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ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 

forthcoming ‘Warrior’ EP leaves 
previous Florence-apingin favour of 
a deep sea ofglock samples and sultry 
atmospherics that sound just a little 
like Jam ie xx at h is poppicst. 
Ashley Raphael, writer 

TRACK 
OF 
THE 
WEEK 

I 
WAKA FLOCKA FLAME 
FEAT PLIES 

lb 
i 

THE XX 
Untitled Track 

*7 can t stop you leaving”, sigh two sultry voices, vocal lines 
intertwined by the finest strands of gossamer. *7 can see it in your 
eyes/Some things bave lost their meaning. And thus, every soul 
who puzzled over what Romy, Oliver andjamic were doing 
during all that radio silence has their answer it seemsThe xx 
were having their hearts smashed to smithereens, courtesy of 
some cruel and callous former paramours. I is safe to say that 
snogging to this might be a tad trickier than pashing to 2009’s 
‘xx’, then -but now the handful of new; untitled tracks the trio 

Lurkin’ 
This curse-laden track's one to make 
mums across the land squirm. Rapping 
that his “boys be lurkin'", Flame makes 
1 i ke a creepy Facebook stal ker, wh ile 
Plies shouts over the top like S.mousc 
command! ng 1 .udacris to slap his elbow. 
A couple of Angry Boys that could do 
wit h a good groundi ng. 
Anna Conrad, writer 

BRETON 
Foam 
Given their pretentious back-story 
(the band only formed to soundtrack 
theirartwork), howare Breton so 
unpretentiously great? 'Foam', the 
forthcoming B-side to ‘Jostle’, wriggles 
and throbs along on juddery synth lines, 
at once moodily disenchanted and 
ultimately dancefloor-ready. It’s a better 
B-side than most A-sidcs; they're a bet ter 
byproduct than most ‘intentional’ bands. 
Lisa Wright, writer 

LAST DINOSAURS 
Andy 
Features big cartoon riffs that zip in and 
out like laser beams, screeched vocal 
“oohs" and one gigantic big build up at the 
end that lasts almost a minute. As such, 
this is one of the most preposterously 
colourful tunes you can hear right now. 
Liam Cash, writer 

YEASAYER 
Henrietta 
Singer Chris Keating has promised 
a “demented R&B record” for Ycasaycr's 
forthcoming third. And while this 
bubbling, ’80s drum-snap-Iodgcd 
first taste hardly feels like something 
poured from the brain of R Kelly’s 
straightjackctcd younger brother, 
it's eccentric enough for us to label 
it “enjoyably weird and kind of R&B”. 
Such a fine line, isn’t it? 
Jamie Fullerton, Features Editor 

showcased at last week’s 
intimate comeback gigs 
have surfaced online, 
there’s a lot more to be 
pieced together about 
the new album, too. That 
pillow-soft intimacy, those 
besotted bcdroom-cycs... 

The pillow-soft intimacy 
is gone, replaced by a 
spiky, desolate sensibility 

they’re gone, replaced by a spikier sensibility'that’s more akin 
to a desolate soundscape than a romantic hinterland. And the 
Tumblr the band posted back in November crammed with 
references to electronic experimenters such as Interceptor 
and Dawud becomes a smidgen clearer, too, on a track that’s 
powered by Jamie’s sparse, jagged beat and Romy’s brittle 
guitar. If this is what becomes of the brokenhearted, then 
we’re all in fora treat when that album finally drops... 
Ben Hewitt, writer 

AMANDA PALMER & THE 
GRAND THEFT ORCHESTRA 
Do It With A Rockstar 
Rolling-in-it proof that cult can pay, 
former Dresden Doll Amanda Palmer 
has crowd-funded her new album into 
the record books. It might not be the 
future for everyone, but this effort sure 
sounds good, piano-hammering meaty 
glam-rock with attitude. 
Emily Mackay, writer 

ANDY BURROWS 
Keep On Moving 
Burrows is doomed to languish in indie’s 
fourth division, putting out passable 
out-of-step Supcrgrass-csquc Britpop 
like this. But at least he’s doing it with 
a little flair, unlike his former Razorlight 
bandmates, whose latest booking 
involves them playingjamie Oliver’s new 
festival on Alcxjamcs’ farm. Depressing. 
Rick Martin, News Editor 

FOXES 
In Her Arms 
Continuing Foxes’ journey into 
the mainstream, this track from 

PERFUME GENIUS 
Rusty Chains 
Titis might have missed the cut for 
Mike I ladreas’ (aka Perfume Genius) 
spellbinding second album, ‘Put Your 
Back N 2 It’, but it's just as mcsmcrisingly 
tender and heartfelt. “He ws takenfrom 
me”, he swoons amid walls of piano and 
languid “oohs", provingyet again his 
capacity to give even the most harrowing 
human emotions an otherworldly lustre. 
Jenny Stevens, Deputy News Editor 

FRANZ FERDINAND 
I Feel Love 
It’s not asgood as Donna Summer’s 
original, naturally, and nothing ever will 
be, but there’s somcthingunmistakably 
Franz Ferdinand about the choppy of 
guitar happening all around the disco 
classic. It’s a pleasingly distinctive 
homage to the queen of disco that makes e 
us yearn for the Scots’ return. ° 
Tom Howard, Reviews Editor S 
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UPFRONT 

THE DAY THE 
STONE ROSES 
RETURNED 

A flash announcement, a stampede to get in - and the reunion of 
the decade was on. Hamish MacBain watched it unfold 

MAIN 
EVENT 

Warrington Parr Hall 
holds a special place in 
the heart oí Ian Brown. 
Up in the roof are 
wooden beams installed 
by his dad - 77 and here 
tonight - way back in 
1966. three years after 

4 

rira 

i 

Ian was born in this wry town. When he played M 
here solo, Kick in 2007. he told the crowd: “Ale H 
dad built the roof in here... I>ut tonight I’m F 
gonna take it oiTl” Back dien, he probably B| 
couldn’t have imagined that the next time he'd V 
stride onto that stage, it would to the rumble of 
‘I Wanna Be Adored’, as played by Gary 
Mounfield, Alan Wren and John Squire. Or ■■ , 
that he’d be exchanging grins with the latter 
during *Shoot You Down*. Or that he’d be rapping 
“Stone Rotes... Up on a stage Up on a stage* over a 
climatic ‘Love Spreads’. 
But as you will by now be aware, that is exactly 

what happened. Wednesday. May 23 2012 was the 
day (hat - at short notice - (he resurrection we’ve all 
waited 16 years for took place. 
As the announcement of the gig goes out in the 

early afternoon, the streets of Warrington become a 
blur of disbelieving fans sprinting towards the venue, 
clutching the CDs, I Icaton Park tickets and T-shirts 
required to gain a wristband; the fact that they’re 
queuing l>cncath posters advertising a gig four days 
later by The Clone Roses only adds to the surreal 
nature of the day. By early evening, there arc plenty of 
close Roses associates queuing, too, but even they 
have all only known for less than a week, and have done 
a damn fine job of keeping schtum. By 7pm, Crcssa 
turns up; by 9pm, Liam Gallagher’s in the building; by 
9.20pm the sense of anticipation in the air is palpable, 
lake, this is actually going to happen. 
And «ill of a sudden, there they arc. There may be a 
few tufts of grey on the otherwise still-healthy heads of 
hair, and Reni may have swapped the hat he made 
famous fora black bandana. Inn other than that, they 
look astonishingly well preserved, just as they were. 

I» 

i, 

Krom a distance, only Ian’s pink 3-shirt advertising 
their July gig at Dublin’s Phoenix Park would give away 
the fact that this is 2012. 
So of course it begins with ’...Adored*. I low could it 

ever not have? And to cut to the chase, it soumis great. 
Ixmkc and unpolished, yes - neny, almost - but great. 
'Die band - or “the players", as Ian likes to call them 
- are not a slick, well-oiled machine, but that was never 
what anyone wanted from 'Die Stone Roses anyway. 
They’ve still got that all-important groove. And the ► Hw
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LTHIS WAS THE RESURRECTION 
How the Warrington reunion gig played out on Twitter 

A hot Wednesday afternoon Is 
shocked into life by a single tweet. 
Without warning, hints or any 
cryptic nonsense, It comes from 
flithestoneroses and reads; “The 
Stone Roses will play a free concert 
tonight at Warrington Parr Halt.” 

- Media sources across 
i the world pick up on 
I the tweet, as people 

scramble for more 
details about the eIe 
and how to get there. 

; Warrington is trending. 

Disappointment for al 
those outside the 
venue and en route: 
QPyramMPairHall 
tweets: “Wristbands 
have all been 
distributed." 

2 June 2012 NME J 
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Warrington 
Fans tell us how they bagged 
a wristband for the big gig 

SAM ROTHERHAM, Í8, CHRIS SHERRITT, 29, 

WIGAN MANCHESTER 

Two words! 
foodtfamj 

found out 

y ¡Twitter 
page at 
'4pm. I was 

still at college. I got my 
dad to rush us down 
here- 1 didn’t ask, I 
just told him. We got 
here about 4:40pm, 
managed to get a ticket 
at 505. There must 
have been double the 
amount of people sent 
away than who got In." 

B
“IWUMW 
home and V 
pot a text 1 
offamate: 
do you 
see are 
!bi 

: namicwm* I thought 
; It was bullshit, but I 
; looked online and 
: rushed down. It a!! just 
i went nuts, everyone 
ï ringing each other and 
í scranMng to get down. J 
; I was here atAzZOpm." J 

way Reni shuffles away between songs suggests a 
band full of the joys of recreating the magic they left 
donnant for so long. The same goes for Ian’s voice: 
no, it’s not note perfect all the way through (and a lot 
of the time it’s barely 
even audible over this 
beery choir of just 
over a thousand), 
but the quiet bits 
in ‘Sally Cinnamon 
reveal him to be in 
better, more angelic 

1990 - but on ‘Made Of Stone’, on ‘She Bangs The 
Drums’, they arc simply majestic. 
Tellingly perhaps, Reni’s kickdrums are adorned with 

the lemon logo of the early days, and all but two of the 

Every song they play 
tonight sounds as fresh 
as the day it was written 

form than he has been in a long time. And Ixiy, docs it 
feel good to hear him and Reni harmonising together 
again. Again, it’s ragged at times - it would be, given 
that these two haven’t sung together on stage since 

songs played tonight 
date back to the ’80s. 
When 'Ilie Stone 
Roses do dip into ‘The 
Most Difficult Second 
Album In The World... 
Ever!’ it’s one of the 
quietest moments, 

‘Tightrope’, that comes — a radically reworked full-band 
version that’s the closest we get to new music. In 
addition, the loud, filthy guitar sound favoured by John 
Squire on the likes of‘Waterfall’ during the ‘Second 

Roses supporter and biographer John 
Robb (@i/ohnRoM77) Is heartened by the 
show of support: “As soon as Stone Roses 
announced people were sprinting out of 
their houses in Warrington to get a ticket! 
Rock’n’roll still means something!” 

6:03pm 
The Roses say they’re all 
older and wiser, and so are 
their fans. @>markj>amber 
tweets: “People are sorting 
babysitting arrangements 
in the queue.” 

All the tickets are gone. 
®adb<M was just a few 
places away from securing 
a ticket, while @tess_loss 
admits he’d “give a testicle' 
to be at the show tonight 

The doors are open and people rush in for 
the show we’ve all been waiting for. 
®_SARA£WWS secures a prime position 
and tweets triumphantly: “At the fronts’’ 
She and all the others down there won’t 
be moving an inch. 

Q NME 2 June 2012 
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[Capadtyof Warrington Parr Hall ’ 

I From announcement to 
[ stage-time, In minutes 

Number of days 
5,750 

the show and their last gig, 
on August 25, 1996 at Reading Festival 

@>PhBBedtettl kicks off the 
party with a DJ set, tweeting 
a pic of an already filing 
venue. There’s no support, 
so Beckett spins some add 
house and dance classics. 

MAift Utaka It 
outto*Noal 
yw bastard", lit «i spend )MnUM 

Coming* shows has been replaced by the shimmering 
jangle of its original incarnation. Only when they reach 
the final *1 xnc Spreads’ do The Roses Zcp it up like it’s 
199$. Tonight, in the main, is all about rhe glory years. 
Which is not to say it’s about looking back. On the 

contrary’: like all the liest reunions, it manages to feel 
vital while being reflective. One of the best bits of the 
night comes when Ian looks out on a sea of camera 
phones and comments: “Ifyou put down all them 
phones, you can tic in this moment. Otherwise you'll 
just wake up tomorrow with a recording of a moment 
you weren’t in.” The inference is clean lie wants this to 
be as much about creating new memories as it is about 
reviving old ones. And everyone obliges. 
At ço minutes, no encore (something they have never 

been fond of), The Stone Roses’ live return is also short 

and sharp. The elongated grooves of ‘1 Am The 
Resurrection’ and ‘Fools Gold1 arc absent, to be 
unveiled next month ar the bigger shows. Tonight is 
one for the superfans, with B-sides ‘Where Angels Phy' 
and ‘Mersey Paradise* given pnde of place next to 
‘(Song f or My) Sugar Spun Sister’. Importantly, what 
the songs played tonight do haw in common is that 
they all sound as fresh as the day they were written. 
And the huge bear hugs Ian, John, Mani and Reni give 

each other at the end of it all reck of relief: their legacy 
is as important to them as it is to everyone in front of 
them, and the hutxlrcds of thousands s<xin to be in 
their company. They must have worried there was a 
chance they would tarnish it, but they haven’t. What 
they’ve done is enhance it. There arc plenty of people 
here under the age of 20, to whom the idea of ever ► 

Cometh the hour, cometh 
the man. Liam Gallagher 
arrives at the venue, 
followed not long after by 

9:01pm 

Í Anticipation In the venue Is budding steadily. Is this real? Can It actually be 

* 935pm 
1 ITS ON. They're here and what else 
could they come back to but *1 Wanna 

R happening? We*, It all gets a step closer * । Be Adored*? gOanklnkolson Is absolutely 
fw when ®FyramMParrtfaW tweets: "The i loving It, writing: “And The Stone Roses 

llam Fray - and then Cressa,?? stone Roses are In the building.” Who'd : are back. 'I Wanna Be Adored*. Not a 
aka the fifth stone Rose. ' Il have guessed this a couple of years ago? I bad way to return.” 

F 

2 June 2012 A'ME 9 
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Warrington 
Fans tell us how they bagged 
a wristband for the big gig 

DAMIAN O’BRIEN, 37, CHRIS HOLLERINE, 17, 

WARRINGTON NEWTON-LE-WILLOWS 

s » 
knew this ■ 

jÇTSWmorninu fl 
otg-aTa|onthe fl 

Warrington fl 
grapevine - fl 

people who work for ■ 
the coundl let it slip. W 
HMV sold out of albums ; 
and T-shirts pretty 
early, a load of people 
turned up with 
unofficial posters but 
the head of security 
told people stuff had 
to be official to get 
accepted for a ticket 
I was number 12 In 
the queue."_ [ 

Jr fantastic I 
found out 
wMelwas 
round my 

nude's house- we saw I 
it on NME.COM and got I 
ourselves down here. 1 
The best moment was I 
when they all walked on 1 
as one, and the end 
where they were 
hugging and took a bow 
- it was emotional stuff. 
I was born in 1995 and 
they spit a year after 
that, so it was amazing 
to see them." _ _ 

watching The Stone Roses must have seemed remote. 
That they are going every bit as crazy as the old timers 
is testament to the enduring, future-proof power of 
these songs. You’re reminded of Mani's reasoning in all 
those interviews over the last to vears: that a reunion 
needed to happen 
because the music of 
The Stone Roses is 
still reaching new 
people, and those 
people deserve to 
hear it live. 
Backstage, after the 

9:40pm 
Straight into 'Mersey Paradise’ 
and the doubters know they 
got It wrong. Local journo 
@5arahcftyt#e tweets: "Blast 
into 'Mersey Paradise’. Ian 
actually sounds great.” 

1^. 

10 NME 2. June 2012 

says that the Roses* comeback is changing the way he’s 
thinking about things. About eveiything. Next he*s in 
fanboy mode, rasing to John .Squire about a pair of 
shoes he saw him wearing in the court case photos in 
MWZ?s recent Stone Roses special. We ask Liam for a 

John Squire talks about 
how surreal it was 
hearing the crowd singing 

show, the mood is jubilant. We bump into Liam G, 
who is still preposterously excited. He talks about how 
he’s off to as many shows as he can get to from here on 
in, about how Heaton Park is gonna be “biblical”. He 

9:44pm 
‘Sally Cinnamon’ is next 
and a few tweeters are 
noticing Ian’s T-shirt, 
which is promoting their 

at Phoenix Park In 
Dublin in July. 

review of the show. 
“Better than sex,” 
comes rhe reply. “And 
I can say that, cos my 
missus is away in New 
York at the minute!" 
Meanwhile, the Roses 
themselves look suitably 

content. Ian Brown is beaming, hugging friends. He 
knows they pulled it off. John Squire talks about how 
surreal it was hearing the crowd singing back not just 
the words, but all the riffs. Mani is holding court, Reni 

*Made Of Stone’ and *(Song For My) Sugar 
Spun Sister* are quickly followed by ‘Where 
Angels Play*, ‘Shoot You Down* and 
Tightrope’ before the band launch into 
'Waterfall'. @J/mchanceWor tweets: “The 
Roses are reborn, not worn, just priceless.” 

I tW Vigilé 
: “She Bangs The Drums’ sends the whole of 
Warrington Parr Hall Into breathless, 

' sweat-soaked delirium. Ian dedicates it 
i to “all the girls” here tonight, and one 
, such lady Is @M_Corbett, who calls the 
' tune “Floor shaking”. 
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“IT WAS THE THRILL 
OF THE UNEXPECTED” Dancer. Techie. 

"Fifth Rose”... 
r 

Rosës' biôÿraphèr 'Jotir?Robb' 
on the end of a 16-year wait 

I £ Roses 
always 

A ’ understood 
L the idea of 
creating the event 
Somehow, in a time 
when rock’n'roll has 
been marginalised and 
pushed aside; In a time 
of holograms and 
miming. It was great to 
see the real deal. 
“Those wonderful 

songs sounded as 
youthful and timeless as 
when they were first 
released in the late '80s. 
lan Brown’s voice is now 
as pure as it ever was, a 

'The stone year off the fags giving 
him the clarity that 
was so key to their 
original sound - the 
psychedelic pop that Is 
key to the new songs, 
none of which they 
played tonight. 
“it’s only a few weeks 

’til Barcelona. Who 
knows, there could be 
more secret shows, keep 
an eye on The Stone 
Roses website. The 
only plan Is there Is no 
plan - and surprise is 
SU'D a key element 
from the band that 
understand the thrill of 
the unexpected.” 

is off, happy, job done. The days of 
the two tour buses, of friction, of the 
different drugs - of ANY drugs, in 
fact - seem like a distant memory. 
The one big happy family vibes arc 
back in the building, and don’t look in 
any danger of sulniding. It isas 
perfect a first step as The Stone Roses 
could have hoped for. And outside, on 
the streets, there’s the same feeling. 
As people stroll around kxiking for 
somewhere, anywhere still open, you 
can hear the chants long into the 
night. Everyone you speak to is using 

“I found 
tN out about 

H last night 
K'/l tobe 

/ .I honest, 
and then had the final 
word today. It was all 
hush-hush. Who gave 
me the call? It was 
Jungle drums, keep 
your ear to the track 
and you’ll hear the 
train coming. We were 
all good friends and we 
had a good time back 
In the day - now we’re 
friends having a good 
time again, whafs 10 
years? What's a good 
night out?" 

words like “historic” and phrases like “there was only 
one place in the world worth being tonight”. 
So from here to... another few small club gigs next 

weekend in Barcelona and Amsterdam, 
and then straight into the gigantic 
outdoor shows. By that time, the set 
length will have doublet!, and there’s 
every chance a couple of new songs may 
have sneaked their way in among the 
classics. We hope so. On this showing, 
there is every reason to believe The 
Stone Roses might just Ik- inspired 
enough to record something that can 
stand tall next to the rest of their canon. 
But we're getting altead of ourselves. 
For now, the all-important first step is 
oser and the firns are burring after the 

most ridiculously exciting gig of 2012 thus far. The 
Warrington Parr l lall roof constructed l»y lan Brown’s 
dad will the to host another show. But only just. 

i in-??pm 
lan tells the crowd they'll “be Il Cocksure til the end, the band take their ’ -■ \fw«. ata«. 

tan's in a celebratory mood and gives the _ _ _ __ 
rest of his band a hand, tellng the crowd: I back” over huge applause. ffllampaJbgber i bows and are al smiles. After this Squire 
“let’s have a round of applause for Mani, i gives his verdict, declaring “The Stone I and Brown embrace, and @wme teds 

K 1030pm 

Reni, John Squire”. Then ‘love Spreads’. 
Britpop survivors giDodpyUK are here and 
they’ve “got their rock face on”. 

gives his verdict, dedaring "The Stone 1 and Brown embrace, and QNME tells 
Roses are back”, and, seconds later, ».Twitter that there’s no encore. The Roses 
“Speechless”. There aren’t many bands are keeping perennial set closer ‘I Am The 
who can render that man wordless™ Resurrection* for the gigs to come. 

* So, no new songs, but judging by the 
¡Twitter response there’s not one person 
of the 1,001 ticket-holders who will care 

£ about that No-one seems happier than 
I QTommythebhie, who simply says: 
¡ “The stone Roses were fucking ace!”. 

2 June 2012 MfE Tn 



UPFRONT 

RARE PHOTOS 
EMERGE OF PISTOLS’-
JUBILEE BOAT PARTY 

ti 

Thirty-five years on, 
NME gets a glimpse 
behind the scenes of the 
Sex Pistols’ legendary 
Thames expedition 

ilk 

£ 

There’s nothing like a Jubilee 
to remind us of one of the 
most notorious moments of 
a notoriety-packed career 

for the Sex Pistols. It’s 1977, ‘God Save The 
Queen’ is gunning for Number One and 
Malcolm McLaren's latest Situationist stunt 
has involved sailing his charges down the 
Thames to play what’ll become one of the 
band's most legendary gigs. 
Thirty-five years on, punk photographer 

Dennis Morris has opened his archive to 
reveal rare shots taken aboard the boat 
itself. “It was like a scene from a movie, 
people trying to jump on as it set off,” he 
remembers. “The gig itself was a defining 
moment for the Sex Pistols: people were 
taken aback at how good they were." 
Here Morris recalls how it all went down... 

▲ “Polke were 
circling the boat 
before the band 
went onstage; 
there was a real 
feeling of chaos. 
But this was the 
best gig they ever 

played, for me." 

► “There was a 
real yin and yang 
between Malcolm 
McLaren and 
Richard Branson -
Malcolm Into his 
bondage trousers, 
Richard in his 
woolly lumpers, 
like the one here." 
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j W "Word had got 

CS »roundabout 
the boat trip. 

« J hundreds of 

• ^d People turned 
up trying to 
get on" 

ydön looks back 
but Johnny’s still less than pleased with the Royals 

mnmniwtiõcRf 
MMdttftOOMOM 
to stand up and tod 
It bowk ready was 
rand whatever the 

“tid, at wwal, 
was out of It in 
actxnor with 

Manev, while 
John was being 
himself, Hying 

off answers to 
anything and 
everything." 

I *■ prepared ta 
«Mr them. Than 

avarywotdlspobe 
! wastnrthfuL 
I "Nomas then, the 

f 

ns, otter tienta 

rpaÿla*mÿtaMsgH| towards someone vate 
doesnrt understand 
I have a point of 4xw. 
■Why would anyone 
be bettiered with the 
MbaotfMlMstwe 
Mt two days off with 
waps, I suppose, but 
tntteionttãfmlt* 
atü tax out your wap 
packet for something 
you haw no control 
over. That ratees 

rDröbEmflärSSöSW 
Ne ne. What tek tal 
payfngfor?lwaatmy 1 
money to go to helping 1 

peopteinthesodctyl I 
ans horn and raised In. 
*TUi never pair« tole 

just lier uno m |ailte 

andabitoftinoahar 
hand doai ait It for 
aw- let them geta 
job and they cm pay 
forktheremMs.” 

pay monthly 

Love it even more on Orange. 
Just £10.50 a month. 
4 no other network gives you all this... 

••«Mim 
Magic Numbers 
get unlimited calls to your 

favourite friends 

Orange Wednesdays 
enjoy 2 for 1 cinema tickets 

bettor coverage 

in more places with access 
to T-Mobile’s 3G network too 

Best Plan 
wo'll make suro you'ro on 
the right plan, If not well 
switch you to a better one 

on top of inclusive minutes, texts and data 

o 
GOOD WEEK 

Muse 
The trio made their grand return this week -
not with new tunes, but clasping the Olympic 

torch In their hometown of Teignmouth 

Franz Ferdinand 
The boys came back In style In Ireland, debuting 

four banging new tracks, 

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII1IIII1IIIIIIIIIIIIIII 

BAD WEEK 
Pete Doherty 

After his film premiered at Cannes, Pete’s acting 
was lambasted by critics for his "wooden 

performance” and "shambling amateurism". 

X Factor contestants 
Matt Cardie and Marcus Colli ns (who?) both left 

their labels after “disappointing* sales. 

J 0800 079 0491 
□ orange.co.uk/shop 

■ Orange shops range 
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UPFRONT 
Ben Drewdoeint 
need to sniokeR| 
tolookhard^fl 

♦ 

\ 5 

PLAN B TAKES 
BROKE BRITAIN^^^K 
TO THE BIG SCREENS 

iw 

Ahead of its cinema release on June 6, the rapper-turned-director walks us through 

his gritty and gripping featurefilm, ‘III Manors’ - and we give our verdict 

Before the chart-topping, 
million-selling soul-hop 
of The Defamation 
Of Strickland Banks*, 
Plan B’s 2006 debut 
album asked the 

question: ‘Who Needs Actions When 
You Got Words’. Six years on, it’s 
a title that rakes on an ironic slant in 
the context of Ben Drew’s latest career 
progression, making his directorial debut 
with III Manors. 
In recent months we’ve heard plenty 
from the self-appointed voice of‘broke 
Britain’ - on David Cameron, the riots 

and the démonisation of the working 
classes. Ahead of its world premiere this 
week (May 30), Plan B’s determined that 
the actions played out in his film will» 
indeed, speak far louder. 
“I want teens and young adults to earn 

that messing with guns and being in 
gangs ain’t cool,” he begins by way of 
explanation to SME. “I want my music 
and movie to help kids like me who’ve 
been forgotten about and laughed at.” 
A bleak, blackly comic depiction of 

life on the estates of cast London, the 
film weaves together the disparate tales 
of a group of people who aren't just 

drawn into a world of gangs and dealers 
and addicts and prostitutes - it s the 
one they were born into. The stories 

“People will say the film’s 
horrific, but isn’t real life?” 
PLAN B 

“extreme sides" of their director's 
personality. Drew himself — an actor 
with credits in Adulthood and a 

forthcoming remake 
of The Sweeney 
alongside Ray 
Winstone- is notably 
absent onscreen (aside 
from a late cameo as 
a taxi driver), but his 
presence is felt 

14 XME 2 June 2012 

dovetail around protagonist Aaron 
(Four Lions star Riz Ahmed), who, 
along with fellow character Ed 
(newcomer Ed Skrein) represent the 

throughout, thanks to the incendiary 
rap soundtrack that is currently being 
pieced together into an album also titled 
‘Ill Manors’. 
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“I thought the film would be slicker 
just hearing my voice," he explains of 
this approach. “This was never a sanity 
project -1 didn't make it to Ixxist 
my profile.” 
Instead, he’s done just that for a new 

crop of talented up-and-comers fit was a 
bit weird when Ben said he’d written a 
part for me,” Skrein admits). Much of the 
cast and crew, like Drew, arc first-timers 
plucked from schools in cast london. 
“1 didn’t have any training for acting 

or directing or anything," I )rew says. 
“But I have drive and ambition and 
I understand the characters’ lives, which 
helped me engage with the cast, 
especially tlx- untrained ones.” 
But despite the inexperience on set. 
Drew says there was no aiming for the 
middle. Uis biggest inspirations were 

‘‘Tbejtln^loesn’i^ 
jasara 

Four I Jons star Riz Ahmed discusses working with 
Plan II on III ¿Manors i"—_ 

I SCENE! 
STEALERS 

k 

NUE: How did the role 
come about? 
LTIT—I Ben for years? 
With both fin and rap 
Basic, we want to do 
tilings that don't conform 
to the stereotype of what 
people expect He was 
mating this Ahn and he 
said did I wanna do a 
cameo? I read the script 
and said, *Why draft 
I do the lead roteT It was 
funny-at first he said 
my face is too Inte Mgent, 
which was the weirdest 
crttidsni Fee ever had." 

someone you might write 
uffasachav.Butasit 
goes on, you sat that 
he's a young man whote 
alone In the world. He 
grew up In care, he needs 
afamly,andhetindof 
gets that through his 
surrogate brother, Ed. 
Throechouttbenm, 
his tourney Is trying to 
und erstand women. He’s 
compldt In the abuse of 
uichede, but In the end 
he empathises, and he 
tries to put It right" 

Other musicians who've 
taken the directors chair 

Tell us about your 
character, Aaron, 

looks Oka this good-for-
nothing street hustler, 

wHrsbniuuind Its dark, 
T teitnotinawaythats 
! exploltetiveorindulgrat 
I ergtamourisesanything. 

The . 
scrlptwasan 
uncomfortable read, 
but ldon*t think the role 1 
offllmtetoprovldea 1 
btanketorescapism;lt I 
can ask questions. Rasks 
about the tesaos young 
women ara facing, about 
debnquency, but not 
Inaway that's preachy. 
It lays bare a world that 
maybe doesn't get seen 
very often." 

J 

DAVE GROHL^^M 
' ^1’ffiêRõTighters man 'W 

I aL I Is currently working on 9 
1 a documentary on Sound 
< City Studios, where 

I . " J Nirvana and Fleetwood 
Mac both recorded albums. 

"1 The lâteUCÏwas the 
film-making Beastie, 

Mp directing 12 of their 
Sil i videos under the alias 
SLJ Nathanial HSmblowir. 

MADONNA^ I 
Say wfiat you like about 1 
Madge's Edward and Mrs 

14wBV Simpson drama WE, but m raftS It's a sight better than 
most of her acting roles. 

F VYherapperhasa I 
L . lengthy list of acting I 

and production credits, I 
Including roles in Three 1 

I . Kings, Barbershop and 
his 1998 directorial debut The 
Players Club, starring Jamie Foxx. 

