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“MILES KANE COULD
WEAR A DILDO ON
HIS HEAD AND STILL
LOOK COOL”

ARE YOU ABSOLUTELY SURE
ABOUT THAT, TOM MEIGHAN?

"1 bate bands _
licking lollipops
photoshoots”

VERONICA FALLS, LEADERS OF
THE WAR ON TWEE. REALLY

“IF YOU SEE
GARETH PLEASE
CALMLY REMOVE
ANY SHARP ITEMS
FROM HIS PERSON”

DISTURBING MESSAGES IN LOS
CAMPESINOSY FOURTH ALBUM |

“Me and our kid can put our
issues aside, without a doubt”

IS THAT AN OLIVE ERANCH YOU'RE HOLDING,
YOUNGER GALLAGHER?
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“1 RAP ABOUT SEX,
BUT | DON’T HAVE
A LOT”

AZEALIA BANKS PREFERS
A NICE CUP OF TEA
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SCARY. I'M SCARED
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CPI; US

ON REPEAT
6
UPFRONT
13
PIECES OF ME
4
VERSUS
15
RADAR
18
FEATURES
40
REVIEWS
43
LIVE
57
BOOKING NOW
58
GiG GUIDE
64
FANMAIL
66
BRAINCELLS

“IT FEELS LIKE

A 705 PACKAGE
TOUR, WHICH IS
FUCKING COOL”

TRIBES GET EXCITED ABOUT
THE NME AWARDS TOUR 2012

p

=~ «SUBSCRIBE" .
€. TONME
FOR ONLY

£19.49!
& THEPERFECT 4
CHRISTMAS GIFT

Goto

Fadp 4
‘
L 4

., WWW.MAGAZINESDIRECT.COM/IZDX

4§ or call 0844 BAB DB4ASB
and quote code BDX1




ﬁgiﬁ%ﬂﬁdum&mm

LISTEN
TO EVERY
TRACK ON

NOW!

GIRLS

| awrence

In the spacc of a couple of years, Girls seem to have gone

from one of the most hyped bands in the world to one of the
most underrated ~but make no mistake, right now main man
Christopher Owens 1s a songwriter without peer, and wellon
his way to writing his classic, if new album ‘Father, Son, Holy
Ghost’1s anything to go by. And while that albumwas inspired
by a desire to emulate the greats—your Lennons, your Youngs—
this ncw one-offsingleisa
cap-doff to a seriously indie
icon: namely Lawrence
Hayward of Felt, for
whom Chnistopher holds
reverence comparabie to
Liam Gallagher’s towards
the aforementioned
bespectacled Beatles icon ~ie, he really, realfy digs him.

Well, we say “cap doff”, but 1t’s more of an “unzip your flies and
I'll happily go at it, if that’s what'd please you” - the composition
will be packaged as a heart-shaped vinyl single (out November
28) and has been envisaged as a gift to Lawrence. Christopher
was supposcdly too scared to add his voice to it as he always
imagined the Felt frontman singing over its ‘House Of The
Rising Sun’-style guitars, and as such, it’s instrumental bar a few
impeccably ghostly “wheeos” and “aabbbbs”. Thankfully that’s
all Christopher really needs to tug on heartstrings with his usual
hurricane force.

Jamie Fullerton, Features Editor

Right now, main man
Christopher Owens is a
songwriter without peer

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

FIELD MUSIC
{{ Keep Thinking About) A New Thing
Forever sncaking up on mdic-pop from
unexpected angles, this superb new
effort from the Brewis brothers roughs
up Steely Dan muso-dom (seriously,
there’s woodblocks) and Sparksian
falsetto musings {(“ jumped in the fire and
burned my feet”) with sandpaper-scratchy
rough-and-ready guitars.

Duncan Gillespie, writer

KATE JACKSON

Wonder Feeling

It may be three years since The Long
Biondes’ split (guitarist Dorian Cox
suffered a scroke and they dishanded),
but Kate’s lyrical obsessions —running
away, motorways, classic fove affairs—-
remain undimmed. As does her ability to
knock out rollicking dancefloor-primed
indie pop. It’s great to have her back.
Rick Martin, News Editor

THE INTERNET

Cocaine

Odd Future’s Syd Tha Kid and Mace
Martian twist on this melodious R&B
number that genuflects to The Weeknd,
Shabazz Palaces and ‘Velvet Rope’-era
JanetJackson. I'ven when they drop the
hook (“Do you wanna do some cocaine?”) it
sounds [ike a dreamy valentine.

Priya Elan, Assistant Editor, NME.COM

WISE BLOOD

Loud Mouths

Twe-and-2-bit minutes of what

sounds like ‘Boheman Rhapsody’
backwards, turnbling pianc motifs,

an eerie Jack White-y falsetto and a
waltzing drum machinc give away little
about Pittsburgh’s most mysterious,
but they do make us excited about the
torchcoming “These Wings' EP, of which
this 1s the lead track.

Hamish MacBain, Assistant Editor

AMY WINEHOUSE

Like Smoke

Potentially the shakiest of the unreleased
tracks that make up ‘Lioness...", this
posthumous duet with Nas, the rapper
Amy toasted in ‘Me And MrJones’, 15
actuaily a deliciously slinky, sweetly
sharp-toothed delight. The voice 1s

hot-buttered-rum rich, and Nas sensibly
keeps his verses punchy, not maudlin.
Emily Mackay, Reviews Editor

DOOM, THOM YORKE &
JONNY GREENWOOD
Retarded Fren

Ruffed around fiddly samples from
Greenwood’s “There Will Be Blood’
soundtrack, and with Yorke keeping his
distance from the mic, this 1s #/f about
DOOM. Textbook fuggyvocals, lolz
un-PClyrics and he even manages to
plug his upcoming show with Ghestface
Killzah at the end. It’s #cthefucure.

Mike Williams, Deputy Editor

ASAP ROCKY

Peso

Sign anew rapper, as Sony RCA did, for
acool $3m, and what do you get’ The
exchange rate for now is one ‘Peso’, a
drcamy psychedclic jam that, despite the
drug references and gunshots, displays
Rocky Harlem’s desire to move New
York hip-hop out of clichésville,

Tim Chester, Deputy Editor, NME.COM

CEREBRAL BALLZY

| Wanna Be Adored [Stone

Roses cover]

Weird as 1t may sound, but Honor Titus
from Cerebral Ballzy frickin’ loves The
Stone Roses. So1t’s no real surprise

to hear him and his gak-addled mates
rework this into a smutty, speedy,
fuck’n’roll approximation of Brown
and Squire’s stoned original. It's great,
basically. Altogether now: “A DOQOO-
OOOOCOOORRRREEEEEDDDD!”
Matt Wilkinson, New Music Editor

ISLET

This Fortune

Islet’s philosophy? There are no

gig spectators, just extra corporeal
instruments. Their shows are always a
riot, but if you're sceing them thisweek,
take a crash helmet— the first song
from chetr forthcoming debut is drutally
brilhant, mixing hardcore crunch with
crazed séance drums, Emma yelping
end-of-days mantras throughout, Islet,
take my freaking body.

Laura Snapes, Assistant
Reviews Editor

SADIE MELLORINO
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WHAT'S HAPPENED AND WHAT'S HAPPENING IN MUSIC THIS WEEK
Edited by Rick Martin
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UPFRONT

NME AWARDS TOUR
2012 HEADLINERS
REVEALED!

| Aﬁer a massive 2011, Two Door Cinema Club are set for an

PAMYF SE0TH TIINO FY, AL EFAMONS NATE MTARNES

cheerful and clean-cut band digging some
oid-school beats is rather bonkers, “We're
definitely going down a lot of different roads
—we've had a hell of a couple of years...”

i they will be entering the studio 1n January to
: bash the new tracks into shape — just before

- Tour 2012 to show them off live.

“There’s actually quite are definitely very, very different. The first

a bit of a hip-hop i album was written when we were teenagers still :
influence,” laughs Two ; living at home with our parents, whereas now
Door Cinema Club i we've spent three or four years on the road. T
singer Alex Trrmble ¢ have notcbooks full of lyrics ready to go.”
awkwardly, obviously | Apart from dropping a couple of the songs
aware that the notion  : 1nto their recent setlists, the new material has

of his perpetually ¢ been kept uightly under wraps. But, says Alex,

they use the headline slot of our NME Awards

~even bigger 2012, startmg with our annual four-band tear-up

: “Nowwe feel hke we fit in. We've grown

. alot more comfortable in this lifestyle and

: environment, so 1t's a [ot easier to get along”

. Alex, 2 Metronomy fan, says “The English

. Rivicra’ is his favourite album of the last few

. years, and admuts he’s feeling a “little bit of
pressure” follo the Totnes group.

. “There'll be fans of those other bands who

: haven’t heard us yet,” he concludes, “and there’s

: a possibility that they’ll come and see us and

- walk away as fans of ours as well.” A possibility?

: Judging by the year Two Door Clnerna Club

Well, 2hat’s something we can agree with:
anyone who witnessed Alex and co slaying the
rain-sodden punters of Glastonbury and
Reading will know that the Northern Irish tric
have had a colossal 2011. And with a headline

to 1n February, it looks like their 2012 will be
just as massive as their new beat-driven sound.
“Well, it’s not going to be “a hip-hop album’)”
Llanﬁes Alex, who also says that there'll stall be
nods to more familiar Two Door influences
such as Bloc Party and Death Cab For Cutie.
“But in terms of grooves and beats, there’s
definitely influence from black music -
everything from Jay-Z to Stevie Wonder.”
And fret not, he won’t be turning into Tyler,
The Creator either. “It {the hip-hop nfluence}
hasn’t come into the lynes,” he says. “But they

.
»
’

. our first album: road-testing songs. We were

: alive band for two or three years before we

: made our first record, so we knew which songs
slot on the NME Awards Tour to look forward : people loved and which ones we loved to play,
¢ so I don't see why the second record should be

: any different.”

. But first, they've got to survive sharing a

: tourbus with Metronomy, Tribes and Azcalia
: Banks on next February ‘
. which Alex reckons would once have had them :
¢ trembling. “I think when we were starting out,
. it made us a bit nervous being around all these

. other so-called ‘rock stars’)” he muses. “We :
; dudn’t feel like rock stars. We didn’c feel like we
! fit in, we were Just nervous teenagers. :

“We definitely want to gee the new songs out
on the road,” says Alex. “That’s howwe made

FULL DATES

0, Academy Glasgow (5)
0 Acadenyy Newaste (9)
Manhester acadenyy (10)
Nottinglsyn Rock Gy 14)
O Acadermy Leeds {15)
Norwich UEA (17)

The plan is to rcicase the [P in the spring,

s tour - something

. have had, we'd say it was inevitable...

AND TICKET INFO

0. Academy Birmirgham {158)
Carchiff Uiniversity (15)

0, Acadeny Bristol (20)

O, Acxdemy Bourmeenouth {22)
Brighton Dome (23)

O Academy Brixtos (25)

And this is who they'll be sharing their rider with...

TRIBES

Camden caners focus on comtptmg thetr tourmates

EXCITED? HOW ARE YOU 50, ARE YOU GOING
Johnny Lloyd (vocals/ PLANNING ON GETTING TO TREAT THE NME
guitary: "Were fucking THROUGH IT OFFSTAGE? - AWARDS TOUR
earited, really happy “wre'll just have to teach AS A CELEBRATION

to De on that bill, Weve those other bands how FOR “THE ENGLISH
SEEN SO Many people o party. We prahalsy \ RIVIERA?

da it before us like hehave slightly better _— Joe Mount: “That's the
The Vacines and The now than at the plan. It's also pretty exoting to be part
Horroes, and we Beghining of the year, af a traveling tour, a bit ke a drcus of
warted ta be part but the whole NME Tour - something, It's boen a whie since we did
of that." feals like 2 '70s package - atour ths lonz with the same hands for
WHAT DO YOU tour, which s Tucking the whole thing, so hopetully there will be
MAKE OF THE coal, And hepefally some camaraderie. Faling that there
OTHER BANDS? there'llbesomegreat - should be some incredibly vickent 'beefs’,
“Metronoiy have afterparties, too.” - whidh wal make forr 3 2o0d story.”

a few gnod tracks ARE YOU GOING TO WHAT DO YOU MAKE OF THE OTHER
and 1 enjoyed their record, so 'm BE CORRUPTING THE OTHER BANDS? BANDS DN THE TOUR?

looking forward to hearing from "[Lavghis) | haven't met tham yet They “Our paths have crossed with Two Door

e, BUL 3 SO0 as you ger o tour
with sumeone it changes your perception
of theen asryway. It will be 200d to see
thesu o at Tl pelt ™

soem 2 litlle bit more dean-<ut. We're

trying to ease it hadk and our manager is
telling us to chill cut 3 bit, But it depends
what type of mood we're in in Februarny™

- Clnena Gub maiyy & time. Wee
witnessod their quite unprecedented
ris& to mega fame In the past few years
and there's othing 1 like mare than an

METRONOMY

The perfect victory lap for The English Riviera

underdeg that takes everyone by
surprise I'm most exclited about touring
with Azealia Bards - somedimes she
sounds like Missy Ellictt, sometimes she
sounds like Rihama. She does hterpol
covers, So that should Respn the indie Ixns
happy enough,”

ANY PLANS FOR THE TRADITIONAL
TOUR COLLABORATYIONS?

“5 the tradtion
eqforoed?
Mayhe theve
will be some
offstape
collaborating
e form of
us and Tribes
sharig
Pringles of
toothpaste,
ve 20t
no idea™
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TOM MEIGHAN

After announcing a massive New Year's Eve show at London’s o2 Arena,
Kasabian are already looking forward to next summer — and Hyde Park’s “calling’...

S0, no quiet night
wn front of foo

olland for you
on New Year’s
Fve 2o011....

“Yeah, we’re playing at Alton Towers!
Nah, we're heading back to the 02 Arena
with some amazing acts 1in tow. It’s
gonnabe mega, empire. It’s gonnabe a
big party, 2 big great music cvent. To play
“Velociraptor! live in an arena will be

pounding; It'[[be fucking pounding.”

Andyou're bringing along D]
Shadow and Chase & Status — why?
“DJ Shadow was a2 huge influence forus
when we first got together, when Serge
first got a computer and got hold of
‘Entroducing’ {D] Shadow’s 1996 debut
album} in 1998 or 1999. He influenced
the first album and still does to this day.
He might have sampled other people,
but he totally made it his own. And we
love Chase & Status. It’s a good hine-up.”

Have you got abig rendition of
‘Auld Lang Syne’ planned?

“I think so, that’s the point of New
Year’s Eve, 1sn’tit” You know, people
standing there 1n tears going “What
happened last year’ I regret chus, I
need to give that up’. There’s got to
bcroom for ‘Auld Lang Syne’in there
somewhere.”

How do you normally spend NYE?
“I like spending1t with my missus, 2
foad of frrends, a few neighbours around
my house, watching the telly. Andt
usually gets pretty messy, we don't stop
until four the nextday. 'm normallya
home person, so1t makes a change this
year. I actually remember watchingus
on Hootenanny, that was good. Tell

you what’s a shitter on New Year's Day,
though - football. No-onc wants to
watch football on New Year's Day. It’s

a horrible situation to be in. I feel sorry
for footballers — T know they make alot
of money, butstill...”

You’re also kicking off your UK
arena tour later this month —
should we expect Jurassic Park-
style animatronic dinosaurs tobe
joining you onstage?

“Of course we've got a few tricks up our
sleeve. I wanted to get Jim Henson’s
Creaturc Shop involved, It was A}
Murray’s idea — he wanted to get them

8 NME 12 November 2011

J)

SHOOT THE
RUNNERS!

Kasabianare having
mixed fortuneswhen
it comestotheir big
pushtomoveinto TV,
While Serge has
written the music
for Noel Fielding's
new E4 show, Luxtiry
Comedy, (“it’s
fucking goof music”
says Tam),

Mr Meighan’s

forayinto the world

of sitcoms is proving
less fruitful.

-

A pilot was filmed for
Walk Like A Panther
earlier this year, but

the series hasn't
yet hit screens. “It’s

moreof adrama
with some humourin

there,” says Tom.

involved in our show. We'd also like to
hire the Skeksis from The Dark Crystal
[1982 fantasy film co-directed by
Hensonl, get them onstage. Them mad
looking bird/dinosaur things. We just
can’t wait to take this fucking dinosaur
exhibition around the country and show
people how powerful itis.”

go out looking for fosstls —it’s
just not gonna happen. And
the worst thing is, 1t’s my
fault for calling the album
‘Veloctraptor?. I just thought
it was a good word.”

So while the animatronic

dinosaurs are firmly “tt'sfantastic,” he
Sounds like you've really a ‘maybe’, you have got adds. “Stephen
been getting into everything everyone’s favourite Graham, Steve Furst,
prehistoric... support act Miles Kane Jill Halfpenny - it's
“The truth is that I'm actually fucking coming out with you... great towork with
sick of talking about dinosaurs. I'm “Milesis acheekychappy,and  suchamazingactors.
really not that fanaticalabout it, honest ~ Tlove his music. He'sgotareal  It'ssomethingtodo
to God. It's fucking interesting and '60s vibe to him, quite dark, between albums.
I love Walking With Dingsaurs and all but still very pop. He's a scally If Vinnie Jones can
the Latinnames...but 'm not afucking  and aScouser, but he also makeit, I've got half
archaeologist. 'ma singer. 'mnot gonna  looks good 1n a suit.” achance...”

“That’s nau

Did youhear that Alexintroduced
him as ‘Miles Kane from Butlins’
at arecent Monkeys gig owing to
his bright red suit?

ghty of Alex. Miles Kane
could wear a fucking dildo on his head

and he'd ook cool.”

You recently covered Lana Del Rey
—will yoube including thatin

the setlist?

“I'm not sure about that, but she’s
beautiful man, Serge showed me theclip
on YouTube and I'was like ‘Fucking hell,
what’s this?’ To have ahit like “Video
Gamcs’ is amazing, What’s wonderful
about that song 1s that she sounds like
someone from the early '5os, she’s got
that Patsy Cline-csque voice that sends
shivers down your spine. She’s good for
music, It’s great time for female artists,
like Florence and Jessie J. It's great that
fernale artists are doing so wefl.”

‘Velociraptor!” has only beenout
for three months, but are you

already thinking about
a follow-up?

“Ireally want Serge towrite
a slow record, something
calmer for fucking

once. I'll fevel with you -
‘Velociraptor! 1s pretty
tame compared to our
records—‘Switchblade
Smiles’ and ‘Days Are
Forgotten’ may be preeey
hard-hitting, but overall
it's a tamer vibe than on
our previous albums.”

And what about some
massive swummer shows
to tie everything up
hextyear?

“We still really want to do

a big show in Leicester some
time, we'd been ringing

up Sven {Goran Eriksson,
recently sacked Leicester
City boss} but he ain’
rcturning our calls any more,
We want to do four big gigs
next summer—one in the
Midlands, one 1n Scotland,
one 1n the north of England
and oncin L.ondon. Hyde
Park’s calling.”

That sounds alotlike
summer festival Hyde
Park Calling, Areyou
telling us that you’re
playing it?

“It’s calling us. I think it
needs to be done...”

ED MILES
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“I'THOUGHT I’D BE 100
BEFORE I’D RELEASE
ANOTHERALBUM”

After three ‘stressful’ years putting it together,
Ladyhawke is ready to unleash her new record

he may have sold out next week’s long time wniting an album and all these
gig at London’s 100 Club parts, and now it’s come to playmg i, Pve | ‘ ?
(November 15} m seconds, but had to relearn them all again”. Best keep \‘ o 4

Ladyhawke isnt convinced that everyone  some prompts hidden onstage, then...
else is quete so besotted with her.

“T thunk everyone hates me a
little bit,” she gigples, referring to
the dragging of heels that means
her second album — which has
been in the works for three years
and is now pencilled in for next
spring — st1ll hasn’t seen the hight of
day. “I kept stressing that I'd be
100 by the time 1t came out 2nd
walking on a Zimmer frame.”

Punters will get the first taste of (N
the new tracks at next week’s gig, ' ) \ ‘
as Ladyhawke focuses on shaking | AN | \ .‘}
off the last remaining vestiges of ' ' |
rust, “It’s starting to come g ‘ y 4
together,” she says of rehearsals tor 1 .
the show. “It’s funny, you spend a '

GET MORE FRO
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* “1 GOT DRUNK
\ WITH BEYONCE” "

Following his cameo in Ms Knowles” new video,
Dev Hynes is getting down to LP number two

SEE IN THE evonté Hynes has mum’s from and Fve never had a chance

')

- \\"c

- W

.
‘QQ'.‘ -
' .

You R I ssu E NEW YE AR revealed that he's to go there,” he enthuses, before
% | already working on revealing he’s already got a collaborator
the follow-up to in mind in the form of ‘Electric Avenue’

WIN! phone. 3. Scan this code AT CLUB NME |

» Two tickets to Beady Eye,  t© head to NME.COM/extra | . get paying
02 Brixton Academy, Nov17 pobile natwork and/or Wi-Fi | £20 to get inco
*One of three signed copies  charges mayapply. fyou = your local pub

of Los Campesinos’album  don't have a smartphonego | — what better way
* Signed copies of Veronica  to NME.COM/extra, Content | to see 1n zo12

August’s Blood Orange  man Eddy Grant. “He’s from the same
LP ‘Coastal Grooves. And after tipping  town as my mum and I'm a by fan of his
his hat to the sleazy New York club work, He was going to sing on ‘Coastal
scene of the ’8os on his debut, it appears  Grooves’ but he got really sick.”

the party influences will be dragged
back into the modern day this time

PIETER M VAN HATTEM, CAT STEVENS

Falls’ album online until midnight than hitting up around. “It was pretty fun and
HEAR! November 15, 2011 Club NME’s New Year’s Eve I was precty drunk,” he says of
: . Ball at London’s KOKO? This | his appearance in the video for
* The issue playlist, ear we've got Nottingham | Beyoncé’s latest single, ‘Party’. “I
featuring Two Door Cinema - y & & Wk y PO
Club and Kasabian Eldzzlncurcon{i;fs,[)(;% Ish Dead *évelnt dow]'zn with { Bclyonccs su;tm(”j}cl
cadluning, wi NWEALSs Clange. Lyveryonce Cisc was a mo
HERE’S HOW synth-pop duo Icona Pop in or a pard cxtra so they were all quite
1, Download any QR code support. Advance tickets are Serous. wWe weren't.”
reader onto your available now, priced £12.50; Dev is planning to head to Guyana
smartphone. 2. Open up visit koko.uk com/nye or call in Scuth America to lay more eracks
the QR reader on your 0844 847 2258. down for the record. “It’s where my
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Making her hve debut proper at Manchester's Ruby Lounge, Lana Del Rey
overcomes a bout of laryngitis to (just about) prove she’s worthy of the hype

The likelihood of
Lizzy Grant’s first
gig as Lana Del Rey
happening tonught
secmed slim, As
tour postponements
led to industry
whisperings, 1t turns out she caught
laryngitis filming the video for next
single ‘Born To Di¢’ in a French
cathedral last weekend. We were
anxious about tonight; Christ

knows how she was coping.

Calmly, apparently. After a dramatic
introduction — soaring violins, video clips
projected onto two enormous balls — Del
Rey greets the crowd with a valley girl
“Hiii!” Swoony ballad “Without You’
may have been written pre-furore, but 1s
appropriately delivered to phones hoisted
aloft: “I think I found God in the bulbs of
your pretty cameras/Tell me I am glamorous”.
Bizarrely, therc are
few tweets or "\
YouTube clips "

online after
the event.
‘Born To Dic’

sounds ke early

Tori Amos-via-Massive Attack beneath
the disconnected, syrupy session
band, and introduces a brittle rasp to
complement Del Rey’s usual majestic
weightiness and ickle-girl-lose ssimper.
“My sweet, sweet crowd, thank you,”
she trifls, before hitting ‘Biue Jeans’ to
excited applause. ‘Radio’ adopts her
girlish side with the absorbing chorus:
“Now my life is sweet like cinnamorn’.
“Gimme a httle reverb!” she sing-songs
to the sounddesk, half Disney princess,
half Playboy bunny. A bloke in the
crowd roars, “Give it to her!” The harsh
voice returns for ‘Million Dollar Man’,

in which Del Rey adopts a jaded persona:

“One for the money, two for the show, I love
you boney so I'm ready to go”.

Then, at the first heavy chords of That
Song, the room falls into silence. Def

Rey’s pertormance of “Video (Games’ on
Later .. With Fools Hollund was anxious

There’s a confidence in not
making ‘Video Games’the
. final song of a short set

and overdone — NME was there on the
night of the recording, watching her
snap gum nervously — but tonight she’s
hard-bitten, delivering lines to a
word-perfect audience. At “hewrd that
vou ltke the bad girls, honey, is that true?”
a group of beehived girls grasp each
other 1n solidarity.

There’s 2 confidence in not making
‘Video Games’ the final song of what is
a relatvely short set. “You Can Be The
Boss’ is known to many from YouTube,
which, coupled with a dismissed request
for an older track, imphes that there are
peoplc here who became interested in
her before things started to gain
momentum in the summer. Del Rey
qualifics final number ‘Off To The
Races’ —1magine Shirley Bassey fronting
Grinderman - with the excuse that “it
takes a lot, going all over the world
singing these songs”.

“That rcally was the end,” she
apologises after the last line before
disappearing into the wings. The room
crupts, the all-encompassing physicality
of the show making 1t seem 1mpossible
that just an hour before, it scemed as if it
wouldn’t happen.

UPFRONT
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Without Yoy
Born to Dje
Blue Jeans

Radjg

Million Doy)y, Man

You can be the Boss

Video Games

Off to the -

‘Urew FroM THE ((ROWD

Faye, 23,
Manchester
Why did you come
tonight?

“rd heard ‘Video
Games' from my
friend and | thought
it was ace,”

So the gig - how
was it?

“| thought it was
areat, considering
she was supposed to
be ill! She was
brilliant, she was
beautiful. Good
place to see it - |
don’t think she'll be
playing anywhere
this small
ever again!”

Torst Wenning, 28,
Copenhagen
Why did you come?
“l had heard
the buzz about
‘Video Games’”
Who would you
compare her to?
“Given that Adele
can't sgueak out a
note right now it's a
good thing that
other people are
turning up and
making a noise!”
Should Adele
woIrry?

“Del Rey’s got the
presence, but she
ain't got the
songs... yet.”

