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“AN EXPERIMENT 
IN HYPE” 

“IT’S UNLIKELY 
PETE WILL PLAY 
T IN THE PARK” 
A SPELL IN CLINK DOES TEND 
TO CRAMP THE SCHEDULE 

WE CUP A CRITICAL EAR 
TOWARDS GAGA’S NEW ALBUM 
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“PEOPLE ARE 
GOING TO SAY, 
‘WHAT THE FUCK?’” 
BOMBAY BICYCLE CLUB SPICE 
THINGS UP IN THE STUDIO 

“He seemed to want to burst 
free from his body” 
BOBBY GILLESPIE ON THE CRAMPS’ LUX INTERIOR, AS PART OF 
OUR CULT HEROES SPECIAL 

“IT’S HARD NOT 
TO ACHE AT THE 
IDEA THE STROKES 
WILL GET OLD” 
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TRACK 
OF 
THE 
WEEK 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 

GWILYM GOLD 
Flesh Freeze 
GG’s debut solo single may chime with 
sacrosanct, chilling but luscious beds 
and beats, but his lyrics are a world of 
haunting doubt and disbelief in a greater 
purpose. And it’s being released in a 
format that produces infinite versions of 
the song; a fixed recording doesn’t exist. 
This is, quite possibly, the future. 
Laura Snapes, Assistant Reviews Editor 
Downloadfrom NME.COM/blogs now 

Fade Away’ from Florence and a frankly 
terrifying ‘It’s So Easy’ from Macea, this 
is sexy, twangy and garage-loose. 
Emily Mackay, Reviews Editor 
On raveonbuddyholly.com now 

THE HISTORY OF 
APPLE PIE 
Tug 
Delightful bliss-grunge which sounds 
like every Kill Rock Stars band ever. 
They’re from London, but mayas well 
be from Portland, such is the slacker 
pouting insouciance going on here. 
Martin Robinson, Deputy Editor 
On rcrdlbl.com now 

WU LYF 
Dirt 
First time we saw WU LYF, they were still playing shows in the 
dark and using their blogs to rip the piss out of anyone vaguely 
interested in them who they deemed a suit. Then, at last 
summcr’sMIDI Festival in France, they revealed themselves 
to be nothing more than everythingwe initially hoped: four 
twentysomething Mancunian kids with a bunch of shit-hot 
songs and a rare desperation to rewrite rock’s current rulebook 
by not actually kissing every corporate arse possible. 
Now, with mere weeks until the release of their scl f-rccordcd 

yet massive-sounding debut album, ‘Go Tell Fire To The 

‘Dirt’ is as close to a 
manifesto as you’ll get 
from WULYF 

Mountain’, they’re getting 
all tribal on us. ‘Dirt’ is 
as close to a manifesto as 
you’llgct from the band-
a clarion call-to-arms that 
starts with 30 seconds 
of meaty, smack-in-thc-
mouth drums and ends 

with singer Ellery' Roberts declaring, “No matter what they say, 
dollar is not your friend” in his bullish, almost incomprehensible 
drawl. This band, in case you really needed reminding, turned 
down every record deal under the sun last year. 
“ World unite and I’ll love youforever”, they demand over and 

over as the song reaches a blistering climax. And you know 
what? That’s a fuckinggrcat piece of advice. Ignore WU LYF 
at your peril. 
Matt WiIki nson, New Music Editor 
On wulyf.org now 

COM TRUISE 
Cathode Girls 
In what sounds like an elegy to some 
forgotten ancient city, this track finds 
the self-proclaimed circuit melter Com 
Truise meshing together decades of 
Casiotone wizardry; ajean Micheljarre 
ocean of sound cut and pasted over a 
regurgitated Arthur Baker beat, to create 
this deeply resonating, cinematic delve 
into a world ofpossibilities. 
Priya Elan, Assistant Editor, NME.COM 
On imposemagazine.com now 

RONIKA 
Forget Yourself 
Nottingham-based Ronika creates 
her ’8os-indebted electropop slithers 
of amazingness in her bedroom, with 
‘Forget Yourself a brilliant amalgam of 
early Prince, ‘Me Plus One-era Annie 
and an effortless, unstudied cool. 
Michael Cragg, writer 
On popjustice.com now 

BEIRUT 
Santa Fe 
With Beirut currently touring, new songs 
like this ode to the group’s hometown 
have been emerging. It’s a breezy mix of 
accordions, horns and Zach Condon’s 
floating vocals. Hopefully Beirut’s travels 
will reach a studio soon. 
Paul Stokes, Associate Editor 
Onyoutube.com now 

JULIAN CASABLANCAS 
Rave On 
One of many sparks of joy from a 
brilliant forthcoming Buddy Holly 
tribute, also featuring a sultry ‘Not 

PJ HARVEY 
Lonely Avenue 
When covering songs as iconic as this 
Doc Pomus standard made famous by 
Ray Charles, it’s best to steer clear of the 
sincerest form of flattery and do your 
own thing, lestyou sound stupid. 
A whispered lead vocal and some 
perfectly judged backingmakc this 
sound like Polly’s very own song. 
Hamish MacBain, Assistant Editor 
On twentyfourbit.com now 

NEW ORDER 
Hellbent 
The uncaging of this previously 
unrelcased tune on the 31st anniversary 
of their old Joy Division chum Ian 
Curtis’ death (May 18) was presumably a 
tribute rather than cynical marketing for 
their new compilation ‘Total: From Joy 
Division To New Order’... 
Jamie Fullerton, News Editor 
On NM E. COM/artists/new-ordernow 

BON IVER 
Calgary 
Fresh from stirri ng up Auto-Tuned 
hedonism with Kanye West, ‘Calgary’ 
is the first taster from the follow-up 
to 2007’s ‘For Emma, Forever Ago’. 
‘Calgary’ finds Justin cooing “I was only 
trying to spell a loss” over funereal synths 
and austere bass, in a cathartic ode to 
love lost. 
Katherine Rodgers, writer 
On boniver.orgnow 

Head to NME.COM from Monday for the 
On Repeat playlist 
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LA hideaway: 
the Club Ed 
film location 

UPFRONT 
WHAT’S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK 

Edited by Jamie Fullerton 
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NOEL PLACE 
TO HIDE 

‘‘i 

The ex-Oasis don has been recording in LA in 
secret - but one fan is happy to get a preview 

MAIN 
EVENT 

We’re long past the 
point where Noel 
Gallagher can 
pretend he’s too 
busy “changing 
nappies” to work on 
his solo album - and 

it seems he’s further down the line than 
most had thought. 
We’d heard that the plan was to leave 
Liam to Beady Eye business for a year or 
two before releasing his album, but 
earlier this month it was leaked that he’d 
already finished the video to what is 

probably his first solo single, shooting at 
California’s Club Ed permanent film 
location (pictured above). 
The details are being kept insanely 

secret - his spokesperson is under 
instructions not to even confirm or deny 
any info, except to say that a Twitter 
feed set up in his name was a fake. So wc 
got in touch with You Me At Six singer 
Josh Franceschi. He was recording his 
band’s new album at LA’s Sunset Sound 
Studios and happened to hear Noel 
banging out tunes there too - and then 
tweeted to the world about it. 

“We were in studio A, he was in B. 
I was outside writing some lyrics and 
I heard this music coming out,” he 
says. “I tweeted and woke up to 20 
emails from our label. That was our 
photo opportunity gone...” 
Understandably, Josh was reluctant 

to reveal the nature of Noel’s new 
stuffiest he be visited by feather¬ 
cut-sporting hitmen. “As an Oasis 
fan it sounded wicked,” he said 
- a comment that, combined with 
the fact that the studio used to be 
used by Paul McCartney, suggests 
Noel’s probably not going dubstep. 

For the latest on Noel’s return stay 
tuned to NME.COM/news 
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ß Noel Gallagher 
Av ©üvmgfbrever 

London/ManchestET ™ not notfnng tn my sob atan" 
Was about to smack a journo 

Av far mentioning Beady Eye 
-turns out he asked about 

BDfc the Bathe Dry Index, utrich 
measures the price off chartering 
cargo shqps. That was dose! 

Sometimes I st ¡S miss Geun, 
Av mainly 1 just want to get 

this Woody Tote ta® a 
Bomb" tattoo removed 

Man City approached me to 
AV write an FA Qjp victory song 

for them. I said “You knew 
my chord progression already: do it 
VoursellE" «iazytrastards , 

New touring band rehearsing 
XV today. Honestly rtarit think 

Sonetead, Guñgsy and Tony 
have ever played better together 

©ôijjÿafbgter Tim coning I 
A< round mum’S house at 3PW I 

<mSteday,$o you’d best haw I 
cleared off by then I 

Owpped out some rnassrce I 
XV Bnes today. It was tough, but I 

script-editing for RusseVls I 
new film was never going to be a bed I 
of roses now, was it (&wtyn¡a<&s} I 
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UPFRONT 

SENT DOWN IN ALBION 
Pete Doherty’s back behind bars again - this time for cocainepossession - but will he charm his 
way out in time to grace this summer’s green festivalfields? 

“I bought this 
to get married 

to Kate In” 
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Up until last Friday 
(May 20) it had been 
a little while since 
Pete Doherty was 
last in jail - 2008, in 
fact. But here he is 
just before being 

carted off to begin a six-month jail 
sentence for cocaine possession after 
pleading guilty to the crime at 
Snaresbrook Crown Court. 
The charges came up after a police 

investigation into the death of his 
friend, filmmaker Robin Whitehead, 
in 2010. Just before being sentenced 
he’d put a blog online (read it via 
NME. C OM/artists/pete-doherty) 
claiming he’d never supplied her with 
drugs - despite her having filmed 
footage showing Pete and others, 
including Peter ‘Wolfman’ Wolfe, 
allegedly taking drugs in a flat in 
London. Wolfman went down for 
a year on the same day Pete started 
his jail term. 
The news immediately put paid to 
the rest of Pete’s UK and Ireland 
solo tour - he had been set to play 
Glasgow Barrowland on Friday. 
Festival-watchers will also have noted 
that, with the sentence running until 
the end of December, his Reading 
And Leeds Festivals and T In The 
Park bookings are seemingly done 
for, too. 
However, Pete has a track record of 

getting his jail sentences nicely 
hacked down - in 2003 he served 
just two months out of an initial 
six-month sentence after burgling 
Carl Barât’s flat. Then, in 2008, he 
served four weeks of a 14-wcck 
sentence for breaching probation 
rules. If he ends up getting out in 
similarly quick time he could be 
shackle-free well before the August 
26-28 Reading And Leeds Festivals -
although the July 8-10 T In The Park 
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¿Doing 
Time J^or 
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cPete’s brushes 
with the law 
in numbers 
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: Expansive outback psychedelia... Analogue production, 
glossy harmonies and combustible guitars make Bliss Release a joy to behold. 1 
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me similar] 
jSlI-boundl 
Wolfman (r 

Number of jail 
sentences Pete’s 

had to date 

bash seem rather less likely to be 
graced by his presence. 
T chief Geoff Ellis conceded that 
there was little chance Pete would 
make his event, telling us: “As a result 
of his jail sentence it is unlikely that 
Peter will be playing Tin The Park, 
but we arc awaiting more information 
from his representatives before we 
can confirm for sure.” 
Reading And Leeds Festivals’ 

spokesperson, meanwhile, told us 
that no call had been made about 
a possible replacement yet, or about 
how long they would hold out to see 
if Pete docs in fact get out early. 
Keep checking NME.COM/artists/ 

pete-doherty for latest news - and Pete, 
don’t drop your trilby in the shower. 

25 
Number of 

drugs offences 
Pete has been 
caught for 

£150,000 
Bondthat Rough 
Trade put up in 
2005 to get Pete 
out on bail when 
he was arrested 

after an 
altercation with 

filmmaker/ 
obsessive fan Max 

Carlish 

12,000 
Number of pages 
we could carry 
this on for, if 
we had space 
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UPFRONT 

BOMBAY MIX IT UP 
Bombay Bicycle Club have plugged themselves into Atlanta for their comeback album 
- complete with electric ‘piano hip-hop 

IN THE 
WORKS 

Bombay Bicycle Club’s 
Jack Steadman has never 
been the type to give 
away the inner workings 
of his mind too freely in 
interviews. But as we 
meet the quartet in 

Atlanta, Georgia, on a gorgeous spring 
afternoon, it turns out that the singer has 
been holding out on his own bandmates too. 
They’ve just finished the final recording 

sessions for their as-yet untitled second 
electric album and, as Jack explains, the songs 
they’ve been working on here with Animal 
Collective producer Ben Allen originated 

Jack. “There’s one track 
that’s almost shoegazey 
and it’s probably the 
rockiest we’ve ever been. 
We tried to think of a way 
to make it less like a My 
Bloody Valentine rip-off, 
so we recorded three 
different versions of it - one 
fuzzy, distorted version, one 
with pianos and organs, and 
one with acoustic guitars -
and put them all together. 
It’s very Wall Of Sound.” 
Although one song - the 

Ed rocking out 
on his stool 
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from the frontman’s secret life as 
bedroom laptop-fiddler. “I’ve 
always worked on electronic demos 
on my own but haven’t shown 
anyone until recently,” he reveals 
over a spot of lunch. “There’s one 
track on the album called ‘Shuffle’ 
which was based on a piano sample 
and has an almost hip-hop feel to 
it. The first time I played it to any 
of my friends was at a house party 
and none of them believed it was 
Bombay Bicycle Club. It might 
even end up being the first single.” 
Hold the ‘Kid A’ comparisons 

a second, though, because despite 
this new wire-fiddling Jack is 
certainly not leading the band 
blindly into the world of beats and 
blips. Instead the Crouch Enders 
have plugged in their guitars again 
and created an overall feel that is 
much closer to their debut album 
‘I Had The Blues But I Shook 
Them Loose’. The sessions with 
Allen in Atlanta may have yielded 

The 
Details 

Titi« TBC 
Released: 

August 22 (TBC) 
Producers: Jim 

Abbiss, Ben Allen, 
Bombay Bicycle 

Club 
Recorded: Clouds 

Hill Studio, 
Hamburg, Germany; 
Church Studios, 
London; Maze 

Studios, Atlanta, 
Georgia 

Tracklisting 
likely to include: 

‘Bad Timing’, 
‘What You Want’, 
‘Still’, ‘Fractures’, 
‘Shuffle’, ‘Leave It’ 

slowcore 
influenced 
‘Fractures’ - will 
appeal to fans who 
were converted to 
the band via their 
high-charting zoto 
acoustic album 
‘Flaws’, Jack admits 
that initially “a lot J 
of people are going 
to be like, ‘What 
the fuck?”’ when the 
new album emerges 
in August. But as 
guitarist Jamie 
MacColl concludes, 
anyone who listens I 
close enough will r _ _ ~ 
hear that Bombay 
Bicycle Club are still ultimately the 
same band, they’ve just amped 
things up a touch more. “At heart, 
they’re essentially really good 
songs,” he claims. “We’ve always 
had hooks and stuff to sing along 

Were 

! 

5 

Í 

the odd eclectic result, but the band also 
recorded a more guitar-orientated set of 
tracks during an earlier session in Hamburg 
with their old compatriot Jim Abbiss. 
“Jim’s very good at producing indie rock, and 

that’s why we wanted to use him again,” adds 

to whether we’re plugged in or not. That 
hasn’t changed for the new album at all... and 
I don’t think it will anytime soon.” 

Watch a behind the scenes film from BBC’s 
acoustic gig last year at NME.COM/video 
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THE DEBUT MINI-ALBUM FEATURING: 
LIVING IN AMERICA 

"Childhood chaos yields 2010 ï greatest postmodern 

“Wumphant, heart treating, and totally immediate“ 
-Pitchfork (8/10) 

Bronzed Greek Gods sounds like a Greatest Hits“ 
• The Guardian 

t 
OUT NOW 

www.wearvdem.coni 

Album Out - May 30th 

www.sparrowandtheworkshop.co.uk 
www.distiller-records.com 

Tour Dates i • a » • . w 
* •. n T m ? 

May « o . , , , e 
29th Roadhouse • Manchester 
30th Academy2 - Liverpool 
June 
1st The Forum - Sheffield 
2nd South Arts Centre * Reading 
3rd Clwb Ifor Bach - Cardiff 
4th Louisiana - Bristol 
6th Hoxton Bar & Grill - London 
7th Slade Room - Wolverhampton 
18th Willowman Festival - North Yorkshire 
July 
24th Secret Garden Party - Cambridgeshire 

“Ethereal and Electric.” The Guardian 

“They sound like Emmylou Harris meets 
Jack White In a sexy headlock.” Word Magazine 

"They deserve almighty success.” Mojo 
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Bombay Bicycle 
Club (Pr): Jamie 

MacColl, Ed Nash, 
Jack Steadman, 
Suren de Suram 

Communion presents Thß FloWCTpOt SCSSÍOÍIS 
Released on May 30th 26 artists • 7 days • 1 venue 

CD double album • Vinyl double album • Digital edition 
Special edition with bonus disc and extra DVD 

Featuring Angus &Julia Stone, Lissie, Marais Foster, Sarah Blasko, Damien Rice, 
Mt. Desolation, The Staves, Kyla La Grange, Treetop Flyers, Alan Pownall, 

Matthew And The Atlas, members of Mumford and Sons, Kill it Kid, Crowns and many more.... 

www.flowerpot.communionmusic.co.uk Q 
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UPFRONT 

TALKING 
HEADS TYLER’S ‘HOMOPHOBIA’ IS 

CYNICAL AS WELL AS LAME 
Last week Tegan And Sara singer Sara Kiersten Quin slammed Tyler, The Creator for his 
‘homophobic’ lyrics - lyrics that many fans have accepted without question. Hamish MacBain 
reckons that it’s time we pulled him up on them - and the overall facade of his wordplay n“At the very least, 

I will know that my 
voice is on record...” 
What a horrible 

note for Sara 
Kiersten Quin’s 
open letter on Tegan 

And Sara’s website - concerning the 
homophobic lyrics of Tyler, The Creator 
- to end on. That she has been made to 
feel, in the way that anyone who pipes up 
about homophobia in hip-hop lyrics is 
made to feel, like she is a boring person/ 
stating the obvious/being“old” is just vile. 
The other day, I wrote something on 
NME.COM about Wiz Khalifa’s use of 
the word ‘faggot’ and got more than one 
comment saying I just “obviously didn’t 
get hip-hop culture”. 
Fuck that. Fuck Tyler, The Creator 

and his ultra-lame tick-box attempts at 
shocking people. But more than that, 
fuck the idea that you can’t pull hip-hop 
artists up on homophobia, that they 
can get away with saying it’s just 
“entertainment” or whatever. Why is it 
that all the liberal media’s interviews with 
black American rappers invariably include 
just the one sheepish “Um, so about the 
homophobia?” bit, which is quickly 
dismissed, as though it’s a dull, obvious 
question? Imagine if ‘Don’t Sit Down 
’Cause I’ve Moved Your Chair’ contained 
the word ‘faggot’. Alex Turner would be 
crucified! “If any of the bands whose 

The homophobia 
is clearly there 
because it sells to 
white dirtbags 

records are held in similar esteem as 
‘Goblin’ had lyrics littered with rape 
fantasies and slurs,” Sara also notes in 
her post, “would they be labeled hate 
mongers?” Which is exactly the point. 
The thing that’s most offensive -

actually; ‘offensive’ is the wrong word, 
because would imply' that it had some 
substance - about the homophobia in 
Tyler’s music is it’s so casual, and clearly' 
just there because it’s what sells to white 
American teenage dirtbag fucktards. 
He and Odd Future clearly aren’t 

homophobic - and Odd Future contains 
the openly’ gay Syd ‘Tha Ky'd’ Bennett -
so why the hell arc they using this 
language? It’s empty posturing. If they' 
were homophobes, preaching to other 
homophobes, that would be bad enough. 
But the fact that they aren’t, that one of 
them is a lesbian, and that they’re 
preaching to what y'ou’d hope is 
a predominately’ liberal audience (they' 
were picked up first by' Fader and 
Pitchfork, have had a cover story in The 
Guardian, and been 
so far ignored by the 
hip-hop press) AM 
makes it even 
worse. That’s ' 
effectively saying A 
that using ‘faggot’ kJ 
or ‘gay’ as a put- X 
down is fine in that 
segment of society, 
because everyone Í 
‘gets’ that y'ou don’t ^M ‘ 
really mean it. 
That’s a big j 
assumption. One ç 
Sara is right to 
pull him up on. 
You should too. 
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UPFRONT 

VERSUS 

¿PETER (%QBINSONCVs 

SOPHIE ELLIS-BEXTOR 
The pop queen on going indie and why shed 
give Tyler, The Creator apiece of her mind 

THIS 
WEEKS! 
TOP 20 

THE 

fri 
• We missed the *an 
optimist is often 
disappointed’ line. 
Apologies to all 

• A Tyler Vs Sophie 
single release 
would be 

spectacular 

• Sophie’s attire 
while speaking to 
NME involved, but 
was not limited to, 

“tights, and 
a dress, and 
a cardigan”. 
Fancy that 

Hello, Sophie Ellis-Bextor. 
Where are you? 
“I’m the car, going from Hull - yes, you 
heard me right, Hull - to Leeds! And 
then on to Preston where I am staying 
the night.” 

