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NEW ALBUM NEWS 
BEASTIE BOYS I VACCINES 

BECK & JACK WHITE 
RECORD TOGETHER 
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With Vodafone Freebee 
Rewardz, you won’t be stuck 
with your old phone. 
Vodafone Pay as you go 
^rowyouf Freebee Rewardz Pointz every t¡raeyou top up 
to get money off a new phone. 
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f1 WANTED TO LOOK 
INWARDS THIS TIME" 
ALLOW JUSTIN TO GUIDE YOU 
¡THROUGH THE DELIGHTS OF 
THE NEW VACCINES ALBUM 
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16 
“TWO PARTS VEAL, 
ONE PART CARROT” 
SMASHING PUMPKINS, AS 
DESCRIBED BY BILLY CORGAN 
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“IT WAS TOO HOT A 
DAY FOR MEETING 
RON JEREMY” 
OOH ER! NAUGHTY MUMFORD 
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“Jacks got a better scream 
than I have” 

BECK TALKS UP HIS COLLABORATION WITH MR WHITE 

"DRIVE SAFE AND 
WEAR A CONDOM!” 
D1ZZEE GIVES EVOLUTION 
'FESTIVAL SOME SAGE ADVICE 
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“SOMEONE SAID I 
SOUNDED LIKE DANIEL 
BEDINGFIELD TRAPPED 
INSIDE A SPONGE CAKE 
BUT DON’T LET THAT PUT 
¡YOU OFF MEETING ALT-J 
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'“MCA WANTED US 
TO RECORD NEW 
MATERIAL” 
COULD A NEW BEASTIE BOYS 
ALBUM BE A POSSIBILITY? 
I_ 

I SUBSCRIBE 1 
TO NME TODAY 
FROM ONLY 

£5.95 A MONTH’ 
Subscribe now at 
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LISTEN 
TO EVERY 
TRACK ON 

TOW! 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 
6 

1 
F 

/A 

forthcoming debut album from the 
London newcomers is admittedly a 
photo of a dream Kevin Shields had once. 
Derivativeness be damned, though, 
because this feels good. 
Jamie Fullerton, Features Editor 
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ARIEL PINK 
Baby 
Ariel Pink loves ’70s crooner duo Donnie 
and Joe Emerson’s ‘Baby’ so much he’s 
put it on every mix tape he's assembled 
in the past few years AND covered it 
for the band’s “retrod i ci ous” (h is words) 
new album Mature Themes’. Probably 
best served while hooking up with a long¬ 
haired deadbeat muso in the longgrass 
on a sunny day. 
Emelie Joy, writer 

TRACK 
OF 
THE 
WEEK 

PASSION PIT 
I’ll Be Alright 

When ¿Takc A Walk*, Passion Pie’s first new track for three 
years, landed a couple of months ago, its recession-based 
lyrics and familiar-sounding synths weren’t the explosive 
comeback we’d been expecting. Thankfully, on Til Be 
Alright’ bandleader Michael Angelakos has plugged into 
the unfamiliar sounds of glitchy, maximalist Warp producers 
like Rustic and Hudson Mohawkc, and now there’s dynamite 
(and darkness) to spare. Endlessly twisting and distorting 
his voice through something called a kale ¿do loop”, he turns 

his attention to more 

GRIZZLY BEAR 
Sleeping Ute 
The first taster from the Brooklyn 
experimentalists’ hotly anticipated 
new album finds them playing to their 
strongest suit - cramming in myriad 
m ind-boggling ideas whi Ic creating 
one focused whole by the end. Not as 
complex as 'I Live W ith You’, more 
mental than ̂Cnife5 - a welcome return 
from every Animal Collective fan’s 
second favouri te band. 
Rick Martin, News Editor 

Michael endlessly twists 
and distorts his voice 
through a “kaleidoloop” 

personal affairs as he 
sings about gin-swigging, 
pill-necking and bad 
times before announcing: 
“Go if you want to, 171 be 

alright". You would be 
forgiven for missing 

some of that lyrical gloom though, because his tale of woe is 
buried deep beneath a whole heap ofhypcractivc Friendly 
Fires-style optimism. 
As they proved on song after song on 2009^ Manners’, 

Passion Pit have always been at their best when smuggling 
this kind of heart-on-sleeve honesty into their ecstatic 
sound. And if there’s more of this sort of thing to come, it 
could save summer. 
Kevin EG Perry, writer 

TH E-DREAM 
Dope Bitch 
Following his gloomy, Wccknd-csquc 
‘1997’ album, Ter ius Nash returns to his 
The-Dream moniker and the sunnier 
end of his repertoire with this summer-
flecked (cowbell alert!) tune, which 
sounds like Donny Hathaway singing 
on a’90s Mariah track. 
Priya E Ian, writer 

LANA DEL REY 
Body Electric 
“EMs is my daddy, Marilyn is my mother-

Jesus is my bestestfriend\ purrs Lana Del 
Rey, bravely tottering around the edges 
of self-parody on this latest offering of 
simmering Step ford symphonies. A huge 
departure from Torn To Die’ it isn’t, 
but, like swigging from a bottle of 
Chanel No 5, it’s intoxicating. 
Leonie Cooper, writer 

ECHO LAKE 
Wild Peace 
Seeped in more buzzy gio op than 
a bumblebee drowning in its own 
(just like) honey, the title track of the 

GRIMES AND 
BLOOD DIAMONDS 
Phone Sex 
Phone sex is an awkward, cringey thing, 
but LA pop artist Blood Diamondsand 
new BFF Grimes throw themselves 100 
percent into this ode to talking dirty. If 
you like the idea of K-pop mixed with 
Madonna’s Material Girl’ - with a drop! 
—listen up. If you don’t, cheer up. 
Siân Rowe, Assistant Reviews Editor 

MICACHU AND THE SHAPES 
OK 
Come the glorious revolution of 2062, 
when purveyors of sonic war crimes arc 
incarcerated in the Tower O f Londo n, 
there’ll be a bronze bust of Mica Levi 
in the Museum Of Pop Treasures. ‘OK’ 
will be her proud est momen t: a wonky, 
warped nursery-rhyme that’s giddier 
than last year’s ‘Chopped And Screwed’. 
Ben Hewitt, writer 

TODDLA T FEAT 
TIMBERLEE 
Body Dub 
Sheffield pro ducer Tod d la T is j oined by 
Jamaican songstress Timber lee on this 
mix of dancehall and electro. She boldly 
declares “We got the bestpumpum around 
here" in the first five seconds, while lie 
works on the bleep-heavy backdrop and 
bass wobble. I could compare th at wobble 
to her behind, but I’m not that crass. 
Kieran Yates, writer 

WMi; 

USHER FEAT A$AP ROCKY 
Hot Thing 
Never liked Usher, ’cos he’s mushy Dig 
Rocky, ’cos he’s weird. Admire The 
Neptunes (on production here), bos who 
doesn’t? ALL THREE ON ONE SONG : 
Big. Pharr cl’s rapid squelch and Rocky’s 
rap cameo about and “NickiMinaj" 
inject some pleasing naaaaaastiness into 
the ickyncss of Usher’s vox. 
Tom Howard, Reviews Editor EC
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WHAT CAN YOU 
EXPECT... FROM THE 
NEW VACCINES ALBUM? 

Barely a year after their debut, Justin and co are back with a quickfire second album -

inspired by the work ethic of Elton John and the tunes of Bob Dylan and the Roses,.. 
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Say what you 
like ab out The 
Vaccines, but 
you can’t fault 
their work 
ethic. NME 
has travelled 
to deepest 

Somerset where thcyVc finishing up 
sessions for their second record;. 4The 
Vaccines Come Of Age’, with producer 
Ethan Johns; which will come out just 
18 months after their lauded debut. 
Clearly the only grass growing under 
their feet is on the rolling hills around 
the Distillery Studios on Farleigh Plain. 
Suggest to frontdudc Justin Young 

that tills is any kind of rush job and he 
is defiant. *Tve always written songs, I 
always wi 11 and they were ready to go 
and I just thought, ‘What’s the point 
waiting?’” he tells NME. “The problem 
these days is you have to play the game 
a bit with labels where they all wanna 
find the right week to release a record. 
But I love that back in the day Elton 
John released three records a year. I 
love the idea of being able to release a 
record a year. You don’t wanna be 
hashing stuff out live.” 

MAIN 
EVENT 

The speed at 
which The 
Vaccines can 
write and 
record is 
to their 
advantage. 
Tn the current 
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Vaccines Come Of Age’ will 
meet the world sometime around the 
beginning of September. 
It finds them in a sturdier, more 

confident space. “T don’t think there’s 
any danger of us making the same 
record twice " says Justin, ífbut I think 
anything people found attractive 
about us the first time round has been 
retained* ï’m really confident we’ve 
got the balance right." 
Where the first album found them as 

“students of rock" on amission to- nail 

"J . 

that lyrically he’s bringing things 
closer to home. “I wanted to look 
inwards with this record. Honcstygqcs 
a long way in music and it’s therapeutic. 
There’s a lot about the way I’m feeling 
One minute you’re a shit-kicking 
ii-year-old and the next you’re playing 
a song you’ve written in front of 20,000 
people chanting your name. But that’s 
tongue-in-cheek too, it’s not me taking 
myself completely seriously? 
So while there will be no talk of 

I As brother of 
Roses guitarist 
John Squire, 
photographer 
Matt Squire has 
had unrivalled 
access to the 
band at all their 
key moments* 

I And now he's 
opening up his 
archive -

‘ Including 
putting out 
limited-
edition, 
signed prints 
of the official 

Ö, 

T 

£ r. 

negative brom 1987 single ‘Sally 
Cinnamon'. And you could be the proud 
owner of one of the prints, featuring 
the signatures of Han Brown, Mani, 
John and Reni, “It wasn’t even 
specially commissioned/’ Matt tells 
NME. “John saw the negatives, liked 
what he saw and the rest is history/' 
Want to get your hands on this amazing 
prize? Follow the instructions below. 
See mattsqiiir&zenfolio.com for moro 
info on Matt’s stone Roses prints 

! wetsuits this time round, rest assured 
there’s no talk of hotel rooms either. 
“The road is where you find yourself 
after your first record, but the one 
thing I think’s so awful is where 

I musicians make on-the-road records 
where they’re singing about missing 
their friends and family, ‘another one 
from the road!’ It’s so soulless* So 

I everyth! ng I’ve written on the road, 
I’ve written with a good view" 
The bromance is strong with KoL 

producer Ethan Johns too. He told 
! them from the start that his problem 
I with most current bands is they can’t 

actually play what they put down in the 
studio. Now with every thing recorded 
live, “He always tells us when, we .make 

I him feel good " says Justin; but as Ethan 
confides to NME, “They’re better than 
I thought they were going to be." 
Well find out if they were right to 
come back so quick in September — but 

I for now, The Vaccines are making the 
I Difficult Second Album look easy 

down the 
formulas for 
the most basic 
and most 
perfect pop 
songs, now 
they want to 
do the same, 
just to prove 

that a) they can play and b) there’s a 
few more strings to their bows. 
The first evidence of that came with 
the gruff bridging track TXTo Hope’* to 
which one fan hysterically reacted with 
a comment on the Soundcloud page, 
“Bob Dylan?!"Justin reckons his newly 
confident ad-libbed vocal style might 
explain why the track brings Dylan to 
mind* But he also admits, “In all our 
record collections there’s a big roots 
Americana section, and there was no 
place for that on the first record at all." 
And with their magpie tendencies 
spreading outwards in all musical 
directions (see box, below), Justin says 

“The songs were 
ready. Why wait?” 
JUSTIN YOUNG 

climate, 
letting the grass grow under your feet I 
with drawn-out, crisis-fuelled sessions 
for a second set can leave bands with no ' 
fanbase to return to. But with the songs , 
already down and everyone confident 
they were good enough, the band 
decamp ed to Belgiu m in March to 
begin recording, moved into the 
Distillery and, peppered by a few 
festival shows, have returned for these 
final sessions. By the time you read this, j 
it’ll all be finished. It says a lot for The 
Vaccines’ conviction that the label 
agreed with them that there would be 
no point waiting to release in January 
what was ready in the spring* So "The 

Five key songs from the album 
We’ve heard them - this is how they’re sounding 

‘TEENAGE 
ICON’^H 

‘WEIRDO’ ‘NO HOPE’ ‘ALL IN VAIN’ 

Scan the QR code on this page with 
your smartphone and get extra 
features, information and video» 

1. DOWNLOAD A OR READER 
Go to your smartphone’s app store 1 
and type UQR reader”. Vow should find 
severa! apps there. 
2. SCAN THE CODE 
Launch the reader and scan the code. 
Mobile network and/or WMr charges 
may apply, if _ J 
you don’t 
have a 
smartphone, 
gofo WE 
COAf/extia. 
Competition 
open until 
midnsght, 
June 19, 
2012. 

Ti 

4 

A likely first single 
‘proper’ in which The 
Vaccines decorate 
their best new-wave 
buzz with a lovely 

’50s bubblegum 

shimmy» And Justin 
sets fire to his 
newfound status as a 
pin-up, declaring ‘Tm 
no teenage icon, fm 

not France Ava/on” 

A more downbeat 

adventure, but still 
warm and fuggy and 
instantly melodic. 
Justin is found in a 
confessional mode, 

arguing about his 
sense of self over 
something that 
perhaps resembles 
one of the more 
tender turns 
from Dexys. 

The one you’ve heard 

and, the way they tell 
it, the best bridging 
track between The 
Vaccines you knew 
and the upgraded 
ones on their way 
back» The feedback 
may have suggested 
Bob Dylan, but the 
screwed-youth 
narrative is pure 
James Dean» 

I Further proof of The 

i Vaccines’ newfound 
confidence in 

I spread! ng the! r toys 
I into other parts of 
I the playground; in 
I essence an old-school 
I rock’n’roll pop song, 
i it nevertheless builds 

to something celestial 
and somewhere 
approaching The 

stone Roses» 

‘LONELY 
WORLD’I 

; This album’s ‘Wetsuit’ 
ï in that it's a stirring 
1 and emotionally hare 

i sort of thing, except 
j this time building on 
J waves of floating 

I ’60s psychedelia that 
j stir up a storm and 
' then, when the 

j chorus hits, drop 
j down to pin-drop 

quiet» And beautiful» 

THE STORY 
BEHIND YOUR 
FREE POSTERS 

’M the excitement builds towards I 
Heaton Park, this week Is giving I 
away two new Stone Roses posters - 1 
turn to page 33 to get yours.. The I 
photos are among those in new 
exhibition What Hie World Is Waiting 
For, at the Rock City Ait Gallery, 
Bedford until June 22. The event 
showcases images by photographer 
Ian Tilton, capturing the band during 
the Eate ’80s* “We bonded on our first 
shoot together/' Tilton explains. ’ 

16 June 2012 NME 7 
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BIFF Y’S WET l . \M 
‘N* WILD RETURN! 
After their longest ever gap between gigs, the Scottish crazies treat their 
hardcore fans to a sweat-drenched show with new material in Swindon 

A gig in a swimming pool 
with the singer wearing a 
boiler suit? You can’t 
really go wrong, with that. 
And so it is that Biff y 

Clyro signal the start of Season Six: The 
Post-Cardie Years in the same brilliant 
and bizarre fashion they’ve maintained 
since day one . Against a backdrop of 
triangular mirrors and trees, Friday night 
in Swindon is a fun, fan-only warm-up 
ahead of festival shows at Download and 
RockNess. It’s only been seven months 
since they last played, but that’s still the 
longest they’ve ever gone between shows. 
The boys have almost finished work on 
album six, which will still very likely be a 
double but, following a rethink, those 
discs definitely won’t be called 'The Land 
At The End Of Our Toes’ and The Sand 
In The Core Of Our Bones*, as they 
claimed to NAIE earlier this vear. Those J-
lines, however, still provide the chorus of 
totemic tentpole track 'Sounds Like 
Balloons’, one of the four new songs 

I they’re roadtesting. It\ epic and | 
multi-faceted and melodic and totally 
hot There’s the thrashy and acrobatic 
Modern Magic Formula’. There’s The 

I Joke’s On Us’, which they’ve been playing | 
for a year now, and t here is the epic 
'Victory Over The Sun*, as monumentally 

: daft as the title would suggest, starting 
chanty, going 

Í wiggly, and 
thrusting toward 
a climax as 
gigantic as any 

I X Factor Christmas 
Í Number One 
thevYc ever 

The beery converts 
and the early fans 
will both be happy 

many they now have. Yet between 
opening cataclysm 'Mountains* and final 
euphoric smash The Captain*, the oldies 
also get the care they deserve. 
Heartstring-tugger '27’ gets an outing 
early doors and the brazen 'Toys Toys 
Toys Choke Toys Toys Toys* is dedicated 
to support act Pure Love. 

Out on the merch 
stand, this 
summer’s best 
T-shirt is 
there to reassure 
fans; inspired by 
Frankie Goes To 
Hollywood’s 

Q NAfE jó June 2012 
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K‘We’veJ 
gone nuts” 
TSimon comes clean\ 
about the new record 

MWE: Why Swindon? 
Simon Neil: “We scoured the map 
trying to find a town we hadn’t 
played before. And it had to 
begin with an S’t that was the 
stipulation^ We were feeling sexy 
and saucy so it was all about the S» 
We know what it’s like when you 
live in the smaller places that 
bands don’t really come through, 
because whenever a band came to 
Ayrshire we’d fucking go mental?’ 
What can you toll us about the 
new album? 
“We’re fully bagpiped up on this 
record. We went as nuts as we 
could possibly go. we really don’t 
want to ever make a plodding rock 
record« We’re fans of big tunes, but 
it wouldn’t really be Blffy if it 
didnl have the quirkiness and the 
weirdness, and it kind of comes 
natural Ey som et ¡mes ft 
Talk us through toe boiler suit? 
“It was a huge mistake. There was 
a reason that we started playing 
with our tops off because you 
sweat profusely and you end up 
like a raisin at the end of the night 
I was giving myself a dry run for 
the Isle Of Wight to make sure 1 
wasn’t pinching my crotch?* A
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written. All of this augurs well. The 
! b eery converts th ey recru ited with 200 ÿs 
j 'Only Revolutions’ will be happy with the 

big soaring choru ses, but all f ou r are 
dense and complicated enough to win 
back the spoddy early fans who deserted 

1 them around the same time. 
Otherwise, it’s hits all the way, which is 

1 d isa rming when you realise qu ite how 

seminal design, it reads simply * BIFF Y 
SAYS RELAX*. Up there,. Simon can do 
no such thing; the boiler suit is killing 
him* It’s a dry-run for his tribute to Pete 
Townshcnd*s get-up at the Isle Of Wight 
1970, which he plans to unveil at the 
festival later this month. For most other 
bands those would be silly and lofty 
heights to reach for. But here, nah. 

(I’d: 
James, 

t Ben and 
Simon 
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UPFRONT 

“MCA ASKED TO RECORD 
TRACKS BEFORE HE DIED” 
Producer Mario Caldato lifts the lid on Adam ¡ 
Yauchs final recordings - and comments on | 

the future for Ad-Rock and Mike D 

Since the death of Ädam fMCÄ 
Yauch last month, there has 
been plenty of speculation that 
there’s an album ofunreleased 
Beastie Boys material on the 

way. Mike D confirmed that the trio had 
recorded with Yauch shortly before he died 
- and that there's the stack of work that 
never made it onto doit’s ‘Hot Sauce 
Committee Part Two1 - which was stalled 
after Yauch's diagnosis with cancer. But 
now NME has learned that there are other 
tracks in the Beasties’ vault which could see 

I But, he says, it’s unlikely that any material 
J will be released in the near future, “We’ll 
j take it slowly No-one's thinking of doing 
! anything right away. It’s too soon.” 
ï Of Yauchi last recording session with his 
I bandmates Alike D and Ad-Rock a few 
j months before he died, he says: “The guys 
I told me that he wanted to record. So they 
= hung out and did what they used to do -
; just lay it down and have fun. He would 
1 want people to hear it if it was good. I'm 
! not sure what his voice was sounding like at 
? that point. I’m sure the guys would be very 

F 
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The Beasties in ’2OÛ94hKh-. 
Ad-Rock, Mike D and MCA 

», 

I, ;

the light of day. 
Mario C - who 

worked, with the 
band on ‘Paul’s 
Boutique', ‘Check. 
Your Head’, 'III 
Com mun icatio n’ 

“He’d want it heard 
—if it was good” 
MARIO CALDATO 

and ‘Hello Nasty1 -
says that he has a stash of extra tracks from 
his studio days with the trio. "There was a 
lot of material that was recorded so there is 
a possibility of something coming out” he 
confirms. "There's a. handful of extra stuff 
from each record apart from Taufs 
Boutique’. 1 actually went through it all 
recently and checked out a few things that 
weren’t used, for TTello Nasty1 and there’s 
definitely two or three extra tracks that 
didn't get utilised that could be utilised.” 

tasteful in using 
anything. If it was 
supposed to be 
heard and if it’s 
appropriate then it 
will happen.” 
But does he see a 

possibil ity of the 
[ Beastie Boys without Yauch? “I doubt it,” 
I he says. “They worked as a threesome, 
I They were a very team-orientated group. 
I And Yauch was the captain, leader and 
; mentor” It’s a view that tallies with Mike 
j D's comments after Yauch’s death -
I namely that he can see the remaining duo 
j making music, but not as the Beasties. 
: “Adam was the depth of the trio,” Caldato 
i concludes. “That's irreplaceable. It wouldn’t 
I flv without him.” J 

The lowdownoifthe Beasties’ legendary producer 

I* 

L\ ll 

MarioWH 
CaldatcTJrJ 
was the I 
Beastie I 
Boys' right¬ 
hand man 

for 'Paul’s Boutique’, 
/Check Your Head’, Mil 

Communication1 and^H 
'Hello Nasty1» Outside^ 
the studio, he performed 
with the band on tour 
doing front house । 
mixing, making sure the 
sound was pitch perfect 
live and on record» He's , 

immortalised in a lyric] 
from 'intergalactic’; I 
“Marfo C likes to keep it 

testament to his 
raw and no-frills style. 
He's since worked with 
Beck, Björk and Super 
Furry Animals. 

MUSE GO DUBSTEP: THE FANS REACT 
Hie band announced 
their big return last 
week with a lavish 
teaser trailer — but 
what does it all mean? 

Updates from Muse have been 
few and f ar between over the 
past few months, with the band 
locking themselves away in a 

London studio to work on the follow-up to 
The Resistance’, But last Wednesday (June 
6) they returned in typically epic style with a 
lavishly put together trailer for their new 
album The 2nd Law', closely followed by the 
announcement of October OK and European 
live dates (see boxout, right). 
The montage, which featured footage of a 

newsreader, rabid stockbrokers and the oil 
industry over a swirling string section, soon 
gives way to a very angry-looking robot and 
a Skril lex-esq ue dubstep wob. As with every 
other syllable the band utter, their rabid 
online fanbase soon analysed the trailer and 

welcome 
I to the MW* 

t 

[Matt Bellamy" 
Silver fox 

* 

I 

; 4 

N-'’1 ** 

V 

.»ll 
1 

quickly discovered that the words were 
largely lifted from physics’ second taw Of 
thermodynamics, hence the whole The 2nd 

I Law’ title. Greenbean?!, a particularly sharp 
eyed NME.COM user, noted the trailer's 
obsession with energy creation, entropy 

L’ 
Muse^pajraj^y 
androlcf 

(look it up, it's quite complex) and the 
irreversibility of some actions (hence all the 
oil references)* 
Theories were also questioned about the 

mention of Helium 3, Could it be a far-off 
planet where the album is set? Could it be a 

i new chemical particle designed to save the 
I world? Actually, it's just the name of the 
Í band’s record label; they've been putting 
j stuff out on it since 2006. A far bigger 
I talking point than any of this was the band's 
I decisio n to delve into S kri 11 ex and Ke ro 
I territory, with forum poster NakedlnTheRain 
Ieven hoping that “the dubstep part is just to 

fuck with us"* Many others were into the 
« change of direction, and, unusually for Muse 
h fans, some were really unsure about It 
H Either way, when the band said they were 
! í doing something totally different this time 

arou nd, cl early they weren’t j oking„ . 

THE LIVE RETURN 
Matt fídlainy^aãd co will playy 
he following UK dates this year ■Glasgow SEŒ (October 24) London 02 Arena (26, 27) 

Birmingham LG Arena GO) 
Manchester MEN Arena (November 1) 

See W£XO/W/art/sts/muse for 
further information 
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BECK, JACK AND THE 
NASHVILLE SESSIONS GOOD WEEK 
As Mr Hansen reveals he’s got two new albums in the works, he also 
lifts the lid on what went down when he paid Jack White a visit 

W hen you’re ãS busy 
as Beck, it’s hard to 
get shit done. Four 
years since the 
release of Modern 

Guilt’, he tells NME he’s struggling to stay 
in one place long enough to finish another 
album. So it’s something of a surprise when 
he reveals he’s worki ng on not one new 
album, but two. “I have something that 
I’m working on in Nashville that is more 
traditional songwriting,” he explains. "Then 

Beck regrets lending his 

eyes to Jack for a 

limited-edition Third 

Mail vinyl release 

WVv Him ■ lvI * 

Taylor Hawkins 
The Foo Fighters drummer was confirmed 

to play Iggy Pop in a new film about 
legendary New York venue CBGB. 

* 

1 have this other record 
chads sort of weird and 
kind of all over the place...” 
While we wait for those 

(and he’s not committing 
to release dates), he’s got 
plenty of collaborative 
projects to keep him busy 
- producing everyone from 
Charlotte Gainsbourg to 
Steven Malkmus, supplying 
wonky rapping on Childish 
Gambino’s 'Silk Pillow’, 
and laying down two 
tracks for Jack. White’s 
Third Man Records on the 
'I Just Started Hating 
Some People Today’ 
/4nck So will he follow it 
with a full collaborative 
album with Jack? Why’s 
Nashville such a big 
influence at the moment? 
And who’ll produce his 
new material? Wc got him 
on the phune to tell us*,. 

■BECK’S! 
COLLABS 

■MGMTM 
■ Theyappeared on w 
■ Beck's Record Club 1 
■ project covering 1 
[Leonard Cohen songs, 
along with the likes of 
L Devendra Banhart 

M Practises W 

L every nwrnin¿ 
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Radiohead fans 
US fans were treated with another new 

song - Tull Stop’ - in addition to two others 
premiered earlier on the tour. 

Marilyn Manson 
Not only was his Paris show graced by Tilda 
Swinton, Ills backstage requests included 
no-one making eye contact with him, 

lllllllllllllllllllllllllllllllillll 

Axl Rose 
A jewellery thief hit the Guns N' Roses' 
Paris date - although the £130,000 haul 

was eventually returned by police. 

J 

How did die Third Man 
single with Jack Wh ite 
come about? 
“We’ve been friendly for 
over io years and we’ve 
recorded a number of 
times together. Most of 
the stuff wc haven’t put 
out. But we’ve been talking 
for years about me coming 
to Nashville. Then I 
decided co do a cross¬ 
country trip with my 
family last fall, and we 
stopped off” 
What were the sessions 
for * I Just Started Hating 
Some People Today’ like? 
"It was reminiscent of how 
I’ve recorded a lot of my 
records - at people’s 
houses. I like that 
informality; 
the kids are 
running 
around in 
the jOHjA 

I
M CHARLOTTES] 
IGAINSBOURGM 
'BéckptoducéS^ñdW 
co-wrote Charlotte’s ■ 
12010 album ‘IRM’, I 

ouetting with the French 
1 songstress on lead 
single 'Heaven can Wait. 

THURSTON MOORE Seek produced the Sonic outh man's 2011 album 
-Demolished Thoughts’ 
and plaved bass toa . 

BAT FOR LASHES 
Nat ashy Khan (below) 

I duetted with Beck on 
'Let's Get Lost^ part of 
k The Twilight Sagst 
I Eclipse soundtrack. 

CHILDISH GAMBINO 
Beck turned his hand to 
1 rapping on Donald 

L Glover's new track 

I 

Pillow’ earlier 
this month. 

people coming and going. 
It feels relaxed. It’s a bit 
of a blur. We both 
gravitate towards the 
traditional style of 
recording it was 
gratifying co me for 
something to finally see 
che light of day.” 
What’s going on with 
the screaming at the 
end of the track? 
"That was Jack. He’s got a 
better scream than 1 do. 
Mine’s been dormant for 
a lot of years.” 
There’s obviously a 
Nashville vibe to 
the tracks... 
“It’s funny, there is 
something going on in 
Nashville. I’ve been going 
there for years, but there’s 
a whole community there 
now; I think I know mom 
people there than I do in 
New York or LA.” 
Is Jack going to be 
doing production 
for the whole of your 
next record? 
"No, that was a separate 

Comingsooff 

American Werewoi ¡ï 

* 

à 

project, although I slightly wish I’d 
recorded more at Jack’s; I r eally liked 
working there. This record I’ve been pretty 
much on my own; the first time since 
'M id nite Vultures’' I’ve produced myself 
For a lot of years I felt like that record got 
away from me a bit; produccion-wise ic was 
a little bit ambitious. I don’t think T really 
wanted co cake the reins for a lot of years. 
That record got a little crazy” 
So you’re ready to do it on your own? 
" You know, in time, 14 years later, there’s a 
lot mure perspective and experience. I’ve 
spent a lot of time and money and years -
and wasted a lot of time and money and 
years ~ in the studio trying to figure out 
how it all works? 
[Bassist and producer] Justin Mddal-
Johnsen did tweet that your new 
material was “mindblowing” - so it 
dues seem a new album is on the way., 
"It’s been a long gestation, you know? Ill 
go off and do a record with someone else 
for five months, and then, come back to it 
for a few weeks, and then Ill gee caught up 
in some other project or remix. I’ve been 
busy the whole time.” 

iF 

I’ j ® 

i ' JW" I 

^Thelntro * 

Is^W ! u Mb f 1 ® 
time for a sneeze »i 
_J IL-

Strictly Çome 
Dancing 

The TV favourite was dealt a blow when Noel 
Gal I agher ref used to jo i n the ju dgi ng pane I. 

Dave Mustaine 
Megadeth’s set at Croatia’s Metalfest ended 

early when the crowd pelted them with 
rocks. One hit singer Dave on the bonce. 

BAD WEEK 
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UPFRONT 

NME SAYS SORRY TO 
MORRISSEY FOR THE 
MISUNDERSTANDING 
OVER 2007 ARTICLE 

fed 

3 i ’ 

THE BEST OF 

HIS WEEK 

In December 2007, ; 
we published an article = 
entitled “Morrissey: ; 
Big mouth strikes again”. : 
Following this, Morrissey : 

began proceedings for libel against 
us. His complaint is that we ; 
accused him of being a racist off i 
the back of an interview which he 1 
gave to the magazine. He believes = 
the article was edited in such a way ; 

that made him seem reactionary 
We wish to make clear that we do 
not believe that he is a racist; 
we didn’t think we ■were saying 
he was and we apologise to 
.Morrissey if he or anyone else 
misunderstood our piece in 
that way. We never set out to upset 
Morrissey and we hope 
w’e can both get back to doing 
what we do best. 

l" 
* ji 

pi1

READING AND LEEDS: 
LATEST LINE-UP 

S' 
1 h 

LF 

BLACK SABBATH 
TALK DOWNLOAD 

Speaking ahead of their headline 
slot at the festival last weekend, 
Ozzy and co discuss the progress of 
their new album. 

ADDITIONS 
Juft I 

Í 
■ 

Here's the full Festival Republic 
run-down and the buzziest new acts 

kit A *. 

I 

J " [ 

ï I 

It’s the stage that’s provided 
career kickstarts for everyone 
from Kasabian to Arctic 
Monkeys over the past 12 years 
- and this week NME can reveal 

the names set to grace the Festival. 
Republic Stage at Reading and Leeds 
festivals this year. While there’s plenty of 
old festival hands heading up the stage -
The Subways, Feeder and The View to 
name just three - there’s also myriad 
buzzy new bands to check out. Here’s 
five you absolutely cannot miss... 

: Sounding more 
: like a child of 
: the ’bos than the 
: 21 st century, 
; Bugg already 
: feels like a 

[ REGINA SPEKTOR 
1 ‘WHY I LOVE THE 
STROKES!1

PaJma V are,.; T1

reííínged venues 

■U 

Regina tells us of Gier fellow Wew 
Yorkers’ influence on her LP ÉWhat 
Wê saw From The Cheap Seats'. 

: household name in waiting. 
: Check out: Trouble Town’ Beth requests 
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PALM A VIOLETS 
Reading Friday/Leeds Saturday 

They’ve no tracks available online but 
that hasn’t stopped south London’s Palma 
Violets on their lightning fast ascent to 
the top of the buzz tree. With a deal with 
Rough Trade already inked, this gang arc 
ready to bring their boneshakingly 
brilliant psych-rock out of the shadows. 
Check out: Happy Endings’ 

ALT-J 
: Reading Friday/Leeds Saturday 

: Alt J are putting the brains back into 
; guitar music. Not content with littering 
: their debut album An Awesome Wave’ 
: wi th referen ces to h igh brow arts, 
: their off-kilter folk-step is a mass of 
É razor-sharp beats snapped into mental 
i time signatures. 
: Check out: Tessellate’ 

CITIZENS! 
Reading Saturday/Leeds Sunday 

A fter releasing their Alex Kapranos-
produced debut Here We Are’ last 
month, Citizens’* task is simple: step out 
of the Franz man’s art-pop shadow: 
However, they already feel one buzzy 
festival slot away from, proper stardom. 
Cheek out: ‘Reptile’ 

BACKSTAGE AT CARL1 
BARAT’S OPERA 

Festival Republic Stage, 
The full line-up 

LEEDS 

tiny or l. 
Carl talks us through his bonkers 
role in Paris opera Pop ?pea - the 
fan footage of the show at the end 
of the clip shouldn’t be missed... 

