
SEX PISTOLS ANNIVERSARY SPECIA 

* ?^j il 

Irf 

A 

ai19-fl 
Johtinv 

¿ji 
-iíf/rf . 

■val 

V 

NEW MUSICAL EXPRESS . 
J March 2012 £2»4O r._ 

Tí 

tf 

10^ 

t 

J 

î r 

^ÍÍM 

Al 
E 

t 

& 

T 

ï 

f- iii-t\ÿ. i » 

S 
* 

nu 

3 4. 

V' t' 

fc * rli“',i1

£*: 

't 

te 

ï-y 

? t 

►i 

•’x‘ 

X H «-,-lf :■ .-’. 

>1ü? 

L-^xi 

^7 T 
hÆ\ 

$ 

T 

> 

fc^w 
E&SïÀj 

a 

«T 

> 

■W / 

’ ' i 
t J 

ï 
v. 

tí 

r 
1SÍ0-* 

/r 
$ 

< 

1® 

r ‘ ’ Ma?>j 

lÿwl 

‘A ?-■..- r l^î 
' 

ïl;^ W ̂ V? r r. ’ ®7 v\ 

'¿’rí-''- J ¡¿VT’ Ai 

p. 

■r^î? 

K'Wi 

Skâ^' 

®RPSO 
■•■A ■■*a/4ç? ^.-¡j 

w 
4 r £-. 

^‘s w 
Ü-C,-'1-' iü‘:^i ■>*11 Jj- K. r ■ -■ V-V-- .-. * J 

t¿Z^íí% 

■J1. 

r 

4 

i 

ï r> ¿.' 

I 
i 

ï 

S 
ïW 

ï 

■ A1

Í 

i 

A 
T 

¡^<^1 
'■/'•’kl 

H «a 

& 

the whole 
sor^^i . truth 

JÇ 

t 

X 

t 

îf> 

.»j 

t. 

' fâi 
í.-v* 

-jÊES^' 

rV¿ 

.ï? 

"J 

HP ffM 

W ja . 

%? 

- ï 

fi * 

k 

« 

ï 

M 

llï 
j 

r<?4 « 

loC^ 

£2^0 3 MARCH 2012 
US$7 99 1 SStI.751CNS 6.99 wwrllme.com 

Il lllllll III II 09 > 

9 770Ò28 636277 



THí ¥ ACCIM ES 

The Vaccines 2,£10 
mix & match 

HIGH FLY 
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High Flying Birds 

kl 

Ú 

S^CK ITA^S SEE 

il ’ |l Arctic Monkeys 
l|2„£10 11 mix & match mix & match 

if 

1 

F 

The Horrors W 

4 

( ' — 

kaeablan 
¡¡uíiâxot* 

Kasab ian 

2te.£10 
mix & match 

ti 

■h. 

XT 
>N 

* lî 

Florence + The Machine 

IME 

■ 

listen up! 
download our 
listening post app 
and listen to selected 
albums before you buy" 

Titles &nd prices subject to &va iia bilily Ie slocks last al. participating sloresfonline. ‘Ober applies lo stickered slock cnl/t¿™J. Prices may vary online. 

^QR readers can be downloaded for frao onlins, Data ch ary as may apply for îe^l andvldao download subject fa your la-riff. 
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“A BREAST-BARI NG 
DESPERADO 
CATCHES HIS EYE” 
NOEL GALLAGHER LIVE: 
IT’S ALL GONE TITS UP 
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“I LOST FAITH IN 
MUSIC AND CAN’T 
GET IT BACK” 
FRED FROM SPECTOR 
NEEDS YOUR HELP 
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“THE NEW 
RECORD WILL 
BE A STOMPER” 
MILES KANE SPILLS THE 
BEANS ON THE NEXT ALBUM 

Win! Win! Win! 
DIZZEE RASCAL, LIBERTINES AND 

T IN THE PARK TICKETS UP FOR GRABS 
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“I’m thinking of 
red underpants” 
(TROUSERS OFF, ITsS 
ENTER SHIKARI i_ 

“IT TAKES PEOPLE 
ARMED TO THE TEETH 
TO KNOCK DOWN 
JOHNNY ROTTEN!” 
NO BOLLOCKS: THE SEX 
PISTOLS IN ’77 

“STAY DRUNK 
AND YOU WON’T 
GET SEASICK!” 
PUNK MADNESS... ON 
A CRUISE SHIP! 

SUBSCRIBE 
TONME 
AND 

SAVE OVER £46 
ACROSS THE 
ENTIRE YEAR 

Goto 
WWW.NMESUBSXO.OK/IMELK OR 
call 0844 848 0848 and quote codé 13K 

*when you subscribe via direct debit 



LISTEN 
TO EVERY 
TRACK ON 

^NME.COM/1 
WNEWMUSIC 

NOW! 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 
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fervourwith little more than a 
badly recorded acoustic strum and 
a gently mind-melting voice. It’s a 
disarmingly simple combination, but 
never monotonous. 
Eddie Smack, writer 

V. 

{¿4? 

Veil 

‘V's 

TRACK 
OF 
THE 
WEEK 

% 

S’ 

J 

Wi 
it 

^«3 

» it 

-, J\ 

11 

■Cs* 

t 

Sjiv'Vjf'ii 

^¿1 

ARCTIC MONKEYS 
R U Mine? 
Tn what we’ve come to expect from the playful, elusive 
Monkeys these days, ‘RUMine?’ appeared out of nowhere 
on Monday morning (February 27), introduced bySexPistcl-
rurncd-TosAngcks radío DJ Steve Jones on his KROQ show. 
Just in case anyone needed affirmation that Alex and co 
have left their musically obtuse streak eating dust - further 
affirmation, that is, following the wickedly immediate "Suck 
It and See5 and Helders5 fatherless than art ful dabblings in 

desert rudery-well, this is 

It wriggles like snakes 
under the skin, an 
itching, thrilling thing 

definitely it. 
But while their taste for 

an unpredictable release 
might be keen as ever, and 
though the riffs (and the 
sunglasses) hark back to 
the Homme-helmed days 

of ‘Humbug’, this is no return to thedustbowh In. fact/R U 
Aline?5 merges hooks that nod to the meaty pound of‘Songs For 
The Deaf - some of the most immediate Alex has ever written 
(or perhaps half-borrowed)- with the kind of fuzz-box squall 
he was knocking out circa ‘Favourite Worst Nightmare’ track 
‘Teddy Picker5, The result wriggles like snakes under ski n, an 
itching, thrilling th ing. “Satisfactionfeels like a distant memorf\ 
he states, and despite Helders chorusing the words back at him 
in falsetto like some ’60s girl band ingenue, we can’t help but 
strenuously disagree with the sentiment... 
Jamie Fullerton, Features Editor 

ALABAMA SHAKES 
Heavy Chevy 
This lot must be doing something right, 
what with Russell Crowe tur ning up 
to their recent NAIE Awards Show. 
And we all know he has impeccable 
music taste, as his band 30 Odd Foot 
Of Grunts proved. Ahem. This bracing 
shot ofrock’n’soul, featuring devilish 
slide guitar, isn5t slated to appear on their 
debut, so make the most of it now. 
Luke Lewis, Editor, NMEXONt 

GRIMES 
Song For Ric 
Worship-worthy electronic weirdo 
Claire Boucher guest-edited blog Gorilla 
Vs Bear last week, and among the many 
joys she posted (cat gifs aside) was this 
collaboration with Majical Cloudz, who 
guests on her 4AD debut, which chirrups 
and fizzes like flirting Pokémon. 
Emily Mackay, writer 

SANTIGOLD 
Disparate Youth 
Against strut ri ng guitars j playful bass 
and dawn-bright keyboards Santi’s 
singi ng about “a life worth fightingfod\ 
It’s a hymn to kicking against the pricks 
of conformity, despite the problems 
that stick ingout from the crowd can 
cause. But when it comes to sticking 
or twisting, Santigold has always been 
about the latter. 
Priya Elan, Assistant Editor, NMEXOM 

SMILER FT LANA DEL REY 
Spender 
Even before officially turning 
‘Hollywood sadcore5, Lizzy Grant had 
the whole medicated sex kitten thing 
down p at. Her cover of‘B ig Spender 5 

on this 2010 track sounds tantalisingly 
vacant, though the effect is rather ruined 
when Smiler lumbers in with his proto¬ 
bosh backing track.. . 
Dan Martin, writer 

WILLIS EARL BEAL 
Monotony 
There’s a lot of excitement about Willis 
Earl Beal’s first ever UK dates, taki ng 
place this week - making it doubly 
impressive that Beal’s conjured up all this 

CHARU XCX 
111 Never Know 
Exclusive London Fashion Week track 
which won’t be on the fast-rising 19-year-
old’s debut album? Wait, come back! ‘I’ll 
Never Know5 is actually an understated 
gem, gliding along a carwalk ofchoppy 
steel drums and louche keys - though 
we’re still not sure how she got the black 
and pink rave goth get-up past the LFW 
fashion police... 
Rick Martin, News Editor 

DIPLO 
Express Yourself 
What with writing books and helping 
Usher stay up to the m inute, you might 
expect young Diplo to have put activities 
under his own name on the back 
burner, but no - here he is with h is most 
straightahead banger in ages, aided by 
Jamaican dancehall singer Nicky Da B. 
Liam cash, writer 

SUN KIL MOON 
Sunshine In Chicago 
This twinkling acoustic number from 
Mark Kozeick s new SKM album wins 
a prize for its utterly charming, wry line 
about the perils of ageing: Wy hand 
played here a lot in the 90s when we had lots 
of femalefans/Andfiick they all were cute/ 
And now I just signposters for guys in tennis 
shoes”. Them’s the breaks. 
Laura Snapes, Assistant Reviews Editor 

KASABIAN 
Narcotic Farm No II 
Two questions arise from the first new 
material since ‘Velo ci raptor?: i) Where 
the fuck is Tom? (Serge sings, Meighan’s 
not even i n the vid.) 2} What drugs arc 
they on? (It was posted in demo form as 
‘Preliminary Re search Exp editions Into 
The Spirit World’ last month.) The only 
certainty? It’s awesome. 
Mike Williams, Deputy Editor C 
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“YOU THINK THIS LOOKS 
NUTS? WAIT UNTIL YOU 
SEE THE NEXT VIDEO...” 

After the release of‘Relia' - 2 oi As most controversial video so far - Odd Future associate 
Lucas Vercetti inadvertently gives us the lowdown on what’s coming next 



UPFRONT 

By now, you 
should know 
this much: Odd 
Future don’t do 
understated. So 
when the video 
for their latest 
track ‘Relia’ 

dropped last .Monday (February 20), we 
were prepared for a piece of hegemonic 
hip-hop befitting their reputation: tons 
of talking points, cas e-loads of 
controversy, three mi tintes or so of 
mind-bending madness. But this? 
Musically it’s the closest they’ve come to 
a rap banger, but ic^s the video that has 
blown the minds of even the most ardent 
G olf Wang disciples. Just che ck the way 
it shook the internet: 6 million YouTube 
views and counting, 600,000 Google 
page results and an immovable spot on 
Twitter’s trending list on the day of 
release. And Tyler’s comments to NMÉ 
last month that he was going to rap 
about how much money he had CTm not 
poor anymore. I have all the shit I want, 
so why not write about that?”)? Pure 
bluff — for now. 
If you thought the cats, coke and 

centaurs of "Relia’ was OF’s zany zenith, 
long-time band associate Lucas Vercetti 
- Tyler’s BFF who’s namechecked in the 
track and appears on the "OF Tape Vol 2’ 
sleeve - says you should think again. 
"TDude, you should see the video for ‘NY 
(Ned Flandcr)’- that’s off the scale,” 
Lucas tells NME down the phone from 
the Golf Wang merch s tore he runs in 
LA. Ac the time of our interview, the 
tracklisting for ‘OF Tape Vol 2’ hasn’t 
even been released, let alone details of 
their next video. Vercetti quickly realises 
he’s blown his employers’ cover. And he 
panics. “Shit, T don’t know if I’m 
supposed to tell you that. But I can say it 
picks up where < Relia* leaves off — there’s 
a continuation of the theme. And I’m in 
it. And it’s really funny. It’s coming 
sooner than you think.” 
The second in a trilogy of video releases 

leading up to the March 19 release of 
"OF Tape Vol 2’ ‘NY (Ned Flandcr)’ is 
expected to drop in the next couple of 
weeks, by which point there’s no way the 
hullabaloo over ‘Relia1 will have died 

MAIN 
EVENT 

down. Not that Tyler 
even thinks there’s 
anything to talk about. 
"Someone told me 
today, "I didn’t get che 
video’,” he tweeted 
last week. “It’s 
nothing to get. It’s 
just random thoughts. 
People think too 
tucking much.” 
Which is bullshit, 

obviously. There’s a 
smart mind at work 
here, one that knows 
how to make 
maximum impact in 
a hundred different 
ways. Here’s the five 
biggest talking 
points from the 
year’s most insane 
video so far: 

CRACKS 
Of, er, more than one variety. An 
oversized rump satirises the hip-hop 
booty cliche, but the moment wehere 
"Rolla’ transforms from comedic to 
controversial comes at 1:18, as rapper 
Domo Genesis slaps a passing girl in the 
face.. Even more inexplicably, when her 
head tips back, she morphs from black to 
Asian. Whatever the point — if there is 
one - it’s precision engineered to shock. 

CROTCH LASERS 
Easily the most innovative ‘pussy’ gag 
we ve ever seen in a rap video, Hodgy 
Beats unloads a series of lasers from 
his crotch, turning passing females 
into cats* While dressed as Robocop* 
Making wank motions. And spraying 
them with a tarry slurry. Brilliantly 
disgusting stuff 

CENTAUR 
If the opening two-thirds of "Relia’ are 
precision engineered to shock then 
amuse, the final third is aJ I about 
tapping into Tyler’s twisted side. His 
downright scary Centaur persona is a 
brain-bending nod to Greek mythology 
that cements Tyler’s position as music’s 
premier nutcase. 

[Only Hodgy Beats' 
listened when the 

* 

WHO THE 
HELL IS 
LUCAS 

VERCETTI? 

r*M 

11 

* 
. I* 

COKE 
Is Tyler straight-edge? He’s said as much : 
in his lyrics and interviews C"I don’t need 1 
drugs, cxcc p t for albu tcrol , pr edni son c Í 
and R italin he commented la st year) : 
without expressly confirming it How : 
does he add fuel to fire here? Snort a : 
load of gak out — rather than up - his : 
nose. It’s another way in which "Relia’ : 
subverts hip-hop video cliches - and : 
a surefire reason you won’t be seeing it : 
on daytime MTV any time soon, ; 

CRYING 
"Rel ia’ ends with one of the kids who’s : 
been bouncing in a car throughout the : 
video suddenly bursting into tears. : 
Genuine emotion? A moment of 1 + 
self-realisation? One final unsettling : 
visual? As Lucas has already said, we’ll : 
find out the answers to this and more in ; 
the "NY’ video. : 
So strap yourself in: Odd Future are : 
back and more polarising, more twisted, : 
and more controversial than ever. Watch : 
them divide and conquer the year all ; 
over again. Í 

For exclusive interviews with Odd : 
Future see NME. COM/video : 

What else are Tylejana ctTup^txmt'the^moñient? This! 
* 
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I 

Ten things you need to 
know about "OF Tape 

Vol 2”s cover star 
• Check out YouTube clips of the 
band hanging out around Fairfax 
in LA. Or magazine photos. He’s 

the blonde kid in the background. 

• He met Tyler back in 2008 while 
skating in LA. “I didn’t know he 
was a rapper back then/* he says. 
“We bonded over skating - then I 
found out about Odd Future.” 

• They were introduced by Julian 
Berman, OFs touring 

photographer« Lucas started 
selling merch on the tours. 

• He’s now Tyler’s official BFF -
and is namechecked in ‘Relia’. ‘We 
and Lucas got a couple of pick/es/ 
And niet up with bitches, gave ‘em 
cum on their dimples”, spits Tyler. 

R J J J I ! P ! I !■ J < Í F « ■ " I-

• Lucas runs Odd Future^ merch 
shop in LA, Golf Wang, “it’s not a 
pop up shop now, it’s permanent” 

he says. 
■ ■a i i ■ ■ ■ ■a i i ■■■■■ iTBaaaaaa i i ■ ■ ■ ■ a i i ■■■■■■■» a a ■ a a a a i a ■ a a■ i i r a a■a g 

• He reckons he’s actually a 
member of Odd Future« “I don’t 
rapf” he clarifies. “But you don’t 

need to to be part of OF.” 

• He claims not to be into hip-hop. 
“Hardcore’s more my thing,” he 

enthuses. “I’m hyped that Refused 
are coming back« I love Biohazard«” 

Frank Ocean's debut is1 
due out in the next few 

months. The Internet -
aka Syd Tha Kid and 

Matt Martians - put 
out an Ep last month; 
Hoclgy Beats and Left 

Brain’s MellowHype are 
readying a new album, 

and Hodgy released a 
free EP, 'Untitled; on 

Saturday (February 25). 

■ When he’s not beënw 

plotting shit publicity! 
’stunts in east London, 

Kanye’s been in the 
studio with OF, as 

revealed in pics posted 
on the band's Tumblr 

last month. It’s a logical 

step, given that Frank 
Ocean appeared on 

'Watch The Throne* 

1 

MAKINGA1 
TV SHOW! 

GOING OUT WELCOMING 

Loiret Squad, OF’s new 
sketch show, premieres 
on both sides of the 

Atlantic on March 25. 
Catch two preview clips 

from the show at 

mECOWartists/ 

I 

£«ii« the Itai 
W er SQuarfJ 

Odd Future’s 115 tour 
kicks off next week 
(March 9), before 

coming over here later 
In the month. Threats 

to photographers, stage 

invasions, hospital trips 
■ last year’s UK jaunt 

was absolutely r 
unmissable 1 

I carnage. 1 

INTO THE FOLD? 
rHe’s back from Sa moa 1 

andT though he may 

play no role 011 'OF Tape 
Vol 2’. he's being trying 
to organise a col lab with 
Santigold on Twitter... 

a 

* 
L 

A< Í 1 
iJi 

• He’s already been in a number 
of OF videos, including the clips 
for Tyler’s ‘She* and Pusha T 
col lab Trouble On My Mind’. 

• He’s non^plussed by the fame 
that being a cover star will 

probably bring, saying, “I don’t 
see it as a piece of history. 1 just 
want to see my face in Best Buy.” 

• And he sees no parallels with 
Chris McClure, the cover star of 
Arctic Monkeys’ debut album. 
“He’s a dick, fuck that guy« 
If he isn’t me... fuck him.” 



UPFRONT 

LIBERTINES EXCLUSIVE! 
LOST ALBUMS, UNHEARD SONGS 
.. .AND PETE’N’CARL REUNITED R 
Alan McGee sold off a stash of rare Libs | 
demos last week - NME heard the songs 
and got the inside story on plans to 
release the band's ‘Holy GraiT^Sffff 

ri 

i 
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T
he Libertines' former 
drummer, Paul ‘Mr 
Razzcocks* Dufour, has 
confirmed to NME 
that he, Pete Doherty, 
Carl Barat and John 

Hassall have all tentatively agreed to 
release a host of songs recorde d before 
the band signed to Rough Trade in 2001. 
The news came in the same week Pete 
and Carl were seen drinking together at 
London's Camden Head pub (February 
23), a move that suggests w’armer relations 
between the songwriters at present. 
Dufour, who played drums full-time for 
The Libertines from their formation in 
1998 up until zooO, has been Dying to 
release the 18 professionally recorded 
songs for some time - “I've had w ords 
with Pete personally about it/ he tells 
NME— but it’s only now that all parties 
have agreed to go ahead. Though a record 
label hasn’t yet been confirmed, Dufour 
says the tracks could be released “as early 
as June” 
But something that’s perhaps even more 

tantalising, given that some of those 
audio tracks have been leaked online over 
the years, is the news that the drummer 
has also unearthed six video recordings of 
early Libertines gigs , which he wants to 
release too, NME has seen one of these, a 
40-minute show recorded at The Kings 
Head pub in Fulham around 1999, and it 
shows the band in extraordinary and 
somewhat surreal form. Playing to an 
almost non-existent audience, they run 
through 15 pre-Rough Trade songs, with 
Pete and Carl’s onstage banter frequently 
reaching comical levels. At one point, 
Pete impersonates a Pontius redcoat, 
while Carl ends the gig by tap dancing 
along to a cover of "Dream A Little 
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The way they 
were In 2003' 

1 anJ^OnsetL 
*Alan McGee * 

That's 
your lot 
Libertines rarities weren't the 
only things to go under the 

hammer at the Omega auction. 

Here's some other highlights 

Dream Of Me’, the 
old standard most 
famously recorded 
by The Mamas 

Ironically 
Dufour was almost 
beaten to releasing 

decided to ke ep J I 
them -I quite like J 
them.” Nevertheless, 1 " 1
the ex-Creation Records 
boss still sold another eight CDs of rare 
Libertines material, and fetched £601 for 
the lot* Although many of the song^ were 
mixes of tracks from The Libertines’ 
which have already appeared online. 

Aho unearthed 
are six videos of 
early Libs gigs 

there were three 
imreleased gems 
among the 
collection* which 
auctioneer Patil 
Fairweather played 
to NME before the 
sale. Some versions 

some of the early songs this past week by 
former Libertines manager Alan McGee, 
who had given his copy of the tracks - on 
a burned CD-R, no less - to Stockport 
auctioneers Omega as part of a huge sale 
that includes many of his personal 
belongings. But when word got out that 
plans were in place for the band to release 
the songs themselves, McGee pulled the 
CD from his auction, telling NME, Tvc 
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of these will already be familiar to Libs 
fans, but none of the recordings currently 
available sound anything like McGee’s. 
Here’s what we heard. .. 

‘BRECK ROAD LOVER7
Although this song was written (and 
recorded) in The Libertines’ pre-Rough 
Trade days, McGee’s version dates from 
around 2004, meaning Mick Jones is the 

I J likely producer. 
I Featuring a 

- - I flamenco-style guitar 
solo played by both 

Pete and Carl, it's atmospheric, sad-
sounding and easily good enough to have 
been a single around that time. 

‘BOUND TOGETHER’ 
The scrappiest-sounding of the three 
tracks, this 90-second duet features Pete 
and Carl singing in tandem about howr 
they’re “bound together bound forever by 
drink and by drugs”. In a word: emotional. 

‘PLAN A’ 
A re-recording of one of the band’s early 
B-sides, this version sees Pete and Carl 
take turns to sing the scathing lyrics, 
one line each, and features a sinister 
piano line that wouldn’t sound too out 
of place on the soundtrack to The 
Godfather Brilliantly, just as you 
it’s about to end, the band start 
playing an ‘T Get A long-style 
guitar line and kick it into an 
entirely newgean 

think 

OASIS 
DEMOS 

Noel gave this 
very cassette to a 
mate as Oasis 
were demoing 
tracks. The 

contents include 
alternate mixes of 
‘Columbia* and 
‘Shaker Maker* 

(Noel's 
handwriting 

makes the title 
two words). The 
same tracks were 

on the ‘Live 
Demonstration' 
demo that 

eventually got 
them signed to 

Creation, 
SOLO FOR: £750 

JOHN 
SQUIRE 

ARTWORK 
Put simply, it was 
the best prize 

ever. In 1989 NME 
commissioned 
John Squire to 
paint a huge 
canvas to give 
away to a lucky 
reader -and this 

is it. If you're 
reading this, 

Freddie Cowan, 
get your 

crayons out 
UNSOLD 

(RESERVE: 
£8,000) 
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TALKING 
HEADS WHY ADAM LAMBERT 

JOINING QUEEN IS A 
RIGHT ROYAL DISASTER 

The fl'amboyant American Idol runner-up will sing with the rock legends this summer, but as 
Hamish MaeBain points out, replacing your iconic frontman is almost always a bad idea 

Should we be 
surprised about 

1 Adam Lambert -
^E r that’s former 
^E _ , f American Idol runner-

UP Adam Lambert -
becoming Queen’s 

new frontman j as was announced last 
week? Not in the slightest. For years now, 
Brian May’s raison d'etre has been to 
partake in a never-ending succession of 
credibility-pummelling collaborations. The 
latest - out this week - is with bloody 
Dappy, on the N-Dubzcfs second solo 
Singh, Tockstar’, And that is a long way 
from being the most embarrassing record 
he’s played a solo on. sM, anyone? 
We’ve become anaesthetised to Brian 

May guest guitar slots. There are just so 
many, and so ma ny shit ones, that you 
barely even think about them. It’s only 
when he starts going out under the Queen 
banner that his actions grate, and this time 
severely so. Queen, were never “cool” in 
their day - see the notorious Is This Man 
A Prat?’ NME headline next to a picture of 
Freddie Mercury in 1977 - but the sheer 
outrageous brilliance of their songs has 
meant that pretty much everyone, even the 
most-holier-than-thou knobs, now have to 
concede that they were one of the best 
bands ever. 
Our Bri, though, with the assistance of 

Roger Taylor, is doing his level best to 
rally against this shift in perception. 
Announcing Lambert as the new singer -
albeit just for the one show at Sonisphere — 
is much, much worse than when they got 
Paul Rodgers to do it* Then they had the 
excuse, given Rodgers’ previous with Free 
and Bad Company, that it was actually a 
“collaboration”. Plus, they took the cover¬ 
up job even further by making an album 
together, albeit an album off which a mere 
two tunes made it into their nightly 

"That’s great Adam, 
but voiTre gonna 
need a white vest 
and a big ’tache” 
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Hours after the announcement, the 
website Holy Moly commented: 'Tor 
perspective, imagine Paul and Ringo 
performing as The Bcades with Oily Murs 
on vocals, and saying: 7 think this is 
something John Lennon would’ve 
approved of. You’d spit in their faces with 
rightful disgust?’ It was and is hard to 
disagree. You’d have more respect for them 

Guitaristsjust operate 
a machine; singers are 
human and irreplaceable 

if they just went, “Look, 
headlining a festival is. a 
right laugh, we want to 
do it, and also, Adam 
Lambert is gay and 
flamboyant and all 
that, so what’s the 
fucking problem?” 

■'4 

Hrsg 

impossible (take note here, Gallows). Black 
Sabbath tried it, it was shit. A permutation 
of Thi n Lizzy are Still doing it, it’s worse* 
To state the bleeding obvious, however 
much of an inimitable “guitar genius” you 
may think you are, your work, can be 
replicated, accurately and seamlessly, by a 
professional. Essentially you are operating 
a machine. You couldn’t have a show in 

30-song onslaught of classics made famous 
by Freddie Mercury* It all seemed a. rather 
half-hearted attempt to justify the fact that 
they just wanted to play those songs in 
massive Stadiums again, which you can 
understand, because you imagine that 
blasting out *We Will Rock You’ to tens of 
thousands is probably quite addictive. 
This time, we are being offered, nothing 

except Brian May’s standard issue “Well, 
Fre ddie would have loved it” schtick. 

The whole “here’s our new singer” thing 
has only worked once, ever: with ACZDC. 
They overcame the problem of Bon Scott 
choking on his own vomit in Ï980 by 
hiring Brian Johnson - the only man alive 
whose voice sounded even more like a 
nailgun - asking him to conjure the spirit 
of their friend, and within five months 
cutting out 'Back Tn Black’, the third 
best-selling album of all time. No other 
rock band has managed it, because it’s 

the style of The Voice for guitarists, because 
all the good people churning out ‘Whole 
Lotta Love’ would sound exactly the same. 
Anyone who thinks that, blindfolded, they 
would be able to pick out Jimmy Rage in a 
line-up with good imitators is just deluded. 
Singers are the human, irreplaceable 

element of any band, and Freddie Mercury 
is among the most irreplaceable human 
beings ever to walk the earth. Trying to 
replace him with someone as serviceable as 
Paul Rodgers was preposterous. Trying to 
do so with someone who was and is a, 
facsimile of the original is even worse, arid 
trying to then pass it off as anything Other 
than karaoke is worse still. If “Queen” can 
bash out a 'Back In Black3 in time for their 
live comeback, then fair enough, But they 
can’t and won’t. 

“IPs not 
about being 
better than 
Freddie!” 
Adam Lambert 
fights his corner 

WHAT DO YOU SAY 
TO PEOPLE WHO THINK 
QUEEN SHOULD JUST BE 

LEFT ALONE? 
Adam: “That's really up to Brian 
and Roger, it’s their band* At this 
point they feel what they're doing 

is appropriate and it's their 
prerogative* If someone feels like 
their legacy should be left alone 

then they're missing out on a great 
concert, that's the bottom line* The 
guys wrote great music, and they're 
playing it for all the fans who still 
wanna hear it* It’s their band! It's 

their business*” 

CAN A BAND EVER BE AS 
GOOD WITH A NEW SINGER? 

“It's just different* A different 
singer stepping in, nothing is gonna 
beat the original No-one's ever 
going to be better than Freddie 
Mercury, never. But 1 don't think 
that's the point* I don’t think it's a 
competition, it's about music and 

it’s about making people feel 
something* it's not about beating 

the original*” 

HOW ARE YOU GONG TO 
CHANNEL FREDDIE? ARE 
YOU STUDYING THE DVDS? 
“I'm definitely listening to all of the 
vocal parts, and yes, 1 have been 
doing some research* I've been 

watching things, but I have to say 
that it's very important for me as 
an artist, and for my own personal 

integrity, to make sure that I’m 
being myself onstage* I feel like it 
would be insulting to the fans and 
to the band to get up there and try 
to directly copy Mr Mercury* It's 

obviously a very delicate situation, 
and 1 wanna treat it with the 

utmost respect." 



UPFRONT 

WHAT WE LEARNED FROM 
BLUR’S LIVE COMEBACK 

<GOTAX 
■STORY?! 

A new tune and hints at the Hyde Park setlist - but it wasn’t all plain sailing 

f CONTACT NME'S 
. NEWS DESK ON 
I 0203148 6858 
L OR NEWS@ j 

NME.COM 

Blur marked their comeback 
with two very different 
gigs last week: an 
understated return for 
Damon and Graham at a 

pre-Brit Awards show at London’s Oz 

at the ceremony, noticed. “Comments 
about it weren’t unanimously positive,” 

i exchange of grins throughout 
i £Hc Thought O f Cars’ at in 

he told NME. “I thought it was great and ; Shepherd’s Bush told you 

Shepherds Bush Empire and a 
brash greatest hits set to 
celebrate bagging the 
Outstanding 
Contribution To 
Music Award at the 
big night itself two ■ 
days later. The ' 
contrast was typical of 
Britpop’s arch agitators 
- and offered some big 
clues as to what to 

really refreshing that there was an act on 
who weren’t polished and pitch-perfect.” 

Whatever, Blur are a long 
* way off ch ci r br i 11 ian c 

2009 form. 

every th i tig you need to know 
about the current state of play in 
their relationship. “We have a 
deep respect and admiration for 
each other ” Graham said of band 
relations in NME last week. “That 

V 

Olympic blowout at 
Hyde Park in August. Here’s what 
we learned: 

HYDE 
PARK 

* WILL 
f HAVE 
t HITS AND 
I TWISTS 

Graham told 
NME last week 
that the band 
would strike a 

balance between 
“High Street Blur” and rhe 

THEY’RE MASSIVELY 
RING RUSTY 
Damon and Graham’s shakiness on 
Sunday was almost forgivable — they were 
playing a. new tunc written “a few weeks 
ago” (more on that later)* But the Brits 
underlined just how7 under-rehearsed 
Blur are right now - something even 
Justin from The Vaccines, who were also 

“backroads” fan favourites. Closing the 
Brits wi th ‘Th is Is A Low’ - the midpoint i 
between Blur’s hits and album track fan 
favourites - underlined this perfectly So 
expect at least one ‘Essex Dogs’ for every 
io ‘Girls & Boys’ in August. 

DAMON AND GRAHAM 
ARE MATES AGAIN 
The dynamic between this pair has 
always been central to Blur, but the 

i pay monthly 

THE NEW TUNE 
I SOUNDS BETTER ! 
I WITH A FULL BAND । 
i The Kink s ian pi anos and 
i understated guitars of ‘Under The 
1 Westway’ sounded half-finished 
; live, but as NME reported last week 
j after hearing the full band version at 
I the bandas rehearsal space, it’s 
1 sounding ‘‘pretty much p erfect” — and 
j a shoo-in for Hyde Park. 

DAMON’S SPEECHES 
i ARE DEAD BORING 
Not only did Blur cut Nation’s 

i Sweethe art™ Ad ele’s Albu m Of The 
: Year thankfest short, Damon also gave 
= one of the dullest acceptance speeches 
; in living memory Rather than say 

¿ as we know he can do, Damon simply 

Damon tries to 
find middle c, 
Shepherd’s Bush 

chose to thank an endless list of industry 
chums - leaving Graham doing his 

É stre tche s and Alex d reaming of chee se 
: behind him* 

Ultimately; Blur’s big double-header 
= wasn’t quite the celebratory blow-out 
= everyone expected. It’s whetted our 
. appetite for the summer and new 
material j but they need to sharpen up. 
They’ve got róó days to pull it together 

' for Hyde Park - when a global audience 
= will be watching No pressure then. .. A 
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WIN LOADS OF TICKETS! 
SEE DIZZEE AND AZEALIA! 
WATCH THE LIBS FILM! 
PARTY AT T IN THE PARK! 
This week we're giving you a chance to attend 
notone, not two, but three amazing events 

First up, we’ve got a pair of 
VIP weekend camping 
tickets for Wakestock 
festival up for grabs. Taking 

place in Cardigan Bay, north Wales , 
July Ó-8 j the bash already boasts the 
likes of Dizzcc Rascal, Azealia Banks 

the likes of Snow Patrol, The Stone 
Roses, Kasabian, Noe! Gallagher’s 
High Flying Birds and Nicki Minaj 
in Balado on July 6-8. Here’s how co 
get your name into the mix. 

someoj^s 
kicked the 

from your 
cap, Dizzee 

k o 

■ 

ffUNFlNTO 
CATCH ALL 
THE ACTION 
Dont miss the musical 

ni^tofthe year 

And if that wasn’t enough, 
wcVc also got a pair 
of tickets for an 
exclusive fans-only 
preview screening 
o f Lib er tine s /

documentary There W 
Are No Innocent \ 
Bystanders in 
London on Match 6. 
Directed by legendary NME 
photographer Roger Sargent, 
the film charts the band’s 
fractious reunion shows of 2010. 
Also, donk forget there’s still 

time to enter our amazing 
competition co be ac chis year's 
T In The Park - your chance to 
win two weekend tickets to see 

HOW TO ENTER 
Scan the QR code on this page with 

your smartphone and get extra 
features, information and 
video footage. 

I 1. DOWNLOAD A QR 
I READER ON YOUR PHONE 
p Go to your smartphone's app 

store and type “QR reader". You 
should find several apps there. 

Download one onto your phone. 
2. SCAN THE CODE 

Launch the QR reader and scan the codes 
whenever you see them in the magazine. 
3. VIEW CONTENT 
You will automatically be redirected to 
exclusive extras. 