12 November 2011 N}le“
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Preces Or M
MARK HOPPUS

The Blink-182 frontman explains the resonance of The Beatles’ ‘She’s Leaving
Home’ and reveals why he still hears ‘Billie Jean’ three times a day

ALPHA, DAN DENNISON, RETHA

My first album

‘THRILLER’ BY MICHAEL JACKSON
“The first album | ever bought with my own
money was on cassette and it was in 1982
and it was Michael Jackson’s ‘Thriller’,

The front-of-house manager for our tour
uses ‘Billie Jean’ as the songto EQ the
entire system, so | still hear that song

two or three times every single day.”

My first gig

THEY MIGHT BE GIANTS

“The first show that | ever went to was

on my 16th birthday and it was They
Might Be Giants playing at a small club

in Washington DC called the 9:30 Club
[theclubclosed in 1995 and re-opened

at a larger location under the name
Nightclub 9:30]. It was great, it was like this
small dirty club and these high school kids
were smoking there and it was lond and
uncomfortable and sweaty and awesome
all at the same time,”

The fairst song I fell in love with
‘SILLY GIRL’ BY DESCENDENTS
“I'd say that was the first song that

really altered my life, It’s that song

that pointed me in the direction of punk
rock. Before that, I'd liked Sex Pistols
songs and the Ramones had some really
cool songs, but ‘Silly Girl’ by Descendents
just caught me more, It was exactly what

1 didn’t know that | needed inmy life. It
was fast, it was from Southern California,
it was energetic, it was catchy, it had lyrics
about girls and food and friends and it
spoke to me in away that nothing did.”

My favourite lyric

‘SHE’S LEAVING HOME’

BY THE BEATLES

“For somereason that song has always
affected me in away that | can’t quite
explain and has even almost made me
break down and cry. Right at the end,
the part where it goes ‘She's feaving
frome/Bye bye', it’s asimple lyric,

but in that context it’s so powerful.”

My favourite movie
THE EMPIRE STRIKES BACK
“This is the darkest of the Star War's Right now I'm loving e
franchises, it’s the best of the films, it has THE NAKED AND FAMOUS Hoppus; The
the best vehicles, the best planets, thebest  *I had never heard of them until recently Beatles; Mark
characters. That’s my favourite movie.” and we were sitting by the pool ontour m,:‘:,"::‘em

. in Florida and | was like ‘| need some new Empire Strikes
My favomte book music, something that's good and indie’ Back; Michael
RED DRAGON BY and someone said, “You should listen to ;7,;““’,,,"'.',7,;‘7,‘3,;
THOMAS HARRIS The Naked And Famous’ and | bought their Thoinas Harrls’ Red
“Red Dragon by Thomas Harriswaswritten  record and | love it. I've listened to it non- ff.?fm Maked

along, long time aga [it was published in
1981], but it’s the original of the CS1 series
and it made me want ta join the FBIl and put
on some gloves and catch killers.”

stop and I’m kind of ashamed | didn’t know
about them until now. They're catchy and

they’re different, but what they do feels like
home at thesame time.”

12 November 2011 NME|3
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= Pixie Lott's album
is called “Young
Foolish Happy'

» Or, to the rest of
us, ‘The Current
Sugababes Line-Up’

*» No, we're joking of
course, none of
Sugababes look

very happy

14 NME 12 November 2011

“PETER “ROBINSON‘US

PIXIE LOTT

Shed be happy if Stevie Wonder played bagpipes on
her album — good job he offered harmonica then

Hello, Pixie. Do you have a plan
for what you want to get across
in this interview?

“No actually, I don’t really think
about that. Not really. I just think
about chatting.”

What a relief. Sometimes people
want to talk about music, But
then I say, ‘Alright then, what’s
your favourite musical note?’
and they don't want to answer.
“Why n 0t‘>”

I don’t know!
“But it’s such a random qucstion!”

It’s not! It’s the most pure
question you can ask anyone
about music. What'’s more pure
than to have a favourite musical
note? What's your favourite
musical note?

“B flac.”

Controversial!
“Yes, that’s me' I've never been
asked that question before.”

You watch and wait. It'll be the
question that takes over in 2012.
“I could tell you what my

favourite song 1s?”

That wasn't strictly the question
but you can tell me if you like...
“Love Come Down’ by Evelyn

King. That’s my answer whenever
anyonc asks me that.”

Well T didn’t ask you that,
strictly, but 'm glad you’re
consistent.

“It’'s my ringtone.”

Whenever I set a song I like as
my ringtone I to hate it,

I associate it with the panic and
disgust I feel when I know that
the person phoning me is an idiot,
which is most of the time.

“It’s good to hear your favourite song
when people call you! T was close

to not picking up the phone when
you called, actually, because I was
hstening to the song.“

What do you smell of?

“T've just put on some me actually,
I bought it the other day - it’s called
Carolina Herrera...”

No, but what do you actually
smell of?

“OK, interesting. T haven't really smele
myself. T would say roses.”

X 7
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Stevie Wonder is on your new
album - but he’s not singing,..
“No. He’s playing the harmonica.”

It would be better if he

were singing, wouldn’t it?

“T was just overwhelmed to have met
him 1n the first place!”

What if he'd said ‘T'd love to be
on your album Pixie, I want to
play bagpipes’?

“T would have been 100 per cent
delighted. Just to have him playing

the bagpipes"”

What if he’d said, ‘'I’'m Stevie
Wonder — I'm going to play the
theme to EastEnders by cupping
my hand in my armpit and it’s
going on your album’?

“1 would put it in onc of my songs...
but maybe the song wouldn’t go

on my album.”

Pusha T and Rusko are both on
your new single, What did you

teach them about pop music?

“Well, Ruske did the track and then by

the time we'd done the song I felt ike
it needed a rapper on 1t and I thought
Pusha T would be great, but I don’t
know what I taught them about pop...
It was just good to work with people
who aren’t similar o me.”

Who is similar to you?
“Artistwise, I guess other female
artists. Anyone.”

Susan Boyle?

“I think wc're shightly different.
She does the classical vibe. So we're
quute different.”
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

MILK MUSIC

Edited by Matt Wilkinson

Mesmeric yanks with enough brilliance to blow the Bon Ivers of this world to smithereens

&

ust because you're paranoid don't mean theyre not after
you”. Kurt Cobain’s “Territonal Pissings’
proclamation — cribbed from Joseph Heller’s 1961
war satire Cafch-22 — could just as easily have come
from Milk Music’s Alex Coxen, who, 20 years after
‘Nevermind’, finds himself at the centre of a
gathering industry storm yet refuses to be sucked in. Since his
Olympia band’s ulera-TY EP ‘Beyond Living’ dropped at the
tail end of last year, Coxen (above centre) has been unofficially
anointed as North American indie rock’s next great hope, a
man who could reinvigorate a genre that’s gone flaccid at the
hands of one too many Animal Collectives and Bon Ivers. But
forgive him if he doesn’t seem interested in acting the saviour.

“Maybe I should appreaiate the crowd, reviews, interviews,
record label offers, and all the people who want to manage
us, but honestly, it kind of stresses me out. I just don't have
a lot of trust in anyone.”

There will be other comparisons made with the band who
turned grunge on 1ts head two decades ago, but aside from

geographic location and a general preference to be left alone,
Coxen doesn’t see much of a connection himself. “Nirvana
wouldn’t even make my list of top 100 artists, and there’s
nothing I really ke about grunge —~ not the drums, not the
vocals, not the production.” Milk Music, he says, owe much
more to the visceral hardcore of Dinosaur Jr and Hiisker Dii.

‘Beyond Living), recorded by a mysterious local shaman
credited as Captain Trips and pressed to vinyl for a few
months’ rent, sacrifices none of the raging rawness of those
bands’ seminal works, but at its core also beats a strongly
melodic impulse. And, in Coxen, Milk Music have a rare gift:
a vocalist with the kind of fierce snarl that can make even a
refrain like “T went down to my room” sound utterly triumphant,

Unfortunately, those hoping for appearances 1n the UK might
be 1n for a wait, as the band’s first priority is to record a2 new
album, which, like ..Living), they plan to fund and releasc
themselves. The music industry 1sn't known for taking “ne”
for an answer, but Coxen makes it clear he’s not going down
without a fight. Fonathan Garrett

NEED To ‘Know

FROM: Olympia, Washington
FOR FANS OF: Wipers, SST Records
BUY IT NOW: ‘Beyond Living’, available
via Perennial Death
ON NME.COM: See and hear what the
fuss is all about
SEE THEM LIVE: If you’re lucky enough
to live in Washington State...
BELIEVE IT OR NOT: Milk Music call
their 1979 Chevy touring van The
Chrome Coyote. They purchased it
the day hefore their North American
tour for $1
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‘KASABIAN
KICKED ME IN
THE BOLLOCKS’

Tom and Serge’s former bandmate Chris
Karloff returns with new project Black Onassis

o A R After five years

~ 1n the wilderness,
even hardcore
Kasabian fans
might need

a minute to
remember the
name Chris Karloff. But the band’s
departed founder member (and
co-writer of the likes of ‘Club Foot’,

‘Processed Beats’ and ‘LSE’) 1s now back
with his new outhit

Black Onassis.

Atcrgeringthe | 1 ere were two strong
boot from Kasabian v -
inz006, Kadoft | CTeative beads going
relocated to New . 99
York, where his ! up (nglm t edCb Otber

new ace are based,
“Leaving Kasabian was like getting
kicked in the bollocks,” he told us,
adding: “1 didn’c really lcave, 1t was
a case of them saying, ‘Lock, we can’t
rcally work with you here.’ There were
two strong creative heads [Karloff and
Serge Pizzornol going up against each
other, It was shit but when you get
kicked 1n the bollocks, you kneel down,
take a breath and carry on walking.”
Five years on, Karloff says he's finally
ready to bring Black Onassis to the fore.
Joined by Nick Forde and Brad Conroy,
the trio have decided against having

16 NME 12 November 2011

There was a chear
ke i the
basa el ot putition

a single frontperson, insecad enlisting
the likes of Licla Moss from The Duke
Spirit and Morgan Kibby of M83 to
sing. With a strong hint of
‘ATRMNTR-era Primal Scream,
Karloff says the current culture for
prescription drugs in America has
influenced him massively when writing
ncw matcrial. “A lot of songs arc bascd
around that. T think it’s something like
one in ning of American adules arc on

depression medication. It’s killing
people left, right and centre, but it’s all
legal. That culture of taking pills just to |
feel normal 1s quite dystopian in 2 way.”
With a couple of Black Onassis
tracks available to hear online nowat |
NME.COM /mewmusic, the band are
aiming to seif-rclcasc an album in carly
2012. But Karloff admuts that even after
such an unusually long development,
he’s not about to rush anything. “T'd
sooner take 20 years to write one good
album than put out five shit albums in
five years.” Hardeep Phull

“BAND
( RUSH

RN >
e | hl

Florence Welch
on Alpines

“I really like Alpines,
I’'m obsessed with
their song ‘Drive’.
They're a boy and
a girl from London

who sound like
The xx ¢crossed
with Kate Bush.”

The ‘Buzz

The rundown of the music, videos
and scenes breaking forth from
the underground this week

STEP-PANTHER’S
‘MY NECK’ VIDEO

Any band who draw dicks on their car for a music video have to be
doing something right. In the promo flick for ‘My Neck’, Sydney's
Step-Panther do just that, They've just released a killer self-titled
debut in their home country, comprised of 12 short, sharp tracks and
a full-an five-minute album closer which is basically an elongated
guitar solo with a load of acid-flecked spoken word guff layered over
the top (think The Horrors’ ‘Excellent Choice' as done by QOTSA).
With na UK deal or release date, the best thing you can do to get

a dose of them is to head to NME.COM/newmussic and watch the vid.

2 THE MEN’S UK DEBUT
Milk Music may still be happy staying local to
their US roots, but their gig buddies The Men
are spreading their wings by announcing
their debut UK shows, Playing at Madame
JoJo's on December 13 and at Shacklewell
Arms on December 14, and with a new
record on Sacred Bones out in March, you
may as well start getting excited now.

3 BEING THERE

The Young And Lost Club newbies - who
recently opened for Noah & The Whale -
release new single ‘The Radio’/’Back To The
Future’ on November 21, with a launch party
at London’s Shacklewell Arms on November
29. They're joined by Braoklyn-based
labelmates Little Racer for that, fresh from a
hype-educing appearance at CMJ last month.

4 | CHING

Vehicular fetishism is nothing new, but

| Ching (AKA Rollg Smallcombe and Kevin
Emre} Kick it into high gear with their first
offering ‘Drive’. Synths burn to a high-gloss
shine on that one, but the London duo have
got more than just one trick up their sleeve
- ‘It’s Me’ is gleefully disco, right down to
the handclaps...

S5 LOVED ONES

From the same stable as Outfit, the Wirral-
based collaboration between Nik Glover
{The Seal Cub Clubbing Club) and Richard
Hurst {The Laze) is a raghag of dubby
psych brilliance, Head to NME.COM/
newmusic to hear Loved Ones’ new song
‘Hell’, taken from their forthcoming debut
album ‘The Merry Monarch’.

BUZZ WORD5: JONATHAN GARRETT, MATT WILKINSON PHUTOS' DEAN CHALKLEY, MATT THOMAS, DAYEY WILSON
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== BEATSAND
=5 BANGERS
WITH

TODDLA T

The yappy Sheffield electro maestro
introduces some of his fave new acts

Let’s kick things off with Sam Frank.
This guy’s a singer, songwriter, producer
and gencral don who's been behind the
Y scenes for some time and 15 now stepping

‘ out on his own as a artist. I think he’s set

to probably go Top 10 with Skream with

‘Anticipation’ - 2n amazingly written
song about the arrival of his child. Both him and Skream
have recently been through that!

Moving on and we have New Look. One man, one women
—replace the guitars with synchs 1n The xx and you're kind of
in their ballpark. They've got that soulful experimental pop
thing coming through which is refreshing to hear right now.

If you've been to see Magnetic Man, Skream, Benga or
Breakage the chance is you've seen a fefla called Youngman
holding the mic onstage. He's actually an artist in his own
right - signed to Shy FX’s Digital Soundboy Label —and he
couid soon be the male version of Katy B... My favourite
track of his is ‘Choose 1’ with Benga: BANGAAA.

I can’t reaily not mention Azealia Banks right now,
cven though T know you've donc a bit

ToDDLA’S about her already. What can I say?
TOP § She’s currently got major label A&Rs
throwing cheque books around like
SAM FRANK she’s their saving grace. She’s actually
‘Anticipation’ been doing her thing for a couple years
but I guess her time is now for cross
NEW LOOK over action! Her tune ‘212’ is f#ithy.
Janet' Jesse Ware has been knocking about
for a minute now, collaborating with
YOUNGMAN Young Turks’ Sampha and SBTRKT,
‘Choose I' and 1t would appearsheisontoa

winner. An undeniably brilliant voice

AZEALIA BANKS  with interesting production, ‘Strangest

212’ Feeling’ is out on November 28.
JESSE WARE NEXT WEEK’S COLUMNIST:
‘Strangest Feeling”  Rhys Webb from The Horrors

5

To SEE

This week’s
unmissable new
music shows

ISLET
Green Door
Store, Brighton
15 Nov

KING KRULE
(pictured)
Corsica Studios,
London, 15 Nov

JEFF THE
BROTHERHOOD
Start The Bus,
Bristol, 13 Nov

VISIONS OF TREES
Arches, Glasgow,
12 Nov

EXITMUSIC
XOYO, London,
9 Nov

T e P 8 e L
mang i n Jesse
Wore's pip pet-on-
olriny Irick

“Wheyaucaling
3 ey

RADAR

SISSY AND

THE BLISTERS

02 SHEPHERDS BUSH EMPIRE, LONDON

THU, 27 OCTOBER

They're young. They
wear black. They've
got teeth. Asin
*stained by nicotine’.
They are the |atest
young black nicotine-
stained thingto come
out of the Guildford nightclubbing scene,
Depending on your frame of reference, they
are either: a) “arefreshingtaking up of the
baton of unadorned garage-ghoul, now that
The Horrors have pissed off to pastures
Neu! and stopped calling themselves
things like Cryptic Phil or Embalming Fluid
Brian”. Or b) “a refreshing revival ofthe
sort of unadorned garage-soul last seen
accompanying
JoeLeanashe
retreated toaspec
onthemusical
horizon”, Whichever:
recording at the
retromaniac ToeRag
Studios with Liam
Watson, insisting
loudly that ‘bands shauld look like bands’,
taking turns playing the organ during their
live shows... you get the general driftasto
who they are,

They are here for the short, sharp, rockets
fromthe crypt. Within one song, Australian
import singer James Geard has thrown

himself to the ground, like he's been hit

by the weighty realisation that there’s

still plenty more roam for well-wrought
garage rock in medium-sized venues up and
down Britain. Not having a bass player, the
stupidly-named four-piece have occasionally
been criticised for being tinny, but onstage
Geard is a bass of his own: his booming
vowels playing out a stark counterpeoint
toall that trebly buzz. The best stuff - the
gang-chant of ‘Let Her Gd’, or the wailed
orientalisms of ‘The Wolf’ - has as much
fluidity and sense of vinyl-history tothe
songwriting as some of The Horrors’ early
efforts. ‘We Are The Others’ is probably

a mid-noughties band comparison toa far,

The best stuff bas as much
sense of vinyl bistory as
The Horrors’ early efforts

but it has a blast of fury at its core

that is probably their strongest suit, as
underlined by ‘Gang Of Three’, a similarly
shouty trump card that sees Geard bark
his derangements at full volume, like an
Australian Nick Cave. They're no parasites.
They is the new thing. Gavin Haynes

12 November 2011 NME|J



“WILLIEVER STOP

MAKING MUSIC?
NEVER.NOT

UNLESS THE WHOLE

FUCKING WORLD
WANTED ME TO”

OASIS REUNION RUMOURS ARE SWIRLING, BLOODY REVENGE IS BEING PLANNED FOR PRETTY GREEN LOOTERS,
AND THERE'S THE FUTURE OF BEADY EYE TO BE OUTLINED. EMILY MACKAY PUTS YOUR QUESTIONS TO
LIAM GALLAGHER AND HIS BAND — AND STEERS CLEAR OF THE CORIANDER...

Portraits by Andrew Whitton

nc of the many things
Amsterdam 18 famous for
— along with clogs, tulips,
canals, ladies of 1ll repute and
jazz ceigarettes — is for bemg
one of the citics (Montreal
being the other) 1n which John
Lennon and Yoko Ono staged
their Bed-In for peace in 1969. Liam Gallagher,
although he named his son after Lennon, 18 not much
of a onc for a lic-in. A full 20 minuces before we're due
to start our early doors interview with him, he’s already
bounding up the stairs, scoping out the room, shaking
our hands and then going politely downstairs to wait 1n
the hotel bar until we’re ready. It’s a fittle unnerving.
Beady Eyc are just about to begin their latest UK
tour and recent days have seen the back-and-forth
spat between the Gallagher brothers ricochet
between headlines like it’s the men’s final at wibbling
Wimbledon. Liam does not appear fazed. He's a
professional, these days. He docsn’t drink as much,
rise to the bait as easily, or fly off the handle. But can
he and Beady Evye keep their cool in the face of the
questions garnered from NME rcaders, staff and a fow
famous faces? The band are in japey mood, laughing
and joking. Gem Archer’s worried, though, that
something smclls... mousy. “It fucking smells of dead
mice in here man!” he protests. “It smells of candles
and crecam!” splutters Liam incredulously. “Maybe
I've been going to the wrong spas...” ponders Gem.

- Chris Sharrock: “Cortander.”

l

Rodenty aromas to the back of your minds though,
gents, for it 1s time to face the fannish inquisition:
topics will range across riots, Pretty Green prices,
Viva Brother, Twitter and, yes, one Mr N (allagher.
But first, a question of world-shaking gravity. The
future of humanity hangs suspended above the Beady
summit table as we ask...

What'’s the most awful thing you've eaten?
Raven Van Daal

Liam Gallagher: “Yeah, I fucking
hate coriander.”

Gem Archer: “Celery. It’s Satan’s
vegetable.”

Andy Bell: “Whatever made me
have an allergic reaction on the
plane to South America. [ went
purple and swelled up.”

Liam: “It was coriander. Or nuts.”

What were your thoughts on the
riots in Manchester?

Tom Nonely

Liam: “Thieving little fuckers, if you ask me.
Robbing my clothes. I'll have ’em. Pl sce 'em. Nah,
good television. Just people being bored, innit. That's
what happens, you know what I mean® No one died.”
NME: Well, they did. Those three men were run
over in Birmingham.

Liam: “Oh, right. Well, that’s a shame.”

Gem: “It’s 2 massive, massive topic. A massive

question, And it doesn’t deserve a smali answer, 1t

shouldn’t have happened in the first place, but it did.”

Chris: “They burned Greggs, I've got absolutely no

sympathy, Fuckers.”

Liam: “They burned Greggs™”

Chris: “Therc was a Greggs burning, five on eclly”

Andy: “Oh, the humanity.”

What would you say to a Pretty Green

looter if you could?

Liam: “T'd just say, ‘It’s gonna look

fucking shit on you, you dick. Put
1t back.™

Liam, when will you reduce
your Pretty Green prices? You
said you weren’t doing them for
the cash. You need a loan and to
sell your body parts to buy it.
Chris Gillies
Liam: “I’'m never gonna reduce 'em.
I’m gonna put them up now, for that,
you cheeky lictle cunt. If you can'’t afford it,
get out of the fucking kitchen, mate. No-one’s
forcing you to buy it.”
Chris: “If he’s selling his body parts, the clothes aren't
gonna look good on him anyway.”

Andy: “You won’t nced the trouscrs...”
Liam: “They’ll be falfing off you.”










——'—-‘#
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How is your Beatles film going?

Danna Guo

Liam: “Well, it’s not started yet, but it’s gonna be mege,
man. Script’s finished, and we're just waiting to tie

a few things up with Apple, to scc if we can use some
of their tunes. And then we'll be able to see what kind
of actors we wanna get. But it’s gonna happen, man,
derinitely, nexc vear. All T really want is to get
[journalist anr Beatles press officer} Derek Taylor
sorted 1 icckon Johnny Depp would play a mega
Derek Taylor. Whether he’d do it or not, those are
two different things..”

| Liam, we share the same birthday,

- September 21. Next year, if you aren’t
too busy, can I get vou 2 pint?

| James Allan, Glasvegas

- Liam: "Alright young man, you can buy

me a fucking pint any timc."

What new bands have you got your beady eye on
at the moment?
juh'. % Nownnid!

Liam: “T like that Cults record. T don’t really like a lot
of music so it takes a lot to get me going. But I like
some of the tunes on that one.”
Andy: “Cults are great, yeah.”

NME: They're not the sort of band
people might expect you to like,
with them being so blogtastic.
Gem: “I haven't got 2 clue how they
go about their business 1t’s just the
music. The melodics are just
fucking mega.”

Liam: “Tt’s [ike Lennon, man,

New York I ennon.”

Andy: “There’s a few of them

as well, like Sleigh Bells,

boy-gir! duos.”

Laam: “Is there a gicl in the Cults?”
Have you heard of Tribes?

Liam: “Nope ”

Well, they're quite good. They’re
from Camden.

Liam: “They can’t be any good if they're from
tucking Camden”

Well, we've got a question from them...

1 What advice would you give your
16-year-old seif?

Fobnny Lioyd, Tribes

Liam: “Just fucking turn ic up, man.,
and crack on, and don’t change, ever.
There’s enough of them fuckers around,
changing every two minutes.”

NME: Would you warn him about anything that
was coming?

Liam: “Nope T'd probably get better security gates
on the Pretty Green store in Manchester and that.
Sniper on the building and that. But other than that. .
W henever you're feeling bored, just shake it up 2 bit.
Because life’s what you make it and not what other
people make it."

Imagine meeting John Lennon at the gig in the
sky. W hat do you say?

Picr Pweis

Liam: “Er... fuck knows Dunno man You'd just have
to fick him, wouldn’t you? I'tom head to toe.”

Andy: “A lick’s worth a thousand words, innit?”

Liam, what will you do when you stop

making music?

Megan Guinsley

Liam: “Fr... 'm never gonna stop making music. man,
never, ever. Never. Not uniess the whole wide fucking
world wanted me to.”

NME: But if the wholc world wanted vou to,
would vou?

Liam: “(Puuses) No.”

The Stone Roses are getting back together,

is there ever a chance Qasis would?

Fack Ball

Liam: “Ycah, there's every chance, man. T 4 now our
kid’s desperate to. And with this thing in 2«5 {L iam’s
talked about being open 1o an (Qasis reunum theni

I think me and him can put our issues aside and do

it without a doubt. But I saill think there’s room for
Beady Eye and the High Flying Birds, whatever
they're called. Without a doubt ..”

Do you feel pressure to make Beady Eye

as successful as Qasis?

Melrvin Man iy

Liam: “Nope Not at all Beady Iye 15 already a
succest inmy cve. Because we're doing it. And we've
got plans to do 1t again next year. So if it becomes as
big as Oasis, it does. If it doesn't, then it doesn't.”
NMFE: So vou don’t feel any disappointment
when gigs don’t sell out?

Liam: “Nope Thrive on it more, man The less
peeple the better. Ne seriously, man. [s great when
1t’s sold out and all that tackle, but 1t’s a bit more of
a challenge when there’s no cunt there”

Liam, Adam Ant challenged you te a fight.
Any words?
g Harry Scoffin
Lsam: “Bring it on, any trme, you
fucking conboy.”
NME: You were never a fan
back in the day?
Liam: “Adam And The Ants?
No. Not into a geezer who wears
make- up. Fspecially fucking nuety
ones, And tell him, “You're not the
only cunt who's off his tits.”

Liam, why don’t you tweet as much
as you used to?
Famie Fwlorron NYF Features Editor

Liam: “Because T hate fucking tweeting, it’s for
dicks. 1 only do it when something needs te be cleared
up. I hate it. It’s rubbish.”
Gem: “They should just call it ‘pointing out a few
chings’. If they called it that, a lot less people would do
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it. ‘Have you potnted out a few things today?™

NME: Talking about your lunch wouldn’t realty
fall under that category, would it. So it might
drive standards up.

Gem: “Well, that’s exactly it, innit.”

Liam: “About all that, though, talking about your lunch,
it’s like, come on... people need to be fimed up and
fucking shot, man, people who do that. It’s like, close
the door behind 'em. mate. Who gives a fuck, man?”

How about me playing on a track
on the new album’?

Bwwwiont ev Qasis guitarist

Liam: “Yeah man. W hy not? He’s gotta
bring his Freddic Starr wig along with
him though. He’s a geezer, Bonehead,
he’s been to see some of the ggs.”

