12 OCTOBER 2013

The new NME

Kk k K%k 3k

more hew music
**more reviews***
***about %#@!£ time!***

He's back... Y
again!  “a| “j

Dawd Bowie .s'
- "=

Personal portraits of
The Man Who Owned

The Year, by l
James Murphy
Faris Badwan w
Trent Reznor

St Vincent
Black Francis
Irvine Welsh

N

Exclusive —

“Writing about music is like dancing about architecture” MARTIN MULL (Or was it Frank Zappa?)

- wm §

Tony Visconti’s guide t
TTITTES ony Visconti's guide to

9 1770028"636277

THE PAST, PRESENT

& FUTURE OF MUSIC

12 OCTOBER 2013 | £2.40
US$8.50 | ES€3.75 | CN$6.99

The Next Day Extra




e.believe” Is a

FROM THE MAKERS OF quanticddream
HEAVY RAIN .

. “maki

GOD IS A GEEK

ELLEN PAGE WILLEM DAFOE

BEYOND, -

T wo § 0 U I. SH
_,._‘.;

L t.‘"

trademark or a registered trademark of Sony Computer Entertainment Europe. All rights reserved.

J'
o

q-»f

E‘;
g &
4 t’
7 SRR

_ 1 ‘ _
53" and "AOX 0" are registered trademarks of Sony Computer Entertainment Inc. "SONY" and " are registered trademarks of Sony Corporation
jouls™ ©2013 Sony Computer Entertainment Europe. Published by Sony Computer Entertainment Europe. Developed by Quantic Dream. “BEYOND: Two Souls” Is a

:[,A‘”l‘ n-;,h“ {f
OUT I1™ OCTOBER .
S g ONYONPUAYSATON: - . N

¢I'2 PJ'B


http://worldmags.net/
http://worldmags.net/

COVER: JIMMY KING

B L4
- ***CH-CH-CH-CH-CHANGES!***

NEW MUSICAL EXPRESS | 12 OCTOBER

4 SOUNDING OFF
6 ON REPEAT
8 THE WEEK

16 IN THE STUDIO
Metronomy

ANATOMY OF AN ALBUM
Radiohead - ‘Kid A’

17

19
Tinie Tempah

21 RADAR

26 REVIEWS

44 NME GUIDE

49 THINK TANK
65 THIS WEEK IN...
66 BRAINCELLS

VFEATURES

David Bowie:

The Past, Present
And Future Of Music
With new music out this week and
a great year to celebrate, James
Murphy, St Vincent, Faris Badwan,
Irvine Welsh, Trent Reznor and
Black Francis discuss the genius
of pop’s greatest reinventor.

Analysing ‘The

Next Day Extra’

Producer Tony Visconti and NME's
Matthew Horton dissect every new
track on Bowie's latest release.

From The Vault:
Sid Vicious, 1978

Marking 35 years since Nancy
Spungen died, we dig out the
classic NME pieces by Nick Kent
and Joe Stevens that followed
Sid Vicious’ arrest for her murder.

CONTRIBUTORS

Jimmy Turrell

i W |llustrator

g Jimmy illustrated our
Macca album review.

“l created an image that showed
someone still capable of new to
ideas even though the album has
arich, Beatles-esque feel.”

SOUNDTRACK OF MY LIFE

= Leeds-based Hayley
4 reviewed Laura Marling
live. “Her performance sent my jaw

in a battle of willpower against my
hotel room minibar.”

2013

THIS WEEK

‘WHAT'S JAKE BUGG
- DOING WITH SHANE

MEADOWS?

Hint: It's got something to
do with Elvis

|
RESPONDED TO

It involves a middle finger,
obviously
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interview and decide

Hayley Avron

e Writer

| Jimmy King
Photographer
The only person to
= have photographed
David Bowie this year, Jimmy King
shot this week’s cover exclusively
for NME in NYC in September.
The results are mind-blowing.

the floor at times and | triumphed
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HEADPHONES!

Monsterheadphonestore.com

SO wrong.
Abigail Jones, Fleetwood

WINS (a8 MONSTER®

WHEN HAIM
MET DAVE

MET DAV

| bet I'm not the only person to write in to
express my disgust and sadness at Haim’s
endorsement of David Cameron last week on
the BBC. While | get that as Americans Haim
perhaps don’t understand the deep-seated
resentment the young people of Britain - ie
Haim’s UK fanbase - have towards the money-
grabbing Tories, you'd at least think they'd do
their homework on the political leanings of

a man so completely detached from UK youth culture
before screaming like fangirls on Twitter about meeting
him. No question, ‘Days Are Gone’ is a brilliant record, but
after yearning for a band to support a cause for so long,
I'm devastated that Haim stepped forward and got it all

=

Mike Williams: First things first, let’s acknowledge that
Haim didn’t make a political statement by handing Dave
a copy of their new record and posing for pictures - they

treated him in the same way they would any big-

name celebrity they met. That Cameron is considered

a celebrity by the likes of Haim is not his fault; blame
Tony Blair for turning politics into TFI Friday by inviting
Noel and the gang to Downing Street in 1997. But

also, let’s be clear: David Cameron and his top-hatted
cronies are out-of-touch cretins who believe that
further rewarding the upper classes with tax breaks will
ensure that money trickles down to the increasingly
marginalised lower classes (it doesn’t), so the further
our bands stay away from him the better.

TEHA_lI:Jg Answering you
ON YOUR this week:
Mike Williams

EMAIL contact@nme.com

TWITTER @nme

FACEBOOK

facebook.com/nmemagazine

POST NME, 110 Southwark St,

London SE10SU

Haim hang
with the PM on
The Andrew
Marr Show,
September 29

POLITICAL
INCORRECTNESS
D-Cam shouldn’t be
speaking about music at all,
the dick. What's he trying to
do, connect with younger
voters? He could have left
tuition fees at three grand a
year if he wanted to do that.
He doesn't really like Haim,
he probably saw them on the
cover of NME in Waitrose
and thought it would sound
cool if he said that. And Tom
Watson liking Drenge - fuck
off. What's next, George
Osborne plays in a Black
Sabbath tribute act? Who
gives a fuck what music
these politicians like, they
should be working harder
to maintain the beautiful
bureaucracy they've all
worked for. Vampires.

MS, via email

MW: Tons of bile in the
mailbox this week for
Cameron and Haim, but

a first dissenting voice for
Tom Watson’s deifying of
Drenge. I'm with you that
it all comes across as a bit
fake and desperate, but
then Drenge are totally

brilliant, so | get
Watson’s point. Big
props for planting
an image of George
Osborne as Ozzy in
my brain, though.

| bet he’d bite the
head off the Queen’s
favourite swan the
minute you turned
your back on him.

ANTISOCIAL
MEDIA
It's disgusting the
social media abuse
Chvrches singer
Lauren Mayberry
has been getting. There’s
no need for it, especially
when her biggest crime
is that’s she’s a female
singer in a band. Mostly,
the internet is great and
as Lauren admitted the
band were created on the
internet and were able to
grow because of it. However,
it has its downside, such as
the worrying trend for online
misogyny. And unfortunately,
women like Lauren seem to
be bearing the brunt of it.
There needs to be more
done to prevent childish

behaviour online. | hope
Lauren’s comments make
these idiotic cowards realise
the hurt they cause and that
women in music get the
recognition they deserve.
Alex, Newhaven

MW: No-one should have
to endure the abuse that
Lauren has, and the sad
thing is she’s one among
many who have to deal
with this dreadful shit
daily. The world is full

of frustrated, angry and
opinionated people; but

whereas some of them
choose to channel that into
demanding positive change
in the world, others choose
to single out individuals for
a kicking in order to make
themselves feel better
about their lives. Basically,
social media is brilliant, but
don’t be a twat, right?

