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I ! 
? I E 

INSIDE THIS 

12 
“CUFF RICHARD? HE 
HAD THAT PROPER 
REBELUON TUNE” 
JOHN 'UNPREDICTABLE' LYDON 
ON HIS INSPIRATIONS 

18 
“I LOOK PRETTY 
GOOD?’ 
TYLER,THE CREATOR, EDGY 
NEW RAPPER, 1N A DRESS 

§ “IT’S A BIT 1984 
Í ISN’T IT?” 
f OUR PANEL OF MUSICIANS 
I DISCUSS THE STATE OF TH E 
§ NATION 

WEEK 
30/04/2011 a 

“A religious 
experience” 
KANYE WEST LIVE: PRETTY 
UNDERSTATED 

I ’ 

r 

‘Saturday, Primrose Hill, 
I will kid the living fucking 
daylight shit out all of them 
LIAM GALLAGHER WELCOMES YOU TO OUR SPECIAL ON 
ROCK’N’ROLL VS THE ESTABLISHMENT 

Plus 
4_ 

ON REPEAT 
8_ 

UPFRONT 

PIECES OF-ME 

VERSUS. 
15 

RADAR. 
18. 

FEATURES 
38. 

REVIEWS 
42. 
LIVE 
57. 

BOOKING NOW 
58 

GIG GUIDE 
84. 

FANMAIL 

BRAINCELLS 

“WE MIGHT BE 
IN ASDA" 
METRONOMY CONTEMPLATE 
GOING TOP 40 

“FUCK YEAH!” 
YEAH! WILD BEASTS DEBUT 
THE NEW ALBUM UVE 

GET NME FOR 
JUST £1 AN 
ISSUE WHEN 

YOU SUBSCRIBE 
TODAY! 
GO to MME.COM/1pOUrHf 

Or call 0844 848 0848 and quote code 12S 

© • 



ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 

L 1 *1 

LCD SOUNDSYSTEM 
Live Alone (Franz Ferdinand ewer) 
LCD Soundsystem may have just moved 

into the indie retirement village, but 
they're airead}' at posthumous releases. 
Covering Franz Ferdinand's ‘Live A kmc* 
the Scots did ‘All My Friends’ in 2007 

—James Murphy's warm, cnd-of-chc-
party vocals make us miss both bands. 
Comcbacks&oki projects ASAP please. 
Paul Stokes, Associate Editor 
On abeanoxom now 

SANTIGOLD FT 
KAREN O 
Go 
Not just there for the awc-insptringty inane Gwyneth Paltrow 

backslap sessions tn lifejay-7's website I i fc & Timesnow 
brings us a suqwisc new splicing front the two goddesses last 
seen together bestowing their graccson the NASA album. 
Santi salso waffling her usual nonsense in an interview about 
the Struggles Of The Artist, but ignore that and jump straight 

into this brittle and brilliant brawler of a track. 
Santi first welcomes us into her court as hardened Snow 
Queen, intoning, “Petite want my power/Andthey want my status/ 
Stole my winter palace/Puf they couldn't take it" over brutal, rigid, 

carl}' Adam A nt-ish synth 

T-» /* ■. • andgreat reverberating It sa far more exciting militaristic kettle-drum J O 1 L 1 1 .1 booms. I hechuras comeback than wed any melts smoothly into a 
• « gleeful. Double Dutch-ish 

right to expect dare of sktppy flow via 
huffing huphup route 

march chants. Santi taunting**?» can be the widget to my turbo” 
before Karen swoops in, bringing hexy back as she ch< >kc$ and 
hisses “I'm another instrument tocurseyou”. Produced by 
A Tribe Called Quest legend Q-Tip with scratchy, thorny 
guitar from Nick Zinner, it's afar more exciting comeback 
than we'd any right to expect, but then, we weren't expecting 
it anyway. Santi's described the track as “a challenge to woukl-
bc usurpers to come show and prove". Queen to fU. Cheek. 

Yourmovc. 
Em ity Mackay, Reviews Editor 
On Ijfeandtimesxom now 

TRACK 
OF 
THE 
WEEK 

NIKI & THE DOVE 
The Fox 
N&TD’s Malin and Gustaf arc in no 
hurry- their last release was lin k in 

August. But when they constantly 
strike a perfect balance of euphoria and 
tcmperingcrccptncss-ason ncwF.P 

title track The Fine’s stuttering cold 
wave synthsand trippy Prince mclisma-
it's surcas hell worth the wait. 
Laura Snapes, 
Assistant Reviews Editor 
onywtoötconvww 

DEERHUNTER 
Nosebleed 

1 kar chat hissing sound? It’s the 
nostalgic haze of'I lakyon Digest’ 
dissipating into steam and floating away, 

while Bradford Cox indulges in some 
rough-and-ready garage rock instead. 
All (his flagrantly fk-kle genre-hopping 
is hard to keep up with, but he’s such a 
talented bastard that it’s easy to overlook 
that roving eye of his... 
Ben Hewitt, 'writer 
On boyattractfons.com now 

WILEY 
Numbers In Action 
Everyone kwes an internet nutjob, so 
when Wiley went postal« m his Twitter 
and gave his whole back catalogue 
away for free. the rubbernecking 
world rvjuced. It did him a favour, 
too. Cleansed of the post-1...Rolex’ 
comedown that's dogged him (he last 
three years. he’s back rapping endearing 
twaddle over lx>uncy txats. 
Mike Williams, Features Editor 
on pltcbfortuom/tow 

TRIBES 
We Were Children 
“Oh no stronger, you arejust like me... we 
teere children in the mid 90?. Yes Tribes, 
yes we wre! Only you were clearly 
tak ing better mites the first time you 
heard Smashing Pumpkins' ‘Today’. 
Hence why you’re now writ ingyour own 
grunge-pomp classics and I'm still doing 

(he day-job. 
Krissl Murison, Editor 
On sotmdcloud.com/tr1besband 

CASS McCOMBS 
The Lonely Doll 
In which Cass McCombs displays how 
anything his farts come into contact 
with arc of more c mock mal substance 
than those of nearly every other living 
singer-songwriter. The next single from 
his stunning fifth album is a deceptively 
sweet slice of Amcncana,with troubled 
forces at work beneath its coy game-face. 
Jalmle Hodgson, New Music Editor 
on pitchforkdom.now 

THE ANTLERS 
Every Night My Teeth Are Falling Out 

Perhaps unsurprisingly fi»r a band whose 
debut dealt with the joyful theme of 

terminal illness, The Antlers return with 
a beautiful, string-plucked epic named 
after night terrors and recurring dreams. 

Next single? ’Naked In Front Of The 
Whole SchcxJ'. Ixxtk out for it. Should 

beatreat. 
Tim Chester, Deputy Editor, NMEXOM 
On pitchforh.com now 

* 

MUMFORD & SONS 
Lovers’ Eyes 

Another news« mg destined for the 
folkiw up to 'Sigh No More’, this 
working-titled nugget has everything 
one could wish fir from a Mumfords 
song: melodrama, harmonics and a man 

kicking (he shit out of a kick drum while 
another batters an acoustic guitar. Not 
going co make them any smaller, this... 
Uam Cash, writer 
on twentyfourbiLcottmow 

Head to NMEXOM from Tuesday for the g 
On Repeat playlist 8 
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£11.99 £'12.99 
DVD out now Blu-ray out now 

When four strangers meet William (Aaron Johnson - Kick AsS)onÏÏneln^| 
his new chatroom, they’re completely seduced by his charismatic charactei 
But beneath the surface lies a much darker truth.. 
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“BE GENTLE WITH US...” 
New tunes! Nerves! Duff equipment! As Wild Beasts make their live comeback with third 
album ‘Smother’, they tell NME why their days of being outsiders are numbered 

Kick with a bang! 

Literally, if you’re 
Wild Beases* Tom 

I’kming, whose 
guitar cuts in, then 
out, (hen in again 
as he tries wilfully 

tn lead his band through the first ever 

performance of ‘Deeper', one of the 
sultry standouts from new album 
Smother’. “This is our first public 
outing of this album, so excuse us,” 
says I layden Thorpe at the song's 

finish, “and be gentle with us..." I Ie 
needn’t apokrgisc, though. Every track 
the band play at this afternoon's Rough 
Trade East in store (held in h<»nour 
of Record Store Day) is a newie, and 
each one’s a triumph. 
Post-show, the Beasts readily admit 

there were butterflies when they an»se 
this morning for the gig. 
“It's because we haven’t done it in so 

MAIN 
EVENT 

long," guitarist Ben Little says, "I just 
woke up this morning and felt really 
nervous. It was like, 'Ah yeah, that's 
what it feels like when you’re on tour!” 
“I’d honestly forgotten what that felt 

like," agrees Tom, now intent on 
regaining some form of post-show 

how Smother* is a massive 
forward step fir them, and 
they’re right - all you need 
to do is look at their feet and 
sec the vast treasure trove of 
effect pedals now vying for 
attention. They’re jumping 

headfirst into 

“ We’re ready to come back 
- we’re ready for our new 
record to fall to the world” 
TOM FLEMING 

Chapter Three 
of their story — 

upping the 
ante by headlining 
the Park Stage at 
Glastonbury and 
heartily embracing a 

more synth-heavy, 
sample-friendly 

Vue 

• Bed Of Nalls 
•Loop The Loop 

•Deeper 
• Albatross 

suddenly be invited to do these 
skits like the Park Stage. And 
wc’rc read}' fir them. We’re 
ready to come back now. We're 
ready for our new record to fall 
t< i the Mx rid. There's a nervous 
¡K-rtod when you’ve made it but 
no-one else has heard it. But 

£ NME JO April Mti 

composure. “I feel emotional— no, 
emotionally iZw'wt/ right nowT 
Make no mistake though: this wasn’t 
Wild Beasts creeping their way back 
into the spotlight. Tom, Ben, J layden 
and drummer Chris arc full of talk of 

aesthetic than before (aided live by 
Sky Larkin's Katie Harkin). 
“All I can say is, this is the start of it. 

Right here. And I can’t wait fir it to 
carry on,’ explains Tom. “I laving been 
on the outside looking in, it's nice to 

• Invisible now it feels about time. It feels 
like it's ready to fly!’ 

So u'herv du Wild Beasts go from 
here, exactly? Well, as it happens, 
someone mentioned the band’s 
rehearsal studios. Tom; Tuck yeah! 
We're headed straight back there now 

to carry on where we left off this 
morning We need to get everything 
right..." All well and good, but just 
don’t firget Roadie Rule #143: always 
pack shcdloads of spare leads— 

Watch a video chat with the band at 
NME.COMlartistslwild-beasts 
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NME RADIO: DAB HAND 
AT NEW COVERAGE 
Music station adds a host of new 
transmission areas across the UK 
NME Radio’s DAB coverage has 

increased (o include a number of new 
areas throughout the UK, including 
Wales, the south west and through 

parts of cast England. To tune in, all 
you need to do is re-scan your DAB 
radio so it picks up (he Mation, where 
you can catch the bcM in new and 

alternative musk, the latest NME news 

and exclusive band interviews and 
sessions. Listeners in Ixtndon and other 
metropolitan areas can al rcaily pick up 

NME Radio via DAB, and the station is 
also available to listen to online via 

NME.COM/radio, as well as on Freesat 
channel 727 and Sky channel 0184. 

TAKEN FOR 
A FOOL 

The Stone Roses are back in the charts thanks 
to Wretch 32 and Example - aka pop’s laziest 
sons, writes NME’s Matt Wilkinson 

TALKING 
HEADS 

TVONTHE 
RADIO’S GERARD 
SMITH: RIP 
Bassist toses his fight with cancer 
TV On The Radio lost a bandmate and 
s« >nicx me who they described as a 
"beloved friend’ laM Wednesday (April 
20), when bassist Gerard Smith lose his 
battle with lung cancer. 
Dave Sitek’s returning band made the 

announcement on their website, 
, ftw/Z^rj/râxw^saying that Gerard had 
Ë put up a “courageous fight’ against the 
I disease, having praised his “kgcndarily 
s willful disposition’ when news of his 
K illness was first made public in March 
I this year. 
I Gerard had helped record the band’s 
ÿ ncwalbum'NincTypesOfLight' 
S before he was diagnosed with the 

E disease, 1 Ie first joined the band tn 
S 200$ and played on 2006’s ‘Return To 
it Cookie Mountain* befitre becoming an 

official member prior to the release of 

zoom's acclaimed ‘Dear Science'. LaM 
year he teamed up with TVOTR singer 
Tunde Adetumpe tn pen the soundtrack 
to The lottery -a documentary about 
public schools in the US. 

The band's drummer Jaleel Bunton 
covered bass duties while Gerard was 
seeking treatment, while The Death 

Set’s Jahphet Landis got behind the kit. 
Folkiwing Gerard’s death, TV On The 

Radio pulled a number of US shows but 
they are still scheduled to play their UK 
gigs, including slots at Glastonbury on 

June 26 and London’s Wireless Festival 
in 1 lyde Park on July y 

Leave your tributes at NME.COM/ 
artists/tv-on-tbe-radio 

So The Stone Rows 

hase bagged their 
higheM chart position 

in yvars, right on the 
cusp - ifwu're from 
Tie Sun - oí 
reforming? Praise the 

lord! Though— hang on a minute, because 

Wretch and Example's ‘Unixthodox’is 
hardly what the worlds been waiting fiar, is 
it? A limp, EQ'd-to-rhe-tnax piss-take of 

Squire and cos timeless riff that - shock! -
has tuen sped-up and rqreared ab ut jço 
times in the space of three minutes. Wow 
guys! I low kxig'd sou seiend on that’! 
Three.- no.^tw minutes on GarageBand? 

Dixù get me wrong. I know that laziness 
and musk go hand-in-hand - you canY 

really be expected to wirk if lou’re coming 
off a Jupiter-sized co-codamol binge - but 
Unorthodox' has to be a new low. 
Actually. I fake to think of it as being the 

latest menu> in an that newh’ named (ic 

made up bv me a minute ago) music genre, 
skig - as in sluggish - pop- Slug pop's history 
is kmg. but its intentions have always been 
the same. Namely: nick a really obvious 
tevtiin of a reallv. realty famous staig, 

change the tempo so it s«inds rubbidi, rap 
over it And then watch the money mil in. 

Kanye’s a beast at this - he wrote slug 
pop^ breakfast pnglc with ‘Touch The Sky', 
a tunc so lazv it didn't even reallv bother to 

disassemble any of‘More On Up' (note the 
strings, which come in ar exactly the same 

prant in each songX Actually, it’s a bit rich 

tosav Kanvc even wrote it, isn't «? I Ie just 
spat a few verses orer the karaoke version. 
Slug pip's a trend of late, with Profess« 

Green a particularly guilty cu^wit. Whether 
it’s Beats International^ Dub Re GcmhJ To 
Me' (itself a cover featuring a Clash sample, 

but still an irntatingly obvious choke) or 
INKS, whose ‘Need You Ttxiight' he used 

on the iniagmatrwh’ titled ‘I Need Y< ni 
Ttxiight', Pro Green's built his career out of 
pi xketing other fwopleX songs. Nicki 

Minaj, too. While her ‘Dominos’ drop-in is 
kind admirable in a wti? wav, it’s also 

Utter sacrilege hi bwc wiur entire alximun 
the most famous bes of the most famous 
songs bv some of tire woAFs most famous 

artists (Annie lennox, Simple Mindsand, 
er, Rugglcsl 
Of source, from a fiscal perspectire, dug 

pip is worthwhile. Do sod-all work and get 

a maswve hrt - what's not to like about that? 
But really, where's the inventiveness gone in 
sampling? It s not a dead art -Jav-Z arul the 
Beastie Rim s tireksslv pnive that on a mega 
mainstream level. As, of course, did 

Beywé wrth*Crazy In IxAv’frhcbst 
gemine/)' great samplc-singlck 
Mavbe Example and Wtetch p should 

have looked a little harder at ‘Frails GoW 
(Reni and Mani's parts are both adapted 

from «her tunes! and taken a kaf out of 
the Roses’ book. Whatever. I'm just waiting 
fix a parallel muúcal imhurse where The 

Honors take Jennifer Ix'pcz“On The 
Floor' and turn it into a maudlin, witch 

hrxiw classic... 

30 April 2011 
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KATE NASH 
She’s going back to school to teach the kids about empowerment, she’s 
starting her own record label and she's got a new musical direction 

It’s exactly ayear 
since your second 
album came out. 
How do you feel 
about the muted 
response it got? 
“1 i« year was adifftcukycar in many 

ways because it was transttirmal. It was 
a really lucky ¡»oMtion tube in, with the 
first record, but it wasn't really srxncthing 
I'd planned to have, that sort of success. 
I mean, now is an interesting time in the 
music industry for artists who aren't <k«ng 
mainstream stuff. When you go tin tour, 
you actually sec the way you're connecting 
to people. I’ve had kadsofgood times 
with this record.” 

Should we expect a new direction fur 
the next one? 

“WcIImx. I’ve started getting really 
obsessed with The Breeders. And I also 
really like Marc Bolan - I'd forgotten how 

good he was. 11 h i n k he’s been a bit lost as 
a hero. ‘Teenage Drcam' is my favourite 

songat the moment. And I also like Serge 
Gai nsbourg a kx. I 'vegot two sides—I 

like rock'n'roll, and 1 also like orchestral 
pop. I’ve been writinga few riffs on the 
guitar and playing them at saundchcck. 

That’s about as far as I’ve got." 

When’s your Metronomy 

collaboration front 2009 corning out? 
“I Imm. Because Joe [Mount}'* doing 
soweit with his record, it keeps getting 
pushed back. Hopefully this year.” 

You've also started something called 
the After School Club. It's not like 
the after-school chib our parents 
dumped us at, is it? 

“Basically, last year, tn interview's, all I 
got asked about was other female artists, 
how many there were and how great it 
was that there were so many women 
around. And I kinds didn’t feel there 
were -a lot of female pop stars, but 
certainly ns< songwriters. I felt really 
cynical, like I was just sitting on the 
sidelines moaning, and then 1 watched 
this interviewwith Kathleen I lanna 
where she was tai king about setting 
up summer camps for girls in the US. I 
thought it’d be really brilliant tn bring 
that to the UK. We don't really have a 
summer camp culture in this country, 
but we do have an after-school culture. 

I realised I could visit schools as 1 was 
touring-which is what I did.” 

KaicftiBdlhc 

4k». 

IK 
What happens? 
"I play a DVD I made w’ith some cool 
female artists Emmy The Great, 
Rachel from Kasms, Samantha from 
Ipso Facto, the girls from Shrag I get 
them to talk about when they first 
startedwritingand why. Then I doa 
Q& A with the girts, which mi far has 
been quite sad. The main reason they 
said they didn't get out there and do it 
was because they didn't feel entitled 

to, because they felt they had to be this 
perfect image ofwomanhtxxl. I loncstly, 
I wanted to bring the sorts of people who 

3 NMK 30 April 201 ¡ 
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make gossip magazines down 

the front of that nximand 
go/Dxik what you’ve done 
tn our youth.’ They've really 
been affected by it. mere than 
you think.” 

A nd you're dui ng mure of 
the same this summer? 

“Yeah. It’s officially calk'd 
Kare Nash’s Rock’n’Roll For 
Girls After SchrxJ Music Club. 
Ttkcncouraginggirls to write 
and start bands with each 

other, giving them the equipment, ideas, 
teaching them about people like Kathleen 
1 lanna, PJ Harvey, or Patti Smith." 

I low du you r charges graduate? 
“At the end of the year we're gonna put 
onanevent in theirarea, which is gonna 
be completely run by thegirts- they do 

the lights the sound, the posters, the 
DJing, then they ¡»lay. Then I’m going 
to interview them after that, to see how 

they've done it.” 

In-between al! this girl-empowering, 
you’ve also found time to start your 
own record labeL What inspired 

School’s 

Five other after¬ 
school dubs we’d like 

to see run be 
popstars 

dam’s Confidence 
Booster 

Gallagher Iron 
mastering your self¬ 
belief, both In and 

out ofthe cl assroom. 

Advanced 
Chemktrywtth 
Pete Doherty 
Who better to 
go through the 
elanentswith? 

Fashion Workshop 
with lady Gaga 
Could also be 
twinned with 

cookery dass when 
work Ingwlth meat 

garments. 

Seasick Steve's 
Careers Advice 
A drop-in centre 
helmed by the 

man who's done it 

all (but still ended 
upsupposetfly 
slumming It). 

Kyle Falconers 
Elocution 

Master-etas« 
The View tyke Is 

the perfect choke; 
he's been doing 

interviews for years 
now despite no-one 

beingable 

to understand 
awordhesays. 

that? 
“Wdl,aftcr‘Made OfBricks’, 
I suddenly had some extra 
money and I wanted to give 
something back to the arts. 

I’ve just always fek very 
passionate about it, so I set 

upa trust fund to promote 
the arts. And I worked with 
a couple of people- a theatre 
di rvetr X and an ac tress called 
Sarah Solemani who was 

ini lint bl 1er but M'as 
struggling with the funding to 
move on, so I gave her a grant 
and she put on a her own play 
in the Soho Theatre, and now 

she’s <k ling really well. Then 
I started watching Brigitte 
Aphrodite, who’s a really 
amazingmusician. She’s like a 
queen that came from the sea 
and used to live tn a mim xlxall 

and now does rock'n'roll. So 
I asked my accountant: 'If 
I rolled the trust fund into 
arcccrd label, would that 

w< xk ?’ A nd he sa id y va h. S > I 
did it I law top Records was 
the result, a nd we've just put 
out Brigitte's first single. 
I got Ryan (Jarman] to design 

the cover. printed up 
500 copies, and we had our 
single launch the other day 
in Sc Paneras Old Church 
in Dindon." 

A nd what else have yuu gut 
up vour sleeve? 

“Well. I used to act. I’d 
really like to act again. 

It’s just waiting for the right 
role to come along. And 
I'm also still playing bass 

inTheRcccders.” 

Watch Kate play an acoustic 
session at NME.COM/ 
artists/bate-uasb 
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“WE’RE CALLING IT ‘STRICTLY^ 
COME DANCING WITH FLATS’”^ 
Seven-minute punk wigouts make a surprise appearance as Plats prep their debut LP. No 
wonder they sacked their guitarist, says Gavin Haynes 

In the big manual 
on how to record 
your debut album, 

‘Sack the guitarist 
a week iKforc 

recerding* isn’t 
exactly' written in 

big bold font, But then, Flats haw newr 
exactly done things by the NkA. That’s 
right, cry your hearts out: Luke 
Tristram is no mere. .Musical 
differences. Or something. 
In his place, a guitarist who, in 

the sort of twist of fate and 
farce in which Flats specialise, 
is called Dan Djan: a name not 
a million miles from that of lead 

singer Dan Devine. “Wrc 
working it out by using 
surnames,” says Devine. Djan, 

a rather more clean-cut figure 
than his new teammates, came 
across on a fret transfer from 
those other bubbling under 
indie hopes. Fiction. 

, Devine: “Our old guitarist 
$ wasn’t working. I Ie wasn’t really 

I into it. I was worried he’d hate 
I us, but we went for a drink the 
£ ocher night, and he’s cool." 

IN 
THE 
WORKS 

Only a block from The Griffin pub 
that they regularly' haunt, at pretty 
much ground-zero of fashionable 

Fast London, Flats are holed up in 
a dank basement burrow, crying co get 
their heads around finishing their 
as-yct-untitlcd debut, due for release in 
the autumn. 
“There’s quite a k >c of pressure on us 

right now,” says bassist Craig Pierce. 
“We spend a lot of time justifying our 
own laziness to each (»her. But we 

should be done within 
a week. Wc haw to. Just 
a fcwg<xxl sessions is all 
it’ll take... right?" 
Two weeks into recording, 
one to go, their debut will 

contain absolutely nothing 
from their 2010 FP 
CWc think it’s a cop-out 
to re-release things”), and 
breaks down into 12 of their 
usual 90-sccond punk 
blasts, plus a genuine 
curveball: three seven-
minute punk magnum opi. 
Devine: “For the long 

stuff, we’re just pushing it 
out. Making ’em as 

J^LATS. 
T^veal The 
J^BS^ANCES 

THAT^ 
¡¿Made The 
Q^ÍLBUAf 

• "Reese’s Peanut 
Buttercups" 

• "Jelly beans" 
•“Those pecan 
Danish things 

from Tesco" 
• “Things we've 

nicked from Prêt" 
• “And loads and 
loads of crack” 

ïli 

E 

ridiculous as we can.” 
Pierce: “They’re not ballads exactly, 

but slow, down tuned stuff.” 
Devine: “Wc just want to have a Nast 
of really fast stuff, then slow it down a 
kit, so that there’s light and shade in the 

record." 
Any song titles? 
Devine: “We’ve listed them as demos 

under the names of different dances. 
‘Foxtrot’, ’Ballet’, ‘.Minuet’... Wc done 
it as a Nt of a joke, but we’ve grown 
to kive it. We’re thinking of doing 
it for real, but we're nr« sure anyone else 

h gonna get the jdke. ï wanna 
call the album Strictly Come Dancing 
With Flats’.” 
The bratty couch has clearly' not 

descaed them, then, and neither has 
Devine altered the basic lyrical 
nark incss chat pulled refrains like 

"Pau! Vifferfatunf^uM of their 
debut EP. 
“Mainly, it’s just me being an arscy 

dick again,” he cackles. “I've still got 
the mentality of a pissed-off rç-ycar-
old. True to form... I mean, why lie 

to yourself?" 

30April zoit NMEQ 
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• We Broke Free 

J 

CREST OF AV^VE 
Shell-shocked yet revelling in the newfound chart success of latest album ‘The English 
Riviera’, Metronomy overcome transport chaos to bring the party to London 

•Love 
Undefined 
• On The 
Motorway 
• Holiday 
• Corinne 

• She Wants 
• Heartbreaker 

• The Bay 
• You Codd 

Joe Mount may 
have channelled the 
sleepy seaside 
eharm of his native 
Totncs fir 
Mctronomy's new 
alwni, ’The 

English Riviera', but coastal bonhomie 
is in .scarce supply outside the Ua 
Shepherds Rush Empire in I.ondon. 

Gremlins in the Underground have left 
punters shivering in a queue that snakes 
around the venue well past the land's 
scheduled start time. “We ¡»honed Til. 
(Transport For London] to say we were 

playing," grins Mount apUogetically 
from the stage once everyone’s finally 
inside, "but they seemed to chink their 
engineering vxrks are more important 
than our performance.’ 
Metronomy are well versed in the 

virtues of patience, chough. After 
toiling away on ‘The English Riviera’ 

FRONT 
ROW 

for three solid years, tonight is both a 
cclcbratiim of its release and the first 
I.ondon show of their current tour; a 

headlining skit at the same venue where 
they supported Kate Nash in 2008. 
“This feels like tlx; payoff for four or 

five years of j»n>pcr hard wirk," says 
Mount. "This time around, there's a 

fairly good chance the album's going to 
be in the Top 40 (Number 28 with a 

bullet, in fact}- That’s a big deal for a 
band like us. That’s where the pressure 
comes - if we're in the charts next 

week, there’s a chance we’ll be in Asda!" 

“Thisfeels like the payoff 
forfour orfive years of 
proper hard work” 
JOE MOUNT 

But before Mount gets seduced by 
such starry eyed dreams there’s 
tonight’s show to cake care of. The new 

songs arc box fresh, but there’s none of 
the lukewarm posturing often reserved 

for less road-tested material; instead, 
there's already a swaggering familiarity 
to the likes of‘We Broke Free' and “The 

Bay’ that inspires rabid pogoing in sync 
with the flashing beacons of light which 
arc, as ever, blazing out of their 
custom fitted attire, while reliable 
favourites ‘My Heart Rate Rapid’ and 
‘On Dancefltxirs' are beefed-up by the 

addition of new rhythm 
section Anna Prior and 
Gbenga Addckan. 
Mount declares that he 
thinks he’s “going to 
cry" at the response, 
but he manages to stop 

the waterworks in 
favour of a stinking 

‘Radio Ijdio’ 

instead. 
Afterwards, 

clutching a 
celebratory flute 
of alcohol and 
chatting to his 
dapper dad, he’s 

ebullient. "It was 

Easiy Have Me 
• Uy Heart Rate 

Rapid 
• The End Of You 

Too 
• A Thing For Me 

• The Look 
• On Dancefloors 
• Some Written 

the most nervous • Radio Ladlo 
any of us have 

been for probably a year * he confesses. 
“Normally you do London at the end 
of the tour, so you're ready, but this 
was after just two days. It was like, 
‘Fuck, we're not ready.' And my 

parents arc here. 
“The great thing is we’re playing, the 

venues arc bigger, and new people arc 
aiming to watch us. It doesn’t feel 
shallow; it feels genuine," he smiles. 

Lix»k out fir them next time you ¡»op 
down co the supermarket... 

1 
I 
5 
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UPFRONT 

Pieces Qf ¿A'Íe 

JOHN LYDON 
The Sex Pistol on the things that made him: Keats and Ken Dodd, 

corruption and Cliff Richard 

My first album 
KÉN DODD AND THE DIDDYMEN 
“I can’t remember the name but It was great 
fun. The tunes were kind of perverse. The 
whole thing with that goofy comedian was 
that hewasalittleon the dark side. But aS 
done quite Innocently, though." 

Myfirstgig 
CUFF RICHARD AT THE ASTORIA 
THEATRE, NORTH LONDON 
“I was about five, maybe younger, but I 
remember it c Ie arty because the girls' 
screaming annoyed me. It wasso loud and 
plercingandyoucoridn’t hear anything of 
the band. Do I like Cliff? Well, I mean he did 
sing that great record VMon Everybody’. 
You know, proper rebellion tune-." 

Myfavourite place 
A HOTEL BALCONY IN UTAH 
“Err~. (talks in background to wife Nora) 
what was the name of that hotel at the 
Sundance festi vaP Not sure, but it was great. 
You could go skiing straight onto the slopes 
from the back door. Incredible. Just a dream 
come true. Fuck thefesdval." 

Myfavouritefilm 
tUeuon in winter 
"I think Katharine Hepburn and Peter 
O'Toole areamazing In that. They're so 
swiney! And the corruption of it all!” 

My favourite TVshow 
f, CLAUDIUS 
“For thesame reasons I love The Lion in 
winter, really. Thecorruption of famlies and 
the bittertwi sts and the plotsand jealousies 
appealed. I suppose I like it because it’s not 
true. I don’t know my family to be like that, 
you know? I landed lucky, thank God." 

My favourite piece of art 
MŸ OWN ARTWORK 
"I love to paint, I love to draw but I don’t 
love the idea of puttlngany of It in galleries 
because I find them corrupt and vile. I do 
all kinds of stuff. Sometimes just pen stuff, 
sometimes HI use the collage effect - bits 
and pieces tom out of magazines and then 
111 paint over them again If I get bored." 

The book that changed me 
ULYSSES BY JAMES JOYCE 
"That was a good *un. And Keatstooisome 
of his poems were brillant. I was forced onto 
them 'cos I wanted to take A-level English." 

Afyfavourite play 
MACBETH 
“It’s so dark and entertaining, watching the 
way greed unravels In people. These life 
lessons -1 look at them as Christians do The 
Bible and I learnt from them. I learnt that It's 

■w 
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not a mean-spirited thing at all to learn by 
other people's mistakes." 

The first song I fill in love with 
‘JOLENE1 BY DOLLY PARTON 
"It's really twisted and weird and deeply 
odd, but somehow mainstream. I think vocal 
stylings by people like Dolly Parton paved 
the road for people Eke Kate Bush. Although 
the two are not similar, the approach is -
singly from their hearts. God bless them!" 

1 

V 
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UPFRONT 

YOU CAN SHAPE THE 
FUTURE OF NME 
Tell us what you love and what you hate and win great prizes for doing it! 

At least once a year I 
here at NAÍEwe 1 
like to check in I 
and sec what I 

you think about I 
the magazine. E 

Have the bits with which you first B 
fell tn love now bcxunK your B 
worst stabby nightmares? Docs ■ 

that page that used to drive you |J 
to the brink of insanity now fill 
your heart with joy and ice 

cream? To find out, wcVc set fC 
upan online survey where 

you can have your say -and fTM 
to thank you fur your tinte, I. Il 
there arc some amazing lam 

prizes for you to win. 1 MM 
Rut first, have a kxik IL, It I 

through the magazine and Kiff * 
consider srxne things. Do I^SU 
you have a favourite section? I J" 
What do you think of the 
magazine’s design? Which Mg 

bands would you like to sec I 
nxire of? Who would you like UX 
to sec on the cover? What gets 
on your nerves about NME? 
What makes you really happy? What 
do you want co sec more of? What 
would you happily wave goodbye to? 
I lad a good think? Now head to 

NMF..(v*t/bavey9ur*ty by Friday, May 
13 2Ott, get these things off your chest 

and well be forever in your debt. 
You'll also be entered into a draw to 
win prizes such as this cool Pure 
Scnsia touchscreen digital radio and 
NME Iains T-shirts. 
NME is your magazine, so please tell 

us what you think of it. 