Andy. “Yeah, he’s been to 2 lot of gigs, man.

He’s a lovely man He's always welcome.”

I haven’t spoken to my brothers for over 30 years
and I no tonger regard them as my family. Do you
think your relationship with Noel will ever reach
this point?

Guwyacth Harding

Liam: "Nah. 30 years is a long time. man - 29, maybe! |
Nah, man, no way, maa, nah. Because you think about
tt, don’t you — you think iife’s too tucking shore. All

this bollocks.”

NME: Do you kind of see the end of it coming
already, then?

Liam: “Yeah. T suppose so, yeah. Because [ spoke to

his kid the other day on the phone. 1 thought 1t was
Anass [Noel's daughterd, but it was the little one. And

it was iike, ‘Oh, alright uncle [bam, and you think to
yourscif, it’s all bollocks [fighting between familics),
innit. But, [ still stand by everything that went on.

And T think I've changed a hittle bit... T wouldn’,
y'know... I'm still me, so Noel's gonna have to get over

:

. fucking lies at his press conference.

it. I'm not gonna fucking change, and I'm sure he’s
not gonna change. And there you go. He already

has changed from what .. he talks a lot of shit

doesn’t he, these davs.”

Why did vou drop the lawsuit?

Liam: “W hsy= Because T think I got my apology in the
end. EFven thouch 1t was half-arsed and all that, buc

[ had to do it man, stmple I wanna be onstage as
much as pcople wanna sce us onsrage, so 1 had to

do it for the band, I had to do it for me. We're

not fucking. . we don't pull gigs because we've got

a hangover. And they'll all realise, management and
everyone in the long run, that I was doing it for us all,
because T ain't getting fuck ing sued.”

He seemed to suggest recently that he can’t

talk about it, or you'd seart 1t up again...
Liam: “He’s just being a sitly cunt, isn’t
he? Of course he can talk abouc it
"Cos he has talked about it, hasn't
he? He hied, he was making up

So he needed to be put in his

place And T think he's been put

u his place. And if he fucking
carries on again, he'll get
a-fucking-nother one.”

But the fegal nastiness is over for
the time being?

Liam: It wasn’t nasty though. T don't
think it was nasty. Quite enjoyed it,

to be quite honest.”

How do you feel about Noel singing
Oasis songs live?

Liam: “They're his songs, man. He can do what
hc wants with them.”

Would you reform Oasis if Manchester City win
the Premier League this season?
Lisa Luong
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Liam: “T'm not workingif and when they win the
league, man. ['d be otf on 2 proper fucking binge.
'd ind Adam Ant and T'd fucking go hide the cunt.
There'd be no time for working.”
Gem: “And this is actually possible apparently.”
{N'B - this mterview took place just before Man Cicy
beat Man United 6-1
Liam: “We're two points clear at the top of the
feague, we're gonna fucking run away with 1t now.”
Gemr ‘So pack your fucking suntan...”
Andy: “We're going on a binge.”
NME: What do you make of the whole Carlos
Tevez situation — with him being in exile from the
team after allegedly refusing to come on as a sub
against Bayern Munich?
> Liam: “Right .. Tevez is our mate, 1sn't
N hc, he’s lent us his bov and that a few
N trmes, so he' always been cool. Buc
what [ would say is no-one s bigger
than fucking Man Caty. So, at the
end of che day, I hate to say it,
but... fuck "irn, you know what
) I mean? If you don’t get on and
help your team out when they're
2-0 down then there’s something
fucking wrong with vou. Plus,
you're getting paid £250,000 a week
And I'd hate ic if it was another player
for another team, I'd be pissed off even
if it was some geezer at Ipswich. 1¢%s just
not cool. that shit like that... But I still think
he’s a mega piayer.”
You'd be prepared to forgive him?
Liam: “(Munificentty) Yeah. He is forgiven.”

Did you really say sorry to Viva Brother in Japan?
I heard you apologised for slagging them off...
Tom Deacon

Liam: “No. I didn’t say sorry to them. I said hello to




them. I ain’t got a problem with ng band, man,

I’'m just secing what they’re made of.”

NME: You came to some kind of understanding,
presumably?

Gem: “They're voung lads, they re watching our gig on
the side, and then we come off and thev're calling us
legends. It’s like. ‘Steady on.” And then they were like,
‘Oh, it’s his hirthday ' so we said ‘Happy birthday’”
Liam: "Had 2 little chat with them.”

Gem: “Its just normal life.”

Liam: “Apparentlv we burst into their dressing room
and were like, “You're amazing, get your cock out.” So,
no. That didn’t happen. I'm fucking winding these
hietle fuckers up, man, that’s all. And they come back
with a bit of shit, so... T forgive them. (Peuses) They're
not very good though, are they?”

I like things that smell weird. Have
you smelied anything weird recently?
Kyle Falconer, The View

Liam: “Well, we are in the Dam... [
smelt his breath once That was pretcty
R %] fucking weird.”

NME: What did it smell of?

Chris; “Coriander.”

Liam: “T don’t know, like someone had left the gas on
or surnmat. No, T like him, he’s a little fucking lunatic,
isn't he? The whole band are good lads, they ust talk
really fast, [tke ‘Nanananana’ like that, and you're like
‘What the fuck have you just been saving”’ for haif an
hour. You're like that, ‘(Nods blankly) Cool. man.”

Have you still not had a drink? How long

until you fall off the wagon?

Tim Cowaver, NRIE.COM Deputy Fditor

Liam: "} tft that's long gonc, that, man_ [ & the
wagon. [ just don't decide to go and tell anyone. T've
had a couple of beers.. I'm just not drinking as much,
but I'm drinking as much as I'd /7% to drink ”

WHAT’
NEX'T FOR
THE EYE?

\

If you could be any kind of lizard
what would you be and why? And are
Pretty Green planning to bring out
a range of underwear?

Tom Meighan, Kasabian

Liam: “The Lizard King, Thomas, and
I thought you'd stepped taking drugs? And yeah, bue
not the rubbery sort you wear.”

Ask Andy Bell to get Ride back together!
Amanda H

Andy: “I'hanks, Amanda. . Is that Amanda Holden?”
NME: Well, it doesn’t specify bevond the ‘H’, so
you never know.

Liam: “Scudent”

Have you heard Noel’s album? Do you kke it?
Darniel Relly

Gem: “Well, I haven't heard the album, but I've heard
bits, I heard Nocl demo some of them songs at the
trme. T hked chem then and T like them now.”

Liam: “Theyd be fucking better with me singing,
though, wouldn’t they? They would be! They’re good,
man, but they'd be proper if I was on there.”

NME; Which leads us onto our final question,..

Whose music gets played in your mum’s house out
of yours and Noel’s?

Michelie Bray

Liam: “Not surc, man. Dunno. Gotta be curs though,
hasn't 1t. She’s a big fan of the Eve. Although I'm sure
she plays his a lot as well. Just before she goes to bed.”

Win tickets to Beady Evye's show at
London’s Oz Academy Brixton on
November 17, only on NME Extra.

Go to NME.COM/extra, or see p1o for more info

Read Liam'’s 50 funniest quotes at NME.COM photos
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cn years ago, NME Hew across the Atlantic to
Virginia Beach, a fow hundeed mikes down the
coast from New York. For all its sleepytine
exterior, Virgimia Beach wan o hotbed of
hardline Christian evamgelism. Dumping

our bags at the hatel, 'L he Tounders Inn,

v‘t discovered 0 was owned by relevangehst Pae

ROI serrsen, hgurcheatl of the Chrstinn right who,
wst 4 fow months later, would blame 9/11 on “the
Pagans and the nhortionists and the feminists, ang
the gays”. What this meam tor us was no alcohol
onsitepor incleced for miles around, although carly
oI ning 1ihlc st udy was a lcmpung alterhative,

The nest day, we would expenence the kind of
peaple Vininel Beach's “healchy body, healthy mind”
c‘hlc bredd. Down the road, 15,008 kids gathered
g at the Ibeal amphithearre, a sea of hlack and red
Mheilersuics. The maggots were out in foree, and
they were here to see thewr rulers: metal’s breakows
B baud of evil clown bastarcls, Slipknort.

B

n the summer of 2001, unless you were 2 14-vear-old

boy lusing the acne waes, you probably viewed

Sliphnen as an amusing novelty. I'hev were better

®  knowndostlwir panoply of masks and their onstage
anticy than theiy tunes —singer Corey "lylor wa
known for inhajing the fumesof 1 decomposing crow
to ger in the mood’ tor shows., Studl at the rome, The
Strokes were yet to release theis debut album, anl
the big hopes ol British indie, the likes of Starsaitar
and Travis, weree a bag of wer fucking blankets.
Suddenty, o group of mencally suspect Llowans mised
on Slayer, sasher movies, and the meat daddy brought

' Bome from night shift at the loga) gbattoir didn’t sound
‘ k¢ soch abuclidea. ¥

o

Ten years tgo, in a cauldron of drugs, orgies and se{f-harm Shiphnot redefined metal
d debauchery standards with their second album Towa’. ! oneis Pattison rellves the darknesss

PROTOS: (HEIL ZLOZOIYER

What we weren't banking on, though, was an album
as good as Slipk not™s second, 'Towa’, 11 was sick.
Genuinely repulsive, 1ike a ghmpse ioside the mvind
of aserial killer, Bue it was aﬁo huge. ‘lowa’ topped
the UK album charts, Slipknor graced the cover of
NAE, and the tale of chis recore carved ttself into
the e of rock history. Ten years on, we caught
up with Tuylor, Shawn ‘Clown' Crahan and produu:r
Ross Robinson for their guide to making the most
depraves| album of atl time,

HATE THE MUSIC INDUSTRY

Shawn: “ 1t was the coughest of times. There was
a lov ot talk about our
sophomore record, ‘the
sophomare cnrse.”

Corey: *We were starting 1o
turn 2 wary cye towarnds our
management. [1 fele like we were
killing ourselves and making
peanuts. Someching weird was
going on.”

Shawn: “1 remgmber some Kicl
from the record compuny
saving, “What we need for this
record is three ‘Wit And Bleed's!" [the breakthrough
single trom their debun album]. They wanted to milk
the cash cow. But this wasn't a cow, this was a hull, Ancl
the buli wanted to kill.”

HATE YOUR BANDMATES

l‘ullowing rehearsals, the band decamped Y Los
Angeles’ Sound City to record with Robinson, the

“WE SET UP A TIKI LOUNGE IN
THE STUDIO FULL OF BOOLE,
PILLS, COKE. WED GET THE

WORK DONE AND GO PARTY™

Corey Taylor

producer who facilitated their signing to-Roadrunner. !
Things quickly wmed ugly. \

Shawn; “A Intle success brought in all that crap, )
chemicals and alcohol, women, tucking egos. There .
are certain members of the band 1 deln’t look ar once
onstage during the entire tucking tour cyele, I think
evervone wanted to burt cach other at one time.

| know they would have fucking crucitied me.” ’
Ross: "Working with a band like Korn {who

Robinson has produced four albums with 16 darel,
everyvthing was equal, exervthing was happy, no

fights. With Slipknat, there was a separation -

there's the songwriters, the singer-songw i iser, all
these members... not everyone was cqual, Frried

to pull the band

rogether, have these

big meerings and
restructure. 13w it was
none of my fucking
bininess, man.”

Shawn: “We chose
Sound Ciey bucause

it’s got the bigges,

best drum room in

the city. Hut we got there,
and Jouy {Jordison] was
like, ‘Fuck that! | Te went o the smallest room and said,
'I'm daing my drums in here | le was against everybocdy
and cverything.” |

I}ET FUGKED UP |

Corey: “\We set up i tiki lounge in the studio — this
weird bamboo lounge full of booze, pills, coke. [ cidn’
rouch the cocaine, [d gone through that in my youth, #

-’




I | was on Vicalin, whiakc’}',“ wetll get
the 1rac kmb done and go party

Shawn: “We staymg were in these litle
apartments in Los Angeles, and suddenly
vou couk! hide what you were doing,”

Corey: “My lrinking was escalating. { spent

1 was almost banned from the Ruainbow {bar
o' on Sunset Strip} fer throwing shot glasses at
people. My apartmsenn was like Caligula’s
hause argres, tucking crazy shit. Out back
wan a parking lot and, right behin ie, the LA
eive s, We spent ok naght throwing fumiture
oft the haleony, trving to ger it into the river.
We gat all o the dishes iy aavd one plastic
chair. The couch lancled on a car. | paid for
the damage.”

EXPLORE YOUR DARKNESS

Shawn: | remember Corey handling me
lyries seribbled on pieces of paper and 1 was
like, " Yeh onan, you're pushing the burtons,”
) dongs like ‘Skin Ticket = “f want to sdit your
throut and firck the wound” - like, get the
fuck our of there! [ reruember laughing like
- G ictle schoolgirl”
Corey: “10% Lhe svundirack toa burnout,
Nobaody cver talks abour the downside
| ol achieving a dream. [ remember nights,
aspeaiadly on the road wurmg, teeling
so fucking gone rhat | wanred to end e ali
Sacl to say, my best byrics come from
hasc spots,”

ax much oome at the bars as | did at the studio.

Clown and {right}
Corey Taylor: those
masks st really
1 10w

~

GHANNEL YOUR PAIN ‘

Corey: " Ross was oul

maotorcrossing and broke his back.”
Rass: "1 took Momday off, came in
Tueschiy andd said, *Let’s ger the tuk
on with it It actoally hrought the
ban« rogether.”

Corey: “Ross was laying on a
muti T ress in front 0()mt while | was
tracking. ['dl be domg vocals, and

I could hear him screaming.”

Koss: |'he harder chev waonld play, the more

the pain would go. W hen & was going right, it

wis ke 4 p.unklllcr."
Corey: *| remember us all gerting fucked up
and doing the tracking for the song “lowa'”
Ross: | har day, the bamd had a bortle of
NyQuil each. It codeine, like a gheteo Bigh.
Corey: "Clown and Ross were in the control
room, | was alon¢ in the big room. { was
v.r.a.su.(l naked, curting mysell upr with glass,
| got the song clone in 1wo rakes, and [ just
remember sscumbling back to my apartment
and passing out. Often. ['d wake up withan
empty ox of Frosted Flakes in my lap.”

BLAME THE PARENTS

What grices the cover of this work of sick
genus? W hy, the symbal of Shipknot's home
stare: & paat

Shawn: "1 ley parents. vou want to ban aur

records? Wetl, look. there’s a picture of a goau:

I o e A
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* agood parent — which
most of you aren’t —
you'll grab that CD
and look at what’s

you'll see is a mirror.
A twisted circus
mirror. See yourself
in that? Goodl. This
is about vou. Your
kid likes it, and you gave birth to your kid.
So shue the fuck up. Don't ever judge us.”

still sounds like 2 landmark in metal.

Shpknot dragged their big, bloodthirsty
go.t into the mainstream and it ace the
competition alive. Dense, intense, as
visceral as viscera, it’s hard te imagine 1ts
like again.

“Jowa was a fight — a fight on life, a fight
op the world and a fight on ourselves,” says
Shawn. “You're doing things vou might not
wakc up from. You're fighting against your
brothers. I wouldn't go back there in a
mrnute, but it has a special place in my
heart. Tt says: | am agamnse ALL. OF YOU”

N Win one of three sets of

LT\ Towa - roth Annsversary
LIS Edition’ reissues and Corey
Taylor’s book only on NME Extra. Go to
NME.COM/extra, or see pro for more info

'!' cn years have passed since ‘Towa), bue it

guitar is a recipe for one

singer, Dead, the alleged

ban that And if you're

inside. The first thing

HERI]IH'
SUICIDE! §
GRAGR! &8
MUR2ER! g

ITour nore
albums almost
as de /:n aved

as Towa’

THE ROLIING

3 1UNLE
L ! AN
31 (1972)

Yous waltldn't think sa,
but a villa in the South
of France, visits from
notoriously well-
behaved sorts like Gram
Parsons and William
Burroughs, and a
guitarist too busy
taking heroin to play

of the greatest albums
of alt time.

S l‘
SATHANAS (1

The making of
Mayhem's debut proper
encompassed the
suicide of their lead

burning of several
churches, and the
murder of gtitarist
Euronymous by his
former friend, hassist
varg Vikernes.
Fun times!

2168 PASED
m“

The Mondavs decamp to
Barbados to record an
album and kick heroln.

They failed to do either,

but in the processs,
they got hooked on
crack, Bez broke his
arm flipping a hire car
and they bankrupted
Factory Records.
Soe what did you do ,
on holiday? "

(198 ’ﬁ f

Al the Criie's ’805
albums were recorded
in a haze of booze, b
heroin, fake tits and -
hairspray. This, though,
was the one they were
making when Vince
Neit crashed his car
on the way home
from the liquor store,
killing Hanol Rocks'
Nichoias Dingley,




he true spirit of rock'n'roll
is a blend of strength and
spontanelty, power and
prowess. It's an elixir that's
as delicately halanced as
the perfect setlist, composed as
skillfully as the notes of a fine
fragrance.

To complement this potent
halance, Paco Rabanne has the
answer: Black XS For Him and
For Her, the ultimate rock
fragrances. Bold and origlnal,
the fragrances were designed for
artists wanting to leave a lasting
impact and for these ready to live
the rock star life.

To bring the magic right to
you, Paco Rabanne Biack X§
has joined up with Universal Music
to bring you OFF SHOWS, musical

content exclusive to Black X§'
be-a-rockstar.com,

tUp untdl the end of 2011, OFF
SHOWS will be bringing you nine
short flims where you can watch
intimate behind-the-scenes
footage and incendiary live
shows from the likes of Two
Door Cinema Club, Kaiser
Chiefs and Cold War Xids,
with many more
great names stil to
be announced.

Visit b a
rockstar.comto
claim your
place in rock
history and
discover the
alture of
Black XS.
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n association with Black XS and

NME, one lucky reader and a friend

will win the chance to spend one

wiid night partying backstage with
The Wombats, for a Night Of XS that
you'lt never forget.

You'll get a pair of ViP tickets to their
Jast date of the year, a homecoming
show at the 02 Academy Liverpoaol on
December 9, get the chance to hear
the band soundcheck, drink with
Murph and co at the VIP har and
live the dream at their exclusive
entourage-only afterparty, Totap it
off, travel and a hotel are included.

Have you ever dreamed of living the life of a rock star?

To be in with a chance of
winning, head to
NME.COM/bearockstar

The comipetition is only open to
readers aged 18 and above.

B

paco rabanne







P — B hen was the last time a teenager
£ changed your lifc in under three
Y minutes 2nd 30 secongds?
g I ’( With reunions and greatest hits
‘ ' dominating music, it’s probably
— v been a while The Stone Roses
reunion wiil be historic, but when they're the hottest
ticket in the world and Steps are the Number One
album, it's difficult to remember what year it is, never

mind be bowled aver by something new.
Enter, Azealia Banks. On Scptember 21 this 1g-year-

old from Harlem uploaded ‘2r2’ to YouTube. The song is
a bitch slap of obscenities, purce filth spat across an
impetuous beat. Azealia grins villainously, and rolis
four-letter words in her mouth fike snogs in the locker
room. It’s as rebellious as punk, lascivious as gangsta
rap, giddy as Fd Banger clectro. But best of all, it’s none
of those things. It’s the start of something ditferent.
We've had these belly-flutters before, but pop stars
have a tendency to disappoint us just as we're falling in
love with them. Tyler, The Creator, Nicki Minaj, even
Rihanna - all have songs that made us tremble. Yet in
conversation, they've struggled to explain ctheir own
brilliance or slid into just want-to-thank my-fans
interviewspeal . i when we cail Awealia m a Brooklyn
hotel, we're drcading t'v about to go the same way.
“Hey, hello?' TTer valley gich inte fion is halfway
berween {h OC’s Marissi C noper on a2 hender and
Daria in a sulk. “I’'m just doing some izoning and...” She
cuts off. Oh well, good while it lasted, see you tonight at
the Shed Seven reunion. But minutes later we get a text:
“I'm sorry, my phone’s retarded. Call the hotel Lolz”

“ONCE MY FUCKING
UNDERARMS ARE
SOAKED I’M LIKE,
‘1GOT MY LYRIC?”

eAzealia “Banks

This time we get straight into how she made our new
favourite song. “When T first got the beat, like 2 year
and a half ago, all I had was that one line: T was i the
212" I'rom there I just started like, massaging i, working
out what gocs where. Fven if 1've been working on a fine
for like hours, I kind ot perspire a bit and that's how I
know that that’s the one Once my fucking underarms
and the back of my shiry are soaked and my make-up is
running I'm like, oh shit, I got it”

WY or a new artist working on their first major crack.
I any one of the five different choruses would have
been enough. What made hey work on it so long?
“Because otherwise it would have | cen wack, you
know? [ wanted it to be a statement If you have a really
awesome hat, you're gonna wear that hat with the right
outfit You can't just put it on with sweatsuit and
trainers. You got to do it right or not do 1t at ail”

There it 15. Determination, sweaty armpits, hats. All
that banging on about what ‘the X factor’1s, and
Azcealia’s spewed the formula right out on day onc.

Before we spoke, we'd got wind of some music industry
whispers- X L. Records had heard sorme demos and gave
her money to record stuff properly. When naching
came Hrck, Richard Russell (head of X1 and legendary
dancue producer) flew cut to New York to meet with
her and she hadn't bothered to do anything. So XL
droppcd her. We relay this version of events to Azealia.
It's fair to say she’s not impressed.

“That’ a fucking lic,” she screeches. “Let me tell you
exactly what happened now.” We barely get a word in
for the next 14 minutes
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“This one’s dedicated
to XL Recordings” -

-

“So, X1. flew me out to L.andon to work with Richard
Russell Tweas like, yo, this guy's cool. He's got MIA on
the lalel he knows about all this bulishit, and he’s
gonnn stec1 me 1a the right direction.”

Azeaha worked on four tracks with Russell and flew
back to New York with a bit of cash from X1. to record
some more stuff. She went back to school, worked in 2
coftee shop. “And I didn’t hear a fucking pcep out of
that office. None of the songs got mixed. they didn’
send me the roughs, they didn't say anything” So she
started to work on songs on her cwn.

“My famiiy’s not rich. I was literally working at
Starbucks and spending my cheques on getting songs
made.” Azealia says she sent at icast 10 tracks to XT,
(Russell chose not to comment when we asked for his
take). “T had mad flows cthat
I would send chem and cthey
wouldnt say shit, naaaching, you
know? But over that summer
there was nothing I could realily
do, because 1 was working my job,
boom boom, w hatever.

“Then I go back to London and
he {Russctl} is like, what have you
done? And I'm like nothing, I
didn’t have any money to get
anything done over the summer.
What did you think? You know
what this asshole has the nerve to
telf me?”

What?

“OK,, so backtrack,” she replies. “While I was in New
York he was sending me all these beats that were
fucking wack. Not to say shit on him but he docsn't
make very good music W Fatever. So now he’s sat me
down and he’s like, T ve heen hstening to your old stuff
and I sort of think it sounds kind of.. amatcure™

She starts shouting down the phone. “Ooooh OK. So
what the fuck did you sign me [on a development deal]
for? Now I'm amateur, Am | amateur because 1 don't
want ta usc these wack-ass beats? Richard Russell, are
your tcelings hur? T didn’t go there for a fucking date,
I went there to make some fucking music.”
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“l1 RAP ABOUT
SEX, BUTI
DON’T HAVE
ALOTOFIT”
e Azealia “‘Banks

Right now, in a record [abel
SDH]L\VIT(:‘I'C, thC same conversation is
taking place New artists get told
they’re amuteur all the time because,
well, they are X1 saw hier as a young
girl in dev ddupment who they expected
to go oft and make stuft happen. She
saw herself as a star-in-waiting being
messed 2round by the powers that be.

Azealia doesn't care that she’s just
called onc of the most powerful people
in music an asshole in an NMF ardcle.
She's not trymy to shimmy her way up
to the top of the greasy pole. She's
cocky, bratty and shows little respeet
for what went
before her.
Which could be
tircsome, except
she’s on track
to prove them
all w rong,

But ac the
height of the X1
drama, she wasn't
so sure of herself.
“I'm deciding,
maybe I'll go
back to school,
mayhe I don’t want to rap anymore. I'm
tike this 17-year-old gir! from New
York and all these grown men who've
been in the industry forever are like
[old curmudgeon voice] ‘No licele gird,
don’t do that.™

She had a bust up with her manager,
another with her bovfriend, and moved
from Brooklyn to Montreal to recoup.
“I got my heart broken reaily bad T've
been very single since then. Te's weird
because 1 rap about sex and all that
scuff but [ don't realiy have a lot of sex.
Or malc interaction, full stop. I spent

my summer up in Montreal, drinking wine, listening to
Adele and crying, There was kind of like a point where
cverything that T had was gone. T was 1n this very dark
place. Then I got everything together and wrote ‘212 ”

We listen to 212" agan That hoodlum locution starts
to take on meaning. The "t/ tufes” whispered round the
industry. The put downs: * Why you procrustinating, girfé”
Then her de laration of revolutnm ” Fhe end of your fves
25 near; This shit 15 mune . Thus 1sn't just sweary ranting, it’s
a terrorist attack on the music establishment

“Writing 212’ was all of that anger and
fowstration, all these pcople not
knowing the fu b g truth. Yall necd
o shat the fuck up [x« wuse vall look

scupeed right nov Y & [don't have

Amcalia Banks on wiur roster.”

zealia 1s not about to settle
’ down in any musical landscape
ey constructed by other people.
When shie gets there, she wants to mess
it up. “Like, ‘Cicy Wich No Children’
by Axcade Tire could very easily be a
cenvomporary rack simyg by whatever
generic white guy is the shit at the
moment. Coldplay or whatever. But
they've played with those aesthetics and
turnexd it into something amazing,
Thats what { wane to do.”
Raher than work with established
cers, she’s forraing ber own gang
of bright talents from the international
underground. New track ‘Runnin” is a
colkshoration with Montreal rapper
Lunice. who has remixed The xx and
Deerhunter. She’s also planning
collaborations with Jacques Greeng,
singer Ango (“He s like the white male
Sade”) and female rapper Maluca.
Eiven once ‘212" was released, Azealia
didn’t get an easy ride The song
samplcs a track by Belgian producer
Lazy Jay Azealia tried to contact Jay
about working together but got no
response. W hen the track wentup as a
video and free download, Jay got his
tawyers to have 1t taken <ddovn At the
time of writing, 1t’s stll imposuble to

The number of watch it online. “His name w Loy jay

blogposts that Google for a reason,” she spits. “He obviously

reckons have been hasn’t been doing his part in terms of
written ahout Azealia his carcer and he sees this as a vehicle”

mesewe @esea wa -l . =

One song and fierce words do not 2
popstar make. But with Azealia vou get
the sense that this 1s just the begmning,
If 2011 is clotted by nostalgia, the rude,
insolent and brilliant Azcalia Banks
could be the girl ca prise it free.

