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THE DEBUT ALBUM

“SIMPLY ASTONISHING”
INDEPENDENT

"A YOICE THAT DEMANDS TO BE HEARD”
Q

“ONE OF THIS COUNTRY'S MOST PROMISING NEW VOICES”
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ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

UNKNOWN MORTAL
ORCHESTRA

Swim And Sleep
Welve all wondered which animal superpower we'd want o f
and when some sort of ficnchish Doctor Moreau character

enslaved us and spliced man and beast together tocreate a
mutant abomination both kess and more than human, haven't
we? Perhaps you've always harboured a secret desire forthe
speed of the cheetah, the libido of the banobo monkey or the
soft, lustrous hide of the alpaca. W hat UMO's slacker-in-
chief Ruban Nielson wants is the ability to swim and sleep

A shimmering slice of
gently psychedelic pop,

a laconic daydream

simulrancously, like a
shark does. Iie wants it so
much he’s written a song
about it, It’s ashimmering
slice of gently psychedelic
pop that bades welt for
his band’s second album,
which they're recording
right now in Portlnd A

laconuc daydream, it's safe o say it won’t be soundtraching any
pounding gym workouts. This is the sort of song that vou sink

into. It's all wrapped up weli within three minutes, and coupled

with the jangly Byrds guitar lines and the hallucinatory air of
Aricl Pink’s Jast record, seems like it's being broacleast from
asimpler, sunnier age. Sharks have to swim while they sleep
because f they stop moving forward they’lidie. The same
could be said of bands, but on this evidence Unknown Mortal
Orchestra arc in no dangerof that. Kevin EG Perry, writer

SPLASHH
Vacation
Splashh might be another one of those
new breed of slacker fuzz bandswhose
ultimate fantasy is probably talking about
UFQswich Trank Black, but ‘Vacation’
is further evidence that these Hackney
hangabouts are sct ta hurtle skywards
pretty damn fast themselves.

amie Fullerton, Features Editor

ATOMS FOR PEACE

Default

‘Default’ is Atoms For Peacc’s best track
todate It speeds forward on a‘Lotus
Flower'-esque beat and a typicaily
electronic ostinato motif. The key
change into the chorus 1sunexpeeted
and when the song blaoms, evea critics
of Thom Yorkc’s experimental direction
will find it hard not to melt.

Lucy Jones, Depury Editor, NME.COM

MAC DEMARCO

Freaking Out The Neighborhood
Hands-down the weirdest musician

on this page, Mac’s insistenee on
sounding like a bona fide Yank madman
throughout the latent funk strut of

¢ Neighborhood' 18 cnough ro cement
hishurgconing reputation as the Anel
Pink with tunes. Better stiflisthe news
there's an entire album of songs this
great to follow.

Watt wilkinson, New Music Editor

PUSHA T, RAEKWON

& JOELL ORTIZ

Tick, Tock

Taken from the saundtrack toRZA’s
directorial debur The Mon With The
Iren Fists, this is the Wu-Tang sound
atts creepy, paranowd best, with an
ever-present ticking ctock providing
atliechcock-sized feeltng of suspense
The film's tradler, meanwhile, features
aman having his eyeball punched out
of his head.

Dan Stubbs, Assistant Editor, NME.COM

MISSY ELLIOT

9th Inning

“You newcomers better sit hick and take
note”, spits Misdemeanor, as aggressive
pianos circle and the blood rises on

this, the ‘Eye Of The Tiger' of hip-hop
comchacks, Everyone clse 'n V1P can
clearoff. lven afterall this time, even
stdlworking with Timbaland, she still
ownsthisthing,

Dan Martin, writer

CHURCHES

The Mother We Share

These new Glaswegian synthpoppers
broke through with ‘Lies’, a track with
all the heft und sheen of 1 turts” most
upbieat moments, but with amore
everyday sort of drama, remuniscent
of forgotten 'gos erew ‘T he Lanterns.
Now thisstellar belter adds a chirapping,
skippy joy, ltke making snow-angels
in space.

Emily Mackay, writer

EGYPTIAN HIP HOP

Yoro Diallo

So vou heaurd lust month’s comeback tune
‘$Y1I"and vou liked it. Now what? Yoro
Dialte’—the fiest proper single from the
Mancunian quartet’s new album ‘Good
Don't Sleep’—iswhat. Andamn’cit dreamy.
Slow, pretty, dehicate, mentions of “cloveds”
and “skies ', an icresistible float. Plenty to
be excited about.

Tom Howard, Reviews Editor

DEATH GRIPS

@deathgripz

Theexperimental Californuuns

leave therr usual spleen spitting at the
cluby Joor for the banging party rup
‘@dcathgripz’ {their Twitter moniker,
obvs). “Cau 1 break it dowm?” spits MC
Ride over scattered sampies and some
serously grinding drum niffs, Our
retort? Tellves,

Jenny Stevens, beputy News Editor

GABRIEL BRUCE

Perfect Weather

Just brilliant —and prepostesously
ambitious newsingle fromzorz's finest
should-be pop stax. Starts off sounding
like one of the crooner ones off Iggy's
“I'he Idiot, but then explodes into this
whitchoy-soul chorus, then morphs into
asuper-histrionic Buonymen thing. He
1TAS to become famous.

Hamish MacBain, Assistant Editor

PIETER J VAN HATTEM, TOW MARTHY, RICHARD JORNSON
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“I1 FEEL A
PUBLIC DUTY
®'TO CAUSE CHAQOS”

»

"

-

Alan McGee has announced his intention to bring back Creation Records, the label that defined
the 1990s. NME’s Barry Nicolson explains why this is what the world has been waiting for

| Since the
demise of his
Poptrones label
in 2007, when
he declared that
“I don’t believe
n owning &
record company
any morc”, farmer Creation Records
boss (and, it shou!d be noted. NAE
Godlike Genius 1995) Alan McGee has
been more of an industry commentator
than a participator. All that could be

MAIN
EVENT

© VME 22 Septembwr 2012

abaut to chunge. f bis recent comments
about getting back meo the game are to
be believed.

“Music needs a kick in the balls and
I have got the music buzz back again,”
he said last week. “I am now seriously
thinking about restarting Creation, or
maybe calling it something else if T
can find the righe people at a Jabel to
work with.”

T fere arc five reasons why the proposed
reburth of one of Britain’s most revered
labels could be a good thing,

1 THE

MUSIC

Qasis tend to overshadow most of what
camc before and afrer them on Creation.
But while the label became synonymous
with Britpop, 1ts pre Gallagher history
is just us scismic and even more storied.
From its humble beginnings in McGee’s
living ream on Tottenham Court Road,
the label launched the careers of The
Jesus And Mary Chatn and Bobby
Gullespic, who McGee later deseribed as,
“the true hero of Creation Records. If

{co-founder] Thick Green was on one
wing and I was on the other wing,
Gillespie was centre-forward. Gillespic
was the magnet that made people sign
to that label”

[n the cady days it was z psychedelic
indie label run with & punk ethos, but it
always changed with che times. In some
cases - 'Scrram xlilicd” and My Bloody
Valentine’s ‘T oveluss’ come to mind it
was already abead of them. Moce than
‘Definitely Maybe”. arguably Creation’s
greatest triumph was releasing those



HAEL SPENCER HONES

GEYYY,

two albums mere
months apart in 1991,
That Ay Bloody
Valentine's £250,000
studio bill almost
bankrupted the label
in the process merely
adds to the legend.
Creation were at the
heart of everyrhing
from C86 to shoegaze

o, yes, Britpop.

They're an wstitution,

a classic British labe!
with an incredible

A 1985 fesus And Mary Chain
North London Polytechnlc gig
famousty ended n a riot. McGee
issued 3 statement: *In an
abstract way the audience were
not smashing up the hall, they
were smashing up pop music...
teuly art as terrorlsm.”

His work-desk in the riotous
Creation office, ‘The Bunker”.
Also handy for doing lines off.

officer Jchnny
Llopkins even more
so than Creation
iself, “the rerumn
of MeGree 1s a great
idea. There's not
cnough characters
like him in the
music industry
1le’s an amazing
ma i ator, has
Amazing Cnergy,
mspirational

idcas, and 15 really
entertaining, | Ie

history. It would be McGee got this entirely understands the
fascinating o see fabricated band consisting of sadBand e
ehat story continuc. three Glasgow shop assistants knoushow o
WE'VE oh the cover of NME. divide opinion,
MISSED 3 THE
!:TCE;CE(JE _ IcGiee reportedly remorigaged Mi g II#EB E
o o his house to belp finance the RIGHT
provoke as much protracted production of My . )
anger as he cloes Bloody Valentine's 1991 album The upcoming
ild{)l‘ﬁl‘l:)l‘l, but how ‘Loveless", sale of EMT will
many label bosses can leave XL as not
say that about only the biggest
these days? They British independent
simphytlon’s make WiB\'s work remains one of sgbel e the
em like ]\‘lc(I}ec any Creation's most enduring biggest British
morc: i passionate, tegacies, but in a bfog last Tabel h)l! op.
opinionated self- year, McGee declared the It s the indies,
mythologiser in the pope'ra star an equal talent. by and large, who
grand tradition of have adapted best
Malcolm McLaren to the industry’s
and Tomy Wilson, recent problems,
who out partied his own bands and and the success of Rough Trade sinwe

eventually found himself schmoozing
with lony Dlur.

He later becanic a celebrity, but McGee
was ahways i pumk ar heart @lbeit one
with shrewd business sense), and truth
be tald, since he’s gradually receded from
the music incfustry, we Kinda miss him.
According to former Creation press

its own rclaunch in 2000 indicares chat
aresurrected Creation could prosper.
Boliby Crillespic once said, “The Creation
Records story is about the death of the
independent.” Now, in an age where it's
the majors who are suffering, Creation’s
return could be the coup de grace.
“McGee was saying for years about how

the 1nternet would tmpact upon the music
industry and thar labels weren's adapting
quickly cnough to it," says Johnny
Hopkms. “In the time that Creation has
been away, it’s also been a boom time

for independcnt labels, because they've
been on top of new technology. They've
been on top of ereative A&R in the way
that Creation had been, and that’s why
the independent labels have had the edge
tn recent years; why Domino, X1, and
Rough Trade have succeeded”

UNFINISHED
BUSINESS

In terms of influence and notoricty,
only I'actory can match Creation
among L K inches It has lately become
a source of inspiration for books and
movices, hut the slightly ignominious
end toits storv — a disinterested McGee
wound the label up 1n 1999, just before
the internet changed the industry forever
- leaves something to be desired. But
could McGee ever top what the label
achicved w the 'gos? Johnny | lopkins:
“It’s very hard for any Jubel to try and
match that success in the current
economc chmate. 3ut ta come up with
something that’s as influential and
exciting and interesting as Creation
was, that might te possible.”

IF NOTHING ELSE,
IT WILL BE
ERESTING

“U'he idea o resurrect Creation seems
to have come from a series of meetings
MeGee had in Japan cacher this year,
in which he mosed on the possibulity
of a return to music. [n a blog for the
Huffington Post he weore, 1 am torn on
this, but at the same rme { feel s almost
2 public duty to cause chaos in the world
of Simon Cowell and co.”

As towhat shape that chaos might rake,

UPFRONT

«and 7t not fust Oasis
{altbough tweo of them are)

E@} liroducerlllduw
* % weatherall twrned the

Scream Into the perfect meld of rock
and ecstasy-saturated dance, on the
alhum that made the decade gum
until its face ached.

w

0 Released in the same

as ‘Nevermind’,
the Scottish troupe’s third album
held its own on the stereos of the
student masses with its slack-
Buitared brilliance,

its costs racked up
quicker than the
Sugar Hut cash register on TOWIE
filming night, but Kevin Shields”
{pooopogong-gestated seuzz-
masterpiece cast a shadow of
gloomy genius over the decade
for longer than any other,

M aeﬁimﬁ timeless

totem. The Gallaghers’
millions-selling debut masterpiece,
with Its sense of reckless abandon
and scuffed, white-powdered glory
was the lahel's caliing card and soon
became that of anyone under 30 with
a shred of rebellion in their brains.

ra

Consolidating Oasis’ -
and Creation’s - cultural enormity,
the band's second album spawned
the hits that would define the
decade’s youth: ‘Wonderwall’
and ‘Don’t Look Back In Anger’
in particular. And ‘Be Here Now’
was just two years away...

he ulso offered a few tantalising hiots:
“Why not go and take the meeting
and sign up some tug bands without
deals, and the new things out there that
I love? They say I can sign who I want
and they seem to have the cash, so in
my book it’s worth  litcle Jook at least.”
Poptonces, of course. was a smaller-scale
artempr to do something similar that
ultimatcly failed, but the prospect of
Mc(zee running not with someone
clse’s chequebook and renewed fire
tn his belly is just too good to ignore

22 September zor2 NME F
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MEE" JAKE BUGG’S
MUM...VICKY
McCLURE?!

For the video to his likely breakthrough single “Tivo Fingers, Nottingham’s
Jast-rising star has assembled some of the Britpack’s finest acting talents

VIDEO.COM

é.
L2 '
\

LIAM’'S NEW PRETTY
GREEN COLLECTION

£

SUMMER CAMP PLOT
NEXT ALBUM

“If you don’t do it
for yoursclf, no-one
clse is gonna do 1t
for you, arc they”™
Wise words indeed,
but not those
of Jake Bugg or
cither of his video co-stars taday — This
Is Englund actor Vicky MeClure and
Craig Parkinson of superhero drama
Misfits. Nope, these pearls of wisdom arc
being imparted by a kindly (and rather
persistent) neighbourhood pensioner,
wundering past with her dog :ind
inquisitivelv enquiring as to why a van
full of cameras has suddenty descended
upon her street

Team Bugy has sct up camp at a small
tecraced house 1n Nottmgham’s less than
glamorous Sneinton suburb,
next to both the local
Pet And Garden Supplies
store and a rather
obvious Iooking drug
deal. [ts the location of
the video shoot for Bugg’s
local boy-come gaod
nexi single * [wo Fingers'
Kls hang about on strect
corers cycing up people’s
cars with 2 worrying
look in their ¢yes, while
a man stands hallering up
to 4 winclow on the road
opposite, dragping a single
bike wheel behind him.

IN THE
WORKS

Picturesque though it may not be, this
is Bugg’s home <ity and the plotline of
the videa is based on the real life story
of the teenage singer. “Its thout growing
up; it's a progression of my career so far,”
says Bugg, “It's a truc story so. . that’s my
input into the plot. T think filming it in
Sneinton macle it realty Britsh, it's got
that council cstate fecl.
It'll look alright...”

Following Bugg from
Strect COIners to gig
rehearsal rooms anl
finally off on 2 plane
into the brightly lit
future the video also
s an extez teick up its
sleeve to make sure the
outcome 18 more than

Opposite Ray Winstone
in cuit police TV movie

Tragic heroine Lol in

Meadows’

Musical comedy directed
hy Madonrta

Police drama and her
most recent telly hit

Vicky's
biggest roles

Her first coliaboration
with Shane Meadows

just a Casudly drawled “alright”. Tlaving
played [ .ol in Shane ATeadows' This Is
Linglund «rie.. BAFTA-winning Vicky
MeClure (tak ing the role of Buggs mum)
knows a thing or two about how to spot a
quentessentially British hut in the making.
“I think it’s brave when people try
things that are maybe a bit close to the
bone and leok real and
maybe not so precty.
Lafe isn’t always a bed
of roses; the reality is
hard to be positive
all the ume” she says,

The grear thing about
television 2nd film
and music now 15 the
varigtion is put there.

T you want somethimg
well chorcographed and
pretty and bright you
can have it, but if yon
want somethng that
isn’t... it all depends
what your taste is.”

And while evervthing
cventually ends well in
“Two Fingers’, Bugg’s
acsthetic carries on
a strain of British
realism, via Mcadows
and the Monkeys, that’s |
morc¢ refevant than
cver. Just make sure you
steer clear of the house

next door.

BESTIVAL

urban saga

ROB DA BANK TALKS

THE RAVEONETTES’
HORRORS HOOK-UP

‘WORDS: LISA WRICHT PHOTO: ARDY WILLSHER
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THE BLUFFER’S
GUIDE TO THE
MERCURY PRIZE

This year’s Mercury nominations provide the
usual mix of hurrahs, boos and ‘who the fuck’
moments. Here’s our handy guide to who's who

HOT-RDIGHT-

THE SO

Alt-§ - ‘An Awesome Wave'

Adding just encugh post-genre weirdery

to the Bombay sound to convince people

listening to them can make you cleverer.

What are the odds? 7/2

In reality, though? High - Mercury judges

love to feel smart.

What would they do with the cash?

Buy &razy shit from a salvage merchant.

What we said: “Brilliantly disquieting.” 8/10
i Y IRTH =

Richard Hawley - ‘Standing At The

Sky’s Edge’

Snting dourly in the Elbow slot this year,

his sixth album put a rawer, psychicr

slant on manly Northern moping.

What are the odds? 11/2

in reality, though? Probably not great - they

did a vet last year with PJ Harvey.

what would he do with the cash?

Buy shitlcads of fags and Brylcreem.

What we said: “Sounds like nebulae

fucking.” /10

Plan B - ‘il Manors’
Has turned rubbing his topical relevance

in your middle-class face into an artform.

What are the odds? 10/1
In reality, though? Pretty good - after a year
of news apocalypse, musk that tackles big

Tssues woukl make sense...

What woukd he do with the cash?
Build a load of youth centres.

What we said: “He makes the case that
miusic should force you to think,” 8/10

S$am Lee - ‘Ground Of Its Own’
This chap is so tmmersed 1n the spirit of
teaditional English folk song he makes
the Mumfords look like The Kallers.
What are the odds? 25/1

in reality, though? Miidling - folk seems to
be everywhare, but he's a true uphotder of
the flame, 50 maybe,

What would he do with the cash?

Buy some ribbans for his brown-eyed maid.
What we sald: “Who? Is he post-dubstep?”
Ben Howard - ‘Every Kingdom'
Now #hrs is the sort of sub-Mumfords
thing that gives falk a bad name.

What are the odds? 12/1

1n reality, though? Low - fots of soh but
little substance.

What would he do with the cash? Probably
oy into it.

What we said: “Bury it in the woods.”

- g ]

NGER:
o B |
Lianne La Havas - ‘Is Your Love

Big Enough?’
The sort of thing that sends men of a

UPFRONT

Londen to the ground if they don't wirn
What would they do with the cash?
Buy some long-sleeved jumpers.
Maybe a cricket bat.

What we sald: “It can't help but draw
the wider world o them.” 9/10

D

Jessie Ware - ‘Devotion’

Ware makes you think, ‘Ch, she’s

just a dubstep Dido’, but then wonder

whether that’s such a bad thing.

What are the odds? 3/
In reality, though? Very good — down
with the kids, but not scary for the olds,
and lovely hair.
What would she do with the cash?
Stock up en carrings and mum-skirts
What we said: “Filled with mmoments that
bring you to your knees,” 8/10

- 1

s e \ =
Roller Trio - ‘Roller Trig
Describe themselves as “a fresh visceral
stew of conventional and experimental
sounds” They sound like jazz.
What are the odds? 20/
in reglity, though? I'll eat oy sax.
What would they do with the cash? Smoke
it, most likely.
what we sakk “Who? Arc they
post-dubstep?”

Al OONE

Fleld Music - ‘Plumb’
Underground pop ynchpins scoring a
carcer-best wath their sweetly, smartly

certain age ail funny (n the head, but skewed fourth full-length album

gutsy cnough to steer clear of Cormne What are the odds? 14/t

Bailey-Rac-ville. In reality, though? An underdog, buc also
What are the odds? 16/1 a wild card.

1n reality, though? Low-ish - not the sort of What would they do with the cash?

record that survives a lengthy 12-way debate.  Make some more excellent records.

What would she do with the cash? What we said: “An endlessly evolving
Buy a new guitar and go and write some collage.” 8/10

angry songs about fickle fame.

What we said: “It's all just very

comfortable.” 5/10

Michael Kiwanuka - ‘Home Again’
E Chunky-knit-laving Londaner channels

*70s soul-folkers into a post-Adele trip.

What are the odds? 14/t

In reality, though? Reasonable — theee’s

craft here as well as cuddles.

What would he do with the cash? Soak it

in cold teca so it looks vintage

What we said: “Polished, perhaps. But

there’s talent here in buckets.” 7710

f CORNE

Django Django - ‘Django Django’
The genre-eating skewed pop of this
debut 15 as danceable as 1t is baffling,
What are the odds? 5/1

in reality, though? Pretty good - they're
beloved of both graphic designers and
pissed festival crowds.

What would they do with the cash?

Buy an island with a beach har and invent
new cocktails all day,

What we sald: “It’s a heady explosion of
colours,” 8/10

THE ALL
"'h

The Maccabees - ‘Given To
The Wild'

An artistic
leap forward,
but packed
full of tunes.
What are the
odds? 12/1

In reality,
though?
Excellent.
Certain NME

staff will raze

GROWN-U

ety
e

W
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KINGS OF
LEON’S MUCKY
SIDE-PROJECT

“We were shitfaced,” say Smoke & Jackal about

ongoing lyrical controversy

ast week, an NME blog
post questioned some
dubnous lyrics in ‘No Tell,

the first track from Smoke

& Jachal, aka Kings Of
Leon bassist Jared Followill and Mona
frontrman Nick Brow n. Choce lines?
“She ondy cure to give sone heady Now the
sheets are red”, and “I7/ 1ake the blume "Cos
e never done this/With someone so young'.
When we contacted them, Jared said:
“We were shitfaced when we wrote it.
We were like, ‘Can we say that?” And
then we said. "Wha cares™”

The two friends recorded the track in
Brown’s basement studio in Nashville
during downtime from theix respective
bands. They say the song was never
mnrended to face such scrutiny.

“We never expeeted anybody would

take it

seriously,” says

Brown. “One of

the big things

on this project

we wanted ta f’ )

do was not

really second-

guess stutt, just do what happens in the

moment and leave it up to other people’s

interpretation. It’s tafking about how

whether it’s drugs or sex or anything,

everyone assumes they re going to stap,

but we all go a Lietle too far. In the spirit

of that moment we left the lyrics blunt.”
‘No Tell' is sct to appear on the

forthcoming ‘E Pr, set tor release on

October 16. The band intend to record

more EPs and posstbly an album but

currently have no fiem plans to tour,

free unlimited calls
texts and an extra

1GB of data

on pay monthly and pay as you go when
you spend or top up £15 a month

Join U24 and stay in touch with your Orange and
T-Mobile mates for less by downloading our free app.
Plus our 3G network is now 50% faster, so uploading
photos and posting your latest status is even faster.

MICACHU SEEKS THE FUTURE OF SOUND ONLINE

he Herrors, St liuennc and Aphex
Twin, among many others, have
long raved about the music of the
BBC Radiophonic Workshop, u
unit set up in 1958 to produce clectronic
cttects for radio and relevision Now,
14 years after the legendary Room
{origin of clectronic music ptoneer
Delia Derbyshire’s legendary sounds
for the original Doctor Who theme)
shut dowa. it’s to reapen with a new
staff of sonic wizards including Mica
Levi of Micachu And The Shapes.

The New Radiaphonic Workshop
worn't be an actual basement full of
strange inventions and blecping sounds
like the previous incarnation, but an
online portal. “Everyone lives online
now,” explains Mica, “and alot of
the design that exists 18 virtual, not
hasdware. W hat you can get on vour
Laptop now would have been a couple
of rooms full of massive buzzing
machings then”

Much of their research so far focuses
on everyday sound environments rather

than albums or gigs.

“It’s supposcd to be functional, like
the original workshop,” explains Mica,

However, the scope for the New
Radiophonic Workshop is limitless
The group are confirmed to curate a day
at London’s Fither festival in October,
and Mica hopes a host of collaborations
with other muswinns and bands of like
minds will follow in the future.

“It’s ever-evolving,” she says. “It’ll
develop and bend in difterent ways,
and chat’s what'il make it good "

ANDY WHLSHER
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“THOM’S NOT AFRAID TO GO
TO THE DARK PLACE”

The Radiohead mainman’s regular collaborator Flying Lotus lifts
the lid on the pairing’s recent eerie extra-curricular activity

name .” You've never heard Thom Yorke
sound quite like #his before,

‘The track 1s called ‘Electric Candyman’,
and 1t’s an cerie highlighr of Flving
J.otus’ fourth album, 'Until The Quict
Comes’, duc in October. As song titles

he votce looms out from
a fo of eeric synths and
haywire beats. “Look
into the mirror, lock hito
the mirror”™, it breathes,

spooky-seductively. “Say mry mante. sy nry
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such as DMT Song’ confirm. FlyLo
-aka Los Angeles bearmaker Steve
Ellison — is getting  bit of a reputation
as a psychonaut. “Electric Candyman’
was a nickname that was given to me
by friends,” laughs Ellison, “connected
1o a circumstange in my apartment that
revolved around drugs.”

Not content wirh drip-feeding us
tracks from his new Atoms l'or Peace
project, Yorke is going through a burst
of actwity e is a fong-tume FlylLo
fan, having previously solicited Ellison
to remix Radiohead's 'Reckoner’ and
singing on previous FlyLo album
‘Cosmogramma’ } le was keen to
get involvesd this time cound 1 told
{Thom} the theme the tone of the
album, and he was like, ‘I think I ve
got something T Tes not afraid to
go to the dark place”

Ellsson has een chalking up plenty of
ocollaborations recently, We last san him
on these shores in the aftermath of the
aborted Bloc Festival, where he made a
surprise appaarance X Londons XOYQ
with The Weeknd. Last month saw
him release a teack, Between Friends,
with Odd Futures Larl Sweatshirt for
Adult Swim’s Singles Club, and he's also
recorded a reportedly "quite dark” single
with Beck.

Rumours that he’s been in a studio
with Skrillex however, are z lictle
preniture, “1 sat in a chair next to
Skrillex. but we haven'’t worked an
anvthing " laughs | Thson “We met
up to talk mivmg, People like to say
things about Skrillex, but one thing 15
undensable: s mixes are so good. It
was a good chance to catch up, smoke

some weed, talk - but veah. we have a
fricndship, definitely”

W= WIN FRED PERRY 60™
@4 ANNIVERSARY SWAG

You will be redirected to
exclusive extras.

Mobile network ano/or wi-fi
charges may apply. If you

supported by Tim Burgess’
0 Genesis [zhe! protége,
Keel Her. The iconi¢ (ikes
of Normal Jay, Terry Hall

Iconic British style house
Fred Perry celebrate their
60th anniversary this year,
and in honour of it they're

taking over London’s and Don Letts will DJ at the  don’t have a smariphone,
Garage for an extra-speciaf  venue, which will be done go to NME.COM/extra.
show dubbed Subsonic Live. up in table-tennis style. Competition open until

The Charlatans will headline  Two first prize winners will  midnight, September 24,

the show on September 26,  get a pair of VIP tickets to 2012. Winners need to be
the gig, plus a special able to be in London on

You can win 60th anniversary September 26.

m these polo shirt. Two more

~ runners-up will get the
polo shirts.

HOW TO ENTER

Scan the QR code with z
your smartphone and g
get extra features, info 2
and video footage. g

22 September zorz NMET]
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FESTIVAL SURVEY 2012: THE RESULTS

VACCINES,
FOO FIGHTERS

You've had your say on the highlights of the
summer — and who you want to see in 2013

ore good news for
Justin Young and

his crew, afterthey
topped off their
triumphant summer
with a Number One
album, You voted in your thousandsin

the 2012 NME Festivai Survey, and you
reckon the most likely future headliner
you've seen this year is The Vaccines. As
far as the top-of-the-billers this year go.
though, Foo Fighters were far and away
your favourite. He may be a veteran of

the UK festival scene, hut after visiting
Reading for the ninth time, nobody is tiring
of Good King Dave Grohl, Their Reading
and Leeds headlineslots also earned them
the accolades of Most Spectacular Show,

and Grohl's emotional tributes and sweary
one-liners were voted Best Onstage Banter.
The one thing the Foos didn’t have was the
element of surprise, and so the Moment

Of The Summer title went to Green Day

and their surprlse morning show, also at
Reading. But it wasn't all about the US

rock gods.

As pleased as you were with the British
sumier, the way you go to festivals seems
to he changing. The rising popularity of
European festivals, like Exit in Serbia,
Sziget in Budapest and Benicassim in Spain
is clearly making its mark. The ongoing
economic recession also appearsto be
having an effect, with 53 per tent of you
going to just one festival this year. But
among those surveyed, 96 per cent of you

GREEN
DAY-()

e

with no Glasto to oppose it, Reading and
Leeds was yaur favourite festival in almast
every category. In all except perhaps

the most crucial one of all - 53 per cent
reckaned it had the worst toilets.

al S

have taken advantage of early-bird offers
and bought a foreign festival ticket far next
year. And with Glastenbury returning next
year, 66 per cent of you say you can't wait to
get back to Worthy Farm, This year, thaugh,

R R R R P R R R

Who was the band
of the summer?

FOO FIGHTERS

THE MOST SPECTACULAR
STAGE SHOW

~30%

THE BEST ONSTAGE
BANTER

40

o\°

Foo Fighters also bad...

What was the summer’s
defining moment?

