OH MY GOD WE CAN'T BELIEVE IT/
KAISER CHIEFS REVOLUTIONISE THE MUSIC INDUSTRY:

NN JUSIICE
§ : _RETURN
§, \

" Nt SICAL EY a
Q =
“e >

v.
mmmmu

\‘
2(.\!

THE wul@*“ “E'

PULP LIVE Y
WASITANYGOODZ | ALBUM JERDI

KASABIA . cou:
LADS BACK ON TOURZL SHOCK u;wr

23>

|

w' b

Il

636

1l

I

375 ) ENS6.70 weww mme.Com
[

l|
0

£248 1) JUNE 2011
L}

us§7.99 &

\b



THE VAGCINES

WHAT DID YOU EXPECT FROM
THE VACCINES?

INCLUDES THE SINGLES ‘POST BREAK-UP SEX',

‘IF YOU WANNA' and ‘ALL IN WHITE'
W Y W W The Sun i Y v e The Evening Standard iy Wiy Wi Wy The Telegraph

Yo e e e O e e i e Uncutsie sie e e Mojo e sie e e o The Fly

THE ALBUM OF THE YEAR

1he¢uccines.to.ul(!fotebook.com/lhev-o«inés

(2|

I

|

)
LC!(N_
G

o




RAPRESS

CO¥ER PHOTO: TOM OXLEV, CAME|

_INSIDE THIS

“THEY COULD SING
ABOUT FARTS AND

’D STILL LOVE IT”
NEW COLDPLAY SINGLE:
TWITTER HAS ITS SAY

“WE NEED
RAPPERS. AND
DAVID GUETTA”

HOW TO BOTHER THE CHARTS,
ARCTIC MONKEYS-STYLE

“IT TOOK us
AGES TO LEARN
HOW TO USE ALL
THE EQUIPMENT”

JUSTICE EXPLAIN THE LONG
ABSENCE. SOMEONE GET
THEM A MANUAL, PLEASE

11/06/2011

“We got drzmk and nea!rl
blurted it out”

| GIVE KAISER CHIEFS BOOZE AND THEY’LL SPILL THEIR SECRET
‘ BEANS. THIS WEEK, HOW TO CHANGE THE MUSIC INDUSTRY...

“GOD JAMMING
WITH BACH ON
THE BONTEMPI”

HOLY SHIT! IT'S THE VERDICT
ON THE WU LYF ALBUM

“WE’RE GOING TO
MAKE HISTORY”
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This stick ballad s all
a ruse to get laid — youve
got to admire bim

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS

OF THE NME STAFF THIS WEEK

LIL WAYNE

How To Love

Dodgy reinvention alert... Lit Waync, he of the tattooed face,
metal teeth, codeine slur, self-nflicted gunshot wounds,
serious criminal record, fuck-everyonc lyrics, dodgy Christian
worldview and heaving back-catalogue of heavy, aggressive and
offensive hip-hop has found his soft side. Yep, the latest track
to drop from Weezy’s upcoming “Tha Carter IV’ is a slow, slick
and very sickly ballad. He szngs the whole thing. He doesn’t rap
asingle finc. He's too per cent scrious. Somconc call adoctor.
Worry not, though, 1t’s
allaruse to getlaid. I've
seen through it and, bless
him, you've got to admire
him forit. He came out of
prison feeling a bit lonely
and angry, then dropped
the hard-to-ignore ‘6 Foot
7Foot’ (questionable lyric alert: “Never met the bitch but I fuck ber
like I missed her™). Then he let his sexual fruseration hit needle-
in-the-red fevels on the paint-by-numbers ‘John’, where he goes
from talking about calling his girl collect from jail to saying
he’s abit like, um, John Lennon. Now, rather than lock himself
away 1n his room masturbating, he’shatched a plan to bring love
back into his life by whispering —or rather wheezing — sweet
nothings over Netaif’s super sio-mo beat. And you know what,
I bet it works. The man s a genms. Either that or this is the
lamest thing the guy’s ever done. You decide.
Mike Williams, Deputy Editor

BEIRUT

East Harlem

Having previously borrowed the sounds
of Lastern Europe, Irance and Mexico,
wandcring soul Zac Condon turns an

eye to his native US for album three. The
accordion and wine-softened horns of
‘East Harlem’ recall the neighbourhood’s
old Italian population rather thanits
madern Hispanic one, and Condon’s
voice is full of weatherworn charm.
Laura Snapes, Assistant Reviews Editor

SCUM

Amber Hands

Thomas Cohen and his cohorts did
well to wat for the dark musical tide
that defuged east Londen in 2009 to
ebb. Nowon Mute, they've emerged,
Horrors-like, from their gothy chrysalis
amore kaleidoscopic crew, with wisps of
Loop, Spiritualized and the like gracing
this opiatced, opalescent switl,

Emily Mackay, Reviews Editor

ILIKE TRAINS

Flood

Last month’s Day Of Reckoning may
have passcd, but that hasn’t stopped ILT
carrying on where their doom-laden
album ‘He Who Saw The Deep’left
off. “With the rain came the guilt/ With

the guilt came the blame”, murmurs Guy
Bannister, viewing the apocalypse from
a swoonsome vantage point.

Ben Hewitt, writer

BAXTER DURY

Clarre

Lifted from forthcoming album ‘Happy
Soup’, Duryreturns with this bictersweet
gem of atrack. A snapshot of urban
living that Mike Skinner would be proud
of, but sfowed to a Sunday aftcrnoon
pace, ‘Claire’ beams wich sunshine pop,
yet bristles with love’s dark side.

Paul Stokes, Associate Editor

DEERHUNTER

Cool (Pylon cover)

Set to be released as a DFA 7-inch next
month, this Pylon cover, recorded live
at NYC’s Market Hotel, sees noise-
rockers Deerhunter channel Mark

E Smith singing into a pillowwhile

guitars are strummed manically in the
background.

Abby Tayleure, Festivals Editor,
NME.COM

JONNY GREENWOOD
Doghouse

Clockingin achalfan hour, the
Radichead man’s orchestral piece, as
performed by a g5-piece orchestra, s
athing of lush beauty. And, of course, it
sounds like ‘Creep’ when played after the
tuncless “The King Of Limbs’.

Jamie Fullerton, Acting Features Editor

KIMBRA

Settle Down

Onwhich the New Zealand-via-
Australia songstress serves up anice
homely lasagne of layered electronics,
leapfrogging vocals that can’t decide

1f they want to be jazz or power pop,
stately piano flourishes, Boy 8-Bit synth
smppets, cascading strings and Iyrics
about holing up with him indoors and
turning afl domesticated.

Tim Chester, Deputy Editor, NME.COM

THE WEEKND

Rolling Stone

The heat from The Weeknd’s ‘Housc Of
Balloons’ album —self-released in March
—1s st1ll being felt, but that's not stopping
the Toronto-based Drake affiliate from
unleashing a shedload of new matenal

on us. This onc’s the pick of the bunch,
with his soaring vocals doing their thang
over lush, almost Damon Albarn-esque
acoustic guitars.

Matt Wilkinson, New Music Editor

SHARON VAN ETTEN

She Drives Me Crazy (Fine Young
Cannibals cover)

The Onion AV Club impress yet again
with their Undercover video series of
genius cover versions. The National
collaborator and Brooklyn-based
chanteuse Sharon Van Etten heads up
ableakly gothic, slow-burning rendering
of Brummic soui-poppers Finc Young
Canmbals’ 198¢ global smash. Ever so
shightly terrifying, but all the better for it.
Leonie Cooper, Deputy News Editor
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DANNY HORTH

KAISER CHIEFS PUT
NEW ALBUM IN THE
HANDS OF THE FANS

Kaiser Chiefs are back, and letting the people choose their own tracklisting
Jor ‘The Future Is Medieval’. They tell Gavin Haynes how it came about

“Three months ago,
when Radichead
did the ‘Lotus
Flower’ video on the
Monday and
announced they
were putting out
‘The King Of Limbs’ on the Fnday, we
got a bit ncrveus,” says Nick Hodgson,
the Kaser Chiefs’ drummer and lead
songwriter. “We were like: ‘Have they
just done what we're going to do?” Then
there were all those rumours, that they
were going to put out another disc
straight afterwards. But they didn’,

It’s been a bit stressful like that, because
we've been keeping this secret for so
long. There have been times

of-10, and turn 1t imto a ready-made
bundle, then give you the chance to do/
doadle your own artwork.

“It felt really punk rock when he
explained it to me,” says Nick. “It felt
like we were sticking it to the man. But
then 1t turned out the man liked having
it stuck to him?”

Jim Chancellor, their A&R at Fiction
Records, the ‘man’ in question, leapt at
the idea. “I loved it. It was daring, 1t was
innovative, I've scen a lot of alternative
dsstribution models offered to small-
scale bands. But for a big band to come
to you with the whole thing mapped out,
it's a very bold thing to do.”

Of course, fike most whae-ifs that begin

in the land of pub talk, 1t

when you get a bit drunk seemed so easy on paper.
and feel ltke blurting it cut, How IT Working out the nuts and
I thunk Rucky’s had a couple ‘(WorKs bolts has been far more of a
of close calls...” grind: they've had to build
It has been 14 months CHOOSE THE MUSIC the software to make it
since Ricky Wilson first Visit kaiserchiefs.co.  happen from scratch (which
went down the pub with his ik, listen to one- they now own), they've had
mate Ollie, got a bit drunk, minute samples of to get the album’s main
and hatched the secret plan the songs and pick producers — Bowie legend
that his band have been your favourites Tony Viscont1 and Kings Of
sitting on ever since. What Leon callzborator Ethan
t, Ricky proposed, the DOWNLOAD Johns - to agree to new
Kaisers got cheir fans to Set up your account, contracts so they'd still get
individually A&R the next and pay the Kaisers pard. When we speak, two
record? If, instead of £7.50 on PayPal days before Friday's launch,
skipping past the tracks Nick tells NME that they
you didn’t want, when you SELL IT ON are still de-bugging, fixing,
bought the album you Visit Album HQ to primping and prepping their
selected your favourite 10 view other people’s delivery engine. “There’s
songs from a menu of 20? versions and your always something, We've

Ollie, a ‘web guru’, would
make an application that

would take this choice-

own. If anyone
buys yours, you'll
be paid £1

had so much time to think
about this. Every day, you
wake up and you think of 2

new fault in the plan, then you have to
think of a new fix.”

One such idea they've bolted onto the
original concept is to turn the releasc
into a kind of musical Amway. If
someone else buys your version of the
album, then you get £1 back through
PayPal. It means, for instance, that if
Stephen Fry has a weekend off the
Schubert and makes his own mix, then
he stands in line to cash in, hawking his
‘Stephen Fry Version® to his Twitter
followers. It's something that the band
are actively encouraging by fining up
celebs do their own mixes.

“There is a danger that a lot of that
moncy will go to celebritics,” Nick
acknowledges. “But we've nominated
arcgistered charity they can give it to:
The Alzheimer’s Society. Or else they
can keep it 1f they really want...” Some of
these mixes will end up as bard copies
~you'll be able to buy, say, the ‘mast
popular’ version, or the ‘Adrian Chiles
Version’ (hypothetically), or
any number of pernutations
minted up onto CD. Nick
reckons “the same five” songs
would appear 1n all of the
Kaisers’ personal versions of
the album, and the rest would
be scactered according to
individual caste.

Fourteen months ago, Nick
and his fellow Chiefs were in
limbo. A fter the muted
reception offered to ‘Off With
Their Heads), and five years of
solid touring, he had become
jaded with the album relcase
treadmull. He'd put the next

Kaisers record on hold. “T was still
writing a lot. T just wasn't into the 1dea of
all the stuff that goes with that. But
when Ricky mentioned this idea, it all
clicked. Tt freed us up. We'd reached

a point where we were often happier
with the B-sides than the A-sides,
because there was less pressure, and you
didn’c have to think of how something
would sound in the context of an album.
This wea allowed us to lose ourselves 1n
the process — to get back to the fun bits
of making a record.”

Nick chewed out a lot of demos at
his ‘Chewdio’ — the Shoreditch studio he
built for his Chewing Gum Records
label. He told Visconti and Johns they
could pick which ones they wanted to
work on,

Accordingly, the name of the game is
dwersity. It’s still recognisably Kaisers.
They've hung on to their very English
sense of songwisting but okt free o play

Have s Duild
software, Pt feel
up. Wait for the
cash o roil in

LEISURE SEIZURE
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around with form, continuing cheir trend
towards adding electronic textures. Jim
Chanccellor describes some of the tracks as
being hke The Who, others evocative of
Visconti’s work with Bowte. ‘If You Will Have
Me’ is a stark, Beatles-esque minor chord
ballad 1n the style of ‘Love’s Not A
Competition (But I'm Winning), sung by Nick
and fleshed out with a weepy string quartet.
‘Dead Or In Serious Trouble’ harks back to the
baozy-Brit Madncss jaunt of much of
‘Employment’. ‘Heard It Break’ sounds like
A-Ha - glass-and-chrome synths, artificial steel
drums, while “Things Change’ maintains the
"80s tint, but tends more towards the Howard
Joncs, or Bowic’s ‘Low’ if you prefer a highbrow
reference. ‘Starts With Nothing’ begins with
the metronomic groove and existential lyrical
bent of LCD Soundsystem’s ‘All My Friends'.
“In terms of the two producers, Ethan got us
to play pretty much live, mistakes and all,” says
Ricky. “Tony was also fairly straight-down-the-
I1ne 1n the way he recorded things. That, and
the whole process surrounding 1t, freed us up to

Thee Bt it in

secret the
Damn i Th
101

do whatever was fun. Because I think being in
a band should be fun, shouldn’t 1t?”

Fun 1t may be, but treading into the
Radichead paradigm means people start asking
you big questions about the future of music.
Hilariously, the first interview Ricky did about
his new album was with The Wall Street fournal.

“Pcoplc came up to me saying: “You're tearing
up the fabric of the music industry’,” says Jim.

So docs he think chey're right? Might he
be 1nadvertently sending himself his own P45?
Is he the selfimmolating Tunisian fruit
scller kicking off a musical Arab Spring?

“I think you have to find new ways of doing
things, or else someone else will. No-one
knows what’s going to work and what isn't, but
we need to keep experimenting or else people
will find other ways to get their music.”

“We're not making big claims,” agrees Nick.
It might change things, 1t might not. All I
know is that it’s certainly re-cnergised me.”

Head to NME.COM/blogs to have your say on
the album and share your tracklisting

THE NME
SELECTION

Check out our very own version of
‘The Future Is Medieval’

CAN’T MIND MY
OWN BUSINESS

A highly infectious
Kaisers super-chorus
underpinned by juddery
disco rhythms, like what
Blur might be doing
today had they never
‘gone weird’, and still
sung about amusing
things like “writing
strongly worded letters
to The Times"”.

THINGS CHANGE
Fruity kick-drum
rhythms, plinky-plonk
synths, the sense that
reinforced concrete still
has architectural
possibilities - in
retrospect, the Kaisers’
love of unashamedly
massive meladies
always made them ideal
candidates for an
’80s-tinged overhaul,

I DARE YOU

A reverb-rich *60s spy-
jazz gnasher with more
than a whiff of Scott
Walker. Pegged around
Ricky listing all the
things he dares his love
interest to do, including
“count te 10,

WHEN ALL

IS QUIET

A piano riff that
borrows from ‘Eleanor
Righy', a verse that
borrows from The
Kinks, and a chorus that
borrows its harmanies
from The Beach Boys.

CHILD OF

THE JAGO

The first reminder of
just how gloomy the
Kaisers can get: a tale
of clinically depressive
misanthropy, framed
around heavily reverbed
guitars. Key lyric:

“This is your nightmare
calling/it’s the downside
of fife in the city”.

HEARD IT BREAK
Knowing me Kaiser
Chiefs, knowing you,
A-Ha - the Kaisers drop
anchar in yacht-rock
harbour, while Ricky
swears he heard his
heart break, but it turns
out it's “just a sprain”.

MAN ON MARS
Nick Hodgson sings,
opening up with a
spring-loaded oriental

synthesiser riff halfway
between ‘China Girl’ and
‘Ashes To Ashes’,

OUT OF FOCuUs

A depressive, hooze-
mottled verse recalling
‘Caroline, Yes', it still
puckers up enough for
shimmery, electro-
inflected disco chorus.

IF YOU WILL
HAVE ME

Nick’s ballad. 5trives
almost manipulatively
hard to tear your nuts
off with its poignancy.
Key tear-jerking lyric:
“If you will have me,

' want to be the boy
from the photograph”.

COMING UP

FOR AIR

A '70s AM-radio soul
ballad somewhere
between Nilsson, Wings,
and Carole King that
generates the sort of
warm fuzzies paliticians
will re-elect themselves
to for years to come.

Listen to NME’s version
here; kaiserchiefs.com/
NMEVERSION

THREE TO AVOID

LONG WAY FROM
CELEBRATING

Sums up the hand's
tendency to throw
unrelated verses and
choruses together.
Cobbling is nat
songeraft, guys.

PROBLEM SOLVED
Jaunty - but basically
the Kaisers song you'd
get if you fed all their
work into a liguidiser,

COUSIN IN THE BRONX
In which Nick sings

abaut his “cousin in the
Bronx" over the sort of
country-rack that would
get your head cleaved
like a coconut should
you ever play it in the
Bronx, Warning:
contains slide guitars.

CRYSTAL STILTS / IN LOVE
WITH OBLIVION

“Shimmanng nelodies”

“Thlllisghy trarsseendal”™
“Terila salt
“Thrilisy s adficsve

Live a1 XOY0O. London 20th June-
wilh Thr 18995 and 51l Commers
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UPFRONT

can be haprned with so
quickly 1t ymphes serious

confids v« m thar fircpower,

Ahead of ths
weekend's headline
sets at Isle Of Wight
and RockNess, Torn
Meighan is typreally
hyper — perhaps even
more so, what with the
customised ET chair
a friend has just made
for him. “I can't wair
to get up there,” he
says. “But its mce to
come back and start
with these small ones.”

‘Small'1s right. By
Kasabian in 2011
standards the Oz
Academy Sheffield
{and the three other
venues on this warm
up tour) 1s positively
tiny, and an intimate
way back in to five

—

In a move
described
afterwards
by Serge
Pizzorno as
“abitofa
pisstake”, the
first Kasabian sct of 201t kicks off
with ‘Club Foot’. It's a mark of
how far 11wy ve come; when

onc of thes dand'’s biggoest tuncs

“WHEN YOU’VE GOT
NEW SONGS, YOU JUST
WANT TO PLAY’E

Kasabian unveil new songs as they return to the
UK hive scene with a smoking hot show in Sheffield
- —

activity. “It’s weird not having
playcd for nine months,” Serge
says. “Tor the first five minutes,
you're sort of trying to remember,
then it all clicks back into place”
Amid the wall-to wall anthems,
Kasabian also chuck two new
songs into the set: the “Prodigy
vibe” (Tom’s words) of
‘Switchblade Smile’ (which by the
time you read this should be up on

their website) and “Velocirapror’.
“Some people were saymg we

THE

SETLIST

‘Club Foot’
‘Where Did All The
Love Go?’
‘Underdog’
‘Shoot The Runner’
‘Velociraptor'
‘Cutt Off*
‘Thick As Thigves'
‘Take Aim’
‘Empire’

‘The Doberman’
‘Fast Fuse’
‘Vlad The Impaler’
‘LSF
‘Switchblade Smile’
‘Stuntman’/

‘I Feel Love’
‘Fire’

shouldn’t do it, 'cos chere’ll be

loads of shit YouTube
versions going up,”
Serge shrugs. “But
when you've got new
songs, you just want to
play en. And that
onc’s just a punk song.”

The newses also act
as breathers for
a crowd who bellow
back every last word
(and riff). “You can see
everyone just stop and
go {does concentrating
face},” smiles Tom.
“We know how good
they are, but nobody
else does vet. That'’s
a good feeling.”

I¢’s one Tom
Meighan should
savour, because 1t
won't last much longer.

-
“No, seriously,

lelscalled
‘Yelodraptor..."

b

Going to Isle of Wight or Download? This is your
passport to the ultimate festival experience,
featuring festival details, line-up information
and news from all the major UK festivals.
Download now from Blackberry App World

WORDS: HAMISH MATUAIN PHOTO: ANDY WHITTON, DAHKY NORYH
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“NO-ONE’S KILLED
EACH OTHER..”

The Darkness make their improbable live return
with new songs and ridiculous new facial hair

iding the back of a burly

security guard, his face

contorted into exuberant

sex expressions, his Dali
‘tache twisted to perfection and his
ball-hugging tiger-stripe leggings as
dangerously tight as ever, Justin Hawkins
locks every inch at home. This, the first
night (June §) of The Darkness’ three
comeback shows, has been a eriumph,
and as the last OTT strains of encore
‘Love On The Rocks With No ke’ ring
around Norwich Waterfront, the sell-out
crowd let Justin and the rest of the newly
reformed band know that it’s precty
fucking great to have them back.

Over the preceding hour and a half, the

band rip through old favourttes ‘Growing

On Me', T Believe In A Thing Called
Love’ and ‘Tove Is Only A Fecling), as
well as new tracks ‘Concrete),
‘Cannonball’ and ‘Nothing’s Gonna Stop
Us’, which sound, well, just like The
Darkness, all throbs and thrust and
cock-swinging bravado.

A few minuecs later, we're in the
band’s dressing room being treated to
something we weren’t expecting, Nope,
not gak — Justin’s massive coke habit that

npped the band to pieces 1n 2006 is
apparently long since kicked, youll be
plcased to hear — but an interview. Ever
since NME man Mark Beaumont tore
the band to picces in a live review
waaaaay back in 2002, the band have
been massively pissed off with us, so this
is something of a reconciliation. Aww.,

So what’s different about The Darkness |
in 2zo11? “Nothing, it’s exactly the same,”
laughs Justin. “That kand of progress is |
dangerous for people like us!” |

“We're ust chuffed that we've managed
to get the thing back together,” adds
guitarist and brother Dan Hawkins, “It’s
areal moment for us that we got through |
this first gig. No-one’s killed each other |
and it’s not sounding too bad. Hopcefully
we haven't left it too long, but 1t’s not “
about filling enormodomes, it's just
brilliant to be back.”

Despite that proclamation,
encrmadomes arc exactly where the
band are heading, as following this
three-night run they return to the big
stage at Download Festival this
weekend. Expect the expected. We
never thought we'd say this, but The
Darkness, 1t’s great to have you back.

FAKE IT LIKE
YOU MEAN IT
The Killers' tribute
act The Killerz had
their Fakestival set

interrupted last
week after a mass

punch-up broke out
in the crowd, with
three people
arrested and one
man kicked in the
head. The question
though is not, “How
£an we ensure the
safety of pissheads
watching tribute
bands?", but “How
long did it take them
to come up with that
name?”, Here's five
who put in a bit
more effort...

PETER ANDREX
Overcame not
having a six pack
by taping bog rolls
ta his belly.

ARSE
As in you can't
tell your Arse from
your Elbow".

RODEOHEAD
Love Radiohead?
Love rodeos?
By God, you've
struck lucky.

MANDONNA
Long before those
Gaga rumours, the

original queen of
pop had something

to hide.

OASISN'T
Is this Oasis?
No, it isn't.

UPFRONT

COLDPLAY
NEW SINGLE:
THE REACTION

It’s not called ‘Every Release Sends
The Internet Crazy, but it should be

Tinie Tempah called it “amazing”, while
Girls’ mainman Christopher Owens
slammed it as “awful”, Gloomy ex-Arab
Strap man Aidan Moffat (remember him?
©Oh, OK) even waded into the debate,
tweeting “Love Coldplay? Hate music.”

Yup, Coldplay’s new single ‘Every Teardrop
Is A Waterfall’ hit the internet last Friday (June 3) and, as you'd
expect, opinion was massively split (sample tweets: | would
rather listen to my grandmother falling down the stairs than listen
to the new Coldplay single again” - @dylmer; “Not the least bit
surprised that I'm diggin’ Coldplay’s new single... they could sing
about farts & 'd still love it” - @joshuakjohnson). Elsewhere,
however, the talk was of Peter Allen and the track that ‘Teardrop..’
apparently rips off. The band were quick to deny accusations of
plagiarism, insisting via their manager that Allen and his fellow
songwriter Adrienne Anderson had been given a co-writing credit
due to the new track’s similarities to Allen's 1976 hit ‘1 Go To Rio’.

In 2008 Coldplay were sued by American guitarist Joe Satriani for
allegedly lifting the guitar line from his 2004 track ‘If | Could Fly’
far their UK chart-topping single ‘Viva La Vida'.

German fans were the first to hear ‘Teardrop..’ live, as the band
performed it at Rock Am Ring festival in Niirburg on the evening
of release. We Are Scientists, also on the bill, tweeted that they
were “trying to decide whether we can learn it for our set in 20
mins. If it works, we may claim to be the FIRST band in the world
to cover this new Coldplay single, Fame & riches!” They didn't,

Read all about Coldplay’s comeback set in next week’s NME,
and get the build up to their Glasto set the following week
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ELIZABETH SANKEY

One half of Summer Camp reveals the sci-fi novels, Britpop
classics and teen TV that make her music what it is

J‘ .’t} ._/" v & ’

My first album

‘PROMISES AND LIES’ -

ON CASSETTE - BY UB40

“On the hour-long school trip 1took each day
betweenthe ages of seven and 18, the bus
driver would play Capital FM every morning
and evening. | was force-fed pop. {l Can’t
Help) Falling In Love With You' made an
impression. | played it to my gran and she
said it was a cover, which diminished the
talents of Robin Campbell inmy young eyes.”

The first song I fell in love with
‘TRACY JACKS’ BY BLUR

“Iwas raised on Motown and Paul Simon,
but Blur were the first band | felt were really
mine. llistened to ‘Parklife’ over and over
again. | was a fan club member and had
posters of Damon and Graham ripped out of
Smash Hits. ‘Tracy Jacks’ contains theline,
“Got on the first train to Wafton”, and since

I grew up in Walton-on-Thames | got really
excited - did this mean they’d been to my
town? Seen the train station?”

My first gig

RAGE AGAINST THE MACHINE,
JANUARY 2000, WEMBLEY ARENA
“They were supported by Asian Dub
Foundation - what happened to them? I stood
atthe back 'cos lwas scared of the moshpit.”

The book that changed me
SABRIEL BY GARTH NIX

“Urgh, my book choices are so
embarrassing. | was always really into
computer games and fantasy fiction, and
sadly my literature decisions reflect that. OK
fine, it's Sabrie! by Garth Nix, whichis about
anecromancerwhe can enter death usinga
series of bells. There, happy now?"”

