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SO CAN WE, FRANK TURNER.
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Marina’s anti-beroine
Electra goes on the run

in the spirit of Badlands
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MARINA & THE
DIAMONDS

Radioactive

It’s a difficult trick, using superficiality as a Trojan horse for
big 1deas; like the old fairytales in which the awkward
stepdaughter 1s challenged to use a sieve as a water-vessel.
Born heroine Marina Diamandis, though, gamely plugs those
holes with eyelash glue and hurls a colanderful of concept
right in your facc. The synth-noir ‘Fear And Loathing’,
debuted last week,
introduced Marina’s newly
concerved anti-heroine
Electra Heart; 1n this
second instalment of her
story, this dangerous
platinum blonde goes on
the run with her dissolute
US fantasies in the spirit of all the best underbelly-of-the-
American Dream films, from Badlands to Wild At Heart, from
Paris, Texas to True Romance. And the song? Produced by
Rihanna collaborators Stargate, it's could be as massive as
‘Only Girl (In The World), inhabiting the same waorld of
synth-stabbed, silvery enphona. “When you're around me I'm
radioactive.. my blood is radioactive”, moans Marina. Only she,
though, would follow up such a perfectly vapid sentiment with
“I'm ready tv be let down/Now I'm heading for @ meltdown”. Some
will think she’s selling out; they better think on.

Duncan Gillespie, writer

ﬁ?&%ﬂﬂm

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

JUSTICE

Audie, Video, Disco

A new Justice song! Without Al Love!
Or a shoeshop tie-in kerching! Spelling
it out for you, just like ‘DANCE’ {ic the
chorus goes, “Audio, audio, audio, video,
disco”), the follow-up to ‘Civilization’

is a galloping filly of clcctro that looks

good, sounds good, and will no doubt feel

A-~OK down the old discotheque.
Tim Chester, Deputy Editor, NME.COM

OH LAND

White Nights

Nanna Fabricus delves into her former
life as a ballet student in the video for
new single “White Nights’, donning
her dancing shocs to cavortin a forest
one second and some bizzaro Tron-like
universe the next. “There’s @ resticssness in
me/Keepsme up into the dawn” she pouts
like a bratty child: desperate to show off,
but adorable nonetheless.

Ben Hewitt, writer

LITTLE DRAGON

Gypsy Woman (La Da Dee)

Hearing Yukimi Nagano role-play

on this cover of Crystal Watcrs’ 1991
club classic is joyous. She wraps her
substantial pipes around the track

like 2 karaoke pro. And if that wasn’t
enough ‘oid school house diva’ for you,
she ad-libs parts of Robin §’ ‘Show Me
Love’ at the end too.

Priya Elan, Assistant Editor, NME.COM

VENUS IN FURS

Chances

The debut single from this London trio
of liber-babes comes across as a heady
mix of Ladyhawke, Donna Summer and
Kylie Minogue. Now imagine those
influcnces together on the danceficor,

each getting over a rubbish ex-boyfriend.
Could it be more PERIECT?

Ailbhe Malone, writer

ANDY BURROWS

If | Had A Heart

Honestly? This won’t change the world.
It’s decent ~sicazy slap-bass and drum-
pads underpin a sweet-but-sluggsh vocal
and, as ever with Burrows, it's insanely
catchy. But the real fun happens when

ex-bezzie Johnny Borrell pops 1nto your
head and you picture #hat ‘tache. The
campaign forits rcturn starts here.
Mike Williams, Deputy Editor

BJORK

Virus

Truch be told, “Virus’ isn't the return to
the dancefloor plenty were expecting
from Bjork, but neither 1sit a retumto
the coffee table. Instead, enchanted by
wind chimes, undercut with a sense of
dread, it maps out ncw territory entirely,
while still bringing out that ¢lassic
Bjorkian feeling of warm bafflement.
Dan Martin, Acting News Editor

GANGLIANS
Drop The Act
“This is a sad sad sooooong, for all you sad sad

peep-oovool”, sing Ganglians over, er,

probably the most happy-clappy,
sun-through-the-clouds chorus we've
heard all year. Looks like someone’s doing
upbeat surf-pop with drowning-cat dour
lyrics just as well as The Drums,

Jamie Fullerton, Features Editor

WARPAINT

Billie Holiday (new version)

It scems so long ago that the siren
charms and sultry slow burn of the
‘Exquisite Corpse’ EP first snuck its
silky fingers around our hearts. But

it would be cruel to keep this song for
carly adopters only, and a special edition
of “The Fool’ due out next monthwall
include this new, fuller version.

Emily Mackay, Reviews Editor

MILES KANE AND THE
DEATH RAMPS

Little lllusion Machine (Wirral Riddler)
No bad thing, but this NME.COM
exclusive sounds exactly hke 2007’
overlooked glam-psych hero Pop Levi,
Synthetic Bolan effects on the vocals,
chunky riff... Um, do I need to mention
The Death Ramps is the Monkcys? The
fac t that it’s the B-side to ‘The Hellcat
Spangled Shalalala’ probably gave it away.
Hamish MacBain, Assistant Editor

ANDREW WHITTON, ADRIAN ROOT



- o

- —

o

Jenson Button 2009
Formula One* World Champion d/,&} .
shovaiters

WHATEVER’S ONJENSON’S MIND
IT’'S NOT DANDRUFF

/)ead & [3 facebook.comi/makingheadshappier
shoulders

making heads happier

Y
hoach *1
/

chas € Sean

o/



UPFRONT

WHAT'S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK
Edited by Dan Martin
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UPFRONT

MUSIC UP IN FLAMES

When rioters torched Sony’s distribution
warehouse last Monday night, the
independent music sector was plunged
into chaos. With stock up in flames, back
catalogues wiped out and the future of
some of the UK’s most beloved labels
hanging in the balance, NME asks: will
the indie scene ever be the same again?

Funny to think
now, but last
Monday night,
the biggest
impact on
music was at
first thought
to be a few London venues getting
bricks through their windows.

Talk of tconic haunts likc the
Electric Ballroom 1 Camden
being trashed turned out,
thankfully, to be false. If only that
had been 1t. But some miles north,
mn nondescript Enfield, UK indic
was having 1ts heart ripped out 1n
the most shocking fashion.

Like most people, Beggars chief
Martin Mills didn’t realise the true
scale of what happened when
rioters torched Enfield’s huge Sony
DADC warehouse until the next
morning. “I got woken up by a call
at 7am from the guy who runs
[independent distributors] PIAS,”
the man 1n charge of labels
including XL and 4AD told NME.
Rough Trade’s Geoff Travis found
himself 1n a similar position. “I was
sat at home watching it happen
and I wasn’t sure whether it was
the Sony hardware warehouse or
the PTAS one... 1 had this horrible
sinking feehng, like I had when
our old warehouse closed. Tt 1s
just awful.”

It was the scale of the thing that
was so daunting. Even a week later,
s nobody will name 2 figure of the
value of what was lost in the blaze.

SPECIAL
REPORT

[
i< But it’s not hard to do the sums.

There were aver 200 labels with

i stock in that building. Using the
example of just one, Full Time
Hobby housed 100,000 units, their
entire back catalogue. That’s a
retail value of half 2 million pounds.
Therc was a sense that this could
change the shape of the music
industry forever.

Spencer Hickman of Rough
Trade East was pessimastic.
“There’s maybe a hundred labcels
affected. We've got no wdea how
much stock they've pot elsewhere.
I’'m convinced that somc labels will
go under.”

He added: “PIAS are a huge
amount of our business and most
of those labels are fnends. It’s more
innocent peopic being affected.
They might be insured, but wll
isurance policies pay out on civil
disobedience? I don’t know.”

While established indies like
Rough Trade, X1. and Ninja Tunc
were lucky in that their key
releases for the year — albums by
the likes of The Strokes, Adcele and
The Horrors —were already in the
shops at the time of the fire, they
weren't unaffected. Toddla T had
to push the release of his new
album “Watch Me Dance’ back
a week because he lost 24 his stock
— surely playing havoc with his
promotion and live campaign —
while newcomers Howler’s debut
EP met a simtlar setback. At the
time of writing, there simply are no
more physical copres of it available.

Charlie Simpson was one of
the lucky ones. His solo record

' “Young Prlgrim’ stiil madc its

August 15 release date because he’s
got enough weight — and cash -
behind him to re-press. He told us:
“The warehouse fire was very
frustrating, Campaigns are so
intricately planned and we didn’t
think that we would be able to
mcet our release date. It’s been an
incredibly difficult week and I feel
so sorry for PIAS, it’s such bad
news for indie labels.”

There were over 200 different
record labels housed in the
warehouse under the PIAS
distribution moniker, and whiie
the bigger indies of this world
are established enough to have
substantial contingency plans
already 1n place (not to mention
surplus stock to replenish the
destroyed goods), most of the
others are facing an undemably
rocky future.

Joe Daniel, whose Angular
Records put out key early releases
by Bioc Party, Klaxons and These
New Puritans, ended up losing
almost cverything in the fire. “Our
typical catalogue, right now,” he
told NME, “is represented by about

l

“We've done nearly 9o

releases in total,
and lost 85 of them”

JOE DANIEL, ANGULAR RECORDS

Shocking lmages five different things. We've done

from the night of | I l : |

Monday, dugust ncarly 9o releascs in total, so we

8: the Souy logo lost 85 of them. That’s the thing

't-"h:‘“' V";ZL‘:“ I’'m most upsct about.”

ware

burns (left), while Londpnwbascd Full Time Hobby

firefighterstackle |  found itself 1n the same position,
| the blaze (above)

|

!

with co-owner Nigel Adams
saying, “We’re not a Domino or
Beggars who've got a big fighting
fund and can turn things around.

The very nature of running a smaii

gotta be so tight.”

Other labels, from Merok (co-run
by The Big Pink’s Milo Cordell,
whao told us he was “too gutted” to
comment) to re-refcase specialists
Finders Keepers (who Jarvis
Cocker supported by rushing out
a compilation of his favourite
recordings from their catalogue
as a fundratser), found themsclves
| 1 suntlar positions. They are now
unsure what the future holds.

And as the story has continued
to play out, it’s become clear
that a larger ripple effect 1s in
place, too.

!
|
‘ business Iike this 1s that you've
|
|

Take, for example, the wlea of
back catalogues.

“The releases we put out three
or four years ago don’t have any
representation in the shops at
all now,” said Angular Records’
Joe. “Thosc records will just never
exist anymore. Even if we get
compensated, it’s not worth our
while to invest in re-pressing
things that were only selling
a couple hundred copics a ycar.

I liked the idea that someone
could buy our compilations from
2004 off Amazon orin HMV if
they discovered them, but now
they can’t.” P

WHAT YOU
CANDO

Head to PIAS.com and AIM's
wehsite Musicindie.com Lo
donate via PayPal, or go to
vour local Independent record
shop (o buy some tunes, If you
don’t have a local store, hit up
an independent digital store.

To donate to the emergency
fund, bank details are:
Account Number - 07699611
Sort Code - 18-00-02

Swift code ~ coutgh22

IBAN ~ GBO1COUT
18000207699611

20 August 2011 NME §)
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This will also
havc a sizeablc
etfect on record
shops — already
on shaky
ground, as any
Record Store

SPECIAL

REPORT

Day tan will know.

“Physically getting stock into the
shap is gong to be ditficult now, as
quite a large chunk of what we sell
comes directly from that PTAS
warchouse,” Laura Kennedy, the
owner of Manchester’s Piccadilly
Records, said. “Things tike the
WU LYF album — which we sold
loads of viny! for — we've got 15
copies of that ieft now. And that’s
probubly the last we'll sec of it”

*I think there’ll be ramifications,
certainly for the next few months
and possibly further on.” Spencer
Hickman added. “Look at Angular.
These New Puritans’ first record
did OK, but Angular nurtured that
band and supported them, and then
two years later they released this
huge record. ‘Hidden' is a really
important record. It would not
havc come out on a bigger label,
and that’s why vou need these small
labels. But these are the people who
could losc their businesscs — they
could be the ones thinking, ‘Fuck
it, I haven t got anvthing now, I've
got no money sat in the bank ..

This was part of the probiem
Well mecaning campaigns have

- —
The morning after: '
the smoking remains

of tie Sony DADC

.
'T: ‘_htlllﬂ . ’-

" ‘
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urged fans to legaily download
independent albums to help the
labels. But could thatc have the
effect of driving fans away from
the record stores which stiil
actually do have the stock?

As NME went 1o press there was
stdl no clear answer to solving the
problems created by a bunch of
dumb fuckswho got the wrong
warehouse (no PS3s or Wiis here..
just a shitload of rave vinyl and
CDs). But evervone agrees that
there are things that can be done
in the wake of the tragedy.

“Go to your record shops, buy
the stock that’s there, buy what you
can,” Alison Wenham, chairman
and chief executive ot the
Association Of Independent Music
told us. The orgamsation has
tcamed up with PTAS to create
an emergency fund chat will aid
independent labels affected
“There’s a list of labels on our
website Musczndie.com and on
PL 15 com where you can see what
stock they have. We also have
a PayPal donation button ”

Wenham added: “We need
to continue showing these fabels
why they are so valued. They're the
rescarch laboratory. They're the
frontier men. They are the people
who find and develop new trends
and new ardists,

“They are an essential part of the
music industry.”

PANIC ON
THE STREETS

As the UK burned, no-one was left
unaffected. Bands and musician report
« minside the riots as the clean up begins

“YOtl COULD FEEL THE
TENSION RISING IN THE AIR”
It was a week to remember forever,
alright. A spark lit in Tottenham fast
Saturday night soon spread across east
London, then south London, thes west
London, before moving upwards to
Manchester, Leeds, Liverpoot and
Birmingham. Almost a week of
destruction, disorder and dread.

LOECRECERE R e e e e e et e e e e e e e e e e e e e b e e e e e e b e e e r e r e e e e e e e e e e e e e e e e e e e e e et e e e e e e e e e e e e v

The volatility that had been bubbling
beneath the surface of British society
came to a boil, burning itseif dry.

After the shooting of Tottenham
resident Mark Duggan during a police
operation, rioting broke out in the area,
burning down council housing and
decimating a community. But more than
Just dbuildings had bees: 1gnited, and
a country found itself in the grip of the

CEEEETERRECRRET R TR




worst civil disobedience since the
Byixton Riots of 1981. By Monday
nabody, not even musicians, could stop
it from dominating their experience.
Hackney resident Kate Nash
remembers the tension rising on
Monday afternoon: | heard on Twitter

“1T WAS THIS MAN'S
LIVELIHOOD AND THEY'RE
DESTROYING IT FOR
POPSICLES”

Nearby, LA band Givers quickly realised
they would have to cancet a crucial
show in Hoxton {gigs were also canned

it was gonna kick at Electrowerkz,

off on Mare Sireet Proud and 02

and | live pretty . - . Academy Islington).
dose ta there, s0 “sz L) szt YA} Josh from the band

| was like, ‘Oh, ) explains: “There was
| better drive dz Sg'rdce_ﬁll ﬁr a small mob of
home.’ You could A 99 people heading

feel the tension LZ‘UeTPOOI towards Hoxton,

In the air, cars apparently, and [the
spgedindg ar?ﬂ nd MURPH., or:ganisers} cancelledd
and oads of kids the show. We staye
on the streets. THE WOMBATS in the hotet and got

| thought [ was crazy paranoid

gonna be on my

own, so my friend Samantha and her
hoyfriend came over. | switched on
the news and just watched that for
24 hours.”

watching the stews all
night. Qur drummer walked out and
bumped into a riot. He took out his

i phone and started fikning. At the start,
" we weren’t taking it too seriously and

Chockwtse from
myine 2 stawi-off
with riet police
Watkey, east
London; fires
burned in streets
across the city;
cars were set
alight; a woman
jmps froim her
buming flat In
Croydon; furniture
store Reeves,

also in Croydon,
becontes a
defining image

of the week’s
destruction

L .

kept frming things
and putting them on our Facebook
statuses. We saw a car being burned
and a group of riot police. it was Kind of
calm at first and then we saw the fire.”
He continued: “We saw people locting
the local Texaco. It was pretty sad to
see, because the owner was still there.
1 could hear kids n the background
saying, ‘Grab me a drink.’ it was this
man’s fivelihood and they’re destroying
it for popsicles and cans of Coke, it's
kind of ridiculous. 1 spotted a guy
walking down the street with a
flatscreen television and t almost
knocked it out of his hand.”
Meanwhile, in west London, singer
Emuny The Great witnessed Bayswater
and Portcbelio under attack. “Nobody
was expecting Notting Hill ta be
targeted, but | was. It's a wealthy area,
which is one of the reasons. It's also
a central shopping district.”

UPFRONT

It became clear the UK was in the grip
of a major inCident - something that MIA
badiy misjudged, tweeting that she was
“going to hand out tea and Mars bars”.

Though Murph of The Wombats was
in Dalston, east London, at the time {(he
veeted: “Kicking off big time... Turkish
shop owners on my road are chasing
looters aevay with baseball bats.

Legends! Stay safe x”'},
concem soon turned to
friends and family, as violence
broke out in Liverpool. “One
of my friends here had her
road blockaded by the police.
Peopie are setting fire to
cars. A fivend has just been
evacuated from Topman,” he
stated. “My family are OK ~ they
Wve further out from the city,
dawn south. t think the worst
thisg is that Liverpool in the past
has iad a bad rep, and now it wiil

Weger around. And when all this

shiX happens it’s pretty disgraceful

for us, Liverpool is a vibrant and
#on city, and that’s how i think
every Liverpudlian would want it to
be perceived.”

‘““WE COLILD HEAR
HELICOPTERS ABOVE US

FOR YHREE HOURS”

By Tuesday, David Cameron finally
saw fIt to come home from his holiday,
as violence summered down in London
but spread through Manchester and
the Midlands. Manchester natives
Everything Everything described their
experiences: “We were rehearsing and
we finished earlier than normal. And
when we got back home, everything
kicked off. There were lots of niot potice.
We were lucky enough to get home.

It was osily a coupte of streets away -
we Could hear sirens and helicopters
directly above us for two or three hours,
We didn't really see much, by the time
we came back 1o the studio in the
moraing, the council had cleaned it all
up. Everyone was just getting on with
business as usual and trying to make i
go away as quickly as possible. All my
friends were OK - nobody that | know
of has been mugged, luckily.” »

20 August 2011 NME Y]
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projects and just shit that overwhelming - 1 asked on Twitter

1 generally stand for when {f someone would do the southeast
i comes to the underclass. London section, and a little later got a
I mean, frow the fuck can Twitpic of a room filled with bags.”

{ stand up for that any more?"  Kate continues: “Fhere's peaple
everywhere on the streets ripping

“IT TURNED INTO shattered glass out of the windows,
SOMETHING helping workmen to fix things, giue
OPTIMISTIC” wood into windows. Everyone was out
On a practical level, Twitter  there. Marks & Spencer and Starbucks

and the @RiotCleantp campaign were giving out free food, independent
marshaled by Get Cape. Wear Cape. shops were to0. One of the council
Fly’s Sam Duckworth and Kate Nash cieaners said, ‘Just so everyone Knows
moved quickly to repair the damage. there’s mare people here to clean up
Kate remembers: “At 1am on Tuesday than there was last night to riot.” It
Sam said on Twitter we should do turned into something optimistic.”
semething about this in the morning. And here, perhaps, was the lesson in
They started the @RiotCleantip at 2am. | all the destruction. Last week'’s events
| set my alarm for 7.45, woke up and proved a shot iss the arm for local

there were 10,000 followers overnight.” communities - be it the imusic

In Hackney, Clapham and Tottenham, community rallying around riot victims,

the streets were instead flooded with or the Turkish community who

voiunteers and brooms., defended the homes, businesses and
Emmy stated: “1 asked my van hire streets of Daiston on Monday night,

company for the lend of a van to pick or the Sikhs of west London. Sam

up stuff, and they said they don’t do Duckworth, meanwhite, fias been

charity - 1 was disgusted. | asked how meeting with councils, pianning

much they needed in fuel costs and they  initiatives to rebuild not just the

still wouldiY't do it. But then | putif out  physical, but the social bonds within

on Facebook, and The Sfoo! Pigeon had  our communities, to prevent this sort of

a van | could use. We started the pick- thing happening agan.

zp on Tuesday in Hoxton and it’s juest Everything Everything lead singer
got a great veaction. The response jonathan Higgs sums up what seems to
has been be the general consensus: “FThe moming

IN Sf DE Leicester boys Kasabian were in Japan = phone making sure everyone was
doing promotion for their new record, airight. It’s Just crazy.”
TH E but by this poiat the UK had become Yet, in the face of adversity, it was

after the riots, Manchester was cleaned
up 50 quickly and people were just
getting an with their lives, It makes me

the world's mast prominent news ftem.  the reaction of the music community, quite proud to jive here, there's a real
Serge Pizzomo told and of the widey community spirit. We're not going to be
us: “it’s crazy P world, that overcome by what 1s essentially a gang
because we've been Tbe re iV proved to be

doing promao, so inspirational.

we’ve been in one people on tbe Professor Green

reom doing . was the first

interview after LY t7‘ eetS bell)zng to speak Lp

interview, Towards . 3 against offensive

the end of the day, tOﬁx tbzngs suggestions that

we were getting urban music was

asked, ‘What's KATE NASH somehow to blame.

going on in As Plan B read the

England? wWhat's situation: “People

happening?’ We didn’t really know, You  like me, wha are $rying to change the
go online and just see the chaos - it was  way that middie England look at the
frightening, you know? Close frlends live  underciass, have a bit more compassion
in those areas and | was just on the for them with my manners and other

V2 NME 20 August 2011



UPFRONT

TALKING
HEADS

WE LIKE REBELS IN OUR
TUNES, NOT OUR STREETS

Since the beginning of time, music has been celebrating teenage anarchy. After the events of last week,
Hamish MacBain wonders whether we need to be careful what we wish for

— N C——— - -

-
—

UL DIl =W 2
dimmanein | B
R i Ne.
‘alby M ' '

.
T R—

4
1

e BALIEE B

.
y

—t
-

-
> » N

- 0
L

- J“-'°

Destruction for

Mark Duggan, 1s nonsense, These | destroyed in Dublin and London,

the sake of events had nothing at all in common  was “disappointed” to arrive at a - .
destruction with the Brixton Riots of 30 years showing in Liverpool and not witness
among the youth  previous that were, quite clearly, a riot. The year before that, he and Rebellion then spoke to mullions of adolescents in
IS OLNIAE NEw, ' moutvated Dy police brutalicy. many Otner [eenagers saw ine wid ;wnlﬁm 2000 by singing “Give me sometnin’ to
and 15 not The 1dea that it was born out of i One, 1n which gang leader Johnny In 1981 {Inset) break/ fust give me somethin’ to break.”
confined to | poverty? As one tweet put it: “Only | Strabler s asked, “What are you mﬁ‘asﬁ *::";5 Oh, and hello, Odd Future n the

4 hoodies/chavs/ in London can the BlackBerry- rebelling against?” His reply 1s (nni:%r:'oto; on year 201L. What’s that you're

‘ whatever you
want to call them. Ask anyone who
went to Teeds Festival 1n 2002,
where plenty of bustinesses were

simply, “Whaddya got?”

And guess what? The last music
I some of the perpetrators would have
heard on the

owning, 100 quxl tramers, designer

tecs and D& sweater-wearing

youth riot about being poor.”
Nope, sorry, this

singing? “Kill people, burn shut, fuck
school?” Weren't there quite a lot

of your (and your label’s} albums
destroyed in that warehouse?

away with what
new global soclety where social | they've seen
inclusion was to be granted through ‘

purchasing power”. In other words,

directly from the
gang led by
Brando in The Wild One. 1low ironic
that the cover of NME an cthe

real-life mindless teenage violence,

people arc (rightly) tripping over

each other to say how ugly it all is.
So next time you, me or a band

— e c——— — — — — — — — ——— — -

decimated, in the shape of burger | was just teenagers Second Stage that Condemn the senseless acts of

val;e belbI;g tol'l;{p::a.j and burnt in | sll*;mwl'i ng the _A lot o.f. tbe iun(dla}ir night l:at | the last ;clw dayi; Call the r;;)]tcrs

a blaze by rock kids. absolute worst . eeds Fesuva 1 “scum”, Blame the parents, Blame
As lfior Io:;irig, ?En Jon Sal?lge*s | sides of being 72t fzcyou lO‘Ue nearly a ;iecBafle k slﬁcicty.GBIm:’eT Z}Wj Camccll'on.

excellent baok Teenage, while tracing | teenagers: . age was by Blac ame Gran ute and 50

the term ‘teenager’ back to the late desperate to HSES mzndkss Rebel Motorcycle Cent. But remember that a lot of the

18th century, he’s absolutely correct | follow the trends, . Club, whose name music you love has used the idea of

thlat the polsdtxl:rar sprcz]:d :j isrlr}lcrzcan ‘ desperate not ‘UZOIG?ZCG as - cl}oscn to | mzndlclis Leenage Violc;ncc as i p:;)se

values woulc be spearheaded by to miss out, project an outlaw since the heginning of time, An

a new 1dea of the teenager who 1s | desperate to get a p osée attitude — comes now there has been an outburst of

“product-hungry, embodying the |

others getting away with, Just like
| peace and love 1con John Lennon,

teenagers, by nature, just want stuff

No-one enjoyed or 15 excusing the
acttons of the kids 1n the last few
days. It was horrible, The idea — the
excusc — that it was protest, in l1ght
of the police’s actions regarding

| who talked often about haw in 1954

+ he went to see Blackboard Jungle -
the film whose credics featured Bill
Haley’s rock’n’roll-igniting ‘Rock
Around The Clock’ - and, having

| heard tales of theatres being

| newsstands the day after last week’s
violence featured The Clash, whose
debut single hinged around the line:
“I want a riot of my own”. In 1977 the
Pistols wanted to “ge? pissed, destroy”.
Limp Bizkit — yeah, T know, but —

being interviewed here are moaning
about how there’s “no danger” or “no
rebellion” 1n modern music, maybe

we should think back to the danger
and rebellion of August 2011, and
remember that it wasn’t much fun,
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= HEARTBREAKE
= SAVED OUR ALBUM’ =

With love and sangria in the air, Los Campesinos! feared that frontman
Gareth was just too happy to make a record. They needn’t have worried..