RICHARD MIHNSGM, TOM MARTIN. DAN KENDALL, ANOY WHISHER

GREEN DAY’S SURPRISE READING SHOW
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OF YOU HAVE BOOKED A
FOREIGN FESTIVAL TICKET
FOR NEXT YEAR

OF YOU ONLY WENT TO
ONE FESTIVAL THIS YEAR

OF YOU WENT TO A FESTIVAL
ABROAD

UPFRONT

Wlth GLASTIJNBURY

back nextyear,

6%

of youwill ; N

try to get

aticket TICKE

The Best The Best
Major Festival Value Festival

675 51%

PABH 7% Azealia - 3%

'I'I-IE SUMMER’S BEST NEW ACT YOUR

Alt-J -16% Lana Del Rey - 7%
The Best The W :
Ca:lps?.:e rilliii’ Spector - 14% Pulted Apart By wo RST
Tribes - 11% Horses - 7%
Q o) Alab PUte lloue Zo TOILET
— — abama ure Love %
o ° Shakes - 9% Azealia Banks - 3% HORR.OR.
Twin Atlantic - 9% Skrillex ~ 2%
Django Django - 8% Other - 7% STORIES
“T'In The Park, scarred though.”
= massive human “i A Poo
{ hope) pooon
Arey ou t’re‘?l Qf Is there enough the toilet seat, GiRL”
reii. YES 23% Iked in, saw it,
nzomy et - T7% Won bet‘ween ::Ik:d :‘utsi:;r “Having to aim
tbefestwal ladafter megoes  my pissledto
5 in, hed out inevitably loaki
line-ups? e e
— 71% over, landsinsaid  bel 1 thi
Wbo 'w‘mldy ou most %]eos — 29% faecre:r;itzgos::'l, n: ::I‘:‘ls:i sse:lei:
lz’ke 1o see rgfbrm? w does hisbusiness,  tandem... messy
The Smiths ! and plotson stuff.”

lgoking tharoughly
depressed.”

ANTHEM OF
wipes so another
THE VACCINES THE SUMMER pmate had to
hoid his over the
were your most sides while they
likely future The Stone Roses, ‘| Wanna Be Adored’ - 19% both wiped their
y Florence + The Mpchine, 'Shake It Out’ -15% afsesé"""?‘ that
headliner, with Kasabian, ‘Velociraptor! - 13% ;’;:e';"t,,"g na
The Vatime. Teenage lcor -12%
0 Azealia Banks, '212' - 9% “Goinginto the
Bombay 2icyew Club, ‘Shuffie’ - 9% toilets at Leeds to
0 The Maccabees, ‘Pelican’ - 8% ET::::: ':::’G'“'-'
Two O Livema Club, ‘Sleep Alone’ - 6% Il. Noideawh
of the vote Noel Gallagher, ‘If | Had A Gun..” - 5% o

‘POOGIRL is, still
Twin Atlantic, ‘Free’ - 8%
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“Someone shat
themselves right
infront of mein
the quene.”

“Having to
sacrifice my best
boxers so | could
wipe my crack!”

“watchingagirl
at Download open
the Portaiao door
and not lockit,
while spraying
projectile
diarrhoea
everywhere,
Classy tady.”



“THEY CRUCIFY
ME LIKE CHRIS

KANYE WEST’S GOOD MUSIC
CRUEL SUMMER MERCURY

Kanye and co are back! And the good news is he’s as tormented as ever

- Paging Dr Freud,
o# . paging DrFreud,
< Kanye 1s back in the
- burlding! The rapper/
" producer whose
megawatt talent is
only comparablc in size to the number
of untreated psychological afflictions he
reveals every time he opens his mouth,
is here with a new album and, by the
sound of it, the drugs s## don’t work,
As anyone who witnessed those

15-munutes-plus live versions of ‘Runaway’

("Let’s have a toast to the douchebagy/assholes/
Jerkoffs”) on the “Watch The Throne'
tour will attest, Kanye doesn't seem
close to winning the battle with those
wicked voices in his head. And listening
to the songs on bis sort-of, but not-

really new album ‘Cruel Summer’,

it’s safe to assume that his time on
Planet Kardashian hasa't blunted his
perspectrve at all.

Fourth track ‘New God Flow’ finds
Kanye doing what he does best: cquating
his personal struggle with the struggle
of the whole of black Amecica. Aganst
a strutting piano riff that bears a passing
resemblance to Jesus Walks', his internal
compass locates him next to the graves
of Dr Martin Luther King and Rodney
King (paging Dr... Ch you get it by now)
- where he raids against those who were
turned off by “Watch The Throne”s bling
and the fact he hooked up with someone
who used a Steadicam as a passport to
fame, “Cars, nroney, girls and the dothes/

Al man, you sold your soul”, says the
imaginary conversation in his head.

34 NME z2 September zoiz2

“Nah mnan, I made something from nothing”,
he reiterates. Meanwhile, on the
incandescent remix of Chief Keef’s ‘Don't
Like’, there he 1s seeing the VMAs as his
“Pontius Pilate noment” - “The medsa crucify
e, like they did Christ/They wanna find me
not breathing fike they did Mike” he says in
lus breathless, hali-of-mircors mntense way.
Perspective may be absent from Kanyc's
vocabulary but it's at moments bike these
when he cacries his fictional, muddied
martyrdom like the king of the workd,
and there’s nothing better.

Sadly ‘Crucl Summer’ does not maintain
this level of magical musical dysmorphia.

John Legend's retro-funk number

‘Bliss’ and Kid Cudy's dancchall wig-out
‘Creepers’ are nothing less than pleasant

“.——-ﬂ-

but, 1n truth, when Kanye exits stage
left, so docs much of the magic. And the
less said about R Kelly’s turn playmng
the rube Valentino on “To The World’
{and hitting us with the lines like “The
whole world is a couch bitch, Um Rick Fames
tonight”), the better.

After the twin peaks of “Warch The
Throne’ and ‘My Beautiful Twisted
Dark Fantasy”s rap-pop grandeur,
‘Cruel Summer” feels slight in
comparison. Still, as a cross scction
of the maost brilliant, solipsistic
mind n rap, it’s an essential

purchase. Preya Elan

BEST TRACKS: ‘New God Flow', ‘Don’t
Like (Remix)", ‘Mercy’

7

BEHIND NME LINES COVERS EXHIBITION

Join us at London’s NEQ Bankside to celebrate
60 years of the world’s greatest music magazine

ext week
sees the
climax of
NME’s 60th

London’s Holland Street.
Entry to the exhibition is
free, and it's open 12-7pm,
Wednesdays through to

BEHIND

birthday
celebrations and we're hosting
a special exhibition of some
of the most stunning covers
from our lifetime. Behind NME
Lines: 60 Years Of icanic NME
Covers opens this week at
NEO Bankside, Pavilion A, on

Sunxlays until Octeber 6.
Behind NME Lines is taking
place as part of the Merge
Festival, a celebration of

art, music and culture on
Bankside. And we will see you
next week for the ultimate
NME hirthday blowout issue!

LINES

of (COoNIC

e Coversh

—@

GOOD WEEK

Paul McCartn

Canrest easy - he's stilf comforta
richest man in music

¢ the

e Cwwn: i)
L DL e

Christophber Uwens
After ditching indie band Girts, he became
the pew torso of Yves Sain¢ Laurent in their

poster campaign

Led Zep ﬁzlm
They're not reformin they'll getto
bask in the glary of their 02 Arena show

again, as itgets a DvVD release

L
Sigur Ros

Issued a public apology over the “miserable
experience” that was thelr Bestival set

W es spathed
pouy grEsen
U e e

Chris Brown
Became even more of aninternational
hate figure after getting a tattoo that

resembled a beaten-up Rihanna

Amanda Pabner
Branded an “idiot” hy Steve Albini after
offering to pay musicians in “beer and hugs"”

DELRK &Yy

¥

e

YYESSANT LAURENT™S INTROOUCYION CAst
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My first album

PRINCE, ‘1999°

“My older brother was really into music,
particularly Prince. su | knew alot of his
albums growing up. ‘1999’ wasonethat

{ remember hearing and wanting my own
copy of. It’s quite sexually explicit tabe
listering to when you're quite young. | found
it quite an eye-opening - ¢r ear-opening -
experience. it'ssomethingthat | still listen to
now. It's avery minimalistic sounding record,
and the work of someone following their own
path but still managing to de something that
crossesover tolots of people.”

My first gig

PETER GABRIEL, EARLS COURT,
LONDON

“It was on his Secret World tour, which is
when his album ‘Us’ cameout {1992}, Iwent
tothat withmydad. It was a really impressive
stageshow. He was taking things a fat further,
theatrically. When he sung ‘Come Talk To

Me’ he came out of a red telephone box

and the micraphene wasthe handset of the
telephone, witha really long, curly cable.”

My favourite lyric

WILLIE NELSON, ‘SLOW DOWN
OLD WORLD’

“tonce hada way with the women/ Tilone
got away with my heart” - itreminds me

of reading something by Shakespeare or
William 8lake where they're using words that
everyonecan understand and are talking
about things that are fundamental ta being
alive, but they make you rethink everything
Just because of a choice of words. ( like that
simplicity and elegance.”

Right now I love

DAN BODAN

*| got sent his music by someone ) bumped
intoat Spitalfieldsantique market. It really
affected me and you don't always feel

that when people send music your way. He
reminds me of Arthur Russell, but he's also
gotalot of his own stuff going on. He's quite
anin-your-face performer. He's doing things
his ownway but he's also pat agreat sense of
melody and way with words.”

ﬁ'{! favourite TV show
STERCHEF

“I can't really cook but 1 like the interplay
hetween the two presenters. Michel Roux Ir
seems like a nice celebrity chef: he seems
ahit more genuine to me. About two years
ago, our old A&R guy from EMIwason it,
sothat was particularly good viewing,
Wewereall rooting for him out on tour -

| remember the whole band watching him

in the dressing reom in Norwich, He didn't
win, but he got quite far.”
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HOT CHIP

The Hot Chip frontman on rocking out to Peter Gabriel, his
love of MasterChef and friendly Finnish people

A’é‘y ' favourite place
HELSINK)

“I've goneon lats of holidays there in tie last
few years with my wife and daughter. We're
quite obsessed with buyingthings from flea
markets, so originally we went there to buy
stuff second-hand, but ( really grew to like
Helsinki. | like the architecture and the fee| of
the place, and the people are very friendly.”

My favourite song to DF

DA VIST 8OYS, ‘BODY SHAKING’
“I heardit recentiy when | was DJing with
Justus Kdhncke. It's a guy called Rosko
Gee, who was fn Canand Traffic. It'san

—

underground house
record from the *90s.
The version
Iplayisa
12-inch remix.
Itsareally
#xating record
witharaw, soulfu)
vocalontop.”

Hot Chip's single
How Do You Do’
and aféun: ‘In
Our Heads'are
out now

Clockwise from main:
Mr Tayler himself:
MasterChef; “In-
your-Face” at Dan
Bodan; country
legend Willie Netson;
Prince’s ‘1999"; Peter
Gahrie! on his Secret
World tour

ALAMY, REX, GETTY/REDFERMS




BAM TAYLOR (WWW. SAMTAYLORILLUSTRATOR.COM)
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'SLEEP ALONE™
Kirzuné

‘LITTLE BLACK SUBMARINES'

fer,2,uch

‘SOMETHING GOGD"

h fedints

'ANNA SUN'
REA

‘ES, | WAS DRUNK'

‘RUNAWAYS’
s

tFEYER | STRAY'

"M SHAKIN'
Frird Man

ITTLE TALKE

‘HANDWRITTEN'
ey

“COUGH COUGN'
ceffen

WM KIS GIRL
Fat Possum

%0RGEY
warmers

WiILL WAIT

DWOLF'S LAw’

warners

U0 RIGHT BY ME”
Ursersal

AW
Virgio ‘€Mt

“BIKES"
& nbia

‘ANGELS'
Yeung Tuns

‘BEST OF FRIENDS"
Rotgh Trade

Wednesday

SMASHING BUNKUM

As Billy Corgan announces he's writing
his memotr, publishers will lanch him
vigorouslv to sccure his signature
{Towcever, as the promised document
cventually heads towards its 1700th
page, the winming firm’s staft will draw
straws for which one of them 1s going to
tell Bill he didn'c invent penscilhn, has
never piloted an X Wng Fighter, and
his role in ending the Bosnian War

was limited at best.

Thursday

THE BLEEDING EDGE OF GLORY
After announcing that her album will
be available as an app, self-professed
techno pioneer ind boundary
smasher Lady Gaga will defend
herself agamst charges that her
raunch has gone too far, saying

that a orthcoming promotional
appearance on 4 | iveJasmin

webcam is the 215t century carly
adopter’s answer 1o Marilyn Monroc
stunding over a subway grate.

Friday

PUTIN JAIL

Earaged when Pussy Riot burn a picture
of Vlad ‘The Putin, the Russian regime
will intensify the search for the band’s
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TdTu are brought to
the Kremlin and
given a full licence
to waterboard

two missing members. Not long after,
Vlad brings Talu into the Kremlin on
the principle that it takes a pop singer
ta catch 1 pop singer and gnes them a
small statt and 788 privileges, including
a fult licence to waterboard. Atter years
of fudged comebacks, they rake to ther
new role so well that, for
many leading lights

UPFRONT

MYSTIC GAV

NME oracle Gavin Haynes looks deep into his pint glass to
predict the events rocking the music world in the week ahead

1n Russia’s ferminist punk community, a
pair of two-hit wonder faux-lesbians is
the st thing they ever sce.

Saturday

RIVERS RUNS

Now that Rivers Cuomo’s Weezer
summer camp is searting to take shape,
Rivers will describe the first major
activity designed to repheate his band’s
career path. The Weezer Albums Box
Set Iike will involve spending the first
three days reaming in a beautiful sub-
tropical idyll, and the next five trudging
through a shapcless desert white your
guide constantly misieads vou by
talking up how the idyll is coming
back just around the next corner.

Sunday

GRIMMY GRIMMY GRIMMY

As Grimmy takes over from Moylesie
on Radio 1’ Breakfast Show, after his
pshing early morning walkout o few
months back, the not bitter in any-
way renicing jock will have left one
last hilarious practical joke 10 a box
at reception for his successor: the
scvercd heads of all of his pets.

Monday

LDR 2Fer

Lpon heanng that Lana Del Rey s
‘wniting a screenplay’, [ollywood execs
will snap up her taleats on a long-

term contract. Flowever, after a fow
studio management reshuffles, fans of
The East nd Ve Furronrwill express
consternation at the lead chzracters’
sudden fondness for falling aslecp at the
wheel under the influence ot Xanax

the strong undercurrent of daddy issues,
and long passages of meladeamatic
dialogue rendered in full evening dress
that scem 1o be turning up in between
nitro fuelled car cacnage.

Tuesday

LUPE’S FIASCO

While Lupe Fiasco tells the world that
he has officially “resigned from rap”, tp
makes it know that he was actually fired
for masturbating 1n the bathraoms.

Birthday Runes

Bruce, l've gotta talk

to you about these
shares. You still want
'em? Remron, Right naw, they're
trading at 55 cents. Eut the company’s
going to move most of its resources
pffshore - net savings in the milllons.
Obviousiy, it'll mean outsourcing

10,000 American johs, but who cares
about those bozos? As we hoth know,
If the American worker would get off
his fat ass and shovel the shit for 20
cenits an hour, we wouidn't be having
this discussion at all. Also, your veal
shipment arrived. Shall ! sling it ln the
fridge next to the whate steaks?
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60
IEIAS

Sonic Editions presents The NME 60th Anniversary Collection

25 exclusive prints of the greatest artists from the last 60 years. Including
The Beatles, Amy Winehouse, Blondie, The Clash, Blur, Oasis and many more.

All prints are hand printed and framed, limited edition and individually
numbered. From only £45 unframed, £69 framed.

Visit www.SonicEditions.com/NME



RADAR

FUTURE STARS, BREAKING SCENES, NEW SOUNDS

Edited by Matt Wilkinson

ABOUT
TO
BREAK

METZ

Ferocious, smack-in-the-mouth Canadian hardcore trio with, er, a heart of gold

t's all about Zen, man,” chuckles Metz's scraggly
singer Alex Edkins. He's busy laying out the
mantfesto for the Canadian tro’s no-future
hardcore racket, before momentarily wrenching
the tongue from hus cheek: “But serwusly, for a
gang of noisy noisc-rock dudes, we're actually 2
pretty peaceful bunch.”

Watch out, Grohl: this lot might just be the new nicest guys
in rock. Not only that - they're cooler than QOTSA and
fuckloads feistier than Foo Fighters ever were. What's more,
while their fellow Canadians Grimes, Sean Nicholas Savage
and Doldrums are ripping up the ‘cool’ book at present, Metz’s
wares are more of the primeval, smack-in-the-mouth variety,
Gloriously abrasive on record, their carlobe-savagmg live
shows are the stuff of legend. The nexc step Releasing cheir
ferociously anthemic self-titled debut album this October

“For us, 1t’s not a competition,” dictates Alex when we bring

up the topic of where his band fit into the rich musical pickings

coming out of Canada right now. “So I'm not gonna talk shit
about anyone. If they're working hard to do what they love

then more power to ‘em - that’s what we're doing, Do
I like all that music? God, no! But, you know... do I like
our music? Yes.”

He'’s not alone: smee Adex and drummer Hayden Menzies
upped sticks from “stale” Ottawa four years back, Metz
have gatherced a mushroom-cloud head of steam. Toronto
hardcore kings Cancer Bats ~ who imitially tipped Radar
off about the band - arc practically foaming at the fangs,
while Mudhoney are confirmed fans too.

Now signed to Sub Pop, Alex says the band’s crowds
have tripled — something they've keen to run with, “People
are having more fun,” adds bassman Chris Slorach. “That’s
the impressian we get from looks on faces and their weird
dance moves. But I just hope that it never gets out of controel
ar dangerous”

“Yeah, you try to keep 1t light,” Alex nods “It’s aggressive
music, but it’s done with a wink and a smile. We don’t want
anyone doing anything stupid,”

With that in mind, the stupidest thing you could do 1s nor
turn up when Metz hit the UK next month... Jazz Monroe

EnLAALHLELL

FOR FANS OF: NO Age, Nirvana
BASED: Toronto, Canada
SEE THEM LIVE: Their UK tour
kicks off October 20 in Brighton
BUY IT NOW: Debut atbum ‘Metz’
is released on October 15
ON NME.COM: Listen to ace new
song “Wet Blanket’
BELIEVE IT OR NOT: At one point
the band shared rehearsal space
with Fucked Uip
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HAIM: NEW
MATERIALIN
NOVEMBER

LA sisters reveal they're summoning the spirit of
Jim Morrison for a James Ford-produced debut

Since their debut
EP ‘Forever’
ambushed us

with extreme
AWESOMCNESs
carlier this year,
we've been dying
for new Haim matenal. The good news?
This November our wish comes true,

“We're working on a lot of sengs right
now,” singer Danielle tefls us, before
explaining that the band have nailed
two brand new tracks for a muted EP
release — ‘Send Me Down’ and ‘Don’t
Save Mc’. Speaking during recording-
downtime at Hollywood's legendary
Sunset Sound studios, bassist Este adds
that the “newborn babies” haven't even
becn played live by the band yet,
although they may air them at their
iTunes Festival date next Wednesday
{September 26).

Mecanwhile, Radar can also reveal that
Haim have been working with producer
James Ford on the tracks, “He was in
LA doing Fuck Yeah Festival with
Simian Mobile Disco. It’s awesome

20 NME 22 September 2012

because we’re such big fans of his and
all the stuff he's done with the Arctic
Monkeys,” says Damelle. Ford looks set
to be one of many producers on their
debut LP - due carly 2083 - possibly
alongside Ryan Adams, whose Pax-Am
studio has been a frequent port of call
for the gitls “Instead of borrowing

a cup of sugar, we're borrowing a
vintage snare drum,” Damelle says.

If that wasn’t exciting enough, Jim
Mornson might also be making an
appearance on the record, if Este has
anything to do with it. “Apparently
Sunset Sound’s butlding 1s hauated by his
ghost,” she explaims. “I'm not trying to
have an exorcism or anything, but I just
want him to infiltrate afl of our vibes!”

We think they might have more luck
doing that with newfound fans Florence
Welch and Azealia Banks, who've both
been going gaga over the sisters lately.
“It’s actually next-level,” gasps Este
about all the attention. *I feel like all
these ladies need to get into a room and
maybe we'll create world peace. Oc just
do each othes’s nails...” Leonie Cooper

‘BAND
Crusa

o

Little Boots on
her favourite
new artist
“MS MR have a
really American
sound, very '90s
ard dreamy. Their
stuff reminds me of
being a kid. There's
probahly a hitof a
nostalgia thing
going on there,
but their songs
realty remind
me of a lot of the
music | loved when
| was younger.”

The ‘Buzz

The rundown of the music and
scenes breaking forth from
the underground this week

SWEARIN’ COME GOOD

The first time we heard Brooklyn’s Swearin’ - on their debut EP
‘What A Dump' back in March - we were impressed by their scuffed-
up ability to pull lapsided selodies from thin air and turn them into
fine, unadulterated bubhlegum pop. Since then, they've played shows
with fellow Yank Radar picks Vacation and Tenement, and recorded a
debut album proper that’s now streaming in full on their Bandcamp,
Its 12 tracks stowicase a shocking step up in quality, ranging from
Breeders-esque ragarounds {‘Shrinking Violet', ‘Here To Here") to
full-on Ramaones romps {(‘Crashing’), In shart, it offers some of the
most thrilling guitar pop we've beard from the US this year - which,
considering the competition, is really saying something.

2 CHATEAUX

Brothers! From Manchester? Actually, let’s
not get zhead of oursetves here - Chateaux
probably hate Oasis as much as the next
drenched-in-reverb beat freaks. Coming on
a bit like Liverpool's By The $ea gatting
lairy on ¢heap cider, key track ‘Oh, Darling'
sounds like the kinda place where King
Krule would meet Gross Magk for a spliff,

3 KODALINE

An indye band barging their way into the
charts these days is cause for cetebration,
and this lot managed to do it with their
debut release {in the same week as Peate,
incidentatly}. Kodaline are Dublin’s latest
export, following in The Cast Of Cheers’
focisteps but plying a more sedate, almost
woozy trade,

4 ANIMAL LOVER

These feral hellions, who recently relocated
to Minneapolis from the remote badlands
of North Dakota, are gearing up for a
brand new EP which goes by the name of
‘Fundango’. There's no release date as yet

- but when it dees drop, fans of The jesus
Lizard's caustic fury will no doubt have a
new favourite band.

SALLAH-LAS

Shamelessly retro, Los Angeles” Allah-Las
have just come out of the studio with Canyon
man and fellow far: of feeling groovy,
Jonathan Wilson, Before we hear the spolls
of that collab, there's their self-titled debut
to consider, Out in November, it channels the
swinging sourxd of Sunset Strip in the '60s
with exquisite bossa nova flourishes.

M BAILEY

ZOME COOPER,




JORDAM HUGHES. TOM MARTM

yeel CAVE
REVIEW
PAINTING @ 758
This week’s
VOTIVE LIFE wunmissable new
Third Rock music shows
There's something humblingwhen you geta TOWNS
hu22 band wha ga an record ta say they have The Cornerhouse,
“nogrand statements, no game plan”. Brighton Cambridge,
five-piece Cave Painting dojust that, which September 22
may seem like the worst kind of career move
possibleright now. CHARLI XCX
But whenyou look at the facts, it’s kind of Wire Club,
understandable. The band had every A&R scout in London turn cut to Leeds,
their debut shows last year, with phrasessuch as “the next WU LYF™" September 22
and “the next Coldplay” being rashly bandied around afterwards,
Theythendisappeared, hack tothe coast, and no-one heard from TALL SHIPS
themfor nigh: on 12 months. They were fucked, it was presumed Shipping Forecast,
Sowhen atbumaopener ‘Leaf sees singer Adam Kane tellingus f s
with pummelling remorse that “There's ne point in holding on to the September 23
things we do/ it'li bring us down”, it's not too difficult to realise where
he’s coming from. Musically, ‘Votive Life’ brims with the shimmer of DROP OUT VENUS
summer. Andwhen it warks, it’s nothing short of heady. ‘Gator’ {below)
is Friendly Fires doing Yeasayer at some far-off calypsofestival (all Madame Jojo’s,
handclaps and harmonies}, while ‘So Calm’ has a Paul Simon melody London,
hidden somewhere among Harry Smallwood's fuzzy guitar and the September 25
heavily reverhed vocals. Better still is ‘Rio’, which manages te emhody
that frazzled 6am feeling of ethereal clarity. SISSY & THE
But ‘Votive Life' is by no means a perfect record. Yau can’c help but BLISTERS
feel there's still work to be done: here are a band who seemingly The Castle,
havetheahility toexplode inte samething stadium-sized but never Manchester,
quite manage to do so. Maybe it's a confidence thing. Maybe it'stodo September 25

with the quotein thefirst ine of this review, that lack of a “game plan”.
Then again, perhaps this softly softly approach they've adopted (not
to mention swerving the early attention that was so obvicusly not

right for them) was actually the smartest thing Cave Painting

could have done, ‘Votive Life’ won't be the record to win thema 7
Mercury Prize - but it won't kill them off either. Tornt Warden

BEST TRACKS: ‘Rio’, ‘So Calm’, ‘Gator’

we've hot seen
this much blue
since Edffel 65

TUESDAY, SEPTEMBER 4

In the wilfully elitise,
asyetnameless
psych-revivalist scene
inwhich Tempies
have chosen to exist,
itALL matters.
tt matters that
you have the perfect ‘Madcap Laughs’
barnet, the fried-eyed Rokystare, and
that the guy next to you matches it with
the 8yrds bowlcut. It mattersthat you
havethe right paisley shirts, the right
projections, the right leads plugged
1nto the right amps, and the right jangle
emanatingfrom the right vintage guitars,
which you change over at feast three timesin
your six-songset, purely toshow the musosin
the crowd you mean business

Temples haveall this. Plus, singer James
Edward Bagshaw is even more of a ‘Nuggets’
pin-upthan him out of Toy. What they don't
have-yet- [sacomplete setof tunesto
match. ‘Sheiter Song’, which they close with,
is poptasticand pretty great, and they sure
know their way around what used tobe called
“arave-up”, hutat the minute, much of the

CAUGHT
LIVE

RADAR

So this &s where
The Kooks” singer
has been hiding

TEMPLES

THE SOCIAL, LONDON

rest ofitis meandering style and noteénough
inthe way of substance. That’s OK: look at
The Horrors, whostarted off salely aping
asimilar set ofinfluences, then a couple of
years{ater ditched all of their early tunes and

They know their way
around what used to
be called “a rave-up”

evolved into something truly special that was.
and continues to be, their own. forcertain,
Temples could just be another straight-up
psych revivalist band playing at those kind of
club nights, but you've got to hope they can
transcend their recard coliection and strike
out somewhere new,

They're not there yet, hut this is only their
first London show, and it's rammed. For the
20 minutesor sotheyre onstage tonight, it’s
exciting enough to ensure everyone inthis
rcomwill be keeping tahs cnthem. We will,
that's for sure. Hamish MacBain
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You voted in your droves,

but there could only
ever be one winner
in NME's search for the

star who sums up the last

60 years of rocknroll

11

x decades of rock n’rolt
~ and pop and dance
and hip-hep, nort to
mencion a load of genres
we made up and then forgot about

— have seen a whole host of
outrageous, amazing, hysterical
individuals featured in NATE.
Some of them are shoctmg stars,
flaring bright and passing quivkly.
But some burn bright enough to

NME ULTIMATEICON

become the legendary actists that
can never be left behind.

To celebrate NME’s diamond
anniversary, we asked you to
choose the most brilliant of the
icons that have graced our pages
these past 60 years. You voted in
vour tens of thousands — but there
could only be one winner. You
chose a man who, though part of
one of the most successful angd

his own way: who braved ridicule
and censure to speak out and
speak up for peace, love and
himseif. john Lennon « your
Ultimate Ieon  good chorce,
folks. Over the ne ot 18 pages,
we've got somd tricads of ours to
help us explain juse what it is that
makes him Number One .

I

CORRE

22 September 2012 NME DR
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PAUL, GEORGE AND RINGO

Their leader, their friend, their inspiration — over the years, the “I MISS HOW HE
lads he found fame with have offered their thoughts on Lenmon... WOULDN’T TAKE

ANY SHIT... I WANT
TRUTH. JOHN WAS

GOOD AT THAT”
GEORGE HARRISON

“T was still 15
when [ met John Lennon at a village
féte in Woelton, in Liverpool. He was
playing with a couple of fellows and I
asked if 1could join in. That’s how it
started, really. I suppose we just went

on from strength to strength... John
was a little afternoon-pissed, leaning
over my shoulder, breathing boozily.
We were all a little sloshed. I thought,
‘Bloody hell, who's this?’. But he was
enjoying what I was playing.”

PAUL: “John was very short-sighted. He wore glasses
but he would only wear them in private. Until Buddy
Holly arrived on the scene he would never get them
out because he felt like an idiot with his big homn-
rimmed glasses. So he was constantly banging into
things, he used to make a joke out of it.. But when
Buddy came out, the glasses came out too. John could
go onstage and see who he was playing te. In our

. 1
' ' imaginations back then, John was Buddy and
‘ : \ [ was Little Richard or Elvis.”
- : RINGO STARR: “Fabulous guy.
-—

' Y’know, one of the things with John is,
if there was a swimming pool he would
jump in and he'd be out dry by the
time I got my toes in. So he influenced
me that way, to take a chance. He had
the biggest heart of any man ['ve met
to this day. He was a giving, loving,
caring human being. He was crazy as
well some days, but the guy would give
you his heart, and that was beautiful”

CEITY

BMILIE A EY, TOM

SOME QUOTES FROM BEATZES ANTHOLOGY PHOTOS: ANDY FALLON,
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Instruments.
were quite bashkc
hack in the da:

“JOHN WAS THE BEST. HE WAS A FINE
SINGER, A FINE MUSICIAN AND HE
WAS A FINE FRIEND” RINGO STARR

PAUL: (inducting John into the Rock And Roll Hall Of Fame)
“I remember doing the vocal to ‘Kansas City’ - I couldn’
quite get it, because it’s hard to do that stuff. You came down
from the control room and took me to one side and said, ‘You
can do it, you've just got to scream, you can do it” So, thank
you. Thank you for that. I did it. I remember writing ‘A Day

In The Life’ with you, and the little look we gave each other
when we wrote the line, “I'd love to turn you on”. We kinda
knew what we were doing, you know. A sneaky little look.”

