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DID HE CALL US 
'ROCK’N’ROLL 
MONKEYS’?” 
BILLY CORGAN RECALLS A 
RUN-IN WITH STEVE ALBINI 
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“Albert says that the 

new stuff is incredible” 
ALBERT HAMMOND SENIOR KNOWS A THING OR TWO 

ABOUT THE NEW STROKES RECORD 
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“SHE’S PROBABLY 
ALREADY THOUGHT 
OF A RHYME FOR 
‘BREAST PUMP’” 
LILY ALLEN IS BACK: HURRAH! 
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“YOU KEEP BUILDING 
AND EVERYONE’S 
HEADS FALL OFF” 
KASABIAN ARE GOING TO 
KILL IT AT T IN THE PARK 
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LISTEN 
TO EVERY 
TRACK ON 

'NOW! THE SOUNDS RATTLING ROUND THE SKULLS 
OF THE NME STAFF THIS WEEK 

and instantly likeable as the slew of 
earlier releases that have been getting us 
all excited. Conies on transparent green 
12-inch vinyl, too, which is always nice. 
Hamish MacBain, Assistant Editor 

TRACK 
OF 
THE 
WEEK 

MILK MUSIC 
Violence Now 

Corporate, bland , derivative, co cksu eking, over-produced, 
over-hyped shite* This is everything Milk Music arc not, and 
4 Violence Now1 proves it* We knew they were bloody good 
even before they landed on UK soí! a few weeks ago, and they 
cemented their reputation as true gutterpunk trailblazers 
with packed-out shows in east London basements and strange 
recording studios. Now- just before they embark on a US tour 
that’ll, see them pl ay with worthy bedfellows Iceage - comes 
this song, rescued from obscure flexi-disc hell and slung on 

SoundCIoud for the first 

Everything skids to a halt 
every yo seconds - save for 
the squall of rank feedback 

time* It’s certainly the 
most lo-fi thing we’ve 
ever put in On RepeatJ: 

sounding like the 
tinniest Manies demo 
in existence and easily 
rough enough to make 
the most hardened 

punk jump for joy. Here: it’s about the way everything 
skids to a halt every 30 seconds - save for the car-piercing, 
bruised squall of rank feedback* There: it’s about the 
way they’re catapulted back into spktlcpunk revolver-
action by singer Alex Coxen’s Strummer-esque scream of 
^VIOLENCE!”—not once but EIGHT times during its 
far-too-short two minutes and 15 seconds* Everywhere: 
it’s because Milk Music are a proper, proper garage band, 
and perhaps the only one that still truly dares to exist in 
2OT2* IIepeat, repeat, repeat and be damned. 
Matt Wilkinson, New Music Editor 

CAT POWER 
Cherokee 
“Never knew pain like this/Everything 
die} thendid\ Ah. So the bright-eyed 
disposition of‘Ruin’ won’t be riding 
roughshod, then: ‘Cherokee’ is all 
bittersweet love and loss boosted by 
choking, chugging piano - and a lovely 
reminder that nobody can mine their 
grief quite like Chan Marshall* 
Ben Hewitt, writer 

GALLOWS 
Last June 
The Wa tford pun ks a re prepari ng to 
unleash their first full-length effort 
without Frank Carter, and they’ve come 
out swinging. Tast June* feels like a 
return to their early days, complete with 
sludgy guitars and the most menacing 
bassii ne you’ll hear all year. It sounds 
raw, hungry and engineered for sweaty 
basements* Bring on the album* 
Tom Goodwyn, News Reporter 

MADEON 
Annie Mac Minimix 
Some DJs struggle to mix two tracks 
without it sounding like cats screwing* 
But not iS-ycar-old French electro 
producer Made on, who’s sampled no 
ess than 103 tracks in five minutes. It’s 
OTT, it’s si I ly it mashes everything from 
Skrillex to Chic. But whatever* Pour 
yourself a Bacardi Breeder and get ravey. 
siân Rowe, Assistant Reviews Editor 

GATEKEEPER 
Tree Drum 
This early cut from New York production 
duo Gatekeeper’s upcoming debut album 
‘Exo* reimagines the club dancefloor as 
a swcl ter i ng raí n fores t. Sy n ths si i th er 
snake-like between your legs, beats judder 
like an approaching pygmy war party, 
and whi Ie your head is turned, a spider 
monkey swings over and steals your pint* 
Louis Pattison, writer 

EAGULLS 
Moulting 
The lead - and best - song from Leeds* 
new favourite progressive punks’ 
forthcoming five-track EP is a gigantic 
two-chord monster that’s as effervescent 

THEE OH SEES 
Lupine Domlnus 
The first single from the prolific San 
Franci sco garage outfit’s tastily named 
new record Tutrifiers IT is a brain-frying 
mix of smashed-up guitars and grinding, 
swirling psych* Think Neu! meets My 
Bloody Valentine, with just a lick of’¿os 
girl-group sparkle from singer Brigi d 
Dawson’s delirious harmonies. 
Jenny Stevens, Deputy News Editor 

NAS FT RICK ROSS 
Accident Murderers 
Another swaggering teaser from Mr 
Jones’ album sees him face off with 
a fellow big hitter of hip-hop* Wc’rc 
not sure the track has fully grasped 
that an accidental murder is actually 
manslaughter* But this piano-drenched 
cutis formidable enough to shift the iLife 
Is Good’ conversation away from Keiis’ 
green wedding dress being on the cover, 
for five minutes, at least, 
Dan Martin, Writer 

DAUGHTER 
Home 
V was dru nk again, causing accidents' sings 
Elena Tonra, frontlady of London-based 
trio Daughter, in her precious tones. 
But ‘Home’ is no drinking song, but 
a dramatic mini-epic that spends six 
minutes building up, then down, then 
up again, to a catastrophic Explosions 
In The Sky ending. Pretty, destructive. 
Tom Howard, Reviews Editor 

MUSE 
Survival 

®*i 

A1-

i 

pÁJ 

Eds 

Cossack barbershop Blur. Finger-clicks. 
Jaunty pianos* Male choirs hoofing 
around, And Matt delivering the central 
Olympic-themed conceit: “Life's# race/Em 
gonna win/Ell light thefose/And Ell never 
bsd\ Pre tty crude, but the sclf-bclicfon 
Muse’s sport-dedicated comeback soon 
goes beyond trying to gee up our team 
to a bronze. 
Mark Beaumont, writer R
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Exclusive! An audience with 
the remarkable Neil Young. 
“You can’t worry about what people 
think. I never do. I never did, really...” 

40 PAGE EXPANDED REVIEWS SECTION 
MORE DETAIL! MORE DEPTH! 

VISIT uncut.co.uk for daily news and reviews 
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■ALBERT HAMMOND ■ 
ßNR: ‘A NEW STROKES 1 
ALBUM IS UNDERWVV 

Their management and label might have denied it - but a word from 
Dad confirms that The Strokes are making music again 

MAIN 
EVENT 

Dads, eli? You 
can always 
guarantee them 
to say the most 
awkward thing 
at the most 
awkward time. 
News that The 

Strokes might be at work on their fifth 
album has been met with an official line 
of secrecy and denial. But NME can 

reveal that The Strokes have been in 
the studio - and the man who let the 
cat out the bag is none other than 
Albert Hammond Senior 
Reports emerged last month that the 
band had regrouped at New York’s 
Electric Lady Studios with producer 
Gus Oberg, who mixed part of the 
band’s last album, Angles’. But The 
Strokes’ management offered a quick 
denial that the band were working on 

I new material, and the group’s UK 
label Rough Trade firmly denied that 
there was any truth to the reports. It 

I was a denial that sounded plausible, 
! after the awkward and protracted 
I five-year gestation of Angles’. And in 
any case, Daniel le from Haim only just 
told NME that she was working on 

I songs for a Julian Casablancas’ solo 
¡ record. Stilly there was definitely 
i something on the boil. For a start, 

Casablanc as — u su a lly a pre tty prolific 
Tweeter - had gone silent since June 8. 

I So when NME found ourselves 
[ ch a tti n g to renown cd powcr-b al 1 ade er 
j Albert Hammond, father of Strokes 
I guitarist Albert Hammond Jr, about 
s something else entirely, wc weren’t 
I expecting him to respond quite so 
j enthusiastically to our cheeky quip 
[ about rumoured Strokes activity. ‘Tm 
I not supposed to tell anybody,” said the 

0 ÂME y July 3012 
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delighted dad, “but I guess you know, 
you’re NME! I will be hearing some 
roughs when Albert comes over at 
the end of July?’ 
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► UPFRONT 

WHY'THETSTROKES 
k STILL MATTER 
Never write them off says NMEs Jamie Fullerton 

Making a new Strokes the obligation about rtJ L 
album is the last thing ini! v Having played a greatest 
i the world that The 
I Strokes need to do. But 
what’s so exciting about 
this news is that despite 
k general perceptions 
k suggesting the five 

s 
hits comeback at the Isle 

Of Wight Festival in 
2010, they needed a new 
record to justify another 
headline slot at Reading 
and Leeds ay ear later 

■It^uggests’morethan 
anything, that The 

H Strokes have finally 
^overcome the bickering. k 

; and are now a band who 

^members are currently i 
not the most pally, they ] 

■r 
(and the "kerdi Ing* that j 

a 

I’ve been told by them and 
! their management^ When 
I people find out, nothing is a 
surprise anymore. They try 

“Albert says that the 
new stuff is incredible 
ALBERT HAMMOND SNR 

themselves. 
It’s best for it 
not to come 
from me. I want 
to stay friends! 
“I can tell 

Hammond Snr wouldn’t go so far as 
to deny that the sessions were taking 
place at Electric Lady Studios: “Well, 
I’m not supposed to say anything. 

f you that Albert says 
that the stuff is incredible. 
They’re doing it themselves 
with their friend, engineer 

I actually want to make 
another album together. 
Their last album Angles’ 
had its moments, but it 

certainly had the whiff of 

L 
I 
d 
ï 

& 

comes with it)* But this 
album is not serving that 
purpose. Its not about 
reasserting a fading 
prafiler or filling up 

the coffers. 

and producen He just says, 4Dad, it’s 
incred ible? I trust him when says that 
- he has good ears?’ 
While it’s clearly early days, it sounds 

like they’re not going to continue down 
the genre-experimenting road the band 
trod on Angles’. “ï don’t think they’ll 
go in a wildly different direction ” he 

^Strokes’ i 
new album: 
L the story 

^ngles’ is released, 
scoring 7/10 in NME. 

APRIL 2011 

I
 Julian Casablancas 
I admits to stalling 
writing sessions for 
i the follow-up to 
I‘Angles' following 
I tensions with 

guitarist Nick Valensi. 

MAY 2012 
I Danielle from Haim 
tells WMfthat she is 
¡working on tracks 
meant for a new 

Julian Casablancas 
L solo album. 

1 JUNE 20121 
|B/ffboard magazine 
I reports that The 
[Strokes are working 
I on new material in 
New York. Their label 
L quickly denies it 

Albert Hammond Snr 
confirms to that 
( the band are indeed 
L at work on album 
k number five. 

i 

aró making music simply 
for the love of music 
again. Not a nostalgia 

act, but a fully 
functioning, make-an-

alhum-every-year-and-a-
half band. And that was 
up therewith the Roses 

reunion in the 
likelihood stakes. 

3 

Therms a whiff of j 

ï 

added, “I think they 
have a fanbase and 
they’re pretty smart guys. 
Obviously the songs will 
be different but I think 
The Strokes are The 
Strokes; they always will 
be The Strokes. They’re 
probably the first band 
to start real rock again 
II or 12 years ago. A lot 
of kids form bands 
based on them, which 
is wonderful. The Strokes 
will be there forever?’ 
The five-year gap 
between 'First 
I mpres s ions Of Ear th’ 
and Angles’ suggested 
that all was not well 
within Strokes HQ. 
“There was a time 
when there was a good 
possibility [of a split],” 
says Hammond Snn 
“Fortunately, they do love 
each other and they have 
people around them that 
love them. Obviously we 
all take the wrong roads 

you’re young; and some 
of us never come out of 
that road and end up in 
another world. The good 
thing about them is that 
they had, like I said, all 
these people that loved 
them and they loved each 
other and they finally 
realised that they had 
something going that was 

about it? They’re back 
strong and mature; a lot 

F - fj,' 

3* 
tí 

r í 

of them have quit smoking 
and drinking and all the good things 
that come with rock’n’roll, or whatever 
people think comes with rock’n’roll.” 
And Hammond Snr reckons that 

relations within the band are 
“excellent” He saidj “When T speak to 
Albert I’ve never heard him happier and 
I speak to him almost every day. I’ve 
never heard him happier concerning the 
band and the music. But obviously in 
other things, life goes up and down, for 
you, for me, for him or anybody?’ 
Nice try, Strokes. But when we’re this 

excited, you weren’t going to keep this 
from us for long. 

Need To Know 
ALBERT HAMMOND SENIOR 

Albert h as mo re than j ust a 
• J talented son - he’s had a 
> J pretty badass career of his 

own'ln he was a 
B V formidable solo star in his own 
right, and recorded the original version of 
‘when I Need You' {later recorded by Leo 
Sayer). In the '80s, he had a hand in writing 
Starship’s "Nothing’s Gonna Stop Us Now’ 
and Whitney Houston’s Olympic anthem 
"One Moment In Time'. cc
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UPFRONT 

FRANK CARTER: ‘ALBUM 
IS NEW LEASE OF LIFE’ 
Pure Love havefinished their N 
debut - and with a name like 11

GLASTO’S 
BACK IN TIME 
FOR CHRISTMAS 

> 

A KI ' 
World's favourite shindig is one of 16 
events joining Blackpool megqfest 

A
s Lord Sugar is so 
fond of barking 
at Apprentice 
hopefuls, you 
don’t get to cal! 

yourself an entrepreneur; it’s a 
title that has to be bestowed on 
you. The same might be said of 
the word ‘anthem’. So it’s with 
some pretty big talk that Pure 
Love reveal this week that their 
hotly anticipated album will be 
called... Anthems’. 
4As soon as we finished 
the record, it made sense to call 
it that” Frank Carter tells NME. 
“I don’t know whether it started 
as a joke or not* One of the songs 
is called Anthem’ - it just land of 
stuck. TVs pretty tongue-in-cheek, 
but if people are stupid enough to 
think we’re...” 
" .but it’s as tongue-in-cheek as 

Kids found one 
of Che new Chuchte 
Brothers a hit scary 

A 

• V 

i 

it can be ” offers Jim Carroll, 
saving this international three-
way of a conversation from a 
classic Carter outburst. “I think 
once people hear the record 
they’ll understand that all the 
songs are really big.” 
The first track you’ll have heard 

is the boisterous ‘Handsome 
Devils Club’, which Frank and 
Jim debute d in Ju ne. “Lyrically,” 
Frank explains, “it’s about good 
clean fun, a bit ‘lads on tour’ 
and being part of the gang. 
Every song on the record is 
a celebration of something, 
whether it’s kicking back against 
something, or celebrating a new 
lease of life — which for both of us, 
is what this band is.” 

And that bit is a lot more than 
just big talk. Says Frank: “This 
band really is a saving grace, 

[ because for both of us, it has 
ï pulled us out of the shit Jimmy’s 
played in a lot of bands, but he’s 
never really got the credit he 
deserves as a songwriter. And a lot 

I of people certainly didn’t expect 
; this from me. People thought I 
was a one-trick pony and I wasn’t 
even that good at that trick. 

¡ Hopefully people can see that 
[ Ido have something to contribute 
j to musical history” 
I From the beginning, Pure Love 
I have been careful to shroud 
I themselves in secrecy. “It’s nice 
ï that we can have people in on the 

¡ secret now, and they can enjoy it 
! with us ” says Jim. “We’ve said 
before that people give away 

I much too much, and it’s nice to 
keep people wanting stuff” 

' And indeed, ahead of the 
s October release * they won’t even 
§ name their next single, although 
I we’re pretty certain it’s going to 
be the expansive, Gaslight-esque 

j 'Beach Of Diamonds’. 
i What they will tell us? “ It ’s. an 
I album, full of anthems. It does 
I exactly what it says on the tin.” 
; Ah, the old Ronseal metaphor. 
= Proving, just like Pure Love’s 
devotion to classic rock, that 
sometimes the old ones really 
arc the best. 

I' - ' 

j'“ 
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SoundgawlEn 
call for mare 

deodorant 

Gutted there’s no Glastonbury this year? All is not 
lost. Glasto’s Dance Village is one of a mammoth 16 
festivals joining forces to create the One Of These 
Days Festival, taking place on December 9 at 

Blackpool Winter Gardens. Each festival is curating an area of 
the legendary space. Glasto will be represented by the famous 
Cubchengc installation, a giant replica of Stonehenge made out 
of water tanks that will flash along to an awesome electronica 
line-up to be confirmed. 
The other guests 

bringing their ‘essence’ 
to One Of These Days 
include Field Day, Oya, 
Melt!, Electric Elephant, 
End Of The Road, 
DFA Records, Swn, 
Warehouse Project, New 
Wave, Free Rotation, 
Kendal Gilling, Eden 
Sessions and Fiberfib. 

Welcome to* I 

5I 

wi 

HIP-HIP SHOCK: ODD 
FUTURE TURN TWEE 

Rappers work with Summer Camp 
After Indie duo Summer Camp | 
featured on Tyler, The Creator’s । 
summer mixtape last year, his 
Odd Future cohort Hal Williams 
(aka Pyramid vritra) also seems 
to have caught the twee bug, | 
hitting up the Camp on Twitter 
to rework one of their tracks* 
Naturally, they agreed and the 
track, ‘City1 - complete with I 
Williams’ rap - will appear on | 
the duo’s new EP ‘Always’, out I 

on July 9* “Those guys sound 
more Californian than most 
bands outta California " Pyramid 
toîd NML 
“Maybe it's time we started 

rapping,” Summer Camp’s 
Elizabeth Sankey added* “We 
love it* Except he swears, which 
we don’t do* When I first heard 
it I was like, ‘What’s my mum 
going to say?’ but, you know, 
we're rock’n’roll*" 

MME SEE SOUNDGARDEN’S HEADLINE 
11W. SET AT HARD ROCK CALLING 

Watch the leaders of the grunge revival at this year's rockiest day out 
When it emerged that 
Soundgarden were returning 
to daim their rightful place at 
the head of the grunge revival, 
the Earth did shake with holy 
tremor s* And as the band 
thunder through 2012, all¬ 
comers have been cowering 

2012 

J HARD ROCK 
CA11ING 

in their wake* 
Now, we’re giving 

you the chance to 
witness the power 
of Chris Cornell and 
the boys first hand. 

We have five pairs of tickets to 
give away for the band’s 

I headline slot at Hard Rock 
Calling at London’s Hyde Park 
on July 13* The line-up also 
features Iggy And The Stooges, 
The Mars Volta, Skindred and 
many more* This’ll be the most 
rockingest day of the summer -
and you could be there for free! 

HOW TO ENTER 
Scan the QR code on this page 
with your smartphone and get 

2 

! 

3 

extra features, info and the 
chance to win this great prize 
1. Download a QR reader. 
Go to your smartphone’s app 

* 

smartphone, go to mEXMl/ 
extra. Competition open until 
midnight, July 10, 2012*. 

store and type “QR reader”* 
Download one of the apps* 
2. Launch the reader and scan 
the code printed alongside* 
You will automatically be 
redirected to exclusive extras* 

Mobile network and/or 
Wi-Fi charges may apply. 
If you don’t have a R
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GOOD WEEK 
LILY ALLEN: BACK 
TO SAVE POP MUSIC! 

Muse 
Their anthemic comeback single "Survival’ 
lias been chosen as the offidal track fortifie 

London Olympics. 

She’s back in the studio 
and onstage - and 
that’s great news, 
says Nick Levine 

A 

we know kfs been 
awhile, Lily, 

but youTe facing 
the wrong way 

K 

I — itosu, tiie 
hand ELp^jou/4, 

have 

Alan Partridge 
Plans were finally announced for Alan’s first 

big-screen outing. Back of the net! 

Isle Of Wight 
Rumours of biblical mudbath conditions 
turned out to be greatly exaggerated. 

11 1111 11 in 1 iihii 111 iiniiii 11111 hi 

Placebo 
David Fox, the cover star of their debut 
album, is suing the band for rendering 

him - unemployable’. 

IV 

Pete: don’t c 
him a quitte : * 

N
o big deal/’ was hew 
the gobby queen of pop 
tweeted the news of her 
return and recent studio 
sessions with producer 

Greg Kurstin last week. Since then slices 
bounced onto the Heaton Park stage with 
Professor Green and made the world feel 
that bit more exciting again. Here’s five 
reason we’re glad Lily Allen’s back* 
1. SHE’S NO POP COPYCAT 
Lily Allen has never sounded like anybody 
else. Back in 2006, Snow Patrol were 
bestsellers and KT Tunstall was our 
quirkiest songbird. Lily released A lright, 
Still’ a debut album influenced by reggae 
and ska. Three years later, flt’s Not Me, 
It’s You’ was a synthpop record that 
actually stood out from the crowd. For 
her third album, it’s safe to presume Lily 
won’t be emailing Calvin Harris to ask for 
“something like ‘We .Found. LovcL? 

2. SHE KNOWS MORE THAN 
THREE WORDS 
Lily doesn’t write songs about the “DJ”, 
“shots” or “sexing”. Tn a world where Ed 
Sheeran has an Ivor Novello award, she’s 
an anomaly: an artist whose lyrics are 
worth reading, Li ly can do hinny— we all 
remember the one about her boyfriend 
being a crap shag. But she can also do 
true. On her 2009 single ‘Who’d Have 
Known’, she captures all the Buttery 
anticipation of a new relationship: -Even 
though it’s moving forward^ it’s Just the right 
amount of awkward". Remember that 
moment? It never seems to last for long. 
3. SHE’S GOING TO REINVENT 
PAMPERS POP 
Songs about babies arc always icky. Some 
are realty icky: a few years ago, Britney 
Spears wrote an ode to her offspring 
called £My Baby5. It featured the classic 
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Pete Doherty 
Pu I led 0 ut of T1 n The Park for th e secón d year 

running after going into rehab yet again. 

50 Cent 
Fiddy was rushed to hospital with neck 

injuries after his car collided with a truck* 
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line *7 smell your breath it makes me cry”. If 
anyone can write something funny and 

I honest about the bum side of motherhood 
it’s Lily Allen. She’s probably already 
thought of a rhyme for “breast pump”. 
4. SHE’S GOT THE ULTIMATE 
GIFT OF THE GOB 
When was the last time you got excited 

i about reading an interview with a pop 
star? Do you care what anyone in the Top 
10 thinks? Can you remember a single 

i thing that Emeli Sande has ever said? 

Lily can be bitchy, petulant and wilfully 
contradictory; but she gives great quote. 

I 5, SHE MIGHT MAKE JESSIE J 
DISAPPEAR 
When Lily Allen sings live, she doesn’t 
treat the melodies like pavement cracks to 
be skipped over. If she’s ever read a self-
help book, she’ll have ripped the piss out 
of it (and herself) afterwards. She’d rather 
be seen in a Cheryl Cole T-shirt than a 
crotch-fondling catsuit, Lily Allen may in 

i fact be the natural antidote to Jessie J. 

YOUR CHANCE TO PHOTOGRAPH 
THE STARS - AND WIN A NIKON DSLR 

©Fancy staking out Th e | 
L Strokes' new al bum | 
i sessions in New York? 
/ Wrangling d own the 
1 front of the BifTyClyro 

moshpit? Barking facial 
expressions at Lana Del j 

Rey while your lackey removes all the yellow 
M&Ms? Well, now’s your chance! Once again, 
we’re running the NME Music Photography 
Awards With Nikon, For the second year I 
running, we’re out to find the best of the next 
generation of music photographers. Entries 

from both am ateu rs and p rofessio nal s are 
welcome, and will be judged by a panel led 
by NME and NME.COM Photo Director Zoe 
Capstick, alongside renowned music I 
p h otograp hers and p hoto agen cy G etty. । 
WE readers and NME.COM users will be 

invited to rate the images th rough out the I 
competition and their scores will be i 
considered in the final stage of voting, 
Categories i n cl ude Live Po rtrait, Rep ortage, = 
Festivals, Under-21 and Professional. Winners ! 
in all categories will win a Nikon 111 camera 
worth £319.99. The winner in the Professional > 

Photographer Of The Year category will win a 
36.3-megapixel Nikon D800 cam era worth 
£2,599 and a28-120 f/4 lens. In addition, the 
winner in the Professional Outstanding 
Contribution 
category will win a 
Nikon 1 vi anda 
10-30mm lens, 
worth £499.95, 
For complete 
details, go to 
NME.COM/t3h0t0 
awards2O12. 
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ENTER SHIKARI PERFORM CARLY RAE JEPSEN’S ‘CALL ME 
MAYBE’ LIVE IN THE NME OFFICE AND THEY PULL IT OFF! 
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KASABIAN: 
“WE’LL TAKE YOU 
INTO THE OUTER 
STRATOSPHERE!” 
Thought you’d seen it all from the headlining 
festival veterans? Serge Pizzorno thinks not 

I
t’s probably a good job 
Kas^bian are playing the last 
day of T In The Park, because 
the seasoned headliners have a 
Festival strategy:' that’s hard to 

follow. They want to decapitate you. 
Ahead of the Scottish party, Serge 

Pizzorno told MÍE: “It’s just sort of 
high-energy rock’n’roll, you know? You 
start at it and then just keep building. 
We’ve oiganised everything to reaching 
that level You sort of come in and just 
keep rising and rising, and then 
everyone’s heads fall off at the end? 
Serge knows what hes talking about 

with this sort of thing From their 
beginnings at the bottom of the bill, 
they ve worked their way up the T tree 
and return this year for an epic fifth time 
- their second as headliner 
“We’ve earned our stripes,” says Serge. 

“IPs always an honour, a. huge honour. 
We take responsibility for ensuring 
people there have an incredible evening. 

It’s like you’ve got all those people and 
we want to blow their mind, we w'ant to 
take them to the outer stratosphere, you 
know what I mean? So they walkaway 
that night going, "Yeah, what a beauty of 
a show that was’.” 
Kasabian play opposite dance titans 

Swedish House Mafia and Sk ri Ilex on 
Sunday night - but far from seeing the 
US dance giants as rivals, Serge says 
they re a source of inspiration. *‘I love 
watching the more electronic acts, it 
inspires me for the live shows. “ the huge, 
drops and the massive moments.” 
And while Kasabian will doubtless 

deliver a final night of high musical 
drama, for Serge, T In The Park remains 
a family affair, so he and his rock-star 
mates will be sticking around for the 
party too. “1rs got to be up there with 
one of the favourites, even The re’s some 
incredible buzz there, you know? The 
atmosphere at T is like nowhere else 
man, it’s fucking unbelievable.” 
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AL ASAMA SHAKES 

t 
Didn’t they split J 
up 

Headbands are definitely 
NOT advisable In *“ * —
Scotland, Serge■ it 
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HEY SKRILLEX... YOU AINT SEEN NOTHING YET 
NME’s Louis Pattison reckons the big EDM 
acts can get ready for one hell of a reception 
Anyone who has ever ventured into 
T’s Slam Tent will know that this 
congregation holds a special love 
for having it large. Helmed by 
Glaswegian techno producers/ 
promoters Slam, the last decade 
and a bit has seen T-defining sets 
from everyone from Fathoy Slim 
and Daft Punk to techno legends 
Derrick May and Laurent Garnier. 

i America has traditionally been a 
i little slower to catch on, which is 

] 

i 
3 
i 

why they’ve recently started bandying 
around the term "EDM* ('electronic dance 
music’, to you and me)* This year, the giants 
of the genre - Skri Ilex, David Guetta, and 
Swedish House Mafia - are all making their 
way to T EDM is as hated as it is loved, but 
its defining principles - hard beats, 
pneumatic bass, Iarge groups of people 
losing their shit - will find a natural home 
in the fields of Balado, Turns out, it may 
in fact be a fad* Swedish 
House Mafia, whose headline 

.* IK ,I 

set at Coachella was widely regarded 
as the genre’s crowning moment, have 
announced their split after this spate 
of shows, it won’t mark the end of 
larging it at T, though - and this 
weekend, expect EDM to get a very 
warm welcome indeed* 

' T-MENDOUS’NE W’SOUNDS 

“Cold piayT Muse and 
The Killers have al I 
played at that time and 
gone on to blow up, and 
I feel the same about 
this band (above)? 

h 

motor Qeoff&llis picks his top five bandsfromfarther down the bill 

JAKE BUGG WE AR E AUGUSTINES 

I IN THE 
i PARK 

: “It’s his first show in 
: Scotland* He's a star of 
Í the future with a great 
E voice and we even 

“TveyStos^^^ 
play live myself, but the 
album is great. I think 
theyTe building a great 

i rejigged the bill to make : profile, and they’re the 
à sure he could play.” ■ real deal,” 

TEENGIRL FANTASY 1 ORGANS OF LOVE1
: "A mate of miñe^H 
Ê turned me on to them 
í and they’re really 
í impressive. The show 
i looks fantastic and they 
i seem really exciting? 

: “They’ve become a real 
: force in the Glasgow 
: scene and I’m looking 
; forward to seeing them 
: at the festival It should 
i be fantastic,” 

■ï 
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What’s wearing now? ft’s no Diamond 
Jubilee ï, but at toast this time there’s no JIS 
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UPFRONT 

TALKING 
HEADS WHY AXING GCSEs 

WILL FAIL US ALL 
THE BEST OF 

The Education Secretary wants to take us back to the ’80s and a system that 
left vulnerable pupils behind. It mustn’t happen, says Nadia Khomarni 

THIS WEEK 
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It was the decáele 
when. Adam Ant 
discovered eyeliner 
and Frankie went 
to Hollywood, 
Morrissey quiffod 
his hair and Debbie 

Harry invested in shoulder pads. There arc 
many things to cherish about the ’80s, but 
its education system is not one of them. 
Education Secretary Michael Gove is 
known for taking more pokes at our 
schools than a bored teenager on 
Facebook. But his recent proposals to 
replace GSCEs with old-style O-Levels are 
not just far-fetched, they re downright 
dangerous. For Gove, the inflation in 
grades achieved 
by today’s pupils 
hasn’t happened 
because we have 
begun to bridge 
the gap between 
rich and poor, 
but because of a 
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MAGNETIC MANI 
WANT TO WOR K 
WITH BIEBER 
tin yurL com/cm4sghr^^ 
Skream et a/ teaming up with pop’s 
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most irksome whippersnapper 
would be bloody intriguing, no? 
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j for everyone» One of the main reasons 
[ O-Levels were originally scrapped was 
because they failed the majority of 

I youngsters. Only 25 per cent of students 
I got to sit them, and the remainder -
j i n evi tably poo rtr pupi Is - would sit 
j simpler exams called CSEs. 
i After an outcry last week, Gove looks 
j like he might backtrack on his plans to 
I introduce a ‘new1 CSE alongside his ‘new" 
I O-Levels. If he ploughs ahead with his 
I original plans, it will be a disaster 
1 Nowadays CSEs arc largely seen as 
1 worthless. They point to a two-tier system 
I - one that does little to improve social 
] mobility, and places a cap on the 
I con fi dence a nd com m i cm ent of pupi Is» 

These plans contradict 
every study on how to 
buildpupils’ abilities 

decrease in standards and an increase in 
so-called Mickey Mouse’ subjects. 
Continually, he misses the point. Our 

main problem is not that more pupils arc 
performing well, but that there Still 
remains such a great number of low 
performers among the very poorest of 
them. Our focus should not be the Smart 
kids at the top, but the millions of under¬ 
performing youngsters at the bottom. 
The GCSE’s strength is that it works 
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If a child was 
moved onto 
CSEs, what was 
the point of 
even trying? As 
The Clash put 
it, Kmark me 
absent, baby”. 