My favourite artist
TAMARA DE LEMPICKA
“She was a Polish Art Deco painter who

used to hang around with all the bohemians ntisiape i

above: Ellzabeth Life, because Jeremy had never seen it

in the roaring '20s. She was bisexual taking a phato hefore. We also love Freaks And Geeks. I'm
and scandalous and spetialised inthese :::::mnfe doingresearch at the moment on teen
incredible pictures of women with dark, sad scifi slilness fictionso I've been ‘researching’ Sweet
eyes and satin dresses. Apparently Madonna Sahriel by Garth Valley High - the TV version is all on YouTube.
is a huge fan, but don't let that put you off.” ';':‘;:z':’s It's so awful, shocking in fact, but god | love
. And Lies’; it. Jeremy and | are also working our way

Right now I love Metronomy; through The West Wing, which 1like to think
METRONOMY mg::’?“s combats the Wakefield-induced loss of

“The new album is fantastic, | love how brain cells,”
Joe [Mount) just keeps coming back, and
eachtime it gets better and better without
deviating very far from that distinct sound.
I'm really excited about the Wiseblood LP

to0; he just put out this shaky video that’s

My favourite film

IT’S A WONDERFUL LIFE

“My dad is a bigfilm buff, and hereally
got my sister and l intefilms. 1goto the

funny and great.” cinema at least once aweek, but watching

. the movies my dad introduced me to is like
My favourite TV show coming home, We try and watch this every
FREAKS AND GEEKS Christmas and we always cry our eyes out.

We even called our dog Zsu Zsu after the
little girlin it.”

“1 go through phases. When we were writing
the album we watched all of My So-Called

12 NME 11.Junc 2011

RICHARD JOHKSUN, TOM OXLEY, ALPHA
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* By ‘Imogen Heap',
we suspect Hayden
means ‘lmogen
Thomas'

* But imagine if
ropey singer/
songwriter Imogen
Heap had been
the subject of
a Ryan Giggs
superinjunction

* It would have
been a lot less
interesting, that’s
for certain

14 ¥ME 11.June 2011

‘PETER ‘ROBINSON‘Us
HAYDEN THORPE

The Wild Beasts fella’s pants are ready to give
Coldplay and Gary Barlow a kicking. Nice one

Hello, Hayden, Where are you?
“I'm at home, and I have no reason to
leave the house, so I've been inventing
reasons to go out —~haircut, launderette.

Nothing pant-wettingly exciting.”

My pants, so we are clear on this,
aredry.

“Mine too. We have a rule that we
wear a new pair of pants for each
interview.”

‘Who's the most ludicrous person
you've been on a festival bill with?
“{Stupendously long worthless pause}
Well, ac Lacitude, Thom Yorke opened
and that was pretty ludicrous.”

I should make a note to - if I ask
that again - research whether the
interviewee has shared a bill with
the rapper Ludacris.

“Yes, absolutely”

Whe's the most fabulous person
you've ever played alongside?
“What do you mean by fabulous””

I suppose the question I'm
heading towards is whether
you've played with the rapper
Fabolous,

“No, we haven't. Unfortunately.”

This line of questioning wasn’t
as amusing as hoped. Have you
done your competitor analysis
regarding who’s on at the same
time as your Glastonbury set yet?
“Well, ac Glastonbury it's Coldplay.”

Good luck with that.

“T'd rather be up aganst Coldplay than
U2 or Beyoncé. Up against Coldplay s
more of a political staternent. I'd be
happy to be the David in this David
and Goliath situation,”

Some people will be looking for
something that isn’t Coldplay.

Of all the bands who are Coldplay
playing at Glastonbury, you are
not one of them.

“h]'o"’

Have you figured out your ‘I was
there’ moment yet?
“Yes. T can't say toco much.”

You’re going to wheel out

Pixie Lott.

“We're being realistic and aiming for
Justin Bieber and Lady Gaga. Or Ryan
Giggs, Imogen Heap. Gary Barlow, just
to give people the chance to give him
akicking, T suppose.”

But why would people want
to give pianist and songwriter
Gary Barlow a kicking?

“Well, he's on the X Factor pancl..”

Did the Cowell call not come?
When it was clear Cheryl wasn’t
going to be on the panel, I was
like, “It’s got to be matey from
Wild Beasts or Tulisa N-Dubz.”
“They thought we might use too many
long words. It’s dangerous to go above
three or four syllables. It’s best to use
an !, ‘no’, ‘great’.”

This said, how many four-plus
syllable words do people
generally use?

“TFantabulous’. How many’s that?”

Four. Looking at some of your
songtitles, well, ‘Bed Of Nails’,
for example, Three one-syllable
words in a row. You could say you
write songs for people who are
worse than ITVIL. Like ITV2!

“T'd probably be wasted on The X Factor
anyway. [ should be on Dancing On Ice
or, perhaps, Strictly Come Dancing”

Perhaps you could put out a
superinjunction to prevent me
from discussing who you're going
to have onstage, which will lead
people to think the truth is more
exciting than it is,

“Yes! And then it will turn out to be
Trevor McDonald.”

BUT TREVOR McDONALD
WOULD BE AMAZING.

“Yes, it would actually. Apparently one
of our songs was used when Trevor
McDonald was receiving his BAFTA
recencly, Are your pants still dry?”

I’m just about holding on.
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AMY BRAMMELL

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...
Edited by Matt Wilkinson

1

A 3

DZ DEATHRAYS

Surfing in on a riptide of chaos, the Aussie duo gatecrash the thrash party

omething seems not quite right when the
shaggy-haired goofball in front of us meekly
announces, “Hi, I'm Shane Parsons, 'm 24, I'm
Aquarius and I like [ong, wistful walks along the
beach.” His buddy, Simon Ridley, creases up
1nto his beat-up tee and leather jacket combo
before conceding that, yes, Parsons is talking utter shite. DZ
Deathrays aren’t the beach-combing, star-gazing types.

Bred on house parties and booze marathons around their
hometown of Bundaberg (where the rum of the same name
comes from — handily), the Aussie duo are the latest graduates
from the scene exploding out of the nearby Gold Coast. A
drums’'n’guitar/garage’n’disco fusion, they christen their sound
“thrash party” and recorded part of their thundering DFA
1979-meets-AC/DC riffage LT ‘Brutal Tapes’ at a particularly
frenetic house party last year. “It was crazy,” remembers
Simon. “The ceiling was only, like, a foot above your head,
and there were people crowdsurfing in there, getting all
smashed into the roof while we played.” It’s this sort of thing,

coupled with early video ‘“The Mess Up’, which sees the duo
down Jiger shot after Jager shot before chucking the whole
lot up again, that has given the band an enviable reputation as
being, well, a tad full-on. It’s not something they're worned
about. From skinny dipping with touring partncrs Crystal
Castles (Simon: “Usually they're covered up but we just got
drunk at 3am by the pool..”), to ‘liberating’ goif buggies from
backstage festival arcas (Simon agatn: “We took a detour
through A-Trak’s nider to steal his beer, but then his security
dudes formed this big circle around us”), thetrs is a world of
all-out messiness punctuated by amazingly grarly punk-funk.

Live, it's total and utter chaos, with Shane spending much of
the sct bounding his way around the audience while Simon
perfects the art of drumming while downing stray beers.
From here, the band have it all mapped out: a mooted deal
with Hassle Records (Trash Talk, Rolo Tomassi), 2 ncw base
in Berhn {party capital of Europe, natch) and, according to
Simon, “a really kiffer, full-on album” . You have been
warned... Mzt Wilkinson

rulowhig 2 sigliton
the rue, Sknen dud
Shane regreeied thedr
waen Tacy It loos

NEED To Kjow

« Simon occasionally plays
while wearing a helmet with
a strobe light on it

« Shane says being in a two-piece
is “like having another girlfriend”

« The band’s worst gig was when they

played to two people in a gambling
centre a few years ago

11.June 201t NMEYJ



D/R/U/G/S

Flading Sky
Sportswas
almays a
nightnare

LONDON, MADAME JOJO’S

TUESDAY, MAY 24

" Remember the
disappointment of
cracking open 2
Kinder Egg only to
find a ready
moulded, fully
-3 formed toy inside?
The only fun of the things was in the
making of them, and even 1f the result
was utterly useless, at least you'd made
that utterly useless thing yourself.
Watching T)/R/U/G/S tonight is a littic
like that - it’s not
that the result isn't
good, it’s that
there’s no joy 1n
watching it unfold.
Bent over a laptop,
pressing buttons
with as much
energy as you can
muster while pressing buttons on a
laptop, D/R/AU/G/S mainman Cal makes
for a talented if slightly dull live
proposition, Adding his cwo cents to
the wave of laptop-toting electromaists
— from Gold Panda to Becoming Real
- currently making a stamp, his ambient
3am dance has enough onginahty to
warrant attention, But attempting to
keep that attention when we may as

18 NME 11 June 201

well be watching him type a
PowcePoint presentation to a good
soundtrack is where the problem lies.
It’s an issue that’s probably not his
fault, but 1t sits at the heart of the genre,
The idea behind D/R/U/G/S’ live show
is to brcak down the sounds of his
tracks and re-assemble them, sampling
his own music as he goes along. Clever.
Andwhile the results impress - ‘Love/
Lust’ 1s all minorly hypnotic euphona,
while “Velodrame® trcads an even hazier

It’s bard to keep attention
when be may as well be typing
a PowerPoint presentation

path of broken vocals and dappled
electronics — the show just isn’t all that.
Maybe it’s because 1t’s only about ropm,
maybe the grandiose surrounds of
Madame Jojos are both iif-fitting and
only a third full, or maybe it’s just
because — fet’s be honest ~ there’s not a
whole load of vanety here. The record’s
good, but live, 1t seems, perhaps the
D/R/UG/S don't work. Lise Wright

Wiz Kbalifa on
bis favourite
new act

“When | was at
SXSW, a British
reporter played me
some Ed Sheeran...
Very, very cool and |
can’t wait to hear
more of what the UK
has to offer.”

g%ﬁr

This week’s
impenetrable
muso slang
decoded

CHICHA
A Peruvian take on
the percussive,
flamenco-inflected
cumbia music that
dominated Latin
America throughout
the 1960s. More
recently it's been
hyped by everyone
from WU LYF to
Franz Ferdinand,
while - no joke -
Elijah Wood’s
apparently obsessed
with 2007’s key
release, ‘The
Roots Of Chicha’,

The ‘Buzz

The rundown of the music, videos
and scenes breaking forth from the
underground this week

HOWLER’S ‘1 TOLD YOU
ONCFE’ VIDEO

They say youth is wasted on the young, but what fun is it being
young if you can’t be wasted? In his teen-spirited new vid,
Minneapolis’ tearaway Jordan Gatesmith steps out as Howler, a pitch-
perfect chronicler of high school ennui. At just 19, the peach-fuzzed
Gatesmith has already done time as guitarist for the almost-
buzzworthy, twee-friendly goofball tric Total Babe, and although he
may not necessarily look the part, he certainly sounds it,
undercutting *...0nce"s hopscotch beat with a stream of insouciant
barbs, “And i can’t be real and f can’t be nice”, he slurs as buzzsaw
guitars cascade around him, “There js nothing in this world 1 would
sacrifice’”. If this is wasted youth, then motivation is overrated.

2 BLACK LIGHT DINNER
PARTY - ‘OLDER
TOGETHER’

This mystery project is comprised of four
anonymous producers, and their immaculate
first offering -~ said to be two years in the
making - certainly sounds like they know
their way around a mixing desk. Expect the
landmark debut album sometime in 2033.

3 CHARLI XCX

COMES OF AGE

Charli’s been knocking around with a mic
since she was practically a foetus (she's now
18). But the new rave hangover the mid-teen
bashed out previously has now heen
superseded by fairly legit-sounding, shadowy
"lektro-pap, helmed by nane other than
Glasser’s right-hand-man, Ariel Reichstadt.

4 PEAKING LIGHTS’
'AMAZING & WONDERFUL’
VIDEO

We've heen digging the dubby-psych stylings
of Indra Dunis and Aaron Coyes for some
time thanks to album *93¢’, and this new vid
will no doubt prolong the lovin'. What’s not
to like when it features casting call hopefuls
in the world’s weirdest karaoke booth?

5 SPECTOR - ‘NEVER

FADE AWAY’

Every couple of years, a band of indie
upstarts declares time on semi-choruses and
announces a new dawn of Proper Anthemia.
This time it’s ex-Ox.Eagle.Lion.Man/Les
Incompétents mainman Fred Macpherson’s
new outfit, Spector. This hazy ade implies
there could finally be some bite to his bark.

-

WORDS? JONATHAN GARRETT, MATT WILKINSON, JAIMIE HODGSON PHOTO: VICTOR FRANKOWSKI
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DISCORDANT
MUTATIONS

Transparent’s blog-sweeper Jack
Shankly surfaces from cyberspace

Hcy and welcome warmly co

another instalment of my Redar column!
“Terra’ is the second album by cult New
Jersey-based singer and composer Julian
Lynch, and I wanna talk about that first.
Acid-dipped folk maverick, half-dreamt
space-age romantic, junkstore jazz
impresario and badass clarmet shredder - it’s safe to say Julian
isthe real deal. “Terra’ 1s a very well-considered collection of
beautiful cutsider pop songs, and that’s the real reason he
should be celebrated as a genuine leader. Fellow Underwater
Peoples sigmng La Big Vic do a ssmilarly cosmic new-age pop
thing, and they do it very well. Their recent 1P, ‘Actually’, is
one of the most atmospheric, zoned-out records I've heard in
ages. One to lose it gently to.

Youth Lagoon, aka Idaho native Trevor Powers, create
delicate, sore-hearted ballads soaring with a very rare, painful
honesty that reminds me of Seattle songwriter Perfume
Genius’ darkly intwitive, lonesome lullabies. It’s also obvious
that they're pretty much threatening to explode at the edges
of their current ghetto four-track production, posscssing a
sophisticated turn of arrangement that recalls the grandiose
flourishes of baroque pop that Grizzly Bear manage to snare.
Check out the gorgeously downbcat
‘July’ for more evidence...

San Fran’s Melted Toys may have cut
their teeth 1n che city’s ever-fruicful
garage community, but their work is way
more 1n the lincage of the crystalline,

ACKS
TOP §

JULEAN LYNCH

Terra’ beautifully maudlin melodies of 8os UK
indre aesthetes like Felt and The Durutti
LA BIG VIC Column. Finally, I'm also heavily feeling
‘Heyo (Silver the debut EP from Soulja Boyand L1l B
Morning)’ beat-maker Clams Casino, His rich,

cavernous and organic beats have litup

YOUTH LAGOON innumerable hip-hop jams tn recent

‘July’ months and stand up really proudly en
their own. Get to know the Imogen
MELTED TOYS Heap-sampling T'm God’ for awindow
‘Washed & Dried”  1nto his strangely soulful other-world.

NEXT WEEK'S COLUMNIST:
Martin Clark on bass culture

CLAMS CASINO
‘Gorilla’

To SEE

This week’s
unmissable new
music shows

WU LYF
Clwb Ifor Bach,
Cardiff,
June 9

YAAKS
Riverside, Newcastle,
June 10

DRUGG
Notting Hill
Arts Club, London,
June 11

PARKLIFE
WEEKENDER
Manchester,
June 11-12

MARCUS FOSTER
Barfly, Camden,
June 13

Ught asyhare's hale
colsuring dideft go
quite a5 plasned

TRIPPING THE
LIGHT FANTASTIC

After months of speculation, NYC darkwave
duo Light Asylum finally put pen to paper and
ink a deal with Mexican Summer

1t feels like yonks
since Light Asylum’s
stunning web-leaked
track ‘Shallow Tears’
made its way onto
these pages ~ all steel
girder operaticsand
sparse, ominous beauty. After a rumoured
bidding war of insane proportions, it’s NYC
indie sophisticats Mexican Summer (home
to Best Coast, Washed Out, Ariel Pink)
who've landed
those signatures.
In the two-year
gulf between LAs
arrival and their
deal inking, their
name has become
the kind of hushed
tone name-drop reserved for only the
best-kept insider secrets. Everyone from
LCD Soundsystem and TV On The Radio
{who both dragged them out on tour} to
Salemand Creep have been pinning the
dua’s colours to their masts. “That’s what's

been so special for us and really driven us
forward creatively all this time,” recounts
frentwoman Shannon Funchess. “Feeling
like you're your own favourite band’s
favourite band is pretty surreal.”

The planis to recap the group’s work to
date via an EP releass, hefore finishing
work on the debut long-player, Shannon:
“Me and Bruno [LA’s synth man] are moving
to Berlinthis summer s¢ we can make as
many European festivals as possible and

“Being your favourite band’s
favourite band is surreal”
| SHARON FUNCHESS

get to grips with the record.” The relocation
meansit’s going to be much easier for us
Brits to experience their cold magic, and
with that, their European dates kick off
onJune 7 at London’s Bush Hall with 1D
Samson’s new outfit, MEN. Jalmie Hodgson

NME’S 50 BEST NEW BANDS

It’s hot, 1t’s June and you know what? It’s
not fooking bad for newbands cither.

2011’s shaping up to be a shithot year for
breaking acts, whether it’s the afrcady
massive-sounding Skandi-pap weirdness
of Niki & The Dove, Unknown Mortal
Orchestra’s icy, pulse-raising brilliance
or US nutjobs Reptar, who totally killed
1t at this year’s SXSW.

Why are we telling you all this now?

More at magazinesdownload.com or ebook-free-download.net

Well, hit up NME.COM for our 50
best new bands of 2o11. Here you'll find
the soundtrack to the rest of your year—

and what's
maore, it
even comes
complete
witha
Soundcloud

playlist...

.COM|
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(b-r): Matt Helders,
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s ‘ - N Don’t tell Arctlc Monkeys they ve been strugglmg
@ & s “Ahead of their giant homecoming shows in Sheffield
Sl ' and armed with arguably their best album yet, they tell

Barry Nicolson why their critics got it all wrong

PHOTOS: TOM[L.




Gathered around a picnic table m the beer garden of

a tiny pub in the quiet, de-industrialised Kelham Istand
Quarter of Sheffield, the four members of Arctic
Monkeys nibblc at the remnants of mustard smeared
pork pics and sip distractedly on pints of real ale. They
whisper conspiratorial sentences into each other’s ears,
laugh at in-jokes NAME has no hope of understanding,
and —with the exception of bassist Nick O'Malley’s
shirt —blend pretty seamlessly into their surroundings

Nobody is wearing sunglasscs, even though we're
sitting outside and it would be perfectly acceptable to
do so. The last thing they look, talk or act like are rock
stars. W hich is perhaps why no-onc secms to have
noticed that, y'know, Arctic Monkeys are sitting over
there; nobud} asks for an autograph, nobady is craning
their neck to see if it's really them. and the shutter-
clicks of 1Phone cameras are entirely absent

We don't gt it, we rel! Mact Helders, We're i
Sheffield; shouldnt you be unable to move for strangers
slapping you on the back and buying you drinks?

“This is pretty much what it's like,” the (rummer
shrugs “We don't get chased down the street or
anything like that. 7t’s not as bad as you might think.

We don't really get any grief.”

“T did, once,” says (’Malley. “This bloke came up to
me when I were out in Sheffield and asked me, ‘Are you
a bass plaver. or do you play bass?™”

“And that's grief, is it?” asks Helders.

“It was the way he worded it. Vagucly chreatening,
like T think he were a little bit funky, and he wanted
me to know that. You know, to put e in my place.”

Nick O’Malley’s ‘place’ this weekend will be in front of
20,000 people across two nights at the Don Valley
Bowl, an clliptical, daisy-speckicd cracer of grass b
the temporary home of Rotherham United FC. That’s
where Aretic Monkeys will launch “Suck It And See’,

their just released (and possibly career best) fourth

album, with their first hometown gigs in almost two
vears. |his weekend, we suspeet, an anonymous pint in
Sheftreld city centre won't be an option.

“It were alw: ays an idea to do a big show in Sheffield,”
says O’ Malley. “But we never rgallv knew wherc 1¢
would be Then someone suagcsted Don Valley, and
pitching up a bhg, 10,000-capacity tent..”

“Tt were the tent that sealed it,” quips Alex Turner,
absent-mindedly examnining a dol lop of mustard he’s
just scraped oft of his jacket. “Because it usually rains,
You need rain at a gig llke you need mustard on your

index finger. The show must go on, and all that. But
the fact that we got to put a load of other bands on,
make it a bit of an ‘event), that was the big atcraction
forus We did something similar in Manchester

s ago, but this is the first time we've done
owt like this, in our homerown.”

How will Don Valley compare to Old Traftord, say,
or Glastonbury? Thcv re smaller shows, but will thev
mean more to you because they're here in Shefhc]d?

“Definitely,” nods Helders. “They "Il feel a bit morc
special, I think. A bit more personal. Ic’s like, they're
smaller in one way, and bigger in another. Don Valley
is coming right at the start of the cycle for the album,
they’re what it’s all kicking off with...”

The band have been happily ensconced in Sheffield
for the last fortnight, rcheat sing for an upcom:ng US
tour and ironing out ¥ inks in the new set Tlelders,
OMalley and guitarist Jamie Cool all still five here,
while Alex has temporarily relocated from east
London to Helders’ spare room You sense that very
licele has punctured their collective bubble in chese
past couple of weeks Very little, that is, except for
the almighty online stink-up that followed the
release of ‘Suck Tt And See”s artwork
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“THE ALBUM
COVER COMES
BACKTO THE
TITLE.ITHAD
TO HAVE IT”

“Not smee Hard-Fi..." arc words you rarcly hear in
conjunc tion with the Monkeys, but that wasn't even the
worst of the vitriol aimed at the image, which rao the
gamut of messageboard brutality from ‘bland and
uninteresting’ to ‘pretentious wank’ to ‘fucking shute’
NME: What did you make of it all?

Matt; "1 saw a few things people had wnitten, Some
people thought that it were a right good thing to do,
and scemed te understand why we did it. Other people
thought we were just being lazy, and I suppose we knew

Iuck T AMD gpy

they'd say that. But listen, the journcy we went on to get
to that cover was unbelievable. If we were willing to
show people the stuff we considercd, the examples we
went through, the hundreds of ideas we had forit...”
Like what?

Alex: “No, no, you don’t need to hear about that!”
Matt. “It’ll all come out one day, in che biography.”
Alex: “It all comes back to the title. Tt's very difficult to
attach an image to that title. Tt almost has to have chat
cover. They fit each other very well.”

You've described yourselves as contrarians in the
past, though. Wasn’t there a part of you that
relished the opportunity to wind people up?
Jamie: “We honestly thought it were pretty good!

We really would've wound people up with some of the
other ideas we had, if we'd wanted to”

Matt: “People are always getting the wrong end of the
strick about why we do certain things, to be honest It’s
like they thiok too much about it, almost. It make
sensc :f you buy the actual album, because there 1s
sumumat to look at nside it. That's why we did it, really.
Jt'iT look erap on an iPod screen. We want people to
buy the physical product And we thought it looked
good. It looks nice...”

Alex: “Blow that quote up: ‘Tt looks nice.”

Matt: “In bold, please.”

he irony of ‘Suck It And Sce’— as we're sure you'll

have discovered by now - is that what lies inside the

drab, teatureless wrapping is actually the Monkeys’
poppicest., most palatablc album ro datc, 2 many-layered
melodic gobstopper to erase the bitter herbs of
‘Humbug’. We've lived with it for a few weeks now, and
we love 1t; like all great pop albums, it’s digestible on
a cursory listen, but has bidden depths that only reveal
themsclves over time, And its skewed, surrcalist
humour certainly makes it their funnicst effort since
their debut But 15 1t — as some have suggested, and
NAE han't quite decuded  their bese?

“You always teel that way, night after you've finished
it,” says Helders. “If you don't. vou should probably still

be working on 1t! Tur T honestly do
think it1s cur bew, teah James

Ford reckons so sy A few other

people whose opimions we respect

have said the same. But 1t all
depends on what the kids think,
doesn't it>”

“Te'd be a pretty sad state of
affairs,” adds Nick, “if we finished
making 1t and went, “This 1s the
third best record we've ever made...”
The band bristle visibly at the

suggestion that ‘S1AS 15 a retumn to
form after a suppesedly ‘difficult’
third album. “We never lost form ™ Nick nsists, but this
new album s a clear return to 2 moic struc tured.
accessible styvle of songwriting,. Is it a halmemg act, we
wander, between the commercial expectations chat
come with being Arctic Monkeys, and the stuff that
you're actuaily interested in doing?

“Not really,” reckons Jamie. “I mean, we couldn’t make
music fike what gets into the charts now, could we?
Laok at what's commercially successful thesc days —it
would be pretty difficult forus. We'd need to have
a couple of guest rappers on there We'd have ro
get Danid Gruetta to produce us.
We couldn't b doing that.”

Suddenty. Alex leans across
the table. weing an arched
eycbrow of Roger Moore
proporucns: “Or could we. 2"

A lietle later on, when we're
talking to Alex on his own - he
says frustratingly lirtle in group
interviews — he searches for the
right words ta describe the
album. It’s a long and deliberate

IneA Field
Of Their Own

The gigs that made Arctic
Monkeys what they are
THE GRAPES GLASTONBURY

Sheffield, June 2003  June 2007

AKA, the one that Sound problems
started it all. The bedevilled the
Monkeys’ first ever gig  Pyramid Stage that

was in the upstairs
room of a small pub on
Trippet Lane In
Sheffield. Fewer than
60 people were there
to witness it, and the
show has since passed
into legend.

THE ASTORIA

London,
October 2005

Ten days before ‘I Bet
You Look Good On The
Dancefloor’ turned the
charts upside down,
the band played their
higgest show to date at
the Astoria. The hype
around them at this
point meant that the
gig had to be upgraded
from smaller venues
not once but twice,

yet £7 tickets were

still changing hands
outside for prices
triple figures.

' Bum’, but they made

Red light
Indlcates...
Reading, 2009

year, but this headline
slot was symbolic
nonetheless; the band
had reached the top of
the pile, less than two
years after their first
single was refeased.

OLD TRAFFORD

Manchester,
July 2007

Just amonth after
Glasto, Old Trafford
Cricket Ground was
intended to be the
Monkeys’ Knebworth,
with 110,000 people
over two nights and

a bill they handpicked
themselves. Sound
probiems meant that
not everything went
off without a hitch,
but these shows still
marked the apex of the
band's career thus far.

READING
AND LEEDS

August 2009
‘Humbug’ wasa
difficult album to play
for festival crowds
baying for ‘Mardy

it work, including
a cheeky Nick Cave
cover and finding
| abalance between
. oldand new.
et —————
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Monkey talk

Alex and co on the contrast between
the States and home, writer’s block, and
Josh Homme’s disco credentials

on the differences between LA
and Sheffield...

Matt: “Everything is available in
LA. Instruments and things that
would be difficult to come by
here, you can get easily, Just
heing there puts everyone in a
better mood than we would be
if we were in, ! dunno, Coventry.
Coventry is always my go-to
example for the worst place you
could be in. But yeak, it were
sunny, and we could go out at
night wearing a T-shirt.”

Alex: “Drinks are better over
there, too. There's none of this
real ale stuff. You wouldn’t drink
mimosas in Sheffield, would you?
Or eat a fish taco in Dewshury...”

on working with producer
James Ford...

Matt: “We recorded with him
before we even did the first
record, so he's always been
involved with us. We're right good
friends. He's a fun person to make
an album with - and he's also,
obviously, really good at it."

