
Nate Mendel and drummer Taylor Hawkins
completing the set —would have had to have
been strictly on point: no fixing fluffed solos
or squeaky strings on this one.

It’s a joy to report that it worked, gloriously.
“Wasting Light’ 1s the pure sound of the band
being the band, and through headphones or a
decent system 1t sounds phenomenal. Yeah,
they know everyonc’s going to be listening to
it on shitty 1Pod earbuds or laptop speakers,
but the point isn’t to cater to the masses. The
point is to make a rock album and let che
masses subsequently bellow their approval.

It’s testament to how comprehensively they
succeeded chat while Krist Novoselic's
appearance on ‘T Should Have Known'is,
y’know, interesting, because it’s Vig,
Novoselic and Grohl all making musicina
room together for the first time since,
y’know, that other album, the abiding feeling
after hearing 1t is admiration at what a great,
old-fashioned torch song it ts, rather than the
cahbre or backstory of the performers. It's
the same deal with the quasi-duet with Bob
Mould from Hiisker Dii/Sugar, ‘Dear
Rosemary’, which is a brilliantly chiming,
anthemic song of real restraint and grace that
shows the parts themselves to be very much
secondary to their sum. Moreover, Pat Smear
makes a full-time recurn to the band for the
first time since ‘The Colour..." and it’s
concceivable that he's the fuel behid “White
Limo"s exhilarating thrash-punk fire (2
digression: considermg his CV contains stints
with the Germs, Adolescents and Nirvana, a2
case could be made for Smear being one of the
most badass of punk rock journeymen,
second only to Brian Baker). Again, however,
the song’s so good, will anyone wipe the sweat
from their cyes to even check the liner notes?

Elsewhere, ‘Bridge Burning’1s the sort of
gutsy fist-pumper that will - wif, no doubt
about 1t - sound majestic ringing out over
Multon Keynes at 2 milhon decibels. More
than that, it’s one of the best opening tracks
on a2 mainstream rock album 1n years, while
the likes of “These Days’ and ‘A Matter Of
Time’ are more melodic but no less
invigorating. The former in particular
benefits from the painstaking production:
you can hear fingertips brushing strings as
the fretboard gently buzzes, before all
manner of mahogany-rich guitars come
crashing in and, as with ‘Rope’, 1t blossoms
into the sort of song that wifl make people
drive just thac little bt faster the world over.

And, uniquely for late-period Foos albums,
there’s no real downtime, as ‘Arlandria’ and
‘Miss The Misery’ are big rock of the
arms-zloft variety without fosing any of the
subtlcty of the band’s best work. And no,
‘subtlety’ 1sn’t 2 typo — the best guitar music
1s a conflagration of worn ctichés revitalised
and re-cnergised by the deft touch of
inventive, exciting musicians, and that’s
exactly what this album does.

‘Wasting Light’, and the mindset of 2011-era
Foos, is effectively summed up by Grohl
himself on closer “Walk’: “I never wanna die!

never wanna die' he yells, and why
would he? Scunds l1ke his band are
having too much fun. Reé Parker

8

DOWNLOAD: ‘Bridge Burning’,
‘These Days’, ‘White Limo’

Take a guided tour of Dave Grobl's
recording studio with the man bimself at
NME.COM/artists/foo-fighters

THE

Firawyre e

‘FOO FIGHTERS’

JULY 1995

Written and recorded
solely by Dave Grohl, this
saw himovercomethe
‘Grunge Ring’ tag, NME
describedit as “adutch of
fantastic rockinganthems
tosweep Britpopoff your
localindie dancefloor”.
LISTENTO: ‘Thisis ACal’

FO0 FIGNTERS

ONERVOMR

‘ONEBY ONFE’

OCTOBER 2002
Thefirstalbumtofeature
gurtarist Chris Shiflett, and
the Foos' first UK Number
One. Grohlisn'tits higgest
fan: “Four ofthesongs
were good,and the other
seven I never played again
inmylife.”

LISTEN TO: ‘All My Life’

3 ‘ f 5 6 7
Woefully bad “ Depressingly Dead-on Better Reaolsv
orlasy substandard average than average £0

More at magazinesdownload.com or ebook-free-download.net
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‘THECOLOUR AND

THE SHAPE’ MAY 1997
Theirfirstalbumwritten
asaband peakedat
Number Three inthe
chartsandcrystallised
theirtrademark sound.
Best known forthe
singles‘Monkey Wrench',
‘Everlong’ and ‘MyHero'.
LISTEN TQ: ‘My Hero’

‘INYOUR HONOR'

JUNE 2005
Adouble-discalbum, with
the second side entirely
acoustic. twasheld off
thetopspotinthechartsin
hoth the UK andthe US by
Coldplay’s X+Y’,

LISTEN TO: ‘Best of You'
{Disc1), ‘Friend Of A
Friend' (Disc2)

8 9
Exceptionally |  Of-the-year
good good

‘THERE ISNOTHING
LEFTTOLOSE’
NOVEMBER 1999
Thefirst Grohlrecord to
feature Taylor Hawkinson
drums, it wasn't asa radio-
friendly asits predecessor,
butearned plentiful praise
for its emotional sincerity
andmelodies.

LISTENTO: ‘LearntoFly’

e

e
‘ECHOES, SILENCE,
PATIENCE & GRACE’
SEPTEMBER 2007

“As bloody and primal as
major-labelstadium rock
sallowed toget, andit's
brilliant”, NME said of the
album thatsaw the Foos
playingtotheir strengths.
LISTENTO:
‘ThePretender’
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THE HAXAN CLOAK

THE HAXAN CLOAK AURORA BOREALIS
Assoon as Bobby Krilic’s debut album
begins, ithas already entered aterminal
state of distorted strings and primal N
drums corkscrewing their way through
alandscape haunted by distant voices, Whenit
actually ends, under the banner of ‘The Universe
Abandoned", all that’s left are these parts floating
in space, barely working together to forma song...
Taking his mark from Scott Walker's later,
discordant records, ‘Tilt" and ‘The Drift’, Krilic

has made frightening noise music for frightening
times, its sheer visceral physicality presciently
channelling the force of all recent grimness since
he began writingit in his parents’ shed in Leeds
two years ago. Jon Guignof

DOWNLOAD: ‘The Universe Abandoned’ H

-
G

ROBBIE ROBERTSON

HOW TO BECOME CLAIRVOYANT
MACROBIOTIC

Evenin his 20s, Robbie Rohertson
dressed like a Civil War draftee and

( made albums with The Band that

D sounded beamed-infrom an America
that his grandparents would struggle to recall, Now
in his 60s, equilibrium is restored - Robertson’s fifth
solo albumis staunch Old Man Music. ) actually like
the grizzled Dylan-esque wheeze of ‘Straight Down
The Line’ and ‘When The Night Was Young”s
self-aggrandising baby-boomer lament. Sure, Eric
Clapton pops upmore often than is strictly necessary,
andthe whole thingis probably only of interest

to Band completists, but I'm one of them and ‘
| say: rock on, granddad. Barry Nicalson 5
DOWNLOAD: ‘Straight Down The Line’

TIMBER TIMBRE
CREEP ON CREEPIN’ ON
FULL TIME HOBRY
Just as the most effective bollocking s
employed with a controlled, forbidding
tane, so this Canuck trio of Mika Posen,
Simon Trottier and Taylor Kirk know
how to carry out a quiet threat. They could turn
eventhe hardest kids at school into pissy wrecks
with the elegant dread-heart blues of this, their
fourth album. For as soon as Kirk whispers “f found
depravity convinced me, | may no longer care”
onthe opener, ‘Bad Ritual’, a fog descends and
these glorious piano-led songs about infatuation-
all sawing strings, lumbering bass and clang
andtwang - turn more gothic than Angelo
Badalamenti's dreams. Chiis Parkin 7
DOWNLOAD: ‘Black Water’

THE RAVEONETTES
RAVEN IN THE GRAVE VICE
That title and the emblematic corvid
on the sleeve might suggest a band
reconnecting with their darkest core, So
- it’s disappointing when ‘Recharge & [
Revolt'invokes little more revolutionary than the wet
spirit of TPOBPAH. It’s only one misstep inwhat’s an
otherwise engrossing variation on The Raveonettes’
sound: hazy, dark, Cure-ish dreampop with a
Lynchian vibe. ‘War in Heaven’ sprinkles cold, starry
twinkles of glockenspiel over brooding bass, spooky
andsimple, Sharin and Sune are showing the kids
they own this hauntological shit, and the gorgeous
‘Forget That You're Young’ takes the spectral
sweetness of Cults et af and gives it some leather-
clad spine. Dead, but still vital. Duncan Giflesple
DOWNLOAD: ‘Forget That You're Young’
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ACES To
AMES...
What the
reviewers are
doing this week

JAMES MCMAHON
“This week I've been
trying to spread the
word about ‘Chin In:

Japan', a 90-track

compilation of chiptune |

music with all proceeds
in aid of Japan tsunami
relief efforts. You can
get your copy here:
http://bitdy/ifTwd4”

CHRIS PARKIN
“Don’t all men wish
they were asrugged
and ruddy-faced as
Theis from BBCA's The
Kiliing? | do, and, if my
wish were granted, I'd
flex my new machismo
by threatening The
Strokes with broken
hands if they even
think of entering the
studio again.”

TOM PINNOCK
“This week
I rediscovered The
Olivia Tremor Control
and found a caterpillar
inmy curry. So from
now on it’s houmous
onlyfor every meal,”

TV ONTHE RADIO
NINE TYPES OF LIGHT INTERSCOPE

| They might have seemed worthy in the past, but the US
| art rockers are clearly having fun this time around...

Woody Allen once
exclaimed: “Man
consists of two parts,
his body and his mind,
Only the body has
more fun.” It’s an
observation that could
eastly apply to TV On
The Radio’s career. Yes, they make intelligent
art-rock but... are they fun? “Of course they
are,” we hear you cry. But hear us out.

From their debut album, ‘Desperate Youth,
Blood Thirsty Babes’, to the outstanding
success of ‘Dear Science’ and subscquent
elevation to major labeldom, many have
fawned aver their intricate musicianship but
most have neglected to applaud how fucking
groovy they are.

Comec the end of their mammoth 2009 world
tour, New York’s Most Forward Thinking
Band (@ every music critic since 2004) were
fed up with bemg respectable, meeflectual,
high-brow rockers, and called a short hiatus
to congentrate on their own fun side-projects.
Singer-guitanist Kyp Malone made a raw
garage record under the guise of Ramn
Machine; lead singer Tunde Adebimpe and
bassist Gerard Smith teamed up for Fake
Male Vorce, and producer extraordinaire
Dave Sitek moved into an LA home-cum-
studio and collaborated with a plethora of
hip-cool artists with the dance-pop project
Maximum Balloon. Recording 1n that same

studio, TVOTR retuen revitalised from their
separate ventures as much as from Sitek’s new
recording techniques. ‘Keep Your Heart’
stuns with a ‘Graccland’~cra Paul Simon
groove before dropping into a glorious
space-age thrum, and “Will Do’ 1s a ballad
that positively glistens.

Where ‘Dear Scrence’ was laden with
political rhetoric, and nightly so, coming out
1n the lead-up to the 2008 US elections, ‘Nine
Types Of Light’ picks its establishment
targets more carefully. ‘No Future Shock’ is
a murror reflecting disillusionment with the
world’s corporate powerhouses. It’s a fun,
LCD Soundsystem-akin haymaker straight
in the face of money-hoarding fat cats — with
Malone belting “the bastards broke the world’.
The righteous good-times continue on
‘New Cannonball Blucs', the most glaring
example of a Maximum Balloon 1influence,
and the refreshingly dumb, post-rock joy
of ‘Repetition’. The most triumphant
achievement lies in the dramatic whistle-pop
of ‘Forgotten’; 2 song that delves deep into the
esoteric Beverly Hils culture.

‘Nine Types... will make those who
over-contextualise TVOTR finally quit cheir
chin-stroking and live a little. This
really is the most fun you can have 8
without laughing. Yamie Crossan
DOWNLOAD: ‘No Future Shock’, ‘New Cannonball
Blues', ‘Forgotten’
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CAT’SEYES

CAT’S EYES POLYDOR

If this unsettlingly melodic triumph is just a side-project,
imagine how good the next Horrors record will be

Wander 1nte any
London basement
playing tunes worth
getting excited about 1n
the last five years, and
chances arc you'd have
tripped over 2 Horror.
Much like spiritual forcfathers Primal
Scream, The Horrors’ enthusiasm for new
influences bleeds into all they do, making
for records that are criumphs of spirit over
abnlity. Trust me: as 2 whole, or maybe from
one of them, their ‘Screamadelica’ is coming,.
This isn'c 1t, but it’s a mightily seductive step
along the way. The product of Faris Badwan
teaming up with Canadian soprano Rachel
Zeffira to make mid-'60s girl group-inspired
songs, the twist comes when their
enthusiasm for such things is teamed with his
The Horrors fetish for discordant Joe Meek
notse. ‘Not A Triend’, in particular, is straight
out of Joe’s Holloway Road studio-cum-
science lab. There are brilliant songs for

certain — ‘Best Person I Know’, ‘T Knew It
Was Over’ - but the charm 15 in the delicacy.
So many clements fall in and out of the mix:
the pianos on ‘T'm Not Stupid’ are backed
with a distant note of tremolo guitar and
strings in the foreground; ‘Sooner Or Later’
1s full of Spacemen 3 feedback; “The Lull’ 1s
DIY Bacharach/Tavid; ‘Over You’ contains
a rubbery beat group bassline, and some
strange instrument that only reveals itself
after multiple listens — when there are flaws
the songwrniting your attention is elsewhere.
Taris deserves for this to become more than
just a curio tn The Horrors’ cataloguc: it’s
warm, out-there pop that was worth all
the care and attention that has been 8
invested 1n 1t. Hamish MacBain
DOWNLOAD: ‘Best Person | Know’, ‘l Knew It
Was Over’, ‘Over Youw’

Dovwnload several Cat’s Eyes MP3s at the
Daily Download on NME.COM/blogs

THE PIGEON DETECTIVES
UP, GUARDS AND AT’EM!
DANCE TO THE RADIO
e ThePigeon Detectivesare one of
“";%'y»’-r' Britain's most fashionable bands. Faris
xﬁ‘:’a' Badwan will listento little else. Kode 9

ampasn

has drapped them mid-set, Butthey've
ballsed it up by putting that synth intro on the start of
the first track here. Those three secands of stuttering
electronica simply take their reputation for leftfield
experimentalism too far. Thankfully, such wilful
pretension buggers off, and therestisa more
quality-controlled set than last time of big-chorus,
Cribs-riffing indie comfort food to spooninto your
slothful mouth while telling your pals you only listen
to Tune-Yards. They look set to outlast the indie

boom years that spawned them, Gavin Haynes 6
DOWNLOAD: ‘Done In Secret’

POLY STYRENE

GENERATION INDIGO

FUTURE NOISE PRCJECT

Marian JoanElliott-Said, Poly Styrene to

you, is one of punk’s great cult icons. Her

band X-Ray Spex was one of the most

B4 inventive and fun of the era, Her first

record inaeons, ‘Generation Indigo’ provides ample

proof of both aforementioned daims. Now in her

mid-fifties, she’s made arecord hoth defiant and full

of grace and maturity. For onething, it has a song

entitled ‘1Luv Ur Sneakers'. For anotherithasasong

whose chorus repeats, “f'm a little bit kitsch/t'm a

little bit kitsch™ until Poly breaksinto giggles. It's the

sort of record that may make the singer’s offspring
7

wince “awww mirm®, but most others will be
thrilled by the unbridled fun, James McMahon
DOWNLOAD: ‘1 Luy Ur Sneakers’
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Best Sleeve
Of The Week

Timber Timbre -

REVIEWS

HYPEWILLIAMS
ONE NATION HIPPOS IN TANKS
Even Kasabian must be dimly aware
that hauntology isn't the study of things
that go bump in the night by now, but
Hype Williams make hay with the
past-bothering shtick better than most, The
Berlin-based due’s second album of pink-eyed,
pitched-down aural smush takes in mefted R&B jams
{“Your Girl Smells Chung When She Wears Dior”),
queasy pop (‘Businesslike’) and tetchy IDM
{‘warlord'}. But, lacking as it does the songwriting
spark of Ariel Pink, the record lacks cohesion. Like
making a time capsule and filling it full of junk,
‘OneNation”s oddball ephemera might seem
more intriguing te good citizens of the future
thanitdoes to us. Alex Denney
DOWNLOAD: ‘Businesslike’

6

| BEARDYMAN

‘Creep OnCreepin’On’ |

Keeping up LykkeLi's
penchant for Anton
Corbijn-esque
monochrome enigma,
Timber Timbre’s
lluminati-style pyramid
is as spooky-daoky as
their album.

