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COMEBACK 

I WELLER GOES 
r KRAUTROCK! 
NEW ALBUM VERDICT 

/ Wi 3 .a CAN 1OO 
¡/MILLION PEOPLE 

BE WRONG? 
OTYE LIVE REPORT

“WE WILL 
STARVE 
IN JAIL” 

THE PUNK BAND 
READY TO DIE FOR 

THEIR BELIEFS 

There’s a generation ready 
to stick two fingers up 
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“RADIOHEAD CAN 
DO WHAT THEY 
FUCKING WANT!” 
IS £65 FOR A TICKET TAKING 
THE PISS? NME READERS 
HAVE THEIR SAY 
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“MIND IF I PLAY 
NEW SONGS?” 
NO JACK WHITE, THAT’S WHY 
WE’RE BLOODY HERE! 
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“What’s wrong with being anti¬ 
war? Anti-greed? Anti-persecution?” 
WITH THE FUTURE OF OCCUPY IN QUESTION, NME DELIVERS 

THE TRUTH FROM DEEP INSIDE THE OPERATION 

FREE DAVE 
GROHL POSTER! 
AMAZING READING & LEEDS 
HEADLINER PICTURES 
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“THE CURE WERE 
PERCEIVED AS THE 
ENEMY BY THE 
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LISTEN 
TO EVERY 
TRACK ON 

TlOWI 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 
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BEACH HOUSE 
Myth 
The teen dream is over: the Baltimore 
duo have been promising a more 
nightmarish, death-themed fourth 
album in the form of‘Bloom’. But while 
this first taster is a darker shade than 
anything on its predecessor, it’s also 
the most sky-scrapingly euphoric thing 
they’ve produced to date. Magnificent. 
Rick Martin, News Editor 

w 

TRACK 
OF 
THE 
WEEK 

MILES KANE 
First Of My Kind 
‘First Of My Kind’,. the lead song from Miles Kane’s new 
EP (released on vinyl for Record Store Day on April 2t} and 
officially the following day), marks uncharted territory for 
Mr Kane - not least because he’s never actually got past the 
debut album point with any of his other acts* Tf there’s one 
thing we never thought we’d say about the lady-lovin’ Miles 
(his flirt trajectory at the NME Awards made for astonishing 
viewing), it s- that he seems to have learned a thing or two 

about commitment. And 

This is Miles as we know 
and love him - but there 
seems to be more of him 

Mark Ronson’s ‘Version’ album sound minimal. 

secondly, while The Last 
Shadow Puppets’ album 
was flamboyant in its own 
sumptuous strings-led way 
here Miles ratchets up the 
bombast with amounts 
of brass so heady it makes 

Ts this change of tack a good thing? Absolutely This is still 
Allies as we know and love him — but now there seems to be 
more of him P His powerful Lcnnon-Hckcd vocals bluster with 
reinvigorated force; the creepy Scott Walker-ish rhythms tip¬ 
toe towards the gates of‘Bond theme pastiche’ but thankfully 
stay the right side of them* We’ll call his wordplay erm, classic 
rather than cliche (he notes that an object of affection is “as cold 
as ice” at least once), and that’s fine: Miles is becoming more of a 
class act with each chcckyguylincrcd wink; 
Jamie Fullerton, Features Editor 

BOBBY WOMACK 
Please Forgive My Heart 
Two years after enlisting his raspi ng 
vocal for Gorillaz’‘Stylo’, Damon 
Albarn further assists Bobby Womack’s 
comeback by co-producing ‘The Bravest 
Man In The Universe’, the soul man’s 
first album in i8 years* This lead track 
is no ‘Across noth Street*, but at least 
proves Womack’s extraordinary vocal 
power is undiminished at age 68. 
Luke Lewis, Editor, NWiE.COM 

SHARON VAN ETTEN 
Life Of His Own 
This B-side to new single ‘Leonard’ 
is disarmingly simple - the softest 
stru m mi ng and barely t here , cl egant ly 
still strings dovetailing as she sings of 
her desire for a man who will “shine every 
light, and make everyone else around me dM\ 
It’s hea rtbreaki ng—pa rticularly when 
you remember the cretin that inspired 
her beauti ful new albumT ‘Tramps 
Laura Snapes, Assistant Reviews Editor 

ODD FUTURE 
NY (Ned Flander) 
This fidgeting, floating track from the 
collective’s forthcoming ‘OF Tape Vol 
2’ sees Tyler and Hodgy do an old-skool 
sounding back’n’forth, over a creepy 
Danny Elfman piano figure —w hich 
suggests that Syd Th a Kyd’s paw prints 
have been all over this number 
Priya Elan, Assistant Editor, NMËXOM 

SIMIAN MOBILE DISCO 
Seraphim 
SMD’s ‘Delicacies’ was one of the finest 
treats 2010 had to offer, and by the sound 
orScraphim’, the unworldly bangers 
won’t be abating anytime soon. The first 

taster from the duo’s forthcoming new 
album ‘Uripattcrns’ is a masterclass in 
bass-heavy thwomping and sexy synth¬ 
pop. Consider our appetite well and 
truly whetted*.* 
Ben Hewitt, writer 

EMILY KOKAL 
Hymn 
Fret not! Emily’s not abandoning the 
Warpaint eyrie; she just happened to 
appear at LA’s Dilettante Records and 
play this new track* Whether ‘Hymn’ 
will appear on Warpaint’s second album, 
we don’t know- but what’s certain is 
that her cries of “yesterday” over naked, 
eddyingguitar recall early Cat Power, 
and clocking in at six minutes, it’s a total 
“s i ng li ke no- one ’s watch ing” moment. 
Susana Pearl, writer 

BURIAL AND FOUR TET 
Nova 
Hot on the heels of Burial’s excellent 
£K i ndr cd’ comes a new col 1 abor a cion 
with Kieran Hebden, aka FourTeu 
Burial’s shunting drums and sad-angel 
warbles arc present and correct* but 
Hebden brings a glitchy, melodic 
sensibility that pokes early-morning 
sunbeams through the nocturnal gloom. 
Louis Pattison, writer 

THEESATISFACTION 
Enchantruss 
Another teaser from this Seattle duo’s 
Sub Pop debut, which twists obtuse 
synth squelches, off kilter beats and 
creepily treated vocals into something 
very special indeed. Loads of extra points 
for rhyming “Orson Welled wi th “divorce 
myself and “Archie Bunk” with “skunk”. 
Liam Cash, writer 

4 

BRADFORD COX 
My Sharona (The Knack cover) 
“It’s not like fucking Lana Del Rey 
carved an upside down cross on her 
cheek and defecated onstage**.” So said 
Cox (aka Atlas Sound) after his onstage 
‘incident’ in Minneapolis recently 
His crime? Responding to a heckler 
demanding a cover of‘My Sharona’ by 
bastardising the track. „ for an hour 
Matt Wilkinson, New Music Editor A
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UPFRONT 

áRSSk GET READY FOR 
E» READING AND LEEDS 2012! 

V* To announce this year's line-up, NME brings together four of the biggest names on 
the bill to talk up the excitement, kicking off with Florence + The Machine 

MAIN 
EVENT 

With no Gias ton bury 
festival happening this 
year and some little 
sporting event called 
the Olympics or 
something apparently 
going on, the pressure 
was on the Reading 

of a Reading and Leeds veteran - here arc 
her key moments from the festival. 

and Leeds line-up atinou neem ent to be pretty 
special. Fear ye not then, as the summer’s 
twin poles of rock'n’roll have risen to the 
occasion marvellously, with a massive 
headline triple bill of The Cure, Kasabian and 
Foo Fighters. But, of course, that’s only part 
of the story: there's also the triumphant 
returns of The Maccabees and Two Door 
Cinema Club and some huge Main Stage 
graduations — The Vaccines, Bombay Bicycle 
Club and Odd Future to name but three. And 
that's before we mention the year’s biggest 
graduate of all, Florence + The Machine, 
who’ll play before Kasabian. “I haven’t quite 
filtered the fact I'll be performing on the 
Main Stage. T mean, wcVe played Reading 
and Leeds quite a few times before - and it 
feels good to be going back and playing 
again,” Florence tells NME, “We want to try 
and bring the visual aspects of this album to 
the big stage and just try and make the sound 
as huge as possible.” Indeed, with some 
hardcore experience under her belt both as 
punter and performer; Florence is something 

FINALLY LOSING HER 
FESTIVAL VIRGINITY 
“Reading 2000 was the first festival 1 
I ever went to — it was my 14th 1 
birthday present. I was a grunge kid, 1 ■ 
a little gothT and T remember wearing I 
my baggy trousers and skate chain ’ ■ 
and watching Foo Fighters and \ I 
Silverchair. I remember Dave Grohl I 
getting freaked out by people getting . 1 

pushed around in the moshpit and 1 
telling everyone to stand still and clap. I 
Then there was Limp Bizkit -1 
remember Fred Durst being like “grab a 
lady, everyone grab a ladyl” and me being 
14 and really uncomfortable, stood next j 
to these massive fully grown punks, I 

thinking like ̂ maybe someone will pick ¡ 
me upl' But no-one did. No-one wants a I 
chubby ï 4-y ear-old in a roller derby 
T-shirt and ripped fairy wings'” 

WEARING WAT LIME 
GREEN CATSUIT 

PV 

XJ 

i 

Top: Flo at Reading 
rO9* Below: In her h 
: green catwit 

“Our first year playing the festival was 2008 
and the year I debuted the slashed-to-the¬ 
naval lime green catsuit, which was given to 
me by Andrew VanWyngarden from MGMT. 
We were on tour with them and we ended up 

swapping clothes a lot* I wore 
it onstage with an old curtain 
I used to wear to raves. So 
I was just kind of spinning 
around in that. There’s some 

i weird Polaroid photos of me 
1 and Andrew dressed in clown 
I suits pushing what I think 
I were old electric cable 
i holders, like big reels but 

i I like, in Victorian times, 

with them. There’s a 
* i 1 whole festival going on 

and we’re basically back behind all 
the tents playing hoop-and-stick with 
some electrical reels. J’ 

CROWDSURFING, CUTS 
AND CARNAGE 
“It was my birthday, so I woke up and did a 
surprise set in one of the tents and the crowd 
sang me happy birthday — I got them to do it 
for me again at the big show - and I got a. 
present onstage. We had my birthday party 
that night and it ended up in total carnage 
- there was a bar on the stage, I ended up 
trying to crowdsurf but just fell off the stage, 
I cut my thumb open, there was blood 
everywhere. Basically, half of us ended up 
in A&E - which is everything you want from 
a birthday: blood and crowdsurfing ” ► 
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FRI 24 READING 
SAT 2S LEEDS 

The Cure W 
Paramore ” 

Bombay Bicycle Club 
You Me At Six 
Crystal Castles 

Ange ls & Airwaves 
Coheed And Cambria 

Cancer Bats 
Deaf Havana 

The Maccabees 
Foster The People 
The Courteeners 

I 

I Paramare, Crystal 
Castles and Bombay 
Ä Bicycle Club Will 
'w share th« Main 
D. Stage this year 

SAT 25 READING / 
SUN 26 LEEDS 

MAIN STAGE 

SUN 26 READING/ 
FRI 24 LEEDS 

zA i 

Kasabian 
Florence+The Machine 

The Vaccines 
Enter Shikari 
The Shins 
Odd Future 
Mystery Jets 

Blood Red Shoes 

Foo Fighters 
The Black Keys 
Kaiser Chiefs 

Bullet For My Valentine 
All Time Low 

Gaslight Anthem 
Eagles Of Death Metal 

Band Of Skulls 
Pulled Apart By Horses 
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NME/R ADIO 1 STAGE 
At The Drive-In 

The Cribs 
Miike Snow 
Billy Talent 

Justice 
Two Door CinemaClub 

The Horrors 
SBTRKT 

<7 
.1c * 

THE LOCK UP/DANCE STAGE 

TBC 
Metronomy 

KatyB 
Azeal ia Banks 
Jaguar Skills TBC 
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KASABIAN 
Tom and Serge talk up , (¡UE Au 
their grand return - and B || 
wonder what happened to IC Ei 

V i 

i 

Har Mar Superstar... 
/J 

cjT 
H 

Kasabian will return to 
Read ing and Leed s for the 
first time since 2005, for their 
biggest festival headline slot 

to date. In the seven years since they last 
played the festivals, the release of 
"Empire’, "West Ryder Pauper Lunatic 
Asylum’ and (Velociraptod’ has seen 
them become a totally different, and 
distinctly more massive, band. After the 
triumph of their O2 Arena gigs, how will 
they step it up yet another level? “We re 
pretty well schooled now, so by the time 
we get there we’ll have a lot of things 
going on? Serge promises. "The moment 
wc walk on that stage,” adds Tom, Yhc 
place will come alive. That’s where we 
foci most com fortable in what we do. 
We thrive off playing live rock’n’roll/’ 

NM& It’s1 æ long time since you 
played Heading and Leeds^^ 
Serge: Tt has been yeah... 2005?! Was it 
that long ago?” 
Tom: “ Yeah we did the NME/Radio 1 
Stage. I think it was before ‘Empire?’ 
Serge: ‘Shiiiiit. Yeah, it was a massive... 
they stayed and. sang until the early hours 
and it was one of those moments where 
you re like, "things are going well?’ 

it been so long? 
Tom: ""Money.” 
Serge: “Other things, other festivals.” 
Tom: i£No, it’s not a money issue at all, of 
course it ain’t . Reading and Leeds is the 

one to play We’ve done V Festival and 
that was great, but Reading and Leeds is 

I nice. What’s good is we’ve been away 
I from it for so long, which is 
great? A < A 
Andy entre ready for . Y 
your first time > \ 

! headlining there? Bl \ 
I Tob its 
easy, yeah!” 
Overdue, do 

! you think? 
I Serge: “No, you. do 

it too early and you 
suffer. You need four 
albums to headline a 

i festival, without a 
doubt, you 
have enough tunes 
otherwise. So this 
has all gone to pl atu” 

I What ’s your best 
memory from 
Reading and Leeds? 
Tom: T remember 

I partying backstage before I went onstage 
I in 2004. Har Mar Superstar was in our 
dressing room and he was getting down. 
He was a legend, wasn’t he? I miss Har 

: Mar. Get him back. He lives in the 
' Himalayas, doesn’t he?” 
Serge: “We played "LSF’, and the crowd 
carried on singing it, and this is no shit, 
they must have been there for about four 
hours. It was incredible.” 

ï 

i 

J 

1 

b 

w 

î> 

* 

Tom and Serge are 
ready and waiting I 
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THE RISE AND RISE OF TWO DOOR 
Alex takes us 
through his happy 
history of Reading 
and Leeds festivals 

■» <■ 

2011 
“Last year we progressed onto the Main : 

Stage - and it made us feel so proud of what 

we’ve achieved* its such a massive honour, H 

to play to huge crowds that are really giving : i 

it their all, you know. There are such i I 

fantastic crowds at Reading and Leeds/' i I 

V * 

¡y 

Two Door Cinema Club are 
preparing to play Reading 
and Leeds for the third year 
in a row. Having graduated 

from an afternoon slot on the NME/ 
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year, thcy’11 return to the NME^adio t 
Stage s second from top under headliners 

h1

2010 
singer Alex Trimble* “I’m very, very 
excited for this time. ThereJs something 
about this festival that’s so much fun 
and we’ve played such incredible shows 
both years, to such amazing crowds, it’s 
almost indescribable? Here arc their big 
R&L moments, in his own words... 

I This was the first time we’d played - before 

we even went onstage people were chanting 

our name and crowdsurfing, when we went 

on, the crowd were singing the words so 

loudly that I couldn’t even hear myself -

I was taken aback* it was a moment that 

will live with me for the rest of my life/' 

r>" À 

If 

2012 
“We played some new tunes on the NME 

Awards Tour and well do more in the 

summer* There'll be "HandshakeCabout 

when a crack addict tried to hit me over the 

head with a broken bottle* Its definitely 

darker than anything on Tourist History’* 

The album should be out just after Reading 

and Leeds, so we don’t want to bore fans 

who’ve come to hear the songs they know.” 



UPFRONT 

THE MACCABEES: “THIS ■ 
WILL BE OUR CROWNING 
MOMENT” 
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Being asked to headline 
theNME/Radio 1 Stage 
was an honour. But are 
they ready to step up? 
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The Maccabees will follow on 
from the success of ‘GivenTo 
The Wild’ and their biggest 
shows yet at Alexandra Palace 

in June with, their first top-of-the-bill 
moment at Reading and Leeds on the 
NME/Radio i Stage, “We’ve not done 
a headline slot before, so this is the 
crowning moment,” says singer Odando 
Weeks. The band have played the festival 
four times before, beginning with a 
second-on slot on the Carling Stage in 
soo 6. “It’s quite an honour co be so high 
up the bill” says Orlando, “We’re looking 
forward co it. By then we should have got 
our stuff together and be all ready. ” 
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a The Maccabees will 
' hopefully took less 
scared come August 

The Cure, Kasabian and 

Foos are going to be 

there - with loads of 

other amazing names 

- but what about you? 

Tickets went onsale i 

on Monday (March j 

12) but you could be 1 

heading to the | 

rock’n’roll weekend 

WT Wj&æî ’s your favourite 
Reading and Leeds memory? 
“We played one of the tents once and the 
crowd seemed to have just worked out 
how to do this thing where they hold 
people aloft by their feet I got a flashlight 
in the face and all I could see for the rest 
of the set were these silhouettes of people. 
It might not sound that great, but it was a 
great way of savouring the memory.” 

What do you reckon to the big 
headliners this year? 
“There’s a lot there for everyone, isn’t 
there? I think that makes sense, you’ve 
got some real heritage with The Cure*., 
I think it'll be great. It’s hard not to love 
The Cure isn't it?’?
Do you feel readyfor it? Youfll 
bave the huge Ally Pally sho ws 
under your bell by then^, 
“Well, yeah, that’s the thing. I think if 

Ally Pally feels good, and we get the set 
feeling really together and get the order 
right and play well there, obviously it’ll be 
great. And. then there are things we’ve 
never even had to chink about before, like 
how we’ll light our performance and 
stuff... all these things that for our gigs 
we've kind of got our heads round 
obviously, but these are more kind of 
statement moments, ̂ know? So we’re * 
just trying to figure it out.” 

of the year with a free A 

ticket thanks to INME Extra* We’ve got 1 

five pairs of tickets for each site up 

for grabs in this week’s fantastic 

competition - just follow the 

instructions below for your chance to 

snaffle a pain Good luck! 

HOW TO ENTER 
Scan the QR codes on this page with 

your smartphone and get extra 

i features, info and video footage. 

1. DOWNLOAD A OR READER’ 

TA’ÍKING’POINTS Go to your smartphone’s app store* You 

should find several apps there* 

k 

^fSPy odve heard from Fla tom. Orlando and Alexei 
but who else can you lookforward to seeing in August? 

2TSCAN THE CODE 
[ Ilse your phone to scan the code below. 

3, VIEW CONTENT 

j FIGHTERS’! 
NEW SPACE-
[ROCK? _J 

I 'Wasting Light’ ¡ 

F may not even 

[ be a year old ; 

but Dave Grohl 

(left) is already i 

talking about a j 

I with secret prog leanings the 

world over when they 

b announced their reformation, 

â with the band having said the 

reunion is both a "way to 

right old wrongs” and "just a 

nostalgia thing”, whatever 

happens, it’s going to be 

a) riffy and h) emotional. 

[ their new TV show Loiter 

j Squad, those massive new ; 

tunes and (perhaps) the 

return of Earl, shit’s bound to 

? get weird. 

THEVACClNESSTEPPINGi 
UP TO THE MAIN STAGE 1 

] I follow-up - and ( 

recently revealed 

the band want to | 

record it in space. Which £ 

ODDFUTURESTIRRING 
(THINGS UP ON THE 
k MAIN STAGE 

g The year’s Best New Band at 1

§ the NME Awards are ready to 

I § mix it with the big boys* 

I £ "We’re on the Main Stage and 

It doesn’t matter where you 

means Foos’ headline set may ï: stand on Tyler (below} and 

Î it’s a big field, which is quite 

[ intimidating, but we can’t 

wait/’ Justin Young tells 

. Ft 
& T. ï Robert smith: the 
¡^^^■gothfáther returns 

i black-clad brethren as 

headliners; you want dark, 

well take space-rock to a 

whole new level. 

'AT TH E DRIVE-IN 
I MAKING THEIR I 

UK RETURN 
The ipost-hardcore heroes lit 

up the lives of thousands of 

earnest, plaid-shirted souls 

j the gang’s controversy-

P courting -misogynists, 

§ messiahs or 

I just berks in / 

tube socks I 
-they’re 

(j still an / Jr 
g exciting I 
I rap outfit, / JfB&P 
I and with / * vt 

g “The new album will be done, neurotic majesty? They got it. 

You want fizzy pop songs? i so the set will be a mixture of ; 

6 old and new.” t They got it. Spindly, edgy 

THECURE’Sl 
HUGE I 
HEADLINING 

Few can match 

Robert Smith and his 

I post-punk? My friend, they invented that shit. Turn to 

page 20 for the Gothmeister 

General’s full plans for the 

(weekend, but for God’s sake, 

please don’t call him that 

to his face. 

(
ou will automatically be redirected to 

exclusive extras. 

Mobile network and/or Wi-Fi charges 
may apply. If you dont have a 

smartphone, go to NME.COM/extra. 
Competition open until midnight, March 

Please state 'tMch siteyoudlike to ’ 

a 

» 

NME Head to NME.COM/vidw IV II M watch exclusive Reading 'com and Leeds video interviews 
; with the likes of Florence, Kasabian, The i Maccabees, Two Door, Katy B and more 

J/ March 2012 NME Q 



UPFRONT 

JACK’S GOT 
THE COMEBACK 
BLUES M 
At an invite-only bash in Nashville, 
Jack White shreds old songs and new 
as he celebrates his new solo live career 
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ROW 

“YOU MIND IF WE PLAYA 
couple of new songs?" asks 

Jack White. “Well play some 

old ones too..?’ The tiles on the 

walls of Third Man Records' 

of "Love Interruption', the first single from 

forthcoming album "Blunderbuss', Opening with The 

White Stripes’ "Dead Leaves And The Dirty Ground', 

theirs is an aggressive, rootsy sound, bolstered by 

Ruby Amanfu's backing vocals. The set mixes tracks 

by an all-mate set up for S/VL "‘You think the ladies 

can play?" White asks to roars of approval 

For the second set, White returns in black T-shirt 

and pinstripe trousers with an alhmate band who 

add mandolin to the Mies' set-up of drums, piano 

built-in recording 

stage bounce 

back screams from all angles. The White 

Stripes man hardly needs to bargain; 

he's on home turf* Last Thursday (March 

S), White celebrated the start of his solo 

live career and the third anniversary of 

his Nashville record store with a party 

attended by 150 guests including Alison 

Mosshart, Raconteurs Brendan Benson 

and Little Jack Lawrence, Karen Elson 

and White's mother. 

Taking to the stage in a duck-egg blue 

suit (to match his three custom-made 

amps) White is backed for his first set of 

the night by the same all-female band 

that joined him on Saturday Night Live 

the previous week for his performance 

WITH THE GIRLS 
• Dead Leaves 

And The Dirty 

Ground 

• Missing Pieces 

* Sixteen Saltines 

• Love 

[Interruption 

* Hotel Yorba 

• Top Yourself 

* Hypocritical Kiss 

• You're Pretty 

Good Looking 

(For a Girl) 

• Blue Blood Blues 

• We're Going To 

[Be Friends 

from White's new album -

including the playful 

Rhodes-piano led "Missing 

Pieces; the lateDylaivesque 

'Hypocritical Kiss' and "Love 

interruption' - with 

beefed-up versions of Stripes 

classics including 'You're 

Pretty Good Looking (For Á 

Girly and a heavily 

countrified -Hotel Yorba\ The 

Raconteurs1 "Top Yourself 

and The Dead Weather's 

'Blue Blood Blues' also 

feature, before the female 

band take on furious new 

rocker "Sixteen Saltines’, 

which had been performed 

WITH THE BOYS 
• My Doorbell 

* Freedom At 21 

» I Cut Like 

A Buffalo 

• You Know That 

I Know 

* Weep 

Themselves 

To Sleep 

« Ball And Biscuit 

* steady As 

She Goes 

* Seven Nation 

Army 

• Goodnight, 

Irene 

and keyboard, pedal-steel guitar and 

double-bass. They segue into a casual 

jam when drum troubles delay opener 

"My Doorbell’, before a set that takes in 

White's Hank Williams adaptation 'You 

Know That I Know' and a heaving, hectic 

"Ball And Biscuits 

“Feel good?" White asks. “We're gonna 

take your temperature on the way out. 

I've installed some new digital shit in the 

hallway that can tell by your temperature 

whether you like vinyl records/’ 

After a "Seven Nation Army' to which, its 

riff relegated to electric bass, White adds 

slide guitar flourishes, he doses with 

Lead Belly's "Goodnight, Irene', urging the 

crowd to “sing along when you feel like it. 

We'll end this night together/’ 

17 March 2OÎ2 MíEfl 



UPFRONT 

^NME IS 60 
iJlÉ 

jhU L i, 

ILL 

TEARS 
OF NEW 
MUSIC 

THE CELEBRATIONS 
START HERE! 

Kicking off an epic year to mark the birthday of 
the world's most famous music magazine IBM 
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hen Accordion Times an d ? how it h appcncd, and i t ’s wh at conti nues 
'■ 

IHk Jr Mitsicdl Express merged 
in 1952 , Ate Aíuácal 

jr ▼ Express was born P 
Nobody could have dreamed it would 
turn into the most famous music 
magazine in the world, responsible for 
some of the most iconic covers in history, 
launching the careers of some of the 
planet’s most revered writers and 
photographers and championing the most 
exciting new artists from every decade 
and genre, from The Beatles to Blur, 
Marc Bolan to Morrissey Public Enemy 
to Pete Doherty and beyond* But that's 

to happen today as NME remains at the 
forefront of music and culture, setting 
agendas, instigating debate and basically 
getting stupidly excited about the best 
music on the planet, just like you do. 
So happy birthday, NME! It's been a 
mighty ¿o years so far. Stay tuned for a 
load of exciting announcements over 
the year, the first of which we can 
reveal right here!" 

F NME Editor 
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Here ’s what 
we’ve got 
planned 

'We’re launchinga series 
of special issuesand events 

throughout the year 

THE SEARCH 
FOR THE ULTIMATE 

NME ICON 
Kurt Cobain or Keith Richards? David 

Bowie or Debbie Harry? We ask you to 

vote for the ultimate NME icon. 

Launches on NME.COM on March 20. 
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fl® Pestivaj report 

BEHIND NME LINES 
Legendary NME writers and 

photographers past and present dish 

the dirt on their time at th e world's 

most rock'n'roll weekly* Expect the 

whole sordid truth and stories that will 

make your hair curL Launches in WE 

issue dated March 3L 

1 I j 
1 n 

PEA1 
f 

THE GREATEST 
TRACKS OF NOTE’S 

LIFETIME 
The best tracks from each decace of 

WE’s lifetime - starting next week with 

the ’50s and picked by a panel of NME 

experts and musicians. Launches on 

NME.COM on March 13. 

“WAR IS OVER 
IF TOU WAMT IT ” 

■T is 
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TONS MORE TO 
ANNOUNCE 

Stay tuned for more exciting revelations 

over the next weeks and months* it's 

going to be a huge year, so make sure 

you're a part of it 
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culture clash: Pussy Riot 
perf orm in front of Saint 
BasePs Cathedral in Moscow 

<x 

* 

f. 

3 MORE MUSICAL 
REVOLUTIONARIES 

t 

■ri1

% 

V 

’'Oñéof theWõthêrsof the 1 

f9Os US riot grrr! feminist 

pnnk-rock in T90$ America, 

Co-fonnder Allison Wolfe 

said, “Most boy pttnk 

hands listen to the 

Ramones to write songs; 

well do the opposite and 

not listen to the Ramones" 

w. 1 

ITHE PLASTIC 1 
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Despite constant police 

harassment hi communist 

Czechoslovakia, they 

played avant-garde rock 

influenced by Zappa, Their 

arrest led to the signing of 

Charter 77t an event which 

eventually led to the Velvet 

Revolution of 1989. 

STARVING TO 
DEATH TO START 
A REVOLUTION ■ 

An Egyptian musician who 

camped in Tahrir Square 

during last year's protests, 

his Teave\ composed from 

slogans and street slang, 

became the song of Egypt’s 

Arab Spring. 

Thrown in jail and facing lengthy sentences for their punk-rock protests against Vladimir Pudrís 
controversial election win, Russia's Pussy Riot tell NME why they're willing to die for their cause 

O
n February 21, a 
week before the 
presidential 
elections, members 
of Russia’s fiercely 
anonymous feminist 

punk group Pussy Riot snuck into 
Moscow’s principal cathedral, to 
conduct, in their words, a “punk prayer 
sendee”. The girls, wearing their 
trademark fluorescent leggings and 
brightly coloured bcanic-hat-bahdavas, 
performed a high-kick dance at the altar, 
singing a song entitled ‘Holy Shit, Putin’s 
Pissed HtmsdC This act prompted 
Russia’s Cossack community to mount 
guards at churches across Moscow. 
By February 28, on the eve of the 

elections, five members of the group had 
been ar rested ► After Vladimir Putin 
secured a controversial third term as 
president, Nadezhda Tolokonnikova and 
Maria Alyokhin - widely believed to be 
members of Pussy Riot — appeared in 
court to be charged with hooliganism 
and inciting religious hatred, a charge 
which could carry a seven-year sentence. 
The two women, who both have young 
children, begun a hunger strike in protest 
at the one-and-a-half-month jail 
sentences they have already received. 
The band formed in autumn 2011 in 

reaction to Putin’s announcement that he 
would be returning to the presidency this 
year after a four-year stint as prime 

j minister - a move which many Russians 
: viewed as a travesty of democracy Since 
ï then the band have played on the ceilings 
j of metro stations, in designer shops and, 
I most impressively, on a roof overlooking 
: the wall of a prison (to thunderous 
: applause from inside), 
] They are, in their own words, “a 
: punk-feminist political group, operating 
1 illegally”. Their goal is “to promote 
: LGBT rights, political change and the 
: development of a protest culture” 
: Anonymity is key, and the 10 members 
: agree to talk to NME only under the 
: collective guise of Pussy Riot. For the 
: same reason, they’re wi Hing to give only 
2 their average age (25) and thei r 
: “background” as “art, music, theatre, 
; rock climbing and philology”. 
\ Tai king to NME two days b efore t he i r 
: arrest, the group called Putin’s reaction 
i to their church protest “childish”, but 
: appeared to admit that the scale of the 
: pursuit had caught them unawares: “We 
: k new wh at t he po! i ti cal sit nation was -
: but now we’re feeling personally the full 
: force of Putin’s Kafka-esque machine,” 
: they said. “The state’s policy is based on a 
j minimum of critical thinking and on a 
: maximum of spite, and a desire to get 
¡ even with those who don’t please it.” 
: Ultimately, the arrests appear to have 
: only galvanised the spirit within the 
: band. “We’ve already written, new songs,” 
: they say, and on their website they 

: promise to “starve in jail until they are 
: returned to their children”. 