[fred durstb 
Ö'BeföiDesse Eisenberg 

became the decade'S 
leading geek pin-up In 

i The Social Network, he 
starred in 2007stinker 

' TheEifucationOfCharlieBanks, 
helmed by the limp Bizkit frontman. 

ILL MANORS 
The Verdict 

'Dan Martin} 

Nicolas Winding Rc-fn (director of last 
year’s vicJent crime thriller Drkv) and 
Quentin Tarantino-“! loved how 
Quentin can make something mundane, 
like two people talking complete fucking 
shit, and make it interesting." 
The film doesn't offer any easy answers 

to difficult situations; it’s a drama in the 
truest sense, and the laughs, when they 
do come, are funny. But Drew wasn’t 
concerned with good taste cither. 
“People will say the film's horrific, but 
isn't 90 per cent of rhe shit sou read 
in rhe newspapers every day, sniff like 
Baby P?" he concludes. "I don’t see rhe 
point of trying to tell the full story and 
leaving the key bits out, Ixxause people 
think it's too gory, or ti x> urban, or not 
politically correct. It would miss the 
whole point of why I did this." 

r ■ ’ shocking thing 
H about III 
JL Manors is how 

funny you start to find it 
There's only so much 
gnawing of your hand you 
can do in the face of such 
unrelenting grimness 
before the black humour 
starts to shine through. 
Plan B's urban safari, 
channelling Cathy Come 
Home via Trainspotting, 
makes you shudder at 
what it must do to 
someone’s outlook to 
actually live in that world. 
And that, of course, is the 
point. There’s plenty to 
admire: a pacey script, 
stylish editing, an 

performance from Riz 
Ahmed as Aaron. 
The very best thing is 

the way the songs dovetail 
with tlx? action. It's 
more than a soundtrack, 
a series of hip-hop tracks 
that illuminate the 
narrative. Ben popping 
up to deliver scathing 
diatribes like a vengeful 
Chorus in a Shakespeare 
play. It also gives the 
whole thing the surrealist 
bent of a musical. But 
that's also where the 
biggest point of 
contention arises. 
Much has been made of 

the unpleasant sequence 
with Michelle, who gets 

. whored along a strip of 
chicken shops over a 

' stolen phone. But the next 
i time we meet Michelle 
she’s virtually acting like 

• a superhet o. facing off 
ï baddies with a brick, and 
i her ordeal is never spoken 
; of again. After painting 
: so many scenes so deftly, 
; Drew is forced to yank 
: them together through 
; a series of coincidences, 
: the final act turning into 
j a caper movie with a 
i spiralling body count and 
: an ending that’s just daft. 
But those are mere first 

i film fails - III Manors 
: is a brave and FA 
: formidable piece 
; of work. VF 

2 June 2012 XME15 
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IS JULI AN PLANNING 
A NEW SOLO ALBUM? 
Haim singer Danielle says Strokes fi'ontman is working on a “new record” WJ 

J
ulian Casablancas has been 
writing material for a “new 
record", according to a member of 
his solo backing band. The Sick Six. 

Danielle Haim, who's also frontwoman with 
recent Radar stars Haim, told NME that 
she's been working with The Strokes 
frontman on the songs, which could go on to 
form the follow-up to his 2009 solo debut 
'Phrazes For The Young'. When contacted by 
NME, Casablancas' label Rough Trade 
denied an album was in the pipeline, adding 
that he's focusing on signing bands to his 
label. Cult Records. However, speaking to 
NME at The Great Escape this month, 
Danielle insisted she'd been working on new 
material with Casablancas. “Haim's taken 

he's doing. He travels around with a broken 
Dictaphone, singing things into it." 
How a potential second Casablancas solo 

record would fit into The Strokes' future 
plans is unclear. Shortly after the release of 
the band’s fourth album ‘Angles' last year, 
bassist Nikolai Fraiture revealed the band 
were already back in the studio, seemingly 
keen to avoid another half-decade wait for a 
new album. “Some people are bringing in 
stuff, some are not," he said at the time. 
“There aren’t so many finished songs but 
we have many parts. We try putting them 
together like puzzles and making them 

stick." However, music industry sources 
have privately cast doubt on whether the 
New York five-piece will ever record an 
album together again, pointing towards a 
fractious recording process for ’Angles’ that 
often saw Casablancas record his vocals 
separately from the rest of the group. 
Given the doubts over The Strokes’ future, 

a solo Casablancas album would make sense 
- but Danielle refuses to confirm for sure 
that their sessions will lead to a full album 
soon. “Maybe they [the sessions] were just 
for fun,” she concludes. “But there’s 
constantly ideas in his brain. It's inspiring." 

DanMIet W 
pennlnc wW* 

over, but I was 
writing a little bit 
with Julian for his 
new record. It kinda 
stopped because I 
ended up doing this 
full time. It was a 
really awesome 

experience. I’ve 
never met 
someone so 
focused on what 

WHO ARE HAIM? । 
All you need to know about one ofthe year’s buzziestnew bands 
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INDIE’S WITTIEST JESTER WANTS 
TUNES TO DO THE TALKING a 
Spector album should be taken seriously, says Fred 

g Listening 
fZiggyon j 
WME.COM 

I won't go on about it for too long, because the music's got to do the 
talking." Hang on - can these 
really lie the wonls of Spector’s 

quip-happy frontman Fred Macpherson? 
Spector’s long-awaited, oft-delaved debut 
album, ‘Enjoy It While It Lists’, is out 
on August 13. 1 low do they plan on 
enjoying mure than momentary 
notoriety? By sticking to Fred’s three-
point manifesto for long term success.... 

Tom’s mum to recreate the voice of the 
woman who says, *Calls arc not being 
connected to this numlxT,*" Fred explains, 
not entirely convincingly. 

David llotvie’s seminal i<),' 
album, remastered and 
streamed exclnsit xly 

1. RECORD ‘HONEST SONGS 
“In interviews and onstage, we definitely 
appear not to be taking things that 
seriously" admits Fred. “So I wanted to 
make sure that the album would be a 
completely honest, serious and truthful 
expression. Its about lose, nostalgia, 
heartbreak, having fun, social monotony, 
and how these things feed into each other." 

2. TAKE UNUSUAL 
INSPIRATION 
The allnim utilises a range of samples, 
including email pings and improbably, the 
tíreme from much-missed kids’ show Bykcr 
Grow. "’I ’here was one we weren’t able to 
clear from T-Mobilc, so we girt our Ixissist 

3. STICK TO 
YOUR GUNS 
This is Fred’s third stall at a dcliut 
album, having failed to produce 
one with previous bands 
Ox.Eaglc.lJon.Man and Les 
Incompetents. “I don’t 
regret anything," he 
insists. “1 was a 
teenager u Iwn 1 was 
i n those two ba nds 
and it was a learning 
process. I believe 
this won't l>e some 
Hash-in-thc-pan, 
hyped and failed 
pop album." Is 
it really time 

take the class 
of ions biggest 
jester seriously? 

August... 

& 

X 

David Bowlei^WSHSw^j 
classic 1972 Jr** i»^/ I 
album 'The Jf . gf 
Rise And g J 
Fall Of Ziggy 
Stardust gf* ! 

"•fió-' Ari Spiders «A 1 
From Mars' fl* 
is being IF 41 f J? 
reissued to * 
celebrate 
its 40th anniversary next week J 
(JuneSi-andyoucanhearan B 
exclusive stream of the aRxim in ■ 
full on NME.COM now. I 
The release contains remastered 

audio of all U of the album's tracks 
k 

and Is being released with an audio ' 
DVD featuring previously unreleased 
mixes of some of the tracks. Pick 
up next week's NM£ to read the fuM 
story behind '.„Ziggy Stardust J-
including Interviews with the original 
Spiders From Mars and the other 
key figures behind the album that I 
defined glam rock. J 

NEW 
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TALKING 
HEADS 

WHY INDIE LABELS 
SHOULD LEARN 
FROM RADIOHEAD 

THE BEST OF 

VIDEO.COM J 
After UK album sales hit a 16-year low, Bella Union’s Simon Raymonde 
argues that an element of surprise will reinvigorate record buying 

THIS WEEK 

V All labels use 
R and I 

blogging to get 
people excited 

i about forthcoming 1 

new albums, but 
here’s the question: docs it really do 
that? The problem hlwh are facing is 
that by the time a record comes out, 
most fans are like, “Oh I've heard 
that,” because of the inevitable leak. 
Everyone wants to hear something 
the second the)’ know about it. So, 
actually, by the time a record comes 
out, the amount of people excited 
about going to buy it is quite small 
I remember getting up on a Saturday 
morning after a week at work with 
my wages in my pocket and feeling 
giddy to go and buy a new record 
by Television or Wire. I don’t think 
people experience that in the same 
way now and that’s a shame. 
For example, Beach I louse’s new 

album ‘Bloom’ (released in the UK 
on Bella Union} leaked ridiculously 
early - three and a half months ago. 
Of course, people were excited about it 

THE CRIBS: ‘ROBIN 
GIBB WAS THE 
COOLEST BEE GEE’ 
tin yur I.com/6 rgJ 

The Jarmans explain the influence 
the late singer had on their tunes. 

■^1 

SCISSOR SISTERS 
PAY TRIBUTE TO 
DONNA SUMMER 

because thankfully there arc still enough 
people out there who don’t download 
things illegally. But it would be nice to 
release one record that no-one had ever 
heard until it was released. You can 
understand why Radiohead did that with 
‘The King Of Limbs' last war. It actually 
wasn’t their greatest album, so perhaps 
it didn’t totally work, but if it had been 
an amazing record. I'd love to know’ if it 
wwldve sold more or less by just blasting 
it out on the day of release. 

Of course, some labels wouldn't want to 
do it because of the risk of being left with 
a load of records that nobody wants to buy. 
But there are probably loads of musicians 
who are so fed up with their music being 
leaked that they’d come to us and say: 
“I just want to put something out without 
the glare of attention being on the first 
track." When albums leak, people make 
a judgement on the first track and think 
the whole record is like that. It’s a strange 
world we live in now where everything is 

INDIE LABELS: STATE OF THE NATION 
How are they faring after last year’s PIAS fire? 

analysed w ithin five seconds. There’s no 
time to sit back and enjoy it. You go to a 
gig and within five seconds there’s a 
picture on Twitter or video on YouTube. 
I low about this: we’ll make a series of five 

albums that you don’t know’ w hat they are 
until they arrive in your postbox. Well just 
send them to you once every month for 
five months. Maybe well do a subscription-
based thing and see how’ many people sign 
up for it. It might l)e io or it might be 
1,000, or it might catch on and everyone's 
like, “You know what, that label releases 
decent bands, maybe 111 take a punt on it." 
Ultimately, it involves labels taking a risk. 
And am I willing to do that with Bella 
Union? Absolutely. 

tlnYtirlxom/cvnkdófi^^^^^^ 

The band speak after the death of 
the disco diva, arguing that she 
changed the direction of pop music. 

MUMFORDS: ‘WE HELP 
ARTISTS WHO ARE 
GETTING SCREWED* 

Ben Lovett talks about the success 
of his label Communion Records. 

Last summer, the UK’s] 
indie labels were I 
unfortunate victims of 1 
the London riots when ’ 
the Sony warehouse In 
Enfield was burnt to the 
ground. Housing the 
stock of all labels 
working with distributor 
PIAS, disaster was 

y 

■predicted as the extent 1 
I of the damage was I 
I assessed. However, 1 

speaking to NME nine 
months later at the 
latest Independent 
Label Market, the staff 
at some of the labels 
Involved say they 

; haven’t been as badly 
affected as first feared. 

Ma«Mw "It was really 
hMO difficult at the 
tAwH time,” admits 

Ninja Tune MD 
]ÄT}'1 Peter Qulcke. 
W?'! “We had 

albums out 
from Thundercat 

SSra andToddlaT 

and stock for both was 
destroyed. We were able 
to react fast and get 
things moving again.” 
Joe Daniel, ILM 

co-founder and Angular 
chief (pictured left), 
organised an event last 
Christmas to help th« 
affected labels and 
foster a sense of 
solidarity. This Is still 
present, as One Little 
Indian’s Joe Howden 
explains: "There was 
an amazing coming 
together around [the 
fire]. As a community, 
th« UK’s Indi« labels ar« 
stronger than ever.” j 
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GRIMES 
lhe new heroine of electro-pop reveals who she fell in love with when she 

was 11 and why she (reluctantly) went to see the Backstreet Boys 
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Aiyfirst album 
OUTKAST, ‘STANKONIA’ 
"I really enjoyed OutKast as a kid, I don’t 
know why. Obviously back then I wasn't like, 
‘Oh, the production's amazing' or anything; 
it's just that the whole record is totally solid. 
'Bombs Over Baghdad' is pretty sweet; it’s 
like a rap/drum’n’bass sound." 

Alyfirst gig 
BACKSTREET BOYS 
"My stepdad bought me tickets. It was the 
first time I'd met him - it was like he was 
reaching out as a stepfather or whatever. 
I hated the Backstreet Boys but my mom 
made me go. In retrospect. I'm really glad 
I went; it was one of the only stadium 
concerts I've ever been to. I went with my 
friend. We were goths and she was like: 
’You'd better not be enjoying this.'” 

My favourite lyrics 
BIGGIE SMALLS, ‘DEAD WRONG* 
"I really love the lyrics to that Biggie 
Smalls song (raps), 'Half Mary, full of grace, 
smack the bitch In the face, take her Gucci 
bag and her North Face. it's just really 
fun to say. I guess. Lyrics aren't that 
important for me. Obviously if they're 
homophobic or racist or anything then 
I’m not down, but really good lyrics can 
make a mediocre song good." 

My favourite possession 
MY BEAR, TEDDY 
"He's the only possession I have that I 
would actually be heartbroken if something 
happened to it He's my first possession; 
I’ve had him since the day I was born. 
He's just a brown bear (laughs)! Maybe 
like 10 inches tall. My dad's friend - who 
was dying of cancer in hospital when I was 
born -gave It to me.” 

The book that changed me 
JRR TOLKIEN, THE LORD OF 
THE RINGS 
“My dad had been reading it to me when 
I was like four or five. I went to kindergarten 
and they were trying to get me to read and 
I was like, ‘I don’t wanna read anything 
except The Lord Of The Rings.' So I read the 
whole book with a magnifying glass and it 
took me three years to finish it.” 

A iyfavouritefilm 
ANTICHRIST 
"it just really affected me. it took me 
three days to get back to normal, which 
in my opinion means it's a good film. As 
an actress Charlotte Gainsbourg Is just 
so powerful and scary and cool. It was 

» /WTiHCHRIJT 

y 

such an amazing performance. It went 
into some really dark places but in a very 
untraditional way. I came out of that film 
and couldn’t deal with reality for a while.” 

Aly style icon 
MARILYN MANSON 
"He becamea famous mainstream pop 
artist doing the most f ucked-up scary 
performance art. It's kind of a miracle, 
actually. Respect to that. That's just 
never been the case with anyone else. 
I've been in love with him since I was 
about 11. The way he looks is iconic, but 
in a really scary way." 

Alyfavourite piece of art 
HIERONYMUS BOSCH, THE 
GARDEN OF EARTHLY DELIGHTS 
“It's incredibly psychedelic and creative 
and totally stands out in its time. It could be 

)• 

If L 

X 

made now and it would still be adored. 
I've spent hours looking at that painting, 
going through every single sceneand 
it's just the most horrific thing I can 
possibly Imagine. When I go to an art 
gallery I look at a painting for 10 seconds 

and then go on to the next one. But that 
painting just captures me.“ 

Clockwise from main: 
Grimes, aka Claire 
Bouchee Lars Von Trier*« 
epkalty dark 2009 film 
AntkMsf; Lord Of The 
R/ops, by JRR Tolkien; 
Bit *91 and Andre 3000 

of OutKast; sex, animals 
and strange fruit kt 
Bosch’s Garden Of 
CartMy Mights; Brian 
Hugh Warner, aka 
uarilyn Manson; the 
Backstreet Boys 

2 June 2Oi 2 MfE 9 
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CRASHING THE 
LIVES FINALE 

Remember when McCartney, Geldof- andNME’sDan 
Martin - took on Third World debt by singing ‘Hey Jude’? 

THIS /—!— 
WEEK’S (JS® 
TOP 20 

20 NME 2 June 2012 

The texts started 
arriving around 
the second to 
last uNa-na-nd~ 
naaaaaa", “I can 

sec you on telly!” “I low the fuck 
did you get up there?!" “Go on, 
give Macea a weeper 

It was July 2005, and I, an NME 
nx>kic, was stood on a stage in 
Hyde Park for the finale of the 
London LiveS concert to tackle 
African poverty. Paul McCartney 
vas a metre in front and to the 
left. Annie Lennox to the right. 
Bob Geldof further along. 
Robbie Williams somewhere in 
the mix Madonna and U2 had 
gone home, but scattered 
members of The Killers, 
Razorlight, Scissor Sisters and 
Snow Patrol remained. And we 
were all bellowing out ‘Hey Jude’ 
together. It was closing time down 
the pub gone spectacularly right. 
The LiveS concerts were arranged 

to precede the G8 conference, to put 

the thing soon became a free-for-all. 
Ronnie Vannucci from The Killers 
was going up, and this was a long time 
before hc’tl earned the right with Big 
Talk. So everyone was congregating ar 
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MILES KANE W 
‘FIRST OF MY KIND' 

PAUL WELLER ® 
‘WHEN YOUR GARDEN’S 
OVERGROWN'MM 

NME 
RADIO 

ARCTIC MONKEYS 
‘RUMINE?’ 
0OMÍM 

THE BUCK KEYS 
‘DEAD AND GONS’ 

Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
NME.COM/RADIO 

HOT CHIP 
‘NIGHT A DAY' 
MMteO 

THE HORRORS 
‘CHANGING THE RAIN' 
XL 

NME 
COM 

KASABIAN 
‘MAN OF SIMPLE PLEASURES' 
ONMNl 

THE CRIBS 
•COME ON, BE A NO-ONE' 
wfcMa 

Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT NME.COM/CHART 

BOMBAY BICYCLE CLUB 
‘HOW CAN YOU SWALLOW 
SO MUCH SLEEP’KM 

pressure on the 
world's eight 
richest countries 
to increase 
international aid 
to the poorest; 
20 years after the 

It was closing time 
down the pub gone 
spectacularly right 

historic Live Aid, megabits would 
perform all over the world. The thing 
about covering events of such a massive 
scale is that nobody gers much access 
to anybody. NME had to get creative, 
so we pestered bands we knew to get 
us crew passes. I called in a favour from 
Snow Patrol and they let me pose as 
their hair and make-up artist. The 
irony of Snow Patrol having a hair and 

make-up artist 
was lost on 
nobody apart 
from the event 
security - and 
so I spent the 
afternoon 
high-fiving 
Bono and 
shuffling 
awkwardly 
around the 
dressing rooms 
of Snoop and 
Mariah Carey. 
This was 
the drcam! 

As night fell, and Macea 
closed the show, the idea was that all 
the artists who were still on site would 
join him for a final ‘Hcyjude’. It was 
only supposed to be Gary’ at first, but 

the stage steps, 
awaiting their 
cue. “Hang on," 
I said with a 
frown to Nathan 
from Snow 
Patrol, the 
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17 
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SPECTOR 
*CELESTINE' 
MMr 

ALABAMA SHAKES 
‘HOLD 0N‘ 
Anonade 

l 

1*5 
ft 

penny dropping that I already bad 
security clearance, “if I just follow sou 
up there, nobody’s going to know I’m 
not in a band, right?” I was dressed 
pretty well that day, and it was dark... 
Looking back, LiveS was an ugh’ 

scam. Little of wtet it set out to 
achieve actually happened (the third 
world situation remains desperate), 
the issues vanished from the news, 
everyone got to fee! like they’d done 
their bit by wearing a white wristband 
and listening to pop music while 
Geldof claimed it as some kind of 
victory’. The alarm tells should vc 
started ringing when I started eating 
lobster and drinking elegant tequila 
cocktails in the backstage hospitality 
of an event set up to tackle global 
inequality. But what can I say, I was 
young and excitable. 
Nevertheless, I’m going to let the 

selfish side of my brain 
keep this one. I sang 
‘Heyjude’ with Paul 
McCartney’ in front of 
a television audience 
of 300 million people, 
lliat’s not many 
degrees of separation 
away from actually 
being in The Beatles. 
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‘CORNER OF AN ENGLISH FIELD’ 

BAND OF SKULLS 
*SWEETSOUR' 
Ort* Ates 

NOEL GALLAGHER'S HIGH 
FLYING BIRDS ‘DREAM ON' 
SorUsA 

TWIN ATLANTIC * 1 
'MAKE A BEAST OF MYSELF 
tefBut 

‘SOMEONE PURER' 
AojgftRade 

DRY THE RIVER 
‘NEW CEREMONY' 
HU 

JACK WHITE 
*SIXnEN SAETINES' 
«Mua. 

HOWLER 
‘THIS ONE'S DIFFERENT* 

FRANK TURNER 
‘I STILL BELIEVE' 
Ura Mlle 

r 

NEW TO 
NME RADIO 
PLAYLIST 
• LITTLE COMETS 
‘Jennifer’ 
• MAXIMO PARK 
‘Hips And Lips' 
• THE MILK 
‘Every Time We Fight' 

The NME Chart is compiled each week by N M E Radio and is based on how many 
times each track has been played on the station over the previous seven days. 1 » 
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Lashings ofR&B and a touch of Radiohead make a heady summer cocktail 

Fur AlunaGeorge, things have gone a bit 
mental of late. The duo - keyboard/producer 
whiz George Reid and vocalist Aluna Francis 
- are on the cusp of scoring a bona fide 
summer stonker with ‘You Know You Like 
It’ (pairing Warp beats with the kind of 

helium vocals early Mctronomy would llave killed for), and 
impending fame could be about to change everything for 
them. “I feel like we’re in a rubber dinghy just before the 
cruise ship sweeps you out to sea,” Aluna tells Radar. Just last 
night, George thought his singer was “going to lez oft* with 
Friends’ Samantha Urbani when she joined the Brooklynites 
onstage for an impromptu dance off. And the night before 
that Aluna “accidentally" sloped off with a service station’s 
all-day breakfast without paying. No wonder George is 

g having trouble sleeping. “The only way I send myself off is by 
I listening to talk radio," he admits sheepishly. 
S It s a bit of a change for the two suburbanites (she’s from St 
Ä Albans, he’s from I lampton Court) who hooked up after 

some humble musical beginnings. “A mate showed me how 
to play ‘Mission Impossible’ on bass and that was it* says 
George, with Aluna countering: “I sang At I-ast’ at my mum’s 
wedding and everyone cried.” 
They began working together after George did a remix for 
Alunas former band, My Toys Like Me, and bonded over a 
love of Beyonce, Radiohead and “weird" sounds. 
“I love hearing something and you’re like, ‘What the hell is 

that?!’ We wanted to do that. You hear that on a Chris Clark 
track or a Neptunes one. There’s very' little going on but it 
sounds complete.” says George. For Alunas part, the band 
finds her embracing her R&B side. “Fora longtime people 
expected me to sing R&B, so I wanted to reject it. But in the 
end... R&B brings the bear back11 love to dance to a sexy 
Iwat." But she has her limits. "Sometimes 1’11 get really quiet 
and I« like, ‘George, you’ve gone a bit too funky’. I’m scared 
of bad funk jams." No such problems for ‘You Know You Like 
It* - that one’s a sleek, challenging pop tune, and it feels like 
the summer anthem for 2012... Priya Elan 

(ted To I^now 

BASED: London 
FOR FANS OF: Robyn, The xx 

BUY IT NOW: ‘You Know You Like If is 
out now on Tri Angle 

SEE THEM LIVE: AlunaGeorge play 
London's KOKO on June 3 

BELIEVE FT OR NOT: The vocal for 'YOU 
Know You Like If was recorded on a 

microphone covered with a pink beach 
towel in George's sister’s old bedroom 

2 June 2012 ̂ ME 



RADAR 
You’d think Thom 
would lend Unda 
his hat in that wind The ¿Buzz 

The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 

r um 
ECHO LAKE’S 
BOOZY SECRET 
Thom Hill reveals he part-recorded the band’s 
debut album Wild Peace’ in an off-licence 

SLAVES 
“SOMEBODY PLEASE GET ME THE FUCK OFF THIS RODEO!“ has gotta be 
lyric of the week, right? It’s courtesy of Kent two-piece Slaves, who 
leave the flecks of blood proudly stained on their guitars. Whether 
they're merely next in line to be the new iceage/Zulu, or actually the 
full-Mown re-embodiment of Crass for the new generation remains to 
be seen - but they feature a stand-up drummer who also sings, so 
they’re alright by us. “Genre isn't an issue with these two,” we’re told. 
“They are angry young men who are up for a laugh, going out on the 
lash and wanting to shout about it No show is complete without the 
guys taking their shirts off and getting the whole room skanking.” 

‘•Band 
(Jrush 

2 VICTOR TALKING 
MACHINE 
They only formed at the start of the year, but 
London four-piece Victor Talking Machine 
haven’t done too badly yet, with a load of 
endorsements from the likes of Fanzine and 
Echo Lake, thanks to a handful of songs 
(check out “Sarah Laughs') that recall the 
grubbier, sunnier side of pre-Britpop indie. 

“I wouldn't have 
been able to sleep at 
night if I thought I 
could have made a 
better album,” 
explains Thom 
Hill, the multi¬ 

tasking extraordinaire behind blisscd-
out, shoegaze melody-masters Echo 
Lake. Since appearing in Radar last 
May, the south Ixmdon band have been 
hard at work on their keenly anticipated 
debut, ‘Wild Peace’, and now it’s finally 
ready for release. 
Recording wasn’t always easy on the 

album, though, which is coming out 
through No Pain In Pop on June 25. “A 
few people were like, ‘fucking release it 
already', especially when I re-recorded 
‘Even The Blind’ seven times," Thom 
tells us casually, before adding that 
“everyone's been really patient” during 
the recording process. 
None more so than Lindajarvis, the 

voice of Echo Lake. She's not available 
for Radar's interview today seeing as -
and this is all true, we promise you - her 
pct hamster Carrot snuffed it earlier 
in the week (so she’s holding a wake 
for it). But in any case, spending time 

RADAR 
NEWS 

apart is hardly a new thing for the pair, 
with recording sessions for the album 
often being the stuff of spur-of-the-
moment improvisation. 
This lackadaisical approach led to the 
duo setting up shop in some unusual 
locations, with Thom even recording 
some of Linda’s vocals while working a 
shift at a well-known off-licence chain. 
“You can’t print the name of the place, 
I still know people who work there!” he 
warns, before adding that it only 
happened once. “Linda's voice sounded 
a bit funny because she had a cold - it 
was the only time 1 could get it done 
so 1 shut the shop and recorded her in 
the basement...” 
'Hie track in question was the uplifting 

‘Last Song Of The Year’, on which 
the syrupy vocal makes it sound as 
squished as a chewed Fruit Pastille. 
But Thom hopes that people will see 
there’s a lot more to the band than just 
another drcam-pop duo, proudly 
bigging up the number of Squire-esque 
guitar solos he’s nailed on that tunc 
in particular -and, he adds with a 
raised eyebrow, “There’s a lot of stuff 
on there people might not expect..." 
Jamie Crossan 

Tom Clarke of 
The Enemy on 
his favourite 
new band 

“The Kontours are 
absolutely amazing. 
They're like The 
white Stripes but 
with Jim Morrison 
singing, we saw 

them soundchecking 
in a pub in 
Leamington, 

supporting our 
mates' band The 
Antics. The thing 

that makes it for me 
is the singer - you 

can't watch anything 
else in the room 

apart from him. He's 
gonna be one of the 
best frontmen ever. 
It’s like when you 
see Joy Division 

stuff and you can't 
watch anything but 
lan Curtis - he’s got 
a huge presence.” 

I»« 

22 NMEsJuncsois 

3 CHAIN OF FLOWERS 
The new project from Welsh hardcore heroes 
Crossbreaker's frontman Josh Smith recently 
made their live debut, supporting Milk Musk 
and Eagulls at Clwb Ifor Bach. It was an 
excellent fit - the one track that’s online at 
present, Xhained’, is indie grunge personified 
- which means catchy as hell and delectably 
full-throttle... 

4 FRIDGE MAGNETS 
Not unlike a dander, Friendly Fires-lnfused 
version of The View, Fritfee Magnets are 
Scotland’s buzziest/drunkest band. They were 
pushed to us by someone who described 
them as being “a bunch of Buckfast-wielding 
hipster builders playing the most debauched 
gigs in Glasgow right now”. We’ll have some 
of that 

5 CONTEXT 
Bom in Norwfch, now residing in London, 
Context - formerly Context MC - is the latest 
rapper to (albeit moodily) set his sights on 
mainstream success. He's covered The xx’s 
‘Shelter’, dedicated tunes to Burial (last year's 
‘Listening To BuriaT) and left many fans 
asking whether we might just have a new 
Mike Skinner on our hands... W
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RADAR 

SCENE 
REPORT 

TRASH TALK’S 
LEE SPIELMAN 
HITS THE 
HARD STUFF 

So, 
They oM UMHMlweV 
te* MudUdtM*?' 

LA’s resident punk and metal expert 
returns to Radar with some top tips 

So here’s the news - Î saw Lick Of 
Î merest a few weeks back at a crazy punk 
spot in I.os Angeles and it wasabsolutcly 
insane. They play fast, aggressive 
|xjwcrviolcncc in the vein of Infest and 
Spazz. They has e been a band since the 
90s but haven't released much material for 

To^ee 

This week’s 
unmissable new 
music shows 

g 
a while - this is one of their first releases in a long time. Listen 
to the song‘Negative i’, and also check out ‘World Know Fear’ 
from the reverse, which is by Weekend Nachos. These guys, 
from Chicago, are also a powcrvioJencc band, but they take 
heavy to the next level. I saw them at the same show with Lack 
Of I merest a nd it wa s wild. 
Disapproval arc a fairly new hardcore band our of Ixh Angeles 

that also played the same show. They sound like srraight-
up hardcore for fans of Youth OfToday down to Negative 
Approach. 1 didn’t know they were play inga nd they completely 
caught me offguard. The whole place flipped immediately and it 
was pretty cool to see a new band kill a room like that. Check out 
their demo tape out on RTF Records, and check out the track 
‘Woodpushc? in particular. 

Nomads arc anot her new band out 
S ofLos Angeles. They soundkinda 

TOP ) D-bcat. They just rcleascdathrcc-song 
demo called ‘Night.Owls//Mayhcm. 