.-¡h * ; it» 

1ST PRIZE 
9Mta to a ««voliitfawY tutanttt» 
«■aaacM <|tal radio with a large 

home wM connection to give yon a 
naijmMV to er^oy internet anclo 

ontant, d^M and FM radto stations, 
W d^l J mk colection a* ore» 

Met Facebook, 
kTWRtacMcasa, and weather. 

Oto KMM9 wwwiporexoffl 
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RUNNERS-UP* 

1 

We have 10 ranuersup pH» 
the form of NME leone T-ihH*. 

From Kurt Cobain to The 
libertine* and The Stone Rotel» 

the choke it yoin. 

Visit NMtcom/storo to tfew 
the Ml range. 

GO TO NME.COM/HAVEYOURSAY 
TO TELL US WHAT YOU THINK 

BERDY EYE . I THE NEW SINGLE 
7" download 
OUT NEXT WEEK 
Titeifrialbeanaa E 3" 
lOTercit Cur. Still Spccilii lei.« 
WWWjClSrCTCBItltXM 



UPFRONT 

VERSUS 
¿PETER (J%)BINSONCUS 

MATT EDMONDSON 
"the cheaper Greg James’is possibly the only 
male Radio i DJ ever to use a sanitary towel 

weeks! nme Www 

FYI 
• Matt Edmondson's 

five-year plan 
Involves “getting 
better at my job" 

« Oddly this Is the 
complete opposite 
of Feame Cotton's 
20-year plan, which 

she is about 
halfway through 

• Matt Edmondson 
has met Gave Berry 

licito, Mart. 

“Nuwbcfiav ur Mart. three 
things I think yriuYc going to mention 

in chis interview.’ 

Is one of them a sanitary towel? 
“Yes, that's number one on the ItM.” 

You texted me last night snying 
‘please be nice to me’. What’s the 
worst that could happen during 
the course of this chat? 
“You could lure me into a false sense 
of security anil I could say something 
TERRIBLE and then I would lose 
my job then I would not be aide co pay 

my rent then I uxiukl be hwnekvs ini 
the street." 

When M ¡quita Oliver had just 
started a Radio i show — as you 
just have - sise did this interview 
and managed to criticise the 
playlist, other I )Js and rhe 
station's listeners. She was 
subsequently relieved of her 

position at the station. 
“Yes 1 am well aware of that. I would 
Name her rather than you for chat. But 

if that’s how she felt perhaps she wasn’t 
in the right place anyway.” 

Ina way I helped her. 
“Yes." 

Apparently you would like to 
talk today about Radio t's Big 
Weekend. It's a thing that's 
happening, you're involved with 

it in some cajMictty, perhaps not 
in as significant a way as the 

station's more important l)Js, 
but you will still be on site. Yes? 
"Basically yes. 1 -ist year when I joined 

Radio I it was the Big Weekend that 
made me think ‘Right, this is Ratlin i, 
this is really exciting’ I’m very excited 
about seeing I ady Gaga, and less 

excited about trying to interview her 
and my request being rejected." 

Shall we talk about the sanitary 
towel now? 
"Let me ask yxni. What do you 

remember of the day I had to use a 
sanitary towd?" 

It is a story involving you and 
I working in the same office, and 
one day you found out, too late, 
that there was no loo roll in the 
toilet. You foraged in a cupboard 
and found a sanitary towel, which 
— you told us — you used to... 

“Well yes. There are two minor details. 
One the sanitary towel was unused. 

Two: the week earlier I had fiwnd 
myself in the same predicament and 
had topb< wie someone to ask them to 
send MMiK'one to buy loo mil. I was 
forced tn use the sanitary tuwcl 

because I didn’t want to become 
known as ‘the person tn the office 

who can't wipe his arse’." 

Which other Radio i DJs do you 

think ux>uld behave similarly? 
“Most. It’s a perfectly reasonable thing 
to have done. Any human being- be 
they the man on the street or Grvg 
James -would have a go at that 

sanitary towel. And ultimately, 
content’s content. lt'sgtxxl to have 
something co talk about when you 
have to do magazine interviews." 

I wanted to do Gregjames for 
this interview but they offered 
you instead. 
“Arc you saying I am not first choice?" 

That is exactly what I am saying. 
“I’ve crime to feel that this is becoming 
a theme tn my life. I'm thinking of 
having nt)' agent bill me as a chca|Kr, 
less attractive Gregjames." 

Have we covered the three things 
on your list yet? 
“No. I’m not going to tdl you what the 
other two were." 

Will you tell me, on the 
understanding that I will not ask 
a follow-up question? 

Go. 
“I thought you were going to ask me 
about last year’s Xtra Factor. And 
I thought you were going to ask 
me al> mt po »plc g «»paring me to 
Simon Amstdl.” 
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1 NME 
RADIO 
Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
SKYCHANNEL0184 
NME.COM/RADIO 

NME 
TV 

JAM E W00N j 
•LAKY LUCK’ J 

.J 
PANK! ATTHEMSCO 
‘THE BALLAD Of HOKA IBA* 

watch the Top 10 video 
chart countdown every 
weekdayon NME TV 
SKYCHANNEL382 1

FREESATCHANNEL382 

THEY ACORES 

THE STROKES 4
‘UNKA COVER M DARKNESS’ 
atofHndt 
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11 
MSIKE 
«civKiumr 

17 HERVE 
14 10 TMETHER’ 

JMtMWfMUM 

B THE PIERCES 
13 ‘TOUT! BE MINE* 
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12 THE CITY* 
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13 15 ‘YOUM MOM’ 

[MOW 
kOMM ASUS' 
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1/ 20*«taway* 

IO THE STREETS 
1Ö 17 *oar 

Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT WWW.NME.COM/ 
CHART 

NEW TO THE 
NME RADIO 
PLAYLIST 
• CATS EYES 
’Face In The Crowd* 
• TOMVEK 
‘A Chore' 
• COLD CAVE 
‘Villains Of The Moon* 
• POLAR SETS 
‘Sunshine Eyes’ 
• VILLAGERS 
The Pact 011 Be 
Your Fever)’ 
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EAGULLS 
Is it bird? Is it a plane? Is it the future of post-hardcore? 

A11 our band practices. everything wc do, 
wc record on a IxximlNtx tape recorder." 
Eagulls singer George Mitchell drawls like 
a northern John Wayne, hovering over 

each word for what seems like an eternity 
befiirv pouncing. 

It's a favourite pastime of indie bands to prattle on about 
their detachment from supposedly unworthy contemporaries, 
but it’s clear from the off that Eagulls are no fools. I lading 

from far, wide and beyond, (he five-piece currently dwells 
in a communal most in Leeds close enough that they can 
“throw stones at each others* houses’. 

This tight knit musical environment deftly sumsup 
the band’s diligent attitude towards local scene-making. 
Before getting in promoters’ good books, Eagulls would 
curate shows of their own, inviting mates’ bands to play any 
scummy dive chat would hast them. Rut, alas, a handful of 
scurrilous punks and a rack of busted practice amps does not 
a movement make. 
Yet as friends fell by the wayside Eagulls ploughed nobly on, 

building a pluming head of steam. Quick to extol the praises 
nu-slackers such as Yuck, Mazes and a low-rent Ixcds 

outfit by the name of I lookwurms, you might mistake them 
for another bunch of scuzzy indie no-hopers. Mistake being 

the operative word.« 
“It’s more edgy than indie," insists George, defiantly. “Rut 

we've been compared to fucking... everything under the sun, 
lake fucking, The Cribs... Oasis. Fucking everything! That’s 
just... not what wc arc." 
Raffling comparisons aside, Eagulls’ sold-out debut F.P 

‘Songs Of Prey’ would be turning heads regardless of the 

band's aesthetic. Its three roughshod gems are a blast of 
gruff, fuzzed out melodic vocals and lacerating Dinosaur 
Jr-styic riffcry, wholly unbecoming of their elegant avian 
moniker. Sticking stubbornly to their DI Y guns, the band 
self-recorded ‘Songs Of Prey* on crummy cassette tape and 

sold it for tuppence at gigs, 
“It seems right tu put a cassette out, because that's how we 

make it," drummer ] Icnry explains. “It’s not like wc did it foe 

the whole retro vibe - it’s just ’cos it’s easy to du and nice to 
put something different out." 
By happy accident, this is the perfect social climate for 

Eagulls to have hit their glide, and they may be just the 
perfect band tn ruffle up indie’s feathers a hit. Jazz Monroe 

Th TQiow 
• They didn’t start out busking Hotel 
California’ - the band’s name came 

from a drunk guy singing karaoke at a 
holiday camp. Hilarity ensued after he 
mistook the lyrics of Shaggy’s ‘Angel’ 

for “girl you're my eagle'" 

• Bassist Tom Kelly’s dad Is a trench¬ 
coat-sporting goth, who quit his job to 
design manga, leaving the family in 

“loads of debt’ 

• George's real name is Aaron. His dad 
used to assign him nicknames and 

George Is the one that stuck 

joAprilaoti NM¡ 15 



RADAR The-Buzz 
The rundown of the music and 
scenes breaking forth fi-om the 
underground this week 

K K T* 
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h 
AZARI & III 

FOSTERTHE PEOPLE 
HOXTON SQUARE BAR & KITCHEN, LONDON 
THURSDAY, APRIL 14 

^AND 
(¿rush 

Wckixnc co a 
parallel universe 
in which D:Rcani 

keyboardist turned 
super-scientist 

Professor Brian 
Cox stayed pop. 

I Ic'd be there, now, at the side of the 
stage, grinning and presenting The 
Wonders Of The Indieverx. “Imagine if 
the new Noah & The Whale album was 
the Earth," he’d smarm, boyishly. “Then 
‘Warrant’ lw Foster The People would 
be the size of the entire »Milky Way, 
full of meteorite drums pounding into 
a billion suns, and synths surfing in. 

It sounds like Yeasayer being blasted 
into space by a white dwarf. Bur one 
day, all th is could be wiped out like 
a fuckin'nightmare...* 
Ie is, after all, virtually impossible to 

describe Foster The 
People without 
getting, well, a little 
astronomkal. Mark 
Foster might have 
a molten pop core, 
bubbling with 

melodies worthy of 
The Wombats, but 

CAUGHT 
UVE 

Williams might have conceived while 
batting away choirs of vocodcrcd 
poltergeists cxi his first night in rehab. 
As the .set races fantastically along, the 

pop erupts ever closer to the surface. 
‘Call It What You Want’ is a classic 
blast of platinum-minted rave, right 
down to the plinky Black Box pianos. 
'Pumped Up Kicks' rolls up co screams 
frtxn the sold-out crowd, boasting 
hip-hop lyrics C-l// the other kids better 
run... faster than my bullet*) and a chorus 
that might as well be »Taring a T-shirt 

saying Tm This Year's ‘Kids’: Who 
Wants To Touch Me?' And when the 
guitars come out fix ‘Don't Stop’ and 
'Helena Beat’. Foster The Profile are 
sudilcnly mckling disco funk and 
MGMT psych-pop with the country 
punk of Dandy Warhols circa ‘Get Off. 
If they were being cranially attacked 

They are accessible yet 
challenging, gleamingyet 
gritty, pop yet petrifying 

they’re encased in dense layers of 
esoteric, fantastical modern debris. 
So while ’Miss You' is built around a 
glacial soul chorus Foster delivers like 
a scrawny indie Jamie Woon, it’s ringed 

with frantic Animal Collective 
two-man thunder drumming and 
Everything Everything synth mania. 

‘Waste’ is a Scissor Sisters disco song 
overrun with electronic bells and funky 
goblins while ‘Hustling' is the sort of 
screwed up. vein itching, (aflradio-
fricndly pop banger that Robbie 

with techno ¡ack-hammers. Obviously. 

Accessible yet challenging, gleaming 
yet gritty, pop yet petrifying: Foster 
The People arc a fresh evolution of 
modern music, leading a parping 

G-A-Y parade through indie's 
(VanWyn)gardcn and ambushing it 
with tanks spewing afrutronic brown 

sounds by the 'Merriweather Post 
Pavilion’. 
Or, as Prof Cox might say, “the 

greatest wonders of the universe are 
actually right here - in I loxton..." 
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Wolf Gang's 
Alox AicElugott 
on his favourite 

new act 
"A band I dtsowered 
atsxswthat I'm 

sure wll do 
amazingly well is 
Gro up! ove. Their 
songs are fun and 
summery, they're 

great Uve too * such 
great chemistry and 

presence." 

¿Radar 
Ql&iSART 
This week's 
impenetrable 
muso slang 
decoded 

LO-JAMS 
A term concocted 
for the breed of 

artists binding lo-fi 
aesthetics and 

approach with r&b 
•stow-jamy. The likes 

of Toronto's The 
Weekndand 

Brooklyn’s How TO 
Dress Well are prime 
examples of the 

different strands of 
this reinterpretation. 

Fans of Hercules And Love Affair's potysexual disco roadshow will 
probably be lathering themselves up to the sounds of this Canadian 
cabaret-house collective. Tour partners and collaborators of Friendy 
Fires - see last year's 'Stay Here' co-reiease - their he set-up 
comprises producers Dinamo Azari and Alexander ill with an 
Inimitable front duo In Fritz and Starving Yet Full, who resemble 
Rick James action figures and command an androgynous mystique 
onstage. They take the ctassk Chicago house template and update it 
with a flair that treads just the right line between exuberant tribute 
and parody. The tunes themselves are always skiddng into the 
realms of being full-blown electronic pop smashes, while retaining 
a classy club credibility. 

'Ilk 

2 GWILYM GOLD 
GOES LIVE 
We first saw the former Golden Silvers man 
playing solo at a dark basement at last 
year's Swn festival, and were beguied by his 
heavy, romantic take on negative xx-ish 
space. Now, nue gets a sneak preview of his 
hypnotic forthcoming single, ‘Flesh Freeze', 
and it's an amorphous, seraphic beauty. 

3 FLASHLIGHTS -
»GLOWING EYES’ 
Existing at the previously undscovered 
nexus of witch house and dreamwave. 
Binary's latest recruits spook like an 
apparition In the dead of night. Their 
ominous first single Is sure to have you 
sleeping with one eye open - just don't 
forget to check under the bed. 

4 THE SANS PAREIL 
This Dalston-based six-piece have been 
spooking the bejesus out of us with their 
ominous lyrics and gothic senslbilty. Their 
recently released ‘Saturnine EP' sees the | 
group brandish an unsettling clutch of 9 
angsty fok-rock songs, sounding Eke a a| 
collaboration between Michael Gira and The gj 
Birthday Party. Awesome. In other words, g a 

S D/R/U/G/S’ NEW EP 11 
Twenty-two-year-old London-born, £ | 
backslash-snubbing Callum Wright has been 
tickling our fancy of late with his fantastic g I 
loveAust* EP. Heaviy indebted to the s » 
sounds of the early Chicago house scene, the ■ | 
three-track release sees Wright meld laid* a 1 
back atmospherics and arpeggiated synths g J 
with spartan four-on-the-floor beats. S S 



RADAR 

SCENE 
REPORT 

DISCORDANT 
MUTATIONS 

Thmsparent’s blog-sweeper Jack 
Shankly surfacesfrom cyberspace 

Wi«up.WErcadcr!CJack from the 

Transparent bkig here. fleeing the internet 
for a moment in order to deiner another 

round of unashamedly gushing praise and 
dubious meta|>horson the month’s most 
exciting new music. The first artist 
1 want to talk about is london-via-Fstonia 

pnMluccr/stngcrÆcKmic hippy heroine Afaria Minerva. lake 

Nite Jewel making minimal tranq-crancc soundtracks to wi rd 
sex education tapes in the retro- futurist Eastern BkK, Maria’s 
recent I.P for Not Not Fun, ‘Tallinn At Dawn’.isagorgcously 

sleazy, dissociative trip. I fMaria deals in lonely sensuality, then 
nomadic Hue-step producer I loly Other's romance is totally 
desolate. Transparent released his 'Wc Over' seven-inch last 
year after falling fi whisgroaning cyborg break up ballads. New 
song‘Touch' on Tri-Anglc, emerging last week, is another step 

$0% 

forward, marrying vital club swagger with gothic ambience in a 
decidedly, erm, unholy union. One for backpack partyboys and 
heavy-hearted hermits alike. 

I recently saw Portland via New Zealand oddities Unknown 
Mortal Orchestra play their first show opening for Smith 
Westerns and was fairly blown away. Everything they do is 
blessed with this gleeful, gooney groove -veering manically 
between a West Coast take on ultra-catchy blue-eyed s« »ul 
and a rabid, cartoon form of nasty, bloun out garage-psych. 
Meanwhile, over in Vancouver, another s< Jo producer by the 

Jack’s 
TOP) 

MARIA MINERVA 
‘A Little Lonely’ 

HOLY OTHER 
‘Touch’ 

UNKNOWN MORTAL 
ORCHESTRA 

‘How Can u Luv Me’ 

BLOOD DIAMONDS 
lasting Love' 

name of Blood Diamonds - Mike, 
to his mum - is dreaming up these 
mountainous, shimmering lulearicpop 

visions that strip down and re-paint the 
honeyed vocal acrobatics of R&B with 

something way more ecstatic. .More 
akne on a desert island than facing 
existential crisis in a shopping centre, 
I lis records are being released by NYC 
magazine/labclThc Pop Manifesto, who 
are also home to my final tip. ’Mac’ is 
the new single by Magic Mountain, a 
suave young chap by the name of I larry 
Bornstein who is putting the 'deep' in 
'deep house’ in a beautiful, mesmeric 
way. Until next time! 

MAGIC MOUNTAIN NEXT WEEK’S COLUMNIST: 
'Mae' Martin Clark on bass culture 

To^ee 
Tbisweeki 

unmissable new 
music shows 

GIANT STEPS 
Thekla. Bristol 

Aprfl 28 

ALOE BLACC 
Oran Mor. Glasgow 

April 28 

FLATS 
The Victoria, London 

April 29 

CAMDEN CRAWL 
Various venues. 

London 
Mayl 

BATHS 
Deaf institute, 
Manchester 

May 2 

CRATE (DIGGING) 
EXPECTATIONS 
77ie UK’s indie label elite go back to their roots for 
Soho’s Independent Label Market 

Followingonfrom 
Record Store Day on 
April 16. May 21 sees 
Soho’s Berwick Street 
Market swap 
satsumas forseven-
Inches In a new dawn 

for hands-on music pushing: the 
Independent label Market. In the 
traditional, 
wheeler-dealer, 
street-trading spirit« 
the event will not 
only offer a chance 
tosnapupaback-
catatogue rarity or 
a cheeky under-the-
counter bargain, 
but also give puntersthe opportunity to 
have an old-fashioned chinwag with the 
stall holders too— 
Filling their flasks, donning their 

fingerless gloves and getting back to basics, 
the founders and heads of the labels taking 
part will be manning the stalls on the day 
themselves - and they seem ready to haggle 
with the best of them. “I had a stall in 
Camden market, where I started making 
mixtapesand selling them,” enthuses XL 
head honcho Richard Russell. That's really 
what a record company is. apart from the 
fact it’s not legal. Yousort the musk, get 
the artwork done, do the manufacturing 

RADAR 
NEWS 

and then sell them. That was actually the 
most fun. visceral way of running a record 
label that I've ever been Invoked in. 
because you talk to every single person 
who buys something.” 
As well as XL - who count Radiohead, 

Vampire Weekend and The White Stripes as 
family - the legendary rogue traders 
confirmed to hawk their wares on the street 

You talk to every single 
person who buys something” 
RICHARD RUSSELL, XL RECORDS 

include Rough Trade. Mute. Domino. 4 AD. 
Heavenly. R&s and Bella Union. 
Radar-watchers will be pleased to hear 

it’s far from just the old folks setting up 
shop. Radarfavourites Mosh) Moshl 
Transparent, Merck and Angular Recording 
Corporation - who, between them, have 
given us the likes of Klaxons, These New 
Puritans, Crystal Castlesand Washed Out 
in recent years - will also be representing. 
So, whether You’re looking foran old 
classic, new recommendation or just to 
sharea cuppa and connect to your inner 
Cockney, ditch the digital for the day and 
barter your heart out. 
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Watch out Kate and Wills, Tyler, The Crea tor is here, and hes’ got afew 
things to get off his chest. Mike Williams meets the worlds most^^^i 
controveisial new anti-hero as he leads his misfit clan Odd Future^Z^ 
into the UK to cause a bit ofanarchy. God save us all... 

Al 30A¡>ril3MI 
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Fuck, Pm stuck. Si ancone fucking help me. 
I can’t get my arm through this stupid 
thing Ño, don’t cut it. I can do it myself. 
I Io1d on, I’ve d«w it. Wait a minute... I 
look pretty gtxxl!" 
Tyler, The Greater is struggling Struggling 

to squeeze- his 6ft tin frame into the tiny vintage 
uutkling dress handed to him by NME that he's ficen 
asked to put twi. Struggling to not tell cvcryrxK co go and 
fuck themselves for having the temerity to ask bin to do 
something in the first place. But worst irfall, struggling 
to keep still asJiqxTThe Fucking Doljihin, his Odd 
Future cohort and lifckxig buddy, cranks up the vi Jume 
on WackaFkcka Flame's 'Bustin At Em’ blastingout of 
the speakers in the West D» Angeles photo studio 

where today’s shout is taking place, ansi bounces into the 
frame, promising Tykr toset off cxi a mad dash anwnd 
the set, urging the camera to frJkiwhim before freezing 
whipping on a crown, stuffing his dress with m«Ky, then 
setting cJT again, hcadbanging 
It’s tiring just watching him, and char's the whole 

point of this performance. If you can’t catch up. if you 
haven't got the legs then forget it, he’s not interested. 
But if you can, and you do, (hen he's got it all (ogive: 
talent, charisma and enough immature bum jokes to 
keep your inner delinquent laughing until lunch. 
Rewind minutes, and Tyler hasn’t arrived. There are 

a few butterflies on the set as everyone wonders what 

ur should cx]wct from the most talked-about and 
controversial new artist «i the planet. I Ie’s been called 
a misogynist and a homophobe; accused ofglorifying 

rape and murder, of engineering cheap shocks and 
thrills by belittling that by which we're most appalled. 

i 

I k's also Den called (he brightest 
new talent oí his generation, a 
subversive, visu «nary wunderkind 
whose tales of nccnqJiilia and despair 
challenge our notions of comfort 
while laughing at any idea of morality. 
I Ie bores easily. I las an incredibly 
short attention span. Will refuse to 

ansurr anything he deems as a stupid 
question, and hates intrusion into his 
past. I Ie is, by all accounts, lia rd work, 

“THERE’S . 
DEFIANCE IN 
DOING WHA' 
WE WAN'D, 

1 DON’TiE^ 
BEING 
WHATlvEE 

/d 'r¿ 

fiOgÚN 

uyler^hel 

TMRKtMtMpM* 

At eight minutes past two, less than io minutes 
late. Tiler arrives, Hanked by his two managers, 
one male, one female, and followed byjasjxr, 
“Hi, Pm Terry," he says, shaking everyone's 

hand, a cock-eyed baseball cap pcrclied on his 1 
head, an array of big cats splashed across his 1 
Ixight purple T-shirt, a psyvhctlclic visir m of I 
street fashion’s loopy future. “I li. I’m Tony," I 
says Jasper, much shorter, a grey hoodie pulled I 
up over his head, more skate-rat (han rap-star I 
(Jasper doesn’t rap on any OF track, and is in 
the liant! “to bring in girts"). "Any pictures, 

1 
.ye-

PAL. So what do you know about the 
royal wedding? 

gft “I ci lukln't give a shit about a 
royal wtddi ng." 

h Do you knew who’s getting 
married? 

"I don’t know. I den’t think I care. 

Actually, I know I don’t care. Do ymt 
Care about the royal wedding?" 
Do you know who Prince William is? 

give my fucking manager a call, OK?" deadpansjasper, 
passing around business cards picked up on the faint 
desk on the way in. h's a game of one-upmanship 
between the two. Who’s the stoopidcst? Who^ the 
must shocking5 Who can say the dumbest thing5 “I 
don’t realty like this shirt," offers Tyler. "My grandma 
washed k and dried it and it’s gone all short. But I like 

the cats. That one at tlw bottom. She’s called Margaret. 
She’s my favourite." 
Tyler is essentially a show-off. In the nicest sense of 

the word. Once the shout is over, the camera is away 
and Jasper is outside on his skateboard, he’s a different 
character altogether. Sat in an offshoot room fa mi the 
main studio, he sitswkh his king legs stretched out over 
a table, fiddling with his BlackBerry. With his ears 
stickingout the sides of his cap and a lip bit in 
concentration, he Icxsks about 15. This is the guy who’s 

got the world hanging on his every word and tweet? 
What has he got to say? 
I low did you feel about putting the dress on? 

"They told me the whole concept and shit about the 
nival wedding and I was like, yup, that’s cool.” 

Realty? 
“It's Diana's son. Didn’t she die in *97 in a car crash? It 
was ’97. I’m gtxxl wtth dates. I was, like, six." 

To hair missed all the hype and hyperbole 

surrounding Odd Future -and 
specifically their outspoken leader Tyler, 
The Great« - would have required a 
particularly deep dip into the cultural 
void over the last six months. For those of 

you who managed it, here's a quick recap. 
Six months ago Odd Future Wulf Gang Kill Them All 

were a group of hyperactive, piss-taking hormt «ally 
charged LA teenagers skating thectmcrsof the Fairfax 
area of West 1 loHywxxL To the outside world - that is, 
anyone «itdde of their close-knit crew of rappers, 
skaters, pnxhicurs, ¡»hotographers, filmmakers and 
cronies- they seemed to exist solely online, where their 
Twitters, Tumblrs and ll frcc-to-dawnk«d full length 
records opened a window onto their world of gtxJy 

larks and pust-ewything agenda. 
Since the release of Tyler's grandest statement yet, the 

video to single 'Yonkers' on February 11, there’s been no 
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escaping the fact that Odd Future are very real. 
Ifytiu didn’t see the halaclava’d heads of Tyler and 

I lodgy Beats daubed with Manson Family 
iconography moshing around the set of l^ite N/j¡bf 
Wiíb Jimmy FaSmt to 'Sandwitches’ then perhaps you 
caught the dip of Tyler doing headfirst into the 
crowd at the MTV Woodie AwartLs « heard about 

their jKrformancesat this year’s SXSW Want a 
more direct distillation of the excitement 

surrounding this io-year-old kid and his band of 
teenage droogs? Listen to the chanted mantra that 
rattles around the crowd at their lise show’s. “Kill 

people, burn shit, fuck school” - it’s controversial, it's 
anti-establishment, and it sums up everything that 
Tyler and his wolf gang stand for. Or rather, what 
they don't OF have been called punks, but that’s &x> 
easy. Tyler, I Itxlgy, Ixft Brain, Syd, Mike G,Jasper, 

Taco, Domo, Earl, Matt Martins and new recruit 
Frank Ocean are insurgents rather than descendants 

of a movement that peaked years ago. They are, in 
essence, the ultimate anti-establishment act that 
wants to tear the world down and build it up again. 

"Yeah, that’s it. That’s basically it says Tyler, 
pulling himself up straight and adjusting his cap. 

“There'S defiance in doing what we wane. I don't like 
being told what to do." 
Tyler is the poster buy fir the new regime. An instant 

rebel, an anti-authtrity, anti adult, gleefully bad taste 
anti-star in the tradkion of Ehis,John Ixmnon and 
JtJin Lydon. Docs he identify with any of these? 
“Not really. To me, Sid Vicious is cool. Super chill. 

Actually, I’ve got a picture of him on the hack of my 
phone (dmwf ÑMF.bifphtm^. But the way he died 
was wack, and in his head he was so fucking crazy. 
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Creator. Wolf Hayley 

11mm, I guess he just looks cixil." 
I Ic couldn’t play his bass. 
"But heix*Wcool 
Do you care if people think you're axil? 

"I don’t care about shit like that, / think I'm cool, 
That’s all that matters. To me. anyway." 
When you say you want co tear everything riown and 

start again, haw you always had a masterplan? 
"It was never like that. I just fucking made music out 

ofbredom and people happened to like it." 
Because OF is a collective, people assume ̂ nfwgut a 

manifesto. 

"We were b« wed, we put a website up, we put s< >mc 
tunes on, people happened to like it, and that’s how 

it'll continue to be. It’s just that right now' it's turning 
into a responsibility.” 
Tell have to change at some point. Asyougct bigger. 
As the expectation grows. 
"Not really. ‘Goblin’ is still the shit I wanted to make. 

“Goblin' has got shit on there I made during 'Bastard' 
that just didn't make the album. I was listening to 
‘Wolf earlier, my next album, and that’s not going to 
drift until next year -its not going to change anything 
I ctnildnï gist a fuck if people don’t really like il I mean, 

I know' people are going to like it, because mt have a 
diehard fanbase. As king as the real diehard fans who 
note everything like it, that’s all that matters." 
G< Win* Tykr’s second full-kngth solo album, is 

released via XL cm May io. Prior co the interview, 
NAÎT? requested that we hear the record fir, you know', 

research, like. The label told us that this wouldn’t be 
possililc. Tykr. apparently, would ‘“flip" if he thought 
wx'd heard it. The only pci plc who have heard it, 
according to Tyler, arc "just me and my managers. And 

INlAuiw Lait era. 
.us Angeles 

'it's not that nice. I 
mean Ladera is a 
pretty chll area, hut 

Upper Ladera. So I'm 
right by Inglewood, 
and Inglewood is not 
the safest place, it's 
my grandma's house, 
and I'm hopingto 
move out and get 
my own place Soon. 
People (hink l come 
from a middle-class 
family, but my family's 
kind of poor and shit. 
I've lived with my 
grandma on the couch 
since i was 16. i'm still j 
livingonthecouch. I 
JThat shjt'snut cool " 

“By the time 1 (urn 30 
i'll be done rapping, 
i'll probably just be 
directing mustc 
videos, short Mms - i 
don't know if i'll do a 
proper film, but you 
never know. 30 is still 
young. 1 started (his 

shit when I was 1A so 
by 30 hopefully _ 

futking 

I lodgy. But he’s the only pcrscri. I just keep it tight" 

Up to now, all you can hear online arc ‘Yonkers', 
'Sanduíches*, and the recently k-aked ‘Tron Cat’. All 
three bristle with the anger, violence and oddball 
humour that have become trademark Tyler, and back 
up his daims that Goblin’ should be considered 

'Bastard' Pt a. 'Bastard* of course, was the moment 
when OPs huge free-to downkud back cataktgue got 
gocxl. The OF Tape* from zooR had its numicnts (all of 
them bek mging t< • Tyler, specifically ‘Dracula’ and 
‘Bubble Gum*), but ‘Bastard’ managed to harness the 
fuck-thc-world energy and misanthropy into a solid, 
Neptunes inspired rap record that sets up Tykr as an 
anti-hero for fuckcd-up kids around the world. All wit 

those into ultravioknee and a bit of the old in out. 
What else do we knew about the record? The sleeve 

that Tykr posted online a few weeks back bore the 
image of a 19 -ycar old Buffalo Bill, 19th century soldier 
and show'man.and one of America^ favourite sons, 

KntM'ing Tykr’s dark draw to serial kilkrs, don't be 
. surprised if it is in fact a subverted reference to the 

« 
FAVOURITE ODD 
FUTURE ALBUM: 
/Probably^Bi^p" 
,'BlackenedWhite' 
by MellowHype. I love 
that album, because 
everyone from Odd 
Future is on it. Frank. 

k i I kr in TbeSi/ewt Of Tlx The aww ntiw 
seems tu be a picture of Tyler’s own face, dose 

I up and unnerving. It's the same image chat 
i beams down from a giant billboard on I As 
I Sunset Boulevard. Tyler insists the reason that 

I he doesn’t want anyone to hear Goblin’ is not 
I because he lacks confidence in it. but that “I 

tkm't want opinions and shit. I’d just rather 
make my shit and put it cwt I don't need anyone 
clsc's hdp. If I do, I’ll ask for it." 

