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FTER 1967'S COLOURFUL revelations and occasionally
grandiose musical experimentation, 1968 has its feet more
firmly planted on the ground. The gurus and the
hallucinogens of the past 12 months have imparted their
knowledge, and the music world is now for the most part
slightly more suspicious of whim and fancy.

No-one precisely says this is their plan (although Paul McCartney has been
murmuring about “getting back” forawhile), but there is a palpable swing away
fromthe head trips of the studio and towards the heart: to early inspirations, live
music. Later in the year, the double album released by The Beatles will contain
strong flavours of blues and rock'n’roll, the year's two principal revivals. Does
this now mean The Beatles are taking a step backwards? As Ringo Starr
philosophically remarks, “It's not forwards orbackwards. It's justastep.”

Bob Dylan also sets an anomalous tempo, established early in the year with
the bucolic minimalism of John Wesley Harding. Dylan’s continued absence
from the promotional scene allows him to move with a freedom not permitted
his British contemporaries, and his absence creates a vacuum that myth, and
under-the-counter recordings, step in to fill. British groups like our cover stars
The Who, meanwhile, grasp the opportunities of America. So effectively, in fact,
thateven The Beatles are thinkingabout playinglive again.

The “underground”, with its light shows and flowery clothing, has for the most
partdispersed-butstill, newscenes are springing up fromareinvigorated, more
informallive music circuit. With them comes a new generation of reporters, less
immediately concerned with proximity to established stars, but with these new
musical stirrings, and dedicated to seeking out the personalities behind them.

This is the world of The History Of Rock, a monthly magazine that reaps the
benefits of their reporting for the reader decades later, oneyearatatime. In the
pages of this fourthissue, dedicated to 1968, you will find verbatim articles from
frontline staffers, compiled into long and illuminating reads. Missed one? You
can find out howtorectify that on page 144.

What will still surprise the modern reader is the access to, and the sheer
volume of, material supplied by the artists who have become the giants of
popular culture. Now, a combination of wealth, fear and lifestyle would
conspire to keep reporters at arather greater length from the lives of musicians.

At this stage, though, representatives from New Musical Express and Melody
Maker are where it matters. At a pub lock-in with Paul McCartney. On the set of
Performance, awaiting the arrival of Mick Jagger. Discussing laxatives with
Louis Armstrong in Batley, West Yorkshire.

Jointhem there. And, like Louis says: “Leaveitall behind ya.”
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The Kinks
- page Bé

6 The Beatlesvisit the Maharishi,
while we meet Captain Beefheart

and Status Quo. In the UK the blues
are boomingand rock’n’rollis back.

12 Larks continue forthe

ebullient, neighbour-offending
mods. Behind the scenes...anLLP

masterworkisunderway.

18 Pete Townshend phones

home toreporton the American
scene, and once back, grantsa
couple of eccentric audiences.
“Would youlet your daughter
marryaVenusian?”

24 Blues purists beware...

Peter Greenisamanwitha
mission. Anew British band debuts
abold takeon atraditional form.

28 Radio One D] John Peel

reviews the singles. “Have you got
any Tyrannosaurus Rexrecords?”

31 Pete Townshend vs

Australia... PetulaClarkvs Jimi
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ontents

Hendrix...
vs the general public...
debates begin.

32 Tim Buckleyintroduces

his inspirational process, and
Pink Flovd introduce awhole
new way of doing things.
Meanwhile, The Byrds have
gone country.

3 B'I'ht* man himself

isstillkeeping a low profile, but
he has hisrepresentativesin
the widerworld. The Band

shed some light on a mysterious
cacheoftapes.

40 An expensive encounter

with the Maharishican't
completelydampen the band’s
enthusiasm for meditation

and world peace. World Peace |l

Magical Mystery Tour
theyear's

is planned!

48 Meetingswithan

unassuming American housewife
- incidentally now hitting peak
form as a major recording artist
and performer.

50 AblearyEric

Clapton greetsthe
pressonhisreturn
to England. Are the
Cream splitting up?
Can he even get

his hi-fi1towork?
“Pete Townshend
would know..."

o4

Louis Armstrong plays atwo-week

residency in Batley, Yorkshire.
Tickets? Laxatives? Let’s go!

58.—\ celebrityspecial. Johnny

Cashreviews thesingles.

Meanwhile “El Beatle”, footballer

George Best, makesittwo.

60 Whatnextfor The

Beatles after their return from
India? There'sanewsingle
and “20 ormore” newsongs
to be gettingonwith. Are they
progressing? The band are not
fussed. “It'sjustanotherrecord
by The Beatles...”

6 83! ick Jagger and company

are found in buoyant form as they

release “Jumpin’ Jack Flash™ and
record theirnew LP. Anew track
called “The DevilIs My Name”
seems tocause astudio fire...

76 Marianne'scharmson

film. We meet Marc Bolan from
Tyrannosaurus Rex,
Heat, the performers of a great
single, “OnThe Road Again”.

80 Some strange journeys

with amusical explorer: to Spain,

to Switzerland, and sadly, to
what seems to be the end of
the Experience.

86 Raymond Douglas Davies

explains the thinking behind
his group’snew album, The
KinksAre The Village Green
Preservation Society.

and Canned

90 Kenny Jonestalksabout his

cars, while the rest ofthe band
move out to the country.

94

Drugbusts. Equipment problems.
The formerradioannounceris
happytobe here-buthisband’s
first UK tour provestobe
unexpectedly problematic.

98 Paul McCartney

explains howhediscovered
Mary Hopkin, nowabigstar
hersell. Keith Moon reviews the

singles. "Anotherrecord?”

100 The former Fabsturn

entrepreneurial, their attitudes
to business revealing alot about
their prevailing musical ideas
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FEATURING THE WHO,
FLEETWOOD MAC,

SMALL FACES & MORE
by, &

“They are expected to
study for three months”

MELODY MAKER FEBRUARY 24

HE BEATLES' NEWsingle "Lady Madonna’, a Lennon-McCartney composition, will
be released on March 15. The B-side will be “The Inner Light’, written and sung by
George Harrison. George s song has Indian instrumental accompaniment recorded
under his supervision in Bombay last month when he was recording music for the film
Wonder Wall. John and Paul contribute vocal harmony but are not instrumentally
involved in this track. Both recordings were made within the last three weeks, but the
group have not recorded any tracks for a new album.

The group have recorded two film clips for promotional TV spots. Paul McCartney and
Ringo Starr, with Maureen, Ringo's wife, and Jane Asher, flew from London to India on
Monday to join John Lennon and George Harrison and their wives at the Himalayan retreat
of the Maharishi Mahesh Yogi. John and George are expected to study with the Maharishi
for about three months, but Paul and Ringo will return before that. Former Beatles press
officer and independent publicistin America Derek Taylor is to take charge of The Beatles
Apple Records, it was confirmed this week. But no date has been set for his takeover.




“The fartherone travels...”

The BeatlesatMaharishi =

Mahesh Yogi'sashram
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“We got hlgh in the desert” “‘*‘*

1968

JANUARY —WARUA

MM FEBRUARY 3

APTAINBEEFHEART WASssittingin
Cthe corner of his hotel roomin London,
running through anewsong, as |

entered. The Magic Band, Alex St Claire and
Jeff Cotton playing acoustic guitars, and Jerry
Handley plucking his bass guitar, were seated
on beds working through the backing. When
they finished, the Captain greeted me and told
me the group hadn’t slept since their gig at the
Middle Earth the night before. The Magic
Band kept on playing and conversation with
the Captain was carried on between songs.
“Frank Zappa and | were making a movie and
decidedtostart aband,” he explained to my
questions about the origins of the Magic Band.
“But we didn't. | went and started with Alex,
and Frank started aband called the Mothers.
We recorded asong, ‘Diddy Wah Diddy’, which
was a turntable hit in the United States, then
the turntable stopped turning and we stopped
doing ‘Diddy Wah Diddy’' - and started
realising that everything was nothing. We had
ayear of isolationin the desert and got
ourselves together. We got highinthe desert.”
“The numbers on the Safe As Milk album
were written about 18 months ago and the
album has been out in America for aboutn
months. We found Bob Krasnow, who didn't
think our music was negative. He put out the
record and it did OK in the United States.”
Conversation wasbroken by another song
and then | asked the Captain about the blues
influence in his music. “l was unhappy as a child
-now I'm happy and growing. | like to talk, too.
When I'm talking I'm practising my singing and
when |I'm singing I'm practising my talking. And
when I'm walking I'm practising my stalking...”
The Captain and his Magic Band have
appeared at the Avalon Ballroom and the
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Fillmore Auditorium, San Francisco; “In fact,
anywhere there are cars, man.”

He was impressed with London's
underground centre, Middle Earth. “It was
one of the warmest audiences we've played to
recently. When | came off the stage, | nearly
broke my leg.| put my foot though the stage
and | saw these two green eyes shining
through the floor. It might have been arat, but
man, it was really avant garde.”

Pause for another song with words about
“blue cheese lace, blue cheese lace” (he told me
he had written two songs about England, one
with Pete Anders of the Anders & Ponciaduo,
fellow Kama Sutrarecording artists, who went
travelling with the Magic
Band.“Theloveimageryis
fantastic. The castles, the
bricks, everythingis positive
here -unlessit's made
negative. But even after
we've gone, we'll still be
here.|wrote asong with
Pete Anders.|alsowrote
another one called ‘Fifth
Dimensional Judy'. We
physically love England,” added the Captain.

The Magic Band, meanwhile, were grooving
along nicely and John French, their tall,
mysterious drummer had comeinand was
beating tattoos on a case with drumsticks.

“We're making anewalbum -it's really far
out,” continued the Captain. “| hope we don't
getinvogue.” The newBeefheartalbumis still
being prepared but the cover hasalready
been planned. The albumitself will be titled “It
Comes To You In A Plain Brown Wrapper” and
the cover will appear to be a wrinkled brown
paper envelope addressed to Captain

“What | would like

tosay s, ‘Let the

living live, and the
dying die’”

January 27,1968
E.’lptﬂlhﬂetfhuart

& The Magic Band at
thesecondMidem
music testival, Cannes
(l-r) Jett Cotton,
JerryHandley, Don
Yan ¥Yliet, Jﬂhn Fr{*nch
and Alex 5t Claire
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Beetheart & The Magic Band with the wording
“5,000 Microgrammey Tubular Planet
Estates, Glasdom”.

The stamp on the envelope willbear the
heads of the Magic Band, engraved and
superimposed on to old Spanish stamps. It will
be adouble album and the Captain would like
to getit mixedin England. He then asked me
was | going to ask him who he liked. “Alright,”
|replied, “who do you like?"

Said the Captain, “l like Zappa, Ornette
Coleman, Anders & Poncia and Penny Nicholls
and dimes and quarters and Billy.” Before |
could find out who Billy was, the Captain was
away into another song with Pete Anders of
Anders & Poncia, songs
unlimited, throwing lyric
suggestions to the Captain.
After that song, the Captain
turned to me and said,
“What | would like to say is,
‘Let theliving live, and the
dyingdie.' That's from one
of our new songs, ‘You
Gotta Trust Us'.

“Ma, I'd like to have sung
that in front of the Immigration Bureau. Those
customs people who were so stately. Yeah, it’s
with ahyphen,” added the Captainleaning
over my pad. It was at this point that Bob
Krasnow, Beetheart's record producer,
entered to break up the session and get the
Captain Beefheart Magic Band onthe road for
the Speakeasy. The Captain was saying
something about sleep but went offinstead to
do anotherinterview. Anders & Poncia picked
up where the Magic Band left off and | walked
into the cold, Sunday night, slightly dazed,
slightly amazed. Tony Wilson



(Week ending Wednesday, March 27, 1968)

6 [l LADY MADONNA Beatles (Parlophene)
3 |EN DELILAK Tom Jones (Decco)
) CINDERELLA ROCKAFFLLA Esther gmd Abi Ofarim (Phihps)
5 || THE DOCK OF THE BaY Otrs Redding ($0s)
5 |

LEGEND OF YANADY Dove Dee Doy, Beoky, Mick £ Tich [Fontong)
i} h WHAT A WONDERFUL WORLD
15 | CONGRATULATIONS

s I3 rosit

7 K| JENNIFER JumipER

el ME THE PEACEFUL WEART
STEP INSIDE, LOVE

IF | WERE A CARPENTER

loun Armstrong (HMV)
(hh# Richord ((olumbea)

Don Portridge ((olumbic)
Domoven (Pye)

Lule ((olumbea)

(o Block (Parlophone)

Four Tops (Tamlo Metown)

Wove (Regal lonophone)

Solo mon King (Celumbio)

Paul Mgunigt & Mis Orchestra [Philips)

Le mon Pipers (Pye Int,)

lohn Rowles (MCA)

Beoch Boyy | Lapirel)

GUITAR MAN Elwis Presley (ROA-Victor

VALLER! Monkees (RCA-Yictor)

CAN'T TAXE MY EYES OFF YOu Andy Williams ((B9)

AINT NOTHIN BUT A ROUSEPARTY
SIMON SAYS

CAPTAIN OF YOUR SHIP

Show Stoppert |Beocon)
1910 Freivgum (o (Pye Imt )
Repararc £ the Delrom (Bell)
AM | THAT EASY T0 FORGET Engelbert Humperdinch (Decco)
MIGHTY QUINN

VALLEY OF THE DOLLS

Manfred Monn (Fontona

Drenne Worwick (Pye Int )
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“ “Whatever sounds -
best, wedo™: Status
Quoin'68-(l-r) John
Coghlan, Rick Parfitt, §
Francis(Mike) Rossi,
AlanLancasterand

RoylLynes

“We stick
to our own ideas”

MM FEB 10

VERY SO OFTEN a record suddenly appears in the chart without
anybody seeming to know anything about it. Such is the case with
Status Quo's “Pictures Of Matchstick Men', which made an
unheralded entry into the Pop 30 last week.

[ he group - Rick Parfitt, guitar, 20, from Woking, Surrey; Alan
Lancaster, 18-year-old guitarist from Peckham, London; Mike Rossi, lead
guitar, 18, from Bromley, Kent; Roy Lynes, organ, 24, from Redhill, Surrey;
and John Coghlan, 21, drummer, from Dulwich, London - have been
together for fouryears.

Theyused tobe called “The Traffic” but, says Alan Lancaster, “We had
abitof trouble with Stevie Winwood over that. Before then we were
knownas TheSpectres.”

The group have recently been backing Madeline Bell, and in fact still
are. "We ll stick with her for the next couple of weeks or so, saysguitarist
Rick Parfitt, “until our gigs booked with her are finished. It's great
workingwith her, but of course we can't keep onwithit. It's not good for
us, butonthe other handwe justcantleave her.,

“Wetrytokeep asoriginal as possible. We don't like using other
people’snumbers,” adds Alan. “Westick toourown ideas. We try to get
acommercial sound. Justaslongastheaudience like itwe don't mind.
Whateversounds best, wedo.”

With “Matchstick Men” beginning to move well now, the group are
turning their thoughtstoanalbum. “We ve made arrangements lor
analbum.Asfaraswecantellit's goingto be called "Picturesque
Matchstickable Messages From The Status Quo’.” »
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Rock
revival'

NME MARGH 9

OSPEARHEADITS rock'n'roll revival

campaign, MCA is reissuing four

classic rock titles by Bill Haley and
Buddy Holly - and it was announced this week
that Bill Haley & The Comets will fly to Britain
in the early spring for a promotional visit.
Another chart star from the golden rock era,
Duane Eddy, is returning to this countryin
April for radio, TV and club dates.

OnMarch 22, MCAissues two former Bill
Haley smash hits on one single, “Rock Around
The Clock™ and “Shake Rattle And Roll”. Out
the same day are two Buddy Holly evergreens,
“Rave On" and “Peggy Sue”.

Haley and the Comets arrive in Britain
at the end of next month, and open at
Hammersmith Odeon on April 30. Other
dates already setinclude Hanley Place
(May 2), Dunstable Calitornia (3), West
Bromwich Carlton and Birmingham Town
Hall (4) and Folkestone Tofts (5).

Theyappear on BBCi's Dee Time onMay 4
and play aweekincabaret at Batley Variety
Club from May19. Duane Eddy has been
booked for ballroom and cabaret dates by
promoter Laura Wallis. Following his British
visit the guitarist will go on to Germany for
turther bookings. Eddy arrives in this country
on April 22 for promotionon

anewsingle - he is now

|mca (A signed to Reprise and
will make radio and
; TV appearances
before opening his
£ smon Ju 1013 tourat Pontypridd
k‘:_“"" | . Municipal Hall
Ly / on April 26... his
- i 30th birthday.

fWe're Gosna) ROCK AROUND THE cLoex
T

-uinl-, j o

BILL MALEY & WIS COMETS

April29,1968:BillHaley
S isgreetedbyBritish

teddyboys andfans at

London Airport
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StanWebband Chicken
Shack getdown at
Redcar JazzClubin
MNorth-EastEngland

“The scene is strong
all over the country

MM MAR 2

HYISTHERE asurge of enthusiasm
for the blues in Britain? Why do
thousands of fans idolise John
Mayall and Peter Green? Why are
new blues groups springing up
every month?

“I'venoideaatall, Ireally couldn’ttell you.”
['hisisthereactionofamanclosesttothecore
of the thriving British blues scene, Richard,
one of the Brothers Vernon. Richard, aged 21,

Is promotion man for Blue
Horizon, the independent
label released by CBS which
specialises ingroups like
Peter Green's Fleetwood Mac
and the Chicken Shack. His
brother Mike, aged 23, is

an equally fervent blues
enthusiast and produces
the records of Mavall, Green
and the Shack.

['heircombined
enthusiasminconvincing
big record companies of the market for blues
has brought forth a spate of big-selling albums,
and increasing attention to a music scene once
pooh-poohed orignored by the critics—-the
British blues scene.

The British blues scene has peculiarroots.
Men like Alexis Korner and Chris Barber laid
the foundations of interest and development in
the '50s. Later came whatwas known as the

Ten Years After
are the most
controversial as
they use distortion
freak-outs

R&B revival when groups like The Rolling
Stones, Graham Bond Organisation, Manfred
Mann, Yardbirds and Spencer Davis Group
emerged. Today s topmenin thefield all have
widelydiffering backgrounds. Tracing their
pastaffiliations can be complicated -and fun.

IForexample, Eric Clapton came upwith The
Yardbirds, disappeared, returned to even
bigger lame with Mavall, then formed the vastly
popular Cream, which haseven scored chart
success, somethingofasin
intheeyesofhardcore fans.
['he other two members of
Cream, Ginger Bakerand
Jack Bruce, both used to play
togetherwith Graham
Bond's Organisation, and
Jack has played with Mayall
and Manfred Mann. Ex-
Bond tenorist Dick
Heckstall-Smith is now
blowingwith Mavyall.

Dickalso hasalonghistory
of jazz playing and still does the occasional solo
clubgig. “Todaythesceneisequallystrongall
over thecountry, hesays. “Inthelargecities
and towns, new blues groups seem to be
continuallystarting up. The larger record
companiesare now tending to take blues
seriously and are beginningtorealiseitisa
saleable product; and, infact, the albumssell
more thanalotof pop stuff.”



The Vernonsstarted
producing blues records
about two-and-a-halfyears ago, running from their home
the legendary Purdah and Outasite labels on amail order
basis, releasing singles by Eric Clapton and John Mavyall. The
finalresultis Blue Horizon. “We tried alot of companies to
release the label before CBS. Theywere the only company
preparedtogive usanidentity.

Biggest sellers ofalbums are the Mayall bands. Decca
releases include Blues Breakers, featuring Clapton; A Hard
Roadwith his replacement Peter Green; and Crusadewith
his replacement, Mick Taylor. Their latest is an exciting two-
volume set of material taken from John's tape recordings
made at clubs, concertsand ballroomsall over England,
[reland and Holland during October, November and
December lastyear. It features the current lineup of Taylor
(guitar), Chris Mercer (tenor and baritone), Keith Tillman
(bass), Keef Hartley (drums) and Johnon organ, harpand
vocals. Itis probably the most consistent of all his bands.

Insummer last year, Peter Green formed the Fleetwood Mac
and recently had theirfirst release on Horizon. Their lineup
includes Peter (guitar, vocals and harp), Jeremy Spencer
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DISCOSOULBEAT

EVERY WEDNESDAY Lotest imparted U S Seul Discsl Blus Bogt

(slide guitar, piano), John McVie (bass) and Mick Fleetwood
(drums). Theiralbumissaid to be sellingover 1,000 a day.

Afterastintwith Jeff Beck (ex-Yardbirds), Aynsley Dunbar
formed the Retaliationand is currently working with
Americansinger Tim Rose. Aynsleyis a friendly, enthusiastic
Scot, hailed by the Marquee Club’s John Gee as "ayoung
Buddy Rich”. Theirlineup includes Victor Brox (vocals,
organ, piano, harmonicaand trumpet), John Morshead
(lead guitar) and Alex Paris (bass). They have asingle
released called “Warning”.

Fansarelooking forward to the first LP by Chicken Shack,
titled Forty Blue Fingers, Freshly Packed And Ready To Serve.
l'heyareunusualinhavingagirl with them, Christine
Perlecton pianoand vocals. Therestare Stan Webb (vocals,
guitar), Andy Sylvester (bass) and Dave Ridwell (drums).
[heirfirstsingle was “It's OKWith Me Baby".
l'en Years After, featuring Alvin Lee on guitar, are probably
the most controversial because they move into
asemi-jazzfeel at times, as well as making use
offeedback, and distortion freak-outs usually
associated with the hipper pop groups. But their
fansare equally fanatical and cheerto the echo of
Alvin'slengthy workoutson “Help Me . They
recently had their firstalbumreleased and the
lineup includes Ric Lee (drums) and Chick (no
surname) onorgan. Theirfirstsingleiscalled
“Portable People".

Savoy Brown Blues Band were formed a year ago
and are well established on the cluband college
circuit. Their first LP wasreleased in September
last year on Deccaand they have played in
Denmarkand toured with John Lee Hooker.
Allthese groupsare hit by frequent personnel
changes but the latest lineup consists of Chris Youlden
(vocals, piano, and guitar), Kim Simmonds (lead guitar),
Rivers Jobe (bass), Roger Earl (drums) and Dave Peverett
(second guitar, vocals). Bob Hallis on piano when available.

Everyweek new names appearon the club circuit-CIiff
Charles Blues, Sugar Momma Blues Band, Jethro Tull, Spirit
Of John Morgan, Shakey Vic, Skye-Wine, DoctorK’s, John
Dummer and the Boiler House which features a 15-year-old
guitarwonder, Danny Kirwan.

British blues bands are now beingrated allover the
Continent, especiallyin Holland and Denmark, and Mayall
recently returned from a successtul tour ot America.

I'hereis even a blues group operating in Helsinki, Finland,
led by English singer Jim Pembroke, called the Blues Section.
Onceagain British enthusiasmisreviving interestinan
American music form. British players maynotbeableto
fully express the emotionsofthe American black man that
led to the original outburst of the blues, but theyare keeping
the tradition alive with a mixture of loyalty, dedication and
ability. Chris Welch
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» A newsinger
and guitaristhas
joined Pink Floyd,
increasing their
lineup to five.He
is 21- year-old
David Gilmour.

A childhood friend
of the Floyd's Syd
Barrett and Roger
Waters, Gilmour
has rehearsed with
the group for
several weeks,
and will now join
them on their first
European tour,
whichstartson
February18
andincludesa
performance at
the First European
International Pop
Festivalin Rome.

MM JAN 27

» The Beatles
have been asked

to produce and
write the music for
Twiggy's first film.
Twiggy asked the
group if they would
beinterestedinthe
venture and they
are considering the
production for their
company Apple
Films. Press officer
Tony Barrow told
the MM:“The boys
were asked if they
would consider
producing Twiggy's
film and doing the
music, but nothing
has been decided

atpresent.”

