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ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS

OF THE NME STAFF THIS WEEK

LISTEN
TO EVERY
TRACK ON

NOW'

:

JAKE BUGG

Two Fingers
Watch TV this Saturday cvening and chances are you'll
secascruffy teenager looking for a break b}' doing their best
Ed Sheeran impression tor Gary Barlow. That’s cocl, chat’s
fine that’s... whatever. But, 3 'know, fuck those guys. Because
Jake Bugg’s ke them, except he's dor ng Dylan, Turner,
Gailaghcer and Skellyinstead. “Twoo Fingers', [ike his Jast single
‘Lightning Bolt , sounds like it was recorded 0 years ago, and
not by a 19-year-old from Clifton in Nottingham Tt covers
good timcs becoming bad times. L.ongs for the dayswhen he'd
“skin up up a fat one and hide from the feds” in the blissful stoned

nothingness of being
a teenager, when all
He longs for the days eroR @ty
when all there is to do s

there s to dois toke,
U

eatcrisps and doze ina
toke, eat crisps and doze

park. What happened?
What changed? There
are ¢ lues throughout
“Two Fingers', hidden
among the jauntiness of
the song’s mighty chorus and the wire-brush on snare-drum
shuffle that sits hehind it. Here’s once: “Down in the Ritchen
drinking White Lightning/He’s with my momma, the) re yelling
and fighting”. So it’s time to “Kiss goodbye to every little ounce of
pain’” and “Hold two fingers up to yesterduy™ "I his1s asong about
growing up, moving out, leaving stuff you don’t need behind.
Is“Two Tingers' about Bugg? No idea. But telling good stortes
has nathing to do with the truth.

Tom Howard, Reviews Editor

PEACE

Bloodshake

Brummie boys Peace make indie-disco
like it's 7098 but the strength of their

songwriting means ‘Bloodshake’ is much

more than a nostalgta trip. “You vibe so
hard’, singer Harrison Koisser rasps,
with no sense of irony, over jagged riffs
and a hook so banging they'll be peeling
us off the club ceiling.

Tom Howard, Reviews Editor

CONVERGE

Aimless Arrow

The first taste of the hardcore veterans’
new album ‘All We Love We Leave
Behind' proves they've lost none of their
fury and ficepower. ‘Aimiess Atrow’ is

a Molotov cocktail of raw sludge and
math-rock reftage, all smashed together
to make a bludgeoning battle cry. Bring

on the album! RAWRRRR.
Tom Goodwyn, writer

TOPS

Diamond Look

Remember Tops from our We Love
Canada special? No? Well, check this
new seng. from their forthcoming
seven-inch. [n the spirit of Sade’s
‘Smooth QOperator’, it tells the story of
a dashiog man. Tt's backed by spangly
synths, dtsco guitars and a stick-in-
your-head chorus full of “woawhh-eooh”s,
and we love it.

Sian Rowe, Assistant Reviews Editor

DOG IS DEAD

Talk Through The Night

I'unnily enough, this Nottinghamshire
crew actually do a fine line 10 puppvish
vivacity. Here it’s all springvrhythms
and exubcrant choruscs, threaded
theough wich Bombay Bicycle Club-
style emotion and topped off by singer
Rob Milton’s warm, rucful voice.
Duncan Gillespie, writer

PATRICK WOLF

Overture (Rework)

For hts 10-ycar ubilec’ (his words)
album ‘Sundark And Riverlight’,
Wolfie has reworked a bunch of songs
that he reckons have grown with him
and his voice. So here, the industrial

clank of the opener from “The Magic
Position’ is reinvented with harps,
woodwind and the wizened wisdom
of aman who is all of 29 years oid.
Dan Martin, Writer

THE BABIES

Moonlight Mile

Not a cover of the Rolling Stones song,
but two-and a-half minutes of damn hot
four-chord punk-foli that they would
have been proud of. It's a taster for the
second album from what started as a
side-project tor him out of Woods and
ker out of Vivian Grirls, but which has

now become a priority—as it should be.
Hamish MacBain, Assistant Editor

DAUGHN GIBSON

Reach Into The Fire

The Llvis-style vacals may be a little
out of tashton, but Gibson’s booming
barttone s artfully spiced up by samples
frotn other imventive Sub Pop signings
Shabazz alaces and Tiny Vipers.
There's even asnazzy horn to finish
things off. Country music + samples =
intriguing.

Lucy Jones, Deputy Editor, NVE.CON

FLORENCE + CALVIN
HARRIS

Sweet Nothing

Calvin Harris will cower in the shadow
of just how good “We Found Love' is
FORI'VER, but there's nowt wrong
with this new single. “You're giving

me such sweet lovin,” booms Florence,
ditching her usual fairy theatrics to go
dance diva. Calv, as ever, proves he's
master of laser synths, jump-around
drums and parpy fart-fart noises.
Emede Juy, writer

CRYSTAL CASTLES

Wrath Of God

The latest new one from Ethan and Alice
is sedate and calm, like an afternoon
spent browsing bookshops and stroking
cats, or... ah, who are we kidding! This
was casily the most pulverising thing we
heard at Reading, not least because
halfway through it boils over into
mind-melting fuzz and static biiss.
Danielle Reed, Writer

EMILIE BAILEY
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UPFRON

WHAT'S HAPPENED AND WHAT'S
HAPPENING IN MUSIC THIS WEEK

Edited by Dan Martin

FESTIVALS 2013:)

WHO’S GOING
TO HEADLIN E?

Sabbath for Reading and Leeds? Biffy for V?
Gaga for Glasto? NME looks into its crystal ball
to predict the big stars of 2013...

The dust on this
year’s festival
scason has
begun to settle,
but as carly-bird
tickets go up

on sale, the big-
daddy promoters
hit the phones and the rumour mull
starts to churn, we're already getting
excited by the prospect of next summer.
NME’s spies got to work, and here’s
what we reckon next year's got in storc.,

GLASTONBURY

Michael Eavis has already said that

he wants The Stone Roses for Glasto
2013, telting NME last month that he
“would like them to come back at some
point. Are they a possible headliner for
next year? I chink it is possible, yeah.”
With the band having played almost
cvery festival in Furope this summer,
however, surely any booking for next
year would depend on those elusive new
songs being part of the sctlist,

Elsewhere, there are strong rumours
that Arcade Iire are finally getting
around to performing on the Pyramid
Stage. However, we can probably write
The Rolling Stoncs off on financial
grounds alone. Kings Of Leon have
yet to start work on a new album.
Muse are Glastonbury perennials,
but a third headline set in nine years
could be overkitl.

Meanwhile, The Killers probably
fancy another bite at the cherry;
Radiohead haven’t headlined since
2003; and the reformed Fleetwood
Mac would make 2 lot of sensc: they're
going to be touring again, and fic the
traditional ‘legend’ slot rather snugly.

But Glasto also has a history of
launching new headliners, a status that
Two Door Cinema Club and Mumford
& Sons will surely be deserving of by
next summer, should their current

SPECIAL
REPORT
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i happens that two of them - The Killers

J
[

career trajectories continue. Outside
bets? Lady Gaga, Yeah Yeah Yeahs
(both have new albums due in the first
half of 2013) and - why not? — Prince.

READING AND
LEEDS

Fantasy boaking? It’s got to be Black
Sabbath, who are likely to have a new
album out next year. But festival boss

- Melvin Benn may have dropped a hint

when he told NME that, with this year’s
R&I.undercard of Paramore, Florence
and The Black Keys, “you are seeing
future headliers. Ne question in my
view. The act that plays before the
headliner wall get a simular expectation
from the audience”™

Of that trio, we'd expect Florence to
make the step up sooner rather than
later, but she may be a little over-
famliar for 2013. Queens Of The Stone
Age, Bloc
Party and
Biffy Clyro
wiit all have
new records
and any one |
of them would
be capable
(and long
overdue) first-time headliners, though
the risk of that booking may well be
offset by the return of GGreen Day - this
year’s surprise Reading performance
aside, the Bay Area punks haven’t
played the festival since 2004. Benn has
already said The Stone Roses aren’t on
hts shortlist, but might No Doubt be
an option? They'd be a stretch for the
Main Stagc, but don’t discount them

- entirely as second stage headliners.

T IN THE PARK

T has a reliable stable of headliners
they tend to draw from, and it just so

and Muse — have new albums out.

“The Stone Roses are
a possible beadliner”
MICHAEL EAVIS

They haven’t
headlined

since 2009
and 2010 respectively, so you'd expect

. at least one of them to be a stick-on for

next year. However, with some fans
disappointed by this year’s hine-up, it’s
not unthinkable chat che festrval will
look to shake things up with someone
unexpected for its 20th anniversary.
Organiscr Geoff Ellis has said he'd
be “very interested” in a reformed
Smiths, but that “you've got to get
feedback from the audience before

you book. The Stone Roses suited that

perfectly, but maybe The Smiths arc
not seen the same way.” Back 1n the
real world, T has always had a strong
dance music eradition, and in the cvent
that their fong-awaited new album 1s

actually finished in time, Daft Punk
would bring something unique and
spectacular to the party.

DOWNLOAD

Boss Andy Copping already has one
headliner “locked 1n for 2013, though
of course he won’t say who it is. But he
did tell NME that “we’re working on
the other two headliners. One or two
bands have said to us that theyd likc to
play for us in zo13.”

We dearly hope onc of them is Van
Halen. The legendary metallers are
back together and back on the road,
but have yet to tour Furope. They've
been heavily rumoured to play next
year’s Download, and from where
wc're sitting, it seems a bit of a no-
brainer — #f they don’t price themselves

WORDS: BARRY NICOLSON PHOTOS: TOM MARTIN, RICHARD JOHNSON, ED MILES, ANDY WILLSHER



out of 1t. Also rumcured to headline
were Canadian prog-rockers Rush,

but their appearance at Sweden Rock
festival next June is being billed as their
“only Curopean festival of 2013”. Still,
exclusivity deals are there to be broken,
we suppose [ailing that, there’s always
Tooi, whao last headlincd way back in
2006, and whose long delayed fifth
album is due to be completed by the
end of the year,

V FESTIVAL

Muse haven't played V since 2008,

and have headlined T, Glasto, and
Reading and [ecds once apicce 1n the
interim. So the [aws of probability point
towards it, especially considering that

since time immemonal {well, 20006), V
and TITP have shared one headliner

THE WISHLIST

Well, duh, T In The Park boss Geoff
Ellis has already talked up the
possibility - after the Roses, they're
prabably the last great hold-outs.

Ray Davies has been talking up a
reunion far some time, but much
would depend on Pave Davies'

health following his 2004 stroke.

Drummer Chris Frantz has sa.
“The rest of the band would love to
da samething but our singer [David
Byme] doesn’t see it that way”

The reformed Zep’s gig at London 02
back in 2007 was great, but only the
A-list could attend. Page and Plant

should patch it up for one more tour,

Wel we can dream, can’t we?
Though it probably won’t be next
year, since Noel's finding some solo
success with his High Flying Birds.

every vear — and The Killers already
played V rthis year,

But in the event that Muse dox? play
it, who are the obvious candidates to
step in? Florence hasn’t played since
2010, and she’s never played the Main

Stage Factor in her post Bestival
neadiiner status, and she tooks a
decent bet. Mumford & Sons. too,
would probably take to V like a duck
to water, and despite headlining

the second stage last year, Dizzee
Rascal 1s another (2lbeit more
remote) possibility. Bloc Party and
Biffy Clyro are outside shouts,
although necither of them are
completely comfortable fits with

the testival’s aesthetic — Fminem

in 2011 aside, the festival rarely scrays
from super-successful indhe-rock
acts. Might The Black IKevs, The
Prodigy or, new album permitting,
The Strokes be in the running?

BESTIVAL

Smaller, more eclectic and - Iet’s face
it — kess predictable than the mega-
festivals, Bestival usually throws a few
linc-up curveballs (Kraftwerk, Bjork,
Stevie Wonder). Fleetwood Mac would
certainly fit that partern, as would
Pet Shop Bovs or Paul Simon, who, if
he brought a hit-centric set with him,
would unquestionably smash it.
Descival’'s smaller size also allows
non-marquee names the opportunity
tc step up to the plate, howsever, and if
they weren't playing this vear, we'd say
onc of Lhewx or l'wo Door Cinema
Club vould be near-certainties {which
isn't to say they should be written off
entirely, mind). As it stands, Bloc Party
and Yeah Yeah Yeahs seem like natural
targets for the festival, as does Lily
Allen (oh, alright. T ily Rose Cooper) if
that romoured third album is anywhere
near completion by next September.

ISLE OF WIGHT

Again, Fleetwood Mac are likely to

be a popular choice: they perfectly fit
the festival's repucation for baoking
heritage rock superstars (Neil Young,
Tom Petuy, Springsteen} I'or four of the
last five years, Isle Of Wight has shared
one of those dad-friendly headliners

Biffy need thase headiine
slots to pay their massive
cleaning hills

with Hard Rock Calling, so don't be
surprised to see someone like Black
Sabbath or Bob Dylan (who last played
the festival 1in 1960) step in to play
both of them

Muse aiso haven’t headlined the
festival since 2007, a six-year absence,
and The Killers have never headlined
the Isle Of Wight, a fact which s surely
setting off alarm belis in 2 promoter’s
head somewhere.

Zl AL

TWEETS

Your dream
2013 headliners

@whyarewe

“Muse always first cholice. Be nice for
The Stones to do one too.”

@Billybobmobjob
“The Smiths, The Stones and The Mac ~
that just sounds too orgasmic for words.”

@DannyboyRadish

“Arctic Monkeys, Green Day, The Killers
and Linkin Park.”

@Charlesprice96
“Japger and Bowie, as long as they don't
do ‘Dancing In The Street™

A kS
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UPFRONT

THE
DEBATE

SHOULD POP
STARS COSY UP

TO POLITICIANS?

The National have joined the Obama campaign, buf can they keep their cred or

will it all end in tears? Jenny Stevens and Dan Stubbs canvass your votes

JENNY There’s

. always been an
uneasy relationship
between musicians
and paliticians.

4 Mostly because of
the idea that aII pohtnaans are suit-
wearing fogeys which, in fairness,
isn't a million miles from the truth
Yes, hanging out with David Cameron
ts about as cool as John Prescott at
a Razorlight gig. But there are times
when I reckon it’s OK. Just imagine
what will happen if Mict Romney wins
the UIS Presidency for an increasingly
unhinged Republican party. Good on
The National for geteing out there and
propping up Obama. Artists like Billy
Bragp have maintained credibility by
working with politicians when therc’s
a real cause for action - like helping
Labour fight the BNP in east London
at the last General Fiocuon Politicians
have the power to change the law,
musicians have the power to change
hearts and minds. It’s a powerful
combination, so what’s the problem?

DV Bur there's

a reason why the
» number of artists
queuing up to back
Obama i 2012 scems
#_  a bit thin compared
to 2008. It’s because a politician’s name
gets tarnished 1n oftice, however good
their deeds, intentions and Al Green
impressions. When they're evpaosed as a
wimp. fraud tmperialistimegalomaniac,
the artast’s name remains attached. In
1997, Noel Gallagher and a bunch of
other ‘Cool Britannia’ heads went to a
party at Tony Blair’s gaff. Gallagher said
he was hoping Blair would be a “John T
Kennedy”. Then we invaded Iraq

JENNY But Oasis’ career didn't
sufter, did t? Did anyone stop buying
their records or think Noel was any
less rock’n'roll off the back of it? ‘Be
Here Now'’ still sold shitloads. I'm not
saying supping champagne in Downing
Street is changing the world. But it
capturcd the moed of 1997, a ncar-
unanimous desire to end 18 years of
mass youth uncmployment, Poll Tax
riots and over privatssation under che
Tories. Whatever you think about
I.abour’s later mistakes, Nocl was nghe
to speak out about what he believed

at the time. Kate Nash told NME last
week that music has a power to connect
with people that politicians often

8 NME 8 September 2012

“Alright Noe,
g0t ary sniff?"”

do not. Shc’s right — artists have the
opportuntty to be the mouthpieces of
their generation. So why not use it?

DAN Because those squares are
usually only chumming up to pop stars
to fuel cheir gwn agendas. Rock and
pop music’s default mode is rebellion.
Rock stars shouldn’t be getting in

bed with The Man — chey should be
getting caught m bed with The Man's
wife. The best protest songs are rallying
against something, not endorsing a
manifesto. Can you unaginc losing

your shit to a song called ‘Big Society™
The old school rockers knew it Mick
Jagger recently turncd down « free
holiday in Davos because he reckoned
David Cameron would be using him as
a “political football”. Musicians do have
the power to influence people’s opinions
but they don't need to directly align
themselves with a political party to do
so. Better they give people something to
think about instead.

JENNY But working with peliticians
on a particular issue isn't signing up

to a party manifesto, is it? And "The
Man? Do me a favour — The Rolling
Stones are signed to the biggest record
company in the world. And that
counter culture mentalicy flew out che
window pretty fast when they stashed
$2m to play to corporate Pepsi bigwigs
back in 2000. All the greac political

music — from Public Foemy to Sleater-
Kinney, The Clash and Plan B is a call
to arms. I'm not saying artists should be
schmoozing around Westminster. But
cngaging sn't the same as getting into
bed with someone either. You just need
to know what you're pushing for.

DAN Oh yeah, because the politicians
are really Mstening to the words aren’t
they? T bet David Cameron loves
spinnung ‘Meat Is Murder’ over fois
gras at Chequers. I guess at least The
National are playing for pcliticians

for the right reasons. Lest we forget,
chere was 1 long list of pop stars who
played privace gigs for Gadaffi before
he was deposed. It’s a fine ltne between
conscience and becoming, well, Bono,
So long as they remember: music is
entertunment If [ wanted to hear a
singing palitician, ['d cun Question Time
through avto tune.

Agree with Jenny? Think Dan’s

got a poit? Join the debate at

letters@nme. com
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The limited edition Nissan Juke with Ministry of Sound. An exclusive mix
of performance and premium design. Step inside and feel it thrill you. NISSAN
Prices from £17.895 - £21,695. www.nissan.co.uk/|uke-ministryofsound jU KE

Nissan. Innovation that excites.
» White 17° alloy wheels
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IPod dock
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music pack
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Fuel consumption figures for Juke range are: URBAN 27.7-47.9mpg (10.2-5.8L/100km), EXTRA URBAN 47.1-65.7mpg (6.0-3.3L/100km), COMBINED 37.2-567.6mpg (7.6-4.9L/100km),
COz emissions 175-129¢/km.
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Shikari frontman warns us not to ignore wider
problems in the wake of the Russian scandal

Rict
affair. He tells NME
that the campaign to
frce the threce members
would detract from other
worldwide assaults on
civil liberties.
“Obviously we don't
neced to reiterate just
how ridiulously
unfair the Pussy Riot
women’s sentencing
1s,” Rou told us. “But
it’s worth painting out
that apparently the
maximum sentence
in the UK for the
crimes that Pussy Riot
were charged with is
double the maximum
sentence they could have
potentially received
m Russia”

ou can rely on Enter
Shikari frontman Rou
Reynoelds to have his
own take on the Pussy

was received by the

Khamsovniki district
court last week
28). Vet while thewr
bandmates languished in
jall, two other members
of the collective who
took part in the protest,
bat were able to avoid
arvest, are belleved to
have fied Russia after &
poriod in hiding.

Rou also warns that the fixation on
the case is a distraction, “As the world
was distracted with the feminist punk
sideshow, Russia managed to ban Gay

Pride parades for

the next 1co years,
perpetuating a long

and violently opposed
struggle for homosexuals
to fccl normal in socicty.
It is 2 warped and
archaic view.”

Rou’s point is that we
shouldn’t lose sight of
the broader picture.
“Hopefully, thiscanbe a
catalyst for other human
rights issues to come to
light, for people who had
previously not thought
about such things,” he
says, “and also lead to
wrder debate, reform and
revolution. I'm sure that
is what ussy Rrot set
out to encourage in the
first place”

N

But before they plough into
their brazen three-album
run ‘jUnof, ‘iDos!’ and ‘Tre!’,
Green Day are reminding
everyone of the journey so
far with their special boxset,
‘The Studio Albums 1990-
2009, And we've got five of
these bad boys to give away!

HOW TO ENTER
Scan the QR code on this
page with your smartphone
and get extra features, info
and video footage.

V0 NAME 8 September 2012

1. DOWNLOAD
A OGR READER &

SCAN CODE
When you've downloaded

" a QR reader from the app

store, simply launch it from
your phone and scan the
codes that appear within
the magazine.

2. VIEW CONTENT

The QR code you have
scanned will redirect you

to exclusive extras, Note
that mobhile network and/or

WIN! All the Green Day
albums (so far)

Wi-Fi charges may apply.

If you don't have a
smartphane, go to NME.
COM/extra. The competition
is open until midnight,
September 11, 2012,

ALT-J FREAKED
BY MERCURY HYPE

Bookies make Cambridge band favourites —
and the shortlist hasn't even been announced

he nominations for this
year’s Mercury Prize are
just a week away, and all
gyes are focusing on just
one band: Alt-l.
Tastemakers are tipping the Cambridge
funk-folksters’ debut ‘An Awesome Wave’ as
the one to beat, and bookies Ladbrokes have
narrowed the odds to evens for them to walk
away with the prize, “The four-piece have
brought something different and innovative
to the party which punters have latched
onto,” said a Ladbrokes spokeswoman,
“It will be a huge upset if anyone else
picks up this year's Mercury Prize,”
It’s all freaking the band out a little.
“The nominations haven't even been
made,” gasped frontman Joe Newman

Alt J: tipped to
be jumplng for

to NME, “and now there's talk about us
being the favourites!”

Drummer Tom Green added, “We’re aware
of the Mercurys, but we can’t think about it.
It'd be nice if we could be involved in any
way, but it is what it is.”

Also ranked by the bookies are Bright
Light Bright Light {(6/1), The Maccahees
(12/1), Florence + The Machine (12/1) and
Django Djanga (12/1). But when the
nominations are announced on Wednesday,
September 12, it’s Alt-¥'s fartunes that could
change the most dramatically. “We didn’t
expect the album to be received like this,”
said Joe, “It's really overwhelming that so
many people have absorbed and loved what
we've done, and are talking about the album
like they really love it.”

ROGER SARGENT GEIY
TOP HONOUR AT MUSIC
PROTOGRAPHY AWARDS

t’s not long now ’t1l this year’s
INME Music Photography
Awards With Nikon. And
now we can reveal that the
Qutstanding Contribution To
Music Photography Award will go to
legendary NME snapper Roger Sargent.
“It’s definitely an honour,” says Roger,
“especially from NME, who I've worked
with for so many ycars. I'm not normally
a big fan of backslapping, but what's
different about this is they'll be doing a lot
of stuff with the new guys on the mght.”
Roger 1s perhaps best known for his
work with The Libertincs, collaborating
with wrter Anthony Thornton on the
book Bound Together. But he also shot
hip-hop artists extensively throughout the
'80s, and 15 currently making a film wath

Hurts.
Despite all
that, he’s
always
worked by
one guiding
principle:
“One of my
mentors once said to me, ‘If it’s not good
enough, you're not close enough’”
Meanwhile there'’s still me to enter
your own work into the competition, For

details, visit wure.nme,
com/photoaiwards2612

See some of Roger
Sargent’s classic images
in our poster section
starting on page 33
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Elvis Presley’s pants
A dirty pair of the legend’s boxers {with
suspicious yellow stain on the front) are set
to go for £10,000 at a Manchester auction.

Pesioy's gt

Rolling Stones fans
It’s their 50th anniversary and Mick, Keith
et al are backinthe studio in Paris. Hurrah!

She’s finished her se{%l:d album, all about
“transitioninginto womanhood”. Aw.

Slash

Seeing your parents having sex is always
gross. But what if it’s your mum naked with
David Bowie? Yep, still gross.

| Creamfields

The dance festival was forced to cancel its
second day following heavy rain and flooding.
Mother Nature: not afan of David Guetta.

Mars

Black Eyed Peas bellend will.i.am’s new track
is being beamed in the direction of the Red
Planet. Will there now be an alien invasion?

AP et

-

NEIL YOUNG
FLEETWOOD

NIRVANA... TRIBES!

MAC

UPFRONT

Tribes, like The
Vaccines, seem to
have given up on
sleeves altogether

North London’s finest follow in the footsteps of their musical heroes as they
start work on album two at Los Angeles’ legendary Sound City Studios

“Qur last record was
about the past,”
statcs barcfooted
Tribes frontman
Johnny Lloyd of the
follow-up to this
year’s debut, ‘Baby’,
“but our ncw onc is about the future.”
NME meets the north London hased
guitar gang a very long way from home,

| onaswcltering afternoon at Los Angeles’

legendary Sound City Studios. This 1s
the Californian equivalent of Abbey
Road, where rock history practically
dnips out of the soundproofing. It’s
where Nirvana recorded ‘Nevermind,
Fleetwood Mac laxd down ‘Rumours’
and Neil Young made ‘After The Gold
Rush’. Dave GGrohl’s even making

a movie about the place. And

now, it’s where Tribes are g‘:;bv, s
recording their second album. Al :‘l:r’m

“When we started the band
three years ago, literally one of
the main goals was to get to
California,” guitarist IJan
White grins. “And to have the
opportunity te record in one
of the most famous studios in
the world, where some of the
greatest records ever have

been made? You'd be a fool ™

to turn that down.” ¢

© says Johnny.

Channelling a laid-back ‘Exile on
Main St’ vibe, with an open-door policy,
Tribes and producer Kevin Augunas —
also the boss of their US label, Fairfax
Recordings — may have only taid down
four tracks so far, but they've already
welcomed a host of guests. David Bowie’s
‘Aladdin Sanc’ pianc player Mike Garson

contributed keys

to new tracks

‘Dancchall’ m E
and the gospdl- Oy ‘”’f‘ '

flavoured likely
single ‘GGet Some
Healing” “Chne
of the hughlighes

of our career.”

-y

Although they won't reveal the album
title just yet, they do say that while the
record references cheir heroes Neil
Young, the Stones and Dylan, 1t 1snt 2

' shameless plundering of the past. “The

rhythm section’s quite contemporary,
but on top of that we're painting it with
loads of '60s sounds,” cxplains Dan.
Johnny nods his head in
agrcement, cxplaining that
- this album wall be ‘rootsier’
than their debut, but still
rctain their all<tmportant,
ultra-British sensibility.
“We've tried to create
something that is a bit more
true to ourselves. We've
still got that singalong vibe,
but we're trying to make
something more influenced
by our influences.”

If all goes to plan, the
album — which is being
mixed on the console that

was used to create Bob Dylan’s
‘Highway 61 Revisited’ — will be out 1n
January 2013, 12 months after ‘Baby’.
“We wanna put a fot of records out
quickly,” explains Johnny. “We thought,
“Why don’t we squeeze 1t 1n 1n the
middie of the year around the festivals?’
I didn’t want to go away for a year then
freak out trying to get this thing done.”

8 September 2012 NME 1'



UPFRONT

Prrces Or M

The NY rap heavyweight on Sesame Street, discovering The Jackson 5
and Stevie Wonder, and Slick Rick’s bling

My first album

THE JACKSON 5, ‘ABC’

“The first album | owned was actually a
Sesame Street one, but after that it was
The Jackson5's ‘ABC’ album. It blew my
mind. | don’t listen to it as much any more,
but | still love the tracks when | hearthem.
They're still great songs.”

My favourite TV show

GIRLS

“It’s a new show on HBO. It's dope. It’s real;
it's about real people, real things, and it
makes you feel like you're not alone out
here. There are more people who are more
alike in ways that you would never know,
Andit's funny, too!”

My favourite film
MAHOGANY

“Mahogany stars Diana Ross and Bilty Dee
Williams, and it’s astory about a black
woman who changed the game in the
modelling industry. It’s about her beinga
black woman ina really messed-up racial
situation, and she beats the odds but she
loses her soul outin Europe. Billy Dee
comestotry and rescue her. It’s about
love, it’s about triumph, it’s about race.
It’s a great love story.”

The book that changed me

THE AUTOBIOGRAPHY OF
MALCOLM X

“You havethis guy wholedalife of crime

and goestoprison for alongtime. While he’s
inside he gets educated about the Nation Of
Islam, then he comes home and builds up

the Nation Of Islam. Then he goes backto

his father, who's a preacher who gets killed

by the Klan. Then Malcolm makes atrip to
Mecca and discavers orthodox Islam. He stops
being angry at whites and changes his whole
thoughts. Then he gets killed. To hear his
words isjust raw, They're street. It'samazing.”

My style icon
SLICK RICK

“He’d wear brandsthat "dneverheardof My favourite song The venue I'd love to play
until | saw him wear them. Suits, Ballyshoes, STEVIE WONDER, ‘THESE THREE COPACABANA,

silk shirts. Very English, Jamaican and New WORDS’ NEW YORK

Yorkmixed. That’sa great combo! He wore “It just says ‘T fove you', It's great. It’s short “I have so manyideas when Clockwise from main:

the same clothes that most of his peerswore, and kind, like he says in the lyrics. I thinkthe it comes to doing a show. There Mas surveys his

he just wore them differently. Everyone lyrics of the song are heautiful and the way are placesup in New York f:ﬂif;g?:;x’

wore jewellery, but everyone wore it their hesingsitisamazing.” like the Copacabana, and if you Autobiography Of

way in that ‘golden era’. | know I'm always didn’t play there youwere e LIS S

going back there - I'm just a Kid who loved The D_? who z'mpimd me nabody. Everybody's dream Z:::s;n::: ::,ta-e;

the’80Qs!” DJ HOT DAY was to play there, from Nat rap star Slick Rick
“DJ Hot Day was a guy from my block King Cole to Sam Cooke to Frank

Rz'gbt now I love inmy neighbourhaod. He wasa young Sinatra. Lots of people were

JANELLE MONAE entrepreneur and started his own record nervous to perform there. It's

“She really loves the old school. I love her iapel. He recorded STUTT ana aid STUTT with not an arena, DUT it Nad this

live show. Great music, great choreagraphy,  R&B and hip-hop that was not being prestige that was bigger than

llikethat.” done before.” anarena.” *

12 NME 8 September 2012
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Wednesday

JUSTIN DOGGED

I'n che fall-out from Justin Hawkins
telling an interviewer that his
hometown of Lowestoft is a ‘dogging
hotspot’, irate ncighbours will complain
that he has lowered the value of their
propertics by revealing the scedy,
embarrassing news that he lives there.

Thursday

HIP REPLACEMENT?

As Bon Iver is named *worst hipster
act’ by an I.A Weekly poli, a furious

Tune-Yards will demand a recount.

Friday

‘HEART’ ATTACKED

As Marina Diamandis tells hacks the
reason her new record flopped was
because British audiences “didn’t
understand” ‘Electra Heart’, her
music-biz buddies will rally round

in support. Diplo will point out

that UK audiences are notorious

for failing to understand crap albums,
while Labrinth will explain that Brits
didn’t understand that there was
nothing there to understand.

Saturday
FROSTY WELCOME
When Fightstar travel to Siberia to play

NME oracle Gavin Haynes looks deep into his pint glass to
predict the events rocking the music world in the week ahead

book out an entire Two Door Cinema

Club show in Washington IDC, the

~ band’s initial euphoria will turn to

acute embarrassment when it turns
out that the Presidenc of the United
States was simply trying to hire a
cinema that was security-conscious
enough to have only one entrance
and one exit door. To save everyone
from further blushes, a compramisc

- will be hammered out whereby the

Ulster trio wiil have to act out key
scenes from The Hangover IT and Ted

for the feader of the free world, to
increasingly muted applause.