NME ULTIMATEICON

music but his activism as well,
and his outlook.”

“] grew up with

A The Beatles,

like & lot of people, but ) just
really recently got Into the
Plastic 0np Band thing. Just an
Incredible, confessional record.
1t really takes something to be
¢apable of being that honest

in music, especially when
you're sa famous, and i think
that was the greatest thing
about John Lennon.”

“They dowt't
really come
much bigger than fohn Lennon,
do they? Ke's one half of the
greatest songwriting team ever,
an entertainer and an artist in

equal measure”

“I'think John
Lennon Isan
' absalute peniws
and aone-oft,
one of the best songwriters if

- not THE best songwriter of the
~ lastcentury”

“WHEN [ MET JOHN, HE
HAD FOUR
STRINGS ON HIS
GUITAR. I MEAN,
. JOHN DIDN'T
Bandsontheir = oo povow
love for Lennon
GUITARS HAD
SIX STRINGS.
AND I SAID,
““You couldn't
I A ibeatno “WLIAT ARE YOU
inteestinconguriing-tioe | DOING? WHAT'S
: ;;’,';,“.:;“,;‘,:“,.’:,’,?:'f,,?:;‘;;“- THAT? AND HE
bttt | SATD WHAT?. HE
ke tat. THOUGHT THAT'S
WHAT IT WAS.
. SO WE SHOWED
, B, et JOHN THE
A GUITAR CHORDS,
 just any cheap ledge, like a E AND A AND
really niice mantelpiece with
:::"ame?ts o:‘l |tt.i|t|:|‘l,l|l Ile’sm ALL THOSE. . .”
el g hked GEORGE
' g"ﬂ'mm"n‘;?ﬂ? v HARRISON

“First of all
it was such a shock
[when he died] because
assassination at that
time wasn't really
something that had got
down to that level, it
was always presidents
and leaders and people
like that and I wouldn’t
think that somebody
who's a pop star was
important enough
to kill. I don’t think
anybody is important
enough to kill, really,
but I can see why those
assassinations, with
political leaders and
stuff, with extremists. .
if 1t could happen to
him it could happen to
anybody who gets up on
a stage or who walks out
froma car”

22 September 2012 NME 25
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_ JOHN
1 h LENNON

Siuiesting /n bed

Musicians and NME writers
consider the different sides fo
the Beatles legend... kicking
offwith his number one fan

THE ICON

ohn Lennon means everything to me.
Evervthing and nothing. I wouldn't say he's
a better songwriter than McCartney, I'd say
they're both different but great. But I like
Lennoon’s stuff more *cos it's a bit more beautful, and
1w’s more mad McCartney's like Noel - he's too nice.
T.ennon was twisted and [ like that kinda shut, TTis voice
is the mawn thing I love. [ Iike his speaking voice! That's
preeey fucking mega. But his voice when he sings is the
onc. Political voice? Don't
give a shit, coukin't care

less xbour politics. B
“LENNON  cepbingebe. his
HADTHE ricamus
FUC KING the world to nic.

Tlove the carly

M ADNE S S rock'n’roll st utf as much

as [ like the later stuff

= AND l;c did, but ri%;ho(; l;f]\vI‘T)’

MORE” bt

lIAM Forever' There's this tune
called ‘Now And Ther’

which is on¢ of the derwos
he did in India with
George Harrison (It was actually « bome deme made in
New York i 1978 — Beutles Ed}, and you should check thac
one out. I think they mxed it again like they did with
‘I'rec As A Birel. bur that song is fucking heautiful. As
asongwnier, I don't think anyone’s touched I ¢nnon and
I dor'c know if chey ever will. Lee Mavers could have got
ncar but ke went down :inother road Qur kid's goad,
but he lacks that fucking madniss that Lennon had,
He’s a normal chap who writes decent songs. and Mavers
was too mad. But Lennon had all that and more. It
afiuenced by TERAERY thing with him, and I don’t think I coukl ever
(PEPIOVEERY et bored. You get bored of Lennon and you ger bored of
™ yourself, don’t you? And ] ain't getring bored of me...  »

CORMS, JULLAN BROAC/DOMTOUR BY GEFTY IMAGES

2z September 2012 NNIEQT
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THE FASHION

ICON

here are loads of looks, and

loads of chfferent hairstyles Jobn

Lennon had chrough the vears.

But the hest hairsevle he had

was when he was doing 'Instant

Karma! on Top Of The Paps in
1970, Tlis hair is a bit longer than a skinhcad on
the top and he's atso rocking a beard and wearing
all denim. Yeah, I think that look is my favourite
aof his, overall — the glasses and the beard with thie

“LENNON
IS THIE
MAIN
REASONI

GOT INTO

MUSIC”
MILES KANE

hairstyle looked as
cool as fuck!
[ associate the
took with his swagger
as well. Obviously
you have a lot of
inspirations and
reasons why vou
get into musie and
John Lennon 1s
a main one for me.
From growing up
where Pm from, in
the Wirral, that was
just part of it. and he

The sharp-suited indie maestro on how the
Beatle inspired his style as well as his music

was ilways getting plaved in the house.
I've mentioned it loads but the song which
did the same to me {got him mto music}

is ‘Gimme Some Truth’ off ‘Imagne’

I guess I always go ba k to that sort of era.
T like the Beatles stutf as well but if | had to
choose between the ewo, I'd probably go for
Leanon solo.

ONLENNON...

HE STARTED, LIKE

NME’S MATT WILKINSON

Lo W

THELOVER

: liberation, and for most of

in peate is well-
documented. His
relationship with love,
howevey, was always
a little mare complex.
Lennon’s marriage to
Cynthia wasn’t something -
he past a lot of effartinta;
and as his songwriting
developed, he wasn't
always able to ohscure
his misogynist streak. ‘1l :
Cry Instead’ and ‘Run For
Your Life’ (a song he later
disowned) are often cited
as examples, although
‘Norwegian Wood’ -a
shameless admisslon of
infidelity, released while
his wife was at home
ralsing his child - was
perhaps his crueliest
barh of alt. After ke

met Yoko, however,

everything changed:

Lennon hecame a vocal
advocate of women's

- the rest of his fife, the pair
i wereinseparable. Much of
. his solo output reflected

¢ the couple’s mutual

: infatuation: the llkes of

. ‘Oh Yoko’ and ‘Oh My

- Love’ weve suitably soppy

during the good times,

* while Aisumasen (I'm
* Sorry) and ‘Going Down
 OnLove wereclearly

harn of the trautbled ones,

- '‘Double Fantasy’ reveated
i the most notorious

© muslcal agitator of his

: generation asa doting

i hushand and father.

REX, PIETER M YAN HAYTEM, ANDY YWILLSHER, BETTY



Lennon, in full

mad geograpen
teacher mode

NME ULTIMATEICON

“ NME’S EMILY MACKAY ON LENNON...

AS YOU READ TRANSCRIPTS OF

THE LYRICIST

From love-song simplicity to kaleidoscope eyes and protest pop,

John Lennon was a master songwriter, says Sheffield’s own wordsmith

renumber when I first started wrining songs next one It's all a jumble, but it's not just that, if yau

and writing fynics, I really wanted to be abls know what I mean. It pants you a picture and puts
to write an ‘I Am The Walrus-type song. vou in this place. T1e’s got a way of leading you
And I found wt very difficult. You tisten to somewhere with these unusual words that don’t make

that and it sounds
like it’s all

P "HE PAINTS A
ofthi:;%i;nd fxmak’c it i PICTURE, PUTS YOU
Fomon dehpicly had IN THIS PLACE”
' a knack for that, in AlEx TURNER

those days. Even ‘Come
Together’, which we just

scnse, but also make perfect
fucking sense.

But there’s also this other
type of song he does really
well, where the writer is
almost singing rght into the
listener's car, and you know
exactly where it's geing,
but you want (0 go anyway.
I love the scencs from the
Gimme Sorme Truth film

played at the Clympics
I found chat song difficult to get anywhere near. I've where they’re filming him in his house with Spector,
heard that song a thousand times before, but there’s when he's doing his vocal takes on the song ‘Gimme

not one word wn that song that logically leads into the Some Truth’ and he’s just spitting all this shit out, with

all this menace
and anger in
his voice. I'm
attracted to
that angrv Lennon,
although it's another
thing [ haven't figured
out how to do vet!

Ile definueely
deserves all
the praise and
accolades
that he

receives.

annodt didn't
have a bamet
thic seod @
. e )
gh, eh?
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THE
REBEL

Hewas a “crabbit fuck”, but
Lennon loved a good scrap

¢ was obviously the hugest rock star

ever but Lennon scemed to operate in a

slightly <Iifferent dimension to that: he

was the working class hero, the cveryman,
and a real provocateur. 1le made people question
themselves, and he questioned religion on a mainsercam
level in a way that hadn’t been done before, which was
very brave. e was just a special spigit. You think about
the amount of classics he wrote, how he did so much
in such a short space of time e birthed what we call
entertainment. [ think if he was alive today he'd be
a crabbit fuck. I think he would find plenty to cebel
against, because he always wanted music to give a voice
to things and 1ssues and T think, more and more these
days, that’s pretty rare

Our manager recently told us a story about John

Lennon. he went to 1 larmy Nilsson's house and
somebody answ cred the door with a lampshade on
and acted like a nght abnoxtous prick all night They
started passing a jont arouncl, and when it got to the
guy with the lampshade he hfted it up and it was John
Lennon. It didn't quite tulfil his fantasies of what it
would be like to meet hum.

NME’S DAN STUBBS ON LENNON...

N THEIR EARLY DAYS, THE BEA,

was a look

Knight Rider:

THE ACID VISIONARY

acident. Kis dentist slipped it into
his drink at a dinater party and he

i George's house, thinking it was a

:  massive submarine. His second trip
 -on purpose, in LA - would begin to
spent the rest of the evening ina club °
he thought was on fire, and *driving” -

fundamentally atter his musical (as

weil as mental) state, Actor Peter
Fonda leaned
over bo kim and

it"s ke to he
dead” - and
music changed

forever. The
Beatles’ pivotal )

next atbum
‘Revolver’ :
would be awash -
with acid
imagery, from
‘She Sald She
Said’ through
“Yellow
Submarine' to
‘Tomasrow
Never Knows’.
“[Timothy]
Leary was the
one who was
going round

Paul loved his
_Mew party hat |

: saying, ‘Take it, take it, take it\”
: Lennon said in 1968, “and we

i foltowed his instructions In The
. Tibetan Book Of The Dead, his

how-to-take-a-trip book, | did it just

like he said in the book, and then{

wrote ‘Tomorrow Never Knows',

which Is almost the first acid song.”
From there, Lennon was the

. prime propanent of add cutture in

. music, making ‘Strawberry Fields

. Forever' sauid like the mother of all
© come-ups, and lacing ‘Lucy In The

Sky With Oiamonds’ with vibwant

: psychedelicimages. By 1968, though,
: having taken “a thousand trips, |

was always eating it”, Lenion's love

i affair with LSD was sauring. &n acid
¢ message told him to “destroy your

i ego”, and he did, losing all sense of

i his own psyche and tatent, losing

a grip on his band, and slipping

: jnto heroin use, But at its magical-

mystery prime, Lennon's acid era

* was the driving force behind the

- psychedelia exploslon. He didn't

- just expand his own perceptions, he
: unblocked the dogged perception

¢ centres of all music.

REK, PAMELA LITTEY, DEAN CHAUGLEY
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WHAT
YOU
SAID...

“Lesnon has much mare
meaning, heyond
music... he s an icon!

“Ighn Lernon of course!
Hewasn’t justa
musidan, he was an
inspiration for a way of
life. Absolute legend.”

“0bviousty love them all
but tise true icon here s
LENNON! Simply
because he invented
everything”

“Lennon deserves to win
for my money. He was
the king before
everything started to be
about fucking haircuts,”

“JOHN LENNON because
without him there
would be no BEATLES
andaksohe wasa
betber songwriter than
all the rest!”

“4 ennon was the best
songwriter in the best
band ever, and when
poputlar music actually
meant something and
was far-reachlng. Alex
Turner isp't the best
songwriter in a ime
when pop music means
nothing and things like
this poll exist.”

*Most of the music
J adore woutdn't exist
without Lennon or
Bawie, but Pm giving it
to Lennon for starting
the revolistion.”

“John Lenagn - asy.
He inspired every
musician since The
Beatles first made it.”

NME ULTIMATEICON

LUl v

THE SINGER

In the Weller household, musical education started
with the power and truth of a genius voice...

canon's a smger | adimire not so much .
for the technical side but for the :
honesty andd power. [ was listening to
‘Don’t Let Me Down’ and he was just
P letting go on that track. [ fove 16 And
songs like “Iwast And Shout’, ‘Mency
(That’s What I Want)', ‘Dizzy Miss Lizzy and ‘Bad Boy
ceally put him up there as one of the great rock’n’roll
bawlers. They sound like he was garghng with razor
blades before recording ‘em. The flipside, of course, is
songs like Jealous Guy’ and ‘Beaunful Bey’ which show
the more sensitive, soulful side to his voice. | Je's becn
a massive influence on me right across the board, asa
witer, lyricist and singer.

There are so many of Lennon’s tracks that are
absolutcly amazing, I'm currently into some of the less ¢ the TV over duning
obvious ones, like 'Remember Love’ [Bside of ‘Give : the ad breuks to
Peace A Chance’]. But when it comes dovwn to it, i oseeid
‘Srrawberry Jields Forever’ is my all-time favourite. From that point

© We had relarions in
“TONLY HAD FOUR #aaecr=
TEACI—IERS AT : over to Liverpaol with my
SCHOOL: JOHN, PAUL,
GEORGE AND RINGO”
PAUL WELLER

a ditferent place. T only bad four teachers

* at school — John Paul, George and
Rungo - bur you could say
my education really started
with ‘Strawbersy Frdds

“1 got really wto them

after that. [ remember
being desperate to

. watch Magrea! Mystery

- Tourwhen it was first

. 0n TV - Boxing Day

D67, My murm and

i dad wanted to watch

i some crapy hlmon

i ITV, so I'd swarch

i dad We went to Menlove

i Avenuc. el Paul’s house
in Allerton, but we never

* made it to Steawberry

* Fields itsclf, sadly.

Technuwally, the

i production on

¢ ‘Strawberry liclds. ' 1s

i phenomenal. There was

 adocumentiy on a few

¥ can still remember it when I fiest heard it on the radio.
{ was only nune at the time. I didn't know anything

about drugs or psvchedelia, [ just knew wwasagreat  ° months ago where bands
tune. My mum was «quite young and she was still buying ~ tried to rececare the tracks
records —so ['d already absorbed [he Beatles and The  ©  played on ‘Sgt Pepper's. *
Kinks, but that song just blew me away, ictook mete i using the original gear with
engincer Geoff Emerick,

and it showed how

. it
. wasi't just the|
voice weller

adr

sharp sult. |
i difficule 1t must have

cen to make. There was
no Pro Tools or any of
that busmess - if you got
it wrong, vou had to start
agawn, simple as chat.

For me, it’s the first
psychedelic record.
People talk alout ‘See My
Friends' by The Kinks, but
*Steawheery Vickds.... is far more
expermmental George Martin did

a bnlliant job editing together the

two difterent sections; the hey

change in the middle is amazing,

I still return co it. It's one of those

teacks where vou hear something
new every time you hear it,
because it’s got so many textures.
It's still unsurpassed.

s

T
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- LENNON IN THE NME

Lennon’s solo career often suffered the fate of unfavourable comparison to his work with The Beatles,
but over the years it’s become just as revered. We trace his development through the pages of NME

‘COLD TURKEY’ 0CTOBER 1969

The Plastic Ono Band's second single swaps the
happy clapping for some unhappy, er, smacking

X

shit, 1 only brought
pne pair of PJs.."

‘GIVEPEACEA CHAN My

JULY 1969

John's “exhilarating”
solo debut, released

under the name
Plastic Ono Band

nitially its chorus was in
on-the spot answerto a
journo’s question durcing John
and Yoko’s infamous bed in.
By the mrddle of 1969, 1n a Montreal
hotel room, with assistance of 2
borrowed four track recorder and a
giant cast of chanting atteacdees that
included Timothy Leary, Allen
Ginsberg and Petula Clark, it had
become the first ever Plastic Ono
Barud single. Out of “guilt”, ic was
credited o ‘T.ennon/McCartney’,
given that The Beatles and the
greatest songwriting partnership ever
was still a going concern at the trme.

NME said: “The atmosphere
is wonderfully exhilarating and
spontaneous, like a cross between

: Edwin Hawkins®

¢ ‘Oh Happy Day’ and the lengthy

i fade-out to ‘Hey Jude”.

¢ He said- “I thought, ‘Why isnt

i semebady writing one for the people
i now?’ That's what my job is... So the

: songs that they go and sing an their

{ buses are not just love songs.”

: Fact: The track’s rhythm is provided

by a wardrabe door simply being
opened and closed.

uper-explicit account

of John's actempt to kick

heroin, set  an ugly

two-chord riff. Lennen
offered it to The Beatles as x single,
knowing full well they would be
nervous about releasing . Thus 1t
became another Plastic Ono Band
outing, with drums providud by
Ringo wad guitar by 1ric Clapton.
Quite fictingly, the fabel for the single
had ‘PLAY LOULY written on it in
Ing letrers,
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: NME said: “Gnawing, insidious
¢ and utterly compelling. Quite different

from the first single, which was very

: commercial. This is almost totally
. lacking in melody.”

He said: “It was banned again all

. over the American radio, so it never

got off the ground. They were thinking

: | was promoting heroin, but instead...

They're sa stupid about drugst™
Fact: In contrast to ‘Give Peace

A Chance’, this was perfected over
two sessions and many takes.

All he was saying was
give grease a chance
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INSTANT
KARMAY
FEBRUARY 1970

John finally goes it alone under
his own name with a song he
cooked up “for breakfast”

amausly, John © and compelling in this
Lennononce : incredibly infectious
said “recorcls ¢ routine.”

should be : He said: “Phil came in;

* he said, ‘How do you want

- it? 1'said, “You know, 1950
¢ butnow.’ And he said

- ‘Right,’ and boom, | did it in
: just about three goes.”

. Fact: The titie of Stephen

like newspapers”, and
‘Instant Karma! put
that belief into action,
With T'he Beatles all but
over, he wrote this song
“for breakfast”, booked

Studio Tivo at Abbey i King's novel The Shining
Rouwl that night, and ¢ was inspired by the song’s
phoned around to : *we all shine on” chorus.
see who could make

it down. George

Harrison could,
and brought with
him Phil Specter,
who mixed it
into its fabulous
glam stomp,
Ball Of Seund
shape Just over

a week fater, it
was in the shops.

NME said: “A
superb showcase

far John, who's at
his most forceful

Paul and Ringo were

in watching Covrie

'NME ULTIMATEICON

THE REALLY
WEIRD STUFF

nfinished
Music No {:
Two Virgins®
(November
1968},
‘Unfinished
Music No 2: Life With The Lions’
{May 1969} and ‘Wedding Album”
{November 1969) hald a unigue
place in Lennon Jore: they're
the only atbums he ever made
that are unlversally revlled, vet
somehow, of all his solo albums,
these three seldom-heard, avant-
gavrde sonic axperiments may well
be among the most significant.

1t goes without saying that you
can't really Judge this trilogy by
the same yardstick
as, say, ‘Abbey Road'.
Largely composed
while tripping and
comprised of weird
tape loops, atonal
sound collages and
Yoko's “distinctive’
vocal ululations,
they make far
a challenging, borderfine~
masachistic listen. For Lennon,
howsver, they were intensely
personal snapshots of a crucial
period in his life,

“we didn’t expect a hit record
out of it,”" Lennon said of
‘Wedding Album’ shortly before
his death. “Peopie make a
wedding album, show it to the
relatives when they come round.
weil, our relatives are what you

call fans, or peaple that fellow us

cutside. So that

Wwas our way

of letting them

joimin"
‘unfinished

Music No 1: Two

Virging’ is hest

known for its

controversial

cover Image,

butit’s also

the sound

of lohn and

Yoke falling

in love. The

pair pieced

w

* Virgins'. It was midnight when

“WE FINISHED ‘TWO
VIRGINS’ AND MADE
LOVE AT DAWN”

the record together over the
course of an evening in May
1968, in the attlc of 1ennon's
Weybridge heme. Both of their
lives - as well as the lives of the
other Beatles - would never be
the same again.

“We went upstafrs te my
studio,” Lennon remembered,
“and | piayed her all the tapes
that 1’d made, all this far-out
stuff, some comedy stuff, and
some electronlc music. She
was suitably Impressed, and
then she said, ‘Let’s make
one purselves’ so we made ‘Two
. Lennton once ctainted
* that ‘Unfinlshed Music

No 2: Life With The Lions’
sold 60,000 copies
in the US alone, Yet
they are strangely
fascinating; the
sonlc equivalents
of the touching
{and sometimes
ohscene) doodies
Lernon used to draw

we finished, and ther we made
love at dawn.”

The albums that followed
were even more extreme: the
entire first side of ‘Wedding
Alhuny', for example, consists
of John and Yoko screaming
each other’s name ovey the
sound of
a heartbeat.

They were

dearly not

meant

for mass
consumption, '
although

" everywhere. They're not the

sort of atbums you'll ever want
to listen to more than once, hut
until you've heard them, there's

' afacet of Lennon that you've

yet to truly discover.
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‘JOHN LENNON/
PLASTIC ONO BAND’

JULY 1969

While he was still a Beatle, Lennon got things
off his chest on this cathartic confessional

ore so than any mother as a child, lesing contact with
of his other her having been sent to live with his
work. even while aunt Mimt; then her being hit by a car
in "I'hc Beatles, and killed when John was just - 1e
these are the had written about her before w ith The
songs that have come, long after his Beatles, on Julid, but that was nothing
death, to define John Lennon the compared to what war now about o
man and the musician. The searing, come. The opening tunc on his first
autobiographical honesty that sola album, simply entitled "‘Mother',
would come to represent all that is is ay raw, as uncomfortably compclling
confessional and “real” 1n songwrining,  as rock’n'roll had ever been. or ever
the ultmate in arostic expression. would be wgan, Sparse piano, a ssmple
At a stretch you might even call drumbcat and the greatest rock voice
Plastic Ono Bundl’ « precursor o 215t and mind of his generaton just lerting
century celebrity culture, in which it all go. .\nd thus spirit continues
any semblance of privacy s sacrificed,  through selt-explanatorily titled
poured 1nto an ongong warts-and ull  songs like ‘I I ound Qur’, “Working
presentation of a famous life. Class Hero), “Isalation’, ‘God’ and ‘My
Going in to the making of this Mummy's Dead' Of course, the shade
record, Lennon had been seduced is tempered with the unabashed light
by Arthur Janov and his book The of ‘I lold On', ‘Remember’. ‘Love’ andl
Primal Seream, which encouraged Well Well Wil Ehe sweet, super-
readers to confront their demons positive, cverything s gonna be-
anl force them out alright 1 the end sentments of these

in throat-shredeling songs are an equally important aspect
therapy sessions. In of Lennon’s songwriting.

J.cnnon’s case, this
strecehed back to NME said: “Heis saying a lot of
the relationship truths, especially about school days and

he had with his when you're asked to choose a career
- as in *working Class Hero', which has
a couple of four letter words,
extended to seven, hut coming
in rather naturally.”
He said: “All these songs just came
out of me. | didn’t sit down te think,
‘I'm going to write about my mother’;
or | didn’t sit down to think, ‘t"m going
to write about this, that or the other””
Fact: Future super-producer of ‘The
Stone Roses', John Leckie, was studio
engineer on the sessions.

‘POWER TO THE PEOPLE’ MmarcH1gn ¥ g

Lennon the revolutionary pens yet another rabble-rouser

ricten dircctly after an interview He said: “We'd got a bit of a reputation for
John gave to “revolutionary hanging out with the Cambridge Graduate
internationatist” magazine Red School of Revolutionaries in the UK.
Mafe, who had formerly criticised They made us feel so guilty about
Lennon’s passive attitude to revolution, this was not hating everyone who wasn't poor
another swiftlv written single. and another that | even wrote and recorded the
designed to be sung en masse by the last two rather embarrassing ‘Power To
words of its title. A flippant, brash statement. The People’ 10 years tao late [as
but one that still sounds goo«l today. pamted out by Hunter S Thompsen
in Fear And Loathing In Las Vegas).”
NME said- “It's a Lennen street song and one ¢an Fact: Legendary Stones assoctate
only hope it gets more public attentfon than has Bobby Keys plays saxophone on
previously heen accorded to his solo work.” the song.
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HAS THE WORLD HAD
ITS FILL OF IMAGINE™

Is Tmagine, the sixth most covered song in the world, still Lennon’s crowning peak or has it been
sentimentalised into drabness? Gavin Haynes and Mark Beawunont breach the peace

GAVIN: Recently, Mark, the
world was treated to a bunch of
deaf children singing John Lennon’s
‘Imagine’ at the Qlympic closing
ceremony. I've gor nothing agamst
deaf children, Mark. Well, not
much... But to sce them tra-la-la-ng along i white
“T-shirts postered with ‘Imagine’ was to see the
Stahinism of kitsch i full flow. Whatever the
original itent —and I'll grant you that positing

no religron and the end of the nation-state is pretty
radical once you peel back the blanket of schmalez —
John Leanon’s ‘Imagine’ has become music's most
cretinous enis de ceener. As a cultural arcefact, it's

now little more than a turd of naive Disncyfied
sentimentality. [t is the end of history in an atom
bomb of meaningless warm fuzzies.

MARK: Consider your membership
of the National Union Of Dreamers
rescinded with immedsate effect,
Gavin. See, while you were puking
up your dictionary over ‘Imagine’ at
the Olympics, I was watching
something far more offenssve and upsetting on the
other side, A news report about church paedophilsz, in
beeween reports of massacres over control of od
reserves or because the warring factions s#/ believe
a chfferent book of fairy stories from cach other, How
schmaltzy did “Imagtne therel no heaven/eountriey/
possessions” sound then? No, the whole point and genius
of ‘Imagine’ is its populist, heart-tugging acsthetsc —
like The Da Vet Code, its fundamental purpose is to
couch radical, globe-changing, species-advancing
truths into the most mawnstream context possible, so
that morons can grasp it, Archbishops can hum 1t and
deaf charrs can sing 1t to an audience of billions, The

VLD 9L %) prcAibeG .
alarting wiih vhows &

the Commie Manifesto - though it is that too. It's so
baked into the fabric of our times that ali the cloth
ears hear is ‘Be nice, be nicc, be nice’. Well, bite me.

MARK: You'rc right, Gavin — like Christmas, Harry
Hill and The Xillers, the original meaning of ‘Imagine’
has been lost, So surely 1t’s time to enforce the tencts
expressed in the song, by law. For a2 weekend, say.
Compulsery global atheism. A worldwide abolition of
all international borders, Everyone forced to pile up

MARK: We're
ganna have to agree
to disagree on this
varr, Gav - the real-
world horror of
reviewing SCUM
riconds has hardened
v to the simple,
Eeactfelt idealism of
‘Imagine’, whereas

hug-a-stranger everything they own £'m or the opinion

?;,‘hm;fltzlincss of | e , ?n%elsc_y,;hen we nuke th;t \rc _cou:;i dlc: with 2 \;:o‘lc _lgzorlnore plf_op':e dbe

e IMAGINE'IS LITTLE - &t el e v e < o i Lot
MORE TH AN A TU RD GAVIN: You're right King, thase soct of chaps And, ahem, I'm not the

GAVIN: I don't nced
a dictionary, Mark.

It’s all pie-in-the-sky
whichever way you slice

only one: just the other weekend, Lady Gaga gave it
a modern pop slant for Generation XXX when she

OF NAIVE DISNEYFIED

GETTY/REDFERNS

I know all the words
there are. So essentially
what you're saying

1. “People kitimg,

people dymg, people bhurt and you bear them crying"? 1
understand. [ get . We ace the wordd We are the
children. Correct. But y'know what? I know already
that there are people hurt and people dying. T have
often wondered where the effing love is i my own
time. Normally about 8.45pm on 2 Friday night And
if you oeed te be patronised by a song into believing
that we should all be nicer to cach other, then maybe
membership of the human race isn't for you anyway.
The problem s, that's all people hear in ‘Imagine’
nowadays. No-one’s going round saying 1t's practicalty

SENTIME

it. So don't shice it. If
YOU [MUSE use rusic to
change the world, then
T'd much rather have a
blueprint: let ‘Instant Karma® tell me how to change
my maad ficst, or maybe tune m to the Kissinger-
kicking ‘Gimme Some Truth® a song pointing to
actual things in the real world, rather than Imagine’
— a vague hippy panacea written long after the flower-
power wave had already broken and rolled back. It
was anachreonistic at the time, These days? People
who gaze up in starry wonder ar its central rautology
—“Wouldn't the world be nicer if the world was nicer’
— are thinking about as critcally as Brian Harvey the
day he ran over himself in his driveway.

