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The Subways

CD out now

only £8.99

The Subways
Money And Celebrity

Third album from the British trio, produced
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LISTEN
TO EVERY
TRACK ON

NOW!

FLORENCE +
THE MACHINE

Shake It Out

Ilorence’s thought police are allowing us to call ‘Shake It Out’
a stngic. We had to call the first single from ‘Ceremonials’, the
lugubrious “What The Water Gave M¢’, a ‘teaser’ track, despite
it being available to buy and having a video. Yet, listening to
this just once, it makes sense, leaving you in no doubt that this
1s what a single, in the truest sense of the word, is supposed to
sound like, exploding into an invincible rush of a chorus that
somechow manages to
channel Enya while stll
sounding magnificent.
Vocally, this is her
finest hour to datce, really,
properly singing where

It somebow manages to

channel Enya while still

sounding magnificent blenty of Lungs simply
saw her shout, However,

as one might expect, the order of the day 1s still pagan poetry,
singing spockily and enigmatically about cutting out her
graceless heart and how “it’s always darkest before the dawn”™. Or
at least, that's how it seems—so it rather kills the mood when
you find out that it’s about having a hangover and wanting to
quite literally shake it out by running around a bat. If there’s one
thing you don'’t want to do to an addled bonce, it’s shake it. You
should know that by now, Florence. It might not be a crowded
market, but Flo once again proves that as a doyenne of early
2oth-century chamber pop, she remains unsurpassable.

Dan Martin, Writer

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

TONY BENNETT AND

AMY WINEHOUSE

Body & Soul

It has passed through the hands of
Rillic Haliday, Frank Sinatra and now
to Amy. Ensconced 1n a swath of sugary
orchestration and cocktail hour piano,
Winehouse’s vocalis ramshackle and
sophisticated, kicking with enough

spirit to life this ballad to the heavens.
Priya Elan, Assistant Editor, NME.COM

SUMMER CAMP

Probably Right

Poor Elizabeth Sankey. She loves huim,
he doesn'’t care, 1t’s driving her crazy.
Time to break out the flanger bass and
Shangri-I.as harmenices for the perfect
soundtrack to one of those '8os teen
movies in which a young Sarah Jessica
Parker develops powerful feelings for
the class rebel, only to discover that
he’s actually a ghost.

Fraser McAlpine, writer

LANADEL REY

Blue Jeans

Hard to believe that someone 1n
posscssion of a song as perfect as “Video
Games’ could muster much more, but
smokc-voiced songwriter Lizzy Grant
has whipped out another belter for the

B-side, a street-tuff Mazzy Star wallow in

strings and samples, lust and loss.
Emily Mackay, Reviews Editor

ARIEL PINK

Witchhunt Suite For WwIII

We're not sure whetherit’s touching

or creepy to release a x6-minute chall-
synth sax opus to mark 9/17, with avideo
featuring Twin Towers destruction

cut against clips of babes i bikinis and
tfeaturing a man with an enormous white
beard for nc fathomable reason, but we'll
give the totally batshit Ariel Pink the
benefic of the doubt.

Jamie Fullertan, Features Editor

TRASH TALK

Awake

Lee Spiclman would make che perfece
alarm clock, grinding the mi rophone
into his teeth while simultanecusly
spitting saliva and lyrics and spraying

blood from a gig 1njury - there’sno
way you could sleep through that.
Purc hardcore gentus from the
Sacramento punks.

Abby Tayleure, writer

DOGIS DEAD

Hands Down

Has anyone told Dog Is Dead they're
not actually a massive band? Because
the Nottingham quintet have a habit
for penming gigantic, multi-harmony
Mumfordy anthems (in this casc
augmented with a short Explosions

In The Skywali of guitar) destined for
way bigger venues than they're currently
squeezing themselves into.

Tim Chester, Deputy Editor, NME.COM

FIONN REGAN

100 Acres Of Sycamore

The spotlight may have moved on
from Fionn Regan since his Mercury-
nominated debut, but he’s still one of
our finest singer-songwriters — Sufjan
Stevens with an Irish accent. The title
track from his third album finds him in
typically bucolic mood, moeoning over
a complex and unatcainable paramour.
Duft metaphors aside (“the swan of your
heart™),it's great.

Luke Lewis, Editor, NME.COM

THE STRANGE BOYS

Me And You

Austin, Texas' favourite wackos return
more rejuvenated than ever —even
managing to éetter their best song

(‘Be Brave'). ‘Me And You'is catchy as
nits, daubed 1n honky-tonk and laced
with brilliant timeshifts throughout.
Basically, 1t’s the Charfze Brown theme
tune as played by the Stones, circa ‘Exile
On Main Strect’.

Matt Wilkinson, New Music Editor

WILD BEASTS

Thankless Thing

Whereas ‘Smother’ dircled the void feft
by a broken refationship, this new B-side
gives broken love form as a2 “Thankless
Thing’, and pummels it with an
uncharacteristically aggressive rhythm
section. It’s glorious, not least Hayden’s
lusty cry of “eob-HOO! Ovob...”

Laura Snapes, Assistant Reviews Editor
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UPFRONT

WHAT’'S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK

Edited by Dan Martin

PULPAND MUSE

STEAL THE SUMMER!

And that’s official. The results of NME's 2011 Festival Survey are in...

Pulp and Muse
have emerged
as your clear
winncrs from
the flood ot
eNtries 1m our
2011 Festival
Survey. You've been voting in your
thousands, and you unequivocally
crowned Jarvis Cocker’s Bricpop
veterans the returning kings of
festival scason. You voted them
Band Of The Summer 1n honour of
their heroic run across the Isle Of
Wight, Glastonbury, Wireless, T In
The Park and Reading and Leeds.
But it was Muse you voted as your
favourite single moment of the
summer. Their ‘Ongin Of
Symmetry’ show was the close-run
favourite, with 19 per cent of you
picking it. The Teignmouth trio
also romped home (n the most
spectacular stage show category,
with 54 pcr cent of the votes.
Elsewhere, though, Pulp again
pretty much swept the board, with
a third of you voting ‘Common
People’ as the anthem of the
summer, Unsurprisingly, Jarvis
Cocker also had your favourste
onstage banter, with 47 per cent
of the vote. Mcanwhile, you chose
their hook-up with The Strokes
at Reading as your favourite
onstage collaboration.

The Vaccines’ incredibie year
continues with over halt of you
naming them the summer’s best
ncw band, but it was Two Door
Cinema Club who narrowly beat
The Horrors, Bombay Bicycle
Club and Miles Kane as the
breakthrough band you reckon are
most likely to return as headliners,
But for next year, your fantasy bill
of headliners would be The Killers,
Foo Fighters and Red Hot Chuli
Peppers. The vast majority of you,
86 per cent, are certainly not tired
of reunions, and while Car! Barac
have said it won't happen, top
of your list tor next ycar arc
The Libertines.

The tragic events at Pukkelpop
and 1n Indiana haven't put you off
the festival experience, with over
90 per cent of you feeling safe. And
encouragingly, 8¢ per cent reckon
festivals do enough to be green.
Value tor money dedn’t score so
highly, with nearly half saying that
UK festivals werc ‘a bit on the
pricey side’, although only 4 per
cent branded them a ‘total np-off’.

Reading and Leeds emerged as
the best major festival with 46 per
cent of the vote, facing down
Glastonbury’s 28 per cent. With no
Glasto next year, only §7 per cent
of you said you weren't bothered,
and out of the people who were,

maost of them picked Reading and
Leeds as their alternatives, The
twin sitcs, you reckoned, also had
the best value for money and the
best campsites, although — listen
up, bosses - the worst toslets,

Some of your horror stories
included the five different people
who remember an excrement-
encrusted gir] being pulled out of a
trench at Leeds, a punter ceapped
1n a portable towlet by a falling

fence, someone passing out in the
loos after trying to hold their
brecath, and, constantly, the Jack of
loo roll. Inventive substituces
included ponchos, socks, other
pcople’s tents and leaves.

And yet, overwhelmingly, you still
love the festival season. Michael
Eavis said carlicr this ycar that
festivals are “on their way out” -
but 91 per cent of you thought he
was talking rubbish.
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fastival season years left” - Michael Eavis at festivals:

2017

: YES 92%
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HAS KELE BEEN THROWN
OUT OF BLOCPARTY?

Mr Okereke thought his band were on a break. Then he spotted the rest of them going

into a New York recording studio without him...

Kele Okereke has
a new solo EP out
and, by the sound
of things, it’s a good
job. Because it
looks like his Bloc
Party bandmates
have not only decided to carry on
without him, they've not even told him.
NME caught up with Kele with the
intention of talking about his ncw EP,
“The Hunter’, due out on October 31.
But the singer, now resident in New
York, had a shocking revelation. “I was
actually eating lunch outside a caté
about three weeks ago, just here on 8th
Avenue, and I saw somebody walk past

and I recognised the haircut. It was
Russell [Lissack} but he had

seeing his {(former?) bandmates 1n
czhoots without him meant he was
taken aback. “I took a photo of them
because I couldn’t really believe it, and
I put it on my blog. They haven't said
anything to me. I have absolutely no
idea what’s going on right now.”

Would Kcle cven want to go back,
after what he saw?

“That’s the question for the four of
us, rcally. But it’s a very strange time
right now, I must tell you.”

Oh dcar. For now, Kele indeed has his
new seven-track EP to take his mind
off things. Recorded once agamn with
producer XX XChange, 1t sees him
plough further on with the disco
odyssey he started with
2010’s debut solo LP

THE BIG
QUESTION

“They baven't said anything.
I don’t know what s going on”
KELE OKEREKE

“The Boxer'. “I certainly
cnjoy it,” he says of his
new musical 1dentity.

“T made the record with
the producer two years
ago. That was something
that we ded completcly
locked away, and then the
songs started to live on
their own more and we
started playing them live.
It was very fiberating to
realise that was very easy
to do. 8o I carried on writing Tor a year
and working with loads of different
producers. Writing like this has been
very therapeutic for me. If “The Boxer’
was a celebration, I think thrs one

headphones on and he was carrying
a guitar. I was like ‘Hey" but he didn’t
see me and I tollowed him round the
corner and then I saw Matt {Tong} and
Gordon [Moakes] and Russeil all
standing outside this rehearsal space
and they were all carrying their
instruments. I was like, “Wow, what's
going on here?’ They all went inside,
so I chink something’s going on, but
I've got no idea what. I hope I haven’t
been fired. 1 don’t really know
what’s going on, because we haven't
really spoken recently, and I'm a bat
too scared to ask.”

Kele himself says he has “no idea”
where rumours the band would be back
n action this autumn came trom, so

-

sounds
a bit more
melancholic,
ceally.”
“The Hunter’
- features
collaborations
- with Sub Focus,
Fred Falke,
RAC and Qness.
Lead track
What Did 1
Do is a duet
with Lucy laylor,
former singer with Citadels and now
mainstay in his touring band. “It was

inspired by alt those classic ducts,” says
Kele, “like ‘Especially For You’ by Kyhe

and Jason, or Cerys Matthews and
that guy trom Space.”

But the biggest surprise is the cover
of ‘Goodbyc Horses', the Hindu
philosophy-inspired track by 1988
one-hits-wonder Q Lazzarus, and made
tamous 1n serial killer flick The Silence
Of The Lambs. “The first time I heard
that song in 2005 1 was completcly
spellbound by it. It has a shimmering
kind of atmosphere. It’s a very moving
recording and T've just always loved it
Everything about 1t speaks to me. It's
about the 1dea of transcendence to me,
and I see chat really clearly.”

Hopefully this elemental calm will
sce Kcle through his confrontation with
the rest of Bloc Party...
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SAVE OUR SMALL
VENUES: THE SAGA

On the front of this
issue you’'ll find
CONTINUES
It's your key to
°® 0 unlocking a host of
The government wants to relax licensing laws. s o
A moment of sense, or another nail in the coffin? music. Head to
NME.COM/extra
SPECIAL On the face of 1t, small clubs and up-and-coming bands, and you'll find...
= the deregulationof  and I chenk chat chis will really benefic = Kasabian’s first
REPORT live music licensing  acts,” he explains. “Ticket prices could ever NME cover
laws announced come down and venues and promoters story from 2004
last weck looks to will have less costs gotng out. On the « More gold from the
be one of those other hand, 1t could potentially lead to NME archive as
polictes that The venues popping up that aren’t equipped Johnny Rotten
Thick Of I’s Ollic would describe as, tor live music, and whe could explot unveils PiL in 1978
“Something sexy and eye-catching, new acts. It could also make 1t harder » Your chance to win
that’s frec and universally popufar and tor current venues to survive. Take signed Kasabian and
instantly applicable, and which no-one  Glasgow. It’s saturated due to the Drums albums
could possibly object to.” number of pubs and clubs offcring live * An exclusive

The joke, obviously, is that there’s no
such thing. Nonetheless, the new plans

music and, because crowds are split, you
might end up 1n a siteation where they

playlist from this
issue including

would cut through the burcaucraticred  become non-extstent,” tracks from Florence
tape of the 2003 Licensing Act, which The impact the change will have on + The Maching,
requires pubs and clubs wishing to host  already-established venues — many of and The Cure
live music to apply for cxpensive which, as highlighted by NME’s Sorry, but this is

campaign to only available to UK

. . . . find Britain’s print edition readers
“Our entire industry isreliant  vexsmal until midright on
. sy venue earlier September 27. Fear
upon a vibrant 2rassri 001LS scene’”  thisyer, not, there'll be
are alread The Marroes play al a new code next
FEARGAL SHARKEY struggling - bl | wieck with more
is unclear. madcsidr bonus bits!

entertainment licences. Surely a good
thing for grassroots music? Fcargal and heritage, John Penrose, who s
Sharkey, head of industry body UK behind the plans. He was adamant the
Music, certainly thinks so. “The success  shake-up would be positive. “Small
of our entire industry is reliant upon a venues have been closing at a heck
vibrant grassroots music scene,” he tells  of a rate over the last five years,” he
us. “These are the places where raw argues. “We want to give them a chance
talent emerges. Nominees at the to reopen, and give some new ones
Mercury Price all began their careers a chance to open too... and life will be
playing in the back rooms of pubs and a lietle easier for existing venues because
clubs... we are delighted that the they’ll have fewer forms to fill in.”
government has adopted such a The implementation of thesc changes
forward-thinking approach.” 1s months away, but a mass consultation
Not everyone’s so sure. Independent has been announced, and your opinions
Glasgow-based promoter and I2f Craig - as well as those of promoters, venucs
McGee 15 one of those the new and performers - are being sought. To
legislation is aimed at helping, but he submit your vicws go to cufture gov.uk/
feels conflicted. “I work with many consultations/8408.aspx

We spoke to the minister for tourism

DJ MEHDI: 1977-2011

he world of electronic music was left reeling last week
after the death of Ed Banger Records stalwart, D)
Mehdi at the age of 34. The French-Tunisian producer
and DJ - real name Mehdi Favéris-Essadi - played
Bestival with his Carte Blanche partner Riten only days before his
fatal accident. The artist died after falling seven metres through a
slass mezzanine floor at his home in Paris during Riton’s birthday
celebrations on September 13. Three others were also injured.
Friends took to Twitter to pay tribute to the Daft Punk collabarator,
with Toddla T writing “Rip Mehdi... A top bloke xxxx". Chromeo, who
featured on Mehdi’s 2007 single ‘1 Am Somebody’ said, “We lost our
brother. No words.” Radio 1 DJ Annie Mac revealed that she was
“speechless for the loss of DJ Mehdi”. Skream, who played Bestival
with Magnetic Man added, “Can’t believe 1 was with you Saturday.”
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UPFRONT

Preces Or M
CEE LO GREEN

The lady-killing soul man on Ziggy Stardust, mockney
heist flicks and “the ultimate American icon”, Iggy Pop

My first album

‘THE LOOK OF LOVE' BY ABC

“My sister bought it for me asabirthday
gift, because the title track was my favourite
song, And I played it to death, It was a very
seductive record for a child, becauseit has
this sugary, plastic quality. It’s very pop,

but at the same time, it’s a very deepand
well-made bit of artistry.”

My first gig

THE JACKSONS, VICTORY TOUR,
FULTON COUNTY STADIUM,
ATLANTA, 1984

“I must’ve been five or six,and | was
completely inspired, blown away. They were
such a powerful unit of performers, they
were dazzling. They opened up with ‘Can You
Feel It', and | canstill remember those horns,
and the feeling they evoked inme. I refertoit
often asa moment when my life changed.”

Right now I'm loving

BLACK VEIL BRIDES

“I really like the way a band looks, and here
is a band with a really strong look. The first
time I saw a picture of them, I thought they
seemed great - 50 many bands are going
around being really casual these days, but
here was a bunch of guys who were brave
enough to go for the whole package.”

My favourite lyric

‘SIXTEEN’ BY IGGY POP

“Ut'm an easy mark with my broken heart’,
First of all, | love Iggy Pop. Everything he’s
ever done. And | think that song captures
what it’s like to be the lonely side of 16. Iggy’s
laying his problems onthe line: whatitisto
be awkward and unaccepted in life, while
everyone else is having fun around you.
Lyrically, it has that barbed, pained poetry of

all of Iggy's best works.” ] -

My favourite movie The book that changed me
SNATCH BEMHOLD A PALE HORSE BY
“| like a good Brit gangster flick, so | likeallof WILLIAM COOPER

Guy Ritchie's stuff. | like American gangster
movies too, but for me, asan American, | feel

“It"s about conspiracy theories. You Know
-the new world order, the llluminati, the

. s . Cee Loreacts badly toa
like the British ones have anadded qualityto  One World Government, UFOs, the JFK Joke about his glasses;
them, Because the culture isunfamiliar,you  assassination, the war on drugs... | wouldn't Willlam Cooper’s

-y ’ . . < e consplracy-mad Behold A
getaway from a lot of the clichés, They're say | still believe everything in it now, but Pale Horse; Bowe as Ziggy
more gritty, less stylised.” it was a great stepping stone, areal eye- Stardust; ABC single ‘The

, opener towhat goes on,” Look Of Love’; Iggy And
My favourite album Pt mir o
@ ¢
‘RAW POWER’ BY IGGY AND My style icon looking g at The Crow
THE STOOGES DAVID BOWIE fan cortvention - falr
enotgh, it was a shit film

“Ilggy Pop is the ultimate American icon, like
the anti-working class hero, this drugged-
up rebel kid with too much energy who's
thumbing his nose at the world. ‘Raw Power’
is probably the best Stooges album, because
it's so loud. It's been mastered very highin
the mix, so it leaps out of the speakers at you
like being socked in the jaw.”

“David Bowieis the master of style.1take a
lot fromall his different eras, but if Ihad to
choose onefromthem all, it's gotta be
Ziggy Stardust. He made himself into this
impossible alien, andwhat people forgetis
that he went against the prevailing trends-

allthose authentic-looking guys with sideburns
andwaistcoats.”

WORDS: GAVIN HAYNES FHOTOS: TOM OXLEY, EDMILES, REX
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VERSUS

» Kelly Clarkson’s
new song sounds a
bit like Bruna Mars,
but we didn’t have

time to ask her
about that due to
extended farmchat

+ We bet Kelly does
eat those pigs

« And we bet she
loves it

12 NME 24 Scptember 2011

‘PETER QQBINSON ‘Us

KELLY

CLARKSON

The Texan warbler talks pomes and psychopai.*hs

Hello, Kelly Clarkson.,
“How are you?”

I’ll be honest, I'm feeling sick.
“Man that sucks. I'm sorry.”

I don’t need your sympathy, I just
want you to be aware that if you
hear asortofr sound at
any point durmg the interview, it
is actual r

“T'm locking forward to that”

If I were to offer you one
marshmallow to eat now, or two
to eat in 20 minutes, which would
you go for?

“Two I 20 minutes.”

That’s good news, because if you
were to go for the one now you'd
be more likely to be 2a murderer.
“OH MY GOD I'm glad I answered
corrcctly, That’s like that thing about
people who kiss wath their eyes open!
If you kiss with your eyes open there’s
something really wrong with you
psychologically. I mean, who kisses
with their EYES open” That would be

weird, you're so close.”

Well, maybe you want to open
your eyes briefly to check that the
other person doesn’t have their
eyes open.,

“Yes! Just to check you're not with a
psychopath!”

Have you ever met anyone who
has later turned out to be a killer?

“No, that would suck.”

Last time we spoke, a couple of
years ago, you told me you had
seven horses, four miniatare
horses, and eight dogs. What’s
the tally now?

“Oh we have 2 LOT maore now. It’s like
a rescue ranch now. We have 30 dogs,
14 horses. We still only have three
ponies and four minis, but we have
goats now, two pigs we rescued...”
What are the pigs called?

“I gave them to my brother, they're
called Miss Daisy and Boss Hog”

Will either of them be eaten?
“INO! We're not eating them!”

Some people like that kind

of thing,

“Oh I eat PORK, don’t get me wrong!
But I'm not going to bake my own! I
can’t do this' I can’t maim them then
eat them, that’s frickin’ wrong!”

Do you ever sit on your miniature
horses and pretend to be a giant?
“Erm... {Laughs) No, they're too small
to ride. But we do have a big fat pony
called Puff and you could totally ride
Puff. Usually I ride the horses though.”

Is there anything from the
animal kingdom you wouldn’t
allow into this zoological
paradise you've created?

“There are clephant sanctuarics about
100 mules from where we are ~ which
in Texas isn’t that far because we're all
spread out — and people have asked if I
would ever take in something that bag.
And I'm like, ‘No'. Leave that to the
elephant sanctuary. I chink there’s a
tiger sanctuary in Texas tool”

You want to be careful with
the tigers.
“We would never have tigers.”

Do you think there’s too much
pressure on artists to come up
with good music?

“I mean MAYBE, but I'm not one of
those... I'm making pop music, and I
mean, we're not writing ‘Tmagine’ by
John Lennon here...”

Thank God for that, It’s
schmaltzy and naive.

“INo, but what I'm saying is, I'm not
erying to be Beb Dylan.”

Stylewise, perhaps,

“(Ignores ill-judged joke) That’s not my
goal. My goal is to make - and the
music [ like is — fun, mainstream music.
That’s what I'm meant to do.”

Well, that’s the end of the
interview. How do you think
it went?

“Oh my god 1t was AW ESOMI.”
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

Edited by Matt Wilkinson

LANA DEL REY

She’s got Jagger’s lips, Nancy Sinatra’s hips... and one of the songs of 2011

213

re you for real?” I'ollowing the insane online
success of menacingly sad ballad “Video
(Gamcs’, chat’s the main question that Lana
Del Rev —aka 24-year-old Lizzy (srant — s
getting asked this week, as legions ot press
invade her swanky west Londen hotel room.

For anyone who's heard “Video Games’ and its B-side, ‘Bluc

Jeans’ (a “Wicked Games™ esque taie of lost love), thev’li want
to know the answer too. The glossed over past as Spark e
Jump Rope Queen, tales of moonlighting as a trapeze artist
in Alabama, of multiple retnventions for 2 stab at the big time
and those 1ips (she's never had work done, she says) —it’s hard
to know quite what (o belicee about her,

Clutching a cigarette between two-inch blue fingernals,
[izzy's more timid than the sultry webcam clips of her
singig 1n the promo for “Video Gramces’. Bliking under
heavy lashes and auburn curls, she laughs when NME asks
about the rumours “I'm not a trapeze artist! Though 1 was
born on the day of the worldly rapture. June 21.”

V4 N2 E September 24 2011

An unhappy, closed-off “ccrebral” girl at school in remote
Lake Placid, Grant escaped to New York aged 18 to study
metaphysics and pursue her dream of being “part of a
high-class scene of musicians”, working random Craigslist

jobs to fund it. “T wouid move people, pamt houscs, wear

spotts jackets for pictures in cruck magazines. It felt like
fighting for survival for such a long tvme No money, no place
to live — I've been in more dangerous siteaticns than other
people,” she says, cagily.

Aftter a shelved atbum with producer Davad Kahne, a show
at CM] two vears ago got Lizzy a British manager, who said
the UK would adore her. He was cight — she’s just signed to
Interscopre Polvdor, "Video Games' 1s creeping up the Radio t
playhst, and « I ondon date sold out in 30 minutes. “When
things go absolutely nowhere for so long, you can tell when
the encrgy o shifting around a project,” she says, tying a knot
in her vest. “Things really have changed. It’s weird. T've been
tike... Is this real?” You and us both, Lizzy. We can hardly
believe our uck. Laura Snapes

NEED To ‘Kyow

« FOR FANS OF: Chris Isaak,
Cat Power
+ IN THE UK: Lana Del Rey plays
{London’s Madame Jojo’s, October 5
+ BUY IT NOW: ‘Video Games'/
‘Blue Jeans’ {out October 17)
« ON NME.COM: Hear both of the
above tracks
« BELIEVE IT OR NOT: Lizzy's good pals
with Marina, who she met over Twitter
and honded with over a love of
American culture
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The rundown of the music, videos
and scenes breaking forth from the
underground this week
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ARTHUR BEATRICE

With perhaps the most secretive and hyped online personae since
WU LYF, Londoners Arthur Beatrice are finally starting to crawl out of
the shadows. Following sporadic live appearances over the past few
manths, the band - whose sound is pitched somewhere between the
minimalist expertise of The xx and the loping, fragile beauty of Wild
Beasts - have seen the record industry practically fall over itself to
get enboard in the past few months. The band themselves have
stayed silent, apparently intent on honing their sengs until they
deemed them decent enough to present to the wider world ~ and
with a high-profile show at London’s Shacklewell Arms already in the
hag (check Radar next week for the review) along with more dates in
October, that time’s now fast-approaching...