Alex: “1f he says somethingis
good, then I'1l know 1t's working.
And we know each other well
enough by now that we don't have
to sit down and taik about every
little thing we're gonna do. It’s
tike there's ant unspoken eiement
to it. We know when to stap.”

onthe differences hetween
James Ford and Josh Homme...

mMatt: “James wouid be
a terrihle frontman.”

Alex: “And Josh probably
shouldn't make disco.”

On writer's block...

Alex: “| have plenty of fucking
bad ideas that don’t work out,
There’s aiways something
bubbling away, but some times
more than others. Last summer,
| wrote loads of songs, because

1 knew | wanted to make another
Monkeys record. But right now,
'm not writing much. Someone
told me they thought New York

he viewed differently. It'll aiways
he my favourite, though. 1've got
very fond memories of making it.”

The differences hetween
‘Humbug’ and ‘Suck It And See’...

Alex: “| think that last one, just
hecause of how we did it, it were
almost a requirement that we
didn’t go in with fully formed
songs, But having done that, the
plan with this one was, ‘Right,
let's get a foundation of songs
ready before we start, then add to
them from there,’ It's a different
approach. But what it means is
that when you're in the studio,
your focus is on getting the best
recording possible of this thing
that’s already written. You’re not
thinking about whether it needs
another chorus, or if that middie
eight should be there.”

On their sense of humour on
‘Stick It And See'...

Alex: “Lyrically, there’s still a bit
of humour in the second and third
albums. | think that’s one of our

was a good characteristics.
becauseitson Y OU CANPT lotlessort
swavoion EAT A FISH  frotrecore.
where vou' are. {like it when
iy _TACOIN  oxnene

summat to be
said for that.”
Oon
‘Humbug”’s
‘difficult’
reputation...

Jamie: *it’s my favourite aibum
of ours. 1 can probably listen to
that one from beginming to end
a lot easier than | could the first
one. i think in years to come, it’ll

D Ews B U R 33 humour. It's

attractive

tome.”

Matt: “See,

that’s the
thing. Some peopie know it’s
humour. Other people think
we've forgotten how to do it.
They heard ali the “rockn’rolf"s
on ‘Brick By Brick’ and thought
we were being serious...”

process, full of torturous pauses, awkward sighs, and
tictle curcka moments where a lightbulb seems to go off
behind his eyes for a split second, before his face
crumples into a frown and he mutters, “Never mind.”

Lventually, he settles on an analogy he can live with.

“You know '60s Butman’” he enquires

We do.

“Well, remember how it was all in really vivid colours
and that? Like, when you're with the Joker, he’s got his
purple suit on and cverything is dead bright and
Technicolor-ed. T thought, tf T could somehow get that
into a sound, something realily vivid and coloucfu!, but
stiil cool and a lirtle bit dark... songs that were in major
keys, but still at, like, 2 canted angle. I wanted to write
cheruses, but [ also wanted the songs to have a litue
summat else about them, that didn't put them on the
train to Cheesetown ”

Now on the subject of songwriting, Alex is suddenly
talkative NWFE can barely shut him up. “I'm not gonna
write songs about queuing for the taxi again.” he says
firmly. “T think there’s room tor people to do that, to
write about what’s going on around them, but T
wouldn’t want to write about what goes on around me.
As much as I did it back then, if T tried chat now, I'd be
writing songs about me sitting herc talking to you.
Which is fine, vou know, it’s not like I'm having a bad
time. But T don't know if T need to write a song about it.
After the first album, it had started going down that
road a little bit, and we had that tune ‘Despair In The
Departure Lounge', about warting around in the
airport. Which were a bit of a laugh to us at the time,
y'know? We were that band who wrote observational
songs about what was going on in our iives... and now
we'd written a tune about waiting on an aeroplane. Dut
there’s only so tar - for me, anyway — that you can go
with that. T didn’t v nie to be writing about stuff like
that anymore T didn t know what I did want to be




writing about, but T knew
I'd have to do summat 1f we
WwerTe gonna carry on.”

How do you feel about
those early albums now?

“I don’t think we ever
would've, or could've, made
that first album again. When
T Tisten to 1, some of the songs,
it’s like taey ¢ reaching into
blind alless They don't always
work , but thes e ust tryimg to
see what out there, trving to
explore. As woon a« we'd made
the first rooord. we know we had
to move on We didn't want
to go mad tourmy «t tor three vears or whatever. We
wanted to go amd make another record quickly, and I'm
so glad that we did. W hen I hear the second record, it’s
not perfect cather, | here are songs on it that [ wouldn’t
do now. But if we hadn t just got on wath it, I think we'd
still be sitting in a studio somewhere, trying to figure
out what our second album should sound like. And
I don't think we ever would've reached that conclusion.
We were caught up in this total frenzy, and it was berter
just to get our heads down and move on”

urncr says he hasn’t been writing much recently, and

that he probably won't for some time (“I don’t write

on tour,” he says, “and whenever T do, it’s usually
pretty bad™). Tnstead, he’s been reading more; he's close
to finishing Tévnage Jon Savage’s history of the concept
of the teenager, and has been geteing a kick out of Tom
Wolfe's The K endy Kolord Tangerine-Flake Streamiime
Baby {whose title * T he Tiellcat Spangled Shatalala isa
knowing nod o). In conversation, he doesn't tend to
dwell too long on former glories, but given that the

Clockwise from
above: last
montlvs Central
Park glg; the
‘Don't Sit Down..!
video; the boys on
the road; Alex In
the LA 5ound City
Studio; on slte,
pre-tent, at Don
valley; James
Ford at work
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The worst
shirtsin

rock

Nick O’'Malley’s
. globe number s bad,
“but he’s in good company

TOM
MEIGHAN

Tom gets, erm,
‘patriotic’ for
Kasahian's set at
Live Earth at
wembley in July "07

LIAM
GALLAGHER
Who on earth
designed that?!
Oh, sorry, it's,
erm, fovely

THE ROLLING
STONES

Keef and co donned
retina-burning
numbers for the
Stones' ‘Dirty Work'.
Hey, it was 1986

BRETT

ANDERSON
Yas, this terrible piece
of body art counts

band are about to play two huge (and hugely emotional)
homccoming shows, we invite him to reflect a lietle bit
on their career thus far.

“I guess I'm actually quite proud of what we've done,
when I think about it,” comes the eventual reply.
“Which I rarely do, unless prompted. But it's quite
pleasing to me, the way we came along and tuencd
things upside down. It’s 2 ditferent chimute now, isn't it?
It feels like guitar bands — us wclvdod — Jdon’t really get
near the charts these days. [ guess i e pretty
unusual back then, too. We came out of what must've
looked hike nowhere to everyone clse. We took
everybody by surprise.”

Four albums in, Arctic Monkeys have long since lost

the clement of surprise; big things arc now
expected of them. But they keep on hivingup to it
anyway. This weekend at Don Valley will see
them do it again, and in fronc of many of the
same p(:Oplt: who were at their earliest gigs in and
around Shefticld. You get the impression they're
every bit as determined to prove themselves now
as they were back then
“When you get to the stage where you've done
three records,” savs Alex, “unless you've got
something iore up your slecve, what's the point
in carryingon' I mean, why bother, unless
therc’s somethimg else?”
Thanktully, there is: another album of
effortless-sounding brilliance, and one more
rabbit from the hat.

Head to NMFE.COM /fvideo for a vides
interview with Alex and Matt at the
band’s rebearsal rooms, plus read Alex’s
guide to the new album at NME.COM/blogs.
See next week’s NME for the verdict on the
Don Valley gigs.






In 2007 Justice, backed by
label Ed Banger, retooled
dance music in their
cross-heavy image — then
disappeared. Now, armed
with a riff-influenced second
album, theyre back to claim
their thrones, and theyre
bringing their label with
them. Gavin Haynes hits
Paris for a world-exclusive
interview and album histen

PHOTOS:

ike many trachtional French

shopkeepers, Pedro Winter lives above

his premises. Unlike many traditional

Irench shopkeepers, his product 1s

banging electro, and he honed his

artisanship managing a well-oiled
franchise called Daft Punk.

Down in the offices of his Ed Banger record label, two
flights of stairs below his flat, Pedro spends much of s
time maintaining a tall, tanned air of Gallic intensity so
convincing that it allows him to pull off wearing white
jeans any time he wants. Lank hair, golden goatee,
beatifically hip: he’s basically what you would get if you
force-fed Jesus back 1ssues of SkazeNation. Beyond his
lifc as head of arguably still the hippest marque in Paris,
he maintains a parallel career as Ed Banger artise Busy P.
Last mght he was Dfing in Nantes: “It was good, but
yknow, it’s like m Britatn: the crowds outside the major
urban centres often have lots of energy, but you can’c
play them the same set you would in Paris...” He has two
MTV Awards on his desk, one for the “We Are Your
Friends’ video for Justice, who he manages, and there’s
anothcer onc, with the original Moon Man logo, on a
desk further back. On one wall 1s a big poster of himself,
splaying his arms m the style of Da Vici's Vitruvian
Man, a blow-up of the artwork from the ‘Rainbow Man’
single he released as Busy P a few years back. So... he has
acluech of MTV Awards as paperweights, a scene he
created at the tips of his fingers, and a masswely

flattering picture of himself half-naked on his wall — life
is pretty good.

Qver by the window, on the far side of Ed Banger HQQ,
each of his artists has an individual box-file. There they
are, all lined up and stickered: Uffie, )] Mchdi,
SebastiAn, Justice, Mr Oizo... Here, over the past seven
years, Pedro’s administrative staff have stuck receipts
and credit notes and little Post-Its related to the artists
who have defined what you mught call the ‘French
Second-Touch’. If Daft Punk defined French music for
10 years with the heavily phased, techy disco ‘French
Touch’, then Ed Banger have defined the sound that
came after — ghtchy distortion, basshines that sound like

“WE WANTED
TO MAKE
IT SOUND
LOOSER”

eXavier de Rosnay

cnsp packets canght in God'’s hoover, walls of filtered
sound and car-picrcing treble, and an anarchic sensc of
fun. Pedro 18 the hink between the twa.

He puts down a shirt sleeve where he’s been showing us
one of his more unusual tattoos. “I'm really excited
about tonight. I think 1t is great that you have come here
right now.” Tonight, Ed Banger are putting on a sold-out
show at the 3,000-capacity Villette Somuque. Busy P is
taking to the decks. Caribou and Connan Mockasin are
putting in appcarancces, 1] Mehdi is rolling cut his new
project with his pal Riton ~ an old-skool rave dessert-
trolley called Carte Blanche. And in the prime r:30am
slot, the thing everyone’s a-flutter about: 2 first live
performance from SebastiAn, the Ed Banger stalwart
whao stormed onto the scence in "06, remxing cveryone
from Anme to Klaxons. “It could be his last live show
too,” Pedro adds, with a dash of ensgma. “It’s going to be
something quite special.”

The show is guaranteed such status simply by the
fength of eimc it has taken SchastiAn to arrive at the
starting blocks. Six years after he first released a single on
the label, his debut album is finally due out soon.
Tarciness is a common theme here. Apart from ‘being
French’ and ‘glitchy distortiort, if there’s another thing
that scems to cennect Ed Banger artists, it’s the languor
n their release schedules.

Pedro doesn’t seem to believe m the uptight Anglo-
Saxon premuse that signed artists should sometimes
release records. We all know about Uthe’s never-ending
saga of a debut, forcver delayed as she spiralled through
marrage, drvorce, pregnancy, even a postponement to
‘grow as an artist’. And, according to our watches,
Justice’s second record was probably due some time
around 2009. Every year, 1t feels like, we check our
calendar to see if Xavier de Rosnay and Gaspard Augé
have coughed up the goods. And cvery year, we're
disappomted. What, every electro-loving citizen has
taken to asking, could be keeping them so long?

“It took us a long time to leamn all the equipment,”
shrugs Xavier. They're only down the road, see —a
couple of blocks, an eight-minuce stroll, a ginger tiptoe
down the world’s most precarious spiral staircase into 2
basement studio. On the far wall, the Big White Cross
beams 1ts heavenly light between stacks of Marshall
amps. On the couch, Busy P 1s taking what he will fater
describe as 2 ‘disco nap’, fighting off the fatigue of his
mght in Nantes.

“We spent about six months just geeting che place set
up. So that held us back. We'd look for equipment
online, then send away for it, then we'd have to read the
manual, then if we didn’t like it we'd send it back, unil
we finally arrived at what you see around you.”

What we sce is a small but cxpensive studio setup: fots
of technology, a couple of keyboards, a rack of guitars.
You didn’t think Justice could play guitar, but they can.
They play it &l over their new record. In fact, the more
time you spend talking to them, the more you realise
that inside them is a rock band posing as a dance act.

e listen to the nine finished tracks out of 11.
w It’s one of those excruciatingly awkward

listening sesstons, where you and the band
are locked together in the same room so you can see the
raw files on their computer, like grading someonc’s
homework while they look over your shoulder. They try
not to look too interested, kill time politely while we
give it the once over, First impressions? It is very good.
Second impressions? It is very rock. Third? It is a it
weird and, despite its big hitting melodies, 1s probably
not going to drag the DANCE’ crowd with it. If 1" was
aweek i the city then this is a weekend in the country,
says Pcdro, and Gaspard backs him up. Slower, lower,
less of a full-frontal, most likely due for release thus
October, 1t’s made for driving your car at 2am down an
empty frceway, or cruising aimlessly chrough the streets
m the bubble-wrap of your earphones. AC/DC nffs are
mixed with waves of staggered vocal harmonies,
alongside any number of contrasting effectsin a
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melange of wilful 1conoclzsm. One track has the
same shuffle beat as ‘Kashmir’, What you'll have beard

- their comeback 1n the form of the recent Adidas
online promo tie-in of ‘Civilization’ — 1s by some margin
the most pop, most obvicusly Fustice thing they've got
1n their bag

“We wanted to make it sound looser,” says Xavicr,
“A lot of our favourite records sound that way - like
1t's all on the cusp of falling apart.” Whereas the first
record was compiled by splicing together hundreds of
individual samples into hardened pinpncks of sound,
most of this is played live, and accordingly, doesn’t sound
so condensed.

“We were listening to a fot of British rock,” Xavier says.

“Like Led Zeppelin.” The influence 1s clear: the tattoos
that plaster his arms like satchel badges inchude one for
Metallica’s “...And Justice For AIl. They talk about how
they don’t do LED screens because they prefer the
directness and non-fuckery of a rock show aesthetic. We
put 1t to them that they are simply semi-thwarted
rockstars in dance togs. They say they're not rockstars,
NME: “But everyone knows what Justice look like.
They’re cartoon-able. You certainly don’t get that with,
say, Digitalism.”
Xavier: “I know what Digitalism look like! They're
really tall... and T think they're really seriking actually.”
Justice just happen not to have grown up in the "gos
generation that took anonymity as an ideology when it

THE JUSTICE LEAGUE

Who'’s who in the €d ‘Banger world ~ backstage at Sonique

came to dance music. “We're OK wath dressing well,”
says (zaspard. “T mcan, that’s one of the rcasons we like
The Strokes — they're good-looking guys. We see music
as the whole package.”

usy P raises a sleepy brow, and rises from his
drcams of people less awesome than himself,
“Time,” he says, “to go.”

By midnight, 3,000 young Paristans are streamung into
the Sontque. Backstage, SchastiAn looks like a ghost
who has just been told he’s going to be given the electnc
chair for ghosts. No-one whose job tonyght essentially
involves pumping his fist rhythmically to some techno
for an hour has ever looked more nervous about it. So

e

With Xavier de Rosnay, he
created Justice, a slightly
unexpected 2007 breakout
sensation, finding success in
America, making that
naughty ‘Stress’ video with
Romain Gavras, and slogging
their big white cross through
10,000 or so festival sets.

2 ol
The smart, cute, brash,

pop visual style of the Ed

Bertrand de Langeron. He
has alse directed videos for
Justice, Kid Cudi, Kanye and
MGMT, in-between DJing and
designing for his own Cool
Cats fashion label.

PEDRO!
WINTER)

The big boss. If you ran a
label as cool as Ed Banger,
you'd be allowed to rock this
beard too.

Filter-heavy scion of

remixer. After completing a
sophisticated bit of film
soundtrack for frequent Ed
Banger collaborator Romain
Gavras’ first feature, Notre
Jour Viendra, SebastiAn has
finally finished ‘Total’, his
debut album proper.

Banger, in collabaration with
DI Mehdi.

(DJ MEHDA

Former hip-hop
producer who used to run
a menthly disce-hop night
with Pedro in the mid-"90s.
Married to Fafi, a famous

Banger label has all flown

from the pen of ane man: the Ed Banger SOUnd, DJ and

E' RITON French cartoonist, two

Riton divides his albums in he is reinventing
time between his London himself as the more old-skool
base and clubnight, the rave of Carte Blanche,
krautrock band he shares alongside Newcastle-born pal
with Soulwax’s Dewaele Riton. With Cassius, Busy P
brathers, solo stuff, and his  and Justice he helps run
Carte Blanche work for Ed Paris’s anarchic Club 75,

105 O 00 get
avesagan -
b Jpstice are hark

Mulet ngyin

Me explains that he’s put three months into making
SebastiAn’s show Jook amazing. “I really hope people
will get it. It’s 50-50. They'll love it or they'll hate it ”
Pedre introduces So Me as “the Peter Saville to my
Tony Wilson” the guy who has been front and centre
of every bit of Ed Banger artwork, tracing big, cartoony
graphics and retro hip-hop fonts into one cohesive brand
since 2003. “It’s SchastiAn doing a sort of satire on
politics,” So Me says. “It’s like he'll be making his bid
for the French presidency in 2012.”

An hour latcr SebastiAn ascends a ro-foot podium,
pumps his fist in a likeably fascist way, as short public
service announcements flash up on the massive screens,
over footage from riots, imploring the ‘voters’ of the
dance floor to back him in 2012. Halfway in, five-metre
purpic banners bearing his name unfurl stage-sidc in a
puff of Nuremberg theatre. His candidacy only comes to
a halt when, an hour in, he is assassinated onstage, Velvet
Goldmine style, complete with fake-blood chest rupture,
Later, he seems only shghtly less nervy as he prowls
backstage in his blood-stained, bullet-holed shirt.

After Caribou, DJ Mehdi launches his Carte Blanche
project, wearing all white, while Rotin wears all black.
and the pair jostle arcund each other like a pair of
tag-teamning wrestlers, raising their stakes with hi-NRG
dancing girls on rollerskates. Finally, by half-four, Pedro
takes to the decks intent on burning down the crowd.
But the decks aren’t working. He has to spend 10
minutes standing around onstage in front of an
mncreasingly jeering crowd, whose dying embers of
drug buzz are being slowly suffocated by the absence
of music, waiting for someone somewhere to plug
something into something else. It’s one moment you
really wouldn’t want to be Pedro Winter, Therc are
plenty more you would
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injustice.

With the death of
founding fathers of th—hop, but a true poet and a fearless, incisive critic of social
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on May 27, the world lost not just one of the -

olson joins Eminem, Snoop and Chuck D in paying tribute -

uring the sessions for what

would become ks 15th and

final studio album. z010%

/  ‘TmNew Here', Gil
7 Scott-1 leron was asked by

X1 Records hoss Richard Russeli — the
man who had rescued hira, if not from
obscurity, then from a sort of artistic
purgatory — how he say hunself

It was a fair question to a+k of an
artist so often called The Gudfather
Of Rap (though Gii always described
himselt as a mere blucsologsst) abour to
re-tnoocduce himself to the world after
a de ade-and-a-half lost to drugs,
prsson ind tliness. Russell recorded
Gil's answer in his studio diary: “I don’t
sce myself one way or ancther,” he sard.
“I don't see anything special when I
look. at me. If you take yourse!f too
scriously, you'll dic a thousand deaths
between here and the corner.”

Hc died just as a new generation of
fans were becoming aware of him -
thanks to his latc-career renaissance
and recent remix atbum with famice
Smith from The xx, titled “We're New
Here’ - but (1l Scott-Fleron’s influence
over the fast 4¢ vears of popular music
was immense nonctheless. “He
mfluenced all of hip-hop,” Eminem
said when he heard the news of his
death on May 27. However, The
Godtather Of Rap 1s a slightly
distngenuous title - his earliest work
was heavily influcnced by The Last
Poets, a New York cullective who had
pioneered the prot-rip Gil would later
popularise - but there’s no question
that without him artists [ike Public
TFoemy, Kanye West and Mos Def
would not exsst. Snoop Dogg said he
was “one of tha greats”, Cce T o Green
described him as a “god”, and Chuck 1D
declared of him in tongue tw 15ty
manner: “We do what we do and how
we do betause of you.” What's left of
hip-hop's socal conscience is directly
ateributable to Gil Scott-Heron,

o S ERP

I ¢ was born on April 1, 1949 in
Chicago His parents separated
““when he was two, and he was
sent o live with his grandmother, Lillie
Scatt, in Jackson, Tennessce. Gil wrote
about her on ‘T'm New Here”s opening
track, ‘On Coming From A Broken
Home (Pt 1) “As every vlogist would
certuinly note: T bad no strong male figure,
right?” But | illie Scott was absolutely
not your mail order, room service,
typecast black grandmother.
Lillic had a profound cffect on Gil's
life. She bought him his first piano
at the age of eight, and under her
watchful eye he would practise the
hymns his teacher had shown him.
When she wasn’ istening, he would
incorporate some of the john Lee

Americans had set foot on other worlds
before they had see right the injustices
of their own society. “The snun just
upped my rent last night/ Cause Whiteys on
the moon/No hot water, no toilets, no lights/
But Whitey’s on the moon”

His next album, 1977 ‘Pieces Of A
Man', was significant for two reasons,
The first was that it contained “The
Revolurion Will Not Be Televised’, the
searing critique of American media
culture that introduced him to
mainstream audiences. The second was
that 1t w)s the start of a decade long
partnership with Brian Jackson, the old
L incoln classmate with whom Gil
would v rite many of his greatcst songs
Ttwas chis period - in which he
recorded seminal albums including

Hooker songs “Winter In
he'd heard 14 f‘&r’nexyica’ and
on the local It’s Your
racho station. World' at the
HET O UOFHIP-HOP?
was 12, and he cemented
maved to New ®) his legend.
York with his In 1980 he

mother, where his writing talents won
him a scholarship to the prestigious
Ficldstiin School, and [ater took him to
Pennsy lvama’s T incoln University. His
gft for language (he was a published
author by the age of 21} afforded him
opporturnities few poor black kids
could dream of, but he was still

a product of the severe racial
inequalities of '6os America.

‘Small Talk At 125th And Lenox’, his
1970 debut album, emerged at a time
when every major American city
existed on the knife edge of racial
chaos. The nots that had engulfed
Wates Newark, Baltinore and

Chicago were still fresh in the memory,
as was the assassination in 1968 of
Martin Luther King. One track from
that album, ‘“Whitey On The Moon,
brought into sharp focus how

toured with Stevie Wonder to
campaign for Martin Luther King's
birthday te be made a national holiday.
The tour was a success, but those
would be fow and far berween for Gil
in the decades that followed. Between
1970 and 1982, he had recorded 13
studio albums. Between 1982 and 2011,
he managed just two. Instead he
spiralled into drug addiction, in
particular crack cocaine. At his late
'90s nadir, he would reportedly take to
his bed ot days - or weeks - at a time,
and wait vu che next royalty cheque.
Onge prurnadist profiling him for The
New Jerker fast summer found him sill
using, though he insisted, *I can quit
anytime.” He also served prison terms
- one for cocaine possession n 2001,
and once for parole vielation in 2006 —
and was revealed to be HIV posttive.

"‘\ -

None of that, hawever, is what he
should be remembered for.

“That stuff could’ve happened to
anyone i his industey,” says Mahk
Al Nasir, a Liverpool based poet and
protégé of Gil's “What was remarkable
about him werc his achicvetnents.”
Malik befriended Gil ac a show 1
Liverpool in the early '8os. He had
spent his life in and our of foster care
and was spat out by the system at the '
age of 18, complerely illicerate. The day
after the gig Malik took Gil ona tour
of the city, showing him where the
Toxtcth race riots of 1981 had taken
place. In return Gil took Malik under
his wing for the next few years. To this
day Malik —who now runs his own
publishing house and record labej —
credits Gil with turning his life around. -
The story of their remarkable
friendship is told more fully in Ordinary
Guy, Malik’s collection of prose and
poetry, which is dedicated to Gil One
anccdote in particular, however, seems
to illustrate both Gil's achievements,
and the regard in which he was held.

“I was in New York in 2007, recording
with Gil in Wyclef Jean’s stucho,”
Malik remembers. “Secvie Wonder was
playing Radio Csty Music Hall that
night in celebration of Dr King’s
birthday, and Wrclef’s people managed
to get me 2 backstage pass. T smuck into
Stevic’s dressing room to give hun Gif’s
regards, and he asked me if T could get
in touch with Gil to get him down to
the show: I arranged a ticket for Gil,
but not a backstage pss, so when I
went to tak ¢ tum back, the bouncer
didn’c recognise him. I told him, ‘Do
you know who this man is” He’s the
reason you're work ing here tonighe.
He’s the reason there is a Martin
Luther King dav’ So he let us in When
Gil encered the room, there was this
rapture of applause. It was.. beautiful”

Don't doubt for ene moment that
we've lost one of the greats.
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BURN YOUR OWN ESSENTIAL
SCOTT HERON PLAYLIST

O ginal ‘on
— Samall Talk At
125th And Lenox’, the full-band
recording on ‘Pieces Of A Man’ has
hecome the definitive version,

The Iyrics to this gospel song from

‘I"m New Here’ seem prescient:

‘““Bunch of doctors coming round, -
they don’t know/That New York is

kitling me”.

Thanks to an infectious Caribbean

beat, this grim commentary on 9
alcohol abuse became a surprise ”
hit for Gil in 1974.

Gil was rapping about apartheid in
South Africa in 1976, long hefore it
became a fashionable cause.

GIP's work

encompassed
more than just
social conscience,

as this sweet song ahout his
daughter Gia Loilise attests.

Thissong: - -ulates the
frustratien African-Americans feft
with the glacial pace of change:
“we are tired of praying, and
marching and thinking...”

LayTng bare the contradictions of
acity that houses both the US
political centre and gritty ghettos,
this track is also damn funky.

1n 1973, Gil gives Richard Nixon and
the Vietnam war he was so busy
escalating both barrels. incendiary.

Says more about the African-
American experfence than most
artists could in their whole career,

This Smog cover
from Gil's final
 album found
him optimistic:
“Ng maltter how far wrong you've
gone/You can always tum around”.







Houw the hell did Tom Vek disappear for six years, return with a new album, and make people
more excited than ever? Laura Snapes hears his 10-step guide to pulling off the ultimate comeback

aking your grand comeback after vears away is
a hard onc to nail. For cvery Take That
storming back into your mother’s doe-cyed
fantasies, there’s Blue, losing to Jedward at
Eurovision. It's four yeats since Hard Tt
reJeased ‘Once Upon A Time In The West', hut you
didn't see therr name trending on Twittcr on the
announcement of new record ‘Killer Sounds’.