That’s living the dream right 
there, that is. 
“It certainly is! I like doing radio tours 
like this, it’s all very English and you 
can just appear, have a chit chat and 
a cup of tea and it’s all very nice.” 

‘Chit chat and a cup of tea’. That’s 
a good stage to be at in a pop 
career. 
“Well, the last io days have been a bit 
of a whirlwind. I’ve been to Portugal, 
Africa, Singapore, Ireland, Scotland, 
and now Hull. I’ve been around a bit.” 

You are allowed back into 
NME now as you are, officially, 
an ‘indie artiste’ again. 
“I am!” 

Talk me through how this came 
about. 
“I now have my own label. I suppose 
it’s something I’ve been working 
towards for the last few years. I had 
a wonderful time with Universal but 
I feel like it’s OK to go it alone now.” 

11 ave you sorted out your 
letterheads and business 
cards yet? 
“I’ve still got to do that. I’ve been sent 
over a few suggestions of logos...” 

I was actually joking about that. 
What do you look for in a logo? 
“Something simple. The label’s called 
EBGB, and we were thinking of 
imitating the famous CBGB logo, but 
I don’t think we’re allowed to for 
copyright reasons.” 

Would you like me to draw it for 
you? 
“With a felt pen? Or a stencil set.” 

If I get some coloured pencils 
I can do some blending for extra 
realism. 
“Let’s do that.” 

Imagine I’m in a band. Avery 
good band. What do I need to 
sound like to be signed to Sophie 
Ellis-Bextor’s record label? 
“It wasn’t until someone asked me who 
I was signing that I realised signing 
other acts was something I could do! 
I think I’d want something quite 

CEE LO GREEN WBB 
‘BRIGHT LIGHTS BIGGER CITY' 
WamerBros _ _ 
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different to what I do. I want a casually 
dressed man with a guitar.” 

Where next? 
“I’ve actually been as successful as ever 
in other countries - I’m as busy as I’ve 
ever been. And I suppose I’ve got the 
right outlook - I’m ever the optimist!” 

You recently announced that 
your album after this one would 
have proper instruments on it. 
What’s going on? 
“My new album is so electro that I 
want to do something completely 
different next, but I’ve thought that in 
the past too and I always end up 
putting beats on.” 

Is there an indie act you’d like to 
put a shout-out to? 
“Dcadmauj.” 

But he makes dance music! I see 
your problem now. 
“Well, I’ve started working with Ed 
Harcourt and Bernard Butler already 
for the next album, so...” 

Would you like to work with 
Odd Future? 
“I’d find it hard to hold my tongue 
because they use some fairly offensive 
language in everyday casual speak.” 

Imagine I’m Tyler now. What 
would you like to say to me? 
“I’d say, ‘Context is everything but I 
struggle to see that word as anything 
other than a nasty word to say1.” 

If I were Tyler I’d say, ‘Thank 
you Sophie for pointing that out, 
I will watch my language in 
future and I will also reassess my 
views of the gay community’. 
'‘(Extended Dextochortlè) Great!” 

NICKI MINAJ WBI 
‘GIRLS FALL LIKE DOMINOES' 

THE STROKES 
12 ‘UNDER COVER OF DARKNESS' 

_ Rougfiltatfe _ .. _ 

9^^ THE VACUNES 
10 ‘IF YOU WANNA’ 

W PANIC! AT THE DISCO ̂ B 
9 ‘THE BALLAD OF MONA LISA' 
_ Mantk _ 

THE PIERCES W 
15 ‘YOU’LL BE MINE’ 

I □ ALEX METRIC & STEVE ANGELLO At 6 ‘OPEN YOUR EYES’ 

B Smiles Kane 8 ‘REARRANGE 

JUSTICE 
14 ‘CIVILIZATION’ 

Beause/EdBanger _ 

1 ELBOW w A3 18 ‘OPEN ARMS’ 

«¿^JAMIEWOON AU 17 ‘LADY LUCK’ 
_ . fandentSonas_ 

17 THE NAKED AND FAMOUS If 20 ‘YOUNGBLOOD’ 

TqtSsKREAM FEATURING SAM FRANK 
AOk^TWHERE YOU SHOULD BE’ 

FLEET FOXES ̂ ^B 
16 ‘HELPLESSNESS BLUES' 

7H YOUNG THE GIANT £U 19 ‘MV BODY’ 
Aoacfrunner 
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NME PROMOTION 

JOIN NME AND RAY-BAN AT 
THE ISLE OF WIGHT FESTIVAL 
Show us your writing skills and you could be 
our roving reporter at the summer bash 

WANT TO WORK FOR NME? OF COURSE 
YOU DO - it’s a non-stop indie rock’n’roll life of 

I • drinking, hanging out with bands, and going to 
I g’gs. Who wouldn’t want a bit of that? Well, 
I thanks to Ray-Ban you might be in with a m 

chance. To mark the fourth appearance of the M 
Ray-Ban Rooms at the legendary Isle Of Wight tí 

' Festival, the guys behind the sunglass accessory 
of choice for everyone from Blondie to The ’ 

* Strokes have teamed up with NME to offer one J “ ~ 
reader the chance to help out at the festival. 
You’ll travel, all expenses paid, to join our l'-

backstage team, hanging out with bands, helping , ¡y>p 

C?ÿ. 

I ’with videos and writing for NME.COM. It’s a ' tit 
i - money-can’t-buy prize: the chance to be an 
J NAiE hack and discover what it’s really like to, »'* l~. 
I - work backstage. . • jf if, * ‘ p.' 
« To prove your mettle, though, we need words r*. 
1 upfront. As Fõo Fighters are headlining this J WJ 
! year’s event, we’d like to sec your best one-line iT 11 t 
t review of their recent album, ‘Wasting Light’. So 
J if you’re over r8, head to NME.COM and submit f 
I, your best work,' in no more than 140 characters, *’ 
I on the comments section of the’ Isle Of Wight / . W 
! Ray-Ban news story. ^4 - j 
' ; Once you’re at the festival you can head to th<T^ ■! 
J,1 Ray-Ban Rooms, which this year is ’50s styled to , 
■ take us back to their roots, where you can discover W i 
I the latest collection, including the Ray-Ban 3447 j iff 
I round metal made famous by grcat'pcrsonalitics J 
I of the past, and of course the iconic Wayfarer, / F . 
I Aviators,1 Clubmasters... the list is endless! They all Mir 
I offer UV-defying abilities while making you look PI 
J —* cooler than Mark Ronson on ice. 
i Ray-Ban is a"rcgular at the UK’s festivals- z Fl 
J. check out the Festival Sessions from the Camden 
1 Crawl at ray-ban-rooms.com to see for yourself' ' £«< 
I - and this year at the Isle of Wight they’re 7 , ^5 
I r allowing punters to live out their own ‘Never 
I Hide’ moment by Uji ng three tracks in the Ik’ 
I Ray-Ban Rooms. The most popular DJ of the ' 
I, weekend will win a signed guitar scrawled on by L? 
■ " bands in the Ray-Ban backstage area, and there’ll 
I be Ray-Ban peeps on hand to offer temporary 
I tattooes too. 
I So bring on summer and the Isle Of Wight .A 
I Festival. We’ll be there, shades on, ready to' ' ¿J 

Li 

A ; f r^.T. 
W' 

I Ä-* . * 

rw 

,1 

rock. Come join us‘. 

J, 

Hands up who wants 
to write for NME? 

That’d be a yes, then 

« 
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THE GREAT ESCAPE ̂¡Kcial 

DZ DEATHRAYS 
DIGITAL SATURDAY, 12.40PM 

fl 

CHRISTIAN AIDS 
AUDIO FRIDAY, 7.15PM 

T 

Straight outta Brisbane, DZ 
DEATHRAYS do their damnedest to 

■■-B destroy Digital - despite a good 
half of the audience initially favouring the 
free barbecue out the back of the venue. 
Within about two songs people are changing 
their minds though, and it’s a good job too 
as the band’s AC/DC-worshipping, 
sleazetastic cacophony is fiendishly 
beguiling. Coming on like a more bubblegum 
version of Detroit heroes The Dirtbombs, by 
the end of their set they’ve even managed 
to achieve the near-impossible by coercing a 
fair proportion of the front row into jumping 
about like lunatics. Justice! MW 

PRE-TGE: ■■■■□□□□□□ 
POST-TGE: ■■■■■■■□□□ 

In case you were 
Inanydoùbt,* 
this was LIVE 

BEAT CONNECTION 
HECTORS HOUSE SATURDAY, 9.30PM 

The packed-to-rafters pierside Audio is high in expectation for Manchester's 
next, next big thing to deliver something beyond sensational. If the likes of 
Delphic and Everything Everything spawned the northwest’s current breakaway 

from the seemingly everlasting Oasis/Courteeners shitestorm, then, along with WU LYF, 
2 

While blissed out electro-psych 
being played in Brighton’s very own 
version of The Nags Head from Only 

Fools And Horses is a strange proposition, 
5 

Christian Aids have appointed themselves the current pathfinders for the city’s musical 
future. The two anonymous silhouettes are accompanied by a troupe of five deathly-still 
‘dancers’ bearing black tees spelling out the slogan of their new single shirt-by-shirt: 
‘S-T-A-Y-+’. There’s no bullshit banter, no niceties to win over the suits - just a projector 
screening fucked-up film shorts, chopped dizzyingly to 25 minutes of pile-driving ethereal 
techno. It’s chilling yet somehow pretty, and teamed with the enigmatic showmanship, 
this early doors club feels like a 4am Sonar headliner. MW 

PRE-TGE: ■■■■■■□□□□ 
POST-TGE: ■■■■■■■■□□ 

One spotlight 
all they V 

Beat Connection still prove an enthralling 
draw. Their surfy, stoned schtick is lifted 
straight from the school of Toro Y Moi and 
Washed Out, but with tunes like Silver 
Screen’ (complete with sublime Mellotron 
sample) and ‘In The Water’ they prove 
themselves proper contenders. MW 

PRE-TGE: ■■■■■■□□□□ 
POST-TGE: ■■■■■■□□□□ 

GWILYM 
GOLD 
PRINCE ALBERT FRIDAY, 7.45PM 

Do you like soulful male 
crooning and glitchy electronics? 
Don't like variations of the name 

fl 

6 

l!^ 

FOSTER THE PEOPLE! 
COALITION SATURDAY, 9PM 

Within about 10 seconds of supposed future FM dons Foster The People 
launching into their big moment - aka the ludicrously hummable ‘Pumped Up 
Kicks’ - it’s obvious they’ve done all they need to win over tonight’s audience. 

Having slayed SXSW a month or so back, they’re now clearly au fait with playing such 
3 
gatherings. They’re fast learners, and in frontman Mark Foster they’ve got an blue¬ 
eyed LA indie-pop soul boy, full of dandyish stage-strutting and already displaying the 
kind of confidence that’d reduce a Foliowill to a stuttering wreck. MW 

PRE-TGE: ■■■■■■■□□□ 
POST-TGE: ■■■■■■□□□□ 

Jam(i)e(s)? Well, ex-Golden Silvers 
vocalist Gwilym Gold only brands himself 
with a mere two of those letters - and, 
heading out on his own, has he got a 
brooding treat for you! Ditching the 
chirpy '80s pop of old and dressing like 
he’s going for an audition with The xx, 
Gold’s solo venture melds sprawling 
synth samples and a warm, strangely 
Doherty-esque (but in tune) vocal 
to craft an intimate pulse that couldn't 
be more ‘of the moment’ if he, well, 
changed his name to J***s. There are 
times when the lulling soundscapes drift 
and amble a little too aimlessly, and he 
could definitely do a bit of editing by 
chopping 90 seconds out of a fair few 
offerings, but with a genuinely tender 
timbre to elevate him out of mere copyist 
territory, Gold’s early efforts get at least 
a silver star. LW 

PRE-TGE: ■■■■■■□□□□ 
POST-TGE: ■■■■■■■□□□ 

pl “ 

Ml 
Gold by name, 
black-clothed 

by nature 
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R. JACK DANIEL WAS NO SAINT. 
BUT HE DIO START SOMETHING OF A RELIGION. 

JACK DANIEL’S TENNESSEE WHISKEY 

Pay homage responsibly. Drink responsibly. 

for the facts drinkaware.co.uk 
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BARRETT 
“The summer of ’6/ went up like a 
mushroom cloud, and some of the fallout’s 
still coming down. Brian Jones was 
casually snuffed out, Jimi Hendrix blew 
up in his own face... but one extraordinary 
tragi-comedy struggles on and on.” 

S 0 RUNS THE INTRODUCTION TO NICK Kent’s NME cover story from April 1974 on 
Floyd's lost warrior. No musician ever made 

the distinction between ‘rock’n’roll star’ and ‘cult 
hero’ more clear than Syd Barrett. Emphatically, 
the legend is not entirely the music. After all, 
there is so little of it: the quaint popsmithery of / 
Floyd’s ‘The Piper At The Gates Of Dawn’, the A 
off-kilter, impenetrable sketches of ‘The 
Madcap Laughs’ in 1970; the vaguer ‘Barrett’ 
later the same year. And that’s it, forever. K 
Understand: Syd Barrett is about the gaps Ä 

found within the music as much as the K® 
music itself. M 
In the studio, asked what key a song was in, ■ 

he would just say ‘that’s funny’, or some 
suchlike; casual questions would be answered 1 
10 minutes after they had been asked and I 
conversation had turned; collaborators ’ 
remember him once suddenly “wearing lipstick 
and high heels, believing he had homosexual 
tendencies”. There was an incident around 
Christmas '72 when he went haywire and smashed 
his head through his basement ceiling. There are 
stories of him being in the studio for months on 
end, simply layering guitars endlessly over each 
other in an unlistenable cacophony. 

It is true that all the erratic tendencies and the 
subsequent reclusiveness should not be 
glamorised. But it’s inescapable that they paint a 
picture of an adventurer who went as far out as 
one could go in the name of creating art from 
another plane. By the beginning of the '70s this was 

y1

y? 

tf 

.■b 

li. 

X 

manifesting itself as mere fragments of 
sketches of songs, and by the middle of 
the same decade their creator had 
disappeared from view entirely. / 
David Gilmour, who supported / 

and endlessly aided the man he / i 
replaced in Pink Floyd through / p 
al I of his false starts and _ ■ 
attempts to construct I B 
something even vaguely \ y 
digestible - his endeavours partly \ 
guilt-driven - was perhaps the \ 
closest to comprehending Barrett. ' 
And even he was moved to comment: 
“I don't think anyone can communicate 

ÍW5 
Tli 

COULD TO CREATE < 
4 

AJ 

with Syd. I don’t know what he thinks, or how 
he thinks. He functions on a totally different plane 
of logic, and some people will claim, ‘Well yeah 
man, he's on a higher cosmic level - but basically 
there's something drastically wrong.’” 
And tragically, there lies the appeal. To immerse 

yourself in the music of Syd Barrett is like glancing 
through the keyhole at a man who knows too much, 
who has all the answers but is terrified of the 
consequences of revealing any of it to the rest of 
the world. A dark, sporadically beautiful and to this 
day fascinating character - and the “sporadically” 
bit is absolutely key. 
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“Give up your 
hotel on 
Mayfair or 
I’ll swallow” * ■ i1
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TEEDRA 
IbyKATXB,' 
WHEN I WAS ABOUT 15 MY FRIEND’S 
dad was always in touch with new soul 
records. He put his daughter onto 
Teedra Moses and when I went to 

her house we rinsed the life out of‘Complex 
Simplicity’. I love how her voice is a balance 
between jazz, soul and R&B - it’s so sweet, yet it 
has so much attitude. Anyone who knows about 
her always says I sound like her, as I completely 
bite her style. She’s been out of the loop since her 
record label went bust, and has been writing for 
other artists and releasing mixtapes. But you 
know what? I want a new album, Teedra! 

22 NME28 Slay 2011 

JOHN COOPER CLARKE 
byALEXTURNERj 
The Bard Of Salford:’ brave, funny and a comic genius 
I WAS REALLY INTO 
John Cooper Clarke 

EL C when I was younger. I 
still am. I guess he 

confirmed for me, writing the things 
that I started writing about, that it 
was a good way to go. He's got a 
terrific sense of humour and 
delivery. I’ve probably told _ 
this story many times, 
but I used to pull 
pints in this bar in 
town where 
bands would y 
come and play, I 
and Johnny L 
Clarke was I 
supporting The \ 
Fall. I’d never 
heard him 

was totally commanding this crowd. 
It’s his sense of humour that gets to 
you, I think. I saw him again 
another time, and I actually got to 
meet him then; he was the first 
person who ever said he liked the 
name Arctic Monkeys. Because it’s a 
pretty bad name, we all know that. 