“To be hongst, I'd be able 1o make a record 1f T was picce’s poppicst and most accessiblc and Shakira. "Tt was cicar that we must

desprte all the happy,” he recalls. “He was incredibly LP to date. be the guvs using the studio,” laughs

negative aspects, relieved when he tound out.” “We've caimed down z lot,” he says. Gareth. “Tveryone sls: was so olive-

1t was a godsend All the gooey odes to moon-eyediove  “Previously it wasn't as much too many  skinned and healthy. and there was this

for the album.” were ditched, then, when cooks spoiling the broth as bunch of pale people who'd just got a bit

chuckles a guilty- (Garcth and co pitched up THE it was what we were cooking  more red.”

looking (zarcth near Barcelona to begin work DETAILS with. I think we were all But despite all the sun and sangria,
Campesinos! Hardly the usual reaction  on their as-yet-untitled more than capable cooks Gareth s promising there’ll be no
to gettung dhitched by onc of fourth studio album. But Title: T8C but we weren't using the holiday frivolities on the record. N
blogosphere’s most fragrant women, but  despite the pangs of Recorded: Barcelona, right ingredients.” “Obviously there’s a miilion and g
then Los Camp tave rarely been heartbreak, recording Spain After originaily planning to  onc brcak-up albums,” he reflects. g
a normal band. And when the indie- sessions were a doddle. Produced by: John  record the album in the “But the speed with which it §
rock power couple of Garcth and The band decided that Goadmanson Welsh studio belonging to was created, and with which the %
Slow Club’s Rebecca Lavlor sphit up, ‘Romance Is Boring' suffered  Songs: ‘The 8lack Bird, compatriots the Manic break-up occurred, means it’s =
it provided the pertect boot up the from overloading sengs with  The Dark Slope’, ‘Light  Street Preachers, the band particuiarly raw.” E
arse for him to write the Welsh too many 1dear ot was Leaves, Dark Sees, Part  decided to temporanly From a band who wear their hearts X
collective’s new LP. time to refne and stop back. g relocate to Sp:un and work in  on theis sleeves as prominently as =

“John {Goodmanson, producer} was The result, says Gareth, is Release: November 2 building previously graced  their hairclips, we wouldn't expect F

really worried because he didn’t know if  the badge-wearing cight- Label: Wichita by pop divas Mariah Carcy anything less. 5

= N9EL GALLAGHERS
HIGH FLYING BIRDS

Hau gdleatbn OF You Awnd ME

Y ... . Debut Single Out Next Week

CD, 7", download
- www.noelgallagher.com —

exciusive content
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UPFRONT

SERGE: ‘SPIELBERG

WAS WRONGABOUT
THE DINOSAURY’

Kasabian man reveals the secrets behind the
“proper futuristic” artwork for Velociraptor!’

that They were smaller and they had
feathers. Tlollywood also teaches you
that things are certain and it’s not like
that. That comes into play with us as
well - people think we're a certain type
of band, but we're not.”

The sleeve was designed by Aicor
Throup, the artist behind the [ngland
kit that Tom dcbuted tor the World
Cup. “tHic’s a modern Michaclangelo.

] saw his sketches and T thought “This
looks proper futurstic row Kreoil’
which & what we try to do as .t band”

In fact. Uhroup provided more than
just the sleeve. “Tle was buzzing off the
word ‘velociraptor’,”
Serge told us. “It was
his idea to get the
exclamation mark at
the end. The album
has a lot of raw,
primal screarning. [t
has to be shouted,
that word. It has to
be screcamed!”

ou might have thought
‘Velociraptor! was just a
cool word Kasabian thought
of to name their album.

In face, the palcontology behind che
Letcester lads’ fourth goes a lot deeper.

Unveiling the artwork, which features
four monstrous heads snarling up from
each edge of the cover. guitarist Serge
Pizzorne told NME: “ Velociraprors
used to hunt in packs of four. They
stuck together, they were the rock n’roll
band of the dinosaurs. There is
something about the power of four — if
you stick together, it’s unity. You can
move things forward.”

Serge credits the carnivorous species’
rock’n’roll spirit for their durability
against tyrannosaurus rex, the king of
the dinosaurs who, hunting alone, could
never truly defeat chem. He also hopes
to re-educate a generation about
prehistoric nature. “Furussic Park and
the Hollywood myth of what dinosuars
locked like — they were nothing like

Carl reveals Pete’s
plans for new album

The Libertines fajthful have been all
a-flutter after Carl Barit tweeted a pic
of him and Pete Doherty hanging out
last "I hursday (August 11).

The pair’s relattonship had seemed
stagnant — hostile, cven, judging by
Carls mtervicw with NAME in May
(“There 18 no future for this band”). But
Carl rang us atter the snap went up to
sav. “It wasn't a i ibertines thing, just an
overdue hug and a coffee, rebuilding old

bridges. I'm off to do two films and an
opcra from now to June, he's doing
another Babyshambles record and
ftnishing his film. We've an amazing
triendship ahead of us.”

It’s never simple with those two, is 1t?
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WIN VIP TICKETS TO
READING AND LEEDS!

You know what's even better than going to festivals? Going to
festivals and touching the bands. Always looking for ways to
make your iife better, we've lined up just such a money-can't-
buy experience.

We've got a pair of VIP tickets to give away for each site of
Reading And Leeds Festival, which will get you access to the
spetial enciosure where the great and good go drinking and
dancing after they're finushed rocking. You'll also get the
chance to get up close and personal with Bombay Bicycle
Club and take away an exclusive, signed festival poster.

In addition, we’ve got four more standard pairs of tickets
for each site, where you’ll be able to go and enjoy the festival
as nature iiriended. Head to NME.COM/win for detaiis of how
to enter and make a rock'nroll dream come true,

Seriously, what are you waiting for?

|
That jacket used to
be a pterodactyl

E Festivals ap

BlackBerry
MW App World.

Going to V Festival? This is your passport
to the ultimate festival experience, featuring
festival details, line-up information

and news from all the major UK festivals.

Download now from the BlackBerry App World

ANDY WILLSHER, STEW CAPPER, FATRIE DEYILLIERS
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WOLF GANG

Max McElligott on Jeff Buckley’s lyrics, Turner’s sunsets and
happy days drumming with Dung Like A Honkey. Yes, really

My forst album

‘LOUIS ARMSTRONG’S

GREATEST HITS’

“It was on tape - my parents gave it tome,
When lwas 14, I learned trumpet, and | loved
playing it. I still am a bigjazz fan. | must have
been nine or 10 when I got it for Christmas.”

My first gig

RED HOT CHILI PEPPERS,

SECC, GLASGOW

“lwas probably about 15. It was pretty

epic. At the time | drummaed in a band called
Dung Like A Honkey, and 1went with them,

| remember concentrating on Chad Smith on
the drums. | loved him - Ithought he was the
coolest thing.”

The first song I fell in love with
‘THE TRACKS OF MY TEARS’

BY SMOKEY ROBINSON &

THE MIRACLES

“This is still one of my favourite songs ever.

His vocalsareso amazing and the lyrics are
5o nice and sweet. | used to just drum along to

thatsonginmyroom.”

My favourite lyric from a song
‘LOVER, YOU SHOULD’VE

COME OVER'’ BY JEFF BUCKLEY
“She’s the tear that hangs inside my souf
forever’, That's the last line off one of the best
middle eights in musical history. | think that’s
the mostamazing imagery - someone being
atear that hangs inside your soul forever, The
romance is overwhelming.”

The book that changed me
OBLOMOV BY IVAN GONCHAROV
“My parents gave methisbook as ateenager.
It’s about this fat, lazy slob, and it’s famous
because forthefirst hundred orso pages

of the novel, he just stays in bed. I think my
parents wanted meto be more proactive.”

My favourite painting

CALAIS PIER BY JMW TURNER

“If I'm ever in central London, 1go to the
National Galleryto look at Turner’s paintings.
He captures this beautiful light, He painted
sunsetsinaway that's really nostalgic.”

Right now I love

BWANI JUNCTION

“They're these young boys from Scotland. we
played agigin Edinburgh a couple of months
ago, and they supported us. Their music is
funand upbeat, and it’s got this Afro feel.”

My favourite possession

1978 FENDER TELECASTER
“Pmgoing to be boring and say my guitar.
When | signed my deal, | bought myselfa
really nice 1978 vintage Fender Telecaster.

18 NME 20 August 2011

| love instruments - I"ve been collecting them
all my life. I haven’t named him yet - let me do
it now. I'm gonna call him Bernard.”

My favourite film

AMADEUS

“It’s a brilliant film about Mozart. If you don't
really know much about classical music, you
hear the songs but you don’t think about the
peaple behind them. This film turned that
concept onits head, and turned him into this
licentious party animal. The actor’s got this
amazing high-pitched laugh that’s so funny.”

My favourite place
STRATHKINNESS

“l grew up in asmall village in Scotland called
Strathkinness, and near my village is this
really big hill. | used to cycle up there most
evenings. There's an amazing view of the
North Sea and the Grampian Mountains.”

Wolf Gang headline the Emerge NME Radar
Tour 2011, playing 14 UK dates alongside
SCUM, Niki & The Dove and DZ Deathrays. The
totr starts at Exeter’s Phoenix on October 2.
Tickets are on sale now - see NME.COM/tickets

", £

Clockwise from maln:
Max regrets wearlng
Gapa’s bacon pants;
Anthony Kiedls and
Max's one-time hero
Chad Smith of Red Hot
Chlli Peppers; Jeff
Buckley; Scottish hen-
lovers Bwanl Junction;
Oblomov by Goncharoy;
The Tracks Of My Tears’;
‘Louls Armstrong’s
Greatest Hits"; Tom Hulce
as Mozart In Ammadeus

GETTY, LA
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» Will Young was
actually quite rude
to Peter Robinson

once

« Will Young
probably does not
remember, or does

not think he

was rude

+ Fortunately Peter
Robinson is happy
to be the bigger
man in this scenario
and has definitely
moved on from this
and in no way bears
a grudge

DAYID EDWARDS

‘PETER “ROBINSON‘Us
WILL YOUNG

The most sophisticated man in pop on Jaffa
Cakes and being very nice to builders

Hello, Will. Have you ever eaten
a dog biscuit?
“Yes.”

The dry ones are alright.

“Yes. And I used to eat these things,
they were called Doggy Chocs. They
were always quite disappointing but
we'd carry on eating them,”

The dog items not to eat — even
though they look like they’ll be
delicious sausage rolls — are those
marrowbone ones,

“Oh yes. You think they'll be a fig

roll. They're definitcly not, Not at all.
They're full of MARROW?”

If 1 hacked into your voicemail
right now, what would I find out
about you?

“That T keep on forgetting to nng my
friend back. And that the building
project on my housc is probably going
to run over, AGAIN.”

What are you having done?
“I'm having the whole house done.”

You're building a house?
“No, I'm just redoing it. Building
2 house would be too scary.”

But it would — get Living TV
on the phone now — make an
amazing docusoap.

“That would be an awful docusoap.
Oh, and I think I missed my dentist
appointment.”

Punishment for hacking should
be that newspapers are forced to
run stories based on all the banal
voicemails they didn’t bother
writing about. “Will Young was
asked to buy two pints of milk
on September 4, 2006’, that sort
of thing.

“YES! That would be very funny.

I would love that, Massive, massive
headlines. “WILL YOUNG PUTS
CAT OUT". And no puns in the
headlines. Nothing about pussy.”

How do you deal with your
bailders? Do you find yourself
trying to sound a bit less posh?
“NO!I think there’s nothing worse
than a posh person trying to sound less
posh. Although T do find mysclf using
the word ‘mate’ to try and sound

morc straight.”

I think they probably know, Will.
“They prebably do. I am onc to bribe
with biscuits.”

s

What sort of biscuits?
“A Jaffa Cake, perhaps. And don’t start
the ‘Is 1t a cake or 151t a biscuit?’ thing.”

I’m sure your builders are nice
guys but Jaffa Cakes are a bit
extravagant,

“Hmm... No. No-no. I ike them to
be happy.”

Do you have posh builders?

“As in they turn up in eweed, wearing
riding hats instead of yellow hard hats?
(Laughs That’s a good 1dea. I'm going
to do a line of posh builders.”

You see, that phrase there -
“I’'m going to do aline of posh
builders’” — would make an
excellent headline,

“(Extended chortle) WITH FULL
COLOUR PHOTOS (Laughs).”

In these days of the 360° record
deal, having your own building
firm might be attractive to labels
when you are looking for your
next deal,

“I think that could be quite fun.”

Are you really terribly shy etc?
“Yes, I suppose I am etc etc. Sensitive,
shy, misunderstood, melancholic, all
that. ‘He just wants to be hiked.”

Tortured genius?

“Yes, tortured genius, that too. People
will no doubt look back and go, “Wow,
he was so ahead of his time’ (Lazughs).”

Whereas at the moment they just
think you're rude.

“Yes. Maybe that could be the headline
on the boring news story. “WILL
YOUNG IS JUST REALLY
TERRIBLY SHY. TOPLESS PICS
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RADAR

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

Edited by Matt Wilkinson

Lykke Lz—approved Canadzan pop fruztloop, big on ambition and failed dreams

ctually, I don’t really listen to indie, My
influences are hip-hop and industnal,”
Grimes, aka Claire Boucher, tells us. Shc’s

a relentlessly positive sprite, bubbling over
with idcas in a Shoreditch alleyway, one hour
before her first UK performance. “I mean -
1f you look at what pop music was around the year 2000, it was
basically QutKast and Marilyn Manson. So I think a lot of
artists have grown up with that as their palette. I listen to
something like Salem and I see 1t as kids tike me, having grown
up with that music, trying to find 2 way to replicate the bits of
it that fascinate them 1n a way that seems credible.”

Boucher tried to be like her herocs. But she failed. Because
she knew absolutely nothing about making music. That
fateful speed-fuelied night when the adoptive Montrealer
found her ‘sound’ by making one track for 7 straight hours
was also the might that she first {earnt what ‘bpm’ stood for.
Lucky for her, she failed in an interesting way, setting up a
template of trancey, imperfectly looped dream-pop that 1s,

20 NME 20 August 2011

yes, a it Cocteau Twins: 2 fluid, frec—assouatmg web of
synths and her own reedy voice singing broken snatches of
mclody that sound sweet but carry dark lyrical barbs. On the
charge of being ‘Enya on steroids’, she’s not disagreeable. “1
probably have the ‘Best Of Enya’ somewhere. T guess it makes
a change from all the Cocteau Twins comparisons.”

Cocteau or no, her sound hooked itself around the ears of
Lykke Li, among others, who invited her to play support on
her North American tour. Since then, underground fove for
her 2010 debut atbum ‘Getdt Primes’ has swollen to the point
where it’s being given a full UK release. She says she's also
eyeing up film work, but while the going’s good, why not
make “like 30 different albums, cach with a completely
different focus. I want to build a whole world.” She's already
professing that her next one will be like “New Jack Swing
meets TI.C”, Given what she’s done for Enya in the kudos
stakes, it’s hkely that Grimes’ blinding intmtion for the
musical sweet spot will keep her the right side of the line
between genius and madness. Gavin Haynes

&\C%ED To ‘Know
ASED:; Montrea

FOR FANS OF: Enya

{on steroids), Lykke Li

BUY IT: ‘Geidi Primes’ (out now)
BELIEVE IT OR NOT: Grimes says that
sticking her head in a speaker cone
while on drugs at an Animal Collective
concert has contributed to permanent
hearing loss

TOM OXLEY
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Aeplicas - docept
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e ‘Buzz

The rundown of the music, videos
and scenes breaking forth from the
underground this week
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CAROUSELS’
‘HERE TO MFE’

“Nostalgia literally means the pain from an old wound.” 5o said Mad
Men’s Don Draper prior to unveiling his agency’s name for the Kodak
photo projector: The Carcusel. And few wounds are older or more
painful for the shoegaze faithful than the deafening silence that
followed My Bloody Valentine’s ‘Loveless’. In the 20 years since its
release, they've had to endure a seemingly endless procession of
imitations. The duo whe go by the name of Carousels stand one of
the more credible chances of reinventing the wheel. ‘Here To Me’,
which you can listen to on NME.COM/blogs now, places welcome
emphasis on shimmery synths, no doubt aiming, as Draper might
remind us, to “take us to a place we ache to be"...

2 LUCY ROSE’S

‘”“-l/‘u

\ \\\\\\\\\

I

|

REPLICAS

BOMBAY BREAKOUT
You'll probably know her as the elfin 5 CASTLE HOTE L 3 MANCH ESTE R
chanteuse who sings backing vocals To J EFE WEDNESDAY, AUGUST 3
(onstage and on record) for Bombay Bicycle Thicazeel’s
Club. But Lucy's Kicking up a storm in her R e Ty ;"':\:::1!55! i "-.};.;'uzt?{ Evenin the depths - “..Shoreditch”. The north’s view of
own right - check out her new single ‘Middle asecic shows ‘-:;.:,;,;}&;',".-}:f,j 5 TI of January, trendy cast London might be slightly
Of The Bed', produced by Florence/Crystal uvE Manchester’s Castle  warped, but even with somewhat samey
Fighters cohort Charlie Huggall. ALT-J T Hotel makes songs, it’s casy to imagine some record
Thekla, gig-gocrs think executive waving the band through

3 LABELWATCH: Bristol, twice about taking  while snorting away his expenses
O GENESIS August 18 | a jacket, so in account. But let’s not get too far ahcad
Fresh from soaking up all the east London, summer 1t 15, unsurprisingly, nothing of ourselves here — while the raw
er, ‘vibes' by shadowing The Horrors et af, IC1S short of an oven. The heat doesn’t seem  material is undeniably 1n place for the
The Charlatans’ Tim Burgess has branched Silver Bullet, to affcce Replicas much, as they take to - band, it’s almost as if they lack the
out and formed his own label. The roster’s London, the stage before a crowd that slowly necessary nous to piece 1t all together.
still growing, but the likes of Joseph Coward August 19 begins to swell. You'd hopce that in the next few months
and the Josef K-soundalikes Electricity In Our | Farst chings first — Replicas are that'll change, but by the same token,
Homes are both strong stall-setters. CHAD VANGAALEN | beautiful. It doesn't take long for the it’s not difficult to imagine them

Deaf Institute, sweltering, uh, tens
4 GOLDEN GLOW’S Manchester, of people to realise » .
VELVETS TRIBUTE pugust20 | this,either. Because | W D@t thetr songs lack in
Manchester natives Golden Glow celebrate ' what their songs

the release of debut album ‘Tender Is The DISCOPOLIS {pictured)| lack in discernible

depth they back up with a

MAGHUS ASKE BLIKENG, TAKESHISUGA, ANDY WILLSHER 8122 WORDS; MATT WILKINSOHN, JONATHAN GARRETT

Night' by giving away their Felt-infected Electric Circus, depth - chey do, it v .
single ‘Adore Me’ for free on their label Edinburgh, has to be said, Sblmmmng § tdge p?‘ esence
mushrecords.com. It's backed by a lo-fi, August 20 slightly struggle to
kooky cover of the Velvet Underground’s cdistinguish cach
‘Femme Fatale’. RADFEST from the {ast at this admittedly early plodding on regardless in two years’
The Bussey Building, | stage — they manage to reinforce with time having still not moved on from the
S DEEP SEA ARCADE London, an icy, shimmering stage presence. promise of these early tracks.
Managed by the same Aussie team August 21 While some bands need a lot of work, As such, you feel that the future 15 on a

behind Empire Of The Sun and, er, Jet

and The Vines, this lot come bounding
outta Sydney with cases seemingly bursting
from the weight of original Kinks vinyl

and mod suits. Tunewise, they're a bit
Kasabian, a bit lan Brown circa ‘My Star’,

Big plans, then.

these two only need a decent producer
and a decent photoshoot and they’ll
stand a chance of becoming The Next
Great Hope, gloriously filling the hole
between Warpaint and The xx.

Hence, one punter observes, “It’s
very...” — with a genuine pause for effect

knifc-cdge for Replicas. The worry is
that they might not be in full contro} of
whether they fand on the good or the
bad side. Watching them play here
before a visibly sweaty, unaffected
crowd cnly tntensifies that conundrum
even more. Matthew Britton
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RADAR

Meet Radar’s new
colummists, the most on it,
eagle-eyed (eagle-eared?)

names in music,
who'll be championing
their favourite new
acts in the world week
in week out — all for
your aural pleasure...

RHYS WEBB
HE HORRORS

From east London’s
grottiest garages to the
world’s biggest stages

There’s no other band more in tune with
London’s music scene than | he Horrors
in 2011 And there 18 no member of The
Horrors more au fait with the new acts
spiralitng out of the capital’s four corners
than Rhys. He knows everyone, he puts
on his own nights, he plays marwcas o his
side-project The Diddiers, and he'’s 2about
as on it in terms of new music as one can
get right now...

RHYS’ CURRENT TIP FOR
THE TOP:
rnys,finda 1 0Y. “They're my favourite new band.
bandasgoedas  They play groove-heavy psychedclic
yours and we'lt pop that makes you want to take 2 ride
all he happy . . ’
on a Victorian carousel at warp speed.

Q

The sticksman 1s an expert at turning his ear to
the best new sounds in dance, hip-hop and techno

Jack’s no slouch on new music, despite he expiains. “The piaces P'd look for that

constantly jetting all over the placeto would be UK garage music and its smany

perform with St Atbans’ finest, Friendly derivatives, and the weirder backwaters

Fires. His favourite record of the past of US hip-hop. However, for the most part

12 months - Blawan’s Brandy-sampling the freshiest music - the records that reaily

‘Getting Me Down' - was handed to him change how yous feel about the world g

“hy the staff of Phonica records in Soho” - are those that pop out of completely S

on account of its brilliance, and he reckons unexpected places, worlds you've either G

he’s got some bhig 1deas about where music ignored ortaken your eye off. 'm expecting 3

iIs headed in the next 12 months. “Music’s somme surprises.” g

constantiy fiuctuating between futurisim AS you can see he’s also pretty much A* §

and classicism and right now | think we're in the grammar department too, which -3

about to get a sharp dose of the former,” always helps for these things. g
o

JACK’S CURRENT TIP FOR = TC Guess what? ;

Clams Casino. “He's a 24-yeas-old hip-hop producer from New Jersey whose woozy, ;ﬁ;{"ﬁ ;‘t’mut E

soporificinstrumentals for ‘Based’ MC Lil B have contributed to some of the most forward- new muslc é

thinking rap of recent times.” 2



——

Jacoh will drum ’
up support for ’
the new acts

he'’s Into... '

THE DRU M S

The brains of NYC
(and Holiday Records)

“Stick to your guns and do what youwant to do,”
Jacob tells us when asked what a new band needs
todo to make itin 2011. There aren’t that many
musos out there who manage tobe onthe road
endlessly while simultaneously running a great
DIY label, but The Drums man does a mighty fine
job of it. He’s picked up on Radar-friendly acts
across the globe while on his travels, from US
tykes Surfer Blood to Mancs Golden Glow.

JACOR’S CURRENT TIPFORTHE TOP:
Greater Varsa. “If you close your eyes and
imagine that you attend an lvy League college
inthe "50s or '60s, this is the band that would be
playing at the local hot spot. In a perfect world.”

LEE SPIELMAN
TRASH TALK

The gnarliest manin LA...

OK, OK, we're bending the truth sfightfy here.
Everyone’s new on this page apart from Lee,
whose weed-aided visions of punk and metal’s
insane future were just too goddamn greatto do
away with. That and the fact he was apparently
inconsolable when told he might be on his way
out. Don't worry, Lee - welcome back!

LEE’S CURRENTTIPFORTHE TOP:
Joyce Manor. “We've been playing them non-stop
inthe van and I'm hooked. You will be too.”

Lee s not a new
suy, but he’s

good at finding
new stuff

i Aesthetics in pop isa fine art that

{ many get wrong—but definitely not

: Hurts. From humble beginnings

i where, as complete unknowns, the duo
i somchow managed to cocrce the entire
i London industry elite up north just to

TODDLA T

The Sheffield Selector — and mate of the
 Monkeys, Tinchy and Roots Manuva

i Toddla’s only 26, but he alrcady
. has 12 years’ expertence as a DJ.

