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 Hello...
It’s amazIng how 
quickly a team of 
superhuman athletes,  
a dancing horse and a 
wheelbarrow full of medals 
can change the mood of  
a nation. From shame, 

gloom and despair to pride, hope 
and joy in two weeks. the sight of 
a sweating, sinewy figure wrapped 
in a Union flag running towards a 
crowd of delirious people is once 
again a good thing rather than the 
first strike in a Farage-fuelled race 
war. woohoo! go olympics!

this week’s cover star isn’t an 
athlete. he probably struggles to 
jog for a bus without gasping for a 
marlboro Light. he’s got a nice pair 
of gazelles, but the closest they’ve 
been to physical activity is likely 
being forcefully lifted from the 
sticky floor of a sh*tty venue.

But Jamie t shares that drive to 
keep doing what he does best, to 
keep achieving through the good 
times and the hard times. he’s 
about to release his fourth album, 
almost bang on 10 years after 
his first tune, ‘sheila’, came out, 
and he’s still exciting the original 
fans while turning on a whole new 
bunch to his talents. For a small 
island, we’ve punched above our 
weight again at the olympics,  
and Jamie t is a brilliant example 
of how we’ve been doing it 
musically for decades.

Mike WilliaMs 

Editor-in-Chief

@itsmikelike
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Jamie T

20 
Glass Animals

22 
Crystal Castles

The glorious return of one 

of modern music’s most 

distinctive voices

‘Life Itself’ is the indie 

single of the summer. 

These quirky dudes made it

The singer’s changed,  

but they’re still just two  

punk kids making a racket

255 32
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 COVeR sTORY 

10 Eats & Beats 13 Things We Like 14 What’s On Your 
Headphones? 31 Under The Radar 40 Soundtrack Of My Life

 The NME review of this 

 guy’s new film p29 
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What everyone’s talking about this Week 

Gary Watson, frontman  

of up-and-coming East Kilbride 

five-piece the Lapelles, has died. 

the band had recently opened for 

the Last shadow Puppets and the 

View. NME featured the Lapelles’ 

single ‘Grab Life By’ as our new 

music of the Day in may, saying it 

“possesses the youthful swagger 

of Catfish and the Bottlemen,  

but has more in common with  

the spirited indie-pop of the 

Vaccines. It’s massive”.

the band broke the news of 

Watson’s death on their facebook 

page: “It’s with shock, heavy 

hearts and sadness that we have 

to let you know that Gary sadly 

passed away this morning as a 

result of injuries sustained in a 

tragic accident last night. We are 

lost for words. Gary was a creative 

force, a man who without his vision 

this band wouldn’t exist. We have 

lost a friend, a brother, a hero.”

the Lapelles’ manager murray 

Curnow also paid tribute: “Gary 

was an infectious character that 

channelled everything there is to 

be a nice, honest, well-rounded 

human being. an extremely 

talented musician, songwriter  

and vocalist, his tragic loss 

prevents a true talent being fully 

realised and recognised.”

Paul Cardow, a Glasgow  

gig promoter, said: “In a long line 

of scottish artists from Primal 

scream to the Jesus and mary 

Chain to franz ferdinand, in our 

opinion the Lapelles were the next 

band destined for greatness.”

 the lapelles frontman  
fell into the river Clyde  
and died on august 13,  
the night before his  
 22nd birthday

tributes  
to gary

Franz Ferdinand

“We’re so sad to hear of 

the tragic passing of 

@theLapelles Gary 

Watson, a lovely, talented 

man. thoughts are with his 

family, friends & band.”

The KooKs

“so so sad to hear the news 

about Gary @theLapelles. 

We met a few weeks back 

when we played a show 

together. Great band and 

amazing energy.”

BaBy sTrange

“We are totally devastated 

from hearing that our good 

friend Gary Watson is no 

longer with us. rIP. 

We love you.”

 rest in peace, 
 gary Watson
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The ‘22, A Million’  
tracklisting… Brave new 

world

TwiTTer users 

Smashing Pumpkins’ 

Billy Corgan is back after 

quitting last October. 

Play nice with @Billy.

Die AnTwoorD 

The South African 

rappers have accused 

Suicide Squad of ripping 

off their look. Still, the 

publicity didn’t hurt, eh?

SauSage Party 

Seth Rogen’s rude 

cartoon about meat 

products has smashed 

the US box office. Tasty.

LiAm GALLAGher

Band-of-the-hour 

Blossoms want him in 

their film about tennis ace 

Fred Perry. Mad!

JUSTin VeRnOn heAdlined 

the second ever eaux Claires 

music & arts festival in Wisconsin 

on August 12 and played 

upcoming album ‘22, A Million’  

in full. Yep, in a headline slot.  

Yep, the one normally reserved  

for bands to chuck out hit after 

number One after ultimate banger. 

“Playing it live for the first time, 

cool idea... maybe?” says Vernon 

with a chuckle. Cool idea for sure, 

and a bold one too, made safer by 

the fact that he runs eaux Claires 

and knew the crowd was full of 

diehard Bon iver fans who were 

notified of each track’s (completely 

mad) name via the festival’s app.

The entire show was recorded 

and placed on YouTube, so you 

can listen to the album to your 

heart’s content – or until it gets 

taken down. Visuals from the 

fan-recorded sets aren’t up to 

1 ‘22 (OVeR S∞∞n)’ 

2 ‘10 d e A T h b R e a s T       ’ 

3 ‘715 - CR∑∑KS’ 

4 ‘33 “GOd”’

5 ‘29 #Strafford APTS’ 

6 ‘666  ’

7 ‘21 M◊◊n WATeR’ 

8 ‘8 (circle)’ 

9 ‘____45_____’ 

10 ‘00000 Million’

... & the funniest 
reactions to it
“That new Bon Iver tracklist 

looks like when you open an 

.rtf file in Word” @__Ry2k

 

“Why does Bon Iver’s new 

tracklist look like what 

happens when you clean your 

keyboard?” @untwined

 

“New Bon Iver tracklist  

looks like a 6th grader’s 

Instagram bio”@jacobashipley

 

“HaS zAyn bEEn wOrKINg oN 

tHE nEW BOn iVeR rECOrD?”

@joanieeaton

‘22, A million’ is out on 

september 30

much, but the recordings are fine 

to thrum away in the background. 

‘22, A Million’ is Vernon’s most 

experimental work – described as 

“poly-fi” by his pal and collaborator 

Trever hagen – and a world away 

from his woodmansy 2007 debut 

‘For emma, Forever Ago’. 

Computer bleeps clash with guitar 

twangs, skittering drum machines 

and misty melodies, but it still 

houses that unmistakable falsetto 

to make your soul soar and your 

eyes damp. Two new tracks – ‘22 

(OVeR S∞∞n) [Bob Moose 

extended Cab Version]’ and ‘10 d 

e A T h b R e a s T (extended 

Version)’ – are out now. 

Bon Iver has casually 
revolutionised the way 
people premiere albums

Justin Vernon headlining eaux

Claires festival on August 12
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 24 hours inside 
No Man’s Sky

£0
The amount Chance The 

Rapper charged fans for 

Wu-Tang Clan, John 

Legend and Ariana Grande 

CDs in Chicago last week.

9
Acts who came above 

RiRi in a survey on 

Britain’s dream festival 

acts. Includes: Suggs.

16,000
Sick bags Flying Lotus 

thoughtfully gave out  

for the premiere of his 

queasy, graphic directorial 

debut Royals at the  

Ace Hotel in LA.

AFTeR WHAT FeeLS LIke 18 

quintillion years of hype, last week 

finally saw the release of No Man’s 

Sky, a space-exploration sim that 

allows you to traverse a unique 

(and near-infinite) universe and 

name everything you find.

Five weird and wonderful discoveries from the most 
hyped game of 2016

The ChoadsTools of 

PsiloCybus are an 

unforTunaTe sPeCies

Life found a way through the toxic 

atmosphere and alkaline rains  

of Psilocybus, but perhaps it 

shouldn’t have bothered. If biology 

here is a procedurally-generated 

lottery, then the Choadstools were 

clearly dealt a losing ticket. 

The brexiT nebula is an 

unforgiving PlaCe

From a distance, the Brexit Nebula 

seems alluring; an emerald-hued 

cosmic cloud that lights up the 

night skies – the Aurora Brexitalis, 

as I call it. But the planets are just 

frozen wastelands and the trade 

routes are swarming with space 

pirates who made quick work of my 

craft – which meant respawning in 

space and flying millions of miles, 

only to be blasted out of the sky 

again. F**k you, Brexiteers. 

new glasgow is amazing

You begin marooned on a planet in 

the outer reaches of the galaxy. 

The first task is to repair your ship 

and get going. This is fairly easy 

– unless you don’t actually want to 

leave. That’s how I felt about what  

I christened New Glasgow, a jungle 

paradise whose lush turquoise 

grasslands were home to friendly 

herbivores like the ketgobbler and 

the Spiny Walloper. Perhaps one 

day I’ll return...

you have To see The 

sunrise on baal’s sCroTe

After spending many happy sols 

on the super-abundant utopia of 

New Glasgow, you might expect 

its nearest celestial neighbour to 

be similarly inviting. No such luck. 

Baal’s Scrote is a world beset by 

extreme weather conditions, and  

I spent most of my time sheltering 

in caves or scrabbling for minerals 

to keep my hazard protection suit 

running. Yet despite its unforgiving 

climate and the relative paucity of 

life, Baal’s Scrote is not entirely 

without its charms - the planet’s 

proximity to its star made for 

some pretty spectacular sunrises. 

This guy farTed aT me

I mean, look at him. We met on

the wintry Brexit world of 

Neoliberus. I fed him some 

carbon and he farted with joy. I 

named him BoJo, and I’m going 

back for him someday. 