MM JAN 27

» Syd Barrett has
left the Pink Floyd
to concentrate on
songwriting. His
placein the group
hasbeentakenby
guitarist David
Gilmour. The new
guitarist willbe
heardonthe
single “It Would
Be SoNice”, to
bereleasedon

April19. MMAPRIL 6
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TheSmallFacesinthe
studio, 1968: (l-r) lan
McLagan, Ronnie
Lane,Kenny Jones

andSteve Marriott
# ..
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Their high spirits have given the

a bad reputation,

but also inspired a huge hit single,
“Lazy Sunday”’. Behind closed
doors, experlmental musical
business is in progress. “It’s

i realysomtlung new, |sn’t|t?”

l'lr"l..uh.l-.l..'ﬁ i'I"I.\""-ll! !I "'. |
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NCEMOREUNTO Andrew Oldham’s inner sanctum

off Oxford Street to interview his group - the Small

Faces -and discuss the fate of “Tin Soldier” with

songsmiths Steve Marriott and Ronnie Lane. It was

just like old times when music, laughter and sarcasm

were the hallmark of many a colourful interview
with another well-known group that Andrew managed.

When I made myentrance (onecannotsimply enter Andrew’s office as
youwalk through and onto araised balcony) I was not totally prepared
for the “Alice In Wonderland Tea Party” scene that unfolded before me
~but then lifeis full of little surprises!

Gambolling about the office were two lankyAlghan houndsand a
black-and-white collie of doubtful pedigree, apparently playingtrains,
while seated about the round table were Steve, Ronnie, Andrewand a
journalist left over from a previousinterview. He was apparently asleep
and remained affixed to his chair throughout the interview. In
beautiful green tumblers on the table was “Black Russian”, adelightful
drinkwhich will often affix a journalist to achair. »
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GILLES PETARD/REDFERNS

We played some nice discs like Aretha Franklin and a newcomeron
Immediate records, Billy Nicholls, who sanga great song called “You
Wouldn't Believe” backed by the Small Faces. After joining the party,
| provoked Ronnie into verbal activity.

“Your new record is not very progressive, isit?” I challenged.

“What?" grinned Ronnie. “I'm progressing very nicely, thankyou. In
factI'm progressing out of this world. I'm progressing like a pig!”

Steve puton his “interviewed" face. “We wanted to make a record that
wasreallyus,” hesaid. ““Tin Soldier’ istherealusand ‘lichycoo Park'isa
really nice kind of send-up. Some of the kids were saying that we were not
sowild as we used to be and we thought ‘'yeah’ and came up with “Tin
Soldier’. We can play this one live but we could never get the same effects
on ‘Itchycoo'.”

“Yeah,” said Ronnie. “And we used to have alot of trouble getting the
RAF tosend over jets at the right time on ‘Itchycoo Park’ to coincide with
therecording!”

Howdid the Faces explain that strange, coloured single-sleeve where all
their faces are deliberately blurred in the photo? Steve picked up acopy of
itlyingon the table and viewed it dispassionately. “We must have moved,”
hesaid.

“Either thator the photographer had DTs,” added Ronnie.

The group are currently suffering from those misguided people who
believeit's theirjob to protect fellow mortals from making up theirown
minds about songs and human beings.

“Thereis oneidiot outin Americawho goton the radioand warned all
the stations not to play ‘lItchycoo Park’ because it was advocating the
use of drugs and encouragingkids to stay away from school,” said Steve.
“Ican’tremember his name but he’sakind of Irish Catholic Goldwater!”

“Most of those people have got rubber suits hanging in their
wardrobes,” growled Ronnie. “They've all got theirown dirtylittle scenes
goingonintheirminds. They'resilly people.”

Were the boys concerned that some people were beginning to think of
themas "the disappearing Small Faces” owing to their decisiontodo so
few personal appearances?

“Westilldo acouple of gigs aweek,” said Steve. “We've just cut out the
ballroom scene. We've done all that. We have worked seven days aweek
for over 18 months. We need more time to produce good records. Wedon't
mind if theydon't make the charts as long as we have given our best to
people. Anyway, we'llbe doingatourinthespring!”

We played “Tin Soldier” in stereo and “the affixed journalist” awoke to
murmur “beautiful” at the end of itand then went back to sleep. Next we
played a Phil Spector record of Phil singing - made some years ago. Steve
said hewanted togotoAmericaif “Tin Soldier” followed “ltchycoo Park”
into the American charts. Ronnie said he must catch abusto Formentera
andwenthome.

Steve said he thought The Herd would recover from “Paradise Lost " and
nottotakeall the things hesaid too seriously. Don't say Steve is mellowing
too! Keith Altham

NME

HAT'SMYBODY you're laughing at!” said Ronnie Lane
indignantly, having removed his shirt to reveal a torso
which could have given Charles Atlas a nasty turn. To other
remarks about his freckled back from the Small Faces he retorted,
“That’s amap of the stars, thatis!”

The group were at theirimage-battering best while rehearsing for
SouthernTV's New Releasesin Southampton. Washinghis hairinasinkin
one corner of the room, Steve Marriott was also
happily thinking pop staridols.

“It'samazing thatlshould have towash my
hairlikeareal personreally,” said Steve
sarcastically. “Sometimes [ even go to the toilet
and thatamazes me too! D'y'’know, when I was
born I wasyellowall over-had jaundice. Must
have given my old man the horrors.”

Perhaps the most refreshing thingabout the
Small Faces today is that theyare not frightened
to be themselves and anyattempt to place them
on a pedestalisderided by the group.

“We've beenall through that phoney scene of
being the ‘Four Little Mods' for the public,” said
Steve. “We'd turnup foraTVshow and they
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“We've been
through that
phoney scene,
being the ‘four
little mods™

e | FEEL MUCH BETTER

.

would say, ‘Where areall
these trendy clothes you're
supposed to wear?’ We were
just fourordinary ‘geezers’
having to pretend we were
pop stars. Now we've stopped
pretendinganything.

“Werecorded rubbish like
‘MyMind’s Eye’ because we knew it was
commercialand itwould sell. Nowwecan
aftord todowhatwe like. | feel sorryforgroups
like The Herd, who are capable of doing things
much better than ‘Paradise Lost’, but theydoit
because theywant tosell. No-one wantstoown
up, that'sall!

“There’s nothingworse than doingsomething
voudon'tdigorbeingsomethingthat you are
not. Take today. We're down here to back Pat [PP
Arnold] on herrecord because wewanttodoit.
In the old days theywould probably have
stopped us because it might look bad forour
image. Well, to hell with that-we played on her
backing track-we produced the disc and we
like Pat. Youdon't need any other reasons.”

Aman from the makeup department called
toinstruct them to get made up for rehearsals.
“Oh man, not forrehearsals,” pleaded Ronnie.
“Itbrings me face out.”

Therewas ageneralstrike by the other three
insupportof Ronnie’s face.

“Ifyoudon’tget made up youwon'tdo the
show, said the man politely.

“Yahboo,” said Mr Lane.

Finally, producer Mike Mansfield came
downtoreasonwith therebels. Theyremained
unmade-up forrehearsals but quickly
cooperated for the final run-through. The
Small Faces’ newsingle, “Tin Soldier”, has got
oflto aslowstart but recovered momentum
following Steve'svery “live” performanceson
TVrecently.

“New TVshowslike New Releasesare avery
good scene forus,” said Steve, “We needed to
sell “Tin Soldier’ live-it'saveryvisual record. Butagainitisacase ofbeing
able to generate excitement because we are excited byoursong. It'snice to
be able to vent your feelings on somethinglike ‘"Tin Soldier’ - really let go.
That Top Of The Pops where we were all on stage together with Patdancing
behind uswas theseller. They setitup welland we could all get going
together. Colin Chapman, who is their new producer, really seems to have
therightideas.”

Atthis pointenter MrMcLagan, whowas about toshave.

“Alright. Who'sgoingto lend me an electric shaver?” he demanded.

“Haven'tgotone,” returned Ronnie.

“What about you, Steve?” asked lan.

“Sorry,” said Steve.

“Ohwell,” said lan, unpacking his suitcase, “I'll just have to use my own,
then!” For this he was resoundingly beaten!

The Faces are all on their way to Australia for atour this week and then
to Japan.

“Ican’tsayI'mlooking forwardto the
travelling,” said Steve. “l get more frightened
each timelgetonaplane, butit'll be good to
groove about onstage with The Who. When
we come backwere going to get the British
scene goingagain. Atleast three gigs aweek,”
he promised. Keith Altham

NME

HEABOVE HEADLINE ["Small Faces

Sink Australia”| was sarcastically

suggested by Ronnie Lane, who
declared after the group's recent trip down




under, “They would even have accused us of that if it had happened
while we were on tour!”

When ashort-haired, meat-eating, brawny, bronzed, brash, “sonofan
Australiansurf” meetsalong-haired, vegetarian, small, pale "sonof the
British beat scene” on his home ground, you might expect the kangaroo
furto fly. The Small Faces found they had little in common with the male
adult Aussie.

Press reports boomeranged back here about Steve Marriott offering
totakeonahostile Sydneyaudience one atatime, and both TheWho
and the Sks being forcibly ejected from a plane tor swilling beer and
“behavinginsuchamannerastoconstitute ariskto theaircraft",

Very competently conducting his own defence, Steve Marriott put the
group’s eye view at arecording session last week. “I'msitting in the plane
from Svdney to Melbourne reading a bookand minding myown
business,” said Steve. “Suddenly out of nowhere this pilotleans over me
and says, 'You'reascruffylittle man.' Well, what do youdo? I look up ever
so politelyand say, '‘Goto hell!™

“Apparently the trouble all began over a bottle ofbeer which Paul Jones'

backinggroup-whowere Australian anyway-had boughtonboardand
weredrinking. Becauseof this theyrefused toserve anyoluswith coffee
and Paul exchanged a fewwords with the stewardess. He was insulted
and provoked into retaliation.

“Well, I'msorry, but youdon'tinsult :
passengers and don'trefuse toserve
them coffee, especiallyifit’'s Pete
l[Townshend, and expect no retaliation.
I'hat was why we were thrown off, but
all those reports about ‘beer-swilling
pop groups were down to one bottle
between four Australians!”

LE s F; o @s

OnFrench TV showBouton
Rouge performing“Tin
Soldier” withimmediate
labelmate PP Arnold
(broadcastMarch2,1968)
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Steve dealtwith reports that he had insulted their audience in Sydney
and threatened to “come among them”.

“Let'sget this straight,” said Steve. “The kids were great -all of them. It
wasone guyinthe front who was looking for trouble, calling me names
and flicking things at me on stage. | just threatened to go down and sort
himout. The place that we played in was a temporarybuilding erected
‘vonks' ago for aWorld Title boxing match and never taken down.

“Many ol the kidsonlygot alook atour backs because the revolving
stage wouldn'trevolve - naturally they were disappointed. We couldn't
turn round because of ourequipment and they never really saw us.
| got 40 geezersto push the thinground in the second house and it
wouldn't move.

“Allourreal trouble came from these adult males with big body
complexes. In Melbourne there were about six of them waiting outside
the hotel and Keith Moon was with me - he doesn't frighten easily. We
started breathing hard through our noses and Keith asked ifanyone
wanted akicking? No-onedid and theyran off. But can you honestly
believe that we wentlooking for trouble. l ask you-how could [ atford to
be hostile with mybody?”

New Zealand, according to Steve, was much betterand he found
all the people farmore relaxed and friendly. The Kiwis even suffered
Steve s 21stbirthday party in Wellington with stoic reserve, which is »
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remarkable when one considers
that Messrs Townshend and
Moon obliged with one of
theirunique “smashing”

party demonstrations and
acertainchairwent through
acertainwindow.

I took aturnaround the studio
below, where Ronnie, lanand
Kenny were making music.
Provisions had justarrived
and Kennykindly offered me
asausage-ldeclined.

“Quiteright,” said Ronnie, a
strict vegetarian now. “It’s like
Pete Townshend says, ‘Eat the
tood of Satan and your stomach
willbe turnedinto asteaming,
boiling pit!"” Kennycontinued
eating his sausage regardless.

Steve followed me down from
the controlroomtoplaymea
chorus of “"Renee The Dockers
Delight” - just alittle something he had writtenon tourand lan informed
me thatthe group’snewwarcryis “NUFDNANISREEB.” If you spell
those words backwards you get the message.

Ronnie decided that, having been in the studios since early morning,
he must get some airand so I took him forawalk round the block. He was
wearing hisinevitable hand-painted Cuban-heel boots.

“Can’tget 'emoff,” explained theirrepressible Ron. He wenton to talk
about howvaluable the overseas tour had been to them for getting
together their stage numbers. But he denied the possibilityof a tour here
with The Love Affair. “Nothing against The Love Affair, said Ron. “Good
luck to ‘embutit’s noton-Ithink Tito Burns may be deputising for us!”

Backin the control room, I watched Steve at work producing, untila
mysterious whine suddenly interrupted operations and lan McLagan
came into the controlroomwith alengthy explanation of some obscure
technical difficulty. After listening patiently to Ian’s long story, Steve said,
“Don‘tworryitsallinthecans!”

lanlooked blank fora minute and then smiled. “Nice!” hesaid and went
backto thestudios.

Aremark by me about whether the Faces really played on theirrecords
was greeted withagrin by Steve. “Youwon't believe this, but when I first
started some years ago | remember asession guitarist turning up to play
onourdiscwithasession tambourinist.' ASESSION TAMBOURINIST!™
he cried in despairand went back to making music with his friends.

Keith Altham

NME

O VISIT THE Thameside abode of Small Face Steve Marriott is
something of an experience - to put it mildly! Come with me
and you'll see what | mean.

Aclatter onthe letterbox (the bell has ceased to function many fan pulls
ago) produces a pack of assorted dogs, all barking jovously, and the
tenant himself who gesticulates violently that I should go round to the
frontol the house as the back door has also ceased to function. Marriott's
home is something between a “Palace Of Delights™ and “The House Of
Horrors™ ata funfair.

Onceinthe hallwayl am assaulted by a bathroom door which suddenly
opensofitsown accord and smashes me in the face.

“It'samysterydoor,” explains Steve apologetically as his collie, alsatian
and mongrel sniffabout my kneecaps. “C'mon, the dogs,” urges Steve and
we climbup the crooked staircase to the lounge above.

Inthelounge, Steve’s sidekick
Ronald “Plonk” Laneis
strumming happilyuponaguitar

as Istrollnonchalantlyinto the E
middle of the room and crack u
myskullagainstalow-hanging '
oil lamp.

“Mind thelowlight,” says Plonk
dreamily. [ thankhim.Onone

- - - - .

happen — and i

i rhings 'Illr:l“":::“ Faces. Thees wat Steve
N e heut the round fable while puthing
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June15.1968: 5teve
Marriottinrehearsals,
twoweeksafterhis

marriage tomodel Jenny
Rylance, RodStewart'sex
M

—

wallisa huge muralofaViking god with hammerand a large balloon
drawn from his mouth reading-"Amazing gear!”

“Thor?” laskintelligently.

“Thor,” says Steve mimickingly, “I'll thay I'm thor I can hardly thitdown!”

[ siton achairand the arm comes away, so Il moveoffand pickup a piano
stool-the lid comes off that. | stand admiring books. The three dogsin
the room have now been joined by two cats, namelyan “Arfur’anda
“Tibs" ~Mrs Tibs has lately given birth to abeautiful batch of kittens and
Is magnanimously given to distributing her fluffy little bits of happiness
about theimmediate locale.

“Some geezer knocked at the door this morning holding one of Mrs
Tibs' offspring by the scruffofits neck,” said Steve. “He lives a couple of
doors away. He holds itup like it's not very nice and says, 'l found this
deposited on mybed thismorning.”™

Wesit to talkabout the newsingle [“LazySunday”]. Whydid theychoose
thisone? Steve decides togo into hisAlf Garnettapproach. “'Cosit's good,
innit?” he bellows. “I mean, take yer Beatles like what make yergood
records. Sowe foughtwe'd make agood record like, di'n'twe? Tell 'im, Ron.”

“lagree wiv'imwholesomely!” says helpful Ron.

“And ‘esejukated, ain’t 'e?” emphasises Steve.

Inaslightly more sane moment I discover that the special effectson the
disc - birds singing, waves breaking on the shore, bells - are produced
fromaspecial sound effects album. Were the Small Faces concerned that
theywould not be able to reproduce the disc on stage?

“It'snotreally thekind of record we want to play on stage,” said Steve.
“Wemanaged toget away with 'ltchycoo Park’ by using a tape recorder for
phasing, but this is going to prove more difficult.

“The pointisthatitisagood record and that'sall that mattersreally.
We'll get round the live performance somehow.”

The group had recently returned from a tour of Sweden much sooner
than theyanticipated as the venues were not up to required standard.

“Theywere ‘khazies’, terrible ‘khazies,” declared Steve. “lf we wanted
to play in places like that we could play in much better ‘khazies’ than that
over here. And not only that but we were assured that ‘doubles’ we were
playing would be areasonable distance apart. Some of them were at
least 200 milesapart. And I'mtellingyou that's hard inarowboat! And
whenwe arrived at the places they'd like set the piano up in the audience.
Imean-TURNITUP!Who needsit?”

Arethe Facesatallworried that this latest overseas disturbance,
coupled with their Australian troubles, is going to give them a reputation
asvillains?

hoh ceiing May 4, VIR
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“AsfarasAustraliawas concerned we were asuccess,” said Steve.
“We've been asked backagain. “As faras the kids were concerned they
loved us-as farasthe papers were concerned we were dirty, beer-
swilling, ragamuffins and ifthat's what people want to believe.... well,

I don’tbelieve they will. We've been unfairly accused of being difficult
because we have clauses written into our contract that state ‘clean soap
and towels to be provided by the management

inthedressingrooms’ - nowreally, is that ,_.,n-r-“‘ -
askingtoomuch?”
We continued talkingaboutrecords & mﬂEDIATE
and the Faces admitted they were 4 cotm.  T§
havingdifficulty getting the f Y
recording studio theywantto f - X
finish their LP. Ay " i
“The place where we usually Ll
goisbookedsolid,” said Ronnie. 5 N
“These film people moveinand N -
take the place overforacornflakead ur S
forsixmonths.” L

Inspite of their enormous popularity,
the Small Faces are findingit difficult to get
just therightkind of tour together for England.
“We had alot of trouble on the Roy Orbison tour,”
recalled Steve. “They thought we were too loud. I mean,
Icanunderstand itinaway-these poorold dearscame
into hear Roy Orbison and after 12 bars of ‘Shake’ they
runout-can'ttakeit. Theonlytime whenweruninto
trouble is when we get a splitaudience like this.
“Weare loud and some circuits have banned
us because of it, but only from that Orbison tour.
Wedid a tourwith The Hollies which was great
and a tour of ourown which was great, because
the audience were all kids and they understand.
[fwe had done atour with The Who no-one
would have complained because we would have
had therightaudience.”
Finallywe all satdown and watched a
coloured filmon Steve’s TVall about apples.
Steve, havingseen it before, stoically sat through
itallagain. Then we played “Lazy Sunday” on
the stereo for the benefit of the neighbours. Itis
onlya personal opinion, but mineis that this
recordis the best thingthey havedone andifit
doesnotreach No 1 thereain't no justice! Keith Altham

— NME VAY 4 —

NCEMOREUNTO the magic cave - better described as
Ohndrew Oldham’s emporium from whence all things

Immediate happen - and the office where | was to meet the
Small Faces. There was Steve “Face” hopping about the round table
while puffing a fag and assuring me he was “rude as well”, while
Ronnie “Face” smiled impishly and told me how “Lazy Sunday” was
“breakingbigin Caracas!” There was lan “Face” clutching his new
copy ol the Beach Boys single, and Ken “Face” who sat quietly in the
background on aradiator, radiating!

Andrewlounged alonghis black leather sofalooking magnificent
~like some eastern potentate -in black and gold embroidered silk robes.
He fed some soundsin the stereo machine. The beautiful, blue-crystal
goblets were produced and filled with sparkling liquid and then what
one laughingly calls an interview began. More party-time than question-
time, butwho iscomplaining.

Forhalfan hourtheybombarded my senses with sounds from the
completed side of their nextalbum-and whatanalbumitis. lam sworn
tosecrecy about the formatbutlcan tell you that they have come upwitha
fantastic narratortolink the tracks and every track | heard was brimful of
good fun, excitement and the kind of happy music thatisdrivingsome in
desperation back to the simple, slaphappy sounds of Haley & His Comets.
Theboys themselves bounced happily about the room and seemed to
take as much delight in myreactions to theirsongs as the music itself.

“We've got to complete the mixes on the otherside yet,” said Steve,
“butwe're chuffed with what we've donesso far. It really is something
new, isn'tit?”

. 2

"‘It s a good
record... We'll
get round
the live
performance”

SMALL FACES

Therewas the inevitable copy of the NMEon their table, open at Neil
Smith’s cartoon of Dave Dee.

“Gives me the ‘orrors,” said Steve. “I mean, it's very clever, but he must
be...”and hestarted toshake!

Ronnie thought someone should do a cartoon of Neil and lan ventured
tosuggest he would not like his dreams. By this time Kenny had done his
famousdisappearingtrickand lan explained that Kennyis the retiring
kind. “Ifhe gets bad vibes he just does arun-out,” smiled lan. “Kenny’s
reallyahappy Face. He just getson with thedrums and lets therest of life
runitself-ratherlike Bobby Elliot in The Hollies.”

Onebyone the other Small Faces drifted out of the office and left me
withlantointerview-at myrequest-and Rufi, who is anot-so-distant
relation of Seamus whois Stevie's dog. We talked of many things the
“McLaghan” andIlike-of Maurice of the Bee Gees, whoisalsoa “happy

Face” whoweboth happentolike. Oflan’s
desire to have money to go placesin South
Americabut no desire tobeamillionaire. He

is quite happyinhissmall pad with Rufiand
Rusty, his cat. We talked of Steve, who never
getstobed, and Ronnie, who is alwaysup “first
thing”.And Ibiza, theisland where lan hopes to
goonholiday later this year. Finally we arrived
at“LazySunday”.

“Yes, it'll be nice for all our mums and dads
ifitmakesNo 1,” grinned lan. “We're very
happy thatitisashigh asitis, though.

“When we firstcut the record everyone
thoughtitwasalaugh. Steve started singingit
intherecordingstudioand began tolaugh at
the song. Then we allbegan laughingatit. [twas

really quite astraight songto begin with until
Steve began chuckingin ‘inky pinky poos’ for
agiggle. Whenwe finished itwe all thought
itwas very funny. But we had no intention of
releasingit.

“None ofuswanted torelease this record at
first. Humourissuch astrange thing. Younever
knowwhether other people will see it the same
way and we felt that “Tin Soldier’ was much more
thekind of thingwe wanted todo. It wasreally
the enthusiasm of people like Andrew and Tony,
Michael d’Abo and yourself which won usround
and we began to think, well maybe everyone
elsewillseeitasagiggletoo.”

Wetalked of Martin Luther King and his tragic assassination. lan felt
thatitwas a disaster, but maybe now people were beginning to realise
whatagood man he was.

“Violence, and particularly race-violence, is something I've always
detested,” said lan. “"When those riots began not so longago at the
Chinese Embassy [ rangup the Chinese Secretariat to tryand reason
with him. All1gotwas this guyscreaming down the phone, ‘British
imperialists arekilling Chinese people.’

“lam notaviolent person myself. The onlytime I canreally
remember losing my temper was in Glasgow when we were beingtorn
to bits outside our hotel entrance by some fans and the doorman refused
toletusin. Iwalked straight through the plate glass door, shatteringitin
alldirections.”

lanisnotaTVaddictbutwasveryimpressed by the TVshowingrecently
of the Tom Courtenay film The Loneliness Of The Long Distance Runner.