March 6, 2012. T In The Park 
competition is open to over i8s only. For more 
infirmation and regular updatesfrom The T 
Lady 'visit tinthepark.com. For the facts about 
alcohol visit drinkawarexo.uk. 

THE RED CARPET 15 BEING W 
rolled out and the hallowedl 
middle-finger trophies are all] 
polished: yep, this year’s NME 
Awards are almost upon u& 
Our celebration of the 

) 1 

world’s greatest music < 
takes place at 02 Academy j 
Brixton this Wednesday I 
(February 29) - and you can 1 
relive the action on Channel I 
4. Half an hour of highlights I 
screen on T4 on Saturday, 
March BatUSam, and A 
the full broadcast rh 

I'J 

fa 
“Tl . 
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kJ 
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r 

follows at 1135pm. 
Who’ll be victorious? 

F 
■L 

it 
■fl 

Mobile network and/or wifi charges may apply. 
If you don ï have à smartphone, go to NME 
COM/extra. Competitions open unt il midnight^ 
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Lana 

Born To Dre 
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Born To Die 
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Off To The Races 

J. 

Blue Jeans 
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Video Games 
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i 

say 

Wholl get most 
sozzled? Who 11 finish 
the night atop a table, 
like Dave Grohl last year?^H| 
Tune In tor all the news, gossip 
and exclusive interviews. 

with the Samsung Galaxy Ace 
on a £20.50 Panther plan 

Get free content worth up to £20 a month on top 
of your inclusive minutes, texts and data. You could 

watch live football on Sky Sports Mobile TV, download 

or stream your choice of 15 million tracks from Deezer, 
. or get a free mobile subscription to The Times. 
I And there's lots more to choose from. 

today’s brighter with Orange 

J 0800 079 0491 
Q orange.co.uk/pantherplan 
0 Orange shops 

Calls to the number above are free from a BT landline, 20p per minute from your Orange mobile, other provider charges may vary, 



UPFRONT 

□h come on PauL Three 
years on, we were 
expecting a new hat 
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MAXIMUM IMPACT 

MAXIMO 
ADDED TO 
GREAT 
ESCAPE 
FESTIVAL 

Mystery Jets and Gross 
Magic also on bill 

MAXIMO PARK HAVE BEEN 
confirmed to play an WE gig 
at Brighton Dome as part of 
this year’s Great Escape. Paul 
Smith and co are promising an 
“exciting, emotional and 
energetic show" at the event 
(May 10-12), along with new 
material. “Weif play three or 
four new songs — ___ 
from the album/' / ^B^ä 
Smith comments. / j 
“We're the kind of 
band who rise to 
the occasion? 
Mystery Jets and J 
Gross Magic wifi I 
also play WE 
shows, while a ' — 
slew of names have 
been added to the weekend 
bill, indu ding: 
Alabama Shakes, Rolo 
Tomassi, Errors, Madeon, 
Micachu & The Shapes, We 
Have Band, Tanii nes, 
¡Core less, New Look, Lower 
Than Atlantis, Disclosure, 
Duologue, Kwes, Wim, 
Jonquil, Max Raptor, 
Milagres, N^CA/Lines, 
Dillon and Loney, Dear. 
Head to escapegreaixom 
and WE.C0M/news for 
more details. 

; ,W 

r 

Three years and one awful solo project on from their last album, Maximo Park are finally 
readying their fourth LP - and singer Paul Smith insists they’re back to their giddy indie best 

“Even within the 
groups who made 
their debut albums 
around us, it always 
felt like we were an 
island/5 declares 
Maximo Park 

mainman Paul Smith. He’s explaining 
how he and his charges, unlike their 
fellow class of 2004-05 alumni Kaiser 
Chiefs, The Futureheads et plan to 
avoid fading into the shadows when 
they deliver their fourth and as-ycc-
untitled new album this summer. 
‘‘Too many bands try and jump on a 
bandwagon now. We’ve never done 
that and I don’t think we can.” 
So, no choosc-your-own-tracldisting 

IN THE 
WORKS 

brouhaha or novelty a cappella 
offerings from the Tyne and Wear 
fivesome, then. Instead, Smith says 
that they've spent the three years 
since dropping last LP ‘Quicken The 
Heart’ tapping back into 
what made us go all giddy 
for them in the first place: 
stadium-sized choruses 
and pop hooks. “We wrote 
loads of songs - there were 
maybe 40 of them, and a lot 
just didn’t sound like 
Maximo Park/' Smith tells 
NAfE. “We were trying to 
be something that we’re 
not, and you end up 
sounding not as good as 

Details 

Recorded: Rockfield, 
Wales; Moles, Bath 
Producer: Gil Norton 
(Foo Fighters, Pixies) 
Songs slated for 

inclusion: 'Wave Of 
Fear’, 'Banlieue7

Expected release: 
Summer 2012 

Label: Co operative 

the things that inspired you.” 
Thankfully Smith has left the sonic 
war crime that was his 2010 solo album 
‘Margins’ behind to focus on what he 
docs best. With sessions overseen by 

Pixies and Foo Fighters 
producer Gil Norton, the 
frontman says it’s their 
“most diverse” album to 
date, taking in everything 
from acoustic ditties and 
piano ballads to balls-out 
rock numbers with guitars 
that are “as heavy as 
possible”. A couple of tracks 
in contention have already 
began to surface during live 
shows too, including the 

J? j 

J 

dark-and-dangerous 'Banlieue’ and 
the more familiar, high-NRG ‘Waves 
Of Fear’. 
The big question now is whether the 
thrce-ycar gap between albums will be 
Maxïmo’s making or breaking? And 
was that hiatus necessary to freshen 
things up, or does the lengthy wait 
between LPs mean the ship has sailed? 
“We needed a break,” concludes Smith. 
“The more you do the same thing over 
and over again, it’s going to get 
repetitive and boring for somebody 
whether it’s the people listening to you 
or the band themselves?’ 
He’s certainly convinced they made 
the right choice to go away for so long 
— come summer, we’ll know too... A
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FRED MACPHERSON 
Spector's frontman on The White Stripes, the awful truth about Toploader 

and the things he learnedfrom watching Brookside 

.R
OG
ER

SA
RS

EM
T,

SC
OP
E 
FE
AT
UR
ES
, 
RE
T 
K
A
 R
EK

 

My first album 
‘ONKA’S BIG MOKA’ BY 
TQPLOADER 
“The day I got this CD was the day I found 
out Toploader didn’t write "Dancing In The 
Moonlight’, it was absolutely crushing. 1 lost 
my faith in music and Pm still struggling to 
get it back." 

My first gig 
...AND YOU WILL KNOW US BY 
THE TRAIL OF DEAD 
“This was at the Kentish Town Forum in 
London, way back when Zane Lowe was still 
on Xfm. My friends and I would spend every 
night trying to win the gig tickets he gave 
away on his show. ».Trail Of Dead was the 
first time I got lucky and it was insane Just 
watching this band I’d never heard of playing 
at ear-splitting volume and then destroying 
all of their equipments 

The first song Ifill in love with 
‘HOTEL YOR BA3 BY 
THE WHITE STRIPES 
“1 think I actually watched a few of my 
friends fall in love to this song. It was the 
first thing my first band learned, and still 
probably one of the only songs I can play on 
guitar. G, C, D, I think. Now please start a 
band so I can stop." 

My favourite lyric 
‘BLACK SHIPS ATE THE SKY3 BY 
CURRENT 93 
^Ifl was unborn, / would have nothing to be 
grateful for/l would have never seen love/t 
would have never held cats/i would never 
have buried my friends and prayed for their 
so ids.9 David Tibet is one of my favourite 
living lyricists - he has what I can 
only describe as an inimitably apocalyptic 
flow. The first tíme I heard these lines I 
couldn't stop rewindingthemithey kind of 
just sum everything up/' 

My favourite TV show 
BROOKSIDE 
“Phil Redmond’s got a lot to answer for, 
but nobody could fuck with Brookside in its 
prime. Looking back at the programme now, 
Km amazed my parents even let me watch it. 
It taught me eve ry th i ng abo ut the wo rl d: 
guns, drugs, lesbians, incest and bodies 
buried under patios." 

Myjavourite painting 
THE UPAS, OR POISON TREE, 
IN THE ISLAND OF JAVA 
BY FRANCIS DANBY 
“Its this massive oil painting at the V&A of 
a tiny, poisonous tree that's turned a whole 
island into a desolate wasteland, it’s 
completely abandoned bar a couple of 
skeletons and this man who can't even bear 
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to look. It reminds me of Dalston in the early 
hours of Saturday morning." 

Right now I love 
THE WEEKND 
“"Echoes Of Silence' - the last in his [Abel 
Test aye’s! trilogy of mixtapes - is the 
perfect soundtrack to that horrible 
moment when you realise a party’s well 
and truly over, but you're still there, still 
awake, still desperately trying to keep the 
dream alive." 

1 
V 
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Myjavourite place 
THE PRINCESS DIANA AND DOD1 
FAYED MEMORIAL 
“It's at the bottom, of the stairwell in 
Harrods and is a beautiful tribute to two 
star-crossed lovers taken from us too soon. 
Al most as moving as the bronze statue of 
them, accompanied by an albatross, by the 
Egyptian escalator at door three." 

Watch a live version of Spectors £Wbat 
You Wanted* tâNME£ÍOMfvideo now 

Clockwise from main; 
Fred falls for the 
glue-on-hand trick; 
...Trail Of Dead, live; 
Brookside; Current 
93'3 ‘Black ships Ate 
The Sky'; The White 
Stripes’ ‘Hotel Vorbap; 
Dodi and DPs shrine; 
The weeknd's ‘Echoes 
Of Silence' 

TheWeeknd 

3 March 2012AWE IS 



UPFRONT 

VERSUS 

JASON DERULO 
The R&B man has some dangerous dance moves, 
but well have to disagree on his finest talent 

THIS 
WEEKS 
TOP 20 

< THE 1 

NME Ph^t. 

- Jason claims that 
his least impressive 
songs are “lost in 
the wilderness, 

never to be shown 
to the world” 

• Does he not 
realise that if 

society is not able 
to learn from 
its mistakes, it 
is doomed to 
repeat them? 

• Mind you, how 
bad can a Jason 
Derulo song 

actually be? It's 
probably total 
genius. Right? 

RIGHT?! 

Hello, Jason , We were first due 
to speak on Valentine’ s Day but 
that was cancelled due to 
romantic reasons. Did you have 
a nice evening? 
“I did, I spent half of it in the studio, 
but the other half! got to spend with 
my girl, so it was cool.” 

You’re in a neck brace at the 
moment) aren’t you? Is it getting 
in the way of romance? 
“Well, the neck is a very romantic part 
so I haven’t beert able to use it at all, 
but besides that it’s fine.” 

You could turn it into a klung’* 
Like Nelly had a plaster for ages 
and that was alright. 
“Yes! Fm gonna trademark id” 

■■ALABAMA SHAKES^^^^^H 
[36^‘HOI DON’ 
L ßtJE^h Tratte 

JIBbenjaminfrancisleftwich 
132 ‘PICTURES’ 
I DirtyHA 

■WE ARE AUGUSTINES 
14* ‘CHAPEL SONG’ 

BfkA&WuÑBBB 
18 ‘GOODBYE KISr^H 

mihe black keysm 
6 V GOLD ON THE CEILING' 

Mamers 

MiRiBESWHBHi 
f26*‘WE WERE CHILDREN’ 

HtclotT^ 
^S'OMCE AND FOR AlFl 
i /sfänd I 
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Jason that’s ridiculous* I’m not 
going to give you five quid next 
time I get whiplash. No, that’ s 
not on at all. 
“Oh no.” 

We should explain to r eaders 
who may not he aware of the 
circumstances surrounding 
neckbracegate that you damaged 
your neck while rehearsing an 
elaborate dance move or, as you 
put it on Twitter, “tryin 2 push 
boundaries 4 YOU!”. 
“Yes. My ‘Future History* tour that 
I was rehearsing involved a lot of 
acrobatics and tumbling and all kinds 
of cool stuff to watch and during one 
□f my back tucks T landed on my head 
and fractured my neck. It’s called a 
hangman’s break. Fm lucky to be 
here and talking to you?' 

You certainly are. 
“I view life from a different perspective 
now. It’s another chance. It’s another 
chance to appreciate life. Ids been 
go-go-go for the las t few years and it’s 
been an amazing journey and it’s been 
a dream come true, but Pm glad the 
world’s slowed down for a second so 
that I can have a chance to take it in 
and spend time with my family.” 

Are you sure this wasn’t all a ruse 
to get time with your family? 
“No!” 

So you go to work one day, and 
you’re doing a few dance moves. 
Next thing you know, you’re 
almost dead! 
“Right! Yes. Anything could happen 
at any moment. It opens your eyes.” 

It makes you think, 
“It does.” 

You say that this is all a dream 
come true* Are there specific 
things you’re doing now that you 
previously dreamed of? Toa point 
where you think you might have 
psychic abilities? 
“I don’t know about psychic abilities...” 

In the video for your song ̂ What 
If you save someone’s life when 
they’re getting run over* That’s 
a bit psychic. 
“Oh yeah. Well the whole video goes 
in reverse. It’s all backwards. If s the 
same thing” 

If you were to have sadly died 
when landing on your head, would 
you rather have been known for 
your beard growing, or for your 
liât wearing? 
“Um... maybe my beard growing” 

I mean you’re definitely a good 
singer, but you’re not a perfect 
singer. But you ARE a 
perfect liât wearer. And a 
perfect beard grower* 
(St/ewe) 

So if I had to list my three 
favourite Jason Deriilo things, 
it would go: hat wearing, beard 
growing, singing* What order 
would you put them in? 
“I’m best at singing, definitely.” 

Do you have a message for 
NME readers? 
“Yes I do - come and check out 
Triture History5,” 

FIXERS 
'BS ‘IRON DEER DREAM' 
I Mercury 

Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT NME.COM/CHART 

Varcticmonkeys 
2| ‘BLACK TREACLE’ 
. Domino 

WWa FOSTER THE PEOPLE ■ IP ‘DON’T STOP (COLOR ON 
THE WALLS)’ coturno 

41 WB THE HORRORS I 
11 39*changing the 

XL 

11WBM83WB 1£ 20 ‘REUNION^ 
Mite 

4 3 WB TH E MACCABEES^^^^H 
13 38 TEELTO FOLLOW' 

14 30 ‘BRUISES’ 
Electric Blues 

ffwBNOELGAU-AGHER^wBM 13 *9 * HIGH FLYING BIRRS 'DREAM ON1

1U 10* ‘BORN TO DIE’ 
Polydor 

ÇtBVbleedingkneesclub^M 
1/ 34 ‘NOTHING TO DO' 

Coimbra 

10 40 ‘WE SHOULD BE SWIMMINÊrM 
_ pias 

I. — 
ïHWILADYHAWKEMHI 17 16 ‘BLACK WHITE ft BLUE’ 

isöfld 

□fpWAZARI & II I 
37 ‘RECKLESS (WITH YOUR LOVE}' 
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NEW TO 
NME RADIO 
PLAYLIST 
©ALPINES 
‘Gold’ 
0 GORILLAZ 
‘DoYaThing’ 
0 MORNING PARADE 
‘Headlights’ 

[
The NM E Ch art is com piled each week by NM E Radio and is based on how many 
times each track has been played on the station over the previous seven days. 
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They brawl! They get bored! And back home in Canada? They rival Arcade Fire 

T
oronto-based Hooded Fang may just be 
starting to cause ripples on these shores, 
but across the Atlantic they’ve racked up 
enough notches on the creative bedpost 
to make even Dev Hynes look like a total 
slacker. Having formed back in 2007 when 

Daniel Lee (vocals/guitar) and April Aliermo (bass) roped in 
some roommates to have a crack at some initial songwriting 
forays, the band starte d as a kind of Canadian Los Campesinos! 
— a seven-strong troupe playing glockenspiel-infused orchestral 
pop. They released an album called, er, Album’ which was 
nominated alongside Arcade Fire for the Polaris Prize - the 
Canadian equivalent of a Mercury - and then... well, then they 
got bored* Losing three members in as many years (“Every year 
we have a big brawl and see who’s the weakest,” drummer D 
Alex Meeks states bluntly), they twiddled collective thumbs 
and - somehow - ended up with new album ‘Tosta Mista’ (due 
out March 12). It’s a total 180 on their previous material, being 
a gem of a garage-rock record that brings to mind The Coral, 

if they were into joyriding with Black Tips. ‘‘This is an evolving 
thing” shrugs Lee of the new direction. “We all like so many 
different genres of music and I find it really strange when 
someone DJs only drum’n’bass or something for, like, 25 years, 
I mean, don’t they get bored?" 
But Hooded Fang like to keep things interesting. Aside 
from their main band duties they also play in numerous 
side-projects, run a label (Daps Records) and work at April’s 
artist-led play school, giving kids music lessons as well as 
putting on a host of all-ages shows. They’re even helping out 
with Toronto’s artistic unemployment levels: “A couple of the 
kids who started volunteering help cun the shows now, so one’s 
our bookkeeper,” enthuses Aliermo. As if all that wasn’t 
enough, there’s the small matter of the next Hooded Fang 
record — already almost complete and shaping up to be a 
“fur ther expansion” on the ramshackle bent of "Tosta Mista’-
that’s set to hit shelves before 2012 is out* Britain, you’d better 
start catching up quick, because this lot certainly aren’t going 
to hang about. Lúa Wright 

BASED: Toronto 
FOR FANS OF; Black Ups, Fair Ohs 
hear its Tosta Mista’ is released on 

March 12 via Full Time Hobby 
SEE THEM LIVE: When they return 

to the UK in May 
ON WMEXÕM: Stream tracks from 

the album 
BELIEVE IT OR NOT: D Alex Meeks is 
a trained watchmaker. He was also 
raised on a zoo in South Carolina 
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The ¿Buzz 
The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 

TAME IMPALA 
SIDE-PROJECT 
SPRINGS TO LIFE 
Australians map out world tour and new album 
while they’ve got time on their hands 

BY THE SEA 
Based in the Wirral, the aptly named By The Sea conjure up the kind 
of majesty that once made Shack’s Mick Head so revered. They’re sure 
to be tagged with comparisons to The Coral and La’s, but really, like 
the 'Waterpistol’ legends, they’re Scouse revisionists rather than 
revivalists. And that’s not all - scratch beneath the surface of their 
four online songs and you’ll hear hints of early Verve, Beta Band and, 
on the superb ‘Waltz Away’, ’89-era Stone Roses» The band have got a 
release on tidy vinyl -only label The Great Pop Supplement under their 
belts, with gigs in Liverpool and London pencilled in for early March. 

With Tame Impala 
on the back burner 
until late 2012, 
spin-off band Pond 
have told Radar 
they’re planning to 
use their time wisely 

- by touring as much as they can across 
the world. The trio, who release new 
album ‘Beard Wives Denim’ on March 
12 in the UK5 feature Tame Impala. 
rhythm section Nick Allbrook and Jay 
Watson, with the latter confirming their 
plans from their Perth base. “We’ve got 
six months before Tame’s gonna get 
going again,” he explained, “so we’re just 
going to work our arses off and do as 
much as possible 
and trv to fit it all 
in. If fucking Jack 
White can do it, 
I don’t see why we 
can’t do it tool” 
Recorded late last 

RADAR 
NEWS 

of the process, before adding with more 
than a hint of seriousness that “it’s 
exciting to step out of the Tame Impala 
shadow". Not that there’s likely to be 
much rivalry there - Tame mainman 
Kevin Parker has played drums 
for Pond in the past, and he also 
mixed the new record. 
As well as a .North American, tour that 

will include five shows at SXSW in 
mid-March, Watson confirmed that the 
band will be heading over to the UK 
soon, hopefully by May, saying: “Wc’rc 
particularly excited to come to England 
because we’ve got a lot of good friends 
in London now:" He added that they 
may even record a follow-up to ‘Beard 

“It ’s exciting to step out of 
the Tame Impala shadow” 
JAY WATSON 

year, ‘Beard Wives Denim’ saw the band 
-who specialise in a heavier, more glam 
rock-indebted outlook than Tame - take 
over a farmhouse in southern Australia, 
where they honed 12 trades in as many 
days. “We were all super frazzled for, you 
know, a host of reasons” Watson laughs 

Wives Denim’ while over here: “We’ve 
already written the next one. We always 
write the title and then the songs before 
we even record the album. So it’s going 
to be called ‘Man, It Feels Like Space 
Again’, and it’s gonna be our ‘Pet 
Sounds -mccts-MC5 opus».? 

r 
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Jessie Ware on 
her favourite 
new artist 

“Brey is a producer 
from London. He’s 
really great, I think 
he’s really talented» 
He makes this kind 
of Alfred Hitchcock-
meets-booty bass 

stuff. He helped out 
on my album a bit 
actually, on a track 
called ‘Running’. I 
love what he does 
and the sound he 
makes» It’s mad -
just like him? 

ir 

2 ZULU’S DEBUT RELEASE 
with a nine-track mini album, 'Way Of The 
Zulu' (cassette-only - although it comes with 
a free download) out on Stroll On Records on 
March 26, the Londoners stake a claim for 
being the capital’s most in-yer-face punk 
brats of the moment» Ever thought the UK 
should have our very own iceage? Well, now 
we kinda have... 

3 MIKKY EKKO 
The jury’s still out on whether Nashville-
based Mikky Ekko is actually the post-pop 
Jim Morrison or not, but his debut UK gig at 
London’s Proud in late February had 95 per 
cent of the industry drooling into their GSTs» 
He’s been writing with Justin Parker lately -
the same guy who co-wrote a little ditty 
called ‘Video Games’... 

4 THE SHUTES’ ‘ECHO 
OF LOVE’ 
The Isle Of Wight band return after going 
MIA for a few months. By the sounds of 
‘Echo Of Love’ - released via Cross Keys 
Records on April 2, but available to listen to 
on NMLCOM/newmusic now, they’ve been 
schooling themselves deep in the art of 
British Sea Power-style eclecticism. 

5 GOTSEEN.TV 
Wanna stream your gig even though you’re 
playing the worst venue known to man? 
Good, because now you can! GoiseenXv exists 
primarily to let new bands broadcast their 
shows live online. It’s a wicked idea - and one 
that also allows you to play the classic game 
of ‘trying to spot Steve Lamacq at a gig’ from 
We comfort of your own living room. EM
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HUW 
STEPHENS’ 
ONES TO 
WATCH 

if only we could 
find a way to say 1 
goodbye, Faire well 

Blazing through the underground 
with Radio 1’s new music overlord CxJI 
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Ob hello. I’ve been enjoying the 
T 1 i i triPPed-out debut album by Gang 

I Colours recently. He is one man called 
J I William, and 'The Keychain Collection’ 

Y / is a really minimal, soulful album of 
electronica that is deep and smooth, 
flowi ng effortlessly from start to fin ish* 

I enjoyed him live recently too, as he balanced a new piece 
of kit on an old vintage piano* I was at Eurosonic festival 
back at the start ofjanuary in Groningen, the Netherlands, 
and witnessed a great gig by Vadoinmessico. They’re an 
interesting band who have big ideas and put on a brilliant 
performance, toying with a natural, folk sound and a real 
sense of ambition in what they do. They're London-based 
with members from Mexico, Italy, Austria and England. 
Handy for when they’re touring and need somewhere to kip. 
There's a good new band from Kent called Story Books 
who I heard through BBC Introducing who I like. They have 
a sweeping, dramatic sound, and lite fellow Kent-sters 
Tom Williams & The Boat, have some really good lyrics* 
Check out their song ‘All Those Arrows' for a good example 
of what they do* Over in Leamington Spa, Coves have 
got something great going on with nice production ideas 
boosting their sweet, laidback tunes. It's very early days for 

J‘ few's 
top $ 

GANG COLOURS 
Taney Restaurant' 

VADOINMESSECO 
‘In Spain' 

STORY BOOKS 
JAU Those Arrows' 

COVES 
"No Ladder' 

COLIN STETSON 

them, and I want to hear morel 
Late at night, I’ve been hypnotised 

by cho latest Colin Stetson album, 
‘New History Warfare Vol 2: Judges’. 
Now don't be scared, but there's a lot 
of sax on this onc+ He's a Canadian 
bass saxophonist who's collaborated 
with Arcade Fire and Bon Iver, and 
his album isa beautiful, properly 
deep collection of sounds I hadn't 
heard before* Oh, and the new album 
by Tennessee all-girl band Those 
Darlins is a lot of fun. Think short, 
scuzzy guitar pop tunes with a real 
independent spirit. Until next time! 

NEXT WEEK'S COLUMNIST: 
'Home' Friendly Fires' Jack Savidge 
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This weeks 
unmissable new 
music shows 

WOMAN'S HOUR 
(below) 

Start The Bus, 
Bristol 

February 29 

STATIC JACKS 
Zigfrid Von 
Underbelly, 
London 

February 29 

WILLIS EARL BEAL 
Nation Of 

Shopkeepers, 
Leeds 
March 3 

WET NUNS 
Reading Rooms, 

Dundee 
March 4 

PALE SEAS 
The Castle, 
Manchester 
March 5 
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FAIREWELL 
THE SOCIAL, LONDON MONDAY, FEBRUARY 13 

CAUGHT 
LIVE 

The corridor-like 
basement of Th e 
Social is a gallery 
of curious faces. 
They're all watching 
Johnny White -aka 
Fairewell- hunched 

uneasily over alaptop as he teasesthreads 
of melody and softly pushes one note away 
fro mi th e next This is the third! time White has 
taken to the stage as Fairewell, the second 
headlining. Yet despite his debut album Toor 
Po or G rendel”s am ora us revi ews, ton ight is 
rumoured to be the last time he will ever play 

rumble along softly, live the band area 
thunderous experience* Despite this, early 
difficulties ensueto almost comical effect: 
faulty mic leads, disobedient DVD players and 
fretboard-drooping scarves provide obstacle 
after obstacle for the band to overcome* 
W hite's personal ity is em blem at t c of 

Fairewell's performance, in that when he 
bu m bl es apol ogetîcal ly ab ou t p roceedings, 
the audience spur him on* When heturns 
away - lost in electronica - they are pulled 
into his world, where his shyness is offset 
by moments of aural magic* The top pick-up 
guitar solos and dri ving melodies of ‘Honey 

live* Too stressful, he 
said recently* Too 
much bullshit for too 
little enjoyment* 
Regardless of that, 

to night th e show must 
go on* White appears 
cautious early on, and 

When he turns away, lost 
in electronica, the crowd 
are pulled in his world 

wanders agitatedly the few square feet of 
stage* Laptop-triggered crescendos leave 
our host dearly, wsWanxiousas he dons 
a guitar and bears up to the mic stand* 
Drummer Josh Alexander and bassist Joe 
Daniel join him from the crowd - and they 
seem more like strangers acting on impulse 
than bandmates* Where Fairewell on record 

Street' and ‘Born Under A Bad Sign' are high 
watermarks,but they do lend inertia to the 
more electronic passages later on* Atthe gig's 
co ne lu sio n we as k w hite if Fai rewell wíl I ever 
play again* ‘Til do another show, I think,” he 
says, sounding unsure* We hope he does -
perhaps J ohn ny Wh ite j ust n eed s peo pie to 
want it enough*** Joshua Maddow 
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John Lydon and 

Sid Vicious, 
Ivanhoe% 

Hudder s field , 

Christmas 

Day 1977 and 
(below) the 

infamous Bill 
Grundy chat 

Splurge of 
spat-out swears 
on teatime telly, 
a national 
outcry, a banned 
tour and 

rumours of stomachs emptied on 
a flight to Amsterdam; that was all 
it took for EMI to drop them like a 
hot cruise missile. A kicked-in bog, 
a trashed office, a threat on the life 
of the director’s best mate and the 
disdain of Rick Wakeman; chat was 
all A&M had to hear to dump them 
less than a week after signing them. 
Their new bassist smacked co the 

gills and half of England baying for 
their blood while the other half 
rallied to their cultural and social 
carnage, the Sex Pistols rampaged 
blindly towards the summer of 1977, 
on direct collision course with the 
greatest national celebration since 
the T9Ó6 World Cup* They were the 
punk rock pariahs spewing truths 
about the “nofuture7' generation 
and trying to gob out the patriotic 
flames of our monarch's glorious 
Silver Jubilee, a flag-flapping festival 
of patriotism marking the Queen’s 
25th year on the throne. 
At a time of wide spread strikes 
and economic depression, it was a 
chance for the country to rouse 
from misery and celebrate itself 
Tn the face of such inevitable and 
extreme public disgust, it was going 
to take a man with the patience of 
a saint, the fearlessness of a Spar can 
and the legal resources of News 
International to take the Sex 
Pistols on* 
A man, indeed, who looks 
remarkably like Usain Bolt with 
a white goatee. 

loved Richard Branson for 
backing us so totally to the hilt? 
says John Lydon, honouring the 
man who got arrested, indicted 
and maligned to make it happen. 
“When he opened up the bigger 
Virgin stores, putting 'Never Mind 
The Bollocks...’ posters all over the 
windows and then having to fight 
an ugly court case that was brought 
against us for using foul language in 
our promotional campaign, „ you’re 
going to put me in. jail for using a 
word that’s in the Oxford English 
Dictionary 'Bollocks? What 
bollocks is that?” 
The story surrounding the Sex 

Pistols signing with Virgin in May 
1977 - arguably the most important 

record deal in modern rock — is the 
stuff of pu trid punk legend. The 
EMI split; the wcck-on-A&M 
farrago; the secret tours and media 
démonisation- the sacking of Glen 
Matlock and the arrival of The 
Vicious Monster; the Jubilee Day 
riot and the £God Save The Queen’ 
furore; the stabbings, the death 
threats, the filth, the fury. But 
looking back on it 3^ years on, John 
and co uncover a secret history 
involving shady industrial dealings, 
entrepreneurial awards, clandestine 
meetings with Abba and fantasy 
cake fights with Her Majesty.*. 

spur 
Within days of the Sex Pistols’ 
legendary appearance on Thames 
Television’s early-evening Today 
show in December 1976 - the band 
spewing expletives at presenter Bill 
Grundy — EMI were claiming to 
be Investigating’ them as their 
Anarchy Tn The UK tour fell apart 
amid tides of tabloid sensationalism. 
T was doing some ferreting of 
my own,” says John* “EMI were 
connected to arms dealers and all 
kinds of crooked establishment 
shenanigans, and yet purporting 

"you're going 
to jail me for 
using a mrá xn 
the âictioaaxy?" 
JOHNLŸ&ON 

to be the voice of the establishment 
and horrified with the likes of 
us oiks.” 
“EMI was a multinational 

corporation that made parts of 
radar and nuclear guidance systems 
and cruise missiles/ Glen Matlock 
argues, referencing claims in Brian 
Southall’s book The Rise And Full 
Of EMI Records. “As I understand 
it they’d also invented the MR I 
scanner and they had the only one 
in the whole world. There were 
people from the Bible Belt in. 
America with millions of dollars 
who wanted to buy it and it all 
happened about the same time 
as we did Grundy* They had this 
anarchistic band and they were 
trying to flog their MRI scanner, 
so something had to give*” 
On January 4, 1977, the Sex Pistols 
took a flight to Amsterdam to play 
some hastily arranged gigs out of 
the country. Within hours the 
Evening News in London was 
announcing that the band had 
caused chaos on the flight, 
spitting and vomiting. “ We were 
lovely,”John attests. 'That the 
establishment resents you bitterly 
allows [the press] a free hand at 
writing whatever they want.” k PH
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The very next morning Glen was 
called down to the telephone by 
the proprietor of their hotel “This 
guy went, Hi, I’m. from. The Sun^ 
you’ve just been sacked from EMI 
Records, can I have a quote?’ 
That’s how I found out. I said, 
‘Thads nice, isn’t it?’” 

Sex by 
mbers.. 

25JOOO 
[ Number orcopíes oï u&ö 1 

The Queen’ destroyed when the 
Pistols were dropped by Ä&M 

75,000 
Kp pyumBeroT pounds tue ses Pistols were paid to leave A& 

GLEN MATLOCK: 
WT 
Even before EMI dropped the 
Sex Pistols they Aver e offering 
Glen, whom they saw as the main 
songwriter, a deal for whatever band 
he wanted to form. They smelled 
the animosity between him and 
John. “He was a prickly character 
and that was what was good about 
him” Glen says, “but the different 
factions came up and we were in 
a goldfish bowl.” 
“Glen had a rigid sensibility” 

argues John. sTt had to have averse 
and a chorus, a nice little guitar bit 
in the middle and then a happy 
ending. The Kinks crossed with 

"John was 
a prickly 
character, 
that's what was 
good about him" 
GLEN MATLOCK 

The "silly 

audience 

brawl" that 
soured John 

and Glen's 
relationship f 

at the 
Nashville 

Rooms, 
Kensington 
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150,000 
■ Number of copies or *Goa save The Queen’ sold on Virgin 

2MILLION 
[Number of years^accordhig to^ 
Johnny Rotten in 19?7f since the 
last Jih priest’’ bandf pre-Pisto Is 

was around 

Cliff Richard. Glen still bemoans 
the swearing, whereas my opinion 
is it’s human language, which is our 
greatest achievement as a species.” 
John still claims Glen refused 
to play !God Save The Queen’ 
live because he believed it to be 
a fascist song. Matlock still denies 
it, “Glen didn’t want to work with 
me anymore ” says John. “It was 
after some silly audience brawl 
in some pub in Kensington. We 
never came to blows, but: the verbals 
were rampant.” 
At a band meeting, Glen made 

it clear he couldn’t put a brave face 
on their differences. “Soon after, 
Malcolm rang me upf he recalls. 
“He said, 4We’re gonna get Sid 
in the band’. Then Malcolm said, 

T made a mistake, I want you 
to come back in there and kick 
down the doors’. I said, 4You’ve 
left it too lateJ, then he sent the 
telegram [co NME, stating that 
Glen had been “thrown out... 
because he went on too long about 
Pau! McCartney”], If any of them 
had said that to my face I would’ve 
countered it, but none of them 
had the bottle to.” 

SID VICIOUS: UM 
As Glen formed The Rich Kids 
with Midge Ure, his replacement 
was struggling to master his 
instrument. “In one way it was 
a mistake ” says John of his idea 
to get his mate Sid Vicious in the 
band, “in another hilarious because 
we shouldn’t be taking ourselves 
too seriously. His fears about his 
abilities drove him into the drug 
market. It became something nasty, 
he started to believe this image he 
was trying to build to try to adapt 
to being a Sex Pistol.” 

Sid’s first rehearsals with the band? 
'Hideous”John laughs. “He was 
fluffing and bluffing it. Lemmy said 
he’d teach him. 'Sid, you can’t play, 
you’ve got no talent!’, he said. He 
had no sense of rhythm... you can’t 
even fake it” 
Sid’s debut gig with the Pistols 

at Notre Dame Hall in London 
was the first of many energetic 
but ‘unplugged’ appearances. 'He 
wouldn’t even realise he wasn’t 
plugged in ” says John. “He was 
thinking he was sounding fen tas tic 
and his bass wasn’t even on!” 