Worst (well,
scariest) Sleeve Of
The Week

Robhie Robertson -
‘How To Becoine
Clalrvoyant’

We don’t know what his
prognostications are,
but we'd cross his palm
with silver to keep
Creepy Uncle Robbie
fromwhispering them
inourear.

EVIEWED
EXT

»Metronony ~
‘The English Riviera'
« Panda Bear -
‘Tomboy’

« Jamie Woon -
‘Mirrorwriting”

More at magazinesdownload.com or ebook-free-download.net

| DONE A ALBUM
SUNDAY BEST
Beatboxer Darren ‘Beardyman’
Fareman has made a good living with
his comedy-tinged shows on the

E industry awards ceremony and festival
circuit. But extending the party trick over an album s
anidea that, on paper at least, has the artistic merit
of someone making a Broadway show out of pushing
their willy between their legs so it looks like a lady bit.
To he fair he's worked hard on expanding the sound
beyond his dextrous tangue noises, but the dodgy
dance-tent drum’n’bass, jazzy interludes and
unfunny skits about Justin Bieber that bulks it out
are hardly enough to get the tastebuds fizzing.
Jamie Fullerton 4
DOWNLOAD: Buy a drum machine instead

CANDYOUWILL KNOW US
BY THE TRAIL OF DEAD

TAOQ OF THE DEAD CENTURY MEDIA
Another ,..Trail Of Dead record, another
album adorned with artwork fit fora
4x4’s spare wheel cover. Fortunately,
that matters zilch given the Texans
continue the scintillating form rediscovered en
preceding opus ‘The Century Of Self’, As their Punk
Floyd brio dictates, ‘Tae... is replete with numerous
concurrent running concepts, splitinto two thematic
parts. Potential pretension is blown to tiny stithers of
lacerating prog come ‘Summer Of All Dead Souls’,
though, while even tempo drops like ‘Spiral Jetty'
bristle with scarcely contained crackle, Sounding as
vital as they ever have seven LPs down the
track, there’s life in them yet. David Westle 7
DOWNLOAD: ‘Summer Of All Dead Souls’

LOW

| C'MON SUB POP

Most bands mining the coalface of their
own glorious indulgences eventually
pull back fromthe brink, And so with
Low; ‘CMon’ is their version of Sonic
Youth’s ‘Murray Street’ or Radiohead’s ‘Hail T The
Thief’, their cosy sojourn back to more familiar
ground. So it might be lacking ‘Drums And Guns”
left-field loops, but the Minnesota trig’s ninth is no
cynical shift to the mainstream - it finds them swept
up inlush, profoundly pretty seundscapes. Opener
“Try To Sleep’ is all twinkling xylophone, while ‘You
See Everything’ is bittersweet in the way Alan
Sparhawk does best. They might be heading back
towards accessihility, but this journeyis all Low's
own. Tom Pinnock

DOWNLOAD: ‘You See Everything’

7
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CRYSTALSTILTS

IN LOVE WITH OBLIVION FORTUNA POP!

Welding shimmering melodies to joyous nihilism,
the Brooklyn noise-poppers’ second shines, darkly

Load ‘Tn Love With
Oblivion’mnto iTunes
and 1t labels it as post-
punk. But, though

drenched darkness to
Crystal Stilts’ second

effore, the offerings hereare juse as much post-

garage, post-Velvets or post-Spector as they
arcindcbted to the dark wanderings of the

late '7os. Where 2008 debut ‘Alight Of Night'

swooned 1n on a wave of surf-tinged guitars
and a simple, rhythmic swagger, ‘1TLWO’
capitalises on the band’s melodic talents and
embraces them tenfold. It’s not so much a

departure as just, well, betzer. For every onc of

Brad Hargett’s nonchalantly droning vocals,
there’s amclody that shimmers and sparkles

with all the pop nous of any ‘60s great; Crystal

Stilts, like The Cure or The Jesus And Mary
Chain before them, understand that the
beauty 15 1n the balance.

Lead single and highlight ‘Shake The

Shackles’ epitomises this with gorgeous ease.

Its opening gambit may read like an excerpt

THE HUMAN LEAGUE
CREDO WALL OF SOUND

Now here's a thing. A band from the
'80s seeking present-day salvation

is triumphant, chiefly because {(save the odd
production respray and re-upholstered vocal),
they’ve let the Sheffield trio get on with exactly

what they do best. Which is to epitomise the most

rohotic, glamorous reaches of pop alongsideits

most grubby and provindal. And in turn embodying
all that is barmy, British and completely nonsensical
about pop music, But this time with their best songs

since ‘Tell Me When' in 1995. In more ways than
one, timeless, Dan Martin,
DOWNLOAD: ‘Never Let Me Go’
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there’s certainly a reverb-

from the "90s. But Wall Of Sound and
(M3 0 The All Seeing I's joint bid to rescue The
Human League from Here And Now Tour obscurity

from Elhott Smuth’s most tortured diary
(“When will we discover the place that we buried
love/And resurrect atl of the lovers?/We cried so
long for one another”),but the fuzzy layers of
infectious riffs, organs and tambouring shakes
gloom clearwith a hopeful, dappled-sunlight
brilhance. ‘Through The Floor’ stomps along
like Bowie hitting the West Coast, while
‘Half A Moon’1s all Hammeond organs and
actd-soaked exubcerance, and ‘Death Is What
We Live For’is part Iggy, part Lou, part Brian
Jonestown and all genius. ‘In Love With
Oblivion’ dips its toc in cross-continental
waters from Warhol’s Factory to Manchester’s,
but from start to finish Crystal Stilts have
produced something that’s defiantly,
distinctively ruled only by itself. Take out the
vocals on ‘Sifver Sun’ or ‘Invisible City’ and the
last 40 years might as well not have happened;
add them back in, however, and you've
got the kind of glorious contradiction 8
that’s post-nothing. Lise Wright
DOWNLOAD: ‘Shake The Shackles’, ‘Death Is
What We Live For’, ‘Through The Floor’
HOLY GHOST!
HOLY GHOST! DFA
= | Thedebut album by NYC duo Holy
Ghost! is probably the closest James
5 Murphy’s DFA label has come to
releasing unfettered pop music. You
could see them as performing a kind of surrogate
role: LCD Soundsystem are {were?) a shade too
archly detached to seriously explore the Pet Shop
Boys pulse, as Alex Frankel and Nick Millhiser do
here on songs like Jam With Jerry’. Synth-heavy
disca and boogie, sleek Itale and plenty of New
arder course equally through their veins; the duo
spina heavily thumbed vinyl library into something
largely fresh, and even coax '70s smoove-rocker
Michael McDonald into guesting at the end.
Noel Gardner 7
DOWNLOAD: ‘Hold on’
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What we're
watching and
binging on
this week

DVD
Brian Eno 1971-1977:
The Man Who Fell To
Earth
If that name means
nothing more than ‘he
who twists knobs for
Coldplay’, comeand
he educated under the
ferrule of aspangle-
clad, bald-bonced
ambientgenius...

BOOK
Anika in London
Photographer,
cartoonist, promoter,
Twitter hereine and
all-round-goddess Anika
Mottershaw hasabook
of her fervid genius out
via SomethingIn
Construction, includinga
CDfeaturing The
Antlers, Darwin Deez,
SeaOf Beesand more,
Buyit. Be enlightened.

BOOK
This Is Gonna Hurt:
Music, Photography
And Life Through The
Distorted Lens Of
Nikki Sixx
Métley Criie biogs have
fonm, and following on
from The Dirt and Sixx’s
own The Heroin Diaries,
this promisestotell the
bassist’s story with no
soft-focus.

SINGLES

Thie wievk revvetead &y
KEVIN

BAIRD
T Dooy
Conenra Clad

| THE WOMBATS

ANTI-D 14TH FLOCR

A song is never going to be cool if
the words “antidepressant” and
“decongestant” are used inthe
same phrase, This attempt at a

| stadium ballad fails miserably -
the ‘oofs’ and ‘afths’ are the best
Iyrics, Still, 'm sure it’ll have the 12-year-old girls
crying and holding up phone backlights in lieu of
being old enough to buy alighter.

COLOURMUSIC

YOU FOR LEAVING ME MEMPHIS INDUSTRIES
This one is much better. Contains
a great mix of church organ,
industrial guitars and piercing
vocals. It definitely makes me
want to draw comparisons to
These New Puritans and Battles,
but this is not a bad thing by any means! | love it.

| DEERHUNTER

MEMORY BQY 4AD

Y I'mamassive Deerhunter fan. |
think ‘Halcyon Digest’ is almost
flawless and ‘Memory Boy' has
that commercial appeal to win
over some new fans, It reminds
me of old-scheol Spinto Band in
some ways, but feels unigue atthe same time.
Counterpoint melodies float nicely on jangly guitars,
bedding the soft-tone vocals. It’s a just-over-two-
minutes perfect alt-pop song.

METRONOMY
THE LOOK BECAUSE

TST You can hear that thereisa
definite sonic progression fram
anything they’ve done before
~you're certainly not getting the
minimalist bedroom production
you've come to expect. Thisisa
simple but great song. The statement is: “We've
teased you before, now it’s time to make people
notice.” Andit's about time they did.

JOAN AS POLICE WOMAN
NERVOUS PIAS

Bit of a disappeinting effort, this
one. The two-chord progressionis
punctuated by the same bass
stabs, and the whole thing
meanders on for over six minutes.
After songs like ‘Magic’, I've come
to expect plenty of catchy melodies, but they don’t
’ featureat all here. Nervous? | think the bloggers who
' labelled her the coolest new thing could be after this,

| EMIKA
| COUNTBACKWARDS NINJA TUNE
Agreat song, and anincredible
mix of styles and genres, It
sounds like it could soundtrack
¢ an indie horror film. The
dubstep-esque drums pound,
- T - while the eerie synths drive it
forward in the same style as Mount Kimbie or
James Blake. Emika’s vocals fit perfectly.

GETTY
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THE WHALE

THE MOD CLUB, TORONTO THURSDAY, MARCH 24
The smartly dressed band’s poppy new direction is a world away from their old

stuff — but this devoted Canadian crowd are determined to lap it ALL up...

he lights dim, the crowd
screams and the first
notes of ‘Bohemtian
Rhapsody’ signal what
should be the start of
an evening spent watching teens hurl
themsclves at the stage and fight for
fleeting glances from lead singers.
After all, wherever the Queen goes,
clichés should follow, cspeciallyina
Commonwealth country mn a royal
wedding year. The sight of {tve polite
and well broughe-up young men in three-
piece suits 1sn’t qmite the bombastic and
monarchical entrance we're expecting,
That s, unless you've actually read your
ticket stub.
Butif their
opening music’s a
little incongruous,
when frontman
Charlie Fink
announces “We
are Noah & The

pushin

Whale,” we get our hystenical rush to the
stage — but only a sfight hystericalrush.

This is Torento, after all.
This show marks the end of a short

North Amcrican venture that’s taken

the Twickenham band from Los

Angeles, Austin and New York to the

snowy landscape of Canada’s south.

Opening with ‘Blue Skies’ and the fitting
“Tonight’s The Kind Of Night', they atm
to shake the previous day’s snowstorm

from their Ontarian audience and

embrace thosc clusive first days of spring.

“One thing I love about Canadais
how much people fove being from
Canada,” gushes Fink. The Canada-
foving crowd swoons. Clad 1n well-

The group’s ambitionto keep
g forward is obvious,
espectally in a live setting

tailored, dapper-looking ensembles,
the band take to their mnstruments with
terrifying enthusiasm, and if Canadians
love Canada, they're also more than
willing to over-romanticise the Unson
Jack. Nozh & The Whale’s victory

over the crucl Aclantic is driven fess by
Anglophilia and more by sheer maniacal
momentum, as witnessed in violinist
Tom Hobden’s zealous commitment to
setting the song soaring.

“We've never had this many crowd-
rousing songs in our set,” Hobden claims
later, sitting in the venue’s tiny dressing
room and offering NME a drink. Watcr,
soft drinks, a couple of beers—no wonder
the gig seemns defined by a unique sense
of professionalism. “We're not quute
sure,” he adds. “T think it’s going well.”

Indeed it1s, Tem. Even in the lulls of
the slower tracks, the notoriously passive
Toronto crowd adjusts 1ts attitude and
embraces Fink’s every word, whether
heartbroken or triumphant, as songs

* Blue Skies
* Tonight's The Kind
of Night
* Give A Little Love
* Give It All Back
* Love Of An
Orchestra
* Life Is Life
* Just Before We Met
* The Line
* | Have Nothing
* My Door Is Always

Open
* Wild Thing
* Stranger
* Rocks And Daggers
= Shape Of My Heart
« Waiting For My
Chance To Come
from second * The First Days
album ‘The First of Spring
Days Of Spring’ = Old Joy
edge their way * LIFEGOESON
into the ‘Last = 5 Years Time
Night On Earth’-

heavy set. But despitc the precipice
between albums - both in sound and 1n
content —each track 1s lapped up with
anunquenchable chirst. Toronto wants
more, and the band wants to give it.

“It’s funny because we haven’t been
to North America for aycar and a half
to play,” Fink reflects post-gig, fedora
on head. “And when we came back, the
first show we did was The Troubadour,
and it was totally fnsane — 1t was amazing,
Relative to touring the last album, this
time feels much more exciting.”

“It’s felt natural to us,” Hobden says.
“We pride ourselves on our live shows,
and we feel we can meld the sounds of
the albums rogether, Old songs geta

makeover to make room for new ones.”

JESS BAUMMING, RAMSEY CARDY



“Which I think suits them quite well,”
concludes Fink. “Tt makes you want to go
back and re-record them.”

The group’s ambition to keep pushing
forward 1s obvious, especially in a live
setting. ‘Love Of An Orchestra’ precedes
arelative downtime for the likes of ‘T
Have Nothing’ and ‘Stranger’, buta
spirited take on oldic ‘Shape Of My
Heart’ stays true to the boys’
determination to adapt their old
material for zo11. The 20005 are over,
and they're not the same band any more
~just ask the pop music gurus who've
clung to their new record {despite
mediocre reviews from some of the
more highbrow US criticsy with a
passion similar to that of the girlin
the front row who keeps reaching for
Tom’s legs.

Casually removing his suit coat and
slowly rolling up his sleeves, Fink then
announces that it’s time to “lose one
layer of clothing for the fun part of the
night”, as the young ladies delight at
the thought of such intimacy. As Matt
‘Urby Whale’ Owens rips on guitar,
Fred Abbott quietly rotates between

instruments with scamless perfection,
and “Waiting For My Chance To Come’
and ‘First Days Of Spring’ erupt before
the set come to a close.

But they won't be allowed to bow
out that easy. With drinks raised and
allegiance declared, this audience
worships at the throne of Noah & The
Whale and they need more time to
genuflect. The lads graciously return
and icad us through favourites ‘Old Joy’
‘LIFEGOESON and ‘s Years Time’
before they finally make their exit.

“Rock’n’roll,” Fink faughs backstage.
“Itwas a beautifuf show tonight—
beautifui crowd. T love playing Canada.”
And Canada loves them, seemingly even
more than 1t loves being Canada. “We
gave them a glimpse of the majesty”
Hobden reflects. Fink smiles: “No-one
knowswhat that means, but 1t means
something to Tom.”