Furthermore, Gove wants to move hack 
co linear testing at the end of two years 
instead of gradually gaining marks through 
modules such as coursework. This is not 

ï only counter-productive, but contradicts 
j every finding and study on how we can 

further a young person’s ability co 
j understand and solve problems, 
j Employers claim the key weakness 
I in today's graduates is a lack of practical 
i skills. So what we need to do is prepare 
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AZEALIA BANKS 
RELEASING 
PRODIGY COVER 

I students for the demands of modern 
f business anti society Leave this in Gove’s 
[ hands and we may as well swap Wikipedia 

for che Bible and MacBooks for 
typewriters. We need to provide pupils 

j with important skills for employment and 
I life after education» This includes the 

ability to- think for themselves, not just 
to regurgitate information. Surely, in 
English, the skill of learning how to 

j analyse Shakespeare’s sonnets should be 
i worth more than merely reciting his text 
i from memory. In science, the ability to 

interpret the periodic table to make sense 
of a problem that arises should be worth 

] more than committing 100 standard 
equations to memory. 
There is nothing wrong with being a 

reformer. Critique and change are healthy 
; in a progressive society But reverting to 
j an old exam system that has failed once 

already isn’t going to address our problems. 
What schools need is more money and a 

= greater freedom to pioneer new teaching 
j methods. Most importantly, we need to get 
J as many youngsters aS possible to achieve 
I the highest standards, not create second-

class citizens out of kids aged Ï4. 
Michael Gove’s claim that the exams 

i pupils currently take arc worthless is 
demoralising, and indicative of just how 
out of touch he is. This much is certain: 
school might be out for summer, but set 

= dangerously low aspirations for the 
j majority of our young people, and school 
I might be out forever, sir. 

tin yurl. com/7p3 
Hip-hop’s rising starteases lis with 
details about her next single. 
Consider our appetites whetted... 
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MlLESKANE’Sfli^H 
QUEST FOR NEWWl 
Album perfection 
tin yurL com/c4bor 
Wirr al’s favourite son tells NNIË 
all about his plans for his next LP 
- and why iVI J be top-notch... 

4 

ENTER SHIKARÍ 
GO TWEEN POP 
tinyurlxom/brtr7fa^^ 
Enter Shikari waltzed into the 
NME office and wowed us with a 
stripped-down take on Carly Rae 
Jepsen’s ’Call Me Maybe’, 
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REGINA SPEKTOR 
The singer-songwriter on the terror and beauty of her Moscow childhood, 

the green grass of New York and wet-nosed puppies 

My first album 
NIRVANA, ‘MTV UNPLUGGED 
IN NEW YORK1
“I grew up really broke so a lot of the music 
I had was mixtapes. I got the record as a 
present. I know a lot of the songs are by 
the Meat Puppets and then ‘The Man Who 
Sold The World' is by Bowie, but I always 
j ust assu m e d th at if s o m ebo dy was si ngi n g 
the song, they wrote it. It was just so 
moving and s o raw, I loved how Kurt Co bain 
screamed, and how his voice would just do 
this crazy, crazy stuff;’ 

My first fig 
MODEST MUSSORGSKY’S 
KHOVANSHCHÏNA AT THE 
BOLSHOI OPERA 
“I saw Khovanshchinaatthe Bolshoi in 
Moscow before we emigrated. It was 
really terrifying. It was all about these 
diff éré nt sects of Christian peasants - like 
some crazy religious war - and they were 
burning people alive in their huts and it 
was terrible. I remember just watching 
it and being so scared by the colours, 
but the music was really amazing with 
the big orchestra/' 

Tbefirstsongl ever learned 
to play 
‘GREY PUPPY, WET NOSE1
“I remember learning this one song on the 
piano when I started study!ng aged six. They 
have little songs to teach you to go up the 
scale and down the scale. There was this 
really sad one in typical Russian fashion 
that was abouta little grey puppy with a 
wet nose, it sounded so sad, The only lines 
in it were 'gire y puppy, wet nose?’ 

My favourite possession 
PHOTOGRAPHS 
“Cm such a sentimental person. J have 
the hard est time getting rid of anything, 
but my photographs are really amazing 
because my dad isa photographer. He 
captured everything when I was growing 
up. We lived in Soviet Russia until I was 
nine, there were no brands of clothing, so 
it looks like it could have been the '20s. 
They’re so timeless, it’s just an amazing 
kind of gift to have - there are so many 
memories to keep? 

My favourite place 
THE BRONX 
"My family went there when we emigrated. 
There's such a feeling of home there 
because my parents' apartment and my 
grandparents' apartment is there. It’s so 
familiar. Plus I love how green and hilly it is. 
[fs right by the river. People don’t realise it, 
but Mew York is so green." 

My favourite film 
BALLAD OF A SOLDIER 
“if$ this really incredible, Russian World 
War n movie. But it’s not atypical war 
movie. It takes place when this very young 
soldier does a heroic thing and he gets 
given leave for a few days to go see his mom 
who is a peasant in far-off regions. He's 
tryingto travel to get a look at her, but all 
these things are happening and he comes 
across people who need his help, it was 
just such ad venturous cinematography, 

: and it’s beautiful in all ways and really just 
i sweet. Ifsspecial." 

i Myjàvourite book 
i MIKHAIL BULGAKOV, 
Í THE MASTER A ND MARGARITA 
I “The first time I read it I was 13 - now I 
I read it about every five years. It's such a 
i complete world. I love the combination of 
Í how real and surreal it is at the same time 
1 - and how it spans history and time. Ifs 
i poetic. And very sympathetic." 

iL 1
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mama 

The Master and 
Mnr^irhii 

Clockwise from main; 
Regina Spektor; Kurt 
Cobain doing hîs “crazy, 
crazy stuffy Baited of 
A Soldier, a war movie 
that's also “beautiful 
and sweet”; M anhattan, 
as seen from The Bronx; 
Bulgakov's The Ai aster 
And Margarita 
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MYSTIC GW 
NME oracle Gavin Haynes looks deep into his pint glass 

s&¡B predict the events rocking the music world in the week ahet 
to 

music world in the week ahead CHhÇT 
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Tropicana’, ‘The Sound Of Wham! Rap’, 
Wake Me Up Richard Cor/^ and "Mrs 
Robinson, I’m Your Mani 
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Wednesday 
FRAT’S NOT GOOD NEWS 
As Pendulum and Swedish House 
Mafia both split in the same week, the 
government will open a Take That-style 
hotline for distraught frat boys and #lads 
thinking of committing suicide now 
that the only two music acts they list 
on Facebook arc gone* Those phoning 
in will be given gentle cues about what 
a “merciful release” an exhaust wired to 
the cab of their car would be, and how 
“logical” self-immolation with a lighter 
and a can of Lynx actually is. 

Thursday 
RELATIVELY BIG CHANGES 
The internet erupts as Lee from Viva 
Brother relaunches himself as part of a 
Hurts-meets-Hurts synthpop duo 
called Loveli fe. Lee will demonstrate 
t h at h c h as saved h i m scl f countl css / 
songwriting hours by consistently I 
building in a middle-eight spacious \ 
enough for Pitbull to do one of his 
little raps when he goes rave-pop in 
2OTJ, while ensuring everything is in the 
right key to be played on the ukelele 
when he goes Mumfords in 2014. 
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Friday 
WHAM! GET ARTY 
With George Michael denying all 
those Wham! reunion rumours, it 

14 NME 7 July 2012 

One Direction do 
not entice Jihad. 
But they may have 
led Jihad on a bit 

becomes apparent that their source is 
Andrew Ridgeley - who has reformed 
Wham I with Art Garfunkel in the 
George Michael slot. To avoid tour-
endangering copyright confrontation, 
the duo will play subtle fusions of the 
lilts on which they were the grey, 
forgettable halves, opening their show 

wi th a medley of‘Bridge 
Over Troubled Club 
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Saturday 
MIDDLE-AGE ANGST 
David Fox - the boy pulling a silly face 
on Placebo’s debut album — decides, r6 
years on, to sue the band for “ruining his 
life” by not asking his permission. The 
case will be thrown out after a judge 
decides that any differences between the 
life Fox might otherwise have led and 
the one he actually leads can only ever 
be put down to the Placebo effect* 

Sunday 
BON IVER’S MIGHTY FEET 

shoe for some silly shoe brand, his efforts 
at restoring global karma will be upset by 
Nick Cave’s insistence on wearing his 
own 'cruelty shoes’, with veal skin and 
seal fur uppers, battery hen feather 
cushioning and fox gut laces* 

Monday 
TOWARDS JI HAD 
As a US blogger accuses One Direction’s 
Zayn Malik of “enticing Jihad”, Zayn will 
be forced to declare publicly that he 
doesn’t entice Jihad* However, witnesses 
will suggest that he’s been known co lean 
coquettishly against work surfaces in 
Jihad’s presence. And that he once 
played Barry White while fixing Ji had a 
drink. Ultimately, Malik concedes that 
he may have I cd Ji had on a bit; 

Tuesday 
TAX THAT ANO PASTY 
After Jimmy Carr gets it in rhe neck over 
his taxes, press investigations into Gary 
Barlow’s finances will continue - in 
particular,, a .sophisticated, carousel, fraud 
that involved buying huge quantities of 
cold pasties, then heating them up to 
above the taxable temperature, selling 
them on and pocketing the difference* 
In his defence, Barlow will point out that 
he actually made a loss, after a key to the 
pasty storage depot was accidentally left 
in the ca re of Robbie Williams, 

Birthday Runes 
UTMISSY ELLIOTT (BórnTJULY 1^1971) 

Beware Nicki Miiw 
« Missy. She seems to 
be a pre-eminent lady bi 

pool of salt water, scuttling under rocks 
and feasting on plankton« The wily way 
to defeat her is to break her exoskeleton 

'rapper, yes« But she is not" piece by piece with pliers« Then geta 
[She Is a crab. At home every night, 
she takes off those dainty gloves 
to reveal her pincers, unloads 
(those sizeable boobs onto the 
dressing table, and gets into a 

little pointy thbg and scoop out the 
delicious sweetmeats within« Combine 

j these with grated ginger, 75ml of lime 
1 juice, a tablespoon of sugar, and a 
I tab Eespoon of olive oi L Delicious. 
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‘BEG* 
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‘TESSELLATT^^^M 
PUS 

LULU UULL^^^M 

iHEVACUnÍFHMM 

tmtctngBMWB 
OF MONSTERS AND MEN 
‘DIRTY PAWS’ 
¡siand 

7»L 
‘EVERYTIME WE FIGHT’ ■ 
DM6 ■ 

PASSION PIT 
¡TAKE A WALK’ 

k 

‘NIGHT Â DAF^^^H 
Domíne 

THE GASLIGHT ANTHEM 
‘45* 

• side One Dummy 

¡‘MOTH WINGS’« 
J 

KhS 
‘NO REST’ 

'fî£4_ 

uackwhiteB 
‘FREEDOM AT 21’ 
Third Man 
Onrmiflimmtanifl 
LITTLE COMETS 
‘JENNIFER’ 
Dirty Hit 

mim 
‘HIPS AND LIPS’ 

^aTabaE 
‘HANG LOOSE’ 

Tracte _ 

thÎ^pert^^ 
‘TREMBLING HANDS’ 

[REVERENDA 
THE WRESTLER* 

[ Cooking Vinyl 

Í‘THIS ONE’S DIFFERENT’ 
Rough Trade 

^nWKEATON HENSON «■■■ 
¿U 34« 'VOU DON’T KNOW HOW LUCKY 

■ YOU ARE’ ren 
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RAD 

Hear the chart 
8™ ru nd own first 

every Monday at 
K] 7pm on NME Radio 
Si 

The N ME chart is comp i led each week by N M E Radio an cl 
is based on how many times each track has been played 
on the station over the previ ou s seven clays. 
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RADAR 
FUTURE STARS, BREAKING SCENES, NEW SOUNDS 

Edited by Matt Wilkinson 
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The all-American, Horrors-chasing, red light-jumping vixens of rock 

I
 used to fight it” drawls Julie Edwards of her bona 

fide Valley Girl status —which is, in lay man’s 
terms, the So-Cal equivalent of being an Essex 
Girl. “But fighting’s, no fun.” Instead, sticks woman 
Julie (above left) and soul screech er Lindsey Troy 
decided to embrace their fate and - after nixing 

the name God’s Cun try -called their wirc-wool-scrubbed 
blues get-up Deap Vally They made sure, though, to twist 
the spelling so no fool would mistake them for a roots band. 
“Wctc Valley Girls, not country gi rls ” states Julie. “And it 
reminds me of Def Leppard,” smiles Lindsey Bonus. 
Radar meets Dcap Vally on the deserted edges of Los 

Angeles’ Little Tokyo area. The pair, currently working on 
their debut album, are an artfully ragged jumble of denim 
short shorts, silver platfotm shoes and superstar sunglasses. 
“We’re like a you ng Edina and Patsy,” offers Julie of their 
absolute fabulousness. They’ve been together for a year and 
a half now, and started making music not long after meeting 
each other. “I guess I was stalking you,” admits Lindsey. 

“I was working at a knitting shop,” adds Julie of their unusual 
courtship, “and she just started coming in all the time. I didn’t 

. really have a choice or anything.” 
Drawing on the unrepentant strut of Ike and Tina and the 
heavyweight clatter of Led Zeppelin, as well as Karen O’s 
tree-felling caterwaul, their debut single, ‘Gonna Make My 

: Own Money5, is an empowering mantra laid over a dirt}7 desert 
? stomp. “You can still love each other without being a hippy” 
j says Julie, before Lindsey cuts her off: “We’re not angry, 
; pissed-off women, we’re just spirited.” 

Set to join Iggy And The Stooges at London’s Hyde Park 
n ex t we ek , De ap Va 1 ly shows arc un apo! ogct ic m ayhem . Last 
year they played San Francisco’s oldest bar, bang in the middle 

; of the city’s red light district. Not everyone was a fan. The 
house band — a bunch of guys in their sixties - bullied them. 
“Halfway through the gig the upright bass player comes up to 

Í me and he’s like, ‘I got a piece of advice for you. Get a bass 
ï player?5 remembers Lindsey. “I was like, ‘I got a piece of advice 
i for you. Get a vagina’.” Leowe Cooper 

NEED TO KNOW 
BASED: California 

FOR FANS 0F: Karen 0, Led Zep 
BUY IT: New single ‘Gonna Make My 

Own Money’ is out on Juïy 30 
SEE THEM UVE: At London’s Old Blue 
Last (July 11), and at Hyde Park Calling 
(13), Latitude (14), Reading and Leeds 

(Aug 24/25) and 1234 (Sep 1) 
ON WEiCOM: Win London gig tickets 
believe IT OR NOT; They stalked 
The Horrors last time they were in 
London. “It just seemed right to go 
on the hunt," smirks Julie, “You can 

smell their fear" 

y July 2012 
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FULL OF THE 
JOYS OF VAR 
Elias Iceage’s electro-punk band announce first 
European show after recording debut album 

Don’t call Vara side- , 
project. Sure, you 
know Elias Bender 
Ronncnfek best as 
the singer for 
bloodied Danish j 
punks Iceage, but 

his new band, co-fronted with Sexdrome 
vocal i st Lokc R ahbek , i s very much 
its own beast. 
Fol1owi ng a st ri ng of cassette releases as ? 
War, the duo released their debut EP ‘At 
War For Youth’ earlier this year on New 
York’s Sacred Bones. A harsh synthesis of i 
dance synths and noise textures, it cuts a 
bold n cw dir cc cion, pu! sing c 1 cctro-pop 
spiked with vicious distortion. “Coming j 
from an industrial background^ weVe 
always enjoyed electron ic music - [ 
Eurodance, trance, minimal techno/’ Says I 
R ah bek , “We’re fesci n ated by club m usic, 
but alienated by the practice of it.” 
Now renamed Vär - Danish for ‘spring’ 

-the group made theirUS debutat 
Manhattan’s Home Sweet Home on June i 
Ï2, expanded to a quartet by Lukas 1 
Ho jlund o f fc! 1 ow Cop en h agen band 
Pagan Youth and Kristian Emdal (also of f 

RADAR 
NEWS 

Lower, and director of music videos for F 
Varis ‘Brodermordet’ and ‘In Your 
Arms’). “Tc was obvious that we couldn’t 
do something satisfying for a live show 
with just me and Elias performing 
everything^ says Rahbek. “We could 
never have ‘hired musicians’ - it had to be 
someone who understood the project? 
The show had an almost homoerotic 

quality, Ronnenfelt and Rahbek holding 
hands and embracing while wreathed in 
dry ice. It also debuted material from 
their forthcoming album, recorded on 
the same trip with Sean Ragon of New 
York group Cult O f Youth in the back 
room of Ragon’s record shop, Blind 
Prophet. “We are pleased,” says Rahbek. 
“It was the first time this project had 
anything fancier than a four-track tape 
recorder. It Sounds like everything we 
have done so far and yet nothing like it? 
The new four-piece Var line-up make 

their European debut this September at 
Incubate Festival in Tilbctg, Holland, 
where they’ll play on a Sacred Bones 
stage alongside Tceagc and The Men. 
The album is due early 2013 , on Sacred 
Bones. Louis Pattison 

^AND 
(Jrush 

Harry Koisser 
from Peace on 
his favourite 
new act 
Children are a 

really great hand 
from London. 

I really love them -
Fve heard some of 
the tracks on their 
new album and 

they’re incredible. 
They’re quite dark 
but so great They 
asked us to play 

their club night once 
and that’s how we 
ended up meeting 
our manager/' 

16 7 July 2012 

Lhe ¿Buzz 
The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 

THE RE-RISE OF 
ELECTROPOP 
Not since the heady days of 2005 have such a surefire bunch of sultry-
sounding, synthy-pushing, quiff-sporting (probably) electro-mspired 
newbies emerged as in recent weeks. We’ve already Buzzed Glasgow 
upstarts Churches (with their debut track ties’ going great guns 
online), and since then have been dealt a feisty dose of icy NYC cool 
from the brilliant Ms Mr (check the storming 'Hurricane' for proof). 
Now come KIDS with the superbly titled ‘Bagged Old Angels’, uploaded 
to their Tumblr (Doyouknowwhereyou^ysare). It's an E-flecked trip 
through a twin-world where Kraftwerk write songs for Madonna and 
Primal Scream appear on the cover of Smash Hits,,. 

2 SLOWCOACHES 
Slowcoaches are a welcome addition to the 
dutch of British bands currently doing the 
whole awesomely sloppy slacker-grunge 
thing. The Leeds-based trio recently 
released a six-track tape entitled ‘We’re So 
Heavy* on Tye Die Tapes - and we say it*s a 
ruddy spiffing showcase of their 
considerable talents, 

3 BALTIC FLEET 
Main-Fleet-man Paul Fleming musically relays 
his modern krautrock-ian version of Bad/o On 
(Christopher Petit’s classic 1979 road movie) 
with new album Towers’. Think exceptional 
motorik beats, pulsing, rolling analogue 
synthesisers and faraway guitars evoking the 
sleep deprived trip from dusk to dawn and 
you’ll get the picture, 

4 CASABLANCA 
Managed by none other than Preston from 
The Ordinary Boys, the London five-piece 
sound like a sombre Arctic Monkeys (with 
Alex Turner at his most achingly tender). 
The off-kilter ‘Matter Of Time’, on their 
Soundcloud page now, is probably the pick 
of the tunes, featuring a host of brilliantly 
broody lyrics. 

5 MAUSI 
Weird that potentially the sunniest tune 
of the year should emerge from, er, 
Newcastle. Mausi - aka Milan-born siblings 
Daisy and Thomas Flnetto, and Englishmen 
Ben Brown and Benji Huntrods - do a stellar 
job of creating lazy, beach-inspired bliss. 
New single ‘sol’ drops on August 6, on 
ATG Records. W
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REVIEW DIIV 

OSHIN 
CAPTURED TRACKS 

Ghxst's Sheüey X 
Hxstess with 
the mxstesu. . 

1 DIIV i 

Fuck off the real world. Fuck off illness. Fuck off 
the train. Fuck off newspapers. Fuck off other 
people. Fuck off music you have to think about 
Fuck off the recession. Fuck off five-a-day. 
Fuck off Poundland. Fuck off Twitter. Fuck off 
music that's in a hurry. Fuck off trying to know 
everything about everything then forgetting it 

ah anyway. Rightnow, fuck off anything that isn't the woozy Washed 
Out/How To Dress Well/War On Drugs glory that is DIIV - blissed-
out brin gers of woozy rock'n'roll who aren't into the everyday, 
the mundane, the normal, but are into (sound the bullshit alarm’} 
“dreams of aliens, affection, spirits and the distant natural world". 
But you know what? Sometimes that's exactly what you need; for an 

insular kid called Zachary Cole Smith, who doesn't even want to know 
who Mark Zuckerberg is, to show you the sounds he hears inside his 
brain on a debut album called "Oshini For Smith and his buddies from 
Brooklyn to help you float away from this world to another on the 
trippy majesty of ‘How Long Have You Known?', on the hiss and fuzz 
of "Wait', on the dreamy hell of "Earthboy' - al songs thattake their 
own precious time to get where they're going, and do so with the 
precision of a military operation. Drums and guitars smothered with 
reverb, vocals distorted to mesmer ise and hypnotise. 
It's easy to tell when music's been made in isolation, disengaged 

from reality. 'Sometime' is not asongthat cares about th e price of a 
pint of milk, it cares about makingyou feel like you're underwater. 
The bass throb and vocal chant of 'Doused' were not recorded to 
document happenings in New York City, they were recorded with 
hours of nothingness in mind. Time to lose yourselves, readers. 
To forget everything else and remember; you don't need the 
real world, and the real world doesn't need you. But DIIV need 
you, and you sure as heli need DIJVS Tom Ho ward 

BEST TRACKS: 'Doused', "Earthboy' 
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This week’s 

unmissable new 
music sho ws 

CHURCHES 
School Of Art, 

Glasgow, 
Jul 5 

MAFIA LIGHTS 
Sixty Million 
Postcards, 

Bournemouth, 
Jul 6 

ARROWS OF LOVE 
Hare & Hounds, 
Birmingham, 

Jul 8 

WOODEN SHJIP5 
The Fleece, Bristol, 

Jul io 

SPLASHH 
(pictured) 

The Duchess 
York, Jul 10 

DIIV& zadiary 
takes the concept of 
; ‘DlY musk* a little 

too literally 
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GHXST 
BIRTHDAYS, LONDON Friday, june 22 
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We're unsure whether 
the Xin Brooklyn's 
self-proclaimed "deth-
grunge'trio GHXST is 
pronounced. Said one 
way we're reminded of 
Japan's mighty Ghost, 

while the alternative sounds like the splutter 
of a potentially infectious lung condition. 
Either way, it's a cool name that gets across 

their adolescent, nihilistic vibe: theirs is a 
badass, slaughterhouse rock for dis affected 
refuseniks. Their fans toutthem as an 
an a rch i c $1 as h'n' bu rn fest, and wh i I e we 
can't picture them 
on any Black Bloc 
soundsystems quite 
yet, their "Mary Chain 
me ets w hite Zom b ie 
down th e co Id wave 
club' sounds are 
custom- made f0 r the 
fluoro-Satan ist kids. 
Getti ng a pie ce of this acti on on th eîr f i rst 
UK tour is, obviously, a must - but from the 
moment the band launch into "Bad Blood', 
something is wrong. GHXST's tunes have the 
sleaze and the pout, but with only two guitars 
and minimal drums played live and about 
40 percent of the instrumentation dribbling 
out of a laptop, there isa certain Guitar Hero 
quality to their stage presence. They're 
wearinggothy eyeliner, and a sleeveless 

CAUGHT 
LIVE 

designer hoodie is also in evidence -cheekily 
acknowledging the ridiculous aspects of Big 

; Phallic Rawk, possibly, yet we can't tel I if 
: they're in on the joke or not/'We wrote this 
: n ex t so ng in Los Ange Ie 5,” drawls gu it ar is t 

Chris Wild, deadpan, beforeshredding 
an oth er h uge, gen eric riff. N 0 gu esses f 0 r 
what "Idiot Dust' is about, then. 
As they continue to chug through their 

’9 0 s-re m in is cent, co mpress ion -heavy 
; set/DoomgirT sounds like Salem covering 

noise-rockers Pain Teens, while Greg Araki's 
: movie Nowhere limps sadly along on the wall 
; behind them and the sense of oblivious self-

They’re carving out an ill-
advised niche: gutter-punk 
through a Melrose Place filter 

parody becomes almost suffocating. While 
they could conceivably be a bigger, dumber 
Magik Mar kers, as it is they're carving out an 

i ill-advised niche atl for themselves -gutter-
¿ punk put through a MefrosePlace filter. They 

look horribly clean, their skin as gleaming as 
1 singer Shelley X's mammoth Marshall amp 
; or Chris' brand new black SG. But until they 

learn to stop caring, this rich-kid nimblr-
grunge will remain as threateningas a blonde 
Shetland pony. EdparSm/fh 

AWE 7 July 2012 17 
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Foals are back with an eclectic 
new ‘Tapes’mixtape that’s helping 
redefine the idea of the indie DJ-
Louise Brailey hears how they did it 
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T
hroughout my whole adult life 
Fvc found myself listening to 
music thinking about DJ mixes/’ 
reveals Foals’ softly spoken 
keyboardist and self-appointed 
house expert, Edwin Congreave. 

“It’s like a disease?’ 
Way back in the annals of history (say, the 

mid-noughties), the idea of an indie band 
playing a DJ set conjured up little more than 
the image of matey from Kaiser Chiefs 
rocking up to some piss-sponsored venue with 
a bag of compilation CDs and a sense of 
crushing disappointment building in his wake. 
Then something changed. Foals’ 'Tapes’, 
curated and mixed by Edwin for the !K? label, 
is the latest example of how renegade indie 
bands are embracing a medium once solely the 
preserve of the DJ. Selected to reflect the 
hand’s broad musical taste and pieced together 
like an old-school cassette mix tape, it’s a 
masterclass in genre fusion, mixing up-and-
coming indietrontea like Teengirl Fantasy and 
Blood Orange with classic disco and techno 
remixes from the likes of Carl Craig and 
Frankie Knuckles. A comment posted 
beneath one of Edwin's many online mixes 
puts i t most succinctly: “I thought this 
would be shit, like most indie bands-turned 
DJs, but it’s pretty good.” 
Of course, it’s not a totally new phenomenon. 
Klaxons — no strangers to bouts of white label 
extended remix willy-waving — did a DJ mix 
for Bugged Out in 2007. Previous installments 
of the ‘Tapes’ series were curated by The Big 
Pink and The Rapture. What’s changed is 
that the concept is gaining in credibility: 

Friendly Fires have । gyj ' í 
become experts in. the | ¡-^t* ‘ 
form, with drummer J 
Jack Savidge recently 
supplying a podcast for 
electronic platform 
R c si den t A dvi sor, ß|r
inviting attention from 
purist dancchcads who Kj. 
would turnup their f 
noses if the results did 
anything less than 
beat-match them 
to orgasm. What’s 1 
more, it’s becoming i Ms* spontaneous 
increasingly obvious i IPurchase ofIan orchard ¿II 
that all this deck- *■ 
pestering isn't merely 
something to do while bored at the back of 
the tourbus. Edivin and Jack have teamed up 
to start a London club night called Deep Shit. 
Its music policy? House, Its first venue? 
Renowned bass bunker Plastic People. 
Is the mixtape phenomenon the result of 

the oft-heralded liquidation of boundaries 
between genres? Or just a simple case of bands 
stretching their stylistic legs? Edwin remains 
modest to such think-piece-ism. “It just 
makes sense for bands who are into dance 
music, into a lot of different types of music, 
to do different things/’ he says. 
One thing's certain: the dark days of the 

mcat-and-potatoes indie DJ seem numbered. 
“The indie scene as such isn’t really as big and 
thriving anymore so there isn't that demand/ 5 

Edwin explains. “The ones that are left now, 
they know what they're doing...” 
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The Ghostbusters 2 VHS 1 
deserved better, Edwin £ 
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The five best s 
mixtapes... ever!® 

II ‘As Heard On Radio 
gl Soulwax Pt 2’ (2002) 
di The mix that heralded the 

era of the m ash-up - but 
dont hold that against it 
The brothers Dewaeie know 
how to throw a better party 
than you. Fact. 

■ 

‘Present Psyche Out’ 
(2005) 
Glasgow oj scholars doing 
what they do best - namely, 
making the transition 
between Throbbing Gristle, 
Hawkwind and Simple Minds 
sound entirely reasonable. 
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When it comes to mixtape 
prep, the Foals man is 
adamant that there's 
no substitute for a well-
rounded musical education. 
“When I browse music on 
the internet I'm always 
looking for tunes in 
reference to sequencing," 
he says. “I can't really enjoy 
a tune on its own merits. 
I think I've got to the point 
where my music collection 
is so well rounded and it's 
got so much stuff in it that 
I’ve got this big resource for 
making a mixtape. It takes 

a long time to make a 
good mix, to have 

all the music 
balance." 

'Bugged out! Presents 
Suck My Deck Mixed By 
Friendly Fires* (2010) 
Friendly Fires take to this DJ 
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mix with the vigour of a band 
with something to prove. (In 
this case, the depths of their 
record collections.) 

'Qn_spftNare! 
One major development in 
DJing is software such as 
Traktor and Ableton. Still, 
you need to invest some 
time to get any good. “The 
problem with programmes 
is that they're all really 
expensive " explains Edwin, 
“You can get a free version 
of Ableton; that's a good 
place to start I use Ableton 
and I wouldn't really 
recommend anything else. 
It takes a while to learn to 
use but once you're in there 
it's incredibly intuitive?' 

!3. ■ Learn^ to’ 
DJ properly 
As well as indulging Edwin's 
more esoteric tastes, Foals’ 
‘Tapes' looks at five years' 
worth of Influences and 
inspirations. But it wouldn’t 
make much sense if the 
tracks didn't geL “I think 
learning to DJ is crucial in 
understanding how music 
fits together " he says. “I'm 
interested in creating a 

i?# 

L 

li 

dynamic flow that you can 
dance to. And I've only 
learnt that through actual 
DJing - it took me ages. 
Learn to d j to whatever 
extent you want to, 
whether it's on borrowed 
turntables or on a laptop." 

bîmpïef 
Fancy yourself as a 
tastemaker? check yourself. 
“I see a lot of shitty mixes 
on Soundcloud by people 
who are trying to start out 
and they're so keen to 
impress and say this is a 
big statement," says Edwin. 
“But for the most part 
you're either advertising 
your DJing or you're going 
to make someone enjoy an 
hour or so of their work. So 
don't take it too seriously, 
and make it as melodic 
as possible so people 
actually want to listen to 
it at home. Think in terms 
of tempo - start slow and 
speed up; it creates 
excitement." 
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'Exmilitary' (2011) 
Savage and dripping 
in punk spirits the 
Californians' underground 
hip-hop salvo grabbed 
the world by its 
shoulders and shook 
the fuck out of it 

’W 

fw 

pinch . 