We used to tell people and 

iMu 

I ARCTIC MONKEYS. 

before, although \ 
people had told 

k me I'd be really - 1 
into him. But he came 
on and did his thing, with his 
carrier bag ful I of scraps of 
paper, really loose and 
disorganised, and while I 

I

 couldn't really see him, I 
could hear him, and I 
could hear the laughter, 
and I could hear that he 

they’d be like, ‘What? why 
V did you call yourselves 
\ that?’ But Johnny 
k \ Clarke was the first 
ft \ person I'd ever 
■A \ met who really 
Ml I liked it. And if he 
U I thought it were a 

/ good name, then 
y / we were definitely 
/ going to keep it. I 
/ haven’t really seen 

him for a while -the 
last time was a few years 

ago, when we interviewed each 
other - but his vocabulary, the way 
he describes things, things like that 
encourage you to get better. I first 
heard him when I was starting to 
write lyrics, and it showed me what 
you could be capable of with 
language. It really gave me a push, 
you know? 

i 

A BOBBY 
CONN_ _ 
^rxänjarjYäH 

V fromfTHECRIBS: 
P" I WAS IN CHICAGO A FEW YEARS BACK, AND 
Fi J Bobby Conn gave me a copy ofhis first, self-
\ 1 titled record. It’s quite out-thcrc, but also 

i contains the pure pop gem that is ‘Never 
Gonna Get Ahead’ (a song about not using oral sex to 
advance your career). He’s so smart - his lyrics cover 
everything from the corruption of Bush-era America 
(‘The Homeland’) to scoring ecstasy from a one-legged 
guy in England. It draws you in to his world, which 
seems nothing like yours. His album ‘The Golden Age’ 
is one of my favourites: it references everything worth 
referencing in 20th-century music, yet is entirely its own 
unique beast. You’ll love it, I’m sure. Whoever you are. 

i 

V 

> 

A JAY 
REATARD 

V from SMITH^ESTERNS 
fZSKl WE’VE BEEN FANS SINCE HIGH 

•> M school. Jay was young when he started 
■Be- M out and you can read his discography 

as a timeline ofhis life -his 
progression from punk to pop, from fucked-up to 
a little less fucked-up. One night on tour I 
challenged him to a hot dog eating contest, which 
he won by eating an entire chili cheese dog in one 
bite. Another time Jay chased someone outside 
a venue screaming, “I’m going to rip your blood 
out!” Whether he was onstage, recording, or just 
hanging out, he had an air of violent confidence; 
it made him attractive as an artist and persona. 
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To smile or 
not to smile? 

OK, meet 
us halfway I got into electronic music at an early age after my mom gave me her old synthesizer. That the' 

matriarch set me on this path is significant. 
Although a boys’ club these days, three of the most 
important pioneers of the medium were women 
who, sadly, don’t get the credit they deserve. 

1, 
CLARA ROCKMORE 
BORN IN 1911, CLARA WAS A VIOLIN PRODIGY 
whose career was cut short by health complications in 
her teenage years. Her future as a violinist vanished; 
but Clara soon discovered 
the theremin which, H 
because it needn’t be K 
touched to be played, ^B ’À_4 y 1 1 
was perfect for her H 1 
sensibilities and condition. H I 
She was world renowned I 
in her time, but history 
remembers her as little 
more than a novelty. 

« 

J 

V 

Ü 

\ofelectronica I 
IJACOB GRAHAMU 
Grom THEDRUMSG^ rAr: m / 

SON HOUSE 
V ^jACKWAUT^ 

BY THE TIME I WAS ABOUT 18 SOMEBODY 
played me Son House. That was it for me. 
This spoke to me in a thousand different 
ways. I didn’t know that you could do that, 

just singing and clapping. And it meant everything. 
It meant everything about rock’n’roll, everything 
about expression and creativity and art. One man 
against the world. And one song. ‘Grinnin’ In Your 
Face’ is my favourite song. It still is. It became my 
favourite song the first time I heard it, and it still is. 
I heard everything disappearing. It didn’t matter 
that he was clapping off time, it didn’t matter that 
there were no instruments being played. All that 
mattered was the attitude of the song. 

24 NME 28 May 2011 

JOCK SCOTT 
MkZ 'by NOBLE from, _ , 
V ¡BRITISH SEA PjOWEti 

HE’S A CALEDONIAN FIELD POET AND, 
t ’» I I suppose, what you’d call a supplier of 
Ml * I ‘good vibes’ for the likes of The Clash, 
LAfclfcúA! Primal Scream, Motorhead, The 
Libertines, Talking Heads and Neneh Cherry. 
Basically, he’s this fantastic poet and terrible 
singer, spewing tragi-comic talcs of crushing 
heartbreak, and psychedelic sex and drugs 
experiments in Butlins. He must be almost 6o 
now, but there is more fire, spontaneity and 
mischief in Jock than anyone I’ve ever met. He’s 
like a heroic drunk who’s as bright as a button. 

DELIA DERBYSHIRE 
WORKING LARGELY IN THE 60S, DELIA MADE 
otherworldly pieces by recording sounds to magnetic 
tape, then splicing the tape with razor blades. She is 
responsible for the much-revered Doctor Who theme 
song, for which she was 
uncredited - all too 
common at the BBC at the 
time. Perhaps ironically, 
.she gave up on music 
\ when the synthesizer 
\ was born, reasoning 
\ that electronic 
■ music had become 
1 too impersonal. 

V 

I WENDY CARLOS 
I WITH WHAT WE WOULD CONSIDER A 
^1 prototype synthesizer, she made ‘Switched-
1 On Bach’ - the first electronic music album to 
1 be certified gold and then platinum. Wendy 
/1 is responsible for people taking electronic 

music seriously, 
but her reclusive 
nature at the 
height of her 
success 

L prevented her 
) from reaching 
' any celebrity 

status. 
73 ¡An 

A HARRY PARTCH 
yLLT [byMICALEVIEom___ 
V iMICACHU&ÃHE SHAPES. 

JjBTl “I FIRST HEARD HARRY PARTCH WHEN 
> I was i7- A few people had told me I 
• might like him after I had told them I 

—! . V fl liked Captain Beefheart. They were right. 
I was unprepared for the sound. It was unearthly, 
exotic, woozy and cool. 1 then found out that the 
reason it sounded so unique was partly because he 
invented all the instruments only to accommodate 
his new- pitch system (fitting 43 decipherable pitches 
into the standard western 12). It seems obvious that 
in order to w'ritc your own music - why not create 
your ow’n notes and instruments?! I recommend ‘11 
Intrusions’, a series of works that he produced in 
1949 and 1930. 
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I CHAS & 
Ifo PETE D0HERTYÏ 
Who else? After seemgafogat Hasting Pier in 2002, bereis a somewhat 
nuts review Pete wrote ontTx Libertinesforum, speDingerrors 'stall 

^■1 
& 

I 

? t 

,’4 

BF 

^USTL^EOLOT’^'^*51 
|i j ”* skip over the barrier at 
' 1 Charing Cross. What else can 
L—ÄäVJ you do if they don't take visa 
electron? The old Hard Days Night style 
carriages are a delight and i curl up on 
the seats of the 18.05 and dream softly 
til Hastings. 

I was thinking of a mistake upon 
arrival, with sweetcool kids all 
fervently making for the 
London train as I got off / 
it. Evidently getting / 
away from Hastings is / 
their main aim I / 
tonight But I've come I I 
for treasure. A rare i I IwMff 
pleasure to be so \ MbLjLEjtL 
delighted by the song \ 
that saved your life. \ 
Ah, the divine Catherine \ 

of [Hastings band) The 
Candys in her red sun hat... — 
but wait, no time for romance as 
our fine compere burst into 'daydream 
believer' and attempts to rev up the 

I drunk crowd. In the absence of real 
ï nose up its the old crushed jack & jill 
L up the hooter and here's the boys! 
V Chas n Dave burst into 'The Banging 

in your Head’ and two old sorts hitch 

up their drawers and give it the oM 
edmonton shuffle! The dancing doesn't 
really stop, and I'm not sorry to say that 
by the time they do “Gertcha' this 
libertine is engaged in the time old ritual 
of a good old knees up— 
You'd be surprised at the youthfulness 

of much of the knees-uppers, even a few 
metal kids attempting to stage-
x. dive! Til Dave Cm his old suit 

and hat - looking for all the 
\ worid like the coolest 

\ bloke ewer 
■AvJLX \ says “birds only please 

\ on the stage'. 
There's an air of 

I euphoria as drunken 
/ man woman and child 
/ swarm the glittertal 

'JÈÈtnr / wilderness and okey-
/ cokey or whatever to the 

s' sublime “sideboard sang". 
_ Then it comes, like a wave of 

immense seaness across my souL 
All night they’ve nattered between songs 
to us like old friends, and now they 
introduce their "only number one’— the 
encore of “There aint no pleasing you', 
salty tears splash into my bevvy as the 
song swirls up like ecstacy in my heart. 
It’s inesistable. 

Ht/9 

i 1 

A 

A the 
<âà> SONICS 

V [COOMBES] 
they really blow me 
away because they were so far 
ahead of their time. To hear 

J this sound coming out of the 
speakers and realise it was the same time 
as The Beatles were singing ‘I Need You’ 
is incredible. It’s true punk-rock and, like 
The Modern lovers, The Sonics had this 
late-’yos sound, but in the mid ’60s. I love 
finding these people - it’s really inspiring. 

A the 
¿TL METERS 

^BÉASTIÉ 
y ÎBors’MCA] 

I NO-ONE CAN EMULATE 
these guys. The drummer, 

Uk H Zigaboo, plays with that 
■aMéL/M New Orleans swagger -
almost behind the beat, lazily hitting 
the groove. Then you’ve got George 
Parker, just the funkiest bass player 
on the planet. They lock things down 
and then you hear the guitar and organ 
just floating over the top. Listening to 
these guys set us off in a new direction 
as a band. 

[ SS 
gvc» 

A DJANGO 
<6^ REINHARDT 

V' ^ARATi 
DJANGO FUSED TWO OF 

HM» his fingers together when 
BC saving his guitar from 

a burning caravan, so 
folklore would have it. And yet he 
went on to become the best guitarist 
who ever lived. Try learning 
‘Limehouse Blues’ to get what he’s 
all about. I can play that one - badly. 
Maybe I should tape my fingers 
together and I’d play it better! I 
used to love his records, 1 had one of 
him playing ‘The Lambeth Walk’ 
and it sent me all a-flutter. Just the 
thought that this Belgian gypsy 
could play ‘The Lambeth Walk’! To 
hear that was fucking incredible. 
That kind of music - swing -1 
bought into it in a big way. I got all 
the Django books, and I got really 
into the comping thing too [where a 
jazz guitarist plays rhythm]. Every 
new chord I learned from Django 
would sound horrible out of context, 
but in context it’d be perfect. And 
from every chord I’d end up writing 
a song-you can hear his influence 
in The Libertines (sings a snippet of 
‘Boys In The Band). Those augmented 
and diminished chords... 
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JOHN 
FAHEYJ 
\by JOSHUA! 
\ HAYWARD 
I FIRST HEARD JOHN FAHEY ON 
a roots mixtape, hidden among 
a mix of ’30s blues and gospel. 
This is not too dissimilar to when 
he first presented himself in the 
late ’50s as forgotten bluesman 
Blind Joe Death. The unbridled 
playing of his earlier records 
won me over instantly, and his 
later works are nihilistic and 
challenging. That's what I love 
about Fahey. He’s made music in 
every decade we've had pop, 
never followed trends but always 
been relevant and exciting. 

FTHE^^"^ 
WRECKING^ 

I CREW_ _ 1 
ifbyTOMCOWANl 

THE WRECKING CREW WERE 
a large group of LA session 
musicians in the late '50s to the 
70s. Chances are you’ve never 
heard of them, but you’ve 
probably been listening to them 
all your life. They included 
musicians like Earl Palmer, Carol 
Kaye, Hal Blaine, Tommy Tedesco 
and Glen Campbell, and they 
worked behind the scenes, often 
cutting an album in a 15-hour 
day. They were so good they 
defined an era while all the time 
staying totally unknown. 

BOB^^^H 
LIND^^^M 

I by JOSEPH^^^^Ê 
AS SOON AS I HEARD I HIS W 
man’s voice, I was sold. The 
lyrics are like poems and the 
music crosses folk with Hawaiian 
rhythms. The album for me is 
‘The Elusive Bob Lind’. My 
favourite track ‘What Color Are 
You?’ is like krautrock, and the 
rest of the album is amazing. 
He started off at 23, in 1966, and 
has played with everyone from 
Jarvis Cocker to Richard Hawley. 
The first time I heard Bob was on 
Jarvis’ compilation, ‘The Trip,’ so 
thanks Jarvis! 

NICK W 
DRAKE 

NICK DRAKE’S UNIQUE STYLE 1 
of guitar-playing contributed 
hugely to his enduring appeal. 
I think ‘Pink Moon' is my favourite 
album of his, but ‘River Man’ 
from ‘Five Leaves Left' is my 
favourite track. His songs are just 
timeless, built on inimitable 
tunings and technique, while 
remaining totally understated. By 
the time of his death at 26 he had 
only released three albums, and 
while the singer-songwriter genre 
has a larger pool than most, he 
ranks alongside the very best. 

f-t 

DAMOi 
SUZUKI 

JAPANESE-BORN DAMO SUZUKI 
busked his way around Europe 
before being invited to join the 
now-legendary krautrockers Can 
in 1970. His free-form, often 
improvised vocal technique 
became a defining element of the 
band’s hypnotic soundscapes. 
Otherwordly and unhinged, his 
unique use of melody and rhythm 
is timeless and inspirational. 
‘Vitamin C and ‘Mushroom’ are 
great examples of his psychedelic 
funk style: heavy, rhythmic and 
perfect for the dancefloor. 

V 
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Fourfrom^_ _ 
EZRA KOENIGEwm 

FELA KUTI 
EVEN THOUGH HIS MUSIC ISN’TAHUGE^^H 
influence I'd say ‘Expensive Shit' was probably theW 
first African record I listened to a lot In my teens, I 1 
was into punk rock, and looking at the album cover, it 
fits that aesthetic. », —  yw» 
I learned the back STSSSfX 
story about Fela , । jpw? J 
getting busted for — M 
drugs. It was my j 
introduction not i 
only to the music, 
but also to the 
political situation. . 

THE DESCENDENTS 
THE DESCENDENTS DON’T HAVE A 
political agenda or the sense of humour of a band like 
the Ramones. They’re straight-up suburban punk. 
They still have this 
guttural energy 
and anger which 
comes from a 
different place. Just 
because you grew 
up in the suburbs 
doesn’t preclude 
you from making 
exciting and 
important music. 

THE WALKMEN 
THEY’RE NOT PEERS, THEY’RE OLDER, 
but when I came to New York I interned at the studio 
they used to run in Harlem. Their first LP (2OO2's 
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A ARTHUR 
RUSSELL 
^CHARLIE FIÑK'fwm, 

V ^OAH^THEy^HALE 
IN AN ERA OF FREQUENT 
collaboration, a recently surfaced 

I1 Cf - lo-fi recording from the late ’80s 
LxjhiJ showcases perhaps the most 
unexpected juxtaposition of performers. On the 
one side you have the enigmatic, avant-garde 
genius Arthur Russell. On the other you have 
the inflated, big-screen bozo Vin Diesel. The 
genesis of this mystifying union may seem 
unbelievable but in the context of a career so 
phenomenally varied as Arthur Russell's, it’s 
almost unsurprising. 
Starting out as a cello accompanist for Allen 

Ginsberg in San Francisco, his first successes 
came in the nascent disco scene of late '70s New 
York. Rhythmically and melodically minimalist but 
sophisticated, his music was celebrated in the 
dedicated throngs of the underground but never 
managed to cross over into the mainstream. 
As time progressed Arthur's work became 

increasingly experimental, including 1981 single 
‘24-24 Music’, which shifted rhythms every 24 
bars. Never to be constricted by genre or 
expectation, his compositions varied from disco 
to folk to avant-garde classical to minimalist 
cello drones. 
A number of collections of his songs have been 

released after his untimely death at the age of 40 
in 1992, and it is perhaps posthumously that he 
has received his greatest recognition. For me, the 
albums ‘Calling Out Of Context’ and ‘Love Is 
Overtaking Me' showcase his dexterous skills at 
their best. 
As a songwriter, hearing Arthur’s music for the 

first time was so profoundly influential, I can only 
compare it to a painter discovering a new colour 
to use on their canvas. It was unlike anything I’d 
ever heard yet so obviously brilliant. The freedom 
with which he approached his music was what 
allowed him to be so audaciously unique. As 
melodically captivating as any pop classic and yet 
so non-conformingly innovative in arrangement, 
he belongs entirely in his own space. 

: r 

‘Everyone Who 
Pretended To Like 
Me Is Gone') came 
out before I went 
to college, and it 
had such a distinct 
sound. I love every 
song. It’s the band 
I’ve paid most in 

JII my life to go see. 

! VENOM 

I
l KEMU I n 
about cults 
section on s 

I 

^3 
I READ THIS ALARMIST RIGHT-WING BOOK 

in my school library, and there was a 
section on satanic cults. They had a whole chapter 
about Venom's 
‘Black Metal’ LP. It 
quoted the lyrics to 
‘Sacrifice’ about 
drinking a chalice 
of blood - and I 
remember thinking 
“This is so stupid 
and crazy.” I had to 
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V TO ME, TELEVISION’S FIRST RECORD 
B still sounds as fresh today and as all-
BL-cjJ round awesome as it did in 1977. 1 grew 

up in Copenhagen, and pretty much 
everything I knew about music came from this tiny 
record store there. There weren’t any Danish music 
periodicals, so it was all word of mouth, and I 
remember this guy called Tim who put me onto all 
kind of things - including ‘Marquee Moon'. Television 
played Copenhagen around the time it came in, and 
I saw them in this tiny venue. The Pistols had played 

in Copenhagen in June or July of 77, the Ramones as 
well. AC/DC came down too, and played in early 
September. So in the span of about three months the 
Pistols, Ramones, AC/DC and Television had all 
played in my home town. Excellent! Those concerts 
were actually what kept me alive at that time. 
With Television, I got the sense that here was a real 
band who were really connecting with each other. 
Obviously Tom Verlaine was the main man, but some 
of the songs on that first album, like ‘Friction’, are 
just so intricate. That one’s like this real hard rock 
track too. Don’t tell anyone this but ‘Marquee Moon’ 
is one of my secret tracks for Metallica to play. I’m 
gonna try and sneak it in without anyone noticing! 