One man whose return this April did get the
microblogging site all in a Auster, however, was Tom
Vek, the kind of screwball genius who seemed
invented for blog nerds ro go apopliectic over — the
only obstacle being that he disappeared as soon as the
promo trail for his debut, 2005’ “We Have Sound’,
was over, back when YouTube was still 2 tiny
twinkling nugget in Silicon Valley’s hills and having a
blog was the prescrve of the ery-wanking TiveJournal
member. With the digital age sinking its claws ever
deeper over the past half-decade, 1t was pretty bloody
remarkable that Tom managail 1o hide away for so
long. leading to ceaseless questions about what the
jeffing Mary he'd been up to ahead of the
announcement of album number two, ‘Leisure
Seizure’. But now that we know he was essentially just
a massive perfectionist control freak —no conspiracics
to report — it's more interesting to consider what he’ll
do with this goiden second chance. So, NM L headed
into his cast T.ondon bunker to get the Tom Vek
Manifesto on how to stage a stylish comeback. Are
you histening at the back, Rich Archer?

RADIO SILENCE

Tom: “Around the point  started trying to make the
second album, [ st had to have a forum on my web
page. Quite quickly, I felt chere was something very
uncool about it Obviously 'm indebted to those fans
who stuck it out there, but I have this objectve
opinion onwhat it’s cool for an artist to be doing.
Should people b abic to contact you? Fveryone was
just gecting to grips with MySpace, so I thought

T would make a concerted etfort from carly on

that the next piece of news would be about the

new album.”

Sornewhere in Tom’s Dalston studio is a cupboard
full of external hard drives, featuring many aborted
attempts he made at his second album Although he’s
quick to debunk rumours that at one stage he was
dabbling 1n reggae, the fact is that if it hadn't been for
his co-producers Tom Rixton and Liam FHowe, he
might never have stopped his sprawling quest for that
perfect follow-up.

“If you don't Jike somnething, you have to come up

with a solution. You car't just stop working on it and
start somcthing clse, which is a massive 1ssuc with
working in front of a computer — you can be so
slapdash at stopping something. I work in a ditferent
way when there’s someone there who can help you
whip your ideas into shape ”

IS A BRAND

“We Have Sound’ came out just after Tom completed
his degree in graphic design at Central Saint Martins,
and 1t was hus tractured, blocky typography that
adorned the covers of his first celeases. He's designed
the cover of ‘Leisure Seizure’ too: with its thick black
and red typefaces and just his glasses in the frame, it
almost resembles an old Blue Note jazz record. On
the shelves of your locat record-vending emporium,
it’ll be a sharp visual stab next te all the woozy
Hipstamatic sleeves.

“Tve become an enormous product design
enchusiast, and there was a golden era of that which
stilf works. T came up with this type treatment for the
new album ateer sceing a few big text posters chat
T adored. T did a lot of branding at the end of my
design studies, and thisisn't traditional —a lot of my
favourite album covers arc narrative, photographic
set-ups, but for some reason when I'm doing my own
thing, I go for the graphic design treatment.”

11 Jane 2011 NME 33



Halr today, gone... bloody
hell, for nearty six years.
Tom Vek ouistage at the 100
Ctub, Lornddon, in 2005

WRAT WAS GOING ON

As Tom confessed to us, his current studio is at Y A/ WHEN TOM RELEASED
least his fifth in five years. There’s nothing MAYBE ' : ‘ ' :1 l E HIS AI.BUMSAS
wrong with demanding perfection, he reckons,
even 1t 1t does make you seem a bit deranged. m‘ l ) i I ‘ 3
“I don't know what the psvchological element . ‘We Have Sound’ comes cut »
of it 15, but T completely disre gard all the effore m There’s semi-public uproar as
it’s tak en me to do something. It's never tao plans begin in Scotland to ban
late to change your mind, and F'm not one to smoking in pubs which
seetle casily. Fven with the cquipment, 111 the first eimc, it was a brilliant example of eventually extend across the
make up 2 loom, solder plugs onto the end of that nuxture of electronics and guitars. 1 UK » Destiny’s Child embark on
cach wirc, and then change apicie of thought it had come to an apex. But then their ‘Destiny Fulfilled And
equipment, which means I then have to change  the gut reaction is to feel ntimidated Lovin’ It’ tour  Coldplay
every single plug head. T think, ‘T can do that because it's so close to what you fike. Tt's announced to headtine
i’s finc — "l only take a day™” understandable that your taste changes Glastonbury - along with, er,
After all, what's an extra daywhen its already ~ because of the relationship between what Basement Jaxx
been five years? you're doing and others, which is good. So
there was a lot of wonky funk in chat first
record that’s not on ' Lessure Seizure’, which ‘Leisure Seizure’ comes out «
1s something 1 also like” No-one can remember what it’s
like to smoke in pubs »
Beyoncé’s the higgest solo star
in the world, while Kelly
Look back at NME’s albums of the year list Rowtand is plonked on The X
from 2003, the year “We Have Sound’ was Factor judging panel « Coldplay
released. Among Bloc Party, Kaiser Chiefs Tom Vek Mk I looked like any old art grad: are due to top Gfasto again
and their ilk, roughly the most experimental shaggy mop-top, baggy T-shirts adorned (no sign of the Jaxx, alas)
records present were by Swedish psych-rockers  with Pot Noodle. Now, though, he
Dungen Svndedland’s Tield Mussc, and resembles an extra from M.:d Men. hair =
notorious fupster thrashers Test Icicles. Tom slicked back, eyebrow cocked wryly
didn’t make the top 50, but by gong against behind big, thick-rimmed glasses and a
the gramn with his bizarre hybnd of Talking sharp white T=shict in hus wiry frame
Heads' tyrical aphorisins and the off-kilcer “T think being stnart 1+ the suivalent of
‘905 slacker funk of Soul Coughing and Deck, being difterent. Men's fashion in particular
some have mooted that he might be at [east has been petting really interesting, which
partly responsible for the happy marriage of T'm an advocarc of. 1 had sumilar glasses to
guitars and weird synths that paved the way this before, but I found some that were
for nu-rave. entirely black, and with a thickncss of rim

“I remember when I heard ‘Golden Skans' for  that makes a statement.”

B NME 11.5unc 2011

7 THE DUBSTEP TRAIN

Amid the rumours that had circulated around
Tom’s long awaired gered the
suggestion thar maybe he'd squiniclled kimself
away for a reinvention as a post-dubst p boy

m black. On listenmg o *1.cistre Scwure’ for
the first time, that idea was squeshed iy its
barrage of skronky synths and barsed vocal
But one song, ‘Close Mic'ed’, definitely sounds
as thouyh it’s ridden the nightbus home once
or twi(e.

“When I delivered che album to the Iabel,
had somc feedback — meant positively — saving
that it’s good you haven’t come back with a
dubstep album I'm proud of the fact that I did
have an epiphany in {grime club} ¥ W 13>>. Tt
was amazing, and it did have an influence on
me. But it’s enjoyable to hear thar T haven’t
made literal reference to it. Maybe only 2
drumaw r would notice, but the drumbeat of

‘A Chorc’ has a dubstep pateern to it,
just played really messily on a kit.”

“When I'was younger, I had a real
funger for writing mefancholy fyrics,
but now I think che reality of being 2
grown man moaning on a recording is
corny. On the first album, the lyrics
were quite arbitrary, and [ feel like

[ haven't changed You canwrite a
great sentence down., then re read it
out of context, and it means nothing™

9 MONEY OUT OF IT

Fhp back to Tom’s debur appearance
in NME, back in Radar circa October
2004, and there’s a gaudy headline
boasting, “Want to buy the future of
music? Well, if you've got a spare
£250,000 kicking around then
perhaps you could persuade Tom Vek
to sign for your label.” He cringes
when remided of it.

“Everyone needs to be bitten by the
hackish element of journalism at
some point - those quantities of
moncy weren't happening at all. Twas
just trying to work out the best home
for my music, all T wanted was to be
signed It's very frustrating — it was a
vulgar piece!”

“Music has to be a realaty to me now.
Some friends of mine are quite
mystetious (r tists, but they're
obsessed with stats. That’s
interesting, but [ would rather be real
about it. There’s a weird process
where you feel so close to a piece of
music that as soon as it’s on the radio,
you get this strange sense chat you
can'’t disown it I'm following
everything pretty closely.”
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GO TELL FIRE TO THE MOUNTAIN LYF RECORDINGS
After the rigmarole of the ‘anti-marketing’ marketing, the much-hyped

Mancs deliver what no-one expected: honest, heartfelt, sky-kissing indie

naninterview granted last month
for the Australian press, WULYF
mainman Ellery Roberts found time
to round on his tormentors in the
world of the media. “The British
music press,” he complained, “uses the

most ridicuious, hyperbolic language at
every opportumty.”

This is probably the greatest statement ever
made by a man or woman and 1s up there with
the Beatitudes, the Communist Manifesto
and the Declaration Of Independence. And
WU LYF? They're basically the nose that
God hears when he’s jamming with Bach on
the Bontempi. Looks like you failed to keep
the hype monster at bay, Ellery, if that’s what
you werc intending. Or if that’s what you

wanted us to think you thought you wanted
todo. Andsoon.

It’s dafficult to know what to make of
WU LYF's ‘revolutionary’ protestations
concernming their lack of interest in the music
biz machine. A casual glance suggests they're
pure anti-hype next-hype. But then you histen
to the music, and there’s nothing there that
spcaks of sclf-aggrandisement, cynicism or
trickery. Ifall you had to go on was their press
shot, you'd assume WU LYF were a lateral-
dubstcp boyband scouted by Jonathan Shalit
at ananti-Nick Clegg protest. Yet this fails
to squarce with the fact that their music is
richly ego-free - a cosmic soup of intercwined
keyboards and guitars that, far from being an
on-trend NBT, mines a conservative, well-

THIS IS HARDSCORE
what our numbers edd wpto —— s -
0 1 2 3 1. 6 7
Not-even- Barely one Activel) | Woefullybad = Depressingly Dead-on Better Real
funny bad saving grace tervible orlazy substandard average than average oo

trafficked trad-indie hinterland somewhere
between early Arcade Fire, mid-period
Modest Mouse and late-pertod British Sea
Power, It makes you so cynical that you start
to believe they really don't care at all.

The swagger is really what drives that point
home. Casual, not-bothered insouciance
drips from ‘Go Tell Fire To The Mountain’.
Doing chest-burstings a hard act to puli
off and, 1f the likes of the neon wilderness
of ‘Heavy Pop’ or the woe-drenched barfly
regret of ‘Concrete Gold’ didn’t sound so
effortless, we'd be able to drive our daggers
right into them. As it s, the whole record
has a brass-balled sense of its own destiny
that brazens straight through, even when
they’re coasting stoned through fess inspired
jams like ‘Spitting Blood'. Even Roberts
singing like... well, any number of the things
that people have accused him of sounding
like (“a wet dachshund gasping its last by the
fireptace”, “Tom Waits drowning in Lemsip”
etc) 1s done with a lack of self-conscicusness
that lesser bands would lack the gumption
to puil off.

What you hear in the music 1s honesty: a
band who packed themselves off to a disused
church for three weeks because studios were
“too sterile”, didn't bother with a producer
because, well, they were too ‘producer’, and
just got on with lasering in on the joy they
found in sound. Not all of it turns out stellar.
But when they connect - the indie whale
song of ‘LYF’, the martial balladry of ‘Such
A Sad Puppy Dog’ ~ they hit big, On ‘Dirt),
they barrel 1n sounding like the world 1s going
to end, then ramp up from there. On ‘14
Crowns For Me And Your Friends’, Roberts
crowns their aching early-Verve cosmic
ballad by singing tike he’s actually sobbing,
Naturally, no-one will ever work out what
he’s sobbing about — as part of therr
commitment-to-thwart, everything Roberes
sings 1s broadly unintelligible. Try sitting
down to transcribe it some time. You end
up with a pad covered in notes like “Ob they
had a car (272 or “No matter what they sell dilute
#snot your rar{ (IP1Y". Mostly, that only adds
to the effect. They're spiritualists at heart —
too many witty couplets would transfer traffic
to the cerebrum, when they're meant to be
pushing everything they do into squeezing
the cerebellum.

So, after all that sexy mystery, WU LYF
have neither been crushed by hype nor
lost to indifference. Now let’s really
piss them off by making their album 8
wildly poputar. Gavin Haynes
DOWNLOAD: ‘Such A Sad Puppy Dog’, ‘LYF’,
‘14 Crowns For Me And Your Friends’
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THOMAS TANTRUM
MAD BY MOONLIGHT STRANGER
&' | Comingafteradebut like a small child
i& throwinga wobbly - broken screams and

argument-dented lyrics, yet strangely

poetic- Thomas Tantrum’s second
offeringis more refined, siren-led indie that could
battle it out with the likes of Anna Calviand Florence,
The Southampton ensemble have taken on synths
and a new drummer for their ode to insomnia,
madness and troubled nights. From Megan’s
Lulu-style bellowing at the start of poptastic ‘Sleep’
to the Julia Stone-esque soothing lullaby that is the
xylophone-heavy ‘Supermedel’, Thomas Tantrum
have grown from their terrible twos into a
wonderfully troublesome teenager. Confused,
emotional, but brilliant. Abby Tayleure 7
DOWNLOAD:; ‘Hot Hot Summer’

CHAD VANGAALEN
DIAPER ISLAND SUB POP

483 Sincethis Canadian renaissance man last
released an album, he’s preduced a pair
of records by Calgary’s dearly departed

et Women, It’s unsurprising, then, that

‘Dlaper Island’ sounds like a natural companion to
last year's ‘Public Strain'’. Sweeter than its landfill-
conjuring name suggests, ‘Diaper tsland’ supplies the
harsh guitar harmonics, reverb and claustrophobic
atmosphere VanGaalen does best, but aligns them
with some of his prettiest songs - ‘Heavy Stones’is
like Band Of Horses with a huge drug habit, while
‘Can You Believe It!?’ is messed-up psychedelic pop
that channels Elephant 6's most unhinged moments
to thrilling effect. Well, they do say behind every
VanGaalenis a good Women... Tom Pinnock 7
DOWNLOAD: ‘Can You Believe it??'

EMMY THE GREAT

VIRTUE CLOSE HARBOUR

L W Forsomeonewhose folk songs are
admirably reoted in today’s world,
Emma-Lee Moss should have absolutely
no trouble dressing her ideas in

nowadays clothing: a bit of mooey synth here,

a pillowy wash of twinkles there, maybe even adisco

pulse for good measure, Where's the harm?

Well, the harmis all over this accidentally dreary

album, unfortunately. Sprightly melodies get

flattened under portentous whalesong noises

{‘Creation’), tremulous guitars buzz about, dragging

atthe ear,and that disco pulse (‘Sylvia’) all but trips

up the song it is designed to embellish. Which means,

of course, it’s the unencumbered songs - ‘Paper

Forest’, ‘Trellick Tower’ - which fly furthest,

Fraser McAlpine 5

DOWNLOAD: ‘Paper Forest’

THE ANTLERS
BURST APART TRANSGRESSIVE
Peter Silberman never meant ‘Hospice’,
The Antlers’ bedroom-recorded open
wound relationship confessional, to be
heard by sa many peaple, If he has any
resentment towards that record’s intense scrutiny,
however, it doesn’t show on ‘Burst Apart’. A record
that’s every hit the sonic departure it had to be, it
nevertheless recalls its forebear’s themes, seeing
matters of the heart fram amore reflective stance.
Those seeking te find Silberman still wallowing in
grief may be disappointed by ‘No Widow"s wistful
twilight or ‘Rolled Together”s sleek elegance, et it's
these lighter tones with which The Antlers prove
their opulent progression. Simon Jay Catling 7
DOWNLOAD: ‘No Widows'

ACcEs To
AMES...
What the

reviewers are
doing this week

JEREMY ALLEN

“1 have been listening

to Gonzales rap over no
beats and reading

a hook about Einstein
and Niels Bohr that has

confirmed to me that
I'm actually a bit thick.”

TOM PINNOCK
“I've been recovering
from seeing a storming
set by French duo El
Boy Die, the ferocious
missing link between
Sonic Youth and The
White Stripes, and
perfecting my Quorn
sausage paella.”

SIMON JAY CATLING
“This week I've been
trying to drown out the
tweets and shrieks
from indie urchins

going to Primavera
with White Hills’
formidable new album.
Ijust don't care OK!?
{Ireally, really do.)”

REVIEWS

WHITE DENIM

D DOWNTOWN

Another brilliant shape shift: here comes math-boogie

Don’t laugh, but there was
a time when people
thought of White Demim
as just more gob-flecked
borstal-punks. This was

a mlSLOﬂ(.Cpthn arrlvcd
at by two roads: that
llquld-snot of a name, a pairing of words that
signals bad taste even 1in Belarus, and the
Hives-y caveman thump of first single ‘Let’s
Talk About It

Then we heard therr synapse-frying
albums, saw them exceed the most towering
expectations live and had our minds
befuddled by a band as latry and noisy as they
are precise and methodical. A group as
vintage rock as they are Year Zero, and who
arc experis at their chosen tools. As this
fourth album arrives with all the driving
force of an articulated lorry, fans can hail
their patience as wisdom.

Whete Denim (now a four-piece) have
never been less than terrific, but as they move
further from the garage and embrace their
real love — early '7os Americana — they defy
all probabilicy. This time 1t’s a fondness for
the wiggy jam-band sound of Lowell George's
Lictle Feat that’s channelied through wiry

post-hardcore and the triumphant yet
finickity bits of post-rock. It’s a breathless
fusion played at dumbfounding speed and
gves rise to a sound we'll call math-boogie.

They’re slippery buggers, though., Even
their technical chops can’t disguise a sunny
disposition that brings flute-wreathed acid
Latin to ‘Ruver To Consider’. The whirling
prog of ‘Anvil Everything’ ushers in the same
wry, psychedelic haze that saw the band pay
tribute to Chile’s nut-job director Alejandro
Jodorowsky in their 2009 video for ‘T Start
To Run’. And nestled between hectic
pin-sharp jams they toss off country-soul
songs as pretty as ‘Street Joy’ and ‘Keys’

- James Petralli’s voice now dreamier than
My Morning Jacket’s Jim James.

Buc it’s the southern riot of ‘Bess St’ and the
brilliant intensity of ‘Burnished’, burrowing
into its accompanying speed-jam ‘Back At
The Farm', that’ll knock you on your arse
— an amphetamine-laced gumbo of Allman
Brothers riffs fired off around a pile-driving
rhythm Neu! would be proud of. Did
someone really just mention The Hives? 7
Chris Parkin
DOWNLOAD: ‘Bess St', ‘Burnished’, ‘Street Joy'

UNDERGROUND RAILROAD
WHI'I'E NIGHT STAND ONELITTLE INDIAN

B While this could be Underground
Railroad’s most accessible record
todate, the devil is always in the detail
with a band such as this, The French
trio have fully realised a vision that marries tuneful
to atonal, old to new, and conventional sengwriting
with bold invention, All is not quite what it seems,
with dystopian waltzes, space reck and retro-
futuristic sounds thrown into the mixto create an
enthralling listen, while the Hitchcockian ‘Seagull
Attack’, nearly 10 minutes long, judders sinisterly
hefore embarking on a journey that takes in ‘Murray
Street™era Sonic Youth. Proof that ambition isn't
adirty word. Jeremy Allen 8
DOWNLOAD: ‘Seagull Attack’

More at magazinesdownload.com or ebook-free-download.net

IS TROPICAL
NATIVE TO KITSUNE
Veering between sedated, Klaxons-lite
. oddball electro numbers (‘The Greeks’),
. aparticular strain of Larrikin Love-
esque English eccentricity {Clouds’) and
the shiny pop sensibilities of Mystery lets {‘Take My
Chances’), Is Tropical's debut proves itself ta be
a loveable if a little dated affair. “Any idiot knows that
simplicity wins”, intones the aforementioned ‘Take
My Chances’ and it's in the trie’s uncomplicated way
with a hummable hook that makes for their greatest
strength. But, though Gary Barber's half-spoken,
oh-so-London urchincoo brings alittle quirk to
proceedings, for the most part ‘Native To'isa
pleasant but not memorable listen. Lisa Wright 6
DOWNLOAD: ‘Take My Chances’
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THERE IS A WAY PIZZA COLLEGE

Big on boasting and bigger in name, the Glaswegians’
clattering second lives up to its swaggering claim

Dananananaykroyd
reckon their new record
A sotunds like Prince. They
IS A also say that it sounds a bit
krautrock, 1s full of fist-
Vy A_* Y in-the-atr moments, and
- wasrecorded in LA while
American Movie played out onaloop in the
background. Everything they say s true.

If you've not seen American Movie, shame on
you. It’s the greatest documentary ever made,
Trailing blue-collar loser Mark Borchardt
through his progressively alcoholic attempt
to makce a feature film, it’s an unpatronising
celebration of the hife of an underdog. It would
be quite casy to hate someone like Borchardt,
but somehow you end up rooting for him.
Where’s this going? Well, it would be easy to
hatc Dananananaykroyd too. Six fuckwits
from Glasgow with a they-think-it’s-clever-
but-it’s-actually-really-fucking-annoying
name, a load of stupid shouting cluttering
up every song, and the “Wall Of Cuddles’

THERE

audience interaction japes, But fike Mark
Borchardt, give Danan a bit of space and theylf
live up to all their big claims.

“There Is A Way’ opens up with ‘Reboot’,
adirect progression from 2009 debut ‘Hey
Fveryonc?, before slamming into ‘Afl Us
Authors’, which backs up all that fight-pop
nonsense they used to talk, yelling “say that
again, start making sense, jaw smacks the wall, brief
shock and awe”. They're abit too spindly and
wiry tobe really intimidating, but this is
a heavier and more robust band incarnation.

Produced by metal guru Ross Robinson,
“There Is A Way’ is a slicker beast than the
Danan of yore, yet that rickety collision of a
million idcas remains. Ie all comes togetheron
standout track “Think And Feel’, which scunds
like ‘Graffit1 Bridge™-era Prince sung by 7

adrunk, Sec— tofd you they'd come good
in the end. Mike Williams

DOWNLOAD: ‘All Us Authors’, ‘Think And Feel,
‘Muscle Memory’

DESTROYER
KAPUTT DEAD OCEANS
To anyone who experienced Hall &
Oaccs’ "8os reign, pastcl horns,
louche bass and reverb signify the
decade’s worst excesses; to us, their
checsiness is as mysterious as finding flamingo
slacks covered in suspect stains in your parents’
attic. It’s in thisvein that Destroyer’s oth
album gently swaggers, Dan Bejar drawing
from the era’s smoothest sounds and darkening
them with wry tales of “chasing cocaine in the
back rooms of the world all night” on the utle
track, and puking in English gardens { Bay Of
Pigs’). Bejar creates an astonishing world in just
nine songs; it’s his finest work to date, and
excessive, bue irresistibly so. Laura Snapes 8
DOWNLOAD: ‘Suicide Derno For Kara Walker'
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SONS AND DAUGHTERS
MIRROR MIRROR DOMING

When the astonishing curse-core
minimalism of ‘Siiver Spell’ ficse
charmed our ears, it seemed to
bode a dark and daring new
departure for the Glasgow gang’s fourth
album. It turns out to be asly feint, sadly.
‘Where they have branched out on this JD
Twitch-produced noirfest, the cold Siouxsic
And The Bansheeisms of “The Model and
‘Origin’ arc {ess than revolutionary. The more
farmliar-sounding songs, such as ‘Rose Red’,
though, do sound even tamer in comparison.
Damncd if they do and damned if they don't,
1t seemns, but never sounding damned
enough. Emify Mackay 6
DOWNLOAD: ‘Axed Actor’

wee

DVD
Jackass3.5
If the exploding bogs,
bloody wedgies and
giant wipeouts of the
original weren't enough,
now there’s Jackass 3.5
totickle the sicko inyou.
Has footage of lohnny
Knoxvillefinally getting
his comeuppance.

Box Set
Psychoville

Still miss The League Of

Gentlemen? Us too.
Thank heavens, then, for

Psychovilfe, Starring
creepy clowns, disturbed
librarians and psychotic

make-upartists, it’s
dark as fuck. Tubbs and
Edward would approve.

LRCIT Ve Laelly

s a¥e

TRUE GRIT
-

»”

DVD
Truse Grit

The Coen Brothers adapt

Charles Portis' novel
aboutateenager's quest

to avenge her father’s

death, pullingin Jeff

Bridges, Matt Damon
and Hailee Steinfeld for
athrilling revamp of the

1968 original.

SINGLES

B week revdewed by

ALIC
GOLD

THE KILLS
FUTURE STARTS SLOW DOMING
I've always liked TheKills. 1 think | may
even have a minor girl crush on Alison.
Theiralbumwas recorded by my
preducer, Dan Carey, so I'm biased in
saying | love the sound and vibe of this track. They
blew up a few vintage amps to retain the guitar
sound, Love the unexpected melody turns, all held
together by that awesome recurringriff.

FUNERAL FOR A FRIEND
BROKEN FOUNDATION DISTILLER

Sorry, not my bag. Eventhoughlcan
appreciate the production, tight drums,
guitar sound... | just can't get past the
guy’s voice, It musters a mixture of

A

amusement at not being able to understand what
the hell he’s saying, and then a maternal twang of
concern over the long-term health of his vocal
chords. Track abandoned.

CALVIN HARRIS FEAT
KELIS

BOUNCE COLUMBIA

Calvin Harris has an undeniable skill at
creating a simple earwonm, This track
lives up to its name and does what you
want it to. | am slightly disappcinted by
the collaboration with Kelis, who I've been hoping
ever since 2008 would drop another ‘Milkshake’
into the world. | don't think this track does her
personality or diva-ness justice, personally.

NIKI & THE DOVE

THE FOX SUB POP

This definitely made me think of weird
'80s Kate Bush, in the best way, with
those mad BVs. The shameless synth
pad action over the heavy bass riff made
mewant toseeit live, the strong vocal seems froma
genuine and interesting lady, and there’s melody to
hold on to but delivered in an eriginal way.

KISSY SELL OUT FEAT

OH SNAP!

HOMESICK SAN CITY HIGH

Whenever you doubt that your tune
has enough lyrical content and/or
meladic finesse, just add a videofilled
with women trying to orgasmin
suspenders, plus car chases, bike jumps, fighter
aircraft, white water rafting, more unorgasmic
women, followed by a cheesy montage of couples
embracing while the lyrics repeat the limp thrust of
the song: “ just wanna jack back”. Eurg-trash
mind-numbing arsewipe.

MY CHEMICAL ROMANCE
BULLETPROOF HEART WARNERS

MCR are one of those bands that have
always been around, doing their thing
professionally and delivering tracks that
you find yourself hitting the steering
wheel to in a traffic jam. lwouldn’t buy this single
but | would go to see them live, because they would
put onan energetically cathartic show - although I'd
have to shake off the four-part harmonies with
predictable guitar solos on the bus ride home.
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The Carling Local is gearing up for fizzy frolics at the Isle Of Wight and V Festivals again

t's almost time to pack up your tent, grab
your wellies, stuff your backpack with baked
beans and set off for the start of the festival
season. This summer there are impressive
linc-ups at the Isle Of Wighe Festival and
V Festival which are sure to guarantee
unforgettable memories for you and your mates
- and not just the sight of Liam Gallaghes’s
impcccable parkas on a festival stage.