2 THE NETHERLANDS
Actually hailing from Southampton rather
than the Lowlands, the Big Deal-endorsed
four-piece are yet to release anything
official, though three tracks are onling at
Placestohaunt.com. ‘Sleeping’ and ‘Amour’
evoke ghostly murmurs of Elliott Smith,
while ‘Something Or Nothing’ has an
altogether more trippy vibe.

3 FRIENDS GET SLEAZY
when we first encountered NYC-based
Friends they were drowning in a sea of

ESG comparisons. Not that there's anything
bad about that, obviously, but it’s heroically
pleasing to get hold of new single ‘'m

With You’ and bask in its dirrrty, TLC:tender
zeal, Hear it for yourself at NME.COM/
NEWMLISIC NOW.

4 SKELLY ALERT:
THE SUNDOWNERS

The Coral’s James and lan Skelly continue
their power-in-numbers takeover of the
music world, Following cousins Neville Skelly
and, er, Miles Kane, come The Sundowners,
the new band from brother and sister Alfie
and Fiona, Ethereal Byrds-esque melodies
meet sassy Fleetwood Mac vocals: not bad.

5 MOZART PARTIES’ DEBUT
October 31 sees the release of Mozart
Parties’ debut proper, the ace ‘Black Clouds’,
Although the song has been online a while
now, B-side ‘Raining At The Crossroads’ is
completely new, Out on Merok, both tracks
serve as a handy taster of what to expect
from MP mainman James Bennett over the
next few months.

‘BAND
(RUSH

Mark Foster of

Foster The

People on
bis fagzourite
new band

“Gardens & Villa are
a really good band.
They're like a
downbeat Talking
Heads whaose sound
IS very ’80s, with a
lot of synths, The
singer, Chris Lynch,
also plays a bansuri,
which is like an
Indian wood flute,
s0 that’s good. He's
got about seven or
eight of these things
strapped to his back
which are all tuned
differently when
they play live.”

RADAR

BLESSING FORCE

LAUNCHES NEW

RECORD LABEL

Foals-affilhated Oxford collective also plan
compilation album and a publishing house

EversinceFoals
daubed the words
‘Blessing Force’ onto
the studio wall of
theirshared creative
lait, the phrase has
become synonymous
with a burgeoning group of Oxford natives,
with Yannis and co at their core. Now,
with Andrew Mears of Pet Moon and his
former Youthmovies bandmate Al English
atthe helm, the
collective's concept
has moved intoa
more solid form.
Blessing Force - the
record label - will
Kick into gear with
therelease of Trophy
- Wife'sdebut EP
‘Bruxism’ on October 17 - but that's not
even the half of it. A compilation is planned
for release around the end of 2011, as well
as a series of multimedia nights and even
a publishing arm, Blessed Press, which will
be putting out books by Mears and artist
Charlotte Freeston.
. “All of our friends who aren’t musicians
are artists, and we’re all about borrowing
a cup of sugar so it made sense to knock on
each others’ door and support our work
. inaway that was more present than just

clappingina crowd,” Mears explains to
Radar. “The point of it is that the bands
can do what they want inthe way they
want to doit rather than having to play by
any rules. It's alongside that DIY idea but
we're not being DIY, We're not rejecting the
mainstream music industry; we just want
to create our own thing within the industry
that already exists.”

Further enforcing the collaborative
intentions of the group, the ‘Bruxism’ EP

 “Bands can do what they
want, not play by any rules”
ANDREW MEARS, PET MOON

features guest producers on each of its six
tracks - including James Yuill, Plaid and
Foals’ Yannis.

“With Yannis, we wentinand had
an intense three daysin the studio and
came out with this track ‘Wolf’ atthe
end of it,” Trophy Wife drummer Kit
Monteith says, adding: “it was quite nice
relinguishing a little bit of control - it was
liberating! Especially when it’s someone
like Yannis who's quite full on!” Expect Brix
force, then... Lisa Wright
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BEATSAND
BANGERS WITH
TODDLAT

The yappy Sheffield electro maestro
introduces some of his fave new acts

Yagga yooo, rcaders— 'm Toddla T and
I'm gonna be popping up every now and
again leeting you know what’s exciting
from the underground. First up, meet
Redlight, formerly known as DJ Clipz.
Hugh Pescod has crafted his blend of
house, dubstep, rave and bashment to
perfection of late. His first compilation’s due out late this year/
early next, butif you can’t wait thac long, catch him supporting
Tinie Tempah soon. Moving on, we've got Seru Fizzer. I'm
obsessed with trying to find new people to work with, so alot
of my spare time1s spent looking at new rappers and singers on
YouTube. ’'m not going to lic, roughly one in 10 excites me...
buc this lad rezlly popped out. Reminiscent of early Dizzee, his
fast flow and sharp delivery cuts through a lot of emcees right
now. Check his tunc ‘Fizzy Flow’ for an example of his steeze,

West London soul sensation Cleo Sol's another one to check.
She came on my radar a few months ago when I was watchinga
load of music videos online and her latest tune sees her teamup
with the UK's biggest reggae star right now, Gappy Ranks.

It’s alovely feeling when you're at Carnival and the biggest
tunes are homegrown. That was the case with Stylo G at
Notting Hiif this year. His UK dancehall bangalang ‘Call M1
A Yardic’ really stands up to the Jamaican stuff, and I sense
there’s plenty more to come. Finally, let’s chat about someone
I first met in Sheffield while I was living

ToDDLA’S there. This guy came 1nto the shop I
T0P § worked in and asked to interview me
* for his magazine, Bruk. His encthusiasm
REDLIGHT and knowledge was brilliant, and to cut
Stupid’ along story short, about ayear later [
started getting promos about someone
SCRU FIZZER called Mosca. I was impressed with the
‘Fizzy Flow way this guy managed to fit so much
UK soundsystem culture inte his music.
CLEO SOL Then I saw a picture of him and realised
‘High' itwas the same lad I met 1n Sheffield.
His biggest tune to date is just about to
STYLO G drop on the Numbers label. Mosca - we
‘Call Mi A Yardie’ saluce. SICK A
MOSCA NEXT WEEK’S COLUMNIST:
‘Done Me Wrong' Lee Spielman from Trash Talk

16 NME 24 Scptember 2011
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To SEE

This week’s
unmissable new
music shows

DEATH GRIPS
XO0YQ0, London
September 25

VARIOUS
CRUELTIES
Rainhow,
Birmingham
September 24

ZAP ZAP ZAP
Bar Centro,
Manchester

September 24

LOVE INKS
(pictured)
CAMP Basement,
Londaon
September 22

FEAR OF MEN
Spanky vVan Dykes,
Nottingham
September 21

g S o 2
‘R, 35 some
people wou ld
havw it

BRI SBAN E
BIGSOUND 2011

BRISBANE, AUSTRALIA SEPTEMBER 7-9

5*’-5_;'5 :b'g 71 1;"" Now in its 1oth
"?'.a". -}"; ?:;f‘ year, Brisbane’s
e Bigsound festival i
ol g 2 igsound festival is
a three-day,
SXSW-style
ragaround based in
the city’s Fortitude
Valley. Eight venues, 8o artists and

Alan McGee making a load of dumb
comments about the PIAS fire — what's
not tc get over-cxcited about?

Thus year, Melbourne quartet World’s
End Press and their Rapture-infused
jitter-pop draw the crowds and hype,
but 1t’s xo-prece Inland Sea who really
thrill, boasting an immediate air of
Berrut and a
record collection
surely containing
some Fleetwood
Mac. Opcning
with the a cappella
‘Lord, I Am
Waiting’, they
manage to bring the sweat-soaked Zoo
venuce to a tear-inducing silence... before
breaking it with 2 set of wonderfully
Arcade Tire-esque, instrument-
swapping dclight.

Back in their hometown after a stretch
of international prepping for therr

merge NME. Radar Tour dates nexte
month, DZ Deathrays pack outdoor
venue The Bakery, while feliow UK
visitors Bleeding Knees Club also

return home triumphantly. While it’s
easy to reach for DFA 1979 to describe
the former, it’s certainly not a
comparison we utter lightly, with the
venue’s speakers left for dead by the
final, trinmphant cymbal crash.

Up the road, the attic of the
Woodjand Bar bears witncess to Belles
Will Ring in all their crushing guitar
pop brilliance, while later 1n the glossy
Electric Playground venue, the
shambolic Velociraptor (not a
Kasabian cribute, belicve it or not)
bring precisely 13 bodies to the party,
including the DZ boys and an old
bcarded man with a tambourine, Their

Inland Sea bring the
sweat-soaked venue to
a tear-inducing silence

Strokes-indebted rock’nroll mess
somchow coheres into perfect organised
chaos, though, with the crowd more
invaded than the stage.

Closing procecdings in the Black Bear
Lodge, Avalanche City break hearts
with glorious single ‘L.ove Love Love’,

It all just goes to show that there’s some
mighty-fine untapped talent making
hay over on the other side of the world
nght now... fen Long

STEPHEN BODTH
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SKULLS, FUR COAIS, EPIC BOSH -
WE ALL KNOW THE TACTICS OF
THE "CARTOON" KASABIAN. BUT
AS THEY TAKE DARK NEWW ALBUM
VELOCIRAPTORIT STOMPING THROUGH
[ONDON AND PARIS, HAMISH
MACBAIN FINDS THE LAST GANG

IN TOWN FIGHTING FOR A PLACE IN
ROCKNROLL HISTORY «

PHOTO: DEAN CHALKLEY U‘







hey look like a neo-futuristic violent
Beatles!” These are the words of Aitor
Throup. crearor of the ‘Switchblade
Smiles’ video (his first ever),
orchestrator of ‘Velociraptor!”s artwork
(his firsc ever album cover), designer
of today’s blacker-than-black band
uniform. His previous work includes an
I'ngland tootball away strip, launched
by Kasabian in Paris in February 20710.
They got on. Now he 15 installed as ‘creative
director’ for the duration of this album campaign.

So to a soundtrack of Daft Punk’s Tron. Legacy
score, Wu Tang Clan (with Tom rapping every last
ling), Suicide’s ‘Ghosr Rider’ (three times in a row)
and the cartoon-strip POW! of cheir fourth album’s
title track, fuclled by Kopparberg cider and biack
grape and vodka, Kasabian hold up actual human
skulls in front of their faces for the photo shoot
(Tom: “"['hat’s the cover shot! Gotta be!™), then all
charge as one at the camera, screaming, pushing,
punching each other. The idea is that they look like
the last gang in town.

Call that a cliché? How right you are.

“Tt’s funny that it became unfashionable to say
you're inte wearing fur coats,” says Serge.

Kasabian, more than any other band in the UK,
arc in mourming at the death of the rock'n’roli star
as a fabulous/ridiculous weirdo, doing outrageous
things just because.

“All of a sudden. vou can't be taken serigusly if you
do,” he continues. T just chink that all my favourite
musicians — they re all fucking out of their minds,
they looked incredible. Just 'cos they had make-up
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on and a feather boz does not mean they’re not
serious about the music ”

Tom: “¥e wanted the fucking fur coats, and we
did do ail chat, the staggering out of clubs with
champagne going on benders for two to three davs,
you know? [t’s great, man, that’s all we waneed to
be since we were 16! But the music 1s...”

More make-up is applied. More skulis are placed in
the frame. Magically, to illustzate Tom’s poine, the
electronic fuzz-punk of ‘Velociraptor' — the song
— gets turned up. “HHE'S GONNA FIND YA'HE'S
GONNA KILI YA'HE'S GONN4 E4AT Y4

“We got big ott a record with a cover where I'm
dressed as @ pricst, you know/” Scrge smiles. This is
true. As we all now know, the ‘“West Ryder Pauper
Lunatic Asvlum’ gamble paid oft Ingtire, which
means Kasabian, while loved as they always will be

for their anthemic bellow-along qualities, are now
feted just as much for being way-out-there rock’n’roll
crazics. |'he wilder the betrer, Kasabian’s public

are saying. W hich. s well as schizophrenic teaser
tracks that feature primal-screamed hooks
(‘Switchblade Smiles’). means photoshoots like this,
not just four-guy s—up-agamst—a—wall

And this can only be a good thing.

Eurostar to Paris 10 business ¢lass, surrounded

by... well, by business Men in suits, punching
away at BlackBerries and iPPads, eyeing the rou. |
looking bunch at the end of the carriage with
suspicton. The plan is to do interviews with Tig
and Serge separately on the journey. It’s « ful
bursting train, which lends 2 hushed aur

D ays later, early in the morning, we're on the




conversations. Wel
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Kasabtan's singg
in afl those inte

as you can get with

ow he’s been portrayed
kS out a scattershot
ing from the music
ade a great album.
ve The Kills!”) to the
¢. There was no motive
' went up in smoke
Hshit. You rnust feel
of uncontrollable,
rgy, and enormously

he’s digging (
Warpaint
riots {“Tuc

‘hat T am,” he grins. “Big
nosc. Yeah! This ball of
Devil, that’s what I've
bretty much true! And it's
eally is. I'm the Mickey
I? And Scrge s Walt

rompt or pause for breath,
he chase.
cking great record. Fucking
ou reckon it’ll be bigger than
d be big, this one, couldn't it?”
5. As yvou will now know,
ban’s fourth album ¢ertainly
o Hicr promises of 1ts writer,

“a jukebox album, with one
Where “West Ryder. " was
g, sprawling, splattcr paint
his one takes all those
“compresses them into a sct of
pop songs. So this time around

Just ahead
of breakout
single

‘Club Foo
Coming out
YOM:

there is no room for brief,
krauvtrock-tinged interludes.
[-ven the loncest tune on there,
the Sery -sung ‘Acid Turkish
Bath (Shelter From The Storm)’,
contains no fluff whatsoever
within 1ts six minutes.

What that song dees contain s
Kasabian's songwriter asking the question, “fs
there a place for me in history?” Again, this is them
recognising that rock’n’roll needs not just to sell
loads, or even be great music, but to matter.

Serge. “We're in a lucky position because we do
sell a jot of albums, and get played on the radio.
We're a rock'n'roll band, and there ain’c many left,
but we caz reach a lot of people, and that needs
to happen. We need more bands, you know what
I mean? It’d be nice if this album was the spark,
and it just fucking ignites chings.”

‘Tom, of course, concurs. “Inspiring kids to he
in bands and do guitar music, that’s what it’s
about! It’s lovely when T see kids getting
all nervous and shy with their
mum and dad It I'm in town
and they are all like (gasps)
and their jaws just drop.

That's what the whole
rock’n’rall thing always was:
people who loved Elvis and
peoplic who loved Lddie
Cochran wanting to be in rock
bands Passing the torch.”

Admirable aims, for surg, but
to an extent it still seems like

After their seif-titied
debut altbum had landed
SERGE:

THEIR CAREER
THROUGH THE

PAGES OF NME

A month before second
alhum ‘Empire’ was
released
SERGE:

The week hefore ‘We
Ryder Pauper Lunatic
Asyluny came out
TOMy




Kasabian are operating in a ficld of one Whereas
vou can casily trace a lincage trom, say, The Strokes
right through to The Vaccines, you would be hard
pushed to name a band who appear directly
indebted to Kasabian’s mesh of rock band
histrionics and Prodigy-inspired, get-up-on-your-
fect beats. This is a compliment, by the way, and
the reason why “Velociraptor! could be the most
important album they Pave made. Because now
they have shrugged o'l Wl the preconceptions that
people previously had of them — the lad rock thing
— this is the one that people are coming to with
open, expectant ears.

As Serge accurately puts it: ““West Ryder. " wiped
the slate clcan for us.”

Kasabian have noticed the difference in the dozens

of interviews they've alceady done for this album.
W hereas before it was - again, in Seige’s words
“people coming to us and being like, “We've already
written the piece, now we're just gonna get 2 couple
of quotes and fill in the gaps™, now the interviews
are focused on what theyre all about, what they
stand for. People arc looking for meanings,
alongside the cartoon characters.

Tom: “I think Serge has written these songs
about past experiences, and that’s something
we haven’t touched on before. We always write
about surrcalist things, i ¢, *Yobn was a scientist/
He wur booked on I S (trom 'Cutc Off), stuff
tike chat. Tt’s hike, the old songs were tun to sing,
but the new ones are a bit more... I remember
singing ‘Goodbye Kiss' 1n the studio and T got
really, reallv emotional. As the song went on,
I remember getting a bit shaky, and just ¢losing
my eyes by the second verse. It was weird.”

SERGE

The “past experiences” thing is definitely
accurate, There are many lyrics that yearn
for the now gone wild days of youth (al}
of Kasabian, bar Tom, are dads now,
don't forget).
And while Serge is adamant that
A he “doesn’t want to over-explore
~ it, because everyone kind
of knows everything about
cverything now, so it’s nicc ta

have a bit of mystery”, it’s difficult to misinterpret
a song that is titled ‘Let’s Roll Just Like We Used
To', and contains imagery of “running through frelds,
when we were young” with “eur hearts fost m a circus”.
Or the line 1n ‘Goodbyc Kiss’ that gocs “rock’sn’roll
sent us tnsane/T hope someday that we will meet agam’”.
Or the pay-off in ‘Man Of Simple Pleasures’ -
a song that Tom cails “a milestone™ - thar says:
“I see no future so leave me alone m the past’.

Tom: “That’s a great hine. 1t’s not, ‘1 wanna live in
the 605 or whatever. It's just we're at that age and
reflecting on what’s happened since we were young
We're going through all the memories and we're
looking back. Maybe it’s because we've got families.

[ don’t k now, to be honest. But I feel that by singing

these songs on this record, we've achieved a lot.

{t’s an homage to what we always wanted to be”
Serge: “There’s certainly a tor of reflecting going

on Buc I think that’s just down to it berng the

STYLST:STEPHEN MANN GROOMING: NATALVA NAIR UISING MAE COSMETLCS SPECIAL THRANKS TO AITOR THORP SERGE: MAHLRISHI AVIATOR SUMMER COAT IN BLACK, ANR DEMEULEESTER FEATHER NECKLACE, SILENT T-SHIRT, $HOES BY AITOR THORP
TOM; MAKIRISHE AYIATOR SUMMER COAT IN BLACK, RING BUFFY JEWEULERY, CLARKS DESERT BOOTS CRRIS' MAHIRISHI AVIATOR SUMMER COAT IN BLACK, CLARXS DESERY TREK 1AN: MAHIRISHI AVIATOR SHMMER COAT IN BLACK, CLARKS DESERT BOOTS



fourth record. We've been in this band since '97,
so there’s been a lot of history, and chere’ve been
a lot of elemencs that we can look back on.”
Talk of which brings us to ‘La Fée Verte’, the
Serge sung confessional that is something of
a centrepiece on ‘Velociraptor?. It’s a song he
desctibes as “an epic odyssey” and “a sound I've
always dreamt of having on a record — like it was
recorded hetween 68 and 737 On it. he sings of
going “out jer milt three days ago” of meeting “Dafi
7n the strowt” (b v hom he means Noel Fielding);
of “dogs 1 damaan™ and how “everyone’s a star”™; and
then there's cthe chovus: “Everyday, Fve got someone
bringing me down. T've got the eyes of « madman...”
Serge. 'l suppose I have a tendency to he atrcracted
to the darker side of the personality — creatively,

it's the source I go to because [ just feel comfortable

there. It's like the big pop song on the album,
‘Goodbye Kiss', is 2 break-up song. It's not ‘we fell
in fove and cverything worked out’, it’s like ‘we had
a great time, but its fucked now, you'd best fucking
walk away’. | probably go there quite often.”

This uncharactersstic lyrical negativity is
prominent elsewhere (Jn the minimal, electronic
‘I Hear Voices’, Tom sings. “My soud you can hawve it
tos it don’t mean shit. Td wil 1t to the devil for another
hit”. Lven the preposterously upbeat title track
tatks of “the pressures of so-called normal behaviour”.
And going back to ‘Man Of Simple Pleasures’,
there's a resenement of “zlf these man made rules”.

Tom: “Years ago evervone wanted all the obvious
quotcs from us, and we'd totally buy into 1t 'cos
we were young and we were still wet behind the
cars. Now we've grown up, yeah, buc you could
sit over there (motioning fo where the rest of the band
are sitting) and listen to what we're talking about.
We're arguing about boiled eggs and shit like that.
It’s like a zoo.”

aris 1$ not to
Pbc the Paris

of legend
today. Straight
off the Eurostar,
we are bundled
into people
catriers and
whisked straight
toa | Vstudio
on the outskirts
of the city where,
after 4 quick
soundcheck, there
is eight hours sitting around
na ngCH rooni to be ane
Normally, this would be
a drag. Luckily. kasabian
have a singer who makes
being bored impossible.

Tom talks about sengs

he’s written and the
possibility of a solo covers
record (*T wouldn't mind
doing an album tull of
Motown songs. Do it when
I’'m about 50. Mavbe”). He
producces a plate of pasta
covered in ketchup from
the microwave that onc
of Kasabian’s crew carts
all over the world with
the band. He says to Serge:
“I might have a shower,
just to calm myself down "
The time passcs swiftly.
Then his energy manifests
itsclf in a performance that

o

Clockwlse from
above: Tom
provides, erm,
a spectaclein
Sheffield; at
London's XKOKO
earfier this
month; how
coine he's not
sweating?;
Serge, AKA Mr
Tambourine Man
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1s nothing short of incendiary. Kasabian play
Re-wired’ for the first time ever and ic’s
explosive. ‘Days Are ['orgotten’, 'Velociraptor!
 and ‘Switchblade Smiles” also get an airing, as
do some old faves in 2 short set (well, we say
old faves, but the first two albums are
represented only by ‘Shoot The Runner’,
Everything else 1s taken from *West Ryder...
and beyond). By “Tire’, Tom 1s up in the audience,
handing out percussion instruments, telling
the crowd, bizarrely, that he feels “like a wet

TOM:

THE MUSICAL PLANS
OF MR MEIGHAN, IN

IS OVWIN WORDS

m—)

hedgehog up here”.
Qutside, there are
autographs to be signed,
and photos to posc for,
then the hotel bar. Nothing
too strenuous, though:
there are interviews and
radio sessions to be done
from 9am tomorrow,
and Kasabian know this.
They make it clear that,
no macter how big they get,
they're a band that would
ncver let anybody down,
Still, guess a couple won't
hurt, eh?

* For exclusive
hd . hidden content,
E\MRA inchuding

Kasabian's first ever
NME cover feature from
2004, plus the chance to
win one of 10 signed copaes
of ‘Velociraptor!’, head

to NME.COM/extra.

See page ro for details
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John Lydon spits back against
accusations of selling out as he hits the
studio with Public hmage Limited

for the first time in 20 years. Mark
Beaumont braves the poison tongue

to hear the inside story of the post-punk
pioneers — and gets told off for “twat talk”

o hack would expect a warm welcome
at the House Of Lydon, no matter how
many buttery crumpets they came
bearmg, TFor all the signs of a playful
mind dotted around this converted
Cotswolds barn studio - the banana in
a bowl signed ‘Johnny Rotten Was Lre’; the song list on
the wall celebrating 2ll things “Tits’ - his reputation
precedes hum, from #hat Bill Grundy interview 1 1976
to the Fim A Celebrity... jungle.

And yet, 1n person, the snarhing punk antichrist soon
apologises for his curtness (*I'm tired from berng
brilliant”), then gazes across the hillside at 2 flock of
lambs due for weaning, hawks in a breath of farmyard
air, spits it cut at his feet and sighs. “Tt’s not bad, this
country life.” He turns his head to make sure we cacch
him. “Butter pun intended.”

hether as the face of <reamy spreadables
or 2 confrontational punk visionary,
Lydon 1s unrelenting, uncompromising.
Having created the serrated sound of
the guitar rock future with the Sex Pistols, he saw
beyond the punk sonies to the core of the scene’s
ideology and gave it one more creative twist.

That twist was Public Image Ltd, formed with
ex-Clash guitanst Keith Levene and burgeoning bass
hero Jah Wobble upon the Pistols’ demise in 1978; a
band packaged as a corporation that was also a vehicle
for unrestricted artistic freedom. For 14 years he
released challenging, intelligent records of dub-heavy
post-punk noise that often sounded hke two
Transformers fucking and threw up stone-cold classics
such as ‘Rise’ and “This Is Not A Love Song’.

And, for the 19 years since the money ran out after
Pil’s last album “That What I's Not', Lydon has been
turning every trick — Pistols reunion, reality TV show,
ad campaign - to raisc funds to come here to Wincraft
Studios and record the first PiL album since 1992,

“1 needed a big, serious chunk of money,” he says.
“Thesc were the chaps I wanted most [drummer Bruce
Smuth, guitarist Lu Edmunds and bassist Scott Firthl.
There are other members that were 1in PiL but all of
them wanted overwhelming pay packets, so fuck off,
cunts.” We spoke to Keith Levene — he felt hurt at not
being included, Lydon grimacces. “Yeah? Dip in your
pockets, hike I have. Hurt? That selfish, spiteful fucker.”