SAVAGES 
Reading Friday/Leeds Saturday 

Four femme fatales fronted by the 
androgynous Jehnny Beth, Savages are 
purveyors of whip-smart post-punk, 
performed with stares so cold they could 
freeze the sun. Worth watching for their 
seething live intensity alone. 
Check out: ‘Flying To Berlin’ 

[FRIDAY READING1 

SATURDAY LEEDS 
i 
'SATURDAY READING1

SUNDAY LEEDS 
[SUNDAY READING 
L FRIDAY LEEDS 

JAKE BUGG 
Reading Saturday/Leeds Sunday 

Fresh-faced Nottingham troubadour 
Jake Bugg may only be 18 but he’s already 
tapping into a classic style of songwriting. : 

Bastille 1 
Niki And The Dove 1 

Zulu Winter 
Lucy Rose 

Alt-J 
We Are Augustines 

Jeff The Brotherhood 
Savages 
Fidlar 

Palma Violets 
0 Brother 

!.. 

Feeder^^H 
HfYoung Guns^^ 
Lower Than Atlantis 
Bass nectar (DJ set) 
We Are The in Crowd 

Dog Is Dead 
Jake Bugg 
Don Broca 
Oberhofer 
The Knux 
Citizens! 

Theme Park 
The Minutes 

Blood Or Whiskey 

Hr The View>H 
Frhe Futureheadsl 
Benjamin Francis 

Leftwich 
King Charles 

2:54 
SCUM 

Alberta Cross 
Iceage 

DZ Deathrays 
Toy 

Deap Vally 
The Cast Of Cheers 

La 

THE CRIBS: OUR NEW! 
ALBUM’S TAKEN OVER 
OUR LIVES 
tin yu rL co n Vcfrw72f 
The Jarman brothers talkahoutw 
their new record, before playing an 
acoustic session in the NME office. 

16 June 2012 NME H 



UPFRONT 

MYSTIC GAV 
ß-V qs NME oracle Gavin Haynes looks deep into his pint glass to 

predict the events rocking the music world in the week ahead CHhÇT 
7 - r 

■ / 

Saturday 
BLOC MOCKING BLEATS 
After announcing that he’s going to be 
putting Bloc Party back together, Ke Ie 
Okereke will confess in an interview 
that the album Tour’ is not so-named 
after it being their fourth record, but 
after the number of people who 
bought their third. a 

f ï e 
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Sunday 
TUG OF PURE LOVE 
As Gallows begin playing live with new 
singer Wade MacNeil, there will be an 
awkward moment in an awards show 
lift when Frank Carter pleads with his 
former bandmates to take him back, 
confessing that Pure Love are “just not 
very good”, before tearfully threatening 
co sue for copyright possession of the 
band name. When Wade retaliates bv 
bringing in his own lawyers, the band’s 
legal team will work out an innovative 
custody-sharing arrangement based on 
precedents from family courts. Frank 
will do Mondays, Wednesdays, Fridays 
and Easter, while Wade will do 
Tuesdays) Thursdays, Saturdays and 
Christmas. Gallows fans will become 
the neglected kids in the middle of this 
divo rced-dad arrangement, and their 
grades will suffer. 

V 

JACK WHITE WM 
FREEDOM AT ZF™ 
Third Man 

MAXIMOPARK^B 
'HIPS AND LIPS’ ■ 

‘NIGHT ADATOM 
Domino 

THE BLACK KEYS V 
/DEAD AND GONE' ■ 

mgimwimwafl 
[ALABAMA 5HAKES1 
PHANG LOOSE' I 
I jtougftîratfe, 

SltjVMHIIM 
xBREE2EBL0CKFW 
PM 5 ■ 
lMH»snasB||n 
passionpit^H 
TAKE A WALK* 

[ -.MM 

thevacones^M 
WHOPE* M 

[ALABAMA SHAKES] 
‘HOLD ON’ 

Trade J 

6 T ‘COME ON, BE A NO-ONE7

Wednesday 
ILL MANORS CONTAGION 
STRIKES 
As Plan B announces his Forest 
Gate-bascd Id Manors. The Vaccines X 
announce that they too are to make 
a film based on their childhood hood. 
To The ÏU Manor Born^\\\ cake in one 

interleaving storylines of modern y oof, 
including one about a girl who sells 
her body to a Russian oligarch, peer 
pressure leading to Jack Wills 
addiction, single-shareholder families 
and crap service in Boujis. 

Faris Badwan is 
planningto invent 
the Bar Blaster: 
Ice Crusher And 
Nut Cracker’ 

Monday 
IN THE DOLL DUMBS 
It is announced that Little Mix are to 
get their own series of dolls. However, 
the orders have to be postponed when 
the Chinese manufacturing plant 
complain that they are still working 
hard on the technology to make 
a human face look that anonymous, 
plastic and blank. 

J 

Thursday 
WAR OF THE ROSES 
When Axl Rose demands that security 
remove anyone wearing a Slash 
T-shirt from Guns N’ Roses gigs. 
Slash will retaliate tit-for-tat by 
ordering security to remove from 
his gigs all massive egomaniac 
wankers and useless shoddy 
timekeeping arscholcs. 

* 

Friday 
START-UPS AND KICK-DOWNS 
Following Amanda Palmer’s million-
bucks haul from her fan-funded record 
on Kickstarter, The Enemy will 
announce they have started their own 
Kickstarter, and hope to raise a million 
quid from good old-fashioned people 

i 

12 iVAJE iö June 2012 

power in exchange for a promise 
that they wonk make another record. 
Meanwhile, it will emerge that Faris 
Bad wan is still stuck on £390 of 
a planned Sto/doo for his own 
invention, the ‘Bar Blaster: Ice Crusher 
And Nut Cracker With Automated 

Cocktail-Shaking 
Functionality’, 

Tuesday 
BEATLE CRUSHERS 
The National Trust confirms it will 
not bother saving Ringo Starr’s 
childhood home from demolition; 

be installing a blue plaque at the 
exact spot where Paul McCartney’s 
songwriting talent died in 1974. 
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" Wfafifa _  JIM 

'dryt^ 
WREST 
pu 

'of MONSTERS AND MEN! 
/EÑRHPAWS1 I 
Island J 

STiiiri'iTWMMMI 
‘FIRST 0 F MV KINtr^^H 
Columbia 

wvijertM^ 
THIS ONE’S DIFFERENT'^M 
Pougfirraife 

KAsS 
WN OF SIMPLE PLEASURES'! 
columbia I 

iHMlmanmaanMM [banïhif skuus^^ 
[“SWEET SOUR' 
I Electric Blues 

TELESTINE'^^^^^H 
Pof/t/or 

PAUL^LLERwH^H 
‘WHEN YOUR GARDEIfS^H 
OVERGROWN7 ,sW M 

fzULUWINTERMMMI 
I *SI LVER TO NGUE’^^^^I 
pus 

i Birthday Runes 
IfTUPAC SHAKUR (BorSun^6J971) 

rJw Another good year 
^por TUpac, as the 
^holograms toil while 
he hides out in an 

Ji^uñdisctosed South American lair, ■ 
although he will have to put up one of 
those ‘No Junk Maif stickers on his 

B iri the recycling tray becomes simply 
■ intolerable. As he hits 41, he will realise 
i that you've just got to accept that life is 
1 precious: focus on the important things, 
and avoid getting hung up on the 
niggles. Pac, you're going to grow in 
confidence through 2013, but you'd still 

letterbox, as the amount of catalogues | be well advised to stay off that Segway 
and pizza takeout leaflets he has to put I until the ear infection clears up. 

‘EVERYTIME WE FIGHT 
UWG 

RAD 

Hear the chart 
S® ru nd own first 
■S every Monday at 
KI 7pm on NME Radio 
SI 

. 

The N ME chart Is comp i led each week by N M E Radio an d 
is based on howmany times each track has been played 
on the station over the previ ous seven clays. 
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS 
Edited by Matt Wilkinson 
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ABOUT 
TO 
BREAK 

PURITY RING 
Warped, compelling future-pop, with a bit of mutilation thrown into the mix 

P
urity Ring’s vocalist Megan James seems 
so.,, nice. It’s roam and the band have been 
travelling for days, but instead of rattling on 
sleeping pills and screaming at children (like 
Radar would) she is enthusiastic, she’s bright 
and she says everything is “incredible!” 

The first time you listen to her band and that sweet voice, 
you’ll probably think, “Ooh, she’s sooooo nice” too. That is, 
until you listen to what she’s singing about. This is a woman 
who writes about bodily fluids seeping into fractured skulls, 
crying bones, dead voices and drilling holes in eyelids. She's 
a Canadian Slayer in a lovely curly wig, 

a buzz cluster fuck the size of Saturn, with love coming 
in from fans, blogs and major record labels* “It was like, 

. 'OK, we’re going to have to write another song!*” she says, 
i explaining that later tracks ¿Loftieries’ and TJeli speak* 
only came into being three months afterwards. 
Now, finally, debut album 'Shrines’ is about to come out on 

. 4 AD. It’s a weird yee compelling listen; sometimes straight-up 
? indie, sometimes what's been hailed as future-pop for, just 
: electronic pop music with bits of wavy hip-hop wedged in). 
; On their current European tour they’ll fit just as well with the 
; brilliant tumultuous bass of LA duo Nguzunguzu (at Berlin’s 
Bergh ai n) as they do with Brighton gui tar group Fear Of Men 

BASED; Halifax/Montreah Canada 
FOR FANS OF: Grimes, Jai Paul 
BUY IT NOW: Single 'Obedear Is 

out now on 4AD. Buy LP 'Shrines' on 
July 24 

BELIEVE IT OR NOT: Corin had never 
made music with a computer until he 

started Purity Ring 

But it wasn't always this way Purity Ring only formed in late (at London indie institution White Heat). There are tracks 
2010, when 24-year-old Megan was approached by 21-year-old 
Corin Roddick. They’d known each other from playing in 
electro-pop ups tarts Born Gold (formerly Gobble Gobble) 
and came together again when Corin realised he needed 
someone to sing over the beats he’d been writing while on 
tour. At the start of 2011 they uploaded 'Ungirthed’, starting 

like Tine shrine* where Megan coos the grim “get a little closer, 
cut out my sternum undpoke” over a warped echocy rhythm, and 
makes it sound like a fey (but murder y) take on R Kelly 

Í asking a lover to “Sex me, baby baby sex me”. So come on, 
ï Megan, what’s it all about? “I just daydream lyrics like that" 
i she says (yup) enthusiastically.., Stan Rowe 

16 June 2012 NME 
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The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 

1 

■T T 

j ■ .-s 

> 
t ? 

* A 

5.4 r 

à’ 
Li 
F 

H ’ 
>* * 

\O 

V 

r 

Jj

■* i 
Í 

GLASS ANIMALS 
Yeah, so calling a song 'Cocoa Hooves’ does make it sound like an 
Christmas present, but fuck it - Oxford newcomers Glass Animals more 
than make up for their titling shortcomings in the melody department. 
They sound different enough from the more A-list acts their city’s 
produced in recent years to warrant serious attention, something that 
was reinforced when we caught them at the Bullingdon a few months 
ago (they were a sea of soaring vocals - think Buckley on downers -
and FX trickery). The band have Just, been snapped up by the new Kaya 
Kaya label, the latest of XL’s ever-growing roster of imprints, and they 
play its launch party at London’s Birthdays next Tuesday (June 19). 

EAGULLS SOAR 
ABOVE IT ALL 
Singer George Mitchell’s life is a living hell... 
the perfect inspiration for slabs of dirty punk 

2 CH E AT A HS 
OK, so London isn’t exactly short on good 
bands who deal in the kind of scrappy, 
’90s-jnfluenced rock that Cheatahs do, but 
by pushing the hooks and melodies to the 
fore and not Just relying on the “sound”, this 
new quartet are elevating themselves to 
being one of the best Their 'Coared’ EP is 
out on June 25 on Marshall Teller, 

Since last time we 
spoke with thrilling 
Leeds growers 
Eagulls, things have 
been looking up. 
Fresh from sharing 
stages with the likes 

of Fucked Up, Hot Snakes and San Fran 
hardcore legends Flipper, the punk 
five-piece have a new EP released on 
Scxbcat later this month. 
Not that singer George Alitchell has 
anything much to crow about; ̂ They’re 
more personal, the songs on this one. 
The old stuff was more my anger against 
other pcoplcj but this rime, 1 dunno, 
I got a bit pissed off I went off the rails 
with drinking and that, I was living in 
a bad place and it was just the perfect 
opportunity to write about my shit life.” 
Seagulls being more the types to crap 

directly into your chips than soar on 
great thermals of windy metaphor, 
George doesn't stint on the gory details: 
Coffin’ recalls his pisshead flair tor 
passing out drunk on mates’ carpets with 
anus folded Dracula-style» 'Moulting’ 
talks about going to pieces - literally - in 

RADAR 
NEWS 

. the face of the mound ng squalor of you r 

. existence, and 'Stillborn’ is a nasty retort 
■ to the neighbours from hell. 

George explains: !'Our neighbour came 
i round w ith knives and wanted to kill us; 
1 he fuck i ng hated us. He was a drug 
i dealer, he managed tO' get his scally crew 
J to come and rob the house. He had about 
: a thousand fucking kids and his girlfriend 
= was pregnant again, even though they 
! used to take pills constantly. So the song’s 
1 just me saying I wouldn't mind if your 
: baby is stillborn. I wouldn’t wish it on i a1
: anyone else, but I’d wish it on them." 

Elsewhere on the (sei ̂ titled) EP, 
■ 'Cripple (Hypokalemic Periodic 
j Paralysis)1 deals widi a potassium muscle 
? deficiency that left George temporarily 
i unable to move when he was younger, 
i “I remember there was a woman on 
j the hospital ward and she was pretty 
i much brown bread. I was looking at her 
? thinking, Tucking hell, 1 might not 
: move again . , ? I Fs 1 i kc a therapy scssi on , 
i this]” Let it all out, George, Alex Denney 

ï Catch Eagtdls live at London CA MP, 

i June ip anã Leeds Bnidenelf June 20 

Qrush 

3 THE NIGHTS 
‘TURN YOUR LIGHT ON ME’ 
If you thought Haim recalled the dark-desired 
yearning of Fleetwood Mac, check out the 
first track from this clandestine London 
collective, who’ve been holed up in a studio 
for the past several months perfecting their 
baroque, brooding pop. Catch a rare live 
glimpse when they hit the UK in mid-July. 

14 JVMjíí 16 June 2012 

Justin Hawkins 
of The Darkness 

on his new 
favourite hand 

"I love this band 
called Cock 107, 

They're just starting 
to break through, 
and they sound like 

Foreigner, New 
Foreigner, They have 
the potential to be 
rne^a household 

names.,,” 

4GHXST 
They describe themselves as “deth grunge" 
but to us GHXST sound like a sleazy, 
female-fronted, New York City version of 
DZ Death rays. If the singer from DZ 
Death rays was on Qu saludes, that is. 
The IMYC trio arrive in the UK this week, 
playing a host of veritable toilet venues up 
and down the country. 

5 RUDIMENTAL 
Somewhere in the East End of London lie 
Rudimental, a new four-piece production 
outfit currently making waves with their 
infectious drum'n’bass, deep house, dubstep 
and garage beats. The Wretch 32 and Benny 
Banks remixers are about to prove that 
comparing them to Chase & Status may not 
be such an exaggeration after all, W
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REPORT THE DRUMS: 

BREAKING 
NEW WIVES 

waKhig a big splashh 

at the Old Blue Last 
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Jacob Graham digs deep into the 
thrift store of future music 
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Kidcity arc from Toronto and have 
a slight Kate Bush vibe about them— 
something in the instrumentation, a 
similar spirit perhaps. It’s a very organic, 
electronic, melodic sor t of music in the 
vein of Io Echo . I do hope they don’t polish 
themselves up, something would be lost. 

Also from Canada arc Montreal’s Chevalier Avant Garde* 
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Luckily there is nothing too avant-garde about them. Itss just 
great, understated, electronic pop. The two band members 
Dimitri and Filip keep a thick veil of mystery around the project, 
which I always appreciate. 
Shelflife Records once again proves that iCs still the coolest 

indie label in the world with The Hobbes Fanclub . They^ve got 
a wonderfully familiar, noisy, ’90s pop vibe going on. And what a 
great namel It reminds me of all the great indie/noise-pop Tooth 
& Nail records from the ’90 s. You should check all that stuff out 
too. Morelia’s Forest is a good place to start, but T digress. .* 

jacobs 
top j 

KIDCITY 
'Bloody Face' 

CHEVALIER AVANT 
GARDE 

’Nie Rozumiem' 

THE HOBBES 
FANCLUB 

Goodly Thousands are just classic 
English pop music in the vein of The 
Hit Parade or Harvey Williams* Jangly 
guitars with jangly percussion. You’re 
probably thinkingall this jangl incss is 
starting to get old, well it is, but i f it’s a 
great song you might as wel I give in . 
And now! must tell you about a German 

band called November Novelet. They’re 
not new/fir^in fact theyVc been around 
since the early ’90s* But I’ve only just 
discovered their 2007 album/Magic’, and 
Fm obsessed with it. The most minimal 

1 Vo u r D ou bti ng synthesisers and drum m ac hi nes you’ve 
H earf ever hea rd , bu t somehow with a striking 

intensity. It’s extremelv dark and Fm not 
GOODLY sure if it is the man or the woman in the 

THOUSANDS 
’Honest' 

NOVEMBER 
NOVELET 

'Street Of Lost 
Hearts' 

Wot the windy city, 

but Kidcity 

band that is singi ng; the voice sounds 
mostly like a whispering demon. The 
accompanying videos are incredible and 
must be seen to be believed. Go, see, now! 

NEXT WEEK’S COLUM NIST: 
Toddla T 
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This weeks 

unmissable new 
music shows 

NZCA/LINES 
(pictured) 

Birthdays, London, 
June 14 

SUNLESS '97 
Shacklewell Arms, 
London, June 14 

FAM Y 
Thekla, Bristol, 

June 14 

MIDNIGHT LION 
The Voodoo Rooms, 
Edinburgh, June 14 

FEAR OF MEN 
Musiquarium, Leeds, 

June 15 
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SPLASHH 
THE OLD BLUE LAST, LONDON MONDAY, MAY 28 

Hype. It's a dangerous 
game. One that 
catapults bands into 
the spotlight before 
they've even really 
begun, and then 
swiftly knocks them 

back down again when a new Next BigThlng 
emerges* London's Splashh will be familiar 
with the fabled lightning-quick ascent of 
the buzz band. Formed only three months 
ago, they’re a group who*re already igniting 
frenzied excitement 
both on and offline* 
It's an electrifying 
anticipation that's 
blindinglyobvious 
tonight, at what 
is only their if th 
gig- although if 

CAUGHT 
LIVE 

: thesunkissed escapism of 'All I Wanna Do', 
; which transforms the sticky room into an 
azure-misted tropicai paradise. They're 
the kind of band that make you want to be 

; right down the front at every gig, the kind 
: that puts every other slacker band holed up 
7 in the backroom of an east London pub to 
s shame* Even through the patchy sound that 
haunts The Old Blue Last, each songsounds 
breathtakingly brilliant, from the fuzzed up, 
rock'n’roll lullaby of opener lemonade' to 
the dizzying whirl igig of 'Need It1* ILsa half-

They put every slacker band 
holed up in the back room of 
an east London pub to shame 

you weren't already aware of their fledgling 
status, you would never guess it, such is 
their unfaltering confidence onstage* Easily 
the most exciting band to emerge from the 
capital this year, Splashh are reimagining 
grungy, lo-fi pop and breathing new life 
into it It'sthere in theway singer Sasha 
Carlson snarls his way through 'Washed 
Up', there in the bubblingsubmarine outro 
to'Headspins1 and, most of all, there in 

i hour set that feels ever more formidable as 
i it rumbles on to the nexttrack, packing in 
i breezy summer hooksand half apathetically 
ï sighed, half sarcastically spat lyrics, all the 
; while presenting the kind of accomplished 
¡ performance you'd expect from a band on 
’ the verge of releasing their first album, not 
i their first single* Sometimes staying on top 

is the hardest thing to do, but for Splashh, it 
i looks like it should be effortless. Rhian Dafy 

16 June 2012 iVilfE'15 
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V “I’M GONNA WIN 
IN THE END. 

’ -* 
SW THAT KIND ©I 

3 

G 

« 

Bilk/ Corgan, has a new Smashing Pumpkins and is gearing up to take on the world again 
(while writing wrestling scripts on the side). Emily Mackay unravels the infinite madness 

PHOTOS: ANDY WILLSHER 

» 

* 

1, 

“ ’m not supposed to be making great 
records, chat’s the general consensus,” 

■ says Billy Corgan. “I’ve lost my mind. 
and I’ve lost my band and somehow I’ve 
mad c a great record undc r the n am c 
Smashing Pumpkins. So how is this 

possible, if I’m not on drugs and I haven’t done 
some pact with Satan?” 
Well, that’s what we’re here in a hotel in Lisbon, 
near the Rock In Rio festival where the Pumpkins 
are playing, to find out. Mr Corgan, one-time villain 
of grunge to Kurt Cobain’s blue-ey ed, blond hero, 
decried as a sell-out, a control freak, a bastard, has 
just, in ‘Oceania’, made the strongest Smashing 
Pumpkins album in years (sec p4O for NMF’s 
review). In the eyes of many original fans, he’s done 
so without the actual Smashing Pumpkins. His 
current band consists of three younger musicians 
he’s now been working with for a couple of years: 
guitarist Jeff Schroeder, drummer Mike Byrne and 
bassist/vocalist Nicole Fiorentino. 
For many, if it ain’t original bassist D’Arcy 

Wretzky, drummer Jimmy Chamberlin and guitarist 
James Iha, all of whom departed the band in various 
degrees of acrimony (in Chamberlin’s case twice, 
after he joined a reformed Pumpkins only to leave 
again in 2009), it’s a Guns N’ Roses-style travesty 

But, as ever, Mr Corgan, relaxing in the shade of a 
hotel terrace in a casual sweater, sipping water, is not 
really that worried about what people think, or 
indeed, what they might think they want. He’s 
happily holding forth on his ex-bandmates, his new 
career as wrestling impresario, his relationship with 
Courtney Love, and why the Pumpkins arc looking 
to the here and now, like it or not. * 

Do the Pumpkins get enough recognition? 
“Oh, I think we get our dues. With a voice like 
mine and the kind of music we did, I never 
thought we were gonna be everybody’s Number 
One. Not that Tm a big fan of her at the 
moment, but Courtney [Love, Corgan’s one-time 
girlfriend and on-off friend] explained to me 
somewhere in the early ’90s, she was like, ‘Look, 

1 

WE; When the new 
album comes out 
you’re playing it in full, 
and you’ve already 
played some very new 
materia!-heavy shows* 

Billy Corgan; “Your 
fans want you to be 
more yourself, and the 

‘BANDS AREN’T 
HERE TO SERVE 
FANTASIES” 
Biuy Loik&fa 

mainstream public wants you to be who they think 
you are. All the bands running around —everybody 
from Sonic Youth on down - playing this album and 
that album have given the mainstream public an 
impression that bands are there to serve their 
fantasies. It’s dangerous for the health of rock’n’roll 
because it’s actually counter-rebellious (/aughsk 
You’re basically becoming a service industry.” 

I 

I 

cvcrybodys got a role 
to play. There’s only so 
many archetypal spaces 
to fill* And you’re in 
the anti-hero position. 
You’re not the Johnny 
Good Guy, you’re this 
guy. So just know your 
role and play your role?” 
She’s quite astute, 
sometimes* 

“Well, back then I think she was very lucid when 
it came to her assessments of pop culture. She 
obviously studied it far more than she studied 
how to play chords.” 
Where do you and Courtney stand at the 
moment, after your public fall-out over your 
contributions to the last Hole album? 
“Oh god, nothing. Nothing. I have nothing to do 

16 June 2012 NME 17 
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Vou wanna know about 

the Pumpkins? Speak 

to the Corgan grinder 
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with her, don’t want anything to do with hen Done. 
D-O-N-E in capital letters. Nothing. Tve just... there’s 
nothing left there, I stood by her one too many times 
and, like anybody else who’s stood by her, you get 
kicked in the teeth, that’s it." 
Does it frustrate you when she talks about you or 
your relationship in the press? 
“Yeah, but I think she’s so destroyed in credibility I 
donk think anybody believes a goddamn word she says 
anymore. If you don’t like me, great, but I’m still a 
musician. That’s not a musician, y’know? That’s 
something else.” 
You’ve started your own wrestling company, 
Resistance Pro» Where did that idea come from? 
“1 was into it when I was a kid, and then when 
I got into my goth years, I thought, ‘Oh, you’re 
not supposed to like baseball and wrestling? So 
I stopped watching and didn’t give a shit until the 

i late ’90s, when I fell 
j back into it. And I 
I started meeting all these 
I wrestlers behind the 
1 scenes, and they’re 

“JAMES IHA IS 
JUST A PIECE 
OF SHIT” 

Bíuy CofL&Qti 

The common view is that the tension between the 
original Pumpkins was part of what made the 
music great. True? 
“fNo. Really it’s like a. stew. Two parts veal, one part 
carrot kind of thing. What made the group w’ork 90 
per cent of the time was their faith in where I wanted 
to take us. You wanna do a 30-minute song at the end 
of the show? Let’s do it. You wanna stand up onstage 
and tell the audience to fuck off? Fucking let’s do it. 
It was a magical support for my insanity. I tell people 
this and they don’t believe me: we never argued about 
music. We argued about the fucking plane itinerary, 
the fucking deli trays, who made a face during a 
photoshoot. But music was sort of this holy sacred 
space and when we were in there we did well by it.” 
Should you have argued more about music? 
“No, Success held that band together longer than it 
should have been held together. It was dysfunctional. 
There were a lot of years there where I regretted the 
way it all went down, and now I think it was meant to 
die when it died how it died. We stole from the 
Promethean fi re to fuel whatever our weird psychic 
death trip was and then we paid for it. Or got too close 
to the sun and crashed. It was just meant to be that 
way And you can draw parallels from that with 
Jimmy’s situation [when he left the band in 2009} 
because that was maybe just a continuance of 
something that hadn’t been resolved back then?’ 
He said in his statement on leaving that he 
“couldn’t just cash the cheque”... 
“See now, here is a perfect opportunity for me to bury 
Jimmy as a fucking liar But I won’t. That's a lie. That 
statement’s just a flat-out lie?’ 
Was it that you wanted to take the band in a 
commercial direction, and he didn’t? 
“Ha ha! No, it’s the exact opposite. I wish I could 
explain it, but I don’t trust the world to understand 
the complexity of it. I think it’s telling that the first 
thing Jimmy did when he left the band was make a 
statement about money because that had a lot to do 
with it. But if you look at what I’ve done since he’s left, 
where have I made money?” 
“Voice of the US underground’ Steve Albini once 
described the Pumpkins as “three pandering sluts 
and their record company stooge” .. 
“He’s that rare guy who can say shit like that because 
he lives it. He’s entitled to say that because he wasn’t 
a hypocrite. And we were sluts. He just didn’t 
understand the depth of our sluttery.” 
And Pavement’s Stephen Malkmus had a dig at 
you in the lyrics to “Range Life?.. 
“I found it incredibly ironic that they got back 
together and did a money tour. There was no end to 
my laughter about it. We actually played a festival 

where they were on before 
us. It was interesting that 
they did not play “Range 
Life* that night...” 
Do you still feci any 
rancour towards the 
other band members 
about the way it ended? 
“Uhhh.,. Fm OK with 
Jimmy. We don’t have 
a relationship at the 

18 NAIE 16 June 2012 

pretty fascinating people. It’s like a circus. What 
makes somebody want to be the super bad guy 
or superbad girl?” 
Who’s your favourite wrestler? 
“I think Ric Flair. He’s sort of a legendary bad 
guy He would say ‘OKI just got in off my private 
jet, I was fucking a couple of girls last night. But 
even though Fm tired from last night, I’m still 
good enough to beat you in the ring? I remember 

I thinking, 4 Wo ah, he’s so arrogant? Of course, 
I later I would play the same character onstage. 
I Wr estli ng ki n d of changed my p er cep tion o f how 
’ to be in concert.” 

moment, but I mean, I have no ill will. I want to sec 
him do well. James Iha I think is just a piece of shit. 
I think he’s one of the worst human beings Fvc ever 
met in my life. And D’Arcy, she’s sort of, in her own 
way, sort of an innocent.” 
Those photos that were released when she was 
arrested for missing a court date last year 
suggested she wasn’t really in a good place. 
“Yeah, it’s terrible. But she’s not a bad person. And 
I don’t hold any ill w ill towards her, even though I’ve 
had to deal with fucking lawsuits and stuff like that. 
If there’s any culprit in this it’s Iha. But, y’know, he 

I was there at the right time of my life, wc did do good 



things together, I think he is a good musician when 
he gives a fuck, which most of the time he doesn’t. 
And that’s about it” 

one wav or another, 

that pretzel's coming out 
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It’d be easy to sit back amid a mix of nostalgia and 
bitterness, but that’s not Corgan’s style. Come to 
him expecting to relive your youth, and you’re 

gonna get choke-slammed. 
There’s a term in wrestling, it’s calí cd hot shot ting, 
Corgan explains. “In wrestlings you wanna build up a 
couple of people to where the audience really wants to 
sec those people go together* If you do it too fast, you 
kind of kill the energy in it - where do you go from 
there? Well, everybody out playing their old albums 
is hots hot ting. Bad economy, record sales arc down, 
gotta make money from touring, what’s the way to 
make the most money from touring, oh, go out and 
play Siamese Dream’. Get as many of the original 
members as you can get back in there. The managers 
will cell you, "You’ll be playing in front of big crowds 
and you’ll have an opportunity to move from there 
into the next cycle? 
“I’m sorry, bu t i f you play in front of an audience and 

give them exactly what they want, the way they want 
itj they’re not coming back. They’re like a girl who 
fucks on the first date. They’re not coming back and, 
if they are, they’re coming back for the same thing, 
they’re not coming back for the right thing. If you go 
too fast, too soon, the audience just assumes that 
you’re a bitch just like everybody else and they j 
move on to someone else that they believe in. ! 
“For me this is just like a long slog, you know? And I 
I’m gonna, win in the fucking end. I’m that kind of ! 
motherfucker, that’s ÍL I’ll Sght tOj the end and 111 
still be standing there at the end?1
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With the new version of the Smashing 
Pumpkins, though, when you have a band that’s 
joined later and are younger, are there the same 
kind of checks and balances that you had with a 
band that grew up together? 
“It’s a different system. One plus is that, where in the 
old band situation T would have to obscure myself at 
different times and it would piss other people off 
because their egos couldn’t handle it... 1 would get 
yelled ar by other band members if we would sit in an 
interview situation and an interviewer such as 
yourself would mostly ask me questions. My band 
would yell at me, as if I was supposed to feel bad for 
being out front. It’s now understood that it’s sort of 
my world that way But, by the same token, to ask 
them to step into a situation that is very difficult.. . 
T mean, we did some US touring last year, and half 
the reviews would say "rent-a-band5, ‘hired hands’— 
it takes a certain kind of personality to be willing 
to take that on.” 
‘Oceania’ is structured around the tarot, right? 
“Yes, it’s around what’s called the hero’s journey or 
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the fool’s journey You start from a place of innocence 
and you’re happy. The first card of the tarot is the 
Fool, and the Fool is standing on a cliff, and he’s like, 
Ta la, life is wonderful.5 And the last card of the tarot 
deck is the World card, which is you know everything 
or you’ve learned all you need to know. But in the 
progression of that you have to go through all this 
disappointment and betrayal to learn in order to 
become a child again in your mind... in my life Tve 
had to go through break-ups, disappointments, 

betrayals, lawsuits, bullshit, bad record sales or 
whatever to actually come back to a point where I 
really like music again, from a very genuine place, 
similar to the place I had where I was i6. Music has 
been the greatest thing that’s ever happened to me but 
it’s brought me such fucking pain. I never could have 
ever imagined as a i6-year-old the amount of criticism 
and withering judgement of my personality.» if T’d 
known that, I never would have bothered picking up 
the guitar in the first place." 

KEEPING BILLY BUSY 
'HeyoÏM day-to-day band duties?Billy li, olyãii ’rãls&a^ 

T B e p iw SIC 4hrhe& 
Billy’s opening a tea shop In his* 
native Chicago, s meant to 
bean art space, but the design 
is chinois, ’30s/’ he says, “My 
love Jess [Jessica Origliasso 
of The Veronicas, Billy’s 
girlfriend] is big on scones. She 
likes her high tea, like a good 
subject of the Queen.” 

Billy’s planning a memoir of 
his life in rock, which should W 
offer some more revelations ■ 
about the Pumpkins years, ■ 
“I’m about 75 per cent I 
through ” he tel Is us. “it I 
explai ns some of the dy namic * 
more accurately, but even then 
It’s just my take on it,” 

J'M Ó X? Ö ã j 
ÄXB.S M.O3 
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Billy co-runs the Resistance Pro 1 Resistance Pro will be televised? 
wrestling company. “I write the ï “We’ve just signed! with a 
storylines,” Billy explains. 
“When I started to know these 
people personally I became 
fascinated. And then I started 
learning how the business 
works, which is crazier,” 

i producer,” Billy says. “It’ll be a 
I really intimate look at what 
I goes on at an independent 
; wrestling company, which has 
; a lot of parallels to what goes 
; on with say an indie band.” 

Having already re-released the 
Pumpkins’ first two albums in 
deluxe packages with offeuts 
through his own SPRC label, 
next up is their lush third effort 
Wllon Collie And The infinite 
Sadness’ - among the extra 
material Billy has promised “an 
alternate studio take on ‘XYLP. 