Hear Azealia Banks’ ‘Barbie Shit’ on
NME.COM/blogs now

DAN DENNISON
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remember forever

* Snaith’s ‘Odessa’

. continued to slink

. through the tents of this
: summer’s festivals.

{DELS
SHAPESHIFT

- Norwich' Dels and his
. charming debut album

- ‘Gob’ provided the

METRONOMY
THE BAY

Arguably the whole point
of spending daft moncy on
going to (slastonbury is to
achrcve that vpmiern ral,
Soanng w nsacion at che
heart of Metronomy's best

song yet.

m - perfi t antidote to the
, troversy that
COMMON PEOPLE :3:1";3:1;?3; mfllch rap

. royalty this year.
Despite seeing Pulp three

timcs on thorr reunion
shows this summer, T ¢an
onlv remembar witnessing
the set closer once. And
how glorious it was .

THE NATIONAI.
BLOODBUZZ OHIO

STAY

- Hurts’ sublime melodrama -
- at Glastonbury was the
- perfect fir for the epic
rainy landscapes that
marred the summer’s

. shindigs. And thanks, rain, :
Topping the bill ac - for handily disguising the
Latitude was ahighpoint  © fact that we were secretly
in"l he Matwmals carecr— ¢ weeping into our anoraks
with this beaucrfully
awkward tale of their

'ELECTRELANE

journey from the Midwest
to New York its most

NME'S SUMMER &
SOUNDTRACK

We asked NME’s Laura Snapes
for the top 10 songs that made
her 2011 festival season one to

RINGERZ ' i . i

Witnessing Islet unleash

* skronk at Leeds Festival
. this August was giddily

. great enough before

i witnessing the crowd’s

: what genius was afoot

MARINA & THE

“ 2 W

Hurts' Theo
Hutchcrart

-t - : I'1the Sensation

s s e xwiur ﬂ'x‘

-‘.

their tribal, unpredictablc

memorles Il

KEEP THE SUMMER ALIVE' WITH
HTC SENSATION' XLWITH BEATS AUDIO’

L.ong after the mud has been rinsed of
and the tent’s gone back in the
cupboard, your incmorics of festival fun

batflcd looks turn to
beams when they realised

emotional hit, you'll need to hear the
songs at their most visceral, in top
quality sound —on a phone like

ON PARADE

. The Brighton quarcet’s

. reunion was brief, but

glittering fircwork.

RADIOACTIVE

: With its sun-hicached

will live on, whether 1t be going nuts to
"The Vaccines at Reading, bonkers to
Bombay Bicycle Club at Glastonbury

The HTC Sensation XI with Beats
Audio. The crystal clear quality lets vou
hear the music as the aitist intended

CARIBOU
SUN

- the krautrock dream of
‘On Parade’ gave polite folk .
* the chance to yell “1 der

It may have beenreleased T like your underwear’” at
last year. but the . each other at London’s
shimmering groove of Dan : Tield Day.

Wetronomy’s
maitsnan Joe Mowsnt }

+ video and euphoric chorus,

' to celebrate.

or swooning to Spector at Latitude you to —and coupled with the phone’s

‘Radiocactive’ was made for

© soundtracking intense Getting back to thereal  stunning HD video capabilitics, an 8

. summer flings. Or —~—— wqud 15 megapixel camera and impressive 47"

: scaringly painful sunburn, disheartening, screen, it malkes for the ideal gadget

Ao R making the The phone comes complete with

: songs which Tawitter, Facebook and YouTube built

; soundtracked in, making 1t casy for you to share your
BATTI.ES yoursummera  memories. W tth playlists fike Laura’s,

potent time
travel machine

videos of your mates and crisp shots of
your tavourite bancs in a festival-

ICE CREAM

The wicked and back tosome of  perfect setting that lets you capture
appropriately titled firsc thc best timesof  dozens of shots per second, the FHITC
single from Battles’ long- yourlife. Toget  Sensation XL with Beats Audio can

awatted second album
marked the New Yorkers'
transtormakion trom
beardy math ract ers to full
blown party boys, and

ch, how we danced

thatraw  make it feel like summer 2!l year round.

www.htc.com/urk

O

FOR THE COMPLETE BEATS AUDHO EXPERIENCE, BEATS BY DR DRE ™ HEADPHONES REQUIRED, INCLUDED IN THE BOX

111 .
quistly brifhgat™

TAKESHI SUGA, ANDY WILLSHER, GETTY
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NOEL GALLAGHE

Noveniber 20¢
Phea Dean Chalkley - Winner of
Outstowd, ribution To Music Photagraphy




PETE DOHERTY

October 2004
Photo by Dean Chalkiey - Winner of
Outstanding Contribution To Music Photography
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loody twee pop bands, eh? Twee pop bands,

with their sexless posturing, old fotks” home

smells and steadfast cefusal to engage with

the modern world. Lucky for us, then, there’s

way more to Veronica [alls than that. taking a
screwdriver to the C86 compilation tape slapped on the
cover of NME in 1986 — consiclered a blucprint tor

twee-pop since, and featuring the likes of The Pastels
and Half Man Half Biscuit — the London quartet played
a blinder with thewr selt-titied debut album last month,
adding dark, lust csviden, morbrdly funny overtones to
the scufted-k news hrgade that inspired them.

Then again, 1t did tuke the band (comprised of Royal
WeSeny Kids e tuges Roxanne Clifford and Patrick
Joyle, ex Your I'wenties guirarsse James Hoare and
bassist Marion Herbain) tv o bites at the cherrv getring

_ there, with the record’s first take serapped in its entirety

¥

ke

because it sounded “sterile”. You've got to admire
their cojones for domg that,
and the gamble pald ¢

W
-0

=l

Forget their twee tag — Alex |
to noisy New Zealanders and psychedelic Texans to bother w

off: ‘Veronica Falls’ is driven by James and Roxanne’s
guitars, w hich skulk and skip m equal mcasure, Patrick’s
drums, which have a ragged, Mo Tucker-ish thump
about them, and Roxanne's vaice, winch isn’t so much
twee as it is eenly derached, primly haunting songs like
‘Beachy Head’ and “The Box’, wath wafty aplomb.

The Iyrics, too, arc generally gloomy affairs, fatalistic
tales of falling for ghosts, falling off cliffs and, on
‘Stephen’ and “Wedding Day’, falling for married men
Healed up with them in an cast London boozcer, we ask
them about the latter topic. “You'd have to ask Patrick
about that,” savs Roxanng, a chatty Mancuman lass with
a serwous passion for polka dots. "Erimmbh,” squirms
Patrick. “Stephen’ was about a guy T drunkenly made a
pass at m a bar, [t was on¢ of those moments where you
meet someone who's unobtainable, so they immediately
becorne 500 times more desirable, espectally when
you've had a few. It was just wishful thinkmg, I met him
in a gay bar and { guess you make assumptions Dut it
turned out he was marned™

Onstage the band bring punkish energy to
their sonys, recently snapping and snarling  \
chrough a string of brillianc headline shows,

*and set to head out on tour wich Dum Dum
Girls later this month. In fact, forget the

finds

twee factor, live theyre more like Sonic Youth than any
limp-necked fey-popsters we could name, so we decided
to dig decp on their influences — which go far beyond
the C86 stacks, as it turns cut.

SCUZZY US COLLEGE ROCK

REM mught finally have jangled off their mortal coit and
Sonic Y outh are on the rocks, but the sound of US
college radio in the "8os and "90s is rarely far away from
Roxannce's stereo. “T'm really into stutt like (alaxic 500,
Guided By Voices, REM.. love REM's early stuff, like
their first P, ‘Chronic Town’,” she explains.

What clse? “I’d love to sound more {tke Sonic Youth,
but I don't think I'm punk enough! I guess ‘Come On
Over”s quite Sonic Youth-v, 1t’s got those guitar bends
and open strings, you know, that droney sound? 1 was
so sad to hear about Kim and Thurston spl:ttmg_,, that
prerty much destroyed my faith in true love.”

THE FLYING NUN LABEL

At the wairder end of the '8os indie pop explosion were
the bands gachered on the Flying Nun label, 2 Dunedin,
New Zealand-based imprint whosc output stands as

some ot the most eccentric and brilliant of the era.
Cult relcascs from The Clean, |all §warfs and The
Verlaines, among others, were on 'V eronica Talis’
radar from the outset, according to Roxanne:
“When we started making music T
- was really into Flving Nun
- stuff. [t st felevery raw
and honcst ;*l primal”

o___.___

J. ROBIN SIlAS CHRISTIAN




“Or The Clean, that wasn’t really twee at ali but had
a similar sound so 1t got saddicd with that same tag,”
says Patrick. “There’s something about the sentiment
of an upbeat song with dark {yricy themes that makes
you sst up and pay attention, Ithe ‘Pink Frost’ by The
Chills — it's got this soanng melody but it’s about
accidentally killing vour girltriend, which just sendls
shivers down my spine every time.”

ROKY ERICKSON

A cult icon situated somewhere on the nuttier cutskirts
of '60s psychedelia’s lunatic fringe, Lirickson was initially
known as a founding member of garage psych kads The
13th Iioor Llevators until a stint in a mental insticute led
to hitn ecmbarking on a weird and wonderful solo career,
which in turn influenced Roxanne to write the lyrics to
Tound Love In A Graveyard',

“He got arrested for having some weed on him,” she
says. “He was toid he could either go to prison or a
mental institute, so he chose the mental institute. fle
came out changed - I mean, he’d been doing drugs for
awhile buc it was the institute that « nt hum gver che
edge, rcally. He got really paranoid and start  writing
about demons and stuff like that. But be s great, T love
the way he talks about rcally sxtreme cmotions to do
with love and death in quite a ctuldlike manner.”

FELT AND LAWRENCE

An influential indse outfit from Birmingham led by
eccentric frontman Lawrence. Teltreleased ten albums
and ten singles in ren years betore sphtting in 1989
James Hoare got pally with Lawrence through a
filmmaker fricnd who macle a documentary about the
frontman, Lewrence

Of Belgravia, premiered
as part of the BFT

film tescival m
September.

“T'd liked Lawrence’s music for
a long time,” says James, “I'm quite
influenced by his guitar player in the
early years, Maurice IDeebank, who
does this very o1nate, Spanish-style
guitar playing, and I've always
respected his songwriting, But he's
also an ambitious guy, and I guess he
thinks his worl +hould have been
more successrul”

“Wasn't he obsessed with Kate Moss
for a while?” asks Roxannc.

“Ert! T don’t know if he was
obsessed, but he was definitely
interented, yeah,” says James., “I think
he had it in his mind that if Felt had
made it he would have had to go out
with Kate Moss, or something. But
he gets so much respect from bands
cComing up now, i’s great.”

THE VELVET
UNDERGROUND,
AND 19605
GUITAR POP

Something Veronica I'alls do share in
comman with the C86 bands 1s a love
of '60s guitar pop, and in particular
the perkier end of The Velvet
Underground songhook,
often considered a kind
of year zcro for twee.
“We're influenced
by The Byrds. Phil
Specor girl groups

and especially

e

VERONICA
FALLS' TOUR

"HIGHS AND

LOWS

Best touring moment ever?
Patrick:*

Worst touring moment?
Roxanne: 3

Catch them yourself at:
Manchester FAC251
{November 13), Newcastle
Cluny (14), Leeds Brudenell
Social Club {15), Wrexham
Central Station {16), London
ULU {17}, London Lexington

~ (December 8)

the Velvets,” says James. “It’s basic
songwriting done well —1f you can
make that sound good you know it’s
down to the song, something we try
and keep in mmd with our own music.
[t’s not something people have picked
up on much, possibly because the C86
bands were into the same things.

“The trouble with the C86 reference
is a lot of bands in tha [revivalist]
scene play up to that ne 1mage, like
The Pains Ot Berny T'ure At TTeart—
not to slate those people or anything,
but T've seen bands licking Tollipops in
photoshoots and trying to look like
kids who've rust come off the school
bus. We dor’t want to be that cutesy ™

No need to worry, James. Never
mind the lollipops — it seems that
Veronica I'alls have rather more bite

to them than that.

% Win signed copies
of Veromica Falls'
debut album. Go

‘E.COM/extra, or see p1¢ for

more details

So thes, is that a ‘twee’
they're standing beslde?
(1-r): Roxanne, Jamle,

Patrick, Marlon
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HELLO SADNESS WICHITA

LOS CAMPESINOS!

Gareth's romantic problems may be distressing, but theyve helped
the Welsh indie poppers morph into an altogether different beast

espite all the lmlhons the
Simon Cowell Institute

For Contestant Mutation
Research has thrown at saving
Ronan Parke from the career
slaughterhouse that s puberty, you just can’t fight
it: everything grows up. Fven cternal toddler-
pop combo Los Campesinos!, once Cardiff’s
twee-core tearaways blitzed off their wheelie-
sncakers on choruses made of cherryadce and
crackling candy. There were dark and demented
undercurrents to songs like “We Throw Partes,
You Throw Knves’, but musically their 2008
debut ‘Hold On Now, Youngster...” fizzed along
with a youthful cffervescence you cither found

o

THIS IS HARDSCORE

what our numbers add up to — _ B -

o I 2 3
Woefirlly bad

as adorable as the YouTube baby who thinks
amagazine is a2 broken iPad or made you fecl
like you were having acid jelly poured into your
eyeballs while a hyperactive kitten clawed waldly
at your testicles/gvaries.

With their idylhc/nave views on life and love
muddicd by 2010’s ‘Romance Is Boring’ and
having lost ludicrously fragrant violinist
Harriet Campesinos! to university, the ogre
of adulthood had crept from under the bed
and started to throttle them. For with age
and wisdom has come ennui, agonies. This
fourth studio album isn’t just named like an
undergraduate essay on Sylvia Plath, 1t's drenched

in blcak romantic imagery and cxistential dolour.,

M|

4 6 7
Not-even- Barely one Activel Defress:'ng{y Dead-on Better ‘ Real,
funny bad saving grace terrible or lazy substandard average | thanaverage goo

A0 NME 12 November 2011

‘Life Is A Long Time’, ‘Lvery Defeat A Divorce
(Three Lions), ‘Hate For The Island’: the song
titles alone read like chapter headings of a Lou
Reed autobiography ghost-written by Lars Von
Trner. LC! still ching to their chuldish trappings,
but with a morbid slant —witness the funereal
anthem ‘Baby I Got The Deach Ratele’.

Weneed to talk sbout Gareth. Sweet, yelpy
wee Gareth esmos!, now a churning urn
of angst. We spotted him on abus in ‘By Your
Hand’ (“spetting cusses at iy face reflected in the
windscreen pane”) and predicting his own murder
of passion. We've heard hnim bemoamng that
“This dripping from my broken beart is never running
dry” on the title track and expounding desolate
philosophies on ‘Life Is A Long Time” “Life s«
long time/ Too long, to my mind. . It starts preity rough
and ends up even worve”. Nurse! The Cipralex!

As the album progresses, his mania spirals.
Come ‘Every Defeat...” he’s gazing at old family
photos and seeing made-up corpses. On ‘Hate
For The Island’ he tells of an insanc ex-lover
being bunied on a beach. On “The Black Bird,
The Dark Slope’ he imagnes aviary enemies
fceding on his flesh like a cross between
Hitchcock and Hostel: “The blackbird dips bis beak
in blood and writes bis thoughts and curse across the
bones that are bis jailer and my ribcage”. 1f you're
reading this wathin frisking distance of Gareth,
we'd recommend you calmly remaove from hus
person any sharp 1tems and shoelaces.

Not that Gareth’s descent mto derangement
makes ‘Hello Sadness’ a s¢d album. The kids of
the LC! still bnstle wath a fundamental melodic
vibrancy, and thc hand-in-hand maturing of
music-writer Tom Campesmos! into the realms
of Sonic Youth thrashes, cranky synthetics and
handclaps, harmonium, violin and bar-room
p1ano gives the record a gravitas to counterpoint
Garcth’s fyrical anguish, So ‘By Your Hand’ fuses
Arcade Fire grandiosity with (Grouplove gang-
chants, ‘Tivery Defeat...’ cloaksitself in agraceful
grunge fug redolent of Teath Cab For Cutic and
closer ‘Laght Leaves, Dark Sees Pt IT' combines

Jeff Buckley guitar delicacics with steam-cngine

percussion and gospel chorals.

Surprises? Oh, plenty. That “To Tundra’isas
atmospheric asits title. That ‘Baby I Got The
Death Rattle’ could be Bright Eyes clattering
around Tom Waits’ junkshop. And that

Los Campesmcs' could well be a British
The National. ‘Hello Sadness’, goodbye

DOWNLOAD: ‘By Your Hand’, ‘Baby | Got The Death
Rattle’, ‘Every Defeat A Divorce {Three Lions)’

chuldlike obscurity. Mark Beaumont
For exclussve bidden content,
including the chance to win one of
three signed ‘Hello Sadness’ CDs,

goto NME.COM/extra. See pro for detasls

— ) -
Of-the-year | Of-the-decade
good good
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‘ Exceptionally
good |
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THE SOUND OF ARROWS
VOYAGE SKIES ABOVE

Enigmatic boy-boy duos. Synthesisers.
Glacial melanchaoly. Sweden. The Sound
Of Arrows tick as many boxes as your
average clothing chain marketing
meeting, but nobody outside the ‘27 club’ ever died
from being obvious, The chafe betweenblubbing and
hinary code just works. And so this album is the finest
addition to the canonsince Hurts -and they weren't
even Swedish. Better still, ‘Voyage’ is just thatin the
finest of senses, gliding you through its phases in
metallic pastel shades from romantic euphoria
{"Magic’), the crush of heartbreak (‘Hurting All

The Way') through to an epic closer called “There

Is Still Hope”. This is basically what Coldplay were
shooting for. Dan Martin 8
DOWNLOAD: ‘Conguest’

THOMAS DOLBY
A MAP OF THE FLOATING CITY
LOST TOY PEOPLE
Foe=" Thisfirst album in over 20 years from
A4, ,l the British synthpop legend was trailed
% byanelaborate online gameset inan
s imaginary city. It's nice to see Dolby still
in mad scientist mode, but he's populated his
metropolis witha set of country twangers,
Arabesque bangers, lounge ballads and quirky lyrics
{aided by the theatrical pipes of singers Imogen Heap
and Regina Spektor) whose relentless eccentricity
grates somewhat. The brainiac pop that established
Dolby as a kind of funnier, friendlier Gary Numan in
the ’80s was often tinged with a bleakness that offset
the wacky stylings; it only really emerges here
on closer ‘To The Lifeboats’. Frances Morgan 5
DOWNLOAD: ‘To The Lifeboats’

BILL RYDER-JONES

IF... DOMING

Alex T, Noel Gand Graham C are among
those who have gusted praise towards
former Coral guitarist Bill Ryder-Jones,
who's heen hailed the best British
guitarist of his generation, So it's a surprise of sorts
to see him emerge after four years in the Wirral
wilderness with a largely guitar-free, mainly
instrumental solo albuwm that’s stylistically closer to
The Snowman soundtrack than the early Scouse-
psych of his old gang, Still, he wields the Liverpool
Philharmenic Orchestra as deftly as he did his
spliff-stained six-string - you can’t help thinking that
if he'd never left The Coral they'd have made their
‘Ladies And Gentlemen...! rather than their ‘The

La’s’ (again) for the last outing. Jamie Fullerton 8
DOWNLOAD: ‘Enlace’

183

BIRDY

BIRDY ATLANTIC

L Jasmine Van den Bogaerde, you might
think, doesn’t getit. The New Forest
15-year-old’s take on Bon Iver’s
‘Skinny Love’ may offend because it
does not plumb the depths of Real Indie Music, but
she’s actually damn smart. By putting out a tasteful
set of sorrow-wallowing wet-indie covers produced
by James Ford just before Christmas, she’s building
a profile that’ll allow her considerably more contrel
over album number two. The sole original, ‘Without
A Word', is pretty overegged, but hey, the world is
overegged when you're 15. As to the rest, the likes
of Phoenix’s ‘1901’ were hardly things of life-
changing gravitas to begin with, Get over it and

give the kid a chance. Duncan Giflespie 5
DOWNLOAD: ‘19501

ACES TO
AMES...

What the

reviewers are
doany this week

BEN HEWITT
“This week, I've been
moving into my best
friend’s house and
watching him lift
weights without his
shirt on. If that sounds
rather homoeraotic, it’s
hecause it most
definitelyis.”

FRANCES MORGAN
“1 caught the end of the
London Film Festival
with the brilliant
Lawrence Of Belgravia
film and have been on
a Felt binge ever since.”

MARK BEAUMONT
“I've been reading
a biography on Jay-Z
and considering how
lucrative and exciting
his life sounds fram his
lyrics. Pm seriously
considering jacking in
this journalism mug’s
game to take up
hustling large
quantities of crack.”

REVIEWS

THE RUM DIARY

FILM
REVIEW

The Rum Diary already
arrives with a sheen of
notoriety, emerging as the most catastrophic
flop of Johnny Depp’s career. Almost as if to
rcassurc the world that the man who continucs
to magic up millions for the Disney
corporation as Captain Jack Sparrow still has

a self-sabotaging edge, his passion project toock
just £3 million in the US, having cost £28
million to make.

But this passion project 18 of course more
passionate than most. Having portrayed the
heroic Roffing Stone journalist in 1998’s
adaptation of Fear And Loathing In Las Vegas,
Depp and Hunter S Thompson became the
genuine best of fnends. When Thompson shot
himself in 2005, Depp financed his funcral.
He’s been trying to get this project — adapted
from a ‘60s book unpublished until 1598 — off
the ground for years. In the best ways, it shows.

Where Fear And Loathing. took Ralph
Steadman’s vivid illustrations, emulsified by
Terry Gilliam’s visual language, as its jumping
off point, The Rum Diary takes, to commit a
genocide of semiotics, a more sober tone. It’s
sleek, classy, soft-focus in presenting something
of 2 more innocent world. And as an often-
sentimental buddy movic, it bears morc in
commeon with director Bruce Robinson’s
(tempted out of retirement by a tenacious
Depp) Withnai And I than simply the fact that
everybody spends the whole time pissed.

If Hunter S Thompson really was a superhero

Johnny Depp goes gonzo in Hunter S
Thompson's tale of lazy days and large
measures in colonial Puerto Rico

then you'd call this his onigin story. So we visit
the colonial capitalist outpost of Pucrto Rico,
a haven for tax exiles of a pre-'6os, pre-counter
cultural America, through the eyes of
Thompson's alter-cgo of Paul Kemp, a barcly
functioning alcoholic and failed novelist who
takes a job writing horoscopes for a nonsense
expatriate news rag. Among the rum-soaked
hacks and jaded editors and bloated cruise-ship
tourists, he nevertheless cuts the figure of an
exotic outsider. So he falls into the company of
Aaron Iickhart’s weasley property magnate,
has a thing with his flighty girlfriend (Amber
Heard), drinks a staggering volume of rum
with few apparent consequences, and finds

his conscience 1n a_ferry Maguire moment —
albett a ferry Maguire moment that also
involves an education 1n drug abuse.

By the end of the swoonsome rite of passage,
the stage is set for all the chings that would
happen in the world that Thompson would
come to represent {the '60s, basically). It's a
smart, moving, emotional lictle film,
unashamedly a love letter to a friend who
comges over, in Depp’s eyes, as more of an idol.
Maybe the fact that there wasn’, in the end,
much of an audience for The Rum Diary
suggests that that world has changed again,
not for the better, and that hittle bit too much.
For that reason alone, this was a film that
needed to be made. And for containing
the line, “Your tongue is like an 7
accusatory gtblet.” That teo. Dan Martin
2
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THE FALL

ERSATZ GB DOMINO

Mark E Srth and co’s 28th studio album is a chaotic
record that shows the rockers are still ahead of the game

-
-

F‘.

3 Andwhereto find Esso
lubricant”, growls a
phlegm-riddled throat
atop of a riff so caustic 1t
could corrode asbestos.
And there’s not even the
faintest chance that such a stonking non
sequitur could have germinated anywhere but
the noggin of Mark I Smuth. IFor while lesser
mortals still pilfer from The Fall’s handbook,
he remains forever several pages ahead. Of

all the things that could be dcemed ersaiz ~a
(German word for ‘substitute’ used mockingly
by British POWs in WWII for the p1ss-poor
imitations of bread and coffec they received in
captivity— The I"all are not among them.

Likc 2010’s “Your Futurc Qur Clutter’, ‘Ersatz
(B’ sees Smith and co perpetually moving
forwards. The rumbling riffs of ‘Mask Search’
and “Taking Off’ arc Fall-like, yet clsewhere
they continue to lob the occasional hand
grenade into the mix and revel in the resulting
chaos — just witness ‘Greenway’, which sees
aimless piano explode into mushroom cloud-

F “I'm 5o sick of Snow Patrol/

heavy guitar, while Ssuth blindly chokes
through billowing fugs of brown smoke.
Yetit’s his words that arc truly inimitable
—jumbled 1mages with snatches of meaning
floating amidst the din, with disparate nods
to gum-healing ointment Bonjela { Taking
Off") and US teen drama Gosszp Gir{ (Nate
Will Not Reeurn’). Perhaps most oddly of all,
on ‘Greenway’, he’s confronted with his own
doppelganger staring back at him from
aDanish TV station before he surreally barks:
“I badto wake up the cat just io feed the fucking
dog”. Tt’s hard to decipher fact from fiction;
or, as he grumbles on ‘Laptop Dog’, “Life was
there but life disappeared/Searches all the bins”,
the remnants of lucidity buried amongst the
litter. But then, there’s really only one salient
cruth about ‘Ersatz GB’ - that The Fall, even at
nearly 30 albums old, still stand alone and aloft.
Sometimes, however much you meddle 8

with the ingredients, you can’t improve
upon the oniginal. Ber Hewitt

DOWNLOAD: ‘Greenway’, ‘Taking Off’, ‘Nate Will
Not Return’

LUKE HAINES

NINE AND A HALF PSYCHEDELIC
MEDITATIONS ON BRITISH

WRESTLING OF THE 1970S AND

EARLY 808 FANTASTIC PLASTIC

Thetitle doesn't lie. Here, Haines pens an
album about those long-lost Saturday
afternoens, when the nation gathered to
watch an overweight pensioner pretend
to beat up amasked man whowas pretending to be
Japanese. As frontman for The Auteurs, Haines plied
afine trade in delicately brutal rock songs. Here, he's
more a David Peace-style storyteller, arooning about
toiffedimpresarios and “liver-sausage sandwich” over
twanging guitars and curdled synth, Few properly
great songs, but in capturing the grim patina of

705 Britain, it's a prickly success. Louis Pattison 6
DOWNLOAD: ‘Linda’s Head’

A2 NME 12 November 2011

AHWOBBLE &

ULIE CAMPBELL
PSYCHIC LIFE CHERRY RED
“A post punk album in the original PiL
mode,” is what lah Wohble - Pil’s
Y original bass player - was aiming for
on this hook up with LoneLady, and in
the sense of melding dub-heavy, club-ready grooves
with unsettling lyrics {“'m not adapting to the
machine” goes the very first line of ‘Tightrope’),
he and she have succeeded. Intruth, though, it’s
theless cantrolled, less sleek excursions - only
a D) wanting to go home early will be spinning the
disjointed ‘Phantasms Rise’ or ‘Isaura’ ~-that are
more exciting, Oh, and be sure to avoid the two-part
‘Slavetown’, which is Jools Holland-slick...
Hamish MacBain 7
DOWNLOAD: ‘Isaurd’

THE

‘RIDER

What we're
watching and
wearing this week

e G

Book
Death Of A Polaroid:
A Manics Family Album
Visual histories don't
come much lusher than
this beautiful hardback
that draws together test
shots, tour snaps and
revealing off-guard
maments from acress
the Manics’ history.