THEMM FIASCO 
March io, 1977- A Bentley pulls up 
outside Buckingham Palace and 
four pissed-up punks fell out, swear 
at a gaggle of journalists, scribble on 
a fake contract and fall back into 
the car, fighting. Welcome to the 
invention of the anti-establishment 
pop publicity stunt. 
'‘Hilarious,” John recalls of the day 

the Sex Pistols 'signed’ to A&M (the 
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official signing happened the day 
before), “I was miffed with Sid at 
that point. He would just keep 
butting in at that conference with 
‘Fuck off? We were all really pissed. 
I don’t think I knew or cared which 
label I was signing for;51

According to legend the car made 
its way to the offices of A&M, 
where Sid kicked apart a toilet 
while John abused staff and Steve 
had a bunk-up in the ladies lav, 
“I don’t know if that was all the 
same day," says John, “I remember 
white tiles and white walls with 
tastefully placed potted plants and 
Venetian blinds. We weren’t made 
to feel welcome and that stirred 
off something. A. toilet bowl was 
kicked and broken, big deal, The 
list of names up against us on the 
label.,. I don’t expect the like of 
Rick Wakeman and Steve Harley 
to be telling me I’m not music and 
they arc,” 
Producer Chris Thomas then says 
the band arrived for the latest 
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'Never Mind The Bollocks.,.’ 
sessions, plod in tow “We were 
mixing ‘God Save The Queen’ and 
they rolled up in a limo plastered " 
he remembers. “Wessex Studio 
was next door to a school, they 
were baiting the kids. The police 
turned up and everyone was hiding 
in cupboards," 
Six days later, after a fight in a club 

in which one of John’s friends 
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Then 
FILM ft PROTÉStWWhÃIRCUT ft ECONOMY 

«SATURDAY W 
PUGHTFEVER^ 
Hard-hitting 
disco drama 
with drugs, 

attempted tape 
and suicide. 
And suits you 
could ruin by 
just fookwig at 
aspagboL 

SEX PISTOLS ON 
THE THAMES 
McLaren knew 
how much anti* 
establishment 
kudos they’d get 
by blasting ‘God 
Save The Queen’ 
straight Into the 
Commons bar 
from the river. 

THE PRINCESS" 
LEIA 

With Star Wars 
conquering the 

galaxy, 
playgrounds 
teemed with 

kids looking like 
they had Danish 
pastries glued to 

each ear. 

I RECESSION I 
Strikes, power 

cuts, 1.5 
million 

unemployed, 
bickering, 
hapless 

government 
forced to form 
Lib-Lab pact, 
no future. 

Top right : 

the Pistols 

'sign' to 

Ä&M outside 

Buckingham 

Palace; 

manager 
Malcom 

McLaren (left) 
shows off his 

ethos; and 
Sid Vicious 

(above) takes 

a literal 

kick at the 

pricks (well, 
their motors) 

Now 
FILM 

TWEAMAZWG 
SPADER-MAN 
Donning a 
rather less 
dashing but 
more stain-
resistant suit 
than Travolta, 
this summer 
will be All 

about Spidey. 

«OCCUPY « 
■ LONDON B 
J The global I 
financial elite: 
much more evil 
than Royals. But 
as Tom M orello 
proved^ they 

don’t like punk 
riffs up their 
hedge fund. 

THE KINKY ELVIS 
Rooney’s polka-
dot arse-to-head 
look and The 

Jedward left the 
nation cold; the 
greasy quiff 
sported by 

Alex Turner and 
Tom Kasabian 

is the one. 

DOUBLE- DI Pl 
RECESSION 

Billions In debt, 
bank bailouts, 

bickering, 
hapless 

Coalition, 
Europe 

Imploding; 
Adele selling 

millions. 

allegedly threatened a friend of 
the head of A&M, the band were 
dropped, all copies of ‘God Save 
The Queen* that’d been printed up 
to then were destroyed and they 
were paid a five-figure sum just co 
go away. “That got us in a 
‘Businessmen O f The Yea? list in 
sonie magazine?* guffaws John, 
‘“Please take it, just go T That’s the 
kind, of unpopularity I love! ’ 

W COMPLETION 

KOLLOCKS' 
“Sid might have come to an early 
session/’ says Thomas of Sid’s 
contribution to ‘Never Mind The 
Bollocks,..’. “He wanted to get 
a reggae bass sound and put it 
onto ‘God Save The Queen*. He 
was humoured into believing that 
it was on the record, but it’s not." ► 
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“No-onc would tell him,” says 
John, “but I went, ‘You’re rubbish, 
for God’s sake, go home! T haven’t 
spent a year writing these songs for 
some casual fart over the top of it.”’ 
By May Virgin had leapt to the 

rescue and sessions could steam on 
throughout the summer. Thomas, 
keen to make a huge rock record 
and faced with an inadequate 
bassist, experimented with 
multi-tracked guitars and had Steve 
fill in. “I’d rush in, thcrc’d be no 
real rehearsal/1 John says. “You 
can feel my voice is sharp and 
CUTT-TTTNG. Making sure 
every word is PRO-PER-LY 
PRO-NOUN-CE-D. I wasn’t aware 
how that was gonna come out and if 
I’m gonna write a song I want the 
diction to be clear?’ 
One session, on June i8, almost 

finished off the band for good, 
when the royalist morons decided 
to stamp out these traitorous 
killjoys. During a post-recording 
pint in the Pegasus pub in Islington, 
John pointed out to Chris a group 
of hardnuts eyeing them. up. “We 
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“I well Jtaow 
what I'd dto if 
I met i&e 
— I'd have 
a cake fight" 
JOHN LYDON 

f 

went to the car park ” he recalls. 
“There were about n guys there 
with three knives. They stabbed 
John in the wrist, I ended up with 
a slash down the back of my shirt 
about ï8 inches long. They were 
passing the knives to each other, 
‘Now it’s your turn?’ 
“A bunch of Queen lovers decided 

to carve me up,” says John. “One of 
these a-holes had a machete. I had 
a pai r of leather jeans on, it ripped 
the leg down to the knee. The spike 
at the end of the machete had 
a slight curve that stuck in my 
kneecap. When it’s a cold winter’s 
day, I feel it. T was furious at their 
cowardice, that it’d take so many 
people armed to the teeth to knock 
down one poor little Mr Rotten.” 

srffanmá rules the 
‘‘That’s a lie, isn’t it?” John Lydon 
sneers at the myth that the Queen 
personally decreed that ‘God Save 
The Queen’ be banned from its 
rightful Number One spot in June 
1977, in favour of Rod Stewart’s 
‘I Don’t Want To Talk About 
It’/Thc First Cut Is The Deepest? 
“Those poor people, they're born 
into a hamster cage and they have 

no say on anything. In that respect 
the Queen and I arc in agreement!” 
They should get together for a chat 
about it. “Oh yes, but I well know 
what I’d do. I’d have a cake fight.” 
As the celebrations geared up for 
the Queen’s Jubilee and all the 
long-weekend toff-toasting that 
entailed, the release of‘God Save 
The Queen’ seemed, to traditional 
society, a real snarl of anarchy and 
revolution. Imagine Enter Shikari 
releasing a tune called ‘Buckingham 
Slaughterhouse’ in Diamond Jubilee 
week 2012, times a billion. Ranks 
closed against it. Major chains 
refused to stock it. Ño independent 
radio station would play it. Pressing 
plant workers initially refused to 
make it. But it sold huge numbers, 
the counter-culture uniting to insist 
their voice be heard. 
Even though it was John who was 

receiving death threats tucked into 
milk bottles, it was ‘society’ that the 
authorities felt needed protection. 
Hence, come Jubilee weekend, 
when McLaren hired a boat to sail 
down the Thames past the Houses 
Of Parliament while the Sex Pistols 
played ‘God Save The Queen3, the 
River Rozzers were out in force. 
“Because it’s a Jubilee a!1 pubs were 
allowed to stay open 24 hours, you 
could party wherever you liked,” 
says John. “Except if you were a Sex 
Pistol. We were escorted by these 
police boats back to the dock and 
met with fists and truncheons. 
I snuck off first and one of the 

Footage 
of the Sex 

Pistols' 

infamous 
boat gig 

to promote 

'God Save 

The Queen' ; 
a sail-by 

punking of 
Parliament 

police went, ‘Which one’s Johnny 
Rotten?’ so I pointed to Richard 
Brans on. They didn't know who 
they’d come down to clobber, just 
as longas they got some one 

•NEVER MJN& THE 

No venue would openly announce 
a gig by the Sex Pistols by autumn. 
They could only play incognito, 
booking gigs under the pseudonym 
The SPOTS (Sex Pistols On Tour 
Secretly). “Pubs up North,” says 
John. “Starting all over again and 
playing to belligerent crowds. 
Going up in a Transit, skinflint. But 
great to do. [Although] I’d have to 
tell people to stop spitting. ‘I don’t 
know’ what fool’s told you that’s 
wrhat we like, but we don’t!’” 
The release of‘Never Mind The 

Bollocks... Here’s The Sex Pistols’ 
on October 27, 1977 crystal!sed 
a cauldron of punk magma and set a 
blueprint of vital British rock music. 
Most importantly of all, it lived up 
to the monumental expectations 
placed upon it. “There was a lot of 
new punk bands declaring what the 
punk sound was,” remembers John. 
“Stop that, we’re the Pistols; we 
know what our sound is.” 

If, 35 years on, one thing shines 
bolder from the story of the Pistols 
in ’77 than the brutal and brilliant 
music itself, it’s this: that only by 
reflection, only by being confronted 
with its own ugliest underbelly, 

does mainstream society show its 
true face. Fear, loathing, violence, 
oppression, hatred, stupidity, 
intolerance and ignorance. 
Thank Christ the scum won. 

Polished 
‘„.Bollocks1
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IT HAS BEEN 1 
announced 1 
this week that 
'Never Mind 

and original 1 
producer ] 
Chris Thomas 
has been 

The Bollocks.«* 
is to be 
remastered 

hauling out 
the tapés to 
work on -

for the first with the new 
time, and 
released 
as a special 
package later 
this year. The 
rights for the 
album have 
been bought 
up by 
Universal, 

version set 
to come out 
this autumn. 
Universal will 
be sorting 
a load of 
PlstoEs-related 
activity 
around the 
release. 

NME 
nriJsts/scx-pistolsfor 

Intest reissue news 
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TAKEN FROM THE DEBUT ALBUM 
‘SHALLOW BED’ OUT 5 MARCH 

“Visceral noise - beautiful stuff” Q 
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NEW MUSICAL EXPRESS 

FROM 
THE NME 
ARCHIVE Knives! 

Dancing policemen! 
Bad aftershave! 

On tour with 
the Sex Pistols 

By August 1977, the Sex Pistols were banned from pretty much 
everywhere in the UK. In Sweden, however, things were different. 

Charles Shaar Murray joined John, Paul, Steve and Sid on the road 

he prosperous 
r 1 cyborgs at the 
■ next table in 
■ the backroom of 

this expensive 
Stockholm 

eating-place are sloshing down their 
coffee as fast as they can, with such 
indecent haste that one plump, 
middle-aged Swedette disgraces 
himself in the process. As they 
vacate the premises another troupe 
arc ushered in, take a look at the 
party in the corner and usher 
themselves out again. 
John Rotten - a discordant 
symphony of spiky crimson hair, 
grubby white tuxedo embellished 
with a giant paper clip 011 the lapel 
and an absolutely God-awful black 
tic with orange polkadots- looks at 
the departing Swedish posteriors 
with no little disdain. i( It mustJve 
been my aftershave” he remarks in 
his fake-out voice, halfway between 
Kenneth Williams, Sweeney Todd 
and Peter Cook, and returns to his 
beefheart hile t, which - much to his 
disgust - is delicious. He eats nearly 
all of it arid that night doesn’t even 
throw up. 
In general; Sweden has been less 

willing to take John Rotten at his 
word and identify him with the 
Antichrist than the good oP UK. 
ThcyVc stayed four nights in the 
same Stockholm hotel without any 
complaints from the management, 

despite Sid Vicious taking a leak in 
the corridor because two girls had 
locked themselves in the bathroom 
of his chamber. When the local 
equivalent of Teds began harassing 
the Pistols’ fans as they left the gig, 
and indeed, followed the band and 
their admirers back to the hotel, 
the police were right there for the 
protection of the people. 
I even saw one Swedish copper at 

the back of the hall at the second 
gig doing a restrained but joyful 
pogo to the lilting strains of Tretty 
Vacant’. Can you imagine that at a 
British Pistols gig - in fact, can you 
imagine a British Pistols gig at all 
these days? Tn Britain, if the police 
were informed that the Sex Pistols 
and/or their fans were getting the 
shit whacked out of them 
somewhere, the most you could 
expect would be that they’d show 
up an hour or two later to count the 
bodies and bust the survivors (if 
any) for threatening behaviour 
At home the Sex Pistols are public 

enemies. In Sweden, they’re an 
important visiting Britpop group. 
So it goes... 

Zoom in on the Happy 
House, a Stockholm club 
run under the auspices of 

the local university’s student union. 
One thing you have to say for 
[Pistols roadie] Rodent: it takes 
a lot of bottle to set up gear while 

wearing a pair of those dumb 
bondage pants that strap together 
at the knees. Rodent, [roadie] 
Boogie and this Swede called Toby 
(though the band and their own 
crew call him Bollock-chops) have 
just schlepped a massive PA system, 
three amps, a drumkit and the rest 
of the paraphernalia that it takes to 
put on a rock show up to the second 
floor of this horrible structure, and 
Rodent’s done it all in bondage 

“Sid’s a right poxy 
name. I hate it 
but they wouldn’t 
stop calling me it. 
Rotten started it” 
SID VICIOUS 

pants. He does it the next night 
with his sleeves held together with 
crocodile clips. It’s a man’s life in. 
the punk-rock business. 
Sid Vicious has caused everybody 

a massive amount of relief by 
returning from London with the 
news that he beat his assault rap 
and copped a mere £125 fine for the 
knife. How’d you dress for court, 
Sid? “Oh, I wore this real corny 
shirt my mum got me about five 

years ago and me steels. I must’ve 
looked a right stroppy cunt? 
Oh yeah, we haven’t really met Sid 

yet. He got the name “Sid” when he 
was named after a foul-looking 
albino hamster of that name that 
he and Rotten used co have. “I hate 
the name Sid, it’s a right poxy 
name, it’s really vile,” he says. 
“I stayed in for about two weeks 
because everyone kept calling me 
Sid, but they just wouldn’t stop. 
Rotten started it. He’s ’orrible like 
that, he’s always picking on me...” 
Rotten.: “Sid’s the philosopher 
of the band.” 
Vicious: “Pm an intellectual.” 
Rotten: “He’s also an oaf He 
listens to what everyone says and 
thinks, How can I get in on this?’” 
Vicious: “No I don’t! I’m a highly 
original thinker, man, he’s just 
jealous because I’m really the brains 
of the group. I’ve written all the 
songs, even from the beginning 
when I wasn’t even in the group. 
They were souseless they had to 
come to me because they couldn’t 
think of anything by themselves.. .” 

Later, up in the hall, the 
student audience is ignoring 
the reggae that's pumping 

out of the PA system. There are 
sign s of movement from behind the 
silver 'Curtains and then they’re on 5 

revealed in all their scummy glory. 
Rotten’s behind the mic, staring w

out at the audience through £ 
gunmetal pupils, mouth tight, g 
shoulders hunc hed . one h and i ? w 
clamped around the microphone. 1 
“I’d like to apologise,” he says | 
harshly, “for all the people who i 
couldn’t get i n. It wasn’t ou r fault ë 
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The band kicks into 'Anarchy In 
The UK', Jones' guitar a saw¬ 
toothed snarl teetering on the edge 
of feedback, Sid's bass synched 
firm ly into Cook’s walloping drums 
and Rotten an avenging scarecrow, 
an accusing outcas t cawing doom 
and contempt like Poe's raven, 
I played 'God Save The Queen’ to 

[guitarist] Mick Ronson when he 
was over here a little while ago and 
he looked at me in amazement and 
said, "I don’t understand why 
people keep telling me that they 
can't play! They’re fucking great!”. 
And, of course, he's right They put 
down a roller coaster powerdrive 
for Rotten's caustic vocals to ride 
and it sounds totally right. 
Except that there’s something 

wrong. The monitors have 
completely dropped out, and 
Rotten can't hear himself singing, 
with the result that he has to shout 
even, louder, his pitching becomes 
ever more erratic and his throat gets 
put under more and more strain. 
Between numbers. Rotten 

mercilessly harangues Boogie, who’s 
responsible for the live sound mix, 

but there’s absolutely nothing 
Boogie can do. The monitors are 
completely shot, and they'll just 
have to be patched up before 
tomorrow's gig. Still, the Pistols flail 
on through 'I Wanna Be Me', 'I’m 
A Lazy Sod', 'EMI’ (by far the best 
song so far written about a record 
company), ‘God Save The Queen’, 
'Problems’, 'No Feelings', 'Pretty 
Vacant’, the encore of'No Fun’ and 
sundry others, and it’s hard to see 
h ow a nyone who digs rock'n'rol I 
couldn’t dig the Pis tols; while 
they're onstage you couldn't 
conceive of anybody being better 
and John Rotten bestrides the 
rock’n’roll stage of the second half 
of the ’70s the way David Bowie did 
for the first half. 

If the last few British rock and 
roll years have produced a 
superstar, Johnny Rotten is it. 

And let Fleet Street, the BBC and 
the rock establishment cope with 
that the best way they know how, 
because it isn't just happening, it’s 
already happened* A nd i f the 
definitive British rock band of now 
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Top: Even in 
1977, punk 

icons needed 
40 winks 

Above: Steve, 
Paul, Johnny 
and Sid bring 

anarchy to 
Sweden 

feel that they have to go to Europe 
or Scandinavia or even America just 
to be able to play in front of people, 
then there's something worse than 
anarchy in the UK right now 
Bob Marley’s 'Exodus' is pumping 
out of the sound system of a 
hideously twee rococo disco deep in 

U4Ü ■/A 

the heart of Stockholm. It’s playing 
at least twice as loud as anything 
else that they’ve played tonight, and 
that's because John and Sid have 
commandeered the DJ's post and 
they've found it among his records. 
They’ve also found 'Pretty Vacant' 
and that comes next... even louder. 

3 Mardi 2012 NME^U 



■y 
t > 

1 11 

L: 

fl 

.■Xli 

.,1 
'^1 if 

I 

V 

ri 

<Y 

■ 

// 
y 

1 ■ 

'W 

K* 

» 
t r 

7 

W, ’ 
X 

..■J!?:!!/ 

+ 

L,| 

Y 

4. 

4 

ï 

'il 

Æ 

V 

f 

’U 

J 

^^ . ■ 

L't 

s 
* 

H 

[f 1 

* 

;j 

TT 

»8 



et 

55 

PHOTOS: ANDY WILLSHER 

No longer justA‘lex Turner's best mate'. Miles Kane has smashed it on his own and is ready 
to open the second chapter of his solo career. As he plays his last scheduled shows with Arctic 

Monkeys, he tells Barry Nicolson his plans for a “proper banging” new album 
ast October, when MME went 
to cover Miles Kane’s gig at 
the ABC in Glasgow, our 
Reviews Editor set us a very 
specific challenge. “See if you 
can write the entire review 
without once mentioning 

Alex Turner”, we were dared, and just 
a few months previously she might 
as well have asked for it co be written 
in conversational Urdu. In the end, 
it wasn’t very difficult at alh Miles 
Kane has achieved a lot in the last 
i2 months, but his biggest achievement 
has, without question, been the 
separation of his name from the suffix 
'best friend of Arctic Monkeys 
frontman A1 ex Turner’. 
The gig itself — like most of the dates 
on that tour - was sold out (demand for 
tickets was such that it had to be moved 
to a larger venue), and the audience was 
a diverse cross-section made up of 
everyone from Weller-w’or shipping 
footwear Nazis to shrill, screaming 
teenage girls, from the hip parent 
brigade at the back of the room to a 
veritable multitude of not-readily-
catego ri sable others. What they all 
had in common, however, was their 
unreserved hero-worship of a man who 
had once looked forever cursed to play 
Robin to his best mate’s Batman. By 
the end of the night it was obvious to us 
that, on the fourth debut album of his 
career, Miles Kane had finally arrived. 

He has ‘Colour Of The Trap’ - the 
record that “turned everyone’s head and 
changed what they thought about me” 
— to thank for that. Miles’ solo debut 
became one of zon’s most heartening 
success stories, selling over 60,000 
copies and 
spawning 
a glut of 
triumphant 
festival 
appearances 
—which is 
a glut of 
triumphant 
festival 
appearances 

people who are around us - have known 
the score for years now, but a lot of 
people didn’t. So it’s kind of come full 
circle for me now. And it feels great.” 
Miles is in Paris today on a familiar 
assignment: another high-profile 

support slot 
with - you 
guessed it 
- Arctic 
Monkeys. 
These kind 
of gigs have 
served him 
well - he’s also 
seemingly 
endlessly 

I WANT TO SWAGGER 
ABOUT THE STAGE. 

I NEED TO BE THE MAN” 
¿Males l^ane 

and about 59-odd thousand copies more 
than The Rascals or The Little Flames 
ever managed. 

supported Beady Eye and Kasabian in 
the last year - but, he says, “they don’t 
really feel like support gigs anymore. 

worth going over just how Miles Kane 
got to this point. His decision to call 
time on The Rascals in 2009 and go it 
alone was, he says, “a sink-or-swim 
moment, if I’m honest about it. But it 
had come to the point where it just 
wasn’t gonna happen. There were some 
great gigs, some great moments, some 
good songs, but you could tell from 
the last few gigs that it wasn’t there 
anymore. We really thought that that 
band would happen, but it just didn’t. 
So I decided to start over. And if this 
hadn’t happened, then I would’ve gone 
and done something else again, because 
you know that you want it, and you 
won’t rest until you’ve got it.” 
He swam rather than sank, obviously. 
But it was by no means a sure thing. 
The release of The Last Shadow ► 

W
e meet Miles in the lobby of 
an upscale hotel on a bitterly 
cold Parisian afternoon. 
Dressed in a sharply cut navy 

blazer and arse-hugging drainpipe 
trousers, but for his nasal Wirralian 
accent he could almost pass for 21 ’60s 
Gallic pop star. The success of ‘Colour 
Of The Trap’ is, he admits, “what I’ve 
wanted for years. I know that a lot of 
people thought of me as just being Al’s 
mate, and on this record - first with 
the tunes, then the gigs that came 
afterwards — I’ve proved them wrong. 
A11 of us - Al and our gang, and the 

It feels a bit special, like people 
are there to have it to us as well.” 
These will be his last dates 

with the Monkeys for the 
foreseeable future: he plans to 
enter the studio this month to 
record a second album, before 
hitting the road for his own 
headline tour in April. As he 
puts it, “I just want to carry 
on and move forward. I don’t 
want to go away and spend 
a year making a record. 
I want to do it now.” J 
We’ll get to all that in good 1 
time. First, however, it’s j 

Jiane and most 
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Puppets’ album put Miles in the 
peculiar position of being more famous 
for his side-project than his day-job. In 
need of an identity of his own, he found 
one in the bespoke, sophisticated ’6os 
guitar-pop of(Colour Of The Trap’. 
“Everything about it is just me?5 he says 
when we ask him to assess why that 
album succeeded where previous 
ventures had failed. “I donk think 
there’s anv confusion about what it is. ■* 

I love the Monkeys and they’re my best 
mates, but they’ve already got their 
frontman. I couldn’t join a band and 
just be a the guitarist again. I need to 
be the man.” 
Does the success of'Colour Of The 
Trap’ make it easier for you to go 
hack to The Last Shadow Puppets? 
You could argue you’ve got nothing 
to prove anymore... 
“Hmmm, yeah, but I still want to do 

thing, bur whatever 
will be will be?’ 

It sounds over 
the topj but 
as a lad, I feel 
like I’ve found 
myself, Eve 
found my feet... 
I’ve found 
who I am, in 
a way. It’s like, 
everyone has 
their own little 
path, you know? 

“PEOPLE THOUGHT OF 
ME AS ALEX’S MATE. I’VE 
PROVED THEM WRONG” 

¿Afiles f{ane 

a second record 
of my own. 
That’s all T can 
think about at 
the moment, 
And when 
the day comes 
around to 
do another 
Shadow 
Puppets album, 

I’ve found mine now, and I just wanna 
go down it?’ 
Still, we can’t help but wonder about 

the other path he could’ve gone down... 

NAfE: The Monkevs once said that 
J 

they’d have been happy for you to 
join the band if you’d only asked 
them. Did you ever consider it? 
Miles: “No. The thing for me is, I want 
to swagger about the stage and sing. I’m 
a frontman, d’you know what T mean? 
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which it will, it’ll be great, but for now, 
for both of us, we’re just enjoying what 
we’re doing. I don’t really want to stop 
this ball rolling by going back and doing 
the Shadow Puppets yet.’ 7 

Do you get pissed off by people 
constantly asking you about it? 
“No, not at all. It is what it is, and 
I’m always gonna get asked about it. 
I mean, it’s there, and people arc always 
gonna ask about it} so you might as well 
just accept it. There’s no point in being 
pissed off about that. The Shadow 

Rumour has it that 
Alex Turner was keen 
to do something with 
Miles following the 
release of ‘Humbug’ 
in 2009, but that 
Miles wanted to 
make his own record 
first. I f he sounds a 
little blasé about the 
future of the Shadow 
Puppets in 
interviews, that’s 
understandable - the 
subject comes up 
literally every time he 
sits down with a 
journalist. His 
answer — and Alex’s 
too, for that matter 
- is always the same: 
it’ll happen, but who 
knows when. 

T
he next day, 
when wc 
arrive at the 
Paris Olympia 

to watch Miles 
soundcheck, we spot 
Alex hovering in the 

“1 DONT WANT TO GIVE 
too much away,” says Miles 
when we press him on the 
plan for his second album, 
before promptly giving too 
much away anyway. In 
addition to The First Of My 
Kind*, he says, “‘Woman’s 
Touch’ might end up being 
the second single. That’s 
a bit more pop, a bit like 
Shout To The Top’ by 
The Style Council, but 
a bit heavier There’s 
another one I’m realty 
into at the moment called 
Ticking Time Bomb; 
although I might change the 
title. And The Competition* 
still needs a bit of work, 
but its gonna be a stomper 
when it’s done.’* 
Musically, he doesn’t plan 

to stray too far from the 
sound of ‘Colour Of The 
Trap; but has been 
Immersing himself in 
Janelle Monáe and OutKast, 
“to try and open myself to 
new sorts of lyrics”. He’s 
scheduled to enter the 
studio this month, and 
while he hasn’t yet locked 
down a producer, “rm 
having a meeting with a guy 
who^s done some Weller 
records in the past. But it’s 
pretty loose, really. What 
I learned on ‘Colour of The 
Trap’ is just to make sure 
the songs are solid, if we do 
that, hopefully it should he 
quite an easy record.” 
And as for his dream 

collaborator? “I’d love to do 
a duet with that bird Janelle 
Monáe, I’d love to make 
a great two-and-a-half 
minute pop song with her. 
I haven’t put the feelers 
out, but I could see us 
working well together.” 

if 

4 1 

wings with a 
tambourine. Soon, 
Miles slings an 
acoustic guitar over 
his shoulder and the 
duo are huddled 
around a mic stand, 
harmonising on 
Shadow Puppets 
song ‘Standing 
Next To Me’. At 
the song’s end, Alex 
turns to Miles and 
propositions him: 
“Your place or mine, 
then?” There’s no-one 
except us and the 
road-crew there to 
see it, but it feels like 
a special moment 
nonetheless. 
Later on, before he 

takes the stage, NME 
finds Miles in his 
dressing room with 
his band, smoothing 
the sleeves of his 
vintage zippered 
burgundy two-piece 
(Miles Kane loves 
clothes) and carefully 
applying eyeliner in 
the mirror (Miles 
Kane Loves mirrors) 
while Jimi Hendrix 
blares from a nearby 
iPod dock. The big 
news from tonight’s 
gig will be the brief 
Shadow Puppets 
reunion that was 
worked out in 
soundcheck a few 
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hours earlier, but equally as significant 
is the new song Miles slips into his set. 
‘The First Of My Kind’ was recorded 
just a couple of weeks ago. and will be 
released to coincide with his UK 
headline tour in April. It is very him: 
all debonair. Bond-theme grandeur 
and spiky, propulsive choruses. He’s 
justifiably “buzzing” about it, and the 
second album in general 

ifI know exactly what I want from it," 
he boasts. “T want to songs, ah of them 
banging. The blueprint is for it to be 
upbeat. T want every song to be 

grooving, a proper banger, in the vein 
of‘Come Closer1 or £Inhaler\ so that 
live well just be fucking having it..?J
How far along are you with it? “Well, 
we did this single, which is one of the 
strongest we’ve ever done. There’s 
another song called ‘Woman’s Touch’ 
that we were originally gonna release, 
but it just felt right to swap them 
around at the last minute. But there’s 
loads of songs, loads of ideas, that are 
already there. After this tour Til have 
a couple of weeks of bringing it all 
together, doing demos, and then 

hopefully get into the studio in March, 
and get it on its way for summer." 
Right now, however, he has an even 
more pressing engagement: with his 
mum. Ma Kane - along with what 
seems like an infantry division of the 
Monkeys’ relatives - is in attendance 
tonight. After Miles guests with the 
Arctics on Tittle Illusion Machine’ and 
set-closer ‘505’, the party moves to their 
dressing-room. Over the shoulder of 
a burly security guard we spy a jovial 
Miles with his mum on one knee, his 
girlfriend on the other, and a generous 

measure of Trish whiskey in his hand. 
He comes out to say his goodbyes, 

looking uncharacteristically dishevelled 
in smudged eyeliner and a sweat-
drenched collarless shirt, and we tell 
him that we’ll see him again when he 
heads out on tour in April. As we’re 
leaving, we’re reminded of something 
he told us yesterday: “You’re only as 
good as your last album." It’s a hoary 
old cliche, of course, but Miles Kane 
knows the truth of it better than 
anyone. And right now, it seems, 
he’s pretty damn good indeed. 
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Politics? He's saying nothing. Fame? Dizzee better watch his back. And the new tunes? "Tm a fan of 
mad transitional journeys” Louis Pattison meets Wretch 32, hip-hop's new renaissance man 

PHOTO: ANDY FALLON 

o ut of London's South Bermondsey station and past Millwall football 
ground, there's an industrial estate 
tucked round the backside of the old 
gasworks. Not somewhere you might 
expect to find a Number One artist. 

Squeezing past the kids smoking pungent spliff on the 
step, through a tangle of corridors, we arrive at a studio. 
Here, amid a couple of sofas and a clutter of guitars and 
synths - plus a couple of drained bottles of Jack Daniel’s 

He might threaten to “ride this m-otherfuckingbeat 
like a tractor"^ but the young Jermaine Scott 
hasn’t always been acquainted with green fields. 

“As a kid, I didn't even know these things existed” he 
admits. “There was an advert on TV where a boy goes 
‘Glastonbury, you would have loved it? But I didn't even 
know what Glastonbury was.” His epiphany came a 
couple of years back, when he played Radio ds Big 
Weekend in Swindon - “I went a round like a big kid” — 
and now, at zó, he exudes the enthusiasm of a child who 

been hers". It’s like, it always could have been worse. It 
pays to look at things from a different perspective.” 
David Lraomny, Tottcnhain’s MP, said the riots 
happened because parents aren’t allowed to 
smack their kids anymore* 
tí{Laughs) I didn't see that. He said something else, 
though - it was great that musicians and footballers 
were making it in the community but it was time they 
put their money where their mouth was. What does 
that mean? ï dun no. Next time I see him, Hl ask him? 

and Courvoisicr — we find Wretch 32 toiling on his 
third, as-yet-untitled album. 
This time last year Wretch. - aka Jermaine Scott - was 
one of the most hyped new acts in Britain. Now, with a 
Top Five album, ‘Black And White and a Number 
One single ‘Don’t Go’ under his belt, it’s on a whole new 

just wants to get his face painted, dive in the mud, and 
go skin up in the stone circle. 

Still, for a rapper more used to scoring rewinds at 
grime raves, the protocol of a festival set proved 
bewildering. “I was on early at Glastonbury,” he recalls. 

level. “I was tipped, but that doesn’t mean anything? 
says Wretch. “The expectation is higher now? 
We’re here to check out a couple of works-in-progress, 

‘Blur' and ‘Birthday Suit'. Both boast an oddly catchy 
pile-up of gnarly guitars and pugilistic beats, shunning 
the glossy trance-grime template that Tinie and Tinchy 
rode up the charts. Most surprising is ‘Blur'. If Wretch 
sampling ‘Fools Gold’ irked indie snobs, this’ll have 
diem gibbering. Part uplifting Coldplay-ish guitars, 
part steamroller drum’n’bass, it finds Wretch 
namechecking Blur, Stone Roses, Oasis, The Verve and, 
urn, Limp Bizkit. It could be read asa craven bid to ‘go 
indie’* But Wretch explains it as his attempt to transmit 
die buzz of a music festival. “I had so much fun at the 
festivals last year? he beams. “Having the band set-up, 

with drums, electric guitars, I felt like a rock star?’ 
I Later, he says, one of his producers. Panther, 

played him the beat to ‘Blur * “And it 

“I looked out beneath the curtain and I was like, Jesus, 

You’ve said you wouldn’t move away .. 
“I understand why people do it. You grow up 
somewhere and it's hard, it’s harsh. You better yourself 
and it breeds jealousy around you. But I think it’s good 
to stay. It benefits the community. When the riots were 

put me back on this rock star 
vibe... as I was writing the 

verses, I was jumping 
around like I 

was onstage.” 

I'm on in five minutes, and there are 
17 people out there.’ But you come 
out, rock them, and by the end the 
tent is full. If I’d have been afraid, it 
wouldn’t have worked. You’ve got to 
attack it like a rock star? 
This is all far removed from the 
Wretch 32 we met circa ‘Black And 
White’. The son of a reggae DJ who 
was embroiled in the Broadwater 
Farm riots of 1985, he spoke of police 
raids and of watching a friend get 
knifed, left holding “his intestines in 
his hands”. Since then, Tottenham 
has blown up once again. 

NME: You’ve said there’s stuff 
about the riots on the new 
record. Were you in Tottenham 
as it kicked off? 
Wretch: “I was in Ireland, so like 
everyone else I was watching it on 
the TV. But I was like, that’s the 

something that affected me, and 
everyone kinda wanted me to speak 
on it, but that isn't really my role in 
life. I’m a musician. I don’t know 
much about political stuff? 
Well, some of it is political, 

p. but some of it isn’t — this 
A is stuff happening in 
Jet your community, and 

that’s stuff you do 
EPR, tackle in your lyrics . 
gEaNj “Sure* A million 
Bßk percent? 