And to their subjects, no doubt. God
save Noah & The Whalc, indeced.
Anne T Donabue

Stream the album ‘Last Night On Earth’
at NME.COM/blogs

DEERHUNTER

LIVE

STIFF KITTEN, BELFAST SsATURDAY, MARCH 26

Bradford Cox may be the most awkward
Jfrontman around — but he’s totally loved for it...

“Last time T'was in Belfast, Imeta
man...” drawls gangling Deerhunter
froncman Bradford Cox, purring
lasciviously and flicking his fringe from
his razor-sharp cheekbones. “He told
me about something called ‘the Celtic
length’” Cue a lewd assortment of hoots
and caterwauls from the Belfast crowd.
“He turned out to be a har. But I didn’t
mind. Oh nol! 1 didn’t mind at alf...”

Atlantan post-punkers Deerhunter
may be best known for their angelic
ambicnt punk, but tonight their stage
banter 18 pure Carry On smut, with
Bradford flailing his imbs and giggling
inaquick, nervy drawl like an overgrown
Michael Cera with a reverb pedal
and the collected discography of My
Bloody Valentine.

Luckily, the musicisn’t halfas crass—
after an echo-drenched opening jam,
the band segue neatly into the low-ht
anthemics of Tlesire Lines’ with s
rumbling guitar and vague “woabs”.
‘Don’t Cry’ is fo-fi pop at its finest —
Bradford’s yearning croon of “Clmon fittle
buy, you don’t have to cry” set against
abackdrop of wan, bone-rattling
bass and pretty, shightly off-kilter
xylophone. Hazed-up and faded-
out is what Deerhunter do best, and
‘Helicopter” is the undisputed set

More at magazinesdownload.com or ebook-free-download.net

highlight, all icking, spooling guitar
cadences shot through areverb prism,
until dispersing languorously into

a glassy, shivering mirage.

A man near the front tilts hishead
back, closes his eyes and raises his arms
inssilent, devout adoration, as though
momentarily possessed by the spiric
of a teenage stoner rather than the soul
of a 45-year-old graphic designer with
abeergut and a crippling mortgage. And
1sn't that what music is about? Making
your life secm slightly less shit for a fow,
blissed-out moments?

As the last, sumptuous chords of ‘He
Would Have Laughed’ wisp and curl and
fade, and the rest of the band troop off
beforc the incvitable encore, Bradford
remains rooted on the stage. “I can’tbe
bothered going,” he mutters. “I'mjust
going to stand here forawhiie.” And
what folfows 1s the single most awkward
moment NME has ever witnessed ata
gig~Bradford standing, blinkingat the
crowd, occasionally waving stiffly, his
face contorted into a ‘Please god, let this
be over’ rictus. He may be 2 god with his
foot on the guitar pedal, but with both
trainers planted firmly on the ground,
he’s just an average, painfully awkward
guy. Andwe fove him all the more for it
Katberine Rodgers
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fyou'd wandcred into

Nottingham’s Rescue Rooms

during Patrick Wolf’s

anthemic rendirion of “Tristan’

tonight, you'd be forgiven for
mistaking it for some kind of New
Remantic Zombie Apocatypse. The
pretty-boy singer, trussed up in a deep
red pussy-bow shirt, 1s sinkimg inro a sca
of desperate fans, clawing hands
grasping for the life-blood from his face
and neck. The Little Pet Shop Boy Of
Horror, however, bounces effortlessly
awav, freeing himself from their
glitter-haired adoration and blood-
hungry digits.

Transforming stage to stadium, with
drumbeats like gunfire and a voice to
rousc the most cynical of souls, Patrick
skips over genre boundaties with cool

cnthustasm. From Llayd Cole vocals to
goth-pop Getmanic beats, he gwns
every note and commands every chord.
Most audiences wonldn't tolerate such
a disparate aural melange. You wonder,
as a bit of an outsider to the pack,
whether he simply
gets away with it
because they arc
so blindly devoted,
drugged by
his gospel

But as Luro-pop
bombast and ukulele driven, wiscful
ballads are sewn together with a thread
of inimitable cocksure campness, it
becomes apparent that he’s not ‘gerting
away with it’ at all He is well and truly
owning ‘it’. Ali of 1.

The new songs from his next album,

& A
PATRICK WOLF

RESCUE ROOMS, NOTTINGHAM THURSDAY, MARCH 24
Surrounded by his adoring wolfpack, our eclectic pop hero shows his true colours

‘Lupcerealia’, are greeted with the same
reverence as old favourites. ‘House’
elicits a monumenta! howl! from the fans
- already zhead of the game and up on
the new material — as an empowering
dance crack, a pacan to contentedness

| When Patrick reappears
the very notion of euphoria
breaks its glass cetling

and quite possibly a future karaoke
classic. Patrick introduces “Together’
as the track that set ‘Lupercalia’
rolling. Written cn route to Berlin
and produced by Alec Empire, its
continental efficicncy and hrooding
chug leave the perspiring throng

hesotted. If chey weren't so busy
pogoing, they would surely be on
their knees.

Patrick sings from the wings for the
encore, and when he reappears,
resplendent in his now-emerald green
suit, the very notion of euphorta breaks
its glass ceiling. When he launches into
his latest radio-bothering single, “I'he
City’, Patrick Wolf becomes a preacher,
a pop star supreme, posturing and
punching the air. He never misses a
beat: the band never falter and his
passion is totally contagious.

But ‘passion’ doesn’t quite cover it.
There is 2 man onstage looking like
he invented emotion and he’s coming
back to claim his royalties If you're
apretender in his pach, yow'd best step
aside now. Hayley Avron

AMY BRAMMELL




ANJKA MOTTERSHAW, DANNY NORTH, BRYAN KREMKAU

BROOKLYN BOWL
WEDNESDAY, MARCH 30

Without so much as breaking sweat, the girls
reduce the boys to simpering superfans

This is Brooklyn. For all the many
exotic nightlife sights it can hold, it’s
not generally the kind of place to see
grown men dancing like fools to music
that’s nat aftogether danceable. Nor is
it the environment in which they’ll
normally drape their arms around each
other and sway as if holding up fighters
for a touching hair-metal ballad. Yet
that’s exactly what’s unfolding as
Warpaint take to the stage at the Bowl.
It’s quite the role reversal to see an
all-temale band turn otherwise stoic
dudes nto squealing teens, but 1t seems
that’s what beautifully atmosphersc,
slightly psychedelic jfams will do to

a person. Without even trying.

Because, despite the warm response,
Warpaint don’t really have to try that
hard to impress this sold-ocut crowd. No
small talk, minimal dance moves, three
lonely light bulbs as set decorations.
Except for Stella Mozgawa, whose smile
while drumming is beamungly
contagious, the girls remain mellow,
lceting the music speak for itself,
Hardly stopping between songs, they
play an even mix of tunes from thetr
2009 EP, ‘Exquisite Corpse’ and debut
“The Fool’, opening with ‘Set Your
Arms Down’ and “Warpaint’,

Even 1f their onstage personas are
more corpses than fools, Warpaint do
have moments of playfulness. Their mic
checks sound like dofphin impressions
and during ‘Composure’, singer Emily
Kokal finally loses hers, dancing freely

Glasvegas

= 20 bags of Skittles
« 20 bags of Haribo
Gummy Bears
= 2 crates of
Crabbies Alcoholic
Ginger Beer
» 2 crates of Irn-Bru
+ 1 crate of Coca-
Cola, 1 of Diet Coke
« 2 sambuca
« 2 Corona
» 20 Mayfair
king size
« 1 blow-up doll
{male or female)
+ 10 tubes of lube
« 1 used toilet rall
+ 1 hamster
= Packet of Sharpies
{for Paul)
+ 1 bottle of black
nail varnish

IG
OUTH
This week’s best
banter
Stevie Wonder
‘ “Am I going to bave
to take these
glasses off and do
it myself?”

The great man gets
tetchy over technical
problems at Yas
Arena, Abu Dhahi

around onstage in her plaid flannel/
spring dress combo. Anyway, flash-
banging theatrics aren’t necessary
when your music is the main event.
Cadaverous i demeanour they may be,
but Warpaint’s hypnotic, avant-garde
soundscapes are indeed exquisite in

their cxpressive fyrical yelps and
lingering jam band rhythms.

‘Stars’, ‘Beetles’ and particularly ‘Billic
Holiday’ are ecstatically embraced by |
the city hipsters. The latter not only
dramatically increases the intensity
of the aforementioned swaying, but h

also mspires a man mn front of me to I SLEEP
frantically text the chord changes to WrTH YoUur
himself: “A minor, G, D minor...” He OWEL
will, of course, necd more than that

blueprnt to replicate the strange .
success of this very underground band -
that are not only making hit records,

but filing tiber-large venues (/bowling

allcys) like this onc.

By the time Warpaint have finished H Am
their one-song encore of ‘Elephants’, Send us pics of your
the crowd have gotten their fix of head “ stalky giy souvenirs
banging, foot stomping, and tender and we'll print the
embracing, “Ohmygod, I'm so happy best ones
right now,” breathes one man n front James Simpson,
of us. No flash-in-the-pan, their easy, Leeds

head-down charms mean this band
have Brooklyn around their little

“I got Lee from
Brother’s plectrum

fingers, without even needing to and finished the
wiggle them. Stephanie Price beer he left on stage
[ atManchester.

Watch a video interview with the band
at NME.COM/artists/warpaint I

Unfortunately | don't
have the beer can™

¢

LIVE
ERLAND & THE CARNIVAL

JERICHQ TAVERN, OXFORD THURSDAY, MARCH 24
n paper, Erland & The Carmval read like they've
sprung from a chemically assisted dream. There’s
their penchant for William Blake, TS Eliot and
ancient poems of Albion, plus a singer from the
northern wilds of the Orkneys. But sounding wyrd isn’t that
easy, and The Wicker Man vibes, twit-twooing electronics,
medicval freakbeat and other mystical embeilishments rarcly
make themselves heard here. Not one member even wears
a donkey mask from 4 Midsummer’s Night Dream, and the
band’s gailoping indic-rock isn’t any more mind-bending than
the album it sounds like they’re aping, The Coral’s debut.
Obviously, it’s a tough task bringing the past alive, but
support act Hannah Peel couidn’t have given clearer
instruc tions on how to do so. Like an auburn-haired Deha
Derbyshire, she takes to the stage with 2 Korg to sing tragic
tales in her crystalline voice, accompanying one traditional
song with a ravey pulse that sounds so natural it could be 500
years old rather than 20. In contrast, Erland & The Carnival’s
cover of Jackson C Frank’s ‘My Name Is Carnival’ only
sounds lke the ruddy Doors. Their finest moments have
nothing to with psych-folk but post-punky indie that, at its
catchiest, sounds like REM or Blur, and, at 1ts mast curious,
the blue-sky pop of The Shortwave Set. Chris Parkin

THE CHAPMAN FAMILY
XOYO,LONDON WEDNESDAY, MARCH 23
ello London. We are dirty, stinking
Northerners.” The recent release of debut
‘Burn Your Town’ may have shown a marked
cxpansion to the Stockton-on-Tees four-ptece’s
customary roomph angst, but it’s clear the Chapmans have
lost none of their tongue-in-cheek vitriol.

From the almost shoegazey atmospherics of ‘A Certain
Degree’, the band tonight are a class above their promising
posturing of old. Presiding over the likes of “The Sound Of
The Radio”s almost (whisper it} hopeful soar and ‘She Didn’t
Know"s crashing walf of sound with the jerking mtensity of
a more gothy Ian Curtis, vocalist
Kingsley is utterly magnetic,
spitting out existential thymes
with a thnllingly bitter snarl.
1¢’s genuincly exciting stuff - so
much so, that when they end
with ‘A Million Dollars”
customary mic-lcad-round-the-
neck shtick, it almost seems a
shame to still be peddling the
party tricks of old. Lise Wright

JAPANESE VOYEURS
HOXTON SQUARE BAR AND KITCHEN, LONDON
THURSDAY, MARCH 24
ou'te most likely already bored of journalists old
enough to remember the sweaty days of grunge
smirking at the wave of bands now donning its
threads and flirting with 1ts pet themes. So we'l
bypass all thac. We'll even grie our teeth and overcome the
urge to chuckle as we point out singer Romily Alice’s
PENTAGRAM NECKLACE ITS and just inform you that
Japanese Voyeurs are pretty fucking heavy. That’s both in the
musical sense and the hippy-mark-of-approval sense. There’s
a grooving, sensuai, grindcore brucality to cheir undentably
'9os-shaped racket that fully manifests itself live. Grunge
wasn't alf starry-eyed slackerdom, after ail, and if we're going
to do this revival thing, someone needs to tap, as Japanese
Voyeurs are, into its darker sounds, the likes of Smashing
Pumpkins, Soundgarden and the divine Veruca Salt, with half
an eye on Pantera’s ‘Far Beyond Driven’. More than anything,
though, fapanese Voyeurs are immense amounts of fun. The
depraved and sexy “You're So Coof), a bratey sister to Sonic
Youth’s ‘Drunken Butterfly’, the melodrama of ‘Smother
Me'... nothing outstays its welcome or takes itself too
seriously. I mean, no-one wearing a pentagram necklace could

be taking themselves that seriously, right? Emily Mackay
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MERCURY LOUNGE,
MANHATTAN,
MARCH 23

“NEW YORK!DAY ONE

OF THE REVOLUTION!
BROTHER ARRIVES!” World:
meet Lee Newell, Stough native
and one-time Yellow Pages
empioyee. Currently specialising,
as he puts it, in “looking like an
ageing Japanese man crying
when T sing”. This 1s Brother’s
first ever visit to the Big Apple,
and Lee is working the crowd.

“It’s fucking sweet to be playing
a BiackBerry convention,” he
tells them. We should probably
point out thac Brother are
actually onstage at one of New
York’s top venues (The Strokes
practically formed here), playing to
an audience heaving with record
company flunkies, press and hardcore
hipsters, alf of whom have their
phones out. It’s a sucky vibe, kinda,
but no-one onstage 1s bothered about
that. “It’s alright! Not a problem!” Lee
barks at everyone. “You can tefl your
people we're good!”

He 1s flanked to his left by guitarist
Sam Jackson — wholeheartedly
embodying the ultimate Keef/Slash/
Steve Jones rock god demeanour by
playing his instrument “hke it’s an
extension of his cock”, as their
manager Nick succinctly says later on
— and to his nght by bassist Josh
Ward. In total, this trip wil see Josh
very nearly get demed entry 1nto the
US (for missing his embassy visa
appointment), leave his passport on
the plane, lose his wallet, ruin about
a billion amazing NMF photos by
blinking at the exact moment the
camera flashes, express genuine
concern about how anc would have
a wank 1f 1n a bedy cast, and, without
any warning whatsocver, freak out a
s1zable portion of midcown NYC by
ambling along the street while
pretending to be an ostrich, The
guy is a whole bundle of human
catastrophes — Ringo, Bonehead
and John Cleese rolled into one.

Post-show, and Lee sidles up to
NME, “Ot. You're coming with me if
I fucking have to drag you by the
head.” Twisted our arm, then. We're
headed to an afterparty that Brother’s
fabel have laid on. Funny stuff
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Slough’s gobbiest ride in to the Big Apple in a blur of sambuca, big claims
and sordid tales that’ll make your hair stand on end. New York is smitten...