Pussy Riot’s uncompromising 
persona hides some surprisingly 
moderate demands: “We’re 

: worried by the centralisation of political 
; power. We’re worried that high-school 
: education is no longer free; were worried 
: by a proposed anti-abortion law We’re 
: worried by the spread of sexist thinking 
; that reduces lives to gender roles?’ 
: The group view opposition leaders 
: favourably but wa rn agai nst "choosing 

The Minutes debut album 
‘Marcata’ out now 
featuring the singles 
’Heartbreaker1 and 'Black Keys' 
"a faultless, sturdy hunk of rock 'n" roi T 
-ftrtrocker ***** 

On Tour 
March 201 2 
21/3 Stereo, York 
22/3 King Tuts, Glasgow 
23/3 Electric Circus, Edinburgh 
24/3 Gate Drummond, Aberdeen 
25/3 The Leopard, Doncaster 
27/3 Central Station , Wrexham 
28/3 Academy 3, Birmingham 
29/3 Take 5 @ The Crypt, Norwich 
30/3 The Corner House, Cambridge 

for ourselves a king or a queen. We’re 
looking for allies ” they say “We perform 

: so that horizontal forms of protest will 
develop in Russia” — and a growing wave 

: of Rus sians are get ting behind them. 
O ver 3,000 have already signed a petition 
for their release and there have been calls 

; on Twitter to picket the court where the 
women are being tried. “If we are silent 
now and don’t speak out, then we will 
never be heard, even after a changeover 
in power,” the band conclude. “You have 

? to put yourself in history’s way and now’s 
1 our time. Wait, we cannot.” 

nt m 



UPFRONT 

ARE RADIOHEAD 
WORTH £65? M 

THE BEST OF 

tv 

VIDEO.COM 
The Oxford legends are back with 
an arena tour - but if ll cost you... 

F o THISWEEK 
; « 

N 
ews of Radiohead’s first UK tour since 

2008 was the source of much rejoicing 

last week, but some fans were left 

aggrieved by the £65 ticket price. Are 

Radiohead really worth that much? 

1 d ¡£í 
r.’ i ■ K i J * BI 

it: 

t? 

IA 

And what will you be getting for your money? 

The three new songs they’ve debuted on their 

ongoing US tour offer the as-yet-undecided a 

taste of what to expect: 
Í 

CUT A HOLE 
Perhaps th e ' b iggest ' of the newies, this = 

m o u rnf u I, gu itar driven si owbu r n er co uîd h ave = 

sat comfortably on ‘Hail To The Thief or in : 

Rainbows’. It’s a love song in Thom’s usual, ; 

vaguely unsettling vocabulary: want to see = 

that stretchy smite go right across your face”. s 

GRAHAM COXON 
‘BLUR’S SHOWS 
WILL BE BIG’ 

X 
l'-' J 

-I ■ 
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r<\ 
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h 

NMEVideo . com/gra ham-cox on -
friers -s b gws -will-be ̂big 
[The guitarist on Blur’s Hyde Park^ 
Olympic shows and if The Vaccines 

I deserved their MME Award. 

SKIRTING ON THE SURFACE 
A song that’s been around since 2009 (albeit in 

a very different, piano-led form), it’s now been 

given a dubby, choppy overhaul, with added 

acoustic guitars and glacial synth-lines. 

Thankfully, its strong melody remains intact. 

1 it 

— ♦ -

jf 

IDENTIKIT 
Layers of vocals intertwine to hypnotic and 

disorienting effect, bef ore the song shudders 

and spasms into life halfway through. Based 

around a nagging, insistent hook it’s a bit more 

rhythmic - and a lot more 'The King Of Limbs' 

-than the other two. 

WILL YOU PAY? 
NME readers bave their say 

HOW ROCK’N’ROLL 
IS WRETCH 32? 

^NMEVideo. co m/how- rock-n - ro 

Wretch answers some Important 
head-scratchers like 'Has he ever 
got naked in public?’ 

Overal I, the fleetingness of this tour (a meagre 

three gigs), not to mention the length of time 

that’s passed since the last one, makes it a 

virtual no-brainer. The US gigs have been 

tailored towards the hardcore but, even for 

casual fans, the new songs already sound like a 

melodic return to form, and Radiohead’s status 

as one of the world’s finest live acts has never 

been in doubt In the end, it’s Radiohead, on 

tour for the first time in four years: can you 

really afford to miss it? 

when One Direction's 

arena tour is 39 quid a 

ticket, can’t complain. 

Harry Ireland 

£50 max for an arena 

gig and Fd expect a 

decent opening act. 

For £65 Fd want a big 

outdoor gig with 2/3 

decent support acts. 

Ronan Creighton 

j You get what you pay 

: for, to see one of the 

: greasiest bands ever in 

: their creative prime £65 

; really isn't that much 

: (jeez, most people spend 

: that on an 'average' night 

j out in most city centres 

s these days). Got my 

! tickets this morning... 

well worth the hassle. 

! David Smart 

: And THIS is why you 

; get the album for free. 

j Posh wankers. 

i Adam Hughes 

wen fuck you aP. THIS 

IS FUCKING RADOHEADJ 

They are the biggest and 

best alternative rock 

baud of all time. They can 

do whatever they want! 

Lars Andersson 

KASABIAN - WE’VE 
GOT A NAME FOR 
OUR NEXT RECORD’ 
NME Video, co m/kas ahi a ji ■ we ve -
g ot-a -name for-o ur-nex F a u m 

SPECTOR: ‘WE BLAME 
BYKER GROVE’ 

Fred says ’90s kids'show holding up new album 

Fred: “Why} 

Y 

promMeighan reveals what he wants1 
to call the follow-up to 'Velodraptorf 

I (Well, If Serge agrees). 

And so the wait for Spector’s 
debut album still rumbles 
on. Mitin man Fred 
Macpherson tells us there’s 

an unusual snag delaying proceedings... 
"I’m trying to clear a sample taken 
from the By her Grove theme tune ” he 
says. ^Genuinely it’s for one of the 
tracks, and it’s proving difficult to track 
down the original writer. [It’s the bit 
that goes] 'Yeah! Aha aha aha... T It’s a 
real thing. I think it makes the album?’ 
All of which leaves us somewhat in the 

■ dark, then, as to when we’ll finally get 
i our mitts on the album: Fred says that 
t it’s tentatively scheduled for release in 
Í April or May, but Zcni th Productions, 
1 the TV company behind Byher Grove, 
I closed in 2006. According to Fred, 
: though, it’ll be worth the wait: “Our 
: new record is like Prêt A Manger - it’s 
j going to live forever.” They’ve even got 
i a working title, too. “ We’re thinking 
■■ about calling it,, ¿ What Did You Expect 
j From The Vaccines?’”. Now, we’re sure 
i we’ve heard that somewhere before... 
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THE HORRORS’ 
I WE WANT TO START 
I OUR NEW ALBUM’ 
Al ME Vi de o-com/th e T?o rr or s - ive * 
iva j ï t- to s tar t-ou r-ne w-a ibum 

j Faris and Rhys chat about starting 
[ the next album after Skying*. 
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UPFRONT 

TALKING 
HEADS NOEL GALLAGHER: 

WHY MARIO BALOTELLI 
IS MY GODLIKE GENIUS 

Ahead of their tête-à-tête on Football Focus, Noel told us why he 
regards the flamboyant Manchester City striker as Super Mario 
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“Mario Balotelli is 
a genius. I was 

I actually trying to 
get him to present 

j > the Godlike Genius 
t Aw ard to me at the 

— NME Awards, bur 
it didn’t happen. T got onto Manchester 
City but Em not sure whether they 
wanted to let him loose in London. It 
would’ve been great, wouldn’t it? He 
could have come down with two security 
guards, he’d have just gone up there and 
said: T have no idea who anv of vou z 
people are, or what this trophy is...1
“The thing that started it, for me, was 

the “Why Always Ale?’ T-shirt {which 
Mario revealed when be scored for 
Manchester City against Man United last 
year — Footle Ed\. Who, for one, on their 
way to the derby thinks T?are, transfer 

I wish Man City 
had let him come 
to London to give 
me my award 

Noel later stripped off 
to reveal his 'Why 
Always Liam?" Tshirt 
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ROCK’N’ROLL 
STAR 

Five reasons why 
we love ¿Mario too 
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HIS LOVE OF PYRO 
By October 2011, football fans had come 

to expect fireworks from the volatile 

— — i striker - but Marlo took this 

Î
, 1 to literal levels when he let off 

I la dazzling pyro display from his, 

L j I er, bathroom window on the 

j I eve of a derby game with Man 

A J i UM, leaving the emergency 

Sfo 1 services to deal with a 
1 "substantial fire” 

— -J J ’roll rating: 7/10 

HIS PRO-BONO 
ACTIVITY 
Splashing out for drinks and petrol for 

strangers is one thing. But, according to 

Manchester legend, on Christmas Eve 

last year Balotelli dressed up as Santa 

and handed out money to tramps in the 

city centre, Bono would be proud. 

^^k’n’roll rating 8/10 

*Why Always Me?’ on that, would you?’ 
What do you want that for, Mario? Just 
in case I score1. What? In case you score?l 
Fucking hell! And for him then to 
actually put it on... then to score. and 
then to hoist it! Genius. 
“That pub in Manchester he went into, 

too [where he bought everyone a drink], 
the reason for that is this: you know 
those huge boxing glove things they have 
in all those fucking shit pubs on council 
estâtes, where you see how hard you can 
hit it? They’re a dying breed - you never 
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see it anymore - but this particular pub’s 
got one, and somebody told Balotelli 
about it and, he’s was like, L You what? 

just turns up and apparently he got the 
biggest score on this thing ewr, and 
bought everyone in the entire place 

a drink. There’s another story of him 
pulling into a packed-out garage and 
buying everybody petrol. And then he 
gave a grand to a tramp - just said, ‘Here, 
homeless person, have some money! ’ 
I mean, even if that shit’s not true you 
want it to be, don’t you? And then youVe 
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Grimes 
Visions 

ALBUM OUT NOW 

Pitchfork - Best New Music - 8.5 

Mojo - ★ ★ ★★ 

grime smu sic « com 4AD.com OHIO 

gotta take into account all 
the fireworks, and that 
shit. Have you heard the 
latest thing that’s going 
on at City? Three of the 
players have got identical 
white Bentleys, right? And 
when they all bring them 

x, 

ÔÍJ 

thing where they mix —~ 
them up, and he can’t [ 
work out which one’s his! So he can’t get 
in the carl He doesn’t even know the reg 
plate... he just hasn’t got a fucking clue! j 
+He is just great. Every football fori loves | 

him, and every football fan would love I 
him to be a part of their club, wouldn’t 
they? 1 donk give a fuck if all the stuff 
you hear about him is bullshit, because 
in my mind it IS true. He 1$ my fucking 
hero. End of” Í 

HIS SHAMELESS 
SHOWBOATING 
Like a rock star with an ego ramp, 

Balotelli can't help but show off - as 

proven by his hilariously shit backheel 

showboat in a pre-season game for City 

last year. Football managers, unlike 

arena crowds, dont go in forthat sort of 

stuff though - City boss Roberto Mancini 

hauled hint off the pitch in disgrace. 

CRgck’n’roll rating: 8/10 

HIS LAVISH TASTES 
__ According to a tabloïd, Mario 

I was sent out to buy a mop and 

S I bucket for his mansion by his 

Ai J mum last year. Hours later, he 

W I returned with none of those - but 

j had instead purchased a giant 

> V I trampoline, a Scalextric, two 

11 i Vespas and a table tennis set. 

g I ^^k’n’roll rating 6/10 

Li 

HIS INABILITY TO 
DRESS HIMSELF 
Just as no self-respecting rock pig of 

a frontman chooses his own wardrobe, 

so Mario can’t even put on a training bib 

without help from his teammates - head 

to YoifFube for the evidence* 

^^ck’n’roll rating: 3/10 
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UPFRONT 

VERSUS THE 

• NME would like to 

make it clear that 

Elizabeth did not 

make up any q uotes 

during her time as 

an JWE Scribe' 

• Sanko' insists 

that the museum of 

ham is real, but it 

can’t be 

* Her voice does 

sound quite 

corporate when you 

think about it f 

doesn’t it? 

16 NAIE 17 March 2012 

^Peter ̂ qbinson^s 
ELIZABETH SANKEY 
Musicjoumo, Summer Camp star, voiceover 
specialist... what’s wrong with one job, eh Liz? 
Hello. Bear with me. I’m jus t 
turning on my tape recorder. 
“Do you still use a cape recorder?” 

As an ex-comedy ‘journalist’ 
yours elf you will be well 
acquainted with the ins and outs 
of recording phone conversations. 
“I like the phrase "comedy1 as if me 
being a journalist was a joke!” 

It a joke! I mean, it’s hardly a 
proper job is it? Alind you, if you 
were to list jobs in order of 
properness, journalist would still 
come above pop star. It’s as if 
you’re regres sing in terms of 
professional properness. You*!! 
probably be a circus clown by this 
time next year. Not to say you’re 
not in this for the long haul, but.. . 
"‘Oh here we go, IT BEGINS! Oh hang 
on, I’ve just dropped my sunglasses?* 

That’s a classic pop star 
distraction technique right there. 
‘STOP THE INTERVIEW, I’ve 
dropped my sunglasses’. 
"‘I don’t think of myself as a journalist 
at all I wrote very Utile, for the 
wonderful NME> T was just a fan who 
got lucky!" 

Having read your work, I agree. 
BUT IT’S TRUE! I didn't 

know the right words to use when 
describing drums , you know?” 

Where are you? 
"Tm in Madrid. In my hotel room. I 
just had a really good ham and tomato 
sandwich from (¿Lr&m&tícptfwé} THE 
HAM MUSEUM!" 

A museum of ham? 
"It’s a real museum of ham?’ 

Have you done any voiceover 
work recently? 
"‘Yes! It was an advert for a hair 
company that makes a product that 
stops people getting dandruff?’ 

What did you liave to say? 
“Mmm... yeah, that’s better? 

On you voiceover agent’s site 
your voice is described as 
‘comedy, cool, versatile1, and 
‘rich1 and ̂ corporate’.. . 
"1 wonder what that means?” 

Of course In the world of serious 
alternative music, ‘corporate’ is a 
diss. ‘Ooh you’ve sold more than 
eight records, you’re corporate’. 

Ik. 

ft W, 

"‘I haven’t sold more than eight records 
so I need to get them to take that off” 

Do you think that you’re better 
than Madonna? 
“Hell no.” 

Who are you better than? 
“I can’t think of anyone!" 

Why didn’t you do SXSW this 
year? 
ifWc did it last year. If you’re a band 
it’s really hard work, mainly because all 
our gear was English and we couldn’t 
plug it into American plug sockets?’ 

You should have got a converter 
from Boots in duty free. 
"Yes/' 

They do mark up the prices at the 
airport, you need to be careful. 
They prey on the disorganised. 
"‘Maybe Em better than people who 
change the prices at airports..?' 

They probably get paid more 
than you do though. 
“I get a hell of a lot of perks for doing 
what Fm doing, thought 

You get to chat to me, for one. 
"Yes! I could have been in the ham 
museum still. To be honest, I gpt to 
do both. I went to the ham museum 
AND I’m talking to you?’ 

You just want to have it all 
“But Fm in a dying industry!" 

People will always want voiceover 
artists though^ 
“Yes. People will always Avant 
people like me to say tilings like, 
"Mmm... that’s bctCcF?’ 
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RADIO 
Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
NMEXOM/RADIÖ 

.COM 
Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
ÃT NME.COM/CHART 
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NEW TO 
NOTE RADIO 
PLAYLIST 
o DRV THE RIVER 
"New Ceremony’ 
g MYSTERY JETS 
‘Someone Purer* 
gMAMWOHOUT 
COUNTRY 
"Puppets’ 

The MME Chart is compiled each week by MME Radio and is based on how many 
times each track has been played on the station over the previous seven days. 
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„ Give Peace a chance Or): 
□ougr Domr Harryf 5am 
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ABOUT 

BREAK 

FUTURE STARS, BREAKING SCENES, NEW SOUNDS 
Edited by Matt Wilkinson 
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Leading the new charge of Midlands indie - one trampy house party ata time 
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B
ack home in Birmingham, the four boys of 
Peace have become so popular that they’re 
practically being given the keys to the 
Bullring. “People have said we’re an 
inspiration for them starting a band,” says 
bassist Sam Koisser, incredulously ‘It’s 

ridiculous.” As one third of what singer (and Sam’s brother) 
Harry describes as a “tri force” in Brummie indie - completed 
by the city’s other rising heroes Swim Deep and Troumaca — 
Peace arc the poster boys for the UK’s most promising new 
scene. Brought together by some of life’s key moments (birth, 
education and, er, street fights), they’re now building 
momentum outside of their home city, propelled by support 
slots with The Vaccines, jaw-d toppingly exciting songs and 
enough roguish antics co put Jordan Howler to shame* 
For these boys, being boring isn’t an option. At one London 

gig they finished their set by setting off fireworks, while they’ve 
already garnered a support network of obsessed fans who turn 
up at gigs with peace tattoos and logos shaved into their heads. 

More pressingly one now very-ÄV fan in Leeds is after their 
blood after an altercation over some cider f'We’rc going to fuck 
him up if he comes to our next gig,” jokes drummer/chief 
troublemaker Dom Boyce). Indeed, where duller bands would 
spend the hours leading up to a big show cautiously prq^armgj 
Peace like to ’warm up with, erm, a raucous house party. 
“The last one we did ended about an hour before we had to go 

and play another gig at a proper venue,” explains guitarist Doug 
Castle. “The door got kicked down and then in the morning 
there was a tramp asleep by the fireplace, dribbling, with a wet 
patch around his groin. He was wearing our friend’s bathrobe. 
We couldn’t get it off him? 
They might parry hard, but they put in the hours too. 

Spending the last year taking things slowly, the results, such as 
the lilting cropicana of ‘Bblood’ and the blistering, Pcar1-Jam-
gone-Madchcster assault of debut single ‘Follow Baby1, h ave 
been nothing short of stunning* They’re perfectionists, they say, 
so the wait for an album could be a long one - but judging by 
Peace’s track record so far, it’ll be worth it. Rhian Daly 

P\Qed To T^yow 

BASED: The Midlands 
FOR FANS OF: The Maccabees, Foals 
HEAR IT: ‘Follow Baby’ is released on 

April 23 via Deadly People 

SEE THEM LIVE: Peace tour the UK 
throughout March 

BELIEVE IT OR NOT: Harry once got 
him and his friends a week off school 

to clean up a canal. "I think we just 

picked up beer cans,” he remembers, 

adding: “I want to save the British 

canal system? 

1? March 2012 
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The ̂ uzz 
The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 
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MILK MUSIC 
CONFIRM DEBUT 
UK TOUR 
Olympia hopefulsfollow up Great Escape gig 
with full Britishjaunt this coming May 

Following last 
week's news that 
they’ll be playing 
Radar's stage at this 
year’s Great Escape 
festival on Mav 12. 

J 

Milk Music have 
confirmed details of their first ever full 
UK tour. The Olympia, Washington 
band, who have so far resisted label 
offers despite being inundated with 
requests since the release of last year's 
EP ‘Beyond living*, wil l play venues in 
London, Cardiff, Birmingham, 
Manchester, Leeds and Glasgow on the 
jaunt. They also hit mainland Europe, 
with an appearance at Barcelona’s 
Primavera Sound 
festival alongside 
alongside previous 
tour buddies The 
Men, confirmed 
for June 1. 
The news will 

RADAR 
NEWS 

Atlantic for the first time, joking: 
“The Stones arc from Europe, right?’’ 
However the singer adds that Milk 
Music aren’t likely to play material from 
‘Beyond Living1, which they recorded in 
2010, because “we are beyond that". 
Don’t fret though - they’re working on a 
new LP right now, to be called ‘Cruise 
Your Illusion’. There’s also a limited-
edition cassette release of their recording 
from US radio station WFMU, available 
via Mdkrfîusiaus. 
The band’s Great Escape show for 

Radar takes place at Floratio’s on May 12, 
with DZ Dcat brays, Eagu11s and Drop 
Out Venus also 011 the bilk After that, 
they play their first London show on 

We won’t play Beyond 
Living’- we’re beyond that” 
ALEX COXEN, MILK MUSIC 

come as something of a surprise for fans, 
seeing as a muted February UK tour 
didn’t materialise. But with European 
gigs finally confirmed, the band — A1cx 
Coxen (guitar/vocals), Charles Waring 
(guitar), Dave Flarris (bass) and Joe 
Rutter (drums) - are in buoyant mood* 
Coxen told us they’re excited to cross the 

May 15 (at a new venue to be opened by 
the people behind the capital’s Old Blue 
Last), followed by Cardiff Clwb Ifor 
Bach (16), Manchester Soup Kitchen (17), 
Leeds Brudene.il (iS) , Glasgow Nice & 
Sleazy (19) and Birmingham Wagon & 
Horses (20)* For full details of the tour 
s ee NME. COM/arthts/milk-msk. 
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ELECTRIC GUEST 
You may already be aware of Electric Guest main man Asa Taccone’s 

work. He co-wrote and produced mutch of Saturday Night Live 

funnymen The Lonely Island’s output (including the Julian 

Casablancas-featuring ‘Boombox’) and now he’s back, swapping the 

dick jokes for blue-eyed, rich-kid electro soul* Asa’s own work is 

exciting - sitting somewhere between classic MGMT and Danger 

Mouse. In fact, DM handled production on Electric Guest's 

forthcoming album, ‘Mondo’ (and his paw-prints are all over it). Check 

out the ace nine minutes of ‘ iDroubleman’, on NME.COM/blogs now* 

ill»* 
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Band 
Grush 

Plan B on 
his favourite 
new act 

“The first time 

I heard Etta Bond 

doing harmonies 

I thought it was a 

sample, it was that 

good* Her voice is 

unique, and it 

reminds me of 

early ’90s hip-hop* 

She’s got the power 

to go in any 

direction she wants, 

and I think she will 

go in many* People 

need to keep an 

eye on her?’ 

If 

& 

2 MADEON GOES 
OVERGROUND 
The 17-yearold Nantes wonderkid has finally 

made new single ‘Itarus’ available to buy -

his first true step overground since garnering 

mass attention for 20H’s ‘Pop Culture’, a 

three-minute, 39-song mash-up* Some call 

him the great hope of electropop* Others, the 

Fatboy Slim of the post-Pendulum generation. 

3 GRASS CANNONS9 
DEBUT EP 
While New Zealand’s music might be best 

known for Unknown Mortal Orchestra’s 

psychedelia, Ruban Nielson's got competition 

in the form of Aucklanders Grass Cannons, 

whose debut EP "Vet Dream’ reminds us of 

some sort of hoi y union between NYC’s The 

Men and Calgary’s Women (RIP Chris Reimer}* 

4 POLICA 
With Gayngs’ main female vocalist Channy 

Cassel Ie taking charge, Polica’s new album 

‘Give You The Ghost’ is a thing of epic 

wonder* Melding straight-up funkWRÃB 

with an in die sensibility, its perhaps most 

surprising for using a shit ton of Autotune 

but actually making it work. Which has gotta 

be praiseworthy, right? 

5 SHE’S SO RAD’S 
‘CIRCLES’ VIDEO 
Auckland-based duo She’s So Rad are 

gearing up to hit the UK for the first time 

this April, with a support slot on 

Ladyhawke’s British tour; Check out 

their bubblegum distortion schtick on 

the video to new single ‘Circles’, and 

bring on the summer early* P
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RADAR 

SCENE 
REPORT 

FRIENDLY 
FIRES: 
SAVIDGE 
NEW BEATS 

Janice? Janice? Who 
the f*** Is Janice? 

Jack Savidge on the freshest new 
sounds rattling his cranium 
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Right then j down to business. Techno 
heads might recognise Rune Reilly 
Kölsch from his dancefloor-bulldozing 
outings under the names Ink And 
Needle, Tat too and Rune* Now, 
across two 12-inches for Kompakt, 
he’s produced three of the biggest rave 

stinkers in recent times. Probably the best of the lot is the 
poignant piano bliss of'Der Alte3, which Andrew Weatherall 
recently closed out the Bugged Out! weekender with, 
NO CEREMONY are believers in CAPSLOCK IS COOL. 

J 

but their music is as beautiful and subtle as their love of 
upper-case isn’t. ‘HURTLOVE’ is my favourite with its 
glitching, depressed robot vocals set over apianó. GREAT. 
Gerry Read might be only 19 (which in house music terms 
means he’s barely out of rattles and SMA) but his music is as 
mature and rule-defying as the best. He makes two-stepping 
and restless house largely made from samples of his own live 
drumming, and his output has clocked in at eight EPs in 
just under 15 months. His next release, £Ych Come Dance*, 
sees him go up yet another level, and the title track has got 
wonky left field hit daubed all over it. 

Jagwar Ma is Jono Ma, the brother 
of Foals1 resident video director and 
photographer Dave, and his debut 
seven-inch ‘Cotrie Save Me* was out 
on new label The Blue Rider recently. 
The B-side ‘What Love?* was what 
really caught my ear - a Ewan Pearson-
assisted Balearic chugger primed for 
the hottest sub-rrobpm discos* 
Finally, Daniel Lopatin’s Software 
Records just released Slava’s ‘Soft’ 
EP, the highlight of which is ‘I’ve Got 
Feelings Too’ - a synthy wash based 
on a loop of Britney It’s filed next to 
Lopatin’s trippy re-jigs of pop-culture 
ephemera, like the incomparable 
‘Nobody Here1. Right, bye! 

NEXT WEEK’S COLUMNIST: 
Lee Spielman from Trash Talk 

JACKS 
TOP J 

RUNE REILLY 
KÖLSCH 
'Der Alte’ 

NO CEREMONY 
'HURTLOVE7

GERRY READ 
‘Yeh Come Dance7

JAG WAR MA 
'Come Save Me' 

SLAVA 
Tve Got 

Feelings Too7
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Give your nan hi IIHII 
curtaínsback 
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This weeks 
unmissable new 
music shows 

PEACE 
Start The Bus, 

Bristol 

March 14 

HEART SHIPS 
Nation Of 

Shopkeepers, 

Leeds 

March 14 

CITIZENS! 
Shacklewell Arms, 

London 

March 16 

WET NUNS 
(pictured} 

Esquires, Bedford 

March 17 

CEREMONY 
XOYO, London 

March 20 
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THE JANICE 
GRAHAM BAND 
VIBE BAR, LONDON FRIDAY, FEBRUARY 24 

CAUGHT 
LIVE 

Indie ska: the charity 

mugger of musks* 

It’s see m i n gly a I ways 

being offered and 

you know you should 

stop to appreciate 

it but you inevitably 

end up striding past, flapping it away as if 

you've gone deaf that instant. Hard-FÎ and 

Babyshambles had fun flirting with it, The 

Dead 60s had a sol id (but atrocious) go 

at resuscitating it, but it is effectively the 

collective sound of pot bellies gathering 

□n the Glastonbury outskirts. So why on 

adds some MGMT-ish psych splashes and 

trumpeter Josh Hunt manages to make 

‘Hacienda’ and ‘Murder7 - can you tell 

they’re from Manchester? - bristle with 

a touch of Neutral Milk Hotel's folk-fuzz 

mystique, but at the core of it alls they 

sou nd like Alex Turner bending, but 

certainly not breaking, the trad ska ru les* 

For all the maniacal mariachi they chuck at 

the climax of ‘Front Door' and 'Murder's 

attempt to turn into an Examplesongat 

the end, they’re tragically retro, a rootsy 

recycling gone horribly wrong* And as if 

they weren't dated enough, closing track 

Earth the young 

men of The Janice 

Graham Band - men 

seemingly born to 

be in The Maccabees 

-are playing around 

with this most 

middie-aged of 

Why they areplaying around 
with this most dated, middle-
aged of styles is baffling 

styles is baffling* They might justas well try 

to make the comb-over cooL 

Their shtick? They're the Skarctic 

Monkeys* A ‘Ghost Town' when the sun goes 

down* Singer Joe Jones rattle sth rough 

‘No Money Honey7 and 'You Can Dance' 

with the vocal dexterity of Jamie T in full 

inner-city poet flow, guitarist Andy Morton 

‘Carnival7 ends in a frenzy of cowbell abuse 

which, a nearby Morse code expert tells 

WWE, spell s out 'WE HAVE NO IDEAS, WILL 

THIS DO?' Manchester is apparently going 

crazy for them but Manchester, with its rich 

and innovative rock'n'roll history, deserves 

better* Whoever Janice Graham is, she 

should sue* Mark Beaumont 

17 March 2012 NME 19 
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Three decades after playing igzfs Reading Rock Festival, 
The Cure wiltbe back to headline Reading andTeeds 

1 t 1 . ; Í 
this summer. Robert Smith tells Hamish MacBain why 

I Í J 
he's returning\to deliver the ultimate musical education 

mazing fact: when The Cure 

headline slot at Reading this 
year, it will be 33 years since 
theV last trod the boards on 

f support for debut album ‘Three Imaginary 
i Boys’ and just-released new single ‘Boys 
= Dotfl i 

i!We were perceived as the enemy by the 
mainstream rock festival crowd,” Robert 

Rich field Avenue. Even more ' Smith remembers. “We were part of this 
amazing fact: it will also be only their second 
time on the Alain Stage. Or, for that matter, 
any stage at the event. 
Back then j in 1979, Reading itself was still 20 

years off acquiring its sister site in Leeds. Only 
the year before had it stretched its remit 
beyond straight-ahead rock acts with Friday 
becoming an unofficial ‘new wave1 day, 
headlined by The Jam and with supporting 
sets from Ultravox, Penetration and Sham 69 
(whose skinhead following caused a riot with 
the more traditional attendees). The three-
piece Cure arrived a year later, off the back of 
some nice press {NME had called them “a 
breath of fresh air”) and generous John Peel 

vanguard of upstarts that were trying to upset 
i the status quo? and there was just an clement of 
: the crowd which was really anti any band that 
i went on that was part of the so-cal led new 
i punk or new wave. Which was fine. I realised 
. that we were seen as part of a movement that 
: was trying to replace some of the old guard 
and I was quite happy about that, because I 
thought a lot of them were fucking awful!” 

= Backs tage , Rob er t - with b as s player Mich ael 
e Dempsey and drummer Lol Tolhurst - had a 
e good timej meeting people they’d only 
ë previously heard about. Peering in to the 
: luxury of Motorhead ’s caravan, for example, 

they were invited in for a drink by Lemmy ► 
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who proved accepting of the snotty 
young punk upstarts, to the extent 
that The Cure dedicated a song to 
him, and the 20-year-old Robert Smith 
then spent their “fucking excellent” 
set in the crowd waving a Motorhead 
flag, which to this day he still has in 
his possession. 
It is only his own band’s set that sours 

the memory of the day. “Generally, 
rock was not really our kind of thing,” 
he says. "fSo that was the first and last 
time we really did a "rock’ festival, 
because we didn’t have a very enjoyable 
time actually on the stage* Tn fact, the 
worst part of the day was our 35 
minutes on the stage.” 
The testament of those in the 
audience for The Cure’s set recalls a 
triumph, however, with the band being 
called back for an encore of B-side ‘Do 
The Hansa’. But anyway... 

Fast forward those 33 years, and 
going in to the Reading and 
Leeds festivals, The Cure find 

themselves veterans of 12 further studio 
albums and countless festival headline 
sets, including three at Glastonbury (in 
1986, 1990 and 1995) and the most 
recent at Bcstival last summer The 
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The Cure backstage, o n stage 
and with John Peel at 
Reading Festival 79 

. IT £ Ü* 

I? t' j 

V 
»a 

I 

lire! 
Ã 

What went on at 
the Reading Rock 
Festival beyond 
The Cure’s debut? 
Saturday night headliners 

Thin Lizzy cancelled two days 
prior to the festival and were 

replaced ~ much to the 
displeasure of the audience 

- by The Scorpions. 