W
O

R
D

S
: 

B
A

R
R

Y
 N

IC
O

L
S

O
N

. 
p

h
O

t
O

S
: 

t
W

It
t

E
R

/
O

N
C

E
Y

O
U

G
O

Z
A

C
h

, 
G

E
t

t
Y

 I
M

A
G

E
S

 F
O

R
 W

E
S

t
B

U
R

Y
 R

O
A

D
 E

N
t

E
R

t
A

IN
M

E
N

t
, 

J
E

S
S

 B
A

U
M

U
N

G







You cover ‘Killing In The 

Name’. Is that song more 

relevant than ever in the wake 

of the recent police shootings 

and Black Lives Matter? And 

having rapped about such 

issues for 30 years, has any 

progress been made?

“A lot of things we’ve done 

resonate today. In real life, 1991 is 

like yesterday, but in music terms 

it’s like dog years. ‘Killing’ is the 

Rage theme… It’s like a play and 

performing it is like a theatre 

unfolding; all the parts are in sync.”

INDUSTRY-LEADING TUTORS

EUROPE’S MOST CONNECTED MUSIC COLLEGE - PROVIDING INDUSTRY LEADING FURTHER AND HIGHER EDUCATION COURSES

UNRIVALLED CONNECTIONS

HIGH-ACHIEVING ALUMNI

STUDY: GUITAR • BASS • DRUMS • VOCALS • SONGWRITING • MUSIC PRODUCTION • MUSIC JOURNALISM • EVENT MANAGEMENT • MUSIC BUSINESS

FIND OUT MORE AT BIMM.CO.UK

LONDON

BERLIN

DUBLIN

MANCHESTER

BRISTOL

BRIGHTON

CUTTING-EDGE FACILITIES

LOCATED IN THE CITIES WHERE

MUSIC MATTERS MOST

REAL-WORLD EXPERIENCES EXPERIENCES

(L-r:) Brad Wilk, 

Chuck D, DJ Lord,

Tim Commerford,

B-Real, Tom Morello
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 Rage against   
 everything

What happened at your  

prison yard show?

“We were all assembled and we 

got a last-minute call from the state 

capital. The union of correctional 

officers thought we were the wrong 

type to be enlightening inmates.”

You’re releasing ‘The  

Party’s Over’ EP – is this 

cueing up an album?

“So far we’ve been able to come 

together, perform and wing it in 

situations that we see fit. The same 

thing goes for recording. Instead of 

saying, ‘OK, here’s an album, eight 

unknown cuts!’, which is rather 

last-century, when we hit a vibe 

then we’ll go and record it. I think 

that’s the organic way of looking at 

how Prophets Of Rage are gonna 

operate. I totally dig it.”

How did Prophets Of Rage 

come together?

“[Rage Against The Machine’s] 

Tom Morello reached out to me 

about doing something with him, 

Brad [Wilk] and Tim [Commerford]. 

I was like, ‘OK’, but really I was like, 

‘When I find some time.’ Eventually 

they wanted DJ Lord [of Public 

Enemy], and then [Cypress Hill’s]

B-Real was the thing that made it 

blossom into a real thing. It 

happened organically.”

Is there a lot of expectation  

on supergroups?

“It presents a challenge. A lot of 

supergroups, they’re not so super.”

They’ve been banned from playing in 
a prison. They’re “an elite task force 
of revolutionary musicians”. They are 
supergroup Prophets Of Rage. Chuck D 
gives us the lowdown on their mission
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Sparkle motion  

A mermaid crop top is all your 

’90s dreams come true.  

£20 fruticlothing.bigcartel.

com

Go bananas 

Get a fruity water bottle from 

cycling accessories company 

Full Windsor.   

£14.99 fullwindsor.cc 

Mum’s the word 

New brand Mother’s  

gender-neutral designs are 

super-chic. 

£81 motherdenim.com 

Go nuts 

COYO’s Salted Caramel 

Coconut Yogurt is as 

decadent as it sounds. 

£1.99 ocado.com

Jacket in  

New ethical brand Wax 

London offers sleek and 

stylish basics. 

£100 waxlondon.com 

Bling ring 

Customise this speech  

bubble necklace with any 

lyrics you like.   

£30 tattydevine.com

Hells bells 

Strawberry Hells Forever is 

the newest tipple from the 

Camden Town Brewery.   

£4.80 alesbymail.com 

Best Belieb  

Justin Bieber’s official tour 

merch is now available on the 

high street.  

£35 urbanoutfitters.com

Teen talk  

Penguin’s The Originals series 

features 17 greats of young 

adult literature.  

£7.99 foyles.co.uk 

Training day  

Kendrick Lamar’s classic 

leather split Reebok collab is 

rather tasty.  

£65 jdsports.co.uk

Toot your horn  

William Claxton’s Jazzlife is 

full of incredible 1960s shots 

of the US jazz scene.   

£44.99 taschen.com

Think pink 

Heart-shaped pockets make 

this cord skirt just the ticket 

for all the lovers out there.  

£55 lazyoaf.com

Mojo rising 

The Chord Mojo headphone 

amp will give you studio-

worthy sound.  

£399 chordelectronics.co.uk 

Protest movie 

Powerful doc We Are Many 

details the huge anti-Iraq War 

protest of 2003.   

£7.99 amazon.co.uk

This week’s objecTs of desire    

Find more things we like at NME.com



Stroud

YOUR  TOW N .  YOUR  MUS I C.  YOU R  S T Y LE

THIS WEEK

“ There  
are lots  
of good  
vegan 
places”

STEfan EmEry ›
28, energy worker

Listening to:

mELanIE marTInEZ

Tag, You’re It

“It’s a bit melancholy, but still 

really good.”

Wearing: Zara jacket, 

Topman shirt.

Best thing about Stroud:  

“Wild Boar. I’m a bit 

obsessed with taxidermy  

and it’s the best place  

around here.”

‹ JoE TaTE 
24, support worker

Listening to:

LorD of THE ISLES

XIT

“They’re playing loads of 

festivals this summer. I’m 

hoping to catch them at  

some point.”

Wearing: Vintage jacket, 

Peacocks jeans, Nike trainers.

Best thing about Stroud:  

“There are lots of good vegan 

places actually – Sunshine 

Health Shop is great.”
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‹ Tom CoWLInG
49, lawyer

Listening to:

maSSIVE aTTaCK

Butterfly Caught

“They’re incredible live.  

One of the best.”

Wearing: Levi’s shirt,  

vintage T-shirt and jeans, 

Converse trainers.

Best thing about Stroud: 

“The pubs. I’d especially 

recommend The Crown  

& Sceptre and The  

Golden Fleece.”

HaTTy GoWEn ›
23, vet nurse

Listening to:

my BLooDy VaLEnTInE

Only Shallow

“A great walking tune. It’s 

weird more people don’t 

know them.”

Wearing: Fat Face 

dungarees, vintage bag.

Best thing about Stroud:  

“It only takes you 10 minutes 

to walk around.”
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F E AT U R E

for
 T

T
here are few voices in 

modern music as distinctive as 

Jamie T. since the wimbledon 

native (full name Jamie Treays) emerged 

in 2006 with the ‘Betty and The selfish 

sons eP’ and, a year later, his debut 

album ‘Panic Prevention’, he’s been 

synonymous with keenly observed 

character studies of lairy lads and 

troubled youths set to a boisterous 

punk-rap hybrid that merges The clash 

with Beastie Boys. That debut took its 

title from a self-help tape series for 

anxiety sufferers, something the  

then 21-year-old experienced first hand. 

his second album, ‘Kings & Queens’, 

followed in 2009 – exuberant and 

infectious, effortlessly justifying all  

the acclaim and accolades heaped  

on him first time round. 

Then he disappeared. 

after five years seemingly in the 

wilderness (he was actually holed up in 

his hackney studio, starting but not 

finishing tracks), Jamie returned in 

september 2014 with his long-awaited 

third album ‘carry on The Grudge’.  

it showed a very different side to  

him – one that those who’d 

eagerly, impatiently awaited 

A new Jamie T album  
is always a big deal.  
His latest, ‘Trick’, brims 
with punk, hip-hop,  
giant choruses and 
youthful excitement.  
He tells Rhian Daly  
about turning 30  
and learning how to  
“give less of a f**k”
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J A M I E  T

problem with making music from a young 

age – you’re like, ‘What was I doing?!’  

I don’t know if it’s good for the soul.” 

His label recently asked him to trawl 

through everything on one of the dusty 

computers under his desk to find some 

unreleased tracks for an extended reissue 

of ‘Panic Prevention’, but Jamie’s less 

convinced of the merits of doing that. “I 

need to dispel the myth that there’s some 

kind of Prince-esque vault somewhere of 

just amazing stuff,” he says, finishing his 

sentence in an exaggerated, hushed tone. 

“It’s not the case – they’re all pretty 

sketched-out, crap ideas. They’d be  

on the record if they were any good. If  

I do find a good track in there I’m gonna 

go, ‘I’m having that for my new record,’  

so I dunno if that’ll really work.” 

There’s no doubt there’d be an appetite 

for a release like that, though. Few debuts 

are genuine classics, but ‘Panic 

Prevention’ deserves the tag. The attitude 

and energy of the album, all scrappy, 

cocksure confidence and lurid tales of 

young London, made Jamie a genuine star 

upon its release in 2007, taking him on 

world tours, into the Top Five in the charts 

and going gold within a year of release. It 

remains the record he’s most strongly 

associated with and songs like ‘Sheila’ 

and ‘Salvador’ still spark mayhem on indie 

dancefloors across the country. It’s 

testament to the enduring quality of the 

album that you can still hear its influence 

in some of Britain’s most exciting new 

artists, like Slaves and Rat Boy. 

I
t feels like a long time since Jamie’s 

written with the same kind of spirit that 

made ‘Panic Prevention’ what it is, but 

‘Trick’, his fourth album – due out next 

month – finds him returning to that 

headspace. It’s bookended by dark  

and sombre moments; the record’s 

“foundation tracks” like the glowering 

‘Tinfoil Boy’ or the sullen acoustic strum  

of ‘Self Esteem’ show the kind of album 

Jamie was going to make before deciding 

it was “too heavy”. The middle, though,  

is a bounding race through punk 

(‘Tescoland’, ‘Robin Hood’), hip-hop 

productions (‘Solomon Eagle’) and  

huge, Oasis-y choruses (‘Joan Of Arc’). 