 Monday
' HIP-HOPPING TO IT

As Afrika Bambaataa announces
plans to start a hip-hop muscum,
the world will be increasingly enthused

44 by the idea. Public benefactors will

be less enchusced when he asks for

“ 4 funding on the back of a collection

that includcs the parking ticket that

; .‘ 4 inspired ‘Fuck Tha Police’, TV footage

from the rugby accident that inspired
Wu-Tang to write ‘Protcce Ya Neck!,
photos of the chromic gout that inspired

' Dr Dre’s “The Chronic’, and the

CCTV-monitored public toilet that
formed the conceptual basis for

“Watch The Thronc’,

- Tuesday

Fustin Hawkins
lowers the value of
houses in Lowestoft,
Just by living there

the “coldest gig ever” 1n temperatures of
-40°, heroic Russian music fans put a stop
to their career by telling them a Russian
hangover cure is to lick a railing.

Sunday

NOT OBAMA’S KIND OF CLUB
As Barack Obama and his

White House staff

BLAME CANADA!

After Heflo! breaks the joyous news
that Avril Lavigne and Chad Krocger
are to wed, Kim Kardashian and
Kanye West will be among the first
to congratulate them on making such

- alogical coupling. As their first

major decision, the happy Canadians
will form a new joint act, consisting
chiefly of songs that combine their
two traditional sounds into 2 bold
new fusion of tween-femimism with

- misogynistic undertones. As Chavrit

soar through the charts, a fresh
generation of pubescent girls grow
up knowing they can go out and do
it for themselves. while hating
themselves for doing it.

Birthday Runes

writmg lettors to

me. Especially the |
opes siened with your own
excrement. And FYL that's not how you |
spoll ‘mauled to death by a syph#litic
wolverine'. You doe't like my writing,

1 get it. You disagreed with my opinions
on Cloud Nathings. Hey, winsame mid- |

period Cure-fsms aren’t 1o everyone's
taste. And in case you're not yemare, my
‘5" is like everyone else’s ‘6" roaind heve
anyway. Really, all you need (o Know Is
that you have to stop sending mé this
stuff. | can see the future, and it is you
in front of 3 Southwark magstrates'
court being put under a restraining
order. Consider yoursell warmed.

8 September 2012 NME | 3



RADAR

FUTURE STARS, BREAKING SCENES, NEW SOUNDS

Edited by Matt Wilkinson

ABOUT
TO
BREAK

PALMA VIOLETS

The worst-kept secret in UK indie are going overground...

uck Spector! Fuck Ale-J! Fuck all those boring
fucking HIDEQUS wankers!” Every once in 2
while a band comes along who are a music
journalist’s dream. Radar is stood at the bar
of The Pineapple in Lambeth, south London,
listening 1n as the guy next to us — a key player
in the burgeoning careers of several noted NME cover stars,
from The Strokes to Arcric Monkeys ~ ruminates about the
gig we've just seen across the road. “Do you not get it?” he
continues, smrking. “This band are literally going to blow
cveryonc else out the water.”

It’s late March and Palma Violets have just played what could
be the gig of the year in the heaving basement of a dilapidated
house at 180 Lambeth Road. The following week, they'll sign ro
Rough Trade and start recording therr debut single. Fast-
forward three months and we're back in the very same pub after
yet another incendiary show. Bassist Chilli Jesson, drenched in
sweat but still in possession of the coolest fringe since Pete
Doherty pretended to be Marlon Brando for Vogue ftalia, is
challenging NAME’s editor to a game of doubles and jabbing a

14 VME 8 September 2012

pool cuc 1n our faces. “If we win you have to put us on
the cover by Christmas,” he declares, Strummer-like.
“And tf you win we’ll put your faces on our album cover,
Deal?” Unfortunately for everyone, it’s at this point that
The Pineapple’s landlady cracks and bars us for berng,
well, too bladdered to be trusted 1n such situations.

The next time we see the band, on tour in Liverpool with
the straight-as-a-dye Savages, they’re again on blistering form,
That is, until they end up ac the mercy of Mersey Police for
breaking into — get this! - an antéigue fairground nide 1n the city
centre (“Apparently 1t was used in the (Queen’s coronation,”
muses singer Sam Fryer afterwards). Holly Johnson from
Frankic Goces To Hollywood subsequently tweets his disgust,
to whuch the four Palma Violets collectively shrug their
shouiders and say: “Fuck you, has-been.”

And if you're thinking this sounds like all mouth, don't
worry — the trousers are awesome as well. Just listen to debut
single ‘Best Of I'riends’ for proof of therr Bunnymen-meets-
Black Lips-round-at-Pete’s-pad brilliance. Thank the lord.
Matt Wilkinson

NEED TO KNOW

BASED: Lambeth, South London
FOR FANS OF: The Clash,
The Strokes
BUY IT NOW: Debut single
‘Best Of Friends’/‘Last Of The
Summer Wine’ is out on
October 22
NME.COM: Listen to ‘Best
Of Friends’

SEE THEM LIVE: This October,
when they tour the UK
BELIEVE IT OR NOT; Apparently
‘Best Of Friends' was recorded
just three days after the band
wrote it

RICHARD JUOHNSON
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KING KRULE
COMES CLEAN

ON RINSE

Archy Marshall's new single comes out on a
dance label — but it all makes perfect sense

“I don’t really feel
RADAR comfortable )i(n any
NEWS world,” laughs

Archy Marshall,

the gruffevoiced

teenager behind
King Krule. He’s
tclling Radar where cxactly he fits in
music’s landscape, though he’s speaking
as someconc who'’s fast becoming known
for flirting with 2 handful of different
styles and scenes.

His next single ‘Rock Bottom’/The
Octopus’ (out September 24) 1s the
perfect casc tn point — onc side is
jazzy and jangly; the other, dubby,
ambient and sax-happy. What’s more,
it’s being released on dance fabel Rinse.,
To Archy, it makes perfect sense. “I'm
not really sure [how it came about] but
when I wrote ‘Rock Bottom’ five years
ago, I listened to Rinse FM quite a lot.
T thought it was ficting that it would
be done on Rinse.”

He adds that he’s always tried to keep
that scund in mind, but “the only
definition between my songs is that

they're talking about different
cmotions, Something like “The
Octopus’ 1s softer, more relaxing.”

The Rinse refease 1s just a one-off,
and Archy is currently focusing on
completing his debut album, slated for
rclcase in the first half of 2013. Moving
away from his East Dulwich bedroom,
he’s been busy experimenting with
studios in southeast L.ondon.

“I've been recording 1n my room for

5o long,” he sighs. It's hard to develop

different stuff because you're constantly
in the same environment.”

Away from King Krulc, he’s been
busying himself with a few other
projects, including 2 hip-hop/jazz
muxtape that he’s toying with releasing,
“I've got aover 200 beats,” Archy
explains. “At thc moment I'm releasing
a lot of stuff on Soundcloud under the
name DJ JD Sports. That's for my

- hip-hop instrumentals,”

Whether going under the name King
Krule or not, whatever he docs next is
bound to be as unpredictable as it is
exciting. Rhian Daly

‘Banp
(RUSH

Sean Nicholas
Savage on
bis favourite
new act
“There’s this guy
called Kyle Bennett,
he put out this song
a while ago called
‘Cool Rider’ under
the name Flow
Child. It blew my
mind, And I'm still
flying on that. |
didn’t see any big
reviews or hear that
around anywhere,
but it influenced me.

Now, when | get
samething good
| compare it to
‘Cool Rider’”

RADAR

The ‘Buzz

The rundown of the music and
scenes breaking forth from
the underground this week

r..

-

THE FAMILY RAIN

There’s something gloriously British about Bath trio The Family Rain.
Three brothers who spend their days rehearsing in a tiny basement
and playing the odd show at the city’s Moles club, their fantastically
titled debut song ‘Trust Me... 'm A Genius’ calls to mind the frenetic
energy of a youthful Supergrass, but sounds harder, druggier and
downright cooler than Oxford’s monkeymen ever did. The video for
it is just as good - it was shot in the countryside and features loads
of smoke bombs and the band careering around in a ‘vintage' BMW
(by which we mean ‘from the 1980s and covered in rust’). They have
another song called ‘FRANK', which may or may not be a reference
to the drug hotline. Can’t wait for that vid.

@ ‘ L-J 2 HELIOTROPES

And here we were thinking Deap Vally were
the only ones showing ‘the lads' how to

rock properly in 2012, Brooklyn four-piece
Heliotropes are on Manimal Vinyl (Warpaint,
Chains Of Love) and have been putting in
some frankly freakishly good psych shows
arcund NYC of late. Check NME.COM/
newmusic for such footage.

3BEACH PARTY

Currently bewitching the dive bars of
Hollywood, these Los Angeles beach brats
sure can make a mean vintage junk-pop
racket, as evidenced by ‘Catch That Train’.
For samething truly special, however, try
their sultry ‘Brigitte Bardot’, a hazy biker
doo-wop that makes like Lemimy singing
the songs of Serge Gainsbourg.

4 CHEVAL SOMBRE

Been wondering what MGMT have been

up toe since disappearing in the smoke of
‘Congratulations’? Cheval Sombre might
give you an idea. Christopher Porpora, as
he’s also known, hooked up with them for
his new record ‘Mad Love’ (out November 5).
The results sound like the midpoint

between Nick Drake and Spacemen 3.

S ARLISSA

Half-German, half-American, raised in
Crystal Palace, Arlissa’s pulled a Dido and
guested an the new Nas track ‘Hard To Love
Somebaody’. The rapper apparently flew her
out to LA to record her vocals, but from the
demos we've heard, her solo stuff is more
Florence than ‘White Flag’ - all big votals
and even bigger choruses.

8 September 2012 NME |5
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Wohowrsur rppaed
that Rckec i gong

SCENE
REPORT

{0 be o1y,

TODDLA T°S
BEAT AND
BANGERS

The yappy Sheffield electro maestro

5

To SEE

introduces some of his fave new acts |  Thisweek’s
unmissable new
Ayoo! It’s Toddla T 1n the place to be! music shows
The first artist I'm gonna talk about 1s
from my hometown of Sheftield. He goes KENWORTHY
by the name of Walter Ego, he sends {pictured below)
me possibly five beats aweck and T don’t Soundhouse,
think I've ever heard one I don’t like. He’s Leicester,
one of those dudes who sits in his Steel September 5
City basemcent and bangs out rhythms for fun —~everything
from grime to techno to the deep stuff. He’s just done a track FAMILY OF
with Trim that came out on Girls Music and I anticipate THE YEAR
massive things for him in the next couple of years. Hoxton Square Bar
Onwards to LA, and Kendrick Lamar. Yeah, he’s been & Kitchen,
around for a minute, but his new single ‘Swimming Pools London,
(Drank) 1s amazing. It’s all about getting drunk, and it’s such a September 6

sick beat, done by the same guy who did Drake’s motto. [ heard

Lady (zaga's gonna be on his record—how mad 1s that! KING KHAN & THE

Next, Bondax. They're part of this new wave of super-young | SHRINES/YIRALS
kids making music that sounds like they’re 4o (and notina Garage,
bad way). They're ssmilar to Disclosure in that they're taking London,
that UK garage sound from the '9os and ’oos and flipping it September 8
, in their own youthfulstyle and fashion.
ToDpDLA’S Speaking of Bondax, they have their BOOK CLUB/
OP § own label called Just Us, and onc artist LIFE IN FILM
on1tis Karma Kid. Now, I went raving Leadmill,
WALTER EGO at KOKO last month; I wason the Sheffield,
‘Set Off’ dancefloor, hearing the vibes, hearing September 8 ,
the style, hearing the fashion, and up -
KENDRICK LAMAR  steppced this youth who locked like he DEAP VALLY o ~
‘Swimming Pools could be my son. And it wasn't Madeon, Rescue Rooms,
(Drank)’ by the way (who I also really rate). It was Nottingham, r‘l‘ P IT
KarmaKid. He starced his set with one September 8 ENEME
BONDAX of his big, big records ~‘It’s Always'—and
‘Baby | Got That' from there on 1n he couldn’t fail. The set
was 5o sick — umquely British, bumping MIDWAY HOUSE » ST PAUL » MINNESOTA
RMADEON garage but wath that allimportant THURSDAY, AUGUST 16
‘Minimix’ element of funness. He blew me away...
C AU G H T Ever since Blink-182 forward and then, as if on command, pulls
KARMA KID NEXT WEEK’S COLUMNIST: streaked their way back to reveal the trio in full.
‘It's Always’ Trash Talk’s Lee Spielman L IVE ontaMTV, pop-punk Tonight's set proves ta be ajolting run-
, has beengenrenon through of songs from their pair of 2011

grata-awasteland
of a thousand witless,
lobotomised idiots’
bands who aspire to the lowly depths of New
Found Glory and Sum 41. Enter Tenement,
whao, in retracing pop-punk’s roots

releases, ‘Napalm Dream’ and the more
experimental ‘The Blind Wink’, Live,
though, the band don't bother to draw any
distinctions, playing everything faster,
looser and louder, By the time theyreach

Rondax are toogh to
Bewl 1 sdariog .
W

from the Ramones to Bobh Mould to .

early Green Day, ask usto kindly forget Tbe entire bdsemmt

the ignominy to whichit later sank, No = h - b .

easy featin 2012. s CNAOS, A ricoc etmg
Their arusade begins here tonight, in 8

the dingy basement of a house on an Mass Qf lzmbs

otherwise quiet, nondescriptstreetin
St Paul. We enter throughthe back, slip
a fiver to someone we hope is one of the
hosts, and clamber down to the cellar, where
we find a 50-capacity ‘venue’ already bursting
atthe seams.

On thefirst night of their absurdly long
us tour, Tenement don’t seem the least bit
fazed ~ by the lack of astage, the terrible
acoustics, or the swarming crowd. By way of

the climactic midpoint of ‘Earwig’, the entire
basement is pure chaos, a ricocheting mass of
limbs, some occasionally dipping the exposed
air ducts overhead. Four songs and roughly 10
minutes later, it’s all over.

The crowd, still whipped into a frenzy,
implare Tenement for an encore, and Pitsch
doesn’t miss a beat: “No. Go fuck yourselves.”
Somaybe the band won't win many converts

16 NME 8 September 2012

intraduction, frontman Amos Pitsch simply
drops hisalready busted glasses onto the
top of the amplifier, plugsin, and unleashes
a hissing peal of feedback. The crowd lunges

with their sparkling personalities, but unlike
the photogenic pop-punk pranksters who
ruled the roost a decade ago, they don’t even
need them, JenathanGarrett

ERIK HESS
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One good line can catch your
heart, stick in your mind, a!‘ﬂ'
change your life. Some people,
though, manage a lot more than

J just one — our writers pick their

-

*. favourite masters of words
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LIAM CASH, WRITER ON

RICHEY EDWARDS

early 18 years on from his
disappcarance, hts lyrics remain
as powerful as ever The genius
of James Dean Dradivll 15 that
he managed to twist his friend’s
longest, most complex thoughts
into songs; the pemus of Richey Jomes Tdwards

i that they are no less compelling as just words
written down on paper.

His earliest, collaboratre lviies with Nicky Wire
are brash, naive and brilliant, wich attention-grabbing
mini-manifestos in every line (' [ Zeughed when Lennon
got shot™. “Were « mess of eyelmer und spraypaimt/DIY
destruction Chanel chic”). The more introspective,
personal sangs on "Golcd Against The Soul’” gave some
indication of where he was headed, but the leap to
what Richey did on “ I'he Holy Bible’ — an album on
which Wire figures his friend contribured “about
8o per cent” of the lyrics —is simply astonishing, and
way, way beyond the confines of what anyonc has
done before or since in music.

‘Archives Of Pain’ rages against the glorification of
serial kilicrs in the modern worldl; the graphic “Yes’

..‘\"

-
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(“He’s a boy/You want a girl so tear off
his cock/Tie his bair in bunches, fuck
bim, calf bim Rita if you want”) 1s
Richey comparing hus own life to
that of a prostitute, or as he himself
put it: “Prostitution of the self.
The mapority of vour time 15 spent
doing something you hate to get
somcthing vou don't need
Everyone has a price te buy
themseles out of freedom. Say ves
to evervthing,” ‘Mausoleum’ and
‘The Intensc Humming Of Fvil’
present complex thoughts — and
2 morbud fascination with - the
idea of the Holocaust ‘Die In
The Summecrtime’ and especially
‘4st 71b’ are open, honest, tender,
frightening acoounts of depression
and anorexia. “Self-worth scatters,
self-esteem’s a bore/I long since moved
to a higher platean”This discipiine’s
s¢ rave so please applaud/fust look
af the fat scunt who pamper me so0. "
The thing about the “The Haly
Bible’ as a collective piece of work
is it’s just so open, so honest; every
linc slaved over, litcered with

‘1 am stronger than Mensa,
Miller and Mailer/l spat out
Plath and Pinter"”

p——— g 44 “PEE AR d4er

“For sale/Dumb cunts, same
dumhb guestions/All virgins,
listen/Alf virgins are fiars, honey"

- e

“My idea of love comes from/
A childhood glimmpse of
pornography/Though there is
no true fove/iust a finely
tuned jealousy”

“A dwarf takes his cockeref out
of the cockfight/Falcons attack
the pigeons/in the west wing
at night”

“We five In urban hell/
We destroy rock'n'roff"

references for listeners to
investigate. It's an oft repeated
argument tn favour of the Mamics,
but there 1s no othi r bind who
encouraged teenagess to find out
more about Abraham Zapruder,

or Miklas Horthy, or Kevin Carter,
or dozens of others. The band left
it until 2009 to put out Journal For
Plague Lovers', an album comprised
entirely of fvrics left behind by
Richey, offering the hardeore
Tackie Collins Existential Question
Time’, ‘Virginia State Epileptic
Colony’... instantly, you want to
decipher their meaning. Between
cight and ro complcete lyrics did
not make the cut, deemed “too
impossibie™ by Nicky Wire in
NME. Wire also said that one day
they will probably all come out in
the form of a book. Long afrer his
disappearance, Richey Edwards will
stifl continue to captivate us solely
through his words. As Wre told

us: “He wasn t looking for an Ivor
Novecllo, was hc, the boy. He was
looking for a Pulitzer Prize.”
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LUCY JONES, NME.COM DEPUTY EDITOR, ON

POLLY HARVEY

ou'd never catch Polly Harvey writing an
“Ooh baby please don't go” lyric. She deals in

characters, narratives and landscapes. The fat
1§ cut away and we're left with punchy vwords.

There is no other lyricist who can transport a histener
more powerfully to another environment. I might be
on the 8 10 tram to central London but really I'm on
a roofrop in Brookiyn at 1am, watching an cagle in the
mountains, or under ether. On her latest, ‘Let England
Shakc’, you can almost smell the rolling hills, the
Dorset hops, the stinking Thames and the pork pies.

She’s a proper storyteller,

“SHE’SA womiCatan
POETAS  wddciyeraes e
WELLAS wiaiiandren
A R O c K Her sense of the surreal

is anather reason she’s the

Y greatest yricist. On songs
S TAR about soldiers “Blowen und
shot out beyond belrefi. Lrom
aried legs were in the trees”. the lyrics throb and haunt.
forming an image that’s impossible to shake off. Her
tyrics arc cpic: “fve laid with the devil/Cursed God above/
Forsaken beaven/To bring you my love”. 1t's more Homer
than modern pop — but she gets away wich 1t.
When T et Ingland Shake’ came out, Polly said the
album “spoke for itself”. It’s absolutely true, because
shc’s a poct as well as a rock star.

FIVE
OF HER
BEST

“Take ine back to beautiful
England/And the grey, damp
filthiness of ages”

*So fruit flower myself
inside out/t'm happy and
bieeding for you”

“Untif the day is ending/
And the hirds are sifent
in the branches”

‘“‘We wanted fo find love/
We wanted success/Until
nothing was enough'

Y freed myself from work/
! freed myself, I freed myself/
And remained alone"

DAN STUBBS, NME.COM ON

ARVIS COCKER

n every lyric sheet on every one of his
albums, with Pulp and solo, Jarvis Cocker
included a caveat: “NB Please do not read

These words show an appreciation for one very
mmportant truth: lyrics are not poems. They arc words
designed to fit into a song. and separating the two

is, frankly, daft. But it’s strange that Jarvis should be
the onc to make this point: he 15, without doubt, the
greatest lyricist of his generation

Jarvis 1s the mheritor of a dry, clever, kitchen-sink
sensibility pioneered by fellow Shefiield man Barry
Mines, author of .4 Kestrel I'or 1 Knave, and handed
down to Alex Tumer after hun. His Iyrics tell stories
of seedy characters, of underdogs and misfits. They're
funny and sad and desperate And they include lots of
scx. Reallv filthy sex.

Listerung to your first Pulp album is like finding a
ripped up porn mag m the woods, which — in the days
before the intemet — was how most young men got a
first glimpse at things they'd onlv {ater understand.

the lyrics while listening to the recordmngs.”

¥

FIVE OF HIS BEST

This is
word-
core

\//”\ , \\M,/}

In 2008, Jarvis delivered
a lecture on the importance
of lyrics. These were his

key points

Lyrics aren’t essential
“Take The Kingsmen's ‘Louie
Louie’ - your can’t tell a word the
singer’s singing hut it's the
definitive version of that song.”

Don't be a slave to a rhyme
“The pursuit of a rhyme leads to
many of sohgwriting’s greatest
carimes. Think of Des’'Ree’s ‘Life'.”

Don’t think of them as poetry
“If you look at a lyric on the
page, you're seeing it out of its
natural habitat. It only exists to
be part of something else.”

ANDY WILLSHER, TOM GXLEY, ANDY FALLDON, FRANS SCHELLEHENS/

REYNA. DAYID ELLIS, REX, STEVE GULLICK/THE HELL GATE

“The liftis always - "“Grassissomething : “Thatthecream : ‘“Iseemfohave : “Likeafilm that’s so
full of piss/The fifth = you smoke, birdsare . cannothelpbut : leftanimportant : bad hut V've gotta
floor landing smells * something youshag/: alwaysriseupto . partofmybrain : stay 'til the end/Let
of fish/Notjuston | Takeyouryearin @ thetop/Welllsay, : somewherein afield . me tell you now/it’s ,
Friday, every single  Provence and shove ‘Shit floats™ "~ inHampshire”  lucky for you that
other day” { itupyourarse” i we're friends” \

Stand by your wards
“Take David Bowie's ‘Heroes’
“f wish you could swim/Like the
dolphins/Like dolphins can
swim”, Spoken aloud, it’s wet and
drippy, but it works because he
sings it with such conviction.”

8 September 2012 NME 1 9



BARRY NICOLSON, WRITER, ON

BOB DYLAN

ob Dylan has one very ssignificant
advantage over every other artist on this
list: time. Across 50 vears, 35 albums and
literally thousands of songs, Dylan has
worn so many difterent guises — protest
singer, folk rocker, rock'n’roll surrealist,
country and western trgubadour, born again Christian,
boogic-woogic blucsman — that 1t’s hard to sce how
the same man could be behind ali of them. He tackles
subjccts like love, death, race, religion, politics, history
and literature wich offhand ease.
Lyrically, he long ago transcended pop musie: for
decades, his pcers have been authors and poets. 1t'’s
a cliché Dylan himself never much cared for, but in
the early ‘60s, when his words gave voice to the
Amecrican civil rights movement and captured the
Cold War fears of post-nuclear baby boomers,
he was as closc to being the legitimate voice of
4 gcncrati{)n 45 any SOﬂg and dance man CVer caimne.
Dylan's best hyrics are a torm of magical realism;
bewildering, seemingly random mosaics of weird
characters and images, governed by an internal logic
that makes a different sort of sense to every set of ears
they fall upon. Take Visions Of Johanna’, for example,
where “Inside the museums, infinity goes up on trial/Veices

TN ATTY
“THE KEY TOHIS

LONGEVITY IS HIS

AMBIGUITY”
N Ve N

echo “This is what salvation must be like after « while/But
Mona Lisa mustve bad the highway blues/'You can tell by the
way she seriles”. What does that mean? Whichever way
you look at 1t, it’s enigmatic and engrossing,

The key to his longevity is ambiguity: 1t's how these
songs have maintained an air of mystery after years of
being picked apart by Dylanologists.

Many people reading this have probably never heard
‘Blind Wilhe McTell', a song left off 1983's *[nfidcls’
and only released years later on an odds and sods
compilation, yet it’s the most elegant and haunting
depiction of the African American experience ever
written Listening to to that, you wonder if any other
lyricist out there can match 1vlan’s scope, his historical
perspective, or his grasp of American mythology.

FIVE OF HIS BEST

“pginted threats, ' ‘Well, Gedfs :  TGodsaidte - ™4 changein “You may be a city
theybluffwith ©  in his heaven/ Abraham, ‘Kilf @  the weather/is ~ councilman taking
scorn/Suicide ~  Andweallwant : meason’/Abe says, : Known to be : hribes on the side/

remarks are what'shis/  : ‘Man,youmust extreme/But You may be

torn/Fromthe :  Butpowerand . beputtingmeony ° what’s the sense of working in 2
fool'sgold greed and i Godsays, ‘Mo,  changinghorsesin ; barhershop, you
motthplece the corruptibie . Abesays, ‘What?/ : midstream?/'m . may know how to

hollow horm/Blays seed/Seems Godsays,‘You : goingoutofimy | cuthah/Youmay
wasted words to be all @andowhat  mind/Withapain @ be somehody’s
proves towari/ that therels” : youwantAbe but/  thatstopsand * mistress, may be

That he not busy . Thenexttime |  starts/Likea ° somebody’s heir/
belr gboinis youseeme  : corkscrewtemy | Butyouw're gomna
busy dyin: comin’,you'd . heart/Eversince @ havetoserve
: i hefterrun™ =~ webeenapart” i  somebody”



TOM HOWARD, REVIEWS EDITOR, ON

MIKE SKINNER FIVE
y dad s a doctor. He's a good man — saves OF HIS

lives. But when T was 18, I was seeking the BE ST
kind of adventure doctors don’t approve

of Adventure that wasn't good for my
hcalth, and chat | didn’t want to talk to 1y dad about,
I had heroes up to the same kind of thing - Tiam
mainly, Pete a bit (OK, maybe not guzr as much a “We met through a shared
Pete) — but no-onc bemy explicie about e, LThen he view/She loved me and
Streets’ ‘Original Pirate Martciial’ dropped and suddenly idid tog”

Mike Skmner was speakmg my languayce. Tn British

music at that time, no-one talking about gitls, ganja
and booze hike it was

“But I stop sharking for

PP no big deal. “ 1 oo Much a minute to get chips
HI S Brandy’ and ‘Geezers and drinks”
Need I'xcitement” were
HON.EST revelation. But this isn’t the

best thing about Skinner’ “Sh frer fi d
LYRI CS E;: (t t 12%1: t tce):::lltaboutn;rfs, mi:e‘:vr;?rsth: :t;;?:z:ss ;(;::.::s
db , SO I blessed with'
SETHIM % stmner chating sbou ¥ vour &
t I didn’t dare chat
APART”

about — the dark times —

that reafly blew my mind.
‘Dry Your Eyes’ from 2004’s ‘A Grand Don’t Come
For Free’ is his teary classic. It made it alnght — cool,
cven — to admit that yeah, I ery sometimes. Yeah, my

“she’ll want you much for not
hanhging on - stopme if 'm
wrong, stop me if P'm wrong”

heart’s been broken Yeazh, I'd like a hug. And Skinner’s
honesty sets him apart. [hat’s why The Streets’ third
album, 2006's “The Hardest Way To Make An Easy
Living’, sucks. He lost the thread Started bullshitting.
Nothing spokc to anvone. But Skinner’s skill is to hone
in on aspects of the human condition that 99 per cent

of people can relate to. Dude’s a poet.

“These toilets are a piss-take,
gueue’s bigger than the door/
Gotta get rid of this pill taste,
what are they chattin’ so
much for?”

SIAN ROWE, REVIEWS ASSISTANT ON

ALEX TURNER

onfession: I’'m one of the drunk idiots you
laugh ar in Arctic Monkeys songs. You
probably are one too (or have been), because
Alex Turner was watching us aff when he first
started writing songs, from the testosterone- fuelled
invincibility of ‘Riot Van’ to the “Topshap princess” and
her areempts to look good 1 a bodycon skirt. We all
knew — or still know — a “weekend rock star” but didn’t
realisc 1t until Turner puc it so sharply, delverig that
classic putdown: “You're not from New York (ity, youre
from Rotherbar”. He's clocked the smarmy gits buying
affection with alcopops,

“HE’S BEEN ;ﬁiiﬁf‘;ﬁiﬁ‘;ﬁ“ =
KEEPINGA I imom ™
WATCH QN o nied
Us A L L)) “Whatever People Say

I Am That's W hat I'm
Not’ is that morming
after; the regret, the hot breath, the “Tuck, I hope
I didn’c snog him last night”. But just as everyone had
Turner pinned as Mr Social Commentary, he suddenly
wasn't any more. W hen he sings “Would it be outrageous
to say, were either shouting or wre shagging Locked i a
tempestuous phuase” on 200™'s 1 oo Much 1o Ask’, he natls
the feeling of first arguments with someone you acrually
love, not just fancy. There's the cmematic sudness of
“beard un unbappy ending” from "Pilednver Waltz'. Bue
Alex probably explains what he docs best on zo1r's ‘Suck
It And See’. And tt’s something that’s not just specific
to Booze Britain. “1 pour iy aching beart in 1o « pop song”,
he writes “I couldrt get the bang of poetry”.

FIVE
OF HIS
BEST

“You're rarer than a can of
dandefion and burdock /And
those other girls are just
postmix femonade”

“Yeal but his hird says
it’s amazing though so alf
that’s left/ls the proof
that love™s not only blind

hist deaf

THow te tear apart the tles that
hind? Perhaps fuck off might
he too kind”

“Which came first? The chicken
or the dickhead?”

“Have yvou been drinking son, you
don’t fook old enough to me/
I'm sorry officer, is there a certain
age you're supposed to be?
'Cos nohody told me”

8 September 2012 NME @'Y



LUKE LEWIS, NME.COM EDITOR, ON

BRUCE SPRINGSTEEN

here’s a cartoon view of Bruce Springsteen as
a sweat drenched Superman. People love to
quote that line from ‘Thunder Road™ “I#%
a town full of losers, and I'm pulling outta here
to win”. And sure, he does 2 good hine in full throttle
euphoria Dig just a little deeper, though, and you'll
find that tor cvery song about gunning it for the state
line, there’s another one gripped by tear that the road
might lcad nowhere. One of his best sangs, ‘Stolen
Car’, a tale of 2 collapsing marriage, ends not with a
dramatic bust-up or rcconciliation, but ratk er with the
protagonist dnving cndlessly through the might Cund
I travel in fear that in this darkness I will drappear™.