The Police headlined Friday 
and won over an initially 

sceptical crowd with a version 
of their as-yet-unreleased new 
single, 'Message In A Bott lei 

part of an event. I’m aware that 
we’re playing probably to a lot of 
people who would otherwise not 
come and see The Cure. We’re 
part of the weekend. So it’s kind 
of dumb really not to try and 
play tracks that are your most 
accessible songs.” 
So there you have a pretty 

definitive verdict on what to 
expect come August Bank 

i 

r 

! festival and we won’t have anything released. Anyone 
else would be tearing their hair out* They’ll be like, 
‘ You’re idiotsf and perhaps we are. It’s almost like we’ve 

I gone full circle and we’re back to the point where we’re 
play i ng Rea d i ng Fest i val and I ’m doi ng i t s olcly b ecausc 

: I want it to be a good day. Leeds too of course. I can’t 
j sec our career arc anymore. I’ve got absolutely no idea* 
j We haven’t signed to anyone since the last album came 
: out and the contract was up. I’m not even signed as a 
: writer. To be really honest, if we’re gonna do something 

it has to be really good. That sort of goes without 
Holiday weekend . The Cure could = saying, but our quality control is very high, and if I 
qu ite easi ly celeb rate any num b er 

The Ramones also pulled 
out, replaced somewhat 
unsatisfactorily by classic 
rathepthan-punk rocker 

Nils Lofgren. 

The Tourists were the first 
band of Annie Lennox, who in 
November would have a Top 
Five hit with a version of Jl 
Only Wanna Be with You’, as 
made famous by Dusty 
Springfield in 1963. 

latter show - a hit-stuffed, 32-song, two -and-a-half hour 
affair - was so triumphant the}7 ended up releasing it as 
a live album for charity This was The Cure recast as 
festival favourites’. 
“Wc concentrated a lot on the more well-known songs 
and we went down well,” Robert says. “There have 
been times when I’ve just played whatever 1 wanted 
to play and I have had absolutely no regard for the 
audience, whereas now’ I kind of consider that I’m 
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of albu m anniversaries: 3 o years 
since their bleak masterpiece 1 
‘Pornography’ (played in full back ? 
in 2002); 25 years since the 
top-of-thcir-g$me double album 
‘Kiss Me Kiss Me Kiss Me’; 20 
years since *Wish’ (which j 

don’t think that what we’re doing is good 

Robert 
confirms will 
be getting 
the bells-and-
whistles 
reissue 
treatment in 
2OT2\ Given 
that it’s now 
been four years ■■ 
since *4:13 

m j . 1’t£ 

T 

enough then there’s no point 
in putting it out. Why 

V should I?” 
■ Part of the problem 
■ that Robert Smith has 
■ with taking a nex t step 
[ with The Cure is that ‘4:13 

Dream’ has saddled him ., .... 
a1 n m e cover stars with a creative dilemma. 
in 1990, *KÍSS Me F I 

P4:B Dream”'. 
Initially intended as a 
double album, he found 

- ' himself “worn down by the 
fucking idiots who were 

around me at the time5’ and 
agreed to truncate it into a single 
album. “I shouldn’t have,” he 
reflects. “I should have stuck to 

UI 

Dream’, they could be pluggi ng a 
new album. But they’re not doing 
any of these things. They’re not 
“plugging” anything. 
“We’ve been going for so long that 

I don’t feel that urge to 'capitalise’ 
on everything all the time/’ Robert 
shrugs. “I mean, we’re headlining 
pretty much every major European 
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my guns, released a 
' - - double, it would’ve 
' jdW sold the same, and 
¿■1 it would not make 
aff J any difference to 
Er ' j anyone except it would 

f have b een a better 

UJ 

IUJ 

FUJ 
a 

Jv 

piece of work. 
Whenever I go back 
to them, ► 
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PICTURES 
OF YOU 

I Robert Smith 
Í through the years 

1 < 

’70S 
A voting, pre-mascara 
Smith onstage in London 
(his other two imaginary 
boys not pictured). 

’80S 
Backcomb to the future! 
ihe international success 
of ‘The Head On The Door’ 
album meant there was 
much more money 
available for hair 
products. As you can see. 

►90S 
The -Russian Ice Hockey 
Player’ look was as 
unsuccessful as the album 
they were touring, ‘Wild 
Mood Swings’. 

’00s 
Pictured here after his 
band were announced as 
2009 Godlike Genius 
recipients by WM£, Robert 
clearly still couldn’t put 
his make-up on straight. 
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FROM SOME BAR STOOLS, YOU CAN 
SEE ALL THE WAY TO TENNESSEE 

JACK DANIEL’S L IE TENNESSEE WHISKEY 

Enjoy the view. Drink responsibly. 
@2012 Jack Daniel's. AH rights reserved. JACK DANIEL'S and OLD NO. 7 are registered trademarks, 
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The Cure are joined 
by Elvis at their M 
2009 NME Big Gigi 
at the 02 Arena H A 

THEY’RE 
IN LOVE, 
TOO 

Today's stars on 
what makes The 
Cure so special 

v> 

■ li 

) TOM COHEN SCUM 

I “When The 

I Cure first 

I* 

7 

■ 

A 

I’m missing something. And what 
I’m missing is some of the songs from 
"4:13 Dream*, because four of the songs 
on that album were supposed to be on 
this album, and four of the ones on 
this unreleased one are supposed to 
be on that.” 

E broke they 

3; were often 
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Thus Robert Smith finds 
himself in possession of a 
dozen tracks3 some 

instrumental, that he feels warrant 
release, but only in the context of the 
original ‘4:13 Dream7 double album. 
“And on top of that the group that 
made it doesn’t exist anymore" he 
continues, enthusing also about more 
new songs that the stripped-back, 
current line-up of The Cure (in 
which he is the sole guitarist) have 
been playing. “Td love to resequence 
it and bring it out as a double album, 
and remix ‘4:13 Dream’ and charge a 

critically misinterpreted -

even though nowadays those 

same critics are lauding them 

as one of the most important 

bands of all time, I never saw 

The Cure as a goth band, 

more as a great pop band. 

If I were trying to sound Ei ke a 

muso I would say I only listen 

to ‘Disintegration’, but really I 

just love their ‘Greatest Hits’, 

Also, Robert Smith looks 

unsettlingly like my mum”. 

>, i BLAINE 

How about putting it up online? 
Unlikely. Back in 2007, Robert 
Smith was extremely vocal about his 
(not at all positive) feelings towards 
Radiohead’s ‘pay-what-you-like’ 
scheme for ‘In Rainbows’, and the 
gener al idea of giving music away for 
free. Two years later - the very 
morning after The Cure’s 2009 Big 
Gig in celebration of their NME 
Godlike Genius Award, in fact - he 
reiterated his views in a lengthy rant 
on the band’s website. And so it 
continues, today or any other day. 
Robert: “I was vilified bv a 

being ripped off, and then you can 
hear it as it was supposed to be " 

» W HARRISON, 
IM ' MYSTERY 

W JETS
“Back at art 

school a 

friend made me a tape with 

The Smiths' ‘Hatful Of 

Hollow* on one side and The 

Cure’s ‘Pornography’ on the 

other, and it was all I 

listened to for a year? 

ft. 
m csg 

I 

l 

I lot of the mainstream media— particularly online where 
r there’s a vested interest - who tried to turn it into like, 
! ‘Oh, I don’t wanna give stuff away for free because I 
I wanna make money out of it? Which is totally at odds 
; with what we do because we often release stuff that’s 
: cn ti rely for chari ty+ We have n 0 i n ter est i n m aki ng 
; money out of everything we do, we never have. My 
1 point is it devalues the art and I hold by it. To me it’s 
j worth something, Fm happy to pay for PJ Harvey’s new 
i album. And I think that anyone should be because it 
i brings me hours of entertainment and pleasure, so why 
; should it be the one area of life where it’s free? It doesn’t 
i make any sense to me? 
? So without a label, or any suitable outlet for songs 

recorded that they feel they cannot move 
r on from without releasing, The Cure in 
njMl recorded guise are, to an extent, in limbo. 

Thus Robert’s recent output has been 
j A ¿ 
I The 'Pornography' 
and 1‘Dî$i ntegratî cmT 

album sleeves 

restricted to select guest spots. Last 
year there was The Japanese 
Popstars single ‘Take Forever’; the 
year before that, vocals for 

fit 
bydaysofstatic's ‘Come To Me’ and Crystal 
Castles’ ‘Not Tn Love’* Coming soon, 
around the end of May arc two more guest 
spots “with dance acts” that he won’t ► 
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was to take place - but with him this time in the role of 
Robert Palmer—and his response is swift and 
absolu tely u nequ i vo cal. 
“The point is: we don’t occupy that same position at 

all," he smiles. ‘Although we’re now considered an ‘older 
band’, I don't think there are many younger bands who 
don't have some kind of respect or admiration for what 
we*ve done, and what we still do. 
“I think that's the difference. We’re not seen as having 

followed some well-laid path to success. In fact, in a lot 
of instances, we've actually pushed things forward, and 
allowed bands to come up behind us* We've changed 
the landscape a little bit in some ways? 
He continues: “That old guard we were up against in 

the late-'yos, they were seen as an industry. And that 
industry is still there, but the fact is that it’s represented 
just as much by younger artists. There arc a number of 
younger acts I could name who are equally as offensive as 
we found Robert Palmer at the time* Who just represent 

THEY’RE 
IN LOVE, 
TOO 

‘music as business’. And that goes 
back to why we’re doing this. I want 
to be part of the experience when we 
play, not just some performer selling 
my wares to people? 

Robert and his handHHH 
I becoming çodlîke in 2009 

name, “because it’s their thing, and I don't want to spoil ë Can't I Be You?', ‘Friday I’m In 
it”. In the meantime, then: w’e can’t help but notice that 
Ethanh’Alicc arc on the R&L Main Stage the same day 
as The Cure... 
‘fI watched them do that song at Bes ti val from the side 
of the stage " he laughs, “and there were many raised 
eyebrows and back-and-forth meaningful looks. But I 
resisted the temptation to burst onstage and do a guest 
spot. I suppose I was very aware that it was our first big 
festival for a while and I wanted to feel right and ready 
for it. Fd only turned up about an hour before, and I 
thought, ‘If I go on now and I make a mess of it, it's 

; Love', ‘Let’s Go To Bed', ‘The Walk', 
; Just Like Heaven’, ‘Pictures Of 
: You’... truly, the list is endless. 

p robably the most infamous Cure fes tival show came in 
summer 1981, at the 

Crystal Castles on 
working with 
“genius” Robert 

going to upset me for the rest of 
the day.’ But I’ll be a bit more in 
the swing of things by then, so I 
might do* There’s a few people, 
actually, that it would interesting 
to do something with. Maybe 
between nowand then I might 
arrange a few things? 
‘Although,” he adds, talking of 

collaborations in general., “I did 
stop and think to myself recently, 
TVe gotta stop doing th is? because 

ë Werchter Festival in Belgium. 
: Booked into a penultimate slot, they 
: found themselves being hassled to 
= wrap up their set by the headline 

“IT’S LIKE 
WE’VE 

GONE FULL 
CIRCLE” 
Robert Smith 

act (and 
antithesis of 
everything 
they stood 
for), corporate 
rocker Robert 
Palmer. 
Robert Smith 
informed 
the crowd in 
front of him 
that A Forest’ 

ETHAN KATH 
“We met 

Fl I Robert Smith 

F I w ben Crystal 

vÀmÚk I Cas^es
JJ opened for 

The Cure at the nme Big Gig 
2009* Backstage, after our 

set, Robert Smith told us he 

loved our set then turned to 

Alice and said, You are the 

first true punk rocker since 

1978' We talked about 

collaborating on a track and a 

year later it happened with 

‘Not In Love? Robert recorded 

a demo take of the vocal and 

asked me what I thought* 

Il asked him not to bother 

recording another take 

because it sounded raw and 

perfect as is. it was a concrete 

example of his genius? 

f 

ALICE GLASS 
"Robert 

Smith is one 

of the few 

true great 

frontpeople 

otherwise that's what I’ll be doing for the rest of my 
career: just doing guest spots on other people’s stuff’ 
All of which makes The Cure’s next step of going out 
and playing shows just for the sheer hell of it feel 
strangely lógica I* As well as the prospect of get ting out 
there and watching loads of new bands — “sometimes it's 

would be the last song, then 
proceeded to launch into an 

= elongated, io-minute version that 
i ended with then-bassist Simon 
; Gallup’s shout “Fuck Robert 

a bit difficult, because you find people in front arc 
watching you as you’re trying to watch the stage" -
there is that peerless set of singles to celebrate once 
more. And it remains truly staggering, for a band who 
many still associate with perpetual gloom, just how 
many classic pop songs The Cure have conjured over 
their three decades in business. A Night Like This', 
‘The Lovecats', ‘The Caterpillar7, ‘Close To Me', ‘Why 

26 NME17 March 2012 

Palmer, fuck rock'n’roll!” 
Now, in ion, taking to the stage 

just prior to The Cure's career¬ 
spanning sets at Reading and Leeds 
this year will be Paramorc* At 23, 

because he is sincere* It's 

obvious when an artist's 

sentiments are disingenuous 

- no-one's having it. The 

music of The Cure is timeless 

because it's honest* Any 

positive enforcement from 

him is humbling? 

In this sense, Robert Smith sees The Cure as still on the 
frontline, alongside bands from 

any generation, battling for all that is 
right in music. He is appalled by the 
amount of branding and sponsorship 
that has permeated alternative 
music, and is still lighting his “own 
personal battle, trying to keep what 
we do as something 
that’s pure”. 
“I am aware of how grotesquely 

out of touch 1 am? he says, “but 
I'm wilfully out of touch with the 
modern world. It’s very difficult 
for me to convince a younger 
generation that it’s wrong to sell 
things, to use music for adverts. 
I realise I'm in a fading minority of 
people who find it objectionable. 
And that’s just because I can 
remember songs that 
T loved being used to sell shit and 
I think it devalues it. It’s horrible. 
I don’t wanna think of a car when 
I listen to Jimi Hendrix or Nick 
Drake. I hate branding, I hate labels, 
ids a!1 just shit - ids every thing that 
we rallied against when we were 
younger. And it hasn’t made any 
difference* The corporate beast has 
won... but only for the moment. 
There arc cracks appearing. There 
must be a generation raring to go 
that stick two fingers up at it all and 
says we don’t want to be branded, 
and sold to in this way. It has to 
happen sooner rather than later? 
Just as in ’79, then, 33 years ago, 
Robert Smith and The Cure find 
themselves the enemy of the 
mainstream. Come August Bank 
Holiday, they'll be looking for some 
new recruits. 
Make sure you are among them. 

Head to NME.COM/blogsfor 
Rank The Albums'} where you can 
vote for your favourite Cure LP* 

Hayley Williams is less than half as old as Robert 
Í Smith, and almost the same age he was at the time 
i of this notorious incident. Ask Robert how he’d feel if 

a modern version of this old guard/new guard face-off 
■_ 

The Cure play the Main Stage at 
heading and Leedsfestivals? August 
24-26. See pyfor the full line-up T
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London 
rapper is 
railing against 
everything from music 
snobs, the government and his 
rivals on his way to the top, 
finds Jo Fuertes Knight 

PHOTO: AMY BRAMHALL 

o t Rot ten , aka Joseph El lis, i s cut ti ng 
W it fine. After using his day off tour to 

Il I disappear back home to south London 
Ë  on an overnight trip, he arrives in Leeds 

_ with less than an hour to go before he’s 
due on st age suppor ting I .abri n ch+

His tour manager is clenching his teeth, but the rapper 
is unnervingly calm. “I just couldn’t have spent a day 
sitting around doing nothing,” he says. “I had to go and 
get shit done? It’s a work rate that has helped him carve 
out a formidable reputation as both a lyricist and 
producer, first catching the underground’s attention way 
back in 20 oó aged 15, with the release of much-lauded 
mixtape ‘This Is The Beginning1 under the alias Young 
Dot. But it’s a standing that hasn't been free of 
controversy - he’s clashed publicly with fellow MCs, 
most notably Wiley, and had an unceremonious 
departure from collective OGz Crew. 
But now on the cusp of mainstream success with new 

single ‘Are You Not Entertained’, he can expect to be 
mentioned in the same breath as Tinie, Tinchy and 
Wretch in 2012 - but, unlike his counterparts (and 
despite having released a single with Cher Lloyd), he is 
bringing a rougher edge to the chart template* A lone 
wolf with no entourage, no froth, no ostentatious 
costume changes - it’s just Dot Rotten, head to head 
against the world* 

©as? oiim 
Dot: “I’m not grime. I was never a part of a circle, 
I’ve always felt like an outsider. The only reason I got 
labelled as that in the first place was because the only 
outlets playing me were grime ones, like [radio DJ} 
Logan Sama. But when I was coming up, as well as 
having my own sound, there was all sorts of madness 
out, like the beginnings of dubstep and that wobble in 
the bass* But it was all categorised as grime because 
nobody else was supporting it. I had a track called 
My Girl* out, an R&B song at a 140 tempo, but it was 
pushed as grime. It’s just about perception. I’m doing 
my thing, why label it?” 

“Our generation is lost. We’ve been raised to think that 
we deserve some thing for nothing, so when suddenly 
they don’t get these things that are glamourised, this 

slandering 
— someone like 
x that. There are kids 

i n th c world wi th sore s 
on their hands from working 

in sweatshops..* and you’re going 
to get upset over a song? Shut up? 

H 

false information that’s fed to us of what we ¿need’, of 
course things will kick off The riots? They weren’t 

“How do I say this professionally? Wiley... Mr Richard 
Cowie.(figbs) he is his own man. He has his own 
‘unique’ way of conducting hi s business. But I wish him 
the best of luck in everything he does. I don’t regret 
anything I said [after Dot reportedly worked on 
Wiley’s Eskibeat label die two fell out in 2009 and 
went on to diss each other on record], but if I could 
change what I did I would want people to look at my 

right, but you can’t say it was for no reason. You can 
blame the government or the police, but there’s always 
going to be rules and systems that you don’t agree with. 
When you live in a city like London, right next door to 
people that are very wealthy, it’s difficult. The people in 
power don’t know how gritty these estates get. They 
can be sincere in their own perceptions of it, but you 
can’t truly understand it unless you grew up in it... 
unless you’ve had four kids in a room on bunk beds, had 
cardboard for bach mats, had no money for electricity in 
a city where you’re supposed to have everything. Of 
course, these are just fuckeries 
compared to problems in other 
countries, but it is hard to stay 
motivated in that environment. 
If I wasn’t doing music, whose 
to say I wouldn’t be out doing 
_ __ 1 ,1 ’_ 

“Fame is being looked at as an icon. 
I do not want to be an icon. I just 
want people to sec me perform, 
enjoy the music and be on a level, 
because I’ve only planned for 
success, not fame. I was on the 
train the other day and this boy 
recognised me just from my voice, 
and for the first time I was like, 
‘Rah, that’s madness!* I could see 
he was a bit, Wow; this is Dot 
Rotten,’ but we just ended up 
chilling together The moment 
you stop being humble is when 
things will fuck up? 

“Before [Cher Llovd collaboration) 
‘Dub On The Track’ even came out, 
it was shot down. People were 
shouting, ‘How could Dot do that? 
Lie’s a sell-out.’ Then when it 
dropped you had people going, ‘Ah, 
you went hard on it.’ I thought, 
‘Who’s programmed your mind 
that if you work with a big artist or 
experiment outside your genre that’s 
selling out?’ It’s funny to me that 
people put so much energy into 

work, rather than seeing me as some youth who started 
by attacking someone else. But me and Chipmunk? 
That was different, it was very deep. We still need to sit 
down together and talk [in 2010 Chipmunk said, Tm as 
rotten as Rotten, but I just dress better’, which again 
spilled over to Twitter] . That was when we were just 
boys in the industry, we’re both a lot wiser now? 

“The way the US treats music is completely difforent, 
it’s like a potter with his plate. You can’t get away with 

NME V view of 
Dot’s Leeds gig, 
February 28 

TWENTY MINlfTESOFPREP^I 
a swift hot meal and a lîÿitnii^ 
fast T-shirt change, and Joseph 
Ell is is ready to morph into not 
Rotten* Tak Ing to the stage of 
Leeds Metropolitan University, 
a hyperactive, bullet-mouthed 
Dot is barely recognisable from 
the almost unsettllngly polite 
man who bowled In backstage. 
Accompanied by a 
drummer and DJ, he P 
launches Into 'Positive H| 
Energy* and ‘Keep It On H 
A Low* with surprising H 
ease, before gearing up H 
to the finale of bass- In 
heavy 'Are You Not I ’ 
Entertained', the crowd I ? 
nodding along to the l\ 
thud of the speakers. I , 
Bolting off after the last ’ I 
song, he tries hard not f I 
to smile, composing I / 
Mmself to say, ̂ IVs all I 
business«** And a very I f 
successful one at that JI 

r 

any fucking around, so if. „ when... . 
I go there, I want them to think, 

I ‘Wow, who is this little black 
I dude from south Tandon?’ 

■a You’ve got to impress over there. 
With people like Odd Future, 

¡ you can tell they’ve just been 
I allowed to sit in the studio and run 
I with it* Tyler has just been told, so 
I long as he puts the work in, he can 
I do whatever he wants ? 

“I’ve tried my hand at everything; 
MCing, DJing, production, singing, 
youth work. That’s not to boast. 
People expect money to come easy 
and when it doesn’t, that’s when 
they turn to things where they can 
make money fast. So you’ve gpt to 
watch the company you keep and 
stay positive. If this game flops for 
me, at least I tried... Til keep 
moving and do something else.” 

man mofirtpi^l 
WTWftterM 

e—its 



nflireedittle^H 
cribbles (lüJ 
Ro55> Gary and 
Ryan Jarman! 
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Ryan Jarman has been in a dark place recently, but his 

brothers rallied round. Now The Cribs are back and 
stronger than ever. Jamie Fullerton joins them on tour 

rij 

a t was luminous orange, you 
couldn’t miss it/’ says Ryan * 
Jarman* The Cribs’ frontman hardcore fans, pandemónium has been the 

general response to the gigs> People are 
actually starting moshpits,” beams Ryau. 
“Proper circle pits. I always wanted that 
-1 used to go in them myself when I was 
a kid. We’ve only just started getting those 
proper rowdy crowds, I don’t know why. 
But I’m totally glad about it.” 
This is all very much a new start for 
the Jarmans, back to a threc-picce and 
playing their first tour since 2009 and the 
departure ofjohrmy Marr in early 2on. 
What becomes clear though is that this 
is an especially new start for Ryan. He 
enthuses about the moshpits, larks around 

1 with his video camera and knocks back 

is describing the vomit chat 
L Josh from support band 

Y 

1 

Spectrals spewed up in his 
tourvan a lew hours earlier 
He did well J he continues, grinning* 

“He Celt bad throughout the entire 
journey, then just as we were five minutes 
ftom the venue he grabbed a plastic pint 
pot and started being sick into it. I just 
put the blanket I was laying under over 
my head so I didn’t have to sec it?’ 
The singer is chatting in the bar of the 

Leeds Metropolitan Students1 Union -
the previous evening we were in Brighton 
for the third show of The Cribs’ mini¬ 
comeback tour. It was a heavy night. A 
bcer-fiiellcd Ryan donned a yellow plastic 
Freddie Mercury-styie fancy dress jacket I 
throughout the gig while, brilliantly, band 
friend Preston from The Ordinary Boys 
stagedived as they ripped through a slew 
of new songs from their May-released fifth 
album , In The Belly Of The Brazen Bull’. 
Playing sell-out shows in small venues to 
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San Miguels, but you can tell he’s tense 
about being back in the public eye. For 
Ryan has not been a well mam and li te has 
changed a lot for him recently. He’s moved 
back to nearby Wakefield following his 
recent split from his girlfriend, Kate Nash, 
who he’d been with since 2007. Always 
intense and vulnerable at the best of times? 
despite his shirt-ripping onstage bravado, 
he now calks of t he “turmoil he suncrec 
over the past year. 

I NME : How’s ÏWng back in Wakefield? 
Ryan: “I’ve been living with Ross for the 
last few months. We’re doser than we've 
ever been. And Gary's been in America 
so I go out and sec him. I felt those guys 
really came through for me.” 
“Came through”? Everything OK? 
“I don’t like to go into it too much 
as I donk want to seem like Fm 
sensationalising anything. I was just quite 
ill last year, that’s all, during the writing 
of the record, and itTs cost me a Lot« 
When you say ill do you mean you 
were di agnosed with something? 
“Yeah, a couple of times? but I didn’t really 
agree with. .* I didn't really find the „ 
treatment to be particularly helpful ? 
You're OK now? ► 

ï 7 ïlJairlj 2012 NME 
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“I’m definitely on the right path, you have to do these 
things one day at a time, but I know. .. I am better, you 
can see. You must have seen me when I didn’t look 
particularly well. You didn’t see me at my thinnest.” 
Are wc talking drugs here... ? 
“No. More psychological, really. I had real self-
loathing issues, 1 suppose. Things are getting better... 
the last couple of years haven’t been easy. Mentally 
they’ve been tough. I’ve always tried not to be 
bothered about what people say, but I’d be lying 
it I said it didn’t build up over the years,, people 
constantly slagging me off, or giving me shit for my 
lucking haircut. Before you know where you are, 
you’re Kicked in the head. But things are definitely 
getting better. A lot of weird stuff went on and Fm 
a single guy again now, which I didn’t expect to be 
on the cards, but everything happens for a reason 
and I don’t want to dwell on tilings too much?’ 

It s clear that for Ryan, whose life is now 
pretty much solely focused on The Cribs, this 
comeback tour is a vital part of his recovery. 

Tonight, new single Com e On, Be A NoOne’, 
a more sophisticated, more tuneful, but still more 
rip-roaringly raw cousin to ‘Cheat On Me\ is greeted 
like the anthem it will become. And, if oilstage Ryan 
seems vexed and tetchy, on it he cuts loose, spinning 
around on his back while tiffing, then later smiling 
manically as a stage-invading fan manhandles him 
from behind before being prised off by a security 
guard and thrown, javelin-like, into the front row. I 
The new songs have been going down really well,” I 

he says. Obviously 'Chi- 1 own’, people know already, I 
but Back To The Bolthole’ we’ve been playing every I 
night, and by the time the second chorus comes round I 
everyone’s cheering - and that’s a slow-burning song.” I 
Gaty and Ross Jarman agree that the brothers E 

rallying together to support Ryan through his troubles ! 
brought them closer together. But, as they unveil the [ 
record on this tour, they also agree that for the writing I 
of '...Brazen Bull’ they were more divided than ever. I 
Ryan is the punk rock firebrand, writing songs fierce^, I 
spontaneously, firing a song like “Chi-Town’ off and ' I 
reloading rhe next. Gary is more introverted, looking ■ 
for expansion and layers to push the band forward. 
Ross is stuck somewhere in the middle, and often 
finds himself with the deciding ‘vote*. 
Their sibling intuition and trust means that rather 

than unhappy compromise being reached, these 
different viewpoints are usually forged into a shared 
vision, and that’s when the magic happens. But that 
doesn’t 
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iv^Ryan display'd 
jMhis stripy led 

k'Hhair in Leeds 

^Ordinary Bond 
Preston enjoys 
Mthe moshpitj 
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I songwriting’s got fierce and I can only 
I contribute that to moving back and 
being in a different headspace. Yes, 
if it were up to me it would have been 
ti songs on a four-tracks His side of 
songwriting, I have that in nie, but 
I reject it because I know he’s taking 
care of it. And he won’t write punk 

5th®3-
■ lov® 

Gary and Ross 
on their bro 

t 

rock songs because he knows I’m. 
always pushing to 

* 7 
! / r, 1

mean they 
don’t want 
it their own 
way. Gary even 
suggests they do 
their interviews 
separately to stop 
them shouting over 
each ocher. 

tí WeIRD 
do those. 

I'M SlNgLE NOW" 

And poor 
Ross, stuck 
in the 
middle 
trying to 
mediate 

between the 
bickering twins. 

“Ryan’s got the radical, vitriolic RyS* 
side/’ he explains in die bar while 
Ryan munches his dinner in the dressing room. “The 
way Fve been trying to pull the band for a long time 
is quite different to that. Ryan thinks I like to layer 
tilings. But I don’t see it like that - if I hear other 
things on the side [of a conventional song] I like to 
explore chat. If it were up to Ryan everything would 
be fiercer and dirtier. Sometimes we’d butt heads -
I had foil recorded versions [of demos] and would tiy 
and get people to record it in the way Fd got used to. 
That caused friction. If it were up to Ryan, we would 
have done the album on a four-track. In a garage...” 
Ryan agrees that their songwriting styles have never 

been further apart. "Gary living in Portland, me 
moving back to WakefiekL. 1 had no idea what 
a profound effect it would have,” he says. “My 

32 NME 17ilí5rch 2012 

[ÆiaH “ It’s not like it’s a power 
; struggle” the dnimmci 

claims when we c orner him on 
the stairs before stage-time 
for support band This 
Many Boyfriends, whose f * ; 

GARY ON RYAN 
B3 “We have 

1 this yW 
j yang thing -

1 I think he’s 
I compensating 
fl for me onstage 

because I barely speak, 
even though I sing half 
the songs. We balance 

each other. I th ink he’s 
aware of the fact that 

I don’t really connect with 
the audience at all,” 

ROSS 

forthcoming album 
Ryan is producing. 
“It’s a democracy. 
But we’re brothers 
and we can be 
brutally honest. 
We say it like it 
is. Gary’s got the 

abrasive side. 

f 

i . 
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ON RYAN 
“Ryan lives 

for the band, 
that's all he 
thinks about 
Going back on 

j the road,,, I 
don’t necessarily Wink itM 

be a good thing for hint, 
mentally. It does concern 
me. But I’m sure what’s 
gone on in the past he’s 
put to rest We’re adose 
band so I think it’ll be OK,” 

When it all comes together, that’s 
The Cribs.” 
And later on it does come together, 

a ball of punk ferocity CChi-Town), ’ 
expansive intelligence (“Glitters Like 
Gold’)j and stone cold indie anthems 
(“Another Number’, "Hey ScencstersIT 
They’ve always meant a lot to us, but 
now, reinvigorated and with messed 
up heads on the mend, L.Brazen Bull’ 
could make them mean even more. 
Later on, in the dressing room., 
traversing between family and friends 
-including a highly lubricated Nick 
Hodgson from Kaiser Chiefs - the 
brothers drain their rider. Then they 
trot outside, pose for photos with 
fans and scrawl autographs before 
zooming around the corner for a iam 
DJ set at a huge indie disco at the O2 
Academy Leeds. Thousands of pissed 
students cheer at the sight of them 
skulking up to the decks in the 
middle of the main stage. Ryan even 
cracks a little smile. Welcome back, 
The Cribs. Xífe need you well. 

Head to NME. COM/Mogs now for 
our exclusive track^y-traek review 
of The Cribs'new album 

Si ‘bÎïiï^fc C P^ the 
^ME/RadioOne 

and Leeds festivals, 
August 24-2 6. Seepyßr the line- up 
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Artist - My Computer 
Album - eViL sPaNiSh 
Release date - OUT NOW! 
Track Titles: Unchain Me, Repossessed, Negativity Breakdown, 
Vision On, What Took You So Long? This Is A Rock, Bed Song, 
Wallop, Taste, If, Into The Night, Albatross Grove 

My Computer invented electronica in 2002 with their debut 
thriller ‘Vulnerabila3 which had the British music press united in 
their praise for it. Sadly, for whatever reason, the reaction of the 
record buying public did not match that of the critics. After an 
initial sales rush generated by the acclaim and just one UK tour 
delivering 'Vulnerabilia5 live with laser precision, the record was 
deleted and My Computer retreated back to Manchester. 