“Thatwas the kind of film which explains the obstinacy of people like
ourselves to bow before authority,” said lan. “Here was this guyin borstal,
under almost the complete control of the governor, who had him trained
like some pethorse towin the race. The runner defies him by the only way
heisable to by cominginabout 50 yards ahead and stoppingto letthe
others pass him. The most precious thingofall is freedom, and no-one
can make you their slave if you fight hard enough.”

Alongwithalotofothers, lanislooking forward to hearing and seeing
The Cometsand Bill Haley.

“Bring ‘'emallback,” grins Steve. “Let’s have Tommy Steele and 'Singing
The Blues', and The Everly Brothers doing "Wake Up Little Susie’. Sends
shivers down myspine, itdoes! Atleast they knew howto have funand
enjoy their music.”

Sodothe Small Faces! KeithAltham »
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“Nextstopis Canada...
we're allhomesick™: The
Whointhe US,1968-
(I-r)Roger Daltrey, Pete
Townshend, KeithMoon
and John Entwistle




“The English

scene doesnt

compare
WILH e
America

Aggressive performances and the
taxman are taking their toll on
. During a year of heavy
US touring, Pete Townshend and
Roger Daltrey try to keep strong
links with home, and check in to
discuss LSD, San Franciscan vibes,
“the race scene” and the difficulty
in procuring a Fair Isle sweater.
“Things do tend to get out of
perspective,”’ Townshend admits.
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NME

ETETOWNSHEND WRITES: “After our last visit to San
Francisco, just before the Monterey Pop Festival last

year in the summer, we were all left with an impression
of really good social relations between the town'’s
straight and not-so-straight residents. They had the
friendliest police force, the country’s best pop promoter
- Bill Graham - aware audiences, good groups, Haight-Ashbury,
Chinatown, and lots of other things to combine to give San Francisco
a great atmosphere, We felt at ease and happy there.

“Todaythings aredifferent. At the airportwe were approached by
several young people-not hippies and not fans. They were asking for
‘sparechange’ and looked as if they needed some. Unfortunately we were
completely broke and just had to explain toone guywhywe didn’t carry
any money, but it seemed hedidn'treally care. He certainly wasn’'t well
enough to open his eyes wide enough to know we were who we were.

“In Haight-Ashbury now this isacommon occurrence. Lots ofkids live
solely by begging; formany, timesare hard. If the summer’s dropouts want
todrop backin, they mustdrop invia Vietnam. The Fillmore Auditorium,
however, and its big sister, Winterland, are verymuch the same. The
audiences seem younger, but then the last time we played was the hippy
summer, with hippies of all ages coming from all over the States to SF.

“Theaudience thereisalways friendly and the sound is the bestin the
world forrock'n’roll. Bill Graham, the man who runs both venues, has
installed over $35,000 worth of microphone system. It's fantasticand it
wouldn'thappen in Britain. Nobody could make that much as easily as he
can. He'sabrilliant man and works hard to make sure the shows he puts
onare the bestin the States.

“Despite the general decline in atmosphere, SF is still the centre for the
States’ hippies. There are rumours thatmanywillspend this summerin

‘ancouver, Canada. We hear that Vancouver isn't too pleased at the
thought. Although flower powerwasn’'t condemned quite assmartly as it
wasin England, it's dead now.

“Ifthere’sanythingthe American man in the street hates, its happiness
thatisn't paid for, or earned. Pop musicinthisareais as good as ever. We
realise that most English record buyers haven't cottoned on to West Coast
groups vet, but we think theysoon will. Country Joe & The Fish are easily
the least contrived group from the USA, and there are countless numbers
of equally refreshing groups with guitar frontlines that could break in
England. The Buffalo Springfield, the Moby Grape, The Association are
all capable of consistently good records and personal appearances.

“Jimi Hendrix, the Cream, the Bee Gees, Traffic, The Nice, John Mayall
(and ourselves) have all played successful shows on the West Coast.On
most ofour shows in SF we played alongside Cannonball Adderleyand
his band. Hewaswell received by the rock-hungryaudience and so
encouraged, played brilliant sets. His pianist, Joe Zawinul, was fantastic,
playing the kind of music which comes from somewhere inside, possible
foranyoneto like. Despite their talent for R&B, Idon't think it could happen
outside of adiscotheque in England, butwho knows untilit’s tried?

“In England our music came first. Here our music comes second,
similarto the way The Move madeitin England as guitar monsters! Our
albums are well liked here, though, and our singles sell well now. I'll be
happytosee the daywhen some of the energy thatgoesintoaWho ‘finale’
goes into something useful like quarrying ordemolition.”

NME

ETETOWNSHEND WRITES: “After San Francisco we went

directly to Vancouver in Canada. The trip was made by coach

and took three days. The bus, however, is one we hire ourselves
and is fitted with beds and all modern conveniences - like beer and
Scotch and comics and numerous back copies of Playboyto help us
while away the hours.

PETE TOWNSHEND W
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They have an ccho chamber ther

“Luckily heaven and Kit Lambert
|Who co-manager] intervened and
arranged aweek’s press and recording
workin Los Angeles. We have lots of
friendsin LA and heard that the
Cream, Animals and Richie Havens
were playing at various nightspotsin
town. Unfortunately, we proved to be
so busythat there was little time to get
tosee anyof them. We made vague
contactviafriends. | did bump into Vic
Briggs of The Animals at Richie’s press
openingat the Troubadour Club (I was
too late tosee Richie play). Keith also
bumped into him at the WhiskeyA Go
Go, but that'sanotherstory!

“Whenin Los Angeles we normally
stay at the Beverly Hills Hilton Hotel.
Thistime, owingtoreduced finances
(Decca Records were footing the bill),
we stayed somewhere more modest,
Lucky for Decca! Last time we stayed at
the Hilton the bill was $1,500 for a few
days. Pop goes the weasel!

“Ourfirstjobwasto finish our latest
record, ‘Call Me Lightning'. We
recorded atrialtapein England and
finisheditinGold Starrecording
studiosin Hollywood. They have
anechochamber therewhich
must be the cleanest, deepest
soundingin the world - like the
Grand Canyon orsomething. It
has been used by PhilSpectoron
many of his productions. Most
of the Righteous Brothers hits,

‘River Deep, Mountain High'and
much early Chiffons workis

recognisable forits deep, r
resounding reverberation. '

“Jim Hilton is our engineer CALL ME LIG
there, and he’s extremely helpful CJW._E}-CYLL
and good-tempered. Alothas been EFIL"H. HYDE

said about the different merits of

British and American studios, but

aswe record more and more it becomes clear that a lot depends on the
engineer. Glyn Johns, forexample, who engineers Small Faces hits,
achieves a characteristic ‘tight’ sound wherever he works. The Bee Gees,
ourselves and many other groups are engineered by Damon [Lyon-Shaw|
at IBC Studios.

“Oursecond recording project in Los Angeles was the recordingof a
songcalled ‘Little Billy". Thisisajingle, similarto ‘Odorono’ on ourlast
album. Itis planned foruse by the American Cancer Societyon USradio
stations. The songdissuades youngsters from taking up smoking
Americanswill hearalot of it because the American government has
granted the society as much airtime to dissuade people from smoking
cigarettesasthereistimeto persuade them to buy them. Ifitdoes well it
could be released onafuture albumorsingle.

“Inordertoamuse ourselves and get our ‘boats’ on celluloid into the
bargain we decided to make a funny film. It was meant to be something
like the plugwe did for 'Happy Jack’, everyone playing robbers. We found
anold deserted warehouse in Hollywood and overcame resistance from
the officious watchman by putting moneyin his hand. It looked very much
like the factoryused in the closing scenes of The Ipcress File. Subsequently
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our funny film turned out rather macabre. The
directorwas abrilliant young manwho recently
made a much-praised shortfilm for Jimi
Hendrix. Hereally deservesall the plugs hecan
get. Unfortunately |'ve forgotten his name.

“Nexton the menuwas Decca Records press
reception for us at the lush, expensive, fabulous,
overwhelming Beverly Hills Hilton. Decca
never letus forget it.

“Nextdoortouswas another absurd get-
together. A partyof ‘Shriners’ were celebrating
something (theyaresimilarto England’s
Freemasons) and were all wearing little red
turbans. As we walked through, one of them said, 'Keep America
beautiful-cutyourhair." We suggested America would benefitin beauty
ifthey took off their stupid hats. Oh dear. Trouble. Actually, after a few
hours they were very much like anyone else. Drunk.

“Ourreceptionwas asuccess. lfonly for the fact thatall The Who
arrived! Our Stateside publicist Henry Rogers took us to the Factory. It
reallyisanamazingdiscotheque. Itwas, as the name implies, afactory.
It's huge inside, covering over the size of an average British dancehall.
[tstilluses the old freight lift, and chandeliers hang from the girded
ceiling. Despite thisitis homelyand typically Hollywood in every way.
Afarcrylrom Traffic's cottage in the country. Traffic's latestalbum
delighted allus Whos, and we were disappointed when Dave Mason left
to go solo. However, we just heard his latest release and, with any luck, it
willbeabighitfor him.

“Traffic'snewsingle alsoisasensation. Ifitgets tothe top five, I'll take
backeverythinglsaid about England’s young marrieds. Ourroad
manager, Plum, must be their greatest fan, and spends mostof his spare
time with theirequipment man, Albert. A horrific pair!

“It’s be

the eng

clear that a lot
depends on

“Itseemed

strange to play
suchasmall

place afterthe
States  :The Who
atLondon’s
Marquee Club,
April 23,1968

“Thelastthing we did in LA before we left for
Canadawas tovisit music sgreatest fans, B
Mitchell Reed and Ed Mitchell, at their new
underground radio station, KROQ-FM in
Pasadena. We were amazed to find that the
studio really is underground - under a church,
in fact. The atmosphere inthe studio was
[antastic, progressive pop, rock'n’rolland blues
pouringoutover LA. John Cage records even!

B Mitchell wasn'texpectingus, butallthe same
hestopped the showtogiveusan airing.

“Unfortunately, LA's powerful police forceis
out tocrush the hippy movementin that area.
They have already closed down manygreat clubs and there are rumours
thatoneofthe finest, Whiskey A Go Go, is soon to go.

“Nextstopis Canada. The whole of March and some of April hasyet to
pass and we are all homesick.” Pete Townshend

MELODY MAKER

TYPICALWHO SOUND blasted in stereo from a battery of

speakers —screaming guitar, vocals, bass and drums. But

Roger Daltrey, John Entwistle and Keith Moon were not
involved. The “group” was all Pete Townshend.

Pete's songwriting for The Who isa complicated business of getting
words down ontape with theaid of aguitar, then building up four- and
eight-track recordingsin the studio at his homein Victoria, London. Pete
once had a fabulous flatin Wardour Street, Soho, complete with
recording equipment, drums, organ, guitars, mammoth hi-fisetup,
massive record collection and agiant rubber plant. Mostol it has been
transferred to his new home, and it was there Pete played me atapeof »
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asongcalled "NowI'mA Farmer”, which
even the restof The Who hadn'theard. Itis
asong from Pete’s project, the long-awaited
l[lownshend Opera, which he has been
workingonindifferent forms, on and off,
foracouple of years. Heavy commitments
inAmerica have held himup, and also Pete
was disappointed at the image of pop opera
created by Keith West's “Teenage Opera”.

Pete, tall, angular and energetic, dressed
in blue jeans, adinner jacketand Fair Isle
pullover, ready foran open-airdrink at his
local. “Ooh - Pete Townshend has got Paul
McCartney's pullover,” sniffed Pete,
loading himselfup with tissue paperto
hold aspringcoldin check. “I tried like mad
toget this. Itwas the onlyonein the shop,
but theywouldn'tlet me take it. When I got
home, there itwas! My girlfriend had
boughtitforme.”

In the pub he fought the usual battle for
service, then launched intoanamazing
conversational marathon full of startling
ideas and wild enthusiasm. How did he
enjoy The Who's first performancein
England formanymonthsat London's
Marquee Club last week?

“lenjoved the Marquee very much. For
the first few minutes | was veryscared the
whole thing was going to go wrong. But the
audience was lovely. Although
we have played there hundreds
of times, it seemed strange to
playsuchasmall placeafter
the States. Insome places
50,000 turn out for us at huge
stadiums. And theyreallyturn
out in those numbers for popin
Canadaand America.

“Those flop tours over here
recentlywereadrag. ldontthink
the ‘names’ were very well
balanced. Lastyear's English
tourswere great, and I really
thoughtwe were getting the
young kids backinto pop.Atthe
Marquee, weweren t particularly
together because we hadn'tactually played
since we got back from the States. Wedidn'tdo
any special actbecause we tried all those things
atthe Saville lastyear and they always make me
feeluncomfortable.

“Ismashed uptwoguitarsatthe end of the
show, because one | was using had recently
beenrepaired and broke asl came onstage, so
| played anotherone I use forrecording. At the
end I thought, "What the hell, and smashed
them both. Sure -1 lost money, and theamps,
which were borrowed, will costabout £20 each torepair. The Gibson
Stereo cost £200. 1 can’t putitdown on taxbecause when I say [ use 70
guitars avyear, theydon'tbelieve me. They putitdown as partexchange.

“We makea profit, butitisadisaster forus to go touring America,
because we never make anybread. Other groups do, | suppose. We make
our moneyonrecording. | enjoygoing to Americavery much. It'schanging
~for the better. Thewar hastaken the sting out of their aggressiveness.

“They'rescared ofwarand theyare beginning to respect the views
of the young because of their persistence. Just think-the billion dollars
adayspent by Americaon the warin Vietnam would keep every
VietnameseintwocarsandaTVset.

“Asfortheracescene here... Jamaicans are such nice friendly people;
I'msure the Englishdon treally hate them as much as they insist they do.
'heworld is amelting potand the soonerwe are alla bronzed brown
colour the better. Hall-castes are much better looking than pure-breds,
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“I ike writing
for 1'’he W ho,
but [ can't do
that on tour”

April23,1968:at
his flat inEbury
Street, London,
Townshend
preparesforthe
evening sgig

who are the most disgusting, despicable
charactersofall. Eventually race will be non-
existent, but by then the interplanetaryraces
will be coming over here and we'll get the whole
thing over again. Would you let your daughter
marryaVenusian? ‘Butmother, wereinlove!
‘Idontcare, 'mnotletting you marryone of
thosespons.™

Howare The Who changing, and what are
Pete’s plans for the future? “I like writing for
The Who, butlcan'tdo that whenwe re away
on longtours. The group soundischanging-
probably getting more sophisticated. We re conscious now of sound
balance, and we do play quiet numbers. You can hear the vocals now,
whichyou couldn’tacouple of years ago.

“I'mworkingonan opera, which I did once before, and | am thinking of
callingit "The Amazing Journey'. I'vecompleted some ofit,and I'd like to
putitonan LP. The themeisaboutadeaf, dumb and blind boywho has
dreams and sees himselfas the ruler of the cosmos.

“I'dlike to callit'Journey Into Space’, but there might be problems
because of the old radio show. I love pop, and so much can be done
through a pop medium. Pop istoday. I don't think about yesterday’s pop

although to make aterrible admission, I like Cliff Richard and always
have done foryears and years.

“Basically, I'm interested in the progression of pop, and I don’t thinkit's
asexciting at the momentasitshouldbe... And I'm not saying that
because we haven'tgotarecord inthechart.” Chris Welch
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MELODY MAKER

TLOOKS AS though we may be getting a full

Pete Townshend operaasa Who LP. “Pete has

written most of it and it may run up to two
hours,” Roger Daltrey told the MM this week. “We
will probablydoitona completealbumanditis
more than likely we might do live performances as well.

“Actually, Pete has been writing these operas forsome timeand alot of
our hits have come from them. 'I'm A Boy' was from an opera he wrote
aboutlivingin the year 2000 when there is amachine that helps you select
the sexofyour baby. Thatsong was aboutawoman who couldn’t believe
that the machine had made amistake and she’s gotaboyinstead ofagirl.
‘Happy Jack’ was from another opera hedid. I don't thinkitwillbe our
next LP. We will probably have to get one out fairly quickly, and that
meansitwillbe justasetof differentsongs. When we come back from our
next American tourwewillreally getdown to the operathing.”

But the main thingon The Who's collective mind at the moment is their
newsingle, another Townshend original, about agreyhound, called
‘Dogs’. “Why have we been so long between singles?” Roger echoed my
question. “Mainly because we didn't have
anythingworthrecording. We've been touring
so much there hasn't been time to get it
together,and we feelitisn'tworth doingasingle
unless you have somethingworth releasing.”

The group isoffto the States fora new touron
June 26 and seem to be looking forward toit.
“Lasttime there were tensions,” agreed Roger.
“You have totour foratleast sixweeks over
there. The first three weeks pays for faresand all
the expenses. The fourth week pays foryour
road managers, the fifth pays for your manager.
Thesixthis profitforus. In oursixth week
Martin Luther King got shot. There was no
business, and we came backwith nothing.

“And please don't think we ve forgotten about Britain. We all love
working here, but what is the point with the tax we pay? It's stupid. We pay
18s 3d in the pound, so it’s hardly worth working. At the moment we are
doing two gigs aweek, mainly atuniversities.”

Roger doesn’t agree that, musically, it'sall happeningin the States now.
“The Mothers Of Invention and Moby Grape are marvellous,” he said. “But
therestarealotofrubbish. It's time somebody told the truth about the
Americanscene. Really, mostof theirgroupsreallydon’tknowwhereit’s
at. Their material is good. They have this environment which seems great
forwriting songs. But the groups themselves are nothing on stage. Part of
the trouble may be that people don't take groups seriously over there.

“We naturally want to keep moving. Like our stage act-we've been
doingroughly the same actforayear now. It'sso tight; it's fantastic for
people towatch. Butwewant tochange it because we wanttodo
somethingdifferent.” Bob Dawbarn

MELODY MAKER

HESTATES ARE where The Who now have their biggest hits,

most fan fever, and excitement. Pete Townshend, Keith Moon,

Roger Daltrey and John Entwistle flew back last week for a
holiday before offering their wares to the home market. “Magic Bus”,
due for release on September 27, is an exciting reversal to The Who's
old sound, although Pete prefers to call ita completion of full circle.

Thereisaheavy Bo Diddley beat, some screaming guitars, and
insistent, chanting chorus. Simple but tremendously effective, and high
in the American Hot 100. Buthow far will the “Bus” ride as new groups
and anew generation of fans move in? Over lunch, Pete talked - aslucidly
and as honestlyas ever-about the group, TV, radio, America, and the
perennial topic of drugs.

“The English scene for us, unfortunately, doesn't compare with
America. ldon't thinkourold fans will care for thatstatement and new
pop fanswon'tcareatall. But the States offers us more money, fans and
excitement. When The Who started off here the business was much more
exciting, there were more good TV shows and radio was better. Pop was
anew, excitingindustry.

“Forus, reaching a stage of planing off, just getting No 9 records, and
interviews on BBC2, the States becomes amore exciting place. We've

“All drugs do
is strengthen
the illusion of
what you see”

Things do tend to getout of

THE WHO

been getting the adoration of the masses once again
and it has helped us to extend out life’s work. A couple
of yearsago, | didn't figure we would last this long
and ldidn'tthink popwould last aslongasit has.

“I hate Radio One, it's basicallya ‘light’ music
station, excepton Sundays when it gets a bit more
interesting. I'd sooner listen to the Home Service
with The Archers-seriously. And the dramais getting better. I really like
radio plays. They're much better than all that rubbish on Radio One.”

Howdoes Pete feel about “Magic Bus"? “In the States everyone says it
sounds like ‘MyGeneration' and that we are reverting to our old style. But
we have justgone full circle, orlooped the loop. We like to play iton stage
because therhythmsare ones we playwell. Itcheersusup and givesusa
kickin the pants. It'san old song, written at the time of ‘Generation’, and it
wasrecorded byan American group called The Puddingin 1966. It flopped.

“Idon’t think we will get the legendary No 1 hit, though. We've never had
aproper No 1 hitin England. ‘'l Can See For Miles' was a potential No 1.

[ hope ‘Bus willdo verywell, but I'm not really too bothered because we
startworkingonournextalbum soonandweare very keen and excited.”

What are The Who's future plans? “Our biggest project will be the album,
apart fromthesingle, of course. We start workon
September 22 and we'll have itout on September
24. Well, we wantitout before Christmas. We'll
be doingthe operatic thingwe have been talking
about forsolong. Wealllikeworkingand we're
goingtodosome university dates during the
recording period.

“We'vealsogotanothersingle in the bag that
hasn'tbeen written by the group. We've worked
so hard on the album and touring the States that
we have had to beless proud and do somebody
else’ssong. Wedid a‘live’ album at the Fillmore,
recorded by the same people, who did the
Cream. Butitcame out pretty badly. We're not as
good as them. We jump about too much, which people expect fromuson
stage, and you can't play sowell trying to be windmills.”

The conversation moved onto the continually agonising subject of
drugs, which has now moved out of the realms of glib talk about
expanding mindsand intotherealities of 11-year-olds turningon.

“Among mostof my friends there is a strong movement against drugs of
alltypes. Thereisaguycalled DrAlan Cohenwholecturesatthe Arts Lab
and could explainit better than me. Heis against drugs, notonly forthe
physical reasons but because theyare animpediment tospiritual
advancement. Human beings
havethe highest consciousness
inthe universe and some drugs
cangiveextraenlightenment.
But the personwho takes LSD
every day forsixmonths for
entertainmentisreally
avoiding the gift of LSD.

“Thebestwaytoenjoylifeis
by not being selfish and just
saying, 'I'm Pete, lwant to get
the mostoutof life.’ Youshould
enjoyitbyselflessnessand
doing yourjob properly and
giving benefit to other people.
Before I took LSD I tried to
imagine whatitwould belike,
andwhenldiditwasasbigas|
expected and blew my head off.

“Soifl couldimagine whatit
would be like, what is the point
oftakingit? Alldrugsdois
strengthen theillusion of what
you see around you. lf you see
apiece oforange peellyingon
the pavement, it sstupidtotry
andseeitasanythingother
thanapieceof orange peel.

perspective.” Chris Welch e




Whois the real

voice of the blues?

A new London band,
FLEETWOOD MAC, may
have some answers.
Their leader Peter
Green is no purist, but
walks it like he talks it.
“If lwas playing what
Creamare playing,”
he says, “ | wouldn’t
call it blues...”

)
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MONG BRITAIN'S YOUNG

blues fans, Eric Clapton

was once hailed as a god,

then discarded when

he left John Mavall's

Bluesbreakers for the
Cream. Taking his place in their affections
was Peter Green, a 21-year-old from Bethnal
Green, hailed as the true voice of the blues
guitar and symbol of dedication.

Peter left Mayall to form his own group, the
Fleetwood Mac, and it may come as something
ofashocktohisfanstolearnthatheisnota
raving blues purist and started life as a rocker.

“The group has been verysuccessfulsince
we formed itlast August. Thereisabiginterest
in bluesin Britain, although notwhat I call
real blues, more progressive stufffrom Jimi
Hendrixand the Cream. Butit's definitely
spreading. There are only two placesin the
whole countrywhere we don'tgodown -
acouple of dead universities.”

“John Mayall has been thespearheadin
reviving interestin blues. He'sreally done
alotforit.I've been playing blues guitar for
about three years, and before that I was playing
bass. When I left John, Ididn’'twant to form
agroup. lwanted to go to Chicago, but it was
difficulttobe sure of being safe and l ended
up dropping the idea. I was happy doing
nothing, but Mike Vernon said, “Whynot?”
and hetalked meintoit.”

Peter hasbeenfeaturingrock'n’rollalotinhis
act. Whatdid he think of the current revival?