Vi 

*'■ 

Want to DJ to people in 
real life? Leam from 
Edwin's bitter experience. 
“Remember you're playing 
to a crowd who want to 
have a good time," he says. 
“Once, in London, I played 
*1 Want Your Love* by Chic 
and it was busy, but one 
of those crowds where 
nobody's committed. 
1 Want Your Love* is one of 
the biggest disco tunes ever. 
After playing it this girl 
came up to me and asked, 
‘Can you play some disco?* 
I was like, Tve just played 
some.' Five minutes later 
she gave me the finger, x 
Sometimes you're 
always going 
to lose." 

■1 

Mj 

'.1 

F l £1 

'Fabri clive er (2012) 
Bristolian dubstep godhead 
Pinch captures a sound in 
revolt, documenting the 
moment dubstep,, house 
and techno aligned in a 
paranoid rampage towards 
who knows where. 

7 Ju Jy20i 2 NME 0 



Feeling at, er. 
Halm In MH 
London ü>öj 
Daniel Ie, MH 
Alana, Este I 

r 

tl 

* 

J 

f 

' ¥ 

■j 

j - Ip 
I 

? 

4 

4 

*' 

f I 

,( 

,t> 

■f: 

' ft 
-■ t 

■lR< 

Í 
4Î 

ft ■ 

r 

Í/ 

Î 
[ ft 

'tj I 

k 

i 

< 

Lft 

'W 

V, 

u 

J 

Z 

Î 

a 

tá 

fi 
.1 

jí: 

FJj 

r 
'h 

i»X 

Ci 

fl, 

S s 

- .^1 
[V '■ 

* 

(, 

¡ï 

Ÿ 
J 

’ 11 M 

¿O 

; /H 

t 

£ 

Wj, 

i' v' 
4 

r i < 

'.ï 

T, 

Ir Wp 'IL. j J ? V 

te 

££¿R <i W 'v y 

4 

7' 

[44 
7 

JA i 
E<L1' i 

i/JE 

Safi# 
f/í ft 

1 

4 

ría 

®5W 

>v ; 

: . >7: 
j til 

^V 1 X-t J 
V < 

* Ä 

//AJ 

& 

1 

V 

4 -

J 

'■ ̂  1 

V 

l<! 

> 6 

J 

Oit¿, 
* a» 

¡V 

Í 

*JV 

i 
if 

Iff 



“SOMETHING JUST 
HAPPENED IN MY 
NETHER REGIONS” 
Haim are sending Britain nuts with their LA power-pop - but these sisters seem more 
focused on deflowering One Direction. Sam Wolfsonjoins a very messy night out 

PHOTOS: EMILIE BAILEY 

A
hn a Haim comes bounding across 
Camden Market, shaking her jazz 
hands at us. “Check these out, I 
bought some pens from Topshop 
and painted them myself” she says 
in a faux-British accent. Her nails 

are adorned with Union Jacks. 
Alana is smitten with Britain. Having lived with the 

Los Angeles sunshine ail her life, the pigeon-infested 
canalside in grey Camden should have her feeling 
homesick. At 20 years old, she may be legal to drink in 
the UK, but says she’s been abusing the California ID 
system for so long she barely notices* 
More likely, she likes it here because Britain is falling in 

love with Alana, her two sisters and their band, Haim. 
The few times they’ve played, in the UK it’s been 
bedlam. Their debut single Torever’ has been splashed 
across daytime radio. But this is more than just a brief 
flirtation with another buzz band - love for Haim comes 
from somewhere far more wholesome. 

* ALL OF A 
SUDDEN 
IT FEELS 
REALLY 
FUCKING 
CRAZY” 
éste gLaim 

The band’s upbringing 
sounds like a TV movie 
starring Le Ann Rimes 
and Taylor Swift: three 
Jewish sisters from the 
valley- Alana, Este and 
Danielle— who play with 
their parents in a covers 
band called Rockinhaim. 
Danielle gets a taste for a 
more rock’n’roll lifestyle 
al ter befriending and 
then playing guitar for 
Jenny Lewis* Rock 
superstar Julian 
Casablancas comes to 
one of the shows and 

asks her to join his band. After two years playing with 
Jenny and Julian, Danielle misses her family So the 
three sisters strike out on their own, and start Haim. 
A wild life on the road ensues. 
Today NME\ job is simple: spend one night getting 
messy with the most talked about new band in the 
world. Or as Este puts it, “Get in the fucking cab!” 
We start our day with Haim drinking a Slush Puppy 
and viciously reciting Mean Girts quotes. Did they have 
to suffer the bitchy girl "world portrayed in the film? 
“I guess Alana would be Ms Popularity but she’s not 

a bitch,” says Este. “Danielle’s kind of the shy one, but 
that’s because she’s .was bom three years after me. I was 
always vying for my parents’ attention so when Danielle 
came along T would just start interrupting hen You can 
see it on our home videos — my dad will ask Danielle a 
question and Til jump in: "Were in Atlantic City, I’m 
Este and I’m six-years old!’” 
Este is still the most outspoken sister, but has expanded 

her repertoire considerably. Today she will talk about 
vaginas six times, and use at least two fairly technical 
labia metaphors. At their last gig in London she told the 
crowd, “I sent this guy I was fooling around with a text 
that said T want a nap’ but it came out on predictive 
saying T want anal’. He never spoke to me again.” 

The band arc whisked off by their new label 
Polydor —with whom they’ve reportedly signed 
a huge-bucks deal 

- for dinner, and we watch 
Camden Dingwalls fell up 
with industry so-and-sos 
and superfans. We hear a 
lot of chat about what a 
“great live band” they arc. 
But when Haim arrive 
onstage our jaws drop 
to the floor. Only visible 
in brief glimpses from 
behind wild flowing hair, 
they turn Dingwalls into 
an outlawed dive bar. 
They’re accomplished to 
a ridiculous level — you 
can hear bassHncs that go 
a t housand notes a minute 
and guitar playing that 
surpasses any major-league 
indie band of recent times. 
Yet despite that talent, for 
the most part they keep it 
incred ibly simple. They are 
an astonishing live band* 
And they’re hilarious. “Are 

you taking pictures of your 
future wives?” Este shouts 
at the sound guy, who has 
got his camera out* “The 
offer’s on the table, that’s all 
I’m gonna say.” And then, 
one song before the end, 
on come Mum and Dad 
for a rousing rendition of 
‘Mustang Sally’. “I could do 
this every night for ro,ooo 
more nights ” says Alana as 
we leave the venue. 
The way things arc going, 

she soon might have to. But 
for the next fe w months 
Haim will be holed up in 
LA, eschewing the festival 
season to work on the 
record. “It took us a long 
time to get our EP sounding 

I it was a mixed] 
I reaction toi 

I MA 
jjBCtaratiMjO 

f , 

fl 
ï 

the way we wanted, so we’ve got a lot to do ” says 
Dani elle. But they’re not afraid of big expectations. 
“WeVe been a band essentially our whole lives ” says 
Este. “So now all of a sudden it feels really fucking crazy, 
especially in the UK, but we’ve been waiting a long time 
for this to be our day job.” We try to find out more 
about their plans for the album, but somehow the 
conversation steers back to HarryScylcs* “Something 
just happened in my nether regions,” announces Este. 

With Haim’s post-gig Radio 1 interview all done and 
dusted, even later in the 
evening there are shrieks 
in a cab when Haim 
realise that I’m. an 
indie-minded Jew too* 
I ask. what they think, of 
Drake’s new bar mitzvah¬ 
based video. “Drake is just 
my favourite Jew, period,” 
says Este. “We all think 
wc’rc going to marry him < 
We have a pact: if he ever 
came up to one of us and 
was like, ‘I wantchu’, we’d 
just have to accept it. He 
made his choice.” 
Este turns the conversation 

around to her favourite 
British men. “Andrew 
Garfield,” she says, then 
adds, charmingly: “He 
wouldn’t have a dick left. 
I would chisel that with 
my labia*” 
Ahem. We stumble into a 

nondescript nightclub and 
Danielle, Alana and Este 
take over the dancefloor, 
twerking to The Jacks on 5 
and spurning the leers of 
onlooking creeps. It’s here 
that we must leave them, 
ready to award Haim with 
full British citizenship and 
an audience with the Queen, 
if their hearts so desire. 
But just as we’re leaving, 

Alana runs out after us. 
“You’ve got to come to my 
21 st ” she says. “It’s going 
to be in Vegas, It’s all A-
and R- and C-list Prince 
might show up, but he’s 
not playing, he might just 
bar-tend." 
We’ll book our flights. 

HÄlMwHAIM 
Getting to know the girls 

lALANAH^H 

IeSTEB^^ 
Pflfyouwereafood 
nShat would you be?” 
■^"Vaginal vegan 
r tacos.” 
/^Whcte your 
rfavourite indie Jew?" 

Wood v Allen*” 

I ESTE U—. 

DANFELLEk 
Epîowcïidyouget 
pito dubs when you 
were underage?” 
Æÿ1 Vou pretended to 
rthe DMV you’d lost 
your licence and gave 
me your old one,” 

J What’s vour 
ravonrite letter?” 

3 
I D:< 

‘D?’ 
Why?” 
Tor Danielle.” 
Told you she was 

J the shy one” 

= DANIELLEM 

I LmLANAHI| 
I BgrH^lSSevoul 
J taken advantage of 
1 your legal status in 
i the UK?” 

1 

I took advantage* ■ 
The DJ was so dope> V 
he was playing James] 
Brown and Prince, The 
best part was, no-one 
was dancing until we 
walked in* It was like 
a movie, we’d look at 
someone and point 
and they'd be like, 
*AlrightT and start 
dancing too* It was 
like something out 
ofFoottoose. 
Footioosers*” 
iT^WhaVs your 
Type?” 

don't really have 
'atype* Just take me 
out to dinner/’ 
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WRITE 
SONGS 

À 

Bath Spa University has bu i Lt up an en via blei 
reputation for its ground-breaking MMus I 
Songwriting course. This challenging and ] 
creative Master's course is available full-time 
(one year) or part-time (two years) and is 
also available in Distance Learning format. 

For a clear progression in music, 
just start here. 

*www.bathspa.acuk/pgrad j 
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The NME Collection 
Ai 

25 Exclusive prints including 
The Strokes, Amy Winehouse, 
Paul Weller, "Kings of Leon, 
The Libertines, Arctic 
Monkeys &JCasabian. 

All prints are hand printed 
and framed, limited edition 
& individually numbered.. 
From only £45 unftamed, 

£69 framed. 

Visit www.SonicEditionsycomyNM 
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This is the hour. This is the place. This is THE band. And on Friday, June 29, 
The Stone Roses lived up to all our dreams, reports Matt Wilkinson 

ow many times have you seen Ian 
Brown look nervous? It doesn’t sit 
right, that the guy Nicky Wire is 
calling the best front man ever in the 
lavish Heaton Park programme that 

accompanies these three humungous homecoming 
gigs should saunter onstage with the air of a man 
with something to prove. Yet that’s exactly what he 

: docs as the clock strikes 9pm and Manchester : 
: welcomes home its four favourite sons. To put things : 
: into context: The Stone Roses own their city right 2 
: now. They’re all over the covers of the local papers. = 
: They’re peppered throughout the town centre} : 
: thanks to the legions of money/Icmon T-shirts = 
: proudly on show. Even the trains on the way up from : 
: London are apparently playing Mersey Paradise’ = 

over the Tannoy system, in a desperate bid to placate 
the hoards of pissed-up fans cramming the carriages. 
When support act The Vaccines nonchalantly drop 
in five seconds of the drumbeat from 4I Am The 
Resurrection’ during their early evening set, the 
cheers eclipse everything they’ve played thus far 
And rightly so - because it feels like all 75,000 of 
us are here, in this muddy field with its £11 ► 
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STONE RO5EST HÎîATÆN PARK 201 

t 

‘Resurrection* pizzas and ominous-looking rainclouds, 
with our arms outstretched, willing the Roses to do 
everybody proud. 
So why so tense, you wonder? It’s with Lcnnon-csquc 

bullishness that Brown half-challenges us with his 
opening gambit: “Here we are... Here it is... Here we 
go, yeah]” He looks weirdly shifty yet is still oddly 
angelic, kitted out in designer leather jacket, baggy 
jeans, brand new Nikes. It’s 
left to Mani co kick the 
band into gear, easing into 
'I Wanna Be Adored’ while 
the entire crowd melts 
before him. Really, they 
could have covered Chas & 
Dave and we'd still have 
been the same, because 
what makes The Stone 
Roses great in 2012 is the 

2 

* 

Mg j 

He and Brown come together several times 
throughout the gig, hugging, winking and smiling in a 
very public show of affection that screams “the 
drummer’s a very good friend of mine*.?’* Amsterdam 
this is not, basically What it ¿ç is the biggest 
standalone gig the Roses have ever played, so perhaps 
Brown’s tentative start is unavoidable* When you 
consider that the last time all four of them hit 

“AS YOU CAN 
SEE, WE’VE 
STILL GOT IT” 
Ian Brown 

Manchester as a unit Liam 
Gallagher was still busy 
failing his GCSEs, it’s 
understandable even. 
In any case, it takes them 

a while to get going, and it’s 
a full three songs before 
they really hit their stride. 
‘(Song For My) Sugar 
Spun Sister’ does the trick 
— lazier and more groovy 

4 
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MADE OF STATS 

words and bigger numbers 

JNuiíiberofTobv] 
mugs Mani hadan 

i his bass amp 

The number of encores. 
Stil I th ink Th e Strokes 
invented this shit? 

^“NOTW 
BAD FOR 
A BUNCH 
OF OLD 
CUNTS...” 

: 

«I WANNA 
WISH THE 

$ 

FAB 4 GOOD 
LUCK...” 
J^iam reckons 

are as good as 
Ÿhe ̂Beatles 

Number of tech crew 
and management on 

Team Roses 

A 

0 

M 
I 
■I 

way the four of them can completely blend together. : 
There’s chemistry there and, brilliantly, it still : 
manages to elevate them to “genuinely special” status ; 
after all these years. Reni’s clarion-call drumming is a = 
case in point - time and time again tonight it’s him : 
who carries the band that little bit further, igniting : 
cheers that are among the loudest of the evening and : 
ushering in al I manner of ex tended ou t ros and jams . : 

than on record, it’s also the first time we get to 
really hear Brown’s vocals. The signs are good - bolshy 
and as in tune as on his recent solo tours, he’s more 
king swagger than king monkey when John Squire 
lets rip on the solo, prowling the stage while regally 
waving his tambourine above his head. It’s exactly 
the kick the band needs, and from here on in they’re 
in fifth gcan There arc crowd troubles apparently-

L tike it is 

Minutes it took to get 
drink at the bar That's 1 
not a tV p ing error: 120 ’ 

»»«mid 

g 

r 
fl 

Allegedly the number of names on the guesthst for ' 
the entire Heaton Park weekend. VIPART Y! ' 91 
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Reni looks a 
IS 1 lemon 
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Brown tells the audience to pick 
anyone up who’s fallen down — 
but Squire ignores the risk and 
launches straight into "Sally 
Cinnamon1, inciting one of the most 
frenzied singalongs of the night. 
“As you can see, we’ve still got it/ 
Brown mutters afterwards, and it’s 
hard to disagree. 
Despite the first album being 

Storey Love Song’ that gets the 
accolade of being the first true 
anthem of the night, started by 
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Bobbyrnot 
fall about 
I the Mani 

i SB 
The ‘new Mani’passes 

the ultimate test 

Despite open ingV^H 
with the brill iantly^H 
psychedelic new M 
song‘2012’, Primal 
Scream’s Friday H 
slot soon becomes H 
a Greatest Hits set -H 
and with the likes of ■ 
1 Loaded '/Movin' On I 
Up' and ‘Rocks’, they ■ 
could arguably out- I 
anthem the Roses« I 
Stepping into Mani's I 
shoes perfectly is onel 
Debbie Googe (right): ’ 
“This is my sixth gig 
[with Primal Scream]/ 
Debbie tell sus after 
the Roses finish« “It 
was weird because! 

í looked to the side and 

: 
•V 

ï could see Mani and 
Kevin Shields, then I 
looked out and saw 
75,000 Mani fans. You 

1 do fee l exposed in the 
j daylight!" And her 
: verdict on the Roses? 
t “ It was amazing. In 
I three words? Very« Big. 
I 

X Indeed.” Indeed! 
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Squire with his back to the audience and feedback 
blaring out of the speakers. The guitarist has been 
tight throughout, but here his playing is next level, 
finding space to breathe in the exact midpoint where 
Page and Marr meet. At one point, when Brown 
stands in front of him .and begins to dance, you fed as 
if all those years of bad blood have been well and 
truly washed away Remarkably the band (and Squire) 
better it on Tools Gold’, bolstered up to its full 
rj-minute glory, complete with a teased intro from 
Mani. It’s Squire again who impresses the most, 
drenching the whole thing in wah wah, liberally 
dropping in two bars of ‘Day Tripper’ and spending 

Í

well over half the song glued 
to his mountain of effects 
pedals. From here, they can’t 
really fail - ‘Waterfall’ morphs 
into ‘Don’t Stop’ and is followed 
by ‘M ade Of Stone’, ‘This Ts The 
One’ and a fierce, unifying ‘She 
Bangs The Drums’. 
There’s no encores with the 
toses, of course, so we get a 
agged ‘Elizabeth My Dear’ 
dedicated to the royals, or 

parasites" as Brown calls them 
- before Reni starts T Am The 

M ight the well ■ spoken >1“ Everyone we spokel 
Vaccines have fallen Tito saysthat we got a 1 Vaccines have fallen 

Resurrection’ and all hell breaks loose. It’s the best 
song they’ve played all night by far, and Brown 
celebrates by spending the entire last half shaking 
hands with as many people in the front row as he can. 
“Give usa big hand” he demands as the track ends. 
“Not bad for a bunch of old cunts , eh?!1’ laughs Mani. 
And that’s it - no cheesy ad libbing, no extended 
thank yous, just a bunch of hugs all round as the band 
waltz offstage. Tonight The Stone Roses have been 
magnificent, heroic, classy, and above all, totally 
believable. That past was theirs, undoubtedly. And 
the future? Who knows»*. 

victim to a north/ 
south backlash in 
taklngthe stage on 
such an epic weekend 
of Ma neu nia? “ Put it 
this way,” frontman 
Justin Young tel Is 
MWE backstage, 
“when we came on 
I didn’t say/We’re 
The Vaccines 
and we’re from J 
London!”’ As it Ê 
went there was JK 

better reaction than 
they expected 
usto!” 

•i * 
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nodanger, new ■■ 
single ‘No Hope’ HI 
and plucky newie H 1 
teenage Icon' Hi 
generating massive^ 
cheersfromthe 1 
already leathered I 
crowd. “I think I 
we had a really good 1 
show/ reckons Justin; 
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It was a great 
laimcti for the 
Line ttv Green 
^^chest-wig LIAM’S STORY 
HEATON GLORY 
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Gallagher Jr returns to Heaton for an epic Saturday 
show and brings his old band’s genius back to life 

Q

uestion one: Flow do you follow 
the greatest comeback show in 
history? Question two: What 
kind of man would you have 
to be to take on the task of 

warming up tne crowd for the follow-up to 
the greatest comeback show in history? One 
answer: you have to be Liam Gallagher 
Liam’s love for The Stone Roses is relentless, 

and he^s never been shy about it. Sure, he’s never 

’ Liam always sounds best when he’s pumped 
: up - and that’s how it is tonight as he tears 
[ through ‘Beatles And Stones’, ‘Bring The Light’ 
Î and new tunc ‘World Not Set Tn Stone’. Then it 
! comes. As Beady Eye did two nights ago at 
: Warrington Parr Hall (sec the review of that 
; night below), they play two Oasis songs. First: 
î ‘Rock’N’Roll Star’, dedicated to Liam’s hero, 
J Ian Brown. Then: 'Morning Glory’. It doesn’t 
i matter a god DAMN that Noel wrote them. 

OASIS WATCH 
Liam’s belting out the classics 
again=but haw do they rate? MORNING GLORY 
There's something 
weird about seeing 
Gem, not Noel, play 
an Oasis solo* Butas 
Liam smashes into 
“ail your dreams 
are made. J* It 

= ROCK ’N 3 : RO LL STAR 
: If you are the 
i ultímate rock star, 
: it's notabsurd to 
: si ng about being 
; th e ultimate rock 
; star. He looksand 
: plays the part* Liam 

really isn't । 
an issue» 9/10 

: fSthlS 
: song» lO/io 
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been shy about 
anything, but this 
love is raw, and real. 
He means it. See 
him. at the comeback 
show at Warrington 
Parr Hall? See him 
following them 
around Europe ever 

TO LIAM, THIS 
IS AS BIG AS 
KNEBWORTH 

si nce? See those pics of him and Bonehead 
having a dance by the sound desk in Barcelona? 
The dude’s obsessed. 
So don’t you dare underestimate how big a 

deal Beady Eye supporting The Stone Roses is. 
Don’t you dare try telling anyone that this 
show isn’t every bit as important to Liam as 
Kncbworth and Maine Road in 1996, as 
Wembley in 2000 and 2009. This is it. 

Liam owns them. 
Every spit, every 
extended vowel. With 
every bulge of the vein 
in his neck. 
Ncxtj the main 

event. The Stone 

ever were, more than 
just the music. It’s era-defining, friendship-
defining. But hearing ‘She Bangs The Drums’, 
Ten Storey Love Song’ and 4 Waterfair live for 
the first time is a spiritual experience. It takes 
all 75,000 awestruck spectators to the same 
place, but also to their own place. Every person 
in this crowd is having a personal experience 
with The Stone Roses. Teenage drcams 
realised. Obsessions sated. This is the one. 

iiiimiiimiiimiiiiiiiimiiiimiimiiimiiiimiimiiimiiimiiiiiiiiimmmiimiiimiiimiimiiimiiiiniiiimmmiini 
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OASIS RESURRECTED ' 

Tonight (Thursday, June 28}^ 
” on the stage where the Roses 
k first played together a mo nth 
’ ago, the assembled throng 
f await another resurrection; 
" that of Oasis songs as sung by 

I T Liam Gallagher« 

a 
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In recent inter views, Liam 
has made it clear that he 
feels a sense of ownership 
of the Noel-written classics. 
And when, five songs in, 
Beady Eye casually unleash 
‘Rock’N'RoJI star', you have 
to agree: this is a so ng that 
can only be sung by one 
man, and that man wears 
sunglasses indoors« It 
feels as special as you'd 
hope, triumphant rather 
than desperate. 
It’s a smart move, too, to 

K i. 

dropltand^™g““ 
an equally H 
firey1 Marni ngw I 
Glory' midset II 
rather than fl 
open or cluse I 
wrththem.lt I 
means they I 
don't cast I a 
a shadow I 
overthe I 
rest of the ■ ~ 
night And, I / 
packaged 
with an 
instantly 
Infectious Liam-penned 
newie called World Not Set In 
Stone’ and extended voyages 
through "Wigwam’ and "The 
Mo ruing So h’, it makes for 
a niceWtight hour or so* 

?.. 

SI 
Ma 

« 

► 
-fíame gear, 
fstfjr sweating 

J* T 
There’s an energy about LiamH 
and Beady at present which 
wasn't there at the end of 
the last tour* The break has 
done them the world of 
good« HamishMacBain 
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MADE 

I^Wen^tite 
bit when they 
J all call each 
^tberc^ts?” 
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On the final day of a weekend that will remembered for years to come, 
can Ian and the boys sustain thefeel-good vibe? Of course they can... 

o ch ï s is what a rcsurrcc ci on 
ML _ looks like. When the Roses 

walk offstage tonight (July i) 
for the last time this weekend, 
it feels like this is destined to 

be mythologised for years to come. 
Unlike Spike Island, however, diere 
won't be talk of bum notes, dodgy 
sound or stolen sandwiches (though 
maybe queues for the bar): this really 
was everything it was hyped up to be. 
“You're not jaded, are you?’1 asks Ian 

: Brown before Tools Gold’* “Is the 
: excitement gonna hold?" We’re not, 
; and it does. Sure, there's a degree of 
: inevitability: same setlist, same clothes, 
j slightly different rant about Queen 
: Elizabeth (“Bloodsucker of the poor?)* 
: But why me ss with what so obviously 
j works? And anyway it's the little 
: differences that matter: by the third 
I night everyone — even the normally 
: s toi c John Squi re - seem s a 1 i tt'l c 
: looser, more relaxed, at ease. And, 

: perhaps, a little more triumphant; 
: “There’s no cheating with tapes 
: like all them other bands/5 Brown 
: snarls after a stunning ‘Don’t Stopi 
i "This lot can play - as you well know? 
: Tn fact, the only boos we hear tonight 
: - or indeed all weekend - come when 
j Mani reveals the underside of his bass, 
: where he’s painted 'Mani United1. 
i So, after all the hype, the excitement, 

happened. And it felt a lot like history. 

^immmiiimimiiimiiiiiiiiimiimiiiimiimiiimiiiiiiiimiimiiiimnimiiFiiiiiimimiimiiiiniiiimiimiimniimiiiHunmiiimR^ 

F, 
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S’ MARK RONSON 
"It was so amazing, there 
were a lot of grown men 
actually crying and fucking 
sh it - it was j ust amazing. 
I never thoughtthat in my 
lifetime FdgettoseeThe 
Stone Roses live, it's just.** 
absolutely crazy* Fm here 
with someone -I’ve been best 
friends with since I was 13**. 
it was great” 

I TIM BURGESS j The Charlatans 
j It was thefirst time Fd seen 
j them since Sheffield '95. 
: The f i rst th ree so ngs showed 
they totally had it - 'Sugar 

j Spun Sister is still in my 
; head now* The crowd was 
ï more about pyrotechnic 
: flares than denim flares this 
j time* Wh ate ver it was they 
i set out to do, they did it*” 

Itfp.ÄfT' -lí.« jHK 

»1 

6 

» 
jf/a/ Jr V 1

i ARNIHJORVAR j The Vaccines 
; “It was the most high I y 
: anticipated gig of the year, 
I and the event of the year-
: an din the e nd it lived up to 
I all the expectations, if not 
: excee de d th em* Everyone 
i turned up with already 
ï formed ideas of what it would 
: be like, andthey were all 
j blown away* Nine out of 10? 

GARY NEVILLE Footie legend 
“ H o w was th e res u rrect ion? 
Wonderful Oh my god*** 
I have never seen anything 
like this* Unbelievable! 
Just brilliant, and more - the 
h est band I’ve eve r see n ! 
What was the best son g? 
'Fools Gold’ - and the last 
half-hour was incredible* 
Privileged* Honoured? 

Round Up 

Pían B certain ly doesn’t 
I) phone it in, but his high- M 
I octane start becomes M 
k bogged down with mid- ■ 
F . set beatbox Ing and an I 
F ., awful dubstep 'Stand I 

j F By Me’. People just look ■ 
confused* 'III Manors* | 

* is massive though* 

I iiiiiimimmiiiimimiiiiiii^ 

PROFESSOR 
GREFN 

< 

tf 

y 

Pr o Gian’s here’l 
h - how shall we put this? -1 
an oddity. Even Lily Allen’s ’ 
ü nexpected spot on M ust Be 
Good To Green’ can’t stop the 4 

i heckling* “Liam Gallagher 
told me he likes me/f he 
Informs us, defiantly. 

MICK TONES! 
Featuringguest 
from John Power add a^H 
bronchial John Robb, Mickl 
Jones* Justice Tonight are 
an unexpected delight, 
with Pete Wylie^s toe¬ 
tapper "The Day That 
Margaret Thatcher Dies’ 
a particular highlight 

lllHIllHHHIIIIIIHIIlllinilllirH 

THE WAILERS 

w í ' WS0 

'i 

There’s a reason why^MB 
Browny personally 
requested Jamaica’s 
chief Rasta elders to PWW 
tvery day of Heaton , And J 

, that reason is to keep the > 
spirit of Bob Marley ali ve । 
through roots, rode and 
reggae. One love! 

i* 

y Asthef ifst band õf the weekend^ffi|^J 
ji^g^are beneficiaries of the crowd’s^! 
Feagemess to get things underway, evenW 
- if the! r postmodern ska-popisn*t an | 

■ obvious fit* Meanwhile,QJ¡2W^^ be 
abit Lily Allen-lite, but she’s far easier on 

1 the ears than|jJQ^¡J^ whose geezerish 
I < ind ie-funk (oh yes} is, shal I we say, 

r 

iirtyNörtl^ 

- something of an acquired taste. 
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“I SWEAR I WAS THERE!” 
A coming-of-age pilgrimagefor some; thefulfillment of a lifelong dream for others; the knees-up of the 

decade for most Here's the story of the weekend, as told by the lucky fans who saw itfirst-hand 

I EvenmgNews 
FT 

ommmers 
!*CWT 

1 

spue 
Hoses’ rl J a f jJ/jy 

« - * 
ï 

42-1 
V'J’ < lf-*c 

.iLi, t 1 — -

@JEFFERCAKE ■Í laughed* At 
the gram m ati cal error” 

(BANDYTINKLER 
“Oh yes, this is the one” 

,^f’" 

U^m 
V 

'■O !iÆ 

= J 

V 
: 

4 ■w ■ , 
' <JiÍr 

: 9 

: 
K • i¿ 

©BETHJOSCOTT 
“Bunch of dicks, haha" 

@LUCADOOKROSSINI 
“Well chum that field up big sty le’ JF 

? 
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J^J 
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f Someone 
I^Eurrêct his 
T-shirt please 

1 

- * . >v ■/ * ' -Ri J ■ J'j.n . 
xirl 

o 

J* f*¿ Fr ’’ fr/*ry 
’ ri^l 

■T- ■ 
A \ i ■ , -fl ‘.VW Am. h h

T, 

DSf< “I’m sure 
Hgere was a 
•S^P girl here 
soniewhgre-?r I 

ROSS DAVIDSON [RIGHT], 23, PAISLEY --
“It was a longjourney but it was worth it The bus had a load of mental dafties up the back and the worst toilet in 
the world. Being 23, 1 can't really remember the Roses from the first time around. I only got into them through 
I iste nb g to my dad's old records, so this is really a homecoming for me/' 

ï 
3 
3 

3 

: 

ri 
3 

P 

4* 

! i ï 1 “ ‘ 1 u . 
kSt/S® 
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CRAZY DAVE [CENTRE], 31, LIVERPOOL 
“I came down from Liverpool with a couple of mates; one of them is a 
proper drug addict I could n't be arsed wearing me top to day. People 
think Tm fat, and I obviously am, so l^e gotta go along with it. Will the gig 
live up to the hype? I don't know* Pm not arsed, really* I just wanna get 
fucked up! Have you got any drugs?*' 

©DALEDOOGAN 
“On the road from Glasgow" 

: 

i @GC251O 
pt 

J 
: ¿3 it 

©HOLLIECOOKIE 
“Right now the sun is shining! *’ 
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SAU ORD LADS 
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They were I 

J told that’s 
¡what Mani 

I dresses Like 

SARAH FAITH [RIGHTS 30? MANCHESTER 
u Kid British were în on rd ass at school, so eventhough we’re really hereto 
see The Stone Roses, we’re lookingforward to seeing them as well. I think it 
might be quite funny if they fell out with each other and didn’t even do it. So 
as longas weget to see them tonight, ? 
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Tweeton 

#heatonparknme 
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©WACKYDAGGERS 
“Train journey to the Roses sorted 

©JOPRAY 
^Bumped into Michael Eavis" 

©STEVEJHMFC “Salford Lads 
Club before the show” 

@ANDYMAC_RFC 

"Dont know what can topi 
last night, maybe nothing! 