TtT VA H? 
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^ter the release of the most essential - and possibly weirdest -
debut of the season, Barry Nicolson presses Alt-J’s buttons 

w 
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PHOTO; RICHARD JOHNSON 

eVe not entirety sure what we 
were expecting when we met 
AltJ. As Joe Newman, Gwil 
Sainsbury Thom Green and 
Gus Unger-Hamilton exit 
their van outside Glasgow's 

School Of Art - the latest stop on their Erst headline 
tour of the UK—we find ourselves wondering if these 
amiable young twenty somethings can really be the 
same people who wrote An Awesome Wave’, the weird 
and very wonderful album we recently anointed the 
summer’s hottest debut. A ny lingering mystique 
cultivated by the band’s strange, face-obscuring early 
press shots is well and truly dissipated by the sight of 
Newman’s retina-popping Bermuda shorts. 
Nevertheless, with An Awesome Wave’, this Leeds-
formed* Cambridge-based quartet of old university 
friends have made one of the year’s fi nest albums,, an 
unclassihable m ish-mash of genres and ideas that 
they’ve somehow coalesced into a satisfying, 
sophisticated whole. Here’s how they did it... 

interesting band photos if you’ve got the time and 
energy to do it. We’ve never wanted to look like a 
standard band, all posey and stupid?’ 
“I just don’t want to recreate something that makes 
me cringe,” Joe explains. “We don’t want to pout, or 
lean against a wall with our arms crossed, I suppose we 
do look quite moody in a few shots... but that’s just ’cos 
we’re tired?’ 

AVOID SCENES AT ALL COSTS 
The band formed at university in Leeds, but moved 
down to Cambridge last summer. But despite Leeds’ 
reputation - and Cambridge’s lack of one - as a musical 
hotbed, Gus doesn’t see much difference. 
“We weren’t looking to start a band, get on the circuit 
and become part of the ‘scene’,” he says, “There’s no 
scene in Cambridge, but we never experienced one in 
Leeds either. There was a network of people putting on 
band nights, but I wouldn’t call it a scene, to be brutally 
honest. We couldn’t identify a scene in Leeds. We 
weren’t accepted or invited into any, and we certainly 
didn’t search out for any cither?’ 
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* standTilg in the way 
of Ctrl* Alt-J (l-r): 
ifiam Green, Gwil 

Sainsbury, Joe Newman, 
¿riYLT Gus Unger- Hamilton 
-¿.i t ' T TF”' 
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SOUND A BIT LIKE A SPONGE 
CAKE WHEN YOU SING 
Joe’s voice is probably the most unique weapon in the 
Alt-J arsenal. To our ears, it sounds like Ray Davies, 
Prince and Andre 3000 triple-cracked on cop of otic 
another, but that’s just usj your own take on it will likely 
be very different. In any case, he’s already heard the 
weirdest possible description of it. 
“Someone said I sounded like Daniel Bedingfield 
trapped inside a sponge cake,” he grins. “Lie’s got 
a good voice and I like sponge cakes* so I took it 
as a compliment.” 
Before you ask, yes, there is a certain degree 

TAKE YOUR TIME 
An Awesome Wave’ is many things* but rushed isn’t 
one of them. Alt-J’s first show was in late 2008, after 
which* Gus claims* “We probably would’ve sacked the 
whole thing off if we hadn’t got such an amazing 
response?’ The version of Matilda’ that’s on the album 
was recorded three years ago, while ‘Brcczcblocks’ is 
iS months old. The band work slowly and deliberately, 
sometimes, as Joe says, "'spending weeks or months or 
years figuring out what we want to do with a song”. 
In fact, impatience only crept in after the album was 

finally finished. “I was tempted to stick it up on a 
of construct and artifice involved. But 
think of Newman's voice as a fi fth 
instrument; what he does with it is 
no different from a guitarist utilising 
an effects pedal. 
“I didn’t know the destination of 

working on my voice would be 
this J he says. “I just found a voice 
I was comfortable with. My dad ' 
actually sings a bit like me, so 
maybe I picked up some vibes 
from him. I listened to a lot of soul 
music when I was younger - Percy 
Sledge, Aretha Franklin, Otis 
Redding- and I think that’s seeped 
into how I sound.” 
Gwil puts it more succinctly: “He’s 

an indie wiggal” 

DITCH THE MYSTIQUE 
In their early days, Alt-J took the WU 
LYF approach to band photography 
by having their faces hidden in a series 
of cryptic - and wonderfully inventive 
— press shots. They don’t do that any 
more C*Wc have to play the game to a 
certain extent,” admits Joe), but they 
remain determined not to look like 
one of those bands who stand against 
brick walls and pout like pilled-up 
Derek Zool anders. 
“It was never about not showing our 

faces, it was just about not doing 
something boring,” says Gwil. “There 
are a lot of opportunities to do 

alt 
NEED TO KNOW 

torrent site after weJ<I finished it,” confesses 
Gwil. Tt actually leaked online a few 

lb. weeks ago, which I was quite happy 
0 about. It was what I wanted to 
— A happen, but didn’t have the balls to 

BAND MEMBERS: 
Joe Newman (vocals), 
Gwil Sainsbury (bass), 

Thom Green (drums), Gus 
Unger-Hamilton (keyboards) 

FROM: 
AU over the place, but they 
formed at Leeds University. 
They moved to Cambridge 

last summer, where the four 
of them recorded in the 
basement of Gwil’s 
girlfriend’s house. 

WHAT THEY SOUND LIKE: 
Where to start? Their close 
harmonies and acoustic 

tendencies are the hallmarks 
of a love of folk music, but 
they’re also big Radiohead 
fans. Other bands they’ve 

been likened to are Foals and 
Wild Beasts. 

CHECKOUT: 
-A ii Awesome Wave; their 
recently released debut 

album that’s getting us all 
hot under the col lar. 

do it myself.” 

I MAKE IT UN-
1 PIGEON HOLE ABLE 

Half the fun of listening to An 
Awesome Wave’ is trying to put 
your finger on exactly what the 

fucker sounds like: is it Radiohead 
cooing predatorily at Mountain Man 
in a remote log cabin? Is it Everything 
Everything having a quirk-off with 
Wild Beasts? Is it alt-, trip- or nu-
(choose your own prefix) folk with 
— as one blogger wrote, much to 
bassist GwiPs merriment - “the 
anthemic choruses of Kaiser Chiefs”? 
Clue: it’s not that last one. 
“We always wanted to make music 

that was interesting and that we 
wouldn’t get sick of,” says Gwil. 
“I chink most of the comparisons we 
get are pretty valid and funny, and 
sometimes accurate. That’s why ids 
interesting for us to do interviews, 
because interviewers will sometimes 
make observations you’ve never 
thought about, but are absolutely 
true. Every time we do an interview, 
we .seem to I cam a bit more about 
ourselves as a band.” 
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YOU MIGHT JUST GET LAID 
Hardcore hedonists Azari & Ill’s sex-pumped, drug-drenched live show is returning to the UK. 
Dan Martin says it could change you forever - if they get their hands on your pineal gland 

PHOTO: JESSBAUMUNG 

uggest t° Alphons e Alixander Lanza III that his 
band A zar i & TI I arc ri di ng a wave of glee fu I re tro 
house revival! smf and he’l I look at you I ike you’ve 
just called his mother a slag, “You’ve gotta have a 
sense of danger,” he says, “Ifyou live dangerously 
your art’s gonna reflect that. This is street level 

man, real deal, dangerous living shit and that’s what the 
songs are about. If it sounds pretty well, that’s because of 
our dream to transcend the street level shit that we do.” 
Not everything Alphonse says makes sense* On their 
album? “It was a social commentary. It’s like four people 

fl amboyantly gay black men is the only thing you’d call a 
similarity between frontmen Fritz Helder and Cedric 
‘Starving Yet Full’ Gasaida, the former a street-smart, 
charismatic young Cee Lo Green type, the latter an 
ethereal and theatrical performance art Grace Jones* 
Four such large and clashing personalities can add up 

to no end of drama* “I quit every day!” says Fritz* 
“Something gets me to the point where I can’t handle 
these people, but then obviously., everyone is just so 
intensely intense and kind of foigçts about other people* 
And as much as it bugs the shit out of me, at least they’re 

coming and reporting back to 
headquarters, and at the 
headquarters, putting that 
through the algorithm and out 
comes our vision of what’s 
happening. It’s serious, it’s not a 
joke, we’re not covering every 
base* ‘Beep beep beep,’ a sonar 
comes back and that’s what 
comes back into the record* 
We’ve got some lala and we’ve 

“WE MAKE YOU 
THINK, ‘GOD, DID 
I JUST DO THAT?’” 

ffritzj-felder 

passionate. We’re a lot to deal 
with, there’s fireworks going 
off all the time. We’re very 
elemental There’s always 
earth, wind, fire and water.” 
Their live show has evolved 

on-the-road organically, and 
they’re fully aware of the 
effect it can have on people. 
“Late at night, everybody 
comes together,” says 

got some rara, you know. It’s a little oily* But that’s punk ; 
ro ck, iFs not all peace love ec stasy hou se music.” í 
Riiiight. Ahead of the collective’s return to the UK for I 

London’s Lovebox festival this weekend, NAIE has ë 
travelled to their hipster hub of Toronto to find out how 
to party the Azari & III ’way* But of course, with a band I 
whose video for ‘Hungry For The Power’ featured sex 
cannibals, this sounds more like the party at the end of 
the world* A nd it’s taken on a life of its own. ë 

Christian. “It’s kind of creepy, but in a good way” 
“But those sounds are intangible,” adds Alphonse. 

“This techno, it doesn’t have to be danecy it’s got to be 
a noise that is infectiously strange and takes you outside 
of thoughts so that your mind isn’t operating logically 
anymore and you’re experiencing waveforms.” 
Christian: “We try to access the pineal gland, which is 

the third eye. So late at night you’re watching yourself. 
Don’t worry, we’ll give you. a mask that you can. put on 

After a year that has seen them circle the globe with 
their sex disco cabaret, Azari & III are becoming a big 
deal* They were nominated for a Canadian Juno award, 
and whispers of a support slot on the Madonna tour 
persist and ai e not quite denied* But here, at The 
Hoxton in Toronto, is the first proper show they’ve 
played in their homeland* It’s a courageous and 
hedonistic homecoming — and not just because it feels 
that every person in Toronto is on some sort of drugs, 
“Heroin’s making a comeback,” Alphonse claims 
mysteriously. Theirs is a high-stakes brand of partying. 
As much as anything else, it might be difficult to 

imagine a more ill-fitting group of people to be in a band 
than this one* Christian ‘Dina mo Azari’ Farley is a jock, 
and in any other scenario he’d be the guy who bullied 
Alphonse , the super-intense yet intensely charming 
out-there producer geek, wardrobe by Miami Vice. The 
pair of them are the conflicting sides of James Murphy 
separated into two people. The fact that they’re both 
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and we’ll stop infiltrating your pineal gland.” 
Alphonse: “It’s also like, you knew, putting out the 

signals, so we’ll put a bit out there and if it comes back, 
that’s when things amplify and reverb very quickly and 
things can get out of control. Not everyone’s like, ‘Aaah 
so happy!’ and not everyone’s wanting to destroy 
things, but there’s this mix of strange chaos that 
exudes transgendered, transsexual people just 
freaking out and transforming.” I 
Christian: ‘You might just get laid!” I 
Indeed. As well as a lot of making out, Fritz points I 

to a wei rd sexual alchemy that often un folds at I 
their shows. “I notice we work people up and they fl 
don’t really know what to do with themselves!” he I] 
says. “There’s this transformative energy, girls will j 
try to make out wTith me and Ceddy and there’ll be 
guys who we know are straight and they’re like, 
coming on way too strong. Everybody starts to get all / 
like, ‘I don’t know who I am anymore, what’s going j 
on?’ Which is really funny that’s what a good night 
out should be all about, right? You should wake up in 
the morning and go, ‘Oh my God, did I just do that?”’ 
So you’re a revolutionary sex band? 
“That could be a good agenda, because I think that 

whole concept of gay or straight is just so tired,’’ 
reckons Christian. “Not saying I’m gonna get i 
married to a girl and have babies, but I know what I 
an attractive woman is, and my parts work so.** I 
if there’s a way to communicate that without 1 
preach i ng som c ch ecsy dich ó h ippy th ing, ’cos jfl 
I also believe that it should happen naturally. 
“I d on’t think there should be this 

revolution to ban sexual identity, but you 
can already sense it in the younger 
generation; there isn’t this need for 
this patch you need to wear for the 
rest of you r life. You can wear it 
n ow but t h row i t away i n a couple 
of months or a couple of years. 
But I feel like I’m part of the 
old school and I go, ‘No way! 
My word, what are you 
doi ng?l ’ But i f tha Is how 
is, then that’s awesome.” 
Oh yes, there 

no party like an Azari f Jk 
& III party And J. 
afterwards, you J à 
might nevei' be quite " 
the same again*.. 
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Azari space age riot (kr); L 
Fritz Helder, Christian 

Farley, Cédric Gasaida, 

¿ Alphonse Lanza in ^ 
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WHISKEY FIT FOR A QUEEN. 
Jack Daniel was so proud of the whiskey he created that he wanted to share it with the world. 

That’s why, in 1892, he sent Queen Victoria a barrel as a gift, confident his charcoal mellowed 
- -ÉS! 

whiskey would be appreciated by a woman accustomed to the finer things. He never heard 

back, but Jack was certain someone, somewhere was very appreciative. 
Wiaï MT - j 
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j WHISKEY K Í ! 
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Your friends at Jack Daniel’s remind you to drink responsibly, 
©2Û12 Jack Dánlei's. All rights reserved. JACK DANIEL'S and OLD NO. 7 are registered trademarks. 
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very ascendent young band has their own 
crucible of the weird. In the case of 
Mumford & Sons, you might expect that 
crucible to be, say, sharing a stage with Bob 
Dylan at the Grammys, Or playing a gig at 
the White House for Barack Obama. Or 

perhaps Marcus Mumford getting married to Hollywood 
starlet Carey Mulligan and bei tig anointed by the ZWy Mail 
as one half of Britain’s newest Tower Couple’. But no, the 
apex of three years of escalating surreality came at a festival 
in Tennessee last June, when the man they call The 
Hedgehog’ offered up his carnal claw for a friendly shake. 
"ÏC was too hot a day to meet Ron Jeremy/’ says bas si st Ted 
Dwane, ruefully, of arguably the most famous man in the 
porn industry (Google him —actually, maybe don’t). “He was 
at Bonn ar oo festival, where he was just sort of hanging out, 

making himself, um, apparent to people, in the way that 
J Ron Jeremy does, I suppose. I think he was just enjoying the 
I experience of bei ng backstage and bei ng Ron Jeremy. 
I Anyway, he came up to us and starting telling us how he was 
I a big fan of the band. He was quite intense* He stuck his 
ï hand out for me to shake and I was like, ‘Hmmm, should I? 
ï Dol really want to go there? Where has that hand been?” 1 

I Even Ron Jeremy, it seems, is a Mumford & Sons fan. 
I If you find that Surprising, we’re not sure why. The quartet 
i of unerringly bashful west London fol kies with the name 
j that evokes a dusty Dickensian ironmongery are now an 
hone st-to-God phenomenon - a tweedy, continent-

I stradd ling juggc m aut, who h avc c harmed an d di sar med a! 1 
i who stand before them. As if to underline our point, when 
ï NME steps off the train in Huddersfield — the latest 
i staging-post of their quiet revolution, where the band, are 
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hosting their inaugural Gentlemen Of The Road 
Stopover mini-festival - we bump into banjoist 
Winston Marshall, who’s waiting for his girlfriend to 
arrive. As we’re chatting outside the station, a fan 
cautiously approaches and, addressing him as 
"Country’ (Marshall’s nom de Mumford), reverently 
informs him that, “You’re the reason I first picked 
up the banjo.” Not the guitar, not even the drums. 
The bloody banjo. 

y; 

A A, i ï' 

Green head Park lies a short walk to the 
west of Huddersfiel d town centre. A few 
months ago, Mumford 8c Sons sat down 

with a pencil and a sheet of paper, and sketched a 
rough approximation of what they wanted to turn 
this site into for their first Gentlemen Of The 
Road S topover. After a lot of work (and, we 
imagine, no small amount of money) that sketch 
has today become a reality 
The vibe is best described as "Village fête meets 

travelling gastro-folk circus’. Giant flags bearing 
the Gentlemen Of The Road insignia - a 
top-hatted, twirly-moustached dandy above a pair 
of crossed muskets - are flown all around the site, 
while the length of the food queues would 
suggest that, given the choice between paying a 
fiver for a tray of chips covered in curried slurry 
or gourmet salmon fishcakes on a bed of red 
cabbage coleslaw, festival-goers prefer the latter 
There’s even a specially brewed Stopover Ale on 
sale, a rooty, fruity concoction that kicks like 
a mule on its way to the castration block. “Its 
supposed to be 3.8 per cent,” smiles keyboardist 
Ben Lovett, "but it tastes more like 8.3?’ 

I 

It all makes for an impressive spectacle, but we 
still can’t help wondering why Mumford & Sons 
decided to run the risk of staging these events (one 
apiece in the UK and Ireland, plus four more American 
dates in August) instead of simply taking their pick of 
this summer’s major festivals. The suggestion that they 
might’ve outgrown them is refuted by Ted. 
There’s no shunning going on/’ he insists* “Our desire 

was just to throw our ow party. We’ve always enjoyed 
festivals. They’re just such rigid institutions now, and 
the format of this is different. We’ve been trying to 
involve Huddersfield and Galway as integrally as we 
can, because they’re towns a lot of bands — including 
ourselves - don’t go to as much as they should.” 
Logistically, the experience has been an eye-opener: 
thevVe had to immerse themselves in the kind of ■* 
minutiae that doesn’t trouble you at, say Reading and 
Leeds. Some of it - like the Huddersfield pub crawl 
thev embarked on in the name of "‘research” — was fun. 
Some of it, not so much. 
“We’ve learned how ridiculously hard it is to put on a 

festival,” says Winston, wearily. “We’ll never take that 
for granted again. But we’d never turn our back on 
festivals. We came together through festivals. A lot of 
our most important gigs have been at festivals. This was 
something we wanted to do because we wanted to 
celebrate the tow ns, and to include all these bands that 
we love. I really feel. like this is something special.” 
If, as Ben claims, it’s not about competing with anyone 
then surely their name must be near the top of the 
‘prospective Glastonbury 2013 headliners’ list. Have 
they had. the conversation with Michael Eavis yet? 
■‘About headlining*’” scoffs Ben. “We’ve released one 

album. That’s the simple answer. I’d love to headline 
Glastonbury, but in IO years’ time. I feel like we should 
put a few more albums out before doing something as 
prestigious as that. We’re headlining RockNess, and 
that’s a bit of a victory for us. But Glastonbury is the 
biggest festival in the world. So, no.” 
The gaping flaw in hi s logic, of course, is that the band 
no longer have just the one album to fall back on* Their 
follow-up to 2009’s ‘Sigh No More’ will, finally be 
released on September 24, and its unveiling is what 
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today is really all in service of Mumford & Sons aren’t 
the sort of band to wax hyperbolic about, well, 
anything, but their excitement for the (still-untitled) 
record is palpable. Ben describes it as “the culmination 
of this whole thing we’ve been through ” while a 
bronchial Ai arcus - roused from his tourbus sickbunk, 
where he’s been crying to salvage his voice in time for 
tonight’s show - reckons it’s the clearest manifestation 
yet of “our hunger to become a great band, I don’t think 
we could’ve made this record before now.” 
Recorded with ‘Sigh No More’ producer Markus 

Dravs in fits and starts and in a variety of locations 
- including Ben’s parents’ barn in Devon — the album 
has been something of a victim of their debut’s success, 

and has taken far longer to cross the finish line than 
any of them anticipated . 
“We didn’t end up starting until late summer last 

year,” explains Marcus. “We’d do a session then go 
on tour, do another session and go on another tour..* 
it went on and on. It definitely slowed the whole 
process down. And songs kept cropping up while we 
were recording. Five or six songs were written during 
the recording process that we felt needed the attention 
the other songs had received. So we recorded them a1L 
Some made it, some didn’t* It took time, but we weren’t 
at battle with ourselves or anything.” 
Is he worried that’s how people will sec it? The 

‘Difficult Second Album? “I don’t know how people 
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band haven’t ventured 
into‘doom-folk’ 
territory, or something 
similarly daft, as they’d 
previously said. This is 
reassuringlyfamiliar 
stuff; a hushed, fragile 
melody in thestyte of 

■f 

B 

1i 

obvious candidate for w 
lead single. Featuring I 
Marcus on drums, it’s I 
an uplifting, almost I 
CoMplay-esque anthenr 
in-waiting- indeed, it’s 
become such af ixtureof 
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AS r> TimsheL given extra 
heft and oomph by those 
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trade mark four-part 
harmonies and a skronk 
or two of trombone. 
For a newly-wed, 
however, Marcussure 
doesn’t half sound glum: 
“Love was k/nd, /bra 
t/me/Noiv/tjustaches 
audmakes me blind”. 

L« ■ft 
i Notably rockier and 
more up-tempo than 
their usual fare - therms 
even an electric guitar on 
there-this song steadily 
builds from a tremulous, 
rinky-dink piano intro to 

J theirsetiist,manyintbe 
I crowd know It word-tor¬ 
i' word already. 

s-
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tot 

Sircus can hold agilitar Aloft 

foroveri^hours 
i_ 

♦and keyboard 

a memorable crescendo 
via a classically 
Mumford chorus. 
Lyrically, all the talk 
of“eyes to serve” and 

7 

The most muted and 
deliberately low-key 
of the new tunes: 
aside from a few vocal 
harmonies and some 
sparse, unintrusive 
i nst in mentation, ifs ( 

focused almost entirely 
on Marcus’ voice and 
guitar. As such, it feels 
I ike a wisp of a song, 
even though it clocks 
i n at over five minutes. 
Probably better suited 
to small, intimate 
spaces, rathert han 
large, open-air ones. 

yWHISPER^^H 

“hands to learn”, as well 
as a fleeting reference to 
Jesus, hints at * weighty’ 
themes within. 

; of the five new songs 
they preview in 
Huddersfield (a further 
two, ‘Broken crown1 

and Where Are You 
Now?’, are dropped from 
the setlist at the last 
mln ute), this Is easily 

N The bad news: it’s not 
H a riff on the eldritch 
L horror of the near-
'Í 

t 

namesake HP Lovecraft1 
story. The good: while I 
i t’s easily the oldest of I 
the new songs (they 1 
were playing it live I 
before ‘Sigh No More’ J 
was released), it’s also ■ 
oneofthebest,wrtha | 
hymnal country-ish intro 
swellingto an ending 
that’s the noisiest, most 
raucous thing the band 
have ever done. 

will see it/ Marcus replies, "At this point, I don’t really 
care. I’m just glad it’s done?’ 
The irony is that, for all the secrecy that surrounds the 
album (even the band’s own press officer has yet to hear 
a single song), anyone with an internet connection can 
already find roughly half of it - in 
varying stages of evolution — on 
YouTube. NAIE first heard To ver 
Of The Light’ and ‘Whispers Tn 
The Dark’ more than two years ago, 
while the likes of To ver’s Eyes’ or 
‘Ghosts That We Knew’ will be 
familiar to anyone who’s seen 
them live in the past i8 months. 
Consequently, before they’ve even 
decided what the lead single will be 
("six or seven” tracks are currently 
in contention), people already have 
precon ce wed ideas of how the 
album will sound and which of the 
new songs will be on it. 

“GETTING 
STALKED 
BY PAPS IS 
WEIRD...” 

¿Marcus ¿Mumford 

‘With, say, ‘Lover Of The Light says Ben, "people 
would go, ‘I can’t wait to hear that chorus on record.’ 
But what they trican by that is they can’t wait to hear 
what they’ve already heard. And the songs gradually 
change. One of them, when it was first played live, 

started as a rock’n’roll song. Now it’s 
the quietest moment on the album.” 
"People have certain expectations ” 

agrees Marcus. "It’s great that they 
have an emotional attachment to 
a song, but we had to try and do 
what we felt was justice to the 
album. That’s why working with 
Markus Dravs is great for us because 
he’s only seen us live once, so he 
has no attachment to the songs. 
He just comes at it from the angle 
of trying to make the record as 
good as possible. We’ve ended 

up with something that 
we’re really, really proud of 

It’s been almost two years since we last sat down 
properly with Marcus. Tn that time, Mumford & 
Sons have lived about five years’ worth of success. 

The obvious question is how that success has changed 
them, and the obvious answer - at least for Ben, Ted 
and Winston — is not an awful lot. With Marcus, 
however, it’s less cut and dried. We don’t see a lot 
of him today - he’s either holed up in the bus, or 
wandering offsite with his new wife, Carey Mulligan -
but when he is present, he’s more guarded and evasive 
than before. We’re told that he won’t talk about his 
marriage to Mulligan, but even getting him to address 
the question of his own celebrity is an awkward process. 
“We’re still the same band, the same people,” he 

protests. "Obviously things are on a larger scale now. 
But we’re the same four guys. We’ve just smoked a few 
more cigarettes, drank a few more beers..? 
Been stalked by the paparazzi a few more times? 
“There is a bit of that, yeah,” he sighs. "I can’t deny 

it’s weird. But there’s not as much of it as you’d think. 
I find it hard to believe that I sell newspapers.” ► 
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Another topic they are sensitive about is their 
performance at the White House back in March. 
They played that show at the behest of David Cameron 
(then in the midst of a diplomatic charm-assault) 
but Marcus bristles at the notion that accepting 
the invitation was somehow a tacit show of support 
for the coalition government. 
"No, that’s just something people talk about 

successes of their own, but it’s telling that neither of 
them are on the bill for these Stopover events. If there 
ever was a west London folk ‘scenes the implication is 
that Mumford & Sons have long since cut off from it. 
Marcus charitably concedes that "(That scene] infused 

the character of our band, and led us to where we are 
now. It taught us about community and music. Where 
we’re at now is very much because of that education. 

‘We'fe'thicnening 
k our sound!” 
Marcus an the biggest influences 
on the new Mumfords album 

F 

afterwards ” he defends, shaking his 
head. "We didn’t even think about 
how it would be perceived. You can 
spend your whole time worrying 
about stuff like that* We try not to 
second-guess ourselves too much, 
because that’s as dangerous as 
letting fame go to your head. You 
become so precious and cowardly. 
We just followed our gut, and didn’t 
worry about whether or not it was 
kook We’ve never done anything 
based on that. We were never very 
cool in the first place.” 
Still, the success you guys have had 

has always been predicated on being 
the underdog. Isn’t accepting a gig from 

“WE’RE 
STILL THE 
SAME FOUR 
GUYS” 

¿/tforw ¿Mumford 

And it's weird that people around 
the world are now familiar with 
these little bands that we played our 
first gigs with. Those are our roots.” 
For Ben, however, "It just feels 

so out of contex t for us in 2012. L1 
There are bands playing today I ] 
from Tandon and other parts I 
of the world who are as big I 
a part of our community now 1 
as Laura or Noah were. That’s ] 
not to say we don’t love those 
guys, but it’s not an ongoing scene 

IemmylouI 
Iharrishi 

¡NEW!_ 
(instruments 

V 

“I was basically tfyingtol 
■ __ find anything < 

i^l^gãtalKílèsfx* 
I string ukulele which 

shesangon, 
but some of 
my favourite 
songs were 
stuff like 
‘Boulder To 

Ml 

e I I used ont he record, but 
} I Ye also been playing 
a lots more mandolin, 
r and that features quite 
4 heavily. We used it a 

¡ Birmingham’ 
à and th at 

lût behind the acoustic ] 
guitar, to kind of thicken 

David Cameron a little, well... ‘establishment’, 
rather than just "uncoof? 
"See, that goes back to us not being self-aware enough 

to care how it was perceived/’ argues Ben. "We literally 
just thought, 4That sounds ridiculous. Let’s do id”’ 
It’s a Huie odd chat the band, who have happily played 

gigs at Glastonbury for the super-left-leaning 
Strummerville organisation set up in the spirit 
of Joe Str urn meds pun k p ol i ti cs, don’t sec i t 
as a big deal. But whichever way you want । * 
to look at it, playing private shows for world J ■■■ 
leaders is way beyond where most bands । 
on the cusp of their second record find | Z2> 
themselves. The artists Mumford & Sons । 
grew up playing with at Winston’s old I V 
Bosun’s Locker folk nights - namely Laura ( P 
Marling and Charlie Fink - have enjoyed I BJI J 

> any more. I’m sure they feel the same 
t way. Like us, they’ll have met a whole 

bunch of other bands that they’re off on 
their own journey with.” 

Tonight marks the first step on the latest leg of 
that journey After months spent fretting over details 
great and small (ticket sales, line-up logistics, the 
inconstancies of the English summer), the first 
Gentlemen Of The Road Stopover proves a resounding 
success; not a typical rock’n’roll show, perhaps, but 
a euphoric, thousands-strong campfire singalong, 

and a worthy cu rtain-raiser 

amazes 
stuff she did recently 
with The Low Anthem. 
Her voice just makes 
anything sound tool 
Her ahi Iky to pick out 
meIodies and harmonies 
Is incredible.” 

I FIRST A ID KIT 
“We listened to a lot of 
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out our sound a little bit. 
I Ye also been playing 
a high-strungNashville 
acoustic, which is a great 
guitar to play” 

ry 

Lb 
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I for that long-awaited 
f new album. E 
I We last spy Ben ' M 

Lovett, hopped up 1 1 
I on Stopover Ale, 1 V 

dancing on his own । ■ 
in the middle of the । 
artists’ enclosure, | 
pondcri ng wh ich of 1

the three aftershow 
parties to attend. 
Huddersfield holds a panoply 
of wonders tonight. But 
nothing so weird, hopefully, 
as Ron Jeremy’s hand. 

t he First Aid Kkrecord 
wh ile we were making 
the album J first came I 
across them from J 

listening 
to BBC 

I. õMusic, 

i They’re two 
36 I i really cool 
ilSÄ 1 I f Swedish 

'I y girls, who 
J just write 
J brilliant 
songs th at 

have this great, kind of 
country-Ish vibe. And 
again, they’ve also got 
amazing harmonies/’ 
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I “we were all Ilsteningtol 
different stuff while we 

' were making the record, 
! but Dawes were one 
' band that we were all , 
into, When we took our 
break to goand play In 
Nashville last year, they 
came along and opened 
up torus, and they 
were amazing. They’re 
coming with us ón the 
American Gentlemen of 
The Road Stopovers.” J 
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Mumfords’ Ben Lovett has taken his Communion gigs and record label global. Leonie Cooper 
hears one of the greatest indie success stories of recent times - and how it’s only just getting started.. 

usiness and pleasure aren’t generally 
supposed to mix. But tty telling that to 
the good folk of Communion, the 
artist-centric love-in label founded by 
Mumford & Sons keyboardist Ben 
Lovett back in 20 oó with his then-

bandmate Kev Jones, and their producer Ian Grimble. 
A homegrown gigging enterprise which has now 
matured into a global proposition with a thriving 
independent record label, publishing company, 
recording studio, annual festival and all-round good 
vibes machine, Communion would be plenty to deal 
with for your average Joe, never mind a member of one 
of the biggest bands in the world. “I’ve probably done 
about 30 Communion emails today/' says a surprisingly 
laidback Ben backstage at Huddersfield, before casually 
mentioning that he’s in the collective’s Highbury attic 

I all the gigs.” They’d invite friends to shows only to be 
i m et wi th prom oters s ayi ng they ft rst needed 20 people 
I through the doors, and after that they’d get a measly [ 
couple of quid per person. “That’s still going on,” sighs 1 
B en T It’s qui te s canda rd prac rice for un signed bands 
Starting out as a Hot Rocket Sunday residency at the 

] Notting Füll Arts Club, Communion soon became one 
j of London’s top nights of choice for up-and-coming [ 
I artists, with the likes of Laura Marling, Noah & The 
Wh ale and a solo M arcus Mum ford pl ayi ng them , Then 
in 2008, Camden’s KOKO asked if they’d like to host | 

I the night there. “The question was, do we go up or do j 
we go across?” remembers Ben. They decided to spread 
out rather than take up KOKOs offer, starting a second 

j night in Brighton. 
j As its reputation grew things snowballed , with Ben and [ 
I Kev approaching promoters in the UK and across the 

the line-up. “It’s 
great because 
you get air 
audience who 
haven’t heard 
your music, but 
arc willing to 
listen as 
opposed to an 
audience who 
just want to 
listen to 
another act 

i 

Brothers in 
Commun ion: Kev ¿0^5 

_ _ J and Ben Lovett 

later on,” he savs. 7 Z 
It’s because of these fans that Communion took the 

next big step and set up a record label in 2010, despite 
the fact that “we had no idea what we were doing”, 
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office pretty much every day that he’s not on tour. “It 
takes the pressure off being in the band ” he nods. “I get 
to enjoy being in Mumford & Sons as a really ridiculous, 
fun thing to do.” 
Communion was first conceived to kick against 

----- k old-school 
h cheer up Ben 
Hov/ardT at least 
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“Kev and I were in 
an awful indie 
band called 
Hot Rocket,” 
remembers Ben. 
“We started 
noticing that the 
promoters were 
fleecing us at < 

¿k 

Lock up your 

^wghters, 

JeTtOaiigftterl 

world to cany the Communion 
j torch. Nights are now hosted in 16 
j cities from Sydney to San Francisco, 
with the newest in Nashville and 

! plans for more US cities to be rolled 
[ out. They also host the occasional 
j madcap tour, like the Austin to 
J Boston trip earlier this year, where 
Ben led 25 musicians across America 

I in a convoy of VW camper vans , 
j Michael Kiwanuka is one musician 
I who lias benefited from devoted 
j Communion fans worldwide who’ll 
? go to shows even if they don’t know 

isnnniLiiiMLii 
playlist 

The 10 best songs on 
the label— listen at 
NME.COM/blogs 
[MUMFÕRD & SONS ¿Sister’ 

JAYJAVPISTOLET 'Vintage Red' 
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Going bad* f“ their 

7. 