0 

7 

J 

WOLF mtr 
•n 

EYES 
I ALWAYS DESCRIBE 
Wolf Eyes as being this 
conflagration of MC5, 
The Stooges and the 
history of noise music 
They play as if they are 
the MC5 or The Stooges 
- the music’s inspired by 
noise music history. 
They're like the first 
‘noise’ band to come on 
like a rock’n'roll band. 

•< 

,i. va 

C 

.•f 

HAIR 
POLICE 
THEY’RE A NOISE 
band from Kentucky 
and they put out this 
record called 
‘Constantly Terrified’ 
(laughs). We played with 
them in Detroit., being 
onstage with Hair 
Police, it’s all about the 
drinking, being drunk, 
just thrashing out to 
that kind of music. 

GESUALDO 
< ^NNA.CALVL 

i TULI 
KUPFERBERG 
^JEFERErjJEWJS. 

GESUALDO WAS AN ITALIAN COMPOSER 
’ who, because of mental illness, murdered his 
-1 Í » wi fe and her lover, and 
■ 1 róth century that was s 

wrote music in the 
tóth century that was so progressive and 

TULI KUPFERBERG IS A FAVOURITE 
‘cult’ musician of mine, though as he 
liked to say, he wasn’t actually 
musically skilled enough to play 

STP 
I’D HAVE TO CHOOSE 
something no-one 
knows about, which is 
STP - Julie Cafritz's 
band after Pussy 
Galore. It was four 
girls from New York 
and it was just this 
great band. They were 
the progenitors to that 
whole riot grrrl sound. 

MM 
im 

extreme that no-one attempted to recreate his style until 
the 20th century. Music in the i6th century followed 
strict rules of form and harmony, but he rejected these 
constrictions and wrote strange, dissonant music which 
expressed deep emotion. He didn’t attempt to follow 
what was expected of him. This is what I find so inspiring 
about his music - there is a fearlessness and a sense of 
rebellion to his art. Perhaps the link between all great 
cult artists - from the classical to the pop world - is that 
they are brave enough to reject tradition in order to find 
their own unique voice. Gesualdo was a rebel. He wasn't 
revered in his lifetime, and after his death he was 
forgotten. It wasn’t until centuries later that he was 
rediscovered, and his work is a huge inspiration to me. 

“anything but the radio”. I like it when people 
don’t let a little thing like that stop them! When 
he co-foundcd The Fugs in the winter of 1964 he 
was already in his early forties. His uncensored 
social and political view from the tenements of 
East 10th Street injected a rough and joyful punk 
realism into rock that has never been surpassed. 
Even through The Fugs’ later incarnations in the 
’80s and ’90s up until Tuli’s death in 2010, he 
continued to plough his own wonderfully unique 
lyrical furrow of politics, humanism, satire and 
outrage, sung in a voice that was more ghetto griot 
than pop idol. 
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jby THERESA WXrMANfrom WARPAIN^H 
" .. 'avant-garde attitude, mixed with the THE FIRST TIME I SAW THE 

LpJvW cover of Captain Beefheart’s 
‘Trout Mask Replica’, I was 
hit with terror and curiosity 

in equal measures, like someone had 
pulled this grotesque image out of 
a terrible dream and used it to taunt 
me. Not that I had an irrational fear of 

1 fish or fur coats... It was just that it was 
like nothing I had ever seen. My _ 
first boyfriend had pulled it 
out from his parent’s / 
record collection and / V 

I knew immediately / X 
that this was / / 

A. going to be / Æl 
a lifelong L_1H 
love affair. I W 
with the \ w 
record, not \ \ 

y J  the boy... \ 
And then \ 

I HEARD it. 
r Needless to say, it was 

too much for my 13-year-old 

III 

The Captain 
reaches Into 
pocket for 
a fake trout i 

4 

mind to comprehend, like a soundtrack 
to vomiting. I wouldn’t come across it 
again for another five years, when it 
swanned back into my life insisting on 
a second chance. It totally melted my 
mind, it was hands down the most 
exciting music I had ever heard. The 
perfect blend of a ‘fuck you’ punk and 

poetic whim of free jazz and Beat 
poetry. Don Van Vliet was no Ornette 
Coleman, though - his saxophone 
solos were an orchestra of squeals 
and disregard. Still, there was this 
undeniable beauty to the interaction 
of all the instruments; they each fly 
off into the stratosphere only to come 

together in a moment of weird 
X. respite. In my opinion, 

'k Beefheart’s strongest 
\ moments were with this 
\ incarnation of the 

ÄA \ Magic Band. All of his 
\ albums are worth 

_ I a listen, though. The 
/ tense relationship 

SMy / between drummer 
/ John French and Van 
/ Vliet produced some 
/ of the most abstract 

S' music ever created. Plus, 
you could match it perfectly 

with his visual art. Go listen to 
‘Ashtray Heart’ on the album ‘Doc At 
The Radar station’ while you stare 
at Goat Head and you’ll see how the 
sounds give motion to his already 
warped paintings. He lived out his vision 
through every pore, and for that he has 
always been the most potent example 
of a modern artist for me. 

A KLAUS 
NOMI 
^A'ÑTOÑYí 

V  \HEGARTXi 
NOMI WAS SO 

•" Ml confusing that none of 
the record shops knew 
where to put him. In 

California, he was seen as a death 
rocker. I’d go in my local record 
store and see his albums sandwiched 
between Diamanda Galas, Lydia 
Lunch and pitbull punks like 
Christian Death. It didn’t matter 
what he was singing about, he 
sounded dramatic and fabulous. 

JAN DE K_ 
rbyTOM FLEMING. 

V  fromWILD.BEASTS 
“I DRIVE I DON’T KNOW 

S where I’m driving I am I don’t 
J3 know what it is to be/Yw can 

justfind me floating, sometimes/ 
down rivers of t-tears”. These were my first 
moments spent with Jandck, on ‘Remain 
The Same’ from ‘Graven Image’, and by 
God docs it sound like you’re in there 
with him. More like a hand suddenly 
pulling you into the basement than 
a dispatch from it. He doesn’t comfort, 
he doesn’t console, he doesn’t even 
accuse. He lays himself bare but reveals 
nothing; he is the antimatter of song. 
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A DAVID 
BERMAN_ 

V*/ ¡by DANIEL BLUMBERG. 
V IfrvmXUCKi 
g MB I SAW THE FINAL SILVER 

Jews show in London a few 
years ago and they opened 

2-/Í1 with ‘Trains Across The Sea’. 
That was when I fell in love with the 
band. When David Berman decided to 
stop the band I was sad, but then he put 
out a book of annotated drawings. 
Everything he does is part of the same 
landscape that he’s been creating 
throughout his career. It’s totally original, 
and like all the best art I feel his work is 
a world in itself for me to return to 
whenever I choose. 

A GENE 
CLARK 
[byJAMES SKELLYi 

V \fmmTHE CORAI) 
HE’S ONE OF THE MOST 
underrated writers ever. 

5JH He was the best writer 
J in The Byrds, but his 

album ‘No Other’ is -1 think - one 
of the best albums ever made, it 
should be up there with ‘Dark Side 
Of The Moon’ and that. That was 
the one he thought was his 
masterpiece too. He got all the best 
studios, all the best musicians for it. 
Listen to him singing, listen to his 
words. I think he’s a great 
songwriter who you can learn off. 
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THREE TRAPPED TIGERS, DEATH CAB FOR CUTIE 

Edited by Emily Mackay 
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LADYGAGA 
©C^NTHTSWW 

BORN THIS WAY POLYDOR 

Freakish artwork, deranged beats, gothic metal... 
the world’s biggest pop star doesn’t know when 
to rein herself in - and that’s a damn good thing 

Hype’ is a disgusting word. But 
when an album appears to be 
an experiment in hype itself, 
when it is a self-declared 
phenomenon before it is even 

an album, ‘hype’ becomes an unavoidable part 
of the conversation. There has been a suspicion 
in the epic run-up to the release of Lady Gaga’s 
second-and-a-half album that she is being 
deliberately ridiculous just to piss people off. 
But then, having a go at a pop star for being 
ridiculous is in itself ridiculous, like having a 
go at a brain surgeon for bei ng too hung up on 
all that neurosurgery. 
There’s another possibility here. In our man 
Peter Robinson’s (rather amazing) cover 
feature, Gaga expressed genuine surprise 
that people found the song ‘Born This Way’ 
something of an ‘Express Yourself parody. The 
suggestion caused her to break down into tears. 
It’s in the nature of artists to miss the blindingly 
obvious about their own work, but for the world 
to have the same instantaneous reaction, to the 
point where the words ‘express yourself began 
trending on Twitter, suggests that the 
comparison holds water. You’d think somebody 
in her team would have noticed. It’s just possible 

This is one relentless 
torrent of heavy¬ 
metal-rave-pop 
that Gaga is now such a powerful entity that 
everybody was too scared of losing their jobs to 
point it out. It would certainly bear out the 
chain of events that led to that appalling, badly 
photoshopped mess of a cover image getting 
signed off. And if that’s the case, then we really 
are in new' territory for mainstream pop, where 
somebody at the absolute peak of commercial 
heaviosity is able to operate with the artistic 
imperative of a David Bowie, without an iota of 
interference. What you definitely cannot fault 
about this album is the scale of its artistic 
ambition. 
One thing that the much-debated cover does 

get right is the record’s obsession with the 
fusion of flesh and metal. It’s as if Gaga, having 
already (in her own head at least) fused with her 
fanbasc to create a single entity, wants to w'cld 
physically to her synthesizers as if to create one 
all-powerful dreadnought of self-empowerment. 
For the most part, this is one relentless torrent 
of heavy-metal-rave-pop. At the very least it’s a 
triumph in sound engineering. 
‘Hair’ is an empowerment anthem using the 

simple image of the wind blowingthrough a 
persons hair to illuminate the album’s lovc-

THIS IS HARDSCORE 
what our numbers add up to -

O I 
Not-even- Barely one 
funny bad saving grace 

2 
Actively 
terrible 

Woefully bad 
or lazy 

4 . 
Depressingly 
substandard 

5 
Dead-on 
average 

6 
Better 

than average 
Really 
good 

Exceptionally 
good 

9 
Of-the-year 

good 

IO 
Of-the-decade 

good 
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REVIEWS 

TOPLOADER 
ONLY HUMAN UNDERDOGS MUSIC 

E
H If ever an album’s cover symbolised the 

dubious contents within, it’s Toploader’s 
j ‘Only Human’: a lonely robot with a sad, 
3 solitary tear dripping down its face, 

rememberingthegloriesof yesteryear as it stares 
into the abyss. Likewise, after overa decade of 
presumably flogging sausages in Sainsbury’s rather 
th an soundtracking their ads, Toploader’s ‘comeback’ 
is a woe-is-me tale of dashed dreams. “My spirit 
gone/No appetite", Joseph Washbourn bleats over 
a beige wall of sound that Coldplay fans would 
condemn for its whimsy. What, your wishy-washy 
ramblings have put you off dinner? That’s penance 
for all those barbecues you ruined with t

‘Dancing In The Fucking Moonlight’. Ben Hewitt 1 
DOWLOAD: The artwork 
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KITTY, DAISY & LEWIS 
SMOKING IN HEAVEN SUNDAY BEST 

What’s shocking about the Durham 
siblings’ band isn’t that their youngest 
member is still ateenager, but the fact 
that they’re still on only their second 

reviewers are 
doing this week b 

ï 

y 

.‘S’ 

album. Festival stalwarts and vintage sonics 
trailblazers, their no-fuss rhythm and blues has 
little truck with reinventing the wheel and fizzes 
with the simple joy of creation. The soft swagger 
of ‘Don’t Make A Fool Out Of Me’ sets a modest 
melody against an undeniable groove, and ‘You’ll 
Soon Be Here’ radiates with the warmth of a junk 
store 78. Oddly, ‘Messing With My Life’ sounds like 
The Kooks filtered through a bebopping Ella 
Fitzgerald and - even odder - is bloody great. _ 
Leonie Cooper / 
DOWNLOAD: ‘Messing With My Life’ 

LUKE TURNER 
“I clambered aboard a 
guitar-free European 
future at the Short 

Circuit festival, where 
Germany’s Byetone 
unleashed bass so 

fierce, Camden might 
soon be wiped off the 
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NERINA PALLOT 
YEAR OF THE WOLF GEFFEN 

Songwriters and solo careers can be a 
■ dangerous mix. For every Gaga and 
F Ke$ha, there’s always a Jonathan 
I C-S* , wilkes [aka Robbie's best mate - Failed 
Solo Careers Ed] lurking in the background. Luckily, 
for Kylie and Joe McElderry songsmith Nerina, on 
her third album she’s sticking to what she does 
best: late 70s camp. Producer Bernard Butler has 
been enlisted to add some louche swoon to the 
album - most notably on the blissful opener ‘Put 

map. We can but pray.” 

THREE TRAPPED 
TIGERS 
ROUTE ONE OR DIE blood and biscuits 

Somewhere between clinical and passionate, organic 
and synthetic, the Tigers push new boundaries 

Your Hands Up’ and ‘This Will Be Our Year’. 
Although the former’s finesse isn’t revisited, 
Nerina seems well placed to give Rumer a run 
for her money. Ailbhe Malone 
DOWNLOAD: ‘Put Your Hands Up’ 

6 

SEASICK STEVE 

ABBYTAYLEURE 
“I’ve been learningthe 
lyrics to ‘There Is A Way’ 
by Dananananaykroyd 
and working on my 

tribute act 
Notananananaykroyd. 
One member so far, all 
applications welcome." 

YOU CAN’T TEACH AN OLD DOG 
NEW TRICKS PIAS 

Si 

id 

Seasick Steve’s deification with the Jools 
Holland set circa 2007 was helped by his 
heavy novelty factor: a bearded faux-bo 
(and, er, one-time Modest Mouse 

producer) of pensionable age playing bare-bones 
blues-rock. Four years on, his fifth album just feels 
stodgily generic; even with Led Zep’s John Paul Jones 
on mandolin, this could be by any unheralded 
stonewash denim-wearer in any pub backroom. 
That said, if you find Steve’s corn-fed sentiments 
and visible-from-space rhyme schemes a bit naff, 
just listen to ‘Whiskey Ballad’ - written by his son 
Paul, it’s so inane that dad’s doggerel will read like 
the most complex of moral philosophy by _ 
contrast. Noel Gardner □ 
DOWNLOAD: ‘Burnin’ Up’ 

JAZZ MONROE 
“Overexposure to Cults’ 
debut album brought 
on a bout of ’60s 

nostalgia including -
but not limited to-
The Shangri-Las, 
Russ Meyer and, er, 
The Long Blondes.” 

Bear with us on this 
one, but ifyou just want 
to skip to the end then 
here’s a summary: ‘Route 
One Or Die’ is great, 
it’s a strong 8/io and it 
deserves your love. And 
now, back to the context. 

Back in the ’90s, while techno and Euro 
house colonised mainstream dancefloors 
after the critical boom of Madchester’s rave 
scene, something that became known as IDM 
- intelligent dance music - sprang up to offer 
an outlet for people who didn’t want to listen 
to music made either by urchins with guitars 
or gurning I biza casualties. Thing is, the likes 
of AphexTwin, Squarepusher, Autechre and 
Boards Of Canada wanted nothing to do 
with the ridiculous genre name and fought 
against the idea of referring to their music as 
‘intelligent’; they might have shared influences 
and methods, but they were all, by and large, just 
trying to make people dance. Unfortunately, 
thanks to a load of elitist dicks (and, admittedly, 
the fact that they were less ‘three chords and the 
truth’ and more ‘let’s see what happens when 
you break an analogue synthesizer and re-solder 
it in a different way for shits and giggles’) those 
artists came to be seen as a closed circle for 
sniffy chin-strokers. The upshot of all this is, if 
you’re ever stuck on a train with someone who 
identifies his or herself as an IDM fan, give 
your mum a call, tell heryou love her, and kill 
yourself immediately. 

What this history lesson has to do with ‘Route 
One...’ is that while it could be mistaken for a 
cold, clinical exercise in musicianship, it’s as 
passionate and energetic as any punk album -
much like the best work of the above artists. 
Sure, there are moments of headspinning 
trickery, like opener ‘Cramm”s escalating 
10-fingcrcd riff or the syncopated screeching 
of‘Creepies’, but they’re never too far from 
something pretty. ‘Ulnastricter’ twinkles 
sweetly, guided by Matt Calvert’s restrained 
guitar, while ‘Zil’ is kept low-key by multi¬ 
instrumentalist Tom Rogerson and shows a 
more graceful, organic side to the band than 
their previous three EPs suggested. 
One constant since their birth back in ’08, 

however, is the unfuckingbelievable skill of 
drummer Adam Betts. Few reviews mention 
the drummer these days but this one does: the 
guy is inhuman, and it’s his sweat, frenzy and 
craft that gives ‘Drcbin’ and ‘Noise T rade’ their 
character. Throughout the album it feels as if 
everything’s happening at the very limit of what 
three people can actually do with instruments in 
a room together, and that’s again largely thanks 
to Betts. I laving said that, ‘Route One...’ is an 
enlightening joy because it trips all over the 
place, from darkness to bright to fast to slow to 
synthetic to organic and back again, 
and that’s not because of any one 
person’s influence. It’s the sound of 
imagination itself. Rob Parker 

DOWNLOAD: ‘Gramm’, ‘Ulnastricter’, ‘Noise Trade1
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RADIO i MM9M 
BIG WEEKEND^ 
CARLISLE SATURDAY, MAY 14 - SUNDAY, MAY 15 

Foos and The Strokes have the Radio 1 kids rocking, Time’s tunes still soundfresh, Lady Gaga 
sings some Nat King Cole... but it’s Arctic Monkeys who are the real surprise of the weekend 

Even if you turned up 
thinking this was the 
sort of hellhole where 
Comedy Dave could sing 
parody songs on the 

main stage without being dragged off 
by his hair, it soon becomes obvious 
that you’d have to be a real horrible 
bastard not to have fun at this festival. 
You’d also have to be on the ball to 
catch all its surprises. Look out! It’s a 
surprise early Arctic Monkeys set, and 
doesn’t Alex Turner look thrilled? Oh 
your majesty, you honour us with your 
presence. Yep, they’re playing it cool as 
always, and after opening with a punchy 
‘The View From The Afternoon’ and 
‘Brianstorm’, they calmly flabbergast all 

and sundry with two new tracks, the 
twanging sultry strop of single ‘Don’t 
Sit Down ’Cause I’ve Moved Your 
Chair’ and the charmingly cocky ‘The 
Hellcat Spangled Shalalala’, which 
features such choice Turner gems as 
“She flicks her red-hot revelation off the tip 
of her tongue” and “Makes me want to blow 
the candles outjust to see if you glow in the 
dark”. Hawt. 
Talking of foxy, Jessie J’s ‘Who’s 
Laughing Now’ is the 
sort of faux-loner 
anthem belted out by 
a demonstrably 
attractive woman 
that screams of 
engineered 

martyrdom — but there’s no denying the 
lass has a decent set of pipes on her. ‘Do 
It Like A Dude’ is so inherently fierce 
that individual X chromosomes arc 
applauding. A swift dash to catch Cage 
The Elephant, who often come 
dangerously close to being an extended 
tribute act to the noughties, but that 
might be why they arc so totally 
brilliant. Like Craig Nicholls fronting 
the Pixies, and as mad as that sounds. 