“I'mabitchocked aboutit. | hope peopledon't
thinkwe'redoingitbecauseoftherevival! »




Peter Green,whose
emulationof BBKing
:untrlltnlrungfrwith
the Elmore James-style
slide guitarofbandmate
Jeremy Spencer
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Iwas firstinterested inrock'n’rolland Bill Haley when [ was 10 years old.
It has abig place in my musical heritage. I had a picture of Haleyon my
bedroomwall. We'reall bigrock fansin the group. We started out doing
‘At The Hop' as a joke, then we did ‘Ready, Teddy’ and ‘Lucille’ and we
reallyenjoyed them.

“Alot of so-called blues puristsare againstus doingit, but I don't care
what they think. We play what we like - we're not just playing for purists.
I'mnot ablues purist. | don’t know everyrecord ever made, or their
numbers, and I'm notinterested in talking about the blues all night. I just
play blues-and rock’n’roll.” Chris Welch

NME

ORA GROUP challenging John Mayall's dominance of the

blues LP market, Fleetwood Mac are full of surprises. They

thumb their noses at the blues purist; admit frankly that what
they seek is commercial success; and to those who scoff and accuse
them of copying the irreplaceable American blues maestros they
answer openly, “Sure we do. And why not?”

But like most British bluesmen, the four Macs are decided anti-stars
who, in the words of their handouts, dress for comfort rather than effect.
Take the group’s soft-spoken 19-year-old guitarist Jeremy Spencer (and
luse theword “take” figuratively, because there are certain places you
couldn’ttake him. The Savoy and the Ritz, forinstance!)

However, in the Soho coffee bar where we met, he blended wellwith the

surroundings. The midget-sized Jerry-5ft4inin his socks-wassittingon

astool, munchingsardine-and-cucumber rolls and waiting for fellow
Mac guitarist Peter Green, who never did arrive.

Jerry's choice is clothing for comfort rather than effect: white
plimsolls, blue denim jeans, acord Levi's jacketand a black
duffel coat. Toadd to theimage, Jerryrolls his own cigarettes
and has amop ofblack curly hair that doesn’t know where
todrawtheline, spillingasitdoes down thesides of his
face and meeting haphazardlyunderhischininan
undecided beard.

Somuch forappearance; now for the facts. Fleetwood
Mac, forthe uninitiated, are four highly talented blues
musicians whose first LP, Peter Green's Fleetwood Mac, is
doing verynicely in the NMEalbum chart. Individually
theyare: Peter Green, lead guitarist from East Putney, who
replaced Eric Clapton in John Mayall’s Bluesbreakers. Despite
the title of the LP, he would like it known that the name of the
group issimply Fleetwood Mac. Peter, says Jerry, isadown-to-earth
type, plays guitar with nofrills, is the leader of the group, is heavily
influenced by BB Kingand can make aguitarsing.

Bass guitarist John McVie, also aformer Bluesbreaker, is from Ealing
and, says Jerry, is the Bill Wyman type and likes wine, women and song.
On drumsis another former Bluesbreaker, Mick Fleetwood, the giant of
the group at 6ft4intall. He comes from Salisbury, lives on the Edgware
Road andis verytalland very funny. Finally, there’s Jerry himself, who
plays “bottleneck” guitar after the style ofhis idol, the late Elmore James,
although he states that the pianoisreally hisinstrument.

Though itseems they have been around much longer, Fleetwood Mac
was formed only last August and played their first date at the Windsor
Festival. Since then they have accumulated a large and loyal following
fromdates allover the country. Besides the blues, the group’s stage act
also includes a generous sprinkling of rock’'n’roll (a group feature long
before therock revival) and Jerryalso throws in some hilarious
impressions of, amongothers, Cliff Richard, Elvis, Alexis Kornerand
sundry other stereotype characters.

“Rock’'nrollisn’tfar from the blues,” says Jerry, “and vice versa-the
bluesisn't far from rock.” Probably theylike their audiences tostand and
listen to them, l asked. “No," says Jerry,
“welike themtolisten totheslowones
butto havearavetothefastones.”

Then probably they resent pop fansin
anaudience. "Peoplewho like us are the
younggirls who may notknow the first
thingabout the blues-we have gone
downwellwith crowds where John
Mayallwould have died. Wedon't like
the puristelement, whowon'ttake
music forwhatitis worth, its face value.

Theywanttostartanalysing the music and take
itto pieces. Younggirls and young audiences are
more open-minded, less analytical.”

Whatabout allegations from the puristswho
claim that British blues will always be aweak copy
of American blues. “People maysaywe copy. They
say | copy ElImore James. | agree, but whyshouldn'tI? He
tomeis the greatest. ['ve got everyrecord he ever made at

home. Sure we copy thestyle, butwe think we add somethingtoit.”

I noticed he was wearing a badge on his lapel proclaiming “Believe I'll
Dust My Blues”, which Elmore James fans willknowisaline fromone of
his songs.

Because of the differing styles of their lead guitarists - Peter with his BB
Kingleaningsand Jerrywith his Elmore James influences-the Macare
able to offeravaried acton stage. It seemed puzzling to me, however, that
two guitarists of such conflicting styles should have come together in the
same group, particularly as Jerry said that often when Peteris playing he
stands down and vice versawhen Jerryis doing hisstyle. “We just got
together because we both admired each other’s style,” he explained.
“When we started out we wanted to play more sort of down-to-earth
blues and also sweet melodic blues. We didn'twant to play toa brick wall.”

linterpreted the last remark as meaning that they wanted chart
success. “Yes, that'sright,” said Jerry. “That is what we hoped would come
along.” The group’s manager, Clifford Davis, offered the news that the LP
wasrising higher in the charts and that it was even outselling Bob Dylan’s
John Wesley Harding.

“Outselling Dylan!” exclaimed Jerryinsurprise. And he fell into silence
to contemplate the thought, muttering, “No, no.”

Singles success hasso fareluded the group, because they have putonly
one release out, their version of the Elmore James classic “Believe My
TimeAin't Long”.

“Did youread thereviewsitgotin ---------- ?"heasked. lanswered,
naturally, thatIread nothingother than the NME (alie, of course). “It was
ridiculous,” Jerry continued undaunted. “Theystarted taking it to pieces
and analysingit. Nowyour paper and some others had good reviews.
Theyacceptedit as justanother record for the pop market, whichitwas.”

Clifford Davis interposed and suggested that the group had the appeal
of anearly Rolling Stones. 1 asked Jerry ifhe agreed. He said he did from




the pointofviewofimage."Wedo havea

FLEETWOOD MAC

better to playto girls because they are not
worried if youare goingto play fast orslow or
whetherthereisgoingtobeadrumsoloora
basssolo. [think that girls are more emotional.”

Emotion isanimportant factorinlistening
to, and playing, blues, thinks Peter. “Blues are
blues. [tdoesn'tmatterifit's by Duster Bennett
or BBKing, it'semotional,” he says. “If someone
issinging asad bluesand itdoesn't get through,
forgetit. But that'sin the case of slow blues, and
you can't playslowblues all night or the
audience willgo tosleep. We usually play one
fastone and then oneslowone, because thisis
what the band wantstodo. Wedon'twant the
audience tojust sitand listen.”

Afewweeksago Long John Baldryaccused
British blues bands of being boring. Long John's
opinionwas not metwith sympathy by Peter.
“Anyway, Long John Baldry, in my eyes, is not
a blues singer but a jazz singer. I ve never heard
himtell hisstoryinanything he hassung, and
as faraslam concerned he’s no blues singer,”
comments Peter.

Turningtoother bands onthe blues scene,
Petersays, “Most of them are lifting straight
from Americans. Thereare three groups and
singers who knock me out. Duster Bennettis
one-heisgreat. He makesup hissongs as he
goesalong. He may take someone else’s song
and the first couple of lines may be from the

Thr’ll I;DI' al 4 EIHE\hI’ Elh &rs

andanex-member of The original version, but therestis all his.
LeviSet:FleetwoodMac - . i - > e , "
O-r) Mick Fleetwood. Peter [n}ht past I'u f-.ungnll_ur;}um]t. S SOngs,
Green, Jeremy Spencerand admits Peter, “but nowl sing all myownsongs
Raioibubiiniiaiidd  onstage and the nextalbumwillbeallourown

songs. lused to playalotof BB King numbers
and people said that I sounded just like him.

‘couldn’tcare less’ attitude on stage and we joke ¢ If Ou haven}t [ think heisthe one | sound most like.”
around withtheaudience alot. Weare very . , Who were the other musicians that Peter

casualand thereis more contactwith the crowd.

rated? “Danny Kirwan, replies Peter. “He s

Butifwe did get bigwe would stayasweare.lam gOt tl Ie bll IeSJ really good, and Danny plays all hisown

sure if the Stones had stuck to what they were

material. The onlyother guitaristIlike is John

doing they would be much bigger now.” Jt 1 Moreshead with ‘Aynsley Dunbar’.”
Anewsingle fromthe groupis due outon y Ou Can p a.-y Another pointwhich Peter Green feels strongly

March 29. Titled “Black Magic Woman”, itwas

aboutis thedefinition of whatis blues and what

: : - 8 22 . , _ :
written by Peter Green. Jerry describesit as OI’* Sl [ ] g bl] ] eS i1snot blues. “If Iwas playingwhat the Cream or

commercialised blues. “Itwon'tbe a hit,” said
the ever honest Jerry.

“I'thinkitwill because of the large number of
fanswho are buying the album,” countered Clifford.

“Noitwon't,” Jerryretorted. Theissue descended into a good-natured
argument.

With the matterstillunresolved, Jerryadded, "I didn't play onit, you
know!” I stood back and waited for revelations of session men and
ghosting. But the explanation was more simple.

“Peterwroteitanditisin his style, not mine. But the otherside is mine,
another Elmore James thing. “The Sunis Shining’, I play on that. Butyou
should hear the one we have planned to follow that. Itis something like
Buddy Holly or Tommy Roe. “It's got asort of ‘Sheila’ beat about it.”

Aslsaid, Fleetwood Mac are full of surprises. Nick Logan

MELODY MAKER

44 EWANT PEOPLE to have agood time,” says Peter
Green, leader of the Fleetwood Mac, whose album,
Fleetwood Mac on the specialist Blues Horizon label,

is currently doing well in the album chart. “That's why we play a few

rock' n'roll numbers. It would be nice if everybody let themselves go

~but theydon't,” adds Peter, who with the group flew off to their first

United States tour last week. Peter was having a dig at the more

dedicated blues fans who stand and listen with all the solemnity of

a funeral gathering.

Warming to the subject, Peter says, “We don't care about fans. We care
about people and we want to make them laugh and cry. Infactwefind it

Jimi Hendrixare playing, Iwouldn'tcall it

blues,” says Peter. “Thereissuchasickthing

aboutwhatis bluesand there'sall this talkabout
progressive blues. The blues, really, is having the blues. Itissomething
you have andif you haven't got the blues about anything, you cannot play
orsing blues, forget it. Some people think thatitis justaway of playing
guitar, butitisn't.”

One of the first requirements for agood blues singer, says Peter, is
sensitivity. “You've got to be sensitive like Duster Bennett, who sings
about worldly things, but most blues are about women. About nine out
of ten blues are about women and notabout being black.”

Had Peter noticed any changes in his style of playing since he first
started? “Well, I've always played what I played on the Hard Road
albumwith Mayalland what I playon myown LP. It'sme,” replies Peter.
“I've become alot more competentand I'm playing with less notesto
express mysell now, although I have an occasional night whenlhaveto
havearave.”

The American black man gave the world of music the blues as a musical
form. Would Peter like to play toan all-black audience?

“Iwould like to,” says

Peter, “butat the moment

it'ssoviolent there, vou

haveto be knownanyway.

Wewillbe playingin New

Yorkand Detroitand|

hope there that the .

audienceswill be mixed.” WY want peupie 1o

Tony Wilson e tinme,~ :::h:n ::-::; THAT'S THE
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properly youcan't failtobe
affected by him. This is his first LP.
It really upsets me - people only
listen torecipes andtelephone
calls on the radio and the music s
like the ultimate in wallpaper.

Incredible String Band

1 (ELEKTRA)

. September18,1968: Radio . .

} e o e anre Elektra, lknow this again. I.
of "mediocreshowbusiness jUit hGPE E?EthOdY goes to thEH"
performers”,atNew concert at the Royal Festival Hall.
lealandHouseinLondon ; 2

. afterbeingnamedBritain's Plug!l really think the Incredible

i LRI R L) String Band will run the world in

ayear'stime. Things theydoare
perfect. No weaknessesand
totally original in everything they
do. Their soundis sointricate and
delicate, like an exquisite tapestry.

Dr West’s Medicine Show & Junk

Band (PAGE ONE)

Oh, I know this one too, Dr West's
Medicine Show & Junk Band.

| was the first personinthe world
to play their hit “The Egg Plant
That Ate Chicago” when | was
workingin California. They came
2 outtosee me all dressed like

. B o . _ magicians and driving Rolls-

A R Ny | | Royces. They'reincredibly nice

e, = : ke , , ; o people, and we just drove around
m u S I S e n | - = . for two days. | like this because |
| 'y like them, but nobody will buy it.

They take amateur musicianship

) MARCH 30. John Peel reviews the Siﬂglﬂs, dmong other L . to itsluglical cu:ﬁ!usi::.TPez

things. *l was stpposed to meet Tolkienithe otherday...” B> B et Ha-
iy - v not like the Bonzos,

because they

N ey
<3 - -~

SI NGLES wise it won't mean much. Peter a Noel Coward ﬁ are on another
has one of the best five groupsin revival. | was planet.|used
Fleetwood Mac the country, along with The Nice, so choked and torigthe
(BLUEHORIZON) Pink Floyd and John Mayall. disillusioned . chart like hell
Have yougot any Tyrannosaurus They're very human on stage and by the Beatles in California
Rexrecords? Youcantake that their music is very exciting. They record; | could and get their
off -Iknowit by heart! Everything = were doingrock'n'rollbefore live without u recordsin.
Blue Horizon dois good. I'm glad the revival, which | think is a bit hearingitagain, Captain
Peter Green's LP is doing well of adrag, incidentally. Youcan't whereas | have Beefheart was
andit's greattorelease asingle, recapture anera. When The New to hear ‘Walrus' up at No 4 when
= becauseitgivesmethe Vaudeville Band did “Winchester ~ regularly otherwise he had sold not
% opportunity to play him,butsales- ' Cathedral”, nobody started | have withdrawal pains. very many records.
_ Tim Buckley Roger Whittaker
= (ELEKTRA) (COLUMBIA)
™ AnElektrarecord - Oh, take it off, it's Rex Harrison,
an that'llbe good. Another or somebody trying to sound
..E l song lknowbyheart. Tim  like him. That's awful, take it
I'm B [eXs3 Buckley - awork of art. oft! That's just ajob, he's not
E new SIng Very sad people don't involved in what he's doing. | first
ity : S hear records like this. If heard this by Sammy Davis Jr,
ot | Wik . scomingly desb voice rr:;;m"'{:_:.:a you listen to Tim Buckley who's so u'ncnfl. I thnug!xt a't
ary., Comptetely hroe trom the stereatyped * be mice b — — first, “What a nice idea,
ink e pattarn of dine jocheys. Although i said it couldn be dong TR Biow : : p
N siective mar be “wee.” Ba i enly coniret Byl yove T"‘”‘f‘ﬂ”"ﬁ*;ﬁﬂm y talking tothe animals.
.. e e Gapsiosss la A-?rh-:_:l- . But really, the way these
ok :‘:;E,,ﬂ'.:::ﬁ:;:h l:l-l:l"l:':;: - mediocre showbusiness
— gremive pop. :_';::1‘:  eetd b Sender B performers are lionised.
ude Tep Goor, SIgUns s o B -t Didyou see Tessie
iried e O’'Sheaon The Eamonn
1:l.-lwl-“I 4 really the way thell Andrews Show? It
ot Bhe hell I e in Lap- ocre  showbunin would be good to have
(L) _l ?::" ' flecfhoart wag =i R firmers AFe e :,- " . .
:rhu:v.' mumber four wWhen h-.»mt;:f ﬂ,ﬂ:‘ Lo ka communication with
o I Grows Showt ¥ 1 : the animals, though;
E Y. “§ BIZARREK: w wilh -ﬂ-llnq.m‘. 'E"I,..___ = - %4 : ;_ - . i
Ay AR B coulg g0 heeme of SRS R _ | could go home tomy
d o= Sandwan ™ (WARTRET Sung st of SOREE = -
wother have™" T Te e ’
t Tien Bros ). 2 s D YR 'r'HI-l_m elIRPRWE E  BLACK MAC
d s ':‘_ﬁ“ﬂ as d TREY oo Lamsone would B L WU
. have heen speeded UP  of Lord (N The L BN
:::Hrr Nice wiarl, bul they 88 B gy supposed Lo B
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new hamster, Biscuit, and say,
“What sort of day did you have?”
I'm terrified Walt Disney or
someone will get hold of Lord

Of The Rings. | was supposed
tomeet Tolkien at areception

the other day, but | was thrown
out. I'm sure there are elves about
-but notin Kilburn.

Roy Harper (CBS)

Take it off. That's Roy Harper.
Idon’t like it as much as the other
things he's done, although |
suppose it'smore commercial.
People keep saying he's England’s
Bob Dylan, whichisadrag
because he's England’s Roy
Harper. There are some beautitul
things on his LP. He must have had
ahang-up life because it comes
outin his music. There are some
very bizarre things in his songs.
He empties himself in front of you.
I'd sooner see himinthe chart
than the turgid people who seem
to have suffered pre-natal death.

Procol Harum
(REGAL ZONOPHONE)

Thisis ProcolHarum. | haven't
heard this one. Youcan take it off.
Everyone will say it’s not similar to
the others and be too afraid to say
thatitis. Itis. | like it, butit won't
do as well as “Homburg”, which
didn't do as well as “A Whiter
Shade Of Pale”, whichis a shame.
When | met them, they were
definitely stars,
whichis sad
because the fellow
canwrite some
surrealist words

and the guitaristis
good. |'m always
very suspicious

of groups that
suddenly arrive
with abang and all
dynamic promotion
people. The quicker

&+

they come, the quicker they
go.It's better to sweat it out

for a few years and have 10,000
kids behind yourather thanone
dynamic promotion man. Look at
The Beatles. They went through
some really gross times, and they
have made their mark, | think you
could say.

Harper’s Bizarre

(WARNERBROS)
You've got me here. The voices
sound as if they have been
speeded up. Nice start, but
they are a bit like an American
Herman's Hermits - a bit twee.
Not exciting enough to have last
thoughts on. | hate to put records
down, but that's a bit bland.

Leonard Cohen (CBS)

Oh wow, this is Leonard Cohen.
This is so beautiful. | must listen.
The world should be flooded with
this, so we could all float away.
This fills you up with summer.
Leonard Cohenisapoet.|t'sso
good that he cansing as well -
avery spare and simple voice.
No embellishments. Allpoets
shouldrecord. | see Tolkien has
an LP of things from Lord Of The
Rings with music by Donald
Swann. It'sgood becauseit’s
crossing the barriers - like
Donovan. You canbuy aperson
in acellophane packet and they
live for you on the turntable.

| EONARD
COHEN

.Suzanne -+ So long, Marianne

§§ “Simplified,

{3 unelectric”

MM FEBRUARY 5

OB DYLAN MADE his first
public appearance since
his motorcycle smash in
August 1966 at the Woody
Guthrie memorial concert
last week. Itwas in the same
month as his accident that CBS
issued his lastalbum, Blonde On
Blonde, in Britain. Since the issue
of that album - nothing. We were
reminded of former efforts with
Bob Dylan’s Golden Hits but
nothing new has been issued.
This month sees the release of
his first LP since 1966. Titled John
Wesley Harding, it has been outin
America foraboutamonth buta
copy found its way
to the MM offices.

Thetitletrack
opens Side 1 and s
anoutlaw ballad
verymuchin the
folk vein, asisthe
second number,
"AslIWent Out
One Morning”,
althoughdrums
and bass prevent
themsliding back
into the folk bag
completely. “I
Dreamed I Saw St
Augustine’, "All
Along The Watch
Tower” and “The
Ballad Of Frankie
Lee And Judas
Priest” are more
like the pre-crash
Dylanof two orthree years ago,
withthelyricsbecoming
somewhat more complex.
“Ballad” has the familiar Dylan
spoken narrative. “Drifter’s
Escape”, thestoryofahobo’s get-
away duringwhat seemstobean
actof God, namelya thunderbolt
of sorts, is cleverstorytelling.

The second side opens with
“Dear Landlord” with astrong
beat backing and a hintofblues
carryingthesongalong. “1Am
A Lonesome Hobo" isquieter
and early Dylanin feeling.

“IPity The Poor Immigrant”,

with halfits tune taken from the
traditional British song "Come
AllYe Tramps And Hawkers”,
completes asetofthree songs that
comment on human situations
and social predicaments.

L |

-

“The Wicked Messenger” has
much more of the deep imagery
and meaningofthe Bringing It All
Back Homeera, but the last two
tracks are particularly interesting.
“DownAlongTheCove”isa
straight 12-barbluesand “I'll Be
Your Baby Tonight”, with steel-
guitarbacking, is definitely
country & westernin flavour.

Dylan’s voice has changed. Gone
are the rough edges, replaced by
aslightly strained butsmoother
vocal sound, possibly aresult of
his accident, butstillrecognisable
as Dylan. Itseems that he has
backtracked and the record,

despiteits
new songs, is
anappraisalof
what he has written in the past
applied to what he is writing now.
Thenew Dylanalbumis
interestingand intriguing, but
because of the variety of song-
typesand styles, gives no definite
indication as towhere he maygo
next-ifhedoesgoanywhere.
The beat-group backingis
replaced by asimple bass-and-
drumsrhythmsection with
occasional addition ofasecond
guitarand harmonica playing.
The newDylanissimplified,
unelectricandstillone of the best
songwriters of the decade.
Dylan'salbumwill be released
by CBSin Britainon February 23.
Tony Wilson
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Readers’ letters

MM JAN-MAR
VIGTORIA GROSS

Thankstothedisastrous Who-
Small Faces-Paul Jones tour,
[don'tthink there isanyone left
in Australiawilling to promote
ashowwith British acts. Just how
masochisticis British pop?
EDNIMMERVOLL, Mordialloc,
Victoria, Australia(MMFeb17)

Who leader PETETOWNSHEND
writes:1f Australia thinks
it'sgettingoff thateasilyit’s
wrong. More, yes many more,
masochistic, unwashed English
beetroots are on the way to name
butone. Air hostesses and anyone
thatknowsallthe verses of
“Waltzing Matilda” had better
hold their noses.

Before we know it, we'll be back
intheland of opportunityand
Foster's lovely lager. Nothanksto
the humiliation we went through
last time. In fact, the promoters
have already asked us back. In
fact, the Prime Minister himsell.
In fact, the whole police force of
New Zealand would be glad to see
usagain!Yes? In New Zealand
every policeman isyourdrinking
partner. InAustraliaevery hostess
is partlydrinking.

There, there Australia. Ifwe can
bind ourwounds, you can bind
yours. See you soon. (MMMarch 2)

DJ APPEALS AND APPALS

[fMartin Brooks (MM February
10) thinks DJs are repetitious, why
pickon John Peel when Jimmy
Youngsays nothing but, “Hello,
who's that I'm speakingto?” Peel
must be the most original D] and
ifitwasn’tfor him we would hear
very few nice records by Chicken
Shackand Fleetwood Mac.