NTALITY”

covered it at Twickenham; and Stevic Wonder pulled
it out at Bestival, ¢laiming, “It’s still as relevant as
when [Lennon] wrate it”. And is Stevie Wonder ever
wrong, Gav? Do you hate STEVIE WONDER?
‘Imagine”s message may be diluted by over-familianty,
but maybc that means that as a species we've taken

it subconsciously to heart. And if it's ever made even
one person stop and think, “You know what, T won't
invade this country/commut thes faith-based atrocity/
post this online comment like the bitter, spiteful little
fuckwnt T am”, then its soporific pepulism will have
been worth it. In fact, just to fimsh this argument, P
currently considering smashing this kitten’s face to bits
with this brick. Now I'm histening to ‘Imagine” Now
I'm giving it some lovely milk instead. I win.

|
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IF YOU WANT IT
Happy Chustmas 1(05_;7hn & Yoho ,

‘HAPPY XMAS
(WARIS OVERY

NOVEMBER 1972

Lennon’s seasonal offering.
Rather less chirpy than Macca’s

t began aw a poster, displased in 12 cities around

Yoko and John were
Mt]uyed with their

‘SOME TIME IN NEW
YORK CITY’ SEPTEMBER 1972

Our icon experiences his first critical backlash

he experimental albums

with Yoko had been mer

with bafflement, but this

record was Lennon's first
expericnee of a proper critical mauling
- perhaps as u resule of BIG statements
like *“Woman Ls The Nigger Of The
World'. Lennon would not visit such
terrtory again.

NME said: “OK if you're out

of yeur mind, hut otherwise takes
some getting into,”

He said: “Most other people express
themselves by playing football at
weekends... | react in four-ta-the-bar
with a guitar break in the middle.”
Fact: Jobn and Yeko moved inta the
Da¥kota building after this refease.

the worldl 1n 1969, bearing the legend: “War 1s

over! If you want it Happy Chestmas from

John & Yoko". Two years on, 1t had become a
song, pilfered in part from the The Paris Sisters’
Phil Spector-helmed 1 Love ITow You Lave Mc'
Due to a publishing dispure, it was not released in
the UK until r972.

NME said: “Excellently produced by the Lennons
and Spector. The words are mildly political but
1 wouldn’t say it hindered the song in any way.”
He said: “it was still that same message - the idea
that we're just as responsible as the man who pushes
the button. As long as people imagine that somebody's
daing it to them, and that they have no control, then
they have no control.”
Faot: The recording features
four extra session guitarists.

NOVEMBER 1973

Low on confidence, he releases
this underwhelming effort

Melody Maker said:
“There’s no message in it,
no statements that can be
seriously attributed to
The Beaties and no real
surprises.”

He said: "When this
came out everybody

was starting to say the
'60s was a joke... and

| was trying to say, ‘No,
just keep
doin’ it"”

retty much che last

thing Lennon did

before he wene off to

get hammeredin
Los Angeles for a year and 4
half was, bar the title track and
a couple of other moments, not
his finest hour, His confidence
damaged th the reception for
his Wt nuting he had been
heking his wounds for a year,
and the resulting songs were
often less than inspired
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‘ROCK’N’ROLL FEBRUARY 1975

Lennon gets wasted in LA but still
manages to make two albums

he period of Lennon’s
life known as The Lost
Weckend actually lasted
for 18 months between
19~3and 197y, v hen he
and Yoko {at her insisterws ) scparated
and he moved out to T A with his
assistant/mistressigirlfriend May Pany,
He was drinking and drugging heavity
10 the company of 1Harry Nilsson,
Keith Moon and David Bowie, but he
also found time to record two albums,
“Walls And Bridges’ isn’t vintage
Leanon, but 15 cerrainly not withaut irs
merits. In the shape of the Jilen John-
augmented ‘W hatever Gets You Thru
The Night' 1t also gave Leanon the first
Number One single of his solo career.
"Rock ™N’Roll', which was recorded
before ' Wally And Bridges’ but relcased
after it, was less successful
The album was made under unusual
arcumstances: music publisher Morris
Levy had a court case pending against
Lennon for his use of the line “Here
come old flet-top” in The Beades” '‘Come
Together' —a direct lift from a Chuck
Berry song Levy ownced the publishing
rights to. Levy agreed to (rop the case
if Lennon recorded a covers album chat
included at teast three songs from tus
cataloguc. "Rock’N'Rall was born.
The initial recorching began in
Qctober 1973 with Phul Spector, whom
Lennon had to coax ba k into working
with him by promising that *T wasn't
going to to-produce with him, and
1 wasn’t going to go in the control
room... 1 said, ‘T just want to be the

singer, just
treat me

like Ronnic
[Spector]”
Those
sessions were
sa boazy

and chaotic,
however, that
only four songs
made it onto
the album.
The studio
costs had
spiralled out
of control and
Lennon cventually fimshed the album
without Spector over the course of

ftve days 1n New York the following
Octoher Lhe album -+ hose working
title was ‘Clehics Lue Mouldics’ - was
rush released te deal with the fallout
from a cheap and nasty mait order
bootleg of work 1 progress mixes Levy
issucdd through hi own Adam VITI
label in February 995, much to the
horror of Leanon’s record company.
NMFE said: “Reverence and nostalpia
are all OK if kept in proportion, but I'd just
as spon see Lennon pulverise the world
with a real dynamite album.”

He said: "It was probably just fear, and
being out an my own, and getting old, and
‘Are you gonna make it in the charts?".

It was a year that manifested itseif in
most peculiar fashion,”

Fact: Lennon wrote *Walls And Bridges'
highfight ‘Nabody Loves You (When You're
Down And Out)’ for Frank Sinatra.

NME ULTIMATEICON

‘DOUBLE FANTASY’

NOVEMBER 1980

It was meant to be his big comeback album,
but ended up being his musical epitaph

rior to the recording of
‘Double Iintasy’, it was
widely assumed John
1.ennon had more or
less retired. It wasn'c an
altogether outlandish vation: the birth
of his son Scan in 1975 had instigated
a five-year sabbatical for a man who had
cut 22 album: in 2 years. During that
time, Lennon baked bread more often
than he made music.
The impetus for ‘Double Fantasy’
finally arrived in the summer of 1980,
when Lennon sailed from Rhede Island
to Bermuda, and afmost drowned amid
fearsome weather conditions. Upon
atrival at his destimation, songs begim
pouring out of him and he called Yoko
an told her to arrange 2 studio
session with producer Jack Douglas.
[t was to be the last major
songwsting spate of his life, but
the resulting double atbum was
very different to anvthing Lennon
had recorded before. ‘Double

Fantasv’ represents the successful
domestication of racknroll’s most
vociferous peacenik The album is
even structured as a musical
conversation between husband and
wife — the tracklist alternates between
[ .eanan anid Ono compositions.

As such, ‘Double Fantasy’ veers
styhisticatly hetween Lennon’s old-
fashioncdl, sentimentat sounding
contributions — such as the sos-styted
Quse 1 ike) Starting Over' - und Yoko’s
more contemporary (and actually pretcy
sharp) new-wavish ones. Though it went
on to win the Grammy for album of the
vear, it wasn't a particularly big hit.

It took a tragedy to put ‘Double
[antasy’ in context: that it was Lennon's
most optimistic album made the events
that transpired a fow weeks after its
release cven tougher to contemplate.
NME said: “f the Ono Lennons find
their own demestic and parental bliss to
be the only worthwhile subject for their
music, then they are perfectly within their
rights to finance their next decade with
an album that deals purely and simply
with their own highly finite universe.”

He said: “I was screaming sea shanties
and shouting at the gods! ) arrived in
Bermuda and once | got there, | was s
centred after the experience at sea that

( was tuned in, or whatever, to the
casmos. And all these songs camet”
Fact: ‘Double Fantasy’ was the LP
Lennon signed for Mark Chapman

a few hours before his death.

Sean Lennon offers his
opinion of ‘Beautiful Boy

{Darling Boy)'
O
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Just months before the breakup of The Beatles, an interview W1th NM,
Jan"Smith from June 1969 finds John Lennon taking t lrst steps towards g
gareer and becomlng’a protest leader. Oh, and disme glegye mﬁt- dol }\\

KEYSTONE PICTURES/ALAMY/REX
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he sua bucns brightly
through the Savile
Row window. It'sa
het and sticky busy
day at Apple, with
Yoko hammering
away at the electric typewrtter and
John Lennon in conversation, and
all the while the beautsful Number
One smash sound of an unreleased
Lennon song called ‘Gve Peace
A Chance’ soaring and thumping
around the room. A statement
of fact ss that this record will sell
several million and that, like ‘All
You Need Is Love’, it will echo like
an anthem aceoss the world

A pleasant and intrigning
Irishman named Cecil McCartney
has been in, not to claim some
long-forgotten Beatles relationship,
but to talk about war and peace
and his loathing for the fiery death
they call napalm. Lennon has
been mnspired and the resulr is that
several hundred plastic children’s
dolls have been bought and now
await mutilation and destruction in
a grisly protest-burning in London’s
Kings Road the fallowing day, One
of them lies on the table, naked
and pink and innocent and with its
feeding bortle aloft.

“We're only at the beginning of
selling our peace product,” Joho 1s
saying, “and I chink and I hope it’s
beginning to work Yoko and I can
only ga on the reactions we get from
people when we're going down the
streets together, of course. I know
we don't get people really againsc
us Some of them do give us a dirty
look, but the others... bus drivers
ang lorry drivers and that... some of
them say, “Ow yer dom™ and ‘Good
luck’, and all that stuff.

“Even tf they don't get the gist
of us, or why are those people
hammering 1n nails or staying 1n
bed... they know we're in favour of
peace. They know what we stand
for Thus 15 only the start of the
campaign, and they'll soon all
know what we're trying to say.

TIE WAY o
TIE MUSICIAN

SV rere

“I can only judge the reaction I
get by people waving or sending
me letters And that happens.

Sure, Yoko and I both know the
crivicisms about us spending £2,.000
at the Hilton on a bed-in when we
could spend it feeding babses tn
Biafra The situation is, I've done
that as well — the charity bit. And

1 respect the sentiments behmd
charity, and I will continue to do
things like that But it docsn't solve
the problem.

“It’s like nursing the cancer after
somcbody’s got it. Theres alot
of cancer to be cured. But st still
doesn’t stop research, And we look
to what we're trying to do for peace
as research — to prevent Brafra
happening next time. [ could give
ail my money to Biafra, and maybe a
few thousand kids would be safe for
that day. But the war would go on
I'm using ray money as a campaign
ta advertise the cause of peace

“Thesc people who criticise...
what are they doing? You've got to
remember - all of you - that this
is me and Yoko’s best effort. It's
with both of our minds. So if any of
you out there can think of a better
idea, then we'll do that But uncil
you come up with an alternatve,
and not just “Why don’c you give it
to the spastics and not to the deaf’,
then we'll stick the way we are.

“The thing about trying to
bring change is that everybody
tn the world sits back and blames
cvecybody else. The buman race 1s
like that. We vote people in to run
the gavernment for us, and then we
sit back and claim how badly they're
domng it We always use a scapegoat,
and the whole system’s just like that
Everybody sits in the armchair and

Harold Wilson did thss and
Harold Wilson did that. . butit’s
our fault, not Harold Wlson's.

He picks up the piok doil and pulls
its plastic arm out of the socket, and
pauses for a moment and looks at
the table and listens as Yoko speaks
rapid Japarese into the phone.

Once, [ say to him, you used to

frighten the hell out of me.

There was a ime when I'd

expect your next words to

be “You four-eyed git’. Now,

I find myself more at case

n your company: you're far
more mellow.

He trics to push the doli’s
arm back tnto place: “Thar’s
because I'm more myself
now. P'm introverted, and
in saying that, 1t would have
been to prevent you saying

‘Four-cyed git? to me. It’s

Just a case of simple games...

the games people play. It's
just that. I had the game of
aggression. Aggression was my
defence. As soon as somebody
came near me, I'd make the
first punch Tf they couldn’c

N
.o

Above: All
they are
saying...

John and
Yoko make

a statement.
Below left:
NME, June 21,
1969

handle that then maybe I'd be cruel
—or maybe I'd be kind, Now, Pm
relaxed cnough te be myself and be
less frightened of what people are
going to say. Another thing is, when
1 didn't wear glasses I used to be
more uninbibited In Hamburg, for
mnstance, when E could never see the
andience - I'd just get carred away
on my own.”

He looks around for a prising
mstrument and then puts down the
baby’s arm and takes hold of the
feeding bottle and tries to jam the

“TM HAPPY... THE
ONLY BLOTS ARE
VIOLENCE, WAR
AND STARVATION”
JOHN LENNON

bottle into the empty armpit. He
doesa’t say anything, but he gets it
in—one arm, one feeding bottle.
“The thing about performing
now is,” he says, “we still ust
don't agree on 1t. We're just four
middle-aged teenagess, wha don't
agree on it. We're all professional
musicians, sure, but musicians aren’t
necessartly pecformers. I mean, I'd
go out. But you're talking to me, and
The Beatles as such don’t want to
go out on the road. I don’t mind...
having a bed-in 1s being cut on the
road as far as I'm concerned. I think
George and Ringo don't really
fancy it, but I don’t want ta point a
finger at thern and say they're the

reason. Maybe there’s also a litle
something inssde me saying the
same thing.

“Singtng in front of an audience
and playing, I'd enjoy. But the rest
of iwall... that’s the problem. Maybe

»

in 10 years... like Elvis... who knows!
e takes hold of the spare
arm and pulls it and

I I presses «t and moulds it

to a pliable plastic. “I'm happy with
life,” he answers me, “as happy as
anybody can be, The only blots are
violence and war and starvation and
all that. You can’t be happy with ail
that going on

“If I have a good percentage of
happiness, it’s because I'm grateful
for life, and I'm in love and I'm
happy with my wife and I thank
God for it, And all that bit, In
fighting and doing my bit for
peace, I don’t believe that ching
that man will always fight because
it's in hus nature. That's just the
establishment, for thousands of
years, telling us that.

" “They say that because it suits the
estabhshment, 1t surts the mileeacy,
to tell us we're all basically soldiers.
We're just as much non-violent as
we arc violent It’s all that ‘Bea
man, my son’ thing we get, and ‘You
wouldn’t be here today if 1t wasa't
for me, my son.” ‘I fought’—you
know, the whole thing,

“I belseve you can use music as
some sort of a platform o bring
people together, but so can you
use dancing and painting and even
walkmg and all of the medra”

Musically, adds John Lennon, The
Beatles have more to say than ever
before, and they have one album
ready and another one half-ready.

“The Beatles album chat’s ready
is like an unfinished rehearsal for
that show that we never did. It’s
the Beatles show that never was.
There’s bits of dizlogue on 1t and
‘Get Back’ is the most finished
turie. So you can imagine what
some of it’s like, We've no date for
it yet because there’s a book with
it and chat’s not ready yet. There 1s
another albuny, and that’s by John
and Yoko - and that’s also got a
book with it. It’s like a wedding
album And tt’s great.

“In afl this new Beatles stuff
there’s obviously McCartney hits
there... and there’s one beautsful
ballad called ‘Let It B’ which is
acert for somebody. A cert, And
there’s quite a few cert hirson 1t
for other people”

1t's time to go and he siles
warmly and proffers the mside-out
doll’s acm, with its hand, which
now faces in the wrong dsrection.

I get the impression he only now
appreciates the subconscious havoc
he has piled upon it.

“Here,” he says. “D’ya want this
arm? As a souvenir?”
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Lennon may have topped the pile, but here are the other icons you voted for

LIAM GALLAGHER

You don’t even need to hear his voice or see hisface,
Onstage, his singing posealone makes himinstantly
recognisable. Andsure, offstage he's aquote machine,
controversy magnet and fashlonicon, but ’sas afrontman
that he’s an kcon. Gasis’ songs were era- defining, but without
Liam the band wouldn't have exploded in the way it did:

thevoice, the attitude, the sense that he didn’t giveane
tiny fuck about anything apart fromsingingin the higgest
rock’n’roll band on earth. Liam once famously said inan
interview that he was on a par with Etvis Prestey: “There is
Elvis and me. Icauldn’t say which of the twa isbest.” That’s
the sort of attitude that gets you to the top. Liam Gallagher
washom tosing “I'marockn’rolistar”,and he lives the
dreamonevery possible fevel,

) |

ALEX
\ 9L TURNER

ONE OF THE MORE RELLUCTANT
of our icons, you mighe think, bur
his treat 'em mean, keep ‘em keen
reticence only made us hungrier for
his street tresh pronouncements ¥e’s
now grown ineo 't rock god proper.

KURT
"COBAIN

1IASANYONE VIR MEANT
ir as much? [ Tas anyone ever put

as much anguish into songs? Has
anyone cver connected so decply
with a gencration of disenchanted
young people? No, no, no. And even
though Nirvana became massive by
accident (Kurt wanted to be Sonic
Youth sizc), ancl his relationship
with fame was tricky, he was the perfect star. An
anti-frontman who just so happened to be beautiful.

AMY
WINEHOUSE

THEY WERENT SUPPOSI D TO
make them like Amv any more. Arnving
atthe same time as plasric soud princesses
such as joss Stone, her jazzy debut ““rank’
matked her our as something more raw,
mischicvous and bitchy. Te was ‘Back To
Black’ that reaily saw her grow into her

ruvaged soul diva persona: a uttery vowe:

that beckoned vou down and lifted you up,
tough as nails and sweet as wine.

JIMI
. HENDRIX

THE MAN WTIO MORL THAN
any other is cemembered for
untocking the searmg, sexy potential
of the electric guitar. Jimi embodied
the hedonism and also the innocent
beauty of the '60s, 1e also crafted
immortal riffs and licks and et fire
not only to his axc, but the dea of
the palite, safe pop star. | le brought
danger, and 1t sounded goed.

MORRISSEY

The man who made misery

funny, and geekery cool.
The secosnd most fun voice in vock to
imitate aftey Bob Dylan - but very
few people can tivn 3 witty verbal
barb in just the right way to pierce
your heart the way he can.

‘ , NOEL GALLAGHER
\ ) when the Chief speaks, the
world can't help but take
note. Not just because he's the most
consistently witty interviewee we
have, hut because, y'know, he wrote
the songs that defined the "90s.

IAN CURTIS
Joy Division's
frontman brought

a terrifying, stem fervour to thelr
doom-iaden roc; his deep, dark
woice and wired onstage persona
stuck uncomfastably in the mind.

PETE
DOHERTY
" Inthe early years,

Pete brought a romance, a glamour
and anintelligence to indie rock that
had been sorely missing, spinning
his Albron and Arcadia legends about
him like a Pied Piper.

RICHEY
EDWARDS
A pioneer of lyrics

as Info-blast aura) assault, Richey
James Edwards, along with
bandmate Nicky Wire, propelled
the Manic Street Preachess into
magazine pages with his ferocious
soundbites and poetic lyrics,

RO CANNY MORTH. ANDREW WHITYON

GETTY, Pa,

» JARVIS
. COCKER
Britpop’s smartest

arse, Jarvis' ‘national treasure’ status
is as richly deserved
as it is weird
for the man
who wrote
4 Spy'.

ANDY WILLSHER,

God knows
what he keeps
under that hat




JAN BROWN
‘the mystical shaman
of the baggy vibe,

Brown’s aggro stage persona was

undercut by a dark fyricaf skill.

- = JULIAN
y » CASABLANCAS
A This man oozes

give-a-fuck cool - and the fact that he
madce us fall in love with NYC sass
again is a nice bonus

16 st
The lipsticked king of

rock’s dark places, Bob owns roiling
goth riffs and sparkiing pop tunes
with equal aplomb.

i PAUL WELLER
Weller's been a sharp,
no-bulishit presence

with vibrant killer tunes for ove five

decades, and he’s still looking good.

18 DAMON
Never trapped by his

Britpop personz, Damon's restless,
many-flaveured creativity doesn't
look like slowing any time soon.

4 ¢ PRINCE
2 © You gottabean
A% iconto carry off
aone-word pame; even More $0
to carry off a symbol. The sexiest
funk pop pioneer ever.

2 O JACKSON
The man who

moonwalked pop into the modern
era, Jacko took hard beats and
sharp maves to Nusnber One,

. \

BOB DYLAN
Seven billion years from
now, they'll still be
trying to figure out Dylan’s hyrks. He'll
probably still be on the Never Ending
Tour, annoying people by playing
things wrong. That's why he's Bob,
MCCARTNEY

2 Macea's been much

maligned over the years, but the
man's peerless melodic sense and
pop ambition were what made
The Beatles, well, The Beatles,

PAUL

N €% THOM YORKE
o Thon's fractured,
tortured musings and
political diatribes are the engine that
drive Radiohead down the rabhbit hole.

PJ HARVEY
Reaching the height
of her powers now

after two decades, Harvey took sick
hlues and gave it a dark, glamorous
twist. The world swoosted.

N MADONNA
& 7 Madanna tackled
S T sexismand the
hargwersof a religious upbringing
head on, and brought club culture
into chart pop at the same time.
DAVE GROHL
Drummer in one of
the defining bands
of a decade, only to start another
before the decade was out. Our hero.
*+ SID VICIOUS
- Sid's uselessness as
- a bass player fiercely

foregrounded the fact that image
and idea were pow as valid as skill.

28 The klngofﬁ!e

pirates. A man of such noachatant
sexiness that even his ggarette
can't hear to let his lip go. Not
bad ost the guitar either.

£ 7 BIOUXSIE
S0 sIouX
' ¥ From punk
provecateur to high-goth
queen, stern-voiced Sicuxsie’s
influence is stift strong.

30

JOE STRUMMER
Punk’s most
politically
eanest
sloganeey; he
also penned
some of its most
enduring tunes.

S
JDvVE
MORRISON
The Lizard King made psychedelia
inta something dark and sexy, delving
into the dark, dank comers of the
brain and through to the other side.
During Public Enemy's

3 '80s peak, Chwck

documented dark times in NYC's
black community that mainstream
media ignoved. He has no equals.

¢y ¢ DEBBIE HARRY
“. """, PoorDebbie, cursed
«" with ane of the most
beautiful faces ever seen, It could
never totally obscure the wit and irony

she brought to new-wave pop, though.
JIMMY PAGE
The ultimate '70s
guitar hero. He

created the rock god clichés: the

hair, the chests, the stories.

CHUCK D

N Itstestament to the
Eenius of White that
aband as weird as The White Stripes
were declared saviours of rock,
Any band delving into

3 the psychedelic are

still dancing to the tune of Barrett's
‘The Piper At The Gates Of Dawnr’.

™7 BJORK
Anidiosyncratic
mistress of fusion,
Bitirk pulls in ¢lub culture, dassical,
art, and makes what the hell she likes.

L+ F R

8 8 Mamn
You know when you

hear bands that try and sound 1ike
The Smiths, but they're wet and you
womder what's missing? It’s

Johniy Marr.

BOB
MARLEY
His righteous
legacy still
lives om, and when summer
hits, Bob’s sweet and strident songs
are never far behind.

AQEE

DALTREY

Pompadoured mod
or ilon-maned rock god, The Who
frontman's gutsy roar makes him
orie of the most revered rock singers
the UK has ever produced.

/| - KATE BUSH

£ Aleader in the @
S i artues of doing
things your own way in pop, x
Kate's musical innovations
and lyrical intrigues are often
obscured by her (sigh) *kookiness',
PRESLEY

4 The orfginal

rock’n'roll icen, Preskey’s stake-hips
and velvet voice started itall.

ELVIS

SYD BARRETT

NME ULTIMATEICON

BOBBY
L5 GILLESPIE
AN Arock'n'rall fanboy
who reshaped it for a rave generation.
The fact that Bobby never seems to
really age shows how iconic e is.
JOHNNY CASH
The Man In Black took
country muslc into a

new, harder, faster eva, and became
an inspiration to rock’s bad boys.

COURTNEY
» LOVE

. C The most loved: to-
be-hated on this list, Courtney gave
hurricane vaice to a generation. A
falten goddess in smeared lipstick.

IGGY POP
The Stooges invented
punk - not the

Ramones or the Pistals, iggy was the
gy howling ‘t Wanna Be Your Dog’
and getting his balls cut. A maniac.

A =

;
I There's no argument
1 about the first choice
for figurehead of punk: the snarling
folk devil of middie England.

PATTI SMITH
Infusing the strains
of punk with the

fervent, wordy passion of the beat
poets. The original no-shit goddess.

¢ %, LOU REED

- The man whoinvented

) B New York street caol,
Lou's bitter, sharp dissections of lifeon
the edge shaped rock'n'roll forever.
5 The mystical, sexual
fairy king of glam

rock inspired howling devotion.

EMINEM

This guy sold more
recards than any other
human in the 2000s because of a flow
that thrills like no other.

O

JOEY RAMONE
This gangly kid became
the bratty leader
of the toughest
punk gang
around.

MARC BOLAN

’
Only Bjirk cops
be that happw
about wearing
= leids tent

Y KAREN O
“ One of the most
* unhinged and adorable

performers of the 2000s. Also

responsible for the decade’s greatest

heartbreak moment in ‘Maps’.

5 The woman now
known as Lily Rose

Cooper matched internet gobhiness
with songwriting ahility and became

» M

LILY ALLEN

avital ‘of-her-time’ pop star,
- FREDDIE
Y % MERCURY
Frontmanship changed
forever once Freddie got hokd of it.
Brave, brilliant and baautiful.
BETH DITTO
5 From politico-punk
outsider to fabulous
friend to fashlon elite, Beth Ditto's
voice has remained Impassioned,
! JAY-Z
. The hig man inspires
\ | respect; from an MBA
won on the streets to Beyoncé on his
arm, he's still the pre to beat.
SHAUN RYDER
Tony Wiison once
described him as “on
apar with WB Yeats as a poet”. The
baggy king's street wit is undeniable,
™ MATT
: - BELLAMY
' & From skinny Devon
indie-rocker to a mansion-dwelling

prog wizard, Bellamy has never been
far from our polls.

DIZZEE
RASCAL
Dizzee’s 2003 atbum
‘Boy In Da Corner’ is grime’s one and
only masterpiece. Not ermgh for
Rascal thaugh - he hecame the UK's
biggest pop star as well,
Head to NME.COM to
check ont oter hiew ‘song

wall tribute 1 Yohn,
share your favaurite Lennon lyric
andwatchwhat the Beatlcs

legeird means to other artists,

Surely you can
affard a chalr

" now, Dizze ’”
-
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REVIEWS

THE BIG OPINIONS ON THIS WEEK'’S IMPORTANT RELEASES
Edited by Tom Howard

doesn’t stretch to five minutes . ‘Kill The D),
meanwhile, is an uncomfortable sashay into
four-on-the-floor indic disco that, if we're
being generous, could be said to resemble an
unusually gauche Franz Ferdinand B-side. The
hardeore will no doubt rush to its defence, but
the song 1s what 1t is: 40-year-old miilionaires
attempting to recreate a sound they've
mistaken for being edgy.

The annoying part ts, any one of the opening
trio of songs on {Uno! would have served asa
better —and more honest—introduction. The
pyrotechnic power chords, stop-start clatter
and reassuringly phlegmy sneer of ‘Nuclear
Family’ is classic, unreconstructed Green Day,
while ‘Stay The Neght' and ‘Carpe Diem’ both
fizz with impossibly adolescent brio - indeed,

the lacter’s rallyingcry of “dre
MIKE AND we alf 100 young to dre?” is the

BILLIE’S ALBUM  album’sbest chorus.
MANIFESTO Those songs—as well as the
I knock-kneed power-pop of
Prog-rock pop-punks go ‘Fell For You' (*Wake up ina pool
back te gaslts of sweat/At first I thought that

1d pissed the bed™) and snarling
last-gang-in-town-isms of the
Rumblefish-referencing ‘Rusty
James’ —form the good half of
an old-fashioned, bipartisan,
parent-maddening Green
Day album. The others, by

and large, form the rest of 1t,

“We had “Wewantedto . .
I smalleramps & getbackinto a;.dit_hcrm?‘ltcs th? probicm.
andjustlet morecfthe the likes of “Trouble Maker’
everything garageGreen  and ‘Let YoursclfGo’are
tingout” Daysound” cenjoyable, but basically
unmemorable. They are
“Wejusthad = “wewantedto rudimentary, They, forwant
- d the fous of doltlike The of abetter word, do. |Uno!' is
. us,acleaner Undectones,  jntended asa return {of sorts)
IUNO! WARNER BROS guitarsound ~ TheClashor 4 the smart stoopidity of
andasmaller  GenerationX  yook ie* hue in truth it’s more
. . > LE ¢ drumkit” would have” : ¢
Judged on its own merits, iUno! fails to thrill. As the first part like the three albums that
.y ' , . wwewanted -t followed it. highs that prove
of an ambitious trilogy... well, we'll have to wait and see e dwasan - ncascainable, and lows that
everything feeling. The hope you're too adrenalised
here ase few stronger conceptual narratives, and play off songswrote to notice.
advocates of the format, neocon-batting slogancering,or  eachother” themsetves” Increasingly you start to

4} NME z2 September zo12

but Green Day's status as
one of the last remaining
‘album’ bands s actuatly a
pretty recent phenomenon.
Before ‘American Idiot’, what the East Bay crio
really excelled at was singles: though veximgly
inconsistent over marathon distances, they
were unbeatable tn three-minute springs. Tt
scemed as though the dawning of an iPod
culeure that consumed tracks, not glbums,
could only benefit Bille Joe and co, who

had entered the noughties in critical and
commerctal decline, Their cepuvenation,
however, didn’t quite play out that way.

Ten years ago, you'd have gotten very long
odds on Green Day becoming what they
ultimately became: the pop-punk Emerson,
Lake & Palmer, Today —ina US election year,
no less - it feels strange to review an album
of theirs that arrives without overarching

anarse-numbing running time.