PEEEY,; TIT FAa

DVD
Bridesmaids
Without a doubt
the funniest film of the
year, Kristen Wiig’s
Bridesmaids played the
hromancers at their own
game, and with one
impeccably timed food
poisoning scene showed
the makers of The
Human Centipede that
less is definitely more.

Shoes

Chuck Taylor All
Star Classic Boot
Converse began as
a rubber company,
making boots for
outdoorsmen. This new
boot from their autumn
line celebrates that
legacy with work boot-
like details, rugged
rivets and fasteners,
and it's available in dark
canvas or leather.

THIS WEEK'S SINGLES

.

reviewed by NME

RICK
MARTIN

THE TWILIGHT SAD

14 SICK FAT CAT

- The Human Centipede 2 and those Jodie
[_,é Marsh photos aside, there’s nothing

' we’re less keen to see again this year
than the twisted sadface on ‘Sick”'s sleeve, The tune’s
not much cheerier either, sounding like ‘Amnesiac’
era Thom Yorke peering 10 years into his future,
seeing Flea windmilling his cock-sock at an Atoms For
Peace rehearsal and dishing out adreary remix
album as cynical retribution.

RED HOT CHILI PEPPERS
MONARCHY OF ROSES WARNER
Flea, onthe other hand, would have

¥ been delighted to have known 10 years
hl ago that he'd still be wringing filthy
funk-rock lucre out of his infuriating slap-bass
wankery in 2011, By the way, the question ‘Are you a
RHCP fan?’ remains one of the simplest, most
effective moron tests, perfect for blind dates,
freshers’ week and awkward cellmate introductions.

HYDE & BEAST

YOU WILL BE LONELY

TALL FEATHER

50, a quietly acclaimed north-east indie
supergroup? We know the drill here:
Kick-off by namedropping the member everyone's
vaguely heard of (The Futureheads’ Dave Hyde), then
make brief passing reference to now-defunct ‘local
heroes’ Golden Virgins before paying homagetoto
‘stene genius’ Peter Brewis from Field Music. Mildly
pleasing, but hardly worth crossing the Wear for.

BETH JEANS HOUGHTON

AND THE HOOVES
OF DESTINY
LILIPUTT RCA

Hoof sounds used as percussion -a bad
idea? Neigh! Mot enough songs utilise
the aural passibilities of horses, be they
real or simply imitated like in The Osmeonds’ ‘Crazy
Horses' (@ bonkers-brilliant pop song). Top marks to
Beth and her Hooves then, not just for this ace
folk-pop ditty but also the clippity-clopping at 1:43.

WILD BEASTS

REACH A BIT FURTHER DOMINO
And from ane wild beast to... OK, you can
see what we're trying to do here, there's
- no point being coy. Which, of course,isa
sentiment these Lake District lotharios infamously
concur with ~ to the point that they've loaded this
with the line “f was crude/f was lewd/f was rude/I was
notinthe mood” purely to give sexually frustrated

music journos an interview jump-off point. Which is
as thoughtful as taking the sticky corner of the duvet,
OHMY'!
DIRTY DANCER 679
9 More than a decade on from Daphne And
' Celeste {ask your dad.... Or maybe don’t),
this threatens that deliberately dreadful,
funny-for-five-seconds pop duos are ripe for
regurgitation, which is at least good news if you're
The Ting Tings looking for something ~anything -
to align yourselves with for your big comeback next
year. Good luck with that guys, by the way...

PRESS@DORCTHYHOWE.CO.UK
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NOEL GALLAGHER'’S 1§
HIGH FLYING BIRDS ¥

LIVE

ARCTIC MONKEYS, WU LYF, GLASVEGAS

ROUNDHOUSE, LONDON MONDAY, OCTOBER 31
Oasis devotees flock as the elder sibling spreads his wings in the capital

f Noel (zallagher ever realfy had
any wavers about his skillsasa
frontman, you'd ncver know
tonight. “Everyone 1n?” he
inquures, casual and impassive
as the sweaty venue heaves with
embarrassing anticipation. It must, as
Nocl’s wickedly chosen choice of Oasis
B-side opener notes, be good to be free
right now, not that his characteristic
scowl betrays it. A week after his debue
stamped Matt Cardle’s hat into the
mud, Noefl's on the last night of his first
tour proper. The vibe, though, is
heads-down, get-on-with-1t.
Showmanship isn’t, as Galfagher Jr
himself would tell you, always about
“working the crowd” (Liam named
Necl his favourite frontman last year,
noting that what makes a good one is
“behaving yourself, and not jumping
around like a bastard”). One thing the

brothers share 1s still, sullen presence.

As soon as they walk on to a stage, you
want to know what they’re going to do
or say. Generally, not much. But then
you want to know what they're thinking.
It’s an evil bastard trick, but one that
has the effect of focusing you on now.
What #s there in the High Flying Birds’
songs, rather than fretting about what,
or who, 1sn’t.

Take “The Good Rebel, wich its
Americana feel, jubilant, sunburst
chords and beautiful Byrdsian
harmonies. While hardly a dubstep
reinvention, it’s the kind of thing you'd
imaginc might struggle at Oasis
committee stage. The driving ‘disco’
of AKA... What A Life!’ and the
stirring, moody mclancholy of
‘Cverybody’s On The Run’ find air
punched, while the vaudevillian organ
vamps of newie ‘Freaky Teeth’ nail the

elitesd by Eymily Meaicken)

-
.

.' G

Halloween vibes. Subtle they might

be, but they're also stuffed with
slow-burn riches. To have a whole gig
of Noel's expressive voice, too, 15 2
treat. When he leans back, eyes closed,
on the held notes of the gorgeous ‘If

[ Had A Gunr), it’s like he’s hauling on

a rape, trying to loosen somcthing from
the depths of the crowd, yanking
hearts into mouths. The way he
deliberatcly twists the mefody of
“Wonderwall’ towards Ryan Adams’
version and the making of ‘Supersonic’
into a plaintve acoustic thing while
“Talk Tonight’ gets full-band treatment
suggest he’s dodging box-tick moments.
But when, on ‘Little By Little’, whatever
he was tugging at comes loose and the
wholc venue takes flight, though, who
even cares about old or new or Liam

or Noel or will-they-won’t-they as
everyone howls their adoration at this

LIVE

« {It's Good) To
Be Free
= Mucky Fingers
« Everybody’s On
The Run
» Dream On
« If 1Had A Gun...
« The Good Rebel
« The Death Of
You And Me
* Freaky Teeth
« Wonderwall
» Supersonic
« { Wanna Live In
A Dream In My)
Record Machine
= AKA... What
A Life!
» Talk Tonight
« Soldier Boys
And Jesus Freaks
« AKA... Broken

small, surly-
fooking man
to whom the

expectation Arrow

of millions « Half The

is famaliar. World Away
Whether the « (Stranded On})
High Flying The Wrong Beach
Birds can roost « Little By Little
comfortably in * The Importance
stadiums rematns Of Being Idle
to be seen; the « Don't Look Back
likes of ‘AKA.... In Anger

Broken Arrow!’

‘Soidier Boys And Jesus I'reaks’ and
‘(Stranded On) The Wrong Beack)',
lovely as they are, might struggle to
command a bigger space, but for now,
Nocl’s eggs remain golden, Maybe
we should all stop worrying about
2015 and just enjoy today, eh?

Emily Mackay
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THE VACCINES N

02 ARENA, LONDON sATURDAY, OCTOBER 29

With Alex’s showmanship and Cooky’s skills, the Monkeys are now more than a match for stadiums

o-one mentions Cooky.
Fver. Flas 1t never
occurred te anyone
how weird 1t 15 that
the guitarist i one of
Britain’s biggest bands is so completely
anonymaous? W hat'’s his storv? What
does he stand for? And whart does he
malie of Miles Kane strolling on for 505
like a last minutc sub scoring the winner?
Don't hold your breath for answers to
any of these questions. Sorry. The odd
superfan might know he was an
apprentice tiler in his teens. Tabloid
readers will be, er, familiar with his Page
Three stunnah beau. But otherwise?
Well, actually he's far more important
than that intro mighe have you belicve.
Get chis: he’s the central reason why the
Monkeys sound so at home in arenas
these days They couldn’t be doing this

44 NME 12 Noveinher 2011

without him. How so? We'll get onto
that fater — frest we've got to work out
what tonight means for The Vaecines.

They could just be happy to be along
for the tide, to sce how ‘Post-Break
Up Sex’ and ‘If You Wanna' sound
bouncing around the
enormodome walls. But
given the current state
of British guitar music,
youd reails hope they're
pecrig inte their tuture
and sizing up venues for
2014 | €t’s not overstate
this — 1t take s more than three great
riffs, some Strokesian swagger and that
Screech-from-Saved By The Bell bubble
pcrm to catapult a band anywhere ncar
this level. But for now it's enough that
The Vaccines lock at home on ¢very
stage theyre stepping up to.

Which is 2 good sign, obviously.
Especially given the same could more
than be said for the Monkevs over the
past five years. Putting the sarcasm and
wilful contrariness to one side, the one
thing you've always been able to count

It’s famie Cook’s guitar
that ensures the Monkeys
sound arena-sized tonight

on is that they'd sound brilhiant smashing
Shetfield Boardwalk or the O2 Arena-—
and anywhcre 10 between.

But, to return to Cooky. the bigger the
venue, the fouder the contrast between

the band’s frontman and lead guicarise.
Just stop for a second and think how

Alex has morphed from a super-cynical
cherub ina common room polo shirt to
a young Richard Hawley pulling arena
tricks at every turn And then consider
that, the odd tip co the barbers aside,
Cooky hasn't outwardly changed one
iota during the sme period. Anyone
who lines up next to one of indie’s
all-time m wmetic frontmen is going to
struggle tor elbow room. But it’s as if
Jamie — kike similarly anonymous bassist
Nick (F'Malley — deliberately repels
attention, willing the crowd’s eyes away:
But as we said before, undcerestimate
Cooky’s contribution at your peril. It’s
his guitar that ensures the Monkeys
sound positively arena sized tonight,
even on the lithe tracks from earlser in
their career. Just check how ‘The View
From The Afternoon’ now convuliscs like
a stoner rock hbehemoth Or how ‘T Bec

ANDY WILLSHER, RICHARD JOHNSON



Cocliy's 30 K00
pe can pbyy
wthoul BoknK

You Look (zood On The Dancefloor’
continues to grow in stature with each
passing cnarmo-gig, ‘Ton’t Sit Down
'‘Cause I've Moved Your Chair’,
mcanwhile, opens the set with an almost
metal-like heaviness. It sounds awesome.
The showbiz stuff? That can be left
to Alex, whao's grown into quite the
showman 1n recent years. Tomght he
does all the bollocks you have to
grudgingly expcect in venues like chis ~
starting clapalongs, refereeing cheermg
contests between sides of the arena,
talking about the band in the third

person. All with that trademark sarcasm.

So what else do we learn tonighe? Well,
for a start all four of them look majorly
bored by some of their older material
—you can practically hear the yawns
during ‘Tluorescent Adolescent’, one of
the few fan-favourite bones they toss to
the crowd (the other being a stripped-
down ‘Mardy Bum’). It’s alsa clear that
they use the much-maligned stuff from
‘Humbug’ to restore equilibrivm and
keep themsclves amused - frankly,
no-one but them came t¢ hear the likes
of ‘Pretty Visitors’ or ‘Dance Little Liar’.
And we're also no clearer to working out
what the fuck to make of ‘Brick By

@?E%mumm@m

WU LYF
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Brick’, the Helders-led rock-by-numbers
curveball on ‘Suck It And See’, especially
after Alex introduces it thus: “Love 1t or
hate it, you're wrong.”

And one final unanswered question
~when will Miles Kanc finally be
allowed to join the Monkeys full-time?
After being hailed as ene pand’s {weil,
Alex’s) “hero” carlier in the sct, he stroils
on for his customary turn during ‘504,
walks straight into 2 Butlins gag from
Alex due to his dreadful red jacket and
punches the arr like he’s the main man.

Along with the usual widescreen solo,
Miles also brings a bit of emotion to
proceedings, embracing Alex as the final
notes chime out. Jamie, of course, barely
flinches. Nods to where his parents are
probably sitting, And cxits stage right
with a shrug that belies the fact that he’s
just smashed one of Britain’s biggest
indoor venues. There goes no-one’s hero.
He's ordinary. But his influence on the
Monkcys’ past, present and futurce
remains incendiary. Rick Martin
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LIVE

After the hype has faded, the band's genius is clear

llery Roberts is a
madman. A chest-beating,
fire-breathing, quasi-
religious nutjob with a
dangerous hold over his
congregation and 2 burning fuck-the-
world intensity that starts in his eyes and
frzzles through his fingertips. He’s also
an idiot, spitting out post-modern
nonsense like “this one’s got a steady
rhythm, perfect for MI’3 downloads and
blogs”, like he’s the first person to ever
notice the vacuousness of hype and the
cleverest man to ever dissect 1t. That he
delrvers his dumb sermons 1n the gruff
tonc of a clichéd northern comic goofing
on Tom Warts only adds to the horror.
Basically, he's the perfect frontman.

Not convinced? Witncess the carnage
as he struts onto the stage at the Oz
Shepherds Bush Empire — WU LYF’s
biggest UK show so far —and, with
hardly a glance at the crowd, hammers
his hands down onto the organ in front
of him and yelps the first words of ‘LY'F".
“I woke up todaaaay ..” rings around the
high walis of the old west London
theatre and the throng in front of him
—in 2 brainwashed fervour — widen their
eyes like they've just been born again.

This 1sn’t confined to the crowd.
There’s an onstage awakening too,
Pounding into ‘Cave Song/, Ellery bangs
hus fist against his heart. Squint and for

a second he could be Freddie Mercury.
Plug your ears a little and he could be
The Jesus Lizard’s David Yow, though
while Yow “sounds like a kidnap victim
trying to howl through the duct tape
over his mouth” (thanks, Michacl
Azerrad), Roberts sounds hike the
perpetrator, chanting wildly as the legion
of doom clatter away behind him. Thas is
the birth of WU LYT v2, ready to kick
the shit out of the hype of 18 months
ago. Then, you always felt that they'd
play a bum note and contrive to mess
things up, whereas now they feel like

the real deal.

‘Summas Bliss’ is huge, Roberts cockily
introducing Tom McClung’s guitar sclo
like he’s ushering on Tony Iommi.
‘Concrete Gold is a stand-off, the singer
bouncing on his heels like a prizefighter.
But it’s on ‘Spitting Blood’ where things
reach tipping point as a topless bear/man
mounts his mate’s shoulder and claws at
the air to the heavy beat of Joseph
Manning’s afrobeat. Seconds [ater and
a floor tom is in the crowd, the front row
hammering 1t as a growling Roberts
stagedives and the barrier between band
and fans cumbilcs.

Where do WU LYF go from here?
Hopefully they go away, move their
sound on and come back with the album
of the decade. They've already got the
frontman. Mike Williams
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ANOTHER HONEST
JON’S CHOP UP

BARBICAN, LONDON sATURDAY, OCTORER 29

Damon Albarn gets to show off what eclectic taste he has — but it’s
the return to his songwriting roots which 1s the evening’s highlight

ack when he was pullingup
at Tap Of The Popraboard
2 milk float, you wouldn’t
have bet that 16 years
hence, the Barbican would
feel like the natural home of Damon
Albarn. But the favourcdvenuce of the
Peter Gabriel and Brian Eno classes,
where brows are set to ‘high’ soregutarly
that everyone wanders round baked into
a permanently stunned expression, 1
indced now the perfect slot for all the
Chinese opera, English folk and globe-
pop nceds he specialisesin servicing.
Albarnis here as curaror and ‘front’ for
magpic west London world music fabel
Honest Jons. Buthesoniy plavingona
handtul ot numbers. Instead. he spends
a farr it of tume side-of-stage, nodding
appreciacivelyin the manner of aman
trying to project humilicy in che face of
the fact that as many of the audience are
probably watching him nod sidc-of-seage
as are watching the carousclof global
talent. IFatou Diawara, a Malian songlady,
does amournful ballad with Damon, but

46 NME 12 November 2011

he's an accessory to her, not vice versa.
The Hypnotic Brass Ensemble speciatise
in beautifully woozy psych-jazz, and
provide much of the connective tissue of
the evening. Theres 208bpm’s worth of
Shangaan electro, presented by Nozinja's
sort of Bantu spcaking Juggalos: clown
masks, orange boiler suits, and synthetic
bottoms. Then, tucked shyly into the
start of the final quarter: the debut song

- Damon spends a fair

were doing anythingother
than grinding ‘Hump De
Bump’ round the world’s
larger stadia arc adia.

The songicseltis 2
slender, prower of a thing
called “Parson’, hinging on the line 47
that we are wishing for is poison/Poison is
@ part of love”. Tt's neither very world nor
particularly esoteric, its melancholy
piano chordsand
shufthingjazz drums
sat halfwaybetween
The Good, The Bad

Fields’ and Robert

bz’tjf time side-of-stage  «quc: Green
nodd?

ng appreciatively e snpping

by Rocket Juice And The Moon, the
supcrgroup that reunites amon with
Good, Bad & The Queen collaborator
Tony Allen, and throws in the name on
no onc’s tips: ¥ lca. The cock-socking
slap-basser has looked giddy to be here all
cvening whenever he's filled in on other
performances, as you might be if vou

Asthemostkeep ‘em
guessing thing Damon could do, going
back to his songwriting roots 1s up there.
Ifthal’s his plan, then Rocket Juice And
The Mocon’s album, duc carly next year,
could be a creac for .l those who've kept
faith through so many digressions. 2027
it’s probably rap-metal at the Hollywood
Bowl, isn't it? Gavin Haynes

“Right puys,
do you know
‘Tracy Jacks'”

Flea’s just
realised his top’s
been attacked

_..while Damon’s
just heard Flea's
slap-bass

MARK ALLAN




MARTIN ZAHRINGER, TAKESHI SUGA

GLASVEGAS

02 ABC, GLASGOW MONDAY, OCTOBER 31

Black of garb and back on course, it looks like
it’'s goodbye label and hello future

Jamcs Allan is ~ litcrally ~ back in black.
That’s the first thing you notice: James
has spent much of 2011 dressing like a
photographic ncgative of himself, but
tonight he’s finally back 1n the colour
that’s always been oddly integral to
Glasvegas. It may seem strange to take
comfort from something as mundane as
a change of clothes, but in an uncertain
time for the band and their fans, the
stght of James dressed head-to-toe in
threads as inky as Rupert Murdoch’s
heart 1s st1ll a weirdly reassuring one.
The second thing you notice is the
renewed sense of purpose that’s come

with being dropped by their label.

We're not only talking about the
clothes on James’ back, but the guitar
that’s around his ncck, the new song

(a propulsive, Talking Heads-referencing
number called ‘If’) that they preview,
and the old songs that scund tighter
and more focused then before. Case in
point: since January, Glasvegas have
been closing sets with a stripped-back
‘Tlowers & I'ootball Tops’ that robbed
the song of its drama and gut-punch
intensity. Tomight, 1t’s been
reconstructed into the cathedral of
sorrow it once was, and 1s cthe first track
they play, followed by ‘Geraldmne’,
followed by ‘It’s My Own Cheating

 James is dressed bead-to-
toe in threads as inky as
Rupert Murdoch’s beart

Heart That Makes Me Cry’. Not a bad
way to begin a set, all told.

It's James’ return to playing guitar
that’s most significant, though. At times
this year, Glasvegas seemed to have
hamstrung themselves by recording an
album as epic (and ultimately divisive)
as ‘EUPHORIC /#f HEARTBREAK \W
and then trying te play it with one
guitar, a bassist and a stand-up
drummer. Now, songs like ‘T I'eel
Wrong and ‘Lots Sometimes’ have a
depth and muscularnity that wasn’t there
before; the former, especially, sounds
stunningly beautiful tonight.

When Glasvegas falter it’s always
through trying to do
too much; a reprise
of ‘Stabbed’ is
ambitious, but
ultimately a bit
muddled, while by
the end of the night,
James’ voice sounds
1n need of a Strepsil or two. They've
always been a band for hearts rather
than heads, though, and when James
tells the crowd that, “These gigs mean
everything to me,” you're inclined to
believe him: he’s certainly thrown
everything at it. It's been a testing year
for Glasvegas, buc they've survived it
and ended on a high tonight. The future
is black once again. Barry Nicolson

Q. customers cn 2et Priorty Tickets
10The O, upto 48 hoursbofose
Bl radaaca.

2

Just repisler 3t 02,00,0k/ prigeity
AR I TR RN 20w X0, Dyl ., TRl Kaay
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ELECTRIC BALLROOM, LONDON
’ FRIDAY, OCTOBER 28

- Guitars, sweat and the sense of a genuine
' phenomenon... what more do you need for 2012?

In these sweaty surrounds, there’s
something very famihiar going down.
Rewind about mne months and NME
would have been stood in about the
same place, 1n the same venue, watching
a very similar scene unfold; kids going
feral despite only knowing a handful of
songs, a soundtrack that understands
that you don’t necessarily have to
reinvent the wheel to capture people’s
interests and a tangible sense that this
could be the tipping point

more than just hype; the crowd might
only know about three songs but they’ll
be damned 1f a little thing hike that is
going to cut into the requisite 45
munutes of thrashing about,

From the opening strains of
“Whenever’ the quartet are greeted
with utter youthful adulation, the kind
that curses their parents daily for giving
birth to them 10 years too late for The
Libertines but may have finally found

an adcquate cansofation

when things start to get VIEW prize. ‘Sappho’ rolls along
pretty big pretty quickly. fF'R oM THE wrapped up in Blur-recalfing
Back then 1t was The C ROWD guitar hines and musings

about girls — the understated
sonics of its rccorded form
growing a hefty pair of epic,
live balls — while *When My
Day Comes’ kickstarts with a
giddy guitar charge like the
little brother to ‘Don’t Look
Back Into The Sun’, 2 pacan

| Vaccines and now, with the
resurgence of old-fashioned
British guitar music in full
swing, Tribes seem like the
next big successors to the
indie throne.

| Tonight is an impressive
feat. With their debut not

due to land untl_l early next Helen, London 2 present youth rather
year, the four-picee have sold than a lost one. Of course,
the place out through sheer “It was loads busier  1t’s “We Were Chuldren’ that
word of mouth, inccssant than | thought it rallics the biggest reaction,

would be - I've seen
them before and
it was nowhere
near as crazy as

this. The new stuff

but there’s really very little 1n
Tribes’ celebratory arsenal
that’s grected with anything
less than fervent excitement.
They may not be the most

touring and being about as
quintessentially Camden as
the crusty ofd punk on the
corner leafletting for his
back-street tattoo lair.

Fundamentally, though, it’s sounded good, original proposition, but if
pretty evident that the though, people that’s your criticism then
cxcitement moshing around seemed really you're totally missing the
the front rows is genuinely into it.” point. Lisa Wright
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TOM MARTIN

LEEDS, COCKPIT
SUNDAY, OCTOBER 30

From smartphones and iPods, to apps for
albums, apps that make decisions for you
and apps that wipe your arse — 1n 2011,
technology is king. This 1s the age of the
internct and the download, a gencration
where converuence 15 key and 1f you can

ages after that it was made 1n some

horriblc sweatshop, I think T might
just be directly handing money over
to something a bit ternible...”

Within about five seconds of meeting
the singer it's pretty easy to see where
The Maccabees’ particufar niche of
wide-cyed lyrical hopefulness comes

do it without leaving the from. Prone to coming out
comfort of your sofa then all Q%{f) PORT  with endearing ponderings
the better. Unless you're ina EPORT (“I quite hke not really
band adored to the extent of knowing anything... The
The Maccabees, that 15, in world 15 scary... I'm scared
which case you stick two L B ' of everything”), he’s as truly
fingers up to the whole idea | good an cgg as you'd cxpect
and make your tickets only someone who writes about
available from local record _.‘a | love and family and bemng nice
shops. Needless to say they Nick) Tour to people to be. It may not be
sold out. Quickly. And the M a;z 7 the most rock’'n’rofl of
. i ger . .

fervent excitement buzzing accolades to give out but it’s
around the venue 15 only “Our sound guy pretty easy to see why the
further testament to the fact was sat mixing band have collected such a
that kids really, really give a song for someone  devoted group of fans
a shit about thus lot. else in the middle  throughout the last half

Rewind a few hours and the of the night when  decade ~ they’re a genuincly
lads (joined by touring band all the other guys  decent bunch and 1t shows
member and third point of the  were havinga party,  through m every track.
White brothers’ criangle, Will) and they started Tonight then, the
are slowly working therr way crowd-surfing over  aforementioned devoted

through their rider and singing
along to The Beatles, while
Felix puts together a playlist of

his head in the
bus. He’s got loads
of photos but | was

group arc out in full force.
There’s a carcle pit, crowd-
surfers barrel themselves

‘Number Onces when you were aleep, missed onto the stage, pcopic
born’ and forgets each of his the whole thing. hiterally stand on each other’s
brothers’ birthdays 1 tumn. It's Ohwell.” shoulders and tour support

almost spockily full of total

classics, from Prince to Stevie Wonder;
there clearly must have been something
in the water. Orlando meanwhile, having
invented a new ‘amuse-bouche’ consisting
of a Donto and some coleslaw — classy -

is getting confused about zoos. “I've
started to think that maybe they're just

a bat... horrible?” he tells us, looking
genuinely worried. “I mean, 1t’s not even

ltke buying a jumper and then finding out

o
Leeds, Sunday, 8.30pm

2:54 declare it the best night
so far. Despite shight post-show wornes
{“T played the wrong guitar part for an
entire verse,” Orlando sighs), from the
front it sounds HUGE. The likes of
‘Can You Gve It' and X-Ray may
still be as fresh as ever, but ghmpses
inte forthcoming third album ‘Given
To The Wild’ knock the band into a
whole other level. If set doser ‘Grew
Up At Midnight’ isn’t onc of the

LTI

. ll‘. ’.. / . /‘
P din. ’

-

Boys i the corner {I-r): Hugo, Rupert, Oclando, Sam, Fellx, will:

{(below) It's tradition In Leeds to arowdsurf hetween songs

Leeds, Sunday, 9.30pm

highlights of next summer’s festivals then
we're not fit to call ourselves hacks.