28 NME 24 Scptember 2011

He claims you should be calling it The John Lydon
Band. “Should’ve, right at the beginning,” He gives a
wonk-toothed grin.

Lydon is an ever-bubbling cauldron of arrogance,
anger, insight, wit, spitc and charm. He'll ignore
questions to spout forth on anything from drug laws to
Amy Winehouse (“another stupid rock death... the
press practically murdered her”) to the Murdoch
empire {“dismantling our culture in the most cynical
way "} to his new-found ability o hold his breath “for
almost two minutes”.

He exists on a churning ocean of emotion, carried
wherever the last eddy leads. That’s probably why,
bored and frustrated chat the Pistols wouldn't work on

his anti-religtous diatribe ‘Religion’ tn 1977, the seed for

P1Lwas planted.

he Pistols could’ve developed,” he
says. “{ But] they were
scared of going beyond
therr imitations. I only
know what a limitation is once I've
gonc past it, likc a speed fimit.
The 1dea was not to get stuck in
{that sound] but to carry on. The
Sex Pistols was where I learnt to
write songs, and [ enjoyed 1t, but
the subject macter was... weli, the
Shitsdom. Institutions, regimes,
the disenfranchised. One album,
and I'd said it.”

Lydon and Levene, outsiders 1n
thetr own bands, had talked about
playing together as early as July 1976,
and Lydon — whose tastes extended
beyond punk to take in roots reggac,
Captain Beefheart, Can and The
Velvets ~was keen to work with his
old dub-loving mucker Jah Waobble,
who was proving a much more
capable bassist than Sid Vicious.
“I'P1Li was a clean slate. The record
company was to trying to entrap me
into 2 Sex Prstols Part 2 kind of thing,
and that was very uninteresting.”

Pil’s 1978 dcbut album ‘First Issuc’

~ preced together from ‘borrowed’

ANWAR HUSSEIN/HULTON ARCHIYE/GETTY IMAGES

guerrilla sessions after the money ran out early (“it was
casy to ring up the studios and find cut what times
bands had left and go in and lay down a track, so I can
say, “Thank you, Jam'”) — was a challenging tornado of
Lcvene’s freeform metallic riffs, Wobble’s deep-dub
basshines and Lydon’s open-hearted, atonal whines
about $1d Vicrous {'Low Life’} and his own Pistols nom
de plume, Johnny Rotten (first hat ‘Public Image’). Did
the early PiL want to antagonise their own audience?

“Some songs are deliberately chat way,” Lydon nods,
“but not in a pantormmey way. To try to get a Parisian
audience to respond was almost impossible. You could
quite easily hear a penny drop. At other events it was
just non-stop booing, which I got to really hke.”

Pils rg79 masterpicce ‘Metal Box’ was madc in an
aura of paranma: the band were largely living 1n Lydon's
speed den t Chelsca, plagued by police raids and
overshadowed by Levene’s heroin use. Even so, it
was here that Pil’s blueprint was perfected.
More personal attacks (Albatross’ was
aimed at Pistols manager Malcolm
McLaren; ‘Bad Baby’ was Levene’s

nickname) mingled with real-lifc

horror stories about kidnap and rape
(‘Poptonces’), IR A gunmen
(‘Careenng’) and the death of

Lydon’s mother (‘Death Disco’) on a

punk-mects-krautrock album that
would prove a cornerstone of

gst—punk. It must’ve been tricky,
| lowing the Pistols and ‘Metal

Box’, for Lydon not to gaze around
. a modern music and think, “Hang
 on, | invented most of this.

- "It has occurred,” he agrees. “It’s

- difficult for me to put the radio on

. because1t’s like, ‘Fuck, they've

- nicked cverything? But that’s not
bragging, that’s being disappointed
in my fellow human beings for
being so damn lazy.”

By 1981’ iiber-difficult’ “The
Flowers Of Romance’, Wobbie
had left, Levene was AWOL and

- Lydon was recovering from a spell
in Ircland’s Mountjoy Prison for

“hitting two policemen’s fists

i
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with my face. [t was so threatening and violent but at
the same tme Irish, so deeply funny.”

One petformance of Tlowers...” at the New York Ritz
sparked a riot when the crowd realised that the band,
hidden behind a projection screen throughout, were just
playing the album on a turntable. “Somebody started
pulling the canvas that all of this stage set was on, and
that made the record skip... tiot!” Lydon chuck les. “It
was advertived as a live performance, which it wasn't
supposed ti be . It was a video, We never got round to
actually filming the people.”

he 8os saw PiL take 2 more commercial turn,
having a surprise — nay, perverse — hit with
1983’ anti-hit single “This Is Not A Love Song
and {ater employing mainstream rock sounds
and chart-fricndly hooks on the likes of ‘Rise’. Iid
people accuse you of abandoning your principles? Lydon
splutters “It takes one twat to say this on the internet
and before you know it, everyone’s assuming it’s true
That's a spiteful, dumb thing to say. There’s two songs
in there (hozks @ thumb tewards the studio) that deal with
that very subject.”

So you had seme comeback for gorng mamstream? “T've
got a record company tefling me I can't
write hit singles, and I've got
sarcastic journalists teiling me piL vecocd the
I’ve gone commercial. Don't new athum
fucking lay no law on me. ~the Cotswalds

Unless you know a# the details ’ Q

and know what pure fucking
hell T've gone through with
record companics, ycar after
year .. it'’s dark, poisonous stuff.
You're regurgitating twat talk.”
There’s the claws, The claws
that emerge when questioned
over his breaking of a cultural
boycott to play in Israel (*T don’t play to no government.
I go to Iscaet to play to human beings. 1 got 6,000 Jews
to sing :4 2%’ on ‘Four Enclosed Walls™) or the
controversy that ensued when Kele Okereke accused
him of racist abuse at Summercase festival in 2008.
“Who's Kele?” John winces. We remind him. “He can
fuck off. he’s iying, plain and simple. He's a fucking liar.
Was he on the bill? No, he wasn't. What was he doing
there? He certainly wasn't welcome in my area. I'm
signing autographs at four 1o the morning and there’s a
kerfuffle in the corner involving him. Weill tough
titters, but it certainly had nothing to do with me To
my way of thinking, hc was trying to scll a duff album
and using me as some kind of publicity hike. Deal with
my Jawvers, you lying fuck... there’s an awful lot of
jcalousy that goes on, inter-band jealcusy. When you
read those nonsenses, you've really got to question them
and not mc. And take it back to the source ot that red

Clockwise from
above: Lydon
shows fus
sweet side In
1985; onstage
In New York,
1992; Lydon,
stepdaughter
Arl up andd
Wobhble in 1978

.

herring and slap him senseless with ‘Bang Bang', ‘Reggie’s Song’ ‘One Drop’ and ‘It Said

his kippers.” That. Sadly, we don’t got to hear “Tits'
And the claws that spring out “I'm trying to be more open,” he says of his latest
when you question whether the fyries. “T'm taking bigger risks It’s quite a beautiful,
Counury Life ads have opardised strange thing that T've always loved about music, that
his legend. “Oh, now you're being I can hear anything anyone’s doing in 2 room, even
really ridiculous! The music should moving a piano across some old wobbly tiles; the bing,
do the talking, and it’s the same person that’s done all bong, bang and clatter will immecdhately come to mind
of these things, and he’s only 4 years young and he still in words to me, like landscapes. T suppose nature has a
has a hell of a ot toilo. I don’t view mysclf as a pop star theme, and I'm just picking up on that instinctively.”
and if people want to see me that wav then they’re He suddenly sounds serene I enjoy every moment
being really foolish And I don't treat toois lightly.” of being alive,” he says. “and [ know it can be takeo off
Have you killed off the idea of ‘selling out™ If you're me at any second. I want to die with a clean slate, so I
selling butter, surely anyone from Iggy to [ iam is now don't do the dirty on anyone, I don't cheat on anyone,
alfowed ro scll anything? A smirk. “{ doubt if they could  Tve never srolen from anyone, T don't hurt people, T
do it as well. I watched Iggy, someone said, ‘You can'’t don' believe in violence.”
get insurance if you're in the entertainment business” That wonky grim again. “T don’t need to. My words
So that’s wrong. Everyone can get a bit of butter.” are my bullets.”

[t’s unfortunate that Lydon’s petulance and persona

have threatened to eclipse his musical brittiance — he is, For exclusive hidden content,
afrer all, the man who turned punk’s dumb spark into an including PiL's first NME cover

enduring, intelfigent, cultural glow for decades Jeature from 1978, bead to

JOESTEVENS, TOM SHEEHAN, 51K, PUEL K IMAGE LTD/IRJL PRODUCTIONS

afterwards. It’s a glow hc's erying to stoke on the new NME.COM/extra. See page 10 for details
PiL record, merging Arabic tones, modern metal moods,
dub and goth-tinged guitars on tunes currently titled For a Lydon video interview, see NME.COM/rideo
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Dub scree and Unflinching,
anti-religious challengingand  The ‘difficult’
rhetoric that sporadically third album
spawned first  ambient - and dipped into
hit ‘Public among the loops, synths,
Image’ and most infleentiat  and African
gallons of anti- albums in and military
Lydon bile. post-punk. percussion.
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A relative hit Doomy More upbeat
A ‘hijacked’ that melds material, lyrically The pop, dance
album of demos metal, synths  combined with  (despiteatrack  and rock vibes
released in the officially the and guest slots an '80s rock abouta bomb  of ‘Happy?’ and
us by Levene fourth album, from Steve Vai, production, on Air Force ‘9* are left
after they includes the hit  Ginger Baker saw PiL adopt One) and behind for a
were scrapped ‘This Is Not A and Tany mainstream musically, with  plunge into MTV
by the band. Love Song”. Williams. accessibiity. a dance edge. thrashcore.
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The Drums’ new album split the critics, but they took that as a
compliment. As they return to the UK for its ltve launch, Jainie
Hodgson finds the band beefed up and unflinchingly honest

PHOTOS: ANDY WILLSHER

acob GGraham 15 edging away from the stage
on which his band have just soundchecked
in a tasteful pond-green curtleneck, looking
ponderous. The opening conversational gambit
concerns the Dalek-esque fortress of modular
synths that’s replaced hus brittle tambourine,
brittler guitar combo that remained his live
arscnal until barely six months ago. “A few weeks
back we were in rehearsals practising some of the
songs from the first album and Myles turned to
me and says, ‘Could you just remind me of how
that part on this song goes?”, he says, referring to
onc of his band’s two new scssion players. “T just
had to say, ‘I'm sorry, I'm afraid I have hiterally no
idea.” Things are moving so fast in The Drums’ new
‘Portamento’ world, even they're not quite keeping up.
It’s stall less than two years since NME stood sweat-
encrusted outside London’s now defunce Flowerpot
venue, having just witnessed what felt at the time like
one of the most incendiary debut UK performances
in forcver, It was the onc that everyone had been
waiting for, the one no-one could stop debating. In the
dispcrsing throng, Boy George stapped to herald the
arrival of these “four brilhant rentboys”, and the world
immediately began deconstructing their backing track,
their performance art, cheir picture-perfect petard and,
occasionally, even therr biissfully breezy quick-fix hits.
For frontman Jonathan Pierce those days already
appcar the stuff of surrcality. “It’s a very strange
experience, trying to piece together the specifics,”
he laughs in a pan-Asian catery a few yards from
tomght's venue in Hoxton Square. “It’s like this mist

just dropped on us te make us think and act a certain
way ~ this insanc buliish tunnel-vision.” Jacob is
reminded of his trademark Morris-dance-stroke-
exorcism dance routines that opened every show.
Round he'd twirl, ignoring the simpic twangs cchoing
over the backing-track that controversially ruled their
first lap of gigs, guitar stood patiently to one side. “I'm
lirerally sat here in total disbelicf when T chink of what
I did,” he sits, wincing. “I don’t have any 1dea what was
going on at all. I have no regrets, I smile when T think
of it. But 1t definitely feels [ike a different person.”

Considering the transformations that have brought
‘Portamento’ into being, on record it's precty much
business as usual; the

same tissue-thick
ditties grounded in all

‘ \YWE BELIEVE IN
g eartor URSELVES AGAIN2?

shows in the capital to seed their return, Peachy-
cheeked tweens arcle outside in pristine ‘Summertime’
EP tees — later, as the band take the stage, the young,
hungry beings of 2009 have become considered,
controlled creatures. Jacob now cowers behind his
machincs & & Roxy-era Eno and Johnny flops across the
stage like a rag-doll, the vogueing choreography and
preposterous delivery of old replaced by a rapturous,
unaffected croon. “Every song we wrote before felt like
we were painting our own pictures or making our own
movics. It was a lot of fun, but T was lcft hungering for
more songs that felt a part of me and my life,” he
explained earlier. “It got to the point when playing this
ludicrous character every night stopped feeling honest.
When you can’t belheve yourself onstage, 1t’s obvious
and the opposite of what T want cur shows to be. We
believe ourselves again now.”

Out, along with the pantomime and pomp, 1s the
fabled backing track. Tonight, Connor Hanwick -
absent from tonight’s interview, on account of his
girlfriend, The Pains Of Being Pure At Heart’s Peggy
Wang, being in town — assumes new rhythm guitar
duties. Replacing him
on drums, and winning
the prize for The
Drums’ most manly
member, is new Aussie

synthetw and . live player Chris. Add
minimalist now than j onathan “Pierce to this preppy new lead
ever. While 1t feels guitarist Myles and the

disrespectful on thas, its day of release, to bring up the
smattcring of divided and non-committal reviews, we
both know 1t’s an inevitability. “I've read a lot of things
saying, “Well, it yust kinda sounds like the first album,
Jacob shrugs, “which I take as the highest compliment.
We always wanted to be the kind of band you can rely on.”

Alchough tonight’s room is roughly the same size as
those on that first run of gigs on these shores, the giant
cream banner and ‘Portamento’ lightbox arrangement
gives away the warm-up-show status of this weel’s run
— the band are playing a triple-header of mim club

all-new live Drums sound muscular, touting the kind of
rock that'd send The Field Mice squeaking back into
their holes. It’s not just old cuts hke ‘Best Friend’ that
tecl reimagined; even new offerings such as ‘Book Of
Revelation’ and ‘How It Ended’ are far more epic than
their spindly album versions. The Drums, 1t would
seem, have become rather pro. “The choice to go live
shows us facing up to reality,” Jonathan answers,
defensively, when we note the new brawn. “I hope it
doesn’t end up coming off toa rock. I don’t want to lose
that fragility that made us.” »
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Oockwise

from top left:
Drumming up
husiness; a fan
Hoxton surfing;
backstage at
The Lexington;
Mo ANtarst
wyles Matheny

ast-forward approximaicly 22 hours, we're
' above The I exington pub in Islington The
| Drums are musing the entry they’li make to

Nick Grimshaw’s 1,000 Albums’ feature on

air that evening; nght now jonathan and

Jacob are bickering over tracks from Bluchoy's

1994 long plaver ‘Unisex”. Blueboy pretty
much represent the purest distiilation of indic, both in
music and ideals, making
standard bearing Sarah
Records labelmates The
Field Mice look and
sound like seli-out
unit shifters. In the end
they deem it “too
obvicus” and start
brainstorming something
less cardigan It’s a
pertiment reminder of the band’s musical schooling, onc
that exists in spite of commercial motivations. Whereas
Nirvana tried out a Steve Albini-produced third album
and couldn’t handle che realness of the results, The
Drums tested out cult indie legends Starflyer 59 behind
the boards — but recotled at the sheen, *We duln’t enter
this with stars in our eyes,” Jonathan reminds us. “We
started this whole project significantly older than most
budding guitar bands, we weren’t teenagers. We'd had
time to figure gut that rock stardom wasn't a desirable
outcome, or somcthing that would do any goad tor cur
band or our personalities.” Pierce’s car-crash tenure in

[N ©@UR
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major label synth band Eikiand springs to mind as he
muses the showbiz conveyor belt. “That whole thing

fecls worse over here. You speak to Brits about the mose
mediocre celebrity and they're like, ‘Ahh mate, theyre a

blahhdy leg-end!™ be spits, breaking into comedy
mockney. “And you're thinking, rcally? Are they?

No-one hungers fame hke you Brits... ['or me, the aimes

fans have approached me in hysterics I've felt so

¢\WE DIDN'T ENTER
THIS WITH STARS

EYES 22

Jonathan Pierce

awkward I've not known
what to do. I don't
undcrstand how pcople
¢an hold court like cthat
after shows, like, ‘Come
to me my children!™
While the band’s
carncst ‘getting real’
rhetoric seems dull on
paper, it was written

into ‘Portamento”s DNA. “We thought of the title
and cover 1mage the day after the first record came
out. The three of us were just [he, "Well, that's the
name and that’s the cover” Adim stood there going,
‘Really? T dunno guvs... are you sure?” A lot became
clear that day,” he smiles, with catty giee. Te's the
first and last time the excommunicated guitarist s
mentioned, barely a footnote in “Portamento™s
prologue. “Bands need to be realistic with cheir shelf

fife Why look back on eigh

t albums and think,

“Well, 1 stand by the first three” Make three, make
your mark and get the hell out.” Two down, then.

The band have been
peddiing ‘Portamento’
all over the Us and
Eurgpe this summer,
Here are Jonathan’s
highs and lows...

‘It was this one here,
the Hoxton show. We
are suckers for
nostalgia and it felt
like we were back at
The Flowerpot three
years ago. Boy George
was at The Flowerpot,
and he was also at
Hoxton Square Bar &
Kitchen... ah, loyaity.”

“The Mercury Lounge
in New York last
March. We were

completely exhausted,
it was a train wreck.

| invited an old friend

1 hadn't seen in years,

he iocked at me with
pity in his eyes, so |
told him te go fuck
himself and we
haven't spoken since.”

Sunderiand Ashbrooke
Sports Club, Split Festival
{September 18),
Birmingham HMV
Institute {November 28),
Newcasile 02 Academy
(29), Leeds Metropolitan
University (30), Glasgow

N

Eor exclusive bidden 02 ABC {December 3),
content, including the HMYV Edinburgh
chance to win one of five Picturehouse {4},
signed ‘Portamento’ CDs, Cambridge Junction (5),
bead to NME.COM/extya. Portsmouth Pyramids

Centre {6), Bristol 02
Academy (8), London 02

See page 1o for more details,

Watch the video for Shepherds Bush
The Drums’ ‘Money’ at Empire {9), Manchester
NME.COM rvideo now HMYV Ritz (10)

Cannar tres ta
ignore Jonathans

*New maove
. .



HP recommends Winc

[ intel ) inside”

CORE™i7

-

' je to the beats'”
al

L

THE HP PAVILION DVé6 RANGE POWERED
BY INTEL® CORE™i7 PROCESSORS

with (&) beatsasdo. inside and a large HD screen,

the HP dvé offers unbeatable music and picture quality.
Entertainment never looked or sounded so good.

T ey Everybody On

v/

The HP Pavilion dv6 range includes the HP Pavilion dvé-6155ea with Intel® Core™ i7-2630QM processor and the HP Pavilion
dvé-6157ea with Intel® Core™ i7-2630QM processor.

©2011 HewlettPackard Development Compony, L.P. AB nghts reserved Intel, *he Intel logo, Intel Inside, Intel Core and Core Inside are (rademarks of intel Corporatior in the U.S. and/or other countrics Bxact models will vary by retarder
lincluding hp.co.uk). Plegse check with retgiler for stock information



£1-83 3 pio
3l Jo aseNraIm
gy i BujAelg




“THIS MUSIC WAS
FORBIDDEN DURING

GADDAFI’'S REGIME.

WE WOULD BE KILLED”

Their guitarist 1s handy with a rocket launcher. They make beats from the sound of exploding
misstles. Emerging from the rubble of post-revolution Misrata, FB-17 are the first of a new breed of
young Libyan musicians experiencing their first ever taste of freedom. John Canthlie takes cover

PHOTOS: JOHN CANTLIE

€ arrange to meet at ropm 1o
downtown Misrata, about the
only placc in this besicged city
that hasn’t been blown apart by
guns and missiles. The whiplash
crack of AK-47 fire still cchoes around the town, buc
that’s ‘happy fire’, overjoyed inhabitants shooting
victoriously into the air. T he rebels have won,
(Gaddaf’s croops have been foreed out and Misrata

i free tor the first time in 42 years.

But freedom has come at a terrible price. over 1,500
killed and half the town reduced to rubble. Some
journahists refer to the place as Misratagrad. Not
one person here doesn’t know a friend or loved one
who was killed or wounded in the fighting, and yet
they are all agreed on one thing. it was worth it.

['B-17 stands for February 17, the day the Libyan
Revolution began in Benghazi, castern labya. Fuclled
by events in neighbouring Tunisia and Egype, the
unrest spread until the whole country was up in arms.
All the mambcers of | B-17 fought in some way; guys as
young as 18 who had only seen action in Hollywood
films tearned overnight how to fire an aifle, how to
move under hire, how to kull.

“We've all lost friends,” says 22-vear-old lead singer
Mohamed ‘Modcc’ l)crr‘u;a who worked as a
translator before the war. “Last week our best fricnd
died on the batclefield in Tripoli. But we are proud of
him tor what he’s achieved. | e was a funny guy with
a huge heart, and he lived and died like a man "

[During the Battle of Misrata, Modee made Molotov
cockrails and set car tyres on fire on the strects, the

black smoke blinding Gaddafi’s troops. Haq, the
quict, brooding vocalist, was a dead shot with an RPG
and used “to launch grenades into the windows where
snipers were shooting to blow them out”.

by the name of ‘Covo’, is the group's recording and
computer tech, and sct up a rebel Facebook page
to help fan the flames of the revolution from his
bedroom. Hip-hap and rap music are traditionally
about oppression and hardship, but chese young men
have actually lived through and fought their way out
of a brutal dictatorship. It is reflected 10 therr music,
a mix of ballads and angry rap, and whilc the lyrics are
often clichéd and the melodies simplistic, there 1s a
rawness and absolute passion that makes 1t very real.
“We only started recording as a group when the
revotution began.” continues Madcee. "Such rhings
were not allowed during Gaddafi’s regime.”
“If vou wanted to mal ¢ music it could only be
traditional and you had to sing about how Gaddaﬁ was
a great man, all this shit,” says Covo. “The very idea of

“LAST WEEK
OUR FRIEND
DIED IN BATTLE”
MODEE

Isiam Ahmed Almadan, just 18 years old and going

Libyans making rap music was laughed at, it was
completely forbidden We had to play in secret. {f we'd
have been found, the secret police would have beat us.
You couldn't say ‘we hate Gaddaft’, you'd go missing.”

They name their inspirations as a bizarrc mix of
Take That, Metallica, Tupac and the Wu-Tang Clan.
Haq the RPG man, says James Blunt is his favourite
vocalist, It’s a smorgasbord of the most unhkely
musical combinations you can imagine.

Produced to a remarkably high standard on a
six-year old PC, che 13 tracks on their album, ‘No
More Lies’, moves from ‘Kan Zman', a rap of pure
hatred towards the outgoing regime, to *{ay After
Day’, a piano ballad about forgetting and moving on:
“Tor freedom/For a better tomorrow/We bave fo end this
borror/We bave to purge the motherlund/ Together in one
vozce/ We raise our bands’

It reads fikc strong cheddar written down, but you
only have to look at what’s left of Misrata to see where
it comes from. And they can sing, too Many of the
choruses are in English, while Arabsc has a filt to 1c
that sounds French when spoken fast, the ‘R's rolling
together. It flows off the rongucs of brothers Abduliah
and Akim Elwafi at high speed.

I ibyans arc buoyed along by a wave of cxcitement

never before felt by this generation. Several

bands have come out of the revolution, most
from Bcnghazu in the cast, but the fecl of castern
Libya is very different to the more modern west. The

lyrics are about freedorn, but the sound is very much
old school Arabic. »



General tastes aren’t always so
tracditional — EVETyw here you go m
Libva now, there is grathiti tipping its
hat to established Western bands: Pink
Iloyd, The Rolling Stones, Too Fighters.
It’s the ability to openly express one’s
like of 2 roreign group (and even the
freedom to paint gratfit) that is as much
a drwve for the Libyan people as making
music themselves

" e've been surprised by our
popularity in Misrata and
in other cities across Libya,”

says Modee. “Our style 1s so non-
traditional that we thought it nught
bomb. but most of the new Libyan music
15 still traditronal, so I guess we appeal
1o a younger gencration looking to move
on trom the past.”

Moving on at huge risk, as we've heard.
In 2007, Abdullah was chased by secret
police for wecks because a song he
wanted to record was about life under
Gaddafi He made the mistake of
showing the lyrics to a cecording studio
in Tripoli and they wlephoned the
wrong people He ran from Tr[pofi
changed his name and stayed in Misrata
for two months to aveid capture.

A0 NME 24 Seprenither 2011

FB-17?
MODEE
l Responsible
*¢. for all the
| English lyrics
\ /7 in their music,

. Modee has a gift
for languages and studied
in Cambridge in july 2009
for six weeks. He loved the
lifestyle in Britain and,
of course, Cambridge's
fine cathedral.
CENATOR

The joker of
:1 - the pack, he's
- ) crazy about
\ . foothali, and

when he gets
up to speed he’s the best
rapper in the group.
COVO

A computer
wizard and
excellent
musician, he

w - has played piano
Eice the age of nine and
got to Numnber One in the
Libya charts when he was
just 12.