A change of label and antipathy within the My Computer camp 
meant that the follow up, the John Leckie produced ‘No CV a 
classic electronic rock record would take an unbearable 2 years 
to finish. Dropped by their label upon completion, it would take 
a further year to release. Again the critics were united in their 
praise. Again the record, for whatever reason, didn’t sell. 
Fast forward to 2008. After releasing a low key unplugged 
album 'No Computer1 through CDbaby in 2007 and recording 
but not releasing a soul record 'There Was A Time' as 
Good Neighbour, Andy Chester decides itTs time for another 
My Computer record. 

He finds a band named Black Jackson on the other side of town, 
fed up with their own road to nowhere. He then writes with 
that band what he considers to be, the most cohesive 
My Computer album to date. That album eViL sPaNiSh is an 
epic, straight ahead, balls out, no nonsense, Rock ‘n! Roll record. 

Written and recorded over 3 months with Black Jackson in their 
mill, Noah's Ark, in Radcliffe, Manchester 

J' 

www. recreationrecords . com 

^Both ‘Stunning’ 
& ‘Proper’ 

Leckie — 
(Preduce r~ Stone Roses, Radiohead, Muse) 

The Day Begins 
You point the remote at the cd player. You are hung over and 
you hate your job. You need something to make sense. 
The dig e ridoo intro to ‘Unchain Me’ signals a whispered, 
heavenly acoustic, gospel song that builds through two 
screaming key changes, to a triumphant battle march, then into 
the stark Punk Rock reality of 
The feedback continues into I 

‘Repossessed1. You love it. 
‘Negativity Breakdown’ , then 

drops you off into a calming pool of Hammond organ and lyrics 
clinging onto life. The chorus comes slamming in and you feel 
defiant again. The blood rushes, you feel the meaning. You feel 
electric. ‘Vision On picks you up from the mess of yourself 
and screams you back to life with howling, revenge seeking, 
ravaged guitars not heard since the 70Ts. Again the song lyrics 
cling to the vision that things will get better. You needed to 
hear this. There is no let up. ‘What Took You So Long?’ picks 
up the punk again and rocks manically for a minute and a half 
before the Rock Punks harder with ‘This Is A Rock’ . A dumbed 
down Rock 'nT Sex song of total fun and joy. You have the 
energy to get up ‘Bed Song1 drives you on a suped-up ZZ Top 
riff to work. It describes in detail how you feel and you laugh all 
the way ‘Wallop1
You laugh again. 

drives you home on a Led Zep Sex riff. 
‘Taste’ welcomes you home, takes your 

coat and shoes and pours you a drink. ‘If’ walks you down to 
the tree, in your garden, which you sit underpin_the warming 
summer evening sun. You relax. ‘Into The Night’ is one of 
the most touchingly defiant torch songs, about lost love, ever 
written. Hovis like, you eat it up. It is good for you. You feel 
better, spiritually. Everything makes sense again. You go out, 
kop off and get laid. ‘Albatross Grove’ turns the lights out and 
scares you. What more could you want? 

eViL sPaNiSh is available digitally worldwide but 
cheaper from www.recreationrecords.com 
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s supporters beat drums and chant messages 
of support through the police line, the riot 
squad moves forwards After fou r months , 

jB the Occupy The London Stock Exchange 
camp is being forcibly evicted. Everyone 
inside the kettle has known it was coming, 

IB and they expected it in the dead of night so 
that fever supporters would make it along. So on 

The last protesters at 
Occupy movement Dan Martin 

investigating P _ much alive and 
discovers a ̂ ^nc, to challenge inequality 

for what will be my final visit to a camp that has put 
economic inequality back in the headlines , sparked a 
minor crisis in the Church Of England, and very 
possibly raised an army of the discontent. 
As the bailiffs advance, I am stood with Sam 
Duckworth of Get Cape, Wear Cape. Fly, a posterboy 
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; atten tion a row nd O ccupy is pushi ng it m at «stream , 
: The process is laborious at the best of times, but 
: today, loi days into the encampment, the group is 
: processing news of an eviction order granted to the 
: City Of London Corporation. Tempers are fraying, 
: between the liberals and radicals, between those who 
: think the camp has outlived its usefulness, and. those 
: who maintain the reasons they are there have not 
: changed. Then there are the 50-odd homeless people 
: on the camp who will be turfed out. Lists are drawn 
; up of those prepared to be arrested, and those who 
: would rather not be. Tilly, a 19-year-old ex-student 
: and full-time activist, is advising vulnerable people 
: three times her age about the circumstances of bail. 
: There can be no leaders, but this being humanity, 
: some personalities arc bigger chan others. 
: “Every time you shout across the room,” shouts the 
; girl from Occupy Los Angeles across the room, i4you 
: marginalise another voice'” 
: It’s chaotic and passionate, yet demonstrates a 
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IF WE DON’T FEEL LIKE 
WE’RE BEING HEARD, 
WE’RE IN TROUBLE 

I* 1 

t 

■•Tuesday, February 
2S: eviction 

J night for the 
J occupy London camp 

: staggering level of organisation beyond the mimetic 
: movement that started last September when 
: Adbusters mag made a poster of a ballerina perched 
: on top of the New York Stock Exchange with the 
: slogan ‘Occupy Wall Street. Bring Tent1. Occupy 
: LSX is just one of roo-odd camps that have sprung 
; up across the world, and its cultural currency is 
: growing. Enter Shikari DJed in front of St Paul’s on 
: Now Year’s Eve, Thom Yorke did the same at the 

at stpaursc at hedral J ; associated squatted building, the Bank Of Ideas’. 

for the movement. Were met with tweets about the 
' ugly scenes reported on the TV news from friends 
concerned for our welfare. But it’s nothing like that; 
the ugliest it really gets is when a red flare is thrown, 
and then when Giles Fraser, the former deacon at St 
Paul’s Cathedral who resigned over the possibility of 
violence towards protesters, is not allow ed to cross the 
police line. The same news also reports that this 
eviction is the end of the Occupy London movement. 
But over the past two months T’vc discovered that 

E nothing could be further from the truth, and that 
2 what started as just a few people in tents outside a big 
I church, has turned into something serious and real 

I first visit the camp ; 
eviction. Following 
and Adam Tung froi 

at St Paul’s two months before the 
; a meeting with Ronan McNern 

and Adam Jung from the movement’s offshoot record 

a 
I went in there as a music journalist. God knows what 
I came out as. 

label. Occupation Records, all I know is that there are 
some people in tents protesting about the continued bad 
behaviour of the banking system. But visiting their daily 
General Assembly (GA) inside 4Tent City University’, 
there is lit tic talk of that. At these meetings there can 
be no chair, just an impartial ‘facilitator’. There can be 
no vote, because voting ignores the voices of those who 
disagree. All decisions must be decided by consensus, 
with a complex set of hand signals used to express 
approval, or not, of a point (jazz hands for agreement, 
upside-down jazz hands tor ‘no way’ and the like). 
Environmentalists have been doing it for years, but the 

: Other famous visitors have included Patrick Stewart, 
: Vivien n c Wes twoo d and Jarvis Cocker, who wro tc in 
: Ths Big Issuer “Much is made of the fact Occupy 
: doesn't have leaders, and this is often depicted as 
; failing. It is actually one of its strengths... we are over 
: leaders and ideology - we just want things to work 
j properly and fairly When no one party won a 
: majority in the last general election the people of the 
: UK were expressing their dissatisfaction with old 
: methods of representation. Occupy shows a new way. 
: Whether you recognise it or not, it’s what you want ” 
: And the message is spreading, Christopher Nolan is 
: b eing slippery ab out whether The Dark Knight Rises 
: actually did film at Occupy Wall Street, but the 
: trailer leaves little doubt as to rhe movie’s themes. At 
: a masked ball Anne Hathaway’s Selina Kyle, the lady 
: who will become Catwoman, purrs into the car of 
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billionaire Bruce Wayne: “There’s a storm coming, 
Mr Wayne. You and your friends better batten down 
the hatches. Because when it hits, you’re all gonna 
wonder how you ever thought you could live so large, 
and leave so little for the rest of us..? 

I met a lot of people during my odyssey into Occupy, each with a different story There is Ronan, a 
former corporate PR who, between a gnawing 

sense of unease with the economy and an ex-
boyfriend who introduced him to the queercorc squat 
scene, was radicalised enough to spend 14-hour days 
consorting with the global media as the movement’s 
press guy. Jamie, a 50-year-old schoolteacher became 
an activist after having a gun held to his head in 
Palestine at the age of r6. Mr Anonymous is only ever 
seen with a headscarf, visor and plastic yellow shield 
adorned with the smiley face. The dread Io eked 
Phoenix has spent iS years squatting abandoned 
buildings for the community Matt is an industrial 
musician who turned up after getting a Facebook 
bulletin. And the aforementioned Tilly, after being 
arrested two years ago as part of a UK Uncut action, 
has devoted her life to activism. “It’s strange when 
you’re arrested,” she says. “For the first few hours 
you’re bored. The next few hours you’re thinking, 
‘IVe learnt my lesson, I’m not gonna do 
this again * But then you get into this 
mentality of, 'What the hell am T doing 
here?’ I was protesting against Barclays 1 
and Vodafone and the huge amounts of 
tax tricks theyVe done, but I’m the one in 
the police cell and not them? At 19 I don’t 
have many tools in my possession other 
than my mind and body to fight against 
the things that I’m against. But I have this 
moral stance, and to act on it; sometimes 
I have to do things that are illegal.” 
But the thing about the Occupycamps is 

that they’re »of illegal, and it took a four¬ 
month court battle to remove the protest at 
St Paul’s. Tilly like many turned up on the 
first day with just a day-bag, unconvinced it 
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would amount to much. Nobody really expected to 
stay there for more than a few hours. 

wo weeks later, Ronan ¡twites trie to the opening 
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: commu nity spa ce at a time of government cuts. 
Î Four days later, I’m back again, at a former bank-
■ turned-gallery space known as the ‘House Of Fairy 
■ Tales’. Today it’s the ‘School Of Rockupy* a half-term 
I youth initiative. Sam Duckworth is here. “I’m trying to 
! do dubstep wobbles!” he says in a jolly panic. Across the 

of the 'School Of Ideas’, a squatted community in ; room is Kate Nash, looking like a goth Mary Poppins, 
I an abandoned primary school near Old Street. Ids 

filled with people making banners. Phoenix and his 
squat patrol hold court over another GA, but this 
time it feels more I ike a community theatre 
workshop than a rally There’s little talk of “the 99 
per cent” rather how best to utilise the building as a 

i schooling the teenagers in songwriting. These 30 kids 
i have never met before, but having assembled due to a 
; Facebook bulletin, and, using the consensus model and 
: hand signals, they’re conceiving, writi ng and recording a 
: song in a day, with teams working on songwriting, 
; production, artwork and promotion. Again, little 
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■ mention of the 99 per cent. The kids have been 
: encouraged to own their own debate, so after a morning 
i GA in which they discuss Gaza and SOPA, they settle 
■ upon the issue of ‘ephebiphobia^ the fear of teenagers 
: — an impression of them all being hoodies that they’re 
: united in wanting to dispel The song is any and worthy 
: but once you get over that, it’s pretty inspirational Kate 
: does these songwriting workshops in schools regularly, 
I and though she hasn’t been down to St Pauls, she 
: jumped at Sam’s invitation to join in. “It’s important to 
i see massive cultural movements that arc happening,” 
: she says. “If, as citizens, we don’t feel that we’re listened 
: to, then we’re in trouble. The riots last year were a prime 
I example of tension-bui kling and people not haw ng 

I : platforms to stand on. I think it’s people feeling like, 4I 
: haven’t got a future’, and I think Occupy is a massive 
■ thing that isn’t going away - it’s a place where people can 
: have an opinion and shout about it and get noticed.” 
i “For a lot of young people, the idea that activism can 
: work was eradicated by the 2003 march against the 
: war in Iraq,” explains schoolteacher Jamie Kelsey-Fry. 
i “A million people marched in London and nothing 
: happened. But now ’we’re talking about an even younger 
: generation, and their desensitisation to politics is much 

I ■ more profound. They just think activism and 
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Main image left; Tilly?!— 
Che IQ-year-old full-time 
activist; top; Adam Jung 
and below right, Ronan j 
McNerit, both of ( _ 
Occupation Records; lefb] 
Matt, the activist and] 
industrial musician L 
who attended the site] 
having received a I 
Facebook bulletin] 
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WHAT HAS 
OCCUPY 

ACHIEVED? 
The opinion of 
Enter Shikari’s 
Ron Reynolds 
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■ Kate Nash heads 
I up a song workshop I 
at School Of Rütkupy 

campaigning make no difference - they 
don’t even know it exists/’ 
Today is a working example of what 

they’re calling Occupy 2.0’, which aims 
to take the message and the tools out of 
the tents and into communities. There’s 
Occupy Citizenship, which has seen 
teams go into schools and universities. 
There are fringe .movements within it 
including Occupy Faith and Queer 
Occupy. And of course there is the 
record label. Holding itself to an almost 
impossibly high standard, it is shunning 
iTunes and Amazon as digital conduits 
as investigations continue over alleged 
labour abuses in their supply chainB The 
first release, ‘Folic The Banks’, featuring 
the likes of Sam, Rage Against The 
Machine’s Tom Morello and Billy Bragg, 
is preaching to the converted and they 
know it. But, says Adam, “a lot of people 
have been like, ‘Come back when youVe 
put an album out and not been sued, and 
then we can talk?’ 
The song workshop is soon finished, 
and Ronan shows me an email from the 
promoter of one of the major music 
festivals. They want to have a meeting 
about an Occupy field this summer, 
“What the hell do I say?” he gasps. It’s a 

problem - if Occupy starts behaving like 
a brand, there’ll be hell to pay at the GA. 
‘You can’t evict an idea’ gpes their slogan, 
but neither can you really own one* And 
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HOW WOULD YOU 
DERNE OCCUPY? 

“It’s a movement that 
has recognised that our 
lives are dependent on a 
system that requires 
constant and infinite 
growth. We need to 
produce more stuff to 
sell and consume; it’s a 
cyclical consumption 
that cannot end. If it 

did, our entire economy 
would fail and global 

stability would 
disintegrate« it is a 

J movement that has 
recognised that we live 

on a finite planet, 
therefore, infinite 

growth is quite simply, 
physically impossible* 
Regarding a solution, 
they don’t seem to be 
quite there yet, but it's 

better than just 
burying heads in the 
sand and continuing 
tike nothing's wrong/' 

HOW HAVE YOU BEEN 
INVOLVED? 

“We’ve gone down to 
Occupy sites in Bristol, 
Wall Street and many 
sites in Europe and 
met some top people. 
I D Jed on New Year's 
Eve outside St Paul’s 
which was great fun 
and very surreal! 

Blasting drum'n'bass 
on the Lord’s front 
porch, he loved it?' 

WHAT HAS OCCUPY 
ACTUALLY ACHIEVED? 
“The Mate' began to 
realise this wasn't 
going away and has 
done its best to 

squash it. There are 
some great things 

that have grown out 
of it locally, like the 
youth and education 
centres as well as the 
record label. They 

have brought 
attention to the 

problems of today/’ 
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as 2,o cranks into action, the question 
of what this movement is and who it 
belongs to is only going to get thornier. 

Saturday afternoon, in the first flush of spring, I visit OccupyLSX in its 
final days, with its leave to appeal 

against eviction denied at the High 
Court. But the spirit is upbeat. Guest 
speakers are delivering sermons on the 
Greek financial crisis on the cathedral 
steps as boomboxes sound and the 
remaining tents are moved into a heart 
shape. Half the people seem relieved, 
but the spirit on camp, says Tilly, is just 
as it was at the beginning. Matt, the 
industrial musician, tells me, “people 
might think we’ve failed, but this is the 
end of the beginning, not the 
beginning of the end. We opened up a 
space for conversation about the issues 
that affect people - and these days, that 
¿radical.” 
Walking through the camp with Sam , 
though, I have to wonder. Do they 
really stand a chance of convincing the 
wider world that they’re any thing more 
than a bunch of hippies camped out? 
At times it is a bunch of hippies in a 
camp, but what’s wrong with that?,” he 
says. “What’s wrong with a bunch of 
people who believe in leaning on each 
other and providing security for people 
in your community? What’s wrong with 
the idea that everyone can live together 
happily? What’s wrong with being 
anti-war? Anti-grccd? Anti-pcrsccution? 
If that makes me a hippy in a camp 
then that’s cool with me. But it’s so 

î much deeper than chat. You go on holiday with any of 
ï your friends for four months and you’re gonna have 
: arguments and lai I-outs, but hopeful ly at the end of it 
; you’re still intact.” 
ï The following night, the bailiffs move in 24 hours 
í later than expected. Half of the camp have already 
: packed up and left, but as the ‘University’ is torn down 
ï and a hardcore set of protesters chain themselves to 
: makeshift barricades, the TV news gets its scenes of 
i violence. The most dramatic moments turn out when + 
: people praying are manhandled off the steps of the 
: cathedral. In the end, 20 people are arrested. The next 
j day, I meet once again with Jamie, and I’m still keen to 
; work out what this movement actually is? 
ï “An economic system based on infinite growth but 
I which relics on finite resources is embarrassing ” he 
; says. “We’re basically there for economic justice — that’s 
j the umbrella, and for the first time we believe that we 
: have addressed the disease itself rather than being a 
: single-issue campaign. As a result it’s just pulled in 
: eve ry thread po ssi b I c. A nd don c undcrcst i m ace how 
? quickly it can. be grasped.” 
í The fact that it is so broad and sprawling, with more 
í questions than answers, he says, is what gives the 
: movement its power. Big plans are afoot for May, but 
s Jamie also has an apology Back at the School Of 
í Rockupy, having got involved in one of the groups as 
! part of my investigation, the Evening Standard has 
ï reported chat I was leading a workshop myself “They 
: used your name, they weren’t supposed to.” 
Î So does this make me an Occupier now too? I have 
Í no idea, since Occupy still defies proper definition. 
I But it does force you to interrogate your own politics, 
i I don’t mind business, 1 just don’t like ic when people 
I misbehave. Jamie isn’t bothered. ‘As far as I’m 
: concerned, you’re one of us.” 
I It’s only later that I realise he’s talking about “the 99 
: per cent.” And whether we want him to or not, he 
: means all of us* 
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PAUL WELLERS 
SONIK KICKS UNIVERSAL/1SLAND 
Flitting between his classic stock-in-trade , experimental krautrock and 
jazz-bloody-reggae, the ageing legend proves he still has what it takes 

T hat old footballing maxim about 
the fleeting nature of form and 
the permanence of class is cold 
comfort to musicians ailing from 
the creaking bones and waning 

powers of middle age. For Paul Weller» the quips 
about his ne w single almost write themselves: 
‘That Dangerous Age’... what, 53? When annual 
visits to the colonoscopist become mandatory 
and your own mortality is confronted every time 
you rev the engine of a gaudy new sports car? 
Knife-edge stuffj truly 
Yet if the song itself is testament to anything, 

it’s that His Modjesty is both in on the joke and 
remaining above it. A whip-smart riposte to 
tabloid accusations of a mid-life crisis (Weller’s 
new wife Hannah is - avert thine eyes, children! 
- 27 years his junior), ‘That Dangerous Age’ 
plays with perceptions of its author as a listless, 
moneyed skirt- chaser before rendering them 
utterly moot by being— and we’re not sure why 
we’re so surprised by this - very good indeed: 
t wo-a nd-a-hal fvi ri lc m i nutes ofshoo-oopi ng 
plastic soul that would provoke jealousy in 
Bowie himself It’s an early indication chat the 
I ndia n su mmer us her ed i n. by 20 08 ’s ‘22 D ream s’ 

and the Mcrcury-nomi nated 'Wake Up The 
Nation’ isn’t over just yet . 
Those looking to find fault with ‘Sonik Kicks’ 

will doubtless mention Weller’s recent appraisal 
of it as “groundbreaking”, while ignoring the 
caveat of, “Well, for me it is, J’ that followed. In 
truth, he’s not quite so far outside his comfort 
zone as you might think: the album was made at 
his studio in Surrey with the usual names (Steve 
Cradock , Noel Gallagher, Graham Coxon), 
plus his wife and kids on guesting du ties. 
Producer and co -writer S imon Dine , widely 
credited with Weller’s current purple patch, 
returns again - although, as the two are now 
locked in a financial dispute, it’s likely for the 
last time. The best song here, the sumptuous, 
string-laden English pastoral of‘By The Waters’, 
is a close cousin of‘Wild Wood’, while ‘Be 
Happy Children’—a mid-paced meditation on 
fatherhood that tests the limits of the listener’s 
sen ci men ta I i ty - i s so d adro ck-by-d efi niti on you 
briefly wonder if he’s gone all meta onus. 
What A surprising, though, is Weller, that 
most non-negoti ably English of musical icons, 
dabbling in krautrock, as he does on three 
tracks here. ‘Green’ is a Neuî-ish mish-mash 
of in si stent synths and distended guitars, with 
Weller delivering an oblique spoken-word lyric 
that opens the album on a studiedly enigmatic 
note. Even taking that foretaste into account, 
however, ‘Kling I Klang”s spiky electric oompah 
can’t help but come jackbooti ng out ofl eft-field, 
spitting venom about the A fghan war while 
its knees busily piston up to its chin. Oh, and 
did someone say jazz-reggae? No? Well, that’s 
understandable. But despite everything ‘Study 
In Blue’ has going against it (it’s a duet with his 
wife, features liberal use of melódica, and is— 
ahem—seven minutes of jazz-fucking-reggae), 
on record it’s disarmingly lovely ‘When Your 
Garden’s Overgrown3, a tribute to Syd Barrett 
which wisely doesn’t bother trying to sound like 
its subject, is instead infused with the shameless 
love of strummed melody that characterised 
prc-Africa Damon Albarn. 
At this stage in the game, Weller is perfectly 

aware of what his audience wants, but he’s also 
secure in the knowledge that they’re no t going 
to simply desert at the first sign of divergence. 
As such, he’s now less beholden to expectation 
than he has been at any time since he disbanded 
The Jam. How much responsibility for this 
late-period renaissance lies with the now-
estranged Dine? That’s a question for another 
album. ‘Sonik Kicks’ is the sound of Paul Weller 
growing old the only way he could - not 
particularly gracefully, but with no small 
amount of style. Barry Nicolson 

DOWNLOAD: ‘By The Waters’, ‘Kling I Klang\ 
'Study In Blue’ 

THIS IS HARDSCORE 
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than average 
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FRANKIE ROSE 
INTERSTELLAR MEMPHIS INDUSTRIES 

After her sterling stints in Dum Dum 
G i r Is and Vivian Girls you might expe et 
something a little bubblegum, a little 
garage, a little psych from Frankie 

Rose's solo venture* Not so* The Brooklyn-based 
Jacki e-of-alI-trades’ new LP is cosmic planetarium 

pop: it’s 2001: A Space Odyssey with slinky shoegaze 
riffs and Drive score electro musings, although it is 
thankfully saved from severity by Rose's fittingly 
floral vocals* Yet as bloody lovely as the fluttering 
"Pair Of Wings' and spaghetti-Western rumble of 

'Moon In My Mind' are, there’s a certain lack of 
substance throughout the album which isn't fully 
covered up by Rose's elegant stoner shimmying* 
Leonie Cooper O 
DOWNLOAD: 'Pair of Wings’ 

THE SHINS 
PORT OF MORROW COLUMBIA 

The engaging enigmas of old have been left by the 
way side as James Mercer plots a course to the arena 

Braffrock. Rom-ñU 
indie. Nu Zooey. Call 
it what you want, 
Portland’s The Shins 
epitomised a distinct 
brand of collegiate, 
soundtrack-friend ly 
cult-folk the second 

THERAPY? 

Natalie Portman played their 'New Slang’ to 
Zach Braff in a hospital waiting room with the 
inference that liking it would definitely get 
him laid. As a direct result we now have Fleet 

A BRIEF CRACK OF LIGHT BLAST 
fTTga» Therapy? have been an active concern 

since 1989, 'A Brief C rack Of Light 

Kjm'W remarkably taking them to 13 albums s 

but even most ageing alt metal troopers 
would struggle to identify any of their songs from the 
last decade and a half* The Ulster three-piece, who 
were a big deal as far back as the early ’90s, are sage 

enough to know this, and are now content to write 
records with no concern for the rock club dancefloor. 

K£T 
&\(OTES 

Their stoicism and open ears are admirable, so it's a 
great shame that this album's component parts -
vinegary noise-rock, cinematic grandeur and a game 

approximation of Battles entitled 'Marlow' - don't 
raise the who Ie above 'n ice to know th ey're still „ 
around’ status* We/ Gardner 5 
DOWNLOAD: 'Plague Bell’ 

Best Sleeve Of 
Th e Wfeß Ä 
Hodgy Beats, 
Entitled’ 

Foxes, Grizzly Bear and a zillion other 
animal-based alt Tolk bands. And a rather 
shame-faced Shins. After setting the standard 
and cementing their celluloid celebrity with 
2007 ’$ masterstroke third album 'Wincing 
The Night Away', ma inman James Mercer has 
spent the past five years trying to convince us 
he’s more than the wafty folk-pop poster boy 
of her from The Phantom Menace. Hence his 
Danger Mouse electro side-project Broken 
Bells, and their album which sounded like a 
wafty folk-pop version of The Postal Service... 
and not unlike the sort of thing Natalie 
Port man might go around playing to cute 
hypochondriacs. Doh! 
So it's back to the day job. The Shins’ 

long-awaited fourth album kicks off with an 
electronica-flecked slice of indie-folk called 

SHARKS 
NO GODS RISE 

Ever since these Leamington Spa 
punks' raw, self-released ZOOS EP 
'Shallow Waters' turned the surf red, 
we've been waiting hungrily fortheir 

debut full-length* Luckily, 'No Gods' doesn't 
disappoint. 'Arcane Effigies’ is a blissful, guitar-
driven paean to young adulthood, but with enough 
grit to soundtrack the next of Shane Meadows’ 

cinematic efforts* The title track offers a sprinkle of 
liberal thinking - hey, why worship anyone but 

yourself? - while 'Luck* radiates with Americana-
teased strings, frontman James Mattock singing 

of my life / lost to his glum observation 
delivered with a melodic purr* We're guessing o 

his luck is set to change* Kelly Murray O 
DOWNLOAD: 'LUCk’ 

Memo to Odd Future's 
marketing team: Wolf 

Gang action figures are 
a great Idea. Sadly, this 
is a download-only EP, 

so you won’t see 
superhero Hodgy 

staring out from the 
HMV racks. 

'The Rifle’s Spiral’* It’s the sort of Shins/ 
Broken Bells amalgamation Mercer probably 
thought would cause his haze-folk faithful to 
spontaneously combust from shock, but is 
actually the most predictable album opener 
since Jay-Z’s last intro'. From there a throb of 
church organ, a velveteen Wall Of Sound 
backbeat, some mildly maniacal guitar, a 
‘Good Vibrations’ middle eight and a 
billowing Meat Loaf-gone-folk chug called 
'Simple Song1 resume business as usual -

t 

SOUND OF GUNS 
ANGELS& ENEMIES DISTILLER 

You want big? These boys have got it* 
Every track of Sound Of Guns’ UZ-aping 
rock bluster lights the fuse, pours 
on a Big Concept (a hell of a lot of 

apocalypse), and sits back for the kaboom. The 
tro ubi e is, ’An gel s & E nemies' (the titl e al o ne s ho uld 

be enough of a warning) is so overblown there are 
bits of it scattered all over the neighbourhood. The 
Liverpudlians' second album is crammed with silly 

ideas aplenty {we're talking hackneyed strings, 
gospel backing vocals, charmless soloing, naff lyrical 

metaphors), especially in 'Silicon* and 'The Whites Of 
Your Eyes', By ignormgthe golden rule that less is 
m ore, 'Angels & E nem ies' blows u p in its m akers' -
faces .Lu ke Turner J 
DOWNLOAD: 'Silicon’ 

Worst Sleeve Of 
The Week 

Cannibal Corpse, 
torture’ 

Surprise surprise, 

Cannibal Corpse, You're 
certainly not goingto 

win any prizes for 
imagination, are you? 
What's wrong wit ha 
meadow and some 
bunny rabbits, eh? 
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WEEK 
• Madonna, 'MDN A' 
• The Mars Volta, 

'Noctourniquet' 
• Breton, 'Other 

People's Problems' 

rousing, amorphous folk-pop songs that 
unravel their endearing sonic charms and 
foibles coyly, Portman-like, to those willing to 
love them, quirks and all. 
There is much melancholic sweetness and 

light on show. it’s Only Life' is classic fairy-lit 
Mercer balladry about stapling a shredded 
relationship back together. The hazy last 
waltz of ‘For A Fool’ is the sort of inventive, 
emotive and adorable folk acher that changed 
our lives back in 2004. And there is 
otherworldly pastoral poetry: see the sedate 
hula of ‘September’, all pearls, curses, angel 
coats and girls “born of the seM. 
Mercer’s trademark is a sense of polite 

challenge, that feeling of listening to a 
melodic Sudoku that made his songs all the 
more satisfying once 'solved’. Yet it is hard to 
shake the feeling here that success has 
changed The Shins. As Tort Of Morrow’ 
develops it becomes ever more knowingly 
arena-folk, shedding The Shins’ more esoteric 
edge* Synthetic zumba beats bedeck 'Bait And 
Switch’. Tall Of ’82’ comes on like a cross 
between Thin Lizzy The Beach Boys and 
Brendan Benson. And 'No Wav Down’ is 
all-out '80s-teen-movie-pop, albeit with a 
guitar solo that sounds like who e ver’s playing 
lead guitar - The Shins’ line-up being 
notoriously fluid - is tuning up mid-song. 
Crucially, the melodies here led far less 
cryptic. Where ‘ Wincing...’ felt like racing 
blindly through a labyrinth of hooks, Tort Of 
Morrow’ is meticulously signposted. But even 
if the Mensa-folk crew feel dumbed 
down on, there’s just enough Mercer 
magic on ‘...Morrow’ to light up your M-w 
local drop-in centre. Marh Beaumont 

DOWNLOAD: 'For A Fool’, 'Simple Songj 
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HODGY BEATS 
Face s To 
OSAMES... 