With this, he Luks uncomfortable, and slides 
down the chair until he’s almost sat on the floor 
of the nxxn. We ask him if he feels under 

joA¡iril2uil 
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(hink about that shit. But I i^'t hate gay pct plc. I don't 
want anytne to think I’m htxixphi¿xc.(7dykTttu¿bÁr A* 
tberoriffil But he’s a fucking faggot! (Jaugbsp 

Jr 

f», 
Una4/ 

-fefefc *» (I 

t 

“A LOT OF PEOPLE 
TAKE THIS STUFF 
TOO SERIOUSLY” 
Tyler, ‘The Qreator 

scrutiny. “I don’t know. Sometimes. Some people just 
mistake what I say. I don’t like paplc knowing kx» 
much. You know, (kid Future is just us, in our own 
little world, doing our shit, and like everyone knows 

almost everything about it, and chat shit just hurts me. 
People dig and search and find shit uut. It’s really hard. 
That’s why I don't want to cell too many people about 

tyoblin’, and haw them hear it [when it’s released). 
The whole mystery is axil, because then nobody can 
really judge me," 
Ah yes, the judgement G01 igle Tyler’s name, « Odd 

Future, and you’re only a fins- clicks away from the 

controversy that f< J lows him everywhere he goes. He’s 
denounced xs the devil, with murder fantasies, graphic 

descriptions of sexual assault, alleged homophobia and 
misogyny prevalent in his often shtx:k ing lyrics (sam¡4e: 
"Spit skksbá like my saliva got tbe rabies in it/Fuck rap, Hlbe 
alandlordso I can rape a tenants' dauffeerilaove my bouse 
wrtb a new stomach, anda luby in rt* - ‘Assmilk*). I Ie's held 
up as an example of middleclass boretkim and misplaced 
irury, dnpping words like ‘faggot’ and absolving himself 
of any social responsilxlicy Ixxausc he's just a kid. Tyler’s 

not the only member of Odd Future with these 
accusations Icwllcd at him. I lis half brother Earl (who 
also appears co 'Assmilk*) was recently discovered at a 
military schcxi in Samoa by magazine having 
apparently ticen lianishal by his mother after hearing 
this line from ‘Earl'; “Hurry up liega nuts to bust and butts 
to nut/Andduts tofuckinguppercutllts OF, buttercup/Go 
ahead, futh with us/Vitinuta doubt a surefire way to get your 
motherfiuied/Ask her fur a couple bucks, shove a trumpet up 
her buft/Play a song, invade her tbongib fy dick is bavistg guts 
fir ¡umb/.—As weil as supper, then lUrummugtthrmtsfi a 
ruptured cuntí1. Earl is more extreme, but his absence 
during their rapid rise to prominence his sharpened 

analysis c/Tyler. I low docs he feel alxwt the criticism? 
“People just kai: at the shock value, and don’t really 
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liKik at the wav I use this 1 
shit, he says, sitting up L'h iit M 
straight and fixing us with a 
steely glare. "It’s just like a b<x ik or a 
movie. I ike that srmg ‘Dracula' sounds like, I don't know, 

a fantasy btKik, like Twilight. The petplc that listened to 
the earlier shit first, they get it mere - they appreciate 

’Yonkers’ and ‘Earl’ and the stuff that came after chat, 
because, I don't know— I don’t know how to explain it.” 
A re yxmj joking when you rap about this scuff? Arc you 

trying to |xss pcojtle off? 
“It hurts me when people can’t sec beyond the first 

layer. They don't listen to the w< »rd play, or the patterns 
we use to the song, or the vocabulary we use. They just 
look at the word ‘sodomise’, va 'rape', tr ‘bitch* or some 
shit, and just go like ‘Oh mygnd,didyuu hear what he 
just sail?* No, dkl you hear bow he said it? The terms he 
used to say it?" 
Do you get why some people are (Ofended? 
“People take this scuff km» seriously. A lot of pa »plc 
take stuff too seriously. So some of the time it's actually 
for them, my subconscious doing it on purpose, just to 

piss them off. I want people to take tlvt stuff km» 
seriously, especially shit like that. But, just, whatever.” 
By this point Tyler is visibly annoyed. "I try co preach 

be yourself and do what you want. It’s not our fault if 
they're fucking dumb enough kj believe this shit. I just 

made music, and put it out, and people just happen to 
actually like it I’m nut a rule model. OK, well I'm a rule 
model to some people, but I just turned 20. Pm just 
Irving lift and having as much fun as I can. I don’t think 
about shit like that. That’s not cm my mind." 
So when you say 'gay* or ‘faggot’, do you mean 
homosexual, or something else? 
“I'm not homophr^xe. I just think faggot hits and hurts 

pa pie. It hits. And gay just means you’re stupid. I don’t 
know, wt don’t think about it, we’rc just kids. We don’t 

At Coachella last week, Tyler was 
paned onstage by his hero, Pharrell 
Williams. Tyler describes Pharrell as 
a “father figure, ’et« I didn't have a 
dad, so that's who I looked up to". 
1 Ie describes the moment he met 

him for (he first time as “fucking weird. I was nervous, 
my heart was beating fast, but he’s real nice. I Tels chill 
as fuck", and the advice that he gave him, priceless. “I Ie 
had on this fucking ring, It was just a big ass 
mothcrfucking diamond. I was kxikingat it, and he 
k K>k<xi at me and I was like That ring is fucking crazy3 

and he was like 'What, this? You’ll have that in no time, 
just keep doing what you're doing, don’t worry about it." 
That just makes me keep work inga bit harder, so that I 
can say that to someone someday." 
Over the coming months Tyler is going to become 

huge. I Ie talks about ¡xitential collaborations (Td do a 
beat for Beyonce. Some nice melodies. IfJay-7 wants 
me to rap on a track. I'd bring my A-gameT, what gets 
him excited (“Comics, magazines, movies, vampires, 

serial killers"), and his fass orate music around today 
CObviuusly Waka. But that last Ton» Y Moi record is 
my favourite record of the year, hands down"). It’s what 

makes Tyler so exciting. The breadth of his 
influences, his enthusiasm for new experiences, 
his overall auteur approach to Odd Future that 

S**"j has resulted in him not only writing and 
á recording two full abums already fThrcc if you 

kS/j include The OF Tape**), but also producing six 
[ I 5® records CI et’s see - The OF Tape’, ‘BastanT, 
Y ‘Fad’, ‘Rolling Papers', “G<Win‘, and 1 did a lot of 

I shit on Hodgy’s 'Dena Tape"*) and directing the 
entire artistic output of the group, from videos to 

Síun enverare IlisgruffbaritonesoundsjoycarshH» 
old for him, and sat atop his sparse beats and 

loops (not samples: “I dixi't want to pay no fucking 

niyaltics"), it’s the most inwntrw, stimulating and 
rulc-lwcaking sound since Wu-Tang reinvented hip-hop 
in 1992. But best of all? I Ie’s a nihilist who couldn't give 
a fuck about any of this any' more than he cares about 

Willsand Kate, ïa^non or any of his middle-fingur-
baring fore fathers. 
“We’re aiming to England at the end of April, but I 

don't knew what the fuck it is we're playing, I don't 
care. I just want to skate. Ordo nothing. Or car chicken 
and watch cartoons. That’s all I want todo this 

summer. But I can’t ()n May n we have a show in 
Boston. And then until August 29, wc’rc fucking busy. 
Half of me doesn't want todo shit, but the other half is 
like, That’s tight. Ixt’sgo to fucking Amsterdamr 
And with that he’s up, motkming to Jasper to get up 

too. Before he leaves we ask if there’s anything he feels 
he’s missed out. Anything else he wants to tell us. 

Tyler: “I like bacon, and waffles, and cereal. I just want 
to cat breakfast all day'. (Nodding towards Jasper) Ain’t 
(hat right, fat ass? He likes eating ass. This one time, he 
had this girl, and he was eating her out, and all of a 
sudden ‘whoops', he's eating her ass." 

Jasper; “I di m’t remember tliar. That was you.” 
Tyler “What arc you talking about? I don’t eat ass. I 

walked in on this nigga, and he had her ass open!” 

Jasper: “I Ie tried to eat my homcgirfs butt. Tyler. I Ie 
kives ass. I Ie told me.” 

Tyler “I did not say that! Who you going to believe? 
Do you want co see my asshole? (Pulls out bis phone and £ 
shows offa picture ofa man'sfate on a billboard) This isa S 
picture id my dad. (Fikks to a picture ofan overweight girl, 5 
gesturing towards Jasper)Thi* is this nigga as a 12-ycar- " 
old girl. Are we done hexe? (Pitks up Dictaphone) Penis, 
Wc’rc dime.” ►' 

Watch a behind the scenes video with Tyler and the 
dress at NME.COMfvidt9 



Tlw bort got bait. 

LOOK INTO 1 
THE FUTURE 
Tiler’s guide to the rest of OF 
- E^SSi— ► 

^DOMO JiSlHODGY 
ÉÜ GENESIS ÀSbJ BEATS 
Subgroup: Subgroup: 
Output tedate^^^Ä output to dataV^^H 
T^VpõiõT* 
LumT Uy Ol IW friend, 
and a su.k lucking ruppth 
I’ve never met anyone 
who smokes more weed 

I he IH'na Tape’ I ? U 0 0 j, 
'Yetlownire' PuiQ). 
JBIacke nedWhJe' T?<JIU? 

^Sjjjphat’s my little 
lucking 3.1 rtn?' in crime. 
That ni‘;s-< is pi Ob.Dly nv 

J 

dV * 

4 
» / 

? 

CSOHARTINS 
Subgroupz^^Q^^^ 

hard vr-a’king. I hat nigga 

TACO ■ 
tubero upt^S 
Output to date: 

.1 

x 

the man behind 

He can d-aw 'cafly good 
• spacey type shit." 

®ir R 
FUCKING 
DOLPHIN 
Subgroup: 
Output to date^^^ 
Tylon rV/íthãuT hm, 
none of this would ’>P 
possible. W‘iat Poes he 
br lip,? F' jmpshll and 

lucking s:>it. Hrs neu shit 
is going to he wow." 

and Bastard' 
don't do shill 

niggas. I bale that best 
trie nd snu, because it 
sounds s md Qi gay. but 
you know..." 

and seeps getting better.'' 

EARL L 
Subgroup: 

Output to date 

coming back? I don’t 
fucking Know.-

family Bringing him in 
was a nata rai thing.” 
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“THEÜE’SPEOR'LE 
PU CKINGÍEMINS o UJ»NK 

Sl In short, we're doomed. Or are we? We assembled a panel ofmuss's 
’ biggest mouths to debate the issues affecting young people in Britain 
ia today. Have they got the answers? Mark Beaumont finds out 

- • 

PHOTOS: ANDY VllSHER 

^ODDEA Ÿ 
laid-back producer 
Toddla, by his own 
admission “Ilves Ina 
bubble”, yet sees social 
Injustice through Its 
soapy walls, and 
doesn't mind blaming 
the royal wedding for It. 

£ee Brother 
The opinionated Voice 
Of The People Is 
backing away from 
slagging off bands 
these days, but he’s not 
averse to sticking the 
boot into social issues, 
as those wannabe 
students herein 
encouraged to boycott 
higher education until 
they're 23 can attest. 

f‘RASKIE 
JÍEARTSTRINGS 
Our only panel member 
with first-hand 
experience ofhlgher 
education, retro-fop 
Frankie Is also a child 
of the northeast's 
anti-Thatcherite 
consensus, and an 
erudite tub-thumper 
for aspirational schemes 
for the unemployed. 

ÇOCKNBUEI.KID 
Sizzling rap-popster 
and devout opposer 
of Middle Eastern 
intervention, Anita 
knows the mind of the 
hoodie on the Clapham 
omnibus, and knows 
that not a single one of 
them will be wearing a 
replica Kate wedding 
dress around Peckham 
on The Big Day. 



“ awd bless ‘cm, bringaahtyer buntin', we’re 
V ‘avin’ a right awld rosal knees up’ Gtrcha 
■ Wilk’n'Katc commemorative iPad covers. 

holographic tea towels and plates bearin' an 
up-skirt pap shot of Kate gettin’ out of a taxi 

at Mahiki 'ere! Rule Britannia, sink the Marano and 
give 'er tine A* Britain, Billy boy! Yes. this is the week 

’*iin which the entire nation forgets the woes of the 

.world, forgives Prince I Tarry all that silly, light-hearted 
• *_*play-Nazi’ stuff and celebrates the marriage of two 

lovable, apptoachablc.down-to-Farth national 
treasures who the roughly deserve every ¡wnny we 
spend on them, since we're all so frigging loaded 
right now. > 

< Um, right? > 

•They’re just boring," says l ee Newell from Brother. • 
“Fuck off, we’re not bothered." 

. "I've not erme from a family that's particularly 
enthusiastic about the royals," says CocknBullKid.aka 
Anita Blay, sat opposite Lee in a King’s Cross boozer. 

“Given my heritage, I’m nut interested. I don't think 
many young people are. Nobody wants to be Kate." 
Frankie Francis, of The I Icartstrings and follicle 

fame, is a little more phikisophical: “I guess if they can 
recoup some of the taxpayers’ money by selling some 

teacups,.," Meanwhile, acclaimed Sheffield DJ and 
producer Toddla T says some less than constructive 

• .stuff about the Queen that he later asks us not to 
print, lest he be sacked by the cap doffing BBC. 
Ah. NME seems to have grossly misread the mood of 

the indie nation. So as we scrub the Union Jacks from 

our faces, have the editor de bunted and shamefully 
' phone up to cancel the booking for the happy couple 

life 

b 

i 

is A 

fa 

¿ r tt> review the singles next week, let’s sit these fiwr 
. representatives of De YoofOvTodaiii down to 

- 1 discuss the issues that arc really affecting Generation 
'■’Riot. Libya? Libraries? Rebecca Black? 
World, prepare to be put to rights... 

■ THE ROYAL WEDDING 
' 'Kate’n’Wills: a cause fur national celebration or 

•n over-priced poshos' nosh-up? 

like no-one 1 know and drive cars like no-one 1 know. 
I come from a family that's quite anti-monarchy and it 

"Toddla: “I don’t think they represent Britain at all, 
these two guys who spcakjikc no-one I know, kx>k 

seems so okl-fashioned and pointless. Tn a time when 
we’re skint, spending money on someone else’s 
wedding is, in my opinion, a waste of money. There's 

people fucking begging out there. There’s So many 
unempkiyed people, there’s a recession... I’d even 
clean graffiti offeserething rather than have a 
glanurised wedding." 
jV.ME: Come the day, though, well all have a day off 
getting hammered at street parties, our communities 
united by brandy' and Britishness at last. Surely? 
CocknBullKitl: "I’m washing my hair that day." 

what it was. If you want logo to uni you've got to get 
into debt, and that shouldn't be the status quo. You’re 

encouraged to get into debt when you’re iK!" 
Cockn Bull Kid: “It’s ciassist, isn’t it? If you’re from a -
more humble background, you’ve got pretty much no 
choice. If there is one positive, I guess it cuts out the 
people who go to university because there's nothing 

else to do, or (here’s a fear of the big wide world. 
Maybe it’ll make people start work earlier, create your 
own things, get on the ladder. I've got so many friends 

whoSe got useless degrees." 
NMEi Was it the wont way to start the curs? 
Frankie: “They'Ve going for a!1 (he worst 

ï 

B Lee: “I’m scratching my dick. 
Ç I’m gonna buy a 
'1 commemorative plate with 
_ their faces on it for my 
—  bathroom. In the pan." 

CucknBullKid: “They can 
F have a wedding, just a really 

small wedding. A Registry 
-, Office and then go to the pub 

afterwards, keep it nw nicsr" 
4 Lee: “They’ve got loads of 
* money anyway. They always say 

“I’VE GOT SO , 
MANY FRIENDS 
WHO’VE GOT USELESS 
DEGREES” 

COCK^UILKID 

demographies the elderly 
and students. They seem to 

be taking off the vulnerable. 
Same old Tories, the rich get 
richer and the p<M>r get 

poorer." 
Lee: “If you really want to 
fuck it up, just boycott it, 
don't go. If everyone did that, 

thcrc'd be no money in it, 
they’d drop it and everyone 
could go." 

they’re broke, but bollocks, I know full well chat the 
Queen owns a McDonald’s near my house. She 
honestly docs. She owns a McDonald’s in Slough. 
Just one." 
NME: Why the hell docs the Queen own one 
McDonald's in Slough? Is it the only one chat serves 
swan burgers? 

Lee: “No, the swans work there." 

STUDENT FEES 
Now well have to pay up to £9.000 a year for 

' ' university. Is this institutionalising debt, a tax on 
' aspiration ur just the moneyed classes wanting to 
price out the proles so they can get on the student 
union pool table easier? 

Frankie: “Straight away' the big universities have 

. taken on this top fee. If someone from where I’m 
from wanted tog» to Oxford, say they got amazing 
results, they couldn’t afford to go there. It’s become 

N.MEr So we need an entire generation co take the 
same couple of gap years, problem solved? 
I^e: “Yeah, er we get an entire generation (hat are in 
debt for the rest of their lives." 
Toddla: “Most people I know who went to uni were 

quite well off ar the start, so for them to be rioting 
it’s like, “Wow, they are PISSED OFF!’ So what 
happens when it gets to the estates? Then it’s gonna 
kick off. Not just 50 kids with mohawks, when it gets 
to certain areas it’s gonna be dark." 

LIBYA 
Gadaffi’s un the back foot, his advisors are 
defecting faster than huuky iPhone 4s, and the 
good guys finally seem to be winning. But should 

we be invulved in the Libyan civil war at all? 

» Cockn Bull Kid: “No. It's certainly tactical. W’c don’t 
4. have the money, apparently. We’re definitely not going' 
.7? to make anything better." 
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pr<4>ably be doing loads of in-
between jobs. I did a kiad of retail 
then went to a call centre. A lor of 
the time I was unemployed. Its that 7^1 rocky period until you're in your late 

^4 JÈ 20s and early jos, then you hopefully 

settle down in your long term career. 
Some people don't discover their y * 

7 J passions until later on in life. You 
W / need those years to make mistakes." 

Frankie: "Togo away, take loads of 
acid and find out who you arc 
squeegee your third eye." 

M 1er. “There's rushing desirable to 
want to be, either. That’s w'hy you see 

all these people on Tbt Only W*/y 7/ 
— Ijwx, those fucking cunts trying to be 

famous just for the sake of being 
famous. People are wasting their lives getting boob 
jobs or whatever." 
Frankie: “With all those things on television, that 
becomes quite an achievable goal, an aspiration even." 

REBECCABLACK 
‘Friday’ has given music a new whipping girl /tren 
icon ami novelty ¡Hip a new twist - now it only 
works if it doesn’t know it’s novelty. We we we 
soexcitcil? 

. Toddla: "let’s be honest, why arc they going there? 
Because they want money. Same with Iraq. There’s so 

much shit going on where we should step in but we 
-don't, because it’s not beneficial to the banks." 
NME; But whereas it was wrong to illegally invade 
Iraq on trumped up WM D evidence and the 
tackcd-tin idea of female emancipation, when we can 

see a dictator openly committing genocide, surely it's 
our human duty to stop them? 
Frankie: “But you've got people like Robert Mugabe 

successful it’ll be all the more successful because it was 
all within the country." 
14-e; “England and the US arc just comparing disks all 
the time who’s got the biggest dick." 

YOUTH UNEMPLOYMENT 
Youth unemployment has hit a record high, 
with a million tó-iq-year-olds now signing on. 

Doleocaplypse, anyone? 

whoVc been prolific at chis sort of 
thing fiar years and we haven’t 

stepped in. I draw issue with why. 
Obviously IJbya has got oil. 
which is a motivation fir our 

country. I guess we’ve got to stop 
any genocide taking place {but] I 

' don't sec why us and America 
always have to be the big 
gunslingers every time, sending tn 

the jets and the bombs. If there's 
ground troops involved, you can 
guarantee it’ll be all British lads 
going out then; and getting shot 
If more countries were involved 
just a little bit then the whole-
thing would be a bit more gentle. 

“SAMEOLD 
TORIES, 

THE RICH GET 
RICHER MM 
THE POOR GET 
POORER 

FRAHKIEHEARiMRINGS 
If the UN is there for countries if they need it, they 
can turn to us for help. If they don’t want our help, 
don't get involved because it's their revolution, and 
if the revolution is , . -

Lee: “I think it'll encourage 
people to start their own 

businesses. My girlfriends got her 
own shop, she’s made her own life 
and chat’s commendable." 

Toddla; “You’ve got the choice 
to be unemployed in England." 
Frankie: “I worked in Oxfam 

for a while. For people to sign on 
the dole, after two years you've 
got to do a certain amount of 
hours of voluntary work tn 

show you're willing to get off 
your arse and get a job. So I'd 
get all these kids who left school, 
shit their pants and played 
Xbux for two years. There’s 

Lee: “It's post-ironic! It’s genius!" ■, 
CucknBullKid: “I'm still convinced it's a spoof, a ‘ 
massive joke. The first time I saw it 1 thought. This 
is jusc satire’ and then it became obvious it wasn’t. * 
Although I still think it is." < 
.WfEz It’s messingwith your mind! 
1er: “I actually think it's genius, because it's pissing •. ■■ 
people off and it's fucking up the musk? industry, and 
that’s great." 
CucknBullKid: "That srmg was written by those 
two producers trying to write from the perspective 
of a rq-ycar-old girl, which is pmltably where * 
everything went tits up. They were going ‘this is 
howr 14-ycar-alds talk'." < 
Wf E; There was a rea! dark side to it though - a 
young girl being bullied by the entire internet. 
CucknBullKid: “You can sayanythingon the ¿ 
internet because they can’t see your face. Internet 
gangsters, I call them." 
Ire: “I'm just waiting for Justin Bieber to croak it. I Ie 
must be losing his fucking mind!" 
NMEt Because no-one around him will let him get 
laid to protect his lucrative squeaky clean image? 
Toddla: “Nah, he's going out with another Disney pop 
star, isn't he?" 
Lee: “Go Bieber! 'Mon t;hc Hieb!" 

acting 

J f. 

no schemes to encourage them to do anything, I'd 
try and gain them skills by sitting them on the till, 
but apart from the three hours a wrek they spent 

. with me in Oxfam they were just sitting on the 
Xbox in the house, there was no encouragement 

whatsoever for them to find work. Some of these 
guys had their own places and they didn’t have to ! 
pay rent because they were on the dole. There i 
needs to be a support network for people training i 
in anj' kind of skill - retail, call centre, manual • ' 
mirk - to see the benefits of work. I think ‘ ' 
you’re guaranteed to be in a job foe a certain * 
amount of time if you graduate as a teacher. I 
So if you graduate as a plumber there should be 
guarantccd gibs at the end of it all, and I don’t 
think that’s happening." 

CocknBullKid: “Between the ages of 16 and 24 >< M 
«lu'rc unlikely to tic working in your career, you'll I 

1 .ï «»s 
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LIBRARY CLOSURES 
Libraries gave us power. Then Cameron came and 

i made them skips. A tragedy fur the yovt? 

Frankie: “It’ll be libraries in more deprived areas 
that'll suffer most, where people might discover 
something they like or an author who inspires them 
and gets them out of the situation they're in. I’m 
proud of my record collection, I hang alliums on my 

. wall as well as put them on the shelves. The same with 
books, they’re medals as you get older." 
Toddla: "Our library used to be rhe youth club. That 
was how I remember libraries, mixing with locals." 

" Frankie: “We should do that more. If they became 
• ï . mure of a community centre..." 

Toddla: "I think there was a swimming pool in there 
an' all." 

Frankie: "Arc you sure this wasn't a sports complex?" 
NME: Think back: were a!1 the books one page long. 

£26,000 for ssmicthing the sire of a Miera, but if aTI i 
the car companies were making that it’d become more* 
affordable and a path out uf where we are now" 
Lee: “I don’t think that’ll happen. IVc heard that BP 
owns the patent for electronic cars. Because they own 
it, obviously it won't get made because they wouldn't < 
sell oil anymore." ' 
Frankie: “Its the same with drugs as well - if there 
was a cure few all illnesses thcre’d be no money few 
pharmaceutical companies. It's fucked up’* 
Lee: "I don’t think it’s scary though. It’s relative. If • 
you're born in a time, that’s all you know.” 
NME: But imagine what it’d be like to be sat around a*' 
camp-fire on the desert plains of Sussex in 2056 with 
your grandkids, wide-eyed with wonder, asking you, 

‘What was a light bulb like?’ or. ‘Was there really such 
a thing xs Chris Moyles'i^uiz Night...?' 
Toddla: “It is scary, all this shit going on with global 
warming and no-one's changing it, and I'm not 
changing it, I'm as bad as anyone else. It's my fault 
as much as everyone tlw's but there ain’t tsunamis 

■1^ 

laminated, pasted co the 
wall and all stories of 
a dystopian future 
without love called 
V» I leavy Petting? 
Lee: “I played a gig in a 
librarj- in Lancaster - they 
did that for a while and it 
died out because you get 
loads of kids in there but 
they're not reading, I asked 
one of them to find the 
Kama Sutra and he gave 

me the gay one. It was very 
sweet. 1 don’t think they 
cared about the libraries, 
they cared about the gig. 
You can’t force someone to 

read. It’s far t<*> long-
winded fiw this generation, 
which is terribly sad." 

'REBECCABLACK 
IS GENIUS, BECAUSE 
IT’S PISSING 

PEOPLE OFF AND ITS 
FUCKiNG 
UP THE MUSIC 

INDUSTRY AND 
THAT'S GREAT’ 

LttBMIIHER 
ENVIRONMENT 
‘Today’s teenagers may see climate change - if not 
the entire collapse ofoil-based society-* in their 
lifetimes. Mad Max batshit scary, or what? 

hitting the UK, we’re nor 
freezing, we’re n<»t burning, 
it’s like ‘fuck it’. And 
20 years later we'll Ise 

like ‘whoops!’" 
CocknBullKitL "As 
humans, arc we forward¬ 
thinking? Do we give ashtt 
about future generations or 
arc we quite selfish? Do we 
think ‘I'm not gonna l>c 
here, docs it really matter?' 
It's just about the here and 

now, a lot of people arc 
stuck in those ways." 
NME: Some scientists 
believe it might reverse 
the one-degree rise in 
global temperature since 
the industrial revolution 
if we just paint all the 
roofs white. 

CocknBullKid: “Definitely I am frightened for the 

. next gcncrat ii m." 
Frankie: “It's up to us to evolve, really. Nissan has 

Lee: "Is that real? It’s so passe though." 

Frankie: “There’s no jobs, let’s get the kids to paint 
white roofs!" 
CocknBullKid: “It’s a bit 19X4 chough, isn’t it? 
That’s what people would start thinking. It's all a 
bit uniform." 

4* Watch video highlights of the state-ofthe-nation 
'LSJbyut, . ’¿’round table atJNME.COM now 
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THE ESTABLISHMENT 
BH Fuck the man, smash the system, er, swear on the telly. Bands have been fighting the power since 
mm time began. Here’s our countdown ofth^ 25 most legendary middle-finger moments in rock history 

JIM MORRISON US THE POLICE 
On December 9, 1967 In New Haven. 
Connecticut, a poke officer came across 
jtm Morrison cavorting with a groupie In 
a backstage shower stall minutes before 
The Doors were due onstage. Reordered 
the pair to get out, Morrison resisted and 
the officer sprayed both of them with a can 
of Mace: one-m to the New Haven PO. But 
Nm^revengewas sweet later that evening, 
during an instrumental break in Back Door 

Man’, the Lizard King gave his side of the 
story fin typically foul-mouthed fashion) 
to a crowd of thousands, and ridkuled the 
officer from the earlier incident as “a SttIe 
blue man in a little blue hat”. A group of 
policemen proceeded to march onstage 
and hauled him off in handcuffs, giving Jin 
the notoriety of being tire first rock star 
ever be arrested mid-performance. Duh, 
winning. BN 

taMto/nntw 

MktTWS’ 

J OASIS THE AIRWAVES 
Monumentally hammered, two months 
after ‘Be Here now* arrived in 1997, Liam 
and Noel progressed their session Into 
poor Steve Lamacq*s pre-watershed Radio 
1 show. Liam said, ‘Saturday, Primrose 
Hill, I win kick the iving fucking daylight 
shit out of all them, that goes for George 
[Harris on). Jagger. Scfrmfchardsand the 

Zimmer frames at home." Lamacq tried to 
play a record. Liam said, “Put that down, rm 
gonna knock that cunt out." Liam protested 
that they were going to “change the face of 
art and musk". Noel went, “Blah, whatever," 
and Liam exited. Lamacq advised anyone 
who was offended to lust switch off". The 
Prime Minister condemned it. Everyoneelse 
wanted more. HB 
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DAVID HASSELHOFF 
BERLIN WALL 

The Glasnost of Gorbachev? Yeah, that 
heked atvt. The disabling of the Htmgarian 
border with Austria? Hmm, that played 
a minor role. The Peaceful Revolution of 
1989? Yeah, we suppose- But what was 
the unstoppable force that really brought 
down the Berlin wall and ended ttw Cold 
War? It was ROCK! Obviously. Well, alright 
* pissy, novelty, jittery jacket soft-rock 
courtesy of David Hasselhoff. For it was 
the Hoffshitester's looking For Freedom' 
ttiat Germans both sides of tlie wall were 
whistfing as they took their pick-axes to the 
stone -an anthem of emancipation thafd 
been Number one in west Germany for 
weeks, uniting the world's most divided 
city Into mullet-heavy mut Iny. or so says 
Hassdhoff, but he spent the '80s thinking 
his car was taking to hinu. mb 
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BEASTIEBOYS 

When Adam Yauch, Beastie Boy and Buddhist was diagnosed 
with cancera couple of years back, he was put on a course of 
traditional Tibetan medicines by monks still grateful for his many 
years of national friendship, as the Beasties have remained a 
passionate voice against China's Tibetan occupation and ethnic 
cleansing. They pretty much single-handedly made It the most 
fashionable, if most parodied, cause célèbre of the “90s. by putting 
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^GGYPOP^TVi/l 

WeWhs Iggy became a popular i'll 
daytime tv guest In the late 70s. during 
his rehab period hanging out with * 
Bowie. Cue outbursts such as this one on 
Cana<fenTVin77« । 
Host “Tel me about pink rode-* mi 
lggy:“Punkrockisatermusedby 4M 
distantes and heartless manfpubtorsl 
about musk that takes up the energies I 
andlhebodlesandtheheartsand J 
the souls and the time and the minds M 
ofyoungmen,whogfveewrything 
they have to it And it’s a term that's 
based on contempt it’s 
a term that's based 
on fashion, style, I -
elitism, Satanism and 1 
everythingtharsrottea 1 
about rock'nYoiU I’m 1 
sure Johnny Rotten I -
putsasmuchbloodand 1 
sweat into what he does 1 IT a 
as Sigmund Freud dkl." I JaM 
(AudkfKeapplaud&Mit I 

on theTibetan Freedom Concerts across America wi 
mates including everyone from Red Hot Chili Pepper 
Smith and smashing Pumpkins. Natirally, they have 
invited to tour The People's Republic any time soon -

i celebrity 
I to Blur, Parti 
io(been 
specially not 

after Björk firmly set the Beijing mandarins’ love of leftfield music 
back in 2008 by chanting “Tibet! Tibet*" after playing Declare 
Independence’ to an audience of unamused Shanghaiers. GH 

MORETE 
REBELS 

Mick Ronson and 
the nation jumped 
out of the doset 

Nirvana. Top Of 
The POPS, 1991 
With the band'' 
forced to mine 
butwtthalve 
vocal, Kurt Cobain After *Pretend 
subverted the 
conceit by crooning 
Ike Sinatra and 
‘ptayirtflicean 
Action Man. 

We're Dead1, Donfta 
Sparks dropped 
her trousers for a 
fuFfrontalfuck-
you moment 

BwfeTTopOf' 
ThePops, 1972 
Dressed in a 
patterned romper 
suit, Bowie campfy 
threw an arm 
around giitarst 

Today. ¡976 
You know about 
this teatime 
encounter with 
BRI Grundy. 
Stil finny. 

» 
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B RAGE AGAINST. 
SR THEJ1AÇHINEjíy_ 
JJ The x_factor 

Rage might have waged more 
righteous wars, but this was one of the 
more entertaining. It wasn't even their 

idea to marshal 'Killing in The Name' as 
a protest against underwhelming song 
choices in reality pop. but the Facebook 

campaign to get it to Christmas Number 
One in 2009 caught the public mood 
and, delighted , they declared that if It 
beat Joe McElderr/s Miley Cyrus cover 
they would come and play a free show 
In London. They came good on their 
word and donated the excess royalties 
to Shelter. Cowell was so shaken that he 
made The X Factor full-on bonkers the 

following year, choosing the winner's 
song by, of all people, Bitty Clyro. DM 

SINEADJ’CONNOR 
THE POPEIS 

In 1992, Sinéad O'Connor was not quite considered the 

kind of firebrand politico she-warrior she would later become 
- she was just a successful singer with a gob on her. All that 
changed the fateful night in 1992 when she appeared on 
Saturday Night Live. To producers’ confusion, then horror, 
then most-likely gleeful hand-rubbing at the attention it 

would cause, she sang an a cappella version of Bob Marley's 

“War’. changing the word "rac/sm” to “abuse” in protest at 

allegations of sexual abuse in the Roman Catholic Church, 
held up a picture of Pope John Paul II, then tore it up. America 
shuddered, NBC got 4,400 complaints and even Madonna 
waded In. Sinéad later called It "a ridiculous act, the gesture 
of a girl rebel— in rebellion against the faith, but still within 
the faith”. DM 
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MC5jl{£ RACISM 
No-one growing up In the pressure 
cooker of '60s Detroit - a city where, in 1967, 
a five-day race riot left 43dead, destroyed 
over 400 buildings and was ontycrushed by 
National Guardsmen deploying live ammo 

- could fail to realise that America's racial 
potties had to charge. And given that their 

manager was one of the founders of the 
White Panther Party (an unironfcally anti-

the Black PanthenX the KS were primed 
to become the party's most high-profile 

public voice. They committed themselves 
to a 10-point manifesto headlined by: 
"Total assault on the culture by any means 
necessary, including rock'n'roll, dope and 
fucking in the streets." Earnings from MC5 
shews financed two communes, wages for 
several dozen core members and a very 

BRUCESPRINGSTEENJl^JHEPRESIDENTS 
Poor, misunderstood Bruce 
Springsteen. His anthemic 'Born In The 
USA' was written as a post-vietnam 
protest song - yet in a severe case of 
getting the wrong end of the stick, right¬ 

wing President Ronald Reagan and his 
team thought it was a nationalistic, 
gung-ho smasheroo and enquired about 
using it as the theme to their!984 
re-election campaign. A resolute liberal. 