A lesser-known «ony, ‘Loose Change’, 1s even bleaker:
a dead-end hick has a onc-night stand, and aftcrwards
just sics at the traffic lights, watching them change,
going nowhere. Better than any other lynicist,
Springsteen articulates male blankness. Sometimes, for

all the heroism of a song like ‘Born To Run’, he’s not
convinced thart the
power of music can
suture psychic wounds.
In The Promise’ he
sings, “When the truth is
spoken, and it dont muake
no difference, something in

your heart grows cold

honesty mn a hne like
that. Yo, sometimes
rock 'n'roll is afl
powerful, a religion.
But sometimes, there
really is no hope

2 2 NME 8 September 2012

“The screendoor “Is a dream
There'’s such emotional slams, Mary’s a lie, if it
dress waves/Likea : don’t come
vision she dances . true, orisit
across the porch as something
the radio plays” . worsa?”

onalast-chance ' knew it was :
powerdrive”  : something inme” .

JAMIE FULLERTON, FEATURES EDITOR, ON

PETE DOHERTY

here are a few things that almost undermine

Pete’s status as the underdog iyricist of

a gencration. The fact that The Libertines’

influence spawned a zillion contrived
faux-urchin-poetry types, making the whole Tahndan
grotbags ‘reading Kears while drinking warm lager in
Whitechapel' thing seem rather tired. That he recently
had to pay a £10,000 to poct Nick Toczck for nicking
the awesome line “It’ « lousy life for the washed-up
wife of a permancntly plastered. pissed-up busturd” tor
Babyshambles’ ‘Baddie’s Boogie’. That he used to

“co-write™ lyrics in bed
with Kate Moss.
“P E TE ,S But all this dissolves when
you listen to The Labs’
VI SI O.N dcbut ‘Up The Bracket'.
Pete’s vision for the band
WAS A was Car] Barat as the
Johnny Marr guitar whiz
P O.E TI C and him as the poetic
9 Morrissey  and here the
ON brains are indeed as big
as the bally- for every
timeless 1itf there's a line
of beauty. Here Pete’s rose-tinted vision of [.ondon
as a Victonan-forged den of sin, hedonism and drearmns
was realised, but later he proved he could strib e the
heartstrings as hard as a Moz teo. Check the hrics
from ‘Music When The Lights Go Out’, from fhe
Libs’ self-titled second album Has the torment ot the
momgent you realisc a relationship has ek d 1ts natural

life, no matter how much you don’t want it to have.
ever been summed up so simply? Time to reassess.

FIVE OF HIS BEST

“The highway’s = “ltoldmyselfit @  “Icheckmy

jammed ' was all something look in the

with broken in her/Buf as © mirrer, wamna

heroes, wedrove!l | change my clothes,

my hair, my face”

FIVE
OF HIS
BEST

“Is it cruel or kind not to
speak my mind and (o lie to
you, rather than hurt you?”

“Did you see the stylish
kids in the riot?/Shovelled
up like muck, sef the
night on fire”

“Cornered the boy kicked out
at the world/The world kicked
back, a fot fucking harder”

“§eaves on the lawn, violence
at bus stops, and the pale thin
girl with eyes farlorn”

“t know what's on your mind,
my boy, just 1 can see...

oh everything”




DAN MARTIN ON

KURT COBAIN

. B he ripples and ructions from Kurt
! Cobain's yricism continue to echio
down th¢ gencrations i the most
unexpected ways. Last month, when
Lana Del Rey covered ‘Tleart-Shaped
- Box’' onstage in Austrahia, an affronted
Courtney Love had some choice tweets on the matter.
“You do know the song is about my vagina, right?
“Throw down your umbilical 1noose so I cun climb right back’.
Ummm... on top of which some of the lyncs about my
vagina | contributed. So, ummm. next time you sing it,
think about my vagina will vou?”

Well, indeed. When I contacted Courtney, as one
alwavs must 1n these situations, her response was a curt
“Doesn t exeryvone know that song is about my vag,
babe?” And ot course, plenty of people do. But aiso
within those hnes are the kernels of what made Cobain
such a great poet. “She eyes me itke & Pisces when
I am weak/T've been locked inside your beart shaped box for
weeks/Tve been drawn into your magnet tar-pit trap/I wish
I could eat your cancer when you furn bluck”. 1t's not

-

necessarily the most complimentary
love song of all time, but it’s
nevertheless an electrifying insight
into therr refationship.

And Kurt's hallmarks are all there:
an awkward and fearful sexuality,
body horror, watcr tmagery and
a turn of phrase both anarchic and
inpossibly fragile.

He wrotc about the big things — the
fear of love, the terror of being left
unloved — doused them m beautiful,
sick imagery and laced the words in
the incondiary language that Johnny
Rotten understood was Fow you
roused 2 generation Dut Kurt didn’t
understand that. You wonder if he
cven realised he was domng e

Dave Grohl once said, explaming
why he dida’t think ‘Smells i ike
Teen Spirit’ meant very much at all:
“Tust seeing Kurt write the kyrics to
a song five minutes before he first

sings them, you kind of find it a little bit hard to
belicve the song has a lot to say about something, You

“Z

7 LN
TURN OF PHRASE

BOTHANARCHIC

AND FRAGILE”
Sl

Kurt remnders

BServe The Servants®

uuunl O =

"

‘Hearishaped Bo>

Arpe

‘Frances Farmer Will Kave
Her Revenge On Seattle’

ESmells LTke Teen Spiit”

wouldw't even
hotiter sewing

need syllabies to fill up this space or
you nced something thar chymes,”

Which says something of Grohl
himself as a lyricist — it’s never been
his strongest suit. Kurt’s words were
often simplistic enough to match the
nursery-rhyme cxuberance of many
of their best songs. But his gift was
to deliver that through the craft of
the true poct. You can see in his
journals what a great wordsmith he
was, He would mangle mcaning n
tongue twisty ways (‘Serve The
Servants’), or hguratively. “Load up on
guns, bring your friends”, from ‘Smells
Like Teen Spirit' was changed to
“Load up on drugy, kil your fréends”, tor
a TV performance, but the smart,
snotty Generation X nihilism still
shone through.

As the walls closed in on Kurt,
things got bleaker, but he never lost
the humour; witness "Pennyroval

Teas “Grve me a Leonard Coben afterworld, so I can sigh
eternadly”. Somewhere out there, he's still sighing,

8 September 2010 NME 23



CPRCIALLYRIZS 155U
THE GREATE

«“BEAT IT,
NO-ONE WANTS
TO BE DEFEATED”

. MICHAEL JACKSON
‘BEAT iT’
2adborp, W arpoint
“It’s totatly wcwd and a bit obvious,

but I really love the lyrics. I was
about four when [ heard chat, and

- it still sounds great.”

“y “ﬁl\ "%ll m
"M Jh UWHMM
OF Mh%H[N{}

THINGS FROM
NEUROTIC,
PSYCHOTIC
PIG-HEADED
POEITICIANS
JOHN LENNON
‘GIMME SOME

TRUTH’

| | Miles

| Kane:
“This is

kind of

timcless,

rcaily, don’t

1

you think? It says it all”

24 NJE 8 September 2012

EVER WRITTEN

“GOOD
A CHANGE/SEE THE
LUCK 'VE HAD CAN
MAKE A GOQOD
MAN TURN BAD"

THE SMITHS
‘PLEASE, PLEASE, PLEASE
LET ME GET WHAT | WANT’

Theo Rutcheraft, RHurts: “1 heard
The Strokes when | was 17. it
changed my whole [ife, and made
ine start looking back on music. It
was then that | started listening
to The Smiths.”

-

“I READ THE
NEWS TODAY,

® 5 " OHBOY”

; THE BEATLES
‘A DAY IN THE LIFE’

“Fust that first

line . [t rnakes me
want to know
what the next Line
is going to be.”

Y “Be mvy little b
THE RONETTES
. ‘BE MY BABY’

Brian Wilsea,
The Beach Beqs. “The
tyrics are fantastic — it's
the way Phil Spector
describes everything. It
=3 just starts and you just
go, “What the hell That’s pretty cool”
I really like lymics m general — T listen
first for Lthem, and then T listen to the
melody and the chorus.”

[

 “The fact that

" are married on y

.

IS 9
% Blue Peter?

s;.‘wi}.
i

= ad

proves you’re my
best friend”

SR Rihard Hawley:
N

v



ST LYRICSa:

WHAT'S THE BEST LINE OF ALL TIME? BRIAN WILSON,
MARK RONSON, NICKY WIRE AND MANY MORE PICK
THEIR FAVOURITE LYRICAL GEMS - BY MORRISSEY,
LOU REED, SYD BARRETT AND, ER, ULTRAVOX...

MS8Y: those
halloons are
Filled with bloow

T

-7 - B,
7
q

“I’'m gonna

make your
mouth a sunny
sundae smile”

Honor Titus, Cerebral Ballyy:

“HE’D LIKE ANOTHER
NAME, THE ONE HE’S GOT
IS A CURSE THESE PEOPLE
CRIED/WHY CAN’T THEY
UNDERSTAND HIS MOTHER
wn CALLED HIM
IVAN THEN
SHE DIED”

a* SCOTT WALKER
be THE OLD MAN'’S

Tom Fieming,
Wild Beasts:
“it’s about
communism,
| love the way
he sees the
bigger picture - he realises every
single gesture is important.”

“WITH A ONE-WAY TICKET TO
THE LAND OF TRUTH/AND MY
SUITCASE IN MY HAND/HOW
ILOST MY FRIENDS/I STILL
DON’T UNDERSTAND”

NEIL YOUNG ‘THRASHER

Harry
McVeigh,
White
Lies
“The
: way it
5 rhymes is beautiful.
M The sentiment behind
the song ts, to me, about
growing up and moving
away from the things in

your past — sometimes
Wl good, sometimes bad ”

LY :
“ DON'T HAVE TO
SELL MY SOUL/

HE'S ALREADY
IN ME”

THE STONE ROSES
1T WANNA BE ADORED’

Mark Roncoe: “Not only is it an
amazing lyric, it’s track one side
one. That sort of insane arrogance
leads off an a record that justifies
insane arrogance - that’s pretty
powerful.”

N Y T

WY

y A/
“Slick back my
bar/Y ou know

the devil’s in there”

THEM CROOKED VULTURES
‘ELEPHANTS’

Reonm¢ Vennucce, The Killers
“I don’t know if it’s my
favourite lyric, but T really
ltke Josh Homme's lines in
general. He's got such a

great way around words.”

-
.

v

c(I’M AN EASY
MY BROKEN

HEART”
IGGY POP ‘SIXTEEN’

. “That song
capiures what it's
like to be on the
loncly side of 16.
Iggy’s laving his
problems on the line. Lyrically, it
has that barbed, pained poetry of
all of Iggy’s best works.”

“Yeah, well I say what I mean/I say
what comes to my mind/I guess I
never get around to things/I live a
straight, straight line/You know me
I'm acting dumb/You know the scene
very humdrum/Boredom boredom”

. BUZZCOCKS
‘BOREDOM’

Jamn | ONS:
“The lyrics in this just say,
‘Now yau're free t6 get up and

. do exactly what you want, let’s
turn this situation arcund”.”

8 September 2012 NME 2%
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The Natlonal speak
the intermational
! ) language of jove

“We’re a mile under the ground/And
I’'m thinking that it’s Christmas/And
I’'m kissing you hard/Like I’'ve got

very important business/And no-one
knows/And no-one sees us/Because |
they’re drinking themselves senseless/ |

And 'm writing in the snakepit”

THE CURE ‘SNAKEPIT

l Clriss By, Deptowes: “It's very
visual on ane level, but at the same
time he's only giving you a little H

~ hit of information. You never really

~ fathom what’s going an, but | think
* that's the delight.”

“SHE WAS 15 YEARS OLD/
AND NEVER SEEN THE
OCEAN/SHE CLIMBED INTO |

A VAN WITH A
VAGABOND/AND
THE LAST THING
SHE SAID/WAS, ‘I
LOVE YOU, MOM’/
AND A LITTLE
RAIN CAN NEVER
HURT NO-ONE”

TOM WAITS
‘A LITTLE RAIN’

Ctime' Pk, Noah
ST hee Y love
that his lyrics can
contain an entire
story in one line. In
those four lines
alone, vou've just imagined everything
about those characters and everything

about the story, and you’re already
emotionally drawn in.”

“You know I
dreamed about
gou for 29 years

efore I saw you/
You know I

dreamed about
you/1 mlssed you
for 29 years”

’ Orlando Weeks, The Maccabees:

“When there’s no future how
can there be sin2/We're the

flowers in the dustbin/We're

the poison in your buman
machine/We're

the future,

your future”

SEX PISTOLS ‘GOD
SAVE THE QUEEN’

vecizy Wire,
Manic Street
Prows ';3{ ry
“This track
- 1ssull so

| powerful,
50 situationist and so real.
For that to come from a
20-year-ald John Lydon
1s really quite
staggenng.”

[

“FREEDOM OF
CHOICE IS WHAT
YOU GOT/FREEDOM
FROM CHOICE IS
WHAT YOU WANT”
DEVO FREEDOM OF CHOICE

ot S Pannyer: “It’s the
paradox of the consumer society, isn’t
it? I find | might be happier if people

% just told me what to do next, rather
than having to make choices all the
time, It’s something I've been thinking
ahout lately hecause so much of my life these days is
just getting on the bus to be driven toe the next show.”

“A GOOD “DANCING

MIND DOES | WITH TEARS

NOT A IN MY EYES”

SO ke BATAK

34

BOFF MAKE WITH TEARS

THE FALL IN MY EYES’

IN THE PARK’ T
James “The
Murphy, comho of
LCD sad and
Sound- strong is

systemn
“That's
an undeniabiy good line.
There’s so many from
The Fall though. They're
iny favourite band in
the world.”

very cool.
The video is all about the
possibility of a nuclear
explasion. It’s got all that
fantastic melodrama of an
era when people really did
live with nuclear threats.”

“There’s nothing you can know
that isn’t known/Nothing you
can see that isn’t shown/Nowhere
you can go that isn’t where
you’re meant to be”
THE BEATLES

‘ALL YOU NEED

IS LOVE

Seum i “It seems to be a

. geod representation of the sort
of enhghtenmcnt that came out
of the 60s.”

Jeff Buckley
remains ever

“MY FADING
VOICE SINGS OF
LOVE/BUT SHE
CRIES TO THE
CLICKING OF
TIME/WAIT IN
THE FIRE”

JEFF BUCKLEY 'GRACE’

Mz X Foster, Fosrer The People:

“He drowned, and in this song it
scems {ike he's talking about
drownung, which used to make me
cry because 1 couldn’t believe he was
dcad, and that he was talking about 1t
in the song, like a self-fulfilling prophecy.”

PIETER M YAN RATTEM, DAN DENI50ON, GEVTY, PAMELA LITTKY, TOM OXLEY, REX, CORBI5, TOM BMARTIN. DANNY NORTH.

DANKENDALL, ANDY FALLON, RICHARD JOHNSON, £D MiLES



“Built like a tank, yet hard to hit/
Mack 10 and Scoop go running shit”

MACK 10 FEAT SCOOP
‘GANGSTA
GANGSTA’

lesse Hughes, Eagles Of Deat
“It's badass poetry, it’s dangerous-
~ = | sounding, and when you sing along
" | with the lyrics in the car, you feel
" | fucking tougher than the world.”

“FUCK YOU, I WON’T
DO WHAT YOU TELL

ME!”

RAGE AGAINST THE MACHINE
KILLING IN THE NAME’

: % "0 W’ 255 274 ;’Lw 'Y ,B’,D’if‘) FH thre
they smg, ‘F uck you I wont do what you
- tel{ me’, T think that’s a really nice line.
[t's pretty obvious for a rock’n’roll
band to sing those words, but I just
think it’s great for anyone to sing 1n
someone’s face. yknow. I have never actually seen
them play it five, but I'd fucking love to. They remind
me of Black Sabbath, and that’s a compliment *

]
f ' ¥ 8 ' 4 I &/ L WS .

MODEST MOUSE 'DRAMAMINE’

Fack Steadman, Bombay Bicycle Club:
| “I'saac Brock from Modest Mouse

| is onc of my favourite lyricists of all
time and this song describes perfectly
any long-term relationship, when

one starts hiding things,”

MeLdi:

IOTHER DAY ANOTHER

]
EELS ‘ELECTRO-SHOCK BLUES
'( Jonathan Higgs, Everything

= Everything: “The lyric is about a guy
being in hospital and he’s kind of
fucked up. You don’t know what’s

wrong with him. It's so concise. It lays
you to waste when you first hear it.”

“GENTLE SHOULDER
CHARGE/LOVEYOU MATE”

ELBOW ‘FRIEND OF QOURS’

“P'm in
awe of the way certain people depict
male emotion, espectally as 1t’s about
Guy Garvey’s friend who passed
away. It's so powerful, yet so simple.
Everyone’s had a drink and been, like,
‘T love you, mate’, but he’s hit the nail on the head.”
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THE SHANGRI-LAS ‘| CAN
NEVER GO HOME ANYMORE’

Joe Mount, Metronomy: “On their

own the lyrics don’t seein so good.

It’s maybe not the most poetic thing
in the world, but it’s the climax: the
mum is dead ’cos the girl decided she
preferred hanging out with bad boys.”

Y
AIN’T “WELL, OH

* H | BABY, MY

| HAIR’S ON

| END ABOUT
::i YOU”

Angels pic

MOBEB DEEP SYD BARRETT
'SHOOK ONES | ‘TERRAPIN’
PART II - "
Nathan rew
Wi‘.l'ﬂams, 1,238
Wavves: “T'don’t
“That . J try to be
ismy = : Syd. but
favourite | wc did try songwriting on
lyric. It's just so deep. | acid once ~ I was just
love all the thought that | laughing and throwing

goes into Mobb’s lines.” mysclf into the drumkit.”
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Tom Cohen, SCUM: “In the context of
the song - it's just after the death of a
girl who’s on heroin - it’s the moment
where it tums the story back onto Lou
Reed. That was after ‘Metal Machine
Music’, and everyone hated him?!”

WOMEN OF THE WORLD
TAKE OVER/BEC F W Y Ol
DON’T, T (. } ; Ik W 1

| ‘;o: n"‘
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JIM O°'ROURKE

‘PRELUDE TO 110 OR 220/
WOMEN OF THE WORLD’

Frankie Francis, Frankie & The
Heartstrings: “It’s the only line in
the whole song and it’s repeated for
about 10 minutes. Every time | hear
it, it makes the hairs on the back of
my neck stand up.”

BRAIN'S

REPEATING/

IF YOUVE GOT
AN IMPULSE
LET IT OUT”

DEATH CAB FOR CUTIE
‘THE SOUND OF SETTLING’

Alex Trimblie, Two Door Cinema
Cluah: “That's what I've always
believed and it’s sort of our
ethos as a band. People these
days are too scared to do what
they want or say what they like
in case it’s not accepted by other people.”

N Y T~/

“IF YOU EVER NEED
SELF-VALIDATION/
UST MEET ME IN
HE ALLEY BY THE
RAILWAY STATION”

THE SMITHS | WANT THE ONE
| CAN’T HAVE’

Simeon Pege: “The guy’s a poet!
Purc and SImpIc I just love The
Smiths. Johnny Marr would write
melodies, then Morrissey would
pour words into it. I absolutcly

adore them.”

8 Scptember 2012 NME @



BRAVE NEW

WORDSMITHS

FOLLOWING IN THE FOOTSTEPS OF COBAIN, MORRISSEY AND TURNER, THERE'S A
FRESH GENERATION OF LYRICISTS THAT'S FULL OF BILE, BANTER AND BRILLIANCE

’

ELLERY ROBERTS

WU LYF

n record, Roberts’
‘distinctve’ voice —
somewhere between

a bronchial Tom Waits and
a mid -.op amputce il buc
obscures what he's actually
singing about. In print,
however, the WU LYF
frontman’s lyrics are as
enigmatic and ambitious as
the music his band makes.
Full of disassoctated imagery,
vague religious allusions,
colloquialisms and brick
wall friendiy slogancering, the
lyrics of his band’s debut album

28 NME 8 Septembcer 2012

‘Go Tell Tire To The

Mountain’ are far from the
jumbled, incoherent collection
of vowels and consonants they
ficst appear to be. In fact,
Roberts’ iyrics form a narrative,
one whose themes of patricide,
authority and vengeance are
ultimately in service of the
notion that “you can’t force
ideas on people, and that they
have to get over themsclves.
And they all live bappily ever
after”. Pretentious? A bit. But
Roberts is a writer of vision and
ambition, and we want more.

THREE
OF HIS
BEST

“ft was brokei words she
said to me/My blood runs
deep, why won’t you let it
hleed?/The people's crown
fays at my feet/A dumb
animal trying to crawl”

*Across fields of broken
glass/With five-year-olds
having heart attacks/You
fed ’em too well on TV/Cut

me | won’t even hleed”

Serws aaa

1 svebe ae e ypey =

“It’s a sad song that
makes a man put money
before life/A sad song that
puts aman for sale™

LOUIS OLIVER JONES

SPECTRALS

T he slacker poet is 2 noble
profession, and a mantle
not lightly bestowcd.

Its current recipient is Louis
Oliver Jones, aka Spectrals, a
prodigious and prolific 22 ycar-
old whose 2011 brezkthrough
‘Bud Penny’ was a lushly
arranged meditation on a (very
real) break up, and whose wit
and maturity was startling,
Jones’ lyrics have 2 droll,
post-Arctics playfulness.
Therc’s frankness and honesty,
and they turn from naivety to
disillusionment and sorrow at

a moment's noty &, Flc's now
back together with "Bad Penny’
girl; here’s hoping he finds
inspiration 1n happiness, too

Q&A

Y~/

‘1T HITS ME IN THE
SUPERMARKET...”

The Spectrals raseman
on this lyrits malarkey

Is lyric-writing something
you can learn?

“| don't fech " 1 g2t better at
it. 1 can go for a week where
everything | write is terrible,

then I'll be in the supermarket

and it’ll just hit me,”
Which other lyricists inspire you?

‘Y1 like how Elvis Costello plays

with words. He's a huge deal.”

THREE OF HIS BEST

“Wecan'tkissif
you've got fockjaw/
Though { can’t be
sure/But if it is, if
it Is/Your teeth
will fit just like
jigsaw bits"

“Dicdyoupitkthe
peppermint trousers
. withmein mind?/And .

did you knowthati :

. like the scrunched-up
face you make when
you count in fives?”

“She comes
o like a
cold/ And t
knew f was
due/ For a
siotty nose”

WORDS: BARRY NICOLSON PHOTOS: CAMON WINTER/NEW YORK TIMES/REDUX/EVEYINE. RICHARD JOHNSON. TOM MARTIN, ROGER SARGENT



FRED MACPHERSON

SPECTOR

It would be
easy to dismiss
Funny Fred as

japester; lines
like “Heard be
WS Your rock, does that muke me
your hard pluce?” come thick
and fast on debut ‘Tnjoy It
While It Lasts’. Like Moz
before him, though, [red is
dcfc at pairing smart-arsc
wordplay with a lyrical sorrow

amere quipping

for doomed, daft youth,
throwing barbed bon mots in
the face of despair. Lines like
“Friduy night, I don't wanna wake
up affve” sum up the conflicting
seize-the-day/but-why-am-
I-here spirit of your mid-
twenties, and there’s romance
too: “Theres only so many ways to
wake up next to you/But every
stngle time feels like I'nr waking up
anew’. In fact, he’s so good, it’s
not even funny.

THREE OF HIS BEST

“{ hear your voice
and centuries of
misery can’t stop
e/l kinow the
might is young,
but tosmorrow we
might not be”

“Give me a minute
: while my heart
. stops breaking/Give :
© e aminute while
I fix my tie/Give
me a minute while
I take my life”

. “Quarter-life trisis,

: teen Dionysus,

collapsed in the

: back of a car/l never
saw it turning
out this way"

. N ew Music Editor Matt Wilkinson
on his favourite new lyricist

' JEKNNY BETH

~ SAVAGES
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T rue, they've got a
peerless rhythm section
and a brilliant guitarist,
bue Savages’ singer Jchnny
Beth’s lyrics really help to set
the band apart from the rest
When they started she focused
on war and isolation, wholly

eschewing love until she found
a novel way of making it work
for her. iike WU LLYT’s Lllery
Roberts, sh’s a master of
shrouding her voice under
waves of ferocious reverb, only
to reveal the odd fine of clarity
among the musical chaos

THREE
OF HIS
BEST

.
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EARL SWEATSHIRT

dd Future are an
unpredictable bunch,
but increasingly you

sense that whatever impact the
collective eventually make will
come under the stewardship of

“¥p, 'm a hot and hothered C -=
astronaut/Crashing while
jacking off/ To buffering
vids of Asher Roth eating
apple satice”

el o

“Fuckin® All-American
tervarist/Crushin’ rapper
larynx to feed 'em a fuckin’
carrot stick/And me? § just
spent a year Ferrisin’/And
fost a Jittle sanity to show

provoke vou probably don’t
count — bue there’s no doubting
that he s OI'WGKTA's most
precocious talent. Wittier and
more outrageous than his
comrades, his 2010 solo debut

Frank Ocean and the r8-year- ‘Bari’ 1 26 minuccs of purc, you what hysterics is”
old [iar]l Sweatshurt, rather than ~ morally bankrupt depravity g | i
Tyler's overworked mouth. (“Sent to Larth to poke Catholsin i

the ass with saw's and krock blunt
wshes inty their caskets and laugh it
off”) made morc unsettling by the
fact that he was only 16 when he
made it. Meet white America’s

The son ot a South African
poet and political activist, Earl’s
lyrics do not in any way reflect
the storied profession of his
father — the creative ways he

“What’s perplexm’ though is

that this adolescent flow/is

hotter than a motherfuckin'
summer spent in Mexico”

Ainds to offend, disgust and NEXt 5Capcgoat-in waiting,
KEVIN PARKER the top, but th honest
TAME IMPALA representation of the goulash of

dctails, irrational notions and
listlessness that 15 your tram of

Psychedelicisa  theyre meant to b2”. They're thought while tripping balls.
tricky thing to ncver overtly ridicutous or over  Not so much tar-out, as far-in.
pull off wichout

resorting to
'~ candy-coloured
cotton-cloud
cliché. Maybe it's just that acid
has become weaker since the
‘60s, but whenever hyricists try
to weird vou out with rapid-fire
alliteration and talk of inner-
discovery, it usually ends up
sounding as pedestrian as a trip
to Tesco.

Thankfully, Kevin Parker is
a notable exception to that
trend. Flis yrics are anchored
in psilocybin logic, and Parker
himself appears to be on a
permo: “Lucidity, come buck to
me/Put all frve senses back to where

THREE OF HIS BEST

“i've i@t a
body that my
mind can feave/

“Sald you' ouldn’t
he home Jate

fonight /i gave up
: waiting at 17 past
: midnight/Now iy gnly
. company’s a half-full
. glass of wine/You
" Jeave me no choice hut
" toplot my revenge”

azy hones of no
concern sees 41
mosquitoes flying in
* formation/'m alright
hutt my pet cockroach
died of starvation/
Slecp 'til fate, I won't
mind if we do nothing
foday.”

Nothing else
matters, fdon't
care what
I miss/Company’s
OK/Solituile
“8 bﬁss”

8 September 2012 NME 26



J-1} Renl, Manl,
Dave, Ken

WE WANNA BE
ADORED TOO!

What other festival boasts

a line-up including Metallica,
Joy Division and Eminem?
Well, does.
heads
for amuddy field in East
Yorkshire to enter the weird
world of the tribute bands.
Is this merely a Tesco Value
festoris it the real thing?

TOM SIMPSON Behold! It's The crowd Is 2
2erge from tribute to a real
Kazabian festlvat crowd

30 NME 8 Scptember 2012
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He's only Kate
Hudson short of
the real thing

ot many people can say that they've

seen a naked Anthony Kiedis using the

back of 2 Vauxhall as 2 dressing room,

while Gary Lighthody and the rest of

Snow Patrol do their own loading out.

Rut that’s just one of mansy magnihicent
moments that the punters at the world’s lasgest tribute
festival are exposed to. It’s a moment that will be up
there alongside qucuing for a Portaloo with Johnny
Ramone and watc hing Moirissey dispose of an empty
pizza box. Weicome to 1nibfest 2012

This 1s the sixth ycar that so-odd musical pretenders
from across the globe have descended on a field 20
miles north of Hull to pay homage to aruists dead and
alive, big and small. On paper, the line up is absurd.
you can go from seeing Mctallica to Joy Division to
:-minem without having to move — which, depending
on your state of mind, sounds ltke areal hoot.. ora
trigger for an acute manic episode. Around 4,000
people have bought weekend tickets, suggesting that a
phenomenon usually assocrated with the back rooms
of pubs could be far more of a beast than anticipared.

I arrive just as TN'T (a tribute to AC/D(C} are bringing
the curtain up on the Yorkshire festival, with The
Clone Roses set to headline tonight. The wigs might be
more Lows XII1 than Brian Johnson, but the rest of it
is preety on the moncy, right down to the impromptu
school uniform striptease. Meanwhile, on the Tribfest’s

»
‘t don't ever
want to feel like
‘did that day... -
nexr Hult™

“Fuck it, I'l have 3
beefburger after this”

only other stage are The Strange Doors, who have |
tut ned a tiny part of Driffield into 1968. They look and
sound so convincing that I start to forget we're not
about to intervicw the actual Jim Mornson when the
band have finished playing. The illusion s shattered
when he de-wigs and introduces himself as Grant,

a finance worker from Milton Keynes. “T've watched

a Iot of footage of Jim to try and get the moves. When
I'm performing, I'm pretending to be him on acid,”
Grant tells me as we shelter from the Yorkshire
elements under a burger van canopy. “It’s the rolling
the cves back, the littie shudders and twitches,

I sometimes pretend to be
‘drunt Jire’ and drink whisky
onstage but ity really iced tea”

For [t Strange Doors, being
1N a tubees band 1s purc hobby,
and thats the 1mpression we get
from most of the British bands
on the bill. But some acts take it
more seriously. The Netcherlands
number plates on Snow
Control’s posh splitter van
suggest that they’re an
international prospect. But
there’s something really odd
about watching a tributc to
Snow Patrol. “Who can tell me
the name of Snow Patrol’s latest
song”” Olot (the wer band’s Gary
Lightbody} asks his audience
The sea of blank faces perhaps
suggests that Snow Patrol don't
bave the level of iconography
needed before they can be
cloned. So why pick them?
“Well, T love the music. {t’s
mystertous and rocky, and I feel
I have the voice to match it.”
Olof explains. “I'm not an actor,
I don't try to play Gary. 1 like
to think we have certain
similaricies. But he's not
a well-known frontman, and
that gives us ore treedom.”

So is it a full r1me atfair? “No.
I'm a music teacher. But we ask
to comg and play a festival like
this, because where else are we
going 1o get the opportunity to
play a stage like this? For tribute
bands, this is our Olympics!”