@PHILLIIVDENVER 

r 

— V* MB J 
T «^1 

V 

"Spiritual experience last 
night! Mhestoneroses 
made all my dreams come 
true:) wonderful to connect 
w/ 25kfans in the pit” 

1 

. d 
@SALLA_1990 

"74,999 people behind me1

'i;

@NE VERPL A IN JANIE 
“On the road to see #sto neroses" 

»! 

t 

*1 

©HARRIET DALTON 
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One fove, 
I Unforti/nateiy 
wtly two Ja.Rfrr& 

SAM BAILEY [CENTRE], 21, ELLESMERE 
'I've been a massive Roses fan since I was about 16. It’s gonna be class. 
Primal Scream are gonna warm everyone up, then the Roses will come on 
and they’ll smash it, no question, its everything I’ve been waitingfor*" 
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r "In the land of the f inè^m 
Mancunians! Ready for The 
Stone Roses!" 

"Still can’t believe how 
good Ren i is - the lad is a 
magician on drums” 

W@PAULROTHON_5KY 

! F "Have the memories of 
Reading96 been banished? 

t 1 can’t wait to get there" 

W@MOONSHI N ETRON 

1 ^I^ULILU-L-^-L^M 
experienced pure 
brilliance». Yes Ian you all 
still 'Av It’ thank y ou!" D 
r‘THE STONE ROSES WERE 
SO GOOD, PRO BAB LVTH E ! 
BEST NIGHT OF MY UFE” 

"The most amazing gig 
ever. #STON£ROSES in 
#heatonparkNME with 
©Shexy^Legs* Bloody 
phenomenal” 

g 

-•i 

r@MARKMADERS^B 

if 

Chris Dolan, 25 j Belfast 
"The Roses were totally 
amazing tonight They 
still sound sofresh, 
even 20 years on. They 
still sound like a new 
band. No band has 
surpassed them, 
even now. They were 
fucking amazing? 

Í Raymond Meade, i i 30, Glasgow 
i "They were st mining J j 
i actually just feel lucky to 
; haveseenthematlast : 
j I'm absol utely blown ; 
: away by them. Pm glad = 
ï they stuckto what they \ 
: know; they played the j 
: dass its and gave the : 
= crowd what they wanted? i 

Jo Daley, 21, Manchester 
“I met Steve Coogan’s 
brother tonight! That 
made my night Th e Roses 
were great Everyone 
was in good spirits* Last 
time I was here was when 
I cam e to watch Oasis 
and to be honesty it wasn't 
as go odas this? 

Neil, 31, Manchester 
“it was so touching. When 
they got away from the 
songs, when they started 
jamming, you could tell 
there was a real chemistry 
between them -Reni 
and John especially, It 
was magical* ian brought 
everyonetogether? 

John Ward, 37, Cheshire 
“I was an original fan 
from back in the day, 
I saw th em a few ti m es 
in Manchesterway back 
when and to be honest 
idon’tthink much has 
changed. They were 
brilliant then and they’re 
brilliant now? 

#heatonparkNME. ] 
Currently at a service 
station in the middle 
of fucking nowhere* 
Want to be back at 
Heaton Parktonight" 

[ "If the Roses d idn’t own 
Manchester before tonight 
then they definitely do 

L now* Simply epic" 
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TH! STONE ROSES: H^AT^N PARK 201^ 

25 THINGS WE LEARNED 
We knew they’d play ‘...Adored’. We knew the 
crowd would go crazy. But here’s what we didn’t 
know before Heaton Park weekend kicked off 

1 PEOPLE HATE THEIR FOOTWEAR 
Forget pi nts - it was shoes and 

wellies being flung about at Heaton. And 
if they hit you, sometimesyou BLEED. 

9 THE TWITTERATI LOVE A MOAN 
During the build-up on Friday, 

the one thing Twitter loved talking about 
more than the weather was the traffic. 

Q 

* J AtalMife frog? 
Splice * (1 Island yocTd 

’{have blamed 
• jLvgurtfrpgs 

.i 

2 IAN BROWN RATES HIMSELF 
In the programme notes Ian Brown ; 

says his favourite song ever is. .. one of his 
own: ‘FEAR’. Mmmmm, modest. 

3 THE WAILERS WANT OUR DRUGS 
The support band weren't shy about 

asking NME if we could sort them out with 
the strongest skunk in Manchester, 

» 

* 

k : 

c 

Ttic Waiter^ 
dressing 
roam was j 
disappnlwtlftg 2 

4 DON’T FUCK WID ‘REDEMPTION SONG’ 
Marley’s old banddidn’t play this 

particular classic, leaving the Roses to use 
It to walk offstage to. MERCK DOESN’T AGE 

' vi Who says Fleaton Park was all 
about nostalgia? An offici al Stone 

Roses iPhone cover was available on site, 
a snip at £15. 

6PONCHOS’N’POPPERS ; THE PERFECT COMBO 
If you trust the logic of ‘salespeople' 

outside Heaton Park, poppers and ponchos 
go together like burgersand onions. 

7 JOEY BARTON NEEDS A ROSES REFRESHER 
The QPR nutjob tweeted: 

“They Vc jus t pl ayed Water fal 1 forwards 
then backwards! #conjused” 

8 SOME PEOPLE HAVE NO SENSE OF HUMOUR 
Repeatedly shouting “love is the 

LAW!!!!!!" at The Stone Roses is not widely 
considered to be 'a good joke\ 

30 NAfE 7 July 2012 

10 NEWMÄNC BANDS DON’T LIKE THE ROSES 
Egyptian Hip Hop were slagging them off 
on their Twitterfeed. M T SMUGGLERS I I ALWAYS WIN 

Of all the ways to smuggle 
booze i nto Heaton Parks loading up the 
hood of an animal costume was the best. 

si 

’’A? 

9 
A 

12 A MAN NEEDS HIS DINNER 
Ian Brown had a big old plate 

Í Park tomorrow, TVc just rented a 
j 17-seater van. That’s 12 spa re s eats 
1 Hope you provided sar n i cs to o, Li ly 

91 

Í1
* 

of jerk chicken from a takeaway called 
Buzzrocks before going onstage on Friday 18 IT’S POSSIBLE TO URINATE ANYWHERE ’J 

13 WHERE LIAM IS THERE IS PRETTY GREEN i Just,., everywhere, On food stalls, 
? On cigarette vendors. Any free fence 
i. space. In a mate’s hand. MO SHAME, 

Saturday’s fashion brand of choice among 
the fans? Liam’s clobber, of course. 

14 GARY NEVILLE DIGS INDIE 
Friday. Nevwasdandnglike 

a toon side of stage and filling Twitter with 
exclamation marks -see page 27, 

15 ROSES FOR GLASTO 2013? 
Odds on the Roses 

head lining next year? Eavis and his 
beard seemed VERY impressed with 
what they saw. ... 

16 
a story: "I first met the 
Roses at my acid house 
club in London, 1989, 
They've made history, 
now they ’re sorting 
their pensions out, 
And good on them." 

MICK HUCKNALL IS ALIVE! 
Not only that, but he told us 

I Ä ALLEN DRIVES THE PARTY BUS 
On Twitter: “Anyone 
from Gloucestershire 
needing a lift to Heaton 

written the] 
words down 
foryou^rT 

19 SHANE MEADOWS LIKES HIS BREKKIE 
Spotted! The This Is England director 
-now making a film about the Koses 
reunion— likes a full English after a big one. 

i sworn/Td steal what she never could own/ 
! And race from this holeshe calls home”. 

20 FINLEY QUAYE IS OBSESSED WITH “DISCIPLINE” 
NMEi “Hi Finley, how are you?" Finley: 
“DISCIPLINE.” NME: “Good gig?" Finley: 
“DlsciPLlNE.”That'sit, more or less. 

MARK RONSON & JARVIS HANG OUT 
¿IL JS A nd they h i t the Lowry 
Ho tel bar after the gig^ Ronson was 
wear i ng a R oses T-shi r t u ndcr a rather 
stylish jacket. 

21 MANI CARES ItwasgoodofMani to watch 
his old band the Primais side 

24 PEOPLE FROM MANCHESTER ARE TOTALLY FUCKING AWESOME 
And it's easy to forget that sometimes, 

Vs OK Niam P 

the Primais 
|can get bY 
.withoutyau 

of stage on Friday : 
(see p25J. And he : 
DEFINITELY didn’t ! 
m ime “You’re doing : 
fine, love!” to new = 
bassistDcbbicGoogc. = 

“WATERFALL’ XS TIMELESS 
Scrawled on Squires’ 
guitar: “Chimes 
stogSundaymom/ 
Today's the day she's 

fl “THEREARE J JVO WORDSTO 
M V DESCRIBE THE 
WAYIFEEEEEEEL!" 

There’s more! 
MME HeatitoNWXÕM 
M-IZR*» to view our bumper 

photo gallery of the 
weekend, and watch interviews 
with The Vaccines, The Waiters, 
more musicians and fans. 
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REVIEWS 
THE BIG OPINIONS ON THIS WEEK’S IMPORTANT RELEASES 

Edited by Tom Howard 
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1 j did with thei r s? Probably not, but i fs a ch ecky 
j curveball of a lead singl e. 

- i It also sou nds very little like any thing else 

Who’s 
who? 

Therms more to 
Dirty Projectors 
than just Dave 

AMBER COFFMAN 
(VOCALS, GUITAR) 
Sang on Rus kefs pish 
2010 al bum .does th e 
same on Major Lazer's 

next record. 

DIRTYW«T¥I 
PROJECTORS 
SWING LO MAGELLAN DOMINO 

2™ 

NAT BALDWIN 
(BASS) 

Left the band in 2006, 
then returned. Still 

makes skronky avant-
pop solo records. 

Amid all the brains and ambition, Brooklyn’s eclectic progsters 
prove that their simplest moments can be their most engaging 

on ‘Swing..4 yet there are other 
moments that could still be 
described as “rocking”. 'Offspring 
Are Blank* kicks the album off 
with a cappella parts, intentionally 
p! ascic-soundi tig metronom ic 
clicks and subtly large sub-bass. 
Squalling guitar swells usher in the 
chorus, and you envisage Longstreth 
as a conductor with a femur for a 
baton, leaping off a podium as the 
bandchestra erupt. ‘Maybe That 
Was It’, while more low-key, is a 
slow, gnarly abstrac tion of the blues , 
nodding to Captain Beefheart and 
Pavement at their knottiest. 
Hard to credit, then, that it appears 
on the same album as the baffling 
Ab out To Die’. Underpinned by 
a breakbea t which sounds like 
someone tried to emulate the 
rhythmic complexity of Chicago 
Juke but admitted defeat and 
h anded i n an un ft n i shed work, 
it’s audacious — but somewhere 
short of good. If that sounds like 
an eye-roller, check out ‘Unto 
Caesar’, this.record’s nadir 
lum ber i ng acou sti ci sm s incxpl i cably 
embellished halfway through by 
Coffman and Dekle interjecting, as 
if at a rehearsal: “ WjW areyousingyng? 
That doesn’t make any sense”. You know 
how publications such as this one 
sometimes have quotes from an cd* 
in parentheses? It’s like that, but 
even more annoying. It’s food for the 
jaws of Dirty Projectors* detractors: 
th i n ly spread cclc cti ci sm , wi n k i ng 
Brooklynite irony and the comment 

40 NME 7 July 2012 

T
 he sixth a1bu m by Di r ty 
Projec tors is the sound of a band 
sprouting in multiple d irec tion s. 
Al th ough you i m agi nc t h at 
Dave Longstreth, the Brooklyn 

ensemble's founder and sole constant member, is 
at pains to surpass and stretch himself with every 
release, the keyword for'Swing Lo Magellan* 
has to be “most”. These 12 songs are their most 
puffed-chestproggy yet; their most exquisitely 
popwisc; and, if not quite dancefloor-friendly, 
thei r most obvious nod to dance music. 
Even though, thanks to Longstreth’s unique 

vocal style, it’s easily identi fiable as the same 
band who covered an album of Black Flag songs 
from teenagç memory fRisc Above’} and put 
their own spin 011 melismatic R&B {2009 single 
‘Stillness Is The Move*), most previous musical 
hallmarks have been left behind. One notable 
element remains: people have talked before, 
sometimes disparagingly, about the way the 
two female Dirty Projectors (currently: Amber 
Coffman and Haley Dekle) are so often reduced 

to cooi ng har moni si ng back i ng 
vocalists. This is still the case on 
'SwingLo Magellan’, and it remains 
effective. When, on Just From 
Chevron*, the pair eventually escape 
their harmonic dru dgery to grab the 
spotlight for the song’s final verse, 
it ’s lightly triu mph a nt. 
And then there’s ‘Gun Has 
No Trigger*, plausibly the most 
bombastic song the group have 
penned to date, on which Coffman 
and Dekle swell as Longstreth 
grasps for the chorus. He sounds 
paranoid, questing and exasperated; 
the song, he’s claimed, concerns 
“the possibility for true di ssent’* 
and our collective failure to actually 

HALEY DEKLE 
(VOCALS) 

The newest Dirty 
Projector. Also works 
ata Brooklyn 'craft 
chocolate* company. 

BRIAN MCOMBER 
(DRUMS) 

Has now left , but 
recently directed af ilm 
starrîn g Les Savy Fay's 

Tim Harrington. 

box bore’s favourite, pretentiousness. 
To this end, the album’s 

saviours are ‘Dance For You* and 
‘Impregnable Question’. The former 
indicates Longstreth’s pop heart— 
akin to Pau l Simon circa 'Graceland ’, 
guitars skipping with the vigour of 
African highlife music— and is fully 
developed and healthy. The latter 
is powered by a simple piano motif 
and the perspective of someone 
watching as a relationship collapses, 
apparently against his will: “You’re 
my t&ve/And I want you in my life”. 
After exploring some most unlikely 
corners, ‘Swing Lo Magellan* is 
arguably its best at its simplest; A 
less on for Di rty Pro j ectors , 
maybe? Oh, but they wouldn’t 

enact it. This helps uneover thc elephant in the 
room: ‘Gun...’ is like a Muse song with the guitar 
and drums removed. Will this cause as much 
splenetic outrage with the Projectors’ fanbase 
as Muse*s frightening new brostep direction 

be hal f the band they are if they did n’t / 
aim high. Nad Gardner ! 

j BEST TRACKS: *Gun Has No Trigger’, ‘Dance For 
I You ’/Impregnable Question’ 



REVIEWS 
AESOP ROCK 
SKÊLETHON RHYMESAYERS 
ENTERTAINMENT 

F Some truly great MCs haveserved time 
¿3® in th e New York experim entai rap 

L j supergroup The Weathermen - the likes 
■ ■ of Cage, Tam e 0 ne an d Vak Bal1 z are 
p rese nt m embers, and Co p y write and the late Cam a 
Tao have passed through their ranks. By the same 
token, at I east two truly terrible MCs, EbP (great 
producer and all that, but on the mic? PLEASE) and! 
Vast Aire have made up the numbers, like weakling 
kids picked last for the football team. Aesop Rock is 
the group workhorse, in footy terms a capable 
holding midfielder of an MC, a solid 6/10 performer 
who is now bestowing upon us a solid 6/10 album in 
'Skelethon’, his sixth (for all you number six fans). His 
tendency is to try too a little too hard with his 
off-kilter lyrical gush -sometimes, as on the Divine 
Styter-esque 'Racing Stripes' orthe hefty, clattering 
'Gopher Guts’, he achieves a kind of inebriated 
poetry. Other times, he sounds like he is talking 
bol I ocks, Nam ed after a fabu list, yes, but still not > 
quite fabulous, Pete Casfimore É 
BEST TRACK: 'Racing Stripes’ 
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LIANNE LA HAVAS 
IS YOUR LOVE BIG ENOUGH? WARN ER 
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What the 
reviewers are 
doing this week 
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Extremely eager to shrug off unwanted 
■ com paris ons to the 1 i kes of An d reya 

P Triana (and, at worst, Corinne Bailey 
‘ V . Rae), 22-year-o Id Londoner Lianne La 
Havas has got herself some show-stealing synths 
for her debut album, There are plenty of jazz 
ínfle ctions and echo i ng sm o ky voca Is , w hic h is 
undoubtedly where the Tïiana and CBR 
comparisons come from, and a rising and falling 
energy, The up-tempo pop moments are over-
layered and jarring, packed with a host of bleeps 
and chopped samples (see: 'Forget'), Meanwhile, 
the second half of the record is sped right down 
and bleeds into what can only be described as 
blissed- out-n ess* La Havas’ melancholic moments 
(seeYGone') are where she’s at her strongest by 
far, though it can all feel a bit superficial ratherthan 
as if she’s tapping into any kind of gut-wrenching 
emotion, There are enough dreamlike melodies to 
sustain your attention rather than zoning out 
co m pl etely, but i n real ity it’s al I just very w 
comfortable, Kieran Yates 5 
BEST TRACK: 'Don’t Wake Me Up’ 
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KATHERINE RODGERS 
"I’ve been going 

gooey-eyed over the 
incredible Lucy Rose, 
and falling off my chair 
at just how good 'Swing 
Lo Magellan’ by Dirty 

Projectorsis." 

THE VIEW I 
CHEEKY FOR A REASON cooking vinyl 

L 

Earwormy choruses, breezy melodies and a touch of 
early Libs - the boys from Dundee are close to their best 

F' 
w 
V 

fey S1 '¿J 

Five or six years ago, if 
you were young and 
working class and wrote 
straightforward songs 
with catchy choruses on 
instruments made of 
wood, it must’ve been 
tempting to assume you 

SUMMER CAMP 
ALWAYS EP MOSHI MOSHI 

There’s a I ot th at’s real ly, realiy 
annoying about Summer Camp duo and 
actual couple Jeremy Walmsley and 

BBEJ Elizabeth San key. T hat w hoi e “ we 
invented an area of Los Angeles called Condale to 
pretend we live there" thing, Their impossible to 
navigate website* The way every song sounds like 
people holding hands, But there’s also a lot about 
the two Brits that’s pretty agreeable. Lead single 
Always’ has a disco -vers ion-of-Hot-Ch ip thing going 
on. 'Life' boasts an LCD soundsystem versus Donna 
Summer vibe. And the best tune here is 'Outside’, 
with its playful tittle bassline and San key’s vocals 
chirping like a dawn chorus* Ultimately, though, the 
decision you have to make with Summer Camp is 
this: do you want dance music that'll stop your feet 
moving by th rowing so me thought-provoking lyrics 
in your direction? Or dance music thatll make you 
wanna, you know, dance? Because let's be honest 
here, you can only really have the form er with 
Summer Camp. Tom Howard Í) 
BEST TRACK: 'Outside’ 

JENNY STEVENS 
"Came out of a 

Barbican exhibition 
wishing I could 
transport myself 
to 1920s Berlin to 
be a student at 
the Bauhaus." 

KIERAN YATES 
"inspired by a lady MC 
called Lady, I’ve been 
perfecting my twerk 
(keep up!) in time for 
summer, and enjoying 
Lethal Bizzle imploring 
England to stay dench" 

couldn't fail. The mid-noughties, after all, were 
a time when The Enemy, The FratcHis, The 
Pigeon Detect! ves(l) and The View could 
routinely expect to score Top io singles and 
Number One albums* If that scenario sounds 
far-fetched today, consider how it must feel to 
be in one of the bands in question, the riders of 
indie’s last wave of popularity* 
The View were the most interesting of those 

bands by virtue of always appearing to give the 
least of a fuck. The early 'Lib er tweens’ barbs 
were harsh — they were still just teenagers, after 
all— but by 2009’s ‘Which Bitch they’d 
already proved too weird (and chaotic) to be 
considered careerist. So it’s surprising that the 
promo clip for this album’s lead single -
featuring a series of women in various stages of 
undress and asphyxiation - smacks of that 
most cynical of attention-grabs, the 'Shocking 
NSFW Videoi Perhaps that’s exactly what it is. 
But 'How Long’ itself is great: a frantic little 
earworm of a song that takes precisely six 
seconds to reach its first chorus, and never lets 
up thereafter. 
Much of ‘Cheekv For A Reason’ is like that. r1
The production (courtesy of Arctic Monkeys 
veteran Mike Crossey) is even further removed 

from the mushy noise-wall of their first two 
albums than last year’s 'Bread And Circuses’. 
It’s crisp, dean, enunciated and - given The 
View’s proclivity for breezy, whistleable 
melodies such as AB (We Need Treatment)’ 
and the Britpop whimsy of Anfield Row’ — an 
immeasurably better fit. What it’s emphatically 
not, despite Kyle Falconer’s proclamations, is 
"Fleetwood Mac’s ‘Rumours’ as done by The 
Clash” - unless the rote, chcst-bcating 
triumphalism of 'Lean On My World’ and 
by-numbers blandness of ‘Sour Little Sweetie’ 
were intended as qualifying factors* 
The bits of'Cheeky For A Reason’ that work, 
however, arc far more worthy of being dwelt 
upon. You know exactly where the Kieren 
Webster-sung 'Hole In The Bed’ is headed 
from the second you hear its tinny, 
Libertines-y guitar intro, but that doesn’t make 
the journey any less enjoyable. The subdued 
'Tacky Tattoo’, meanwhile, finds Falconer at an 
electric piano and in uncharacteristically 
soulful voice, and is the most beautiful thing 
they’ve ever recorded. 
Had this been the record they’d made after 

'Hats Off To The Buskers’, who knows where 
they’d be now. But it wasn’t, and at this point, 
it’s unlikely that the masses arc going 
to find their way back to The View 
anytime soon. At least now they can h 
justifiably claim their creative fire is / 
kindling once again. Barry Nieóhõn / 

BEST TRACKS: Tacky Tattoo; 'Anfield Row’, 
'How Long1
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REVIEWS 
MISSION OF BURMA 
UNSOUND FIRE 
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jÇSKS* They’ve been heralded as post-punk 
luminaries but you’d need atleastthree 
more posts to describe the sprawl ing 
path Mission Of Burma have trod since 

reuniting in 2002. On their fourth album since the 
seminal ‘Vs’, their scope bra adens but constants 
remain: Clint Conley’s milky vocals; Roger Miller’s 
cerebral metal lie guitars; Pete Prescott's drunken 
drum pound. ‘Sectionals In Mourning* traverses 
melodic bass thrums, Prescott’s gang-recruiting 
shouts and Miller wielding his guitar like a broken 
weapon. Shellac’s Bob Weston throws disorientating 
tap e-Io op curve balls throughout, f u rther distu rb i ng 
Burma/sthrilling clatter, which shames bands o

half their age. T/rom G/bös O 
BEST TRACK: ‘Second Television’ 

THE CROOKES 
HOLD FAST FIERCE PANDA 

fi 

For a band as independently minded as 
The Crookes (signedto Fierce Panda, 
everything recorded in a cupboard), the 
Sheffield tot sound oddly careerist on 

'Ï1 

TWIN &Í* 
Wz 

■/ 

L* 

SHADOW ■ 
CONFESS 4AD 

Recorded in the aftermath of a bike crash, George 
Lewis Jr's second album of retro pop is a thrill-ride 

their second album/Hoid On’ boasts Persil-clean, 
high-street indie full of Two Door guitars {‘Afterglow’) 
and /nbetweeners-so un dtrack-sty I e jan gl ers (‘Ho I d 
Fast’). They’re all decent, but the songs lack a bit of 
depth until the Buckley-ish ‘Sal Paradise’ lands. 
Therefore we can’t qu/teforgive lyrics such as ‘You’re 
theperfectsecondbesi’’ (‘Maybe in The Dark’) and 
"Tve neverbeen one /bra cliche, but I wanna dance 
with you in the rain” (‘Sofie'), which are enough to 
make any sixth-form poet choke on their 
dispos abl e b i ro. Ja mie Fullerton 6 
BEST TRACK: ‘Sal Paradise’ 

F *' ' 1 

TMHADOW 

Ifzoio’sTorget’ 
placed George Lewis Jr 
somewhere between the 
preened pop of Prince and 
the romantic loquacity 
of Morrissey, then on 
‘Confess’ he’s upped the 

ante to a full-throttle synth assault. Two years 
ago his debut emerged into a scene saturated 
with the carly-hours bedroom jams of the 
chillwave and lo-fi generation, and slick 
maestro Twi n Shadow cut through the fuzz 
with a perfectly polished collection of new-
wave-indebted heartbreak pop. While his 
contemporaries seemed to be harking back 
to a bygone age of crystal-clear production by 
reinterpreting it through a haze of distortion, 
he embraced every heart-pumping, blood¬ 
rushing, head-spangled element of it. 
‘Confess’ continues in much the same vein. 

But instead of the dreamy, romantic elements 
of its predecessor, this time round it’s harder, 
faster and louder Recorded in the aftermath 
of a motorcycle crash and inspired by Lewis 
Jr’s early-morning full-throttle race drives, it’s 
a desperate and impassioned ride. Take the 
standout ‘5 Seconds’— a dangerous, rip-roaring 
piece of pop brilliance that pits fuel-guzzling 
synth loops against drum punches so banging 
you’ll be reaching for the ibuprofen by the 
second listen. Then there’s the booming 
industrial stomp ‘ You Call Me On’, which 
sways deliriously between bouncmgR&B bass 
riffs and abrasive synths. 
As with ‘Forget’, there’s still plenty of girl 

chasing on this record. Flickering guitar jam 
‘ You Don’t Run Mv Heart’ - with its bitter ■* 

swipe of “You don’t run ?ny heart, don't pretend 
you can”- has enough hip-swi shing swagger 

I to make The Bos s proud. Meanwhile ‘The 
! One’, wi th its no t-so-hu mble co o, “Tm in love 
^ith bein^lo^eMd\ could so easily induce 
vomiting if it wasn’t for the ‘Close To You’ 
Curc-csque bass patter that dissolves the 

i sacch ari ne into a finger-cl icking pop romp . 
I But for all the lustre of‘Con fess’, there’s a 
more sinister undercurrent that takes its cues 
from all the great ’80s synth pioneers - the 

ï ri ppi i ng keyboard stabs an d j agged syn ths on 
the Depeche Mode-inspired ‘Beg For The 
Night’, for example. Elsewhere, the devastating 
‘T Don’t Care’ matches a towering cry oPLefs 
dance around the room while you lie to me™ with a 

I grit ty d ru m brea kdown and creepy piano jams. 
But ‘Confess’ isn’t just another new-wave 

copy-and-paste job. There are more than 
enough smatterings of influence at work 

1 here to ke ep it sounding fresh : the b o ot y-
! grind ing ’9 o s R& B groove ‘ Patient ’ with its 

eerie steel drums (hello , The Knife), and even 
the occasional French horn interjection all 
conspire to keep ‘Confess’ out of the realms of 

I mere ’80 s p op revivalism . 
At its core this is brilliantly slick, dapper 

rock-pop. Among all the backwards-glancing 
familiarity there’s an enduring sense of off-
kiltcrncss, giving the album just enough bite 

i to make you realise that nostalgia is a vehicle 
for his songwriting rather than its sole 
point, making ‘Confess’ as disorientating 
as it is addictive. Jenny Stevens 

I 

[ BEST TRACKS: ‘5 Seconds; ‘You Call Me On; 
I ‘BegForTheiNighF 

DOSEONE 
G IS FOR DEEP ANTICO N 

42 July 2012 

Best Sleeve 
Of The Week 
Summier Camp 

‘Always’ 
Props for naming their 
EP 'Always’ and basing 
the title font on the 
legendary sanitary 
pad brand of the 
same name. 

Worst Sleeve 
Of The Week 
Aesop Rock 
‘Skelethon’ 

This cover brings back 
the sad memories of 
every single dead pet 

we’ve ever had. Thanks 
Aesop Rock, you cruel 
cruel cruel bastard. 

‘Different’ is the word being used about 
th is al bu m, and with go od reason . For 
his first solo release, Doseone has 

- decided to abandon rap in favour of 
drunksinging, which was then edited whíl e soben 
The result isan alien funk, in which scampering beats 
collide with wistful vocal Ones. Doseone was 
apparently trying to create music that was equal 
parts considered and impulsi ve. In this, he has 
succeeded - ‘Therapist This’, for example, marries a 
childlike melody to fearsomely complex backing. But 
your appreciation for this fascinating, frustrating 
albu m wi 11 uîti m ately d epend 0 n you r tolerance for 
Doseone's unique voice- a strangled croon 
thatthreatenstoturn milk,Ben Cardew 5 
BESTTRACK:‘End&Egg’ 

FAMILY OF THE YEAR 
LOMA VISTA NETT WERK 

■■■■ Hai lingfrom LA {refe re nee to being “su n -
drenched” in the biog? Tick!) Family Of 
The Year appear to have heard Fixers 

E-SaTV comingon likean acidtronic modern day 
Beach Boys, gone “Piss off, you Home Counties 
ini anders you, that s hit’s ours!’', laced it with LA’s 
burgeoning nous for epic pop and madea bright and 
startl i ng de but th at’s someh 0w come out I i ke Fleet 
Foxes with more than just a face for radio. Melodies 
bristle, harmonies surge, hooksfly dense as bullets in 
The Raid and Joe Keefe's lush stoner vocals trace out 
stories of neighbour-annoying hedonism (‘The 
Stairs’), missinghome (‘Hey Ma’) and boozing and 
rockingall tiie way to the afterlife (‘Buried’). o

Fu n -d re nch ed . MarifEeaumtmt Ö 
BEST TRACK: ‘Hero’ 
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The 
TÍ^der 
What we’re 

supping from, 
reading, and 

wearing this week 

REVIEWS 

THIS WEEKS SINGLES 

reviewed by NME’s 
BEN 
HEWITT 

FLORENCE + THE MACHINE 
SPECTRUM ISLAND 

E^B Like the drunk at y our office party hell-bent on showing off zany holiday 
Wq snaps, Flo’s back to prove how goddamn 
UL_j wei rd’n ’wacky she is. Thus, when she 

starts honking "say my name” over some Twilight-
tinged waftiness, it’s less like she's hankering after 
some saucy assignation and more like she's bullying 
you into submission. "Say my name! Spread tales of 
my supernatural kookmess far and wide! DO IT’” 

THE CRIBS 
GUTTERS LIKE GOLD WICHITA 

RJ
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A 
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O
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HOLOGRAMS sL 
HOLOGRAMS CAPTURED TRACKS 

These young Swedes have flogged the dead horse of 
punk so hard, they’ve managed to whip some life into it 

Stockholm-based quartet 
Holograms carryall the 
signifiers of Just Another 
Punk Band - the 'head 
so hollow 5, vocals, the 
chugging guitars, the 
factory floor boredom. 

But it’s well worth pulling ail those threads 
apart. Enmeshed in their sound, underneath 
what appears to be simplicity, there are sinews 
of context and history to unravel. Listen hard 
and the power of influence combined with 
the band’s new flesh-fresh blood and pure 
emotion begins to reveal itself. Delve deep 
into the background layers, and the songs 
on 'Holograms’ recall the distant nihilism of 
distant days. There arc echoes of Australia’s 
Murder Punic bands, the industrial gloom 
of Joy Division, the grand Tuck you’ of the 
Bowery bums and the cold, grey sneer of 
London. There is more to this emergent 
Swedish band, though, thana well-thumbed 
copy of Maximum Rocknroll, 

j There's a tension runni ng throughfHolograms’ 
that can not be fabrica ted. A sense of 
desperation and u rban entrapment. O pening 

I track "Monolith’ starts out on the slow burn : 
I “Standingin liw/Skyhne/Seeyoufall/On concrete 
floor They cast a grey shadow over the 
foreseeable landscape and it doesn’t get any less 

! gri m from there on in . The tracks are 1 ifted , 
I sonically, by playtime synthe sisers. 'ABC City’ 

is beautifully arpeggiated, broken by boisterous 
vocals and laid to waste in modern desolation. 
‘Memories Of Sweat’ shows their abi lity to 

j sidestep the o bvious, paving space in their songs 
for imagery and emotion, somehow managing to 
be both vacant and explosive, as well as sexy. 
Holograms have something about them. 