Sprtnçsteeri immediately Mmedl them 

down. Reagan isn’t the only president 

to get on the wrong side of New Jersey’s 
finest. A vocal critic of George w Bush, 
Springsteen was at the forefront of the 

Vote For Change tour In 2004, gigging 
across America’s swing states and 

encouraging his fans to vote for the 
other guy, Democrat candidate John 
Kerry. LC 



OTHER 
Kkktt JUDAS PRIEST^ 

THE CHRISTIAN RIGHT 

eAccidental 
REBELS 

ERIAN 7 
HARVEY, 
EAST17* 
low ¡2 a GaRagher 

causeda 
stirwhen I 
he said | 

taking 
drugs was as normal 

ashavingacup 
of tea. But East 17 

star Brian Harvey’S 
remark esen made it 
to Partament when 
he blurted out live on 
radk> that E made you 

better person" and 
confessed to necMng 
12 a night. He later 
ran himself over. 

Alton Towers. I 

want to go on the 
BoSvkms." He means 
Ob Mon. Bless. 

B Fresh out of CeAebrity 

Big Brother 

in January 
2010, our 
Sov bailed 

from an appearance 
on BBQ’s Thisweek 

moments before she 
was due on air. 7 
had a panic attack! 
My hands went 
stiff and I started 
hyperventilating," 

she says. 7 didn’t 
want todo it anyway, 
andlchangedmy 

mind at the last 
minute." Manners, 
though, Sov! 

a The man 

who’s 
behind 
bars so 
often they’d 
save time 

by Installing a 
revolvtogdoorat 
Ns loca! prison, 

Pete D’s biggest 
goof came aft era 
court appearance to 
December2009for 
a dangerous driving 
incident the previous 
Jute. Diring his court 

appearance a bag 
of heroin fell out of 
Ns pocket and he 
was re-arrested for 

possession. 

WItth-i 
'¿Bn 

Gary Numan, theWyilkq 
weirdo who owned 79 with 

‘Are ’Friends' Electric?’ and 
‘Cars’, was, we recently found 
out, a political prisoner. 

"I was flying myself around 
the world in 1981 when we were 
forced to land in India,“ he 
recalls. "We had two cameras, 
and they accused us of taking 

photos of a Russian submarine 
base. We were held on grounds 
of spying and smuggling. 

"They kept us in a hostel fu II 

of Russians for two days. At 
two in the morning they’d burst 
Into our cells with guns and ask 
us questions. Then I was taken 
by armed guard to the British 

consulate and allowed to make 
one call. I said who I was and 

[the operator] said, ‘You're too 
faraway’ and hungup! I was 
shitting my pants. I thought 
I was going to get put in a 
dungeon and forgotten about. 
Luckily, The Dally star did a 
campaign to rescue me!" RP 

The band bdp 

fohdMdoraM 

rDAPPY^^^ 
[FROM N-DUBZ 

Ibe-hatted 

Althou^i he denies 
all ch arges, Ian 

Brown was Ja led to 
1998 for alleged air 
rage agatost a British 
Airways stewardess. 
7 didn't ass the 
woman. I dkto*t swear 
at her," says Brown. 
“She had to Ie to get 
metoJaKSodidthe 
captain. I never beat 
down the cockpit 
door. I was jailed for 
using words I never 
used." The court stIR 
found him guity 

ODD FUTURE^ 
THE MUSIC INDUSTRY 

Rxg I chucked J 

P5/]outofa ■ 
mÉU hotel at T 
Alton Tbwers In Aprt L 
2010 after a guest 
claimed they smelt î 

dope» 7 was smoking ] 
a cigarette and some 4 

plonkers Meted 
me out . 

Hove 

“If someone tell« me to do something, 
something in my head just says “no’. When 

someone tells me to do something I was 
about to do. It's like “shut the fuck up'.’ The 
words of Tyler. The Creator, leader of Odd 

Future and the most natural rebel since 
John Lydon. LAe Lydon. Tyler couldn't give 
a fuck. About you. about year opinions, and 
specifically about the musk industry. With 
u albums available to download for free via 
their tumblr. of have given labels the finger, 
exposing the industry for exactly what it is: 

• a bunch of old fuckers desperately clawing 
onto whatever it is that's going to save their 

Rumour has it that. If you play Rebecca 

Black’s ‘Friday’ backwards, a voice says "Sit in 
the froat/wearnoscst-belt/Drfve into the school 
waHs/we we we so decapltated/wesodecapitaiecr. 
Just such foolishness aknost cost Judas Priest 
$6.2mlllion In 1990 when the family of James 
Vance brought a lawsuit claiming backwards 
messages on LP ‘Stained Class' had driven James 

and lies f riend Ray Belknap toenter a suicide 
pact which left Ray dead and James hideously 

disfigured. The band’s legal team pointed out 
that the acid, heroin, marijuana, speed, cocaine, 
barbiturates. PCP, alcohol and parental abuse 
James had experienced might have been more 
relevant. And, anyway, why would they want to kil 

their fanbase? Priest one. religious nutjobs nil. mb 

L 
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METALLICA ̂ CENSORSHIP 
. It wastheultlmateexampleof your 
mum shoutir^ “turn that disgusting 
racket OFF!” in 1985 a committee called 

I the Parents Musk ResourceCenter 

p (PMRO-centredaroundfourwivesof 
. high-profile Washington figures -was 

jobs. And now OF have started to play the I 
game, how have they done It? One album 
deals, full creativecontrol and no let-up in I 

their relentless fuck-you-lng. “Kill people, ' 
bun shit, fuck schooT chant the fans. The 
estabishment better beware. MW 

formed, so disgusted and appalled were 

they by the sexual, foul-mouthed and 
violent nature of son^ such as Prince's 
Darting Nikki’, wasp’s ’Animal (Fuck 
Uke A Beast)’ and, urn, Sheena Easton's 
*SugarWalls*. They inasted the musk 
industry label offending records with 
■Warning: Parental Advisory* stickers, 

so completely bereft were they of any 
clue as to why ther kids liked this sort of 
bollocks in the first place. (They WANT to 

« 

piss of I their parents, senate committees 
and estabishment squares in general, 

you twats!) Hence, while the world's 
teens snapped up albums tosee what all 
the racy fuss was about (as ke-T rapped 
on ’Freedom Of Speech’: “Hey PMK. you 
stupid fuckin' assholes/Thc stickcron 
the record is what makes 'em sellgokPX 
Metallica's response was to label their 
*Master of Puppets’ album with a sticker 
saying "The only track you probably 

won't want to play is ‘Damage, Inc', due 
to the multiple use of the infamous ‘F’ 
word. Otherwise, there aren't any ‘shits’, 

Tucks’, ‘pisses', ‘cunts', ‘motlwfuckers’ 
or tocksuckers* anywhere on this 

record/Touché. MB 

£J 



I 

& 
y 

p 

>1 s

JARVIS COCKER 
THE BRITS 

In 1996 Michael Jackson was 
considered Tlie King of Pop by many, most 
notably himself. Indeed, Jackson believed 
his influence transcended the realms of 
tlie mortal, and so for his rendition of 
‘Earth Song’ at the 1996 Brits he presented 
himself as a Christ-like figure saving the 
sick and infirm. Taking issue, Jarvis jumped 
up onstage, bentover and pretended to 

fart bi Jacko's general direction. Jarvis 
was detailed by police backstage and 
questioned, with Bob Mortimer acting as his 
soiotor, then released without charge. In 
the aftermath though, the tabloids whipped 
up a storm by suggesting he'd Injured three 
kids onstage. They’d misread public opinion 
- Jarvis was seen as a new nat tonal hero for 
spearing the pomposity of Jackson, anclthe 
Brits themselves. JF 

MADONNA^ 
CATHOLICISM 
Despite being named after the 
virgin Mary, Madonna hasn’t quite lived 
her life in a wav that's made the Catholic 
Church proud. The Vatican first gave 

Madge a ticking off In 1989, on the video 
release of her gospel-pop smash hit, ’Like A 
Prayer'. Featuring burning crosses, heaving 
cleavage, sexed-up stigmata, weeping icons 
and Madonna basically getting off with 

a saint, the big boys over at the Holy See 
were rather miffed about the actions of this 
former catholic schoolgirl. A number of 
Italian shows on thefollowing year's Blonde 

Ambition Tour were boycotted. She wasn't 
finished, though: Madonna got on the 
Pope's wick agaii in 2ÛO6 after appearing 
strapped to a mirrored disco ball crucifix 
during her Confessions Tour, putting the 
razzle-dazzle back into blasphemy. 1C 

LADY GAG A THEUS MILITARY, 

JOHNNY MARR DAVID CAMERON 
After the nauseating David Cameron 

continued the recent tradition of PMs 
name-dropping cool bands (remember 
Gordon Brown digging up Arctic Monkeys?) 

by going on and on about The Smithsat 
every possible opportunity. Johnny Marr 
eventually cracked late last year and 
tweeted thus: “Stop saying you like 
The smiths, no you dont. I forbid you to 
like it."We spoke to Marr for more of this 
good stuft. 

NM£: You forbade Cameron from being a 
fan of The Smiths. A few months down the 

line, what did you make of the reaction to 
that? Do you s till feel the same? 
Johnnyuam “First off, I thought It was 
funny. Secondly, David Cameron mentioning 
bands is really annoying. and not Just my 
band. It creeped me out. And I think I was 
saying what a lot of other people felt, so 
that was that The reaction to it— I was 
really surprised at the way some people 

reacted, even some people who were behind 
me took umbrage with the fact that I used 
the word 'forbid' to tali about someone 

Irking our music, whether It was Cameron or 
not. I thought loads of people took it in 
the right way too. They need someone 
to take the piss out of them! So that 
was that” 

What about other examples of rock vs 
the establishment - what's the classic 
moment In your opinion? 
“Oh. everybody’s gonna say the Pistols’ gig 
on the boat aren't they? Playing ‘God Save 
The Queen* while going past the Houses Of 
Parlament in Jubilee Year [1977] really takes 
some beating. It's perfect, realty, absolutely 
perfect And what a record, too. I have a 
few problems with the monarchy - from 
serious to less serious. On e of th em is why 
does she have to deal with her subjects with 
such a sour face? Surely her life can't be that 

hard! as one of her subjects, whatever that 
means, I can’t think of too many examples of 
overt empathy and compassion - they just 

don’t come to mind. A lot of tilings go on in 
this country, and sheaint no Dalai Lama, 
you know what I mean? At some point, you 

either go, wen, arrogance, therapyor Prozac 
-take your pick.” 

Oh yeah? You and what army? 
Well, the US Army, and the Navy, and the 
Airforce while you're there. That's who 
Stefani Germanotta took on in September 
2010, when she joined the frontfine 
of protests against the US miitary's 
notorious 'don't ask, don't tell’ (DADT) 
pofcy, which prevented military personnel 
from investigating a serviceman’s sexual 
orientation, while barring openly gay 
officers. The protests were not in vain 
either, as following a series of official 

reviews, the DADT policy was abolished 
three months later, how important Gaga 
was ii this triumph is up for debate, but 
after joining a historic protest march 
In Portland. Maine, Issuinga series of 
YouTube cfatribes, and taking gay former 

servicemen as her guests to the VMAs 
(where she donned that meat dress), 
Gaga was bestowed with the Randy Shilts 

Visibility Award from the Servicemembers 
Legal Defense Network tahsnartvrnfe 

In the abolit ion. jh 

sansa 
tfsheotferedyouanMBS, would you 
takelt? 
"Fuck no! Ha ha!" 

You don’t fancy getting down on one knee 
In front of her then? 
“if she does it first! HI get down on one 

knee if shel do mid-air splitsand play 
airguitar.” 

i 
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THE ROILING STONES 
THE CRIMINAL 

Justice system 
When, In 1967, 20 eager police officers 
swooped on Redlands, Keith Richards’ 
Sussex home, they found little more than 
Incense sticks, some mild Italian pills and 
Marianne Faithfull in a fur rug. But there 
were convictions: Jagger for possession 

of for amphetamine tablets (three 
months); Richards got one year. After a 

nlgjit In the cells, the pair wereset free 
pending appeal, sparking the famous 
“Who breaks a butterfly on a wheel?" 
piece In The Times, cue candlelit vigils, 
widespread condemnation and a chastened 

estabishment The revolutions of the ’60s 
were permanent, and there was little the 
powdered wigs could do about it TP 

J 
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ARILYN MANSON ̂ ^AMERICA' 
To us In the UK, where even your Dad had a dodgy glam 

period, Marilyn Manson has always been a perfectly acceptable 
rock star. In the States in the ’90s though, tie wasdeemed a national 
threat, seemingly nihilistic, but actually deeply moralistic, Brian 
Warner'S character shoved the hypocrisy and greed of US society 
down its own throat. His revolutionary take on Alice Cooper was 

r< 

lapped up by bored mall kids, and taten Mtn vatee bnîghtwinc 
adults. But the establishment had its rwege «Üh 
footings. for which Manson was squarely ttemed. Amid rteCh 

threats, he went to ground. His response, tlie album 'Holy wood On 
The Shadow of The Valley Of Death)', was a brilliant cultural satire, 
but he was neverthe same again. MR 

lOjr. 
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PJ HARVEY Uy GORDON BROWN 
Political debate 1$ a finely developed 
art with pundks and ministers dancing 
round each other like puffed up and 
preening cocks. The reason Jeremy 
Paxman’s famous “did you threaten to 

overrulehimr moment is so legendary 
is because it broke Westminster's rules 
of engagement in a rare moment of cut* 
tbe-bullshit anger. But even a master like 
Andrew Marr could draw precious ittle 

truth from Gordon Brewn on the tenting 
crisis, ¡nvrigrabon or Afghanistan. The 
ot lier guest on hts BBCl tali show, however, 
had more of an effect. Wtth bone-rattfrng 
Autoharp strums and the words “ rhe (Vest’s 

as/eepfefEnçlandshaJre/W^rgWeddcwn 
w/tfisrfertdearf, Harvey’s performance, 
clad in the feathers of battlefield carrion 
crows, made Gordon shift uneasily in that 
comfy chair. EM 

DUSTY SPRINGFIELD Uy APARTHEID 
Dusty Springfield was one of the 
first to prove pop stars have a backbone. 
TDurlng South Africa in 1964, she 
challenged the racist apartheid laws using a 
loophole in her contract to insist her shows 
were unsegregated, preventing’whites 
only* crowds. “I wasn't making any major 
statement. I just thought It was morally the 
right thing todo," she later recalled. The 
authorities were clearly worried. “When I 

got off the plane, government people were 
standing under the wings... they put us 
under what I would call hotel arrest." Though 
her stand achieved little at the time, it did 
help forge a movement among musicians 
that culminated in Nelson Mandela’s 70th 
Birthday Tribute concert in 1988 (he was still 
imprisoned at the time), and ensured the pop 
audience couldn’t ignore apartheid's nasty 
realities. PS 
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ELVIS VS TASTE 
ANDDECENCY 
Seems crazy now, but at one of rock’n’roll’s 
pivotal moments, the cameras were there, but 
turned away. On The Milton Berle Show, the 

swivelling of The King’s hips was deemed too 
much, and dicing the guitar solo - when he was 
at his most free to move - the lens was hastily 
directed away from him and ont o the tidy 
fretwork. But the damage had been done: all over 
America, people had been turned on by their brief 
glimpse of rtp*$wlvelling, and so commenced a 
new era. Credit to the host: Mitt ran onto the stage 
applauding, and then announced, "The way 
the/re fHppin’ their lids, these girts! I wanna tell 
yuiL EMs, that beat with yoir foot is absolutely 
sensational." Boom! hm 

Scheduled toplay " 
love’s Sweet Exile’ . 
five on this often» I 
vapidChannel4 I 

youth programme, I 
as cameras rolled " 
the Mantes switched, 

to the producers’ 
horror, to Its AA-side, 
the parodic anti* 
ant hem •Repeat (UK)’. 

Cue James Dean 
Bradfield, dressed 
In a gold lamé blouse, 
barking “Repeat after 
me.fuckQueenand 

country as the 
nation's monarchists 
looked on, slack-
jawed, in horror. 

‘LITTLEBABY 
NOTHING' 
WITH TRACI 
LORDS_ 
A dual one-two to 
both propriety and 
traditional feminist 
thanking, welcoming 
pom star Traci Lords 
into the band to sing 
the powerful vocal 

on this cry of female 
oppression was a 
stroke of genius, 
typical of the Martes’ 
face-the-ugfy-truth 
vbe. Although, 
origin aly, it was 
supposed tobesung 
by Kyfe Minogue, 
which might have had 
a different effect. 

i«' 

MANKS UV HASS STUPIDITY 
Fiercely political, defiantly selb,- it in Kew ATtRJOf, was theirs touse 
educated productsof adepresed • anddebasemtheprocessofnailing 
and depressing former industrial 
town, the Manies flung their 

cultural and historical knowledge, 
ther deliberately flashy crassness 
and their anger in the eyes of the 
establishment at every opportunity. 

All of Western culture, as they saw 

home their points. Sleeves, lyrics 
and interviews were riddled with 
references and quotes. "You’re gonna 
payfornvinteKgefKe". they warned 

on 5o Dead’. Rock’n’roll, revenge, 
revolution: these were the Martes’ 
three Rs. FM 

L 

The Troubles had 

made the baiadava j 
a sort of a visual I 
swear-word, an 
instantly shocking 

image due to Its 
echoes of Irish 
pararrtitary terror. 
The band’s decision 
topatr'Faster'.asong 
of relent less and 
egomaniacairage 

that aigned itself 
with evfl and power 

riamaHthethings 
thatvouregmj^ 
was interpreted by 
many watching as 
a show of support 
to the IRA ata 
particularly debate 
period, sbt months 
after the Downing 
Street Declaration. 
The show received a 
record number 

of complaints. 

Breaking throu^i 

years of US embargo 
on the communist 

island of Cuba, the 
Manies sought to 
demonstrate support 

for a comer of the 
world that resisted US 
cultural Imperialsm, 
ptayingagigon 
the island that was 
recorded fur the 
OVD Louder Than 
War. Human rights 
champions, though, 
pointed to Fidel 
Castro’s record on 

censorship and 
corruption- but 

then, the Manies 
never claimed 
their^and poitical 
gestures had to 

make perfect sense. 

C.A 

SEX PISTOLS^ THE QU 
*<1 their notoriety.Their cvbutJBgle, ‘Anarchy in •"'J 
thepmvtousyear.coupled wi|)iiefrswearyaMMrifteon ' 

t arid arch medra manipulator Malcolm 
ed to stage the signing outside Buckingham 

(TV's Todayshow, had mach 
One Tory councilor even su 
would be a good thing. I 
controversy they were i 

ab.-dut 
I their1 deaths" 

- El^l dropped during the 

yA 8rM,and in an audacious 

Pata» as mejlease of next single 'God Save The Queerf 
.approacned. lie band's behavkxr meant they only lasted 
•another week on the label The single would eventually come 
out, only to denied the top spot on the week of the Queen’s 
ÂjgerJuMleèbyabitofblatantchBt-rigglng.AW j 
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THE BEATLES^ THE WORLD 

If you define 'The Establishment' as a dominant elite who wield an undue amount of 
authority and influence over a system or 

institution, then you cuuld conceivably make a 
case for The Beatles being tlx most 
'Establishment' band »fall time. 

They're certainly the most ubiquitous and universally 
loved; most of us are first exposed to their music 

shortly after leaving the womb, and have it drilled into 
us thereafter that thcyYc The Greatest Band Who . 
Ever I jved - a propaganda machine even Gocltlxls 
would have been proud of. Su absolute is tlwir 
dominion over rock’n'roll, it can often seem like just 

picking up a guitar places you automatically in thrall 
to them. And of course, there's the small matter of 
accepting MBEs from the Queen. 

Indeed, it was precisely because of thor privileged 

position that The Beatles jaw able to thumb their 
noses at The Man so adeptly. Nobody in 1967 paid 
much attention to what pop stars thought about the 

legalisation of drugs, bœ Paul McCartney made it an 
issue wlren he became me first prominent musirían tn 

AI1 that, obviously, should Count against them. But 
while it’s difficult to imagine the sexagenerian Paul 

and Ringo as one-time firebrands. The Beatles were 
really a kind of pop-cultural fifth column, subverting 
the system from within. Deep within. 

admit to taking acid, 
proclaiming he was 

"deeply committed to 
die possibilities of 
LSD as a universal 
cure-air. A month 
after that, all four 

members paid for a 
full page petition in 
The Times calling fix 

Lennon tttwming his MRP in 1969 in pnxest at 
Rriucn\ inwKement in the Nigerian civil war was 
arguably the more subversive act. And while he was far 
fawn the first musician to agitate against the Vietnam 
Watit^asça of huw seriously the Americans took his 
bed-fas and peacenik rhetoric that Nixon and the FBI 

IT WAS BECAUSE OF THEIR PRIVILEGED 
POSITION THAT THE BEATLES COULD 
THUMB THEIR NOSES AT THE MAN 

the décriminalisation of marijuana. 
The story about them smoking weed in the 

Buckingham Palace toilets isas famous as it is 
disputed (Lennon was adamant they did, McCartney 
insists they didn't and, er, Ringo can't rcmcmticr), but 

spent millions of 
dollars trying to kick 
him out. There's even a 
axispiracy theory that 
lays the blame fix his 

death on the CIA. 
So if you’re tempted 

to question The 
Beatles* revolutionary 
credentials, just 

remember the pyres of black vinyl that followed 
Lennon's "bigger than Jesus" quote, the debate altuut 
the influence ccklxitics have over their audience, and 

huw tlwir hair, clothes and music didn't just alter the 
youth culture of the ’60s, but arguably' helped inventit 

April 
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THANKS, BUT NO TANKS 
^We aß tarnt to change the world", Ixnnon sang cm 
‘Revoluti»^. The Beatles actually did. John 1 xnnon had 
never felt crmifi viable accqiting his MBE -“I know I 
sold my soul when I received it,” he admitted years later 
- so when he decided to return it in 1969, he did So with a 
note that must've had the Queen’s bkxxl boiling 
“Your Majesty," it read, "I am returning this MBE in 

protest against Britain's involvement in the Nigeria 
Biafra thing, against our support of America in 
Vietnam and against ‘Cold Turkey’ slipping down the 
charts. With krvc.John Lennon of Bag" 

Unfiviunatdy.tmœ it’s accepted, the- title- can’t be 
officially renounced. But it’s the fuck you that counts, ch? 

FUCK THE ’NAM 
By 1971, John Ixnrxn’s outspoken views on the war in 

Vietnam, New I eft political amnatiim* and popularity 
with the burgeoning youth movement brought him to 
the attcnrkm of then-President Richard Nixon, who 
fretted that the firmer Beatle might jeopardise his 
re-election campaign, and suspected him of being a 

Soviet agent provocateur. Nivrwi concluded that 
dc]Mirtati<m would be the surest way to neutralise 
Ixnnonk influence, and got the FBI on the case. For the 
next four ytars- despite the fact that he had broken no 
laws - Ixnntm was put under constant surveillance, 
including wiretaps of his phi me* and frequent 
harassment from immigration officials trying tu deport 
him. They never suirrcdaL 

Drugs g^d°n charge~ 

ro»« 

TELLY ADDICTS 
Wc (hink nothing of tell-all drug confessions these 
days, but in 1967, for a maj«* figure like Paul 
McCartney— the most wholesome Beatle, for crying 
out kiudl- to admit co taking T5T) was absolutely 
unprecedented. Worse still, he wasn’t peddling horror 
stories, but advocating legalisation. 
McCartney was taken to task by the ITN news crew, 
who contended chat he had a responsibility towards 
his fans to, y*know, keep his corrupting thoughts to 
himself. Rut Paul didn’t quite sec tt that way. “I don’t 

think my fans arc going to take drugs just because I 
did. But that’s not the point. I was asked whether 1 
had [taken I.SD] or not. And from then on, the whole 
bit about how far it’s gonna go is up to the ncwspajicrs, 
and up to you on television. You’re spreading this now, 
ar this moment. This is going into all the homes in 
Britain. And I’d rather it didn't Bur you’re asking me 
the question, you want me tn Ik honest. I'll he honest." 

THRILLERS IN MANILLA 
Manilla in 1966 was cne of those occasions when 
the establishment iiiught back. On tour in the 
Tbilippincs the band spurned a surprise invitation co the 
palace of dictator Ferdinand Marees on the grounds that 

thcywtrcti«i tired. Srxm, their carwas being attacked by 
gangs of’organised troublemakers’, armed police were 
spirting on them, their hotel kicked them out in protest, 
b< imb threats were called in to the British embassy and, 
bcfixT their plane home was alkiwtd to take off, they 

were fircud to payan exorbitant tax bill lenmm sum re lie 
would “never again’ risk his life fur a stadium full of 
rj-ycar-rid girts. They stopped touring altogether soin 

afterwards. BN 

7bnr into NME TV on Royal Wedding Day (April 
19) for a very special Kate’n’Willsfree rock'n'roll 
rebellion countdown 
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BEASTIE BOYS 
HOT SAUCE COMMITTEE PART TWO CAPITOL 
This skool is so old it ’s probably teaching in Latin and caning 
the kids, but the nutty professors do still have something to offer 

uch like the squdchy, 
/■ rctro-cop-show-thcmc 

I W/ waddle that welcomes in 
I ■ ‘Make Some Noise’- the 

w first songon the trio's first 
rap release since 1004's ‘To The 5 Boroughs’ 
- talking about the Beastie Buys in 2011 feels 
faintly ridiculous. Formed in 1979, the band 
have now existed for over three decades, which 

makes pondering their new record feel a bit 
like it might have done waxing lyrical about 
the Charleston after the advent of rock'n'roll. 

After all that time, and eight studio releases 
in, it must be perplexing being a Beastie 

Buy. For one thing you're not a boy, you’re a 
45 year-old man wearing cargo shorts and 

shouting. Foranother, your connection tu 
the Zeitgeist -something the NYC group 

were so in tunc with between 1994’s ‘Ill 
Communication' and 1998’s 'I Tello Nast}'’ 

it might as well have been the moniker of a 
guesting Germanic MC - is now so distant, 
it’s hard not to see the band like Greek 
mythology's Tantalus, forever reaching for 
something beyond them. Only shouting at 

the grapes wearing cargo shorts, obviously. 
Still, don't tell the Prohibition, but as far 

as dances go, the Charleston is agood onc-
better than that strange thing the singer from 
The Drums docs, anyway. Likewise, perhaps 

illustrated by the poor Ivor Nos'd Io haul of 
yourkical maternity ward, youth has rarely 

been the sole prerequisite for the creation 
ofgtxxl music Be in no doubt, ‘I Tot Sauce 
Committee Part Two* contains much that is 
good music: the ever-I Icrrulcan wordplay of 

Nas helps make *T< « 1 Many R uppers’ one of 
the band's most fun singles ever. Elsewhere, 
‘Here’s A Little Something For Ya* contains 
the never unfunny coupkt.-y>w'ri’d//'ri4 
cbiliy/rm^>nnagetcba a shawl-dT. 

In fact, while veterans they may now be, 
there are times when the Beastie Boys’ new 
record sounds so sprightly fNonstop Disco 
Powerpack’), boisterous fSay It') and playful 
CTadkxzk’s Glasses’) — so diametrically opposed 

to the weary existential angst that defines the 
modern music era that it's a joy to listen to. 
Yet in doing so, it's hard to shake the 

suspicion that the record’s appeal is largely 
nostalgic. Styl istical ly, its robo-rock rhythms 
and modulator-cd sloganeering owes a debt 
to the doofus partypop of the band’s 13 year-
old ‘Hello Nasty'. Lyrically, it deals with such 
timely concerns as the career of the actor I«e 
Majors, star of cult ’705 TV hit The Six Million 
Dollar Man. Nostalgia, as anyone who ever 
read the band's early ’90s in house magazine 
Grand Royal will Ise aware (sample features: 
‘In Praise Of Bruce Ixc’, ‘Mulling Over The 
Mullet', Mike Dinterviews retired NBA 
legend Kareem Abdul-Jabbar), has king been 

the band's stock-in trade. Yet ‘Hot Sauce 
Committee Part Two* begs the question: can 

you be nostalgic about nostalgia? 
Perhaps it’s the record’s delayed release -
some tracks were recorded as king ago as 
2008, while Adam ‘MCA’ Yauch’s cancer 
hindered a scheduled September release last 

year -but ‘I Tot Sauce Committee Part Two’ 
sounds like a record out of step with the 
world. This in itself isn’t a problem; such has 

been the band’s skill at constructing their 
own worlds from the debris of retro reference 

points it’s king formed part of their appeal. 
The problem is, where such a k ingdom of 
kitsch was once enticing, it doesn't feel as 
much so as the strange new ones created by, 
say, Odd Future, even MIA. The Beastie 
Boys’ world is still a pretty fun place to visit, 
but it’s little different to doing wheelies on 

the wheelchairs down at your local retirement 
home. Similarly. ‘I lot Sauce Committee 
Part Two' is undoubtedly agtxxl record. It’s 
just that tn (he Beasties' case, merely aw 
being good doesn’t seem, well, y’know, / 
good enough. James McMahon / 

DOWNLOAD: Too Many Rappers’, "Say If, 

‘Nonstop Disco Powerpack’ 

Chech out KME.COM Avideofor the band’s 
guide to 7lot Sauce Committee Part Two* 

THIS IS HARUSCORE 
Mr uaiAm add up la 
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REVIEWS 
FIGHT LIKE APES 
THE BODY OF CHRIST AND THE LEGS OF 
TINA TURNER MODEL CITIZEN 

Xukconcem'probablyisn’taninsultto 
DublInpngFLApeswhoVebeenladng 
therbnghcbradngstrop-wneswith 

refererKesCoStarWar5,The A-Team, 
Robocop and other such 20-some thing aJtiral 
comforters for five years now. Massively 
Inappropriate, theyspecialise in laugh-out-loud 
moments nestled iç against vicious angst It'd take a 
stony soul to st ¡He a snort at t he st raight-faced 
smuggling of Unes Eke “my weff-nead friends Inform 
me that Iwasa cunT on the furious Pu It Off Your 
Arms And Let's Play m Your Bloocf. Compared to past 

efforts, though, a teary weariness seems to 
dominate, as on Thank God You Weren't Thirsty 
(Ughtbdb)' with Its howE of “I tried to turn you on". 

The abum lacks that bouncy, bratty energy of old. 
while never really nailing a more grown-up emotional 
register. Even so, glad that they're stil there. 
Emily Mackay Ó 
DOWNLOAD: “Pull Off Your Arms And Let’s Play In 

Your Blood’ 

What the 
reviewers are 
doing this week 

SNOOP DOGG 
DOGGUMENTARY EMI 

Snoopdoescheesy DavidGuetta-
asslstedeuro-dancefWetOISnoopdoes 

-%- Mike Skin ner-esquepop-skaCSumthin 
. Like This Night*)! Snoop does harmonica 

blues CSupennan’, with Willie Nelson)! For the less 
adventurous,Snoop also does track about weed with 
Wlz Khalifa, track about the superficial aspects of 

fame with Kanye, and track called *l Don’t Need No 
Bitch’. All, of course, laden with his long-patented, 
laconic cartoon charm. Snoop’s 11th studio album is 

fine, but feels only as important to his true gift to the 
world - simply just being Snoop - as ad of his tweets, 
film roles and TV appearances. Great to have him 
around, but— not a memorable set Snoop h as done 
more than anyone, with the possible exception of 

Jay-Z. to broaden the appeal of hip-hop and put it 
on coffee tables (whether this is a good or a bad 
thir^. you- call), and as such is one of those 
completely untouchable music icons whois so loved 
that he will never, ever tarnish his legacy. Hebarely 

has to try and. to be honest, here It shows. _ 
Hamish Mx Bain 5 
DOWNLOAD: ‘Superman* 

LAURA SNAPES 

This week I got 
punched in the eff In’ 

ear by comics goddess 
Anikainlondon, saw 
Aust raforthe fifth 
time in a month, and 
spent far too long 

giggling at cWckswrth 
stevebuseemeves. 

tumbluomL FLEET FOXES 
HELPLESSNESS BLUES bella union/cooperative 
More soggy nonnying for the emotionally stunted 

PONYTAIL 
DO WHATEVER YOU WANT ALL THE 
TIME WE ARE FREE 

loncesawaOanOeaconshowwhere 
he led a bunch of hipsters In the 
crowdoutinamassivecongaine 
around the venue. It was one of the 

most disgusting things I've ever seen, the Timmy 
Malet cunts.Similariy,themusicof Ponytai can at 
times feel like you're accidentally wandering Inon 

some sort of primal therapy session for the 
terminally Ironic. But the truth Is they're more 
like modern kids insearchafasouL with screechy 
frontlady Moly SlegeTscheerleadlng more 
subdued than on previous efforts - and the band's 
deranged twin-guitar attack newly pared - the 
Baltimore troupe's third album alms at a more 
refined take on their jerk-puik lyricism. And for 
themost pa rtltsucceedsatdolng just that. But 
equally, ‘Do Whatever.’ sounds less like inhibitions 
being shed, less like sex with a tree trunk after a 
hallucinatory, three-day Harlbo bender than 

theiroiherstuff-andthafsklndoi a shame, 
too. Alex Denney O 
DOWNLOAD: ‘Flabbermouse’ 

LEONIE COOPER 

“In the past few hours 
I've become obsessed 
with the sprawling title 
track of the new My 

Morning Jacket album. 
Surely they’re a shoo-In 

to win the soaring 

man-vox wars of 
summer 2O1L" 

EMILY MACKAY 
"I’ve been discovering 
the wonder of false 

eyelashes 14 years too 
late, while listening in 
awe to the lyrics of Alex 

Turner's “Submarine’ 
EP. I mean, have you 
HEARD THEM?r 

It was Conor Kiley of 
g1am-mcta1 reprobates 
I Toly Ghost Revival 

who gave the u'orld the 
term ‘fucking canoeing 
music’ to nail the 
flaccid faux-outdoorsy 
sonics of Fleet Foxes. 