STOP THE MOANING!

Rock stars. Do you not have
all you wanted? You do, do
you? Then stop fucking
moaning about it. About
how hard it is ‘being on the
road’. Nobody normal gets to
say that. The only time I'm
on the road is the half-hour
commute to my job that

in no way involves pissing
about on guitars or chatting
up supermodels in five-star
hotel lobbies. | have to talk to
Debra, in the kitchen, while
she makes shite tea, not
margaritas, and talks about
the eczema on the back of
her neck. | can assure you
Debra is in no way ‘super’, or
model-like. And there is no
waiting for a late bus in the
rain on Hollywood Boulevard
is there? The bus waits for
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you. Your tourbus. And as if
that wasn’t enough, it’s got
your fucking name on the
side of it. Not some advert
for a shit Bruce Willis film.
Louis Kempson-Seaton,
Sheffield

MW: There’s nothing | like
better than a sweeping
generalisation, especially
the kind that suggests

the likes of Fat White
Family spend every night
on Sunset Strip drinking
super-strength unicorn piss
with Guns N’Roses. We all
hate moaners, especially
privileged moaners, but

| can’t remember the last
time | heard a band bleating
on about how tough life is,
and you haven’t named one
in your letter. Go on, write
back next week to name
and shame.

PS We're keen to hear what
everyone thinks of the
new-look NME. The contact
details are above. Cheers!

STALKING

Hil Just wanted to share
my picture of Peter
Doherty with you all!

It’s one of those “selfies”,
taken after inviting me
for a drink the morning
after a show in Bratislava.
Tana Kadlecova,
Bratislava, Slovakia

GETTY, GUY EPPEL
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1. lceage
Jackie

Written by a 20-year-old Sinéad O'Connor as the
opening track of her 1987 debut album ‘The Lion
And The Cobra’, Jackie’ tells the tale of a distressed
woman whose lover has been lost at sea. Danish
punks Iceage obviously saw something in it that
they share with the Irish songwriter beyond shaved
heads and prodigous talent, adding Viking angst

to the original’s raw emotion.

Kevin EG Perry, Assistant Editor, NME.COM

2. White Denim
At Night In Dreams

In which the Texan wildcats go gonzo-glam-rock.
Sounds naff? Not at all. Sure, it’s a departure from
their loveably scrappy 2008 garage-rock debut
‘Workout Holiday’, but as they put it themselves:

“I know you think it’s easy to change/But it’s

a symptom of age”. This is White Denim embracing
fun as they get older. The kind of fun that only
comes with a fridge full of cold beer, a paddling
pool and ‘The Best Of Thin Lizzy'.

Greg Cochrane, Editor, NME.COM

3. Julio Bashmore
Peppermint

Julio Bashmore was responsible for the dancier
moments on last year’s Jessie Ware album
‘Devotion’, and is calling in a favour from the
London singer to get her soulful vocals on his
latest club banger. “’'m hot for you, what you
gonna do?” she asks over a glossy and golden
beat that pushes Bashmore’s sound to its most
mainstream point yet, hinting at major crossover
potential for his debut album in 2014.

David Renshaw, News Reporter

4.Pusha T
King Push

Pusha T, one half of underground heroes Clipse,
reckons he’s made the greatest hip-hop album

of the year with his solo debut ‘My Name Is My
Name’. It’s no empty frontin’. Apparently produced
by Joaquin Phoenix (although the Walk The Line
actor fervently denies this), lead track ‘King Push’
finds the rapper claiming to be at the top of his
game over narcoleptic trap beats and pitched-up
soul samples. It’s hard to argue.

Lucy Jones, Deputy Editor, NME.COM

5. Laurel Halo
Ainnome

Halo’s debut album ‘Quarantine’ was all about

the Brooklyn musician moving away from the
traditional dance music of her previous EPs and
into a world of ambient techno. ‘Ainnome’, the
first track from Halo’s upcoming ‘Chance Of Rain’
record, sees her go deeper into that world with
seven supremely layered minutes of popping little
basslines and synths that rattle along like a train
riding along tracks made of marshmallows.

Tom Howard, Reviews Editor
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6. East India Youth
Looking For Someone

This starts off a cappella, before thunderous dub
bass, proggy synths and walloping beats threaten
to overpower William Doyle’s lovelorn lyrics about
“looking for someone” and such like. There’s a
touch of James Blake in the mix of depth-charge
sonics and near-choral vocals, and plenty of
Spiritualized’s I Think I'm In Love’ as Doyle plays
call-and-response with himself. Enjoyably strange.
Matthew Horton, writer

7. Albert Hammond Jr
Rude Customer

“It's all just the sa-a-ame”, wails Albert Hammond
Jr. “You're afraid to co-exist but you want to, want
to.” This first single from the guitarist’s solo EP
‘AHJ’ sees him awkwardly searching for meaning in
an encounter with a waiter, while Strokes-y guitars
and motorik beats play out underneath. It’s a short
burst of anxiety that makes a lot more sense when
you recall Hammond Jr’s recent confessions about
drug abuse and subsequent rehabilitation.

Eve Barlow, Deputy Editor

8. Allah-Las
Had It All

One side of a special seven-inch single available at
forthcoming live dates, between-albums track ‘Had
It All’ still sounds like the work of a band who've
only ever listened to the ‘Nuggets’ compilation and
The Velvet Underground’s back catalogue. Here
we have bongos, hi-hats, a languid guitar line and
a vocal sneer that would make Lou Reed back off
nervously. It’s always 1966 in Allah-Las’ particular
corner of California.

Dan Stubbs, News Editor

The Family Rain might not seem a particularly
Beatlesy band on the face of it, but the latest
taster from their forthcoming debut album has
them living out their inner George Martin fantasies.
Cue a load of great backing vocals, backwards
guitar nicked straight off ‘Revolver’ and the same
drums-to-the-fore approach that’s served Tame
Impala and Pond so well. That it’s also catchy as
fuck helps matters too.

Matt Wilkinson, New Music Editor

10. Sébastien Tellier
L'amour Naissant

On his eagerly awaited new album ‘Confection’,
beardy Parisian electro-maestro Sébastien

Tellier returns to his romantic roots after a foray
into dance-pop with Daft Punk back on 2008’s
‘Sexuality’. This is a galloping piano jaunt
complete with breathy vocals and the trademark
cinematic orchestration that’s seen Tellier’s forlorn
pop soundtrack films from Amelie to Lost In
Translation. C’est magnifique.

Jenny Stevens, Deputy News Editor
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»LISTEN TO THEM ALL AT NME.COM/ONREPEAT NOW

GUY EPPEL, JENN FIVE, GENE GLOVER, ANDY FORD

11. Skaters

Deadbolt

New York City’s Skaters prep the UK for this
autumn’s Deap Vally support slots with this
piledriving squall. “Here come the cops... | got
nowhere to run”, they begin, like Supergrass’
‘Caught By The Fuzz’ two decades later but with
added charges of breaking and entering and being
too cool for their own damn good. Exactly the kind
of thing you want to bump into in a dark alley.
Leonie Cooper, writer

12. Akhet Feat Azedlia Banks
Blown Away

Glitchy, brash and likely to induce a migraine in
anyone trying to make a radio edit. Harlem kin
Akhet and Azealia Banks team up for this bolshy
number, and Yung Rapunxel’s brief moment on the
mic is, of course, the highlight. Atop a rudimentary
dance track, the increasingly aggressive hook
leads into Banks’ vicious flow, laying waste to

any young pretenders out there who might want

a slice of her pie.