I Th cy may be revi si ti ng th c fossi 1 tsed con cep t of 
I boredom, but they’re bringing an original 
per spec tive. New flesh, fresh bloo d. Not 
just another punk band. Hayley A vron U 

i 
I BEST TRACKS: - Memories Of Sweats -Orpheo^ 
i 'Monolith’ 

Hipflask 
Club Tropicana 

Hipflask 

Never be booze-less this 
summer, with a tropical 

themed hip flask. 
Buy it: £12, Urban 

Outfitters 

TTTT 

Book 
Abbey Road: The Best 

Studio in The World 

A photographictrip 
around the world-
famous studio. A 
cultural history 

illustrated by visits from 
Kate Bush, Elbow and, 
obvs,The Beatles. 

Buy it: £37.49, Amazon 

DAN LE SAC 
SPACE BETWEEN THE WORDS 

SUNDAY BEST 

*6 
The beardy dude who works with 
Scroobius Pip is followinghis bandmate’s 

■ÄJj lead and goingsolo. As you’d expect 
from a man most often found twiddting a 

keyboard, 'Space Between The Words' is guest-heavy, 
and the motley crew of collaborators is the bestthing 
about it. The production is bombastic, and works 
tremen dously on the Merz-featu ri ng1 Lo ng N ight Of 
Life'. Likewise 'Play Along*, which bolsters Sarah 
Williams White’s vocal slinking perfectly. But Emmy 
The Great’s turn on 'Memorial’ is wildly misjudged, the 
disco synthetics crushing her schoo Igirl is h coo. 
Often patchy, never boring. Ka therme Rodgers. O 
BEST TRACK: long Night Of Life* 

PAPER GROWS 
BUILD EP FFRR/WARNER 

F Beware, because something sin ister 
I    „, In rks unde r every track on Paper Crows’ 

‘Build’ ER Swingingfrom electro dance 
beats (as yo u’d expect from a d no signed 

to Pete Tong's FFRR imprint) to overarching choral 
sounds (on 'changing Colours’), it’s packed full of 
contradictions. These include an ill-advised rapfrom 
Major Look on ' Happier', which is a jar ring moment. 
But the cover of Smashing Pumpkins’ 'Disarm* more 
than makes upfor it, as it’s haunting in all the right 
ways without detracting from the original. The four 
cobwebby tracks on 'Build’ wrap themselves around 
you with no intention of letting go. It’s both 
beautiful andtranscendent. Grace Carro/f / 
BEST TRACK: 'Homebound’ 

Shorts 
The Burnhill Short 

Jeans brand FLY53 
promise the previously 
unthinkable: rolhup-on 
down denim cut-offs 
from their summ er 

collection that 
woNTfray. 

Buy it: £65, fly53.com 

EjjjgjSg It’s heartening to see that, even sans 
Joh n ny Marr, th e Jarman cl an have 
retained some more soph isticated 

Es Smîthsîan DN A in their blueprint. Of 
course, what with The Cribs bei ng The Cribs, their 
brand of subtlety still boasts snarlingfeedback, 
amps being bulldozed into submission and a drunken 
bellow of a chorus. Which is a mighty fine thing. 

LANA DEL REY 
NATIONAL ANTHEM POLYDOR 

You're the hottest commodity in all of 
Popland. What’s next? Rope in Fame 
Academy’s David Sneddon to pen a 
song for you, obviously. The regt is 

lamentably inevitable: Lana sorFoFraps, and it's 
dire. She blunders her way through ham-fisted lyrics 
that have all the subtlety you’d expect from a man 
who once rhymed “café?’ with "coffee”. And Sneddon 
laughs giddily on his way to the bank, delirious that 
he’s conned the record-buying public once more. 

NICKI MINAJ 
POUND THE ALARM ISLAND 

Even when himbered with what should 
be a stinker, you ng Onîka’s still got 
en ou g h b ad ̂ass charis m a to wr i ng 
some brilliance out of it In anyone 

else's hands, 'Pound The Alarm' is naught but a 
trance-trodden charmless ringtone. Factor in Minaj 
holl eri ng “Bottle, sip, bottle, guzzle/lTm a bad bitch, 
no muzzle” though, and you'll feel like you’d flog 
your kidneys for a night on the razz with her. 

MARINA AND THE 
DIAMONDS 
POWE R & CO N TROL 679 

Oh Marina. You’re better than this 
anaemic, sub-Lady Gaga bilge. You don't 
need to sully your name with piss-weak 
eîectrapop dirges; you shouldn’t be 

wibbli tig thro ugh lyrics that were seem ingly lifted 
out of a self-help book (’Women and men we are the 
same/Ând we still play the stupid game"). 

WILL YOUNG 
I JUST WANT A LOVER SO NY 

Forget the songand cast thine eyes 
j * pl upon the video, in which Will Young 

* M.ql dances sexily with a trolley. Which 
—w- *1 means either a) he’s gota lucrative tie-in 

with Morrisons orb) he's shooting for a supermarket-
style update on JG Ballard's novel Crash, which will 
culminate in him getting his manhood stuck in the bit 
where you jam your pound coin. Hope it's the latter. 

7 Ju Jy 2012 NME ̂3 
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£ MUSIC 
PHOTOGRAPHY 

c 

Nikon 

CHILI 

I 

SNAPTHEM UP! 
f-

4b 

Ulis time next year, it could be your 
picture getting all the glory at the^l 

Ui [ft Me 
1 j 

Z ' 
J íf 

E
very great rock 
photographer 
■mows how 
thrilling it feels 
when one 

shutter click captures a 
second chat'll be laid down 
in rock legend forever. 
Whether it's the Beatles’ 

first gig or Arctic Monkeys 
at Reading and Leeds, the 
winners of the NME 
Photography Awards with 
Nikon know that rock 
photography can imprint 
an image in people’s minds 
for generations to come. 
And if you win one of 
Nikon’s compact cameras 
and DSLRs, specially 
designed for high-action 
snapping, you could be on 
your way to becoming a 
legendary photographer. 
Nikon knows that 

catching iconic moments -
such as The Cribs5 Ryan 
Jarman launching himself 
into an incendiary crowd -
needs the fight equipment. 
The Nikon 1 Ji, with its 
super-light frame and, 

ultra-fast shooting speed, 
lets you get dose to the 
action without having to 
lug around any heavy gear 
The Nikon i Vi (the Ji’s 

big brother) is the ultimate 
festival camera. It’s 
ultradiglitweight with a 
special continuous shooting 
mode, letting you capture 
astonishing photos while 
recording HD films. With 
the highly advanced 
autofocus, your snaps will 
look like they were shot 
right at the front of the 
press pit. 
Then there’s the 
groundbreaking 36,3 
megapixel Nikon DSoo, a 
DSLR that'll give you more 
detailed images than any 
other camera on the 
market, with all the 
flexibility to shoot 
professional video - with 
high-quality audio too. 
So give them a try — and 

this time next year it could 
be your photo appearing in 
these very pages or even on 
NMFs front cover. 
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HOW TO BE A MUSIC 
PHOTOGRAPHER 
Professional tips from 
NME's Emilie Bailey 

kt W. 

Ilf your camera 
has a RAW 

mode, that’s the 
best option to 
choose as it allows 
you to make 
post-production 
adjustments 
with ease. 

3 Move around. Don’t just stay 
in one position. Go 
to the back to take 
some atmospheric 
shots -you can get 
some great festival 
photos of the 
crowd with their 
arms in the air. 

Don't be 
scared of 

pushing your way 
to the front of gigs 
or festivals. Be 
polite and smiley, 
but do all you can 
to get as close to 
the action as 
possible. Go to 
the side of the 

4 Be ready for those great 
moments. I like to 
second guess what 
the band are going 
todo. Look out for 
when they’re next 
going to make that 
jump, or the 
singer's going to 
interact with the 
guitarist - maybe 
they’ve done it 
once already in 
the song so you 
can predict it 

- try and get that 
all-important 
extra access 
without being 
a nuisance. 

Nikon 
At the Ãeart of the image 
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THE VACCINES 
SEBRIGHT ARMS, LONDON Friday, june22 
The boys preview their second album in the back, room of a Hackney 
boozer — but the new material is destinedfor much, much bigger places 

IL eople think this happened 
quickly for our band, but 
all of us were playing 
venues this size for io 
years,” says Vaccines 

frontman Justin Youngs clad in double 
denim, long hair flapping over his eyes, 
addressing the sweating group of bodies 
flailing in front of him. “But this is 
where rock music belongs.” 
He might be right, but dingy back 
rooms in pubs like this Hackney boozer 
are not where the ever-growing Vaccines 
have stayed* It has been just two years 
since the quartet were playing venues 
this size without any 'secret gig5 palaver 
surrounding them, and Young’s 
turnaround from boat shoe-wearing 
posh boy to hairy rock god has moved in 
parallel with the group’s transformation 
from hyped hopefuls to indie 
phenomenon. And yet, though the walls 
may be sweatier and the shouts a damn 
sight louder, there’s a raw energy about 
tonight that's every bit as viscerally 

exciting as those eariy> initial “ra ra ra\ 
that introduced the first album. 
This balance of progression and 

consistency is what you can expect from 
The Vaccines in 2012, Previewing 
roughly half of their forthcoming record 
"The Vaccines Come Of Age’ tonight, 
the overriding feeling is of a band that 
have grown, but not changed. It’s a vital 
difference. Recent release ‘No Hope' 
already feels familiar, and the 
springier pace of ‘Teenage 
Icon’ makes it a kind of 
sequel to ‘If You Wanna’. 
There are curveballs to be 
found in the three other 
newies, though they too feel 
familiar, ‘Ghost Town5, 
which gets its first public 
airing tonight, is the biggest 
surprise - rumbling along 
on angsty basslines and 
Young’s tense cries about 
a “ghost town where no-one 
goes”. ‘Weirdo’, meanwhile, 

'A 
JJ Isthat rea//y 

a deaim 
waistcoat?'7

new tracks 
finds the singer suppressing the shouts in 
favour of softly spoken, intimate vocals 
and Nirvana-tinged acousticss while the 
spiky, punk angles of‘Bad Mood’ might 
be the best thing they’ve ever done. 
Tonight cements the fact that The 

Vaccines have become far too big for 
surroundings like these* But the real 
question remains: just how big is this 
band going to getiZAd Wright 

[NOHOPEjl 
[“Wê'rëbeen 
playing ft live 
since the 
November tour 
and the 
reaction’s 
definitely got 
better. It’s a 
grower. I lose 
myself in ft” 

t been a song like 
{ that on the first 
I album but not in 
I the way we’re 
£ playing it ltJs 
got more punch 
toit” 

m 

J J 
everyojieJ^ * * 9 

# Sil'S 

MiiCWl 

k 

I

 (TEENAGE ICON] 
^¡^eSsílÍ^^I 
could have been 
On the first 
record, and 
would have 
been one of the 
better songs* J* 

rThere’snwre J 
F vocal character 1 

Sin this one. 1 
There’s more of 
an emotional 

Í intensity to It” 

M GHOST TOWN | 
“An upbeat one 1 

flBADMOODj^ 
^“iFsgSSgSl 
I groove and the 
1 first real riff 
■r 

b we're had. It’s 
b got a snarl. It 
J makes me feel 

There could have good playing it” 1
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ISLE OF WIGHT FESTIVAL 

. 

B* i " 
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SEACLOSE PARK, ISLE OF WIGHT FRIDAY, JUNE 22- SUNDAY, JUNE 24 

Boiler-suited Bijfy Clyro start the fire, national treasure Noel Gallagher stokes it., but not even the 
giddy mastery of Tom Petty can challenge the burning, time-of-your-life glory daze of Springsteen 

1
W seen champions come and gp? 
sings Bruce Springsteen. “So if * 
you got the guts mister, yeah, if j 
you ve got the ballsllfyou think j 

’ it’s your time, then, step to the ¡ 
line..? ‘Wrecking Ball’, the title track of 
Springsteen's latest album., is a rare ' 
example o f The Boss boasting. With I 
rumours of four-hour sets on his recent | 
dates, the question this weekend is: 
Can anyone bring it co Bruce? 
Example, a man with Springsteenian 1 

levels of crowd comm itment, the bosh 
pop Mr Motivator, is game for a bash | 
on Friday. Subtler but just as confident 
in her stagecraft: is Lana Del Rey, who’s ' 
putting Erratic1 behind her and owning ? 
ner shtick these days. From national 
anthems to national treasures, Elbow j 
are made for dusk, their swimming 

loveliness building to che arms-aloft 
testifying of *Öne Day Like This’ as the 
light fades* “The sun is going down,” 
says Guy Garvey. “A whole world of 
magic and mysticism is opening up for 
you lot?’ Indeed it is, for here comes the 

Wepray for the neural 
circuits of the lucky girl 
dragged onstage by The Boss 

one man who could seriously challenge 
Bruce’s title: Tom Petty His set — 
among his first in the UK. for 13 years 
- is a breath-snatching ride. The I 
rapport between him and his I 
Heartbreakers is astounding. A stormy i 

cover of Fleetwood Mac’s ‘Oh Well’ 
lets out their gnarlier side, guitars 
roiling as Petty tears around the stage, 
brandishing his mojo maracas. It all ¡ 
ends, too soon, with the glorious, giddy ¡ 
‘American GirE. Somewhere, you can I 

imagine Bruce squinting 
at a live broadcast, 5

muttering: “Damn, Petry ¡ 
So we meet again?’ ?

Saturday is Pop Day, 1

and Labriiit li, Stooshe 
and Tinte Tempah bring 
fizzy i ng, co lour fu 1 vigou r ¡ 

to the early afternoon, culminating in a 
huge main stage crowd for Jessie J, a 
compellingly deeply uncanny creature. 
A pop star of the moro lovable variety | 
is perma-bouncing Katy B, who debuts [ 
a new song - the old-school garage 

flavoured ‘What You Came For’ — in 
the Big Top. What Biffy Clyro lack in 
bounce, they make up for in FIRE. 
White-b oiler-suited in tribute to Pete 
Townshend du ring The Who’s 1970 
performance at this festival, their 
ferocious set is lit by jets of blue flame, 
burning red teardrops falling from the 
rigging, and most importantly, three 
new tracks. 'Modern Magic Formula’ is 
pounding, playful, grungey. 'The Joke’s 
On Us', a staccato ri ffer with a heavy-
ba ssc d, post-pu n k fl avoun ' Vi c tory 
Over The Sun' has a halting, uneasy | 
rhythm that breaks out without g 
warning into stabby anger, Simon Neil | 
admonishing: *7 can only make you see the 5 
moon/Tlu can touch it, but it ï up to you ” | 
Reaching in vain for the moon as they □ 
close Saturday are Pearl Jam. It’s more $ 
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a fans’ set than a hits set, and while the | 
likes of ‘Given To Fly’ and ‘Even Flow 1 

have serious grunge grandeur, attention | 
lags at points. A s Vedder bids goodbye, 
he asks us to “say hello to Uncle Bruce 
for us”. The man knows his place, | 
Spector, in the Big Top on Sunday; do 

not. “Hello, Isle Of Man!” booms Fred. 
Banter aside, they’re greeted with 
genuine love, and come ‘Never Fade | 
Away’, there’s a man on his beshorted [ 
knees in the mud, gesticulating at the I 
tented heavens. ‘‘Are you going to see 
The Vaccines later ?” Fred asks 
mischievously. “I haven’t heard much of 1 
their stuff, but I hear it’s quite good/’ | 
Just in and the boys’ new stuff, back on 
the Main Stage, is indeed quite good. 
‘No Flop e’ is brash and in-your-face, 
‘Teenage Ico o’ a classic ally Vaccines ( 
scrappy romp. The heavy, menacing 
‘Ghost Town’, though, offers tantalising 
glimpses of new musical territories. 
If there was ever a man to be unruffled [ 

by opening for The Boss, it’s The Chief 
Screaming along to Tittle By Little’ is I 

LIVE 
dtshurrup 

Liama*» this is 
* nearly as big 

i as Heaton" 

¿if *Just^ne more* 
gag!" pleads 

Spector’s Fred 
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Katy B wants 
you to squeeze 
that spot 

the perfect warm-up for the anthem-
avalanche to come, though Noel 
Gallagher seems more concerned with 
the England game, dedicating ‘Don’t 
Look Back In Ange F to any Italians in 
the crowd. Careful, Nocly G - Bruce’s 
grand father was from Italy, and that’s 
one fight no-one this weekend can win. 
From the instant the E Street Band 
bound on, Bruce Springsteen grinning 
like a demon, it’s all over. ‘Badlands’ 
begins a very different set from his 
fan-pleasing, casual-baffling Glasto epic. 
There's plenty from the angry, rollicking 
‘Wrecking Bair, and for all the righteous 
ire of these songs, the devastating force 
of Bruce’s charisma when they’re played 
live makes them euphoric, unifying 
experiences. As the sun goes down a trio 
of ‘Atlantic City*, ‘Because The Night’ 
and ‘W orking On The Highway' kick 
things up several gears. 
When it starts getting really ridiculous 

is when he casually drops ‘Born In The 
USA’. Then ‘Born To Run’. Then bloody 
‘Glory Days’. THEN ‘DANCING IN 
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THE DA RIC It’s madness, and we can 
: only pray for the neural circuits of the 
I lucky girl dragged onstage to play the 
Courteney Cox role as Bruce tries on 
her white kitty-cat ear-flapped hat for 

] size. “We’re gonna leave you with a folk 
I song!” he bellows at the end of a dizzy 
three hours, covering, as The Who did 
on this island in 1970, ‘Twist And 

j Shout’. It’s the most glorious fun ever. 
I The E Street Band rock on, and on, and 
I you never want them to stop. But they 
do. And then Bruce gives a wry grin. 
You didn't think that was really it, did 
you? "ONE. LAST TIIIHMEr he 
screams, and the crowd scream with 
him. In their hearts and his, he will be 
playing for them, loving the moment 
more than anyone’s ever loved anything, 

I until the Earth plummets into rhe sun. 
That’s why he’s still The Boss. So don't 
be frontin'. Emily Mackay 

j 

I Vote for the best band of the weekend 
j and take a buggy ride round the site 
Í at NME.COM 

Brffy Gyro had real 
prohtems with theft 

magnetic guitars 

ïeSe Jujeaos 
ffire melted by 
JfiheJMmud 

VIEW FROM THE CROWD 
Band of the “weekend? 

X 

1 
F'J 

Lee, 27, London Lorenzo Gatti, 

“Band Of Skulls 
were the band of 
the weekend for 
me. They were 
so tight on 

the vocals together. 
I just think 
they work." 

22, Italy 

“Bruce was 
definitely my 

favourite. Tenth 
Avenue Freeze-Out 
was the best bit for 
me. Second would 
be Pearl JamF 

c 

Adam, 
20, Portsmouth 

“It was either Bruce 
Springsteen or Tom 
Petty. They were 

both brilliant I think 
the best moment 
□f the Bruce set 
was probably 

when he did ‘Born 
In The USAY 

George Gilbert, 
21, Bournemouth 
“Miles Kane, no 

doubt When I saw 
him he had such a 
passion for playing, 
whereas when 

I saw Pearl Jam, 
they were just 
dead. Bruce was 
unbelievable too." 
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HAIM 
DINGWALLS, LONDON MONDAY, JUNE 18 

ot every Californian family band swaps school fairs 
for selling out Dingwalls* But that’s exactly what Haim 
have done, having started out as three sisters backing 
their singing mama and drumming papa. But times 

have changed. Este, Danielle and Alana have grown up, ditched their 
folks, figured out how to lace good o I' fashioned rock'n’roll with 
sumptuous R&B harmonies and written a handful of stone-cold killer 
pop songs with the ability to turn the grumpiest of humans into 
giddy teenagers* They rattle through eight songs tonight (only six are 
their own), and either the immaculate three-part harmony of 'Better 
off' or the strutting "Forever’ would be your new favourite song if it 
wasn’t for the Fleetwood Mac- inspired genius of 'The wire’. They 
then jam their way through a cover of the Peter Green-penned classic 
blues stomper "Oh Weir, but manage to keep things just the right 
side of self-indulgence. Set closer 'Let Me Go’ is the perfect way to 
punctuate the end of the show, building from something familiar 
into a furious tempest of sound as all three of them drop their 
instruments and start drumming. Afterwards, singer Danielle 
confesses she’s holding back tears because of the joy of it all, but it’s 
younger sister Alana who sweetly thanks us for coming to “probably 
the biggest show we’ll ever play”. She’s wrong there. This raucous 
affair proves Haim have far bigger nights ahead of them. The school 
fair’s loss is everybody else's gain* Ke™ EG Perry 
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THE DOVE LT5M 
CAMDEN BARFLY, LONDON MONDAY, JUNE 18 

With their pom-poms and knuckledusters, these Swedes may 
look ridiculous, but you carit deny the potency of their tunes 
There’s a trio of glammed-up 1 
Swedes wafting through the Î 
crowd, s1 ow-mo strut ti ng t hci r 
way towards the stage with [ 
toothy grins plastered on their I 
mugs. Niki And The Dove’s 
Malin. Dahlström, and Gustaf i 
Karlöf (with live drummer j 
Magnus BÖqvist in tow) just ? 
waltzed through the Barfly’s fire f 
exit and onto the stage* It’s the 
kind of entrance that should be j 
accompanied by disco lights, | 
plumes of smoke and never-
ending gallons of dry ice. = 
I n app ropr lately gr a n d lose 1 
doesn’t cover the half of it. .. ¡ 
But it’s this dream-world | 

absurdity that’s made us clasp | 
Niki And The Dove so readily 
to our bosoms. In their own 
noggins, they’ve been bona fide 
pop behemoths for yonks - a ¡ 
pair who’d just as merrily be [ 
belting out bangers in their own [ 
kitchen as they would bellowing 
them from the tallest skyscraper.. 1 
And so it is tonight, as they wave 1 
adieu to the UK by dusting off [ 
the twinkly intricacy of Mother I 

Protect’ before hurtling into the 
oddball magnificence of "The 
Fox’, Malin cooing “And I want 
to bear fruit for yod? over woozy, 
ethereal keyboards like a 
glitter-dunked Kate Bush. 
As ever, ‘DJ, Ease My Mind7 is 
momentous, spruced up with a 
faux-religious, choral intro 
before the rumble of drums 

[ mask dearly half-inched from a 
i kids’ fancy-dress shop. 
! A nd ? lest they’re ever in danger 
of des cending into ham med-up 

[ farce, it’s a!1 underpinned by 
I how irrepressible their finest 
I wares sound. ‘Tomorrow’ is all 

slow-burning, creeping synths 
i and shivers of lust and tension, 
1 while "The Drummer’ cakes on 

KENDRICK LAMAR 
ELECTRIC BALLROOM, LONDON MONDAY, JUNE 25 

Hoodie down, Kendrick Lamar is the garrulous 
showman, crowdsourcing his choruses and putting 
the miles in as he bounds stage-left to stage-right 
and back again. Hoodie up, the broad grin vanishes 

and the 25-year-old locks his feet and settles down* The costume-led 
persona switch is a rudimentary pacing technique, but it's so 
convincing it’s hard not to see the Compton MC as a duo - the party 
rapper and the introspective fre estyler. On his albums Lamar is softly 
spoken and thoughtful. Live, he leans on those syllables until they 
crack. So "ADHD’, delivered with brilliant nonchalance on last year’s 
superb ‘Sectionner album, is administered a giant shot of 
adrenaline* WiPoWeR', laid-back in delivery if not political message, 
becomes angrier* Lamar shakes off one rhyme before coming back 
around for the next Sometimes, as tn a hectic reworking of "Cut You 
Off’, he slips off the beat and goes into a verbal spiral, but it’s done 
with enough charisma and confidence to make the rare mistakes fit. 
You almost forget h’s his first trip to the UK, that he is yet to release 
a major label debut ('Good Kid in A Mad City’ is due in October), and 
that the weight of expectation is pressing on him more than ever. But 
as he rounds off the night with a winning combo of 'The Recipe' and 
"Cartoon & Cereal', all that matters is that tonight Kendrick Lamar 
runs it. Hood up, and hood down, Henry Barnes 
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gives way to that stupendous 
chorus, equal parts soul-
trampled and giddy-as-fuck. 
Armed with such weaponry, 
witnessing N&TD in as 
squished-up a setting as 
akin to having Kylie or 
Madonna beamed into 
your living room* Add. 
to this their gauntlet 
of gimmicks and 
gizmos , as Alai in 
hollers simultaneously 
into two microphones 
on ‘Tomorrow7, 
brandishes a feathered 
pom-pom and lit-up 
knuckledusters during 
‘Somebody\ and later 
dons a tacky tiger 

this is 

a nuclear-powered hue as 
Malin clatters her way into the 
chorus and yelps “Pm a drum/ 
Pm a drum now”. Face flushed, 
she leads into this evening’s 
swansong — a stonking, 
other wor ld y ‘Under The Bridges’ 

-with a wide-eyed 

SETLIST 
• Mother Protect 

- The Fox 
• DJ, Ease My 

Mind 
* Tomorrow 
- Last Night 
* Somebody 

• The Drummer 
• Under The 

Bridges 

tale about leaving 
home and realising 
you’ll never be the 

J J? 
same again . 

However ridiculous 
they are, Niki And 
The Dove boldly 
swagger on like proper 
pop titans. And, of 
course, we wouldn’t 
have them any other 
wav. Ben Hewitt 

GABRIEL BRUCE 
ELECTRICITY SHOWROOMS, LONDON 

THURSDAY, JUNE 21 

ÏV lanked by two backing singers in fringed dresses and 
’ accompanied by a keyboard and a laptop, Gabriel Bruce 

cuts a louche figure* The former Loverman frontman 
has sidestepped his previous Melvins slant, and with 

slicked-back hair and wearing a sheer shirt tucked into a suit, his 
vibe is like Boardwa/k Empire reshot in Bow* On opener "Dark Lights, 
Shine Loud7 Bruce howls "Tow gotta rid yourself of evil", his dervish 
moves on the lit-up dancefloor reflected in the mirrored ceiling, 
creating a scene like a rejig of The Omen set in Studio 54* 'Greedy 
Little Heart' starts like a homage to The Blues Brothers, as Bruce 
enters the crowd and asks one lucky punter: “Do you love 
somebody? Love with all your being and you’ll be happy " His energy 
is infectious, though - witness how he instructs the audience to ""hold 
the person next to you close7', and people in the crowd oblige* Single 
"Sleep Paralysis’ slows the pace, showcasing Bruce's impressive Nick 
Cave-style vocal, and the set closes with a choreographed dance to 
"Cars Not Leaving; Friends and family invade the dancefloor, and 
even though a monitor cuts out, the joy shines through. It's a fervent 
mixture of drama and camp - imagine Ferris Bueller and nervy best 
mate Cameron Frye teaming up for a record on Transgressive. By the 
time you read this, Bruce will be two weeks into his month-Io ng 
residency. So what are you waiting for? Ailhhe Malone CA
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Trash Talk 
chat dirt y 

LIVE 
TNGHTS LuniCe 

Impersonates the 
lighting display 
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TALK S 
KING TUT’S WAH WAH HUT, GLASGOW 
THURSDAY, JUNE 21 

Fighting fans, heavy riffs and smashed-up 
mies... hardcore doesn't get much harder 

“OMG! Iceage are fucking awesome," is 
what we w anted to write tonight. Sadly 
the Danish punks pulled out before the 
tour began and, despite being 
kept on the listings, they were 
never going to show. So 
tonight’s line-up has been 
reduced to just OFF! and Trash 
Talk. Thankfully, they re two 
of the most exciting, brutal 
live acts on Earth. 
Trash Talk don’t do bad 

gigs* Kicking things off with 
'Hash Wednesday’, Lee 
Spielman jumps straight into 
the crowd) swinging his mic 
above his head. “This is a 
festival fucking pid” he 
screams, and the crowd make 
his dreams come true by 

Band Of 
The Night? 

Franz Ferdinand’s 
Paul Thomson, 

35, Glasgow 
“Trash Talk. The 
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McDonald) and Rocket From The 
Crypt (drummer Mario Rubakaba), 
OFF! have got hardcore coursing 

through their blackened 
veins. But such rich history 
comes with a price, and 
there are shouts for Black 
Flag songs — heckles swiftly 
met with indifference and a 
“This is not punk rock 
karaoke,* from Morris. 
Instead, we get heavy 

rifling from this year’s 
awesome debut. 'Vaporized’ 
stings the nostrils with its 
wail-outs and Tve Got News 
For You’ is a ringer up at 
society. They wrap up the 
epic hcadfuck of a gig with 
the brilliantly unchained 
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TNGHT 
VILLAGE UNDERGROUND, LONDON 
THURSDAY, JUNE 21 

Producer Hudson Mohawke and DJLunice 
dliver a erker of a dbut shw in Ldn 

Hudson Wowhawke 
“If I don't move, that 
spider waft see me” 

V 
V 

In May zott, Scottish producer Rustic 
dropped an untitled song into his 
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belting the shit out of each 
other. It gets crazier when 
the singer starts thwacking 
his mic against the ceiling. 
During 'Explode’, Spielman 
goes arse-over-head in the 
most ridiculous example of 
crowd surfing we’ve yet seen. 
Tonight’s headliners OFF1 

are all about the joy hardcore 
can stir with a few frazzled, 
gravelly riffs. Comprised of 
the former members of 
Circle Jerks/Black Flag 
(lead singer Keith Morris), 
Burning Brides (guitarist 
Dimitri Coats), Redd Kross 
(bassist Steven Shane 

singer sounds like 
Alan Partridge when 
he trod on a spiked 

‘Peace Tn Hermosa’. While 
Iceage may have retreated, 
TT and OFF! carved their 
own path into King Tut’s 
folklore. Jamie Crossan 

Ji's a 
a 

Peter Michael 
Johnston, 23, 

Belfast 
“OFFL They are 
the greatest 

political band I 
have ever seen in 
my whole life." 
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yo-minute Boiler Room mix, live on the 
internet. DUN-DUN-DUN-DUN-
DUN-DUN it went, like a bassy take 
on the Ja^s soundtrack. Immediately 
keen ears were typing stuff like “what is 

that bonkers track??” in the 
— . comments box below, with lots of 
Il others just writing “TUNE”. 
I I Tonight, as the dock hits 
I I midnight, the men who wrote it 
I I and stuck it in their track T U 
I I Ready’ -Canadian rapper/DJ 

I Eunice and Scottish production 
J king Find son M ohawke - arc 

I J hurried away from their position. 
i The crowd, which has already 
I invaded the stage, want more. More 
I rave . More bowel- sh ifti ng bass . 