How is all this going 
to come across oil 

HMQN the album? 
“One crack , ‘Cou I d 
Have Been Worse’, 
is ab out looking at 
every situation, 
thinking what 
could have 
happened. 
'/Driving down 

MNUjflMHSJl tnemory lane, ï 
co uld have 
reversed/Could 
have had 
another child} 
it could have 

kicking ofÇ just before or just after, we went to Number 

Wretch’s 
VNEW1 
TUNES 

ose 
^fMore on 
rocked-up newies 
due later this year 

BLUR 
M Wretch's bid to take theW 

^festival season by storm. Al 
fiery plle^ip of widdly guitars^ 
and piledriving, Pendulum-

style dmm’rfbass, *BluP finds 

Wretch boasting "IVe sumved 
moshplts/With my flying 

tfropk/cks” and boasis a 
chorus namechecking the 

great and good of UK Indie 
(“Throwing Stone Roses/ 
Sipping my oasis”). It all 

conies apart In an explosion of 
digital lurches and the sound 

of breaking glass. 

BIRTHDAY 
SUIT 

* Musically, iVs an even moreT 

challenging listen than 
evolving from gloomy 

horrorcore to wal l-shakl ng 

dubstep to hardcore rave« 
“Pm always a fan of having 
mad transitional journeys in 

musics he explains« “I want 
to meld all these genres In one 

song, so we’ve got some mad 
bass bits, some jungle-slash¬ 

breakbeat bits, and tiien the 
end bit, which is like rock-

meets-bashment” 

One with ‘Don't Go’. I think it’s 
very important to be a role model* 
To put our money where our mouth 
is, as David Lammy says.” 
Do you feel like a role model? 
How do you live up to that kind 
of expectation? 
“It's difficult. We’re just human, we 
make mistakes. You live your whole 
life on censor - I’m anticipating 
what could happen if I do this, or 
that. People don’t want their kids 
going to the concert of a rapper who 
does bad things. Even on my 
Twitter, I’m quite sensitive. I’m like, 
‘Can I write that, is that politically 
correct?’ This one time I said 
something about a fox. I really don't 
like foxes. I got a few tweets. Some 
people really like foxes, man*” 

He’s playing it safe — he 
doesn’t want to be too 
overtly political. Can you 

blame him? Wretch is hoping to 
take the Dizzee Rascal route to 
success. ‘Boy In Da Corner' might 
have scooped the Mercury, but 
Dizzee only started shifting serious 
units when he perfected his 
festival-slaying live set* 
Received wisdom has it that British 

rappers need to play to the 
mainstream to achieve real 
commercial success, and if Wretch 
gets himself pigeonholed as some 
sort of spokesperson for disaffected 
urban youth, well, that’s only going 
to harm his future chances of 
getting booked for the main stages 
at massive festivals. But that's a 
shame. Chuck D once called 
hip-hop “the CNN of the ghetto”. 
In a UK that currently feels more 
divided than ever, Wretch is 
uniquely placed — and uniquely 
skilled - to tell a story May he 
realise his dream of becoming a rock 
star+Just so long as he doesn’t lose a 
bit of himself along the way 

For a ne w video interview with 
Wretch discussing his next album, 
head to NME.COM/video 
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T
hat is quite some shirt bassist 
Rob Lee is wearing. A vertical 
foot’s worth of Cassies up each 
arm. With pictures of cactuses 
and coyotes howling at the moon. 
Rob grins the grin of a man about 
to take to the stage dressed like a 
plank who likes to take to the 

stage dressed like a plank, while his band mates take 
turns rinsing him about it. First James Brown , lanky, 
fast-talking guitarist, then Tom Hudson, the lesser-
bearded singer-guitarist , then Lee Vincent, the 
greater-bearded, tattooed drummer. Rob dons a beanie. 
People start singing Creed’s Arms Wide Open’ co him. 
This morning, Pulled Apart By Horses were collected 
from their Leeds homes in their rented splitter van. 
First stop: Glasgow, King Tut’s. Whereas a couple of 
years ago, they recall playing the U-bend of the toilet 
circuit in the city to “four men , three ot whom didn’t 
look very happy’7, now they’ve sold the place out. It’s 
two weeks since their second record, Tough Love7, hit 
the streets, and after peddling the first around the 
country so hard it nearly killed them, this is the first 
chance Britain will have to take a look at a sharper, 
more sinewy second incarnation. 
“I’ve always thought The Edge should be pronounced 

kheedge1,5’ philosophises Tom, still working the beanie 
topic, but now flying off at the sort of right angles their 
conversations seem to work best at. They spin through 
their favourite cookery’' shows, then the conversation 
moves onto children’s TV themes, which becomes the 
spur for Lee to tell us that they uploaded loads of copies 
of their new album onto torrent sites: “It’s each song as 
it was recorded for the first to seconds... then it turns 
into the Grange Hill theme. The funniest thing is, we’ve 
had complaints from people. Best of all, one guy was 
like: 4Yeah, and then it turned into the theme from 
By her Grovel I mean, what an idiotl” 
They are living proof that the band that gags together 

stays together. There is seldom more than a three-
minute stint where they’re not taking the piss out of 
something or someone. Onstage, they banter their way 
through another round of Rob’s shirt. James finds a pole 
behind the rafters, and uses it to pull himself up ’til he 
is tilted fully upside-down, and does a series of 
manoeuvres involving raising his bum onto the rafters, 
like the opposite of chin-ups: bum-ups. The stage-diving 
is constant: still clutching guitars they spin and whirr 
above everyone’s heads like flies recently sprayed with 
Mosi-Guard repellent. 
Later, crew and band all toast their success in the 

bottle of Gknlivct they were presented with for selling 
the place out, then emerge from a far-flung back door to 
find groups of teen fans 'casually’ walking along the 
otherwise desolate road, ‘coincidentally’ ‘bumping into 1 

them. By midnight, the party moves uptown to Nice & 
Sleazy “The home of the £2.50 white Russian,57 James 
explains. “We wouldn’t take you to some scuzzy rocker 
bar: we’re basically the posh Trash Talk.” At around 
jam, the final stragglers gutter their way home under 
the motorway overpass, back to the Travelodge, to fall 
finally asleep to the gentle travellers’ heartbeat of BBC 
News 24. 

They might dick around 24/7, but as they tear through the 
UK with their ear-ripping new album, Gavin Haynes 
finds that Pulled Apart By Horses have become a H 
rock force to be taken very, very seriously JMHV 
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A t midday, keys deposited in the check-out box, 
everyone rallies to the meeting point before 
swinging into a splitter van with the obligatory 

half-read copy of Michael A zerr ad’s cult classic 
documenting hardcore bands on the road, Oar Band 
Could Be Tour Lijé, lying on the table. Four hours and a 
snatch of prank photographs of a sleeping James and 
Lee later, Aberdeen’s slate-grey skyline grinds into view. 
For reasons unexplained, Rob suddenly starts singing 
that classic Shed Seven hit/phone shop jingle: “at The 
Link its easy'1. 
Down at the Tun neis, James takes delivery of a 

package - a series of cupcakes, stamped James Brown’, 
which his fiancee has sent him for Valentine’s Day. For A
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reasons that never quite become clear, Rob will spend 
part of tonight's show gripping a red rose between his 
teeth, but then that is the nature of their beast. Pulled 
Apart By Horses have wilfully made themselves a bit of 
a joke* That name. Those song titles: ‘I Punched A Taon 
In The Throat’, 'Bromance Ain’t Dead3, 'The Crapsons3, 
*E = MC Hammer', to name a few. 
“That’s actually one of the main influences,” James 

explains down in their storage cupboard dressing room. 
“Our shared sense of humour?3 You’re not worried about 
being typecast? “Well, we take the music seriously, but 
we never take ourselves very seriously.3’ 
Lee: “That’s what makes most hardcore so shit - it’s got 

no sense of humour. It’s all this passion, but then it just 
sits there* Take a band like Tool - it’s not obvious, but 
there's a big thread of humour that runs through it?’ 
Rob: ifYeah, get that in fucking NME- Pulled Apart 
By Horses Say: ‘Tool Have A Great Sense Of Hum out Y 
Still, ‘Tough Love’ revealed a band no longer content to 

be court jesters to the hardcore community In fact, it 
revealed a band perhaps a little weary of being lumped in 
with the hardcore community altogether: a complex, 
many-tcndrillcd, much-sharpened beast that sat closer 
to Queens Of The Stone Age than Gallows, and had 
proper evidence of its creators being fully fledged 

“WE TAKE MUSIC 
SERIOUSLY, NOT 
OURSELVES” 
JAMES BROWN 

human beings with thoughts and feelings and stuff 
Whereas the first, self-titled album had been a rangy 

set pulled together over time - its original incarnation 
being a setlist for a planned gig at their Leeds local The 
Packhorse — for 'Tough Love’, they had the luxury of 
sitting down as a unit and working out what they 
wanted to do. Plus the added luxury of being coached by 
produ cer Gil Norton, he of Foo Fighters, Pixies and 
Jimmy Eat World production credits, who came down 
to Leeds for a boozy fortnight to help them rehearse. 
The results screech for themselves: a knockabout 

hardcore racket with often amusing lyrics, but also 
a more refined one. It wasn’t long before they were 
crawling up to the Radio 1 B-list. “‘VENOM’ got 
played a lot,” says Lee, “but it was around the time of 
the daytime takeover. Zane Lowe played us at 7.30 in 
the morning.” 
Tom: “People always ask you: is it bizarre that one of 

the heaviest songs on the album has been played on the 
radio? Well, 20 years ago, radio was full of rock music. 
To us, it’s strange for it not to be?3
“We confuse people,” Rob continues. “Sometimes 

people get mad at you for not being hardcore enough, 
and you have to go to them: Well, we’re not hardcore*. ► 
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Some people were like: 'Ooh, hang on, these guys look 
like an indie band, but their music is way more heavy? 
Yet somewhere between these poles, the four carve out 
a space all of their own that makes pleasantly confusing 
sense to all the tribes: a sharp, unforced, non-dicky 
British reinvention of heavy rockJs tropes one skewed 
show at a time. 
Tonight is a case in point. James mounts a monitor and 

theatrically points his arse towards 
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James’s top five 
cookery shows 

1« R AMSAY’S KITCHEN 
NIGHTMARES 
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his audience. Tom runs full 
pelt into the crowd. Rob 

plays stood above the 

J 

k-" 

“If you like adults breaking! 
k down over microwave 
■ chicken and Ramsay 1 
fuming people into human i 
1 rubble, look no further.” 

2. FOODAND DRINK 
pGoiden oldie here. Chrisl 
[Kelly loved to cook, Knit hel 
liked the taste of wine even ' 
k more. In fact lie was a 
I broiling drunk who made 
Keith Floyd look amateur.” 

COOK 
i 

“Ainsley: * What ingredients I 
I have you brought today?*. ’ 
Contestant: -A bag of sand, 
four candiera noose and a 1 

i pack of easy-cook rice’.” 
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Scotland gets 
pulled apart a 

new one . 
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drum rider. At 
Reading and Leeds 

tor the fourth 
. time last 
fâK year, the 

security 
were 
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forewarned about them: “You’re that 
monkey man "one stage manager 
growled at James. ‘Always climbing on 
things, aren’t ya? Welk IVc got my eye 
on you? 
They’re not a band who wear their 
ambition on their sleeve, but that same 
naive joy is taking them places: when 
they were bottom of the support bill 
for Muse at rhe LCC, despite dire 
warnings not to, within a few songs 
they were dashing down Matt 
Bellamy^ stage ramp. Imagine what 
they’d get up to if they ever got one of 
their own. 
An hour and a quarter inside 

th cir ri ff tu ruble- diycr a nd j 

they’re marching back out fl 
through the side door, Lee still if 
gripping his asthma inhaler ff1

between his r/sr 

II “The first time TV saw Gordon as the dictionary 
of swears he really Is. 

Another opportunity to see 
him reduce people to 
gibbering wrecks,” 

5. ANYTHING WITH 
NIGELLA LAWSON 

uLêf s’facê IÇshe could be 
showing you how to cook 

porridge out of old 
grandad’s potty, using his 
pipe to mbe in his piss, and 
you’d still lie delighted,” 

teeth. A few signings over, they’re 
loading up the splitter and splitting up 
the last of the rider for a road-party to 
Newcastle This band could be your 
life: if your life was wildly amusing, 
deeply misunderstood and, of course, 
based around a very deep love of 
cookery TV shows. 

Stream the new album ‘Tough Love' 
at NME.COM/artists/pulled-apart-
by-horses now 
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^James Mercer is the ruthless 
task-master of The Shins. 
But is sacking your mates 
the healthiest start to making 
¡a new album? Jazz Monroe 
\puts the crucial questions 
I to the man himself 
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James Mercer sounds like he’s about to ciy. 
“Maybe that’s why people get this 
impression of me,” he fumbles . “That I come 
across... Down the transatlantic 
phoneline, The Shins leader is reeling from a 
suggestion we heard from die band’s former 
keyboardist Marty Crandall: that he’s 

ruthless. The claim is not unfounded. It isn’t every day a 
disgruntled drummer (namely curly-topped ex-Shin .Jesse 
Sandoval), dramatically departs a Billboard Chart-
conquering indie band and has to open up a food cart to 
pay his rent, then dobs in his old bcst-matc/boss to the 
local paper, as happened in 20 09* 
'Sometimes people have a very romantic view of music,” 

James continues. “And for good reason - it Is romantic. 
But./'. He trails off, grappling with the words trying to 
exit his mouth. “The reality is, to get things done, you’ve 
got to do them. And that talcos work and cerebral 
thought—not just going with your gut.” 
Thads 'nice guy* doublespeak about a fact that James’ 

friends and fans have been scrambling desperately to 
avoid: that James, having driven The Shins’ accelerating 
success story - three lauded albums including the last, 
200/s ‘Wincing The Night Awa/, a Number Two US 
smash and Top 20 here - sacked Jesse and Marty after 
17 years together because the benefits of doing so 
outweighed their friendship. Is that... ri^û 
It’s a difficult question- answers vary wildly depending 
on who you speak to. Unsurprisingly if s current 
members who wax lyrical. Colleagues for new album Tort 
Of Morrow’, out this month, bat off whispers of James’s 
dictatorial attitude. “I was a bit weirded ou t when h e 
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James (fiercer 
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made me wear a dunce cap for not ge tting my guitar solo 
on the first take,” new live addi tion Jessica Dobson jests. 
But others paint a different picture, not only of the man, 

but of the notion that his decision to smash the line-up 
was made purely in pursuit of stylistic evolution. Former 
Shins A&R Stuart Meyer, while “not suiprised” by Jesse 
and Marty’s fates, admits he’s “baffled” by the decision to 
ditch kingmaker label Sub Pop for Sony - via James’ 
imprint, Aural Apothecary Jesse’s 2009 interview with 
the Portland Mercury too, was critical, with him saying 
James sacked him over the phone because he needed 
drum lessons — a claim James denies. 
Modest Mouse mainman Isaac Brock knowsjames 

inside out. The pair met in California in 1995, when 
Modest Mouse and pre-Shins project Flake Music (the 
classic line-up plus long-si ncc departed hot air balloon¬ 
enthusiast Neal Langford) shared a bill on their first 
ever tour But, after meeting at college in Albuquerque 
and four years of boozy rock shows - “the guy ’s got 

some pipes!” says Isaac - the crack formed when 
James demoed “the songs no-one else likes”, 
under the name The Shins. 
Having remained friends and occasional 

collaborators throughout, Isaac, like James, is 
now Iris own band’s sole survivor. What’s his 
view on outright sackings? “There have been 

r probably 20 different people in Modest Mouse,” 
he laughs. 'Tve gotta tend the shop: if someone in 
my band partied too much and they were starting 
to affect progress, I’d have to let them go. 

People have been hard on James. He felt 
the other people weren’t taking the work 
ethic of The Shins seriously. He made 
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Ten days earlier, wc’nc sat in a lush room of 
London’s May Fair Hotel widi a chirpy figure in. 
smart black shirt and jeans grinning across the 

table. James seems honest if defensive, and he’s more 
animated than we expected, waving his arms excitedly as 
he bigs up Marty Crandall’s “really cool” past-Shins outfit, 
Sad Baby Wolf But there are nerves: he speaks with 
painstaking precision, his tangled, fidgeting hands make 
rim seem Like an older Michael Cera Even so? the feeling 
is one of subtle confidence: leader, friendly dictator, 
control freak - whatever The point is, James is The Shins* 
“It’s pretty easy for shit to get shoved aside unless you 
can assert yourself,” he notes, thwacking a fly dead on his 
neck* “It’s frustrating: while you’re having diese 
conversations about the chorus, everybody else is stating 
their opinions like they’re real clever about it. And 
suddenly there’s almost like...” he ponders a moment, 
before spitting it out like a mouthful of sour milk: 
“Democracy* At the end of the day, you’re to blame if it’s 
not cool. So I have final creative control. 1 need help -
but the decisions arc mine* If it sucks, it’s my fault.” 
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NMEi You said you switched the band around to 
try new styles , but we’ve heard that the guys 
were drinking late, missing rehearsals... 
James: ‘There was frustration there. I blamed myself: 
it seemed to me like there was a lot of benefit [to 
continuing with The Shins] —but sometimes I was unable 
to communicate or inspire that interest* But there was a 
draw to working with people like Richard Swift, who’s 
more productive than me. Ids a pull more than a push.” 
Marty told us lie doubted Jesse 'liad any 
intention of speaking with you again, or forgiving 
you”. When did you last speak to Jesse? 
¡íWe’ve texted in the last six months. Even friends of his 
that were close to him haven’t spoken to him?’ 
Marty also said: fiWe were friends before The 
Shins blew up. But once success caught up it 
became a business for James?’ He started to say 
he’d forgiven you, before correcting himself. Is 
diere attything to be forgiven for? 

Not communicating all along* I’ve been told I 
communicate too much sometimes. In the past I was 
much worse at getting people around me on the same 
page; letting people know what I was feeling and 
thinking, for the fear it would be disappointing to them. 
That they were hoping for something from me that they 
weren’t getting. That’s been a sort of theme in my life.” 
Some think you take a dictatorial attitude to The 
Shins. But someone like LCD Soundsystem’s 
James Murphy... 
“+,ycah, he’s even 
more in control of zz vr yr y 
everything! 1* “I THOO 
possible that he -
chose people because WUL W> II 
they had a good work _ 
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The Blassie line-
RjípõÚ-ifà James 
^Mercer, Marty 
JCrandáll/Dave 
* Hernandezr4i| 

M 

Jesse Sandoval 

It was the 
Broke» Bells 

James to 
reboot The 
Shins - albeit 
with new 
parts* After 
management 
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didn’t just go with 
his roommates. 
Was carrying your 
friends from 

WILL CHANGE 
-* L«^ 

jumping from Sub Pop, 
James and Modest Mouse/Shins drummer Joe 
Plummer set to work on Tort Of Morrow*. 
Recorded at a “gentlemanly schedule1’ in die 
frontman’s selfconverted West Coast 'studio' 
- an 1889 urban barn with a hayloft - die record 
was scrubbed up in LA by producers Rich 
Costey and Greg Kurstin. It has a sheen that 
would’ve seemed too glitzy back when a musical 

Jesse’s Job switch and ajèw more 
odd musician career changes 

SHINS I MY 
JESSE SANDOVAL i BLOODY 

| BEFORE: Drummer 

I AFTER: Nuevo Mexico 
f food cart proprietor 

How 
iNCV 

1 

VALENTINE 
DEBBIE GOOSE 
BEFORE: Bassist^ 

AFTER: Taxi driver 

39 

J'ames fiercer 

cameo in Zach Braffs 
whimsical 20 04 
dram-com Garden 
State shot the 
band to indie j 
royalty status. fl 
Ids hard not to I 

feel sony for Jesse 1

and Mariyas they 
watch the polished 
ship set sail. “We 

from being 
kicked out 

of The 
Shins? By 

3 
j 

Ú selling greasy Mexican 

grub to Portland I 
hipsters, of course. 'Td 

always wanted to do my 

i 

food cart,” Jesse insists, i 

"These tacos will change j 
your life.” 1 

: 

AsMBV 

dallied over 
the follow-
up their 

1991 
_—\7 masterpiece 
‘Loveless?, fed-up bassist 
Debs was earning a 

wage in London’s Soho 
"driving really sweet 
gay boys around E’d off 
their heads”. 

Flake Music into The Sirius a mistake? 
“No, but., [keeping the band going} was stressful for a 
long time. It docs become the livelihood of these people 
around you - something more than simply an art project. 
Can I just say something? Marty does work hard. l ie 
does. But whatever I was doing, and however it was 
working between us, that inspiration wasn’t happening. 
T think he’d agree with that?' 

M 1 mean. ... I wouIdVe done anything [to do it},” says 
Brian Burton, alias Danger Mouse and the other 
half of Broken Bells alongside James. We’ve asked 

whether he’d have considered producing The Shins’ new 
record* “Anything that comes around with James, I stop 
anything I’m doing to work with him. He reminded me 
why I started making music*” 

40 NME 3 March 2012 

worked as a team to get there,” .sighs Marty* “I’m 
gonna miss the life - the tourbusl To have that 
taken away, that’s my only complaint*” But to 
paint James as a money-grabbing Bake would 
miss the mark. ‘The whole idea of The Shins is 
that it’s me J he concludes. “It evolved into a 
band, dial’s why I called it The Shins: for others 
to feel like they belonged, I thought that would 
inspire devotion. Give them a work ethic.” 
You might cringe at that joyless phrase. But 

while we wonder about the cost of his success, 
James3 only crime has been putting the music 
first* That much, at least, we can forgive him. 

Watch The Shins? video for B-side ‘September’ 
on NME.COM/video 
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ERIC STEFANI DAVID LOVERING 
pEFOREfKeybomtl^ 
I AFTER; Swipsous 1 
I animator 

Shortly after 

ät recording No 
2k Doubt’s 

album 
BL 'Tragic 
U Kingdom; 

Gwen StefanPs big bro 
abandoned stardom for 
Springfield to become a 

'layout artist. 

T 

[BEFORE: Drummer 

[AFTER: IViagician 

J 

When Pixies 

split in 1993, 
drummer 
Dave went 

to a 'magic 
conference* 

In LA. Inspired, he soon 
debuted ait act as 

The Scientific 
Phenomenalist at a 

magicians’ nightclub. 
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REVIEWS 
THE BIG OPINIONS ON THIS WEEK’S IMPORTANT RELEASES 

Edited by Louis Pattison 
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They’re going with the flow rather than carving their own channel., 
but these guys sure know how to craft a grandiose indie heart-sweller 

V 

* Imagine trying co dry a riven With a 
sponge, say. It’d be frantic, furious 
and frustra ting work; culminating 
tn a moment of triumph when , 
after years of life-threatening effort 
aga inst in surmoun table odds, you 

squeegee the final drops of the Rhine into a 
bucket and tip it down the sink, Now imagine 
what a band called Dry The River should sound 
like. Like Fucked Up beating Wet Wet Wet to 
death with a blood-drenched mop. Right? 
Not east London’s Sound Of 2012 heroes Dry 
The River. They sound a bit like a tamed Wild 
Beasts. A less witty and adventurous Stornoway 
A bit Elbow, a bit The National, a bit Doves. 

And a bit, y^aow^Miauford They lay claim to 
a wide array of leftfield , credible and obscurist 
influences—Neutral Milk Hotel, Ac The Drivc-
I n, Devendra Banhaxt,, Leonard Cohen—but it ’s 
justa diversionary tactic to avoid the inevitable 
label ling as a catch-all homogenisation of all the 
current Big Music bands with no discern ible 
character of their own. They’re a band for 
people who like that sort of thing, an Athlete for 
Generation!. 
Which isn’t to say they Ye not ruddy good at 
being 2012’s premier Everyband. ‘Shallow Bed’ -
for all its many epic violin man lings, MOR vocal 
trills and vaguely dusty and mystical lyrics about 
history books, sacrificial deer and Phrygian lions 

—is steeped in artfully crafted melodic shifts 
and chord progressions chat could give a shark 
shivers. You. cou Id argue th at Dry The River 
stand out by not merely relying on a bombastic 
final third co puff out lightweight tunes, but by 
making those tunes robust, smart and intriguing 
journeys in themselves. But then those beige¬ 
rock references spew forth and you can’t help 
wishing they’d put as much effort into forging an 
individual sound as they clearly have sharpening 
their hooks. 
Animal Skins’, ‘New Ceremony’ and ‘Shield 
Your Eyes’ arc all cracking tunes chat make for a 
fairly mighty opening salvo, but they also make 
you want to go listen to other, properly classic 
albums. When singer Peter Lidd le’s airy warble 
echoes away over misty acoustic arpeggios 
on ‘History Book’ before the track builds in a 
bulbous crescendo of crisp indie trumpets, your 
head suddenly fills with the dis turbing image 
of what a child of Antony Hegarty and Sufjan 
Stevens might look like. The genuinely thrilling 
The Chambers & The Valves’ ups the pace 
with bursts of righteous choral chanting and 
horns, but even then it doesn’t half remind you 
how brilliant Doves’ ‘Pounding’ s ounded the 
fi rst time around, or how exhilarating you once 
found the brass breezes of Beirut’s ‘Elephant 
Gun’. ‘Shallow Bed’ is, essentially, the sound of 
grandiose alt.indie by committee. Quite possibly 
the Mercury Prize committee* 
Dry The River work be st when Liddle’s lyrics 

weave a maudlin narrative between the stately 
sonic architecture. ‘Bible Belt’ is a stirring tale 
of a family torn apart by alcoholism, ‘Shaker 
Hymns’ a stark story of a marriage gone awry, 
‘Demons’ a lush study in depression, complete 
with a tortured orchestral climax. Opaque 
emoting and purple poetics dotted with classical 
lite ratary references emphasise the formulaic 
fudge of the music, but only when a snippet of 
truth slams the whole thing into focus does the 
album transcend its influences. Sadly, the final 
1$ minutes consist of lengthy tracks which throw 
every ounce of bombast and ballast at the wall, 
as if to say to the 1istcncr"COMEONjTHIS 
ORCHESTRA COSTUS SHITLOADS, BE 
MOVED, YOU BASTARDSI” 
Ahem. Dr y The R iver have made a very good 

debut album. It’s accomplished, luxuriant, 
experdy crafted. Your mum wi II /rightly love 
it. But deep down you won’t be excited. And 
probably, no-one in the fu tu re of ro ck 
music will ever say‘New Band X: al! a bit / 
‘Shallow B ed’...’ Mark Beaumont / 

DOWNLOAD: ‘Bible Belt\ ‘New Ceremony*, 
The ChambersÃ The Valves' 

Catch Dry The River’s videofor ̂ he Chambers 
The Valves'atNME.COM/video 

THIS IS HARDSCORE 
what aitrmunõers add ap io 

0 

Not-even-
fùnny bad 

I 
Barely one 
saving grace 

2 
Actively 
terrible 

V^efullybad 
orlasy 

4 
Depressingly 
substandard 

Dead-on 
average 

6 
Better 

than average 
Really 
good 

8 9 I 10
Exceptionally Of-tbe-year Of-tbe-decade 

good good I good 
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THE MEN 
OPEN YOUR HEART SACRED BONES 

Us British folks have only just been 
gi ve n a s hoe in g f rom leave Ho me1, the 
second album from NYC hardcore-not-

E3^BJ hardcore hellions The Men, and along 
comes a fol low-up. Overall, 'Open Your Heart’’ is 
breezier and mo re tuneful than its predecessor, 
but this is very relative, There are still buzzing 
hairballs of psychedelic punk, vocals fighting for 
priority in the gnarly mix, a Sonic Youth-ish nose for 
detuned exhilaration in cuts like 'Oscillation1 and 
'Cube'* Factor in the title track (aka th e cheekiest 
Buzzcocks homage you ever heard) and understand 
that these cats are rid i ng the DlY-punk40’ 
iamestream-tonguebath train for very good o

reasons . Woef Gardner O 
DOWNLOAD: 'Oscillation’ 

BRUCE SPRINGSTEEN 
WRECKING BALL COLUMBIA 
Taking aim at “fat cals” and “greedy thieves”, The Boss 
returns, 1? albums in and more passionate than ever 

THE MAGNETIC FIELDS 
LOVE AT THE BOTTOM OF THE SEA 
DOMINO 

Followingthe quixotic genre specialising 
of 20OS’s 'Distortion' (arch feedback) 
and 2010's 'Realism' (arch folk), 'Love At 
The Bottom of The S ea' f i nds Steph i n 

Merritt readjusting his skinny tie and raising an 
eye brow to arch synth-pop* In truth, this is less of 
an experiment and more of a return to the band's 
pre-69 Love Songs' days, recalling early Magnetic 
Fields albums like "Get Lost' and 'Holiday'* The 
music is charming in a rudimentary sort of way, with 
the focus, as ever, fal I i ng to Merritt's beautiful 
punning and W ¡Idean bon mots on h igh lights suchas 
'Andrew I n Drag' and 'Q uick!'* Dane in g never felt 
so smart. Priya Han ; 
DOWNLOAD: 'Quick!1, ‘Andrew In Drag1

« 

CHnmy BANO breakfast 

LOSTALONE 
I’M A UFO IN THIS CITY GRAPHITE 

You can rest ass u red th at a band 
who all at once imbue memories 

1»^ « of Queen, Muse and Miy Chemical 
Romance are going to be no 

shrinking violets, while so many artists prevaricate 
in a bid to appear louche and cool, Derby's 
LostAlone throw in everything m their armoury 
with ne’er a care abouta piffling thing like street 
cred* Tm A UFO In This City' is an exuberant rush 
of virtuosity and showmanship, and it can only 
be a matter of time before this unabashed 
explosion of deadly hooks, dirty riffs and 
lighter-aloft ballads regularly sells out stadiums. 
Little wonder Gerard Way has been banging o 

on about them* Jeremy Men O 
DOWNLOAD: lave Will Eat Yau Alive1

W N W W k 

Best sleeve 
ofthe week 
Chiddy Bang, 
‘Breakfast’ 

All the best offices, 
from Pixar's to 

Google's, have cereal 
rooms, but 

Chiddy Bang HQ has 
gone one better, 

stacking Loco Cocoa 
and Bangin' Os 

in a max carb game 
of Tetris. 

From the ‘Born To 
Run' glockenspiel 
chimes to its easily-
m isi ntc rpre ted-as-
patriotic sentiment, 
the lead-off track from 
Springsteen's 17 th 
album - a song called 

¿ We. Take Care Of Our O wn’ - suggests 
familiar ground lies ahead. Furthermore, 
another of its songs — the epic ̂ Land Of Hope 
And. Dreams’- was first played live in '99, and 
features imagery of “thunder rollin* down the 
track”. So far, so Bruce. 
But then, if ever A merica needed a fired-up 
Boss doing what he does best - in his words, 
"measuring the distance between the 
American Dream and American reality” - it's 
in 2012. And boy oh boy, is Bruce Springsteen 
fired up. Three years ago now, he claimed to 
have written his first ever song “about a guy 
that wears a tie”. Turns out it was not his last: 
with the scene set by the single ÇTA? wad of 
good intentions/Has gone dry as a bone"), we get 
a quartet of tunes* in swift succession, that 
1 ambast “fat cats” fEasy Money’); talk about 
the goings-on "up on banker’s hilt' ('Shackled 
And Drawn’)j rage that “the banker man grows 
fat, the working man grows thin" (Jack Of All 
Trades’ featuring Tom bloody Morello on 
guest guitar); and then sneer at “greedy thieves 
who came awand/And ate the flesh of everything 
they found” CD each To My Hometown*). 
More explicitly still, track six is titled 'This 
Depression'. Make no mistake, this is an 
album that is political with a capital P. 

* 

* 1 c‘ 

I 

r h . J i n.n > 

V 

SIMIAN GHOST 
YOUTH HEIST OR HIT 

While iisteningto the title track 
off Simian Ghost's second album, 

We? 'Youth', you might well find yourself 
quickly writing off Sandviken native 

Sebastian Arnstrom as a Swedish Fleet Fox* You 

7 

4 

A 

■ 

,q 

would, however, be a bit of an arse to tar him with 
that beardy, bristly folk brush* Y'sees that track's 
obvious vocal comparison to Robin Pecknold aside, 
its Animal Collective bleep-pop isjustoneof heaps 
of interesting nuances in his sound, from the 
Washed Out chillwave vibe of 'Automation' to 
the excellent ’The Capitol', on which he narrows 
the fretb oard for some ni ce B loe Party-esq ue 
guitarlines. There’s a smorgasbord of top tunes 
here* Jamie Crossan 
DOWN LOAD :'The Cap i to I ' 

Worst sleeve 
of the week 
The Jezabels, 
‘Prisoner’ 

ft 

Pi 

ÍI 

Not even rubbing 
sherbet in our eyes 

and squinting hard will 
make this, er, “comet" 
look any less like an 
intergalactic turd 
thrutching its way 
across the desert* 

F 

I 

ÿ 

lit; 

r, ■ e 

* 

Musically, meanwhile, the supposed hip-hop 
influence has been overstated. 'Rocky 
Ground' may feature a semi-rap from 
Michelle Moore, but sonically its beats'n’synth 
are not doing anything 'Streets Of 
Philadelphia’ didn’t do back in '94. Much 
more prevalent is the folk music that Bruce 
tackled himself on 2006’s fWe Shall 
Overcome: The Seeger Sessions’. It’s a 
sound that utilises only minimal, organic 
instrumentation, but is more direct and 
i n-yer-face than any wall of electric guitars 
could ever be. That said, anyone seeking 
more straight ahead E-Street anthemia will 
be well served by the aforementioned 'Land 
Of Hope And Dreams' and the title track — 
both of which feature saxophone solos from 
the late Clarence Clemons, and serve as 
fitting epitaphs. 
Two modern music journalist cliches arc: r) 
asking why it is that only the old guard seem 
compelled to write songs about Our Times; 
and 2) questioning if a stadium-filling 
millionaire rock star can really document 
the lives of The People. Both arc probably 
pertinent to this album. But when you're 
istening to a closing song entitled 'We Are 
A live', and Springsteen is imploring the world 
“to stand shoulder to shoulder and heart to heart", 
you’re not thinking about an answer to cither 
And that, more than anything else, is 
what makes 'Wrecking Ball' a 
triumph* Hamish MacBain U 

DOWNLOAD: 'Shackled And Drawn’, 'This 
Depression1 'We Are Alive’ 
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CHIDDY BANG KAP BAMBINO 

BREAKFAST PARLOPHONE 

Sure, it’s hip-hop for indie fans - but the Philadelphians’ 
debut isn’t your standard dull-as-hell nerd-rap tosh 

fi á *Th 
MKY BANG BREAKFAST 

4iÍÜlÍÉ| 

OK, Ice’s get the obvious 
out of the way: Chiddy 
Bang is a terrible name for 
a hip-hop act. It would be 
in with a shout of “worst 
group name of all time” 
but, well, Rizzle Kicks. 