Show over and, after a big one the
previous night in Nottingham (although
the whole tour is pretty much one big ‘big
one’ 1t seems), half the band retire while
we head off with Hugo and Orlando for a
relaxed mght cap, some sentimental tales
of old-fashioncd romance and an accident
involving a lot of smashed glass and red
wine. What was that we were saying
about rock’n’roll...?

MANCHESTER
SOUND CONTROL
MONDAY, OCTOBER 31

The next day is Halloween and, to
celebrate, Tom our snapper almost
acadentally directs the whole band

to jump into the canal {luckily, things
are cleared up before we have six deaths
on our hands). A woman passes us 1n
head-to-toe medieval garb, Orlande
invents the soon-to-be-classic drum’n’bass
anthem ‘Man In White Shorts” and
things don’t really get any less
bemusing from here on m.

After a quick soundcheck it’s off to get
turned away from two successive Pizza
Expresses before settling for dinner at
a local Italian restaurant with 2 nautical
pasta window display and a dead dove
(fake, we hope) above the door. Plans are
jokingly made to buld an entire set out
of pasta for their next tour and Felix
recounts the time he caused a full on
security lock-down at HMV after
running out of the shop to speak to
a chstinctly unimpressed Noel Gallagher
while still holding an armful of CDs.
“We met again once after though and
he was sound,” he assures us.

Back in the dressing room the
Halloween spirit is starting to kick in for
the crew at least, who've all bought the

most ridiculously hot all in-enc outfits

-

LIVE

and are sweating red and white face

painc by the bucketload. Drummer Sam
has also imnvested 1n a skeleton ensemble
but opts out as, he forlornly tells us,
“everyone’s doing it now”, while Hugo
chooses a subtle black eye. The main
prize, however, uncquivocally goes to tour
manager Nick — who has to sternly evict a
fan from the dressing room while fooking
like a skeletal panda. Then it's another
night, another sold out show and an
cndless slew of crowd-surfers covered in
bload that we really hope 1s fake. ‘First
Love’ is sung back word-for-word, newie
‘Feel To Follow’ slays cveryone with the
most epic chorus 1maginable and, after
we joke that his mumbled stage banter 15
totally unintelhgible, Orlando segues
between songs with “I don’t know why
I’'m talking, nonc of you can understand
what I'm saying 'and random
noises — which the crowd, just to prove
our pownt, respond to with an army of
whoops and screams.

Post-gig and cveryone is sweaty (‘T'm
pren‘y sure my bram 15N't meant to gCt
this hot”), exhausted but happy. I'riends
are rallied and a rainy exodus 1s made to
Iocal club South — whuch seems to only
play songs by northern bands - to mect
up with Bombay Bicycle Club, who the
band nickname The Biscuits because “it
sounds nicc and suits them better”,
With only two mghts left you'd ne
cveryone would be a bit knackered by
now, but The Maccabees seem backed
by the kind of excitable enthusiasm that
comcs from knowing that the futarc’s
looking pretty bright indeed. When the
tour resumes in January it'll be m much,
much bigger venues but, with the
finishing touches just being put to what
will surely be the first great album of
2012, now 1s the drunken calm before
the manic storm. It couldn’t happen to
a more worthy bunch. Lises Wright

Manchester, Monday, Spm
Hugo and Felix, obdivious to the presence of purest evil,
Purest evll that has somehow snagged an AAA pass;
helow, Orlando admires Hugo's Halloween shiner

|

Fellx onstage, showing off a little something he threw

together in wondwork dlass
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DAVID BOWIE

A thrilling journey explozrixng; Bowie's legacy,
in over 600 interactive pages

»Hundreds of rare andunseenphotos > Classicinterviews from NME,

» Every album revisited, with audio clips Melody Maker, Uncut and more
and original album artwork » lconic music videos

» LIMITED OFFER - ONLY £2 99 <

' Also available as a special
&} limited edition printissue

|
| To buy, visit www.nme.com/store
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BOOKING NO

THE TING TINGS ELEANOR THURSTON REAL ESTATE
STARTS: Leeds FRIEDBERGER MOORE STARTS: London
Cockpit, Nov 21 STARTS: London STARTS: London Scala, Dec 6

Jules de Martino and Katie Bethnal Green Working  Union Chapel, Dec 3 Newly signed to Demino,
White finally get theirasses  Men's Club, Dec 1 Thurston adds a second Real Estate’s gorgeous
in gear, and ask students The Fiery Furnace brings Union Chapel date, thistime  second album, ‘Days’, is
to design posters, her superbsolo album, to play his ‘Psychic Hearts’ a hazy, absorbing
merchandiseand mixes for  ‘Last Summer’, to the less LP infullas part of ATP’s wonder, made for road
their first tour in yonks! summery Bethnal Green. Den't Look Back season. trips and romance.

« o

NME AWARDS JUNIOR BOYS A WINGED LAURA VEIRS
STARTS: London STARTS: London VICTORY FOR STARTS: London Queen
TOUR Heaven, Dec 7 Concrete, Dec 12 THE SULLEN Elizabeth Hall, Jan 30
What better way is there The dreamy, blippy STARTS: Manchester Her new album of folk songs
STARTS: O2 Academy Glasgow, February 8 | tocelebrate the onset of electronic duo Jeremy Academy 3, Jan 14 for children, “Tumble Beg’,
Chrimbletide than to get Greenspan and Matt A winged victory,and a is a gorgeous thing that’ll
DON'T It’s stating the bloody obvious, down with Love.foxxx and Didemus f.ollow their stint quiet one too - thedrone plgase whatever your age.
M |S > but act NME, there’s never a dull the gang’s carnival of at ATP’s Nightmare Before due’s self-titled debut has Veirs has been long
moment in the calendar. As soon perennial festivity? Christmas venue with this heen winning plaudits underrated - here’s your
as the festival tent’s packed away, None, that’s what. one-off London show, from all corners this year. chance to change that.
it’s time to start thinking about
Chrimbletide, followed by the

finest season of them all: that
of our annual awards. It’s where
wc reward the best in music,

= put on a month of spectacular

3 shows (announced next week)

2 and gve you the legendary NME

z Awards Tour. Headlining this

z year arc Two oor Cincma Club,

e just before they retire to the NOEL THE WAR YOU ME AT SIX ORBITAL

- studio to write their second GALLAGHER ON DRUGS STARTS: Belfast STARTS: Manchester
;; album, Following arc the quict STARTS: Mainchester STARTS: Liverpool Ulster Hall, Mar 14 Academy, Apr 5

£ champicns of 2011, Metronomy, MEN Arena, Feb 13 Kazimier, Feb 23 The Surrey punks have The godfathers of bosh and
g and Camden’s scruffy stadrum- He said he'd never play Everyone’s slowly seeing added extra datesin Glastonbury mainstays

- botherers Tribes, with the arenas, but we’ll forgive sense and falling for the Manchester (March 28,29), have a new album out in

-] outrageous Azealia Banks closing | him: Noel and his flock Philly boys' narcotic-laced Birmingham (March31)and  April, which coincidentally
§ the bill. Get scrawling this inyour | flap through the UK’s jams, and rightly so too - London {April 2, 3} due to is whenthey're hitting the
3 2012 calendars, pronto. enormodomes next spring. ‘Slave Ambient’ is a gem. incredible demand. road too. Funny, that.

Our customers can get Priority Tickets to thousands of gigs
R I T Y across the UK up to 48 hours before general release,
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ST VINCENT

STARTS: London Queen Elizabeth Hall, November 10

NME
PICK

Unlike certain popstars we could name, St Vincent’s Annic
Clark doesn’t need to play around with haggard tropes of
womanhood in order to get heard, Make a crack about the
demureness of her appearance versus the gnarliness of her
guitar, and you'll be met with a steely gaze. And anyway, with
the relcasc of third album ‘Strange Mercy’, Clark has become
less man or woman, more full-blown bezst. Her guitar is

knottier and more fraught, her lyrics have moved from the
periphery of social nicetics to the darkness of S&M,
depression, depravity and cold cruelty — never mind letting
down her guard, Clark has ripped through the hinges for
album three. In recent hive sets, she’s been amplifying the evil
with covers of scabrous Bristol post-punks The Pop Group,
relishing the line, “Our only defence is to gatber like an arny/Tl
bold you fzke 2 gun”. We know which side we're on.

Everyone’s Talking
About

SUMMER CAMP
STARTS: Liverpool
Mojo, November 10
Over two years to the month
since we first heard them,
Elizabeth Sankey and
Jeremy Warmsley have
finally got around to
releasing their debut
album, the glitzy, wickedly
immersive ‘Welcome To
Condale’, It's miles fromthe
cutesy songs with which
they first made their name,
packing both punches and
pouts in equal measure.

58 VME 12 November 2011

Don’t Miss
CONSTELLATIONS
FESTIVAL

STARTS: Leeds University

Union, November 12
The Leeds music, art and film
festival is back for its second

year, and thriving, going by the

line-up. Wild Beasts headline
at the end of their best year
yet, Stephen Malkmus brings
his Jicks along, and you can
getan exclusive taste of The
Big Pink's second record.
Further down the bill, there's
Islet, Spector, Zulu Winter,
Bos Angeles and heaps of
star-spangled hot tips.

Radar Stars

KING KRULE
STARTS: Glasgow
Captain’'s Rest,
November 11

Over 18 months since we
first heard the luxuriant,
echoing wonder that was
‘Out Getting Ribs’, the artist
formerly known as Zoo Kid
is hitting the road for his
first headline LIK tour.
Having already wielded his
mini Screamin’ Jay Hawkins
voice on the likes of CMJ and
France’s MIDI festival,
hopefully that means he's
saving the best *til last.

WEDNESDAY

ABERDEEN
Lacuna Coll/Stralght Line Stitch
Lemon Tree 01224 642230
Mind 5et A Threat/verona/Llons
Cafe Drummond 01224 £24642
BELFAST
John Cooper Clarke Black Box
00 35391 566511
The Webh Sisters Errigle Inn
023 9064 1410
BIRMINGHAM
Bon Iver 02 Academy 0870 477 2000
Guillemots HMY Institute (Library)
0844 248 5037
Jester 02 Academy 3 0870 477 2000
The Moons/Gardens & villa Hare &
Hounds 0870 264 3333
Switchfoot HMY |nshitute
0844 248 5037
Switchfoat 02 Academy 2
0870 477 2000
BOURNEM«
Turln Brakes Old Fire Station
D1202 503838
T O
bavid J Roch Hobgoblin
01273 602519
Fllpron Latest Music Bar
01273 687 17t
Madina Lake Concorde 2
01273 673311
BRISTOL
The Antlers Thekla 08713 100000
The Damned 02 Academy
0870 477 2000
The Maked And Famous/Alex
Winston Anson Rooms 0117 954 5810
Slabdragger/Sons Of The Sand Croft
(Front Bar) 0117 987 4144
Vessels Lousiana 0117 926 5978
CARDIFF
Los Campesinos! The Globe
07738 983947
Mark Eltzel/RIchard Buckmer
Buffalo Bar 02920 310312
Omega 66 10 Feet Tall 02920 228883
Turbowolf/Hawk Eyes Clwb Ifor
Bach 029 2023 2199
DUNDHIA
Oswald Doghouse 01382 227080
EDINBURGH
Amy LaVere Voodoo Rooms
0131556 7060
Arcane Roots/22 Sneaky Pete's
0131 2251757
The Darkness HMY Picture House
0844 8471740
Declan 0"Rourke Bongo Club
0131558 7604
Ghostface Killah/Nasty P Liquid
Room 0131 225 2564
Hyde & Beast Electric Circus
0131 226 4224
Natty Cabaret Yoltarre 013t 220 6176

November o

GLASEOW
Acld Mothers Temple Nice'n'Sleazy
0141 3339637
Adam Cohen Oran Mor 0141 552 9224
Ane Brun King Tut's Wah Wah Hut
Q141 221 5279
Boyce Avenue 02 ABC 0870 903 3444
The Last Dance/Dle 50 Fluld Classic
Grand 0141 847 0820
Twin Slster Captain's Rest
01413312722
GUILDIPORD
Exit Ten Bolleroom 01483 539539
HATFIELD
Katy B University Of Hertfordshire
01707 285008
LNEDS
Alrshlp Nation Of Shopkeepers
0113 203 1831
Marous Foster Brudenell Social Club
0113 243 5866
LEMESTER
Mary Caughlan Musician
0116 251 00RO
LIVER/
Arctic Monkeys/The Vaccines Echo
Arena 0844 8000 400
Gardens & Vilia Mojo 0844 549 9390
Tinchy Stryder 02 Academy
OR70 477 2000
LONDO!
Braids XQYO D20 7729 5959
Carcer City Garage 020 7607 1818
Chlpmunk Cafe De Paris
020 7734 7700
Dharma Sunset/Soul Manlifest
Dublin Castle 020 74851773
The Electric Soft Parade/Toy Hoxton
Square Bar & Grill 020 7613 0709
Fountains Of Wayne Scala
020 7833 2022
Glris Electric Ballroom 020 7485 9006
Goldheart Assembly Spice Of Life
0207437 7013
Japanese Voyewrs Barfly
JR70 907 0999
KT Tunstall Union Chapel
020 7226 1686
LMFAQ 02 Academy Islington
0870 4772000
The Parlotones 02 Shepherds Bush
Empire Q870 7712000
Red Hot Chill Pepprers/Fopl's Gold
The 02 Arena 0870 701 4444
Red Kite The Lexington 020 7837 5387
Rise Againsi/Tom Morelle 02
Academy Brixton 0870 477 2000
Stevle Jackson Heaven
020 7930 2020
2:54/Bos Angeles/Novella Corsica
020 7288 1495
MANCHESTER
Agnes Obel Ruby Lounge
0161 834 1392

Cashier No 9 Deaf Institute
0161 330 4019
Dog Is Dead Sound Control
0161 236 0340
Glvers Academy 3 01618321111
Gorgovoth/vader Moho Live
0161 834 8180
Hovy HMV Ritz Q161 236 4355
Incubus/Fin 02 Apollo
0870 401 8000
King Charles Roadhouse
0161 228 1789
Whthin Temptation Academy 2
0161 §321111
MILTON KEYNES
Cevelwal Ballzy Craufurd Arms
01508 313 864
Kate Walsh Stables 01908 280800
NEWCASTL!
Opeth 02 Academy 4870 477 2000
NORWICH
Maverick Sabre/Delllah Waterfront
01&03 632 717
NOTTINGHAM
Forelgn Beggars Rescue Rooms
Q115 958 B484
OXFORD
William Fltzsimmmons Jericho Tavern
01865 311 775
POOLE
Flsh Mr Kyps 01202 748945
PORTSMOUTH
The Rifles Wedgewood Rooms
{23 9286 3911
READING
Edge Of Ruln Face Bar 0118 956 8188
Ghostpoet Sub8% 0871 230 1094
Nlis Frahm/The Pawnbroker South
Street Arts Centre 0118 960 6060
SHEFFEELD
Alkaline Trio Leadmill
Q114 221 2828
Dana Glllesple Greystones
(114 266 5599
Magazine/In Fear Of Olive Plug
Q114 276 74093
Yes City Hall 0114 278 9789
SOUTHAMPTON
Bladkfoot Brook 023 8055 5366
Wiz Khalifa Guildhall 023 8063 2601
ST ALBANS
Telstar Horn 01727 853 143
TUNBREDGE WELLE
Shakin' Stevens Assembly Hall
01832530613
WOLVERHAMPTON
Todd Sharpvllte Band Robin 2
01902 497860
WREXHAM
Turlsas/Chthonlc/Kiuas Central
Station 01978 358780
YORK
Fozzy/lettBlack Fibbers
01904 651 250

Deon v,
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TIMCOCHRANE, EMILIE BAILEY, DAN DENNISON, ANDY WILLSHER, DAYID EDWARDS
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November 10
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FRIDAY

November 11

ABERDEEN
Oswald The Tunneks 01224 211121
Wil Young Music Hall 01224 641122
BELFAST
Acid Maothers Temple Auntie Annie's
Porter House
Manowar Queens University
028 9097 3106
The Secret Sisters Spring & Airbrake
028 9032 5563
Shapes Limelight 028 9032 5942
BMMINGHAM
Ane Brun HMY Institute (Temple)
0844 248 5037
The Damned 02 Academy
Q870 477 2000
Sevendaze 02 Academy 3
Q870 477 2000
Wlld Beasts/Braikls HMVY Institute
0844 248 5037
BRIGHTON
Stevie Jackson Concorde 2
01273673311
Tralls The Hope 01273 723 568
BRISTOL
Friendly Fires/SBTRKT/Chad Valley
02 Academy D870 477 2000
Funeral Throne/Absinthropy Croft
{Front Bar) 0117 987 4144
The Parlotones Fleece 0117 945 0995
Ringo Deathstarr Start The Bus
Q117930 4370
Troply Wife/Motherhood/Coasts
Croft {(Main Room) 0117 987 4144
Zen Arcade Thekla 087132 100000
CAMBRIDGE
Moishe’s Bagel Junchon 01223 511511
CARDIFF
Alkaline Trie University
029 2023 0130
The Miserable Rich Clwb Ifor Bach
029 2023 2199
Tall Ships/Coba Coba/R Seillog
Undertone D29 2022 8383
DUNDIE
Lacuna Coil /Straight Line S¢itch
Doghouse 01382 227080
EDINBURGH
Fred Morrison/Matthew Watson
Voodoo Rooms 0131 55& 7060
Opeth/Pain Of Salvation HMY
Picture House 0844 847 1740
Swltchfoot Liquid Room
0131225 2564
Twin Sister Sneaky Pete's
0131225 1757
GLASG!
Cashier No 9 The Arches
01415651000
The Darkness 02 Academy
0870 477 2000
Declan O’Rourke CCA 0141 352 4900
Glvers King Tut's Wah Wah Hut
01412215279
Los Campesinos! Oran Mor
0141552 9224
Meursault Nie'n'Sleazy
(0141333 9637
Richard Buckner Captain’s Rest
01413312722
Tom Vek The Arthes 0141 565 1000
Within Temptation Banowlands
0141552 4601
GLOICESTER
mMatt Schofleld GLolchall Arts Centre
1452 503050
GUILDNORD
Forelgn Beggars Boilercom
01483539539
HOYE
Hollywood Assassins Brunswick
01273 735254
LEEDS
Bon tver 02 Academy 0870 477 2000
Michael Klwanuka HiFi Club
0113 242 7353
NewVlllager Brudenell Social Club
0113 2435866

LEICESTER
The Chapanan Family Lock 42
LWVERPOOL
Ghostface Klllah Kazimier
0871230 1094
Gorgoroth/vVader/Valkyrja Masque
0151707 6171
Summer Camp Mojp 0844 5499000
LONDON
Alrship/Young British Artists Hoxton
Square Bar & Grill 020 7613 0709
The Antlers KOKO 020 7388 3222
Black Cloud Island Buil & Gate
020 74855358
Caan Barfly 0870 907 D995
Cerebral Ballzy MacBeth
020 77395095
Chic HMY Forum 020 7344 0044
Chipmunk Incligo @ The 02 Arena
0870 701 4444
Colorama Slaughtered Lamb
020 8632 4080
Date Palms/Alexander Tucker Cafe
Qo0 0871 230 1094
DC Fontana Publin Castle
02074851773
The Good The Bad & The Queen
Coronet 020 7701 1500
Jeff The Brotherhood Old Blue Last
020 76122478
King Charles Scala 020 7833 2022
Madina Lake/Chlodos/My Passlon
Electric Ballroom 020 7485 90068
Magazine 02 Shepherds Bush Empire
0870 771 2000
The Naked And Famous/Alex
Winston Roundhouse 020 7482 7318
Orlando Seale Favefa Chic
0207613 4228
Phantom Limb The Bowery
020 7580 3057
Red Hot Chill Peppers/Fool’s Gold
The 02 Arena 0870 701 4444
Rival Sons 02 Academy Islington
0870 477 2000
Slmon Lynge Berder|ine
020 77345547
St vincent Queen Ehzabeth Hall
0207960 4242
Tinle Tempah/Nero/Labrinth
Wembley Arena 0870 060 0870
Totally Enormous Extinct Dinosaurs
XOYQ 020 7720 K959
Wild Palms The Lexingten
020 78375387
MAMCHESTER
A Me Be/Nikk] Garnett/Dronken
Monks Dry Bar 0161 236 5520
Blackfoot Academy 3 0161 832 1111
Carcer City Satan’s Hollow
0161 236 D666
Friends Electric Night And Day Cafe
0161236 1822

e hapman
Famiby, Lock A2,
Laceslnve

Incubus/Fln 02 Apollo
0870 4018000
Misty's Big Adventure/Stella
Marconl Moho Live 0161 834 8180
Natty Deaf Instreute Q161 330 4019
The Plpeon Detectives Academy
D161 8321111
Stephen Malkmus & The Jicks/
Girls/Gardens & Villa HMV Ritz
0161 236 4355
Tinchy Stryder Acadeny 2
01618321111
NEWCASTLE
The Electric Soft Parade 02 Academy
2 Q870 477 200¢C
NORWICH
Adrian Edmondson & The Bad
Shepherds Waterfront 01603 632 717
Rise Agalnst/Tom Morello/The
Polar Bear Club UEA D1603 505401
NOTTINGHAM
EXxIt Ten Rock City 08713 100000
Hyde & Beast Bodega Social Club
08713 100000
OXFORD
Dananananaykroyd Bullingdon Arms
01865 244516
Doom Q2 Academy 0870 477 2000
Philip Selway Pegasus Theatre
01865 722851
PLYMOUTH'
Evanescence/The Pretty Reckless/
Fair To Midland Pavificns
01752 229922
PORTESOUTH
Scroohius PIp Wedgewood Rooms
023 9286 3911
PRESTON
Ghostpoet Mad Ferret 07019 396 636
READING
The Beat Subf9 0871 230 1094
SALFORD
The North Sea Radio Orchestra St
Phibp's Church 0161 834 2041
SHEFFIELD
Turksas/Chthonlc/Kluas Corporation
0114 276 0262
SOUTHAMPTON
Marcus Foster Joiners 023 8022 5612
Zebrahead Talking Heads
23 8055 5899
SWANSEA
Dodgy Garage 01762 475147
WREXHAM
Fozzy/lettBlack Central Station
01978 358780
YORK)
Arcane Roots/22 Fibhers
01904 651 250
Chrls Helme/Mark Morriss Stereo
01904 612237
Kristina Olsen Black Swan Inn
01904 686 %11

BATH
Bent Marwood Green Park Tavemn
01225 400050
BELFAST
Gorgoroth Spring & Arrbrake
028 2032 5968
Twin Sister Limelight 028 9032 5942
BIRMINGHAM
The Antlers Rainbow 0121 772 8174
Crossyoad Colllslon Hare & Hounds
0870 264 3333
Entropy Wagon & Horses
01217721403
Friendly Flres/SBTRKT/Chad Valley
02 Academy 0870 477 2000
Mallory Knox The Ballroom
Simon Lynge Glee Club 0870 2415093
Yes Sympheny Hall 0121 780 3333
ERIGHTON
Bastions The Haunt D1273 770 847
Bellowhead Dome Q1273 709709
bjango Django The Hope
012737235868
Nlis Frahm Green Door Store
07894 267 053
Scroobius Pip Coalition 01273726858
BRISTO!
Adam Ant 02 Academy
0870 477 2000
Blaxar Golden tion Q117 939 5506
Bon Iver/Kathleen Edwards Colston
Hall Q117 922 3683
Flights/The Perfect Crime/Ktunk
Croft (Main Room) Q117 987 4144
Knifeworld/Crinkle Cuts Croft (Front
Bar) 0117 087 4144
Koreless Thekla 08713 100000
MC Dizraell Start The Bus
011792304370
Stevie Jackson Thekla 08713 100000
St Vincent Fleece 0117 945 0996
Those Crazy Horses Thunderbolt
07791319614
CAMEBRIDEGE
The Damned Com Exchange
01223 357851
Switchfoot Junction 01223 511511
CARDAFF
Boyce Avenlse University
D20 2023 ¢3¢
The Chapman Family/These Black
Shores Buffalo Bar 02920 310312
Forelgn Beggars Clwb Ifor Bach
0222023 2199
Kutosis Owb Ifor Bach 029 2023 2199
Madina Lake/Chlodos/My Passion
University 029 20230130
CARLISL
Arcane Roots/22/The Sun Explodes
Brickyard 01228 512 220
DUNDEE
Shaun Ryder Fat Sam's 01382 228181
ADINBLURG!
Davey Hoime Electric Circus
0131 226 4224
Jack Beats Cabaret Voltarre
0131 220 6176
Pixle Lott/Rizzle Kicks/Cover Drive
Liquid Room 0131 225 2564
The See See/By The Sea Sneaky
Pete’s 0131 225 1757
FALMOUTH
Date Palms Miss Peapod’s
0871 230 1094
GATESHEAD
The Fractured Valves Three Tuns
0151 487 0666
Givers Sage Arena 0870 703 4555
GLASGOW
Friends Electric King Tut’s Wah Wah
Hut 0141 2215272
Girls Stereo 0141576 5018
Incubus/Flw SECC G141 248 3000
King Krule Captain’s Rest
0141 331 2722
Mark Eltzel The Arches 0141 565 1000
Rusner Royal Concert Hall
0141 353 8000