Mercury Lounge, Wednesday, 9pm
Lee recalls the pain of getting those tats done

Merary Lounge,
Wednesday, 10pm
Duelling, banjoed...

happens. We
detour and call
in at Katz's

Deli — location
of the famous
orgasm scene
When Harry Met
Sally - to eat
Vanessa Feltz’s
bodyweight in
meat. Then, cut of the blue, it starts
snowing and everyone falls over

Later, as the Bowery Electric DJs spin
The Smiths, carly New Order and
The La’s, we plough our way through
$1,500 worth of alcohol. Brother don’t
seem to have riders over here. Instead,
they have tabs, which tomght means:

W ary AsiEgn
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Backstage at The Rock Shop, Thursday, 8.43pm

Lee, Frank, Grace and Josh limber up with lunges

Mtk & White Bar, Thursday, 1.52am

Moy
Y Lavvage, At ity n

m.&;.md =M

champers,
margaritas, White Russians (no
mulk, quadrupie the Kahhia), hundreds
of sambucas, bottles of whiskey and
copious Coronas, Party time,

Pretty much everything che band say

when they're pissed is

2 journalist’s dream, whether
1t’s describing last mght’s
trip to sfeazefest du jour The
Box (where some members
may or may not have “ended
up helping a transvestite pull
a2 wine bottle out of his
arschole...”) or casually
throwing a tale so libellous
about a Welsh metal band
into the mix that we have

to meit our Dictaphone in
order to feel truly safe from
repercussions. Anyhow, sam
rolis around and barely
anyone can walk, ict alone
talk. Somehow nobody gets
mugged as we split from

the venue,

THE ROCK SHOP,
BROOKLYN,
MARCH 24

Whilc in Britain, Brother arce
probably the most contenticus new
band going (one support act actually
tricd to stab Lec recently), America
seems rather taken by their wideboy
persona. In May they’ll return to do
Late Show With David Letterman
—a massive deal here. This virginal
trip 1s fifled with radio appearances,
free clothes, record company funches
and video sesstons. As NME walks
into The Rock Shop, the band are
banging out an acoustic version of
‘Dariing Buds Of May’ for one such
recording. There’s been loads said
about their live shows back home, but
hardly any of it mentions how tight
they are. Aided by Rowetta-style
backing singer Grace and touring
buddy Sean, the six-piece are a way
more harmonious bunch than you'd
expect from the tabloid ticele-tatcle.
Tonight’s show is the best of the
three; an audsence of proper fans go
properly mentaf to the cunes and
everyone laps up the piss-take banter.
“I feel like thrs is one of those gigs,”
Lee says sardonically at one point,
“you’ll look back on and go, ‘T was
there’.” The person standing behind
NME, who incidentally looks exactly
like Comic Book Guy, utters, quite
authentically, the following words:
“This is fucking incredible! I feel as 1f
I'm stood watching QOasis play one of
therr first ever shows!” P

YICTOR FRANKOWSK)
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The Reck Shop, Thursday, 9.47pm
Gene Simmo... Oh, sorry, that's Sam again
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Ratla session, Thursday, 12.20pm
“Sp, how does it feel to have the most punchable
face in rock?”

The band celebrace in fine stvic by
ripping up another label tab at Black
& White, the bar directly under Ryan
Gentles’ Wiz Kid Management
offices. In no way does one ot them
end up comparing biceps gith Ellic
Goulding (in town on her way to
Philadeiphia for a show the next day),
while discussing how to “get her back
m the pages of NME” (erm, mission
accomply bed. maybe?). And another
absolurely does not lose all control of
his tacial muscles, practically fall
asleep while standing at the bar, have
to be ferried back home in a cab, only
to crawl into a sofa-bed with a fellow
bandmate and begin caressing his
hair while simultaneously exposing
himsclt in front of the entire party.
Absohutely not.

MAXWELL’S, NEW
JERSEY,MARCH 25

“T haven't spent a dollar in three
days.” muses Lee with 2 hint of real
astonishment. “I'm living the dream,
and T tell you, mate, it’s fucking weird.
I'm here in a bar in New Jersey. It's
fucking mental.”

Lee again. a short while later: “Don’t
tortoises live for, like, 700,000 years
or something? They must be fucking
bored out of their minds.” Drummer

A8 NME 9 April 201
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arookhym, Thursds wpm
“Of, mate, thls is my pltch, get your own spol.”
Busker wars can get brutal sometimes

On the subway, Friday, 12,.20pm
Josh ohlivious to Sam’s super-gravity guitar hell

Brookiys, Friday, 2.15pm

Look at the skyllne on that
Frank’s pet has, he’s just been told,
awoken from hibernation. Lee’s on
a rofl now, though, having just been
shown an online vote to find the ro
most punchahle faces in rock. “That,
I'm into,” he says while picking out
Tom Clacke (number nine). “Agree
with that [Pere Dohertyl, agree with
that [Liam Gallagher], agree with all
of them actually. Until you come to ..”
And theree he is. Number One.

At this stage, we decide it’s only fair
to point out that he's not doing that
badly. After all, we have just been
chauffeur-driven to New Jersey in two
blacked out, TV {aden SUVs (again
laid on by the record company).
Tfurthermore, he's actually playing
here, on the other side of the world
from Slough, 1n a toilet venue that
counts Nirvana and Qasis as previous
headline acts. “S’pose you're right.”

Live bod show, Thursday, 2.30am
Grouples: be warmed about the bedsheet thlef

Katz's pel, Vednosday, 12.28am
Gherkin hell... Frank gets fruity (yes, It s a fralt)

His face brightens up “Most of my
mates are either in prison or they're
drug dealers now. Bloody good ones,
though, mind you.”

The gig iself has an air of tension
about it. During ‘David’, T.ee bounds
into Sam and knocks his guitar clean
out of tune. “Beliend,” comes the

“I'm living the dream,
and it’s fucking weird”

LEE NEWELL

response, to which che singer

- sounding more like Russell Brand
than ever — quips: “A good workman
never blames his tools. Bue a toof
always blames his good workmen.” A
craggy smile spreads across Sam’s face.
“How the fuck do you do that?"”

i
“ ES
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Brooklyn, Thursday, 5.25pm
A masterclass in perfecting that *12.45' swaggering angle from Josh, Sam and frank

Showtime tonight isn’t actually
until r1pm, though, so before the gig
we decide to get the monev shot of
the band posing in front of NYC's
skyline. It’s fucking freezing, but what
a view. “Just think,” sighs Sam as the
greatest cityscape of them all glistens
10 the distance.
“That 1iver in
front of us bas got
all ot New York’s
shit floating
through 1t right
now. Amazing.”
Oh, Brother. This
is onc revolution that should se be
televised.. Mait Wilkinson

Head to NME.COM/artists/brother
Jor a series of video chats with the

band, including behind the scenes
Jootage from their US shows
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VILLAGERS

Apil PLUS GUESTS
29 Leeds Brudenell Social Club

www.scutickets.com
May
09 Preston 53 Degrecs
www.S,

,Dct

10 Newcastle Riverside

www.se 111 kets.com

17 Blrmmgham Glee Club

www zleceo.uk

18 anlof rrlnlty

R 19 Colchester Ans C:ntm ﬂ
www.colchesierartscentre.com

21 London
02 Shepherds Bush Empire

www.livenation.ca.uk

22 Oxford 02 Academy2

wwwlickeiweb.cuuk

23 Ldinburgh Liquid Rooms

waw.prlpresents.com

24 Maachester Sound Contrel
www.alt tickets.co.uk

“Re-scheduled from 7th April - tickets remain valid
Debut album ‘Becoming . Juckal out now on CD/LP/Digetal

wearevillagers.com. A Live Nation prescnration in assocarion with CAA

THE ANTLERS

THURSDAY 12 MAY PLUS SPECIAL GUESTS
LONDON HEAVEN

FRIDAY 13 MAY

MANCHESTER

ACADEMY

0870 264 3333

BUY ONLINE AT LIVENAFION.CO.UK
www.antlersmusic.o
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WED 27 GLASGOW THE ARCHES

o4t 545

THU 28 SHEFFlELD QUEENS SO
0))4275 2268

FRI 2% LONDON KOKO

MAY
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0844 811 0051 | www,gigsandtours.com
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BAND e AID

Ne dilemma s too big or small for NME’s
Resident Cognitive Disputational Resolutionist
(aka Agony Uncle) Pete Cashmore

I

R {

ALL SPACED OUT

Does anybocly even bother using MySpace anymore?
Thandl of think we're wasting our time maintaining
Our page.

NoSpace, Swansea

|was readingtie other day how the ontly people whao still

use MySpace are Los Angeles gang members, 50 you may
find that keeping yous page runningmay lead to some

interesting gig attendees. It is, of course, all about Twitter
nowadays, where you can update your fans as to your

activities in aninstant, post worksin progress for criticism,
or, if you are The Vaccines, be pointlessly mean abourt
bands whe are not as successful as you. Uncle Pete

SHOULD WE SUIT UP?

How do you feel abour the all-band members-in-
matching-suits look? We're thinking of giving it a go.
Whistle And Flutes, London

Ah, yot're askingme about ‘doing aKraftwerk', Well, kdon’t
mind a bit of elegant tailoring, but Il be honest, inafew
words' time I'll be wrapping up this columnfor goedso I'd

WHATS IT ALL ABOUT?

Is this really the last Banxd Aid? Thank God for that.
But what would you say you have learned during your
time as Britain'’s foremost rock advice uncle?
Patently Made Up, Wolverbampion

What have | leamed? Do any of us ever truly leam anything?
Ilike to think not. But if i take anything away from this-and
don't - theni think it 1s the knowledge that being snarky
about Mumford & Sons is atruly heartening thing, and
that whenever you are i douht, you an bail yourself out
by suggesting that The Unthanks might be into unseemly
toilet practices for comic effect. And | have learned that it
1s considered better inthis day and age to actualty table
your work when you are asked to - who'd have thuni it? |
leave you riow to take up my new gig, offering flip, vaguely
surreal advice about poniesin Pony Worldmagazine. Thank
you for having me, MME. Uncle Pete signing off. Undle Pete

It's true - this is the end of Uncle Pete’s tenure. But
if you’re a band with a problem, all is not lost. Email
fetters@nime.com and we can stilt provide an
unhelpful, sarcastic and possibly libellous response

TO ADVERTISE IN THE BAND SERVICES CALL:02031482989
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The UK’s leading CD & Viny! Manufacturer

© In-house mastaring facilities
In-hause degign team to help with your artwork

Contact our sales team now on 020 8681 2121

QUDTE ‘NME’ WHEN PLACING YOUR ORDER FOR A SPECIAL DISCOUNT
Wh W dpcrformeres.co.uk | sa'suesendperformence. co
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RECORDING STUDIOS

RECORD AND MIX YOUR DEMO/SINGLE/ALBUM IN A BUSY LONDON
STUDIO WITH PRODUCER PAUL TIPLER (23 YEARS EXPERIENCE)

£200 PER
10 HOUR DAY

+ STATE OF THF ART RFCURDING STUDIO
+ LARGE CONTROL ROOM AND LIVE ROOM
«DRLMS AND RAUKI INE AVAILABLE ON REQUEST

*LOURGE AND KITCHEN AREA PAUL HAS WORKED WITH ILCWILD,
«5 MINS FROM LONDON ERIDGE PLACEBO, ELASTKCA, STEREXILAB, EIGHTIES
| + FREE PARKING MATCHBOY, SKY LARKIN, FORWARD RUSSIA, |

RELRENTONAMF AHR

BonaFideStudio
recording and rehearsal studio
Londan EC2; open 2477
demos + singles + albums + voice ove
+ SE tutonals - Live and ridi +

Momengiii
+ Prolessional Recarding Studo
and Rehearsal Room
+ Racording, 1g and Maslering Senvdces.
+ Inzpimg Counlry Surundmgs.
+ Sed Amongst Inspinng
Sumunngs In Davon
+£15 an hour or €120 a day

wawamomentum-studios.com
TEL: #7775 710386

Produchon + Muang - Red baok
mastering + more,
Recording from £12 50 pfh incl engineer

www bonafidestudia.co.uk
020 7884 5350 or 020 7884 5351

Mill Hill Music Complex
0208 906 9991
Lendon NW7

Recortings live 18, gweat
drum sound, Appée Mag G5 & Soundirax
oesk all from £16-25 par hour

'8, & Backline for hire
Main Dealers for Fendes; banez, Langy
+ May More at great prices
Storage availahie — cupboards to
Fras St DOk, S Drks
8 rinl
or Pringles far New Customers
{Check websrte for full detals of offert
10 Minutes fram M1/M25
§ mins walk frem Mul Hill Bway
Thameslink, 20 mins by Traln from
ngs Cmee Hosiaws 2 Amnie Parki

www.miflhiimusic co.uk

STATION STUDIOS

North London premier rehearsal
studios
Backline, storage, ground finar, air
conditigning. Best deals for new

bands?
Ask about aur special
Saturday rate
020 8 361 8114
S stationstudios.co uk

LEADING
VOCAL
COACH

To the famous
wwwpunk2opora.com
Tel: 020 8958 9323

Vinyl for sale
from private
collection

Enthusiast or
entreprengur
Job lot bargain
330 disks 70s/80s/90s
Funk, Flash, Disco.
Reggae/Jarz,
And much more.
Very good condition
£32(1) worth, for £150)

Phone Karen -
02077326638

Woolwich Grrand Theatre
NMusic Venue

5 - 1400 Capacily
= 110 varch awsy (rom 3l major tube alons
= Suttahle for ariusts #nd bands
* Opportumtigs, far hanils, groops, and aisis
10 ceheal e
* [ 20usc 1 estauran dixd bt

WOMEN FIEE‘
0800 075 9128

“0400 = Frea from BT Landine

£9.50 Tor 12145
gy sentioo, | sestreced tharsatac

Men: Text ‘mnme'to 88199
Women: Text ‘weme' to 88199

Gay: Text ‘gome’ to 88199
1+ Oy Pagow (864 564 2002 Siarcane? nebon
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GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD

Edited by Laura Snapes

STARTS: Manchester Castle, April 13

DON'T
MISS

R

London duo 2:54 might not say
alotin person, but as they've
probably learned from pals The
xx, why bother when your music
speaks volumes on its own? Both
sides of Hannah and Colette
Thurlow’s debut single, ‘On

A Whre' {released on House
Anxiety at the end of Jast month,
though you'll have a job finding
1t now), glower menacingly

as guitars are restrained from
crashing into unabated doomy
grunge. Having opened for
Warpaint, Melissa Auf der Maur
and Yuck, now they're stepping
up to headline asering of UK
dives, the perfect dark enclavesin
which to showcase their molten
smoulder. Support comes from
Echo Lake, and snotty Leeds
punks Eagulls. 2:54 might not
want to talk aboutt, but you'll be
telling everyone you were there...
NME.COM /newmusic

ORITY

BOOKING

THESE NEW
PURITANS
STARTS: London
Garage, Aptril 14

That was quick! TNPs are
previewing new material
with an expanded band.
NME.COM/artists/
these-new-puritans

MORRISSEY
STARTS: Perth City Hall,
June 15

Morrissey invites Flats,
Brother and Mona to
support him before he
graces July’s Hop Farm
festival.
NME.COM/artists/
morrissey

THEKILLS

STARTS: Manchester
Central Methodist Hall,
May 27

Now they've chucked the
nicknames, Alisonand
Jamie tour new album
‘Blood Prassures’.
NME.COM/artists/the-kills

SHORT CIRCUIT
STARTS: London
Roundhouse, May 13
Richie Hawtin, Moby, Maps,
Polly Scattergood and Beth
Jeans Houghton are just
some of the acts joining in
with the geeky fun at Mute
Records’ flagship festival.
NME.COM/festivals

NOW

THE SUBWAYS
STARTS: Gloucester
Guildhall, June 3

Yep, they’re stilf going,
despite Billy and Charlotte’s
break-up, and are returning
to preview their new album.
NME.COM/artists/
the-subways

WEEZER

STARTS: 02 Academy
Brixton, July &

Those lovable dweebs
Weezer prepare to get their
heads extensively dunked
down the loos by the
mightiest big boys of rock
at Sonisphere.
NME.COM/artists/weezer

THE HORRORS
STARTS: Glasgow
Oran Mor, June 15

Faris and co dig out the
hlack boot polishto
premiere songs from their
forthcoming third album.
NME.COM/artists/
the-horrors

ERYKAH BADU
STARTS: O2 Academy
Brixton, July 17

You've seen her fully
exposed in that NSFW video,
but to get the whole picture
of Ms Badu, you've got to
catch her live.
NME.COM/artists/
erykah-badu