Hayley Avron, writer

13. Sebastien Grainger
Going With You

The grumpy one from DFA 1979 has always been

a tough sell without the moustachioed genius

of Jesse F Keeler convulsing beside him like a
permanently erect dog. Fortunately it seems like
the band’s brief comeback last year might have
had a positive effect on Grainger, who returns to
solo duties with this uplifting electro/indie effort
that sits somewhere in a weird limbo between early
Killers and Ronnie Vannucci’s Big Talk side project.
Mike Williams, Editor

14. BEEDEEGEE
Bricks

Usually found making weirdo synth-pop with Gang
Gang Dance, Brian DeGraw’s got himself a new
moniker, moved out of New York and into a studio
in Woodstock, called WOrmB1n, which gives you

a clue as to where this project is going. A barrage
of schizoid electronica occasionally softened by
soulful and slightly warped coos, ‘Bricks’ ends with
a robotic voice announcing, “You've got to be able
to see the light in your head”. Batshit.

Rhian Daly, Assistant Reviews Editor

15. Arcade Fire
Here Comes The Night Time

The mystical numerology that made us all think
‘Reflektor’ was sucking us into Kill List 2: That Baffling
Death Cult Goes To Canada; the Roman Coppola
video with cameos from Bono, Ben Stiller and Michael
Cera; the rabbit costumes and papier-maché heads.
Everything about Arcade Fire’s comeback is as
colourful as this disco-calypso shuffle that suddenly
becomes a carnival frenzy four minutes in, as though
someone’s spiked the Lilt with PCP.

Mark Beaumont, writer
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16. Breton
Got Well Soon

Breton managed to keep their dancier desires
under wraps on last year’s debut album ‘Other
People’s Problems’. No more. ‘Got Well Soon’
belongs in the club, and is a glinting mechanical
beast full of DFA-style jerks and synth squelches
that skulk ominously around Roman Rappak’s
drawling vocal. The result is a more brooding
sound for Breton, and it suits them well.

Simon Jay Catling, writer

17. Kurt Vile & Sore Eros
Serum

‘Serum’ is one of a series of recordings Matador’s
Kurt Vile made with Violators bandmate Robert
Robinson back in the early '00s, exhumed now for
upcoming retrospective EP Jamaica Plain’. There’s
little hint of the freaky psych that characterised
the early Violators stuff; instead, we find them
crafting a lysergic lullaby akin to a chilled-out
Spacemen 3 that sees back-porch Americana
lifted up on vaporous cosmic synths.

Louis Pattison, writer

18. Sivu
| Lost Myself A

Having written his upcoming debut album
between stints working for a bailiff and in a call-
centre, 24-year-old James Page is probably used
to being on the wrong side of the British public’s
affections. That may well be about to change for
the London raconteur whose ‘I Lost Myself’ is a
washy triumph of tremolo guitars, Massive Attack
pianos and crisp electro beats, produced by Alt-J
collaborator Charlie Andrews. Lush.

Al Horner, writer

Robe For Juda

With Halloween nearly upon us, it seems only right
that The Wytches should unleash their darkest,
most black-hearted spell yet. Singer Kristian Bell's
sneering vocal moves from an embittered cackle
to a full-on broken shriek as he muses on a man
who's “bound to die”. And the track’s final two
minutes are full of the kind of cacophonous doom
that makes you suspect there’ll never be any

light at the end of any tunnels ever again.

Lisa Wright, writer

20. Odd Future
Look

In September, Odd Future offshoot The Internet
put out second album ‘Feel Good'. Later this month
another one, Mellowhigh, will release their self-
titled debut. OF are still finding time for the day job
though, on this loping rap track featuring a verse
apiece from Tyler, The Creator, Earl Sweatshirt,
Hodgy Beats and Domo Genesis. It’s Tyler who
steals the show with his boast that his motor has

a “paint job that’s flatter than Miley Cyrus’ ass”.
Nick Levine, writer


http://worldmags.net/
http://worldmags.net/

TheW.

» EVERYTHING THAT MATTERS IN MUSIC ucoireo v oan susss

JAKE BUGG
JOINS ELVIS
IN THE GHETTO

Nottingham boys Jake Bugg and Shane

Meadows team up with The King for

Bugg’s new ‘Slumville Sunrise’ video

ne minute I'm in Malibu, finishing
the album, and it was beautiful,” says

Jake Bugg. “Then - bang - I'm back in
Nottingham wearing a shocking tracksuit.
It was meant to be back to reality — but it
was quite the opposite...”

You're looking at an exclusive, behind-the-scenes
picture from the set of ‘Slumville Sunrise’, the second
video from Bugg’s forthcoming ‘Shangri La’ album.
Directed by Shane Meadows, it’s a heist movie in
miniature, in which Bugg steals a ring from a jewellery
shop and embarks on a perilous trip through the streets
of Nottingham. He’s accompanied by a cast of oddballs,
including This Is England’s Andrew Shim in full Elvis
gear. “At the end, I propose to this girl with the stolen
ring — and she turns me down,” says Bugg, who makes
his acting debut in two scenes that frame the song.

“I can’t watch it back because my acting makes me
cringe.” Meadows has described the shoot as “the best
craic I've had in ages... it’s freaking bonkers”.

The video’s location is apt, because the song finds Bugg
thinking back to his childhood on the Clifton Estate.
“Slumville Sunrise’ is the first track I wrote for this album,
not long after the first one came out,” he says. “It’s kind of
one last look back to where I came from.” With the Rick
Rubin-produced album due for release on November 18,
Bugg is heading back out on tour, so he’ll have plenty
of bus time to catch up on Meadows’ work. Though the
singer-songwriter performed at Meadows’ 40th birthday
last year, he’s only seen snippets of his films. “I'm looking
forward to watching [Stone Roses documentary] Made Of
Stone,” says Bugg. “Iwas invited to go to the premiere but
Ithought it should be something I watch in my bedroom
with a little smoke.”

Having tried his hand at acting, should we expect to
see Bugg starring in This Is England *90? “You never ’

¢

know,” says the singer. “I don’t get a lot of time off, but 1
I'm always up for giving stuff a go.” m AN sTUBBS !
P>Watch Jake Bugg’s ‘Slumville Sunrise’ video on NME.COM from v

October 21
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Actor Andrew
Shim, director
Shane Meadows
and Jake Bugg,
September 9,
2013
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Arctic Monkeys

hint at 'AM
Part Two'

As their fifth album takes :

the world by storm, Alex

Turner says a sequel could

be on the cards

t’s their fifth Number One record
in a row, their first 10/10 NME
review since their debut, and
the record that looks like waking
=== Up the US to their charms.
Now, Arctic Monkeys have revealed
that work has already begun on
the follow-up to ‘AM’, which Alex
Turner says may be a “part two” of
their current record. New ideas for

MY LIFE
INA SUITCASE

Berninger

The National

Pictures At
A Revolution:
Five Movies
L And The
Birth Of The New
Hollywood, by
Mark Harris
“It's about 1967, the year
everything changed in
Hollywood, thanks to films
like The Graduate and
Bonnie And Clyde. | fall
asleep a lot on the bus, so
it’s taken me two months
to get to page 100

BOXSET
Boardwalk Empire
“I'm on Season Three.

tracks came along during the final It's the season that

Alex Turner and

days of the ‘AM’ sessions at LA’s Nick O'Malley has my version of I
Sage & Sound Studios. Although the f;lordilr_'z See You In My Dreams’
‘AM’ in

songs in question are still some way from But don’t expect to see “part two” any time with Vince Giordano

MY LIFE WORDS: JENNY STEVENS PHOTOS: ZACKERY MICHAEL, REX

being completed, Turner says the band
see them fitting onto a sequel to their
acclaimed new LP.