Where ‘Carry On The Grudge’ trod more 

sober ground, ‘Trick’ is brimming over  

with youthful excitement. 

“I’m happy to still have that there. I was 

never trying to get rid of it. I was just trying 

to do something [on ‘COTG’] that wasn’t  

in the same vein,” he explains. “I never 

wanted to lose [that energy] altogether.” 

Jamie T: 
a timeline

 Jan 1986  1997  2006  Jan 2007  FEB 2007  SEP 2007  JUn 2008  SEP 2009 

Born Jamie 

Alexander 

Treays in 

Wimbledon, 

London

Starts life as  

a musician, 

drumming in 

punk band 

Byelaw 20, 

aged 11

Releases 

debut single 

‘Sheila’. It 

becomes  

an instant 

anthem for his 

generation

Debut album 

‘Panic 

Prevention’ is 

released, 

heading 

straight to 

Number Four 

in the charts

Wins his first 

NME Award, 

beating Jarvis 

Cocker, Thom 

Yorke and Lily 

Allen as Best 

Solo Artist

‘Panic 

Prevention’ is 

nominated for 

the Mercury 

Music Prize 

but eventually 

beaten by 

Klaxons

 Headlines the 

John Peel 

Stage at 

Glastonbury, 

where he 

debuts tracks 

from ‘Kings & 

Queens’

Releases 

‘Kings & 

Queens’, his 

highest 

charting 

album to date, 

peaking at 

Number Two

his return probably weren’t expecting. It 

coursed with dark tales and morbid 

themes, full of women who “didn’t die 

quite right” and psychotic voices in your 

head who want to “f**k the world”. He 

sounded like he had the weight of the 

world on his shoulders, barely any of that 

early roguish charm able to shine through 

the bleakness. In interviews and photo 

shoots around the record he would clutch 

his guitar like a comfort blanket to ward off 

those debilitating nerves. 

Today, sat in that same Hackney studio 

complex he hid away in for so long, he 

seems to be in a much better place. He 

sits in front of his computer, puffing on 

cigarettes and surrounded by discarded 

Coke cans, cracking jokes and putting on 

voices to add dramatic or comedic effect. 

“It’s hard to say, really…” he considers 

when asked if his life is in a good place 

now. After a minute, he’s ready to answer. 

“I’m in a good place generally,” he replies. 

H
is anxiety, once so crippling, is 

mostly under control these days. 

“I’d say I’m better than I have  

been in the last six years,” he says. He 

reckons having lived with his anxiety for  

so long has made him “give less of a f**k” 

about it. “It’s just you know what’s going 

on a bit more,” he shrugs. “Nothing’s so 

much of a shock.” 

His new way of coping is to treat the 

things that trigger his anxiety as a job. “I 

don’t treat writing music like a job,” he’s 

quick to clarify. “That’s what I do all the 

time and it’s part of who I am, I suppose, 

but [interviews and photo shoots] are like 

a job to me. If I think of it like that, it works 

a lot better because I just do it and then I 

go home and it’s not really a thing. There’s 

nothing like releasing an album to make 

your anxiety go through the f**king roof.” 

In January this year Jamie turned 30,  

a prospect he described as “terrifying” in 

interviews when he turned 29. He doesn’t 

seem all that bothered by it now, though. 

“It’s alright isn’t it? It’s just a thing,” he 

shrugs after jokingly chiding NME for 

bringing it up. “I was probably talking 

about it in the context of music and  

in music you’re old if you’re not 22. 

People think you’re ancient, but  

I don’t really feel ancient.” 

Since stepping back out from  

the shadows two years ago, he’s 

completed three records – ‘Carry  

On The Grudge’, 2015’s ‘Magnolia 

Melancholia’ EP and new album 

‘Trick’. Is he making up for those  

five years he spent out of action? 

“Making up for lost time… I don’t 

know if that’s the right way to put it,” he 

ponders, lighting up another cigarette. 

“I’m still, as a songwriter, feeling the 

effects [of the struggle around ‘COTG’] 

and spiralling the other way, like ‘Write 

this, this and this.’ I’m trying to find my 

middle ground between [disappearing  

and constantly releasing music].” 

Reaching the start of a new decade of 

your life, as Jamie just has, is usually 

prefaced by deep soul-searching and 

reflecting on what you’ve done with your 

life so far. One specific time in his life is 

coming even more into focus, with the 

10th anniversary of ‘Panic Prevention’ 

looming on the horizon. It’s an album he’s 

proud of, but he hasn’t listened to it in a 

long time. “Once a record’s out I’ll never 

listen to it again,” he says, although he 

does frequently go through his archives  

of half-written tracks, just to see what’s 

there. “I keep meaning to go over 

everything again and listen to it all, but  

I can’t bear to do it quite often. That’s the 

“ I don’t 
know if 
making 
music 
young is 
good for 
the soul”

Key moments in the  

life of Jamie treays

Jamie’s new

music is full of

his trademark

youthful energy
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He looks away and draws his arm over his 

face, gasping theatrically, “Like, ‘That’s  

not me any more.’” 

Not many artists will know the intense 

fervency with which each of Jamie T’s 

records are welcomed into the world. 

Sometimes a release from him feels like a 

huge, important moment on a grand scale, 

as with ‘Carry On The Grudge’. Other 

times, like on ‘Kings & Queens’ and now 

‘Trick’, it’s more concentrated but just as 

significant. That’s in part due to the legacy 

he quickly created with his debut, but also 

down to what his music offers. Where 

other artists deal in heady escapism to get 

away from life’s mundanities and pitfalls, 

Jamie puts them front and centre. He’s  

a storyteller with a knack for building 

characters up before your eyes and,  

like his heroes Damon Albarn and Joe 

Strummer, he’s always got something to 

say about the world we live in. 

Right now, he’s initially reluctant to  

talk about those views. “I’m gonna get 

myself in trouble!” he howls, slumping 

down in his swivel chair and fixing his eyes 

on the ceiling. “When I get asked [about 

politics] I just think about Noel Gallagher 

and Tony Blair. I think it’s an interesting 

time. I don’t f***king know.” 

He sits up and spins slowly in a half 

circle, saying he’s found it hard to keep 

watching everything that’s been going  

on in the world recently, from the EU 

referendum to the seemingly constant 

terror attacks. “I find myself pulling my hair 

out in front of the computer and I drive 

myself mad,” he says. “It gets a bit too 

much and I think the world’s gonna end.” 

On ‘Police Tapes’, one of the record’s 

most menacing, angry tracks, Jamie raps 

about “good and evil” and politicians 

patronising the public. He says he’s not 

trying to make a point about the differing 

sides, but rather explain how tired that 

narrative is. “We’ve just been through 

something as a country where the most 

interesting part, to me, was the despicable 

way politicians acted,” he says, growing 

more animated and angry. “It’s become 

very clear to a lot of people just how much 

spin is involved in all this sh*t.” He quotes 

a lyric that goes “I’m sick and tired of 

watching the news and everything being 

told to us in soundbites”. “It’s this kind of 

black and white view of the world where 

it’s like, ‘I’m not gonna explain what’s 

going on to you, but I’ll tell you this story  

of good and evil and freedom’, and I think 

that’s the most patronising sh*t. That  

really gets to me.” 

On ‘Sign Of The Times’, a bruised ode 

to the fleeting nature of life, Jamie talks of 

the politics of the city he’s spent his whole 

life in. “Where have all the venues gone? /

Lost them all to businessmen” he sighs  

on the track and he says now he’s seen 

London changing for the worse in some 

ways in recent years. It’s clearly something 

that’s been playing on his mind – another 

song that didn’t make the album, called 

‘Denmark Freak’, picks up that theme and 

runs with it. “That’s about most of the 

places that I used to hang out having 

gone,” he explains. “I was on Denmark 

Street yesterday and the 12 Bar, where I 

used to hang out a lot when I was younger, 

has gone. The Astoria obviously went a 

few years ago, which was one of the best 

venues in London. It’s a real shame and 

it’s all incredibly important for our city.” 

A 
recent conversation with  

Mumford & Sons’ Ben Lovett, who 

announced he’s to open a new 

venue later this year, has brought Jamie 

some hope that things might get better  

on that front. At a meeting with Mayor of 

London Sadiq Khan’s people, he was told 

there are plans to open a ton of new 

venues in the city. “That gives me hope 

and gets me excited,” 

Jamie says. “I heard as 

well they’re gonna put a 

venue somewhere on 

Denmark Street, 600 

capacity.” Good news for 

his old stomping ground, 

but he says it’ll be hard to 

replace the spaces that 

have already shut down. 

“The 12 Bar was one of 

the few places in London 

where you could go down 

and go, ‘I’ve just started 

a band, can I have a gig?’ 

and they’d go, ‘Yeah.’ That’s quite hard to 

find, those kind of grassroots venues.” 

In a way, and fittingly for someone so 

intrinsically linked with London, where 

Jamie’s at right now in his career reflects 

the changes in the city. “A lot of things are 

coming to an end,” he ponders, cracking  

a wide grin. “My twenties, my career…  

No, I’ve got one more album on my 

contract which, whether they pick it up,  

I dunno. I suppose the next few years are 

the end of something and the beginning of 

something.” Whatever he does next, be it 

boisterous anthems, gloomy ballads or 

something completely different, expect it 

to be every bit as important and essential 

as this often tumultuous, always 

brilliant first decade. 