{ Soyou don't need to be Carol

i Vorderman towork out that the
. Steel City’s favourite son has his
i finger somewhat on the pulse

. ofall things hip-hop, R&B and

i dancchall. But ask himwhich

i way he thinks music’s going

. 1n 20122 His response might

: surprise you: “Dance music’s

' dominated the maimnstream

. for thelast year, sowcrcduca

- switch. I can see bands becoming

. as straightforward as four lads
. with guitars giving it the big one.

. open then ever before

| TODDLA’S CURRENT TIP FOR THE TOP:

New artlsts! it
won’t hwt to
look as good as
these two fellas

“THEO AND ADAM HURTS

Manchester’s poppiest duo have a keen eye on
the future — and an even keener one on detail

how a ncw band need to present
themselves to make it 7. They're

BERARFATLERRINtss I

more popular, but maybe not

The most
Informed Toddla

’ . that we've ever
Young people’s minds arc more ey |

The Weeknd. “They're pushing R&B not only lyrically but
production-wise, It’s fike what Drake started but stretched furcher,
They talk about getting drunk, having sex and getting mashed up!”

Check back next week for the ferst mew colwmn, wheve

see them performin a freezing cold
church, to... well, that stage show right
now (opera singer, dancersm’all}, Theo
and Adam obviously know exactly

perfect, in other words, to be new
Radar columnists,

HURTS’ CURRENT TIPFOR
THE TOP:

Niki & The Dove. Adam: “The
first time I watched the video for
‘DJ Ease My Mind’, I couldn’t get
my head around 1t — I thought 1t
was incredible! Speaking from a
production point of view, they’re
undoubtedly the most original band
I’ve heard for years.”

Brmsh broadcasting’s new

. music overlord

Y Three things are absolutely
certain in this world: death,
taxes and Huw Stephens
getting into a teilet venue
to watch agig during
the middle of awar. The
Welshman's appetite for

: new musicis insatiable, so we asked him what

. advice he'd give to anyone thinking of starting

t up vight now. “Stand out from the crowd. Look at

. what's happeningin the big bad world. Work out

. where you fit into it. And, most importantly, make
. the music you want to make without worrying

- about what happens afterwards - the best artists

have self-belief and a thirst to try something

different.” You heard him...

i HUW’S CURRENT TIP FOR THE TOP:
. Bwani Junction. “They're from Edinburgh,

- they're all brilliant musicians, they have an

: inspired take on guitar pop and they are a joy

' tosee onstage.”

The Drums’ Jacob Grabam

will pick bis froe favourite new acty in the world right now...
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Laura proves
she’s at home
with hard rock

.
. S

’

“find 1t rcally weird when peopic say my
. tull name,” says [ aura Machng, grinning
~ gently “Lhike, my mura savs my full name
a lot and I find 1t really strange. 1 feel like
that's not really my name any more. And
- it’s horuible. but it’s kinda crue. I'm now in

8%, this weird position, where even my own
name, | associate with my music.”

The problem with becoming your own genre is that
when vou want to move somewhere else... where, or
what... 1§ you?

If it wasn'’t for the shining, shroud-white hair and
unnervingly sclf-possessed gaze, you probabily wouldn'e
recognise the leather-jacketed, quick-to- [augh gul chat
sits across from us in the basement backstage of the An
[.anntair venue 1in Stornoway. And you certainly will be
dotng a double take when vou hear her new album, ‘A
Creaturce [ Don’t Know™

aura’s Highlands And Islands tour had originally
seemed an odd fit for the lcast rural-sounding
+ album she's ever donc. But actually, 1n 1ts

combination of mythic wildness with a cool cerebral
touch, ‘A Creature { Don't know’ fits these far-flung
parcs of Scotland that have for some decades mixed
Britain’s rawest, most shocking landscapes with a
community of beatnik types.

26 NME 20 August 2011

Wander around the likes of Skye, Mull, Orkney and
[.ewis and you'll soon see that hippy shops, jewellery
designers and middie aged poctry writing ladies on a
guest to find themselves are as much a part of the scene

as dry-stone dykes, scaweed-eating sheep and fish farms.

Laura’s come here to find herself here as well; or rather,
to lose herself.

“I think there'll come 2 point where | want to do
something else,” she continues, “but I'll do it under
another name or under another guise. 1 love this type of
music — obviously —and I love playing it, it’s very
satisfying and it feels very organic and stuff like that,

but then I also love like...
balls-out-rack and punk

and | find mvsclf slipping

into writing in that way sometimes.”’

Steady on, missus! There’s alreadv enough deviations in
‘A Creature 1 Don't Know’ to freak out hardcore new
folkie fans. It’s a record that dabbles plax milly in Joni
Micchcll-csque jazz, revels gloriously i thick rocky
noise, and tries on different personas for size: the beast,
the blonde, the angel, the salacious sexual predator. Tt's
quite 2 laugh. It’s quite a scare.

Laura, judging trom the haul she’s bought from
Rdinburgh® tamous A Ha Ha joke shop (2 whoopec
cushion primed tor action on the rable between us, plus
hand buzzer, blact soap, fake nail-through-the-finger,
spring-loaded chew ing gumn packet and everlasting
candles for piamist/guitarise Pete Roe’s birthday this
cvening), 1s a fan of both scares and lawg hs.

The album’s opener, “The Muse’ throws you in at the
deep end, flaunting a jaxzzy new sound. Jazz Worried?
So was Laura, at first,

“It’s something that I think I shied away from in
the samc waly that I shy away from the term singer-
songwriter’,” she srmlcs “Singer-songwriter’ and jazz’
just conjure up such dreary images Dut when I was

played Jom Mitchel! as a kid, the first thing 1 hcard was
‘Court And Spark’, and then my dad slowly introduced



me to stuff further and further
along the line Buc the association
for me was always ‘jazz: phenomenal
musicians”. The best deummers and
bass players are all jazzbos.

And [ used to play baritone I
saxophone at school, in a

Dixieland band"

We're now imagiming Laura '
as Lisa Simpson. "“HAHAHA!
Yeah, that’s about right!”

Unlike the neurotic spiky-
haired one, though, Laura’s
cntirely relaxed about any
wibble the aibum might cause
among lony-term tans.

“T'his won’t be to some peoplc’s
taste,” she admits. “Tispecially if
they missed the second album.
Because it feels [ike now, in context,
the second album is a step towards
this onc. If they went qtrélght trom
the first to this one, they 'l be like
(peells baulking face). But y'know...
they have every right to. Mayhe I'll
pick up some ht‘:lVV metal fans ”

Laura, it should be noted, 1s
wearing an [ron Maiden T-shirt
under that leather jack et. But fear
not. She’ll be bringing no daughters
to the slaughter. Indeed,
somctimes it’s the daughters
who are the predators.

he centrepicce of the

album, “The Beast’, 1s

the darkest-drawn
instance of an image that recurs
throughout ‘A Creature ] Don't
Know', and = ¢chocd m 1ts
saucy sleeve art, which d{:pict‘s a
woman 1 a clinct: (@ dance? a fight?)
with a snarling, black, hairy

The changmg face
of Lagura cMarling

. She came out
. swinging in her
2007 NMIE Radar
interview {I hate
the term singer-
songwriter’), and
| this pallid, skinny,
w ot (7-year-old folk

‘ -spuok knocked us for six with a

terrifyingly mature, spare debut.

One very public

breakup with

Noah'’s Charlie

Fink and a lot

of growing up

later, Laura’s

old-soul wisdom .

took a darker, ———

stormier turn signified by nm

sable tresses, sober suits and
SERIOUS FACE.

| nothing to prove

* anymore, Laura

‘ looks and sounds

' more relaxed

than ever. Casual

T-shirts, back to
blonde: it all says
‘Image Is for the weak’. Just don't

let the moonlight touch her skin...

Clockwise from
ahave: Irgn
Malden"s most
surprising fan
ever; step into
the sanctumy;
JazzZing it up
onstage at An
Lanntair; her
ban taking
over the pub

for a singatong

man-woif. It’s an album all about -~ ' Time b channel
the beasts within and without e kner

J0%i MR hell
human nature. The song comes : .




across like a fernale counterpart to
Nick Cave And The Bad Sceds’
‘Loverman), revelling in sex and
darkness and a stormn of clectric
guitar, as Laura crows “Put your eyes
away If you can’t bear to see/ Your old
lady lay down next to the beast/ Tonight
he fies with me”.

“] put it in the middle because [
wanted it to swell up to thar poine
and then it kind of dies down
again,” l.aura cxplains. “{ was doing
all the demos at home, and then |
was at my parents’ house for the
weckend and [ cug out onc of my
dad’s old Gibson electrics, and an
old pedal And T've never used an
electiic guitar, and T've never
plugged in a pedal or whatever... but
T put some clectoic on there, and |
was like, 'Hmmmm... this could be
fun!. And then by the time we came
to recording it, {gzzples) we had four
electric gurtars on there!

“Tt was stupicl. Amazing-stupid.
The sound was like... my voice was
getting draggred down or getting
y'know... enveloped by drums and
guitar. I thought that was more
fitung than for the [yrics to come
through. It’s a really simple song,
and there's not much going on
Iyricatly and there’s not much going
on melodically, but the sound. . the
sound was perfect.”

Perfect for this new Laura, but
what of those who liked the maiden
of old? Surcly the risk is, after the
huge success of the Laura Marling
peaple have come to know, a Bob
Dylan-stvie Judas!” moment?

"AHAHA' Actually I think ]
might kind of Jike it if they had
a judas momenc...” grins Lauca
wickedlv. Perhaps that’s just the
beast talking...

“I don't know if the beast 15
necessanly a.. durkness” 1 aura
clarifies. “T kind of have to look at
my lyrics objec tively, because they
come of an evening, and then T go
back and listen to them and try to
decipher them. Andin “The ") as¢’
refer to my selt as the beast. and
then the beast 16 something else in
another song, and (hen something
else m another. I think the beast is
more a character trait, or 2
character... T don’t really know!
(lerghs) I guess 'musing it as a
tussic between onc’s higheer side and
one’s darker side.”

Or one’s randier side: on “The
Musé’, over a lighe footed, shape-

Now that's
I~ what we call
= fruit bowling

stretching-out sort of feel, pushing

agamst boundaries, In ‘Salinas’, Laura

plays images of woman as angelic and

aurturing and fleshiy and foxy against
- each other, wondering “W2/{ I ever see
| beaven agan?”.

“Salinas 1s where [John] Steinbeck’s

' from n € alifornia.” Laura explains.
“I happened to pick up a book that
hc'd written ebout the Knights Of
The Round Table [ The .4cts Of King
A rthur And His Noble Knightsi. | didn’t
read the book because it was boring,
But there was a foreword written by
his second wifc.. and the way his wife
wrote was kind of like hero worship.
It was the weirdest thing, saying how

Fru:t
bowling!

e ——— -

] shifting, jazzy chythm, Laura purrs:
“You know what I need... Why wont
you give it me¥/Must 1 fall dvwwn at
your feet and plead? Don't you be scured
of me/Tm nothing but the beast/And I'lf
call on you when you need to feast”.

“The Musc  was supposcd ta be a
joke,” Laura grins “It was supposed
to be cheeky and a bit silly There’s
something more playful in t, but T
think that's partly to do with how
we recorded it as well, it was so laid
back, rust sat 1n a room, and luckily
Lthan [Johns, producer} had the
reel rofling. 'm probably a bit more
comfortable in that environment
now. It felt like 'm just doing an
album, I didn't feel like I had to
break any barriers or set any
unreasonable goals. It couldn’t have
been anything else, really”

Ah, well, it could hase. But the
songs that make up ‘A Creature |
Don’t Know’ are a completely new
batch from the ones that were to
make up the second album Laura
had plinned to release in 2010,
having wready put out her
Merox v nominated, gold-certified
sccond album ‘T Spcak Because [
Can’ in March.

“The stuff that was gonna be the
other album was stuff that dido't
make it on to ‘T Speak Because I
Cany, and it became apparent pretty
quickly after I'd made that slightly
over-ambitious statement that they
just weren't very good,” she laughs.
“Start again' And I think in my
hecad T thought, ‘Oh, 1t’s not going
to be T Speak Because I Can Pt T,
it’s not, it’s not' — and it probably
woukd have been”

Whth a clean slate, bolstered by
suteess and with a relaxed and
open armosphere in the studio,
these songs have a strength-testing,

MARCUS
HAMBLETT: 7

LAURA MARLING ©

RUTH DE
TURL E| " MLLE- 9

MATT INGRAM: 6




he used to sit in his room 2nd w rite for hours and hours
and hours and she'd just bring him tea. And it was fike,
‘I don't know if he sounds like that nice a dude....

“I have to admit that the whole thing had a very
strange effect on me considering thar I didn't even
read the book. It links in with this idea of Sophia
[philosophical character, the subjcct matter of one of
the new album’s songs. ‘Soph:2’}, which is another
thing I became tascinated by. It's Iike a sort of
Rabclaisian, academic theory that Sophia is god'’s
female counterpart It was a really fascinating idea
that God had this kind of... moral nag. Those really
conflicting ideas of femininity I found really
interesting, .. how can this kind of verv sesual being
with the long blonde hair be scen as angelic? That’s
something [ always find really difficult, this kind of
idea of sexualising women and kind of putting thern in

a maternal role and where do they fit I find 1t all
wondcrfully confusing (Jzughs).”

n Lanntair is a typical Flighland arts centre:

small. cosy and not afraid of the ocdd bit of

batik. The crowd whoop and cheer as Laura and
her band amble enstage. They launch into “The Muse’
and she stares up intently rowards the back of the
room, as white and butter-wouldn't=melt beautiful as a
Renaissance Madonna. [he songs sound masterfully
controlled. On the delicate, nocturnd! ‘T Was Just A
Card’, Laura’s never-stronger voice glides up and down
with the freest of case. | he crowd are breath-held
respectful and recepiive, and Laura seems almost
spocked by their devotion. Introducing a medicy of
‘Don’t Ask Me Why' and ‘Salinas’ from the new album,
she excuses herself..

“We didn't wanna bore people tog much and we
wanted to trick people mto playing two new songs, But
I don’t know how much people have heard, whether it
being a new song means anything to you .”

There's expectant silence. Laura giggles. “T feel a lictle
bit under pressure. . she teases. “W'e ust want to hear
you", soncone bellows. | aura grins, “Great..”

After the zig. the band retre for an impromptu
singalong m Stornoway’s Star Inn. To an outsider it
might seem contrived, these south binglish youngsters
affecting 2 picturesque Highland folk happening. To
the locals, weird people playing music in the corner of a
pub is just whar happens. They fit in better than they
might think — and no-one cares what their names are.

Read our track-by-track take on the new album and
watch Laura’s new video at NME.COM/blogs

LauraPharbowws’
great ambitions
for her future
career. Arf!
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Glastonbury
2010; Yukiml
means business

v

Their fans
range
from
OutKast’s
Big Boi

to Damon
Albarn,
who roped
frontwoman

Yukimi Nagano

into contributing

vocals to Gortllaz’ ‘Plastic

Beach’. But now, with new album
Ritual Union’ thetr best yet, Little
Dragon are ready to step out of the
cartoon supergroup’s shadows and
claim the plaudits all for themselves.
Ben Hewitt meets the band in
Croatia — and aims to steer clear

of Yukimi’s famously formidable,
chair-throwingly vicious temper
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t was Paul Simenon who designed the tattoo,”
boasts Little Dragon’s Yukimi Nagano, proudly
showing off the badge of honour inked on her left
torcarm: an anchor emblazoned with the words
“The Arc that’s 2lso been blotted on Gorillaz
ringlcaders Damon Albarn and Jamie Hewlett.
“T¢ came with me —1t hurt a lictle bit, but he looked
after me. Fle kept asking, ‘Are you OK, love?™ It’s
a brilliantly bonkers image: the hoary Clash legend
anxiously peering over the trendy popstrel, ready to dole
out the sympathy as she gets blasted with a tattoo gun.
And ever since Yukimi was whisked away on tour with
Gorillaz last year, the surrealism hasn’t stopped.
[t was Jamie who introduced Damon to Little Dragon’s
music by playing him the Swedish troupe’s 2007

self-titled debut. By
the time he sounded
them out about
collaborating they'd
already released a
second album,
‘Machine Dreams’,
and were starting on
the follow up, ‘Rieual
Union'. But Yukimi
jumped at the chance to
head to amon’s studio and
vontribute her pixie-ish vocals
te ‘Plastic Beach'.
“I don't think T understood how huge
Gorillaz really are untif | saw the other
people working on it,” she says roday in the

backstage area of Soundwaves festival in Croatia,
which has been invaded by Brits abroad showing off their

manhood in bursting-at: the-seams Speedos. “Like, ‘Oh
shit, Lou Reed .. Snoop Dogg... God.™

Despite che fabyrinthine, star-studded Gorillaz world
tour set up, there was no trace of Damon the backstage
despot with Y ukimi describing the camaraderie as “so
sweet”  and. with one notable exception, devoid of
rock’'nroll behaviour. Step forward guest singer Mark E
Smith. “T just thought, “W'ho’s this crazy old man sipping
liquor?™ laughs Yukimi o The IFall’s grezzled frontman.

“Tivery

show he'd go onstage and do his thing, and then

he'd go to Paul’s amp .ind ta1st all the knobs to
maximum, throw his bottle of beer away and just walk
off. He was rock’n’roll to the fullest extent.”

K

ubbing shoulders with such famous friends may
rovide the odd top-notch anecdote, but it can be
troublesome, too. Working with Dameon ef of set



ANGREW WRHITTON, AMY BRAMMALL

tongues-a-wagging about Yukimi, buc Little Tragon is
stilt her rudson détre — and as proud as she is ot her work

with Gorillaz, it can cast a shadow as well as open doors.

“Sometimes it gets frustrating,” she sighs. “You do want
recogrution for your own work.” It’s lucky, then, that
‘Ritual Union’ is her group’s finest album so far, because
thosc accolades are about to come thick and fast.

Yukimi now sitting tn a café overlooking the ocean
with drummer I'rik Bodin, bassist T'redrik Wallin and
kevhoardists Anld Werlin and TTikan Wirenstrand —
wrinkles her nose at our offer to share our blue lagoon
cocktail because “it looks like toothpaste water”, and
gags once she does finally take a sip. Although Little
Dragon’s first seven-inch was released in 2006, she and
the bovs have been making music together since the
r99us atier they found themselves 1solated from their
peers. * 1 here was a clique of people who decided thevd
seen Jesus and weren't going to have sex until after they
were marnied,” explains Enk. “We were against that.”

Together, they moved into a creaky old commune
called The Seal Coleonie where they could work
undisturbed — and although theyve since fett behind
the arguments about dirty dishes and whose turn it
ts to ¢lean the lav, those years of toil are starting to
bear fruit. Their previcus albums fatled to fx down
a consistent aestheric, but ‘Rirual Union’ is the
gamechanger: unabashed slinky pop that’s destined
straight for the mainstream.

[f there was any danger of the Gorillaz hype
rhreatening to eclipse Littic 1Dragon then this album —
w hich drags the sultry blueprint of soul into the 21st
century by coating it with a dreamy electro-sheen —
should g0 a tong way to rid them of that monkey on
their back Tt's been a word of mouth success, and the
anticipation for their set at Soundwayes tonight is
heavy. Thev're winning over ¢ven more famous fans,
too, including OutKast’s Big Bor, who's eager to tap
them up for a future collaboration. “You can feel 2
genuine interest,” says Yukimi “It fecls like peopie

“You painted me
a maral? Pah!
Try harder”

really care. It's a really
good feeling.”

ukimu’s powerful
magnetism is

another reason for

the new hurst of interest
in the bund. Spend an
afternoon m the
dimiutive, halt Japancse
ﬁ'OHt\VOﬂ].:lﬂ S prod nce and
therc s no doubt that she’s
just an inch of it rouchpaper
away from being a proper
pop cxploston — a more
vibrant and colourful
character than anything
Jamue Hewlert could hope to
create in his sketeh book.

It’s her legendary temper
tantrums — which, she says,
are now strictly a thing of
the past — which inspired
the band’s name. “It ¢could
gee bad,” she admats,
squirming slightly. “Me and
Hakan had some really,
really bad tights W e just
irritated each other to che
pomt of explesion: you sec
stars in front of your eyes,
you slam doors, you break
chings, you pass out...”

“One time you picked up
a chair, and. ." remembers
Hikan, miming the furious
smashing of turniture,
as Yukimi squirms again. “I
don’t remember that,” she

oF

grins, bashfully. But it's that spark that
makes Little Dragon show up other

So who'’s on top— Little

2
Dragon or Damons lot?

attention to his craggy

face, kids: that's what

chugging down liquor

Yukimi's effortless chic, like it's Ribena will do

or members of The Clash for you.
wearing navy hats?
Nobody wants to see
Mick Jones staggering

around like some
bewildered nautical
officer on shore leave.

Little Bragon keyboardist
Hakan sports a mighty
impressive beard which
makes kids yell ‘Ganta

Claus’ at him in the
street, but Jamie Hewlett
owns the finest clohber.
And he once illustrated

Judge Dredd in 2000AD,

which makes him
unfuckwithable.

Gorrilaz take the spoils

here, t00, solely due to

the sporadic and drink-
sodden presence of
Mark E Smith. Pay

We hate to say it, but

Damon’s become a bit...

dreary in his dotage,
sticking his oar in with
worthy opinions on
everything from
Afghanistan to The X
Factor. When was the
last time he smashed a
chair to smithereens?

dreary chart-fodder.
On ‘Ritual Union™s title track,
wishy-washy romantic sentiment
is snubbed for a tangled tale of

weddings, mistresses and
infidelity. ‘Little Man’,
meanwhilc, avoids the
crappings of diamonds and
Dolce & Gabbana by
aiming fire at the
pornography of modetn
day consumerism.

For Frik, Yukimi's
temper now makes perfect
scnse. I think you were
sitting on top of a very
fiery talent,” he tells her.
“I don’t think you had the
courage to vxpress it, fully,
as vou do now you've
grown up and you've
become confident.”

Tonight, that fiery talent
is fully ablaze, those barbed
lyrics the perfect itter
twist to Little Dragon’s
summer cocktail. Yukimi
shuffles seductively across
the stage with arms
akimbo, vanishing away
the lights and spiit fager
that floods the arena.
Hobncbbing with 1Jamon
and Pauf may have given
Little Dragon a leg-up, but
right here, they're creating
their own piece of paradise
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New York punk rockers Cerebral Ballzy are on a mission to bring dirtbag rocknroll back to the city
—1f it flows theyll drink it, if it burns they'll smoke it, and everything else theyll blow to smithereens.
Matt Willeinson drops in to see the mayhem for himself, but will he make it back in one piece?

4 hat happened to the idea of

a rock star? A good looking
chude making goaod rock, you
know?" Cerebral Ballzy’s giant
of 2 frontman, Honor Titus
(real name, in case you were
wondering) is sat in his favourite Brooklyn dive bar,
Mothers, pondering what the fuck’s gone wrong with
the world. “ All these fucking New York indie bands that
sing about surfing and shit,” he spits * Thev've never
been swting a dav i cheir fuching lite.”

Sometime later 1n our epic, brusing encounter with
thce most demented, gnarly and drugged-up punk band
to come bounding out of the five boroughs in years,
The Drums’ Jonathan Pierce will stroll gamely past us,
attracting precisely no fanfare whatsoever. And Honor
will crivmphantly declare: “1 think the return of New
York coot 15 1n Balizy’s hands.”

We've lown out to meet the five piece in their
hometown for three reasons. One: because they’re one
of the tew current NYC bands to matter who actusily
come from here (they were all born and bred in the city
apart from longtime adoptees, | ast Coast guitarists
Mason and Jason). Two: because, thanks to a record deal
with Adult Swim that sees their songs appeanng on
mainstrcam US TV cvery single dwy, thev're burgeoning
on hometown hero status — with everyone from hoods
to 14-year-old girls stopping them in the street to heap
prarse on their przza/puke/prescription pills-obscssed
self-titled debut album And three? Well, because they
promised to get us wrecked and show us a real good
time. Hence Honor’s somewhat to-the-point opening

MATT SALACUSE
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gambit: “So what are we gonna do? You want gitls?
You want drugs? We got everything, man — we’re in
Brooklyn, it’s chill.”

SORTED FOR MORTARS

AND DRUGS
LOCATION: Mel’s house, Brocklyn

After the ablig stop off at a dirtbag pizza place, we drive
to a block in an area of Fast New York famous because,
apparently, eight people got shot there in 24 hours a while
back. We're going to see where the band formed. And, in
drummer Abe’s words, “to get some mortars and drugs”

As we pile into the beat-up splitter van (tuned to
a classic rock station thac belts out T- Rex, Bowe,
Beatlcs and, uh, Kansas’ ‘Carry On My Wayward Son’,
band talk falls to Ballzy’s most recent trip to the UK.

“I like London a lot,” Honor tells us. It seems London
likes him too. “The last time T was there T ended up
having a tvesome with these four random girls I picked
up around the city. .” Before we even get the chance to
wonder cut foud how that's physically possible, he's
whipped out his phone to show us the proof. And so
arrives the only time hell biush all weekend Slightly
alarmed at what we're seeing, we stop him at one picture
to say we recognise the Tucky’ lady stanng back at us.
Honor collapses into a fit of hysteris, re-considers the
sicuation and begs us not to print the story at all. “Ah,
fuck it then. you can say what you want,” he concedes.
“Just don’t make us lock boring,”

As we armive at Ballzy HQ (AKA bassist Mel's house)
it becomes clear that’s not going be a problem. The
band skin up, and before too long Honor'’s proving his

Bre-rock credentials by picking up a guitar to play us

a half-learned version of ‘This Charming Man’. He adds

that he wants Balizy to cover ‘I Wanna Be Adored’ soon.
No time for chat now though, because the “mortars”

(ic some soggy illegal fireworks the band smuggled back

trom Amsterdam;} are lined up on Mel’s back porch.