LACK OF INTEREST AfÍcionados//Dcath.Scckcrs’—check out 
’Negative F 

WEEKEND NACHOS 

'World Know Fear’ 

the trackcallcd’Insomaniac’. 1 haven’t 
been able to catch them live yet but there’s 
agood buzz buildingaround the EP. 
Hoax are a straight-up hardcore band 

from western Massachusetts on Youth 

JAKE BUGG 
(pictured) 

100 Club, London 
May 31 

WEIRD DREAMS 
Static Gallery, 

Liverpool 
June 2 

HOOKWORMS 
Hie Waiting Rooms, 

London 
June 4 

THE MEN 
Chameleon, 
Nottingham 

Junes 

THEESATISFACTION 
Harley, Sheffield 

A 

« 

1 

A 

DISAPPROVAL 

■Woodpusher’ 

NOMADS 

‘Insomniac’ 

Attack Records. The)’ sound nasty as fuck 
and the singer beats the shit out of himself 
when they play. They recently released 
a self-titled "-inch -check out the song 
Tagget’ for starters. 

Junes BLEACHED 
SHACKLEWELL ARMS, LONDON 
WEDNESDAY, MAY 16 

HOAX NEXT WEEK'S COLUMNIST: 
Fagget' Jack Savidge from Friendly Fires 

In the past six months. 
It feels like a mini¬ 
musical reinvention 
has taken place. 
The lo-fi, bed room-
recorded fuzz-

mongering heroes of 
yore have seemingly fallen on hard times, 
replaced by a whole host of glossy, in-ya-
face and overtly Indie-pop hopefuls who are 
provlngthat a little polish ain't actually so 
bad. Of course, when you reach saturation 
point, it's harder 
for the real gems to 
fight their way to 
the top, but that's 
where LA slackers 
Bleached come in. 
The new project 
from Jennifer and 

CAUGHT 
LIVE 

bothered playing al! those other chords in 
the first place. 

It takes approximately 10 minutes 
(including a rattling rendition of ‘Looking 
For A Fight', with its purposefully bratty. 
discordant harmonies) for the girls to break 
an amp. “Sorry, London!" Jessie laughs, 

as things are swif tly switched over and 
proceedings resumed - you get the feeling 
this happens quite a lot. Then there’s the 
romantic doom of 'Electric Chair', with its 
repeated call of “Just got out of an electric 

Bleached are devoid of 
gimmicks and completely 
committed to the cause 

Jessica Clavin, formerly of Mika Miko, 
prove tonight that they're a scuzzy, DI Y 
force to be reckoned with. Descending on 
a rammed Shacklewell Arms in Dalston for 
their inaugural UK show, with just three 
limited-edition 7-inches to their name, the 
sisters (buoyed by two extra live members) 
peddle a line in ramshackle, bubblegum-

Ramones garage-punk with such carefree 
abandon you wonder why people ever 

chair/And I don't see you anywhere", a cover 
of Ramones’ ’Today Your Love, Tomorrow 
The World' (natch), the perkier touch of 
single Think Of You' and a short-but-sweet 
blitz of newies that all basically channel 
the same spirit (77), but with complete, 
authentic conviction. Devoid of gimmicks 
and completely committed to the cause, 
Bleached are giving us a reason to keep the 
shambolic faith. Usa Wright 

2 June 2012 SME 
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Creation’s Alan McGee andMy Bloody Valentine’s Kevin 
Shields tell Mark Beaumont the insane story of‘Loveless, 
recently reissued and one of the great pioneering albums 

T
hirteen days into mastering, 
rhe money finally' ran our. After 
two years, 19 studios, countless 
sacked engineers, breakdowns 
in luxh kind and hlxd and costs 
rhar senr Creation Records so 
dose to the wall that co-founder 

Dick Green apparently went grey 
overnight, enough was enough. 
“Most people master a record 

in an afternoon,’’ Alan McGee 
explains. “Kevin (Shields] was 
zjdbyr mastering ‘loveless’, It’s 
about a grand a day. On the 13th 
day the accountant called us in, 
(saying] the label is something 
like £700,000 adrift. But they’d 
managed to miss a ‘one* out. We 
were ¿T.ymillion adrift’” 
'I’hc £270,000 price 

tag McGee puts on the 
making of My Bloody 
Va le n t i ne’s * U iveless’ 
was an accountant¬ 
blinding figure for an 
indie Liljcl in 199t. 
Luckily, when it was 
finally delivered, it 
would’ve justified a 
billion: it remains a 
seminal sonic masterpiece. 
Bilinda Butcher’s vocals sunk deep into the 

beauteous metallic throb like an angel snorkelling 
in marshmallow. It sounder!, by turns, like a 
nuclear winter CToucherD, the aurora l>oreahs 
exploding CBlown A Wish’; ‘To Here Knows 
When*), an inter-dimensional wormhole opening 

CiWE DON’T 
REALLY KNOW 
WHAT IT IS 

WE’RE DOING” 
IÇevin Shields in 1990 

M BV’s 198S debut album ‘Isn’t Anything’ had 
gone down in six weeks flat, total cost: £7,000. 
“We were really into Dinosaur Jr and Sonic Youth 
and we wanted it to sound that way,” says Kevin, 
“quite dry and really simple." Accordingly, MBV 
were bœked into Blackwing Studios in Southwark 
for a month in February 1989, but it quickly 

became clear that Shields was planning 
an uncompromising reinvention 
to realise the immense sonic 
anoramas he was hearing in his 
cad. Conventional techniques 

were an anathema, atmosphere 
was everything, and lie found 
Blackwing’s vibe unsuitable due to 
the imperceptible sound of trains. 
“He could hear things that nobody 
else could hear," say's Creation’s 

rhcn-PR laurence 
Verfaillie, “he ctxild feel 
things interfering that 
noliody else could feel. 
The Alary Chain went 
(to Blackwing] after 
that and there was 
nothing wrong with il" 
Shields became 

a control freak, 
producing the record 
and playing virtually 

everything himself “Im actually' the only musician 
on the record except for the Coím (Ó Cíosóig, 
drummer] song [‘Touched’].” he’d state. 
The studio was also out-of-l>ounds to Creation. 

“I personally gave up after about four attempts,” 
says McGee. “1 think Dick went down about 20 
times and still never got in. At a certain point we 

at a monster truck smash-up 
derby fOnly Shallow’) and a 
serene suicide cult ascending 
to the mothership CI Only 
Said’, ‘Come In /Alone1). In 
other words, like nothing ever 
heard before or since -
despite the record’s influence 
on everyone trying to make 
epochal psyuh-noisc records 
that could melt temples, from 
Mogwai to The 1 lorrors. 
“Loveless* has a reputation 
of haring this huge and 
troubled gestation pericxl," 
says Kevin Shields, sanguine 
today about the length and 
expense of recording, “but it 
was actually only two years. 
From a mcxlern perspective, 
that’s not much at all. It’s so 
weird, that whole ‘they took 
so long, t hey spent so much 
money...*- compared to most 
people, it was nothing.” 
“Making ‘Loveless* was a 
fucking nightmare." counters 
McGee... 

“Itdemands 
attention” 

g Josh Haywardfrom 

The Horrors on why yon 

need some 'Loveless' 

“KEVIN COULD 
HEAR THINGS...” 
Back in 1989, Creation had 
every’ reason to believe 
‘Loveless* would lx* a breeze. 

W “I first heard 
y when I was 15. The % 
WV 1 aMhiFlvcs,a 

I record store In 
1 , Leigh, told me to 

—I fisten to It I went 
In there asking for Souk Youth 
and she was Ike, *You should 
listen to My Bloody Valentine.’ 
I then became obsessed by It 
“if I said I'd Istened to that 

record and It'd not found Its 
way Into my own guitar-playing, 
I would be a big fat lar. The 
amazing thing about that record, 
-and I think Kevin Shields has 
said this as well - is that If you 
hear a fan ticking, your brain 
very quickly removes it and you 
stop listening. Everything on that 
record moves In such a way that 
It constantly demands your 
attention. That's so Important -
I always try to do that" 

let them be, Init then you 
never got any music, llwy 
had ‘Soon’, it was like 1 lappy 
Mondays doing Sonic Youth. 
But then it just went on and 
on and on." 
McGee believes the early 

sessions were hobbled bv 
personal issues: “I think 
(íolm was going through 
some sort of breakdown and 
they were hiding it from me. 
Eventually Kevin came 
clean." But Shields, talking to 
NM E in April 1990, hinted 
that the album was moving 
at glacial pace because of 
their trial and error 
approach. “We don’t really 
know* what it is we’re doing," 
he said. “I don’t mean we’re 
doing things unthinkingly’. 
But in the end wc don’t 
actually know* what it is. 
\X c fiddle about a Int.” 

“A WEEK ON A 
TAMBOURINE” 
As the unproductive 1989 
sessions shifted from 
Blackwing to The Elephant 
And Wapping st udio in 
September. Shields began 
to chew through studio ► 
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MBV: Minds Butcher* 
Kevin Shields, Colm Ö 
dos&t, Dobbio cooy 
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staff. In-house engineer Nick Robbins was swiftly 
dispatch«! and his replacement I larold Bürgens only 
allotted task was to show M BV how to turn on the 
computer. In all, 16 engineers would be credited, 
although most were told not to bother showing up. 
“The word perfectionist doesn’t even come close,” 

says Guy Fixsen, who spent 16 months as engineer on 
‘Ijoveless*. “Every single facet of the process was 
deconstructed and reinvented. We spent an entire week 
recording a tambourine part for To Here Knows 
When. That part was simply two beats looped." 
“We were doing something that was the opposite of 

’Sos music,” Shields explains today. “It had a certain way 
of producing drums, guitars, all this reverb and stereo 
spread. It was rubbish, nothing like live music. So we 
made it sound more mono - sort of lo-fi, but not really.” 

fucking... really expensive bills. I think I did resort to 
basic McGee tactics -1 pretended to cry." Dick Green 
didn’t need to pretend. He was in the middle of a 
nervous breakdown, opening bills with shaking hands. 
The emotional strain on their label bosses did gee up 
MBV. In February 1991 they released the Tremolo’ EP 
and Bilinda Butcher made a rare visit to the studio to 
record vocals at Protocol and Britannia Row. Shields 
and Butcher - a couple at the time - insisted on 
recording them in secret, with a curtain hung between 
the desk and the studio, their only contact being to lift 
it and w^ave when they’d got a good take. “Vocals were 
recorded in one take and then layered a lot,” says Fixsen. 
“One song was 24 tracks of the same linc.”Thc pair 
would spend 10-hour overnight sessions perfecting the 
lyrics, but sometimes words w ere invented on the spot, 

to finish your fucking miserable record and you still 
think I’m a cunt? It’s ox er.’ And it was over.” 
At the time Shields refuted McGee's claims of a 
£270,000 recording bill in NAIE. “We've spent io times 
less than other bands... we’re ridiculously expensive in 
some ways, but extremely inexpensive in others... it’s 
studio time... we spent ages doing things that never 
worked, and that’s where the stupid money went." And 
today he sticks by his claim: “Occasionally I’m prompted 
to say it didn't cost that much. I don’t know how much it 
cost... the studio was about £200 a day, there's only 52 
weeks in the year, we didn't spent more than £t,ooo in a 
week, so I'm not sure where this figure of £270,000 
comes from. Within a few years of ‘Loveless' coming 
out, we were getting royalties.” 

J! 
“IT’S THE OUTERMOST, 
INNERMOST ROCK RECORD 
When ‘Loveless’ finally landed, it demolished the 
Creation office. “Mind-blowing,” says Laurence 
Verfaillie. “It’s so melodic and intricate and there’s a 
groove in it but it’s very experimental.” Critics agreed. 
“However decadent one might find the idea of elevating 

It w^asn’t until after a late *89/early ’90 tour and a 
thrce-wrcck stint in Woodcray studios in Berkshire that 
any completed new’ material emerged from MBV in the 
shape of the ‘Glider* EP, fronted Iw the post-rave genius 

and even they didn’t know what 
the other wus singing. “Kevin 
would sing a track," remembers 
another regular engineer Anjali NEW MBV 

of‘Soon’. Then MBV 
spent the spring of 
1990 touring the 
country’s budget 
studios looking for 
the perfect recording 
location, often 
spending only a day 
inside before Shields 
would reject it. They 
finally settled on 

“IT WAS LIKE 
MAKING WAR 
AND PEACE'” 

opilan ¿McQee 

Dutt, “and then 
Bilinda would get 
the tape and wrrite 
down words she 
thought he might 
have sung.” 
When Creation 

couldn’t afford the 
bill for a stint in 
Britannia Row; the 
studio held the 

ALBUM 
UPDATE 

\ “It’ll be out this year,” 1 

claims Kevin Shields... ' 

Protocol in Holloway, raking on ‘Glider”s mixer Alan 
Moulder as the only engineer they trusted. 
Breaking from ‘recording*, MBV played one of the 

loudest tours ever to support ‘Glider’, including their 
legendary deafening ‘holocaust* section of‘You Made 
Me Realise’, a noise akin to having your face held against 
a jet engine on full throttle. For 10 minutes. 

“I RESORTED TO BASICS -
I PRETENDED TO CRY...” 
By the summer of 1991, ‘Loveless’ was starting to look 
like a lost cause. “I w’as getting on to Alan Moulder 
going, ‘For fuck’s sake, wrhat is gping on in the studio?"’ 
says McGee. “He’d go away and make a Nine Inch Nails 
record or whatever, come back and he was stiff fucking 
making the My Bloody Valentine record. It was like 
making War And Peace'. I think there’s a lot of truth 
in that they took two years because the)’ didn’t have 
anywhere co live and they could sleep in the studio. 
They ate really wtII -1 us«l to keep getting French 

band’s gear hostage until Shields 
found the cash himself to get it 
back. When the computer at The 
Church in Crouch End crashed 
during mixing, throwing the 
entire album out of phase and 
forcing Shields to piece it all 
back together from memory, 
McGee went to extreme lengths. 
“My mum had died and we got 
70 grand insurance money. 
I borrowed to or 20 grand to 
finish the album and that was fine, 
my dad got the money back. But 
Kevin had a 12-year-oId boy’ hissy 
fit that we were such a bunch of 
cunts, and that wras the end of us 
and the Valentines. I thought, ‘I 
have actually used my mother’s 
insurance money from her death 

“■ ’m just finishîngtheiïewl^M 
I record. Anyone who knows^B 
B me knows that's the one thing 
I have absolutely no skill at, time. 
But I think it'll be out this year, 
definitely. Some of the riffs and 
Weas... I started that back in the 
'90s, then stopped, then I started 
again. It’s a bit more raw, a bit 
more simple™ It’s warmer, 
definitely. It’s not necessarily 
going for that loveless’ sound. 
“I started the project as an 

experiment, to not record songs 
in the traditional sense. The idea 
was to bring a lot of parts 
together, riffs or chord changes 
without making a song out of it 
I wanted to see what would 
happen If I worked in a more 
impressionistic way, so that It 
only comes together at the end. 
I think I was probably a little 
influenced by [The Beach Boys’] 
*Smile’ at the time.” 

other human beings to deities, My 
Bloody Valentine deserve more 
than your respect,” w'rote NMEt 

w’hilc Mefody Maker declared it 
“the motheriode... the most 
outermost, innermost, uttermost 
rock record" of the year. 
But the relationship bctw’ccn 
MBV and Creation was beyond 
repair. The band w’ere dropped, 
MBV signed with Island Records 
and began an even more prolonged, 
stressful and unproductive attempt 
at a third record. For years Shields 
and McGee threw insults at each 
other in the press, Shields calling 
McGee an “inveterate liar” and 
McGee replying with the claim 
that MBV were a joke band. 
“I’ve got nothing but total respect 

for ‘Loveless’,” McGee says today, 
citing a brief reconciliation with 
Shields around 2000. “ We 
apologised to each other. In my 
head there’s no animosity. (Kevin] 
made a great record for me, he 
made me look good. Overall, I’m 
totally happy I put that record out 
and totally happy it influenced so 
many people.” 
And My Bloody Valentine? 

They’re promising they’ll release 
their eternally awaited third album 
by the end of the year. Breath¬ 
holding, not advised. 
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BRAZIL IS HOME TO GREAT TALENTS. 
SOM LIVRE IS HOME TO MOST OF THEM. 
Michel Teló, Gusttavo Lima, João Neto & Frederico, João Lucas & Marcelo and 
Maria Gadú are exclusive artists for Som Livre, licensed for the world. 
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r MICHEL , 
À TELO 

“Ai Se Eu Te Pego’ J 

JOÃO LUCAS 
SA MARCELO 

«i Quero Tchu, 
■b Quero Tcha” 1

Balada iTche Tche Rere)” 

■MARIA . 
: : GADU 
W “Shimbalaie” 

JOÃO NETO& 
FREDERICO 

som livre 

www.somlivre.com/globat n 1KS 
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grumbles about the Geldof romance, 
I_ _ _ >1_ n^w-mr_ théntheirsinger became a Hello! star, then SC^M really 

^^elîwtZCan they survive the tempers and tantrums? 
> 

PHOTO: ANDY FAUOtTjk 

“ c’ve already weathered one 
f backlash,” SCUM frontman 
X Tom Cohen says. “We spent 

^^k X most of last year being called 
the mini-Horrors. I’m sure 

▼ we’re strong enough to ride 
out anything else that comes our way." 
Since we last spoke to the band their profile has 

enjoyed a steady rise - and for more than one reason. 
They’ve just finished a seaside arena tour with The 
Vaccines, and a second drive for their album saw 
anthemic single ‘Whitechapel’ reloaded to bigtime 
radio play. Also, there’s been the much-publicised birth 
of Tom’s son Astala with girlfriend Peaches Geldof. 
When we spoke to SCUM a year ago, the other 

28 NME2 June 2012 

bandmembers mumbled that Tom dating Peaches 
meant the celebrity factor was “always there" among the 
usual day-to-day band concerns. And that was before 
the pair appeared on the cover of Hello! magazine in 
January. You have to wonder if such concerns are 
magnified now - especially when we hear rumours that 
the band have recently had the mother of all arguments 
that almost sent them to the brink. 
First to arrive for our chat today is Tom, seeming 

chipper as he sits down to jam and toast while watching 
the world go by in a plush Hoxton hotel. He explains 
that he’s just, fittingly, settling into his new place in 
Whitechapel. I Ie’s followed shortly by keyboardist Sam 
and worse-for-wear synth and electronics man Bradley, 
who slinks in and quickly orders a Virgin Mary. 

They're enjoying being back in London after a 
mammoth touring schedule that landed them in some 
of the world's freakiest places, playing off-the-beaten-
track shows in Bucharest, where “a terrifying man with 
a smiley scar quizzed us about music”; Moscow, where 
they stayed in “a space-themed hotel with prostitutes in 
the lobby and people constantly trying to ply us w ith 
vodka to stop us from freezing to death”; and Tokyo 
where “a schoolgirl was shouting our names... although 
she had to double-check what band we w ere". After 
that, they hit the UK arenas in support ofThc Vaccines, 
playing their biggest British shows yet. 
They seem refreshingly in awe of this new level of 
fandom, Sam becoming animated as he relives some 
of the outlandish fan art they’ve suddenly become 
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I Wc r'n8 UP S-lm an<'ask there’s fire behind the 

eradiev laker, Tom smoke. “Er... wc just had a very big argument,” he 
Cohen. Huw Wotb, admits. “Wc had a big, big, big fucking row.” 

1 Was Tom ever thinking of quitting? “Erm... I don’t 
know” says Sam. “Youll have to ask him...” 
So wc do. I Ic too admits that there was one hell of a 

bust-up, but insists that he was never thinking about 
walking. He and Sam arc also insistent that while they 

' won’t outline exactly what their disagreements were, 
they weren't anything to do with their singer being 
plastered over the gossip pages. 

Lt 

r 

& 

iHaiO! 

What people think it was about, it wasn’t 
actually about," Sam says. “It was more... 
personal than that. Anti funny as il soumis, 

it’s [Tom having a baby} that has brought us loads closer 
together as pals. It just k in< I of destroys the petty, small 
arguments that we were having. I don’t think I’ve ever 
read a gossip magazine, and I don’t think IVc ever given 
a fuck (about Tom being in one], to be honest." 
“Mavbe because wc re a ‘hipster’ band it’s weird," 

reasons Tom. “I think most emo bands do have kids. 
Welsh bands, maybe. Its weird because of how we’re 
perceived. But our relationships are good. ’Ihe work 
cthic’s good... do bands not have arguments?” 
One thing is clear, though: any* fallings out have nor 

blunted SCUMs ambition. “When we were making our 
allium, we wanted it to sound huge," says 
Tom. “I think people thought wc intended it 

J to l>e some kind of underground art project, 
MKB which was definitely not the case,” agrees 

Sam. “'Hie receptions been great 
* [supporting The Vaccines], esjKcially 
/ A considering they have these massive, 

J * 

t-'T 
THERE 
Tom ï not the only 
indie kid to make 

the glossies 

SUPERGRASS 

catchy tunes, and hair this very dark 
sound booming around the arena. I do 
think people reckon we take ourselves 
deadly seriously. They have this image 
of us tn photoshoots looking miserable, 
but in reality’ it’s probably because it 
was çam and we’ve just l>ecn on an 
hour-king bus journey. Of course we’re 
not going to do fucking star jumáis, were 
not in The Beatles!” 
There’s talk of another album after 

this current ‘Whitechapel’ push - “Yeah, 
the band is solid again” confirms Sam -
complete with whispers of a helping hand 
from the “charming and inspiring" Brian 

Eno. “Currently he’s just a fan, 

GofYcyhno 
ctnaivtotlM 
oHiMip,BiaHy 
UHRKS wO msouNr 
half Perl Lowe 
-h^iusedlttt 

F 
fr 

GALLAGHER 
»•i 

inundated with: “paintings of us, these insanely small 
origami, Manga drawings... someone even made us our 
album corer out of chocolate... fucking chocolate'? 
Nice, but at tlw other 

cod of the scale, they’ve 
been under scrutiny due 
to that I lefio! caver. “I 
could’ve tortured myself 
and worried alx>ut my 
‘credibility’,” Tom jokes 
dryly, T>ut alternatively, I 
coukTvc had no money to 

Previously, the rest of the band 
seemed concerned at the sudden celeb 
clement, bassist 1 luw saying, “Wc 

“WE HAD 
A BIG, BIG, 
BIG ROW” 
Sam KHcoyne 

bring up my son. I looked a( it like, I can do this and 
have that security you need whcnjw’re bringing 
another life into the wodd or have nothing.-” 

supported The Kills 
and sou weren't 
allowed to walk in the 
corridors when Kate 
Moss was around. 
It's a similar thing, 
I guess.” And indeed, 
foliowingour first 
meet-up with SCUM, 

«■ffiwiattie ■ 
■Olid who CBMhl I 
puhofftho'iMkfl 
tub mt war mn 
atthawMldtagaf a 

actrncTMOin J 
0aU«nkeln2006. 

THE BIG PINK 

but obviously I’d lose 
him to work with us,” 
Tom stresses. Bradley 
atkis: “1 think it helps 
læingon the lal»el that 
we’re on. We have a really 
diverse crowd of people 

that follow [lal)el} Mute, 
u hkh feels great, but 

I you’re also aware of 
I keeping up that lineage, 
I so we definitely want to 
I keep things moving." 
I It seems that 
I however hellish 
j SCUAt’s row was, 
V t lx\v \c su rvived i t. 

And Tom is the most 
B eager of all to make a 

point of wrapping 
things up on a 

rumours spread to NMÊ Towers that 
all is not well with the band - even that 
Tom might hair left. 

iNKiaadcaftw M 
■MMranmrtcentiftI 
hMtacribedaca 1 
■vuabouttow*', R 
snapped with tnoM ■ 
fanai* Mary Charteris? 

positive note. “As a band, youll go 
through all these different feelings and 
have arguments, but when it comes to 
music, the only people I want to do that 
with arc the four I’m with now," he 
laughs. “Its like a marriage, and wc’w 
already liad one baby.” 
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B Turner 
Which Arctic 

-ÇA Monkeys song 
y did quiHrneistcr 
y Alex describe as 

“a bit shit*? 
A:_.. 

4 Kurt 
Cobain 
What pet did 
the Nirvana 
legend keep 
at home in 
his bath? 
A:_ 

Mt W 
A TRIP FOR SIX TO SEE THE ROSES IN PORTUGAuWISl^ CHARVEL GUITAR! ¡J 

The Queen's Jubilee 
is upon us. The 
dilemma: spend a 
stupid amount of time 

on public transport, hit the 
booze or explore the far, 
forgotten reaches of BBC 
(Player? The solution: 10 
pages of quiz action, so you 

can flex the Impresslve-but-
pointless knowledge you’ve 
built up over the years. Fill 
it all in, be a hero. And look 
out for the BONUS WIN 
boxes so you can snaffle 
great prizes - then come 
back In two weeks when 
we’ll print the answers. 

FIVE TO GET 
STARTED 
Prove your undying 
fandom of musics 
brightest stars by 
answering a bit 
of random trivia 

IUNGE ON THE FARM TlXIj 

» 

\ Lana 
Del Rey 
When I jna was still 

3 Johnny 
Rotten 
Who did John 
Joseph Lydon 
describe as “bang 
on the money" in 
January of this year? 

A KISS BOOK WORTH £3,500!* 
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OL’ QUEEN ROUND 3 

LYRICS ROUND 
Missing words 
More royal-related teasers -just 

fill in the blanked-out lyrics 

All these songs refer to the monarchy -
just match the tune to the pic of the artist 

“Princess Di did find another man/ 
Prince Charles may want totH&HB 

1 “Repeat after me, ‘Fuck queen ana country/’Repeat after me, r- — 
‘Death sentence heritage/Repeat I FH ~ 
after me, ‘Death camp palace’.” 11

woman’s underpants/1 know what he feels 
like, I’ve been there too/But there’ll never be 

any other for me but you.” 
BRUCE SPRINGSTEEN -

‘There will Never Be Another For Me But You' 

A: . .. 

2 “My aim is true, my message is clear/lt’s curtains for you, 
Elizabeth my dear.” 

‘Is it any wonder why princes and 

OASIS - ‘GO Let It Out’ 

3 “I SAY CHARLES, DON’T YOU EVER CRAVE TO APPEAR ON THE FRONT OF 
THE DAILY MAIL DRESSED IN YOUR 
MOTHER’S BRIDAL VEIL?” 

“A new royal family /A wild nobility/We 

ADAM AND THE ANTS -
‘Kings Of the Wild Frontier’ 

ï 

4 “Don’t want to hear about it, every single one’s got a story 
to tell/Everyone knows about it, 
from the Queen of England to i 

oy 
3 J! 

Í 

'Sit back and do nothing if that’s what you 
do/^^tKÊNKJKK^ttKt^ 

when I take vengeance on you.” 
SLIPKNOT - ‘Do Nothing (Bitchslap)’ 

5 “Her Majesty’s a pretty nice girl, but she doesn’t have a lot to say/ 
Her Majesty’s a pretty nice girl, but 
she changes from day to day.” 

A justfor today.’ 
MARILYN MANSON - ‘Great Big White World’ 

6 “HEY PM ONE BIG QUEEN NO-ONE (AN STOP ME/RED LIGHT RED GREEN 
SMACK BACK AND WATCH IT/I’M YOUR 
NEW ONE SECOND TO NO-ONE/NO SWEAT 
I’M CLEAN NOTHING CAN TOUCH ME.” 

‘If one of your kids could turn a praise for 
a toad/Ifl could stick around like 

SWAY - ‘Back 4 U’ 

7“Puh Puh Prince Harry/ 
Girl like to marry/ 

Save up all your USDsfor 
British universities.” 

» U. 

1 2 3 4 5 6 

’ ■ The award-winning festie Is on an 
ACTUAL FARM on July 6-8, with The Wombats, 
The Charlatans and Mystery Jets all 
playing. See JoimgeontAefann.ca.ttJr 
for details or, to enter our VIP ticket 
draw, send an email with LOUNGE as 
the subject line to comps(3NME.COM BaMT i t 
with all of the missing words from theiTCi vl 
above teasers. - _ flZilZS 
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20 Questions about.... 

& NEW MUSIC 
i 

How well do you think you know the artists we’ve championed in recent years on these pages? 
If you’ve been paying attention then you should know these (although some of’em are bloody hard) 

IThc Vaccines released new song ‘Tigerblood' 
alongside ‘Wetsuit’ as 

a single in December last 
year - which super-cool 
guitarist produced it? 

I between the last 
-• . I White Stripes 
— I one and his new 
« I solo effort. 
I ‘Blunderbuss? 

h a:-.— 

7 What’s the real name of 
moustache¬ 

sporting Gossip 
guitarist Brace Pain? 

/ 

E 
Ê 
5 

a « 
? 
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i 

ï 
g 
s 

Í 

► 8 Which capitalism-bashing protest organisation was Rou 
Reynolds from Enter Shikari 

a vocal supporter of last year -
playing DJ sets at their gatherings? 
A:_ 

2 New crooner Willis Earl Beal got past the first hurdle on a 
big US TV talent show before 

performing while drunk and 
quitting. Which show was it? 

9 Bombay Bicy cle Club’s guitar whiz Jamie comes from a 
prestigious family lineage — 

who was his musician aunt? 

Phu B rtB lows the 

3 Before he found the light ssith Spector, singer 
Fred Macpherson / 

(right) was in a few » 
different hands. What iB 
was the first signed act 1^ 
that he was in? yk 
A: . . 

4 Joe Mount from 
Metronomy helped 
produce the debut solo 

album of which girlband singer 
last year? 
A: _ _ _ 

5 Which of the following is 
NOT the 

name of a Dizzcc 
Rascal collaborator? 
A) Scope B) Dragon 
C) Pepper 
A: .. . 

6 How many 
band 

albums did 
Jack White 
release 

10 Maximo Park and Field Music both 
come from the 

same county - which one? 

' 11 I What’s the full 
ill B B stage name of 

f/J B B hot new dancc-
X pop artist Orlando 

Higginbottom? 

Cerebral Ballzy is 
pretty cool - but 
where did he 
come in the NME 
Cool List last year? 
A:. 

MB f Kate Nash 
B e^kis on the 
B comeback 

trail this month with 
a nets- tour - but 
what stas her last 
album called? 
A: 

19 Despite their name. The Maccabees 
aren't |«articularly 

religious — how did they 
choose what to be called? 

' I Lana Del Rey's 
I .J J 'Video Games' 
I ^Wl did rather well 

A: 

for her when released in 
October last year - but 
what UK chart position did 
it peak at? 

12 Plan B isn't the hoody-shrouded rapper's real 
name - what is? 

■■ Which song arc 
B the following lyrics 
B taken from: 
"You got wrong it’s not your 

I jault, sometimes I'd rather 
\jeel cheap, you can't keep 
V suckling me"? 