NME: Will you switch things up next time

and change musical direction again for the
follow-up to ‘AM’?

Alex Turner: “It’s hard to say. It’s not

as straightforward as that. Sometimes
circumstance comes into it, like the way it did
on the last record [‘Suck It And See’]
where it was a bit more fragmented
because we were living in different
towns. I don’t know if this is

just now, but it feels like there’s
something about ‘AM’.”

You think you've found a sound
you want to stick with?

“Well, before you get into any of the
songwriting even, the production
of it is perhaps the most interesting
thing we’ve done. There’s a few bits
- let’s not say bits, that’s horrible - but there are
a few things that came a bit late in the race that
I could see breeding a part two to the album.”
“Bits” as in song ideas?

“Yeah, exactly. You heard it here first. I guess

at the time with ‘AM’, it was just simply an
experiment. But at least if you're doing an
experiment I think you’re moving in a healthier
direction. You're on the front foot at least. It’s
almost like that decision is paying dividends
now, in some way or another.”

“AM’ WAS AN
EXPERIMENT -
AND IT'S PAYING
DIVIDENDS"

Alex Turner

soon — with an intensive touring schedule ahead,
Alex says they’re “in no hurry” to get back into
the studio. Currently wrapping up a three-
week US tour, the band return to the UK in late
October to play dates including a homecoming
spectacular at Sheffield’s Motorpoint Arena.

Recent European shows around the release
of ‘AM’ have seen former Coral guitarist Bill
Ryder-Jones teaming up with the band to
reprise his lead guitar role on ‘Fireside’. And last
week, Queens Of The Stone Age
man and ‘AM’ guest Josh Homme
joined them onstage at The Wiltern
in Los Angeles. Turner jokes that
the band would “like him to come
down from the ceiling like Batman
next time.” Bassist Nick O’Malley,
who has been singing Josh’s vocal
part on ‘Knee Socks’ live at gigs
lately, adds that a hologram, “like
Tupac at Coachella”, might also go
down a treat.

For Turner, the main priority is getting
the core members into the groove of touring,.
“I'wonder what it’s going to be like by Christmas,
the shows and stuff,” Alex says. “We played a
load of dates this summer but they were quite
spread out. It felt like we were just getting back
to firing on all cylinders. At the end of our tour
supporting The Black Keys last year it felt like
we were a well-oiled machine. I kind of want to
get back to that. There’s still work to be done!”
B MATT WILKINSON
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& The Nighthawks

on the soundtrack. I'm not
just watching it because of
that - it’s a great show about
Prohibition-era America.”

Star Trek Into
Darkness

“We normally watch sport on
the bus, but | watched the
new Star Trek recently and
loved it. 'm not a Trekkie, but
| am now because of
the new films.”

GAME
Death Hat

“l don’t play video
games, but we used
to play this thing called
‘death hat’ on the bus. It's
basically just trying to flip
cards into a hat from about
six feet away.”

HOME COMFORT
My three-piece suit
“It's weird — when | put my
suits on | come into focus
a little bit. It pulls my brain
together a bit, so | always
wear them on tour.”
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China Cirisis

Ten years after their London

debut, The Killers are playing

their first show in China.

But where they go from

here is anyone’s guess

onnie Vannucci is backstage in the
Mercedes-Benz Arena in Pudong,
Shanghai. Grinning manically, he
doesn’t look like a man worn down by
— 2 15-month tour. Nor does he look like
he’s feeling the pressure of playing his first ever
gigs in the world’s most populous country — and
one known for keeping a close eye on western
artists who perform there. Instead, Vannucci
is making jokes about the group’s recent trip to
The Great Wall Of China, two days after Justin
Bieber was pictured forcing flunkies to carry
him up the steep parts. “It was a ball-buster,” he
says. “We didn’t have bodyguards to carry us...”

The drummer has the right to feel some
altitude sickness. Having headlined Wembley
Stadium in June, The Killers confirmed their
ability to play rock’s biggest venues. Now, with
the tour in support of 2012 album ‘Battle Born’
drawing to a close, and singles collection ‘Direct
Hits’ on the way, you have
to wonder what they feel
they have yet to achieve.
“Tjust want to stay on
the ride,” the drummer
shrugs. The same can’t
be said of bassist Mark
Stoermer, who ducked
out of the band’s Asian
dates, replaced by session
man Jake Blanton. There
was talk of injury, but the
guitarist tweeted that he was
absent for “personal” reasons. “His back is
totally fucked,” Vannucci states. “And... I've
spoken with him about it, I don’t know how
much he wants in the open... I don’t want to
blow the top on it. But look, being part of this
machine is physical and mentally exhausting.”
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"I'M GOING TO PUT
MY HEART AND
SOUL INTO MY
SOLO RECORD"
Brandon Flowers

Would Vannucci consider carrying on without
Stoermer long-term? “If he ever goes down that
road, that’s his decision,” Vannucci says. “I'd
hope we’d keep on truckin’. But at the same
time, it isn’t the same band...”

Another man sick of touring is guitarist
Dave Keuning, who
doesn’t want to be here.
Not in China, not in this
interview room, not on the
road. “I'm sick of this,” he
sighs. “I'm done. The end
is in sight. Some people
might go (adopts sarcastic
squeaky voice) ‘Why are
you complaining?’ But
you haven’t done what I've
done, so you can’t relate.
We've just... toured a shitload.” The Chinese
government’s policy of vetting lyrics and
blocking internet LOLs hasn’t exactly lightened
Keuning’s trip. ““Change Your Mind’ was on
our setlists but we forgot to submit the lyrics,
so we’re not allowed to play that,” he explains.
“And even... cats playing. I was trying to watch a

TOREY MUNDKOWSKY, DAN KENDALL
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cat playing on YouTube and I couldn’t
because the site is banned here.”

To his credit, Keuning does say
he felt it was vital to complete
the Asia dates, in part due to his
. guilt over never having gigged in
China before. A planned tour was
scrapped three years ago when

R

“THEY'RE
THE LOST
DOGS”

The two new tracks on
The Killers’ best-of

Shot At The Night
Brandon: “It’s a perfect fit for
Anthony [Gonzalez, of M83, who
produced it]. | was in the middle
of touring when we recorded

it and | think my voice sounds
great, and that’s something to
take into consideration. If you
haven't been keeping the chords
lubed up it’s not the best, so it’s
made me think about my time
off and how I'll practise.”

Just Another Girl
Ronnie: “These two were

the lost dogs out of our new
songs. This one came from a
collaboration between Stuart
[Price, producer] and Brandon.
It's The Killers but | dont feel like
everybody put their prints on
it. We're all playing on it, but we
had to do things in stages. | cut
those drums in Cincinnati then
Stuart processed them. It’s not
what would happen normally.”

‘For Reasons Unknown’. Keuning,
meanwhile, looks bored, his boots
seemingly made of lead on the rare
occasions that he lifts one on top
of his monitor. Flowers isn’t fazed,
delivering pumped-up performances
of ‘Runaways’ and pre-encore closer
‘All These Things That I've Done’.