 MaR 2011  DEC 2012  JUL 2014  SEP 2014  nOV 2014  FEB 2015  aPR 2015  JUL 2016  OCt 2009  JUn 2010 

Cleared of 

GBH after a 

jury rules he 

acted in 

self-defence in 

an incident at 

a Brixton pub

Guests on a 

new version of 

‘Wrongful 

Suspicion’ by 

Rancid’s Tim 

Armstrong

Jamie’s first 

live dates 

since 2010 are 

announced via 

a handwritten 

note. ‘Don’t 

You Find’ is 

released

‘Carry On The 

Grudge’ is 

released, 

charting at 

Number Four

Plays his 

biggest 

headline 

shows to date 

at London’s 

Alexandra 

Palace

Wins three 

NME Awards, 

including 

Music 

Moment Of 

The Year for 

his 2014 

comeback

Releases the 

‘Magnolia 

Melancholia’ 

EP

Confirms the 

release date  

of his fourth 

album ‘Trick’ 

and shares 

first single 

‘Tinfoil Boy’

Forced to 

postpone UK 

and European 

tour after 

contracting 

laryngitis in 

Australia

Headlines 

Glastonbury’s 

John Peel 

Stage at 

Glastonbury 

for a second 

time

HIp-Hop
He prefers to call his 

rapping “fast 

wordplay”, but 

Jamie’s always taken 

influence from the 

genre, be it in his 

vocal delivery or 

sampling. ‘Solomon 

Eagle’ was his 

attempt at a song that 

Wu-Tang Clan’s RZA 

could have produced.

poETRy 
“I like reading poetry 

’cause I like finding 

new ways of saying 

things,” he says, 

citing Ted Hughes 

and Sylvia Plath 

among his favourites. 

He also sampled 

John Betjeman’s  

‘The Cockney 

Amorist’ on 2006 

single ‘Sheila’. 

THE ClAsH
He once said his 

favourite song was 

The Clash’s ‘(White 

Man) In Hammersmith 

Palais’ and his lyrics 

share similar social 

commentary to Joe 

Strummer’s, while his 

guitar work is pure 

Mick Jones. 

london 
His hometown has 

always fed directly 

into his music, from 

the characters he 

writes about in his 

songs to the attitude 

he displays. 

 The dnA of Jamie T 
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1
They’re noT as  
new as you Think
Glass Animals met aged 13 at 

secondary school in Oxford and began 

playing together as a band in 2010. Now 

27, they’re on the cusp of releasing their 

second album ‘How To Be A Human 

Being’. It’s the follow-up to 2014’s ‘Zaba’, 

which had huge success in America  

and Australia and has so far sold almost 

half a million copies. 

2
They’re following  
in radiohead’s 
fooTsTeps

In 2010 they played their first gig at 

Oxford’s Jericho Tavern – the same place 

Radiohead played theirs. They were 

supporting Chapel Club and their set 

lasted nine minutes. Drummer Joe 

Seaward is glad their label owner, Adele 

producer Paul Epworth, wasn’t there to 

see it. “He would have left after about  

25 seconds… Maybe less.” As an Oxford 

band, they’re also part of a glowing 

tradition that includes Ride, Supergrass 

and this year’s Reading and Leeds 

headliners Foals. Joe recalls Oxford’s tiny, 

sweaty Cellar venue fondly: “Once me and 

Dave saw Foals in there literally playing to 

about seven people and a dog.”

3
fronTman  
dave Bayley 
knows how  

your Brain works
Bayley, who also produces the band’s 

music, was studying for a medical  

degree in London when he realised Glass 

Animals were taking off. He switched to 

neuroscience and wrapped up his degree, 

but that side of him hasn’t switched off; 

he’s still very much interested in people. “I 

spent three or four years trying to see the 

world from other people’s perspectives,” 

he says. “But it’s impossible – that’s why 

mental illness is so awful.” While on the 

road, Bayley met hundreds of strangers, 

some of whom told him their deepest, 

darkest secrets, many of which he 

stealthily recorded. After listening back  

to them all, he used some of them as 

inspiration for the new album – but he’s  

left the lyrics open to psychological 

interpretation. “There are stories on the 

surface of these songs,” he says, “but you 

also have to start thinking about how 

these people must feel.”

glass animals have the indie single of the summer 
in ‘life itself’. as they prepare to release second 
album ‘how To Be a human Being’, larry Bartleet 
gives you nine things you might not have known 
about the latest great band to come out of oxford

glass animals tour 

the uK this octoBer

fri 21 O2 Academy1, Oxford

sat 22 Dome, Brighton

Tue 25 Roundhouse, London

wed 26 Academy 2, Manchester

Thu 27 Arts School, Glasgow

fri 28 O2 Academy2, Liverpool

(L-r:) Drew MacFarlane,

Joe Seaward, Dave Bayley,

Ed Irwin-Singer
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7
Joey Bada$$  
loved working 
wiTh Them

They hooked up with the 21-year-old NYC 

rapper on standalone single ‘Lose Control’. 

Bayley recalls spending hours tinkering 

with production until Joey couldn’t wait 

any more. “This beat is on f**king fire,” he 

exclaimed. “Let me get in the booth!”

5
They’re oBsessed 
wiTh deTail
The album cover features 11 

characters – actors who also appear in the 

singles’ videos – who each match up with 

one of the 11 songs. There’s no key, 

though, so you have to work out who’s 

who for yourself. “We’re trying to make 

people think,” says Seaward. Aside from 

the cryptic lyrics, the only other clues 

you’ll get are from the instrumentation and 

the samples, which are chosen carefully 

and hidden well. “I only like using samples 

if they bring a context,” Bayley explains. If 

the flute line on the ominous ‘Mama’s Gun’ 

sounds familiar, that could be because it’s 

a sample from the Carpenters’ ‘Mr Guder’, 

a song about the futility of being uptight. 

The synthy chord progression of ‘Life 

Itself’, meanwhile, is meant to sound like  

a sci-fi theme tune, says Bayley.

6
They know how  
To wriTe Bangers
‘Life Itself’, the album’s lead single, 

was released in May and showed the band 

opening up completely after what Bayley 

describes as the “thick rainforest” of  

their debut. The vocals are clearer, the 

melodies are meatier and the chorus is 

undeniable. Even better: it’s actually about 

a jobless sci-fi weirdo in Camden – but 

that doesn’t detract at all from the fact  

it’s an absolute tune.

8
They’re criminals 
in mexico and 
milwaukee

Guitarist Drew MacFarlane was climbing 

naked over a road sign in Milwaukee  

when he got nabbed by police. “He 

managed to convince the policeman  

to unlock the jail and let him go,” says 

Bayley. “I think he paid them some money. 

He’s very charming. I have a serious 

feeling that isn’t by any means the worst 

thing he’s done. We just don’t know.”  

Bayley’s had his share of trouble, too.  

On holiday in Mexico, he got cuffed while 

relieving himself on a tree. His shorts 

remained open, he recalls. “I was like, 

‘Dude, come on, this is going to get very 

messy very quickly.’ They started trying to 

find drugs. That’s what they get you for in 

Mexico.” They took the 50 pesos (£2) in 

his pocket and let him go.

9
They’re sTill 
working ouT  
how To make  

iT all work live
Ahead of their tour, they’re cutting down 

the complexity of the production. They 

don’t use a backing track – “a plague” in 

live music, says Bayley – so instead they 

do “as much as four people can do live”. 

Some nights they’ll strip back a song 

completely, others they’ll do a nine-minute 

remix. “Sometimes the crowd is really up 

for a dance party, but if it’s f**king hot and 

everyone’s high as f**k, they 

want an ambient experience.” 

 oxford’s 
finest

Foals 

The indie rockers formed 

in 2005 and this year 

they headline Reading 

and Leeds Festival. 

supergrass 

Gaz Coombes met 

Danny Goffey in a band 

called the Jennifers,  

and bassist Mick  

Quinn while working  

in a local Harvester.  

The rest is history.

radiohead 

Nine albums in and still 

going strong. Like Glass 

Animals, Thom Yorke’s 

crew met at school and 

played their first gig at 

Oxford’s Jericho Tavern.

ride 

Nineties shoegaze titans 

inspired by The Stone 

Roses to reunite in 2014 

after a 20-year hiatus. 
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4
Their new  
record is a 
concepT alBum

The band doesn’t like the term because 

there’s not a running story, but each track 

on the album is about a character made 

up by Bayley, based on his recordings.  

One man told him about a young-love 

experience when he and his friend were 

giddily preparing to drive their new 

girlfriends home – only for the couple in 

the front seats to be shot dead in front of 

him. ‘Mama’s Gun’, meanwhile, is partially 

inspired by a story from a taxi driver who 

explained to Bayley the damage she 

imagined she’d done on an “epic super-

bender”: she overdid the crystal meth and 

cocaine she took to help with all-nighters 

as a long-haul lorry driver and blacked out 

for a month, waking up in a strip club in 

the wrong State. “She thinks she’s killed 

someone, basically,” says Bayley, “but 

she’s not sure. Isn’t that mad?”
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c ry s ta l  c a s t l e s

J
ust as breakthrough tune ‘Alice 

Practice’ did back in 2006, the new 

line-up came together by happy 

accident. “We were both couch-surfing  

a couple of years ago,” says Frances.  

“We had a mutual friend who we didn’t 

know knew either of us and we both  

ended up on this couch.”

“This was in LA,” continues Kath.  

“She’d been warned that I was gonna be 

there – like, ‘Someone else is staying here, 

don’t be scared if you see someone.’ We 

started talking about [Detroit hardcore 

band] Negative Approach, ’cause I’d just 

seen [them] and it was the best show of 

my life. She was like, ‘What?! They’re one 

of my favourite bands’. And then we 

agreed on the next band I brought up, 

which was [’90s shoegazing titans] 

Slowdive: again, another of her favourite 

bands. So because we were in the same 

spot and I was making beats and needed 

some demo vocals, I asked her if she 

wanted to sing on something. And she 

started singing and I was like, ‘Her voice  

is perfect.’ I was just blown away.  

It was just a complete fluke 

that this person that was in 

the room with me had this 

perfect voice for what  

I wanted to do.” 

Frances was ensconced  

in the local punk scene 

(Kath: “If you look through her old 

pictures, it’s just her at punk shows with 

her friends”) but had never been in a band. 

“I always wanted to be – I just never found 

the right people to work with,” she says. “It 

never vibed. But I’ve always been a singer. 

I started singing when I was three: like 

church choir, choral stuff. So it’s been  

a big part of my life, but in a personal way. 

I’d never really entertained the idea of 

anything other than singing in my room. I 

never went out of my way to be like, ‘Yeah, 

I want to sing’, but I’ve always loved it.”