More trap -rap. Even more bass. 
That DUN-DUN-DUN-DUN-DUN-
DUN has already been reloaded four 
times. Even after ioo, it’s easy to 
imagine hardcore fans waiting, 
anticipating the drop. 
But the duo’s first UK show hasn’t 

just been a showcase of Eunice and 
HudMo’s new ‘TNGHT’ EP, but a 
selection of the year’s biggest tracks 
cooked up with fresh ingredients, 
served with a light show and (no shit) 
a Li nd say L oh an- th cmcd slide show. 
SpaceGhostPurrp’s ASAP Rocky 
production 'Pretty Flacko’ gets an 
airing, as docs Baauer’s 'Harlem Shake’, 
a hyperactive zip-line of a track that’s 
loved by Dip Io. Then there’s Chief 
KeePs T Don’t Like’, which is shouted 
along to with such volume that Keef 
can probably hear it at his grandma’s 
house in Chicago. 
'TNGHT”s lead single 'Bugg’n’ gets 

cut in the most, with, its clanking, 
mechanical monster-stomp finding that 
sweet spot between a banger and an 
earworm. The Jam City-like magic 
drops of 'Goooo’ rolls through the 
crowd, and ‘Higher Ground’ reaches a 
speed frenzy before giving way to a 
happy hardcore-inspired mini set. 
Those in rhe crowd who’ve been glaring 
from under their Supreme caps 
suddenly look confused, so Lu nice and 
HudMo switch it back to Meek Mill 
and Rick Ross’ £Tma Boss’ - and not for 
the first or last time, the crowd shout 
“TUNE”. Sian Row 
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NICKI MINAJ B 
HMV HAMMERSMITH APOLLO, LONDON SUNDAY, JUNE 24 

The remarkably strange hip-pop diva puts on a helluvafilthy show on her first headline UK date -
and though she's occasionally touched by genius, her chart-tastic material sometimes lets her down 

w ill the real Nicki Minaj please 
stand up? Since 
bursting onto 
the scene with 

her ‘Playtime Is Over* mix tap e five 
years ago, the ferocious- and ferociously 
strange — Queens rapper has carried 
on in a manner that suggests even her 
split personalities have split personality 
disorders, swapping sass-talk for canny 
pop careering on ‘Pink Friday\ her debut 
proper in 2010. 

But this year’s ‘Pink Friday: Roman 
Reloaded’, though billed as a return to 
her ‘baddest bitch’ roots, was in fact a 
muddle-headed and often outlandish 
play at pop divadom that suggested the 
many facets of Nicki Minaj ’s persona 
should book in for a. meeting post-haste* 
So where does all that leave us tonight, 

at Minaj’s first ever UK headline show? 
Well, a terrific opening volley leaves 
us in no doubt of her lyrical smarts: 
clad in peroxide wig and spangly pink 
cut-offs that’d make Russ Meyer blush, 

co my ass and my anus'* on a casua 1 ly | inf Heart 20 t2-s ty! c program m cs of the 
offered verse from Big Sean’s ‘Dance1. i future? Nicki ends the song squatting, 

M i naj i n du Ige s her favouri to 
pastime of splashing her 
notional dick in our faces with 
smackdown renditions of 
41 Am Your Leader’ and 
‘Did It On ’Em! ‘Bccz Tn 
The Trap\ a crunkin’ twist 
on post-Neptunes brutal ism, 
is another highlight from 

I Nicki the surrealist di ss 
mistress, while a lightning 

I run-through o f ‘Stupid Hoe’ 
1 makes way for an invitation 

It’s all going filthily well, 
but when Nicki reels in her 
tongue for the poppier stuff, 
the results arc uneven to say 
the least. ‘Right By My Side’ 
is OK in a Beyoncé-o ffeut 
k inda way, but the rote slog 
of Whip It’ shows where 
much of'Roman Reloaded’ 
came unstuck, lumping the 
braindead sleaze of Rihanna 
at h er wors t wit h D avi d 
Guetta’s rancid chart house 
in depressing fashion. 
Then there’s the small 
matter of‘Starships’. What is 
there to say about this song, 
except that its unholy copy¬ 
pasting of bankable sounds 
- Eurodance, Black Eyed 
Peas, Maroon 5 - exerts a 
grim sort of fascination, and 
will no doubt be marvelled 
at by goonish talking heads 

WHAT 
TWITTER 
THOUGHT... 

@SheeMmajMB 
Nicki Minaj is in London. 

*eats crumpet* IM 
BREATHING THE SAME 

AIR AS ONIKA. 

©cashtasticmysic 
England supporters, 

look on the bright side* 
Kim Kardashian, 

Beyonce, Nicki Minaj and 
Rihanna were all in 

England this weekend :-) 

@WestrapM_ 
I actually love Nicki 
so much more after 
tonight - perfection 

@courtnevshanke 
Had THE best night ever! 

surrounded by sweaty 
topless men in tinfoil 
trousers, which is how we 
like to imagine she goes 
to the toilet. 
Minaj is cool enough to 

carry duff moments like 
this, and worse - ‘Pound The 
Alarm’ is basically the same 
song as ‘Starships’, minus 
the compelling weirdness -
but things pick up with the 
low-slung menace of‘Come 
On A Cone’, her skewed 
ly rical genius at full bore, 
and ‘Super Bass’, still her 
only bona fide pop smash 
to date. But the simple fact 
is that Nicki’s talent towers 
over at least half the material 
on offer here, which sort of 
suggests tous that the real 
Nicki Minaj may be yet to 
stand up. Alex Denney 

7 July 2012 NME 51 



jJBl 
WR If 

ssß« 
Mi 

■Á 1 

{ > 

ÍZrêpubÍíc. 
PfiOUDL Y PRESENTS 

1
I Í 

HM 

Bon Iver 

• 2012 

- elbow 

S ITS MORÍ WANJUJT 
S A MUÍIO FOIIVAL 

’ HENHAM PARK, SOUTHWOLD, 
SUNRISE COAST, SUFFOLK 

PAUL 

N ’ 

I ■ 

häTROföN iei i \uioiy 
JANELLE MONÂE 

i « AMADOU & MARIAM 
GLEN HANÍARD 
FIRÍT AID KIT 

PUNCH BROTHER! 
GlVERf spec¿l^eest XJ7I Y E_ru APPEARING ON 

SUNDAY: 

LAVRA' MARLING 
RICHARD RAWLEY 
MICHAEL KIWANUKA 
EÍPERANZA ÍPALDING 

BAYKR »URY • MICK FLANNERY 
JIÍFY AND THE BLUTER! 

WELLER 
BEN HOWARD 
BAT TOR LAÍHCJ 
JIMPIC MINK 
(EXCLUSIVE ENGLAND/WALËS 
PERFORMANCE OF 5x5) 

EDVARD THARPE 
& THE MAGNETIC. ZERO! 

t, 

J 

ANO HIS BAND 

PLUS SPECIAL GUEST: 

LANG LANG 
ALABAMA JH AK£i 

( 

4 
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9 
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YEAfAYER 
LANA DEL REY 

DEYYJ ■ TUE ANTLER! 
THE WAR ON DRUG! • DEJTROYER 

FATOUMATA DIAWARA 
LLOYD COLE ■ SILVER !EAJ 

LATE SLOT: THE FIELD 
TUNE-YARDJ 

KURT VILE • HOWLER 
DAWEI ■ CHAIRLIFT 

TWIN JHADOW • KINDNEH 
FOY VANCE • COLD IPECKÍ 

BRETON • ICEAGE 

- THE WORD ARENA — — 

THE HORRORS 
IbTRIAT 

dEUJ • LOW 
DARYL UALL 
JO!H T. PEARION 

LIANNE LA HAVA! - J MOKE FAIRIEÍ 
IHARON VAN ETTEN 

- Î ARENA -

LATE SLOT: WALL! 
ZOLA JE JU J 

DJANGO DJANGO - JOKO ■ I BREAK HORIE! 
THE JTAVEJ • WOODEN JHJIPJ 

OF MONITERÍ AND MEN • TEAM ME • DEAP VÁLLY 
JUNLEJJ 7? ■ JPLAJHH • RUMOUR JAID URE 
BWANI JUNCTION • A MANGLED VIGIL 

Wild Beasts 
ORQUEÍTA BUENA 
VI!TA !OGIAL CLUB 

MS! • BATTLE! 
ÍT VINCENT ■ THOMA! DOLBY 

JONATHAN WILTON 
GABRIEL BRUCE 

LATE SLOT: APPARAT 
PERFUME GENIUJ 

ILOW CLUB ■ OTHER LIVE! 
KING CHARLE! • WE ARE AUGUÍTINEI 
DAUGHTER ■ ZUN ZUN EGUI • LIZ GREEN 
FRANCO! & THE ATLA! MOUNTAIN! 

CATHERINE AD • MAHALIA 

j 

Í 

£ 

7 

LATE NIGHT DJS: THE HEATWAVE - J KITTLE! - JH Y FY - TUESDAY BORN • MOÍCA ■ GEORGE FITZGERALD 

CLOCK OPERA 
ALT-J ■ !EYE 

VÁDOINMEÜICCO 
POLIGA ■ REVERE 

WE HAVE BAND • CATE LE BON 
TIM TEN YEN ■ THE JOFT 
DJS: DJ FELTON (DAYTIME) 

THE LAKE STAGE 

LOJ GAMPEJINOJI 
TOY • THE CROOKEJ • KWEJ. 

TALL JHIPC THEME PARK 
PAUL THOMA! JAUNDER! 
JAM AIREY - DINGUÍ KHAN 

THE E JFABLIIHMENT 
DJS: JEN LONG [daytime) RICH THANE 

HUW JTEPHENJ • MOÍHI MOÍHI (nighttime) THE LINE OF BEIT FIT • GARETH POTTER (NIGHTTIME) 
— - THE COMEDY AREN A *-

MERMAN DUNE 
LUCY ROÍE ■ NCZA/LINEJ 

WEIRD DREAM! . HOORAY FOR EARTH 
THE CAIT OF CHEER! • PEACE 

GRO!! MAGIC ■ THE PEOPLE THE POET 
BENJAMIN BLOOM 

DJS: CAUGHT BY THE RIVER (DAYTIME) 
VINYL VENDETTA! (NIGHTTÍME) 

11 

j 

JACK DEE • TIM MINGMIN • REGINALD D HUNTER • RUJIELL KANE 
THE INFINITE MONKEY GAGE or BRIAN COY, ROBIN INCE & AL MURRAY 

THE FILM & MUJIC ARENA ■ THE CABARET ARENA ■ THE FARAWAY FOREfT ■ THE POETRY ARENA 
THE LITERARY TALON ■ THE WATERFRONT ÍTAGE • THE LITERARY ARENA ■ PANDORA! PLAYGROUND 
THE THEATRE ARENA • IN THE WOOD! • LATE NIGHT DJj • 1NBETWEENERJ AREA • CHILDREN! AREA 

0871 231 0821 LATiTUDEFESTIVALCOJJK 
^ALföCÖST lap FEÇ MNfttß NÖW<>I?K.^J5äS} SSnCKHS.COM - HMVrCKB3>C0M • TKKFMASO.C0.UK 

WORD STYLW pfiggasi KYCHOttGO Spotify ^TUBOM lucoxatiS^ hmv_ 
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FRIDAY DRINKS OFFERS 

RÖSTERS GAN^fXSO 
&OURZ SHOTS - £130 
.4 AGER BO ME S 3 FOR^Í 

2a. CUFTON RISE, HEW CROSS, tONDOMSEM www.ihevornw1ontion.coin 
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Jools Holland 
£L KIs í^híytKrn CL QltJpïï Orchpiitrti Feat, Roland Gift 

SUNDAY 8 JULY 
0 2 ACADEMY3 BIRMINGHAM 

0844 477 2000 / WWW.TÎCKETWEB.CCkU K 
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áK^flPlí MlDDÂNÇE 
SATURDAY 25 AUGUST 

LONDON 
% ACADEMY 
ISLINGTON 

rü844 477 2000 / TICKEÏWEB.CO.UK 
M MMnr Mili iillMaMla k MiÑlMnl *• M* WBwlíí !4& 

13th, 14th & 15th iulv 
In Stoke Park, Guildford 
Nominated twice as Best Medium-Sized Festival in the UK 
-UK Festival Awards 

Oily Murs BRYAN FERRY 
TULISA « TIM MINCHIN • CHIC (feat, nile rodgers) ■ JIMMY CLIFF • GARY NUMAN 

THE SIRAITS « CANDI STATON • ASH ■ ABC - BIBCOCKS ■ CHER LLOYD • THE BEAT * THE UNDERTONES > HEAVEN 17 • »SOUTH < DODGY » ANDY C * THE WONDER STUFF (AtOUSIK) • YOUNG GUNS ■ NOUVELLE VAGUE • SUB FOCUS CDJ SET) 
SKIKDRED • BJÖRN AGAIN • BENGA • KIDS IN GLASS HOUSES > THE DOORS ALIVE > THE WURZELS > ALVIN STARDUST • STODSHE * BASTILLE - THE SKI NTS * MR. B THE GENTLEMAN RHYMER * AHAB * SIMON FRIEND ♦ ROLO TOMASS 

RUBBERBANDITS ■ BLACK SPIDERS • THE GUTTER BAND • SHARKS * LOSTALONE • DEVIL SOLD HIS SOUL • THE SEX PISTOLS EXPERIENCE • YASHIN ■ POLAR • FEED THE RHINO ■ TRC * THE FORTUNATE ■ CROWNS • TAKE FAT • SUBSOURCE 
EXIT INTERNATIONAL • IVSMITH • DRAGSTER • FEARLESS VAMPIRE KILLERS ■ INVADERS • GOIDBLADE • SUBSCAPE * FRICTION • PYRAMID * BROOKES BROTHERS • SIGMA • DISMANTLE k MILLIONS LIKE US • REPUBLICA 

TYRANNOSAURUS ALAN • NEW TOWN KINGS • STONE FOUNDATION > LEVI ROOTS * THE PRISCILLAS • CHORDS UK • LILY GREEN & MAGUIRE 
BEN MONTAGUE -NELL BRYDEN’ PIG IGNERENT5 - HACAVIIYSCAT- THE ZONE -WIEYWARD CHILE* THE VALIDATORS » “ELVISS FRIENDS" • CHARLEY FARLEY SUNDAY FOUR’ REDWOOD • THE RASCALS • KAMA • ÎHE TRUEDECEIVERS -JOHN SPILLANE 

HECTOR'S HOUSE * THE APPROVAL -THE RHIZOMES ■ UNSUNG LILLY * VELVET RAZOR ■ TORNEAD JAZZ BAND - PINT SHOT RIOT • WHAT IS LIFE FOR? < FOUR SHORT OF A MIRACLE * GOODNIGHT VIENNA - TENSHEDS > JAILBAIT * FATE WILL FOLLOW 
< NYLON SKY -MAY CONTAIN NUTS ■ DREAM OVERKILL f LOOK! NO HANDS! -TODAY WE FLY? KID CAPOLA ■ A FEW DAYS REMAIN ■ BLACK IRIS -THE STANLEY BLACKS • FRANKUN • SEVBITH SEEKER -APACHE CHIEF -THE RAMONAS 

sfX ? TOMORROW IS OURS • THE FAIL • THE TR ELIICK5 < FELLA • LONG TALL SHORTY • THE TONES • THE SIGNAL FIRES - AVONDALE AS • WO NK UNIT • TRENCHTOWN - ELECTRIC R IVER • KFC • TH E KALEBS • THE WITCHDOKTORS 
WS-? Z "S ROCK CHOIR • STREET VIBES • THE SON • MB • YEARBOOK ■ CARTHIS • CITY OF ASHES • THE BROMPTON HIX • FABLE • SKYLARKS * EVERY OTHER WEEKEND * QUE TO MUTINY > DELL LAN’S EYE • CREMYLL ROAD 

' - UNDERVIEW ■ THE GOLDTONES- SKYLINE- WATER FOR BOATS -NOVA SCOTIA- DIRTYLEGION • SUNDARA KARMA • PAPER BOATS • VAHITYDRAVZ5 BLOOD • THE RAPIDS • OCEAN’S INK • RETURN OFTHAHKS 
' - i WAKEIHEDREAMERS-AOTORDINGlOïÔU-TUMBLËWEED-NOCÀRA-VÔODOORlSING-EVERYlHINGBLIFARMS-JESUSWEÀfSÛLDlDAS-MOIlNÎSTOOLATE-KIZMn-WEARESUPERHEROES-PRIVATEJET 

, 1KSIEIUHMÁNUND -THECHASE -CHA1KÃNGEIS- SWASA - GHOSTWRITERS > TUÍHUACE« DOOKH) FROM DAY ONE* UPONTHESLORE-VZESIRUCKLUCKY-CHANCERS-THESIENS • LISAKWHBÁND 
iC OVIDIAN-HABIT-TOMMYASHBY-StlDEI-TRACKOFWORK-OCraPUSMEIROPOLiS-THEMANDRILLS-MAYFLYS-QllARREL- AROOMSWEPTWHITE-THESfANSANDERSONBAND VW-Sib 
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THE AFTER AFFECT • AVENUE DEPUTE • PASSENGER SMITH • 5CU3 PENGUI N • REDSHIFT • QUIET ENGINES * IT VARIES • DORIAN GRAZE • ! WAS A HURRICAN E 
UNITED STOATS OF AMERICA • COMA 69 • REDEYE • THE UH BELIEVABLE FREUCADERS FROM MARS • SARUS • PENANCE • MUG SHOT • GUI LDFORD VOX 

ï ICKH HOTLINE: 0871 230 1106 
INFO AND TICKETS: WWW.guiifest.CO.uk _ 
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îfWWW.ÀLT-TIGKETS.CO.1^ O2 ACADEMY BOX OFFICE 
all Ages, under M to Be accompanied'by an adult 

LINE UP SUBJECT TO CHANGE 

www.alt-tickets.co.uk / www.facebook.com/alttickets.co.uk 
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SINGLE LAUNCH WITH WARP RECORDS* 
@ BIRTHDAYS,«LONDON #

TICKETS: ALT-TICKETS.CO.UK / WW.KWES.IIIFoliJ 

OCTOBER 
® MIDDLESBROUGH 
WESTGARTH SOCIAL CLUB 
® LEEDS 
BRUDEÑELL SOCIAL CLUB 
® LEICESTER THE MUSICIAN 
® BRISTOL THE FLEECE 
® LONDON CARGO 
® HASTINGS BRASS MONKEY 
g) SOUTHAMPTON JOINERS 
@ NOTTINGHAM BODEGA 

DONCASTER THE LEOPARD 
NOVEMBER 
® BIRMINGHAM HARE & HOUNDS 

MANCHESTER RUBY LOUNGE 
TÓklLlAKÍNG.CO.UK 

- WORD OF MOUTH TOUR 
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TUITION MUSICAL SERVICES 

MARKETPLACE 

LEADING 

VOCAL 

COACH 
TO THE FAMOUS 

www.pu nk2opera .com 
Tel: 020 8958 9323 

lQCTHIC r-SHIRTS«« Il 

ï 

1 t 
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Adam J Humphreys Photography 
PR/Showcase/Covers 

MANUFACTURING 

IJ 

.» 

> 

RECORDING 
STUDIOS 

Mill Hili Music Complex 
Bunns Lane Works, NW7 2AJ 

020 8906 9991 

made with 
kTM 

Bccardng - Great Livs Ftoom with 
& Logic 9 

Rehearsal a - to iul^ equipped eludes 
iram £3.50 hour inc. Backline 
Opening AjMit 2012. 

New studio camples wilh sk fully sr 
ctinäticcwd purpose buit studins intrud¬ 
ing Dance studio wiïi tferiKjuin Root. 
Private Piann practise FDBnl.Ci]mpa5EJ 
iwin, PtratnVideD roan wilh infinity wail 

-full details & pics at studio bteg cn 
^.w.milhillmuikpcfnpl^^ 

5 mins wafk frwti Mill Hl Ihameslink, 
TO mins drive from MW25 J2, many 
local bus tomes and ample parking 

Forail other studio detail 

til MWWll 

'j 

i * i LfWJ 

wwmillhil^ 

CHAT 

I GHAT I FLIRT 
/ DATE 
®1On 
1^.0872 100 I - * 1301 * 

It*. Hi Ipdesk CÍ4Í $41 0W4. Ure cîOï rrcõídcK. 
WS> ÈÛp pf r inài, Ndwark'Eiïxi Apply 40. 

find plenty 01 
GUYS tú chai 
to tHire. 

0671 550 9576 
w Í4É ÇHÍ. Lra ¿U kçdnrirf. 

MU = 10 p prcín. rí tiiw SF: 4D 

[GMT 
CHAT U 

Ç*!l now and ciart ch^tbíiní 
10644 Uh ofc itwrd«l . 
ir mini. IfeftreABlm; ippfr. SPf 40. 

¿JItexichat 
woman líenme ¿m-b 
wsssritt 

i^onby. Helped sm^íi 
r^cA chsTçss aniy. Vrbrnosk. f^r^rk charges 
«TÍ/ Send STO? It SSSSS to SUp. RHOn. 

DATE CHAT 
MEN: 0871 908 9913 
GAY: 0871 908 9944 

JUL 0444 944 0«44. 
0®ïl ■ ipp per1 min. Network «afras 
•pply- Livi tails sñ 4Di 

WOMEN CALL FREE* 
¡0800 075 9128 
I TISOO = Free' from ST Lsndlino 

OR 
[->O DATE 
kâm io» 

0872 100 1002 
1 AOtTy IM cáij moot*«1 $?■ 4D. 

To advertise on Uiis 

page call Patrick on 

02031482533 

or email him on 

patrick_denison@ 

¡pcmediatcom 
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Don't forget to 
mention NME 
when replying I. 

www.adamjhumpnreysphotographycom 
adam.j.humphreys@btconnect.com 
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BLACK SUEDE & REO CALF LEATHER 

¡01'. 

.«o/ 0FF&f«EEUKDE «si»«®’2’ 
„ 1(1F offer 1° /o oHUREOFr^^^iweBsn 

A 



FROM THE MAKERS OF UNCUT 
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ClassicArchive int^Sws, KesVebinä every album 
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SPRINGSTEEN 
THE ULTIMATE MUSIC GUIDE iPad 

EDITION 

The essential guide to the most inspirational rock star of the last 40 years 

» 
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WRECKING BALL 

Siri 

iICZ3Bfc 
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í ROCICODLL 
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Archive features 
from 1974 onwards 

An in-depth look at every album, 
including Wrecking Ball 

Stunning photography 
from all eras of The Boss 

Available on the 

DOWNLOAD CHAPTER 1 OF 5 FOR FREE 
iPad is a trademark of Apple Inc., registered in the U.S. and other countries. App Store isa service mark of Apple Inc. 



GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Siân Rowe 

FOR 
TICKETS 
GO TO 

[NOW!1
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NITE JEWEL 
STARTS: Liverpool 
Eric’s, Jul 12 
Ramona Gonzalez is off on 
summer holiday, with a few 
shows along the wav* Cities 
including Glasgow and 
Manchesterwill betreated 
to IP 'One Second Of Love’. 

PURE LOVE 
STARTS: Birmingham 
Glee Club, Jul 18 
Frank Carter's new band 
are spreading the good 
vibes on a new tour this 
July. New single 'Handsome 
Devil’s Club' is out on 

EASTERN 
ELECTRICS 
STARTS: London 
Area 12, Aug 4 
The relocated festival has 
added Azari & i ll (pictured) 
and world-famous DJ 
Andrew Weatherall to this 

July 22. year’s line-up. 

JOHN MAUS 
STARTS: London Scala, 
Aug 14 
The experimental cult hero 
releases ‘A Collection Of 
Rarities And Previously 
Unreleased Material* on July 
16, so expect this London 
date to provide surprises. 
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THE GASLIGHT 
ANTHEM 
STARTS: London 02 Brixton Academy, 
Oct 15 

The Gaslight Anthem dudes arc 
good dudes. Not content with 
thrilling followers with the 
announcement of their fourth 
album ‘Handwritten’, they 
recently performed their ‘Tha nks 
To Everybody Who Got Us To 
The Big Places Tour’ across the 
US and Europe by playing high 
energy, hit-packed sets in venues 
much smaller than they can now 
pack out NME described their 
recent KOKO show’ as thrilling, 
and a fan noted that even though 
they’re not the most fashionable 
band in the world (harsh, but true) 
the New Brunswick four-piece 
put a lot of love into every single 
song they play. Expect more of the 
same when they arrive back in the 
UK for a tour this autumn playing 
Oas in London, Manchester, 
Glasgow and Birmingham. 

PATRICK WOLF 
STARTS: London Old 
Vic Theatre, Aug 29 
Patrick Wolf celebrates 
a decade in music. He 

FRIGHTENED 
RABBIT 

DON’T 
MISS 

promises to play a different 
set every night of the tour, 
so diehard fans should get 
booking those Traveîodges. 

STARTS: Portrush 
Playhouse, Sep 6 
The Scottish group follow 
a highland fling with a 
lengthy UK and Ireland tour 
throughout September 
Tickets are on sale now. 

BOB 
STARTS: Newcastle 
University, Sep 15 
The rapper follows up 
2010fs "The Adventures of 
Bobby Ray’ (the one with 
Hayley from Paramore on) 
with a new record and 
tour this autumn. 

LIANNE LA HAVAS 
STARTS: Glasgow 02 
ABC, Oct 5 
Following dates supporting 
Elbow and Erykah Badu, 
the 22-year-old folk and 
soul singer heads out on 
a headline tour. Ends 02 
Academy Oxford on Oct 22. 

tv 

TEED 

ri 
BLOC PARTY 

V 

STARTS: London 02 
Shepherds Bush 
Empire, Oct 10 
Orlando is likely to reveal 
some wild new headgear 
as his Totally Enormous 
Extinct Dinosaurs heads 
off on his biggest tour yet. 

STARTS: Newcastle 02 
Academy, Oct 12 
Bloc Party’s first three 
shows since hiatus must 
have gone well, because 
Kele and his band have 
announced a full seven¬ 
date tour. 

NICKI MINAJ 
STARTS: Nottingham, 
Capital FM Arena, Oct 21 
Following her debut UK 
festival performances, the 
artist sometimes known as 
Nicki Minaj has announced 
an eight-date arena tour 
this October and November. 

DIRTY THREE 
STARTS: Birmingham 
Glee Club, Nov 20 
Warren Ellis' Aussie 
trio tour their dark 
melancholia around the 
UK in the miserable 
winter months. Perfect 
for feeling gloomy. 

7 July 2012 NME 57 



GIG GUIDE 

PICK * WEEK WEDNESDAY 
What törsee this week? Letus help 
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FOR 
TICKETS 
GO TO 

NME.COM/ 
TICKETS 

. NOW! j 

HOWLER 
STARTS: Milton Keynes The Craufurd Arms, Jul 5 

The breakout Minneapolis garage band return to the UK for 
a set of small club shows and their first European festivals. 
The tracks from ‘America Give Up* arc sure to get the 
thrilling run-around we’ve come to expect, while frontman 
Jordan Gatesmith hinted in a recent interview that the 
second album (it’s under way, and he’s suggested a March 2013 
release date) is inspired by ’dos pop as well as the slacker-rock 
back-catalogue — think The Rolling Stones and ‘Runaway’ 
crooner Del Shannon given a jolt of Howler’s barely-out-of-
our- teens energy. If you’ve yet to see them live then do, and 
find out why we voted them one of our favourite new bands 
of 2012. As well as Milton Keynes, the tour visits Stockton-
on-Tees, York, Lancaster, Kingston upon Thames, Exeter and 
The King Arthur in Glastonbury. 

NME 
PICK 

BELFAST 
Kate Nash Limelight 028 9032 5942 
BIRMINGHAM 
Futureproof/We Start Partys/ 
Ton i gh t We're Elect ri c Th e Bal I room 
0121 4480797 
Gabrielle Aplin HMV Institute 
(Temple) 0844 2485037 
Unsane/Big Business Rainbow 
0121 7728174 
BRIGHTON 
Robert Cray Concorde 2 01273 673 311 
Strike The Bear/DKH/Mardi 
The Desert Green Door Store 
07894 267053 
BRISTOL 
Defeater/Former Thieves/ 
Donnie Bresca Croft (Main Room) 
0117987 4144 
The Psychedelic Furs Fleece 
0117945 0996 
GLASGOW 
early connor/Anna sweeny King 
Tut's Wah Wah Hut 0i4i 221 5279 
Garbage Barrowlands 0141 552 4601 
Lights Arcties 0141 221 4001 
GLOUCESTER 
Mike Donaghy Guildhall Arts Centre 
01452 503050 
GUILDFORD 
Follow wyiiss/city Lights/ 
Borderline Fire Boileroann 
01483 539 539 
LEEDS 

Bell Tower union /The Coveiles/Two 
Trick Horse/St Somebody Cockpit 
0113 244 3446 
Pariso Packhorse Û113 245 3980 
stars of Sunday League santiago 
0113 244 4472 
LEICESTER 
Run From Robots Sou nd house 
07830 425555 

LIVERPOOL 
; Arcane Roots Shipping Forecast ;

ï 01517096901 ï 
i Oceanis/El Seb long/The [Riverside 
ï Club Zanzibar 0151 707 0633 
: Yashin/With One Last Breath/ 
; Pavilions 02 Academy 0870 477 2000 f 

LONDON 
i Action Bronson Garage 
I 02076071818 
i BomB land e/Vices/suik Shackle well r 
Î Arms 020 7249 0810 : 
i Chasing Suns/Canute/Santiago 
i Street Machine Barfly i 
Î 0870 907 0999 
I Childish Gamh i no XOYO 
I 0207729 5959 
i Cocos Lavers/Wil I Varley/ : 
i Me lod lea, Melody & Me The Harrison : 
i 02079163113 ¿

i Damon Albarn's Dr Dee eno 
i 020 7632 8300 
: The Drugstore cowboys Ate café 
: 02089611000 = 
i Etho lake/Eva ns The Death/A 
i Grave With No Name The Lexington 
; 0207837 5387 
; Felix Martin/Death In Texas Dublin 
i Castle 020 7485 1773 
i Gaggle/Sylver Tangue/AE EA Village f 
: underground 020 7422 7505 = 
; Gilberto Gil Barbican Centre 
i 020 7638 8891 
i Gov’t Mui e Unde r The Bridge -
; 0207957 8261 i 
i Grace Savage/Chris McDonald/lsral 
i Can nan Th e Bedford 0208 682 8940 
; H illtop Hoods Electric Ballroom 
! 0207485 9006 
: Ian Prowse H alf Moon 020 7274 2733 
; KISS H MV Foru m 020 734 4 00 44 | 
i Love Park/Coastal Cities/Romare 
i Queen of Hoxton 020 7422 0958 í 
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childish Gambino, 
HOYO, London 
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Everyone’s Talking 
About 
KATYB 
STARTS: Abersoch 
Wakestock, Jul 7 
Katy and the Rinse crew 
conti nu e thei r assail It on the 
summer. This week she 
appears at the Wakestock 
festival in Abersoch and 
headlinesthe Sunday night of 
Somerset House’s Summer 
Seri es . She just debuted new 
garage- inspired tune ‘What 
You Came For’ at isle Of 
Wight, so keep an ear out for 
that alongside favourites 
from ‘On A Mission’. 

Don’t Miss 
BLOC. 2 012 
STARTS; London 
Pleasure Gardens, Jul 6 
Get up close and personal 
with Snoop Dogg (pictured), 
Gary Numan, Battles, Flying 
Lotus and the world's best 
new DJs and producers at this 
year’s Bloc at Victoria Docks’ 
mysterious ‘Pleasure 
Gardens'. Sounds... sexy? Our 
picks include Joy Orbison 
going b2b with Jackmaster, 
Hudson Mohawkeand James 
Blake, who's ditch ing the sad 
robot noises for the sou nds of 
his Goldsmiths days. 