'AsabuertaMi K 
|vw<KDtaMwas H 
iboyln (fa rtd comer 14 

i Honor Titus 
\ from 

W Django Django 
bandleader David 
Maclean is the younger 

brother of John Maclean - who 
used to be in which defunct stoner-

Which member of Hot 
B K  Chip also likes to don a big 
B K  furry suit and DJ with his 

mate Rafas The 2 Bears? 
A: . . . . 

WUS comedian Donald 
Glover Ilves a second 
life as an awesome 

rapper - under which name? 
A:_ 



ROUNDS 

CRYPTIC 
CANVAS 
Hidden within this spectacular scene 
are 20 clues to 20 album titles. Look 
hard, scratch your head, look harder, 
write the answers in the box over there 
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20 Questions about. 

Think you know your hardcore history from 
The Stooges to Gallows? Let’s have a look see 

IFrom which 1980s hair-metal band’s lyrics do modern-day 
mentalists At The Drive-In 

take their name? 
A: .. .. .. . 

Should I Go' re-entered the 
charts at Number One after it 
was featured on a TV advert. 
What was the song advertising? 

J. 

£ 

& 
J 

■ toy Frank«, 
k Which on* ar« 
* you stock on? 

ROUND 7 

Carl Barât 
sets the 

questions! 
Reckon you can challenge 
The Libertines man on 
trivia? Give it ago... 

2 Which member of the Sex Pistols did John Lydon 
describe to NME in August 

1977 as both “the philosopher of 
the group” and "an oaf? 
A:. 

3 How many times is the word “Na” said in My Chemical 
Romance's ‘Na Na Na (Na Na 

Na Na Na Na Na Na Na)’? 

4 When asked who the 
coolest man of all time 
was earlier this year, who 

did Letlive frontman Jason Aalon 
Butler name? 
A: __ _ _ 

5 Patti Smith admitted to NAIE in 1978 tliat she 
had a crush on a 

member of the royal 
family, sating “I just think 
there’s something very 
sexy about them”. But 
which royal was she 
talking about? 

6 Which 1960s TV show did Enter Shikari sample in 
the original version of their 
2007 single 'Anything Can 
. Happen In The Next 
\ Half Hour?-
\ A:. 

7 Which track on Gallows* debut 
album 

‘Orchestra Of 
Wolves’ was 
previously the name 
of the band itself? 

M 8 The Clash scored their 
biggest 

ever UK hit in 
1991 when 
’Should I Stay Or 

9 Which member of Green Day goes under the pseudonym of 
Wilhelm Fink in two of the 

band’s side projects? 
A:. 

10 The Nerves’ single 'Hanging On The 
Telephone' is best 

known for its cover version by 
Blondie. But which two British 
acts both released new covers 
of it in 2006? 
A:. 

RM Wfl Dead Kennedys’ frontman 
I I Jello Biafra attempted to run 
■ ■ for President Of The United 

States in 2000 on behalf of 
which party? 

Kuek. A:. 

*■ Fucked 
I Up's punk 

/Jl H MB opera 
•J11 'David Comes To 
ytf/ Life' features guest 
ó/ spots from three 

singers. Can you name 
them all? 

A: 

Which classic musical 
H inspired the name of the 
■ Buzzcocks’ punk standard 

‘Ever Fallen In Love... (With 
Someone You Shouldn’t Ve)? 
A:. 

14 Slayer famously upset Fugazi frontman Ian 
MacKaye when they 

covered his previous band Minor 
Threat's 1984 track 'Guilty Of 
Being White’. But what did they 
change the title to in the last line 
of the song? 
A:. 

15 How many tracks on Trash Talk’s ‘Eyes & 
Nines' album clock in at 

under one minute? 
A:. 

16 How many family members have 
Blink-182 sung about 

wanting to have sex with? 
A: . .. 

gB Which Ramones song did 
H a Joey Ramone pen after an 
H experience where he’d 

burned himself with hot water and 
had to go to hospital? 
A: . .. 

18 The Vandals drummer Josh Freese has played 
on over 300 albums 

across his career, but which of 
these bands has he NEVER 
appeared on record with? 
A: Evanescence 
B: Miley Cyrus 
C: Rancid 
A:. 

Win 1003, Guns N* Roses 
threatened The Offspring 
with a major lawsuit. What 

was the reason? 
A:. 

20 Which seminal 1980s hardcore frontman 
appeared in 

Hollywood blockbusters 
Heat and Bad Boys If? 

f 

Approximately 3ft high and 2.5ft wide 
It weighs In at four stone, Is signed by 
all four band members and is limited. 
to 1,000 copies LU IjVW UipiO MW«« 
worldwide. To win, 
send an email with fK; 
the subject line KISS W&M 
t0d>mpS®NUE.C0M 
with all 20 answers I 
to the punk J 
■questions above. J 

IName three musical and/or literary luminaries buried at the Père Lachalse 
Cemetery In Paris. 
A: . .. 

2 Who said: “Who will rid me of this turbulent priest? "And who was it 
regarding? 
A:. 

3 What is the old name for a Snickers bar? 
A:. 

4 what was Oscar Wilde's name when 
he died? 

A: . .. . 

5 What breed is Dennis The Menace’s faithful dog? 
A:. 

6 How many different actresses have played Lucy in Neighbours? 
A: . . 

7 Name two members of Iron Maiden who have been in the band since 
the 70s. 
A:. 

8 who wrote the screenplay for Brief Encounter? 
A:..   ...._. 

9 What Is lysergic acid diethylamide-25 better known as? 

W Who wrote the book The 
Devil Rides Out? 

A:. 
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WORDSEARCH 
The 14 acts on this page are scorching right now, and they’re all in 
our world-class wordsearch. Use the photos to help you tick them off 
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» NAW Skatecaster SK3 In flat 
V* ■ Hack, tob« precis«. For 

more Wb see dnneLcom. To win, 
send an erne! with the subject Une 
SKATECASTER to COmps0NME.C0M 
with the names of the 14 acts J 
you’ve identified and found in 
the fiant wordsearch. 



Ot THE BIGGEST EVER 
NME CROSSWORD 

It ’s absolutely bloody massive, and it’s more cryptic than an interview with Crystal Castles. So come 
and have a go if y ou think you’re clever enough - there’s an awesome prize at the end if you’re lucky 

CLUES ACROSS 

1 It’s what comes out of Saint Etienne’s new album 
and you fill In to this page (5-3 5) 
8 rem album filed away (8) 
U Beach House’s new album completed in 
a flourish (5) 
16 John Sebastian's group that spent a "Summer 
In The City' (5'8) 
17 Ween did a poor version of classic Triff ids 
number (4-4-4) 
18 “So what’s the use between death and_ / 
I can’t tell between death and_ ”, from 
Babyshambles’ ’Fuck Forever* (5) 
19*100A Kings Of Leon musk never performed 
during the daytime (4 -2-3-5) 
20 “So take a good look at my face, you’ll see my 
smile looks out of place”, 1969 (6-2-2-5) 
24*77A See a new US guitar smashed up by New 
York band (2-3-10) 
27*410 Sounds like this Creation label band, 
featuring their founder Alan McGee, had three 
hits (4-4-3) 
29 (See 36 across) 
30 The Charlatans reckon this lad’s far from being 
a southerner (5-7-3) 
33*94A Sham 69 hit that was reworked into an 
England football anthem (5-2-5) 
34 Doing a song with either Yeah Yeah Yeahs or 
Smashing Pumpkins * there’s nothing to h (4) 
35 James’ song is just a noise (5) 
36*29A Hang abouti This could prove that Thin 
Lizzy weren’t responsible for this number (7-3-2-5) 
38 “On the day of the week I used the 
_ method with the_ technique”, Depeche 
Mode (5) 
40 "I fell in love with the_ ofchßdren/l saw 
a vision of all the happy days”. The Jam (6) 
41 They received NME Award for Best Live Event 
(Hyde Park) In 2010 (4) 
42 This group’s music featured strongly in 1994 
movie Muriel’s Wedding (4) 
43 Yet again it’s The Orb (4-4) 
44 "I know your name is ’cos your perfume’s 
smelling sweeter", from The Faces' "Stay With Me* 
(4) 
45 "I know you_ , all you do Is make me cry", from 
The Libertines’ ’Can't Stand Me Now’ (3) 
46 “if you love me, let me go back to that_ in 
Tokyo”, The Wombats (3) 
47 'There Goes The_ ' by The Doves or '_ Loves 
This Place’ by Julian Cope (4) 
48 Alan Roberts rather darkly adopted the name 
of Jim _ (4) 
50 Irene changes name and becomes one of The 
Isley Brothers (5) 
52 As Bonehead was more formaly known (7) 
54 “h's funny how you break down, waiting on 
some ", from The Killers’ 'Read My Mind* (4) 
55 From Texas to the land of Nod (5) 
56 A bit of cheap pleasure became an expensive 
business for The Beatles (5) 
57 They came out of Bristol in the late ’SOs, ending 
up in ’Heligoland* in 2010 (7-6) 
59 1991 movie The_ . starring Vai Kilmer as lead 
singer of this band (5) 
61 Oddball character with album by Australian 
band The Hoodoo Gurus (5) 
63 The power of an album by Ten Years After is 
equal to one half of Everything But The Girl (4) 
65 That Petrol Emotion were eager to bring out 
their debut single (4) 
66 A nice deft turn made by The The (8) 
68*9D Singers to get a shrill sound with The Fratellis (7-3-3-S) 
75 Both Five Thirty and Juliana Hatfield laid down albums with this 
name (3) 
76 Look embarrassed to have album by The Guillemots (3) 
77 (See 24 across) 
79 "I got a backyard with nothing In it, except a stick, a dog anda_ 
with something in it", from The White Stripes’ ’The Hardest Button 
To Button' (3) 
80 Afterwards on TV there will be a music programme (5) 
81*106A They went ’Dizzy’ perf orming with Vk Reeves (6-5) 
83 "i’ll be fine if you give mea_ , a man's got a limit", from Oasis’ The 

101 103 

IOS 

100 101 

106 107 too 

109 111 

¡116 F117 

U9 170 

38 NME 2 June 2012 

Importance Of Being Idle' (6) 
84 The dif fkutt 59th album from John Mayall or third single from 
Big Flame (5) 
85 Am I seeing things? Is that realty a Fleetwood Mac album? (6) 
87 Gary Numan’s 2006 album, his first for five years, was a bit rough 
at the edges (6) 
90 Fighting talk from Squeeze on album that went ’A_ And A Bout' (5) 
92 It's Just filth from WU LYF (4) 
94 (see 33 across) 
96*119A Clear theatre, somehow, so that Marina And The Diamonds can 
perform (7-5) 
100 (See 19 across) 
102 Gwen Stefani is sure to be with them (2-5) 
103 This band's first hit single was 'Seven Seas Of Rhye’ (5) 

104 Four Tet stops work briefly on an album (5) 
105 Brighton-based band who took their name from track on David Bowie 
album ’Hunky Dory* (5) 
106 (See 81 across) 
109 “What a drag it is, the shape I’m in/Wei! I go out somewhere, then 
I come home again”, 2006 (7) 
110 Manager of The Beatles until his death in 1967 (7) 
114 Rapper who had 2001 Number One hit with ’Because I Got 
High’ (7) 
116 (See 28 down) 
118 Kiss NME paper, perhaps, for naming this trip-hop band (7-5) 
119 (See 96 across) 
120 Record label that’s purely for 30 Seconds To Mars and absolutely 
no-one (6) 



CLUES DOWN 

1 "Zackte Js/ust speeding away/Thought she vrai James Dean for a day“, 
1973(4-2-3-4) 
2 A Beatles disc to put on the turntable (8) 
3*150 Go, as yawn Is about to come with Hockey number (4*4) 
4 “Can you imagine the way I felt/l couldn't unfasten her safety belt“. 
Chuck Berry (2-10-5-2 2) 
5 Out of this world youngster provides a number for Fields Of The 
Nephllim(9) 
6 In which 105 across say “I will do my best lust togctundcrher dress", (4*4) 
7 “I've been for a walk on a wintered ay“, 1966(10-7) 
8 Subtitle of 'An Engfish Opera* with musk written and performed by 
Damon Albarn (2-3) 
9 (See 68 across) 
10 Meal arranged with the brothers from Sparks (4) 
11 Tend to need some Therapy? (5) 
12 As worn with pride by Cream in 1969 (S) 
13 *Here It Coes Again’, so it*s right to make a move (2-2) 
14 “111 take a bruise, I know you're worth it/When you hit me. hit me 
hard“, 2010 (4-2 6) 
15 (See 3 down) 
21 Group that originally featured Left-Eye, T-Boz and ChlR (3) 
22 Brix Smith's band that featured ex-Smiths members and one from 
Blondie (5*3) 
23 Piano's a truly awful way to play Kate Bush song G-2-4-3) 
24 Annie Lennox needed a reason to sing this number (3) 
25 Mumford & Sons, Bruce Springsteen and Gary Lightbody were just 
some of those invited to *See My Friends* with him 0*6) 
26 Pass time by listening to Dirty vegas (4-2-2) 
28*116A “I'm so glad that she's my little glrVShe's so glad, she'S telling all 
the world“. 1964 (1-4-4) 
31 “And you go home and you cry and you want totSe“, 1985 0-4-2-3) 
32*930 creation label band who made ‘Giant Steps' in 1993 (3*7) 
37 David Gray abum that gets under your skin (5) 
39 would you adam and eve it - there’ll need to be big cutbacks here for 
lnMe(9-4) 
40 Grammy Award winners in 2009 for *Harder, Better, Faster, Stronger’ 
number (4*4) 
41 (See 27 across) 
49 Mimi's letter includes the name of a Welsh indie band (5) 
51 This Interpol number Is wicked (4) 
53 Type of musk found on a Ryan Adams album (4-1-4) 
58 Crafty sort appearing on Niki & Tlie Dove’s debut single (3-3) 
60 Her desire Is for a bit of Metronomy (3-5) 
62 Dave_ , guitarist with The Killers (7) 
64 Another name for dixieland or ragtime jazz (4) 
67 “You can reach it. but you can't grab it/You can hold It. control it. you 
can't bag if.112(11) 
69 Keep a firm grip while Alabama Shakes (4-2) 
70 Outburst over Django Django single having same title as Giant Sand 
album (5) 
71 Band tltat were subject of documentary film There Are Ho Innocent 
Bystanders (10) 
72*107D Not at alcool to fish for name of an American blues-rock band (3-4) 
73 The temperamental person that came out of 96 across (10) 
74*98D Eyeless In Gaza had only just come io with this number In 1983 (3-5) 
75*820 Cleverly thought out song from Orson (6-4) 
78 Just the one performer on Chew Ups’ single? (4) 
82 (See 75 down) 
86 Oregon gig includes an old prog-rock band (4) 
88 Skunk Anansle's guitarist coming from The Faces (3) 
89 Londoner who noted down The Day I Died’ (4-4) 
90 A bit of a cheery anthem coming from one of The Cribs (4) 
91 The Dandy Warhols to escape the consequences of this release (3-3) 
93 (See 32 down) 
95 Serge upset by offshoot band from TI« Chameleons in *80$ (5) 
97 “Bom in West Virginia, oh no/Married to the preacher, oh no", 2007 (7) 
98 (See 74 down) 
99 “And I can't help myself/Alt I want to hear her say is — ", 2012 (M-4) 
100 Bono turns out with the Inspirai Carpets (4) 
101 Go on, you can have this Flowered Up single (4 *2) 
105 "I never realised what a _ could be, this could only happen to me" 
from The Beaties' *1 Should Have Known Better4 (4 ) 
107 (See 72 down) 
108 There's no disputing that this was an indie hit for The Red Guitars In 
the '80s (4) 
ill U2 burst on to the scene with their 11th album (3) 
112 ‘Here's _ With The Weather', album by Shack (3) 
113 Hey! Come back with half of Georgie Fame's Number One hit record G) 
115 Ultra vivid Scene to turn do similar album to 2 down, but shorter (3) 
117 The Aphex Twin is In functioning mode CD 

DIFFERENCE 
Two pictures of madcap Midlands megarockers Kasabian. 
Ten differences between them. Ring them all. Off you go... 
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details, to enter, rip out the correctly completed 
crossword and send It to Quiz Xwwd,MUF, 9th Floor, 
■UoHBRuMng, 110 Southwark St, London sa OSU. 
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O G YOU VS 
THE STARS 

ROUND 12 

The Jarmans and Mr Weller turn quizmasters - but how 
much do you know about them, their lives and, erm, their pets? 

When hip-hop 
meetsfood 
Rappers love their nosh -
but who spat these lines? 

ï 
s 

5‘ 
3 
5 
3 

The Cribs 
set the, 
questions! 
IWhat is the name of The Cribs’ dog who passed 

away and was, until recently, 
pictured on the skin of Ross' / 
bass drum? Í 
A:. \ 

2 Which one of The Cribs | lives in Portland, Oregon? 
A: . . 

3 Anthony is the middle name of which Jarman brother? 

4 What is the name of the 
Leeds-based label that 
released The Cribs’ first 

ever single in 2003? 
A:. 

5 The Cribs have had two spoken word contributions 
on two songs. Name the 

two contributors. J 

/ 

X 

Weller tests 
your wisdom! 
IWho was the backing singer 

on The Jam’s 
single ‘Beat Surrender’ 
— who shortly 
afterwards went 
on to have some 
chart success of 
her own? 

the single sleeve for 
The Jam's 'Down In 
The Tube Station 
At Midnight’? 

'A 

4 Which of my 
album sleeves 
features the 

following: magpies, 
a deer, pigeons and 
a ladybird? 

“That shit en 
What she orc. 
A:. 

“I can fill you with real 
millionaire shit: escargot’ 

“I DON’T EAT NO 
HAMAND EGGS, ’COS THEY’RE HIGH 
IN CHOLESTEROL/AYO, PHIFE DO YOU 
[EAT ’EM? NO, TIP DO YOU EAT ’EM?/ 

UH-UH, NOT AT ALL” 

‘Mmm, fried chicken, fly vixen/ 
Give me heart disease but need 

you in my kitchen” 

“And you do dinners at French 
Laundry in Napa Valley/Scallops and 
glasses of Dolce, that shit’s right up 

your alley” 

A: 

“FALLING BACK ON THAT ASS, WITH 
A HELLIF1ED GANGSTA LEAN/GETTING 

FUNKY ON THE MIKE, LIKE A OLD BATCH 
0’ COLLARD GREENS” 

2 Who is pictured on 
the back of 

3 Who played keylwards on 
the Jam's cover 

version of Martha 
And The Vandcllas’ 
‘(Love Is Like A) 
Heat Wave? 
A:_ 

5 Who is my new single *When 
Your Garden’s 

Overgrown’ rumoured 
to be about? 
A:_ 

I [X *^To celebrate Graham Hudson’s 
\ Nintendo 3DS uiiotocraohv 

Nintendo are giving away a Nintendo 
3DS with Kid Icarus, Super Mario 3D 
and Marfo Kart 7. For a chance to win, 
send an email to comps® NME.COM I 
with NINTENDO In the subject line and 
all the answers to the hip-hop quiz. 



LAST FEW TICKETS REMAIN NG BUYATTICKETMASTER.CO.UK OR 08444 999 990 
KINMSS7SHIRE/ SCOTLAND 2 
••■■■ •**•MMi|&L 

FUIDAT 6th JULY 

m. NewOrder jduPlachüML 

EXAMPLE : PROFESSOR GREEN □KAI^R CHIEFS 
OLLY MURS THE TEMPER TRAP : SVEN VATH 
THE DARKNESS üTH E CRIBS : MIIKE SNOW : FEEDER : LAB RI NTH 
SLAM JHE BLACKOUT THE BRIAN JONESTOWN MASSACRE : CHER LLOYD 
PULLED APART BY NOISES HILLTOP HOODS . TRIBES THE JEZABELS 
KING CHARLES THE PARLOTONES 

N9EL GALLAGHERS 
HIGHFLYING BIRDS 

or CMcntn t rouca* rwtwi 
nutNnuuLipwsaz 

SATURDAY 7th JULY 

THE STONE HOSES (WiDGUETIK CRLViR HRRRiS 
JESSIE J THE VACCINES sTWO DOOR ÇINEMA CLUB 

SIMPLE MINDS : EMELI SANDE : BEN HOWARD 
AMY MACDONALD : THE COURTEENERS .THE MACCABEES 

ENTER SHIKARI : MAJOR LAZER RIZZLE KICKS 
PETER DOHERTY SHED SEVEN DAPPY J COLE ALABAMA SHAKES SUB FOCUS 

SKREAM FUI SGT POKES BENGA : THE WAILERS EROL ALKAN WE WERE PROMISED JETPACKS CHILDISH GAMBINO 
FAKE BLOOD DEVLIN JACK BEATS CROOKERS . WE ARE AUGUSTINES . BLOOD RED SHOES REN HARVIEU 

BA 

SUNDAY 8th JULY 

BENJAMIN FRANCIS LEFTWICH MULL HISTORICAL SOCIETY STOOSHE DJ YODA COVER DRIVE 
DJANGO DJANGO VUKOVI HERE WE GO MAGIC CARLY CONNOR THE MINUTES DAWES 

LONSDALE BOYS CLUB - CLOUDS BROKEN HANDS 

KA5ABIAN 
11 miwi mTmai SWEDISH HOUSE MAHA ClbOW NICKI MINAJ SIIM w.iiio \mmii MB \MI\M\I.IK^I> 

CHASE AND STATUS-SKRILLEX-KEANE BOMBAY BICYCLE CLUB 
HAPPY MONDAYS : JAMES MORRISON . ORBITAL 
FRANK TURNER & THE SLEEPING SOULS NERO . THE ENEMY 
MILES KANE ■ TWIN ATLANTIC THE WANTED MAVERICK SABRE : MCFLY-THE HORRORS 
DUIFIRE JORIS VOORN SIMIAN MOBILE DISCO CHRISTINA PERRI RITA ORA 
REVEREND AND THE MAKERS BAND OF SKULLS FUN. THE SOBWAYS BELLOWHEAD PAULKALKBRENNER 
MAYA JANE COLES LITTLE ROY SPECTBR LENFAKI HOWLER LAWSON CARY BECK PAN POT ZULUWINTEB 
THE MILK DOG IS DEAD SI LUCIA HANS BOUFFMYHRE JAMES LEVY AND THE BLOOD RED ROSE 

^.tintheparKXOæ 

ï 

STEP INTO ONE OF OUR BRAND NEW CLUB TENTS 
WHBCH WBLL BE CRAMMED FULL OF CABARET, 

CIRCUS PERFORMERS, BURLESQUE DANCERS, 2 CINEMAS 
_ AND A HILARIOUS LINE UP OF COMEDY_ 

Experience shows by the likes of East End Cabaret. The Stand Comedy Club. Cal Aclysmic. Dr Haie and Ebe Circus of Honors. 
The Wail of Death. Frisky & Mannish. Horndog Brass Band ■ and many more c r ci ling names still to be announced 7; 
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REVIEWS 
THE BIG OPINIONS ON THIS WEEK’S IMPORTANT RELEASES 

Edited by Tom Howard 

here as an in-your-face moment, and that 
album opener‘The Exact Colour Of Doubt’ is 
so pale and unsettling, with clouds ofswirling 

synths, a heartbeat rhythm and a 

U 

Liars’ 
history of 
genre¬ 
hopping 

chaigcd nerviness, feels like a very 
deliberate choice. 
The band wanted theirown 

lostness in this new sou nd world 
to convey the record’s themes of 
emotional doubt, I f’Sisterwodd’ 
was about how they related to their 
LA environment, this is about how 

5 

J 

TH EV THREW US AU IN 
A TREN CH AND STUCK 
AMONUMENTONTOP 

(2001) 
Noisy, rhythmic punk 
saw them lumped 
in with post-punk 
revivalists like The 

Rapture, but there were 
weirder things at work. 
Key trade ’Tumbling 
Walls Buried Me in 

The Debris’ 

THEY WERE WRONG, 
SO WE DROWNED 

they relate to theirown heads, each 
other and those closest to them; 
the discomforts ofintimacy. The 
kraut-tinged ambienccs and lush 
intensity of‘No.1 Against The 
Rush’ cradles Andrew's conflicted 
croon of “I want you... I want you 
out”. They’re masters of mood here, 
and every moment of loveliness 
is met with one of insecurity, 
‘Octagon’ brings a sense of unease 
slightly closer, with glitchy, gently 
clattering beats, reminiscent of the 
sort of dark digital alleys the likes of 
Underworld and The Future Sound 

WIXIW MUTE 
LAs supreme rule-breakers have retreated into themselves... 
and out creeps the unnerving sounds of their lost inner world 

Rules are made to be broken, but 
the classy iconoclast k nows 
you need to learn the rules 
first so that you can break 
them properly. LA-based 

professional pin-dodgers Liars no sooner 
establish the parametersofa sound than 
they’re crashing through them. The trio’s past 
rve records have seen them move from the 
abrasive dance-punk of their debut, through 
the noise tantrums of’Thcy Were Wrong, 
So We Drowned’ and creepy atmospherics of 
‘Drum’s Not Dead’ to something as close as 
t his lot ever get to conventional rock songs on 
‘Liars’ and ‘Sistcrworld’, culminating in the 
gormless, glee ful, grungy bou nee of si ngle ‘The 
Overachicvcrs’, Liars’ indie disco moment. 
But true to form, they’re bored with all that 

now. As singer Angus Andrew told Pitchfork 
recently, “We wanted to get back to sound and 

THIS IS HA RDSCORE 
what our Numbers add up to _ 

° I 1Not-even- Barely one 
funny bad | savinggrace 
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(2004) 
A‘story album’ 

steeped in witchcraft 
led to the loss of some 
fairweather friends. 
Key trade ‘We Fenced 
Other Gardens With The 

Bones Of Our Own’ 

Of London wandered so well in the 
’90s, screeching metallic sounds 
passi ng a nd fadi ng I ike cars i n the 
night as Andrew mumbles "leave 
me/I willbreakyourheart”. 
‘A RingOn Every Finger”s 

sci-fi trip-hop rhythm is glitchily 

the intents behind songs, rather 
than the more standard rock or 
blues ideas.” They've changed 
both instruments and working 
methods, relying mainly on 
synths and sequencer. A ndrew 
and bandmate Aaron Hemphill 
withdrew to a house in a distant 
part of LA to focus on noises in 
tiny and intense detail, waring 
up brooms anddrippi ng cloths, 
liars being left alone in a remote 
location to mess alxiut with 
machines didn’t necessarily point 

DRUM’S NOT DEAD 
(2006) 

Spare, beautiful and 
driven by two drumkits 
and strange structures. 

Key trade 
‘A Visit From Drum' 

U AM (2007) 
A curveball in the form 
of Proper Songs full 
of brutish thrilland 
corrosive weirdness. 
Key Track: ‘Freak Out' 

SISTERWORLD (2010) 
A masterful middle 
ground between 
experimentalism, 
tunes and fun. 

Key trade ‘Scissor’ 

towards something restrained or subtle. And 
indeed, they came out with tracks like the 
aggressive ‘Brats’, a rampaging techno banger 
chased by Andrew’s distorted grow l, which 
recalls Mark E Smith’s work with Mouse On 
Mars as Von Süden fed. The fact it stands alone 

Actively Woefully bad I Depressingly 
terrible | or lazy | substandard 

5 
Dead-on 
average 

Better 
than average 

paranoiac, the work song of a 
shelf-stacking rolxit in the foul 
ragand bone shop of the heart. At 
the centre of the record is the title 
track, slowingand speeding synths 
building into nervous tension: 
“I wish you were here with me/I can 
no longer take it all/Wishyou would 
not come back to me”. Its palindromic 
title represents a créât ive process 
that firings you back to where you 
started. Liarsarcn’t daft enough, 
after all, to think that by sidelining 
traditional instruments in favour 
of synths they’re somehow making 
a bold leap into the electronic 
future. What‘WIXIW”s 
working process has given them 
instead is yet another way to find 
the manifold, melancholy and 
menacing nature ofLiars. Because 

once you've learned the rules, and broken 
them, you have to lose yourself to find 3K 
yourself again. Emily Mackay vJ 

DOWNLOAD: *A Ring On Every Finger’, *No.l 
Against The Rush', ‘Who Is The Hunter’ 

Really I Exceptionally 
good I good 

9 I 10
Of-the-year Of-tbe-decade 

good I good 
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DEXYS 
ONE DAY l'M COING TO SOAR BMG 

n s fair t0 that peop,e of a 
®> . certain age have been waiting for 
■ this album for a long time. In the 

27 years since the band's last LP 
(1985’s 'Don’t Stand Me Down') frontman Kevin 
Rowland has faced depression, drug addiction 
and, after appearing on the sleeve of his 1999 
covers album 'My Beauty’ in drag and heavy 
make-up, downright ridicule. Now he’s back on 
familiar territory, It’s hard to tell whether he’s in 
a better place or not, as this collection of songs 
veers from horn-heavy upbeat stompers (opener 
’Now’) to lacerating, string-drenched self-analysis 
CLost"). The frosty/funny exchanges with singer 
Madeleine Hyland on Incapable Of Love' and 'I’m 
Always Going To love You’ offer more evidence of 
the constant struggle between light and dark at 
the heart of Rowland's best Dexys songs. While 
you can't help but worry about him, it all suggests 

a promising future for the reinvigorated band. 
Hopefully the wait for the next record won’t _ 
be as long. Alan woodhouse / 
DOWNLOAD: T’m Always Going To Love You' 

i 

T^CtS' To 
'¿Thames... 
Wbat the 

reviewers are 
doing this week 

à 

JAPANDROIDS 
CELEBRATION ROCK POLYVINYL 

Funny sort of party, this Xelebration 
KFS Rock'. The second album from 
tjJB noise-punk duo Japandroids (you 
*' have no idea how much we wanted 
to type No Age then) works every straining 
sinew to convince you what enormous fun you 
must be having in its company, but still winds 
up striking a curiously sour note. First they're 
telling us “Don't we have anything to live (or? 
Well of course we do/But until it comes true, 
we're drinking" ('The Nights Of wine And Roses’), 
then they’re all “You’re not mine to die for 
anymore, so I must live" on the Replacements-
do-’Born In The USA’ rawk of The House That 
Heaven Built'. The latter merits a sweaty 
air-punch in alLbro solidarity, and Lord knows. 
Japandroids know how to bring the ruckus. 
But elsewhere the power-chord pummelage gets 
a bit one-note - and the Gun Club cover only 
reminds us that journeymen like these have no 
business dancing with the bones of Jeffrey 
Lee Pierce. Alex Denney ( 
DOWNLOAD: ‘Continuous Thunder' 

Al LBHE MALONE 

Trying to recreate 
all the excellent 

hairstyles from Game Of 
Thrones, with varying 
degrees of success, 
as well as listening to 
"OKCupId'byKitty 
Pryde on repeal" 

THE HIVES 
LEX HIVES disques hives/sony 
There’s only three things you can count on: death, taxes 
and The Hives. Back at long last, it’s like they never left 

NEIL YOUNG & CRAZY HORSE 
AMERICANA REPRISE PNWTtri Neil Young always sounds best with 
JTn J Crazy Horse. 1969's ’Everybody Knows 

This Is Nowhere' - amazing. 1970's 
’After The Gold Rush' - superb. WTSs 

Tuma' - yeah man! So It follows that 'Americana’, 
the first time Neil and the Horse have recorded 
an album for nine years, sounds instantly classic, 
as *Oh Susannah’ begins and ends on a guitar 
solo that only the 66-year-old Young could play. 
But that’s it for the good stuff. Everything on 
'Americana' is a cover of a ye olde folk song, and 
while it's briefly thrilling to hear Young’s bolshy 
take on Woody Guthrie’s This Land Is Your 
land', it’s nowhere near Johnny Cash/Rick Rubin 
standards, or even a Bob Dylan Christmas album, 
so slots nicely into the Just For Diehards section of 
Neil's back catalogue. Especially when you consider 
the finale of 'God Save The Queen’, which Is just-
unacceptable. Not even great Canadians can -
make our national anthem good. Tom Howard 5 
DOWNLOAD: ‘Oh Susannah’ 

ALAN WOODHOUSE 
“Attempting to come to 
terms with my beloved 
Hibs’ nightmare Scottish 
Cup final performance. 
Someone In the office’s 
liking for the new Enemy 
album is not helping." 