They decide to let off all five at once, while standing

about three feet away from them. Only when guitarist

Mason’s hair begins to singe do they give in — running

like rats to the safety of the spiitter.

THE MESS-UP

LOCATION: Bowery Baliroom and Home
Sweet Home, Lower East Side

Irom here, we catch a few songs from thrash stalwarts
Cro-Mags at a Vans party that stinks of puke, before
heading back into the city to catch up with old friends

[N




" “THE RETURN OF
$NEW YORK COOL
1S IN CEREBRAL

a
- - -

A day (and night)
In the iife of
Cerebral Ballzy:
the guys get
wrecked, fly the
flag, hang out
with Cole from
Black Lips...

oh, and play

a hit of musl¢



’ Don't try this at

home, klds:
Honor pulls some
mpves, while
Mason sets up

a DIY flrework
display. We're not
sure whether he
smoked the giant
spliff before or
after blowing up
the hack porch ..

“1GOT ARRESTED FOR FIGHTING... THEN THE
DUDE | FOUGHT TURNED UP ON OUR TOURY

MASON

Black Lips — here tonight to headline the Bowery
Ballroom The look of astonishment on Cole
Alexander’s face as Honor recounts his vesome
story is priceless “Oh man,” his Atlantan comrade
sighs dejectedly, “T only ever managed three..,”
We blag our way into the surprisingly posh
afterparty, where the Bail~ boys — fuelled by
a Smartie-like concaction of pankillers and
powders — set about stealing everybody else’s
drind's. We ask Honor if all this drugging 1s
a cliché. He buckles up. “Listen. we are sharp.
We're not drug casualties, knock on wood. We're
gonna show a lot of kids that. [ can't say it cnough
— 1t is a fast lifestyle. But we live 2o fast tor it to
be dumb and slow.” Stealing drinks from the rich?
Idolising Johnny Marr? (yetting every girl in town?
Dude’s got 2 point.

THE MORNING AFTER

[.OCATION: Broadway, Brocklyn

The following day we meet up with the band near
their favourite store in Broadway. That’s
Brooklyn’s Broadway, not Manhattan's tourist

hotspot. “It sells the cheapest cigarettes in the
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whole city,” drools Jason, and at $6 a pop he may
just be right. Everyone’s still ruined from the
night before, so apple bongs are the order of the
day as we drive to the nearby Cypress Hills
Cemctery to try and find Thizzy Gillespic’s grave.
The plan, for some reason, is to see if Abe has
the balls to skate off it But, on the way, things
go off course when the sticksman spots a
presentation of US flags outside somebody’s
housc. “IDONT STEAL, RING BELL, ['LL
GIVE YOU A FLAG”. reads a chipboard sign
next to it “If you have to take it, please don’t
take the metal pole holder. "Thanks,” Naturally,
the drummer rings the bell. The icail old lady
who answers the door could hardly be greeted
by a more polite, astute young man (even though
he is drnking from a massive can of vodka and
Red Bull at rram), and as she proudly hands us
a pnstine mumature flag all of our own, later to
be gaffa-taped to the van, we wave our goodbyes
and carry on with cur journcy. It’s a fruitless task.
Mainly because Dizzy Gillespie’s grave, Google
later tells us, is 5.6 miles away. In a completely
different cemeterv.

CB’s rap sheets

HONOR
VOCAL

Attempted
burning of

aschoolhouse.

“Therewas

aflyeron
thewali  didn’t agree
with,sa1lit it. What was
theflyer? Er,itwasa
Confederate flag...”

DRUMS

Fightingin
e | TimesSquare

| aftersomeone

randomiy
headbutted
his girlfriend.

MASO
GUITAR

¥ “I'vebeen

' arrested
' infour
- different

cousstries
and 10 different states.
Ironicallyigot arrested
for peeing in publicin
Mexica. Of ali places -

t thought Mexico was

a public bathroom?™

JASON
GUITAR

DUI. While
" ridinga

moped.

Whoa! Mel
appearsto

be the only

bandmember

who hasn't
been arrested for
sometiing. The bassist
does haveadegreein
computing, though.

Q

/gy

REHAB
LOCATION:

Downtown Manhattan

Instcad of gravestone skating, we agree to
meet the band later on for 2 final sit-down
chat. Unbeknown to us, this is to take
place on the steps of the East 4th Street
rehab centre in Downtown —a fact
pointed out, ironically, just as Mason is
puking his guts up into a nearby bin

The guitanist is something of a legend
within the band, regaling us with a story
about how he's pretty much banned from
the whole of London’s Kingsland Road
for “carving up a table” in Etes Pool Hall.
And then getting arrested for fighting in
the streer. Best of all?

“The fucking dude I fought turned up
on tour with us two days later’ Y ou know
that band Thrush Metal? He's their roadie
or somc shit,.. I was like, ‘[Dude what are
you thinking?” It I got in a fight wicth some
band and went to jail T would #oz expect it
ta be coot with them on tour' But it's alf
good — I'm a nice guy really. I don't even
remember what we fought about in the
hrse place...”

And that’s Cerebral Ballzy down to a tee.
Complete and utter headcases, for sure.
But fucking brilliant rock stars.
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, - t’s amazing sccing how
FRIENDLY FIRES
ympact,” reckons singer

[.d Macfarlane, scouring

YouTube videos of '8os

and ’gos dance culture,
“Bur I also get frustrated
because of all the comments,
like, “"T'hosc were the days,
kids now don't know how to
party any more where did the
souf of dance nusic go?’ A lot
of the music that w v rite 1S
influencod by that kind of
music — but it’s important to
celebrate the here and now.
We can still parcy!”

The St Albans trio are curating their .
own dance event at Bestival next month,
so we asked them which artists — past, present
and future — set their, ahem, decks on fire

Er, lads, you
need to actually
it a recard on
the turntabde

rrrr
......
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So it’s tittle surprisc thae the
band are curating their own
dance bash at Restival next
month. They’ll take over the
Rzl ab arenarin Friday,
September g at the Isle Of
Wight event, \pinning tunes
and collaborating hve with
che likes of Frankie Knuckles
and SBTRKT. To mark the
hooking the hand chat to us
about their favourite artists
from dance music past,
present and fueure...

Watch interviews with the
band at NME.COM/video

GREG EDEN, RICHARD JOBNSON, GETTY
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HARMONIA MIKE SLOTT

Krautrock supergroup
that Brian Eno described
as “the world’s inost
finportant rock band”
Edd Gibson: “It’s a side
project of Michael Rother
from Neu! with various
members of Cluster,
There was a really good

documentary oh BBC
Four recently all about krautrock, and one thing that
stood out for me was just how wide-eyed aml
enthusiastic everyone was about using these bizarre
synthesizers that had never been used before in
music. It was like a fantastic voyage of discovery for
everyone, Just the textures Harmonia used to get out
of their instruments was so astounding, and | think
people try and emulate that now and are still finding
new things from their music.”

DOWNLOAD: ‘WATUSSS

PATRICK COWLEY

Bands from New Order
to the Pet Shop Boys
have gone gaga for the
Buffalo-born producer’s
synth-heavy, tiber-campy
take on disco

Jack savidge: “He’s like
the inventor of hi-NRG,
which is just really
synthed-up disco with
arpeggios all over the place. He was like Giorgio
Morader but aimed squarely at the dance floor, taking
that sort of stuff and just turning it super gay, And
he’s still very modern-sounding in terms of his
production work — when electroclash was happening
it was just the ghost of Patrick Cowley really, just this
relentless synth onslaught. His big album was called
‘Megatron Man’ and came out in 1981, but he was cut
off in his prime because he died the following year,
There was a lot more to come from the guy.”
DOWNLOAD: ‘MENERGY’

HARALD GROSSKOPF

The composer/drummer
was the first
percussionist in the
electronic world to

irse seguencers and,
awesomely, had an albuin
calfed ‘Yeti Society’

Ed Macfariame: “‘He's

a Berlin-based drummer
who made his name
back in the '70s. His debut solo release ‘Synthesist’
went fairly unnoticed at the time, but having just
been re-released | can see why the record is still

very valid today. It’s the way he manages to perfectly
blend live drums with undulating analog arpeggiators
creating swirling, epic waves of ultra-melodic
electronica. Maybe I'm wrong, but ‘Moving Further
Away’ by The Horrors seems to show a clear influence
from Grosskopf’s work, and it's all the better for it!”
DOWNLOAD: ‘SO WEIT SO GUT’

SUPERPITCHER &
MICHAEL MAYER

Remix overiord Mayer is
co-founider of Cologne's
pioneering tech lahel
Kompakt, and reguiar
coliaborator with the

| roster’s Aksel Schaufler,
' aka Superpitcher

' N
- Edd Gibson: “They're

resporisible for some of

the best remixes. Their
‘supermayer’ mix of Rufus Wainwright’s ‘Tiergarten’
is astounding. Rufus’ version is flamboyant, romantic,
but they expand it out to seven minutes. | normally
hate the phrase, but it’s a proper ‘journey’, At one
point they have a thunderstorm sample, and you
know you’re onto a winning song when you get that.”
DOWNLOAD: RUFUS WAINWRIGHT ‘TIERGARTEN’
(SUPERMAYER MIX)

CHRIS CLARK

The man behind
the incredibly titied
‘Throttle Furniture’
EP, this Warp-signed
artist now trades simply
as Clark. He also shares
a fiometown with none
other than Friendly Fires
Ed Macfariane: “l think
Chris has probably been
the biggest influence on me as a producer, We both
hail from 5t Albans and he was the first local musician
I knew that was making a living from writing music
. just on a computer in his bedroom, His debut album
‘Clarence Park' - which is actually named after
a park in St Albans - combines these crunchy,
distorted drums with expansive, lush soundscapes.
His records always sound so spectral and dense,
which is something | definitely feel Friendly Fires
have in common with his work."
DOWNLOAD: ‘LORD OF THE DANCE’

'PEPE BRADOCK

Spawned from
Daft Punk’s
birthing pool,
the DJ/
producer went
froin peddiing
Parisian jazz-
funk to
creating deep
figuse epics
Ed Macfariane: “He came from the same
scene as Daft Punk and Motorbass, but

| guess Bradock’s sound could be described
as more deep than those artists. One of my
favourite aspects of his music is his diverse
use of samples - at times he sounds not
unlike a house version of DJ Shadow. And
his track ‘Deep Bumt’ will go down as one
of the greatest house tracks ever written.”
DOWNLOAD: ‘DEEP BURNT’

The irish-born NYC
resident deals in
seriously off-kilter
hip-hop and has worked
with Hudson Mohawke
Edd Gibson: “He's this
guy based in America
who does little snippets
of jungle and two-step,
with some hip-hop in
there as well. But he treats his music in a far more fun
way than a lot of UK dubstep acts do, it can be quite
po-faced over here. But when he gets his mitts on it,
there’s a really joyful attitude there — just hyper-
melodic, childlike tunes across the board. I like it when
a scene has grown and someone from outside puts
their own perspective on it; that’s the only way you
get something really new, Our friend Drew Lustman
[aka bass producer FaltyDL] told me about him.”
DOWNLOAD: ‘AMAMILLANH'

SBTRKT

Former FWD>> regular
Aaron Jerome brings a
clever pap touch (o his
bass-heavy productions
- and he also wears
pretly insane masks a lot
Edd Gibson: “He’s this
London-based producer
we’ve been touring with.
' A He's only done a handful
of gigs but it’s already sounding amazing. | think
people can get a bit preaccupied with how deep
the bass sound is with his music, but he’s got these
beautiful chords and pads which all get laid out over
the tracks, and I think there’s a real songcraft going
on there, And the numbers which have [electro/R&B
singer] Sampha singing on them, his voice is just
incredible. It's got a really sort of gentle, soulful
quality to it
DOWNLOAD: ‘WILDFIRE’ (FEATURING
LITTLE DRAGON)} {DRAKE REMIX)

DANIEL LOPATIN

Brookiyn
renalssance
main who

from
electronic
ambience to
overcooked
HOp

Jack Savidge: “He works under quite

a few different names: Oneohtrix Point
Never is dreamy, Boards Of Canada-type
stuff, while Ford & Lopatin has a kind of
[Miami Vice theme keyboard player] Jan
Hammer thing going on. He also does
really fascinating little YouTube clips

on his channel, SunsetCorp.”
DOWNLOAD: ‘RETURNAL

(FEATURING ANTONY HEGARTY)
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STEPHEN MALKMUS & THE JICKS, RAZIKA
Edited by Ermily Mackay

KILLER SOUNDS ATLANTIC

It’s strange and silly, cartoonish, stupid and confused — and yet the
latest missive from Staines makes for an oddly compulsive listen

Since Milfer’s masterwork, we've seen
flower power, disco, miners’ strikes, the self-
defeating swagger of ‘New Lad’ and then,
finally, the drecaded caring noughtics chip
away at boys and boyishness until we find
ourselves in cur current situation where, in
music at lcast, it’s the girls, and maybe the
gays, who Run The World.

There isn’t reatly any other word for it;
‘Killer Sounds’ is just bizarre. It doesn’t help
that the wind obviousiy changed some time
around 1996 and Richard Archer’s oversized

n 1949, Arthur Maller’s seminal
play Death Of A Salesman called
time on the popular cultural
dominance of the male. For the
first time, the Y chromosome was
outed as having the propensity to be needy,
uncertain and a bit pathetic.

In 2011, we have ‘Killer Sounds’ by Hard-Fi,
in its own (far less seminal, we should add)
way just as timely a treacise on the crisisin
masculinity. It’s one of the most batshit
strange records you're ever fikely to hear.

THIS IS HARDSCORE
what oter nebers add up t0 e
o i 2 3 | 4 5 6 7
Not-even- Barely one Activel Woefully bad | Depressingly Dead-on Better Rea!?
Junny bad saving grace tervible orlazy substandard averdage than average £00o
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furrowed brow stayed like that, and that his
cxistential struggle over whether he wants to
be a yob or a Guardianista is never far from
the surface, making cven the titlc unclear,

Is that a Pete Tong pisstake or ac tually what
Hard-I't think is a good name for an album?

The Staines Four have always had this about
them of course, a studied version of sensitive
yobbishness, ali romanticising about young
offenders’ institutes whale press-releasing
the fact that their bass player hadn’t been
allowed into America because of previous
drug convictions. Butit’s as 1f now; having
bcen emasculated by the underperformance
of their second album and its ‘No Cover Art’
fiasco, they’ve gone to ground and made an
album of such cartoonish thuggery it makes
even ‘Famous First Words’ by Viva Brother
sound like a Pitchfork indie record.

The whole thing s so stylised. For one
thing, it’s actually really drfficult to singinan
accent — Stmon from Biffy, for example, often
tnies to sing in his Scottish brogue and comes
up against a world of shit from people who
reckon he’s trying to scund American, Here,
Archer’s bovver-boy snarl is so over the top
throughout that it can only sound like he’s
acting. Not even acting up, just acting. And
where in the past Hard-Frwould sneak some
sactal message into their radio hits, on ‘Kaller
Sounds’ the messages range from ‘Good
FFor Nothing”s denouncement of a ne-good
upstairs neighbour (“good for drinking too much
and flicking ash in a paper cup”, confusingly);
to ‘Stop”’s cpic declaration of being, y'know,
all crazy like, Wonder fully, ‘Feels Good’
appears to rewrite Dillinger’s ‘Cocaine In My
Brain’ for the Soccer AM generation, while
the emergence of a sensitive side 1s carefully
flagged up by naming a track ‘L.ove Song’.

Andyet... and yet... ‘Killer Sounds’ gets
away with its confused billing because Hard-
Fi have always known instinctively how to
navigate their way around a chorus. That
skill set survives here in big, stupid bloody
pop songs. See, rather than playing up to the
worst ‘real songs’ bieatings of those who tend
to practisc Music For Boys, every crack here
1s colourful and OTT, be 1t parping reggae
or creeping shards of Gatecrasher rave. And
in the end it’s this peacocky panache that
carries it through. Because ~ for a fair few of
the right reasons as well as a ot of the wrong
ones — Hard-F1 have made the kind of record
that it becomes very difficulit to take your eyes
off. Because what else do you dowith a
crisis but make a Day-Glo drama out of 6
it? Dan Martin

DOWNLOAD: ‘Feels Good’, ‘Good For Nothing’,
‘Stop’

| s | z 10
. Exceptionally Of-the-year Of-the-decade
7 good ’ good good



FIONN REGAN
100 ACRES OF SYCAMORE HEAVENLY
4

You know those people who moon out
of train windows, in love with their own
picturesque melancholy? Fionn Regan’s
third album is like that. And yes, we've
all done it, and a pretty track or two of heartstrung
acoustic wallowing does no harm, but a whole album
of lines like “In the taxi yoit poured out your heart/And
your head fell on my shouider fike a wilfow” and
self-regarding rueful run-ins with the opposite sex
can start to feel seriously unhealthy. Even something
that could be quite an interesting, raw little tale of
infidelity, ‘Sow, Mare, Bitch, Vixen’, is thrown
off-kilter by inappropriate sugary strings, and
elsewhere there’s even - spit - xylophone.

Sadness - it's not a hobby, people. Emily Mackay 5
DOWNLOAD: ‘The Horses Are Asleep’

IVYRISE

IVYRISE MY MAJOR COMPANY

What are lvyrise? The jagged riffs on
‘Line Up The Stars’ and the us-against-
the-world fist-pumping chorus of ‘Teo
Much’ (not to mention the hair) suggest
an emo focus. Yet the overwrought vocal lines of
‘Hurts’ suggest reality-TV boyband. The positively
Bryan Adams-esque bouncy chug and good-times
“wooah-oohh-ohhh"” chorus of “Yes To Running'
suggest credibility-shunning stadium rock, Frontman
Ben Falinksi describes himself as “massively
overambitious”, and the sense an this debut is of
striving for bigness at any cost and missing the point
on every level. it's a tricky beast to pin down. Qur
advice? Tranquiliser dart and incinerator first,

ask guestions later. Duncan Giflespie 4
DOWNLOAD: ‘Yes To Running'

CYMBALS EAT GUITARS
LENSES ALIEN MEMPHIS INDUSTRIES
While there's a mass of slacker bands
into '90s alt-rack today, few venture

- £ beyond the usual influences. Luckily,
Cymbals Eat Guitars are here to harness
progressive specimens from epic guitar heroes Built
To Spill to chameleons Lilys. The New York guartet
mix these touchstones with post-hardcore power on
their second album, pushing further into noise-rock
on nine-minute opener ‘Rifle Eyesight (Proper
Name)'. While they mainly hit a balance between
shifting symphonics, subtle keys and pyroclastic
guitar, sometimes - such as on ‘Plainclothes’, a
ballad/disco/punk-funk/noise jigsaw - there’s just
too much going on. But hey, l[ayabouts, that's

called taking arisk. Tom Pinnock 7
DOWNLOAD: ‘Rifle Eyesight {Proper Name)'

THE WOLFMEN
MARRIED TO THE EIFFEL TOWER HOWL
At 17, Marco Pirroni played guitar for
Siouxsie Sioux at the 100 Club while
Sid vicious bashed the shit out of the
-l drums. At 20 he co-wrote *Kings Of The
Wild Frontier’ with Adam Ant, one of the most
gleefully camp records ever made, Since then?
A topsy-turvy credit list that peaks with Sinéad
O'Connor’s debut and troughs miserably with this,
a tackle-out pub singalong gone wrong. O"Connor
appears on ‘Jackie, Is It My Birthday?’, stripped of all
the mettle that defined her early work, Opener ‘Cat
Green Eyes’ is an embarrassing erection aiming to
penetrate womankind itself, and the restis too
dull to warrant a mention, Mike Williams 1
DOWNLOAD: Siouxsie And The Banshees -
‘The Lord’s Prayer’

ACES To
AMES...

What the
reviewers are
doing this week

ASH DOSANJH
“| was shocked to
discover that Bowie
sings ‘face the strange’
~ not ‘strain’ - in
‘Changes’, and
launched an
evangelical group to
spread the word of
Khloé Kardashian's
teachings.”

EMILY MACKAY
“I have been worrying
intensely about the toll
festival seasonis
taking on marathon
training, then goingto
another festival to
distract myself from
woe. I'll run between
the stages.”

f

DAN MARTIN

“I spent two hours of
my working day
arguing aver the
legality of the
photograph of Anne
Hathaway as
Catwoman, while
pondering existentially
whether a Catwoman
without the earsis any
Catwoman atall,”

CSS

LA LIBERACION v2

Remember 2006, when CSS came, saw and conquered
our parties? Well, sorry guys, but it aint 2006 anymore

It scems almoste
perverse to think that
CSS are celebrating

| their cighth birthday
next month. The
Braziftan quintct have
always been music’s
neon toddlers; they
brought face paint, flowers, fun and a disco-
funk-punk debut to 2 monochrome mid-
noughties during therr terrible twos, and
anyone who made love while listening to
‘Canse1r De Ser Sexy’ wished they could carry
on like that forever.

They couldn’t, of course, and second album
syndrome was ncar-fife-threatening, If che
music of the debut was hot, hot sex, ‘Donkey’
was more of a gruntfest. Stripped of wide-eyed
wonder and pucrile insouciance, it was the
worse case of 2 band low on ideas sticking to
a formula. It felt phoned 1n - long distance —
perhaps because it was reportedly recorded
while they travelled the globe.

In a way, CSS wrate their own scll-by date. By
tempting the world with a debut so smart and
subversive, so unique and so CSS-esque, therr

only option, withcut a dramatic change of MO,

was to churn out sipmilar stuff. And so to their
third, the curate’s omelette of ‘La Liberacién’.

The good news 18 there's plenty of classic CSS.

Opener ‘I Love You’ kicks out the cowbells

—

within scconds, swinging galactic synths into
view for a big pop/Eurotrance face-off. If that
gets you running for the ghtter, ‘City Grrrl’ will
practically fragmarch you to the nearest dance
party. It’s a titanic track of juggernaut rave
riffs, crumpet tlourishes and overlapping vocal
lines, one of which ~“T wish I would dye my bair

pink/Put on black lipstick/Because I don't give a

shit” — sees Lovefoxxx at her fresh-faced finest.
€SS may care deeply about every song
{though it often doesn’t sound like it), but for
the listener, a lot of the charm has worn off.
Take the title track, a pretty harmless punk
stomp in Portuguese that’s so throwaway it
leaves no trace. And while fans of the F-word
will rejoice during closer ‘Fuck Everything’ and
its we're-so-young-and-we-don’t-care lyrics
(L't 50 bigh/T'm gonna fuck it up... Even if the
mustc sucks/Fuck everything”), the rest of us are
left wondering why we should care.
Maybe during their teens they’ll evolve,
Lovetoxxx will change her name back to
Lursa and they’li record a Tom Waits covers
album, Untif then, it loaks itke we'll see
facsimiles of the original template —if not
carbon copies, then at least cascading
style shects - which will just about do. 5
For now. Tim Chester
DOWNLOAD: ‘I Love You', ‘City Grrii’, *You Could
Have iR AIP
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Be gonc ye badly-
dressed oiks with
wacky hair, relocating
to east Londonin

the misguided hope

of living your post-
Pavement fantasies in
sub-par slacker bands
with zero intent. In what can only be a blessing
from the indie gods, Stephen Malkmus—the
man who oncc defied any NME reader to think
of aword that thymed with Pavement and
then chastised the poor kid who wrote to the
Letters pages with ‘enslavement’~is back to
show you all how 1t’s actually done.

Malkmus may have put the kibosh on new
material from his former band following their
live reunion, opting instead to embark on
this Beck-produced album with The Jicks,
but ‘Tigers’, the lead single, bears more than
a passing resemblance to the alma mater that
made Malkmus such arevered figure. It’s
certainly not the only track on ‘Mirror Traffic’
that possesses those trademark guitarsand

4.»*

STEPHEN MALKMUS &
THE JICKS

MIRROR TRAFFIC poMiNO
Daddy Slacker’s back to teach em how it’s (un)done

delights. ‘Senator’ may be abrasive and crude
in its direc tness, as Malkmus so tastefully
claims that “what the Senator wants is a blowjob™,
nonetheless, 1t channels the quirkiness that
made Pavement so 1tchily adorable.

But there’s a gentler side to Malkmus & The
Jicks that is glimpsed here, amid the warmth
of ‘Share The Red’ and the melancholia of the
country-tinged ‘No One {Is As I Are Be).
On the fleeting instrumental ‘Jumblegloss’,
The Jicks conjure woozy psychedclia, whilce
‘Asking Price’ rests thoughtfully among the
album’s more animated tracks, such as the
Bowic-esque “Tune Gricf’ or the politically
incorngible ‘Spazz’, which presses into
service asuper-charged army of guitars,

Eschewing the slacker blueprint he practically
invented for off-kilter pop tracks, Malkmus
has shown that he’s not defined by his past.
Surely now it’s time for those hot young
thangs out there to cast off their shackles too.