■TREETOP FLYERS! 
Things Wil I Change7

DAUGHTER Home* 
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& 
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[KEATON HENSON 
i To Your Health* 

MICHAEL KIWANUKA 
Tell Me A Tale7

JOEBANFPOlive Green* 

GOTVE ‘Somebody That 
I Used To Know’ 

BEN HOWARD ¿OldPínF 

NATH AN IE L RATELIFF ‘J USt For 
Me But I Thought Of You’ 

admits Ben. TheyVe put out over 
30 EPs and singles, including 
Kiwanuka’s and the swoony 1970s 
choral Americana of Treetop Flyers. 
There have also been three absorbing 
compilations— the first featuring the 
early, acoustic work of Jay Jay 
Pistolet, now known as The 
Vaccines1 Justin Young - and their 
biggest coup: co-rclcasing Go eye’s 
megasmash Tomebody That I 
Used To Know’ with Island. At the 
moment, the Nirvana-influenced 
Joe Banfi and the dark, delicious 
Daughter are Communion’s hottest 
names to drop. 
So what’s next? “My work is 
Communion and my hobby is 
Mumford & Sons,” Ben says. “If 
the band were to fold in, like, five, 
to or 70 years or whatever, I’d s till 
feel like I’d be doing something good 
for music, which is all I really want 
to do ” 

Watch Mumford & Sons* Ben Lovett 

talking about bis Communion label 

at NME.COM/video now 
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MUMFORDS 
AND CHUMS 

fes 
Marcus and co introduce you to their favourite new acts - all 
on their Gentlemen Of The Road Stopover bills - starting with 
Denver singer and facial hair enthusiast Nathaniel Rateliff 

' ir 1,5

B
rother s-in-acou stic-guita r-toting-
arms and fans of the Forestry 
Commission-approved Alpha male 
yell, Marcus Mumford and 
Nathaniel Rateliff are kindred 
spirits, best mates and fellow 

growers of fine facial for. 
The two met thanks to Laura Marling, who took 
US singer/songwriter Nathaniel on the road with 
her in 2010 after falling for his live show Ala reus I 
had been a longstanding fan of Nathaniel’s 
open hearted Americana after a year spent in 
Nathaniel’s home town of D envep when the । 
Mu m fords fron tm an was number on e fan b oy j 
for his old band, Born In The Flood. । 
“My friends were all introducing me to cool | 

music/" explains Marcus of what inspired him to | 
start playing local open mic nights. “I did a road 
trip from Denver to Nashville and one of the only 
CDs I had was by Born Tn The Flood, and we listened 
to it all the way from Denver to Nashville where 
I went to buy my first guitar.” Now, the pair have 
been reunited on Mumford & Sons’ Gentlemen Of 
The Road Stopovers. So, instead of us telling you 
how great Nathaniel is, we thought Marcus could 
do the hard work for us and interview him instead. 
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Marcus* “Nathaniel, how did we meet? That’s my 
first question!” 
Nathaniel “It was at the Williamsburg Music Hall ” 
M: “That’s right, we were in New York for CMJ 
a few years ago and Laura Marling was playing 

N; “But anyway. „ what do we admire about 
each other’s songwriting? I still like Marcus’ space 
and tension: the build, the silence and getting bigger. 
It’s what’s really important about songwriting. I think 
it’s what makes a group of people listen or not listen.” 
M; “T think that’s what I like about your 
songwriting as well. I don’t know anyone else 
who has dynamics like Nathaniel in the way he 
sings his songs. We jam together backstage.” 
N; “My inspirations are Leonard Cohen, The Band... 
a lot stuff from the ’óos. I grew up listening to that, 
that’s why it was so easy to take an extreme version 
of that and ruin it by becoming a jam band. Lyrically, 

;■’ 1 

í 

* 

Sr 4 

before you guys. She watched your 
soundcheck and said it was great. 
T went in at the beginning of your 
show and stood there mesmerised 
and wa tched the entire thing. We 
met downstairs, in the basement?’ 
AL' “I was probably pretty drunk.” 
M; “You were ãrrruuunk and it was 
awesome. I was pretty drunk as 
well. We only met very briefly, and 
I was very sycophantic and was 
like, Tm a huge fan!’ I knew 
Nathaniel’s old band, but I didn’t 
know that night {it was you}, I only 
recognised your voice and was like, 
‘Fuck, were you in Born In The 
Flood?’ His first impression of me 
must have been, ‘What a knob,’ 
because I was like, fI fucking love 
vou man!’ But we have a lot in 
common. We don’t believe in 
frontmen being slender...” 
N; “I haven’t been drinking.” 
Af; “It makes such a difference, 
doesn’t it?” 
At “Yeah, I lost, like, 20 pounds.” 
Af; “I haven’t quit drinking 
anã rubs his belly)” 
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Rateliff 
Need To Know 

WHO IS HE? 
There’s a heart of gold buried 1 

I be low th at hairy exterior. 
A Missouri man now based 
in the wilds of Denver, he’s 

i all about hard-edged 
|[ country harmonies and 
tormented bloke blues, the 
sound of a man baring his 

soul, chasing out the demons 
L and brooding in a ragged 
k mangier shirt. 

FOR FANS OR 

[Bon Iver, Fleet Foxes, building 
I fires în the woods while i 
[quoting erokeôack/WwfntáfnJ 

CHECKOUT; 

L Last year’s emotional 
Dumper car ride, debutsolo 
album In Memory Of Loss’. 

Leonard Cohen’s early stuff is really 
stunning; the production on those 
early records is so amazing - little 
bits of things floating in. at the 
perfect time and only taking up 
a small amount of space. I love 
The Band’s melodies. I really love 
R&B and soul and they have this 
mix ofhonky tonk and K&B? 
Ai; “We’ve played together 
onstage pretty much every 
time we’ve been out on the road 
together. We toured Germany 
together and I’d just got a six-
string ukulele and was playing 
it all the time and then Nathaniel 
suggested maybe playing a song 
together, and I was like, ‘Can 
I play my new uke?!’” 
Ai+ “We’ve gotten tattoos backstage. 
I had a tatcooist friend come out 
to the Fillmore in Denver” 
Al; “He’s given me two tattoos 
now I got my wagon wheel.?’ 
A7; \ .and you got that line?’ 
M; “Yeah, I drew a line. It was 
before a show. It’s good, it gives 
you the rush!” 

"Can I use your 

Dictaphone? no 
use your finger] 

like a o me.elsÆ 

f:

If 

-i 

t 



> 

r. 

ij 

as 

n 

à 
4 

i 

■ JIT 
: '¿F{

I 

H i : 
! 1 >J

K 1 JI 
4 kM 

i .uErj 

J, 

h? 4 

4 

J 

4 

it 

r. 

i 

i 

to 

i 

'i 

I 

i 

B*. 
J!» 

* 

t 

i 

r V 4 

v 

■* 

- % 

n 

IT 
i i 

The Mumfords on the other new acts they’ve got W 
on their Gentlemen OfThe Road Stopovers 1 

Brigbton-bt 
folk troupe 
FOR FANS OF: Peggy Sue, Fairport 

Convent Ion; making corn dollies out^M I 

oftinsel. ^KÎ 
TED DWANE: ̂They’re my old band 

I played with them for seven years. 

1 started when we were at school í 

together and I stopped reluctantly wherv i 

Mumford & Sons got really busy. Iwas i 

p lay ing bass and a bit of guitar for them. ? 

WK 

Their sound is 

very unique. 

. The main 

I ingredients 

fare Ruth and 

■ Hannah’s 

1 female vocal 

I harmonies 

■ and cellosand 

violins, hut it’s 

also gat the masoilinejlrummy element 

[-it’s like tribal gypsy folkpirate music.” 
BEST SONG: 

TUFl 

j lookingforRH 

a Huddersfield 1 

band to I 

represent I 

and it just felt I 

good J was just 

talking to them 

and they’re 

really stoked* 

Musically, it’s a 

r 

T 1/ 

f # 

bit of patchwork -they seem 'R 

to have every instru ment under 

the sun onstage/’ 

FBESTSDNG^ The Robber’ 

j ■ i ■ ■ ■ y y j i i ■ w ■ i 
IT j ..^m. M .■ th, M. M 

r 

Londoners nailing that euphorie, 
bands in the air, totally tropical 
indie sound 
■gjJgWy^Friendly Fires, Wild] 

Beasts, drinking mango-f lavou red 

Rubicon inthe rain 

I 

¿Country Joy Sons’ 

jeunjestivat 
pioneers of* 
FOR FANS OF: NewQrdel;Can; 

Big Spender’ at karaoke. 

BEN LOVETTS J We wanted to fl nd 

1 

r something to close the night that'd bel 

really fun a nd keep the energy up and 1 

so people didn’t feel like Mumford & I 

Sons dosed 1 

the show; 

we wanted 

1 tojustbea 

I Part of what's 

" * 3 I happening 

J J* ■ here. It’s like 

+ J  ■ but remixed. 

Blsawthemat 

■Neighbourhood 

J in Notting Hill 
[about five years 

ago and loved It and booked them for 

Communion. Gt's really good fun.” 

BEST SONG: 

i record is^ 

i ’sogoodTrhey're friends of ours, they’re 

i rock’n’roll, but really clever and really 

ï 

kt 

í 
? : 

IÎ 

i 

Involving. We 

saw them at 

SXSW.They 

were wicked. 

They were 

playing this 

little café 

barat, like, 

3.30 in the 

afternoon | 
to 50 people 

and they 

boughtit 

They add ablt ofdiversItytothe^HB 

Gentlemen of The Road line-up, because 

it's notfolky or quiet.” 

' BEST SONG: ¿We Should Be Swimming1

■ swing and jive, f 1J ! M J 1 jd 

t Ralston aanav (jßanes tjostaj ibe 
sound of Notting Hill Carnival 
via Regency England 

i lQ3j^3¡2Jack Peñate, Finley Quaye; 

;r fue king ludicrous hair. 

a 

¿Cheating with You* 

.FÍve~ptecejÓll& COilßCti'VCdUu 1 
Huddersfield University Battle 

FOR FANS OF: Mumford & Sons, Nickel 

Creek, raiding the music department’s 

instrument cupboard. 

BEN LOVETT: ¿'They’re a student, fun 

band from Huddersfield. Someone was 1 

interviewing Ted and Winston for a 

student paper and said Tve gotabarid' 

and gave them a CD. He wasn’t looking 

for a slot, but as it happened, we were 

ï 

d. 
r 

j 

■ï 

years above meat school. He always 

had cowboy hatsand cowboy boots; he 

hasn’t really changed that much in 10 

years. I love his wild side, but essentially 

he’s just aklller songwriter, fm always 

ab rt nervous when I watch King Charles 

play, because rm real ly scared that 

something 
bad’s go! ng 

to happen. 

Its thrilling, 
you’re on 

the edge of 

yourseatT' 

I 

fBESTSONG^ 

‘Coco Chitty’ 
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Springsteen's just one star Mumfords have been hanging out 
with... here's their guide to all their other new famousfriends 
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a BOB DYLAN 
In front of a TV audience of 

millions, the band - along with 

the Avett Brothers - performed 

a version of Dylan’s ‘Maggie’s 

Farm* with him at the 2011 

Grammy Awards. According 

to Ben, “The Grammys wanted 

to put on a collaborative 

performance, and we were just 

one element of the collaboration?* 

“He was very easygoing," 

adds Marcus* “It was musically 

directed by T Bone Burnett, 

who's had a close relationship 

with him, and he seemed into it* 

It was ail quite easy; there were 

no falling-outs?' 
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SIR ALEX 
FERGUSON 
The band played a gala 

dinner celebrating the 

Scottish football managers 

25th year m charge of 

Manchester United* 

Lifelong Utd fan Winston 

said: “That was wicked! 

He*s a hero, twenty five 

years at. the top of your 

game is an amazing feat?* 

r^y 

A br 

▲ JAKE GYLLENHAAL 
During Mumford's Big Easy Express tour in 2011 - when they toured 

the US by train - the Donnie Darko star, who has since become a 

friend of the band, revealed himself as a fan, and ended up stowing 

away on the tour* “i*ve no idea how that happened/* says Ben* “He 

just turned up, got on the train, and kept inviting himself to dates!" 

<*.i 
4 

?□ 
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a BRUCE SPRINGSTEEN 
The band joined The Boss onstage at Pinkpop festival in Holland 

last month, where they helped out on ‘Hungry Heart** “We were in 

awe by the side of the stage/* says Ben. “Someone had said to us 

that he*d seen us play and had enjoyed it, so on the penultimate 

encore he walked over to the monitor desk and was like. Come and 

sing a song with me, boys!' We froze and he thought we weren*t 

going to do it, then we just ran out onstage as fast as we cou Id !" 

u 

PCw 
\ir 

I r 
b 

i 

'I 

a RAY DAVIES 
The Kinks legend enlisted the band to perform on his 2010 collaboration 

album, ‘See My Friends’* “He was doing a whole album of collaborations 

with artists he liked/' explains Ben. “Some new, contemporary acts, and 

some others that he had met along the way. So he was like, 'Do you want 

to come over to Konk [Davies' London studio] to play some tunes?' We did 

a medley of ‘Days* and ‘This Time Tomorrow*. We take every decision as it 

comes, so when we get asked to do something like that, it was a big ‘YES!**' 

'il 

J 

iíl 

«THE CAMERONS 
Looking for a British band to play 

a state dinner at the White House 

in his honour last March, the PM 

plumped for Mumford & Sons. 

“Our manager told us there had 

been a request that we perform at 

the White House/’ reveals Ben. 

“We found out later it was because 

they couldn't get Adele!" 

jx 

J 

^Íí 

Xi L^ïX 

4 

BARACK OBAMA 
“We met him, but it was quick;* 

says Marcus of the US President 

“We stood in a line and he walked 

down, shaking hands. He said, 

‘Congratulations on all your 

success/ and we said. 

Congratulations on all your 

success** He laughed, which was a 

relief, and we were moved along?* W
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THE STONE 
ROSES 
Photo: Ian Tilton 
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THE BIG OPINIONS ON THIS WEEK’S IMPORTANT RELEASES 
Edited by Tom Howard 
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this time? Corgan has said* “That may change. 
But as far as maid ng music. .. from a writing point 
of view, it’s going to focus me to puta group of 
songs together that are supposed to go together.” 
Plus he’s not bothering with singles. Instead, 

Pumpkins 
smashes 

Pm1; 

V' 

‘GISH’, 1991 
B ratty d eb ut d renched 

in reverb and RIFFS. 

Heavy as all hell. 

Key track; T h i noteras7

Jj 

SMASHING hr 
PUMPKINS B 

» IM 

-* LA *"**<Tï* I 

OCEANIA EMI/MARTHA’S MUSIC 
Billy's back with a new band and some grand concept based 
on the tarot. No, come back!It's actually not that bad.. . 

here’s something comforting 
y ab out Billy Corgan’s stubborn 

re fu sal to let the whole Sma shing 
Pumpkins thinggo*Thc civilised 
music industry can cru mble, the 

News OfThe World can close, Big Brother can 
avoid the axe, Brian May can work with Dappy, 
and yet, oblivious to change, Billy will plough 
ahead malting nasally ethereal alternative rock 
music with two interchangeable yes men and 
a hot lady bass player* For those of us who have 
never quite come to terms with the ’90s ending, 
there’s a weird sense of solidarity to that. And 
however much the returns diminish, none of 
these records from Corgan’s post-aborted solo 
career have actúally been awful. Sowc’rc way 
beyond wondering if this band actually can be 

cal I cd Smash i ng Pumpki ns* I f Bi 1ly 

It gets better. '‘Oceania’ arrives 
with a marvellous amount of hubris. 
It*s an ‘album within an album’, 
a phase of Corgan's conceptual 
mammoth ‘Teargarden By 
Kaleidy scope7, a 44-song album 
based on the four phases of‘The 
Fool’sJourney7 version of the tarot 
(those ancient playing cards that 

THIS IS HARDSCORE 
what our numbers add up to 

0 
Not-even-

I 
Barely one 
savinggrace 

Actively 
terrible 

Woefully bad 
or lazy 
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'SIAMESE DREAMS 

1993 
After Billy's breakdown, 

this as the Pumpkins at 

their most raw, angry 

and introspective. 

Key track: Tod ay’ 

-MELON COLLIE AND 
THE INFINITE 
SADNESS’, 1995 
The 2S-t rack epic. 

Key track: 'Bullet With 

Butterfly Wings* 

‘ADORE’, 1998 
A mo re sedate-

sounding curve balk 

Described by Corgan as 

“a band fall in gapartT 

Key tracks Ava Adore1

Bi lly wants everyone to hear 
‘Oceania’ as one . Review copies 
can only be listened to as a whole, 
because he was “dead set on making 
an albu m where every song was 
just as valuable as any other’7. In the 
real world, restricting the ability of 
people to actually listen to the album 
could be compared to a Hollywood 
studio not wan ting its movie 
reviewed because it knows it’s a dud. 
But this is not the real world, this 

is Billy Corgan, so ‘Oceania’ lands 
somewhere between those cynical 
real-world practices and the grand 
fan easy within Billy’s mind. 
And it is, in many ways, the best 
Pumpkins album since ‘Machina’. 
It’s compelling, and finds new 
territory. The band themselves 
are no slouches compared to their 
fabled predecessors. But it doesn’t 
do a huge amount to lodge itselfin 
your memory ‘Quasar* rolls in on 
something approach! ng QOTS A 
chan celling Zep's ‘Whole Lotta 
Tx>vc! ‘Panopticon7 is elegant and 
dreamy. ‘The Celestials’ even has a 
vague Californian twist on ‘Tonight, 
Tonight! And things briefly become 
very excellent indeed ar ound the 
middle when ‘My Love Is Winter’ 
rolls in with a chorus that recalls 
their very best material. 
The most dramatic departure, 
‘One Diamond, One Heart’ is 
‘Adore5 vi a Robyn’s £Hang Wi th Mc\ 
and is perfectly lovely ‘Pinwheels’ 
wears its heart most emotionally 
on its sleeve be for crushing into the 
epic, multi-suite (ugh!) title track. 
The sparse and atmospheric ‘Pale 
Horse’, meanwhile, is gorgeous. 
A bloated final act descends into the 
psychedelic sameness that’s cursed 
too much of Smashing Pumpkins’ 
post- 90s output, and you’re bored 
again.. In fact the main problem 
with ‘Oceania7 is that Billy’s big talk 
about ‘the concept7 is also really quite 

may or may not be able to p redict y our future). 
This multi-year conceit was conceived as a way 
of abandon! ng the traditional album format* 
But Io, here is something that sure looks like a 
traditional album. “I still stand by my view that 
I don’t think albums are particularlyrelevant at 

boring. Life’s too short to bother with that, 
even if in plenty of other ways ‘Oceania7 

can be considered a victory. Dan Martin 

DOWNLOAD; ‘My Love Is Winter’, ‘One Diamond, 

One Heart’, Tale Horse’ A
N
D
Y
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I
L
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Depressingly 
substandard 

Dead-on 
average 

Better 
than average 

Really 
good 

8 
Exceptionally 

good 

. 9Of-the-yeat 
good 
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good 



REVIEWS 
RIZ MC 
MICROSCOPE TRU THOUTHS 

You'll know Riz Ahmed as one of a 

bunch of hapless terrorists In Four 

»B— Lions, and you’ll soon know him as the 
lead in Plan B's film /// Manors. But 

unlike fellow thespians who\e embarrassed 

themselves by picking up the microphone {Depp, 

Crowe, Hasselhoff), Ahmed as Ri z MC has stepped 

up to the plate as something of a hard hitter. 

Thought-provoking social topics pepper 

'Microscope', perhaps unsurprisingly from an 

Oxford University PPE graduate. And he flits with 

ease between tackling corrupt politicians 

('Hundreds & Thousands1} and twisted love ('All 

Of You' featuring Plan B), and cl imaxes with the 

old-but-stil l-poignant 'Sour Times’, which goes 

heavy on Al Qaeda and the 7/7 London bombings. 

I n parts Riz's flow is slightly awkward, but his 

rhymes are tight and full of razor-sharp quips, 

and the production is slick and energetic from 

electro legend Zed Bias, while Bok Bok, Sukh 

Knight and dBridge all contribute rem ixes for 

the deluxe version. WiilGilgrass 6 
DOWNLOAD: 'Hundreds & Thousands’ 

¿Faces ¿Ib 
&\(ames... 
What the 

reviewers are 
doing this week 

LORN 
ASK THE DUST NINJA TUNE 
Jr¡JS| The first outsider signing to Flying 

Lj J1 OR Lotus' L A-cent r ic B rai nfeede r labe I for 

A h‘s 2010 ^e ût iNot hi ngElse*, Illinois' 

Lorn was immediately detached from 

his peers; his gl itches and groans evoked a gloom 

far from coastal azure skies. In reaction to the 

“cold and strict" {his words) design of album one, 

this Ninja Tune<eleased follow-up finds Lorn 

embracing a more organic approach to his craft 

But don't expect instant-click accessibility: this is 

ambitious electronic music rewarding persistence. 

In the grinding machi nations of certain cuts one 

can hear Stockhausen rumbles beneath vocals 

EMILY MACKAY 

“A bit quiet, really, 

just hanging out with 

Billy Corgan in Lisbon 

and shit like that. 1 am 

also loving 4AD*s 

new lot Daughter, 

and their graceful, 

ghostly ways.” 

FIONA APPLE 
THE IDLER WHEEL IS WISER THAN THE DRIVER OF 
THE SCREW AND WHIPPING CORDS WILL SERVE 
YOU MORE THAN ROPES WILL EVER DO SONY 
The lyrics may emergefrom a bottomless pit of despair, 
but they float bewitchingly on some sublime music 

moaning like The Knife drowning in oil, and 

heavier affairs share common compositional 

ground with El-P's punchy hip-hop productions. 

'The Well' could be Hudson Mohawke operating 

from the basement of a haunted house, while 

centrepiece 'Diamond’ evolves from Judgement 

Day terror to buzzing euphoria. Lorn remains dark 

and scary, but he's learning to communicate o 

with the masses. Mike Diver Ö 

DOWN LOAD: 'The Well* 

Over three startling 
albums (1996’5 TidaP, 
1999% 'When The 
Pawn...’ and 2005*5 
'Extraordinary 
Machine*), Fiona Apple’s 
sophisticated neuroses 
became emblematic 

LEMONADE 
DIVER TRUE PANTHER 

BEN HEWITT 

"Pesky deadlines 

meant 1 slept on a very 

uncomfortable couch 

of a very American end-of-the-century angst. 
Teaming a confessional sensibility with a 

dramatic edge, the New Yorker’s seemingly 
endless well of demons to be exorcised 

In 2008, Brooklyn and San Francisco 

dudes Lemonade released an album 

■ called 'Lemonade' that was 

- -— ENORMOUS in every way and focused 

its attention on club bangers that capitalised on 

the whole LCD soundsystem Thing' happening at 

the time. It was great. 'Diver' is much less gigantic, 

favouring woozy afterparty synths ('Neptune') 

over the banging actúa I ly-at-t he-party synths of 

their debut, and a helluva lot of crooning R&B 

vocals ('Eye Drops'). There's a pleasing amount of 

Ibiza nihilism within Callan Clendenin's lyrics, 

allowed to breathe on tracks like 'Whitecaps': 

“I’ve no opinion on these matters, but I’ll just listen 

to you speaks Sometimes there's just no need to 

pretend you know what you’re talking about. 

Occasionally 'Diver’ drifts waaaaay too close to 

J unior Boys’ territory, and the schmaltzy muck 

of tracks like 'Vivid' feel as insincere as the fake 

smile of someone who's about to fire you. But 

mostly: total bliss session. Tom Howard 7 

DOWN LOAD; 'Neptune’ 

in the MME office, but 

listening to Liars' 

'WIXIW’ made me feel 

like a warrior again.” 

t 

PRIYA ELAN 

"Hiding from the 

sun with Light 

Asylum, the new 

Azealia Banks EP 

and the Fiona Apple 

album. Also re¬ 

watching the frankly 

astounding new Mad 

Men episode...” 

transcended the usual ’90s si ngcr/songwriter 
cliches thanks to jaw-dropping levels of lyrical 
and musical prowess. Whether she was 
sharing details about a masochistic power 
struggle (Not About Love’, ‘Shadowboxeri), 
contemplating the abuse she suffered as a child 
('Sullen Girl*) or seemingly reflecting on her role 
as enfant terrible of the Lilith Fair set ('Limp’), 
Apple’s songs had the dangerous, addictive 
quality ofwatchinga car crash in slow motion. 
Now, after seven years, she’s finally back. 
But where does an artist who was once the 

poster girl for adolescent naval-gazing go when 
she has turned 34, and presumably grown out 
of adolescent naval gazing? The answer lies 
somewhere left of where you’d expect. Her 
fourth and absurdly titled album is a complex 
beast, with a coal-black message of bleakness, 
but an execution that’s both beautiful and 
unexpected. Lyrically, The Idler..? finds Apple 
as wonderfully conflicted as ever, filled with 
the need to Teel everything” (according to 
opener 'Every Single Night’). Almost two 

I decades after she began, and in a voice that’s 
! now more 'throaty sage’ than 'bi rd-like alto’, 
we are no closer to a resolution. 
Those themes that have repeated throughout 
her career - the triple bullets of low self-
esteem, uncaring partners and disillusionment 

I - still stoke her creative fire. And yet, unlike 
her previous albums, the 10 songs here are 
soaked in a sense ofgr&wn-up disappointment; 

I we’re in a place of adult emotional inertia, 
j trapped by chains of repetition that we’re all 
tethered to despite our best intentions. 
The calcified emotions on tracks like 'Left 

Alone’ (where Apple calls herself a “morflnmd 
I slut”) and 'Valentine* (where the masochistic 
i theme rears its head again on lyrics like “While 
you were watching someone eke/I stared at myself 
and cut myself/ all III do "cos Em not free/A 
fitgitive too dull to fled*) have a nihilistic pang to 

I them. And as bald and bleak as these cul-de-
! sacs of lyrical desperation may be, the flicker of 
hope shines in the form of the music that 
accompanies th cm T Vaudeville rhythms collide 

j with tribalistic harmonies and chalky jazz 
creating awesome crescendos. Closer 'Hot 
Knife’, which pairs a singular cymbal loop with 
a series of Dirty Projector-like harmonies (with 
cabaret singer Maude Maggart), is particularly 

j unforgettable. The tension created by the lyrics 
and music is wonderful and uneasy, ensuring 
that 'The Idler.. .’ is endlessly fascinating 
and unlike anything else you’re likely to 

I hear this yean Priya Elan CJ 

I DOWNLOAD: 'Hot Knife’, 'Valentine’, 'Daredevil’ 
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REVIEWS 
POP ETC 
POP ETC ROUGH TRADE 

Pop Etc used to be called The Morning 

Benders, and ifyouTe going to indulge in 

a name change you may as well also 

indulge yourself in a self-titled album. 

Tying Into an *it’s hip to be square1 mentality, 'Pop Etc’ 

■r 

w/-

is mostly good geeky. ‘New Life’ oozes with Drive 

so undtrack ap peal, wh I Ie 1 Ke ep It For You r Own 1 

(produced by Danger Mouse) is extremely Broken 

Bells, with frontman Chris Chu's vocals morphing 

breezily into James Mercer's Garden statecroon. 

Occasionally, there’s bad geeky, like 'RYB’, which 

soundsascool as "that guy- at the party discussingthe 

benefits of Go ogle Chrome to the passed out girl on 

the couch. But overall it justabout balances _ 

out Anna Conrad / 

DOWNLOAD: "New Life1

JJ * 
I 

i 

REVEREND AND 
THE MAKERS 
@REVEREND-MAKERS COOKING VINYL 

il 

Havingtriedto stuff right-minded but 

clunky ‘George Bush =bad' politics 

down our throats with his last albums as 

side-project Mongrel and with the 

PEAKING 
LIGHTS ■ 

Makers themselves, this is Rev's reaction to no-one 

LUCIFER WEIRD WORLD 

The Californian dub dabblers grow into their strange 
and seductive sounds on a devilishly good third album 

ruddy I istening. H ap pîly, whîl e we were exp ecting an 

opus about howthe coalition government's really 

lam e, h e’s d el i vered a relentless bos h-po pthump 

that's more "Bonkers1 than bonkers. Most of it, from 

the vein-tingle rave-grind of "Bassline', to the disco 

strings of "Out Of The Shadows’, to the ’90s bigbeat of 

"Shine Th e Light', isa riot. Actually, riots: that rs what 

we thought he was going to write an opus 

about. Thank God he didn’t. JamieFw/fertofl 6 
DOWNLOAD: 'Bassline’ 

There is music out there 
bursting with rage of the 
personal and political 
nature, music that comes 
at you with savage speed 
and giant riffs, music that 
wi 11 gee you up to f I i ng a 

Molotov cocktail into a police station or flick 
the Vs at your history teacher. You can listen 
to it tomorrow. First, make some room in 
your life for the delightful deep bath of a third 
album by Californian duo Peaking Lights. 
"Lucifer1 is their second album forDomi.no 

sub-label Weird World, and it finds them 
soun di ng i nc rcasi n gly i ndi vi dual ♦ Con si der i ng 
that Peaking Lights’ previous blissful 
meanders through fields of dub, shoegaze and 
krautrock had very few modern comparison 
points, this feels like a mission accomplished. 
It feels more accomplished full stop, in fact. 
Their 20 n album and breakout of sorts 

"93 6* wore its rawness and lo-fi amateurism 
on its sleeve, as is sometimes the case with 
the Cali DI Y underground from which the 
band sprung, but £Luci fcr”s eight songs arc 
produced with due care and attention. Should 
you assume this equates to a soft-soaping of 
Peaking Lights’ aesthetic in an optimistic 
attempt to crack the mainstream, reconsider. 
Aaron Coyes and Indra Dunis pepper these 
tracks’ six- or seven-minute lifespans with, 
subtly odd touches. 
"Beautiful Son\ for example, is at heart a thing 

of simple gorgeousness - a Laurel Canyon-style 
qua si-ballad for keyboard and minimal blues 
guitar —but in lieu of a "traditional’ rhythm 
track, a swirling procession of electronic 

chirps and scratches loops endlessly. Its title, 
wc can assume, refers to Mikko Coyes,who 

I was born to the duo last year (yep, they don’t 
! just make mu sic together, they make babies), 
and whose infant gurgles earn him a vocal 
credit on the echoey lope of recent single 
‘UHL 
Peaking Lights’ generous appl i cation of dub 

I tech niqu e s i s a rguably thei r strongest we ap on , 
and they've wisely retained it throughout 
the bulk of "Lucifer’. While you can’t exactly 

ï imagine this album booming from a Jamaican. 
i sound system ci rea 19 73 , C oyes and Dun is 
have obviously immersed themselves in 
King Tubby, Scientist and other old analogue 
masters. 'Cosmic Tides’ makes good with 

I booming digital drums and dusty organ 
melodies - by contrast, Dunis’ guileless 
vocal makes the end product a deeply stoned 
cousin of Saint Etienne’s 'Only Love Can 
Break Your Hear t ’ cover. 

I For a group who enjoy the very mod ern 
luxury of "blog buzz’, it’s strange how Peaking 
Lights’ hybridism often feels transported from 
the early ’90s. If "Lucifer* had been released 

I then , there’s every chance th at it would b e 
lauded alongside "Screamadelica’ and the 
good end of The Orb’s catalogue. In a modern 
context, their creation of atmosphere through 
minimalism warrants investigation by fans of 

i T he XX , although t hey’re fa r from sou ndal ikes. 
It’s more chil lout room than chill wave, ■■ 
all dub and little step, and the better for / 
all of that. Noel Gardner / 

I. 

i DOW N LOAD : * Beaut if ul Son \ Tosmi c T ides’. 

I 'Midnight (In The Valley of Shadows)’ 

Best Sleeve 
Of The Week 

Lorn - 'Ask The Dust1

it’s an eye but it’s a hand! 

His cheek is made of 

ears! Everything is 

wrong but yet it looks so 

right! Clever work Lorn. 

" «WW. I 

Worst Sleeve 
Of The Week 

Fiona Apple - 'The 

Idler Wheel..? 

Not so much for the 

sleeve, which basa 

co mf oil! ng au ra of AS 

Level art about it, but for 

the absolutely ridiculous 

23 word tit I e Jog on. 

40 NME J ö June 2012 

POLYSICK 
DIGITAL NATIVE PLANET MU 
HS iS: bucketloads of ambient analogue 

acid that wash all over the listener. This 

jH is not: bucketloads of ambient acid that 

slosh the listenerabruptïy in the face. 

Because Italian knob-twîddîer Poly sick has adopted 

synapse-tickling Balearicaand aslow-mo psychedelic 

haze on h is seco nd ful I -I engthen The re’s 

rambunctious fare on offer too - ‘Preda’ is propelled 

bya hefty Detroit bassline and closer 'Smudge, 

Hawaii’ 's moto ri k f lavou rs are m ostly agreeabl e - but 

fartoo often 'Digital Native' descends into aimless, 

muddled noodl i ng. Not a bad cho ice for zo ned-o ut 

after ho urs sessi ons or I ong lost su m mer aftern oo ns, 

but it's just too indifferent to recommend with 

any real conviction. KristíanDando J 
DOWNLOAD: Smudge, Hawaii’ 

NENEH CHERRY 
& THE THING 
THE CHERRY THING 
SMALLTOWN SUPERSOUND 

You might think you don’t like freejazz. 

Hush now. Let Neneh Cherry, she of 

R * Buffalo Stan ce1 fame, so othe yo ur sí 11 y, 

U tired little brain. Let hergloved, 

sensuous voice stroke your knitted brow as cymbals 

gently plash, shh« shhhRKKKKRNNNNGHTT! That’s 

essentially the mode of attack of ‘The Cherry Thing', a 

covers collaboration between Cherrv and free-jazzers 

The Thing; lure you in with slink, then bend your mind 

with skronk. it's heady stuff, from adizzyinglysexy 

take on Suicide’s 'Dream Baby Dream’ to a version of 

The Stooges’ " D irf th at so unds , in a good way, 

like the end of all things. EmiiyMatkay 

DOWNLOAD: 'Dirt’ 

8 
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THIS WEEK'S SINGLES 

■du 
K) 
3Sl_ 

2:54 
CREEPING POLYDOR 

Once upon a time, many years ago, the 

„ demo of what isnowtheclosingtune on 

the Thurlow sisters* just-out debut was 

0 ne of the tunes that got us excited 

about them in th e first place. Back then it was scuzzy 

and lo-fi* And yet fortunately the requisite big label 

production sheen - and the Zane Lowe plays and the 

video with horses and trees and rivers and all that -

have subtly enhanced rather than totally smothered 

its melodic charms. Which makes a nice change. 