How far these one-time laureates of soft drugs

and serial masturbation have come,

Yet reviewing {|Uno!’ isn’t as straightforward
asyou might think Yes, 1t’s essentially a
return to the Green Day of old — as meat-
and-potatoes and uncomplicated a record as
they've made since 2000’ “Warning’. Butit’s
also the first instalment of 2 hugely ambitious
triple album whose staggered release ({Daos?
and §Trél"wil follow in the comung months)
renders it oddy incomplete. However
successful che whole endeavour might end up
bemg, {Uno” can only be judged on its own

merits, and those merits are somewhat erratic.

Strangely enough, the singles are the most
conspicuous letdowns. ‘Oh Love’ would be
serviceable at half the lengch, but the average
listener’s attention threshold for poorly
disguised ‘All Right Now’ knockoffs just

suspect that, as they enter
middle age, Green Day are a band who
nced a2 singulac focus to teuly chrive. It
could well be that, in the context of {Dos”
and ‘Tré" - the “garage-y, ‘Nuggets™-type™
one and the “cpic” one, respectively -
‘Uno! might sound a lot morc satisfying,
and we're certainly keen to find out, There
is, apparently, aunifying quasi-narrative
connectingal! three records (the build-up
toa pacty, the party atself, and the eventual
aftermarh), which makes this album
both one of the least ambitious and most
ambitious things they've ever attempred.
Somewhere between those two stools
lies Unol, siumped and defiant, like a
paralytic teenager. Barry Nicofson

BEST TRACKS: ‘Carpe Diem’, ‘Nuclear Family’,
‘Rusty James’

6
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EFTERKLANG
PIRAMIDA 4AD
Behold the ambitiously complex
adult-pop of Deamark’s Efterklang -
if it were any more tasteful it'd be an
olive-green polo neck. Thoughiit’s
never cool to mock such impressive musicianship,
the classically based 'Piramnida’ is a fusty old thing,
even if between its elegantly interlocking hrass
and woodw(nd parts are sexier ingredients from
synthpop and indie-funk. The main problem lies
in the dearth of chovuses and verses. In place of
these songwriting basics, we witness the arrival of
yet another leftfield instrument, confusing your
palate rather than conveying same arcane type of
wondrous richness. Meanwhile, Casper Clausen'’s
beige voiceis the anti-fun. isolated moments of
brilllance abound - the Spielbergian curlicues
of violin on ‘Monument’ and the choral flares of
‘Dreams Today", in particular - while shades of
'TLF™-style Foals come and go. But the Dane's
songs never guite equal the sum of their many
parts, meaning that pap vitality 1s in short supply.
Destined for the ‘obscure, kinda interesting'
slot come end-of-year list time. Jofin Cafvert
BEST TRACK: ‘Monument’

FIELD MUSIC
& WARM DIGITS
BBC RADIO 3LATE JUNCTION SESSION
DISTRACTION RECORDS
Those locking farward to more of Field
Music’s tumbling medodies and dry
lyrical humaur, be warned: teaming
up with old pals Warm Digits does strange things
to their songwriting compass. Last January, the
Brewis brothers and Andrew Hodson (one half of
WD) produced an experimental mini-LP of which only
one copy was made, and exhibited in Manchester’s
Lauriston Gallery as a reaction against digital
releases, Weeks earlier, bath bands spentjusta
day constructing this EP in Maida Vate Studios. The
sessions’ improvisational nature veers more towards
Warm Dipits’ sprawlhng motorik than Field Music's
tightly woven intricacies: ‘Elements Of The Sun’
attaches itsalf to Klaus Dinger-inspired foundations,
while 'Snow Watch’ wallows in trip-infused
kosmische traits. But the Brewises' staccato hooks
on ‘Fravelodge Blues’ and the cocksure bassline on
‘Higes’ prove their worth on this entertaining
aurio of a collaboration. Simon fay Catling
BEST TRACK: ‘Elements Of The Sun”

7

DUM DUM GIRLS
END OF DAZE EP SUB POP
B Sticking with the formula of last year’s
full-dength ‘Only In Dreams' - which
gavea lick of pofish to the fast-paced

B rockn'rolf of thew earlier recordings -
“End Of Daze' feeis like its mellow younger sibling.
Kristin Gundred, aka Dee Dee, proves ber mastery of
the pop hook with the standout track ‘Lord Knows'
-anarm-flailing ballad with a chard progression s¢
euphorx it should come with a vertigowaming. it'sa
shame nothing else on ‘End Of Daze’ meets its might.
while ‘) Got Nothing' serves up another killer chorus,
opener ‘Mine Tonight’ meanders with no obvious
direction, while a sprawling cover of Strawherry
Switchblade's ‘Trees And Flowers' lacks the new-
wave spangle of the original. For 2 band who've
proved more than capable of making a brilhant €p -
2011's *He Gets Me High' was a rip-roaring prequel to
their second album - this is instead a solid collection
of euttakes, rather than a full dispfay of their
songwriting muscle. Jenny Stevens 6
BEST TRACK: ‘Lord Knows'

5 |
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What the
reviewers are

dosng this week

1} '
LISA WRIGHT
“Listened to Grizzly
Bear’s newie
chsessively, had a littte
weep; ther prepared
my heartstrings to
watch lavely Orlando
Maccabees’ YOung
Colossus live. It's been
an emotional week.”

SIMON JAY CATLING
“1 believe every beard
has a corresponding
match, The search for
mine has been
fruitless. | didn't even
find onein a folically
blessed Grandaddy
crowd.”

JONCOOK
“went to Outlook
Festival. Missed my
flight home. Still in
Croatia. Whata
wartker.”

REVIEWS

MUMFORD }
& SONS

BABEL GENTLEMEN OF THE ROAD/ISLAND

No surprises, just more ruthlessly efficient singalong
anthems for fairweather festival-goers

Two-and-2-half million
copies of debut “Sigh
No More’ shifted tn
the States alone. A
2 bigger festival draw
oS Y n'_\‘ $ than a reformed Smiths
e “= with Rolf Hacris on
R didgeridoo. Their very
own continent-hopping Gentlemen Of The
Road grand tour. Doing more for barn dances
than any band since Rednex. Mumford &
Sons are kind of a big deal these days and
‘Babel, their long-awatted sceond album,
means serious business. Their folk-tinged,
banjo-plucking austerity indic has made
them rich and successful beyond their wildese
dreams If they ain’t broke, why fix it?
There are no sucprises on ‘Babel’, It’s a
retooled, streamiined adaptation of ‘Sigh
No More', market-tested and ready to go, As
you might expect from a band riding their
kind of wave, there’s no experimentation.
1t's as challenging as 2 one~picce jigsaw - but
then you don't throw on gingham shirts
and sackcloth to break new ground What
Mumford & Sons do, with ruthless efficiency,
is write surging singalong anthems for
fairweather festival-goers. As any number
of jealous songwriters will attest, that isn't
anywhere near as easy as they make it look.
Take the opening tetle teack. It's purpose-
built for che biggest stages in the world,
stuffed with muddled Biblical allusions and
skittering banjo lines. A couple of tracks
later, on ‘I Whll Wait’, they're doing 1t agam

-y

with a refrain that already seems pregnant
with the echoes of all the voices who'll holler
1t back to them. If you think that’s big, wait
until you hear ‘Lover Of The Light”. Horns!
Huge choruses' Hysteria! It’s no susprise 1t’s
already 2 live favourite. On the cpic ‘Hopeless
Wanderer’ there's the sort of vigorous piano
banging that suggests someonc’s just kicked

a stool out from under them. And every time
you think they’re all out of bambast, the
Mumfords reload and your toes start rapping.

Therse are slower moments too, ‘Ghosts That
We Knew” is all strings and melancholy, while
‘Lover’s Eyes' is Muraford & Sons at their
most fragile, a brief respite from the bounding
banjos. ‘Broken Crown' is a shade darker than
the rest, with Marcus Mumford howling and
swearing in frustration, So there’s variety,
even if there’s not a lot of nuance. Emotionally
it runs the gamut from A to B. Therc’s lots
of waiting and longing but never really any
desperate soul-clawing despair — just the
gentle heartache that can be solved with the
kind of montage the songs will (nevitably
soundtrack on some maudlin teen drama.

If you can get past the carnest nostalgiz and
tweedy affectations, this isn’t a bad albur, just
an gverage one, They're gentlemen of the middle
of the road. The Mumford & Sons machine
still azn’e broke. But you might find 6

yourself longing for someone to throw 2
spanacr in the works. Kevin EG Perry
22 September 2012 NME 45

BEST TRACKS: ‘Babel’, ‘Lover Of The Light',
‘Lover’s Eyes’
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LIKE I USED TO SONY

Bombay Bicycle Club vocalist's soft and sometimes sad
debut is perfectly baked, but a little oversweetened

Autumn is commng,
Colder, wetter, darker.
Fhings you must do to
survive: buy achunky
kntt, stew same beef,
huddle around an open
fire, drink nutty ale,

cuddle a Labrador, put
ona sturdy coat and kick fallen leaves, buy
Lucy Rose’s debut album Because ‘Like 1 Used
To’ hugs you hard then hands you a bread roll
fresh from the oven. The Great British Bake Off
music Gently rucful opener ‘Red Face’ could
soundtrack a sad-eyed soul mourning his ruined
créme caramel The churpier ‘Place’ could do
the same for Sue Perking noting how clever it
was to coat the meringue 1n a four-layered cake
in white chocolate to stop the juice from the
pears softening and ultimately collapsing the
structure. Its soft and kind.

But these are ficst impressions Allx songs
on ‘Like I Used To' are as tender as a purple
bruise, and document an awkward relationship
On ‘Middle Of The Bed', Rose, the 23-year-old
sometime Bombay Bicycle Club vocalist, gets to
the heart of the matter over acoustic plucking,
snare-drum chips and handclaps: “Inz over 1t/
Quer youl Al ower the town they sy 1 love you/They
say I akways will/ These wounds they won'’t beal”. 1t's
one of many sad moments. Another is ‘Shiver’,
asong that feeds the album’s habit of sounding
loads ltke ‘Parachutes™cra Coldplay. She says:
“And we stole every moment we had to make the

A6 NME 22 September 2012

LUCY ROSE

ather one feel bad”, before asking, “Ifwe turn back Best Sleeve Of
time, could we learn to ltve right?” 1t’s not ‘Blood The Week |
On The Tracks’ or anything, but her words are Dum Dum Glrds -
raw, confused, scrawled diary entries —someone ‘End Of Daze’ EP
making sense of 1t all, | The good thing about

There s, though, an arc to ‘Like 1 Used To', so Key Notes is we can be
just as you start sobbing on Lucy’s behalf, things | waaaay fashion. A place
look up. ‘Bikes’is delighted with Ife when, out | we tan say “Dee Dee
of absolurcly nowhere, it busts out a xylophone Dusn Dum’s heavy,
solo. And or: 'Don’t You Worry', Rose begins | graphic eyeliner is SO
with: “Youll take me home tonight/We both know | ONTREND" and for it
that™, albeit over a violin hum that suggestsit’s to be OK.

not as provocative as it sounds Then, on the
fina! rwo tracks - ‘First’and ‘Be Alright’ it
all comes gaod, with Rose noting, Yea#h well
e alright”. It's weied when you feel genuinely
happy for her. And it's because she's honest,
accessible, and we've al! been there Plus her
simplicity makes a nxce change from all the
blocdy drama queens in this world.

The problems lic with the fact that alot of Worst Sleew Of
‘Like I Used To' is a bit ‘Kumbaya, My Lord". The Week
Comforung? Yes, Exciting? Not quite So Mumford & Sons -
there are choices ahead. She's cool, connected ‘Babel’
and posh, like Laura Marling. Fantastically Is it an album cover? Is
radio-friendly, like Katie Melua, Has it an M&S advert? Lave
Tumblr-using, Eastpak-wearing devotees, you, Mumfords - but
like Ed Sheeran. But aiso. capable of awild we've got a sneaking
tangent all of her own. Pick one, any onc. 7 suspicion that Gary
Tom Howard Bartow lurks at the back

of this scene, sinisterly
hurerning his version of
‘Here Comes The Sun’,

BEST TRACKS: ‘Don’t You Worry', ‘Blkes’,
‘Place’

| album, due ot earty 2013. Jamie Crassan

THE MOONS
FABLES OF HISTORY SCHNITZEL

Zl Recordedin Edwyn Collins studio,
previewed in support slots with 8eady
Eye andon the Tour de France by
{ Bradley Wiggins, the second athum by
The Moans - thesolo project of Paul Wetler organist
Andy Crofts - is, as you might ascertain from ali
that information, rocted in garage, sout and psych
of a'60s vintage, Singles ‘Double Vision Love’ and
*Jennifer (Sits Alone)’ are typical of the two distinct
sides on offer in ‘Fables Of History': the former a
tuzz-riff-driven shuffie, the latter acoustic,
whimsikcal Ray Davies dreamer-pop. Thequality -
of the harmonies, the instrumentation and most
importantly the songs - is high, and remains so
throughout. Hamish MacBain 8
BEST TRACK: ‘Jennifer (Sits Alone)’

TERROR DANJAH
DARK CRAWLER HYPERDUB

‘ L]
oy
1

One of gnme’s faunding fathecs, Terror
Danjah stands among the ever-changing
genre's mast important figures. When
grimefirst hit the headlines adecade
ago, Terror was there, producing some of the sound’s
finer early moments, but his efferts remained largely
unsung until his 2010 debut, ‘Undeniable’, for the
Burial-aunching Hyperdub label. After two years of
helping to drive grime’s resurgence, ‘Dark Crawler’

is a triumphant follow-up from the London producer,
packed with energetic instrumentals and punctuated
by vocal features from the likes of Trim, Rike and
Ruber Lee-Ryder. It might have taken a decade, but
this feets like grime finalfy beginning to grasp its

vast potential, Jon Cook 7
BEST TRACK: ‘Dark Crawder*

FRIGHTENED RABBIT
STATE HOSPITAL EP ATLANTIC
Following 2010' lacklustre third album
“Fhe Winter Of Mixed Drinks’ and 2011's
slightly better ‘A Frightened Rabbit' EP,
the ‘State Hospital’ EP is, thankfully,
aretumtothe sort of form that once had singer
Scott Hutchison touted as one of the LIK's most
expressive lyricists. The title track is 2 stunning hurst
of anthemic sacial conscience, ‘Wedding Gloves',
featuring Arab Strap’s Aidan Moffat, is FR's most
ambitious work todate. And 'Boxing Night' is the
brilliantly realised aftermath of 2007 single ‘I's
Christmas So We'll Stop', as Hutchison's morality is
challenged by loneliness and botties of spirits. it’s
afine buitd-up to the Selkirk quintet’s fourth

BEST TRACK: 'soxangmgm'

JIMNOIR

JIHHY’S SHOW JIMNOIR.COM

7 There'sapretty clear division of

camps when it comes to allowance

of umaur in modern music - there's

' © “Yay!Randy Newman!” and then
there's “Boo! Bawting For Soup!” The titles alone

on Jim Noir's faurth album - 'Oriving My Escart
Cosworth To The Cake Circus’, anyone? - are

enough toinspire ashudder. But the good news

is that he is still terapering the quirk with his lovely,
authenticalty psychedelic whimsy - which is normally
ahorrible word burt ts the anty cap that fits, If you
don’t like things that tinkle, toctle, swirl or noodke,
you'd better give this amiss. But don't be afraid -
this is funny peculiar, not funny Barenaked

Ladies. Pete Casiunore

BEST TRACK: ‘The Cheese Of Jim's Command’

6



WILD

NOTHING

NOCTURNE BELLA UNION

Oh sure, it's pleasurable, but it’s not exactly exciting

Taking up the mantle of his
wonderful debut ‘Geminr’,
Virginia-bora Jack Tatum’s
second LP continues along
its predecessor's gauzy
teajectory. All reverh-
ridden, dreampop hazsness
and washed-out vocals, it’san album that
favours evolution over revolutton. Thus is fiae
The title track whips up more than a whiff of the
Fleetwood Macswith its dappled guitariines
and coos of “Oob, you can baveme”, and the likes
of opener ‘Shadow” or ‘This Chain Won't Break’
tread the shimmering, ‘8os-inflected path
beloved of Tiwin Shadow and the like. Together
they conspire to concoct something warmly
familar and, in its own way, progressive.

The problem s it’s almost impossible to
completely consider a record as an isolated
thing, and while ‘Nectume’is undoubtedly a

N e AR

pleasurable listen, it’s merely one of a number
of pleasurable listens that sound exactly like it.
Toro Y Mo1, Washed Out, Ariel Pink- alldoing
1t. So two-and-a-halfycars after Wild Nothing's
debut, the stuff that sounded fresh before has
now been used and 2bused on so many albums
inbetween it now leaves little new to offer.
This means it takes that bit longer for it to
develop arcal peesonality of its own

‘Only Heather' and ‘Disappear Ahvays’ are
the kind of tracks you'd want playing 1o the
background of the ‘yoeung romance’ section of
your life biopic, but they also both sound ke an
amalgamation of halfof the Captured Tracks |

back catalogue. So while ‘Nocturne’ is 7

gorgeous, 1’5 alittle too predictable to
become truly exciting, Lisa Wright

BEST TRACKS: ‘Nocturme’, ‘Disappear Always’,
‘Shadow’

DEERHOOF
BREAKUP SONG ATP
Eighteen years since their first baby

S steps asa hand, Deerhoof honour
RS salivah by confirming thatage an't
nothing but a number. The quartet are
pretty much in middle-age now, but stilt manage to
condense the wortd into compact cubes of art-pop-
prog surrealism with a childishly pure air. Despite
their 11th album’s titfe, ‘Breakup Song’ is no emo
mope: there are two songs about flowers, and
Satomi Matsuzaki sings like someone thrilied with
each new day's fresh possibilities. No-wave krunch
meets mutant disco shuffle meets snippets of
global radness and, yeah, it’s better than
Animal Collective’s new one. Noef Gardner
BEST TRACK: ‘We Do Parties’

8

| DIVORCE

DIVORCE NIGHT SCHOOL

Listening to Divarce’s self-titled debut 1s

a ot like thumbing through a book of

war atrocities: “Haw are humans

capable of this?” you wonder, outraged
and disgusted, while compulsively reading on
anyway. Since they first came onto cur radar in
2009, these Glaswegian no-wavers have only gotten
more extreme and malevolent, culminating in an |
album that is not for the fainthearted. Splenetic
frontwoman lennie Fulk is a deimonic and disturbing
presence on ‘Bill Murray’ and ‘Alds Of Space’ but the
piece de résistance is undoubtedly the atonal sax
solo on *Stabby (Stabby) Stab’, Your nightmares
will never be the same, Robert Shaftoe 8
BEST TRACK: ‘Stabby (Stabby) Stab’

‘RIDER

What we're
12, wearmg
afru?madmg this

Bag
Buffer Traif
Proof that satchels
aren't just for ‘back to
school’ tomes in the
form of this new
lightweight satchel from
Duffer. Features
adjustable shoutder
straps, woven front and
azippedinner pocket.
Buyit; £25.00 from
Jdsports.co.uk

Boots
Agyness Deyn for
Dr Martens
Dy Martens goes well
fashionin collaboration
with model Agyness
Deyn. The range
inchsdes stacked
creepers and some

statement patent 1490s.

Buy it: €130 from
drmartens.co.uk

Jay 2: The King
of America
NME's Mark Beaumont
trawls through the Jay-Z
archives for this
in-depth study.
Buyit: £13.96 from
2mazon.co.uk

REVIEWS

THIS WEEK'S SINGLES

oLy NMES ’ o |

ISSY
SAMPSON

DAPPY

GOOD INTENTIONS ALL AROQUND THE

WORLD/ISLAND

2 Given that Dappy’s lyrics are usually

drawn straight from Big Brother
contestant interviews, thisisa
surprisimgiyintraspective song. “why

is thesilence so foud?” he wonders. “Am{ wrong to

think that the world’s got it In for me?” This sub-

Ed Sheeran ballad tells us that if Dappy's doing

something wrong, it’s only because he meant well.

DROP OUT VENUS
ELASTIC TEEN RENT DIRTY BINGO

| Singer va Moskowich describes this
track as “bubblegum pom” - which, as
anyone whuo's ever had chewing gum

| stuck in their hair knows, would he both

a bit rubbish and hugely annoying. It’s the worst

song ever to have sex to: filthy lyrics like “Satisfy my

cunt/Satisfy my cock/Satisfy my mouth” will have

you diving to skip the track quicker than, er, getting

| chewing gumstuck somewhere intimate.

PASSION PIT

TAKE A WALK SONY

This sengis pure upheat happy bouncy
joy. It makes you want to SKIPand
JUMP until you're sick froma mixture of
excitement and cheap vodka. Try not to
listen too hard to the lyrics though: it’s about debt,

| taxes, poverty and how it can all be solved by, um,

talking a walk. Double-dip recession? Quick stroll.

GRIZZY BEAR

YET AGAIN WARP RECORDS

3 Jangly '70s guitars are probably lovely
to listen toif you're in the actual 70s,
getting stoned in sunny Cahfornia, but if
you're playing this in the car park queue

far Morrisons whileit’s raming, it’s a bit boring. I you

can make it al) the way through without thinking

about ‘Two Weeks', then congratulations.

MELODY’S ECHO CHAMBER
ENDLESS SHORE WEIRD WORLD

Melody Prochet (the owner of theer,
Echo Chamber) says she loves “listening
to musicsitting in the first wave of a
quiet arxd warrn sea”. And afthough we
have noidea how you find the first wave of a sea, this
is what ‘Endless Shore" sounds like: floaty, a bit hazy,
beautiful and full of hot-French-girl-with-a-nice-
fringe breathiness.

- DJFRESH
| THE FEELING FEAT REVAUGHN

MINISTRY OF SCUND
[P 1t's 2026 and you're picking your son
up from schoot. “Dadkdy, what's musk
and why don’t we have it any more?”

% he says, all wide-eyed curiosity.
“where did you hear that word?” you'll ask in horvor,
“We can't talk about music. Something terrible
happened 14 years ago and the government decided
that music was over. We don't have it any more for
your safety.” And as you walk yous child to your
hoverboard, you'll shake your head and just say,
“Why, DJ fresh? why?"

22 Septemberzo1z NME 47
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BESTIVAL

ROBIN HILL COUNTRY PARK, ISLE OF WIGHT THURSDAY, SEPTEMBER 6 - SUNDAY, SEPTEMBER 9
It’s the Isle of (Stevie) Wonder! Legends old and new round off 2012’s festival season in fine style

y my, Bestival,
haven't you
grown? The
original
boutique
festival is now
a beast with ferocious teeth Speaking
of which Gary Numan s hire. e
might bie as old as the hulls bue he™ seill
as fresh as a corpsts burp. Out of fashion
for decades. the mdustril godtather s
basking 1n overdue respeet as he struts,
sucks his cheeks in and pours water over
his musceles. 1% ke w new man.
Donning puate regalia, Adam Ane is
not unhke vour uncic 1n Jack Sparrow
fancy dress, but as he himselfsays,
“Ridicule 11 nutbng to be scared of . Nuggets
of pop genius pour forth, with Kings
Of The Wild 1 rontier’ che pr k of a feral
set Not even a twinkle i s father's
eye when Antmusic was in its pomp,
Jake Bugg is undaunted by the massive

A8 NMEzz2 Scptember zoiz

swell surrounding the Replay Stage. It’s
diffrcult not to sound patronising and
thraw in words like ‘potentil’ where
Bugg is concerned but his musical vision
has come to fruiion staggeringly carly.
The b(!_\' done gOO(i.

Elsewhere, Warpant's new material
is phenomenal Tf*The Fool was overly
clurtered, they 've madke way for space on
new songs with working titles like ‘New
One’ aind ‘Anather New One” Trip
hoppy, ambient grooves make way for
breakbeats and analogue solos, and they
shp in ‘Undertow ' as a late summer treat,
Soon we're all asking: where do Soulwax
begin and 2 Many DJs end? The heeral
answer would be the Main Stage and the
Big Top, as the Dewacle brothers keep
themsebes busy on Triday, though the
acts have become so alike it's difficule
to diffcrentiate; in fact, the Soubwax of
ok} has been forgoteen with near-Maoist
revisionism. Both sets pulsate.

The swell for The xx is poo-vour-pants
Notting I il Camival scary “This
makes the audience for The Cure look
miniscule,” shouts one verbose regular
swept away in a sca of flesh and panic.
It's rronic that an album as scothingly
intimate as ‘xx’ ereates a spectacle on
such a massive
scale, but they keep
cormung over the hill
to witness Ramy,
Oliver and Jamic
not o much. The
xx let the music do
the talking, and the
response as the first few notes of ‘“Angels’
strike up couldn’t be any more empharic.
If cheir sound s entirely modern —

a fine achievement — then new atbum
‘Coexist’ brazenly recreates u winning
formula Over the course of an hour, the
repetition of dreamy dual vocals, the
subtle pulse that underpins everything

and the echo-drenched guirar hines

can become wearying. Afterwards,
Tlorence + The Machine’s st is lavish,
with an orchestra, hacp, backing singers,
grand piano, kitchen sink... I'lorence’s
lungs go up to 11, and her ship-whistle
lagymx belrs away with ull its might as

The original boutique
festival is now a beast
with ferocious teeth

she rrepressibly [eaps from sicle to side
onstage without pause. Ir mikes you
wonder what's on Flo's rider.

Saturclay’s fancy dress cheme is
‘wildlife” and Jessie Ware gamely comes
crussed up as Carwoman. If Jessie |
was x false <fawn for UK soul pop, her

namesake’s material 1s more nuanced

DEREK EREMNER. PATAK LA BOARD
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Friendly Fires:
= - still buming
(and sweating)

Door, outside now! You
choose which door!
A precocious and
sweary Charli XCX

has no fear of teaping like 2 mad salmon
or covering an Echo & The Bunnymen

and palatable. She’s the real deal and her
vorce mesmerises. You'l not find a more
professional, tight and unthreatening
outfit than Two Door Cinema Club,
und their anthemic choruses are

irresistible, if generic indic pop is your

thing. It’s as though Westlife picked up
gutars in order to be dangerous like,
say, Iranz 1 erdinand This may sound
traditionalist, but rock 'n'roll should
surely be played by people you'ee not
quute sure you could beat 1o a fight. Two

antidote given she's just so goddamn
nice. At first it’s underwhelming,

Lily Brooke,
24, Bristol
“My favourite was
Sister Sledge.
1thought Stevie
Wonder was dead,
so I'm happy he
tould come back
to life for us."

View From THE ((ROWD

BaND OF THE WEEKEND?

Alannah Chapman,
19, Cambridge
“Gergeous George!
We've been
watching them
every morning.
We've nat really
seen that much, but
it's been brilliant."

e

Sadie Cleary, Harry Smith,
19, London 21, Brightan
“Alt-J was probably  “My favourite thing

the best. They're was probably

good fup as well,
good to listen
tc. Most excited
about King Khan
& The Shrines!™

2 Many DJs. It was
insane. I've seen
them befare dut
that was the best,

definitely!

sacred cow on Sunday Ter take on “The
Killing Moon’ should be aw ful but it
isn't. [f Marina has juomped the shark,
then that’s more reasen ta love potty-
mouthed Charli’s not dissimilar ccuvre

Like Doomsday itself,. DOOM is
running unfashionably fate. T¢ and his
cohorts hold up proceedings further by
insisting their entore rider of San Miguel
15 brought onstage. The new Jj DOOM
record might be mega, but with a
muggy sounding laptop and IDOOM and
his posse drinking, they create the vibe
of three fat men arsing about 1n masks at
a barbecue. It’s not DOOM’s day.

The last time we saw Natasha Khan
she was wearing a man. T'his time
she’s elegant in cape with ruff, which
she takes off to reveal a little black
dress. The sun has taken its hat off,
though Bat For Lashes is the perfect

but as the set bulds we re suddendy
swept up in her confessional, slightly
bourgeois world. There’s hardly a dry
cve when she performs ‘Laura’, and
cven Natasha herself lets out a sob at
the cnd. Ies pretty rouching. Following
the fireworks, Priendly Fires uccempt
to keep the party burning bright in the
Big Top, putting mn a hugely encrgetie
performance, butit's ditheult to
summon up much enthusiasm after the
majesty of Stevie Wonder's headline
set. He charms our pants off with an
endless arsenal of classics including

a dazzlingly cool ‘Master Blaster. There
are bizarre and incoherent ramblings
betwceen songs, but who cares, he' Stevie
Wonder! [t a perfect end to a wonderful
festival and as the rain comes down one
wonders if Bestival can get any bigper
than this.. Feremy Allen
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Expressway to your
skulk Afel 8Bocoum
amnd Damon Albarn

AFRICA EXPRESS

THE ARCHES, GLASGOW TUESDAY, SEPTEMBER 4

It may sometimes threaten to go off the rails, but Damon’s annual
extravaganza is a timely reminder of the power and joy of music

e do have a sar?
of seelist.. ” geins
Damon Albarn,
the faintese notes
of uncertainty
auclible in his votce. This train, we shall

soon discover, does not run
on rails. [t docsn't travel

in straight lines, but in
detours and tangents, and
as 1f to prove the point,
Albarn inteoduces a lileing,
intricate afro folk ditty he
“started writing a month
ﬂg()“ w l[h Qingcr songwn(cr
Afel Bocoum. Ie finished
it on the journey up from
Middlesbrough this
afternoon. Tomarrow

it will praliubly sound
completely, unrecognisably
different. Welcome to
Africa Fxpress Anyone
who’s still seeptical about
Albarn’ yeasly world music
extrivaganza - anyone who
thinks it’s a backslapping
exercise in colanial indie
onanism ~ reatly ought to
witness it for themselves.
Six hours, 80 musictans,
one Class 47 diesel-electric

B0 NME 22 Seplember 2012

WHAT
TWITTER
THOUGHT

@henryhussey
sa@gillianframe
“off to see
#africaexpress at the
Arches. Gig last for
& hours, hope you
didn't wear heels”

@cralglacey
“Don't Look Back
into the Sun and

Camon doing

Melancholy Hill were
the highlights of last
nites gig”

@dripdryzipfly
“Shuffle, african style
was amazing. Even if

the power cut out”

locomotive and no cgo: the logistics are
impressive cnough, but the execution is
simply spellbinding, In the space of a few
menutes, Rizzle Kicks and Carl Barie
karaoke their way through 2 bongo-
thrumming ‘Don’t Look Back Into

The Sun’ before seguing
nto a ska-inflected ‘Down
With The Trumpets), all
while Maximo Park’s Paul
Smith bounces awav in
the background. You can
dance like a broken robot
to Maljan protest-funk, or
marvel as Souch African
rapper Spock Mathambo
attempts a Caledonian
crossover with atrio of
bagpipers secure in the
knowledge that right here
and nght now is the only
time such a thing could
cver he coustrued as ‘good’
Obviously, with so many
musicians involved, you
have to allow for a small
margin of chaos. There are
good bitt and bad tats, bur
the only bits that'll have you
checking your watch are the
changeovers, when the erew
frantically trics to sct up the

stage for whocever is on next.