PAT LEE, London, N7 (MMFeb 24)

I'msickofhearing John Peeland
other DJs making derogatory
remarks about popandthe
musical taste of the British people.
[t's time theyrealised their
opinionsare in the minority, and
theyshouldn't resort to downright
rudeness totryand prove
otherwise. Pop fans preferdiscs
withagood rock'n'roll beat or the
sentimental appeal of big ballads.
There'snosuchathingas
“progressive” music-it'sjusta
termused by inverted snobs who
want to think themselves way
ahead of the “common herd”. So
long live Amen Corner, Dave Dee,
Tremeloes, Engelbertand all the

unpretentious artists who give
the public what theywant.
MISSLINSHOREY, St John's,
Worcester (MMFeb 24)

PET SOUNDS OFF

WHAT onearthis PetulaClark
talkingabout (MM January6)?
Jimi Hendrix a hoax? Rubbish!
Jimiisn'taiming at the over-30
age group, but just ask somekids
who have been to hisshows. No,
Petula, Jimiisn't for you-but for
teenagers he is the most exciting
actinthe country.

MHAMM, Yeovil, Somerset

(MM Jan 20)

Although the appalling Petula
Clark [above] nauseates mein
her condemnation of Hendrix,
I realise she is entitled to herown
opinions, however misguided
they may be. However, | object to
her reference to the “general
public”, notliking Hendrix. The
“general public” shereferstoare
the over-30 record buyers. Itis by
pandering to this audience that
Petulaand her cohorts, Engelbert
Humperdinck and Des O'Connor,
earnasteadyincome.
Jimiisagenuine musicianwho
appeals to teenagerswhodon't
buyso many records nowadays.
Because of this we have to putup
with PetulaClarkshowson TV.
But that'sthe way it goes folks.
ERIC CRIMMINS, Cleveley Avenue,
London (MM Jan 20)

Viva Petula Clark. Atlast someone
in the pop world has the audacity
to express their true feelings
about Jimi Hendrix, king of this
newweird “music’. | have seen
bothartists and there is no doubt
inmymindwhois better.

JOHN AUTREY, Ealing, London
(MM Jan 20)

PetulaClark’'s comments
regarding Jimi Hendrixbeing

a “hoax” were timely. But saying,
“Ifhe can get away with it, good
luck to him,” ismostirresponsible,
asitrevealsanattitudeall too
prevalenton the pop scene today,
whichisresponsible for many
“hoaxes” perpetrated on the long-
suffering pop fan.

Hendrix has been compared
with the Cream, butreally thereis
no comparison, for the Creamare
lalented musicians, songwriters
andsingerswhoreallyare
progressive. [f more people like
Pet would speak up, I'msure
untalented people would be
deterred from inflicting
themselves on the pop scene.
CHARLES BRUCE, EastKilbride,
Glasgow (MM Jan 20)

FABS FLICK FURORE

The biggest disappointment

of 1967 was certainly The Beatles’
Magical Mystery Tour. After the
publicity build-up, The Beatles
proved they cannot write, direct
oredit theirown films. Theyare
mastersof songwritingand
record producing, butshould
leave film production to experts.
BAVIN COOK, Style Film
Productions, Bexleyheath, Kent
(MM Jan é)

BRIT PARADE

Reader Tony North
(Mailbag, December
23)istoohardon

the English groups. While not
arguing the excellence of Love
and Doors, thereare many
equally good groups here, like
the Pink Floyd, Family, Soft
Machine, Nice, Blossom Toes
and Tyrannosaurus Rex, to name
but afew. They maynot have the
professional sound of American
groups, but are stillworth alisten.
MTAYLOR, Sanderstead, Surrey
(MM Jan 6)

HAVEA'G', PLEASE, BOB

WHY isthespellingon the new
Bob Dylan album John Wesley
Harding? Infact, itshould be
“Hardin" withoutaG. Hewasa
Texas gunfighterwho killed his
firstmaninhisearlyteens. Heis
reputed to have killed over 40 men.
Alteralongtermin prison hewas
shotin the back of the head while
playing dice with abartender.
JHARBY, Sleaford, Lincs (MMFeb10)
A CBS spokesman says: The Texas
outlaw had no final G to his name,
but Bob Dylan decided to putoneon.
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“You have to
be open...”

MELODY MAKER APRIL 13
Introducing... Iim Buckley. In the
UK via LA, the Mothers and tlektra.
“I'm constantly writing,” he says.
“1he main thing is the music.”

of brown curls wreathe his head. Heisa

quiet, rather serious person butis quick to
smile when something appeals to his sense of
humour. At21 he isone of the bestof the
contemporary singer-songwriters to emerge in
recent years, as his two albums, Tim Buckley
and Goodbye And Hello prove. Call him a poet
and he denies being such. “Poetry is poetry
and songs are songs,” says Tim, currently on
tour in Britain. “l know poets who write things
| could neverwrite. I'm originally from New
York, then my folks moved to the West Coast
because all the work was there.”

Tim started his musical career playing
country music, teaching himself first banjo,
then guitar. “Ilearnt to play fora countryband,”
says Tim. “l played with them for a couple of
years, thenIstarted gettinginto myown thing."

Tim first came to light when he was working
clubswith Larry Beckett, whose poetryhesetto
music, and bass player Jim Fielder. Ataclub
called It's Boss he met Mothers of Invention
drummer Jim Black, who introduced him to the
Mothers’ manager, Herb Cohen. Herb booked
Timinto New York’s Night Owl cafe, and there he
was heard by Elektra Records chief Jac Holzman
in August 1966, and two months later Tim's first
albumwas released. Criticsacclaimedit, and
from thereon in Tim began to work the big clubs
and festivals throughout America.

[twaswhileappearingatthe Cafe AuGoGoin
Greenwich Village that the late Brian Epstein
went to hear Tim on the recommendation of
Beatle George Harrison.

In June 1967, Buckley cut his second Elektra
album, Goodbye And Hello, from which asingle,
“Wings", hasjust been released in Britain.
Though Timdeniesbeinga poet, there isa poetic
feelingabout his songs.

He points to no particularinfluences, saying,
“Ilisten to what other people are doing, but »

'I'IM BUCKLEY IS slightly built, and a mass
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[ have never beenachameleon.
Of course you learnfromother
writers and you learn from
everythingaround you. ldon't
learnanything from pop-I'mnot

saying that to be careful, Imeanit.

One person  have learned fromis
Eric Clapton. We just satand
played guitar together.
“Butthereisavastdilference
between whathappens onstage
and onan album. Some people
have more time tositand write.
It depends on how much time
| have. | write onstage. [fyouare
playing three sets anight for three
weeks, then you have to have new
things. Adifferent city suggests
differentideas. Butyou have to
beopenoryoudontreally
communicate with people. You
have to keep up with peoplein
order tocommunicate.”

Has Tim's music changed much?
“It’snot forme to judge,” hereplies.

“I'mlivingtooclosetoit.lt’'sa
transition. l have toberuthless

and saywhatis happening. 'm not

sentimental overold songs. I'm
constantlywriting. The main
thingis the music.”

Timwasworried atthestartof
hisvisitas towhat he should sing
and what the reaction would be.
Judging by hisappearance on the
recent Incredible String Band
concert at the Royal Festival Hall
and London’s Speakeasy club, it
has been good.

“I'mwriting things now that
are unbelievably simple, very
commonplace. | guess youwould
callthemcliches, but theyare
clichesto the pointot howyou
saythem, hesays.

Tim Buckleyisconcerned
only with his music. He dresses
casually, simply. Perhaps the
story herelated about his
appearance on the Monkees
showsumsitup. He had been
writingwith Monkee Mike
Nesmith in Texas before Mike
had become a Monkee.

“Theyasked me tosingonthe
show. Iwentalongand there
was Mike in hismohairsuit,and
[ turned up in working shirtand
trousers. Mikesaid, "Hey, you're

stillwearing the same old clothes.

| replied, ‘Yes, and I'mstill singing
myownsongs.” Tony Wilson

‘Don’t call
me a poet’
says Tim
Buckley

& PiNRfloud
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Caretulwiththataxe:

the Pink Floydgofrom
four-piecetofive-piece k'
andbacktofouragain
(fromleft, Rick WFight. :
David Gilmour, Roger
Waters, NickMason)

-

JULIA DREAM

“A whole scene hasgone”

MM MAY 18

FIFTE ENMONTHS AGO, the Pink Floyd,

with their own avant-garde electronic music

and somewhat less sophisticated light show,
heralded the short-lived era of love-ins, be-ins and
cash-ins. Today, with two reasonably successful
records, “Arnold Layne” and “See Emily Play”,
behind them and their newsingle, “It Would Be So
Nice", out now, the Floyd are working harder than
they have ever done. But the singles marketis one
that the Pink Floyd don’t place too high a value on.

“Itis possible on an LP to do exactly what we want
to do. The last single, ‘Apples And Oranges’, we had
to hustle a bit,” says drummer Nick Mason. “It was
commercial but we could only doitin two sessions.
We pretfertotakealongertime.”

“Live bookings seem to depend on whether or not
you have arecord in the Top10,” Roger Waters
states. “| don't like ‘It Would Be So
Nice'ldon'tlike the songorthe
way it's sung. Singles releases have
something to do with our scene,
but they are not overwhelmingly
essential. On LPs we can produce
our best at any given time."”

“Singles are a funny scene.
Some people are prepared to
be persuadedinto anything,”
says Nick. “| suppose it depends
onif youwanttobe amammoth

“Id like Arthur
Brown to play the
Demon King, with

the Floyd providing
the music”

“Awhole scene has gone,” continues Roger
Waters, who plays bass. “Light shows have gone
well out of fashion, but if people still like them there
must be somethinginit.”

The Pink Floyd are innovators and they have
ideas that go beyond the normal accepted
boundaries set by the economics of the pop world.
They are very much concerned with the visual
aspects of presenting music.

Roger had the idea of acircus, in abig tent,
which would use human acts, such asjugglers and
escapologists, and groups like themselves, the
Cream and Jimi Hendrix. An exciting imaginative
project squashed by those who held the purse
strings. Now the Floyd have approached the public
body of the Arts Council for agrantinthe region
of £5,000 to finance another project combining
anumber of the arts.

Says Roger, “It would be
astory, using other groups,
written as asaga, like The lliad,
so thatitdoesn’tjust become
a pop show with someone walking
on and introducing groups. | don’t
want any of that scene. There
would probably be anarrator,
possibly John Peel, and there
would be quality in the production
of the material.

star or not.” LET THERE “It would be a non-profit making
The Pink Floyd have seen BE MORE LIGHT scene - nothing to do with selling

changesin themselves andin gl records. |'d like Arthur Brown to

their material and Nick thinks A play the Demon King, with the

that in the past year their
ability and technique has
“improved vastly - which
makes adifference”.

PRCSOTHOMA L

Floyd providing the music. It

o s, ¢ would be like telling a story like a
u‘u"-. fairy tale. A definite scene with
ety goodand evil.” Tony Wilson
mOT rOR LALE

PINK FLOYD
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MM MAY 25

{E BYRDS HAVE changed. In looks, lineup and partly .
in repertoire. Gone is the long hair, which, backin "'"--'
1965, earned them the description of “looking

English”. Gone are Michael Clarke, drummer, David

Crosby, guitarist and singer, and guitarist Gene Clark.
Oftheoriginal group, Jim McGuinn, who now prefersto

be called Roger, and Chris Hillman remain and they have

been joined bydrummer Kevin Kelley and Gram Parsons,

singer, organist and guitar player. The change in repertoire
or perhaps addition might be more accurate-is that

T'he Byrds are featuring a number of country & western-

stylesongs.

theirappearance at the Rome Pop Festival."The tripwasn't
planned,” explained Roger McGuinn, just before The Byrds
returned to the States. “We went to Rome for the festivaland
there we were told that we were going to play in England

thatwastheonlyreason.”

I'’he Byrds made three appearances, twice at Middle

THE
CHANGING

|
M

*

. 4

L
-

deserved ovationsand at the second Middle Earth stint
alarge petition was signed asking for their returnas soon
as possible. Aswellas thingslike “MrTambourine Man”,
the hitthat brought them to Britain firstin 1965, “Eight Miles
High", “Turn, Turn, Turn” and “Rock And Roll Star”, with
Roger leading the vocals, Gram Parsons was heard to good
effectoncountry numbers such as “"Hickory Wind ', "Sing

Me Back Home" and “You Don't Miss Your Water Till Your
'he Byrds came onalast-minute trip to England following Well Runs Dry”.

“Idon’tthinkwe llgo into country music 100 per cent.
Butit'spureandithasn'treally been done by pop artists.
It'safresharea,” said Roger, “and arelief from all that
psychedelicgarbage.”

And what nexton record from The Byrds? “We have awhole
countryalbumthatwearereleasing-that'scompleted,

Earthandonce sald Roger, “and we'll be following thatwith analbum ol
at Speakeasy at electronic music, butwe haven'tdone that vet.”

Blaises. Eachshow The Byrds nowseem to havereallygotitalltogetherand
earned themwell- there is no doubt about their musical abilities and their

“It hasn’t really
been done... and
it’s a relief from all
that psychedelic
garbage”

communication with audiences-their
three appearances proved this beyond
doubt. Forget their past appearances.
I'hat’s all historynow. Theirshows last
week, and the happy results, must be

encouragingto The Byrds, and will surely

make them consider a fuller tour. Will it
happen? Well, Roger McGuinnisnota
planner by nature and anything further
than about threeor fourdays ahead he
dislikes having to think about.

Goodol Byrds: (l-r) :

KevinKelley, Gram
Parsons, Roger
McGuinnand Chris
Hillmanin'é68

A
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» Louis
Armstrong and
his All-Stars are
toopenatwo-
week cabaret
engagement at
Batley Variety
Clubon June16-
the bookingis said
tobe worth
£10,000aweek.

NMEAPRIL 20

» A chequefor

$5,000 hasbeen

presented by
Atlantic Records to
Mrs Martin Luther
King as advance
royaltieson
Solomon Burke's

new USsingle,
“IWish | Knew How
It WouldFeel To Be
Free". Atlantic are
also paying five per
centof the royalties
onthe Hudson
Chorale's recording
“IHave ADream" to
the late RevKing's
Southern Christian
Leadership

Conference.

MM APRIL 27

» BobDylanto
tour Britainin

the autumn! A
spokesman for the
Harold Davison
Agency told the
MMon MOndlf:
“Thereisastrong
possibility he will
do atourinthe
autumn now that he
has started doing
appearances again.
He'llprobably do
ashort English tour
andinclude some
continental dates.
That'salll can say
atthe moment.”
Bob waslastherein
June 1966 when he
did a controversial
tour withan
electric-guitar
backing group.
Later he was
involvedin a serious
motorcycle
accident which
interrupted his

career. MM APRIL 27
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Dylanin'68:his18-month
seclusionisbrokenwhen
he performs with The Band
atthe Woody Guthrie
MemorialConcertatNew
York City's Carnegie Hall
on January 20,1968




BOB DYLAN

“He doesn't
antto

be spoken
about”

’s new album MELODY MAKER

HEWALL OF silence surrounding Bob Dylan is

a“d l"etl.ll'l'l tO the Stage strengthened by the refusal of those who know him,
B or have met him, to say very much about him. His
dﬂ“ t l'em(ltew Iessen John Wesley Harding album, released here in February,
: . - and his appearance at the Woody Guthrie Memorial
hls mySthue I“ 1968- Concertin New York last January, brought toanend

more than a year's withdrawal from public activity following his

. . . . .
MUSIClaHS ||k3 J“I|e Dl"lSCO" reported motorcycle accident.
. . . Arlo Guthrie, Woody s son, currently in Britain for ashort tour, didn’t
have hlts WIth hls Sﬂngs, give much away about Dylan when he visited the Melody Maker office
last week. When Arlo met Bob at the Memorial Concert, it was the first
alld I‘UHIOIII‘S abw nd time he had met him since Dylan’s departure from the American music

scene. “Idon’'tknowifhe had anaccident,” said Arlo. "1 don’t think he just

aMUt a SecrEt C&Che Of disappeared. He needed some time. He was getting pushed in every
. (1 direction by everybody.
Dylan recordlngs- There “Atthe concert, he was beautiful. He was nervous at first, but Il was more

nervous myself, and I didn’t pay too much attention to him. He talked to

- - - ’,
Is music from his house,”  c.crybody,but1 don'cknowwhathesaia
1 Although the lineup for the concertincluded star names such as Tom
The Ba"d Gﬂﬂﬁdﬁ, and Paxton, Judy Collins, Odetta, Ramblin’ Jack Elliott and Pete Seeger, all
- " eyes, naturally, were on Dylan as he satin the row of performers on stage
mllSlc from 0|.||' house- chatting to Paxton. Dressed in agrey suit, blue shirtand grey suede boots,
Dylanlooked healthy, sported an ear-to-ear beard and ashorter hairstyle.

Nearthe end ofthe first half, backed by piano, organ, electric bassand
drums, Dylan, with guitar, moved forward to the frontof the stage to
sing his three songs (all Woody's): “Big Grand Coulee Dam”, “Dear Mr
Roosevelt” and "Ain't GotA Home In This World Any More” -an
appropriate choice, this last one, considering his inaccessibility.

“He justdid his thing,” said Arlo. The finale was all the performers
joining in “Bound For Glory”. When itcame to Dylan's turn, he hesitated.
“He justdidn’t knowanywords,” continued Arlo. “Everybody had averse.
Nobody told him anything. Pete Seeger told him to sing the chorus. The
audience dug him there, butitwasn thiscrowd. | don'tknowwhatheis
doing now.” »

BETTMANN/CORBIS
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After the concert there was a partyanditisbelieved that Dylan
attended. He has moved from his former home at Woodstock and taken
hiswife and child toanew home. “Nobody knows where, and if theydid
theywouldn’ttell you,” Arlo stated. With Arlo in the office was his English
girlfriend and road manager, Carol-Anne-Davis. She was more explicit.

“He doesn’'twantto bespoken about,” shesaid curtly, and added, “We
owe himsomething. If you buy his record you owe him something, not
only Dylan butanybody else who makes records.”

“If he putsout arecord he likes areaction from people, and wecan
assume he can feelsomething. All Dylan wantsisareaction fromyou,”
Arlo commented. No doubt those who buy his records would like a little
reaction from Dylan too.

Butif the aura of mystery surrounds Dylan, thankfullyitis notso
with Arlo Guthrie, whose album Alices Restaurantand his personal
appearances-ofwhichthehighspotisthe "Alice’s Restaurant” dialogue
thatstartsoffwith atrue tale about garbage dumpingand finishes up as
anindictment of conscriptions for the Vietnam war - have been receiving
favourable reviews.

A prolific writer, he has been writingsince he arrived in London a week
ago. “I've justwrittenasongthat I thinkhas somethinglike 30 verses. It's
acalypsocalled 'Fant The Giant'. With 30 verses it must last a long time,
but thankfully time passes by, soitisn't noticeable.”

Thesagaof“Alice’s Restaurant” is duetobe made intoafilm. Arlois
planningasecond album, to be recorded soon.

“We mightdoitbackin England. Thereare alotofgood people to work
with and good recording studios. | like England - itis verynice, nicer than
New York. We were going to stay at the Europa Hotel when we arrived, but
it was too expensive. We wanted to stay at the Europa sowe could throw
rocks at the American Embassy. But at the Europa we had to pay for the
rocks.” Tony Wilson

MELODY MAKER

NTHE LAST few months a number of Bob Dylan’s songs have been

recorded and released. These include Manfred Mann's chart-

topping “Mighty Quinn’, the Brian-Auger-Julie Driscoll hit “This
Wheel's On Fire”, The Byrds' last single, “You Ain't Going Nowhere”,
also covered by Unit Four Plus Two and Paul MacNeill and Linda
Peters, "I Shall Be Released”, recorded by folk singer Marc Ellington
and Boz, Peter, Paul & Mary's “Too Much Of Nothing” and "Down In
The Flood” sung by bluegrass stars Earl Scruggs and Lester Flatton
their Changin’ Times album issued recently.

Lastweek ataperecordingof the original versions sung by Bob Dylan at
secret recording sessions held over six months ago, probably in Nashville,
arrived at the Melody Maker offices. It was known that such a tape existed
in Britain. The question was where?

Earlylastweek a chance conversation put the Melody Makeron the trail
of these recordings and consequently they were
obtained inreturn for being allowed to hear the

countrysinger JohnnyCashis
heard singing with Bob Dylan.

The firstsong, “Million Dollar
Bash”,ismedium paced and
performed in Dylan'sdistinctive
half-talking, hall-singingstyle,
withachorus thatgoes, “Ooh
baby!Ooh-eelIt’s that million
dollar bash” (itdoesn’'t sound as
badasitreads).

A clever word collage with
the typical Dylanimaginative
situationsequence “Yeah!
HeavyAnd A Bottle Of Bread” is
reallyunique and will need alot
more listening to really get what
it'sallabout. “Please, Mrs
Henry" isacountry & western-
tinged numberwith Dylan
pleading “Please, Mrs Henry,
I'mdownon myknees withouta
dime” toatwangy guitar phrase.

There'sastrong bluesy feel
about “Down InThe Flood”",
acontrastto Flattand Scruggs’
more bluegrass-styled version,

F

and thisgiveswayto Dylanand : o %! TheBandin1968-(I-r) Rick
JohnnyCash duettingon the W' “uaiy Danko,LevonHelm, Richard L,

deirvar ™ 3 " T o 3 . L A% Manuel RobbieRobertson
H“‘kl"b l'{”i‘"d BLhnId . I_hl ‘& and GarthHudson -infront H.
two voices blend well on this A, | of DankoandHelm'shouse, §
anditcould make agreatsingle, g 7 Bearsville, Woodstock,NY B

ifonlyfrom interest's sake.

“Tiny Montgomery", inwhich Tiny asks to be remembered to all his
friends, grooves alongnicely and leads into “This Wheel's On Fire". The
arrangement issimilarto the Auger-Driscoll version, although the pace
is slightly slower. “You Ain't Going Nowhere”, another country-flavoured
song, isanother almost-spoken track, followed by “I Shall Be Released”
with afairly high-pitched harmony sungby Dylan and possibly Al Kooper
or Bruce Langhorne.

It'sasoulful-sounding composition and closer to the pop idiom than
mostof the othersongs. “This'llmakeit,” says Dylan at the beginning of
the last recording, “Too Much Of Nothing” -and it does. This slow-paced
songisoneofthebestofthe 10 and againwould make a good single, as
Peter, Paul & Mary have proved. On these recordings Bob Dylan’s voiceis
more like the pre-John Wesley Harding album recordings, rougher, less
strained, more relaxed. The old Dylan, in fact.

Having heard the tape, another question arises. If these tapesare

availableto CBS, are theygoingtorelease them?
The qualityof the tape lent to Melody Makerwas

tape. Melody Makerwas sworn to secrecy over D lan5s VOiC e not the bestand soundslike atapeofatapeof
theirsource-abargain which will be kept until y atape, and probably the studio recordings are

we aretold otherwise.

better.Ifthisisthe case and CBScanget the

L]
Aswell as the songs already mentioned, the 1S I‘Ol |gl ler originals, we sayrelease them. Tony Wilson
2

tape contained another five as yet unreleased by
anybodyin Britain. The backings for the songs

are acombination of Dylan’s acoustic guitar, more relaxed. MM

electric guitars, drums and bass, and among the

HEYARE KNOWN simply as The Band,

session musicians understood tobe heardon I he Old although at one time they almost

these remarkable recordings are Al Kooper,
Dylan’sregular session organist, guitarists

became The Crackers. Their publicity
picture makes them look like a bunch of the

Bruce Langhorne, Mike Bloomlield and Pete Dy:la)n_, ]_n faCt McCoys back from a successtul skirmish with

Drake, Charlie McCoyand, on one track at least,

the Martins. They hit the MM Chart recently

with asong called “The Weight”, written by

lead guitarist Jaime Robbie Robertson, and
backed with Bob Dylan’s “I Shall Be Released”, both tracks coming
from their album titled Music From Big Pink. The album cover
sports a painting by Bob Dylan.