TRUCK FESTIVAL
STARTS: Steventon Hill
Farm, July 22

Gruff Rhys, Bellowhead,
Fixers, Saint Etienne,
Johnny Flynn, John Grant
and Caitlin Rose hop an the
side of an Oxford flatbed.
NME.COM/festivals

Our customers can get Priority Tickets to thousands of gigs

END OF THE ROAD

STARTS: Dorset Larmer
Tree Gardens, Sept 2
Joanna Newsom’s been
announced as the final
headliner - with Lykke Li,
Emmy The Great and

Best Coast added too.
NME.COM/festivals

BESTIVAL

STARTS: Robin Hill
Country Park, Isle Of
Wight, Sept 8

Get your fancy dress on for
PJ Harvey, The Maccabees,
The Cure, Mogwai, Public
Enemy and more.
NME.cOM/festivals

across the UK up to 48 hours before general release.
Text PRIORITY to 2020 tO reQister.  whan it i an goos they s o, o sy

More at magazinesdownload.com or ebook-free-download.net

ECHO & THE
BUNNYMEN
STARTS: Manchester
Palace Theatre, Sept 24
McCulloch and co return to
play 1984's ‘Ocean Rain’ in
allits portentous glory.
NME.COM/artists/
echo-and-the-bunnymen
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PICK o WEEK

What to see this week? Let us help

DAZED LIVE

STARTS: London various venues, April 9

NME
PICK

Some people look forward to Christmas. Others to their
birthday. Us? We look forward to the moment we can scrub
the mud off last year’s welly boots and I'ebreze the must from
our tents for those glonous ~1f only 1n sentiment, not weather
— few months of festivals. And while a trudge around east
London doesn't really warrant gecting gung ho with the
waterproofs, Dazed Live makes a mmble start to the festival
scason, Headlining this year arc Gang Gang Dance, who
return with a tribal, psychetropic wind tunnel of a ficst
record on 4AD. Then there’s Factory Floor — the only band to
warrant use of the word ‘excortating’ ~ Toronto’s divinely dark
Austra, Aidan Moffat being dehghtfully grumbly and all sorts
of gucst speakers. This ts the scason to be jolly, no mistaking,

NME.COM/festivals

Everyone’s Talking  Don’t Miss Radar Stars
About EARTH MARQUES

KATE NASH STARTS: Belfast Auntie  TOLIVER

STARTS: Newcastle Annig’s, April 7 STARTS: London St
Cluny, April 6 Leave the old lore about Giles In The Fields,

All tao many musicians say Dylan Cartson and Kurt April 7

one thing onstage and act Cobaininthe past; over the Not content with gracing
quite the opposite off it. Not past 22 years, Carlson’s stages with his violin-pop,
Ms Nash, who's taken the doomy drone band Earth this former buskerisalso
speeches she gives about have forged their owm likely to be found cawing in
waomen getting into music legend. Impossibly, theirnew  the carpark and ululating
and setup after-school music ~ albumis evendarkerthanits  nexttothe urinals, The only
clubs just for girls. Happily, predecessor, and makes thing that could stop himis
though, she’s not givingup Nirvana sound about as the size of his burgeoning
theday job just yet. foreboding as a Disney OST. street-side crowds.
NME.COM/artists/kate-nash  NME.COM/artists/earth NME.COM/newmusic
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WEDNESDAY

ABERDEEN
The Xcerts Cafe Drummond
01224 624642
BATH
Larkin Poe/Adam Klein Chapel Arts
{entre 0122 5404445
Prafessor No Hair & The Wiglifters
Bell 01225 460426
BELFAST
Cloud Control Shff Kitten
028 50238700
Krlsta Detor Ermigle Inn
028 2064 1410
BIRMINGHAM
For Abel/Carousel Clreus/KIll Pages
02 Academy 3 0870 7712000
Marcus Foster/Bears Den Hare &
Hounds §121 444 2081
The Unthanks Town Hall
D121 605 6666
BRIGHTON
Dum bum Glris Komedia
01272 647100
BRISTOL
The Crookes Loursiana
0117 926 5978
Jelf & Vida Band Prom
D117942 7319
Kyuss Lives! 02 Academy
0870 7712000

| Lonely Tourlst Grounded

D117 923100
Orestea/Vler Croft 0117 987 4144
Sandl Thom Fleece 0117 945 0996
Willle Nile 5t Bonaventure
0117 9259008
CARDIFF
Beans On Toast Gwdihw Cafe Bar
0292039 7933
The Ped & Joe Show/Lorl Campbell
Arts Institute 0871 230 1094
EDINBURGH
The Blackout/The Swellers/Hyro
Da Hero Liquid Room 9131225 2564
MY Tiny Robots/Ghost Ride The
Whip Electnc Circus 0131 226 4224
Polly & The Billets Doutx Yoodoo
Rooms 0131 556 2060
EXETER
Michael Chapman/William Tyler
Phoenix 01392 667080
Michael Morwae/New York
Abcoholic Anxlety Attack Phoenix
D1392 667080
Son Of Dave Timaplece 01392 425309
FOLKESTONE
Mistiksin/Trlp Rush/The Level
Lanterns 07941 979665

April 6

GLASGOW
The Alrborne Toxlc Event Queen
Margaret Union 0141339 9784
McFlannels/Jlmmle MacGregor/
David Hayman Oran Mor
01415529224
StrawhesTy Ocean Sea Bar Bloc
0141574 6066
The View/Sound Of Guns
Barrowlands 0141552 4601

LEEDS
Crippled Black Phoenix/Gallops
Brudenell Secial Club 0113 243 5866
Eshen And The Witch Cockptt
0113244 3446

LEACESTER
Little Miss Higgins Musidan
Q16 2510080

LONDON
Amy Smith/Martin Kleln/Heidl
Vogel The Forge 020 7383 7308
Anarchistwood/The Edication
MaBeth 020 7739 5095
Colln Devaney Band/Madcap
Stranger Elixir 8ar 020 7383 0925
db Band Monto Water Rats
0207837 4412
De Staat/Death Letters/Long Dead
Slpnal Barfly 0870 907 0999
Ghostcat/In Flight Safety/Chloe
Charles Garage 020 7607 1818
Go Go Buffalo/Five Fathoms Deep/
The Bambinos Hope & Anchor
0207354 1312
Greg Holden/Jay Nash Qld Queen's
Head 020 7354 9993
Jackle Leven Half Moon
Q2072742733
Keren Ann/The Roads Jazz Cafe
020 7916 6060
Lost Minute Troubadour Club
02073731434
Manunal Cluk Bull & Gate
020 7485 5358
The Meds Collective Rhythm Factory
02072479386
Melodica Melody And Me Jamm
0207274 5537
Oaw Time Down Here Purple Turtle
0207383 4976
The Palpitations/¥¥ild Moccassins/
The Inevitahle Pinhole Burms Old
Blue Last 020 7613 2478
Public Service Broadcasting 93 Feet
East 020 7247 6095
Shugo Tokumaru Cafe Oto
0871230 1094
Slghtings Grosvenor 0871 223 7992

Star Rats/Falling Red Boston Music
Room 020 7272 8153
Tim Exlée Purcell Room
020 7960 4242
Turhoweekend Borderine
02077345547
Vices Nambucca 020 7272 7366
will Kevans Slaughtered Lamb
020 8682 4080
Yasmin Levy/Melingo Barbican
Centre 020 7638 8891
Young Knives/Bear Driver/To Kill
A King XOYO 020 7729 5959
MANCHESTER
Carl Barat Academy 2 0161 832 H11
Heather Peace/Jll Jackson Sound
Control G161 236 0340
The Kinetic/Nikki Lang/Kathryn
Edwards Academy 3 0161 832 1111
Ruarri Joseph Jabez Clegg
0161272 8612
Treefight For Sunlight Deaf Institute
0161330 4019
Young Rebel Set FAC 261
016127 27 251
NEWCASTLE
Kate Nash/Brigitte Aphrodite & The
VOBs Cluny 0191230 4474
White Bear Experiment Head of
Steam 0191232 4379
Wiley 02 Academy 0870 7712000
NORWICH
Eliza Doollttle UEA 01603 505401
Kit Downes Arts Centre D1603 660352
NOTTINGHAM
Big Audlo Dynamite Rock ity
08713100000
PORTSMOUTH
Edd1 Reader Wedgewood Rooms
02392863511
Hugh Cornwell South Parade Pier
02392732283
SHEFFIELD
The Virginmarys/Lavelllon
Corporabion 0114 276 0262
SOUTHAMPTOM
Thea Gilmore Brook 023 80555366
STALBANS
Little Wolf/Kindred Skins/The
Mischiefs Hom 01727 853143
TWANSEA
10CC Grand Theatre 01792 475715
WOLVERHAMPTON
Paul Heaton Slade Room
0870320 7000
YORK
What would Jesus Drive? Stereo
01904 612237

RICHARD JOHNSON, BEN ROWLAND, ANDY WILLSHER, SUZIE BLAKE, GETTY



THURSDAY

April 7
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FRIDAY

April 8

ABERDEEN
Dividing The Silexce The Tunnels
01224 211121
BATH
Held Fire Komedia 0845 293 8480
BELFAST
Earth Auntie Annie’s 028 9050 1660
BIRMINGHAM
Bad Faor Lazarus Rainbow
01217728174
Dark Retreat/Betty & The ID/Citles
Pregare For Attack Actress & Bishop
0121 236 7426
Eyes Of The Raven/Seventh
Horizon/Shallow Tides 02 Academy
30870 7712000
BOURNEMOUTH
Mikey Ball/Hoofigan Cholr
Champions 01202 757 000
BRIGHTOM
Flghting Fictlon Hobgoblin
01273 602519
BRISTOL
Becoming Rome/Novix & The
Astronauts 02 Academy 2
08707712000
Daylight Flreworks/The Splinters/
Bite The Buffaks Louisiana
0117 926 5978
Elizabeth Kenny St George's Hall
0117 623 0359
King Midas Sound/Oneohtrix Polnt
Never/Games/Some Truths Start
The Bus Q117 930 4370
Marcus Foster/Bears Den/MIlk
White White Teeth Mr Walf’s
0117627 3221
The Motherioad/The Relay
Rips/Menage A Trols Fleece
01179450996
Mouthwash Croft Room 2
0117987 4144
Poppy & The Jezebels Thekla
08713 100000
Show It Off/1 Met Nature/Beyond
Recall Croft 0117 987 4144
Thomas Truax/Flipron Thunderbolt
07791319 614
CHESTER
Catfish & The Bottlemen Telford's
Warehouse 01244 390090
EDINEURGH
Carl Bardt Liquid Room
0131225 2564
Klmn Ridhey Bongo Club
0131558 7604
GATESHEAD
Harlot/Stale Mind/Columbus
Dlxon Three Tuns D151 487 0666
Hugh Cormwell Sage Arena
D870 703 4555
GLASGOW
Annle Stevenson/The Echoes/
Semincade 13th Note Cafe
01415531638
Crippled Black Phoenix Stereo
0141576 5018
Larkin Poe Ferry 01698 360085
The Low Anthem/The Head And
The Heart Oran Mor 0141552 9224
sucloperro The Arches
01415651000
Today Is The Day/Retox King Tut's
Wah Wah Hut 0141 221 5279
The View/Sound Of Guns
Barrowlands 0141552 4601
LEEDS
Big Audlo Dynamite 02 Academy
0870 771 2000
Bowling For Soup Cockpit
01132443446
Heather Peace/lill Jackson
Brudenell Social Club 0113 243 5866
Horace Andy/The Dub Asante Band
Wardrobe 0113 2223434
LEXCESTER
Kyrh Grinder Soundhause
07830 425555

Willle Nlle Musioan Q116 251 0080

LIVERPOOL
The Unthanks/Trembling Bells
University 0151 256 5555
Young Rehel Set Masque
0151707 6171

LONDON
AThousand Yells/Woe To
The Conquered Bridgehouse 2
020 3490 4857
Bethia Beadman/DMTNS/Sabhatta
The Alleycat 020 7836 1451
Claire Nlcolsan The Wheelbarow
Dels Hoxton Stuare Bar and Kitchen
020 7613 0709
Edan/Paten Lodke Jazz Cafe
020 7916 6060
Exvors Bethnal Green Working Men's
Club 020 7739 2772
Falthless 02 Academy Brixton
0870 771 2000
Gallops/Arcame Roots Ol Blue Last
0207613 2478
Gentlemen's Pistols/Incredible
Hog/Admiral Sir Cloudesley Shovell
Borderline 020 7734 5547
Goldheart Assembiy/The Crookes/
Kurran & Tim Scala 020 7833 2022
Heart Klll Giants/Pretty Guts New
Cross Inn D20 8692 1866
Jim Paynes/Fergus 0’Byme Cecil
Sharp House 020 7485 2206
Joana & The Wolf/Gringo Da
Parada/shirlersald 229 Club
02076318310
Kylle Minogue The 02 Arena
08707014444
Life In Flim CAMP Basement
08712301094
Marques Tollver St Giles In The Fields
0207240 2532
Meat Beat Manifesto Purple Turtle
0207383 4976
Mo Guts No Glory/Your Other
Lover/Severin Garage {Upstairs)
0871230 1994
Plaid/Leafcutter John Village
Underground 020 7422 7505
Portugal The Man The Lexington
02078375387
Richard Walteys Inspiral Lounge
0207428 5875
Rodeo Massacre Bull & Gate
020 74855358
Sam Amidon The Victoria
08712301094
Selfish Cunt MacBeth 020 7739 5095
The Spires/The Ideals Barfly
0870907 0999

Gatulbseart

g Rssznbly, Scala,
Langon

The Tollhouse Drovers/Plrate Video
Compasny/The Fallen Drakes Hope &
Anchor 0207354 1312
The Vacclnes/The Caezars Electric
Ballrobm 020 7485 9006
willlam Howard The Forge
0207383 7808
MANCHESTER
Blackfleld Academy 4 01618321111
De Staat/Pockethmife/Geevor Deaf
Institute 0161 330 4019
In Flight Safety Night And Day Cafe
0161 236 1822
MC Dizraell/The Small Gods Band On
The Wall 0161 832 6625
Shield Your Eyes/NIKk| Louder
Academy 3 0161 832 1111
NEWCASTLE
The Blackout University Of
Northumbsia 0191 232 6002
Holy Mammoth/Young Liar/The
Lake Poets Cluny 0151 230 4474
Paul Heaton 02 Academy 2
0870 7712000
The UFO Club/Vintage Revelution/
Crosshow Sanchez Head Of Steam
0191 232 4379
NORWICH
Alabama 3 Waterfront 01603 632717
Rachel Harrngtoun Arts Centre
01603 660352
NOTTINGHAM|
Children Of Bodoen Rock City
0B713 100000
The Undertones/Doyle & The Four
Fathexs Rescue Rooms Q115 958 8484
OXFORD
Spring Offenslye Bullingdon Arms
01865 244516
PORTSMOUTH
Michael Monroe/New York Akcoholic
Anxlety Attack Wedgewood Rooms
0239286 3011
SALFORD
Esben & The Witch St Philip’s Church
0161834 2041
SHEFFIELD
Wiley/)ME/Fugative Plug
0114 276 7093
SOUTHAMPTON
James Walsh Brook 023 8055 5366
Soweto Kinch Guildhall
0238063 2601
YORK,
Katrlona Glimore & Jamle Roberts
Black Swan Inn D1904 686 911
Star Rats Stereo 01904 612237
The Virginmarys Fibbers
01904 651 250