What the 
reviewers are 

doing this week 

UNTITLED ODD FUTURE 

The Odd Future man springs a soulful surprise of an EP 
i-

Magic exists, and we know it does -
be cause if it did n’t, how co ul d J uli a 

Ho Iter’s second release bewitch so 
thoroughly, right from the onset? A 

classically trained virtuoso from Los Angeles and 
f ri end of f el I ow p op so rce ress Nite J ewel, she weaves 

ambience and pop music together on tracks such as 
'Our Sorrows’ and 'Moni Mon Amie’ to cast dreamlike 
enchantments. In a buzzing world in which 

tranquility can often seem unattainable, Holter’s 
hymn-like offerings, powered by harpsichord and 

harmonium, demand more than mere background 
listening. Forget chart positions or blog hype: 
‘Ekstasis’ reminds us that music can mean so 
much more. An/ie TDofraftue c 
DOWNLOAD: ‘Boy In The Moon’ 

Being in a group 
alongside a personality 
as big and obnoxious as 
Tyler, The Creator, it’s 
somewhat inevitable 
you’ll end up playing 
second fiddle. But to 
find yourself in the 

shadow of the crew’s enfant terrible, Earl 
Sweatshirt - who’s made more appearances as a 
missing person on the side of milk cartons than 
he has making music these last iS months -
must be doubly galling. That’s the deal with 
Hodgy Beats. But what Hodgy lacks in blog 
currency, he makes up for in consistency, being 
something of a lyrical anchor in Odd Future’s 
chaotic group outings. 
On this eight-track EP, available as a free 
download from Odd Future’s website, Hodgy’s 
making good use of his chance to shine. 
Breaking away from the raw, punch line-littered 
bars he’s been associated with as a member of 
OFWGKTA and MellowHype, on ‘Untitled’ 
he’s experimenting with a sound that’s 
gloriously laid back, steeped in woozy vintage 
soul As with Syd Tha Kyd’s The Internet 
project, here Hodgy is looking outside the 
collective for collaborators, and the results are 

impressive. On ‘Bullshitting he rides a beat by 
Three 6 Mafia’s crunk king Ju icy J, spitting 
with dexterity, even as he hits the beat on 
double time, while ‘Cookie Coms’ unfurls in a 
sleepy boom-bap fashion, Hodgy pondering his 
own mortality (“fo too legit for life/ï should get a 
grip und die/Fuckin’ take a trip and fly, und never 
come down”) and revealing “Tdprobably be 
deceased. if it wasnï for my grandparents..? The 
most fruitful hook-up, though, comes in the 
form of two collaborations with Flying Lotus, 
'Lately’ and ‘Lamented’. Echoing the work of 
the late Detroit producer J Dilla, their blunted 
funk and dotty' kicks complement Hodgy’s 
weed fixation nicely. 
With another Odd Future release, ‘OF Tape 

Vol 2’ due to land next week and new’ single 
'Relia7 drumming up the hype all over again, 
'Untitled’ probably won’t set the world alight. 
But it’s an accomplished project, resonating 
with crackly stoner soul and genuinely 
thoughtful lyrics - and a reminder that far 
from the teenage Tumblr caricature. Odd 
Future arc still making some of the 
most exciting, accomplished music of 
ou r t i me . Jo Fuertes Knight VJ 

DOWNLOAD: All of it - it’s free, right? 

LEE RANALDO 
BETWEEN THE TIMES AND THE TIDES 

KINDNESS 

LAURA SNAPES 
“Had a great time at 

the NME Awards. Kept 
sl ipping off the seat in 
the taxi home, tried to 
disguise it by saying I 

was 'getting something 
from my pocket’. My 
dress had no pockets. 
No-one was fooled." 

NOELGARDNER 
“Found out some 

MATADOR 
Strictly speaking It would be a lie to call 

WJB 'Between The Times And The Tides’ a 
Îàfcÿg'il solo record, because the former Sonic 

Yo nth gu itarist has obviousl y been 
getting by with help from some very cool friends 
(Wilco's Nels Cline, SY live and late-era bassist Jim 
O'Rourke and drummer Steve Sb el ley). It was always 
rumoured that Ranaldo had to hide his song writing 
light under a bushel in Sonic Youth, and sure enough 
here are a wealth of rock gems that shine with a 

warm-hearted, Nell Young-llke intensity. Those 
wanting clangour and dissonance will be 

disappointed, but everyone else will be 
pleasantly surprised . John Doran / 
DOWNLOAD: 'Waiting On A Dream1

WORLD, YOU NEED A CHANGE OF MIND 
FEMALE ENERGY/POLYDOR 

Kindness - aka Adam Bainbridge-

appeared in August 2009 with a wicked 
cover of The Replacements’ 'Swingin' 
Party Uh en vanished. Amid the smartly 

rendered pastiche of this debut, Bainbridge 

references Prince and Janet Jackson, yet turns those 
joyous sounds unpleasantly arch. His lyrics are 
knowingly banal (“Baby, / can’t wa/tany/onger", on 
'Bombastic1), his voice unaffecting, and anyone 
peddling semi-ironic covers of the fucking EastEnders 

theme deserves to lose their fingers. However, the 
bass on 'SEOD' rattles the skins of your eyeballs, 
and it's in th e p ro d uction that th is dreary affai r , 

occasionally explodes into colour. Laura Snapes 4 
DOWNLOAD: 'SEOD1

dfdl 1/ March 2012 

random IP that's been 
sitting in this one junk 

shop for literally a 
decade is worth about 
£200. Went there to 
buy it it had gone. 
Someone will pay." 

PETE C ASHMORE 
“This week I agreed to 

be in a rap battle in 
Camden on April 1. This 

is not howl envisaged 
my life mapping out, to 

he honest.” 

JONSI 
WE BOUGHT A ZOO (MÖTI ON PICTU RE 
SOUNDTRACK) COLUMBIA 

This is that Cameron Crowe film out 
At 

this week, about a fam iiy wh 0 move, 

unknowingly, into a dilapidated zoo. 

, Crowe’s full of praiseforthe Sigur 
Rosian who scored it, claiming he used his 'Go1 

album for '‘scenesetting” and that the film - while 
also featuring music by anyone from Dylan to the 
Bunnymen to Mariachi El Bronx to Bon Iver-

“brlms with his one-of-a-kind sonic heartbeat". 
In fact its as dreamy and atmospheric as you 
might expect, but the truth is that only a handful of 

Jonsi’s 15 tunes here - 'Sinking Friendships1, 'Go Do’ 
~ really work without the context of some CGI 
tigers. Hannsh n^aeßafo 
DOWN LOAD: 'Sinking Friendships’ 

D\A 
PRETTY UGLY HYPERDUB 

Recent first-class Hyperdub releases by 
Cooly G and Terror Danjah have put the 
kibosh on all those crowbarred-in 
metaphors about industrial wastelands 

and nightbus riddims beloved of critics. 'Pretty Ugly' 
is another spear into cliche. It’s a sunnier, livelier, 
more psychedelic and lascivious territory that Leon 
Smart inhabits here, as he edges further from a 
grime past th at saw him producing a track on Wiley’s 
'Playtime Is Over' and settles into abstract, 

Kwaito-infused, synth-washed f unky house. 
There’s occasional crimes of flannel-wet schmaltz 
but mostly Smart is like an esoteric, London-based 

Dam-Funk with a fondness for chemically p

e nh an ced ravi ng. Chris Parkin / 
DOWN LOAD: 4 Po I y phon j c D reams’ 

MIRRORING 
FOREIGN BODY KR ANKY 

Anyone familiar with either Grouper or 
Tiny Vipers’ J esy Forti no should be able 

to bu i I d u p a reaso nabi y accu rate 
mental picture of what a collaboration 

between the two would sound like. Hazy, droning 
backdrops? Check. Muffled acoustic guitars? Check. 

Delicate vocals submerged in the background? 
Ch eck. Stil I, they’re so we 11 suited that the p ai r’s 
beautiful and sad debut album as Mirroring proves 

far more than the sum of its parts. At its best when 
they pool their strengths - highlight 'Mine1, on which 

Grouper sinks Fortino's voice in a whole swimming 
pool’s worth of watery reverb - 'Foreign Body' crawls 
under the skin and stubbornly lodges itself 
there. Rory Gibb 
DOWNLOAD: 'Mine’ 
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REVIEWS 

THIS WEEK’S SINGLES 

reviewed by HME’s 
MATT 
WILKINSON 

The 
cReder 
What we’re 

wearings watching 
and listening to 

this week 

BLOOD RED SHOES 
COLD V2/CO-O PER ATIVE 

In which Laura-Mary Carter and Steven 
Ansell summon the spirit of ‘Rated R^era 

QOTSA to sumptuous effect, and end 
up with their most th rilling single yet. 

TTansformingthem into The Kills it's OK to like' in 
three minutes and 30 seconds, the brilliance of ‘Cold' 
is particu I arty su rp ris ing d u e to its subj ect matter: 

stepping into the shower in the morning and realising 
your boiler's fucked. 

LOS CAMPESINOS! 
SONGS ABOUT YOUR GIRLFRIEND WICHITA 

DANIEL ROSSEN 
SILENT HOUR/GOLDEN MILE WARP 

He looks more Hobbit than Grizzly Bear, but the 
Brooklynite's solo EP is a fiercely ambitious effort 

We'll tread very lightly here, seeingas 
we don't want Gareth from Los Camp to 

come round our house and beat us up 
for talking about his private life in 

print again. So, to put it as simply as possible, then: 
‘Songs About Your Girlfriend' is dreary, drippy shite 
from indie's very own Byker Grove posse of f uckwits 
who should have done us all a favour and split years 

ago. Ahem. 

When M arcus Mumford 
lies in bed late at night, 
Vicks VapoRub smeared 
across his chest, and listens 
to the music of Grizzly 
Bear, he must quietly 
weep* For a few years 

now, the Brooklyn chamber-folk out fit have 
summoned up grand vistas of the pastoral 
sublime, while the Mumfords et al make do 
with taking the funicular, all kitchen-sink 
arrangements and pasty-lad emoting. 
Well, look away now Marcus, because the 
new EP from Gri zzly Beards Daniel Rossen is 
a truly grandiose effort. Made up of material 
originally intended for the next Grizzly 
Bear record, itself due later th is year, * Si lent 
Hour/Golden Mile’ was reportedly hatched 
in response to the dircctionlcssness that 
swallowed the group after touring 2009 
album Wecka timest’. 
What can wc say, except that it clearly 
worke d? “ With your head fill ofstars that crowd 
all you see} slug for me/With your mouth full of 

stones grinding your teeth, speak formed croons 
Rossen, in his guarded sigh, on ‘Up On High’. 
He uses his crystal diction with an acoustic to 
pick a delicate pa th through a typical ly snaking 
arrangement, all silvery strings and epic drum 
hits like faraway thunder. 
The bitterswTect pop arrangement and fallen¬ 

angel falsettos of‘Silent Song" sound like 
middle-period Elliott Smith, a motif Rossen 
revisits on 'Golden Mile's glass half-empty 
waltz, with lonesome touches of slide guitar 
seemingly half-inched off George Harrison. 
‘Saint Nothing'’ is an elegant ballad that 

recalls Paul McCartney at his most ar ti ly 
ambitious; ids a beautiful song that reminds 
you why folk as revered as Paul Simon and 
Jonny Greenwood are so smitten with this guy. 
Rossen is a master craftsman— and one of the 
best songwriters in modern rock —and with 
‘Si lent Hour/Golden M ile’ he’s s et the 
bar ta nta lisi ngly high for G ri z zly B ea r’s 
return^/ex Denney CJ 

DOWNLOAD: ‘silent Song’, ‘Return To Form* 

Ryo stripe 
Penguin T-Shirt 

Original Penguin have 
launched a line with 

Urban Outfitters, 
reviving the original 

1970s “TV Bird" logo for 

a brightly striped 
collection inspired by 
American surf culture. 

II 

Reissue 
Archers Of Loaf, 

‘Vee Vee' 

The f0 u r ■ pi ece re-release 
their second album on 

Fire Records, 

remastered by Shellac's 
Bob Weston, and 

complete with 16 bonus 
tracks and new artwork. 

CITIZENS! 
REPTILE KITSU NE 

H
With the sp rightl iest track h ere by so m e 

way, Citizens! seem to have stumbled 
across the key to writing perfect pop 
choruses (basically: kick in no later than 

the 60-second mark, repeat at least six times and, er, 
make it catchy as fuck). So, ‘Reptile' is playful, 
boisterous, atad demented and features what could 
possibly he a toddler playingthe main riff on a Fisher 
Price keyboard (FYI, this is agood thing). 

COLDPLAY 
CHARLIE BROWN PARLOPHONE 

Vo u caïl a 50 nB ar ' 'e B rown' and 
make it worse th an the Peanuts theme. 

r 1 care yotJïâ Chris Martín. I don't 
laWÍW care if you're a member of your very own 
Coldplay gym, or if you recorded it in a church, or if 
your wife's doing a recipe book especially for vegans 
who teach Bikram yoga to monks. If you call a song 
‘Charlie Brown' and it sounds this half-arsed you are 

officially Out Of The Club. 

M ADONNA FT 
NICKI MINAJ & MIA 
GIVE ME ALL YOUR LUVIN’ POLYDOR 

CANNIBAL CORPSE 
TORTURE METAL BLADE 

“with ‘Torture?’ says Cannibal 

' 1 Corpse's I s' n£er G sorge 

■Or 1 iCorPseCrirlder ' Fisher, “we wanted ■MbdEa to explore other, more traditional 
forms of American music, like ragtime, Dixie jazz and 
bluegrass. We also wanted to communicate our sense 
of humour more.” Ha haï We're joking, of course! This 
is mo re entirely predictably absurd bludgeoning 
death metal silliness from the kings of its kind. It 

boasts song titles like Sarto ph agio Frenzy’ and 
‘Followed Home Then Killed* (that's very much th e 

romantic one in the set) and, if you're 14 years old, 
y 0 u can cause y 0 ur parents aliso rts of u n necess ary 

worry by listening to it Horrible nonsense, and x 
I mean that as a compliment PeteCashmore D 
DOWNLOAD: Tol lowed Home Then Killed' 

SOAP&SKIN 
NARROW PIAS 

Austrian prodigy Anja Plaschg has 
sa id th at she felt I ike she " lost herself 
as a human" after her f orbiddingly 
beautiful debut 'Lovetune For Vacuum' 

made her name two years ago. ‘Narrow' is 
cl austro pho bical ly intens e, an d yet this e m otional 

pressure hasfocused her artistically, her sound 
honed down to minimal, piano-driven songcraft with 
irruptions of grating digital noise. The jagged edges 

are what's to love here, from the horribly sad 
beauty of the German language in ‘Vater', her 

tribute to her late father, to the hostile, industrial 
beat of the excellently named 'Deathmental' or the 
glitch -gothic high drama of ‘Big Hand Nails 
Down'. Emily Mackay / 
DOWNLOAD: ‘Big Hand Nails Down' 

DVD 
Ringo Starr And 

The Roundheads 
Rimed at the Genesee 
Theatre in Waukegan, 
Illinois, this classic gig 

shows the bespectacled 
B eatl e performing the 

hits of the Fab Four 
alongside career-

spanning highlights. 

Líkethat parad e of girls from the Boots 
adverts, Madon na, Maya and M inaj are 

LEJÜ truly a force to be reckoned with. And, at WSS3O ti mes, h ighly an n oy i ng. Not so on th is, 

though - it's Madge's strongest comeback single 
since ‘HungUp’, and has the added bonus of featuring 
Nicki rapping about being a Roman and a barbarian. 
And it's actually based on ZZ Top's 1983 odertorthe-
road track of a very similar name (PS it's not). 

SUMMER CAMP 
LOSING MY MIND APRICOT/MOSHI MOSHI 

Sort of half as good as ‘Ghost Train' 

I (Xm (w hich was very, very good), this is J 0^1 essentially what Lizzie and Jeremy must 
ääILZZJ have imagined Shelagh Delaney might 
have sounded like If she were living in Dalston in 2012 
writing Hypnagogic: TheMusicak 

17 March 2012 NME 45 



LIVE 
FROM PUBS TO ARENAS, THE WEEK’S TOP GIGS 

D 

Edited by Louis Pattison % A 

f 

FLORENCE + 
THE MACHINE/ 
THE HORRORS 

w 
rr * , 

ï 

r 

?» r • * • « 
1 

Fy 

1 

J 

9 
* 

£ & 
lWJ 

ï 

k 

» 
* 

* 

r 
> 

17 r 

THE 02, DUBLIN FRIDAY, MARCH 2 

Fresh from their NME Awards performance, Faris’n’Flo take their moody melodrama to the Irish 
n Wednesday, Florence 
Welch was pictured 
at an NME Awards 
afterparty at the W 
Hotel, The US tabloids 

picked up on a shot of her dancing in 
that floral print white suit she’d been 
wearing and, before long, some hack 
had traced the name and ingredients 
of the cocktail she had in hand. It was 
a “Wyld Raspberry Rock”, we were 
informed, “comprised of vodka, 
raspberry liqueur, sugar and li me”. 
Which is proof, if proof was needed, 
that Florence is now so famous that 
people who donk even listen to music 
give a shit what she had for breakfast. 

Last time she played Dublin, Flo was 
in the Olympia - a cosy-ish, i,6oo-seat 
theatre. Now, she’s back to start her 
first post-Ceremonials’ tour at their O2, 
a functional shed that was one of the 
last big erections of the Celtic Tiger 
before it fell off the Celtic Debt 
Mountain, Here, among airconvents 
the size of armoured cars, she’s brought 
a whopping new stage-set, invited 12 of 
her closest musicians, and is going to 
dance the night away, before ending her 
tour in London two weeks later for 
three nights at the 10,000-capacity 
Alexandra Palace - a clear concession 
to intimacy, compared to just renting 
out the entire O2 Arena for two. 

Alongside her will be those other big 
winners at this week’s NME Awards, 
The Horrors, who duetted there with 
Flo 011 their own ‘Still Life’. The 
original plan was for the two acts to 
do Lee Hazlewood and Nancy Sinatra's 
'Some Velvet Morning’ instead. “But I 
don’t think either of us had the time to 
learn it in the end,” Florence explains, 
pre-show, in between apologising again 
for her scatty tiredness. 
Theirs is a friendship founded in 

serendipity (or it’s testament to the 
incestuous nature of London scenester 
life, according to detractors). 
“There arc all these photos of me and 
Tom Cowan hugging and embracing 

and playing together on a swing as 
kids,” says Flo. “Actually, Tom’s dad’s a 
really good photographer, so they’re 
great photos.” 
“We first bonded during the Big Day 
Out tour,” Faris explains from his own 
backstage area. “Me and her and Rob 
[Ackroyd, Machine guitarist] ended 
up in the same bed together at 6 am... 
I remember at 7am, she was swimming 
laps of the hotel pool, trying to hold her 
breath the whole way while these two 
kids watched from the sides ” 
Do The Horrors enjoy undercarding 
on these sorts of arena tours? 
“What do you mean fondcrcarding’?” 
Uh, playing second on the bill? 

46 NME 17 March 2011 
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discards it as she twirls through 
the slowed-down, weirded-up 
Cosmic Love’. 
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“Interesting***” 
The conversation never really recovers. 
True, if you check your ticket stubs, 
they’re listed as ‘Special Guests’. And 
despite being atomised from each other 
across the great span of the stage, they 
play with a sense of ownership rather 

They go, and a massive 
chiffon curtain arrives, in front of 
a massive chintz art deco white-and 
go Id-back drop, before Flo herself drops 
down her ramp wearing a massive 
cape so heavy with sequins it could 
aid her own Virginia Woolf-tribute 
drowning bid. She launches into the 
Oas i s- sta rt i ng-gigs-wit h -"Hello* 

ÍI Soon enough, maximalism is 
j dialled up to the max, and by the 
I time she gets to "Shake It Out’, 
I largeness has won out to the point 
I that it feels like the whole gig is a 

I I thematic take on what a nine-year-
J old allowed to indulge her every 

d addy-buy-m c-a-p ony fantasy wou Id 
have imagined onto the stage. After all, 
even the "acoustic’ mid-set interlude 
(‘Heartlines’, "Leave My Body5, "All 
This In Heaven’) still includes eight 
musicians. There’s something in her 
space-opera pagan-pop astral- soul thing 
that only finds its full histrionic voice 
on a stage the size of the imagination 

Are Over’ rattles out of the traps, and 
whooping * Rabbit Heart (Raise It Up)’ 
into the sort of single-minded 
communion last seen at Nuremberg 
circa 193Ó. 
While there was no doubt pressure 

to get Florence on the road immediately 
after 'Ceremonials5, holding back 
has paid off With six singles plucked 
off Tungs’ and four consecutive 
Glastonburys, she was in the gun-sights 
of overexposure by the end of 2010. 
She’s resisted that, and now, six months 
after its release, the new songs seem to 
be coming up on the inside of the old, a 
fact borne out by sales: 'Lungs’ sold four 
million, "Ceremonials’ is already up to 
17 million - though that achievement 
has been somewhat eclipsed by the 

than undercarding, Faris kicking his 
heel in time on "Still life’ head down, 
leaning on his mic-stand like a bull 
rawing before a charge, The new stuff 
aas a more melodic air that helps it 
connect with these big crowds: the 
growling swirl of 'Sea Within A Sea’ 
now sounds flat compared to the 
growling swirl of 'I Can See Through 
You5, but it’s the closing growling swir! 
of "Moving Further Away’ that really 

S’ sc nds every th i ng i n ca ndcscen t — fi zzi ng 
I and spitting through its wig-out, wig-in 
s extended mid-section, 

literalism 
of opener 
‘Only If For 
A Night’. It’s 
a tcasingly 
downbeat intro 
for someone so 
often labelled 

She’s assured, relaxed, 
grinning, soaking up the 
applause like photosynthesis 

bombastic, but sets the tone for phase 
one* She follows it with the similarlv -I-
subtle "Strangeness And Charm’, raising 
her cape momentarily throughout, like 
a bird performing some complex 
genital-display mating dance, then 

that birthed it. She’s assured, relaxed, J J 
grinning, seeming to soak up the 
applause like photosynthesis, jogging 
barefoot to all four corners on "You’ve 
Got The Love*, pounding her way down 
from the top of the ramp as ‘Dog Days 

Cockney colossus that is Adele. 
When she bookends the night with 
the new, encoring with "Never Let Me 
Go’ and a wan "No Light, No Light’, 
there’s no sense of anyone feeling 
short-changed. Then, with one last 
cat suited tippy-toes bow, she exits -
off to Bournemouth, then the rest of 
the country, then back to mopping up 
remaining American resistance. Enjoy 
the arenas while they last: the way 
things arc going, soon the British 
Isles will be a far-flung dot on her 
global empire. Gavin Haynes 

17 JI íarch 2012 NME 
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WILLIS EARL BEAL 
POWER LUNCHES, LONDON TUESDAY, FEBRUARY 28 

XL’s new signing plays his debut London show -
and the result is something very, very special 
There are some people born with, enough 
charisma, dynamism and sheer presence 
to elevate them above the rest o f us mere 
mortals. As Willis Earl Beal eases 
through the crowd to get to the stage at 
his first ever non-American gig (and his 
third ever) it transpires that he may well 
be one of them. The second he arrives at 
his destination - sitting forlornly while 
the DJ ends a St Vincent track over the 
PA - he has the audience in the palm of 
his hands. And when he begins to sing? 
Jaws drop. This isn't some Cowell-
tutored chancer we’re dealing with. This 
is a man w ith an awe-inspiring gift when 
it comes to opening his gob. He doesn’t 

really play any instruments (save a guitar 
for two encore tracks), instead simply 
belting out his futuristic gospel cries a 
cappella and bending his larynx around 
a bespoke backing track - part created, 
you suspect, back home in Chicago on 
a beatbox with whatever pots and pans 
were at hand. Armed with a bottle of 
Jack Daniel’s, a pair of shades, he radiates 
confidence. But there’s an element of him 
being wounded - a broken man who is 
taking his first steps on a potential road 
of glory Whatever his story is, tonight it 
works wonders. Afterwards, people rush 
the stage to embrace him, and it’s both 
magical and surreal. Atoi Wilkinson 
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GOTYE 
THE RITZ, MANCHESTER FRIDAY, MARCH 2 

7? 

Something’s got to give - but will it be De Backer’s 
weirdo pop numbers or traditional chart toppers? 

CLOUD NOTHINGS 
THE ECHO, LOS ANGELES 
FRIDAY, MARCH 2 

1
'1 ike what's going on here” smirks 
20-year- old Dylan Baldi, gesturing 

towards the beer-sploshing mosh. 

“This doesn’t happen every night? 
With all the doubled-over riff age, tumbling 
harmonies and brilliantly bratty screeching, 
we can’t see why the blazes not. Much has 
been made of Cloud Nothings* progression 
into murkier, grungler waters, but tonight 
they prove that their punk-pop ties haven’t 
been total ly severed. Starting as they mean 

to go on, with the double "Kerplunk’-era 
Green Day threat of 'Stay Useless’ and Tall 

In’, the Cleveland band's melodic, raucous 
ruckus will be inspiring plenty more pits 
this year, trust us* Leonie Cooper 

BLEEDING 
KNEES CLUB 
NATION OF SHOPKEEPERS, LEEDS 
WEDNESDAY, FEBRUARY 29 

¡ve minutes into Bleeding Knees 
Bj 1 Club’s set, you would be 

■ i forgiven for assuming that these 
three fresh-faced Australians’ 

UK tour had been neatly timed to coincide 
with the release of The Muppets. Bounding 
and grinning through their teenage punk 
songs, you could also assume that the 
puppeteer has lost his mind. It’s a succinct 
collection of every rite of passage known to 

mankind, bundled into three-minute, three-
chord slacker jingles* just wanna have 
fan”, they drawl on the infectious 'Have 
Fun’, and the sentiment plays through your 
head for days afterwards* Hayfey ylvron 

The scats speak for themselves: with 
almost loo million hits on YouTube 
and a seat at the top of the UK singles 
chart, 'Somebody That I Used To 
Know’ has made Gotye - aka 
Belgian-Australian Wouter 
De Backer - a global concern. 
Yet, as tonight proves, Gotye 
has become a pop star 
without any real pop tunes. 
That may be no bad thing, 
Gotye has a Peter Gabriel-
like approach to the 
importance of placing visual 
identity alongside his music, 
and tonight at The Ritz 
there’s eye candy everywhere. 
I f De Backer isn’t 
gesticulating stage-centre 
amid a plethora of electronics 
and percussion equipment, 
then he’s enthusiastically 
introducing the variety of 
instruments the rest of his 
band are playing as though 
we’re students in his class. 
But jo minutes in and the 

bar’s packed. Songs like 'State 
Of The Art”s vocoder-funk 
and the sprawling quasi¬ 
Middle East drive of'The 

Only Way’ are simply too weird for 
the sort of audience Gotye’s recently 
accumulated, with even shorter 'Making 
Mirrors* tracks elongated beyond 
pop comfort. De Backer provides live 

what his albums promise, 
extroverted experiments 
of contrastive sounds held 
together by largely hook-less 
structures; yet few here 
seem to have delved into his 
back catalogue and the sound 
of disinterested chatter fills 
the room until, predictably, 
'Somebody That I Used To 
Know’ saves face. It’s a pity 
Gotye’s nearer the leftfield 
than most chart fodder, and 
he’s brought it with him onto 
the stage. Yet his chances 
of sustaining such success, 
we feel, will come down to 
compromise and the rejection 
of his outre tendencies. 
Thar or we’ll see him in 
the middle of a desert 
with a load of old pianos 
and a battered American 
hatchback, and that’s 
something no-one needs. 
Simon jay Catling 

OtTTH 

What the 

punters thought 

John, 23, 
Manchester 

iAWi[l lie remain 
successful? I don’t 

know. The album did 

well, but off the 
back of that single 
and it's all that most 
of the crowd knew. 

I've known about 
him for a while and 

had never thought 
of film becoming 

a pop star?' 

17 March 2012 XM.E 49 
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MIIKE SNOW * 

>■ 

r 

FOTOGRAF1SKA, STOCKHOLM Monday, march 5 

At a photographic museum in Sweden, these studio boffins 
reinvent the pop aesthetic with panache and creepy masks 

r 

zyf* 

If the three people behind 
Miike Snow have proven 
anything from their careers 
thus far, it’s that they know 
how to produce a clean, 

crisp pop song* While their singer, 
American-born Andrew Wyatt, aided 
and enriched the likes of Carl Barat and 
Mark Ronson’s most recent offerings, the 
Swedish songwriting team of Christian 

So what the France is that awful, 
discordant din being vomited from the 
speakers? Blurp-bluip-blurp, blurp-
blurp-blurp. Miike Snow are just two 
songs into their sec at Stockholm’s 
beautiful photographic museum when 
their smoke machine triggers a flappable 
fire alarm system into action .The 
procession-like drumming of‘The Wave’, 
from their forthcoming album ‘Happy To 

Karlsson and Pontos 
Winnberg (aka 
Blood shy & Avant) 
are better known, 
as the chaps who 

Spears’ Grammy-
win ni ng Toxic5 (and 

Wyatt, face concealed, 
has vocals characterised 
by beautiful detachment 

their return is cool 
and calculated* 
Karlsson and Winn berg 
man a Tardis-like 
console with esoteric 
dials, buttons and lights, 
and weave ‘Cult Logic’, 
‘Bavarian #r (Say 
You Will)’ and 
‘Burial’ into the 
next* Humoured 
by their false start, 
Wyatt -face half¬ 
concealed by a carnival 
mask - is animated 
and at ease, his vocal 

ÂÍ 
n 

saved her shorn head from the career 
chopping block in the process). Together 
- as evinced by thei r self-titled 2009 
debut - they’re a group who know what 
it takes to collaborate and compose pop 

a guilty pleasure. 