Radar Stars 
NO CEREMONY 

■ STARTS; Manchester 
= Sacred Tri nity C hurch . 
' Jul 5 
■ Finally revealed as two guys 
i and a gi rI (shock horro r!} at a 
: Now Wave gig in a derelict 
; office block, Manchester's 

latest shadowy ban d p lay 
their debut headli ne show. 
Expect lots of dry ice to set 

i off the synths and sampl es of 
: their ‘Heartbreaker’ and 
¡ 4 Deliveni s’. The band’s 
¿ festivals this summer include 
■ DourFestival in Belgium and 

Midi Festival i n France. 
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Our Time Down Herede Are 
Fiction/Hey! Alaska 02 Academy 
Islington 0870 477’2000 
The Pleasers Rliythm Factory 
020 7247 9386 
The Rosie Taylor Project/Orca 
Team/Joanna Gruesome Windmil I 
020 86710700 
Strange HandsAhee Ludds/Keebo 
MacEeth 020 7739 5095 
Tender Trap/September Girls/ 
Cosines George Tavern 020 7790 1763 
Twin Shadow Oingivalls. 02072671577 
MANCHESTER 
Femi Kuti 8 The Positive Force hmv 
Ritz 0161 236 4355 
Regina spektor/only son O2 Apollo 
0870 4018000 
Roxette men Arena 
Standard Fare/Tigercats/ 
The Birthday Kiss castle Hotel 
0161 237 9485 
NEWCASTLE 

The Prison Lihrary/Mammal Club/ 
weird shapes clt ny z 0191230 4474 
NOTTINGHAM 

Howard Hughes/Davld Tattersall/ 
Red Shoe Diaries Malt Cross Music 
Hall 0115 9411048 
Saint Raymond/lndiana Bodega 
social Club 08713 100000 
Vanity Box/Before My Eyes/My 
Favourite Liar The Railway inn 
01773780852 
ST AUSTELL 
Chase ß Status/Labrinth Eden 
Project 01726 811911 
YORK 
Diamond Head Fibbers 
Û19O4 651.250 
sky Rocket Jack stereo 01904 612237 
Wooden Wand/M ordrake The 
DUChGSS 01904 641413 
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GIG GUIDE 

THURSDAY FRIDAY 
Muly5 'July 6 

Marilyn Manson^ 
02 Academy Brixton, 
London 

» í 

BELFAST 
The Answer Empire 028 9024 9276 
BIRMINGHAM 
crown Jewel Defense/The Final 
Chapter/Summerliii The Ball room 
0121 448 0797 
The Heatwave/Gappy Ranks/Durriy 
Goadz/R&dney P/Lady Leshurr 
Rainbow Warehouse 0121 772 8174 
BRIGHTON 
The Spirit Of Gravity Green Door 
Store 07894 267 053 
BRISTOL 
Kyte/The Tenfivesixty Start The Bus 
0117 9304370 
The Lasting Days/Sapians/ 
Cufflink Fumble Croft (Main Room) 
0117 987 4144 
CARDIFF 
The Colours GwdihwCafe Bar 
02920397933 
The First/Evarose/Hey Alaska 
Bogiez 029 2034 1463 
The Lobster Boat Band/David 
Tattersall/Howard Hughes 
Undertone 029 20228883 
COVENTRY 
Your Demise Kasbah 024 7655 4473 
EXETER 

Gruff Rhys Phoenix 01392 667080 
GATESHEAD 
John Cooper Clarke Sage Arena 
0870703 4555 
GLASGOW 

Alejandro Escovedo Stereo 
0141 576 .5018 
Churches! School Of Art 
0141353 4530 
Jo Mango/Body Parts Mono 
01.41 5532400 
Unsane/Big Business llice'rf Sleazy 
0141333 9637 
Weekend Nachos/The Afternoon 
Gentlemen 13th Note Cafe 
0141 553 1638 
GUILDFORD 
Martin Simpson Electric Theatre 
01483444789 
HERTFORD 
Suburban Dirts/SengCircle Com 
Exchange 01462 434 396 
HOVE 
Anima Tree/Caitlin Stubbs 
Brunswick 01273735254 
LEEDS 
My Darling Clementine Seven Arts 
0113 262 6777 
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: Mai H arvest/Speedhoat Salesmen/ 
our Repu tatlon As Gentlemen The 

Ë Well 0113 2440474 
= The wi nd up Blrds/The Hypes/Dirty 
Ë Green Vinyl/The Wax Collection 
E COCkpit 0113 244 3446 
■ Your New Antique/Control Is 
’ Dead/Round window carpe Diem 
Ë 0113243 6264 
Ë LONDON 
Ë Adam Bel bin/Padraig Ryan 6 rove 
i Tavern 020 8543 9881 
; Atoms Underbelly 0207 613 3105 
ë BtnkoSwink/Gold Road/Mousedeer 
E Ginglik 020 8749 2310 
: Bleeding Heart Marrative/The Lost 
: Left/M ax Bondi Shackles 11 Arms 
: 0207249 0810 
. Candice Gordon Bull & Gate 
E 02074855358 
E Chambao KOKO 020 73 88 3222 
. Copperli ne/Ki Hing Fields Of Ontario 
Ë Bedroom Bar 020 7613 5637 
: Darkwood/The Kiicawney Family 
; Lock Tavern 020 7485 0909 
= Die Antwoord H My Forum 
E 0207344 0044 
; Gabrielle Aplin Dingwalls 
Ë 02072671577 
; Gossip 02 Shepherds Bush Empire 
; 08707712000 
Ê The invhible/Active Chi Id/ 
Ë Hospital ity/NZCA/LI N ES Vi I läge 
i Undergrou nd 020 7422 7505 
Ë La Shark Birthday's 
Ë Lois & The Leve/The Su pernovas/ 
Ë The Meat and Onions Gang Barfly 
E O87Û9O7 0999 
e M agnetic Chamber/Shoals Duo 
Ë MacBeth Û20 7739 5095 
i M arilyn Manson/tacú na Coi 102 
e Academy Er I xton 0870 477 2ÛÛ0 
Ë M ary Epworth/Good Dangers/ 
Ë Jack In water The Lexingto n 
? 020 7837 5387 
Ë Palmistry/Greenwood Sharps Old 
: Blue Last 02076132478 

Paul Heaton/Cherry Ghost/ 
Ë M ike Greaves Barb! can Centre 
E 0207638 8891 

The Psychedelic Furs Garage 
: 02076071818 
: Serpent Venom/Throne/ Black 
’ M agician Black Heart 020 7428 9730 
ë Today We Fly/Pacifk/Dafydd Evans 
E Fighting Cocks 020 8546 .5174 
: UK SUbS Peel 020 8546 3516 

to 
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Wooden Wand/Duke Garwood 
: Rough Trade East 020? 392 7788 
I MANCHESTER 
: Fol ks/ciockwork Rad io/The 
Ë Slow Readers Club Ru by Ln unge 
Ë 01618341392 

Matt Schofield Trio Band On The Wall 
0161832 6625 

Ë Raised As Wolves Night S Day Cafe 
: 01612361822 
1 Rams Packet Radio/Eastem 
i Conference Champions Trof 
' Fallowfield 0161 224 0467 
' The Rioch Temporal/Model Sister/ 
Ë This is Brace wel I Road house 
Ë 01612281789 

MILTON KEYNES 
j Howler Cranford Arms Hotel 
Ë 01908 313864 

NEWCASTLE 
E lan siegal Cl uny 0191 230 4 474 
Ë NORWICH 
Ë Futureproof Brickmakers 
I 01603441118 
. Futures/Don Brooo/Natives Arts 

Centre 01603 660 352 
Ë NOTTINGHAM 
; Arcane Roots Rock City 
ï 08713100000 
: orca Team/Joan na Gruesome/sea 
: Lions/Septem ber Gi ris Charnel eon 
Ë 01159505097 

PLYMOUTH 
i Soulfly White Rabbit 01752 227522 
1 SALFORD 

No Ceremony/Cloud Boat Sacred 
• Tri nity Ch urch 0161 834 2041 
¿ SHEFFIELD 
Ë Lights Corpa ratia n 0114 276 0262 
Ë SOUTHAMPTON 
f Defeater Joiners 023 8022 5612 

SOUTHEND 
The Shame/Tiger Blood/Eddie Falco 

i Ch inneres 0.1702 460440 
STALBANS 

■ Cinemawave/The Scruff Hom 
; 01727853143 

WAKEFIELD 
Ë Al I Fur Gloiy/ Ethos Theory/ 
Ë Jou rney’s End The Hop 
Ë 08712301094 
I Hold The Rei ns. Snooty Fox 

01924374455 
; WOLVERHAMPTON 
Ë Diamond Head/stampede/ 
? The Culprit Slade Room 
7 0870 3207000 

ABERS0CH 
WAKESTOCK Calvin Harris/Rizzle 
Kicks/Fl ux Ravil ion/AlunaGeorge/ 
Random impulse Cardigan Bay 
01758 713465 
BATH 
Lonely Tour is t/Crows parliament 
Old Fanmhouse 01225 316162 
BELFAST 
Jason clarke Stiff Kitten 028 9023 8700 '■ 
BIRMINGHAM 
French Fries Hare & Hounds 
0870 264 3333 
Futures HMV Institute (Temple) 
0844 2485037 
Jupiter Ate/Jiya/Guidenclime The 
Ballroom 0121 448 0797 
Silent Fl Iter/l dle Playthings 02 
Academy 0870 477 2000 
Super Bam? Rain bow Warehouse 
0121 772 8174 
BOLTON 
Arms of Atlas Railway venue 
01204306450 
BOURNEMOUTH 
Mafia Lights 60 Million Postcards 
01202292 697 
BRIGHTON 
Dub Pistols Concorde 2 01273 673 311 
Spectrasoul/D B ridge/icicle Audio 
01273 624343 
Twisted Frontier/Jipsy Magic/The 
Lanes Latest Music Bar 01273 68? 171 
Tyrannosaurus Dead/Gum Green 
Door Store 07894 267 053 
BRISTOL 
cars on Flre/ieft side Braîn/Emplre 
Croft (Main Room) 0117 987 4144 
Futureproof/we start Partys 02 
Academy 0870 477 2000 
swfndle/EfiJah & skllliam Thekla 
08713100000 
Trippy wicked £ The cosmic 
Children Of The Night Louisiana 
0117 926 5978 

Weekend NachosAhe Afternoon 
Gentlemen/ShootThe Bastard 
Brudenell Social Club 0113 243 5866 
LONDON 
B lackst ar/Big Chris Nor th London 
Tavern 02076256634 
Breakage/Jon Convex/Caan Nest 
0207354 9993 
Cage and Aviary Ha rse & G room 
020 8672 17BQ 

; Daman A3 barn's Dr Dee ENO 
= 020 7632 8300 
Ë Wl RE LESS F ESTIVAL Deadmau5/ 
e Afrojack/Santigold/The Roots/ 
: Maverick sabre/J agu ar skills/ 

Modestep/Knife Party/Childish 
e Gambino Hyde Park 0870 166 3663 

CANTERBURY 
lounge ON TH E farm Erne II Sande/ É 
S low Cluh/Jess Mîlîs/Fake Blood/ 
Mystery Jets/Sum mer camp/ ë 
Charlie XCX/Aluna George Merton 
Farm 0871 230 1094 ’ 
CARDIFF 
The Death of Her Money/H u nger = 
Artist Clwb Ifor Bach 029 2023 2199 
Lights CF10 02920 781400 
Sea Lions Buffalo Bar 02920 310312 
COVENTRY 
Sum 41 Kasbah Û24 7655 4473 ; 
DELAM ERE 

Wil I You ng Delamere Forest 
01842 814612 * 
EDINBURGH 
wode/Haar/Soistheim Banshee 
Labyrinth 0131 558 82Û9 
Ë KETER 

The Magic Hatstand Cave m Cl ub 
01392 495 370 
GUILDFORD 
Get People Boileroom 01483 539 539 
HOVE 

Cordelia Brunswick 01273 735254 
KENDAL 
John Copper Clarke Brewery A rts ■ 
Centre 01539 725133 : 
KINROSS 
T IN THE PARK snow Patrul/Florence ë 
+ The Machine/Tinfe Tempah/New 
□rder/Ptofesser Green/The Cribs/ 
Oily Mu rs/The TemperTrap/The 1

Darkness/Pu lied Apart By Horses 
Balado 0870 169 0100 = 
LEEDS 
Beretta Suicide The Wel 10113 2440474 j 
out DUC shapes Cockpit 0113 24 4 34 46 , 
Idlefish New Roscoe 0113 246 0778 
Tiger Bay Sela Bar 0113 242 94 42 ? 
The Wallers 02 Academy j 
0870 477 2000 7

k 

■ j 

LONDON 
WALK TH E MOON 
FRIDAY, JULY 6 

( KOKO 
0844 847 2258 

Defeater/Pùlar/Former Thieves 
Undemorld 02074821932 
The Dirty Radicais/The Pirate Party 
Brigade 229 Club 020 7631 8310 
Flint Kids/DVNT/Second Line The 
Miller 02 07407 2690 
Francohollo Buffalo Bar 020 7359 6191 
Fred Frith Café Oto 0871 230 1094 
Gruff Rhys/Cate Le Bon/Y Niwl 
Royal Festival Hall 020 7960 4242 
The Haggis Horns/Bluesmix 
Borderline 020 7734 5547 
Hard n Hairy Black Heart 
020 7428 9730 
Hot Fiction The Wheelbarrow 
Komla/Cinemawave/Stanmore 100 
Club 020 7636 0933 
Laura Marling Royal Albert Hall 
020 7589 8212 
Lime Headed Dog Wl ndmil I 
Û2Û 867.1 0700 
The Mahones/Luuise Bistras 02 
Academy Islington 0870 477 2000 
Men Of Good Forlune/Atomk sup I ex 
Old Blue Last 020 7613 2478 
Mick Taylor Under The Bridge 
Û2Û 7957 8261 
Necro Deathm ort /Cindy talk/ 
Deadfader Power Lunches Arts Cafe 
Questlove/Kutmah Village 
Underground 020 7422 7505 
Sauna Youth Victoria 020 7607 1952 
Skinny Girl Diet Sebright Arms 
020 77290937 
SneakBa/funkystepz/magic & 
Chronik XOYO 020 7729 5959 
BLOC. WEEKENDER 2012 Snoop 
Dogg/ Richie Hawtin/Nicolas Jaar/ 
Joy Orbison b2b Jackmaster/ 
Hudson Mohawke/Joker/ 
Shack letón/ Mosca/Deadboy/ 
Oneman Pleasure Gardens 

SHORTCUTS/Gnamolves/B angers 
Fighting Cocks 020 8546 5174 
TheTenfivesixty/The Hariots/Forest 
Floors. Club Surya 020 7713 6262 
Time is AThief/Hoodlums/ 
Burgundy; The Triangle Barfty 
0870 907 0999 
Walk The Moon Club NME @ KOKO 
0844 847 2258 
Wolfmother/Turbowoff Indigo ® The 
02 Arena 0870 701 4444 
Wolventrix/Rafaeli And The Real/ 
Apple Eyes Bull & Gate 020 7485 5358 
MANCHESTER 
Active child soup Kitchen 
0161236 5100 
Blœp/JamleBull Legends 
0161 832 111.1 
cables Retro Ear 0161 274 4892 
Daytona Lights/Freedom 0f The 
City Dry Bar 0161 236 5920 
Dresden/SuperS Cynics Niglit 8 Day 
Café 0161 2361822 
Hyena Kill Roadhouse 0161 228 1789 
My Cdmputer/Pete King Band on 
The Wall 01618326625 
Paul Heaton/Cherty Ghost/Jacqui 
Abbott Lowry 0161 876 2000 
waifgang Gartner sankey s 
0161 6619668 
MIDDLESBROUGH 
Arcane Roots Empire 01642 253553 
MILTON KEYNES 
New Town Ki ngs/The Amendments 
Cranford Arms Hotel 01908 313864 
NEWCASTLE 

Alejandro Escovedo Cluny 
0191230 4474 
The Railway Cub/Natasha Haws/ 
The Acrobatic Society Clu ny 2 
0191230 4474 
Unsane/Big Business Tri Ilians 
0191232 1619 
NORWICH 
No Fun/SharpTeeth/crossings 
Brickmakers 01603 441 118 
OXFORD 
Soulf ly 02 Academy 2 0870 477 2000 
PRESTON 
Jo Schariiikow/Scutt Rudd 
continental 01772 499 425 
READING 
Vienna Dltto/Totem Terrors/Pet cat 
Risingsun 0118957 2974 
RIPLEY 
INDIETRACKS FESTIVAL Darren 
Hayman ë The Secondary Modern/ 
The SchMl/TheSmittens Midland 
Railway Centre 01773 747 674 
SHEFFIELD 
Shed Seven Lead mil 10114 221 2828 
SOUTHAMPTON 
The Alternative Dubstep Orchestra/ 
Count Skylarkin The Cellar 
0238071 0648 
Canvas/ln Archives King Alfred 
0238023 1183 
STAMFORD 
dancegrenade/These Ki ngs/The Tin 
Pigeons Mama Liz’s 01780 765888 
STOCKTON 
Howler KU Bar 07812 989537 
5TOKEON TRENT 
Breaking 5 at e I lit es/My Vote 
Of Conf ¡den ce/Breaking Glass 
Sugarmi 1101782 214 991 
ST AUSTELL 
Plan B/Ny Eden Project 01726 811911 
WAKEFIELD 
An n e-Marie H u rst The H op 
08712301094 
Marc Otway Escobar 01924 332000 
YORK 
Heaven 17 The Duchess 01904 641 413 
La Petite Mort/Pony £ Trap/ 
Stonewater Fibbers 01904 651 250 
TV Smith/Jake & The Jel lyfish 
Basement 01.904 612 940 

jVMtf 7 Ju¿V 201259 
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SATURDAY SUNDAY 
vuly 7 

ABERSOCH 
WAX ESTOCK Dîzzee Rasçal/Katy B/ 
Ms Dynamite/Jakwob/Annie Mac 
Cardigan Bay 01758 713465 
BELFAST 
Arnocorps Queen's University 
028 9024 5133 
BIRMINGHAM 
Butterfly Stone/Against The Wheel 
The Ballroom 0121 448 0797 
BLACKPOOL 
Colours/Fools Parade The Blue 
Room 
BOURNEMOUTH 
B|lnM8Z/All American Rejects/ 
The Blackout International Centre 
08701113000 
BRIGHTON 
Active child/written in waters The 
Haunt 01273 770 847 
Man on The Edge/Adam Kovacs 
Digital 01273202407 
Rough citlïen/Bat country/The 
Stars Down To Earth Green Door 
Store 07894 267 053 
Tim Mason/Ed BrumweIVsexxx 
coalition 01273726858 
BRISTOL 
Gabby Young/rhis is The Kit/ 
Shrag/She Makes War/Rito Lynch/ 
Ladyfest DJs/The Horn The Hunt 
Fleece 0117 945 09% 
Noah viiieneuve/Luke Brooks croît 
(Front Bar) 0117 987 4144 
Odessa/Faiiure to Foliow/Hope 
Remains Lost/Never Cry Wulf Craft 
(Main Room) 0117 987 4144 
Suzuki/Kid Manners Start The Bus 
0117930 4370 
BURY 
Man Made sole The Met 
0871230 1094 
CANTERBURY 
LOUNGE ON THE FARM The 
wombats/s^ctor/Jake Bugg/ 
Hooray For Earth/Goîdie/Caspa/ 
Roots Man uva/Ki tty, Daisy S Lewis 
Merton Farm 08712301094 
CARLISLE 
Crown Jewel Defense/Sum merlin/ 
Final chapter Brickyard 
01228 512 220 
Madness Racecourse 01228554 7D0 
DELAMERE 

Pian a Del amere Forest 01842 814612 
EDINBURGH 
The Hazey Janes/Sojourner/ 
Small Feet Little Toes Sneaky Pete's 
01312251757 
Meursault/Roh St John/Jil I 
O'Sullivan Queen's Hall 0131 668 2019 
Serpent Venom/Black Magician 
Ban Hermans 0131 556 3254. 
GLASGOW 

Eric Johnson 02 ABC 0870 903 3444 
GUILDFORD 
The Love Family Boilerocm 
01483 539539 
KINROSS 
T IN THE PARK The Stone Roses/ 
Noel Gallagher’s High Flying Birds/ 
David Guetta/Calvin Hams/Jessie 
J /The Vaccines/Emeli Sande/ 
Two Door Cinema Club/Alabama 
Shakes/The Maccabees Balado 
08701690100 
LEEDS 

Action Directe/The Big snakes 
Mystery Orchestra/Al ice 
Moving Linder Skies The Library 
0113 2440794 

Noel Gallaghers 
High Flying Birds, 

T In The Park, 
Balado, Kinross 

/ 

t 
T 
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El sch long/Seven Headed cobra/ 
Bears Kilting Bears. Royal Park Cellars 
0113 2741758 
Futures/ Nat Ives Cockp it 
0113 244 3446 
Japanese Fighting Fish/The Broken 
Buttans/Monmon Eiger 0113 244 4 ios 
Lost State Of Dance Carpe Diem 
0113243 6264 i 
The Psychedel ic Furs Brude nel I 
Social Club 0113 243 5866 
5ethTroxïer/Cassy/5haun Reeves/ 
Visionquest Temple Newsam 
0113 2348030 
Texas Harewood House 0870 444- 4018 ■ 
What The Blood Revealed/Tree 
Of Sores/Hi mself Fox & Newt 
0113 243612 
LEICESTER 

Aiejandro Escovedo Musician 
01162510080 
The Tennysons Sumo 0116 285 6536 
LIVERPOOL 
Electronic People/Kicks/Route 22 
02 Acade my 0&7Q 477 2000 
Signal Aurora/Raw City/ Viole t Omen = 
Shipping Forecast 0151 709 6901 
LONDON 
Break On Through Underworld 
0207482.1932 
The Brian Jonestown Massacre/ 
Cate Le Bon 02 Shepherds Bush 
Empire 0870 771 2000 
Cardinal Jack The Wheelbarrow 
Casino Royale/Rock Hunter Barfly 
0870 907 0999 
Clive H enry/ Leroy Roberts CAMP 
Basement 0871 230 1094 
Cosmonauts/Wild Geese/Black 
Cherry Nest 020 7354 9993 
Damon Albarn’s Dr Dee Coliseum 
020 73791264 : 
Wl R E LESS FESTIVAL Drake/N icki 
Winaj/ Exam pie/Wiz Khalifa/ 
The Weeknd/Nero/Rita Ora/ 
AfunaGeoi^e/The-Dream/D^banj 
Hyde Park 0870166 3663 
ESser/LV/Logos Queen Of Hasten i 
020 7422 0958 
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iQ/The Tangent/Magenta/Pallas/it 
Bites Hippodrome 0208 5414411 
Jack Chesh1re/wa ter pup pet Union 
Chapel 020 7226 1686 
Jamie Rodlgan/Dlsorda/Hartley 
Sh acklewel I Amis. 020 7249 0810 
Jay Haze/craig Rlchards/Bicep 
Fabric 020 73368898 
Kaveli/The Troubled Club Surya 
020 77136262 
Kerouac/Bastions/Pariso Old Blue 
Last 020 76132478 
Uidback Luke/ohverTwizt /Junior 
G MI nistry Of Sound 020 7378 6528 
Mars Night/Red Seas Fire/Against 
The Flood Garage (Upstairs) 
0871230 1094 
Monsters Build Mean Robots/ 
Dead Red Sun LHT Urban Bar 
020 72478978 
Newham General?/Cham pion/ 
Terror Danjah/Tiim/5wjndle/Elijah 
& Skilliam Cable Club 020 7403 7730 
BLOC. WEEKENDER 2012 Orbital/ 
Gary Numan/Flying Lotus/Actress/ 
James Blake/Hy pe Wi 11 iams/KodeO/ 
Jacques Greene/Cooly G/Scuba 
Pleasure Gardens 
Stagecoach/Sam I saac/Ligh tGuides/ 
Jumping Ships/Gunning For Tamar 
Windmill 020 -8671 0700 
Stop Presst Bul I & Gate 020 7485 5358 
Thee Vicars/The Witchdoktors 
Fight! ng Cocks 020 8546 5174 
‘she l s/Ast r ah enge Peel 
020 8546 3516 
MANCHESTER 
The Band Perry Manchester Academy 
0161832 1111 
From Embers MdHd Live 
01618348180 
The Imogen Styles/The Fevers 
Roadhouse 0161. 228 1789 
The Jackathon/Hcldi arid Marc 
Houle Sankey'S 0161 661 9668 
Metric HMV Ritz 0161.236 4355 
NEWCASTLE 
Big Beat Bronson Cluny 2 
0191230 4474 

Polarsets Cluny 0191 230 4474 
NEWCASTLE UNDER LYME 
Mark Morriss old Brown Jug 
0191 478 6204 
OXFORD 
Extracuiricular/TerrafQrms/Rewire 
clementines 01865 247214 
PLYMOUTH 
Unsane/Big Business/Damerels 
White Rabbit 01752 227522 
PRESTON 
Organised Mike Adelphi 
01772 897961 
RIPLEY 
INDI ETRACKS FESTI VAL Veronica 
Falls/Go Sailor/Summer camp/ 
JoannaGniesome/The Jasmine 
Mi nks/Gold-Bears/ Evans The 
Death/TenderTrap Midland Railway 
Centre 01773 747674 
RUGBY 
Yashin/With One Last Bieath/Go 
Primitive Vault 01788303003 
SHEFFIELD 
Grace Petrie Greystones 
0114.266 5599 
Weekend Nachos/The Afternoon 
Gentlemen Red House 0114 2727875 
SOUTHAMPTON 
Shadow Chlld/Luca P ¡lato Junk Club 
02380335445 
STOKE ON TRENT 
Betrayal Within The Ranks/ 
Hate Behind The Veil Sugarmill 

: 01782214991 
WAKEFIELD 
Clown Corpse Snooty Fox 
01924 374455 
WOLVERHAMPTON 
The One TWosAhe Regulars/Arcade 
Parade Slade Room 0870 320 7000 
WREXHAM 
The M end Central Station 
01978358780 
YORK 
Andy Doonan/Dan Webster/Lee 
Parry The Duchess 01904 641 413 
Little Triggers Fibbers 
01904 651.250 

ABERSOCH 
WAKESTOCK Ed Sheeran/Chiddy 
Bang/All American Rejects/Funeral 
For a Friend/Redllght Cardigan Bay 
01758713465 
BIRMINGHAM 
Arrows Of Love Hare & Hounds 
0870 264 3333 
BRIGHTON 

Asbest/sinner Fislibowl 01273 777 505 
Biurn The Fleet Sticky Mike’S Frog Bar 
01273749465 
BRISTOL 

Big Busrness/Unsane Croft (Main 
Room} 0117 987 4144 
Fearless Vampire Killers/ 
Ashestmangels/dead* croft (Front 
Bar) 0117 987 4144 
CANTERBURY 
LOUNGE ON THE FARM The 
charlatans/chlc/Nlkl And The 
Dove/David Rodigan/Dlsclosure/ 
zlnc/DexysAhe Heatwave Merton 
Farm 0871 2301094 
CARDIFF 
The Horn The Hunt/5leepy Panda 
Club GWdihW café Bar 029 20397933 
DÉ LAMERÉ 

The wombats De I amere Forest 
01842814612 
GLASGOW 
Arnocorps/The Bastards Of Science 
classic Grand oui 847 0820 
The Band Perry 02 ABC 
0870 903 3444 
GUILDFORD 
Roy/Doml Boileroom 01483 539 539 
HULL 

otls Gibbs The sack Room 
01482 847 007 
KINROSS 

T IN THE PARK Kasabian/Swedish 
House Mafla/Eibow/chase And 
Status/Skri llex/Keane/Bombay 
Bicycle £lub/Orbltal/Nero/Ríta ora 
Balado 0870169 0100 
LEEDS 
The Commander In Chief New 
Roscoe 0113 246 0778 
The Human League/Levellers/ 
scouting For Girls/ inspirai 
Carpets/The Farm Harewood House 
0870 444 4018 
Yes Sir Boss! HiFi Club 0113 242 7353 
LEICESTER 
Arcane Roots Roundhouse 
Q783Û 425555 
LONDON 

Birthday Sex/Noi Kabat Power 
Lunches Arts Café 

r 

Faith No Moire HMV Hammersmith 
= Apollo 0870 606 3400 
t Hoodlums/Kick Up The Fire The 

Wheel bar row 
It Bites/Magenta/Mars Hollow 
H i ppodrom e 0208 5414411 

'■ Katy B/ DeV I in Somerset House 
ï 020 7K344 4444 
: Li lygun/Thank Pahlo/E I lie Rose 

Windmill 0208671.0700 
Mal lory KnoK/Coastline/Violet 

. Garage (Upstairs) 0871 230 1094 
Pat Metheny/Chris Potter/ 

i Ben Williams Barbican Centre 
020 76388891 
Petty Bone/Dethscalator 

: shacklev/el I Arms 020 7249 0810 
i WIRELESS FESTIVAL Rlhanna/Jessle 
' J/J,cole/Rizzle Klcks/Kaskade/ 
1 a$ap Rocky/Calvin Harris/Cher 

Li oyd/Madeon/Kreay shawn Hyde 
Park 0870 166 3663 

! an Death squad/My New New 
. Favourite Tribe/Lewis Rainsbury 
i Lock Tavern 020 7485 0909 

MANCHESTER 
The Brian Jonestown Massacre mmv 
Ritz 0161 2364355 

? Futures/Don Broco/Natlves cl ub 
É Academy 01618321111 
we The Dead Tiger Lounge 

: 0161 236 6007 
NEWCASTLE 

Collectors Club/Jake Bugg/Jake 
? Mattison warehouse 34 
\ Simple Minds 02 Academy 

0870 4772000 
7 OXFORD 
: Metric 02 .Academy 3 0870 477 2000 

RIPLEY 
■ IN DI ETRACKS F ESTIVAL The 
: Vaselin es/Rose Me Iberg/The 
. Monochrome set/orca Team/ 

Giris Names/Septemher Girls/This 
: Many Boyfrlends/5ea Hons Midland 
z Railvi^y Ce ntre 01773 747 674 

SHEFFIELD 
: E Ki lied The Prom Queen Corporatl on 

0114 276 0262 
SM ALLTHORNE 

i Kami kaze Test Pl lots Green star 
? Û1782 811189 
' ST AUSTELL 
■ Blînk-182/Crowns Eden Project 
: 01726811911 

YORK 
í Alejandro Bcovedo/The Sensitive 
; Boys Fibbers 01904 651 250 
: Maven Fiction The Duchess 
E 01904 641413 

Rihanna, 
Wireless Festival,. 

Hyde Park, London 

* 

j 
A 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/G1GS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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Cerebral BaHzy, 
Joiners, 
Southampton 

ï 
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MONDAY TUESDAY 

7. 