Arctic Monkeysplay it cool 
—and flabbergast all and 
sundry with two new tracks 

From the sublime to the ridiculous: 
Chase & Status - a Linkin Park for the 
new rave generation - are slightly 
unpalatable so early on a Saturday 
afternoon. Not that there’s a good time 
for such mind-numbingly obnoxious 
music, unless you’ve had a lobotomy. 
Thank God it’s time for Tinie 
Tempah, who provides Saturday’s first 
peak. ‘Pass Out’ and ‘Miami To Ibiza’ 
both sound impossibly fresh despite 
being played to death for what seems 
like centuries. 
Friendly Fires try manfully to own 

the party with ‘Live Those Days 
Tonight’, but they have the misfortune 
of being up against The Black Eyed 
Peas, who understand that, when it 
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ATP CURATED BY» _ ’ 
ANIMAL COLLECTIVE 
BUTLINS, MINEHEAD Friday, may 13- Sunday, may 15 

A mind-bending array of noisesome psychedelic treats that’s 
so dazzling it outshines the undoubted talents of its curators 

scratchings I • 
record like N WE 
In its bedroom 

It was bound to happen eventually: 
angry trolls decrying ATP as no 
good anymore, that its organisers 
are out of ideas. But that’s piffle. 
The real reason for the smaller 

numbers heading west for a weekend 
shepherded by Animal Collective was 
probably that the vibrant phantasmagoria 
on offer terrified the cloth-eared and 
fearful. There have been few finer ATPs 
(which makes it all the sadder that this 
was recently announced as the last spring 
outing), and fewer still that have shown 
such healthy broad-mindedness. 
On one hand, there’s Big Boi, whose 

presence alone should’ve sold the rest of 
the tickets. He shouts out to us “wild 
Bristol motherfuckers” and fires through 
a thrilling hip-hop show, rapping quickly 
and lithely, and swinging between 
OutKast hits and tracks from his surreal 
gutter-level report, ‘Sir Lucious Left Foot’. 
Big Boi’s flow is as easy as his smiling 
presence, and when he begins waving his 
mic like a cock, it’s just right: he is the big 

willy and the buzz continues to 
reverberate through a set from ageing 
chief of minimalism Terry Riley. 
On the other hand - and several 

universes away from Southern States 
hip-hop - there’s Wet Sounds, a sonic 
installation in the pool. Rake-thin indie 
kids shiver through a two-hour delay, and 
above the water the rumbling noises mean 
nothing. But below, it’s like listening to 
Burial, all bleeps and woozy ambience 
that make fragile minds ponder sonic 
science before giving up in befuddlement. 
In fact, forget counting the different 

elements; there’s too many. Up therewith 
Big Boi arc The Frogs - the scourge of 
American censors in the ’80s thanks to 
song titles like ‘Hot Cock Annie’, beloved 
of Kurt Cobain and, after a full band set 
and a solo show from Jimmy Flemion 
when Zomby fails to show, this corner of 
Somerset. Little drummer Dennis is 
dressed as Patti Smith jimmy is in his 
glam-rock-on-K bird costume and songs 
about dropping the soap and a "lovely 

little crippled boy” Ate 
both hilarious and 
grimly foreboding. 
In the end, it’s not 

really about Animal 
Collective. You must jM 
understand why they 
were booked to curate-
in 2009 they headlined 
O2 Academy Brixton, 
but two years spent 
teasing audiences mean 
they’ve lost fellow travellers. They do 
ramp it up with two sets of bubbling 
improv that explode into 30 minutes of 
cosmic rave, yet they play second fiddle to 
psych-cadets hitting higher peaks, such 
as Gang Gang Dance and Ariel Pink’s 
Haunted Graffiti; to a more colourful 
and skewed Micachu And The Shapes; 
to a more blissful Oneohtrix Point 
Never. If Animal Collective can 
channel all this taste into a newalbum, 
the naysayers will kick themselves for 
staying away. Chris Parkin 
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WILD BEASTS 

Cock talk, police raids, luscious music... this is what happens when you 
take a beautifully salacious new album to a loving people 

’ trr^z 
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GUILDHALL, 
GLOUCESTÉR, FRIDAY, 
MAY 13 
Gloucester’s streets are eerily deserted 
for a Friday night, save for a few’ boozy 
partygoers ambling down its pavements. 
Opposite the greying exterior of a 
derelict Woolw’orths, though - and 
squeezed up alongside a high street bank 
- is the city’s old Guildhall theatre, 
a rgth-ccntury relic. And lurking inside 
are Wild Beasts, four quintessentially 
English men with an insatiable lust for 
romance and rutting. But wait... apart 
from a few empty bottles of wine and 
beer lying around, it’s remarkably 
civilised for a band sodden with such 
sauciness. Where are all the sultry 
temptresses? No girls from Hounslow 
and Whitby, bouncing around behind 
the bedroom doors? 

“I’ll just get them,” grins singer Hayden 
Thorpe, striding over to open the door 
and summoning an imaginary horde 
of dames with a whistle. “Girls!” 
“Yeah, where’s my midget?” joins in 

co-vocalist and bassist Tom Fleming. 
“He’s upstairs, just getting the coke,” 

quips back Hayden. 
Message received: despite all their 

sex-obsessed smouldering, Wild Beasts 
in person are far less ribald than Wild 
Beasts on record - and thank goodness 
for that, considering how often they 
exalt the joy of coitus on ‘Smother’ 
(sample lyric: “New squeeze, take off your 
chemise/And Til do as ï please"). “Imagine 
living those songs day in, day out,” says 
Tom, shaking his head. “People think 
bands go around having to get their 
pants up in time before they move on to 
the next port,” agrees Hayden. “But the 
practicalities mean you just have to play 
a show’, sleep and eat.” 

It’s no wonder the band are docile 
tonight, then. Hayden, guitarist Ben 
Little and drummer Chris Talbot lounge 
around contentedly and sip their 
beverages, while Tom pokes fun at his 
all-black wardrobe (“I’ve got the w’hole 
‘West Country goth’ look down,” he says, 
glancing in a mirror) and thumb idly 
through a newspaper, dampening 
everyone’s spirits by recounting the tale 
of the British tourist beheaded in 
Tenerife. “It’s OK!” he yelps hastily, 
breaking the sombre silence. “There’s 
a picture of a baby elephant on the next 
page. Aww!” The respite is welcome, 
too; at a homecoming show' of sorts in 
Ulverston, near to their native Kendal, 
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they were harassed by police searching 
for explosives (and not because, as Tom 
jokes, he w’as “packing heat”). 
“I put one of them on the guestlist,” 

says Chris. “He w’as being quite gnarly 
w’ith me because I w’as going into a 
room that hadn’t been searched. Then 
he said, ‘You’re in Wild Beasts, aren’t 
you? Mind if me and my missus come 
down tonight?’ Bit cheeky, but I think 
it kept him off the bus.” 
There are no such dramatics tonight 

as the band showcase ‘Smother’ for 
Gloucester. Sky Larkin’s Katie Harkin is 
moonlighting as an honorary Beast, and 
her presence lends a slinkier feel to the 
likes of‘Albatross’ as Hayden sways from 
side to side and croons seductively, while 
Tom’s plummier tones echo around the 
grand old hall for ‘Deeper’. But it’s ‘Bed 
Of Nails’ that really sums up w’hy Wild 
Beasts are so special, marrying bookish 
lyrics about Mary and Percy Shelley 
shedding their clothes for their inaugural 
act of copulation with glistening guitars 
and stonking, stomping percussion: 
music for the brain and the body. 
Back on the tourbus, they ham it up 

for NME’s photographer, playing at 
being dickish ego-maniacs and asking 
Katie w’ho she thinks the most talented 
member is. “Who do you think’s got the 

best personality?” Ben persists as 
she stares at the table in mock¬ 
embarrassment. “I totally agree w’ith 
you,” says Hayden, answering for her. 
“I do have the largest penis in the band.” 

CITY HALL. SHEFFIELD, 
SATURDAY, MAY 14 
“Finally, all four Wild Beasts together,” 
sarcastically remarks the band’s tour 
manager Scottie, as Tom trudges into 
another fancy hall at around jpm. 
They’re not the only artistes milling 
around the area; there’s a w’hirl of 
costume changes and colours upstairs 
w’here people are preparing in earnest 
for an am-dram performance of 
Carousel, w’hilc the faint click-clacking 
of Morris dancing can be heard outside. 
Dowmstairs, Chris cuts a solitary figure 
onstage as he ploughs on w’ith a lone 
soundcheck after the rest of the band 
depart - he’s still loathe to leave even 
when the crew’ drape his drumkit w’ith 
a black cloth- w’hile Hayden mooches 
around and takes in the Art Deco 
interior. “Last time w’e played in this 
city it was at this small pub called The 
Harley, so it’s amazing to be here,” he 
says. “I’d almost given up on Sheffield 
as a place we’d have an audience in.” 
Just how’ much they’ve cultivated 

a fervent fanbase becomes apparent as 
they traipse into the city centre to pose 
for photographs, dancing gingerly 
around a fountain and edging each 
other closer to the w'ater. “This is going 
to end in tears,” a member of the crew 
comments sagely as Hayden w'alks 
bow'-lcggcd over the geysers, but he 
escapes with his pristine trousers 
bone-dry. Onlookers gawp at the foppish 
gang. “Arc you famous? Bloody hell,” one 
rubbernecker asks in amazement as he 
shakes his head, but elsewhere they’re 
follow’ed by catcalls as they amble 
around town. “Are you Wild Beasts!?” 
another girl yells at them. “No, w’c’rc 
from The XFactor)’ replies Hayden, 
with a straight face. 
Eventually, wrc settle in a grotty pub 

and the band reminisce about some of 
the odd characters they’ve met on their 
jaunt. “There was this guy on the train 
from Gloucester who claimed he’d 
designed Wembley and the Millennium 
Dome,” recalls Hayden. “Oh, and he 
used to be a professional basketball 
player,” adds Ben. “He asked Hayden 
if he could listen to his iPod, and w’hen 
he said no, he started crying.” 
There’s something about tonight’s 

lavish decor that’s Art Deco perfect 
for a band whose magic is as rooted 
in a romanticised vision of the past as 
Wild Beasts. ‘This Is Our Lot’ is the 
soundtrack to some forgotten olde-
English teen-hop, as Hayden lets out 
a feral growl: “By the milky light, of the 
mighty moon/Find someone to nuzzle to, 
and waltzfrom the room". H is and Tom’s 
voices dance around each other on 
‘Lion’s Share’, briefly intertwining for its 
chorus w’hilc sparse piano fills the space 
in-between, before the latter’s shrill cry 
of “Watch me! Watch me!" lights up the 
tongue-in-cheek ‘All The King’s Men’. 
Fittingly, it ends with ‘End Come Too 
Soon’, as Hayden serenades the crow’d: 
“The nights’ been blessed, with a never-
endingness/But nonetheless, end come too soon”. 
Afterwards, the band look spent -

Tom even hides away in an adjoining 
room, slumped against the wall - but 
this is all just the start. “Right now, 
we’re just building the mechanics,” says 
Hayden, “and maybe later on w’e can put 
a shiny body on the car.” Sigh - they just 
can’t keep their minds off the chassis, 
this lot. Ben Hewitt g g 

Watch video chats with the band at ï 
NME.COM/artists/wild-beasts 
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THURSDAY I4îh - SUNDAY I7îh JULY • HENHAM PARK, SOUTHWOLD, SUNRISE COAST SUFFOLK 

a THE NATIONAL 
PALOMA FAITH 

BRIGHT EYES • KT TUNSTALL 
ISOBEL CAMPBELL & MARK LANEGAN 

WANDA JACKSON 

MY MORNING JACKET 
THE CRIBS 

SEASICK STEVE • RUMEP 
THEY MIGHT BE GIANTS • ED 5HEERAN 

suede 
HUPT5 

CLASVECAS • IRON & WINE 
THE WATERBOYS 

EDWARD SHAPPE & THE MAGNETIC ZEPOS 

V 
I Bombay Bicycle Club 

THE VACCINES 
LYLE LOVETT & HIS ACOUSTIC GDOUP 

CARIBOU • DEERHUNTER 
YANN TIERSEN • CHAPEL CLUB 

FOALS 
ECHO & THE BUNNYMEN 

I AM KLOOT • BELLOWHEAD 
BRITISH SEA POWER 

THE WALKMEN 

EELS 
LYKKE LI • OMD 

EVERYTHING EVERYTHING 
05 MUTANTES 

THE NAKED AND FAMOUS 
CARL BARAT 

APPEARING ACROSS AU MUSK ARENAS 

3 ADAM ANT • ANNA CALVI • ANNIE NIGHTINGALE DECADES SHOW • AVI BUFFALO • THE BEES • CAITLIN ROSE 
CLOUD CONTROL • CROCODILES • CRYSTAL FIGHTERS • CW.5T0NEKING • DOG I5 DEAD • THE DUKE &THE KING • EDWYN C0LLIN5 

ESBEN & THE WITCH • FIGHT UKE APES • FOOL’S GOLD • FOSTER THE PEOPLE • GLASSER • GOLD PANDA • GRAFFITI 6 • GROUPLOVE 
THE HEAD AND THE HEART • JAMES VINCENT McMOPPOW • JENNY AND JOHNNY • KELE • THE LEISURE SOCIETY • THE LLOYD COLE SMALL ENSEMBLE 

MADQUE5T0LIVED • OH LAND • THE DAGHU DIXIT PROJECT • THEA GILMOPE • TRIPWIRES • TPOPHY WIFE • VILLAGERS • VI0LEN5 
SHE LAKE STAGE CURATED BY MM STEPHENS 

DUTCH UNCLES COCKNBULLKID DPYTHE DIVED 
ADMIRAL FALLOW • THE Bl GOODES • BROWN BROGUES • CEREBRAL BALLZY • DELS • FICTION • FIXERS • FRIENDS ELECTRIC • THE GENTLE GOOD 

e GHOSTPOET • GWILYM GOLD • JAMES 5PANKIE • JONNY • MAZES • STILL CORNERS • THESE ARE END TIMES • TRIBES • VARIOUS CRUELTIES • Y NIWL 

ALAN CARD • OMID DJALILI • NEVER MIND THE BUZZCOCKS 
MARCUS BRIGSTOCKE • JA50N BYRNE • BRENDON BURNS • RICHARD HERRING • JON RICHARDSON • GREG DAVIES • DAVID ODOHERTY 
MARK WATSON • ADAM BUXTON • SHAPPI KORSANDI • DANNY BHOY • PHIL NICHOL • LUCY PORTER • ISY SUTTIE • CHARLIE BAKER 

TOM WRIGGLE5W0RTH • SIMON MUNNERY • DOB R0U5E • HOLLY WAL5H • 5EANN WALSH • JOHN SHUTTLEWORTH • CARL DONNELLY 
THE BOY WITH TAPE ON HIS FACE • ABANDONAN • ROISIN CONATY • STEVE HUGHES • NATHAN CATON • EUS JAMES • CHRIS RAMSEY 

SADLER’S WELLS 
presents ZOO NATION 

AND TOMMI KITTI 
ENGLISH NATIONAL BALLET 

FLAWLESS • ALLEVIATE 
THE CABARET ARENA 

WILL ADAMSDALE • DAVID SCHNEIDER & FRIENDS • DUCKIE • THE DAZZLE 
A NIGHT IN BERLIN • IDA BADR • IDIOTS OF ANTS • JONNY SWEET 
FRISKY AND MANNISH • POPCORN COMEDY • BOURGEOIS & MAURICE 

DUBBERBANDIT5 • SHOWSTOPPER! THE IMPROVISED MUSICAL • CARDINAL BURNS 
TINA C -LADYGARDEN • FAT CONTENT • LATE NIGHT GIMP FIGHT • SHAUN KEAVENY 
COUN HOULT • 5ADA PASCOE • DD BDOWN BECAUSE • KATHEDINE DYAN 

HIM MD MOSK ARENA 

BAFTA THE TRIP' Q&A with STEVE COOGAN 6 ROB BRYDON, Q&A with MISFITS 
TATE BRITAIN & SHUNT • JOHNNY FLYNN • HYPNOTIC BRASS ENSEMBLE 
MARK LAMARRS GOD’S JUKEBOX WITH SKA CUBANO, BARRENCE WHITFIELD, 
KALAKUTA MILLIONAIRES 6 THE ZIZANIQUES ALEXANDER 

THE LITERARY SALON 
HEADSPACE 

JOHN TIFFANY 
BLACK DOSES 

PANDORAS PLAYGROUND 

ELECTRIC HOTEL • MODERN TO55 ACTIVITY CENTRE 
DANCE EAST • DISCO SHED • JENNY EDBROOKE 

MADE IN CHINA • THE STRING THEATRE • FUEL SHED5 

BIDD5 EYE VIEW pqesents IMOGEN HEAP & HOLST CHOIR MICACHU, TADA BUSCH, 
SEAMING AND TEMPED TEMPER DD JEKYLL AND MP HYDE with BLUE DOSES 
DYOJI IKEDA • NOISE OF ARTS ATTACK THE BLOCK-PARTY • FUTURE CINEMA 
CAMILLE OSULLIVAN ■ LONDON CONTEMPORARY ORCHESTRA • GABRIEL PROKOFIEV 
DETED GREGSON • ROCCO DELUCA ■ REVEREND BILLY & THE STOP SHOPPING GOSPEL CHOIR 

LATE NIGHT DIS 
THE FARAPtAY FOREST 

THE WINTER’S BALL • LES ENFANT5 TERRIBLES • NATIVE FACES 
CITY SHANTY BAND • LUCI BDIGIN5HAW • BADAUDE • IMOGEN EVESON MAGAZINE HOUSE 

DERMOT O’LEARY’S INDIE DI5C0 • GUILTY PLEASURES • EDDY TEMPLE MORRIS 
H0R5E MEAT DISCO vs PUMP UP THE VOLUME • BLOW UP • GOLDIEDOCKS 

OEinniEEiia 
INSTIGATE DEBATE WITH PANEL MEMBERS: RT HON DAVID DAVIS MP, DANNI, LIZ JONES, JON CRUDDAS MP, PETER TATCHELL & DON FOSTER MP 