Ash Dosangh

DOWNLOAD: ‘Share The Red', ‘Tigers’,

Malkmus’ satisfyingly nonsensical lyrical ‘Spazz’
RAZIKA PG SIX
PROJECT 91 DRAGCITY STARRY MIND DRAGCITY

This Scandinavian teen female
four-piece make dreamy alt-pop. So,
everyone, hold tight, maybe even look
away for a line. Or at least close your
gars. | might as well mention the inevitable nght now
and get it out of the way - THOSE DANCING DAYS,
Phew. That’s better. Except, luckily for Razika,
‘Project 91’ is mare 2-Tone in vein than TDD. Tracks
like ‘Taste My Dream’ and ‘Above All’ are lazy ska

pop meets Riot Grrrl. 56, it"s a bit like The Slits at
Notting Hill Carnival, Add in lush single ‘Why Have We
To Wait’ (a cover of a track by '60s pop group The
Pussycats) and it’s pretty perfect. Aitbhe Malone 8
DOWNLOAD: ‘Above All
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PG Six’s Pat Gubler saw the future and
he didn’t like it. While the rest of us get
distracted by shiny objectsand

: " desensitised to perpetual noise, this
troubadour goes about writing maody tunes an
12-string that no machine hath sullied, while his
bandmates feast on woodcock and worship at the
paws of Pan. ‘Starry Mind’ is as defiantly retro as
aft-folk gets, though what elevates itis its rustic
blues heart. Those slaves to the algorithms who
already have an iPhone 5 on order, if you liked this,
yoll may also like Smog, flannel shirts, beards
and the 1970s. Jeremy Allen 6
DOWNLOAD: ‘January’
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What we're
watching and
reading this week

Book
Duffy
Photographer Brian
Duffy burned most of his
negativesin a 1972 fire,
but his son found copies
ininternational archives
and used them to
compile this book.
Includes the cover of
Bowie's ‘Aladdin Sane’.

Event
California classics
A secretlocation onthe
Thames is turned into an
'80s Californian beach
for the night, with
showings of The Lost
Boys and Top Gun.
September 3-4, hook at
welcometocalifornia.
Co.UK

Film
Scream4
The slasher fest retums
for its fourth instalment,
which recalls some of the
original’s brilliance.
Courteney Cox and Neve
Campbell return, joined
by a host of young blood
who perish at the blade
of Ghostface.

THIS WEEK'S SINGLES
NMES

revieted by

LUK
TURNER

). q
THE VACCINES

NZRGAARD COLUMBIA

A creepy odeto the slender charms of
willowy Danish model Amanda
Ngrgaard, The Vaccines’ song that

| . borrows her surname is whoopla guitar
pop of equal parts Supergrass and Strokes. It's
musical nougat, sweet, sticky and destined to get
stuck in your craw, Whether it’s enough to win over
the affections of their muse remains to be seen.

BOMBAY BICYCLE CLUB
SHUFFLE ISLAND

In 1907, patrons of Crouch End’s

now-demolished music hall could

enjoy such acts of renown as Alice

Fountainbleau, a “Continental Trainer Of
Canine Quadrupeds”™. The area’s current most
famous sons, Bambay Bicycle Club, aren't quite as
specialist, but proffer entertaining fare nonetheless;
the introduction of honky tonk on the of’ joanna and
a little carefree vocal scatting gives their new single
acarefree, tug-yer-braces vibe.

FIXERS

SWIMMHAUS JOHANNESBURG MERCURY

- When they first emerged late last year,
Y Fixers presented a scruffy Oxford take
. on psychedelia. No longer: a areaking
.  straitjacket of major label production
has been applied, with someone pulling far too
tightly on the straps in an attempt to squeeze them
into Duran Duran.

NOEL GALLAGHER’S HIGH
FLYING BIRDS

THE DEATH OF YOU AND ME SOUR MASH
Noel Gallagher has become a sonic Jekyll
& Hyde. If the planned cosmic
collaboration with Amorphous
Andregynous will see him scurrying
Hyde-like through psychic alleys rattling with bad
noise and evil, then ‘The Death Of You And Me’ is
Gallagher as Dr Jekyll, striding proudly through the
street, doffing top hat to all comers, delivering nods
to The Beatles, and passing pleasantries with
rivymes of “me”, “be" and “immortality”.

MY CHEMICAL ROMANCE
TI-IE ONLY HELP FOR ME IS YOU WARNERS
Here’s another Our Love Will Survive The
' Apocalypse But Only if You Snog Me

. Right Now slab of electro-rock,

: Prozac-whamming emotional
manipulation from Gerard and co. If they weren’t
such righteous chaps, My Chemical Romance’s
seemingly effortless knack for this sort of thing
would be intensely infuriating,

WILL YOUNG

JEALOUSY RCA/SONY BMG

will manages a cunning trick in the
video, a tense love triangle played out
via floor gymnastics and the trapeze. Is
it the male or female dancer who gives
him the green-eyed loco? The song itself is slightly
less confusing - Young's vocals soar over gracefully
articulated pop to suit the ladies’ step aerobics class
or sauna for the gentleman’s gentleman alike.
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THE MACCABEES

WEDGEWOOD ROOMS, PORTSMOUTH MONDAY, AUGUST 8

It’s a sea change for the Brighton boys as they launch album three in Pompey

ost bands debuting
ncw material after
a year holed up would
dip 2 tentative
two-song toe in the
water. The Maocabees, though, tonight
dive headlong into Portsmouth’s sweaty
anticipation with a total of seven -
SEVIEN! —new tracks in their pockets.
{t scems like an age thev've been away,
and on a night when distant London is
burning with enmity, their open
enthusiasm, their reckless romance 1s
a timely comfort. Opener ‘Child’ rolls in
with a vast, reverby intro as Orlando, in
new side-shaven hair and white T shirt,
clasps the mic like a long-absent,
precious fove, while Felix, his back to
the audience, nods his newly long locks
as he concentrates on conjuring up
a l'.ll.lICt gu1tar storm.

The Maccabees have grown into
a band who arc not afrawd to take their
time, to leave a gap [ ike all the new
songs debuted tonight, ‘Child’ reveals
a new mastery of structure and
dynamics; a spacious mid-section gives
way dcliciously as
the song kicks
back in with
redoubled,
quickened Itfe.
The livelier beat
of ‘T'eel To Follow’
also toys with us,
holding its breath then blasting back 1n
with frankly massive drums and walls of
tustrous noise They're clearly enjoying
the return to their natural covironment,
Felix grinning toothily at the bouncing,
delighted crowd ‘Tirst Love’ and ‘One
Hand Helding’ inspire mass chants and

stompalongs, but it’s testament to the
instant spelicasting command of ther
new stulf that it’s fast hugged to the
boscmn of 2 lairy crowd.

‘Pelican’ scoops us up with arresting
stabs of guitar and a post-punk

The band are clearly
enjoying the return to their
natural environment

muscularity. “Went Away’ charms with
a gently chiming, romantiwc sort of
intro that lcaps into 2 joyful, Arcade
Firc-ish aggression and carcening, epic
guitar, while ‘Ayla’ charms with
spiralling meiodies, thrumming guitar
and an insistent refrain of “the wuit i

LIVE

MACCA_I_{EFS
CHILD
FEEL T0 FOLLOW
LEGO
FIRST LOVE
ONE HAND
CAN YOU GIVE 171

PELI(‘AN

WILLIAM POWERS
NO KIND WORDS

AYLA
WALKING IN THE AIR

LOVE YOU BETTER
FOREVER I'VE KNOWN

PRECIOUS TIME
GREW UP AT MIDNIGHT

over” Indeed it is, but the surprises
arcn't. ‘Forever Pve Known’ has those
mow nfuily twanging “Wicked Game’-
style sob-surf guitar tones, moody

bass and sultry drums... then just when
it’s lulled you, lashes out with a
scissaring rhythm. Finally, ehe aptly
named ‘Grew Up At Midnight’ opens in
a big swoopy rush of etfects and falsetto
vacals with a fraught but gorgeous
chorus. It ends 1 a gohbsmacking rolling
rumble of drums and a big crashing
crescendo as Orlando reflects “we were
only kids then”

They spoke of “adapting and
maturing” for their third album, but
who'd have known it would be so
bicody cxciting? On tomght’s cvidence,
it sounds like The Maccabees are
entering the prime of their musical
lives. Emily Mackay

20 August 201t NNIE 43



Kanye: stlll shit
at musical statues

THE BIG CHIL

p

e . S

EASTNOR CASTLE DEER PARK, HEREFORDSHIRE THURSDAY, AUGUST 4 - SUNDAY, AUGUST 7
Kanye’s galaxy-sized ego looms large over the festival that 1s definitely not abouit chillaxing

t may have a name that speaks

of sclf-satisficd, smoothic-

drinking meflow ness, but be

not foolcd. Formerly a tuck-off

rave-up known to insiders as
‘Hippygeddon, this yeat’s Bug ¢ hall
programme boasts a subty bram sizzling
convoy of the cream of the underground.
Subtic, of course, but tor Kanye West,
whose planetary ego effectively sends the
weekend into its orbit.

I'riday, though, belongs to Mercury-
jousting hotshot Ghostpoet. With only
ong (adimictecy ace) album in the bank,
concerns are he’ll suuggle to fund a
so-minute set §Ic proves this to be
scurrilous bobbins by charming the tent
into submission, flinging badges at
hungry-eyed punters like money, then
offering to distribute the last of said
badges to “whoever makes the loudest
noise” — cue the hugest frequency
eruption we'll hear all weekend “Us
Against Whatever [ver’ rides the
zeiegeist into dazzling new pastures,
groaning “I fove you lzke chicken soup,
biscuts and fernonade” before el Ghost
chops and twists his vocal into a raging

44 NME 20 Augnst 2011

psychedeiic whirr, winning 2 one-man
sonic showdown and a right-thinking
flock of new fans into the bargain. Tasty.

“It’s becn a bad year for the women,”
observes Neneh Cherry, hefore going
some way to assuage the pain of fairer
and grimmer sexes altke wich a set
packed with classics like “Woman's
World' and (YES) ‘Buffale Stance’,

Rabidly as we hail
at The Chemical
Brothers’ altar,
they've at least a slight
obligation tc play the
hits. Disappointingly it’s
not unti} a euphoric
‘Block Rackm’ Beats'
that the crowd unite, gawping at a
ketamine-friendly backdrop and digging
up the festival roots. Konono N1, in
pinstripe shirts and white baseball caps,
trcat the precious fow bound to | he
People’s Ear stage to avant-afrobeat,
therr bularious, stony expressions belying
loosc and Ember workaouts.

The Saturday sun’s out for Janelle
Monie, who shuffles onstage among
a trio of black-hoode«] robe-wearers

uncannily resembling morlocks from
George Pal’s Time Muchine adapeation.
Not to bury her with praise, but
comparisons to Jamcs Brown arc

a bitch to shake. Yet shake shie does —
and lacking the visuals of her tour, the
diminutive dame of dance takes the
spotlight all to herself (well, along
with her 14-strong ArchOrchestra).

Three songs in, Kanye’s a
drunkard commandeering
an open-mic night

An audience-uniting closing trio doesn’t
so much tip on the tightrope as dive mto
the funky throes of ecstasy caped and
cravatted; everyonce gets low on her
order and, grinning swcctly, she mutters
“T made that happen” before being
piggy-backed down to the crowd with
helicoptering fists by her keyboardist.
Metronomy are perhaps the closest act
of the weekend to a traditional festval
band, and relatively new bassist Gbenga

Adeickan works the second frontman
role like a dream. Most grin-making
is “The Bay’, whose clunky synths and
funky nitfs stcep the gooscherry
awkwardness of Krattwerk in 2
thoroughly tnodern strawberry pop
smoothie, as Joe Mount’s all-thumbs
charm wins indre hearts.

l:nduring a batthngly high-billed set
from Argos” finest Rihanna-lite Jessie J,
the final straw comes when a young boy
is welcomed to her onstage throne (I
mean, come on!) with a wild “brup drddly-
diddly bup”. W e do believe she wants “zp
mnake the world sing”, just not that she’s
fully grasped how. Example, livelier,
tidie1 and collide 1er (it’s a word, honest)
by half, pogos and yelps and raucously
rouscs revellers outside che tent co follow.

But most PC conscious (in his own
head, at least) is surprise headliner
Kanye West. As the verse of ‘Dark
[antasy’ kicks in, the stage is empty
but for a flurry of scantily clad baller
dancers. I'inge1s “uddenly point to the
sound tower [hie second level is lined

with enginecrs unched over laptops.
The middle houses a flock of baffled

VICTOR FRANKOWSK!1
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competicion winners. Over
the highest barrier feans
Yeczy, bellowing lyrical -
instantly we're as excited as
bacon in the frying pan.
The lion-swagger to Janellc’s
panther-prow], he magically
lungcs onstage mere
moments later. Three

songs 1n though, and he’s

a drunkard commandecring
an open-mu night ~

a paranoid-delusional
ro-minute anti-media
word-wank entertains only
a steady draw of boos.
Canyonesque downer aside
{(*1 walk down the street and
people lock at me like I'm
fucking Hitler™), 1t’s a
spectacle of magnificence,
spanning gratuitous
pyrotechnics on and above
stage, three separate “acts’
and an epitaph for Amy
Winchousc. But as Kanye
stands 1n mournful silence

while his DJ bastardises “Tears Dry On
Their Owe’ and ‘Back To Black’, the
muffed crowd hardly know what to do.

What the

punters thought

2

Gemma George,
London

“Kanye's a hit of
a dick, isn’t he?
Apparently he
stayed in [£7,000
per night] Eastnor
Castle, too.
Everyane started
booing... he's just
a self-obsessed dick,
yau can't just do
a boring 10-minute
speech right in the
middle of a set.
To be fair he played
all the hits but it’s
just a shame he
had to ruin it.
I mean, where was
Rihanna? Hello!”

Sunday evening hosts 2 more eclectic
array, and Jamie Woon's healthy crowd  Keep up to date with everything

suggests successful marketing. Alas, the

Roct Al off Kasrywhs
wrochal hetare e
SPobs you, Jesake )

organic branching out of
early-hours dubstep
introspection by way of
inside-out pop 1s mostly
fruitless, offering deceptively
MOR tunes and the
unfortunate suspicion we've
been saddled with Craig
David’s new clothes.

The Peopie’s Ear, minutes
down the path, 1s relied on to
belt out dance until morning
sun, Its soundsystcm may not
be the biggest, but King
Midas Sound prove 1t the
most resilient, and infiniccly
more stimulating than the
pill-pushing dross filling out
the smaller dance tents.

It’s up to Four Tet and
Jamie xx to bring things to
a head. The former delivers
everything the Chemicals
failed to, jerking limbs 1nto
shapes we never knew exasted.
Later The xx man’s bangers

bring body and mind to

boiling point. Three sub-bass-churning
cheers for the festrval that couldn’t spell
‘challax’ if it tried. Fazz Monroe

festrval-related at NME.COM/festivals
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FIELD DAY

VICTORIA PARK, LONDON sATURDAY, AUGUST 6

Wild Beasts’ otherworldliness cuts through
the all-too-real life going on outside

he art of destruction
looms ominously over
I'teld Day, which starts
with thc joit of Faust’s
bludgeoning art-rock at
midday, and ends spilling from the gates
of Victoria Park into riot-bound sirens
and juddering reality 11 hours later.
Faust’s annihilating streak 1s perversely
joyous — Jean-Hervé Péron bellowing,
“We're going to drum-rock you!” before
wielding an angle-grinder and saxes that
gurn into a carburettor rumble.

Newcomers 2:54 may hail from the
less-than-nghteous Dalston, but
augmented to a four-picce live, their
stern, seca-swept Mazzy Star noise
could glower from caves. Crowds
dissipate as fast as they gather for
Sun Ra Arkestra’s chaotic jazz odyssey;
it’s too much for a muggy Saturday
atternoon, especially as the vastly
oversold, undersized Ireld Day becomes
increasingly claustrophobic,

Today’s most divisive act is Ariel
Pink’s Haunted Graffiti, who, like too
many bands, play a tiny tent they could
fill thrice over. Is Ariel Rosenberg an
unrivalled genius, or total bell-end?
Personally, I helm the latter camp — he
comes off like Garth from Waynes Worid,
cbnoxious and self-conscrously wacky,
with the sweet moments from recent
album ‘Before Today’ lost in the dirge,
like marshmallows 1n dirt.

Zola Jesus 1s something of a pop
Gremlin; this tiny, cute thing that
suddenly bares teeth and foms. Nika
Dantlova makes up for her diminutive
presence with a terrifying bellow that
dominates Tower Hamlets like Maria

Callas as Godzilla, debuting the
mechanical, sexy “Vessel' from
forthcoming album ‘Conatus’. The
tension builds on a knife’s edge after
Electrelane open gently with ‘Bells’,
and cover Bronski Beat’s ‘Smallcown
Boy’ When Mia Clarke drnives her guitar
into an amp during “Those Pockets

Are People’ 1t’s an electrifying moan,
contrasting with Verity Susman’s, which
sings, bird-like.

What to love most about Syrian cult
musician Omar Souleyman? That he’s
a wedding singer with songs like ‘If You
Steal My Whte, I Will End Yo', or that
he’s the only person present unatfected
by his raucous debke music, clapping
ominously while everyone goes bonkers?
After passing showers, the half-mast
sun and girls on shoulders dunng
Warpaint make them as festival-perfect
as soggy chips.

Earlier today, Wild Beasts tweeted
of their headline set, “Neceds ta be ficree,
clear eyed.” They deliver beautifully -
on “This Is Qur Lot’, they strip the flare
from disce beats, inflaming them instead
with Hayden Thorpe’s operatic trill,
on arresting form, The harmonics on
‘Deeper’, led by Tom Fleming, are
astonishing, and whereas ‘End Come
Too Soon’ betrays the lustrous ‘Smother’
with 1ts overly epic climax, tomght
it’s a prophctic closcr, Hayden
trrumphantly punching the air three
times before launching mnto the final
verse. Qutside the park’s fences,
battles rage 1n the distance, but
for now, accusations of solipsism
be damned; Wild Beasts’ sumpruous
otherworldliness prevails. Laura Snapes

bespatod ey sasl Lot
Lad ok Roman Rood,
709 Jesiewhilpped 1o
haar cmmm loges

20 August 2011 NME 45



LIVE

Being in Wolf
Gang does have
fringe benefits

Florrie: surely
she coukt have
¢hanged out of
het work clathes?

Viva Brother on
course for the
‘sweatlest bamf’
world record

Pulled Apart By
Harses’ Tora Hudsoi:
let’s all hope the

wind doesn’t change

UNDER AGE
FESTIVAL

VICTORIA PARK, LONDON FRIDAY, AUGUST 5
Bombay Bicycle Club and Pulled Apart By Horses are two of the cherries on top of this eclectic treat

ast ycar’s Underagc was

plagued with sechacks:

a shonky PA, bad

scheduling, 2 permanent

nuasma of dust and, in
MIA, ahcadlincrwho wasted half her sct
on a D] mix. A vear on, the festival seems
to have outgrown thosc flaws.

T hough criticism hasbeen levelled

at the somewhat bizatre choice of
headliners, the sheer volume ot dichard
fansin the crowd showed that maybe
novelty rappers The Midnight Reast
were an intelligent incluston atter all.
Xenomania-associated hopeful Florrie
also manages to pullin the punters,
albcit on the slightty smaller lopman
CTRL stage. Her noisy, bouncy pop s
pieasant enough, but the lack of visible
reaction suggests maybe not everyone’s
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100 per cent familiar with her matertal.
Thankfully, a similar fate does not
befail Pulled Apart By Horses, whose
brand of apcshit hardeore clicits just the
right reaction: that of fists-aloft, sweat-
drenched hysteria that plays off the

the tent to the

with adorin

festival’s youthful encrgy masterfully.
A circle pit threatens to engulf the
cntire tent, a punter’s nose explodes
after a vicious headbutt; he gamely
continues moshing as girls scream for
boyfriends who have been sucked nto

Wolf Gangstzﬁs‘

ans

thc amorphous mess. Wolf Gang prove
the biggest surprise of the day, stuffing
a tiny tent to the gills with adoring fans
who hang on Max McLlhgott’s every
impeccably pronounced word. His
skill as a songwriter 1s ungqucestionable,
although we wonder if a longer
set would ailow for smoother
transitions between the synth-
led sheen of tracks like “The
King And Al His Men' and
the more delicate moments.
The screaming tangicls seern
to have no such qualms Ttthe
adoration for Wolf Gang s surprising,
the love shown tor Viva Brotheris
downright mysufying, | heirarrogance
and nonchalant attitude 1s more thana
little undone by the fact they spend most
of the day standing backstage making

Duck! it's an
fﬂl‘oming

Bombay
Bleycle

surc pcople know who theyare. Therr
decent-sized crowd, though, seems more
like a practical joke at the expense of
Fixers, whosc superchavged nuggets of
raucous, harmony-laden psveh sound
supcrb —but the decision to stick them
on last on the smallest stage means the
audience size peaks at about 2 people.
Allthat’s left 1s for Bombay Bicycle
Club to remind everyone that four boys
with guitars s still the best formula for
mass adulation, and the choice to bring
out 1 he Lendon School Of Samba for set
closcr ‘Atways [k ¢ The' » mspired.
Overly ambitious it may stil! sometimes
be, but Underage’s desire to please all
corncrs places it head and shoulders
above other festivals that have become

overly reliant on big names and easy
choices. Ned Powley

VICTOR FRANKOWSKI, STEW CAPPER
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In which the man of the people, undeterred by the cancellation of Ignition
Festival, puts on a free gig, makes people happy, and then gets drunk

.

SN

BELLADRUM FESTIVAL,
INVERNESS
FRIDAY, AUGUST 5

For a man operating on a couple of
hours’ sleep, Frank Turner’s tour
manager (raham is in strangely good
cheer. After the sudden cancellation of
tomorrow’s gig at Newcastle’s Ignition
Festival, he’s spent the past 24 hours
frantically trying, at Frank’s behest, to
arrange a free show for disgruntled
ticket-holders, not to mention making
sure that today’s schedule gets stuck to,
You'd expect him to be at lcast mildly
irnitable by now, but instead he truly 1s
affability personificd.

“We've only got one rule,” he says,
showing NME the tourbus ropes.
“Make yoursclf at home and help
yourself to whatever you want, but
absolutely no shitting on the bus.”

With that simple but golden edict
enshrined 1n our brain, we’re taken
to meet Frank himself at Belladrum'’s
spoken-word tent. He's doing a
2o0-minute Q&A with fans, who
quiz him on everything from his
political convictions to the next time
he’s playing Gravesend. Later, he
admuts he’s just glad anyone bothered
to show up.

Frank Turner would never allow
himself to become a ‘star’, but the
success of his fourth album, ‘England
Keep My Bones’, has nudged him
towards 1t nonetheless. His gradual
risc in popularity is largely duc to a
willingness to tour almost constantly, to
the point where he now finds it difficult
to sleep in a bed that’s stationary. But
with popularity comes preconceptions,
and therc’s one in particular that Frank
18 keen to dispel.

“T had a peek into the universe in
which I became a protest singer, and
[ didn’t much like it,” he says when we
follow up on something that was said
during the Q&A. “I've got total respect
for the people who do it, but I want to
be a musician. I want to get drunk and
fuck about and not be constantly
drilling some political line, you know?”

Which is odd, coming from a2 man
whose set includes a song about the 1381
Pcasants’ Revole. The defining trait of
Frank’s appearance on the Main Stage
is not his politics, however, but the way
the vibe of the festival shifts from
village féte to punk defrance once he
and his band The Sleeping Souls step
onstage. We're loathe to use the phrase

aodwirel R““l“

‘English Springsteen’ — an oxymoronic
epithet if ever there was one - but The
Boss is clearly in I'tank’s DNA, from
his songs’ broadstroke emotions and
idealised imagery to his Trojan work
cthic and the obvious enjoyment he
takes from his job. And, despite all
the guff that gets written about him
going to Eton with Prince William,
there’s no divide between I'rank and
his audience, no air of supcriority or
entitlement. No wonder people respend
so positively to him.

“T've got a lot more time for racket
scientists and brain surgeons getting
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drunk and throwing T Vs out

of windows than pcople in bands doing
it,” he'll tell us later. “At least those
people are contributing to society 1n a
genuinely meaningful way. If

a band holds itself superior to its
audience, I can’t understand why you'd
want to be in that audience. 1 don'’t
want to go see a band who think I'm

scum, the type of band who think
they'’re doing me a favour by playing
some bullshit guitar solo. They can fuck
right off.”

Post-show, his dedication to the cause
mecans that, while NMFE and The
Sleeping Souls drink all the beer we
can lay our hands on, I'rank slinks off
to his bunk to ensure he’s fit for
p'llI'pOSC tOmorrow.

“He's a machine,” confirms keyboard
player Matt Nasir. “He wakes up 1n the
morning, answers emails for about
threc hours, loads the gear in,
soundchecks, has dinner, plays the
show, and then gets ready to do it all
again. Even when he’s not touring, he's
thinking about touring.”

The last we sce of Frank Turner that
night, he’s all bleary-eyed and 1n hus
boxers at 3am, creeping down the
tourbus staics for a piss while the rest of
us eat ot Noodie and tatk drunkenly
about football.