If Flowers seems the most
confident he’s ever been, the grin
he sports 10 minutes after the
gig, collapsed on a sofa while his
bandmates play ping pong behind
him, is testament to this. “It’s an
honour that we can draw this many
people - it’s a far cry from Las
Vegas,” he says, shrugging off the
attendance figures. “It was a high
playing Wembley, but playing an
arena is still a rush.” Those rushes
will be put on hold when the band’s
imminent hiatus kicks in. “I'm
excited about going home,” Flowers
admits. “I'm looking forward to
having a normal year. But I'm
going to write. 'm going to be filing
those diamonds - it’s my job.” As
arguably the driving force behind
The Killers, it’s also, presumably,
his job to motivate the less chirpy
members. “We have our ups and
downs,” says Flowers, quietly. Asked
about Stoermer’s reasons for staying

? Brandon Flowers’ mother passed away. But
it’s to Flowers’ and Vannucci’s credit that their
first Shanghai show is a success. Taking place
in the middle of a national holiday, and with
tickets costing between £28 and £128, the
arena is only around one-third full. Flowers

¥ beams throughout nonetheless, flinging his
jacket away after an opening ‘Mr Brightside’
and ‘Spaceman’. Vannucci’s powerhouse
drumming thunders through the floorboards.

behind, he replies with a laugh: “I hear different
stories all the time. He’s tired... something
physical, something mental. I can’t force him to
come here. But it’s fine, we’re getting through.”
Flowers says he wants his next solo album out
in early 2015, before the next Killers record.
“Whatever’s happening now [with Stoermetr] is
going to be fine by the time we make another
record,” he reassures. “I'm just going to put my
heart and soul into my solo record.”

THE MINI
INTERVIEW

n November. Excited?|
“Super psyched. Last time
we played the UK it was
so raucous.”

Support is The Amazing
Snakeheads. What
should they know about

“They can’t drink our rider
or take our drugs and they
have to kiss our asses.”

9
our with you guys?

“Crazy shit happens. The

Horrors were the most fun

people we've toured with — it
was extremely debauched.”

ow's the new record
oming along?
“We've pretty much finished.
It's more melodic and it’s

got a lot more versatility. It's
definitely still punk.”

Brandon Flowers
greets the
Shanghai crowd
and (above) on
the Great Wall
Of China

Chinese crowds are more reserved than their
western counterparts, but there’s some spirited
participation in the call-and-response part of

Outside the venue, local fans are
taking in the fact that they finally got to
see their heroes live. With visa hurdles
and the high cost of travel to

And you've been writing
poetry too?

“Yeah, 'm working on a book
of short stories and poetry.

Asia, there’s seldom more than
one big indie-rock gig from a
western band in Shanghai every
couple of months. “I got ‘Hot
Fuss’ when I was in high school
in 2005,” says Yang Shaofang,
a26-year-old engineer. “I was
crushed when they cancelled
their show here. But Iloved the
gig tonight.” The fans will do well
to savour the evening. The Killers
might be about to close their most
successful chapter yet, but it’s
clear that they need to sort a few
things out before they can think
about writing the next one.

B JAMIE FULLERTON

P> Check out our 10 Years Of The Killers gallery on NME.COM
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It’s all like, New York stories.”

Speaking of New York,

“The news hypes these
things up, but to the average
guy everything’s working as
usual” B LISA WRIGHT

P> Cerebral Ballzy headline
the Monster NME Radar Tour,
November 15-27 nationwide.

For full )

details and @8 MonNSTER"
tickets, visit m
NME.COM/

tickets RadarTour
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Etta James recording at
FAME Studios, Muscle
Shoals, Alabama, in 1967

»Watch an exclusive clip from
Muscle Shoals on NME.COM

Muscle
Memories

A new film tells the unsung story of FAME

and Muscle Shoals Sound studios - the

Deep South’s answer to Motown

ou might not have heard of FAME Studios, but
there’s little doubt you’ll know many of the
songs recorded there. Long overshadowed by
London’s Abbey Road, Motown’s ‘Hitsville’
studio in Detroit, and Memphis, Tennessee’s
Sun Studios, FAME - and its spin-off, Muscle Shoals Sound
Studio - are about to get their day in the sun. The studios
- and the music made there — are the subject of a new
documentary, Muscle Shoals, in cinemas on October 25.
Tucked away in the small town of Muscle Shoals,
Alabama, FAME was founded in 1959. Wilson Pickett’s
‘Mustang Sally’ was recorded there, as well as hits by
Aretha Franklin, Percy Sledge, Clarence Carter,
The Staple Singers, Etta James, Otis Redding and

Owner of
Arthur Conley. But it wasn’t just the home of sweet FAME Studios
soul music: when FAME’s house band, The R";'::.':" ("?tf}")
. . Wi { wi
Swampers, set up sister studio Muscle Shoals blues jnge,

Sound in 1969, the big names came in droves.
The Rolling Stones recorded ‘Brown Sugar’
and ‘Wild Horses’ there. “The sound was

in my head before I even got there,” recalls
guitarist Keith Richards. “The experience
lived up to it, and beyond. Then you're in
rock’n’roll heaven.” Bob Dylan, Paul Simon,

"IT WAS LIKE
ROCK'N'ROLL
HEAVEN"

KEITH RICHARDS

Elton John and, more recently, The Black
Keys have since worked at the studios too.
FAME Studios founder Rick Hall produced

many of the studio’s world-famous songs,

Clarence Carter

and is now one of the main players in the
film, directed by Greg ‘Freddy’ Camalier.
“The first thing I said when they
approached me about a film was, ‘How much
money do you have?”” says Hall. “They said
they had enough, so that was a good answetr.

We’ve had people in the past wanting
to make films, but I've always been
sceptical as to make a good film you have
to spend a lot of money. After 40 years,
we finally found the right people.”
Hall was reassured by Camalier’s
vision for the FAME story — and the
fact that he last worked on Avatar. The
studio owner’s confidence was well
placed: not only has Camalier captured
the essence of studio life, he roped in
other huge names too. The roll call
includes Mick Jagger, Keith Richards, Bono, Candi Staton,
Aretha Franklin, Alicia Keys and The Civil Wars’ John
Paul White, each giving their own take on why Muscle
Shoals is so important. But the FAME story goes beyond
music. At atime when Alabama State Governor George
Wallace was giving speeches calling for “segregation now,
segregation tomorrow and segregation forever”, FAME
drew no distinction based on skin colour.

Camalier says the main thing that surprised him was
why the story hadn’t been told before — and the reluctance
of Hall and members of The Swampers to get involved. “As
you see in the film, these guys are very humble, and that’s
part of why I had to work hard to get them to appear,” says
Camalier. “They never went for notoriety and I honestly
don’t think they care about the fame, but Rick Hall has
to be up there with the likes of [Beatles producer] George
Martin and [Motown owner] Berry Gordy.” Though Hall is
still hesitant about stepping into the limelight, he predicts
the film will be “a hit around the world” — and the first
time he uttered that phrase was when convincing Atlantic
Records to release Percy Sledge’s “When A Man Loves A
Woman'’. “I had my doubts, but when I saw the film at the
Sundance Film Festival, I sat in the theatre and wept,” he
says. “These songs just make you feel glad to be alive.”