USA WRIGHT 
“Saw Peace four times 
in a week and drunkenly 

told everyone I met they 
were the future of 

music. Maybe a slight 
exaggeration, but they 

are bloody good." 

What 
(here 
The I to end their 
four-and-a-halfycar 
absence than with a 

I song called ‘Come On!’ 
that hurtles along at a 
million miles an hour, 

lasts one minute, eight seconds and features 
just the title shouted o\er and over again? 
Answer there is no better way. The message is 
clean The I lives are back, and this time it's... 
exactly rhe same as the last time. As I’elle 
Almqvist told SAIF, a couple of weeks ago: 
“We're into the idea of being one of those 
bands that doesn’t really have to change that 
much. Like the Ramones or Iron Maiden." 
So the thing with The Hoes is, tlwrc’s not 

even really much point in reviewing their 
albums, simply because their albums arc 
really just adverts to make vou want to go and 
see them be easily tlx: best live band on the 
planet. But ifynu’rc a stickler for this review 
business, let it be said that Txx Hives’ is 
amazing, and that on it you will find u songs, 
three of which are called ‘(io Right Ahead', 
T Want More' and 'My Time Is Coming', 
and all of which are premium-gmde cartoon 
garage-rock in the AC/DC vein, which deep 
down everyone in the world knows is the best 
music there is. It also features the best lyric 
of the year by amone in the shape of: “You 
cartful types with sort-oflivesjust won’t blow what 

I mcan/Whcn I speed through life like a biblical 
locust ridin on a laser beam". 
Also worth noting: there's another song called 
These Spectacles Reveal The Nostalgies’, 
which is - as you can probably guess - all alxxit 
how everyone needs to get out of this classic-
aibum-played-in-full, zo-year-anniversary-of, 
bettcr-back-then nostalgia rut, and focus on 
what’s happening today. Now, lots of cynics 
will likely sneer: “That's rich coming from the 
band svho sound like they’re straight outra 
late-'6os Detroit, and themselves ceased to 
matter alxxit eight years ago." But that is 
missing the point in quite spectacular fashion. 
The I lives’ true glory- like the bands they list 
above in whose footsteps they want to follow 
- lies in their total and utter fashion-and-fad-
rcsistant tunnel vision conviction. This 
|>robably goes w ithout saying, Ixit they txdicve 
in the redemptive power of loud, dumb, fun, 
witty, sarcastic, life-affirming scream-along 
strut'n'roll, and not a lot else. They will lx: 
making records like this until they drop dead, 
and you can bet they will all be as good as this 
one, the one before it, and the one after it. 
Still though: this is the one for right now, and 
so right now you should go out and get 
it, then learn the words and get down 
the front next time The Hives are in V 
your town, llamisb MacBain VJ 
DOWNLOAD: tome On!’ ‘Go Right Ahead’ ‘These 
Spectacles Reveal The Nostalgies' 
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CHROMATICS 
KILL FOR LOVE ITALIANS DO IT BETTER 

FylT ¿Ti Despite the ongoing output of his 
■ Italians Do It Better label, Johnny 

Jewel flipped into the mainstream 
i i I 1 with his contributions to the 
Drive soundtrack. Pairing his airy, windswept 

atmospherics with Nicolas Winding Refn's visuals 
created some truly cinematic moments. 'Kill For 
Love' keeps in this spirit, playing with the attention 
to detail of an art-house movie (and a near 
l'A-hour running time). The best moments come 
on the post-Balearic swirls of tracks ‘These Streets 
Will Never Look The Same' and ‘Running From 
The Sun', where Jewel hits a luscious sweet spot 
between Caribou's Ibiza chill-scapes and a _ 
Nicolas Jaar-like ambient vibe. Priya E/an 7 
DOWNLOAD: ‘Running From The Sun’ 

LADYHASVKELi 

THE WALKMEN 
HEAVEN BELLA UNION 

r r , Walkmen album FAQ #L no. The Rat’ 
,1 isn’t on it Rat fans, indeed, have been 
J *, increasingly disappointed since 2004’s 
( ‘Bows ♦ Arrows’ that The Walkmen 

have shunned vermin-smothered dancefloors 
in favour of the languid ballroom, developing a 
sophisticated take on bequiffed croon-pop that, 
on this seventh album, makes them sound like 
the ’50s band The Strokes were trying to copy all 
along. Merging Arcade Fire's warble. Link Wray's 
twang and Tony Bennett’s wink to the ladies, they 
concoct beauteous bouts of romantic desolation in 
‘Heartbreaker’ and ’Song For Leigh’ thaL you could 
imagine, play in Miles Kane's head when he o 

gets dumped. Heavenly. Mark Beaumont O 
DOWNLOAD: ‘Song For Leigh’ 

ANXIETY ISLAND 

Take a deep breath and count to 10 slowly... Pip Brown 
has beaten her nerves and returned with heavier mettle 

Key 
(PÿarES 

SEBASTIEN TELLIER 

t i A lot's happened since 
xjf t we last heard from 
ftj aS I^dyhawke. There’s been 
frv Jw a General Election. Plan B 

did the soul singer thing. 
Nicola Roberts released a 
solo album. Some genius 

made chocolate Philadelphia. All thatand 
more has changed the UK’s outlook forever 
in the fouryears since New Zealander Pip 
Brown released her self-titled debut album. 
Wh ile it’s reductive to glance over what her 
2008 synth-loving contemporaries arc up to 
now, we’re going to do it anyway. Little Boots 
has moved from I luman League to Italo disco. 
Lady Gaga’s gone global. La Roux introduced 
Skream to the mainstream. So where does this 
leave Ladyhawkc? Holding all their coats after 
her extended break? I lere’s the answer... 
‘Anxiety’ took almost two years to make. 
Working with long-time collaborator and 
producer Pascal Gabriel, Pip’s ditched the 
synthy hooks of her debut and replaced them 
with a six-stringguitar. There’s a lot of‘full 
band’ action on ‘Anxiety*, with most of the 
instruments played by Pip. Strangely, these 
additions steer the album into college rock 
territory. Opener ‘Girl Like Me’ is a talc 
of betrayal with a Breeders slant, while its 
“Between the dec'll and the deep blue sea/ï saw 
you dancing with a girl like me* chorus shows 
a far more confident woman than the one 
tentatively reaching for a hand in 2008. And 

confidence is an overriding theme on ‘Anxiety’, 
despite the hesitant title. It secs Pip brave 
enough to own up to flaws and fears, especially 
in the brilliant title track. She even addresses 
the deep-set anxiety issues that meant 
ladyhawkc couldn’t even chat to the crowd 
between tracks when she first started playing 
live: “Eve always been so cautious, but I'm so sick of 
feelingnauseous*. She’s gone from Stevie Nicks 
to Sleater-Kinncy. Then there’s ‘Cellophane’, 
a stadium-sized torch song, which opens with, 
“Don't sleep tonight, we ’re on the night train/To 
anywhere but here*. Triumphant stuff. 
'rhere’s a problem though, and it’s a biggie. 
The joy of Pip’s debut was that it sounded fresh, 
at the same time as sounding like you’d heard 
it on the car radio 10 times before. There’s 
nothing on ‘Anxiety’ so arrestingly new or 
comfortably familiar. D/jã-vu tracks like ‘The 
Quick & The Dead’ have half-remembered 
hooks, like a sibling’s cassette tape you could 
only ewer hear in the distance, and Pip’s vocals 
veer between insouciant and distant. ‘Sunday 
Drive* meanwhile just feels like a Rock Band 
version of her own song ‘Magic*. On these 
tracks, for an album that was such a long 
time coming, it feels like someone’s taken / 
a shortcut./5/Z^e Malone / 

DOWNLOAD: ‘Anxiety, ‘Cellophane', ‘Girl Like Me' 

Stream the album and watch an interview all 
about it at NME.COM/artists/ladyhawke 

liest Sleeve Of 
The Week 

The Hives - tex Hives 
Yeah yeah, Photoshop, 
InDesign, blah blah blah. 
Just give us five mental 
Swedes in full dinner 
suits and top hats and 

we’re happy. 

Worst Sleeve Of 
The Week 

Dexys - One Day I’m 
Going To Soar 

For making us feel 
like we're in a local am 

dram production of 
Ham/et gone goth, sadly 
Dexys win this week’s 

booby prize. 
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MY GOD IS BLUE RECORD MAKERS 
■FH Few of us are strangers to the 

drug-induced concept album, but 
I Ski I just how many records implore the 

listener to join a ‘community’ (in this 
case Alliance Bleue) led by hirsute Gallic prodigy 
Sébastien Tellier? After the deliciously tawdry 
electro-romp of 2008's ‘Sexuality1, the eccentric 
chanteur tackles spirituality on ‘My God Is Blue'. 
But fear not, as the disco-tastic ‘Cochon Ville' 
video will attest, he’s still a bit of a perv. Sébastien 
invites you to follow him, like a sexy David Koresh, 
and with tunes like ’Sedulous’, ‘Pepito Bleu’ and 
the aforementioned ‘Cochon Ville’ (‘pig 
city' en Anglais), the call might just prove _ 
irresistible. Jeremy Allen 7 
DOWNLOAD: ‘Codion Ville' 

PATTI SMITH 
BANGA COLUMBIA 

Of the most recent phases of Patti 
c Smith’s musical output (always 

surprising since 1996's Kurt Cobain 
I* tribute ’Gone Again"), 'Banga' Is 

by far the most successful. On it she strikes a 
compelling balance between poetry and musicality. 
The instrumentation soundtracks the imagery, 
rather than simply buffering it with noise. Like 
murder ballads turned on their heads, she offers a 
message of hope in a world of turmoil, vocally, she 
is at her softest and strongest. And nostalgia 
is irrelevant here - Patti Smith is more than a 
mere footnote in musical history; she's as 
important now as she was when she was 
kicking up dust at CBGB. Hayley Avron 
DOWNLOAD: ‘Constantine’s Dream’ 
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What we're 
switching on, 
nailing and 

wearing this week 

MANIFEST! LUCKY NUMBER 

Good news - summer’s here, and Samantha Urbani 
and her Brooklyn buddies know how to throw a party 

The heyday of new rave in 
all itsMDMA-zingglory 
may veem about as relevant 
now as The Enemy 
ploddingout another 
meaba nd-two-veg record 
(oh, wait...), but you've 

got toadmic it was fun. And with the likes 
of Adele and the rest of what's been dubbed 
The New Boring taking pride of place at the 
top of the charts, what the worlds in severe 
need ofisaband to inject a slice of giddiness 
into proceedings like Klaxonsoncc did. Enter 
Friends' ‘Manifest!’- the soundtrack to every 
ptssed-up summer party you'll have this year. 
Ilie Brooklyn quintet's debut is louche, 

cool, and wickedly and exuberantly playful. 
Openinggambit ‘Friend Crush* is just a 
basslinc, some handchp-mirroring drumbeats 
and the cooing tones ofSamantha Urbani. It’s 
incredibly simple, but incrediblyeffective. 
‘Dome’ is all funk-laden bongo rhythms 
(better than it sounds), and 'Ideas On (»hosts’ 

a melancholic take on The I x>ng Blondes* 
‘Century*. None of it reinvents the wheel, but in 
embracing the merits of immediacy and light¬ 
hearted listening pleasure over meticulously 
thought-out intricacy, it seems fresh. 
‘Manifest!* is back-loaded with the big hitters, 

so you need faith and tenacity to find the gems. 
The nonchalant bass swagger of early single 
‘I’m I lis Girl’ is still one of the band’s finest 
moments, while the closing double-header of 
‘Va Ian Got Du’ and new single ‘Mind Control* 
is the album’s crowning glory. The former is 
a brilliantly ramshackle blitz of street calls 
and fuck-you girl-power spirit, the latter a 
funk-laden monster of coy, breathy vocals. 
‘Manifest’* isn’t the most forward-thinking 
record in the world, sure. But when it comes to 
fun, would you want some clever-clever 
try-hards for company or just some pretty 
brilliant Friends? Usa Wright 

DOWNLOAD; ‘Va Fan Got Du\ Tm His Giri; 
‘Mind Control* 

Speakers 
Otoñe Audio speakers 
Get patriotic with these 

Union Jack-design 

speakers - perfect for 
getting aggressively 
behind the Jubilee. 

fíook 
The Stone Roses -
War And Peace 

Ahead of their epic 
summer reunion shows, 
get reacquainted with 
lan Brown er a/ with this 
in-depth biography and 
photo diary courtesy of 

Simon Spence. 

REVIEWS 

THIS WEEK’S SINGLES 

reviewedby NMEs’ 
MATTHEW 
CROSBY 

JESSIE WARE 
110% PMR 

» 

Anyone who heard Jessie Ware's 
■ | I previous single 'Running' and was ready 

towriteheroff/chalkherupasSadefor 
Er&H the generation that missed her the first 
time might be surprised by this. J-Wa - as no-one is 
currently calling her - employs an overproduced yet 
understated vocal style for much of '110%', and it 
serves the song welL Can the fact that it never quite 
gets going be seen as a positive? 110%. 

HOT CHIP 
NIGHT AND DAY DOMINO 

Hot Chip have done more for the steel 
drum than anyone since Sebastian The 
Crab from The Little Mermaid. They can't 
resist a bit of it While not as Immediate 

© 
as 'One Life Stand" or "Ready For The Floor*, this is still 
some pretty compelling "Fear Of Muslc'-era Talking 
Heads-influenced electropop. A particular highlight Is 
the spoken-word breakdown in which Alexis Taylor 
asks, "Do I look like a rapper?" No, you look like a 
physics teacher who's lied about his age to go on an 
18-30 holiday. But hasn't that always been the point? 

AIDEN GRIMSHAW 
tSTHIS LOVE? RCA 
9 . ' ] ThenatureofrealityTVissuchthatthe 

< nation's memory span for its stars lasts 
about two weeks after eviction. So, 18 
months after The X Factor 7, Aiden 

Grimshaw has finally released his debut single - Just 
when the public wanted it most The song deals with 
pop’s biggest question, and while it's not terrible 
it’s underpinned with the unmistakable creak of 
someone desperately wanting to be taken seriously. 

MARCUS COLLINS 
MERCY RCA 

AnotherXFactorfinalistisalsoonthe 
single trail. "Mercy* would make a 
valiant boot-camp performance but 
in the “real" world of pop music, to 

use the parlance of the show, this won't be “going 
through to the judges' houses”. 

THE BEACH BOYS 
THAT’S WHY GOD MADE THE RADIO EMI 

C-rL.I The news that Brian Wilson had 
rejoined The Beach Boys should have 
been greeted with the fervour of a 

LLZÍL3 Smiths reunion. That it wasn't is largely 
due to the band's wretched output over the past 
three decades, inci tiding the nauseous 'Kokomo'. 
The Boys’ return is being sold as a throwback to 'Pet 
Sounds', and at times that's tantalisingly close to the 
truth: Think About The Days’ Is a haunting piece of 
harmony straight from the '60s, while the title track 
has flashes of t he orchestral pop genius that 

I flowered back In 1966. Sadly, it doesn't last, and the 
I band swiftly revert to the gilded AOR that has 
g become their default setting, it's good to have x 
S them back -but only just. Ben Cardew O 
ï DOWNLOAD: Think About The Days' 

BIG KRIT 
UVE FROMTHE UNDERGROUND DEF JAM 

Though Big KRITs name proclaims an 
_ eamestdesireforlmmortalityfit 

stands for King Remembered In Time), 
IKÉS 'Live From The Underground" is a 
disappointing, forgettable album. A gravelly voiced 
insight into the everyday trials and tribulations of 
the man otherwise known as Justin Scott, it 
nevertheless sounds like a very old hip-hop album, 
one Inspired 18 years too late by G-funk, hos and 
money. It breaks very little new ground - which 
does have the upside of the songs sounding catchy 
because you feel like you've heard it all before -
though Melanie Fiona's vocals on 'If I Fall' and 
Ludacris' offerings on ‘what U Mean' do at least 
inject a badly needed freshness. Kieran Yates 
DOWNLOAD: 'Money On The Floor* 

A 
Coat 

Carhartt Heritage 
State 

Tisis lightweight 100 per 
cent cotton denim jacket 
takes the winter Barbour 
staple and sharpens it up 
for the (hopefully) sunny 
months coming this way. 

PERFUME GENIUS 
DARK PARTS MATADOR 

Mike Hadreas has written a song 
about his mum with a piano part that 

W’tij seemsperfectlysuitedtoanadvertfor 
il i Mb I mobile phones. Bish, bash, bosh -Mum 
gets a new car. Smart thinking, Hadreas. I'm being 
cynical. This is a lovely song if you can get over the 
fact that he calls his mum “baby". 

GOTYE 
EYES WIDE OPEN ISLAND 

A Peter Gabriel impersonation »a Peter f Gabriel "Sledge Hammer* rip-off video * 
%. abunchofhumourlessCanadiansstood 
_ aroundaguitar-popsuccess?lfsquite 
a niche equation, but is it a replicable formula or the 
musical equivalent of George’s Marvellous Medicine? 
Unless there's a gang of Swiss sat around an oboe 
ready to pop a cover of this on YouTube I'm afraid 
Gotye may soon beanotheractyourdadexcitedly 
asks if you've heard of at the next family dinner. 
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GUNS N’ ROSES 
THE 02, DUBLIN THURSDAY, MAY 17 

Returning to the scene of an infamous gig that resulted in a riot, a rumoured punch-up and a mass 
walkout, Axl Rose steps into the lions’ den and proves that when he’s on form, he’s a scream 

It’s 10.20pm and there’s a sense 
of déjà-in. Guns N’ Roses are 
over an hour-and-a-halflate... 
again. Wind back 19 months to 
September 2010 and this same 

venue was the scene of an Axl Rose-
induccd ncar-riot after he kept the 
crowd waiting for 90 minutes. By the 
time he took to the stage that time, 
booing competed with the fierce 
opening riff of ’Welcome To The Jungle' 
and intensified as showers of plastic 
bottles rained down on the stage. Axl 
stormed off, only to return over an hour 
later after the gig promoters reportedly 
physically prevented him from leaving 
the building. The show eventually went 
on until 2am, but only after half the 
14 ,ooo-strong crowd had beaten Rose to 
the exit. But that was then; this is now. 

Tonight, the feeling that Rose has a 
point to prove to his long-suffering Irish 
fans offsets the usual sense of 
trepidation. Surely he won’t sow the 
seeds for further chaos? But then again, 
this is a man with an insatiable appetite 

Axl retreats to an oxygen 
tent, but he can still 
bark orders at the band 

latest lead guitarist DJ Ashba leaps 
aboard a platform behind Frank Ferrer’s 
drumkit and cranks out the opening riff 
to ‘Chinese Democracy’ as a stream of 
pyrotechnics light up Rose's arrival. 
Dressed in a cowboy hat, ripped jeans 

anti a tight-fitted leather 
jacket, the frontman 
sprints confrontational!}' 
towards the front row as 
he screams out in his 
trademark, piercing wail 
.Met with a polite, 
though not raucous, 
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for destruction whose latest gripe is a leg 
injury suffered while dancing on a table 
in Moscow the weekend before. If 
anything, he’s predictably unpredictable. 
So at 10.25pm, at exactly the same stage 
time as their infamous 2010 set, GN’R’s 

response, it’s only when the jittery 
opening riff to ‘Welcome To The Jungle* 
is punched out that The O2 really cranks 
into action, with mosh pits beginning to 
circle. Sweat, rather than plastic bottles, 
flics through the air. Vocally, Rose has 

clearly brought his A-game as he rips 
through volatile versions of‘It’s So Easy' 
and ‘Mr Brownstone’. At intervals 
throughout both, he dashes off to a 
mysterious tent left of the stage when 
Ashba or fellow guitarists Bumblefoot 
and R ichard Fortus crank out a solo or 
an extended instrumental. This becomes 
a feature of the night, with the tent 
holding an oxygen humidifier system to 
help open out Rose's lungs and an 
internal microphone to let him bark his 
orders to the band even while offstage. 
Axl’s frequent disappearances also „ 

trigger the most tedious and cringe- 5 
inducing moments of the night. We get 5 
guitar solos... lots of guitar solos. Each ï 
time Axl introduces a bandmember and 5 
darts offstage, any pumped-up £ 
atmosphere triggered by stunning □ 



K f. 

versions of'You Could Be Mine', ‘Live 
And Let Die'. ‘Rocket Queen’ and 
'Nightrain' is obliterated by a horrendous 
four-minute wail. They include 
Bumblcfoot's bizarre turn at The Pink 
Panther Theme', a nod to 'Hello' by 
IJoncl Richie and an awfol piano-led 
version of The Who's 'Baba O'Riley' 
from keyboardist Dizzy Reed. This is 
supposed to be Guns N” fuckin’ Roses, 
not a hotel foyer covers band. 
Thank the guitar gods, however, for 

Rose's back 
catalogue. The venue 
curfew ¡swell and 
truly smashed as 
GNR knockout 
thunderous versions 
of‘November Rain’, 
‘Don’t Cry’ and 
‘Estranged- well past 
midnight Classics 
such as ‘Sweet Child 
O’ Mine’ soar, 
although drummer 
I ’rank Ferrer lacks 
the groove Steven 
Ailler brought to 
the original. It’s at 
these moments 
when Rose's lack of 
assistance liecomcs 
as audible as it is 
noticeable. On ‘Civil 
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She jokes, she jams, she even makes the new 
album sound good... welcome back, Beth Ditto 

«1, 
eve heard of 
I Kinds playing 
‘intimate* dates, 
but this is 
ridiculous. 

» 
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War,’ try as he might, Ashba can’t 
replicate that scuzzy soul Slash once 
provided, while set closer ‘Paradise City’ 
secs the original sense of low-class, ‘give 
a fuck' sleaze substituted for plain old 
frantic pacing. 
As Rose thanks the audience for “not 
throwing shit” and takes his bow at 
i.zoam, Frank Sinatra's ‘My Way’ rings 
out. No apologies, no regrets. Guns N' 
Roses still rock - even if there's a little 
something missing. Steve Cummins 

“How many people can pm get in here 
anyway?” Beth Ditto giggles, getting 
lippy with the cross’d at Londons hipster 
warren XOYO (answer: about 4Ç0). 
“I can feel the sound onstage! The 
vibrations arc going up my short chubbv 
legs and into my pechóle.** 
While NME is unable to confirm the 

veracity of such reports, it’s the 
vibrations emanating from Beth’s 
me-holcwe*rc more concerned with 
tonight. Quite simply, the Gossip girt 
hasn’t stopped for breath all evening, 
though the ‘Beth Ditto Comedy 1 lour’ 
(as she calk it) is almost as much fun as 
hearing her buzzsaw her way through 
the band’s sctlist. 
It’s a good job t<x), Krause since 

spending time with Gossip’s new record 
- antiscptically produced by Brian 
‘Xenomania’ I liggins - we could do with 
sonic laughs. But maybe that’s too harsh: 
‘AJoyful Noise’ did have bright sjxxs, 
and a few tracks shine tonight - ‘Move 
In The Right Direction* has the electro 
sass of pre-cloning experiment 
Sugababcs, and first single ‘Perfect 
World* is a killer *8os power ballad, like 
Stevie Nicks, Cher and Bonnie Tyler 
forming a biker gang and busting a few 
beads down at the roadhouse. 

Sure, some of the other new tracks 
fall fiat against roothier fare like 
‘Yesterday's News’ and a ferociously 
spat ‘Four Letter Word’ - the half-arsed 
nods toward piano house of'Get Ixist’ 
King a case in point. But the strutting, 
loft party disco of‘Into The Wiki’ 
totally earns its billing alongside ‘I Icavy 
Cross’. And Beth’s ability to transform 
slapdash moments into soulful dynamite 
is not up for debate either: at one point 
she admonishes the crowd for not 
dancing enough, relating a story Nina 
Simone once told about how “Janis 
Joplin died because she was playing to 
corpses”. Ouch1
Then there’s that steads’ stream of 

zingers we mentioned - “calling straight 
guys dykes is hilarious!”, “[guitarist] 
Brace has moved out to a farm to hurdle 
cows!” - plus tlx? expected, slammin’ 
encore of‘Standing In The Way Of 
Control', and the small matter of an 
cappella postscript we can only describe 
as WTF-tacular. 
As her band takes leave of the stage, 
Beth starts telling the audience how she 
believes love always wins, before 
breakingout into a rendition of Whitney 
I louston’s The Greatest Love Of All’ - a 
love which, Beth tells us conspiratorial!)’, 
is fount! within. From other, lesser 
performers, this kind of self-Kip stuff 
would be most heartily unwelcome. But 
Beth Ditto rules, iffy third albums and 
all. so we have to agree. Alex Denney 

* 

View^rom “The Crowd 
Infatuated or infuriated? The fans speak... 

Steven, 33, Sweden 
"1t was the best gig 
I've seen in a while. 
It was just unreal 
•Nightrain' was 
the highlight 
Bandmembers, 
whatever... you 

would love Slash to 
be here, but it's just 
amazing hearing 
those songs live.” 

Aaron, 31, Dublin 
“I think I’ve heard 
one guitar solo too 
many. Axl can still 

belt them out but he 
spent too much time 
in his oxygen tent. If 
he trimmed out the 
crap and spent more 
time onstage you'd 
have an amazing 
rock'n’roll gig." 

Dave, 23, Dublin 
"I expected to come 
here and see Axl 
Rose have a fit 
as usual, but in 

fairness they were 
great. I was here 
last time they 

played and feared 
it would be the 

same violent 
atmosphere." 

2 June 2012 KME 



SUBSCRIBE 
TO NME TODAY 
FROM ONLY 

£5.95 A MONTH 
SUBSCRIBE NOW AT WWW.NMESUBS.C0.UK/JUNE12 

OR CALL HOW ON 0844 848 0343 QUOTING CODE 13 V 
Lines are open between 8am and 9pm, 7 days a week 

OP 

MASSIVE SAVINGS! 45% 
OFF OVER THE YEAR 

(THAT’S £58!) 
DELIVERED DIRECT 

TO YOUR DOOR EVERY 
WEEK! 

i’ ï] 

EXCLUSIVE INTERVIEWS 
AND BEHIND THE 
SCENES ACCESS 

FIND THE BEST NEW 
MUSIC FIRST » I 

AMAZING AND ICONIC 
PHOTOGRAPHY 'di CiJ ■■ W 

J WIN VIP is 
ÖII TKKHSIO S 
£3 w 'F 

«traite by UK quarter)* UM tebi 
OFFER ENDS JULY 31, 2012. FOR FULL TERMS 
AND CONDITIONS CALL 0844 848 0848. 
FOR ENQUIRIES OR OVERSEAS RATES 
CALL +44 (0)330 3330 233 OR EMAIL 
IPCSUBSSQUADRANTSUBS.COM 
IHt DIRECT DIBIT UURRKTtt Tllh UarantM Is RflireD Dy 

ill baoks and building satieties (hat accept Instructions to pay 

Direct Debits, tf there are any ch anges to the amount. date er 

frequency of your Direct Debit. IK Media Ud wfll notify you 

10 working days la advance of your account being debited or 

as otherwise agreed, if you request IK Media ud to collect a 

payment, conflrmatioa of the amount and date will be given 

to yoa at the time of tbe request. If an error Is made in the 

payment of your Direct Debit, by IK Media Ltd or your bank or 

bull ding society yoa are entitled to a full and Immediate refond 

of the amount paid from your bank or bonding society. If you 

receive a refund yoa are not entitled to, you most pay It back 

when IPC Media Ltd asks yea lo. Yon can cancel a Direct Debit 

at any time by simply contacting your bank or buRdlng society. 

Written confirmation may be required. Mease also notify us. 

BVJURCOt5 

ORLO 
¿AC! 