Robertson, togetherwith drummer Levon Helm, pianistand
vocalist Richard Manuel, organist Garth Hudson and Rick Danko,
who plays guitar, fiddle and mandolin, lives at Big Pink. Big Pink is
a 125-dollar-a-month ranch-style house in Woodstock not far from
Dylan’s home. Itwasin the basement of Big Pink that The Band, once
Dylan’s backing group, improvised arecordingstudio. Dylan would



ELLIOTT LANDY

[J. R. Robertson)
MUSIC FROM THE BIG PINK

come over and together they would work out tunes
ranging from folk songs to spontaneous creations.

The group have been together almost nine years
and once backed asinger called Rompin’ Ronnie
Hawkins. Theywere known as The Hawks. The
name of the band wasn't picked up or thought up
or meant to be any sort of status name because
theyworked with Dylan. People just called them
The Band. “Youknow, forone thing there aren't
many bands around Woodstock, and friends and
neighbours just callus The Band and that's the way we
thinkofourselves.”

The Band are much travelled and all of them have long
musical backgrounds of rock, country and folk. Says drummer
Helm, “We had never heard of Bob Dylan, but he had heard ofus.” The
boys, having quitworking with Rompin’ Ronnie after several years, were
working ata coastal resort, Summer's Point, New Jersey, in 1965 when
Dylan phoned. "He said, “You wanna play the Hollywood Bowl?"" recalls
Helm. “So we asked him who else was on the show. ‘Just us, he said.”

On the Big Pink album there is certainlya Dylanesque feel about the
music, and ithas been said that Dylan himselfis heard on the harmonica.
“There is music from Bob's house and there is music from our house. The
two houses sure are different,” points out Robbie, once described by
Dylan as “the only mathematical guitar genius I've ever runintowho
does not offend my intestinal nervousness with his rearguard sound”.

Besides the two tracks on the single, other songs on the album include
“ThisWheel'sOn Fire”, aslightly faster version than the Julie Driscoll/
Brian Auger hit, and credited to Dylan and Danko, “Tears Of Rage”,
credited to Dylan and Manuel, and an old country number, “Long Black
Veil”, plus some original songs from Robertson and Manuel.

Inevitably The Band will be identified stronglywith Dylan, butalthough
influence isthere, theystand pretty firmlyon theirown 10 feet.

MELODY MAKER

OB DYLAN'S John Wesley Harding album was probably the

most eagerly awaited record of the vear. “The album came

as a complete surprise,” says Bob Johnston, who produced it.
Thestocky, neatly bearded Johnston, in London last week to record
Johnny Cash at the London Palladium, also produced Cash’s At Folsom
Prison album.

“He called me and told me what he wanted and came
downand recorded itin three sessions. Bob chose the
Calles Maie Musicians, who were the sameas on Blonde On

Blonde, Charlie McCoy and Ken Buttrey. Besides

beingapoet, Dylanisso incredibly funny-and he’s

so goddam nice. With other people I don’tknow

what he’s like. He knows exactly what he wantsand

hegetsit. He came in with John Wesley Harding
planned and look what he broughtaround.”

Among the otherartists that Bob has produced on
record are Leonard Cohen, Earl Flatt and Lester Scruggs,
Marty Robbins and Simon & Garfunkel. The Cash Ar
Folsom Prisonalbumisone of the bestlive albums produced

foralongtimeand Bob himselfis very happyabout the way it
turned out. “When I took over recording Johnny he told me hewanted to
doit. I picked up the phoneand arranged with the wardentorecordin the
prison. Everybody flipped over the album. We did have an announcer, but
[ told Johnny, 'Just go outand say who you are’, so he went out and said,
‘Hello, I'm JohnnyCash.' turned on the tape and let the bitch roll.”

OfJohnny Cash, Bob says: “What Cash does, he does. He's a power now,
butlthink he’s going to be aworld powerin the business.”

Does Bob think that country musicis really becoming big? “Certainly.
Allofasudden it'sworld music. It's big in countries like Japan - they 've
had Japanese singers on Grand Ole Opry. After Flatt and Struggs played at
the Avalon Ballroom in San Francisco, the hippies were coming up and
touching Scruggs and saying, ‘You're forreal. Thekids hadn'theard of
Flattand Scruggs.”

Bob has been recording Leonard Cohen recentlyin Nashville. “He's a
beautifulguy,” says Bob. “He blew his mind in Nashville. We have asmash
single and abigalbum comingup.

“Hehasn’t recorded any ofthe poetryyet, but I'd like him to. He'll
probably be doinga couple of things that are country. He was so relaxed,
he didn'tknowwhat he was making.”

Working with such remarkable peopleisan excitingand rewarding
experience for Bob Johnston and hesays, "l veworked with such alotof
schmucky little groups, but working with Dylan, Cash, Simon &
Garfunkel and Robbins is working with talent.

“Withme, if I've gota crap artist, | just cover him up with musicand turn
outacommercialsingle. Butartists like Cash, Dylanand Cohen, [ let
themdo their thing-I'malongfor theride. The thingis, 'mworking with
legendsandIfeel I'm partofwhatisgoingon.” Alan Walsh e

HISTORY OF ROCK 1968 | 39



BrianWilsoninearly1968,
Los Angeles:meditation
has been “the only thing
thatgotridof his
parancia”,accordingto
hiscousinand BeachBoys
co-founderMikelLove
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HBOYSmaIwewrthwoﬂdpeace
' y — but a joint venture with the
hn’tassumﬁllaswashoped
3 should have the experience of
ﬂlroaorfourlmnti'edthousand
llars,” says Bruce Johnston. “It’s real
b hlty!”Aslmssfulretumtobasm
o *}vas. “I don’t like it,” Bruce confides.

— MELODY MAKER APRIL6 —

T'S GOING TO be a brave new world through pop. That's the hope
of men like George Harrison, Donovan and Mike Love, bearded,
humorous hellraiser of The Beach Boys. Love hit London for
alightning business trip en route from India to California last
week. He paused his trans-globe peregrinations to dine on grilled

- salmon at the Londonderry Hotel and answer MMdemands on

mz-ﬂmlmdmmmmnnmcemmwpmqu

‘ .""'-- - Mikewantstoseecreative people taking over from the Establishment on
- musicpublishing and the record industry. He wants to see co-operation

- between British and American artists. He believesa popindustry runon the
principlesofthe Maharishi Mahesh Yogi could setan example to the rest of
theworld on howto conductits affairs.

Mike was squatting cross-legged in an armchair, his face sunburned red,

- andfreckled. Hewore arather nondescript brown pulloverand around his
~ neck,asimplestringofbeads. If meditation reallyworksithasn’t done Mike
anyharm. Hewasrelaxed, full ofidealsandideas, laced with bawdy humour »
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and Anglo-American common sense. He described hisfirstattempts
atmeditation during his staywith The Beatles, Donovan and the rest of
The Beach Boys at the Maharishi's Ganges pad.

“Itwas sosimple-but effective. | laughed after doingit for an hour.
[ have learned tostop worrying about everything, butitdoesn’tstop
me stillbeing concerned. It'sa matter of putting things into perspective.
| don'tworry about the Vietnam War, or the racial situation in America,
which is 20 times worse than Vietnam and could lead to civil war, but |
amconcerned.

“The thingis to adapt to changes and flow with them, touse your
energyinsupportoflifeinstead of fighting life. I first met the Maharishi
in December, at the Paris Unicefshow, and he initiated usin person.
When we went to India tostay with him, there were about 70 people there,
including The Beatles, Donovan and Mia Farrow. Alot of people there had
quit jobs, had taken leave of absence or were students.

“Brian Wilson loved it; it was the only thing that got rid of his paranoia.
Brian had been instructed ayearago, butdidn'tdoitright. Then we all got
together, Dennis, Al, Carl and myself, and did it right. | feel the world is
ready for aspiritual reawakening. People are sick of materialism. I had
thisfeeling before I met the Maharishi.

“Thismanis travelling round the world helping people to be content,
and the onlyreason some don'tacceptitis because of the image of Indian
mysticism. Who needs that garbage? I need something that works from
daytoday. | meditate halfan hourevery morningand eveningand that
sets me super straight. You justsitinachair, get comfortable and let your
mind go. Sometimes you transcend and get to the source of thought. It
expands yourmind, andit’sa physical thingas well. It cultures your
nervous system and lowers your metabolism.

"Afterwards, if youwanttodo anything, like writing songs about race
riots-no problems. You feel you can achieve anything. From nowon my
life will be three months Beach Boys, three months Maharishiand three
months business. The trouble with the Maharishiis he doesn' tknow
anythingabout TVornewspapers, and papers justdistorteverything.I'm
surprised The Beatles haven't helped him more to get across. We're going
on atour of major American universities with himin May.”

At this point Greek and Italian waiters slid into the room bearinga trolley
offood. "Itstinks, said Mike. Pausing for the reaction to subside, he looked
round with abarely perceptible grinand added: "It suresmells good.”
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Later, sipping coffee with honey, Mike described their tour plans.
“We're going to usea lighting system to project the Maharishion
screens above the stage so everybodywill be able to see him. We'll
performwith aband for 45 minutes followed by an intermission with
aTVdocumentary. Then he’llcome outand lecture the audience, with
time for questionsand answers.

“Isawhimdo thisat Harvard University, and I couldn’t believe the
instant response. The place stood up involuntarily in awe. It was what
[callastandingovationinsilence. | had tears in my eyes, it was so intense.
Ifsometimes he doesn tanswer questions, it's because at this stage he
can'tafford to offend anybody. Hedoesn't pussyfoot around. He'll
answer proper questions.

“Meditation could be used in prisons, hospitals, and for old people who
still have good minds, but have been pushed out of society by the young. It
reallyisapanacea.”

Butwasn't LSD a panacea? Weren't we told by the flower children that
acidwas theonlywayto expand one’smind and achieve bliss?

Mike pulled an expression of distaste. “I'm notan acid head and never
have been. [don'teven have anopinionaboutit. Itwas agreat fad. Ask
Timothy Leary. All know is that the kids who were taking LSD tripsin
school at Americaare now meditating.”

Butwasn't’ itsupposed to be the panacea? “LSD is abore and waste of
time talking about. The Beach Boys and The Beatles have come offit. It's
beendone. It'saboring waste of time.”

Butwhatabout the LSD philosophy? “The philosophyof the flower
childrenwas great, exceptlorone thing. It was destructive. They were
tryingto create euphoria, but you have got to engage with theenemyand
defeat them byshowing them things can be done creatively. You can’ just
sniffaflower allyourlife and wish things done. If youwant todo that -
fine, but I can’tdo it that way. | wouldn'trespect myself. Meditation gets
you ready for action-sorry about this, no teenybopper stuff.”

Inviewofhisinterestin the Maharishi's philosophy, was the pop
business more or less important to Mike?

“Popisimportantasalaunching pad formany new enterprises. We
could put together the power of The Beach Boys and Beatlesto form
companies with sound, beautiful principles, administered by people
you could respect. Once we get these sound practices going, we shall be
able to establish record companies and music publishers that would be




examples of how much better things can be.
“We've got to beat the Establishment at their
owngame by beingastutein businessand
remembering-it'sawornout phrase butitstill
works-give and take. Forexample, in Dallas,
Texas, wearegoingtogiveapartyforall the
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fans who have given usour money over the
last fiveyears. Itwillbe like givingthem
something back. Maybe all our next tours
willbe parties!

“As people get more affluent they will need
to be entertained more. The trend is towards
more records, more vacation spots, and
more pleasure. Thereis no reasonwhywe
should go back. We have all the machinery
to make afantastic world to livein, but
everythingis contained by short-sighted
war policies. Believe it or not, the pop
businesswillbe the startto fight this,
becauseit’sthe onlyone flexible enough.

“We've got to make pop aservice for the people and try to forget
the profit motive. They will be profit making, but we must rule out
the greed motive. We mustn’t become alaughing stock either, or
that would defeat the purpose. We have taken several steps towards
thisalreadyinthelastyearand the timeis very nearwhen we will
announce new and exciting plans. Meditation makes it easier for
everybody to work together. Once we start we'll go straight past
the Establishment who rob, and lie, and cheat. They'llbe obsolete
verysoon.

“Have you gotany hobbies, Mike?" joked one of his room guests.

“I'dlove to go surfing right now. Down tothe seaandships.”

Allsurfingaside, ifMike Love and The Beach Boys achieve their
aims, itmeans an exciting future ahead for pop -and maybe society.
Chris Welch

{(

" N TE HAD A lovely time admiring the plastic palm trees
and listening to the clockwork birds. Then there were
the home-made, dunky doughnut stands situated
discerningly alongside the Appeal For Oxfam booth and as a special
treat we all went to see “Mista Bright” and his super polish
demonstration for silverware.

We were, of course, at the Ideal Home Exhibitionand “he” was Beach
BoyMike Love, who insisted laccompany him on this expedition (for
whichIdonotforgive him) to Olympiatoseeifthe hall werelarge enough
for “World Peace 1.

“World Peace 1 is the firstin a series of worldwide concerts that we are
planning for this year,” Mike informed mein the taxion thewayto the
hall. “We are hoping to openin London and then go on to play most of the
major European and Continental countries like Paris and Copenhagen.

“We are hoping to involve as many creative peopleinall formsofart
and entertainment as possible, from Picasso to Hefner’s bunny girls.
Some of the most famous names in the pop world have guaranteed their
assistance. The movement is aligned to the Maharishi Mahesh Yogi's
drive for ‘Permanent World Peace’ and the proceeds of the concerts will
remain in the countries we play to promote that end.

“In this way we hope to go onto phase two, which will be "World PeaceIT’,

playing venues as farapart as Moscow and Bangkok.”

And just before yourun awaywith theidea that Mikeis talkingalot of
“Bangkok”, remember where he has just come from at the Maharishi’s
meditation centre and who he was with! “World Peace” maywell turn out
tobetherallying
pointofallthose
singers and
concerned people
amongourtop pop
people, and that
could makeitthe
mostimportant
event of pop music
history. Mike
mingled with the

op will be

profit making,
but we must
rule out the

oreed motive”

shoppers and the watchers in the huge Olympia Hall
and was adamant that thiscould be the placeifthey
could bookitintime. Back at his London hotel he sat
cross-legged upon his chairand began wavinghis
hands to emphasise his points elaborated on the
project’s possibility.
“Iknowalotof people are beginningto
think thatwe are takingtoo longto get things
together. [tmay take time and maybe we'llbe
tooold to sing by the time it gets together, but
we'regoingtotry. Theworld is ready forsome
form ol spiritual reawakening. Thisis notgoing
to besome sort of pop concert-itis goingto
feature artists like ourselves doing the things
that theydo best. What do youdo otherwise -
yvoucan'tgoondoingaDave Dee, Dozy, Beaky,
Mick & Tich rave for ever! People are ready for
something new.
“This concertwill feature classical music,
jazz and pop and ‘'skoopie-doo’. It will be
anon-political festival of the arts. The message of peaceis for everyone.
Did you know that the Maharishimet the UN secretary general U Thant
inAmericaand Thantsaid that the Maharishi made more sensein 15
minutes than he had heardin 30 years!”

Thereis nodoubt that Mike has returned from his month in Indiafired
with earnest conviction, and there is little doubt that others now feel the
same way. Mike told me he had composed anumber of new songs out
there-some about Pauland Jane and others about “Uncle” John Lennon.
He read me one piece of poetry concerning John meditatingin the sun on
arooftop while birds and monkeyschatteredin trees below.

“Haveyouseen this?” asked Mike proudlyand produced alittle silver
necklet from hisshirt on the end of which was a small piece of transparent
celluloid. Inside was a photograph of the Maharishi, on the other side was
aminiature portraitof the Maharishi's own guru. “That was a present
from John,” said Mike.

I deliberately provoked him with a question to which | knew the answer
and got adeserved mental jab. Why did the Maharishinot give some ofhis
wealth away to the poverty-stricken people of Indiainstead of keeping it
for his foundation? Did Mike see no povertyin India?

“Of course I saw poverty. What kind of question is that? We motored
overseveral hundred miles to the centre and through some of the poorest
villages. The reason the Maharishiretains the money for his foundation
is that he believes he can do the most good by altering the way men look
atlife,

“Thereis enough food for all if we would get our perspectives rightand
distribute ourexcess whereitis most needed. The Maharishiistryingto
show us things astheyareand nothowwewantto think theyare-onlyby
change of mind will we change ourworld.”

Mikeordered insome food forus alland began to fork at his vegetarian
salad and drink some red wine. He gazed out across the traffic below to
the parkand began relaxingand indulging in his favourite sport - teasing
the English, namely me!

“Look at those double-decker buses,” he said. “The English are so mean
theywon’t build long ones; they have to stack twolittle ones-one on top
of the other. The English are so slow to catchon-bythe time they look
around and thinkaboutit-it's tomorrow.”

I mentioned that I had been talking recently to Bruce onthe
transatlantic phone and he played me a Beatles waltz. I couldn't
remember the name of the songat that moment, so | whistled it.

“He'sstill playing that!” smiled Mike. “And youdon't know whatit’s
called, youdummy. ‘A Little Help From Our Friends’ is whatit's called.
Whatbusinessare you in-showbusiness?” »

THE BEACH BOYS



Mike had apparently tried to call Bruce that morningatabout 11am:; it
was about 3am in Los Angeles! The operator told him that the phone had
been lifted off the hook in Los Angeles but there was a funny noise! “How
doyoumean?”said Mike. “Well,” said the operator, “it sounded like
someone picked up the phone and threwit into the air!”

Bruceisnotappreciative of early-morning calls! I tossed Mike over
acopy of Lifemagazine which contained a picture of Marlon Brando
dressed like the Maharishiand wearingalong flowingwigforafilmin
which heissatirisingaguru.

Mike shook his head. “Wait till I see that guy again! You know we gave
himalift to the Hilton from the airportin our caronourlast trip. He was
anice guy butI'll have to talk to him about this. They only make fun of
somethingthat theydon'tknowabout.”

In May, The Beach Boys beginatourof US colleges with the Maharishi.
Whoever christened Mike “Love” knewwhat theywere doing. Keith Altham

MELODY MAKER

HEBEACH BOYS-MAHARISHI tour of America collapsed

last week - and the mystic was reported to have left America

suddenly. The problems of the tour came to a head last week
when only 300 people turned up at New York's Singer Bowl and the
concertwas cancelled. A few days later, the Maharishi left and no-one
was sure where he had gone. Ren Grevatt

MELODY MAKER

UNSHINE SURFING MUSICis back in the Top 10 -again

peddled merrily by the West Coast wizards of electronic

recorded music, The Beach Boys. Their new single “Do It Again”
has brought the tang of the surf and the gaiety of asunny California
beach back into the MM Pop 30.

“Yes, it has got the old Beach Boys surfing sound, | suppose,” said Beach
Boy brother Carl Wilson to the MM this week. “It's back to that surfing
idea, with the voice harmony and simple, direct melodyand lyrics. But
wedidn’tplantherecordasareturnto thesurforanything. We justdid it
one dayround a piano in the studios.

“Brian [Wilson]| just had the idea and played it over to us. We improvised
onthatand recorded it very quickly, in about five minutes. It'scertainly
notan old track of ours; in factit was recorded only three weeks before
itwas released. We just liked how it turned outand decided to
releaseit.”

The Beach Boys are getting intoavarietyof different
types of music in their recordings at the moment: “There
arealotofdifferent things happening. We're letting
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Theyare more together these

days, said Carl. Atone time, "ever Leam Nnt TD LUVE

Brianwas the fountainhead of o al
ideas and creativity, but today the other four b 1
boys and Brian's deputy Bruce Johnston 1
contributes far more to their recorded sound Ny’
than ever belore.

“It'smore agroup effort; we areall getting
ideas and putting them forward. For example,
Dennisiswriting some fine songs at the
moment. Butlwouldn'tsay The Beach Boys
had any particular direction.

“Aslsay, weareletting things happen,
recording ideas and seeing how they develop.
Weare currentlyworkingonanewalbumand
Ithinkwhenit'sreleased in Britain there’'ll be
some new ideas for the Beach Boys fans there
tolistento.”

Thegroupareopentoinfluencesaround
them. Theyare aware of groups like Jefferson
Airplane and The Doors, aswellas the
increasing interest being taken in the blues.
“Weallbuyand listentoalotofalbumseven
though we don’tget to see many groups live.
Butweareaware: we know, forexample,
thatabluesgroup called Canned Heat is
happening. | heartheyare reallyatremendous
group in person, too.”

Carland his cohorts would deny that a new
Beach Boys sound is emerging todominate
the group, but theywill be doing alot ol new
material when they visit Europe again later this
year. The tour, which will probablytakeinsixor
seven dates in Britain, is scheduled for late November or early December
and Carlsaid: "We'll be doing the things The Beach Boys have become
associated with, but there’llalso be alot of newer things on show
that we hope people will like.”

Oneofthe things theywill be doing during their

European junket will be filming. “We are to make

afilm. Notafeature film, butacrewwill be with

us filmingusand we'llbedoingsome thingsin
London. Idon'tknow at this stage exactly what
we'llbe doing with the film; maybeit'llbe used as
promotion material. We'll have towait and see
howitturnsout.

“Itcould be used as the basis fora Beach Boys TV
special or even cinema-screen short, however, and
isaprojectwhich Carlisinterested in.”

The Beach Boys, of course, were involved with the
Maharishi, the mystic now abandoned by The Beatles,
earlier thissummer. This, reflects Carl, was probably
amistake. Alan Walsh

NME

R JOHNSTON OF Coldwater Canyon, Hollywood

rang me last Friday at home (and for all those

people who think they are readingan Alan Smith
feature, kindly regard the byline) after my two unsuccessful
attempts to reach Mr Johnston.

He may be better known to some of you as Bruce of The Beach
Boysand straight from his long run across Americawith The
BoxTops and acomedy act called the Tickle Brothers, he was
exhausted, but happy!

“We broke every attendance record in the book,” Bruce told
me. “Iwas beginningto think that, with the Cream thingand
Jimi Hendrix breaking so big out here, we were dying. But we
got unbelievable receptions. The underground is now so big
out here thatitisabove-ground, if yousee what I mean, but we

them happen and seeing what
comesoul. Forinstance, we've
justdone averysoftthing, like
awaltz, whichisvery pretty.”



still have an enormous following for our kind of
music, thanks toourloyalfans!”

lenquired about his reaction to the abortive
appearances of the group with the late-
lamented Maharishi. Had Mike Love thrown
in his hand along with Messrs Beatles when
they “excommunicated” the Yogi?

"Er,veah?” Brucestarted indeterminably.
Herestarted: “Well, I think that everyone
should do atourlike that. Everyone should have
the experience ol losing three or four hundred
thousand dollars—it'srealfunky! Nowwe're
spendingall our time making up the money we
lost. No, Mike lostno faithinthe Maharishiand
hestillmeditates-none ofus havelost faithin
the method.”

Among the rumours circulating about The Beach Boys tour here later
thisyear have been those that theywill record alive album at the London
Palladium (as carried, exclusively, in NMEsome weeks ago) and thaton
thisvisit Brian Wilson willaccompany them for recording purposes.

“Wearedefinitelyrecordingalive album at the Palladium and we have
anothersurprise up oursleeve forthat appearance,” said Bruce. “I can't
say any more about that justin case itdoes not come off. I think it very
unlikely that Brianwillbe coming with us-at present he has even trouble
gettingoutofhis house!”

At this pointl admitted that, asan ardent supporter of The Beach Boys'
music and in particular the original progressive work of Brian Wilson,

[ was personally disappointed with “Do It Again”, despite its No 2 position
inthe NMEchartthisweek."l don tlikeiteither,” admitted Bruce. “Idon't
think that the group were entirely happy with it. Buteveryone else was
going back to basics, so I suppose it was inevitable that we should.