THE SCHOOL OF UFE • WORDTHEATRE • ALAN H0LUNGHUR5T • L0UI5 DE BERNIÈRE5 • MARK BILLINGHAM • JULIE MYERSON • ANDREW SMITH • 5ADAH DUNANT • DAVE GORMAN 
MARK THOMAS • ESTHER FREUD • ROBIN INCE • DANNY DORLING • MARK STEEL • JOHN BURNSIDE • LOUISE DENNISON • DIANA ATHILL • ALEXEI SAYLE ■ LOUISE WENED 
DUPEDT THOMSON • ANDDEW MILLED • KIM NEWMAN • 5TUADT MACONIE • 5PANK! • RORY McGDATH • HENRY W0D5LEY • MILES IRVING • NEIL 6 IVAN McCODMICK 
TOM CLEMPSON • ARIANNE COHEN • UNDSEY KELK • EMMA KENNEDY • MIKE CARTER • PAPPTS • SIMONE FEUCE • BDYAN TALBOT • JULIAN HANSHAW • NICK HAYES 

THE POETRY ARENA 

LINTON KWESI JOHNSON • TIM KEY • JO 5HAPC0TT • SIMON ARMITAGE • SAUL WILLIAMS • SOPHIE HANNAH • JOHN BURNSIDE • KATE TEMPEST 
LUKE WRIGHT • DIZRAEU & THE SMALL GODS • KATE FOX NEWS • MR B THE GENTLEMAN RHYMER • GAVIN OSBORN • TIM CLARE • JOEL STICKLEY • LUKE KENNARD 
YANNY MAC • CLARE POLLADD • MARK GRIST • SAM RIVIERE • TIM TURNBULL • RACHEL PANTECHNICON • THE CAPTAIN’S TOWED • SERAFINA STEED • CHDIS DEDMOND 
HANNAH SILVA • ELVIS MCGONAGALL • 5ALENA GODDEN • NATHAN PENLINGION • MICHELLE MADSEN • THICK RICHARD • ALEX GWYTHED • TOM WADNED • HOLUE MCNI5H 

NATIONAL THEATRE OF SCOTLAND • GATE • THE BU5H THEATRE • LYRIC INA55OCWITH SPYMONKEY & PEEP0LYKU5 • BATTERSEA ARTS CENTRE • FUEL 1T 
PAINES PLOUGH • THE OPERA GROUP • 1927 • CLEAN BREAK • NABOKOV • NORTHERN STAGE • HIGH TIDE • COMPANY OF ANGELS • BRISTOL OLD VIC • THEATRE 503 

TIM CROUCH • THE PLEASANCE • FOREST FRINGE • THEATRE DELICATESSEN • FORWARD THEATRE PROJECT • RED SHIFT • CURIOUS DIRECTIVE • STARGAZING WORKSHOPS • LOST DOG A 

r - <PWS MANY MORE ACTSFtoBE ANNOUNCED^ ■ 

TICKETS* INFORMATION FROMWWW.LAT1TUDEFESTIVAL.CO.UK AND 0871 231 0821 

ri alllt<úll, TIIF.SUmÎwTIMIS #«AUOW! AWC® ***9090 f 
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KJUyyUiBO PRESENT 

I * 

SATURDAY.9thUULY’l 
- .* ABOLLO STÁ€e* . 

F 

♦SUNDAY IOTH JULY* ~ — 

BIFFY CLYRO 
SMeiezeTí 1 

' 'i «V 

SPECIA^BUESTS ♦ 7HE CRiBS 
♦SATURDAY, 9TH JULY* 

Wombats 
♦FRÏDAY 8TH JULY* 

MÎM 
BAÍRELIGIOÑ 

4 

4 

4 

Goulding STATUS™ 
•AUSO APPEARINO ACROSS THE WEEKEND* 

EXAMPLE KELIS ZANE LOWE NOISETTES ED SHEERAN 
THE JOY FORMIDABLE KIDS IN GLASS HOUSES SUB FOCUS uve 
FAR EAST MOVEMENT CHIDDTBANO WRETCH 32 NERO HUW STEPHENS KISSY SELL OUT 
HERVE CASPA TOCELA T JABOAK SKILLS FENECH SOLER NEON TREES PLUS MART MORE ACROSS IMS STABE! 

iSJJJL 

C/\&£ 
A 

i 

/ 

f . 

’ mon 03 October MANCHESTER CLUB IW EMY 

TUE 04 OCTOBER GLASGOW GARAGE 

THU 06 October LONDON HMV FORUM 
SAT 08 OCTOBER BRISTOL ANSON ROOMS 

BUY ONLINE: K1UUVE.COM | GIGSANDTOURS.COM | C1CSINSCOTLAND.COM 
24HR CC HOTLINES: 0844 871 8803 | 0871 230 7136 ALL SHOWS M+ 

HEM flLBWI Wt YOU WPY BtRTHMY' OUT HO* PIYSPftCE.COPl/CflGETflEELEHiflNT 
a lauxAiUAto, um conatn, w concerto » Minorou« music nmxrano« SY AIIAXCIMIXT with ths aonct chow 

ARCHITECTS 

p 

SUM4I 

CAVALERATONSPIRACY, 
^SATU^Fh^stag e 

SYLOSIS 

MflnSHBLTilH* 
mnora 
Skid's in gLass houses^gallows 

RICHARD CHEESE ***; 
A LOUNGE AGAINST THE MACHINEj^^J^' 

* MANY MÄNY MORE BANDS & COMEDIANS 
SEE SOmSPHEREFESTIVALS.COM/UK FOR INFO 

BIFFY CLYRO — “E 
REVOLUTIONS//LIVE AT WEMBLEY __ 

Ft 
► ‘ "w 

a . 

Ml su 
SEPTEMBER 

t 

24 
26 

27 

20 

20 

30 

BRIGHTON JAM (11«) 

8RIST0LTHE FLEECE CALLASES) 

BIRMINGHAM RAINBOW (16«) 

SOUTHAMPTONJOINERS (1««) 

LONDON BORDERLINE (11«) 

6UIL0F0RD BOILEROOM (11«) 

OCTOBER 

X• w Ti? V. Y 

»11 

TH' «0»» A « 

ï ¿ V ̂THE 

4 

01 

03 

04 

OS 

OS 

07 

OXFORD THE JERICHO (II«) 

SHEFFIELD THE PLUG (U«) 

NEWCASTLE THE CLUNY (II«) 

GLASGOW KINS TUTS (11«) 

MANCHESTER RUBY L0UN6E (11«) 

LIVERPOOL SHIPPING FORECAST (11«) 

STIFFPIOMOTIOHS XO.U I / SEEIICtElS.COM 
HllllVE.COM 7 VE6iniCtEIS.COM / 
AL1-1ICIE1S.C0.UK / 1HE-PLU6.COM ! 
VICAEYYEB.CO.uk 7 6I6SIHSCO1LAHI.COM 
OEIUTAUUM ’CUSIS WORKS* 
AVAILABLE NOV OH WICHITA _ 

WW.TWH6Lt6IIHHAItE.COM [ZZ 

a iiiMUMi « ruins ntstinATiH ESI 
HMuntHUtwiHmuiKTintir I wU 

FELICE BROTHERS 
DECEMBER 
00 
07 

09 

LONDON KOKO 
MANCHESTER 
ACADEMY 2 
OLASOOW Os ABC 

10 

11 
12 

BELFAST 
SPRING A AIRBRAKE 
DUBLIN ACADEMT 
BIRMINOHAM HMV INSTITUTE 

TICIITS AVAILABLE FROM: WinunULIVE.C0B 70844 871 8803 
JEW ALBUM’CtLSBRATlOH. FLORIDA OUT NOW OH LOOSE MUSIC 
TBEFEUCEBROTBERS.COM 
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academy aventa phatetrt 

CAS 
TRIBUTE TO JOHNNY CASH 
JUNE 2011 
ERI 

SAT 

SIN 

TEE 

SVED 

nn 

ERI 

SAT 

SUN 

03 
04 
05 
07 
08 
09 
10 
11 
12 

LONDON 02 ACADEMY ISLINGTON 
OXFORD 02 ACADEMY2 
BRISTOL 02 ACADEMÏ2 
BIRMINGHAM 02 ACADEMY3 
LIVERPOOL 02 ACADEMY2 
SHEFFIELD 02 ACADEMÏ2 
NEWCASTLE 02 ACADEMY2 
GLASGOW 02 ABC2 
YORK FIBBERS 0844 4771000 

th VENUES BOX OFHCL 0844 477 2000 * TKKETWEB.CO.IIK MYSMaXOH/OSlIBIUmiONDON \ 

lC114fhW][p »ES HITS 

ODIUMS 
GU AND DANNY (SUPEBGRASS) 

WEDNESDST20niNE THE FORUM HERTFORDSHIRE 
1NUIKSDAT30 JUHI O2 ACA0EMY2 BRISTOL 

rains oiu<n2tN/TicnTwuxo.ii 
wmuuDEin-minsx*ui uiww.nuoiun.coa 

" TWllSrif US lrM«ÂISÎKÎ«lïirRUÎAfil 

PUKSPECIMCUESIS 

SUNDAY 17 JULY 
02 ACADEMY? OXFORD 

TICKETS: TICKETVEB.CO.UK/ 08(4 *77 2000 

M.WSPAtEXWIlEAFIIAMM 

Mirai® Th e ^weo nett es $ 
plus special guests S.C.U.M + GI ANA FACTORY 

MONDAY 13TH JUNE 
O2 ACADEMY ISLINGTON MÍ 
0844 477 2000 / WWW.T1CKETWEB.CO.UR 

THERAVEUN’ETTES.CUM 
ACADEMY EVENTS BYARRANGEMEVrWH'H HB 

LOUISIANA SWAMP POP SUPtRGROUP 

'■ d 

MONDAY 13 JUNE 
MM 
F 0844 4772000 1 
FRIDAY 17 JUNE 

1 ois», fotjfts JO¿ dr rftffdwsanfcst^ $00^ l»gjÜ[ 

■S MOSTDAY 

[•^•TKCSSODiTHCBAO. 
SAB AUDTltAROTU 
Mg • MAUI ACAI, LAUGHTER 

sEFb WSSDAT 

!& 
ß f »^l 

0844 477 2000 
TICKETWEIXOXK. SEETICXETSXOM & TICKETHNEXO.UX 

KW UHM IMHDIS « HMtir MT MW MIT IN SHUT 1ST UCMNCS 
vmirnuBTiMUwiutiM 

inw TiiTiir’ii i'iiii" nn irvAnrrn» 

»-! Oft AVQVST 
ft’: •THEBOÜNCIBOSflUtS 
■ J • HOPELESS ROMANTIC 

■HovispaTrrsüMKR 
TACÁTION 
-ANCB0RS4WEIQH 

TMVR8DAT 
04 AUG VST 
•THE SOLD RECORD 
•OBOSTSON THE BOARDWALK 

London Oj T^deipS Islington 
JEMS HU An KM /»WJkkM*uM 

www.aGademy-evant* .eo.uk / www.myspaGe.com/aoademyevent8 

Eat Your Own Ears by arrangement with X-ray presents 

TRIBES 
F 

’I 

,v 
JUNE 

04 

06 

07 

08 

X 09 

11 

'4 12 

13 

14 

HULL FRUIT 

YORK STEREO 

LIVERPOOL 
SHIPPING 
FORECAST 

CARDIFF 
ARTS INSTITUTE 

LONDON 
DINGWALLS 

BRISTOL START 
THE BUS 

BIRMINGHAM 
FLAPPER 

CAMBRIDGE 
HAYMAKER 

SOUTHAMPTON 
JOINERS 

Tickets available from: 
ticketweb.co.uk 
0844 477 1000 
seetickets.com 
0870 264 3333 

A' ‘We Were Children' EP 
available to download now 

myspace.com/trlbesband 
eatyourownears.com 

« 

«uaSE®!« 
DIMfea 

Tuesday 14 th June 
London 02 Shepherds 

Bush Cntpire 
0*44 477 2000 / 020 7734 WÎ2 

gifSMdtowrs.com / ticketliMo^o^rk 

THC AWAXD WfJVJVfNC DOCUMCJVTARY ON TNC BAND 
'The Promised land' 

ilwwn la faU before bead* performoa««. Peen 7^a* 

609 4 Aotnvok Mik; IN Caurti I 4«iIriv frato VMarfrfvt rMad49^*** 

’M » ICUUfMM HMItiMW 

KITTY DfllST á M 

f * 

WNI Î011 

10 

J Ml MM »11 

M111IMIM 
01 IM Ml 170 

0101 »111111 

MU m MM 

to 

n 

01*1011*444 

014* *77 tOOO 

01*5*13**** 

O1M3MO3St 

oi** *niow 

- Tiarrwti.caux sttTKxrn.coM iTiamna.co.int -
MW ALBUM 1MOCM IK HUVVH* OUT 10m MAY ON SUNDAY BEST ItECOItOINGS • WWWXrTTTMltMmiUWS.COM 

EVERY 
FRIDAY 

— 27 MAY 

MARINA GASOLINA X ™ 
y DOM / 

TICKETS - 0844 847 2258 

i 1A CAMDEN HIGH STREET, NW1 7JE 
i (MORNINGTON CRESCENT TUBE) 

9.30PM - 4AM: FIRST 100 FREE 
£5 64 11PM: £7 AFTER 

STUDENTS £2: B4 10.30PM 
k £4: B4 12PM WITH CARD 

WWW.KOKO.UK.COM 

- EVERY 
FRIDAY 

/ 
COMING SOON. 

3 JUNE 

J 

J » 

THECHAKRAS 
-'AFGHAN RAIDERS 

, FLASH FIKTION 
' GHOST EYES 

10 JUNE 

17 JUNE 

/ 
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Low Cost Flights with 

— easyJet 
Cikkjk 

Eitra lew coat flight* 
to Santander 140min to Bilbao! 
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7/8/9 JULY 2011 BILBAO / SPAIN : I 

See 1 
seetickets.com 

ticketESH 
www.t1ckecwett.co.uk 

UiSüfrtnütfiCöft 

l 1-TOÁ 3 DAY TICKET 
kl U/O FREE CAMPING 

+ booking fee 
Th7 £53 / Fr8 £48 / Sa9 £48 

On the first 

1000 
3-day-ticket 

■THURSDAY 
■ .'i 
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COÎWBiSii« J 
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RECOMMENDED 
RETAILERS_ 

Here’s the exclusive weekly guide to the country’s most mouthwatering independent record emporia. Chosen for their knowledge of both current releases 
and specialist areas. They’re guaranteed to provide the personal touch you won’tfind elsewhere. To advertise, call 0203 148 2989 

RAVES FROM THE CRAVE 
20 Cheap Street, Frame, 

Somerset BAU 1BN 

5 Weymouth Street Warmin¬ 
ster, Wiltshire BA12 9NP 

Tel: 01373 464666 
Web: www.ravesfromthegravexom 
Email: raves@btconnect.com 
VINYL—CDs— DVDs. All tastes 

catered for. Next day ordering 

service. Second hand search service. 

World-Wide mail order. 30,000* 

LPS. 20,000+ 7”S. 50,000+CDS 

w ¿pt, 

& 

SOUTHEAST 

LONDON 

AU A6ES RECORDS 

11 Broad Street, Bath, Somerset 

BA15JL 

Tel: 01225 464766 
Email: bathcds@btinternetxom 
Classical Specialist. Shop and 

post-free mail order. 

Unit 12, Woolgate shopping 

Centre, Market Square, Witney 
0X286AP 

Tel: 01993 700567 
Email: mark@rapture-
online.co.uk 
For the best new CD* Vinyl 

releases inducting chart and 

peat recommendations. 

101 Cowley Road, oxford 0X4 

1HU 

Tel: 01865 793866 
Email: car1@rapture-online.co.uk 
Vinyl, CD’S, DVD’s, in-store 

shows and more at the heart of 

Oxford’s musk scene. 

299-301 High Street, Dorking, 

Surrey RH4 IRE 

Tel: 01306 887187 
Web: www.jmtboardrooms.co.uk 
We are an Independent record 

store specialising hr new and old 

musk. Also selling top dothing 

brands such as Stussy, 

Altamont, Stones Throw, 

Rockwel, Any Fort plus many 

more. 

SOUTHWEST 

Illi 
3 Royal Arcade, Bournemouth, 

Dorset BH14BT 

Tel: 01202 399963 
Web: www.roseredrecords.com 
Bournemouth's new 

independent musk shop 

specialising in a wide range of 

second-hand & new vinyl, new 

CD’s and one of the largest 

ranges of band merchandise on 

the South Coast. 

nom— - -
22HughendenYard, 
Marfcorough, wilts SN8 ITT 
Tel: 01672511106 
Email: 
sales@soundknowledgexo.uk 
looos of CD titles stocked over 2 

floors ♦ vinyl, DVD, t-shirts and 

accessories, open 7 days. Ail 

genres stocked. 

WLEDGE 

THE DRIFT RECORD SHOP 
91 High Street, Totnes, Devon 
TQ95PB 

Tel: 01803 866828 
Email: shop@thedriftrecordshopxo.uk 
Web: ww.thedriftrecordshop.co.uk 
Proudly independent We love 

nothing more than hooking up great 

records with great (ful) people. 

7-SV. 

NORTHWEST 

15 Bridge Street Congleton, 

Cheshire CW12 IAS 

Tel: 01260 280778 
Emal: aamusicmail@aolxom 
Independent Music Shop selling 

CDs, Musk DVDs, Vinyl, Guitars, 

Amps and Music Books! We offer 

a special order service second to 

none. 

ACTION RECORDS 
46 Church Street, Preston 

PR13DH 

Tel: 01772 884477 
Web: www.actionrecordsxo.uk 
One of the UK's largest 

independent retailers since 

1979. 

27A Pratt Street, Camden, 

London NW10BG 

Tel: 0207 267 0303 
Web: www.allagesrecordsxom 
London's only punk record shop 

■ 100% independent 

! i-mr-TE—I 
CA> The Beehive, 320-322 Creek 

Road, Greenwich, London SEID 

9SW 

Tel: 0208 858 1964 
Web: 

www.myspacexom/casbahrecords 
Email: tonyxlavis@ntlworld.com 
Indie, classic rock, punk, psych, 

rock ’n’ roll, hip-hop, soul, Jazz 

and reggae. New vinyl releases, 

s/hand vinyl, new cd’s, dvcFs and 

books. 

NORTHEAST 

233 Fulwood Road, Sheffield S1O 

3BA 

Tel: 0114 266 8493 
50,000+ Tides CD/VinyL 

New/Chart/Secondhand / Rare. 

All Genres. All Eras 

VOTE FOR YOUR 
FAVOURITE 
SMALL VENUE AT 

ï 

WEST 
MIDLANDS 

IE 
Unit 24, Riverside Centre, 

Evesham WRU4BG 

Tel: 01386 760302 
Emal: nat@rapture-onlinexo.uk 
For the best new CD ♦ Vinyl 

releases also a huge pre-owned 

section and DVD range. 