Sä 
[i 

iiuñA 

IT r thT 

y 

^FESTIVAL 
^¿UIDE 2012 

- — Starring - -



LIVE 

DZ DEATHRAYS 
FLAT 0/1, GLASGOW Tuesday, mayis 
Âs the tequila flows, the Aussie party boys create 
nothing more, or less, than a bloody good time 

NME 
BEST 

VENUE 

J1R00TS 

(3all us pessimistic, but on some level, we 
already mourn for DZ Deathrays. Some 
day soon - perhaps around the time of 
their second or third album -you fear 
Shane Parsons and Simon Ridley will tire 
of being pigeon holed as IxxT-guzzling 
rolx>-punk human/>w&zr and start 
wanting to be ‘taken seriously’. And that, 
t ruh’, would be a tragedy. 
Why? Because there’s something 

wonderfully honest and unreconstructed 
about the Australian duo’s desire to do 
nothing more than have a good time. 
'Drey earn’ not an ounce of presumption 
or pretension. They’re completely at ease 
with the idea of being ‘just’ a part}’ band. 
’Ihey don’t even bother arguing the point 

Their songs exist to lose shoes, 
stomach liningsand dignity 
to. There’s honour in that 

same debauched atmosphere by 
passing around a I xx 11c of tequila 
among the crowd (it disappears party 
quickly). But there’s nothing sloppy 
or haphazard alxwt their set: songs 
such as Cops/Gqwcity’ and ‘The Mess 
Up’ arc frighteningly well drilled, 
with Parsons making full use of his 
bewildering array ofcffccts pedals and 
the phosphcnc-inducing strobe lights 
behind them lending events a 
disorienting, hallucinatory edge. 
To gripe about their lack of originality is 
to miss the point: the likes of‘No Sleep’ 
and *Gcbbie Street’ exist not to withstand 
rhe rigours of highfalutin critical 
thought, but to lose shoes, stomach 

liningsand dignity 
to. There’s honour 
in that. Despite the 
complimentary 
tequila, this 
Tuesday night 
crown! isn’t 
particularly wiki or 

V 

I 

THE CRIBS 
that their entire sound and aesthetic is 
overwhelmingly indebted to DFA 1979. 
I'hcy simply get on with it. 
And damn, they’re good. By happy 

coincidence, the decor of tonight’s 
venue is styled on the front room of a 
house party, much like the ones the 
Kind cut their teeth playing Kick in 
Brisbane; drummer Simon Ridley 
cwn attempts to recreate some of that 

uninhibited, but Parsons and Ridley play 
like they aa* anyway, becoming a glorious 
octo-limbcd rock’n’roll machine w hose 
neck muscles an.’ so hardened from 
constant moshing they could probably 
bench-press 200II«. In an age when 
artistic progression is what every Iwnd is 
supposed to aspire to, is it too much to 
ask that DZ Deathrays stay exactly as 
they arc? Barry Nicolson 

THEATRE ROYAL, WAKEFIELD 
WEDNESDAY, MAY 16 

The Mayor has lifted noise limits for his favourite 
sons, and the ensuing racket doesn’t disappoint 

♦ 
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Ryan Jarman is all too aware of the 
daftness of the position he finds himself 
in. “Yeah we’re gonna do, like, a 
career-spanning set," Ik drawls to NME 
liackstage, channelling t he haughty 
¡xxnposity of a golden oldie throwback 
show' at the Royal Festival I lalL “Throw 
in a few B-sides, dig out some album 
tracks, proper reflect on this whole 10 
scars of The Cribs thing? 
And yer for all the sarcastic self-

skewering, that is exactly the 
position the Brothers Jarman 
find themselves in. 'Fen years 
ago to the day, the scrappy and 
nubile Cribs played their first 
ever show in this very town. 
Today, the Mayor of 
Wakefield has lifted the 
noise restrictions on the 
neighlxxirhixxl for this 
whiskey-soaked celebration 
in an art-deco theatre. 
These arc historic times. 
After Third Man ladies 
The Black Belles open the 
show, Wakefield is treated 
to their second most 
anticipated indie reunion 
of summer 2012. Retarded 
Fish were the first Iwnd 
the Jarmans ever saw, 
and their clattering punk 
secs them received like 
IcktiI henx-s. 
So as The Cribs’J D Roots 
homecoming gig unfolds. 

^ETLIST 

• Chi-Town 
• I'm A Realist 
• Cheat On Me 

• Come On Be A 
No-One 

■ Hey Scenesters! 
• Anna 

• Back To The 
Bolthole 

• Don't Believe In Me 
• Mirror Kissers 
• Jaded Youth 
• To Jackson 

• Another Number 

• Direction/Baby 
Don't Sweat/Llghts 

• Be Safe 
* Glitters Like Gold 
• We Were Aborted 

• Men's Needs 
* City Of Bugs 

• Arena Rock Encore 
With Full Cast 

Gary’ gives an impassioned shout out to 
the leading lights of the DI Y’90s 
Wakefield punk scene, and it’s more 
thrillingly clear than ever that, Top to 
album or no (“I feel, like, in Queen,* 
quips Ryan), The Cribs have never been 
more in touch with the community* that 
spawned them. ‘Come On Be A No-One* 
might have emerged as their biggest 
chorus, but the magic of‘In The Belly Of 
The Brazen Bull’ recaptures a spire and 

purpose not many mortals 
can pull off come album fire. 
The cuts hit hard, along with 
a Greatest I lits compendium 
of‘Cheat On Me’, ’Mirror 
Kissers* and ‘Men’s Needs’. 
But most strikingly of all. 
w hen they offer a first-album 
song-request section (The 
Lights Went Out* wins over 
‘Direction*) they don’t sound 
like old songs at all. And then, 
w ith all this buzz in the room, 
they power into the 
towcringly daft finale ‘Arena 
Rock Encore With Full Cast’ 
and that, too, makes sense. 
'I’here was a suspicion that, 
followingjohnny Marr’s 
departure, the helium 
pushing The ('ribs towards 
the big time might hare been 
sucked out. No danger of that 
tonight. ThcyVe never 
sounded so alive and 
dangerous. Dan Martin 
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KINDNESS 
CONVERSE GIGS @ 100 CLUB, LONDON 
TUESDAY, MAY 15 

An uncoordinatedjester with a hopeless heart... 
Now there’s an unexpected scenesterfavourite 

I 

i 

ALT-J/U 
MONEY/I—iML¿. 
NO CEREMONY 

Laptop gremlin Becoming Real is in 
attack mode, ploughing overstuffed 
Midi-step right the fuck through our 
relaxing evening. It’s ace. I^ss 
endearing is the arrival of Adam 
Bainbridge, aka Kindness, who 
sashays onstage, all hair and blase 
cool. Immediately we’re 
anticipating a 
self-serious love-in 
for affectless 
sccncstcrs - so it’s 
a turn up for the 
books that 
Bainbridge is, in 
no uncertain 

‘Teardrops’ struts nastily. But for all 
the hi-jinx afoot it can’t disguise the 
melancholy that seeds this clipped 
drcam-funk. I f on the face of it ‘House’ 
is all prom night kitsch, beneath its 
translucence is the suggestion of hope 
being rubbed away to nothing; 
‘Swinging Party's deflated disco 

Adam Bainbridge even 
stoops to pretend-poo on 
someone’s handbag 

QUAY HOUSE, MANCHESTER Friday, mayi8 
Far from the night of the nerds, intricate layers 
and loops make for a thrilling, arousing evening 

terms, a buffoon. Navigating the 
audience via a series of pervy yoga 
positions-The Lotus Bumholc; Dead 
Man’s Mischief - at one point he even 
stoops to pretend-poo on someone’s 
handbag. And, if his calculated debut 
album is too self-conscious to be fun, 
tonight ‘Gee Up”s groove anil the 
Prince-ian ‘That’s Alright’ are a hoot, 
while Womack & Womack cover 

harbours a pallid despair, and as the 
glit terball overhead decorates him in 
moving stars, Bainbridge decants its 
misfit maxim olulf being afraiiTs a crime/ 
We bang side by side* with disarming 
vulnerability. It’s affecting, as is the 
sight of Bainbridge executing the 
Running Man with next to no 
coordination. Who says hipsters don’t 
have a sense of humour? John Calvert 

I n a usually abandoned office block on 
the outskirts of Manchester city centre, 
annual audio/visual festival Future 
Everything has given new purpose to 
running through horrendous rain in 
order to neck a cup of fiat pop with 
sweaty strangers. But this is no retro 
Friday night up north, this is the kind 
of hipster disco that unleashes a 
righteously mismatched array 
of legwear and offers the best 
in new experimental indie 
music as your eyes adjust to 
the makeshift lights. 
Tonight’s headliners, Alt-J, 
have been causing quite the 
commotion of late - hence 
the excitable whispers 
echoing off the concrete 
floor. But first, No Ceremony 
begin proceedings with a 
surprisingly well-crafted set. 
It’s their first ever gig anti the 
keys-led ‘Hurtlove’ sounds 
like getting organically 
high all summer long. 
Another Manc-based band, 
Money, fail to impress, 
however. Between the eerie 
space-cadet brainmclt of 
‘Who’s Going To Love You 
Now’ and the lack of 
charisma hitting the back of 
the room, they splash out 
with a less than fun 
performance tonight. 
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And finally Alt-J stroll up to a roaring 
crowd. Judging by how polite they are, 
being 45 minutes late isn't down to 
their own lack of timekeeping skills. 
Early on we hear ‘Tessellate’, a song 
about sex that proves to be a suitable 
build-up of nerdy foreplay, with 
keyboards and drum kicks followed by 
hesitant, ear-arousing moaning. Not 

bad going for midnight. The 
jaggy six-string thrill of 
‘Something Good’ and the 
pulsating angular rhythms 
of ‘Breczeblocks’ lead onto 
set highlight ‘Floodblood’, 
a reaction to the heart-
teasing phenomenon of 
chemical romance. During 
‘Matilda’ things take a turn 
for the curiously creepy, as 
the four men playing 
stripped down folk repeat 
the song’s title over and over 
and over. The penultimate 
treat is a live adaptation of 
the effortlessly beautiful 
‘Fitzpleasure’, an epic of 
layered vocals; led by 
frontman Joe Newman it’s 
all off-guard loops and pure 
new’ music enjoyment. Come 
iam, the band arc blushing, 
the fans are gushing and 
we’re enamoured. Alt-J, your 
name is shit, but we love you 
all the same. Kelly Murray 

JlIE 
ORNING 
IFTER 

VEhat Twitter 
thought of A It-f 

grolandinlho 
“galt. J were 

exceptional tonight 
I was singing my 
heart out to the 

tunes I knew. Can’t 
wait for the album.” 

©john.freeman. 
"So. ©aft.Jsaidi 
had a nice "sports 
jacket’ on last 
night while 

gstealingsheep said 
I looked like a 

‘trendy carpenter’. 
But who was right?” 

@PipHackett 
‘"Breezeblocks’ by 
galt J is making me 
walk like a robot.” 

ACTRESS 
NITSA CLUB, BARCELONA 
SATURDAY, MAY 19 
Actress may use the basic sonic 

ingredients of techno in his self¬ 
proclaimed “R8B concrete”, but 
he favours abstract sound 

patterns over dancefloor tunes. So tonight's 
an opportunity to see if he can delight an 
audience more interested in getting down 
than discussing critical theory. In parts, the 
gig is brilliant, a dazzling excursion into 
immersive electronics, from the Burial-esque 
‘Caves Of Paradise' to the swinging techno 
pulse of 'IWAAD'. However, it’s wildly 
inconsistent, lurching from militant drums to 
off-key abstraction. By the time he signs off 
with a towering ‘Maze’, the audience looks 
ready for simpler thrills. Ben Cardew 

SPACEGHOSTPURRP 
THE STANDARD HOTEL, NEW YORK 
WEDNESDAY. MAY 16 

The new hip-hop brat pack bury 
the hatchet on the 18th floor of 
NYCs swankiest hotel tonight. 
From the darkened DJ booth, 

A$AP Mob’s own SpaceGhostPurrp spits out 
some rhymes to celebrate the announcement 
of his imminent debut album via 4AD. In the 
audience, around a giant hot tub on the 
dancefloor, the A$AP Mob and Odd Future 
pass a bottle of Grey Goose between them 
and look out on the lit skyscrapers of the 
city. As the woozy beats of ‘Don’t Give A 
Damn’ and ’Mystical Maze’ swill around the 
tiny bar, Tyler, The Creator and Syd Tha Kid 
nod approval at the Miami rapper in the 
ascendance. Hazel Sheffield 
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MAXIMO 
BROTH ER & BONES 

OCTOBER 
TUE 16, SOUTHAMPTON. THE SOUL CELLAR 
Fri 19. Bridgwater. The arts Centre 

TUE 23. YORK. FIBBERS 
Thu 25. Glasgow, the Captain's Rest 

FRI 26. MANCHESTER. THE DEAF INSTITUTE 
SUN 28. NEWCASTLE. HEAD OF STEAM 
TUE 30. BIRMINGHAM. THE FLAPPER 
wed 31. Cardiff, the moon Club 

November 
THU 01. LONDON. HOXTON SQUARE BAR AND KITCHEN 

PARK 

wed 07. Leeds, a nation of Shopkeepers 
Thu 08. Leicester, the soundhouse 

Sat io. bath, moles 

The best uve band you'll see this year" - music News 
foil miu o*m amo nc«m nun vwt wwwi—kmmi cobmmknnnmnmcm* 
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FRANKIE ROSE 
jun / X 
20 MANCHESTER DEAF INSTITUTE m I 
23 GLASGOW THE CAPTAINS IBM 8C NII )' 
24 LEEDS BRUDENELL SOCIAL CLUB I1I1MSSSI / 
25 BIRMINGHAM 02 ACADEMÏ3 ■M4V721M 
20 LONDON XOYO lansHtn I 
27 BRIGHTON GREEN DOOR STORE i^mi A 
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NOVEMBER 

THU 

FRI 

SAT 

01 

02 

03 

HON 05 

TUE 06 

WED 07 

FRI 09 

CITIZENS! 
MUSOUMTt SWIM DEEP* 

SAT 10 
JUNE 
12 LONDON HOXTON BAR AND KITCHEN* 
14 GLASGOW KINO TUTS* 
15 MANCHESTER DEAF MSTHUTE* 
16 SOUTHAMPTON JOBOS 
17 0RMN6HAM THE YARDBROS JAZZ CLUB 
18 SHEFRELDSOYO* 

LIVERPOOL 02 ACADEMY 

GLASGOW 02 ABC 
NEWCASTLE 02 ACADEMY 
SHEFFIELD PLUG 

MANCHESTER HMV RITZ JU 
LONDON 02 SHEPHERDS BUSH EMPIRE 
BIRMINGHAM HMV INSTITUTE | 

PORTSMOUTH PYRAMIDS CENTRE 1 

0844 4772000 

0844 4999 990 

0344 477 2000 

0114 241 3040 

0844248 5117 

0844 477 2000 

0844 243 5037 

023 9282 4355 

buy online at gigsandtours.com 
24hr cc hotline 0844 811 0051 

GIGSANDTOUIM.COM 10U4 til MSI 
AimsmCKET.COM I GIGSJNSCOTLANO.COM 
anzsNsxz 
‘OUCNDOATeiONlT 11 ï A 

I V,*'-

GET YOUR GIG IN NME 
0203 148 6705 

New album 'The National Health' out 11th June 

www.maximopark.com 

TICKETS ON SALE 9AM FRIDAY 01 JUNE 
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FESTIVAL 

WEDNESDAY 11 JULY 

NOAH &THE WHALE 
THE VACCINES 
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Lo R.CALLUS ON.O1726,8,11972JM 
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_ nofitstate _ * 
circus 

NOFITSTATE RETURN TO 
EDEN PROJECT THIS SUMMER! 
WWW EDENtfiOJECT COM/CiaCUS 

TUrL.ft.|.rta...^i.l.M.»4, ~-Ur1093070 

SATURDAY' 
28 JULY ** *j 

KENT 'ÎULBlÎ 
www.soundfestivalsuk.com 

/ 

gigantic.com 
24hrs 0844 888 9991 / 08712 200 260 
t. margatewintergardens.co.uk • 

01843 292795 
quexpark.co.uk 
^01643 848826^ 
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RAMS’POCKET RADÍO 
SUNDAY 8 JULY 
O2 ACADEMY3 JK 
BIRMINGHAM 
0844 477 2000 
WWW.TICKETWEB.CQUK 
ACAOCVY EVtNTS 
BY AUftMtQTWIKT WTTM ITB 

wvJBeBkiok.ua/KA4 hjhiiIí 

k 6*7*8*9 TEPTEMBER 20Ï2 
Rebin Hill (ounlWPrtlc, kkel U^hl * Giíalal bflofieMda Bank 

CHEEKY FOR A 

SAT 23 JUNE Oa ACADEMY2 OXFORD 
tue 10 JULY O. ACADEMY2 NEWCASTLE 

0B44 «77 2000 / WWW.TO<ErWEB.CX>JUK 

ACADEMY EVENTS BV ARRANGEMENT WITH X«AV PRESENT 

PETER HOOK & THE LIGHT PERFORM 
UNKNOWN PLEASURES 
LIVE & IN ITS ENTIRETY 

SATURDAY 02 JUNE 

OXFORD O2 ACADEMY 
TICKETS: 0844 477 2000/TICKETWEB.CO.UK 

Fan i p 
TV «'«p/: 

Proudly supported by theguardidn.^. . 

bnlttaLnct 
FOP FULL LINE-UP + TICKETS 
TEL. 0844 888 4410 'TôYWL/ ▼ h m ¿ 

LOVER 10 STAGES OF LIVE MUSIC, DJS A PERFORMANCE ARTS* IO SPECTACULAR GREEN fit. 
^FIELDS* WILDLIFE ANTICS *14 HR FUN FROM NIGHT-TIME PING PONG TO MEDITATION * 
^FANTASTIC STREET FOOD »FIREWORKS FINALE+MUCH MORE... U 

' /n'rfn^STEYIEWOHDER»FLOREHCE&THE MACHIHE*HEWORDER»THE XX 
SIGUR ROS*FRIEHDLYFIRES*HERO*2HAHYDH-LIVE*SOULWAX*JUSTICE^A^ 
TWO DOOR CIHEMÁ CLUB* HOT CHIP »MIIKE SHOW* BAT FOR LASHES* ORBITAL* 

\ EMELI SAHDE*SBTRKT*WARPAIHT*DE LASOUL*ROOTSMAHUVA«DOOM* U- \ 
U4AJOR LAZE R*SISTER SLEDGE »GARY HU MAH »TH E HORRORS manf M 

^$0¡5cb lim ROB DA BANK & FRIENDS: ANNIE MAC PRESENTS « JAMIE XX« SKREAM & BENGA« 
TVTHE1BEARS « FOUR TET BIB CARIBOU » DAVI D RODIGAN MBE PRES. RAM JAM « FRANÇOIS K 
^<PIRTYBIRD SHOWCASE FEAT. CLAUDE VONSTROKE JUSTIN MARTIN & EATS EVERYTHING 

^WOODYMANN » MAYA JANE COLES » SCUBA« KAVINSKY» REDLIGHT+rn/wM 
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13 «14 *15 JULY 
LISBON • PORTUGAL 
MUSIC AND ARTS FESTIVAL 

RADIOHEAD THE CURE 
THE STONE ROSES 
lUSTICEiive SNOW PATROL 
FLORENCE + THE MACHINE 

0ES^ES™0Ä HANNIGAN MISS KITTIN 
CLUB CHEVAL RORY PHILLIPS LOGO live_ _ 

U'. Í 
BUY TICKETS AT SEETICKETS.COM AND LASTMINUTE.COM 
MORE INFO AT OPTIMUSAUVEXOM AND FACEBOOK.COM/OPTIMUSAL1VE 

NME 

r 
3 DAY TICKET 
ONLY £89,10 
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MARKETPLACE 
CD & DVD DUPLICATION/PRESSING 

The Ultimate Leather CD/DVD Organiser! 

arrowfile 
Transform your collection 
and maximise CD/DVD life 

£20“ 
when you buy two & SAVE 

£10 Plus FREE P&P* 

¡One Binder will 
Store up to 
160 Discs 

Two CO Organisers with 
FREE Sl pcw Ref K-419 

Organise in Minutes ... Find in Seconds! 
Say Goodbye to untidy stocks of discs, lost or cracked CD/DVDs 

FREE with Your First Organiser 

• Keep Five times more in the some spoce 

• Match your CD/DVDs with their booklet covers 

• Find your favourite group/artist or track in seconds 

• Protect your discs from dust, dirt, light ond scratches 

Find your album or track in seconds. Protect ond Organise 
your discs NOW at this special low cut price! 

100*' 

Blod Leather 
CD>DVD Album 

Standard U*- t5 V5 Albixrt i « /Sm«* ffota1 Album Copocihr' 20 SUe»« Fag« 
Hold« 80 fD* wi»' BO town » lóO CD» without nxw« Add-bonoi ••LI Doom RJÛCDU foot» ni IO| tV VS 

Sleeves f 
1 Orgoniser Set 

£25 

Page Numbers 
2 Orgoniser Sets 

or £40 .00 (K-419) 

inc. FREE Slipcose 

Drviden 

Ring our Freefone 0800 027 5363 Quote: NME2212 Order online - www.arrowfile.com/NME2212 

EDUCATION & COURSES 

access 

music pejformartee 
music business & 

t W I 
artist development! The UK’s leading popular music college 

sic technology^ 
Ä^^us^compositibn 
■ktfriusic educator V. 

Birmingham 
Brighton 
Bristol 
Darlington Courses starting September 

Lincoln 
London 
Manchester 
Norwich 

Wednesday 6 June 10am-3pm J ârt¡sTdé*iopment only 

Book your place: accesstomusic.co.uk / infoQaccesstomuslc.co.uk / Freephone 0800 28 1 8 42 



CAMPING 

I^L^^AcampeHnlreJ 

MARKETPLACE 

*PooK now 
f o7 2012/13 
»festival! 

seasonW 

¿The^best^festival experience 

Call us nowon 

Inf o@bÎ3wliï^camperhire.co.uk 

CLOTHING & ACCESSORIES 

BÄTHROOlvr 1
WÄLL 
t-shirts = 

TUITION 

LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
www.punk2opera.com 

Tel: 020 S95S 9323 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Bunns Lane Works, MW7 2AJ 

0208906 9991 
Record no - Oeat IM ftxm «ffi 

MacAo MnçcS 
Rehmto *10 Mu equtced UuckB 

from 0.50 hew re BtoOne 
Own ng toil 2012 . 

New $¿114) compto «to tn Uy ar 
ortfUcned túpese tuft stufte hiri¬ 
ng tenra shrto »to Hanocj^i Root 
PrMte Raw pratine roan. Composer 
mom ftrtowtxi nxn »«th rfrrt/ «41 
- U fletáis & pics at studio Wog tn 
wt in ttknjscarv to aogtpclari 
$ mho wik Bob MR HI DimmsINi, 
10 «ans itrtva Bob M1/M25 J2, marry 
local bus rautas and ampk) parting 

Feral other «tufo datai 

www.nillhtnusiccomptexxo.uk 

STATION STUDIOS 
Natl taxion pernor rehearsal 

etudks. 
Backline, storage. grant Boor, ar 
conditioning. Best de* for now 

bands? 
Ask about our special 

Saturday rate 
020 8 3618114 

wwxtatiaisludkisaaii 

Going to the festival? 
Sharing a room? 

Does your room mate snore? 
You don’t get enough sleep as it is!! 
Don’t let the snoring keep you awake! 

Get them to try the / h V 
Good Night I 

Anti-Snoring Ring V , 
‘I go away to gigs every year and _ 

there Is always one who snores and 

keeps me up as we share memt. ) KÍgfí , 

wed this time he wore the Good Idghf f’M*» » ̂ n^KSgSÊI U 
Ring and no snoring -now ad the W 
others want one!!’ Mr'C. Coates* Hr 

ARTISTS WANTED 

SINGER/SONGWRITERS 
And 

BANDS WANTED 
by globally successful label and Management. 

Please send songs with photo(s) and biog if applicabale 
to: PO Box 623, Weybridge, Surrey KT13 2DE 

Auditions to be held this summer in London. 
Unsuccessful applicants will not be contacted but we will 

listen to every song. 

Prefence will be given to those who have written their 
own songs. 

I WOMEN CALL FREE* 
0800 075 9128 ■«MO • fr— he* BT Uudbrw 

CHAT 

Boots, your local pharmacy and online 
Stop snoring or your money back! 

See www.goodnightsnoring.com for details Io* cxvy PwodK« ijM4 W OM 
wwv* irxi mh **a<n CMq«« 
wv, SrtSWbMRBSto ► 'O’ 



GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Lisa Wright 

FOR 
TICKETS 
GO TO_ 

rNOW! 

BOOKING NOW 

T IN THE PARK 
STARTS: Kinross 
Balado. Jul 6 
The Cribs (pictured) join 
the bill for the Scottish 
knees-up, which sees 
headline sets from The 
Stone Roses, Kasabian 
and Snow Patrol. 

WEARE 
SCIENTISTS 
STARTS: Bristol 
Thekla, Jul 23 
As well as announcing a 
host of festival dates, the 
US indie jokers are set to 
head out on their own short 
headline tour this July. 

CHARU XCX 
STARTS: London 
XOYO, Aug 1 
The teenage pop starlet 
confirms a one-off 
London date tocelebrate 
the release of debut 
single 'You’re The One’, 
out July 30. 

OWL CITY 
STARTS: London King’s 
College, Aug 7 
Minnesota-based Owl 
City (aka Adam Young) 
returns to Britain 
ahead of the release 
of his as-yet-untitled 
fourth album. 

1 

FOALS (DJ SETS) 
STARTS: London Ministry Of Sound, 
Jun 16 

PARAMORE 
STARTS: Belfast Custom 

LEONARD COHEN RICHARD HAWLEY SMOKE FAIRIES 

Such is our desperation for the 
Oxford quintet to come out of 
hid i ng and get back on the stage 
that even news of a st ring of 
forthcoming I y sets has got us 
excited. Following in the steps of 
'rhe Big Pink and The Rapture, 
the band are set to release an 
instalment 0PK7 s ‘Tapes’ 
scries. Appropriately titled 
‘Foals Tapes’, it featuresan 
eclectic selection of the band’s 
favourite tunes, and to support it 
they’ll be hitting the decks at a 
string of venues this summer 
(includinga launch party at 
Lontion’s XOYOonJuly 7). 
Whispers and the odd tweet of 
new material are finally starting 
to surface, bur it’ll be a while 
until the follow-up to ’Total Life 
Forcser’ finds its way into the 
world. For now, get acquainted 
with the tracks that are sure to 
inform it. Better than nothing, eh? 

House Square, Aug 19 
The Nashville group have 
added a second warm-up 
date in Edinburgh (21) to 
their already confirmed 
Belfast gig. ahead of 
Reading and Leeds festival. 

STARTS: Kent A Day 
At Hop Farm, Sep 8 
The veteran singer has 
confirmed a headline slot 
at Hop Farm Music 
Festival's spin-off, A Day At 
Hop Farm, which takes 
place this autumn. 

STARTS: Holmfirth 
Picture House, Sep 16 
The Sheffield songsmith 
takes in a run of headline 
dates this September, 
starting in Holmfirth and 
ending up at London's 02 
Academy Brixton (Oct 3). 

STARTS: Cardiff 
Buffalo Bar, Sep 18 
Following their support 

shows with Jack Wh ite and 
with debut 'Blood Speaks' 
set for imminent release. 
Smoke Fairies head out to 
prove their mettle live. 

À-

♦ fa. 
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AZEAUA BANKS 
STARTS: Newcastle 02 
Academy 2, Oct 1 
Following the release of 
forthcoming debut EP 
‘1991’, the current Coolest 
Person In Music (so says us) 
takes to the road for 
a nine-date jaunt 

SUPERSONIC 
FESTIVAL 
STARTS: Birmingham 
Custard Factory, Oct 19 

The three-day event takes 
In an eclectic experimental 
line-up, from Tim Hecker 

(pictured) to Baltimore 
noiseniks Dope Body. 

TWIN ATLANTIC 
STARTS: Glasgow 
Barrowland, Oct 27 
After completing their 

biggest run of shows to 
date, Twin Atlantic return 
to the gig circuit with 
a headline show before 
heading down south. 

THE HIVES 
STARTS: 02 Academy 
Bristol. Dec 10 
The madcap Swedes hit 
the UK in support of 
latest album ‘Lex Hives'. 
Top-hatted, tailed and 
totally nuts, this lot are 
not to be missed. 

sJunesoisNME 57 



GIG GUIDE 

PICK WEEK WEDNESDAY 
What to see this week? Let us help ’May 30 

( 

' FOR 
TICKETS 
GOTO 

NME.COM/ 
TICKETS 

. NOW! J 

FIELD DAY 
STARTS: London Victoria Park, Jun 2 

East London’s biggest and best festival returns for its sixth 
year, filling Victoria Park with a slew of veterans and young 
whippersnappers. Across the seven stages (including areas 
curated by discerning promoters Eat Your Own Ears and 
Dalston boozer The Shacklcwcll Arms), the festival will sec 
the likes of Beirut, Chairlift, SBTR KT and Django Django 
take to the stage. There’ll also be a turn from returning indie 
heroes Franz Ferdinand, two of last year’s biggest album 
success stories - Mctronomy and The Vaccines (pictured) 
-will be remindingus of their credentials, and current hot 
properties Grimes and Pond will also show off their wares. 
If you’re after some newer talents to fill your day, you could 
do a lot worse than Citizens’, Toy and The Men. All that, 
and you can still catch the Tube home. Winner. 