“Onethingyoucan be sureis that the nextsingle willnot be another
surfing record. Brian has anumber of magical musical thingsup his
sleeves. Alll cansayat presentis thatitwill be verydanceable and that
we willalmost certainly have it to promote when we come over for the
British tour.”

“Mike has not
lost faith in
the Maharishi
and he still
meditates”
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NMovember 30,1948
The BeachBoysgo
backtotheirsurfsound
with“Deolt Again™on
Top Of The Pops

The Beach Boys other plansincludea
considerable amountoftime and efforttobe
putinto theirownorganisation. They have
theirown building in Hollywood and Bruce
describes theircompanyasa “cautious Apple™!
Thetenantsof Beach Boys Inc are concerned
with promoting the group’sown activities and
producing and promoting new talent.

“Then thereis, of course, our recording
studios,” said Bruce. “It'scalled ‘Studio Three’
and I think Jagger used it quite recently. A
number of top-name groups record there, but
not many of them are aware that we ownit.”

Likeagreat manyother Americans, Bruceis
not terribly proud of what has been happening
in Chicago recently, with the police wading into the demonstrators with
batonsand clubs. “Thereis no use the general public hiding from the
unpleasant truthsin this case,” said Bruce. “It's brought right into homes
-lastnight I had the pleasant spectacle of seeing a black soldier beating
the living daylights outof awhite guyon mycolourTV.”

Finally, Bruce mentioned that he had recently been tosee Eric Burdon
and The Animals at the Whisky A Go Go. As there have been at least

two reports that American

correspondents (includingour

Ann Moses) have been less than A"ER THE
underwhelmed by Eric’s latest

performances, [ asked Bruce
what he feltabout them.

“Ithoughtwhat he had to say
was quite valid and that the anti-
war message was quite obvious.
Some have said that what he has
been doing has nothingtodo
with music. I disagree. | thinkit
has everything to dowith music.
It'slife.” KeithAltham e
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“Idon’t think of
myselfasajazz
singer -I'mcloser
to R&Bandstraight
blues™: Aretha
Franklininthe
studio, April1968
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ARETHA FRANKLIN

“Soul’?

T hattome

isafeeling”

With seven US gold records to her name, Detroit’s

young

arrives to slay London

audiences on her first major tour outside the States.
Her talent doesn’t come without a price, however.
“I've been hurt,” she explains. “I've been hurt bad.”

MELODY MAKER

N ONE OF the attractive middle-class homes which

line the long streets of north-west Detroit, passers-by

often notice an attractive young woman dusting and

rearranging objets dartin the living room. lfany of the

pedestrians ever stopped to tie up ashoelace, they

would catch the familiar sound of daytime TV soap
operas. The situation is typical. The woman is not.

HernameisAretha Franklin. She’s the biggest phenomenon to
stun the music industrysince The Beatles. In the past 12 months,
she has sold more records and made more money than any
member of the recording fraternity. She arrives in England next
week. Ayear ago, Arethalived inanother house-close to the
city’'sghettoarea-andanotherworld. Inthose days, she dusted,
watched soap operas, and dreamed of the day when things would
change. Itcame. Butit has not greatly altered her life. A new home
formanager-husband Ted White and herself, and some especially
exquisite gowns for concerts. She has received seven gold records
-each ofwhichisworth atleast $40,000in royalties-butshe has
vettoindulge inanuninhibited shoppingspree.

She finds the fame and fortune difficult to comprehend, and
tojustify. “It’sjust agreat feeling,” she says shyly, with humility.
Arethaisreserved, occasionally peeping out from behind her
sell-imposed curtainto laugh atsome long forgotten-event.
Sheisdown to earth. Thereis no pretence. She finds hersinging
styledifficultto categorise. One gets the impression that she
hasnodesire to pass judgement on her proverbial pot of gold.
[tisthere. Itis intangible. She pauses for several seconds before
oftering, “Well... it sacrazy mixture. | guess I'm just asinger with
gospelinfluences.”

She has no children. Nordoes she plan any “for some
considerable time”. [By autumn it will be revealed thatin she
has threechildren -see page 49.] When the time comes, she'd
like asmall family. Despite the lack of young ones to complicate
matters, she rarely goes out. Hardly ever sees movies. Only
occasionally goes to concerts. Her first big trip outside of the
States started this week when she flew to Europe for concertsin
Paris, Berlin, Stockholm, Amsterdam and later London. “Boy,am
I ever looking forward to that,” she says, inarare burst of lengthy
gaiety. “Everyone tells me that London is the fashion capital of the
world, and I might even have a minishoppingspree.”

Those long years of waiting and hoping have prevented Aretha
from taking her overdue fame for granted. She is basically
insecure, never anticipating success untilitactually happens. She
forecastadismalflop for her first hit, “I Never Loved AMan”. Itsold
welloveramillion. Reliable sources predict her latest single, “Ain’t
No Way”, will be the biggest blues ballad since “Drown In My Own
Tears. "l don'tthinkso,” she comments, with no phoney modesty.
She believes that "Respect”, her best-selling disc so far, most
eloquently represents what she is saying; her message to the world.

Insecurity and shyness are temporarily forgotten when Aretha
sitsin front of her piano and the
recording microphone. “We spend
agreatdeal oftime decidingwhich
songswe'lluse,” Arethasays. She
admitsto havingthe final sayon
whatis, and whatis not, released
to her ever-waiting public. Her
latestalbum, currently No2on
the charts and entitled - most
appropriately - Lady Soul, which »




contains four single hits, required several weeks of constant studio work.
NotthatArethaisdifficult towork with. Producer Jerry Wexler, who's cut
some of the biggest names of the past decade, claims he has never
produced a session with a more talented or cooperative artist. She arrives
at the studio with as manyas 100songs, from which three or fourwill
actuallybeelectronically etched across the eight-track tape.

She's happyin her present bag, with plentyofreason. “Iwantto keepon
making thesortofrecords which people can identifywith. I'dalsoliketo
do some of the softer old numbers with strings
and big orchestras. But we have to be very careful
inthe materialwe select... people associate
strange thingswith songs.”

She makes few concertappearances,and no
clubdates. Herlast concert, ahomecoming
affairin Detroit, pulled $60,000 at the door. She
confesses to preferring home to the concert
stage. She was deeply shaken by the
assassinationof Martin Luther King. “l justcan't
find the wordsto express how I feel. Itisagreat
tragedy... underlined.” Her father, the RevCL
Franklin, had worked with the late Dr King.

In herown quiet, softly spoken way, Aretha
Franklin has awayofgetting things done to her complete satisfaction. Be
itmaking great music, dusting a coffee table orcharming aninterviewer.
Sheisatrue professional, without the glossy veneer and the phoney
glamour. Inshort, Arethareally knowswhereit's at. Asdo the people who
dig herinimitable sound. Ren Grevatt

MELODY MAKER

HAT IT BOILED down to, when we talked about music, was

that Aretha Franklin listened to most types when she had

the chance, and liked much of what she heard. Did she enjoy
any British pop music? “Yes, | very much like The Beatles and The Rolling
Stones. Also Terry Reid, | think he's very good.”

She listened to gospel music and blues, likes Petula Clark and, naturally,
Sarah Vaughan ("Yes, Sarah cansing, can'tshe?”). Inthe jazzfield, she
admires Oscar Peterson, Junior Mance, Horace Silver, Freddie Hubbard,
NinaSimone... “"Oh,and alotofthem.”

Arethadidn’tseem anexactingor highlycritical personatall.

“I'm an old
woman in
disguise — 26
goin’ on 65"

tryto pace. Surprised? I suppose lwas.” The answer is typical of this young
singer’s (she’s stillin her middle twenties) level-headed outlook.

She had expected a successful British debut-afterall, she recently drew
$60,000 worth of custom to a concert in her hometown, Detroit - but not
quite the clambake that transpired at Hammersmith. When she came
offstage, attheend, shesaid triumphantly to Atlantic Records’ Frank
Fenter: “What do youwant to tell me about that?”

Notunexpectedly, she prefers concerts to any otherkind of engagement,
exceptrecordingsessions. I said lwould liketo
hear herinaclub orsomesuch place, preferably
when shewasn'tdrowned out by acombination
of poor miking and over-amplified band.
Arethawas clearlyunimpressed. “Singingina
room might be nice for three days,” she told me.

She preferred the 12-piece band to anything
like organand rhythm. “llike it more than
the smallgroup, shetold me. "l preferthe
sounds.” Butshe didn't mind, apparently,
when I criticised the brass sectionand the
arrangements. “We have afewthingsto
straightenout,” sheexplained. “The
arrangements were made in case thegirls
couldn'tmake the tour. So they had to sing the same parts as the band.”

On the subject of Britain, Arethawas quite forthcoming: “Iwanted to
come here alongtime ago, butldidn'thave the chance, workingall the
time. Now I've been, | liked it very much and want to come back. But it
seems I'm never goingtoget here. I'd say there are twochances: either the
very lateautumn or early next year, and there’s not much chance this year.”

Asfor herown style of singing, Arethalooks onitas a mixture not easy
todefine. “Idon’t think of myselfasajazzsinger. I'mcloserto R&Band
straight blues, with gospel sometimes and alittle popular music mixed
inthere. Soul? Well, that to me is feeling. It's the emotion you feel and the
wayitaffectsother people.” Max Jones

MELODY MAKER

LLA, SARAH, CARMEN, Dakota, the late Dinah Washington,

Della are just a few of the American song greats who have

dominated the international music scene over the years. And
Ella, the Grand Dame, is as great today as she was some 30 years ago

Considering howshe lets fly onstage, I'd expected someone less placid. Of
course, appearances at press get-togethers can be deceptive, butin fact
she displayed none of the superstar, “do-you-know-who-I-am” attitudes
which afflict many young ladies overcome by fame and fortune.
Questions were answered with mildness and quiet touches of humour.
She’s justbeen shopping and approved of our fashions. “1 like the micro
skirts buthedoesn't,” she said briefly. “He"” was husband Ted White.

Mostof her replies were simple and to the point. How did she go about
picking songs? “First 'm attracted to the melody.”

Does she write many herself? “Not very much lately. I'll have maybe
three thingsoutofanalbum.”

Andon her sanctified piano style: “laccompanied myself
when travellingwith my father, RevCL Franklin,and |
accompanied him. Iwas 10 when I started inchurch. It
first taught me how tostand on astage. And it helped
me learn how tocommunicate withan audience.”

Communicating, and ata pretty intense level, is
somethingAretha Franklinindisputably does.
And asyou'd expect, closeness with the listeners
isimportant to her. “l always move towards the
edge of the stage toget to the audience.”

When I asked about this, and what she thought
ofher British concertgoers, she replied warmly
butwithout affected enthusiasm thatithad allbeen
aball. “Yes, if theyfeelit, | feelit; iftheydon't,Ido the
best I can. It was pacing, Saturday, for Sunday. l always

ARETHA (26) FEELS
SHE'S A LOT OLDER

because she’s lived
such a hard life

when she blazed onto the world “pop” scene with the unforgettable, if
somewhat immature, “A-Tisket A-Tasket",

Now, another American staris blazing brightly in the international
firmament. Aretha Franklin. And she has one thingin common with all
those great names who preceded her. She is coloured. And, the truthis,
one would have to look pretty hard to find equivalent white singers to
match the world status of the Ella-Aretha line.

Peggy Lee? Possibly. Certainly, she burston the scene with Benny
Goodman backin 1940 with her memorable “Why Don't You Do Right?”.
Then, she was justanother band singer. But she soonbecamean
international favourite and has had animmenselylong and deserved run.

Withhusband-
manager Ted
Whiteand Atlantic
Recordsfounder
AhmetErtegun
(right) at Atlantic
Studios, New York
City, April1968

GETTY

HER FATHER is a barn-storming holy roller of

d who likes shiny alligator shoes and
. n._'.“:':.- P TNY) bina bar Failing to File tax



AnitaO'Day? She's long been a favourite with the “in” jazz crowd.
Particularly with musicians, some of whomrate heras the
Greatest White Girl Jazz Singer Of All Time.

June Christy, Chris Connor and - in a more commercial vein
- Julie London, all had their particular scenes going at various
stages. Buthas anyone of these considerable artists wielded the
worldinfluence of Miss Fitzgerald and company? Has, in fact,
being “coloured” anything to do with this impressive success?

Overto Miss Selena Jones: “It's hard tosay,” she comments.
“Fewwhite girls face the same problems as coloured girls, who
have amore trying time. White girls can get in where a coloured
girl can't. And maybe this whole scene leads to them expressing
their feelings musically.”

“Butthere are some fine white singers around; Marian
Montgomery, forinstance, really gotinto a bag with "When Sunny
Gets Blue'. But Aretha-Ireallydigthatgirl, baby. She draws
pictures when she’s singing more than anyone | know. When
Arethasings 'lloveyou', she really means it; when she sings ‘Hold
me’, you can see abiglove scene going. I reallyregard herasthe
female RayCharles.”

Says Frank Fenter, European representative of Atlantic Records:
“Probably the greatest quality about Arethais herincredible
amountofhumility. Her total form of expression is through her
music. She absolutely vibrates on stage and on records. Yet, in
person, she is the most quietly spoken and modest person
imaginable. We owe alot to Jerry Wexler for bringing out her
tremendous vocal qualities on record. The cruxof the whole
matter is that he let her be completely natural - and those qualities
justcame out.”

Arthur Howes, impresario who brought Aretha to Britain for
those memorable soul concerts in London last May, says: “I've
never before known such astandingovation for a girl singer. Eight
thousand people were on their feet at Hammersmith, and 7,000 at
Finsbury Park. Itwas the most exciting experience I've had.
Arethahassuchastarqualityin her voice. She cansingsoul,
rhythm'n'blues, gospel, jazz and pop with such conviction and

Arethaat
Hammersmith
unbelievable
power meets

tricky acoustics

“A searing,

soaring voice”
MM May 18

RETHAFRANKLIN, America's

soul sister,came, was seen,

and conquered Britain last
weekend. And, at Hammersmith
Odeon on Sunday, she almost incited
ariot from a wild and excited audience
of soul brothers.

Arethais without doubt one of the
greatest soul, blues and gospel singers we have seen
for alongtime.She has a searing, soaring voice;
powerful on high notes, warm and wild in the lower
register. She has a slight, tubby frame and a deceptively placid
appearance, but that fantastic soulful voice pours forth with almost
unbelievable volume and power.

Her programme was not all raving soul, however. She also sang several
beautiful blues - including “It's My Life” - and her “Dr Feelgood”, self-
accompanied on piano, betrayed her gospel roots. Aretha roared on stage,
to the jumping if at times ragged backing of her orchestra, led by trumpeter
Donald Towns and her heavily choreographed vocal trio, and went straight into
“Satisfaction”. Her songs were mainly best-known numbers - “I Never Loved A
Man", “Respect”, “YouMake Me Feel Like A Natural Woman”, etc, but she also
sang a great personalised version of The Young Rascals’ “Groovin™. My only
criticism: falling foul of tricky acoustics in the auditorium.

The rest of the bill was merely a build-up to The Moment, Joe E Young and
The Tonics - a competent if unsensational soul band. American Robert Knight
tried hard but failed to arouse the audience, while Lucas, with The Mike Cotton

feeling. She has a tremendous range.

“Wewant her back. And Aretha wantstocome. The trouble is the
time factor. Also, she can command such an enormous amount of
money in the States. She is one of their highest-paid artists. She can get far
more money there than here. Butshe would come foracharity like the
Royal Variety Performance, and probably stay on fora couple of dates.”

Adds Frank Fenter: “I'd like to see Arethaina Royal Command
Performance.”

Certainly, thousands who saw her in person in London feel her stature
today warrants such an honour. But then, honours-incommercial
rewards and critics’ acclaim-have already been heaped on ex-gospel
singer Aretha. Jerry Wexler sums it up simply by saying: “There is nothing
new inwhatsheissinging. Black music~the only creative artformin
America.”" With good and just reason is Miss Franklin called the Queen Of
Soul. Laurie Henshaw

NME

ER FATHERIS a barnstorming holy roller of a reverend who

likes shiny alligator shoes and who once paid a £6,000 fine for

failing to file tax returns; who is such afiery preacher that two
nurses are reputed to stand by waiting for his overcome parishioners;
and who commands £1,000 a performance and can afford to travel
around in real Cadillac style.

SheisArethaFranklin, “Lady Soul”, who is currently doing a touch of
the Dionne Warwicks via her Bacharach-David hit “I Say A Little Prayer”,
whichstandsat No5inthisweek's NGMEchart.

Obviously Arethacomes from a background with alot of know-how
aboutshowmanship and soul. Maybe heroffbeat family life, in fact, is the
cluetoArethaassheistoday, asizzling performerwho now almostturns
off completely when you meet her by day away from the footlights. I know
that when I met herin London recently, itwas hard goingtryingto
penetrate the mystical curtain she seemsto throw around her.

One thing that struck me then was that she seemed a little older and
heavier thanI'dimagined, and I must say I don't quite feel so ungallant
now that Aretha has smilingly mentioned the fact herself. “I might be just
26," she says, "butI'man old woman indisguise-26 goin on 65. Tryingto

Sound, bounced and bobbed with exciting effect. Alan Walsh

grow up is hurting, you know. You make mistakes. You tryto learn from
them, and when youdon't, it hurts even more. | knowwhatit’slike. I've
been hurt-1've been hurtbad.”

She says she wanted, needed, to become asinger the day ClaraWard
sang “PeaceInTheValley” ather aunt’s funeral and suddenly tore off
her hatand flungitto the ground in sheer fervour. Thatwas at the age
of 12. Apartfrom the very colourful Reverend CL Franklin-whois
pastorof Detroit’s 4,500-member New Bethel Baptist Church-Aretha’s
family consists of her brother Cecil, who is now assistant pastor of the
same church; hersister Carolyn, 23, whowrites songs for herandisalso
in her backing trio; and pop singer Erma Franklin, who is 29 and now lives
in New York.

Occasionally, says brother Cecil, Aretha will lower her defences and let
herselfgo enough todoaWCFields impression orimitate Bela Lugosias
Count Dracula! Butonlyoccasionally. He adds, sadly, “For the last few
yvears, Arethais simplynotAretha. You see [lashes of her,and thenshe's
backin hershell.”

When Arethawas 18, she wasinspired by the work of Sam Cooke and
went to New York to try the pop field, auditioning fora Mrs Jo Kingwho
got her signed to a Columbia Records contract. Says Mrs King: “Aretha
did everything wrong, but it came out right. She had something of her
own-a personal concept of music that needed no gimmickry. She was
acompletely honest musician.”

Thenshe madealotofrecords which failed-andthisArethaalso
realises-because theyweren'treally her. Shedidn'tbelieve in them.
Theydidn't have soul. The switch to Atlantic Records was her saviour,
andshe’s never looked back since. Now, Arethacanafford toretreatto
her £20,000 colonial-style house (withits 12 rooms) whensheisn't busy
singing or touring. With her there are her husband Ted and her three sons,
agednine, eightand five.

She likes to sleep in the afternoon, orgo roller-skatingin the evening.
Butmostofall, shelikes tostayquiet and cool and hide behind her curtain
of mysterywith onlyaslight smile to betray the wayshe's really feeling.
That'sAretha Franklin. AlanSmith e
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— MAY 4 —

TIREDAND FRUSTRATED Eric Clapton is going

back to the blues. The guitar star of the Cream was

back in London for a few days’ holiday last week,

snatched in the middle of the group’s marathon

tour of America. And a jam session with blues giant

BB King was his most influential experience during
his months abroad.

“Iwentofftoalot of different things since the Cream formed. | went off
inalotofdifferent directions all at once it seems, but I find | have floated
back tostraight blues playing. I've returned towhatl like doingas an
individual, and that is playing exploratory blues. l met BB and when »
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TheCreamin'é68:
(l-r) Eric Clapton,
GingerBakerand
JackBruce
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“I'vebeenfeeling
tired and frustrated™:
Claptonbackstage
attheEarl Warren
Showgrounds, Santa
Barbara,California,
February 24,1968

The roomwas avast studio inastate ofindescribable clutter,
most ol it the propertyof anartist for the hip satirical magazine Oz,
whoshares the premises with Eric. Vast eye-assaulting paintings,
old copies of Beano, arubber statue of Mickey Mouse and
postcards of Victorian nudes were just some of the objets d'junk
thathitme. Eric appeared some minutes later, moustached and
cheerful, the bright sunshine fighting through the studio
windows obviously having a refreshing effect.

“Have vou been sacrificing fowls?” linquired, referring to the
feathers. “What sort of house do you think we're running, Mr
Welch?" Eric picked up a psychedelic telephone and called up a
hi-fifirm. “Doyouknowanythingabout hi-fi?l justcan’tgetitto
work. Pete Townshend would know allabout it. What a mess this
placeisin...” Eric waited patiently for the hi-fiexperts toanswer.

Coffee at the antique supermarket was the plan, and tying back
his shoulder-length hairwith atattyribbon, and dressed inared
shirtand blue jeans, he guided the way alongsunny King's Road,
through the myriads of hippies and irate old ladies. Alorry
thundered past, the driver shouting mouthfuls of abuse. Seconds
later, anotherworkman whistled and gesticulated.

“Oh, lorrydriversdon'tlike me,” grinned Eric, aswe strolled into
the supermarket filled with discreetly expensive clothes and
paintings and climbed to the rooftop cale.

Ericwanted to catchup with all the group news: “I'msoout of
touch. How are Traffic doing? I really dug their LP. Stevie's too
much. | remember two years ago talkingto him about forming
a band together. But he said he didn'twantto be aleader and
neitherdidl. So-noband! Have you heard the new Mothers Of
Invention LP? I'mon itsomewhere, talking, not playing. We're
doing aconcertwith them in Chicagowhen we get back. We were
going to superimpose our actson each other’s, butldon’t think
thatwould have been humanly possible.

“lknow Frank Zappaverywelland he'sagreatguy. Zappa'sinto
alotofsocial reform things. He's mainly addressing the older
generation through things like ‘America Drinks... and the
college kids. He'schangingall the time and as players the group
arereallyrespected. Talk to anybody like Mike Bloomfield and
theyalldigthe Mothers.”

BB played I realised itisn'taquestion of He'sagainstdropping out?"Yeah, I guess so. I'm less struck
fashion, or blues dying or beingreborn;itisthereall the timewhetheryou @ aboutthatkindofthing. I'm notinterested in passing on messages. There
playbluesornot,andl justrealised lwant to playbluesagain. Wejammed @ arealotofthingslwanttodo, buttimingisimportant-veryimportant.”

togetheratthe AuGoGoin New York. I had to play the hardest l have ever Are the Cream breakingup?“All the rumours are denied. I'm happy with
played in my life and that taught me a lot. the group, although needless to say there has been strain. We've been
“Inapop group the first things you suffer fromare jealousyand terrible doing two-and-a-half months ofone-nighters and thatis the hardest |
insecurity. Somany groups are makingiton the pop chartscene; you have everyworked inmy life. Financially and popularity-wise we're doing
keepwonderingifwhatyou are playingisout ofdate.Youget really hung unbelievablywellin America. It's strange. I've only been back three days
up andtrytowrite pop songsor create a pop image. l went through that in London and I justcan’tmake outwhat is goingon. The scene here has
stage and it was ashame because | was notbeing true tomyself. lamand changed so much and nobody seems to be able to stayon the scene for
alwayswill be ablues guitarist.” long. Steve Miller didn't like itin London. He said he saw a middle-aged

When Eric makes his rare visits home, he lives in arambling collection
ofartstudios in King s Road, Chelsea, reached by twisting, dark
staircases covered inchickens. Aghostlyvoice whispered through the
intercominanswer to myring: “Heisasleep.” But the doorwas opened
by remote control, and I picked myway up the stairs through clouds of
chicken feathers. Not a soulwas to be seen. Silence prevailed. | stood
uneasilyinacorridor trying not to look at fearsome modern paintings
gloweringand gibbering from the walls. Suddenly the ghost
materialised from aroom, a pale-faced, slim young woman, looking asif
she had just been in spiritual contact with EdgarAllan Poe. “Heisin
there.” Adrooping armindicated another room. “Willyougo in?”