Fven tastier than Liam’s get up is the news that
this summer, Carling are on a quest to give the
Great British public their Perfect Pint 1 xperience
The Carling Local returns to the Isle Of Wight
Festival and V Festival and ths year it is even
bigger and hetter than ever, bringing you the
perfece festival experience and ensuring good
times with your mates.

Aside from ice-cold Carling and comfortable
seating The Local is serving up great food, with a
menu made up of modern British grub, from a full
English 1n the moining to Carling beer battered
fish & chips and burger in the afternoon.

To top 1t oft, durimg the day the music 1s up to
you — just like your local. Carling’s Jukebox will be
stocked full of the latest tunes and some classics
toc, choscn by visitors to Carling’s Faccbook page
facebook.com/carling. So log on to make sure
only the best tuncs make it!

With the likes of Kings Of .eon, Kasabian and
cady Fye headlining the Tsic Of Wight, and
rctic Monkeys, Plan B and Rihanna at V| it’s

going to be thirsiv work rocking out over the
three sites. And as the bands pack up The Carling
Local really come s altve, as DJs ready themselves
to play to a thronged house of revellers in the
campsite throughout the night. And at V Testival
the lucky party-goers will be able to rock out at
onc of the UK's best Headphone Discos, Get in!

So pop down to The Carling Local this summer
for the best on-site festival entertainment and a
true Perfect Pint Experience.
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PARC DEL FORUM, BARCELONA THURSDAY, MAY 26 - SATURDAY, MAY 28

Pulp make their stunning and timely comeback in a Spanish city throbbing with
celebration and deep cerebral thrills. Shame Odd Future shatter the sunny vibes...

his is not about ancient

history,” states Jarvis

Cacker flatly, eyeballing

the crowd from behind

his thick frames. “We are
going to make history.”

Here to rip reunion fatigue from your
mind like a flimsy nightdress, Pulp’s
Jong-drc amed-of comeback takes place
m a city with which, Cocker notes, they
have some association — fondly recalled
DJ scts, the site ot Russell Senior’s last
gig with the band — but not the woven-in
Links of, say, Glastonbury or Sheffield.

“Why bere, why now?" Jarv1s Cocker
sings in ‘FEELINGCALLEDLOVE.
The answer’s simple: it makes perfect
sense that their reactivation takes place

42 NME 11 Junec 2011

not in Blighty, but in a concrete field,
somewhere in Catalonia. Pulp were
never about English parochialism: that
was something they fought, just as T Spy’
uses song as a weapon in class war.
Their clectric, joyous set 15 a lesson in
keeping it fresh that could well be
heeded by Of Montreal, who, as ever,
took like a Roxy Music tribute band on
abudger. It’s fun, but their shrick needs
updating, and the contrast with Sufjan
Stevens couldn’t be more pronounced.
The lights in the dark indoor Auditori
go up and there he is, white wings on,
bobbing like a courring cuckoo, band
driving to a Day-Glo crescendo. Stevens
recites a speech in halring Sparush that
might translate as “T used to play folk

music, now it’s ‘el cosmico™ Outer space
music this is, as he says. “love songs to
the apocalypse” in a Studio 54 disco
orbiting an as-yet-undiscavered sear,

A severe PiLL set gives lie to the notion
that John Lydon has sacrificed all for
a butter-churn of lucre, and, as he sneers,
a Spanish gull out to sea probably chinks
she’s bemg serenaded by one of her own
kind. Oneohtrix Point Never, by
contrast, deliver warm synths to massage
the psyche to a stranger place.

Grinderman’s music is lrke their style,
superticially smart but fucking ugly
underncath. Nick Cave flings a guirar
to the ground hike trash. Bearded mad
bastard W arren Filis waves maracas as
Cave screams “I'm just trying to relax!” at

‘PuLp
SETLIST

+ Do You Remember

The First Time?
+ Pink Glove
« Pengil Skirt
« Something
Changed
= Disco 2000
» Babies
« Sorted For E’s
And Wizz
« FEELINGCALLED
the crowd. LOVE
Grindetman have « 1 Spy
a rum but brilliant + Underwear
way of doing it. = This Is Hardcore
Suicide are billed + Sunrise
as playiny their » Bar Italia
1977 debut atbum, « Common People
but they show + Razzmatazz

scaut affection for

it: the sound is insidiously loud, the songs
hamunered to pieces. At the samnc time,
{nterpol play therr odes to New York on
a ditterent stage but Suicide do what
thes\ ¢ always done: take the grit of the
Big Applc and spit 1e back m our faces.
Factory Floor, collaborating with Chris
Carter of Throbbing Gristle, also prove
that electronic assault tactics can




DAN DENNISON

0dd Future’s
Tyler enjoys an
Impromptu deep-
tissue massage

provoke a frenzy of dancing, even at §am.

Ariel Pink’s Haunted Graffiti are the
perfect Primavera p tarter for Friday
smooth sun lounge p ada pap One
of the day’s stickiest gurn-fests comes
from Daniel ‘Oneohtrix’ Lopatin and Joel
‘“Tigereity' Ford (as, er, Ford & Lopatin)
who bring '8os synth melodrama to the
gram-up-the-bum generation. By
contrast, Belle & Sebastian have as
much life as a fish counter in one of
Barcelona’s e ent markets.

The main event of the festival couldn’c
be more full of life — anyone worried that

Jarvis Cocker’s National Institution

status might make Pulp’s return racher
too cosy have therr fears dispefled as the
opening notes of ‘Do You Remember
The Tirst Time? ning out, and
Primavera’s largest crowd meles. Jarvis
mmon People’ to the young
protestors in Placa e Catalunya, who
carlier today were attacked by the police.
It reminds us that just as they can do

PJ Harvey: No
birds were
harmed in the
freatian of her
castume

)

.-

the personal (2 proposal of marriage in
the front row of the crowd betore a
comically inappropriate ‘Ulnderwear’
“Michelle’s going to have a thin} about
that while we play this next song,” Jarvis
tells us) Pulp are still cheerleaders for the
misfits and the put-upon and in these
times of cuts and fees, chat’s all of us.
Thetr return 1s a rallying cry.

Saturday, and someenc scems to have
forgoteen to tell Fieet Foxes that it’s the
215t century. Sure, their melodies glow
like the sunset over the Mediterrancan,
but there’s something depressing 2bout
rausic that, though recently written,
sounds so antiquated. No such nanete
from Finstiirzende Neubauten. They
rescmbie a recently busted pacdophile
ring, and singer Blixa Bargeld’s unearthly
screarn makes him sound like a Black
Ruder from Lord Of The Rings. Their
junkyard rave attracts one of the
weekend’s most excitable erowds. Gang
Gang Dance aren’t 2 million miles from

Cashter Number
sticks, piease:
Gang Gang Dance

that cross-border futurism, heavy
percussion welded to space-age synths
and high vocals It’s the soundtrack to
imagining the huge luxury yacht moored
bchmd that stagc suddcnlv lifting out of
the water and, engines é,lowmg, heading
off past the fireworks saluting 'C
Barcelona’s Champions League Final
victory over Manchester United No
Joy's ‘Hawaii' video reveals a group
partial to running around, in the nuddy,
covered in mud. Primavera otters little to
satisfy them in that respect, but they do
help us with a dirty take on shoegaze
revivalism. PJ 1Harvey, in a flowing
white drevs, derives her power from the
simpiicity of delivery that holds up her
wondertul, intelligent songs. Like Jarvis,
she’s one of the finest songwmtcrs
Ingland has produced, even as her {yrics
question her national identity.
Primavera 2o11 is dominated by groups
who use difficuit music and grey matter
to make their artistic point eloquently.

What, then, do Odd Future offer with
their dull nihilssm and tinny, clip-clop
laptop set? W’ hen they holler “fuck the
it feels like a box-tick; brutish,
male and dim, any radical sentiment is
undermined by a predictable “all you
girls show your titties” betore ‘Kill
le Burn Shit Fuck School’. This
sh tantrum (from a group n their
twenties) provokes a stage invasion of
boys and girls. Why? Have they got out
f doing the washing up? It’s a loni_, way
from the bravery of the Spanish youth up
the road. These boys need te:LLhmg a
lesson: ponder the reue ot the festval, the
high camp and the jov. the angst music
for sex peoph - and imagine a glorious
threesome of Tyler, The Creator with
Sufjan at one end, him from Ot Montreal
at tother and Jarvis watching, writing a
song, chuckling quietly. Luke Tyurner

Read more about Pulp at Primavera on
the NME.COM festivals blog
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FREE YOUR FUTURE

NME and Freederm have teamed
up to offer an amazing
money-can’t-buy opporturity

A 2
'
rom George Martin with The
Beatles to Stephen Street and
Blur, producers have always been
a5 vital to the recording of classic
. albums as the bands. 1§ you've
always wanted to see what they do -up
close and pessonat - perhaps with an eye
to becoming one yourself, we have just
the thing for you.

NME and Frecderm, the skincase experes
for spot-prone skin, have teamed up for an
amazing ‘Frec Your Futurc’ compctition,
which offcrs one lucky winner aulatsiend
2 once-n-a lifctime opportunity to go behind
the scenes at a London recording, studio.

If you win, you'll spend the day with a top
producer, mect sound enginecrs and the
studio owners, and be shown how some of
the country s bigeest bands have had their
scrappy raw materials transformed into
purc magic. The prize will include eravel
and anight na flash London hotel.

ol wen

A 0
To win this wery special poc, Visit the

Frecderm Faccbook page I <qcebook.com/freederm

and follow these simple steps. .

w Click on the Frce Your Fusure app

and allow the app
a Sclect NM E Compet itiony
m Complete vour contact details
m Upload a photo

Bl 1RACK YOU

a Inchude a description of yourself and why
you should win {optional)

m Submit your entry and post it to your
Facehood wall and/or Twitter for your
friends t ve

& Do as much as possible, as often as possible,
to tell yous friends tovote for you!

At the end of the competition the five entrants
with the greatest number of votes will be put
through to our judges and a winner will be
chosen. Your friends can vote by visiting the
Vore Gallery on the 1 acebook page. As an
added incentive for them they will have the
chance to win some “topshop vouchers.

The competstion closcs on July 25, 201"
so get your entrics in now!

n R
MATH S

Frecdesm ase also runaing othes amazing

“Free Your Future’ competitions:

Visit The Big Top 40 and sit inon a radio show.
Record links, mect the DJs and be there
while a celeb is being intervicwed.

TV
Spend three unforgettable days discovering how
MTYV bring their brilliane shows to the screen!

Visit Faccbook.com/frecderm to enter. .

NIGHT OU

Next time YouTe plannf
outandas - @ bay night
SPot strikes just when
don’t want it te - you om I-‘:‘OH

Freederm has

* YERMS AND COND FHONS APPLY, SEE FACEBGOK.COW/TIIRDERI FOR BEYANS




TAKESHI SUGA, AMY BRAMMELL

BROTHER

02 ACADEMY, LIVERPOOL \WEDNESDAY, MAY 25

It might not be ‘new’, it might not be ‘real’, but it's
definitely happening whether you like it or not

Sporting a Morrissey tattoo on his leg,
Brother frontman Lee Newell is edging
towards stage time via 2 fridge full of
alcohol in the dressing room he shares
with his fellow bandmates: bassist Josh
Ward, drummer Frank Cofucci and
guitarist Sam Jackson. It’s just moments
before the Slough band will play their
first ever Liverpool gig during a
party-heavy UK tour. “I don’t even
know if I can drive a car anymore;

Tjust roll into vans thesc days,” the
aforementioned bassist blurts out as

he opens another can. As pre-gig drinks
are knocked back, there’s also time

to run through a hst of bands they
watched at SXSW whom they describe
as “poseurs”.

There's an open bluntness about this
quartet who are as friendly as they are
refreshing. They're the type of boys
who offer you beer and bad mouth your
mum in the same breath, and it’s an
attitude which, thankfully, continues
onstage too. There's certainly a decent
{and rowdy) turn out, granting
onlaokers plenty of opportunity for the
boisterous camaraderie Brother crave.
Reviving Britpop was always going to
be a cross-gencrational venture, and
opener ‘High Street Low Lives’ reaches
out across them all. Newell’s boy-rebel
charm urges: “This is real and T'm free/
This is what I want to be”, striking
a strong connection with the pint-
swilling lads in the audience. It’s no bad

thing: it offers a release of energy not
many bands achieve playing to a
brand-new crowd, especially in the
swig-happy backstrects of Liverpool.

The hazy tones of ‘Electric Daydream’
and feel-good summer hangover cure
of ‘Darling Buds Of May’ prove Brother
to be so much more than a group of
cheeky mates who got lucky. The set s
rife with gut-punching, super-melodic
and pop star-worthy singles, mining
arich scam of apparently contradictory
maodern nostalgia.

The foot-stomping, vintage indie
hiss of “Time Machine’ closes the set,
sounding, iromecally, fresh. It also
boasts a casc of impressively tight
musicianship, despite the boys’ minimal
mgging expertence. Grown men are
shouting to Newell thac they “fucking
love him™. Others are sat on their mate’s
shoulders, trying to dance from a 6ft
height. Whatever is happening in the
world of Brother, it’s happening to their
fans too. So, should you think you're
only dealing with a straight-up case of
déid vu, dig decper; if Brather’s debue
sounds this demanding, next May these
gobby darling buds could be in full,
award-winning bleom, Kelly Murray

D, customirs € gt Priceity Tidars
1ex O, Acadeing Liverpool up fo 48

hours before general nelesss,
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The Wave
Pictures

«Local beers
» Prawns in gartic
and olive oil sauce
»Ten new pairs
of socks
« Custard creams
~LastOf The
Surmmer Wine
hoxset
= Champagne
¢ Peanuts
« Maximum strength
Ibuprofen gel
« Maps of the region
= One DVD box-set
of Rocky, the
complete series
«Cheeseand
pineapple on a stick

I SLEEP
WrrH Your
OWEL
Send us pics of your
treasured gig
souvenirs and we'll
print the best, you

massive weirdoes
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Lucy
Ottershaw,
Surrey

“I haven’t taken my
MCR wristband off
since February 12,
apart from when
school confiscated

it. It's a part of me.”

LIVE
DAVID THOMAS BROUGHTON

ST COLUMBAS CHURCH OXFORD TUESDAY, MAY 31
et has a man armed with a lyric such as “} felt like
one of those mental bastards, f lost my shoe” ever
looked sa sensible, There’s certainly nothing about
David Thomas Broughton's hair or his shoes -~ natty,
both - to suggest that he’s equipped with more eccentricities
than a clown school, Nor do tonight’s opening bars, as he plucks
along to a Yorkshire baritone-hybrid of Antony Hegarty and him
from Timber Timbre, But give the man 10 seconds, a few twitches
of the mind, a bit of fiddling with his trusty loop pedal, and he
turns a giginto a performance.
Broughten’s looping and found sounds, from unhappy birds
to awful sirens, aren’t just a smoke 'n’ mirrors effect. The
machines are as much a part of this as his guitar and his voice,
building a sound that’s folky in essence but also groovy and playful,
broken and nasty. This is a man who jokes and plays hooks but
displays the belligerence of Mark E Smith as he reorganises his
mic stands before crashing through them with beer bottles he’s
found for clanging. Then an abrupt mechanical dunk means it's
all over - the machines are off and so Broughton's voice has been
silenced. Better than a night out at the theatre. Chris Parkin

CASS McCOMBS
CAPTAIN’S REST, GLASGOW FRIDAY, MAY 27
« orry to bum you out on your weekend,” cracks Cass
McCombs to a silence s¢ impenetrable even tumbleweed
wouldn't blow through it. Coming off the back of sold-out
London dates and the buzz surrounding his new album
‘Wit's End’, tonight’s under-attended and atmosphere-free show must
feel like an anti-climax to the nomadic singer-songwriter’s UK tour,
but that doesn’t prohibit it from fleeting moments of transcendence.
The most striking mement of all is ‘County Line’; six haunting,
heartbreaking minutes that manage to evoke the emotional
desolation of Neil Young’s
‘Tonight’s The Night'. But
there are plenty of others,
t00. McCombs’ music may
have taken a more
‘songwriterly’ direction of
late, but when he does
engage in the usual singer-
songwriter tropes, his
sorrows always manage to
sound genuine, It's just a
shame so few people are
here to bear witness to it,
really. But, whatever, that's
the rest of the world’s loss.
Barry Nicolson

ART BRUT
THE LEXINGTON, LONDON TUESDAY MAY 31

e join these scrappily sentimental survivors

on the second date of a five-night London

residency. Who would want to go and see

Art Brut five nights in a row? Plenty enough
peaple, actually, you meanie. There will always be an appreciative
audience for their kind of self-consciously indie, blunt-cherds-and-
razor-wit mini-manifestos, just as there will for the comic books
and vinyl records they champion {and other such outdated but
vastly beloved formats). It might not be a very hig audience: as
Eddie Argos notes during ‘My Little Brother’, one way to actuaily
make your parents worry about you is to “form a band and don't
get really successful, but don’t be so bad that you have to stop
either. Just sort of scrape by in the middle.” But if Art Brut’s
niche is out of time, the careful friction between hurt and humour
in the eternally (im}potent ode to flaccidity that is ‘Rusted Guns
of Milan’ or the hest tracks from new album ‘Brilliant! Tragic?’
such as ‘Sexy Semetimes’, keep them crackling with a unique
vitality. They still throw themselves into it like they only formed
just before they got onstage, still urge the audience to go home
and form their own bands, still get us all sitting down on the
bloody floor pretending we’re in a lift, like kids at drama club.
That’s worth preserving. And if we can have Record Store Day,

I why not Art Brut Week? Emify Mackay
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SPILLERS WHARF, NEWCASTLE/BALTIC SQUARE, GATESHEAD
SATURDAY, MAY 28 - SUNDAY, MAY 29

Iggy, Tinie and Caribou star at the festival that uses its Tyne wisely

traddling the River Tyne,

Evolution’s layout 1s

awkward to put it mildly,

but—bas auide 1t has

marguabh the most
beautiful backdrop of any UK festival.
For this weekend, we are (n Newcastle’s
most glamorous car park, and the north
surc knows how to throw a party.

The atmosphere is fancastic, largely
due toanewly
introduced policy of
the death penalty for
anyonc found telling
the Gazza/chicken/
fishing rod joke in
any way that purports
to be either funny or
relevant. [rstup we catch Gaggle on
the Baltic Stage, and perhaps for the
first and last time in their bistory they're
watched by a crowd of topless paralytic
teenagers who might even be weirder
than they are

Over on the other side ot the river
The Kills always seem shightly out
of place in daylight, and opener ‘No
Wow' simpressive but jarring. Alison

A6 NME 1 Junc 2011

Mosshart can prowl around the stage in
head-to-toc black 2ll she likes, but the
second the sun comes out the stripped-
down show just makes herlook tike some
mad lass having an episode in Tesco
Iggy And The Stooges are helpfuily
given a late slot on Saturday. This avoids
confusion for any hapless passers by
who otherwise might think organisers
are projecting a parricularly gruesome

For this weekend, we
are in Newcastle’s most

glamorous car park

episode of Doctor Who. Opening with
‘Raw Power’, it soon becomes perfectly
obvious why Iggy knows he can do
carinsurancc ads and get away with it.
‘I' Wanna Be Your Dog’is punishingly
visceral, and the stage invasion is so
feracious that if this was America
they’d have been shot on sight.

Sunday sees the arrival of the
ircepressible and omnipresent Tinie

Tempah, whois gearing himsclfup

for a summer of being absolucely
everywhere. W hich is fine by us. He still
looks great, sounds great and no, we're
still not bored ot ‘Trisky’.

Inding the festival on the Gateshead
side is Caribou, alongside a full live
band. The ettec t 15 Animal Collective
playing at Manuinission. Closing with
‘Sur?, they're plaving to a sea of Geordie
converts, andt’s a suitably leftfield
ending to one of the most eclectic.
most downright bizarre festivals going.
Rebecca Robinson

Clockwise from
above: the
ublgiitous Tinte
Tempah; Iggy in
his usual {lark
of) stage attire;
is that Clark Kent
In the crowd?;
Caribou, ahem,
skeigh the
punters
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Your passport to the uitimate festival
experience, featuring festival details,
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from all the major UK festwals.
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1. Access to all of NME’s great festival
coverage - news, photos, videos, reviews
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with BlackBerry users

. Plus, get NME’s essential
guide to the must-see
acts of the summer




THE NAKED A
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On the triangular trail of the Dot-To-Dot Festival, the up-and-coming Kiwis impersonate
both Spider-Man and Katy Perry, throw a big party and make lots of friends. Aww...

02 ACADEMY BRISTOL,
SATURDAY, MAY 28

Ic’s T minus approximately an hour
and NME is wandering around
Bristol, utterly lost. As part of the
Dot-To-Dot multi-city mini-musical
extravaganza, The Naked And
Famous are shortly due to step out
onto the O2 Academy stage 1n an
impressive third-from-top spot —
problem 1s, despite it being the city’s
fargest venue, no-one seems to have
the foggicst where it is. We cventually
arrive 1n time to witness the quintet’s
fidgety bassist David Beadle fiterafly
climb the walls, bathed in red light
i fa Spider-Man. Boys wifl be boys.
After a bricf, backstagce preparatory
jump-and-shout, it’s time to take to
the stage in a suitably rammed venue.
Kicking in with the synth-fueiled,
scrawling shoegaze of ‘A Wolf In
Geek’s Clothing’ and segueing
straight into single and crowd
favourite ‘Punching In A Dream’, the
band soon have the audience het up.
Garls do inappropnate sexy dancing
while co-vocalists Thom Powers and
Alisa Xayalith bounce their way
through ‘Afl Of This', a group of
proper lads try to mosh to ‘Girls Like
You', and by the end even the girl
stoad front and centre with

-

M
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Since it’s a special occasion, Jesse and
Aaron’s girlfriends have made the
journey up (they're over from New
Zcaland for a month, the band having
permanently uprooted to London) and
the newly bolstered gang

the #burtebitches T-shirt UView, arc raring to go. The
(clearly a fan of both the f’ROAI THE quintet are more buoyant
headliners and misogynistic CREW' on stage, inciting mass
violence) cracks a smile. % T singalongs with “Young

After the show the group
are in happy if knackered
spints, heading back to the
hotel for an evening of Tom
Cruise films, free pre and
computer games ahead of
drummer Jesse Wood's (or
Shayshee as everyone
mexplicably calls him})
birthday tomorrow. We
duck back into the venue
for an cver-grin-inducing fix
of We Are Scientists,
attempt to see Trophy Wife
on a boat, get lost again and
skulk off home to practise
our best ‘Happy Birthday’.

ROCK CITY,
NOTTINGHAM
SUNDAY, MAY 29
After braving the cross-
country trip to the second
point of the Dot-To-Dot
triangle, The Naked And
Famous are 1n pecky form.

-~

Hazel,
manager

“It’s an honour and
a privilege to work
with them; | get to
see my favourite
hand every day.
We're like a weird,
dysfunctional family
and everything
David Beadle does is
legendary. He talks
in his sleep; on the
us tour he was in
the van and
randomly shouted
out ‘hydration water
scooter’, then
carried on sleeping.”

) Blood’, ripping a chasm of
broody, atmospheric
af soundscapes with ‘Frayed’,
and keeping kids firmiy
dancing with highlight
‘Spank’. For Alisa, 1t’s the
best show of the festival
—and TNAF are nothing if
not perfectionists. “We're
so focused on what we're
doing and insular about it.
We're always conscious of
making sure we're
performing exactly i key,
in time. It’s like doing
martiaf arts. We're not hike
jumping rock’n’roll indie
boys 1n tight jeans,”
explams Thom. But if their
meticulous approach to
therr craft puts them in the
category of ‘serious
musictans’, then the
backstage playfighting (this
happens a fot) and games of,
er, ‘Kiss His Head’ {this

also happens a lot) ensure that they're
also in the subgroup ‘lovable dorks’.

Now, however, 15 time for the
scrious bit. Champagne corks are
popped, cake is devoured, and Thom
regaies us with the tale of how he once
split his chin open, Jarman-style, by
hitting himself in the face with his
own guitar. Happy birthday!

A brief jaunt to see The Joy
Formidable later — where we fearn
that Yannis from Foals has a
reputation for making bongs out of
various fruit — and it’s time to head
out for proper celebrations. Dinner
comes courtesy of the only Pizza
Express in the world to run out of
cheese, where Alisz informs us of how
the band nearly sneaked off before
they won their Radar award because
no-one had told them what was going
on. Then 1t’s off to the Bodega to see
Cults. Musical cohorts Yaaks and
Wolf Gang turn up to join the party,
as does a random acquaintance of
David’s who is either three sheets to
the wind or clinically insane, Davd, 1t
seems, has a tendency to attract waifs
and strays; this one, who he met when
they fast toured the UK, is wearing
winged silver tramners and decides
manager Hazel looks fike “a happy,
magic witch”. And as a man falls
asleep standing up against a drain, the
night doesn’t get any more scnsible or
coherent from there...

MANCHESTE
MONDAY, MAY 30

Day three and ‘the final leg of our
minz jaunt. With Manchester’s
impressive Academy complex centring
the action mostly around one place,
the University is a hub of excitable
chatter and girls trying to get a
glimpse of Theo Hurts. Inside things
are sedate, the 10am starc being far
from welcome after a celebratory
evening, but The Naked And Famous
machine rolls on regardless. Between
soundchecking, Thom and Alisa are
working on a cover of Katy Perry’s
‘Teenage Dream’ for a live session
with a Dutch radio station and
debating the correct pronunciation of
the word ‘Tebruary’. Next weekend
they’re heading to Rock Am Ring,
then they're off to Amsterdam before
contmuing the kind of hectic,
never-ending tour schedule that
means that by the end of the year they
will precty much have played to
everyone 1n the world with ears.