NME 
PICK 

« 

ABERDEEN 

Simon Scott/Gareth Dickson The 
Tunnels 01224 211121 
BELFAST 

Spector Limelight 028 9022 5942 
BIRMINGHAM 

Hit The Llghts/Transit/The story So 
Far Asylum 0121 233 1109 
into It Over it Hare & Hounds 
0870264 3333 
Peter Hook 02 Academy 
08704772000 
Sharks V Bears/Alltta 02 Academy 3 
08704772000 
BOURNEMOUTH 

Devlin lava & Ignite 01202 311178 
BRIGHTON 

Anais Mitchell Blind Tiger 
01273 681228 
The Audition The Hydrant 
01273 608313 
The EME The Hope 01273 723 568 
Marcus Bofanti Komedia 
01273 647 10O 
The Nightingales Green Door Store 
07894267 053 
BRISTOL 

Dick Valentine 02 Academy 2 
08704772000 
Guess The Bleating Canteen 
01179232017 
Heather Peace Colston Hall 
01179223683 
Hi Fiction Sdence/Porcelain 
Louisiana 0117 926 5978 
Post War Vears/Camera Culture 
Start The Bus 0117 930 4370 
William Control/Feartess Vampire 
Killers/Obscure Pleasures Fleece 
01179450996 
CAMBRIDGE 

Gary Numan Junction 01223 511511 
CARDIFF 

IncA 10 Feet Tall 02920 228883 
Lucy Rose/Nathan Holmes Clwb Ifor 
Bach 029 2023 2199 
Mumford A Sons St David's Hall 
02920878444 
005 Polynesia 07990 834527 
COVENTRY 

Trio Tekke Taylor John’s House 
024 76559958 
EDINBURGH 

Holy Mountain/Fat Goth Electric 
Circus 01312264224 
Neil Thomson Captain'S Bar 
01316682312 

EXETER 

King Charles Cavern Club 
01392 495 370 
The Pigeon Detectives Phoenix 
01392667080 
GATESHEAD 

Dionne Warwick Sage Arena 
08707034555 
GLASGOW 

Mull Historical Society King Tut's 
Wah Wah Hut 0141221 S279 
The skatalites 02 ABC 
08709033444 
HATFIELD 

The Subways The Forum 
08444772000 
HULL 
FossH Collective New Adelphi 
01482348216 
LEEDS 

ThePeteBox Brudcncil Social Club 
0113243 5866 
LEICESTER 

Nhnmlng Ned Musician 
01162510080 
LONDON 

Aliases 02 Academy Islington 
08704772000 
Anderson McGinty Webster 
Ward A Fisher/Kassidy 100 Club 
02076360933 
Beat Club/The Twke/MT Hedz 
Camden Rock 0871 230 1094 
Broken Hands The Lexington 
0207837 5387 
Camber/Rosary Dublin Castle 
0207485 1773 
Cloud undersolo 020 7482 4611 
Daniele Martini/Uark Sanders/ 
DominkLakh Café Oto 
08712301094 
Dirty Goods Electricity Showroom 
0207739 3939 
Extra Life/Gum Takes Tooth/ 
Playlounge Old Blue last 
0207613 2478 
Fixers XOYO 020 7729 5959 
Forever Never Barfly 0870 907 0999 
Gemma Ray Paper Dress Bar & 
Boutique 020 7729 4)00 
islet Birthday's 
It Hugs Back/She^ So Rad/Dead 
Social Club MacBeth 020 7739 5095 
I Am One/Slgrld Zelner Half Moon 
020 7274 2733 
JettBlack Borderline 020 7734 5547 
Joyce Proud Galleries 020 7482 3867 

Kissimmee Black Heart 
02074289730 
Lawson Kings College 020 7834 4740 
The Moons Club Surya 020 7713 6262 
Muncie Glrls/The Winter Olympics 
The wheelbarrow 
My Preserver Garage 020 7607 1818 
Reptile Wxith Bull A Gate 
020 74855358 
Screw Underworld 020 7482 1932 
Sheeianagig Slaughtered Lamb 
02086824080 
U Say USA/Third Cortez 93 Feet East 
020 72476095 
wilko Johnson Rough Trade East 
02073927788 
Willy Mason Tabernacle 
02072434343 
MANCHESTER 

High Ptaces/savages Islington Mill 
08712301094 
Kathryn Williams Ruby Lounge 
0161 834 1392 
Keane 02 Apollo 0870 401 8000 
The MeMns MoHo Live 0161 834 8180 
Miike Snow/Nlkl A The Dove HMV 
Ritz 0161 23643S5 
Plastk Rabbits/New Ivory 
Roadhouse 0161 228 1789 
Wheatus Sound Control 
0161 2360340 
MILTON KEYNES 

Paper Aeroplanes/Jess Morgan 
Stables 01908 280800 
NEWCASTLE 

Admiral Fallow Cluny 0191 230 4474 
Aura Noir The Globe 0191 478 3913 
circuit 68/Randy A The Handstand 
Band Black Bull 0191 4)4 2846 
Indigo Veriabrae/Dlxon DM It 
Trflllans 0191 232 1619 
HORWICH 

Gemma Hayes Arts Centre 
01603 660 3S2 
NOTTINGHAM 

Jonah Matranga/Dave McPherson 
Bodega Social Club 08713 100000 
Neat Casal Maze 0115 947 5650 
SHEFFIELD 

Wreckless Erk Greystones 
0114 2665599 
SOUTHAMPTON 

Milagres Joiners 023 8022 5612 
STOKE ON TRENT 

The Crookes Sugarmill 01782 214 991 
Viking Skull/The Mercy House 
Underground 01782 219944 

MiBceSnow, 
HMV Ritz, 
Manchester 

Everyone’s Talking 
About 
MUMFORD 
&SONS 
STARTS: Cardiff St 
David's Hall, May 30 
News of a follow-up to 2009’s 
‘Sigh No More’ may still be 
frustratingly minimal, but 
this week Marcus’ folksters 
head back out on the road to 
tide us over. They’ll be playing 
a series of headline dates and 
also curatingthe first of their 
Gentlemen Of The Road 
Stopover dates, featuring 
Michael Kiwanuka and willy 
Mason among others. 

Don’t Miss 
DOT TO DOT 
FESTIVAL 
STARTS: Bristol Various 
Venues, Jun 2 
The travelling three-day 
festival returns, this year with 
The Drums (pictured) 
heading the bill. Pulled Apart 
By Horses, Summer Camp, 
Lucy Rose, Wawes, Willis Eari 
Beal and Pond play across 
venues in each city, while 
Beth Jeans Houghton guests 
in Bristol (Jun 2), 254 play 
Nottingham only (Jun 3) and 
Friends grace Manchester 
(Jun 4) with their presence. 

Radar Star 
BRETON 
STARTS: London Cargo, 
Jun 5 
Following critics’ acclaim for 
recent debut ’Other People's 
Problems', the south 
Londoners play this one-off 
date. Recent single ’Jostle', 
a reluctant party-starter of 
a tune that melds funk-laden 
grooves, yelpy, angular 
Foals-isms and the kind 
of squelching synth that 
should be on an Ibiza rave 
track, hints at how good this 
lot can be. Head out and see 
for yourself. 

s 
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THURSDAY FRIDAY 
BATH 

Dirt y Goods UulK 01225 404445 

Paper Aeroplanes Chapd Ads centre 

01225404445 
BEDFORD 

Abbie Broom Esquires 01234 340120 

BIRMINGHAM 
Admiral Fallow Karp 8 Hot nds 

0870264 3333 

Dionne Warwick Symphony Hall 

0121 780 3333 
Gary Numan HtfV frtstitutc 
08442485037 
Lawton MMV Insttute (Temple) 

08442485037 
BOURNEMOVTH 

Dkk Valentine Otó Tre Station 

01202 503883 
Emily Maguire Centre Stage 

BRIGHTON 

Bob Geldof Concorde 2 01273 673 31 1 
Broken Hands The Hope 

01273 723563 

General Fiasco The Hydrant 
01273 608 313 

Jazz Morley Komeda 01273 647 100 

Naomi Bedford Latest Musk Bar 
01273687171 

The Zombies The Haunt 
01273770 847 

BRISTOL 

Bin Kirchen St Bonaventure 

01179299008 
Black Elephant/Towen Louisiana 

01179265978 
Eckolounge/Zero Sitial Fleece 

01179450996 
Heaven Asunder/Depths/Beyond 

Recall Croft (From Bar) 0117 987 4144 
T he Jesse Dansons/Benny Sensus 

Mr WoTs 0117 927 3221 
Sarah McQuaid Louisiana 

01179265978 
The Yigil/Cynotla Mothers Ruin 

0117925 6969 

CAMBRIDGE 

Jo Burt Experience Portland Arms 

01223 357268 
CARDIFF 

hiet/HaW The Planes/Mars To Stay 

Clwb Hot Bach 029 2023 2199 

Mowbird Undertone 029 2022 8883 

New Street Adrentures/beg 

Ramshackle 10 Feer Tall 02920 228883 
CARLISLE 

Hawkwind Saeid 07575001170 
CHELMSFORD 

The Lemoncurd Kid/X Ray Jay 

Hoop 01245 356 811 

DERBY 

Aura Noir Old Be» 01332 343701 
DUNDEE 

The Milk Cooler 01382 204284 

EDINBURGH 

Henry Ibbs Captain's Bar 

01316 682312 
landslide Whistle »nines 
01315575114 
roucirroNK 
Mumford A Sons Leas Clift Hall 

01303 253193 

GATESHEAD 

The Filth Hounds Hit ce Tuns 

0191 4870666 

GLASGOW 

Hoty other/Haxan Ooak/Evian 

Christ Chamtjre69 0141 248 6447 
JeHybaby & Rubbermensch 02 ABC 

0870 903 3444 
Simon Scott/Gareth Dickson 

Niteh’Sleary 0141 333 9637 

Spector/Gabdel Bruce 02 A8C2 

0141204 5151 
Viking Skult/The Mercy House King 

Tuft W3h wah Hut 0141221 5279 

HERTFORD 

Suburban Dirts Com E«tange 

01462 434)96 

Ji hi 

HOU 

The Vibrators New Adelphi 

01482348 216 

LEEDS 
Go Primathre/Uttlemores Empire 

01132 420868 
LEICESTER 

Deaf Chib Sumo Œ16 285 6536 

The Moonlights Donkey 

0116270 5042 

Terry Reid Musician 01 16 251 0080 

LIVERPOOL 

Wheatus Erirt Club 
Woody Guthrie Philharmonc Hall 
0871 730 1094 

LONDON 

Aft-J Corsea Studios 0207 703 4760 

Belleruche Scala 020 7833 2022 

Caan Dingwalls 020 7267 1577 
CamiKe (TSuflivan E4 Udderbelly at 

Southbank Centro 0844 545 8282 

Chris Helme St Paneras Old Church 
The Crta rippodrorne 0208 5414411 

Fauntleroy Dublin Castle 

02074851773 

French House New Cross Inn 

02086921866 

Guns N* Roses/Thki Lizzy 02 
08707014444 

The Hariots/EMtend Promises 
Buffalo Bar 020 7359 6191 

Howard Geb Village Unrferiyound 

0207422 7505 
The Hundred In The Hands Horton 

Square Bar and Kirchen 020 76)30709 

Into It Over It Slaughtered Lamb 

02086824080 

Jack Savoretti Borderline 

0207734 5547 

Jake Bugg 100 Club 0207636 0933 
Kate McGill/Lauren Aquilina Barfly 

0870 9070999 

King Ourles Heaven 020 7930 2020 
La Excelenda 229 Oub 020 7631 8310 

Lucky Dragons/Hlgh PUces/Jason 
Urick Birthday's 
Midas Fab Zlgfrid von underbelly 

02076131988 
Milke Snow/Niki A The Dove 02 

Academy Brixton 0870 477 2000 
MoBy*s Ups/Barricades MacBeih 
0207739 5095 

The Moulettes/Blography Bush Hall 

020 8222 6955 
OOS underworld 020 7482 1932 

Redwire Club Surya 020 7713 6262 

Reptile Youth/ Marbel The Lexington 

020 7837 5387 

The Rumour Said Fire Morio Water 

Rats 020 7837 4412 

Stacey Earle A Mark Stuart Green 

Naie 0671 230 1094 

Tempa T/Mmoths Old Blue last 
02076132478 

Tlnfin/Chrls Peck A The Family Tree 

Troubadour Ob 020 7370 1434 

The Cribs, 
Hippodrome, 

London 

Wild combination Bull & Gate 

020 7485 5358 
William Control 02 Academy 

Islington 0870 477 2000 

The Worldonfke Nambucca 
020 7772 7366 

2:54 Rou0) Trade East 0207 392 7788 
MANCHESTER 

City of Ashes/The Qty DMded Retro 
Bar 0161 274 4892 

Folks The Castle 0161 237 9485 
Fossfl Collective Night & Day Café 

0161 236 1822 

Gideon Conn Deaf institute 
0161 3304019 

The Hummlngblrds/The Robbie 

Boyd Band Traf Fallowficld 
01612240467 

Jonah Matranga/Dave McPherson 
Ruby Lounge 0161 834 1392 

The Marivaux/Second Shepherds 

Kraak 07855939 129 

NARBERTH 

Lucy Rose/Nathan Holmes Queens 
Hall 01834 861212 

NEWCASTLE 

The Bug world Headquarters 

0191261 7007 

Honest Thief Bar 38 0191261 6463 
ThePettBox Cluny 0191 730 4474 

NORWICH 

Fixers/M azart Parties/Olympians 

Arts CeirueOI6O3 660 352 
NOTTINGHAM 

The Urban Voodoo Machine Rescue 
Rooms 0115 958 8484 

OXFORD 

Half Man Half Biscuit 02 Academy 

0870 4772000 
POOLE 

The Pigeon Detectives Ur Kyps 

01202 748945 

PORTSMOUTH 

HR The Lights/Translt/The Story 

So Far Wedgewood Rooms 

0739286 3911 
pnerroM 

Mark Mocriss Mad Ferret 

07919896 636 

SHEFFIELD 

Heart Of A Coward Corporation 
0114 2760262 

Lach Greyst ones 0114 266 5599 

Walls Harley OI 14 275 2283 

SOUTHAMPTON 

Django Django The Celar 

023 8071 0648 

I Am Giant Joiners 023 8022 5612 
The Purple Project Brook 

023 80555366 
ST ALBANS 

Towns/Sufk Horn 01777 853 143 
WOLVERHAMPTON 

Kassidy/Anderson McGinty 

Webster Ward A Fisher Slade Room 

0870 3207000 

ABERDEEN 

The Chandeliers Lemon Tree 

01724 647230 

BATH 

TeDison Moles 01225 404445 
Wormrot (Ween Park Tavern 

01225400050 
The Zen Hussies Spiegeftent 

BEDFORD 
The Milk Esquires 01234 340120 

BELFAST 

Ginger Wildheart Owens University 

0289097 3106 
BNtMINGHAM 

Dave McPherson Eddie's Rock Chib 

01216432093 

Pariste 02 Academy 2 0870 477 2000 
Hangfire AsyUm 0121 233 I KN 

Islet Rainbow 0171 7728174 

Tim Westwood MW kistitute 

0844 2485037 

BOLTON 

Freespirits Railway Venue 

01204 306450 
BOURNEMOUTH 

Death Of An Artist Old Fire Station 

01202503888 
Stealng Sheep/Simlan Ghost 60 

Mifton Postcards 01202 292 697 

BRIGHTON 

British sei Power The Haunt 
01273770847 

Cursive Altólo 01773 624)43 
Fatboy SBm Community Stadium 

Fever Fortune Of War 01773 205 065 
Jon Rundel Coalition 01273726858 

Larry A His Flask The Hydrant 

01273608313 

Lian Green Door Store 07894 267 053 
Sarah Jarosz Komcdla 01273647 100 

Stark WOrifs End 01273 692311 
The Time A space Machine Stick y 
Mike's Frag Bar 01273 749 465 

BRISTOL 

Belleruche Thekla 08713 IOOOÛO 

Danny George MIson/Neal Casal 

Louisiana 0117 926 5978 
David Rodlgan/Ms Dynamhe/Maia 

Motion Ramp Pari 01179 723111 

Lucky Dragons/Ten/Silver Stairs Of 

Ketchikan The Cube 01)7907 4190 

CAMBRIDGE 

The Hundred In The Hands Portland 

Arms 01223 357768 
CARDIFF 

Hit The Ughts/Transit/The Story So 

Far Cardíf university SU 

The Horn The Hunt/The Violas 

Gwrflhw Café Bar 029 2039 7933 

CHELMSFORD 

Sandpilots Hooga 0124 5 356 811 

CHESTER 

Janice Graham Band Telford's 

warehouse 01244 390090 

COATBRIDGE 
We were Promised Jetpacks 

Soundwave Studios 01236 443845 

COVENTRY 
Dismantled Carey's Rar 07714 105091 

CREWE 

Puled Apart By Horses/Troops Of 

MaffMng The Boi 01770 257 398 

DUNDEE 
AJt-J Cooter 01382 204284 

EDINBURGH 

The Draymin sneaky Pete's 
01312251757 

The Seven Deadly Sins The Caves 
01315578939 

Zoey Van Goey/Kat Healy Dcctric 
Creus 0131 226 4224 

EXETER 

The Magk Hatstand Cavern Club 

01392 495370 
Zane Lowe PhOCinx 0139? 667080 

GATESHEAD 

Hyde A Beast Sage Arena 

0870 7034555 

GLASGOW 
French Wlves/Wooden box/ 

The Young Aviators Oran Mor 

01415529224 

The Grand Gestures King Tuft Wah 

Wah Hin 014 1 271 5279 

Lynyrd Skynyrd SECC 0141 248 3000 

The Urban Voodoo Machine 02 ABC? 

0141204 5151 

LEEDS 
All The Young Corip10113244 3446 

The Jamie Fletcher Band HiFi Club 

01137427353 
Kathryn WlBama BrudenMI Social 

Club 0113 743 5866 
LIVERPOOL 

Abbie Broom Vnyl 0151 726 0160 

LONDON 
DAYSTAR/PUBUC 

SERVICE 
BROADCASTING 
^WJUNElW 

" KOKO ™ 
08448472258 

Chris Difford Cavern Oub 
0*512361964 

Heather Peace Eft’s Oub 

Walls Shipping Forecast 0151 709 6901 
LONDON 

Anti Nowhere League Boston Arms 
07072778153 

Bob Geldof Assent Hall 

0208521 7111 
Bob Moukl/tloud Nothings 02 

Shepherds Bush Empire 0870 771 2000 

Chas A His Band Half Moon 

0207274 2733 
Coldplay Emirates Stadium 

0671 230 1094 

David Guetta Alexandra Palace 

02083652121 

Deystar/Pu blk Service Broadcasting 

Club NME dl Koko 08704325527 
Dick Valentine 02 Academy 2 

Kington 0870 4772000 
Gary Numan HMV Forum 

0207344 0044 

Guns N’ Roses/Thln Lizzy 02 

0870701 4444 

Hybrts/Sepuku/Desolator Old Blue 

Last 020 ?61 3 2478 

In Blue Skies 100 Club 020 7636 0933 
John Blek A The Rats/Silver Streets 

Dublin Castle 020 7485 1773 
Julia Holter Café Oto 0871 230 1094 
Machine Heaven Ranger New Cross 

inn 020 8692 1366 
Meek Mlll/French Montana Irx1igo3 

The 02 Arena 0870 701 4444 
New Town Kings Barfly 

08709070999 

The Nightingales/Ted chippington 

Nambucca 020 7272 7366 
Norah Jones Rt^al Festival Hall 

02O7OÍO4242 

The Only Pictures Zlgfrid Von 

Underbelly 020 %I3 1988 
Peter Hook 02 Academy Kington 

08704772000 

Saint Jude Proud? 
The See See Heroes Bar 

020 74856040 
Skreamer Borderline 020 7734 5547 

Tom Prior A The Gents Alley Cat 

020 7836 1451 
Ulterior/Neurotic Mass Movement 

Purple Turtle 020 7383 4976 

The vktortan English Gentlemen's 
Club Garage 020 7607 1818 

Vintage Trouble Bush Hall 

020 82226955 

Wayter Oub Surya 020 7713 6262 

Worldly Savages/Gypsy Viking Cable 
Street Stuck* 020 77901309 

Imperial Leisure The Lexington 
0207837 5387 

12 Dirty Bullets/Barrlcades/Arp 

Attack 93 F«et East 020 7247 6095 

MANCHESTER 

The Charlatans 02 Apollo 

08704018000 
Dionne Warwick Bridgewater Hall 

01619079000 

Enteric Retro Bar 0161 274 4892 

Kassfdy Deaf Institute 0161 3304019 

Kuedo/Laarel Halo Islington Mill 
08712301094 

The Uftmen/Sam A The Plants Band 

OnTheWalOI61 832 662$ 

Slxound Dry Bar 0161 236 5920 

MILTON KKYMU 
The Vlokt Bones watershed 

079356416«) 
WHIlam Control Craufurd Arms 

01908 313864 

NEWCASTLE 
Tristan Mackay 02 Academy 2 

08704772000 

We Are Knuckle Dragger The Tyne 
01912652550 

NORWICH 
Gameplan Brickmakers 

0I603441U8 
Pout At The Devil/Pocket GodziBas/ 

Dead Red Waterfront 016036V 717 

Tipltlna Arts Centre 01603 660 352 
NOTTINGHAM 

Heart Of A Coward/Martyr Defl led 

Rock OTy 08713 10OO0O 
Julio Bashmore/Jackmaster/ 

Actress Stealth 08713 100000 

OXFORD 

Simon Batten East Oxford Community 

Centre O1S65 792 168 

ThePeteBox Jericho Tavern 
01865311775 

POOLE 
BuzzEocks Mr Kyps 01202 748945 

PRESTON 

The Mexanlnes Mad Ferret 

07919 896636 
REA EH NG 

David Pajo South Street Arts Centre 
01189606060 
SHEFFIELD 

Jon Windle Queens Social Club 

0114 2725544 

Strangle Kojak/Live For Today 02 

Academy 2 0870 477 2000 

Vinny Peculiar Grcystooes 

0114 2665599 
SOUTHLEA 

BN Kirchen Cellars 02392 826249 

STOKE ON TRENT 

Hades Chariot Underground 
01782219944 

The River Card Sugarnxll 

01782214 991 

ST ALBANS 

Leon Rossekon Maltings Arts Theatre 

01727 844222 
WOLVERHAMPTON 

Blue onyx Robin 2 0)902 497860 
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GIG GUIDE 

SATURDAY SUNDAY 
"Junes'] June 3' 

ABERDEEN 

Union Avenue Lemon Tree 

01224642730 
BATH 

Port Erin Chapel Arts Centre 

01225404445 
BELFAST 

The Coronas Queens University 

028 90973106 
The Distortion Project Limelight 
028 90325942 

BIRMINGHAM 

Bleech/Uilllon Empire Sunflower 

Lounge 0121 632 6756 
Guile Flapper 01212362421 

BRIGHTON 

Beat Assassins Volks Tavern 

01273682828 
Didi Valentine Prince Albert 

012737X1499 

Fatboy Slim community Stadium 
Gareth Stephens Fishbow! 

01273777 505 

Give Her The Gun/Shoot The Dead 
Sticky Mike’s Frog Bar 01273 749 465 

Jim Bob west Hill Hall 01273 327976 
Jon Rundell/Trevor Rodd life 

Coalition 01273726858 
BRISTOL 

DOT TO DOT The Drums/Pulled 

Apart By Horses/Wawes/ 

Neon Indlan/wilIls Earl Beal 

0871230 1094 

Subhuman Race Reckless Engineer 

01179290425 
CAMBRIDGE 

Boomslang Junction 01223 511511 
CANNOCK 

Franz Ferdlnaid, 
Field Day, loncfon' 

V-

Xpaiui 

CabteSS Stumble Inn 01543 502077 

CARDIFF 

Gary Numan Coal Exchange 
02920494917 

Mike TV 10 Feet Tall 02920 228883 
Tera Meios/Hts Naked Torso Buffalo 

Bar 02920 310312 
CARLISLE 

Iron Claw/Turbyne Brickyard 

01228512220 
COATBRIDGE 

The Moons/Red Sands/Tbe Wilde 

Soundwave studios 01236 443845 
COVENTRY 

Kids In Glass Houses Kasbah 

02476554473 
CREWE 

Hadouken! The Box 01270 257 398 

DERBY 
Follow You Home/StrangJe Kojak 

The Vic Inn 01332 74 0091 

DERRY 

Cashier No.9/The Underscore 

Orkestra Big Top 
EDINBURGH 

Hawkwind Queens Hall 

01316682019 

Woodenbox Electric Circus 
01312264224 

GLASGOW 

Andrew Roachford 02 ABC2 

0141204 5151 

The Chapman Famlly/We Are The 
Physics Stairway 0141 221 1009 

Jody Has A H ItHst Classic Grand 

01418470820 
Kathryn Wiliams King Tut's Wah 

Wah Hut 0141 221 5279 

UghtGuldes Arches 0141 221 4001 
Penguins Kill Polar Bears Stereo 

01415765018 
HUDDERSFIELD 

Mumford A Sons/Mkhael 

Khranuka/WIDy Mason Gentlemen 

Of The Road Stopover 01484 422255 

LEEDS 

Inkubus Sukkubus The Library 
01132440794 

Kassldy/Anderson McGinty Webster 

Ward & Fisher Cockpit 0113 244 3446 
LEICESTER 

Fearless Vampire KBters Soundhouse 

07830425555 
New Street Adventures Donkey 

01162705042 
UK Subs Lock 42 

LIVERPOOL 
Kenny Thomas Eric’s Club 

Lucky Dragons/Ex Easter island 

Head Wolstenholme Creative Space 

07949520900 
Misery Guts Shipping Forecast 

01517096901 
Stealing Sheep/Simian Ghost/ 

Married To The Sea Leaf On Bold St 
01517077747 

Those Meddling Kids 02 Academy 2 

0870 4772000 
Weird Dreams Static Gallery 

01517078090 

LONDON 

Attica Rage Underworld 

02074821932 

Bkdy Nam Nam Garage 

02076071818 
Brown Brogues/Pins old Blue Last 

02076132478 

Carnation Twink Bull & Gate 

020 74855358 
Coldplay Emirates Stadkan 

08712301094 

cursive Cargo 0207 749 7840 
The Danse Society Electrowerkz 

020 78376419 

David Guetta Alexandra Palace 

02083652121 

Deepseagreen/Frontline Fire Dublin 

Castle 020 7485 1773 
Etta Smlth/Mltsotu Club Surya 

02077136262 
Hit The Light s/Transit/The story so 

Far Peel 020 8546 3516 

Lloyd Ufe/Nick Smood Purple Turtle 

02073834976 
Neal Casal/Danny George Wilson 

Borderline 020 7734 5547 

Nkk Howard Garage (Upstairs) 
08712301094 

Norah Jones Royal Festival Hall 

02079604242 

Obscene Locals Barfly 0870 907 0999 
Phon.o/Dark Sky XOYO 020 7729 5959 

Random Hand/Bottienex Hackney 

Trashbar 

Tree Pit/Fella Roadtrip 

02072536787 
FIELD DAY The Vaccines/ 

Metronomy/Franz Ferdinand/ 
Grlmes/Liars/Sleigh Beils/ 

Kindness/Pond/The Men/Friends 
0871 2301094 

Vintage Trouble Bush Had 

02082226955 
visions Of Trees Ne« 020 7354 9993 

Will A The People Jamm 

020 7274 5537 

MANCHESTER 

Anats Mitchell Ruby Lounge 

0161 834 1392 

Forever Never MoHo Live 

0161834 8180 
Ginger wlldbeart Academy 

01618321111 

Lynyrd Skynyrd 02 Apollo 

0870401 8000 

Mr Scruff Band On The Wall 

01618326625 
The Reveres Roadhome 

0161 228 1789 

The Vex/The Howling Star & Garter 

01612736726 
MILTON KEYNES 

The Nameless Residency Watershed 

07935641660 
NEWCASTLE 

Green Light Hookahs The Tyne 

01912652550 
NORWICH 

Hollow Earth Brickmakers 

01603441 118 

Meitdown/Rawkus Waterfront 

01603632717 

NOTTINGHAM 

Captain Dangerous/We Show Up On 

Radar Rescue Rooms 0115 958 8484 

Little Victor Spanky Van Dykes 

0115924 3730 

Poizon Rock city 08713 1O0O00 

Wormrot Old Angel Inn 0115 947 6735 
OXFORD 

The Original Rabbit Foot Spasm 
Band/WlM Swlm/Deer Chicago 

Jericho Tavern 01865 311 775 

Peter Hook 02 Academy 

08704772000 

SHEFFIELD 

CUD LeadmlH0U4 221 2828 

Feral Brood/Ripoff Britain 02 

Academy 2 0870 477 2000 
Heath Common A The Thin Man 

GreystonesOlU 266 5599 

SOUTHAMPTON 

Mica Paris Brook 023 8055 5366 

Simon Aston Junk Club 023 8033 5445 

WOLVERHAMPTON 

From The Get Go/Open To Fire/llliclt 

Disco Slade Room 0870 320 7000 
New Model Army Robin 2 

01902497860 
YORK 

Punishment Of Luxury/The Cravats 

Fibbers 01904 651 250 

BATH 

Phantom limb Spiegeltem 

Renzo Spiteri chapel Arts Centre 

01225404445 
BIRMINGHAM 

Strangle Kojak The Ballroom 

01214480797 

Wormrot Asylum 0121 233 1109 
BRIGHTON 

Belleruche Blind Tiger 01273 681228 
Broken Note/Far Too Loud/ASA 

Vblks Tavern 01273 682828 
The EME we«em Front 01273725 656 
Gary Numan Dome 01273 709709 

Hush Hush white Rabbit 01273 677 655 
The Pigeon Detectives/Run Young 

Lovers The Haunt 01273 770 847 

Since Monroe The Hydrant 
01273 608313 

BRISTOL 

Bad Manners Fleece 0117 945 0996 
Kassidy Thekla 08713 100000 

Rocket Box The Hatchet Inn 

01179294118 
CARDIFF 

Futuretown 10 Feet Tall 02920 228883 
Yr Ods Gwdihw Café Bar 029 2039 7933 

CHELMSFORD 

From The Bassment/Wlld 
Combination Hooga 01245 3S6 811 

CREWE 

Ash The BOX 01270 257 398 

EDINBURGH 
The Chapman Famity/We Are The 

Physics Voodoo Rooms 0131 556 7060 
Theesatisfaction Sneaky Pete^ 

0131 225 1757 
EXETER 

Earl 16 Timepiece 01392 425 309 

Evite Phoenix 01392 667080 

GATESHEAD 

Kathryn williams Sage Arena 

08707034555 
GLASGOW 

CUD King Tut’s Wah wah Hut 

01412215279 

Ginger Wildheart Cathouse 

0141248 6606 
Heaven'S Basement Ivory Blacks 

01412217871 

James Yorkston/Uttte wings Oran 

Mor 0141 S52 9224 

No Lights At Lockdown Classic Grand 

01418470820 
Woodenbox Captain'S Rest 

0141 3312722 

LEEDS 

Anais Mitchell Brudenell Social Club 

0113243 5866 

Chris Diff ord City Varieties 
0845644 1881 

Morderstein New Roscoe 

01132460778 
SteaRngSheep/Slmian Ghost/Pins 

Nation Of Shopkeepers 0113 203 1831 
LIVERPOOL 

Dave McPherson Krazyhouse 

01517065016 

Reva 02 Academy 0870 477 2000 

so sexual Ship 8 Mitre 0151 236 0859 
LONDON 

Benga/Joker KOKO 020 7388 3222 

Chris Cape/Mide/Matti Roots 

Camden Rock 0871 230 1094 
Electric River Barfly 0870 907 0999 

Guitar wolf/Atomlc Suplex Garage 

02076071818 
Haunted Tranquility 229 dub 

0207631 8310 
Hollowbelly New Cross Inn 

020 8692 1866 

Ivalysl Club Surya 020 7713 6262 
Jody Has A HltDst Garage (Upstairs) 

0871 230 1094 

Undstrom/Grum Ne« 020 7354 9993 

Lynyrd Skynyrd HMV Hammersmith 

Apollo 0870 606 3400 
Manilla Road/Sol«lce/Deep 

Machine Boston Arms 020 7272 8153 
Mazzy star 02 Shepherds Bush 

Empire 0870771 2000 
Mojo Perry Bull A Gate 020 7485 5358 

apple CART Noah A The whale/ 
Billy Bragg/Gaz Coombes/ 
Stornoway/Jeffrey lewis A The 