‘Breakfast’ (again,, not exactly inspiring) is the 
first album proper by Philadelphia’s foremost 
practitioners of mdie-fan-friendly hip-hop, 
but while most such efforts tend to be-how 
to put this? - uniformly awful, dreary and 
orchidéetomised, 'Breakfast7 turns out to be 
a reasonably hearty meal, definitely sausage 
and waffles rather than the aural porridge that 
“alternative hip-hop’7 summons up. 
It won’t exactly have hardcore heads testing 

out the bass capabilities of their in-car systems 
(wi th the exception of the opening title t rack, 
bombastic G-funkwith the brilliant lyric “Fm 
with ¿¡veryposhgirlihaPs elegami”). But it is a 
good-natured little jolly stuffed with hooks and 
pop nous. The girly sing-song chorus, punches 
of acousti c gui tar and goo fba 11 vibe of ‘ Mind 

Your Manners’ really is the knees of all the 
bees, a festivalnionster in waiting. You’ll know 
the rousing pseudo-sou I oPR ay Charles’ by now; 
that and ‘Mind Your Manners’ stand out here 
like erections in a communal sauna, but there’s 
enough going on in the likes of the woozy £Run 
It Back’, the gently introspective ‘Talking To 
Myself and the rolling fart-bass of ‘Handclaps 
& Guitars’ to prevent the listener from just 
slapping the pair of them on loop repeat. 
Unfortunately, much like the aforementioned 

Rizzle Kicks, when Chiddy overdo it on the 
exuberance, the effect is rather like having 
both your legs enthusiastically humped by 
tartrazine-crazed puppies— the ghastly, 
rainbow-bright ‘Happening’ sounds for all the 
world like Natasha Bedingfield with added 
rapping, which is not the kind of thing we 
should be encouraging. But it still invites a 
high compliment indeed - to b e called J** 
“alternative rap”, and for it not to be an w*» 
insult. Pe le Cashmore 

DOWNLOAD: 'Mind Your Manners’, * Ray Charles’ 

'■'ACES To 

What the 
reviewers are 
doing this week 

f 

MARKBEAUMONT 
“Made a prize tit of 

myself asking Richard 
Fearless to play 'Groove 
is In The Heart’ while he 
was DJingdronetronica 
in David Lynch’s Paris 
members’ club.” 

LISA WRIGHT 

"In an attempt to 
detract from the 

sadness of not seeing 
Blur, I've been reliving 
the restofthe’90sby 

watching endless 
episodes of Clueless 
and add washing 
everything I own?’ 

CAST 
TROUBLED TIMES PLEDGEMUSIC 

“fach day / find everything I do is jus t 
a waste of time”, sings Cast frontman 

NWra John Power here on Time Bomb’. 
IfW Msf "You don't say!” scoff bac k tlie 
thousands of music snobs who still regard Cast as 
poster boys for all that was uwrong”with post-Oasis 
B r itp op . N o, th is f ift h studio albu m (and the i r f irst 
in 10 years) ain’t gonna change anyone’s mind 
about them, but it does contain a dozen super¬ 
straight-ahead guitar-pop songs that are bright, 
breezily likeable and pretty undeniably full of life. 
Cast aren’t in anyone's faces go in g on about "real" 
music anymore, so should they not just be left 
al one todo something th at they are actually 
pretty good at? Dam Cash J 
download: ‘See That GirF 

NITE JEWEL 
ONE SECOND OF LOVE 
SECRETLY CANADIAN 

Those hipsters sure can f reshen 
a neglected pocket of black pop history. 
Once the Mary Magdalene to Ariel 
Pink's Jesus, Ramona Gonzalez has 

turned her attentions to modernising old -school 
R&B, the kind that ruled the late-’SOs before new 
jack swing eviscerated its lasttraces of soul gravitas. 
The windfall is a classy cocktail of downtown funk 
and after- hours jams which, spare and measured, 
carry the suggestion of arrested lust and female 
control. The low-lit ‘Minds Eyes’ is Sade for Tigercity 
fans, while Autograph’ is so smooth it’s criminal, 
intimate and charged, this is a superior ode to 
p ri vate desi res. John Calvert C 
DOWNLOAD: 'Autograph* 

HAZEL SHEFFIELD 
“1 got back from the 
Bahamas, where I saw 
Karen O in a dressing 
gown and Jello Biafra 
rinsing the 24-hour 

pizza. Then I saw Karen 
again at Bjork’s 

afterparty... so we're 
basically friends now.” 
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DEVOTION BECAUSE 
The latest offering of synth-mangled 
brainf ucke ry f ro m the Fr en ch 
Crystal Castles (Crystal Chateaux?) is 
certainly not for the weak of eardrum. 

Caroline Martial squeaks like Blade Runner Barbie 
over the sound of a funeral pyre loaded with 
exploding Betamax machines (‘Burning’) and, 
wit n essi n g th e tit I e t rae k’s wal I of s q u al I an d the 
industrial brusqueness of ‘Trapping’, it's hard not 
to respect the duo’s sonic fearlessness. Even so, 
their stylish ferocity feels redundant on record. 
This is the kind of music that needs to be heard -
and felt - live to really relish. Preferably in a grimy 
warehouse and with a hazy hold on your . 
ser oto n i n I eve I s* Leon le Cooper C 
DOWN LOAD? Obsess7

ALEX WINSTON 
KING CON V2 

The curse of the ‘kooky’ moniker is 
M ÄW t0 be feared. Take a female singer 
P WLlW a brunette barnet, a tingle in 

her voice and a literary sensibility, 
then watch those Kate Bush comparisons 
com e f ly in g ou t of t he d i ch é cu pboard. Detroit 
Anglophile Winston is bound to be battered by 
those comparisons, butthetruth is rather more 
prosaic on a debut that is strangely unmoving. 
The music clasps at the sprawling and elemental 
(there’s a post-Arcade Fire feel, thanks in part 
to collaborations with Lykke Li’s producer Björn 
Yttîîng) and her vocals have a Joanna Newsom 
tickle to them, but it feels too affected to be 
truly effecting, Priya Elan 
DOWNLOAD: locomotive’ 

THEJEZABELS 
PRISONER PLAY IT AGAIN SAM 

The debut album from th is Australian 
bunch is the end result of a year of 
touring - and it shows. They’re tight 
¡n the way that only the threat of 

bottling can foster. Though it’s hard to classify, 
clean-cut fuzz-pop is the order of the day, while 
ballad long Highway’, instrumental track 
‘Austerlitz’ and the strings of ‘Deep wide Ocean’ 
give th ings a no i rIs h tu m. D ef i n ite h igh I ight is 
‘City Giri’ - think Cyndi Lauper, two gins in and 
morose, duettíng with Sophie B Hawkins (of 
‘Damn I Wish I Was Your Lover’ fame). It could 
slip into an '80s movie soundtrack, but lead 
singer Hayley Mary’s vocals carry the track out 
of pastiche and into reality. A ííàheJWaíone I 
DOWNLOAD: 'City GirF, 'Deep Wide Ocean’ 

BLEEDING KNEES CLUB 
NOTHING TO DO 
COLUMBIA/IAMSOUND 

They look like they’ve been plucked 
from the casting couch ofaGusVan 

I Sant movie, are so young they think 
it’s actually acceptable to cite Wawes 

as an influence, and they’re already signed to 
a major for their debut album. These are just a 
few of the many reasons to detest teenage 
Queensland duo Bleeding Knees Club. And yet, 
vexingly, ‘Nothing To Do’ is a real struggle to hate. 
The fact is, they have an undeniable knack for 
turning out two-minute garage pop songs with 
such warm-hearted, wide-eyed brio that shooting 
them down seems as callous as steamrollering 
a basket full of kittens. Tom Edwards t

DOWNLOAD: 'Problem Child’ 



THIS WEEKS SINGLES 

VARIOUS ARTISTS 
ROUGH TRADE COUNTER CULTURE 11 ROUGH TRADE SHOPS/V2 

Paying close attention in 2011? The indie label's annual 
compilation maps its way through the alternative year 

h 4** ~ 

Though we live in an age 
of p1 ay I i s ts , mixtapcs 
and mash-ups, Rough 
Trad e’s 'Cou nter Cultu re 
11’ proves that a well-
made, old-fashioned 
compilation can sd11 

shine new light on songs you thought you 
knew. The 42 tracks on the label’s annual mix 
of the preceding year’s customer favourites 
and staff recommendations forge intriguing 
factions when approached as a snapshot of 
alternative music in 20m 
As any love lorn mixt ape-maker knows, 

the beauty is all in the assembly. Fife’s King 
Creosote invokes wilful inertia on disc one 
with the lovely'Bats In The Attic’, which 
resonates through the looping guitar lines 
of Kurt Vile’s ‘Peeping Tomboy’. Highlights 
include The History Of Apple Pie’s lilting, 
jangly ‘You’re So Cool’ and the transclucent 
trip-hop of Little Dragon’s ‘R itual Union’, 
but there are curveballs too. 'Bowlface En 

Provence’, by Mara Carlyle, has a roomy Latin 
feel, her vintage vocals gleaming in between 
lumpen acoustic plodders by The Head And 
The I-Ieart and The Decemberists. 
Largely roo ted in traditional songwriting, disc 
one takes a late turn into electronic sounds, 
with SBTRKTs garage-resurrecting ‘Wildfire’ 
and Glasgow’s Koreless, who strips dubstep of 
its grit with airy, marching synths. Disc two is a 
more disorientating, abrasive listen. But in the 
post-industrial electronics of London’s Factory 
Floor, the cold, lusty mechanics of Azari 8c III 
and the intense bass ofVCMG’s ‘Spock’, 
there’s the strange sense of a shared DNA. 
Hip-hop is glaringly notable by its absence 
- Death Grips or Shabazz Palaces would fit 
perfectly here -but all the same, there’s 
a magic i n the way that dispa r ate songs , ■■ 
burnt onto pl as tic , can present such a / 
th ri 11 i ng, u n i ce d fron t-, Hazel Sheffield / 

DOWNLOAD: Mara Carlyle, 'Bowlface En 
Provence’ Big Freed la, ‘Azz Everywhere1

WE ARE AUGUSTINES 
RISE YE SUNKEN SHI PS 
TURNOUT/OXCÄRT RECORDS 
m Emotions are great an’ that but you 

don’t necessarily have to p arade a// 
of them abouta// of the ti me* 'Rise 
Ye Sunken Ships’, then, is a record 

that’s emotive to the extreme, but in between the 
Gaslight Anthem-esque big choruses and oh-so-
yearning vocals it’s all so full of feelings you just 
want to give them some Kleenex and tell them to 
man the hell up. When the constant heartstraining 
actually relents ('East Los Angeles’) or the trio 
take a full-on turn for The Boss territory CBook 
Of James’), 'Rise Ye Sunken Ships’ is actually 
pretty great, but guys Just dial it down a bit 
yeah? Lisa Wright 
DOWNLOAD: ‘East Los Angeles’ 

JONQUIL 
POINT OF GO BLESSING FORCE 

Th ere is of cours e no rule on how many 
projects a musician can have, but 
listening to ‘Point Of Go’ does beg the 
qy estío n just how diff e re nt H ugo 

Manuel's solo Chad Valley moniker and his band 
Jonquil actually are these days* Though It’s My Part’ 
and 'Mexico1 come steeped in that inexplicably 
Oxf0 rd ■ evo k ing gu itar wo rk, Man u el’s tra ns-Atlantic 
pop influences dominate, most notably on the 
sunset ambience of 'Point Of Go (Part 2)’ and 
'History Of Headaches” amorphous backdrop* 
It makes for fine pop music, yet you sense, 
somewhow, that there might be a reason why half 
the group left to go off and form Trophy wife 
Î nstead . Simon Jay fa tling 
DOWNLOAD: ‘Point Of Go (Part 2)’ 

The 
^fpER 
What we fre 

watching and 
reading this week 

DVD 
Game Of Thrones 

Season 1 
Consensual incestuous 
bumming and casual 

beheadings are just two 
of the delights on offer in 

HB O's awesome 
adaptation of George RR 
Martin’s epic* The story 
itself is no slouch either* 

JIM 
MORRISON 

Mt KWÏWXWU 
HrtRMMIfrÖtaiW 

Book 
Jim Marrisom 
The Lords and 

The New Creatures 
Originally published in 
1989, th is anthology of 
Jim Morrison's poetry-

with smouldering 
blackband* white photos 
- gets a reboot to inspire 

a new generation. 

JOHN 

«■/Î 

Book 
The Rum Diary 

It’s a week of cult icons 
i n th e Rider this week, 
as Johnny Depp takes 
on his old pal Hunter 
S Thompson's classic 
autobiographical 
novel In this classy 
biopic directed by 
Bruce Robinson* 

reviewed by NMEs 
HAMISH 
MACBAIN 

REAL ESTATE 
EASY DOMINO 

The video for this is a satire on the, like, 
i corporate bands who aggressively ply 

thei r wares via evi I street teams an d 
* 38P bribes to DJs* Similarly, the music 

-jangly and melodic - belongs in that long-lost era 
when people used to sneer at indie bands who put 
their tunes in adverts. Cor, those were the days, eh? 

DISCOPOLIS 
ZENITH OBFÄ KIDS 

Speaking of which, if MSB ever stop 
J knockingout dreamy electronic 

backdrops that are perfect for f logging 
fancy new smartphones, then these 

boyswill be quids in* In the meantime, it would 
be ace if this single was massive and they got on 
Jonathan Ross, just so we could see him attempt 
to pronounce their name and songtitle without 
drowning his entirestu dio audience in spittle. 

DOG IS DEAD 
TWO DEVILS ATLANTIC 

■r’ ■si, rl- IK 

L - H 

it would be easy to sit here and make 
some really nasty jokes about how 
these guyssingmg^WeV/hedeat/by 
summer1' is somewhat prophetic... 

but instead let’s just note that if you’ve been sat 
waiting for Coldplay to faithfully cover the Pixies’ 
'Where Is My Mind?’then your time has arrived. 

CASS McCOMBS 
LOVE THINE ENEMY DOMINO 

Cass’ second-of-two 2011 albums 
'Humor Risk’was at its best when he 
was just kicking back and writing dumb 
sarcastic pop songs with about three 

words in them, of which this is one. Sounds íike the 
bits of The Velvet Underground that the legions of 
bori ng idiots who never stop goi ng 0 n about h ow 
into The Velvet Underground they are appear to 
have skipped, ie the fun parts. 

MARCUS COLLINS 
SEVEN NATION ARMY SONY 

Hard to see why people aregettingso 
wound up about this passable plastic 
soul cover of Jack'n'Meg’s finest hour, 
which is more than f inefor people who 

find Maverick Sabre a bit too raw* The best thing 
that could ever have happened for TheX factor was 
for Little Mix to triumph over Marcus, 'cos now 
people may remember it's supposed to be about 
pop, not authenticity* 

DUANE THE 
TEENAGE WEIRDO 
POSTCARD FROM HELL THIRD MAN 

Another Th i r d Man R eco rds "0 ddity” to 
F' 1 buy on weird-coloured seven-Inch vinyl, 
I J listen to once, and file at the front of 

your record collection so people think 
you’re bohemian and eccentric and sexy* People 
will go, “What's fh/s? and you go, "My second 
favourite Detroiter to cal! himself astreetwalking 
cheetah” Assuming they do n’t then go, “I read that 
blurb on the website, too'’, you might just be about 
to get laid. 
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02 ACADEMY BRIXTON, LONDON Friday, februaryi7 -

The man charged with dubstep's murder is acquitting himself well as far as packing out venues 
and corf using the old goes - is it time to stop arguing about him and just embrace the bass? In an age where broadsheet 

newspapers fulminate long and 
hard over the pop stars of the 
day and 45-y ear-old men think 
i tJs acccptab! c to wea r bas cb al I 

caps, it’s rare to come across that fabled 
social divide, the generation gap. That’s 
why every one is talking about Skrillex. 
When it comes to the new crown prince 
of American dubstep, there is no fence 
to sit on: you’ve got the lovers on one 
side, the haters on the other, and a gulf 
as big as the Grand Canyon between. 
To the critics, Sonny Moore is the guy 
that “killed dubstep” the know-nothing 
Yank who took the serious, critic¬ 
friendly sound made by chippy young 
men from Croydon and made it crass 
and colourful and... well, Now, let’s 
hear from the fans. 

^WOOOARGHr’The io,ooo-odd 
kids that have snapped up tickets to 
two sold-out nights at Brixton Academy 
don’t conform to any familiar tribe. 
There’s goths, cybcrgoths, candy ravers, 
a bunch dressed as Father Christmas, 
just plain freaks... basically, the crowd 
the Klaxons dreamed of having, before 
their gigs filled up with boys in 
cardigans. The stage is done out like the 
controls of the Death S tar, and as Sonny 
Moore appears at the helm with a 
“Brixton, put your fuckin’ hands upl”, 
the beat drops on ‘Breakn’ A Sweat’, the 
stage explodes with fireworks, and the 
floor becomes something somewhere 
between a rave and a moshpit. 
There’s nothing as prissy as tension or 

release here: the dubby ‘First Of The 
Year (Equinox)’, a re-tool cd version of 

La Roux’s ‘In For The Kill’, and 
‘Summit’ (featuri ng the voice of Moore’s 
new squeeze, Ellie Gou lding) come like 
a sustained artillery barrage. The 
bass lines don’t just wobble: they growl, 

This is the crowd Klaxons 
dreamed of before their gigs 
got foil of boys in cardigans 

who Moore apparently controls using 
m 0 ci on-sc n s or tc ch oology 
But the unexpected thing is that 

underneath all the alien wreckage, 
there’s a weird emotion to Skrillex ’s 

sound. Things 
wrap up with an 
un released song 
wherein a sped-up 
diva bidding us 
farewell over 
yearning rave 
synths. It’s a 
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bare teeth, sprout Spikes, morph like 
liquid metal terminators to slide down 
your throat and then burst alien-like 
out of your ribcage. And the visuals 
follow suit, the screen a riot of 
exploding heads, rainbow-spraying 
LOL cats and an imperious zombie DJ, 

touching moment. And then the drop 
hits like a candy-coloured H-bomb, and 
blows minds all over again. Did Skrillex 
kill dubstep? Or did he reinvent it? 
Look down. There’s a generation gap 
opening, and it’s time to work out on 
which side you stand. Harry Watkins G 
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KURT VILE/ 
SONIC BOOM/REAL ESTATE 
KOKO, LONDON Tuesday, February 21 
If y ou came to swoon, better look away now - Kurt’sflexing his noise 

dunno*.. “ shrugs Kurt Vile, 
strumming absently on his 
dobro backstage. ‘Tor a 
while, I appeased that 
whole 'play the new' record 
for the new audience’ thing. 

IPs cool, because it gave us more fans, 
but, after a while**. I’m not gonna be 
fust playing that record.” 
Wc’rc hours from Vile’s biggest UK 
headline show yet, and it seems folk 
are in for a few surprises. Not least a 
support slot from hypnotic noise 
terrorist Sonic Boom (here at Vile’s 
request after the two began talking 
online). Back in the *8 os» Boom — aka 
Pete Kember - was compadre of Jason 
'Spiritualized* Pierce in druggy 
acid-dr oners Spacemen 3, and w’hile 
his former bandmate has mellowed 
with age, Kember’s not for changing. 
How will the fans who fell for last 
year’s gentle breakthrough album 
‘Smoke Ring For My Halo1 react? 
"I dunno*./ shrugs Vile. "It would 
be no surprise to somebody who was 
a fan of my older music to be playing 

with Sonic Boom because that’s part 
of it.** The Violators arc vety 
Spacemen 3-influe need?’ 
Kember, now trying out the dobro 

("what’s that you’ve got in the 
sound ho le there?” he quizzes Vile), 
agrees they share musical common 
ground. "A lot of American blues¬ 
based stuff, rock’n’roll based stuff../ 
We’ll see* First, Real Estate set the 

It's a set designed to show 
that there's more to Kurt 
than soft, sad charm 

Winter come to shit on Real Estate’s 
summery biscuits. His dean, cngincs-
of-the-future thrums are hypnotic, but 
not in a nice way. Pistoning beats, 
arcing flares of noise? ominous? funereal 
keys*** life is not looking so agreeable 
anymore, and he ends to undeserved, 
if maybe understandable, boos. 
When our lushly haired hero lopes on, 

he begins innocuously enough, with an 
acoustic strum through 
‘Can’t Come’, As The 
Violators join him on 
stage, they move into 
‘On Tour’, its warning 
“Watch out for this one/ 
hellstab you in the back 
for fun” filtering through 

“Í ■" 
II 

mood for the expectant Vile fans as 
surely as a scarf cast over a lampshade, 
filling the venue with butter-soft, 
caramel-sweet undulations of sweetly 
sad guitar, teasing out doser ‘All The 
Same’ into an sleepy, honey-sticky epic. 
Everyone sighs and thinks how 

agreeable life is, really. And then 
Kember stalks onstage like Old Man 

long, reverberating acoustic chords. The 
band mostly shuffle, gazes turned 
downwards, focused on the vibes, and 
the vibes are getting interesting. 
Tonight’s set seems designed to 
demonstrate there’s more to Kurt than 
'Smoke Ring**/s soft, sad charms, 
ignoring cuts like 'Baby’s Arms’ and 
‘Society Is My Friend’ and dipping into 

gnarlier moments from the three 
records that preceded it* New songs 
that Vile is working on? he says» are 
"driven by electricity, but not to the 
extent of like. Black Sabbath* Still 
pretty.” His prettiness is always 
complicated; covering Springsteen’s 
'Downbound Train’, his softly surly 
voice adds extra layers of doubt to the 
difficult emotions of The Boss’ original. 
He goes back to acoustic guitar for 
'Peeping Tomboy’, delicate perversity 
wrapped in his beautiful mumble* 
The encore begins with a dark, 

Apocalypse Now take on 'Smoke Ring...”s 
title track and finishes with the return 
of Sonic Boom. Boos met his name as 
Vile thanked him earlier, but no-one’s 
quite got the guts to do it to his bony 
face* A heady, heavy cover of Spacemen 
3’s 'Hey Man’ is a perfect closer, 
Kember shredding away, Vile haring 
up and down the fretboard, dropping to 
his knees, lost in sound* 
Kurt Vile, them no longer just there 

for the lovely things in life - and all the 
better for it. Emily Mackay 
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NOEL GALLAGHER’S 
HIGH FLYING BIRDS t 

MOTORPOINT ARENA, SHEFFIELD Sunday, February 19 

Oasis chart-toppers and B-sides sit seamlessly among last year's efforts as 
The Chief reacquaints himself with packed-out arenas and screaming fans 

(it's Good) To Be Free 
* Mucky Fingers 
• Everybody's On 

Tiie Run 
* Dream On 

■ If I Had a Gm„ 
• The Good Rebel 

• The Death of You 
And Me 

• Freaky Teeth 
- Supersonic 

* (I Wanna Live In 
A Dream In My) 
Record Machine 

* AKA... What a Life! 
“ Ireet?” says Noel 

Gal laghcn As opening 
lines go, it’s not a bad 
way of building a rapport 
with the South Yorkshire 

folk that more or less fill this arena. This 

arena crowd. This is his first set of bigger 
gigs performed with his new band, 
though, and not only have they done a 
decent job of packing the place out, 
the atmosphere is jubilant and there’s 
a feeling that the new songs connect. 

is the most tonight’s audience get in the 
way of verbal interaction from their 
leather-clad deity, at least until a 
breast-baring desperado in the front: row 
catches his eye. A Hash of mam mary 
seems to lift Noel’s mood somewhat, and 
he dubs their owner his “new favourite 
person of all time”. But despite all her 
best efforts, as the band lurch into a 
raucous version of AKA... Broken 
Arrow’, the masses choose to focus on 
Noel and his High Flying Birds, rather 
than one slightly drunk, low-slung one. 
Noel Gallagher is no stranger co an 

In moments like this, Noel 
seems to be reaching beyond 
where Oasis could take him 

crystalline and controlled, while the 
band arc impressive. Russell Pritchard’s 
basslines seem to mine a vein through 
the history of his n ative Liverpool, giving 
Noel’s songs a spring to their step. On 
the Roses-esque ‘Everybody’s On The 

Run’, a choir stands 
and lifts the song to 
crescendo. In moments 
like this, Noel seems 
to be reaching to a 
place beyond where 
Oasis could ever have 
taken him. 

reinventing 
it as a 
melancholic 
heart-string 
twangen 
‘Don’t Look 
Back In 
Anger’ marks 
the last leg of 
an all- Oasis 
encore, and 
the crowd may 
be left with 
the chords of 

- Talk Tonight 
- Soldier Boys And 

Jesus Freaks 
• AKA„, Broken Arrow 
• Half The world Away 

• (Stranded On) The 
Wrong Beach 
• Whatever 

* Little By Little 
- The Importance 
Of Being Idle 

* Don't Look Back 
In Anger 
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Besides, there’s no real need for banter 
when the anticipation for old Oasis 
favourites keeps the gathered throng on 
tenterhooks all night. 
Tonight’s not a nostalgia trip, though. 

Noel’s voice is set like a knife-edge. 

It’s the back catalogue, though, that 
gives the High Flying Birds a free pass 
to an early arena tour+ Nod tackles 
‘Supersonic’ with just keyboard player 
Mike Rowe and minimal percussion 
from drum mer Jeremy Stacey 

glories past ringing in their ears, but it 
feels that Noel is here to prove a point 
tonight. His new material, and his now 
bandmembers , are every bit as deserving 
of an arena crowd than anything or 
anyone that’s gone before. Hayley Avron A
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TUNE-YARDS 
02 SHEPHERDS BUSH EMPIRE, LONDON 
WEDNESDAY FEBRUARY 15 

The stage is sparse* two standalone drums at the front, 
a percussion range at the back. Merrill Garbus strides 
out to the front, smiles, and an astonishing a cappella 
is unleashed. Vowels tumble out in a range that crosses 

from throat-singing to full belt. She samples her voice, and 
dissonance turns to harmony as it fills the room. She begins to drum, 
leading into a vigorous "Do You Want To Live?’, as two leaping 
saxophonists and a bassist filter onstage. 'Esso”s mix of intricate 
rhythms and spoken-word segments blends into crowd favourite 
Gangsta1? and no matter what kind of gymnastics Garbus1 voice is 
performing, it remains focused. As she brings the night to a close? 
she mentions that this is the biggest gig Bine-Yards have ever 
headlined. On the closing 'My Country’, Garbus sings of her doubts as 
to where she belongs. The short answer? Right here. A Wie Matone 

TOTALLY ENORMOUS EXTINCT 
DINOSAURS/ D/R/U/G/S 
HEAVEN, LONDON THURSDAY, FEBRUARY 16 
The electronica concert brings with it an eternal 

conundrum: how to inject an element of showmanship 
to a man behind a bunch of boxes? pressing buttons? 
Tonight's headliner gets round it by dressing up as a 

creature from the cretaceous era, but Manchester's Callum Wright -
aka D/R/U/G/s - shuns such frippery. Never looking up once? Wright 
plucks at his gear like a mad computer sprite, taking ambient chimes 
and lacing them with a ruthlessly omnipresent, four-to-the-floor 
house kick. Next up, Totally Enormous Extinct Dinosaurs opens up 
with James Blake-sty le, weebîing synth vamps - but jazzy 
minimalism is not on the menu, instead, he delivers 40-odd minutes 
of inspired lunacy? taking in top-drawer synth-pop? booty bass? glitter 
guns and lightshows thafd give a Bond villain serious laser envy. An 
extinction-level event? then. A/ex Denney 

BAND OF SKULLS 
XOYO, LONDON WEDNESDAY, FEBRUARY 15 

Fresh from supporting The Black Keys on their recent UK 
jaunt, it seems Band of Skulls' main intention tonight is 
to remind everyone that they’re more than capable of 
playing first fiddle as well- They've obviously picked up 

a few tricks along the way. Between the lengthy setlist, sardine-can 
crowd and the fact that this much noise really needs bigger speakers, 
it’s clear that the Southampton trio’s growling blues-rock has long 
since outgrown XOYO’s basement confines. Entering with the glam* 
infused stomp of recent album offering "Sweet Sour', the three-piece 
are a streamlined? confident proposition from the get-go. There’s a 
tendency to rely on the old faves of debut 'Baby Darling Doll Face 
Honey'? but going on the The Raconteurs-ish "The Devil Takes Care Df 
His Own’ and "You’re Not Pretty, But You Got It Going On’ - its 
baritone vocals and squalling guitars recalling prime QOTSA - they 
needn’t fear their very bright future so much. Usa Wright 

CLOUD CONTROL 
ELECTRIC BALLROOM, LONDON FRIDAY, FEBRUARY 17 
Since coming out with their airy debut ‘Bliss Release' in 

2010, New South Wales' Cloud Control have wafted across 
oceans and beyond. And as that call of duty approaches 
its conclusion with their headline NME Awards Show, 

they've grown muscle to match the prettiness. They’re certainly a 
Jong way from home, but the foursome are greeted by north London 
tike something approaching heroes. The elegant swoon of ‘Gold 
Canary’ has spread its wings into a real-life live favourite, while their 
closest thing to an anthem? "There’s Nothing In The Water We Can’t 
Fight', envelops the Electric Ballroom like some kind of psychedelic* 
scented paintbomb. Keep that sort of thing up, and they could yet 
stand every chance of continuing the ascent powered by (the good 
kind 0Ü hot air, and up to the heights of former touring bigger bros 
like Vampire Weekend and Arcade Fire. For Cloud Control, the sky 
really is the limit. Dan Martin 
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RELENTLESS GARAGE, LONDON MONDAY FEBRUARY 20 

They’ve taken a bit of a critical kicking lately - but tonight 
Robbie and Milo breathefresh life into their new material 

I can’t believe how full this room is " says a 
wide-eyed Robbie 
Furze as he surveys 
the bedraggled throng 
squeezed into The 

Garage. And, if NME were 
feeling cvcr-so- slightly snarky, 
we’d be half-inclined to agree. 
After the three-year wait for 
'Future This’, even the most 
sturdily devout of The Big Pink 
nuts would concur that their 
second coming erred on the 
underwhelming side; tonight, 
Robbie and Milo are riding into 
London less conquering heroes 
standing atop chariots of fire, 
and more slightly sheepish 
hobbledehoys trundling in on 
horse and cart. 
Not that it matters a jot 

tonight, though, because if 
someone told The Big Pink that 
they’d been subject to a fair bit 
of scurrility recently, they don’t 

seem to have paid heed. From 
the opening brainworm squelch 
of Jump Music’, they’re on a 
mission to boot some life into 
the new material: ‘Stay Gold’ 
fizzes and hisses, powered by a 
steampunk engine, while the 
likes of The Palace’ and 
"Rubbernecking’ sound. less 
maddeningly half-arsed than 
they do on plastic. 
Robbie and Milo are anything 

but laid back, too, wi th Robbie a 
picture of preened rock’n'roll 
posturing, Milo bashing his 
synth like a frenzied mad 
scientist. Here, the grandiose, 
slow-burn heartbreak of‘77’ is at 
last transformed into the beery 
anthem it always threatened to 
be, while Robbie even cuts loose 
with some squealing fret-
wanking before leading into 
"Too Young To Love’. If "Future 
This' was a flagrant assault on 
rock’s big leagues but lacked the 

courage of its own convictions, 
they’re righting those wrongs 
with a hefty dose of stadium¬ 
sized confidence. 
It helps too, of course, that 
The Big Pink always have the 
nuclear option of some bona-fide 
pop bangers in their arsenal. 
The silky, smoky "Velvet’ is 
casually tossed out near the 
beginning of the evening, while 
the crowd-toppling "Dominos’ is 
demoted to penultimate position 
in the setlist. But really, tonight’s 
all about "Future This' finally 
being dragged? kicking and 
screaming into the modern age. 
N know Em not uniquef wear my 
scars with pride/Doing it on my 
own*’, yelps Robbie during a 
raucous swansong of "Lose Your 
Mind’, but he isn't, really. This 
evening, you'd wager, The Big 
Pink feel a lot less isolated than 
they must have done for some 
time. Ben Hewitt 
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BRUISE CRUISE 
FESTIVAL PW 
CARNIVAL IMAGINATION CRUISE SHIP, 
MIAMI TO NASSAU Friday, February io- Monday, February 13 
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It’s carnage in the Caribbean as everyone gets on board with Fucked Up andfriends 

He can’t do that 
in my bar! "yells 
a wily-looking guy 
in a white tuxedo. 
We’re at Señor 
Frogs, a water front 

bar in the Bahamas, and there’s a kid 
totally losing his shit to Fucked Up, 
stagediving into the raised arms of 
30 moshers, and bouncing along 
the ceiling. “Get him out, get him 
out!” panics the restaurateur, his 
establishment’s usual clientele of 
middle-aged couples sipping foot-long 
Slippery Nipples to the soundtrack of 
the 'Macarena’ apparently having not 
prepared him for a set of shirt-free 
lardcore punk and the chaos it brings 
in its wake. But just as Mr Stagedive 

looks like he’s going to make an exit 
through the back door, three huge 
Americans in black security T-shirts 
wade into the crowd and grab him 
by the collar. One leans in to talk 
to White Tux. “It’s OK, he can stay,” he 
says. "We deal with 
this all the time.” 
Welcome to the 
Bruise Cruise, where 
security are more likely 
to save your neck than 
steal your drugs. Now 
i n its second year, the 

For th ree days, the likes of Thee Oh 
Secs, Fucked Up and Ty Segall play 
shows in neon conference rooms with 
names like Xanadu and Shangri La* On 
Friday evening, Karen O casually props 
up the bar in a dressing gown. On the 

The great thingabout 
being drunk all the time 
is you never get seasick 

boat-bound festival sails from Miami to 
the Bahamas on a th rec-day rock’n’roll 
binge in February, mixing 500 heavily 
tattooed ‘bruisers’with 2,000 regular 
passengers aboard a 70-tonnc vessel. 

Serenity spa deck on Saturday, nervous 
bloggers sit chatting in a jacuzzi with 
King Khan. At the security briefing, 
Thee Oh Sees’John Dwyer hands out 
toothpicks while alarms rage above* 

It’s safe to say the rest of the 
Imagination’s holidaymakers don’t 
know what’s hit them* 
One thing the organisers —booking 

agent Michelle Cable and Jonas Stein, 
formerly of Be Your Own Pet, now of 
Turbo Fruits — have down is the line-up. 
Detroit’s The Dirtbombs kick things 
oft, as the Miami coastline shrinks over 
the horizon, taking phone signals with 
it. We’re on cruise time now7. The ship 
pitches violently and Bruisers stumble 
around the dancefloor, half-drunk, 
half-dancing, through the crazed garage 
funk of "Underdog1. “The great thing 
about being drunk all the time is you z 
never get seasick ! " says s ecu ri ty guard § 
Steve. This is a suspension of logic that g 
lasts for 72 hours. § 
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Thee Oh Secs’ set pits two drummers 
against one another, bassist Petey 
Dammit pumping his inked head with 
alarming stamina, John Dwyer purring 
and shredding at his guitar, blue eyes 
bulging madly Downstairs, there’s fine 
dining, Indonesian waiters bopping to 
Flo Rida as they serve up three courses. 
By 2am, as regular cruisers stumble out 
of onboard nightclub Illusions or 
chain-smoke at poker tables, everyone 
with a wristband is queuing at Xanadu 
for New Orleans bounce artist Vockah 
Redu, who mounts the tiny stage w'ith 
two dancers dressed in skintight gold 
lamé and unleashes rhymes until the 
mic goes dead. 
Next morning, all 3$o-feet 
of the Imagination is 
docked at Nassau. Reckless 
cruisers stop in at the 
waterside booth that sells 
weed and hires scooters - a 
dangerous combination 
— while others stumble over 
to the beach, where King 
Khan is explaining why he 
owns a necklace made of 
human teethr Tonight’s 

festivities take place at the 
aforementioned Señor Frogs. Hot 
ticket is The Togas, a garage covers 
band made up of Ty Segall, Philip 
Strange Boys, Shannon from Shannon 
And The Clams and Lance Wille 
of Reigning Sound, who emerge 
completely wasted and wearing actual 
togas to rattle through tracks by The 
Kinks, The Temptations and The 
Undertones* Half an hour later, duri ng 
The Soft Pack’s set, Ty Segall gets 
trapped between his friends in a booth 
and is sick all over himself Then he 
stands up and does it again. 
Fucked Up close Saturday, and 
Damian Tink Eyes’ Abraham, 

Besch? 
hnycontracT 

LT? 
? 