But today the ears in question are of
the boisterous, Northern variety, and
they’re more than up for it. A arcle
pit breaks out within about four
minutes, drunken youths windmill
around and the 2,000-strong crowd
embrace the Kiwis like they were
their own. As the set nears 1ts close,
Thom addresses the riotous crowd:
“The people down there 1n the pit, we
appreciate it... but this song’s about
being sensibic.” A sca of jokcy groans
erupts 1nto cheers for ‘Young Blood”.
It’s a moment that summarises the
brilhance of The Naked and Famous.
They’re a band that give a shit
without disappcaring up their own
arses, a band that genuinely care
about doing things well but not at
the expense of having a laugh and,
happuly, they're a band of genuinely
decent people. From the bashful
confusion that oceurs when a group of
fans come up to ask for autographs to
the geeky in-jokes and communal
computer game love, TNAF may be
hitting the big time but they’ve not
forgotten their roots. “In New
Zealand, the music circle is so small
that cveryone knows each other and
we never thought we'd ever get that
over here,” giggles Alisa. “But now we
at least know two bands. Now we're
The Naked And Tamous and friends.”
And there’s surc to be many more of
those pretty soon. Lisa Wright

YICTOR FRANKOWSK)
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Bristaod, Saturday, 7pm
Aaron and Allsa face off over who’s golng to do the
carrying white the rest pretend to be busy

RESSING
nmmu 3

Nottingham, Sunday, 6pm
Poor Naked And Famous, They had their little
hearts set on Dressing Roon 2

Nottingh=r, Sunday, 7.30pm
Thom's attempts to spell

i . 1da-Lelgh’ g Il
Nottingham, Sunday, Spm Bristol, Saturday, 4pm To Ezmerelda-Lelgh’ weren't going we

Thom learns sotne onstage poses frow the best Davld practises his Spider-Man pase - who needs €6 when

‘ terds f, GEM
you've got skilis like this? bristo , SME

keyboard
finds out that h'er
A:l?es -and lt'sa painfl lesson

- \‘"Mﬁ L aYaa,
Y

-

fumes it v Lotthegam, Sundm, 5.20pm
with ‘“ﬂm wead’ . Above: C'mon Jesse, surely you don't get

of D - that many grouples?! Left: Alisa and
Davld rock out at, um, Rock Clty

" Notg
il i Alisa, David apg puee " SUnday, a5 cncay, 6 30pm
Kottingham, Sunday, 9.30pm once dn:go:‘s“ Wrestie ha;kmge t0 deci Insane circle pit Just out of shot. But it did happer.
The Ingredlents of Aaron's pizza appear to be gliied on Al who's the mese oo ‘Cide Honest. it did! Alright, suit yourselves
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COLDPLAY *BLONDIE - BEADY EYE * THE TWILIGHT SINGERS * CRYSTAL CASTLES
RUSSIAN RED » KEN ZAZP! » NEON TREES © MISS CAFEINA * SWEET OBLIVION = MILD » DINK! OINK! DJS

FRIDAY 8

AMY WINEHOUSE - kasaBIAN « KAISER CHIEFS » 11 « THE MARS VOLTA

TV ON THE RADIO « VETUSTA MORLA * NOISETTES * ZARAMA © CATPEOPLE * MAMBA BEAT = RADIOFUNKENS
THE ZOMBIE KIDS « MONTXO & JAVI GREEN DJS

SATURDAY 8

THE BLACK CROWES - THE cHEMICAL BROTHERS * JACK JOHNSON

THIRTY SECONDS TO MARS » M-CLAN ¢ LES SAVY FAV » SEASICK STEVE « JAPANESE VOYEURS ¢ ENKORE
OESTEREOTYPQ » SMILE » LE NOISE « INDEPENDANCE DJ'S « OPTIGAN1 DJ

DAY TICKETS Th7 €53/ Fr8 €48 / Sa9 £48  www.bilbaobbkiive.com ST oo




BAND SERVICES

AWESOMNME NMERCAANLIBE
WWW.AWESOMEMERCHAND I8E.CON

MUSIC VIDEO
Radio - Acting - Photography
Film Making - TV Production
TV Presenter « Flnal Cuf Pro
Oacumeniary Film

Day - Evening - Weekend

"’LONDON ‘ACADEMY

Miv

OVER 100 SHORT COURSES

LEADING
VOCAL
COACH

To the famous

www.punkZopera.com
Tel: 020 8958 9323

% 9 SOUND
" PERFORMANCE

The UK’s leading CD & Vinyl Manufacturer

In-housa mastering facilities
In-house design team to help with your artwork

Contact our sales team now on. 020 BE91 2121

QUOTE “NME' WHEN PLACING YOLIR ORDER FOR A SPECIAL DISCDUNT
www.soundpertormance.ca.uk | salss@soundparfarmenca.co.uk

l] IIHIIIII s - ‘
LEERS - LYY 4NF - BAITED KINE

CREYDAN STREE

modern.

FREE

Download at
www.facebook.com/
Themodernuk

A
P

Amati Studios
Affordable, Nazie wida Stud'os
£10 per track mastering

www.amatistudios.couk |

RECORDING
STUDIOS

Mill Hill Music Complex
0208 906 9991
London NW?

Estabitshed 1979
Rehearsals fiom £3 50-£18 per tr
(Inc PA and full backline)
Recordings: Largs I rooms, greal
drum sound, Appls Mac 65 & Soundtra)
desk all from £16-25 ger hour
PA’s, & Backline for hire
Main Dealers for Fender, Ibanez, Laney
+ many more at great peices
Storage avallabls — cupbpards to
shipping cenlainers
Frea Sirings, Drumsticks, Soft Dnnks
of Pnng;; for hew Gustomers
{Check website for lull details of offer)
10 Minutes from M1/M25
5 ming watk from Biil Hill Bway
T‘hamm 20 nins hy Tlaln 1Ivm

www mlllhiilmusm CO.uk

BonaFideStudic
tecording and rehearsal studie
London EC2; open 24/7
demos + singles + albums + voice
overs + SE tutorials + Live and midi +
Production + Mixing + Red book
masterng + more,

Recording from £12 50 ph inc| engmeer
Rehearsals from €5 ph mcl bl

STATION STUDIOS

North London premier rehearsal
studios.

Backiine, storage, ground fioor, ar
conditioning, Best deals for new
bands?

Ask about our special
Saturday rale

0208361 8114

WT¢

HRRweisits | D130 o
o semtrecyd, | sewbrecd thersattes.
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02031482989

TO ADVERTISE IN BAND SERVICES CALL

OLLECTORS’
CORNER
PIXIES

Call yourself a super fan? Here are the five things
no Pixies obsesstve showuld be without

‘PIXIES’ 2002

= Befated
release for
the songs

up the
band's
infamous ‘Purpie Tape’ of
demos they recorded in
1987. As aresult of these
recordings, they were signed
to 4AD. Many of the songs
surfaced on later albums,
including one of the band’s
most popular songs, ‘Here
Comes Yous Man’.

LOUD QUIET
LOUD 06

‘ This
compelling
documentary
focusing on
Pixies’ 2004
reunion
touristo

be commended for its
unflinching honesty. We
witness drummer Dave
Lovering's struggle to

deal with his father’s death
and Kim Deai's ongoing
battle to stay sober, as

weli as the group doing
their best to relearn old
songs at rehearsals.

‘COMPLETE
B-SIDES’ 00
Asthetitle
suggests,
this
collection
gathers
together ali
of the hand’s extra tracks,
and as such contains a few of

which made

their most enduring tunes,
many of which still feature
regilarly in their live sets.
Highlights include a thrilling
take on Neil Young’s
‘Winterlong’, Kim Deal’s

rollicking ‘Into The White'
and the slowed-down,
‘UK Surf’ version of
‘Doolittle’ highlight
‘Wave Of Mutitation’.
‘MINOTAUR’ 209
- Limited-
¥ | é‘ edition
| i ‘ boxset that
can safely
The Pixies: Mizotaur claimto be
the uitimate

Pixies collectors’ piece,
Features all the albums,
DVDs, a book and specially
commissioned artwork by
legendary graphic designer
Yaughan Oliver that includes
adrawing of a big penis.
Be warned though - it's
VERY expensive.

‘SURF?R
ROSA’/‘COME
ON PILGRIM’ 1333
The band's
Steve
Albini-
produced
classicand
* their earlier
debut mini-album are joined
together on this CD. There's
not asingle bad song on
the 21-strong tracklist,
which includes two
versions of ‘Vamos'. An
essential purchase for
anyone with even a passing
interestin indie-rock.

WORDS: ALAN WOODHOUSE PHOTO: RKHARD JQUNSON



RECOMMENDED

RETAILERS

Here's the exclusive weekly guide to the country’s most mouthwatering independent record emporia. Chosen for their knowledge of both current releases
and specialist areas. They re guaranteed to provide the personal touch you won't find elsewhere. To advertise, call 0203 148 2989

NORTH EAST '
RECORD COLLECTOR

233 Fulwood Road, Sheffield 510

3BA

Tel: 0114 266 8493

\
3 Royal Arcade, Bownemouth,
Dorset BHL 3BT

Tel: 01202 399963

Web: www.roseredrecords.com ‘
Boumertouth’s new
independent iusic shop
spedalising s a wide range of
second-hand & rew vimyl, new
CD's and onse of the largest

vanges of band imevchamdise on
the South Coast.

Blue Bananoa
oNc SToP FESTWAL SWeP

10% hiscount’

NWSAVE102: on anyorerover
120 trom Festwal snon'

HMEFESTI\"\[

SHOP SECURELY DRLINE B3R COME VISIT IS IN ANY OF OME CAOL UK HIEM STREET SHOPS {‘
oo BlueBansand. conn oo =

NORTH WEST

46 Omwch Street, Preston
PR 30H

Tel: 01772 884477

Web: www.actionrecords.co.uk

15 Bridge Street, Congleton,

Tel: 01260 280778

Esxail: aamusicmail@aol.com
Independent Music Shop selling
€Ds, Music DVDs, Yinyl, Guitars,
Amps awl Muskc Books! We offer
aspecial order service second to
noue,

ENTEH THIS
PROMO CODE:

| lbpernoonnmmn,

SA31185 |
Tel: 01267 235511

Emadl: tangledparrot@gmail.com
Weh: www.iangledparrot.com “
Yoted Wales Best indepesdent
Record Shop 2011 Stocking a |
wide arange of muusle, (O, vinyl |
and second hand vinyl, Kew
presalses with bas, café andlive |
musk venpe.

16 The Arcade, Okehampton |
EX20 1EX |
Tel: 01837 659249

Carmarthen, Cannarthenshive

Emell: il breeder@hotmail.com ‘
All genwes of mmsic - we will
endeavour to fied whatever

h you're looking for. ‘

;-s ¢

Gel A FHEE Festival Tent

e =

The first50 ticket orders

geta FREE Fesuual Te

i

Py

The Balcomy, Cemtral Market,
Cwdiff CF10 1AU

Tal: 02920 377355

Webh: www.kellysrecords.com
Est 1969, Vie ave the countries
largest stockist of pre-owned
vinyl, We also have uge stocks
of LD's & DVD's - All gewes.,
Check out our webslte and find
us on Faceboolc.

IRELAND

32 Market Arcade, South Great
Georges Street, Dublin 2

Tef: 00353 {0) 167 11711

Bl info@spindizzyrecords.com

New amd Vintage Vinryl, wide range
of Dance 12’5, CDs, DV anid Beoks

Full Money Back Guara p e
Call FRE E on:

SOUTH WEST

UPBEAT
1 Gremville Gardens Belle Vue,
Bude, Conw2l, U R
Ti.': 01288 352261
Emal: keith.shepherdi@virgin.net
nausic and DVDS to suit Al tastes.

20 Cheap Street, Frome,
Somerset BAL1 1BN

5 Wicymouth Street, Warwin-
ster, Wiltshive BA12 SNP

Tel; 01373 464666

Wt www.ravesfromthegrave.com
Emall: raves@htconnect.com
VINYL — CDs - DVIs. All tastes
catered for, Next day ordaring
service. Second hand search service.
Worid-Wide mail srder, 20,000+
LPs. 20,000+ 7's. 50,000+C s

33A South Street, Bridport,
Dorset D163NY

Tel: 01308 425707

Wehe wwwhrid portmusic.co.uk
Est 1974, One stop music shop
stocklug all genwes of musle.
Ortler Sevvice available as well
as musical instruments and
Robert’s Radios. A mwsical
Aladdin’s cave.

TO ADVERTISE
HERE CALL

020 3148 2989

More at magazinesdownload.com or ebook-free-download.net

BIG MISTAKEY

§ Oscar Wilde
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SONIC EDITIONS

— Limited Edition Music Photography—

Sonic Editions presents:
The NME Collection

35 original images from the pages
of NME. Available as limited edition
prints for the first time from only £45.

An iconic collection including Kasabian, Blur &
Killers by legendary NME photographers Andy
Willsher, Dean Chalkley and Tom Oxley.

Visit www.SonicEditions.com/ NME




GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD

Edited by Laura Snapes

BOOKING NOW

BLESSING FORCE HARD ROCK SUMMER SUNDAE

STARTS: London CALLING STARTS: Leicester STARTS: London XOYO,
Electrowerkz, June 16 STARTS: London Hyde  Victoria Park, Aug 12 Aug 16

Solid Gold Dragons, Chad Park, June 24 Warpaint (above)and The recently reunited
Valley and Blessing Force's TheKills above} and Imelda  Fenech-Soler jointheice Brightonians add another
artistic wing are joined by May precede TheKillers cream-themed fun, beside London show after the first
Gwilym Gold. playing a song each from Graham Coxon, The at the Scala sold out.
NME.COM/artists/ their solo projects. Maccabeesand | AmKloot.  NME.COM/artists/
chad-valley NME.COM/festivals NME.cOM/festivals electrelane

LAURA MARLI NG V FESTIVAL JERSEY LIVE BESTIVAL NOAH & THE
STARTS: Mull Aros Hall, July 18 STARTS: Chelmsford/ STARTS: Jersey Royal STARTS: Isle Of Wight ~ WHALE
Staffordshire, Aug 20 Jersey Showgrounds, Rcbin Hill Park, Sep 9 STARTS: Nottingham
So Ms Marling’s plan of releasing | D-12, Aloe Blacc (above), Sep 3 0dd Future (above), Tom Rock City, Oct 6
two albums in 2030 - or cven one Ziggy Marley, Kassidy Having survived the end of vek, Professor Green and ‘Last Night On Earth’? Let’s
in February 2011 ~didn’t come to and The Knux step up to the world and a deluge of Hercules & Love Affair hope not, as Charlie Fink
fruition, but i’d be churlish to join the line-up for the Google hits, The Rapture don their finest fancy and co have a fair few dates
gripe. Afterall, ‘T Speak Because T | biggest populist party in announce their first UK dress for the deliciously to get through on this tour.
Can’s the kind of record that the land. festival slot at Jersey Live, wacky Bestival. NME.COM/artists/
bears repeated listening, and will NME.COM/festivals NME,COM/festivals NME.COM/festivals noah-and-the-whale

do foryears to come. There’s no
sense 1 rushing 2 unique talent
like hers: the leap from‘Alas I
Cannot Swimn’ to ‘Speak... was
immensc, the latter possessed of a
worldly air that ne-one expected
from an acoustic-wielding teen
who rose to the fore through
MySpace. Nope ~we're more than )
happy to wait for Marling Mk 11,

and even more so now that there’s | CHAPEL CLUB THE NAKED FRIENDLY FIRES WHITELIES

JOE PLIMMER, RICHARD IOHNSON, DAN DENNISON, TOM OXLEY, ¥ICTOR FRANKOWSKI, ED MILES, ANDY FALLON

this run of summer datesto whet | STARTS: Manchester AND FAMOUS STARTS: O2 Academy STARTS: London

the palate, traipsing around the Sound Control, Oct 10 STARTS: Bristol Anson Bristol, Nov 10 Wembley Arena,
Scottish Highlands in July before | The brooding poetslaunch ~ Rooms, Nov 9 Root out the glowsticksand ~ December 17
aheadline slot at Green Man. new dates, including The Philip Hall Radar Award  tighty-whities: St Albans’ The doomy three play the
Still, don't ake oo long over London’s 02 Shepherd's winners hit the UK foran finest (only?) rave appropriately cavernous
album three, eh...? Bush Empire on October 18.  eight-show run. punk-funkers hit the road. climes of Wembley Arena.
NME.COM/artists/laura- NME.COM/artists/ NME.COM/artists/ NME.COM/artists/ NME.COM/artists/
mariing chapel-club the-naked-and-famous friendly-fires white-lies

Our customers can get Priority Tickets to thousands of gigs
R I T Y across the UK up to 48 hours before general release,

Text PRIORITY to 2020 tO regiSter.  whe iy fmare gos iy s g, fore sy

More at magazinesdownload.com or ebook-free-download.net



GIG GUIDE

PICK o7 \WEEK

What to see this week? Let us help

TUNE-YARDS

STARTS: London Scala, June 8

NME
PICK

Back when Tune-Yards’ Merrill Garbus released her debut
album, ‘Bird-Brains’, you'd often hear people comment that ic
was but a pale impression of her ferocious hive act; that a mere
recording couldn’t contain her stentorian yelp and roar. And
night they were — made on rudimentary home recording
equipment, it seemed the equivalent of looking at a Picasso
on the screen of @ Nokia stro. Merrilf’s new album, this year’s

“Whokill', was produced 1n a proper studio rather than her
front room, and some worricd that forsaking the lo-ft would
detract from the magic of Tune-Yards. Nuh-uh —1t’s 2 bold,
brazen, brilhantly shocking representation of one very special
woman’s mad talent. That said, there’s stilf no beating her five
show — marvel as she loops ululating vocal lines into the
sound of a village uniting in harmony, or as she turns the
gentle strum of her trademark ukulele siniscer,

NME.COM/artists/tune-yards

Everyone’s Talking
About
TOM VEK

STARTS: Manchester
Ruby Lounge, June 13
Soit’s heenfive years, yadda
yadda, he's a perfectionist,
Everyone’s got the meme on
where Tom Vek has been, so
what's more interesting now
iswhere he's going. He's
deliveredatop albumin
‘Leisure Seizure’, but the
proofin the pudding will
come with these first live
showssince 2006...
NME.COM/artists/tom-vek

B8 NME 11.Junc 2011

Don’t Miss
BATTLES
STARTS: London

Heaven, June 8

In lieu of carting around the
guest vocalists from new
album ‘Gloss Drop’ - pulling
in Kazu Makino from NY
dreamgazers Blonde
Redhead, Kompakt’s Matias
Aguayo from Cologne, and
Gary Numan from another
galaxy - Battles have got
enormous screens with their
faces on. Creepy and brilliant,
like their music.
NME.COM/artists/battles

Radar Stars

KEEP SHELLY

IN ATHENS
STARTS: Bristol Start
The Bus, June 11
No-one knows exactly who
Keep Shelly In Athens are,
Sound familiar, blog-lovers?
Cynicism aside, KSlAarea
delight, Yeah, they've
listened toa St Etienne
record or three, but they've
co-opted some delightfully
mournful sax, as
demonstrated on debut
single, ‘Hauntin® Me”.
NME.COM/newmusic

WEDNESDAY

ABERDEEN
Ellza Carthy Lemon Tree
01224 642230
Lucy Rose Cafe Drummond
01224 624642
BATH
Rory McLeod/The Famlllar
Strangers Chapel Arts Centre
0122 5404445
BELFAST
Ash Empire 028 9024 9276
Gold Panda Auntie Annie’s
028 9050 1660
BIRMINGHAM
Carina Round Hare & Hounds
0121 444 2081
Eat Y'Self Pretty/The Dockturs
Rendezvous 02 Academy 3
08707712000
James Blake HMY Instriute
0844 248 5037
Stagecoach Flapper D121 236 2421
The Travelling Band Yardbird
0121212 2524
BOURNEM(
Escape The Fate Old Fire Station
01202503888
Trash Talk Ibar 01202 200727
EFEHTEN
Jamie Woon Concorde 2 01273 673311
Kate Walsh/James Bay Latest Music
Bar 01273 687 171
BRISTOL
Loose Change Thunderbalt
07791319614
Mo Fleece Q117 945 0996
Tera Melos/Tangled Halr The Cooler
0117 9450999
CAMBRIDGE
Thee Stranded Horse Portland Arms
01223 357268
CARDIFF
CKY Millennium Music Hall
029 2044 2000
Elton John Motorpaint Arena
0252022 4488
Kitty, Daisy And Lewls Chwb Ifor
Bach 029 2023 2199
Tribes Arts Institute 0871230 1094
DUNDEE
Howr Assauit Doghouse 01382 227080
EDINBURGH
The Black Cat Band Captain’s Bar
O1316 632312
The Woons/Selective Service The
Store 01312202987
Talons/Lady North/Fackle Treehorn
Sneaky Pete’s 0131225 1757

Thomas Truax Cavern Club
01392 495370
FALMOUTH
Kalser Chlefs Princess Pavilion
01326 211222
FOLKESTONE/
In Your Company Lanterns
07941 979665
GLASGOW
Dirty Baseiment/Dlscopolis/Callum
Sharp Buff Cub 0141248 1777
Futures/The Morning Parade/
Vukowl 02 ABC2 0141 204 5151
Kom 02 Academy 087Q 771 2000
Six Organs Of Admittance Captain's
Rest 0141331 2722
Thomas Tantrum Nice'n'Sleazy
01413339637
LEEDS
The Subways Brudenell Secqal Clob
0113 243 5866
Yo La Tengo Cockprt 0113 244 3446
LEICESTER
Martyn Joseph Music@an
0116 251 0080
WU LYF Y Theatre D116 255 6507
LIVERPOOL
The Chapln Sisters Leaf ea Shop &
Bar 0151707 7747

June 8

Herzules & Love Affair Mojo
0844 549 3090

LONDON
A Clean Kitchen Is A Happy Kitchen
Fighting Cocks 020 8546 5174
A Spoonful Of Polson The Drop
0207241 5511
Battles Heaven 020 7930 2020
Box Of Ghosts Menarch
08712301054
Brian Wright/Jim Blanca North
London Tavern 020 7625 6634
Buster Shuffle Hoxton Square Bar &
Gnll 020 7613 0709
Carl Barat/Didz Hammand/Kush
The Bowery 020 7580 3057
Charles Hayward/Caplilary Actlon
Cafe Oto 0871 2301094
The Damned Things/0bsessive
Compulsive Dingwalls 020 7267 1577
Danny & The Champlons Of The
World Borderline 020 7734 5547
The Darkness 02 Shepherds Bush
Empire 0870 7712000
Dr Butley’s Hatstand Medicine Band
Windmill 020 86710700
D.R.ULG.S. Barfly 0870 907 0999
Elle Oshome Siaughtered Lamb
020 8682 4080
Emnry The Great St Pancras Old
Church
Goodnight Lenin Bull & Gate
02074855358
Hanson Kings College 020 7834 4740
Howe Gelb Union Chapel
02072261686
Kaleidophone/Gema Hayrldpe/
Crayon Dublin Castle 020 74851773
KIt Nambucca 020 7272 7366
Ladytron HMV Farum 020 7344 D044
Left With Pictures/Lawra Hocking
Tamesis Dock
New Cassettes/New Street
Adventures/Vacations Garage
(Upstairs) 0871230 1094
The O's/Victorla Hume/Gus Garcla
Milfords 020 72401441
The Pains Of Being Pure At Heart
Electric Ballroom 020 7485 9006
The Might/The Smoking Hearts 0ld
Blue Last 020 7613 2478
Queen Of Hearts Proud Galleries
0207482 3867

Mrivs Ohky,
HMV Institue,
E¥minghomn

Scanners/The Stowaways/lakll Cafe
1001 020 7247 9679
Shona Foster The Lexmgton
020 7837 5387
Simple Plan Garage 020 7607 1818
Tangled Talk MacBeth 020 7739 5095
Tune-Yards Scala 020 7833 2022
Viper Central Qld Queen's Head
020 7354 9993
Yelawolf XQYO 020 7722 5959
MANCHESTER
Hexed Hads Retro Bar
0161274 4892
Journey/Forelgner/styx Evening
News Arena 0161 950 5000
Julian Lynch/Blg Troubles/
Ducktails Deaf Inshtute
Qi6l 3304019
Kasablan 02 Apallo 0870 401 8000
MEN Islington Mill 9871 230 1094
Papercuts Night And Day Cafe
Qi6l 2361822
Take That/Pet Shop Boys City Of
Manchester Stadium D161 828 1200
The Wild Eyes/Stealing Sheep Ruby
Lounge Q161 834 1392
NEWCASTLI
Kate McGill The Globe 0191 478 3913
NORWICH
Black Stone Chesry/The Black
Splders/The Treatment Waterfront
Q1603 632717
NOTTINGHAM
The Pierces Rescue Rooms
0115958 8484
OLDHAM
Frank Fairfleld The Castle
Q161 3456623
OXFORD
Jon AllenfJosh Bray Jericho Tavern
01865 311775
PORTSMOUTH
Tlmes Of Grace Wedgewood Rooms
(2392863911
STOKE ONTRENY
Moming Of Harry's Bar
01782747433
ST ALBANS
Amplitude/Lost Without Cause Horn
01727 853143
YORK
Owr People Versus Yours Stereo
01904 612237

AMY BRAMMELL, EMILIE BALIEY, YICTOR FRANKOWSK), GUY EPPEL, RICHARD JOHNSON, ROGER SARGENT



THURSDAY

June 9

GIG GUIDE

FRIDAY

June 10

ABERDEEN
Cats And Cats And Cats The Tunnels
01224 21121

BATH
Alasdair Roberts/lan King Chapel
Arts Centre 0122 5404445
Rachel Beckwith/Harrlet Pimm
Green Park Tavern 01225 400050
BMKENHEAD
Hipysies On The HIll Revolver
07871626557
BIRMINGHAM
Redtrack Hare & Hounds
0121444 2081
Sunrise Over Europe HMY Institute
0844 248 5037
Whatever Tosnorrow Brings
02 Academy 3 Q870 771 2000
Yo La Tengoe 02 Academy 2
08707712000
BOURNEMOUTH
Gomez 02 Academy Q1202 399922
BRIGHTON
That Mouth/Written In Waters The
Hydrant 01273 608313
BRISTOL
Bastllle/The Wiid Swans Thekia
08713 100000
Erasuwe Fleece 0117 945 0996
The Lunarians/Crisls Project The
Tunnels Q117 529 2008
The Pains Of Belng Pure At Heart
Trinity 01179 351 200
Spring Offensive/Danlel G/
Harmann Croft Room 2 0117 987 4144
The Travelling Band Thunderbolt
07791319 614
Waiting For Kate/Crinkle Cuts/King
Tut's Revenge Croft 0117 987 4144
CAMEBRIDGE
Ducktalls/ullan Lynch/BIg Troubles
Portland Arms 01223357268
The Winchell Rlots Haymakers
01223 367417
CANTERBURY
Circle Of Rage/Faultline/Mantls
Beer Cart Arms 08712301094
CARDIFF
Black 5tone Cherry Unwversity
029 2023 0130
Elton John Motorpomt Arena
029 2022 4488
Grandmaster Flash Millennium Music
Hall 029 2040 2000
Mumich 10 Feet Tall 02920 228883
WU LYF/Famlly Cwb Ifor Bach
029 2023 2199
DUNDEE
The 5ecrets Doghouse 01382 227080
EDINBURGH
Thomas Tantrum Sneaky Pete's
01312251757
Yashin Caharet Voltare 131 220 6176
T