HAQ
Quiet and with
a dry sense of
. humour, Hag
[ } doesn't talk
much and
keeps hlmself to himself,

but he loves te sing and
plays lead guitar.

' The driving
i force behind
the group. He's

been trying to

.«a SING since 2007
and went to many studios,
but they would only record
traditional Libyan music.

==

Clockwlse
from below:

teenagers
celebrate In
Tripoli; antk
Gaddati atwork
In Mlisrata;
Abdo (left)

and Cenator of
FB-17; boy poses
with gun in front
of a destroyed
pro-regime
tank; gl
celebrates the
fall of Tripoll

- .
-~

“It wasn’t until now that we could
record that song, ‘Come Back 2
Home,” he says, of their new Iyrical
freedom. “It’s about a famuly that
had enough of Gaddafi and left
Libya for 10 ycars, and how when

hey come home they find that the

whole country has been turned upside-down by what
he has done.”

Docs he know this family?

“Of course,” he says. “They are mine.”

['B-17's studio is what you might call fo-f, although
as you might cxpect, that'’s more by necessity than
design “We recorded the first five songs in Covo’s



becdroom,” laughs Madee. “Tr was a strange place

to make music — it's only four metres square.”

Their stack of instruments amounted to an
old electric guitar, 2 Yamaha 1000 kevhoard and
a sackload of riffs and samples pinched from the
internct. Someeimes they had to stop recording
when they were involved in the fighting themselves,
or when the bombs got too close. “At times Grad

“GRAD MISSILES
WERE FALLING
VERY CLOSE”

MODEE

missiles were falling very close,” says Modee. “We
recorded some of the impacts and tricd to work those
as a beat”

“The power was often down and we'd lose whole
sections of music if [ didn’r frequently save them,”
recalls Covo. “But thank God for the internet. That’s
how we learned to play the guitar, watching seminars
on YouTubc and learning how to play the chords. le
was the only thing the old regime couldn't control,
and it’s been every Libyan’s wincdow into the world
outside In 1983 and also 1993, the Libyan people tried

N

to revolt. The rebels started
fighting like they did this
time — but without anv
connection to cach other

or the outside, Gaddah
squashed the revolution,
killed many people and
nobody even knew. The
internet changed that, and
1t’s important to us now as a
band. It’s difficult to get our
music played on the radio, s0
we post our music ontine.”

hese five young men,
who just a few weeks

ago were engaged

in frerce fighting, have
witnessed the toppling of
a toul regime and, during
all this, were putting down
their wartime cxpericnces,
their first glimpses of what
it might be like to be free,
down on record. You wonder
what it re«fly feels like.

“Freedom with a new taste,”
says Modee. “In Furope and
America you are so lucky to
be born with freedom of

o
HOW THE

LIBYAN
REVOLUTION
UNFOLDED

FEBRUARY 17
A protest against the regime in
Benghazi is brutally cut down by
Libyan security forces, “They fired
huge anti-aircraft bullets into
a crowd of unarmed people,” says
one eyewitness. During the days
ahead, protests across the country
gather in strength and violence,

FEBRUARY 27
The National Transitional Council
is set up under the leadership of
Mustafa Abdel Jalil, in an effort
to co-ordinate rebel attacks across
the country,

MARCH 19
NATO enforces a no-fly zone over
Libya, launching Yomahawk missiles
against government security forces.
Wwithin two weeks, Gaddafi’s ability to
launch air strikes and use armoured
vehicles against rebel forces is
systematically denied.

APRIL 7
Gaddafi’s widespread use of foreign
mercenarias is repoited by Reuters,
with estimated numbers around
7,000-10,000 being paid arcund
£2,500 per month to atiack rebels
and protestors. The use of black
mercenaries frem Niger, Chad and
Kenya introduces a possible racial
element into rebel counter-attacks.

MARCH-MAY 15

The city of Misrata becomes the

scene of the bloodiest fighting in
Libya, as government forces launch
assault after assault to take it back

from accupying rebels. With the city’s

300,000 occupants largely still in
place, a vicious siege continues until

the middle of May, when the last

pro-Gaddafi forces retreats.

JUNE 27

International warrant issued for
Colonel Gaddafi’s arrest.

AUGUST 6-10
Riots in London are supported by the
Gaddafi regime, the colonel claiming
that “the people of Britain are rising
up to suppaort their brothers in the
war against terrorists here in Libya”.

AUGUST 20
Rebels encircle Tripoll and, after just
four days of fierce fighting, the
capital is declared clear. Gaddafi’s
whereabouts unknown, members of
his family have fled into neighbouring
Niger and Algeria. An estimated total
of 50,000 people have been Killed
in the February 17 Revolution.

speech. It’s your right, but for
us this 15 a whole new feeling.
Now we can spcak however
we like, and for us it’s an
incredible sensation.”

We are very proud ot L.ibya
now,” says Covo “Our pride
has been stepped on too many
times in the past, but what the
Libyan people have achieved
here is something to be proud
of. Of course we are angry
about what has happened in
the past, but now we look to
the future The new Libya is
going to take time, and we have
to start from the beginning,
We want our music to reflect
the people of new Libya, to tell
them to have pride and to live
in pcacc.

“The fighting is over now,
Gaddafi has gone and there
is no nowl to have a gun. We
committed acts of violence
during the revolution, but if
somcone enters your house
with a tank what are you
supposcd to do?” he asks.
“We had to defend ourselves.”
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DUM DUM GIRLS

ONLY IN DREAMS 5UB POP

Dee Dee Penny reveals surprisingly hidden depths with an album that
digs a clutch of doleful diamonds from beneath the Girls’ sugary scuzz

THIS IS HARDSCORE

what our nuntbers add up to

t would have been a prescient soul
who foretold that Dum Dum Girls
would unwittingty foreshadow
their own future with a throwaway
cover of a track onginally penned
by a moody, and decidedly scuzz-free, son of
Salford. Frontwoman Dee Dee Penny, better
known for lyrical fripperics about schoolyard
crushes, was the last person we'd expect to
follow in the maudlin tread of Morrissey,
when she proffered her own take on “There Is
A Light That Never Goes Out’, his paean to
eternal loneliness.

Admattedly, their rickety rendition of The
Smiths’ classic came smothered with their
customary layer of thick, sludgy guitars and

creacly giri-group harmonies. But when Dee
Dee’s mother was diagnosed with, and later
succumbed to, a terminal ifiness during the
making of Dum Dum Gurls’ second album,
one suspects Moz’s heartbroken ruminations
suddenly assumed rather more pertinence.
‘Only In Dreams’, then, is Dee Dee’s own
stab at loveiorn mourning —and while a grisly
backstory doth not always 2 masterpiece
make, the album’s finest moments come
when she takes a Misery-sized sledgechammer
to the youthful irreverence of yore and
reduces it to rubbie. The sonic skeleton of
debut ‘T Will Be’ remains largely intace, but
now 1t’s fleshed out with a newfound heart-
erodden heft,
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So while ‘Bedroom Eyes’ still comes with a
(C86-indebted jangle, there’s nothing breezy
about her fretful obsession with an estranged
lover, or her angsty velp of “The sunrise creeps,
but I don't care/ There's no bope for any sleep if
you're not bere”. Likewise, the '60s dream-pop
arrangements of “Teardrops On My Pillow’
sound as honeyed as ever, but belie 2 more
anguished state of skulking solitude, in which
Dee Dee 1s confronted with only empty
memories of a former hife and “nothing in its
place”. There'’s a hankering for the past that
runs throughout ‘Only In Dreams’, remnants
of a former lifc such as the “neckiuce that you
used to wear” and “bed where you used o sleep”
on ‘Wasted Away’. That such hopelessness 1s
buoyed by a smooth, rockabilly groove makes
it oddly affecting.

Nowhere is this newfound tenderness more
dazzling than ‘Coming Down’, a red-eyed
ballad with giant scrapes of spangled guitar
and 21-gun salute drums. Channelling Yeah
Yeah Yeahs at their most swoonsome, it’s a
velvety ode to the crushing realisation of a
love aftair soured, Dec Declamenting: “7
clase mry eyes to conjure up something/But it s just
a faint taste in my mouth”. And only the most
stony-hearted customer could faif to be
seduced by her bitter rejornder of “Have you
ever had a real beart¥/I don't think youd know
where to start”, neatly summarising how it
feels to have your heart trampled on by an
insouciant paramour.

If there is 2 quibble to be had, it’s that the
brief sojourns into nonchalance, such as
‘Caught In Oné€’, seem all the more trite for
rubbing shoulders with such genuine fist-in-
mouth emoting elsewhere. And while the
likes of, say, Blondie could skirt from one
trenzied state to another without missing a
beat, it takes a Debbie Harry-sized level of
briiliance to do so. Dee Dee’s transitions,
such as the bipalar switch between ‘Bedroom
Eyes’ and the throwaway ‘Just A Creep’, are
decidedly more clunky.

Yet allis forgiven on swansong ‘Hold Your
Hand’ as the fuzz is dispersed by ringing,
shimmering chords and Dece Dec sighs,
“From dreams you wake to shock/ To find its true”,
nailing that feeling of universal fear that’s
gripped us all at some point, when you open
your bleary eyes, forgetting what kept you
tossing and turning all night, before being
sucker-punched in the gut by reality. When
Dum Dum Girls eschew blithe posturing
in favour of lifting the lid on moments
like those, then the pleasure and the 7
privilege are all ours, Ben Hewit

DOWNLOAD: ‘Coming Down', ‘Wasted Away’,
‘Teardrops On My Pillow’
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NICOLA ROBERTS

CINDERELLA’S EYES A&M

Cheryl Cole recently tweeted that she
was “gutted” Twitter doesn't have
emoticons, because “they help me
express what I'm saying...” That’s
precisely why Nicola Roberts is the better popstar.
Not caring who it offends, ‘Cinderella’s Eyes’ racks
up Roberts’ insecurities and triumphs, and gilds
them into gems, from the kitchen sink crazy
stomper (‘Gladiator’), to genuinely affecting (the
Joe Mount-produced ‘I"). It’s the rallying cries that
work best, though: see the brilliantly bratty ‘Beat
Of My Drum’, and the title track which spins like
the Doctor Who theme getting ratted on poppers.
Unlike Cole’s bland brand pop, Roberts’ debut
wears its infectious personality all over

its multi-coloured face, Laura Snapes 7
DOWNLOAD: ‘Porcelain Heart', ‘I’, ‘Lucky Day'

ROOTS MANUVA
4EVEREVOLUTION

BIG DADA/BANANA KLAN

Rodney Smith, aka Roots Manuva,
was trading in wry, humorous
Brit-hop back when a teenage Mike
Skinner was still chained to a games
console, With ‘4everevolution’ Smith continues
to avoid the genre's default Americanisms and
instead dabbles in proggy electronic wizardry
(‘In The Throes Of It’), warped R&B (‘Takes Time
To’) and sleekly produced, astute socio-political
commentary (‘Who Goes There?’). Smith’s career
may have taken a wayward track while Skinner
prospered, but it seems this natural
eccentricand chameleon has outlasted

the young pretender. Ash Dosanfh 7
DOWNLOAD: ‘Who Goes There’

BRETT ANDERSON

BLACK RAINBOWS EM|

Brett Anderson’s never beenoneto
shirk a ludicrous metapher. Twelve
years after hitting on a girl that was
.l “the colour of a magazine”, the daft
loon’s prancing merrily 'neath ‘Black Rainbows'
on his past-Suede reunion Return To Rock Form.
The record boasts maybe his finest solo single

to date in ‘Brittle Heart’, plus a clutch of mid-
tempo rockers that scrubup nicely - evenif the
seedy Soho glam of yore is replaced by a leadenly
earnest tone. The puzzling lyrics remain, though:
“give me your ashtray eyes”, “your hair is like the
autumn” etc. Honestly Brett, you'd make
arubbish police witness. Alex Denney 6
DOWNLOAD: ‘Brittle Heart’

DEATH IN VEGAS
TRANS-LOVE ENERGIES PORTOBELLO
It might be pushingit to call Death In
Vegas’ Richard Fearless the British
James Murphy, but Fearless might
well have recognised himselfin the
self-lacerating lines of LCD Soundsystem’s ‘Losing
My Edge’, not least because its list of hipster
touchstones - Can, Suicide, The Sonics, “every
seminal Detroit techino hit” - sounds exactly like
the ingredients for this record. Fearless himself
assumes vocal duties, although Austra’s Katie
Stelmanis is also occasionally employed to help
the music transcend the dank analogue dungeon
of its creation. Yes, this is record collection rock
- but Fearless has a particularly good

record collection. Sam Richards 7
DOWNLOAD: ‘My Loft Your Acid’

ACES To
AMES...
What the

reviewers are
doing this week

LAURASNAPES
“l'was a judge at the
Popjustice £20 music
prize, where Nicola
Roberts lost out to The
Saturdays. Not even my
drunken bum-wiggling
to ‘Beat Of My Drum’
could save her.”

g

EMILY MACKAY
“Igot up to all sorts of
mischief at the Mercury
Prize, and got a hug off
Guy Garvey for my
troubles. He gives, as
you might imagine, an
amazing hug.”

BENHEWITT
“Trying to find
somewhere to live has
left me rather fretful,
s¢ I’'ve chosen to listen
to Blondie’s peerless
‘Heart Of Glass’
instead. Every day.
For at least one hour,”

KAI FISH

LIFE IN MONOCHROME music For WOLVES

Muystery Jets’ bassist flies solo with an impressive
debut that’s as wide-ranging as it is soul-baring

Consult Ye Olde
Handbook Of
Rock’n’Roll Stereotypes
and, ncstled between
the unhinged drummer
y and the egotistical
frontman, lies the
picture of nonchalant
cool - the bassist, a breed generally content to
wear their instruments slung low and their
enthusiasm levels even lower, and usually the
last person you'd imagine emerging out of the
shadows into the solo project spothght. OK, of
course there've been a few notable exceptions
—Macea and Kim Deal for two - but they were
always swanning above and beyond their
stations anyway.

That Kai I'ish — Mystery Jets’ resident
four-string twanger - has, out of the bluc, come
up with an independent offering makes for
somewhat of a surprise. Even more of a
surprise, however, is that away from the chirpy
‘8os pop of his day job, I'ish turns out to be an
affective, cmaotive wonder, Introspective from
the off (T cluse to tears most of the time recently/
Since I discovered that I didnt bave the beart”
begins ‘Brasing The Young’), ‘Life In
Monochrome’ blazes in glorious Technicolor,
dipping its toes into a wealth of influences but
united by honest, human sentiment. Wntten
(yrically, at least} over the course of a single
train journey, the album 1s an exemplary
exercise in catharsis. From the ebullient highs

of prano stomper ‘Secret Garden’ or ‘Homerton
Baby’ - a varile romp, all decked up like Smith

Westerns playing at being Mare Bolan - to

the swooping lows of “Windows In Mirrors),
with 1ts looping guitars and scattered drum
patterns that plunge the depths of melancholia
in Radiohead-esque fashion, ‘Life In
Monochrome’ bares its soul, uncensored, for all
to see. It is, you'd imagine, the kind of record
that Carl Barit tried to make.

If that all sounds a little over-sentimencal,
however, then fear not — any possibihity of
wrist-slitting musical self-indulgence is entirely
quelled by the sheer, wide-eyed eclecticism on
offer. ‘My Anima’ leads off on a Joy Division-
recalling bassline before turning into a
swaggering ‘9os anthem, while ‘Real Life’
ts all Casio chintz and speak-singing & /z
Metronomy. Then there’s ‘Solar Plexus Of The
World’, wrapped up in broeding strings, and
centrepiece ‘Cobale Cheeks’ ~blessed with a
chorus that soars with the particular stram of
lighters-aloft eprcness that the likes of Biffy
Clyro and Blur have slain hearts with,

It’s the kind of album that makes you wonder
how Fish could be truly content in the
tween-friendly arena of “Two Doors Down’ (for
tween-friendly this most certainly 1s not) and,
indeed, why his clearly impressive talents have
been kept relatively hidden untii now. Whale
Mystery Jets have perfected a particular vein

of joyous pop, it seems that Fish’s
intentions are, intriguingly, not so black 8

and whate. Lisa Wright

DOWNLOAD: ‘Cobalt Cheeks’, ‘Windows In
Mirrors’, ‘My Anima’
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ZOLA JESUS

CONATUS SOUTERRAIN TRANSMISSIONS
Nika doesn’t re-invent her wheel, but nor would we

It’s funny in a way that
- NikaRozaDanilova

\ has chosen to name
» \‘ her third album after
—t a philosophrcal idea
) | thatdescribes the
. & innate drive of [iving
beings to develop

themselves. If there’s one thing we thought
about the glorious, gloomy wallowing of 2010
‘Stridulum IT, it was that, sexy as it was, 1t
didn’t feave much room for development. That
instantly rccognisable pain-storm of a voice, the
chilly spaces, the massive power-ballad chest-
clutching choruses were so stylised and perfect,
you had to wonderwhere she’d go from there,
And it’s with only the tiniest disappointment
that we can report: preety much right back
there again. ‘Conatus’ represents a subtle
growing into what is very much a trademark
sound, with only the tinicst of mutations,
polishes and tweaks. Most innovative are
lead track “Vessel, with a more pronounced,
menacing industnal clank to offset Nika’s
apocalyptic bellow, and the more upbeat, Cold
Cavc-ish synthpop of ‘Scekir’. ‘In Your Nacure’
reins 1n the sturm und drang for a warm, vibrant

pulse, offering breathing space from the
constant high-stakes drama.

Mostly, though, ‘Conatus’ gives you a more
polished version of exactly what you'd want
from a Zola Jesus album. Whether the fact that
it’s a teeny bit sheicky1s a problem is a matter
of opinion; you seldom hear fervent Stereolab
or AC/TXC fans bemoaning the fact thaticall
sounds a bic... the same. Perhaps it would help
to foreground the ideas a bit more; she’s clearly
asmart cookie (secondary education and um
completed in three years each, ta very much)
but the thematic patterns of ‘Conatus’ remain
tantalisingly out of reach, buried beneath
full-bore belting. Still, though the likes of the
somcwhat charmless ‘Lick The Palm Of The
Burning Handshake’ and the over-indulgent
piano ballad ‘Skin’ do make youlong for a
little more variation, the classically Zola
swoop and clank of ‘Avalanche’ and the
tuzzy, clectrostatic hymn of ‘Collapsc’ are so
blackly, bleakly beautiful, you feel churlish
for quibbling. Ah, who needs evolution
anyway”’ You say TPad’, I say ‘sabre-tooth 7
tiger’. Emily Mackay

DOWNLOAD: ‘Vessel’, Avalanche’, ‘Collapse’

MARCUSFOSTER
NAMELESS PATH COMMUNION

Rather than the mysterious road less

travelled that the title of his debut album

. suggests, Foster's steps are pretty easy to

— trace. Released on Communion, the [abel
that sprang from the Mumford-associated clubnight,
the emoting folk-rock hereis hardly a surprise, Yet if
his path iswell-trodden, he swaggers along it in style.
Therg's mare reom in this world for the sassy, maody,
Tom Waits-styled ‘Shadows Of The City’ thanthereis
forthe mopey balladry of ‘| Was Broken', butthe
range of moods here is impressive, A little further
from the beaten track, and we might have
something. Emily Mackay 6
DOWNLOAD: ‘Shadows Of The City’
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APPARAT

THE DEVIL’S WALK MUTE

Sometime superproducer Apparat
recently split from his previous duo,
Thom Yorke’s favourite sci-fi
soundbheoard fiddlers Moderat. His
fourth solo outing suggests the Berlin electro
alchemist’s occasional genius has slipped. A
melodramatic, downbeat affair, ‘The Devil’'s Walk’
plads ratherthan pelts. Unable totap into the realm
of dark hearts as dark music should, a sense of
frustrated writer’s block lingers, as if these
overwrolight expressions of melancholy are little
more than a cover for Apparat having nothing
meaningful to say. Alex Hoban 4
DOWNLOAD: ‘Black Water’

THE
‘RIDER

What we'’re
buying and
enjoying this week

Exhibition
in Blpoin
Twenty years since

‘Nevermind’, this show

includes Kurt's cothes,

destroyed guitars and

rarely seen photos. On
September 22, there’san

album playback with a
Q&Afrom a guest panel.
The Loading Bay, London

Gadget
Maxell Audio Wikd
Headphones
These fancy cans
provide brilliant sound,
and the plush ear
cushions are not just
comfy, but stylish too,
availableinthree
different zingy designs.

and
et ust

&0 : L
B
Book
This Is A Call: The
Life And Times Of
Dave Grohf
Written by former
Kerrang! editor and punk
expert Paul Brannigan,
this biography goes
some way to discovering

the real man behind
the beard.

THIS WEEK'S SINGLES
revreted by NMEs

REBECCA
ROBINSON

OE GODDARD FEAT
ALENTINA
GABRIEL GRECO-ROMAN
| loe Goddard. He is in Hot Chip,
‘ apparently, but so what? it doesn't

excuse this deathly shallow chillwave
for robots with no sense of humour.
While Valentina may have what we in the biz would
refer toas “a canny pair of pipes”, so did Enya, and
she’s still utterly tedious. Besides, they're merely

a sticking plaster aver this gaping void of hipster
dross that wounld struggle to provoke an emotional
reaction from Amanda Holden on her period.

FRIENDLY FIRES
HURTING XL
. Despite sounding like it wouldn’t be

. out of place on Steve Wright In The
Afternoon, there's something a bit

: Sophie Ellis-Bextor about this single
(a lavish compliment, ohviously). It’s good, though
- there’s a nerdy vibe that comfortably offsets just
how southernthey are, which doesn’t make youwant
to grabthem and squeeze their throats until their
little legs stop shaking. Which is kind of cool.

FEIST
HOW COME YOU NEVER GO THERE
POLYDOR

Thank fuck there’s a new Feist single out
- inanother month or so, ad execs would
be reduced to banging pans with sticks
and hellering like chimps. It’s fine, but if
Iitwereto survive anapocalypse and be the only
remnant of our civilisation discovered by future
explorers, we'd probably be so retrospectively
ashamed we'd fire the nukes all over again,

THE RIFLES

TANGLED UP IN LOVE EM|

Stop the press! This is INCREDIBLE! The
Rifles still exist! Same old story, in case
for some schadenfreude-laden reason

you're interested: acoustic guitar and

trite lyrics lead with crushing inevitability to
“soaring” guitar solo of moderate technical ability
which, inturn, careers into the obligatory slow bit
with chanting vocals. Frantic refrain, ill-thought-out
climax, fade. Buy it for your dad, if he's a dick.
LET’S BUY HAPPINESS
DIRTY LAKES GHOST ARC
This lot are bank-rolled by dear padre
e the Hairy Biker, and reluctantas we are
toend updead inanidyllic country
lay-by with a rustic ham in our mouth,
itisnt much cop. Pleasant indie-by-numbers that
won’t get you hot under the collar,
PURO INSTINCT
STILYAGI MEXICAN SUMMER
While to the untrained eye, weird Aryan
twosome Puro Instinct might look like
the sort of band whose biggest
achievement was the release of their
debut tote bag, this song is several different flavours
of rad, brimming with ethereal genius. It could have
been written by ‘Gala™era Lush and for that alone, it
made us swoon dean off our chair.

DAVID EDWARDS
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ith 55,000 folk
in annual
actendance,
Bestival is
undoubtediy onc
of the biggest draws of the UK festival
season yet, this year, it’s also one of the
serangest. In a summer where curators
have resolutelv played it sate, Rob da
Bank's island extravaganza is the
anomaly, 2 festival ruled by the weirdos.
Setting the precedent on 7 hursday
cvening 1s Santigold, who, cver the shy
and retiring type, chooses to remind
everyone of her existence by dressing up
as some kind of pink spacc-age arr
hostess And while we're all for a bit of
Britney meets Nicki Minaj chic, she
really needn’t have worried so much.

KAISER CHIE
Edited by

BESTIVAL I

ROEBIN HILL COUNTRY PARK, ISLE OF WIGHT 1HURSDAY, SEPTEMBER 8 - SUNDAY, SEPTEMBER 11
The most inspired bill of the summer gives the UK festival season a fitting send-off

With the sizeable tent bursting at che
seams and the filthy strains of ‘Creator’
still sounding surprisingly fresh, her
challenge to MIA’s genre-crossing
throne 1s scemingly not over quite yet.
Patrick Wolf, a man with almost
unnvalled potential to come accoss as 2
complete tool, 1s happily on torm on
Fuday too - smiling gracious thank-
yous and inciting an entire crowd
singalong of ‘Magic Position’. Graham
Coxon, meanwhile a man who by
rights should be heralded ke an
axe-wielding deity, draws a depressingly
small crowd to his early evening slot.
“This 1s our last testival of the summer
so we'te gonna have some fun,” he grins
before launching into a grungy new
number with about as much crowd-

iy

-
A

pleasing potential as a set of My Bloody
Valentine B-sides played entirely on a
musical saw. It’s areat  partly because
the likes of ‘Spectacular' and ‘No Good
Time’ arc underrated goid dust and
partly because Graham, foigetting his
words and giggng like a nschievous
schociboy, is clearly having a hoot.
Qver on the Riziab stage, Friendly
Fires are halfway through their stint as
curators. Bringing togethet che likes of
SBTRKT, Totally Enormous Extinct
Dinosaurs and Frankie Knuckles for
a series of one-off collaboracions, T'F
prove their dance expertise with
aplomb, though our secret hopes for a
headline sct go sadly unmet. It’s left to
Los Campesinos! to close the day and,
while they may be reduced to a mere

)

!