W ANDY WELCH
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GREAT 45s
FROM THE
FAME AND
MUSCLE
SHOALS
CATALOGUE

Jimmy Hughes
Steal Away
The very first
song recorded
by Rick Hall at
FAME Studios’
second home on
Avalon Avenue
in 1964 required
only one take to
get it right.

Aretha Franklin
The Weight

This cover of The
Band’s country-
rock classic
featured Duane
Allman playing
slide guitar using
an empty bottle of
decongestant pills.

The Rolling
Stones
Brown Sugar
Adding southern
saxophone to
their sound, Keith
Richards says
the band “never
sounded funkier”.

Candi Staton
I'd Rather Be
IAn Old Man's
Sweetheart
(Than A Young

early '90s house
lanthem ‘You Got
The Love’, Staton
released this soulful
debut single.

GETTY
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OPINION

BY MIA

As the NFL launches
a £900,000 lawsuit
against the singer

for flipping the finger
at 2012’s Super Bowl
half-time show, she

explains why she did it

Matangi Mudra is a meditation pose
for a Hindu Goddess, which dates back
5,000 years. It involves raising your
middle fingers. I raised my middle
finger at the Super Bowl and I'm having
: to go through a court case. If you don’t
hke the pose then you'll have to rewrite the Vedas [Hindu
scriptures]. What are they going to do? Burn them?

I've been researching Matangi and Hinduism for my
new record. What'’s really interesting about working
on this shit is that so much of the iconography and
symbolism is positive, yet when it gets to the West
it’s totally misconstrued and fucked-up and negative.

I want to reclaim it back to being a positive thing.

Matangi, the Hindu
goddess governing music
and the arts, inspired
MIA’s album title and the
Super Bowl gesture

People shouldn’t walk around and be like: “Oh my
God! This is so fucked up!” and constantly have to
deal with negativity.

Another example is the swastika. It’s a positive
symbol, but when it came to the West it took on
a negative meaning. Likewise, the Star Of David
was a positive symbol for Matangi but now that
it has come to the West it’s all about Israel killing
Palestinians. The pentagram has a very different
meaning in Hinduism to the one that it has here.
The concept of a middle-finger is the same.

"SO MUCH OF THE SYMBOLISM
IS POSITIVE, YET WHEN IT GETS
TO THE WEST IT'S TOTALLY
FUCKED UP AND NEGATIVE"

It’s not like I've adopted a Chinese philosophy, which
was disconnected from me. I came from that culture.
My parents named me after Matangi [MIA’s real name
is Mathangi Arulpragasam], although when I moved to
the UK people started calling me Maya as it was easier
for British people to say. I've always repped Tamil
culture. Tamils are the fucking modern untouchables.
Refugees are the modern untouchables. They don’t
have a place or a face. Nobody wants to talk about them
or even think about them.

I find it worthwhile and interesting to talk about these
concepts and where they come from and the meanings
that we attach to them. Take the fact that the goddess
Matangi is green. The only time you’ll see a green
representation of a woman in the West is a witch, in a
musical called Wicked. In Eastern cultures it represents
intelligence, not evil or money or any of this stupid stuff.

I don’t know why the West turns these things into
negatives and then feeds them to its own people. What
is the use of taking all these positive concepts from
the old-school Eastern philosophies only to turn them
negative? These concepts are being used to control and
manipulate people, but who are the people who did that?
Those are the questions I'm interested in asking. m

Head to NME.COM to discover everything we know so far about
MIA’s new album, ‘Matangi’

H1

Jessica Pratt

Chosen by Cate Le Bon

»THE DETAILS

D RELEASE DATE November 6,
2012

2

AT an R
__;._3..“:% ——y

“This is actually a recent album, so hopefully it won’t be lost for long. It’s by

a San Francisco singer-songwriter, and it was a real cult album over there. The
vinyl sold out and got incredible reviews, but most people in the UK haven’t
heard of her. It’s an absolutely gorgeous record that sounds otherworldly and
timeless. It’s just her and her guitar and the odd harmony. It has that '60s feel
to it, and it’s beautiful and weird and intoxicating. It’s the sort of record that if
people over here heard they’d go mad for it, and she certainly deserves that.”

D> LABEL Birth

PKEY TRACKS Night Faces,
Bushel Hyde, Mountain’r Lower
P> WHERE TO FIND IT The
original vinyl issue has sold out,
but a CD reissue is available at
independent record shops
PLISTEN ONLINE On Spotify
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Bedroom project-turned-group
—_
Metronomy are a product of the

digital era. So what’s main man

Joe Mount doing all alone in the

world’s most retro studio?

(O‘ o far in his career, Metronomy’s
Joe Mount hasn’t put a foot wrong.
Following up the brilliant bedroom
electro of 2006’s ‘Pip Paine (Pay

TIM EVE

s The £5000 You Owe)’ with 2008’s
anthem-packed party record ‘Nights Out’,
Mount stepped things up a level in 2011 with
the expansive and visionary ‘The English
Riviera’, an expertly constructed album about
nostalgia, romance and good old-fashioned
shagging. Describing it as a “deep sea of ideas
and imagination”, NME hailed it as the second
best album of the year, behind PJ Harvey’s
‘Let England Shake’.

Today, sat in Toe Rag Studios in east
London for a playback of four unmastered
tracks from Metronomy'’s as yet untitled
fourth album, Mount isn’t fazed by the
idea of following up such an acclaimed
record. Quite the opposite: he’s finally
overcoming his feelings of self-
consciousness about being a frontman
and lyricist, and has accordingly
enlisted fewer guests to help him
realise his vision. “It’s weird, I think
I've learnt the difference between being
confident in an egotistical way and

"I USED TO FIND IT
DIFFICULT TO SING
THINGS THAT I'D
WRITTEN WITHOUT
CRINGING”

Joe Mount

being confident in what you do. I was getting
embarrassed and finding it difficult to sing
things that I'd written without cringing,” he

says. Mount cites becoming a parent
earlier this year as a major factor
in his new approach to writing
and recording. “When I started
recording the record I knew that
Iwas going to become a dad and it
just shifted, in a clichéd way, the
way [ was thinking about stuff,”
he says. “It made me realise that
I shouldn’t be worried about what
other people think of me.”
Recorded exclusively at Toe Rag,
the album retains the fairground
sound perfected across ‘Nights
Out’ and ‘The English Riviera’, but
with a deeper, psychedelic
resonance. The four tracks
NME hears promise a
9 hugely diverse album:
‘Aquarius’ merges
late-’60s psych
with *90s

rhythmic and raw, and ‘“The Reservoir’ is
“slightly lairy and laddish”. Mount says that
thematically the record is about travel, both in
the literal sense (he lives
in Paris these days, but

»THE DETAILS still records in London)

» TITLE TBC and the mental sense (“It’s
»RELEASE DATE February 2014 about not being in any

» PRODUCERS Joe Mount, place in particular”).

Ash Workman Formerly a devotee of
»RECORDED Toe Rag Studios, digital recording, Mount
London chose Toe Rag and its

» GUESTS Gabriel Stebbing
(ex-Metronomy), James Hoare

analogue desk - beloved
of retro recording heads

(Veronica Falls) from The White Stripes
» TRACKS INCLUDE Aquarius, to Tame Impala — and
Boy Racers, The Upsetter, engineer Ash Workman

(“He’s technically minded
in the old-fashioned
production way”) in order

The Reservoir, Love Letters
» JOE SAYS “It’'s better than
the last record. I'm getting more

confident in trying things out. to impose a deadline on
The songs are more crafted than  himself. “Up until now,
before and the lyrics are too.” when I've recorded stuff

I've worked in this world

soul, while “The
Upsetter’ is, in

‘Love Letter’
is deeply

of limitless possibilities
in terms of editing and the number of tracks
you can record, but when you know that you

Mount’s words, can only record eight you’ve got to streamline
“a campfire so it can be recorded in real time,” he explains.
i singalong”. “Tjust liked the idea of doing it in the more

craftsmanlike way. I listened to loads of Sly And
The Family Stone and The Zombies, stuff that

was made the same way that I was trying to

make a record. I think that’s why I feel like
this record is as good, if not better, than
anything I've done.”