ABERDEEN
Jake & Elwood Music Hall
01224 641122
BELFASTY
Teday Is The Day Spring & Arrbrake
028 9032 5968
BIRMMINGHAM
Childven Of Bodown 02 Academy
08707712000
Dutch Cousin Sunflower Lounge
0121632 6756
One Ton Bullet HMV Instifute
0844 248 5037
Shoot The Dead Actress & Bishop
01212367426
Spunge 02 Academy 2 0870 771 2000
BLACKBURE
Caifish & The Bottlemen five Lounge
0871230 1094
BOURMEMOUTH
The Plgeon Detectlves Old Fire
Station 01202503888
BRIGHTOM
The Blue Hearts Prince Albert
01273 730499
Exvors The Hope 01273723 568
E Double D Audio 01273 624343
BRISTOL
Ellza Doolittle 02 Academy
0870 771 2000
Jon Sinnot Louisiana 0117 926 5978
The Mob Fleece 0117 9450996
Pigbag Fiddlers 0117 987 2403
Psycho-Della Simith 0id Tavern
0117 9653035
Stringer Bessant Thunderbolt
07791319614
2ang Tang Mr Wolf's 0117 927 3221
CAMBRIDGR
Alabama 3 Junction 01223 511511
The Anlmals & Friends Corn
Exchange 01223 357851
‘White Sunday Portland Arms
01223 357268
CARDIFF
Above & Eeyond Millenmium Music
Hall 026 2040 2000
The Oll Brown Band The Globe
07738 983947
Paper Aeraoplanes Clwb Ifor Bach
0292023 2199
Truckers Of Husk Arts Institute
08712301094
CHELMSFORD
Guilt Colns Barhouse 01245 356811
EDINBURG!
The Deadly Winters The One Below
0131229 3402
DIving The Sllence The Store
0131220 2987
Martin Andrews Whisk 01315 563095
Moving Pictures Liquid Room
0131 225 2564
Scrap Brain Magge’s Chamber
DI31 622 6801
Sucloperra Sneaky Pete's
0131 2251757
The Xcerts Studio 24 0131 558 3758
GLASGOW
Afrojack The Arches 0141 565 1000
The Late Call Flying Duck
0141564 1450
Louise McVey & Cracks In The
Conarete Liquid Ship 0141 331 1901
Mustard Gunn La Cheetah
0141221 4851
Thousands Victona Rar
0141552 6040
Whitechapel Cathouse 0141248 6606
Young Rebel Set King Tut's Wah Wah
Hut 0141 221 5279
LEEDS
The Alrborme Toxlc Event Cackprt
D3 244 3446
Lady Luck & The Crouplers Wardrobe
D3 222 3434
MC DIzvaeli Brudenell Soctal Club
0113 243 5866

Ruarri Soseph Cockpit Room 2
0113244 3446
LEICESTER
Ann Duggan Musan 0116 251 0080
Mike Fantastic Lock 42
LIVERPOOL
Heather Peace/)I| Jackson Mojo
08445499090
Sick Circus Masque 0151 707 6171
LONDON
The Boys Garage 020 7607 1818
The Cycle Breaks Arch 635
02077207343
Danry Fontaine & The Hoims Of Fury
100 Club 020 7636 0933
Entreprenewrs MacBeth
020 77395095
Esperanza Spalding Barbican Centre
020 7638 8891
Faithless 02 Academy Brixton
08707712000
Human Error 93 Feet Fast
0207247 6095
Islington Boys Club Old Blue Last
0207613 2478
Jasper Erkens Constitution
020 7387 4805

Jonnygonehome Dublin Castle

020 74851773

The King Blues KOKO 020 7388 3222

Kylle Minoguee The 02 Arena

0870701 4444

LIbrary Tapes Cafe Ote 0871230 1094

The Mad Cows Club Colosseum

020 76271283

Marcus Bonfanti New Cross Inn

020 8692 1866

Mean Poppa Lean Barfly

0870 907 0999

Michael Monwroe 02 Academy

Ishngton 0870 7712000

Mirrarkicks Borderfine

020 7734 5547

Muchachite Carge 0207 749 7840

Pantha Du Prince/Apparat/Reich

Drumming Queen Ehzabeth Hall

020 7960 4242

Pharcahe Monche Scla

0207833 2022

Rush Raduno 020 7253 8941

Sam & Henry Betsey Trotwootf

0207336 7326

Sudeten Creche/Daybed/

Aty Oppenheimer The Victoria

0871230 1094

Sun Of Souls 229 Club 020 76318310

Tom McRae St James' Church

0207287 6711

The Vaccines/The Caezars Electric

Ballroom 020 7485 9006

The Victorian English Gentlemen’s

Club/Grand Pocket Orchestra/

Bitches The Lexington D20 7837 5387
MANCHESTER

Big Audio Dynamite Academy

0161 832 1111

Cloud Control Sound Control

0161 236 0340

The Honeyfeet Matt & Phred’s

0161 273 5200

More at magazinesdownload.com or ebook-free-download.net

Morace Andy/The Dub Asante Band
Band On The Wall 0161 832 6625
Hugh Comwell Academy 3
0161 832 1111
Polly & The Billets Doux Gullivers
0161 832 5899
Portugal The Man Roadhouse
01612281789
The Virglnmarys Deaf Institute
D161 330 4019
Wiley/Fugative/Gracious K Academy
20161832111
NEWCASTLE
Ambershift/Face The Ocean/Violet
Garden Dog & Parrot 0191261 6998
Black Jack Star Inn 0191222 3111
Orippled Black Phoenlx/The Prisan
Library/The Grete Bloch Cluny
0191 230 4474
Falling Red/Star Rats Hyem Bar
0191 275 9150
Kings X 02 Academy 2 D870 771 2000
Megadeth UK Trillians 0191 232 1619
Mugshot The Station 0871 2301094
The Sovlets Cumberland Arms
D191 265 6151
Uncle Gilbert Black Bull
D191 414 2846
NORWICH
Aggro Santos/Magnet Man;/The
Burning Crows UEA 01603 505401
Talons/Deers Arts Centre
01603 660352
NOTTINGHAM
De Staat/Long Dead Signal Bodega
Social Club 08713100000
The Hearthreaks/The Turf/
The Velotones Spanky Van Dyke
0115 924 3730
Palnt This Town Rock City
08713100000
Tom Hingley The Central
0115 963 3413
OXFORD
Davld Rodigan 02 Academy 2
0870 771 2000
The Rock Of Travelta 02 Academy 3
0870 771 2000
POOLE
Lady G Mr Kyps 01202 748945
PORTSMOUTH
Big Country Pyramids 023 9235 8608
PRESTON
Mammal Club/Hey Sholay Mad
Fervet 07912 856 636
READING
BorderlineFIRE Face Bar
0118 956 8188
SALFORD
The Low Anthem/The Head And The
Heart St Philip's Church 0161 834 2041
Pocket Hercules Sacred Trinity
Church 0161 834 2041
SHEFFIEL|
Bowling For Soup 02 Academy
08707712000
Carl Bardt Leadmill 0114 221 2828
Karine Polwart Plug 0114 276 7093
MoJo New Barrack Tavem
0114 234 9148
SOUTHAMPTON
Six Natlon State/Fly Frankle Fly Soul
Cellar 023 8071 0648
The Undertones Brook
D23 80555366
SUNDERLANG'
Detrolt Sodal Club Plugged Inn
0191564 8830
SWINDON
Angel Up Front The Furnace
D1793 534238
The Useless Eaters/Eat This The
Ralleston 01793 534238
TRURO
2000 Fast Women B-Side
01872 241220
YORK
Nick Harper Fibbers 01904 651 250
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SATURDAY

April 9

BELFASTY
Esben & The Witch Queen’s Liniversity
02890245133
Jessle J Queen's University
02890245133
Katy B Stiff Kitten 028 90238700
Napeleon iiird Auntie Annig's
02890501660
Paul Heaten Umetight 028 9032 5942
BIRMINGHAM
The Blackout HMY tnshtuze
0844 2485037
Gorod/The Argent Dawn/For
Untold Reasons 02 Academy 3
0870771 2000
Gundogs HMV Institute
0844 248 5037
On Screen Heroes/Broken Glass/
Faye Bagley Actress & Bishop
0121 Lk #1126
Talons flapper 0121236 242t
The Vaccines HMV Institute
0844 2 135037
BOURNEMOUTH
Beth Orton/Sam Amidon 02
Academy 01202 309922
BRIGHTON
The stash The Hope 01273 223568
Thoinas White/Tandy Rard The
Basement 01273699733
BRISTOL
Able Mahle The Oxford 0117977 6494
Blg Audio Bynamite 02 Academy
0873 771 2900
De Staat/The Transpersonals/Dead
Lieutenant Louisial a Q117 926 5978
Dlzraeli & The Small Gods Thekla
08713 130000
Gandalf Murphy & The Stambovian
Clraus of Dreams Flece
017 945 0996
Katey Brooks/Ruth Royail
Thunderbolt 07791 19 614
Maps And Legends/The Black Rats/
The Show Croft D117 987 4144
Psyrha-Delia Simith Fire Engine
07521 974070
Renaissance Man/Bronski Start The
Bus 0117 930 4370
Sam & Henry Cube Cinema
0117907 4190
The Wild Galloats Mr Wolf's
07927 3221
CAMBRIDGE
The Singing Adams Haymakers
01223367417
Warmning Junction 01223 511511
CARDIFF
Land Of Bingo/Dau Cefn/Trwbador
Clwb Ifor Bach 029 2023 2199
Wiley/IME/A-LIst Millennium Music
Hall 029 2040 2000
CHELMSFORD
We Are Embassy Barhouse
01245 356811
DERBY
BB Black Dog/Moon Bullet Victoria
Inn 01332 740091
PUNDEE
The Killlng Floar Doghouse
01382 227080
EDHNBURGH
Jacob's Pillow Counting Rouse
0131 667 4268
GLASGOW
The Boycotts/Otherpeople King Tut’s
Wah Wah Hut 0141 2215279
Eli Keszler/Usirper Nice'n'Sleazy
0141 n37
Hugh Comweli 02 ABC
0870902 3444

Marcus Foster Captain’s Rest
0141 331 2722
Rachel Lightbody Quintet Brel
0141342 4966
The Scottish Enlightenment/Miaoux
Mlaoux/Male Pattern Band Admiral
0141 221 7705
HULL
Horse Guards Parade Adelphi
01482 348216
LEEDS
loe Driscoll/ The Drop Wardrobe
01132223434
Michael Monroe/New York Alcoholic
Anxiety Attack TI's 0871230 1094
These Mansters/Narmal Man/False
Flags Santiago 0113 244 4472
Tom McRae soly Trinity Church
01132 454268
Tom Wilitams & The Baat Brudenell
Social Club 0113 243 5866
Treeflght For Sunlight Cockpit
0113 244 3446
Young Rebel Set Nation Of
Shopkeepers 0113 2031831
LIVERPOOL
Mark Delaney Capstone Theatre
0151 .21 578
Ruari Joseph Shipping Forecast
08712301094
Thousands Mello Melk 0151 707 0898
Turln Brakes Kazimier 0871230 1094
LONDON
Anaam Purple Turtle 20 7383 4976
Capdown/Mouthwash/Knock Out
Ui derwiorkd 020 74821932
Carol Grimes Vortex 020 7439 7250
Children OF Bodom HMY Forum
0207, 110044
City surrender/Forever August
Barfly 0870 907 0999
Crocodlles/SCUM Garage
0207607 1818
Eddl Reader Unicn Chapel
0207226 1686
Flashback Club Colosseum
0207627 1283
Gang Gang bance/Austra/SBTRKT/
Aldan John Moffat/Factory Floor/
Numbers Dazed Live oazedfive.com
Insect Guide Underbelly
0207 613 3105
Jake Bulllt/Francobolio/Kelsey
Traynor Sirver Bullet 020 7619 3639
Katy Pevry Wembley Arena
0870 060 0870
Kelll Balno Cafe Qto 0871 230 1094
Kibbo Kift/Supermundane/¥m
Stoten The Victoria 0871 230 1094
Kit Downes Kings Place
0207520 1485
Les Mistons/Rough Kittens The
Alleycat 020 7836 1451
Lights Ont Ace Cafe 020 89611000
Mechanical Cabaret/The Gaa
Gaas/1914" Roadtnp 020 7253 6787
No Flash Dubhin Castle 020 7485 1773
No Friends/Tony Foresta/Moral
Pilemma The Bowery 020 7580 3057
Oneohtrix Polnt Never Queen
Elizabeth Hall 020 7960 4242
Para One/Autoksat2/Paul Chamt
Scala 020 7833 2022
Paris Is Burning The Lexington
02078375387
Please/Cymbals/Way Throirgh Cld
Blue Last 9207613 2478
The Primevals/The Lysergles/The
Guilty Ones 229 Club 020 7631 8310
The Surf Rats The Gaff
0207609 3063

‘The Wicked Whispers Queen Of

Hoxton 0207422 0958

Wolfshane Borderline 020 7734 5547
MANCHESTER

Bowling Far Soup Academy 2

0161 8321111

Crippied Black Phoenlx Islington Mill

08712301094

Detrolt Soclal Club Night And Day

Cafe 0161236 1822

Ervors Joshua Brooks

07790 DE0562

‘The Hearthreaks Deaf Institute

0161 330 4n]9

Horace Andy/The Dub Asante Band

Band On Thr Wal) OL61 832 6625

Kings X Acdeny 3016) 832 1111
MIDDLESEROUGH

Vinyl Jacket/British Lichen Sodety

Uncle Albe 1's 01642 230472
NEWCASTLE

Abductlon OF Margaret 02 Academy

20870 771 2000

The Albing Crocodiles Black Bull
0191 414 2846
The Arcadlan Kicks Old Brown Jug
0191 478 6204
Ben Butler & Mousepad Star And
Shadow Cnerna 0191 2610066
The Honest Johns Riverside
0191 261 1386
Pareto Veaue 0191 2321111
The Woven Project/The Acrohatic
Society/Ralnfalldown Cluny
0191230 1474
NORWICH
Flatpack Saturday/Polly & The
Bitlets Doux/Rachael Dadd Arts
Centre 01603 660352
NOTTINGHAM
¢cloud Control Bodega Social Club
Q871310000
Cowtt Us Out/The Struts/atticus
Anthem Stealth 08713 100000
Heavy Metal Klds t alf Moon
0115953 0238
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Joe Strange Band The Approach
0115950 6149
Orestea/Vier Chameleon
01159505097
Spunge Rock City 08713 100000
OLDRAM
Michaet Chapman/Willkam Tyler
The Castle 0161 345 6623
OXFORD
Is Troplcal/Kismet Cellar
01865 244761
Skalets Cricketer's Arms
Q1865 726264
PORTSMOUTH
The Pigeon Detectives Wedgewood
Rooms $23 9286 3911
PRESTON
Blkinl Biack Speclal Mad Ferret
07919 896 636
READING
The Clrous 5ands Plug'y'Play
0118 958 1447
Owr Lost Infanbry/Johany Arrow

The View,
Leadmlll,
Sheffield

& The Cheap Day Returns/Amy’s
Ghost Rising Sun Arts Centre
011898647458
SHEFFIELD
David Rodigan/Gappy Ranks 02
Academy 2 C870 771 2000
The View Leasdmill Q114 221 2828
Whitechape!/The Acacia Straln/
impending Doom Corporation
0114 27 0202
SOUTHAMPTON
Rufus Stone Brook 023 8035 5366
ST ALBANS
Waiting For Katherine Hom
Q1727 853143
SWINDON
The Klllertones The Rolleston
01793524238
YORK
D Feelgood The Duchess
01904 641 413
The Fallen/Sworm To Oath Fibbers
01904 651250

GS AND SUBMIT YOUR LISTING FOR FREE.
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SUNDAY