.
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What the
punters thought
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Jess, London
“The Cure were
beyond incredible, it
was like a life
changing
experience. The
entire thing was like
a whole othetr world.
After it finished, it
was so good Ry
friends and [ didn’t
even want to see
anything else. We all

seven-piece said we could go
following the back now and be
departure of happy.”

violinist Harriet,
Garcth and his gang are sounding
stronger than ever. “The Sea Is A Good
Place To [hink Of The Tuture’ is
transforined mto 1L.Cs own gue-
wrenching ‘Spanish Sahara’, and, just
two days after its release into the
blogosphere. even new track ‘By Your
ITand 15 greeted with expectant cheers
Saturday is Bestival’s fancy dress day,
and Oh Land has come as the girl you
always hated in sixth form.
Immaculately decked out in black
fringing, nidiculously gorgeous and in
possession of cooing, dulcet tones and a
sertes of sultry pop bangers, she’s
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GEFTY, ANDREW WHITTDN

annoyingly perfect. Oh, and she’s a
dancer. And probably got straight As
too, we'd imagine. Goddamnit. Less
self-pitv-inducing are forthcoming
Radar Tour headlmers Wolf Gang,
who unleash the joyous likes of
strutting stomper ‘Stay And Defend’ to
an impressively large crowd. Like
Mystery Jets or Two Door Cinema Club
before them, Max Mcitlligott and his
mates secm to have that all-tmpoitant
indie pop gene that fires itself straight
into teenagers hearts.

Fresh from her Mercury Prize
triumph, P] Harvey makes for onc of
the most incongruous sets of the
weekend Tlanked on all sides by a stage
covercd in brightly it hearts and smiley
faces, her ravaged ta'.].cs Of’W’ﬂI' aud
despair prove an uncomfortable fit
Yet somchow, amongst all ot Bestival's
hippy frivohty, the sombre weight of
‘I.ct Fngland Shake’ hangs heavier
chan ever,

-~

And so to one of Bestival's undoubted
coups. aking to the stage tor a
whopping rvo-and a half hourt. The
Cure summon up 2 whole umiverse so
full of hope and heartbreak we're leftin
total shards. Masterfully interspersing
crowd-pleasers with more cerebral
introversions, Robert Smith and co
conduct
themsclves with
ncar perfection.

A staggering ‘A
Night i ike This’
s thrown out
early, while ‘Other
Vorces, backed by
swathes of smoke and a clear night sky,
i§ torturously gorgecous.

Another group that know a thing or
two about heartache is The Drums,

who bring their mclodic m¢lancholy to

Sunday afternoon Having been
unceremoniously dumped by guitarist
Adam Kessler, their new line-up tries to

dress; looks like P)

with the most tunes;

for Graham Coxon or Zola

appearance at the bash;

Clockwlse froe main pic:
Incredibly, this wasn't
Bjérk's actual fancy

Harvey came as a kind of
weirdo Johnny Castyg
Santigold Is the hositess

deflnitely not the crowd

Jesus; The Cure during
thelr three-day set;
clipknot make a surprise

Frienddy Fires' Ed
aMacfariane shows, erm,
Hawaliian flaly

pick itself up and carry on, but is still
clearly hurting inside. With Jacob now
assigned to button pushing dury,

Jonathan ss left without a forl. It feels

morc hike we're watching a bicter singer
and his newly assembled backing band,
and worse, the perk in their lyrics has
disappeared entirely. In comparison, a

Bestival is one of the biggest
UK festival draws and, this
year, one of the strangest

year or so out of the imelight seems to
have propclicd The Maccabees from
doe-eyed young things into returning
heroes 1t "Wall Of Arms’ upscaled their
ability to create absclutcly hursting
heart swells, their forthcoming third
cffort should causc joy-ridden organ
failure across the board.

LIVE

Night fails on the last day and Zola
Jesus absolutely slays the three and a
half people that bother turning up to
wate h her, but il eyes are on the little
Teelande woman dressed as a bluc-and-
gold tribal clown. Backed by a choir of
moshing blondes, Bjork is entirely not
of this world. Focusing heavily on her
new album ‘Biophilia), but ending with a
crashing run through of ‘Declare
Independence’, her ethereal tones and
gentle electronics may not, as even she
admuits, be standard festival fare. “Buc
we don't care!” she says, and in the
Sunday dark ness they're utterly
mesmetisin 2. As fireworks bang and
white paper hearts waft through the air
to the strams of I"he Horrors' ‘Seill Lifc),
it seems that Bestival might just be the

best of all. Lisa Wright

For more pictures and reports from

Bestival and all the summer’s events,
head to NME.COM /festivals
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NME PROMOTION

Emespe are giving away flve pairs of tickets
for every night of the Emerge NME Radar

Tour. Emerge Is all About you spanding less,
£0 stop wasting yowr cash and head over to
facehook.com/emergestimuiationdrink to

SPEND LESS,

5

be In with a chance of winning and
being mighthly impressed by Woif Gang,
SCUM and Niki & Tha DI, You must be
at least 18 yexrs old and be residing in
the LK to enter,

STIMULATION DRINK
FUELLING EMERGING
NEW MUSIC

HOW TO GET
PAID TO GIG

¥t rmigght ot e the east
gumorens career in the
worid, hat warking helhind
the bar 3 & wasic verne is
the perfstt way to actually
e maney while you
check out wikpt treats the
anvent five stcene has te
offer, Tallk about 2 win/win
sitwation. if i"s brasvl aew
hasvds you're after then Mt
Op Swalier venues and
puhs with your CV, thaugh
¥ you'd rather spend yowr
Wedinesdyy evenings in
the company of Dahay
Ricycie Cluh o Neah & The

Whalle, ask for weark at
e cemeoert haills or
stndendt smines.

HOW TO GIG
FOR FREE

IF yoou'd st nplt gl
plats tursughout shows
—wikith, W be fair, can be
a hit distracting whes i
comes to gazing longingly

ot (e vy o
Rebexta Slawr Cwlh ar

Jurstin Vaccines - then wiy
Aot pet writing for amesis
blag or oven starting wp
one of your swn? Iest
el e oualiny s
whoe are dylng o fllwp
their geestists with felk
wive'll write abewt thedr
artists. Working ferysar
stmdend newspaper will
alise ser you reapng the
el of Ieelng 2 anwsht
jowrma, ieplenty of free
gigs, free wwsic and the
oo ol e

your peess. Ahem,

HOW TO GIG
FOR CHEAP

It aighk sound elwious,
but the ssaller the hamall,
the sswpller the ticlost
price. Hell, aves Muse had

to start eut plaring the
Back rosws of their lucal

pub. BBy, iz i
Ntthe bamds are where the
st entiting actionis .
Make sure you follaw
every g biag sl Toltiey
accownk eul there iy find
ok wie the Eatest b
basls are s thew, when
they phay the 200-Copacity
baserment dive Redr you,
you'll e the first te plck
up cheap-0 tickats. Then,
weiven In 12 wonths’ e
theyre playing an

T W-doe, Yo GOR
be all seg about haning
setn thn back dn the
bargain days.



TCMMARTIN, DAN KENDALL

KAISER CHIEFS

KIRKSTALL ABBEY, LEEDS sATURDAY,SEPTEMBERTO0 |

Don't jump, Ricky — the people of Leeds are
still in love with your band’s greatest hits

“Is this fucking good, or what?” asks a
beaming Ricky Wilson, as well he
might. Kaiser Chiefs, you see, are the
first pop group ever to play a concert at
Kirkstall Abbey, a Cistercian monastery
on the edge of their native Leeds, and

in front of 2 30,000-strong hometown
crowd they're pulling out all the stops:
we're talking confetti

‘Everyday I Love You Less And Less’
and ‘Never Miss A Beat’ very much set
their stall out for the evening ~it’sa
veritabic Best Of set. Given that recent
tourth album “The Future Is Medieval’
is such a return to form after ‘Off With
Their Heads’, though, it’s a bic of a
shame not to hear more than six songs
from it, That satd, it’s also

cannons and fireworks here, - RAG noticeable how the response
fotks, and — of course —all OUTH to the newer stuff is largely
tlItc’ hit]i. o What the mutild in Zompat;_ison to

t's a beaun 4 ornate pu’ntgrs tbougbt anyt INg drawn Irom 200§

setting for an ostentatious
set, what with the stage
straddling the ruins of the
once-grand abbey, and the
decidedly changeable
weather delivering a series of
rainbows before eventually

debut ‘Employment’. For
many here tomght, of course,
Kaiser Chiefs will never top
the likes of epic set closer
‘Oh My God'’ and °... Riot’,
but, really, 1s that what the
band are interested 1n, s1x

giving way to a full moon as Macca, 24, years on? ‘Little Shocks’ 1s
night creeps in through the Liverpool their most daring musical
stones. Quite whar the “I thought they were  move to date, the moody

monks who founded 1t
850-odd ycars ago would
think about thousands of
drunken I.codenstans
bellowing ‘I Predict A Riot’
on their doorstep we're not
entircly sure, but widespread

really good tonight,
but it seemed to
take a while for the
crowd to get
warmed up. It’s a
lovely place to have
a gig, too, sa it felt

‘Child Of The Jago’ is an
intense, spacey slow-burner,
while much of the rest of

‘... Medicval’ sces aband as
interested in expertmenting
with different gurtar sounds
as writing stadium-f1lling

debauchery 1s largely like a bit of a special  choruses. Reinventing the
assuaged by the length of the occasion, and wheel can wait, though,
bar qucucs. Whatever the they're definitelya  because whatever the future

level of intoxication in the
crowd, the Kaisers’ opening
salvo of old favourites

band who play well
in front of the
big audiences.”

might hold, 1t’s hard to argue

with Ricky’s asscssment of
the present. Rod Webb

L-VIS 1990

FABRIC,LONDON

FRIDAY, SEPTEMBER 9

he Night Slugs electronic label
has done much to cherry-pick
the best of the British club and
electronic scene and catapult it
into headier climes. Tonight, co-founder L-Vis
1990 is taking another potshot at the disco
zeitgeist with a live debut that employs a
light cavalry of vintage hardware to span the
gamut of retro dance stylings. And Fabric's
own historic roots as an underground cold
meat cellar are reborn too ~ it's just that
now the meat’s still twitching and hot.
Unfortunately, the tunes sound much like
Chromeo’s millionth unremarkable electro-
funk album, Tonight there’s nothing sacred
in history repeating itself. Alex Hoban

LIVE
ROBERT STILLMAN

KOMEDIA, BRIGHTON

SUNDAY, SERPTEMBER 11

hile Stillman's latest
album, ‘Maching’s Song’,
acts like a portal back to
old fairgrounds on piers,
he leads us on a different journey altogether
sat on his organ/kickdrum set-up tonight.
The likes of ‘Broadwar’ recall Beirut on a
ragtime tip, and a triptych in tribute to the
late guitarist John Fahey is shrouded in
ghostly Americana tropes. Occasionally his
purely orchestral songs feel like they’d be
best married 1o a plaintive vocal, but a piece
where he imagines how it would sound to
feed a piano roll in backwards prove that
sometimes his own febrile creativity is just
the ticket. Laura Snapes

THE RAPTURE

XOYO, LONDON THURSDAY, SEPTEMBER 8

They coulda been contenders, but for now
the catalogue feels more patchy than catchy

Tt would take a hard heare not to want
loveable yelping-puppy-dog frontman
Luke Jenner and his band to come
good. But despite wniting the punk-
funk revival’s biggest non-LCD anthem,
‘House Of Jealous Lovers’, they've

failed to capitalise on early success.
Even the biggest fan would have to
concede they have never managed more

than two bangers per album, meaning
they’ll probably have a killer greatest
hits CD in eight years’ time. They
remain a formidably tight live act,
though. They open tonight with the
polished but already dated title tracks
from their last twao albums, ‘Picces Of

' The People We Love’ and ‘In The

Grace Of Your Love’, one of which was

They’re the goofy youngster
along for a ride with LCD’s
coolest kid in school

only rcieased a week ago. This is their
problem; they throw together last
scason’s slightly unloved and out-of-date
ideas haphazardly like the post-punk
TK Maxx.

Things don't really kick offuntil the
Pigbag-like, sax~-skronking ‘Get Myself
Into It' — and then they blow the
fucking walls out with an atomic-
powered ‘House Of
Jealous Lovers),
which ends with
Jenner taking a
triumphant
stagedive. Things
don’t ict up that
much with their
‘Metal Box-era PiL homage ‘Echoes’
cither. Buc then things slump back
into tired pastiche. The Rapture are
cssentially the goofy youngster along
for the ride with LCD Soundsystem’s
coolest kid 1n schooi, like Cameron 1n
Ferris Bueller’s Day Off, or Bulgaria in
the Second World War. Roll on that
2019 Greatest Hits Tour. fohn Doran
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17™ LEEDS UNIVERSITY WWW.LEEDSTICKETS.COM *
19" CAMBRIDGE JUNCTION  WWW.JUNCTION.CO.UK 01223 511511
20™ KEELE UNIVERSITY  WWW.THESUGARMILL.CO.UX 0115 9454 533
217 OXFORD 02 ACADEMY  www TICKETWEB.CO.UK 0844 477 2000
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2-Oct Exeter Phoenix 01392 667080
3-Oct Bristol Thekia 0845 413 4444
4-Qct Portsmouth Wedgewoaod Rooms 0235 286 3911
5-0Oct Nottingham Rescue Roorms 0845 413 4444

7-Cct Birmingham O, Academy2 0844 477 2000

B-Oct Manchester Club Acaderny (161 275 2930

8-0ct Newcastle O, Academy2 (0844 477 2000

10-Oct Glasgow King Tut's 0844 492 9380

12-0Oct Leeds Cockpit 01132 441573

13-0O¢t Norwich Waterfront 01603 508050

14-Oct Oxtord O, Academy2 0844 4772000
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16-Oct Stoke Sugarmill 01159 454583
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RECOMMENDED

RETAILERS

Here's the exclusive weekly guide to the country’s most mouthwatering independent record emporia. Chosen for their knowledge of both current releases

- Belfast, BTI3XD
Tek: 0289 0234 956
 Emall: belfasi@ehead.co.uk
Webt www.facehook.com/
| headbelfast
spedafistin €D, OVD, Viryl and
accessories. Record Day

SCOTLAND

34 Dundas Street, Glasgow

GLZAND

Tel: 0141 332 2099

Emall: lovemusicglasgow@

gmail.com

scotland’s fhsest old-school WALES

e
The Baiconry, Central Market,

Cardlf CF10 1813

3 Broomiamd Sireet, Palsley | Tel: 02920 377355 (i |

P12LS | Wely: www.kellysrecards.com

Tel: 0141 887 88388
Email: sales@recordmarket.co,uk
Weh: www.recordmarket.co.uk

Est 1969. We are the countries

kargest stockist of pre-owmed
viryl. We also have huge stocks

New vinyl, quakity used vinyl, of CD's & DVD% - All genres.
CD’s, good wusic and 50 muds | Chedk et 0w wehsite and find
mare! us on Facchook.

and specialist areas, they're guaranteed to provide the personal fouch you won't find elsewhere. To advertise, call 0203 148 2989

LONDON i e
PN e e d
The Beehive, 320 Creek Road, | Fos=a '
Greanwich Road, London SE10. | VORKSHIRE &
o5W RSI
Tel: 0208 858 1964 HURIBE DE
mmmfnace-comf B BFCORDREVIVALS
6 Northway, Scarboromgh Y011 UL

Rock ‘n’ Rof to Soud, Pumk, Tel: 01723 351983
Psydh, mew Indie, Okd Skool Hip Emall: info@recordravivals.£o.uk
Hop and Reggae. New and | CD, Vinyl, YD, Stetro, GHits
second hand vinyl. New |

g | lazz, Blues, Roots, Folk, Country.
10.30-6pm.

-t
SOUTH WEST

i
36 Charch Street, Preston
PR1 3DH

( Tek: 01772 884477
Vih: www.actionrecords.co.uk
One of the UK's Iatgest
independ ent retallers since
1979,

TO
ADVERTISE

3 Royal Arcade, Bourmemouth, | ‘\

vl ' IRELAND | HERE CALL
Weh: www.roseredrecgrds.com IHHTHF.'-‘;‘;_

Bourwemoiithy 14 . Duljis

Badepersient mutsc shop e e - 020 3148

specialising in a wide range of
second-hand & new vieyl, new

€D’s and one of the largest speclalists in Irvigh Traditional, |
ranges of hand mevchandise on Foik & Roots muslc, Extensive |
the South Coast. | Vimyl sedection.

WOLF
GANG

S.C.UM

T & THE D

Tel: 003531670 4157

helamt
Email: info@celticnote.com

’l‘t'
FREE MP3
FREE 5 TRACK
RADAR TOUR EP

FEATURING ALL 4 BANDS

DOWNLOAD NOW FROM
NME.COM/RADAR TOUR

NATIONWIDE TOUR THROUGHOUT OCTOBER 2011 a
Tickets available frorn NME.COM/Aickets 0871 230 1094 seetickets.com 0870 264 3333 orkililive.com 0844 871 8803 v =com

B4 NME 24 September 2011

Tek: 01642 860068

Email:
info@sounditoutrecords.co.uk
Weh:
www.sounditoulrecords.couk
ndependdent Retailer stocking
all gerwes and all formats.
Stocking rare/deleted New and
Used vEryil/CDs/DVDs.

233 Fuiwood Road, sheffield 510
3IRA

Tel: 0114 266 8493
50,000+ Tities CD/Vinyl.
New/Chart/Seconmthand / Rare,




BAND SERVICES

MUSIC VIDEO

Radio - Acting - Photography
film Making - TV Production
IV Presenter - Final Cut Pro
Documentary Film

Doy - Evening - Weekend

\"LONDON ACADEMY

UK's LEADING PFOVIDER OF MEDIA FILM TV COURSES
WWW.MEDIA-COURSES.COM 08704265100

OYER 100 - SHORT COURSES
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Auditiona are THURSDAY 15TH SEFTEMBER
between 2pm and Spm In Liverpool. www.punk2opera.com

Please respond 1o amy@zman oo ik for moma Info |
angft’o schedu @;ou audton tims. Tel: 020 8958 9323 |
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AWDISE | TELEFWNUNE - 0113 £33 3bb,
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€58 | LEEQS - LBTV AT - UNITED KINGOEN

A

Inside the dark

recesses of
Gothic Legends, ©

ou will find - DATE CHAT =
J i’ MEN: 0871 908 991 [l STATION STUDIOS I whin Hil Music Complex

Nemesis Now GAY: 0871508 9544 s . London NW7
i sz W i oo s o ool
fa;rles & wpoly. L culs recorded. 5P 40, oondrtmmng.b;&jm‘s for new meaf}‘d’faw"
, {(nc PAand fu’ backdng)
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dragons, Living ' e i ARG | i oo oo oo & Socw

Saturday rate .
dask all rom £16-25 par hou
Dead Dolls ... ' 020 8 361 8114 PA's, & Backline for hire
3 | : 2 . v statinnstudios. co uk hain Dealers for Fender Bbamez, Laney +

Goth toys, R > IGHA i | m%mﬁ”
Alchemy Gothic b — vy - TA“OﬂSAND ek wRDGt o 1 e of e

TR m"gsmfrommm
Jewellery and a e cop S otme sree S ~ PIERCINGS Ry
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Arcrednad Conrfc e

web: www.gothiclegends.co.uk HERE PH O NE 01527579010 |

b

0800051 1999

email: sales@gothiclegends.couk J § 0203 148 2989 | |

www.millhillmusic.co.uk




— NMEICONS — -

SPFCTAL COLIFCTORS' MAGAZINE

v DAYIDAOWIE
KATE B1ISH
NEILYOUNG
B0B DYLAN

ARCTIC HONKETS

t ELR1]
B TH1 BERAT FU

payd MO LEA .
GbAM oL L -

FREESAT 516 & SKY 582

FOLLOW US ON
facebook w tﬁm




ED WILES, YICTOR FRANKOWSKI, RICHARD JOHRSON, PIETER M ¥YAN HATTEM, CONNOR MCDONNELL, ANDY WHITTON
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THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
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CONSTELLATIONS
FESTIVAL

STARTS: Leeds University, Nov 12

After making its debut last year
with a cracking linc-up —~ Liars,
The Vaceines, Los Campesinos! -
Leeds’ one-day indie festrval
reeurns with an equally stellar
roster for 2or1. Wild Beasts
(pictured) and Yuck arc dual
headliners, with the one and only
Stephen Malkmus & The Jicks,
The Big Pink — with material from
forthcoming album ‘Future This’
—and soppy lovelics The Antlers
tollowing close behind. It’s the
bottom of the bill that’s full of
giddy chrills, however: Sparks-lite
shimmiers Dutch Uneles, ‘Pablo
Honey-plunderers Gross Magic,
the swoonswome Summer Camp
and royally smart Spector litter
the lnc-up, along with Islet (debut
album material and fifth member
ahoy"), Radar tavouritcs Outfit,
Eagulls, Fear Of Men and Zulu
Winter. Supernovas and newly
ewinkling stars aplenty.
NME.COM /festivals

RIORITY

DON'T
MISS

BOOKING

Edited by Laura Snapes

MICHAEL CRAFT SPELLS
KIWANUKA STARTS: London
STARTS: London Bush Lexington, Oct 11

Hall, Sep 21 Radar favourite Justin Paul
Communion’s caky-voiced Vallesteros plays his debut

smoothie heads out on his UK shows. If the thought of

first full headline tour. taking Memoryhousetoa
NME.COM/artists/ disco appeals, pop down.
michael-kiwanuka NME.COM/mewmusic

REAL ESTATE
STARTS: Brighton
Hanbury Ballroom,

Oct 23

New Jersey trio tour janglin’
and banglin’ new record
‘Days’, their first for ace
British [abel Domino.
NME.COM/artists/
real-estate

BINNACLE
FESTIVAL

STARTS: London Old
Blue Last, Oct 15

Qutfit {pictured), Gross
Magic, Active Child, Seams,
Taragana Pyjarama, Patten
and more play the “micro
festival of future sounds”.
NME.COM/newmusic

GANG GANG ZOLA JESUS
DANCE STARTS: London
STARTS: London ULU, Heaven, Nov 23

Nov 23 The warbly devilish one
The psychedelic loons are plays an inappropriately
joined by About Group, named venue with support
featuring Hot Chip's Alexis. from the glorious EMA.
NME,COM/artists/ NME.COM/artists/
gang-gang-dance zola-jesus

Our customers can get Priority Tickets to thousands of gigs
across the UK up to 48 hours before general release.

Text PRIORITY 10 2020 10 register,  wh daiy S ar o s gam fems andy

NI

STARTS: Glasgow
Nice'n’Sleazy, Oct 12
The foppish fivesome
announce Spectour1{(see
what they did?) as well as
supporting the Kaisers, Slow
Club and Summer Camp.
NME.COM/artists/spector

TINCHY STRYDER
STARTS: 02 Academy 2
Liverpocol, Nov 9

A round of intimate shows to
preview material from
Tinchy’s new album en what
he calls The Rallercoaster
Tour. Buckle up.
NME.COM/artists/

tinchy-stryder

FIRST AID KIT
STARTS: London Bush
Hall, Dec 6

The Soderberg sisters grace
London on the back of their
bittersweet new album ‘The
Lion's Roar’, on Wichita.
NME.COM/artists/
first-aid-kit

BRAINWASH
FESTIVAL

STARTS: Leeds various
venues, Oct 14

The Icarus Line, Tubelord,
Dananananaykroyd
(pictured) and Pavement’s
Steve West, plus tons more.
NME.CcOM/festivals
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HOWLER

STARTS: London
Garage, Nov 16
Minneapolis’ greatest
guitar hopes anngunce
their first London date,
prior to supporting The
Vaccines on their November
megatour.
NME.COM/artists/howler
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‘l
WILD FLAG
STARTS: London
Lexington, Dec 8

Carrie, Rebecca, Mary and
Janet play their debut UK
show. Tickets sold outina
sniff; sell your soul to getin.

NME.COM/artists/
wild-flag
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GIG GUIDE

PICK 77 WEEK

What to see this week? Let us help

BIG TALK

STARTS: Glasgow Arches, Sep 24

NME
PICK

Ronnie Vannucct’s story s a humbling one. He’s gone from
whitc wedding chapel photographer papping the marital
mistakes of the seriously sozzled to drummung for one of the
world’s biggest bands, and using his downtime to make the
most ridiculous, cock of the walk guitar album possiblc as Big
Talk. The name” A joke, to make the project seem less wanky
than performing as Ronald Dante Vannucct. The lyrics about

it ncver being too carly for whisky? Genuinely inspired by
mdday studio piss-ups. Yeah, his debut solo album 1s
probably being outstripped in the charts by Viva Brother’s
‘Famous First Words', but no-one’s pretending Ronnie’s the
new Grohl. Instead, treat this tour as an epic Ultimate Power
night, the chance to dance on the bar, drown yourself in Jack,
and believe that the open road 1s yours to conquer.