Tim Burgess’
latest halrstyle
was a hit

The best and worst tribute

act names on the bill
' b o o 6 O e e s s & i

BEST
MEET LOAF

THE CLONE ROSES
MENTALICA

THE REAL SLIM MAYBE

WORST

GUNS 2 ROSES
GREEN DATE
OACES
SNOW CONTROL

And by Friday evening, the tribute Olympics are
starting to feel more like a festival and less like a village
féte. It’s a good opportunity to explore the campsite,
which s largely made up of families and groups of
thirtysomethings But there are younger people here.
One group of teenagers travelled from Hull, and msist
they’ll always do Tiibfest over ‘real’ festivals, How
come? “Trib’s cheap, and some of the acts are probably
beteer,” says local lad  1amn. “This has cost me fifty quid
for the weekend and T ret VIP camping. The money it
would cost to go to Teeds 1 can spend on Amsterdars.”

I'm camping next to Barry Island’s answer o the

Ramones — the Shamones — who
arc Tribtest vererans. “Somne
bands take it seiously, some do
it for a laugh. Tast year there was
a Russian oligarch who just
wanted to come over and be Eric
Clapton He was a bit of a dick,
actually,” says bassist Dave.
Later on wet also bump into
Bryn Merrick from the band.

He used to be 1n The Damned
(the actual 1Damned) but he'’s
hammered and just wants to talk
about perfecting omelettes.

he boss and founder

of Tribfest is Eddy

Faulkner, who's doing
about 40 different jobs. His
finest hour of the weekend
comcs when a couple of guys
start scrapping during Kazabian
and he’s in there restoring order
before sccurity get a sniff. Eddy
was once in ¥ he Beautiful South
tribute act The Beautiful Couch.
“We played a lot of small
festivals, but I just thought it
would be a great idea to create
a Glastonbury just for tribute
bands.” he explams. “I'here was
something called Glastonbudget
and | thought, ‘T can improve on
this, so launched Tribtest in
2007. Aside from the tribute
clement, T just wanted to crcate
a beteer class of festival.
Sornewhere with good toilets,
deccent camping and cheap beer.
To go to Glastonbury with a

8 Scptember 2012 NME 3’



Kazahian alsg
moealights as
Calvin Harvlz

“FOR TRIBUTE
BANDS, THIS IS
OUR OLYMPICS!”

family you're looking at £800; to come here it's £200.”
Christ, he really does look # /ot iike Paul I [eaton, is all
I can think.

“Dudget” is a word that crops up again and again, but
any suggestion that punters arc getting the Tesco Value
range of bands s slapped down by four Dutch blokes
who go by the moniker Musest If I were Matt Bellamy
watching thetr set, I'd have shat my pants tor fcar that
I'd met my doppelganger and death was imminent.
Jeroen (a mechanical engincer by day) and his feliow
Muse a likes (2 chemist and student) decided to quit
doing original material and go “full tribute” a few years
ago. They've playcd te 5,000 peopie in Moscow, which
is something the rcal Muse haven't done in years
“I'ortunately for us, they don’t come by that often,”
the siger savs. “So as long as we can do the best
tribute to Muse, the requests will continue.”

IT wizard King : :‘ "

32 NME 8 September 2012

Stop me If you
think you've segk
this lot before

The Chuckie Brothgrs
turmed up to pay
tribute to themselves

s far as Tribfest goes, you get the impression | we bump into the Kazabian boys after their blinding

that most people are happv to nod along to
whocver shows up enstage next. [ don't think
you'll ever find 2an Fminem gig where a pensioner,
snoozing on his folding
chaiy, «ts tlongside a
pissed-up hen party trom
Full. That's no reflection on
the popularity of The Real
Shims Maybe, ot course.
I'or some bands, like
The Smiths Ltd, it’s the
firse time they've played
anything like this.
Speaking tomein a
wooded area behind the
main stage, Morrissey
(ironically, a guy from

. Manchester called Johnny) T
reflects on his experiences in a
tribute band. “I was 2 reluctant
karaoke singer, and was forced
to do ‘Tiirst Ot 1 he GangTo
Die’ after a few beers,” he
recalis. “But people were
coming up anid saying that |
sounded really ke hum A few C ’ :
weeks later I heard Ales —our Tom Mengd n’s verdict
P utrmonithomRs on bis impersonators
looking for 2 Morrisscy and
I knew that was my calling!” L e 0 OO 000 6 & &
Alex chips 1n, “We spent
six months looking for our “I've been keeping
Morrissey, and 2 [ot of people tabs on them for ages.
who auditioned just didn't get They're fucking
it. We'd have the wrong shape, frightening, they're so
size —we had a Moroccan guy good. When they first
show up!” he laughs. Thev tame cut someone told
picked the right guv. Johnny's me about them and | went on the website
resemnblance and mannerisms ta check them out. | was like, ‘Oh my god?’
arc so suntlar to Morrisscy’s - they'd mimicked everything perfectly.
that he once got mistaken for The hest thing is, if | change my haircut
him n the toilets at Wembley he's got to change his; he's got to keep up.
Stadium, we're told. 1 think he’s a lot shorter than me, their
But can being in a tribute guy, hut the characteristics are bang-on
banel actually pay? [t scems as and their Serge is frighteningly good. It
though most bands at Tribfest might happen that we’ll put them on
are just in it for fun, but then instead of us one day; or it’d be good to
get them in a video.”

- Saturday show. Eddie (Tom) and Matt (Serge) gave up
their day jobs amusingly enough. Fddic used to be a
fraud investigator) a few years ago.

“Kasabzan arc arguably the

biggest live band in the
country but we saw that
they had no tribute act.
We thought we might as
well make a bit of dosh
out of it,” says Matc.
Eddie adds: “We make
a comfortabic hving. It’s
intense work, but we're
only doing it two days
aweek. If we did ic five,
we'd be nunted! We watch
cvery show of therrs and
incorporate elements for
our next show. | he idea
is to change slightly behind
cthemn, otherwise people won't
recognise us.”
The likeability and
enthusiasm of the bands
adds to [ribtest’s friendly
atmospherc. How refreshing
that, despite the absurdity of
the line-up, and that some of
the tributes are inexcusably
naff— and that there arc
moments lifted right out of
Phoenix Nights —there’s still
a UK festival where people
just go to have a silly laugh.
LEven when, near the end of
the weekend, the Michael
Jackson tribute threatens to
piss on the vibe by putting in
an insane rider request {40 hot
rowcls and backstage showers),
he’s politely reminded by
one of I'ddy’s no-nonsense
voluntcers that we're in
a field in the arse end of East
Yorkshire. We get the fecling
that the real Jackson would
have been told much the same.
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TM BACK
JUST DOING
WHATEVER
THE FUCK
| WANT"

AS HE LOOKS TO
LIFE BEYOND LCD
SOUNDSYSTEM,
JAMES MURPHY
MURPHY RELIVES A
DECADE OF DISCO
INFILTRATION

AND ACCIDENTAL
HEROISM, WITH
HAZEL SHEFFIELD

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\Q\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\Q\\\\\\\\\\\\\\\\\\\\\\V\\\\\\\\\\\\\\

TOMGLDOHAM/REX FEATURES, METER MYAN HATTEM, PA

ames Murphy never wanted to be a rock
star. But ever since LCD Soundsystem
called 1t quits with a three-and-a-half-
hour show at Madison Square Garden
in April last year, hc’s been reliving the
most rock-star moment of his career.

Today he’s at his DFA studio 1n New
York’s Greenwich Village, shattered after a flight from
Montreal. As he talks, he rubs at a grey beard that
threatens to grow over his face entirely and munches
on grapes and bananas 1n the small basement dugout.
He's here to edit hours of concert footage that will go
on the extras of the DV version of Shut Up And Play
The Hits, the film that documents the last 48 hours of
LCD Soundsystem. “The first edit was pretty
glorifying,” he says. “There werce a lot of ‘rack shots,
which drives me 1nsane.” He raises his fists in the z2ir in
a mock rock-star posc and twists his facc intc a scowl.

LCD Soundsystem were an
accidental band that somehow
ended up being massive, “The
band mght have just been
my failed attempt to provide
perspectve on bands,” he
explains, the emphasis on
“failed” suggesting he lost
more perspective than he
found. “That was a big part
of 1it: making songs about songs,
complaining about music via
mustc, and then just being
another fucking band.”

It’s fitting that this full stop
of a film ts about to come out
just over 1o years since LCD’s

THENI

“l1 WAS JUST
ALITTLE
PETULANT.

STOPPED.

MOSTLY”

JAMES MURPHY
AAMNINNNINMINNNNINNNNNNN

debut single, ‘Losing My Edge’, did. So, 1t seems just as
fitting to get James to tell us about the 10 moments that
made LCD Soundsystcm — and then made it all end.

................

“| DEATH FROM ABOVE

Murphy spent his twenties in “fucking bands”,

! short-lived punk groups that played basements
across the East Coast. In the '9os he started DJing
under the name Death From Above, playing Donna
Summer next to Can and late Clash and watching
crowds ose their shit. “It seemed like people were
hungry for that buc just didn’t know it,” he says. “Tt
just seemed so obvious.”

With British producer Tim Goldsworthy, Murphy
started a label for r2-inch dance records that they calied
Death From Above. One of their first pressings was
a ficrce dance edit of The Rapeure’s ‘House Of Jealous
Lovers’ that was such a departure
for the band, it took Murphy and
Goldsworthy two years to
convinee thern to put it out.

“They were uncomfortable with
it,” says Murphy. They needn'c
have been. The track sold 4,500
copics, making it a huge hrt for
the tiny label, and putting New
York back on the musical map
with dance punk.

7Y FINDIN
/ HIS EDGE

w The first .CID
Soundsystem release, ‘Losing

Josties Rikcks ot
the Jams L
MDY Al show

My Edge’, was more of a joke than a serious single.
Murphy had just pre-empted the musical fashion for
dropping old dance tunes in his D] sets. No sooner
was he making 2 name for himself doing just this than
he noticed other DJs playing exactly the same records.
‘Losing My Edge’ was his answer: eight minutes of
paranoia about being past it, mixed with Murphy
bragging that he was at every seminal moment 1n

rock history, from Ibiza in 1988 to the first Can

show 1n Cologne.

Jonathan Gaikin, who still manages IDFA, thought
‘Lostng My Edge’ was so bad it would ruin the label.
But Murphy liked 1t because it was resolutely uncool.
“I was obscssed with being embarrassed because T used
to work so hard not to embarrass myself,” he says. In
what would become something of a recurring theme,
his plan for humiliation backfired: NMF madc Losmg
My Edge’ Single Of The Week upon its release. P
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Colours trooping In
the ‘DAft Punk Is
Pfaying At My
House' videc

~7 FIRST SHOW
BEDLAM

“. . Soon, LLCD were getting
asked to play hve. But Murphy had
a problem: he didn't have a band,
and he didn't want one, either. “I'd
had bad experiences in bands.” he
says “Tt’s talse democracy. So what
happens if 1 just go, out the gate, it
‘It’s my way or the fucking highway?™”
He asked four friends to be sn LCD,
under his direccion. And then he answered
a call to play a show 1n « posh hotel by
Liverpool Strcet in [ondon, on the
historical site of the old Bedlam hosprtal.

On the mghe, Murphy was so nervous
that when the barman at the hotei refused
to swap his drinks tokens for whiskey, he
smashed a glass and got thrown out of his
own gig. Later, after his girlfriend showed
up uninvited to see hum play, te got so mad that he
punched a wall, threw a chair and broke up with heron
the spot “Now I'm like, that was just a bump,” he says.
“Tt was good to know that at the bottom
of it T was just a little petulant. Then
[ stopped being like that, mostly.”

1cd soundsystem

lcd $0und:yst..

—

<d Soundsystes

/1 THE DAFT PUNK

. DREAM
| After the release of their

seif-titied debut album in 2005, one

song, ‘Daft Punk Is Playing Ac My record like Manuel Gottsching’s pounding piano. and ‘New York, I Love You But You're

House’ landed at Number 29 in the ‘Lz-L14". Gottsching’s album Bringing Me Down’— will be remembered with ‘Losing
UK Top 40. For the video, Murphy . was a composition of mimimal My Edgce’ as the detning sounds ot 1.CD. *T felt goed
wanted o fly Daft Punk in to play electronics, released in 1984, and about that record,” remenbers Murphy. The munute

a shitty bascinent gig m a nowhere -~ named atter the most commaon it was out, he told his manager that he was quitting

town, mixtng up hes punk vears with opening moves on a chessboard. music to do ultimate hghting,

- 3 . . -
new dance muac m the same way b . | g . | u When Murphy pinched the idea

that he'd made dance punk a thing of chessboard artwork for his own

with The Rapture. Daft Punk - album slecve, Gottiching threatened " COMPETING WITH
weren'’t having any of it, but it didn't hurt the track, to sue. “Tt’s a chessboard'™ Murphy ARCADE FIRE
which was latcr nominated for a Grammy. says now. “It’s like me getting mad wath all the millions # Tnstead, LCI) Soundsystem cmbarked ona
“The premise for the video was that thev don’t know of things with disco balls on them after us. 1 didn't feel North American tour with Arcade Tice. By this cme,
that this guy — the me character —is really cvangelical | bad, T just fele weird about the situation.” Murphy was tired of pretending to be a rock star.
about dance music, but is also punk, and really wants Arcade Tire kept him going,
this community to hear this, so he’s been saving all this B 11 “Win is super-competitive,”
money, for years,” Mu phy explains of his vision. “And WINNING WE Murphy explains of the Arcade
he’s saved enough to w tually call their agent and book | \ WITH Fire frontman “You can't flip
them. So they have twar Air Trance business-class J LL.SILVER’ Loo KED a coin with that motherfucker.
flights, 2nd thev're going to be driven to it lke it’s A lot of the ideas on ‘45:33" ended We played a great tour because
a proper show, and then thev get there and 1t’s a - up becoming songs on ‘Sound Of LIKE A we both tried to win every show.

basement. I thought 1t would be amazing, to see them Sitver’, T.C1D's classic 2007 album. I tricd to kill him, and he tried

in their robot helmets in the flat beds of Air France.” “Making it almosc kiiled me.” TE ACHERS, to kill us.”

Murphy tells NMF. *T booked In the documentary, Win

E a studeo. I had no songs, nothing. SMOKlNG and Regine from Arcade F'ire
THE RUNNING GAME

[ just laid there under a p1ano backstage between sets
Now he was making rcal hits, Murphy was W{ltlh A COutt HVET my hcag." LOUNG E’ 3 1(?:i)mrc arci%ercc) and bound
" getting strange offers, He took money from The songs that came out of that up to Murphy. “It sounds so
Nike in 2006 to make %5:33), a concept album that was | studio — ‘Somcone Great’, a JAMES MURPHY fucking good out there, man,”’
mcant to mirror the pace of 2 run. For Murphy, tt beauritully sad song of foss, ‘All Win says. “Wc're just bouncing

meant cash, a deadline and a chance to make a long My Friends’, with 1ts scatic, NOVDUNDNNNNNNNNNNNNRNNNNNNNN argund Tike 20-year-olds!” It's
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Imploring lllega
filesharers to spare

him, onstage

New York, 2014

a different Win to the one who put his
hand through 2 camera on fonathan
Ross —an off-dutv Win wearing a
massive, dopey grin. Next to Murphy,
cven he locks small.

THREATENING
THE LEAKERS

There is a basic manifesto to LCD Soundsystem
from which Murphy has never seraved. The anti-rack-
star ching is one part “Every photo of us looks like
a smoking lounge of substitute teachers in high school,”
he says gleefully. Another is that anyone can do what
he does, if they just put in five per cent more effort.

Then there’s the way he mixes sound. “Power and
weight and sizzle!” he explains “IT was into getting rid
of those frequencies that hurt people’s ears so that you
could feel the physicality of the music.”

Most of all, Murphy is 2 man who knows a iot about
music, and values its aricfacts and ownership i a way
that’s rapidly disappearing. So when he discovered that
LCIYs last album, “This Is Happening’, had been leaked
by a journalist on the night he played a secret show in
New Yor} in 2010, after he'd got down on his knees and
begged the audience not to icak 1t, he tried to get his
Iabel to tell himwho had done ic.

“T would have gone round there with a baseball bat and
put him in hospital'™ he suy s, “T made that! The fucker
who thinks it's OK to leak it — that’s a person I loathe ”

jcd soundsystad

Murphy didn’t yet have
a concept for the
‘Drunk Girls’ video shoot that
weekend, he came round te his
house with a cameraphone and
started chasing him round,
whacking him over the head with it
A few days later Jonze had
asscmbicd a tcam of psycho pandas
to run round assauiting Murphy and
his bandmates with eggs. fire
extinguishers tnd duct tape. In the
video, [ CD card up bound and
gagged, halt nated nn the floor,
while the pandas tear apart the set.
“It was my favourite video,”
Murphy says. “He called me Friday
and was like, “Well, what do you
want it to be?’ And [ said, ‘I don’t
know.” And he came round to my
house and videoed hitting me with
a phone. He was chasing me around
my apartment. And then we went
to his house on Saturday and met
a proclucer, and he came out wich
a panda mask, and he was like, ‘My

PSYCHO PANDAS
; One of LCD Soundsystem’s final
- triumphs was the video for single
‘Drunk Girls’ Murphy met Spike Jonze at
the premicre of Jonze's short film, Ion Here,

and the two of them decided to meet

properly over breakfast. After tour hours,
they left with the promise te work together

on something. When Jonze realised that

James come
aver all forlo

WHAT'S
NEXT FOR
JAMES?

Is LCD Soundsystemn
really dead?

B L e s L L L s

James is writing songs, and has
also done a cover version for

a friend’s film with members

of ECD. “If | don't write ‘LCD
Soundsystem’ on it, that’s going
to be a gross decision,” he says.
“But to play live as a hand
again, that wouid betray me.
£’'m back to the beginning of
just doing whatever the fuck

I want.” As he revealed recently,
that includes directing a short
film with Ron Howard, working
with Yeah Yeah Yeahs, writing a
hook, and possibly launching

a coffee brand. It’s all go...

mum gave me this, isn't it terrifying?” We said, e
could get a bunch of these and pandas can beat us up...”

\ THE LONG HANGOVER

! The Madison Square Garden show was the
defining mornent of LCD Soundsystem’s

existence — it blew their achievernents cut of all

proportion with a send off far bigger than they'd have

managed 1f the gig was billed as just
another show. The promoters were
worried — they doubted LCID could
fill the venue, and ket suggesting
bigger and bigger support acts to
Murphy, who told them to fuck off.
In the end, the show sold out 10 15
SCCOHdS and touts were soon ﬁogglng
tickets for more than $1,000.

“We got more attention in a short
burst than we'd normally get,”
Murphy says. “It means that. forever.
you're not going to be as good as you
used to be. I knew that going intoit.”

He knows that coming out of i,
too, as he relives the footage over
anc over again in his basement to get
the bands epitaph juse right But he
has no regrets.

“T like che tact thar, at the heart
of DI A and T €D is a tiny downtown
New York thing,” Murphy says,
swivelling in his chair to turn
towards the mising desk. “My
world 1s here, and 1€ has to be for
my samnity.”
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REVIEWS

THE BIG OPINIONS ON THIS WEEK’S IMPORTANT RELEASES

Edited by Tom Howard

THE XX

COEXIST YOUNG TURKS/XL

It briefly threatens to be a happy record, but then Romy and

single ‘Far Nearer’ and
remixalbum ‘We’re
New Here' with Gil
Scott-Heron, which was
literally ‘quite good'.

Olly’s dramas unfold over Jamie’s expanding beat repertoire

42 NME 8 Scptember 2012

or those of youwhe love The

xx at their most sad-eyed and
romantically dysfunctional, we
rccommend igHOI'll'lg tht‘, ﬁI’St
track on their second album,
‘Coexast”. Watting 1in the same rarefied airspace
as ‘Stars’ did on their 2009 debut ‘xx’, ‘Angels’

is the boldest Valentine the band have ever
recorded. Romy Madley Croft swoons against
cthercal guitars, repeating the word “fove” like
she’s been sucker-punched by the sheerintensity
of her heart-shaped feeling. She’s revelling in the
joy ofit, but also realising the utter failure of the
simple four-fetter word to express the depth of
what she’s experiencing,

It all feels wrong. A happyxx? Nextc we'll find
out that Leonard Cohen’s enrolled in clown
college. But you needn’t worry. This glow of
serene, blissful happiness doesn’t last long.

By track two, with the tiptoeing dubstep of
‘Chained’, we're back to The xx we know, “Did
I holdyou too tight?/Did I not let enough light in?”

she says. “We used to be closer than this/
Is it something you miss?” he says.

Two years since therr all-
conquering first album, Romy and

XX-TRA-

Made hisnameasa
masterremixer for
Adele (‘RollingInThe

when you've got Romy and Olly (R-Olly, anyo...,
oh forget it?)?

Of courseifyou look at 1t like this, Jamie xx1s
the gooseberry, standing on the sidelines and
making awkward faces at the floor as those two

goatit. But mreality he’s the musical glue that

holds the album together, the
Judge Judy of the whole thing, 1f

CURRICULAR Yyouwill. Andafter the ubiquity of
their debut (as heard everywhere
AC TIVITIES from BBC idents to Rihanna's
Whathave Thexxheen lastalbum, aswell asinfluencing
uptosince ‘xx’? everyone from Jessie Ware to

The Weeknd), he's also fighting
an uphill battle to keep The xx’s
sound as fresh as it possibly can
be. Thankfully he's steered them
away from the most obvious
direction—the verse/chorus
structurcs of [slands’ and “VCR’

ROMY WAS ON... , :

‘DAYS’ BY CREEP  —and driven them off-pop piste,
Whereshecontributed  Puildingon the chilly atmosphere
hertrademarksleepy-  of ‘Shelter’ and ‘Fantasy’. He's

eyed vocals, drawnaveil around R-Olly’s hushed

confessionals, in the form of pitter-
patter minimalist house (‘Sunset’),
two-step (Reunion’) and slowed-
cdown funky house (Missing’).
And it’s not just these genres that
get twisted about~timc in general

JAMIE WAS ON... runs incoherently in xoe-world.
‘WE'RE NEW HERE'  'Reunron’is the most disorientating
mmu‘é%oslgon- track on here. Sprouting froma

bubbling brew of tin drums, tangled
guitars and stop-start emotions, 1t
builds slowly to a housey climax,
trembling over the irresistible

Deep') and Radiohead
¢Bloom’), before edge of arepeated bass groove.
releasing post-dubstep Meanwhi lC, the beautiful “Tides’

begins with Romy and Olly’s two
lone voices intertwined in their
aloneness, before a bass loop whisks
you offinto the dark anonymity

of the nightclub, recalling cheir
wispy 2010 version of Kyla’s ‘Do
You Mind?’, Similarly, ‘Missing’
lurches with the weight of inner
turmeii as the spectre of Burial
hovers over proceedings. Olly’s solo
turn on ‘Fiction’ goes all ‘Violator-

Olly Sim are stilf playing Bactle Of OLLY WAS ON... eraDepeche Mode on us, as dark
The Bedtime Neurotics, one line at _ HIS SOFA shadows form around his oozing
Buying more bottles of

atime. They're scowling and side-
glancing each other from different
sides of the room 1n 2 metaphorical
fight for the duvet. They're atit
agazin on the funky house of ‘Sunset’
“I saw you again, it was like we never met”, she says.
“It felt lke you really knew me, now it feels like you
see through me” he says. OHLET'S JUST CALL
THEWHOLETHING OFF,

But the thing about The Psychodrama Of
The xx (The Continuing Tales Of...) 1s that we're
totally and utterly hooked. Rubberneckinginto
conversations between those two1s like dipping
into a tangle of soapy plotlines. It’s FastEnders
+ Hollyoaks + Keeping Up With The Kardashians.
Whoneeds Kim and Kanye (Kimye, anyone?)

hair gel, shiny chains
and black snoods
{passibly).

sense of paranoia, and his confused
vulnerability 1s revealed to be 2
beautiful illusion.

The net result of the genre-
fhipping and lyrical play 1s that
‘Coexist’ 1s a2 difficult album. It hides more
than “x’ did, sneaking 1ts miserable joys
behind bare spaces, surprise time signatures
and subtle dramas. But histen after listen it
reveals just as many treasures beneath its
layers of shimmering sadness. But seriously,
dearest xx, please stay melanchglic
and don't ever, like, take up jogging or
anything ltke that. Priye Elan

8

BEST TRACKS: ‘Reunion’, ‘Tides', ‘Missing’



AMANDA PALMER &
THE GRAND THEFT
ORCHESTRA

THEATRE IS EVIL

COOKING VINYL

Bankrolled by her dedicated fans, it

Ay was always possible that the game-

changing, $1,000,000 story behind Kickstarter
queen Amanda Palmer’s second salo album could
overshadow the record itself. Luckily, ‘Theatre Is
Evil’ is a bombastic offering of forthright glam-pop
and poignant piano-pushed desire, Kicking sand in
the mardy face of introspective singer-songwriter
moaning, it’s a melodic junk-punk bonanza
peppered with Vangelis synths (‘WWant It Back’}and
‘My Sharona’ riffage (‘Melody Dean'). Palmeris as
strident as sheis smushy - compare the harmenious
clomp of ‘The Killing Type' to the symphonic
balladry of ‘Trout Heart Replica’ - and always draws
blood when she goes for the emotional jugular,
as on waltzing weepie ‘The Bed Song’. Lyrically,
‘Massachusetts Avenue’ draws parallels with her
band The Dresden Dolls’ finest track, ‘The Jeep
Song’, and sees Palmer again dodging ex-lovers
on the streets of Boston, Contributors to the
‘Theatre Is Evil’ fund, consider your money well
spent. Leonie Cooper 7
BEST TRACK: ‘Melody Dean’

HOW TO DRESS WELL

[ | TOTAL LOSS ACEPHALE

- After his pioneering brand of chillwave-
R&B took the hipstersphere by storm

in 2010, Tom Krell’s luck ran out when,
last year, a death in the family left the New Yorker
clinically depressed. “The only bad part about flying™,
ponders an angelic street Kid on ‘Say My Name’, “js
having to come back down fo the fucking warld”.
With the realisation that for hope to blossom, a
grief-fogged mind needs clarity, on ‘Total Loss’

Krell has emerged blinking from behind chillwave’s
anaesthetic shroud. And with nowhereto hide he'’s
had to develap asa musician, Squired by The xx
producer Rodaidh McDonald, this second album

is hugely accomplished, traversing skittish Janet
Jackson-style ballads, string-laden hymns and
neo-soul with ease, while Krell lets his now exposed
voice do most of the talking to humbling effect. Add
insilky Michael lackson slowjams and Mariah Carey
girlpop, and the result is leftfield R&B's album

of the year. Johu Calvert 8
BEST TRACK: ‘Say My Name’

BOB DYLAN

TEMPEST COLUMBIA

As you may or may not know, Bobby D’s
been on abit of aroll this last decade.
This may seem like ages to you, but the
guy’s 71(1) and since 2001 he’s released
the albums ‘Love And Theft’, ‘Modem Times' and
‘Together Through Life’ {(which are all ace), as well

as ‘Christmas In The Heart’, an ade to drunk festive
grandadness, So the time is now for his 35th{?)
studio album, which features 10 sprawling yarns
about the misery in thisworld, The shuffle of opener
‘Duguesne Whistle’ is deceptive in its upbeatness,
because from ‘Soon After Midnight’ {on which Bob
grumbles how “a girf named Holly took my money”)
onwards, ‘Tempest’ is a relentless exploration of
bleakness. Over ‘Narrow Way''s slide guitar twang
he tells a foe, “Your father left you/Your mother too/
Even death has washed its hands of yoit”, and so on,
until the album climaxes with the 14-minute title
track about the sinking of the Titanic. It’s like he

was there, man. Tom Howard 7
BEST TRACK: ‘Tempest’

ACES To
AMES...

What the
reviewers are
doz‘ng this week

‘A )

PRIYA ELAN
“lam crawling out of
my post-Olympic Spice
Girls spiral by listening
to Flying Lotus in
preparation for his
new album.”

KELLY MURRAY
“I've been flipping the
bird to Lady Gaga for
her caveman-esqgue
wardrobe, hoping
northern monsters
Kong will tour again
soon, and anticipating
Eli Roth's Goretoritmn
project.”

™ -

-
%

OWEN MYERS
“I took time out from
LOLing my way
through BBC Three
comedy Puffing to
pander fantasy
threesames with
Angel Haze.”

TOY HEAVENLY

REVIEWS

From the ashes of Joe Lean & The Jing Jang Jong comes
a werrd, wonderful and poppy take on krautrock

What does one

do when one stops
Jangling’ It’s a question
Toy personnel Tom

Dougall, Dominic

O’'Dair and Maxim

Barron must have

asked themselves in
2008, when they found themselves as the
I.chman Brothcers of a rapidly crashing indic
market. They were members of Joe Lean
& The Jing Jang Jong, a band se jovial even
their name sounds like the peal of bells. But
despite cnitical acclaim and goodwill from
indie-loving teens nationwide, the musical
landscapce changed arcund them, cheir
album was pulled before release and the
band split soon aftcr.

There 13, tellingly, no jangling to be heard on
the debut album by Toy, the band comprising
the trio of JL&T]]] exiles plus Charlie
Salvidge and Alejandra Diez. Instead, this
band surf the cosmic channels of krautrock,
cruising along on motorik beats, waving at
pais The Horrors and tipping their hats to
Syd Barrett as they chug through hypnotic,
psychedelic pop songs. If music fandom were
avideo game, krautrock would be one of
the later levels, unlocked only after you've
defeated the boss of Jazz World {a pixeilated
Miles Davis biowing angry crotchet bombs
from his trumpet}. It's music for people with
beards. And Germans, of course.

Yet Toy make it totally accessible. There are
cheeky nods to the genre’s rules — a song

named ‘Motonng’; a closing track that spells
‘Kopter’ with a ‘k’. The latter stretches its
arpeggios and synth waves for almost 1o
minutes, and could happily rumble on forever.
Droning, repetitive, psychedelic music 1sn't
usually so fun or affecting. The opening two
tracks, ‘Colour’s Running Out’ and “The
Reasons Why', each have a flurry of strings
~just enough to give that swooning feeling.
Later, ‘Drifting Decper’ is ltke navigating a
labyrinth, its warring guitars and roaring
phasers evoking the title perfectly. They're
songs that make you feel like you're constantly
moving. It makes you want to hop on board a
hoverbike and zoom off to scc Hawkwind
play on Mars. It’s wetrd and wonderful and
you'll want to listen again as soon as it’s over.
Not to labour the link between the Jing Jang
Jong and Toy (it 18 just three members out of
frve, after all) but the heartening thing about
this reinvention is that lessons were clearly
fearned. JL&T]]J felt like a band who'd
turned up late to the mid-noughtics indic
party with pointy shoes and nowhere to go.
Toy, by contrast, are chasing no scene. There
15 no wave of bands channelling early Pink
Floyd, The Moody Blues and sundry German
bands of the late ’6os. Except The Horrors,
who have championed Toy from the start.
They’re kindred spirits, sure, but think
of 1t cthis way: 1t took The Horrors two 8
albums to get this good. Dan Stubbs

BEST TRACKS: ‘Colour’s Running Qut’,
‘Dead & Gone', ‘Motoring’
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REVIEWS

LOVE THIS GIANT 4AD

DAVID BYRNE
& ST VINCENT

Talking Heads legend teams up with Annie Clark to buck
every trend ever and make brass bands cool again

Horns have had a
chequered history.
When William Booth
set up the Salvation
Armyin 1865 he chose
brass bands as away ot
reaching out to the yoot,
. given how damn ccol
they were at the time. But beyond Miles Daws,
Motown and Mark Ronson circa 2006, parping
has rarely sounded ‘of its time’. The saxophone,
in particular, has been co-opted time and again
by greasy crooncers to soundtrack your mum
slow-dancing, or by menwith ponytails
ngey-ngpyingin low-budget pornos.