“Well, actually, I wonder if you would mind going?” I tried to force
asmile, and inwardly cursed myselffor not having brought garlicand
asmallwooden stake. But the girl seemed to understand myrequest and
withoutraising objectionsorindeed making anysound atall, drifted
towards Eric schamberand opened the door.

“Eric-areyouawake? There sagentleman tosee you, she called softly.
Icaught aglimpse ofa white face, covered in long black hair, lvingon a
pillow. A deathlike croak emitted from the lips of the prostrate figure,

followed byagroan ofrecognition. r‘::; :I;‘::tk?:icmal? Says Peter Green :

As he was probablyon an astralflight and was hauling his spirit back ton's return to “Straight
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man takingoffhis trousersinaclub to getlaughs
-andyouknowand Il knowwho thatwas-and he
said hewent toanother clubwhere everybodywas
wearing seedy flower-power clothes. It's verystrange
for Americans from San Francisco in London.

“Americaisdoubtless asick country, butithas
the most potential good of any place I know -
and the most potential evil. I'vechanged alot
through livingin America. I'vetended to
withdraw from making contact with people.

I'm harder to get to know than I was afew years
ago. ldon'ttrust people so readily.

“Not here, of course! It's madness here.
Nobodyseemstogiveadamnaboutanything!
It'sreally quiterelieving to be back. Over there,
every conversation getsinvolved in the race
problem and ends on adoomy note.”

OK, butare the Cream breakingup? "All
rumoursare denied! I mean-the groupisn’t
goingto last forever, butit's notgoing to break up in the foreseeable future.
[fwe hadn’'t had this holiday we might have broken up anyway. We all know
whereit'satinthe group. Each one of us has got to be free to move. We've
just gotover a period of recordinginactivity and we have two LPs out soon,
onerecorded 'live’ at the Fillmore and oneinastudio, which will boost our
ego and give us more confidence. I've been feeling tired and frustrated.”

Whatdid Eric think of the British blues scene today? “It looks very
healthy. I've spentsome time with John [Mavall], and heard his new LP.
He's expanded his mind so much. llove Peter Green's stuff as well. His
albumis phenomenally good. Mick Taylor is great as well.

“Butthereisagreatdeal of belligerence wrapped upin the British blues
scene, among both the musicians and fans. They are both very dogmatic.
Butspeak to BB Kingabout anything, man, and he’s not dogmatic. Sowhy
should webelike that?”

Eric finished his coffee: “Well, I've got to pack my bags and go.” And
the young guitar picker-who started his careerwith The Yardbirds in
Richmond, England, has become one of the world’s great contemporary
bluesfigures, and remains one of the most unaffected people around -
sauntered off, back to America. Chris Welch

MELODY MAKER

REAMARE BREAKING up. The world-famous trio that features

Eric Clapton, Ginger Baker and Jack Bruce are to go separate

ways in the autumn. Said Eric at his Chelsea home this week:
“I've been on the road seven years and I'm going on a big holiday.”

[twas twoyears ago, in July 1966, that three of Britain's most
outstandinginstrumentalists electrified the blues world by joining
forces. It was two years ago that Ginger Baker rang me to say, “Me and Jack
are formingagroup with Eric.” Then came the denials.

Ericwas thestarofJohn Mayall's Bluesbreakers,
Jackwaswith Manfred Mann and Gingerwas
with Graham Bond. Nobodywanted tolose their
keyman. But Cream were not going to be turned
off. Soon theywere rehearsingtogetherina
London church hall, athunderofbluesstartling
theirfirstaudience -some Brownies, a caretaker
and manager Robert Stigwood.

Theymade a sensational debut at the sixth
National Jazz & Blues festival - in pouringrain at
Windsor. They had their first hit with “Wrapping
Paper” in November 1966, and then came "1 Feel
Free”, concerts at the late-lamented Saville
Theatre, and thisyeartheyconquered America
and became superstars.

“We died the
death from

playing
exposure”

They had theirsuccesses and failures. Eric got
hung up on the pop scene forawhile. The result
of thatwas “Anyone For Tennis”, anice enough
record, butone thatdidn'timpress Cream fans.
[tflopped. Sometimes, the Cream in full crywere

asexhilaratingasalLightningjetscreaming
past at ground level.

Jack’s soulful singing and harmonicawailing
on“Train Time", Ginger’s greatdrumsolos on
“Toad" and Eric’s "Stepping Out” thrilled fans
across the world. Sometimes theywere tired
and played badly. Sometimes fans complained
their music was taking the wrong course. Most
ofthe time theywere idolised. Eric told me last
May that the Cream were breaking up. But it
was to be kept secret until business problems
had been sorted out.

Atthetime, Ericsaid: “Iwentofftoalotof
differentdirectionsall atonce it seems, but

Ifind | have floated back to straight blues playing. | ve returned to what
llikedoingasanindividual, and that is playing exploratory blues. You get
really hungup and try towrite pop songs or create a pop image. l went
through that stage and it wasashame because  was not beingtrue to
myself. lamand always will be ablues guitarist.”

Inthe bedroom of Eric’s pad he played a fascinating Bob Dylan tape,
while we litcigarettes, drank quartsoftea and attempted to talk about the
future. But the oppressive heat of the day often reduced the conversation
toabout three sentences an hourwhile Dylansanghis“.. Wheel'sOn
Fire” and "MightyQuinn’.

“Theywere recorded in his basement with friends at Woodstock,” said
Eric. “Thereis somereally great music comingout of America. [ think we
are due forawhole newspate ol Sgr Pepper s... | ve gotanother tape here
of Bob Dylan’s Band. [ think this music will influence alot of people.
Everybody I have played itto hasflipped. The Band isreleasinganalbum
called Music From Big Pink by the group. Since  heard all this stuff, all my
values have changed; I thinkithas probablyinfluenced me.”

When and why are Cream breakingup? “Inacouple of months. We'll
probably be doing a farewell performance, maybe at the Royal Albert
Hall, plus 15 'farewell’ dates in the States. The reasonitis breakingup is
achange ofattitudes amongourselves, more than anything. Also we
haveallbeenontheroadalongtime, before Cream started. Thatis a big
hang-up. We want to do things now that require some privacy. We want
aholiday, anyway.

“Also, ljustwant to perform contemporary blues. With the Cream,
solos were the thing, but I'm really offthat virtuoso kick. It was all over-
exposed. Wedied the death from playingexposure. I think the Cream
reached its peak last yearat San Francisco. From that we all wenton such
ahuge ego trip. Makingitin the States wasabangin the head.”

Whatwill Ginger and Jackdo, and what are Eric’s plans? “Jack will
probably getinto recording, and Ginger will probably getagroup
together. I want to be inagroup where [ can control the music, but 'want
tobe at the back. I've already had plays with afew people, and I know the
musicians | want. Listen to this.”

Eric produced asmallspool oftape, threaded iton the machine and we
allowed our minds to be blasted. “Youcan'tsaywhoitis,” said Eric. The
one number on the tape rocked along for several minutes. It was a backing
track without the vocal, includinga very funky piano, and two guitars.
The most outstanding feature was some tremendously driving drums.
| have no idea who the musicians were, but from the styles they sounded
remarkably like Nicky Hopkins on piano, George Harrison onrhythm
guitar, Ericonlead and Ringo Starrondrums. But thisis just wild surmise.

The numberwas called “Sour Milk Sea” and if thisisanyindication of
the sound Eric wantsin the future, disappointed Cream fans can look
forward toagreat new group inreplacement.

“I'll start workon the new group in
November. | wantapiano, bass, guitar
and drums. Yes, | was disappointed
with the Creamonrecord. I don't think
we took theright direction. The tours we
did meantbeingon theroad forsucha
long time, we couldn’t rehearseandtry
new things. Thatwasthe strange thing.”
Chris Welch
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“['hereare
morewonderful
people
than jerks”

How to celebrate the global success of “What A Wonderful

World”’? For

, it’s with a fortnight

residency at Batley, West Yorkshire. Satch calls in advance,
charms both press (“It’s like Las Vegas!”) and crowd, and
- obviously — promotes his own line of laxatives, too.

MELODY MAKER

HEREWASA click on the transatlantic line, followed

byagravelly “Hello, pops” that could have come from

only one man - "Satchmo” himself: Louis Armstrong,

now gracing the MM Pop 30 with his mighty vocal

presence at No 1. “Who's that?” questioned the voice

compounded of equal parts grit, gravel and charm.
“The Melody Maker? My favourite music periodical. How’s my man
Max Jones, Nat Gonella-all them cats?”

The voice that typifies jazz crackled over 4,000 miles of telephone cable
from Miami Beach, Florida, withawarmth and friendliness that cheered
up adismal eveningin North London. Sixty-seven-year-old Louis,
indestructible and fighting fit, is top of the chart with “What A Wonderf{ul
World"” -and knocked out that he's still pleasing his fans here in Britain.

Armstrongis the one manwho hasspanned everyerafrom the early
days ofjazz at the time of the First World War through to popular musicin
1968. And he isone of the few jazz musicians to have been acknowledged
and revered internationally. He is currently to be heard, on hishit,asa
vocalist, butitis asagreat jazz trumpeter that he is better known. Louis’
trumpet playing has warmth, beauty, purity of tone and brilliance of
technique combined with a gigantic power of swing.

Bornin New Orleans, Louisiana in 1900, Louislearned to play
trumpetin the Coloured Waif's Home For Boys. He was exposed toand
assimilated earlyjazzinfluencesandin 1917 joined trombonist Kid Ory’s
band. He progressed from this group to others, including a band led by
the legendary King Oliver in Chicago, which he joined in 1922. Inthe
mid-'20s, Louis formed the Hot Five and Hot Seven recording groups

54 | HISTORY OF ROCK 1968

-among the most legendaryinjazzand astep away from the pure
New Orleansstyle.

Intheearly '30s, Louis toured Europe extensively and made his first
motion picture, Pennies From Heaven, in 1936. From then he worked
mainly with large orchestras until he returned to leading small groups
in 1947. He formed his AllStars, the band he stillleads and whose
present personnel consists of Joe Muranyi (clt), Tyree Glenn (tmb),
Danny Barcelona (dms), Marty Napoleon (pno) and Arvell Shaw (bass).

Louis was relaxingat the Deauville Hotel, Miami Beach when | phoned
him. Hewas in Miami for an engagement with the All Stars prior to flying
to Hollywood to play at the Academy Awards dinner last Monday. “That’s
agreat honour,” said Louis.

Louis had been singing “Wonderful World™ with the band forayearor
so before herecordedit. “l love the song-that's why I did it,” he said. But
the tune’s nottooold -it's brand new, really.

“llove it because I've lived in the same house in Corona (Long Island)
for30yearsandIlovethatlineinthesongaboutthe children.I've seen
three generations of children growup in Corona. And theyall come back
tosee Uncle Satchmo and Auntie Lucille,” he chuckled.

It'snot thefirst time he’s beeninthe pop charts-"Hello Dolly” was
ahitbackin 1964 - and | wondered if Louis had any other numbers up
hissleeve. “I gotalotwhere that come from, pops,” he growled. “Joe Glaser
told me itwasahitin England, and that's great.”

Was he looking forward to visiting England again - negotiations are
atafinalstage for himtocome here forcluband concert workin June?
“Areyoukiddin'?Allmymen are there. 'malways glad tosee themand
my fansinold England. Tellmy fans Louis will be glad tocome and play
andsing for them.” »
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Louis said that both he and his wife Lucille were in great shape. “I'm just
great these days.I'vebeen onaspecial nine-daydietand llostupwards
of 50 poundsinweight. I never felt this good in ages. Thisdiet lets you eat
steaks, omelettes, chops, all of them things, and on the seventh day you
caneven have an aperitif.

“TellyouwhatI'lldo forall myfans in England. Tell them that if they're
obese-fat, you know-theycanwrite to old Louis c/o Joe Glaser my
manager in New York and I'll send them all my special diet sheet for
nothingso they can be beautiful like me, I've just spent 5,000 dollars on
awhole new clothes job. I'mreally trim-down to 145 pounds now,” he
said, and that unmistakable Armstrong giggle roared down the phone.

Louis said he still had two or three weeks’ work on his latest movie-the
film version of Hello Dolly. "We are spending a few weeks from the end of
thismonth out at the 20th-Century Fox studios in Hollywood to get the
filminthecan.”

Finally, as time ranoutl asked Louis ifhe had any
message for his fans in Britain. “Yeah, youcan tell
them thatold Louis is looking for ward to meeting
the people. Tell them theyshould get me work,
while Satchmois feeling great, looking great, and
blowinggreat.” Alan Walsh

— MELODY MAKER ./ UNE 28 —

TWASAFTER 12.30am and the Variety Club
:[al Batley was emptying. But along one side,

by the stage, a queue of people waited to pay
respects to Louis Armstrong. He had been on
stage for along stint, lasting perhaps one hour
and a quarter. During that time we'd heard,
among other things, several bursts of vital
trumpet playing—in “Ole Miss”, “That’s My
Desire”, “Hello Dolly” and “The Saints” -
which had the flavour of vintage Louis.

Backin thedressing room, Louis had been
rubbed down and refreshed. He had changed,
taken asip of Seagram’s VO whiskey, and now
was ready to receive all-comers. The MM was
entertaining the five winners of our Armstrong
contest, and theircompanions and Louis had
agreed to meet them “after the show”. All of
them thoroughly enjoved the eveningand Les
Partington, next to me, leaped to his feet more
than once toshoutacclaimofa particularvocal
or trumpet passage. Humphrey Lyttelton was
asurprise addition to our table.

Armstrong and his manager, IraMangel, impressed by the distances
some winners had travelled (Edwin Hinchcliffe and his wife left
Shoreham, Sussex by car early that morning), invited them in first. But
theywaited their turn, and it must have been 1.15 before the last one said
goodbye to Satch. Hinchcliffe, a veteran reader, showed Louis a card
signed by him and members of Spike Hughes' band when “Hinch” first
saw Louis-at Harrogate, Yorkshire in 1932. DH Bayes, a Hullwinner, said
he hoped to see Louis next year on another visit. “Yes, I'llbe back,”
Armstrong promised, “if they give me time, and don'tload me with too
many one-nighters.”

Ourladywinner, Miss Marion Gillies, gave hima piece of musicshe'd
written. “If he just looks atit, that will be marvellous,” she told me. "I can't
tell you how much I've enjoyed myselftonight.” These greeting-and-
signing sessions are very much a part of Satchmo’s world. They take up
alotofhis time and energy-no joke to aman in this business who will be
68 next week - but he undertakes them conscientiously, as he does press
receptions and other public-relations chores.

While Louisshook hands and chatted with hisfans, and signed
everything from programmes and photographs to handkerchiefs and
records, | asked his wife, Lucille, how he felt about them in general. “Louis
doesn'tmind doingthis,” she said. “Theyare his fans and his friends, and
he sees them all. Before the show, no. Hearrives only halfan hourbefore
goingon. Then he gets ready and composes himself. But afterwards he'll
doanything. It's his life and he wouldn'tchangeit.”

People werestillfilling into the dressing room, bearing complimentsand
afewgifts. One presented Satchmo with aboxof Irish linen handkerchiefs.
He gotup toshowthem to me. "My birthmark,” he said, laughing.

56 | HISTORY OF ROCK 1968

“Louis had
no sleep at all.
I thought he
wouldn'’t be
able to go on”

Manyofthe admirers werelocal, as I could hear, but for the Variety Club,
Batley the term “local” embraces quite alarge slice of Yorkshire. A female
voice actuallysaid, “Ee, youwere wonderful”, adding somewhat
unexpectedly, “You can'tget away from what you've got, canyou?” Amale
voicesaid the evening had been “the thrill of a lifetime”, towhich Louis
replied, “Foryouand me, daddy.”

The pointabout Armstrong is that he takes personal trouble over his
fans. He'll sign almost anything anywhere, and even a tongue-tied
youngster gets anencouraging “I'mglad youcame”. Toayoungmanin
awheelchair he was both considerate and charming.

Old favourites, of course, he never forgets. When he heard Lyttelton was
inthe club heintroduced him from the stage ("one of Britain's great
trumpet players”) and had the spot turned on him. It picked me up as well,
sowe had anumberjointlylaid onus... “tothe fine catsover there, ‘That's
My Desire". Thiswas sung by Tyree Glenn backed by Louis-who played
some most sensitive music behind vocals by
Tyree and Jewel Brown-and thenasacomedy
duetwith the trombonist, in colourful millinery,
takingafemalerole. As Humph reminded me, it
wasa performance which harked backto the
days of Armstrongand Zutty Singleton.

He'd heard that Louis played verylittleon the
opening Monday and was surprised by what
met his ears: “It wasall there, and on ‘Kiss To
Build A Dream On’. Fine stuff.”

Nodoubt Armstrong was extremely tired on
the openingshow. He'd travelled agreat deal
and had very little rest for three days. On the
Saturday, he'dworked at the Naval Academy,
Annapolis, just outside Washington.

“Theband had finished at midnightand
Louis stayed and signed those autographs,”

Ira Mangel explained. “We didn’t get out until
oneo'clockand had to get back to New Yorkand
beatKennedyAirportaround 4.30 for the plane
to London, leaving at 6.30 thatevening. I'd had
toswitch planes onaccountofthe strike, and
thatwas hard aswe needed 13 seatsand only
travel firstclass. Wearrived in London at6.40in
the morning, your time, and had towaittill 10.30
tocatchthe Leeds plane.

“So,nowin Leeds, the press appeared and they
kepthimonthego. The guysand Louis had no
sleepatall, and I thought he wouldn’t be able to
goon. It’s prettyunfair; they shouldn’treview opening nights.”

lasked specificallyifhe'd had anysleep, and Louis said: “Asmuch as
necessary. Wewere all night on the bus, gotinaboutsix. I died in that bed
fromsixuntil 11.30, then got up and had my fruit juice and coffee and
Swiss Kriss. Then I had my two eggs.

“Ifeel fine, because thiswoman travels with me” - he indicated Lucille,
who looked mock-indignantat the description-“whenwe doalongtrip
like this, aweek or more in one place. But on those one-nighters, Mama
stops home. She takes good care ofme and I take care of her. We look after
eachother.

“Of course, | take care of my insides with alaxative every day, and my
chopswith this FranzSchuritzlip salve. Butif I forget foranyreason...”
here Louis gestured toward the bottleand winked at me... “She’s gotit.”

This past week and more, Batleyand the surroundingarea had takento
Satchin abigway. Everywhere he goes, people lionise him, orapproach
him just tosay hello. Trumpeter Dickie Hawdon, who leads the resident
group, was naturally knocked out.

“Inever believed he'd actually get here untill saw him step onto the
tarmac at the airport. It's beenridiculous hearing him every night; and
with him here, I've seen more matesinaweek thanall the previousyear.”

Accordingto Hawdon, Armstrong had seemed to gather strength each
night. “It's got better and better,” hesaid. “All the guysin his band do solo
features. Buthesitsinachairbehind the screen while they'reon, and its
then he plays some ofhis best things.”

Asforthe objectof thisadmiration, Armstrong himself, he liked the
Batley gigwell enough. “It's only one show a night. The people seemto
like us, and we have anice show for them. One of my fans complained that
itstopped too soon. I said, "‘Well, we stayed an hourand aquarterand
we're supposed to do45 minutes.” Max Jones
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Leave it all behmd ya,
Louis tells MM

NME

HE“WONDERFULWORLD” of Louis Armstrong is coming to
I life this week at Batley Variety Club, and it was here that this

legendary character gave a 200-strong gathering of press,
television reporters and showbusiness personalities his interesting
and often frank views on a large variety of subjects. The “Meet Louis
Armstrong” conference, arranged by club owner Jimmy Corrigan
and his wife Betty on Tuesday, took the form of a question-and-
answer session,

Arewelikelytosee you backin thiscountryagain? “Yes. Britain'slike
home to me. L hope to make a 12-monthlyvisit. lwould like to come

back hereto Batleynextyeariflcan.ldon'tdoone-nighters now.

[ concentrate onresidencies of about afortnight like thisone.”

Whatdo you think of the audiences you have been getting? “They 've
been greateverywhere and | am very pleased with my reception at

Batley. It'sanother place toworkin, like Las Vegas except that theydon't
have the machines and dice games here.”

How long do you plan to go oninshowbusiness? “As longas Lucille [his
wife| and I cantalk Turkish!”

It has been reported that yousaid “Wonderful World"” was corny. What
doyousayto this? “I didn't sayitwascorny, othersdid. ltgottoNo 1, and
that'swhat counts.”

Whatdid you think of “flower power”? “l don't believe in fictitious styles
ofdress. | like good plain styles. That's all  want towear.”
Whydon'tyouuseaguitar inyourband? "I think too much emphasis is
placed on guitars. Wedon't need a guitar because we have a good piano,
which isfar moreimportant.”

Youmust beamillionaire by now? "I reckon l amricher than you. In fact,
[knowlam!”

How manyweeks ayeardoyouwork? “Fifty-one. ldon't need a holiday
when | have such a nice wife as Lucille with me.”

Looking back on your longcareer, is there anything else you would have
liked to havedone? “No, | have noregrets atall. | have enjoyed every
minute ofit.”

Do youstilllisten to your Hot Five and Hot Seven recordings? “Yes, | still
have themwith me. | have a copyoleveryrecord | have made.
Whoisvour favourite composer? “Fats Waller.”

What do you thinkofthe North? "I have always enjoyed my visits here.

| have played places like Leeds and Sheffield before, and although some
of the theatres have now gone, I still remember them.”
Doyoufollowtrendsin jazz? “The All Starsand [ don't go by trends. We
just play our music.”

Are yousuperstitious? "l used to be. But the black cat crossed me so many
timesinoneevening that I made friends withit. So I decided, ‘Ifyoucan't
beat 'em, join 'em!™

Who would you rate as the finest musician? “Without doubt, King Oliver.
His melodies alwaysimpressed me. And he created New Orleans jazz."
Doyou thinkitisa“Wonderful World”? “Yes. There are more wonderful
peoplethan thereare ‘jerks."

INALLY, LOUIS
ENDEDona
humorous note. When

the Lady Major of Batley
asked ifhewould callin at
the opendayat the Town
Hall during the afternoon he
said: "l must have my siesta.”
The Majorreplied, “Wedon't
have siestasin Yorkshire.” But
Louis, inajovial mood,
brought much laughter by
counteringwith: “Butlam
goingto haveasiestain
Yorkshire.” Gordon Sampson

Satchmo plugs his
tavourite laxative
onanoveltycard
sentoutto fans

Strect’s Rud lion, Al

June18,1948:
topping abill of his
AllStars, Armstrong
rations his glorious

trumpetplaying, but
Batley stilllapsitup

*3inging and clowning’
MM JUNE 22

OBERT BURNS' famous assertion that people all over the
R world are basically the same was proved againinone sense
on Monday [June 18] in Batley, the Yorkshire wool town.

Sixteen hundred ecstatic members of the 40,000 population
gave Louis Armstrong a standing ovation at the end of his opening
performance at the Batley Variety Club. Exactly the same emotion-
charged ovation that Louis gets in Tokyo, San Bernardino, Milanor
Accra.Butin Batley, they get down to brass tacks more quickly and
they booed the unfortunate compere who came out to shush them
up. <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>