Stephen Malkmus & The licks The
Arches 0141 565 1000
We Are The Physics/Otherpeople
Nice'w'Sleazy 0141 333 9637
Willlam Fitzsimmens School Of Art
0141 353 4530
Will Young/Jodie Marie 02 Academy
0870 477 2000

GUILDFORD
The Hype Theory Youth & Community
Centre 01483533942

HANLEY
ExIt Ten Sugarmill
01782 214991

LONDON

KOKD
0844 847 2258

HATFIELD
Boom University Of Hertfordshire
01707 285008
Goldle Looklw Chain University Of
Hertfordshwre Q1707 285008
HOYE
Killing Flelds OFf Ontarlo Brunswick
01273 735254
LEEDS
Los Campesinos! Cockprt
0113 2443 3446
Theme Park/Alt-J/leff The
Brothevhood Brudenell Social Club
D113 243 5866
Wiz Khallfa 02 academy
0870 477 2000
LIVERPOOL
Ghostpoet/Dutch Uncles/Visions Of
Trees CUC Q151 708 3510
Hyde & Beast CUC 0151 708 3510
Little Miss Strange/The Suzukis/
Oxygen Thieves Masque 0151 707 6171
Town Vek Masque D151 707 6171
LONDON
Ahe Brun Scala 020 7833 2022
Bok Bok Counter Culture
Catherine Ringer Bush Hall
020 8222 &955
Chawch Of Synth/Mater Suspiria
Vision Electrowerkz 020 7837 6419
Com Trulse/Plant Plants Shacklewell
Arms 020 7249 0810
Crushed Beaks Old Blue Last
020 7613 2478
pDrphack/Graten | Halsen/
Trenchhead The Unicorn
D20 7485 3073
Frank Ocean X0YO 020 77295959
Frointline Flre/The Marlana Hollow
Nambucca 020 7272 7366
The Howllng/The Dirty Truth Barfly
0870 X7 0999
J Cole Electric Ballroom
020 7485 9006
Karma To Bum Boston Arms
020 7272 8153
Kid Canaveral wilmmmgton Arms
02078371384

Misdirectors Barfly 0870 907 0999
Neverstar 02 Academy Islington
0870 477 2000
Nine Below Zero Borderline
0207734 9547
Paul white CAMP Basement
0871 230 1094
The Rifles HMV Forom
0207344 0044
The Smoking Hearts South Of The
Border 0207 739 4202
Sound Of Avrows/Fear Of Tigers 93
Feet East 020 7247 6095
Turln Brakes KOKO 020 7388 3222
The Ukranlans Bull & Gate
020 7485 5353
Within Temptation 02 Academy
Brixton D870 477 2000
360 Dublin Castle 020 7485 1773
MANCHESTER
A Certain Ratio Band On The Wall
D161 832 6625
Catfish & The Bottlemen/Dan Drury
FAC 251 D161 27 27 251
Colorama Kings Arms 0161 832 3605
Fountains Of Wayne Academy 2
0161 832 1111
Isket Deaf Institute D161 330 4319
John Dahlback Sankey's
D161 661 9668
NewVlllager Ruby Lounge
D161 834 1392
Opeth Academy 0161 832 1111
The Parlotones Academy 3
0161 832 1111
Peter Frampton Bridgewater Hall
0161 907 9000
The Smashing Pumpkins/Ringo
Deathstarr 02 Apollo
D870 401 8DQT
NEWCASTLE
bressed To Kill Legends
01912320430
Marcus Nasty World Headquarters
0191 261 7007
Summer Camp Dog & Parrot
0191 261 6908
NORWICH
Motorhiead/Antl Nowhere League/
UK Subs UEA 01603 505401
NOTTINGHAM
Devils Advocate Tap & Tumbler
0115941 3414
Tinle Tempah/Labyrinth Capital FM
Arena 0115 948 4526
OXFORD
DJ Yoda 02 Academy 2 0870 477 2000
Philip Setway Pegasus Theatre
01865 722851
Totally Enoymous Extinct Dinosaurs
Ashmolean 01865 278 000
Wild Beasts 02 Acadermy
0870 477 2000
PMLYMOUTH
Fo2zy/JettBlack White Rabit
01752 227522
PORTSMOUTH
3 Daft Monkeys Cellars 0871230 1094
SHEFFILLD
The Deadstring Brothers Greystanes
0114 266 5599
The Pigeon Detectives Leadmill
0114 221 2828
TUNERIDGEWELLS
Cyrano The Forum 0871 277 7101
Spencer Davls Group Assembly Hall
01892 530613
WOLVERHAMPTON
The Miserahle Rlch Newhampton
Arts Centre 01902 572090
WREXHAM
Three Trapped Tigers/Tall Ships/
MotTfe Central Station DO1978 358780
YORK
Dananananaykroyd Fibbers
01904 651 250
Imelda May Barbican Centre
01904 656688
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GIG GUIDE

SATURDAY

November 12

ABERDEE!
Hard Cash & The Folsom Four
Lemon Tree 01224 642230
BELFASTY
Annie Mac Stiff Kitten
0282023 8700
1 H G
Arcade Parade The Ballroom
Dirty Minutes 02 Academy 3
0870 477 2000
King Chartes HMY Institute (Temple)
0844 2485037
Madina Lake/My Passlon 02
Academy 2 0870 477 2000
Opeth/Paln Of Salvation 02
Academy 0870 477 2000
The Parlotones HMY Institute
(Library) D844 248 5037
BRIGHTON
Ghostpoaet Digital 01273 202407
The Miserable Rich Green Door
Store 07804 267 053
BRTATOL
The Beat Fleece D117 945 0996
The Chapman Family/The Naturals
Louisiana D117 926 5978
Erol Alkan/Hudson Mohawke/
Friendly Flres (D) Set) Motion Ramp
Park 01179 723111
John Player Specials/Spanner Croft
(Front 8ar) 0117 987 4144
The Loft Thunderbolt
07791319614
Rise Agalnst/Tom Morello 02
Aadermry 0870 477 2000
Turin Brakes Thekla
08713 100000
Vince Ray & The Boneshakers Croft
(Main Room) 0117 987 4144
CAMERIDGE
Peter Framptoh Corn Exchange
D1223 357851
CARINFF
Glenn Tilbrook The Globe
07738 983947
Turisas/Chthonic/Kiuas University
02920230130
COVENTRY
Alkaline Trio Kasbah
024 7655 4473
Charlle Parr Taylor John's House
024 7655 9958
DUN!
Utah Saints Reading Rooms
01382 228496
EDANBUREG 4
Azarl & Il The GRV 0131 220 2987
Eddi Reader Queens Hall
0131 668 2019
KT Tunstall Liguid Room
0131 225 2564
Roys Iron DNA/Capstin Pole Electric
Circus 0131 226 4224
EXETER
The Beacons Corn Exchange
01392 665866
Scratch Perverts Phoenix
01392 667080
FALMOUTH
Sean Taylkr Miss Peapod's
0871 230 1094
GLASGOW
Dressed To Kl Garage 0141 332 1120
FTW 02 ABC 0870 903 3444
Kate Walsh King Tut's Wah Wah Hut
0141 2215279
The Moons Stereo 0141 576 5018
Red Hot Chili Peppers/Fool’s Gold
SECC 0141248 3000
The See See/By The Sea Captain's
Rest 0141 331 2722

Showtek /Allure/Kodex 02 Academy
2 0870 477 2000
United Fruit Nice'n'Sleazy
0141 3339637
Visions Of Trees The Arches
0141 565 1000

LEEDS
Black Moth/Bears Killing Bears
Cockpit Room 2 0113 244 3446
Brigade Cockpit 0113 244 3446

China Shop Bull/Crashed Out Fenton

0113 245 3908
Evanescence/The Pretty Reckless/
Falr Yo Midland 02 Academy
0870 477 2000
wild Beasts/Yuck/Stephen
Malkmus & The Jicks/The Big Pink/
The Antlers/Blg Deal/Bos Angeles/
Braids/Dutch Uncles/Summer
Camp/lslet/Spectrals/Gross Magic/
Fear Of Men/Three Trapped Tigers/
2ulu Winter Constellations Festival
0113 244 4600

LEICESTER
Caspa/Trolley Snatcha 02 Acaderny
D870 477 2000
Hold Your Hotrse IS Firebug
D116 255 1228

LONDON
Anaal Nathrakh/Altar Of Plagues
Underworld 020 7482 1932
Basement Jaxx Alexandra Palace
020 8365 2121
The BEecaubowbelles/The Blind
Hearts Barfly 0870 907 0999
Buiffo's Wake/The Beautiful Game
Hope & Anchor 020 7354 1312
The CashrIn Pumpkins Windmil|
020 8671 0700
Clip Stamp Fold Roadtrip
0207253 6787
The Damned Roundhouse
0207482 7318
bead Soclal Club/Western Borders
Garage (Upstairs) 0871 230 1094
Dirty Little Secret Camden Rock
0871230 1094
Fossll Fools/The Florida Recounts
Dublin Castle 020 7485 1773
Moly Coves Bull & Gate 020 7485 5358
The Hostlles New Cross Inn
020 8692 1866
Johnny Forelgner Hoxton Sguare Bar
& Grill 020 7613 0709
Kissy Sell out Electnc Brixton
0207274 2290
Knifeworld/Thumpermonkey Lives
The Unicorn 020 7485 3073
The Last Dance Nambucca
0207272 7366
The Lightwings The Shorediich
020 7033 0085
Luke Unabomber/lamle Bull
Shacklewell Arms 020 7249 0810
Marla & The Mirrors Power Lunches
Arts Cafe
Mary-Anne Hobbs/Shackleton
Rhythm Factory 020 7247 9384
Motorhead/Antl Nowhere Leapue/
UK Subs HMY Hammersmith Apollo
0870 606 3400
Orphee’s Ory The Lexington
020 78375387
Patrlk Fltzgevald Milfords
020 72401441
Pendragon lamm 020 7274 5537
The Reasoning Borderhne
020 7734 5547
Trophy Wife Nest 020 7354 9993
T Love 02 Shepherds Bush Emprre
0870 771 2000

Thoh siryder,
VAatos freat,
Korwich

Ulysses Storm Wilmington Arms
02078371384

MANCHESTER
Arcane Roots/22 Alter Ego
0161 236 9266
A Certaln Ratlo Band On The wall
0161832 6625
Imelda May 02 Apolle 0870 401 8000
Jeff The Brothevhood The Castle
0161 237 9485
King Krule Trof Fallowfield
0161 224 D467

Lacuna Coll Academy 2 0161 832 1111
5t Vincent Deaf Institute
0161 230 4019
van Morrkson Bridgewater Hall
0161 907 2000
WMWILTONKEYNES
The Little Kicks Watershed
07935 641 660
Scroobius Plp Craufurd Arms
0190¢& 313 864
NEWCASTLE
DPananananaykroyd Cluny
0191 230 4474
The Darkness 02 Academy 2
0870 477 2000
Ryan Keen Cluny 0191 230 4474
NORWICH
Adam Cohen UEA 01603 h05401
Tinchry Stryder Waterfront
01603 632 717
NOTTINGHAM
Girks Rescue Reoms 0115 558 8484
Puressence Bodega Social Club
08713 100000
Turbowoll /Hawk Eyes Rock City
08713 100000
Zen Arcade Stealth 08713 100000
OXFORD
Kanna To Burn/Fu]lya & Miyagl
Jencho Tavern 01865 311 775

PORTSMOUTH
Mama's Gun/Tremaln Cellars
08712301094
READNNG
Never Cry Wolf/Fallacles Face Bar
0118 956 8188
South House Daze/Mellor
Plug'n'Play D118 958 1447
SHEFFIE
Beady Eye 02 Academy
0870 4772000
King King Greystones 0114 266 5599
Mercury Rislng/We Are Anlmal
Harley Q114 275 2288
The Naked And Famaous/Alex
Winston Leadmill 0114 221 2828
Rumer City Hall 0114 278 9789
The 48 Ks/LItthecrazy/Resonate
Plug 0114 276 7093
SOUTHANMPTON
Friendly Fires/SETRKT /Chad Valley
Guildhall 023 8063 2601
Senser loiners 023 8022 5612
STOKEONTRENT
Faux Feet Underground
Q1782 219944
Mire Harmy’s Bar 01782 416 567
ST ALBANS
The Bohemlans Hom 01727 853143
3am Rose & Crown 01727 831607
TRURO
Everything Bums/| Divide/Fathom
Fifteen Threemilestone Soaal Club
Q1872 271 347
TUNBRIDGE WILLS
3 baft Mankeys The Farum
08712777101
WOLVERHAMPTON
Bellowhwead Robin 2 01902 497860
YORKX
Minnle & The Victors Roman Bath
1904 620455

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

SUNDAY

November 13

ABERDEEN
John Mayall Music Hall 01224 641122
Lloyd Cole Lemon Tree 01224 642230
TInle Yempah/Nexo/Labrinth AECC
0870169 0100
BELFAST
Maverick Sabre Stiff Kitten
028 9023 8700
BIRKENHEAD
Bellowhead Pacific Road Arts Centre
0151 666 5023
R | i
Evanescence/The Pretty Reckless
02 Academy 0870 477 2000
Johnny Foreigner Flapper
0121 236 2421
Mike Peters 02 Acadeny 3
Q870 477 2000
Thomas Dolby 02 Academy 2
0870 477 2000
Yuck HMY Institute (Library)
0844 248 5037
BOURNEMOU
Adam Ant Pavilion 01202 456456
BRIGHTON,
The Damned Cenfre 0870 904 9100
Darren Hayman Umnitaran Church
01273 33052¢
Fozzy/lettBlack Concorde 2
Q1273673311
Papa Le Gal Latest Music Bar
Q1273687 121
ERRIETOL
Fish The Tunnels D117 929 9Q0R
Jeff The Brotherhwod/Empty Pools
Start The Bus 0117 93Q 4370
Kutosls Croft (Frent Bar)
Q0117987 4144
Senser/Cars On Fire/Rock In Youwr
Pocket Fleege 0117 9450996
Vomir/Iron Fist O The Sun Croft
(Main Room) Q117 087 4144
CARDIFF
J Cole University D29 2023 0130
Lacuna Coil /Straight Line Stitch
University 029 2023 013D
DUNDEE
The Twllight Sad Doghouse
01382 227080
N NBURGH
Bllly Brage/Sound Of Rwn Queens
Hall 0131 668 2019
Kate Walsh Electnc Circus
0131226 4224
Shawn Ryder Liguid Room
0131 225 2564
GLARGDOW
Gorgoroth/Vader/Valkyrja Classic
Grand 0141 847 0820
Haight-Ashbury Nice'n’Sleazy
0141 333 9637
Jim Laudevdale Oran Mor
0141552 6224
KT Tunstall The Arches
0141 5651000
Red Sky July King Tut’s Wah Wah Hut
0141 2215279
The Smashing Pumpkins/
Ringo Deathstarr 02 Academy
Q870 477 2000
Vessels Captain’s Rest 0141 331 2722
LEEDS
Alkalime Trio Metropolitan University
0113 283 2600
The Deadstring Brothers New
Roscoe 0113 246 (778
Gulllemots Cockpit 0113 244 3446
LEKESTER
Cashier No 9 Mus(cian D116 251 0080
Danny & The Champions Of The
wovld Donkey 0116 2705042

LIVERPOOL.
Frankle & The Heartstrngs Mojo
0844 549 00%H)
King Charles Masque 0151 707 6171
Portico Quartet Capstone Theatre
Q151251 3578
LONDON
Arthur Righy & The Baskervilles
The Lexington 020 7837 5387
Catherine MacLellan Slaughtered
Lamb 020 8682 4080
Lz Green Rough Trade East
Q2073927788
Mallory Knox/Tu Amore/These
Days Garage 020 7607 1818
Opeth/Paln Of Salvation Q2
Academy Brixton 0870 477 2000
Orphee’s Cry/Anarcord Dublin
Castle 020 7485 1773
Paul Kalkbrenner KOKQ
Q20 7388 3222
Peter Frampton HhV Hammersmith
Apollo 0870 606 3400
Rihanna/Catvin Harrls The 02
Arena 0870 701 4444
The Sisters Of Mercy Roundhouse
020 7482 7318
Steve Hackett 02 Academy Islington
0870 477 2000
Tinchy Stryder Scala D20 7833 2022
MANCHESTER
Charles Bradley Band Gn The Wall
0161832 6625
The Darkmess Academy 2
01618321111
Duam Dum Girls/Retrlever FAC 251
016127 27 251
NewVillager Ruby Lounge
01618341392
Washed Out Sound Cantrol
01612360340
wllliam Fltzsimmons Deaf |nstitute
0161 330 4019
Yes 02 Apolle 0870 401 8000
NEWCASTLE
The Moons Cluny 9191 230 4474
Rumer City Hall 0191 261 2606
AHOoRtWi.CH
Turin Brakes Waterfront
Q1603 632747
NOTTIOGHA M
Islet Bodega Social Club
Q8713100000
Tom Vek/Esser Rescue Rooms
0115958 8484
PORTSMOU"
Stevle Fackson Wedgewood Rooms
023 9286391
READING
Turisas Sub89 0871 230 1094
RALFORD
Sarah Blasko Sacred Trinity Church
0161834 2041
SHEFFIELD
Patrick Sweany Greystones
0114 266 5599
SOUTHAMPTON
Rise Against/Tom Morello Guildhall
023 8063 2601
WOLYERMANIPTON
The Reasointlng Robin 2
01802 497860
WREXHAM
Hlkdamay Central Station
Q1978 358780
YORK
Hyde & Beast Fibbers 01904 651 250
Swomn To Oath/Epidemic The
Duchess 01904 641 413
Three Trapped Tigers Stereo
Q1204 612237

AND SUBMIT YOUR LISTING FOR FREE.
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MONDAY

ABERDEEN
Shaw Ryder Forum
(1224 633336
The Twilight Sad The Tunnels
01224 211121
BIRMINGHAMN
Arcane Roats The Ballroom
Beady Eye 02 Academy
0870 477 2000
Ellen & The Escapades Kitchen
Garden Cafe 0121 443 4725
Exit Ten HMV Institute (Femple)
0844 248 5037
Porvtugal The Man Rainbow
01217728174
Turbowolf Yudu 0121 643 0859
BRAGHTON
Adam Cohen Komedia
0273 647100
Dimmu Borgir Concorde 2
01273 673 311
imelda May Dome
01273 709709
King Krule/Matlve Roses/
Goodiwck Jonathan Prince Albert
Q1273 730 499
BRESTOL
The Darkmess 02 Academy
0870477 2000
Hyde & Beast Louisiana
0117 926 5978
Rosa Valle/Crocus/Witch Cuit Croft
{Main Room) 0117 987 4144
Tom Vek Thekla Q8713 10000¢
CARDIFF
The Virginmarys Clwh tfor Bach
020 2023 2199
EDMNEURGH
Red 5ky July Electric Circus
(131226 4224
Wikd Beasts Liquid Room
Q131 225 2564
EXETER
Lacumna Coll/Straight Line Stl¢ch
Phoenix 01392 667080
senser Cavern Cluh DI392 495 37¢
GATISHERAD
Bellowhead Sage Arena
0870703 4555

November 14

GLASEOW
Lak| Meva King Tut's Wah Wah Hut
0141 2215279
Tinle Tempah/Nero/Labrinth SECC
0141 248 3000

HATFIELD
Atmosphere Unmversity Of
Hertfordshire 01707 285008

LEEDS
A DAy To Remember/August Burns
Red/The Ghost Inside 02 Academy
0870 477 2000
The Low Anthem Irish Centre
0113 248 2208
Samiyam/Bambooman HiFi Club
Q1132427353
Washed Out Brudenell Social Club
Q113 2435866

LEKESTER.
Turin Brakes 02 Academy
Q870 477 2000

LONDONM
Axis Of /0ur Lost Infantry Old Blue
Last 020 7613 2478
Brother & Bowes MacBeth
020 7739 5095
Cake Roundhouse 020 7482 7318
Charles Bradley XQYQ 020 7729 5959
Gahrlelle Aplin Borderline
020 7734 5547
Gorgoreth/Vader/valkyrja
Underworld 020 7482 1932
Jeff The Brotherhood/Bo Ningen/
Design A Wave The Lexington
020 7837 5387
The Mastersons Slaughtered Lamb
020 8682 4080
Matthew Halsall Rarfly
Q8709070999
Planes/Dry Riser/Buildings Hoxton
Square Bar & Grill 020 7613 0709
Rlhanna/Calvin Harrls The 02 Arena
08707014444
The Secret Sisters Union Chapel
020 7226 1686
The Spills/Eelectricity & Lust
Windmill 020 8671 0700
Stephen Malkmus & The Jicks KOKG
020 7388 3222

This Empire Dublin Castle
020 7485 1773
Yomlr Grosvenor 0871 223 7992
MANCHESTER h
Anna Calvi Cathedral 0161 832 1111 U
The Antlers Sound Control
0161236 0340
Jake Hertzog Night And Day Cafe
0161 2361822
Red Hot Chlll Peppers/Fool’s Gold
Evening News Arena 0161950 5000
Trophy Wife/Yuksek Deaf Institute
0161 330 4019
will Young 02 Apolle 0870 401 8000
NEWCASTLE
Dum Dum Girks Cluny 0191 230 4474 |
The Smashing Pumpkins/ |
Ringn Deathstarr 02 Academy
0870 477 2000
NORWICH
Alallne Trlo Waterfront
01603 632 717
The DPamuned UEA 01603 505401
The beadsiring Brothers Olives
01603 230500
NOTTINGHAN
Band Of Jackals Maze 0115 947 5650
Friendly Fires/SBTRKT/Chad Valley
Rock Crty 08713 100000
Yuck Rescue Rooms D115 958 8484
OXFORD
Guillemots/Kyla La Grange 02
Academy 2 G870 477 2000
Thomas Dolby 02 Academy 2 |
0870 477 2000
PLYMOUTH
Motorhead/Antl Nowhere League/
UK Subs Pavilions 01752 229922
SHEFFIELD
Madina Lake/Chiodos Corporation
0114 276 0262
SOUTHAMBTOM
J Cole University 023 8059 5000 y
Summer Camp Joiners B23 8022 5612
WOLYERHAMPTON
Flsh Robtn 2 01902 497860
YORK
Portica Quartet The Duchess
01904 641 413

Qur customers can get Priority Tickets to thousands of gigs

GIG GUIDE

TUESDAY

ABERDEEN
wild Beasts Lemon Tree
01224 64223¢

BEDFORD
The Chapman Family Esquires
01234 340120

BIRMINGHAM
Cashler No 9 02 Academy 3
0870 477 2000
The Plgeon Detectives 02 Academy
20870477 2000
wire HMYV Institute (Temple)
0844 248 5037

BOURNEMOUTH
Imelda May/Big Boy EBloater & The
Southslde Stompers 02 Academy
0870 477 2000

BRIGHTON

Islet Green Door Store 7894 267 053

Jono McCleery Audio D1273 624343
Senser The Haunt 01273 770 847
Yes Dome (1273 709709

BRISTOL
Acld Mothers Temple Thekla
08713100000
boom/Madvilialn/Dangerdoom
Motion Ramp Park 01179 723111
Evacuees/The Comrades/
In The Pagcific Croft (Front Bar)
D17 987 4144
Gorgoroth/Vader/Valkyr|a Fleece
D117 945 D99
King Mob/The Bermondsey
Joyriders Croft {Main Room)
0117987 4144

CAMERIDGE
The Fall Junction 01223 511511

CARDAFF
Ellen & The Escapades/Evening
Chorus 10 Feet Tall 02020 228883
Square Game Buffalo Bar
02024 310312

EDINBURGH
Trophy Wife Electric Circus
0131 226 4224

GATESHEAD
Kate Walsh Sage Arena
D870 703 4555

GLASGOW
Anna Calvi Oran Mor 0141552 9224
The Antlers King Tut's Wah Wah Hut
0141 2215279
KMFDM Classic Grand 0141 847 0820
Madina Lake/Chlodos/My Passlon
Garage 0141332 1120
The Naked And Famous/Alex
Winston 02 ABC 0870903 3444
Portugal The Man Captain’s Rest
0131331 2722
The Secret Sisters Old Fruitmarket
0141 287 5511
St Vincent Stereo 0141 576 5018

LEE!
Dum Dum Glrls Brudenell Sodal
Club 0113 243 5866
Kris Drever Brudenell Social Club
0113 243 5866
Llanne La Havas Nation Of
Shopkeepers 0112 203 1831
The Maons Empire 01132 420868
Turbowoll/Hawk Eyes Cockpit
0113 244 3446

LIVERPOOL
Exlt Ten/Fei Comodo/Never Means
Maybe Masque Q151 707 6171
summerlin/Next Stop Atlanta/
Harbowr Season Picket
0151 708 5318

LONDON
Alkaline Trlo Electric Ballroom
020 7485 2006

November 15

Catherine Ringer Bush Hall

020 8222 6955

Quits X0YQ 020 7725 5059

The Cure Royal Albert Hall

D20 7589 §212

Flavour Mag Hoxton Square Bar &

Grill 020 7613 0709

Insomnlum/myGraln Underworld

020 7482 1932

J Cole 02 Shepherds Bush Empire

08707712000

King Krule Corsica Studios

0207 703 4760

Newvlllager Madame Joj0's

020 7734 2473

Rihanna/Calvin Hands The 02 Arena

0870 701 4444

Rob Bravery Enterpnse

020 7485 2659

Roxette Wembley Arena

D870 060 G870

shrag/Pockethooks/This

Marnry Boyfriends The Lexington

020 7837 5387

The Smashing Pumpkins/RIngo

Deathstarr Q2 Academy Brxton

0870 477 2000

Sweet Sweet Lles Monto Water Rats

0207837 4412

TheCleytsOurs/The Rocket Dolls/

Crowne Dublin Castle 020 7485 1773

washed Out/The Sandwitches

Heaven 020 7930 2020
MANCHESTER

A Day To Remeinber/August Burns

Red/The Ghost Inside Academy 3

0161 832 1111

Brother & Bones Dry Bar

0161 236 5920

Cake HMV Ritz D161 236 4355

Davld’s Lyre Deaf Institute

D161 330 4919

across the UK up to 48 hours before general release,

Rainy Boy Sleep Night And Day Cafe
0161 236 1822
Red Hot Chili Peppers/Fool's Gold
Evening News Arena BL61 950 5000
Ramier 02 Apello 0870 401 8000
Yellowjackets Band Qn The Wall
0161 832 6625
Yuck Academy 2 0161 832 111
NEWCASTLE
Friendly Flres/SBTRKT/Chad valley
02 Academy 0870 477 2000
NORWICH
Guillemots/Kyla La Grange
waterfront 01603 632 717
KROTTINGHAM
The pamned Rock City
08713 100000
Fish Rescue Rooms Q115 958 8484
Heather Peace Glee Club
0871 472 0400
King Chartes Bodega Sedal Club
08712 100000
READING
Scroobius Plp Sub8e 0871 230 1094
SHEFFID
Arcane Roots/22 Corporation
0114 276 0262
Bllly Brags/The King Blues/Sound
Of Rum Leadmill 0114 221 2828
Dutch Uncles Harley 0114 275 2288
Ruske University 0114 222 8777
SOUTHAMPTON
Motorhead/antl Nowhere League/
UK Subs Gulldhall 023 8063 2601
BT ALBANS
Embyace The Tide/Mind Set
Thread/Times Like These Homn
01727 853 143
YORK
Bruce Molsky Basement
01904 612940
Joker The Duchess D1904 641413
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THE AFTERSHOW

BRUCE AND BOB, THE PERFECT KISS, MAC ARE BACK

YES KISS ELTON

NUSICAL
EXPRESS|

[ ORE

!
]
v

s YES, KISS, ELTON

HNALLY

S BOB DYLAN

SPIINGSTEEN

AND WHETE DOES
NLS LOFGREN FIF
B HERCESN ONE
RIN-ALLED SSUE

Writer Jaan Uhelszki gets the oppartunity
to participate as a living, (fire) breathing
member of KISS. “Forgetting completely

that 1 am in front of 5,000 peopie, 1 no
longer hear the music, just a noise and
abeat. On cue | strut over to Simmons’
mic and lean into it and sing. Singing
loud withotit hearing myself, oblivious
to everything but those four cther beings
onstage. Gene whispers for me to ‘shake
it’, and | loosen up a little mare, until
| feel like a Vegas showgir| going
to a go-go. Then, suddenly, it
strikes me: I like this!”
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SAVING LIVES TONIGHT
To LA, for two shows at Dodger Stadium,
headlined by *“far and away the '70s’ most
successful record maker™. Elton John is the
first rocker to play there since The Beatles
3966, but his gigs gross 1.1 million
dollars “which is probably a lot more than
the Fab Four earned ail those years ago,
even when you take inflation into
consideration”. The receptionis
“tumusltuous, one bound to impress the
most hardened cynic”, while “the after-gig
party doesn't take place until the Monday,
at Le Restaurant, favourfte place of Rod
Stewart's when he’s in town”.