“A machine,” reiterates Matt.

02 ACADEMY
NEWCASTLE

SATURDAY, AUGUST 6

“T think we may have dodged a bullet
by not playing an open-air festival
voday,” says Frank as we step off the
bus and into the torrential rain
that greets us in Newcastle the
next day. NME wholeheartedly
- concurs; the situation sucks for
anyone who bought tickets to
Ignition, but it docsn’t suck ncarly
so much as the prospect of
spending all day in this vicious,
soul-sapping downpour.
It would be easy to characterise
Frank’s dctermination to put on
a show as the act of 2 magnanimous
Man Of The People — after all, most
bands would have pocketed cheir fee
and taken the day off —~ but when we
discuss it with him, it’s clear there
are selfish motivations as well as

- ¢galitarian ones.

“To be honest,” he says, “playing ts
fun for me. I think people will enjoy
it and hopcfully it’ll make them more
loyal to what I do 1f I'm loyal to them
as an audience. The thing is, we were
gonna be in Newcastie anyway, I've
got my band and my crew, T've got
everything I need to play a gig... 1t just
scemed like a derediction of duty not to
at least try.”

Thanks to a massive effort from
Frank’s people — and the generosity of

TAKESHISUGA






Ncweastle, Saturday, 10am

Frank and bassist Tarrant discuss new protest song ‘Ooes
Aryone Eise Hate Drinking Out Of The Little Slit In Plastic Cups?

srcasthe, Saturday, Spm
Even rain can't keep Frank’s fans away

the venue, which has agreed
to put the gig on for nothing
— today looks like it might
just be a success. There were
worries that 24 hours’ notice
might not have been enough
to draw much of a crowd,
but around §pm a queue
statts forming outside and
all fears are assuaged

I'nsidc, the band
soundcheck with (Queen’s
‘Somebody To Love’
(a song they hope to soon
incorpotate into the set) and
bone up on their knowledge
of the Iule Of Man, where
they're due to play another
festival tomorrow. Guitarist
Ben Lloyd — described by
I'rank as The Sleepiog Souls’
“culture buft” — scems
particuiarly keen on
ensuring there’s time to visit
the island’s stone circles.
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Grabam, Tour
Manager

“It's great fun.
They've definitely all
got their own little
guirks, but they're
a lovely bunch of
guys. I've known
Frank for years,
50 it's almaost like
getting paid to hang

out with yvour mates.

The buzz is seeing a
room full of people

getting into what he
does every night.”

Frank, meanwhilc, is
amazed to learn they
have their own {anguage
(Manx) and that one of
the Queen’s many titles
15 "Flizabeth, l.ord
Of MANN!"

The gig itself is a
minor triumph, accended
by around 600 people
and rmbued with a
tangible current of
celebration; you can tell
that people really
appreciate Frank being
here. There’s a dichard
element to the crowd -
peopic loudly sing along to
every word of l*ulogv and
‘T Still Believe’ — but there
are also curious faces
who've obviously come
along on a whim. The crowd
that waits for him outside
after the show suggests

ewawda 4 =ty
Frank’ » lurday, 10,
” nS Impressed by his fan's 4 Mfm'
gan. Good thing he Can't sep Ak Turner?

Was A Scribh bly Autograpy’ “':n-;ﬁﬂﬂt:e A:a I c:oz

that at [cast some of them wiil leave
as converts.

In fact, so pleased is Frank with how
tonight has turncd out, he even allows
himself a few post-gig drinks at The
Head Of Stcam, holding court with
fans and marvelling that he managed
to draw any sort of crowd at such short
natice. We notice that he’s made a
crafty alteration to the day’s schedule

go'erum, Fricisy, Sp

working out s

- a Marxist rewrithig of the Teletubbies theme”

Newcasthe, Saturday, 6pm
Is Frank flicking a bogey in the pub? You can
take the boy out of Eton etc...

Nesicasth , Seeurd. iy, 9%
Frank's so in touch with the masses he
absolutely refuses to use a stage

— 10:01pm {precis¢ly onc minute
after the venue's curfew) to §:59am
onc minutc before bus catl co che
Isle Of Man} is now to be dedicated
to ‘raving.

“Tt’s important to me that the
pecople who come to my shows
know that when I'm not playing,

I do what they do,” says Frank, drink

in hand. "I go to gigs, 1 hang out,

I eat ac fucking Burger King. At the

same time, I'm fully cognisant of
the fact that T've got the best job in
the would I do something that I
Yove I get to travel, I can gec drunk
whencver [ want. Tt really is a preery
amazing job.”

As 1t on cuc, duty calls once more as
he 1s hauled off ro another corner of
the room to meet yet another group of
cxcitable fans, posc for yet another
round of photographs, sign another set
of autographs. It’s clear he’s not a man
of the people; he is a machine of the
people. Barry Nicolson

sethlsts “That's it, the perfect closer
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BAND SERVICES

MUSIC VIDEO

Radio - Acling - Photography
Film Making - TV Production
TV Presenter - Final Cut Pro
Documentary Film

Day - Evening - Weekend

"’LONDON ACADEMY

UK's LEADING PFQYADER OF MEDIA FILM TV COURSES
WWW MEOIA-COURSES.COM 0870 62 65100

OYER 100

GOLDMINE STUDIOS
REHEARSALS AND RECORDING
11AM-3PM £25 ONLY
INC BACKLINE
269 POYSER STREET
BETHNICAL GREEN LONDON
T: 0208 4894827
IVI: 07825 164947
goldmineuk@live.co.uk
www.goldminemusic.co.uk

TROLL HUNTERS

APPLICANTS MUST HAVE EXPERIEHCE OF HUNTING
LARGE GAME, MUST Bt COMIARTABLE WORKING
IKDEPENDENTLY ANE AT NIGHT.

CAMPETITIVE SALARY ON COMMISSION.
LIFE INSURANGE AND COMBANY LAND ROVER INCLUDED.

SHORT COURSES

LEADING
VOCAL

COACH

TO THE FAMOUS
www.punk 20pera.com

Tel: 020 8958 9323

APPLY NODOW

AT TROLLHUNTERJOBS.COM
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OTERCAS, T

 RUVERS. |

DATE CHAT
MEN: 0871 308 9319
GAY: 0871 908 9944

18¢. Hedash 0844 444 OBd4.
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WOMEN CALL FﬂE |
0800 075 9° 28
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Mill Hill Music Complex

0208 906 9991
Londen NW7

Estabi¥¥ched 1979
Rehearsals from £3.50-K18 perbr |
L Lo
| rnyams Qred
trtam soune’ Appie Mac 65 & Saundirax |
deal all from £16-25 por howr
PA's, & Backine for hirg ‘
Idan Dedlers for Fender, bamez, Laney +
Mmay more atm prices
Skorage avaliaie - cuphoards to
shipping contaners
Froe Strms Dmmsudcs Saft Drks
for Kew Customers
mnck far fll du . of »fen

10 Mlsaies from M1/M25
S mins walk from Ml HBwey |
Thameslink, 2} mins by Train from

15 mmmuuu;uaulwaunwmnu
W c 1Dp pw m’\ﬂﬂurt 33 apply $° 4D,

184 only reaee OBM 544 0007 Fwmncert

pisgtba L rdiciinog-7 Lol Www.millhillmusic.co.uk

TO AVERTISE HERE
PHONE 0203 148 2989

2t BOTTE ll!’EHEHB
PLECTRUNS
i

Encmnlse.m B3 BRRKSTON uum tﬂnrnnu smm
-y N O LS11 3AT - ENITED KINGDOM

STATION STUDIOS

North Londen premier rehearsal
stugins

Backling, storage, ground floor, ar

conditicning. Best deals for new
bands?

Ask about our special
Saturday rate
020 8 361 8114
Wiy stalionsiudics.on Uk

BonaFideStucho

regording ang rehearsal shidic
London £G2; open 24.7

| demos + singles + albums + voipe

onvers + SE tutonials + Live and midi +

- Producticn + Memg + Red book

mastering + mare ..

- Reccedng fram £12 S0 phind engineer

Rehearsals from £5 pehincd bA
S — :
029 7684 5350 or 020 7684 5351
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GIG GUIDE

THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD

Edited by Lavra Snapes

-

BIG TALK

STARTS: Glasgow Arches, Sep 24

Being something of a motley
bunch, it takes some strange old
albums to unite the NME office.
Battle lines are squared over The
Drums and Destroyer, Tune-
Yards and Howler — yet whenit
camc to ‘Big Talk’, the loveably
ridiculous solo album from
Ronnie Vannuccr, we were
unexpectedly as one., It’s an ode to
the finest pomp rock trends and
tropes ever commuteed to wax,
There’s the ludicrous lyrics about
drinking whisky before
lunchtime, more Eagles-aping
than you could shake a copy of
‘Hotel California’ at, and, best of
all, some corking choruses. So if
you head down to Big Talk’s debut
UK ocuting and witness an
odd-looking bunch bellowing
“You picked a fine time to need me”,
do come and say hi—or just sit at
home while we have all the fun,

WOon't you...
NME.COM/artists/big-taik

PRIORITY

DON'T
MISS

AMY BRAMMALL, ANDY WHITTON, TOMOXLEY

..

THEISLEIS FULL
OF NOISES

STARTS: London
Wilton’s Music Hall, Sep 6
Franz's Nick McCarthy’s
puppet show sounds like a
truly amazing creation.
NME.COM/artists/

franz-ferdinand

BOOKING

" £

WILLY MASON SPLIT FESTIVAL
STARTS: Cardiff Gate, STARTS: Sunderland
Sep 6 Ashbrooke Sports Club,
Remember him that sang Sep 17

‘Oxygen’? He's back on the The Futureheads’ Ross

road as part of the End Of curates Mystery lets, The
The Road Festival tour. Rifles, Dinosaur Pile-Up,
NME.COM/artists/ BEAK>, Ganglians and more.
wilfy-mason NME.cOM/festivals

NO!

SHABAZZ
PALACES

STARTS: London
Madame JoJo’s, Sep 27
Sub Pap’s first hip-hop act
- aka Ishmael ‘Butterfly’
Butler - hit the UK.
NME.COM/artists/
shabazz-palaces

FEIST

STARTS: London
Palladium, Oct 17

Feist returns to get her own
back on James Blake by
covering his debut albumin
its entirety here. Or, um,
maybe not - but if she does,
you heard it here first.
NME.COM/artists/feist

i

WHY?

STARTS: Bristol Colston
Hall 2, Oct 23

The nimble-tongued
Californians preview their
upcoming fifth album with
a set of special acoustic
grand piana shows,
NME.COM/artists/why

SONS &
DAUGHTERS
STARTS: Aberdeen
Tunnels, Oct 19

Dark psychobilly punks
Sons & Daughters get their

ZUN ZUN EGUI
STARTS: Reading South
Street Arts, Oct 18

The tropical Bristol
four-piece bring their
vibrant Bella Union debut

‘Katang’ to brighten up the tour started with two
UK’s greying venues. Scottish dates.
NME.COM/artists/ NME.COM/artists/
Zun-zun-egui sons-and-dauvghters

GUILLEMOTS DZ DEATHRAYS
STARTS: Portsmouth STARTS: London
Wedgewood Rooms, Buffalo Bar, Oct 31
Oct 30 After the Emerge NME

Radar Tour is over, DZ hit
London, where they’ll

Guillemots launch an
extensive tour following

third LP ‘Walk The River”’. record this show for a
NME.COM/artists/ special cassette release.
guillemots NME.COM/newmusic

NOEL
GALLAGHER’S
HIGH FLYING

BIRDS

STARTS: Dublin Olympia
Theatre, Oct 23

Beg, steal or borrow to see
Noel's solo album live.
NME.COM/artists/
noel-gallagher

MY MORNING
JACKET

STARTS: O2 ABC
Glasgow, Nov 2

Six dates for Kentucky’s
psych-rockers. Fans of
Fleet Foxes, listen up.
NME.COM/artists/
my-morning-facket

Our customers can get Priority Tickets to thousands of gigs
across the UK up to 48 hours before general release,
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GIG GUIDE

PICK oW EEK

What to see this week? Let us help

V FESTIVAL

STARTS: Staffordshire Weston Park/Chelmsford Hylands

Park, Aug 20

NME
PICK

Any churl making cracks about V Festival presumably doesn’t
like fun or music all that much; the willfully indie type that
watches all of X Factor fust so they can tweet their bilarivus
indictments thereof, and feel really smug about upsetting
12-year-olds. Spousports: be off with you, and leave the
actually very good V line-up for the rest of us to enjoy.
Watching Rihanna on the main stage will doubtless be

almost as biblical a revelation as Beyoncé at (Glastonbury — ail
thunder and thighs - and efsewhcere that day, Hurts pick up
Rf’s pristine pop mantle. The other day (depending on where
you are) holds thrills aplenty, with Dizzee headlining the
sccond stage, and Katy B heralding the arrival of Glasvegas
{sure to be a fiery set). Not much to complain about there, ¢h?
NME.COM/festivals

Everyone’s Talking
About

GREEN MAN
STARTS: Brecon
Glanusk Park, Aug 19
Ifaslightly more refined
weekend is what you're after,
Green Man might tickle your
fancy. With Fleet Foxes, Iron
& Wine, Explosions In The
Sky, LauraMarlingand all
manner of folky, woolly
goodness playinginthe
glarious environs of the
Brecon Beacons, it's about
as far from V Festival as
Pluto is from the sun,
NME.COM/festivals

S8 NME 20 August 2011

Don’t Miss

THE NATIONAL
STARTS: Edinburgh
Corn Exchange, Aug 23
Prior to their Main Stage slot
of alifetime at Reading And
Leeds, Cincinnati’s proudest
sons play this handful of
dates in Scotland and
Manchester. They’ve been
wheeling out some classics
an the setlists recently, so get
practising the words to
‘Bloodbuzz Ohio’ and ‘Son’
alike - and mind your head
when Matt goes walkabout...
NME,COM/artists/
the-national

Radar Stars
OTHER LIVES
STARTS: Manchester
Deaf Institute, Aug 17
Thefactthat Other Lives
have toured with The
Decemberists, Bon lver, Bat
For Lashes and The National
might give you aninklingas
to their sound. Forthcoming
album ‘Tamer Animals’
chimeswith civil war
drumming, Arcade Fire-
aiming weightiness, and
glorious horns, Catch them
before they head off with
The Vaccines this autumn,
NME.COM/newmusic

WEDNESDAY

ABERDEEN
The Lafontalnes/He Slept On
57/Aspen Tlde Cafe Drummond
01224 624642

BATH
Yes Sly Boss! Bell 01225 460426

BELFAST
Dizzee Rascal/Example/Wretch 32
Custom House Square 0871 230 1094
Shonen Knlfe Black Box
00 35391 566511

BIRMINGHAM
Cat McTigue lam House
0121 236 6677
The Low Anthem Hare & Hounds
0121 444 2081

BRIGHTON
Nimmo & the Gauntletts Latest
Music Bar 01273 687 171

BRISTOL
Burning Bandits/Joshua Miltan/
Mackenzie McCormick Louisiana
0117 926 5978
fiaz Brookfield/Locks/Samantha
Crockford Croft (Front Bar)
D117 927 4144
Rlot: Noise/In Extremis/Edpe Of
Reason Fleece 0117 945 0996
The 4th Sult Mother's Ruin
D117 925 £969

CARDIFF
The Gentle Good/The Black
Atlantic/Rue Royale Arts Institute
0871230 1094
The Llving Daylights/The Modern
Farewell/Plpedream Uindertone
029 2022 8833
Lostprophets Unversity
0292023 013D
Man Without Country/Cuba
Cuba/Underpass Clwb Ifor Bach
D29 2023 2199

DERBY
Rugosa Nevada Victona Inn
01332 740091

Dex2ew Rascal,
s DoMi Heuse
SIUJI"'.'. Belfase

August 17

DAINDEE
KlllingFloor Doghouse 01382 227080
EDINBURGH
Brontide/Flithy Dukes Sneaky Pete's
0131 225 1757
The Cave Singers Cabaret Voltaire
0131 220 6176
The Plneapple Chunks Electric Cieus
0131 226 4224
EXETER
Jim Lockey & The Sofemn Sun Cavern
Club 01392 495370
ELASGOW
lan McLagan/Pete MacLeod King
Tut’s Wah Wah Hut 0141 221 5279
LEEDS
Chad YanGaalen Brudenell Sodal
Club D113 243 5866
LEKCESTER
Chris Conway Musician 0116 251 0080
LONDON
Anchor & The Wolf/Box Of
Ghosts/Years & Years 93 Feet East
020 7247 6095
Big Hat/The Lysergic Suite/The
Dirty Angels Garage 020 7607 {818
Brad Paisley The 02
0870701 4444
Death By Audlo/Moon Vislonarles/
Battle For Prague Bloomshury
Bowling Lanes 020 7691 2610
Fearless Vampire Klllers/Stars Of
The Search Party/Never Means
Mayhe Barfty 0870 907 0999
Flash Fiktlon Rough Trade East
J207 392 7788
Follow You Home Garage (Upstairs)
Q871 230 1394
Franceols & The Atlas Mountains/
Rozi Plain Wilmington Arms
02078371384
Get People Hoxton Square Bar & Gril|
020 76130709
Hey Alaska/Who's Driving? Bear's
Delvingt Nambucca 020 7272 7366

The Huw loseph Experience Bull &
Gate 020 74855358
Hyde & Beast Social 020 7636 4992
Mads Langer Borderline
020 7734 5547
Marthas and Arttams/The Heart
Strings/Echotone The Lexington
020 7837 5387
Motherhood/Hexed Hands/
Late Night Volleyball Geod Ship
020 7372 2544
The Peppermint Hunting Lodge/
Rabhlis Running Dublin Castle
020 74851773
Steven Isserlis Roundhouse
Q20 7482 7318
Surf Wax America/Hymns/Ute Old
Blue Last 020 72613 2478
This ks My Noemal State/Kanlna/Ten
Zigfrid Von Underbelly D20 7613 1988
Veranica Falls Dalston Roof Park
Q20 7275 0825
Zoo Zero/The Din Buffalo Bar
020 7359 6191
MANCHESTER
Other Lives Deaf Institute
0161 330 4019
NOTTINGHAM
Crazy Arm/Sam Russo/Cory Branan
Maze 0115 847 5650
Kappa Gamma/Kurt Martinez
Bodega Social Club 08713 100000
STOKEONTRI
Ginger Sugarmill 01782 2149961
Rocky Tron Blakey's Cafe Bar
Q1782 617585
STALBANS
Scareaming From The Ashes/No
Fear Of Falllng/Into The Neva Horn
Q1727 853143
WOLVERHAMPTON
The Jameson Raikd Robin 2
01902 497860
sSparrow & The Workshop Slacde
Room 0870 320 7000

TOM DXLEV, KRISTIAN YEOMANS, ANDY WILLSHER, EMILIE BAILEY, RICHARD JOHNSON, GUIY EPPEL, JE5S BAUM UNG



THURSDAY

GIG GUIDE

FRIDAY

Auqust 19

ABERDEEN
The Mars Patrol The Tunnels
01224 211121
BATH
Passenger Green Park Tavemn
01225 400050
BIRMINGHAM
Brune Mars 02 Academy
0870 7712000
Whatever Toinormow Brings/
Chasing Skyllnes/Second Clty Fire
Q2 Academy 3 0870 771 2000
BRIGHTON
Itchy Fingers Komedia 01273 647100
BRISTOL
Alt-J Thekla 08713 100000
Gurt/Thread/Dopeflght Croft {(Main
Room) 0117 987 4144
Syren Clty/Klll Cassidy/Branches
Fleace 0117 945 0996
CARDIFF
The Monlco 10 Feet Tall
02920 228883
New Foumid Glory University
029 2023 0130
CHELMWSFORD
Splke Dee Hooga 01245 356 811
EDIMBURGH
The Cuban Brothers Electric Circus
0131226 4224
Echofela Whistle Binkies
01315575114
Henry Ibbs Captain's Bar
01316 682312
Kristin Hersh Cabaret Voltaire
0131220 61726
Muckle Flugga Whisk 01315 563095
The S¢ript Corn Exchange
0131443 0404
GLASGOW
The Cave Singers/The Sea
Kings King Tut's Wah Wah Hut
01412215279
Chad VanGaalen Captan's Rest
01413312722
Pliot Centre For Contemporary Arts
0141 352 4900

LEEDS
Me Vs Hevo/Summerlin ist Bowl
0113242 0883
LEICESTER
Hely Coves Musicran 0116 251 0080
LWVERPOOL
Triphazard/Lou Lu & The Boy/
The Levels Shipping Forecast
0871230 1094
LONDON
Archlves Camden Rock
0871230 1094
Bleech/Flgures & Baxes/The World
On Flre New Cross Inn 020 8692 1866
The Bookhouse Boys/Paws/Wet
Palnt Old Blue Last 020 7613 2478
Built Upan The Graves Nambucca
020 7272 7366
Burmning Condors Alley Cat
020 7836 1451
Bury Yaour Dead/For The Fallen
Dveams/Betrayal Underworld
02074821932
City Of Glass Hope & Anchor
020 7354 1312
Dlgeer/Half Tonne 50n/Danking
Lotus Arch 635 020 7720 7343
Dy ugstore St Giles In The Flelds
020 7240 2532
F-Ire Klang Codex St George-On The
East 020 7481 1345
Goldmaster Allstars/Winston
Framcis 93 Feet East 020 7247 6095
Idle Fred/The Lixld Dreams Silver
Bullet 020 7619 3639
James Hunter Fairfield Halls
020 86889291
Jordan Reyne/Madxdmyz Boston
Arms 020 7272 8153
Kav Monarch 0871 230 1094
The Maine Barfly G870 907 0990
Moddi/Sllent Devices/Flreworks
Nigit CAMP Basement 0871 2301094
Other Lives The Lexington
020 7837 5387
Proxy Music/Mr 5o0lo/The Melting
Ice Caps Buffalo Bar 020 7359 6191

Scroobins Pip Hoxton Square Bar &
Gnill 020 7613 0709
Shabaka Hutchings & Splay Cafe Oto
0871 220 1094
Skint & Demorallsed Bull & Gate
020 74855358
Theory Of Machines/Tacoma
Nasvows Bridge Disaster/Kuwol Mord
Garage {Upstams) 0871 230 1094
The Zarrs/Chembcal Caslno/Katle
Jayne Dublin Castle 020 74851773
MANCHESTER
No Good Beatnlks Matt & Phred’s
0161 273 5200
NEWCASTLE
Lesley Roley Head Of Steam
0191 232 4379
Tom Atkinson Black Bull
0191 414 2846
The Usual Pleasures Pumphreys
Cellar Bar 0191 2603312
with One Last Breath Tnlhans
01912321619
NORWICH
Lostprophets Waterfront
01603 632717
The Low Anthem Arts Centre
01603 660352
OXFORD
Talking Endlessty Cellar 01865 244761
PORTSMOUTH
Crazy Arm/Cory Branan/5am Russo
Edge Of The Wedge 023 9286 3911
Death In Vegas Wedgewood Rooms
0239286 3911
PRESTON
Brontlde Mad Ferrst 07919 896 636
READING
Godsized Face Bar 0118 956 8188
STOKE ON TRENT
Moral Panles Sugarmill 01782 214991
ST ALBANS
Drop Dovwn Smlling Horn
01727 853143
WREXHAMN
Big Country Central Station
01678 358780

ABERDEEN
Moving Pictures The Tunnels
01224 211121
Sharon Covr Ltemon Tree
01224 642230
BEDFORD
Albamy Down Esquires 01234 340120
BELFAST
lan MclLagan Errigle Inn
028 2064 1410
Primal Scream/Andrew Weatherall/
{Cashler No® Custem House Square
087123¢ 1094
BIRMINGHAM
The Downfalls/Captaln Wilbetrforce/
Dutshde The Museum Sunflower
Lounge 0121 632 6756
bDrunk In Hell/Backwards/
Stinky Wizzleteat Wagon & Horses
D121 772 1403
Free School /Arc Vel/Greg
Bird Flamingo Flame Rainbow
01217728174
Give Chase/Dark Retreat/Forloco
HMV Institute (Temple) 0844 248 5037
The Subtervaneans Jam House
0121 236 6677
BOURNEMOUTH
The Black Atlantlc Champions
D202 757 000
BRECON
GREEN MAN FESTIVAL Explosions
In The Sky/Bellowhead/Vlllagers/
Robynm Hitchcock/The Cave Singers/
Treeflght For Sunlight/Other Lives/
Holy Fuck/Sic Alps/LIa Ices/Y Niwl/
Ben Howard 0871 230 1094
BRIGHTON
Dels/Ghostpoet Concorde 2
DI273 673311
Tragic Roundabout Cobblers Thumb
DI273 605 636
BRISTOL
Koshiro/Gargantuant/Muddy Miles
Croft (Main Room) 0117 987 4144
The Lurkers/The Plgs/The
Lonesharks Fleece 0117 945 0996
Maggot (Goldie Lookin Chaln) Start
The Bus 0117 930 4370
CARDAFF
Conductors Undertone
029 2022 8883
Pop Will Eat Itself Chwb Hor Bach
02020232199
CHELMSFORD
The Lunar Pilots Hooga
01245 356 811
COVENTRY
One Great Day Carey's Bar
07714 105091
%
The Struts Victorra Inn 01332 740061
DUNDEE
Not The Sensational Alex Harvey
Band Beat Generator 01382 229226
EDINBURGH
Chad VanGaalen Sneaky Pete's
0131 225 1757
Clog & The Quirks Studic 24
D131 558 3758
Morcheeba/Alex Cornlsh Liguid
Room Q131 225 2564
Sinon Hodge Bongo Club
0131 558 7604
EXEVER
The Deep End Cavern Ciub
01392 495370
GLASGOW
The Cuban Brothers Chambress
0141 248 §447
Make This Relate/50 Many
Animal Calls/Aspen Tide 02 ABC2
0141 204 5151
The Mars Patrol/The Colourful
Band/DIvtyFace King Tut's Wah Wah
Hut 0141 2215279