So naturally, when Talking Heads leader
David Byrne and Annie Clark {aka St Vincent)
decided to collabarate, they set themsclves
certain parameters: they would work only wath
brass, with producer John Congleton adding
programmed percussion later. Are they mad?
Will they regret their rehiance on this most
slippery family of instruments?

As it turns out, ‘Love This Giant’ is completely
out of kilterwith what’s contemporary, and
off-the-hock brilliant to boot. Byrne and Clark
are kindred spinits—~both art sc hool dropouts
with a tastc for the avant-garde; both makers
of enduring outsider art with 2 commercial
bent. St Vincent’s albums are all accessible yet
melancholy, with something otherworldly and
enigmacic about them, while Byrne hasworked
with the likes of Brian Eno as well as taking
strange, percussive beasts like ‘Naked’ into the
album charts with Talking Heads.

44 NME 8 September 2012

When “Who'-the first slice from ‘Love This
Giant’—landed, the signs were good. It was
unruly and utterly bonkers, underpinned by a
sexy groove remimscent of Bowie’s ‘Fame’. It
dances with a frenetic cnergy that can onlycome

. from good musical chemistry, and the rest of

the album crackles with an abundance of ideas
that never scund forced. Collaborations often
result in two busy stars recording theirvocals
in scparate parts of the world without actually
meeting, but on ‘Love This (ziant’ the pair
worked together for two years, and it shows.
Byrnc’s imprint may be the strongest -~ he
revisits and updates the theme of “Television

. Man’ on the title track, for instance —but

Clark’s idiosyncrasics are particularly evident
on ‘Ice Age’, areflective and delicate song that
morphs into samcething experimental and
complex, and wouldn’t have sounded out of
place on {ast year’s terrific ‘Strange Mercy’; and
“Weekend In The Dust’, which brings to mind
imperious-era Prince or even Parhament and
Funkadctic. ‘T Am An Apc’, with its compelling
breakbeat and honking bassoons, isn't just
Byrne’s most magnificent contrnibution here,
but is perhaps his best song 1n decades. The
arrangements are exquisite from top to bottom,
and producer Congleton —who worked with
Clark on ‘Strange Mercy’ - helps make 1t easy
for us all to love this giant of a record. It

takes a brass neck or two to make horns

sound this vital, Feremy Allen

BEST TRACKS: ‘l Am An Ape', ‘Dinner For Two',
‘The One Who Broke Your Heart’

EY
OTES

Best Sleeve Of
The Week
| Amanda Palmer,
‘Theatre Is Evil'
Amanda is a woman
after our own hearts.
If MME had raised a
million dollars to make
an album, we'd have
probably spunked some
of it on diamanté
H antlers too.

Worst Sleeve Of
The Week
Bob Dylan, ‘Tempest’
Looks like Bob has
saved a few quid by
designing his [atest
album cover on MS
Paint. Red squiggle,
basic yellow font and
H ‘classy’ clip art - BOSH.

SAUNA YOUTH

DREAMLANDS GRINGO/FAUX DISC

£ Ever worry you've rewinded that ‘man
slides through mud into girl’s piss’
YouTube vid from ¥ Festival one too
many times? That your friendships have
become a series of ‘Likes’? Well, allow London-via-
Brighton DIY punks Sauna Youth to liven youup.
Their debut ‘Dreamlands’ is a call to shut down all
those tabs you've got openand go wild to songs that
are whiplashing, heavy and hard. “We want
somewhere to playyyyy”, they shout on ‘Planned
Designs’ over a frantic tumble of guitars. Then
comes ‘Snapback’ {“I'ny waiting for anything to feel
ative!™}, a colourful vomit of pogo-ready rhythms,
and the irresistible chug of ‘PSI Girls’. Goodbye
hilarious cat GIFs, hello sweaty joy. Sian Rowe 7
BEST TRACK: ‘PSI Girls’

SIC ALPS

SIC ALPS DRAG CITY

" When Sic Alps scored their first

- ripple of UK interest a few years

back, it boxed them into a non-genre
called ‘shitgaze’, which unsurprisingly
was never goeing to be a lasting proposition for
anybody. Equally, it seems the San Franciscans had
ambitions beyond the tag’s distortion-over-finesse
style, This fifth album is a relatively sedate affair,
which touches on Pavement-style indie spikiness
("Wake Up, It's Over II"), Dylan-esque troubadour
strum (‘Polka Vat’) and emotionally raw loner-folk
(‘Thylacine Man'). Stumbling stomper ‘Drink Up!’

Is about as gnarly as Sic Alps get these days, but
they've replaced gnarl with occasional erratic
aceness. Noel Gardner 6
BEST TRACK: ‘Thylacine Man’

MALA

MALA IN CUBA BROWNWOOD

: For far too many reasons to discuss
here, dubstepis currently taken about
as seriously as Jedward reading Faust
to some pantomime dogs. Luckily, ‘Mala
InCuba’ isn’t about dubstep, even though it’s by one
of the genre’s greatest. He may have ventured to the
Carribean to soak up the culture and spar with local
musicians, but Mala’s talent for rich grooves-in
tracks like ‘Introduction’ and ‘Calle F’, as well as his
trademark doom dub in ‘The Tunnel’ - makes one
thing very clear: Cuba is just another tool for Mala,
anoutlet for his name-making style, which remains
instantly recognisable and consistently listenable
throughout. And the man can only use one ear.
Mindblowing, really. Joe Bishop 8
BEST TRACK: ‘Changuito’

CULT OF YOUTH
LOVE WILL PREVAIL SACRED BONES
Thetide has changed in New York
in recent years, with skinny-tied
post-Strokes cool giving way to
something weirder, darker and -
whisper it - gothier, Sean Ragon’s Cult Of Youth
were among the first to usher in this new era.
They're a doomy folk-rock outfit who eschew
perky Mumfords jangle for something gritty
and romantic, caught between elaborate
orchestration and churning punk energy. It
can be dour - “Man is an animal/That strives to
evolve”, growls Ragon on ‘Garden Of Delights’ ~
but that just makes the moments of light, such
as the galloping, violin-augmented ‘Golden Age’,
gleam all the brighter. Louis Pattison 7
BEST TRACK: ‘Golden Age'
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Hardcore heroes keep rockin’ without Frank...

In July 2011, I'rank Carter
decided to stop spitting bile
for Gallows in favour of

in his new band Pure Love.
The Gallows family lost
abrother. But the four
remaining members refused tolet the frontman
be mourned, and replaced him with a man from
Canada. Was there any way ex-Alexisonfire

and Black Lungs singer/guitarist Wade MacNeil
could fill the venomous hole left by Carter?

In short: yes.

Gallows’ seif-titled chird album, the follow-up
to 2009’s ‘Grey Britain’, has been made on their
terms. Gone are the major-label honchos, and
it’s coming out on the band’s own label, Venn,
‘Victim Culture’ starts it, launching a full-
throttle attack at any disbelievers. “Wake up/
Wakeup,” MacNecii dictates, and cveryoncin

sounding like The Darkness

the band growls behind him. The sound of
unity. ‘Last June’ delwers drum marches,
menacing riffs and relentless basslines, and
suddenly you realise: this is what western
hardcore has been nussing for the last year.
‘Outsider Art’ describes “Freedom from chaos

andyou by my side” 1n a tale about the romance of

[ife’s normalities amid gruelling tour schedules.
But the standout track is ‘Odessa’, with its gang
vocals that sound like the disgruntled chants

of adead sailor’s revolt. The record ends with
‘Cross Of Lorraine’, which displays che famihar
Gallows trait of melodic brutahty—this time
with aNorth American twang, Their first EP

Turns out rebirth is a whole other story...

Kelly Murvay

post-Frank was called ‘Death Is Birth’ 7

BEST TRACKS: ‘Odessa’, ‘Outsiders Art’,
‘Cross Of Lorraine’

readz'ng,r;fblgom'ng !.

- Includes interviews with

PET SHOP BOYS

ELYSIUM PARLOPHONE

- " “Istiltlike some of your early stuff”,
 deadpans Neil Tennant on ‘Your Early

Stuff’, an oddly apt sentiment since

_ ‘West End Girls’ jumped back into the

charts after the PSBs’ appearance at the Olympics

closing ceremony, But their introspective, mainly

mid-tempo 11th album is a massive foamy middle-

finger to retromania, running elegantly from jangly

indie to kraut jabs, ‘Invisible’ movingly vocalises

old-age invisibility, and despite an eye-rolling critique

of the ‘state of pop’ in ‘Ega Music’, they’re saved by
the excellent ‘A Face Like That’, a bolshy dancefloor

jam that sounds like,and istruly as good as, 6

their early stuff, Owen Myers
BEST TRACK: ‘A Face Like That'

' CLARK

FANTASM PLANES EP WARP

Permanently restless but forever
familiar - the new EP by maximalist
electronica savant Chris Clark covers

. yet more new ground while retaining
his indelible touch of genius. The hypercolour cover
suggests Boards Of Canada, as do the blissed dubs
of ‘Com Re-Touch’ and ‘Henderson Swooping'. ‘Dove
In Flames’ and ‘Brigitte’ echo Clark’s sparser work,
but there’s more of an impact when he returns to
squelching punches of noise that aurally vandalise
his songs, especially after the more tasteful palette

of his last album ‘Iradelphic’. ‘Fantasm Planes’ beats

Scottish electro wiinderkind Rustie at his own

~ videogame soundtrack game, Thom Gibbs 8 “
|

BEST TRACK: ‘Fantasm Planes’

without stumbling over

Buy it: £6.99, fesco.com

THIS WEEK'S SINGLES

reviewed oy NM Iy
BARRY
NICOLSON

PLANB
DEEPEST SHAME ATLANTIC
’ 1 ‘The Ken Loach of pop’is such abizarre
- | thingtoaspireto, | feel like Plan Bis
B ﬂ‘ due a pass on everything, ever, just
& @ for trying. But that would be
uncharacteristically generous of us, especially
when ‘Deepest Shame’ sounds like him singing
what he sees at social-realist DVD night.

THE
RIDER HOT CHIP
HOW DO YOU DO? DOMINO

What we're & ] Despite resembling the Miliband
brother Dave and Ed ostracised for
cramping their style, Alexis Taylor
continues to write brilliant, vibrant
electro-pop nuggets that make the listener feel like

they've got a garishly coloured cacktail intheir hand
at all times. ‘How Do You Do?’ is yet another of them.

TULISAFTTYGA
LIVEITUPALL ARCUND THE WORLD
LT Thissongrevalts me to the very marrow
+  of mybones. Lyrically, it resembles the
7 auto-tuned thought process of a city

£

and emn&g to

this wee

Book boy inastrip club. Musically, it socunds
Kraftwerk: like £50 notes falling carelessly out of speakers. It is
Publikation as sexy as a hen-partier flashing her clunge fromthe
Kraftwerk expert David | window of a tacky pink limousine as it trundles down
Buckley explores the some provincial high street on a Wednesday night.
legendary (and llistentait, and | shudder.
secretive) German band.

ZULU WINTER

thepeoplethey | KEY TO MY HEART PLAY IT AGAIN SAM

influenced most. Zulu Winter are a nice band who write
Buy it: £19.95, dull songs that weren’t meant for the

waterstones.com cruel likes of me, but which I’'m tasked

with savaging like a bloodlusty
wolverine anyway. But what the hell, 50 long as
Tulisa’s new single is on this list, why not go easy on
them? ‘Key To My Heart' is mellifluous, sub-Coldplay
arena-indie that won’t cause sudden, violent

. retching when played on the radio.

CARLY RAE JEPSENFT
OWLCITY
| GOOD TIME UN|VERSAL/INTERSCOPE

Torch | You want that new single to transcend
Lego Lights mere nebulous hummability? Then you
Find your way homein need a haok worthy of captioning

style - or at least endless JPEGs of surprised-looking

' househeld animals, Having already touched the face
of God with ‘Call Me Maybe', it’s a long way down for
docile Canadian Carly Rae Jepsen, whose follow-up
issonondescript | literally can’t be bothered to
describe it. The words ‘Featuring Owl City’ say

mare than a paragraph of adjectives ever could.

SHRAG
DEVASTATING BONES FORTUNA POP!

the cat - with this new
Lego keylight.

Sheakers W Unglamorous, unheralded, and
Jawbone Jambox B underrated, Shragare the sort of hand
Smartspeaker you want to root for on principle alone.
It's wireless, portable, Thankfully, ‘principle alone’ doesn’t
and produces extreme | haveto come into it. ‘Devastating Bones'isa more

high {tweeter) and low muscular, less irritating genus of twee, a kick to the

{woofer) frequencies. danglies with a steel toe-capped clog, or - if you
Buy it; £159,99, want to get really ridiculous - Stuart Murdoch
jawbone.com | fronting QOTSA.
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FROM PUBS TO ARENAS,

THE WEEK'S TOP GIGS
Edited by Tom Howeord

GENTLEMEN OF
THE ROAD STOPOVER

Waroes Mamrfard, oeercome
with emotion, <ices hix
lixppers on his weeslicom!

MONTEREY COUNTY FAIRGROUNDS, CALIFORNIA sATURDAY, AUGUST 25
Putting the full stop on their American jaunt, Mumford & Sons are the stars to the USA’s stripes

s serminal sites of
rock’n’roll history
go, Monterey County
Fairgrounds is
Worthy Farm, Shea
Stadium and Spike
Island rofled into one. Just south of

San Francisco, this seaside spot was
home to the world’s first major mmsic
weekender, the Monterey Pop Festival
1n 1967 — 2 legendary three-dayer headed
up by The Whe, Otis Redding and
The Mamas And The Papas. Forty-five
years on, the quaint showground hasn't
changed a bit - rumour has it that cven
the burn mark from when Jim1 Hendrix
got crazy with the lighter fluid and set
fire to his guitar is still visible on the
Main Stage. For the last of Mumford &
Sons’ four Stateside Stopovers, however,
there are fewer hippics with flowers

in their hair - in fact, Monterey 2012’

46 NE 8 September 2012

accessory of choice seems to be a fake
' GOTR handlebar tache.
Channelling the spint of the summer
of fove are California homegurls Haim,

who foliow the day’s opencrs Slow Club

|

J

|

! on the Second Stage. Bass diva Este

| Haim s the pricture of Golden State

1 cool, grooving in a floor-length tie-dye

| robe and giving 1t some serious Janis
Joplin, another Monterey Pop icon.

| “I'was really glad I took my shades off,

so now I can see all the babes in the

aucience,” Este exclaims in deadpan

valley girl speak. Flirting with a few

hundred people, her pre-emptive pillow

talk is hilarious but not necessary: if

there’s anyone here that doesn’t want to

make out with Harm after the honeyed

harmonies of ‘Better Off” and Tom

I Pecey-friendly West Coase stylings of
“The Wire', then there’s something very
wrong with this town'’s libide. Acting

| like no-one else in the world has ever had | Stephens and drummer Tyson Vogel

[ this much fun playing bass — like, ever—  waste no time in rocking out with fresh

- during a ficrce ‘Forever’, the sisters then ' tracks ‘My Love Won't Waid’, “Wineer's

wig out to Fleetwood Mac’s ‘Oh Well’ \ Youth’ and ‘Ride Away’. Adam might

before the first of the day’s Mumfords- sound as if he’s constantly on the edge of

led stage invasions, in which the gigghng | losing his vowe, but he 1s one of the most

London lads pound drums as part of electrifying singers around, equalling

Haim’s rhythmic

‘Let Me Go' finale.
Over on the main

[ stage, a vast space
built for showing off
impressive livestock,
Nashwille folk gang
Apache Relay

[ indulge 1n some Bill Withers-indebted 1| Tyson’s insanely potent drumming,

sou with a helping hand from Mumford l Grouplove give way to Gogol

One new Mumfords track
transcends the pomp with
its dazzling melancholia

& Sons’ brass scction, They're blown Bordello and their kinctic frontman
away though by the sheer force of Eugene Hutz, a man who probably hasn’t
Two Gallants’ caustic Americana. | stood stll for more than 20 seconds over
Readying the release of a new album the past decade. Decadently brandishing
after a five-year gap, frontman Adam + a bottle of red wine, he leaps across the

GETTY,; RYAN ELIZABETH TUTFLE



Haim’s Danleile found
aut too late her hat
was too tight

stage, his motlev crew bashing cut the
turbo charged ska of ‘Sally’ and ‘Break
The Spell’. Jumping on the monitors like
he's icading an alcoholic step-acrobics
class, clouds of Monterey dirt are kicked
into the air by hyped puntcers. The stage
couldn’t be more set for the main event.

‘View JFrom THE ((ROWD

BEST SUPPORT BAND?

’ 1
¥
Annalise Dillon,
San Francisco
“Haim. I'd love to
be in a band with
my siblings. The
ending was €00/,
with them joining
Mumford & Sons.”

Phoebe Lyons,
Manhattan Beach
“Apache Relay had

a good folk vibe,
A lot of banjo. They
had a trumpet and

trombone piayer
from Mumfords.”

love Grouplove

le was never going to be 2 hard crowd to
win over, but as Mumford & Sons start
with the delicate intro ot ‘Lover’s Lyes),
cveryonge ts rengkered st ant purty m
their hands. An awed hush blankets the
crowd, but the quiet doesn't {ast long,
Next-level screeching welcomes “Roll
Away Your Stone’
and W inston
Marshall’s carnal
banjo body roll.
“We came here
for a party and
we're having one,”
Marcus Mumford
states from the
orange-lit stagc.

“We've got a new

Tolu Babalola, album coming
Sarn Francisco out,” adds keys
“] loved Gogol man Ben Jovett

Bardello’s energy.
The best bit was
wher the music

and the lightshow
came together.”

to the surprise of
absolutely no onc.
“Sorry it took so
long.” Apology
accepted.

The queue for the Big
Dipper got ridiciilous

Despite the continuous airing of
‘new’ material on the road and che
conscquent il’hone videes of their
post “Sigh No Morc’ tnaterial plastered
across YouTube, nothing can quell the
excitement surrcunding the new relecasc

-not least when they bust out recent
single ‘T Will Wait', complete with an
immgensc sonic throwdown, which fully
validates Ben's use of a Springsteen-
circa-1985 headband.

The rest of the ‘Babel’ material is
equally polished ‘Below My T'eet’ -
which sces led Dwance trade his upright
bass for an electric — 1s massive, as is
‘Lover Of The Light' |he downplayed
‘Ghosts That We Knew’, though,
outshines them all, transcending the
pomp and pagcantry with its dazzling
melancholia. Mumfords and friends
bow out with a multi-band pile-up
on a joyous version of The Band’s “The
Weight', on which Slow Club sweetly
read the lyrics off someconc’s phone
and almost all of the day’s acts share an
emotional last waltz. Leonze Cooper

LIVE

Winston
L icks up a
0, plays it

Alana: “From the first show,
Mumford & Sons have been the
nicest people in the world. They
treat everyone like princesses - or
princes. And they're at every single
band's show. Before the shows wed
only met Ben in London.”

Danielle: “Portian:; Maine was
the first one and we had just
met Marcus.”

Este: “It was like the first day at
camp. We didn’t know how it would
go. The next weekend we went on
a little adventure and came upon
a fireworks superstore and bought
aft least $300 worth of legit
fireworks. The Mumford dudes were
like, ‘We’ll blow them up on our front
lawn’. That’s what honded us.”

Este: “Us and al the bands
became ohsessed with each other.
| don't want to be cheesy and say
we’re like a family, but | love
everyone here. The coolest part
of this tour is being able to meet
sg¢ many cool bands.”

2
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DEAP VALLY

ALy 4

TAMESIS DOCK, LONDON

WEDNESDAY, AUGUST 22

California girls pound out the riffs, making
waves down in the depths of a moored barge

s anyone feeling seasick?” asks
guitarist Lindsey Troy, all
denim hotpants and insouciant
swagger, of the hundred-odd
pcople way down in the hull
of a 1933 Dutch barge moored near
Vauxhall. Drummer Julie Edwards,
her shore dress hitched up

Own Money’, Lindsey curls her hip
with an almost punk snar] while doing
the best Janis Joplin impression since
Alabama Shakes’ Brittany Howard.
There isn’t an ounce of flab on their
tight eight-song set, and they never
look 1n danger of slowing the pace

or getting sidecracked into

around her waist, shouts WHAT self-indulgence. They tell
over that the boat is TWITTER % they're jetlagged but it’s
“rocking'n’rolling”, ’ hard to believe. The only
Well, aren’t we all? THOUGHT sluggish moment s when
Decap Vaily are arighteous * they mess up the beginning
two-piece from Califorma @henryhussey ot “Your Lave’s A Lie’, to
and, yeah, it might be easy Saw the band Julie's vocal displeasure.
to spot the heavy White Deap Vally ina As the gigs get bigger and
Stripes 1nfluence or pick boat last night. the sets get longer, the pair
out the pilfered Black Two girls playing will no doubt add more
Sabbath and Led Zeppehn rock music and variety, but for now it’s heavy
riffs, but you'd have to be looking like riffs, pounding drums and

pretty cold-blooded to care.
Lindsey sings every note with
a wicked grin on her face,
exuding total confidence as
she struts around on even
this most cramped of stages.

Thelma & Louise.
Amazing energy.

@rachelbisdee
| really love DEAP
VALLY! The most

squealed vocals all the way.
‘“Wanderer’ 1s the closest

thing they play to a slow song

and 1t doesn’t suffer from
adding a little more roff to
their rock. Closing with

Meanwhile, Julhie throws fun 'veever had  ‘Creep Life’, a rollicking tale
herself back and forth over on a hoat. of adirty old man, and an
her drumkit, her rolling style urgent ‘End Of The World',
showier and classier than @davidhageno it finally clicks who Deap
anything Mcg Whitc cver did. Rhythm. Vally most sound like. Tt’s
Opener ‘Baby I Call Sectioned. Cassandra’s band Crucial
Hell’ noisily sets out their Awesome, Taunt from Waynes World.
intentions, while on debut #deapvally @ Boy, they really wail.
single *Gonna Make My Tamesis Dock Kevin EG Perry
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STEALING SHEEP

LONDON, MADAME JOJO’S TUESDAY, AUGUST 21

A dark, intriguing pulse beats behind the
Scouse trio’s flawless folky harmonies

ubtlety is not one of 2012's new
trends i music. From Peace
and Palma Violets, ewo bands
of merry men conjuring up the
visceral, voodooo spirit of
indie 1n its sex-crazed prime, to Haim
and Grimes, who've blown the idea of
what it is to be a pop star wide open, it

seems that right now, bigger 1s better.
Liverpool’s Stealing Sheep do not, in
any way, follow this pattern. Landing in
the middle ground between CocoRosie-
esque vocal quirks and Peggy Suc’s
breoding, folk-tinged atmospherics, the
all-female trio are growers rather than
showers. They're not such obvicus stars

Perbaps not obvious stars,
they do incite excitement in
their own, measured way

as their Hot New Bands classmates, but,
as tomght’s sizeable crowd attests, they
do incite cxcitement in their own,
measured way. Sure, there’s something
quite twee in the elfin hit of keyboard
player Becky Hawley's affected vocal,
but beneath the apparent sweetness
there’s a darker '6os pulsc that pushes
the three-piece into
more experimental,
intriguing terricorics
—~ see recent single
and set highlight
‘Genevieve’. The
Warpaint-y ‘Circles’
pits the group’s
flawless harmonies against dusky,
prowling guitar lines, as it builds on
the otherworldly folk of Holfyoaks-
soundtracking single ‘Shut Eye’

and fleshes the formula cut. ‘Bear
Tracks’, meanwhile, 18 just plain,
hauntingly gorgeous, It’s always

the quiet ones. Lisa Wright

HOLY OTHER

THE MENAGERIE, BELFAST
FRIDAY, AUGUST 24
he Menagerie is mare like a
dive bar than a witch-house
batcave and is, therefore, not
the likeliest venue for mystery
preducer Holy Other. Wearing a ridiculous
black snood, he spins a set of dirgey, R&B-
tinged instrumentals, all plagued with a
distinct sense of déja vu. The soul-shaking
synths and skittering beats of ‘With U" and
‘Touch’ are all pleasant, but there's nothing
to distinguish Holy Other from any of the
other reverby soothsayers doing the blog
rounds. In fact, Holy Gther sounds dated, in
a boring way. As his lacklustre set attests,
witch house/horrorcore/bloghouse has
become a bit of a drag. Katherine Rodgers

1]

ESBEN & THE WITCH

PRINCE ALBERT, BRIGHTON
FRIDAY, AUGUST 24
thought r'd better start looking
professional,” grins Esben & The
Witch’s newly clipped’'n’cropped
Daniel Copeman, shorn of his
trademark colossal hair and beard. Luckily,
however, the chop didn’t have a Samson-like
affect an the Brighton lad, as tonight they
sound huge. While the oldies {from 2011’s
‘Violent Cries’) still sound glorious, their new
wares ride roughshod over them: ‘Slow
Wave' is a bubbling marvel; ‘Yellow Wood' is
masterful sorcery. Best of all is ‘Despair’, a
perfect storm of lust and loss, singer Rachel
Davies yelping and bhashing drums like a
wounded siren. Lord knows what black
magic they'll cast next time. Ben Hewitt

——

JENN FIVE, DEREK BREMNER
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SKRILL
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THE SHACKLEWELL ARMS, LONDON suNDAY, AUGUST 26

Dubstep’s biggest star hits the smallest backroom in east
London, and teaches other superstar D.Js a thing or two

t's topm in the garden of east
Tondon's Shacklewell Arms and
there’s a vmall: 1oad enjoying
the hanl holwtn wrekend

vib s, “Fust "y N M F's
photographer, returning trom the coilet.
“I just had a piss next to Sknltes.” Tarlier
in the evening, Sonny Moore headhined
the South West T'our festival on
Clapham Common, playing to a crowd
of 10,000. Last night he entertained
40,000 at Creamfields. He’s decided to
end his weekend tonight in a tiny venue
full of fans awarded entry via an online
lottery. Turns out it wasn’t Skrillex
weeing, just a doppelginger, but it
totally 1s Skrillex dropping WUDs to
200 people in the backroom of a pub,
Tonight, we learned five chings...

1. THE WUB IS KING

By midnight, fans waiting for Skrillex
arc getting restless. Regular Shackleweli
party crew Mudd Up! are playing a killer
set, but even Stvlo G's*Call Me A
Yardic’ and Wilcy's recent Number

Onc ‘Heatwave’ don't have cveryone

moving. By half past midnight there’s
a sign being passcd around saymg;
“WHLRE IS THE WUB?”

2. IT°S HARD TO MAKE
AN ENTRANCE IN A PUB
Skrillex’s proper shows open with
brain-shaking strobes and crazed
visuals. Tonight he bounds through the
room surrounded by peeps including
girlfriend Ellie Goulding and WUB
WUB chum Flux Pavilion. “SONNY!”
shout his fans, But he’s quick, 2and makes
it on to the cave-like stage.

3. SKRILLEX + RIZZLE
KICKS = SKRIZZLE KICKS

Jordan Rizzle Kicks manages to talk

his way onto the stage and tak e the mic,
marking St nzzle Kicks' world debut

If e takes oft, vou heard it here ficst. If
it doesn't, whatever.

4. SKRILLEX HAS BIG
TUNES IN HIS DJ BAG
Alongside unrccognisable noises
ranging from WHYAAAMMMPPPP

WHAYYYYAMY
to GYYYNNNNP
GYNNPPPP, Skriliz

and U lux P pick some classic tunes.
Baaucr’s trantic “flariem Shake’1sa
zip-line party starter. And when they

LIVE

tune comes close. “Am
I acrualkk hwaring this righe?”
shouts someone to our left.

mix D] Yunk’s inaistent call of “Make

your booty clap” (from ‘Booty Clap’) with
Odd Tuture and Rick Ross’ vocals,
things get hcavy. But Skrilicx’s ‘Scary
Monsters And Nice Sprites’ gets the

biggest cheer, although a gnarly version
of the The Fresh Prince Of Bel Air theme

2. SUPERSTAR DJS
NEED TO STEP UP
Superclubs are so OVER Who needs
lasers when you can touch the hair of
your DJ idals, or catch a bead of their
sweat? Your move, Tiésto. Sidn Rowe

VIEW FROM THE CROWD

SCARLEY, 24, LONDGN
“I saw it was on 50 | thought,
‘OMG, | should g0, He’s a
new-generation pop star.”

Digging the Skrifls?

SONNY, 23, EXETER
“My 100K 15 modelled an
Skrilex and has been for
about eight years.”