50 JVME 1? March 2012 

You’, stumbles to a panicked halt. 
The Swedes briefly consider evacuation. 
But then the doors arc flung open, and 
a minus two ‘Swedish spring’ breeze 
puts thei r pop embers on ice. 
It’s not the airing that Miike Snow 
might wish for their new material, but 

characterised by a beautiful detachment. 
Kick start! ng their tour in front of 
a courteous home crowd, much of 
their set is spent gauging the new 
songs. ‘Paddling Out* flourishes with 
contagious, dance-driven hooks. 
‘Devil’s Work’ tenses and releases 
with a S tone Roses-esque baggy 
whomp, rousing hornsand stuttering 

drums. ‘God Help This Divorce1 

and ‘Black Tin Box’ somehow leave 
you feeling quite nostalgic about 
the back catalogue of Phil Collins. 
They wind up with a couple of older 
singles, ‘Black & Blue’ and Animal1, 
that gl isten with new life* On a freezing 
night in Stockholm, Miike Snow 
sound clear like ice but warm inside. 
Thomas A Ward T
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HOLIDAY BRAMHAM PARK * LEEDS 
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BOMBAY BICYCLE CLUB THE VACCINES KAISER CHIEFS 
YOU ME AT SIX 

CRYSTAL CASTLES 
ANGELS AND AIRWAVES 
COHEED AND CAMBRIA 

CANCER BATS 
DEAF HAVANA 

ENTER SHIKARI 
ALL TIME LOW 

ODD FUTURE (WGKTA) ™ 
MYSTERY JETS 

BLOOD RED SHOES 
— NME/'O‘ — 

BAND OF SKULLS 
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PLUS MANY MANY MORE ACTS TO BE ANNOUNCED 
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EMPIRE 
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COVENTRY KASBAH 
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UVEAT 

LEEOS ESTIVAL 
W1H454S5G 

SUNDAY OBMAÏ 
EDINBURGH UQUID ROOMS 
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TUESDAY D8 MAY 
. MANCHESTER H MV RITZ 
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THURS0AY1GMAY 
LONDON OzSHEPHERDS 

BUSH EMPIRE 
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AUTHORITY ZERO 
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Friday 13th April: 
London 02 Academy2 Islington 

Saturday 14th April: 
Birmingham 02 Academy? 
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4TH - 6TH MAY BAMK HOLIDAY WEEKEND 
LIVE MUSIC ■ COMEDY • PERFORMING ARTS ♦ INTERACTIVE 

3 DAYS • 300 ARTISTS & EVENTS • 1 TICKET • CAMDEN TOWN 

DEATH IN VEGAS * ALABAMA 3 
GLASVEGAS ■ THE FUTUREHEADS 
AND SO I MATCH ZOU FROM AFAR ++* 
ACTRESS - BAXTER BURY - THE BIG PINK - BRANDT BRAUER FRICK 

CHARLI XCX - D/R/U/G/S - GAZ COOMBES - GHETTS ■ ICEAGE [ 
IC ONA POP - KIDS IN GLASS HOUSES - LADY LESHURR - LUCY ROSE 

NIKI & THE DOVE - THE RAINCOATS - ROLO TOMASSI ■ ROSKA 
SW ■ THEME PARK - VERONICA FALLS 
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MANCHESTER! DEA FINSTI TÖTE 
GLASGOW! CAPTAIN'S REST 
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UY ERP ÛÖ UTHE SHI PPINGT0 RECAST 
LEEDS, CSCKPiT 

PLUS VERY SPÉCIAL GUESTS 

DEAF CLUB 
[APR IL 141 

C ROWDSURGE.COM '/ 0845 000 8250 
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ADMIRAL FALLOW - ALPINES * ANGEL - ANTLERED MM 
ARROWS ÕF LOVÉ - THE HÂJTR BROTHERS ’ BASEMENT 

BASTILLE * BEN WÊSTBÉÉCH * BENNY BANKS + BLACK MOTH 
BACKWOODS - BLACKUSISRS - BOYFRIEND * SRONT1DE - BXENTRfC 
CHEW UPS * CASHÎER NO. 9 ■ CLEMENT MARFO ft THE FRONTLINE 

00£0 IWAS ■ ■ DAM N^TIE < K™ 
ECTO LAKE - ELLIN ft THE ESCAPADES - ENGINE E ARZ- EXPERIMENT 

EUGHYTMCGLJENNESS * FANZINE » FEAR OF MEN ’ FlCWDN - RXEES 

FLlNERAl SUBS ■ HAWK EYES * HEY SHOLÃV - HYMNS 
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PARIAH ■ RAUL THOMAS' SAUNDERS - PEACE ■ POLARBiAR 
PSYCHOLOGIST ’ RACE HOSSES - RANDOM IMPULSE - BASCAIS 
RUBBER BANDOS - SAUNA YOUTH ’ SEX HANDS - ST, LUCIA 
STEALING SHEEP - SWISS L|PS » TEAM ME -THROWING UP • TOBY KAAR 
TOM STAAR - TOM WILLIAMS ft THE BOAT - TROPHY WIFE - TRUE TIGER 
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a beautiful, captivating stuff, a perfectly formed festival 99 The Guardian ★ ★ ★ ★ ★ 

END OF THE ROAD FESTIVAL 201 2 
31st August - 2nd September at the LarmerTree Gardens, North Dorset 
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GRIZZLY BEAR GRANDADDY TINDERSTICKS MIDLAKE 
BEACH HOUSE DIRT/ THREE THE LOW ANTHEM ROY HARPER ANNA CALVI 
VILLAGERS JOHN GRANT THE ANTLERS ALABAMA SHAKES FIRST AID KIT JONATHAN WILSON 
JEFFREY LEWIS AND THE JUNKYARD JUSTIN TOWNES EARLE ROBYN HITCHCOCK PERFUME GENIUS 
WILLIAM ELLIOTT WHITMORE THE STRANGE BOYS WWS EARL SEAL ALESSI'S ARK GASl-ElER Nö 9 DELIGATE STEVE DOUG PAISLEY DRIVER DRIVE FASTER 
FRANK FAIRFIELD HANNAH COHEN I BREAK HORSES LANTERNS ON THE LAKE MOULETTES MOUNTAIN MAN OUR BROKEN GARDEN POOR MOON 
RICHARD BUCKNFH OUTFIT ROSE Ri ELLIS SLEEP PARTY PEOPLE Si RANGED HORSk VERONICA FALLS DARK DARK DARK FRANCOIS AND THE ATLAS MOUNTAINS 
TOY ABIGAIL WASRSURN WITH KAI WELCH SWEET LIGHTS COLD SPECKS TRAILER TRASH TRACYS PlNKUhOZU LUKE ROBERTS SE1H FAERQOLZiA iOHFUSi 
DIRTY BEACHES PORCELAIN RAFT EAGLE AND THE WORM THE DEEP DARK WOODS ISLET THE LOST BROTHERS PLUS MORE ACTS TO BE CONFIRMED 

Plus comedy. woodland íóniy vrctorinn p^no singe, cinema, forçai, dance floor, games area. ad instaIlallens, vwkshops, enchanted forest, the Wonder Lands, croquet on I he lawn, 
Megan's T-shirt Co. Merchandise, Rough Trsda record shop, screen -printed posters, 'Where is my mind' music quiz, real ate bars, organic food, somerset cder bus and much roore 

Weekend tickets Cl 50 including camping. For tickets, full lineup and more information please visit www.endoflheroadfcstival.com 

NO DIRECTION HOME FESTIVAL lili 

8. -10th June 2011 Welbeck Abbey, Nottinghamshire 

Fröm ¿he feèm bèhíntf End-of ¿be Road Festival co rnés a new festival titled in thé 
■^¡éntWeí^ the edgeóhSh&MQ^ 

RICHARD HAWLEY ANDREW BIRD THE LOW ANTHEM 
DIRTY THREE GRUFT RHYS THE UNTHANKS WITH 
BRIGHOUSE 8 RASTRICK BRASS BAND MARTIN CARTHY 
SLOW CLUB MOON DUO MARTIN SIMPSON OTHER LIVES 
BETH JEANS HOUGHTON A THE HOOVES OF DESTINY 
DAVID THOMAS BROUGHTON DIAGRAMS LIZ GREEN 
DJANGO DJANGO LANTERNS ON THE LAKE AUSTRA 
VERONICA FALLS SPECTRALS VET NUNS COLD SPECKS 
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Pte Comedy, LiteratureTöht, L^öt Pföturs ShowCínema, The Flying BoatingSocisty, 
School of Artisan Food, Secret Post Öfficdj Sack Racing^ Art installations, 100 s. 5f 
Workshops, Organic Food, Real Ate, The Scmerset Cider Bus and rriuch much more». 

Tickets ElOS^For tickets and more info visit www.nodirectionhomefestivaLcom 
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• 13 «14 »15 JULY 
j LISBON • PORTUGAL 
* MUSIC AND ARTS FESTIVAL 

RADIOHEAD THE CURE 
THE STONE ROSES 

JUSTICE LIVE SNOW PATROL 
FLORENCE + THE MACHINE 
MUMFORD & SONS THE KILLS 
MAZZY STAR THE MACCABEES 
THE KOOKS LMFAO METRONOMY 
CARIBOU LOSTPROPHETS REFUSED 
WARPAINT PAUS THE ANT¿^ 

SEBASTIAN LIVE SBTRKT KATY B MILES KANE— 
+ many more to be announced 

TICKETS ALE NOW 
BUY TICKETS ATSEETICKETS.COM AND LASTMINUTE.COM 
MORE INFO AT OPTIMUSALIVE.COM AND FACEBOOK.COM/OPTIMUSALIVE 
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3 day ticket 
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TUITION 
LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
www .punk Sopera xom 
Tel: 020 8958 9323 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Biinns; Lane Wnrks, NW7 2AJ 

02089069991 
Acrnrdsq - Crest Lue FLoüiïi with 

r^cfto & Logic 9 
Rehearsals- 10 fully equfped studies 

tram £150 hour inc Batklsw 
Opening April 2012 . 

Mero studkr Dorrptesc wilFi six fully ar 
condilicKed purpose built studios includ¬ 
ing Donee sludw wilii Harlequin FW, 
Private Piano praribe roem,. Cdnçnser 

rating PhtfüAiifeû raoiïi with iiüniíy vœll 
- Hill «fetails S pics at studs bieg on 

vjw’w.rniliiillmusiLCGmplM.btagspoLcaiii 
5 mins walk from Mill Hl Tharneslink, 
10 mine drive from MW25 J2, many 
local bus toutes ami ample parking 

For all other stud» detail 

WWWJTlillh^^ 

STATION STUDIOS 
North London premier rehearsal 

studios, 
Backiine, storage, ground floor, air 
conditioning . Best deals for new 

bands? 
Ask about our spec tai 

Saturday rale 
020 3 361 B11 4 

CLOTHING & 
ACCESSORIES 

BAND SERVICES 
MUSICIANS WANTED 

Indie Band urgently seek 

BASS GUITARIST 

Influences: Stone Roses, Rolling Stones 

David Francis 
Camden Town 07952180959 

CLOTHING & 
ACCESSORIES 
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INSTRUMENTS 

aiusik^JF 
PRODUKTIV 

BIGGEST SELECTION 

OF 

MUSICAL SERVICES 
Adam J Hunjphreys photography 

Musi c/events/portra its 
ww.adamjhumphreysphotography.com 

Text or cal I >07793837452 
(don't forget to mention NME 

when replying) 
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^FLIRT 
DATE 

^1Op^ 
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1 J». ÖEM 914 OJ-ü. I>f tíUs rscunled, 
Wfî3 Np per min. ISxTwprk EíIjm Araly. SPi 

Gay, Bi or jLfée 
Curious you’ll 
Ijid phnty at 
GUYS to úMl 
Eo hora. 

OÔ71 550 957Ô 
C34I KU. Lin wîs reardid 

» i-]p pt? I^fewi ü !ïh sp^iy SP; AD. 

CHATO Liííl'lTlltí 
Call HOW ¿nd Start thaKingl " 

; M44W4Î44 Im c&fwoRl«ir 
r rufa. HshiDrtiitEiæpiï. -SP: AD. 

ITEKTCHnT 

1WJU. I Ill i I lie 
gaytaxtgnme 6386B 
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DATE CHAT 
MEN: 0871 908 9919 
SAY: 0871 908 9944 
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Ô1Î1 ■ tita per mln. tëcfworic «nri* 
tpf>ly+ Lwfr. Ë&11S rKäräedl SR 4P» 

WOMEN CALL FREE* ■ 
0800 075 8128 
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GIBSON AND FENDER 

GUITARS 

IN THE UK 

www.musik-produktiv.co.uk 
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GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Laura Snapes 
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DOT TO DOT FESTIVAL 
STARTS: Bristol/Nottingham/Manchester, Jun 2 

DON’T 
MISS 
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The UK’s only cri-cky festival 
rolls into Bristol (Jun 2), 
Nottingham (3) and Manchester 
(4) this summer with a pretty 
damn fine line-up. In past years , 
Dot To Dot has hosted the likes 
of Florence + The Machine, Ed 
Sheeran, The xx, Friendly Fires 
and Laura Marling, and 2012 s 
bill looks equally thrilling. 
Co-head lining are The Drums 
and Pulled Apart By Horses 
(pictured), bands whose 
respective modus operandi 
could hardly be more polarised. 
Further down the running, 
Wi11y Mason makes a comeback, 
playing material from his first 
album in five years, Nottingham 
janglers Dog Is Dead make an 
appearance, Summer Camp bring 
their halcyon sparkle, and Lucy 
Rose charms all and sundry. Deaf 
Club, Pearl And The Beard, 
Wonder Villains, Vadoinmcssico 
and Dirty Goods also appear. 

I BREAK HORSES 
STARTS: London Scala, 
Apr 1 
The sweetly epic Swedish 

duo sold out Cargo in 
December, made best-
ofc2011 lists with their debut 

‘Hearts* - and return this 
April for an ÃTP show. 

THE 
HEARTBREAKS 
STARTS: Leeds 
Wardrobe, May 5 

The jangle-poppers so 
beloved of Carl Barât 
embark on a UK tour, and 
release their debut album 
■Funtimes’ on May 7. 

SONISPHERE 
STARTS: Stevenage 
Knebworth House, Jul 6 
Kiss, Queen and Faith Mo 

More headline a roster that 
includes the only UK shows 

of 2012 from Evanescence, 
Marilyn Manson (pictured), 
Incubus and Wolfmother. 

GRAVENHURST 
STARTS: London St 
Paneras Old Church, 
Apr 25 

Nick Taibot releases new LP 
The Ghost in Daylight', and 
plays this intimate, one-off 

solo show promoted by ace 
label Sonic Cathedral. 

HOWLER 
STARTS: Belfast Oh 
Yeah Music Centre, May 1 
The Minneapolis boys plot a 

U K tour, taking in a spot at 
ai/we's showcase at 
Brighton’s Great Escape -

they play Horatio’s Bar on 
May IL 

SPECTOR 
STARTS: Nottingham 
Bodega, May 1 
The arch, anthemic bunch 

embark on Spectour HI , a 
three-week-Io ng UK stretch 
that takesthem into festival 

season and the release of 
their debut album. 

» 
/J 

SHARON 
VAN ETTEN 
STARTS: London Scala, 
May 16 

Following universally rave 
reviews for third album 
Tramp* andasold-out 
London show, Sharon 
returns for this short tour. 

DOWNLOAD 
STARTS: Donington 
Park, Jun 8 
Dropkick Murphys, Cancer 

Bats (pictured), Rise To 
Remain, Slipknot/Stone 
Sour's Corey Taylor and 

more join Metallica at the 
monolithic metal fest. 

LIVE FROM 
JODRELL BANK 
STARTS: Cheshire 
Jodrell Bank 

Observatory, Jun 23 
Elbow (Jun 23) and Paul 
Weller (24, pictured) play in 
the grounds of the amazing 
Lovell Telescope. 

3' 
vi 
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THE MAGIC 
LOUNGEABOUT 
STARTS: Skipton 
Broughton Hall, Jul 27 

Chic ft Nile Rodgers is 
Friday’s headliner, with Lucy 

Rose (pictured), Benjamin 
Francis Leftwich and 
Cashier No 9 also on the bilk 

WILDERNESS 
FESTIVAL 
STARTS: Oxfordshire 
Combury Park, Aug 10 

The verdant weekender 
returns with Stornoway, 

Spiritualized (pictured), 
Cloud Control, Giant Giant 
Sand, Milagres and more. 

GREEN MAN 
STARTS: Powys Glanusk 
Park, Aug 17 
The Welsh fest has Stephen 

Malkmus & The Jicks 
(pictured), Tune-Yards, Of 

Montreal, King Creosote & 
Jon Hopkins, Field Music, 
Michael Kiwanuka and more. 
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What to see this week? Let us help 
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WULYF 
STARTS: Manchester HMV Ritz, Mar 15 

NME 
PICK 

It’s been a pretty thrilling 12 months for WU LYF, releasing 
their debut album ’Go Tell Fire To The Mountain’1, selling out 
tours across the world, and even performing on David hipping 
Letterman’s show earlier this year. But where many bands 
would keep mining that vein until it’s exhausted, WU LYF 
are capping it off with this tour, the band’s last shows before 
they vanish into their lair to work on album number two. 
They’re taking Willis Earl Beal, Dreams, Apes & Horses, 
Herb Diamante, Dark Times, Holy Esque, Young Montana? 
and Shinies out on tour with them, making it not just your last 
chance to see WU LYF until the end of the year, but a fine 
chance to discover some thrilling new sounds in the process. 

ï >1 

ABERDEEN 
In We/Lost Alone The Tunnels 
01224211121 
Stiff Little Fingers Lemon Tree 
01224 642230 
BATH 

Elephant Talk Bel 101225 460426 
KâSSÎdy Moles 01225 404445 
BEDFORD 

The Popes Esquines 01234 340 120 
BELFAST 
Amon Amarth Oueens University 
02390973106 
The Jayhawks/k idîmond Fontaine 
Spring & Airbrake 028 9032 5963 
You Me At Six Ulster Hall 
02890323900 
BIRMINGHAM 

Black stone Cherry/Rival sons 02 
Academy 0870 477 2000 
The Felice Brothers/craig Finn HMV 
Institute (Library) 0844 248 5037 
Missing andy/Dlve Exit/The City 
Light? 02 Academy 3 0870 477 2000 
summer cam p Rai nbow 0121 772 8174 
BRIGHTON 

Alice Gold Greer Door store 
07894 267053 
Dog is Dead komedia 01273 647 100 
Rizzle Kirks Concorde 2 01273 673 31 1 
Rosie vanier Komedia 01273 647 100 
BRISTOL 

The Appies/oheeba Fleece 
0117945 0996 
Conquer The Decade/Hoid to This 
Louisiana 0117926 5978 
Diagrams The cooler 0117 945 0999 
John Hegley Craft (Front Bar) 
0117 987 4144 
Peace/The Blood Choir Start The 
BUS 0117 930 4370 
Promise Me Tomorrow/Together 
we Fight Louisiana 0117 926 5978 
3 Doors Down/Seether O2 Academy 
0870 4772000 
CARDIFF 

Fleshgod Apocalypse Bogiez 
0292034 1463 
Golden Fable/Elephant 8 soldier 10 
Feet Tall 02920 228883 
The Post war years elwb ifor Bach 
0292023 2199 
DERBY 

Ad Edwards The Vic Inn 
0133274 0091 
Suffocation/Cerebral Bore/Cattle 
Decapitation Old Bell 01332 343701 
EXETER 
Wild BeasU/Alt-J Phoenix 
01392 667080 

GLASGOW 
Jill Jackson Merchant Square 
0141552 3033 
Respeck Ba/Marrlk Layden Classic 
Grand 01418470820 
Sinead O'Connor Oran Mor 
0141552 9224 
Xiu Xiu King Tut's Wah Wah Hut 
01412215279 
HUDDERSFIELD 

Daniel Peãrson/Glass Frontiers Bar 
122 01484480252 
LEEDS 

Heart Ships Nation Of Shopkeepers 
01132031831 
Zfco Chain The Well 0113 2440474 
LEICESTER 

Jim Moray Musician 0116 ¿51 0080 
LIVERPOOL 

Roddy Woomble Zanzibar 
0151707 0633 
LONDON 

Archeansoundtrack/The Dave 
Vegas Project/The Dissidents 
Nambucca 020 7272 7366 
Awale Hoxton Square Bar a Grill 
020 76130709 
Boots Electric Garage 020 7607 1818 
cave Palntlng/seye Adelekan/Good 
Dangers Oid Blue Last 020 7613 2478 
city Lights Roadtrip 020 7253 6787 
Cooks The Case Strong Rooms 
020 74265100 
Cry Eaby Garage (Upstairs) 
0871 230 1094 
The Dead School AVideboy 
Generatlon/we stole Fire Dublin 
Castle 02Û 7485 1773 
Enfant Bull & Gate 020 7485 5358 
Fat White Family /Zoe trope MacEeth 
020 77395095 
Fem IFel Cargo 0207 749 7840 
The Fontanelles Rich Mix 
020 76137498 
Free 5 plrl t / Ra Im u n das/5erelka 229 
Club 020 7631 8310 
The Jacobs/The speedophlles 
Mother 020 7739 5949 
Jeff Mangum union Chapel 
020 72261686 
les ocelots Hackney Attic 
0871 9025734 
Luke Lelghfîeld Barfly 
0870 907 0999 
Lu Cozma camden Rock 
0871230.1094 
The Megaphonîc Thrlft/Roadhouse 
Buffalo Bar 020 7359 6191 
Morning wîre/The vibrators New 
Cross Inn 020 8692 1866 

Nanti Griffith 02 Shepherds Bush 
Empire 0870 771 2000 
The Penetopes/FicUonal Ensemble 
Electricity Showroom 020 7739 3939 
Ponti akAeeth Of The Sea/Trieste 
The Lexington 020 7837 5387 
The Sexual Objects Old Queens Head 
020 73549993 
Steve Smyth Slaughtered Lamb 
020 8682 4080 
Swrn To Oath/Eye For An Eye/ 
Karrion Solo Bar 020 7482 4611 
Three Trapped Tigers Village 
Underground 020 7422 7505 
Veronica Falls/Male Bonding/ 
Novella Scala 020 78332022 
(Hed) PE 02 Academy Islington 
08704772000 
MANCHESTER 
The Acacia Strain/TRC Moho Live 
0161834 8180 
Lloyd HMV Ritz 0161 236 4355 
Rise To Remaln/Heaven shall Burn/ 
Matefice Academy 0161 832 lin 
Troops of Maf eklng/vamos 
Vaquero/Defton 3 Retro Bar 
0161274 4892 
NEWCASTLE 

The Episodes/ Forest Green 
Viciou $/Modem Colours Black Bull 
0191 414 2846 
The Lonesome West Cluny 
0191 230 4474 
Vain 02 Academy 0870 477 2000 
NORWICH 
The Maccabees UEA 016Û3 505401 
OXFORD 

Anthrax/Diamond Plate/ 
obsessive compulsive 02 Academy 
0870 4772000 
SHEFFIELD 

Nero G2 Academy 0870 477 2000 
skint & Demoralised The Hop 
01142781000 
SOUTHAMPTON 
Laura Uarling/Timber Timbre 
Guildhall 02380632601 
WOLVERHAMPTON 

Killing Joke/The Icarus Line/ 
The Crying Spell Wulff un Hall 
0870 3207000 
WREXHAM 

Pop will Eat itself central station 
01978358780 
YORK 
The Magic Band The Duchess 
01904 641413 
Philip Jeays/Pog Black Swan Inn 
01904 686 911 
Yàshîn Fibbers 01904 651250 

i I 

V Summer Cam pF 

t Rainbow,, 
P Birmingham 

: "J : a 
Don’t Miss 
VERONICA FALLS 
STARTS: London Scala, 
Mar 14 
The gloomy London foup 

piece only released their 
self-titted debut album last 
September, buttheir recent 
live sets have been chock 
full of brand new material -
they're even releasing a 

new single in April , entitled 
'My Heart Beats’. You can 
catch a ton more new 

songs here, where they’re 
supported by Dalston punks 
Male Bonding and twinkling 
trio Novella. 

Everyone’s Talking 
About 
SPIRITUALIZED 
STARTS: Nottingham 
Rescue Rooms, Mar 16 

Never one to play the game 
straight, Jason Piercegave 
his label a copy of what 
purported to be 
Spiritual ¡zed ’s new al bum on 
time, like agood boy. Then he 
produces another one in 
secret, pulls the original, and 
ta-dah I The cover - wh ite 
with a green octagon and 
th e word “H uh?" o n it - was 
presumably the record 
label’s reaction. 

Radar Stars 
HEART SHIPS 
STARTS: Leeds Nation 
Of Shopkeepers, Mar 14 
You might have heard Leeds’ 

Heart Ships bei ng co mp ared 
to Wild Beasts - an accurate 
and complimentary 
invocation for sure, but 
there’s certainly more to 
them than that. On the likes 
of 'Heart Of A Wrestler’, 
Ryan Cooke and Dave Hill 
bellow like Modest Mouse’s 

Isaac Brock, trembïe like 
Th e Wal km en’s Ham ¡It on 
Leithauser,and rouse with 
the force of a sea shanty. 

Ö 

hi 

58 NME 17 Mardi 2012 

i / 

’111 Jj 

:i¡ 

■< 

r I * 

*1 

Ofc 

DA
N 
DE

NN
 1
5O
N

, T
O 
W
 O
XL

EY
, 
KR
IS
TI
A 
N 
VE

OM
A 
NS
. 
TA

 K
ES

 Fi
l S

UG
A,

 V
IC

TO
R 
FR
AN
K0
WS
 KI

, T
O
M
 M
AR
TI
N,
 D
AN

NY
 N
O 
R T

H 



GIG GUIDE 

March 15 
FRIDAY 

March 16 

Wild Beasts 
Princess 
Pavilion, 
Falmouth 
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ABERDEEN 

ZMany DJS Tti e P riory 01224 625555 
BELFAST 
The Beat Limeligtit 028 9032 5942 
Gretchen Peters Errigie inn 
02890641410 
Sound Of Guns Queens university 
02890973106 
BIRMINGHAM 
The Deceivet/The Establishment/ 
The Dawn of Olympus 02 Academy 3 
0870 4772000 
Receiver Symphony Hall 0121 780 3333 
Lloyd HMV Institute 0844 248 5037 
Rising Struggl e The Ga 11 room 
0121448 0797 
The Wild Mercury Sou nd Actress & 
Bishop 0121236 7426 
BRIGHTON 

XiuXiu/Nick Hudson Sticky Mike's 
Frog Bar 01273 749 465 
BRISTOL 

Alice Gold Louisiana 0117 926 5978 
Dirty Old Town Mr Mali's 
0117 9273221 
Ekoplekz/Eug Brand/Ossia Croft 
(Front Bar) 0117 987 4144 
inspirai Carpets/Deadbeat Echoes 
Thekla 08713 100O00 
Nanti Griffith Colston Hall 
0117 922 3683 
Nero 02 Academy 0870 477 2000 
Walter Trout The Tunnels 
0117 9299008 
Wires/The Greasy Slicks/lwin Falls 
Fleece 0117 945 0996 
CARDIFF 

Bass Clef Buffalo Bar 02920 310312 
Gecko? U nder The Driftwood Tree/ 
Hullabaloo Buffalo Bar 02920 310312 
Kyshera/Henry’s Funeral Shoe/ 
Colours Of One Clwb ¡for Bach 
02920232199 
vain Bogiez 029 2034 1463 
We’re No Heroes 10 Feet Tall 
02920 228883 
CHELMSFORD 

SJ Denney/Little Donkey Dusty 
Rhodes/¥an Baker Hooga 
01245356 811 
DERBY 

Max Raptor/Hi Idamay Venue 
01332203545 
Zico Chain The vic Inn 01332 74 00 91 

DUNDEE 

InMe/LostAlone Dexters 
01382 228894 
Napoleon/Viol e nt Relapse/ 
Darkened Place Beat Generator 
01382 229226 
EXETER 

Joe Bloggers/Í4th/The Stills Cavern 
Club 01392495 370 
FALMOUTH 
Wild Beasts/Alt-J Princess Pavilion 
01326 211222 
GATESHEAD 

The Last Transmission Three Tuns 
01914870666 
GLASGOW 
Graeme Ciarte King Tut's Wah Wah Hut 
0141 221 5279 
GLOUCESTER 

The Selecter Guildhall Arts Centre 
01452 503050 
HATFIELD 

Coleman Brothers/Manteca The 
Forum 0844 477 2000 
LEEDS 

The Chakras Cockpit 0113 244 3446 
The Solicitors N ew Roscoe 
0113 2460778 
LfiCESTER 

The City Calls/Kassidv Sou nd house 
07830425555 
The I carus Line Lock 42 
Sean Taylor Musician OH 6 251 0080 
LIVERPOOL 
Blackstone Cherry/Rival Sons 02 
Academy 0870 4772000 
Suff ocation/Cerebral Bore/ 
Cattle Decapitation 02 Academy 2 
O87Û477 2000 
Toy Horses Eric's Club 
LONDON 

After Hours/Brand New Heavies 
East Wintergarten Û2Û7 418 2725 
All American Rejects Garage 
02076071818 
The Answer/The Union Electric 
Ballroom 020 7485 9006 
Anthrax/Diamond Plate 02 
Academy Islington 0870 477 2000 
The Chapman Family/Co Id in 
Berlin/The Naturals Bull & Gate 
0207485 5358 
Dems/Night Symmetry Old Blue Last 
02076132478 

Dirty Goods Arch Angel 020 7938 413? 
Dog I s Dead/Another’s Blood 
Borderl ine 020 7734 5547 
Ex-Libras Cargo 0207 749 7840 
Folle ordînaîre/Voadao Child 
Bedroom Bar 020 7613 5637 
Furyan/The Mercy House/Daken 
Purple Turtle 020 7383 4976 
John wean Monto water Rats 
020 78374412 
King Charles/Being There 
Hippodrome 0208 54144.11 
Lynda Phoenix East Village 
020 7739 5173 
Magic Lantern Green Note 
08712301094 
Marines The Bowery Û2Q 7580 3057 
The Miller Test/Comet sands/The 
Fixed Nambucca 020 7272 7366 
Misty’s Big Adventure Club Surya 
020 7713 6262 
Pati Yang The Shoreditch 
020 70330085 
The Peryh New Cross, inn 
020 8692 1866 
Phaeleh XOYO 020 7729 5959 
Ria Ritchie Heston Hall 020 7739 5431 
Rizzle Kicks 02 Shepherds Bush 
Empire 0870 771 2000 
The Special Ks Barfly 0870 9070999 
Submation Orchestra Scala 
020 78332022 
The Vagabond Half Moon 
020 7274 2733 
Vearners/The Sea/The H igh Arts 
Dublin Castle 020 7485 .1773 
3 Doors Down/Seether HMV 
Hammersmith Apollo 0870 606 3400 
The4G4/Winterhours/Delve Buffalo 
Bar 020 7359 6191 
MANCHESTER 

Brother & Bones Dry Bar 
0161236 5920 
Diagrams Ruby Lounge 0161 834 1392 
Florence + The Machine/The 
Horrois/Spector Evening News Arena 
01619505000 
Here & Now Band On The Wall 
0161832 6625 
Kill It Kid Deaf Institute 0161 330 4019 
Lub icon Lake Band/ldle Creep Jabez 
Cl egg 0161 272 8612 
Missing Andy Moho Live 
0161834 8180 

The sexual obJects/Factory star 
Gullivers 0161832 5899 
Sinead O'Connor cat hedral 
01618321111 
wu LYF HMV Ritz 0161 236 4355 
NEWCASTLE 

The Lon esame west Cl uny 
0191.230 4474 
NORWICH 
Cate Ferris Bicycle Shop 
01603625 777 
Summer Camp Arts Centro 
01603660352 
NOTTINGHAM 

ODS Rescue Rooms 0115 958 8484 
SWDundl/in Hindsight/Libérât ion 
Pact Rock City 08713 100000 
OXFORD 

Lazy Habits Cellar 01865 244 761 
Resin 94 02 Academy 2 
08704772000 
PLYMOUTH 

Lahrinth Oceana 0845 293 2864 
PORTSMOUTH 
Boots Electric Wedgewood Rooms 
023 9286 3911 
READING 

The Last Carnival Face Bar 
01189568188 
Pop Will Eat Itself Sub89 
0871 230 1094 
The Spikedrivers/Fran & Mike 
McGillivray South Street Arts Centre 
0118960 6060 
SHEFFIELD 

The Coral ( D J set)/Sul k Lead mill 
01142212828 
lan siegal Plug 0114 276 7093 
Yashïn/Jody Has A H iClht/Wîth 
One Last Breath Corporation 
01142760262 
SOUTHAMPTON 
The Acacia Strain/TRC Joiners 
023 8022 5612 
SOUTHSEA 

Altered Sky/Midday Committee/ 
Hour Of The Outlaw Cellars 
02392826249 
WOLVERHAMPTON 

(Hed) PE SI ade Room 0870 320 7000 
YORK 

Middleman Stereo 01904 612237 
OTHooley & Tidow Black Swan Inn 
01904 686911 

ABERDEEN 
Fatherson/Duke/He Slept On 57 The 
Tunnels 01224 211121 
BATH 

Charlie Amanda/crash & The 
Bandicoots/Lambhorn Green Park 
Tavern 01225 4OOÜ5O 
BIRMINGHAM 
Bloom/Bonnylcu/Farisle 02 
Academy 3 0870 477 2000 
James Baume 02 Academy 2 
0870477 2000 
Johnny Fureigner/We Are The 
Physics Flapper 0121 236 2421 
Shapes/The Black listers Rainbow 
0121772 8174 
spring off ensive The Ballroom 
0121448 0797 
BRIGHTON 

Gully/Ghost õf The Gully World’s End 
01273 692311 
Lazy Hahits/Largo Embargo/ 
junk Funk collective The Hope 
01273723568 
The Razorbacks w esmerist 
01273 328542 
The stranglers/The p&pes/MIke 
Marlin Dome 01273 709709 
submotfon orchestra concorde 2 
01273 673 311 
BRISTOL 