BOB & THE
BOSS (& NILS)

eatured this week are the
twa biggest of hitters: this
year has seen the release of
‘Blood On The Tracks’and
“The Basement Tapes’
from Bob Dylan, who this week began
the Rolling Thunder Revue;
Springsteen, meanwhile, has finally
broken through with the ‘Born To Run’
album, which came out in August.

Ot the former, Charles Shaar Murray
wiites. “It seems as though Dylan’s
merging the totality of his past and his
present mte ong untited whoic, a inal
synthesis of e s rywhere he'’s been so far
telescoped into one place ” The latter,
meanwhile, is interviewed under the
headline ‘Bruce Springsteen & The Wall
Ot Taith’ He says he “likes to do things
with integrity. And since the media s
not set up for integrity but for thewrown
cnids, my idea of how things should be
done and their idea of how things should
be done clash So I'm the guy they focus
ail their hatcon.”

His comments come in the aftermath
of an onslaught of press coverage, which
means that Nick Kent s prece on Nils
Lofgren —in his « yes anequal —1s
nowhete near top billing. “I'm worried
that while Springsteen is getting all the
Newsweek and Rolling Stone covers,” he
wiites, “ Nils is studf scuffling tor the Big
Connection ” In fact, he is near his peak,
and nonc of his albums wili match the
selt teeled one he's just celeased.

[n 1984, he will go on to join
Springsteen’s £ Street Band.

eArso IN THE ISSUE
‘COEEK

THAT

< There’s another Nick Kent piece, headlined:
“I5 it passible, 100, that Syd fras risen fromthe
grave?”' He notes that, “Syd was sighted
outside Harrods maybe two weeks ago. He
was wearing a large Yogi Bear bow tie.”

« Single Of The Week is Mataya Clifford’s
‘Star Fell From Heaven'.

+ Leonard Cohen’s ‘Greatest Hits' is
“recommended only to sensitive virgins who
¢ry easily and live in bedsits”.

+ It’s reported that Fleetwood Mac are in
negotiations to complete the line-upofa
New Year’s Eve show at the London Glympia,
which will be their first appearance inthe
UK for three years.

« Dr Feelgood are caught live at
Hammersmith Apollo, with Charles Shaar
Murray noting that “something is
definitely up™,
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_THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

CLUES ACROSS
1+44 In a way, this was the fimish for The Drums (3-2- 8 Their higgest hit was a cover af Bab Dylan™s "Mr
5) Tambourine Man' (5)

9 “t et’s dance to Joy Division and celebratethe 7/  17'Dead __ "hyMuseor‘__ Guitar’ by The Chemical

Everything Is going wrong, but we're so happy”, The Brothers (4} “ . . . -
Wombats {5) 18 (See 6 down)

10 Condition affecting both Kings Of Leon and 19 A bit of selfishness fram Mystery Jets’ hassist (4)

Marina And The Diamonds {11) 20 (See 13 axross) . . - .
11 ‘Asleep in The Back’ with Elbow album, so snored 21 Marcella _, formerly of Shakespears Sister ar

a hit to this track (3) Us aity, home of Tamla Motown (7}

12+26A Fronted by Claire Ingram, they dealt with 25 A fine’s re written as ex-members of The Beta Band

*Chat And Business’ (5-4) get together (6)

13+20D Might perhaps be nice If sent copy of UNKLE 28 {See 20 across)

album (7-7) 29 Roy Harper studio album recarded in cancert! (4)
14 (See 31 down) 31+14A With her debut album she remarked ‘0n How
15“ ___you, you and g one efse, you do i to Life I’ (4-4)

yourself”, Radiohead (4) 33+244A Crystal Castles given a bit of an unfar warning
16 Liver pudlians from Glasgow (3) {3-3)

20+280D Dear fan, yep, it’s all gone wrong for me
since number one hit with ‘Band Of Gold’ {5-5)

22 Problems with distributions of edrtions of Korn
album (6)

Normal NME terms and condltions apply,
avallable at NME,COM/terms,

WORDS: ALAN WOODHOLISE PHOTO: GUY EPPEL

2 2 B K & 2 B E A L E_E B N & A & 2 K A & & L E N E A & B E B & L E E. N _ B _E & 2 N E & L K A & E_N A 2 L E A & B E 2 B E A L B B A & A & AL B L A &L B E & & L K & 2 B 2 & 2 B B A L B A 2 2 B A & -8 J

23 “We'll scare the skies with tiger’s ", frpm
Suede’s *So Young' {4)

Simply cut out the crossword and send I, along
with your name, addrvess and email, marking the

24 (See 33 down) envelope with the issue date, before Tuesday,

26 {See 12 across) November 15, 2011, to the following address:

27 “When { was younger, so mich younger than Crassword, NME, 9th Floor, Blue FIn Building, 32 -

today”™, 1965 (4) 110 Southwark Street, London SE1 OSU, ..a --.. I n .
30 TLC album written by their followers (7}

32 As I'm in no different position, here’s a Feeder
number (8)
34 50 someane put a Stereophonics’ song on? Not

First correct one put of the hat wins a bag of CDs,
T-shirts and books!

aEEEEEEE B B B
35 Foa Fighters’ to perfarm in 2012 {4-4}

CLUES DOWN OCTOBER 22 ANSWERS

1 A pamnful performance from Friendly Fires{7) ANSWERS ACROSS

2 Not at all tired of listening to Twang {4-5)

3 The persan you need to work hard like to set up

a reggae record label in the UK (6)

4 Jane's Addiction new album *The Great

Artist’ possibly dein't need a release {6)

5 Both The Seahorses and lan Dury decided against
someane else warking an their albums (2-2-8)
6+18D Madonna's theme song to 2002 James Bond
movie {3-7-3)

7 Namely a ¢connection between The Libertines
and Razorlight {7)

OLLECTORS’

CORNER
PRINCE

(afl yoursell a super fun? Hors
arv i wams that no Pronce

pireseive showld be without

1+18D ] Can See Through You, 10 Re-Wired, 11 Rihanna,

12+28A This Song Is About You, 14 Barat, 15+30D Give
Bloond, 20 Shop, 22 Oil, 23+34A Lau Reed, 24+7D It's
Grim Up North, 25 LA, 26 Help, 32+17A Pictures Of Lily,

35 Yellow, 36 Dare

2 Cowpgirl, 3 No Rest, 5 Torn, 6 Rehab, 9+8D Brittle
Heart, 13 Girls, 16+25D Ever So Lonely, 19 Alibi, 20 Sim,
21 Pilau, 23 Lie, 26+4D Happy Ending, 27 Local, 29

Stem, 31 Three, 33 Uno

THE SCANDALOUS
SEX SUITE =
Extended
versioh of
thetrack
'scandalous!',
taken from his
soundrrack ta Tan Burton's
Barman film, released the
samevyear, The three-part
‘suite’ features an appearance
from Kim Basinger (who plays
Vickd Vale in the filkm), During
‘The Crime' she has a naughty
conversation with Prince, with
the chat ending at the dose of
‘The Rapture’, the final part of
the suite,

Need To Know: Scandalous!’
was Prince's final single of
the '80s,

GIRL & OST 1=
The
soundtrack
to the Spike
Lee film of the
same name
consists of songs by Prince

-and relafed artists such as The

Family and The New Power
Generation, There are also
atricof previously unreleased
tracks Featured, Including the
movie’s tithe track, which was
the only song featurad that
was specially written for

the soundtrack.

Need To Know: The pravigusly
unrefeased She Spoke 2 Me”
was originally meant to feature
on the soundtrack to the 1994
film ') Do Anything,

NEWS (i)
: Thisisan
nstrumental
aiham
containing just
four tracks,

all of which are 14 minutes

i fengriv The tracks were
recocded over a single day at
Prince’s Palsiey Park studlos
iy Minnesota. The record

was originally avadlabée only
through Prince’s NPG Music
Wehsite before getting a full
commerdal release shortly
afterwards.

Need Yo Know: Despite being
one of Princa's lowest solling
albums, it got 3 Grammy
nomination for Best Pop
instrumental Performance,
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INDIGO NIGHTS (0o
Live album
featuringa
collection of
sangs Prince
played at

his many aftershow party

performances o London's

Indig02 mghtciub during his

Sodg-out 21-night run at the

adiacent 02 Arenain 2007,

The compilation features a

host of Prince classics, new

tracks anda bunch of covers,
including his take on Led

Zeppelin’s “Whole Lotta Love’.

Need To Know: The CD s only

sold alongside the 21 Nights
coffee table book, which
also documents the London

perfornmances.
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The Bz

FACEBOOK.COM/
NMEMAGAZINE

What everyones talking about tlus week

TWITTER.COM/
NMEMAGAZINE

ALOVEAFFAIR WITH LANA

From:lan B
To: NME

Is there some new miusic byelaw that states every two-hit indie outiit must have a crack at Lana Del Rey's instalgram)
dassic 'Video Games'? First. Bombay Bicycle Club {passabie), then Kasabian (Jess so) (0dd Future too - Pedantic £d).
Indeed Fvaoulin't be that surprised ta keam that The X Factor IS getting In on the act this week, with a special ‘Video
Games' edition, inwhich each act gets the opportunity Lo massacre the song in their own eminently imitable way,
Janet Deviin warbling it is one thing, but control your gag reflex at the thousht of Cocozza’s poeridden leather kecks
getting awwhere in itsvicingty. Nightmarish. i1 short, world, leave “Video Games' to 1a Del Rey. Thanks.

NMES response...

Paor old 'Video Games”,

it started bfe ona quiet,
hipster pedestal before
being snatched down and
passed around by misic
goons of the highest order,
I mean, justimasgine baing
sheazed over by Serglo
Pizzorna - doesn't bear
thinking about does It?!
Surely nowit'snly a
matter of time before Ther

64 NME 12 November 2011

Lo releases her own
take pn Lzzy Grant’s
sulery hit, sut with added
Auto-Tune rabotics and
her standard ham-fisted
crowbarming of referentces
Lo ‘swagpres”. But can you
blame them? 'Video
Games'is one of those
rare, furiously mtemet-
yped trads that craps up
once a year and is blogsed

and tweeted and remixed
more frantically than
Justin and hes Bellebers
could ever dream ol
Mayhe readers should nde
out Kasabian and co.
getting thelr dirty mitts an
il, and fake comalation in
the fact Ms Grantis not so
much thrawing her secoind
sngle out to the covers
hyenas, but sitting back,

walching the cogs lirmly in
mation an the LDR “hood
r2t Lolita™ beast she's
unleashed aind sticking

2 middie finger vp to her
past lives as 2 whimpening,
smpering chancer - JFK

Ger in touch ac the above
addresses. Winners should
el Al fersiINME. COM
to claim their voucher
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NME.COM/BLOGS

STONE THE
ROSES

From: Annalijse Keech

To: NME

As much asl love The Stone
Roses, | do have aslight
complaint to make about
them being on your cover
twice. There's no doubt
that their comeback is a big
deal, but surely one cover
suffices? Coldplay have just
released an amazing album
and considering NME
stands far ‘New Musical
Express’, and Coldplay

just released new music,

| believe it is your duty to do
a cover on them. After their
success and all that they
have done for the music
industry, itis only fair.

From: Harisa

To: NME

Why would you put The
Stone Roses on your cover
AGAIN and not Coldplay,
who inddentally, are 100
times better anyway and
just released one of the
best albums of the year?

From: NME

To: Annalijse Keech,
Harisa

I'm actually reeling in shock
that more than one person
felt compelled to write to
NME about Coldplay. But
you're right, Chris Martin
and co have weathered
accusations of being beige,
corporate rock flogging
bores to the point whereiit
is somewhat admirable, 5o
props where props are due
- even if they have decided
to name their latest album
after the sound of someone
choking - JFK

PLEASE SPEAK
BECAUSE YOU
CAN

From: Jamie

To: NME

My friend and |, Geordie
aswe are, are lovers of

a certain Laura Marling,

so gained tickets to the
cathedral tour at York
Minster. Had a great day,
got the train down, seeing
the sights of York (pubs)
and what have you, went

in with the highest of
hopes. A certain decorum
was expected, yes - sit
down, have a bit of respect
for the building in whence
we were sat. But without
sounding like a yob, there
was deathly silence there,
My mate got shushed when
he sang along to a song.

) can understand a guiet
crowd is great, but this was
pure torture - pin drop city!
Please tell me if I’'m wrong
in thinking a minute bit of
crowd interaction would
have pushed the boat out.

From: NME

To: Jamie

Er, hear hear?! You're right
though - whoin their right
mind shushes people at
gigs? [t isn't a fucking
nativity play. Regardless of
whether it was Laura
Marling or My Bloody
Valentine playing, a deathly
quiet audience drums up
memories of that enforced
silence you get when some
bellend breaks out an
acoustic guitar at a house
party and everyone hasto
listen politely as they strum
away at their frustrated
music career - JFK

NO PORNIN
POP

From: Chris Bond

To: NME

Role models in popular
culture today are quite
disturbing. With Rihanna
bursting out of giant
wornbs, Katy Perry blaring
out fireworks from her
breasts or Lady Gaga
wearing her latest piece of
‘art’ which looks nothing
more than theidle doodle
of a bored A-level textile
student, | can’t help but



think we've lost sight of
something important here,
When these ‘icons’ use
such extreme methods to
encapsulate their audience,
perhaps to detract from
the fact the songs
themselves are quite
one-dimensional, the
modern female role model
is starting to turninto
nothing but a cabaret
performance. Don’t get me
wrong, | like Chicago as
much as the next person,
but what of the inspiration?
What do these people have
for young girls {or boys) to
look up to? Sure, you could
argue Lady Gaga raises
some important themes of
perception of beauty and
social acceptance, hut
when it's wrappedina
sexualised and warped
manner it’s hard to see
how sincere it is. The music
Is catchy, the clothes are
wacky, but 1 feel like
something is missing,

From: NME

To: Chris Bond

It must be tough being an
uber-famous pop princess
these days. Everything
post Madonna’s cruafix
dry-humping and conical
tits heyday seems to pale
in comparison, but it’s
important to remember
the likes of Katy Perry and
RIR¥’s tunes are built for
fist-pumpingto at 3am
while smeared in body
glitter. Sadly, they're not
exactly about depth and

STALKER

From: Pendo

To: NME

“My mate Kim with Miles
Kane at Y Not Festival, after
he'd been on the dodgems!”

contextual analysis. No
matter how many givl
power anthems the likes of
Gaga chum out, any lady
willingly engorged by the
massive pomifying fanny
that is the pop industry are
probably not all that fussed
about new wave feminism.
Have a butchers at our own
chart princesses like Katy B
ar Yasmin. Stellar pop
singers and they won't ever
rock up to the Brits wearing
beef offcuts... - JFK

LA WHO?

From: Ashley Ray

To: NME

NME, you're doing a great
job of covering a decent bit
of good pop, as we all know
that the 2006-8 days when
suitar bands were spewing
pop tunes out their arses
are over. But the thing is,
you've pretty much
managed to ignore the one
underground singer who's

SU BSCRIBE
TO NME
FOR ONLY =
- ! £19.49! ®
THE PERFECT
CHRISTMAS

)
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Go to
WWW.MAGAZINESDIRECT.COM/12DX
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» ﬁ and quote code BDX1
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THE AFTERSHOW

‘Web Slinging

The highlight of this week'’s NME.COM blogs

STEPS: THE MOST COMPELLING
REUNIONOF THE YEAR

A hergic retum Tor one af
the prandest totems of
905 popular culture after
a split so fractious that
nobody had hitherto
dared to dreaim It could
oo he mended. And
novy, from the precipice,
2011's moss longawalted
and cortroversial reunion,
But encagh about The
Stone Roses. e are living
throvgh extraoedinary
times, because Steps are
back, And not cven just
back, they're Number
One in the album thart,

More peopie like Steps

Best of the responses...

Steps are better than
The Stone Roses,
James Moodle

Well, its Far 10 say they
have more of a back
catalogue than The
SLoNe Roses,

Alex John Croft

writing and performing the
most danceable, exiting
and plain fun pop: Florrie,
Her last EP was rife with
more ¢red-pop goodness
then Sophie Ellis-Bextor's
entire career, and anyone
who’s seen her perform her
still-unreleased anthem
*Call 911’ can vouch for me
when | call her 2012’5 La
Roux. Unless Elly Jackson
hurries the fuck up.

From: NME

To: Ashley Ray

Why would you encourage
any kind of La Roux
comeback? Do you not
remember the po-faced,
only-one-OK-track-and-it-
was-the-remix miserablist
the first time round? - JFK

SUCK ELVIS
AND SEE

From: Reiss Mahon

To: NME

Arctic Monkeys really have
hit an all time high. With
the release of their fourth
LP, ‘Suck It And See’, earlier
this summer being labelled
“alburm of the year” by
various critics, their new

than Ed Sheeran, Mele,
Evanescence and James
Morrison. But let's not
worry aursehees tno mixh
with music, As we know, the
true catalyst behind this
revival is the Steps Revvion
donumentary on Sky Living,
k's one of the most ainge-
Inducing, campelling things
yol Wil ever see - and has
fast become the cult hit of
the year, | would'e like to
predict what this means for
the future of society, but

I can't take my eves off it,
Readd Dt Martin’s iWog i
foll at MME.COM

Regardiess of what
people’s opinions are of
Steps, | can see where this
renrsan adds a ray of
stmshyine ta a very dark
place in many people’s
vess, We have Thatcher™s
chikdron {like Gary Barfow)
making Britain as valuable

rock’n’roll sound is ever
growing. But with the
exception of the slightly
more ‘lovestruck’ half of
their album, the recent
B-side ‘Evil Twin’ really
does show their
progression fromthe
early sounds of ‘Whatever
People Say | Am, That’s
What I'm Not”. | don't think
anyone was expecting
what they heard with ‘SIAS’
- akick arse rock’n’roll
sound that easily would've
gone down a storm in the
'505. But the one mistake
Turner has potentially
made? Why waste sucha
brilliant song as a B-side?

BANDS: YOU
LOOK SHIT

From: Amy

To: NME

At the risk of being
denounced as asilly
15-year-old girl who doesn’t
understand what’s really
important in music and
made to go listen to One
Direction for the rest of
time in disgrace, | have to
ask... why are good bands
so rubbish looking these

as a third world country
and people’s form of
estape has baen musi.
s hapniness stuffed in

a repackaged groatest
hits. A Number One albuem
speaks volumes! The
public want Steps back,
Tony Harding

days? As my mother will
tell anyone who'll listen, in
the '70s/°80s (or “her
day” as it is affectionately
known) bands made an
effort. Look at Bolan, Look
at Bowie. Look at Robert
Smith. Bands had an
aesthetic. Seeing The
Stone Roses on the cover
this week... they could’ve
made a bit more of an
effort, no? It seems the
only choice is between
scruffy looking indie
bands (hello BBC, Tribes,
Maccabees etc) or
twat-trousered, man-scarf
wearing The Wanted-
types. Isitreally so
shallow of me to wish that
all great music should be
presented in Horrors-
esque, eveliner-smeared,
leather-wearing

packages? But | know you
want it too.

From: NME

To: Amy

Now, I'mjust as cruel,
shallow and critical of
men’s looks as most young
women, but I have to say
that, yes, maybe you

Seen it all now, Lrying
ta convince us Steps
are pood, Geez peace
va plumb,

Paul Gray

You're all twats of
the worst kind,
Josh Gray

should pipe down a bit. For
every Bolan and Bowie
there was a Noddy Holder
stomping around with
mutton chops and for every
Robert Smith there was a,
umnm, Robert Smith (please
don’t make out that was
ever a strong look). Though
maybe you should start
your own band makeover
show and road test
tailored, never-before-seen
styles? Stuff like Congo-
chic, perhaps? Pleather
onesies? - JFK

STALKER

From: Sally Hurst

To: NME
" “I' met Josh from The
 Horrors outside Rock City,
~and I told him how much
i 1 loved his hairt”

12 November 2011 NME §5



THE AFTERSHOW

QUESTION 1

Name three bands you are not i,
who you follow on Twitter

“Ash. Can | have We Are Scientists?

No, that’s a bit sitly, I'm in them.

{ can’t think of anyone | follow.”

Half a point. You could bave bad The
Dyvine Comedy or Muse

“Do | follow Muse? They obviously haven’t
tweeted for a white,”

‘-photogv aphers.
& .

)

QUESTION 2
You've been working with Melanie
C on ber new album...
“Well, not really. We're quite good
chums and we tried to do some writing
but it didn’t really work, we ended up
in the pub. Does that mean | wia and
you lose?”
No. That’s not the question. The
question is: Name all five Spice Girls
when they released ‘Wamnabe’ in 1996
“Well, Mefanie Chisholn. Emma Bunton.
Geri Halliwell. | don't know Victoria's
maiden name; it wasn't Beckham. And
Mel B, But B for...2"

Hdalf a pomt. Melanie Broun
and Victoria Adams

QUESTION 3

Racorlight’
America’ [with '
Jobnny Borrell,

left]. How many
states make up the

United States Of
America?

66 NME 5 November 2011 <
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You co-wrote ‘ '

Name the

trackiisting in order

Jrom your debut

album, ‘The Colour

Of My Dreams’

"1 know it starts with
‘Boxes’. But after that

| have absolutely no idea.”

Wrong. ‘Baxes, ‘Big Chicf Grandad,

‘The Colnur Of My Dreams... need

we go on?

“The title track and { couldn’t even get that!

That's appalling.”

QUESTION 5

What instrument is the rabbit playing
on the front cover of “The Best Party
Fver’ by The Boy Least Likely To, on
which you feature?

QUESTION 4

“Banjo?”’
Wrong. Xylophone

QUESTION 6

Which of the TV Gladiators features in
the video to Razorlight’s ‘Before I Fall
To Pieces’?

“I've no idea. Guy Pearce from Nefghbotirs
{He played Mike Young from 1986 {0 1989 -
Soap Ed) is in it, | know that much. But

| didn’t know a Giadiator was i it. That's
total news to me.”

Wirong, Nabhs Diamond, aka Scorpio

QUESTION 7

Fobnny Borvell featured on the front
cover of which newspaper and for
what reason?

“The Independerit, Was & something o
do with Live8?”

ES ROCK’N’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week
ANDY BURROWS

Half a point. He wrote an essay on
climate change, apparently
“He wrote an essay? 1 didn’t know that.”

QUESTION 8

If Razorlight'’s song ‘Don’t Go Back
To Dalstor’ is about Pete Doberty,
which Libertines song is about
Fobnny Borrell?

“Exm... Er... | don't know why I'm saying
‘Er... | have no idea.”

Whrong, “The Boy Looked At fobnny’
“Well, that makes sense,”

QUESTION 9

You also drum for We Are Scigntists,
who have created a TV show called
Steve Wants His Money. What changes
to NME do characters Keith and
Chris propose when they come in

to meet NME editor Krissi Murison
in one episode?

“On no. I've only seen one episode.”
Wrung. They propose that NME should
be on edible paper

“Ha’ That’s not a bad idea.”

WASatan

NME editwl“

QUESTION 10

Why did Razorlight get a bad press
after performing at Live8?

“'d imagine somebody said we didn’t give
any money to charity or something.”
Correct. Other artists who performed
also donated rayalties from their albums
because it was comtentiously suggested that
artists only appeared to vaise theiv own
profiles, but Razorlight didn't bother

“1 do remember. There's a still a bit of

a cloud over what actually happened.”

‘Total Score
3.510

“That’s pretty lame. That’s quite
a frightening score. My memory
must be shot away!”

WORDS: RICH PELLEY PHDTOS5: ANDY WILLSHER, DEAN CHALKLEY



WILD BEASTS
ON TOUR

TURNS OUT EUROPE LOVES THEM

EVEN MORE THAN WE DO

LEGENDS OF PUNK
AMAZING FREE RAMONES, SID VICIOUS
AND CLASH POSTERS

“WE WERE TAKING
TOO MANY DRUGS”
BRIAN WILSON ON THE BEACH BOYS
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