Kitty, Dalsy And Lewts Cavern Club
01392 495370

GLASGOW
Cula Brel 0141342 4966
Cut out Shapes Bloc 0141 574 6066
Journey/Foreigner/Styx SECC
0141248 2000
Krissy Matthews Band Ferry
01698 360085
Ladytron The Arches D141 565 1000
Laura Healy/Chasing Owls/Sean
Kennedy Black Sparrow Q1412 215530
Little Barrle King Tut's Wah Wah Hut
01412215279
MEN Nice'n'Sleazy 01412323 9637
Papercuts Captain's Rest
01413312722
Revolt/Finality Jadk/Strange
October Oran Mor 0141552 9224
GUILDFORD
Susle Clarke Botleroom
01483 440022
LEEDS
Hollywood Bees New Roscoe
0113246 0778
Maming 0f/Palge/Kyoto The Well
01132440474
The Plerces Cockpit 0113 244 3446
Screaming Females Brudenell Social
Club 0113 243 5866
LEICESVER
Tiptina Musician 0116 251 0080
LIVERPOOL
Futures/Lower Than Atlantls
Masque 0151 707 6171
Generation Landslide/Dusty & The
Termites/Black Paper Cats Shipping
Forecast 0871 230 1094
LONDON
Art Brut/Anita Maj/Edit/Select
Goltsmiths College G20 86921406
A Spoonful Of Poison L HT Urban Bar
02072478578
Eleak Reference/Yes Men Purple
Turtle 020 7383 4976
Christina Novelll Bull & Gate
020 7485 5358
Civil Civlc The Victory 020 7724 5509
The Complete Short Storles/The
Robbie Boyd Band/Professor
Penguln 93 Feet East 020 7247 6095
David Gibd North London Tavern
020 7625 6634
David Milligan World's End
020 72818679
Dirty Vegas XOY0 020 7729 5959
Emmy The Great St Pancras Old
Church
Hook & The Twin/Natlonal 5nack
Nambucca 020 7272 7266
Jakal/Hot Spell/Cop On The Edge
Dublin Castle 020 7485 1773
Misdlrectors Rhythm Factory
0207247 9386
Monkish/anarchistweod 12 Bar Club
02072402622
The Off Key Hat Queen Of Hoxton
0207422 0958

wuwyr B
Chwh ifor Bach,
cardift

02072750825
Sons And Daughters The Lexington
0207837 5387

Sam Amidon Dalston Roof Park

The Speclal Ks Barfly
0870907 0999
Stephen Dale Petit 100 Club
0207636 0933
Tim & Jean The Wheelbarrow
Tribes Dingwalls 020 7267 1577
The VoXx MacBeth 020 77395095
Workin Process Enterpnse
020 7485 2659
Yo¥o Esklmo/The White Hart Gang/
Lace & whiskey Hope & Anchor
0207354 1312
MANCHESTER
Matthew Mortison 02 Apollo
0870 401 8000
Mona Sound Control 0161236 0340
Nlcola Conte Septet Band On The
Wall 0161 832 6625
Stars Of The Search Party Moho Live
0161 834 8180
Tera Melos/Tangled Halr Night And
Day Cafe 0161 236 1822
YayaMe/The Flrst Of Many/Focus
Below Roadhouse 0161 228 1789
Yelawolf Ruby Lounge 0161 834 1392
MNEWCASTLE
The Chapln Slsters/The 0's Cluny H
0191 230 4474
Pendulum 02 Acadeny
08707712000
Tom Atkinson Back Bull |
0191 414 2846 |
NOTTINGHAM
Middie Finger Salute Rock City |
08713 100000 |
DLOHAN
La La Vasquez The Castle
0161 345 6623
POOLE
Rory McLeod Mr Kyps 01202 748945
PORTSMOUTH
Erother & Bones Cellars
08712301094
SHEFFIELD
Wolf Gang/Kyla La Grange University
0114 222 8777
SOUTHAMPTON
Big Country Brook 023 8055 5366
STOCKTON
Skint Dernorallsed KU Bar
07812 989537
STALBANS
Paramanza/Smug Howlers Horn
01727 853143
WOLVERMAMPTOM
Man Machine/The Audacity Robin 2
01902 497860
YORK:
Katy Moffatt Black Swan inn
01904 686 911
Martyn Joseph Fibbers
01904 651 250

ALDERSHO'
Jumping Ships West End Centre
01252 330049

BARNSLEY
Tom Hingley Courthouse Station
01226 779 056

BATH
Moscow Drug Club Green Park Tavern
01225 400050

BELFAST
Ben Glover Black Box 00 35391 566511

BIRMINGHAM
Jackplke/Mezzotonlc/Butterfly
Stone HMV Institute 0844 248 5037
Matthew Morrison NIA 0121 780 4133
Pulse Wagon & Horses 0121 772 1403
Rachel Button Glee Club
0870 2415093
shades/Jimmy The Fool/Turnbulls
Actress & Bishop 012t 236 7426
Sienna/Romans;/V¥lolet Flapper
D121 236 2421

ERIGHTON
Alex Winston Jam 0871 2301094
Ohris Simmons Band Dome
DI273 709709
Everyone Ta The Anderson The
Hydrant 01273 608313
Jennie Boyce Komedia 01273 647100
Joker Concorde 2 01273 673311

BRISTOL
Gomez 02 academy Q870 7712000
Honour Your Paln/Sellless/BDDM
Croft Room 2 0117 987 4144
TLI/The Directors/The Backhand
Jags Croft 0117 987 4144

CARDIFF
Landsllde Gwdihw Cafe Bar
02920397933

DOMNIGTOMN
DOWNLOAD Def Leppard/The
Darkmess/Alter Brldge/Thin Llzzy/
Black Stone Cherry Doningten Park
01332810 048

EDINBURGH
Aerials Up/Scrap Brain/fump Press
A Leith Dockers Club 0131 467 7879
Brian Wright/llm Bianco Sneaky
Pete’s 0131225 1757
Isa & The Flithy Tonguest Voodoo
Rooms 0131556 7060

GATESHI
The Hybrids Three Tuns 0191 487 0666

GLASGOW
Buckcherry/Slaves To Gravity The
Arches 0141565 1000
David Francey Centre For
Contemporary Arts 0141 352 4900
Elton John SECC D141 248 2000
Karine Polwart Oran Mor
0141552 9224
Mono The Arches 0141 565 1000
The Moons/Figure 5 Ivory Blacks
01412217871

nd Of Herses,
e OrWight
Festhopl

The 0's Brel 0141 342 4966
Struggle Bloc 0141574 6066
Til This Night/System/Midget & The
Gems 02 ABC2 0141 204 5151
Voit Maggie May's 0141548 1350
Yelawolf Kmg Tut's Wah Wah Hut
01412215279

INVERNESS
ROCKNESS FESTIVAL Kasahlan/
Two Doov Clnena Club/Brother/The
Morning Parade/Katy B/Yasmin/
Sound Of Awvows/Nero/Retro/Grade
Clune Farm 0871424 4444

ISLE OF WIGHT
ISLE OF WIGHT FESTIVAL Kings
Of Leon/Kalser Chlefs/The
Courteeners/Band Of Horses/We
Are Scentlsts/Blg Country/loan
Jett & The Elackhearts/Alexandra
Burke/Eliza Doolittie/Imelda May
Seadlose Park, Newport 0871230 1094
LEEDS
Sywing Duck & Drake Q113 246 5806
The Travelling Band Brudenel| Social
Club 0113 243 5866
LIVERPOOL
Ladytron St George's Hall 01922 615754
Orwell Mello Mello 0151 707 0898
WU LYF Kazimier 0871 230 1094
LONDON
Al Berkowl|tz Band/Bobby Treacle
Hepe & Anchor 020 7354 1312
Bear Driver/Look Stranger!/Breathe
Out Old Blue Last 020 7613 2478
The BlInd Hearts/Filthy Whisky/Dog
State Barfly D870 507 0999
The Boxettes Village Underground
020 7422 7505
The Chakras/Afghan Raiders Club
NME @ KOKO 0870 4325527
Emmy The Great St Pancras Old
Church
Escape The Fate Garage 020 7607 1818

Formal Waming/Autumn Red/PJ
Dublin Castle 020 74851773
GBH/The Varukas Boston Arms
0207272 8153
Hansan Kings College 020 7834 4740
Hong Kong In The 60s/Misty Roses
Vortex Jazz Club 020 7254 6516
JoeCang The Forge 020 7383 7808
Mael Mordha/Pantheist Garage
(Upstairs) 0871 230 1094
Phil Source/Able Danger Rhythm
Factory 020 7247 9386
The Prisclilas/Klvia/Pussycat & The
Dirty Johnsous Boston Music Room
0207272 8153
The Racket Bull & Gate 020 74855358
Ray Davles/The Crazy Workd Of
Arthur Brown/The Legendary PInk
Dots Royal Festival Hall 020 7960 4242
Talking Plctures/Hoodlums Qld
Queen's Head 020 73534 9993
Vessels/Teeth Of The Sea The
Lexington 020 7837 5387
The Zarrs 100 Club 020 7636 0933
2ombina & The Skeletones
Bloomsbury Bowling Lanes
02076912610

MANCHESTER
Jonathan Coulton Academy 3
01618321111
Kitty, Daisy And Lewls Ruby Lounge
D161834 1392
Leftside Wobble Band On The Wall
D161 832 6625
Mantls Comes Of Age University (MDH)
Middleman Roadhouse 0161228 1789
The Pains Of Being Pure At Heart
Sound Control 0161 236 G344
Screaming Females Islington Milt
0871230 1094
Take That/Pet Shop Boys
City Of Manchester Stadivm
0161 8281200

NEWCASTLE
Hollywood & Vines/The Veletones/
Listless Dog & Parrot D191 261 6998
Idlom Legends 0191 232 0430
This Machine Star Inn 0191222 3111
Yaaks Riverside 0191 261 4386
7 Sins The Station 08712301094

NOTTINGHAM
Falth Healer Tap & Tumbler
01159413414
Tera Melos Bodega Sotial Club
08713 100000

OXFORD
{wls T-T Wheatsheaf 01865 721156
Yo La Tengo 02 Acadenty
08707712000

SELRY
Heavy Metal Kids Riverside Bar
01757 700656

SHEFFIRL.
Arctlc Monkeys/Miles Kane/The
Vacclhes/Dead Soas Don Valley Bowl
0114 223637
Red Snapper Plug 0114 276 7093
Sheds On Flre New Barrack Tavern
0114 234 9148

SOUTHEND
The Tomcats Chinnery's
01702 460440

STOKE ON TRENT
The Eoxer Rebelllon Sugarmill
01782214951

STALBANS
Dodgy Horn 01727 853143

TRURO
The Border 5amvender B Side
01872 241220

TUNBRIDGE WELL!
Bareface The Forum 08712 777101

WRIXHASE
SCUM Central Station 01978 358780

YORK
Club Smith Basement 01904 612 940
Jon Allen The Duchess 01204 641 413
Little Barrie Fibbers 01904 651 250
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BIRMINGHAM
COracked Actors Wagon & Horses
01217721403
Yera Melos/Tangled Halr/Sthapes
HMV Institute 08«4 230 5037
vinny & The Curse/Joe Public
Q2 Academy 3 0870 771 2000
BOURNEMOUTH
Futures/Lower Than Atlantis Ibar
01202 209727
BRIGHTON
Bok Bok & L-vis 1990/Gir] Unit
Digital 01273 202407
Death Cahavet Jam 0871230 1094
Matthew Morrison Centre
08709009100
Mlxer Men Western Front
V1273725656
Ned Star Cobblers Thumb
Q273605636
Red Snapper Audio 01273 624343
Scratch Perverts Concorde 2
01273 673311
Six Organs Of Admittance Komedia
01273 6 17100
Very Shart Shorts/Annle Jump
Cannon The Hydrant 01273 608313
BRISTOL
Alexander Tueker/Skjalbrot/
Ratatosk Cube Cinema 0117 507 4190
Boyz Noize/Erol Alkan/The Art
Department Motion Ramp Park
01179 7231+
Burning Skies/Shaped By Fate/
Austere Fleece 0117 945 0996
Cleay The Coast Thekla 08713 100000
Fire Games/ Croft 0117 987 4144
Phantom Limh Thunderbolt
07791319 614
Tribes/Keep Shelly I Athens Start
The Bus 01179320 4370
We Start Partys Croft Room 2
Q7987 414+
CAMBRIDGE
Waring Green Junction 01223 511511
CARDIFF
Everyone To The Anderson Biffalo
Bar 02020310312
The Xeys/The Epsteln Norwegian
Church Arts Centre 029 2049 9759
DONINGTON
DOWNLOAD System Of A Down/
Avenged Sevenfold/Skunk Anansie/
Down/Hellywood Undead Denington
Park 01332 810 048
DUNDEE
Parlah Beat Generator 01382 229226
EDINBURGH
Eliza Carthy Yooxioo Rooms
0131551 7060
Giles Walker/Hobbes/Erik Da Viking
Bongo Club 0131 558 7604
EXETER
Big Country Phoenix 01392 667080
GATESHEAD
Aldan Moffat The Central
0191 478 2543
Atlantls Knight Azure Blue
0191 478 1320
Lau Sage Arena 0870 703 4555
The Vibwators Three Tuns
0191 487 0666
GLASGOW
Brlan Wright/Jim Blanco King Tut's
Wah Wah Hut 0141 2215279
The Chapin Sisters Sterec
01415765018
Oswald Maggie May's 0141548 1350
The Pains 0f Belng Pure At Heart/
Wake The President The Arches
014 565 1000

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO "IME.COI
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Aspart of

our campaign

to find Britain’s
Best Small

Venue, we're
2

v . 0a

asking bands to nominate theirs.
This week, Brother’s Fosh Ward on

Portsmouth’s Wedgewood Rooms
What's so amaz=ing about performed there as
the Wedsww ood Rooms? Brather before. The

“4 grew up around there,
we played there recently
and it’s just a really cool
venue. I'm all about the
small venues. The stageis
big and the sound’s good
hut it’s also small enough
to be ntice and cosy.”
Why is it smportant to you,
and onawider local level?
“Because I've been to

hundreds of gigs there
and | played there when |
first started in a band. So

crowds are insane.”

Wha else haw you seen

lay there?
ei saw Feeder theve in

2002, which was my

first ever gig. | just
remember the sound
being amazing.”

Hawve you bad any
memorable nights on the
saiite th.re?

“Teo many, but the most
memorable was our most
recent gig. It was pretty

it was quite a moment to heavy. | almost broke a
g0 back recently and be few bones.”
headdiningin frontofa
few hundred people.” Head to NME.COM/
How wvogy tinzes have you S_’”"aw"““ﬁ” (L0
314.2,1;;,”9? info on our campaign
Personally, about 20 and to nominate your
times but we've never Javourite venue
GULDFORD The See See/By The Sea/Owls Janathan Couiton Union Chapei XX Cortez/Hail Of Abuse/ OXFORD
Boldy Goln' Nowhere Bolleroom Willlamson Tunnels 0871230 1094 0207226 1686 Screen Vialence Hope & Ancher The Black Hats/Sketches/very Nice
01483 440022 Western Promise 02 Academy 2 IFB/Dutty Moanshine Electrowerkz 0207354 1312 Harry Jericho Tavern Q1865 311775
INVERNESS 0870771 2000 020 7837 6419 Young Glris Wanted Silver Bullet The Winchell Rlots G2 Academy 2
ROCKNESS FESTIVAL The Chemi¢cal The Wild Swags University Koasound Monto Water Rats 0207619 3539 0870 7712000
Brothers/Magnetic Man/TheCxlhs/ Q151 256 5555 0207837 4412 The 335 World's End 020 7281 8679 PORTSMOUTH
Frightened Rabbit/Bombay Bicyde 1ONDON Lady Ane Angel/Trixie Maiicious &th Time Lucky tnderworld It's A Beautiful Day Cellars
Club/Sons And Daughters/Chapel Behind The Skies Bull & Gate Bethnal Green Working Men's Club 0207482 1932 0871 301094
Club/The im Jenes Revue/Jamie 0207485 1358 0207739 2772 MANCHESTER PRESTON
Woon lune Farm 0871 424 4444 The Carolines/Cotumbla/sy Mate Lookout Joe/Mucky Pups/Debrls Marcia Griffiths Band On The Wall ar Llar Mad Ferret 07919 896 636
ISLEOF WIGHT Kate Nambucca 020 72727366 Barfly 0870 907 0999 0161 832 6625 SHEFFELD
ISLE OF WIGHT FESTIVAL Foo Chapter sweetheart (d 8lue Last The Lunar Pliots/Zara Fitgeral Duo Middle Finger Salute Academy 4 Arctic Monkeys/Miles Kane/Anna
Fighters/Pulp/1ggy & The Staoges 02076132478 The Bowery 20 7580 3057 0161 8321111 Calvi/Mabel Love Oon Valley Bovi
f4easick Steve/Mike & The Deadmaus/Mark Ronson (D) set)/ MOT Garage (Upstairs) 0871 230 1094 Part Chimp/Hey Colossus/Conan QL4 223¢ 47
Mechanles/Hurts/Stornoway/Lisste/ Nexo Victoria Parl 0115 912 @000 OSTR Rhythm Factory Islington Mill 0871 230 1094 Martyn Joseph P 0114 276 7093
The Vacteines/Tom JonesSeaclose Department $/5plzzenergi Purpie 0207247 9386 The Pierces/Alice Gold/Delta Maid Reasans To fe Cheerful New Barrack
Park, Newport 0871230 1094 Turtle 020 738, 4070 The Pretty Things 100 Qub Ruby Lounge 0161 834 1362 Tavern Q114 23+ 0148
LEEDS bischarge/English bogs/sick 0207636 0933 Take that/Pet shop Boys City Of WU LYF Queen's Social Club
Dirty Velvets Wardrobe 01132223434 Ow The Bus Boston Music Room Proud Mary/Alan McGee {DJ set) Manchester Stadium Q161 828 1200 01142725544
Gaonez Metropolitan University 020 7272 8155 Jamm 020 7274 5537 Thomas Tantrum Night And Day Cafe SOUTHAMPTON
0113 283 2600 Doyle & The Fourfathers/The Union Rotkappchen/alan Starck Ginglik 0161 236 1822 Buckbey/Luka Pilato Junk Club
Jon Allen/losh Bray Brudenell Social Choir/¥oung Runaways Dubhn 0208749 2310 PARKLIFE FESTIVAL Two Door 02380335445
Club 0113 243 5866 Castle 020 74851773 Supernovas/Geometrics/thaos Cinema Club/Katy B/Ketls/Doom/ Life In Film Unit 02380 225612
LEICESTER The Fugs/Geno Washington And 8aby Windmill 020 8671 0700 Everything Everything/Hercules TUNBRDGE WELLS
The Paradimes Musician Thve Ram Jam Band Southbank Tensnake/Pushamann Corsica & Love Affair/Jamie xx/Mowmt Bareface The Forum 08712 777101
Q116 251 0080 Centre 0844 875 0073 Studios 0207 703 4760 Klmbie/Damian Lazarus/Matthew WOLVERHAMPTON
Platforms The Dorkey 0116 270 5042 Heatseeker Half Moon Thanas J Spelght Slaughtered Lamb Dear Platt Fieks Park 0161 835 3500 Khalig Slade Room 0870 320 7000
LIVERPOOL 0207274 2733 0208682 4080 NEWCASTLE YORK
Cease. Flre. Riot./Red John Shipping Hudson Mohawke KOKO Wur-Tang Clan/Yelawslf/Hyro ba Stottin Headaches Star Inn Andy Doonan/Jess Gardham The
Forecast 0871230 1094 0207388 3222 Hero HMV Forum 020 7344 0044 0191 223111 Duchess Q1904 641 413

GET IN THE GIG GUIDE!

/GIGS AND SUBMIT YOUR LISTING FOR FREE.
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE
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SUNDAY

MONDAY

GIG GUIDE

TUESDAY

June 14

June 12
BELFAST LONDON
Jowmey Odyssey 028 9073 3074 Avorxdale 45/Forward Edge Dublin
BIRMINGHAM Castle 020 7485 1773
Lifehouse HMYV Institute The Black Qrowes 02 Shepherds
0844 248 5037 Bush Empire 0870 771 2000
The Plerces/Allce Gold/Delta Mald Capital Fault/Echolounge/Hame
HMY Institute 0844 248 5037 Buffalo Bar 020 7359 6191
BOURNEMOUTH Dengue Fever Queen Elizabeth Hall
Jeff Beck 02 Acadenty 01202399922 020 7960 4242
BRIGHTON Gregory Alan ksakov Slaughtered
Llttle Barrie Prince Albert Lamb 020 8682 4080
01273730499 The Grit/Peter Pan Speedrock
BRISTOL Baston Music Room 020 7272 8153
cheap Tridk 02 Academy Infest Purple Turtle 020 7383 4976
0870 771 2000 Marblefairy World's End
Red Snapper Thekla 08713 100000 020 7281 B679
You Ate My Dog/Action Plan Fleece The Monochrome Set Dingwalls
0117 9450996 02072671577
CARDIFF Puncture Kit/Brackles/Jack
Hurwle Price Gwdihw Cafe Bar Smedley Star Of Kings 020 7278 9708
029 2039 7933 GET LOADED IN THE PARK
Midnlght High 10 Feet Tall Razorlight/The Cribs/Molsettes/
02920 228883 Darwin Deez/British Sea Power/
Swami Glee Club 0870 241 5093 The Rifles/Patrick Wolf/sohnny
DONMNETON| Flynn/Los Campesinost/Slow Club
DOWMLOAD Linkin Park/Bullet Clapham Common 0871230 1094
For My Valeotine/DIstwrbed/The Sllent Front Windmill D20 8671 0700
Gaslight Anthem Donington Park Wu-Tang Clan/Yelawolf/Hyro Da
01332810 048 Hero HMV Forum 020 7344 0044
EDINBURGH Yo La Tengo Southbank Centre
The @’s Nobles 0131 629 7215 0844 975 0073
Wolf Gang Cabaret Voltaire CHESTER
0131220 6176 PARKLIFE FESTIVAL Chase &
EXETER Status/DJ Shadow/Mystery Jets/
Futwres Cavern Club 01392 495370 Nero/Erol Alkan/Metronomy/
GATESMEAD Yasmin/Barwin Deez/Hudson
Adrian Crowley The Central Mohawke/Egyptian Hip Hop Platt
0191478 2543 Fields Park 0161 835 3500
INYERNESS Take That/Pet Shop Boys City Of
ROCKNESS FESTIVAL Paolo Mutinl? Manchester Stadium 0161 828 1200
Glasvepas/We Are Scientlsts/The Trevor Moss & Hannah-Lou Ruby
Twilight Sad/The Boxer Rebellion/ tounge 0161 834 1392
NIkl & The Dove/Sparrow & The NEWCASTLE
Workshop/Jamle xx/Matthew Dear Dlo Bisclples 02 Academy 2
Clune Farm 0871 424 4444 0870771 2000
ISLE OF WIGHT The Removal Men The Tyne
ISLE OF WIGHT FESTIVAL Kasablan/ 0191265 2550
Beady Eye/The Script/Plan B/Plxie Roh Waters Mr Lynch D191 281 3010
Lott/Two Door Cinema Club/James Shake The Snake Star Inn
Walsh/Jeff Beck/Manlc Street 01912223111
Preachers/Brother Seaclose Park, Whitesnake City Hall 0191 2612606
Newport 0871 230 1094 Wish Stone The Robin Hood
LENDS 0191257 0265
Kitty, Daisy And Lewis Brudenell PORTSMOUTH

Social Club 0113 243 5866

Tera Medos The Well 0113 2440474
LWICESTER

Maorre Musician 0116 251 0080

Julle Fellx Cellars D871 2301094
PRESTON

Mark Morrls Mad Ferret

07919 896 636

Nk & The Doe,
Rock Mess,
I es

N A

Trinh Talk,
The Well. Leads

BATH

Pilgrims Way Bell 01225 460426
BIRMMGHAM

Wu-Tang Clan/Yelawolf/Hyro Da

Hero HMY Institute 0844 248 5037
BOURNEMOUTH

Fuzzy Lights bar 01202 209727
BRIGHTONM

James Blake Komedia 01273 647100

Jenna Bennet/Gema Hadridge

Latest Music Bar 01273 687 171
ERISTOIL

Henmes/Allen Stash Tin/Colder

Fleece 0117 945 0996

The Plerces Thekla 08713 100000

The Richard Heads/Gran Toucher/

Hacksaw Croft 0117 987 4144
CAMERIDGE

Telllson Portiand Arms 01223 357268

Tribes Haymakers 01223 367417

Andy Hickie/Gentle Good/Meilir

10 Feet Tall 02920 228383
GLASGOW

Baptized In Blood King Tut's Wah

Wah Hut 01412215279

GWAR/Clutch 02 ABC2 0141 204 5151
GAUMDFORD

Thomas Tantrum Boilleroom

01483 440022
LEEDS

Trash Talk The Well 0113 2440474
LONDON

Allcla Keys Royal Albert Hall

0207589 8212

The Black Crowes 02 Shepherds Bush

Empire 0870 7712000

The Blue Aeroplanes Borderline

02077345547

Confllct Against/Karrlon/Lyus

Purple Turtle 020 7383 4976

Our customers can get Priority Tickets to thousands of gigs

Dlgltalism XQYO 020 7729 5959
Jacques Labouchere Bull & Gate
020 7485 5358
Las Rohertas/Echo Lake/Weird
Dreams The Lexington 020 7837 5387
Llanne La Havas Slaughtered Lamb
0208682 4080
LMFAO/Far East Movemnent/
Natalla Kllls 02 Academy 2 Ishngton
08707712000
Marcus Foster Barfly 0870 507 0999
The Raveonettes 02 Academy
Ishngton 0870 771 2000
MANCHESTER
The Chapln Sksters Night And Day
{afe 0161 236 1822
Lifehoirse/Emma’s Imagination
Academy 3 0161 832 1111
Yo Vek Ruby Lounge D161 834 1392
Tune-Yards/Thousands Deaf
Institute 0161 330 4019
NEWCA:
Kitty, Dalsy And Lewls 02 Academy 2
08707712000
Morning Of/Palge Riverside
0191 261 4386
NORWICH
Wolf Gang Arts Centre 01603 660352
OXFORD
Rhwythim Zoo Bullingden Amms
01865 244516
PORTSMOUTH
Futures/Lower Than Atlantis
Wedgewood Rooms 023 6286 3911
James Walsh Cellars 0871 230 1094
SHEFFIELD
The Pains Of Belng Pure At Heart
Queen’s Social Aub 0114 272 5544
SOUTHAMPTON
Jose Vamders Hamptons Bar
07919 253 508

ABERDEEN
Tune-Yards/Thousands/
Foxhunting The Tunnels 01224 211121

BELFASTY
Dirty Rotten Imbediles Spring &
Alrbrake 028 9032 5968

BIRMINGHAM
Baptized InBlood 02 Academy 3
08707712000
The Palns Of Belng Pure At Heart
HMY Institute 0844 248 5037

BRIGHTON
Framing Hanley/My Passion
{oncorde 2 01273 673311
Guttexrfly/Rising Tides Latest Music
Bar 01273 687 171

BRISTOL
Fuzzy Lights/Thought Fonms/Matt
Loveridge Croft 0117 987 4144
Ryan Inglls Fleece 0117 945 0996
Thomas Tantrum/Call The Doctor
Croft Room 2 D117 987 4144
Trevor Moss & Hannah Lou
St Bonaventure 0117 929 5008

CAMBRIE
The Indelicates/Remodel Portiand
Arms 01223357268

CARDIFF
Go-X/Say When/Clay Statues Clwb
Mor Bach 029 2023 2199
GWAR/Clutch Millennium Music Hall
029 2040 2000
Rowan Liggett Gwdhw Cafe Bar
0292039 7933
Take That/Pet Shoj Boys
Millennium Stadium 029 2022 4488

EDINBURGH
Laki Mera Sneaky Pete’s
0131 2251757
Wu-Tang Clan/Yelawolf/Hyro
Da Her'o HMV Picture House
0844 8471740

EXETER
Alt Eyes West/Mundie Girls Cavern
Club 01392 4953370

GATESHEAD
switchblade Rose/0h My Days/
Four Mile Drive Three Tuns
0191 487 0666

GLASGOW
Alasdalr Roberts Oran Mor
0141552 9224
Dio Dlsciples Garage
01413321120
Kitty, Daisy & Lewls King Tut's wah
Wah Hut 0141 2215279
Tera Melos Nice'n’Sleazy
01413339637

The Paires Of Owing
Pure AL Mt
HMY' InstHie,
Rrehagham

across the UK up to 48 hours before general release,
Text PRIORITY to 2020 to teglsiter. Vhen iYhorily Tickats are ge, 19y e gones Tames apoly
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Tom Yek Classic Grand 0141 847 0820
Whitesnake 02 Acadenty
08707712000
WU LYF Grand Qle Opry
0141429 5396
LEEDS
Sam Alrey Oporto 0113 245 4444
LEICESTER
Katy Moffat Musician 0116 251 0080
LONDON
Alan Price Southbank Centre
0844 8750073
BuckchesTy/Slaves To Gravity
Electric Ballroom 020 7485 9006
Cloud Contral/Cymbals Social
0207636 4992
The Hyenas/Purveyors Of Quallty
Meat Garage (Upstairs) 0871 2301094
Jacques Labouchere Windmill
020 8671 0700
James Blake KGKO 020 7388 3222
Las Kellies/Chapter 24 Madame
lojo's 020 7734 2473
Lavotchkin/Crocus/run WALK! Old
Blue Last 020 7613 2478
Little Buddha/Shegotsick Nambucca
02072727366
Lucy Ward Slaughtered Lamb
020 8682 4080
Mama’s Gun Dingwalls 020 7267 1577
Marcus Foster Barfly 0870 907 0999
Parrington Jackson/The La De Dahs
Betsey Trotwood 020 7336 7326
The Rosie Taylor Project/Penglily’s
The Lexington 020 7837 5387
Sophie Ellis Bextor X0YO
0207729 5959
Trannequin Bull & Gate
020 7485 5358
Trash Talk CAMP Bagement
08712301094
Vader Underworld 020 7482 1932
WMANCHESTER
Gomez Academy 0161 832 1111
NEWCASTLE
The Moans Cluny 0191 230 4474
NORWICH
The Subways Arts Centre
01603 660352
NOTTINGIAM
Futures/Lower Than Atlantis/
Pegasus Bridge Rock City
08713100000
SOUTHAMPTON
Tribes loiners 023 8022 5612
WOLVERHAMPTON
Newton Faulkner Slade Room
06870 320 7000




THE AFTERSHOW

THIS WEEKIN 2000 NME

DIGITAL OVERGROUND MUSE ARRIVAL, NEW YORKE
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FOR THE IMUSIC BUSINESSY

BEST IN SHOWEIZ
Muse have spent all of their short career
being compared to Radiohead. “But in
fact, Muse want to be like The Velvet
Underground,” writes James Cldham.
“Only popular, They will continue to playa
lot of gigs untii that happens. Some
people think they're the best band in
Britain. Now you've met them and
discovered they're not just corporate
lapdogs, it’s time for you to decide. Hurry
up, though. virtually everyone else has.”