The Answer/The Union 02 Academy 
0870 477 2000 
Boots Electric/Eyes On Film Thekla 
08713100000 
Forstears/ Little Tom Mr Wolfs 
0117927 3221 
Hello Bear/Bravo Brave Bats/ 
Rack in vaur Packet stag 8 Hound 
01179291407 
Katie Sky Louisiana 0117 926 5978 
Mûhavikestra Start The Bus 
0117930 4370 
Rise To Remain/Heaven Shall Bum/ 
Maleflce Fleece 0117 945 0996 
CARDIFF 

The catharcls/BTow Goat/Flre 
Season Buffalo Bar Û292O 31Û312 
cowbols Rhos B&twnnog/Georgla 
Ruth Williams/Evening Chorus Clwb 
I for each 0292023 2199 
The Fauns/Grand Canonical 
Ensemble/Scrober Gwd i hw Cafe Bar 
029 2039 7933 
Psycho Kiss/Beaut i ful strangers 
Bogiez 029 2034 1463 
Shockone clwb If or Bach 
0292023 2199 
wild eeasts/Aiw coal Exchange 
0292049 4917 
CARLISLE 

A Moment Lost Club Victoria 
01228533476 
COVENTRY 

Stereorix Carey's Bar 07714 105091 
Zko Chain Kasbah 024 7655 4473 
DERBY 

Anti Nowhere League Old Bell 
01332 343701 
Gerry McAvoy Flowerpot 
01332 204955 
DUNDEE 
Fridge M agnets/Fluorescent Fields 
Doghouse 01382 227080 
Stiff Little Fingers Fat Sam s 
01382 228181 
EDINBURGH 

Jordana Butkute Electric Circus 
01312264224 
EXETER 
The Wild Mercury Sound/The 
DUldrums Timepiece 01392 425 309 
GLASGOW 

inMe Stereo 0141 576 5018 
The Merrylees/Coat Hoeks/ 
Gerry Cinnamon 13th Note Cafe 
01415531638 
ZManyDJS The Arches 0141 565 1000 

999 Ivory Blacks 0141 221 7871 
GUILDFORD 

Alice Gold Boileroom 01433 539 539 
û'Hooley S Tidow Institute 
01483 274389 
HEBDEN BRIDGE 

Drugstore Trades Club 01422 84 5265 
HOVE 

Kalãkuta Millionaires Brunswick 
01273 735254 
LEEDS 
Crooked Tongues/British Daylight/ 
Ti tan’s Troubadours Cockpit 
0113244 3446 
The Frank & Walters Northern 
Monkey 0113 242 6630 
Jack Beats Mint club 0113 244 9171 
The Milk Nation Of Shopkeepers 
01132031831 
Simon Pollard Empire 01132 420868 
LEICESTER 

The Last Carnival Soundhouse 
07830 425555 
LIVER RÖDL 
Amy in The Black coat/The Black 
Suns Shipping Forecast 0151 709 6901 
Diagrams Mojo 0844 549 9090 
Nazareth/Bawden Williamson Band 
02 Academy 0870 477 2000 
LONDON 

As Blood Runs Black/war From 
A Harlot’s Mouth/J The Breather 
underworld 020 7482 1932 
Atrocity Exhibition/Name Your 
He raes/sell Your sky Fighting cocks 
020 8546 5174 
Baddîes/Glltches club nme @ koko 
0870 4325527 
Black Danny/Audîugold zigfrid von 
Underbelly 020 76131938 
Caro Emerald Roundhouse 
020 74827318 
The Chap/Barringtone The Lexington 
020 78375387 
Citizens! Shackiewell Arms 
020 72490810 
current value/cooh Rhythm Factory 
020 72479386 
Esprint D'Alr/Tralning Icarus 
Nambucca 020 72727366 
Fenter Gamino 020 7841 7331 
Filthy Habits/ID/Exiles Garage 
(Upstairs) 0871 230 1094 
The First Ta The Fire/Whitebus/ 
November city Club Surya 
020 7713 6262 
Fj&kra Bedroom Bar 020 7613 5637 
Foxesl/Post War Glamour G iris/ 
Flight Of Helios Wilmington Arms 
020 78371384. 
Friction/True Tiger XOVO 
020 77295959 
Hand Model Dublin Castle 
020 7485 1773 
Hounds/Damn Jammage Barfly 
0870 907 0999 
Inspirai Carpets KOKO 020 7388 3222 
Jah Wobble Vortex Jazz Club 
02072546516 
Joan Baez Royal Festival Hall 
020 7960 4242 
Nico Muh ly/Owen Pallett/ 
Britten Sinfonia Barbican Centre 
020 7638 8891 
Olos/Red N Pink 100 Club 
020 7636 0933 
□lugbenga Queen Of Hoxton 
020 7422 0958 
The Presidents Of The United States 
Of America/straight Lines HMV 
Forum 020 7344 0044 
Public image Ltd/Gruff Rhys /Anna 
Calvi/ Beth Jeans Houghton Queen 
Elizabeth Hall 020 7960 4242 
Sizzle Kicks 02 Shepherds Bush 
Empire 0870 7712000 

CONTINUED OVERLEAF ► 
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FRIDAY 
March 16 

SATURDAY 
March 17 March 11 

LONDON 

FRIDAY, MAR 16 

KOKO 
0844 847 2258 

4 CONTINUED FROM PAGE 59 

sam crav/The Pennles/The Rise 
Dalston Roof Part 020 7275 0825 
snowboy/Heaïer selecta Madame 
Jojo's 020 7734 2473 
stoMhe/p Money/Yasmin Plan B 
08701 165421 
Tacoma Narrows Bridge Disaster/ 
The Witches/Lions Are Smarter 
Than [ Am Roadtrip 020 7253 6787 
TankusThe Henge/Perhaps 
con trap tío n/Field of Wolves Buffalo 
Bar 020 7359 6191 
Timber Timbre Assembly Hall 
0208577 6969 
Whipping Boy Barfly 0870 907 0999 
The Winter Olympics Power Lunches 
Arts Cafe 
Siu xiu Rich Mix- 020 7613 7498 
MANCHESTER 
Daystar/Janke Graham Band/The 
Sundowners FAC 251 0161 27 27 251. 
Hot Vestry Alter Ego 0161 236 9266 
Julaba Kunda Band Ori The Wall 
0161832 6625 
Matthew S The Atlas/The Civil Wars 
Academy 301618321111 
Nero Academy 0161 832 nil 
The Royals/The Faux Pas/Tiny 
Philips Dry Bar 0161 236 5920 
Sting, O2 Apollo 0870 4 01 8000 
Summer Camp Night And Day Caf e 
01612361822 
Tall Firs Trof Fallo wffeld 0161 224 0467 
NEWCASTLE 

Bad For Lazarus Hog & Parrot 
01912616998 
The Electric Stars Bar 38 
01912616463 
Florence + The Machine/The 
Horrors/Spector Metro Radio Arena 
0870 707 8000 
The Kill Black Bull 0191 414 2846 
Martyr Defifed/Grader Trill Ians 
0191232 1619 
The Sexual Objects/Mllky 
WimpShake/Beauty Pageant Star 
And Shadow Cinema 0191 2610066 

(Hed) PE Legends 0191 232 0430 
NORWICH 

Leonard/Dead Red/Wicked Faith 
Brickmakers 01603 441 118 
NOTTINGHAM 
Jonny Sweet/sheeps Glee Club 
0871472 0400 
McFty Royal Centre 0115 948 2525 
Miss 600 Bodega Strci al Club 
08713100000 
The Selector Rock City 08713 1O0000 
Spiritualized Rescue Rooms 
0115 9588484 
OXFORD 

Grudle Eay/My Grey Horse/Jess Hall 
Jericho Tavern 01865311 775 
POOLE 

Kat Race Mr Kyps 01202 748945 
PORTSMOUTH 

Bear CavaIry/Real Fur Registry 
023 9288 2981 
Killing Jake Pyramids 023 9235 8608 
SALFORD 
Michele Stodart Sacred Trinity 
church 0161834 2041 
SHEFFIELD 

sound of Guns Leadmill 
0114 221 2828 
valn/stale £ so/Ancara corporation 
0114 2760262 
wild McBride The Hop 01142 781000 
SOUTHAMPTON 

Dog is Dead Joiners 023 8022 5612 
The Maccabees Guildhall 
023 8063 2601 
Boom 94/Destine Unit 02380 225612 
STOCKTON 
The Watchers/Village Green KU Bar 
07812 989537 
STOKE ONTRENT 

OK Corral Sugarmill 01782214 991 
Yashin Underground 01782 219944 
SWANSEA 
Max Raptor/Hi Idamay Sin City 
01792654226 
TORQUAY 

TOO Hot The Attic 01803 290 036 
WINCHESTER 

Mr Tom Railway Inn 01962 867795 
WOLVERHAMPTON 

Amon Amarth/Grand Magus wulfrun 
Hall 0870 .320 7000 
Pop will Eat itself Slade Room 
0870320 7000 
YORK 
Kassidy Fibbers 01.904 651 250 
Road To Horizon stereo 01904 612237 
Shot. Down Stay Down The Duchess 
01904 641 413 
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MacMnerwetro 
L Radio Arena, 
? Newcastle 

ABERDEEN 
The Fire &I/The Wetflex/ 
Underclass The Tunnels 01224 211121 
RATH 

The Motorcity Daredevils Ka media 
08452938480 
BEDFORD 
Wet Nuns Esquires 01234 340120 
BELFAST 

The Distortion Project Limelight 
0289032 5942 
Mojo Fury/lnMe/Lost Alone Spring 
& Airbrake 028 90325968 
2ManyDj s/The 2 Bears Queens 
University 028 9097 3106 
BIRMINGHAM 

Cameron Pierre Drum 0121 333 24 00 
Follow The Falien/Arcane Rage 02 
Academy 30870 4772000 
Never The Last Breath/Kill Timers 
Eddie’s Rock Club 0121 643 2093 
The Speech Project MAC 
0121 44 0 3838 
Brighton 

The Bad Bl I [y Band cobb Iers Th umb 
01273 605 636 
The Black Fields The Hope 
01273 723 568 
Mark Stanley Latest Music Bar 
01273 687171 
Room 94 The Hydrant 01273 60& 313 
BRISTOL 

clement Marfo & The Frontline The 
Cooler 0117 945 0999 
The Dualers The Tunnels 
0117 9299008 
EYacuees/Beasty Traps croft (Main 
Room) 0117 987 4144 
Peyote Mr wolf’s oil? 927 3221 
Riot:Noise Louisiana 0117 926 5978 
Thestranglers/The Popes/Mike 
Marl in 02 Academy 0870 477 2000 
submotion orchestra Fleece 
0117 945 0996 
CAMBRIDGE 

The Chap Portland Arms 
01223 357268 
CARDIFF 

Dog is Dead/Another's Blood Arts 
Institute 0871. 230 1094 
The Maccabees university 
0292023 0130 
Mike TV 10 Feet Tall 02920 228883 
Y Bari dana/Swnami/HelYnt ion Jos 
¥ Ficar □ wb ifor Bach 029 2023 2199 
2 Rude The Globe 07738 983947 
COVENTRY 
Edu Imbernon Carey’s Bar 
07714 105091 
DERBY 

Merry Hell Flowerpot 01332 204955 
Stuka Squadron Old Bell 
01332 343701 
DUNDEE 

Carousel Beat Generator 
01382 229226 
Fatherspn Doghouse 01382 227080 
EDINBURGH 
Enter Shlkari/Vpung Guns/Tek One 
Com Exchange 0131 443 0404 
The Remnant Kings/The Uerryloes 
Sneaky Pete’s 0131 225 1757 
FALMOUTH 

Panda Su Miss Peapod’s 
08712301094 
GLASGOW 
Jim Stanley King Hit's Wah Wah Hut 
0141.221 5279 
Stiff Little Fingers Banrawlands 
01415524601 
SfingSECC 0141 248 3000 
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summer camp captain’s Rest 
0141 3312722 
Toddla TThe Arches 0141 565 1000 
Tygers Of Pan Tang: ivory Blacks 
0141 221.7871 
Watershed/Sklnt & Demoralised 
King Tut s wah wah Hut om 221 5279 
WU LYF SWG3 0141 357 7246 
LEEDS 
Codego Empine 01132 420868 
Diagrams Emdenel I social club 
0113 2435866 
McFly 02 Academy 0870 477 2000 
Paint The Sky Cockpit 0113 244 3446 
Philip Jeays/Pog Packhorse 
0113 2453980 
Sound Of Guns Cockpit 0113 244 3446 
LEICESTER 

Counteraction Band Donkey 
0116 2705042 
Mark Morriss Soundhouse 
07830425555 
Yau Me At Six/Kids In Glass Houses 
02 Academy 0870 477 2000 
LIVERPOOL 

The Frank & Walters/Tha Dead 
School Zanzibar 0151 707 0633 
Guardians Head Of Steam 
0151 707 9559 
Janice Graham Band/Sulk/The 
Sundowners Magnet 0151 709 6969 
Trails/Aeroplane Flies High/ 
Being jo Francis Shipping Forecast 
01517096901 
Wild Beasts/Alt-J 02 Academy 
0870477 2000 
LONDON 

The Acacia St rain/Brutality will 
Prevail Underworld 020 7482 1932 
Bermondsey Joy Riders N ew Cross 
Inn 02086921866 
The Blueberries Boston Arms 
0207272 8153 
Charl ï Taft Dalston Roof Park 
0207275 0825 
crazy P KOKO 020 7388 3222 
Damien Dempsey HMV Forum 
02073440044 
Do They Coll ide Barfly 
0870 907 0999 
DJ Yoda XO¥O 020 7729 5959 
Florence Joel Ie’s Kiss Of Fire The 
Lexington 0207837 5387 

Dog Is Dead, Arts 
Institute, Cardiff 
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Foreign legion club surya 
020 77.13 6262 
Jaguar skills scala 020 7833 2022 
James Bourne 02 Acade my 2 
Islington 0870 4772000 
Joan Baez Royal Festival Hall 
020 7960 4242 
JJ Grey ä Mofro/Marms Bonfanti 
Borderline 020 7734 5547 
Kim Larsen 02 Shepherds Bush 
Empire 0870 771 2000 
Lloyd Life Purple Turtle 0207383 4976 
My Panda Shall Fly Shacklewel I Arms 
020 7249 0810 
Native Tongue 93 Feet East 
020 72476095 
Occasional Rascuedos/Ahandon/ 
Sonner Hope & Anchar 020 7354 1312 
Oh No! Garage t Upstairs! 
08712301094 
Peace/Swini Deep/Wwes Old Blue 
Last 020 7613 2478 
Pink crudge caravan/Reign/World 
Of ugly Dublin Castle 020 7485 1773 
Rise To Remain 02 Academy Islington 
0870477 2000 
The Selecter 229 Club 020 7631 8310 
Shapes/The Blacklisters Wilmington 
A runs 020 78371384 
Tall Firs Garage 020 7607 1818 
MANCHESTER 

John Head Ruby Lounge 0161 834 1392 
John Herring/Glass Ankle Deaf 
Institute 0161 330 4019 
Kids With Machetes Dry Bar 
0.161236 5920 
The Rainhand Academy 2 
0161 832 1111 
Rook & The Ravens Might And Day 
Cafe 0161 236 1822 
Vashin/Jody Has A Hitlîst/Wj th One 
Last Breath Academy 0161 832 1111 
(Hed) PE Moho Live 0161 834 8180 
MIDDLESBROUGH 
Specter Empire 01642 253553 
NEWCASTLE 
Peter J Taylor Star And Shadow 
Cinema 0191 2610066 
UFO 02 Academy 0870 477 2000 
NORWICH 
Mastema Brickmakers 01603 441 118 
Meltdown/ Metal Lust Waterfront 
01603 632717 

TÉt! 

NOTTINGHAM 

Lazy Habits Bodega Social Club 
08713100000 
The Morning After Rock City 
08713100000 
Seven Little Sisters/The Band From 
countv Hell/Greenman Rising 
Rescue Rooms 0115 958 8484 
OXFORD 

Killing Joke/Th e Icarus Line 02 
Academy 0870 477 2000 
Shacklewell Row St Barnabas Church 
0186 555 7530 
PLYMOUTH 

suffbcatlon/cirebral Bore/ 
Cattle Decapitation White Rabbit 
01752 227522 
PORTSMOUTH 

Spiritualized Wedgewood Rooms 
023 92863911 
PRESTON 

Tinchy Stryder 53 Degrees 
01772893 000 
READING 

Brldges/Violet Class/Adam & Elvis 
RisingSun Arts Centre 01189866788 
SHEFFIELD 

Alvarez Kings 02 Academy 
08704772000 
Black Stone Cherry/Rival Suns 02 
Academy 2 0870 477 2000 
Frank White/H¡ II billy Cats New 
Banrack Tavern 0114 234 9148 
Thomas Truax Greystones 
01142665599 
SOUTHAMPTON 
Nero Guildhall 02380632601 
STOKE ON TRENT 
The Milk Sugarmâll 01782 214 991 
ST ALBANS 
Walting For Katherine/Rae Kelly/ 
Hansi Alban Arena 01727 844 488 
SWANSEA 

Soweto Kindt Taliesan Arts Centre 
01792296883 
WOLVERHAMPTON 
Chlmaira/Revpker Slade Room 
0870 320 7000 
YORK 

Beyond All Reason Fibbers 
01904 651250 
Nazareth/Bowden Williamson Band 
The Duchess 01904 641 413 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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SUNDAY 
March 18 

MONDAY 
March 19 

TUESDAY 
March 20 

BATH 
The Blood Cholr/Port Erin Moles 

01225404445 

BELFAST 
Brassroots Empire 028 9024 9276 

BIRMINGHAM 

The Milk Rainbow 0121 772 8174 

Mero HMV Institute 0844 248 5037 

Yashi n/Jody Has A H it list 02 

Academy 2 0870 477 2000 

BRIGHTON 
Brother & Bones/Early Ghost/ 

Royal Blood The Hope 01273 723 568 

The Dead Vict&rlans Marlborough 

Theatre 01273 570028 

Mark Wynn Prince Al bert 

01273730 499 

The Wynd Latest Music Bar 

01273687171 

(Hed) PE The Haunt 01273 770 847 
BRISTOL 

Big Chief Weird Bird Mr Wolfs 

0117927 3221 

Exhumed/Anaal Nathrakh Fleece 

0117 945 0996 

Kill It Kid Louisiana 0117 926 5978 

Retrospecs/Apache/Electric 

Midnight Croft (Main Room) 

0117 987 4144 

CARDIFF 

Amon Amarth university 

029 20230130 

Bev Gough Buffalo Bar 02920 310312 

Man Of The Hour The Full Moon 

DUNDEE 

Endeavour Doghouse 01382 227080 

99? Beat Generator 01382 229226 

EXETER 

Jim Moray phoenix 01392 667080 

GATESHEAD 

Dalaro/The scared/Jnvoke Three 

Tuns 0191487 0666 

GLASGOW 
Caro Emerald 02 ABC 0870 903 3444 

Diagrams King Tuft wah wah Hut 

01412215279 

Easy, Tig er/Adam Stearns 8 

The Glass Animal 13th Note Cafe 

0141553 1638 

HOVE 

Lonely Tourist Town Hall 

01273709709 

HULL 

Enter Shikari University 

01482 466264 

LEEDS 

The civil Wars Metropolitan 

University 0113 283 2600 

David Rovics Brudenell Social Club 

0113243 5866 

U FÛ 02 Acade my 0870 477 2000 
LEICESTER 
The Deceiver Soundfiouse 

07830 425555 

Malarky Don key 01 16 270 5042 

White H il Is M usician 0116 251 0080 

LONDON 

The Brawiiies/HI Murray/The Dead 

School Old Blue Last 020 7613 2478 

Dark Star Orchestra Garage 

020 7607 1818 

Dog St ate/S creaming From The 

Ashes Nambucca 020 7272 7366 

The Handshake Affair/Napoleon/ 

Villa Dise Barfly 0870 907 0999 

Holiday Club Shacklewell Arms 

020 7249 0810 

The Icarus Line Windmill 

02086710700 

Mike Gordon Borderline 

020 7734 5547 

Pau I Wei 1er Roundhou se 

02074827318 

The Perennials/Sunshine 

Drunk/Deli berate Dublin Castle 

020 7485 1773 

Rudegirl Reckless/The Drowning 

Sorrows/The obscurltones Mew 

Cross Inn 020 8692 1866 

vain underworld ozo 7482 1932 

Wilson/Amor De Dias The Lexington 

020 7837 5387 

Wob/Boycey The Horse 

020 79286277 

MANCHESTER 

Black stone cherry/Rlval sons 

Academy 0161 8321111 

The slow show Deaf I nstit ute 

0161330 4019 

NEWCASTLE 
The Proper Boys The Tyne 

0191 265 2550 

Stiff Little Fingers 02 Academy 

0870 477 2000 

NORWICH 

inspirai carpets/oeadbeat Echoes 

Wäterfrant 01603 632 717 

Room 94/Sth Time Luckie/Destîne 

Brickmakers 01603 441 118 

NOTTINGHAM 

Chimaira/Reveker/Neosis Rescue 

Rooms 0115 958 8484 

You Me At Six/Mayday Parade/ 

Kids in Glass Houses Rock City 

08713100000 

READING 
Rise To Remain/Heaven Shall Burn 

5ub89 0871230 1094 

SHEFFIELD 

speedway New Barrack Tavern 

0114234 9148 

SOUTHAMPTON 
Skindred/Bury Tomorrow/Deaf 

Havana University 023 8059 5000 

SOUTHSEA 

slim Chance cellars 02392 826249 

STOKE ON TRENT 

MCFly Victoria Hall 0870 9080888 

SWANSEA 

Manci g riff ¡th Grand Theatre 

01792475715 

The Selecter Garage 01792 475147 

WOLVERHAMPTON 

The Maccabees Civic Hall 

01902552121. 

YORK 

Savage Messiah/Diamond Plate 

The Duchess 01904 641 413 

Enter Shikar I, 
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BATH 
Mazadj Bell 01225 460 426 

BIRMINGHAM 
The Saf ety Fire/The James Cleaver 

Quintet 02 Academy 3 0870 477 2000 

Savage Messiah The Ballroom 

01214480797 

BRISTOL 
Ayre Point/PointTo The Sun/Kids 

With Guns Louisiana. 0117 926 5978 

Me, You & Thomai/Ataraxi? 

Vihratiob/Fly Like Fools Croft {Front 

Bar) 0117 9874144 

Of Ki ngs & cardinais/Honour 

Among Thieues/The Depths Fleece 

0117945 0996 

Room 94/8th Time Luckie/Destine 

Thekla 08713 100000 

White Hills/Thougbt Forms/ 

Din Martin Croft (Main Room) 

0117987 4144 

CAMBRIDGE 

The Maccabees Corn Exchange 

01223357851 

Max Raptor/Hildamay Portland 

Arms 01223 357268 

Spiro Junction 01223 511511 

CARDIFF 
Exhumed/Anaal Nathrakh Bogiez 

029 2034 1463 

EDINBURGH 

RUSko Cabaret Voltaire 0131 220 6176 

EXETER 

Cambion/Mad Hatter 2.0 Cavern 

Club 01392 495370 

GLASGOW 
Nero 02 ABC 0070 903 3444 

The Wild Mercury Sound King Tuft 

Wih Wah Hut 0141.2215279 

GUILDFORD 
Sublime Folk Boileroom 01483 539 539 

LONDON 
Alasdair Roberts Rough Trade East 

0207 3927788 

Cal Folger Day/Duke Hancock/ 

Custard Chucker Star Of Kings 

020 72789708 

The Civil Wars 02 Shepherds Bush 

Empire 0870 771 2000 

Flash Fiktion Barfly 0870 907 0999 

Guillaume Viltard/Jim Dvorak Cafe 

Oto 0871 230 1094 

jenny Hval Borderline 020 7734 5547 

Moe 02 Academy Islington 

0870 4772000 

Nathan Holmes Slaughtered Lamb 

020 86824080 

patten Old Blue Last 020 7613 2478 

Paul welter Roundhouse 

020 74827318 

Rosie Bans/Sam Pickett Nambucca 

020 7272 7366 

Shout Timber/lvory Heroes/The 

Dejectans Social 020 7636 4992 

Spiritualized Hackney Empire 

020 89852424 

sting HMV Hammersmith Apollo 

0870 606 34 00 

Ziegler Co/The Dying Seconds Dublin 

Castle 020 7485 1773 

MANCHESTER 

Being There The Castle 0161 237 9485 

Caro1 Emerald Bridgewater Hall 

0161 907 9000 

Enter Shikari/Yaung Guns/Tek One 

02 ApolloOB704018000 

NEWCASTLE 

Black Stone Chetry/Rival Sons 02 

Academy 0870 477 2000 

NORWICH 
Chima1ra/Re vo ker/Neosîs 

Waterfront 01603 632 717 

NOTTINGHAM 

Sound of Guns/A-toto-Sü/ 

Carly Connor Bodega Social Club 

08713 100000 

Tommy Fleming Royal Centre 

0115948 2525 

OXFORD 

Joan Baez New Theatre 

0870 606 3500 

SHEFFIELD 
The Mil k 50YÛ 0114 276 7552 

Summer Camp Harley 0114 275 2288 

WOLVERHAMPTON 

Stiff Little Fingers/Spear Of Destiny 

Robin 2 01902497860 

WREXHAM 
Canterbury Central Station 

01978358780 

YORK 

ran Siegal Fibbers 01904 651 250 

Pop Wi 11 Eat Itself The Duchess 

01904 641.413 

BOURNEMOUTH 
Seth Lakeman Old Fire Station 

01202 503888 

You Me At Six/Klds In Glass Houses/ 

Mayday Parade 02 Academy 

0870477 2000 

BRIGHTON 
Half Hour Hotel Green Door Store 

07894 267 053 

BRISTOL 

Ashes To Angels/MG &The 

Ju^emauts/Fmpire Of Fools Croft 

(Main Room) 0117 9B74144 

A Tale of Two Cities/Attention 

Th ¡eves Croft (Front Bar) 

0117 9874144 

curse You Damn KldsAhorn 

Avenue/Gargantuant Louisiana 

0117926 5978 

Yashin/Jody Has A Hitllst/With One 

Last Breath Fleece 01 17 945 D996 

CAMBRIDGE 

summer camp Portland Arms 

01223357268 

CARDIFF 
Landslides/Headshot/Godbomber 

Buffalo ear 02920 310312 

Richmond Fontaine 10 Feet Tall 

02920228883 

Room 94/Bth Time Luckie Club If or 

Bach 029 2023 2199 

Sound OF Guns The Full Moon 

CHELMSFORD 

All At Sea Hooga 01245 356 811 

EDINBURGH 

Noah St The Whate/Emmy The Great 

HMV Picture House 0844 847 1740 

Vain Bannermans 0131 556 3254 

EXETER 
Los Campesinos! Phoenix 

01392 667080 

GLASGOW 

Dispatch King Tuft wah wah Hut 

01412215279 

GUILDFORD 

The Stranglers/The Popes G Live 

0844 7701 797 

LEICESTER 

Din Martin/Raptusound/Leo Music 

Firebug 0116 255 1228 

Lucy ward Musician 0116 251 oobo 

LIVERPOOL 

T he safety Fire/James Cleaver 

Quintet 02 Academy 2 0870 477 2000 

LONDON 

Bang On A Can Atlstars/Mira Calix/ 

Ch r1st Ian Marti ay/N lek zam muto 

Barbican Centre 020 7638 8S91 

Being There Maceeth 020 7739 5095 

Booze Old Blue Last 020 7613 2478 

ceremony xoyo ozo 7729 5959 

The Doozer/Circulus/The 

Homosexuals The Drop 

0207241 5511 

Eddie Plllar/Arthur Baker/Lascelle 

Gordon Purple Turtle 020 7383 4976 

El Ro Nambucca 020 7272 7366 

The Felice Broth er s/CraigF inn KOKO 

020 7388 3222 

Hawk Eyes/Trieste ¡Buffalo Bar 

020 73596191 

The History Of Apple Pie Madame 

Jojo'S 020 7734 2473 

Kali ma Francis Slaughtered Lamb 

0208682 4080 

Kelvoxl Clu b Su rÿa 020 7713 6262 

M ozart Parties/Sy Iver Tongue The 

Lexington 020 7837 5387 

M Ward Leicester Square Theatre 

0844 84 7 2475 

The Neat Queen Of Hoxton 

020 7422 0958 

Paul Weller Roundhouse 

OZO 7482 7318 

P45/5top Press Stories Dublin Castle 

020 74851773 

Rumer Half Moon 020 7274 2733 

Ryan Keen Hoxton Hall OZD 7739 5431 

Sam Cooper & The Loose Kicks Ed’s 

wood fire Grill 0208 460 2346 

Savage Messiah Barfly 

0870 907 0999 

Sting HMV Hammersmith Apollo 

0870 606 3400 

Talib Kweli HMV Forum 

020 7344 0044 

MANCHESTER 

Atex Winston Deaf institute 

01613304019 

pokey u Farge 8 The south city 

Three Academy 3 0161 832 1111 

MIDDLESBROUGH 
Wiley Empire 01642 253553 

NEWCASTLE 
Karma Party Trillians 0191232 1619 

Nazareth/Bowden Williamson Band 

02 Academy 0870 477 2000 

Young urban Profess ionals Black 

Bull 0191 414 2846 

NORWICH 
East Coast Bri rkmakers 

01603 441118 

NOTTINGHAM 

The Dead school/Red Method/ 

Mercian Steel Ballroom 

Joan Baez Royal centre 01 15 948 2525 

White Hills Bodega Social Club 

08713100000 

OXFORD 

Spiritualized 02 Academy 

0870 4772000 

PORTSMOUTH 
Pop Will Eat Itself Wedgewood 

Rooms 023 9286 3911 

PRESTON 

wlno/conny ochs/Mary Epworth 

Continental 01772499425 

SHEFFIELD 

Rusko University 0114 222 8777 

WOLVERHAMPTON 

Enter Shikari/Ybung Guns/Tek One 

Civic Hall 01902 552121 

YORK 
M att Andersen Fibbers 01904 651 250 

Wiley, Empire, 

Middlesbrough 

& 
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THE AFTERSHOW 

THIS WEEK IN 1993 
TWO COOL, BEAR NECESSITIES, NAUGHTY BUT NICE 
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BY NATURE 

, •£?? THE SIMMEN 
k L ‘ HUGGY BEAR 
’ ' AND BIKINI KILL 

* ON THE ROAD 

- DEPECHE MODE 
BUTTHOLE SURFERS 

THE BIRTHDAY PARTY 
IN THE CLASSIC 
M!E INTERVIEW 

JACK NICHOLSON 
DANNY DE VITO 
THE AUTEURS 
WISHPLANTS 

SYSTEM 7 
MANXMAN 

DINOSAUR JR 

L5Ï1 
c*j 

III 
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NATURE’S LAW 
The “rap equivalent of Nirvana” are 

holding court in San Francisco. Off the 
back of two years of success that began 
with the unstoppable XOPP; Naughty By 
Nature talk about how their multi-million 
dollar enterprises are the only way to help 
the extended family community of their 
native New Jersey ghetto. “There's gonna 
he a Naughty generation from here to 

whenever/' announces Treach. “Maybe 
there’ll even be a town, Naughty ville! with 

all black-owned businesses!” 
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W£ íí RRU JUST WANNA i 
W gAIT SCUM...! 

THE GLIMMER 
TWINS 

David Bowie: “Of all the 
tapes you’ve ever sent 
me, this is the only one 
that I knew instantly 
was great.” 