B MIKE WILLIAMS
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ANATOMY

OF AN ALBUM

Thom Yorke
turned 45

this week. To
celebrate; we
revisit the most
pivotal moment
in Radiohead’s
career

THE BACKGROUND
The worldwide success of
1997's ‘OK Computer’ pushed
Thom Yorke to breaking
point. “l was a complete
fucking mess,” he told NME
in 2000. “Things started to
get pretty unpleasant. And
pretty personal. And I'm not
particularly tough.” As the
band entered the studio in
1999, the atmosphere was
tense; Yorke had writer’s block
and would get “the horrors” if
he picked up the guitar. The
way theyd written before
“wasn’t fucking working”,
and a solution was found in
a massive stylistic shift that
traded indie anthems for
electronic experimentalism.
A techno DJ as a student at
Exeter University, Yorke was
turning back to his roots. The
process wasn't easy: band
members “pulled in different
directions”, crisis meetings
interrupted sessions and
producer Nigel Godrich
thought Yorke had “lost his

marbles”, according to the
singer. But - to the tune of 60
new tracks -Yorke's writer’s
block was cured.

<« STORY BEHIND
THE SLEEVE

“The overarching idea of

Mthe mountains was that
Nthey were these landscapes

of power, the idea of tower
blocks and pyramids,”
says sleeve artist Stanley
Donwood. He and Yorke

- under the Tchock alias
he uses when making

art — were also inspired by
a photograph of the war in

FIVE FACTS

Despite being released
eight years apart,
debut single ‘Creep’ and
‘Motion Picture Soundtrack’
were written on the same
day. The latter existed as
an acoustic demo before
surfacing as the pedal organ-
led closing track on ‘Kid A..
Autechre were a big
influence on ‘Kid A, but
the electronic duo turned
down an offer to support
Radiohead on tour. The
late Rob Mitchell, boss of
Autechre’s label Warp, told
NME: “They didn’t think it
was the right thing to do”
The famously reclusive
Scott Walker was the
inspiration for ‘How To
Disappear Completely’.
Instead of traditional
music videos, short
films called “blips” were
shown on MTV and
Radiohead’s website.
Radiohead guitarist
Ed O'Brien kept an
online diary from July 1999
to June 2000 about the
process of recording ‘Kid A’
and ‘Amnesiac’, documenting
good days, bad days - and
hangovers.

Kosovo, which ended in 1999.

"IDON'T THINK IT'S

AVANT-GARDE AT ALL"

Thom Yorke

LYRIC ANALYSIS
“Yesterday | woke
up sucking a lemon”
‘Everything In Its
ight Place”
Yorke alludes to the difficult
period that followed ‘OK
Computer’, later admitting to
Rolling Stone that he’d been
grimacing for three years.

“You can keep
the furniture/A
bump on the head/
Coming down the
chimney/Release me
‘Morning Bell’
Here, and elsewhere on
the album, Yorke picked
chopped-up lyrics from

a hat, inspired by a writing
technique popularised by
author William Burroughs
in the '60s.

“You can try the best
you can/You can try

the best you can/The
best you can is good
(¢]

In 2003, Yorke revealed

that this lyric refers to
words of encouragement

he received from his partner
Rachel Owen. He was
worried that “nothing we'd
done was releasable”.

SAID THEN

“For all its feats of
brinkmanship, the patently
magnificent construct
called ‘Kid A’ betrays a
band playing one-handed
just to prove they can,
scared to commit itself
emotionally.” 7/10

Keith Cameron, NME,
September 30,2000

»THE DETAILS

A
SAY NOW

It’s a portrait of a band in
an intense psychological
position, and it baffled
critics by succeeding
commercially. When you
break it down, it’s not as
strange as it seemed at the
time: ‘Kid A’ is full of great
songs, whether stomping
(‘The National Anthem’),
frenetic (ldioteque’) or
fragile (Kid A).

FAMOUS FAN

Detroit rapper Danny Brown
cites ‘Kid A’ as an influence
on his new album ‘Old". “It’s
about the way the beats
feel,” he says.

IN THEIR OWN
WORDS

“l don't think it is avant-garde
at all. If there’s been any
conscious, deliberate attempt
to be like that, it would've
just sucked like a fucking big
massive stinky one.”

Thom Yorke, 2001

THE AFTERMATH

The group’s anti-rock volte-
face reached Number One
on both sides of the Atlantic.
The sessions generated
enough material for 2001's
follow-up album, ‘Amnesiac’.
As well as the seismic
musical switch, Radiohead’s
future course was set. “We
were claiming the ability

to go off in what ever
direction we chose, instead
of repeating the formula
endlessly and making loads
of wonga,” said Yorke, in
2000. There was no road
back to Radiohead Mk 1.

s

P»RECORDED January 1999-April 2000 »RELEASE DATE October 2,
2000 PDURATION 49.57 »PRODUCERS Nigel Godrich, Radiohead
»STUDIOS Guillame Tell, Paris; Medley Studios, Copenhagen; Batsford
Park, Gloucestershire; Radiohead’s own studio, Oxfordshire; Abbey
Road, London PHIGHEST UK CHART POSITION 1»UK SALES
466,000 »WORLDWIDE SALES 4m (estimated) »SINGLES None
»TRACKLIST »1. Everything In Its Right Place »2. Kid A »3. The National
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NEWS

THE NUMBERS

9,000%

Sales spike for Badfinger’s
‘Baby Blug’ following last week’s
Breaking Bad finale

2/3

Headliners booked for Reading
And Leeds Festivals 2014,
according to boss Melvin Benn

months: rapper
Gucci Mane’s prison
sentence for
parole violation

£117197

Awarded to singer Robyn by a
Swedish university, for “artistic
contributions and embrace
of technology”

"Great to meet @haimtheband
on Marr - looking forward to
) listening to the album

o

= o+

Ol Dillo?
Dillo, as in
‘armadillo’. OI' Dillo is the stuffed
armadillo Willie Nelson takes
onstage, but he was stolen
during a gig at the Capitol
Theatre in New York.

Yes, thank
goodness. The stoner musician’s
scaly friend was returned in a
sealed box by a mystery woman
after venue security used CCTV
to establish the culprit.

No. OI’ Dillo technically belongs
to Nelson’s monitor engineer
Aaron Foye, who does not wish
to press charges.

they gave me”

DAVID CAMERON moves on from The Smiths

THE BIG QUESTION

A STUDY SHOWS THAT
TWICE THE NUMBER OF
TRACKS IN THE UK SINGLES
CHART TOP 10 MENTION
DRINKING THAN A DECADE
AGO. SHOULD POP STARS
STOP GLORIFYING BOOZE?

Charli XCX
Singer-songwriter

“l don’t see any point
in hiding and writing
about something fake. That’s
what people do - people get
fucked up!”

Dan Stubbs

NME News Editor

“Booze gave us

\ ‘Cigarettes &

Alcohol’, which is glorious, and
‘Tubthumping’, which is not. But
censorship in music is never
good - let’s raise a glass to that.”