On the whole, however, vou have
w marvel at how smoothly everything
runs, and at Africa Express’ abiliry

to surprise and delight you. Lithiopian
hip-hoppers Krar Collective share
astage with Baltimorean up-and-comer
Rye Rye; Jon McClure, Car! Bagar and
blind guitar virtuoso Amacou Bagayoko
callaborate on an afrobeat version of
The Clash’s “Frain In Vain'

Amid all this chaos and
creativity, it’s hard to see how anvone
could fail to be won over. This is music
made for music’s sake: an idea that
sounds seraighcforward, but which, afeer
witnessing tonight’s show, you realise
1s something altogether too rare. More
power to the elbows shovelling at this
train’s furnace. Barry Nicolson

RUSTIE

ELECTROWERKZ, LONDON TUESDAY, SEPTEMBER 4

hey come in their droves, looking
for a party, and GCOD LGRD
da they get one - despite the
shameful lack of a Mercury
nomination for last year's awe-inspiring ‘Glass
Swords'". Rustie's genius hies in his knack
for getting between the cracks of brostep’s
dance-metal aggression in arder to fluore-
homb a shitload of rave's feelgood wares
-~ Ibiza piana riffs, pitched up vocals, whizzing
FX - ad infinitum. The result is a breathtaking
doubling-up effect, a mutant strain of post-
dubstep super-virus able to inspire a feeling
of rapturous togetherness with one hand
and, with the other, the urge to fire a gun,
Add te this heady mix a tarrential downpour
of machine-accelerated guitar heroics, super-

rolossal bass, seanng zephyrs of trap snare
and the reccurring sound of a chuckling clown
and what you've got is surely the best partyin
the capital tonight.

punching the airin frant of him, or swiping
karate-style to the sound of just-one-more-
fuck-off-drop, the Glaswegian wunderkind
makes puppets of us. The Wagner-on-E
galumph of ‘City Star’ crashes headlonginto
‘Globes’, astergidal supercharging of Justice.
By the finai anthem ‘All Nite' this is heginning
tolook a ot like the future. Old-form danceis
as dead as disco. The baton has wetland truly
been passed. And asif to mark the momentous
occasion, aTeam GB paralympian presents
him with her gold medal. From cne
superhuman to another. fobn Cafvert

SUAM ROBERTSON, JENMFIVE
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CATELEBON
S8RUDENELL SOCIAL CLUB, LEEDS
FRIDAY, SEPTEMBER 7
n a black, shapeless dress and wedge heels, Cate Le Bon
stomps from foot to foot as she claws spiky melodies from
her guitar strings. She looks and sounds like a psychedelic
wonder from yesteryear. On her latest record, ‘Cyrk IT',
Cate’s songs are charming in their whimsy, Tonight, though, Le Bon's
voice warbles with intent, as her band play havoc behind her. Cate
has a forceful character that somehow hasn’t yet been committed
to tape, but is fully unleashed this evening. When she opens her
lungs, her voice is captivating. Mid-sang, she zones out, spinning
segments of bonkers into the six-stringed fabric of ‘Cyrk’ and seems
to momentarily lose herself in time and space. 8etween songs, the
manner in which she puts down over-eager punters with too much
to say just adds to the charm. “You have a great voice!” comes a
call from the crowd, after a striking rendition of ‘Seaside, Lowtide”.
“So have you, angel pipes,” she purrs, delivering a masterciass in
sarcasm. As she sings the line “Symmetry falls from the sides,” on
“Falcan Eyed” her vocal chords appear to have their own gravitational
pulk. The audience are fixated. As they jostle in their own spaces,
they are bound by the quiet, collective urderstanding that they are
witnessing a moment of understated brithance, When the mane
heckler pipes up again, she puts everyone else in the room before
him: “Can we do this later, maybe?” Hayley Avron

GALLOWS

FIGHTING COCKS, KINGSTON
SUNDAY, SEPTEMBER 9
welve months ago, it seemed like Gallows were down
and out. Frank Carter had just quit and was already
talling up his new band from the stage as he
completed bis swan song teur with the Watford punks.
After quickly instzlling new man Wade MacNeil, the soap opera
surrounding Carter's departure burned out and, despite a weli-
received EP, it locked like Gallows would be forgodten, But 12 months
i5 a long fucking time and the acid test is finally upan us. The band's
self-titled afbum has dropped and tonight they're crammed into the
back room of a pub, the kind of place they use to routinely destroy.
And you know what? They're killing it. Squashed into the tiny
vestiges of the Fighting Cocks, their brutish mix of hardcore and
southern-fried rock’n'roll turns the crowd into a sea of limbs. MacNeil
prowls the stage like 2 caged animal, without a second thought as to
whether he's an abke replacement for Carter. The cuts from the
band's rew affort fall a little flat, but the likes of ‘True Colours’
{which is played twice, all 38 seconds of it), ‘Monda Chaos’ and ‘Last
June’ all have the place it a frenzy. Even more impressively, MatNeil's
take on ‘Misery’, ‘“4bandon Ship’ and the furious, closing ‘Orchestra
Of wolves’ are jaw-drapping i their own right. There’s life i this
band yet. Fom Goodwyr

YOUNG COLOSSUS
CORSICA STUDIOS, LONDON
WEDNESDAY, SEFTEMBER S
onight’s not really a ‘gig’, in the standard sense of the
word, mare the celebratary culmination of a project.
But despite it heing the first five outing of Young
Colossus - the awdio/visual picture hook created by
Maccabees frontman Orlando Weeks, artrst Rob Hunter and a small
team of pals - you coudn’t pack a reom with smore genuine goodwill
if you tried. From the tumbling leaves and giant, glowing moon that
decorate the stage to the group's easy onstage demeanour, tonight
has the heartwarming stamp of authenticity all over it. Compeised
of Weeks, Hunter, Alessi Laurent-Marke of Alessi’s Ark, hook
producer Nic Nefl, fellow Maccabee Felix White and Lewis Maynard
of labelmates La Shark, the fledghng band bring their set-titied
record’s weird and wonderfut twitches and tics to life in stupning
fashion. The likes of *Franky’ or ‘Sleeper™s fragile vocals and tactite,
gentle soundscapes breathe with something altogether more tnbal
and visceral. ‘Monsters Drance’, meanwhile, is a delightfully wonky
wander, Orlando’s votal pitch shifted beyond recognition to resemble
some kind of underwater serenade in a strange, Tim Burton-like
wortd, With the EP clocking in at onty 19 minutes, its content comes
fleshed out with extended instrumentals and new song ‘Hope', but,
short as it may be, toright is about as sweet a thing as we've seen
n a good lang while, Lisa Wright

LIVE

JACK WHITE

THE ROUNDHOUSE, LONDON SATURDAY, SEPTEMBER 8

Two backing bands, 25 songs and one bona fide rockn'roll
legend — but a certain someone’s missed at the iTines Festival

ack W hute may finally have flown

the coap and gone solo, but he’s
got more baggage than ever:
emotionally, with the bitter
finger-wagging of his debut
‘Blunderbuss’, and literally,
with the swelling of his musical
rank-and-file from two to 1, as Jack’s
brought both a guy-band and a girl-
band on tour for shows this year.

With Jack, talk always rurns to the
company he’s keeping and the quality
of the muste they produce. Despite
the solo billing, tonight’s show is a tale
of two bands. Ficst up, The Buzzards
(all guys)... and what to say ocher
than they make us pine after Meg
White, hard? They're led by deummer
Daru Jones, whose flazling octopus
impresston ts totally unnecessacy {no
two bars the samc!), and an organist
who clutters up ‘Missing Pieces’ and
Stripes classic ‘Black Math' (the latter
reinvented in sprawling fashion).
Then there’s the faintly tragic sight
of a fiddle player sawing manically
away through a bunch of songs to no
discernible effect.

Jack, meanwhile, scems in diffident
form, his only noteworthy aside a
grumpy line about how everyone at
the show would be receiving a free
iPhone (thus being the iTunes Festival
and al}). Even his guitar work, ‘freed’
from the burden of shouldering the

weight of the music, feels 2 bit flac, and it's only

on carly matersal hke ‘Hello Operator’ and

SETLIST

‘Black Math’
‘Missing Pieces’
'Sixteen Saltines’
‘Wasting My Time'
‘1 Cut Like A Buffalo”
‘Hello Operator’
‘Two Against One’
‘Blunderbuss’
'Love Interruptior’
‘Hotel Yorba’
‘Top Yourself’
‘Hypocritical Kiss’
‘Cannon’
‘Broken Boy Soldier
‘We're Going To
Be Friends"
‘Dead Leaves And
The Dirty Ground’
‘Take Me With You
When You Go’
I"m Slowdy Turming
into You'
'Screwdriver’
‘Blue Bfood Blues’
'Ball And Biscuit’
‘Steady, As She Goes’
‘The Hardest Button
To Button'
‘Freedom At 21’
‘Seven Nation Army”

.

“Wasting My Time’ that he comes
close to conjuring the magic we've
come to expect from hum By the
time the first half draws to a close
with ‘Blunderbuss’, the atmosphere
is disappointingly muted

Thank god, then, for The Peacocks
(all girls), whose empathetic style goes
some way to putting restraint and sly
chemustry back on the menu in part
two, Drummer Caclz Azar, on loan
from LA cosmic rockers Antolux, is
balm to the ears after Jones” Aash-git
chops. She swings like Meg and lends
“The Hardest Button To Button’ and
‘Pm Slowly Turning Into You' just the
right measure of danger. Material from
‘Blunderbuss’ fares slightly fess well
'Love [nterruption’ s a weak tunc
no matter what quirky arrangements
are thrown at it, while ‘Hypecritical
Kiss’ loses its grandiosity when Jack
steals the big piano flourishes for his
guitar — whoops.

For the encorc, “Seven Nation Army’
retains 1ts power to rouse, despite
besng churlishly offered on an electro-
acoustic. A messy affair, then, but you
get che impression Jack’s still sussing
out this solo busincss. Maybe start by
ditching the muso vibes and rocking
like a flaming bastard from hell
instead? Alex Denney
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BODRS

The UK's #1 DOORS TRIBUTE BAND REGIUE

“The best tribute band { have seen”, In short, they don't disappeint. Take a
trip with one of the greatest bands who have ever fived... Clint Boon - XFM

SEPTEMBER 2012
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ARTISTS WANTED

ACOUSTIC GUITARIST
REQUIRED

| need an acoustic guiarist
lo accompany me for various
ips around Londun and the
UK.

For 10% discount - NME12 1 am an experienced singer
sangwriter looking to pedarm

| RECORDING i Ao
MUSICAL SERVICES STUDIOS CHAT B g

expenence 8 A musl Please

contaci me for more
Mill Hill Music Complex infocmation
Reco rd sll"naéaoﬂw&k&'\g:? 2 Gnv hannah:::kaﬁossifzf:wll.Wm
Company |t DATE CHAT
wants artists oz : MEN: 0871 908 9913

oty oo o Y GAY: 0871 308 934

| Please call [T & 0800 075 3128
www.adamjhumphreysphotography.com B Anthony on . )

adam.j.humphreys@btconnect.com ! 0208 715 4039 ‘gngrg

10-

0872.100 1002

0. - afroPunk.com

ing attention
. N({we 3 band worth paying

Watch the video for the single “ NAKED" now
Available on all major download sites.

Liveat the Hoxton Square Bar & Kitchen on September2Tth 012,

WWWTHICONNECTORSMUSIGCOM  "®%§  FACEBOOKCOMTHECONNECTORS MGk TWITTERCOM_THECONNECTORS




GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Siin Rowe

STARTS: Birmingham O2 Academy, |
May S, 2013 ‘

DON'T
MISS

Where will you be in May next
year? Maybe you'lt be worrying
aboutwhether it’s too carly to get
your legs out, or wondering which
festrval to go ta. Perhaps you'll

be despairing or celebrating wich
your football team, or reading up
for exams. It’s hard to say. But not
for Cambridge four-picee AltJ,
who—with all the foresight you'd
expect froma band who've made
going from obscurity to the Top
2010 Jess than a year look casy
—have already booked a 10-date
UK tour, Possibly bolstered by

a Mercury Prize win for ‘An
Awesome Wave' (unless it all goes
abit Speech Debelle), they’ll no
doubt have venues packed with
fans singing along to the futuristic
‘Marilda’ and swoentng to the
nerdy raunch of ‘Tessellate’. Could
this be the tour where everyone
decides, “Woah, these guys realty
are the new Radichead™?

RICHARD fOHNSOM, TOM MARTIN, FILTER W YAN HATTEW, ANDY WILLSHIN,

DANKENDALL POONEXGHAMA

BOOK

NAS
STARTS: London
| Under The 8ridge, Oct1

The ‘llimatic’ legend takes
over London this October.
After the first gig at tinder
The Bridge, Nas moves on
to Village Underground
(Oct 2) and XOYO (Oct 3).

THE DOT

STARTS: London
XOYO, Oct 15

The Streets' Mike Skinner
joins The Music’s Rob

| Harveyin new band The

DOT, who will pfay 15 dates
across the UK, Ends at
Reading Sub89 (Nov 13}.

ING N

PINS

STARTS: Liverpool
Shipping Forecast,
Oct10

Manchester’s gutier-garage
four-piece visit eight cities
on their first UX tour. Debut
EP ‘Luvti4Lyf is out Oct 1
on Bella tinign,

LUCY ROSE
STARTS: Oxford East
Oxford Centre, Oct 20
Lucy Rose (who sent us
some jam and tea recently)
goes on a huge tour of the
UK, playing 26 cities
including Hull, Leicester
and Winchester.

BASTILLE

STARTS: Manchester
Night & Day, Oct 13

Dan Smith and bard follow
the single ‘Flaws’ with a
seven-date trip around the
UK. Manchester (Oct13)
and Birmingham (Oct 17)
are already sold out.

=

THE KILLERS
STARTS: Glasgow
SECC, Oct 26

Don't forget your lighters
and leathers as The Killers
ernbark on 2 12-date arena
tour over the next two
months. The newalbum
‘Battle Born’ is out now.

THE PAINS OF
BEING PURE

AT HEART

STARTS: Glasgow
Oran Mor, Oct 13

The US dreamers also play
Manchester Ruby Lounge
(Oct 15) and London
Dingwalls (Oct 16).

JACK WHITE
STARTS: Dublin O2
Arena, Oc¢t 31

Jack has added a second
Londan date to his UK tour
in October/November. He's
also heading to Bridlington,
Blackpool, Birmingham
and Edinburgh.

CHARLI XCX
STARTS: Leeds Nation
Of Shopkeepers, Nov 5
The Shakespears Sister-
inspired singer {really)
travels the UK {but not
Cardiff, why not?) this
November, Ends at

London XOYO (Nov 15).

HOODED FANG
STARTS: Brighton
Green Door Store,

Nov &

The Canadian surf-punks
with sengs about space
travel and water-skiing play
ejpht UK gigs in November,
Expect strangeness.

DIV

STARTS: Plymouth
Pavilions, Nov 15

The ‘Oshin’ band follow a
long tour with the dreamy
Wild Nothing with a
mammuoth trip supparting
The Vaccines, well worth
getting there early for.

CAT POWER
STARTS: London
Roundhouse, Dec 12
Chan Marshall returns for
acne-off show at the
Roundhouse in December.
Her mast recent album
“Son’ is a must-listen, soif
you haven’t heard it, do.
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What to see this week? Let us help

BIFFY CLYRO

STARTS: Leeds O2 Academy, Sep 21

N
PICK

Once upon a time, bands would kill to play arenas and have
fire farting cannons and a team carrying their plecerums
safely from venue to venue The consensus was that if a
band chose to leave the world of scented rowels and starcted
downsizing, something had gone horribly wrong. But in

FOR
TICKETS
e
NME.CO! ‘
] KE
NOW! “

recent weeks The Killers, Kasabian and, erm, Skrillex have
all played smaller shows. For bands, it’s a chance o recapture |
the atmosphere that made them want to play live in the first |
place, and a thank you to fans for sticking with them. And
so it 15 with Biffy, with cheir first UX shows since supporting
l'oo 1'igheers at the 65,000-capacity Milton Keynes Bowl in
July 2011, Expect new songs from 20-track beast 'Opposites’
{duc in z013) plus fist-clenching favourites from ‘Puzzle’ and
‘Revolutions’ The new record feateres a mariachi band, a tap

dancer, church organs and a kazoo symphony, so this might

be the last time to see a simply ‘rock’ Biffy for a while

Everyone’s Talking
About

JAKE BUGG
STARTS. Ullapcol
Loopalu Festival, Sep 22
This teenagerand his
AcOUSLIC Zuitar are sQ in
demind he's escaping to
the beautiful I Iighlands
of Scotland this week.

“I'o warm up for his world
tour supporting Neel G
and Snow Patrol, he’ll
play Loopailu Lestival
north of Inveraess before
heading to Dundee,
Dunfermhne and then
south to Laerpool.

B8 watr22 Septomber 2012

Don’t Miss

CULT OF YOUTH
STARTS: Brighton The
Hope, Sep 19

A mix of psych, folk, goth
and indie jangle migar
sound as appealing as ice
cream with cheese, but
somehow Brooklyn’s Cult
Of Youth madc it work
on their recent Sacred
Boncs record ‘Love Will
Prevail’, 1f it sounds like
anntniguing flwvour
combo tn you, catch

the band 1n Brighton,
London., Glasgow,
Manchester and Bristol

Radar Stars
LAST DINOSAURS

STARTS: Leeds Cockpit |
Room 3, Sep 19
Australian bands wuch ‘
as DZ Deathrays and
Bleeding Knees Club

are boisterons, loud and
unflappably | IAPPY.
Brisbane's Last Iinosaurs
might nort be as heavy, buc
thev definitcly belong in
the gang. I>ehbut album

‘In A Million Years’ (out
October 8) s joy ful power
popwithgoodvibesto |
spare. Cacch them live
thisweek.

WEDNESDAY

ABERDEEN
Cheavers The Tunnels 01224 211121
BIRMINGHAM
Casual Apenda/The Karma Suits
Adam & Eve 0121 693 1500
Hey Sholay Yardhird D121 212 2524
Jesea Hoop Glee Club 0870 241 5093
Lord Blshop suadhouse
0121 624 2920
The Menzingers/The Front
Bottoms/above Them Hare &
Hounds 0870 264 3333
MV & EE Custard Factory
01216047777
Pohl/Muddy Miles /Shebrew Scruffy
Murphy's 0123 333 3201
BRIGHTON
Cuit OF Youth/Soft Arrows The Hope
01273 723 568
Hawthome Heights The Haunt
01273730 847
Richard Hawley Dome 01273 709709
BRISTOL
Akden Grimshaw 02 Academy
0870 477 2000
The Drawing Of The Three/Mouse
Deey Fieete 0117 9450996
Latterman/Caves/Bear Trade Croft
{#ain Room) 0117 587 4144
Malcolm Holcombe 51 8onavertiure
0117 929 9008
CARDIFF
Andy McKee/Preston Reed/ffon
Gomm Wea Club 08X 2415093
Maddie Jones Gwdihw Café Bar
0292039 933
COLCHESTER
Siiver Apples/Na Bra Judge & Jury
01206571763
COVENTRY

| Twisted Wheel Kasbah
| 02476554473

DUNDEE
Hexis/This Gift is A Durse Bakony
Bar 01382205941
EDINBURGH
Okmalumkoolkat/LV Sneaky Pete's
0131 225 57
Yile/Lacerated Bannermans
0131556 3254
GATESHEAD
Mare Almond Sage Arena
0870 703 1555
GLASGOW
Karlne Polwart/white Band Oran
kv 0141 5220204
Natalle Pryce/The Oowns The Old
Hairdressers 0141 2222264
The Underground Haroes King Tuts
Wal Wah Hut 0141 221 5279
GUILDFORD
1Am Gfant Bollevoom 01483 539 539

September 19

LESDS
Amen Dunes Brudencll Sodal Club
01132435886
Fever Dream/The Spilis Baby Jupiter
01132421202

Passport Yo Stockholm Half Moon
V2072042733

The Raske Taylor Project/Owl &
Uouse Underbelly 020 7613 3105
Stopsha Bush Hall 020 3222 6955

Jpe Brooks Cockplt 0113 244 3446 stray Dogs/Mitch Banlkets hew Cross

Last Dinosaurs Cockpil Room 3 nn 020 8¢ 92 18&6

0LI3 2441573 SDF/TEES Power Lunches Arts Café

Shoes & Socks Off/Tangled Hair Tiwy Rulns/Emma Russack

Nation Of Shopkeepers 0133 203 1831 Wilnington Ans 020 7837 1384

Washington Irving/Daniel Martin We ar¢ The Ocean/Glants/Greal

Moore Oporw 0113 245 4444 Tynks Barfly 0870 907 0999
LIVERPGOL wussy “indmill 020 8671 6700

Dirtblonde/Seawitches Mello Mello 50 Foot Woman Club Surya

0151707 0898 020713 6262

Mark Nichols/atlas Twins/Hollow MANCHESTER

Strings The attic 0151 707 1050 BoB HMV Riz 0161 236 4355
LONDON Enslferum Moo Live 0161 834 8180

Thenewno2 Dingwalts 020 7267 1577 Frightened Rabblt Deaf Institute

Amusement Birthdays 0161 330 4019

Anneke Yan Glersbergen Bordedine Jens Lekman/Brous Ruby Lounge

0207734 5547 0161834 1392

Bebe Black/HoodIums/F. dhouse 0161 228 1789

Bull & Gate 020 7485 5358 MILTON KEYNES

The Blrth The wheelbarrow Andrew Roachiord Stables

Carpoot Conversation/Benny 1908 230800

Sensus ShonFHem Bar NEWCASTLE

Crybaby 12 Lexdngton Deep Time/Silver Fox/Sacred Paws

020 7037 5887 Star And Shadaw 0191 261 0066

Crystal-Ei/The Statue Thieves Mark Morviss Head Of Steam

Rattiesnake Of Angel 020 7354 0471 019 2324379

Death Sound 8lues/Antix Bulfalo Nashvilte Pussy Trillians

Bar 0207359 6191 Q1912321612

Engel Underworld 020 7482 1932 NORWICH

Esther RBennett,/Fran Hardcastie Blacklist Royals Karma Kafe

Spice QF Life 020 7437 7013 07540 934188

The d: & $on/The Inverse Oreo

acoustic)/Sweet Billy Pilgrim Waterfrant 01603 632 717

02 Shephergs Bush Empire fReachel Sermanni Bicycle Shop

0870771 2000 01603626777

Goldheart Assembiy Sebright Arms NOTYINGHAM

020 7729 037 Butch Hancock/Kan Glee Club

tdes Of Gamini/Trippy Wicked & 0871472 0400

The Cosmic Chikiren Of The Night PLYMOUTH

Black Heart QLD 74 119730 DPM white Rabbit 01752 227522

Josh Kumra/Venlce/Saint Lou PORTSMOUTH

Lou Haxton Saulare Bar & Kitchen Smoke Fairies Wedgewoed Rooms

020 7613 57209 023 5286 3911

Karv Notting Hill Arts Club READING

0207460 4459 Dylng Fetus/Job For & Cowbay

Kimbra Unlon Chapel 020 7225 1686 5ub89 0871 230 1094

Aumi/Bech willis/Sophle Jamieson SHEFFIELD

Troubadour Cub 020 7370 1434

La Bispute Garage (Upstars)

0871 01094

Lean Left {afé Oto 0871 2301094
Marc O'Reilly Slaughtered Lamb
020 8582 1080

Matchbox Twenty/One Republic
Roundhouse 020 7482 7318

Mutiny On The Bounty Okd Blue Last
Q207613 2478

Uichaal chapman Greystones
QL14 266 559
Professor Gresn D2 Acadenmy
0870 477 2000
STOCKPORT
Sam Foirest/Darktown Jubilee
Blue Cat Café 0871 2301094
STOKE ON TRENT
sarah Mlfler/Raob Rolph Blakey's
Café Bar 01782 617585

The Futurehreads,
D2 Shepherds Bush

-

i ) Empire, London

EMILIE BAILEY, WILL IRELAND. DAN DEMNISTHN, JENR FIVE, TOM WARTIN, STUART LEECH
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September 20
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RATH
Half an Haif Biscuit komedia
08 52938480
Katrlona Gilmore & Jamle Roberts
Chapel Arts Centre 0122 5404445
BELFARY
Thomas Truax Love & Death
028 90247222
BIRMINGHALY
Eryhaby/Sylvia Hare & Hounds
0870 2643333
The Makwe 02 Academy 2
0870 477 2000
Seall/Severed Yies (2 Academy 3
0870 477 2000
Warhead From Japan Adam & Eve
0121 693 1506
BRIGNTON
Oexys Dorme 01273 709709
Latterman/Attack! Vipers! Green
Door Store 07894 267 053
Smake Fairles/Bear’s Ben The Haunt
01273770847
RRISTOL
Andy McKee/Preston Reed Fleece
D17 945 0%
Camivalesque Croft (Main Room)
on79gr Alds
Hay Sholay Thela 08713 100000
Jennifer Craok/Andy Davis
Thunderbolt 07711 th 614
HMuddy Wiles/Telepathy/Pohl Croft
(Front Bar) OIL7 057 4144
CAMERIDGE
Rachel Sermanni/Ethan Ash
Emmarel Un'ted Reform Church
01223 Hu74
CARDIFF
Palomino Party Gwdikw Café Bar
0292039 7933
ED{NBURGH
Henty Ibbs Captain’s 8ar
01316 682312
The Moons The Caves 0131 557 8989
The Sunshine Delay Voodoo Rooms
0131 556 7080
EXEYER
Blacklist Rovals Cavern Club
01392 495370
EXMOUTH
The Fire Pardllon 01395 222477
GATESHEAD
Generation 2ero/Great Man Theory/
Skyfire Three Turs Q191 487 0666
GLASGOW
Anna Macdonald/Howlin’ Radio
Creedence 0141 353 1301
The Bottom Line Cassit Grand
0141 847 G820
Dissector/How Ta Kill A Zombie
The At
Maverick Sabre 02 ABC
08709033444
Nashwille Puss' Cathouse
Q141 248 6606
Nik Kershaw 02 ABC2 0141204 5151
North asantie OscHlation King Tut's
Wah Wah Hut 0141 221 5279
Randolph's Leap/The Wellgreen
Mono 0141 553 2400
Stanley 0dd Stereo 053] 576 5018
HULL
Twisted Whee] Fruit Hull
014382221113
LEEDS
Control ks Gead/You Had Me
At Hello/Euthemla Carpe Diem
01132438264
The Do's %mpire 01132 420868
¥lle The well 0113 2440474
We Are The Ocean Cockpit
0113244 3446
LEITESTER
The Long Haul/Hunger Artlst The
Coolue jar 016 2531212
LIVERPOOL
Alan G’Hare/Laura McKiniay Leaf On
Bold St 0151 707 7747

This Many Boyfriends,
Oid 8lue Last, Lomdon

—

Chris Ayer/Matt Simons/lesse

Ruben Mello Mello 0151 707 0898

The Dirt Yracks Cavern Club

0151 236 1964

Rachael Wright Dovedale Social

Spiers & Boden 5t George's Hall

01922 615754

wet Nuns/Bad Meds/Steren Virglns

Shipping Forecast 0151 709 6901
LONDON

All The queens Ravens/Lo Behakd

Rackney Attk 0871 9025734

Atlantic/Urma Sellinger Nambucca

0207272 7365

Baker BroLhers/Snowboy Dingwalls

020 7267 1517

The Briefing Roadirip 020 7253 6787

Charlle Baxtes/Lelka/Duteh Bam

New Cross Inn 020 8692 1866

Chris Woods/Cole Stacey (nspiral

Lounge Q20 7428 5875

Cuit Of Youth Birthdays

Death Df An Artist/Laguna Sunrise/

Aurcra Fighting Cocks 920 8546 5174

Disco Ensemble Barfty

087059070599

The Forestry Commisshon/Atoms/

The Zarys Dublin Casile 020 74851773

Future Shodk/Forgotten Castaway

Camden Rotx QN171 250 1094

Hawthame Relghts/Maker/Kyoto

Deive Peel 020 8546 3516

The Hello Sequence Hoxton Square

Bar & Kitchen 020 7613 0709

How! Griff Abany 020 7388 0588

sens Lekman Hackney Empire

02089852424

loe At¢E|derry St James' Church

020 7287 6211

fonathan Coutton/Pab) And Storm

tnlon Chapel D20 7226 1686

Jorge & Mateus Royal Albert Hall

0075898212

1B Newman/King Punch/Native

Blrds Buffalo Bar 020 7353 619)