Conor, babes: you wur right. Fleet Foxes suck. 
ThcyYc the soy-latte house band of Starbucks. 
They peddle the same sort of fake-rustic 
nxitsincss that seems tobe colonising our era: 
all these flatpack off-the-peg drcams of 
Ruricania chat i Pad-stashing mtd-lifes have 
taken up as a counteqioint to their rabid 
tcchnophilix They lull you in with their 
flawlessly polished music and hey-nonny-
nonnyyou into a hypnagogic state, with the 

aim of making the world safe for the bland, 
the dull and the wi fi enabled. 
‘Helplessness Blues’, then, is pretty much 

'Canrte a: Return To Lake Flaccid*. ‘Battery 
Kinzic’ is the frosty choral ‘White Winter 

I lymnal* one, ‘Montezuma’ the wending 'Your 
Protector* one. 'The Plarns/Bitter Dancer’ the 
forcsty spooky-wooky one. 
There can be no doubting that they’ve spent 
an age adding baubles, fixing things, even, 
apparently, hauling out the not-even-joking 
‘Tibetan singing bowl’ to expand their 
palace. Robin Pccknold made them scrap one 

entire album, and only the rest of the band's 
refusal stopped him frewn scrapping this one 
too. It feels like the same neurotic 
perfectionism that makes him question his 
own talents is what makes him such a 
bLxxllcss figure. 11ère is a man who 

reportedly has no friends outside the band -
bar a girlfriend with whom he was splitting up 

at the time. F<r a man as ill at case with 
emotions as that, dipping into introspection 
can easily conic off as solipsism. 

It’s Pecknold’s milksop voice that dominates 
to the point that the unwilling will feel like 
they're listening to Crosby, Stills, Nash «S: A 
Lonely Duck. Fur a two-secund moment - on 
‘The Shrinc/An Argument' - he finds a roar 
behind the check-tn desk clerk, and it's a 
startling wake-up. Again, there arc Rashes of 

lyrical concision that hint at real poetry- like 
the title track’s much quoted internal debate 
between wanting to lie unique and wanting co 

be lost tn a greater whole. But really, despite 
all the ‘celestial’s and ‘life-affirming’s with 
which the critics will paper this the truth is 
that no-one is ever going to sleep with you 
because you played them a song that begins 
with the immortal line 'Ruffled the fur 
of fix collie 'neiitb thetM-f. Canoe dig 
it? No thanks. Gavin Haynes 

DOWNLOAD: ‘Mellow Kayak Vibes Vol f 
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GIRLS NAMES 
DEAD TO ME TOUGH LOVE 

EversinceTheSmlthsbroughta 
I swaggertothebusinessef morbidity, 

■ I many.manybandshavetriedto 

«it replicatethieperversepoplhat 
Morrissey, Marr and co mastered. Belfast trio Girts 
Names have a go here, and fare far better than most. 
Forget their poor punctuation: this debut IP is awash 
with bittersweet romance and deadpan derision, the 
latter neatly encapsulated by the title, “Lawrence' 
and ‘Séance On A Wet Afternoon' deliver a woozy 
take on '60s garage rock similar to that of Crystal 
Stilts, but with an oddly gothic sui twist, whle 
Cathal Cutty’s vocal on ‘Nothing More To Say’ 
justoozessardonkcharm. AsMozzeronce _ 
put ib viva hate. Ash Dosanjh / 
DOWNLOAD: “Séance On A Wet Afternoon’ 

SMITH WESTERNS 
DYE IT BLONDE DOMINO 
Caution: awesome guitar solos approaching 

quotes 
Best sleeve 
of the week 

Never underestimate 
the power of a gcxxl 

hook. It seems odd 
that in 2011, hardi}- any 
blog-friendly bands 

seem willing (read: 
able) to pick up a 

guitar without 
constructing a song (read: opus) that is 
centred around, variously: a long-lost Biblical 
passage, the key to the Matrix, maths or a 
nth-century tree. I’d like to pose the 

question: what the fuck has happened to three 
chords and a clasvA chorus? Smith Westerns’ 
second allwm goes sonic way to acklrcss this. 

Even though it bears the hallmarks of classic 
Oasts, Suede, T-Rex and solo John Ixnnon 
and George I larrtson, it is not a backwards-

kxaking album. It exists in the here and now, 
and it should really be celebrated because it's 
been a long, king while since any band has so 
deftly' penned a collection of songs which 
make you yearn to playalong, hum akmgand 
- ultimately - sing along. Teaming them up 
with producer Chris Coady, who hdnied 
Beach I louse’s Teen Dream', is the key to the 

record’s zing, I lis work on ‘Dyx It Blonde’ is 
exactly as you’d hope it would be — taking 
Smith Westerns’ ragged fuzz, spit-shining it, 
pushing Cullen Omori’s faint vocals right up 
and dropping heavy; heavy dream-synths all 

over the place. All that was left fir the band 
to do — ex mainly guitarist Max Kakacek — 
was to come up with the best, must anthemic 
guitar sounds possible. Well, wouldn't you? 
Obviously, Kakacek looked directly tee the 
beginning of ‘Metal Guru’, ‘Champagne 
Supernova’, ‘Another Girl, Another Planet’, 
'Wah Wah’ and ‘Everything Flows', No need 
for anything else. Every song here features at 
least three amazing guitar bursts - euphoric 
little solos that drive the whole thing. The 
best moments are the ‘.Mind Games’-aping 
‘All Die Young’, the swoons«»ne "Still New*, 

and ‘Only One’, which sounds like a lost 
Gallagher B-side. Smith Westerns might not 

play barre chords, but they're properly 
good songwriters — smart kids with 3K 
mean tunes, sharp minds and great VJ 
record collections. Matt Wilkinson 

DOWNLOAD: ‘All Die Young’, "Only One’, “Still New* 

ANR-“Stay Kids' 

Yeah, so ICsallablt 2007 
synth pop chic, but if 

you're tired of 
Interstellar steeds 
galloping down the 

shoreline, you are tired 
of life, my friend. 

Worst sleeve 
of the week 

THE LEISURE SOCIETY 
INTO THE MURKY WATER 
FULL TIME HOBBY 

TheymlghtbeTheUlsureSoclety.but 

thisstring-ladenfolk-popcolective 
haven't been putting their feet up. Their 
second album skips merrily between 

Scott Walker balladeering and the symphonic. 
Jaunty indie of The Divine Comedy Nobody’s 
pretending this lot balanceen the razor-sharp blade 
of the cutting edge. Even so, their orchestral whimsy 
presses the lovely, bordering on twee’ button. For 

proof, skip to the melanchoic swoon of “Oust On The 
Dancefloor' and This Phantom Ufe', the soundtrack 
to every picnic-date with a carágan-wearing girl 
drunkünürganlcoderlnhtstory.leoo/eCooper O 
DOWNLOAD: This Phantom life’ 

MICK HARVEY 
SKETCHES FROM THE BOOK OF 
THE DEAD MUTE 0The first solo offer Ing from former Bad 

Seed man Harvey since he ended hi$ 
association with Nkk Cave(he’s worked 
with PJ Harvey on ‘Let EnglandShake’ 

i n t he meant ime) is - quede s urprise - a death-
rattling bit of doomy, country-tinged singer¬ 
song writertom centred arouxl the theme of absent 
friends. Sacty, a lack of focus in melody and 
structure means it's not quite as atmospheric as 
Mkk seems to think, and the doleful lices of The 
Ballad Of Jay Givens’, with Its “sera gçy pom trees", 
has neither the drama nor the substance of his -
work with others. Duncan Gillespie 5 
DOWNLOAD: The Bells Never Bang’ 

FIGHT UKE APES - The 
Body Of Christ A nd The 
Legs Of Tina Turner* 

Taking things a Ik tie too 

literally here. 

Reviewed 
oVext 

•teW-K... 
•WIMBeuts 
-‘Smother* 

»Gang Gang Dance 
-“Eye Contact* 
■ Mies Kane 

- “Colou r Of The Trap* 
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MEAT PUPPETS 
LOLLIPOP MEGAFORCE 

ThefactthaithesetltansofthellS 

I TJ undergroundhavecoBectrvely 
F hoovered enough drugs and booze (and 

dockedenoighjaitimeltomakePete 
Doherty sit up and wonder makes their sheer 
longevity something to be marvelled aL The 
psychedelic punk assault of days gone by may 
have mellowed through the passing of time to an 
acid-blanched jangle, but the juddering grunge 
thump of *Orange’ and the playful reggae-fied 
clamour of 'Shave ft* sound anything but weary. That 
actualy-rather-fineopener'lncom píete’ bearsa 
baffling resemblance to po-faced 'SOs types Ultravox 
canbeweriookedstherrtdearlyplentyoflife 
InthemuckersyetTomEdwards O 
DOWNLOAD: “Orange* 

SOUND OF RUM 
BALANCE SUNDAY BEST 

Sound Of Rum frontwoman Kate 
Tempesthasbeenringinglyendorsed 
by plum-mouthedThouShalt Always 

Kjirrapper$croobiusPip.Awiym0ve. 
as Tempest‘sdelivery makes Pip's doggerel seem like 
Rak Im by contrast: imagining Lady sovereign 

tackling Frank Turner's worst songs would still be 
giving this grating, urchtnous mockney squawk 

surplus credit Not that a decent MCcouid have 
salvaged her lyrics, emblematic of everything bad 
you heard about poetry dams; moreover.an 
instrumental album would have revealed naught but 
a band playing shuff ly acid jazz merSocrity. on 

conclusion, a good reason to defriend anyone — 
who yo-ho-hos in their favour. Hoel Gardner 2 
DOWNLOAD: A recipe for making rum In the bath 

WETMINT 
WOE RECORDS RECORDS RECORDS 

ksafarmore wefcomlngenvirunment 

r /*'!■ 3 rawer and less cosy take on the 
J whole Pavement/Sebadoh/Sonic Youth 

vibethesedaysthanwhen Wet Paint's 
debut it Rots’appeared in 2009. Singer Babak 
Ganjei, formerly of doleful London akxountry types 
Absentee, has a termlnaty unimpressed English tone 
that lends these chunky, solid and satisfying songs a 

more genuinely homemade feel than the American-
accented likes of Yuck, bringing it doser to Graham 
Coxon’ssolowortt or forgotten ’90s alt heroes Tiger. 
Though themed around such u pitting ideas as age, 

regret and despair (summer's here, folks’), the 
album's predominant vibe is warm and easy, 
andwe’regladu>$ay‘Woe'isu$.£mlfyMaciay O 
DOWNLOAD: “Uptight Casuals’ 
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WAKA FLOCK A FLAME 
FLOCKAVEU ASYLUM/WARNERS 

Rap’s new anti-hero: unhinged, brutal and intense 
The man first spotted 
Iccfingwtki-cyedand 
bloodshot from the 
shadows in Gucci 

|K^WB3BB^5 XfancVtrap'takacrack 
l'/'Âl'kflWÎv i factory) YouTube vid«* 
■•IC-UISdíIÜiÍ has somehow emerged 

as the trail blazing anti hero of the Deep 
South rap culture. I low's that then? Well, 

there was the smelling-salt effect ofkad 
single *O Ixt’sDoIt’. L Don Beatz’ skeletal, 
malevolent sonics - which recall the brash, 

frill-free sound ofheyday grime, powered 
by propeller hi-hats and black-hole snares— 

felt like they’d been waittngall their life for 
Waka’s regressive mumble. It's in the wtrds 
and the delivery of a man for whom rapping 

was initially a pretty tentative concern amid a 
backdrop of morbid mayhem, or “dntgdealin 
musk, ay I influence? as he ‘expbins’. I Its lack 
of vucabuhry and callous disregard fi* the 
parameters nf traditional songwriting were 
instantly his greatest asset; he embodies 
gangsta rap’s distilled extremities. I lis 
much bmpoonedad libs, mostly comprising 
erratic rearrangements of his own name, 
lend a genuinely' unhinged, brawling quality 

to everything he docs. When he uses actual 
words, they resonate with a puncturing sense 

ofdircctncssandhypcf-reality, underpinned 
by a thread of reck less black humour. “One 

¡hot, man down, bisbrainspoka-powKbw, that 
¡hit hurt, sv dont fuck around" he hisses with 
bloodcurdling frankness. “Eversince they idled 

my nit^t Tfwis/Startpoppin pills and actin 
crazy" he repeats, in a deranged but revealing 
survivalist mantra. 
Although the giddy haunted club charm 

of token stall at cnmmcrciality “No Hands' 
may have shifted most units, it's far from 
Waka’s definitive work. In an era where 
hip-hop's undercurrent is resculptingableak 
new landscape of oblivion, the likes of trigger 
pulling tribute ‘Bustin At Em' and ultimate 
calling card '1 lard In Da Paint’ recall a 
‘...Teen Spirit’-sty'lc ignition point for 
*trap-rap'. Assembled byr the album's main 
beat ¡teddling prodigy, Ixx Luger, they 
showcase a masterclass in reductionism; __ 
juggernauts of hul king, bruising, brick- ^1 
to-skull intensity. Jaimie Hodgson 

DOWNLOAD: *0 Let’s Do IC, *Hard In Da Paint’, 
‘Bustin At Em’ 

Noted comic historian 

Brian Walker (best job 
ever?) has compiled his 
two comprehensive 

guides to the hl story of 
American comics into 
one ha ndsome tome, 

featuringcharl es Schulz 
(feanutsk Scott Adams 

(Df/bert) and more. 

Event 
MARingonn 

Or, “how to have a right 
royal ding-dong“. 

Visitors to Bristol'sCube 
Cinema on April 29 will 
have the chance to wed 
and divorce In a night, 
dance Kkeadr un ken 
unde, bitch like a 

bridezilaandsiow-
d anee in a way Wil Is a nd 
Kate probably shoJdnT 

A NR 
STAY KIDS SOMETHING IN CONSTRUCTION 
FT -  ~ There’sbeenawholeloadofcrliical 
I ftk — j kerfuffle aroundthedebut proper by 
i J this Miami Beach two-piece, but well 
mi -J havetoputthatdowntoapressingneed 
to fill blog space, in truth there's nothing that jumps 
out of this pleasant but Inconsequential mix of 

MGMT/Phoenrx-esque synt hery and Empire Of The 
Sun/Gypsy & The Cat-style 70s studio-pop, which 
twinkles past in a forgettable haze of nice chorused 
vocals and cosmic vibes, with the odd curious 
Princey/OfMontreallsh touch, so mewhert.aremlx 

of one of these songs is reaching a respectable 
position on an aggregator site, and being shoved 
hurrieefly intoa few hundred instantly forgotten . 
playlists. Success, lads! Duncan GiHesple 4 
DOWNLOAD: 1 t’s Around YOU* 

AIDANMOFFAT& BILL WELLS 
EVERYTH INO’S GETTING OLDER 
CHEMI KAL UNDERGROUND 

i ; „ • Now married withachild. AidanUoffat 
|Iv it ruminates on love and mortality here. 

¡K J rather thanonjustimp,soggycocks. 
I w.A I “ifsatlshoppinglKSandschoolruK, 
(Krea(febitsandtaxcredits,nasalh^r,fungalnail 

infeajom,fàhwasher tablets, Citalopram and 
CBeebies". he broods on the brûlant nerve-touching 
"Cages’, backed by Scottish jazz man Bil Webs’ 
minimal, heart-rending piano and skittish 
percussion. He calls love and life as it really Is: 
occasionaly sweet, rarely trouble-free and often 
so suiddaly routine we could all become the man 
he speaks of on “Balad Of The Bastard*. _ 
Chris Parkin / 
DOWNLOAD: ‘Cages’ 

Book 

From the authors of 
every hipster infant's 

favourite. The Indie Rode 
Colouring Book, comes a 
new volume of beautiful, 

oft hand-illustrated 
posters. Stick them on 

yourwaE 

MILES KANE 
REARRANGE COLUMBIA 

L He’sgivingitanothergo-MlesKanels 
fjn*T baddïhfctlmehe’sarmedwiththe 

rhythmtrackfrom*¥oirçFolks’and 
K- u “■ (much to his credit) a BollywoocRum-
Okk Dale-style whammy-bar hook. I actuely rather 
like this song, ft is what It is. Its influences prouctyon 
Its sleeve. This will work very wefl on the football 

highlights, and that isa true compliment 

CHASE & STATUS FEAT 
DELILAH 
TIME MERCURY 
f Whenever isay-ChaseAStatus”. 

I always immedatety say “Jason 
J Statham" afterwards. Sometimes i 

acddentallysay-Chase&Statham". 
Anyways, this isn’t the best thing they've ever done, 
but it is a nice platform for the voice of Delilah. In 
fact I have a bit of an aversion to those drum’n'bass 
breaks so I can’t really pass judgment without a 
deep-rooted bias. If anything, perhaps th is songlsa 
little ‘fte’ compared to their other offerings. 

ALOE BLACC 
I NEED A DOLLAR STONES THROW 
■ (think what 1 really loveaboutthissong 

■% Is just how great the session musicians 
Rj ’ obviousiyare.Asfor Aloe himself, lis 
ni voice is good - bit Bill Withers, bit Curtis 

Mayfield. Must annoy him. being compared to those 
people al the timethough, butthen he Is making 
some pretty *oldschoor music.SUI. thesubject 
matter crosses the schools; he needs a dollart 

SARABETHTUCEK 
STATE I AM IN SONC CATHEDRAL 

I love The Lemonheads and The 
A Sundays and Laura Cantrel. so I qiite 

llkethls.Also,lgetthefeelingitmlght 
be cod. tdontwanttofalllntothetrap 

of slagging something off that Is cooL I did that 
before -1 said The Breeders sounded like Catatonia. 

HURTS 
ILLUMINATED RCA 

ThereissomethingoftATuinthissong 

NdhM andllketATu.Hurt$arequitea 
• compelíngprospecLNofarethey. 
• aren*tthey?’lesbians.butgoodold 
British hunks. Still, they seem to split opinion with 
their musk. Personally, I think they seem genuine 
enough. This song is perhaps not the most gripping 

of theirs that I’ve heard.abiton the slow side. But 
the chorus is strong. Keyword: eastern. 

WILD BEASTS 
ALBATROSS DOMINO 

I Thisl5thesoundofaseriousband.a 
Jjí'X veryseriousband-.avery, veryserious 

band. I wonder if that's how they want 
— — i tocomeacross.ithinkthemelodyand 
song are nice, but for me the production Is a little 
stem, not enough joy m the thing. But hey, that'S my 
opinion, wel probably bumpinto them over the 
simmer and 11 feel really awkward. Just trying to 
be honest, what fun would it be If I said I thought 
everything was incredible? None! 

30 April SOU XMl: 41 
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COACHELLA 
EMPIRE POLO CLUB, INDIO, CALIFORNIAfridayaprilis-sundayaprilu 
Arcade Fire, The Strokes and Kings Of Leon do their best to drag attention away from 
the palm trees and Californian sun - but King Kanye is the only pharoah in town 

There should be a law about 
bands only playing their 

hit* at festivals, Yourscc 
is short, the beer tent is 
in noway near enough to 

you’ve only put on the setlist to placate 
the drummer. 

Of course at a glorious festival like 
Coachella— wait, there aren't any 

festivals like Coachella, festivals where 

rouse you from your heat coma befi »re 
your flip-flops make the ungainly 
hour-long trudge back toyourcarwith 
another hour just to drive offsite. 

Arcade Fire get it about the hits. 

AndThe Strokes ohhowweswoon 
- The Strokes get it, always putting 

something massively loved straight in 
after something less proven, mixing up 
all their albums but doineitwitl^u^^ 
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FROM THEMAKERS OF UNCUT 

Look the part. From killer heels to power lips 
and retro cool - remember to always wear your 
heart on your tee. 
If you’ve got what It takes, enter into the Guardian Student 

Media Awards 2011 and show us what makes you stand out 

from the crowd. 

guardian.CQ.uk/sma2011 

’ STUDENT MEDIA 
AWARDS 2011 

IN ASSOCIATION WITH NME 

RTI 
iBUEEYES, 

THE ULTIMATE , 
MUSIC GUIDE-J 
^INCREDIBLE INTERVIEWS 
v-UNSEEN FOR YEARS! 
§)A NEW LOOK AT EVERY WHO ALBUM 
S EXCLUSIVE INTRODUCTION 

DY PETE TOWNSHEND! 
_FROM THE MAKERS OF.UNCUT_, U
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BIACKLIPS 
WEBSTER HALL, NEW YORK TUESDAY, APRIL 12 
A grown-up showfrom the kings of onstage insanity? 
Sort of. If you ignore theflying toilet paper 

No puking, no poultry'. 
No peeing, nor peniscs. 
WIT. Black l.ips? I 
thought this was 
supposed to be a show. 

Kidding, of course (sort of). But after all, 

this is Black l ips we’re calking about. 
The Atlanta quartet arc known ft* their 
crazyr onstage antics, the sort ofantics 

that have gotten them kicked out of 
clubsand, in the ease of a 2009 trip to 

India, ncarlyarrestcd. But then again, 
that’s the thing about agood punk show: 
it's unpredictable. Being able to expect 
even riotous behaviour kind of goes 
against the whole ‘mt don’t give a fuck’ 
spirit of the thing. Soon a rainy Tuesday 
evening in Manhattan’s Bast Village, 
Black Ups give us exac tly what M'c were 
liking fon the unexpected. Which in 
this ease is an almost (horror?) toned-

down version of their former selves. 
Don’t get me wrung. The boys of Black 
Ups don't stand onstage and 

nonchalantly bob along tn the music. 
Tressed like a mix of hipsters, rednecks, 
Ivy leaguers and chain necklace-
wearing mechanics, they give it their all, 

an all that encompasses dancing, 
screaming, hopping and crowd-surfing. 

Crowd-surfing (hat is both of the 
crotch -led variety, and thejesus 
walk ing-on-water style. 
At a Black l.ips show it's near 

impossible to stand still, especially 

when half (he people are in a moshpit 
and every other minute you’re ducking 
to avoid dying beer cans and toilet 

paper rolls. Well... attempting to duck. 
There are an amazing amount of 
can-to-face injuries, but no-one seems 
to mind. Nor do they seem to mind 
getting backwash sprayed onto them tiy 

singer Cole Alexander. Or cans of beer 
swung at them from Ian St Pc’s 

guirar-turncd-bascball bat. 
But even after all of this, there’s a 

slightly more subdued (by l.ips 

standards) tone to the evening. 

Jared Swillcy refers to audience 
members as “ladies and 
gentlemen" at one point and, I 

when playing songs off their I 
forthcoming, .Mark RonseWb-

produced album ‘Arabia 
Mountain’, they admit to 
slou'ing it doM'n a bit. 

'Bad Kids’ is even dedicated 
to all the “gcxxl dads" out 
there. Oh... maturity. 
You wouldn’t know it from 
the likes of the raw, । 

exuberant ‘Gu Out And I 
Get It’ or the cheeky I 

'Modern Art’, though. I 
They can’t stay 18 forever. [ j 
but after a decade of I I 
playing together, if Black I I 
l.ips aren't pissing on each I 
otlwr, they're still pissing I 
all over other live shows. I 
Stéphanie Price ■■ 

% 
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LIMITED SUBSCRIPTION OFFER 

GET NME FOR 

THAT’S LESS THAN HALF PRICE 
free DELIVERY STRAIGHT TO YOUR DOOR 
GO TO WWW.NME.COM/1POUND 
OR CALL 0844 848 0848 AND QUOTE 12S 

GET CLOSER TO THE MUSIC YOU LOVE, SUBSCRIBE TO NMETODAY! 
It tl)IOE/f 

T 
4 

HYP 

VI W.‘ 
OFFER ENDS 30/06/2011 PAY JUST £1275 EVERY 3 MONTHS BY DIRECT DEBIT, OR FOR A YEAR PAY JUST £51 IN A SINGLE PAYMENT BY CREDIT/DEBIT CARD SAVING 58%. 
FOR Füll TERMS & CONDITIONS (AU. 0844 848 0848. FOR ENQUIRIES OR OVERSEAS RATES CALL +44 (0)330 3330 233 OR EMAIL IPCSUBSCSOUADRANTSUBS.COM 



LIVE 
IAN MCCULLOCH 
UNION CHAPEL, LONDON 
SATURDAY. APRIL 16 w ' hy are you playing Israel?” yells a lone 

yoke from the back 
of the congregation, and 

the holy hush of the Union Chapel is broken. 
“Why?" repeats Mac, and in a quarter-beat, 
Jabs a finger in the tirection of the question. 

“Because I need to be reconnected with me 
foreskin." Even geopolitical quips cant catch 
this old fox on the wrong foot and even If 
most of tonight's banter is lost In Scouse 
mumblecore, the songs ring dear, starting 
with the title track of overlooked 1989 solo 
album ‘Candleland' and wending through 
stripped-down versions of Bunnymen 

classics and some less enduring tracks, 
given new ife by the Chapel’S golden 

acoustics. And just wait until you hear 
his zingers on the West Bank Barrier— 
Entity Mackay 

„.AND YOU WILL 
KNOW US BY THE 
TRAIL OF DEAD 
ELECTRIC BALLROOM, LONDON 
FRIDAY. APRIL 15 An hour-and-a-half with —And 

You Will Know us By The Trail 
Of Dead is as refreshing as a 

week's holiday. You meet 
new people - here we get acquainted with 

two standouts from Hao Of The Dead*. 
*Ebb Away* and ‘Summer Of Al Dead Souls’, 
which storm and thunder hotly Ike hot 

thunderstorms. You get to do some of the 
same old shit you’ve been doing forever 

(rocking out to ‘I was There That I Saw You' 
wB never, ever get boring). And by the 
end of It there's a general feeing of 
well-being and relaxation. They're still one 
of the greatest bands around, not to mention 
a whole lot more fun than yow family 
holiday at a wet caravan park In Nuneaton 
Rob Parker 

CLOUD CONTROL 
XOYO, LONDON WEDNESDAY. APRIL 13 

(’s a tale as old as time In the music bis star helps industry 
sei a shit-ton of records, star goes wrong in the brain. 
Industry floods the market with ‘bankable’ surrogates that 
sure sound like the real thing but leave a ctoyirç Diet Cola-y 

aftertaste lingering on the palate. Libertines-Kooks, Winehouse-
Duff y. and now It's MGMT-Ooud Control, as these Australian 

psychedelic exports aim to leave their mark on a put-toon UK public 
looking desperately for some summer solace. 
Generally speaking there are two types of psychedelia in this world-, 

the kind that carpet-bombs the castle walls of the ego and peers 
fearlessly inside the ruins, and the kind that puts flowers In Its hair 
and prances rund the '60s gift shop, mutterirç rhymes about magic 
talking dragons and the like. Doud Control fal in the latter camp, but 
they do conjure some picturesque moments along the way: 
‘Mediation Song 92 (why, Oh WhyX does rambling. Fairport 
Convention-esque psych-folk, and *My Fear #r strikes a nice balance 
between the creamy, drive-time sophistication of Midlake and 
MGMT'S rainbow pop. On 'Death Goud”s power-steer psych they 
even summon a bit of much-needed menace. Alister Wright briefly 
letting his guitar off the leash in ChriNing fashion, it's not quite Time 
To Pretend" Mk I. but hey - at least it's low In calories. Alex Denney 

ADELE CEE LOGREEN 
02 ACADEMY, BRISTOL WEDNESDAY, APRIL 13 

02 ABC, GLASGOW Friday, aprilis 
Tottenham everygirl turns national treasure 

’ ith much of the city's student population having 
migrated back to the Home Counties for Easter, 
the Academy is overflowing with tweens and 
mldde-aged lovers. Armed with the best of the : 

Right now. Adele Adkins occupies a Princess 
Diana-esque place in the pop firmament With 
her second album, TT, she's done what we 
secretly long for al of ou* pop stars to do, and 
broken America. Not just America, mind you. 

but the whole world. She'S the retro-soii riva 
everyone can apee on, neither as bland and 
dead-eyed as Duffy, nor as smack-ravaged as 
Winehouse. That she writes her own songs 
and looks like the average human female 
simply makes her more beloved in the eyes 

lampshades, everything feds tasteful and 
restrained. She’s stil a mouthy north London 
girl at heart - she introduces Someone Uke 
Yo</ as “My first eva UK numbah one" and 

wmks to the crowd that “111 be out on the ties 
somewhere tonight” - but musically, she’s 
about as mature as pop gets these days. Sue. 
things can get overly slushy, and not every 
time matches up to ‘holing In The Deep' or 
"Chasing Pavements*. But even though it sort 
of pains us to go along with the snowbaBing 

batch from last year's The lady Klier’ LP. Cee Lo Green shows the 
west country that there's far more to his all-ages palate than mere 
identikit soul. He's flanked by a female backing band. Scarlet Fever, 
each member squeezed into figure-hugging spandex and sporting 
lethal heels. They tear through a set that includes synth-strutting 
single “Bright Lights Bigger City* and a crooning rendtion of 
'Wildflower', both carried off with an unabashed charm that only the 

former Goodie Mob rapper could get away with. A nifty, accelerated 

of- wed, pretty much everyone. 
The thing is, It's not entirety undeserved. 

Certainty, the evolutionary ¿stance between 
her and your standard set of X Factor I ungs-
on-legs is vast as evidenced tonight by the 
likes of ‘Hometown Gory* and her cover of 
Dylan’s "Make You Feel My Love’. Right down 
to her stage set-up d degantiy suspended 

ToCK 
TIaUTl (9n 
We translated six 

names from the gig 
listings into foreign 

languagesand back 
again. See If you can 

guess them-
answers up the side 

L Pearts And Dolls 
2. Encourage People 

3. Fisher 

4. Poet Wind 
5. Control Of Clouds 
6. Traces Of You WB 
Know That we Died 

reworking of Gnarts Barkley’s signature 

tune 'Crazy’ sneaks In partway 
through, but it is of course when 
he finally drops viral chartbuster 
‘Fuck You’ that the mood skyrockets. 
Striking messianic poses, his Solomon 
Birke-slzed T-shirt billowing before a 
cooling fan, it is made dear that Cee 

Lo is a man not just for all ages, but 
for the ages. Am Bauckham 

t^rustamers on get Priority 
Tickets to Ok Academy, trinai ■ ■ 
Wit» 48 hours before 
gmralrefoiM. 