I 

who so far has played Bruise ' 
C m is e’s genial c ompere, ► MH 
goes into Fucked Up mode. Wj 
Tearing his T-shirt to shreds, 
he wades into the circle pit, KT'll 
climbs on the bar, and hangs r 
from the rafters like an I 
enormous monkey NME I | 
catches up with him ' 
afterwards, “I was really 
apprehensive about coming,” । 
he reveals. “I’m not a big fan of -
the outdoors and I don’t like 
beaches. But I am having the time of 
my life! I have drunk the tropical 
punch* T have completely bought into 
the cruising lifestyle. I can’t wait to 
come on another one.” 
It’s cold on Sunday and everyone 

feels like shit. We huddle in a 
conference room below deck, where 
Pink Eyes - now suited — does his 
Paddy McGuinness routine as compere 
of The Dating Ganje. It’s like Take Me 
Out, except contestants get condoms 
and vibrators instead of a holiday, 
because they’re on one of those. 
Afterwards, TV On The Radio’s 
Kyp Malone soothes some aching 

i 
NIU. * . 

heads with an intimate acoustic set. 
Later on there’s a dance party with 
Mr Qu intron, but most people are 
totally spent after King Khan’s killer 
set, which sees honking brass flank 
the semi-naked form of Khan with 
his necklace of human teeth, his 
feather headdress and catalogue of 
garage soul that has everyone dancing 
like loons. By the time the Imagination 
pulls into Miami port on Monday 
morning, all anyone can talk about 
is coming back to do it all over again 
next ycar+ Hazel Sheffield 

Stream Fucked Up's ‘Year Of The 
Tiger' at NME.COM 

c* 
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REFUSED 

PERFORMING THE HUNTER 

!» 
SWITCHFOOT 

CYPRESS HILL 
ANDREW W.K iB 
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MANY MORE SPECIAL GUESTS, BANDS, COMEDIANS .STAGES. PARTIES. FUNFAIR AND WHATEVER ELSE WE CAN FIT IN THE FIELD 

WEEKEND & DAY TICKETS ON SALE: SONISPHERE.CO.UK 
CKETS AM LABIÉ FROM: SEETiCKETS.COM / 6644 071 8802 - RMVTI.CKETS.COM / 0943 221 0100 - ROCK ROYALTY V P / 0044 971 7335 
CKETWEB.CO.UK/ 09444 771 000 - O1GANTIC.COM /ACCESSIBILITY BOOKING UNE - 0115 459 7859 JOIN US ON FACEBOOK.COM 

* Except the dark lord CthräM he would fa in the field but we wÜ nolfnvíte htm 6f you can really caían^Õkl Ön^ahiml Anyway. A ffig NG HO to éMT sea 

Firsts “■ I 

: Mil 

.COM RöcK 
K 1 



m~ e t r o music p sen 

METRDPI1LE MUSIC BY MERA o IENTWJ1WXW PRESENT 

PUS GUESTS 

NOVEMBER 2012 
FRI 
SAT 
TUE 
WED 
FRI 
SAT 
TUE 
WED 
FRI 

16 
17 
20 
21 
23 
24 
27 
28 
30 

LONDON 02 BRIXTON ACADEMY 
BIRMINGHAM 0? ACADEMY 
CAMBRIDGE CORN EXCHANGE 
PLYMOUTH PAVILIONS 
SWINDON OASIS 
MANCHESTER 02 APOLLO 
GLASGOW 02 ACADEMY 
EDINBURGH CORN EXCHANGE 
ABERDEEN MUSIC HALL 

0844 477 2000 

0044 477 2000 

01223 357 851 

SOL 

01793 445401 

08444 777 677 

08444 988 890 

08444 999 990 

08444 999 990 

« 
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DECEMBER 2012 
SAT 
SUN 
MON 
WED 
FRI 

01 
02 
03 
05 
07 

NEWCASTLE 02 ACADEMY 
LEEDS 02 ACADEMY 
NOTTINGHAM ROCK CITY 
PORTSMOUTH GUILDHALL 
BRIGHTON CENTRE 

0844 477 20 DO 

08 44 477 2000 

0844 8110051 

0844 871 8803 

0844 847 1515 

^ÍWmsÍi 

24 HEHIR TICKET HOTLINE 0344 811 0851 I 0871 2330333 I SEET1CKETS.MM I A8riSniCkET.COM 
NEW ALBUM ’STEBEC TYPICAL' OUT NOW 
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JO ROAN RIZZIF 
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HARLEY *SYLV5TER' 
STEREO TYPICAL 
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LONDON HIW.FORUM 
BOOK ONLINE: GIGSANDTÜÜRS.WM I STARSREEN.COM I DCKETLIKESODK I GIGMDG.COM 

24 HOUR TICKET HOTLINES: 8844847240$ I 0844 811 ÛÇ51 

‘S1AN0ING Aî IHE SKT S EDGE' TH E NEW ALBUM OUÏ IN MAY. RICHARDHAWLE Y.CO.UK 
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LITTLE COMETS 
PLUS5PECIAI0QEÍTS 

TUESDAY 24 APRIL 
OzACADEMY2 BIRMINGHAM 

TICKEIS: 9841 477 2100 
MSO Mil TieXFTWFB.cn nr 

WWW_LITiLEDCMETS.CnB 

SUNDAY 25 MARCH 
BOURNEMOUTH 
OLD FIRE STATION 
O8d4 477 9000 / TlCKtfTWtHCO.UK 

TICKETS ALSO AVAILABLE 1TÎOM BOURNEMOUTH UNIVERSITY 
STUDENT UNION SHOP, TALBOT CAMPUS 

NËW ALBUM TRËËDOM RU^ OUT NOW 
IlKrjfles.coin 

Academy Eirenla by aTrangcmcni with CAA 

DEVIN 
14TH 

DJ BANDANGOES ■ 
/ DJ ALANA B DEVOTION 

gfsopm - 4am FIRST 1ÛÔ FRËÊ ENTRY 
A £S before 11pm £7 after ^4801 

Students (with card) £2 b4 10;30pm E4;b4‘12pm 

TICKETS “0844847 2258 
WwWkoXO.U K COM 
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BADDIES 
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lAiCamden High Street 
London NW1 7JE 
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GET YOUR GIG IN NME 
0203 148 6705 
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VOISE T¡etí*N 

DEADBEAT 
ECHOES* 
and 

THE JANICE 
GRAHAM 
BAND* 

IB 

21 

22 

23 

~ LONDON KOKO* 
08448472258 

^HOUMFERTH PICTUREDROME* 
NORWICH WATERFRONT* 
0Ï603 505050 
PORTSMOUTH WWGÏWOOD ROOMS* 
0239284 3311 
LEAMINGTON SPA ASSEMBLY* 
0844 8541358^- S’ W 

i GLASGOW OjABC* " 
03444999 99Û ' 

ONLINE AT Gi0SANDT0URS.COM 
MHS CC HQTUME 0844 81 1 0051 

WWW.INSPIRALCARPETS.COM 

NEW SJNGEi ̂ OU RE SO GOOD FOR ME' OUT NOW 
AN SJM CCWCESTS AN& W CONCERTS PHE5EMTÄTK7H 
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NOTTINGHAM BODEGA DTI5 BI 2-1314 
GLASGOW ORAN MOB W+ IBM 499 9990 
EDINBURGH INE ELECTRIC CIRCUS MtM A ON 
MANCHESTHI SJUND CONTROL Mt D161832 1111 

FBI 11 
Sff y EUÎLDFDHD BOILER RBDM u+ 
Wl 13 CftMBRIME UMIONiSBCIETY »-^ 

01702643333 
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UVE IT LEEDS FESTIVAL 1*^ 
BELFAST QMEÜGKÎ 

0113 2455570 
moazw 

MOM H -BIRMIHGHIW t^M^ 5Q37 
WE 15 fBRÎSÏOL FLEECE '09454134444 
1BB 17 LONDON ELECTRIC BALLROOK Ht 02074033331 

GIGSANDTOURS.COM / SEETICKETS.COM 24HR CC HOTINE Q844 811 0051 
TICKETS ON SALE 9AM FRIDAY 02 MARCH 

AN SIM CONCEBIS PRESENTMION BI tRRAWGEM ENT WITH 13 ARTISTS 

♦Z j 

MONDAY 07 MAY / 0845 413 4444 

[NOTTINGHAM ROCK CI 
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1 
WEDNESDAY 09 MAY / 0844 477 2000 T 

MANCHESTER’ACADEMY 

EASTBOURNEWINTERGARDENS 
^■BÜY ONLINE AT GIGSANDTOURS'COMl Wf 24HRCC HOTLINE 0844 811 0051 | : 3 

NDTQlßlSÄÖM EXC LUS! VE LIVE ANOU NOE M ENTS' AN D PR I OR IT ¥ BOO KING 

SUNDAY 29 APRIL • 0644 47Í 2Ï00 
LONDON O2. ACADEMY BRIXTON J 
III MUIHTramU^ - MBH MMOlOHIIEt 
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TUESDAY. 
_ . 1Ë4 111 * »1 ̂ RCH

w KING TUTS 

VENUE UPGRADE DUE TO 
PHENOMENAL DEMAND! 
ORIGINAL TICKETS REMAIN VALIO 

WEDNESDAYS! MARCH 

LONDON 02 

SHEPHERDS 
BUSH EMPIRE 
0844 477 200Ö 

BUY ONLINE: GIGSANDTOURSXOM 
24HR CC HOTLINE 0844811 0051 
DISPATCH MUS IC.C0M 
AN SJM CONC ERTS & DF PRESENTATION 
BY ARRANGEMENT WITH THE AGENCY GROUP 
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MONDAY 14 MAY 

LONDON HOXTON 
BAR & KITCHEN 

020 7403 3331 

TUESDAY "15 MAY 
MANCHESTER 

DEAF INSTITUTE 
0161 832 1111 

■J 

WEDNESDAY 16 MAY 
GLASGOW KING TUTS 

-V - " ÛS44 479'9990 
./¿J BUY OA me: at GiGSANDTOURS, COM 
Mg* 24HR CC HO1UNE 0844 81 1 0051 

TICKETS ON SALE 9AM FRIDAY 02 MARCH 
L .-.w- . _ 
L AfTSJjVÎCOWCHÏIS &DR F'Pt5£NWlQN 
t WAi^pEMtMTWIiHIHEAGEtitt'.GBOW 

E: ELECTR1CGUEST.COM 

FREE IPHONE AFP NOW ON THE APP STORE FIND US ON 



TUITION 

LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
www ,p unk 2opera .com 

Tel: 020 8958 9323 
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17 's 

BAND SERVICES 
CLOTHING & ACCESSORIES 

4 

¿VuVaJ- Simply Superb 1 
I ix^y-shirts &_ More-1 
l- vJínmmRRMRR 

g KeeOalrnJnj^MRHjI 
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INSTRUMENTS 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Bunns Lane Works, NW7 2AJ 

020 8906 9991 

ri 
[Big KalwnaBjrggr 

KEEP 
CALM 

AND 

KILL 
ZOMBIES 

wlstUX of Guitars 

i» wT- KV* 
QttatfroDhenB 

Ftecurdin^ - fâreart Live Reo im with 
MacFto S Logic 9 

Resets ~ 10 Killy equips^ studios 
him £3.50 hour Inc Backline 
Opening April 2101 2. 

New stii din complex with ait ftdly aï 
ninditlonsd purpose built studios hdiid-
ing fence studio with Harlequin Flow, 
Private Pipa® practise nwm, Corrpssjr 

rcom, FtiuloVdso room with Infinity wan 
- lull ririats £ pcs at studio blog m 

rtwvr.millhiliriusiCGcmpIgx.blogspotiom 

5 mirts walk Irani Mill Hill Thamss1ink B 

10 mine dr tve from IM1/M25 J2; many 

local bus mutes and ample parking 

For sill other -stiKEo-deiall 

tin 

i 

Hew Yorii Oily 

Ishii lewnl 

wm I [hilimusiccomplex.co.uk. 

STATION STUDIOS 
North London premier rehearsal 

studios. 
Backte, storage, ground floor, air 
conditioning. Best deals for new 

bands? 

and Hoodies from £4.99 each 
Colour Calat ogue avóH ahi4| 
Secure On-Line Ordering H 
Full Money Back Guarantee ■ 

* K wU 

Smith TomrlSM 
VminijB 

THE«’ 
SMITH 

K^ilh BioharEis 
fío FPresidam 

Ask about our special 
Saturday rate 
0208 361 8114 

CLOTHING & 
ACCESSORIES 

L JM 

FT^i ï1 í ■" * 
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PLEASE 
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NME 
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REPLYING 
TO 

ADVERTS 

Call FREE on: V MR 
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DATE CHAT 
MEN: 0871 908 9819 
GAY: 0871 908 9944 

.. 0B44 944 0B44i 
&Ï71 fcïtto per min. tòstwotôõírM 
Apply. Lfo^ álTS rewrçted. 5P: 4D^ 

WOMEN CALL FREE* 
0800 075 9128 

'b&M = Free from ST Larwiinfl 

gHAT OR 
Si DATE 

BL io° PER. Ml ht 

0872 100 1002 
lk Hô^õ-À ùsn.t &ïq Q&M Nr tort crMi 

it fly UvuLLlU} icsaflfJ 5^ ¿D. 

Fi 1 
j 

Best price paid for 
Trade in Guitars, 
Amps Pedals, Etc 
0208 941 4777 

www.inemphismusic.uk.com 

«mm» ]&&£L Serf SSïà 

REHEARSAL ROOMS 

\trThTSla Ntfiv itea V-ïa^is j L ving Dy nd Dols 
G Crth 1 Uyï Ale DCrny Gethin JcaíeIfc ry 

atäfvicle.aenfy. ce. uk. 

CHAT 
ICHAT 
f FLIRT 
DATE * lOp^ 
OB7S IDO 

* 1301 

[GAY Tri 
CHATO 

now end kahl triaging! 
ti*. 0344 944 954i Lfrí call 5 retdrJüd. 

lip per mirk NoIwwS Et&k Appfy SP; 43. 
rö Q 344 SUtSW. UnäbraMrdtd. 
per mirk NetesteAss apply. SP: 40. 

Gny. 81 or JuM 
Curious you'll 
I«hE öl 
GUYS to Choi 
ÍO h=TE' 

OÔ71 5SÒ 9576 
MW 9*4 Mil. Itlt «r3 RKidid 

tiïl ‘Tip per mh ÜíSífii. füll 4Mb 8^140. 

- W1M4.W0MEIÍ] 
ÃTEMTCHAT | 

hui lieu^textz enrrte 1« ■ 
men text mnme 
ri^y t&rtts gnme 65866 

13’ only. Hglpdc&íí¡8UÍ44KK2 Siandani 
Rtí«?k rtaijea nirpy. Vitaren Nr'rMili cliatgas 

«ilÿ $«nd STOP bo 5hb <® X^On 

JAMMIN 
■I REHEARSAL STUDIOS 

T 

¿* 

Baa 

Jammin Rehearsal Studios are well equipped acoustically treated 
rehearsal/recordintj rooms available 24/7. 

Our prices are the most competitive in London starting from £9hr. 
Backline included. Come and visit us in Walthamstow. 

24/7 AVAILABILITY 

Web: www.jamminmedia.co.uk 
Tel: 07943 656605 

Email: jamming.reliearsal@gmail.com 
Address: Unit H, Blackhorse Mews, Blackhorse Lane, London E17 6SL 
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NOW! 

BOOKING NOW 

MARINA & THE 
DIAMONDS 
STARTS: Manchester 
Cathedral, May 4 
Marina's second album 
finally gets a proper re! ease 
date - 'Electra Heart- is out 
April 30Just before she 
embarks on a spring tour. 

THE CRIBS 
STARTS: Nottingham 
Rock City, May 7 
You've heard new song 
"Chi-Town' - now catch the 
rest of the Jarman bros’ 
fifth album, In The Belly 
Of The Brazen Bull', on this 
UK jaunt 

BRENDAN 
BENSON 
STARTS: Portsmouth 
Wedgewood Rooms, 
May 21 
The Raconteur releases new 
solo album 'What Kind Of 
World' on April 30, and then 
heads out on a UK tour. 

SLAM DUNK 
FESTIVAL 
STARTS: Hatfield 
University, May 26 
Taking Back Sunday 
(pictured) headline the punk 
double-header (also playing 
at Leeds on May 27) with 
Cancer Bats and others. 

1 

til 

THE FUTUREHEADS 
STARTS: Bristol Colston Hall, Apr 3 

DON’T 
MISS 
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For many bands, the idea of 
stripping their sound back 
usually entails strapping on a 
battered acoustic and divesting 
their hearts of the kind of dross 
and dirge that should probably 
have stayed well locked in there. 
Not The Futurcheads. On their 
forthcoming fifth album, they’ve 
put away the guitars and pared 
things back to their mo st vita! 
sounds: their handsome voices. 
“Pared back” isn't really the right 
way to describe it, however — 
there’s nothing gentle about the 
a cappella ‘Rant’, a vigorous, 
strangely affecting collection of 
their own old songs, traditional 
numbers, and classics by the 
likes of Richard Thompson, 
Sparks and Keiis (£Acapei I a’, 
obviously). We reckon this 
off-kilter record could be the 
re-making of them, as could 
these shows where the 
instruments will be left at home. 

MIIKE SNOW 
STARTS: Manchester 
HMV Ritz, May 30 
The theatrical Swedish 
electropoppers release 
new album 'Happy To 
You' on March 26, and 
tour with Niki & The Dove 
and Alex Metric, 

EVOLUTION 
FESTIVAL 
STARTS: Gateshead 
Quayside, Jun 4 
Dizzee Rascal (pictured) 
and DeadmauS headline the 
Newcastle festiva I, with 
Maximo Park, Miles Kane 
and Spector down the bill. 

DOWNLOAD 
STARTS: Donington 
Park, Jun 8 
Black Veil Brides, NOFX, 
Opeth, Nightwish, 
Shmedown and Killswitch 
Engage join The Prodigy 
(pictured), Metallica and 
Black Sabbath. 

CHAZZSTOCK 
FESTIVAL 
STARTS: Leicestershire 
Stanford Hall, Jun 9 
Dedicated to the memory of 
Ou Est Le Swimming Poofs 
Charles Haddon, chazzstock 
features The Vaccines 
(pictured) and The Horrors, 

LOVEBOX 
STARTS: London 
Victoria Park, Jun 15 
Friendly Fires (pictured), 
Hot Chip and Crystal Castles 
join Azealia Banks, Azari & 
ill, Toddla T, The Rapture, 
Patrick Wolf and more at 
this year’s Lovebox. 

Y-NOT FESTIVAL 
STARTS: Derbyshire 
Peak District National 
Park, Aug 3 
The Worn bats, The 
Subways, The Pigeon 
Detectives and Summer 
Cam p (pictured) are all set 
for the East Midlands fest. 

SW4 
WEEKENDER 
STARTS: London 
Clapham Common, 
Aug 25 
The weekender returns with 
Chase & status (pictured) 
confirmed - expect more 
annou ncements soon. 

AZEALIA BANKS 
STARTS: Manchester 
Club Academy, Sep 28 
Azealia's been tearing it up 
on the NME Awards Tour -
now see her headl ine her 
own UK stint, which 
hopefully heralds the 
release of her debut album. 
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SLEIGH BELLS 
STARTS: London Electric Ballroom, Mar 1 
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You can aïmost guess what Sleigh Bells sound like just by 
looking at them. Slick leather, dark glasses (Derek), diabolical 
red lipstick (Alexis), stares set to iCfuck you’7. But one of the 
most interesting things about the destructive-sounding duo is 
that beneath the squall and scree, beneath the clangs of scrap 
iron scavenged from nu-mctaFs past, there’s a massive pop 
sensibility to their songs in a way that there’s just not in bands 
like Crystal Castles, to whom they’re often compared. It’s 
something they’ve used to maximum effect on new album 
*Reign Of Terror’, which builds on its predecessor’s serrated 
legacy by introducing contrasting bright jangle and doo my 
claustrophobia to their dark palette, generating rhe effect of 
an FM radio spluttering away in hell. Go down screaming 
with them at these UK shows this week. 

Don't Miss 
FIRST AID KIT 
STARTS: Bristol Thekla, 
Feb 29 
Despite growing up in 
Stockholm, sisters Johanna 
and Klara Soderberg's latest 
al b u m/The Lio n’s Roar’, 
sounds like a lost Nashville 
relic, all naked zither and 
soaring pedal steel, it’s the 
kind of record that proves 
the duo’s stayi ng powe r -
impressive stuff, considering 
that th ey cam e to the fore via 
a nifty YoUTlibe cover of a 
Fleet Foxes song. Pop along 
and becharmed. 

Everyone’s Talking 
About 
SHARON VAN 
ETTEN 
STARTS: Rough Trade 
East, Feb 29 
Sharon’s th i rd al b u m, the 
phenomenal Tramp', has just 
been released to universally 
glowing reviews- we gave it 
9/10, and called it one of the 
greatest albums of 2012 so 
far. Its blend of heartbreak 
and self-belief, mixed with 
stormy guitars and enticing 
drones, make for apotent 
mixthatsticksinthemind 
long after the music finis hes. 

Radar Stars 
DZ DEATHRAYS 
STARTS: London Old 
Blue Last, Mar 6 
We’ve had a sneaky listen, 
and we're convinced that 
once DZ Deathrays’ debut 
album comes out, they'll be 
able to conquer wherever the 
dickens they Ilka For now, 
they have a three-night 
residency at London's OBL, 
supported by Run Walk! 
on the fi rst night (6), Bos 
Angeles, Crushed Beaks and 
Matt Emery the next (7), and 
dosing with Hawk Eyes and 
Eager Teeth (8k 

ABERDEEN 

Bad Panda Snafu 01224 596 111 
Dog 1$ Dead Cafe Drummond 
01224 624642 
BATH 

James Morton Band Gell 

01225460426 
Jenjen Curfew Inn 01225 424 210 
BIRMINGHAM 

Belli Jeans Houghton/Goodnight 

Lenin Hane S Hounds 0870 264 3333 
Brothers Bones/CapitalSun/High 
Horses Flapper 0121 236 2421 
John J Presl ey Yardbi nd 
01212122524 
01 ie Jobes Red Lion 0121 444 7258 
Spotlight Kid/We Writers/ 

Idle Playthings 02 Academy 3 
08704772000 
SBTRKT HMV Institute 0844 248 5037 
Ten Second Epte The Ballroom 
0121448 0797 
This Is The Kit K itclien Garden Cafe 
0121443 4725 
BRIGHTON 

Fardarlo Blind Tiger 01273 681228 
Harry Oakwood Latest Music Bar 
01273 687171 
Safehouse Open House Ü1273 880102 
Soko Komedia 01273 647 100 
The War On Drugs Concorde 2 
01273 673 311 
BRISTOL 

Ben Howard 02 Academy 
Û870477200Û 
Cold Specks Louisiana 0117 926 5978 
First Aid Kit Thekla 08713 100000 
inMe/ LostAlone/Mojo Fury Fleece 
01179450996 
Kids CanT Fly/The Fj rst/Sell Your 
Sky The Cooler Û117 945 0999 
Mr Fogg Croft (Front Bar) 
0117987 4144 

woman's Hour/The veees start The 
Bus Oil? 930 437Û 
CAMBRIDGE 
Rachel Sermanni/Ethaii Ash CB2 
01223508 503 
CARDIFF 

Alio Darlîn7This Many Boyfriends 
Buffalo Bar Û292O 310312 
Denuo/chinesc Finger Trap Arts 
Institute 0871 230 1094 
Gabrielle Aplin elwb ¡for Bach 
029 20232199 
Mr Tom Gwdihw cafe Bar 
029 20397933 
COVENTRY 

Denga. Kasbah 024 7655 4473 
DERBY 
SubhumansOld Bell 01332343701 
EDINBURGH 
Cave Painting Cabaret Voltaire 
0131220 6176 
Rae Morris/Gabriel & The Hounds 

sneaky Pete’s 0131 225 175? 
GLASGOW 

Joan Baez Royal concert Hall 
0141353 8000 
Kevin Devine/The Goddamn Band 
King Tuts Wäh Wali Hut Û141221 5279 
Scroobius Pip/B Dolan The Arches 
01415651000 
Shrag/Tunabunny Captain's Rest 
01413312722 
LEEDS 

The Cast Of Cheers/Theme Park 

Cockpit 0113 244 3446 
The Kabeedies/Just Handshakes 
(We're British) Nation Of 
Shopkeepers 0113 203 1831 
MoveOnUp HiFi Club 0113 242 7353 
To Kill A King Brudenell Social Club 
01132435866 
LEICESTER 
Her Mame Is Cal la/Peter Wyeth 

Central Library 0116 299 5401 
Steve Hicks Musician 0116 251 0080 

Wet Muns Soundhouse 07830 425555 
LIVERPOOL 

Little Dragon Kaziniier 0871 230 1094 
SCUM Shipping Forecast 
0151709 6901 
LONDON 
Adam Cohen Union Chapel 
0207226 1686 
Arabrot Shacklewell Arms 
O2O7249Q81O 
Atari Teenage Riot Ga rage 
02076071818 
Bad For Lazarus/ToThe Bones/ 
Buffalo Ink MacBeth 020 7739 5095 
Caan/Alex Clare XOVO 020 7729 5959 
Charlene Soraia Enterprise 
02074852659 
D-A-D Underworld 020 7482 1932 
Everafter/After The Ice Half Moon 
O2O7274.2733 
Gotye/Kimbra 02 Shepherds Bush 
Empire 0870 771 2000 
The Heatwave Social 020 7636 4992 
Hhymn/We Show Up On Radar 229 
Club 020 76318310 
James Levy & The Blood Red 

Rose/Crybabys The Lexington 
0207837 5387 
Jonathan Richman Bush Hall 
0208222 6955 
Keiji Haw Cafe Oto 0871 230 1094 
Lady Leshurr/Clement Marfo & 
The Frontline 02 Academy Islington 
0870477 2000 
Laura Jeanne Nambucca 
02072727366 
Maia/Nick Mulvey Old Queen's Head 
020 7354 9993 
Mary Leay Monto Water Sats 
0207837 4412 
Native Tongue/ Ivory Seas/ 

Everything By Electricity Old Blue 
Last 020 7613 2478 
T he Neon Graveyard/soul 
Vaccination New Cross Inn 
02086921866 
New Town Kings The Pipel i ne 

02073776860 
Ofelia Donne/Utopian Love 

Revlval/Klng of Spain Dublin castle 
0207485 1773 
Polaris condition 93 Feet East 
020 7247 6095 
Portico Quartet York Hall 
020S98Û 2243 
pythla/The Mariana Hollow 
Borderline Û2Û7734 5547 
Rue R&yaTe vortex 020 7439 7250 

Band Of Skulls, 
Waterfront, 
Norwldi 
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Sharon Van Etten Rough Trade East 
0207 3927788 
The Static Jacks Zigfrid Von 
Underbelly Û2Û 7613 1988 
Telescopic Bahy Boogaloc 
020 8340 2.928 
TupiniquiiVGerry Lyseight Bedroom 
Bar 0207613 5637 
Wayter/St Spirit Buffalo Bar 
020 7359 6191 
Winchester Cluh/Ciorinde The 
Windmill 
MANCHESTER 

Hooray For Earth Night And Day Cafe 
0161236 1822 
I Am Austin/Gla&s Jungle/5am 
Smith & Company Retro Bar 
0161274 4892 
Pete Williams Deaf Institute 
0161330 4019 
Rod Jones £ The Birthday Suit Ruby 
Lounge 0161 834 1392. 
The Whip Academy2 0161 832 11 11 
NEWCASTLE 

Eyes Set To Kill 02 Academy 2 
0870 4772000 
Rammstein Metro Radio Arena 
0870 7078000 
Rizzie Kicks Digital 01912 619755 
NORWICH 
Band Of Skulls/Broken Hands 
Waterfront 01603 632717 
OXFORD 

Lahr in th 02 Academy 0870 477 2000 
PLYMOUTH 
Crazy Arm/Austin Lucas/Apologies I 

Have None White Rabbit 01752 227522 
PORTSMOUTH 

Dan Donnelly Cellars 0871 230 1094 
Seth Lake man Wedgewood Rooms 
023 92863911 
READING 
Decapltated/Ahorted/Cyanide 

serenity sub89 0871 230 1094 
SHEFFIELD 

Melanie c 02 Academy 0870 4772000 
STOKE 

Liquid Architecture Keele university 
01782 621111 
WOLVERHAMPTON 

King; Charles Slade Room 
0870 320 7000 
YORK 

Hungry Ghosts/Handmad ehands/ 
The Violet Bones The Duchess 
01904 641413 
Max Raptor/Hl Idamay Stereo 
01904 612237 
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ABERDEEN 

Adam Stafford/Kitche it Cynics 
Orchestra/Radio Trees The Tunnels 
01224211121 
BATH 

Brother & Bones Moles 
0122S 404445 
BELFAST 
Cashier Mo 9' Empire 028 9024 9276 
Morm a Jean Limelight 028 9032 5942 
BIRMINGHAM 

Flatline stereo O2 Academy 3 
0870 4772000 
Noel Gallagher's High Flying 
Birds/Reverend & The Makers NIA 
0121 780 4133 
Phantom Limb Hare & Hounds 
0870 264 3333 
The South 02 Academy 2 
0870 4772000 
Tyler Ward HMV Institute (Library) 
0844 2485037 
BOURNEMOUTH 

œHooTey&Tldow centre stage 
BRIGHTON 

Portico Quartet Komedia 
01273647100 
Rachel sermannl Latest Music Bar 
01273687171 
This is The Modern world Black Lion 
01273 711.884 
BRISTOL 

Austin Lucas & The Bold Party/ 
Crazy Arm/Âpologies I Have None 
Craft (Main Room) 0117 987 4144 
Dîzraeïi & The Small Guds/Regime 

Fleece 0117 945 0996 
In Extremls/Great Nati ves/At tack 
Horse Louisiana 0117 926 5978 
Labrinth 02 Academy 0870 477 2000 
Neotropics/Deer Chicargo Mother's 
Ruin 01179256969 
Seth Lakemail Trinity 01179 351 200 
The War On Drugs/Weird Dreams 

Thekla 08713 100000 
CAMBRIDGE 

Eddie a The Hot Rods Junction 

01223-511511 
Laura Marl ing/Tim ber Timh re Corn 
Exchange 01223 357851 
Patten/The Soft Portland Arms 
01223 357268 

CARDIFF 

Martin Turner's wishbone Ash The 
Gate 0871 230 1094 
Tygers of Pan Tang Bogiez 
02920341463 
XXX ¥ Buffalo ear 02920 310312 
CHELMSFORD 

The Phenomenal Handclap Band/ 
Dead Cannons Hooga 01245 356 811 
DUNDEE 
Who'S Driving? Bear's Driving!/ 

Yeah Detrolt/Maweirs Dead seat 
Generator 01382 229226 
EASTBOURNE 
The Viled rivers Blue Bar 
01323 431774 
EDINBURGH 

The crlbs/This Many Boyfriends 
Liquid Room 0131 225 2564 
Emlilo largo sneaky Pete's 
01312251757 
Page 44 Studio 24 OBI 558 3758 
E KETER 

Chris Smither Phoenix 01392 667OB0 
GATESHEAD 

Gretchen peters sage Arena 
0870703 4555 
zadok/The creep vold/Latanza 
Heist Three Tuns 0191 487 0666 
GLASGOW 

Cave Painting Captain's Rest 
0141 331 2722 
Hooray For Earth Niœ'n'Sleazy 
0141 3339637 
Justin Furstenfeld Oran Mor 
0141 5529224 
Maverick Sabre The Arches 
0141 5651000 
The Silver Seas King Tufts Wah Wah 
Hut 0141 2215279 
HERTFORD 
Suburban Dirts Conn Exchange 
01462434396 
LEEDS 

Eyes Set To Kill/Shadows Chasing 
Ghosts. The Well 0113 2440474 
Hold The Reins/Sent Fur Blood/ 
Fizzler New Roscoe 0)13 246 0778 
The Jezabels Wandrabe 0113 222 3434 
Oxygen Thief/Mark McCabe Royal 

Park Cellars 0113 2741758 
Sizzle Kicks University 0113 244 4600 

The Stranglers/The Popes/Mike 

Marlin 02 Academy 0870 477 2000 
The Violet Bones Milo 0113 245 7101 
LIVERPOOL 

Lafaro Shipping Forecast 
0151 709 6901 
Shrag/Tunabunny Mello Me Ho 

0151 707 0898 
The State Of Nlge Slaughterhouse 

0151286 2933 
LONDON 

Artmagic/B ranze Medalists The 
Bowery 020 75803057 
Benoit Plôuïard cafo oto 
08712301094 
Beth Jeans Houghton Hoxton square 
Bar & Grill 020 76130709 
The Biakk Reaction Nambucca 
020 7272 7366 
Bieech/nead wolf club oarage 
020 76071818 
Damn vandals zigfrid von underbelly 
020 76131988 
Deadline Boston Arms 020 7272 8153 
Pautarlo Scala 020 7833 2022 
The Funeral suits/cave Birds/ 
The Lost Suu Is Club Bull & Gate 
020 74855358 
Hilda Bronstein Green Note 
08712301094 
Jamie N Commons Hoxton Hall 
020 7739 5431 
John Digweed XOYO 020 7729 5959 
Jonathan Richman Tab e made 
020 7243 4343 
Lambchop /Courtney Tidwell 

Barbican Centre 020 7638 8891 
Layabouts/TheTides/The Chase 

Barfly 0870 907 0 999 
The Listening Device Borderline 
020 7734 5547 
Melanie C 02 Shepherds Bush Empire 
0870 771 2000 
Monolake/Craig Richards/ 
PeVelelist Fabric Û2O 7336 8898 
New Build Rough Trade East 
0207 3927788 
OrganÍE/Voltage Black/Trejan 

Horse Rotovator Dublin Castle 
02074851773 
Polaroid 85 Bedroom Bar 

02076135637 

Prinzhorn Dance School 93 Feet East 
0207247 6095 
Sharon Van Etten Cargo 
0207749 7840 
Sieben/Bird Radio/These Feathers 