April 10

BATH
Autumn Red Bell 01225 460426
BELFAST
The Beat Spring & Awrbrake
028 9032 5968
Professox Green Queen's University
0289024 5133
BIRMINGHAM
Action Replay/The 7.20s/DavId Ellls
Actress & Bishop 0121 236 7426
Paper Aeroplanes Kitchen Garden
Cafe 0121 443 4725
BRIGHTON
Alice Russell Centre 0870 900 9100
It’s A Sprint, Not A Marathon Latest
Music Bar 01273 687 17t
JSeff & vida Band Green Door Store
07894 267 053
BRISTOL
Crippled Black Phoenix/John E
Ylstic Fleece 0117 945 0996
Flash Harry Coronation Tap
0179739617
The Plgeon Detectives Tninity
01179 351200
The Undertones/boyle & The Four
Fathess Thekla 08713 100000
CAMBRIDGE
Toin McRae Junchion Jalss 51580
CARDIFF
Heather Peace/J1Il Jackson Glee
Club 0870 2415093
Huwie Price Gwdihw Cafe Bar
0292039 7933
Mike Fantastle Millennium Music Hall
029 2040 2000
The Patterns Buffalo Bar
02920 310312
The Singing Adams 10 Feet Tall
02920 228883
EDINBURGH
Kate Nash/Eri Aphrodite Cabaret
Voltaire 0131 220 6176
The Late Call/The Japanese War
Effort Wee Red Bar 0131229 1442
Marcus Foster Sneaky Pete’s
0131225 1757
GLASEOW
The Ray Summers/Mass Consensus
King Tut's Wah Wah Hut 0141 2215279
Tom Williams & The Boat Captain’s
Rest (141331 2722
LEEDS
Thousands Nation 0f Shopkeepers
01132031831
The View/Sound Of Guns Cockpit
0113244 3446
LENCESTER
The Crookes Lotk 42
Marina Celeste Musidan
D116 251 0080
LONDON
Astlllero Bartican Centre
020 7638 8891
Astpai/One Win Cholce/Deathskulls
Purple Turtle 020 7383 4976
Bilal Dublin Castle 020 7485 1773
Eo Ningen/Comanechi/The Catchey
Nine Hoxton Square Bar & Kitchen
020 7613 0709
Eagulls/Grand Pocket Orchestra/
Kestan Cohhlers Club Old Blue Last
02076132478
Fugative Garage 020 7607 1818
Gandalf Murphy & The Slambovian
Circus Of Dreams Dingwalls
02072671577
In Flight Safety Windmill
02086710700
Jess Roherts/Scarlett Mass/Vets In
Hong Kong Enterpnse D20 7485 2659

Keili Haino Cafe Oto 0871 2301094
Klak Tik/Happy Mamwmoth/Jack
Cheshire Book Club 020 7684 8618
Lawren Klnsella’s Thought-Fox
North London Tavern 020 7625 6634
Malevolent Creation/BTK/Netwoma
Underworld 020 7482 1932
Pink Frewd Cargo 0207 749 7840
Polly & The Billets Doux Slaughtered
Lamb 020 8682 4080
Township Comets Vartex
0207439 725¢
MANCHESTER
Austra Islington Mil 0871 230 1094
Trash Kit Gullivers 016t 832 5899
Whitechapel Academy 2 0161 832 1111
NEWCASTLE
Chronicity/France & The Habshurgs
Cumberland Arms 0191 265 6151
The Troubleshooters The Tyne
0191 265 2550
Willlam Tyler/Michael Chapman/
Richard Dawson Cluny 0191 230 4474
The Xcerts 02 Acadery 2
08707712000
NORWICH
The Blackout/The Swellers/Hyra Da
Hero Waterfront 01603 632717
NOTTINGHAN
Beth Orton Glee Club 0871 4720430
Saxon/Wolfsbane/Fury UK Rock City
08713100000
OXPORD
Big Country 02 Academy
08707712000
PORTSMOUTH
The Alrborne Toxlc Event
Wedgewood Rooms 023 9286 3911
READING
The Cockney Rejects Subg?
08712301094
SHEFFIELD
Hugh Cornwell 02 Academy 2
0870 7712000
Today Is The Day/RetoX Corporation
0114 276 0262
SWINDON
Kids Can’t Fly/MIml Soya The
Furnace 01793 534238
WOLVERHAMPTO!M
Kings X Wulfrun Hall 0870 320 7000

David McAlmont Fibbers
01904 651 250
Jeuce The Duchess 01904 641 413

Profwacy Gy
Quoce's Unfasily,
Earast

MONDAY

April 11

SNk Wesnen e,
Carga, Losden

BATH
Vince Lee & The Blg Combo Bell
01225 460426
BIRMMNGHA,
Beth Orton Glee Club 0870 241 5093
Whitechapel 02 Academy 3
0870 771 2000
Wiley HMV Institute 0844 248 5037
ERIGHTON
Marina Celeste The Hydrant
01273 608313
Willle Nile The Greys 01273 680734
BRISTOL
Cload Control The Cooler
0117 945 0999
No Friends Croft 0117 987 4144
The Pushry Doctors Coronation Tap
0117973 9617
The SInging Adams Louisiana
0117926 5578
CAMERIDGE
Blg Country Junction 01223511511
CARDIFF
Earth/Sabbath Assemily Millennium
Music Hall 029 2040 2000
Emllle Layla Lovalne/Mowbird/Ezva
Gwdihw Cafe Bar 029 2039 7933
EDINBURGH
Cattle & Cane Sneaky Pete's
0131 2251757
GLASEOW
Brooke Fraser Oran Mor
0141552 9224
Dividing The Sllence/Sacred
Betrayal Classic Grand 0141 847 0820
Lawa Wilkle/Sarah Hayes Brel
0141 342 4966
Tom McRae The Arches 0141 565 1000
.

Treetop Flyers/Splrit Of Jotw/The

Sweetness Oporto 0113 245 4444

We Are Anlmal Milo 0113 245 7101
UIVERPOOL

Glnltls Mojo 0844 549 2090
LONDON

Adam Keshex Qld Blue Last

0207612 2478

Alexi Murdoch Borderline

02077345547

Bullet/Enforcer/Skull Flst

Underworld 020 7482 1932

Dwele Jazz Cafe 020 7916 6060

Gaoler's Daughter/New Cassettes/

Yoodoo Rays Barfly 0870 907 0999

Glen Watlock & The Philistines

Monto Water Rats 020 7837 4412

Our customers can get Priority Tickets to thousands of gigs

I'm From Barcelona Tabernacle
02072434343
Jeniferever The Lexington
020 7837 5387
Jose Gonzalez/The Gotehorg
String Theory Barbican Centre
020 7638 8891
Kylle Minopaue The D2 Arena
D870 701 4444
The Low Anthem/The Head And
The Heart Queen Elizabeth Hall
0207960 4242
Mammal Club Bull & Gate
D20 7485 5358
Rachel Harrington Slaughtered tamb
020 8652 4080
Smith Westerns Cargo 0207 749 7840
MANCHESTER
Marcus Foster/Bears Den Night And
Day Cafe D161 236 1822
Mike Fantastle Academy 2
0161 8321111
The View/Sound Of Guns Academy
Dlel&32 1111
NEWCASTLE
MY Forever/a Day Overdue Head Of
Steam 0191232 4379
Save Your Breath Trillans
01912321619
NORWACH
Bad For Lazarus Project
01603 766524
Michael Monrae/Voodoo Slx/New
York Alcohollc Anxlety Attack
Waterfront 01603 632717
NOTTINGHAM
Beady Eye Rock City 08713 100000
OXFORD
The Clare Free Band Bullingdon Arms
D1E65 244516
READING
Brother Plug'n'Play 0118 958 1447
Mash Attack Face Bar 0118 956 8188
SOUTHAMPTON
Pete & The Plrates Joiners
02380225612
SUNDERLAND
Toim Willlams & The Boat
Independent 0191 565 8947
WREXHAM
Malevolent Creation Central Station
01978 358780
YORK
Misty Miller/Allce Ostapjuk/David
McCaftrey Basement 01904 612940
Toy Horses Fibbers 01904 651250

GIG GUIDE

TUESDAY

April 12

ABERDEEN
The Ideals Cafe Drummond
01224 624642
BELFAST
The View Queen’s University
028 2024 5133
EBIRMINGHAM
The Barlights/Hello Bear Actress &
Bishop 0121 236 7426
Brooke Fraser Glee Club
0870 2415093
I’m From Barcelona HMV Institute
0844 248 5037
Marina Celeste Hare & Hounds
0121 444 2081
Velvet Engine Yardhird 0121 212 2524
The Xcerts/You Animals/Brontide
Flapper 0121 236 2421
BOURNEMOUTH
Ellza Doolittle 02 Academy
01202 399922
BRIGHTON
Dirty Leaves/Michael A Grammer/
Groucho Prince Albert 01273 730499
Pete & The Pirates Audio
DI273 624343
Wiley/IME/Graclous K Concorde 2
DI273 673311
BRISTOL
As Gods/Drown In Entropy/
Blackwaters Croft 0117 987 4144
Fugative Fleece 0117 945 0996
Heather Peace/J Jackson The
Tunnels D117 929 9008
The Jim Jones Revile/Lewls Floyd
Henry Thelda 08713 100000
Lykke LI Trinity 01179 351 200
Muff Said/Suzy Conrad Mr Wolf's
01179273221
Simone Fellce St Bonaventure
0117 929 9008
Spunge 02 Academy 2 0870 7712000
Undevoath/Deaf Havana/Devll Sold
Hls Soul Bierkeller D117 926 8514
CARMIFF
Not Ardvised/Reaper In Strictly/
Pegasus Bridge Clwb Ifor Bach
02920232199
Rowan Liggett Gwdhw Cafe Bar
02920397933
Voodoo Johnson/Brother
Steve Clwb Ifor Bach {Upstairs}
02920232199
CHELNISFORD
Bloom Barholse 01245 356811
CHESTER
The Fevers/Statement Halraut The
Laugh Inn 01244401626
DUNDEE
The Twist Doghouse 01382 227080
e R

Josh Ritter/The Royal City Band/Tift
Menvitt Liquie Room 0131 225 2564
Palge The Store 0131220 2987
ENETER
A Hawk & A Hacksaw Phoenix
01392 667080
GATESHEAD
Ball of Mayhem/Aces & Elghts/
Amphora Three Tuns 0191 487 0666
GLASGOW
Dinasaur Plle-Up King Tut's Wah Wah
Hut 01412215279
Malevolent Creation Ivory Blacks
01412217871
LEEDS
Immanu El The Well D113 2440474
Kid Congo & The Pink Monkey Blrds
Brudenell Social Club 9113 2435866
The Pigeon Detectlves Metropofitan
Unnversity D113 283 2600

across the UK up to 48 hours before general release.

LEICESTER
Bowllng For Soup 02 Academy
0844 477 2000
Toy Horses Lock 42
LIVERPOOL
Beady Eye University 0151 256 5555
LONDON
Architecture In Helslvkd XOY0
0207729 5959
Austra Carsica Studios 0207 703 4760
The Blackout/The Swellers/Hyro
Da Hero KOKO D20 7388 3222
Brown Brogues/Masters In France/
Tall Ships Sociat 020 7636 4992
The Cheek Of Her 229 Club
0207631 8310
The Death Set/Trippple Nippples
0ld Blue Last 020 7613 2478
Earth/Beak»/Sabbath Assembiy
Scala 020 7833 2022
Elilah At Sea/Joseph Coward Old
Queen’s Head 020 7354 9993
Ensembde Amorpha The Forge
02073837808
Fick As Fleves Barfly 0870 907 0999
Florence Joelle's Kiss Of Fire
Fiddler's Elbow 020 7485 3269
The Head And The Heart Hoxton
Square Bar & Kitchen 020 7613 0709
Kings X/Klone Efectric Ballroom
0207485 9006
Kylle Minogue The 02 Arena
0870 701 4444
The Osclliation/Alexander Tucker
Madame Jofo's 020 7724 2473
The Pioneers Jazz Cafe
0207916 6060
Rotten Sound/Trap Them/Gaza
Underworld 020 7482 1932
Shapes & Coloaws/Kush Monarch
08712301094
Shoji Hano Cafe Oto 0871230 1094
Whitechapel/The Acacia Strain 02
Academy lslington 0870 771 2000
Thve Wiyos Slaughtered Lamb
020 8682 4080
Young Rebel Set The Lexington
020 7837 5387
WANCHEETRR
Boy George Ritz 0161 236 4355
Michael weston King Band On The
Wall 016t 832 6625
Steve Mason Deaf lnstitute
0161 330 4019
Today ks The Day Moho Lve
0161 834 8180
NEWCASTLE
Mike Fantastic 02 Academy 2
0870 7712000
NORWICH
Blg Country/mMike Martin Waterfront
01603 632717
Dogan Mehmen & The Deerhunters
Arts Centre 01603 660352
PRESTON
Jeniferever Mad Ferret
07919 896 636
SHEFFIELD
Michael Monroe/New York
Alcoholic Anxlety Attack
Corporation 0114 276 0262
SOUTHAMPTON
Clowd Control Jomers 023 8022 5612
ST ALBANS
Potymers Horn 01727 853143
YORK
Bad For Lazarus Stereo
01904 612237
Ben Howard The Duchess
01904 641 413
The Crookes Fibbers 01904 651250
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THE AFTERSHOW
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DANCE REIGNS, BLACK METAL AIMS FOR THE MAINSTREAM
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MICHAEL VERSUS
MARSHALL
REM are on the verge of refeasing 12th
album ‘Reveal’, and their singer has got the
knives ouit, “One of the great things about
being around for so long is you watch stuff
come and go,” Michael Stipe says. “I really
like the disposable pop music en the radio:
Backstreet Boys and Britrey Spears and
Christina Aguitera and Eminer.” Asked i
hereally thinks Backstreet Boys and Shady
helong in the same bracket, he replies:
“Very much. It's no less packaged.”
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MAKING UP IS HARD
TO DO

In the On section this week are Norse black
metalters Dirsmu Borgir, piugging their
seventh album, ‘Puritanical Eephoric
Misanthropia’, and they are claiming that,
on being accused of church arson, they
*“were picked up because of the way we
looked, and of course we were acquitted.
Some people took the extremes of their
so-called beliefs too far.” Their aim now is
to get their music “into more mainstream
consciousness”, Best of iuck, chaps!

THE REAL
MIAMI VICE

here may be a story in the
News section on the
closure ot enormaus
London superciub Home
(“after open drug dealing
was uncovered”), but dance music is in
fine, decadent fettle on the other side of
the globe at the Miami Winter Music
Conference. With guitar music n lean
times —the lead news item is “a glimpsc of
Travis' “The Invisible Band™ - it seems
wise for NAMF to head over there.

“This year there are a reported 900
parties scheduled to happen m assorted
lor ations in only scven days,” writes Picrs
Martin, betore adding, “the constant heat
and exotic swrroundings are not exactly
conducive towork, which 1swhy the
majority of industry insiders visit Miami
to founge by the pool in the daytime,
then lose their minds in the evening.”

Sounds nice, but. . what's the point of all
this?*1'd argue that the records which
labels choose to launch here would
probubly go on to be successful anyway,”
admits Judge Jules. “It serves more of
akind of socral purpose. I really do think
thae if Miami didn’t exust there would be
dance records that would be big anyway.”

However, there are thase who do sce
a put pose here. Young San Diego DJs
Rigel and Tobaloke say: “Tt+ not just
about the drugs, it’s about the music.

T came to listen to good music and DJs.
Seriously, we don't care about the drugs
We can hear great artists rotally sober.
Although,” he admits, “we are probably
the exception.”

ML(\ISQIN THE IsSUE

« A Steven Wells piece on stalkers is headlined
with a quote from Sex Pistols hiographer Fred
Vermorei: “We buy their records. They claim fo
love us: haven’t we the right to be stalkers?”