NME.COM/artists/big-talk

Everyone’s Talking
About

FACTORY FLOOR
STARTS: Bristol
Arnolfini, Sep 24
Celebrating the Bristol
gallery/venue’s 50th
birthday this weekend, north
Landon noise beasts Factory
Floor head out west to join
Anika {think Nico gone dub),
mysterious electronic types
Hype Williams (who haven't
retired, despite threats to the
contrary) and Optimo man
1D Twitch.
NME.COM/artists/

Jactory-floor

S8 NME 24 Scptember 2011

Don’t Miss
SHABAZZ
PALACES

STARTS: London
Madame Jojo’s, Sep 27
Ishmael Butler hasbeen in
this game as long as you've
been out of nappies, but it’s
his new project that's got
everyone raving; Shabazz
Palaces have dark and dingy
beats that echo like ping
pong halls around a dungean,
Themselves-like smoothness,
and amazing synchronised
dance moves.
NME.COM/artists/
shabasz-palaces

Radar Stars

FOE

STARTS: Manchester
FAC 251, Sep 21

When she was a kid her
tlassmates thought she was
awitch, she's obsessed with
PJ Harvey and suffers from
hallucinations: welcometo
the world of FOE, aka Hannah
Louise Clark, whose grungey
harmanium anti-fairy tales
are the point where Marina
(who's a big fan) meets early
PJ Harvey {(albeit very, very
lo-fi).
NME.COM/artists/
NeXINUSIC

WEDNESDAY

Growing Old Men Bell 01225 460426
BIRMINGHAM
Davury & The Champlons Of The
World Hare & Hounds 0870 264 3333
Eleanor McEvoy/Al Lewls Glee Club
0870 2415093
Hayseed DIxle HMV Institute
(Library) 0844 248 5037
Tubelord Ranbow 0121 772 E174
The Wonder Years/Valenda/Such
Gold 02 academy 3 0870 477 2000
BRIGHTON
Alrshlp Green Deor Store
07894 267 053
No Consequence/Actions
To Onslaught The Hydrant
DI1273 608 313
Various Cruelties The Hope
01273 723568
BRISTOL
Benny Sensus Croft {(Main Reom)
0117 987 4144
The Eluetones 02 Academy
0870 477 2000
Cosmo Jarvis/The Darlingtons/
Jacket Fleace 0117 945 0996
The Moming Parade Thekla
08713 100000
The Moming Parade/Love Inks
Thekla 08713 100000
CARDIFF
Fever Fever Undertone
D29 2022 8883
IS Troplcal Ciwb Ifor Bach
0292023 2199
onslanght/Gama Bomb The Globe
07738 983947
Scott Matthews Glee Club
0870 241 5063
The Shallow Souls/Satan’s Camaro/
Asha Faria-Yare Buffalo Bar
02920 310312
The Wombats/The Good Natwwed/
Zen Arcade University 029 2023 0130
DERBY
Virtwes The Vic Inn 0133274 00 91
DUNDEE
The Comparters Beat Generator
01382 229226
EDINBUI
North Atlantlc Osclilation/Miaoux
Mlaoux/Discopolls Yoodoo Rooms
D131 556 7060
Peter Doherty HMV Picture House
0844 8471740
GLASGOW
Rise Ta Remain/Bleed From
Within/The Safety Fire King Tut’s
Wah Wah Hut 0141 2215279
Three Trapped Tigers Captain's Rest
01413312722
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GUILDFORD:
| Remenber Tapes/lames Cleaver
Quintet Boilercom 01483 539 539

LEEDS
The Little Darlings Sandinista!
0113305 0372
Memphis May Fire/The Color
Morale/Dveam On Dreamer The well
01132440474
Metrononyy Cockpit 0113 244 3446
Richmond Fontaine/Laura Glhson
Brudenell Soc@al Cub 0113 243 5866

LEMESTER
Covnterparts/venla Lock 42
Shadows Chasing Ghosts
Soundhouse 07830 425555

LIVERPOO!

Gary Numan 02 Academy

Q870 477 2000

Jody Has A Hitlist/LYU /Adelalde
Masque Q151 707 6171

LONDONM
Andy Buxrows Zigfrid Von Underbelly
020 76131988
Avrll Lavigne HMY Hammersmith
Apollo 0870 606 3400
Between The Burled & Me/Animals
As Leaders Underworld 020 7482 1932
Big George & The Philistines/Dan
Leno Buffalo Bar 020 7359 6191
Big Hat/The Snares/shirley Sald
Roadirip 020 7253 6787
Darren Hayman/Tlgercats/Hexion
Wilmington Arms 020 7837 1384
David Ford 02 Academy 2 Islington
Q870 477 2000
DIck Pearce/Peter Downes Hideaway
Q20 7561 0779
The Duke Splrit Scala 020 7833 2022
Elephant 12/Kal Lavelle MacBeth
020 7739 5095
Esmerine Union Chapel
020 7226 1686
Franko Barfty 0870 907 999
Jack Liebeck/Gary Johnston 100 Club
020 7636 Q0933
Jodle Marle St Pancras Old Church
Kllis & Thrills/The River Card The
Bowery 020 7580 3057
Kyrb Grinder Boston Arms
0207272 8153
The Low Suns/Ronika Hoxton Square
Bar & Grill 020 7612 0709
Megan Henwoad/Samantha Whates
Slaughtered Lamb 020 8682 4080
Michael Kiwanuka Bush Hall
0208222 955
Rizzle Kicks XOY0D 020 7729 5959
sarabeth Tucek Windmill
020 86710700
Sscartet Grey Monto Water Rats
020 7837 4412

SJW/Memories Forgotten/CTZN X
New Cross [hn 020 8692 1866
Teeth/Pens/Gross Magic The
Lexington 020 7837 5387
Thank Pahlo Half Moon
020 7274 2733
Turbogeist /Antlered Man/Whales
In Cublcles Garage 020 7607 1818
MANCHESTER
Boxes Night And Day Cafe
0161 2361822
The Eyes OF A Traltor Alter Ego
0161 236 9266
Foe FAC 251 Q161 27 27 251
Graeme Clark Band On The Wall
Q161 8§32 6625
Jon Fratelli Ruby Lounge
Q161 834 1392
Kl It Kid Deaf Institute 0161 3304019
Kyte Roadhouse D161 228 1789
Treetop Flyers The Castle
Q161 237 9485
MILTON KEYNES
Steve Ashley Stables 01908 280800
NEWCASTL
Sparrow & The Workshop Cluny
0191 230 4474
Viva Brother 02 Academy 2
0870 477 2000
Young Rebel Set Cluny 2
0191 230 4474
NORWICH
Hard-Fl/Dlirty Goods Waterfront
Q1603 632717
NOTTINGHAM
Breathe Carolina/Tek One/Tyler
Mae Rock City 08713 100000
Fear Of Men Spanky Yan Dykes
0115924 3730
Josh T Pearson Glee Club
0871 4720400
The Subways/Sald Mike/
The Kontowws Rescue Rooms
Q115 958 8484
PORTEMOUTH
Derrin Nauendorf Cellars
08712301004
SHEFFIELD
Full Moun Plug 0114 276 7093
sam Carter Greystones 0114 266 5599
Sound Assembly/Bedl Hagg
Orkestar 02 Academy 0870 477 2000
Wheatus University 0114 222 8777
SOUTHAMPTON
Band Of Skulls Talking Heads
023 8055 5899
STOKE ON TRENY
Rocky Tron Blakey's Cafe Bar
01782 617585
WREXHAM
All The Young Central Station
01978 358780
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ABERDEEN
Emnry The Great Lemon Tree
01224 642230
Helghts/Feed The Rhino The Tunnels
01224 211121
BELFAST
The Enemy/Ash/Cashler No 9 Ulster
Hall 028 9032 3900
BMKENMHEAD
Steve Cropper + The Anlmals Pacific
Road Arts Centre Q151 666 5023
BEIRMINGHAM
The Bluetones 02 Academy
Q870 477 2000
The Risk/Gallows HIll/Ambersand
Scruffy Murphy's 0121 333 3201
This Burning Age Hare & Hounds
Q870 264 3333
wralth/Soreamn Blue Murder/
VeXXen 02 Academy 3 0870 477 2000
BOURNEMOUTH
Bum The Fleet Champions
01202 757 000
BERIGHTON
Ahab Latest Music Bar 01273 687 171
I'm From Barcelana Concorde 2
01273673311
BRISTOL
Anh Axe/Daddy Long Bones/
The Shorvt Life Of Gracie Fleece
Q117 2450996
Call The Doctor Mother's Ruin
Q117 925 6969
Tubelord/The Naturals/Archimedes
Croft (Main Room) Q117 987 4144
Van Morrison Colston Hall
Q117 922 3633
CAMBRIDGE
Fever Fever Portland Arms
01223 357268
Havrd-Fl/Dirty Goods Junctien
01223511511
CARDIFF
Ghostpoet Arts Institute 0871 230 1094
Henry's Funeral Shoe/Guile/Andrew
Rhnys Lewls 10 Feet Tall 02920 228883
Kl it Klid Clwb Ifor Bach
029 2023 2199
Panic Room/David R Black The
Globe 07738 983047
Tom Stade Glee Club 0870 2415093
CARLISLE
The Computers/Black Jash/Misery
Addlcts Brickyard 01228 512 220

THURSDAY

September 22

CHRELMSPORD
Platform Locatlon/Machine
Gun Men/Lloyd Coombes Hooga
01245356 811
DUNDEE
Foamd Dexter's 01382 228894
EDINBURGH
Kris Drever Bongo Club
0131558 7604
EXETER
Fighting Fictlon Cavern Club
01392 495 370
GATESHEAD
Blitz/Vertigo/The Villeins Three
Tuns 0191 487 0666
GLASGOW
Jakil Nice'n’sleazy 0141 233 9637
Memphis May Flre/The Color
Movale/Dreasm On Dreamer Ivory
Blacks 0141 221 7871
Richmond Fontalne Stereo
0141576 5018
Sockety King Tut's Wah Wah Hut
0141 2215279
Viva Brother Oran Mor D141 552 9224
GUILDFORD
Lupen Crook Bollercom
01483539539
.
Bitter Ruln Rrunswick 01273 735254
LEEDS
Jon Fratelll Cockpit 0113 244 3446
Luke Leighfiekl/Jose Yanders The
Well 0113 2440474
The Petty Hearthreakers New
Roscoe 0113 246 G778
LEICESTER
Johnny Butten/The Lean Valley
Bamd Musiclan Q116 25t 0080
LIVERPOOL
Breathe Carollna/Tek One/Tyler
Mae Masque D151 707 6171
Clock Opera Mojo 0844 549 2090
Three Trapped Tigers/Blnary
Toad/razzhawds Shipping Forecast
(151 709 6901
yoimg Rebel Set 02 Academy 2
0870 477 2000
LONDON
Adetalde D2 Academy 2 kslfngton
0870 477 2000
Adede Royal Albert Hall G20 7589 8212
Alex Clare Barfly D870 907 0999
The Art Hope & Anchor 020 7354 1312
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Avrll Lavigne HMV Hammersmith
Apollo 0870 606 3400
Boxes The Bowery 020 7580 3057
Danny & The Champions Of The
World Bush Hall 020 8222 6955
Death In Texas/Victor Vendetta
Enterprise 020 7485 2659
Death In Vegas/Andrew
weatherall/Richard Fearless £abric
020 7336 8898
Dirty Revolution Nambuoca
020 7272 7366
Gang Colours/Dubloke MacBeth
020 77395095
Glenn Hodge World's End
020 7281 8679
Love Inks CAMP Basement
0871 23+ 1094
Metamorphlc The Forge
0207383 7808
MIlk mald/squaretsead Okl Blue Last
020 7613 2478
Pat Thomas/Steve willlamson/
Orphy Robinson Cafe Oto
0871230 1094
The Plcaroans Fighiing Cocks
020 85465174
Pino Scotto/Hell In The Club/Diaries
Of A Hero 93 Feet East
020 7247 60095
The Singing Adams Borderline
020 7734 5547
Soine Velvet Morning Bull & Gate
020 74855358
Spectres/Blood Sport New Cross [nn
020 8692 1866
Stralght Lines Garage 020 7607 1818
Strangers/Emll/Solarstate
Electrcity Showroom 020 7739 3939
Tongve Fu Band/Chrls Redmond
Rich Mix D20 7613 7498
To Kl A King/Lanie Lane Hoxton
Square Bar & Grill 020 7613 0709
Tweak Bird The Lexington
020 7837 5387
Vvariows Oruelties Old Queen's Head
020 7354 9993
warrlor Soul Underworld
020 74821932
Ximena Sarinana Arts Club
020 7460 4459

MANCHESTER
Between The Burled & Me Moho Live
0161 834 8180
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Peace Without Borders Islington Mill
0871230 1094
Pete & The Plrates Deaf institute
0161 330 4019
Slow Club Ruby Lounge 0161 8§34 1392
Tawse The Castle G161 2379485
The Wounder Years/valencia/such
Gold Academy 3 0161 8321111
NEWCASTLE
The Eyes Of A Traltor Trillians
0151232 1619
shields Riverside 0191 261 43864
Sleepy valley/The JTA/Echo Head
Bnidge Hotel 0191 232 6400
NORWICH
Josh T Pearson Arts Centre
01603 660 352
NOTTINGI!
David Ford Rescue Rooms
D115 958 8484
Kal Fish Bodega Social Club
08713 100000
Scott Matthews/Lotte Mullen Glee
Club 0871 472 0400
The wombats/The Good Natured/
Zen Arcade Rock  © 08713 100000
POOI
Cosmo Jarvls Mr Kyps
01202 748945
PRESTO!
All The Young Mad Ferret
07012 896 636
SHEFFIELD
Metronomy Leadmill 0114 221 2828
wilko Johnson/1an Slegal Q2
Academy 2 D870 477 2000
SOUTHAMPTON
Foe Joiners 023 8022 5612
STOKE ON TRENT
The River Card Harry's Bar
01782 416 567
ST ALEANS
Cave Palnting Hom 01727 853143
SUNDERLAND
Among Brothers Independent
0191 565 8947
WREXHAM
Shadows Chasing Ghosts Central
Station 01978 358780
YORK
Peter Doherty Barbican Centre
01904 656688
Proxles Stereo 01904 612237
Treetof Flyers Fibbers 01904 651 250
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ABERDEEN
Jakll The Tunnels 01224 211121
Maya Jane Coles/FC/Kahuna/Dave
Begg Forum 01224 633336
Ryan Shirlow & The Bloody Marys
Lemon Tree 01224 642230
BATH
Sarabeth Tucek Chapel Arts Centre
0122 5404445
BIRMINGHAM
Dry Greed/Vera Bremertan Wagoen &
Horses 0121 7721403
Elyslum/Sixdaysober/Mantis
Defeats Jaguar Actress & Bishop
0121 236 7426
Gulle Flapper 0121 236 2421
Gypsy Flre 02 Academy 3
0870 477 2000
The Little Unfacussed Sunflower
Lounge 0121 632 6756
Polarsets/Polo Lounge/The Culture
Ramnbow D121 772 8174
Rack$tar Route 44 0121 708 0108
BOURNEMOUTH
South of Heaven Sound Circus
01202 551802
BRIGHTON
Cosmo Jarvis Green Door Store
07894 267 053
Fink St Mary's Church 01273 698 601
Ice Black Birds/Twin Brother/The
New Union The Hope D1273 723 568
The Stam World's End 01273 692311
Scarletta/Run Young Lovers Latest
Music Bar 01273687 171
South Central/The Japanese
Popstars/Riskotheque Concorde 2
D1273 673311
BRISTOL
Bravo Brave Bats/Pinot Griglo The
Hatchet Inn 0117 929 4118
Foe/annette Berlin/Glis Glls Croft
(Main Room) 0117 937 4144
No More Heroes Golden Lion
0117 9395506
Vinyl Waming Fire Engine
07521974070
CAMEBRIDGE
Tempa T Junchon 01223 511511
CARDIFF
Sigirtya/ironbird/Thorun Buffalo
Bar 02920 310312
Van Morrison St David's Hall
020 2087 8444
CARLISLE
Rose Kemp Brickyard 01228 512 220
CHUELMSFORD
Courts Hooga 01245356 811
COVENTRY
Just Morabe Kashah 024 7655 4473
DERBY
The Lambrettas The Vic Inn
0133274 0091
DUNDEE
Stralghten Out/Rabld Punk Guitars/
Patrod Beat Generator 01382 226226
AEDANBURGH
Emmy The Great Pleasance
0131 556 6550
Ghostpaet Sneaky Pete’s 0131 225 1757
Lea De Laria Yoodoo Rooms
0131 556 7060
umbliical Chord/0ld Bones Wee Red
Bar Q131229 1442
EXEVER
Hackman Cavern Club 01392 495 370
FALMOUTH
Deviln Pnncess Pavihon 01326 211222
GLASGOW
Between The Buried & Me/Animals
As Leaders King Tut's wah Wah Hut
0141 2215279
The Dead 5chool/Battle For 2nd
Place Box 0161 236 4355
Eyes Own 02 Academy 2
0870 477 2000
The Little Kicks/Underclass/Palnted
Money Stairway 0141 221 1009

Metronormy Oran Mor 0141 552 9224
Stuntman Mike/Only Gullty Man/
sound Over Silence Cathouse
0141 248 6606
This Slient Forest Nice'n'Sleazy
01413339637
Unlted Fruit/Lady North Captains
Rest 0141 331 2722
Warrior Soul lvory Blacks
0141221 7871
GUILDFORD
Kids Can't Fly Community Centre
01483575349
Wheatus Bodercom 01483 539 539
HOVE
Slimshack/The Stuntmen Brunswick
01273 735254
LEEDS
James Zabiela 02 Academy
D870 477 2000
Minnie & The Victors Duck & Drake
D113 246 5806
Modern Superstitions/Pete & The
Pirates Cockprt D113 244 3446
The Pretty Things Brudenell Social
Club Q113 243 5866
Qulet Rebelllon Seven Arts
D113 262 6777
searet Clrcults Milo 0113 245 7101
LYERSGOL
Alex Hulme 3345 0151 708 6345
Cattle & Cane Masque 0151 707 6171
Guardians/Prairie Dogs/Last
bays Of blsce Shipping Forecast
0151 709 6901
Mike Badger View Two D151 236 9555
Savage Outlaw/Spires/That Aeon
Familiar Zanabar Q151 707 0633
Slow Club Kaamier 0871 230 1094
Thinking Strannack/Autoson/
Blake’s View 02 Academy 2
D870 477 2000
LONDON
Alright The Captain/5alga/
Orders Of The Empire Readtnp
020 7253 6787
Blrdy Nam Nam Jazz Cafe
020 7916 6060
Bobby Treade/Danny Apple Hope &
Anchor 0207354 1312
Brassroots Bloomsbury Bowling
Lanes 02() 7691 2610
Casella Fiddler’s Elbow 020 7485 3269
Damo Suzuki/The Cush Windmill
020 8671 0700
Feml| Temowea Under The Bridge
020 7657 8261
Floodlights Nambucca 020 7272 7366
Gama Bomb/Onslaught/Fallen Fate
Garage 020 7607 1818
Godslzed 100 Club 020 7636 0933
Gorgeous George Cable Street Studios
020 77601209
Hard-Fi/DIrty Goods HMY Forum
0207344 0044
HASHZ/Fitsroy/The Liquor Kiss 02
Aademy 2 Ishington G870 477 2000
larla O’Lionaird 5t Grles In The Fields
0207240 2532
Kidnap Alice Rich Mix
020 7613 7498
Kyte Bull & Gate 020 7485 5358
Lelka/Park Bench Barfly
0870 907 0999
Luminalves Cargo 0207 7497840
Peter Doherty 02 Acadermy Brixtan
0870 4772000
Petra Jean Phlllipsan St Pancras
Old Church
Rlse To Remain/Bleed From
within/The Safety Fire Underworld
020 7482 1932
Scarlett valentine MacBeth
020 7739 5095
The Shutes/Sam Sure Club NME @
Koko 0870 4325527
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Stewart Mac Grand 020 7223 6523
Toy Hearts Blackheath Halls
020 B318 9758
ut/Trash Kit/Peepholes The
Lexington 020 78375387
Warehouse Republlic New Cross nn
020 8692 1866
wildllfe/Eat Y'Self Pretty The
Horatia 020 75030421
The Wonder Years/Valenda Kings
Lollege 020 7834 4740
World Service Project/Synkoke
Vortex Jazz Club 020 7254 6516
MANCHESTER
Andveas Yarady Band On The Wall
D161 832 6625
Annle Mac/lack Beats/Ms
Dynamite Warehouse Project
0161 &35 3500
Avril Lavigne 02 Apollo
0870 401 8000
Green Plastlc Revival/The Naked
Vews/Minor Blues Acadermy 3
0161 832 1111
The Hldden Revolution Sound
Control 0161 236 0340
Klssy Sell out/unlon/Gold Teeth
Sankey's 0161 661 9668
Mr Hudsown Spinningfields
0161 839 5587
Teeth/Ghosting Season/From
The Kltes Of San Quentin Kraak
07855939 129
Uncle Big Bad Fuel Cafe
0161 448 3702
Varlous Cruelties Night And Day Cafe
0161 236 1822
Young Rebel Set Deaf Institute
0161330 4019
MILTON KEYNES
Breathe Carolina/Tek One/Tyler
Mae Craufurd Arms 01908 313 864
Gaoler’s Daughter Watershed
07935 641 660
Panlc Rooen Stables 01908 230300
NEWCASTLE
The Bodysnatchers The Station
0871 230 1094
Clock Opera/Mammal Club/
Waskerley Way Cluny 2
0151 230 4474
Davld Lord/Peter Skeen Bridge Hotel
0151 232 6400

Fenech-Soler 02 Acadeny 2
0870 477 2000
Johnmy Phonlc & The Cut-Out
Klds Cumberiand Arms
D191 265 6151
Patched Up Hevoes/The Langtalls/
Artisam Dog & Parrot
0191 261 6998
Richmand Fontaine/Lawra Gibson
Cluny 0191 230 4474
NORWICH
Jelist/Micall Parknsum Arts Centre
01603 660 352
NOTTINGHAM
David Olney/Sergio Wehh Maze
D115 247 5650
The Eyes Of A Traitor/Heart In
Hand/Martyr Defiled Rock Crty
08713 100000
Is Tropical Bodega Social Club
08713 100000
I'm Being Good/Hookworms/Bad
Ork Chameleon 0115 9505097
Junction Tap & Tumbler
0115941 3414
Lowve Inks Rescue Rooms
0115 958 8484
Memphls May Fire/The Color
Morale/Dream On Dreamer Stealth
D8713 100000
Paper Cape/Funkasaw/Band Of
Jackals Horse & Groom
0115970 3777
Pesky Alligators The Greyhound
0115943 0250
OXFORD
The Singing Adams/Alphabet
Backwards/The Yarns Jencho Tavern
01865 3117755
MYMOUTH
Crazy Anm/Damevels/Fighting
Fictlon White Rabbit Q1752 227522
POOLE
Township Comets Lighthouse
01202 685222
PRESTON
Molk Vant Mad Ferret 07919 896 636
SHEFFIELD
Mark McKnlght/Seamis Elake
Millennium Hall 0871 230 1094
Spiders/Skint & Dewnoralised/
Lost State Of Dance Plug
0114 276 7093
STOKE ON TRENT
The Computers Underground
01782 219944
Francesqa Sugarmill 01782 214 991
Reparation Harry's Bar 01782 416 567
ST ALBANS
The Revhvals/Columbia Horn
01727 853 143
SUNDERLAND
Ameelcan GIrl Smugglers
0191 514 3844
EWANSKA
Davld R Black Garage 01792 475147
TUNBRIDGEWELLS
James Cleaver Quintet/Dangerous!/
We Have Black Bones The Forum
08712777101
WAKEFIELD
Leatherface/Milloy/Protectors The
Hop 0871 2301094
WOLVERHAMPTON
Jon Fratelll/Khallg Slade Room
0870 320 7000
WREXHAM
The Subways/Stralght Lines Central
Station 01573 358780
YORK
Kate Rushy Fibbers 01204 651 250