CAN! 
H 

L < 

i 

The 
tf^IDER 
What were 
watching, 

checking out and 
wearing this week 

MAROON 5 FT WIZ KHALIFA 
PAYPHONE PT MUSIC 

It's not like Adam Levine’s hyper-

hateable troupe need to worry about 

their singles being smashes anymore, 

but just to be safe, they've roped in a 

THE LOST TAPES MUTE 

The Holy Grail of krautrock has poured forth more of its 
exotic elixir... go-odd years on, it still tastes bloody good 

megastar rapper* Aiso: ‘Payphone? To get anyone 

involved in the making of this tune even within a 

squ are mi le of a payphone, there would have to be 

some kind of apocalypse* And speakingof 

apocalypses, when this shit is getting25 million views 

on YouTube even priorto its release, God's trigger 

finger has got to be getting itchy. 

Radiohead , Pri m a 1 
Scream, The Fail, The 
Scone Roses, Kanye bloody 
West: the list of musicians 

is who’ve sampled>stolen
from , or simply lauded Can 

I reads like the b est bits of 
your record collection. Yet for ad the praises 
showered on this ̂ os krautrock ensemble, 
it is hard to put a finger on exactly how their 
sound has changed music* Their fluid grooves, 
twisted exotica and Satanic sound collage seem 
to defy appropriation. Simply, they sound like 
nothing else* 
Can released 12 albums, and a number of 

outtakes have dribbled forth since. But for the 
krautrock aficionado, the tease that 100 tapes 
ofunrdcascd material was sitting around was 
almost unbearable: akin to knowing the Holy 
Grail was satin a cupboard in Cologne. Finally, 
Can keyboardist Irmin Schmidt and band 
associate Jono Podmore have dug in, and the 
results are pretty stunning: three CDs drawing 

on film soundtrack work, live material, 
experimental segments and spra wling jams 
that show the workings of later Can favourites. 
Moments betray their difficult ‘new music’ 

beginnings: see ‘Blind Mirror Surf’, something 
like the sound of an exorcism played backwards 
as someone fastidiously detunes a room full 
of assorted string instruments, But much is 
brilliant. ‘MillionenspieF is a scorching spy¬ 
movie squall. ‘Dead Pigeon Suite’ is a haunted, 
raw, 12-m inute prototype oFEge Bamyasf’s 
‘Vitamin C’. And ‘Midnight Men’ and Messer, 
Scissors, Fork And Light’ sound like two 
of their all-time great pieces, the former all 
frothy synth and gravity-defyingpercussion, 
the latter a sup er-dense Jaki Liebezeit drum 
jam apparently stitched together by Dr 
Frankenstein. ‘The Lost Tapes is no 
barrel-scraping... it’s more dark magic 
straight from the source. Louis Pattison 

DOWNLOAD: ‘Dead Pigeon Suited 'Midnight 

Men’, ‘Messer, Scissors, Fork And Light’ 

Film 
Rock Of Ages 

The rock musical gets a 

silver-screen reworking, 

starring Russell 

Brand and a 

Guns N' Roses cover. 

►ó- w 1 3b?¿íi ¿4« 

Exhibition 
Manchester: So Much 

BRETON 
FOAM FATCAT 

You’ll knowthe other side of this 

double-A '('Jostle*) from Breton’s debut 

album ‘Other People’s Problems', so weil 

proceed straight to ‘Foam', on which 

they cut the guitars entirely and head down a much 

more straight-ahead dancefloor path* Still, if you ask 

merthey’re still a long way off making people who like 

danci ng and are good at it get up and move thei r feet* 

THE FUTUREHEADS 
BEESWING NUL 

THE CH APMAN FAMILY 
CRUEL BRITANNIA EP 

THE HUNDRED IN 
THE HANDS 

BEST BEFORE RED NIGHT WARP 
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Th e Ch apman Fam il y may have go ne 

through several stages of divorce 

since ZOlTs debut LP 'Burn Vour Town* 

(only two original members remain), 

buttheir doomy postpunk has lost none of its 

embittered vitriol* ‘Ko Me re Tears* begins in slightly 

obvious fashion, all angsty vocals and desperately 

chopped guitars, but in the more shoegaze-inflected 

'Cruel Britannia* and thenot-as-cheery-as-it-sounds 

'Summer Song* the quintet manage to find a way of 

keepingthe snarl without the cliché* Then there’s a 

slowed-down, oddly soothing cover of Morrissey's 

'Everyday Is Like Sunday’, which is actually » 

b ril I iant* A def i n ite p rogressio m í/sa Wright / 

DOWNLOAD: ‘Summer Song’ 

TH1TH have long had the whiff of a duo 

who hammer out their electro ditties 

courtesy of a rigorous instruction 

booklet* Thank heavens, then, that 

they've paid less heed to the well-thumbed manuals 

on ‘Red Night and spruced things up* there's still no 

great ballsTûThe wall experimentation, and the 

limp likes of 'Come With Me* are distressingly safe 

si i ces of El ectroln d ie 101 . But the woozy, si ow-b urn 

banger ‘Empty Stations* and eerie, otherworldly 

synth-pop of ‘Stay The Night are testimonies to the 

virtue of loosening one’s top button, ditching the 

spitn'sawdust functionality of yore and taking s 

the odd plunge into the unknown. Ben Hewitt C 
DOWNLOAD: ‘Empty Stations’ 

To Answer For 

Proud Camden, 

June 1-July 15, 2012 

proud, cowk 

This exhibition at 

Camden’s Proud Gallery 

takes a lookback 

through The Smiths* 

career in photos. 

Shoes 

lakeside Espadrilles 

These summer staples 

from Original Penguin 

are available in three 

shades so you can mix 

them up depending 

on your outfit Kings 

of convenience. 

I _ " Let's be honest: the whole a cappella 

L thing might have been a cute little idea 

I in principle, but it was a bit much overa 

L_— -L. full album. Still, if you're laokingfor an 

example of when it works well, there ain't a better 

example on ‘Rant* than this finger-clickin’ good 

Richard Thompson cover. 

FIRST AID KIT 
BLUE WICHITA 

Jack White loves 'em, of course, but 

frankly if I was doing what First Aid Kit 

do and he didn’t, I’d be worried* They 

covered 'We’re Gonna Be Friends’ with 

B right Eyes earl ier this mo nth* The ir I ast s in gl e was 

called ‘Emmylou’, for God's sake, and this one shares 

its name with a Joni Mitchell album and his fave new 

colour* Helps that its quite beautiful as well. 

FLO RIDA 
WHISTLE ATLANTIC 

It begins,*, with a whistle* it continues: 

“Can you bbivm/ whistle baby, let me 

know/GiriI'm gonna show you how we do 

J-J W™ /fand ivego rea/shw*\ The video setting: 

Flo Rida, topless, head shaved, shorts on, on a cliff 

edge* Other video personnel: women in bikinis, some 

allowed to whistle to take Flo Rida’s dream outlined at 

the beginning of thistrack one step closer to reality* 

iõ June 2012 NME 41 
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DIZZEE RASCAL Dice’s joined 
by Pepper, the 

Spice Girl its OK 
not to hate 

EVOLUTION FESTIVAL, NEWCASTLE QUAYSIDE Sundays Monday, june 4 

There's no new direction in evidence and barely even a change to last year's setlist, but grime's only 
genuine A-lister knows how to reduce a festival crowd to a sweating, screaming, grinning mess 

A
loe of people have been 
■waiting for this moment 
for a long time. The 
moment the only true 
superstar to have emerged 

from the UK’s grime scene gets back 
onstage after 2009’s 'Tongue W Cheek’ 
made him England’s greatest living rap 
star. The arrival of the man whose work 
with Armand van Heiden, Calvin 
Harris, Shy FX and Tiesto saw him 
conquer Ibiza, the charts, every 
summer party even The crowd chatter 
as we wait. About “a new direction”, 
about becoming “as big as Kanye”, about 
whether he’ll “ever, ever, EVER write 
another track as huge as "Bonkers”’. 
At 945pm Dizzee 'back back back' 

Rascal takes to the stage to deliver his 

I of decadent behaviour have angered 
i Thor, the heavens open. It does little to 
I cool the fervour of the horm one-fuel led 
I mob, and as grime’s boy-gone-massive 
] bounds on we’re left pondering if the 
I endless stream of people being dragged 

sermon. And as if the previous nine hours 1

H Whenyou’vegotaback 
¡ catalogue like Dizzee’s, 
i itdbe selfish to holdback 
i 
1 past by the police is some sort of ironic 
1 performance art* But the real action’s 
j onstage. And for Mr Rascal it’s not a 
i great deviation from form, as he recreates 

his set from last year’s V Festival almost 
to the note. It would be hard to get 

annoyed, though, because it’s still class. 
When you’ve go t a back catalogue like 
Dizzcc’s it would seem borderline selfish 
to hold back. It is, after all, a set that’s 
grown organically, with additions finding 
their niche, gradually, over time. 

The result is an attention¬ 
grabbing mix of singles 
and classic album tracks, 
as 'Road Rage’ is followe d 
by "Sirens’ and "Bassline 
Junkie’ then Jus’ A Rascal’. 
It’s relentlessly vibrant and 
irresistibly fun. Regularly 

pausing to check the embattled crowd 
arc still sentient, he keeps up the pace 
with a show-stopping version of‘Chillin 
Wiv Da Man Dcm’t Dizzcc protegee 
Pepper takes to the stage for a belting 
rendition of "Scream’, showcasing the 

impressive pipes that have made her a 
favourite in the ever-growing Rascal 
family From one pair o’pipes to another, 
Dizzee’s Florence + The Machine love-in 
"You Got The Dir tee Love’ whips the 
crowd into heart attack excitement as 
fireworks and streamers hurtle into the 
sky above the iconic backdrop of rhe 
River Tyne. Then he bounds offstage 
and into the night But not for long] 
Re-emerging to his new single with DJ 
Fresh, the shuddering dub behemoth 
The Power’ he continues headlong into 
"Holiday’ and then "Bonkers’ before 
careering offstage for good with a shout 
of, "‘Drive safe and wear a condom!” as 
the crowd screams “let’s go fucking 
bonkers!” in unison, a scream that 
continues long into the early hours. He’s 
back, and he’s bangin’. Rebecca Robinson D
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Deadmaus-s set? 
It was squeaks 
and troughs 

TEED Could 
have made a¡ 
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KOKO, LONDON Sunday, june 3 

Charts, you have been warned... the Magnetic 
Man-turned-solo star is heading your way 

I, 

&hp sunny 
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EVOLUTION FESTIVAL!: 
BEST OF THE REST 

DEADMAU5 j subtlety I T 

As festival closers go, for ! 

sheer spectacle you’d be 

hard pushed to better 

techno’s latest game-

changer DeadmauS 

on the M on day n i ght. 

D izzee had fireworks 

and confetti, but the 

Canadian rodent fan 

has all the lights in the 

world and puts the 

crowd through two 

hours of endurance 

even Bez would struggle 

with. The attention is 

on one man as his skill 

fo r com p osition and 

rendering his 

contemporaries 

clumsy to the point 

of obsolescence« 

IIIHU I VM 
ENORMOUS 
EXTINCT 
DINOSAURS 

■é 

1 

□ 

Er, Jessie*» you 
forgot your top 

tí 

ï» 

K
 OKO tonight is a 
Queen-, Charlie-, 
Prince Phil’s-bladder-
infection- and flotilla-
free zone. Everyone 

here is waving the flag for something 
different, but something equally Bri tish. 
Away from the rain and inside a roasting 
venue, people are wearing vests and crop 
tops, and ÑM^’s leather leggings arc 

producer at the forefront of the most 
exciting UK.genre for a decade. 
When his album ‘Chapter z! drops later 

this year, it’ll mark his big solo break into 
territory he’s already visited as one third 
of Magnetic Man, zon’s breakout 
dubstep 'supergroup’ with Artwork and 
Skream. To demonstrate just how BIG 
his solo turn’s gonna bep he’s got his own 
flashing platform to perform on, and he’s 
surrounded by laptops, samplers and 
gadgets, all on pedestals resembling alien 
genitalia. From here, the master 
conductor manipulates his sounds. 
Youngman (aka Derby dweller Simon 

Smith - a sort of male Katy B) is the 
hype man tonight, working the crowd 
into circle-pits and swirls of energy. 
“We want to sec you guys jumping,” he 
demands, before the crowd obliterate 

. the cliché that ‘dancing to dubstep’ 
means clenching your arse checks in 
the dark corners of Plastic People. 
There are Mexican waves, there are 

moments when the entire crowd moves 

as one, and there are shout-outs to the 
drum’n’bass heads. ̂ You^egptto build the 
tension, you’ve got to take control'3 comes the 
boom from the stage. “Yoifaegpt to break 
the moulds 
As the night progresses, numerous 

guests come out to decorate tunes which 
highlight the direction Benga’s going in: 
The Charts. Sleek Croydon-based 
vocalist Marlene jumps on 'Formula’ and 
‘Higher’. Dorset-born singer Bebe Black 
joins in the fun for recent single 'Icon*, 
which doesn’t (yet) have the gurny punch 
it does on radio, but retains the message 
about telling any doubters they won’t 
drag him down. Benga seems to be 
saying: “Eve got stage furniture that look 
like alien genitalia, I am unstoppable.” 

Speed’, features a quick-fire spot from 
grime MC P-Money. 
Longtime Bcnga-itcs are treated to 

'Night’, his most famous pro-Magnetic 
Man moment, before (I Will Never 
Change’ - a new, looping, vocal-less track 
that will creep slowly into your brain 
throughout the summer. As a finale, 
Youngman, Benga, P-Money, Marlene 
and Bebe Black take to the stage and 
bow, as sweaty bodies start collapsing 
in celebratory piles. Inside the heaving 
mass, one crowd member’s T-shirt reads 
Keep Calm And Dubstep On. Another 
savs Never Mind The Sex Pistols, Here’s e" ‘ 
The Drop. It’s a fitting end to a very 
British occasion. Siân R&we 

:|J> 

Orlando Higg in bottom ’s 

set, up on Ballast Hill, is 

a world away from the 

orgy of destruction down 

the road. What he lacks 

on a stage plagued with 

sound problems - it’s 

essentially someone’s 

ï hack garden - he 

I makes up for in 
I Lycra’d girls 

1 shaking their arses 

I at the crowd. 

lukewarm rendition of 

'Runaway’ to a sea of 

apathetic bobbing that’s 

barely heard over the 

crowd’s chit chat and 

grunting, Devlin 

hammers home the 

extent to which humour 

and charm are a big part 

of what makes Dizzee 

Rascal special« 
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Delivering an 

appropriately 

A deathly dull affair, 

lacking the blissf ul 

subtlety of recent single 

110%’ that veers 

between simpering and 

squawking over the 

languid tones of backing 

music so pointless itFs 

like an act of sabotage« 

We wander off as the 

chants of “get your tits 

out" make an 

unwelcome appearance« 
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Anyone for a game 
of Franz Ferdinand 
Battleships? F 4 

4 
Litó 

Sïe^Ji Bells put hk 
the call for à fresh 
pair of trousers 
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Band of the day? 
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FIELD DAY 

Lauren, London, 25 

‘The Vaccines were 

amazing. I've been 

listening to their 

new song non-stop 

since it came out 

and some of the 

other newer stuff 

sounded really 

fucking good too. 

They're basically the 

new Libertines?’ 

. refusi^y, 
I thatiacket. 
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VICTORIA PARK, LONDON Saturday, june 2 

Pond, Grimes and Sleigh Bells bring the buzz and bluster of the new, 
but it’s the old guard Franz Ferdinand who fire off the biggest blast Sarah, London, 28 

“Grimes was so 

SUE 
¡Jgoes’clöwn 

I
n previous years. Field Da/s 
had a bit of a bad rep - only 
two toilets, only 12 per cent 
volume, moan moan moan, 
etc. This year: problems 
resolved. So, as one of the few 

London-based events to not be branded 
to buggery or full of hipsters, it’s probably 
just about the best festival, in walking 
distance of the Tube. 

day’s biggest letdown, noodling around 
deep within die drone-based end of 

Í their spec trum , a 1 way s wel Idear of the 
I hits. In the darker confines of a Proper 
Venue, Angus Andrew and co’s electronic 
mcandcringswill sit better, but in the 
blissful mid-afternoon heat, new album 

J ‘WTXT W’ sounds, we 11 , boring. A mi Ilion 
miles away from ever being boring is 
a camo-clad, all-singing, all-flailing 

The line-up, meanwhile, straddles the 
gap between discerning muso choices and 
ac tu ally-quite-popu la r ba nd s. Early on 
we get The Internet, brainchild of Odd 

Grimes, who packs her tent out and then 
some, and thrashing noise-pop duo Sleigh 
Bell s (now with an added third member | 
onstage). Second album ‘Reign Of Terror5 I 

impact as their debut, but 
from the squalling old kicks 
of‘I nfinity Guitars’ to ‘Born 

I To Lose”s pseudo-sweetness, 
Alexis Krauss and Derek Miller 
prove they’re a live leviathan. 

I And so to the big guns. 
I The Vaccines liven up their 
I endlessly ton red sc t with fresh 
blood, opening with Strokes-y 
new single ‘No Hope’ and 
closing with a heavier , punkier 
offering from their imminent 
se cond album. But the real 

Future’s Syd Tha Kyd, 
dropping missives of a far 
more RÃB-laden nature 
than her polarising day 
job, and Pond’s Nick 
Allbrook running 
around the main stage 
flapping his arms and 
behaving like the weird 
kid at school who 
always had a p encil 
stuck up his nose. So 
far, so buzzy 
Liars provide the 
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may not have made the same slamming 

packed but worth 

fighting your wav in 

for. She’s just really 

cooL I don't think 

it matters that 

there's a lot of hype 

about her - she's 

doing something 

interesting so the 

music Ilves upto it/’ 

t -i 
» 

! \ 

Mark, Kent, 20 

“Metrono my were 

great. I liked their 

matching mustard 

trousers. No lights 

anymore; that’s a 

shame. If there's a 

song this summer 

that's as good as 

The Look’ last year 

I’ll be surprised/’ 

coup of the evening cuts 
a far sharper silhouette. 
Returning to the live circuit, 
Franz Ferdinand make for 
a hear twar m i ngly fam i I i ar 
finale. At the time of their set 
it’s chucking down, but the 
dedicated and decent- si zed 
crowd is testament to the 
fact that, a decade into their 
career, Franz do louche, sexy 
indie-disco hits better than 
most, Tonight they showcase 
four new bangers—from 
the wired jangles of‘Right 
Thoughts’ (back on classic 
form) to the slower strut of 
‘Brief Encounters’ - but while 
these tasters provide proof 
the band are still functioning, 
it feels like Franz have been 
away for so long the real joy is 
found in remembering how 
good they actually are. From 
‘Ulysses' to ‘The Outsiders’ 
to ‘ Michac I’ to a sti 11 br i 1 lian t 
‘Take Me Out’, it takes no 
time at all. Lisa Wright C
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LIVE 
GIRLS 
HMV FORUM, LONDON MONDAY, MAY 28 

1
rs a tried and tested format. Grow up in a cult, listen to 

rock music, leave cult, make yo^r own rock music, 

inadvertently form cult full of American Apparel kids 

throwing themselves at your coolness. That's how Gids* 

Christopher Owens did it. Unorthodox, effective. His bandmate is 

Chet White, and usually they operate as a duo. Onstage tonight 

Girls are fleshed out to include drummer, guitarist and gospel 

choir, and their sound is dramatic. There's something about 

Owens1 Kurt Cobain-chic too - with the flowers on his micstand, 

the blonde hair and the songs about heartbreak and vomit - that 

connects with the piaid-shirtwearing crowd. Opener 'My Ma' is 

fragile, with Owens' raspy voice sounding like an ex-choirboy 

who's given up smoking. 'Heartbreaker', meanwhile, showcases 

what Girls are about - Cobain fronting The Beach Boys with 

added hip-gyrations, Owens' skill is to make the crowd 

uncomfortable, but keep them enamoured. On 'Lust For Life1, 

anaemic-looking fans bawl, “Oh, / w/sh / had a suntan/Oh, / wish 

/ had a pizza and a bottle of wine” triumphantly like they're in a 

Domino's ad, 'Vomit' sees the choir take the song to 'Gimme 

Shelter1 grandiosity, and 'Honey Bunny1 has kids twisting like 

Travolta in Pulp Fiction. It all connects. Perhaps people are 

desperate for something to di ng onto during the recession, or 

perhaps Girls are the only band out there making pop music 

with meaning. Anna Conrad 

SAVAGES 
SHACKLEWELL ARMS, LONDON TUESDAY, MAY 29 

oo hot!" gasps Jehnny Beth, cheek-puffing and brow-

* ■ ’ mopping, as she surveys the sweat-soaked throng. 

M Gatherings as raucous as this aren't common in the 

Shackleweh Arms, but Savages aren't like most who 

saunter through these rickety doors. They're brutal and already 

flanked by a bunch of wild-eyed devotees. And as early as the 

first few seconds of the frenzied opener 1 Am Here', it's easy to 

see why they've already amassed such zealous worshippers. What 

follows is 35-odd minutes of stern, uncompromising, icy goth-pop. 

'Husbands' sees Jehnny flailing and shrieking, her cohorts setting 

out bilious clanging, while 'Flying To Berlin' makes like the feral 

lovechild of The Slits and Pit with its sexily sinister post-punk. 

Yet what distinguishes Savages isn't fust their penchant for 

eviscerating earlobes - it's that when the red needle subsides, 

they keep their menace. Just witness the slower stomp of 'Shut 

Up', oozing with insidious malcontent as smoke-smudged guitars 

back Jehn's dark hints at unspeakable horrors: "Those dangerous 

things you do/That you do when no-one knew, with the eyes 

dosed”. A dosing, cacophonous 'She Will' works everyone into a 

lather, but the battle's long since over and this ground is already 

Savages'. Shed your garments, flog your trinkets, renounce your 

worldly wares, and join the wild ones now. Ben Hewitt 

JAKE BUGG 
100 CLUB, LONDON THURSDAY, MAY 31 

I
t's ali in the eyes. Those prematurely creased and semi¬ 

closed eyes. Nottingham folk-rock sensation Jake Bugg is 

squinting from behind his busted-up six- string, as if with 

enough concentration he can turn back time in the 100 

Club, restoring the '60s institution to its rock'n'roll heyday* Dylan 

and Baez will argue politics while the Velvet Underground chain¬ 

smoke in the corner and Keef gets to grips with the last vial of 

vein medicine: back when young men like the one onstage still 

believed in music's ability to change the world. Mot just another 

troubadour nostalgist, with his ancient beatnik soul and 

crystalline voice, Bugg has our complete attention; he's every 

bit the real deal, only born too late and not of his time. The 

obligatory drunks are shushed into submission, the bouncer and 

the head-locked scamp call timeout and hug tenderly, ageing 

teddy boys and Weller clones cease their incessant ha ir-coiffing 

as Bugg reduces the blood-red confines of the venue to pin-drop 

silence. For just a fraction of a second those eyes open wide and 

bright, as in his incomparable voice he purrs "gonna sing you an 

old country song, from the heart”. And that he does. Keef spikes 

his vein and the world turns again as 'Lightning Bolt's Delta¬ 

boogie puts sex into the hips of beautiful girls in the front row. 

Call us believers. John Calvert 
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COLDPLAY S 
RICOH ARENA, COVENTRY TUESDAY, MAY 29 # * 

You know who they are and what they do, yet 
their show has a power that cant be denied 
Coldplay: the band who appeared on XFartar. 
Coldplay- the band Beach House-loving hipsters 
love to sneer at, despite the fact that the only thing 
differentiating Beach House from Coldplay is a 
Flaming Lips-csquc Disney effect on the vocals. 
Coldplay: the band every bland, corporate indie 
band calls "corporate" and "bland". Coldplay: "a 
shit Radiohead” (Chris Martin’s words). Coldplay: 
the... OK, you know who they are, and you made 
up your mind about them a long time ago. 
All I can say is: no-one, no-one could experience 

a gig Like this and not be moved at some point. 
Chris Martin mav not be the man to soundtrack J 
a riot ora revolution, but what he and his buddies 
do is concoct moments of collective euphoria in 
normally soulless environments like this one, 
through the medium of fluoro wristbands, lasers, 
balloons, confetti and undeniable songs. It's telling 
that the least convincing bit of tonight is where 
the band appear on a tiny “B” stage in the middle 
of the audience, playing stripped-down versions of 
lesser-known songs. For Coldplay, it’s the bigger, 
the better. In this environment, surrounded by 
thousands of people of all ages with their arms 

around each other, their 
eyes closed, 'Yellow', 'Viva 
La Vida', 'Paradise', 'Clocks’ 
and Tix You' — especially 
'Fix You' - are just 
completely irresistible. 
And to go back to the 
non-mu$ic stuff, the 
wristbands may have "cost 
too much money”, but they 
are the best thing anyone 
has ever come up with in the 

• Mylo Xyloto 
• Hurts Like Heaven 

• In My Place 
• Major Minus 

* Lavers In Japan 
• The Scientist 

• Yellow 
• Violet Hill 

• God Put A Smile 
Upon Your Face 

• Princess Of China 
* Up In Flames 
• Warning Sign 

• Don't Let it Break 
Your Heart 

• Viva La Vida 
• Charlie Brown 

• Paradise 
* Us Against The 

World 
• Speed Of Sound 

• Clocks 
- Fix You 

• Every Teardrop Is 
A Waterfall 

context of s tadium gigs. 'It's all about Coldplay’s 
incessant aiming to please... Not the coolest role in 
music, maybe, but as the supposedly un-shit 
Radiohead are going round overcharging for a 
self-indulgent two hours, and Guns Ñ' Roses arc 
showing up three days late ’cos they think it’s punk, 
it feels nice. Yes, nice, OK? Coldplay are nice. So 
what? Coldplay: the best band in the world at 
playing stadiums. No question. Hamish MaeBaift 

Watch the id best Coldplay tracks at 
NME. COM/artists/coldplay 
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* Thousands of 
festfoalgoers have J 
found The cure 
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PR IM AVER A 
SOUND 
PARC DEL FORUM. BARCELONA Wednesday, may so -Sunday, junes 

The Cure, The xx, Milk Music and Napalm Death unite for a fiesta 
of epic headline sets, great comebacks and a hefty dose of heavy metal 

T
he sea, the sun, the 
most exciting bands 
in the universe -
mainland Europe’s most 
dangerously excellent 

festival’s go t it all. In 2012, it went a lit tle 
someth ing I ike th is. „ 

Rönnen felt flinging aside his guitar 
and hovering stage front, bawling into a 
horribly contorted microphone stand. A 
handful of new songs from their writ ten 
not-yet-recorded new album suggest 
‘New Brigade’ was no fluke. 

Robert Smith 
receives a 
mid-set hairspray 
top-up 

> »2 

* 

«■! 

THE YOUNG 
PRETENDERS 
Denmark’s Iceage’s per for mane e is 
raw like a fresh wound, Elias Bender 

THE ELDER STATESMEN 
There are few better ways of asserting 
one’s festival authority than by flashing 
a sizable chunk of back catalogue, and 
The Cure’s Robert Smith - as ever, head 
to toe in black with hair like an explosion 

The Klfr Romy 
the blues I 

i 

and Oliver’s voices entwine beautifully 
as Jamie attends a control desk of 
synths, MPCs, cymbals and yes, those 
steel drums. There remains something 
introverted and private about their 
music— if they wished, songs such as 
‘Crystaliscd* could blossom into grand, 
communal singalongs —but self-control 
remains one of their strong suits, and 
even as they hold back, the rave-tinged 
new material from ‘Coexist’ achieves a 
heady euphoria. 
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at an oil refinery - has plenty 
to show off Their three-hour» 
3 ó-song set runs the breadth 
of their work so far, but a 
quota of one hit to every two 
fan favourites strikes about 
the right balance, and three 
encores culminate with a 
heroic ‘Boys Don’t Cry’, 

THE WEEKEND 
HIGHLIGHT 
The XX, without a doubt. It’s 
the far side of midnight, but 
there’s still a warm glow as the 
three take to the stage. Romy 

à 

3 

THE OFF-SITE DELIGHT 
Milk Music tore it up on Friday on 
the Pitch fork stage, but if anything, 
it’s their daytime set in the lush 
Parc de la Ciutadeíla that feels more 
special. Settingup on an outdoor stage 
surrounded by orange trees in front of 
the Geological Museum, it’s the last 
show of the tour, and they’re clearly 
made up. Their high-times Hüsker Dü 
churn is gloriously addictive, and some 
dudcy stage banter (‘This one goes out 
to all the beautiful people... hey you’re 
aaall beautiful,” drawls frontman Alex 
Coxcn before ‘Beyond Living^ is pretty 
charming too. 
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DON’T BELIEVE 
THE HYPE 
Tonight marks the debut European 
performance from AbelTesfaye, aka 
Toronto R&B auteur The Week nd. 
But a run through the twilit slow jams 
of‘House Of Ba Hoons’ feels more soiled 
than oiled, trampled all over by a rather 
stodgy live band, and a mid-set power 
cut doesn’t help matters. 

THE HEAVY BITS 
This year Primavera boasts an unlikely 
seam of extreme metal. Wolves In 
The Throne Room bathe the ATP 
stage in cold light and shoegazey black 
metal scree, while old-timers Mayhem 
diss the Pope from a stage decorated 
with skewered pigs’ heads and flaming 
torches. But with thei r two-second 
songs and general mood of apocalyptic 
insurrection, Brummie grindcore giants 
Napalm Death remain a spectacle 
that’s utterly unique. Louis Pa tt?son 

1Õ June 2012 NME 



LIVE 
Small venues are great 
and all, but the toilet 
queues are murder 
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ENTER SHIKARI 
TUNBRIDGE WELLS FORUM TUESDAY, JUNE 5 
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Britain's Best Small Venue is crowned in sweat-
soaked style by St Albans'finest agit-punkers r 

Ji. 111 
it et s go fucking 

ballistic!’’ bellows Enter 
Shikari frontman Rou 
Reynolds as the walls of 
Tunbridge Wells Forum 
-a venue that’s far, far 

: 

NME 
BRITAIN’S 
BES T 

VENUE 
IH ASSOCIATION WITH 

__ _ 

J.D. ROOTS 
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rou Reynolds ratees 
^tfth?baFfSr intimate gigs 
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too small for his mighty gang of noiseniks 
- threatens to crumble to dust. It’s bedlam 
in here, but Rou and his bandmates 
look as calm as you like. They’re used to 
destroying venues this size. They used 
to do it every night. But with thei r third 
fu I1-1cngch £A Fl ash Flood O f Col ou r’ and 
its hook-laden choruses , it became clear 
Shikari were looking beyond the pubs 
and clubs of this nation to venues with 
capacities in their thousands all over the 
work! So were grateful coJD Roots chat, 
just for tonight, they’ve wrestled them 
back into a space where we can see the 
whites of their eyes and the fury of their 
tonsils in the place we’ve officially named 
Britain’s Best Small Venue. 
Byway of celebration, when the intro 

to ‘System,. .’A ..Meltdown’ gives way and 

Ë 

Ë 

i 

the band thunder into life, 
all hell breaks loose. From 
here on, the whole night is 
chaos, a flurry ofelbows, 
swe at a nd flying fist-pu nche s. 
Old classics "Destabilise’, 
Juggernauts’ and "Mothership’ 
send the place predictably 
potty, and newer cuts from 
‘A. Flash Flo od...’ have grown 
in stature. "Arguing With 
Thermometers’ has turned 
into a singalong anthem, while 
‘Hello Tyrannosaurus, Meet 
Tyrannicide’ gets a reaction 
you’d expect from a track 
four times its age. Even softer 
moments such as "Stalemate 5 

-which Rou performs 
acoustically on the venue’s bar 
-go to prove Shikari can pretty 
much get away with any thi ng. 

%£)hat 
Twitter 
Thought 
@4 my y W/i u Wfaited 

Singing the national 

anthem while 

waiting for Enter 

Shikari to come on 

@FuckYes5pnd 

If you don't clap 

along to "Sorry 

You're Not A 

Winner' by Enter 

Shikari then you 

aren't even human 

@A$hhMooiT 
Such a sick night 

at Enter Shikari, 

SOO GOOD 

v. 