Have Plumes Slaughtered Lamb 
02086824080 
Skream East Village 020 7739 5173 
Sleigh Bells Electric Ballroom 
0207485 9006 
Soko Union Chapel 020 7226 1686 
Spector 100 Club 020 7636 0933 
SBTR KT KOKO 020 7388 3222 
This Is My TV/Citizensl/Tunipike 

Glow The Wheel ba rrcw 
This Is The Kit/Katie Malco/The 
Liftmen The Windmill 
Toy/Unde rgruu n d Railroad/ 

The Voyeurist The Lexington 
0207837 5387 
MANCHESTER 

A41/Rat Fuel & Rock Poison Jabez 
Clegg 0161 272 8612 
Bleeding Knees Club/Wet Nuns Traf 
Rsllawfield 0161 224 0467 
The Duke Spirit Ruby Lounge 
0161 8341392 
Gabriel &The Hounds Night And Day 
Cafe 0161 236 1822 
Little Dragon. Academy 0161 832 1111. 
Phantogram Tire Castle 
0161 2379485 
Rammstein Evening Mews Arena 
0161950 5000 
Toy Horses Roadhouse 0161 228 1789 
Ml DSOMER NORTON 

Muddy Mlles Wunder Bar 
01761410904 
NORWICH 

Aftershock Brickmakers 
01603441118 
Lady Leshurr/Clement Marfo fit The 
Fruntîiiie Waterfront 01603 632 717 
Monument valley Eicycle shop 
01603625 777 
NOTTINGHAM 
The Cast Of Cheers/Theme Park/ 

Alright The captain Bodega social 
Club 08713 100000 
Decapitated/Aborced/ 
Cyanide Serenity Rescue Roams 
0115 9588484 
OXFORD 

Allo DarlW cellar 01865 24 4 761 
Band Of Skulls 02 Academy 
0870477 2000 
PORTSMOUTH 

Gabrielle Aplin cellars 0871 230 1094 
PRESTON 

Ellen £ The Escapades Mad Ferret 
07919 896 636 
READING 
Copper Garden/The Backbeat 

Magnets Face Bar 0118 956 8188 
The Selerter Sub89 0871 230 1094 
SHEFFIELD 

Johnny Foreigner Harley 

0114 2752288 
SOUTHAMPTON 

In Me/Lost Alone Talking Heads 
023 8055 5899 
STOKE ON TRENT 

King Charles Sugarm i 11 01782 214 991 
ST ALBANS 

Krakatoa/The Vex Hom 
01727 853143 
WOLVERHAMPTON 

Cara Dillan Robin 2 01902 497860 
To Kill A King Slade Roam 
0870320 7000 
WREXHAM 
Max Raptor/Hi Idamay Central 

Station 01978 358780 
YORK 

The Eden Huuse/Berlin Black The 
Duchess 01904 641 413 
The Real People/The Sun nets/Red 

Chevrons Fibbers 01904 651 250 

This Many 
Boyfriend^ 
Concorde 2, 
Brighton 

i 

J, 
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BELFAST 
The Leisure Society Black Box 
0035391566511 
BIRMINGHAM 

Black Shark/Corunation Gypsies 
Sunflower Lourde 0121 632 6756 
Laura M arl i ng/Ti mber Timbre/Pete 
Roe Symphony Hall 0121 730 3333 
Masters in France The Ballroom 
0121448 0797 
Melanie C HMV Institute 
0844 248 5037 
The Silver Seas 02 Academy 3 
0870477 2000 
BOURNEMOUTH 
The Defiled Sound CircusO12Û2 551802 
The Wanted International Centre 
0870111 3000 
BRIGHTON 

British Sea Power The Haunt 
01273 770 847 
Citizens/Byron/The Milk Green Door 
Store 07894 267 053 
Crazy ArnVApulogjes I Have None 

The Hydrant 01273 608313 
The Cribs/This Many Boyfriends 

concorde 2 01273 673 311 
Jamie N Commons Prince Albert 
01273 730 499 
Spotlight Kid Sticky Mike's Frag Bar 
01273 749465 
WTF White Rabbit 01273 677 655 
BRISTOL 
Bleech/CallThe Doctor/Annette 

Berlin Louisiana 0117 926 5978 
Boca45/John Parish/Gary Smith 

Thunderbolt 07791 319 614 
Decapitated/Ähorted/Cyanide 

serenity Fleece 0117 945 0996 
Fay Hïeld Trio Colston Hall 
0117 922 3683 
Ikunika Start The Bus 0117 930 4370 
Jaguar skills Thekla 08713 looooo 
Little Dragon 02 Academy 
0870477 2000 
Madeleine Black/Rea! Dead Bodies/ 

The Divebomb Revolution croft 
(Main Room) 0117 987 4144 
Martin Turner's wishbone Ash The 
Tunnels 0117 929 9008 
NLF3 The Cooler 0117 945 0999 
Ri ch Hughes Mother's Ruin 
0117925 6969 
Seth Traxler Motion Ramp Park 
01179 723111 
Sons Df The Sand/Deaf Horse/ 
Ktunk Croft (Front Bar} 0U7 987 4144 
Tiny Dragons/Ayre Puint/Mako & 
The Hawk Mr Wolf's 0117 927 3221 
CAMBRIDGE 

Monument Valley Corner House 
01223 352047 
CARDIFF 

Labrinth University 029 2023 0130 
Peter Bruntnell Buffalo Bar 
02920310312 
Protest The Hero/Long Distance 

Calling/Bluod Command University 
029 2023 0130 
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The Select er Bugjez 029 2034 .1463 
Tyrannosaurus Al an/Antl Vigilante/ 

Broken Nose The Full Moan 
CARLISLE 

Miles Hu nt/l Am spartacus/l Dine 
With Wolves Brickyard 01228 512 220 
CHELMSFORD 
Esser/Wild Combination Hooga 
01245356 811 
COVENTRY 

Fuñicase Carey's Bar 07714 105091 
Max Rapt or/H i Idamay Kasbah 
024 7655 4473 
DERBY 

The Hype Theory The Vic Inn 
0133274 00 91 
DERRY 

Cashier No 9 An Cu 11urlan n 
028 7126 4132 
DUNDEE 

Optimo Reading Rooms 01382 228496 
EDINBURGH 

Karnataka Queens Hall 0131 668 2019 
The Nature Boys Cabaret Voltaire 

0131220 6176 
Netsky Bongo Club 0131 558 7604 
wet Nuns/Fat G&th/Hagana Electric 
Circus 0131 2264224 
GLASGOW 

Anti Nowhere League Ivory Blacks 
01412217871 
The Banter Thiefs/No Need For 

Idol$/Papz1ta King Tufts wah wah nut 
01412215279 
Here stands ill thya/sem per Fire 
Garage 0141 332 1120 
Hobo The Arch&s 0141 565 1000 
Lemon Party/Daizy Bomb/ 

Meanwhile city 02 ABC2 
0141204 5151 
Pulse £ Baldego Nice’n'si&azy 
0141333 9637 
GUILDFORD 
The Funeral Suits Boileraom 

01483 539 539 
HOVE 

Lloyd williams Brunswick 
01273'735254 
LEEDS 
Benji B/Mista Men Wire Club 
0870444 4018 
Divorce/Disasterradio/Bad Guys 

Brudenell Social Club 0113 243 5866 
The Duke Spirit Cockpit 0113 244 3446 
Juan Formell 02 Academy 
0870 4772000 
Justin Furstenfeld Wardrobe 
0113222 3434 
M ave rick Sabre Metropo Ifta n 
University 0113283 2600 
LEICESTER 

The ParadimeS Sumo 0116 285 6536 
Toy Horses Lock 42 
The Violet Bones Soundhouse 
07830425555 
LIVERPOOL 
Evol Shipping Forecast 0151 709 6901 
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< CONTINUED FROM PAGE 59 

Eyes set to Kill 02 Academy 2 
Û870 4772ÛÛ0 
Joan Baez Philharmonic Hall 
08712301094 
LONDON 

Andrew Weatherall Plastic People 
020 7739 6471 
Anterior Underworld 0207482 1932 
The Arcadian Kicks 93 Feet East 
020 72476095 
Austin Lucas The windmill 
The Din Boogaloo 020 8340 2928 
Face Down/The Marmosets Scala 
020 78332022 
Gentleman Duke Bedroom sar 
020 7613 5637 
The Glassguns 100 Club 0207636 0933 
Grouper Swiss Church 020 7836 1418 
The Joker & The Thlef/rhe Kindling 
Hackney Attic 0871 902 5734 
Jonathan Richman union chapel 
020 72261686 
Knights of The Realm Barfly 
0870 907 0999 
Lind I ortega Borderline 020 7734 5547 
Lola Colt Heroes Bar 020 7485 6040 
Louellen/canvas wall/Elephant 12 
Nambucca 020 7272 7366 
Matt Mure cavendish Arms 
0207 6270698 
Newtown Neurotics Boston Arms 
020 7272 8153 
The Phoenix Brothers/wllson/rhom 
Cross Dublin Castle 020 7485 1773 
saltwater samurai vortex Jazz club 
020 7254 6516 
sigue sigue sput n1k/N oblesse 
Oblige Purple Turtle 020 7383 4976 
Simple Minds Roundhouse 
020 74827318 
Snowbay/Healer Selecta Madame 

Jojo's 020 7734 2473 
The South 02 Academy Islington 
0870 477 2000 
Teebs/Samiyam VI Hage Underground 
020 74227505 
This Is The Kit Mañero s Bar 
The Wolf men Glnglik 020 8749 2310 
lAth/Devin Club NME @ Koko 
0870 4325527 

MANCHESTER 

Gcrtye HMV Ritz 0161 236 4355 
The Imogen Styles/Hollywood or 

Bust Dry Bar 0161 236 5920 
Indigo Moho Live 0161 834 8180 
The Jezabels Ruby Lounge 
0161 834 1392 
The Kaheedies Deaf Institute 
0161 3304019 
Momus IABF 0161 235 0776 
The Phenomenal Handclap Band 
Night And Day Cafe 0161 236 1822 
Sizzle ¡Kicks Academy 0161 832 11 11 
Sleigh Bells Sound Control 
0161 2360340 
Seko Islington Mill 0871230 1094 
Willis Earl Beal Trot Fallowfield 
0161224 0467 
MILTON KEYNES 
InMe/ Lost Alone Craufurd Arms 
01908313864 
NEWCASTLE 

Air To Achi lles/So What Robot Cluny 
0191230 4474 
Crows Black Bull 0191 4142846 
NORWICH 

Allo DarllnTTigercats Arts Centre 
01603660352 
Dead Ends Brickmakers 
0160344.1118 
Tattooed Cow/Save Fems 
Brfckmakers 01603 441 118 
NOTTINGHAM 

Bongo Chilli Spanky Van Dykes 

01159243730 
Hookworms Britannia Inn 
ÛU5 9411532 
Joy Dihison/Stuha Stealth 
08713 100000 
Rammstein Capital FM Arena 
0115 948 4526 
Rebel Soul Collective Maze 
0115 9475650 
shrag Cham el eon 0115 9505097 
OXFORD 

Tarifario Bul I ingdon A rms 
01865244516 
Seth Lakeman oz Academy 
O87O477 2ÛOO 
Port Isaac 

Louis Eliot £ The Embers Golden Lion 
01208880336 
PONTYPOOL 

scabies James Hog & Hosper 
07813 153647 
POOLE 
Arun Ghosh Lighthouse 01202 685222 
PRESTON 
Teeth Of The Sea Continental 
01772 499 425 
SHEFFIELD 

Mmoths Bungalows & Bears 
0114 2792901 
Norma Jean/The chariot/Dead & 
Divine Corporation 0114 276 0262 
SOUTHAMPTON 

Musical Youth. Joiners Û23 8022 5612 
STOKE ON TRENT 

The Get Alongs Sugarmill 
01782214991’ 
TUNBRIDGE WELLS 
Pianos Become The Teeth/Bastions 

The Forum 0871277 7101 
WAKEFIELD 

The Unrangs The Hop Û871 230 1094 
WREXHAM 

Doppelgangers Central Station 
Û1978 358780 
YORK 
Zito chain/Silvertone/i Heart 

Fibbers 01904 651250 

BATH 

The Motorcity Daredevils Komedia 
0845293 8480 
BELFAST 
The Answer Queens University 
028 9097 3106 
Bloody Kisses Spring Ë- Airbrake 
0289032 5968 
BIRMINGHAM 

The Cast Of Cheers/Theme Park 

HMV Institute (Temple) 0844 248 5037 
Lucid Upnsing/This E legant Chaos/ 

DB10 Eddie's Rock Club 0121 643 2093 
Nick Lowe Town Hal I 0121 780 3333 
Oxygen Thief/Mark McCabe Bright 
House 0121 616 1731 
Page 44 02 Academy 3 
0870477 2000 
The Phenomenal Handclap Band 
Hare & Hounds 0870 264 3333 
Protest The Hero/Long Distance' 

Calling/Blood Command 02 
Academy 3 0870 4772000 
Rozal lã Rai nbow 0121 772 8174 
BRIGHTON 

Al Io Dari in The H au nt 01273 770 847 
DRUGS The Hope 01273 723 568 
Gareth Stephens Fishbowl 
01273 777 505 
Haight-Ashbury Green Door Store 
07894267 053 
The Jezabels Audio 01273 624343 
The Mixer Men Vi/hite Rabbit 
01273 677 655 
Phantom Limb Prince Albert 
01273 730 499 
Sleigh Bells Concorde 2 01273 673 311 
Van Morrison Dome 01273 709709 
BRISTOL 

Attack Attacki/Heights/Calore The 
Cooler 0117 945 0999 
Benga/Voungman/Zinc Motion 
Ramp Park 01179 723111 
Earth/Mount Eerie/OPaon 
Arnolfini 01179299191 
Laura Marilng/Tlmber Timbre 
Colston Hall 0117922 3683 
Mad Dog McRea Thekla 
08713100000 
Masters rn nancc/Goldtrlp/Dead 
Lieutenant Croft (Main Room) 
0117 9874144 
The Selector Fleece 0117 945 0996 
Sharon Jones & The Dap Kings 02 
Academy Û870 477 2000 
silent Em pathy/surface Th e 
Dissent/Witness The Darkness 

croft (Front Bar} 0117 987 4144 
Spotlight Kid Louisiana 

0117 9265978 
This Is The Kit/Pocket Penguin/ 

RozI Plain Colston Hall 0117 922 3683 
CAMBRIDGE 

Tel I Ison Portland Arms 01223 357268 
CARDIFF 

Ahab Arts institute 0871 230 1094 
J aguar Skills Glam 029 2022 9311 
Mike TV 10 Feet Tall 02920 228883 
Supacell Undertone 029 2022 8883 
Truckers Of Husk The Globe 
07738 983947 
CARLISLE, 

Discharge Brickyard 01228 512 220 
COVENTRY 

Burnski Carey s Bar 07714 105091 
DERBY 

Johnny Foreigner The Vic Inn 
01332 740091 
DUNDEE 

Stoned; Rony/Foxbeef Doghouse 
01382227080 

Totally Wired Beat Generator 
01382229226 
EDINBURGH 

Anti Nowhere League Citrus Club 
01316227086 
The Imaghieers Sneaky Pete’s 
01312251757 
John Digweed Liquid Room 
0131 2252564 
Little Doses Cabaret Voltaire 
01312206176 
GLASGOW 

Capstin Pole/Balabushka/Sun (Tower 

Tuesdays 02 ABC2 0141 204 5151 
The Duke Spirit King M's Wali Wah 
Hut 0141 221 5279 
Gregori Klosman The A relies 
01415651000 
The Risk/The Switch/Forever 
Rituals Garage 0141332 1120 
Soko hiice'iTSIeazyOUl 333 9637 
The Stranglers/The Popes/Mike 
Marfin 02 Academy 0870 477 2000 
Wet Nuns Berkeley Suite 
LEEDS 

Action Beat/Ashtray Navigations/ 

Azores Brudenell Social Club 
0113 2435866 
Benson/little Victories Cockpit 
0113 244 3446 

Crystal Fighters/LCMDF/ls Tropical 

Queen Of Hoxton 020 7422 0958 
Doc Brown Union Chapel 
02072261686 
DC Fontana 100 Club 020 7636 0933 
Fear No Fish /The Kandy Kane Kids/ 
Jelly Fiends Nambucca 020 7272 7366 
Foreign Legion Grosvenor 
0871 2237992 
Inner Terrestrials Boston Arms 
0207272 8153 
Layo S Bushwacka! Egg 
020 7428 7574 

West Rhythm Factory 020 7247 9386 
Mmoths/NFL3 Shacklewell Arms 
0207249 0810 
The Naked Polaroids/The ID/The 

Inevitable Pinhole Bums Roadtrip 
02072536787 

Noblesse Ob lige/Neurotic 
Mass Movement Electrcwerkz 

02078376419 
Norma Jean Underworld 

02074821932 
Oh Na'/lllygun Garage 

0207607 1818 
Plaid Battersea Harge 020 7498 0004 
Queen Orienes/Dancers hi Red/ 
Bbtwo Hope & Anchor 020 7354 1312 

Shrag/Tunabunny/The Ethical 

Calvin Harris, 
Nation, Liverpool 

The crlbsAhls Many Boyfriends 
Metropolitan University Û113283 2600 
straight up wire club 0870 4 44 4018 
Toy Horses Empire 01132 420868 
wink Earl Beal/AA Bendy Nation of 
Shopkeepers 0113 203 1831 
LEICESTER 
By The Rivers/ Bluebird Parade/ 

Punkas Not Dead Donkey 
0116270 5042 
crazy Arm/Apologles I Have None/ 
Great Cynics Firebug 0116 255 1228 
The watch M usician 01 16 251 odbo 
LIVERPOOL 

Calvin Harris Nation 0151 7Q9 9172 
Public Overload/Fallen Paradise/ 

The project 02 Academy 2 
0870 4772000 
LONDON 
Alabama 3 Jamm 020 7274 5537 
The Au gust 5 ept ember/How I 

On Vinyf/Ki ntí llo Th e S ho red itch 
020 70330085 
Black Diamond Bay Barfly 
08709070999 
Bl Ue Vei Is Heroes Bar 020 7485 6040 
The Bohemians 02 Academy Islington 
0870 4772000 
Bruce Lak Purple Turtle 
020 7.383 4976 
Christmas CIub/Faur Dead in Ohio 
Borderline 020 77345547 

Debating Society The victoria 
0871 230 1094 
supereaslno/ Longknlves/The 
Lounge Crusade Dublin Castle 

0207485 1773 
The Wanted The 02 0870 701 4444 
¥assass1n/The outslders/islands rn 
Oceans Bull ß Gate 020 7485 5358 
2 Tone Red/Rlch1e Ryan/Bomber 
229 Club 020 7631.8310 
MANCHESTER 

Austin Lucas Star & Garter 
01612736726 
Brown Brogues Soup Kitchen 
01612365100 
Elite Force/Calvertron Sound Control 
0161236 0340 
Exile Parade/The Room Roadhouse 
01612281789 
Maverick Sabre Academy 
0161 832 il.ll 
Monument Valley The Castle 
01612379485 
Mr Scruff Band On The Wall 
01618326625 
The Silver Seac/Gãhe Dixon Ruby 
Lounge 0161 8341392 
Simple Minds HMV Ritz 0161 236 4355 
The South FAC 251 0161 27 27 251 
Stand Out Riot/Faintest idea/ 
Revenge Of The Psychotrnnlc Man 
Kraak 07855 939 129 

Terrorvîsîon/The Breakdowns 

EventCity 0161870 9800 
The Twang/Citizen Cope Academy 2 
01618321111 
MILTON KE YNES 

Brother & Dones Craufurd Arms 
01908313864 
NEWCASTLE 
Adam Stattord/Radio Trees/oog 

Years Head Of Steam 01.91 232 4379 
The Carolere glans Cluny 
0191 23Ü 4474 
Cave Painting Cosmic Ballroom 
0191232 2313 
NEWQUAY 
Simon Townshend Kook Bar 
01637 873415 
NORWICH 
The Burn Ing Crows/Pocket 
Godzillas/Robert Brown 

Brickmakers 01603 441 118 
Meltdown/Rawkus Waterfront 

01603 632 717 
Sick On The Bus/Hotwired/ 

The AM PCs King Edward VI I 
0844 414 5188 
Tygers Of Pan Tang/Nrghtvlslan/ 

Neverworld Brickmakers 
01603 441 118 
NOTTINGHAM 
Anne- Marie Hurst Doghouse Studios 
OB7121O 2040 
Boxes Bodega Social Club 
08713100000 
Max Raptor/Hi Idamay Rock City 
08713 100000 
Rae Morris Rescue Rooms 
0115958 8484 
Space Cadets Spanky Van Dykes 
0115 924 3730 
OXFORD 

M arian à M agnavita Ce I lar 
01865 244 761 
PORTSMOUTH 

Lip Service Cellars 0871 230 1094 
PRESTON 

Rizzi e Kicks 53 Degrees 
01772893 000 
READING 

vices/south House Daze south 
Street Arts Centre 0118 960 6060 
saltash 
Louis Eliot & The Embers Rod & Line 
01752851323 
SHEFFIELD 

A Hawk £ A Hacksaw st George's 
Church 0114 2228916 
inspirai carpets Leadmill 
01142212828 
SOUTHAMPTON 

The Arcadian Kicks Lennons 
023 80570460 
Deathstars Soul Cellar 023 8071 0648 
to Kill: a King Joiners 023 8022 5612 
STOKEONTRENT 

Abel's Last stand/Bct Jt All in 
Vegas/Path To Perdition Sugarmill 

01782 214 991 
Sean Chapman Kings Hall 
01782 236000 
WAKEFIELD 

Crosscut Saws The Hop 0871 2301094 
WOLVERHAMPTON 

Dakota Beats Slade Room 
0870 320 7000 
Paul Carrack Robin 2 01902 497860 
YORK 

GlrlsthaDl/Psychnbabylan/Asomvel 

Fibbers 01904. 651 250 
puressence The Duchess 
01904 641413 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 

60 NME 3 March 



GIG GUIDE 

SUNDAY 
March 4 

MONDAY 
March 5 

TUESDAY 
March 6 

BELFAST 

The Maccabees Spring & Airbrake 
02890325968 
BIRMINGHAM 

The Final Chapter/The Deficits 
Flapper 0121 236 2421 
Mest The Ballroom 0121 448 0797 
North Sea Gas Kirchen Garden Cafe 

01214434725 
BOURNEMOUTH 

Alex Roberts Centre Stage 
Florence + The Machine/The 
Morrors/spector International 

Centre 0370 111 3000 
Van Morrison Pavilion 01202 456456 
BRIGHTON 
The Funeral Suits Green Door Store 
07894 267053 
To Ki II A King Pri nee Albert 
01273730 499 
BRISTOL 

Above Them/Caves Mothers Ruin 
0117925 6969 

Cambibn/Mad Hatter 2.0 Croft 
(Front Bar} 0117 9874144 

CroWnsLouisiana 0117 926 5978 
Mark Lanegan 02 Academy 

0870 4772000 
Seven Cr owns/Distort une Crcft 

(Main Roam) 01179874144 
The Silver Seas/Gabe Dixon The 

Cooler 0117945 0999 
CAMBRIDGE 

Nidi Lowe Com Exchange 

01223357851 
CARDIFF 
Iustin Furstenfeld Glee Club 

0870 2415093 
Momus Chapter Arts Centre 
029 20311050 
Tomos Lewis The Full Moon 
CHELMSFORD 
Jimmy Coatswerth/Jaek Bristow/ 

Ben pang; Band Fleece 01245 256752 
DERBY 

Loaded 44 old Bell 01332 343701 
DUNDEE 

The Brimstone DaysAhe Trade 
Doghouse 01382 227080 

wet Nuns Reading Rooms 
01382 228496 

EDINBURGH 
A Hawk & A Hacksaw Filmhouse 

0131228 2688 
LaFaro Sneaky Pete's 0131 225 1757 

Little Doses voodoo Rooms 
0131556 7060 

EXETER 
Band Of Skulls/Broken Hands 

Phoenix 01392 667080 
Killing Joke University 01392 263519 
GATESHEAD 

lainbrhop/CGurtney Tidwell Sage 

Arena 0870 703 4555 
The Silence/ Panther M aths Three 

ions 0191 4870666 
GLASGOW 

The Fire And I stereo 0141576 5018 
Gotye Û2 ABC 0870 903 3444 

King Charles King Tut's Wali Wali Hut 
01412215279 

The Sneaky Russians/Restless 
Sinners 02 ABC2 0141 204 5151 
LEEDS 

Arizona Bay/Dry Pitot/Run For The 

33 New ¡Roscoe 0ii3 246 0778 
Attack Attacki/Heights/Calore 

Cockpit 0113 244 3446 
Cass McCombs Brudenell Social Club 

01132435866 
Sharon Jenes & The Dap Kings 

University 0113 244 4600 
Tristan Mackay/WoodersonsJoy 

ßrudene 11 Social Club 0113 243 5866 
LEICESTER 
Amy Wyke Band Musician 
01162510080 
Rollo M arkee S The Tallshakers 

Donkey 0116 270 5042 
LONDON 

Crazy Arm/ApuTugies I Have None 
Fighting Cocks D20 8546 5174 
The Eden House/An ne-Marie Hurst 
Dingwalls 020 7267 1577 

JD Smith New Cross Inn 

02086921866 
Rufus Wainwright Etarbican Centre 
02076388891 
Salem Rages/Man Hands/City 

Dwellers Old Blue Last 020 7613 2478 
SedUÏUS Barfly 0870 907 0999 
Siman LeVans Royal Vauxhall Tavern 
0207582 0833 
Subhumans Boston Arms 

0207272 8153 
Telling Th e Bees Green Note 
0871.2301094 

Ten Second Epic Garage 
02076071818 
Toy Horses Watershed 020 8540 0080 
The Wagon Tales The Windmill 
Zwah Dublin Castle 020 7485 1773 
MANCHESTER 
The Cast Of Cheers/Theme Park 

Deaf institute 0161 330 4019 
Hydrosis Academy 2 0161.832 1111 

Joan Baez Ruby Lounge 0161834 1392 
We Are Augustines/The Louche 

Night And Day cafe 0161 236 1822 
NEWCASTLE 

The Poor Boys The Tyne 
0191.2652550 

Steve Cradock 02 Academy 
0870 4772000 
NORWICH 

Kirsty McGee Bicycle Shop 

01603625 777 
Labrînth UEA 01603 505401 

PENZANCE 
Rosie Vanter Acorn Theatre 

01736365520 
SHEFFIELD 

Max Raptor/Hlidamav 02 Academy 
0870 4772000 

Protest The Hero/iong Distance 
Calling Corporation 0114 276 0262 

TRURO 
Simon Townshend Old Gram mar 

School 01872278 559 
YORK 
The South The Duchess 
01904 641413 

Florence + The 
Machine, 
Motorpoint 
Arena, Cardiff 
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The Maccabees, 
spring & 
Airbrake, 

Belfast 

1 

* 

Am 

ABERDEEN 

Lights Out Dresden/WeWre 
Poseidon The Tunnels 01224 211121 

BATH 
The Murrumbidgee Bell 

01225460426 
BELFAST 

The Straits Ulster Hall 028 9032 3900 
BIRMINGHAM 

Not By Design/Exod us calling/ 
Your Best Enemy 02 Academy 3 

0870 4772000 
Rae Morris Glee Club 0870 241. 5Û93 

Toy Horses The Ballroom 
0121448 0797 

BRIGHTON 
Band Of Skulls/Broken Hands 

Concorde 2 01273 673 311 
The Wanted Centre 087Ü 900 9100 

zito chain The Hydrant 01273 gob 313 
BRISTOL 

The cast of cheers/casino Trap 
Louisiana 0117 926 5978 

The Duke splrit/slssy £ The Blisters 
Fleece 0117 945 0996 
Enoch ¡an Theory The Tunnels 
0.117929 9008 
The Funeral sults/Talkrn 
Code/Wires Croft (Main Room) 

0117 987 4144 
Howlin' Lord Mother's Ruin 

0117 925 6969 
Killing Joke 02 Academy 

0870 4772000 
To Ki II A King The Coole r 

0117 9450999 
CAMBRIDGE 

Ellen £ The Escapades Portland 
Arms 01223 357268 

mMe/LostAlone Junction 
01223511511 

CARDIFF 
The Caroforegians The Globe 

07738 983947 
Deaf Club Undertone 029 2022 8883 

Florence + The Mach1ne/The 
Horrort/Spector Motorpoint Arena 

029 20224488 
Maverick Sabre University 

029 2023 0130 
Phantom Limb Cli^b Ifbr Bach 
029 20232199 

DERBY 

Release The Kraken The Vic Inn 
0133274 00 91 
EDINBURGH 

The Maccabees HMV Picture House 
0844847 1740 

GATESHEAD 
Laura Mariing/Timber Timbre Sage 
Arena 0870 703 4555 

Portico Quartet Sage A rein a 
0870 7034555 
GLASGOW 

Attack Attadd/Heights/Calore 

Cathouse 01412486606 

Camivores/The Darien Venture/ 

Cuddly Shark Stereo 0141 576 5018 
Gabrielle Aplin Ki ng Tut's Wah Wah 

Hut 0141 221 5279 
Lambdiop/Courtney Tidwell Oran 

Mor 0141 552 9224 
GUILDFORD 

Freschard Boileroom 01483 539 539 
LEEDS 

A Hawk £ A Hacksaw Hyde Park Club 
0113 2930109 

Phaeleh Wire Club 0870 444 4018 
LIVERPOOL 
The Strapglers/The Popes/M ike 
Marlin 02 Academy 0870 477200Û 
LONDON 

Andrew Bird Barbican Centre 

0207638 8891 
Baddies Garage 020 7607 1818 

Dawes Borderline 020 7734 5547 
Josh Beech & The Johns/Tu Amore 

Old Blue List 020 7613 2478 
Labrînth KOKO 020 7388 3222 

The tutus Project naif Moon 
020 7274 2733 

Mark sanders vortex Jazz club 
0207254 6516 

Melodramas Bull £ Gate 
0207485 5358 

M moths Rough Trade East 
0207392 7788 

Mom us cafe oto 0871 230 1094 
Murray Janies Enterprise 

0207485 2659 
O'Hoaley & Tidow Green Note 

0871 230 1094 
Richie Kotzen 02 Academy Islington 

0870477 2000 
Swound! Barfly 0870 907 Û999 

Ten A Penny/Ashes warriors/ 
Mitford Rebel Dublin Castle 

020 7485 1773 
MANCHESTER 

cass Mccombs Band on The wall 
0161 8326625 

Mark Lanegan Academy 0161 832 nil 
Pale Seas The Castle 0161. 237 9485 

Three Trapped Tigers Ruby Lounge 
0161 834 1392 

NORWICH 
Crazy Arm ¡Karma Kaie 07540 934188 
Souls Of Mischief/Tanya Morgan/ 
Bodega Bravas Arts Centre 
01603660352 

NOTTINGHAM 
Monument Valley Rescue Rooms 
0115 9588484 
PORTSMOUTH 

Justin Furst en feld Mfedgewood 

Rooms 023 9286 3911 
SHEFFIELD 
Joan Baez City Hall 0114 278 9789 

SOUTHAMPTON 
The Milk Joiners 023 8022 5612 
YORK 
King Charles Fibbers 01904 65i 250 

ABERDEEN 

Thomas Truax The Tunnels 
01224 211121 

BATH 

Max Raptor Kerned la 0845 293 8480 
BIRMINGHAM 

Alice Gold/Monument Valley Hare S 
Hounds 0870 264 3333 
Hobble Stuart HMV institute (Temple) 
0844 248 5037 
Justin Rrrstenfeld 02 Academy 2 
0870477 2000 
Maverick Sabre/Ms Dynamite HMV 

Institute 0844 248 5037 
BRIGHTON 

Astrid Williamson Latest Music Bar 

01273 687171 
The Duke Spi ri t/Sissy a The Blisters 
Green Door Stone 07894 267 053 
The Jon Spencer Blues Explosion 
The Haunt 01273 770 847 

BRISTOL 
The Acacia Strain/Brutaiity Will 
Prevail/TRC Fleece 0117 945 0996 
Out Of The Ordin ary/Lit tie 
Intentions/The Fai Icons Croft (Main 
Ream) 0117 9874144 

System Degenerate/Ewerythi ng 
Bums Croft (Front Bar) 0117 987 4144 

CAMBRIDGE 

Three Trapped Tigers/Teeth Of The 
Sea Portland Arms 01223 357268 
CARDIFF 

Natural Snow Buildings Buffalo Bar 
02920310312 

Toy Horses 10 Feet Tall 02920 228883 
GLASGOW 

Cass McCombs Stereo 0141 576 5018 
Dog Is Dead King Tin's Wah Wah Hut 
0141 221 5279 
New Build Captain’s Rest 0141 3312722 

Sharon Jones S The Dap Kings 02 
ABC 0870 903 3444 

LEEDS 
The Answer/The Union Cockpit 
011324434-16 
Laura Marti ng/Ti mb er Timbre Û2 

Academy 0870477 2000 
LEICESTER 

Ellen £ The Escapades sumo 
0116 2856536 

inMe/LostAlone Firebug 0116 255 .1228 
Peter Bruntnelli Musician 

0116 2510080 
LIVERPOOL 

spotlight Kid shipping Forecast 
0151709 6901 

LONDON 
Adam Ant Proud Galleries 

02074823867 
Band Of Skulls Roundhouse 

0207482 7318 
Bap Kennedy Braplûo 020 8340 2928 

B lack Room circle/Revol in 
Dynamics/ Distance To Fall 229 Club 

02076318310 
Cart Ludwig Hübsch Cafe Oto 

0871 230 1094 
The Cast Of Cheers/Theme Park The 

Lexington 020 7837 5387 
Chairlift Borderline 020 7734 5547 
Chîddy Bang XOVO 020 7729 5959 

Chrts Devotion & The Expectations/ 
More Than Conquerors Buffalo Bar 

0207359 6191 
Dawes Hoxton Square Bar & Grill 
O2O7613O7Û9 

Deaf Club/lntl Madame J op's 
0207734 2473 
Dry The River Rough Trade East 
02073927738 
DZ Deathrays/run WALK! Old Blue 
Last 020 7613 2478 
Future Islands Scala 020 7833 2022 
Helm/lmaginary Forces MacBeth 

02077395095 
The Jude/Sulk/ldeals Barfly 
0870907 0999 

Kate Miller Heídke Monto Water Rats 

020 78374412 
Lilies on Mars/Ross &The Wronguns 
Dublin Castle 020 7485 1773 

The Morning Parade Heaven 
020 79302020 

Page 44 Garage (Upstairs) 
0871230 1094 
The Silver Seas/Gabe Dixon Garage 
020 7607.1818 
Terrible Eyes. Nambucca 
020 72727366 
Vandaveer Slaughtered Lamb 
020 86824080 
Youth Lagoon Elect rower kz 
020 7837 6419 
MANCHESTER 

Attack Attackî/Heights/Calore 
Sound Control 0161 236 0340 
Conquer Rio/Last Breath Jabez 

Clegg 0161 272 8612 
The French Wives Dry Bar 

01612365920 
Lã mbehop/Courtney Tidwell 
Cathedral 0161 832 nil 

Lloyd Cole Waterside Arts Centre 

0161 912 5616 
Mest Moho Live 0161 834 8180 
MILTON KEYNES 

Janet Seidel Stables 01908 280800 
NEWCASTLE 

Gabrielle Aplin Cluny 0191 230 4474 
King Charles Cluny 2 0191 230 4474 

Sound Of Guns 02 Academy 2 

08704772000 
NORWICH 

Chris Smither Arts Centre 

01603 660 352 
cuttin' Edge Brickmakers 

01603 441.118 
Killing Joke/The Icarus Line 

Waterfront 01603632 717 
NOTTINGHAM 

Austin luca s/G aliens 47/william 
Bailey Rescue Rooms 0115 958 8484 

Florence +The Machlne/The 
Horrors/Spector Capital FM Arena 

0115948 4526 
The Stranglers Rock City 

08713100000 
PLYMOUTH 

Fleshgod Apocalypse white Rabbit 
01752227522 

READING 
A Hawk £ A Hacksaw South Street 

Arts centra 0118 960 6060 
SOUTHAMPTON 

waiter Trout Brook 023 8055 5366 
WOLVERHAMPTON 

Richie Kotzen Robin 2 01902 497860 
WREXHAM 

The HypeThe&ry/jet Pack central 
Station 01978 358780 

YORK 
The Apples Fibbers 01904 651 250 

Portice Quartet The Duchess 
01904 641413 
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THE AFTERSHOW 

THIS WEEK IN 1963 
BOBBY FINDS FAME, BEATLES GO TOP, CLIFF TAKES A TRIP 
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TOMMY GUNS 
Another disciple of Buddy Holly, Tommy 
Roe is due to arrive in Britain for the first 
time this weekend. He has attracted much 
criticism for the similarity of his act to his 
hero’s, but is fairly brazen when asked 

about it '1 know I sound like Buddy” 
he says, -'and ll do copy him. But he was 

a great performer and one of my 
favourites. He was a great influence on 
my career and although we never met, 
I loved his music and have nearly every 

record he ever made? 