Chris Heasman

NME reader

“Pop music reflects

a certain type of
lifestyle, and drinking is an
inherent part of that. But it’s an
uninteresting topic for a song.”

Essex Beatlemaniacs Bezant
and Phillips received a reply to
a recorded message they sent

to Paul McCartney... in 1963.
Thanks to The One Show the

two women received a hand-
written, five-decades-late note
from the pen of Macca himself.

Wasn't that the plot of Ringo

Starr’s Simpsons episode?

Yeezy did not take kindly to
being roundly mocked by US
chat show host Jimmy Kimmell,
who recreated his rant-heavy
Radio 1interview with Zane
Lowe using child actors. In a
series of (now deleted) tweets,
West accused Kimmell of being
“out of line”. This led to more
Kimmell mockery, leaving Kanye
looking even sillier than before.

Orca Rattle &Run Rated R2
Computer Bono hasspoken Josh Homme
According to of being chased appears in a
dolphin experts down the street spoof video
inLas Vegas,the inGermanybya inwhich he
animals enjoy group of teenage  auditions to play
Radiohead, in anarchists R2-D2in the
particular the wielding next Star Wars
song ‘Lotus placards and film. “I'm a giant
Flower’. You shouting, “Make  fan. Physically,
would assume Bono history”. emotionally,
they preferred Now there’s an sexually,”

‘The Bends’. imagetosavour.  he says.
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H '‘Days Are Gone'

Proving that cosying up to the PM on morning telly
isn’t the career suicide that some predicted (or that
no-one actually cares about the PM or watches
morning telly), Haim’s debut album glides to the top of
the charts on a wave of shimmering hooks, Auto-Tune
breakdowns and tired Fleetwood Mac comparisons.

V¥V 2 AM Arctic Monkeys bomiNo

[E0 3 Country Mile Johnny Flynn TRANSGRESSIVE

[EJ4 PeaceKids In Glass Houses TRANSMISSION

[EI5 Glow &Behold Yuck emi

V¥ 6 TheBones Of What You Believe Chvrches viraiN
V¥ 7 Mechanical Bull Kings Of Leon rca

V¥ 8 If You Wait London Grammar METAL AND DUST

WV 9  Seasons Of Your Day Mazzy Star RHYMES OF AN HOUR

30 10 We Were Here Turin Brakes COOKING VINYL

[E1 11 Don't Panic All Time Low HoPELESS

[E0 12 Beautiful Rewind Four Tet TexT

[E1 13 Fuzz Fuzz i THE RED

V 14 Tales Of Us Goldfrapp mute

[E0 15 RPlus Seven Oneohtrix Point Never ware

[E1 16 Fortress Alter Bridge RoADRUNNER

¥V 17 Dream River Bill Callahan prac ciry

(51 18 Aventine Agnes Obel PLAY IT AGAIN SAM

[E1 19 Girls Like Us Pins BeLLA UNION

(=0 20 Live At The Troubadour Horrible Crowes sipe ONE bummy
V¥ 21 InUtero Nirvana cerren

(=M 22 Five Leaves Left Nick Drake isLanD

V¥V 23 Snapshot The Strypes emi

V¥V 24 Nothing Was The Same Drake casH MONEY/REPUBLIC
V¥V 25 Factory Floor Factory Floor pra

V¥ 26 Random Access Memories Daft Punk coLumsia
=M 27 Breaks & Bone RM Hubbert CHEMIKAL UNDERGROUND
V¥V 28 Rewind The Film Manic Street Preachers coLumsia
[EM 29 Cupid’s Head Field kompakT

[E7 30 The Frantic Four Reunion 2013 Status Quo ABBEY ROAD
V¥ 31 Man&Myth Roy Harper BeLLA UNION

[E7 32 Mother’s Ruin Max Raptor NAIM EDGE

V¥ 33 The Diving Board Elton John MERcURY

[EM 34 Innocents Moby LiTTLE IpioT

V¥V 35 MGMT MGMT coLumsia

[E 36 Through The Never - OST Metallica verTico

A 37 The Dark Side Of The Moon Pink Floyd parLOPHONE
V 38 Alive Jessie J Lava/ReruBLIC

V¥ 39 The Last Ship Sting cHERRYTREE

(31 40 The 20/20 Experience — 2 Of 2 Justin Timberlake rca

SPILLERS
CARDIFF

FOUNDED 1894 (it's the oldest
record shop in the world)

WHY IT'S GREAT Almost closed
in 2010, but national support and
new premises saved the day.
TOP SELLER THIS WEEK
Joanna Gruesome - ‘Weird Sister’
THEY SAY “We have a really
loyal customer base and it’s their
enthusiasm that spurs us on.”
ONLINE spillersrecords.co.uk

TOP
OF THE
SHOPS

This chartis compiled
via 100 of the best

independent record
shopsinthe UK
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AS TOLD TO DAN STUBBS PHOTOS: DAN DENNISON, JOEY MALONEY, REX

SOUNDTRACK

OF MY LIFE

Tinie
Tempah

Britain’s
smartest

rapper

'Happy Birthda
Stevie Wonder
“This is an all-time favourite

at all the family events

and traditional Nigerian
parties my parents used to
drag me along to as a kid.

It's probably my earliest
memory of a song because it
was played at birthdays, but
it's definitely the first song

| remember hearing and
takes me back to some really
good times in my childhood.”

THE FIRST SONG
| FELL IN LOVE

‘21 Seconds’ -
So Solid Crew
“It was the first song | fell

in love with in the sense
that it made me want to
start making music. It didn’t
just affect me, it affected
my area, my community,
the way people around

me dressed and spoke.

It definitely acted as

a catalyst for everything

I'm doing now.”

THE FIRST ALBUM
| EVER BOUGHT
‘They Don’t Know' -
So Solid Crew
“| kept asking my parents
for it all the time, but they
refused to buy it for me.

Then one day, | was at the
airport with my family and

!!.

Stevie
Wonder

that feeling. | stumbled
across it on a mixtape

a friend passed on. As soon
as | heard Dizzee say those
lines, ‘If I roll deep, roll deep
with my crew’, | wanted to be
able to say that too.”

THE SONG | CAN
NO LONGER
LISTEN TO
‘Barbie Girl' - Aqua
“It's probably the most
annoying song of my
generation. My only
memories of it are at horrible
kids’ parties and school
discos, seeing loads of
strange girls who genuinely
wanted to be a ‘Barbie girl, in
a Barbie world'. And because
the song was so catchy

I'd constantly hear people
singing it in the playground
and even at home, thanks to
my sisters.”

THE SONG THAT
MAKES ME WANT

“I'm just not really the
dancing type. I'd much rather
stand around and look as
cool as possible, and this
song is the perfect song to

“I'M JUST NOT THE

DANCING TYPE"

our flight was delayed, so
my mum gave us all money
to buy food. | used the
money to buy the album
instead, and it was the best
soundtrack for a family
holiday ever!”

THE SONG THAT
MADE ME WANT
TO BE IN A BAND
"We Roll Deep
Regular’ - Roll Deep
“A lot of people may not
know this, but | was in a
few different crews before

| decided to do my own
thing, and this is the song
that made me want to chase

do that to, but if there’s ever
a song that'll make me
dance, this is it. The tempo
is slow and the lyrics are
super catchy.”

THE SONG | GET
DRESSED TO
‘New Slaves’ -

“l tend to listen to this