Frances’ vocal style brings a completely 

fresh feel to the new songs. If ‘Frail’ in part 

trod a familiar path to previous Glass-sung 

releases, then the recently unveiled  

‘Char’ is startlingly melodic by Crystal 

Castles’ standards. And it’s not alone on 

The good, the mad and the bad of bands 

N
oT WITHouT GooD 

reason, when the new 

Crystal Castles album 

‘Amnesty (I)’ arrives this 

week, it will be four years 

since their last. Four years 

in which they’ve been through a break- 

up that was perhaps more public and 

unpleasant than their remaining member 

(and new member) might have liked; but 

also four years in which their influence 

seems only to have grown. For those 

familiar with their sound – one that 

scrunches up the abrasive energy of 

hardcore punk into futuristic, electronic 

new shapes – it was hard not to detect  

an influence in ‘Yeezus’ from 2013, in 

Grimes’ ‘Art Angels’ in 2015, and plenty 

more records in between.

So it’s good news that they’re still  

here. Because for a moment, it looked  

like they might not be.

When we meet, late on a Monday night 

in Berlin, they’re jet lagged but excited to 

get stuck into more rehearsals of the new 

songs as soon as we’ve finished speaking. 

‘They’ would be producer and founder 

Ethan Kath, plus Edith Frances, who 

stepped up after original singer Alice 

Glass issued a statement via Twitter in 

october 2014 – a year after her last show 

with Kath in Mexico – saying she’d  

left for “a multitude of reasons both 

professional and personal” and that it was 

“the end of the band”. Further statements 

from both sides followed: Crystal Castles’ 

manager intimated that they might well be 

continuing; Glass disputed claims made 

(and, soon after, amended) by Kath about 

her creative input; last year, Kath said he 

wanted her “to do well and be happy” and 

that he “would always love her”.

By then, Crystal Castles’ new line-up 

had put out a new single, ‘Frail’, and a few 

months later would begin playing really 

great live shows. It was clear that Kath 

wanted to move on.   

But the furore has continued with 

Glass, in an interview earlier this year, 

describing her time in the band as being 

“deeply miserable”. Tonight, though, it’s 

even clearer that Kath is keen to draw a 

line under the whole thing. “We don’t even 

pay attention; we don’t care,” he says of 

the endless online reporting that continues 

to surround the fallout. “Because we’ve 

just been focused on writing, and because 

the shows were so fun, we didn’t even 

check up on it.”

‘Amnesty (I)’: the likes of ‘Sadist’, 

‘Chloroform’ and the closing ‘Their 

Kindness Is Charade’ all inhabit similarly 

beautiful, ethereal territory. The aggression 

and energy is still there, but there’s often  

a kind of fragility and sensitivity to what 

Kath and Frances are doing. In fact, they’re 

keen to stress that, as the album title might 

suggest, they’ll be working closely with 

charities in conjunction with this album and 

that all proceeds from the record will go to 

this cause. “They came to me a few years 

ago and asked me to produce a track from 

which the proceeds would go to Amnesty 

International,” says Kath. “And I said  

I believe in what they’re doing so much  

that I’d make an album instead, and  

that’s what this is.”

“This album has themes of freedom  

and liberation from oppression,” continues 

Frances. “So it just seemed natural to 

support what we’d written about. I’ve  

been writing papers about things that are 

violating human rights and  

I think it’s really important 

to get the people who are 

listening talking about it, 

and talking about change.”

So Crystal Castles are 

talking about change, and 

have changed – musically, personnel-wise 

and perhaps life-outlook-wise – a lot. But 

in the important ways, they’re still the 

same. It’s still just two punk kids driving  

a small van to shows – Frances recalls a 

recent eight-hour drive from Texas to  

New orleans “in torrential rain, with 

nothing but Guns N’ Roses on the radio” 

– not quite believing that people are as 

interested as they really are. “It needs  

to be the same mentality as at the 

beginning,” says Kath. “It’s like, whatever  

I wanted in the beginning is what this still 

has to be: totally underground. I hate when 

bands write for radio; you can hear it. I can 

hear a committee making decisions. But 

there’s no committee here – this is still just 

completely selfish.” Except, of course, that 

in the ways that really matter, 

Crystal Castles aren’t. 

a l s

AC/DC
Following the death of Bon Scott, the rock bandrecruited Brian Johnson. Itquickly went a bit more than oK: ‘Back In Black’became the second biggest album in history.

AC/DC

After Johnson’s departure 

due to hearing difficulties,

Axl Rose – who’d only just

re-formed the classic line-

up of Guns N’ Roses and

had a broken leg – joined

as guest vocalist. Against 

the odds, it was amazing.

QUEEN

Why not replace 
Freddie Mercury, one 
of the greatest, most 
unforgettably charismatic 
frontmen in rock history,
with the guy from 
American Idol? For so,
so many reasons.

who’ve replaced their singer
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I was like, 
“Her voice 
is perfect”



18+ only. T&Cs apply18+ only. T&Cs apply

We teamed up with the legendary Tiesto to unleash an epic set at Tomorrowland

and infused a Budweiser tanker with the energy of his music and fans.

Now you can buy your own Limited Edition Tiesto Brew

– Find one in an Asda near you.

Watch the video of our epic performance here:

budweiser.co.uk/tomorrowland

EVERY BEAT. EVERY DROP. EVERY RHYTHM

OF TIESTO’S TOMORROWLAND PRE-PARTY

PERFORMANCE. INFUSED INTO YOUR BUD.





Cass MCCoMbs
Mangy Love

★★★★
 sToRIEs  sURREaLIsM  HUMoUR 

Cass McCombs designed his 

own font and invented a  

board game while making 2007  

album ‘Dropping The Writ’.  

“People successfully played it,” 

he said at the time.

The Californian 
succeeds,  
once again, in 
exposing the 
ugliness of 
mankind. It’ll get 
under your skin

A vital voice 
Cass MCCoMbs 

is walking down an 

alleyway and he 

finds a dead girl 

naked inside an 

icebox. He walks  

on, through black 

clouds of exhaust, 

past a dry cleaners 

and finds brigid, who’s straddling  

a heater to keep warm. They drink 

green tea and contemplate evil 

before saying goodnight.

That’s a summary of ‘In a 

Chinese alley’, one of 12 songs on 

the cult Californian’s ninth album 

‘Mangy Love’, a record that 

captivates like a Hollywood classic 

and takes your mind hostage  

like a favourite novel. This gnarly, 

nomadic songwriter has honed his 

grubby poetry over the 13 years 

since debut album ‘a’, and he 

continues to combine it with 

humour, surreal imagery and 

deeply melodic folk-rock here.  

His goal, as always, is to expose 

the ugliness of mankind. 

In a year of bloody headlines, 

the harsher moments on ‘Mangy 

Love’ land heavily. Looped around 

a classic, sun-baked McCombs 

melody, ‘bum bum bum’ observes 

“we’re all at war” before asking 

“how long before this river of blood 

congeals?”. ‘Run sister Run’ 

attacks misogyny in america’s 

justice system over funky guitars 

and percussion just as choppy as 

McCombs’ spat-out vocal. The 

more psychedelic ‘It’ sagely reels 

through McCombs’ mantras, 

including “It is not peace / When 

others are in pain”, with operatic 

backing from singer HooPs.

There’s room for tenderness 

too. It’s most blatant during 

‘switch’’s jangly groove (“Turn you 

on, you light up the room / Turn 

you off, it’s dark as a tomb”), but 

it’s there in ‘Medusa’s outhouse’ 

(which imagines dancing and 

music kissing), scuzzy love song 

‘Rancid Girl’ and the 

magnificent ‘Low Flyin’ bird’, 

which implores the titular 

creature not to scrape its beak. 

‘opposite House’, the album’s 

dreamy peak, features vocals 

from angel olsen and sees 

McCombs struggling with his 

home turning topsy turvy (“The 

ceiling’s on the floor / Floor’s in 

the refrigerator”).

but ‘Mangy Love’ would 

succeed even without lyrics. 

Produced leisurely with Rob 

schnapf (Elliott smith) and Dan 

Horne and featuring 21 extra 

musicians, this is McCombs’ 

richest ever recording. sublime 

flourishes abound: fluttering 

piano on ‘Low Flyin’ bird’, brass 

on ‘Laughter Is The best 

Medicine’, ‘Cry’’s bassline and 

countless McCombs solos. This 

is another classic McCombs 

album – get it and it’ll stay  

under your skin forever.  

Ben Homewood
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An antidote 
to EDM In THIs ERa oF FLaTuLEnT 

and flabby EDM, it’s refreshing to 

hear a record like ‘25 25’. one that’s 

tight and challenging and knows 

its dance music history. one that 

will appeal equally  

to aficionados of 

experimental electronic 

music and the 6am 

sunday morning club 

crowd. It’s Factory 

Floor’s second album 

and it’s their best. 

as a band, Factory 

Floor have always felt different. 

They’re not part of any of-the-

moment scene. Rather, members 

nik Void and Gabe Gurnsey prefer 

to hang out with bastions of the 

northern electronic avant-garde 

such as Throbbing Gristle’s 

Chris Carter and Cosey Fanni 

Tutti, and new order’s stephen 

Morris. In London, where they 

used to be based, they chose  

a warehouse in scruffy seven 

sisters for their endless 

experimental synth sessions; 

refusing point blank to engage 

with east London’s trendiness.

In the course of making  

‘25 25’, the threesome became  

a twosome (Dominic butler  

quit) and Void and Gurnsey 

dispersed, finishing the record 

from norfolk and La respectively. 

The result is something 

harrowingly stripped-back: eight 

tracks of intense four-to-the-floor 

drum kicks, skittering snares and 

buried, half-heard vocals. 

opener ‘Meet Me at The End’  

is a take-no-prisoners acid house 

track, carried along by a murmured 

line: “Work, work, work…”. It’s  

like listening to Rihanna while  

on a bad trip. ‘Relay’ practically 

threatens you to dance to it, with 

its sarcastically off-kilter synths. 

‘Ya’ is the album highlight and  

the closest thing to a single. It 

almost, almost, has a verse, even  

if it is just the word “ya” repeated 

over and over.