Kris Drever/Eamonn Cayne Half

Moon 020 7274 2731

September 21
ARERDEEN GLOUCESTER
Lucy Zambers Belmont 01224 343535  Andy McKee/Preston Reed Guildhall
BATH Arts Centre 0452 503050
Richard Hawles Pavilion GURLDFORD
Q1225447770 ‘We Start Partys Solleroom
BIRMINGHAM 01483 539539
The Final Chapter Scruffy Murohy's HuLL
01213333201 1an McCulloch Tokyo 07711 580912
Guantng For Tamar Flapper LEEDS
0121236 2421 Beth Jeans Koughton & The Hooves
Halestorm Q2 Academy 2 Of Destiny Cockpit 0113244 3446
0870 477 2000 Blffy Ciyro 02 Acadey
/ b 0870 477 2000
0121624 2920 Boxing Club/English Wonsters/
The Hip Priests/he Black Bullets The Broken Buttons The Library
wagon & Horses 0121 7221403 01132440794
1 Swim With Sharks/Tape Sunfl The Lo sound
Lounge 0121 632 6756 Engine Cockpit Room 3 0113 2441573
Malefice 02 Academry 2 Girl Talk Mire Cub 0870 444 4018
0870477 2000 Jobn | Prasky/Wet Nuas/Drenge
Mlilion Emplre Asylum 0121 233 1109 Packhorse 0113 245 3980
Synopsks The End D121 448 0797 Julian Cope Erudenell Social Ctub
BOURNEMOUTH Q324356
Death Of An Artist/Laguna Sunrise 1.08¢ I Yhe Rlots/Kall/The Envoys
Sound Circus 01202 551802 Fenton Q113 2453908
BRIGHTON This Broken Empire New Roscoe
1Am Giant The Hope 01273 723568 01132 o078
lens Lekman The Haunt LEICESTER
o273 770847 Crybaby The Cookle Jar 0116 2531212
Lialoolm Holcombe Prince Albert Headspace Musitlan 0116 251 0080
01273730 499 Straight Lines Soundhouse
onaman/Bocddika Audia 07830 472255
01273 624343 UVERPQOL
Rival Sons Concorde 2 01273 673311 Bird/al! We Are/Owis Shipping
Subservience/Collislons Sicky Forecast 0I5) 7096901
Mike's Frog Bar 01273 749 465 Lighthouse Capstone Theatre
BRISTOL 01512913578
Ides O Gemin|fundersmite Ceoft Nik Kershaw 02 Aradeny
(Main Room) 0117 987 4144 0870 477 2600
The Meteors” leece 0117 245 0996 LONDON
Plastician ThelJa 68713 100000 Addison Gr 7 Oshorn
wisting Ships/Club Of Rome/ Withered Hand /Thugs On Wolves Training karus/Control TheStorm/  Higiden 020 7820 6613
Manacles OF Ald Lock Tavern Kings Amms 0161 832 3605 Eostre {roft (Front 8ar) 0117 587 4144 Abex Metric/aeroplane/La Shark
0207485 0909 MILTON KEYNKE ultravax Colsion Hall 0117 922 3683 XOY0 O 07729 5959
One Directlon/Angel Roundhouse Anna Coogan Stables 01908 280800 CARDAFF Atomic Drop/Polaraid 85/Africquol
02074827318 NEWCASTLE The Pirate Ship Quintet/The Death Electrowerkz 020 7837 6419
Pariso/Agalnst Your Society/No Then Jerkeo 02 Acadeny 2 Of Ker Money The Moon Clu Autoheart Basfy 0870 907 0999
Omega Power Lunches Arts Calé 0870 477 2000 Vile/Lacerated/Carbonkzed Bogiez BoB Indigo¢ The 02 Arenia
Raffertie CAMP Basement NORWICH 029 2034 1463 (870 7014444
08712201054 The fThe withered Hand [ The Dead Plrates/Catwalk Trash
Sophle Delfia Borderiine waterfront 01603832717 029 2025 2024 Garage (Upstalrs) 0871 230 1034
02077345547 Simone Felice Arts Centre CARLISIK Deep Time/Chapter 24/Ye Lampreys
Soren Andersen Underwodd 01603 660 352 Blrds Vs Planes/The alleys Sands Thei.ex ngton 020 7837 5387
02074821932 Sweet Transistor Brickmakers Lentre 01228 525222 Doc Daneala/Arp 101/Cooly G
Ted Leo/Rebecca Gates Shackiewell 0160344118 TREWE village Underground 020 7422 2505
Arms 020 7245 GBIO NOTTINGHAM The Carpais The Box D1270: 257 398 Fake Bloatdl/Telepathe fFilthy Dukes
Theory Of Machines/! X Aid imshaw Rescue Rooms EDINBURGH Fabric 020 7336 8898
Garage (Upstairs) 087] 230 1094 0115958 8434 The Bearded Ladles Electric Ciras Flying Colors/Baardfish
These Are Them/Lovechllde/ Plence The Veil /Crown The Emplre/ 01312764229 02 Shepherds Bush Empire
Turnpike Glow CHb Surva The Getaway Plan Rock City James Yorksten Queerts Hall 08X 7712000
020 77136262 08713 100000 0l3L éw12019 Ghda/Cyanide Pills Buffalo Bar
This sany Boyftiends (g Blue Last PLYMOLTH Mitchell Boyle/Stephen Armour Q207359 6191
02026132478 Firewind White Rabbit 01752 227522 Snea iy Pet’s 0131 2253252 Hello Bear/The WaxIng Captors/
Thomas Nichalas Band/Straight SHEFFIELD Seankey 0 The Liquidroom unlen Dolls Rattlesnake Of Angat
Jacket Legends 02 Academy Islington BoB Leadmill 0114 2212828 0111 7252564 02073540471
0870 477 2000 SOUTHAMPTON EXETER Impaled Existence/Primithw 100
MANCHESTER OPM Unit 02380 225612 Tessela/South London Ordnance Club020 7636 0513
Anneke Van Giersbergen/Oeath ST ALBANS Cavern Club) 01392 496370 Jessie Jftonsdale Boys Club
Lettars Roadhouse 0161 2281789 Kate Rusby Alban Arena FALKIRK Roundhouse 0207482 7318
Deep Time/ Yellow Fever Kraak 01727 844 483 Slng A Town Hall 01324 506192 Koreless/Dauwd Corsica Studlos
07855 932 129 LULS/The Gentleman’s Club/The FALMOUTH Q207703 4760
0ying Fetus/Joh For A Cowboy Club Cautionares Korm 01727 853 143 Rory Mcleod Miss Peapod's Lephe Buchwalter/Prescot
Academy 0161832 1113 TRURD 08712301094 Grosvenor 0871223 7992
Gnod/Chalaque/Ancient Ocean L8y Firet Tooth Live Bar 01872 264 61t GATESUEAD Listing Ships/Martin Creed/The
Night & Day Café 0161 236 1822 TUNSRIDGE WELLS Darven Hayes Saoe Arena History Of Appl= Pie Palladium
lar McCulloch FAC 251 0161 27 27 25) Annamalex/Clih Promise The 0870 7034555 0207494 5020
kies Of Gemni/Bastard Of The Fofum Q821 277 7101 GLASGOW Luke Abbott/antepop/Rival
Skies Star & Garter 016) 273 6726 WAKERIULD Dying Fetus{Job For A Cowbay/ Consales The Walting Room
Joe Brooks Siind Control Black Tequila Snooty Fox Revocation Cathouse 0141 248 6606 02072415511
0l6l 23611 40 01924 374455 Expo 70/MV & EE {CA 0141 352 4900 Motorcycle Display Team/Beeches/
Last Dinosaurs/Chateanx Trof 1P Cooper/Elmaroe/Rob Mark Motylss Admiral 0141 221 7705 Sophle Ray Enterprise 020 7485 2659
Fallowfl | w2 @ (a7 Barraclough The Hop 0871 2301094 Then Jerkco 02 ABL2 0141 204 5151 Nashvllle Pussy Borderkne
The Menzingers/Above Them Motio WOLVERMANPTON Three Blind Wolves King Tut's wah Q207731 5547
Live D16 334 Q28 Andrew Roachford Robin 2 Wah Hut 0141 2215279 Pigrce The vell/The Getaway Plan/
Motion Clty Soundtrack Academy 2 Q1902 497860 van Morison Royal Concert Hall Crown The Empire Underworld
01618321111 YORK 01413538000 020 7482 1932
Shoes & Socks Off/angied Hair/ Wussy/American Werewolf Warrior Soul/Zodiac N Blatk lvory
Mathlete Castle Hote) 0161 237 9485 Atadamy Stneo 01904 612237 Blacks 0141 221 7871 CONTINUED OVERLEAF »
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S Jowra Soegrtan &
The Moowes OF D5y,
Cockgrt, Laade

Decade Green Park Tavern
01225 400050

BELFAST
warrior Soul Suff Kitten
028 5023 B700

Eddie’s Rock Cub 0121 643 2093
Evil Scarecrow/Kaldeka Scruffy
Muephy's 012t 333 3201

Kid Ink HMV Institute {Ubrary)
0844 2485037

ik Kershaw 02 Academy 2

0870 472 2000

Plerce The Veil/Crmwn The Empire
Asylum 0121 233 109

Actress & Bshop 0121 236 7426
Richard Hawley HMY Instilule
0844 248 5037
BRIGHTON
Crybaby The Hope 01273 723 568
Gypsy & The Wolf Sticky Mike's Frog
Bar 01273749 465
Make Good Your £scape/Munich
The Haunt 01273 770 847
Thomas White Green Door Stare
07894 267 (53
Verity Susman/The Middie Ones
Wesl Hill Mall 01273 327976
BRISTOL
The Chase/Downtown City Gardens
Fleece 0117 9450996
Dexys Colston Hall 0117 922 3683
The Durwells Loulsana
01179265978
Jake Allen/The Surfin Birds The

| Tunnels 0117 929 S00&

The Mad Professor/Samsara
Lakota 01179426139
The Maydays 02 acadenmy
0870 477 2000
Rival Sons Thekla 68713 100000
Running From Zombies/Nama The
Pacfic/Goodnight Lois Croft (Man
Roam) 0117 987 4144
CAMBRIDGE
Sulk & Towns The Cornerholse
01223 352047
CARDBF
Alasdalr Roberts Chapter Arts.

| centre 126 20311050

4 CONTINUED FROM PAGE 59 READING
Nkk Harper/The Lovable Fraudsters
Shakil Hussain/Heel/Escape Plugn’Play 0118 958 1447
December Camden Rock The Zombies Subs9 0871 2301094
0871 2301094 SHEFFIALD
The Sharp Tongues The { fComa Glrls
She Makes War/This Is Radio 0114 266 5599
Silence Half Moon 0207274 2733 Dismantling Owis/Wolftunt/What
Silhouette/YYZ Club NME @ KOKO H Yo Were Superheroes 02 Acadenty
0B70 4325527 20870477 2000
Simone Felice Linion Chape) Twisted Wheel Leadmill
0207226 1636 Ql14 221 2828
Soft Riot/Mild Peril Ryan's Bar FOUTHAMPTON
0202257807 Firewind/teaves Byes (allang Heads
Tigers Of Rushmore/ury Phaedra/ 023 80555899
The Band Of The Underhand 2igfnd Secret Affair Brook 023 8055 5366
Yon Undecbelly 020 7613 1988 STOMEONTRENY
Victim/Lowest Form/Whitby Bay twalte/Conspire d
Power Lunches Arts Cafe 01782 215944
WASP HMY Forum 020 7344 0044 The Underground Herves Sugarmibl
MANCHESTER 01782 214 991
Dead Redinas Dry Bar 0161 236 5520 SWANSEA
Dexys Bridgewater Hall The Shwffie/Final Demand The Vault
0161507 5000 01792 456 110
George Michael MEN Arena TUMBRDOE WELLS
Jody Has A Hitlist/undevcolour/The  Stray Dogs/English Supporting
Afterparty MoHo Live 0161 834 8180 Defeat The Forum 0871 277 2101
John Martin/Gav Pilling/Steve WAKEFIILD
Broderick Manchester Academy Wussy/american Wevewol?
0161832 1K Acadenry The Hop 0871 230 1094
The Last Camival Academy 3 WOLVERHAMDTON
0161 8321 Isolated Acoms/The State Of Things
The Malne/This Century Acadeny 2 Slade Room 0870 220 7000
0161 832 111t YoRx |
Man Overboard/Blatklist Royals Northgard/0id Corpse Road/Cryptic
Star & Garter 0161 273 6726 Age Fibbers 01904 651 250
Megatone/Jah Marcus/Mikey DON
Band On The Wall 0161 832 6625
Stolen Peace Roadhouse
01612281789
Tom Hingley/The Brightsparks/
Rory LicKee Ruby Lounge
0161 8341352
NEWCASYLE
Air To Achilles Cluny 0191230 4474
Maxverick Sabre/Ms Dynamite/
Daley 02 Academy 0870 477 2000
NEWCASTLE UNDERLYME
Ben Montague Full Moon
01782 255203
MORWIKN
Little Red Kings/Dusty Soup
Brickmakers 01603 441118
NOTTINGHAM
Ensifenam Resque RoOMs
01159588484
Hey Shotay Bodega Socsal Club
08713 100000
PLYMOUTH

onslaught White Rabiut 01752 227522

Race Horses (lwb Ifor Bach
029203 2199
Wissy Undertone 029 2022 8383
CHELMSPFORD
DJ Yoda Hooga 01245 356 811
COYENTRY
lan McCulloch Kasbah
0247655 4473
DERBY
Andy Mickee/Preston Reed
Guildhall 01332 255447
Whitemoor The Vic Inn
0133274 0051
EDINEURGH
Cave Painting Sneaky Pete's
01312251757
The Subways HMV Piclure House
0844 847 1740
FALMOUTH
Nordic Glants Miss Peapod’s
08712301094
GATESHEAD
thostpoet/Raj Pannu Sage Arena
0870 7034555
aLAsSadWw
Anneka Van Glersbergen 02 ABC2
0141 204 515]

SATURDAY

September 22

Beth Jeans Houghton & The Hooves. Ocean Cloud/Litthe Fears/
Of Destiny Stereo 0141 576 5018 Gur Mutuas Friend Nambucca
Blackllst Rovals Nice'nSleazy Q2072727366
01413339637 GPM Underworki 020 7482 1932
Darren Hayes 02 ABC 08709033444 | The Pineapple Thief 8arfly
Ex Whees/The Bismark (3th Note 08709070999
Café 0141 553 1638 Pinay Gir/The Burbs/ Youngheusband
Hip Parade/Vige Thieves Classic The Miller 020 7407 2690
Grand 0141 847 0820 Solko/Eight Stone Exiles 2igfrd Von
The Moocas King Tut’s Wah Wah Hut Underbelly 020 7613 1988
0141 225279 Super Patterm The Walting Room
Huw 020 7241 5511
Gravenhurst New Adelphi Thurston Moore/Mats Gustafsson
01482348216 Cafe Oto 0871 2301044
Straight Lines Frutt Hull 1482 221113 Tristan Town/Yoa Many Y's/¥ristan
[T d Sautt Cavendish Anms 0207 637 0698
Charll XCx Wire Club 0870 444 4018 Weird Menace/Tense Men Power

/Hang Tha Lunthes Arts Café
Suburban Scum/By My Hands/Soudl We Are The Phiysics Old Bhee Last
Search The Well 6113 2440474 02076132478
The Maine Cockpit 0113 244 3446 Wiley/Ds Cameo/DJ Pied Plper
The Marching Men The Library Provd2
01132440794 Withered Hand Bull 8 Gate
Maverick Sabre 02 Academy 02074855358
0870 477 2000 MANCHESTER
The Menzingers Cockplt Room 3 Brown Brogues/Temple Songs/Sex
01132441573 Hands Soup Kitchen 0161 236 $100
Mosca/George Fitzgarald/Midland China Rats FAC 251 016127 27 251
Faversham 0113 245 8817 Eagulls/Welrd Era Krazak
The Port Brothers New Roscoe 07855939129
0LI3245 0778 The Fall Lower Kersal Soaal dub
Titans Troubadours Milo Hawihorte Melghts MoHo Live
01132457101 0161834 8180
WICESTER Hellbound Hearts Dry Bar
Malefice Soundhouse 0161 2365920
07830 425555 MV & EE/Amen Dunes isEngton Mill
UVERPGOL 0821230 1094
Lost (n The Riots Mello Melio Santlago Street Machiw/Pistola
0151707 0898 Kicks{Years Roadhouse 0161 2281789

Marc Almond Philharmonic Hall
08712301094

We Are The Ocean Deaf Instrtute
0161330 4019

Then Jerica 02 Arademy 2 The Young Xnhves Sound Control
0870 477 2000 01612360340

LOMNDOM NEWLASTLE
The Art Department/Ben Sims/ Cluny 2
Everything Fabrnc 020 7336 8898 0191220 4474
Beardyman KOKO 020 7388 3222 Skarfett Riot/Lyxx Cosmic Ballroom
Biffy Clyro/Frightened Rabbit 01912322313
Roundhouse 020 7482 7318 NDAWICH
Bltches/Digian Porch/sharm EJ BoB Waterfront 01603 632 217

Shakes/0mi Palone/Best Friends
windmill 020 8671 0700

The ¥ Bltter/
Charred Rearts New Cross Inn

020 84921866

Corey Taylor/los Satriani/

2aKK Wylde Wesmbley Arena
0870060 0870

Flrewind/Leaves Eyes 02 Academy
(slington 0870 477 2000

Golden Fable/Jess Morgart Unioa
Chapel 020 7226 1686

Hackman Plan B 0870 165421
Hazard/sassman & Trigea Electric
Brixton 020 7274 2290

The Hounds Club Surya

020 77136262

Jim Maray/Nic Jones{The Halllard
Cedil Sharp House 020 7485 2206
Joyce Manor/Apologies | Have None
Flghting Cocks 020 8546 5174

1) Dootn/Black Twang & Ty/B Bravo
Yillage underground 020 7422 7505
Kolo/Blue Vells/The Finest Hour
Dubfin Castie 020 74851773
KDMS/Kathy Dlamomnd/Dead Rose
Musk Cornpany Gueen Of Hoxton
02024220958

Laidback Luke/Sandru Silva Minstry
OF Saund 020 7378 6528

Meteors Garage 020 7607 1818

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUEBMIT DETAILS AT LEAST THREE WEEKS BEEFORE THE GIG DATE

March 11

The Indebtors/icarus Vislon
Brickmakers 01603 441 18
Smoke Fairjes Arts Centre
01603 660 352
NOTTEGHAM
Baaver Stealth 08713 100000
Crushing Blows/Gunning For
Tamar/S Died ¢t Kk
Q1159505097
Halestorm,/Zico Chaln Rescue Rooms
QlI5958 8434
Joe Brooks/Tysone Wells Rock City
08713100000
Twisted Wheel Bodega Socl Club
08713100000
oxXroRb
The Fratellis 02 Academy
0870 477 2000
Secret Rivals/Hello Bear Wheatsheaf
01865 121156
Ultravox New Theatre 0870 606 3500
PORTSMOUTH
Motlon Tity Soundtrack Wedgewood
Roams 023 9286 3911
SHEFFIELD
Major Look/uistajam Plug
o4 2767093
Simone Felice Greystones
0114 266 5599
SOUTHAM
The Alistair Goodwin Band Bextt
Brief 023 8032 2151
STOKEON TRENT
Destination venus/Wasted
Lite/Skalinski The Famous Lion
01782 846730
Sissy & The Blisters Sugarmit
01782 214 981
BWANSEA
The Underdogs/The Good Things
The Yault 01752 456 110
TUNBRIDGE WELLE
My Preserver/The Breretons The
Farum 0871277 7101
WAKEFITLD
Tha Book Club/British Daylight/The
Covelles Escobar 61924 332000

YORK
Windrider/Skyforger/Wolfchant
The Duchess 01904 641 413

. Kagalie, ok,
Mar ol

AND SUBMIT YOUR USTING FOR FREE
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SUNDAY

September 23

MONDAY

September 24

GIG GUIDE

TUESDAY

September 25

BELFASY
Jesca Hoop Auntie Annle's
028 9050 1660

AR B R
Anneke van Glershergen
02 Acadeny 3 0870 477 2000
Greernwood Park/Refuctant
Herves Roadhouse 0121 624 2920
Motion City Soundtrack 02
Acadenity 2 0870 477 2000
Qwen Cotttaskey Actress & Bishop
01212367426

ECHIRNEMOUTH
Alden Grimshaw Ol Fire Station
(1202 503838

ERIGHTON
James Yorkston Balroom
01273 605789
Rache! Sermannifacko Hooper
Latest Music Bar 01273 687 171
The Tuts/Colowr Me Wednesday
west HIll Hall 01273 327976

BRISTOL
Dave Betts Coronation Tap
QLI79739617
MV & EE/The Home Comfort
Soundsystem Polish Club
0179736244
Ten Percentes/The Sunday
Skyclub/Tha Ritts/The Stone
Angels/Chewing Wasps Fleece
0117 9450996
Wussy/American Werewolf
Academy Croft (Front Bar)
0117 587 4144

CARLMLE
Sralght Lines Brickyard
Q1228512 220

DUNDER
Sake Bugg Reading Rooms
01382 228496

ECHN BURGH
Karima Francls voodoo Rooms
0131556 7060
Tom Dakes/Xathryn Nicoll Captain’s
Bar 01316 682312
Wet Nuns Electric Giras
0131226 4224

EXETER
Rebecka Slater Lyons Phoenix
01392 667080

GATRSHEAD
Flying Rand/Captain Trips/
Cumberiand Mice Three Tuns
Q191 487 (666
Sulian Cope Sage Arena
0870 703 4555

GLASGOW
George Midhael SECC
0141248 3000
Halestocm/Heaven's Basement
The Garage 01413321120
Jo Mango The Old Hairdressers
018] 222 2254
Malefice/Dana (’Hara 02 ABC2
0141204 5151
Marc Almond 02 ABC Q8709033444
The Rotted vory Blacks
0141221 7873
We Are The Ocean King Tut s Wah
wah Hut 0141 221 5279

HuLL
The Moons Frut Hull 01482 221113

LERDS
Chiked New Roscoe 0113 246 0778
DagorasAshtray Navigations Fox
& Newt 013 243612
Evil Scarecrow/Hold The Reins/
The Saints Prevaling Mine
0871230 1G94
Extra Love HiFi Club OLI3 242 7353
1an McCulloch Brodenell Social Tud
0113 243 5866
The Last Carival Cockoit
0113244 3446
More Than Life/Dead End Path/
Power Trip/Fire & ive/Broken Teeth
The Well 0113 2440474

1IVERPOOL
Caroline Glimour Cavern Club
0151236 1964
Heldi Talbot Capstone Theatre
01512913578
Sy Has A Hitlist/The Afterparty
02 scademy 2 0870 477 2000
Tall Ships Shipping Forecast
0151 709 6501
LONDON
Andrew Foster/Lovely Joe Parkes
MacBeth 020 7739 5095
Covergirl /The Ethial Debating
Soclety/Ledt Leg Buffalo Sar
0207359 6151
‘The Dead Formats Barfly
DE7Q 907 0999
Dying Fetus/Job For A Cowbaoy/
Cerebral Bore Underworkd
020 7482 1932
Full Of Hell/Bastiorts/Let it Die Oid
Blue Last 020 7613 2478
Greg Wiltson/Norman Jay/
Prince Fatty Soundsystem Viliage
Underground 020 7422 7505
Hog Hoggidy Hog Half Moon
02072242733
K0 A FDLs/Steren |
Fewsel Nambucca 020 7272 7366
Rachel Kerr Garage 020 7607 1818
Rahsaan Patterson Scala
020 7833 2022
Robett Glasper Roundhouse
0207482 7213
Ro5ke Brown/Tim Keegan Green
Note 0871 2301094
Theo/The Death Of Her Money Black
Heart 020 7428 9730
This Tawn Needs Guns/Talons/
Tangied Halr/Brontida X0Y0
020 7729 5955
Virginia wing/Sauna Youth/The
Proper Dmaments Shacklewell Anms
020 7249 0810
MANCHESTER
Cult ©f Youth Kraak 07855 939 129
Dead Sea Apes/Lost In The
Rlots/Soere Rabbits Fuel Café
0161448 97G2
Jonathan Coutton/Pak & Stotm
Academy 20161 832 1111
Kid tnk Acadermy 30161 8321111
Pierce The Vell/Crown The Empire
MoHO Live 0164 834 8130
NEWCASTLE
LGravenhurst Cluny 0191 230 4474
Nik Kershaw 02 Acadeny 2
0870477 2000
WASP 02 Academy 0870 477 2000
HOTTINGRAM
Rlval Sons Rescue Rooms
0115358 8484
SXPORD
Sinoke Fajries/Bear’s Den 02
Arademy 2 D820 477 2000
PORTESMOETH
Artwark/Rudimental Liquid & Envy
02392 862312
Ultravox Guitdhall 023 9282 4355
SHEFFIELD
Btack Moon Rising Corporation
0114 276 0262
Chantet McGregor Greystones
D114 266 5599
The Fratetiis Leadmill 0114 227 2828
Richard Hawley City Hal|
D14 2289789
‘Withered Hand Harley 0114 275 2288
SOUTHAMPTON
The Menzingers Unit
02380 225612
WOLVIRHAMPTON
Alsa Eden/Crimson Sky Robin 2
01902 497860
YORK
Asemorium/The Chasing Dark/
Racketsmith The Duchess
D1904 641 413

BELFAST
The Cast Of Cheers Limelight
028 9032 5942
WASP Ulster Hall 028 9032 3900
BARMANGHAM
BoB HMY Institute 0844 2485037
Joyce LEANOF/ADOIGgies | Have Nore
Ranbow 0121 772 3174
BRIGHTOM
Alden Gnmshaw Concorde 2
OL273 673311
Howse Green Door Store
07894 267 053
Venetlan Snares The Havnl
Q1273770847
BRISTOL
Expo 70 The Cube 0B7 907 2190
Hexis/This Gitt 1s & Curse/This Ends
Here {roft (Front Bar) 0117 987 4144
Joe Rrooks/Tyrone Wells 02
Academy 0870477 2060
The Meazingers Croft (Main Room)
0117987 4144
Rabbit City Exchange 0117 9304538
Smoke Fairies/Brar's Den Fleece

Mot bises
N Poaurdieew, Lesdan

Thomas Nicholas Band 02 Acadery
20870 477 2000

LOHDON
Charjotte Church Monto Water Rats
0207 8131079
Dasren Hayes indigo @ The 02 Arena
08707014444
Baytona Lights Hoxton Square Bar &
Ketchen 020 76130709
Ewert & The Twe
Schrwartz Borderline 020 7734 5547
Flower Klngs Scala 020 7833 2022
Grant Kational/Forevey On The
Edge Dubkin Castle 020 74851773
James Yorkston/michael Chapman
Queen Elizabeth Hall D20 7960 4242
Jose Jarmes Bedroom Bar
020 76135637
Lucy Rose Rough Trade East
0207 3927788
Martin Stephenson/Marie Naffah
Half Moon 0207274 2733
Maxsta Barfty 0870 907 0999
Mumford & Sons/Willy ason
Roundhouse 020 7482 7318

OLL7 945 0096 Now, Mow [Me} Banquet Records
Twisted Wheel The Cooler KTi1EE
OL17 945 0999 Shoes & Socks Off Old Biue Last
CARDIFF 02076132478
The Underground Unch {ongs To Us/All AtSea/
0292022 8883 From Afar Club Surya 020 7713 6262
DERBY washinglon Irving/Sydoey Wayser
1aguna Sunrise/Aurora/Death Of Sebright Arms 020 7729 0937
| #nartist The Hairy Dog MANCHESTER
DUMFRIES Halestorm Academy 3 0161 832 LN
Frightened Rabbit DG One Like Croll,
012387 243550 The Castle 0161 237 9485
DUNFE Mark Moeriss Night & Day Cafe
Jake Bugg P) Molloys 0161236 1822
EDIMBUREH Olle Brice Kraak 07855939 129
Ewan Forfar Captain's Bar NEWCASTLE
Q1316 682312 Malefice/sllent Screams/Arcite 02
Martin Harley Yoodoo Rooms Academy 2 0870 477 2000
OI31 556 7060 NEWPORT
New Lows Banshee Labynnth Tim Holehouse Quay Arts Centre
0131558 8209 01983528825
GLASGOW NORWICH
| Gearge Michasl SECC 0141 248 3000 Claudia Aurara Arts Centre
Kid ink 02 ABC2 0141 204 5151 01603 660352
The Maine/This Century The Garage NOTTINGHAM
0141332 1120 Khuda Chameleon 0115 9505097
Stralght Lirtes King Tut's Wah Wah OXFORD
Hut 0141 2215279 Motion City Soundtrack/Now Now
GUHDFORD 02 Academy 2 0870 477 2000
Carina Round Bolleroom SHEFRELD
01483539 529 Mike Skinner (D) set) Plug
HELL 0814 226 7093
Anna Coogan The Back Room Rival Sons Corporabon D114 226 0262
01382 847 007 Then Jerico/ian Britt 02 Acadenty 2
LEEDS; 0870 477 2000
Gravenhurst Brudenell Socral Club SOUTHAMPTON