GREG, 24, LONDON

“Fve read s¢ much shit ¢n
Twitter about him, but yous
can’t doubt how big he is.”
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PLUS SPECIAL GUEST

TERAA AD Sau

W GLASGOW SECC 0844 4999990  MoN 05  CARDIFF MOTORPOINT ARENA
L ABERDEEN AECC 08444999990 mu 08  SHEFFIELD MOTORPOINT ARENA
vep 51 BIRMINGHAM LG ARENA 0844 3388000 M 09 LIVERPOOL ECHO ARENA

we 13 MANCHESTER ARENA
= 4 NOTOINGHAM CAPITAL FM ARENA 08433733000 M1 16 LONDON O2 ARENA
s oo NEWCASTLE METRO RADIO ARENA 08433733000 Sa1 1  LONDON O2 ARENA
m GIGSANDTOURS.COM | TICKETMASTER.CO.UK 0844 811 D051) 0844 826 2826

a&dmh‘m AT i B WO © P - g o8 T

029 2022 4488
0114 256 5656
0844 8000 400
0844 847 8000
0844 856 0202
0844 856 0202

Freliblesrmusic com



SIM Concerts by artangetaen! with ITE presant

SIM CONCERTS PRESENT

SIM Concerts & DF by arrangament with Ptimary Talent Intemational presonts

The Courteeners TWO DOOR
o | CINEMA CLUD

Manchester

Arena

0844 8477 8000

gigsandtours.com

hcketmaster.co.uk
0844 811 G051

0844 86 2826

thecourteeners.com

&% X piANco ©

with SPECIAL GUESTS  DISCLOSURE "5 5P

JANCO

AR JRUSTIER and NEW BUILD D}
MON OCT 8TH:
“NORWICH UEA

TUES OCT 9TH:
*LEEDS O2 ACADEMY

THURS OCT 11TH:
*BIRMINGHAM O2 ACADEMY

FRi OCT 12TH:
*GLASGOW Q2 ABC

SAT OCT 13TH:
*MANCHESTER ACADEMY

MON OCT 15TH:
° BRISTOL ©O2 ACADEMY

TUES OCT 16TH:
© SOUTHAMPTON GUILDHALL

JANUARY 2013
Sl NEWCASTLE O3 ACADEMY

ERIEEl MANCHESTER O3 APOLLO

saT 28 MANCHESTER O3 APOLLO exTrA DATE 0844 477 7677
ESEEN SOUTHAMPTON GUILDHALL

EEEl NOTTINGHAM ROCK CITY

EEOEEl CARDIFF UNIVERSITY

FEBRUARY 2013

Rt 01 BIRMINGHAM O2 ACADEMY BxtRA DATE 0844 477 2000
EECEl BIRMINGHAM O ACADEMY

fensll ABERDEEN MUSIC HALL

GLASGOW BARROWLAND

s

cXTRA DATE ADDED

THURS OCT 18TH:
A LONDON O2 ACADEMY BRIXTON

EEREE LEEDS O ACADEMY
EEOEH LONDON O ACADEMY BRIXTON

F ' TH:
° LONDON %EMY BRIXTON

buy online at gigsandtours com & gigsinscotland. com

24 hr cc hofline 0844 811 0051 & 08444 999 990 SATURDAY 27 APRIL 2013

HOTCHIP.CO.UK
IN OQUR HEADS OUT NOW

EXTRA DATE ADDED DUE TO OVERWHELMING PUBLIC DEMAND

LONDON ALEXANDRA PALACE
020 7403 3331

buy online at www.twodoorcinemaciub.com
www.gigsandtours.com * 24hr cc Hotline 0844 811 0051

New album Beacon out 03/09/12 includes the single Sleep Alone

‘ : www.twodoorcinemaclub.com

4

LOM EXCLUSIVE LIVE ANOUNCEMENTS AND PRIORITY BOOKING EREE IPHONE APP NOW DN THE APP STORE




GLIMENIRRD Pr SENT

THE

PAINS

OF

“/ BEING
PURE

Al HEART

’ -
vt (LONDON OWLY)

=~ SUNDAY 14 OCTQBER [ CLASGOW ORAN MOR

MONDAY 15 OCTOBER | MANCHESTER RUBY LOUNGE

TUESDAY 16 OCTOBER | LONDON DINGWALLS

THCKETS: KRILIVE COM | 0844 871 8803 | TICKETLINE CO UK | TCRETWEB.CO UK

A KEMANARO AND PCL PRESENTETRON B AT AR 1R w & ENCY CROUP

MONDAY 29 OCTOBER

MANCHESTER
(LUB ACADEMY

0844 871 8303

TUESDAY 30 OCTOBER
BRIGHTON
CONCORDE 2

G1273 673 31N

WEDNESDAY 31 OCTOBER
L

ELECT ROOM
08441 871 8803

- REFORMED WITH ORIGINAL MEMBERS -

TICKETS AVAILABLE ONLINE: KILILIVE.COM | ARTISTTICKET.COM

10 YEAR ANKIVERSARY OF THEIR SEMINAL DEBUY ALBUM "HORSE OF THE DOG"
WWW. THEEIGHTIESMATCHBOXBLINEDISASTER.COM

A RRIMAMIADN Fi FAMILY EMTEQTAIMMENTS SOESENTATINN FY ARRAMEIMEN] WITH REWAARY 1A FRT INTEOMATIMA)

ad.

the twilight s
g plus guests

october

18 newcastle cluny

19 wakefield the hop

20 manchester sound control

22 bimingham hare & hounds

23 london dingwalls

24 bristo! louisiana

25 cambridge portland arms

26 leeds brudenell social ciub

27 preston mad ferret

decemhep
15 glasgow barrowland

tickets available onlne; www killlive.com
www.seaficlmts.com  www.wegoitickeis com

‘Yo One Ean Euer Know - The Remixes' out mon O5 november thetwiiightsad.com

08444 771 00O
08444 71 Q0G
0871 220 0260
o844 873 1356
0B44 871 8803
08444 711 GO0
08" 220 0280
0118 245 8570
OB?f 220 0250

0B7C 220 Mo

SATURDAY 17 NOVEMBER SUNDAY 18 NOVEMBER  TUESDAY 20 NOVEMBER
GOW MANCHESTER PORTSMOUTH
, J 02 ACADEMY ACADEMY GUILDHALL
0844 477 2000 01461 275 4278 01239 232 4355
) WEDNESDAY 21 NOVEMBER FRIDAY 23 NOVEMBER
WOLVERHAMPTON LONDON {4
CIVIC HALL 02 ACADEMY BR'XTON |-

0844 871 B8O3 0844 871 8803

—— [

TICKETS AVAILABLE ONLINE: KILWIVE,.COM | SEEVICKETS.COM | GIGSNSCOMD COM

MEVE &0 0 b L MLAGGHOW O v s WWW FEEDERWER.COM
A mlmu»o M U\! mﬂ & P eovcms %HT&W qu-um ‘H WHE & RIOT mlﬂlf

P — — e —

I —————

PLUS
GUESTS

SLOW CLUB

MON 17 DECEMBER / LONDON KOKO

NICKETS: KILILIVE COM | ARTISTTICKET.COM / 0844 871 8803

WWW SLOWCLUBBAND.COM Y ARRANGEMENT WITH PRIMARY TALENT NTERNATIONAL

' 'Y RN T UF PR Fip
bA X T .
MONDAY 15 OCTOBER

LONDON THE LEXINGTON

NCKETS" KILILIVE f"OM ! 0844 871 8803

THE ALBUM ‘TENDER NEW SIGNS
RELEASED MON 1% OCFQRER TAMARYNMUSIC CO

TUESDAY 11 DECEMBER

LONDON SCALA

TICKETS AVAILABLE ONLINE.
KILILIVE COM | ARTISTTICKET.COM

WWW WYEDAK COM
RARY TALENT INTEAMATIONAL

BY ARRANSEME wire

THECROOKES

mosseencess HEY SHOLAY NOVEMBER

01 SOCUTHAMPTON THE CELLAR
02 STOKE SUGARMILL

03 NOTTINGHAM BODEGA

04 BRIGHTON GREEN DOOR STORE
05 CARDIFF BUFFALO

06 BRISTOL START THE BUS

07 LONDON THE LEXINGTON
05 DERBY THE VIC

10 LEEDS COCKPIT 3

12 MANCHESTER SOUND CONTROL
13 YORK FIBBERS

14 NEWCASTLE CLUNY 2

15 GLASGOW KING TUTS

16 LEICESTER ©O; ACADEMY3

17 BIRMINGHAM SUNFLOWER LOUNGE
18 DARLINGTON THE HUB

24 SHEFFIELD LEADMILL
TICKETS AVAILABLE ONLINE

KILILIVE COM | ARTISTTICKET COM

THE ALBUM HOLD FAST OUT NO':Nr ON FIERCE PANDA WWW THECROOKES CO UK

L D6

A KiLIMANJARD & FRIENDS PRESENTATION BY ARRANGEMENT WiTH PRIMARY TALENT INTERNATIONAL

anberlin

Portsmouth Wedgewood Rooms
Bristol Fieece

Noftingham Rescue Rooms
Birmingham O; Academy2
Manchester Academy 3
Glasgow ivory Blacks

grighten The Haunt

11 London The Garage

12 Carditf Great Hall 2

Tickets avatoble ot
kilive.com 0844 87% 8803

03
04
05

07
08
1G

A Kliimangawg + il pretanianon By dmongéemenl with ITE



. ' SUNDAY 05 MAY
birmingham 0; academy
0844 477 2000
MONDAY 06 MAY
glasgow 0; abc

08444 999 990
WEDNESDAY (8 MAY
newcastle 0; academy
0844 477 2600
THURSDAY 09 MAY

manchester academy
Gisl 832111
FRIDAY 10 MAY

leeds 0, academy
0844 477 2000

26 HOUR TICKET
HOTLINES: 0871 230 0333
D844 811 0051

SATURDAY 11 MAY

Li

verpool 0; academy

%&H& “'“.'1 I[ |

MONDAY 13 MAY |
nottingham rock city
0845 413 4444

TUESDAY 14 MAY

cambridge corn exchange
(1223 257 851

WEDNESDAY 15 MAY

bristol 0, academy
0844 477 2000

THURSDAY 16 MAY

london 0; academy brixton

0844 477 20G0

GIGSANDTOURS.COM
SEETICKETS.COM
ARTISTTICKET.COM

TICKETS ON SALE 9AM FRIDAY 07 SEPTEMBER

debut album AN AWESOME WAVE out now

A vetropols Music, Liva™ation & OF Cancerts presentation
by atrangemenl with Primary Talent [nlernalional

altjband.com




GOLDENVOICE. SIM & DF CONCERTS PRESENTAIION IN ASSOCIATION WITH CODA AGENCY

BASTILLE

PLUS CUESTS SWISS LIPS

P
u}

=Y

OCTOBER 2012 TOUR
LIVERPOOL STANLEY THEATRE
MANCHESTER NIGHT & DAY
GLASGOW ABC?2
NEWCASILE OTHER ROOMS
BIRMINGHAM HMV INSTITUTE
BRIGHTON KOMEDIA
LONDON KOKO

TICKETS AVAILABLE FROM
AEGLIVE.CO UK & SEETICKETS COM

Bad Blood "he new singie
avdllable fo download & on 7' now

www . basstlllebastllle.com .

AUTUMN 2012

06 SEP LONDON BARFLY
07 SEr BESTIVAL
12 SEF BRISTOL LOUISIANA
t3 SEP BRIGIITON THE HOPE
14 SEP - [{ASTINGS ERASS MONKEY
15 SEI' BEDFORD - ESQUIRES
16 SEP BIRMINGIHIAM HARE & HOUNDS
20 SIP LIVERPOOL SHIPPING FORECAST
21 SEr LEEDS - PACKIIORSF
22 SEP FORFAR THE PLOUGH
23 SEP  EDINBURGH ELECTRIC CIRCUS
27 SEP  YORK STERFO
28 SET WAKEFIELD THE HOF
20 SEP NOTTINGHAM STEALTH VS RESCUED
203 OCT MANCIIESTER CASTLE

05 OCT - MILTON KEYNES SNOBAR
QOCT BOURNEMOQUTH 50 MILLION POSTCARDS

4 y AgLE AN u: S U T4 : LN
s K225 1V B W P ! Kkp

‘ 1

[" NF W . LR S T Ruu MO ON |l TED
‘ﬁ D DE(JIT AL D™ NLGAT SEFTEMBER

EVERY : EVERY
FRIDAY | FRIDAY

 THE BIRTHDAY SUIT

JINCEGRARAM BAND e

BORN BLONDE YYZ

DJ ED THE SAINT ElUB SM'-[H -

9.30pm - 4am FIRST 100 FREE ENTRY NOW, NOW 28 SEPT
£5 bofore 11pm £7 alter SICTTE ‘

Students (with card) £2 b4 10: 30pm £4 ha lzpm FRIDAY DRINKS OFFERS

TICKETS — 0844 847 2258 FOSTERS CANS— £2 80

WWW KDK COM SOURZ SHCTS — £120
U ¥t JAGERBOMBS 3 FOR £12

. 7 SEPT St .

21 SEPT

”{ i $
' THURSDAY 13 SEPTEMBER « LONDON HEAVEN‘ 2oL

0844 847 2351 | 0B44 811 0051 | GIGSANDTOURS.COM

NEW ALBUM ‘ THROW [T TO THE UNIVERSE' OUT MONDAY 10 SEPTEMBER
A METROPOLIS MUSIC PRESENTATION BY ARRANGEMENT WITH THE AGENCY GROUP

TIHRI | 14 wwnw.thevenustondon.cem
mﬂ 592407’ nmnlmummmummmmlm £7 OTHEEWISE

FH1 F4th SEF FRIZtsTSEP ' FR) Sth OCT

”"’ : v I, LAREY SATR A WIHL Y TO
ﬁ ’ 3 g g? nouﬁsm*,?’ laﬁm ‘ll{]‘ N

-:“;
Y

m% oas.s T@Tn g

GET YOUR GIG IN NME
0203 148 6105

SUBSCRIBE
TODAY

- REW RTLANALAUM: EIRST l{

RECEIYE A FREE CD EVERY MONTH™* T ’
ENJOY GUARANTEED HOME OELIVERY EYERY MONTH CAVE
GETYOURISSUE BEFOREITHITS THE SHOPS

~ PLUSREAD UNCUT ON YOUR IPAD AT NOEXTRA COST

Subscribe now atuncutsubs.co.uk/plugilO
orcallon0B44 8480848 andquote code 158

Line are oprnbetwe nésameand ppm 7 days a we ok

*Offer anly opentonewt) lencriben subacelbing by UK annual direct debit
or 2 yearcredit/debit card. **We ragret that the free CD is not available to
subteribors In the EU dum to lic cndng laws. Qffcr closes 31.10.2812.




academy evenis pies

FAL ’lzt\ﬂll
! ﬂ? . l: .-. - vl .- -
- CSEPTEMBER PO | | |
\ 04 NEWCASTLE 0 ABMDENMY oot arr oo |
' 05 GLASGOW [ ABC 0884 477 J00E
07 MAMCHESTER ACADEMY - 011 932 11
R ‘08 LEEDS Gz ACADEMA- - —  © 504 477 2000
: S o 10 CAMBBRIDGE CORN EXCHANGE 029 3 a1
g THE NEW ALELMBANGY CUT NGW 4> RRIGHTOM DOME © ¢ 01273 708 708
E PATTEMITHIET 13 LOMBON TROXY |~ ™

A Metrepokic Music proseatation ol - ‘ -y
by arrangement with Primury Taleat Inlomational Ticke! hotfine; 0854.811 0051 | gipsapdtanrs.¢onf T A istticket.com
' i a A

THE VIRGINMARYS | ..o

DEAD MAN'S SHOES TOUR MON 22 BRISTOL FLEECE 0844 477 1000

T TUE 23 BOURNEMOUTH THE OLD FIRE STATION  psss 477 2000
gg Hkllt ;{IEE ﬁﬂy ” Wep 24 OXFORD 02 ACADEMYZ2 0844 477 2000
{ARLI A THU 25 BIRMINGHAM 02 ACADEMY?2 0844 477 2000
B e et thy ccuRE FRI 26 LIVERPOOL Oz ACADEMY 0844 477 2000
08 LONDON OLD BLUE LAST satT 27 MANCHESTER THE FACTORY D844 477 2000
09 WREXHAM CENTRAL STATION Mok 29 YORK FIBBERS 0844 477 1000
H} %l"d'g'?{gg{l;szmﬁfﬂm‘fz TUE 30 LEEDS IRISH CENTRE 01132 455 570
12 SOUTHAMPTON TALKING HEADS wrfﬂm%’m HULL THE WELLY 01482 221 113
THCKETS AVAILABLE AT 0844 477 2000, TICKETWER.C0 LIK
KILILIVE.COM, 0844 871 8803 & USUAL QUTLETS SAT 17 LONDON 02 ACADEMY ISLINETON NG44 477 2000
VISIT ¥ THEVIREINMLARYS.COM: TP FURE DEELIT SINGLE & ALBUM DETAILS stN 18 SHEFFIELD G2 ACADEMY?2 0844 577 2000
e S ALSC AVAILABLE ON-LINE: TICKEIWES.CO.UK / SEETICKETS.COM & ALL USUAL OUTLETS
WWW.SPACETHEEBEAND.COM
AN ACATJEMY EVENTS & RPM PRCMOTIYINS PRESENTATIIN BY ARAANGEMENT WITH SATELLITE AGENCY

19-0Oct Bournemouth 0Old Fire Station
20-0Oct Bristol Thekla

21-0ct Norwich Waterfront |
22-0ct Birmingham HMV Institute Library
24-0Oct Manchester Club Academy
25-0ct Glasgow King Tut's

26-0ct Sheffield Leadmill

27-0Oct Stoke Sugarmill

29-0ct Nottingham Rescue ROOmS
30-0ct London KOKO

31-0ct Brighton The Haunt




\ l Slmply Superb
l ‘T-Shirts & More!

. Keep s )
Kill Zombies

N1
KEEP

CALM

AND

KILL
ZOMBIES

. ) ur H'-f
(ASweim D
Joha Lennon)

SMITRS B
The Smiths
Tour 1984 ‘
100°s of Exclusive T-Shirtse

and Hoodles Irom £4.99 eac
Golour Catalegue avatlable

_Secure On-Line Ordering
"Full Money Back Guarantee

Call FREE on.

0800 035024
www.tshirtgrill.com

atcheckoin

Music Storage
Solutlons

™ &4 Y24 u-un
F g edd (OFRA SRS

Really Useful| "~
Products Lid | = vy iy

To advertise on this

page call Patrick on
020 3148 2533

= g

Bands and Artists needed to perform
at one of London’s koolest nights out!
Bands, Burlesque & Beats.
Please email us your music, Facebook,
Myspace, Weblinks, band info to:
facethemusicpromotions@gmail.com

oremail himon

patrick_denison@

ipcmedia.com

Adam J Humphreys
Photography
PR/Showcase/Covers

www.adamjhumphreys
photography.com

adam.j.humphreys@
btconnect.com

LEADING
VOCAL

COACH

TO THE FAMOUS
www.punk2opera.com

| Tel: 020 8958 9323

" RECORDING
STUDIOS

Mill Hill Music Cemplex

Bunns Lane Works, NW7 24J
02() 836 9991
Ascorming we Foom with

|n
Retic s — Lipped sludis
from Sasormhc&ddho
Apri 2012

New studh commpla with sli fully air
cnditioned povpose bull sadios inchsd-
ing Dance studio with Harlequen Floe
Private Plano practiss ropm, Conpossr
roam, Photnnden room with infinity wall
— il detals & pios at stuidio blogy on
wyrst ' SR NUBICOOM plex b logepot com
S mins wall rom Ml B Thoenesiink,
10 mins drrve from M1/25 .12, mamy
fecal bus roudes and ample parking

Fer all other studio detal
wn.mit ifl musiccomplex.on.uk

STATION STUDIOS

North London premier rehearsal
studios.

Backline, storage, ground floor, ai
conditioning. Best deals Tor new
bands?

Ask about our special
Sunday rate
Q20 & 361 8114
www Station studios oo uk

18¢, Helpdesh 2344 44 M4, Live G0 08
171 = 109 per mim. Katwiid axtras sppiy 5P 4D,

DATE CHAT
MEN: 0871 908 9319
GAY: 0871 308 9344

B+. Heclesh 0849 94£ D44,
0071 10p per min. Networh extras
apply. caks raeorded S8 40,

.._WIEN CALL FREE*
0800 075 9128

VO Fege o m BT Land »




FOR
TICKETS
GO TO

GIG GUIDE
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PALMA VIOLETS MARIKA EGYPTIAN KING KRULE
STARTS: Nottingham, HACKMAN HIP HOP STARTS: Manchester,
Bodega, Oct 1 STARTS: Brighton, STARTS: Manchester, Soup Kitchen, Oct 17
PVs follow their tour with Concorde 2, Oct ] Soup Kitchen, Oct 9 King Krule, aka Archy
Savages with a UK trip of The Johnny Flynnand Zane Manchester’s mast colourful  Marshall, debuts material
their own, Stop-offsinclude  Lowe favourite will hardly slackers kick off a tour in from his forthcoming album
Edinburgh, Newcastle, have a day off in Octoberas  their hometown. They've at dates this autumn. He’s
Middlesbrough and York. shetours the UK. Single “You  alsoannounced dates in also playing at Electrowerkz
Ends Southampton{Oct 30). Come Down’ is out now. Londen and Glasgow. in London {Oct 18).

TAFFY

STARTS: London,
Windmill, Oct 24

Japan's biggest Britpop fans
arrive inthe UK - the single
‘Flower Chain’ is out now if
you want to sing along. Ends
back in London at their label
AC30’s own night (Nov 3).

JACK WHITE
STARTS: London,
Alexandra Palace, Nov 2
The Blunderbuss returns

to the UK (properly this
time) for a tour. He visits
Bridlington, Blackpool and
Birmingham before ending
in Edinburgh (Nov 8).

HOW TO DRESS
WELL

STARTS: Manchester,
Soup Kitchen, Nov 3
Tom Krell unveils his new
album ‘Total Loss’ in the UK.
Following a trip to Dublin,
he'll visit Manchester and
London XOYQ (Nov 5).

DEATH GRIPS
STARTS: Manchester,
Sound Control, Nov 6
They have a history of
pulling tours, sowe'll believe
it whenwe seeit, but the
ferocious Death Grips have
two new UK dates-in
Manchester and Londen.

HOWLER

STARTS: Bournemouth Old Fire Station,
Oct 19

We're focusing on the future in
more ways than one this week.
First, it’s no longer festival season
~$0 burn that hat you thought

DON'T
MISS

TOM MARTIN: RKHARD JOHNSON, CUY EPPEL, ANDY WILLSHER,

ANDREW VOLK, IOEY MALONEY, DAN DENNISON

was funny at the time, cover
your T-shirt tan and FFS cut

off those stinking wristbands.
Second, we've found three new
bands we love wath all our hearts,
and this autumn we’re chucking
them on a tour together, Anyone
who caught grubby garage-rock
headliners Howler on their [ast
UK wvisie will know that chey are
worth the ticket price alone. In
support there’s the math-rockicst

THE BRONX

band to ever be named after an WAKA FLOCKA HAPPY MONDAYS TWODOOR
Amertcan TV sitcom, The Cast STARTS: FLAME STARTS: London, CINEMA CLUB

Of Cheers. And get there early Middlesbrough, STARTS: London, Roundhouse, Dec 19 STARTS: Newcastle, 02
for Gross Magic, whose dumb The Empire, Nov 12 IndigO2, Dec 4 Yet another reunion tour Academy, Jan 24, 2013
bubblegum punk makes them The hardcore punks play a Nothing says ‘Christmas’ courtesy of Shaun Ryder, Two Door are off onthe road
the most fun of the lot. For full seven-date autumn tour. like aggressively shonting Bez and co. They’ll play in 2013. They’ll end with a
tour dates and tickets, go to Ends at the Quarterhouse “WAKA FUCKING FLOCKA”", two dates at London’s huge show at Brixton

nme seetickets.comy/ Tour/Nme- in Folkestone on Nov 18, so get downtooneoftheUS  Roundhouse if you fantya Academy on Feb 8, You've
Presents-Generation-Next-Towr Mariachi bandnotincluded. rapper’s four UK shows. trip down memory lane. already got tickets, yes?
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PICK o WEEK

What to see this week? Let us help

STARTS: Bestival, Isle Of Wight, Sep 7

Didn’t get lucky in their ticket fottery? Dudn’t make it

to a European festival? Then this week it’s ime to finally
catch The xx play their new album ‘Cocexist’ five. And as
we were blessed to see them play the modest Battersea
Arts Centre in May, we can confirm that you're 1n for a
treat. Expect the Romy and Ofly (R-Olly, yeah?} singalongs

of ‘Crystalised’ {make sure you come 1n at the right time

NME
PICK

as before, and new tracks such as ‘Swept Away’ te give the
set a deeper, richer texture. They haven't ‘gone dance’, but
Jamic xx’s ever-growing drum set does give both albums
a bigger, fuller punch that should convince any naysayers
that The xx definitely aren’t dull. They play Bestival
{September 7), Londen Shepherds Bush Empire {(10),
Cardiff Coal Exchange (11} and Edinburgh Usher Hall
(x2). Afrer us: “Lii/lidisi/Tidied,

Everyone’s Talking
About

LADY GAGA
STARTS: London
Twickenham Stadium,
Sep 8

Lady Gaga brings her
controversial Born This
Way Ball to the UK this
week. She'’s described it
as an “electro-metal
pop opera” and we're
promised mechanical
horses, monster pits and
Stephanic (G as an alien
fugitive. She’s back and
she’s bringing The

Darkness with her...

B8 VML 8 September 2012

Don’t Miss

RUSTIE

STARTS: London
Electrowerkz, Sep 5

DJs often get 2 hard time
when they play live but
Warp maximalist Rustie
is braving 1t by making
his debut on Wednesday.
We can’t wait to hear the
synthy maelstrom of
‘Glass Swords’ with more
raw power behind it,
particularly if it comes
accompanred by lasers.
Note to Rustic ~ pleasc
have lasers. AlunaGeorge
and Koreless support.

Radar Stars
SILVER FOX
STARTS: Leeds Wharf

Chambers, Sep 6
Newcastle notse-pop
four-piece Silver Fox
hcad out on a three-date
tour in support of their
latest single on Milk
Records, ‘Capital Kiss/
Arosa’. Catch them

in Leeds alongside

the psych-pop of City
Yelps, in Newcastle,
and at London Power
Lunches with their
friends, Glasgow’s

gritty Golden Grrrls,

WEDNESDAY

BIRMRNGHAM
The Church Of Love & Ruln HMY
Institute 0844 248 5037
Folks/Chris Whiting Yardbird
0121212 2524
Irene & Tom Insh Cenfre
0121622 2314
Kieran Halpln Kitchen Garden Cafe
0121443 4725
Perfume Genius Glee Club
0870 2415093
Scariet Creek/The Fumk Puampkins
Adam & Eve 0121 693 1500
Tovey Brothers Jam House
0121236 6677
Transmuter/Steel Box Theories
Roadhouse 0121 624 2920
BRIGHTON
Alahama Shakes Concorde 2
B1273 673 311
Apples And Eve/Luke Hyttwer & The
Colour Club Kamedia 91273647100
Franz Nlcolay Prince Albert
D273 730 499
BRISTOL
Enwy The Fallen/Hayley Is A Hitman
Croft (Main Room} Q117 987 4144
Woods Fleece D117 945 0906
CAMBRIDGE
EBmma Pollock/RM Hubbert The
Cornerhouse 01223 352047
CARDIFF
Flovlan wolff Gwdilhw Cafe Bar
0282039 7933
CHELMSFORD
Family Lynch/Dreamers Realists/
ANy Westney Hooga 01245 356 811
GLASGOW
Dan 5tuart King Tut’s Wab Wah Hut
0141 2215279
Les Jupes 13th Note Café
0141553 1638
Patt] Smith 02 ABC 0870 903 3444
HULL
Chronographs/The Coloww Line/
Black Dogs Ringside 01482 226698
LEEDS
Buen Chleo Nation Of Shopkeepers
01132031831

Granes, Mesrsen,
Loaden

September 5

Frank Falrtleld/Serious Sam
Barvett Brudenell Social Club
0113 2435866
Lesbian/Fallen Colossus/
Stereo Virgins Royal Park Cellars
01132741758
Modern English/Beriin Black/
MNaked Lunch Cockpit 0113 244 3445
Malah Sela Bar 0113 242 9442
LEICESTER
Black River Bluesmen/Rockit Fuel
Musician 0116 251 0080
Kenworthy Scundhouse
07830 425555
LONDON
Archle Sylvester/The Lykes/Becky
Holloway Z)gfrid Yon Underbelly
0207613 1988
Banner Pllot Boston Arms
020 7272 8153
Beo/Angela Ashby/Tom Pound
Bar 5010 D20 7482 4611
Bleed To This/Quantum Sphere/
Hands Of A Saviour Nambucca
020 7272 7366
Elood Beach/01d Forest/
Charles Howl Shacklewell Arms
020 7249 0810
Boo Hewerdine Green Note
0871230 1094
The Bullets Ace Café D20 89611000
Deer Tick/Robert Ellls Scala
020 7833 2022
Emma Stevens/August & After Old
Queens Head 020 7354 9993
Grimes Heaven 020 7930 2020
Jeffrey Lewls & The Junkyard
Borderline 020 7734 5547
Joss Stone 02 Shepherds Bush
Empire 0870 771 2000
Maglc Arm Wilmingten Arms
020 7837 1384
Margues Tollver Umon Chapel
020 7226 1686
My Sad Captains Old Blue Last
020 7613 2478
Polly Barvet/Adam Townsend/
Holly & The Wolf Troubadour Club
0207370 1434

— ——

Rustle/Koreless/AlunaGeorge
Electrowerkz 20 7837 6419
Skunk Anansie Village Underground
020 7422 7505
Steepr Party People/Younghusband
The Lexington D20 7837 5387
Stars In Battledress/Prescott/Ral
Ando Buffalo Bar 020 7359 6191
Toim Paley Half Moon 020 7274 2733
Vadolmmessico/Horse Thief Barfly
0870907 09400
The Wolfnotes/Jay Brown/Luke
Sital-Singh Strongreom Bar
MANCHESTER
Amania Malr Castle Hotel
D151 237 G485
A 5Ky Jet Black Kraak 07855 939 129
Bamon Albam/Amadou & Mariam/
Baaha Maal/Charil XCx/Rokla
Traore/Mick Zinner {Yeah Yeah
Yeahs) HMY Ritz 0161 236 4355
Dave Stewart Bridgewater Hall
0161 907 9000
Eurgs Chllds Kings Arms
0161 32 3605
Two Door Clnema Club Sound
Control 0161236 0340
MILTON KEYNES
0Odl Stables D108 280800
NEWCASTLE
Allo Darlin/Pale Man Made Star And
Shadow Cinema 0191 2610064
DPeap vally Cluny 0151 230 4474
Missing Andy Trillians 0191 232 1619
NORWICH
Seb Rochford & Kit Downs Arts
{entre 01603 660 352
READING
Gary Numan Subg9 0871 230 1094
SHEFFIELD
The Buming Crows Corporation
D114 276 0262
Hurray For The R Raff Greystones
0L14 266 5599
ST ALBANS
uli Jon Rath Horn 01727 853143
WOLVYERHAMPTON
Bruce Cockburn Robin 2
01902 497360

<
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BUELFAST
Frank Falrfleld Barge 028 9023 2555
FM Belfast Waterfront D28 9033 4455
Justin Townes Earle Black Rox
00 3539156651
BIRMMINGHAN
The Bent Drummond Band Jam
House 0121 236 6677
The Jeltybean Rebelllon Rainbow
0121772 8174
The Secret Year/Condult 02
Academy 3 0870 477 2000
BRIGHTON
Bonobo/Robert Luis Concorde 2
01273 673311
Extracurricular/The EME Live
Band/Half Croww Blind Tiger
01273 681228
Femando Perales/Adam Bushell
Green Door Store 07894 267 053
Jeffrey Lewls & The Junkyard The
Haunt Q1273 770 847
BRISTOL
A Sky Jet Black/Rock In Your
Pocket/Tidal wars Louisana
D117 626 5978
The Hwdred Days/Mad Hatter 2.0
Fleece D117 945 D996
Molly’s Confesslon/Drunken
Butterfly/Paper Horse Croft {Main
Reom) D117 987 4144
Walk Off The Earth/US&/
Gaz Brookfleld 02 Academy
0870 477 2000
CARDIFF
The Cads/BIg Colowurs/Jealous
Lovers Gwdihw Café Bar
029 2039 7933
pamon Albam/Amadou & Mariam/
Rokla Traore/Nick Zinner (Yeah
Yeah Yeahs)/Charlle XCX University
029 2023 0130
Los CHipls Undertone 029 2022 8883
CHELMSFORD
Deadstring Brothers/Deferred
Success Hooga 01245 356 811
CHESTER
Euros Chikds/The Wellgreen/Adam
Stearns Band Telford’s Warehouse
01244 390090
DERBY
Folks The Vic Inn 01332 74 00 91
EDINBURGH
Penguins Kill Polar Bears/Munich
gtectric Circus 0131 226 4224
AR
Ann Beretia Cavern Club
01392 495 370
G
Dave Acari King Tut's Wah Wah Hut
01412215279
The Downs/The Yawns/Water
Wolves Nice'n'Sleazy 0141 333 9637
Missing Andy Maggie May's
0141548 1350
Missing Mylar/Lost To The
Landslide/Metrogndome The Athc
Modern English Classic Grand
0141847 9820
Seven Deadly Sins/vagabond Poets
Oran Mor {141 552 9224
GURDFORD
Flrst Ald Kit Boileroom 01483 539 539
HERTFORD
Marching Donald/Subarban
DIrts/Chloe Turner Corn Exchange
01462 434 396
HULL
Harpeth Rlsing Pave D1482 333181
ISLE OF WIGHT
BESTIVAL Hot Chip/Gary Numan/
Adamskl/alabama Shakes/The
2 Bears Robin Hill Country Park
0871230 1094
LEEDS
Do Paisely/Saorl Courl /Dan
Stuart and Band Brudenet| Social
Club 0113 243 5866