■ 111 I I I I i I 
6 Bedford Street Leamington 

Spa, Warwickshire CV325DY 

Tel: 01926 831333 
Web: www3eismicrecords.co.uk 
Independent Vinyl specialist ■ a 

crate diggers delight! Selling 

vinyl & cds covering most 

genres, specialising in electronic 

musk. 

WALES 
KELLYS RECORDS 
The Bakony, Central Market 

Cardiff CF101AU 

Tel: 02920 377355 
Web: www.kellysrecords.com 
Est 1969. We are the countries 

largest stockist of pre-owned 

vinyl. We also have huge stocks 
of CD’s & DVD's- All genres. 

Check out our website and fkid 

us on Face book. 

Upper Floor, 32 King Street 
Carmarthen, Carmarthenshire 

SA311BS 

Tel: 01267 235511 
Emal: tangledparrot@gmai1xom 
Web: www.tangledparrot.com 
Voted wales Best Independent 

Record Shop 2011. stocking a 

wide a range of music, CD, vinyl 

and second hand vinyl. New 

premises with bar, café and live 

music venue. 

TERMINAL RECORDS 
Riverside Marker, Haverford 

WestSA612AN 

Tel: 01437 768177 
Established 1980. News and 

second hand vinyl, cd and dvds 

covering all genres. 

221 Oxford St Swansea SAI 3BQ 

Tel: 01792 654226 
Email: info@derricksmusicxo.uk 
Web: www.derricksmusicxo.uk 
Rock, pop, indie, ADR, blues, 

concert ticks. 

_ /SMALL vftiÜE ™ 

NME.COM/SMALLVENUES 
54 NME 28 May 2011 



More at magazinesdownload.com or ebook-free-download.net

http://ebook-free-download.net/


... 

11 
? » 

LMir 
SIQ 

a 

? 

I 

Zd 
i 

/ 

ill 

» 

IFWjJ 
IT1ÏI 

I i 

'ill I 

,A J' 

e 

I ': 

Ol> 

^P^esdax 
jUNEi 1 

I? V 

I 
3 



More at magazinesdownload.com or ebook-free-download.net

http://ebook-free-download.net/


GIG GUIDE 

PICK WEEK 
What to see this week? Let us help 

WEDNESDAY 
May 25 

J 

A 

DOT TO DOT FESTIVAL 
STARTS: Bristol (May 28), Nottingham (29), Manchester 
(30), various venues 

NME 
PICK 

Dot To Dot’s line-up is so good it’s almost cruel. Why? Well 
first off, there are just too many brill bands to possibly see all 
in one day, what with Hurts (above), The Naked And 
Famous, The Joy Formidable and heaps more all playing. And 
perhaps even more painfully, the organisers have a canny 
knack of timing it precisely the weekend before most 
universities’ big exam weeks, meaning that lots of poor sods 
will have to forsake We Are Scientists for William 
Shakespeare, Fixers for Foucault. For those of you who can 
make it, however, there’s treats aplenty -Sweden’s belting 
Niki & The Dove play, those lucky Mancunians get the 
added treat of Darwin Dccz, and Dananananaykroyd bring 
the unhinged punk yelping. That’s barely a fraction of the 
line-up - Cults, DOM, Braids and Trophy Wife all play too. 
Just try not to gloat to the cxam-cnslavcd, ch? 
NME. COM/festivals 

T 

ABERDEEN 

Ocean Collectlve/Dead At The 
Scene The Tunnels 01224 211121 
BATH 

Francesqa Moles 01225 404445 
Sunflelds Bell 01225 460426 
Terry Reid Chapel Arts Centre 
0122 5404445 
BELFAST 

Lisa Hannigan Empire 028 9024 9276 
BIRMINGHAM 

Fixers/Colourmuslc Hare & Hounds 
01214442081 
The Hip Prlests/The Sin Klngs/Wlse 
Blood Wagon & Horses 0121 772 1403 
I spystrangers Flapper 0121 236 2421 
Magic Lantern Kitchen Garden Cafe 
01214434725 
Red:Llne:Ratio/VersaEmerge 02 
Academy 3 0870 771 2000 
Tom Lewis/Breeze & Wilson Red 
Lion 0121 444 7258 
3OH!3/lnnerpartysystem HMV 
institute 0844 248 5037 
BOURNEMOUTH 

The Young Knlves/The Neat Old Fire 
Station 01202 503888 
BRIGHTON 

The Electric Soft Parade/Chris T-T 
Prince Albert 01273 730499 
Martha Tllston/Mulatu Astatke 
Komedia 01273647100 
Nathaniel Ratetiff The Hope 
01273 723 568 
System 7 Concorde 2 01273 673311 
BRISTOL 

Abigail Washburn & The 
Sparrow Quartet St Bonaventure 
01179299008 
Choroscrate/Turbo Island/Forgery 
Lit Louisiana 0117 926 5978 
Heaven Asunder/Ape/Fallure To 
Follow Fleece 0117 945 0996 
Misty Miller Thekla 08713 100000 
Neotroplcs/Savlng Mary/That 
Hidden Promise Croft 0117 987 4144 
We Are Romans/The Black Rats 
Croft Room 2 0117 987 4144 
CAMBRIDGE 

Eliza Carthy Junction 01223 511511 
CARDIFF 

Mona Millennium Music Hall 
02920402000 
EDINBURGH 

The Phoenix Foundation Cabaret 
Voltaire 01312206176 
GLASGOW 

The Alarm 02 ABC 0870 903 3444 
A Loss For Words Classic Grand 
01418470820 

The Duke Splrit/The Computers King 
Tut's Wah Wah Hut 0141 221 5279 
Richard Marx/John Parr Royal 
Concert Hall 01413538000 
The Scuffers/Emma Forman Brel 
01413424966 
Spank Rode School Of Art 
01413534530 
Tape The Radio Captain's Rest 
01413312722 
LEEDS 

Abigail Wllllams/Thulcandra/lskald 
The Well 0113 2440474 
Ed Sheeran/Kal Lavelle Cockpit 
01132443446 
The Nlghtingales/ReverendTed 
Chippington Brudenell Social Club 
01132435866 
LEICESTER 

The Indélicates Firebug 0116 255 1228 
Joe DUrso & Stone Caravan Musician 
0116 2510080 
LIVERPOOL 

Brother 02 Academy 2 
08707712000 
Joker/Filthy Dukes/D/R/U/G/S 
Shipping Forecast 0871 230 1094 
MC Lars Mojo 0844 549 9090 
LONDON 

Alex The Great/Toodar Cargo 
0207749 7840 
Andrew Jackson Jihad/Kepi Ghoulie 
Borderline 020 7734 5547 
A Spoonful Of Poison The Drop 
020 72415511 
The Caulfield Beats/Troumaca/ 
Snow Ghosts MacBeth 020 7739 5095 
Dance Gavin Dance/Don Broco 
Underworld 020 7482 1932 
Dead Prez Garage 020 7607 1818 
DOM CAMP Basement 0871 230 1094 
Fito Paez Grand 020 7223 6523 
Gwilym Gold Shacklewell Arms 
02072490810 
Holy Ghost! Hoxton Square Bar & Grill 
020 7613 0709 
Hurray For The Riff Raff Old Queen’s 
Head 020 7354 9993 
Idiom 229 Club 020 7631 8310 
Joshua Caole Windmill 020 8671 0700 
Kieran Ayres Punk 0871 971 5418 
King Creosote/Jon Hopkins Union 
Chapel 020 7226 1686 
Louis Barabbas & The Bedlam Six/ 
Deer Park Tamesis Dock 
The Miserable Rich The Lexington 
020 78375387 
The Monitors Big Chill Bar 
Mountains Cafe Oto 0871 230 1094 
Mountain Goats KOKO 020 7388 3222 

No Joy/El Boy Die/Alba Lua Sodal 
02076364992 
The Palace Of Justice Monarch 
0871 230 1094 
Prindp New Cross Inn 020 8692 1866 
Rush The 02 Arena 0870 701 4444 
Saint Jude/Mano De Dios/Boris 
McNab 02 Academy 2 Islington 
08707712000 
Slum Village Jazz Cafe 020 7916 6060 
Towns Good Ship 020 7372 2544 
Warpaint HMV Forum 020 7344 0044 
MANCHESTER 

Bravestation Dry Bar 0161 236 5920 
Mayday Parade/Blitz Kids Academy 
301618321111 
Sanchlta Farruque/The Nu Popes 
Ruby Lounge 0161 834 1392 
NEWCASTLE 

Brilliant Mind/Gem Andrews Cluny 
0191230 4474 
Cass McCombs Cluny 2 0191 230 4474 
Joanne Shaw Taylor/Paul & The 
Harper Woods Heroes 02 Academy 2 
08707712000 
NORWICH 

Joanna Chapman*Smlth Olives 
01603230500 
NOTTINGHAM 

The Rising Rescue Rooms 
01159588484 
Swaml/Mona Slngh/Serese Glee 
Club 0871 472 0400 
OXFORD 

Dutch Uncles/The Freemantle 
Jericho Tavern 01865 311775 
POOLE 

Gundogs/Amy Dytham Band Mr 
KypS 01202748945 
PORTSMOUTH 

The Moons Cellars 0871 230 1094 
READING 

Pete & The Pirates Sub89 
0871 230 1094 
SHEFFIELD 

The Wild Mercury Sound Forum 
0114 2720964 
ST ALBANS 

Jools Holland Alban Arena 
WOLVERHAMPTON 

Hayseed Dixie Slade Room 
08703207000 
WREXHAM 

Career City Central Station 
01978358780 
YORK 

Loudon Wainwright III Grand Opera 
House 01904 671818 
Sound Of Guns Fibbers 01904 651 250 
Waking Theo Stereo 01904 612237 

I 

Everyone’s Talking 
About 
PETE & THE 
PIRATES 
STARTS: Reading 
Sub89, May 25 
Following on from debut 
‘Little Death’, Reading’s most 
raffish and ramshackle 
return with ‘One Thousand 
Pictures’, which sees Thomas 
and co getting all epic and 
intense on your behind. And 
there’s precisely nothing 
‘little’ about that. 
NME.COM/artists/ 
pete-and-the-pirates 

Don’t Miss 
ALESSI’S ARK 
STARTS: London Bush 
Hall, May 26 
As anyone who’s ever been to 
Green Man festival will tell 
you, thefine line between 
saccharine and sincere is a 
hard one to tread when it 
comes to solo ladies wielding 
acoustics. One dame who 
gets it very right, however, is 
young Alessi Laurent-Marke, 
whose way with words 
deserves huge stages. 
NME.COM/artists/ 
alessis-ark 

Radar Stars 
GWILYM GOLD 
STARTS: London 
Shacklewell Arms, 
May 25 
Having shed the rest of his 
Golden Silvers bandmates, 
Gwilym’s going it alone, 
morphing from pop poppet 
to a dark, broodingtype 
armed with bloopy keys and 
glitchy drumpads. “Ah, one of 
t/iose,"you’rethinking. Nope 
- GG is a rare breed, with dark 
magic at the heart of his 
newfound lonely sound. 
NME.COM/newmuslc 

I 

Î ■ 
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Warpaint, HMV 

Fonan, London 
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GIG GUIDE 

FRIDAY 
May 27 

SATURDAY 
May 28 

Eric Clapton Royal Albert Hall 

020 7589 8212 

Here And Now/Lunar Dunes 

Borderline 020 7734 5547 

Jay James Picton Monto Water Rats 

02078374412 

Joanovarc The Bowery 020 7580 3057 

The Machine Gunners/Mlke Nisbet 

North London Tavern 020 7625 6634 

Marina Gaso!1na/DOM Club NME @ 

Koko 0870 4325527 

Mulatu Astatke Jazz Cafe 

02079166060 

The Slackers/Dlrty Revolution/ 

The Exposed O2 Academy Islington 

0870771 2000 

The Stow/Random lmpulse/Xo Man 

333020 77395949 

Sunfields Windmill 020 8671 0700 

Tlga/Matt Walsh/Pariah XOYO 

02077295959 

Trophy Wrfe/Plant Plants The 

Lexington 020 7837 5387 

Van Coke Kartel Grand 020 7223 6523 

Vice Squad New Cross Inn 

020 86921866 
XXXY/uy Panda Shall Fly/Throwlng 

Snow Nest 020 7354 9993 

The Zombies 02 Shepherds Bush 

Empire 0870 771 2000 

Horace Andy and Johnny Clarke 

HMV Forum 020 7344 0044 

MANCHESTER 
The Alarm Academy 0161 832 1111 

Clink Deaf Institute 0161 330 4019 

Hellogoodbye Sound Control 

0161236 0340 

The Kills Central Methodist Hall 

Mountain Goats Academy 2 

0161 832 1111 

Sade/The Jolly Boys Evening News 

Arena 01619505000 

Swedish House Mafia 02 Apollo 

08704018000 

Trojan Horse/Death To The 

Strange/lrma Vep Islington Mill 

0871230 1094 

Toyger Cluny 0191 230 4474 

The Sheiks Black Bull 0191 414 2846 

Theatre Des Vampires Riverside 

0191261 4386 

NORWICH 
Desecratlon/The Antagonist 

Marquee 01603 478374 

Devon Sproule Arts Centre 

01603660352 

NOTTINGHAM 
Abigail Williams/Thulcandra/lskald 

Rock City 08713 100000 

Chris Wood Glee Club 0871 472 0400 

Exhibit A Tap & Tumbler 

0115 9413414 

OXFORD 
Braids/Beta Blocker & The Body 

Clock Jericho Tavern 01865 311775 

...And You Will Know Us By The Trail 

Of Dead 02 Academy 2 0870 771 2000 

POOLE 
Glenn Hughes Mr Kyps 01202 748945 

PORTSMOUTH 
The Young Kntves/The Neat 

Wedgewood Rooms 023 9286 3911 

PRESTON 
John Cooper Clarke 53 Degrees 

01772893000 

READING 
People’s Republic/Rothko/Ascent 

Face Bar 0118 956 8188 

SHEFFIELD 
Ed Sheeran/Kal Lavelle Plug 

01142767093 

Eliza Carthy The Greystones 

0114 2665599 

Joanne Shaw Taylor 02 Academy 2 

0870771 2000 

Stagecoach/Bravestation/ 

Smugglers Run SAWA 0114 270 9525 

StoneRun/Awooga/Order Of Voices 

Corporation 0114 276 0262 

TRURO 
Patrlckjamespearson/M khael 

Kiwanuka B-Side 01872 241220 

WINDSOR 
Dutch Uncles The Firestation 

« NME ii 
i» æapM® . 

As part of 
our campaign 
to find Britain’s 
Best Small 
Venue, we’re 

asking bands to nominate theirs. 
This week, Glasvegas’Paid 
Donoghue on Glasgow’s Stereo 

“In a dark alley in 
Glasgow, about 50 
yards from where 
Host my teeth in 
an unfortunate 
shoe accident -
someone's boot in 
my mouth - lies 
Stereo. Even for 
unsigned local 

acts, there is 
always something 
electric about it. 
We played there 
when we started 
out, when it was 
just off Argyle 
Street. The new 
venue is bigger, 
but they still seem 

to have the same 
ethos towards 
new bands -I've 
seen one of our 
favourite bands, 
Madskull, there a 
few times. 
Stereo isn't the 
most established 
venue in Glasgow, 

but for me it’s the 
most special.” 

Head to 
NME.COM/ 
smallvenuesfor 
more info on our 
campaign and to 
nominateyour 
favourite venue 