62 NME 11 June 2011
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THE COMING OF ‘KID A’
Radiohead are readying the fofiow-up to
the acclaimed ‘OK Computer”, “If you like
*EXit Music’, *Tatk Show Host’ and *Airbag’,
you will like it,” says Colin Greenwood of

the as-yet-untitted record that will arrive in
October. “It's got songs simitar to those,

and also songs with some experimentation
with electronic music as well” There is also
atour in their own circus tent, constructed
because the band are “fed up of playing
venues designed for sport”.

AFRTEL
REE)
-

heroes?” editor Suweve
Sutherland writes. “Xll,
here's a new and novel way.
Go towwew.mapster.com,
download the software, then locate one
of your favourite songs from among the
many thousands of MP;3 files Napster
helps you find.”

There’s a sidebar answering such
questions as “What isan MP3?’ and, 1n
the matin piece, talk of how “the old folks
are running scared "

“It’s greatly tronic,” 1t runs, “that, while
all the med1a (alileos have been
watching the streets for signs of fresh
musical change to get their grubby little
marketing paws on, a piece of technology
named after a haircut has snuct up and
out of the college dorms of North
America and could be about to put them
right out of husimess.”

There are those i favour of this brave
new way of thinking, like Chuck DD (“So
many artists don’t gct achance to be on
radio or MTV, thus 1s how they get
heard”) and those who aren’t, like
Metallica’s Lars Ulrich, who says: “If the
requirement for vou being a fan is that
I have to give you music for free. I don'c
want you as a fan.”

It’s true that the industry will never be
the same. This means "no more having to
buy the second part of that np-off CD
pack to get that extra track. Download it.
No more buy ing the whole LP just for
two good songs. Download them.”

QAL:;Q IN ‘I’HE Issue

» it's reported that Graham Coxon will make his
sololive festivat debut at this year’s Carling
Weekend at Reading and Leeds, In between

Btack Box Recorder and Badly Drawn Boy.

= “Liam: ‘No-one’'s dead. Let's be cool. Let’s
haveit™ is the headline on areport about the
first Noel-less Gasis gig in Milan, after he
walked off the tour in Barcelona.

« Onthe NME Stereo is ‘Stan' by Eminem.

= Cat Power is reviewed at London’s E1 Spitz
Club. “She could infisse a KFC jingle with
braised, hypnotic grace,” writes April Long.

+Richard Ashcroft’s second solo single, ‘Money
To BurY, finds him “affecting an Elvis yodel
while his glamorous session musicians
recreate a Spiritualized gospel knees-up™.

« E from Eels talks about his single, ‘MrE’s
Beautiful Blues”. “A car company wanted to use
it anan ad,” he says. “Butit’s about poliution!”
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BY JONATHAN EDWARDS

ENDARY

NME CR

SSWORD

TAXING THE FINEST MINDS IN ROCK’N’'ROLL FOR SIX DECADES

Compiled by Trevor Hungerford

THANKS TO MUSIC CHARITY
NORDOFF ROBBINS, WIN A
PURE EVOKE-1S MARSHALL
DIGITAL RADHO WORTH £119.99

CLUES ACROSS

1+24A Old proverb means that this Pete And The
Pirates’ album is, by my calculation, worth a million
words (3-8-8)

8 “We kick back and let the pills do the tatking/
People hear a distinct rattle when we're walking”,
2011 (3-1)

10 Singles by Suede, Spintualized and Elton John all
needing aplug {11}

11Dave___, member of TV On The Radio and
praducer for Yeah Yeah Yeahs and Foals {5)

(152333‘)& How sweet - 1t's heen coverad by Gruff Rhys
13William____, Blur and Madonna producer (5)
15+27D Gath rock band who took their name from
an Irish Religious Order (7-2-5)

17 Hip-hop group or album from metal hand
Sepultura (5)

20 Brothers from The Cranberries in some roadhog
antagonism (5}

21US noise rock band who committed a ‘Crimewave’
with Crystal Castles (6)

23 Poly Styrene's punk band X-Ray Spex had a it
with*__ Free Adolescents’ {4)

24 {Seelacross)

27 Suede’s bass player on the floor? (3)

28 Swedishgroup __OfBase{3)

29 1n 1987 this was a hit for PIL and also location of
the birth of the grunge scene In U5 (7}

31'Pop s ___ ' by Radiohead (4)

33 Half a review for half of Suicide (3)

34+7D BEither an excited condition or an Amerkan
setting for UNKLE (2 1-5}

35 (See 12 across)

36 (See 25 down)

37 Relays different hne-up to thrash metal band {6)

CLUES DOWN

1+2D Can’t you see that Alex Metric and Steve
Angello are together on this? (4-4-4)

3+21D Canadian band whose albums include
‘Elevator’ and ‘Future Breeds' (3-3-4)

A+14D “Then this chick comes up to me and she's alf,
Tike, ‘Hey, aren't you that dude?'”, 2002

(6-6-2-8)

5 Graup that had "60s Number One hit with *Hause
Of The Rising Sun’ or a Pink Floyd album (7)

& Lays deeper, perhaps, to find an REM disc (10)

7 (See 34 aross)

9 Sidekick hides missing piece from Primal Scream
album ‘Echo __" (3)

12 A chart single, as mentioned, for Offspring {3-3)
14 (See 4 down}

16 Proposal, at the end, for singer with New Romantic
aroup Classix Nouveaux to appear (3)

18 Psychedelic rock band ____ Tertacles (5)

19 Just half a song on a Peter Gabriel album (2)
21{5ee 3 down)

22 Amateurish start for Wilco on first album (1-1)

24 “One day we're gonna live in___/i promise, 'mon
1", Friendly Fires (5)

25+36A Could a cream door possibly be here for
Doves? (5-4)

26 Luckily this was a number by James {5)

27 (See 15 across)

30 A lot to come hack with nothing inside for US rock
band (4}

32 Mod mavement for band posing as “Sun Bronzed
Greek Gods’ {3)

Normal NME terms and conditions apply,
available at NME.COM/terims.

Simply cut out the crossword and send it, along
with your name, address and email, marking the
envelope with the Issue date, before Tuesday,
June 14, 2011, to the following address:
Crossword, NRIE, 9th Floor, Blue Fin Building,
110 Southwark Street, London SE1 0SU.

First correct one out of the hat wins a Pure
Evoke-15 Marshall digital radio!

MAY 21 ANSWERS

ACROSS.

1The Butcher, 7+19D Fac Fighters, 10 Hurts, (1 Black Lips, 12 Credo,
13 Watts, 14 Howl, £7 Young, 20 Ruts, 21+32D#'m Your Man, 23+374
Blue Note, 2&+32A Head Music, 28 EXit 0, 30 CSS, 34 Lean, 35505

2 Herve, 3 Best Of You, 4+154 Tubeway Army, 5+8D Heart Full of Soul,

6 Rakes, 7+27A Fairport Convention, 94364 Chuck Berry, 16 Ray
Davies, 18 Green, 22 Rock, 23 Bones, 24 Kiss, 25 Knack, 29 Orh,
30¢ar, 315k, 33 Uno
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AAN'T TALK
122 BFA'}:IIS W
MENTIONING THE ‘PAVLS
IN B> CoNsPiRACY:

THE RUMOUR STARTED WHeN
FANS THOUGHT THEy HBARD

VY& GOT ME HORLICKS, LADS,
(M HAVING AN BARLY NIGHT
AT THE BN b OFSRABERRY
ABLDS .

oN THE COYBR OF ‘ HARRY
POTTER's LOVELY
"PAL 5 VISIRLT TMNING.

pVBAND

AND MOST DAMMING oF AL oN
TE CORR oF ‘CRIBET ROAD
HES WEAQING PRIAMS AiD
ARRYING & HOT WATER ROTTLE.
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FANMAIL

YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND

Edited by Dan Martin
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LETTERS@NME.COM

y

TWITTER.COM/

FACEBOOK.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE
GAGA other celebrities like a
. GAYNESS, AND | rocstar agony aunt at the
e 7 XY/ /4 GIBBERISH foot of the mosntaia, s
‘ZE, =} From: Thomas Blatchford actually one of the cute
(474 . . . . To: NME and endearing things about
pac 8 Keeping us locked in email battle this week... I don't know what'smore | her. vet while there
E?OET\ées?éxgi?r offensive... Lady Gaga definitely is a strain of single
a ’ ) ' ‘ continually claiming that straight women who
ZBWI.COI'nA | she's some sort of voice for surround themselves with
homosexuals of the world an endless swarm of gay
{enforcing the idea to the men to mask a deeper
media that gays are all insecurity, since young
freaks and drama students Stefani a) is currently

RIP GIL SCOTT-HERON

I'm writing to you while feeling utterly devastated. Pye just heard the news that Gil Scoet-Heron has
died. While 1 was only really a recent convert to the true geams of the man, I feel P'm now well
informed ciough to realise that Ui 39 o massive, massive loss o mwsic, TS so sad, the guy was only 62,
And that it cornes just as he wis making aresurgence s a read Kok inthe teeth. While obyiowsly I'd
heard aof him and snome of his better known sangs before, itwas actually his latest album ' 'm New
Here!, along with the Jamie xx remixversion of it, thar really got me into him., Since thea I've gone
back o his earlice slbuans Bk Tieces OFf A Man' and “Te's Your World' and realised just how much of an
influenee this mun has been. And chut last ulbum was so good too - | remember thinking itk rare that
someone Gil's age, wirh all the problems he's been through, has made something so great. Twas boping
for snere to comne from him too, and it such o shame that won't happen now. Any way, Tjust wanted w
say heny increclibly sad it is oo henr of his desth. The man was o legend, puere and simple. REP Gil.

NME'’s response...

From: NME | haddled, the focus was figure Iike him dies, all should all be grateful for
To: Sam Bradiey tightly an the miusic. wo're left withisa feeting | his gift - DM

There isn't realfy anything = This says a lotabout frenzy, A giant walked

muchwecanaddtothat, | the respecttheiman among us In Git, and Get i touch at the above
Except to say that whes commanded, hecauss so whateyer problems may addresses. Winners shoufd
the ne'ws broke that Gil | aftenwhen a contraversial | have stalked him, we emai lettersiame.com
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by default), or Courtney
Love claiming that Gaga
surrounding herself with gay
male admirers will ruin her
future and tum her into “a
lonely drag queen”. Actually,
no, | do know, it's the
Courtney Love one, isn't it?
“l was raised by gay guys
myself, and | turned out all
right in the end,” says Love,
probably after blabhing
about her dead hushand's
dick again. If she really
wanted her inane, attention-
seeking homophabia to put
Gaga off befriending gay
men, she should have just
shouted, “Stefanit | am the
ghost of Christmas future!”
and left it at that,

From: NME

To: Thomas Blatchford
And | don’t know what’s
weirder: the fact that all of
rock and pop seems to have
turned into a bizarre, angry
Pride march (and that's
before we even mention
Tyler), or that we're having
a serious debate abourt who
is the more capable of
dealing with complicated
issues out of Lady Gaga and
Courtney Love. As heavy-
handed and patronising as
Gaga’s marshalling of gays
and gayness has been, it's
also true that there are
parts of America where
that song {‘Born This Way")
will have made a valuable
contribution. As for
Courtney, she does have

a tendency to dole out
unsolicited life lessons to

taking over all of pop music
on her own terms and b}

has a boyfriend, | don't think
Courtney will hate us for
saying that she has called
this one wrong. - DM

WILL YOU
REMEMBER
THE NEXT
TIME?

From: Jenny

To: NME

I’'VE JUST WITNESSED THE
GREATEST, MOST BRILLIANT
COMEBACK GIG OF ALL
TIME? Fuck Blur, fuck The
Libertines, fuck Pixies...

it’s ALL about Pulp. Their
Primavera show was just
S0000000000000000 great
- | can't believe they've been
away for so long, This
proves they’ve totally got

it in them to stay together
and hopefully produce
more new material. What
can | say? The atmosphere
at Primavera was just
insane, andas a
performance I'd say the gig
was as good as any festival
headliner I've ever seen.
Jarvis for Prime Minister!

From: Alison

To: NME

So great to have Pulp back.
While everyone always
bangs on about Blur's
reunion shaws, a lot of
people tend to forget how
important Pulp and Suede
both were to Britpop. The
true kings are back, and
from the sounds of it both
are on glorious form?

GETTY



From: NME

To: Jenny, Alison

Too true guys. Though
Alison, | must admit I've
been trying to work out
why | was so non-plussed
by the Suede comeback
that | didn’t even bother
going to any of my teen
favourites’ gigs, and yet
Pulp’s revival has me
gibbering around like

a lovesick schoolgirl. | think
it's because Suede did so
much damage to their
legacy at the end that the
great stuff feels tainted,
knowing what came next.
Pulp, meanwhile, never
made a bad racord, acted
with class in the years
between, and have a
message and a point of view
that, if anything, is even
more relevant now than it
was, when an outsider from
the north has even less
chance of taking over the
world than they did then,
and corduroy is making

a comeback, We still need
Pulp in the world. And [ for
one will be down the front,
dancing like it’s 1996 - DM

From: Miles

To: NME

Is it just me or are Pulp's
comeback gigs seriously
devoid of stuff from ‘This Is
Hardcore’ and ‘We Love
Life’? | know they're not ‘the
hits’, but come on guys ~ as
a hardcore fan I'd have
hoped you'd have heeri
shaking things up a bit

this summer,

STALKER

From: Dane Chalfin
To: NME

“1 met Hurts at Maida
Vale and we all had our
photo taken together,
Moody or what?”

From: NME

To: Miles

Well, Russell Senior wasn't
in the band for those
albums, But they still played
the title track of ‘This Is
Hardcore’ and ‘Sunrise’,
Imma start hashtagging

‘The Night That Minnie
Timperiey Died’ - DM
ARCTIC
MONKEYS GET
SUCKED

From: Tom

To: NME

Having just heard the new

Arctic Monkeys album 1 feel
like | should write to you to
say the following: how
fucking unbelievably great is
it?! Alex and the boys have
done it all over again - this
totally banishes the borefest
that was ‘Humbug' once and
for all. Catchy, three-minute
pop songs ~ this is what we
really want from the
Monkeys, Don't get me

GET NME

FOR

JUST £x

AN ISSUE
WHEN YOU
SUBSCRIBE!
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THE AFTERSHOW

‘Web Slinging

The highlight of this week’s NME.COM blogs

WHY BOBDYLANIS NOT THE
LEGEND PEOPLE SAY HE IS

He ‘went electric’ in 1966,
appareathy. So he started playing an
instroment everyone edse had heen
playing for 20 years, then stopped
pretty soan afterwards, and that
changed the warld, did it? And that
itself differs from Yampire weekend
‘dispowering” Auto-Tune on thelr last
albuim how?

50 it must be the wnes, of which
there are admittadly some decent
arves. ‘Al Along The Watchtower” |'ll
give you, as long as Hendrix is
singing it. 'Mr Tambourine Man' isn't
bad, as long as it's the Dyrds
varsson, 'Lay Lady Lay' and ‘It's ad
Quer Ko, Baby Blue' are quite
pleasant, and ‘Subterranean

a sped-up blues song. Indeed,
Virtualy every classic' Dytan frack
"o besard is rooted in traditionadism
- be it folk, country, blues or soul
- and reskdes some leagues distant
fram Inneuation Klamik

I'm sure the Dyfanites commenting
below witl reel off 1ists of tracks
they'll insist are timedess warks of
genius, Dutifully I'll go listen 1o
them, and they'll all be a bit boving.
I've bégn doing it o ny life, just
to be in with a chance of getting
laid. So happy birthday Bob but,
YRnow what, ' quite hapgy not
to 'get' you, Bylan fans are crap
shags anyway.
Read the rest of Mark Besumaont’s

Homesick Blues' is interesting, for

Best of the responses...
Says the man who said
The Wombats were the
future of music,

Tom Sandwell

Whiny, depressing,
martsid and lackivstre
from a hogely averrated
musician, Good that

wrong, 'm not saying |
hated ‘Humbug’. | thought it
was OK. It's just that we love
it when the boys are writing
massive-sounding choruses
rather than worrying about
how good their hair looks in
the mirror and which guitar
pedal to use, Fm thankful
for their return - long may
their class last.

From: NME

To: Tom

Yes yes yes, Tom. But I'm
not having that about
‘Humbug’. This admittedly
is because I sold my soul

to a mushraom-toting druid
in Joshua Tree sometime
around 2004 and lost the
power of critical distance to
anything Josh Homme is
ever involved in. But still;
‘Cornerstone’ was awesome,
right? And in an age when
indie rock doesn't seem too
pleased with itseff, it’s
great to be reiminded that
we have one of the most
exciting, compelling and
inventive British bands of
all time in our midst - DM

someone has put inte
print what millions alsa
think of Dylan.
Stemillon2003

Bob Dylan - ‘Idiot Wind',
There's a sang | think
your will redate to, mate.
And get a new job,

From; Frazer

To: NME

| feel like it should fall to
NME to explain to the world
exactly what the hell a
‘Hellcat Spangled Shalalala’
is. And tell me, where can

1 procure such a thing?

From: NME

To: Frazer

1 think it’s a cricket bat, but
it will ne doubt soon become
known as a ‘meme’. - DM

From: Jay Reid

To: NME

So Arctic Monkeys have
proved they're the best
hand of the last decade.
While The Strokes went
rubbish after one album,
The Libertines after two and
The White Stripes ended up
using bagpipes on their
albums, Alex, Jamie, Matt
and Nick have been
consistently great over four
albums now. Not to mention
all of Alex’s solo stuff. He
really is turning into this
generation's Paul Weller.
we're lucky to have him!

blog an NME.COM

Because you're cran at
this one,
Benjamin Lewis

After all those millions
of submissive adulations
for a "pop star' without
viice nor vision t've
been desperately

From: NME

To: Jay

Two things, Jay. There’s
nothing wrong with
bagpipes, and a Paul Weller
of its own is the last thing
this generation needs - DM

From; Frazer {(again}

To: NME

Me again. | also want to
know why Alex sings about
‘Cheese Thunderstorms’ on
the opening track of ‘Suck it
And See?” Weirdo.

TOPLOADER:

A WARNING
FROM HISTORY
Froim: Tommy Smith

To: NME

Having recently read your
review of Topleader’s ‘Only
Human', | was amazed at
your actual lack of review.

| don't see why we care
about Sainsbury’s sausages?
Next time please actually
inform us about the tracks
on the album, You may have
reviewed it 1 out of 10 but
your actual review was 0 out
of 10. Plus, ‘Dancing In The

waiting Tor sameune
with balls enough to
write that article!
Thank you sa mucly,
Mr Boanmant!
Philipp Wagler

You deserve ty get shot.
Manny Yan De Yen

Fucking Moanlight’ sold a
lot of records, that’s why it
has ruined your BBQs.

From: NME

To: Tommy Smith

You see, this is what

happens when we spend

too lang arguing over the

sexual politics of Lady

Gaga: Toploader reform

without anybody having the
| chance to prevent it.

Actually, did they ever even
| split in the first place? - DM

STALKER
From: Dylan Brady
To: NME
“How's this for your
stalker section, NME?! It's
| me with Liam Gallagher!
I 1 was fookin’ mad fer it!”



THE AFTERSHOW

DOES ROCK’
KILL BRAIN

'‘ROLL

ELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE

This Week

SHAUN RYDER

QUESTION 1

Happy Mondays and The Stone Roses
Jamously both appeared on the same
episode of Top Of The Pops in
November 1989, Inn Brown didn't
bother to sing. What, according to

a BBC engineer, was odd about

Bez'’s maracas?

o

Wiong. Apparently they were empty cos
be couldn’t be trusted with real ones
“Give over! Where have you got that? It
was all fucking mimed anyway! I'll tell you
what I do remember. Nobody had a clue
who we was, 50 | wanted lan to play drums
in my band, | was going to sing in his band
and Mani was going to sing in my band.

It would have made great telly, but none
of the shitbags in my band er their band
would do it!"”

e Sure foses 4
(pretend to) o
wmquurop.

QUESTION 2

A photo of you and your family bangs
in which gallery?

“Not got a clue.”

Wiong. The National Portrait Gallery
“Which family is that? I've got a few. Is it an
old photo? What, with the exes on there and
the kids who are now in their twenties?
Right, OK, got ya.”

QUESTION3  {i{ii/ 1]
From what letter are ]

you hanging from on
the rooftop sign of
the Hotel Subur
Maritim in Sitges,
Barcelona on the
Jfront cover of NME
in March 1990?
“That’s a retard
question, It's an E. Keep
'em all like that and |
might do alright. Ha!”
Correct

QUESTION 4
What piece of office
equipment did you
take to Glastonbury
in 19902

“Office equipment?
The only thing | took

66 NME 11 June 2011

o Glastonbury in 1990 was a
ten of tin foilt”

Wrong. Apparently you
ok 2 colour plxntvcaprier
and laminator to primt
ymr awn pa_;fes

“We were doing our own
passes, but did we take

& photocopier? | can't
remember, We might have!”

QUESTION 5
You collaborated with
British tenor
Russell Watson on
‘Barcelona’. What
did Watson claim
on Never Mind
The Buzzcocks
was odd about the
recording session?

9 |

“Pye not got a clue.”

Wiong. He claims he sang some of your
tyrics bimself

“No. It was actually me who sang his lyrics?”

QUESTION 6

What was on your rider (no pun
intended) when you Ded at Liverpools
Ruby Sky nightclub over the Easter '
Bank Holiday weekend?

“1didn’t DJ at Liverpool’s Ruby Sky nightclub |
but a couple of newspapers said how great

my DJ set was, and how I've straightened up, '
which is true, and how | was drinking tea. ‘
But I wasn't there! | was in Spain with my
family and children.”

Er... correct

QUESTION 7
Along with you, which other ‘
Mancunian frontman is allegediy |

barred for life from Manchester’s
Dry Bar?

“That’s not been true either for the last 10
years. |'ve considered suing. So has Liam.
It’s a load of bullshit. So... me and Liam.”
Correct

QUESTION 8

Channel 4's Compliance Manual states
what after your two appearances on
teatime telly programme TFI Friday?
“1 was banned from doing any live television
on Channel 4, which is really funny
considering | effed and jeffed all the way
through the ['m A Celebrity...] jungle, It's
now been changed. About three or four days
after I got out of the jungie, | got a thing
saying it was now defunct. ”

Correct. “Please note that the Channel 4
Board has undertaken to the ITC that
Shaun Ryder will not appear lfve on
Channel 4

This is rething, ..
_ s shared s
Mourkus wkh Be

QUESTION 9

You and Bez appeared in a bottub full
of naked ladies when you guest-edited
what top-shelf magazine?

“Ah. Penthouse. We spent the day editing it.
Bez gave all the birds E, so some of them are
all E'd up in that bath so they didn’t mind
when we got a bit touchy-feely.”

Yikes! Correct

QUESTION 10
Factory Records boss Tony Wilson once

| said you were the best poet since who?

“LJohn] Keats, (1795-1821, English romantic
poet - Poetry Ed).”

Wrong. WB Yeats. (1865-1939, Irish poet
and figurebead of modern literature —
Poetry Ed again)

Total Score
5/10

“It must be all those drinks and drugs.

FPue cleaned up now. Maybe that'’s why

there are parts of my life I don't want
to remember. Ha!”

WORDS: RICH PELLEY PHOTO; KEVIM CUMMINS
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Pad 2 & IPhone 4
only £99

Another exclusive offer for Orange customers.

If you're already an Orange customer, you can get two great devices
on one Connected plan, with inclusive calls,
texts, data and WiFi access, all for just £65 a month.

& iPhone4 @&iPad?2
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