The Thin White Duke is talking of a 
compilation of Suede songs passed on to 
him by NME in an attempt to get him to 
agree co a meeting with his most hyped 
disciple, whose band’s debut album is out 
very soon. Bowie has brought a photo 
from a session he did with William 
Burroughs in 1973, in which Burroughs is 
wearing the exact outfit that he is today. 
“Tell you what, I’ll be Bill and you be 
me," he smiles at Anderson. 
The conversation that ensues is a 
fascinating one, with topics veering from. 
Moz (a cover of whose 7 Know It’s 
Gonna Happen Someday’ is on Bowie’s 
album)- to bisexuality (Bowie: “The fact 
that I wasn’t going to be a spokesman for 
the gay community produced a lot of 
hostility”); to drugs (Brett: “D’you think 
you miss anything through not doing 
them?” Bowie: “No, not at all, 'Low1, 
“Heroes’”) Todgcr’ and "Scary Monsters’ 
were all drug free’5); to club culture 
(Brett; “It’s changed everything”); to 
Bowie explaining his infamous 1976 
Nazi salute at Victoria Station. 
“My interest in [Nazis] was that they 
supposedly came to England before the 
war to find the Holy Grail at 
Glastonbury and this whole Arthurian 
thought was running through my mind. 
The idea that it was about put ting Jews 
in concentration camps completely 
evaded my extraordinarily fucked-up 
nature at that particular time.” 
The conversation continues, so much so 
that it will spill into two more pages of 
next week's NAiE. 

FNME1
I NME EDITORIAL I CCa.11 020 3146 + ent) 

I Editor KNhI Muri son 
I Editor’s PA Kare n Wal ter (ext 6 S64) 

Deputy Editor M i ke Wi 1 Hams text 6854) 
Assistant Editor H amish MacBal n (ex 16 894) 
Features Editor Jamíe FulIertön (ext 6371) 

Assistant Reviews Editor Laura Snapes (c xt 68 50) 
News Ed itor R i c k Martini (ext 6 858) 

New Musk Edito r Matt Wilk i n sc n (ext 6 85 6) 

Art Director Giles Arbery 
Deputy Art Editor Tony Ennis 

Designer Kat Gûd Io n tan 

Picture Director Marian Paterson (ext 6889) 
picture Editor zoe capstkk text 6859) 

Picture Researchers Patricia Board (ext 6888), 
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Acting iprõdúctio u Ed iter 51 m Collis (ext 6879) 
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senior sub’tdltor Atari Woodhouse (ext 6867) 
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RIOT GOIN’ ON 
NMEs Gina Morris is out on tour with 

Bikini Kill and Huggy Bear, in the midst of 
Riot GrrrL “If you’re looking for a 

manifesto, you won't find one,” she 
writes. “The rule is, there are no rules. 

They do what they like, when they like. It's 
not a question of attitude, more one of 
naivety. Huggy Bear have no idea how 
"the system’ works, which in itself is 

refreshing, if a little chaotic. They are 
messing with fire? they've fuelled it and 
now it’s ragingout of their control/ 

qAlsq In The Issue 
Thai^Week 

• It's reported that Morrissey has turned 
down an offerte front a reformed Undertones. 

• Singles of the week are Run-DMC's "Down 
With The King’, Lovecraft’s "Medicine’ EP and 

the “typical, wonTsel^^ 
"Why Are People Grudgeful?' EP 

• De peche Mode’s "Songs Of Faith And 
Devotion' is awarded eight out of 10, and 
described as “a very fine record indeed”. 

• There are f eatures with the "'angst ridden” 
The The, “Rolf Harris’ pen pals" Wlshplants 

and “socialist hip-hop crew” Marxman. 

• Reviewed live: The Shamen, Aphex IWin, The 
Auteurs, Sonic Youth and Sultans Of Ping FC. 

ClPC [inspire 
Production of any material without permission 

is Strictly forbidden 

II PC INSPIRE Qrecycle 
Rix.. ^wlu-Liduilh 

J'PÇ JWl BjiirrWjURT ..i n r» i— i 

SUBSCRIBETÖ NLtE. Call *44 (0) 844 545 0S4& Sub» Ipticii rates: 
Qite-vear rstes Í5J weekly fôucíJ LEK £122.40: Europe <1^50; United 

Sts hrt {dlrw entry) 52¡9,70:¡ faa t dF h touri« 52S9.40j 
rest aFUie world ílfll.60 (pneei Include conliltmljaii te pæ Laj e). Pay nre r* 

by cred it <3 rd or ctteqiu payable to I PC Med la Ltd! 
Credit COrd hodine (UK ordere onl y): 0B44 84&0B43. iVrifc to: 
NME SiibscristlarE , IPC Madia Lid, PO Bax 27Z, Ha/winfc HeMh, wast 

Sussex RH16 3fS. All enquiries and overseas orders: 
*44 «JjïlQâSlQïiï (open? days a week, 8am-9pm UK time), 

fax *44 (O)B45 675 9W1, cnWi ipCSüfcíãniydraiitSlibí .Com, 
Peí Isdxals nouage paid at Rahway, NJ. Postmaster: SoRd address charges 

tu: fifí E, St5 Bblr RCind, A'JCil el, NJ 07CIÛ1, UEÄ. 
BACK ISSUES OF JJM E Coit £4.50 h Ute UK ftS.ÍÜ In [Hr Etc, £6.50 in 

111 e rest oF thevjDrld) indudln° postage and are available From John Denton 
Services, The Badr Issues Départaient, PD Box 772, Peterborough PL2 ólVJ. 

Tel Q17J3 335IÍJ Q, Çil tj 11 backliiUK^hrkic'iitciiiei’i'kffiClun or vl $ I r 
•naes-ukxom/lpc 

LEG AL STUFF NOE Is pbLIüTiéd u-eetfyby IP£ h^idi e, 91T< Heer, Foe rm 
Buil dírtj, UO Snudrwsfk SLfmI, Lenden SEI DSU. NMEOiusl OdL besold al friere Ihnñ 

thrr rnûomnïHidori srXne pr ¡ce ihefAm cm the front curar. Rc^çlcnsd ai lho Peril 
Office nsa newspaper. All rights reserved aid reRrc^^vcdan witheul oeunlsson 

slrtcUï i or It Id Æai. Al con trbi Oraste XUE ipúse Ueer^rral and nm aplicar el eú 
□Eher p-jblit Minus. TheEtfiLnrrœrvss Ilie ífahl Id -dice len nr ii»diry any luLiefar 

cnrilcrinl íuhnüllnd. IPC Hodin nril^ n^ncht-ccTcccnpnrãn marras lhe right tn iviiw 
ony K!brnls5kin,fci Iwmai œ mediwn. Printed Ly v^deham Reserborou^i. 
0 rlcmafcn tŸ RhJíHÒdv. Disli Ibuled by iP£ MarkeLFora.^ JOló iPC Medio ud, 
Erfind. US SprfiL Merti<y liiiúrnn Serial, tea Blair Huarf, A'junul, NJ O7DO1 



« 

4 
a 
4 
4 
4 
4 
4 
4 

3 

4 
4 
g 
4 
4 
■ 
4 
4 
4 

4 

4 
a 
■ 
I 

4 
4 

4 
■ 
4 
4 
4 

4 
4 

4 

1 
4 

4 
4 

4 
4 
■ 
4 
4 

4 
9 

4 
4 
4 
4 
4 
4 

T 
I 
4 
4 

4 
4 

THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

4 A BAG OF 
* NME SWAG 

CLUES ACROSS 
1+9 A ‘Days of speed'. and now the breakneck 

years (4-9-3) 
10 Mi ike Snow stepp 1 ng thro ugh the sea,„... (8-3) 
11+ISA .„...Manic Street Preachers splashing 
through the sea (5-5) 
12 Th is is a give away - 1rs by TWi n Atlantic (4) 

13 M em ber of M anf red M ann wh o was a bit 
thuggish (4) 

15 (See 11 across) 
18 The Charlatans put the trip in question (3 4) 
19 (See 34 dowji) 
20 The eq u ip ment is with The WhoTs early producer 
and manager_ Lambert (3) 

21+36 A "7 see the girls walk by dressed in their 
summer tlathas/1 have to turn my head until my 

darkness goesn, 1966 (5-2-5) 
23 The shocking power of The Cult on album (S) 
25 Penetrates through to see US p sychedelic folk 
rock duo (7) 
28 Label Stuck on for Hunter, US singer who had 
50s Number One hit with 'Young Love* G) 
30 Ana J ohn sson*s 2004 hit reco rded in the 

Felixstowe area (2-3) 
32+29 D Scottish band who went from ‘Heroes To 
Zeros* (4-4) 
35 ’60s cockney musical_ Ain't Wot They Used 
VBe, the title track was a Number One het G) 
36 (See 21 across} 
37 Gee 3 down) 

CLUES DOWN 
1 “Wfiat 5 to fashion, wha t is seen oí J t/?e front of a 
television scceed/Taífe the money, leave the bat, 
everybody's on_ The Rezillos G-2-3-4) 
2 Perh aps where I’d want ã member of The Kaiser 
Ch refs (6-5) 
3+37A Plaything goes to pieces on hearing Hole 
number {4-5} 
4 An album by XTC is a matchless item (7) 
5 Plenty on watch for Ghosts (6-4) 
6 Unable anymore to see Spiritualized doing this 
number {3-2-5) 
7+27D L£Every6ody*s dressing up, Vin dressing 
dawn”, 2007 (4-5) 
8 US alt.rock band with an appearance in The 
Sweeney (4) 

Collectors 
CORNER 

HAPPY MONDAYS 
Call yourself a superfan? Here 

are the gems that no Happy Mondays 
obsessive should be without 

Compiled by Trevor Hungerford 

14 WU LYF single is sort of crap (4) 
16 Steely Dan hit t DonT Lose Th at Number* (5) 
17 - Never Lose Your Sense Of Wonder' at band fanned 
by Li be clines’ J ohn Massai E (4) 

22 Rage Against The Machine swear on this number (7} 
24 Corinne Bailey_ had 2006 hit with Put Your 
Records On* (3) 
26 Punk band The Ruts got their break on album 

The_ X5) 
27 {See 7 down) 
29 (See 32 across) 

30 Ameri ca n heavy meta I ba n d in a ne w aspect 
(l-l-l-l) 
31 Member of^Os band The Passions spotted in the 
Fina garage (4) 
33 She*s concerned with ‘Past Life Martyred Saints* 
(1-1-1) 
34+19 A Bluesman with Î7 G ram my Awards (1-1-4) 

Normal NME terms and conditions apply, 
available at NiWE.CQM/terms, simply cut out the 
crossword and send it, along with your name, 
address and email, marking the envelope with 

the issue date, before Tuesday, Marell 20, 2012, 
to: Crossword, NME, 9th Floor, Blue flu Building, 
110 Southwark Street, London SEI 0SU. 

First correct one out of the hat wins a bag of CDs 
Tshirts and books! 

FEBRUARY iS ANSWERS 
ANSWERS ACROSS 
1+4A Black Treacle, 9 Undertow, 11 Monaco, 12 
Cochise, 15+22D Sonic Flower Groove, 17 Syd Barrett, 
21 Peng, 23 Shout, 24 Thoughts, 27 Ye Iio, 29 
Easterhouse, 32 EP, 33 Is It Me, 36 Dion, 37 Pink 

ANSWERS DOWN 
1 Blue Cassette, 2 Abducted, 3 Korgis, 5+3D Raw 
Power, 6+3 8 A Arms Of Mary, 7 Lane, 10 Open, 14+13D 
Sweet Sour, 16 Cats, IS Al Green, 20+19DThe Rat, 21 
P u re, 26 Stop, 27 ¥e5, 28 Lit, 30 He Ip, 31+250 Sin k 0 r 
Swim, 34 1 Am, 35 MOR 
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FORTY FIVE EP (1985) 
The band's 

■ first release 
was th is 

three-track 
collection, 

produced by local DJ Mike 

Pickering, who also performed 
A&R duties for the Mondays 1 

label, Factory. The song 
‘Oasis* was named after a 
clothes shop the band used 
to frequent, and a different 
version, produced by John 
Cale, appeared on their debut 
LP ‘Squirrel And G-Man. J a 
couple of years later. 

MADCHESTER RAVE 
t ON EP (1939) 

i. LIVE (1991) 

g 

RAVE OH 

The release 
which gave 
the late *80s/ 
early *90$ 
‘Maddi ester’ 

r-

4 

9 

4 

w. 

J 

Need To Know: The ep is 
often incorrectly referred 

to as 'Delightful1, after the 
lead track. 

Another 

important 
document 
from an era 
in which the 

band had become one of 

a THE BOYS ARE BACK 
6 IN TOWN (19991 
MO 

i< 

ri¬ 
lV 

The comeback 
single from 

what was a 
truncated 
version of the 

era its name, this was the 
band’s big commercial 
breakthrough. It reached the 
UK Top 20 and saw the group 
perform the EP's lead track 
'Hallelujah’ on Top Of The Pops 
on the same night kindred 
spirits and fellow Mancunians 

& The Stone Roses performed 

‘Fools Gold’. 

Need To Know: An 
accompanying EP of dub 

remixes was released shortly 
afterwards to great acclaim. 

? Britain’s biggest, as evidenced J classic line-up was a cover of 
3 by them first headlining the the Thin Lizzy 1976 classic It 

Pyramid Stage at Glastonbury & reached Number 24 on the UK 
. in 1990, and then setting out 
A this big stadium gig at Leeds 
$ United's Eiland Road ground 
the f o 11 owin g year. Th e setl ist 

‘ feat ure sail the big Mon days 

§ tunes,.including a closing 
I double whammy of Step On* 

¡charts, but gained lukewarm reviews, as did the subsequent 
tour. The nadir was reached 
when the group had an 

j argument onstage at the 2000 

I Glastonbury Festival 

and ‘WFE 

3 Need To Know: The support 

J bands that day included The 

4 Need To Know: The band split 

I again in 2001, but after various 
reunions over the last decade, 

the classic line-up is preparing 
M Farm, Stereo MCs and The La’s, g to tour again in 2012, 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Lisa Wright 
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LETTER OF THE WEEK 

DISCO 2012 
From: Julia 

To: ME 
There are many reasons 
why I will always prefer the 
NME Awards to the Brit 
Awards. It’s not just the 

type of musiq but the 
atmosphere of the 
ceremony - almost like a 
festival where everyone 
seems completely relaxed* 
This year’s highlights were 

Pulp's great performance 
of Ms-Shapes', which has 

made me seriously regret 
not seeing them live test 
year, Kasabian's tribute to 

Davy Jones, and Noel 
Gallagher winning the 
Godlike Genius Award 

because he is always a 
laugh for his speeches. 

i Johnny Marr was the 
\ perfect person to hand 

J him that award and the 
look of pride on his face 

left me to question, isn’t it 

about time Mr Marr won his 
own Godlike Genius Award? 

From: Melissa 

AWARD WINNING AWARDS 
From: Ingrid Allan 
To: « 
Just watched your awards ceremony and l felt instantly compelled towrite in and congratulate you on what a delight 
it was. it had already been built up as the musical event of the year (what with there being no Glastonbury), but you 

real ly outdid yourselves this time. My f avourite moment? There were too many to list here, but Florence and The 
Horrors, Kasabian paying tribute to Davy Jones and The vaccines doing If You wanna' were all brilliant. Pulp were 
beyond fantastic too, especially Jarvis' unrivalled witticisms during the acceptance speech. And finally, despite my 
frequent disdain for Oasis, the atmosphere when every person in the room was heartily beltingout 'Don't Look Back 
In Anger' was really something special. I don't know how you're going to top it. 

JVMjB ïr response. .. 

Now, we're not ones to 
blow our own trumpet, 
but judging from the 
rather favourable barrage 
of letters we've re ce ived 
from people like Ingrid, 
1 think we’re allowed to 
concede that this year's 
awards were pretty good, 
right? From Kasabian 
kicking off proceedings 

with an almighty bang, to 
The Vaccines causing 10 

times more excitement 
than bands 10 times their 
senior usually manage -
and all that came 
elsewhere - this year’s 

ceremony was a real 
celebration of great music 
right now. Of course, 
massive props must goto 
Pulp and Mr Gallagher -
two of the most deserving 

award-winners - both for 
their influential past and 

exciting present, but the 
biggest cheers surely need 
to go to the night's more 
youthful stars. 2O12’s 
award heroes were a 

showcase of brilliant 
talent from right across 
the board: The Horrors, 
Katy B, Florence, The 

Maccabees, Hurts - a 
whole bunch of artists 

who couldn't sound more 
dif ferent, hut who all 

proved they're at the 

absolute top of their own 
individual games. And 
that’s surely what it's all 
about, isn't it? Well, that 

and Johnny Marr trying to 
bringdown the 

government*.* - LW 

Winners shou/d email 
letters^mE.COM 
to daim their limited-edition 
Sonic Editions print 

To: ME 
I 'd tike to say a huge 

congratulations to The 
Horrors on their well-
deserved award for 
'Skying'. 1 only truly 
discovered the band last 
year, and I instantly 
became drawn in by their 

whirlwind guitars and 
spiralling synth sounds* 
After the really out-there 

'Strange House' and the 
atmospheric, progressive 

'Primary Colours', 'Skying' 
- like the celebratory outro 
of the anthemic 'Still Life’ -
is their ultimate triumph 
yet And after seeing the 

band play in Bristol in 
January, B believe that they 
are a band always willing to 
push the boundaries and 
experiment with sounds. 
So, well done and thank 
you to The Horrors! I wish 
them good luck with album 
number four. 

From; W/WE 

To: Julia, Melissa 

Settling down to Fanmail 
usually means dusting off 
your shields and armour 
and compiling your best 
defensive retorts, but 

guys... you're making us 
blush. Julia -you should 
sell everything you own 
and hot-foot it down to 
every Pulp show you can 
get to this summer? if 
Ms-Shapes' on tv whet 
your whistle then imagine 
Jarvis doing the praying 
mantis thrust mere metres 
away. They weren't our 

0 utstan d i ng Cont ribu tio n 
To M usi c winners for nowt. 
And Melissa, I couldn't 

agree with you more* The 
Horrors have blossomed 
like a shadowy, psychedelic 
flower over the last few 

yearsand ’Skying' is an 
album that, it's fair to say, 
none of us could have 

predicted; the fact that a 
record influenced by such 
obscure reference points 
has brought in a legion of 
n e w fan s is j u st on e reas o n 
why it topped a host of far 
more conventional 

competition. As for the 
Brits -can you imagine 
if we'd chopped off 
Noel’s speech for a Blur 
set...? - LW 

BROTHERLY 
LOVE 
From: Chris 

To: ME 
I attended the ULU, 

Edinburgh Liquid Rooms 
and Leeds Metropolitan 
d ates of an e nth ralli ng to u r 
around our sacred isles by 
The Cribs recently. The 
Jarman brothers, in 
addition to new man David 
Jones from Nine Black Alps, 
provided several! nights of 
exhilarating music across 
the tour, where both 

self-prodaimed ‘old skool’ 
fans and an audience 
experiencing them for the RE

X 
R
A
T
U
R
E
S
,
 A
N
D
V
 W
IL
LS
 H
E
R
 

64 i iO JE J 7 March 2012 



THE AFTERSHOW 

first time rejoiced at their 
return. Whether playing 

'Hey Scenesters!', Tm A 
Realist* or 'Cheat On Me; 
the audienceshared the 
same love throughout. New 
songs, including the recent 
'Chi-Town; the captivating 

'Back To The Bolthole* and 
'Anna1, concerned with 
yearning after someone, 
felt welcome in every room 
The Cribs played. 

Regardless of theft, 
spendingtoo much money, 

lack of sleep and 
exhaustion, I would 
experience all of that again 

to find myself in a room 
with fríends enjoyingThe 

Cribs; I think every 
committed fan of music 
would do the same. 

From: NME 

To: Chris 
Amen Chris, I only got down 
to the one date, which 
makes me positively lax in 
comparison, but it was the 
perfect old-meets-new 
summation of everything 
that makes the Jarmans 
great. It'd be easy to 

casually lump The Cribs in 
with other lad-friendly 
troupes. But your 
description and dedication 
are prime examples of why 
the Wakefield trio are so 
much more than that 
There are few bands that 
could emerge more 
relevant than ever on their 
fifth record, and even 
fewer that could drop one 
of The Smiths from their 

STALKER 
From: Carl 

To: WE 

“Massively chuffed to meet 
Bez at the NME Awards. 

Weirdly, he told me I 
reminded him of skrillex” 

number and actually be 
embraced for doing so. And 
trust us - one spin of 'In The 
Belly Of The Brazen Bull’ 
and you'll be following 
them across continents 
next time round... -LW 

CAMDEN 
SCRAWL 
From: Harry 
To: NME 

"Oribes have got to be one of 

the most down-to-earth 
bands of recent years. They 
go out of their way to say 

thank you to their fans 
coming out of gigs, and 

even putting names up on 
a massive billboard in 
Camden. Now that’s 
pretty awesome. 

From: Wf 
To: Harry 
Indeed, Harry. It’s 
heartening to see a band 
truly appreciating what 

they've got and how they 
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^eb flinging 
The highlight of this week’s NME.COM blogs 

THE LAMEST POP ACTS OF ALL TIME 
There's an awful lot of 

awful music out there. 
And all that awful music 

needs someone to sing it, 
unfortunately. Here's our 

pick of the most rubbish 
pop stars ever to darken 
the charts. 

THE CHEEKY GIRLS 
The twins rose to, erm, 
fame through Popstars: 
The Rivais bef ore 
releasing debut single 
'Cheeky Song (Touch My 

Bum)7. Which went on to 
sell more than 1.2 million 
copies I Who bought those 
CDs? Are you pleased with 
yourself? Come on, look 
us in the eye. This is what 

you've created. Nobody's 
fault but your own. 

CHICO 
Do you know what time it 

is, Chico? Time to sod off. 

Best of the responses.^ 
where is Lady Gaga on 
that list? She's the queen 

of the lamest pop acts. 
Cristóvão O rio wo 

achieved it. Sayingthat 

though, they might not be 
sweet and humble boys for 
long. Given the fact that the 
last time we saw them they 
were careering around 
America f eeling up Scarlett 
Johansson, I reckon it's 

only a matter of time 
before frontman Johnny 

begins to ape his namesake 
and fellow Camden-dweller 

Borrell, meaning white 
jeans, dodgy be-batted 
bandmates and Jesus 
complexes are surely 
around the corner -LW 

TURNER 
CORNER 
From: Harisa 
To: WE 
Really wish Alex Turner 
would stop pouting in the 
new 'R U Mine?' video and 
sto p wear i ng su n gl asses 
indoors, please. 

From: NME 

To; Harisa 
Remem ber Turner circa 
'Whatever People Say I 
Am...' with the polo shirts 

HATSUNE MIKU 
So, exactly how does one go 
about creating a pop star, 

eh? One option is to just, 
well, make one. Hatsune 

Miku Is a Japanese 3D 
hologram who's sold out 
concerts and has her 'own' 

record label. Yeah, as lame 
as the rest of the artists on 
this list are, at least they're 
actual people. 

CARTOONS 
Do you remember Aqua? 

Well, rack your brains and 
dig up Cartoons. This lot 
were a fellow Danish band 
who took Aqua's shtick and 
made it 200 per cent more 
annoying by covering tracks 

like 'Camptown Races' while 
wearing plastic wigs. Kind of 
creepy actually. 

Read Âilbhe Malone's blog 

In full at NMEXOM/biogs 

Why on Earth aren't the 
duo of Dappy and Brian 
May on here? 
Nigel Leitch 

why are the cast of G/ee 
always giving that super-
creepy smile? 
Dylan David 

You may as well have listed 
every act who got through 
round one of The X Factor. 
Zac Mah rauche 

and £5 haircut? Or the 

Chung era where be looked 
like... well, Alexa Chung? 

No-one wants to see that 
again. As far as I'm 
concerned, '50s quiffsand 
James Dean attire help me 
focus on Alex, I mean the 

music, that little bit better, 
yeah? - LW 

POP GOES THE 
FESTIVALS 
From: John 
To: NME 

When Hound out the 
official line-up for Tin 

The Park 2012,1 felt 
mixed emotions. It was 

fantastic to hear that 
bandsand artists such 
as The Stone Roses, Noel 
Gallagher, Kasabian, 

The Vaccinesand Pete 
Doherty, to name but a 
few, were playing. 
However, artists such as 
Dappy, Nicki Minaj and 
Jessie j should not be 
allowed anywhere near 

TITP. To have someone like 
Dappy performing 
alongside musical gods like 

Noel Gallagher, Ian Brown, 

John Squire, Pete Doherty, 
Tom Meigban and Serge 
Pizzorno is ridiculous. 
TITP is a rock festival , not 
apopfestiva!,andlfear 
that over the coming 
years, rock festivals like 
TITP and Glastonbury will 
start to turn more and 

more into pop festivals. 

From: NME 
To: John 

We can kind of see you r 
point John, but we're 
gonna have to disagree on 

this one. True, it'd be asad 
- nay catastrophic - day if 

Glastonbury ended up 
with a Murs/ Sheeran/ 
Ke$ha headline bill, buta 
few random splashes of 
colour in the line-up is 

what makes a festival 
brilliant. When you're 

wandering around with a 
bottle of whisky shoved 
down your wellies in the 

blaring sun, imagine how 

fun it’ll be to see Nicki 
Minaj howling about like 

aspace-age HarajukugirL 

A damn sight more than 

watching 10 bands that 
sound exactly like The 

Enemy, that's for sure. The 
Stone Roses, Kasabian, The 
Vaccines et a/ are sure to be 
some of this f estival 
season's high points, but 
we bet in 30 years' time 
you'll be reminiscing about 
that time you all did a 
conga to Stooshe at three 
in the morning as well. Vive 
la difference! - LW 

STALKER 
From: Isobe! 

To: NME 
“I met half of Metronomy at 
the NME Awards. They were 
super nice and theyTe also 
great live!” 
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE 

T/w ̂ eek 
QUESTION 1 

you beardedt stubbly orchan-shaven 

when The Raconteurs appeared on the BRENDAN BENSON “No, I have notl That would be quite a feat 
to behold." 

front cover ofNME in May 2006 (below)? 
“I had a beard." 

Correct, some sort of 
goatee. Do you live by 
any special beard-
wearing criteria? 
“Oh, you know. There 
aren't any special rules." 

I Jr if 

QUESTION 2 
Why were you forced to cut 
short a solo gig at Oxford's 
Zodiac club in June 200 fr 
“In Oxford? Oh yeah. Power 
outage! Il know it was raining a 

lot, so maybe it was something 
to do with the weather. I think I 

* L 

JU' 

*51’ J L 

■M 
f 

did some songs acoustically afterwards." 

Correct. The rain set off the fire alarm ■<1 

QUESTION 3 
What are you eating on the 
sleeve of your second solo 

album, Lapalco1 (right)? 
“Cereal^ but do you want to 
know specifically?” 
This is a tough 

quiz, Brendan J 
“Shredded Wheat.” j 
Correct I 

QUESTION 8 
Why was Jack branded a hero at a 
Raconteurs fig at the Uptown Theater, 
Kansas City in April 2008? 
“Kansas? Wow. I have no idea." 
Wrow# He rescued a fainting female fan 
halfway through the sei 
“Oh, OK. I think I remember that.” 

QUESTION 9 
What happens in the iPod Touch advert 
that uses your solo track 'What Tm 
Looking For? 
“Ah, man, These are getting harder. Is it a 
person scrolling through the iTunes Store 

and maybe buying something?” 
Correct. Basically, it’s a pair of hands 
fiddling with an iPod Touch. Were you 

pleased to be chosen? 
“I was glad, of course^ because that’s a big 

slot to have," 
Did you get afixe iPod Touch? 
“No! Apple are the only company who don’t 

give away the product.” 

** ■ -V ; % 

QUESTION 4 
Name three other acts who performed on 
Later... With Jools Holland when you 

appeared solo in October 2005, 
“Um... Burt Bacharach. Oh, shit, what are 

they called? They do dance music..." 
Have half a point. Burt Bacharach, 
Editors, Goldfrapp, Jamie Lidell, Corinne 

Bailey Rae and Rufus Wainwright 
“That’s it. Goldfrapp. Fueki” 

i 
fl 

j 

1^ 

T 
Careful 

Bran, 
h, are near 

solo album 

ö 

r 

i * 

Alison Goldfrapp 
neverwashed 
whites and reds 
together again 

QUESTION 5 
Which Raconteurs song can you play in 
Guitar Hero 5 and also sing in SingStar 

Bop (right)? 
'“Steady As She Goes’?" 
Correct, Have the royalties flooded in? 
“That’s a good question., I haven't seen 
a statement in a while.” 

QUESTION 6 
The Raconteurs are 
called The Saboteurs 
in Australia because 
there’s already an 
Australian band 

called The 
Raconteurs. What 
kind of music do 

they play? 
“Jazz." 

Correct. Are 

“Hai l^e never 
heard them. I'm 
not very curious?’ 

IjgJJtÄ 
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QUESTION 7 
The White Stripes covered 
your song 'Good To Me’for 
the B-side of'Seven Nation 
Army' (left). What is Jack 
holding on the front cover? 
“Oh no.. " 

QUESTION 10 
How many burly policemen burst into your 
gig in Berlin’s Mudd Club in October 200$ 

to tell you off for playing too loud? 
“Ohf that’s unfair. I'm going to guess six.” 

Correct. Seems mad! 
“I think it was a noise ordinance thing, 
which seemed weird because we were in a 
concert venue. Apparently we were playing 
too loud for the neighbours. They asked us 

to turn it down rather than just turn it off, 
which seemed retarded." 

It’s something 
^uite British 
“Um..,." 

i cricket bat. 
I Have you 
I ever played 
I cricket 

i I with Jack? 

Total^core 
7-5/10 

“That ’s great. Man, I thought 
1 was going to fail miserably, 

Tm proud of myselff1

Go to mEXOM/blags for the full 

BrainceHs hall of fame (and shame) JO
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THE ALBUM ‘A FLASH FLOOD OF COLOUR’ OUT NOW 
"TIGHTER, BRIGHTER & MORE FOCUSED THAN EVER. 
ENTER SHIKARI REMAIN FEARLESS & 
UNCOMPROMISING LEADERS IN A FIELD OF ONE." 
ROCK SOUND - 9/10 
"THIS RAGE AGAINST THE MACHINE COULD WELL BE THE 
FOUR-PIECE’S DEFINING STATMENT." 
NME - 8/10 
"A MULTI-LAYERED & MULTI-FACETED SUCCESS... 
THIS ALBUM IS A RIOT." 
KERRANG! - KKKK 
"STREETS AHEAD OF THE COMPETITION. 
ANGRY, INNOVATIVE, AND AHEAD OF THE CURVE." 
Q-♦ 
"ONE OF BRITAIN’S BEST LIVE BANDS DELIVERS AN 
INDISPENSABLE ALBUM." 
FRONT MAGAZINE -
"...FINALLY COMPLETING THEIR TRANSITION FROM GROWLY KIDS 
TO A RIGHTEOUS & RIOT-INDUCING COMBO. 
DISENCHANTMENT SHOULD ALWAYS BE THIS SPELLBINDING." 
THE FLY - *★** 

A FLASH FLOOD OF COLOUR TOUR. MARCH 2012 

•YSUNGGUNS -WNE 
SAT 
SUN 
MON 
TUE 
THU 
FRI 

17 
18 
19 
20 
22 
23 

EDINBURGH - CORN EXCHANGE 
HULL - lE^aßBBKSr'HTY 
MANCHESTER - 02 APOLLO 
WOLVERHAMPTON - CIVIC HALL 
PLYMOUTH - PAVILIONS 
LONDON - HMV HAMMERSMITH APOLLO WWW 