There is, under everything,  

a purpose to ‘25 25’ that goes 

beyond giving clubgoers some  

of the best squelchy house tracks 

they’ve squirmed to since the 

heyday of Chicago pioneer Larry 

Heard. all its synth stabs and 

nonchalant lyrics feel like a great 

big “f**k you” and show off that 

same punky sense of nihilism  

as the forebears of the English 

electronic music scene. 

some tracks will have you 

dancing; some simply stomping 

your feet in determined anger. 

Refusing to accept the status  

quo is what Factory Floor have 

done throughout their career.  

and right now, that feels like  

just the right idea. Jonny Ensall

FaCToRy 
FLooR  
25 25

★★★★
 ELECTRoNIC  aCID HoUsE 

 sQUELCH 

Eight tracks of 
harrowingly stripped- 
back and intense 
dance music 
that’ll have you 
stomping your 
feet in no time

LaRRy HEaRD 

Mr Fingers 

Trax Records’ 

essential compilation 

of the best of the 

Chicago pioneer’s smart,  

soulful house music. 

(L-r:) Gabe Gurnsey 

and nik Void
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Thom 
Green
Alt-J drummer and  

solo artist

The title of the album 

‘High Anxiety’ stands out. 

Does it hold a personal 

relationship with you?

“Yeah, I have general anxiety. 

Most of the time I’m fine but 

sometimes I just can’t stop 

thinking. I overthink things to 

the point where I get worked 

up. The album comes from 

that – going on tour and 

having an outlet, something 

to focus on. There are a lot  

of things on tour that I find 

quite difficult.”

The album has an 

underlying darkness. 

Deliberate?

“I guess so. I avoided writing 

pop. I listen to introspective 

music, or music that comes 

from an introspective place.  

I try to tap into the darker 

side of it. It’s difficult to  

write joyful music. It’s not 

natural for me.”

You’re partially deaf  

– did that tie into the  

fact you’ve made visuals 

for each song?

“I don’t think so. Deafness is 

a huge part of my life and 

without wearing hearing aids 

I can’t hear anything really, 

but it doesn’t affect much 

else. The visuals meant we 

could put out music and have 

something else to carry it.”

When can we expect the 

return of Alt-J?

“Since January we’ve taken 

time off. We were getting a 

bit… not sick of it, but like we 

needed to remember who  

we were a little bit. But we’re 

meeting up at the moment to 

talk about the next album. 

We just needed a break.” 

Helen Thomas

THom  
SonnY Green  
High Anxiety

★★★
 InSTrUmenTAL  SoUnDSCAPeS 

LeT’S geT STraIghT 

to the point. This is a 

66-minute long, almost 

entirely instrumental, 

largely ambient electronic 

solo album by the 

drummer from alt-J. If you’re  

still reading, thanks for sticking 

with us. If you’re not, your loss.  

On paper it may not sound that 

enthralling, but it is a release  

that deserves attention. 

These days alt-J are an arena- 

sized anomaly. Their escalation  

An hour-long, largely 
ambient electronic  
album by  
the drummer 
from Alt-J. 
It’s decent!

Just like 
a dream

to festival headliners after just  

two albums (2012’s ‘an awesome 

Wave’, 2014’s ‘This 

Is all Yours’) hasn’t  

been built off the 

back of explosive 

interviews, 

zeitgeisty fashion 

sense or being 

entertaining on 

social media. It’s 

really been about their sound  

and the songs, and green’s role  

in that is an understated one.

his drumming style – the tuning 

of the drums, the lack of any 

cymbals – is a huge point of 

distinction. You could argue  

he’s what makes alt-J different.  

he’s also vivaciously into new, 

left-field music, having written 

about breaking artists like  

arca and Clams Casino for  

NMe in the past.

So, while alt-J take a rest – 

bandmate gus Unger-hamilton 

has invested in the restaurant 

trade – green’s painted this 

series of soundscapes. at 21 

tracks, ‘high anxiety’ isn’t for 

the faint-hearted and at times  

can feel overly meandering. But  

it is rewarding, especially as each 

song’s delivered with its own  

visual via a collaboration with 

filmmaker Nichola Farnan. 

Most tracks have a single name 

– ‘Cologne’, ‘houston’, ‘Oakland’ 

– perhaps in honour of the 

locations they were created in. 

green spent much of the past two 

years of touring life working on  

his laptop as alt-J travelled the 

world. Together they merge to take 

the listener on a snaking journey 

through ambient electronica 

(opener ‘Vienna’), contorted trap 

beats (‘Ping’) and spectacular, 

cinematic string arrangements 

(‘Oslo’). any vocals appear 

fleetingly as samples, like on 

‘Blew’ and ‘Beach’. Those looking 

for the twisted, melodic hooks  

and abstract lyrics of alt-J won’t 

find them here. 

The overall effect is less like  

an album and more like a digitally 

created scrapbook – a dreamy, 

transportive audio roadtrip through 

fuzzy urban noise and peaceful 

rural serenity. a lengthy voyage for 

sure, but one worth embarking on. 

Greg Cochrane

 DAvID LYnCH  FoUr TeT 
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The cinematic return of the middle-management  
moron is the best thing Gervais has done in years

DaviD Brent: 
Life on the 
roaD
15 Ricky Gervais, Doc 

Brown, Tom Basden

★★★★
 comeDy  Pathos  tunes 

There’s reason To feel 

cautious about ricky Gervais 

resurrecting David Brent. The 

mortifying boss from The Office, 

who made the vaguely familiar 

funnyman an overnight comedy 

hero in 2001, is his one perfect 

creation. Coming off the back of 

the worst project of his career, the 

largely ignored netflix film Special 

Correspondents, is Gervais in a 

place to do anything other than 

tarnish his legacy? Does he have 

the skills he had then?

emphatically, yes. David Brent: 

Life On The Road is the best thing 

Gervais has made in years; a 

reminder that when he’s on form, 

he can balance comedy and 

pathos like few others.

David Brent is no longer the 

boss of Wernham hogg, slough’s 

foremost paper supplier. he now 

travels the country selling tampons 

for vending machines. While he 

lives in the body of a lowly sales 

rep, inside him screams the soul  

of a rockstar. nobody else in the 

world has heard its off-key cries, 

but Brent plans to change that  

by taking 11 days of holiday and 

touring the country, or at least  

the larger reading area, with  

his band foregone Conclusion. 

fame surely awaits.

as a set-up, it’s easy, literally 

putting Brent on a stage to be 

laughed at. It barely requires 

Gervais to write any jokes for it; 

just have the chubby, hairy-backed 

fortysomething trying to be a 

popstar in front of a small – very, 

very small – crowd of disinterested 

punters. Yet Gervais works that 

set-up hard, both on and off stage. 

he gives Brent hilarious songs  

that earnestly document the  

lives of native americans or the 

marginalised disabled; essentially 

anything Brent has himself never 

experienced. They’re funny on the 

surface, but they show a man who 

doesn’t believe there’s anything 

truly interesting within him so tries 

horribly, heartbreakingly, to be 

someone else. his whole life is  

a pretence. Gervais’s skill isn’t so 

much in giving a comedy character 

real emotion, but in making a tragic 

character so, so funny.

It only grazes the genius of The 

Office of old and its emotional 

resolution screeches in with too 

little build-up, but it’s one of the 

funniest films of the year and  

one of the most oddly moving too. 

Olly Richards

 Out of office

Former Razorlight drummer 

Andy Burrows got involved with 

the music after bumping into 

Gervais at a Tom Odell gig.

ricky Gervais 

as David Brent 
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Tickled  
15 David Farrier, Dylan 

Reeve, David Starr

★★★★
 dOcUMeNTARY  lURid 

 STOP PleASe STOP 

In the veIn of CatfiSH  

or the imposter, tickled is  

a documentary that repeatedly 

yanks the rug from under you. 

every time you think you think 

you’re starting to make sense  

of what’s going on, it reveals that 

most of what you understood is  

a lie and pulls out another bizarre 

‘truth’. It’s a film to watch with your 

mouth agape, by turns hilarious 

and horrifying. It’s one of the most 

surprising films of the year.

everything begins innocently 

enough. new Zealand 

entertainment journalist David 

farrier makes his living talking  

to film stars on red carpets and 

providing fluffy, quirky news bits 

for tv. When he’s sent a link to  

A hilarious and horrifying 
true story about the  
world of competitive 
tickling, to watch with 
your mouth agape

Stranger than fiction 
an odd video that depicts the 

bizarre sport of “competitive 

endurance tickling”, which is 

exactly what it sounds like, 

farrier decides this might be  

a fun bit for one of his reports. 

he approaches the sport’s 

founder via facebook, asking if 

they might be interviewed. the 

reply he gets is vicious, full of 

homophobic invective (farrier  

is gay) and demands he cease  

all investigation into endurance 

tickling. naturally, farrier starts 

digging further and what he finds 

takes him across the world, 

changes his life and puts him in 

potentially very serious danger. 

the prime pleasure of tickled  

is in its lurid storytelling and its 

constant supply of flesh-crawling 

twists, but there’s also something 

very interesting about watching 

farrier as a subject. Initially, 

unused to probing a story, he’s  

a terrible investigative reporter, 

because that’s not what he is. he 

asks poor questions and fails to 

push for the information he needs 

to identify the next piece in the 

puzzle. As he gets deeper into his 

story, his skills develop, until by the 

end he’s tracking down subjects 

who’ve been doing all they can to 

avoid being found and demanding 

answers of them. he has the 

bumbling warmth of Louis  

theroux mixed with a touch of  

the finger-pointing bravado of 

Michael Moore. the film’s as  

much about his story as the one 

he’s investigating. 

So what is tickled actually 

about? Go find out for yourself, 

because whatever you’ve imagined 

it might be from reading this, you’re 

not even close. Olly Richards

 The iMPOSTeR  cATfiSh 

(L-r:) A tickle fetish

website owner and 

a guy who gets 

his kit off and lets 

himself be tickled
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F E AT U R E

YoU hEARd iT hERE FiRsT

 siBA

In AprIl, one month After 

Copenhagen producer SIBA 

released his ‘fruits’ ep, Charli XCX 

announced that she’d been 

working with the 24-year-old.  