* ■ • J 
¿‘Tw pints of 
hger pleaser 

jV 
» 

that’s brilliant 
about the St Albans 
quartet. Hammering 
drum’n’bass collides 
with a thundering wall 
of guitars while Rou 
lyrically puts the world 

[ to rights. The limp, lifeless and 
Th c n igh t’s biggc st rcac cion i s reserved [ exhausted bodies in the crowd 

for the closers "Sssnakepif and " Zzzon ked’, | are catapu I ted back to I i fc and col I ide 
two tracks that encapsulate everything ¡ joy fu Ily one last time as the final jagged 

j notes ring ou t. We know you’re a prêt ty 
I big dea I thes c days, boys, bu t let’s do th i s 
i more often. Tom Goodwyn 
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24.10.12 

GLASGOW SECC 
08444999990 
26.1O.12^^-~--'',''~‘^^ 

LOKTÖON THE 02 

27.10.12 

LONDON THE 02 
08448560202 
30.10.12 

BIRMINGHAM LG ARENA 
0844 338 8000 
01.11.12 

MANCHESTER ARENA 
0844 847 8000 
WWW.MUSE.MU 

Buy online: gigsandtours.com / ticketmaster.co.uk 
24 hour credit card hotlines: 0844 ÖH 005I / 0844 826 2826 

TICKETS ON SALE THURSDAY 14 JUNE AT 10am 
An SJM Concerts presentation by arrangement with The Agency Group 
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TANTRUMTOBUND 
22-27 July only* *1 
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jûly 
Frl 
Sal 
Sun 
Mon 
Tue 
Wed 

20 
2Í 
22 
23 

Red hill Redfest 1% L 
Manchester Moho Summerjam 
Birmingham OjAcacfemyS* 
Newcastle O2 Academyá* 

24 Glasgow O2 ABC2* 
25 Nottingham Red Room 

muatcglus .cam 

0161 332 1111 
Û&44 477 2ÛÛÛ 
0844 477 2000 
0644 477 2000 
0645 413. 4444 

Thu 26 Stoke Underground* 
Frl 27 Southampton Joiners 
Sat 26 Chelmsford Bay Day 
Tickets also available online at; 
www.SeeticketS.Cam 

0170 220 6ÛDÛ 
023a 063 2601 

Brand new album 'LESSONS' out ©Ui July I )] ¿4 11
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QUESTS USELESS I.D ♦ CRAZY ARM 

JUNE 
26 

Ï4' 27 

28 
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29 

39 

LONDON O2 ISLINGTON ACADEMY 
08444772000 

BRISTOL THEKLA 
0117 929 330t 

MANCHESTER MOHO LIVE 
0191 9321111 

GLASGOW STEREO 
01412045151 

NOTTINGHAM RESCUE ROOMS 
SEET1CKEÏSXÛM 

BT A REN HC EM ENT WITH DESTtHT TOUR ROOKING OŒ 
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PLUS GUESTS 
k??*5 

A fr 

7 

ri. . a 

TueWúó?Birmingham (h Academy? (h+i 
Wed ’ Û7 
Thu 

Sat 

08 
»09 
/10 

Oxford O? Academy (ml ages» 
Manchester HMV Ritz ’(14+ +| 

1 THURSDAY 14 JUNE 
Il LONDON Oî ACADEMY ISLINGTON 
Jjî I TICKETS: <18+4 477 2(100 / WWW.TICKETWEB.CQ .UK 
ft1 I AN ACADEMY EVENTS PRESENTATION BY AR RANGEM ENT WITH X-RAY 

t 

•• ./i 

TUESDAY 
10 JULY 

LONDON 02 
ISLINGTON 
ACADEMY 

W WW.TICHET WEB .CO.U K 

PENNYWESD0M.COM 
MYS PÁCE.COM /PEN NYWI5E 

nesAEHiy Events By srrsngHttiAttl 

with Das tin y Tour Boa^ngr 
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Mon 12 
fue 13 
Wed' 14 
Thu '15 
Fri 16 

Stoke Suga rmiîl {n+) . 
Glasgow Garage (uj-l 
¡Nottingham Rescue Rooms (uf) 
London HMV Forum (m+r 

£ / 

0044 371 8303 
Û844 477 2000 

^0844 858 6750 
^0115 945 4593 ' 
0844 499 9990 

~ 0844 811 0051 n 
0844 871 8303 
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MANCHESTER ACADEMY 
0161 832 1111 

t 
Brighton Concorde 2 ̂ h+) 
Portsmouth Wedgewood Room^IiAGEsTr'4 023 9236 3911 \ 
Leeds Met University (Í4+f 7 ? 0113 243 6743 

J 0844 871 3803 3 
t t 

ft? 

THURSDAY XI OCTOBER 
LONDON KENTISH TOWN FORUM 

0845 321 O1OO 

SHF* UNDER Î 4 fS ACCOMPANIED BY AN ADULT- + UNDER IE'S ACCOMPANIED BY AN ADULT 
TICKETS AVAILABLE ONLINE- KILILIVEXOM I GIGSAN^^^ j GIGS1NSCOTLAND.COM 

Ä KILIMANJARO, SJW & DF CONCERTS PRESENTATION BY ARRANGEMENT WITH THE AGENCY GROUP 4 
b ■ 
■L 

J 

TICKETS AVAILABLE ONLINE: KJLJLJVE.COM I GIGSANDTOURS.COM 
Z4HR BOOKING LINE; 0844 871 S803 / 0844 811 OOSI 

THE NO^l ALBUM PLECTRA HEART9 OUT NOW 
WWW.MARINAANDTHEDIAMONDS.COM 

A KILIMANJARO 0 METROPOLIS PRESENTATION BY ARRANGEMENT WITHXRAY 



V 

i > 

metro s music present 

fl 

Str ee 
InThê 
Sky J 

■ 

s' 

The Enemy 

u 

if 

Jh 

if’ I 

V 
Æç« JO 

Sfcl 

if 

h » 
V11 

Ji ■ 

eenemy (h 

July 
Fri 13 Summer Series 

at London Somerset House 
September 
Fri 24 
October 
Wed 
Thu 
Fri 
Sun 
Mon 
Tue 
Thu 
Tue 
Wed 
Thu 

Sun 
Mon 
Fri 

0844 3472461 

03 

05 
07 
08 
09 
11 
16 
17 
18 
20 
21 

Weston Super Mare TTie Pier 

Oxford O2 Academy 
Leamington Spa Assembly 
Norwich UEA 
Lincoln Engine Shed 
Leeds O2 Academy 
Sheffield O2 Academy 
Stoke Keele University 
Newcastle O2 Academy 
Manchester O2 Apollo 
Cambridge Com Exchange 

Southampton Guildhall 
Folkestone Leas Cliff Hall 
Birmingham O2 Academy 

01934 646 155 

0844 4772000 

01926 523 OOI 

01ÖÖ3 508 050 

0344 3883766 

0844 4772X0 

0844 4772X0 

0844 371 8803 

0844 4772000 

03444 777 677 

01223 357 051 

0344 4771000 

023 8063.2601 

0844 347 1776 

0344 477 2000 

gigsancitours.com | ticketmasterco.uk I tic keUine.co.uk 

TICKETS ON SALE 9AM FRIDAY 15 JUNE 
A Metropolis Music, DF Concerts & Ki ll manjara presenta, ion by anangement with Coda Age ncy 

ÄBLE2UK IM ASSOCIATION WITH METROPOLIS MUSIC PRESENT 

MILES KANE 

IjGSANDTOURSjcom 

: ikvndhvse 

PULLED APART 
BY HORSES 

Steve Cradock 

WEDNESDAY 29 AUGUST 2012 TICKETS 
1 

c 

>0844 482 8008 / 0207734 8932 / 0844 811 0051 
GIGSAN DTOUR5.COM / TÍCKETLI NE.CO.UK-/ STARG REENjCO M / ROUNDHOUSE.ORG JUK 

ABLE2U K£OM / @A BL E2UK 

9am FRI , 
15 JUNE £ "t 

e 

1^1 

tor Oclusivo J i V e o a n o ucn cements o r d priority booking 
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ABSENT RE llï & THE MAGNIFICENT AGENCY'S 

JAMM DAY FESTIVAI 
MIK WHITNALL 
DREW MCCONNELL 

»Babyshambles« 
-Acoustic Set— 

DEAN MUMFORD 
»The Rifles« 
—Acoustic Set— 

THE CORAI 
—DJ Set— 

NOS MANY MIRE LIVE AETS AND DJS 
SATURDAY 23rd JUNE 

4pm Till 2am 
ONLINE TICKETS dB 

m 2B1 BRIXTON RDAO, LDNDON, SWS B1H 
&BSENTKELLY. COM 
SKIXTOMJÄMMiCW 

THÊMÃG1SIFICENT.CO.UK 
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FRIDAY 
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4 ik 4 
CLUB NME VS REDDEST 

MISSING ANDY1 
á PROXIES 
■ DJ ED THE SAINT 

^30pm - 4am FIRST 1OQ FREE ENTRY 
Æ È5 before 11pm £7 after 

Students (With card) £2 b4 W^Opm £4 b4J2pTÍÍ 

U TICKETS - OS4¿US47 2258 
WWW.KÛ KO.U K.CO M 

Ä. 

«ILL ASK "T 
MT UVE 

KYLALAGRANGE T 
BWAN I JUNCTION 

WALKTHEMOON 
íÂi^&ASSADORS JM 
1 fF _ 
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FRIDAY DRINKS OFFERS 
ROSTERS CAME—^£2.80 
SOURZ SHOTS - 61r2O 
tAGERBOMBE 3 FOR*EU 

GET YOUR 

GIG IN NME 

0203 148 6705 
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RICHFIELD AVENUE - READING 

AUGUST 
BANK 

HOLIDAY 

2012 

BRAMHAM PARK < LEEDS 

READING: FRI 24 * LEEDS: SAT 25 READING: SAT 25 * LEEDS: SUN 26 

mr@^i 
ßjparamore 
BOMBAY BICYCLE CLUB 

YOU ME AT SIX 
CRYSTAL CASTLES 

ANGELS AND AIRWAVES 
COHEED AND CAMBRIA 

CANCER BATS 
DEAF HAVANA 

KA5AHIAN 

+Jtke 1rloichiAJL 

READING: SUN 26 ♦ LEEDS: FRI 24 

FOO 
FIGHTERS 

THE VACCINES KAISER CHIEFS 
ENTER SHIKARI BULLET FOR MY VALENTINE 
THE SHINS ALL TIME LOW 
OFWGKTA THE GASLIGHT ANTHEM 

MYSTERY JETS EAGLES OF DEATH METAL 
BLOOD RED SHOES BAND OF SKULLS 
LOS CAMPESINOS! POLLED APART BY HORSES 

COMPERE/DJS; HUW STEPHENS (READING) COLIN MURRAY & GILL MILLS (LEEDS) 

MACCABEES 
FOSTERTHEPEOPLE 

- NME” O -

flTTHSDRIVe*in 

T/H/EÍÇ/R/7TB/& TWO DOOR CINEMA CLUB 
THE COURTEENERS 

GRAHAM COXON * PASSION PIT 
THE BLACKOUT•THE HIVES 

SPECTOR • FRIENDS 
CHIDDY BANG - HERE WE GO MAGIC 

MASTODON 
BILLY TALENT -MIIKE SNOW 

SANTIGOLD 
DRY THE RIVER - TWIN ATLANTIC 

PURE LOVE 

THE HORRORS -SBTRKT 
MARK LANEGAN BAND 
THE JOY FORMIDABLE 
TRIRES - DJANGO DJANGO 

HOWLER - OF MONSTERS AND MEN 

«dance leTROIoly KA I Y IB ^«^»BANKS 

JAGUAR SKILLS - MODESTEP - FEED ME - GRIMES 
THE JAPANESE POPSTARS - CLEMENT MARFO & THE FRONTLINE - JAGGA ZINC 

READING FfflDAVlWSAWAY LOCK Up STAGE Km WW LIEDS FMM.Y 

SOCIAL DISTORTION • ANTI FLAG 
EVERY TIME I EHE - BOUNCING SOULS 

SAVES THE DAY • TOUCHE AMORE 
A WILHELM SCREAM * CEREMONY * RANDOM HAND 
STAR FUCKING HIPSTERS - DEAD TO ME - PETTYBONE 

LESS THAN JAKE 
ME FIRST AND THE GIMME GIMMES 
GALLOWS • TURBONEGRO • TRASH TALK 

GOOD RIDDANCE * THE SKINTS - POLAR BEAR CLUB 
f> THIS IS HELL - THE FLATLINERS • APOLOGIES, I HAVE NONE - CROWNS 

^£ÄbUC, STAGE --

SLEIGH BELLS 
THE SUBWAYS 
VERONICA FALLS 

FEEDER - YOUNG GUNS 
LOWER THAN ATLANTIS 
BASSNECTAR (DJ CLOSING SED 

THE VIEW 
THE FUTU R E HE A 0 S (A CAPELLA & ACOUSTIC) 

BENJAMIN FRANCIS LEFTWICH 
2:54 • ALBERTA CROSS • ALT J • BASTI ILE * BLOOD OR WH ISKY * CITIZENS’ * DEA P VALLY * DOG IS DEAD- DON BROCO • DZ DE AIR RAYS • Fl DLAR • ICE AGE 
JAKE RUGG * JEFF THE BROTHERHOOD • KING CHARLES - LA • LUCY ROSE • NIKI AND THE DOVE • 0 BROTHER • OBERHOFER • PALMA VIOLETS * RAMIRES 
SAVAGES * SCUM - THE CAST OF CHEERS • THE KNUX • THE MINUTES - THEME PARK ♦ TOY • WE ARE AUGUSTINES • WE ARE THE IN CROWD * ZULU WINTER 

WEEKEND & DAY TICKETS AVAILABLE FROM: 0871 231 0821 
READINGFESTIVAL.COM I LEEDSFESTIVAL.COM i sEEncKns.coM i hmvhckeis.com i tícketmasier.cdjk 

HIGHLIGHTS ON 
DDB 
RADIO * M 

□ns 

introduciría 

CALLS COST 10P PER MÎN PLUS NETWORK EXTRAS. SUBJECT TO LICENCE. BILL SUBJECT TO CHANGE. 

_ 
vo da Ton e NME Spotify- See TICKETS /TUBORG GAYÑERS hmv.„ 
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MARKETPLACE 
CLOTHING & ACCESSORIES TUITION 

llf 

VJ1 

■ ̂^KecEijgã^mÁnd 

i' 1 
LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
w w w. p unk 2apeiiL com 

Tel: 020 8958 9323 

ft ; Presse H (TpastelcB 
’ [aswá m fry JRantferkBl 

Hadi otadjJBl 

BMEÉE50W 

i 

iThoSmlîhrs 

BurWSS 

CALM 
AND 

KILL 
ZOMBIES 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Bunns Lane Works, NW7 2AJ 

020 0900 9991 

thß 
&J % 
SUJic Oäi .ß j 

i 

Vç lye QJ tiler pro u ndJF 
ÎShînyB^tWr J m ’ f 

EllasSSn 

100’s of heiusiueT-shl^| 
and Hoodies from £4.99,63011 
C ofo nr Catalogue aw a fl a hlel 

I Secure On-Line Ordering yU 
L Fu ILM on cy Back G u arante c V 
Call FREE on: 1 

HORMONES 

¿fe 

.0800 035£Ó2aia 
,‘www.t5hirtgr.illTcojrii 

Going to the festival? 
Sharing a room? 

Does your roo mate snore? 
You don’t get enough sleep as it is! ï 
Don’t let the snoring keep you awake! 
Get them to try the 

Good Night 
Anti-Snoring Ring 

"I go away to gigs every year and 
there is always one who snores and 

keeps me up as welfare rooms^ 4 ffSSff-
well this tíme he wore the Good Night*' 
Ring and no snonng • now aththe I 
others want one!!" Mr C. Coates. ?. 

^vsilàblÉ^t; 

Anti-Snoríng 
Ring 'm 

Boots, your local pharmacy and online 
Stop snoring or your money back! 

See www.goodhightsnoring.com for details 

mMgS RACING -
KmTcoNïfioi 
Mili -whlL *• 

URAMONES STVIE) 

5® 1 Pi% ®4Wiurm 
Wwb In 

i 7 Rehffcfciín» 

Xjtjwfe îAæ {fork. rexje&ses of 
Cf triple L.e^e.Ÿt^S, y ota 
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Conloe?; s*H0öiitr^i<Mjoixei co ip 

GAYT 
CHAT 
L0Ü 
PriCall 

I Pl ij iFrii 
now end Etárt chatUng’ 

Record in$ - &eat Live Room wiii 
MacPro S Logic 9 

Reäjesjsais ~ 10 fully fx¡uipp!>d studios 
frum Ë3-5Q hoiw Inc Backline 
Owning April 2012. 

ftew studin minple« with ax liily a? 
oondílruneíl cwpose bullt stufe heiud-
ng Dance studio with Harfequii Raer, 
Riwat? Piato poetise iwm, Composer 
i^ni, PhtdU'Vldeo roum wlUi infinity waU 
- lull (JaiailEÄ pics it studio blag on 

www.niilftilmusiQGomplcs.blo^spotxsm 

5 märts walk from Mill HÜI niamesllnk, 
10 mlns drive from Ml /MS J2t many 
local bus routes and ample parking 

For all clher stwig detail 

wwfnliilte 

STATION STUDIOS 
North London premier rehearsal 

studios. 
Backline, storage, ground floor, air 
conditioning. Best deals for new 

bands? 
Ask about our special 

Saturday rate 
020 8 301 8114 

Will wwEiWfri ui* I ¡»MKisií! 

Msitiísk Ntw falFíea Dragers Living Dœd fJctfe 
Goíli fOyS - Akf^emy Gol lit J^v/diur/ 

mW. aatkicl&fí&n^. CP.itk. 
% 

AW/ tncntjCQk OQítW^íAv ̂jtrnC'JQtrVÄLCO 'A 

For 10% discount - NME12 

W.-HetpfesV 0S4« SU abU. Lh^ fällt imw&& 
W1 - h per^r. Ifebrak Estrã gufr, SP;d 
F 

rÜillMOMÜiJ 
L TEXTE H AT I 

woman tß^ennic^tki 
nw^mnme“"^ 
gay text-grime WCHIP 

18> pnty. J^fdeiÈ. coi?. $ürdiït 
nshwin chants. Kífr ^'cn^ir ktfrrr« 
úYy.S^SWK&mi&Sbp IP JWh 

CHAT 

DATE CHAT 
MEN: 0871 SOB 9919 
GAY: 0871 908 9944 

13f, HASesk W4 944 AMI 
0BT1 h 10p pw min à Metwodt ertrsi 
öp-ply. Live <*ñi ri«rtiedr5V:4á 

WOMEN GALL FREE * 
0800 075 9128 

*0300 = Free from ET Lend!«“ 

EsHAT or 
M DATE 
A io 

PLfi ^.4 

0872 100 1002 
1JJ1, H^pífesiCóW^W 0íri4: NtíAíir<ii 

npty Li^ JBCCWjcxl, 3,4»; ip 

kICHAT 
■I FLIRT Pate 
WioP= 
M f* .0672 1OO 
W •* 1304 

13 < Hêlpdâ sk ESU 944 O;«. Lk* tails IwÄrfiirf. 
(tST^tüp pçr rüp. Nçhí&ft EiIríS Ap-p^f- SP; 43. 

GHAT 
Gny. Bi pr jySI 
Curious you'll 
find ptentÿ DÍ 
OUTfita chqt 
ÍO frEFS 

0Ô71 550*9570 
13+. Ht^ärU HU ÜJ MU. Una esô 
QU1 ■ 1iç pw Píi a H OH applf 43 



GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Lisa Wright 

FOR 
TICKETS 
GO TO 

'NOW! 

BOOKING NOW 
Le «ntl" 

'* 8 * 8< ■ > L yiu 
Jul 4 

A 

iu 

a 

1 
■F*-

* 

V 

■ « I 

of 

!» 

7 

& 

« ■ 

Kv 

■ ?' 

J 

ï 

ï. 
I 

n 

'ï 

K 

ML 
'.X 

■■-17^» ; 

OK 
lV¡ 

MILK MAID 
STARTS: London 

Shacklewell Arms, 

Jun 28 

The lo-fi quartet take in 

a series of headline dates 

bef 0 re s u p p 0 r tin g Steph e n 

Malkmus And The Jicks 

this August 

M WARD 
STARTS: London KOKO, 

Jul 2 

Following the release of 

new album A Wasteland 

Companion’, the She# Him 

singer heads to London 

for a one-off performance 

in north London. 

POST WAR YEARS 
STARTS: London 

Birthdays, Jul 17 

The electropop newcomers 

take in three dates in 

London, Manchester and 

Brighton in support of 

their forthcoming EP 

■Glass House’* 

STEREOPHONICS 
STARTS: Llandudno 

Venue Cymru, Jul 22 

In preparation fortheir 

massive date at the Olympic 

Opening Ceremony in 

London’s Hyde Park, the 

Welsh rockers play four 

low-key warm- u p s h 0ws . 
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ELECTRIC PICNIC 
STARTS: Co. Laois Stradbaily Hall, Aug 31 

The beginning ofSeptember may 
herald the final farewell of the 
summer festival season but 
before you put your cent away for 
another year there’s plenty of 
larks to be had at this Irish 
weekender. Located 55 miles from 
Dublin, Electric Picnic will, play 
host to an array of musical, 
comedic and theatrical treats 
throughout the weekend. 
Heading up the bill are returning 
legends The Cure who, judging by 
last year’s triumphant Bestival 
slot, will have no trouble slaying 
the crowd, once again. The Killers 
and (pictured) Elbow join them in 
the weekend’s other top slots 
while the likes of G rizzly Bear, 
The XX and The Maccabees will 
also be playing, Further down the 
bill there’ll be sets from all-
conqueri ng stars of 2 012 , 
Alabama Shakes, Radar graduate 
Willis Earl Beal anda full comedy 
line-up, to be announced shortly. 

DON’T 
MISS 

V FESTI VAL 
STARTS: Chelmsford 

Hylands Park/ 

Staffordshire Weston 

Park, Aug 18 

Dodgy and Lawson join the 

bill, which is topped by The 

Stone Roses (pictured) and 

The Killers* 

STARTS: London 

Hackney Downs 

Studios, Aug 19 

Radar favourites DI IV 

(formerly Dive) head to 

London as part of Sexbeat’s 

Radfest, which also features 

Veronica Falls and Eagulls* 

GRIMES 
STARTS: Edinburgh 

Liquid Room, Aug 28 

Becoming Real has just 

been announced as main 

support for the Canadian 

star's string of UK dates 

this Autumn, kicking off 

in the Scottish capital . 

MERTHYR ROCK 
FESTIVAL 
STARTS: Wales 

Cyfartha Park, Aug 31 

The Welsh weekender has 

confirmed Deaf Havana and 

Kids In Glass Houses for the 

event, which also features 

Razorlight (pictured). 

RÏ 

I 1» 

1 j» 

BERLIN FESTIVAL 
STARTS: Berlin Various 

Venues, Sep 7 

Miike Snow (pictured) and 

Crocodiles are among those 

added to the European 

multi-venue shindig, which 

also features The Killers and 

Metronomy on its bill 

ROLO TOMASSI 
STARTS: Bristol Fleece, 

Oct 21 

Eva Spence and her fellow 

Sheffield thrashers take to 

the road for what is sure to 

be a raucous 10-date jaunt, 

which will wind up at 

London’s XOYO. 

MAXIMO PARK 
STARTS: 02 Academy 

Liverpool, Nov 1 

With we 11-received fourth 

LP The National Health* 

under their belts, the north 

east quintet return for an 

eight-date run of UK shows 

later this year* 

GOTYE 
STARTS: London HMV 

Hammersmith Apollo, 

Nov 12 

The breakout Belgian 

pap-pop sensation of 

'Somebody That I Used 

To Know' fame hits UK soil 

for two headline dates* 

í6 June 2012 NME 
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LOVEBOX 
STARTS: London Victoria Park, Jun 15 

After snaring Snoop Dogg, Robyn and The Drums last year, 
the three-day inner-city festival has another slew of top notch 
offerings* Friday’s line-up sees geeky dec tro-pop heroes Hot 
Chip at the top of the bill in support of new release Tn Our 
Heads’, while the likes of Crystal Castles, Magnetic Man, 
The 2 Bears and rising star Madcon also feature* Friendly 
Fires (pictured) will bring their hip-swivelling talents to 
Saturday, rounding off an eclectic day that also features Keiis, 
Emeli Sande, Joy Orbison and Groove Armada. Meanwhile 
Sunday’s final blow-out is headed up by the iconic Grace 
Jones. Lana Del Rev will be out proving her mettle after a 
host of ropey live turns, while old favourites Chic and Chaka 
Khan will battle it out against the young guns (including 
Crystal Fighters, Niki & The Dove and Azari & III). 

NME 
PICK 

BATH 
Woody Mann Chapel Arts Centre 
01225404445 
BELFAST 
BlinM82/Ah American Rejects/ 

Four Year Strong Odyssey 
02890739074 
Curtis Blackwell Elack Box 
00 35391 566511 
BIRMINGHAM 
Lucy Wainwright Roche H are & 

Hounds 0870 264 3333 
Mark Stewart O2 Academy 3 
0870 4772000 

BRIGHTON 
Future Of The Left The Haunt 
01273770 847 
Gareth Stephens Fishbowl 
01273777 505 
Mancub Babywoman P rince Albert 
01273 730 499 
The Mojo Fins/Thomas White 
Concorde 2 01273 673 311 
BRISTOL 
Justin Townes Earle st Bonaventure 

01179299008 
King Charles Louisiana 0117 926 5978 
Saint Uitus/Acid King Fleece 
0117945 0996 
CAMBRIDGE 
Bat For Lashes Junction 01223 511511 
CARDIFF 
one Track Mind/Harrl Davis elwb 
Ifor Bach 02920232199 
EDINBURGH 
Emeli Sande Castle 020 7771 2000 
Jez Lowe/The Bad Pennies 
Plegante 0131556 6550 
Nell Thomson captain's Bar 
01316 682312 
GLASGOW 

All The Young Ki ng Tut's Wah Wah Hut 
0141 221 5279 
Karen Matheson Oran Mor 
01.41 552 9224 
Sebastian Bach The Garage 
01413321120 
William Control O2 ABC2 
0141204 5151 

GUILDFORD 
Kyla La Grange/Fish Tank Boileroom ê

01483 539.539 Î 
HULL 

The view The Wei ly 01482 221113 
LEEDS 
Cave Birds Brudenell Social Club í 

01132435866 Z 
Jack savoretti HiFi clu b 0113 242 7353 ' 
LIVERPOOL 
Legend/El ijah Basement 20 r 
LONDON 
Age Of Consent Mac Beth 
020 7739 5095 
The Al bion Band Hal f Moon 
020 7274 2733 
All The Rage/Bilndsl^ht/overthrow ■ 

Nambucca 020 7272 7366 1 
Alpines Dal ston Roof Park 
020 7275 0825 7

Amanda Mair Hoxton square Bar and 
Kitchen 020 76130709 
saddles Barfly 0870 907 0999 
een M ontague/Kristyna Myles O2 à 
Academy Islington 0870 477 zooo t 
The Branco Heist Cafe 1001 • 
0207247 9679 
Dam Funk/Kwes KOYO 020 7729 5959 
Danny & The Cham pions of The 
Worf di? Ba r Clu b 020 7240 2622 3 
Dark Horses El ectrowerkz é 

020 7837 6419 7

Dead Flamingoes slaughtered Lamb 
0208682 4000 
The Dropper's Neck New cross I nn = 
020 86921066 f 

Gabby Young £ other Anl mais Scala 7 

0207833 2022 
Hot chip H eave n 020 7930 2020 
Jack Lesser Lewis' Awkward Energy 

old Blue Last 020 7613 2478 = 
Joke Row Cl u b Surya 020 7713 6262 7

Kitty Daisy & lewis Garage 
02076071818 
K0de9 KOKO 020 7388 3222 
La Sera/Novel la The Lexi ngton 
0207837 5387 É 
Luke ¡Ritchie Monte Wate 1 Rats 
0207837 4412 

Nife/The Blood Choir Borderline 
020 7734 554? 
Polly Tones/Josien ne Clarke 
Hackney Attic 0871 902 5734 
Rhyn/Toy Soldier Dublin Castle 

02074851773 
Sparks Bush Hall 020 8222 6955 
Suzanne Vega Union Chapel 
020 72261686 
Syd Arthur Shackle well Arms 
020 72490810 
Sylver Tongue CAMP Basement 
03712301094 
[M e]/Aide n Grimshaw/Last 
Dinosaurs Proud Galleries 
02074823867 
MANCHESTER 
Caan Ruby Lounge 0161 834 1392 
Patterns common Bar 0161 832 9245 
Vamos Vaquero/M otion Empire' 

Retro Bar 0161 2744892 
MILTON KEYNES 
Gandalf M u rphy & The siambovlan 
Circus of Dreams Stables 
019OB 280800 
NEWCASTLE 

Elton Joh n Metro Radio Arena 

0870 707 8000 
NOFX 02 Academy 0870 477 2000 
NORWICH 

Little Red Klngs/Dusty soup 
Brickmakers 01603 441113 
The school waterfro nt 01603 632 717 
NOTTINGHAM 
Joshua Keogh Bodega social club 
037.13 100QÛÛ 
SHEFFIELD 

Freya, Abbott £ Ferguson 

GWOneSOlH 266 5599 
SOUTHAMPTON 

Fighting with Wire Joiners 
023 8022 5612 
STOKE ON TRENT 
The Rapture Sugarmi 1101782 214 991 
ST ALBANS 

Turin Brakes Horn 01727 853 143 
WOLVERHAMPTON 
Chantel McGregor Robin 2 
01902 497860 

■■ 

Hot Chip, 
Heaven, London 
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Everyone’s Talking 
About 
TRASH TALK 
STARTS: Birmingham 

The Rainbow, Jun 17 

The Sacramento punks return 

to the UK for a four-date 

jaunt, including a show at 

Glasgow’s Ki ngTut's Wah 

Wah Hut (Jun 21) alongside 

Off ï and I ce age. Live reviews 

have reported “fists and even 

sometimes spin kicks” being 

thrown in the pit, and with 

tiie gro up recently s ign I ng to 

Odd Future's label it looks like 

things won't be getting any 

less mental any time soon* 

Don’t Miss 
PRIMAL SCREAM 
STARTS: Aberdeen 

Music Hall, Jun 15 

They may have lost Man i to 

The Stone Roses t his s umm er, 

but Bobby G and his gangaint i 

down and out. Playingthree 

low-key gigs in Scotland 

ahead of the summer’s 

festival dates (includinga 

Roses support slot at Heaton 

Park on June 29), the 

Glaswegian sextet will be 

showing off their new I ine-up, s 

featuring replacement 

bassist Debbie Googe of My 

Bloody Valentine* 

Radar Stars 
FEAR OF MEN 
STARTS: Leeds 

Musiquarium, Jun 15 

With "Green Sea’ the Brighton 

quartet proved a knackfor 

hazily atm ospheric sum me ry 

soundscapes - perfect fora 

mini trip up north this June, 

then* Heading up to Leeds’ 

Musiquariunvthe four-piece 

are sure to justify why every 

hipster indie label worth its 

salt (the band have released 

through Sexbeat, Italian 

Beach Babesand Sex Is 

Disgusting) arequeuing up to 

work with them. 
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GIG GUIDE 

citizens!, King 
Tufswahwah 
Hut, Glasgow 

u 

i 

THURSDAY FRIDAY 

4 

'June 14 'June iß 

' li 

IÍ 
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BEDFORD 
The Electric Modern Esquires 
01234 34Q12O 
BELFAST 
The W Anthem Empire 
02890249276 
BIRMINGHAM 
Lucy Rose Hare & Hounds 

08702643333 
Sam Sparro 02 Academy 2 
0870477 2000 
BRIGHTON 
Fighting With Wire The Hydrant 
01273 608 313 
Melódica Melody And Me Blind Tiger 
01273 681228 
Suzanne Vega Dome 01273 709709 
BRISTOL 
Famy Thekla 08713100000 
The Je I as/Fai 11 ng Stacks Croft (M sin 
Room] 0117 9874144 
Rude Tiger Fleece 0117 945 0996 
CAMBRIDGE 
Paper Aeroplanes Portland Arms 
01223 357268 
CARDIFF 
Jack Lesser Lewis1 Awkward 
Energy/The Middle Ones The Moon 
Club 
DERBY 
The Milk Venue 01332 203545 
EDINBURGH 
Blonde? Sneaky Pete’s 0131 225 1757 
Blueflint Leith Dockers Club 
01314677879 
Henry Ibhs Captain’s Bar 
01316 682312 
MiaouX Miaoux Electric Circus 
01312264224 
White Heath/Mldnight Lion/ 
Steve Heron Voodoo Rooms 
01315567060 
GLASGOW 

Citizens! Ki ng Tufs Wah Wah Hut 
01412215279 
Our Future Glory/Wrongnote School 
Of Art 0141353 4530 
Two Wîngs/Eric Chenaux Mono 
01415532400 
LEEDS 
Django Django Cockpit 0113 244 3446 
Mark Stewart Brudenell Sedal Club 
0113 2435866 
NDFX 02 Academy 0870 477 2000 
Selby Green/Outside Asylum New 

Roscoe 0113 246 0778 

LEICESTER 
= Credit Crunchers Donkey 
: 0116 2705042 I 
: New Riot/The Hype Theory 

Ê SOündhOUSû 07830 425555 : 
ï LIVERPOOL 
e Ganje Jack Zanzibar 0151 707 0633 j 

LONDON! 
Ê Abigail Washburn The Lexington 
: 020 7837 5387 e 
E Bastille Scala 020 7833 2022 
: Bobby Tank/MSMR Barfly 
: 0870 907 0999 
i Bobby Womack Heaven 
02079302020 

: Boy Mandeville/ Keebo Bedroom Ear 
: 0207613 5637 
■ Chantel McGregor 100 Club 

02076360933 
: C hew Lips/Fietion/l Am A Cam era 5 
: Garage 020 7607 1818 
: Cook s The Case Monarch 
‘ 0871 230 1094 : 
■ Dignan Porch/EestFriends/Shinies 

Old Blue Last 02076132478. 
Ë Ditch*/Ruby Rushton The Shoreditch ë 

0207033 0085 Ë 
Ë Duane Pitre/These Feathers ■ 
= H ave Plu mes Café Oto 0871 230 1094 . 
Ë Eleanor Seabird/Bent Cousin New 
Ë Cross Inn 020 8692 1866 
Ë Future Of Th e Left XOYO 
: 0207729 5959 
■ Guitars Have Ghosts/Beeches Dublin ! 
e Castle Û2Û 7485 1773 I 
. Gyno/Heavybafl/Tallowah 
Ë Nambuccaû2Û 7272 7366 
Ë Herve Queen Of Haxtun : 
‘ 0207422 0958 
: Justi n Townes Earle KOKO 
: 0207388 3222 
: Lucy Wainwright Roche Slaughtered i 
= Lamb Û2Û 8682 4080 Ë 

Ë M an Li ke Me /The Common 
: Hippodrome 02085414411 

Mick Flannery Bush Hall 
5 0208222 6955 : 
: The New For bidden/One Last 

N ight Arch Angel 020 7938 4137 
= NZCA/LINES/Raffertie Birthdays 
; The Promenade Cl ub Surya 
: 020 7713 6262 i 
Ë PRSDNT/Townspec MacEeth 
E 0207739 5095 5 
Ë Sebastian Bach 02 Academy Islington I 
E 0870477 2000 

sunless 97 5hacklew«ll Arms 
020 7249 0810 
Talk m code eul I & Gate 
020 74855358 
The whisky Jax/FORMs silver Bullet 
020 76193639 
MANCHESTER 