Just register «t oZeo.uk/priorttv 

¿¡POTTED 
• Morrissey at All 
The Young’s Proud 

Gallery gig In 

London 

• Members of The 
XX. Klaxonsand 

Yuck at Radar stars 
2;W5 London show 

• Alex Kapranos 
watching Wid 

Beasts at Rough 
Trade East on 

Record Store Day 

BABESHADOW 
OLD BLUE LAST, LONDON THURSDAY. APRIL 14 
Babeshadow are the new luvvies of Mairead Nash, one 

half of Queens Of Noize and founder of label/ 
management company Luv Luv Luv (also responsible for 
discovering Florence & The Machine singing Etta James 

bn a toilet). Latest In Ine from the U-bend of popiiar culture come 
David Thornley and Tom Cawte, whose musical journey has taken 
them from Canterbury's dean streets to Dafston via Topshop. “On 
and on and on and on” Cawte sings on ‘For You’, which Is apt. seeing 
as Babeshadow have essentially written one song over and over and 
over again. each punctuated with the same calypso guitar riff and 

endess pontificating about low. Cawte's indie-bay vocals are part 
Mystery Jets, part Bombay Bicycle Club, vacuum packed for the rent-
a-crowd to dance to on Simday morning TV. Luv Luv Luv define their 
mission as giving teenagers music to dance and snog to - a hideously 
patronising idea that cannot hope to justify this Penrose staircase of 
throwaway irxSe, the nwer-endng platitude of mediocrity that wil 
keep bouncing off advertising deals until the end of time. Dancing 
and snogging? This somds more like a damp grope. Hazel Sheffield 

April MU 
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BOOKING NOW 
W-

SNOOP DOGG 
STARTS: London HMV 
Forum, May 17 
'Doggumentary* is here and 
Snoop has promised guest 
stars. We’re taking bets on 
how late onstage hell be. 
»Mf.COM/artfsfs/ 
snoop-¿099 

TRASH TALK 
STARTS: Middlesbrough 
Central Square, June 5 
One of the gnarliest bands 
in rawkdom, Trash Talk 
continue their neverending 
tour. There will be blood. 
»Mf.COM/artfsts/ 
tnsh-tsik 

WULYF 
STARTS: Cardiff Clwb 
If or Bach. June 9 

Four days before their 
ludicrously antidpated 
debut is due to hit, the wu 
(as no-one Is calling them) 
head out on lour. 
»Mf.COM/iirtfstK/wu-fyf 

GET LOADED IN 
THE PARK 
STARTS: Clapham 
Common, June 12 
Patrick Wolf (above), BSP, 
Slow Club. Los Campesinos!, 
Alpines and more join 
Borrell eta/at Get Loaded. 
»Mf.COM/festfvafs 

FRIENDLY FIRES 
STARTS: London Heaven, May 9 

DON'T 
MISS 

d 

Every time Friendly Ftrcs' Mxtind 
album gt»cs on in the WE office, 
emails arc fired back and ferth 

trying to decide what it « >unds 
like, with comparisons ranging 
from Take Thar to Ease 17, Prince 
en poppers toCariCraiggrmc 
krautnxrk. The upshot of which is 

this: the Paul Epworth-produced 
'Pala' is naught but a whomjxng 
disco Iwase, designed for dancing 

like a kun (watch any video of I'd 
MacFarlane fir a lessen in bow 

best to achieve this) and taking us 
back to innocent times when (he 
idea of Ibiza seemed like paradise, 
n< x s<xnc dark k-hole where 
dignity goes to die. It’saFkrida 
Spring Break with a (ouch «¿John 
I lughes naivety. In a nutshell, it's 
amazing, so the news that they’re 

playing three small shows before 
headlining Brighton^ Great 

Escape iswvlconw indeed. 
SME.COM/anisls/ 
friendly-fires 

LOUNGE ON THE 
FARM 
STARTS: Canterbury 
Merton Farm, July 8 
The Vaccines continue to 
break in losing their festival 
virginity by stopping in at 
Canterbury's Lounge On 
The Farm. 

NMf.COM/festfvafs 

VIVIAN GIRLS 
STARTS: Brighton 
Coalition, July 16 

After releasing ‘Share The 

Joy’ in April, Cassie, Katy 
and Fiona head for shores 
frostier than their West 
Coast sound implies. 
»Mf.COM/artJsts/ 

vMan-pfrfs 

GRUFF RHYS 
STARTS: Gwyl Gardd 

Goll, July 22 
Gruff gets to thieve 
more complimentary 
B&Bsmelllesforhls 
burgeoning collection of 
*Hotel Shampoo*-. 
NMf.C0M/artbtx/ 
gn/ff-rfrys 

SUMMER SUNDAE 
STARTS: Leicester De 
Montfort Half, Aug 12 

Blood Red Shoes (above). 
Young Knives, Pete A The 
Pirates, Toots A The 
Maytab. The Jim Jones 
Revue and Dry The River 
join the ke-creamy festival. 
»Mf.COM/festtab 

PRIORITY 

FF1
GREEN MAN 
STARTS: Glanusk Park, 

Powys, Aug 19 
Green Man announce third 
headliner in Sam Beam, aka 
iron & Wine. Gruff Rhys, 

James Blake (above) and 
Moah & The Whale also join. 
Mtff.COM/festtafs 

THE WOMBATS 
STARTS: Cardiff 
University Great Hal. 
Sep 21 

The newly grown-up trio 
plot a huge tour in honour 
of '.-This Modern Glitch’. 
»Mf.COM/artJsts/ 
the-worn bats 

KATYB 
STARTS: Ipswich 

Regent Theatre, Oct 8 
'On A Mission* garnered 

rave reviews. Here, Queen 
Katy embarks on a rightly 
deserved victory lap of 
whopping great venues. 
»Mf.COM/artbtx/katy-b 

THE BLACKOUT 
STARTS: 02 Academy 

Bristol, Oct 27 
Formerly MCR tour support 

buddies, now Wales’ 
beloved post-hardcore kids 
tour third album, 'Hope*. 
»Mf.COM/artbts/ 
the-b/ackout 

Our customers can get Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release. 
Text PRIORITY to 2020 to register, w—mmvwm» men*«»»"* w* 
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THE KING BLUES 
ai Bautianavaum anaravHuuii 

BLACKSHIPS 
SIMON HUES * KICK HeCKIE ' « ^IIIIE IOSS1 * MIO SCHILL1CE 

THURSO« 02 WNE LONDON KCLSU 02074033331 
MYMUNLM6SJUNT0MLC0M | imCCMTlMtMUniKI 

nuuattNPUM 

1

WEDNESDAY 2ND NOVEMBER 

LONDON ROUNDHOUSE 
0844 482 8008 

BUT BIIL1IIE IT B1GWOT0I1KXM 12«tl CC BITUME 1144 tit IKt 

I TICKETS OH SHE THURSMY KT MM I 
Nt MBE Mt, UH M M NN MWuaaBMKaw Wbkmsw/wtr-f at 

M IUM NN MM NEW MUOU ETOmHOE ■■ 

FOSTERTHEPEOPLE 

TUESDAY 17 MAY 

LONDON KCLSU 
0207403 3331 
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YOUNG KNIVES 
M0H 1STM MAY 
SAT 21 ST MAT 
TUES 24TM MW 
WEDS 2ETN MAY 
TIMS NTH MAT 
SAT 2tTH MAY 

THE NEAT 

Ot ACADEMY! NEWCASTU 
OtACADEMTESMEffiBD 
O|ACADEMY20XHM> 
OU) FtRESTATXM BOMUEMOUTN 
Of ACADEMY! BWTOl 
TME FQNJM HSnFQRDSHK 

THUÏÏSLAT 2ND JUNE 
0g ACADEMY ISLINGTON osu dodo z iimraantiL «tu MAwnutar wia 

MitrimEiMnMOuaMnHXKTnnai ihmm 

TICKETS AMBABLEFHMt 
WWWTKUTWEAAUK • 0M4 «77 BOB 

MONDAY 13 JUNE 

FÍ1MY17 JUNE [ 

18444772000 

00444772000 

- iKKiwti.n«LanKim.cui&iicinui«jM.iK -
WUMIM 1MKMMMMH WMTlMlYMWNYOUTitaMMtt-aWMnnttnMafWLaN 
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9 ft 
fight like apes 

•*s< 

FRANCESQA 
l^vnBTiINp^WMMC.-

I 
MONDAY 30 MAY 

O2 Academy? Bristol 
IMMMMflTI 

SUNDAY 17 JULY 
Oz ACADEMY! OXFORD 
Uf HK ItfaiTMt 1 M MJ MU 4» >Ht 

JUNE 2011 
P? BOURNEMOUTH 02 ACADEMY aumsa 
10 BRISTOL 02 ACADEMY aumsa 
U NEWCASTLE Ù2 ACADEMY aumwa 

ticaetweb.co.uk 
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jEä Sheeran 
plus special guests 

’'i 

MAY 

Wed ‘ 

Thu ‘ 

Mon 

Tue 

Wed 1 

Tue ! 

Wed : 

Fri : 

Tue é 

JUNE 

11 

12 

16 

17 

18 

24 

25 

27 

31 

SOUTHAMPTON JOINERS 
SWANSEA SIN CITY 
LONDON THE BORDERLINE 
LONDON THE BORDERLINE 
BIRMINGHAM HARE & HOUNDS 
NEWCASTLE THE CLUNY 2 
LEEDS THE COCKPIT 2 
SHEFFIELD THE PLUG 
OXFORD 02 ACADEMY2 

«•MO 
H.H.I.HH 
E.iCT.nn 
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EaEEHa 
tMH.HU 
EüEEEII 
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FIXERS 

May 2U1W 

03 
04 
08 
07 
ON 
01» 

M 

EYsiluYinnX 
CTurry/iNTTOVCAjm.r 
DranuMmdWABERDEEN 
Kin« TmVhWII AM1OW 
HHaw^YORK 
Ha/WSHEIPIEl^ 
Hiipirn>>1I.VSTOK|f 
lA 42/iUnCLSTER 
TlwUnal KsuapotTHKIGHTOh’ 
Carxr8l.ONI»ON 
(kvui CitvÆIVERfWL 
Hura end HuundW.WHMIMIHAM 
UttderuWCARDlFF 
Uot to UetfHKlKlOL 
Dot to DctfiNUTTINGHAM 
Dot to DctSAlAN'CHLsrLM 

0844 477 100 
01 »1 230 4174 
OMi 477 1VJ0 
0844 4RO9900 
01R0 «RÄ 12M) 
0114 275 2238 

>03 

087U 284 M3H 
0M4 871 1*4.13 
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Thu 16 
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06 
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13 

BATH MOLES 
WORCESTER MARRS BAR 

LONDON SCALA 
LONDON SCALA 
NORWICH WATERFRONT 
NORWICH WATERFRONT 
NORWICH WATERFRONT 

HWWIM 
rMvi.im 

h.»mm 
n-n-i-ma h-h-i-hu 
H.lWbi 

WWW.EDSHEERAN.COM 
NEW SINGLE ‘THE A-TEAM’ OUT 13TH JUNE 
A KILIMANJARO A FRIENDS PRESENTATION 

«iWfK 4«« 8« AH>MC0er WN K KPvCr OOP MSN* 

THE PAINS OF 
BEING PURE 
AT HEART 
JUNE 
07 CAMBRIDGE JUNCTION 
08 LONDON 

ELECTRIC BAILROOM 
09 BRISTOL METROPOLIS 
10 MANCHESTER 

SOUND CONTROL 
11 GLASGOW THE ARCHES 
13 SH9HELD 

QUEENS SOCIAL CLUB 
14 BIRMINGHAM 
HW INSTITUTE 

01723 511511 

causa «os 
oip «n 

01A1 S!S 1107 
OKI MO lots 

0114 275 2289 

04*42 **5OJ7 
ALSO AVALASSE AL NUJÆC0M | «SA >71 AS01 

n 

THE ASTEROipSwlLAXÏ TOUR 
. THURSDAY26MAY a 

SONNYS THE 
SUNSETS’ 

P«*Ct«4t> 

PíGoW, BETO BUCKED 
“.nilfM* «ND THE 

BnnT CHICK 

MONDAY 9 MAY 
THE LEXINGTON 
KILILIVE.COM / 0844 871 8803 

A KaÍMANjAAO PRESENTATION 
BY ARPAM3ÉMÍNT WITH THE AGENCY GROUP 
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SUNDAY 12TH JUNE. CLAPHAM COMMON. LONDON 
COMBINING THE BEST ASPECTS OF A TRADITIONAL FESTIVAL WITHIN A STUNNING URBAN SETTING. GET LOADED IN THE PARK RETURNS FOR ITS 

7TH INSTALMENT ON CLAPHAM COMMON AFTER TAKING A YEAR S SABBATICAL IN 20>0. BOASTING 25 ACTS ACROSS THREE STAGES, 
GET LOADED OFFERS EVERYTH NG A GREAT FESTIVAL SHOULD. WITH THE ADDED LUXURY OF CATCHING THE LAST TRAIN HOME' 

RAZORLIGHT 
- LONDON EXCLUSIVE -

THE CRIBS 
NOISETTES darwin dee z 

BRITISH SEA POWER 
PATRICK WOLF JOHNNY FLYNN, 

Los Campesinos ! SLOWrLUB 
L ABOUT GROUP I YELLE I ©.CHILDREN J 
p ALPINES I BABESHADOW I THE AGITATOR I DARK MOOnM! 
L BEANS ON TOAST I THE JOKER & THE THIEF 

AK' 4 

» 
WWW.GEnOADEDINniERARK.COM 

WWW.nCKETMASTER.CO.UK I TEL: 0844 847 1706 
mCKWU 



EVERY 
FRIDAY 

/WOLNATION 
THURSDAY 09 JUNE 201 1 
LONDON . I W ■ 

HOXTON SQUARE 5 
BAR AND KITCHEN < 
GIGSANDTOURS.COM | ART1SHICKET.COM ~ 

NEW SNGU 'SAIL' OUT 05 MINE TAXEN FROM THE FORTHCOMING 
ALBUM WEGAUTHIC SYMPHONY1 OUT 13 JUNE , — 
AWOLNAT1ONMUSIC COM FACE5OOK.COm/AWCXNAI1ON 

AMCT*C*OUS>*lbCN£M»rthMrrAMAMC£MLM & 
wnnHtMNrrMtf<r»nt»MiK>RAi 

TRIBES 4 JUNE 

04 

06 

07 

MHIMtOON-

i-* 
08 

CLUB -j I 
09 

EVERY 
FRIDAY 12 

13 

> ICE BLACK BIROS BORN BLONDE^ 

DIMBLEBY & CAPPER 
TICKETS - 0*44 *47 22*4 

THESOUNDS 
» 

HULL FRUIT 

YORK STEREO 

LIVERPOOL 
SHIPPING 
FORECAST 

CARDIFF 
ARTS INSTITUTE 

LONDON 
DINGWALLS 

BRISTOL START 
THE BUS 

BIRMINGHAM 
FLAPPER 

CAMBRIDGE 
HAYMAKER 

SOUTHAMPTON 
JOINERS 

moAMMKa eaue»» tumi PONY PONY RUN RUN 
THE JEZABELS 

Tickets available from: 

bcketweb.co.uk 
0644 477 1000 
seebikets.com. 
0870 264 3333 

■We Were Chadron' EP 
available to download now 

myspacexonWlitowband 

RACINGÄDJs 
THREE FRIDAY NIGHTS 
JUNE 3,10,17 
TICKETS START FROM £19 
VAVW.GOODWOOD.COM 

BOY 
GEORGE 
CHRIS 
EVANS 
MARK 
RONSON 



FANNA CALVI 
Z Z 1 i _ _ _ _ 

Lw.myspaceTcom/annacalvi 

ijgiiMMi _Jt_ 

•’W M Tï? 
■ 2-May ®*Ä Rwms 0845 413 4444 
I 3-MayNott^^sBoe844 477 1000 

■ xsäIäxs 
www.nme.com/tickets 

fl^Vo871 230 1094 
17-May 

Presented I? 

www.seetickets.com or 0870 264 3333 / www.artistticket.com or 0844 871 8820 wririMv^wm 



RECOMMENDED 
RETAILERS 

Here's the exclusive weekly guide to the country's most mouthwatering independent record emporia, chosen for their knowledge of both current releases 
and specialist areas. They're guaranteed to provide the personal touch you won’t find elsewhere. To advertise, call0203 148 2989 

WALES 
SOUTHWEST 

moua 
Ta* 01613 259661 
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Ta* 01722 126153 
Mm* a>n«tX52*a>tn«xOTL 

NORTHEAST 
ZD Maaod Rte, DwffWd SLO 
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wab^wwJatebodLarn/. 
headxiBol 
tea* brtaial3teHlA*tk. 
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«*07904 688739 
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átetele. 

Ta* 01803 866828 
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MR Mm tete Le«* Ul 

Tel: 01132 455570 
Vtetawww.kjmbawwiKnu* 

TO ADVERTISE HERE CALL 
020 3148 2989 

SCOTLAND 
nüTT^M^MI 

1AQ 
«*01413322099 
—ubi toirnnnirgtatgMtS. 
pTuaxoni 
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weta vrwKreardnurkeLcauk 
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«*020 8466 6335 
sin*i iiijiiil-rf»-*wi ».uk 
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VOTE FOR YOUR 
FAVOURITE 
SMALL VENUE AT 

NORTHERN 
IRELAND 

beVaR,BTlDO 
M: 0289 0234 956 
Rnrib britasoehesdxuik 

hfsdbelfast 
spidMi hi CD, DVD, VM4 Md 

Tafc 02830 262878 

Webt»wdJuytmKte.te T 

WEST 
MIDLANDS 
rrr^m 

Te* 01 »4 230726 

Spa, CV32 4X11 
«*01926887870 
RatespoMieadxaxiK. 
Webt w w.faœtxjoteioniL 
iKMtlSDa. 

«*01242246242 
Ran* phiMrtrfbntkmuk 
W* ww«’Jnrftinrkxuik. 

,t'r 

NORTHWEST 

«*01260240778 

CDs, Mûrit DVDa,VtayLâ*aet, 

1*01772258809 

'q fß^A'N'SBEST 5s 1 
' ¡small venue! Zî I 

NME.COM/SMALLVENUES 
54 SME 30 April 201 1 



jeera 
MÇNI 

msin i 
lEPUTBl 

TUITION 

LEADING 
VOCAL 
COACH 

To the hirnous 

'Collectors 
CORNER 
RAMONES 

Call yourself a super fan 9 

Here are tbe five things no Ramones 

obsessive should be without 

Tel: 020 895X 9A23 

RECORDING 
STUDIOS 

lAâÂMÃPy 
WGABBaU ^EYi 

Mill HIN Music Complex 
0208 806 8891 
Landon NW7 
faUUiMd IKS 

Ml HfnntliSi 

Stoner mta* - to 
cartinm 

n«t saw CniTMiK, Bit Orts 

MMjngn Hmrri Tin wi mi» amt traea nm. RnsjwuUiMa omi Hia moan uMKHrnira. 
IE 

AWEIOHE ■ERCHANDI8E ITEltPIIIE ' 111] W 5SS7 
WW<AWn01tlWHAMBMg.pMI I |] UIUTSI HUE * »IVHI ItltlT 
IMmeAfíWeTtoAliOtoílÑÑn LEHI « till IIT * HIUI II lili I 

■RAMONES’ 

1C* The classic 
1976 debut 

kVMK Is widely 

aH/Nflip 7 regarded 

DIZZYJAM.COM/JTME 
¡UPLOAD 
I YOUKLOGO 

Oraste jrour tn» «altea atop, 
•an to yoar Casa wartowida. 

CHAT 

SELL 
I TO YOUR TAWS 

DATE CHAT 
MEK 0971 3083813 
GAY; 0871 908 8944 

of the punk 

era’s finest albums, and 
its legend has only grown 
with the passing of time. 
It's certainly one of the best 
records ever made to contain 

songs about Nazism, violence, 
male prostitution and drugs. 
And it has a great sleeve too. 

albums In the early '80s. 
Originally released In 1999. 
the 2001 version removed 

two tracks and added the 
Phil Spector-produced 

1980 UK Top 10 hit 'Baby, 
I Love You'. 

‘ITS ALIVE1

• OL/CBIins woc/ann^ 0800 075 8128 

«1 

MANUFACTURING 

SOUND 
3^. PERFORMANCE 
The UK's leading CD & Vinyl Manufacturer 
@ In-house mastering facilities I ‘ 
® In-house design team to help with your artwork V" 

Contact our sales team now on: 020 8681 2121 4 

QUGHWr WKNPLACM8¥OUROMCRFMASMt3M.OISCOUNT ■ I 

IAT OR 
, DATE L 10» R 

§ 

This 
live set. 
released 
In 1979 
and culled 

almost 

0872 100 1002 

TOCTCHAT 
[tabKB ■ 
rap wtivA I iHtocd tewte. 

3 
3 
a 

RECRUITMENT 
PROMOTIONS 

MANAGER VACANCY 
d The Purple Turtle, 

Camden, email your QV 
and for more info to 

»m&flit. 
purple tu rfoby.com. 

Immediate start 
preferred-

taTed'in'kMlM 
.mcTotimirkaiH 

entirely from the group’s first 
three albums, was recorded 
at the now-defunct Rainbow 
Theatre in north London on 
New Year’s Eve 1977. Other 
shows were recorded on 
the U K tour, but this gig was 
considered to be the finest of 
the jaunt, which cemented the 
band's popularity In the UK. 

JOEY RAMONE: 

‘DON’T WORRY 

ABOUT ME’ 

rrrrr^ vocalist 

|~ ¡T Joey’s 
A.H debut 

£ album was 
released 

In 2002, 
a year after his tragic death 
from cancer aged just 
49. Actually a lot better 
than most of the late-
period Ramones albums, 
it contains an almost 
unbearably affecting cover 

of louis Armstrong’s 'What A 
Wonderful World’, as well as a 

version of The Stooged '1969'. 

END OF THE 
CENTURY 

e 

‘HEY! HO! 

LETS GO: 

ANTHOLOGY1 

RAMONES All the 
best stuff, 
inducting all 

the classic-

ferailA - era songs 
and some 

older times which may have 
passed some fans by - many 
gave up after a run of dodgy 

AUX-ATiX a" 2005 
WlfiMrO documentary, 

whlchcharts 

the band's 
history 
from their 
formation In 

the early 70s to their 1996 
break-up and the deaths of 
three of the four original 
members In the noughties, 
it’s fair to say that the band 
weren’t the best of friends, 
especially after Johnny stole 
Joey's girlfriend off him. 

g 
g 
i 

2 



08450 941707 g^if^ ■ 
U 

£01 
i simply Superb A 

T-Shirts & More!, 
V> lifKalMDa Butter 

FESTIVALS !•« 

las wart by Merrissey) 

CkariiaSbeoR 

p.. -r 

L i|^j 
Rt 

laakl? 

; 100’® of Exclusive 

T-shirts and Hoodies QfFíZ ÍÇ 
Big range of girts slimfits Z“"rV“^a 
Secure On-Line Ordering rA. Z/.J. 
Full Money Back Guarantee i I’® ’ »CW^LJMC 

r’ k» a 

¿WWVyUNH^ 

Call FREE/on: A ( 

70800 035 0241 
OwhïïBf« Jl 
.MeOectmt 

Blue Banana 

i 10% Discount 

NMEFESTIVAL I 

Fleecy funky hats for birds, blokes and brats. 
Marvellous for Skiing. Snowboarding, Hiking, Walking. Doing 

seen al festivals and taking the dog out on a blustery dayl 

i Get a FBEE Festival Tent 
tanVfl^ïïjucketmiW 
\ ’XZ-íí'i V_^ks__■ w’-Î^âb. 

J WJ 

saw ucnuT i was n cm wit k m un w m es as ■ ■ wa snor ink 
ujuuLU.BlueBancina.com www.oHmyhead.com 



NME FESTIVALS 

“eufest the original festival travel company 
TPlan your festival summer 

zGroFestrgal 
" The FBEE online magazine I i a - a loungers guide to UK i 
_ festivals A 

your pasport to europe's best festivals 

www.gofestivalguide.com 

airport transfers | hostels | hotels | apartments | tickets 
Are.you looking-fora more 

comfortable, Festival experience? 
Bingo Caravans have, the answer! 
• W#Law Youjust tu^ 

■ Havp shoppíngid^vêttdiwrps andta^he éarava¿.when ypù arrive^ 

www.bingocaravans.com jjtoffifc.'L * <n~n\ 
07703 514 040 Emma/Martin^g? DlIlgOl^LP 
info@bingocaravans.com CRTclViinS 

Bathroom 
WALU 
T-SHIRTS C^UDHOUM 

Í 
We do Sa voit yen arrive ud tuw ha. Cese and Kay to aw Usury ytat vil. 
hpe where ow kwviy «aff wiO help jvtiiee! Mhnvewd offer ym ■ wdeWic. 
butunmn nprrwKV. Wu ■ fvsufwú qaim wilh WTy ̂ w^vkrM rur> 
ud oiiMm Kroupa to hat ead with Oorfck beete Ärveu pllvM Md bed 
teca Al won «veta» *c lew a WCTR era* vilii doMoue fliwtaag toot evea 

For more information rail Jiwtine 01434 68383« or 0790 3577569 
e.Justine JctuerÂyurtüandsquruxom or check u* out online www.yurtsandAqurtt.roai 

from Angus to Zakk and Zappa to Adman. Gloriously Unofficial T-shrts 

wBAJjmQPMWMIl™. 

Steps to world wide ... 

winkle. picker ... 

domination 

19-6o.com 



GIG GUIDE 

PICK <>ftheWEEK 
What to see this week? Let us help 

WEDNESDAY 
April 27 

T 

EMERGE NME RADAR TOUR 
STARTS: Portsmouth Wedgewood Rooms, May 1 

NME 
PICK 

Crikey O’Reilly, it’s that time of year again. That time when 
NME packs up the brightest, liest and most brill new bands 
to trek the length and breadth of the country for your 
enjoyment. That time when dreams arc marie, ax» many dirty 
pints are drunk on the t< airbus, and, hopefully, you come 
away with a new favourite band. Leading the charge this year 
is one Anna Calvi, the mini matador of an abso-freaking-
lutcly massive voice. As she pointed out in our recent feature, 
she may be diminutive of size, but that's not to say she isn't 

totally unfuckwithable. Next upare Grouplovc, whose sound 
docs pretty much what it says on the tin - euphoric, naive 
declarations of togetherness and wide-eyed wonder, salted 

with west coast sea spray. 1fyou catch the tour prior to May 
14, you’ll get the bruised and lovely Big Deal as a bonus, and 
after that, there’s a se rving of the unsurprisingly sweet The 
History Of Apple Pie to be had. 
NME.COM/ttewmusic 

awcastOT 
pinnrw PUeHtpAimyl 
TM 8iM«n WrM End Centre 
MZJ 330040 
MIE ACT 
Qanx^i Qjewf 1 Unrirrutr 
028 909/3*06 
Twin A Itantic Queers irwerslty 
Û2S 9097 3»6 
WMNQHAM 
M AHenArc to M re 8 Hmrds 
0121444 20« 
Saint toriow 02 Academy 3 
CATO 771 2000 
BMBKTOfl 
MtorEyuCerrtrt' WTO 900 9100 
The Brette SKI Prate Prince 
AJbert0L2737»499 
BMCTOL 
tan Owt/Jrfra Cantu4adano/ 
TMucM Form» Cube Onenu 
01174074190 
Curtí* iner/tauur AMsut Nuriey 
Grair Barge 0U7 929 9347 
TM DarNnftotn/Bladi Shadow*/ 
No TWw For slgMMMne Crcfl torn 
?MPW74t44 
Ftra Gamec/Fbiku/Coma Britto 
LOUWS 0117976 997R 
Itoodi Crcf t 0117 W 4144 
Mount Itimbte Th rWo »713 10 CO» 
UIMH 
We A re The Ocaa iVtower Than 
Miami» Milerriurn Mile HM 
02920402000 
DUNMI 
TM tarent Saa/Anot Mr Mm 
Dcgfi OU» 0(382 2770RO 
RNNMNMN 

Clalra Moaner 9 Wide* Or*» 
«31672 7746 
Mana U Elec trie 0 run 
«312264224 
si irrow 
1st Coto/Spedrak The intn 
0*41 565 1000 
UmM Cuetu Br aeread wera 
0141 M6 8300 
My nwAtwrZTM netto« MnglUS 
War Wan Hut 0141 221 5279 
uttte IW 02 ABC2 OMI 204 5151 
NaMy P/ltok la ank/Blank tndda 
Sdwri « AH 0141 353 4530 

LEEM 
Doi« Paidey Santiago«» 744 4477 
TatoOuffafe/The Wagte 
Droid» Band Brudenetl Sodil Club 
0113243 5566 
UVOKtNM 
Ibe H naw tagger tv* Û TK3 613770 
Anieu iwer» Vasque 0151 7076171 
Johrwiy Foreivtei Sb tore F erecto 
08712301094 
UM DON 
Atomic Mtchwai/liaMn/QuKt For 
FÍT» fwpir Tin Ir oro 73834976 
Attadt Wrtoeulay/Canto Avmwo/ 
Mrmm Ra-li 0871 971 54Ut 

08/0907 0959 
CMhtM SuU 020 7833 2<&2 
Dan Artxvim Stou^tered Lato 
02086112 40« 
Devld tugem Edward» N n pt a Is 
020 72671577 
Emmy The GrstfAadtlMNWood/ 
EKtatMthtoWeyTreNaw 
020 7TO4 2062 
Ore rid Dom Dubin Castle 
OTO 74185 1773 
FtMbona/Mauthwaah/Wotan Sou 
Undirwrrid 070 »V 193 
Gorgeou» Goorgc EUI A Gate 
020 Z48S S3S8 
GrmcvartVFMWd Benter Ire 
0207734 5547 
Hoog Mag tn The 60»/The 
Sunny MreeVBen Smith Serial 
020 7636 4992 
Un King Old Owens Head 
020 7354 9993 
Wdl/»owB»y/TM tonaty CardMatt 
terythm Fartcry 070 7747 9386 
toon triwl A Tha 400 IM Garage 
020/60/1818 
Bunt a TM Gang/Thn Ten van 
Nsrtuxa 020 Tin 7366 
long TtoneDead/Tytxra/AboW tton 
Old Blue Ito 020 7613 247» 
The M 0UÜÍ OF Omit/Jans Edge a 
TM MMstegAnia McCtoltey 
a Band Good SNO 020 7372 2544 
Paul Bodgtrr Royal Aben tul 
02075898212 
Bight Sad Frad « Academy 2 
Nmgl on «770771 7000 

Th« Bock Of Trsarteta/Tbau 
MaariM/ttov toyai Suimcti 
War Brih 020 7739 5055 
Sotw Of Nari a Adrtan/rrittram/ 
Marton Children the Lnr^ton 
CDOAUTiUlV 
Thana» Tantrum Horton Squat tar 
A Grill 020 7613 0709 
Timber Timbre iCA 020 7930 3647 
We Are Fktton/Catapie The 
CoMroVDaath Of An Art« Hope A 
Archer020 7354 1312 
MANCMKTI« 
Ato Blare Academy 30164 U? 1111 
Bonobo BandOn The Will 
0161 HUW5 
Dead To Mc Niÿ t Ard tar Cafe 
01612361822 
Sldi Of Sarah Mci-o lire 
0161814 811» 
Tima New WHng Deaftostl tute 
01611304019 
We came As (tonam Sard Ccrwci 
01612360340 
NOTTNMHAM 

Cashier Ms 9 BoMga Sxm Glib 
at713100000 
tornan BrrkOtrOHTll 100000 
Simona Mica Glee Club 
»71 4720400 
MMTSBKMfnt 
Shindred Pyran d*023 9235 AMH 
MEFFWAD 
Dm Wbodetxk Tte toystores 
ÛU4 266 5699 
Dsrid Ford Plug 01M 276 7093 
Fugst h« 02 Academy 
08707712000 
KMMtoi/Ivwfrey/toK Of taMont 
conrea rm 0114 2% 026? 
The tow ton Foam 0114 7770964 
CONTMAiaMfOM 
Bring Me TM HateotUPUrtwav 
Drto/AaMtrete OuM h a I 
023 BÛ612601 
ETAUAMt 
Dew On Toto Hern 01727 »53143 
VOCK 
tahoMMBd Grand Own Haise 
01904 671181» 
Kattfdy ntbers 01904 651 250 
Metronomy/Ghaetpoat The Durt-rst 
01904 Ml 413 

Everyone’s Talking 
About 
CAMDEN CRAWL 
STARTS: London 
various venues, April 30 
While royaEstscountrywide 
Iron their gingham 

tablee loth; ready for the 
royal weddingstreet parties, 
the real shindl g’s I n Camden. 

Odd Future (above),Those 
Dandng Days, Art Brut. The 

View, The Joy Formidable and 
Frankie & The Heartstrings 

make for just a f racDon of a 

regally brika nt line-«). 
NUE.COM/festhrais 

Don’t Miss 
SIMPLE THINGS 
STARTS: Bristol Old Fee 
Station, May 1 
Stomping big hmgow boots 
all over thoughts of doing any 

Radar Stars 
DZ DEATHRAYS 
STARTS: Nottingham 

Rescue Rooms, May 2 
Death From Above 1979 are 
back, fora Smiled time only. 

58 NMK .4 pril Soll 

DFY on Bank Holiday Monday 

Is Bristol's Simple Things, 
featuring the finest in 

electronica and post* 
whatever-stepin an old fire 

station. Janie xx (above) 
headlines, with Bibio. 
Daedelus, no-wave ke queen 
Anika and more. Firing dado 
rails pales In comparison. 
NME.COM/festivals 

Thank Thor, then, for 
Brisbane’s 02 Deathrays, 

who have all of DFA 1979‘s 
sleazy riffs and salty Enes 
CGebbie Street’s “our bodies 
make the right conversation* 

being a fave), but with added 
bongo-beating goofiness. 
They’re touring with former 

Radar loves Cerebral Balzy. 
NME.COM/newmusk 

'3 



GIG GUIDE 

THURSDAY 
April 28 

FRIDAY 
April 29 

unatn 
The Animals 1 friends Lemon Tree 
01224642230 
BNMHfIGHAM 

Bring Me The HoriBon/Partrway 
Drtv«/Art hit acts 02 Acadiwy 
0X7077)2000 
Kong Wre& Hourds 0121 444 2WI 
XDVA/Tho Groat Westera/Faca W 
Mta n? ta adrmy 30X70 771 TOGO 
BOUB—MOUTH 
Netky/ltedsttaOtó F restada-
01202 ¡DJSW 
MMKTM 

Antwrui Rad/The Ihunortiombla 
PWceAfcert 01273 730499 
Jetgta/tamyourttere Cátente 2 
01273 6733U 
tty Rataon Coalition 01273726X5X 
Snuky low Rm Mesnwria 
01273 32X542 
SonsOfNtaAAMianaivmDoor 
SOT07R04 267 053 
BRtfTM. 