Meanwhlle City/Chashg Amy Q2
Academy 2 0870 771 2000

LEEDS
Save Your Breath The well
0113 2440474
LEICESTER
Al Sansome's Dezerters Criterion
01162 625418
The Paradimes The Donkey
0116 270 5042
The Redlands Palomino Company
Musioan 0116 251 Q080
LIVERPOOL
Chemlcal Casino/Cease Fire Riot
Shipping Forecast 0871 230 1094
LONDON
Alex The Great/The Coke Authority/
Rokloski Cargo 0207 749 7840
Ally & The Katz Monto Water Rats
D20 7837 4412
Brontide/Jumping Ships/run WALK!
Borderline 02Q 7734 5547
Friends Electric/No Climate/
Spiritwo Buffalo Bar
020 7359 6191
Future Rock/Idlom/Spindle Sect 100
Club 020 7636 0933

Good Game/Francobollo/

The Recusants Old Blue Last

020 7613 2478

Healer Monster/Black Mesa Bull &
Gate 020 7485 5358

Hong Kong In The 60s Wilmington
Arms 020 7837 1384

The IC1s/The Welcome Committee/
Sticlonan Cartel Silver Bullet

020 7619 3639

Jennry Cash & The 50ns Of Sue/The
Hobeos Windmill 020 8671 0700
Junkgods/NX2 Space Patrol Bublin
Castle 02074851773

Little Shadows/The Great Gatshy/
Rhval The Miller 020 7407 2690

Long Dead Kings Barfly
0870 907 0999
The Long Run/Medusa/Death
Pedals New Cross lon 020 B692 1866
Louder Cloaxds Roadtrip
020 7253 6797
Modd| CAMP Basement
0871230 1024
Remember The Hurrlcanes
Nambucga 020 7272 7366
Script/Paul Mooney Constitution
0207387 4805
Seven Caves Hope & Anchor
0207354 1312
Z2ebedy Rays/Flve Working Days
Club NME @ Keko 0870 4325527
MANCHESTIR
PaperPlane/ProjectAura/Madison
State Ruby Lounge 0161834 1392
Silver Story Roadhouse 0161 228 1789
NEWCASTLE
The Gaslighters O'Neills 0191 269 3001
Ginger 02 Academy 2 0870 771 2000
Hyde & Beast Cluny Q191 230 4474
Katle McDonald The Station
0871230 1094
Last Minute Star Inn 0191 222 3111
Low Road/Laura Henderson/Sarah
Holmes Bridge Hotel 0191 232 6400
Violet Children/Vintage Revolution/
The Stunt Dog & Parrot 0191 261 4998
NORWICH
Cakes & Ale/Heart Of A Dog/Lady
Panther Arts Centre 01603 660352
NOTTINGHAM
Kudasl Tap & Tumbler 0115 941 3414
OXFORD
Dive Dive/Kogumaza/Richard
Walters Wheatsheaf 01865 721 156
Newral Ohmlette Modern Art
01865 722733
Professor Green 02 Academy
0870771 2000
PRESTON
Louls Barabbas & The Bedlam Six
Mad Ferret 07919 896 636
EHEFFIEL
Laughing Gravy New Barrack Tavern
0114 234 9148
Matt Hardwlick Plug 0114 276 7093
SOUTHAMPTON
Western Sand Hobbit 023 8023 2561
STOKE ON TRENT
Inertla Sugarmill 01782 214591
ST ALBANS
Columbia/Wonderlust/The
Promenade Horn 01727 853143
TRAURO
San Pahlo/WeMakeNolses B-Side
01872 241220
WORKSOP
N-Dubz Clumber Park 01909 511061

Profevsor Grsen,
DX Gladhenty
OoXerd
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GIG GUIDE

SATURDAY

August 20

ABERDEE!
Ghost Ride The Whip/The OK Soclal
Club/Tempercalm The Tunnels
01224 211121
BEDFORD
Pear] Handled Revolver Esquires
01234 340120
BELFASTY
Beady Eye/The Vaccines/Flght
LiKe Apes Custom House Square
0871 230 1094
Bloody Kisses Spring & Airbrake
028 9032 5968
BV M AR
Copious/JIA/Little Llam Adam &
Eve 0121 693 1500
Firelight/Vault Of Eagles/
breamers Nightmares 02 Academy
3 0870771 2000
Second State Flapper D121 236 2421
BRECOM
GREEN MAM FESTIVAL Fleet Foxes/
Noah & The Whale/The Avett
Brothers/The Lelsure Society/
Dry The River/She Keeps Bees/
Destroyer/Polar Bear/Wild
Nothing/2:53/Marcus Foster/H
Hawkline D871 230 1094
BRIGHTON
Crazy Anm/Cory Branan/Sam
Russo Prince Albert 01273 7320499
Nero Digital 01273 202407
Not Dead Yet World's End
DI1273 692311
Red Diesel Cobblers Thumb
D1273 605 636
BRESTOL
Goldfish Don't Bounce Black Horse
0117967 3132
Lonely Tourlst Seven Stars
0117 3763970
Michael Kiwanuka Thekia
08713 100000
Paul Ansell’s No 9 The Tunnels
01179299008
Shonen Knlfe/No Cars/Parvington
Jackson Fleece 0117 945 0996
Spector/The Idles/An Axe Start The
Bus 0117 930 4370

CARDIFF
H20 The Globe 07738 983947
Masters In France Clwb Ifor Bach
0292023 2199
CARLISLE
House Of Three Hands/Blrds Vs
Planes Brickyard 01228 512220
CHELMSFORD
V FESTIVAL Arctic Monkeys/Plan B/
Kalser Chlefs/Lostprophets/Brune
Mars/KT Tunstall/ZIggy Marley/
Fun Lovin' ciminals/Dlzzee Rascal/
Razorlight/Tinle Tempah/lessle
J/Example/Olly Murs/Cast/Klds
In Glass Houses/Aloe Blacc/Big
Country/Kassldy/Chase & Status/
Glasvegas/Katy B/Professor Green/
Wiz Khallfa/Chlpmunk/Kele/
Labrinth/Clare Maguire/VWretch
32/Twenty Twenty/Maggot (Goldie
Lockin Chain)/Gomez/Marcheeha/
The Airbome Toxlc Event/Chroimeo/
yYasmin/Frankmusic/Beardyman/
Maverick Sabre/Alex Winston/
The Moming Parade/Alice Gold
0871230 1094
COVENTRY
Full Cincle Carey's Bar 07714 105091
[
Jon Windle Victona Inn 31332 740091
DLUINDEE
Mass Consensus/LIttle Buddha/
Arrivals Doghouse 01382 227080
EDINBURGH
Conguering Anlmal Sound Sneaky
Pete's 0131 2251757
Discopolls Electric Circus
D131 226 4224
Jill Jackson Cabaret Yoltaire
D131 220 6176
The Last Battle/Sebastian
bangetfleld Piing St Paul’s
The Remnnant Kings Crtrus Club
D131 622 7086
Sharon Corr Liguid Room
D131 225 2564
IXETER
The Beacons Cavern Club
01392 495370

GATESHEAD
The Undeclded Azure Blue
0101 478 4326
GLASGOW
Aaems/Pronta Mama/Capstin Pole
King Tut’s Wah Wah Hut
01412215270
Dolly Parton SECC 0141 248 3000
Not The Sensatlonal Alex Harvey
Band Garage 0141 332 1120
Turbyne 02 ABC2 0141 204 5151
The Virginta Dons Ferry
01698 360085
GWLDFORD
Collapse The Control/Death Of
An Artlst/The Smoking Hearts
Bollercom 01483 440022
LEEDS
Brothers On The Slide Wardrobe
01132223434
One Day Remains/Slient Sareams
Cockpit Q113 244 3444
LEICESTER
Kirsty Mo/ The Stiggz
Soundhouse 07330 425555
LIVERPFOOL
Lisa Marie Glover/Damo Da Famo/
Bird A Star Cafe 0151 707 6666
Secret Garden Gatheeing/Rachael
Wright/Michelle Strahan Zanabar
0151 707 1558
The Temps/[26]/Battleshlps
Shipping Forecast 0871 2301094
LONDON
Alex Ward and the Dead Ends Hope
& Anchor 020 7354 1312
Atomlk Suplex/The Pulsebeats/
Wake Up Dead Stag's Head
020 7739 6741
Bespoke Unlon Bull & Gate
02074855358
Blue On Blue/Negative Pegasus/
safari Park Wilmington Arms
020 78371384
Burning Condoys Fiddler’s £lbow
020 7485 3269
Cousin Avi/Chocolate Blonde/Elenl
Mylona 93 Feet East 020 7247 6095
Florlda Ropin Silver Bullet
020 7619 3639
Hereharehere/Bad Orb/Hobo Sonn
Cafe Oto 0871 230 1094
Intense/Nevesworld 8ndgehouse 2
020 3490 4857
Klll The Machine/Shallow Waters/
Brutai New Cross Inn 020 8692 1866
Kong/Nitkowski/Castrovalva Old
Blue Last 020 7613 2478
Mavrickz/Beyond Recall/Show It
Off Garage 020 7607 1818
MillTon Way Proud Gallenes
020 7482 3867
Nightporier/Evi Vine/SideFlelds
Electrowerkz 020 7837 6419
The Picaropis/Awesomeness The
Harse 020 7928 6277
The Straylings/Debwls Border|ine
020 7734 5547
The Superficial/Ivan & The
Wolves/Without A Third Barfly
0870 907 0G99
Zodlac’n"Black Dublin Castle
02074851773
MANCHESTER
Chad vanGaalen Deaf Institute
0161 230 4019
Laura K/Kit-B/Sheena Brat Bar
Centro 0161 226 6082
Robin Plerce Barl/Beat
Fiction/Foreign Hands Gulhvers
0161 832 5899

MILTON KEYN
Tesseract/Our Man In The Brouze
Ages Craufurd Arms 0871 230 1094
NEWCASTLE
The Beer Mankeys Star Inn
0191 222 3111
Bison Huntlng/Sonry For Rothing/
After The Impact Cuny 0191 230 4473
Chrls Helme Riverside 0191 261 4384
Damny Mekanlk Old Brown Jug
0191 478 6204
NORWICH
Ben Grizzly/Octagon Court/Riot
On The Third Floor Arts Centre
01603 660352
MOTTINMAM
Alt-] Stealth 08713 100000
Joe Strange Eand The Approach
OLIS 950 6149
Royal Gala/Pligrim Fathers/
Mot Japanese Glrl Canalhouse
01159555060
OXFORD
Alphabet Backwards/The Half
Rabbits/Anchor & The Wolf 02
Academy 2 0870 771 2000
Pet Moon/Solid Gold Dragons/
The Meon Viplets Modern Art
01865 722733
Swindlestock Folly Bridge Inn
01865 700 106
PONTYPRESE
Rhondda Ramones Clwb Y Bont
D1443 461424
PRESTON
Jackpot Golden Boys Mad Ferret
07919 896 636
READING
vicars Of Twiddly/Secret Rivals/
Pilots Face Bar 0118 956 8188
SHEFFIELD
Save Your Breath/Flght With
Giants/The Fallen Empire
Corporation 0114 276 0262
Walton Hesse/In Fear Of Olive The
Greystones Q114 266 5599
Willdhops New Barrack Tavern
D114 234 9148
SOUTHAMPTON
| Dbream In Codoaw Uinmt 02380 225612
Luca Pilato/Jody Hannan Junk Club
023 8033 5445
STAFFORL
V FESTIVAL Eminem/Rlhanna/The
Script/Manic Street Preachers/
Scouting For Glris/Ellle Goulding/
Squeeze/Imekda May/Pendulum/
Primal Scream/The Courteeners/
The Wombats/N-Dubz/Good
Charfotie/You Me At Six/Ocean
Colour Scene/Noisettes/D12/The
Kmux/Calvin Harrls/Mark Ronson
& The Business Intl/Blg Amdlo
Dynamite/Murts/The Saturdays/
Ellza Doolittle/The Wanted/Dionne
Bromfiekd/Chlddy Bang/Hanson/
Slawghter House/Jaguar Skills/1
Am Kloot /Stoamoway/Bellowhead/
The Pierces/Fenedh-Soler/The
Mummers/Kitty Dalsy & Lewls/
Fitz & The Tantrums/Parade/
Emma’s Imagination/Wolf Gang
0871230 1024
STOKE ON TRENT
Talk Is Theap Sugarmill 01782 214991
TUNBRIDGE WELLS
Yaaks/Sterling Hayden/Cat's Hevo
The Forum 08712 777101
WORCESTER
Hades The Cat Monroe's Cellar Bar
0190 5612 374

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

SUNDAY

August 21
ABERDEE!
The Hot 5eats Blue Lamp Paper Tiger HiFi Club
01224 647 472 0i13 242 7353
BATH LONDON
Desrrin Nauendorf AlunaGeorge/Throwing Snow & Py
Green Park Tavern Old Blue Last 020 7613 2478
01225 400050 Burning Condors Proud Galleries
BEDFORD 020 7482 3867
Ginger Esquires 01234 340120 Chris Wolf/Sophie Yau/Amphlbic
BELFAST The Stag 0871 230 1094
Henry Rollins Empire Hlkoikol Slaughtered Lamb
{28 9024 5276 020 8682 4080
O BE N GHAM H20/Chief/What The Night Brings
New Found Glory 02 Academy 2 Underworld 020 7482 1932
Q870 7712000 Rev 78/Moon Visionaries/
B! The YuYu The Lexingten
GREEN MAN FESTIVAL Iron & Wine/ Q20 7837 5387
The Low Anthem/Laura Maring/ SCUM/Male Bonding/The History
James Blake/Thomas Dybdahl/ of Apple Ple Shoreditch Studios
Gruff Rhys/Suuns/The Antlers/ 020 7729 1669
Tweak Blrd/Our Broken Garden/ The Wedding Present/Trash Talk/
Alessl’s Ark/Michael Kiwanuka Mazes Bussey Bullding
08712301004 MANCHESTER
BRGHTON Mitford Rebel/Sunny Sunclay/
€SS Digital 01273 202407 Mark Of 1000 Evils Gullivers
BRASTOL (1618325899
Blaxar Golden Lion Slkent Screams Retro Bar
0117 939 5506 0161274 4892
Bury The Archlve/Clear The The Sanshine Underground Sound
Coast/Vela Croft (Main Room) Control Q161 236 0340
0117 987 4144 Surreal Knowledge/PaperPlane/
Goodtime Boys/Vells/Let It Dle Ronson Klplin Moho Live
Croft (Front Bar) 0117 987 4144 0161834 8130
Nightporter/Evi Vine The Tunnels Titor's Insignia/Lishon/Suniy
0117 920 9008 Jim & The Slze 9s Bar Centro
Sinestar/Echoloumge/Goteki Fleece 0161226 6082
0117 945 0996 wWild Nothing Deaf Institute
Troyka The Oxford 016133C 4015
0117 977 6404 MILYON KEYNES
CARDIFF The Bullfrogs Woughton Centre
Shooen Knife/The Victorlan 01908 660392
Engllsh Gentlemen’s Club Buffalo NEWCASTLE
Bar 02920 310312 The Lounge Lizards The Tyne
CHELMSFORD 0191 265 2550
V FESTIVAL Eminem/Ribanna/The The Running Chelsea/
Soript/Manic Street Preachers/ Robh Waters Mr Lynch
Scouting For Girls/Ellie Goulding/ 0191 281 3010
Squeeze/imelda May/Pendubam/ REAIML S
Primal Scream/The Courteeners/ Attention Thieves Face Bar
The Wombats/N-Dubz/Good Q118 956 8188
Charlotte/You Me At Slx/Ocean SOUTHAMI
Colour Scene/Nolsettes/D12/The Mike Herrera loiners
Knux/Calvin Harris/Mark Ronson 023 8022 5612
& The Business Intl/Blg Audio STAFFORD
Dynamite/Hurts/The Saturdays/ V FESTIVAL Arctic Monkeys/
Eliza Doalittle/The Wanted/Dlonne Plan B/Kaiser Chiefs/
Bromfleld/Chiddy Bang/Hanson/ Lostprophets/Bruno Mars/
Slaughter House/laguar Skills/| KT Tunstall/ZIggy Mariey/Fun
Am Kloot/Stornoway/Bellowhead/ Loviw’ Criminals/Dizzee Rascal/
The Pierces/Fenech-Soler/The Razorilght/Tinle Tempah/Jessie
Mumneers/Kltty Daisy & Lewis/ JExample/Olly Murs/Cast/Kids
Fitz & The Tantrums/Parade/ In Glass Houses/Aloe Blacc/Blg
Emma’s Imagination/Wolf Gang Country/Kassidy/Chase & Status/
08712301094 Glasvegas/Katy B/Professar
DERBY Green/wiz Khallfa/Chipmunk/
Plague Of Ashitaka Victona Inn Kele/Labrinth/Clare Magulre/
01332 740091 Wretch 32/Twenty Twenty/
EDINEURGH Maggot (Goldle Lookin Chaln)/
Hairy Area Sneaky Pete’s Gomez/Morcheeba/The Alrborne
131 225 1757 Toxlc Event/Chromeo/Yasmin/
Hlp Parade Liguid Rcom Frankmusic/Beardyman/
0131 225 2564 Maverick Sabre/Alex Winston/
The Twilight 5ad/RM Hubbert The Moming Parade/Allce Gold
Electric Circus 0131 226 4224 08712301094
GLASEOW STOKE ONTRENT
Dally Parton SECC 0141 248 3000 The Vanz Blakey's Cafe Bar
Ludovico/Ravenface/Colours To 01782 617 585
Shame Ivory Blacks 0141 221 7871 WORCESTER
SGUILDFORD Greenhead Man
1 Remember Tapes Boilercom The Old Rectifying House
1483 440022 Q1205 619622

AND SUBMIT YOUR LISTING FOR FREE.
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MONDAY

August 22

BATH
contuslon Bell 0 225 460426
BELFAST
Tinte Tempah/Yasmin/Maverick
Sahre Custom House Sguare
0871 2301094
BIRMINGHAM
John Dtway & Wild willy Bamrett
Hare & Hounds 0121 444 2081
BRIGHTON
Jeffrey Lewls & The Junkyard
Sticky Mikes Frog Bar
01273 749 465
BRESTOS
Beyond Recall 02 Acadermy 2
0870771 2000
Cambion/Malicious Intent/
Zoltar speaks Croft (Main Room)
0117 987 4144
Livewire /Sloppy lae/Jahari Croft
{Front Bar) 0117 987 4144
CARDIFF
She Keeps Bees Buffalo Bar
02920 310312
EDINEURGH
Luke Halnes Cabaret Voltaire
0131220 6176
Wiz Khalifa/Rizzie Kicks HMY
Picture Bouse 0B44 847 1740

Tinie Terr
Custom House
Square, Belfast

GLASGOW
The Avett Brothers The Arches
0141 5651000
New Found Glory Garage
0141 332 1120
wild Nathlng Captain's Rest
01413312722

LEEDS
Nsmping Ships/LightGuides Milo
0113 245 7101

LEICESTER
Moonlight Sinatyras The Donkey
0116 270 5042

LONDON
Beta Rays Bull & Gate 020 7485 5358
€55 Rough Trade East 0207 392 7788
ignite/The Human Project Garage
02076071818
iris Barfly 0870 907 0999
Klsmet Ryding/The Connectors/The
Rivairy 93 Feet East Q20 7247 6095
Leftover Crack/The Fllaments/
Chewlng On Tnfoid Underworld
020 74821952
ke Merrera MacBeth 020 77395095
sehadoh Electric Ballroom
020 74859006
swom Epemy Purple Turtle
020 7383 4976

Thought Forms/Primordial
Undeymisd Social 020 7636 4992
Tweak Bird The Lexington
020 7837 5387
{Me] Gld Blue Last 020 7613 2478
MANCHESTER
With One Last Breath Satan's Hollow
0161 23 Oobb
Wye 0ak Ruby Lounge 0161 834 1392
NORWICH
Klghtporter/Evi Vine/SldeFields
Arkwrights 0160 3627 309
NOTTINGHAM
Dolly Parton Capital FM Arena
Q115 948 4526
ONFORD
Ginger 02 Academy 2 0870 771 2000
PRESTON
Sic Alps The Continental
01772 499 425
SHEFFIELD
Cults The Bowery 0114 2723487
Pocket Satellite The Greystones
0114 266 5599
STOKE ON TRENT
Bet tt All In Vegas Sugarilll
Q1782 21499]
WREXHAM
H20 Central Station D1978 358780

Our customers can get Priority Tickets to thousands of gigs

GIG GUIDE

TUESDAY

August 23

BELFAST

Flogging Molfy Gueen’s University

028 9024 5133
BER#GHTON

Ginger The Iydrant 01273 608313
BRASTOL

Dead Elms/Bears/Dead Lleutenant

Crioft (Front Bar) 0117 987 4144

500 0f A Nun/The Splinters/33

Thieves Fleece Q117 945 0996
CAMEBRDGE

Cults Portland Arms 01223 357268
EDINBURGH

Average White Band Liquid Room

0131275 2564

Gemez HMY Picture House

0844 B4 174¢Q

Luke Halhes Cabaret Yoltare

0131220 6176

Matthew & The Atlas Sneaky Pete’s

0131251757

The Nationat Corn Exchange

01y 4430404

Wirich Schrauss Electric Circus

0131226 4224

warpalnt Queens Hall 0131 668 2019
EXETER

Apollo’s Arvows/Suffer Like G Did

Cavern Club 01392 495370
GLASGOW

nterpol 02 Academy 0870 771 2000

The Statie Cult King Tut's Wah Wah

Hut Q141 2215276

Taklng Back Sunday/The
Xcerts/The New Regime 02 ABC
0870 903 3444

LEKESTER
Jimmy Eat World 02 Academy
0R44 477 2000

LONDON
Another’s Blood/Kites/The
Waylayers Barfly 0870 907 0999
AZE/Ruff Roses/Whiskey Chaser 93
Feet East 0207247 6095
Beau & The Arvows/Sunlight Service
Growys/ Book OF Birzz Shacklewell
Arms 0.0 7249 0510
Boy Who Sotial 020 7636 4992
Cerebwal Ballzy Garage 020 7607 1818
€55 X0YO 020 7720 5959
D12 G2 Academy Islington
0870 771 2000
Flle Under Fiction/NX2 Space
Patrol/The Werewandas Buffalo Bar
020 7359 181
lahn Patrick/The Keepers
Slaughtrr2d Lamb 020 &682 4080
Lazy Heart Parade/TIny Birds/
Wolf Alice Zigftid von Underbelly
020 7613 1988
Mouthwash/Gecko/Skets Windmill
020 8671 0700
Planes/Grass House Old Blue Last
020 7613 2478
Pocket Satellite Enterprise
020 7485 2659

across the UK up to 48 hours before general release.
Text PRIORITY to 2020 tO register.  waw prowyins so son s s T,

The Vaccines,
HMY Forum,
Loirdoi

Stars and Flights/Rubler Ciindy/

We Come In Pleces Dublin Castle

020 74851773

The Vaccines/Other Lives HMY

Forum 020 7344 Q044
MANCHESTER

H20 Moho Live 0161 834 SI80

Jason Webtley Gullivers Q161 832 5899

Q-Tlp Academy 0161 832 1111

Sebadoh Academy 2 0161 832 1111
NEWCASTLE UNDER LYRSE

The Barfiys Rigger 01782 616602
NOTTINGHAM

Teenage Bottierocket/The

Rirtherfords Rock City 08713 100000
OLDHAM

sic Alps The Castle 0161 345 6623
PORTSMOUTH

Wakling Charred/Ovders Of The

British Empire/Waking Aida Edge Of

The Wedge J23 9286 3911
SHEFFIELD

Wiily Mason Harley G114 275 2288
SOUTHAMPTON

Brantlde Joiners 023 80225612

Leftover Crack Talking Heads

023 80555899
ST ALBANS

Gravity/The Macanoes/Gates Of

Revulslon Horn 01727 853143
WREXHAM

NEighthox Central Station

01978 358780




THE AFTERSHOW

THIS WEEK IN 1996

JARV’S A HERQO, OASIS GET HUGE AND KULA GET, UM, OK

INELC

M

MY LIFE STORY + THROWMNG MUSES
PATTI SMITH + INDEPENDENCE DAY
ORBITAL # THE WANNADIES

THE LEVELLERS * TIGER

SARAH CRACKNELL

KULA SHAKER

_, .- . 1 14 TR 539 $UBRLEE
y KNEBWORTH SPECI/

- .<IV -";

AS BIG AS IT GETS

Oasis at Knebworth is reviewed. Johnny
Cigarettes writes: “Their popularity has got
to the point where it's perpetuating itself.
But if Oasis made a 1996 equivalent of *Sgt
Pepper’ tomorrow, their populanty would
nosedive, They're not going to, because
their Inherent conservatism has been
completely vindicated at every step. And
unlike The Beatles, they don’t have to find
their identity and their soul amid the
whirlpool of pop fame, they had it ali aleng.
They can onky tose them now, or sell
thein for asong.”
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MILLS IN LONDON

The opening line of Steve Sutherland’s
review from London’s Astoria reads: “The
saying goes something like this: ‘“Those who
do not tearn from history are destined to
repeat it.” Hello, Kula Shaker,” But hy the
end of the show, this ceases to matter,
“What 1s moving Kufa Shaker apart from
the pack right now is that they are listening
to all the same old '60s and 70s records as
everyone else, bt they are foltowing their
own star. Live, hothing about Kula Shaker
seems in thrail to the past. They are here,
They are now.”