El Yamplro/Jonny The Firth Sela Bar
0113 242 9442
Home Of The Brave/Shatners
Bassoon/Ciwls Sharkey Fox & Newt
0113 243612
Martyr Defiled/Demoraliser/
Empires Fade/Malevolence The Well
0113 2440474
Sliver Fox/D'astro/City Yelps Wharf
Chambers
24 Carat Purple New Roscoe
0113 246 0778
LEICESTER
Lach/Jinnwoo Musician
0116 251 D8O
Nightmare Air The Cookie lar
D116 2531212
OPM Soundhouse 07830 425555
UVERPOOL
Cate Le Bon/H Hawkline/All We Are
teaf On Bold St 0151 707 7747
Noel Gallagher’s High Flying
Birds/Graham Coxon Echo Arena
(844 8000 400
LONDON
Achllla Borderine 020 7734 5547
Action Bronson Garage
020 7607 1818
Amanda Mair/Me And My Drummer
The Lexington 020 7837 5387
Automation/Snakeoll Ratthers Bull
& Gate 020 74855358
The Carnabys Club Surya
020 7713 6262
Family Of The Year Hoxton Square
Bar & Kitchen 020 7613 0709
From The Cry/Hol Polloi/Natalle
Lungley New Cross Inn D20 8692 1866
Grimes Heaven 020 7930 2020
Grinch Mountain/Dana & 5usan
Rohlinson The Harrison 020 7916 3113
Hlls Granger/Carrie Haber/Chris
Townsend Bush Hall 020 8222 6955
Jullette And The SIn/King Lemon &
The Slim Paper Dress Bar & Boutique
020 7729 4100

-l -

Knuckledust/Broken Teeth/Kartel
Birthdays
Leshian/Nearo Deathmort/Winters
Black Heart 020 7428 9730
Matt Telfer/South Side Soul Spice Of
Life 020 74377013
Molasses/Statues Of Us Dublin
Castle 020 7485 1773
Mat The Hammer/Dave Giles/
My Mate Geospe Ryan's Bar
020 7275 7807
No Room For Giants Half Moon
0207274 2733
Perfume Genius Union Chapel
020 7226 1686
Pubdic Service Broadcasting/Box
Of Ghosts/0ld Man Dlode Cargo
020 7749 7840
The Red 43s/Matheus Roadtnp
020 7253 6787
RM Hubbert/Emma Pollock
Slaughtered Lamb 020 8682 4080
Slck Slck Senses/Thousand Photos
Of You/Chorus Of Nine Camden Rock
0871230 1094
The Stepkids Shaddewelt Arms
020 7249 0810
Tim Holehouse/Skin For A Canvas
Bird's Nest 020 8692 1928
Turin Brakes/Goldheart Assembly/
The Tenfivesixty 229 Club
020 76318310
Two Door Cinema Club 02 Shepherds
Bush Empire 0370 771 2000
Wet Nuns Barfly 0870 907 0999
wild Comblinatlon/The Hadkmey
Colllery Band/fake Mattison Old
Queens Head 020 7354 5993

MANCHESTER
Death By Steveo/Fair Do's Star &
Garter 016t 273 6726
Hurray For The RIff Raff Night & Day
Cafe 0161 236 1822

MANSFIELD
The North/Sectlon 60/The Silent
Gestures Intake Club 01623 450022

- .
-
?h.. :
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NEWCASTLE
Alvin Younghlood Hart Cluny 2
0191230 4474
Furyon Cluny 0191 230 4474
Tom Hingley/The Restaurant/
Bleachbird 02 Academy 2
0870 477 2000

NORWICH
Emlly Portman Trio Arts Centre
01603 660 352
Faith Bnckmakers D1603 441118
Jake Morley Bicycle Shop
01603 625777

PORTRUSH
Frightened Rabbit The Playhouse
028 7082 3917

REAII
B Dolan Subg% 0871 230 1094

SHEFFIELD
Allo DarlIn Queens Soaal Club
01142725544
Paul Heaton/Standard Fare Plug
0114 275 7093

SOUTHAMPTON
The Blood Brothers Joiners
02380225612
Slam Cartel Talking Heads
023 80555899
Zlco Chain/Observing The Ghost
Unit 02380 225612

STALBANS
Anny Of Liphts/Detone/¥aves
Undemeath Horn
01727853 143

SWANSEA
Jake & Elwood Grand Theatre
01792 475715

WAKEFELD
Fates Upon Us Snooty Fox
01924 374455

YORK
David Francey/Mark westhevg
Black Swan Inn 01904 686 911
Our People Versus Yours/Lay Slege/
Epidemic/We Skeep In This Machine
The Duchess 01904 641 413

September 7
ABIRDEEN Penguins Kill Polar Bears/Munich
The Little Kicks Lemon Tree Nice'n'Sleazy 0141 333 9637
01224 642230 Ruth Martin Gty Hall 0141 339 8383
BATH Tom Hingley/Rory Mckee/The
Gavin Lazars/The Flaming Brightsparks 02 ABC 0870 903 3444
Feathers Chapel Arts Centre GUILDFORD
0122 5404445 The JB Conspiracy/Darko/Tree
Smallaxe Komedia 0845 293 8480 House Flre Star Inn 01483 532 887
BELFAST The Other Tribe Baileroom
The Rotted/Rex Shachath/The 01483 539 539
Ohscene Madhine Voodoo HOVE
The View {imelight D28 9032 5042 Isaac De Heer Brunswick
BIRWMARGHAM 01273 735254
Casual Agenda/Aceldama/ HULL
Martyr De Mona 02 Academy 3 Gypsy Hill/LIberty Skank/
OR7G 477 2000 Organikarmonlc Fruif Hull
Head Trap/Agalust The Wheel Q1482 221113
Flapper D121 236 2421 Spiritualized/Littie Barrle/Windam
PNW Sunflower Lounge 0121 632 6756 Earl Pier Stage 01432 323232
Ull Jon Roth Asyium Q1212331109 ISLE OF WIGHT
BOLTON BESTIVAL Flovence And The
Headrush Raitway Venue Machine/The xx/Emeli Sandé/
01204 306 450 Soullwax/Warpalnt/Gallows/The
BRIGHTON Horrors/Flrst Ald Kit Robin Hill
The Anknals And Friends Komedia Country Park 0871 230 1094
Q1273 647 100 LEEDS
Arles Dubs/Dlalect/Kosine volks The Australlan Volces Left Bank
Tavern D1273 682828 07869 107647
B Dolan/what Cheer? Coahtion Axenstar/ascenslon/Dakesls Cockpit
01273 726858 Room 30113 2441573
Emersls/Samural/The Dead Celebs Cate Le Bon Brudenell Social Club
Sticky Mike's Frog Bar 01273 749 465 0113 243 5866
Emma Pollock/RM Hubbert Green The cult of Tin Tin/Walte & Arman)/
Door Store 07894 267 053 Jusgary Wire Tlub 0870 444 4018
Trofan 5ound System/Channel Electroslav/Fuktank/Petrol Bastard
One Saund System Concorde 2 Royal Park Cellars 0113 274 1758
01273 673311 Happy Daggers/The Shrinks/
The Water Tower Bucket Boys The The Astral Plain The Library
Haunt 01273 770 847 0113 2440794
BRISTOL Superintendent/The Emvoys/Dead
Bands Of Mumbal/The Hangmen Party 5cene Fox & Newt 0113 243612
The Lanes 0117 325 1979 LEICESTER
Beggar/Hypercharger Croft (Front shortround/YoungBreaks The
Bar} 0117 987 4144 Basememt 0116 254 5386
Cantina Collective Blue Lagoon LONDON
0117 242 7471 Atoms/Brightlight Clty/The Trees
pPamon Alharn/Amadouw & Marlam/ Comedy 020 7832 7261
Charll XCX/Fatoumnata Diawara/ Chllly Gonzales Rough Trade East
Rokla Traove/NIck Zinner (Yeah 0207392 7788
Yeah Yeahs) (reative Comman Cold In Berfin/Terminal Gods/
Danl Wilde The Tunnels Party Falthful Garage (Upstalts)
0117 929 9008 0871 2301094
Gary Clall Sound Systew Fiddlers Cyantific/Nu:Tone/Brookes
0117 687 3403 Brothers Cable Club 020 7403 7730
Hot Danw/The Bottom Line/Off The  Death By Stereo/The Smoking
Wall Croft (Main Room) 0117 987 4144 Hearts/Concave The Pipeline
Karma Kld Thekla 08713 100000 020 7377 6860
Zoot/Bright Street/The Yulgar Dignan Porch Shacklewell Arms
Chorus Fleece Q117 945 0996 020 7249 QRID
CAMBRIDGE The Doghones/Bugeye/The Vinyls
Amy Wadge Junction 01223 511511 Dubln Castle 020 7485 1773
CARDIFF Famous Yillalns Club Surya
Bragod Chapter Arts Centre 020 7713 6262
029 20311050 Fatal Smlle/Crazy Lixx Underworld
CARLMLE : 020 7482 1932
Persistence/Moving Magnets/Upon Fixers Borderfine 020 7734 5547
The Moor Brickyard (1228 512 220 The Janlce Graham Band/
CHELMSFORD Botn Blonde Club NME @ KOKD
The Fancy Dress Party/Tiger Blood/  Of70 4325527
Khanyisa Hooga 01245 356 811 Kode 9/Cooly G/KIngdom/L-VIS
COVENTRY 1990/Jam Clty Fabnc 020 7336 8898
thamplon Carey's Bar 07713 105091 Lizzle Emeh/The Fish Police Royal
DERBY Festrval Hall 020 7960 4242
The Farm Yenue 01332 203545 Los Pelos Rlzos/Talk In Colour
The Mitch Laddle/Laurence Jones Troubadour Club 020 7370 1434
Band Flowerpot 01332 204955 Mellc/Sensible Sam Cargo
EMMNBURGH 0207 749 784Q
Missing Andy Sneaky Pete's The Money/Cav 0k/The Aupust
0131 2251757 September 100 Club 020 7636 0933
13 Stars Black Rose Tavern Moonlight Matters/Bxentric/¥ictor
0131 220 0414 Talking Machine Nest 020 7354 9993
GLABMSOYY Mumly Trell/Rubyhux 02 Academy
Deer Lake King Tut's Wah Wah Hut Ishngton 0870 477 2000
0141 221 5279 Nevllle Staple/Flipron Assembly Hall
bick Gaughan/Callum Balrd Oran 020 8577 6969
Mor 01415529224 Nife Sebright Arms 020 7729 0937
The Lurkers Ivory Blacks
0141 221 7871 CONTINUED OVERLEAF »
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Niteflights/Bewilderbeast/ADA Old
Rlue Last 020 7613 2478
Noel Gallaghet’s High Flying Birds/
Graham Coxon/The Kooks Wembley
Arena 0870 060 D870
Poor Michael/Dirty Soul Rockers
Enterprise 020 7485 2659
Scant Regard/Miniature Cltles/The
Harlots Camden Rodk 0871 230 1094
Sureshots Ace Cafe Q20 8961 1000
Toin Real/Bahar Canca/Bendy Nick
Inspiral kounge §20 7428 5875
wideboy Generation/Hawx/Finn
Bonell 229 Club D20 7631 8310
woodpecker Woollams Yortex Jazz
Club 020 7254 6516
Zhco Chaln/Blast/Scenlc Life Barfly
D870 907 0999

MANCHESTE!
Allo Darlin Deaf Insfriute
0161 330 4019
The Cadlllac Kings Band On The Watl
D161 832 6625
Deap Vally Soup Kifchen
0161 236 5100
Duke The Darlings/Eden/Cast Of
Thousands Dry Bar 0161 236 5920
Hollowbelly/Chickenhone John The
Salutation
Jam Baxter/DIrty Dlke Ruby Lounge
0161 834 1392
Modern English Academy 3
D161 832 1111
Niles Common Bar 0161 832 6245
Pattl smith Manchester Academy
D161 832 1111
The stand/The Baclllus/The
Genulne Articles (ub Academy
0161 832 1111
Thomas Gold Sankey's 0161 661 9668

MILTON KEYNES
Shakatak Stables 01908 280800
varlous Cruelthes/The Scruff/LULS
Xscape 0871200 3220

NEWCASTLE
Driven Serious/The Yalldators
Cluny 2 0191 230 4474
Martyr Defiled Venue 0191 232 1111
Moady Gowns/The Wind-Up Blrds
Head Of Steam 0191 232 4379
No Fit State/Sitver Fox/Mllky
Wimpshake Cumberland Arms
D191 265 6151

NORWICH
Hurray For The Riff Raff Arts Centre
01603 660 352
Super Action Heroes Bnckmakers
01603 441118
Truescape/Cutback/Crumbs For
Comfort Waterfront 01603 632 717

LONDON

KOKO
0844 847 2258

OXFORD
9 Ton Peanut Smugglers/Count
Skylarkin Cellar 01865 244 761
READING
Searet Affair Sub89 0871 230 1094
SHEFFIELD
Taking Hayley/The Ocean’s Eyes/
Chasing Wllson Corporation
0114 276 0262
SOUTHAMPTON
The Alistair Goodwin Band Hobbrt
023 8023 2591
Cregan & Go Brook 023 80555366
STOKE OM TRENT
Betrayal Within The Ranks Sugarmill
DI782 214 99]
SWANSEA
Afrp Cluster Garage 01792 475147
WAKEFIELD
Counterhold Snoaty Fox D1924 374455
James Coley Escobar 01924 332000
Retarded Fish/That Fucking Tank/
Protectors The Hop 0871 230 1094
WOLVERHAMPTON
The Enid/loMe/Joykill Wulfrun HKall
D870 320 7000
Incendla/Internal Contlict/Obsessed
By Cruelty Slade Room 1870 320 7000
YORK
A Joker's Rage/The Bastard Sons/The
Hangnalls Fibbers 01904 651 250
Euras Childs/Wlliows & Ariels/Tom
Dotrioney Basement 01904 612 940
Jonny GllifJoe Tilston/Boss Caine The
Duchess 01904 641 413

Noel Guém'!‘

High Fhye Blrds,
Wesniyley Arena,
London

BATH
Josienne Clarke/Ben Walker Chapel
Arts Centre 0122 5404445
BREDFORD
Dan Stuart/Sacri Cuorl Esquires
01234 340120
BELFAST
The Buming Qrows Auntie Annie’s
028 2050 1660
The Qutcasts/Protex/Henry Cluney
Bladk Box D0 35301 566511
Van Morrison/Shana Morrison/
Gareth Dunlop Aircraft Park
BIRAMINGHAM
Actlons To Omslaught/Dlsposed
To Mirth Eddie’s Rock Club
0121 6432093
Cold Fields/Kllitlmers The End
012t 448 Q797
Lexicomane?/Beyond Sevensigns
02 Acatlemy 3 0870 477 2000
Looca/The Turn/The Resinrection
Actrass & Bishop 0121 236 7426
Reservplr Hooks HMY Instifuie
0844 2485037
UK Skumk Adam & Eve 0121 693 1500
BRIGHTON
Mark Eltzel The Palmeira
01273 720641
The Mgons/Running Dogs/
themical Smille Green Door Store
07894 267 053
BRISTOL
Aztecs/Forgery Lit/And
Upstalrs Nurses Croft {Front Bar)
0117 987 4144
Black Elephant/Skymarshal
Mother’s Rurn 0117 925 969
Emma Pollock/RM Hubbert
Louisiana 0117 926 5978
Everest Never Falls/Bound By
Exlle/Becoming Rame Croft (Main
Room)} 0117 987 4144
Fractures/Goan Dogs/John The
Mod The Lanes 0117 3251979
Modern English Fleece
0117 945 09926
Redhouse Fire Engine 07521 974070
strongmen & Acrohats/Jerry Afrald
Stag & Hounds 0117 929 7048
BROMSGROYVE
Virgil And The Accelerators Artrix
01527 572730
CAMBRIDGE
stuart Banks Fountan lon
01223 366540
Toy Hearts/Chris Woods CB2
01223 508 503
Vanliia Pod/Bllly No Mates/
Bedford Falls/Bear Trade/
The Amistad The Cornerhouse
01223 352047
CARDIFF
The Bogolian Gwdihw Café Bar
0292039 7933
Caxton Press/Logic The Moon Club
Orusades/Survivalists/Fire Season
Dempseys 029 2025 2024
COVENTRY
People’s Republic Of Metcia
Whitefriars Olde Ale House
024 7625 1655
EDANBURGH
The Luwkets Citrus Club
0131 622 7086
FALMOUTH
Rue Royale/Rowan Coupland/Abee
Hague Miss Peapod's 0871 230 1094
GATESHEAD
The Fractured vatves Three Tuns
0191 487 Q666

SATURDAY

September 8

GILLINGHAM
Jeffrey Lewls & The Junkyard
Beacon Court Tavern 01634 853186

GLASGOW
Cate Le Bon Captan’s Rest
D141 331 2722
The Chalr Oran Mor 0131 552 9224
blvorce Nice'n’Sleazy 0141 333 9637
Martyr Defiled The Old Hairdressers
0141222 2254
The Wakes/The Bovlll & Harris
Affalr/The Levee Strollers 02 ABC
0870 903 3444

GUILDFORD
Shadows Chasing Ghosts Boileroom
01483 539 539

HOVE
Woodpecker Woollams St Andrew’s
Church 07738 572625

Ho
Hope & So<lal/Fossll Collective/
Cattle & Cane Pier Stage
D1482 123232
Kid British/Threads Orchesira/Love
Cannon Fruit Holl 01482 221112

SLE OF WIGHT
BESTIVAL Hew Order/Two Door
Clnema Club/De La Soul/The Cuban
Brothers/Justice/Nero/Majov
Lazer/Skream & Benga Robin Hill
Country Park 0871 230 1094

LEEDS
Kwaime D Abbey |nn 0113 258 1248
Malnllne Warehouse 0113 246 8287
Phwoenlx Rising New Roscoe
0113 246 0778

LEICESTER
Dani Wilde Musician 0116 251 0080
Dirt/Like Suiclde Soundhouse
07830 425555
Jah voice Soundsystem/Jah
Hamma/Hytal Bosrah Music Cafe
D116 262 5050
Raptusound 02 Academy
0870 477 2000

LIVERPOOL
Alex Celler Shipping Forecast
0151 709 6901
Allo Darlin Kazimier 0871 230 1094
Dalzell/Sly Dogs/Enemy Poets/
Kartlca 02 Academy 0870 477 2000
Rlch Man’s Ruin/Ouwr Morals Parr St
Studios Q151 707 3727
Tom Hingley/The Last Gambados 02
Academy 2 0870 477 2000

LLANELLI
Charll BickmellWorld V World/
Paper Factory The Kazbar
01554771772

LONDON
Acthve Minds/Satanic Malfmctions
Grosvenor 0871 223 7962
APOLLOSwrvIvor/Angel At My
TableBull & Gate 020 74855358
The Bevls Frond/The Admiral
Sir Coudesley Shovedl 100 Club
D20 7636 0933
The Bluebeat Arkestra/Dead Tracks
Sitver Bullet 920 7619 3639
Chimp Spanner/Heart In Hand/The
Algarithm Underworld 020 7482 1932
Clark/Kuedo/Letherette Scala
D20 78332022
Cockoney Rejects Conventlon
Bridgehouse 2 020 3490 4857
Dana Immanuel & The Greeks Proud
Galleries 020 7482 3867
Do They Collide/Mackley Drive/This
Broadcast Barfly 0870 907 D999
Dream Thees/The Plimptons/
Keith TOTP Buffalo Bar 02¢ 7359 6191

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIGGUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

Mstice, Bestivy,
b DF Wight

The Dropper’s Neck /Arivmia/The
Emnds Dubltn Castle 020 7485 1773
The Flaming Stars/The Obsidians
Hackoey Trashhar
Gem And The Dead Heads/The
Imagineers/New Street Adventures
Queen Of Hoxton 020 7422 0958
John Otway & The Blg Band Half
Moon Q20 7274 2733
King Khan & The 5twines/Virals/5ex
Beet Garage 020 7607 1818
Kylle Minogue/ll Dlvo/Alfie Boe
Hyde Park 0870 t6é 3663
Lady Gaga/The Darkness/Lady
Starlight Twickenham Stadium
020 8892 2000
Latitudes/Astrohenge/Bast Black
Heart 020 7428 9730
Luke Unahomber/Jamie Bull
Shacklewell Arms 020 7242 0810
Magenta Borderfine 020 7734 5547
Muslcal Youth New Cross Inn
020 8692 1866
Odessa & Napoleon Garage (Upstairs)
0871 2301094
Pendulum/Zedd/Huoratron KOKO
020 7388 3222
The Punkture Sluts Hope & Anchor
020 73541312
The Slow Show/Correatown/
Emphermetry Union Chapel
020 72261686
The Thought Criminals/Analog
Angel/Sd Fl Mafla Simelight
020 7837 6419
The Vulgar Poets/Voyeurs/Timy
Dragons Club Surya 020 7713 6262
Walkk Off The Earth/USS/Exra
Axelrod HMY Forum 020 7344 0044
Wolfgang Gartner Ministry Of Sound
020 7378 6528
MANCHESTE!
Dave Acari/Mike Snowden Band On
The Wall 0161 832 5625
Death Vignettes/Black Fictlon/
Eucrid Euchwrow/0ld Hands Gullivers
0161832 5899
Gorehead/Clty Of The Ghost/Bury
The Memory Ory Bar 0161 236 5920
Intrepid/Towards The Sun/Taking
Libertles Qub Academy 0161 832 1111
Mumiy Troll/ Twin Planets
Roadhouse 0161 228 1789
OPM MoHo Live 0161 234 8180
Puressence HMY Ritz 0161 236 4355
MILTONKEYNES
American Men/Give Em Blood
Craufurd Arms 01908 313 864
NEWCASTLE
Cloud City Trap/99 Clicks Black Bull
0121 414 2846
Dennis Cluny 2 0191 230 4474

March 11

Euros Childs/Adam Stearns & The
Glass Anlmals/The Wellgreen Star
And Shadow Cinema 0191 2610066
5ue Denlm 02 Academy 2
0870 477 2000
NORWICH
Lost?/Ten Day Break /Aprils Ghost
Waterfront 01602 632 717
To The Last/Rack Your Heart Out
Brickmakers 01603 441 118
NOTTINGHAM
Deap Vally Rescue Rooms
0115958 8484
5ir Bald Diidley/Hiphone Slim &
The Knee Tremblers Spanky Van
Dykes 0115 924 3730
OXFORD
Alphabet Backwards/The Grinding
Young/The Yarms 02 Academy 2
0870 4772000
Break Bulfingdon Arms 01865 244516
PRESTON
Maverick Sabre/Labrinth/Dapgy/
Stooshe/Clement Marfo & The
Frantline/The Milk Avenham Park
01772 253731
READING
Violet Class Plug'n'Play O1iR 958 1447
SHEFFIELD
Alex McKown/Toim Attah Greystones
0114 266 5509
Book Chub/Life In Flim Leadmi|
0114 2212828
Ripoff Britain/Whispering Dolls/
Perfect COrlmes 02 Academy 2
0870 477 2000
SOUTHAMPTON
LULS Joiners 023 8022 5612
SOUTHSEA
bead Horlzon Cellars 02392 §26249
STOKEONTRENY
Borders/Folks Sugamill
01782 214 991
Elght Ball Battalion Underground
01782 219944
Leshian Bed Death The Famous Lion
01782 846780
WAKEFIELD
Jon Palmer Band The Taproom
01924 473223
WOLVERHAMPYON
Insgannla Slade Room D870 320 700¢
Kamal Heer & Mamnohan Waris
Civic Hall 91902 552121
WRIXHAM
Golden Fable/Shy And The Fight/
Gallops St Giles Church
YORX
Heavens Basement/Scream Arena
Fibbers 01904 651 250
Manning/DeeExpus The Duchess
01904 641 413

AND SUBMIT YOUR LISTING FOR FREE.
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SUNDAY

September

BIRMINGHAM
wrestiedabearonce 02 Academy 2
0870 477 2000
Billy Mo Mates/Bedford Fallsn
Actress & Bishop 0121 236 7426
Mick Flavin/Eugene Doonan Irish
Centre 0121 622 2314
Tom Hingley/Rory Mckee 02
Academy 3 0870 477 2000

BOURNEMOUTH
Natalie Holmes Infemo
01202 589167

BRIGHTON
Anja McCloskey/Emma Gatrlll/Ts
Idiot Latest Music Bar 01273 687 171
Green Door Blues Green Door Store
07824 267 053
Kurt Marschke Horse & Greom
01273 680696

BRISTOL
Falliwe To Follow/Lifellne Croft
{Main Room) G117 987 4144
Josbe Ghost/Hollka Lousiana
D117 926 5978

CARDIFF
JeHf Rowe Gwdihw Cafe Rar
029 2033 7933
Marilllon Unmversity 029 2023 0130
Noel Gallagher’s High Flying Bivds/
Graham Coxon Motorpoint Arena
029 2022 4488

CHELMSFORD
Marc HallsHooga 01245 356 E11

CHRISTCHURCH
Shakatak Regent Centre
01202 499148

EXEVER
Jennifer Crook Phoenix
01392 667080

GATESHEAD
Meschiya Lake & The Little Blg
Hoins Old Town Hall 191 433 6916

GLASGOW
Pete Molimari 02 ABC2 0141 204 5151
The Script 02 ABC 0870 903 3444

AIMLDFORD
Orestea Star Inn 01483 532 BE?

HOYE
Bob Hillary/The Massive Mellow/
Carrle Tree Brunswick 01273 735254

HULL
Home Of The Brave Pave
01482 333181
Mark Mairiss Fruit Hull 01482 221113
M ushcian’s Night New Adelph)
01482 348 216

ISLE OF WIGHT
BESTIVAL Stevle Wonder/Sigur
Ros/Bat For Lashes/Roots
Manuva/Spiritualized/Little
Dragon/Friendly Fires/Totally
Enarmeous Extinct DIinosaurs Robm
Hill Country Park 0871 230 1004

LEEDS
Braveface/Lucky Boy Browne Yerve
01132442272
Dr Syntax & The Mouse Qutflt HiFi
Club 01132427353
Pattl Smith 02 Academy
0870477 2000
Saxonized New Roscoe 0113 246 D778

LIVERPOOL
OPM Picket D15t 708 5318

LONDON
Beware! The Crows Blte/Alasdalr
Roberts/Emit Bloch/The Mariner’s
Children MacBeth D20 7739 5095
Gallows Fighting Cocks
020 8546 5174
The Hall Of Mirvors,/The Hypnotic
Eye/Dark Bells/SeaWltches The
texington 020 7837 5387
Hollow Dewnlse/Thirteenth Sign
Nambucca 020 7272 7266
BEC RADID 2 LIVE Jessie )/

Tom Jones/Emeli Sande/Status
Quo/Paloma Falth Hyde Park
0870 166 3663

Kid Am/Cormac Fabric
D20 7336 8898
Lady Gaga/The Darkness/Lady
Starlight Twickenham Stadium
020 8892 2000
Like Spinning/Hold Up/The Batlina
Whalers Book Club 020 7684 8618
Modern English/The Remote
Dingwalls 020 7267 1577
Never Means Maybe/Violet/Anavae
Garage (Upstairs) 0871 2320 1094
Nibs Van Der Syury/Gary Buttery Half
Maon 020 7274 2733
Pablo Tarno/Omik Big Chill Bar
Radiws/Bullet Blll/Ronin Camden
Rock 0871 2301094
The See S5ee/Baltic Fleet Shacklewel|
Arms 20 7249 0810
MANCHESTER
The Alligators Band On The Wall
0161 832 6625
Husky Castle Hotel 0161 237 9485
Ivan Smagghe/will Tramp Commeon
Bar 0161 832 9245
Knuckledust/Prowler/Rumour Mill
MoHo Live 0161 834 8180
Soumlk Datta Royal Nerthern College
Of Music D161 273 6283
MILTON KEYN
Emperor/Spaced Out/The Daves
Woughton Centre 01908 660392
Nine Befow Zero Stables
01508 280800
NEWCASTLEUNDERLYME
Dean Mwnford Full Meon
01782 255703
NORWICH
Taking Hayley Brickmakers
01603 441118
NOTTINGHAM
Emma Pollock/RM Hubbert Glee
Club 0871 472 0400
Martyr Defiled Chameleen
0115 9505007
sHIFMILD
COrazy Lhxx/Fatal Smile/Suicide
Tuesday Corporation 0114 276 (262
Danary Bryant Greystones
0114 266 5592
SOUTHAMPTON
The Moons The Cellar 023 3071 0648
SOUTHERA
Lach Cellars 02392 826249
WAKERELD
Siister Eyes Snooty Fox
01924 374455
WINCHES'
Mark Eltzel/Dan Stuart Railway
D1962 867795
WOLYERHAMPTON
Magenia Robin 2 1902 497860
Neomantix/Paper Tigers/Breaking
Satellles/AMFX Slade Room

0870 320 7000

MONDAY

September 10

GIG GUIDE

TUESDAY

September 11

BIRMINGHAM
Dave McPherson Flapper
0121236 2421
Declan Gaynov Insh Centre
0121622 2314
Samuel Rogers/alex Altken Adam &
Eve 0121 693 1500
Sue benim 02 Academy 3
0870 477 2000

BRIGHTON
Piney Gir/Correatown Green Door
Store 07894 267 53

ERISTOL
Emily Wrright Trio/WIIl Harris
Grounded 0117 923 1000
Red Baraat St George’s Hall
01179230359
Tom Hingley/Rory McKee/
The Brightsparks 02 Academy
0870 477 2000

CAMEBRIDGK
Patti Smith Com Exchange
01223 357851

Gemma Ray The Globe 07738 083947
EASTLEIGH
Cheek Mountaln Thief Point
023 RO65 2333
EXEVER
Jeff Rowe/Kevin Pallett Cavern Club
01392 495 370
GLASGOW
Amerlcan Men Ivory 8lacks
0141 221 7871
LEEDE
Allo Darlin Brudenell Social Club
0113 243 5866
Gets Worse Royal Park Cellars
D13 2741758
Howlin® Raln/Blige Pump Whart
Chambers
LEICESTER
Emma Pollock/RM Hubbert
Musician 0116 251 0080
Hold Your Horse K Firebug
0116 255 1228
LONDON
The x/2:54 02 Shepherds Bush
Empire G870 771 2000
Allstair Sheerin/The Rattlesnake
Code Dublin Castle 020 74851773
Graham Central Station Grand
02072236523
Hurray For The Riff Raff Borderline
020 7734 5547