ABERDEEN
Lafaro The Tunnels 01224 211121
BEEDFORD
Richmond Fontake/Lawwa Gibson
Civic Theatre 01234 269 519
BELFASY
Eddle Reader An Droichead
0289028 8818
Not Squares Queens Unrversity
028 2097 3106
BIRKENHEAD
Mothership Pacfic Road Arts Centre
0151 666 5023
BIRMIRGHAM
Fenech-Soler HMY Institute
0844 248 5037
The llluminations/The Grey Goose
Actrass & Bishop 0121 236 7426
Soclo Sukl/Skeewhliff Wagen &
Horses 0121 772 1403
Varlous Cruefties Rainbow
Q121 772 8174
BOURNEMOUTH
Jamle George/bismantled/OhMan!
Old Fire Station 01202 503888
ERMGHTON
Beth Orton St George’s Church
01273 279448
The Bitter Springs/Asbo Derek The
Hydrant (Downstawrs) 01273 608313
Kyte The Hydrant 01273 608 313
The Music Box The Globe
01273 770 685
Pope Joan/Forestears/Live Like
KIngs The Hope 01273 723 508
Skint & Demoralised Audio
01273 624343
Young Legionnaire Sticky Mike's
Frog Bar 01273 740 465
BERISTOL
Factory Floor/Anlka/Hype
Williams/JO Twitch Amolfini
0117 929 0191
Psycho-Delia Smith Fire Engine
07521 974070
Real Dead Bodles/Langur Croft
{Front Bar} 0117 987 4144
Scott Matthews/Lotte Mullen
Thekla 08713100000
The Singing Adams The Cooler
0117 945 0899
The Twang fleece 0117 945 0994
Ut/The Blg Naturals/EC Dawson
Craft {Main Room) 0117 987 4144
CAMBREDG!
Danlel Beduschl/Joseph Oghomn
Missing Sack 01223 812 660
Janny Keamey/Lucy Farrell
Haymakers 01223 367417
Josh T Pearson Junction 01223 511511
The Wombats Comn £xchange
01223 357851
CARDIFF
Jen Jenlro/Sen Segur Clwb Ifor Bach
02062023 2199
CARLISAE,
The Rellglon Of Tomorrow Club
Victoria 01228 533 476
COVENTRY
James Walsh Kasbah 024 7655 4473
DARBY
The Beekeepers Gld Bell
01332 343701
Charty Coombes & The New Breed
The Vic Inn 01332 74 00 91
The Struts/Micro Juplter The Vic
Inn 0133274 00 91
Virgil & The Accelerators/The
Mentulls Flowerpot 01332 204955
DERRY
Bressbe Nerve Centre 028 7126 0562

SATURDAY

Septermber 24

DYUNDEE
Cerebval Bove/Thweshold Slcks Beat
Generator (1382 229226
EMNNBURGH
Adele/Amos Lee Lisher Hall
0131228 1155
EXETER
Devlln Phoenlx 01392 667080
Male Borkding/The Cut Ups Cavern
Club Q1392 495 370
FALMOUTH
Chrls Woods/Cole Stacey/Joshua
Caode Miss Peapod’s 0871 230 1094
GLASGOW
Blg Talk The Arches 0141565 1000
Crystal Antlers Admiral 0141 221 7705
Danny & The Champlons Of The
World King Tut's Wah Wah Hut
0141 221 5279
Ghostpoet Captain’s Rest 0141 3312722
Lifestream/System/Patriots 02
ABC2 0141 204 5151

-
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Processed Beats/The Lysergic Suite/
JumpersKnee Flat 0/1 Q141 331 6227
Remember Remember/Clorinde
Stereo 0141 576 5018
The Subways/Stralght Lines Oran
Mor 0141 552 9224
uUmbllical Chord 02 Academy
0870 477 2000
Miss The Occupier/Meanwhlle City
Stairway 0141 221 1002
GUILDFORD
Hayseed Dlxle Bolleroom
01483 539 539
Jody Has A Hitllst Commonity Centre
01483 575349
Karkna Francls Star Inn 01483 532 887
HATFELD
Wheatus The Forom 0844 4772000
LEEDS
Angellc Upstarts The Library
0113 2440704
Between The Burled & Me/Anlmnals
As Leaders Cockpit 0113 244 3446
Black Slate Wardrobe 0113 222 3434
Hang The Bastard/Deal With it/
Ironclad Fenton 0113 245 3908
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Hey Alaska Fox & Newt D113 243612
Insect Gulde/Wind-Up Blrds Empire
01132 420868
Matt Belmont Band Royal Park
Cellars 0113 274 1758

LEIESTER
Martin Rossiter Y Theatre
Q116 255 6507

UYERPOOL
The Blue Meanles Cavern Club
Q151 236 1964
The Farm/1an Broudle/Sovnd Of
Guns Olympia Theatre
Q151 263 6633
Love Inks/Gross Magic/All We Are
Wwilltamson Tunnets 0871 230 1094
Metronomy Kazimier 0871 230 1094
Morvern Callar/Valet Dukes/
Pollce Squad Shipping Forecast
0151 709 €901
Pete & The Pirates Mojo
0844 549 009§
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LONDO!
Anknal Clrcus Cable Street Studics
020 77901309
Breathe Carolina/Tek One/Tyler Mae
Underworld 020 7482 1932
Cosmo Jarvis Borderine 020 7734 5547
Dead Rat Orchestra/Savaging Spires
Cafe Oto 0E71 230 1094
Dick Venom & The Termortones/The
Calls Hope & anchor 020 7354 1312
Dirtbug New Cross Inn 020 8692 1866
James McKean & The Bluehery Moon
Bull & Gate 020 7485 5358
Joe Driscoll Slaughtered Lamb
020 8682 4080
The Kits Cargo 0207 749 7840
Le Mystere Des VoiX Bulgares Bariwcan
Centre Q20 7638 8891
New Zealand Shapeshifter 02
Shepherds Bush Empire 0820 771 2000
The Others/The Supernovas The
Lexington 020 7837 5387
Pwsha T Rhythm Factory 020 7247 9386
The Raveonettes;/The Electric Soft
Parade/Electricity Io Ow Homes
Garage 020 7607 1818

Rodeo Massacre/Babe Shadow Old
Blue Last D20 7613 2473
Slient Alliance/The Basket Tribe/
Lonely Bird Nambucca 020 7272 7365
Steve Oradock/Steve Diggle/Pop Levi/
The Anlmals Cherry Cola Orawl Festival
MANCHESTER
All The Young Night And Day Cafe
0161 236 1822
Echo & The Buwymen Palace
Theatre G161 242 2503
The Headstart Dry Bar 0161 236 5920
Kal Flsh Deaf Instrtute 0161 330 4019
Living Roon Fuel Cafe
0161 448 9702
MIIk Mald Kraak 07855 939 129
Turhogeist /Trophy Husbands Sound
Control D161 236 0340
Vinny Peculiar Kings Arms
Q161 832 3605
Visionquest/Seth Troxler/Lee Cuatiss
Warehouse Prgject 0161 835 3500
Zap Zap Zap Bar Centro 0161 226 6082
MDOLESBROUGH
Young Rebel Set Empire 01642 253553
MILTON KEYNES
Hold Your Horse Is Watershed
Q7935 641 660
NEWCASTL!
Plne Hill Haints/Serlous Sam
Barrett Cluny 0191 23D 4474
Team A Vs Team B/Dirty Bastards/
Atlantlc Drive Cluny 2 0191 230 4474
Treetop Flyers Cumberiand Ams
0191 265 6151
Wonky Chownp Star Inn 191 222 3111
NEWCASTLEUNDER LYMK
Nightvision Rigger 01782 616602
NOTTINGHAM
Afrojack Gatecrasher Q115910 1101
Alberteen Maze 01159475650
Eleanor McEvoy Glee Club
0871 4720400
Feed The Rhino Rock City
08713100000
Fink Rescue Rooms 0115 958 8484
Onslaught /Gama Bomb Ballroom
Teeth Stealth 08713 100000
OXFORD
Empty Vessels Wheatsheaf
01865 721 156
The Wikl Mercury Sound lencho
Tavern 01865 311 775
PRESTON
Let’s Buy Happliness Mad Ferret
Q7919 896 636
Riko Rodripwez/Ska Face 53 Degrees
01772 893000
SALISBURY
Gulle Old Ale House 01722 333113
SHEFFELD
Is Tropical Harley 0114 275 2288
Plstoda Kicks Plug 0114 276 7093
Vha Brother Leadmill 0114 221 2828
SOUTHAMPTON
The Neon Tigers/Beatltudes/Leon
Harvey Talking Heads 023 8055 5899
STOKE ON TRENT
The Vellocet Underground
01782 219644
ST IVRS
Joey The Lips Guildhall 01736 796388
SUNDERLAND
Mojo Hand Smugglers 0191 514 3844
SWANSEA
Lee Mitchell/Paper Aeroplanes
Chattery 01792 463980
TUNBREDGE WELLS
Jon Fratelll The Forum 0871277 7101
YORK
Dveadzone Fibbers 01904 651250

AND SUBMIT YOUR LISTING FOR FREE.
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SUNDAY

MONDAY

September 26

GIG GUIDE

TUESDAY

September 27

September 25
ABERDEEN LIVERPOOL
Josh wink Snafu 01224 596 111 Backyard Schentists/Freedom Of
BIRMINGHAM The Clty Zanzibar 9151 707 0633
Between The Burled & Me 02 outfit/Cave Painting/Meta Music
Academy 3 0870 477 2000 Shipping Forecast 0151 709 £901
Echo & The Bunnymen Symphony LONDON
Hall 0121 780 3333 Death Grips XOYO 020 7729 5959
Headstart/Chasing Skyllnes HMY Emeralds/Fennesz Barbucan Centre
Institute (Temple) 0844 248 5037 020 7638 8891
Scott Matthews Glee Club James Yorkston/Smoke Falrles/
0870 241 5093 Kassldy Garage 020 7607 1818
Slald Cleaves Kitchen Garden Cafe Kld Karate/ice Black Birds Hoxton
0121443 4725 Square Bar & Grill 020 7613 0709
BOURNEMOUTH Rosbe May Slaughtered Lamb
Jody Has A Hitllst Champions 020 8682 4080
01202 757 00D Thn Barry/Josh Small/mMike Scott
BRIGHTON Underworld 020 7482 1932
Call The Doctor The Hydrant White Arrows Borderline
01273 608 313 020 7734 5547
Eleanor McEvoy Komedia 200 Zero/The Vetoes/Grimus Old
01273 647100 Blue Last 020 7613 2478
Fighting Fiction/Language The Hope MANCHESTER
01273723568 Is Tropical Deaf nstitute
lam;yourhero Latest Music Bar 0161330 4019
01273687171 Rise To Remaln/Bleed From Within
Ut /The Sticks Prince Albert Readhouse 0161 228 1789
01273730409 Viva Brother Academy 3
Wob Evening Star D1273 328 931 01618321111
BRISTOL When Salnts Go Machine The Castle
Hard-F1/Dlirty Goods Anson Rooms 0161 237 9485
0117 954 5810 Wolfcatcher/Written By Thieves/
John Otway & The Blg Band Fleece The Ginellis Academy 4 D161 832 1111
0117 945 0996 NEIWCASTLE
John Spiers & Jon Boden Colston Ewan McLennan Cluny
Hall 0117 922 3683 0191 230 4474
Moscow Drug Club The Oxford The Railway Club The Tyne
0117 977 6494 0191 265 2550
Slow Club/Sweet Baboo The Cooler Remember Remember Cluny 2
0117 945 0999 0191 230 4474
CARDIFF The Subways/Stralght Lines 02
Dead ‘Tl Friday/Oceanfall/Dlvide Academy 0870 477 2000
Buffalo Bar 02920 310312 NOTTINGHAM
Luke Lelghfleld/Jose Vanders/ Richmond Foittaine Glee Club
Horlzon Undertone 022 2022 8883 0871 472 Q400
Male Bonding The Globe SHEFFIELD
07738 983947 Danny & The Champions 0f The
DUNDEEK World Harley 0114 275 2288
Wheatus Dexter's 01382 228804 The Nimmo Brothers Greystones
EDINBURGH (0114 266 5509
The Dykeenles/lakil/Modern Faces SOUTHAMPTON
tiquid Room 0131 225 2564 Broken Links/fake Morley/Brook
Pete & The Plrates Cabaret Voltaire 023 8055 5366
01312206176 Shadows Chasing Ghosts Joiners
HASGOW 0238022 5612
Adele/Amos Lee 02 Academy SYOKREONTRENT
0870 477 2000 Polarsets Sugarmill Q1782 214 991
A Skylit Drive/1 Set My Friends On WOLVERHAMPTON
Flre/Woe ks Me Garage 0141332 1120 Yooidoa Johnson/Die So Fluld Slade
Connan Mockasin King Tut's Wah Wah Reom 0870 320 7000
Hut 0141 221 5279 WREXHAM
lan Walkace Stairway 0141 2211009 Xerath Central Station 01978 358780
Jacques Greene 02 ABC2
0141 204 5151
Love Inks Captain's Rest (141331 2722
Ridky Ross/Davie Scott Oran Mor
0141 552 9224
Uberbyte Classic Grand 0141 847 0820
Woodenbox/Treetop Flyers Steren
0141576 5018
LEEDS
Breathe Carollna/Tek One/Tyler
Mae Cockpit 0113 244 3444

COrystal Antlers Brudenell Social Club

01132435866

Flnk HFi Club 0112 242 7253

Kyte The Well 0113 2440474
LEWESTER

Derrin Navendorf/Tomy Alles

Musician 0116 251 0O80

Wilko sohnson/lan Siegal 02

Academy 0870 477 2000

HaathF L, Adson
Rooens, Bristol

ABERDEEN
Jake Morley/Boy With Coimpass Cafe
Drummend 01224 624642

BATH
Dao & The Black Caravan Bell
01225 460426

BIRMINGHAM
Youmig Rehel Set Ranbow
01217728174

BRIGHTON
David Olney/Sergio Webh Prince
Albert 01273 730 499

ERISTOL
Between The Burled & Me 02
Academy 2 0870 477 2000
Tim Barvy/sosh Small/warren Malla
Croft (Main Room) 0117 987 4144
Various Qruelties The Cooler
Q117 945 0999
The Waimbats Colston Hall
0117 922 3683
Youmg Leglonnalre/The
Last Repubdic/Flights Fleece
01179450996

CAMBRIDGE
Heights/Feed The Rhino Haymakers
01223367417

Sophie Barker 10 Feet Tall
02020 228883
COVENTRY
Cave Palnting Kashah 024 7655 4473
Flghting Fiction Taylor John’s House
024 76559958
DEIRBY
Echo Rain The Vic Inn 01332 74 Q0 91
EXETER
Codex Allmentralus/Furybom
Cavern Club 01392 465 370
GLASGOW
All The Young King Tut's Wah Wah Hut
01412215279
Archer 02 ABCZ 0141 204 5151
Lafaro Stereo 0141576 5018
Pete & The Pirates Captain’s Rest
01413312722
|8 =
Josh T Pearson Brudenell Sodal Club
D113 2435866
North Atlantic Oscillation The Well
0113 2440474
Rise To Remaln/Bleed From
Within/The Safety Fire Cockpit
0113 244 3446
Stralght Lines Cockpit Room 2
0113 244 3446
LEICESTRER
The Breakdowns Soundhouse
07830 425555
Treetop Flyers Musician
0116 2510080
LUIVERPOO!
Gama Bormb/Onslaught/Fallen Fate
Masque 0151 707 6171
Male Bonding/Evol Shipping Forecast
0151 709 6901
LONDON
Boom Bip XOY0 020 7729 5959
Conor Owen/lohn Mclvor/Ryan
Keen Social 020 7636 4992
Dave Tlce & The Heatwaves Dublin
Castle 020 7485 1773
Echo & The Bunnyimen Palladium
020 7494 5020
The Good The Bad/The Cut-Outs/
Heot Fictlon Madame lojo's
0207734 2473
H Hawkline/Spectres/The Labster
Boat Buffale Bar 020 7352 6151
John Vanderslice The Lexington
020 7837 5387

Our customers can get Priority Tickets to thousands of gigs

2old s,
o Hall,
Losden

Jon Fratelli Garage 020 7607 1818
Keel/Young Blood Linderworld
020 7482 1932
The Moming Parade Scala
020 7833 2022
5cott Matthews/Sam Brookes/Lotte
Mullen Bush Hall 020 8222 6955
Shadows Chasing Ghosts Rarfly
0870 9070999
Slaid Cleaves Slaughtered Lamb
0208682 4080
Slow Club/Spectrals/Tom Williams
& The Boat 02 Shepherds Bush
Empire D820 7712000
white Arvows/Call The Doctor Bull &
Gate D20 7485 5358
Zola Jesws Toynbee Hall
020 7247 5681
MANCHESTER
Big Talk Academy 2 0161 832 1111
The Clvil wars/The Staves Night And
Day Cafe 0161 236 1822
Connan Mockasin Deaf Institute
0161 330 4019
Love Inks The Castle B161 237 9485
Metronomy Academy 0161 832 1111
NEWCA!
A Skyllt Drive/Woe Is Me/
Sleeping With Slrens 02 Academy 2
0870 477 2000
Danny & The Champlons Of The
World Cluny 2 0191 230 4474
From The Get Go Cuny 0191 230 4474
NORWICH
Ricmnond Fontalne/Laura Glhson
Arts Centre DL6O3 K60 352
NOTTINGHAM
Cosmo Jarvls Bodega Social Club
08713 100000
PORTSMOUTH
Eleanor McEvoy/Al Lewls Cellars
0871230 1094
SHEFFIELD
Gangllans Harley 0114 275 2288
Hard-Fi/Dirty Goods Leadmill
0114 221 2828
STOKEON TRENT
Guile Harry's Bar 01782 416 547
WREXHAM
James Cleaver Quintet/Dangerous!
Central Staton 01978 353780
YDORK
Is Troplcal Sterec 01904 612237
Stanley Brinks/Freschard Basement
01904 612940

ABERDEEN
Breathe Carolina/Tek Ove/Tyler
Mae The Tunnels 01224 211121
BELFAST
Kate Campbell Errigle Inn
028 9064 1410
BIRMINGHAM
Male Bonding victona Bar
0121 633 9439
Metronomy HMY Institute (Library}
D844 248 5037
Young Legonmalre Rainbow
0121 772 8174
The Zoas/Mariah Parlah/slivatone
Sauffy Murphy’s 0121 333 3201
BOURNEMOUTH
Codex Alimentralus/Furybomn
Champuens 01202 757 000
BRIGHTON
Beth Jeans Houghton Ballroom
01273 605789
Lowve Inks Sticky Mike's Frog Bar
01273749 465
Teeth Green Deor Store
07894 267 053
BRISTOL
Brlan Fallon/Dan Andrlanc/Chwack
Ragan 02 Academy 0870 477 2000
Crystal Antlers/Hey Sholay Croft
(Mam Room) D117 987 4144
John Pearee Coronation Tap
D117 9739617
Rash Decislon/Gran Toucher/Acld
Shark Croft {Front Bar) 0117 987 4144
Roxys Wardrobe/Winston Eghert/
The End Effect Fleece 0117 545 0996
Slaid Cleaves St Bonaventure
D117 6299008
CAMBRIDGE
Treetop Flyers Portland Arms
01223 357268
CARDAFF
Between The Burled & Me Clwb Ifor
Bach 026 2023 2199
Blow Goat/Golden Tanks/Attentlon
Thieves Buffalo Bar 02920 310312
Painting Bus Stops Undertone
02982022 8883
Young Rebel Set/Magpie Instincet 10
Feet Tall 02920 228883
EDINBURGH
Lafare Sneaky Pete’s 0131 225 1757
Y&T The Caves 0131 557 8989
EXETER
Clowd Control Cavern Club
01392 495 370
GATESHEAD
Josh T Pearson Sage Arena
0870 703 4555
Pursult/Fallen Mafia/The E
Numbers Three Tuns 0191 487 0666
GLASGONW
Gangllans Nice'n'Sleazy 0141 333 9637
HMard-Fi/Dirty Gooids 02 ABC2
0141 204 5151
Is Tropleal King Tut's Wah Wah Hut
0141 2215270
LA Guns lvory Blacks 0141 221 7871
HATFIRLD
Distort The Forum 0844 477 2000
LEEDE
A Skylit Drive/I Set My Friends On
Flre/Sleeping wWith Slrens Cockpit
0113 244 3446
Dany & The Champlons Of
The World Brudenell Social Club
C113 243 5866
LEICESTER
Rory McLeod Musician 0116 251 0080
We're Not Worthy Suma
0116 285 6536

across the UK up to 48 hours before general release,

LIVERPOOL
Wheatus 02 Academy 0870 477 2000
LONDON
The Bluetowes 02 Shepherds Bush
Empire 0870 771 2000
Caged Anlmals Hexton Square Bar &
Grill 0207613 0709
Cattle & Cane Monte Water Rats
0207837 4412
The Civll Wars LUnion Chapel
020 7226 1686
Davld Tattersall/Howard Hughes
Tamesis Dock
Do They Collide Garage
020 7607 1818
Fractuves Qld Blue Last 020 7613 2478
Franko Barfly 0870 907 0999
InMe Watershed 020 8540 0080
Luke Leighfleld/Jose Vanders
Borderline 020 7734 5547
Mercy Ellse/Sarah Deboe King's
Head 020 7293 2830
North Attantlc Osclllation Cargo
0207 749 7840
Oceans Fall Nambucca 020 7272 7366
Pine HlIl Halnts/Serious Sam
Barrett/This Is Laura The Lexington
D2Q 7837 5387
Richmond Fentalne/Laura Glbson
Scala §2¢ 7833 2022
Scott Matthews/Sam Brookes Bush
Hall 020 8222 6955
Shaba2z Palaces Madame lojo's
D207734 2473
Voodoo Rays Monarch 0871 230 1094
Walls Shacklewell Arms
0207249 0810
The War On Drugs Corsica Studios
0207 703 4760
The Word Bull & Gate Q20 7485 5358
MANCHESTER
Cosmo Jarvis Night And Day Cafe
0161 236 1822
Baevid Allen/Maglck Brothers Band
On The Wall 0161 832 6625
Death Grips kslington Mill
0871 230 1094
John ¥anderslice The Castle
0161 237 9485
The Subways/The Computers
Academy 2 0161 832 1111
MELTON KEYN
Patrick Street Stables 01908 280800
NEWCASTLE
Fighting Fiction LYH 0191 232 1308
Gama Bamb/Onslaught/Fallen Fate
Legends 0191232 04320
Jon Fratelli 02 Acadermy 2
0870 477 2000
Mark McKnight Quartet Cluny
0191230 4474
NORWICH
Emmy The Great Arts Centre
01603 660 352
PORTSHOUTH
Viva Brother Wedgewood Rooms
023 6286 3911
PRESTON
Karima Francis Mad Ferret
07019 896 636
SHAFFIELD
Trazy Arm Corporation
0114 276 0262
Jack Beats/Herve University
0114 222 8777
STOKE ON TRENT
The Headstart Hamry's Bar
01782 416 5&7
WREXHAMW
The Boxer Rehelllon Central Station
01978 258780

Text PRIORITY to 2020 to fegiStef. YO0 I oy Doats arm gose, ey Yo pioe Tottms gy




THE AFTERSHOW

THIS WEEKIN 1991 NME

'SCREAMADELICA" HITS, CROWES MISS, KYLIE REBRANDS

20 Soplombar 1981 S5p WUS| I RS

-

-

PRINCESS POSSIBLE
Kylie's fourth album, ‘Let’s Get To it’, is
forthcoming, but to the indie Kids, her
name is still mugd. She’s keen to prove she’s
more than a puppet. “They wanted meto
be fappy, colourful, smiling... the girl next
door. That was what made me successful,
but at this point it would have been lying,
Stock, Aitken and Waterman didn’t want
me to change. I've shown them... now I'm
working with them, rather than being part
of the production fine.”
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Hail! Hailf
Rook 'n’ Rofl?
BLACK CROWES
in ltaly

STONE’D CROWES
The key accusation levefled at Chris
Robinson is that e and his band, The Black
Crowes, are dervative. “These days
everybody knows that the Stones were into
Robert Johnson, Jimmy Reed,” he argues.
“In the early days nobody really paid much
attention, a lot of white kids were listenin’
to a hunch of white musicians applying
black music influences. it's oniy when we
get asked aii these guestions we’re asked
to consider where it all comes from.”

THE THIRD
TIME LUCKY

obby Gillespie is flying
high: “lo a lot of peopic
I think music is a
commodity, it’s
something you put on
the mantelpiece and it’s there, like a set
of golf clubs or an ironing board,
whereas to us 1t’s 2 holy thing, and none
of us are cven religious.”

As their third album has only been out
for jusc three days, it hasn’t yet
converted much of the world to the
cause. But NME’s James Brown is
cnboard. “The story of Primal Scream
is one of hirs and myths,” he w rites, “of
how they took their exceptional aste
and wrotc thewr own songs around it,
coming up with Screamadelica) an
aibum of beauty Jt’s hard not to be
absorbed by the full strerch of ditterent
styles on the LP, the way they smooth
over mto cach other. Such 1s the talent
of the ultimate pop tan. Which is what
Gillespie is.”

Bobby cnthuses that his band’s
listening habits take in “gospel, reggae,
freeform jazz, country blues, old disco,
rockabilly, punk rock, soul, house”, and
reveals that he had told label boss Alan
McGee that “T wanted Prince or Jimmy
Page to produce us, i he Faghed at
me”. e also outlines Primel Scream’s
mission statement. “People like Bolan
and Bowic made albums that sounded
different. That change is important
to music.

“It took the Velvers 20 years before
anyone gave them a gold disc, but look
how much influence they had”

eArLso IN Tur Issur
‘I?fAT ‘(WWEEK

= The live section 1s edited by Steve Lamacy
and features reviews of Moeose, Fabulous,
Fudge Tunnel, Milkfloat, Leatherface, Sun
Carriage, The Butterflies and Screaming Jets.

=‘The Best Of The Pogues’ Is awarded seven
out of 10 by Editor Danny Kelly, who believes
thatthe band deserve “afar better
monument” than this.

« Single Of The Week is The Field Mice’s
‘Missing The Moon’, while the runner up is
Brand New Heavies’ ‘Never Stop’.

« [t's reported that REM have slammed their
forthcoming ‘Best Of' collection, compited
without their consemt.