BIRMINGHAM 

Baron ess oz Academy 3 
0S7Û 477 2000 
BRISTOL 

Everest Never Fai Is/The After 

Affect/Her Dark Embrace croft 
(Main Room) 0117 987 4144 

jo schornlkow/scott Rudd Louisiana 
0117 9265978 

Perd I sian/soh cali Toa /The origin 
Fleece 0117 945 0996 

Tom Holder & The Railway sleepers 
Croft (Front Bar} 0117 9S7 4144 
CARDIFF 

R-Seilrag/V Pencad [ys Gwdihw Café 

Bar 029 2039 7933 
COVENTRY 

Arrows of Love Kasbah 
024 7655 4473 
LANCASTER 

Low Library 01717 3942651 
LEEDS 

N 

■‘) 

f¡ 
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BRIGHTON 

Black Twig Pickers Sticky Mike’s 
Frog Bar 01273 749 465 
Kimya Dawson The H an nit 
01273770 847 

Some Truths/These Feathers Have 
Plumes/Kempei Norton Green Door 

Stone 07894 267 053 
BRISTOL 

Elly Mccabe/Josie Ghost Croft (Front 
Bar} 0117 987 4144 
Sharon Van Etten/Empty Pools 
Thekla 08713100000 
Wooden Shjips/Scariet Rascal 

& The Train wreck Fleece 

0117 945 0996 

CARDIFF 
Blink-182 CF10 02920 781 400 
Third Party Gwdihw café Bar 
029 20397933 

GATESHEAD 

Tone-Yards Sage Arena 
0870 703 4555 
GLASGOW 

Baroness stereo 0141 576 5018 
Crown Jewel Defense/Summerlin/ 

Final chapter cat house 
0141248 6606 

Jam es Morrison 02 Academy 

08704772000 
Needtobreathe/urbanMyth King 
Tut's Wah Wah Huí 0141 221 5279 

GUILDFORD 

: Arcane Roots Boileroom 

Ë 01483 539 539 
LEEDS 

Break On Through Irish Centre 

; 0113248 9208 
e Eu phoria Aud io/ou famous Dead/ 

The Spector Effect/Stations Cockpit 
0113244 3446 
LIVERPOOL 

: Rams Pocket Rad io s hip ping 

: Forecast 0151 709 6901 
LONDON 

: AM:AK Proud Galleries 020 7482 3867 
Bitter Ruin Borderline 020 7734 5547 

' Eve Seiis Band Half Moon 
Ë 020 7274 2733 
Ë Faith No More 02 Academy Brixton 

0870 4772000 
Ë Futures/Don Broco/Natives XOVO 

020 7729 5959 
Go Sai I or/GoM-Bears/The Pi nes The 

; Lexington 020 7837 5387 
Ë I Killed The Pram Queen U nderworld 

Ê 020 74821932 

Ji 11 Scott Somerset House 
I 020 7344 4 444 

John Pilger Queen Elizabeth Hall 

; 020 7960 4242 
Ë Municipal Waste Dingwal Is 
? 020 72671577 

Pennywise/The Flatli ner s/ 

Double A 02 Academy 2 Islington 

0870 4772000 
St. Lucia Sebright Arms 020 7729 0937 
We Cut Corn ers/illan flu Barfly 

0870 907 0999 
Without fj del/Down ward Spirals 

Buffalo Bar 020 7.359 6191 
MANCHESTER 

Betty Wright HMV Ritz 0161 236 4355 
Black Tusk/okkultokrati Star & 

Garter 01612736726 
Graf Orlock/Hammers/Lich Kraak 

07855 939129 
Killing Joke Academy 0161 832 1111 

sam Forrest castle Hotel 

0161237 9485 
The vans/Tjie words Night S Day 
Café 0161 2361822 
NEWCASTLE 
The View 02 Academy 0870 477 2000 
NORWICH 
The Miserable Rich/The Way Home 
Arts centre 01603 660 352 
NOTTINGHAM 

standard Fare/The smittens 
Chameleon 0115 9505097 

READING 
Burn The Fleet The Facebar 
0118 956 8188 
YORK 

Howier/splashh/Mla&w Miaow The 
Duchess Û1904 641 413 

to 
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? Dominic Mmarshal t Trio Sela Bar 

: 0113242 9442 
: LONDON 

= fun. Heaven 020 7930 2020 
Ê Incubus 02 Acad emy Brixton 

0870 4772000 
; Kimya Dawson Bush Hal I 

: 020 8222 6955 
ï Laetitia Sadler 5cala 020 7833 2022 

i Marc Almond 02 sheph ends Bush 
: Empire 0870 771 2Û00 

■ Mother Feather/sherloc^s Dead/ 
■ Half Loon Barfly ÛS70 907 0999 

Ê Tom Mllsom/Reventure d ublin 
Ë Castle 020 7485 177.3 

MANCHESTER 

I Black Twig Picke is N igli t S Day Café 

; 0161 236 1822 
i Municipal Waste/Forsaken/Anguish 

MOHO Live 0161 334 8180 
: Needtebreathe Ruby Lounge 

: 01618341392 

I The View/Sound Of Guns HM V Ritz 

¿ 0161236 4355 
OXFORD 

; Chantel McGregor Bullingdon Arms 
: 01865 24451Û 

SOUTHAMPTON 

Cerebral Ba II zy Joiners 

Ë 023 80225612 
TRURO 

’ Your Demise Bunters Bar 
j 0187 2241220 

WAKEFIELD 

British Daylight Escobar 

i 01924 332000 
WOLVERHAMPTON 

: Martin Stephenson Robin 2 
Í 01.902 497860 

YORK 
Rams Pocket Radib/King No-One/ 

i stencil s The Duchess 019D4 641 413 
I Th e Sm ittens/Standard Fare/Orca 

’ Team Base ment 01904 612 940 

The View, 
02 Academy, 
Newcastle 
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UPFRONT 

BEHIND i: : 
LINES 

THE ROSES REACH 
FULL BLOOM 

In 1989, The Stone Roses played a one-off show at Blackpools Empress 
Ballroom that has gone down in legend. Helen Mead was with them 

T
his is no tale of sex, J 
drugs and fuck-ups. 
Is that what you 
really want from a 
frontline story about 

the Roses: the usual rock’n’roll 
clichés, of pills, thrills and tummy 
aches? If you do, Fd have to 
challenge your ideas of what really 
makes a legendary band. With The 
Stone Roses, you can have the real 
deal: a glimpse of the world, at the 
moment it changed forever. 
Blackpool in August ’89 was 

the Roses7 coming-of-age party, 
and nothing was going to spoil 
that. They’d been playing gigs 
constantly that year and the 
message had spread exponentially. 
Fd seen them play first at Brunel 
University in April, then the 
IC A (and partied with them 
afterwards at acid house club 
Land Of Öz), then Walsall. The 
atmosphere everywhere was the 
sweetest feeling ever, .and now 
this was the gig everybody had 
been waiting all summer for. The 

ppj 

perfect ending to our summer of love. 
They had a reputation for not suffering fools 

gladly, but I’d become their number one ally at 
jVME and pretty much across the music press. 
I was the paper’s Live and Dance editor— two 
seemingly divergent sections, but at that 
moment in time, only I could see how linked 
they were by the explosion in music that was 
happening. Fd been constantly getting Roses 
gigs covered that year and 
the editor had pulled me 
into the office, demanding 
to know what I was doing 
(even though it was this 
support that secured us all 
the front covers later on). By 
Blackpool, he still hadn’t got 

‘Säg' 
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I ; 

EL dh 2 

j, 

* 

s », 

i 
A 

X 

all very relaxed and together. It was in the 
courbus on the way to the venue that the music 
went on and the band started to fire up the 
electric energy that they took straight out onto 
the stage - we literally drove into a docking area 
that took us straight there. It was ̂ look Ma, I’m 
on top of the world!” stuff 
After the show, there was no planned after-

Ian Brown, a total 
gentleman, lent me 
his 21-inchflares 

party and we went back 
to their B&B, where I 
persuaded the night 
manager to let us have 
a party in their bar/ 
break fast room . I f we 
promised to be good 
boys and girls and help 

FNFE1
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it, so I coin mission cd myself to write a two-page i 
live review, with an interview, within the live 
section because the paper wouldn’t commission 
a feature. This gig, of course, was THE event 
of the yearl The defining moment when the Ê 
crossover between acid house and live music 
happened. The Stone Roses defined that time 
by delivering a live gig that was also a rave -
the crowd fully connected, dancing as if they ; 
were at a club. 
After the sound check, I was with them until 
the moment they went onstage. We did a photo i 
shoot on the seafront and in a kids’ funhouse, 
where I wanted to get on one of the slides, 
bur couldn’t with my bare legs. Ian, a total 
gentleman, lent me his 21-i nch-bot tom green = 
Wrangler 1972 corduroy fiares, but I couldn’t 
get them over my thighs. ; 
We went back to their B&B to hang out and 

do an interview, the band getting ready to go 
onstage. Cleaning teeth, changing shirts, all 

them clean up and set the tables for breakfast, 
it was a deal. When has that ever happened 
before? Over too dedicated party people and we 
all remained perfectly behaved! At dawn with 
the space all spick and span, Ian walked Jack 
Barron and myself back to our hotel down on 
the seafront. Deep in thought, this natural, 
heartfelt man, so totally of the moment, asked, 
“Promise you’ll tel! me if I ever need to be 
brought back down to earth.7’ 
Twenty-three years later, Fd love to take a walk 

with him after Heaton Park. 
Some moments in time are just 
perfect, and that was one of 
them. Thanks Ian. We all owe 
it to ourselves to be the best we 
can be. And this weekend was 
proof that we can be — and that, 
for so- many of us, music is the 
key. Especially the music of 
The Stone Roses. 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 
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CLUES ACROSS 
1 Follow-up notas gripping as +HoldOn’ (4-5) 
6 Linkin Park number is not coming aver loud and 
clear (5) 
9 Pa’s up here cavorting around to a spiritualized 
album (4-5) 
10 “And I’ve Seen him with girls of the night/Andhe 
io/d_ io put on her red lights from Arctic 
Monkeys’ When The Sun Coes Down* (7) 

U+19A Xi You're _ ._ putt yo urself 
together”f The Courteen ers (3-8-7) 
14 The name of New Zealand’s 'How Bizarre’ act 
is written in the bottom corner {1-1-1} 
IB At the start of a century, rolled around with 
member of The Big Pink (7) 
19 (See 11 across) 
20 British reggae band that had a 1988 Number 
one hit with ‘Don’t Turn Around' (5) 
23 For us ifs just the thought of a new al bum from 
Hot Chip (2’3-5) 
25 Su per Furry Animals miaowi ng witho ut any 
vowels (144-1) 
27 it was pivotal in naming Jimi Hendrix album 
+_ :BoldAs Love’ (4) 
29+15 D Trio lack a way of turning Into an old four-
piece band (5-4) 
3O+26D She’s following The Black Keys (4-4) 
31 The 1980 hit ‘I Could Be So Good For You* was 
the theme tune to this TV series (ó) 
32 Speak without any vowels to name an Australian 
industrial noise band (14-1) 

CLUES DOWN 
1+3D Maxïmo Park have the body parts to wiggle in 
with and giggle out of (4-3-4) 
2 Dry The River without taking it easy at all (2-4) 
3 (See 1 down) 
4 Wrongly go near a Jon spencer Blues Explosion 
retease (6) 
S Urgent action required on this Pigeon Detectives1 

album (9) 
6 Bloc Party performing in half luxury (4) 
7 (See 19 down) 
8*24D Set off on foot for Passion Pit (4-1-4) 

Collectors 
CORNER 
KANYE WEST 

Here are th e musk gems that no 
Kanye ÏVWfan should be without 

♦ 

$ 
1 

12+21D A Chaka Clan classic - or MME may view that 
differently {2*5-5} 
13 Runs around holdings pre-decima! penny taget 
album from US all -gi rl group The Roches (5) 
15 (See 29 across} 
16 Style Council single that was subtitled YouTe The 
Best Thing’ (7) 
17 Formed in 196B, their hits included 4My Brother 
Jake’ and "Wishing Weir Í4) 
19+7D 1992 hit that begins "/ don T care if Monday’s 
blue” (6-2-2-4J 
20 (See 29 down) 
21 (See 12 down) 
22 Put on the clûthîng of an Everly Brother (3) 
24 (See 8 down) 
26 {See 30 across) 
28 stereophonies" album ‘Language. . violence. 
Other?’ (3) 
29+2OD Perhaps same hit as the one for The Motown 
(aka Detroit) Spinners (3-1-5) 

Normal MME terms and conditions apply, 
available at MME.COM/terms. Simply cut out the 
crossword and send it, along with your name, 
address and email, marking the envelope with 
the issue date, before Tuesday,J uly 10, 2012, 
to; Crossword, MME, 9th Floor, Blue Fin Building, 
110 Southwark street, London SE10SU. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 

JUNE 9 ANSWERS 
ANSWERS ACROSS 
1 Streets In The Sky, 9+10A Eddie Cochran, 11 Toast, 
12 Sawdust, 15+16A+26A End Of Th e World, 19+2OA RU 
Mine, 21 Dream On, 24 Swim, 25 Star, 29 EMF, 30 Low, 
31 Flags, 32 hl o one, 31 Tunes, 34 Evita 

ANSWERS DOWN 
1+2 7D Sweet Heart Sweet Light, 2 Radlands, 
3 Electronic, 4+22D Such A Fool, 5 Nicks, ó Here 
We Are, 7 Sunburn, 8 You, 13 Tyson, 14 Steeltown, 
17 Eldorado, 23 Big Fun, 28+18A Alas Agnes, 
31 Fee 

THROUGH THE WIRE 

10 13 14 

15 

17 13 14 15 

14 19 

16 17 1> 

24 

27 20 
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2S 21 22 

24 30 31 24 26 

34 27 25 26 

27 38 28 29 39 
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SLOW JAM Z (2003) 

4P West’s first 
single was 

nasty 2002 
car accident in which he was 
badly injured, his jaw having 
to be wired to his face during 
reconstructive surgery. The 
lyrics offer a wryly humorous 
10 ok at the sítuati on West 
found himself in after the 
event. After appearing on one 
of his many official mixtapes, 
it was eventually given a 
proper release. 

Need To Know: The chorus and 
instrumental breaks sample 
Chaka Khan’s 1985 hit single 
‘Through The Fire’. 

p 

<? 

^6ow^ 

This single is 
u nique in that 
it appeared 
first on 
fast-tongued 

» CAN’T TELL ME 
J NOTHING (200?) 

One of 

R MR HUDSON -
i STRAIGHT NO 
.CHASER (2009) 

$ 

West’s many 
mixtapes, this 
came after $ 

Chicago MC Twista's album 
‘Kamikaze’, before re¬ 
appearing later in the same 
ye ar on Kanye's debut album, 
‘The College Dropout’. Asa 
single it becameTwista and 
Kanye’s first US charbtopper, 
and was also nominated for a 
Grammy award for Best Rap/ 
Sung Collaboration. 

Need To Know: The Oscar* 
winning actor Jamie Foxx helps 
out on vocals, as he also did on 

éUm the popular 
I ‘Freshmen Adjustment’ trilogy | 
and was made freely (and 

$ -off ici allyl available over 
L the internet in the run-up to 
g the release of West’s third 
I album, 'Graduation1. As well as 

After releasing 
first album 'A 
Tale Of Two 

v Cities’ as Mr 
Hudson & The 

$ Library in 2007, British singer 
p Ben Hudson was signed to 
r Kanye's GOOD Music. West then 

I executive produced this album, m ak i ng gu est ap pearan tes on 
I previewingsomeofthealbum’s ” several tracks. 
I songs, the mixtape in dudes 
□ artistssigned to West’s label 
I' GOOD Music and collaborations 
? with other musicians. 

$ Meed To Know: Th e col lection 
‘Gold Digger', another US chart- | won 'Mixtape Of The Year’ at 
topper for West in 2005. ’ the 2007 vibe Awards. 

« Need To Know: Hudson has 
* made guest appearances on 
9 West’s 2008 effort ‘808s & 
£ Heartbreak; and also appears 
on Jay-2 and Kanye's 2011 

g collaborative album 'Watch 
9 The Throne’. 
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From: John Crack 

100 GREATEST 
SONGS: THE 
ROW BEGINS 
From: Alastair 5 
To: M 
I am a huge fan of the 
magazine but I have been 
left unimpressed with the Hist 
of songs you have claimed to 
be in the Top 100 of WTO’s 
lifetime. Bear in mind that 
this was a period of time that 
saw Hendrix, The Beatles, 
psychedelic and classic rock, 
the birth of punk, the very 
first electronic music, etc.„ 
I do have some issues. Amy 
Winehouse Is in the chart, for 
example. If no-one else is 
going to say it, I will. She was 
not, in life, celebrated for her 
talent as much as she was 
the subject of gossip and 
controversy, and loads of 
people rate her only now that 
she’s dead. Also, while Joy 
Division may seem 

\ interesting, they 
\ had nowhere near the 
\ influence or talent of 
i 1 similar artists of that 
u\ movement such as 
S\ Kraftwerk (Fair point -
* TO) or OMD (Far.. um r 

what? - /WB), and 1 think 
most of the people rating 
Joy Division are doing it to be 
cool. And then there’s... 
Azealia Banks? The Killers? 
Dizzee Rascal? Now there are 

To: WTO 
I guess like many folk reading last week's NME (June 30) I skipped to the end of the 100 Greatest Songs list to see what was 
Number One* And my reaction? OK, it could have been the memories of the stunning and emotional portrayal of lan Curtis in 
the excellent Contro/, or equally It could have been nostalgia for my days at the fag-end of the 70s, working in an indie record 
store. But the reason for tears extraordinarily welling up in my eyes was simply from reading the words for love Will Tear Us 
Apart*. From that haunting chorus and melody and Curtis’ mournful and evocative voice ~ each workingtheir way into my 
emotions all over again. The power of great music... 

NME 4 response. .. 
From creating the sizzling 
miserablism of ’805 
proto-indie to inspiring 
the serrated guitar screes 
of the past decade, no 
other song has had the 
same influence on modern 
music as Joy Division’s 
classic of cold beds, 
romantic routines and 

the existential anguish 
of forgetting to leave the 
seat down. Butas John 
here has leapt from the 
pages of Nick Hornby’s 
High Fidelity to remind 
us - and as the mighty Allo 
Darlin’ recently sang-
“Á re cord is not jus ta 
record/À record can hold 

memories”, and ’Love 
Will Tear Us Apart’ isa 
legendary milestone in 
so many lives because of 
the crater it left on first 
impact. Forme, asan 
impressionable eight-
year-old catching It on 
Top Of The Pops just 
after being turned into 

a churning pre-pubescent 
hormonal mulch of lust 
and longing by Kate Bush’s 
’Babooshka’ video, it was 
the moment I realised 
I’d probably spend 
much of my adult life 
on heavy-du ty anti-
depressive medication. 
Thanks, lan -MB 

some exciting contemporary 
acts - Arctic Monkeys and 
The White Stripes, for 
example. But with some of 
the choices it’s like you’re 
panderingto the younger, 
wider audience by throwing 
in some hip-hop and R&B so 
people don’t accuse you of 
being stuck in the past, 
conversely, you’ve totally 
missed out artists such as 
The Doors, one of the most 
Influential American bands in 
history. You also, by the way, 
missed The Doors out when 
you did your 'best songs of 
the '60s’ poll. I think this, if 
nothing else, deserves an 
explanation. 

From: Chloe 
To: WTO 
I woul d like to express my 
thoughts on your list of the 
100 Greatest Songs so far. 
It's satisfying seeing such 
a range of artists, coveting 
all genres, especially the 
rarer gems such as Donna 
Summer, Television and 
Devo, who are usually never 
in the spotlight. Personally, 
I believe Joy Division is a 
slightly safe option as a 
winner, but it is a classic 
anthem, so I can’t argue. 
On the other hand, it baffles 
me how some of the world's 
best bands, such as Pink 
Floyd and Led Zeppelin, 
aren’t featured, but bands 
that have been influenced 
by them have* As for Azealia 
Banks and Dizzee Rascal, 
dancefloor tillers maybe, 
but hardly the greatest 
tracks of our time. 

From: WTO 
To: Alastair S; Chloe 
It's simple. By not selecting 
a Doors, Pink Floyd or Led 
Zeppelin track as one of the 
best 100 songs of the roughly 
5 million ever released, 
we’re obviously stating, 
loud and clear, that all three 
bands were unadulterated, 
irredeemable shite and about 
as capable of completing a 
decent tune as Jimmy Carr 
is a tax return. Je-¥OKE! 
Come on, it’s only 100 songs, 
there’s got to be 500-plus 
acts throughout WTO’s 
history that could be argued 
as worthy of inclusion, and 
then there’s the matter of 
that little-known troupe 
called The Beatles. And as 
for the accusation that we're 
bunging in Token’ modern 
rap tracks, I'm sorry, but 
we know a game-twatting 
urban masterpiece like 'Fix 
Up, Look Sharp’ and 712’ 
when we hear it. Why wait 
20 years for history to drag 
its slovenly arse arou n d to g 
agreeing with us? - MB s 
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THE AFTERSHOW 

SMACK OUR 
RIGHTS UP 
From: Speechless in 
Singapore 
To: NME 

How's this for a bit of musical 
paranoia: the Singaporean 
government is using ‘Smack 
My Bitch Up* as background 
music for a choreographed 
naval boat display during 
their upcoming National 
Day Parade. Singapore, 
a country that fines 
performers $10,000 for 
swearing onstage, who have 
the DEATH PENALTY for 
drug offences, who have a 
'Speakers' Corner* in a park 
in town that is supposed 
to encourage free speech 
(but only if you submit the 
remarks you wish to make to 
the government for approval 
first}* They even edited the 
song so you don't hear the 
first yell of my b/tch 
up!” Did they buy the song? 
If they did, 111 never listen 
to The Prodigy again. Or did 
the government steal it? In 
which case, what are the 
Prodge goi ng to do about 
it? Even Lady Gaga had the 
metaphorical bails (bigger 
than her literal balls) to 
stand up and say no when 
they tried to use one of her 
songs last year. 

From: NME 
To: Jay Horne 
So, Prodge, are you going to 
allow a repugnant song that's 
gotten away with spouting 
violent misogyny for years 
thanks to the liberal concept 

STALKER 
From: Laura 
To: Ä 
"I bumped into Orlando 
Maccabees before their gig 
at Alexandra Palace. He was 
lovely - the gig was brilliant!” 

of freedom of speech to be 
used by a government keen 
to suppress it? Or are you 
gonna grow a pair of Gaga 
gonads and fight for the 
rigiits your own career has 
done so well by? We expect 
your cease and desist order 
on our desk by Monday - MB 

NEW MODICAL 
EXPRESS? 
From: Keiran Newell 
To: NME 
As a 16-year-old mod and 
NME reader I must say I 
really enjoyed your recent 
magazine (April 14) featuring 
Paul Weller and Miles Kane, 
It was gr eat to read 
something different from all 
this indie hype that we're 
surrounded by nowadays. It 
was also nice because it was 
something I could relate to 
and was interested in. 
Therefore, I'd like to ask if we 
will be having more mod-
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TjPeb ffinging 
The highlight of this week's NME.COM blogs 

HOW INDIE ROCK FELL IN LOVE 
WITH FLEETWOOD MAC 

A Fleetwood Mac tribute album was announced 
yesterday, and includes Mac covers tram artists like 
Best Coast, MGMT, Washed Out and Lykke Li. Just 
what is it that attracts the current breed of jobbing 
indie bands to the soft-rocking, cocaine-hoovering, 
sun-drenched multi-millionaires' music? 
Fleetwood Mac moved through styles in a wayward 

first decade - usually depending on which lead 
guitarist was mad at the time - but it tends to be the 
Mac of the mid-’70s and beyond that cast the net 
furthest. Basically, once Lindsey Buckingham and 
Stevie Nicks got on board and brought with them all 
that glamour, strife and glorious melody. But why 
now? For my money, It's been a slow-burner since the 
Guilty Pleasures movement of a decade ago - when 
the more emotionally stunted listener found they 
could like unfashionable tunes without handing in 
their cred cards,.. 
Read Matthew Norton's blog in full on NME.COM 

Best of the responses^ . * 
Finally! I have been going 
on about Fleetwood Mac 
for years and everyone 
takes the piss, Well, now 
all their favourite bands 
are covering the legends! 
Charlotte Burton 

As Jello Biafra once said in 
a documentary, “For the 

people who were into punk 
in the '70s there were the 
same amount of people 
whose soundtrack was 
Rumours - they aren't 
our people?* And also 
indie rock bands of late 
liking Fleet wood Mac ~ 
too much cocaine... 
Ian Schultz 

Rumours would have 
always been a hipster's 
favourite, had it not been 
for the massive number of 
copies it sold. 
Peter Rice 

Most people with any 
musical taste hate 
‘Rumours -era Fleetwood 

Mac and their insipid 
Heart FM drivetime drivel 
anthems with a passion -
myself included. 
Phil Jackson 

Fleetwod Mac have always 
been, and always will 
be, lame. 
Mathias Moen 

related issues of NME in the 
future? I would love to see 
NME featuring The Who 
ahead of them performing at 
the Olympics in July. It would 
also be nice having a special 
issue looking back at bands 
like The Jam or The Small 
Faces, or even having a slot 
in the magazine somewhere 
in an issue for new mod 
bands like Missing Andy, Just 
a few ideas knocking around 
in my head to bring a touch 
of mod back to NME. 

From: NME 
To: Kei ran Newell 
When the job of NME Editor 
came up the other week, 
Keiran, 1 was struggling with 
my application, I was out of 
ideas, I was panicked - an 
edible crossword! SelT 
destructing Radar section! 
Free snake singing ‘Wetsuit'! -
so I grasped your letter as a 
lifeline and based my entire 
future career around the idea 
of turning NME mod. I’d have 
Phil Daniels as Deputy Ed, 
introduce a fash ion page 
called Eight Holes Or 

Fourteen? and have every 
interview conducted by Paul 
Weller on the back of a 
moped bound for Brighton, 
The publishers took one look, 
costed up the idea of putting 
50 wing mirrors on every 
issue and gave the job to 
some bloke called williams 
instead. Thanks a bunch - MB 

LLAMA 
ARMOUR 
From: Invisible Hamster 
To: NME 
I've checked again and again 
and Frank Turner is singing 
“She's so wrapped up m her 
invisible //ama” (‘Reasons Not 
To Be An Idiot’) as Leah 
pointed out in Fanmail. No 
matter wiiat the lyric sheet 
says. What else could rhyme 
with drama and karma? 

From; NME 
To: Invisible Hamster 
How about ‘armour’, as in 
the Frank Turner lyric “She's 
so wrapped up in her in visible 
armour” from 'Reasons Not 
To Be An idiot’? Now, excuse 
me while I kiss this guy - MB 

HAVE MILK 
MUSIC PAID 
FOR THIS? 
From: Chris 
To: NME 
Re: Milk Music, As with 
most people in the UK rm 
struggling to get hold of 
the ‘Beyond Living' EP. So I 
emailed their website, and 
since then Joe the drummer 
(at the risk of inflicting them 
with yet: another grunge/ 
Nirvana comparison) is 
taking on Dave Grohl to be 
the nicest guy in rock, We've 
been emailing each other 
since, which has resulted 
in him sending me a signed 
vinyl copy of the EP. Also 
I caught them live at The 
Great Escape and had an 
awkward meeting with him 
outside the men's toilet, 
but again he was just 
happy to meet a fan. Really 
hope they continue to grow 
and succeed. 

From: NME 
To: Chris 
we share your concern, 
Chris. Since its appearance 

in NMEs Top 20 Singles Of 
The Year 2011, the shortage 
of ‘Beyond Living’ EPs has 
become a matter of national 
emergency. The ar my are 
planning airdrops over areas 
most in need and the Red 
Cross are working around the 
clock to fend off panic 
buying, mercenary bands of 
viny! -snatchers and all-out 
civil wa... oh no, hang on, it's 
on iTunes. Now, you put your 
gun down first... - MB 
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STALKER 
From: Evie 
To: NME 
“Me and my friend met 
Mumford & Sons after their 
brilliant concert in Gateshead! 
This is us with Winston!” 
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KILL BRAINCELLS? 
TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

QUESTION 1 
Tricky sampled your song fSuffer for his 
‘Maxinquaye* track ‘Pumpkin*? but who 
was the guest vocalist? 
“Wow, that's a good question. I don’t know. 
Do you have the answer?" 

Alison Goldfrapp 
""Really? Wow, that's awesome, I didn't 
know that. I like her. That’s a band that’s 
doing something/' 

1 

This ̂ eek 

BILLY CORGAN 
SMASHING PUMPKINS 

! greater than the mystery of death1', from 
Oscar Wilde's play Salome 
""Oh. That was [video director] Wiz, that was 

ï his deal Fail." 

QUESTION 8 
Which Pavement song makes a rather 
unflattering reference to Smashing 
Pumpkins? 
“Uhhh. Oh god. I don’t remember the name 

QUESTION 2 
In your song title, what does the aeroplane 

•‘Turns left, looks right?" 
Correct* ‘The Aeroplane Flies High (Turns 
Left, Looks Right)' 
“Wow, these really are hard. Maybe I am 
brain damaged.* 

AL«V 

of the song." 
Wïw# It was ‘Range Lfe\ It goes: “Out 

I on tour with the Smashing Pumpkins/ 
ï Nature kids, I/They don't have no 
function/I don't understand what they 
mean/And I could really give afuck". 

Halkiilus looks a bit 

.scared of Corgan 

QUESTION 3 
Which band were you watching the night 
that you and Smashing Pumpkins bassist 
D'arcy Wretzky met? 
“The Dan Reed Network." 
Correct 
“It was a hot night - you know, when you 
go out of the club for a minute to cool off. 
I heard this woman saying, "Oh, what a 
great show’. And I turned around and said, 
■What?!’ That’s how we met! And she said, 
"What makes you think you know good or 
bad?' And I said, 'Well, I’m a musician’. And 
she said, 'Well, I’m a musician too’. There 
you go. What do they always say? How it 
begins is how it ends.” 

i V r 
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11 

‘ WearÄat you g 
* wahrday was not 

massive success« 
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QUESTION 4 
What was the headline on the 
NMEfeature that came out just 

'**4 
Uni 

3feri 

'il QUESTION 5 
\ I What is on the sleeve 
□ i art of the T Am One ' 

after Smashing Pumpkins* 
‘Siamese Dream' album? 
""I think at that point I was 
not reading any press so I 
that's an unfair question." 
Wrong. It was ‘OOH! 
A A H! CA NTA LOUP!* 
“(Laughs) 'Out Of Their 
Gourds’ I think is my 
favourite one of all time. 
Ha ha ha! See, we can 
laugh about all these 
things now." 

1 

3 

Ç 1ft 

“A gid holding a 
tambourine?" 
Corree! 

'"I can’t even 
remember 
who did it. 
Maybe it was 
my ex-wife. Or 
it might have 
been James 
II ha, Pumpkins 
guitarist] too. 
He did a lot of 
that stuff." 

QUESTION 6 
What is D'arcy holding in the band shot 
oh the cover of Mellon Collie And The 
Infinite Sadness*? 
“A carrot?" 
Correct. Why? 
“Do you know, I don’t know. We did those 
separately, it was all computers, so I wasn't 
standing there when she was holding the 
carrot going, You know, that's a really 
bad idea’.1' 

QUESTION 7 
What is the quote that opens the video 
for your 2000 hit single fStand Inside 
Your Love1? 
“Oh fuck. I can’t remember." 
Wrong. It was: "The mystery of love is 

I QUESTION 9 
! What was the single from James Iha's solo 
album called? 
"""Be Strong Now'?” 
Correct 

i QUESTION 10 
In ̂ 994, Steve A Ibini wrote an angry letter 
to dye Chicago Reader about alternative 

I music, referencing the Pumpkins, Liz Phair 
I and Urge Overkill- Flow did he refer to the 
I Smashing Pumpkins? 
“(Pause) Was it rock'n'roll monkeys?" 
AV WrpMg. Pandering sluts' 

j “You know what’s funny about that? My 
l next band Zwan worked at Steve’s studio, 

I got to know him, and he's a lovely person. 
It’s funny because now I know why he said 

I those things, and he never apologised 
I or pretended to take anything back, but 
once you know him as a person it kind 
of makes more sense. He’s a completely 
uncompromising soul, but he's still there in 

] his studio recording bands for J500 a day.’’ 
j 

Total ¿yore 
5/10 

“Brain Damage, Is that what it's called? 
ï Oh, Does Rock 'n Roll Kill Braincells? 

I like Brain Damage better" 
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