Anti Nowtooc League/Foreign 
Legkxt/Tbe tharred Hearts F tece 
OU 7 94 5 0996 
Bonobo 02 AUdemyOATO 771 2000 
Cotte Bed 0« Oute 0117 927 TIP 
Cold Soup 'to 51 07755 534666 
Gtant Step« TheUa 0X7)3)00000 
Noo-Rltmo/light « Aad Oocfcworti/ 
kmw taa tartana 0117 926 gm 
Side Ct Sanb/the Mate« War Start 
The But 0117 9304370 
Titai a/The Itattnk Craft 
0ÍPW74H4 
UMttMt 
IM ■» Wnst le/W ftp Per t brd Ar rm 
«223 357?« 
CAM«* 
Chipmunk Cteana 0R4529685X8 
btoosaur POe-Up/Strar— Hem 
From Another Star C tab bx tail 
029 20232199 
ram 
DM 16 Mt/BladillU Myall 
Cavrni Club 01397 495370 
BATEM EAD 
The Free Radfcal/K Itaen/Rowt 
Three Tun 10i91 4A7 0FM 
tUMM 
Alee Sact/Mara Juteter Or an Mtr 
04415529224 
tea Mcnrard/Washtogton mint 
Stereo 0141 576 SOtA 
Breaking Cwtew/The Patriots/ 
Suple« The nd 02 ASQ 
014)204 5151 
Cirtar Mod The Arrhes 
0141 565 JOCO 
Dare A rcari/Mal ron )3th Note Cate 
0141 553 1A3A 
XamidrO? ABC OCT) 903 3444 
Knut/Ke—aid NkrTTStouy 
01411339637 
Lis lener/EstherSparkVOM Sotar 
CvUilft test 0441 3312722 
Polarsets/Marcp Polo/Peta e H n g 
Tut's Wah Vrth IM 0141 221 5279 
UtM 
Orar—/Hew kta The Wei 
0U32440474 
Mert Stroud Crrtptt 
0113744 3446 
Tape The Radio Mib 0U3 24!» ZK» 
ui asm 

Half Man Half BhadUEcMocai km 
The Aü<W<rtJlTl 0644 8700000 
—g Cobra Chib The Donkey 
0U6270SO42 
Mite Fantastic Uxk 42 
UVKMOM 
Swtmmtog/ForelgnOfTke/The 
Md I yet Masque 0151 707 6171 
IB—OH 
tend Of Hrdy Joy/Slmon James 
Onions St Paneras Otó Church 

LAND OF KI MGS Needtag Hurt 
NamthM/My Tigre My nmtagf 
(VR/U/G/VDpr— Djre—/ 
M Rm GeMMtlMH Ct Treos/The 
Col lectabie Few/— BAars/Channei 
Cairo Botarirr 020 7734 5547 
CWttf liter Germ Note OR71 230 1094 
Doug PaUey VUndriM OTO «671 0700 
The Epstein »Umwgi on Arms 
020 KP 13X4 
Find The Btreery 020 TW» 3057 
Red frith Cite OU OCT 230 »94 
Gtamaster AJtalreVTaMowte/ 
Asher C 93 feet Cast 020 7247 6095 
The Hatet/Briow Cttart Dubin 
Ca$l Ie 020 74X5 1773 
The Lapanece PopetanAMon/ 
UMt Maker Ca V 0207 749 7M0 
Japayor V—K111 Qir rn Of 
HMlon 020 7422 095R 
Kamelot/ Evregrey/Sons Of Srason 
Q/fcademy 2 taitón ORTO 7/1 2O0Û 
Krafatea/sUnrry Uwe Garage 
UpUan) OCT 230 1094 
LeMMasonOUCMeerrsHeM 
0207354 9993 
Mark Montes New Cross inn 
02086921X66 
The Mm That Ml Mot Be 
Mamed For Nothing '«am Duca 
070 7777 73l¥i 
Mota Xlmbie Hrwr 070 7930 2070 
tephta Saadiq 02 ShrpbreA EkHh 
Emprr OTO 771 2000 
The ftengtafa/Ubers CA I* 
tournent OCT Z3D >094 
Sigue Sipa Sputnik/Afterred Purpte 
Tur » 020 73X3 49» 
They Said « Was bead Ha» & 
AnJW 020 7354 1312 
Tom Hwy/Oeptortenlas Gond 
020 7223 6523 
Wi Are The Ocam/Imot 
Tita At—Us Eirrtnc Battraom 
07074659006 
UM Came As Romans/M I b May 
l/The Word Alive tedrnwrU 
020 74R2 1932 
Zebra A Snahe/Fddtwg/ Hyn— 
From taneveh The teWgscn 
0207X3753X7 
MANCNCSTCB 
tanteen Of Conformity iKbo Uve 
«61X34X1X0 
Johnny Foretew Nght Ard Dar Cafe 
«612361X22 
Mannan Academy 2 Oiftl 832 1111 
Mo Tokyo 42nd strew 0161 fl 31 TICK 
tethka/ProfMMr Groen Ewnng 
Mnn Arena OMI 95OSDOO 

TW* De—Mal ed fan/PortSghtl/ 
light Damage Academy 4 
0161 «32 1111 
Timber Timbre Deaf In awe 
01613304019 
Tr—0 Threat/—We Ota water/ 
The ahtay taadmrr 30161 XV 1111 
tep/watm Siprs Kraak 
OKA 939 129 
MTOMKTMI 

Project Htae/Ewryfourdty Ümits 
0190X562275 
NEWCASTLE 
Bison Huating/tMer The 
Indcon/teM MM «read ot steam 
0191232 4379 
Killer GodzMa/lyia/AfraM TO Sleep 
Tnniars OBI 232 1619 
Mosca Wrx U Headquartrey 
019126171X17 
Peter Case Ouny 01912X44/4 
Pi toil Cliry 2 0191230 44/4 
NOOWICH 
Skindred Waterfront 01603 632/17 
— TTMCHAM 
firebird Old Arget ton OUS 947 6736 
Jeme/Bang Bang Romekteemais 
The Cerval 0U59633413 
Aody Hat A Witltet lAaze 
01159475650 
Sata Savtar Stealth 0X713 KOOOO 
TManytU^Peia Ionian Gamrad-er 
01159101101 
tUMAM 
Chun Suede/The Man Patrol The 
Caite 0161 3446623 
MFOM 
Off Kan The RegM 0UM5 2412M 
UngHtetts Ceta 01X65 244761 
1 APHIS 
like taKAMon race ta 
011X956XMA 
lAlfObt) 
last Harbow/The Doomed Bint Of 
Prowd once Sacred Trwefy Qwrh 
0161 flit 7041 
«■nau 
BM Caast/Spedrate/ Mazes Ourenk 
Social Ob 0U4 2/2 5544 
Right Itai Fred 02 Academy 2 
CM70 771 2000 
Warrior Sta/GtagcrAMEe Domfing 
tapteatl on 0114 276 0262 
— 
David Ford rewrs01904 65i 250 
Uika Deg Slew 01904 612237 
lacy Ward/lMma Sweeney Bück 
Swan Inn 0Í9O46A6 911 
item tew Ming The rubra 
Q19O4 641413 

ABCHBCEH 
Jahta» Ongki 01234 626 ORO 
The WW« Tradition Cate 
Drummond 01234 624642 
AlDdBSHOT 
Skk Ct Sarab wwt Erd Cem 
01252 330040 
BCIFAST 
Aad So I Watch Ww From Ata 
Qwvnk Umrra ty 0?« 9097 3KM 
tern Owl Birge 07X 9073 ¡555 
Joe Edn Spr rg A Antr ate 
02R9DJ2 59WÎ 

Jody Has A Mtita 02 Audenrr 3 
0X70 771 2000 
Onu A WoK/Akrya Actress A Bsbcp 
01212367426 
Thtetarbird wlovebttH Asykrn 
01212331109 
The VMomt NW loso tute 
«344 74X5037 
BOIBHlMUTH 
Wlbe A The tendí It/The Hoon 
Tigan The wrrtrwr 01702 W  706 
ta Kanon 
Cote Pair ley The Basement 
01273699733 
Rshbone/Randem Hand Ccrtcnie 2 
01273 673311 
Forÿw Me Fatter for I Haw Stoned 
Sdewrider 01273679927 
The Jame* Warner ProglwiM 
BeOst-rs 01273 202035 
Marmatade Sky nmnte 
M773 647KB 
Peta a The Test tax Bteiet/The 
S—itte Prtoce Albert 01273 730499 
Rita Lyndi/Saitw Cane The Hyckant 
01273 60X313 
The SPytones Green boor Store 
O7RM267&33 
MlftOt 

Angrik Upetartt/Noite Age nit/ 
Crimtaal tend Fleece 0117 9450996 
Band Of Trww teem «17942 7329 
•ring Me The Hortaoa/Partmay 
artw/Archatacft 02 Aradnny 
0X70 7712000 
EdmheigM Start The Bus 
0117930 4320 
CAHMFF 
BeneboMiltarwri Umk HJ 
02920402000 
Juta BathnweCMi I tor Bah 
O292O232T99 
Kong/Chrif Aten/Bryon 
toncnit CM) tor Babi tUcrsiars) 
029 20232199 
DCHK« 
Hanrwy/>4*vetts0<tecuv 
«-9D277CR0 

M^death UK Buinemuns 
«31 M6 3254 
Orar— Cknn 0131 622 7056 
FAAMOHTH 
Midge Ure tel nuess Pavikn 
01326 211222 
BATWWAD 
Martin Carthy Sage Arena 
0X70 703 4555 
Scratch The Sutae/ll other 
FvcBy/Goy Boy M—ay Three Tuns 
0191 4X7 QMS 
SI ISGffW 

ffres Attract 02 ABC2 
OMI 204 MSI 
Kattenfammer/Unni Hi bdran 
Kkt Tuts »'¿bl wr )U 0141 221 5279 
The lAlecomeri Ourles Bar 
OMI 552 7123 
Scrap Brak Ba r Bix OM1574 6066 
The SevartAenflt Century/The 
ScottWi inagMenment/SuMhifw 
Social Oran Ucr OMI 5529274 
Skinny V< Bairn Ftp ng Oxi: 
OMI 564 1450 

Tar— kt The AUK Captarft test 
01413312722 
Turbyne/Strtngman 02 kteemy 2 
ÛX7O7712OÛO 
GAMMY 
The FtoM How Waters 
GUHDTO— 
ThtoM/BofanbrMgi/The IriHanOy 
Skepie takrwni ÛI4R3 440027 
UEM 
ArcMectae In HMd— Hr wr 
Werks CH132 44X0M 
The Beal TH OCT 230 >094 
Jewe/Bang teng Pomeo/Nemtas 
UitoCH1324S 7101 
Take orus/Miguel CampbeB ter 
HOuseOU3 247 0606 
Tatni/M ague Of A ngeta/ 
Terminabon renter 0U3 245 3908 
WRatirs teudened Social Club 
0U32435X66 
uaasiiB 

01162705042 

LONDON 
r ICE BLACK BIRDS ♦ ' 
DIMBLEBY&CAPPER 

imapBtt 
The Gentle Scare Zana tur 
0151 /O7iU8 
Qasv^A 02 Acadnrry Ofl/D 7712000 
Nick Harper VAsque 0151 7076171 
Right Said fredunherttr 
01512565555 
Superdtarie Cavern Oub 
01512361964 
ID—ON 
RyRnnnmm/Debta Ouveen A Ite 
Mlktaks Hxntiurra ora 7772 7366 
Rta Cata KM00ra73RR 772 
Chrcmao 02 Aratawy Bmrton 
OCTI 771 2000 
Dave The Dtmivnu/tals Ubnata 
tarn 020 22M 5537 
Dynoo/tato tare Otó Btoe Lad 
020 *113 2478 
f toll The ÄtMÜ 0X71 2» 1094 
Fred Frira CafeOKi 0X71 230 1094 
ke Mwk BtrdVDtmbiebyg Capper 
Che NK « KOKO 0X70 4325527 
tertian Raak Ran B CRT« 165471 
Mataa And The Diamonds/The 
Maccabees (DJ set) Huton Pcny 
OCT 9624530 
Masten te France Bull AGite 
ora Mas 5358 
Mattoe/Bow Street ftewit 106 Club 
020 7ft 35 0933 
The Might WMUro Promise Hrtic 
ter MOO 810 1344 
MMngAndy/tta End 
PromisM/Tte Finn Bndgehcut« 2 
020 3«0 4X57 
MoMov JutateB/Fta FandN— 
C¡rgp0707»971M0 
Uy tel taon 02 Aradrmy Kirgton 
OCTI 771 2000 

MoaKltade/UnWoH Underwcrld 
020 74X21932 
Roney a/GaagCoioun/Gtoitpoet 
LandOftfrgs 
The Smitten Onea/5tar Other 
towr/tacaño« Du Dte Casi le 
02074X51773 
S eghle IK Bertor/Tte Feeling/ 
Dorrt Run With Seimen Grcrge 
Ttarn ora 7790 1761 
Vic Godard A Subway sect/ 
Oepartmort S/loadmi The Leungton 
020 7X37 SMU 
The Vfcws Pod-ester Hai 
020 77922919 
M trwHc/temam/We Came In 
Pieces Hcçe 8 Anther 020 7354 1312 
Yhsmin/MikM Btelnik/GMtgle 
OMI East Milage 020 7739 5173 
MANCM1TTR 
Beocter SW10 lire 0161 XJ4 RIBO 
The Kide Works Aradmry 2 
0K1KV till 
Mattbevr itekaH Bard cr The Wal 
«61X3266n 
Mount Kktae Deal rati tute 
ruAi «ñ amo 
Turto Brakes Scurd CoiDoi 
0161236(1340 
We Arc The Ocsan/Umcr Than 
Atlant! «/tara Academy 3 
OI61X32UU 
NCWCAITU 
Andrew (tata/Darryl Todd Binge 
Hotel 0191 23? 6400 
Ban Howard RiwrudrORI 261 4W 
tosert/lnsArt Wur Dteaoar Dog G 
Parrot «91 261 699S 
NOTTINGHAM 

Faith Uta Tap 8 Tumbter 
«15941 34M 
Kris Drew Gieectb 0X71 472 0400 
Peppertearts Test Match 
«159X1 Mfli 
taro— 
Katy BO? AaderayOXTO 77) 2000 
The bock Of Tratata BuBtrOcti 
Amu 01X65244516 
Spekes 02 AcadrnryíCWTD 771 2000 
POOU 
Joe DrtoaR/YBSir Bom Mr Kkb 
ora? MUMS 
PMTtMOHTH 
CSw Henry PyrwidsO23 9235 X6Û8 
MASING 
The After UTed/Fta The Attack/ 
Down wa Go Face gar « JR 956XWR 
Gary Pou— Sut)99 0R71 Z30 »94 
Tbm MHarnc a The Boat Rising Stri 
tat « Cm tre 011X 9X6 67RR 
SALTO— 

Alasdair Roberts lacrad Tn n rty 
Churth «61 X34 7041 
SWFFHMt 
Carottai Of Co)dorndtyCcrp<r4tion 
«14 2760262 
Hammer No More The FW—r« 02 
Academy 2 0X70 771 2000 
Laughing Gravy ven barrack Tarem 
0U4 234 9MR 
Robert George tail 8 The 
Purguory Playón Martey 
«14 775 22RX 
SOUTHAM PTtM 
Coast Taihrg HratH 073 RO55 W77 
TRIMM 
Ph— Marias/Notend/Anmg 
Brothen B-Side Oix/2 241220 
WM VER NAM PTtM 
Luke Conc—non Nta—vuri Arts 
Centre 01902572090 
Skindred VAilTrun Hal 0X70 320 TOOO 
WMXHAM 
nm« tew V1k*g Central 51 aikri 
0)978 J5X7flO 
YORK 
Mazos/MiBi Itaid/Awnglog Form 
Stereo 01904612237 
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GIG GUIDE 

SATURDAY 
April 30 

Ktaff Ml Ort Fcrum 01224 613336 
Twin Atlantic Lemon Tree 
01224 642230 
The MndowsMa Cameron's 
01224 644487 
•ATM 
TM Hya triai Hury ¿Apple 
Cannon/SaverinGrrrn RarkTnrm 
□1775400050 
B UFA IT 
Alabara 3 Envi re O2S 9024 « % 
The Japanse Popstars/ 
Scresdoth Stilt Kitter 
tawwoo 
lUttltKU 
littie Hair Bewher 0787162655? 
BBtMNMMAM 
Tht Heathers «3r0cw0121 7728174 
Last Start BefereVndu 
02 Academy 3 0870 771 2000 
Tht Uepphottc Thrift 
HUV tetttUteOR44 748 SOP 
Mu^mac/Crookad Empire ArtruH 
A Brtep 0121236 74% 
SlMry WtzaielMt Hare A Hcmh 
01214442011 
•MCMTtM 
Dirty Waier/Stay SkJi Pme Altert 
01273730499 
FlgMstar Behufs 01273 202035 
Owa CoaWon 01273726858 
Saaad Mather Teague P?rt 1er 
Tuera 01273 2 5684 
Sarara temed ia 01773 647100 
BbUTM 
CantaFIrt/Gouran^/Wrtph 
Fleet? «179450996 
The rnTdr^—'ttim TWigiriî/Thr 
Heavy Flamm from «17 942 73 19 
Hateas tani/2tet Lûuhiûna 
«17926 5978 
Katy a 02 aoderm ORTO 7712000 
Me sancbet The Tun ne 6 
0U7 92990011 
PrawUr/Surgt or Fury/True 
variance cron 0U7 W 4M4 
SommJ Ol ran start The Bu 1 
0(17930 4370 
CARD*? 
Borit/ThtThlcvirg Beggars 
Grthw Cafe tar 0292IH9 7911 
New Noi/Orange The Globe 
07738 983947 
ft le Lawrie irts institute 
08712301094 
CWUHrOH 
Hew fcww Ungs/The Fu Bartxwse 
OÍ2453WIU 

taw Oty/Here Us A Bbming 
BratGervntnr 01W 729976 
IDMIMM 
ftter Mook/The Light ü*id (ton 
0B1 2ft 2564 
Tara> In The Aitk/Tanra Hearts 
Sreahy Pete's 0111 225 1757 
■xma 
Mriry in Roots Ncenli 
01392 667080 
GATTMN AD 
Betty A The Bad Cats AzcreBUe 
0(914784326 
Back Varan A The Tarrortones TTr 
Central 0t9{478 2543 
Maidoi En^rt/Beymd 
The Grar^T yreon Three Tu n a 
0191 4R2WM 
GLASGOW 
MUvalor Art of Hatten 02 ABC2 
0(412045151 

s I 
Aerials te/l Ornas M Colos King 
Tut* van Mt- HA 0141 721 5779 
8» Ovd/NTn Cantu-Ledesma 
Captain's Uni 0141 3312722 
John OYaCa^isVGhstHM 
Ottartard The Arches 0141 5n5 »00 
Times New VI Ung/WetWrt/IOI 
SrtTrf NceWSItUY 0141 333 9637 
We Are The Ocean /lower Than 
AIUMK Garage 0141 332 1120 
UEDt 

Rorticd Quarttt Hemani Assemtn, 
Sncrn 0113 7439999 
UVE AT BEDS rang Kniws/Aloe 
Btacc/lsu CaM/Mad Apart By 
Hsis/Trahy Mfe/tNidi (tods/ 
Oteara Pie-te/FrfeMtnad 
Rabbtt/thBkra^tactDn/The 
Duke Spirit/The Chapman Family/ 
Alpines/The FuturebeadVUow 
Oub/The Tw*fM Sad/* 14/ 
rang Legierwu tre/lames 
Btakt/UCi Buy Happiness 
UMX6 rtiuesO8712X 1094 
UKUTEB 

Charlie 1 The tAartyrs/By The 
Rmrs The Donkry «16 770 5042 
ladea Dog Iah 42 
UVERPOOt 
The Idde Works 02 Academy 2 
08/0/712000 
The Skrie ten Keys Picket 
«517C85318 
LONDON 
CAAMM N CW Ahafa/AHct Gold/ 

K 
■ » * 

AO 

Baar Driver/ Baaxntag Real/ 
BaagamlB Franot Mtwich/ 
B^ Oui/Bo rapn/Cate le 
Bmc/tateral Batey/Cloud 
Control/Creep/O/lt/U/B/S/ 
Danaraansytavyd/ DdVEa^ta 
Fidion/FtMi/Frraia A The 
HeartsJrings/GaOops/GhMlpMt/ 
UtDe tanets/Marques TMIver/ 
M FIs Kane/Sacrteth Twek/Tham 
GhM/TheWtw/ThoM Dancing 
Dayt/TOtaBy laarmoiM tail net 
DI NAMin/Wronla FailWIftoM OF 
Trots Varna rars CK71 730 1094 
Aisdl Art vbrter OTO 7439 77« 
Wing Me The Hortaon/Partway 
Drive/Ai tirite tl Û2 Acaderrr» Brixton 
»«7712000 
Burning Comtes Arts dub 
020 746044« 
Detain 02 Academy 2 tsirgicc 
0870 771 2000 
Dywoo/Cup CM/Squsky 
MM er Otó Birt Last 
02076(32478 
FtKfrtcIty In Our Nomes/gtack 
Uanla/rars Braine RrtarKu 
0207779688« 
FlamepW Mott/FN A The 
tantea ttei> itortague Arms 
020 K39 4923 
The Forgettss/ll td Dont The 
teilngtûn 020 7837 5387 
HorscNun Shakes A The Drayenen 
OrtO 0207 3M 7840 

long salami A The Omdswtand 3 
Bootete) oro KM 8618 
Habium 02 <*epherds Bush Empire 
OfUO 721 2000 
MMog Andy/The Entity Heads 
Rridgehouse 2 020 3490 4857 
M-Dute/Frofemor Green/Slarboy 
Ma Vian The 02 acera 0W0 TOI 4444 
Ron Sssndth Barbicir Centre 
02075388891 
The ttaMi/twaoa/My Third Itg 
ttçe 4 Anther 020 7354 (312 
T0m Whlte/The HI dds Ménagée/ 
Wtrivontrti Ammham Arrm 
0708469 MW 
Trantyiranl a tfl ap Un dergr oeil 
O?OM22?SO!> 
MANCMESTEB 
Dan Sartata/TTw Two Than Deal 
institute 01 61 13040(9 
The Dwruttl Cotann BridtauUr 
KM 0161 907 9000 
GMeen taan academy 2 M 61 832 Uli 
The tea BaNte Gu ■ vers 
«61 832 5899 
Jams HbMi Veh 9 Ine 
«61 834 AM» 
Jamie Jons tarkry* OMI 661 9668 
STVSingtng At Macad Acadarrr 3 
«61 «32 lili 
Tape The Radio Nifh Art tUy Carie 
«612351822 
MBDLtSBBMKN 
Jinwry The Sounds lire K ajterts 
«642 230472 

ittwcAsnc 
Fad Of The hapubtic DcgA Pvrut 
«9(26169911 
FtaMnme 02 Acaderrr» 2 
ORTO 7712000 
Joharr DkkiwsonCUry 2 
0(9(2304474 
New General Ion Superstars/ 
Teenage Casket tanparr **’*' Bar 
0(9(2759150 
OCOMM CK teer?« 0191 261 4386 
Woody Pine«/Kantndry tar Tippers 
Ckry 0191 ZV) 4474 
MOtMOl 
Hadordcmt/Pneds Waterfront 
«603612717 
NOTTMBMAM 
The Casars The tarirai 
0U59613411 
flak Idd/The Barnum Preserve/ 
Paranoid Tramitas va» 
0(159475550 
Woucton/Sarpont Ine Rort Ott 
Bawmert 0115 9412544 
Katy Perry Trent FV Arma 
08444174 674 
Kmit/Kadhaul Bodr ga Soru I club 
0871310X100 
Poppy A The Jembeh SteaCh 
OfUBlCOODO 
Skincted Bock City »ZB KJCOOO 
OXFOND 
The Daeoits »he atsbeaf 01865 721156 
Dead JertthM lerkhci Tavern 
«8653(1775 

Nera/DcrtyphonlQ The Brgal 
01865241761 
Richard rateri/Sprhg Off endue/ 
King Of Cats isisFamtane 
01865 243834 
ItoikaZMe Bathnwt Butfcdon 
JVm«865 244516 
BONTSMOUnt 
Dovid Ford Cellars »71 230 »94 
MimiD 
WctiMl Westen King The Grelleres 
0114 266 5599 
Riptide 02 Aradrmy 7 CR70 771 70» 
Tta Boot h lead m 101M 2/1 78^ 
•OttTMAlMTON 
Brokoi Unta Jttran 023 8022 56(2 
SWAM MA 
Marage/Hang Fte/Edns Of Tta 
Dead VI Bwcodtan 01792477 577 
WAKEHELB 
Ftammer Mo More The Fingers The 
H® CR71 230 1094 
IK1WVN BABMN OTV 
The Great Ust Grw Boern 
01707 3381 74 
WOBCXSTEB 
The Famos das M am Bar 
01905613336 
YOM 
Avmgi ng Fortt/Sotan Ann Stereo 
Q19O4 612237 
Right Said Fred Filters 
01904 651 250 
Ryan Spendlove The Duchess 
01904 Ml 413 

GET IN THE GIG GUIDE! 
DO YOU WAMT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NMEXOM/GKa AND SUBMIT YOUR USTING FOR FREE. 

YOU MUST SUBMFT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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GIG GUIDE 

SUNDAY 
May i 

MONDAY 
May 2 

TUESDAY 
May 3 

uni 
The tat KomedaO845 SJMW 
BELFAST 
tarlatan Strft KiOen 
Û28 9O2387DO 
BNHMNCHAM 
Th* wickad whnpen The vioona 
01216339439 
Boutomaourw 
Ttndorhoe Cmtrr 5 tage 
BaraMTow 
tmmire Cortord» 2 GU/3 673311 
TheForgettwiTheHpirart 
M273 6CRJ13 
2ttMnOJVMMMd 6m^/ 
HenronTheH*«* 
BlttfTM 
tat Coast ThekB 08713 KCOOO 
OMd » M CTCft OU? 9W 4144 
Hau Itamal fleece 0417 045 0906 
Ma»iumO2Ac»femY 0870 771 2000 
SIMPLE THINGS FESTTVAL lamie n/ 
The Correspondrai« /Gon|aorfl/ 
taitaad/ChrU Ctefc/Ftaallng 
Pobrtt/Tht NuMra/ Btoio/ 
Hcxstatk/YB Sb Bo^Anl ha/JM 
Nopldnt/ttaedri Ml Fantastic Mr 
Faa/BathsOM Fire Station 
(transe Brew Mother's Rur 
«17925 6969 
UM« 

•ring Ue The Mortara U rwgey 
020 20230130 
Carys Matthews G He Club 
OWO 241 5093 
Katy B Vi I Irn n >um Muar Hal 
Q70 7O4O7OOO 
The wild» Drin/SlaraiMi 
GnditrnCafr Bit 0292Û» 7913 

MkMkman $ne*y Petrt 
0131 225 1752 
ShoMeMaarcriWobds/Cbsessira 
MM V Pktu e House Û644 847 P40 
EXETER 
Nero Photo« 01392 66TWO 
SLAMOW 
■ate Ceramray/Ghoct SUrro 
OMI 526 5018 
Ban Sartaia/Tte Two tars 
Captan's tai 0141 1112722 
Otan Catbouie 0141 24« 6606 
Füllte Apa itirg Tuft Wai- Wah 
HH 0141 221 5279 
frantn Thortnrn Orra fer 
DM15529224 
SIRUPOSO 
Random HaMVTyrararaauriN Alm 
BoO’Wrn 01463 440022 
uem 
The Def* ad/taneo Must Ota 
Ccrtprt 0113 244 3446 
UVE AT LIEDS Sasvegas/ 
Timo New Vta«/WldPtas/ 
Wtmdwiwan/Ctaey Varlam ven un 
0R31 230 1094 
Smoove * Twrei wardrobe 
OU 3 22 2 34 34 
The Woven Profcrt ter thern Ven key 
04132426630 
mama 
PMM McGragor/lanai Kay The 
AlKWontfnOA44 WO 0000 
toMeFlr»tug0ll6 75517211 
UVEBPOM 

China Cristo 02 Academy 2 
0620 77120» 
Fudous/The taM TrW ¿matte 
«517071558 
IM»M 
Atoe Blatt Seda 020 7KB 2022 

Andy* The Prastitirtci Bar Wry I 
020741159316 
Beecher herder ire 0207734 5547 
BI IN Bragg/The AcKator Queen 
illutedi Hid 020 7)604242 
Black Daniel Sod al 0207636 4902 
Beta Erl Of Canden 02072841675 
Dirty tads rktans 
020 7778 5300 
tota ■ The MuhA lei Clare/ 
Mannan tev/Ooud Control/ 
CocfaibMHdd/SMnmw Can* Urate 
water RUS 020 28374412 
Staag Buflalo U 020 7359 6191 
What tarif» Academy 2 literal 
08707712000 
CAMOIN CRAWL &S4/BatlioOr 
F reakout/Beth torn Hough ton/ 
Bright UgM Bright LVrt/BrltKh 
Sen Power/Cedrnbutllild/Dinoaw 
MH»/Dutch UndH/TlMi/ 
BaBope/GraliamCaswVHutan 

Ian Buy Itoppinta/ Maze«/ 
UMM/Odd F eün/Pqgy Suc/ 
Pete A The Bhatts/ttasrligM/ 
Sractnh/SlarSMuw/The 
Chapman Fam*y/The History 
Of Apple Pie/The lemoeheadt/ 
Treetop Rym/Mk Are A nimM/Wai 
Gang/tamin/ta ng tagonmire 
Vancwreu« W7! 230 1004 
BUNClSfm 
Atea/Ageing/Troian hotm Rovers 
Brtwn 0164 «33 7763 
D/RAVG/VThnca DancNij Da« 
Mngl on Mi H 0R71 730 1094 
Ana State Mu 0161 236 4355 
Lain Cantrell Acadrmy 2 
01616321111 
The Men Thal WW Not Be Blamed 
ForNoBhingMatt & Phretfs 
01612735200 
Pharoah Sanden Band On The Wal 
01618326625 
Simon Me Bride KademyS 
0161 832 UU 
Wil ly taaon/Ttarren Hayman 
Sa herd la-ivrraty 0161 7367811 
NEWCASTLE 
Bob waioVThom Piddork fe Ljrch 
0191 261 JD1Û 
Sheep On Drop Rvenide 
019126143*6 
We Are The 0caan/l4>wer Than 
AHantH02Acbfemy 20870771 2000 
NOTTVMHAAI 
Deaoiwt* Stealth 08713 MOOQO 
toara iartastk/A M^or Modra 
PictweOU Angri m 0115047 6735 
POME 
The —*1- te lt»piO12O7 746945 
POBTSHCWTH 
EMERGE MME RADAR TOUR 
Alta CaM/Grouptere/H | Deal 
Wnfewnd RDomc02392H6 39U 
SMErnau 
D Dou Ne l /Tootsie 02 Academy 2 
08707712000 
SOUTHAMPTON 
tody Has A Mittel unen 
023 80225612 
TB Dusk «IX* 023 8055 5366 
WAKEVWL» 
Breakout Snooty Fai 01924 374455 
WOLVEBKAiaPTtM 
Manning tar 201902 49/flñO 
TOOK 
Ginger FfctMrs «004 651 250 
Hen FY Owstt/U memoras The 
Duchess 01004 641413 

Umre/Wtodi Of MVK/WW 
From A Hartoft Mouth 02 Academy 
20870 771 2000 
KldBritbhO2Achlemr3 
08707712000 
B0BRKM0ETI1 
BeRoetaad 02 Academy 
01707 399977 
BMBBNTOH 
Ahw Bl as Corrrr* 201773673311 
Barn Ote The Hcpe 01273 773 568 
Bat CraitCaNiti on 01273726858 
Gonjaoufi ten tWl Z40 »94 
BFUJTOt 
IMERGI MM RADAR TOUR AMU 
CaM/Grauptere/Big Dete Ttekli 
ÛR713IOOO0O 
IncNowr/Tte Fotariag 
AnNtmcament/OfT The WM ftece 
01179450996 
lain Card rol 19 axinrrdure 
0117979 0038 
Orao^t/toow R M 02 Aradrmy 2 
0570 7/12000 
We Wta Promtoed Jetpadu 
Uta li am OU 7 <U6 59/8 
CARtxrr 
Ginger CMittr Bxh 0292023 2199 
nrm 
StoBdrodUntagty 013^263520 
BLAMOW 
HawHon/Serpeattoe/Mlw 
BatiaiitourO2 ABQM41 204 5151 
Panic! At The Otad» 02 ABC 
0570903 3444 
Ratohaw AnMa Captar k tat 
0141 431 2722 
The Strange Drath Of Liberal 
inland srg hit’s W#i Wadi Hut 
01412215279 
IBIDG 
David Thomas Broughton Bruderell 
SOClaiaib Olli 243 5866 
MaybetawM The *98 0113 24*0474 
isatm 
Bring Me The Hortara/Parkway 
Drtae/ArcMtactsO2 Academy 
08444772000 
Martfai ttariey M u liar 
011625100» 
LONDON 
A Gentta Frealteww EUI A Gate 
O2O74A553S8 