GETTING FABBER 
On the January 11 of this year, The Beatles 
released their second ever single 'Pïease 
Please Me* and now, not for the first time, 
it is sitting at the top of the NME Singles 
Chart. The next, 'From Me To You\ is a 

month off and manager Brian Epstein has 
booked an “all Merseyside” ballroom 

package tour for them to headline, with 
Gerry And The Pacemakers and The Big 
Three supporting. “The Tiverpoplians* 
will play all the major cities starting 

Thursday ” runs the report. 
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VEE WILL 
ROCK YOU 

T
he two faces on the left 
and right of this week’s 
cover, you will know. But 
the guy in the m iddle? 
The career of Bobby 

Vec (born Robert Thomas Vdlinc) was 
bom out of tragedy. A plane crash early 
on the morning of February 3? T959 
killed Buddy Holly, Ritchie Valens and 
JP ‘The Big Boppcr’ Richardson, the 
trio of rock’n’roll pioneers who together 
made up the 'Winter Dance Party’ 
which was set to appear that night in 
Moorhead, Minnesota. Fifteen-year-old 
Holly obsessive Velline heard a plea on 
the radio for local talent to fill in at the 
event, and hastily assembled a band. 
Against the odds, the performance was 
a success, and by the end of the year 
Vee has a hit entitled 'Suzie Baby’. 
A dozen-or-so more hits later -

including the US Number One 'Take 
Good Care Of My Baby’ in ’61 - Vee is 
enjoying his biggest UK hit to date, 
with 'The Night Has A Thousand Eyes’. 
He is also readying a tribute album to 
his hero, entitled T Remember Buddy 
Holly’. ‘T wasn’t sure it was the proper 
thing to do ” he says. “But I have never 
forgotten Buddy Holly and his influence 
on my singing style and my carecí? 
In another strange twist of fate in 1959 , 
Bobby Vee and his primitive band would 
hire a piano player who went by the 
name of Elston Gunn. Given that he 
could only play in one key and didn’t 
own his own piano, the arrangement did 
not work out. Except for "Elston” — real 
name Robert Zimmerman — who would 
soon ditch piano for the acoustic guitar, 
move to New York and change h is name 
to Bob Dylan. 

<íAlsq In The Issue 
That ‘Week 

* It’s reported that Elvis Presley has signed a 

new recording contract with RCA-Victor that 
will “guarantee him more than £1 million”. 

* Billy Fury’s manager, Larry Parries ÿ 

announces that his charge will play a free 
performance to make up for dropping out 

of a BBC Royal Albert Hall concert at the last 
minute dueto “contractual difficulties”. 

H e asks f0 r fans to send their ticket stubs to 
his office. 

• An article about Cliff Richard by Andy Gray is 

headlined “WE’VE NEVER HAD HIM SO 
GOOD? He also has the best-selling LP with 

'Summer Hol ¡day’. 

* The best-selling pop record in the US is 
The Four Seasons' 'Walk Like A Man’. 

rNK1
I NM E EDITORIAL I (Call 020 3143 +extf 

Editor Krissi Munson 
Editor's PA Karen Witter (ext 

Deputy Editor Mike Wil I ¡ ami (ext. 68.54) 
Assistant Editor H am isJi MacSzii n (ext á S94) 
Features. Ed Itor Jamie fu He rten (e xt 6371 ) 

Assistant Re views Ed iter Laura S nap es (ext 68 6Û) 
News Editer R i tk Martin (ext 6858} 
Deputy News Editer Loonie cooper 

New M U5ÍC Ed iter M att Wrlk i n son (ext 6 856) 

Art Director Siie& Arber y 
Deputy Art Editor Tony Ennis 

Designer Kat Codtanion 

Picture Director Marian Paterson (ext 6889) 
Picture Editor Zoo Copstirk (ext 6889} 

pictu re Researchers Pa trida e sard (e Kt 688 8) , 

Acting Productien Editer Simon Collis (ext 687?} 
Acting chief Süb-Editor Sarah Lother I n gton 
Senior Sub-Editor Alan Woodhouse (ext 6857) 

Suh 'Edito re Natlta n iel Cramp (ext 68 81), 
Anthony Pearce, Emily Mackay, Alex Denney 

NxME.COM 
Editer Luke LewF& 

Beputv Editer Tim Chester 
Assistant Editor Priya Elan 

picture Editor Sarah Anderson (ext 6852) 
Senior video Producer Phil Wallis (ext 5374) 
Noivs Reporter Tom Gnodwyn (ext 6877) 

ADÂŒRTISING 
6th Floor, b| ue Fin Building» no Southwark str eet, 

Londons El DSU 
Group Trading Director Kate Mackenzie (ext 3670) 
Group Trading Director’s PA Lan ra Olo ( ext 3670) 

Croup Deputy Trading Director Ju n Ros tali' ( ext 7626} 
Head Of Agency Sales Chris Dicker (ext 6709) 

Display ® onlitie sales; necord Labels 
Stephane Fnlquctlext 6724) 

Hollie-Aiuie Shelley (ext 6725), Tim go II Ins (ext 6703) 
Live Ads Executive Emma M a rtin (ex i 6705) 

Creative Media Director Matt Downs (ext 3681) 
creative Media Directors pa Tritjlia Shukla (ext 6733) 

Head of Creative Media - Men 3 Music 
Rüb Hunt (ext 6721} 

Deputy Head of Creative Media N gil Me Steen (ext 6707) 
Creative Media Managers 
Adam Bulleid (ext 6704) 
jade Bonifield (ext 6706), 
Alex Futcher (ext 6722) r 

Sall/ Kitlgjit f'DKt 6723) 
Creative Media Project Manager 
Elisabeth Hempshali (ext 6726) 

Dirotter Of insight Amanda Vi1 igginton (ext 363 6) 
Regional Bu si ness Develop ment Manager 

Oliver SCUÍI (0161 872 2152) 
Ad Production A lac Short (ext 6726) 

classified! sales Manager n I cola Lazaro & (ex 12 608) 
Classified Sales Executive Ryan Burnett (ext 2989) 

Classified Ad Copy Ch In a Wooding (ext 2612) 
Syndication Manager Nicola Bea &1ey-5uf folk (ext 5478) 

Senior Subscriptions Marketing Executive 
ftom in a Guastel Fa (ext 8 6208) 

INNOVATOR - INSERT SALES 
Ad Manager Zoe Freeman (ext 3707) 

Account Executive Roxanne Billups (ext 3709) 

PUBLISHING 
Croup Product ¡on Manager Tom J en n I n &s. 

Production Controller Lisa day 
Head Df Marketing Tim Pearson (ext 6773) 
Marketing Manager Ellie Miles (ext 6775) 
Marketing. Assistent Tom Dobbs (ext 6778) 

international Editions Bianca Fosta r-HamiEton (ext 5490) 
Publish er Tracy Cheesman 

Publishing: Director Emily Hutchings 
pa to Publishing Director Hollie Bishop (ext 6848) 

© I PC Inspire 
Production of any material without permission 

Is strictly forbidden 

I PC INSPIRE G ’ecycle 
Wl FF.ktBlA 

ifir U et Wm í ThrwWflrisf íxrw* • 

subscribe: to nme, call *aa<o) bajeas osas subscription raks: 
orwyear rales (51 weekly issued UK EIZJ^ D¡ Eurapetl+S^Uî United 

States (direct entry} $294.7(1: rest oF N&rth America Ï2E9.4O; 
(«5 tot the 'ÃCitLi £161 j&Q (prtw S la ci Uilc CO (it (I tj ist Iqíi to pos tage]. Payment 

h1,1 credit, card w dieque (payable Co IPE Media Ud). 
Creditcard hÆt line (UK ürderaentyk Qfi44 SulS OMB.Write (a: 

NME slilKCrlpÜííns, IP c Medid Ltd, FC Ew 272, HsyWdidj Hc^n, Weil 
SWSeXj toHló ÎF5. £U CRCidlñuS ähd caritas arde*!: 

*44 (0)3303330233 {open ? dsy&awHk, san-epm UK time], 
fax *44 (0)845 6754101, email ipc^dK^qu.idrfintyutJf .cum. 

PcxloSfalS postage paid St Ualwy, NJ. RpítrníStefiSirnâfidcineWChanErt 
Fen NUE, 365 Bl ai Read, Averse I, NJ 07UQ1, U54. 

B4CK ISSUES OF NME cüit E4.5Ü ki the UK {£5.50 In öie EEC, E&.5Ü in 
the rest or me world ) lixiudl ng postage raid pne avainble From John Denton 
Serdes Tüe BM& I Sit! « tepSirfaMm t, PO Boi 772, Pekrtwroläh 6wJ. 

Tel (J1733 365170, emal badklssues^ehudeRUrnservIces.ccim or visit 
mags-uk-coni/lpc 

LEG AL STUFF NUE Is insblished *eeWy by IPC k^plne, 9lfi FImt, Ehre Fin 
DtnldilE. no Soil! I'#a iH SiiitL lATClOTSEl DSU. NUC must PM IteiAld M illúreU: dll 
111 s reí □ n i rïi idkl u d ¿uSíic pclw ili>Aii oil flu tram caïET. EL^jLlered SI Lhu Pole 
atricn ns J All righls mrnrotl inri rcprçduclicriwíhcui ptrmi^nn 
Eíricüyiwfclijdw. ¿n oontmijuilonslo NUE ™m bewiElnsi and nol cb pl loied Ie 
oShercutlIcïHans. Theed-Kx reseniesthe to shorten or msdlfr an? let tercr 

maLeri jl subtitled. IPC Media or ils assoäned cam paies reserves (tie Hi Hf íú reose 
dnysubitBLicii, in arr^roriril Lor iiHdñim. Printed tqrW yniJ el lâiïi Relurbcroitgh. 
Originndnn h,' D isi ri bu I c ¡1 hy IPC UarkntfarcD. £ 20!D IRC P.lnrlin Ltd, 

Enjpand.iU5 acent; Ueno^y Irieni jriDnni, 1^5 nur kcúd. Menel, NJ £70Dt 



THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 

J A BAG OF 
* NME SWVG 9 

12 

6 

10 

10 

CLUES ACROSS 
1+5A Kills oneself (3-4-7) 
9 Brighton lads who might have fed the high life, 
but still dealt with 'Other People’s Problems’: 
The (5'4} 
10+12 D ̂ The time to hesita te is through*, 1967 (5-2-4) 
11 Manchester duo of Theo Hutchcraft and Adam 
Anderson {5) 
12 US group who got a 'Comm on Burn' from making 
their first recordings in 15 years (5-4) 
13+26 A Finally it's an Etta James" song (2*4) 
14+MA Turned off by lyric from this band (56) 
15 Legendary rock’n’roll radios DJ namechecked by 
Ramones with "Do you remember_ TheK, Ähn 
Freed and high energy iCsthe end, the end of the 
70s” (6) 
19 Closely related to an album by The Black Keys (a) 
22 (See 4down) 
23 "1 'm not gonna spendlo weeks, have everyone think 
Pm on the men d”, 2006® 
24+37A He’s at wrong tu rn in g with Cu I ture Club (3-3-4) 
26 {See 13 across) 
29 Simple Minds singer goes into a darker room (4) 
31 lt"5 alright to make a move for an American band 

12 (See 10 across) 
13 Connection between Wild Beasts and Fleetwood 
Mac (9) 
15 'Send In The Boys’ to form a band in Sheffield (7) 
16 Manic Street Preachers" disc goes for just half a 
revolution (5) 
17 They have just embarked on ‘Lê Voyage Dans La 
Lune" (3) 
18 (Seel down) 
20 Glaswegians mistakenly telling us to ‘Have Some 
Faith In Magic’ (6) 
21 {See 8 down) 
25 "On the day of the week/usedihe 
method with the_ tedm/we” Depeche Mode (5) 
27 The Bravery i n th e end get bass player from Jane's 
Addiction (5) 
28 Justa small amount coming from grunge band In 
Seattle (3) 
30 ‘Shotgun Wedding" man spotted in a 
Rolls Royce {3-1) 
33 He's banged the drums for oasis (3) 
36 Examples include an album by Wilco (H) 

ia 14 

94 

34 

12 

1? 

U 19 16 

18 

24 20 

23 27 

21 21 26 

3 

14 

17 

30 25 31 26 28 

29 36 30 
32 The de facto leader of WuTang Clan (3) 
34 Who ut requiring a so ng from Alfie (2*4) 
35 It’s a ráce te include Fleetwood iMac number (4) 
37 (See 24 across) 
38 Thay ÎI of Soundgarden o r _ Deal of Pixies (3) 
39 (See 14 across) 

Normal NME terms and conditions apply, 
available at NMf.COM/ferms .simply cut nut the 
crossword and send it, along with your name, 
address and email, marking the envelope with 
the issue date, before Tuesday, March 6, 2012, 
to: Crossword, NME, 9th Floor, Blue Fin Building, 
110 Southwark Street, London SEI osU. 
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CLUES DOWN 
1+íSD Pulled Apart By Horses, and so it"s difficult to 
rema in attached (5*4) 
2 “Stop! isaid it's happening again. We're all wasting 
away",2006 (6) 
3 Rock band that I hear most, perhaps (9) 
4+22 a Twang play with double the passio n on this 
number (3- 6) 
5 Band that won the Mercury Music Prize In 1998 with 
their debut album T ring It On’ (5) 
6 "Looking from a window above, it 's like a story of 
love, can you hear me\ 1982 (4*3) 
7 Celebrity status of Alex Ch ilton wh tie with this 
band (3-4) 
8+21D Their singles incl ude ‘J ugge rnauts’ and 
'Destabilise" (5-7) 

First correct one out of the hat wins a hag of CDs, 
T-shirts and books’ 

FEBRUARY n ANSWERS 
ANSWERS ACROSS 

1 Given To The Wild, 9 Lonely Boy, 10+29 A Radio 
Birdman, 11 Eyes open, 13 Cavern, 14 Bite, 15+26A Oh 
Land, 18+22 A Love My way, 19 oneway, 21 snot, 25 rar, 
32+24A Ultra Mate, 34 Newsom 
ANSWERS DOWN 
1 Golden Brown, 2 Vincent, 3+16A Nelson Mandela, 
4 Orb, 5+35 A Hey Dude, 6 Warpaint, 7 Lady Eleanor, 
12+36A Echo Beach, 15 Olympian, 16 Mega, 17 Aftermath, 
20 Ester, 23 W.F.L, 27 Arse, 23 Dumb, 29 Bad, 30 Die, 
31+8D New Born, 33 Tea 

Collectors 
CORNER 

RAGE AGAINST THE 
MACHINE 

Callyourself a superfun? Here 
are the gems that no Rage Against The 
Machine obsessive should be without 

ÿ 

RAGE AGAINST THE 
MACHINE - DEMO (1991) 

This I2‘track 

Atóâ cassettewas 
recorded 

before Rage 
Against The 

Machine even played their 
first show. It was su bsequently 
made available at the band's 

early live performances, 
and is reputed to have sold 
around 5,000 copies* The 
success of the demo led to 
the group's eventual deal with 
Epic Records - where they 
would record four albums over 
eight years. 

LIVE & RARE (199® 
jí* fl. 

i 
Need To Know: Three of the 
songs included on tape have 
never seen an official release. 

£ m 

fe 

As the name 
suggests, a 
compilation of 

rare and live 
material by 

c the band, originally released 
* in Japan only. The tracklisting 
includes covers of songs by 

NWA (Tuck Tha Police') and 
Bruce Springsteen CThe 

c Ghost of Tom Joad'),as well 
as a recording of a guest 

u appearance by beat poet 
* Aßen Ginsberg with the band 
$ in Detroit in 1993. 

g Need To Know: Two songs on 
the tracklisting - ‘Darkness' 

and 'dear The Lane'-
k originally featured on the 
" 1991 demo. 

36 

38 

ONE DAY AS A LION 
ONE DAY AS A 

a LION (2008) 
Five-track 

eponymous 
debut EP 

40 

39 
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§ 

I Hx! febU frontmanZack 

de la Rocha's new band with 
form er Mars Volta drummer 

: Jon Theodore. The record 
! was released while the Rage 
' reunion was in full swing, and 
has y et to be fol lowed up. 

« However, Theodore said last 
g year in an interview that the 
s band’s debut album will be 

? released in the near future. 

„ Need To Know: The EP reached 

STREET SWEEPER 
t SOCIAL CLUB (2009} 

if 

Debut release 
from the 

rap-rock band 
formed by 

I «MBia Rage guitarist 

j Torn Morello and his regular 
j; onstage collaborator Boots 

i Riley of Californian hip-hop 
:■ group The Coup. The politically 
: charged record consists of 
¡ what Morello referred to as 
! “revolutionary party jams” -
and includes covers of LLCool 

!; J's 'Mama Said Knock You Out' 

¡ J and MIA's Taper Planes’. 

Need To Know: The band was 
originally known merely as 

I Number 28 on the US Billboard j Street Sweep er, but changed 
§ Albums Chart. | their name in 2009. 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Ailbhe Malone 
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LETTER OF THE WEEK 

THIS IS A HIGH 
From: Jez 
To: MWE 

^WINIW 
Limited-edition print of your 
I CHOICE FROM SONIC EDITIONS^ 

VIEW thefull COLLECTION 
. AT SONICED1T1ONS.COM/ j 
k. nmeletters 

Well, first and foremost il just wanna SCREEEE AAA ammmm! So, so, so bloody excited about Blur’s return. I missed 
out on their gigs in 2009 because of a combination of beingtoo young, too poor and too far away from the action. 
But now I’m at uni with a nice little Ioan in the bank account, there will be no stopping me! what a brilliant way of 
celebrating Britishness to tie in with the Olympics too - the line-up may be old bands, but I think the three selected 

show how diverse, exciting and boundary-pushing our nation has been in the past 30 years, without needlessly 
turning things into a pointless, smarmy nostalgia-fest like 1 expected it to be. Blur; The Specials and New Order 
will be utterly joyous “the perfect way to end the games. 

NMEi response^ 

Too bloody right, Jez. 
And we’re sayingthat 

even after witnessing 
the rather pishedshow 
the guys put on fortheir 

Brits performance. Blimey 
Damon! Never knew a guy 
could sweat quite that 
much, squire. To get back 
to the original point 
though, the Olympics 

closing show is indeed 
a whopper of a line-up. 

You’ve got three of the 
most dependable reunion 
acts on one bill there -

how could it fail?! These 
guys are pros when it 
comes to doing what’s 
needed for such 

occasions: playing the 
goddamn hits and playing 

them well. And I have 
no doubt they’ll pull it 

out of the bag in August. 
A couple of things though 
- wouldn’t it be AMAZING 

to add a few more acts 
to the bill who actually 
represent the rest of 
the UK? Another Manies 
send-off, perhaps? Biffy 
Clyro premieringtheir 

new album? And some 
newer bands wouldn’t 

exactly go amiss 
either- Tribes and WU LYE 
to open proceedings, 

anybody? -AM 

Miners should email 
tetters@NME£OM 
to daim their limited-edition 
Sonic Editions print 

BRIT 
SANDWICH 
From: Adam 
To: mE 
I have been a reader of your 
magazine for years but 
have never been compelled! 
to write in. However, I feel it 
necessary after viewing the 

terrible performance at 
last night’s Brit Awards. 
That’s right, I’m talking 
about you, 1TV, How you 
can spend two whole hours 
building upto “the biggest 
award of the night - Album 
Of The Year” and then 
stumble right at the crucial 
moment and cut off the 
winner’s speech? It was 

beyond laughable and an 
insult to the hugely 
talented Adele. This in turn 
caused Outstanding 
Contribution To Music 

winners Blur to ta ke to the 
stage to a chorus of boos 

and hisses ruining a special 
moment in their career as 
well. On the subject of 
Blur’s performance, my 
impression from various 

comments around social 
media is that there was 
a feelíngthey were a bit 
rubbish. 1 would urge their 
detractors to consider how 

difficultagigthiswouldbe. 
Playing to a room full of 
Jessie J and One Direction 
fans, most of whom, were 
probably not born when 
Blur picked up their 

previous awards, they 
struggled with a 
disinterested crowd much 
as One Direction might if 
head lining Glastonbury. 

It’s a shame they didn’t 
play 'Out Of Time’ which 

would have perfectly 
encapsulated both the 
injustice done to Adele and 

the dubious honour being 
bestowed upon them; the 

gift of obscurity among 
a stadium full of indifferent 
Oily Murs fans. I for one am 
still pinning all hope on 
them delivering a new 

album this year which on 
the strength of 'Under The 
Westway’ and "Fool’s Day’ 
would represent another 

stage in one of the most 
inventive bands our 

country has ever produced. 

From: WE 

To: Adam 
AO fair points, Adam. The 
decision to cut off Adele 
was a calamitous one 
without a shadow of 
a doubt, and I really felt for 
both her and James Corden 
(not often you find yourself 
sayingthat, is it?). Did you 
really expect any different 
though? At the very least 
l think we’ll look back 
and shudder with mild 
amusement about it - sure, 
it was a massive mistake, 
but the look on Corden’s 

face? Priceless! Fuck the 
actual winners and losers 

- it’s moments like that 
which make these kind of 
affairs so worthwhile (see 
also: Jarvis’n’Jacko, Ryan 
Jarman impaling himself 

on a beer bottle, Winslet 
crying for England). Oh, 

and while we’re here, we’re 
with you 100 per cent on 
that new Blur album - how 

goddamn brilliant is 'Under 
The Westway’?! Proof the 

chaps have most definitely 
still got it., - AM 

DON’T BELIEVE 
THE STRIPE 
From: Rob 
To: ATME 

Since The White Stripes 
split last February I’ve 

always had the feeling that 
Jack and Meg had been 

planning it for a while. 
I first thought this when 
I realised they made the 

announcement on the 33rd 
day of the year - knowing 
Jack, this surely can’t have 
been coincidence. Also they 
said they wanted to play 
every last province and 
territory in Canada and any »E
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THE AFTERSHOW 

States they hadn't 

previously played hi 
America before they did 
anything else, but it just so 

happened this turned out 
to be the last thing they did . 
I think they treated this as a 
'farewell tour'. Another big 
hint that the break up was 
premeditated can be found 
in the album artwork of 

their final studio album, 
Icky Thump', where at the 
back of the booklet they 
thank friends and family 
and they even thank all the 
fans and say “you're 
welcome”. 1 also noticed 
that 4 Effe ct An d Cau se’t the 
last song on Icky Thump', 

lasts for exactly three 
minutes: Jack White's 

favourite number. He had 
to do it at some point! After 
taking all of this into 
consideration, my mind is 
made up that The White 

Stripes had been pondering 
their split before they even 
released what turned out 
to betheir last album. 

From: NME 
To: Rob 

Rob, you’re like an indie 
Sherlock. May we point you 

in the direction of Google 
and urge you to type in the 
words “Paul is dead” 

perhaps? Speaking of 
which, have you ever heard 
the one about Lennon 
being obsessed with the 
number nine? Or all the 
666 palaver with Iron 
Maiden? Yeah... perhaps 
you're onto something 

STALKER 
From: David 
To: WE 
“i follow Pete and his band(s) 
everywhere, Fm a Libertine -
even though Fm wearing a 
Rihanna T-shirt here. Ha haï” 

here’ Although, hold on -
what the fuck are we 
talking about?! Jack White’s 
BACK, man! Sod the pseudo 

bullshit, sod the Stripes and 
get ready for the return of 
the big guy. 'Blunderbuss' 
is with us in a couple of 
months, this is no time for 

over- analysis -AM 

SKI-VILIZATION 
From: Jessica 
To: WE 
Saw justice live as part 
of the MME Awards Shows 
in Manchester and they 
were (cue French accent) 
INCREDIBLE! Highlight 

of the gig had to be 
headbanging to 'Canon'. 
Not only was I lucky enough 

to be at the barrier but 
I got to meet Gaspard Augé 

afterwards and tell him 
that [liked his ski outfit 

in French, No, he wasn’t 
wearing a ski outfit! 

SUBSCRIBE 
TONME 

SjWE OVER £46 
ACROSS THE 
ENTIRE YEAR 

Go to 
www.nmesubs.co.uk/imelk or 
call 0844 848 0848 and quote code 13K 

*when you subscribe via direct debit 
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^eb Ringing 
The highlight of this week’s NME.COM blogs 

WHY IT’S OK TO STOP HATING 
SKRILLEX NOW 

The greasy 24 -year-
old is now truly in the 
public domain after 
wînnîngthree Grammys, 
so we mayas well focus 

on the positives.» 

1. TUMBLR 
LOVES HIM 
Between 'Girls That Look 

Like skrillex*, and 'Cooking 
With Skrillex' he's a one-

man meme factory. 

2. HE WAS PART OF 
THE BEST BRITISH 
METALCORE ALBUM 
OF LAST YEAR 
Skrillex did the 
programming and backing 
vocals for Bring Me The 
Horizon's 'There Is A Hell, 
Believe Me Fve Seen It. 

Bííí of the responses.,. 
His music is like Optimus 

Prime taking a dump 
Mark Dean 

The truth is that no-one 
can give a legitimate 

There Is A Heaven, Let’s 
Keep [t A Secret'. You know, 
the one that was overlooked 

at the Barclaycard Mercury 
Prize 2011. 

3. THIS ELLIE 
GOULDING TRACK 
Think Skrillex isn’t capable 
of subtlety? Check out this 

collaboration he did with 
Ellie Goulding on 

'Bangarang' (his latest EP). 
Glitchy rather than kitchen-
sinky, it holds back on his 
signature drops in favour 
of shimmering electro. 

4. KORN LIKE HIM 
Skrillex was called in to 
produce the new Korn 
record. “His production, 
his sound, and our guitars 

reason why he sucks. 

I've heard people say 
he sucks because he's 
'Americanizing' electronic 

music, which is offensive. 
San mi Adeghoyega 

* 

■ 
r.-< 

8^1 1Tj!! ft 

and what we do with it, 
it just worked, and 
that's what set the ball 
rolling ” Korn frontman 
Jonathan Davis said. 
“I nitially we were just 

thinking about doing a 
couple of songs, an EP, 

(but we] kept rolling with it 
more and more with 

different DJs, and it just 
turned into this record that 
took on a life of its own.'5

Pead 4 i/bhe 's article in 
full at NMECOM/Wgs 

Skrillex brings something 

rather different to the 
mainstream market. Better 
greasy-haired DJs than yet 

another I6-year-old tartlet. 
Genna Altai 

You've got to be kidding. 
Tom 5 an dwell 

This article has just made 
me hate him even more. 
Laine Tisdall 

To: Jessica 
From: NW 
It would seem that the only 

logical way to save face in 
this situation would be to 

rent out a ski lodge, hire 
justice to play at it, and 
then organise an encounter 
with Gaspard in which you 
compliment his ski-wear, 
this time in the correct 
context. Failing that, you 
could always work a bit 
harder in your French class 
and learn some phrases 
that you can use outside 

Val d'Isère -AM 

LIP-HOP, 
ANYONE? 
From: Ethan 

To: « 
itmightjustbeme,but 
when I listen to Lana Del 
Rey, I think of Portishead. 
Both artists create very 

atmospheric songs, using 
almost hip-hop beats and 
soothing vocals to create 
rich, dense sounds. While 
very similar, they most 
certain ly d o h ave th ei r 
differences, Porthhead's 

sound is fairly minimal, 
while Lana's (while not 
over produced) is a tot 

more blown-up. Although 
I doubt this will get much 

recognition (you must get 
lots of letters), I do hope 
I have stated my point. 

From: NNIE 
To: Ethan 
Now you've mentioned 

it, we can definitely see 
the overlap between 
Portishead and Lana, 
Also, we’d say that a 'Glory 
Box'/' Blue Jeans' mash-up 

would sound mega. Get 
on it! - AM 

TWEET 
NOTHINGS 
From: Neil 
To: IWE 
The death of Whitney 
Houston is tragic in the 

way she shared a lot of 
similarities with Amy 

Wine h o u se . They m ight 
have been of different 
generations and styles but 
both had voices that could 
make the hairs on the back 

of your neck stand to 
attention. And now they're 
both gone, the world is 

robbed of a pair of great 
talents. I can’t be 

bothered with the fake 
social network grief, with 
comments like “Amy and 
Whitney will be singing 
together in heaven"Jt 

implies that their passing 
is an achievement, when 
instead we should be 
digging out their old 
records to mourn their 
deaths and celebrate their 

legacy. Although thanks to 
so m e j igge ry-po ker y and 
iTunes, I bet it's not long 
before the Amy/Whitney 
duet is in the charts. 

From: NME 

To: Neil 
Well said, Neil. After Amy's 
death, there was an outcry 

for addiction to be better 
understood as an illness, 
rather than a lifestyle 
choice. The profits from 
'Lioness: Hidden 
Treasures’ - Amy’s final 
album - went to fu nd the 

Amy Winehouse 
Foundation. The final piece 
of music that Whitney 

Houston recorded was 
aversion of gospel classic 

'His Eye Is On The Sparrow’ 
will feature in her 

posthumous film Sparkle. 
Perhaps the track cou ld be 
released asa charity single 

in a similar vein. The music 
should always be the focal 
point rather than the 
tabloid details -AM 

STALKER 
From: Hannan 

To: mE 

“Me and a mate with Harry 
McVeigh from white Lies. We 
met him and the rest of the 

band after an intimate show" 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

This Week 
QUESTION 1 
The original version of Anything Can 
Happen In The Next Half Hour * 
featured a sample from *6os TV series 
Stingray. What is the name of 
Stingray’s pilot? 
“Ah. You’ve got me." 

Wrong. Troy Tempest. Did he complain 
about being sampled, is that wiry you left 
him off the second version? 
“No. The story is, we just forgot!" 

ROU REYNOLDS 
ENTER SHIKARI 

“Oh. Shit! That’s [p re-Shikari band] Hybryd, 
'Look Inside'." 

QUESTION 2 
What is the name of the newsreader 
you play in the video for Arguing 
With Thermometers?* 
“Phillis McCleveland. It was filmed in a 
really bad area in the Bronx and there 
was me dressed up as an ’SOs-style 
4ncJiorman character/' 

Correct 

Correct. There’s still a lot ofHybryd stuff 
on the internet, are you proud? 
“Yeah. You know, it’s alright, Hybryd 
spanned from when I was about 15 to 17. 
It seems a longtime ago now.” 

QUESTION 9 
What colour underpants did Enter 
Shikari drummer Rob Rolfe perfarm 
in when you played Download Festival 
back in 200$? Here’s a clue: he wasn’t 
wearing any trousers. 
“Christ. Red?” 

Ai 

QUESTION 3 
En ter Shikari are 
drawn as cartoons on 
one of your T-shirts J 

(right), but what are 
you called on the website? 
“We’re chipmunks. But I don’t 
know what we’re called J' 

Wrong. Rou & 
The Shikmunks 

QUESTION 4 
Tou were the second ( 

unsigned band to sell 
out the now-closed 
London Astoria 
(right), in 2006. Who 
did it before you? 
“The Darkness.” 
Correct 

I 

<1 Oi 
Ji 

IVivwg. White with red trim. 
“Ah OK... I just had an image of him wearing 
red pants." 

"Stay classy, 
St Athans’' k * r. 
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QUESTION 6 
How many 

QUESTION 5 
When did you win 
the NME John Peel 
Award for Musical 
Innovation (right)? 

Correct 

7 

i| 

your debut single 
i Mothership* were 
I released on CD 
I in 2007? 
I “Hmm... I’ve no 
1 idea. Is this a trick 
I question? Was 
J "Mothership’ 
_ download 
M I only?“ 
I / 
I I There were 
■ I too copies 
I I “That sounds 
I I about right" 

QUESTION 7 
How many Myspace friends did you 
have just before youd released your 
debut album, in 2ooy? 
“No Idea.” 

Wrong. 86^00 
“It’s funny talking about Myspace now 
because it’s completely dead. Bit that was 
an age when everyone who had seen us live 
or heard us talked about logged on to it, and 
everything you needed to know about us 

was there. It was a handy took” 

QUESTION 8 
On which song do you sing the 
fallowing? “Hop right in/Take a look 
around/Your bloodshot eyes/Something 
something something”? 

QUESTION 10 
were you forced to cancel a gig 

at Brighton’s Empress Ballroom in 
January 2010? 
“Was that one where we were 
soundchecking, and then the roof started 
dislodging and then bits of it started 

falling down?" 
Correct. The venue was shut due to health 
and sof ty issues 
“Apparently Prodigy had played there a 
few weeks before so I think they loosened 
it, and then we had to pay the price for 
their destruction.” 

Totaly core 
5/10 

“I think thaïs a fair representation. 
AT)'1 memory is normally shocking!” 

Go to NMELOM/hlogs for the full 
Bramrells hall of fame (and shame) W
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COMING NEXT’WEEK 
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BAND OF SKULLS 
Sweet Sour -

[ewimt™ 
w 
1 FEATURING THE SINGLES 

5 i THE DEVIL TAKES CARE OF HIS OWN’ & ‘BRUISES’ 

1 ON TOUR ACROSS THE UK 
IN FEBRUARY & MARCH 

BANDOFSKULLS.COM 
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