Alejandro Toledo & The Magic 

Tombolinos Ruby Lounge 
01.618341392 
Dorje Dry Bar 0161 236 5920 
Jack Savoretti Deaf Institute 
0161330 4019 
The Minx The Castle 0161 237 9485 
Mr Seb Valent ine/Benatronk/Luke 

Warm Common Bar 0161 832 9245 
Nearly Dan Band On The Wall 
0161832 6625 
NEWCASTLE 
Arthur 2 Stroke & The Big Black 

Bomb The Tyne 0191 265 2550 
Boyce Avenue/ Ingrid Michaelson 02 
Academy 0870 477 2000 
Tarras Cluny 0191 230 4474 
NORWICH 
Bad Manners Waterfront 
01603632717 
Freeload Brickmakers 01603 441 LIB 
M or Karbasi Arts Centre 
01603 660 352 
NOTTINGHAM 
Ben Montague Rescue Rooms 
01159588484 
OXFORD 
The School Bullingdon Arms 
01865 244516 
Spring Oftensive/Count Drachma St 
Barnabas Church 0186 555 7530 
Troyka Wheatsheaf 01865 721 156 
PLYMOUTH 
Inner Terrestrials White Rabbit 
01752227522 
POOLE 
WlllowenrMr Kyps 01202 748945 
READING 

Craig Murray/Bethany Black Milk 
SHEFFIELD 

William Control Corporation 
0114276 0262 
STOKE ON TRENT 

Still Rings True Minsters Bar 
01782 416567 
WOLVERHAMPTON 
The Umelight/Fly By Nature/ 
Exodus Calling Slade Room 
0870 3207000 

ABERDEEN 
Primal Scream Music Hall 
01224 641122 
BATH 

Jenna Monroe Chapel Arts Centre 
0122 5404445 
BEDFORD 
Eddie & The Hot Pods Esquires 
01234 340120 
BIRMINGHAM 

Fighting With Wire HMV Institute 
0844 2485037 
Johnny Kowalski/Fruta Ioka The 
Ballroom 0121 448 0797 
BOURNEMOUTH 

Geld Road/The Hall Of Mirror; 

60 Million Postcards 01202 292 697 
ScrDobius Pip Old Fire Station 
01202503888 
BRIGHTON 
Bem Bad Komedia 01273 647 ioo 
The Mixer Men Fishbowl 

01273 777505 
Russ Rockwell Western Front 

01273 725656 
5ti^/5hitmat Volks Tavern 
01273 682828 
WTF White Rabbit 01273 677 655 
BRISTOL 
The Blood Choir Rise Records 
0117 9297511 
The Rlnky Dinks Fleece 
0117 945 0996 
Tir Na Nog Thunderbolt 07791 319 614 
CEFN5IDAN 
Chase & Status/Labrinth/Deiil ah/ 

Maverick sabre/Nero/clement 
Marfo & The Frontline Beach Break 
LiVS 0845 331 3040 
CAMBRIDGE 
Django Django st Paul’s Centre 
01223 354 186 
CARDIFF 
King Chartes Clwb Ifor Bach 
0292023 2199 
Life Imitates Art The Glebe 

07738 983947 
CH ES HAM 

Billy Lockett/AlIman Brown Loft Bar 
07737636401 
EDINBURGH 
Kathryn Nicoh/Töm Oakes Captain's 
Bar 01316 6823 12 
Malcolm Middleton/ Human Doni 

Be Angry Electric circus 
0131 226 4224 
Mechanical Smile/Scartet Shift The 
Caves 0131 5578989 
Skippy Dyes Sneaky Pete's 
01312251757 
EXETER 
Jazz Morley Ëamfîeld Theatre 
01392 270891 
GATESHEAD 
Belcea Quartet Sage Arena 
0870 703 4555 
GLASGOW 
Chris Cornell 02 Academy 
0870 477 2000 
Chris McManus Budda Bar 
0141 3322010 
Duncan Maitland /The cathode Ray 
Syndrome The Bay 0141 572 4041 
Here Stands II ithyia/Si Iverli nedcity 
Classic Grand 0141 847 0820 
Martin Taylor/Alison Burns Oran 
Mor 014 1552 9224 
The Nibl icks/Both Barrels 02 ABC2 
0141 204 5151 
GUILDFORD 
Gwyneth Herbert/AI Cherry 

Boiler™ m 01483 539 539 
HATFIELD 
Grounded The Forum 0844 477 2000 
LEEDS 
Fear Of Men Musiquarium 
RollerTrio/Trto VD Fox & Newt 
0113 243612 

LEICESTER 
: The Atlantic Donkey 0116 270 5042 

LIVERPOOL 
Ë Boyce Avenue/ ingrid Michaelson 02 
; Academy 0870 477 2000 

Jack savoretd Ship ping Forecast 
; 01517096901 
; The Modfathers Cavern Club 
■ 01512361964 
: Smoove & Turrell Leaf 0 n Bold 5t 
i 01517077747 

LONDON 
Ë Antlered Man/Arrows Of Love 

e Buffalo Bar 020 7359 6191. 
: Bbtwo/GoldtonES naif Moon 

020 7274 2733 
: caspa/Emalkay Fabric 

020 7336 8898 
: Cu rxes/Best Days/H awai i 0 Id Bl ue 
Ê Last 020 7613 2478 
. Damn Vandals N ambucca 
i 020 7272 7366 
; The Dissidents/Buming Beard Clu b 

Surya 0207713 6262 
’ Evans The Death/B ig wave/ 
- The Medel Vi Hage George Tavern 
; 020 77901.763 

Freeze The Atlantic Amersham à rms 
\ 02084691499 
Ë Hawksley Workman Borderline 
■ 020 7734 5547 
■ Hi story Of The Trade Barfly 
i 0870 907 0999 
Ë LOVE BOX Hot Chip/Crystal Castles/ 
Ë Magnetic Man/Skream/Madeen/ 
; The 2 Bears/Devlm 0870 040 0058 
, Hewli^Circus/lZQFitroy Dublin 
i Castle 020 7485 1773 
: Juan MatLean/Shit Robot Nest 
: 020 7354 9993 
■ The Meat & On ions Gang/Parties 
: Windmill 020 8671.0700 

Missing Andy/Proxies Club NME @ 
Koko 0870 4325527 

Redi ine/rnternaiskars 100 Club 
020 7636 0933 
The Smokey Taps Cable Street 
5tudíos020 77901309 
Zinc/Greco-Rom an Sound System 
X0V0020 77295959 
MANCHESTER 
Dlînk-132/ÀH American Rejects/ 

Twin Atlantic MEN Arena 
Citizens! Deaf Institute 0161 330 4019 
Jack Lesser Lewis* Awkward Energy 
Red ho use 0161839 0477 
Jess Bryant/Hannah £ Lois Art of 
Tea 0161 4489323 
Kanda Bongo Man Band on The wall 
0161832 6625 
legend Mono live O161 834 8180 
Liars/Vessel Ruby Lounge 
01618341392 
Silent Victory Club Academy 
01618321111 
Tim Westwood Sankey's 
0161 661 9668 
Will Tramp Common Bar 
0161832 9245 
Within Academy 3 0161 832 1111 
MILTON KEYNES 
White Powder Gold Watershed 
07935 641 660 
NARBETH 
Gandalf Murphy & The slambovlan 
Circus of Dreams Queens Hall 
01834 861212 
NEWCASTLE 

Falling Red Lagends 0191 232 043Õ 
Silvia Kastel & Ninni Morgia/ 

popular Radiation Morden Tower 
0871230 1094 
NORWICH 
Lebowski/The U ndecided 

erickmakers 01603 441 118 
NOTTINGHAM 
Artful Dodger stealth 08713 looooo 
The Milk Bodega Social Club 
08713 100000 
PORTSMOUTH 
The RezilWAngelic upstarts/ 
Menace South Parade Pier 
023 9273 2283 
RUGBY 
New Generation Superstars vault 
01788 303003 
SHEFFIELD 
Johnny & The Prison Didn't 
Help Boys New Barrack Tavern 
0114234 9148 
New Riot/The Hype Theory 
Corporation 0114 276 0262 
SOUTHAMPTON 
William Control Joiners 
02380225612 
STOKE ON TRENT 

All OverNowR Shouting Sugarmill 
01782214 991. 
SWANSEA 
Dizraefi á The Small Gods Garage 
01792475147 

SWINDON 
InMe The Rirnace 01793 534238 

Crystal Castle^ 
Lovebox, 
London 
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SATURDAY SUNDAY 
vïmêiüi Vune 17 

ABERDEEN 
Savouma Stephenson Lemon Tree 
01224 642230 
BATH 

The Producers Chapel Arts Centre 
0122 5404445 
BEDFORD 
New Riot/The Hype Theory E$qu I res 
01234 340120 
BELFAST 

The Distortion Project Limelight 
028 9032 5942 
BE DEFORD 
Captal/The Jackdaws Woolsery 

Festival 07967021307 
BIRMINGHAM 
Boyce Avenue/ Ingrid Michaelson 

O2 Academy 0870 477 2000 
Norman jay Hare & Hounds 
0870264 3333 
slaughterhouse The Ballroom 
012144-8 0797 
Th e Ten (Klock Horses wagon 8 
Horses 0121 772 1403 
Towns/sulk Flapper 0J 21 2362421 
BOURNEMOUTH 
Aba shantl/Dubheart 02 Academy 
08704772000 
BRADFORD UPON AVON 
Megson Wiltshire Music Centre 
01225860100 
BRIGHTON 

Jeff Daniels The Globe 
01273770 685 
The Mixer Men white Rabbit 
01273 677 655 
scratch perverts/Roska Digital 
01273202407 
BRISTOL 
Dragonflies Louisiana 0117 926 5978 
Fighting with wire/cars on Fire 
Fleece 0117 945 0996 
Foxes/Antlbang start The Bus 
0117930 4370 
Goldfish D&n’t Bounce Black Horse 
0117967 3132 
Lady Nade £ The slihouettes/Nlck 
Stephens Mr Wolf s 0117 927 3221 
5kream/P Money/Plastldan 
Motion Ramp Part 01179 723111 
CEFN5IDAN 

BEACH BREAK LIVE Dizzee Rascal/ 

Benga/Skream/Toddla T/The 
Whip/Ghostpoet 0345 331 3040 
CHESTER 
The Jar Family Telford's Warehouse 
01244 390090 
DERBY 
Abrasive Wheels Old Bell 
01332. 343701 
EDINBURGH 

Allan Johnston Captain's Bar 
01316682312 
Kate Nash Electric Circus 
01312264224 
EXETER 

Ellie Williams Phoenix 
01392 667080 
GLASGOW 
Best Coast 02 ABC 0870 903 3444 
Jake Mattison Captain's Pest 
01413312722 
James Grant Oran Mor 
0141552 9224 
Legend/Demarallser/TJie Elijah 

Stairway 0141 221 1009 
Malcolm Middleton/Human Don't 

Be Angry King Tut's Wah Wah Hut 
01412215279 
The Sunset Clause Stereo 
01415765018 

J Dizzee Rascal, BeaSi 
Break Live. Cefn Sidan 

ï 

’M 
SV 

SU 

HULL 
I Wredkless Eri t/Amy Rigby New 

i Adelphi 01482 348 216 
LEEDS 

; The Real Iios 0 ruden&l I social cl ub 
I 0113 2435866 i 

LEICESTER 
I Freeze The Atlantic Sou nd house 
; 07830 425555 ? 
; Larry Miller Band Musician ' 
Í 01162510080 
i Little Ni ght Terrors 02 Academy 
I 0870 477 2000 ; 
i LIVERPOOL 
i Jess Gascoigne Leaf On Bold St 
Í 01517077747 1 
: Liam Daley Zanzibar 0151 707 0633 
i Moose Machine/Vox/Enemy Peets 

i 02 Academy 0870477 2000 
i Sankofa/Dirty Rivers Shipping 
? Forecast 0151 709 6901 ' 
I LONDON 
I Alexa De Strange/õhses5Íve 

i Compulsive El Petre wertz 
! 0207837 6419 i 
i And The Centurions/inland Empire/ j 
; .Automated Nambucca 020 7272 7366 :
I A Body Of People/The Vulgar Poets/ i 
i Pink trudge Caravan Dublin Castle 
I 02074851773 
¿ Colin Hay Bush Hall 020 8222 6955 
i CU D Garage 020 7607 1818 ) 
: Damian Lazarus/Miguel Campbell 

■ Ministry Of Sou nd 020 73786528 
I The Fades/Keith TOTP Cl ub Surya 
= 020 7713 6262 
! Field Music/Three Trapped Tigers/ 

i Tbm Williams & The Boat Dixie 
I Queen 
: LOVE BON Friendly Fites/Groove 
; Armada/Emeli Sande/Rita Ora/ 

: Kelis/Little Dragon/Stooshe/Dot 
i Rotten/Delilah 0870 040 0058 
; Gonjasufi Village Underground 
i 0207422 7505 
; JazianovaAhe Herbal ¡ser KOKO 
I 020 7388 3222 
i Lloyd Life/NickSmood Purple Turtle 
! 020 7383 4976 ; 

The Loose cannons Hoxton Pony 
08719624530 
Malevolent creation Boston Arms 
020 7272 8153 
March violets 02 Academy Islington 
0870 477 2000 
The Neat/Grand central/Army of 
Lights Barfly 0870 907 0999 
NOFX 02 Shepherds Bush Empire 
0870 7712000 
Our Man In The Bronze Age Bull £ 
Gate 020 7485 5358 
Paul Hawkins 8 Thee Awkward 
Silences Ryan's Bar 020 7275 7807 
Port Erin/Straw Bear/The 

Lily moon 5 Hope & Anchor 
0207354 1312 
The Revenge Plan B08701 165421 
Shoeb Ahmad/Leverton Fox Café Oto 
0871 230 1094 
The Troubadours The Lexa itgtoii 
020 78375387 
MANCHESTER 
Chris Cornell Lowry 0161 876 2000 
Daystar/Dexters FAC 251 
0161.2727251 
Fidel The Castros/Brtght Young 
Things Roadhouse 01612281789 
Jack Lewis The Castle 0161 237 9485 
Justin Townes Earle Academy 3 
0161832 1111 

Mike Doughty Soup Kitchen 
01612365100 
Prawn/Ape Upí Redhouse 
01618390477 
5am Span o Deaf Institute 
01613304019 
Show Of Hands Band On The Wall 
0161832 6625 
MILTON KEYNES 
Anti Nowhere League Craufurd Arms 
01908 313864 
NEWCASTLE 

This If The Kit Butterfly Cabinet 
0191265 9920 
vamos The Tyne 0191 265 2550 
NORWICH 
Hyetal/DRUGS Arts Centre 
01603 660 352 

Meltdown/Metal Lust waterfront 
01603632 717 
Throb Erickmakers 01603 441 ne 
NOTTINGHAM 

b. Traits Rescue Rooms 
0115 9588484 
OXFORD 
Other LiVes/Geurge Ezra Bullingdon 
Arms 01865 244516 
Richard Walters/The Family 
Machlne/Listing Ships 02 Academy 2 
0870 4772000 
PORTSMOUTH 
The Lost Souls Club Edge Of The 
Wedge 02392863911 
The Vàlidators/Asylum Seekers/ 
Vice Squad South Parade Pier 
0239273 2283 
PRESTON 
Smoove à Turrell 53 Degrees 
01772 893000 
READING 
Scream a Ballerlna/Violet Class/ 
Adam £ Elvis Rising Sun Arts Centre 
0118 986 6788 
SHEFFIELD 
Alvarez Kings 02 Academy 2 
0870 4772000 
Hangfire Dove and Rainbow 
Refugee Nev/ Barrack Tavern 
0114 234 9148 
TheShindysAhe Subroutines Plug 
0114 2767093 
The View Leadmill 0114 221 2828 
SOUTHAMPTON 

Citizens! Joiners 023 8022 5612 
STOKE ON TRENT 
Rizzle Kicks/Wretch 32/Skepta 
Hanley Park 01782 234567 
ST ALBANS 
Donna Canale/Neil Anguilley 

Maltings Arts Theatre 
01727844222 
SWANSEA 
The Phantom Light Kdopas 
01792446292 
WOLVERHAMPTON 
Under A Banner Newhampton Arts 
Centre 01902 572090 

BATH 
Lucy Rose MOles 01225 404445 = 
BIRMINGHAM 

Call Atlantis/Platypus Duck 02 
Academy 3 0870 477 2000 
Citizens! Yard bird 0121 21 2 2524 
Jack Savoiett i HM VI nstitute (Temple) ? 
08442485037 ¿ 
Trash Talk Rai nbow 0121 772 8174 : 
Wreckless Eric/Amy Rigby Kitchen 
Garden Café 0121 443 4725 
BRIGHTON 
Ben M ontague Komedi a 
01273647100 
The e.mæ western Front 
01273 725 656 
The Greasy strings cobble rs Th umb 
01273 605 636 É 
Magazine Gap/The Alex Bay Band 
Latest Music Bar 01273 687 171 t 
BRISTOL 

Big Chief Weird Bird Mr Wolfs 
0117 927 3221 ! 
Blaxar Crown 01 17 956 9361 e 
CEFNSIDAN 
BEACH BREAK LIVE Friendly Fires/ 
Dry The Rlver/Ben Howard/The 
Mi Ik/Aban doman 0845 331 3040 
CARDIFF 
Malevolent Creation Bogie? = 
02920341.463 
CHELMSFORD 
Marc Halls/Jakob Deist Hooga ? 
01245356811 
EDINBURGH 
Jake Mattison Sneaky Pete's 
0131 225 1757 
Tom Oakes/Kathryn Nicoll Captain's 
Bar 01316 682312 
GLASGOW 
James Fer raro/Heat sick Berkeley 
Suite 01412373235 
Kate Nash King mt's wah wah Hut . 
01412215279 ' 
Michael Cassldy/The spook school 
Captain's Rest 0141 331 2722 
GUILDFORD 

Kirsty Fol an Boileroo m 01483 539 539 ’ 
LEEDS 
New Street Adventures HiFi Club 
0113 2427353 ? 
LEICESTER 
The Moonlights Donkey • 
01162705042 

«u: 

ODS Soundhouse 07830 425555 
LIVERPOOL 

The Unthanks/Brighouse a 
Raitrick Band Phil harmonic Hall 
08712301094 
The View 02 Acade my 2 
0870 4772000 
LONDON 
Aborted Underworld 020 7482 1932 
Ash Garage 020 76071818 
The Book Of Genesis Half Moon 
020 7274 2733 
LOVE BOX Grace Jones/chaka 
khan/Lana Del Rey/Mika/Felix Da 
Housecat/James Murphy/chlc/ 
The Golden Filter/The Rapture 

0870 040 0058 
Neck New Cross Inn 020 869.2 1&66 
Nlnnl Morgia/Temperatures café 
Oto 0871 230 1094 
NOFX 02 shepherds Bush Empire 
08707712000 
sangulne/western sand Nambucca 

020 7272 7366 
she wants Revenge 02 Academy 
Islington 0870 4772000 
MANCHESTER 
Best Coast H MV Ritz 0161 236 4355 
King Charles Ruby Lounge 
0161834-1392 
xlbalba star & Garter 0161 273 6726 
NEWCASTLE 
Borderland star I mi 0191 222 3111 
The Proper Boys The Tyne 
0191265 2550 
NOTTINGHAM 
cableas Maze 0115 947 5650 
PORTSMOUTH 

Anti Nowhere keague/99?/ 
Alternative TV South Parade Pier 
023 92732283 
SHEFFIELD 

Bllnk482/Al I American Rejects/ 
Twin Atlantic Motorpüi nt Arena 
01142 565656 
SOUTHAMPTON 
Ah The Young Joiners 023 8022 5612 
STOKE ON TRENT 
Labrinth/Lawson/Juan zelada 
Harley Park 01782 234567 
WOLVERHAMPTON 
Bravado Robin 2 01902 497860 
WREXHAM 
Legend Central Station 01978.358780 

Í 

» 

Kp*® 
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i/ 

w LtKyRoSCj 
g Moles, Bath 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/G1GS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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MONDAY TUESDAY 

BIRMINGHAM 
All The Young 02 Academy 3 
0870 4772000 
Best Coast/Spectrals 02 Academy 2 
0870 4772000 
Rue Royale/Melodica Yardbird 
01212122524 
BRIGHTON 

The Low Anthem Ballroom 
01273605789 
Off! The Haunt 01273 770 847 
Yeti Lane Sticky Mike's Frog Ear 
01273 749 465 
BRISTOL 

Jack savored! start The bus 
0117930 4370 
will tu n & The wasters/Manners 
Fleece 0117 945 09% 
EDINBURGH 
Ewan Forf ar Captain’s Ear 
01316682312 
GLASGOW 
Dorje/W Prills 02 abcz 
01412045151 
King creosote/Plctlsh Trail old 
Fruitniarket O1412Ë75511 
Susanne Vcga/Mlke Doughty oran 
Mor 0141552 9224 
GUILDFORD 

Polar ßDÜenoom 01483 539 539 
LEEDS 
Boyce Avenue/ Ingrid Michaelson 02 
Academy 0870 477 zddo 

mine 18\ mine 79 

Í 

i 

fr 

j 
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Kate Nash, 
Brudenell Social 

Club, Leeds 

l 

» 

BIRMINGHAM 
Cara Luft Kitchen Garden Café 
0121443 4725 
Chris Corneil Symphony Hall 
0121 780 3333 
BRIGHTON 
Damo Suzuki Green Door Stone 
07894 267053 
Jake Shillingford/The Witches 

Prince Albert 01273 730 499 
BRISTOL 
Boyce Avenue/ Ingrid Michaelson 
02 Academy 0870 477 2000 
Trash Talk Croft (Main Room) 
0117 987 4144 
CAMBRIDGE 
The wlliows/Davld votings 

Boathouse 01223 460905 
CARDIFF 
Legend/Demoraliser/The Elijah 
The Moon club 
Prawn/Ape Up! Undertone 
029 20228883 
The View University 
029 20230130 
EDINBURGH 

Jack Foster captain's Bar 
01316 682312 

: This Is The Kit Voodoo Rooms 
Ë 01315567060 
ï GATESHEAD 
j Suzanne Vega Sage Arena 

0870 703 4555 
GLASGOW 

: Bloc Party The Garage 0141 332 1120 
; David Goo Bloc 0141 574 6066 

Malevol ent Creation Ivory Blacks 
0141 221 7871 
Sacred Reîchi King Tufs Vitali Wah Hut 

j 01412215279 
Ë The Shi veri if Shei ks Blackfriars 
: 0141552 5924 

GUILDFORD 
; Dorje/The Drills Boileroom 
: 01483 539 539 
' LONDON 
I Apes Bu fíalo Bar 020 7359 6191 
: Atlas Sound Seal a 020 7833 2022 
aid specks Hoxton Hall 
020 7739 5431 

: Exlovers The waiting Room 
: 020 72415511 
¿ Fear of Men/virgin la wing old Blus 
: Last 020 7613 2478 
Mara Carlyle The Lexington 

5 02078375387 

; Masaki Batch Café Oto 0871 230 1094 
Ë Midway St i 11 New Cross I nn 
i 020 86921866 
i Philip Jeays/Geoff The Speech 
i Pai nter Battersea Barge 
= 02074980004 
i The Prom Ise Garage 020 7607 1818 
Í PÖC A/King With Na Throne/ 

i Club üf Rame Dublin Castle 
I 020 74851773 
i Sh loma E4 Udderbel I y at Southbank 
Í Centre 0844 545 8282 

MANCHESTER 
i Alyssa Reid Club Academy 
Í 01618321111 
i NEWCASTLE 
! B|Ink48?/All American Rejects/ 

; Twin Atlantic Metro Rad io Arena 
ï 0870 707 8000 

NORWICH 
i Breaking Belief Brickmakers 

i 01603441118 
NOTTINGHAM 

i Unearth/Malefice Rescue Rooms 
i 0115 958 8484' 

SHEFFIELD 
i eyes set to Kill c&nporation 
I 01142760262 

The View, 
university, Cardiff 
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. Kate Nash Brudenel I Social Clu b 
’ 01132435866 
: LIVERPOOL 
: Ahorted/Andent Ascendant Lomax 

©Nation 0151 236 4443 
LONDON 

. Being There/My sad captains The 
Lexington 02078375387 

i capital sun/5tlna & The soldiers 

■ Dublin Castle 020 7485 1773 
Chris Cornell Palladium 

■ 020 749 4 5020 
: The cranberries HMV Hammersmith 
E Apollo 0870 606 3400 
É Eyes set to K1 II underworld 

020 74821932 
Ë Ha1ght«Ashbu ry Hoxton square Bar 

and Kitchen 020 7613 0709 
Ë istander/Halflight/PlstDis At Pawn 
Ë Social 020 7636 4992 
? James Ferraro/Bodyguard 
Ë Birthda/s 
: James Findlay croen Note 
’ 08712301094 
ë jamle wi I Hams and the Roots 
: Coll ectlve Nam burea 020 7272 7366 

Jaulera Mena/The one old Blue last 
Ë 020 7613 2478 
: Karl Phil tips & Th e Midnight 
Ë Ram blers/Popes Of Chill ¡town 93 
Ë Feet East 020 7247 6095 
Ë New ÍRtot/The Hype Theory 02 

’ Academy Islington 0870 477 2000 

Tom Petty And The Heartbreakers/ 
Jonathan Wilson Royal Albert Hall 
020 75898212 
MANCHESTER 
wisdom in chains star a Garter 
0161273 6726 
NORWICH 

Hillfolk Noir Arts Centre 
01603 660 352 
M arina £ The Diamonds/Fne 

waterfront 01603 632717 
NOTTINGHAM 
Legend/The Elijah Maze 
0115 947 5650 
The view Rescue Rooms 
0115 958 8484 
OXFORD 
Lucy Rose/Nathan Holmes Jericho 

Tavern 01865 311775 
Marcus Ëafanü BuElingdon Arms 

01865 244516 
SHEFFIELD 

Citizens! 5OYO 0114 276 7552 
She Wants Revenge Corporation 
0114276 0262 
SOUTHAMPTON 
unearth joiners 023 8022 5612 
WOLVERHAMPTON 
Popa chubby/Rocket Fuel Robin 2 
01902 497860 
WREXHAM 
Less Than Jake Central Station 
01978 358780 
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BLACK GRAPE AND 
THE GREEN DEATH 

Johnny Cigaret tes had a near-death experience in 1996. The cause? 
A nibble on a slab of ‘matter’ belonging to Black Grape’s Shaun Ryder 

W
 i th only weeks to go 
before the Euro ?qó 
football tournament, 
England expected. 
But when Black 

Grape and friends went into Real World 
Studios in Bath to record their unofficial 
anthem — ‘England’s Irie* - not everyone was 
in a state of peak match fitness. 
Black Grape rapper Kermit was recovering 

from a near-lethal bout of septicemia, a 
form of blood poisoning. It was nothing to 
do with any rumoured heroin addiction, the 
band insisted when I arrived to interview 
them. Efe became infected by “drinking 
dirtv water?’ they told me, “and we’ll find 
you if you write anything else.” 
Good to get that cleared up, then* Eicher 

way, Kermit bore a strong resemblance to 
a skeleton who had been wrapped in 
skin-coloured clingfilm, and I gently 
probed him about his ordeal. I mentioned 
the infamous urban myth about Keith 
Richards having to get his blood changed 
after years of heroin abuse. “Oh yeah, I 
had that? said Kermit, in a "Isn’t that a 
coincidence!’ kind of way. ‘"They changed 
mine twice*” 
When I spoke to Shaun Ryder, our 

conversation proved difficult as he would 
end up answering a question, then pausing, before 
saying “Sony mate, what was the question again?” 
He would then answer the question again, pause, 

and say “Sony mate, what was the question 
again?1, and answer a third time. He would also 
keep saying tire end of sentences three times, 
sentences three times, 
sentences three times. 
Anyway, after our slow-
moving chat, I was invited to 
hang out at the all-night 
recording session, featuring 
appearances from comic/ 

..uh i 

I 

Dawson’s evil twin, “this is good stuff, th isl! 
sort yer out, sort yer out. I-Ionestly, dewd, the 
Swiss Anny use this to stay up for days on end, on 
end, on end... sorry mate, what was it you was 
sayin’ just then, just then?” 
“I was just asking what exactly is it, this ‘stuff?” 

“This is good stuff 
it'll sort yer out” 
said Shaun Ryder 

(1Trade secret, mate, 
trade secret, trade secret. 
If I told yer I’d have to 
kill yer. Kchhhhh!” 
I had lived my life up to 

that point with a rough 
rule of thumb that I 

'N ME' 
NME EDITORIAL 

(Call oza 3148 * ext) 

Editor Krissi mwlion 
Editor's ¡¡»A Karen Walter (ext 6864) 

Deputy Editor Mike williams (ext 6854} 
Assistant Editor Hamish MacBain text 6894} 
Features Editor Jamie Fulicrton (oxt 6871) 
Reviews Editor Tom Howard (ext 6866} 
News Editor Rk k Martin text 6858} 

Deputy News Editor Jonny Steve n s (ext 6863) 
New Mu sic Editor Alatt Ui111 klnsti n tex 16 35 5) 

Art Director Giles Arbery 
Deputy Art Editor Tony Ennis 

Designers Kai God I on ton. Mart Walker 
Picture Director Marian Paterson (ext 68 89} 

Acting Picture Director zoe Capstlck (ext 683?) 
picture Researchers Patricia Board text 6888), 

Fran Hergcssel 
Acting Production Editor 51 mon Cottis (ext 6579) 

Acting Chief Sub-Editor Sarah Lathering Lon 
Senior Subeditor Aten Woodhouse (ext 6857) 

sub-Editors Nathaniel cramp (ext 688 i} r 

Nick Hov/e I Is , Emily Mackay 

NME.COM 
Editor Luke Lewis 

Assistant Ed kor Pr I ya Elan 
Picture Editor Sarah Anderson text 6852} 

senior video Producer Phil Wallis (ext 5374} 
News Reporter Tom Goodwyn text 6877} 

ADVERTISING 
6th Floor, Blue Fin Building, UO5<H£tliwark5treet T 

London SEI (HU 
Group Trading Director Kate Mackenzie (ext 3670) 
Croup Trading Directors PA Laura cilio ( ext 3670) 

G roup Deputy Trading Director Jon R estai I ( e xt 7626) 
Hoad Of Agency Sates Chris Dicker (ext 6709} 

¡senior sales Executive Josie westbrook-caswetl (ext 6731) 
Display A Online Sales; Record Labels 

Stephane Folquet (ext 6724) 
Hollie ■ Anne she 11 ey (ex 16725). Tim Collins (e-xt 6703) 

Live Ads Executive Emma Martin (ext 6705) 
Creative Media Director Matt Downs (ext 1681} 

Creative Media Directo esPA Trib ha Shukla (ext 6733) 
Head of Creative Media - Men £ Music 

Roh Hunt (ext 6721) 
Deputy Head of creative Media Neil McSteen te xt 6707} 

Creative Media Managers 
Adam Buheid text 6704) 
jade Bousfie id (ext 6706), 
Alex Futcher text 6722), 
Salty KnigliE text 6723) 

Creative Media Project Manager 
Elisabeth HEmpshalHEKt 6726) 

Director Of insight Amanda Wigginton text 3636) 
Regional Business Development Manager 

□livEr Stull (0161 872 2152} 
Ad Production Alec Short (ext 6736} 

classified saies Manager Nkola Lazarus text 2608) 
Classified Sales Executive Ryan Burnett (ext 2989) 

Classified Ad Copy Chloe Wooding (ext 2612) 
syndication Manager Nicola Beasl&ysuffoik text 5478} 

Sonic r Subscriptions Marketing Executive 
Romina Gu astc 11 a. (ext 86298) 

INNOVATOR - INSERT SALES 
Ad Manager Io e Freeman text 3707) 

Account Executive Roxanne Billups text 3709) 

PUBLISHING 
Group Production Manager Tom Jennings 

Production Controller Lisa Clay 
Head Of Marketin g Tim Pearson tex t 6773) 
Marketing Manager Ell Ie Miles (ext 6775) 
M arketing Assistant Tom Dobbs (ext 6778) 

international Editions Bianca Foster- Ham ikon (ext 5490} 
Publisher Tracy Cheesman 

Publishing Director Emily Hutchings 
PA to Publ ishing Director Hallie B15 ho p tex 16 84 8} 

Johnny Cigarettes 
(above) and (toj 
right) the boys Él 
of Black õrapeH 

4k 

i ¿ 

» 

■v \ i'. 

Ei 
r« 

actor Keith Allen and the late Clash 
legend Joe Strummer. Completing 
the surreal scene, every so often a 
white-haired hippy-looking bloke 
would pop his head round the door. 
He, it turned out, was the owner of 
the studios, Peter Gabriel. It was 
like Stella Street. On Mars. 
By the time Shaun carne up with 

lyrics like “Squeeze me in the 
and “My wifi's lactating and I'm 
spectating* while shouting 
randomly “On me head! Cm off me 
headff it was aam and I was 
flagging. Enter my own fairy 
godfather, Shaun Ryder, holding a 
small lump of green... matter. 
You know the bit in Blackadder II 
when Lord Percy boasts that he 

would never put anything in my body that Shaun 
Ryder would consider “good stuff”. But perhaps a 
small nibble would help ïakc the edge off. 
I don’t remember a great deal more about that 

evening, apart from the fact I was at one point 
wrapped in four blankets, curled up against a 
radiator (was I licking it at one stage? Or was that 
just some terrifying apparition?) then later 
slumped my head against a window to cool it 
down, I also remember trying to bite down hard 
on some kind of metal rail to push my teeth back 
into my gums, as I thought they were about to fall 

£ IPC Inspire 
Production of any material without permission 

is strictly forbidden 
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has discovered a precious gem known as 
‘green? It kind of looked like that. Only squishy 
and crumbly, like wet chalk. 
wDewd? he growled conspiratorially, like Les 

? My notes from these few hours 
consist of the following words 

i only: “Brilliant. Kermit rapping. 
= Brilliant. Brilliant.” 