Grabom Coomm,
Copital T Nwtia,

Mottt ng bt

oAt

Husky/The Bronze Medal The

Lexington 020 7837 5387

J Allen/Patrick Crowsan 93 Feet East

020 7247 6095

Karin Park Hoxton Square Bar &

Kitchen 020 7613 0702

The Klllers HMV Forum

0207344 0044

Love Amonpst Ruln Barfly

D870 507 D999

Martyr Defiled/We Dle Tonlght/

Locusts Garage {Upstairs)

0871220 1094

Mikey Ball/LIzabett Russo/Emma

Jane Nambucca 020 7272 7366

Mi Aml Shacklewell Arms

020 7249 0810

Sacred Mother Tongue 02 Academy

Islington 0870 477 2000

The S0 50 Glos Old Blue Last

020 7613 2478

Toy Rough Trade East (2(1 7302 7788
MANCHESTER

The Cult/The Mission 02 Apollo

0870 4018000

Marlllion Manchester Academy

0161 832 1111

Natalle Holmes Thirsty Scholar

0161 273 7543

The Soript HMY Ritz D161 236 4355
MILTON KEYNES

Carthy & Swarbrick Stables

01208 280800

OPM Xscape 0871 200 3220
NEWCASTLE

lwrestledabearonce/0ceano/Vanna

02 Academy 2 0870 477 2000

Cate Le Bon Cluny 2 0191 230 4474
NORWICH

Acoustic Showcase Brickmakers

01603 441118

Rue Royale/Mllly Hirst/lessica Alice

Biycle Shop 01603 625 777
NOTTINGHAM

Noel Gallaghet*s High Flying Blrds/

Graham Coxon Capital FM Arena

0115 948 4526

Saarl Cuori/Dan Stuart Maze

0115 947 5650
OXFORD

Bob Hokwm And The Guvnors

Jericho Tavern 01865 311 775
SHEFFIELD

Oddball/Bug The Plt Corporation

0114 276 0262

BIRMINGHAM
Acoustic Showcase Yardird
0121 212 2524
The Maans Hare & Hounds
0870 264 3333
Under Blackened Skies/Doomed
From Day One/Blood Of Spector
Scruffy Murphy’s ¢121 333 3201
BRIGHTON
HowlIn' Raln/Restlesslist The Haunt
01273 770 847
Hurray For The RIff Raff/Mad
Staring Eyes Green Door Store
07894 267 D53
Husky The Hope 01273 723 568
CAMERIDGE
Dexys Com Exchange 01223 357851
CARDIFF
The xx/2:54 Coal Exchange
029 2049 4917
The Burning Orows Boglez
029 2034 1463
Tom Hingley/Rory McKee/The
Brightsparks Clwh ifor Bach
02920232199
CHELNMISFORD
99p Machine/The Dvoppers Neck/
Robin The bead Hooga 01245 356 811
CHESTER
Cate Le Bon/H Hawkline Telford's
Warehouse 01244 350050
EDHNBURGH
Lethal Bizzle/DJ Prospect The
Liquidroom €131 225 2564
Marlllbon HMY Picture House
0844 8471740
GLASGOW
Angelspit Classic Grand
0141847 0820
Beirut 02 ABC 0870 903 3444
LEEDS
hwrestiedabearonce/Oceanco/Vanna
Cockpit 0113 244 3446
LIVERPOOL
Sleepy Sun/Eva Petersen Kazimier
0871 2301094
sue Denlm/Flynn's Plece/Evie & Em
02 Academy 2 0870 477 2000

Thw Dathrinss, NCH
Arend., Maucheser

LONDON
Alan Slha Cafe Oto 871 2301094
All We Are/The 3.1419 Wooders Old
Blue Last 020 7613 2478
Ben Caplan & The Casual Smokers
Monto Water Rats 020 78131079
Blrdy 02 Shepherds Bush Empire
OR70 771 2000
Birell Lagrene Ronnwe Scott's
0207439 0747
Dan Stuart Borderline 020 7724 5547
Graffiti 6 Hoxton Square Bar &
Kitchen 020 7613 0709
Grass House/Colours/Welrd
Dreams/Sylver Tongue Madame
JoJo’s 020 7734 2473
Jinja safar) Birthdays
J Allen Dublin Castle 020 74851773
King Tuff Shacklewell Arms
020 7249 JR10
Ralfe Band/Piney Glr/Correatown
The {exington Q20 7837 5387
Ravenface/Mask Of Judas/
Subversion Garage (Upstarrs)
08712301094
Tom Milsom/LIzabett Russo Buffalo
Bar 020 7359 6191
The Traltors Club/Silver Bayonets/
Rawfox Readtrip 020 7253 6787
MANCHESTER
Lady Gaga/The Darkness/Lady
Starlight MEN Arena
NEWCASTLE
The Cult/The Misslon 02 Acadeny
0870 477 2000
NORWICH
The Wash Brickmakers 01603 441 118
WAKEFIELD
Emma Pollock/RM Hubbert The Hop
0871 2301094
WOLVERHAMPTON
Ay Wadge/Pete Riley Robin 2
01902 497860
YORK
Dave McPherson/Robert Vincent
Fibbers 01904 651 250
Mulbolland Yictor@ Yaults
01904 654307
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gl WHAT DRUKQS
= CAN DO TO YOU

NME's Piers Martin meets reclusive dance genius Aphex Twinina
London sound lab, where he’s busy listening to the sound of his own brain

icked brain sounds,”
says Aphex Twin.
“Lasten. Just got my
ficst brain sound then.”
NMF is inan
anechoic chamber 1n south London,
summoned there for a rare mterview with
the bearded dance deity, who 1s listening to
himself think ~ hiterally. You can do thisin
an anechoic chamber because 1t’s 2 room
specifically designed to absorb sound and
prevent sonic reflection, making it easier, if
you concentrate, to pick up the noises your
own body makes, 1ts internal gurgle.
Thuis particular one belongs to South
Bank University’s School Of Engineering,
which happens to be a two-minute walk
from Richard James’ Eicphant And Castle
home 1n south London {he lived in a former
bank across the road from the Ministry
Of Sound nightclub). The chamber looks
like something you'd stumble into in a
nightmare. Foot-long beige foam wedges cover
the four walls, ceiling and floor. We sit in total
silence on a metal grid platform that is raised
above the protruding soft spikes below. James
says he wanted to freak NME out with thas
choice of location, plus hc'd always wanted to
visit an anechoic chamber. NME, like the rest
of the world, 1s already slightly on edge, because
six days carlier two planes flew into the World
Trade Center and no-one 1s entirely sure why,
although we're told 1t might have something to
do with Saddam Hussein.

issue actually

- hits the newsstands wrapped in silver foil

promoting a free CID

James is wearing black trousers and black
trainers and one of those olive drab techno
fabric designer anoraks with lots of pointless
straps {“from Japan”}. His gingerish hair is
shoulder-length and his fingernails, like his
fingers, are long. He has a lazy right eye. He
no longer wears a watch {which he only used to
use to monitor his occasional acid trips), partly

because “I really

The reason we're meeting 11 e I . don’t like time and
is because James, who has | I tlon l IZke time dM days and months

and stuff; all that’s

just turned 30, 1s about to

release his fifth Aphex Twin ddys and months. bollocks”
album, ‘Drukqs), a sprawling | - 2 He elaborates
30-track double~-CD that ;, ndts bOI bc “My memory’s

contains a fot of mad acid
house and super-pitched drum’n’bass {hello,
Skrillex) and a handful of pretty prepared-prano
picces. ‘Thrukqs’ is hrs first long-player since
1996’s ‘Richard D James Album’ and arrives
two years after he redefined pop with
NMEwriters’ Single Of The Year for
1999, Windowlicker’, and its deeply
freaky Chris Cunningham vidco,
in which bikini—lad lovelies with
Aphex’s beardy grinning face cavort
1n a grotesque parody of a 'gos
hip-hop video.

Little did we know then that
‘Drukqs’ would effectively be the last
Aphex Twin record untif who knows
when — he’s since moved back to
Cornwall and started a fanuly -~ but

thc way he chose to promote

himself for the album campaign-

by using his own photos showing

his mangled visage distorted with
rubber bands and Photoshop ~ suggested that
cypically he couldn’t care less what people

W, he boky loww
does 't he? Aghey thought about him. Bravely, NME runs the

Ate's 200 horrible photo on the cover. Not so bravely, the
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fucked. I can never
remember days and times ‘cos T don’t take any
notice of them, T actively don’t take any notice
of the day and time and the year, even though
I know what they are. Roughly”

So do you know what the day is today, I ask
{it’s Monday).

“No, I haven't got the foggiest™

But you know which month 1t 1s?

“Yeah, but only because, to give you a rough
insight, yesterday I went to get some carrots cut
of my fridge and my fniend was going, “They’re
fucking two weeks out of datel’, and I was going,
“Well, it’s not Scptember’. He goces, ‘Tt's fucking
September whatever-it1s!, and the carrots said
September 9 on the expiry datc and T was going,
‘I thought 1t was still August’, and

he was going, “You fucking twat.”
Three hours later we emerge
from the chamber dazed and with
a bit of a headache. Turns out that ‘

dance’s reclusive gentus Ioves a bit
&

of a gossip. Perhaps the weirdest
thing about Aphex Twin s the
discovery that he’s actually a

pretty normal bicke.
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK’N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

A BAG OF
NME SWAG

CLUES ACROSS

1What we expect from you 15 sameone for the kids 7 (See 28 aXross)

to look up to, not ano hoper like the last one (7 4) 8 (See 15 across)

7 indie bari are a bit rubhish (3) 12 Excited at the thought of a song by Tom Vek (7)
9 Not the work of Blur? (7) 13 Too excited at the thought of an album by Prefab
10 (See 29 down) Sprout (5)

11+23D Bangd named after a South African football
team (6 6)

14 The Brit Awards to nclude Pulp's debut album (2)
15+8D A visionary and breathtaking work from
MGMT (8-11)

17 Sonk love somehow coming from Nirvana (9}

19 {See 26 down)

20 (See 33 across)

A“Hehandsyona_____, hehands you a dirme”, Boh
Dylan getting his pay-off from ‘Maggie's Farm’ (6)
22 Further ta 14 across, he suitahly honoured
Michael Jackson at 1996 Brit Awards {6)

24 Tyler, The Creator’s group has an __Future (3)
26 Ferry arrangements made for John veteran
indie music producer (5)

27+18D “You give mejust a taste so I want more/
Now my hands are bleeding and my knees are raw”,
1995 (1-4-4-3)

28+7D Frontad by Eddie Argos, their music can be
‘Brilhant! Tragic!” (3-4)

30 An old video of The xx (3)

31 You said to include an album by King Crimson! (3}
33+20A Where Paul Weller’s Style Counaal got fed
up abroad? (4 4)

34 Used wrong name for Belgian band (4)

35 Portishead had already released two albums
before this (5)

—

CLUES DOWN

1 The View have taken their time with this {3-5)

2 The wild beast that was wathin Tame Impala (8)
3¢50 Her self-titled album was nominated far the
Mercury Prize last year {4-5)

4 Aterrible end Keane come to with a '60s Number
One hit-maker (4-4)

5 (See 3 down)

6 I've an odd version of a Kooks’ number (5)

OLLECTORS’

16 Manic Street Preachers' single in 2008 that was a
caver of a hit from previous year (8)

18 {See 27 across)

22 An apportunity to hear a Big Country number (6)
23 {See 11 across)

25 Band whose Best Of alhum in 2010 was titled ‘The
Places Between' (5)

26+32D+19A Get medical attention straight away after

heanng ‘The Lign's Roar’ with this Swedish folk duo
(5-3-3)

29+104A “Sornehody help me sing, can anybody hear
me”,200%(3 7)

32 (See 26 down)

Normal NME terms and conditlons apply,
available at NME.COM/terms. Simply cut out the
crossword and send It, along with your name,
address and email, marking the envelope with
the issue date, before Tuesday, September 4,
2012, to: Crossword, NME, 9th Floor, Blue Fin

Building, 110 Southwark Street, London SE1 05U,

First correct one out of the hat wins a bag of CDs,

T-shirts and hooks!

AUGUST 4 ANSWERS

ACROSS
1 Survival, 5 No Hope, 8 Confess, 9+33A Lucy Rase,

10+32A Come As You Are, 12+18D Secret Smile, 13 Fun,
17 Pusher, 19 Moth Wings, 22 Jam, 23 Layla, 24 Mensi,

26 Lea, 27 Nick Drake, 30 Pages

DWW
1 Spectrum, 2 Vice, 3 Vines, 4 Leetch, 5+214

No Sleap Tonight, 7 Picture This, 11 Meantime,
15+24D Swell Maps, 16 In My Chair, 20+144 Stanley
Road, 22 Joanna, 25 Negro, 28 Cry, 29+6D Dru Hill,
31Sue

THE HEP STARS -

BJORN & BENNY,
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ORQ: GRANDES DREAM WORLD E;

holidey together in Cyprus.,

THE HEP STARS iy ﬁng}HAD& — EXITOS i« This song
) n B 2 e Thisalbum s -FRID - T Ayear on from was actually
(’OI{JVI“ R n apivotalone NEED LOVE .ii™Y the release af rocardod in
ABB A 1 T i ir;the career g | afthoush mi; ' *nmn?;ld‘ 1973. durfing
e A0 © orADBa - songeventually | came sesslonsforthe
Sy ol B ngariting apprancdon e L rekeasenta  groups sith stuioalburn
: i) duo Benay Andersson and - Ap8ASsdebut compilation alhum with the "Voulez-Vous', it didr’t make
Biorn Ulvaeus, as itwasthe . 3lbum ‘Ring songssungentirely inSpankh. the fmal tradassting. but parts
first record on which they Hing'in 1973, there were no The collectionisanuguidtean  of itwere recycied and used on
composed a song together - plans for the foursome to form  “Gragias Por La Mosica’, which  'Does Your Mother Know!,
‘lst't It Easy ToSay’, At thetime  apermanent groupwhenthis came out in 1980 after the whichwas later redeasedd asa
Anderssonwasamember of  track was released asasinglea  four-plece experienced a sngle from the albom. A
the band, whiie b friend yeor earfies, The decision was massive surge In papularicy saghtly different version of the
Uhaeuswasinagroupcalled  made later that year, o Latin America, track was made available 16
The Hootenanewy Singers. years later as a promo single,
Need To Know: The foursome’s  Need To Know: The album
Need To Know: After first live performance hadd wars Updated and expanded Need Yo Knaw: The song's
composing several songsfar  actualy come two years earlier  yet againin 1999, this time coginal tithe was 'Dreaum Land',
The Hep Starsboth aloneand whan they played an featuwing all of the Spanish- but was changed when It
with Andersson, Uivaeus joined  impromptu show while on sung tracks the groip recorded was eventially deemed fit
the band briefly In 1969, on one disc. for release.

8 September 2012 NME 63



YOU GET IN TOUCH, WE RESPOND,

THINGS GET OUT OF HAND
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LETTERS

Edited by Gavin Haynes frr—rerred i . -
WELCOME TO the riots after that. So, by
PARADISE my count, that inakes you
etter 0 t wee From: Derek Jennings 2-1 up on the south. It's basic
To: NME maths, guys - GH
. . Green Day’s ‘secret’ show
’ L
The best of the NME mailbag was one of the best things  BLACK NIGHT
. — e . to happen at Reading From; Pete Stacey
T - Festival, like, ever. Forget To: NME
~ M 3 the overblown rock opera of  Lots of great things about
% ‘American ldiot’ - everyone Leeds, good times! Biggest
¢ e — L ‘)" . reallf,f knows they’re best disappointment though,
\ ! ‘6 playing snotty punk rock looking back? The Black

b .

LITTEROF THE W= K :f\'-Nr a,
HATTED-E IO PRI T '
. CPNICE RN ZONIC ECTHONS

Viedl, what a befliant weekend that was! AFter sesing the \wearhes forecasts, 1 wasnt 5o suce | would enjoy Reading that mudy, but
thankfully the veeather wiss brilisod, Copstal Crstles and Enter Sekari were as mental as usual. Surprsingdy briliant perfonranoes
from All Time Losy, You Me At Six and The Bick Keys. But Kalser Chiefs, The Vaccies, Foo Fighters and Kasabéan stole the Main
Scape, the lacter helng the biggest hic of the weekend with 3 illant encore of songs, Elsewhere Spector, Jake Bugg avd The
Courteeners were briliont; agaln e bstter wers in swesorns formy produdng B after hic The band | was most keen on sesing,
The Maccahiees, really didn't disappoire, phiying a Biinding headine set, laving mveryone shiaking n thelr hoots, Song of the
weskend was Azeala Banks' ncredible '212°, which had the Dance Stage alighe and tore what vocal chweds | had kft apart.

To el the lestival was an amazing mix of vhar true rmusic = all about and the veekend certainly didnt dsapaint!

NMET response

1 had mesich Fun at Leeds, I'd
forgotten what an awesame
one-trick poery Slelgh Bells
were, Katy B was great,
Eurythmics cover excepted.
Longtinme Leads veterans
Pulled Apart By Horses
opening up the Main Stage
on day one was a moment
to bwing a tear to the eye of
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aryorse who ever bedleved
in the power of hardcore
shouting wath sniggery
schoalboy lyrics, | got
halfway to understanding
the pataver around Palma
Violets, The Shins proved
that sometimes sacking
your mates and repladng
themn with ringers can

marginally mprove your

band's overall tonality. 2:54

confirmed thelr status as
The XX you cuy't dance to.
keage proved that they
hate gverybody and they
weren't lodding wives they
said so. Odd Futwre proved
that once the buez around
your band dies, you can

mutilate a blow-up doll
enstage and no-one will
write hand-wringing
features in e Guaro¥an
Ty more. The massive
crowd for Hadouloend
proved that the death of
Pendedum has et a jot of
cloth-eared townles with a
hig gap I thelr lives - GH

"/

songs at 100 miles an hour. |
didn't make it ta Shepherd’s
Bush so | haven’t got a good
taste of ‘Uno? yet, but from
what people are saying, it's
a return to the good old
days. | say bring it on!

From: NME

To: Derek Jennings

Is it just me who can't hear
Billie Joe's three album titles
without visualising Bong
counting off at the start of
‘Vertigo’? - GH

GREEN FOR
ONLY ONE
DAY?

From: Tom
Wilcox
To: NME
Having just
| returned
. from my third
Leeds Festival
with a banging
headache, sore
throat and bruises
to show for an utterly
insane weekend, there is
still nothing mere irritating
than hearing everyone talk
about “Reading”, Who cares
if Reading was where the
festival originated, there is
no doubt in anyone’s mind
that Leeds Festival is where
the party’s at! So to hear
on Wednesday that Green
Day were making a surprise
appearance at Reading but
not Leeds did nothing but
make me mare pissed off.
Organisers need to stop
favouring Reading in guests
and coverage, Rant over,

"
.

From: NME

To: Tom Wilkcox

Hey northerners. You had
Guns N’ Roses to yourselves
in 2002, nght? And you had

Keys. Played practically no
early material, which has a
little more bite than their
current offering. Their set
showed us that they love
mainstream cock too much,
filling songs with idiocy on a
par with Kaiser Chiefs, Sigh,
was sticking up for them,
but they ARE sell-outs.

| GET WET

From: James Cook

To: NME

Amazing weekend, The
Hives and The Black Keys
were personal favourites!
Main grumble - piss-
throwing! Just no need for it!

From: NME

To: James Cook

Nonsense, You haven't truly
experienced the modern
rock festival until you’ve
spent an afternoon trudging
round a muddy field coated
in the urine of an apprentice
jainer from Solihull - GH

'TIS THE
SEASON TO
GET MUDDY
From: Natt Who

To: NME

This year has been full of
people saying that festivals
are dying out. But from what
| have seen so far this year,
| can’t think of anything
further from the truth.

I've been to four (The Great
Escape, Isle Of Wight,
Benicassim and Reading)
and I've spoken to loads

of other people at these
festivals that have gone to
two or more this season.
True music fans will keep
soing to festivals as long

as the line-ups keep pulling
them in, because that's what
they care about.

BRIAN RASIC/REX FEATURES, RICHARD JOHNSOM



From: NME

To: Natt Who

Pve spent a considerable
amount of the past five
years tapping out features
speculating on ‘the death
of the festival’. Net result?
In 2012 there are more
festivals than ever, by both
quantity and the amount
they add to the economy.
Go figure - GH

TRAIN IN VAIN
From: Christopher Morley
To: NME

My gripe is with South West
Trains, and their reluctance
to put on extra trains,
creating a mad dash to
make the last train home
after what was a brilliant
day at Reading (The Cure
and Crystal Castles getting
my thumbs up). As a
disabled music enthusiast
and first-time festivalgoer

| found the experience to
be very accessible, and
gveryone was friendly

and welcoming. It's a real
shame, however, that the
rail network wasn't - out
of pedantic adherence to

a ‘rules is rules’ policy, I'm
sure, Being slower to get
around due to mild cerebral
palsy, my companion and

| had made contingency
plans in case we did indeed
miss the last train back -
thankfully so, in hindsight.
Surely the people behind
our nation’s trains could
have had the sense to lay
on a few extra services,
eliminating the need for

STALKER

From: Hayley Bolas

To: NME

Saw The Killers last week
at Leeds 02 Academy,
such an amazing gig. | only
went and topped it off by
meeting the man himself,
Brandon Flowers! After
over six years of waiting,
he did not disappoint.
Such a lovely guy, makes
me proud to be a victim,

complaints like mine? It
could alleviate stress all
round, and benefit able-
hodied as well as disabled
service users.,

From: NME

To: Christopher Morley
Christopher, you make a
sublimely abvious point
that people have sublimely
obviously made for more
years than is sensible.,
Obviously, for sublimely

obscure reasons, South West

Trains have done nothing
for just as long. That won't
change, shy of dangling the
chainnan out of a 14th floor
window. You have been
warned, South West

Trains - GH

SUBSCRIBE TO
NME FOR
ONLY £1 A WEEK!

Subscribe now at

O call now on 0844 BAS 0848 guading code 14P
Linesare open Between Bam and Opm. 7 days a3 week.
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The highlight of this week

‘BE HERE NOW’ GETS
MARCHING ORDERS

Dan Stuhhs wonderead whether, as it hits #5 15ch anniversary,
‘Be Here Now™ had been undalrly slagged, maligned and
peierally pissed on uver the years. He tontrasted the five-
star revicws it got on rekease with the sound of the furious
mack-pedaling ic has Inwoked evse sike, From a vantage
ORI where Oasis are no longer overtords of the Wiverse,
are we more OK with coke-addied meanderings and the 17th
straight refrain of ‘Al dccnd The Warkd' than we ance were?

Best of the responses...
Liam still rdes It apoarerdly

bart Noel succumbed to the
media and started dating
after a whle, The album
cdoosn't need reassessing by
the fans. its just the media
who made thed minds up
after It dhidn't sell as marry
as “.Moming Gory' to slag
it off, s a fun, wondetully
bombastic record that's
loved try many of the real
Oasis fans racher than

the -ty -nights and
wannahe hipsters,

Adam Cansm

¥ Nool had heen a be more
sersible with the songs

OWL OF
DESPAIR

From: Brooke

To: NME

| can’t believe how low you
were with Owl City’s album
review. Not liking it is one
thing, but writing such a
review full of hate, isn’t the
best thing, besides it’s 50
unprofessional, You made
a mistake not listening to
every song. ‘Silhouette’ is
beautiful,

From: NME

To: Brooke

You're right, Brooke. We
should've put it to sleep
more gently. Like a vet,
stroking 2 mangy Labrador,
then with a spare hand
reaching for the sodium
pentothal. A gentle jab...
There there, Owl City.
Finally, at peace. Goodnight.
Forever, Rot in hell - GH

LOVE SPREADS
From: Georgie White

To: NME

I honestly can’t think of

a happier moment in my

he wroce post<,..Morning
Glocy’ then we wouldn't be
reading this ardide, He was
an idiot for dumping ‘The
Masterplan’ on the B-side to
"Wonderwall', ‘Stay Young
and “Angel Chikd' should have
heen on the recard too,
Ratar Rice

This vaas the year that Blur
released “Beetiebum’ and
"B, and "This 15 Hardooee!
by Pulp folowed in 1998
Once the co@ing dust had
serthed, it was obwious that
everyone had over-estimated
Oasis. Hyperbole and PR can
only traved so far, as became

life than when | saw The

Stone Roses at V Festival

last weekend. Being put
on at the same time as Ed

Sheeran, and having to
follow on from The Killers
the previous night and

Noel Gallagher just before,
I was worried that lan
Brown and the boys

wouldn't get the limelight
that they deserve {with a
fair hit of it being taken by

Cher Lloyd’s drama as well).
But they absolutely stole

the show and the entire
weekend, making me the

happiest girl on the planet

for that hour-and-a-half set.
The thing I love most about
The Stone Roses is that
you're either enlightened

by them or you just don't
understand them at all. For

the lucky ones of us that

appreciate what they've
contributed to music, that
moment was truly magical:

to see one of the world’s
greatest bands resurrected

in front of our own eyes.
Even if that was the last

show they ever play in

anparest with the other
overhwped events of 1997
New Labodr and the death
of the People’s Princess’,
Patrick Crags

It's like ‘Rattle And Hum' by
U2, the way | see it, Just

bloated, a band at the top of
their game who have clearly
ket being the biggest band in
the world 2ot to thelr heads,

Britain, | will proudly say
| was a part of it for as long
as | live.

From: NME

To: Georgie White

Amen, Georgie. The Roses’
reunion is the reunion that
Keeps on giving. Now, how

about some new songs? - GH

CREAMFIELDS
FOREVER?

From: Riocard Hoye

To: NME

This weekend | was (briefly)

at Creamfields, and although |

your focus will be on Reading

and Leeds | really think it’s
worth pointing out how
badly organised Creamfields
was. Armyone who has been
1o a festival before would
realise putting the arena in
a valley with no drainage is
a bad idea. Once it got called
off nobody came around to
tell us, and we had to find
out via Twitter. In future |
will definitely be geing to
Reading instead, which alsa
has the added banus of
much fewer Scousers!

I

s NME.COM action

Unfortumatady they never
recoverad like U2 did.
Bacatse of this album | fesd
as if Dass are just wasted
potential rather than the
great band people make
themn out to be.

Tyrone Kagh-Smith

Joe Strumener would have
boen 60 tody.

STALKER

From Mark, Coventry

To: NME

This is Jake Bugg and myself
after his frankly storming
set at the Summer Sundae
Weekender in Leicester’s De

Mantfort Hall & Gardens. He
was a really cool lad.

From: NME

To: Riocard Hoye
Nonsense, Riocard, You
haven't truly experienced
the modern rock festival
until you've spent a

' weekend in a waterlogged

ditch in Cheshire,
surrounded by the gently
litting chit-chat of similarly
soggy Liverpudlians. Live a
little, iy man - GH
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ROCK’N’'ROLL
'KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘(Week

TOM CLARKE
THE ENEMY

QUESTION 1
Which Enemy song can people play i
Gustar Hero World Tour?

“It’s ‘Agero’, I've never played Guitar Hero.
| can play ‘Aggro’ already. | Bave to play it
quite a lot.”
Correct

QUESTION 2

What official reason was given for you
pulling out of Oasis’ Heaton Park show
tn Fune 20097
“| got a realiy piush hotet suite and there
were some lilies on the table and for some
reasosn they fucked my throat.”
Correct. It was “lily poisoning”™. Were you
trying to eat them?
“No. Just being around them was enough.”

“'Ere Torm, where
¢the fuck are ya?t”

QUESTION 3

In an interview recently you said you were
planning to sell your farn to move back to
the city for what main reason?
“It's not near enough to a Greggs. The
nearest one is eight mites away.”

Correct. Do you do niuch farming?
“Not much. 1 grow a ot of grass and then
once a year | cut it, and that's about it.
It keeps me busy.”

QUESTION 4

You've claimed to be compiling
data in order to publish a book

et ot Lutey

on what subject? WH
“Kehabs, spetifically the 1N df{,,/
dones kebab.” IV EF

Correct. Do you bave (22l -
a publisher yet? |

“Well, it’s more of Just a list of good d ’
kehabs in good towns now. Pot Y
Noodie actually offered to N .
publish it when they brought - ;
out the kebab-flavoured

although | didn't do the
wrecking, it was [TV
pranksters] Dirty Sanchez.
We’d been chased by the
police all day and,
through my excellent

was the reason for the celebration?

“Fuck, what was it? | can remember his
massive house.”

Wirong. The launch of Virgin 1

“The launch of Virgin 1 is up there with my
18th birthday and passing my driving test.

Pot Noodle.” \ driving, escaped, then i should have remembered that one.”

- had a massive party
QUESTION 5 | and unfortunately the QUESTION 7
How much were you ' room incurred some You were supposedly baunted by whose
apparently charged for : stight damage.” ghost while recording debut album *We'll
wrecking a botel room while % 1 Live And Die In These Towons’ in Wales?
driving your Jaguar XKR v . QUESTION 6 “Freddie Mercury. In the middie of the night
in 20095 Gumnball Rally? Wsbehind You played a private you'd sometimes hear {dfoes impression of
“It was about $5,000.” W:;:’;E;"; gig at Sir Richard Freddie Mercury), ‘Ey-oft’. If you didn’t reply,

Branson'’s house in
September 2007. What

Correct. Did you pay up?
“| did pay up promptly,

things would start moving.”
Correct

,ﬁr Mﬂ'll‘
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QUESTION 8

What did the man i the voiceover wrge us
to do in the Kit Kat advert that featured
‘We'll Lrve Aud Die In These Towns’
during the 2010 World Cup?

“He probably said, ‘Have a break, have a
Kit Kat."”

Wrong. He urged us to “cross our fingers”
“I hope he knows that the fingers of a

Kit Kat are rigid and it would therefore be
impossibie to cross them and he’s cost me
a point in this quiz by deviating from the
standard Kit Kat line.”

QUESTION 9

Why was NME once inadvertently rude
abot the size of your genitals?

“Because unfortunately the team resorted
to printing a letter that should be heneath
the publication. it’s a shame, because
NME usually publishes some very good
staff. Unfortunately, these things
sometimes happen.”

Correct. NME printed « letter from a
reader who accused you of having a “tiny
penis”. Sorry about that

QUESTION 10

Why might it be difficult playing a gig at
altitude with Enenty bassist Andy Hopkins
or shopping in Tesco with Enemy drummer
Liam Watis?

‘“Well, Andy is scared of heights, which

| was worried would make our recent
Wembley gig difficuly [The Enemy played
the roof of Wembley at the Chelsea Vs
Liverpool £A Cup Finall. 1 was more worried
about being struck by lightning, but 1 think
[taidiest Enemy member] Andy would take
the hit for the three of us there, And, don’t
ask me why, but Liazn was once banned
from Tesco in Cov.”

Correct. For kicking a football, apparently

‘Total Score
8/10

“I thought years of touring would have
taken their toll on my long-term memory
but apparently not”

ANDY WILLSHER, REX, DANNY NORTH



SOMETHING =/
WRONG WITH IAN...”

*m .

THE NEVER-BEFORETOLD STORY

OF THE REAL IAN CURTIS —

e \| iAo
FEATURING EXCLUSIVE EXTRACTS HEYVEBD
AND UNSEEN PHOTOS FROM 2
gl

NS 1 WHAT LINKS
— HEY’VE BOTH
PETER HOOK'S NEW BOOK THE KILLERS




The xx Coexist

Out Monday