■rad Bed Tteooe hrpleTurte 
02073834076 
DavM Ford Braler ire 020 7734 5547 
Cddfe Grimn 02 Academy Sri ûcn 
08207712000 
Kidnap AHca/UmlM Old OwWs 
Mead 020 7354 9003 
laudmwth iddUTte Hama 
TW/A Öfy Ute nw Hope I Arrtrr 
02073541317 
The MefTT Gaag Barfly 
06/0 9070999 
Never A Hero DuUin Castle 
020 74551774 
OTtath/The B rate Onna C> go 
0207749 7840 
U Esau/OrcuM Braater Old Blue 
USt 020 76132478 
MANCMnna 
Baths Dei Institute 01 6i 3» 40(0 
Hate itarnal/Obecin/Betat h The 
UMrvn urao Uve0161 634 8180 
Joseph Arthur Band cri The Wa 11 
0161 83? 6675 
MWCASTU 
Dan Sartaiackray 019123044/4 
The DcfllM/Domra M ust Die 
Trmira 0191 232 1619 
Gtafreaat 02 Academy 
OWO 771 2000 
IKtTTIIMHAM 
Cambrai BaRiy/Thrash Metai/ 
07 Daathrays Rescue toxms 
01159588484 
oxrotoB 

Earl Thomas/ Paddy taw/ 
The Big Staid« Bulirgdra Arms 
MR65 244516 
REAbaM 
Ftohtome 14» 0R71 740 »94 
Mey Ataska/The Sky FighUOur Lail 
Art Fite Bi 0118 956 8188 
immnh 
RÍK Ute Apes 02 Acklemr 2 
OWO 771 2000 
Kong/WM HuM/These Monsters 
Karte? 0114 2752288 
SOUTHAMPTON 
Ate Sa I Watrt ta From Afar 
ldnenO24BO22tel2 
brOLVERSUMPTOH 
Ty4w Mh vanity 01902 7111« 
VMS 
Stemming Afters Ot9O4 651 250 

MjytoefJwartJi Cato Drummond 
01224 624642 
BATH 
Goittenarft bub dub Kmedia 
08452938480 
OIMMtllAM 
A todag AteuMria/or M Ice Aad 
kton 02 Ac Mtrny 2 0870 771 20CO 
Panic! At The Dtocp Mi1/tost ttuae 
08442485032 
BtoanirrtiN 
The tauro Society Kerned la 
01773647100 
BtoaSTQL 
AMotar/Buy The Arrtew/I Defy 
Craft 01179824144 
A Genuine Freaks how Croft Room 2 
01179674144 
Howston/Serpentine/Mta 
Behaviour 02 Academy 2 
0870 771 2000 
AoMphArthwrlcui siara 
0117 926 5978 
Shatov Lyme Tt-ekll 08713 iOOOOO 
Steion McBride The Turar h 
0117W9 9OT8 
URMtoCI 
AM The VtnaM Kiyrruters 
0122346241? 
CABOWr 
Fishbone The Otete 07738483947 
Jody Hai A HH Mat Ch» rhx Bad* 
02920232199 
State rad bn Iwrgty 029 20230130 
«ATT1MAD 

I Am Kloot Sagr Arma 
CW7D7D349>5 
IUI4OW 
TheDefitadlwryBlarks 
0141 221 ran 
The Secret Stotwx/Simra ton* 
Orr Str 0141 542 9224 
LEEDS 
Bonobo diversity 0U3 244 MOO 
Cerebri Batty The We« 
01132440474 
immwraOMNds of ptagaa/War 
From A tertoCs MouthCochpR 
0113244 3446 
Soamd Of than forint Berm 2 
0113744 3446 
UKESTEB 
David Ford The Dcctey 
011622D5O42 
Toy Hearts Wriklan 0116251 CO80 
tOKOM 
A lasdtor Roberts Süufhtered urrt 
02086824080 

And So 1 Watch tai From Afar Scab 
020/633 2022 
Aalhowy O»id/Do»€ Drgvulb 
020 726715/7 
Balte Crgo 0207 149 /840 
Boy Maadeiflto/My Tiger tor 
Tlmlng/toYMMOid Blue last 
02076132478 
The Cute lepan Mw 6 Anchor 
02073541312 
GM People Bui S Gate 0207*85 5358 
Jtate EteraaiAibccura/Baneath The 
Mastere IHmorU 070 748? 1037 
Htaaws PBteto Dubir Cattb 
070 74851773 
tnTriaboliqus/Did/Radto9/lBW 
Stalk The lenrgten 020 /Ri? S3W 
Mat Raptor Bifiy 08709070909 
Th ri* Suit YowrseK CAMP Basement 
0871 230 1094 
Ftotricfc Stampfer» water AMs 
0207837 4412 
Spokes Heritor Square Bar & Gri I 
02076130700 
Tknet New VikingïthD 
020 77795097 
TknEkxMh KONO 020 7ÆA 3222 
■ANCMÍTtD 

Deeriioof Academy 2 0161 IU2 UU 
Delta Maid Brad CT The Wal I 
0*518326625 
Frontier IteduM/Tbe ( nwire Si tul / 
The Strawberry Preadiers Putt» 
Unrte 0161 834 1392 
Giasw^* Ac »ferny 0161832 111 I 
Md British Ac »femy3OI61 832111) 
Naali B The Whala/Erinvas Mr 
Oki I 7364355 
Sorwry B The Sunsets Sound Cm roí 
01617360340 
The Strange Drath Of Ubwai 
tn¿and tat-ou w 0161 228 1M? 
NEWCASTLE 
ftasCtaryD19l2»44M 
Twin AOantk 02 Acaderrrt 2 
08707712000 
NOTTINCHAM 
EMERGI NMi RADAR TOUR 
Aima CaM/Grouplm/Blg Deal 
Rescue tans OU5 958 8484 
Iha Wm Pictins Oiamrircn 
01159506097 
OX FOND 
The Lost Boyi/Stat Ie Action Cefar 
QW6S244AU 
SOUTHAMPTON 
Howflng Beds kreers 023 8022 5612 
The RI Bes TiWr g Heads 
023 80S 5899 

OR1TY 
Our customers can get Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release. 

Text PRIORITY to 2020 to register. MnMaSrSdMarfanclHrngmlMivafflli 2 



THE AFTERSHOW 

THIS WEEK IN 1962 
BATTLE OF THE QUIFFS, FRANK DOES THE TWIST 

NME 
HTmWM New SHADOW introduce« hiintell 

I No. 3 

1 HEY! BABY 
I eauo tmwm - ««»m 

neu/ _ 

MUSICAL 
SPEAK TO ME METTY EXPRES 

EDVIS 

OJIIHFÍ 
pexsõMUTies in the News 

km ne Twisrcn 
_ HMCW 6*' * rueltA trft, ¡«1 a ¡.L--—— 

CAN THE 
KING BE 
TOPPLED? 

I
n what is described as “a 
crack inggcxxlwak fur singles’, 
two chart titans haw “discs’ out 
on the same day. Qiff Richard's 
i’nilxKikingtiw The Window' 

is hailed as both “his most brilliant 

performance todatc’and’avvritabk 
explosa <i of gaiety after the serious mood 
of The Young ( )ncs’.’ Elvis Presley's 
'Good Luck Charm’, meanwhile, is 
declared tn be “a relaxed, easy and casual 
number due relics on the Presley 
personality to sell it." Certain!)', having 
scored nine of an eventual iS UK 
Number One singles by this point in 1962 
(to his rival’s five). The King is at the peak 
of his powers. Rut that's not to say his 

record com¡>any don’t set R ichard as 
serious competition: go hack to late 

January of the same year, and on the back 
page of WEyxniwill find an article that 

suggests Doxa delayed the release < if 
Presley's prcvicnisdcnjblc A side single 
CRock-A-I lula Raliy'f Can't I Iclp Falling 
In Low’) for fiar that it would be kept off 
the top sprx by Cl i ff. 
Ultimately though, NATE writer Keith 
Fordyce turns cwt to be correct when he 
predicts that Elvis will have another 

chart-topper. "G<xkJ ! wk Charm' enters 
the NAfETop jo three places alxwc’lYn 
1-ook ing Out The Window’ at Number 
Three, and the week after begins a run of 
five consecutive weeks in the top ̂ xx. 

NME EDITORIAL 
Kill OTO MiB-r»t> 

Miar Maran »»««1 kit 6871» 

Awdlt« fiHw PW MMtkit 6867» 

■Mx MMr J NV M » *1 MW* M « 168 58 » 
M UMt W'Kmwi leit 68631 

«un WootfiorM Celt 68SD 
M-MtanUKMnieiCQin) kit 6680. 

NME.COM 

Met «« 8 «Mr ira h A nW run tt 11 6 SU] 

ADVERTISING 

M Mu a«( r C hn i t>ck w (<116704» 

Hdlk UHt»«»lkv1*«6?2S). Tim Lall« till ó»« 
Uw Mi Umi Hw tenu «Ur tM 0 ■ 161M1 

Cn M*w MMm Mmtv M *1 1 Omm* U i < Mil » 

UM lowvlHli teat 67U6L 
<11 r« cwti mer tnt 67241. 

Olwr Mull OMól I1J71UI 
Mh*Mt»K UM Stun («It 6116) 

INNOVATOR - INSERT SALE 

ata! Eino 

¡É® 

KILLER PERFORMANCE 
Jerry Lee Levds' comeback UK show takes 
place in Leicester, and HUE writer (Jiris 
Wiliams is blown away. “From his flying 

mane of wavy blond hair to Ns zipping 
fingers, he is the epitome of rock'n’rul." he 
raves, adding that tNs performance Is “far 
and away the most exciting I have ever 

witnessed on a UK stage". 

FRANK NO SELL OUT 
To many, Sinatra’s re-recorting of 

‘EvTybody’s TWístln" must seem a pretty 
transparent attempt tocash inon the 

dance craze of '62. Not HMFs Mike HeBcar. 
“Asaröst and executive, Frank has no 

choice but to wax exactly what the pubic 
wants," he argues. "The new version wil 
stand up to a lot of wear even after the 

twist has been replaced by something else." 

o/t iso In The Issue 
That Week 

•The fint detais of departed Shadows 
member Jet Hanis' solo record are revealed. 
On it he plays “a completely newgiitar- a 

Fender srx-st ring bass guitar. 

• Shirley Bassey's London Palladium variety 
debut Is declared a triumph. Andy Gray writes: 

"After two encores, theaudfence was stiB 
shouting for more, while Shiriey put on her big 

Tm overwhelmed' smile." 

•Alarge classified advertisement at the back 
of the Issue (which you can see, tar left) 

dedares: Ufe Is sweeter with aDansetteT 

• Under the head 'Why did DJs ignore B 
Bumble?’, Bruce Chartton questions why the 

srigte 'Nut Rocker' hasnot received one angle 
play on radio, despite being In the NME Top 10. 

• Lonnie Donegan is reviewed Eve at 
Manchester Palace, where he wins “roof-

raising acclaim for suchvintage specialties as 
Have a Drinkon Me' and ■Gambin' Man’.” 

PUBLISHING 

1PC INSPIRE 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by TYeuor Hungerford 

THANKS TO MUSK CHARITY 
NORDOFF ROBBINS, WIN A 
PURE EVOKE-1S MARSHAL! 
DKITAL RADIO WORTH £219,99 

CLUES ACROSS 
1*84 The View from here is of a farm house, then 
Orford, Pktadilly— Í5-3-8) 
$ The Chapel CM> have settled kiquitcnkrly here 
on their debut a ¡bum (6 1 

9 (See 14 down) 
10 Kings Of Leon are not going to kkk "The Bicker 
from their set (3-9) 
UfSeelSdown) 
14*214 Darwin beet not having a good time (3-3) 
16 (See 15 down) 
17 Don’t mm! It’s Joy Divãlon 8) 
19 The Strokes not being ttrMght with us (6) 
21 (See 14 across) 
Z3 n’t immaterial stopped off at ’_ FMirMcy Dtor* ri 
1986(3) 
25 They've travelled the 'Autobahn* and TTans 
EuropeCipress'fb) 
26 The Revolt kl g . side prefect for members of 
Front 242and MnEtryiS) 
28 Alice Cooper identities Iwn self on he Aral di art 
single 3-2} 
3O(See2down) 
3H27D W ton Pickett hit covered by The 
Commitments in Hm at same name (7-$) 
32“_ .«a jÄpraöthatcasb Mtb both ta «S 

15*164*124 "WWi every ttobierfie sank wirta 
OkinVAnd watodir away dawn ihekiidienuni^, 
2010(3-4-3-4) 
18*9A He's been ruled out by The Decemberists 
04-2-4) 
20 Atnmn by The ÛJ re is part of the town centre 
attraction (7) 
21 Sean _ , of The Soup Dragons a nd 6MX Bandits 

22 Randy _ . singer-songwriter or coMn 
founder member of Wb» (o) 
24See5down) 
27 See 31 across) 
29'_TheModeFbyBefhGbbons8Rvst*iManor'_ 
Trattort'sBkies’byTcrn Waits or Rod Stewart (3) 

Normal NAif tonos and conditions apply, 
»établi at NME.COM/trnM. 

Simply nit out th* crossword and send ft, ai ont 

envelope with the Issue dale, before Tuesday, 
May 3, 2011, to the fodowlnt address: Crossword, 
NME. 9th Floor, Blue Fin Budding, 
110 Southwart Street, London SU OSU. 

CLUES DOWN 
1 ' We only nd goodbye nth died a hundred 
tfmes",2OO7(42-5) 
2*304 Mariicsrock yet oddly it’s another band to 
Wear (6-7) 
3 Absolute beffvier at a rapper «ho began with 
■what Too Cor* (3) 

Evoite-lS Marshal digital radio! 

4 Unable tn he offensive about thisSmtohrig 
Pumpkin s number (6) 
$*240 Band that towd they had a 'Beautiful Futiré’ 
26 years ator f<r mai g (6- 6) 
6 Perhaps as loudly asan Aretha Frankfin album 
(4 4) 
7 The toy Forro ¡dable with a real CD rema (6} 
11 Grotto that had number one Miki 1987 with 
Tulip Up The Volume' (l-l-l-l-l) 
13 'Due to heiof inierra, tómame* it canceled/ 
Let tfiecfocisbe reset and the pendalutnshekT, 
200714} 

APRIL 9 ANSW ERS 
taatt 
woa cry wm tu aMre*, Miaotft rom. s um tto. 12 ottfe«, 
1>BO skytne (Ml issuWtok. iw»* the maw, 24 The ran 
a UMI, 20*1 W mmpAvweetaMl a Adele, 2v Sone, JO Sept. 

BOWN 
ICcmeCtowr. 2TLC. JwtodMOur mww.fr* 40 (MtrayTteHeWt. 
7reeder.lllWa8e6er«r,14Struawiw,UTe*n»«ef.22^*rMs 
Presley. Z3 9 k. 24 Tran. ZW*Z2A MOK 

M NORDOFF 
ROBBINS 

• J music transfornwic fees 

PURE 
www.pury.Corn 
wwwnQtrigtf-rpbblnMrgjjl^ , 

POP- A COMPLETE HISTDRV ! 
John, RAUL, &£ORGL, RIÑGO. 

stort 
"fÖUR l/ps WHO 
SHOOK fflEli WH’ 

THBRWNSkHHN 
THtm WPffltWT 

fn... 'WE WroHÈ’ . 'iHEotè WITH 1NE Etes’ 'TME GEORGE’ 
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T 
THE LETTER OF 
THE WEEK WINS 
£50 TO SPEND AT 

zawixom 

i 

FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Dan Martin 

LETTERS «NME.COM. FACEBOOKXOM/ TWITTERXOM/ NME.COM/BLOGS 
NMEMAGAZINE UMEMAGAZINE_ -

T^he^iglssue^^ 
Keeping us locked in email battle this week... 

RECORD 
STORES ‘NOT 

HUNGRY LIKE 

AWESOME’ 
CONTROVERSY 
From: OIHe Hawker 

THE WOLF 
From: Sara Lally 
To: MME 

Ta MME 

I really would like to join 
In with Record Store Day. 
Only problem Is that my 
local record store recently 
closed down. Why? The 
middle-aged couple who 
ownedit thoiçht they 
were In High Fidelity. Not 
only In the sense that they 
only spoke to you to 
mutter the price of your 
perchase, but also in that 
they refused to stock 
any thing recorded after 

the 70s. I went in there to 
ask If they have/could 
order In the latest Built To 
Spill, and they just looked 
at me In disgust, so if 
other record stores are 
anything like this. I'm not 
sirprised or upset th« 
they’re dosing down. 

MONKEYS DON’T SUCK 
From: Janies Gillen 
To: N.WE 
With the release of Arctic Monkeys' brilliant new single ‘Don't Sit Down 'Cause I've Moved Your 
Chair’, I believe that the band have the potential to match the creative achievements of The Rear les. 
Here we have a band who are set tu release their fourth album in unly five years, a work rate 
comparable to the Fab Four and unusual in this day and age. The richness of poetry in Alex Turner’s 

lyrics has developed significantly from their debut album, becoming more abstract in form while 
retaining the deadpan British humour and observational qualities we loved the band for originally. 
For example, “Finda well known hardman and start a fight/Wear your shell suit on bonfire night" is a 
lyric loaded with working-class British imagery that is comparable tu lennun's “sitting in an English 
garden waitingjbr the sun" from 'I Am The Walrus'. Meanwhile, the monumental riff is the heaviest 

I yet frum Turner and co. reminiscent uf McCartney’s ‘Heiter Skelter’ or l^nnun’s ‘I Want You (She’s 
So Heavy)'. Where other bands in previous decades have simply attempted to sound like the The 
Beatles, I feel that Arctic Monkeys are instead a lu nd with the creative ambition of the Fab Four, 
pushing the boundaries of popular music in the »ist century and crafting a unique new sound. We 
need to cherish Arctic Monkeys, they arc the most important band in the world today. 

NMEi response... 

From: MME 
To: James Gillen 

Setting aside the fact 
that you've just made 
a statement of astonishing 

hyperbole and made it 

sotixl like an exam essay. 
I could hardly agree with 

you more, James. This is 
partly because I’m partial 
to a bit of astonishing 
hyperbole myself, but 

mainly because I love 
Arctic Monkeys so much I 
sometimes think I'm going 
to burst. You're going to 
love 'Suck K And See* when 
you hear It, It’s basically an 

album made entirely of 
win - DM 

Get In touch at the above 
addresses. Winners should 

email lettersisinme.com 

From: NM£ 
Ta ollie Hawker 
Way to commit harakiri in 
the face of pubic opinion, 
Ollie. You're going to get 
lynched for this, even 
thex^h you might have the 
germs of a point there. 
There might well be an 
overbearing air of 

worthiness to Record Store 
Day. And it might well look 
a bit like trying to extinguish 

an inferno by pissing on IL in 
the wind. You might well tut 
cynically at how the majors 
have al now co-opted It as 
a marketing scam. But can 
anyone realy claim that its 
heart is anywhere other 
than in the right place? 
Saving BBC 6 Music and 

the ICO dub proved that, 
together, we musk fans do 
have the power to stop bad 
things happening. At its 
core Record Store Day is 
just some people trying 
to make the world a little 
bit nicer -OM 

With regards to Paddy’s 
letter INU£, April 9)— 

sorry, what? in what 
tmiverse is Patrick wolf 
bad at what he does? Oh, 
that's right, the universe 
where everybody dresses 
thesame and sings about 

thesameoM mindless 
drivel whie staring at their 
shoes. Obviously, the 

universe you come from. 
Patrick Wolf is talented -
he can sing, he’s an 
amazing performer, and 

writes cracking tunes. He's 
finally building up a decent 
fanbase and deserves al 
the page space he can 
bloody get. And alright, 
maybe he forgot how to 
rook an egg. but he 
released four albums 
instead. Let’s see you do 
that rm eagerly awaiting 
the release of ‘Lupercalla’ 
-while I’m doing that. 
Topman’s about to sell the 
last pair of skinny jeans. 
Get in there - but don’t trip 
over the laces of your 
Convene on the way. 

From: NM£ 

Ta Sara Laly 
Correct. Sara. After the 
climax of the third series of 
Being Human, tupercaia’ is 
easiy the best wolf-related 
element of popular culture 
around. It’s certainly better 

than Red Riding Hood, which 
is really, really shit • DM 

EUPHORIC 
NOSEBLEED 
From: Kezia Colman 
Ta MME 

IwascSsappointedto 
see that MME gave the 
Glasvegas album a positive 
review (April 2). I think 
Glasvegas are like a 
pleasant-looking 

lampshade, supporting 
a smashed bulb, in other 
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words, clearly talented 
musicians that fail to 
deliver. The album consists 
of over-produced tracks, 
with as much reverb and 
delay as is humanly 
possible. Most of them 

seem to roll Into the next. 
Ikea long arena-tour 
support-band blast ‘Lots 
Sometimes' contains 
dreary repetition that 

builds up to tedious 
euphoric repetition. Most 
tracks topple Into the 
standard formula: from 
predictably gentie and 

sweet to an ‘epic Indie 
blast. Its not that 1 don't 
love the ’dream theme’ but 
I’m rooting for someone to 
come along and give us 
something with balls and 
bite. Album summary: 
track one to 11 are balls. 

But we are all entitled to 
our own opinion. 

From: MME 

To: Kezla Colman 
There's a terrible war ol 
attrition going on at NME 
Towers. On one side there'S 
Emily Mackay and the 
troupe of (mainly Scottish) 

freelancers she’s been 
brainwashing into agreeing 
with her that it’s the best 
thing once fried genius. And 
then there's die rest of us 
who think, in the cold light 

of day. that the Glasvegas 
album might just be an 
overblown load of bobbins. 
It’s got so personal that 
she's stopped baking cakes 

for the office. It's a shame 
because girlfriend bakes 
a lovely cake - DM 

BACK TO 
THE RECORD 
STORES... 

STALKER 
From: Ollie Bradley 
TœMME 

“Me and my friend Ash had 
the best copie of days any 
young musk fan could ask 
for. We saw Miles Kane at 
The Musician in Leicester, 
and met the man himself 
after the gig then_" 

From: David Hay 
Tœ MME 

Wow. what an experience 
my first Record Store Day 
was. in theory it’s a great 
idea, waking up at 8am (on 
a Saturday!) to catch the 
bus Into town, to queue for 
that coveted RacSohead 
release and never play it 
to keep it In the condition 
it was bought in - but hey, 
I spent £10 In an 

independent record store. 
However, not having 

managed to get a copy 
I decided to visit eBay, and 
failing to find a reasonably 

priced copy I ripped the 
tracks from a Spanish 
website. Thank god for 

GET NME 
FOR JUST £i 
ANISSUE 
WHEN YOU 
SUBSCRIBE! 
Co to NME.COM/lpound or call 
0844^4rô84ffãnâr<iúõtêcõa« 12s 

Record Store Day for 
showing me the benefits 
of Illegal downloading. 

From: «ME 
Ta David Hay 
True. *tls a shame that the 
same people who purport to 
support the music fans then 
go and act as batty as ticket 
touters by flogging their 

bought-up purchases at a 
profit on eBay. BuL come on 

people, gimme something to 
work with. Did nobody out 
there have a good Record 
Store Day? - DM 

From: Richard wiggins 
To: «ME 

I woke up at Sam to head 
down to Rounder Records 
in Brighton to experience 
the joy that is Record Store 
Day. I ended up about 14th 

in a queue ful of music-
lovers of all ages and was 
chuffed to eventually get 
a bunch of vinyl: Arctic 
Monkeys. Bat For Lashes. 
FoaKNewOrder/Joy 
Division. Franz Ferdinand 
and that Radiohead one. I 
walked away penniless 
having been given loads 
of free, lovingly made 
compilation CDs. it 
has encouraged me to 
continue investing In indie 
stores and not just get It 
all off Amazon. Indie 
stores will never be as 
poplar again, but they'll 
always retain a strong 
underground market, and 

Record Store Day is a big 
part of that. 

From: Freddie Mitchell 
To: MME 

I went to a shopon Record 
Store Day. hoping to get a 
cheap 45 and leave within 
a minutes. However. I did 
not realise the popularity 
of this date. The queue 
was huge and. one by one. 
the records went out of 
stock. My options were 
becoming narrower by 

the second. The white 
Stripes, Warpaint. Franz 

Ferdinand... records I had 
hoped to lay my mitts on 

were being snatched by 
other rabid customers. 
Finaly. I entered the shop. 
I noticed the prize 45 1 was 
after. The limlted-edftion, 
demo version of The 
Drowners', by Suede. And 
when I finally stepped up 
to the counter.. YES! It 
was still in stock. I also 

took the time to purchase 
another record. I decided 
on Cults’ "You Know What 

I Mean', but maybe 

w ̂eb^lin^ng^^ 
The highlight of this week’s NME.COM blogs 

RSD EBAY SELLERS: 
WORSE THAN TOUTS? 
The sun was out, the drinks were flowing and the shops were full. Cash registers tinkled. 
The prognosis for the indies was positive. Little (id we know, though, that there were 
some scavengers in our midst, some nefarious tykes who set out to buy iq> everything 
they could at Record Store Day and flog It online. 
Meet eBay's Tom Lovejoy. He’s got everything you need online - from Radiohead's two 

tracks (currently at £67) to the Ed Banger box set (£215) - and stands to make about 
£600 from all the sales so far. And he’s not the only one - numerous others have already 
cashed in on short sales. 
So. here's the question. Shodd these, shall we say, entrepreneurs be condemned or 

celebrated? Are they loathsome roaches crawling over the pahled body of an Industry 
trying to five out its twiight years in dignity, or just shrewd businessmen making a quick 
buck through a free market? 
They're certainly not breaking the law. And Record Store Day is powerless to stop them. 

While the organisation has asked participating shops to sign an agreement that 
precludes them from selling online within a week, seling for more than twice the cost 
price, and flogging for a profit on eBay, they can't stop Individuals buying and reselling. 
And eBay won’t poice IL What do you make of the whole thing? And did you pick up what 
you wanted during RSD? 
Read Tim Chester's full Nog at NME.COM 

ik 

Buyir® the rare records off 

eBay defeats the point of 
Record Store Day. The day 
was about a celebration 
of having a browse and 

buying music the old-
fashioned way as much 
as it was about the record 
format The mugs buying 
music over the odds onine 
deserve to be ripped off. 
As for the touts, lack 
White wodd take his 

I should’ve nabbed myself 

Sonic Youth’s 'Whores 
Moanlrç’ EP. For one 

simple event to strlkesuch 
excitement In a continually 
dissatisfied 15-year-oldis 
convincing evidence that 
we need record stores. In 
a world where MP3s are so 
readily available, people 
need to experience the joy 
of finding musk. Before 
today. I co Jdn't have 
cared less for the fate of 
record stores. Now. I think 

hat off to their 
entrepreneurial spirit 
SRobUorin 

This argument always pops 
up. whether it's rare vinyl 
being sold at a high mark¬ 
up or sold-out festival 
tickets goáç for double 
the price. The fact is that 
if these people did this 
with anything other than 
something pertaining 

to music, they would 
be celebrated as 
entrepreneurial genius and 
probably be on the next 
series of Dragons' Den. 
^Christian Carlisle 

They are worse than ticket 
touts, simply because Uve 
performance isn’t under 
threat to the point where 
we need “live gig day". 
iSLuke Beards worth 

that we need them for 
future generations. 

From: NME 
Ta Freddie Mitchell 

Sony that, for reasons of 
space, we had to edit your 
passionate and eloquent 
letter, it all sounds good. 
Although to be fair I didn’t 

take part in Record Store 
Day. I stayed In watching 
Doctor who DVDs and 
listening to Soundclouds 
of BraziEan folk - DM 

STALKER 
From: Ollie Bradley (again!) 
Ta MME 
“..we bumped Into Arctic 
Monkeys drummer Matt 
Helders in the pub he 
co-owns! How cool Is thatT!’’ 
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

QUESTION 1 
WTw ¡elected tbe New York Dolls track, 
^There's Gonna fie A) Showdown' as 
his favourite record of all time on BBC 
Radioes Desert Island Discs? 
“So this is a quiz, huh? OK, it was probably 
Morrissey, by process of elimination, and 
eiminating everyone else. He’s a big fan of 

This TVeek 

DAVID 

ours, he's what we call a booster." 
Correct 

JOHANSEN 
NEW YORK DOLLS 

QUESTION 2 
In tbe 1988film Scruuged - in which 
you starred as the Ghost Of Christmas 
Past - what year do you first take 
Bill Murray back to in your time-
travelling taxi? 
“Oh shit. 1959?” 
Wrong. It was 1^ 
“At least I was In the right decade (bughs). 
I remember better now. yTmow, Bil Murray 
had his brother playing his father in that 
scene, rd just come from lunch with him and 
he was ratting off one-linen ike no-one^ 
business, and I couldn’t get a word in 
edgeways. I was Eke a deer caught In the 

headlights. We’re stil good budties - he got 
me that gig.” 

A 

T 

QUESTION 3 
sooft Meltdown Festival was 
something of a reunion for New York 
Mit, but can you name three 
other bands on the bill? 
“(Laughs) Wei. there was a puppet show, 
a fire-eater, and some dame 
doing monologues-.* .— 

W'rong. You could have 1???? ? 
had Tbe Ordinary Boys, £ j 
The Libertines, Nancy II 
Sinatra, Sparks, Ioudon IB I 
Wainwright 111, Ari Up I 
Cockney Rejects or I I^^K 1

Damien Dempsey I 

QUESTION 4 /¿JB 
Complete the 
following lyrics 
“And yuu’rr a prima 
ballerina on a spring 
afternoon... — f 
“ChangeoointotheiMolfman L 
hourirn'atthemoorf. Y 
Correct. ‘Persmudity Crisis 1 

QUESTION 5 
W 7w provided guest vocals 
on your 2006 album “One 
Day It Will Please Us To 
Remember Even This’? 
“This I remember. Michael 
Stipe and Iggy Pop." 
Correct. You could 
have had Tom f 
Gabel too I * 

r 
it 

fliTVÄ I QUESTION 6 
ÇL w w j ÍÈtíi I IF&o supported tbe New 

fe M ft iV I ? York Doth at your 
Y^'*l legendary one-off show at 
¿ London's too Club in 2009? 

QUESTION 8 
UTwA 2010 film features tbe New York 

Dolls track " W»ie All In love? 
“Jesus. I have no Idea." 
W/ong. It was Kick-Ass 
“I think I missed that one." 

QUESTION 9 
You appeared on Frida}’ Night 
With Jonathan Ros$/h 2006, 
but can you name one tf your 
fellow guests on tbe same show? 
“liy Alen. I think George Clooney 
was there too?" 
Correctfor lily Aden, but it wasn’t 
George Clooney, it was Adam Sandler. 
There was also celebrity chef 

Jamie Oliver 
“Oose. You never actually see George Clooney 
and Adam Sandler In the same room, though, 
which leads to speculation. That wa s qu Ite a 
good selection of guests, wasn’t it? That 

would make a superb dinner party.” 
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J<4- A Xl . — Wrung. Spissenergi 
"t stand corrected." 

Por a bonus point, can you 
I recall who was reportedly in the 
front row of that same legendary show? 
“Uh.Boriswhafs-his-nameTTheMayocof 
LondoruBorisJohnsonandhisentourageof 

i fancyfriends." 
Ij Correct? Wt weregoinglo say Paul 

p / JA I. Simenon and Bobby Gillespie, but your 
'J A3 f J answer teas better 

&ts¿-Al I [NB-AdtyHaHspokesmancouidnelther 
-jf i confirm or deny this. "The Mayor cart 
J I remember." he saidj 

W W  QUESTION 7 
3? J I were you reportedly arrested for 

/ ofier a gig in Memphis? 
, “et. let me think. Was It inciting a riot?" 
— Correct, Vi heard you were dressed as 

Liza Minnelli when they took you in... 
“Wei. yes. DI allow that to go on record." 

QUESTION 10 
How many times do you say the word 
“hot" in tbe extended version of your 
alter ego Buster Poindexter's infamous 
song ‘Hot, Hot, Hot"? 
“Um.203.” 
U’Hw# //5r 13? ? 
"Ah, weE. you’ve probably got the mini t 

extended venion. You need the'Hot. Hot. Hot | 
(All Day Dream Version)' (laughs)." | 

- I 

Total¿core j 

6/10 j 
“That's great, because when I was in ■ 
school sometimes 1 would get one or | 

zero out of to on tests. I've clearly been | 
doing something right over the years. § 

It’s called clarity." Í 
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free iPhone for just 
£25 a month 

That’s the UK’s best price. 

Only for a limited time in 
Orange shops and orange.co.uk 

« iPhone 3GS 
Itoiw Md oondtfonoc OBv onde 14 Moy 201 1 • Stoioct to abto*. 0* mteOh mMnuni tom uwtiwX UK only. New end upgtadng 
Mtonwa on ■’hone ptm oniy. Woe —wnii payment by Meet OeM end nonHtomiood b*n* Beet pdeo booed an He phono on 
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