ACKO
ALKIN’

uite a few months it's been
inr the lifc of Pulp’s now-
very-(in)famous frontman.
There was the tablod
horror at *Sorted I'or I'’s &
Wizz' then ‘Dhtterent Class’ camne out
(in a few weeks' time 1t will win the fifch
ever Mercury Music Prize). This
weekend, they will head}ine the ficst ever
V Fescival. And then. of course, there
was the Drit Awards 1996, when Jarvis
Cocker climbed up onstage and wiggled
his arse at Michue! Jackson'’s “portrayal
of himscif as a Christ-like figurc” Jarvis
was drunk. He was arrested and locked
up for the night.

“National hero?” he hisses in his first
major interview since. “Hmmm. It’s just
that you do something, you think about
it for maybe 10 seconds, and then you
have to hive with it for the rest of vour
life. I don’t want it cngraved on me
tombstone that I was the person who
waggled his arse at Michael Jackson.”

Hc cxpands on his reasoning, though,
stating: “I'm not ashamed. I've always
hated it when bands get famous and
they bottle it 2nd kind of bland out,
they'll go and shake Alanis Morissette’s
hand or go and talk to head of Sony
Records and pretend to be mates with
them, because they've been accepted
into this showbiz fraternity.”

“T’ve always thoughit that when you get
inte a position of privilege, you should
abuse it racher than toady along with
what'’s gong on,” he concludes. “That’s
why I did it. You've got to guard against
sefling out.”

QALL\%Q IN TuE ISSUE

HAT ‘(WEEK

» The Levellers aibum ‘Best Live: Headlights,
White Lines, Black Tar Rivers’ is awarded 5
out of 10.

 The 'On’ section features new bands
Imperial Teen, Samuel Purdey and Varnaline.

« Single Of The Week is ‘E-Bow The Letter’,
described as “one of the most unlikely singles
REM have ever made™.

« Heavy Stereo have been forced to cancel
their gig at the 100 Club, after bass pfayer Nez
suffered an unprovoked attack.

» Nirvana's new alburm ‘From The Muddy
Banks Of The Wishkah’, which has been
compiled by Krist Novoselic, is ready for
release. He says: “In presenting the record,
t hope that the ultimate allure of Kurt and
Nirvana’s passicn are brought tothe
forefront again, where it should be.”
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

A BAG OF dldNaNS AEAESE

16 Help Matt sart out a vacalist far The Divinyls {8)

18 Rihanna’s song with a message from 2006 {3) . . . . - H .

CLUES ACROSS
1+5A Hard-Fi single could be judged as worthless,
but asit's free it's not bad (4-3 7)

9 Part of the discovery outside - a CD by Fans 20 (See 6 down)

104330 | agree - argy should be arranged far British 23 Indie label Blanco Y , home to Catatonia (5}

Sea Power (7-3) 26 “In the deserts of Stidan, and the gardens a.fJapan /

IR i H . I I ' . ' ﬂ . . “

¢
& 27 Pall;l?f tPL; takings come ta a thausand with Sigur
12+33A Tryto duck, perhaps, as a Sean Paul album Ros album (4
comes vorJr way (5_4? IS 29 Something that's different about Beady Eye (4)
14 Rapper wha pracaimed ‘Hip Hap Is Dead’ (3) 32 Someone into Roxy Music is into golden oldies (3)
15 Bon Iver album ‘For ____Forever Ago' (4) 33(5eelOacross} .
17+25A At almost the end of the day, LinkinPark find 35 Talvin Singh album is kept in the bookcase (2)
name for album (7-2-8)
19 Lily Allen looks pleasad with her parformance (5)
22 “Even when you're feeling warm the temperature

could drop away, like four _inoneday”,
Crawded Hause {7)
32
The Beatles as Wings (4-6-5) avallable at NME.COM/terms. '
25 (See 17 across)

28 On the verge of heing a part of U2 {4)
30 Alex Chilton got m a fix renaming his ‘Loose
Shoes And Tight Pussy’ album for the US market {3)

Simply cut out the crossword and send it, along
with your name, address and email, marking the

v

envelope with the issue date, before Tuesday,

31 amenican band that actually come fram August 23, 2011, to the following address: 30 |38
somewhere else (4) Crossword, NME, 9th Floor, Blue Fin Building,
33 (See 12 acrass) 110 Southwark Street, London SE1 05U,

34 A bit of a heathen attitude from The Who... {6)
3&...and a bit of remorse from Blur (3)

37 Keyboard player for Yes can turn to any key
somehow (4 4)

CLUES DOWN

1Legendary rock band Cream let us knaw it was all
over with this final album in 1969 (7)

2 Elbow not g@iving us the elhow (4 4)

3(See 24 xross)

4 Four Tet put out circulars for their album (6}

5 Killing Joke album that dkin’t see the light of day
(5-4)

6+20D An imbalance af the body that makes it
chfficult to dance to The Holloways (3-4-4)

7 Genuine mistake made by kd lang on an album (7)
8 Agrees to make changes to amusical (6)

First correct one out of the hat wins a bag of Cbs,
T-shirts and books!

JULY 30 ANSWERS

ACROSS

1+17D A Heavy Abacus, 4+12D Packet Calculatar,

8 All In My Head, 11 Blush, 12+9A Celebrity Skin,

13 Al, 15 Coma, 18+9D Last Summer, 20+27D Wolf
Gang, 22 Debut, 23 Era, 24 Unintended, 28 A Chorg,
30 Teens, 31 N-Joi, 33 Orlando, 34 Lying, 36 ELC
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DOWN

1+25A All The Young, 2 Evil Heat, 3 Vampire Weekend,
aPlanB, 5Kinks, 6 Then, 7 Shaft, 10 Tha, 14 Lit,

13 “Yous see, I've forgotten If they're green or they're 16 Ode, 19 Smith, 21 Free Time, 25 Yello, 26 On, 29
hine”, 1970 and 2010 {4-4) Opal,32Jon, 35 If
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DION~-~-BORNTO RAMONES ~-END STARSAILOR
BE WITH YOU (19 OF THE CENTURY - SILENCE IS EASY
Fairly ' {3y 2003
extensive box produced N1 The band
~H-H-
featured

sel covering seven of the ook up an

the producer's nine tracks offer from the
H' - wo tracks
produced hy Spector, his last

ghory years of on this album producer ta

1958 (o 1969, startingwith bis  hy Dicer, who was hest Xpow work on theis

firstrelease, ‘ToKnowHimis  at that time for '60s hitssuch  next record, Joey in particular

To Love Him' as part of The as'Runaround Sueand ‘The  belngahugetan. The result significant work before the

Tedddy Bears. The collection Wanderer, but wanted tobe  was the punk icons' highest- death of Lana Carkson by

features alithe big "Wal Of taken more seciously. The charting record in both the gunshot at his howse in

Sound’ tunes by the likes of result was a cult dassic, with ~ USand the UK, withacoverof 2003, He was ariginally
meant to produce the whale
record, but “creative and
personal differences” meant

BACK TO MONO

OLLECTORS’
CORNER

PHIL SPECTOR

Coall yomerielf w npey fan? Here are e
e that me Wl OF Sovand wdsenror
shauid be without

The Engiish
group’s second
studso afhum

The Crystals, The Righteous Spector's updated “wall Of ‘Baby, | Lave You' (originally
Brothers and The Ronettes. Sound' working particularly recorded by The Roaettes)
well on the title track. scoring them 3 big hit single.

WORDS: ALAN WOODHOLUSE PHOTO: REX

Need To Know: 'A Christmas
Gift For You', which takes

up the emtire fourth disc,
was released an November
22,1963 - the day of IFKs
assassination,

Need To Know: Arctic
Monkeys' Alex Turner is a
huge fan, and has covered
‘0Ondy You Know' during his
occasional solo shows.

Need To Know: Although

five studios were crodited, the
band say recording took place
at Gold Star Studios, home of
the 'Wall OF Sound’ recordings,

this &ddn't hagpen.

Need To Know: The band
were Introduced to Spector
because his teenage daughter
was a fan of the group,
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FANMAIL

YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND

Edited by Hamish MacBa in
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LETTERS@NME.COM FACEBOOK.COM/ TWITTER.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE
' RIOT OR rioters don't even know what
WRONG? they're rioting for anymore.
e From: Alisha Walklate
(&1 ] To: NME From: NME
_ _” 1, | generally think the riotsare | To: Alisha, Morgan,
THELETTER OF What everyone s talking about thzs week pointless, and justanexcuse | Lee, Dan
£50 Tc') SPEND AT Iorvlijtlller;t ptleloptl: tocause Seems like wi hiui ‘|
: rouble, Really, theyare a consensuss, And, happily,
£avvicom destroying the homes, it is the right one - HM
businesses and lives of

NORIGHT TORIOT

From: Brit Dawson
To: NME
I'd say the pescclul protests in Totteahaen following the death of Mark Duggan Last weck were
justifiuble. But the people rincing had no reason for their actions other than the desire to trush other
people’s, and sometimes their own, communitics, | saw on Twitter rhat there was a rior being planned
for Biemingham shortly after the Hackacy riogs hit the news, The people involved in the Bamnmglmn
riots are out-and-uut crisminals; it baffles me that others my age would want to destroy people’s homes
and livelihoods just o they cin ger a new pair of rrackies; the sheer di 't these rioters have
shown makes me feel sick, and T ean only hope that they will be canght and ponished, Ken Livingstone
sand on the BEC news that tuday's youth are f.u. a “bleak future” and these riots could be seen as an
act of unger ut this prospect. You may disagree, but I would not describe higher university fees and o
risk of unemployment as a "bleak future”; ro me a "bleak future™ involves muoch worse things than
this. Asapart of ‘luday‘a youth', T would say that cven if vur future appears “bleak”, surely destroving
ourown communities will not give us o becrer future. Aned any anarchists involved in the riots ﬁghtn\g
against the "bleak future” they've been told they're looking towards, | hope von enjovyonr future in
prison and that it's beteer than the "blcak future” that the rest of us arc looking forward to.

l\ QIL 5 NW“. "

veell put, Brit, Protesting, {when he could have been electad, they have the Getintovch at the above
fine: stealing troem your sweeping) putting (c answerto, not tine efther, addresses, Winney's shouid
neightyaur, not fine, and down toa Smplistic view of | Tanetocome together, not email lellersdvume.com ta
apportunistic polticans a "hieak fiire™ that, if point the finger - HM ol their youcher
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innocent people.

From; Morgan Bradley
To:NME

My thoughts on the situation?
All of this is complete
bollocks. A guyis shot,

sa rather than letting his
memory be agood one, let’s
all start destroying innocent
peaple’s homes and
businesses. These people
have no marals, and the half
of themwho are involved
have no idea why they are
actually doingit. It’s all for
attention. All they are getting
is a lot of hate from the rest
of theworld, and let me tell
you, if they come Knockingin
my area, I'll be sure to show
them some attention they
won't he wanting.

From: Lee Christie

To: NME

To wake up in the morning
to hearthe PIAS warehouse
has been burnt down, it
breaks my heart.'ma
massive music fan, 50 per
cent of my wage goes on
records, so to destroy
samething | support and
something full of creativity
and beauty is heartbreaking.
Theserioters have
successfully managed to piss
off the local community,
police, the entire UK public,
independent labels and
music fans. We now have to
pick up the pieces of the
things we love and hopefully
start again,

From: Dan
To: NME
The worst thingaboutthe

» riots is that most of the

THE DEATH

OF NOELY G?
From: Daniel Rhys Owen
To: NME

Following news that Noel
was bringing out his debut
single, 1 firstly thought:
“Great, another restoration
in modern day music” and,
secondly, “I wonder how
Liam will react?” As
expected, Liam responded
in his usual manner by
comparing the single to
‘Dido’ {after earlier calling
Noel a ‘shitbag’). This is all
very entertaining, but at the
end of the day their publicity
should be because of their
MUSIC. ‘The Death Of You
And Me’ is, to me, a very
‘safe’ option as a debut
single as it’s incredibly
‘Importance Of Being Idie™
esque and could easily be
found on a number of Oasis
albums. This is something
that could not be said about
Beady Eye; although their
album is dull it does not
sound that much like Qasis!
| am 15, and although

| wasn't even born when
‘Definitely Maybe' came out
| still hold Oasis as close to
my heart as the bands |
have grown up with, such
as Arctic Monkeys and The
Horrors. The difference
between those two bands
and Beady Eye/late Qasis is
that they’re still making
innovative and brilliant
music, something the
Gallaghers can't say with
regards to their latest work.
Liam and Noel both seem
to have become very lazy
and know that whatever
they do is always going to
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sell simply because of who
they are.

From: NME

To: Daniel Rhys Owen

Well put, but some unfair
points in there too, Daniel,
Those being: 1) ta expect
“another restoration in
modem music” every time
Noel puts out a single is

a big ask, no? 2) Noel/Liam
have been making music

for 10 years more than The
Horrors and the Monkeys, so
you can't really compare
their progress. 3) Doesn't it
say a lot that you weren’t
even born when ‘Definitely
Maybe’ came out, and you're
still waiting for releases
from eithesr of the Gallagher
bros? That’s like 15-year-olds
in 1994 praying for The
Clash to come and save
music - HM

From: Soraya

To: NME

If ‘The Death Of You And Me’
is anything to go by, Noel’s
new album will be great! 'm
a big Oasis fan, but I’'m not
too keen on Beady Eye -

| think they lack something.
‘The Death Of You And Me’
is lyrically brilliant as well as
instrumentally. Noel’s solo
work will prabably always
be compared to Qasis, as
Beady Eye's is, but | think
Noel's solo work will get the
praise it deserves. | cannot
wait to see Noel do a solo
tour, being a frontman will
help show the doubters how
talented he is.

STALKER

From: Zoe

To: NME

“This is me and my mates
with The Kooks’ Luke
Pritchard backstage at their

Newquay gig.”

From: Summer

To: NME

To be fair, when the Beady
Eye album came out | was
pleasantly surprised that
Liam hadn’t gone all
Morrissey on us and
indulged in his own self-
worshipping, and had
formed what some could
regard as a rock’'n’roll band.
Having said that, when the
first listen to ‘The Death Of
You And Me’ came out, it’s
fair to say that Noel has
completely wiped the floor
with his brother’s Pretty
Green jacket, and claimed
his rightful throne as lord of
gaod music, Well done, Noel!

From: Jamie

To: NME

Liam, have a pint with your
brother. Being outspoken is
actually not rock’n’roll.

| would listen to you when
you stop moaning,

GET NME FOR
JUST £1.40AN
ISSUE, SAVING
41% W HEN YOU
SUBSCRIBE!

o to WWW.NME.CO.UK/IMEKX

orcall 0844 848 0848 and quote code 13C
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THE AFTERSHOW

The highhght of this week’s NME.COM blogs

IS KANYE & JAY-Z2’S “WATCH
THE THRONE’ ANY GOOD?

It a bloddhusters albom
that [ives vp to its billing
for certain, with a gant
ast af hest-in-the-
business types firing on
all cyinders. Bue, like
areat Nockbusters in
genersd, Watch The
Throne' is moee
Impressive than it

i lovahle, In face, it's so
rich-peopie-preaching-
without-really-offering
any-solutions in places
that it madkes vou feel that
this is as hig and as
establshment as p-hop
can get, and that maybe
it's tame for hip-hop's Sex
Pistols to come In from
noswheresville and
completely refect the oid
ordes. A beilant album,
but cnve that will stop
traffic momerttarily rather
than change lives.

Read Hamish MacBain's

Mog at WME.CON/blogs

Best of the responses...
I'm soevy but tht 'O’
song is dreadfud, just made

From: Daniel

To: NME

| listened to Noel's new tune
a couple of times over the
last week. If I'm being
completely honest it sounds
exactly like Dasis. Great
song, don't get me wrong,
but it’s almost identical to
‘The Importance Of Being
idie’. But | would also like to
say that this one songis
much better than every
single track on ‘Different
Gear, Still Speeding’.

From: NME

To: Soraya, Summer,
Jamie, Daniel (+ about
9,345,657 others)

Seems like somewhere in
your hearts, the beat goes
on. But shall we talk about
summat else now? - HM

THEM OTHER
SIBLING
ROCKERS

From: Sam Williamson

To: NME

Ahh, Kings Of Leon, what
are you doing? They whinge

(8 Wt 1ot it off and
lsten to the coiginal, wathout
them two kiots ruining it.
Stiwrt Badonde Emsor

| Just eaud the album and
loved IL LI O sounds
absahtely phenamerad, The

riwymes are grear, the heats

about everything, yet they
are one of the last remaining
awesome big rock bands in
existence. The future of rock
rests on the shoulders of
these four men and what do
they do? Complain that they
can't get on, release crap,
manufactured songs, get
dehydrated and walk out

of a gig! Now they are
threatening to break up
because they aren't cool
anymore. Well the solution
is simple: get your first two
albums back on the CD
player, have another listen,
and make some more
awesome shit like that!!
NME, it is your duty to get
this urgent message to
them, the fate of mankind

is hanging in the balance.

From: NME

To: 5am Williamson
Wow, Noel’s single is
supposed to be “another
restoration in modern
music”, and “the future of
rock” rests on Kings Of
Leon’s shoulders. No

e great, Duinitedy a
contender for Abwm of the
year. And 0o leaid

Ben Willisan

e listened to &, and 1 dhe it
SHghely underwhelimead
though - with the amount of
appearances ty hoth on each

pressure, then. | do think
you're onto something with
the whole “breaking up
because they aren't cool
anymore” business,
though. Playing nightly to
stadiums packed full of
people who only actually
wanna hear two of your
tunes is enough to give
anyone “dehydration” - HM

AND FINALLY
A GOOD POINT

From: Ben

To: NME

What is going on? First

| hear the news that
Christian AIDS have
changed their name to
Stay+ All very well,
however, then that band
from Slough came along
and unexpectedly put a
Viva in front of their name.
To build upon my evident
disappointment about the
second hand, | see via the
old Twatter feed that Zoo
Kid is now called King
Krule, and only yesterday
did | read that

athers' akfrs theeo sn't
the sense of srandewr
this & alming Far. It coud
eansily just he o Karye or
Jay-Z album, ‘Warth vour
tme. though,

David Carfson

Hip-hop's ‘Sex Pistal’ could
potentlly be J Cole: seineg
of s songs, such as 'Lost
Ones, ‘Kikers' and 'Ughts
Please, are up there with
the very best in the genre,

aAndy Davies

IS e Tor hip-hop's
Sex Pistak to come in
from nowheresyille and
completedy reject the old
order”, GOLF\WWAG.
Kyle Fitzpatrick

They ave consicesed two of
the hest in the gerve,
ompared to the hkes of
The Stomes and B2 |
manst be missing somethng
- seems to me like
dpinatie pop written by
A team of songwriters.

Wil Tupbolme

Ramadanman is now called
Pearson Sound! What next?
Star Slinger suddenly has

a change of heart and
renames himself G Stringer?
| think not.., THIS MADNESS
MUST END!

From: NME

Ta: Ben

Wise words, It’s quite
simple, bands: GOOGLE
YOUR NAME BEFORE YDU
COMMIT TO IT - HM

STALKER

From: Ryan Eckhard

To; NME

- “Met lan Matthews from
Kasabian in the street. He
| was a top suy.”
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THE AFTERSHOW

DOES ROCK’
KILL BRAIN

'‘ROLL
ELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week

QUESTION 1
Can you name one of
the teams the
Awmerican foothall
star, and your
namesake, “Buster”
Rbymes played for?
“Confident start. The
Minnesota Vikings.”
Correct. He also
played for the
Winnipeg Blue
Bombers

QUESTION 2

Which of your fellow rappers bas also
appeared in one of the Halloween films?
“Well, that would be LL Cool 1.”

Correct. For a bonus point, do you know
bow be met bis grizzly end in the flick?
“Can | remember how he died? Yow've got
me on that one bro.”

He was shot by Jamie Lee Curtis’
character

“OK, | didn't remember that shit.”

QUESTION 3
At what position did your 2006 album
“The Big Bang’ enter the UK charts?

“I don’t remember that one my brothey,”
Wiong, It charted at 19
“Well that’s something
that was news to me, |
never knew that!”
Congratulations on

your Top 20 UK hit
“Thanks for putting me on
ta that information. 'm
gonna decument that one .
right there. Thank you . m'
very much bro!”

QUESTION 4
Which song from
your 1997 album
‘When Disaster
Strikes’ was banned
in the US because

of its sexually
explicit content?

“] don't remember any
track that was banned
in the... oh shit, | think
it was a song called “It’s
All Good’. Wow, you're
really going back to get
me some shit, boy!”
Correct. There are
definitely some pretty
mteresting fyrics in
that one...

“Yeah, I always wanted
people to hear that shit
in the United States, but
my record label was

etoriony BIG:
preak rapper,
ynaing batmcer
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debintely not
condoning that
one..”

QUESTION 5
 Which famous rapper

wyis born on the

“lt was the great
Notorious BIG.”
Correct

“I'm glad you're finally
having a little mercy
on me and coming
biack to the easier
Questions and shit.”

QUESTION 6

Name two of the
many artists who

made cameos on

Your 2009 album
‘Back On My BY’,

USTA RHYMES

“Pll say Fabolows and Alfamega.”
Correct. You could also have said DF
Scratch, Bangladesh, Swizz Beatz and

the Flipmode Squad
QUESTION 7

There's an unconfirmed world record
Sor most syllables rapped in one second,

apparently set by yourself. But with
how many syllables?

“1 could not even begin to tell you that,
because | didn't even know what the world
record was.”

Wrong, Thirteen syllables in one second
“1 didn’t even know that | held the record,
man. If it's documented somewhere then
holy shit, you're gonna have me do some
celebrating tonight!”

QUESTION 8

Who did you lese out to for the
Gramvmy for Best Rap Solo
Performance in 19967

“I can never remember that one either. You

|

making me feel like a dummy here *hout my
own shit and | don't like this stuff man!”
Wrong. The winner that year was Coolio,
Jor ‘Gangsta’s Paradise’

“I lost that one to Coolio, huh? He was one of
my homies so | don’t feel too bad about that
loss, you know. It's cool. | ain't mad.”

Caolly Bois It
foghe g r Do liwy
have NS manes
M e Gamimys

QUESTION 9

Complete the lyric: “Back

to my dungeon shack, where the
party is at...”

“(Laughs) Man you ain't sayin’ this shit the
way it’s supposed to be said, | can't think
what the hell lyrics it is!”

That's part of the mystery of the quiz!
“That’s not fair, you gotta say it like the way
this shit is supposed to sound!”

Wirong. “Where I can tickle your
nipples and your feminine fat”, from:
Tes A Party’

“Fve gotta revisit that soen, man, and |1 don't
even remember the fucking lyrics to that
song past the first verse! | guess | gotta
study that song!”

QUESTION 10

To the nearest 10,000, how many
Sfollowers on Twitter do you bave
at the time of this interview?

“Pve got a little over 520,000 followers.
| love you all.”
Coirrect. 525,898

Total Score
6/10

“You sure you ain’t lying to me?

I thought I got way more wrong than
that! You got me feeling good about
this now. I'm probably gonna go bust
open a couple of bottles of champagine
n a club. You bave a great day!”

Go to NME.COM/Dlogs to see the falf
Braincells hall of fame {and shame)

WORDS: §1 CUNNINGHAM PHOTOS: REX, PA
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pay as you go

casn in your
Phone runa tooay
and get an extra

y 10 oft

Here’s another exclusive offer for Orange customers. Each time you've
topped up by £10 we’ve been putting an extra £1 in your Phone Fund,
SO you can upgrade to a new phone. Just cash in your Phone Fund this
month and we’ll give you an extra £10 off.

more from Orange, for you

AR 6713 abues( wos} oe BUCH)
66653 ebuesQ woJy || oy

pop into your local Orange shop

erms and condffana: The 10 offer Is ava 1able on any pay as you go phones. You must have at Ieast £30 in your Phone Fund to qualify for the offer. MaXimum PRione Fund credit is 200 andtan ba used as a discount off any new pay
as you go handset when you transfer your numbar. The offer is not aveilable with any other offer and/or pramotion unless atherwise specified. Phones subject to avallabflity and while stocks last. Price subject to @ minimum top up of up
to £20. Qffar ends 31 August 2011. For full terms and conditions pleasa see crange.co.uk/terms Android™ i a trademark of Geog'e (ne