Junkyard/Lianne La Havas/Beth 

Jean Houghton/FrancoH A The 
Atlas Mountains 0871 230 1094 

The Unlversal/The Mercanaries 
Dublin Castle 020 7485 1773 

14 iced Bears/Bllndness/Burning 

Beard Nambucca 020 7272 7366 
MANCHESTER 

Fort Worth Dry Bar 0161 236 5920 

Gavin Harrison Band Academy 3 

0161 8321111 
Julia Holter International Anthony 

Burgess Foundation 0161 235 0776 

New Street Adventures The Castle 

01612379485 
The Urban Voodoo Machine Ruby 

Lounge 0161 8341392 
MILTON KEYNES 

Iona Stables 01908 280600 
NEWCASTLE 

EVOLUTION FESTIVAL Dlzzee 

Rascal/Maximo Park/liiles Kane/ 

Devln/Benjamln Francis Leftwich 

Skinny Lister Cluny 0191 230 4474 

NORWICH 

Heather Peace Arts Centre 
01603660352 
NOTTINGHAM 

Dionne Warwick Royal Centre 

01159482525 

DOT TO DOT The Dnims/WDIy 
Mason/Summer Camp/Pulled Apart 

By Horses/Pond/Wavves/Willls Eart 

Beal/254 0871 2X1 1094 

Tera Melos Chameleon 0115 9505097 
OXFORD 

The Original Rabbit Foot spasm 

Band Jericho Tavern 01865 311 775 

PENRYN 

Paper Aeroplanes Miss Peapods 

Kitchen Café 
PLYMOUTH 

Skepta Oceana 0845 293 2864 

POOLE 
Sansara Mr Kyps 01202 748945 

PORTSMOUTH 

Danny Howard/Nexits Highlight 

Comedy 023 9229 8563 
Jim Bob Wedgewood Rooms 

0239286 3911 
PRESTON 

The Antics Mad Ferret 07919 896 636 

Rizzte Kicks 53 Degrees 01 772 893 000 

SHEFFIELD 

Boo Hewerdine Greystones 
0114 2665599 

SOUTHAMPTON 

Claude VonStroke Junk Club 

023 80335445 

ST ALBANS 
Jaguar Skills/Zlnc Batchwood Hall 

01727856596 
WINCHESTER 

Shels Railway Inn 01962 867795 
WOLVERHAMPTON 

The Nightingales Slade Room 

08703207000 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME£OM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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GIG GUIDE 

MONDAY TUESDAY 
K June 4 K Junes'^ 

BATH 
Dorian Gray Chapel Arts Centre 

01225404445 

BELFAST 

Hypnotic Bra» Ensemble Empire 

028 9024 9776 
BIRMINGHAM 

Kunt A The Gang The BaAroom 

0121 448 0797 
BRIGHTON 

The Headstart The Haunt 

01273770847 

The Wx/The Hovrting/Electric River 
The Hope 0127) 723 568 
BRISTOL 

Anais Mitchell St Bonaventure 

0117 9299008 
The Ou$e/6Fean7/Muff Said Fleece 

01179450996 
New Street Adventures Thekla 

08713100000 
BURYSTIDMUNDS 

Mumford A sons Apex 01284 75SOO0 
CARDIFF 

Cattish A The Battlemen Gwdihw 

Café Bar 029 2039 7933 
CHELMSFORD 

Marc Halls Hoop 01245 356811 
EDINBURGH 

OOS Voodoo Booms 0131 5567060 

Ten Melos Sneaky Pele'S Oßl 225 1757 
cxetir 
Bangers/Solutions/Sptttlng Blood 

Cavem Club 01392 495 370 

GATESHEAD 

Sarah Jarosa Sage Arena 

0870703 4555 
GLASGOW 

Guitar WOtf Mono 0141 553 7400 

Roddy woombie Oran Mor 

01415529224 

LEICESTER 

Fossil Collective Musician 

01162510080 
Skinny lister Donkey 0116270 5042 

LIVERPOOL 

Dionne Warwick PtùUurmonic Hal 

0871230 1094 
John OXonrwH Sefton Part 

Oßl 709 4321 
LONDON 

Among Brothen/Drlve Dalston Root 

Part 020 72750825 

The Chimerical/Yetlow Flight Dublin 
Castle Q2O 748$ 1773 
Coldpiay Emirales Stadium 
06712301094 

Friends Rough Trade East 

02073927788 
Hookworms/Koguman The vyatwg 

Rooms 020 8886 7781 
Jess Roberts/Maa Made Oida Surya 

020 77136262 
Kids in Glass Houses/Deaf Havana/ 

The Neville Staple Band Imber Court 
02085495871 

Molotov Jukebox Passing Oouds 
02075022789 

Nathaniel Ratcliff Windmill 

02086710700 
Patrick Duff Purple Turtle 
0207383 4976 

Shirley Bassey /Elton John/Paut 

McCartney Buckingham Palace 

0900 19522002 

Slow clvb/The Vlew/Dog K Dead/ 

Kyla La Grange/Chew Lips Queen Of 

Horton 020 7422 0958 

Unsane/Big Business Underworld 

020 74821932 
WIzkM HMV Hammersmith Apollo 

0670606 3400 

MANCHESTER 

Cursive Ruby lounge 0161 834 1392 

Theesatisfaction Soup Kitchen 

0161 Z36 5100 

Tristan Mackay The Castle 

01612379485 
DOT TO DOT WllHs Earl Beal/The 

Drums/Pulled Apart By Horses/ 

Willy Mason/Summer Camp/ 
Wawes 0871 230 1094 

NEWCASTLE 
Aft-J Cluny 0191 230 4474 

CUD Warehouse 34 
EVOLUTION FESTIVAL DeadmauS/ 

Noah A The Whale/Rtzzte Kicks/ 
Band Of Skulh/Here We Go Ma^c 

No Lights At Lockdown 02 Academy 

208704772000 
R Stevie Moore Star And Shadow 

Cinema 0191 2610066 

NORWICH 

Flrewlre/The Floating Greyhounds/ 
The Collective Brickmakers 

01603441118 

OXFORD 

Little Angels 02 Academy 2 

0870 4772000 

POOLE 

The Great Pretender Mr Kyps 

01202748945 

PRESTON 

The Neat Mad Ferret 07919896 636 

READING 
Danny Howard Sub89 0871 730 1094 

SHEFFIELD 
Dead Like Harry Crestones 

0114 2665599 

SOUTHAMPTON 

Hawkwind Brook 073 8055 5366 

Jon Snodgrass/Cory Branan Joiners 

0233022 5612 

I 

to 

A 

4»> 

BATH 

Dorian Gray Chapei Arts Centre 

0122540*445 
BIRMINGHAM 

Homeboy Sandman Hare A Hounds 

0870264 3333 
BOURNEMOUTH 

NOFX 02 Academy 0870 477 2000 

BRIGHTON 

Com Trulse The Haunt 01273770 847 

Mgh Rankin Concorde 2 01273 673 311 

BRISTOL 

Keane 02 Academy 0670 477 2000 

The Vex/The Howling Thekla 

08713 10OO00 
CARDIFF 

Garin Harrison Band/Stick Men 

Clwb Ifor Bach 029 2023 2199 
CARLISLE 

Martin Stephenson Brickyard 

01228512220 
CHELMSFORD 

Vliatlon/Humanaees Hoop 
01245)56 811 

COVENTRY 

Two Wings Taytar john^ House 
024 76559958 

EDINBURGH 

Austra Sneaky Pete's 0131 225 1757 

EXETER 

Ash Phoenix 01392 667080 

GLASGOW 
Cloud Nothings Captain's Rm 

0141 3)1 2722 

Fighting With Wire Stereo 

0141576 5018 

Wonnrot 13th Note Cafe 

0141553 1638 
HULL 

ThePeteRox Fw« Hui 01482 271113 

LEEDS 

Among Brothers Empire 
011)2420868 

Peaking lights Brudenel Social Club 

CHU 24 3 5866 
LEICESTER 

Hyde A Beast UusicLin 0116251 0080 

Jim Bob FretMg 01 16 255 1228 

Skinny Lister Donkey 0116270 5042 

LIVERPOOL 

Laurel Halo Kawwer 0871 230 1094 

LONDON 

Arcane Roots/A Ptastk Rose 8arHy 
08709070999 

a$ap Rocky Electric Ballroom 
02074859006 

Bad Manners/Max Splodge/The 

Pukes Scala 020 7833 2022 
Bob Wayne A The Outlaw Garnies 

Borderline 020 7734 5547 

Breton Cwgo 0207 749 7840 

Cypress Hill HMV Fonen 

0207344 0044 

The Headstart Garage (Upstairs) 

0871 2)01094 

Heather Peace Assembly Ha* 
020 8521 7111 

Hooray For Earth XOVO 020 7729 5959 

Jape The waiting Rooms 

0208886 7781 

Josh Kumra Social 020 7636 4992 
Schlomo E4 Udderbelly at Southbank 

Centre 0844 $458282 
Shannon Wardrop/Mexico Indigo 

Dublin Castle 020 7485 1773 

Shrag/Evans The Deathwhite Heal 9 

Matfame Jo Jo’S 020 7734 247) 
Sklndred/vasNn/Feed The Rhino 

Garage 020 7607 1818 
Steve Noble/Alex Ward Café Oto 

0871 230 1094 

Strangle Kojak/Beyond Recall/ 

Call Back Academy Namtacca 

020 72727366 

Tenadous D 02 Academy Brixton 

08704772000 

Tiny Ruhs Slaughtered Lamb 

020 86824080 

Tom Wiliams A The Boat The 
Lexington 020 7837 5387 

The Urban Voodoo Machine 02 

Academy Mirlon 0870 4772000 
LOWESTOFT 

Mumford A Sons Marra Tlwabe 
01502573318 

MANCH ESTER 

The Nightinpfes Night & Day Café 

0161 2361827 
NEWCASTLE 

Guitar Wolf Cl tiny 019| 2)0 4474 

NORWICH 

Against All Odds Brickmakers 
01603441118 

NOTTINGHAM 

The Uen/VlsJon Fortune Chameleon 
01159505097 

OXFORD 

Django Django 02 Academy 2 

0870 4772000 
PORTSMOUTH 

little Angels Wedgewood Rooms 

0239286 3911 

PRESTON 

Katy B 53 Degrees 01772 893 000 
READING 

Wheatus Sut89 0871 230 1094 
SHEFFIELD 

Foreign Beggars/loglrtks Unhemcy 

0114 2228777 

Lucy Rose/Nathan Holmes Plug 

0U4 276 7093 
Theesatisfaction Harley 

0114 2752288 
SOUTHAMPTON 

Fossil Collective The Cellar 

02380710648 
STOKE ON TRENT 

All Eyes West Minsters Bar 
01782416567 
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THE AFTERSHOW 

VERSUS 

¿Peter ¿RqBINSON % 

AIDEN GRIMSHAW 
The ‘getting serious’XFactor graduate tells us... oh, who cares -
after 10 years, it’s the LAST EVER PETER ROBINSON VERSUS 

• With his debut 
single Alden 

Grimshaw has done 
a good job of 
'repositioning' 
himself as The X 

Factor graduate it's 
OK to like. 

• Unfortunately, all 
that is unravelled 
by the fact that his 

favourite TV 
programme is 
Man V Food. 

• Man V Food is 
pretty good though, 

let's be honest. 

Hello, Aiden. I’m in a supermarket car 
park, sitting on some patio furniture. 
Where arc you? 
“I’m sitting in a beer garden in Camden. This 
interview has come as a surprise, and I’ve already 
sank two Kopparbcrgs." 

‘Make sure the popstar is drunk first’ is 
always a good interview rule, so I’m glad 
that’s taken care of. 
“Amazing.” 

I’ve been doing this Peter Robinson 
Versus interview for getting on for io 
years and this is the very' last one. What 
were you doing io years ago? 
“I was io. It was my last year of primary' school, 
and I was in the school performance of Grease. 
I was the guy who sang ‘Beauty* Schcx)! Dropout’ 
- I wore a priest’s robe, which was massive 
because I was a ‘tubby little funster’.” 

Being io years old is the last year of 
uncomplicated fan. As soon as you’re u, 
shit gets real. 
“Shit didn’t get that real for me when I was n, 
but I do remember being the chubby kid in the 
school playground fueling lost in my mcn-sizcd 
pants my mum had bought from Asda. Thirty-
six-inch waist! There you go. Wooo!” 

How chubby were you? 
“I was well fat. Bouncing about everywhere. 
I think I peaked at about u-and-a-half stone. 
I did some good eating though, I think you’ve 
got to experience that in your life. My mum 
always referred to it as puppy fat, but I knew 
deep down that I was just a fat little shit. I got 
into it after The XFactor too, I was hammering 
beer and pics. Last August they were like, ‘Get 
on the running machine, Aiden’.” 

The first ever Versus interview* was with 
Bruce Dickinson from Iron Maiden. The 
last is with Aiden Grimshaw, formerly* of 
The X Factor and now of surprisingly 
good debut single ‘fame’. What do you 
think that says about the trajectory of 
popular culture? 
“Er... I dunno, man. I think it just means that 
honest music gets appreciated, do you know 
what I mean?” 

I do quite like honest music but I also 
like music that pretends to be something 
it’s not then jumps out at you from 
behind something. 
“Surprising music. I agree. I was listening to rhe 
radio today and I’m not the biggest Usher fan -
I don’t go around going, ‘Yo, I’ve got 12 Usher 
albums’ - but his new song came on and I was 
nodding my head so much I thought it was going 
to come off. I was nodding away like a badman." 

Last month the aforementioned Bruce 
Dickinson, a long-time aviation fan, 

If 
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launched his own airline. So he’s obviously 
put the last decade to better use than 
I have. Do you have any hobbies which in 
10 years could be as big as an airline? 
“When I was 18 I wanted to own a go-karting 
course. The thing is, being a pilot isn't something 
you can be competitive with your friends with, 
but with a go-karting course you can race your 
mates, so it’s better.” 

What’s the worst question I could ask 
you now? 
“There are quite a few actually.” 

Nicola Roberts refused to answer the 
question ‘Would you rather rim David 
Cameron or save a puppy’s life?’ 
“Wou |d J fuck!” 

The strange thing about having done the 
Versus interviews for so long is that even 
when some of the questions have been a 
bit rude, at no point has any musician ever 
said, ‘Fuck off, you’re a twat’. Would you 
like to say that? 
“No, not really. I don't feel that you arc.” 

Go on. Call me a twat. 
“Er..." 

Tell me to fuck off because I’m a twat. 
“I welcome your questions, and 1 don’t think 
you're a twat, but if you want: fuck off, you twat.” 

I can’t believe you said that and I’m really 
offended. I'm hanging up now. Goodbye. 
“Er... Bye then!” 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Jamie Crossan 
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FlETTER OFTHE week WNSA 
LIMITED-EDITION PRINT OFYOUR 
CHOICE FROM SONICEDIT1ONS 

LETTER OF THE WEEK 

LONG LIVE JOEY 
From: Adam Winter 

To: NME 

VIEW THE FULL COLLECTION 
. at SONICEDITIONS.COM/j 

NMELETTERS 

ULTIMATE 
MOANER 
From: Ingrid Allan 
Ta NME 
I was full of hope when I saw 
your initial shortlist for the 
Ultimate icon, a truly eclectic 
range of artists from an even 
more diverse range of eras 
that convinced me of the 
positive effect that music 
(and your magazine) has had 
on so many lives. Then I saw 
this week’s final eight and 
was convinced there had 
been some mistake. I don't 
intend to insult your 
intelligence but did it occur 
to you that, of the artists 
featured, half of them are 
dead? While I adore both 
Bowie and Moz for the 

classics they’ve created, 
. it’s been close to three 
a decades since either 
â \ produced anything 

close to their finest 
■ moments. 
Lí«’ Furthermore, it 
im' surprised me that 

while rooting through 
F the massive selection of 

'90s icons, why anyone 
would opt for Dam over 

Damon, Jarvis and Noel? The 
last time I met someone who 
considered him an icon I was 

More often than not, copious criticism is too commonly expressed in the overbearing blogosphere whenever "shameless" 
and “total cash-in" news hits of a posthumous release recorded by a music legend before their death. But when reading last 
week’s The Life And Death Of Joey Ramone’ in NME and listening to Joey’s ‘Rock’N’Roll Is The Answer1, this onslaught of 
blitzing criticism can be blissfully shooed away. What’s been left behind by Joey after his death, whether it be the memories 
or music, is beautifully brilliant and heartening to hear. I read NMFs article, in which the people who knew him best shared 
memories of Joey, because I wanted to learn more clues and own a better understanding as to who the godfather of punk 
really was; with his posthumous records. I’m doing exactly the same. The essential importance of punk's movement was the 
DIY aspect, where someone can express themself and produce moving and serious works with limited means. It’s with those 
limited means that Joey's estate has produced a better understanding of the real story of the Ramone who changed 
rock'n'roll forever. 

NME’s response... 
It's always great to hear 
from people like you, 
Adam. Joey Ramone is one 
of the most influential, 
important and balls-out 
righteous figures in rock 
history. The article not 
only gave us insight into 
what being in the 
Ramones was like - yeah 

it was fun, but tragedy 
plagued the band -but 
it reminded us of the 
importance of having 
people like Joey Ramone 
around. Posthumous 
releases are often tainted; 
it can be difficult not to 
be cynical when another 
one miraculously appears 

from out of nowhere. 
But you need to 
remember the positives; 
like yourself, Adam, there 
are people who were not 
around the first time and 
may now get turned on 
by takinga cursory listen. 
In death, Joey Ramone 
could prick the ears of a 

whole new generation 
and, frankly, that's 
something that should be 
celebrated. Cash-in this 
ain't -JC 

Winners should email 
letters@NME.COM to 
daim their limited-edition 
Sonic Editions print 

tempted to take the toggles 
of their fishtail parka and 
choke them. I'm not one to 
disagree with what passes 
through your pages (though 
I don't understand the 
obsession everyone 
associated with it seems to 
have for Arctic Monkeys) but 
something's gone wrong 
here. Either change the 
shortlist or give the award 
to the ghost of John Lennon; 
I doubt anyone could argue 
with that. 

From: NME 
To; Ingrid Allan 
Wait., let me get this right 
Ingrid. You're pissed off that 
half of the list are dead, yet 
you'd be happy if, as you so 
lovingly put it, “the ghost of 

John Lennon" is awarded 
NME’s Ultimate icon? 
Blooming 'eck, there's just no 
pleasing some people. Surely 
it doesn't matter if they’re 
living or dead? What matters 
is that their genius has 
changed and influenced so 
many lives by simply 
being who they are and 
creating some of the most 
awe-inspiring sounds known 
to man. Our Ultimate Icon is 
sure to cause some heated 
debate, but, pardon the pun, 
that’s what makes this 
ultimately fascinating. This 
one will rumble on for a 
while yet - JC 

THE VOICE OF 
THE VOICELESS 
From: Jamie Armstrong 
To: NME 
Every year more and more 
talent shows get put on our 
television screens, most 
recently The Voice. I always 
wonder what would happen 
if all of a sudden they 
disappeared or got banned. 
People are too addicted to 
them, and it's scary how 
much of the Top 40 is filled 
with plastic musicians who 
sing songs others have put 
on a plate for them. People 
wonder why bands find it 
hard to break through to 
mainstream success. I blame 
Simon Cowell. 

From: Philip Hazell 
Ta NME 
Graham Coxon made a fair 
point about The X Factor and 
The voice recently when he 
said they're “disgraceful” 
because “you can't just 
become a musician 
overnight". If an artist does 
not take the time to develop 
their own style, they become 
an unoriginal plastic body 
that their label uses to take 
advantage of the latest music 
fads. We have a whole group 
of top-selling acts that all 
sound the same. We are in a 
mire of boring, unoriginal s 
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musk where great bands and 
artists have to fight for their 
Eves while Jessie J, Nicki 
Minaj. David Guetta and 
Calvin Hanis all gain 
recognition by writing stupid 
songs and creating a 
generation of stupid people 
using the same stupid music. 
Nkki Minaj gets more 
recognition and fame for 
singing the words “You’re a 
sapid hoe“ than a scientist 
gets for finding the Higgs 
boson. Although this isn't a) 
the fault of musk talent 
shows, they stil play a major 
role. It teaches that you can 
be famous and get 
recognition by doing little to 
no work, it’s patting stupid 
people on the back for being 
stupid, without a hint of 
irorry. And to lick your arse, 
I’d say that NME is one of 
very few bodies that does 
reward originality and real 
talent, so I'm very thankful. 

From: NME 
To: Philip Hazed, Jamie 
Armstrong 
Um, it’s nke you feel that 
way about us Philip but 
could you please now 
remove your tongue from 
our arse; we get a bit tkklish. 
Thanks! Anyway, you don’t 
have to worry about The 
Voice-, does anyone actually 
know a single an on that 
show? we turned off after 
the Bond villain swivel-chair 
bit ended. We reckon it 
needs more sharks with 
tricking laser beams on their 

heads too - JC 

STALKER 
From: Adelaide Mott 
To: NME 
“I met Johnny Lloyd before 
Tribes’ gig at Norwich Arts 
Centre. He gave me some 
free merch. Lovely man" 

RIP DONNA 
AND ROBIN 
From: Claire Ferguson 
To: NME 
I was devastated to hear the 
sad news of the death of two 
disco-pop legends at the 
weekend. Donna Summer 
created some of the most 
eye-poppingfy catchy tunes 
ever and 111 always 
remember when I first heard 
‘I Feel Love’; my grandmother 
had it on vinyl and she 
played it to me in fuB as 
I danced around the room. 
I was only six years old, but 
that moment has stuck with 
me all my Efe. Then, I hear 

more tragk news with the 
death of Robin Gibb. I've 
been following stories about 
his health on NME.COM, and 
at times it did look like he 
was going to pull through. He 
fought right to the end and 
that's something I believe 
everyone will truly admire in 

SUBSCRIBE 
TO NME TODAY 
FROM ONLY 

£5.95 A MONTH 
Subscribe now at 

WWW.NMESUBS.CO.uk/PLUG6 
Or call 0844 848 0848 quoting code 13W 

Lines are open between tarn and 9pm, 7 days a week 

^eb flinging 
The highlight of this week’s NME.COM blogs 

IS SHEERAN’S ‘THE A TEAM’ 
REALLY 2O11’S BEST SONG? 

The Ivor Novello Awards are the responsible adult of 
the prize-giving calendar. The brief is always the same: 
songs assessed for lyrical content, musical brilliance 
and cold hard popularity. 
The category for Best Song Musically And Lyrically is 

where the real prestige lies, parsing songs down to 
their bare bones and honouring the one that 
presumably, shows up flawless. This year it’s Ed 
Sheeran's The A Team'. That can’t be right, can it? 
Sheeran’s near-one-man-band approach is admirable 

but some things are too simple. The A Team’ has a 
hook - a hook that nags, that never gives the shiver 
the finest pop songs conjure, that revolves around a 
single point of emphasis pecking away until it burrows 
into your skull. 
While we're sure the sentiment Is genuine, all that 

sledgehammer stuff about selling “love to another man", 
flying “in a pipe to the Motherland" and indeed being an 
angel who’ll “die, covered in white" is callow fare. 
Previous winners such as Amy winehouse's 'Love is 
A Losing Game’ and Elbow's “One Day Like This’ throw 
‘The A Team’’s victory into stark relief-
Read Matthew Horton’s post in full on NME.COM 

liest of the responses... 
His Efeless din affords the 
uneducated the illusion of 
feeling deep. This song 
uses every cliché in the 
lyrical book In order to 
stumble over the most 

average finish line known 
to man. 
Michael Jack Caldwell 

He's the Tesco Jamie T. 
James Cornish 

I'm hardly a big Adele fan, 
but she sings good songs 
well. She easily should 
have won if It was a choice 
between the two. 
Daniel Forster 

Aclkhédsong on the 

hackneyed subject of 
prostitution that everyone 
from Jacko to Alex Turner 
has written about 
Luke Liddle 

him. K’s a devastating loss to 
musk, but we all must 
remember just what an 
inspiration he was to loads 
of other musicians. RIP 
Donna and Robin. You will be 
sorely missed. 

From: NME 
To: Claire Ferguson 
We couldn’t have put it 
better ourselves. Claire. 
That’s a fitting tribute to two 
incredibly talented song¬ 
writers and performers who 
passed way before their 
time. We’re sure youll join us 
as we celebrate their lives by 
turning on ’Love To Love you 
Baby* and ‘Night Fever* and 
boogying on down to their 
genius- JC 

SITTING ON 
THE THRONE 
From: Soraya Nair 
Tœ NME 
After seeing Jay-Z and Kanye 
West’s ‘Watch The Throne' 
tour at Hie 02 Arena, I am 
amazed by them. Even if 

you’re not a massive fan of 
their musk, you cannot deny 

their talent and artistry. 
I usually Esten to bands like 
Best Coast. The Smiths and 
White Lies, but now I'm 
hooked on Jay-Z and Kanye! 
It was the best setlist and 
stage production I have seen 
in a long time, if not ever. '99 
Problems', ‘Stronger’ and 
‘Niggas In Paris' were the 
highlights for me. 

From: NME 
To: Soraya Nair 
GLid you enjoyed it. Soraya. 
We totally forgot they were 
In the UK to play some 
shows; we just presumed 
they were here on a 
massively expensive PR 
campaign to promote 
brain-dead socialite Kim 
Kardashian’s new perfume. 
Must. Stop. Reading. 
Tabloids - JC 

FOR PETE’S 
SAKE (#2,334) 
From: Jean 

To: NME 
I've just read some reviews 
of Pete Doherty’s acting 
‘skills'. Is it any surprise to 

anyone that this one-time 
great is indeed every bit as 
shit behind the camera as 
everyone could have 
predicted? Nope, not at all. 
I find it highly amusing that 
the film world is only now 
coming to terms with what 
us musos have known for a 
good while now - that Pete’s 
an unreliable, way-off-the-
boil-in-terms-of-talent 
nobody these days. What an 
embarrassment for all 
involved! I don’t mean to be 
harsh here - the guy so 
obviously still needs to sort 
his demons out - but 
seriously, how the fuck 
people are still throwing 
money at him is beyond me. 
It needs to stop, and 
everyone else needs to stop 
pandering around him once 
andforalL 

To: NME 
From: Jean 
Cheer up Jean, at least 
Carl's opera is about to 
premiere in a few weeks. 
All aboard the mighty 
Albion, eh? - JC 

SPELLING 
CORNER 
From: Harry Barnes 
To: NME 
K’s nke to see that Tenacious 
D wants to better Arcade 
Fire, and the album is great 
I just wished they would stop 
spelling words wrong: ’Rize 

Of The Fénix? 

From: NME 
To: Harry Barnes 
That’s not hw iz spelt? - JC 

STALKER 
From: Rosie Nash 
To: NME 
“I met Noel in Times Square, 
NYC. just wandering along 
alone ‘buying some presents 
for the kids"’ 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

This Week 
QUESTION 1 
In 1997 you set the record for the world's 
highest gig at the CN Tower in Toronto. 
Who’s the current record bolder? 
"Are we talking actual feet above the Earth? 

JASON PIERCE 
SPIRITUALIZED 

We did a show above the Arctic Circle so I 
think we went the highest in latitude as 
well. But I don't know.” 
Wrang. James Blunt. Prior to that it was 
Jamiroquai. Both on planes 
“Give us a fucking break. I've been on a 
fucking aeroplane, we play higher shows 
than both of those guys at sea level.” 

X 

QUESTION 7 
In 1997 you came top ofNME's albums of 
the year list with 'Ladies And 
Gentlemen...’, but who was second? 
“I would never have known that I've been 
told many times about the injustice of it all 
or the justice of h all or something." 
Wrong. It was ‘OK Computer* by 
Radiohead 

'S' 

Jason got really 
hl ghat the 
CN Tower 

7 

A 

QUESTION 2 
What is the most commonly used noun in 
Spiritualized song titles? 
•‘Is it ‘love’ or something like that? Or liaby? 
‘Lord*? Apparently Wu-Tang Clan did a 
website where you could write 
a Spiritualized song with the 
same set of nouns.” 
Wnmg. Ji's ‘Fire’ 

QUESTION 3 1 
The title of'Ladies And 
Gentlemen We Are Floating 
In Space* was taken from 
Jostein Gaarders philosophical 
novel Sophie's World. What’s the 
next line? 
“Something about snuggling down in 
the fur? I got a signed copy from 
jostein, which was sweet it's written 
like Alice in Wonderland, h’s so 
easy to get into." 
Wrong. It is “but none of \ 
the people down there care” \ 

QUESTION 4 
The artwork for the Abbey 
Road EP’ (right) features a 
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medication capsule 
1 of which colours? 
' “Orange and white. 
The artwork for the 
new album's green 
and blue, but there's 
no medical theme." 
Correct 

V— 1 QUESTIONS 
\ Who ploys the Queen in 
\ Mister Lonely, the Harmony 
\ Könneßlm for which you 
\ wrote the music? 
"Anita Pallenberg. She’s 

sitting there with her mug of tea 

4 

r 

and she’s so like the queen. In a Germanic, 
Anita Pallenberg kind of way.” 
Correct 

QUESTION 6 
Which MC$ song did you and Bobby 
Gillespie guest on at sooXs Meltdown? 
“Black To Comm'. There's a bit in that song 
where they go ‘take it down, take it down’ 
and we were trying to play quieter, and 
[poet and former MC5 manager] John 
Sinclair walks onstage. I'm playing furiously 
and everybody’s going ‘take it down’ and 
I'm going, 'It’s fucking John Sinclair, how do 
you fucking expect me to take this down?’” 
Correct 

Rufiohead were none 
too pleased with Thom’s 
pineapple impression 

QUESTION 8 
In 1997 you wen the last band to play at 
Manchester's Hacienda befon it closed. 
Who was supporting? 
“I don’t know.” 
Wrong. Gorky’s Zygotic Mynci 
“Wow! That was an amazing tour and they 
were good people. I don't remember much 
about that night. I don’t think anybody knew 
it was dosing. If they did, they didn’t tell us. 
Or maybe they did! Hahahahaha.” 

QUESTION 9 
The title of your album 'Let It Come 
Down* is a quote from a Shakespeare play. 
Who speaks it? 
“Macbeth." 
Wrong. It’s First Murderer 

QUESTION 10 
How many cameras did artist Jake 
Chapman destroy making the videofor g 
'You Lie You Cheat’? | 
“Er, five? They threw them out of this » 
tower block.” | 
Wrong. According to Chapman it was a S 
grand total of 12 | 

Total^core | 
3/10 i 

UJ didn’t expect anything. I don’t think it's 3 
rock'n’roll that kills the braincells, though” g 
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STAR 
40 YEARS ON... 
NME CELEBRATES 
THE GENIUS OF 
ZIGGY STARDUST 

< 

THE SPIDERS FROM 
MARS SPEAK! 
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NOEL, JOHNNY MARR. 
PJ HARVEY AND MORE ON 
THE LEGEND OF BOWIE 

CARL BARAT NAKED? 
NME HEADS TO PARIS TO 

s FIND OUT WHAT’S GOING ON 

Also in this ¿stfuekJMt 
BEARDS! B^LD HEADS®-OTaÏlY/ENORMOUS? 

MASSIVE SLAYER XTHE VERDICT ON TEED’S 
LIVE REPORT//» DEBUT ALBUM 