Ol13 2435866
The Hall Of Mirrors Oporto
0113 2454449
LENESTER
The Fratellls 02 Academy
0870 477 2000
LIVERPOOL
Maverick Sabre/Ms Dynamite 02
Academy 0870 477 2000

Pale Seas Jalners 023 8022 5612
Rachel Sertannl The Cellar
02380710648

WAKIFIELD
Time Yo Leave/impaled Existenca
Escobar 01924 332000

YORK
Jim Lockey & The Sclemn Sun The
Duchess 01904 641 413

SRNGHAM
Darren Hayes Symphonry Hall
01217803313
Heavy Metal Kids/JB And The FICS
Roadhouse 0121 624 2920
Jae Bruoks HMV Institute (Tempie)
0844 248 5037
Om Rainbiow 0121 772 8174
Then Jerice 02 Acadenty 2
0870 477 2000
BRIGHTON
Expo 70/Mllls Have Riffs The Hope
01273723568
Jalll Green Door Store 07894 267
BRETOL
Bleech/Von Bartha Lowgana
D117 926 5978
Cult ©f Youth Croft (Main Reom)
0117987 4144
CAMBRIDOE
MV & EE Labour Club 01223 247119
CARLISLY
Ve Ave The Ocean Brickyard
01228512 220
CHELMEFORD
Ecige Of The Ovean HOOga
01245356 811
RDINBURGH
sesca Hoop Electric Cirous.
0131 226 4224
IXETER
Carina Round Cavern Club
01392495370
GATESHEAD
Black international Three Tuns
0191 4870666

G ASGIW
Laroline Gilmour Bar Bloc
0141574 6066
China Rats/Pinact King Tul's Wah
Wah Hut 0141 221 5279

Peter Doherty 02 ABC
0870903 3444

HATHELD

Benji Webbe Unmversity OF
Hertfordshire 01707 285008

Dogtown VWire Club 0870 444 4018
The Dunwells/Tristan Mackay
Brudenell Soclal Club 0113 243 5865
Motlon City Soundtrack Cockplt
0113244 3446
Richard Hawley/Lisa Hannligan 02
Academy 087Q 477
T
Wussy Musiaian Ol16 261 0080
UYERPOOL
fake Bugg Zanzibar 0151 707 0633
Malefice/Slient Sareams 02
Academy 2 0870 477 2000
LONDOM
Drop OUt Yenus/Snapped Ankies
Madame Jojo's 020 7734 2473
HUILE Buli & Gate 020 74855358

Laay fwibe

Lana Del Rey/Benjarmin Francls
1eftwich Roundhouse 020 7482 7318
{itthe |, Bar Vind 020 7485 9318
axchine Gun Kelly 02 Academy
Ishington 0870 477 2000
The Menzingers Borderine
0207734 5547
#asum Underworld 020 74821532
#eil Hatstead/Ruarmi Joseph Bush
Hall 020 8222 955
Now Now/Grass House/Humting
Party Sebright Arms 0207729 0937
The Penefopes/Younghearts Hoxton
Sauare Bar & Kitchen 020 7613 0705
Prople Under The Stalrs X0Y0
02072295959
face Horses The Lexington
02078375387
Secret Rivals/The Gulllvers/Deer
Chicago Buffalo Bar 020 7359 6191
Swim Good Peel 020 8546 3516
Thee Attacks Old Blue Last
0207613 2478
MANCHESTER
Seth Jeans Houghton & The
Hooves DT Destiny Deaf Institute
01613304019
The Bismark Bay Horse Q161 661 1041
Juyce Manor /Apologies 1 Have None
Star & Garter 0161 273 6726
Maverick Sabre Academy
0i61 8321111
Plecre Bensusan Band On The wall
0161832 6625
Sissy & The Blisters/Whales In
Cubcles Yhe Castle 0161 237 9485
Telepathe Soup Kechen
0161 236 5100
Venetlan Snares/Scaubber Fox
Sound Control 0161 236 0340
NEWCASTLR
Straight Lines/Robinsan/Evarose
02 academy 20870 477 2000
NORWICH
Jody Has A Hitlist/The Afterparty
Bnckmakers 01603 441 118
Polly Paulusma Bicycke Shop
01603625777
Tinchy Stryder Waterfront
Qi603632717
WOTTINGHAM
Gravenhurst/Eyes & No Eyes Bodega
Social Club 08713 10000¢
The Malne/This Century/Arkells
Rescue Rooms 0115958 8484
Utravax Royal Cenire 0115 948 2525
OXFORD
Dexys New Theatre 0870 606 3500
WK Kershaw 02 Acadery 2
Q870 477 2000
Twisted Wheel Jericho Tavern
0186531k 775

SHIFFEZD
Skream Leadmill 0114 221 2828
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LINES

minsdl ONE MASSIVE
FESTIVAL COCK-UP

Barry Nicolson tried to iven up the V 2004 NME signing tent with an
inflatable penis. Black Rebel Motorcycle Chub didn't see the funny side

fall the festival shifts
I've been tasked with
aver the years, my least
favourite - by far — was
collating ‘gossip’ from the
NME signing tent. For those not in the
know, here’s how 1t worked: you'd mill
around the tent for hours, waiting on 2
perpetually delayed Zutons/Datsuns/
Spinto Band, consuming fistfuls of
Haribo and complimentary cans of warm
lager. Once the band arnved, the tour
manager would deny your request fora
five-minute interview with the drummer,
and you'd watch from the sidelines
as they gnmaced through eodless
photographs with 14-year-old girls. Then
they'd piss off in a golf buggy before you
got the chance to ask if they'd ever had
sex in a tent (an old faveurite, that onc).

It was not a place conducive to gossip,
but I had ro wring 200 words out of it
anyway. The festival in question was
V 2004, Stafford site, and things bad
been excruciatingly slow. Bands were
turning up late or not at all, the signing
sessions weren't busy, and the Starmix
had already run out. I glanced at the
schedule, saw Black Rebel Motorcycle
Club were up next, and died a hictle
tnside Contrary to what was later written about
me on the internet, I was a BRMC fan, but they
were hardly the sort of band you could rely on
to do anything newsworthy. I'd have o engineer

somrething, but what?

off, swiftly follewed

by bassist Robert Levon Been (who was still
Robert Turner back then) Like an absoluce
hero, deummer Nick Jago actually signed the
thing, then hung around a while longer to take
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Adrift oo a scz of despondency, the answer pictuzes with fans, The band’s appearance at the e tiad

lsterally floated into my Chelmsford signing " i
peripheral vision ltke a ll b tent was cancelled, 'J:;:.““ 1 '“,‘_
phallic, flesh-colouced But red y, wno get:g and a couple of vl SR toerertng Ton PeAr Rt €1}
buoy. an inflacable penss! TH14T d d weeks later, when s o (e 170,
Taccosted 1ts owner (avery ‘ Wﬁn € b)’ Jago was kicked out —-:ﬁ-..:u.. Vawazs et sawn
nice girl to whom I never ﬂ of the band (for what oy BoYM
oy spogaed s an inflatable cock? {505 s T e

convince was an uorelate

her to aid me in my plan, matter), I was the brunt of many a joke about _, S imge

which honestly wasn't any breaking up BRMC, The incident was quickly 11 3erices Serbiten

more devious than getting dubbed ‘Cockgate’

BRMC to sign 1t. I thought
they mught even find it funny!
It could've been any band
[t cauld've been Delays or
Chikinki or even Kasabian
Bur it was BRMC, who -
unbeknown to me —had been
gong through some personal
‘differences’ lately. They
didn't want to be there, and
when that inflarable dick
Janded in front of them,
Perer Hayes’ demcanour
went from moodily taciturn
to openly hostile, However,
it wasn't until NME snapper
Andy Willsher took a shot of Hayes’ hand
seeming to cup the balls that the gutarist stood
up, uttered a terse “Fuck you guys™ and stormed

I regretted the fact that the fans’ hopes of
meeting the band that day had been ruined
I really felt ke shit about that. But really, wha
gets that offended by an inflatable cock? A few
days later, even Hayes admitted, “I guess [
should Jaugh at that stuff more” As it tumed
out, I'd caught them at the worst time possible
they were in the process of being dropped by
their label and therr personal relationships were

at an 1cy nadir, My bad,

A couple of years later, I made

my peace - kind of - with the
band when T was sent to interview
them in LA With Jago back

in the fold and a surpsisingly
great new album to promote,

I expected them to laugh the
incident off over abeer. They
didn’t Good old BRMC
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TAXING THE FINEST MINDS IN ROCK'N’'ROLL FOR SIX DECADES
Comptled by Trevor Hungerford

'WORDS" ALAN WOOUHOQUSE PHOTO: REX

A BAG OF ol BB ’
NME SWAG .
w 1
CLUES ACROSS 13
14234 Put asock in it ~ Daft Punkis playing at my 11+5D Oh no' Gnimes to rework Mumford & Sons’ music
house to all my {rlends through the disco infiitrator {2-4-5)
{4-2-3-4-3-4) 14 Everything was fimished for Lisa Maffia in 2603 (3-4) 13 16
9 Bloc Party single, Bees album or Britpop band (7) 16 Loming mostly out of The Jing Jang Jong, 1) ‘Lose
10 Muse’s new saund doesn’t sound very sound (7) My Way' withthem (3) 14
12 (See 25 down) 17 Theline-up indludes a band that formed out of
13 Asong bnnging both Chapel Cluband Slipknotto  Kraftwerk (3}
the top {9} 19 ltwas lucky that fanet Jackson chose to sing about ” 18 i)
15304 Agree ahit can be remixed by The Strokes this (5-3)
(5214 20 They were ‘Worried About Ray’ and said ‘Goodbye
18 New Zealand's foremost indie-rock band are MraA'(®) 20
included by Uncle Andrew {5) 24 “Give mesome____, V' coming toose, i'm hanging on
2142244300 “And when the hgh(s go low, and)t's time  you™, 2011 (4} 21 22
togo, that'swheni__________ "assupghy 25¢124 Fans have [tina different version by this us
Fleetwood Mac(d-3-2-23) singer {5-5)
23 (See 7 down) 27 Nearly God number has verses with rhymes {5} 3 29
26 Perhaps cross EP had been released by lan 28 1ggy Pop album that was all the talk three times
Brown (7) over(a)
28 Vacant space in Ride's album ‘Going ____ Agan' 31 (See 21across) 28
&
29 That's right mate, 1t’s by the M83 coming out of Normal NME terms and conditions apply, 38 36
France (2-3) availahle at NME.COM/terms. Simply cut qut the
30 (See 15across) ¢rossword and send [t, along with your name,
31Common album has Beatles ntro (2) address and emai), marking the envelepe with 30 I
32*Pump Up The Volume’ hitmakers M/A/R/R/S the Issue date, before Tuesday, September 25,
were formed by the merger of Colourbox and 2012, to: Crossword, NME, 9th floor, Blue Fin
_ Kane{t-D) Bullding, 110 Southwark Street, Landon SE1 05U, 2
33 {See 1across}
34 Compilatonalburnfor The Whovastullof e y. e haraiash Mg fins,;
" ACROE
2 Wrongfusy hidea part of P Wellers single 1+84 Enjoy It While It Lasts, 1 Elbow, 12 Rides, 13+354
Aoy ey oo ST B RO AN,
4 Rufus Wainwright posi umself for Flag. 36 Nas N "
appearance regarding an album {5)
5 (See 11 down) BOWN
6 Afruity cover of a Breeders album (3) 1+9A Ellie Goutding, 2 Just Because, 34194 Yes, | Was
7423A “Oh yeah, take it easy baby, make tlast alf Drunk, 4 Tigennill%,SHound Dog, (wz:u Lady's
night/Shewasan _____ " Tom Petty And The Bridge, 7 I'm Not Alone, 10 Emma, 15 Fidelity, 17 Herd,
Heartbreakers (3-4) 20 Kracker, 22+23D | Got Soul, 25 Rock On, 29 News,
8 Alt-J rumbet - it's untitled but It's not bad (9-4) 30 Rain, 32 1ll, 34+27D Ed Case
() LLECTOR: S KICKING AGAINST ANDTHE ASSSAW  RED RIGHT HAND THE PROPOSITION
THE PRICKS ;145 THE ANGEL 125 i QST aixy
( \ Caweand i< [M10K cave, Cawe's paraled ' Owe ol
CORNER e .
NICK CAVE seedspid soenrc
Here aee the sty gems et nu triete tn these #buas Gwve
Nied ('_,w .».,-,, il B wutivaee - B skl hones SCroefrmriter) =4 componed with
on their thrd studio sbum, began property lthsb«ncwemdbrm Bad Secds bandmate Warren
wiEch wis comprsedtantinely AISTS, NOST NOtaly 2 (1K LGS i the noughties fochees
of cosrs. Amangthe antlsts ity acclalmed 2od dark Moakerys, wha recorted it for nchiate The Assassioarion Of
reinterpreted were Johnmy firstnovel s sctinsowthern  the B-side of thei ‘Cryleg Jesse ames By The Coward
Cash, Ay webit, Ruy Armerca md baved srovnd & Lightning singde Thesomghas  Rodert Ford in 2007 and The
Ochisan, Ak Harwey, lin mure thacacser called Eucheid  alkke made ragular apgesarances  Beadin 2004). However, this
Lee Heokorand The Vel Eucrom who 23 to deal waeh on mavie ssundiracks, makly nstrumental work was
Underzroamd, cruel perents oo a hatredofl  inchading Scream, Demb Asd the fiest, and notable becauss
Toshoemesiomy, leadng dm o Ownber aod saother (ower Cawewwine the I SCopt, 100,
Neod ToXnow: Sohinmy Cash exact tormibie venpeance, verson by Pese Yom in Hoboy.
repaid Cave’s compliment, bry Need To Knows Cave and Blis
g his acclinmd 1500 N To Koows 1T Was 20years  Nesd To Knows & tow version  Dave also racently done e
mgh'mnumwt’onhs hatoro Cave had anather novel Was recondes by Cve for souncerack for Lawiess,
2000 dbumAmerican ik publzhed - The Death Of Bumty  2000's Sarzam 3, featunng anuther mowve Cave fas
SOinary War, My pin 2009 dilTerent lyvics to theorigingl,  wilten e soipl for.
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FANMAIL

some politicians may have
favourite bands, they chose
politics over music. A good
example of this is the
{udicrous Gardon Brown
trying for the youth vote by
pretending he liked Arctic
Monkeys. How cringeworthy.

From: NME

Toe Steve

Do you know why politicians
go aut of their way to

make polities sound
dreary to you, Steve?

LETTE! owme;;:'_!ﬂ'- Sa that you'll
LIMWBED ED). ' WP ST be bored by it,
ML EuTh
DICEERIM T beieve it has
) na relevance to
; you, go listen
to The Vaccines
g § instead and
“'\. / L_ » [eave them
8 » to get an with
- ; 1ON fucking up your
LYRICAL GIERVTHE FULL GOLECTD) life, crushing

FROM: TomP
TO: NME

| loved the feature about lyrics. There are so many great songwriters out there striking chards in all of us with pessim

cheeky wit or perfectly weighted irony. The Brave New Wordsmiths section demonstrated that not ail of the good stuff is old, and

that all is not in fact lost, despite what some of these people write in ta daim. The reason | am writing in, however, is (o try te flag up
an often overlooked figure in modemn indie music, who | feel is equally deserving as anyone: Paul Smith of MaxTmo Park (above). The

imagery he treates really stands aut, the seemingly infinite failed romances, the awkward sexual encounters and frank jibes at his
own inadequacies create a retationship that always amuses and keeps the punter sympathising, | reckon he’s up there, basically.

NME’s response...

istic eloquence,

your civil liberties

and dosing down
hospitals without abjection.
Sometimes thay even
pretend they like the same
bands as you, not to get your
vote but to repel you away
from taking notice of what
they're actually doing. Right
now they're imposing rich-

kids-onlythanks tuition fees,
Good call, Tom - Smith's 1get it! ‘r'it do graffitr, ‘lunges’ were so awkward unbounded dedication ta doing NOTHING to qurh the
words have moved the right, 'if you sing to sme In they'd often accidentally getting reafty fucking boardroom bonus excesses

unlikeliest hearts, as French? i understand™ turn into a headbutt. My pissed), Thing is, the music of banks that WE OWN and

| discovered when | saw Personalty V've always own personal dwices for haaoks us in, but It’s often have kept in business with
him being cormered by koved Paul's line “Did we the title of Lyrical Master the lyrics that make the OUR tax money, cutting

a foaming-at-the-mouth go too far, Is that why your 0f The Reaim would go to difference between a great taxes on 100k-plus earners
Donny Tourette from 1ose is bieeding?/Last night  one of these three: Efvis band and one we'll happlty while hiking VAT rates that
Towers Of London ina { dreamt we kissed on a Costello (for the wordplay), lay in front of a Syrian punish the poor, and forcing
Bavcetona dressing-room- bench it the evening' from Nick Cave (for the Southern  tank for because, like that schoo! and college leavers
ann-lavatory a few years ‘Nosebleed”. But then 1 am gothic murder balladry) gentleman and poet Danny to work at previously paying
ago, Dopny ranting “I getitt  someone whose youthful and Andrew WK (for the said, we understand - ME jobs for nothing or be forced
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inte homelessness and

YOU GET IN TOUCH, WE RESPOND K I
; - VAR
THINGS GET OUT OF HAND
Edited by Mark Beaumont evacizme ¥ TNME Y GNME.COM
POP NOT starvation by having their
POLITICS? unemployment and housing
etter 0 t e wee From: Steve beneffts cut. Musicians ave
To: NME part of a countercutture
B Regarding your debate with a DUTY (are you
The best Ofthe NME mallbag on pop and politics (NME, listening, every say-nothing,
September 8}, | disagree media-trained, 'l don't know
with NME's Jenny Stevens, enough about it to comment’
As far as ('m concerned fuckwit In "rock’?) to tackle
the two do not mix, as paliticians head-on, get
music is ‘other’ and has hehind right-thinking workd-
always been cutside of the changers like Obama and
day-to-day dreariness of te highlight those paotitical
politics. There are of course Issues that affect you most.
exceptions, like Billy 8ragg And right now that's David
or Pete Seeger, but although  Cameran trylng to install

a society akin to slavery,
ruied over by an increasingly
recession-immune upper
dass. Wake up, vote Dave
from Blur - MB

WHEN THE
MUSIC STOPS
From: Phil Allwright

To: NME

It was with dismay that

| learned the other day that
the fine venue Sneaky Pete's
in Edinburgh has had its live
music licence revoked hy the
council due t¢ complaints of
noise by neighbours of the
venue. It has been the only
venue in town to have a gig
on every night of the week
and to not only support local
bands, but book many of the
hest upcoming new bands
hefare other venues do. This
decision now means that an
important venue for bands
and fans alike has been

lost, and adds further to the
embarrassment of paucity
that the city has in terms of
live music.

From: NME

To: Phil Aftwright

Pop vs palitics in action
right here. Consider this: if
I maved into a flat upstairs
from an abattair, then

started complaining to the

authorities about the stench
of death and the harrifying
mewlhngs of candemned
livestock, would they shut it
down for me? If | moved in
next door to a church, then
began angrify phoning the

council to claim my job as

a professional ek bastard
regularly keeps me up until

TOW MARTIN, JESS BAUMING



Sam on Saturday nights

and now I'm being woken

up at 9am every Sunday

by the zombie-like walling

of offensivety moronic
paeans to some fictional
supernatural overlord, would
they calf a halt to religion

in my area? Woulid they
bollocks, In bath cases I'd

be told to put up or shut up,
and how | wish the same
could apply to music venues,
which are just as much of

a valid business enterprise
as your lotal team of cow-
choppers or Bible-thumpers.
Ironicaily, venues like Sneaky
Pate's close because the
musK cornmunity doesn't
make as much naise as the
residents. In an age when
you can buy silicone earplugs
that can make an aircraft
taking off sound as near-
silent as 8lur at Hyde Park,
there's really no need for
coungiks and insomniacs to
throttle our cutture - MB

NEW BAND
CORNER

From Victor Bonilla

To: NME

The Beatles” music reflected
our himanity, touching the
sky and hitting rock bettom
and hack. People who
haven't really lived will
never really appreciate their
music, Joy. pain, love, hate,
triumph, defeat, inrrocence
and 105, You young ones
listening to them are just
seeing the tip of the iceberg
- of how their music is

a growing experience.

STALKER

From; rosieclark1996

To: NME

“1 met Liam outside his
hotel in Knightsbridge! | was
on my way back from The
Levellers’ gig at Hyde Park.
He mistook them far “The
Lepers', and had to introduce
himself to my friend. She
didn't know who be was!”

From: NME

To: Victor Bonilla

Hmmm, The Beaties...2 NO.
you'll have to remind me.
Are they the ones that did
‘Gay Bar'? - MB

CHADVRIL

= WILL WE
EVER STOP
VOMITING?

From: Aaron

To: NME

Chad Kroeger says he
doesn’t care about “the
world's opinian” of his
wedding to Avril Lavigne...
Good job, because the world
doesn't care about his
wedding to Avril Lavigne,
although they are a good
pair. Both are pioneers for
terrible music and douchery
around the world.

SUBSCRIBE TO
NME FOR
ONLY £1 A WEEK!

Subscribe now at

Or call now an 0844 848 (0848 quoting code 1aP
Lines are open hetween Bam and $pm, 7 days a week.

‘Web Slinging

The highlight of this week’s NME.COM action

ARE WE FALLING OUT
OF LOVE WITH THE XX?

“How many listens shoukd you give an
album before you put it to one siie, sigh
and accept it's never going to become a
best friend?” blogged NME.COM Deputy
Editor Lucy Jones in reaction o The xx's

new album, ‘Coexist’.

Although it's not quite up there with
‘Kid A’ in terms of the all-time big opinion-
splitters, there can b little doubt that
Romy, Oliver and Jamie’s latest effort has
left a large number of fans questioning
their brilliance as a bamd, The critis, too,
veered from all-out fove for the record
(which NME awarded 8/10} in their reviews
to accusations that The X were merely
treading water. And judging from your
comments after reading Lucy's articke,
it seems Jike no-one can agree on whether
‘Coexist is a positive return, o¢ just a load

of old pony.

Best of the responses...
I've only listened to it a couple
of times and | haven't enjoved
it as much as the debut,
Andy Baber

1 think that when you have
such high expectations,

From: NME

To: Aaron

If Chad Kroeger gave the
tiniest shit ahout the world’s
opimon of him, Aaron, he'd
have committed ritual hara-
kiri in 1996. Let's face facts -
he just doesn’t care that we
now all think of him as the
shit-rock Lembit Opik - MB

NOTTS BOUNTY
Fronm: Rylan

To: NME

It seens that the stream of
Nottingham talent is finally
filtering through to the UK’s
collective consciousness.
Abaut bloody time, It only
took a Bugg and a Dead Dog
to turn everyane's attention
to this fine city. The likes

of Frontiers, | Am Lono,
Ronika, In Isclation, Boots
Booklovers and Captain
Dangerous are peised to
take the indie world's ears
hy storm. Mark my words.

From: NME

To: Rylan

As a man long in thrall
te Six 8y Seven and the

when yout first hear it

you may be let down
because it's not the finest
thing that has ever graced
your ears. { think you need to
give some albums time.
James Robertson

besuited brilliance of Captain
Dangeraus, I'm overjoyed
the scene there is starting

to edge Into the spotiight.
Rylan. § dan’t suppose this
band The Beatles are from
Nottingham, are they? If so,
we'll give them a page - MB

CINEMANIA

FArom: Lucy Broadhent

To: NME

1 met one of my favourite
hands the other day - Twe
Door - at a signing at HMV
Manchester. | have ta admit
it was great, Well, that's
coming from a fangiri
hormonal 13-year-old. But
yeah, me and a few friends
went down straight after
schoo! and we then had to
guete for abourt an hour in
the basement at HMV, | was
in floods of tears as soon as
they walked out of that door
onto the little stage into the
room of screaming fans. |
said ta Sam, 'Oh my gad

| can't explain how much |
love you™ and he just did a
quiet *Urmm, err, are you
OK, are you having a nice

Sounds like it might be their
‘Neon Bible'
Patrick Cragg

Even the biggest fans of their
debut knew t'd be a bad idea
to make a similar sounding

day?”. it made my bloody

day, no in fact week, no in
fact year.

Froms NME

To: Lucy Broadbent

The sort of scenes, in other
words, that hit the NME
office every time Jamie
fram The xx wanders by the
stationery cupboard - MB

GLASTO 2013:
MORE OPTIONS
From: Andrew Noel

Ta: NME

| was reading through your
article on festival headliners
last issue and | noticed you
were missing a big one for
Glastonhury, What about
Daft Punk? Work with Nile
Radgers and various ‘feaks’
could paint ta them being
the big headliner! Hophg for
Radiohead or Arcade Fire to
headline too, but realhy?
Two Door and Mumfords

to be potential headliners?
One day, maybe, but | think
next year is far toa soon for
thern to have achieved that
level of greatness.

record... and they have.
Matthew Nitch Smith

1 It was one really long track
it would be pretty good. it is
quite ‘samey’.

Callum Conway

From: Sophle Bentley
To: NME

“This is me and The
Vaccines in Kingston! They
were doing a signing just
hefore their tiny gig at New
Slang. Freddie said he foved
my Vacdnes jacket and
T-shirt and | totd Justin how
“all In white' is one of my
favourite songs ever! | was
sa happy to meet them!”

From: NME

To: Andrew Noel

What about this band

The Beatles I'm suddenly
hearing so much abeut? Are
they available? Qr do they
need ancther album

or two? - M8
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DOES ROCK’N’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE
This ‘Week

SEX PISTOLS
STEVE JONES

QUESTION 1

Which Sex Pistols song 1was played during
the Olympic opening ceremony?

“*pratty Vacant’. Unfortunately in America,
NBC went to commergials 5o they cut it.”

Correct

QUESTION 2

What style of facial

wwhen you appeared as an angry custormer
on an episode of Roveanne (belowp?

“Moustache.”
Correct

oy

i
CR

thing I've ever done,
It's my best work.”

QUESTION 4
Where did you get your
cream Gibson Les Panl

ctistom guitar
that you played
in the Sex
Pistols?
“Mafcolm
McLaren brought
it back from
America when he
was managing the
New York Dolls.”
Er... according to

QUESTION 3

Hory many insults did youe use that time
you infamousty swore on The Bill Grundy
Shouwr (belvu: right) it 19769

“well, let’s have a leok here. Have you got
a number in front of you? Five?”

Corvect. There' a “dirty old sod™, a “dirty
old man™, a "dirty bastard’, “a dirty
Sfucker”, and one final “what a fucking
rotter”. Ias that clip
haunted you forever?
“What a fucking rotter...
No, that was the best

bair did you bave

QUESTION 5

Ledger partly based
bis portrayal of
The Jaker (left)

legend you nicked in The Dark

it from Mick Krught on the
Ronson at a David mannerisms of
Bowie concert when you Sid Vicious?
and the Pistols posed “I have no

as roadies... idea. False.”
“That did happen but the Les Wrong. True.
Paul was not from there.” Christian Bale

66 NAE 22 Soprember 2012

claims Ledger watched a lot of Sid Vicious

True or fulse: Heath  footage in ovder to prepare

It didn’t help him in the end, did it?”
QUESTICN 6

What mumber did the 2012 ye-release of
‘God Save The Queeert’ get to in the Top 40
to coincide with the Diamond Jubiice?

“It didn’t get anywhere,”

Correct. Number 8o. Apparently The
Rueen is a big fan of Dizzee Rascal, Any
chance she’s a secret Pistols fan too?

“l wouldn’t imagine, but ( was really

surprised that she did a bit of acting with
the James Bond bloke [Danief Craig -
Obvious Film Ed]. | thought it was a stunt
double. She’s lightening up in her old age.™

QUESTION 7

Narme two bands beginning with M who
bhave covered Sex Vistols songs
“Megadeth. Lemmy... but that's an L. No,
wait, Motrhead!"

Correct. Megadeth bave tackled Anarchy
In The UK and Motorbead and Motiey
Criie have covered ‘God Save The Queen’

QUESTION 8

in the now infaons commercial from
2068, why does your Sex Pistols bundmate
Fohn Lydon say be buys Country Life
burter?

"I have to be honest with you, I've never
actually seen the commercial. { Jive out
here [in the US] so I've no idea what it's

all about.”

Wrong. Lydon says be buys it because it
tastes the best

QUESTION 9

What was the first song you played when
you took over en BBC 6 Alusics A Month
Of Sundays i1 November 20092

“ah, shit. They've just repeated them again,
haven't they?™

Wrong. Primal Scream ‘Can'’t Go Back’

QUESTION 10

\ebich thimb do you raise at the cud of
the video for the Awetic Monkeys’ single
R U Mine?, in which you make a guest
appearance?

“Hang on... me right thumb,”

Correct

Total Score
7/10

“I take u« lot of ginkeo and otber
stuff for my memory.”

'WORODS: RICH PEALLY PHOTORK: REX. GATTY



(oming Next ‘Week

IT’S NME’S AMAZING
60™ BIRTHDAY ISSUE!

The biggest stars of NME’s history
come together to celebrate six decades
of the world’s greatest music magazine

THIS FELLA’S IN...
BUT WHO ELSE IS?

Find out next week as
we reveal 8 special

UP\Y f collectors’ covers!
%U EEN' Plus...

|
! ' O GET THE FIRST EVER ISSUE
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that won’t clobber you
for tweeting your way
through EastEnders.

Beef up your phone with a hunky slab of
data, from only £6.90 a month. Switch to
the network built for the internet.

Three.co.uk