So, for a few hours, I think I 
caugl.it a glimpse of what it must 

I be like to be inside Ryder’s head, 
i No wonder you never hear much 
: about the Swiss Army’s great 
ï mi litaiy victories* 
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CLUES ACROSS 
1+10A I Us nota patch on J Wild Wood; but I dig it, 
man, I really dig it (4-4-7-9J 
9 Near a different venue for Duran Duran 
performance (5) 
10 {Seel across} 
11+34A Do tea cups get smashed by Super Furry 
Animals? (3-6) 
12 Their debut album in 2004 was ‘Who Killed.... 
The _ ?* (6) 
14+29D when th e re’s a period avail able to listen 
to a Shonen Knife album (4-4} 
15 A run-down area with both a US hard- rock band 
and Irish blues- rock band appearing (4-3} 
16 'V don't need yow to worry for me 'cos fm 
n/right/l don't want you to td) mo Ji’s fimo to come 
home". Billy Joel (2-4) 
19+20A Lancashire lass who's been 'All Around 
The World’ (4-10) 
23 “Weh ¿hiñe tike the mom wig and Sm in the__/ 
Oh if you stay* welfbe the wild ones^ Suede (3} 
24 A bit of wealth for band formed by New 
Zeal and 's Tim Finn and ire land's Andy White and 
Liam O1 Mao niai (3) 
25 Left Boo, perhaps, to 'Me And You And A Dog 
Named Boo’ (4) 
26 Pete _ , who formed the Creation label bands 
The Loft and The Weather Prophets (5) 
28 They did the Shaka Rock* {3) 
30 Won't see anew version of a Ruts' number (4-3) 
31 Steely_ , US band formed by Donald Fagen and 
Walter Becker 0) 
33 DJ and producer who, as a musician, targeted 
th e'Hinted and’ (3) 
34 (See 11 across) 
35 These New Puritans kept a release covered up 
in 2010 (6) 

4 You forgot to indude an old rock band (3) 
5+16D Hearing semin al version of a Fleetwood Mac 
classic {5-9) 
6 Goodbye Mr Mackenzie^ debat album was finished 
with 'Good Deeds And Dirty_ ’ (4) 
7 "Heíh - hurrah - what a nice d^y for the ?? 

1979 (4-6) 
8 At the end of the day, itrs either a number by 
Fathoy si im or on e by N iti n sawh ney (6) 
13 Moving around the urban districts with r80s indie 
hand Microdisney (4’2-4) 
16 (See 5 down} 
17 Old foible, perhaps, shows up on Manic Street 
Preachers’ album (9) 
18 Bit of a cold night for a Uly Allen performance (3) 
19 L7Ve waited fora ifrousand years for you to come 
a nd b/ow me out my mind” 2003 (4} 
21 The gospel according to a Kook (4) 
22 (See 2 down) 
27 Magazine cleaned up in 1980 with their album 
‘The correct Use Of _ ' (4) 
28 Wyclef of t h e Fugees (4) 
29 (See 14 across) 
32 __-Rock, member of the Beastie Boys (2) 

Normal NME terms and conditions apply, 
available at iWECOMZterms. Simply cot out the 
crossword and send it, along with your name, 
address and email, marking the envelope with 
the issue date, before Tuesday, June 14, 2012, 
to: crossword, mE, 9th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSH. 

Fi rst corre ct one out of th e h at win s a bag of C Ds 
T-shirts and books! 
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CLUES DOWN 
1 EP'snowaremix album for LostprophetsP) 
2+22D B righ to n lad s who too k of f o n Th e 
American Adventure* (8-4-6) 
3 A. time when there was nothing by Nine Inch 
Nails (4-4) 

Collectors 
CORNER 

ECHO AND THE 
BUNNYMEN 

Here are the music gems that no Ian 
McCulloch fan should be without 

J 

* 

MAY12 answers 
ANSWERS Ä0W5S 

1+6A Come on. Be A No-one, 9 Losing My Mind, 
10 Fans, 11+31A Second Coming, 14 Lucky Town, 
15 It’s It, IS Emily, 20 Words, 23 Frida, 24 Tommy, 
26 Belly, 27 Daly, 29 No Age, 32+16A Iron Deer Dream, 
33+4D time Bomb 

ANSWERS DOWN 

1 Celestine, 2+19D Music IS My Radar, 3 Oh No, Mot My 
Baby, 7 Odd Future, 8 Not Now, 12 Tu pelo, 13 OK Fred, 
17 Mary, 20+5D Wail of Arms, 21 Raydio, 22 Sting, 
25 Miami, 28 LDN, 30 Eve 

g 
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REVERBERATION 
Í199G) 

Î&ÏÂ 

This record 
occupies a 
peculiar place 
in the band's 
history, as 

9 

its the only record they have 
released without singer Ian 
McCulloch, who departed to 
go solo in 1988. The band's 
remaining members, guitarist 
Will Sergeant and bassist Les 
Pattinson, werejoined by three 
new members, including singer 
Noel Burke. Reviews were not 
favourable, and they were 
soon dropped by their label. 

Need To Know: The album was 
produced by former Beatles 
engineer Geoff Emerick. 

P 

IAN MCCULLOCH -
MYSTERIO (1992) 
j||BV McCullochs 

i Sil second solo LP 
I was a relative 

J U/S I critical and 
-** ¡¡¡¡¡¿J c om merci al 
success, certainly In relation 
to the new Bimnymen line-up. 
The record even featured a 
minor hit single in the shape of 
his cover of the Leonardi Cohen 
song 'Lover, Lover, Lover'. 
As with his 1989 solo debut 
‘Candleland', Cocteau Twins 
singer Elizabet h Fraser guests 
on a track. 

Need To Know: The Cocteau 
Twins connection doesn't end 
there - guitarist Robin Guthrie 
produced two tracks on the LP. 

« ELECTRAFIXION 
$- BURNED (1995) 

p ENGLAND UNITED 
a - (HOW DOES IT 

.«Ï&VIW 
» M 

9 
J 

Theonly album FEEL TO BE) ON TOP 
from the band | OF THE WORLD (1998) 
put together 
by McCulloch 

tí 
ß 

■MALhM find Sergeant, 
S who wanted to work together 
3 again after a seven-year 
$ break, but didn’t want to 
, use the name Echo And The 
S Bunnymen. The record was 
i a Top 40 entry in the UK, but 

P 

k’OJI 
irann 

-ft? L" 

England's 
official song 
for the World 
Cup in France 
was bizarre 

p - a year after getting the 
Bunny men back together, 

g McCulloch found himself in 
I a studio with The Spice Girls. 

« reaction to the group was fairly 9 It wasn't well received, and 
J mixed, and it was only two 
□ years later that Echo And The 
I ■ Bunnymen became a going 
? concern once more. 

? was overshadowed by Fat 
« LesMVindalooT and the Three 
? Lions' re-release. 

$ Need To Know: Marion bassist 
I Julian Phillips would join the 
$ band for live performances* 

$ Need To Know: other 
□ guests on the song include 
¿ Space and Simon 'Ocean 
? Colour Scene' Fowler. 
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Come on, you've had two weeks to look 
on Wikipedia. So how did you get on? 

ROUND 1 
FIVE TO GET STARTED I 
r. ‘Kill Kill’ . 
2. The Student Riots I 
j. I Bet Vou Look Good On The 

Dancefloor 
4. Turtles I 
5. Kate Middleton 1 
■ ■■■■■ in *■■■■■■ tv i ■ ■ ■ ■ wttbii^v ■■ ■■■ 'H hi ■HiMiiiiiiiiiir ■■■■■■■■ | 

ROUND 2 * 
OU QUEEN LIZZIE’S I 
LYRICS ROUND I 
l-D 2-G 3-F 4-B 5-C 6-A 7-E I 

ROUND 3 I 
MISSING WORDS | 
“live as a tampon in another” Î 
Bruce Springsteen 'There Will Never I 
Be Another For Me But Vou’ I 
“caper in their sawdust rings” ! 
Oasis ‘Go Let It Out’ 1 
“are the family” I 
Adam And The Ants ‘Kings Of the 
wild Frontier7 = 
“/ will have my reign as king” ? 
Slipknot ‘Bitchslap’ ' 
“My prescription’s tow/i wish yon ! 
were queen“ | 
Marilyn Manson ‘Great Big White 
World’ 
“Camilla Parker Bowles” ’ 
Sway ‘Back 4 if . 

ROUND 4 
20 QUESTIONS j 
ABOUT NEW MUSIC ' 
i. Albert Hammond Jr i 
2. The X Factor USA [ 
3. Les incompétents 
4. Nicola Roberts I 
5. Dragon I 
6» 3 - two with The Dead Weather 

and one with The Raconteurs 
7. Nathan Howdeshell 

8. Occupy 
9. Kirsty MacColl 
10. Tyne & Wear 
ri. Totally Enormous Extinct 

Dinosaurs 
12. Ben Drew 
jj. The Cribs ‘Come On, Be 

A No-one' 
14. Number Three 
14. ‘My Best Friend Is You' 
16. The Beta Band 

Joe Goddard 
Childish Gambino 

19, They randomly chose a word 
from The Bible 

20. Number Nine 
I il'llllli ■■!■■■■■■' i ri ■ lOHI IIIIIIIMt i M- "■■■■■■■■■ 

ROUNDS 
CRYPTIC CANVAS 
j* Radiohead ‘OK Computer’ 
2. The Streets ‘Computers And 

Bines’ 
j. The White Stripes ‘Get Behind 

Me Satan’ 
4. Limp Bizkit ‘Chocolate 

Starfish And The Hot Dog 
Flavored Water’ 

5* Godspeed You! Black Emperor 
‘Lift Your Skinny Fists Like 
Antennas To Heaven’ 

6* Manic Street Preachers 
‘The Holy Bible* 

7. Dizzee Rascal ‘Boy In Da Corner’ 
8. Arctic Monkeys ‘Humbug’ 
9. Air ‘Moon Safari’ 
10. Kate Bush ‘Hounds Of Love’ 
ix. Beastie Boys ‘Check 

Your Head’ 
12. Muse ‘Black Holes 

& Revelations’ 
tj* Lou Reed ‘Transformer’ 
14. Mclusky ‘The Difference 

Between Me And vou Is 
That I’m Not On Fire' 

i jy. Crystal Castl es ‘Crystal Castles’ 
Tyler? The Creator ‘Goblin’ 

j David Bowie ‘The Rise And Fall 
I Of Ziggy Stardust And The 
| Spiders From Mars’ 

The Stone Roses 
‘The Stone Roses’ 

i J9. Kasahian ‘Veloci raptor!' 
j 20. Jay-z ‘The Blueprint’ 

j ROUND 6 
I 20 QUESTIONS 
j ABOUT PUNK 
j e Poison» The track in question 

is ‘Talk Dirty To Me’ from their 
1986 debut 'Look what The 

I Cat Dragged in’ 
j 2. Sid Vicious 

3« 262 
4. James Brown 
5. Prince Charles 

ï 6* Stingray 
! 7. ‘Last Fight For The Living Dead’ 
! 8. Levi’s 
j 9. Billie Joe Armstrong 
j 10. Girls Aloud and Def Leppard 
j ta Green Party* He lost in the 

Primaries 
12. Kurt Vile, Cults' Madeline 

Follín and singer-songwriter 
ï Jennifer castle 

JJ. G uys £ Dolls 
14. ‘Guilty of Being Right 
15. Three. ‘Vultures’ is SB seconds 

j long, 'Envy/More* is 44 seconds 
I and ‘I Do' is just 39 seconds* 
i i6. Two* ‘When You Fucked 

Grandpa’ and the rarely heard 
I ‘I Know A Guy’ R know a guy/ 
j He has sex with his sisters”).. 
i Dogs do not count 
I 17* ‘I Wanna Be Sedated’ 
I x8. Rancid 
I 19. The Offspring announced on 
j April Fool's Day that they 
i would be naming their new 

album ‘Chinese Democrazy 
I (You snooze, You Lose)’. They 
¡ ended up changing the name 

to ‘Splinter’ 
2o. Black Flag’s Henry Roliíns 

ROUND? 
! CARL BARAT SETS 
j THE QUESTIONS 
I j. Take your pick from Oscar Wilde, 
j Jim Morrison, Edith Piaf, Marcel 
( Proust, Max Ernst... 

2, Henry II speaking about 
Thomas Becket 

3. Marathon 
ï 4. Sebastian Melmoth 
I 5. Abyssinian wire-Haired 

Tripe-Hound 
6* Three 

; 7. Steve Harris, Dave Murray 
I 8. Noel Coward 
j 9* LSD 

j«* Dennis Wheatley 

6* Niki And The Dove 
7. dz Deathrays 
8. Tribes 

I 9. Pure Love 
i 10. Haim 
>jr. Odd Future 
12. Pond 
13. Santigold 

Í 14. Dot Rotten 
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* 72+107D Hot Tuna, 73 Primadonna, 74+98D 
New Phen, 75 +82D G right Idea, 78 Solo, 
86 Gong. 88 Ace, 89 Just Jack* 90 Ryan, 91 

• Get Off, 95 Reegs* 97 Charmer, 99 R U Mi ne, 
s too Boon, 101 Take It, 105 Kiss, ios Fart, 

111 Pop, 112 Tom, 113 Yeh, 115 Rev* 117 On 

i ROUND 10 
SPOT THE 

! DIFFERENCE 
i See below 
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ROUNDS 
BUZZ BAND 

! WORDSEARCH 
j. Alabama Shakes 

j 2. Benga 
2. Howler j 
4. Spector 

ï 5. Azealia Banks 

ROUND 9 
THE BIGGEST EVER 
NME CROSSWORD 
ANSWERS ACROSS 
1 Words And Music, 8 Document, 12 Bloom, 
16 Lovin’ Spoonful, 17 Wide Open Road, 
18 Gfery, 19+100A only By The Might, 
20 Tracks Of My Tears, Z4*77A We Are 
Augustines, 27+4 4D Biff Bang PowE 30 
North Country Boy, 33+94A Hurry Up Hanry, 
34 Zero, 35 Sound, 36+29A Waiting For 
An Alibi, 38 Wrong. 40 Dreams, 41 Bfur, 
42 Abba, 43 Once More, 44 Rita, 45 Lie, 
46 Bar, 47 Fear, 48 Noir, 50 Ernie. 52 
Arthurs, 54 Sign * 55 Sleep, 56 Appfe, 
57 Massive Attack, 59 Doors, 61 Crank,, 
63 Watt, 65 Keen, 66 Infected, 68+9D 
Whistle For The Choir, 75 Bed, 76 Red, 
79 Bqk, 80 Later, 81+106A Wonder Stuff, 
S3 Minute, Ê4 Tough, 85 Mirage, 87 Jagged, 
90 Round, 92 Dirt, 96+U9A Eledra Heart, 
102 No Doubt* 103 Queen* 104 Pause* 
105 Kooks, 109 America, 110' Epstein , 114 
Afroman* 118 Sneaker Pimps, 120 Virgin 

ANSWERS DOWN 
1 Walk On The Wild side, 2 Revolver, 
3+150 Song Avvay, 4 No Particular Place To 
Go, 5 Moonchild, 6 Sofa Song* 7 California 
Dreamin" 8 Dr Dee, 10 Mael, 11. Nurse, 12 
Badge, 13 Ok Go* 14 Many Of Horror, 21 TLC, 
22 Adult Net, 23 Sat In Your Lap, 24 Why, 
25 Ray Davies, 26 Days Go By, 28+iiGA 
I Feel Fine, 31 How Soon Is Now, 32+93D 
Boo Radleys, 37 Flash, 39 overgrown Eden, 
40 Daft Punk, 49 islet, 51 Evil, 53 
RockWRoll, 58 The Fox, 60 She Wants, 
62 Keuning, 64 Trad, 67 Discotheque, 
69 Hold On, 70 Storm, 71 Libertines, 
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ROUND 11 
YOU VS THE STARS 
THE CRIBS; 
i. Oily 
2. Gary 
3. Ross 
4. Squirrel Records 
5. Lee Ranaldo, Jon Slade 

WELLER: 
r. Tracie Young 
2* Keith Moon 
3. Mick Talbot 
4. ‘22 Dreams’ 
£* Syd Barrett 

ROUND 12 
WHEN HIP-HOP 
MEETS FOOD 
K Kanye West ‘Niggas In Paris’ 
2. Notorious BIG ‘Hypnotise’ 
3. A Tribe Called Quest 

‘Ham N’ Eggs’ 
4. Nas ‘Fried Chicken’ 

Drake ‘The Ride’ 
6* Snoop Doggr

‘Nuthin’ But 
A ‘G' Thang’ TB 
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I LETTER OF THE WEEK WINS A x 

LIMITED-EDITION PRINT OFTOUR 
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LETTER OF THE WEEK 

EXPECTING MORE 
FROM THE VACCINES 

VI EW THE FULL COLLECTION 
. AT SONICEDITIONS.COM/ i bL NMELETTERS 

From: Neil K 
To: NME 
Whatever happened to The Vaccines? They were my favourite band of 2011, ramming every festival tent with their two-
minute punk rock bangers that hit you like a smack in the face and made you want to form naked human pyramids in honour 
of their catchiness. Then what? Did they tour too much? Were they completely knackered when they finally got back to the 
studio? I listened to their new song "Mo Hope* and it really does seem a bit hopeless, plodding along, falling well short of their 
usual passionate delivery and sounding like The Strokes noshing off The Libertines. I hope it's not a sign of their second 
album's direction because they're the sound of my youth and I'm not ready to stop moshing myself into an early grave just 
yet, thank you very much. 

NMEb response.^ 
So what exactly d/d we 
expect from The Vacci tie s. 
Swedish reggae? 
Mket-step? Post-
everyth ing fe I c htronica? 
Well, no. As visceral and 
vital as their debut album 
was, it was a rock'n'roll 
record zinging with the 
attitude and excitement of 

1976, so they could either 
a) make another album 
just the same and 
condemn themselves to a 
bright but brief career as a 
glorified retro punk 
tribute act - the CBGBs 
Darkness -orb) take 
tiny steps towards the 
modern age* Or, in this 

case, quite literally "The 
Modern Age1. "No Hope 1 

might smack of Strokesian 
string-slaughter, have 
an introductory 
drum-roll that suggests 
a4Brianstorm”s 
a-brewing and find Justin 
impersonating John 
Lydon, Bob Dylan and 

Bryan Ferry like some 
kind of punk rock Jon 
Culshaw, but it’s a grower, 
a future live favourite, a 
postmodern dissection of 
the art of the "comeback’ 
single (more on which 
later) and, at four minutes, 
it's frankly The Vaccines’ 
"Paranoid Android1 - MB 

CNO HOPE1 
THA DOPE! 
From: Kitty 
To: NME 
I have to say how much I love 
the new Vaccines song. It's 
everything 1 hoped Öieir new 
stuff would be - upbeat, 
snarling pop with a cynical 
bite* I've always admired the 
knowing edge to Justin's 
lyrics and ‘No Hope1 captures 
the confusion of coming of 
age in the spotlight perfectly. 

From: Jamie Galway 
To: NME 
So Justin from The Vaccines 
doesn’t want to be anybody's 
hero, eh? Much as I’m 
enjoying the new single "No 
Hope', it does seem like a 
bit of a cop-out that 

he's singing about not 
want!ng to rep resent his 
I generation because he 

hasn't got his own life 
sorted out yet Man up 
Justin, you're a pop 
star, that's your JOB. 

I You snarl like Lydon 
in the song but 

Johnny Rotten would 
have heard a lyric as wet 

and woolly as "7 could make 
an observation, if you want 
t/re voice of the generation/ 
But fm too self-absorbed to 
give it douff, spat it in your 
face, kneed you in the 
bollocks and nailed your 
head to the city walls as a 
warni ng to other say-nothi ng 
spouters of The Shltsdom. 
We want our rock heroes 
to inform, agitate, inspire 
and challenge, like Lydon, 
Lennon, Bowie and Richey 
did* Your new song's great, 
but it's rock music shrugging. 

From: WME 
To: Kitty; Jamie Galway 
Jamie, you start Monday. But 
I think what "No Hope1 does 
is far cleverer than that. 
The second album is 
traditionally full of songs 
about dislocation, missing 
home, dead-eyed tour sex, 

shitty promoters forgetting 
to remove all th e red M&Ms 
from the bowl and how 
frigging hard it is to write an 
album's worth of songs in a 
month, with "No Hope' Justin 
twists that whole process In 
on itself, dissecting what's 
expected of him, what the 
press and public demands 
and the reality of being a 
confused, self- obsessed 
24-year-old from the New 
Forest that the world needs 
to instantly transform into a 
rock'n'roll messiah, bringing 
the Coalition, al-Qaeda and 
One Direction to their knees 
with a barrage of bilious 
revolutionary Liber- quote, 
“The whole thing feels like 
an exercise in trying to be 
someone / would rather not 
be", he confesses, while all 
the time '7 try to second 
guess if you would be 
approving”. It's like the Tm 
Alan Partridge episode 
about trying to get a TV 
show commissioned “ 
an expose of the hoop-
Jumping desperation 
behind the glossy sheen of 
"entertainment', driven by 
the heavy, expectant poke of 
fame's finger* It's a song that 
needed writing and, much as 
we'd prefer The Vaccines' 
new single to unleash a New 
Rock Order manifesto to 
make the Manies look like 
LMFAO, it's a step on from 
“Wrecking bar! Wrecking 
bar! Ra ra ra raf wrecking 
bar!”t right? - MB 

ZIGGY AT 40 
From: Issy Cox 
To: WE 
Ziggy played guitar. And 
though he played that guitar 
left hand, Bowie couldn't 
have possibly made this 
album any more right. For 
me, although personally 
being more of a "Hunky Dory' 
kindagid, ’The Rise And Fall 
Of Ziggy Stardust And The 
Spiders From Mars' entered 
my life at the greatest time? RICHA

RD JOH
NSON 
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Just over a year ago when 
chart music slumped to an 
all-time low and teenage life 
seemed to drag. The first 
time I heard 'Hang On To 
Yourself’, it was like my ears 
had hit the refresh button 
and then sent a signal of joy 
upto my brain, with Ronson's 
grimy guitar ringing true and 
dear within David's sexy and 
effortlessly cool vocals. This 
album, like many of Bowie's 
others, never gets the 
deserved recognition that it 
should... In my eyes, the bank 
holiday wasn't there so the 
British public could celebrate 
Queen Liz's Jubilee, but 
instead was a great excuse 
for us all to wish Ziggy and 
his Spiders a very happy 
40th birthday,., on this 
occasion, annoying glitter 
pieces falling out of the 
greeting card is acceptable. 

From: WE 
To: Issy Cox 
I love the idea of albums 
having birthdays. That'd 
mean that, this year, both 
'Parklife' and 'Definitely 
Maybe' are lega l ly ail owed to 
drink, George Michael's 
'Older’ can now apply for a 
provisional driving licence 
and 'The Slim Shady LPT still 
has three years to wait 
before it can legally have 
sex, And as for Bowie’s 
'underappreciated' (like, 

',.2iggy Stardust,.', 
that’s Just started dyeing its 
hair, riding a Harley and 
running off with Kylie 
Minogue’ - MB 

t 

. A 

STALKER 
From: Bethan 
To: Ä 
"This is just a quick snap with 
my mate and Miles Kane 
after we spotted him after 
his gig in Nottingham!'’ 

T£)eb ffingfng 
The highlight of this week's NME.COM blogs 

SACRED COWS - ‘SGT PEPPER’S 
LONELY HEARTS CLUB BAND’ 

From: Craig Heath 
To: WE 
Alabama Shakes are the best 
new band on the planet. 
Mumford & Sons sell two 
million albums in America, 
No-one seems to mind The 
Darkness coming back, what 
is this, 1983? 1946? 1405? It 
doesn't feel like 2012 - the 
success of tired old styles of 
music being rehashed in the 
shape of 'hot new bands' is 
starting to make me think 
that music has run out of 
ideas. And Adele can fuck oft, 

From: WE 
To: Craig Heath 
Music hasn't run out of ideas, 
Craig, it's run out of money. 
The major- label budgets 
only stretch to the safe, 
familiar-sounding bets, the 
mainstream gets swamped 
with lame nostalgia acts and 
I have to plough through a 
stack of promo CDs every 

Everyone knows how 
important 'Sgt Pepper’s 
Lonely Hearts Club Band' 
is. It turned music upside 
down, Rock musicians 
looked at it and thought, 
'wow! There's life beyond 
trad rock instruments! We 
can look beyond the blues 
as a blueprint!' It ushered 
in a new way of thinking 
for bands - for the first 
time, they didn't have to 
worry about recreating 
things live. The studio was 
an adventure playground 
to be explored. The world 
was a songwriter's oyster, 
However, that all taken in, 
how many people actually 
sit down with 'Sgt 
Pepper’s.,,' for prolonged 
listens? 'Revolver', ‘Rubber 

Best of the responses... 
'Revolver' is a better 
album in my opinion? the 
fact that ‘Sgt Pepper's.,,' is 
always named as their 
magnum opus does irk me 
a bit. It's like a handful of 

Soul' and 'Abbey Road’ 
seem to be the LPs that 
people actually listen to. 
However, ‘Sgt Pepper's...' is 
sprawling, indulgent and 
rather laborious. 
‘Sgt Pepper's,,.' is a great 

leap, for its time, making it 
an important museum 
piece for the spikes in 
human creativity. But it 
just isn't a very fun record 
to listen to, When it 
inevitably appears at the 
top of some Best Albums 
Ever list, you're reminded 
of this and, as such, it 
stops you being rational 
about any worth it has. 

It's been misappropriated 
by critics and used as a 
weapon of conformity and 
technical appreciation. It 

people agreed upon the 
fact that it was the best, it 
became the norm, and 
was never questioned 
again. I got the 
opportunity to approach 

signalled the beginning of 
music taking itself far too 
seriously, and pop may 

The Beatles (or most 
bands which we are too 
young to have lived 
through) on a fresh ear 
without preconceived 
notions, it surprised me to 

never quite recover. 
Read Mof Simmers* full 
blog on WEXOM 

discover that 'Sgt 
Pepper's../ is widely 
considered to be their 
best. It ain't bad, but it's 
hardly their best. 
Sebastian Ospina 
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day that all sound like the 
sort of Middle Ages farmer 
folk that the men picking 
limbs off Bosworth Field 
would've considered 'arena 
rock', hi tight times though, 
the underground thrives: 
check out DZ Death rays, 
Breton, This Is My TV, 
Fractures, Jonathan Boulet, 
Grimes, Fixers, Turnpike 
Glow, Action Bronson, Zulu 
Winter, Savag..* nurse! Quick! 
My Radar section delusion is 
coming on again! - MB 

LIST HATE 
From: Alex 
Tck WË 
The list for ultimate icon is 
not what I'd hoped it would 
be. Liam instead of Noel? 
And as much as I love Amy 
and Alex, they're hardly the 
ultimate icon of the last 60 
years, The biggest problem 
with the list though, is the 
fact that Sir Paul McCartney 
is missing. He was in the 
greatest band ever to exist, 
and continued to change 
music. He's continuing to 
write brilliant music today, 

just listen to ‘Memory Almost 
Full' to see what I mean J 
can't help but think that if 
Paul had been murdered, he 
would be there instead. 

From: WE 
To: Alex 
Tell you what, Alex, lists suck. 
They're all wrong. Never once 
has ‘Seamonsters' by The 
Wedding Present made it 
into a single NME Best 
Albums Ever list, rendering 
all of them pointless. I mean, 
who votes for these things!?! 
what? I do? Ahe Anyway, I 
agree - Macea deserves his 
place among the Ultimate 
Icons, having written more 
brilliant songs than anyone 
else alive today, except 
perhaps The Wedding 
Present Yes, had Macea died 
in 1980 he would be 
canonised by now, largely 
because the 20 previous 
years he'd spent knocking 
out stone-cold classics would 
never have become tainted 
by the following 30 years of 
knocking out virtually none, 
but let's not turn this into 

New Morbid Express - best 
live act on the planet and 
pop's granddad, we 
(belatedly) salute you - MB 

From: Hayley Cambridge 
To: NME 
I'm so sick of internet idiots 
block-votingfor random 
bands and albums in polls. 
Last week Iron Maiden's 
brain-dead fan army 
managed to get: ‘The 
Number Of The Beast' to 
the top of an HMV poll of 
Best British Albums, with 
Depeche Mode’s admittedly 
quite good ‘Violator' in 
second, ahead of all the 
Beatles albums, Bl Lir, Oasis, 
Radiohead and The Stone 
Roses* rm sure there were 
pints of snakebite raised 
in the biker pubs of 
Wolverhampton the niglit 
that was announced, but 
to the rest of the world it 
just makes us look like 
miserable, formulaic, head¬ 
banging virgin twats with 
no taste or sense, when 
actually we've produced the 
best rock music in history. 

Well done, 25 dedicated 
Maiden fans! Now die* 

From: NME 
To: Hayley Cambridge 
1 was vexed at this result too, 
Hayley, as me and my mate 
Steve spent three months in 
a knackered Honda Civic 
touring the HMVs of Britain 
attempting to 'blochvote' for 
'Seamonsters' by The 
Wedding Present. It made 
Number 3,583 -MB 

STALKER 
From; Heidi 
To: WWE 
“This is me with Ian and Max 
from H owler after their set at 
Pie & vinyl in Southsea* They 
were brilliant and funny!’* 
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

QUESTION 1 
Which Scissor Sisters song does The 
Master character sing to mock The Doctor 
in an episode of Doctor Who? 
'I've never seen an episode of Doctor IVho 
in my life but I think it was 1 Can't Decide'." 
Correct 

This Week 
TAKE SHEARS 
SCISSOR SISTERS 1 

A 

QUESTION 2 
whom did you sing the fellowing 

lyrics onstage? “Oh leave me alone you 
know/Oh Henry, get off the phone/I gotta 
straighten myfoce/The mellow thighed 
chick just put my spine out of place” 
“Oh, that was with Franz Ferdinand. We 
sang "Suffragette City' together. To watch 
now, it looks like one of the most insane 
things you'll ever see in your life. It sounds 
like hell but it was a lot of fun.” 
Correct. A cover of David Bowie’s 
'Suffragette City ' at VFestival in 2005 
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QUESTION 3 
Name three Scissor Sisters songs recorded 
before your debut album that can be readily 
downloaded from the internet. 
"“Backwards Discotheque’, 'Doctor (I'm 
Only Seeing Dark)' and 'Monkey Baby'.” 
Correct 

F t f ,1. f 
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QUESTION 7 
From which Kylie Minogue video was your 
outfit taken when you dressed as Agnes 
The Oldest Kylie Impersonator on The 
Paul O'Grady Show in 20m? 
“it was from 'Can't Get You Out Of My Head'. 
I was absolutely terrified.” 
Correct 
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QUESTION S 
i 

I You dressed as characters from which show 
j when you played London’s G-A -T in 2003? 
“The Wizard OfQz. I was so drunk. We'd 
played the Astoria three hours before in the 
same venue and there was 20 minutes of 

I dead time due to a stage malfunction, So in 
between I got super wasted. '' 
Correct 

QUESTION 9 
Name three things that sung and danced 

OB 
9 

along with you when you 
sang ‘Take Tour Mama 
at the Brits in 2005 (left). 
“Dancing eggs. Singing 
watermelons. And a 
singing barn.” 
Correct 

QUESTION 4 
What did Noel Gallagher (right) 
once brand Scissor Sisters? And 
what did Ana Matronic do to 
make up with him? 
“I think he called us a bunch of 
stilt-walking circus freaks.” 

Liam Gallagher JM 
called you fucking Ml 
weirdos on stilts”. Noel HRJ 
said you were «music fjEW 
for squares”. j AW 
“Oh, that's right. Then 
Ana approached him at 
The Brits and kissed his ■■■ 
cheek and said he should 
stop being so hateful.” Bl 
/j an insult from Noel a 
compliment in disguise? W 
“Totally. Its fun to hear HL 
what he's got to say.” 

_ 1 UaJ 

I < ii 

&oneJow&row I --. J * 

66 iVMii 16 June 3012 
iS 

to J 

? 

* ♦ 

J ' 

: 

* 

QUESTION 5 
What song did you dedicate 
to a woman in labour who 
phoned in when you stood 

■TH infer Pete Tong on Scissor 
K i H teierj Day on Radio One 

vJl *w September 2006? 
1 Kil "Now,, that's a tough question 

QUESTIONS — 
Which private body part did you 
unexpectedly reveal to your own mother 
and the whole of the front row? when she 
was standing watching you support Elton 

QUESTION 10 
* From left to right 

II as you looked at 
f them while 

I I performing ‘Only 
I The Horses ' seat 
I The Voice judges. 
I “William, Jessie J, 
I Tom Jones. And that 
I guy from The Script.” 

Correct. Ana said 
shed like to be a judge. Would you? 
“Yeah. I think we'd both be good judges in 
our own ways. I think she'd be very funny. 
I wouldn't be as funny.” 

J 

23 

«r ï 

Was it one of our own songs? 
_ I remember I asked 

f 
I 
■J&/J 

» 

her if she'd 
ever seen 
The fly” 
Wrong. Push 
IP by Salt-
N-Pepa 

“Oh no* I remember that - that was 
embarrassing. My pants busted open 
and my bails came out.” 
Correct. Are you prone to wardrobe 
malfunctions of this nature? 
“Not too much these days, actually. I've 
finally learnt now what fabrics are best to 
wear when I'm performing onstage and 
which ones are best to leave behind and 
avoid altogether.” 

Total^core 
8/10 

«Tm surprised, I have a hard time 
remembering anything” WORDS
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The BlackBerry Curve 9320 is built to be social, 
thanks to a specially designed BBM hotkey 
providing instant access to aö your BBM friends. 
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