« Dandy Warhols are caught five at London
Astoria: “It’s half an hour of hard to get, then
they're out the door withaut leaving a number.
Ahh, but it was stifl the shag of our lives”

+Muse are Pick Of The Week in the Gig Guide,

playing atour insupport of their forthcoming

second album, which begins at Southampton
Guildhall (capacity: 1,749)

«Steve Sutherland reviews Stereophosics'
‘Just Enough Education To Perform’. “Mr lones
has missed that most of us use musicto be
transparted from our daily lives,” he writes

« The next week page promises “six months
in the rise of the most exciting new band
in Britain”, Or, as they are otherwise
known, Starsailor
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E FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES

Compiled by Trevor Hungerford

2 Group that has comprised T-Boz, Chill and Left Eye
(1-1-1}

3 Do Wire turn up to play a Charlatans number? {6}
4 {See 6 down)

5 “Father wears his Sunday best, mother's tired she
needs a rest”, 1982 {3-5)

&+4D Organ with a beat is ruin of The House Of Love
(7-3-5)

7 Their albums include ‘Renegades’ and ‘Comfort In
Sound’ {6)

11 “Wwhai’s the use i fryin’, all you get is pam/When

1 needed sunshine 1 got rain”, 1967 (2 1-8)

14 Someaone playing gurtar in basic way with The
Clash (8)

15 (See 26 across)
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MARCH 19 ANSWERS

1+25D Sensations In The Dark, 9 Retreat, 10 Low-Life, 11 Noisettes,
12 Smith, 13 Evergreen, 16 Traln, 17 Stereq, 22 Angles, 28 As Is, 29 Alex
Kapranos, 31 Epic, 32 Kuls

1 2+18A Naot Ni

Farever, 3 Adele, 4+21D Into The Music,

5Nilsson, 6t Wasn't Me, 7+24A This Is A Call, 8 Elephant, 14 Greg Lake,
15 EMF, 19 ROC, 20 Eels, 23«33A Super Trouper, 25 Laser, 27 TATU,

30End.
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The “Big Issue

Keeping us locked in email battle this week...

Win!

THELETTER OF
THE WEEK WINS
E5QTO SPEND AT

Zavvicom

THE UNIVERSE SIGHS IN
COLLECTIVE RELIEF

From: Robert Mitchell

To: NME

I muise take my hae off to Radiohead for the genius way they are promoting their faotascic acw
albune *The King Of Limbs'. Therees o other band around at de moment who have the smarts wo
mike a music release ax exciting as this. 1'm ull for puzzles in music. | love it when o band place
hidden meanings in songs or have mysterious artwork. "The King Of Limbs' is Tictered with
intriguing soessages and for the past few weeks T have pured over it for bours oo eod. Thankfully,
just when [ wis beginning tn lug with my exhanstive investigation, they up the excitement by bloody

well printing a newspaper, T was intrigued to discover that the artwork was done by a Donald Twain.

As T recalll dhat was onc of the naones Witkuoail consadered as o stage sane in Withrad And I. Now,
whut’s the relation with that nume and The Unicersal Sigh? | think my head is going to explocde.

NME s respumse....

From: NWE state ot the musk Industry, | the hope they discover never managed to get your
Toz Robert Witchell it's rather refreshing Lo a Dawd icke-iike hands on a copy, Robert.
It's a pretty neat way to see it twrned onits head premonition of our future There's phenty for safe on
proimote anew albuan, M this, planet, but really It's just efay at extordonate prices,
B0'iCRobet? With ot Paaple willinedtabity read | adever publicty stunt. Just don't tell Yorkey, 1wl
tha moaning about the inta e Wniversal Sigl in And dont worry that you befuming - JC

NETNA
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READING AND
LEEDS RANT
From: Emily Broncz

To: NME

| can’t believe some of the
negativity that has been
floating araund on internet
forums regarding the
Reading And Leeds Festivals.
Critics are just spouting off
about how bad the line-up
is. How can anyone not be
satisfied? It’s the best it has
been in ages, there’s three
talented headliners: Muse,
The Strokes and My
Chemical Romance! | am
extremely annoyed at the
fact that some people are
moaning about how the
ling-up is just “recyded acts
from the past decade”,

The point of having
a large festival is that the
headliners are acts that
have pushed and stretched
the boundaries of music and
are also extremely popular
and talented. You aren't
exactly going to turn up to
Reading and Leeds (having
already dished out £200 for
a ticket) solely to see an
underground act from the
suburbs of London? So what
if Muse have headlined
before? They have grown up
since 2006, with a stronger
and better sound, and their
show is said to be pretty
spectacular too!

Also, it'll be the first time
we'll get to see Beady Eye,
sa nothing to complain
about there... surely?

From: NME

To: Emily Broncz

Just ignore all the nay-
sayers, Emily. | don’t think
there'’s ever been a line-up
announcement that hasn't
been greeted with jeers
from the oh-sn-cool brigade,
who think that by dissing the
festival they will ultimately
seem mare hip than you.
Then there are those boring
festival veterans who
compare every festival to

the golden year of 2002, or
whatever year was more
than likely their first.

I for one can’t wait to get
fucked up watching
OFWGKTA, seeing our
reptilian overlords descend
from the moon during
Muse’s supermassive set
and The Strokes shitting on
those who doubt them.

And that's just for starters.
There’s still a whole host of
amazing bands yet to be
announced on the smaller
stages, so it'll only get better
and better. Bring on Reading
and Leeds, I say! - JC

KASSIDY
SHITSTORM

From: Anni McKenzie

To: NME

| am writing to complain
about the unprafessional
content within Jamie
Crossan's review of Kassidy's
new album ‘Hope St’

{NME, March 26). While

| understand that not
everyone is going to like

the album, Mr Crossan’s
personal attack on the band
and how they look was
disgusting. | wonder if he
even listened to a single
track, his obvious personal
agenda focused more on the
length of their hair and
appearance. | always
thought NME was a serious
music magazine and not

a tabloid rag. The least you
can do is to print an apology
to the band and their fans.

From: Burton

To: NME

Like a good many others

| was shocked to read the
disgrace of a review for
‘Hope St’ by Kassidy.
Personally I think the album
is fantastic but that's beside
the point, NME should be
ashamed of itseff for giving
a cretin like Jamie Crossan a
platform to vent what is
clearly a personal issue with
either the folk-rock genre or



the band itself. There should
be na place for this amateur
journalism anywhere in your
publication, What’s worse, |
can't help getting the feeling
that perhaps Jamie’s missus
has a thing for Barrie James,

From: Anni Cariad
To: NME
Today | read the shocking
“review” of Kassidy's album,
‘Hope 5t, in NME. | was
appalled at the spite-filled
tone this ‘reviewer’ took,
hardly mentioning the
music, but filling his review
with vitriol about the way
the band look, for god’s
sake. | bought ‘Hope St
when it was released and
really enjoyed it, as did most
of my friends who are all
musicians too. Why not
employ Kerry Katona or
Katie Price to write your
reviews in future? | really
thought NME was a serious
music paper.

PS: | also took the time
to Google Jamie Crossan
and he is hardly Johnny
Depp himself.

From: NME

To: Anni McKenzie, Burton,
Anni Cariad

First up, I've never likened
myself to the rugged good
looks of Johnny Depp. 'm
more of an unhaly cross
between Anne Robinson and
Prince Harry, if 'm being
honest, Secondly, it seems
fike Kassidy have a well-
organised street team as
these emails were just the
pick of a very large bunch.
I'm cool with receiving hate
mail from music fans as it
means, like me, they're
passionate about their
favourite band. But when
messages of support flood
through our mailbox for

a hand who sound so
tortuous, you've really gotta
question the sanity of some
people. | mentioned their
highly questionable dress
sense because | felt it

was imperative to the
understanding of the band
and how their music is
roated in their appearance.
It's certainly not a personal
attack as I've, thankfully,
never met them before,
Oh, and Burton? I'm an
NME writer. You actualky
think we have girlfriends?
More fool you - JC

SINGLE NO
MORE
From: Nell Renton

To: NME
| can't believe Mercury

STALKER

From: Daisy

To: NME

“Me with Paul Smith from
Maximo Park. | met him at
an instore at Rough Trade,
despite missing the gig!”

Recards are going to stop
preducing singles and
concentrate on downloads.
Not all of us download music
and sometimes we enjoy the
thrill of waiting for a song to
hit the shops and going out
to buy it. You know, in
public, Speaking to people
in record shops. The old-
fashioned way. | grew up

on OQasis and their B-sides,
which were every bit as
good as the A-sides. How
can we encourage real
talent to emerge in an
industry which has become
so disposable? With the
advent of stopping singles
being released in physical
forms, we should be worried
about the future of music in
more ways than one.

From; NME

To: Neil Renton

Have you tried speaking to
someone in a record shop,
Neil? On my most recent
visit, the man behind the
counter grunted at me so
much that 1 ended up buying
‘Fan-Dabi-Dozi’ by The
Krankies just to end the
brutal noise terrorism on
my ears. It's saddening,
really, if labels take
Mercury’s lead - there won't
he any more novelty singles
clogging up record stores
which one could buy to

shut up the inane dribbling
of a shop owner - JC

THE YOLK’S
OVER, WOLF
From: Paddy

To: NME

Please stop giving page
space to Patrick Wolf (NME,
March 26). He is just so
bad, it's painful. 'm sorry,

1 don't want to be mean to
him but he’s just not good
at his job. Anyone in the
world can dress up like an
idiot and his songs are just
50 boring, Stop reporting
things that he does, it's such

The highlight
THE MUSO

TRICKS

EVERYONE

USES

It mast plss vour off belng a punk
plieer: you e away makiig an
album as zood as 'Rew York Dolis' (or
‘Neves Mind The Bollocks...' or ‘The
Clash’ ar witatever) aud your enting
legacy gets reduced to; "'They couldn’t
play, but it didivt matter; it was all about
the attitude!™ Chavers have been gyven
a froe pass for years off the back of ths
misconception. The factis, anyone with a
Ieain whao listens to any of those albuns
knoaws there & serious musikiarship
20ing o6, The attitude is alk-important,
yes, but so's the midde eight i ‘God
Save The Quean’. There are 1o rules
Muso stuff can be a good thing, just as

THE AFTERSHOW

‘Web Slinging

long as you 2l wearing a cape. What

anes ke your heart soar?

Read Hamish MacBain's full hlog an
NWE.COM/Mogs now

Best of the responses..,

Three-part harmoies, if 1f wou think you're too
youTe counting vocal stuff. | punk to understand mwslc
The Beathes tsexd thenm; terminolagy, YOURE
The Beach Boys used themn, | A FAKER!

plus “Bucket Shopy by The A-Bomb Music
Liberfines: il's wiat makes

it one of their hest sorgs.

Max Wheelsy

a waste of trees. Patrick
Wolf doesn't know how to
cook an egg, WHAT THE
FUCK?®? Are you being
serious? Please NME, there
are so many better bands
and artists you could be
telling us about,

It would be different if he
was original and breaking
the mould for either
trailblazing fashion or some
sort of musical talent, but
he has neither. Get over
yourself and wear some
Converse, man,

Frow: NME

To: Paddy

Gosh, are you for real? Fair
enough, you don't like
Patrick Wolf’s music or style
but to suggest he should
wear Converse? That’s
almaost blasphemous. It's the
indie equivalent of telling
the Pope to wear a pair of
jeans for a change. And so
what if he can’t cook an egg,
he’s too busy making totally
rad albums to bother with

fiddly food science - JC

DIFFERENT
STROKES

From: Emily Schofield

To: NME

Come on, NME, surely you
could have pushed ‘Angles’
up to an eight at least?

From: NME

To: Emily Schofiekd

1 agree wholeheartedly
with you. And not just
because your dad knows
Gordon The Gopher - JC

STALKER

From: Luis

To: NME

“Me with Feist in Mexico
City, Someone counted ‘1, 2,
3, &' before taking this pic.”

of this week’s NME.COM blogs

Ampane who says, “Im Harmaonised guitar soks
2 Uk IS 3 ChoraTL 'S Just £ be orgasmic. Prime
rebel music. Rage Again! exampic: ‘Shonfters of
The Maching, Johnery Cash The Waorld Unite”,

and Bob Marley are just Martyn Hannant

08 "punk’ 2 the Sox Pistals

and Tha Clsh.

Ezo De Saitks
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DOES ROCIK’N’ROL.L
KILL BRAINCELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE
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QUESTION 1

You were inducted into the Rock And
Roll Hall Of Fame in 2006, but can you
name any other artists who were
bonoured in the same year?

“Yeah, | think Metallica was one... Oh, hang
on, | know Metallica played in place of
someone, or something like that?”

Wirong. Metallica inducted Black Sabbath
and performed. Miles Davis, Lynyrd
Skynyrd and Sex Pistols were also
snducted i 2006

QUESTION 2

Which of your songs bas featured in
two different episodes of Glee?

“What?! (Surprised laugh) | would have no
idea in a million years. Would I care to take
a guess? ‘One Way Or Anothet”’ or ‘Call Me"”
Wiong. It was ‘Heart Of Glass’

“ah, well fancy that (faughs).”

QUESTION 3

In which UK city did you kick off
Blondie’s first ever European tour?
“I know it must have been in the north.
Glasgow. Those were very wild days.
Everyone was anarchistic and it was

all pretty party-hard back then, so 1 do
well to remember.”

Correct

QUESTION 4

You have a bit-part in the
videogame Grand Theft Auto:
Vice City, but who voiced
protagonist Tommy Vercetti?

“That was the car thing, right? Grand
Theft Aufo. | worked alone en it and
never met any of the other talent
They wanted me to be the dispatcher
lady at a taxi company, so | just went
into a box, did my thing, and left, | had
nothing else to do with it.”

Wrong. It was Ray Livtta

“0h, 1 love him! 1 worked with him once on

a TV show years ago, possibly one produced
by Michael Mann, I think. Ray is so gorgeous!
He can play anyone. A fine actor.”

QUESTION 5

Can you name any of your fellow vocal
contributors on Jazz Passengers’
1994 album ‘In Love’?
“Yeah, sure. [Jeff] Buckley,
Mavis [Staples]. That’s off the
top of my head, I'm sure |
could name them all but I'd
have to sit down and
think hard.”
Corvect. We would
also bave accepted
Fimmy Scott
and Bob
Dorough

This Week
DEBBIE HARRY

QUESTION 8
Why did London Underground bosses
ban posters for your 1981 debut solo

‘ album ‘Koo Koo’ from Tube stations?
“(Laughs) Oh yeah, because it was me with
some skewers through my face. | guess they

considered it 5&M or something and didn’t

want to upset the people going to work.

| was too hardcore for commuters,”

! “ Correct. You didn't really bave your face

skewered, then?

“For the record? No. Nudity is fine, but
ﬂ needles are not cool.”

QUESTION 9

Which comparny bas twice used
Blondie’s Atomic’ in its global
marketing campaigns?

“I think it was Coca-Cola for two different
World Cups. Yeah, we were very excited
about that. Really cool stuff.”

Correct

QUESTION 10

Can you name the Californian beavy
metal outfit who covered your song
‘Call Meé’ in 2009?

QUESTION 6 “That | don’t know.”

You were once voted “o0, L. | Wrong. It was In This Moment

the ‘rath greatest I'm aeer hene® “Oh god, | wouldn’t know that.”

woman in rock’n’roll’, Well, for a bonus point, which British
but who came in at ‘ bandmvmdtbeh‘ackﬁraWaerdd
number one? always assodiate her more album in the same year?

“I know it was Aretha with R&B, but they still lump “ “Shit? | should definitely know that one.

Frankfin.” us together under this M {Long pause) Was it, um, Franz Ferdinand?”
Corvect rock'n’roll wmbrella.” | Correct. They went on to perform it at the
“I dunno, they ‘ NME Awards that year, too
confuse me QUESTION 7 -

when they What are you wearing on

say rock Blondie’s 1979 cover o T 1
o hesn | lotal Score
and put magazine?
Aretha “Yeah, some red stuff. 7/ 10
m. I'd Y'know, red shirt and red
pants and red stilettos. “Thank you! Clem Burke [Blondie
Those were the days!” drummer} should bave taken this. He
Correct. And you've still | would bave passed with flying colours.
got it, Debbie Thank you anyway, that was fun!”
“0ooh, thank you (faughs)” -
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LOUISE AUBRIE

“Made in London and breaking New York..."

FINGERS

"Louise Aubrie is a real success story in 2011, with an

atmospheric album of 9 terrific songs...completely original”
Robert Sifverstein, www.mwe3.com , 20th Century Guitar Magazine (1991-2009)

"Fingers Crossed... comes highly recommended”

Malcolm Carter, www.pennyblackmusic.co.uk

Stunning Debut Alboum Out Now s Produced by Boz Boorer

www louiseaubrie.com