“I was just so blown away by him,” 

she told listeners of her Beats 1 

show The Candy Shop. “Amazing 

beats, amazing lines.”

SIBA – who’d like his real name 

to remain a secret for now – had 

never produced music for a singer 

before XCX and calls their time  

at london’s Abbey road Studios  

a “very big experience”. An 

educational one, too: “I’ve always 

had this idea that maybe popstars 

don’t really do that much – but  

she does a lot.”

thanks to his effervescent, 

sample-crammed tracks (‘Kiwi’, 

‘pomegranate’), he’s drawn 

comparisons with zany hyper-pop 

producers like Sophie, another 

Charli XCX collaborator. But he 

says there’s a lot more to come 

from him: “I don’t want to be an 

artist who has a sound and sticks 

to it. I want to do the opposite.” 

he’s passionate about the detail 

in hudson mohawke’s 2009 album 

‘Butter’ and harbours a deep 

respect for the ultra-accessible 

pop of Swedish producer/

songwriter max martin, the man 

behind everything from Backstreet 

Boys’ ‘I Want It that Way’ to taylor 

Swift’s ‘Shake It off’. SIBA says  

of martin: “how does he do it? 

there’s something in his melody 

that everybody gets.”

SOCIAL: @thisissiba

WHAT TO BUY: ‘fruits’ ep 

is out now.

FACT: SIBA’s name comes 

from the “very bad grime 

instrumentals” he used to 

write. “I thought SIBA 

sounded like a grime 

producer. I don’t know why.”

Collaborator Charli XCX 
is full of praise for the 
Copenhagen producer’s 
idiosyncratic pop 

You can hear martin’s and 

mohawke’s influence on ‘fruits’, 

which pairs SIBA’s airy vocal 

with exhilarating electropop. It’s 

a glittering opening flourish, one 

that follows a long-held passion 

for music. he remembers 

playing air guitar to metal 

legends Deftones in front of  

the mirror as a kid. At 12 he was 

already in bands with friends; 

aged 15 he got into electronic 

music, downloaded production 

software fruityloops and 

began imitating everything  

from Coldplay to Basshunter. 

Soon he moved to london and 

started playing live shows.

his immediate concern is his 

next, as-yet-unnamed single: a 

retro guitar track due in autumn. 

It’s lyrically similar to rebecca 

Black’s widely mocked 2011 

track ‘friday’ and he’s worried 

people might not find it funny 

(sample lyric: “Everybody wants 

to be us because we’re cool”). 

“But,” he says, “I’d rather  

be rebecca Black than be 

nobody.” Larry Bartleet

 SOPHIE   HUdSOn MOHAWkE 

‘Pomegranate’ 
An irrepressible, synth-backed 

thrill-ride that fizzes with  

hyper-pop production.

“   i was just so blown  
away by him” Charli XCX
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For more on SIBA,  

go to nME.com

details
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THE MOST IMPORTANT 
GIGS THIS WEEK

V FestiVal
WHeN: Sat 20-Sun 21 August. 

WHeRe: Hylands Park, 

Chelmsford, and Weston  

Park, Staffordshire.

WHY: The line-up switches 

over each day – meaning you 

could save money by just going 

for whichever one you prefer.

FUN FaCt: Channel 5 will  

be televising the festival for  

the first time this year, after 

lengthy tenancies by Channel 4 

and MTV. 

tiCKets: £189 for weekend 

camping, £89 per day from 

ticketmaster.co.uk

aRtists: See below  

for highlights

RiHaNNa
WHO: Barbadian pop artist 

and creator of surprise  

2016 banger ‘Work’.

WHY: She’s a true star.

JUstiN BieBeR 
WHO: Canadian popstar 

who just released a summer 

anthem in Major Lazer/MØ 

collab ‘Cold Water’.

WHY: He says he’s  

bringing the “biggest stage 

production” in V Festival’s 

21-year history this year.
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WOlF aliCe 
WHO: North London indie 

quartet who released their 

debut album ‘My Love Is 

Cool’ in June last year.

WHY: Their Glastonbury 

set this year confirmed  

them as festival pros.

Date: Sat 20 

HalseY 
WHO: American singer,  

AKA Ashley Frangipane.

WHY: She’s acquired legions 

of fans in a very short time: 

find out how here.

Bastille 
WHO: Beloved British band 

verging on the release of 

second album ‘Wild World’.

WHY: For the undeniable 

stage presence of  

frontman Dan Smith.

Glass BUtteR 
BeaCH
WHeN: Fri 19-Sun 21 August. 

WHeRe: Llanbedrog Beach, 

north Wales.

WHY: It’s among the least 

expensive festivals.

FUN FaCt: You can go 

wakeboarding – and if you’re 

really good, you can win  

money for it. 

tiCKets: £105 for weekend 

camping, £40 per day from 

glassbutterbeach.com

aRtists: See below  

for highlights

MYsteRY Jets 
WHO: Indie band from 

London. Their sixth album 

‘Curve Of The Earth’ came 

out early this year.

WHY: To hear their latest 

choon ‘Bubblegum’, along 

with old faves ‘Two Doors 

Down’ and ‘Young Love’.

Date: Sat 20

JUliO 
BasHMORe 

WHO: DJ from Bristol.

WHY: For his top-class 

house music.

Date: Fri 19

aNDY C 
WHO: DJ and co-founder  

of RAM Records.

WHY: He’s a drum &  

bass legend.

Date: Sat 20
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KEviN MoRBy
Mon 22 The Deaf Institute, 

Manchester

Tue 23 Broadcast, Glasgow

Wed 24 Summerhall, Edinburgh

Thu 25 Hare & Hounds, 

Birmingham

WHo: Former member of folk-

rockers Woods, now on his third 

solo album ‘Singing Saw’.

WHy: He’s got a cracking set 

of tunes, not least the latest 

additions ‘Dorothy’ and ‘I Have 

Been To The Mountain’.

WHo’s sUPPoRtiNG:  

No details yet.

tiCKEts: £10-£11 from 

ents24.com

tRavis sCott
Tue 23 The ABC, Glasgow

Wed 24 & Thu 25 O2 Shepherd’s 

Bush Empire, London

WHo: 24-year-old rapper from 

Houston, signed to Kanye West’s 

label GOOD Music.

WHy: He forms moshes at  

his gigs. 

WHo’s sUPPoRtiNG:  

No details yet.

tiCKEts: £18.50-£50  

from seatwave.com

for tour news and live 

reviews go to NME.com

JULiaNNa 
BaRWiCK
Mon 22 Electric Circus,  

Edinburgh

Tue 23 The Deaf Institute, 

Manchester

Wed 24 Colston Hall, Bristol

Thu 25 Komedia, Brighton

WHo: Louisiana musician who 

makes complex, looped electro 

and has worked with Sharon  

Van Etten. 

WHy: She makes entire worlds 

out of her voice.

WHo’s sUPPoRtiNG:  

No details yet. 

tiCKEts: £11-£13.75  

from ents24.com

 KaNo
Wed 24 Titanic, Belfast

Thu 25 Arts Club, Liverpool

WHo: East London grime MC. 

WHy: To hear the great stuff 

from his latest album ‘Made In 

The Manor’.

WHo’s sUPPoRtiNG:  

No details yet.

tiCKEts: £19.25-£35  

from ents24.com
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CLUB NME
NativE PEoPLE + 

RUMoURs

Fri 19 Koko, London

aNCHoRsoNG
Fri 19 Islington Mill, Manchester

aNNa & ELizaBEtH
Sat 20 The Three Horseshoes, 

Towersey

asHER RotH
Tue 23 Band On The Wall, 

Manchester

BaRRy HydE
Fri 19 Georgian Theatre,  

Stockton-on-Tees

BEaCH sLaNG
Mon 22 The Craufurd Arms,  

Milton Keynes

Tue 23 Sunflower Lounge, 

Birmingham

Wed 24 Adelphi, Hull

Thu 25 The Parish, Huddersfield

BiCEP
Sat 20 Liquid Rooms, Edinburgh

Sun 21 XOYO, London

BØRNs
Wed 24 Oslo, London

CitizEN
Mon 22 Clwb Ifor Bach, Cardiff

Tue 23 The Joiners, Southampton

Wed 24 Sticky Mike’s Frog Bar, 

Brighton

Thu 25 The Lexington, London

daN dEaCoN
Wed 24 The Roundhouse, London

disCLosURE
Wed 24 Titanic, Belfast

dMa’s
Wed 24 The Plug, Sheffield

dNCE
Fri 19 O2 Academy Islington, 

London

EaGLEs of dEatH 
MEtaL
Thu 25 Barrowland, Glasgow

ELEGiEs
Tue 23 The Anvil, Bournemouth

ERRoRs
Sun 21 The Firebug, Leicester

EtHaN JoHNs
Sun 21 The Greystones, Sheffield 

Tue 23 The Cookie, Leicester 

Wed 24 Henry Tudor House, 

Shrewsbury

EzRa fURMaN
Mon 22 Komedia, Bath

faUx
Fri 19 The Joiners, Southampton

fitz
Tue 23 Castle Hotel, Manchester

Wed 24 Actress & Bishop, 

Birmingham

GiaNt sWaN
Thu 25 Wild Card Brewery

tHE Go! tEaM
Thu 25 The Venue, Derby

MoRRissEy
Sat 20 Arena, Manchester

“He is GOD.”