MILTON KEYNES 
Ashley Jane Welberry Stables 

01908280800 

NEWCASTLE 
Diablo Star Inn 0191 222 3111 

01753866865 

WOLVERHAMPTON 
The Nightingales/Ted Chippington 

Slade Room 0870 320 7000 
YORK 

Framing Hanley 02 Academy 2 

08707712000 

Hyde & Beast Cluny 2 0191 230 4474 

Lanterns On The Lake /Polarsets/ 

D:Ream The Duchess 01904 641 413 

The Lovely Eggs/Penny & The 

Poppet/Danny Foy Basement 

01904 612940 

ABERDEEN 
Ramadanman Origin 01224 626 080 

BELFAST 
Darron J Connett Spring & Airbrake 

028 90325968 

Klssy Sell Out Stiff Kitten 

028 90238700 

BIRMINGHAM 
Mills & Boon/The Monobloggers/ 

Kupovtl Actress & Bishop 

0121 2367426 

BRIGHTON 
Das Fluff/YUmamameemama/The 

Silence Komedia 01273 647100 

The Steam Kings Latest Music Bar 

01273687171 

BRISTOL 
The Boxettes/The Skuff & inja Show 

Start The Bus 0117930 4370 

DOT TO DOT Hurts/We Are 

Sclentists/Ttie Naked And Famous/ 

Gulllemots/.»And You Will 

Know Us By The Trail Of Dead/ 

Ed Sheeran/Wolf Gang/SBTRKT/ 

Dananananaykroyd/Totalty 

Enormous Extinct Dinosaurs/ 

Trophy Wlfe/The Morning Parade/ 

Benjamin Frands Leftwlch/Nlkl & 

The Dove/ls Tropical 0871 230 1094 

Melosa Mr Wolf’s 0117 927 3221 

Somnus/Desert Storm/Hate 

Mechanism Croft 0117 9874144 

CAMBRIDGE 
Mountalns/Slmon Scott/John 

Chantier Unitarian Church Hall 

01223576952 

CARDIFF 
Funeral Party Millennium Music Hall 

0292040 2000 

Slbrydlon/Sen Segur/The Violas 

Gwdihw Cafe Bar 029 2039 7933 

Teenage Rampage The Globe 

07738 983947 

CARLISLE 
Marcus Bonfanti/Paddy Milner 

Brickyard 01228512220 

CREWE 
Twisted Wheel/The Sport/ 

Carnation The Box 01270 257 398 

CUMBERNAULD 
Manic Nolses/M77 The Noizy 

0871230 1094 

DERRY 
Peter Doherty Nerve Centre 

02871260562 

DUNDEE 
The Underground Heroes Beat 

Generator 01382 229226 

DUNFERMLINE 
Adrian Edmondson & The 

Bad Shepherds Carnegie Hall 

01383314000 

EDINBURGH 
Penguins Kill Polar Bears/ 

Damian Lazarus Cabaret Voltaire 

01312206176 

GLASGOW 
Hurray For The Riff Raff King Tut's 

Wah Wah Hut 0141 221 5279 

Selective Service Nice’n'Sleazy 

0141333 9637 

The Static cult 02 ABC2 

0141204 5151 

United Fruit Bar Bloc 0141 574 6066 

GLOUCESTER 
The Alarm Guildhall Arts Centre 

01452503050 

HATFIELD 
The Young Knlves/The Neat The 

Forum 0844 4772000 

LEEDS 
Brothers on the Slide Wardrobe 

0113222 3434 

Oink Cockpit 0113 244 3446 

Hercules & Love Affair Faversham 

0113245 8817 

The Hom The Hunt Milo 

01132457101 

Less Than Jake/Reel Big Flsh/3OH!3 

University 0113 244 4600 

Misty Miller Cockpit Room 2 

0113244 3446 

Mountain Goats Brudenell Social 

club 0113 243 5866 

Our Innocence Lost Royal Park 

Cellars 0113 274 1758 

LIVERPOOL 
Adam Ant 02 Academy 

0870771 2000 

Red Static Cabin Club 0151 709 6468 

LONDON 
db Band Cargo 0207 749 7840 

Alabama 3 Jamm 020 7274 5537 

Anne-Marie Hurst 100 Club 

02076360933 

Annie Mac/Skream/Benga 02 

Academy Brixton 0870 771 2000 

Bentley Jones/Nlntendlsco/Masa 

Futagami Bloomsbury Bowling Lanes 

020 7691 2610 

The Explorers Collectlve/Jude & 

Tom Edwin Scott New Cross inn 

02086921866 

Gerry Jablonsky & The Electric 

Band/The Lorelel/Brothers Reid 

Underworld 020 7482 1932 

Hey Tourists/The Good Suns/ 

Kindred Shins Nambucca 

020 72727366 

Hoodlums 93 Feet East 

020 72476095 

Jeuce/Bang Bang Romeo/Nemesls 

Bridgehouse 2 020 3490 4857 

Jonah Matranga/Mlkee J Reds/ 

Falling Into Difference Garage 

(Upstairs) 0871 230 1094 
Meursault/Napoleon Illrd/Bear 

Driver Windmill 020 8671 0700 

Me John & The Drummer/White 

Light Parade/Emergency Dublin 

Castle 020 7485 1773 

New Generation Blues Borderline 

020 77345547 

Scand Horse & Groom 020 8672 1780 

Special Needs/Rodeo Massacre/ 

Babeshadow MacBeth 020 7739 5095 

To The Moon/Canvas wall The 

Bowery 020 7580 3057 

MANCHESTER 

The Answering Machlne/Colorama 

Band On The Wall 0161 832 6625 

Cloud Control/The Moufettes St 

Clement’s Church 0161 872 0800 

D:Ream Moho Live 0161 834 8180 

Full On Mighty Riders Ruby Lounge 

0161834 1392 

Joanne Shaw Taylor/Paul & The 

Harper woods Heroes Academy 3 

0161 832 1111 

Kid Brltlsh/Graeme Hawley Mint 

Lounge 01484 846825 

Lowllne Sound Control 

01612360340 

Oneohtrlx Point Never/D/R/U/G/S 

Islington Mill 08712301094 

Thee Oh Sees Deaf Institute 

01613304019 

NEWCASTLE 
Belleruche Cluny 0191 230 4474 

Harry Merry/Les Cox Sportifs Star 

And Shadow Cinema 0191 2610066 

The Legacy Star Inn 0191 222 3111 

Powerage Riverside 0191 261 4386 

Reservoir Dogs Cornerhouse 

01912659602 

The Southmartins Arts Centre 

01912615618 

NEWQUAY 
The Kooks Lusty Glaze Beach 

01637872444 

NORWICH 
Flatpack Saturday Arts Centre 

01603660352 

From The Get Go/Under The 

Influence Marquee 01603 478374 

Walkway/Hlgh Hopes/Tophat 

Alleycat Waterfront 01603 632717 

NOTTINGHAM 
The Bookhouse Boys Bodega Social 

Club 08713 100000 

The Hooslers/Sam Beeton Rescue 

Rooms 0115958 8484 

OXFORD 
Gideon Conn Jericho Tavern 

01865311775 

Tagore Lives On Pegasus Theatre 

01865722851 

Thee Templars Wheatsheaf 

01865 721156 

POOLE 
Never The Brlde/Cella Creeps Mr 

Kyps 01202748945 

PORTSMOUTH 
Amy Wadge/Pete Riley Cellars 

08712301094 

PRESTON 
The Nightingales The Continental 

01772499425 

Sander Kleinenberg 53 Degrees 

01772893000 

READING 
Regardless Of Me/lntense Face Bar 

01189568188 
SHEFFIELD 

The Bazooka Band New Barrack 

Tavern 0114 234 9148 

The Gazelles/Strlpey Jack/ 

Emma Crowder 02 Academy 2 

08707712000 
Vega/Silverjet Corporation 

01142760262 

STOKE ON TRENT 
Simon & Oscar (Ocean Colour Scene) 

Underground 01782219944 

SWANSEA 
Continents Sin City 01792654226 

X-UFO Milkwoodjam 01792 477 577 

TUNBRIDGE WELLS 
Preston Reed Trinity Arts Centre 

01892525111 

YORK 
Lost Effect/Vlew From A Burning 

City Fibbers 01904651250 

Pepperhearts Roman Bath 

01904 620455 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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THE AFTERSHOW 

THIS WEEK IN 1958 
JERRY LEE SCANDAL, SPEEDY FAME, STEELE CINDERS 

’NMË’ 
JOHNNIE JERRY LEE TOMMY EieIlinï Bew. 
RAY * LEWIS * STEELE nA«« 

MUSICAL 
EXPREff 
— »»■wiitTt» >— lm lm> tea 
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CHACKSFIELD 
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KILLER ON 
THERUN 

« 

4 Great Äu/faJ from the A 

PAD 
K is H EKE! 
Youll »ove this sensational Rock 8tar 

who murders pianos I 

1MRBACH LOUDON LTD. IC a ÍÇ z à 

“■T'W'W here’ll be a‘Whole Lotta 
r ■ V Shakin’Goin’On’at 

Edmonton’s Regal 
■ Cinema tomorrow 

evening,” runs the story 
on page io (headlined with ‘You’ll love 
this sensational rock star who murders 
pianos!’), “when dynamic Jerry Lee 
Lewis will leave fans ‘Breathless’ after 
his British debut.” 
Turns out the tour is not to last long. 

Brit reporter Paul Tanfield greets The 
Killer off the plane at Heathrow, and 
notices an extremely young girl by his 
side. “I’m Myra,” she says. “Jerry’s wife.” 
Jerry I .cc is then asked how old she is. 
“15.” This results in some bad, bad press. 
But it gets worse when it turns out this is 
a lie: she’s 13. And his first cousin once 
removed. And he may have been 
bigamously married to her, as he hadn’t 
yet gotten divorced from his second wife. 
All of a sudden, his hotel is besieged by 

rival armies of fans, disgusted parents, 
the police and, of course, the press. 
Hailing from America’s Deep South, 
Jerry Lee is bemused by all the uproar. 
He attempts three concerts, but the 
second is to a half-full theatre chanting 
“cradle snatcher”. Meanwhile, he’s being 
discussed in Parliament with a view to 
being thrown out of the UK. The whole 
tour is cancelled after three shows, and 
Jerry I-cc Lewis is soon back in the USA, 
where he finds himself blacklisted by DJs, 
and in career freefall. 
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oAi^q In The Issue 

That‘Week 

• A new series of compilation LPs is unveiled, 
which will unite the hits of Johnnie Ray, Guy 
Mitchell and Frankie Laine, enabling UK fans 
to purchase these American stars’ music for 

thefirsttime 

FIGHTING BACK 
Some of America’s leading songwriters 
have got the knives out for the latest 

musical fad. “Our mission is to kill rock!” 
blast Al Hoffman and Dick Manning, who 
have written for all the biggest stars from 

Sinatra down. “It is unhealthy and 
asinine," declares the equally renowned 
Meredith Willson. “I’m very unhappy 

about it because it’s just bad music,” adds 
Jule Styne. Asked if they will be co-opting 
rock’n’roll into future compositions, they 

reply: “We couldn’t write that bad!” 

SPEEDING ALONG 
Young David Seville has been catapulted 
into the limelight thanks to his record 

‘Witch Doctor’ being played at the wrong 
speed by a disc jockey. “The record lay 
neglected,” writes Charles Govey. “Then 
it was played on a turntable revolving at 
twice the proper speed, and transformed 
from its ordinary easy-going pace into 

the fast-moving gibberish with which we 
are now familiar.” Customers have been 
returning the record, so it is now to be 

re-recorded at its new speed. 

• There's an announcement that Tommy Steele 
is set to star in a production of ‘Cinderella’ in 

London's West End 

* Number One in the NME Music Charts for the 
second week running is 'Who’s Sorry Now’ by 
Connie Francis. A new entry at 24 is The Everly 

Brothers’ ‘All I Have To Do Is Dream’ 

• It’s reported in ‘American News Box’ that 
Elvis’ popularity with his fellow draftees in the 
army “is genuine, not publicity propaganda” 

« W David Marshall of Bournemouth writes 
a letterto NME, stating: “Of course Americans 
are better at rock’n’roll than us. The music is 
American, and thus can only be sung properly 

by an American" 
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THE LETTER OF 
THE WEEK WINS 
£50 TO SPEND AT 

L zavvixom j 

FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Emily Mackay 

& 
LETTERS@NME.COM FACEBOOK.COM/ 

NMEMAGAZINE 
TWITTER.COM/ 
NMEMAGAZINE 

NME.COM/BLOGS 

Ute ¿Big Issue 
Keeping us locked in email battle this week... 

I V 
IV. ' 

t-t. 

TYLER, THE BORE 
From: Morty 
To: NME 
I have just finished reading your rebellion issue, and I’m afraid I was rather disappointed with the 
2011 version of the voice of rebellion - Tyler, The Creator. Advocating rape and violence as a way 
forward is another sad indictment of the attitude of American rappers who are trying to reinvent 
the Neanderthal values the human race has been fighting against for years. I really thought you guys 
would be pulling him down a peg or two and showing him up for a fool. I did agree with one aspect 
of the article though - “Tyler bores easily”. Too right, I was fed up with him after half aparagraph. 
Look NME, if you really want to be rebellious and be part of what is happening, then review the 
new King Blues album. As they say in the lyrics of‘Set The World On Fire’, “slate it or use it", but don’t 
waste your time with Tyler the tiresome! 

NAiE’s response... 
From: NME 
To: Morty 
Oh, Morty, and you were 
doing so well until you had 
to stick the King Blues in 
there. It’s like you were 
frantically stabbing us 
with a bayonet and then 
tried to deliver the death 
blow with a squeaky 
inflatable hammer. Now, 
don’t get me wrong here. 

I’ve been sharpening 
my claws frantically on 
hearing some of the glib 
and downright lazy 
justifications of Tyler’s 
adoption of tired and 
tiring “I'm gonna rape 
your mother in the ear!” 
posturing (“Oh, 
it’sjustapersona”-
well crikey Professor 
McCulturalstudies.you 

don’t say). Whatever he 
thinks he’s doing though, 
(and the most depressing 
thing about that feature 
was his clear admission 
he hadn’t really thought 
about it that much), to 
say he’s “advocating rape 
and violence as a way 
forward” is clearly too 
simple. And we did 
confront him; Mike Williams 

questioned him directly 
about his use of such words. 
Tyler’s making it hard 
at the moment to stand 
with him, but for all his 
naivety about shock tactics, 
his talent makes it hard to 
turn against him totally - EM 

Get in touch at the above 
addresses. Winners should 
email letters@nme.com 

THE ’TINE 
DREAM ENDS 
From: Neil Renton 
To: NME 
So that’s The Libertines 
finished. I’m not their 
biggest fan but even I can 
notice it leaves a taste in the 
mouth as nasty as if you’d 
been sucking one of Pete 
Doherty’s fingernails. Last 
year’s triumphant Reading 
set proved that, when it 
really mattered, they could 
still pull it together. The 
disappointing thing was 
that it was as if they were 
some middle-aged American 
rock group happy to cash 
in on one last payday as 
long as a lot of cash was 
involved. Not with a bang, 
not even a whimper. 
A Stormer of a festival 
slot, and months later 
a documentary. For a 
band that promised so 
much they’ve delivered 
so little. I’m sure another 
bunch of so-called-
mavericks summed it up 
by leaving us with “Ever 
get the feeling that you’ve 
been cheated?” 

From: NME 
To: Neil Renton 
“Ever get the feeling you’ve 
been bored half to death 
over the course of the 
longest most lingering and 
over-analysed demise ever” 
in my case, Neil, but I do feel 
for you and the rest of the 
Libertines army, lovable 
little ragtag dreamers that 
you are. There’s something 
a bit undignified about the 
whole thing, but then, 
dignified was hardly the 
point of The Libertines, was 
it? The hope you can draw 
from that last interview, 
I guess, is that Carl was 
speaking at a fraught and 
emotional moment, and 
even if it marks the end 
of the band as a functioning 
unit, I will eat my own 
hands without ketchup if 

that’s really the final word of 
The Libertines story - EM 

CRISIS OF 
CONFIDENCE 
From: Austyn King 
To: NME 
I enjoyed - well, maybe not 
quite the right word but it 
was interesting - your 
“bands in crisis” special. 
It made me think about 
what we want from bands -
apart from just making 
good music - and how we 
can’t always have it. On one 
hand, for a band like The 
Libertines, it sounds like 
there’s a lot of personal 
issues involved. It’s sad to 
watch it fall apart in public 
but, ultimately, the intra¬ 
band relationships are 
nobody’s business but 
their own. If it doesn’t work 
out, however much people 
want a reunion, they have 
to respect that Bands 
are people too, etc. 
But then there’s the fans 
too. Certain other bands 
(yes, Strokes, I’m looking in 
your direction) seem happy 
enough to take the big 
festival slots but continue to 
bitch to the press. From a 
fan’s perspective, it’s not 
nice to feel that a band you 
love doesn’t want to be 
together. OK, they can’t help 
not being best friends but if 
they want to keep working 
together, they could at least 
try to act like they don’t 
loathe each other. 
Otherwise, they might as 
well split - or is that harsh? 
It’s a complicated business. I 
think I’ll just be grateful for 
the bands who do appear to 
like what they do for the 
time being... 

From: NME 
To: Austyn King 
Firmly agreed in all respects 
Austyn. No matter how 
much a band is your life, 
when things get hard for 
them, you have to respect T
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

This TDeek 
QUESTION 1 
How much was a recently discovered 
rare recording of‘God Save The Queen’ 
by Sex Pistols sold for, making it the 
most valuable vinyl disc of all time? 
“Are you talking about that eBay flogging? 
Ludicrous. It’s a shame I have no copy. 
It’s of no consequence to me as I won’t 
get a penny.” 
Wrong. It watt for £8,000 
“Is that all?” 

JOHN LYDON 

T 
QUESTION 2 
Including yourself how many full-time 
members of Public Image Limited have 
there been? 
"Er, between 47 and 49.” 
Wrong. Its’ 19 
“Come on, it’s too variable to keep proper 
tabs! There were probably even more than 
that. It was an enormous umbrella and 
launched a number of careers. It’s a shame 
many of those people haven’t shown the 
respect due.” 
Go on then. Half a point 

QUESTION 8 
What was the name of your Bushtucker 
Trial in I’m A Celebrity... Get Me 
Out Of Here? 
“My what? Oh, the bird thing, ‘Beat The 
Birds’. The ostriches. They’re vicious. I 
never thought I’d end up with my hand up 
an ostrich’s arse." 
Correct 

QUESTION 3 
Fans of which West Yorkshire football 
club chant a version ofA‘narchy In The 
UK’ on the terraces? 
“Oh shit -1 heard about this, oh fuck, I’ve 
forgotten their name. Is it York City?” 
Wrong. Halifax Town 
“I would not have got it. The information 
was incorrectly supplied to me. Good on ’em. 
More of that.” 

23 
■'n 

* 
1 
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QUESTION 9 
What does the headline say on the front 
page of the newspaper you’re holding in 
the Country Life butter advert? 
“I wouldn’t know because I was reading 
the inside page.” 
Wrong. It says A‘ Great British Occasion’. 
Have you not seen it back? 
“No. Not necessarily so. I’m just focusing on 
that gorgeous chunk of man they call me.” 

QUESTION 4 
Which band covered 
A‘narchy In The UK’ in 1991? 
"Oh, er Megadeth?” 
Wrong. They covered it in 
1989. In ’91 it was Motley Crüe 
“Oh yes, of course. They 
peppered it with the wrong 
words ’cos they didn’t know the 
full monty. I would have quite 
happily told them what the real 
words were. They lost the 
meaning somewhat. It'S not cunt-
like tendency, it's council tendency. 
Reading Is not an ability that 
features heavily In the heavy 
metal world. I was pleased with 
how bad this version was.” 

Renowned^ 
anarchlstCMF 
(yeah,ri»MJ 
Mbtleycft^ 
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I / QUESTION 6 
I I Which song kept ‘God Save The 
I Qgeen’ off the Number One spot 
I Mt Ip??? 
I “Oh, it was ‘Sailing’ by Rod Stewart, 
I wasn’t it?” 
I Wvng. It was Rod Stewart, but the 
I song was ‘I Don't Want To Talk 
I About It’ 
“No! It wasn’t, it was ‘Sailing’, I’m sure. 
Veah, ’cos I remember it was such a 
fucking awful song. I remember ‘Sailing’, 
tos I blame everything for that.” 

QUESTION 5 
In the Simpsons episode ’Love, 
Springfieldian Style’, which 
character plays you? 
“I don’t even know the episode, love.’ 
Would you care to have a guess? 
“No.” 
Wrong. You were played by 
Bart Simpson 
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Never mind the 
bollocks-, here’s Bart 

I QUESTION 7 
I What are you doing on the front 
I Cover of NME in 1996? 
I “(Laughs for 20 seconds) Trying to bump 
I sales for your magazine, clearly 
I understanding that NME stood for 
II ‘No More Ethics’.” 
11 Wrong. On the cover (pictured left) 
jl you have a thought bubble coming out 

of your head and you appear to be 
dreaming about your band 

“No I’m not. You’re wrong. They’re not in 
my dreams.” 

QUESTION 10 
Name one of the eight bands who 
supported Sex Pistols at the 1996 
Finsbury Park, London, gig? 
“Oh, Iggy. And a few others (laughs). That’s 
about all I can remember..." 
Correct. We’d also have had 3 Colours 
Red, Fluffy, Stiff Little Fingers, 60ft 
Dolls, Buzzcocks, Skunk Anansie and 
The Wildhearts 
“You get so stressed at these events that you 
get overwhelmed. It was also my dad’s 
birthday, so that was the real focus of the 
day. Plus Stuart Pearce and one of the 
Nevilles turned up. They got chastised by the 
England powers-that-be for going.” 
Philistines 
“Indeed. It’s a shame some Arsenal players 
didn’t turn up. Wankers. A great day, though.” 

Total£core 

“Oh no you don’t, that’s unacceptable. 
My ansivers were forthright and 

honest. You’re cheating. I’m going to 
talk to my MP about this.” 
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