« Thereis breaking news about the sad death
of Roh Tyner, fead vocalist with The MC5, who
suffered a heart attack at the wheel of his
still-parked car.
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES

CLUES ACROSS

1+26D Bombay Bicycle Club’s set is something else
(19-423)

9;11& Musé going back to the roots of harmony (6-2-
8

10+21D “He’s walkirig around 1 £is dress that she
__, isn'f she?” 1981 {6-2-4)

11 (Se€ 9 aKross)

13 The Smashing Pumpkins took to the road needing
repair before heading east in 1998 (5)

14 The Cure were at their peak with album*The _’
(3)

15+16A Under which name ex-UNKLE member Josh
Davis records solo (2-6)

19 Carol very upset getting a Tim Buckley album {5}
21 A brt of ill-behaviour between Foxy Brown and
Jay-Z......{3-2)

22 .....ahit of an opportunrty to be Naughty By
Nature {1-1-1)

23 'Go Qutside’ to find New Yorkers with abnormal
practices (5)

24 {See 8 down)

25 EMI not about to release a single from LY’ Kim
and Puff Daddy {2-4)

28 One hit for '80s act that had 10 Top 10 hits {4)
30 Broken bane having gat left inside with British
Sea Power {5)

31 5ad Café named their album in 1979 after
confusion with their own name {7)

32 Dutch band, also known as ClanOf _ , whose
albums in¢lude ‘Medusa’ on 4AD (5)

33 How to show agreement when given a hand at
Metro Statwon (5-2)

CLUES DOWN

1Tom Vek's work has got him excited (7}

2 Kooks' release raises a rather personal guestion
(2-2-2)

3 A Shadows' number amongst the naff bits (3)

4 Qwil unrest an the air duning The Dead 605 (4-5)
5+7D Play a number by Hot Hot Heat? I'd rather
leave 1t for some other time (2-3-3)

? I'n; ok pal - care to cavort around to Radiohead?
56

7 (See 5 down)

(8;24?& London location of Live 8 concertin 2005

OLLECTORS’

CORNER

Compiled by Trevor Hungerford
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A BAG OF
NME SWAG

12 studw album fram The Rapture or a ‘best of” album
from Pink Floyd (6)

14 "And if you wanted te buy me flowers, just go ahead
now / And if you bke to talk for frours, just go atiead
now”, 1993 (3-7)

17 Mama___ was the hig voice af The Mamas And The
Papas{4)

18 Plenty of honaur in store here for Portishead {5-3)
20 Rash move made about LP by gurtanst with Mott
The Hoople and Bad Company (6)

21 {See 10 across)

26 {5ee 1 across)

27 Don'’t thinkll of X-Ray Spex astheyhada‘ __ Free
Adolescence’ (4)

28 Skunk Anansie's feeble effort at a song (4)

29 Mickie ___, who hxd 1t all nearly, as producer for
likes of The Animals and Donovan and own record
label RAK {4)

Normal NME terms and condltions apply,
available at NME.COM/terms.

Simply cut out the crossword and send it, along
with your name, address and email, marking the
envelope with the issue date, before Tuesday,
September 27, 2011, to the following address:
Crossword, NME, 9th Floor, Blue Fin Building,

110 Southwark Street, London SE10SU.

First correct ane out of the hat wins a bag of CDs,

T-shirts and books!

SEPTEMBER 3 ANSWERS

1+11D Our Perfect Disease, 8 Qingo, 10 Starry Eyed,

12 Silence, 13+24D Half Moon Street, 16 Sly,

17 Remedy, 19 Chase, 21 Mai, 22 Wilco, 23+29D Tre
Cool, 25 Nye, 26+37A Alright Still, 28+15A In The Pines,

30 Ed Nash, 33 Eamon, 34 Axel, 36 Tears

2+14D Up All Night, 3 Pyramid Song, 4 Reebop,

5 Eyes, 6+7D To Lose My Life, 9@ Nina Simone,

10 So Here We Are, 18 McLaren, 20 Arnval, 27 HaHa,

31 Dig, 32 Arr, 35 X0

FACTORY RECORDS

( )bw.\'r,gf sapser fan? Hors are

th: g that wo Factory Reconds

pieseive shogid be without

ORCHESTRAL
MANOEUVRES IN
THE DARK -
ELECTRICITY 1wy
Aleflover
From andy
McCuskey
and Paul
Humpheay's
first band The M, the Scouse
electio-pop duo's debutwas
originally releasad an Factory,
and remalins one of the band's
mast popular songs, This
was thedr only release on the
Manchester label,

Need To Know: The sagle
was supposed to he produted
by Martin Hapoett, but the
released version was the
band’s ariginal demao,

THEDURUTT
COLUMN -RETURN
OF THE DURUTTI
COLUMN

The debal
album from
the gloonwy
guitar band
whase criticad
acclalm pever quite transiated
intoserious sales - Athough
they were hugely influeatial
on the UK indie scene. The
destructive sandpaper sheeve
and album title were inspired
by Situationsst jokes.,, how
very Factory.

T -

Need To Know: Guitarist and

mainman Vini Relily played on
Morr Issey's 1988 debwt solo

LP "Viva Hate',
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JAMES -
JIMONE (1937)
Debut EP
from a band
that would
Eoonto
achleve
huge soecess kang after their
departure from Factory
Records. Accordingto the
group’s 2000 Nagraphy
Foiklare, they were fearful
of ruining their best songs
when they entered a studio, S0
Instead they cpted to record
thedr three worst tunes to date.,

Need To Know: ‘What's The
World' was covered by The
Smiths - a live version is the
B-side of 1987's ‘I Started
Something | Couldn't Finish',

|
1
1
1
1
[ |
{
|
|
1
[
|
[ |
{
|
|
1
1
1
[ |
|
[
1
1
|
[
1
1
|
[

1

1

{

1

1

[ |

1

1

|

1

|

1

1

1

1

1

1

|

1

1

[ |

[

1

|

1

[

32 :
]

[ |

|

28 ;

|

1

- {

|

1

1

1

[

1

1

|

1

1

|

{

1

[ |

1

{

|

[ |

1

1

NORTHSIDE ~
CHICKEN RHYTHMS
(99
Mo
maligned

‘bagey’
band whose

moderate Success caime after
The Stone Roses and Factory’s
own Happy Mondays had
SCOored MASSive cominercal
breakthroughs, Features a
couple of UK Top 40 hits

"My Rising Star’ and ‘Take 5,
but the most notarious Song
on here was ‘Shall We Take

a Trip', which detalls the oy
of necking LSD,

Need To Know: The record

was produced by The Lightning
Seeds’ frontman kan Browdie,
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IS BAGGY BACK?

From: Alex Riding
To: NME

'l

Having listened 1o the news Bombeyy Bicyele Clob albisn on loop all week, IS quite incredible how they"ve mashed
together their previous records with anew 'baggy’ sound, With recent third albums from The Horrors and Noah & The
Whale taking a similar agproach, ‘genre’ is loaking like an increasingly redundant concept in how we identify the
music we like (atthough those in the know have been making this point for a whille, | mean, ‘dance’ masic? its all
bioody ‘dance’ music, darfing). Hurray for young bands mashing together seemingly disparate influences to make
sometheng nevs. Unfortunately, it seems to take three albums for this to yeeld results (and be shown to be more thana
Muke). and with record Labels fegling the pressure, how many fresh bands will be given the thine and space to fumble
the first record, mature on the second and chamge the game with the third?

NM Es § resposise. ..

Some goad points, woll }
made, Alex, Who would've |
thought hack in 2607 that
the Dalston garage froaks
who spawned ‘Strange
House' would gaonto
make arecaord s
genre-defining and
torward-thinking as
'Skying"? Or that the
promising teenage
musings of *I Had the
Blues ' would lexd ta an
album thar's been

64 NME 24 Scptember 2011

compared to Radinhead?
Bath The Hovrows and BBC
ale prime exampies of
hands discavered ar a tme
their talent was raw, but
who have then been given
the time to develop from
thelr awkward
adolescence Into
something indy more
wonderful. With the
fallout of the recent PIAS
fire mesiming thot indiy
labels are fadng an even

greater aphill struggle
than usual, It's fair to say
that this level af
mvestment will be harder
10 mamtain than ever
before, But if there’s
one thang we can be sure
of from the torrents of
suppart flooding in,

it’s that fabels, bands
and fans are certainly
not ready to glve in juss
yed. Just this year we've
already had amazing

debut albums from the
Ekes of The Vaccines, Anna
Calw, Frankic & The
Heartstrings and so many
more - just think how good
ey could be by Sibum
three, Heck, maybe thore's
even 3 hope for Viva
Brother_ -RR

Getntowch at the above
Soddresses. Winmers should
cmail lpttersaiwme.com (o
claim thewr voucher

not scream for ‘Babies’ and
‘Disco 2000"?) the setlist
contained rarer songs like

' ‘Wickerman’ and ‘Sunrise’,

all accompanied by the
brilliantly demented dance
moves of a certain Mr
Cocker {especially the
borderline striptease of
‘This Is Hardcore™), There
will be those who label this
reunion tour as an exercise
in nostalgia or as
something with no
relevance in the modern
world; for example, Nick
Santry’s comment in the
September 3issue that
“IThe Strokes are] with the
times and Jarvis just isn't”.
But this seems to miss the
point. As someone far too
young to remember “the
first time”, 1 didn’t enjoy
myself because of some
nostalgia kick. The
sentiments of songs such
as ‘Mis-shapes’ and
‘Common Peaple’ are still
as justifiable in 2011 as they
were in the'90s, and
neither is this a band that
have lost any of the knack
of engaging and exciting an
audience. Dear Pulp, please
don’t leave it quite so long

. next time!

FACEBOOK.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE
' KING JARV From: NME
H#343 To: Robyn
e From: Robyn Bravo Robyn! The idea that
(&, e To: NME Pulp are less relevant than
474 On Wednesday August 31, abunch of 30-somethings
THELETTER OF What everyone’s talking about thls week | put on my oversize whostillinsist on wearing
£SO TO SPEND AT corduroy jacket and leather jackets is crackers,
: trundled down to Brixton you tell 'em-RR
ZavVi.com Academy in search of a few
pintsandthechancetosay | READING &
goodbyetothebandofthe | WEEDS
surtimer. With me and my From: Corinna
mates being borderline To: NME
stalker-ish Jarvis fans, the Iwould just like to enquire
pressure was on for this whether Gavin Haynes in
comparatively intimategig | theReadingand Leeds
toliveuptoour review issue wasata
expectations, But we different festival to the
weren't expecting rest of us, as from what |
something this blimmin’ witnessed, and the general
good! Aswell as everyone's | consensus afterwards,
favourites (because who Pulp most definitely blew
couldgotowatch Pulpand | TheStrokes out of the

water. | know NME has a
long love affair with The
Strokes, as | do, but come
on, their set reeked so
much of ‘going through the
motions’ that it made
Oasis’ last few gigs
together look like they
actually gave ashit. Pulp
were incredible from start
to finish, Jarvis making
every effort to engage the
audience with his wit,
charisma and clever
lyricisms, which are as
relevant today as they ever
were, Long may Jarvis and
careign, and I pray thereis
more to come from them!

From: NME

To: Corinna

Gavin Haynes just wants a
quiet life, OK? Far from the
viclent vagaries of people
with opinions. He is ready
for death to overtake him,
sa please pat his forehead
mildly and nod receptively
as you strap himto the
gurney, find a suitable vein,
apply the saline solution,
and switch the (V
mechanism to patassium
chloride. Nod. Smile. Dow’t
talk about shite indie, In
that order - RR

TOMOXLEY, RICHARD JOHNSON



THE DRUMS
ARE HIS
FAVOURITE
BAND, NO
REALLY

From: Joe

To: NME

Having heard The Drums’
‘Portamento’ | felt moved
to dispute Mike Williams’
dismissive and lazy review
in last week's issue.
Clearly, Mr Williams has
had the fortune to have
lived a life without sorrow,
moving him to verdicts
such as the nonsensical
“the whole thing reeks of a
man begging for
psychological issues with
the same twatty
desperation the bored
middle classes beg for
wheat allergies”. Sorry? Of
course therecordis
emotionally heavy, but
when did it become a bad
thing for music to be
inspired by a depth of
emotion? Itis painfully
clear, not just from the
stark simplicity of the
lyrics but everything the
band have ever said about
themselves in interviews
and so on, that thereis
absolutely no attempt to
feign real problems. To say
that The Drums “preen
and pose from start to
finish” is again a severe
misunderstanding.
“Seriously, don'tdoit to
yourself.” well thank you
for that intelligent and
insightful journalism, |

will anyway.

STALKER

From: Dylan Brady

To: NME

“Here’s me with Mr Alex
Turner at a Miles Kane gig,
Matching leather jackets
unintentional?”’

From: NME

To: Joe

Newsflash pal! All people in
bands are punchable
posers. There's no bigger
affectation in the world
than standing on stagein
an act of concerted cool in
front of TOTAL STRANGERS
and acting likeyou'rea
loser. Anyway, in this case,
Mike even goes on to say
the album’s agood un,
despite all the poor-me shit
from moany old Pierce! So
chill out! - RR

IS THIS IRONIC?
From: Robbie

To: NME

Last year's X Factor winner
Matt Cardle releases his
debut album {‘Letters’)
next month and has
promised to deliver a rock
album. Could he be the one
who gets rock music back
inthe charts?

NME DELIVERED
TO YOUR DOOR!

SAVE OVER £36°
ACROSS THE
ENTIRE YEAR

6o to WWW.NMESUBS.CO.UK/IMELB
or call 0844 848 0848 and quote code 13E

*when you subscribe via direct debit

THE AFTERSHOW

‘Web Slinging

The highlhight of this week's NME.COM blogs

FESTIVAL SEASON 2011 -
HOWWASITFORYOU?

S0, it's pretly mxch aver.
The fovs-month summer
festival season. which
hegan back in May with
The Great Escape and
took In 3 frankly ludioous
nenber of weekends
arass the UK and Europe
aininating with Bestival,
B wrapging up for
another year.

What dd vou make of it,
and how did it compare to
previows years? Will 2011
20 doan as a vintage
vear, or are festivals, In
the words of Englands
patron sairt of terd Me,
“on the way out"?

Let's start woth the
debate: are there too
maay of them? The big

Best of the responses...

My defineng summer
mament was Hop Farm,
sivgng along Lo Patt
Smith’s 'Ghost Dance” and
Prmce. | went to seven
festivals and | dont thnk
there are too many.
Becky Bams

From: NME

To: Robbie

To nick a joke off the
thinking man’s arsehole
Brian Limond, “Imagine
you went to find out Matt
Cardle’s date of birth on
Wikipedia and discovered
that he died two months
ago. You’d be like that:
legend.” - RR

NO-ONE CARES
WHAT ALAN
McGEE THINKS!
From: Danny

To: NME

Some of us are still out
there ‘fighting the indie
wars'... Alan McGee's
comments about the PIAS
warehouse fire were made
by someone who's a
deserter, The going got
tough, he couldn't handle
it, and he ran away, He’'s a
quitter and a coward in silly
hat and ‘shades’. A
turncoat. There’s no point
in soliciting his views these
days. Why? "Cos he's now an
irrelevance. Ahout as

argument a month age was
that the closure of
numerous events - and the
fact some festivals didmt

I saw Archic Morkeys at v
and The Strokes at Reading
In the space of & weelc. One
can't e any complaints.
tshmael Avmuri

V Festivad was a Friclyy
night cubbers' extended

important in music as Cliff
Richard. He knows that, 50
he tries to he controversial
totry to stay relevant. |
think he doesn’t even
believe in what he says.

From: Oliver

To: NME

The trendy dad’s trendy
dad Alan McGee’s PIAS
comments this week are
interesting not for their
bitter, ill-informed
sentiment but for the
undeserved coverage they
have been given. Has the
demacracy of web 2.0 left
us 5o leaderless that we
look to the creepiest manin
pop for guidance and
opinion? He invested in one
great band (arguahie - RR),
made a lot of money, then
became the Hugh Hefner of
indie clubbing. A 21st-
century Medici heis not.

From: NME

To: Danny, Oliver
Unemployed Gordon
Strachan impersonator and

sell out ~ was a sure sign
that things were going tts
ug, 'm not sure either of
thase hold water,

vacation, Twas rubbish,
James Blake

Highight? !t has 1o be
Pulp, both at Glasto and
Reading. They mate me
ol sovry far The Strokes,
Oscar Wilson

walking midlife crisis Alan
McGee in publicity seeking
shocker?! Personally, |
don’t think anyone can be
too surprised by his
comments - in future
maybe we'd all do well to
just nod wearily next time
he pipes up - RR

RUN FOR
COVER

From: Katle

To: NME

Having read that The
Killers intend to add more
heavy guitar sounds to
their next album I feel
they are trying too hard.
While I'm delighted they're
making new music, 1 think
they should go back to
their old sound. ‘Hot Fuss’
was a brilliant album and
they have been unable to
produce anything near to
the same standard since.
TheKillersarenot a
guitar-heavy band, and

| think they would please
fans excited about their
return maost if they stick

First up, most af those
forced to close - Devonroy
in Devory, London's
Carnival del Puebia,
Oxfordshire's Amplitude -
doiIve, and have never,
corstituted 'fesival
season’ in my book. New
promoters might have a
g, and Tl hot at's
todally separate to the
established calendar. And
¥ arvy of the big puns are
cancemed abaut sales,
they can alwarys drop
ticket prices, book a
handful less bands, ar
showe in a couple more
Maotorola posters,..

Read the rest of Tim
Chester's bleg in full at
NME .com/blogs

Hayonce won it for me.
Was not expecting mudh
af 3 hut she readly did
stop it up For Glasto, Plus
she was s taken aback
oy it all that it made it
e mare spedal,

Sidn Rossiter

to what they are good
at. Only time will tell
whether they'll pull it off
or not, but I’'m looking
forward to hearing their
new music.

From: NME

To: Katie

(| think they should record
an album of Killers covers.
That would be good
wouldn't it? - RR

STALKER

From: Lily Burton

To: NME

“Meeting Tribes after
Underage Festival was
definitely worth the wait.
They gave us free T-shirts!”
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THE AFTERSHOW

ES ROCK’N’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week
COREYTAYLOR

SLIPKNOT

QUESTION 1

Durmg an MTV video selection, which
Bos bt single did you once describe

as ‘the beaviest song ever written’?
“David Bowie, ‘Ashes To Ashes'”

Correct

“I'm sertous, man, fisten o the lyrics in that
song, that shit is heavy.”

QUESTION 2
You wrote the lyrics to Slipknot s first
album in a porn shop. What wes

it called?

“The Aduit Emporium.”

Correct

“It's called something else now, | think, but
it’s basicalty the Walmart of porn.”

QUESTION 3
How much did one fan reportedly pay for
@ copy of Slipknot’s demo album ‘Mate.
Feed Kill. Repeat’ in 20077

*Oh wow, wili you give me to the nearest
hundred?”

The nearest ro

“Tough, OK, I'm gaing to go with...
1000 bucks.”

Correct, 1t was actually $990.50
“Fuck, that's a hell of a iot of money
right there.”

QUESTION 4

You sang on ‘T'm Not Jesus’ on
Apocalyptica’s 2007 album
Worlds Collide’. Name

two of the other
singers who also
sang guest vocals.
“Cristina from
Lacuna Coil’s
definitely on there
and [ have a feeling
that Till from
Rammstein’s an
there too.”

Correct. Three
Days Grace's
Adam Gontier was
the other

QUESTION $
You bad to drop ‘Purity’
from Stipknot’s 1999 debut

albrert in order to Lavigne’s ex-hushand, what is ft? {Starts
avoid action. | humming the words to ‘Fat Lip') .., Sam...
What replaced :#7 | Sum... Sum 41"
“‘Me Inside’” Correct. That took a while
Correct “It's weird, | know those guys. | was actually
“That was actually ali set to do a radio session with them, we
my audition track. were going to play ‘Master Of Puppets’ and

I took that song into
the studio and I'd
quickly written the
lyrics, so bdid it and
after literaliy one take, the guys
were Tike ‘You got this'”

QUESTION 6
You revorded a solo track,

| was going to sing, but [ got too sick to do it.
I'd rehearsed with them and everything.”

QUESTION 7

Stone Sour are named after an alcobolic
cocktail. If I wanted to make one, what
exact ingredients would I need?

“Whisky, arange juice and sour mix, but you

‘Bother, for the Spidermman the key.”
sowndtrack, wbich also saw an Correct
appearance from Skepe’s Kerry
K, Which pop-purth QUESTION 8
band's track did be What mickname did Slipknot

record & guiest
gnitey solp on?
“Oh Fuck, |
know this.
®'s Avril

percussionist Shawn Craban say you were
known by in your hometown of Des
Moznes before you joined the band?

“Oh god. Let's see, according to Shawn
Crahan, there have been a few, most of

can use Amaretto too. H's the sour mix that’s

 which aren’t repeatable, but before
~ Slipknot... I'm going to go with ‘That fag
- from Stone Seus”.”

Wrong. ‘The King Of Des Momes’

“Oh weli, wow, Fve never ever heard that
befare. Pll take it, though. The King never
knows what his subjects call him, do they?”

QUESTION 9

You released a single, ‘X-M@8§, over
Christmas last year to try and topple
The X Factor like Rage Against The
Machine did, but sadly it fell a little
short in sales. What number did the
track actually chart at?

“1 have no idea, Number 122"

Wrong. It went into the UK Singles Chart
at 37

“Damn. Well, that's me, I'm Number 37.”

Slipknot weretv't
the same after
they got rid of the
bollersults

- Ny
§ . -
=

QUESTION 10

Your new autobiography is concerned
with the Seven Deadly Sins, but according
to the Greek monk Evagrius Ponticus (the
man widely credited as the imventor of the
concept), there are in fact eight deadly
sins. Which one didn't make it?

“Of, 1 don™ know. But I'm going to guess
‘guilt’?”

Wrong Self-esteern or bubris, apparently
“On, now see, that just proves how stupid

 the whote thing is. You can't enjoy anything

with religion.”

‘Total Score
7/10

“Ob, see that’s not so bad. I'm OK
with that, :t% better than
I'd imagined I'd do.”

Go to NME.COM/blogs to see the fulf
Braincells hali of fame {and shame}

\VORDS* RHCH PELLEY
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AVALON PROMOTEIONS LTD PRESENT

“THE HOTTEST
CREATION SINGE ALl G
& VICKY POLLARD”

THE DAILY MIRROR

GRIMSBY Auditorium

IPSWIGH Repent Theatre
SOUTHEND Cliffs Pavilion
DARTFORD Orchard Theatre
SOWESTOFT Marina Theatre
LONDON 0z Shepherd’s Bush Empire
FTONDON herd’s Bush Empire
ERISTOL Caolstan Hall

HEREFORI The Courtyard
READING The Hexagon

NORTHAMPTON Royal and Derngate

WOLVERHAMPTEON Civic Hall
REICESTER DeMioantfort Hall
SHBEFFIELD City Hall
NEWCASTLE City Hall
SOUTHFPFDRT Theatre

DERBY Assembly Roaoms

ST ALBANS The Althan Arana
CLACTON Tha Venue
SALISBIIRY City Hall
SBOURNEMDOUTH Pavitlon Theatre

0844 BA47 2426
01473 433 100
D1702 351 135
01322 220 0DA
01502 533 200
0844 477 2000
0844 477 2000
0117 822 3686
01432 340 555
0118 360 BOG0
01504 524 811
0870 320 7000

o116 233 3111,
01149 2789 78
01891 261 2BDH

4844 847 238

01332 255 800
01727 844 488
3845 815 97093
01722 434 434
0844 576 3000

02
04
05
06
L r g
o8
10
11
13
15
16
17
18
19
22
23
-
25
26
27

SERIES 1
OUT NOW

amazoncouk’

Froe dalnery avaslable Terms & eonditions apply. See amazoncs sk fur dolaiks.

EXTRA SHOW ADDED 5.30pm VRV Rty Tilily

novmta;

TUNBRIDGE WELLS Assembly Hall Theatre 01892 530 613

BUXTON Opera House
MARGATE Winter Gardans
SKEGNESS Emhassy Theatre
EDINBURGH Festival Theatre
ABERDEEN Music Hall
CARDIFF St David’s Hall
STOKE GN TRENT Victoria Hall
BASINGSTOKE Anvil Arls
BRIGHTON Theatre Royal
SWINDON Wyvern Theatre
NOTTINGHAM Playhouse
GLENROTHES Bothes Hall
YORK Grand Opera House
CARLISLE Sanids Centre
LEEGS Town Hall
EBIRMINGHAM Symphony Hall
SWANSEA Grand Thaatra
LIWVMERPODOL Phitharmonic Hall
BONCASTER The Dome
SALFORIND The Lowry

0845 127 213D
01843 292 795
0845 674 0505
0131 529 6000
01224 641 122
029 2087 8444
0844 871 7649
01256 844 244
0844 871 78650
01793 524 481
0115 941 9419
01592 611 101
0844 847 2322
01228 625 222
0113 2249 3801
0121 780 3333
01792 475 715
0151 709 3789
1302 370 777
0843 208 6000

See Book online: www.seetickets.com - 24 hr e/c hotline: 0871 2200 260 UCKEUNASIEY Baak anline: www.ticketmaster.co.uk - 24 hr ¢fc hotline: 6871 789 4173

8osking fees may apply Booking teas may apply