ELLiE 
20, West Sussex

@elliebeer
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Good CHaRLottE
Mon 22 O2 Forum, London

Wed 24 O2 Academy, Glasgow

Thu 25 O2 Ritz, Manchester

GUN oUtfit
Sat 20 Fulford Arms, York

Mon 22 The Cluny, Newcastle

Thu 25 The Shacklewell Arms, 

London

JEffREy LEWis
Fri 19 The Buyers Club, Liverpool

Mon 22 Lemon Tree, Aberdeen

Tue 23 Beat Generator Live, 

Dundee

Wed 24 MIMA, Middlesbrough

Thu 25 The Harley, Sheffield

JULiaN MaRLEy
Fri 19 2 FunkyMusic Café, 

Leicester

Sat 20 District, Liverpool

Sun 21 Scala, London

KiRaN LEoNaRd
Mon 22 The Louisiana, Bristol

Tue 23 Patterns, Brighton

Wed 24 100 Club, London

Thu 25 The Deaf Institute, 

Manchester

Kt tUNstaLL
Fri 19 Assembly Rooms, Wick

Sat 20 East Grange Loft, Forres

Mon 22 Arts Centre, Banchory

Tue 23 Leisure Centre, Lerwick

Wed 24 Fusion, Kirkwall

LoWER tHaN 
atLaNtis
Wed 24 O2 Academy, Oxford

MadNEss
Fri 19 Cyfarthfa Castle,  

Merthyr Tydfil

Sat 20 Titanic, Belfast

MEWitHoUtyoU
Fri 19 Bodega, Nottingham

Sun 21 Brudenell Social Club, Leeds

Mon 22 The ABC, Glasgow

Tue 23 O2 Ritz, Manchester

Wed 24 O2 Forum, London

MooN sUGaR
Fri 19 O2 Institute, Birmingham

MotHERs
Mon 22 The Green Door Store, 

Brighton

Thu 25 Headrow House, Leeds

MoUNt KiMBiE
Fri 19 XOYO, London

NoEL GaLLaGHER’s 
HiGH fLyiNG BiRds
Tue 23 Titanic, Belfast

PERE UBU
Thu 25 Corsica Studios, London

RaCHEL sERMaNNi
Sat 20 Memorial Hall, Innerleithen

sLoW CLUB
Mon 22 Banquet Records, 

Kingston upon Thames

sULK 
Sat 20 Lennons, Southampton

sUUNs
Sun 21 Summerhall, Edinburgh

Mon 22 Soup Kitchen, Manchester

Wed 24 The Globe, Cardiff

szJERdENE
Mon 22 Echoes, London

tRaMPoLENE
Fri 19 The Hub, Plymouth

Sat 20 Charlie’s Bar, Redruth 

WEiRds
Wed 24 Brudenell Social Club, 

Leeds

WHitNEy
Tue 23 Hare & Hounds, 

Birmingham

Thu 25 The Bullingdon, Oxford

WiLd BEasts
Thu 25 The Hippodrome, Kingston 

upon Thames
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A l l t h i n g s n M E , w h E r E v E r A n d w h E n E v E r yo u wA n t i t

Personalise your
newsfeed, get instant

updates from the
bands you love

stream video and
audio, view photos,
buy tickets and more

downloAd now

introducing our new app



BEST MAJOR FESTIVAL
UK FESTIVAL

AWARDS 2015

*

BOLLYWOOD TENT CLUB DADA BESTIVERSITY CARAVANSERAI CARNIVALE & MORE

THE WORLD’S BIGGEST BOUNCY CASTLE SLOW MOTION THE LOVE-BOT & SO MUCH MORE

THE WILD COPSE HOSPITALITY CAMPING TIPIS YURTS BELL TENTS & MUCH MORE
BOUTIQUE CAMPSITES

FUTURE ESCAPISM INCLUDING

MINDBLOWING ARENAS & COSMIC SOUNDSYSTEMS

THE SPACEPORT

SCI-FI
SET

GOLDIE ARTWORK GRECO-ROMAN:
JOE GODDARD, KARMA KID, LXURY &

GRECO-ROMAN DJS MJ COLE SHADOW CHILD
ANNIE NIGHTINGALE KIKO BUN & MORE

TEMPLE ISLAND

ESPA NEW DESERT BLUES TOO MANY T’S
TIGGS DA AUTHOR HINDS MOOSE BLOOD
PC MUSIC ALL STARS DANNY L HARLE

ROYCE WOOD JUNIOR THE WYTCHES & MORE

INVADERS OF THE FUTURE
OLD SCHOOL
HIP HOP SET

DJ
SET

HEADLINERS APPEARING FRIDAY - SUNDAY

SINK THE PINK DYSTOPIA PRES. BY JODIE HARSH SCOTTEE’S CAMP
GREGWILSON’SSUPERWEIRDINTHEWOODS THE SATIN LIZARD LOUNGE & SO MUCH MORE

THE AMPHITHEATRE

THE FUTURE OF FESTIVALS, NOW.
DUSK TILL DAWN SPACEPORT RAVING, PSYCHEDELIC ADVENTURING, SLOW MOTION REVITALISATION

& MEXICAN WRESTLING AT THE GREATEST PARTY THE FUTURE HAS EVER SEEN

MIND EXPANDING MUSIC

BASTILLE YEARS & YEARS SKEPTA RICHIE HAWTIN
DAMIAN “JR. GONG” MARLEY LEFTFIELD CRAIG DAVID’S TS5 KATYB
ODESZA KREPT & KONAN RIDE DAVID RODIGAN PRES. RAM JAM
KURUPTFM:CHAMPAGNESTEAMROOMS SHY FX’S PARTY ON THE MOON
WOLFALICE THEHUMANLEAGUE ANIMALCOLLECTIVE KANO CRYSTAL FIGHTERS

GLASS ANIMALS WSTRN PURPLE RAVE: AN AUDIOVISUAL & FIREWORKS PRINCE TRIBUTE
THE CHUCKLE BROTHERS REGGIE N BOLLIE THE CUBAN BROTHERS SNAKEHIPS & MORE

MAJOR
LAZER

THE
CURE

WIZ KHALIFA
SEAN PAUL

FRIDAY SATURDAY SUNDAY

HOT
CHIP

THURSDAY (BIG TOP)

BESTIVAL.NETFULL LINE-UP
& TICKETS

DIPLO CARL COX FATBOY SLIM
SKREAM EATS EVERYTHING ONEMAN B2B MY NU LENG DJ YODA

NORMAN JAY MBE BENJI B DESTRUCTO DUB PISTOLS SOUNDSYSTEM JAMES ZABIELA
MOUNT KIMBIE NRG FLASH: MELÉ & MONKI RITON THE HEATWAVE CANDI STATON & MANY MORE
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Nick Offerman
Parks And Recreation’s Ron Swanson. Good with wood 

The wisdom of  
the NME archives

THIS WEEK

JarvIS CoCKEr

Pulp

August 17, 1996

“ I don’t really want 

it engraved on me 

tombstone that I 

was the person who 

waggled his arse at 

Michael Jackson.”

Go to NME.com for  

more Soundtracks

THE FIrST 
SoNG I 
rEMEMBEr 
HEarING
THE MIllS BroTHErS  

Glow Worm 

“My dad had a woodshop 

in the basement of our 

house and he used to play 

The Mills Brothers a lot. 

This song always fills me 

with nostalgia and takes 

me straight back to that 

woodshop as I fell asleep 

while he made furniture 

for my mum. The Mills 

Brothers got started in the 

’30s – they made a mixture 

of jazz and swing.”

THE FIrST GIG  
I WENT To
GEorGE MICHaEl 

“I love going to concerts 

but I haven’t had great  

luck with it. My older sister 

and our cousin drove me 

to see George Michael in 

1985. I have to say, he put 

on a hell of a show. The 

man can sing.”

THE SoNG THaT 
rEMINDS ME 
oF PARKS AND 
RECREATION
WIllIE NElSoN  

Buddy 

“There were a couple of 

poignant moments towards 

the end of the show that 

were scored by Willie 

Nelson songs. It’s quite 

moving because it created 

a very sentimental feeling, 

making that show. We got 

to work on something we 

loved with people that we 

loved. It was so satisfying. 

We hated leaving at the 

end of each day.”
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THE FIrST  
alBuM I 
BouGHT
quEEN  

The Game 

“We didn’t have a lot of 

money and were out in  

the country but I was a 

very big Queen fan. At the 

time it was pretty outré  

to have a Queen record 

when everyone else was 

listening to the Eagles.”

THE FIrST  
SoNG I FEll  
IN lovE WITH
aIr Supply  

Every Woman In             

The World 

“Fifth grade for me 

was the era of REO 

Speedwagon and 

Air Supply. I was just 

discovering the pangs  

of romance. I was a 

hopeless romantic at 12.”

THE SoNG  
THaT I CaN  
No loNGEr 
lISTEN To
CarrIE uNDErWooD  

Jesus Take The Wheel 

“This song is infuriating. It 

suggests to young mothers 

that they take their hands 

off the steering wheel 

when they hit a patch of ice 

on the road. That is such 

terrible advice.”

THE SoNG  
THaT MaKES 
ME WaNT  
To DaNCE
THE Gap BaND  

Burn Rubber On Me 

“I love to dance a lot more 

than you might think to 

look at me. I was the right 

age to be swept away by 

breakdance. My cousin 

and I were in a breakdance 

duo, in fact. We grew up  

on a farm and we’d listen to 

late night radio to discover 

R&B songs we could 

dance to.”

THE SoNG  
I WaNT  
playED aT  
My FuNEral
ToM WaITS  

Come On Up To The 

House 

“I want my funeral to 

be celebratory. An old 

favourite of mine is Tom 

Waits and his song ‘Come 

On Up To The House’. It 

encourages the listener to 

forget their troubles and 

get a hug from their family.”

THE SoNG THaT 
rEMINDS ME  
oF MEETING  
My WIFE
aNNIE ForTESCuE 

HarrISoN 

In The Gloaming 

“My wife’s a hell of a singer 

[Offerman is married to 

actress Megan Mullally] 

and when she and I met 

doing a play, she sang 

this Victorian song into my 

ear. If I wasn’t guaranteed 

to marry her before then, 

that sealed the deal. I was 

bowled over.”

THE arTIST 
I lISTEN 
To WHIlE 
WooDWorKING
WIlCo 

“Listening to music is an 

essential part of woodshop 

life. Most of the time we’ve 

got something on. My 

favourite thing in the shop 

is the band Wilco. I’ve been 

known to put their whole 

catalogue on and just 

leave it playing. They have 

so many records that you 

can leave it on for a week 

before you start hearing 

songs for a second time.” 

Nick Offerman and 

Megan Mullally play 

London Eventim Apollo 

on September 3. 

Offerman’s book  

Good Clean Fun is out  

in October 

 WIlCo 


