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As summer dayze breeze into disco nites you may
have noticed that not allyour.favourite floorfillers are
from agross the Atlantic. Three British dance groups
currently funkin’ it Up over hereare I-Level;Freeez
and SetTheTone. INNortweexaminethe case'for

One Nation Under A Groove. ..

| JimmyThe
~ uponthe African S

influence in the charts.

Then turn to page 38 and

~ page

feast your eyes onour

The Spandau Ballet Interviews
Police The No. 1 Interrogation 17

Annie Lennox Interview 11 Eurythmics Video 12

Final part: Tony Hadley 15

One Nation Under A Groovefeaturing

I-Level 27 Freeez28 SetThe Tone 29
Jimmy The Hoover The African Connection 34
From A Big Country African fashions 38

1983 is the year of the duo and this week Na. i
has two of pop's most stylish couples,
Eurythmics and The Creatures. Annie and
Dave, Siouxsie and Budgie — two marriages
made in heaven, each with the woman to the
fore

Acting is something | would like to getinto in
the future,” says Annie Lennox, “and itwon'tbe
arock and roll part either. . . " Inour video
spread for ‘Who's That Girl?’, Annie brushes
up her camera techniques and gives us an

Annie Lennox 11
Eurythmics 12
Tony Hadley 14
Bucks Fizz 23
JoBoxers 24

Jimmy The Hoover 35

The Creatures 36
Afrofashion 38
Paul Young 48

interview about her love of disguises.

Meanwhile The Creatures go gold all gver in
the video for theirlatest single ‘Right Now' and
then drop a couple of hints on their filming
techniques while washing the paint off.

Annie takes her wig off for the interview on
page 11 and then tries on a variety of
headpieces for the videospread on page 12 and
13. Check out Siouxsie’s Egyptian headgear
and Budgie's new hairstyle in The Creatures’
video extraon pages 36 and 37

A-E-A-E-1-0-U-U | sometimes cry
A-E-A-E-1-0-U-U | sometimes cry

You tell me that you love me every day
Whenwe’re alone | really feel in love

But when we're out with friends | see a change
You treat me bad, | feel like second best

I want your love

1 want your love

Give me your love

Give me your love

That's how | feel, | want it be be real

A-E-A-E-1-0-U-U | sometimes cry
A-E-A-E-1-0-U-U | sometimes cry

Do you realise some things you sa

1 know you do, it makes me so confused

I'm sure this ain't the way that love should feel
Let'sget itright, it's much too good to lose
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Whoops!
Doubte
Duteh
team The
Ebonettes
get tied up
in knots in
a playground
somewhere in
North London as
they vainly
attempt o
teach British
kids how to do
the skipping
routines
which have
taken
America
by storm

See how it's §
really
done on

page 7 §
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In the climactic episode
of No.1’s soul searching
series, Spandau
mainman Tony Hadley
talks of life, horseriding
.. .and guinea pigs.
Page 15.
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Eurythmics cover and Annie Lennox photo page 12 by Chalkie
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by Steve Rapport.

3



DIANA ROSS LOOKS GOOD
~ ATOURPRICE

ONLY

4.4

e ALBUM
= OR CASSETTE

e

s

__DIANAROSS—“ROSS”
INCLUDES FHE STNGLE °F

AL

NOW opgy, = ADDRESSES
E L] L] OUR PRICE RECORD SHOPS LONDONWALLEC2 HARLOW HARROW
GREATERLONDON OXFORDSTREET W1 HEMEL HEMPSTEAD
RICE BISHOPSGATEEC2 PUTNEY SW1S HIGHWYCOMBE HORSHAM

R BRENT CROSS SHOPPING QUEENSWAY w2 HOUNSLOW ILFORD
R CENTRE NW4 SHAFTESBURY AVENUE W1 KINGSTON LUTON

CHARING CROSS ROAD WC2 SOUTHGATEN14 MAIDENHEAD MAIDSTONE

THE OP CHEAPSIDE EC2 TOTTENHAMCOURT ROADW1  MARGATE NORTHAMPTON
PARAD COVENTRY STREET W1 VICTORIASTREET SW1 OXFORD POOLE

& K’N ’ E SW’N EALING BROADWAY CENTRE W5 YORK ROAD WATERLOO SE1Y RAMSGATE READING
G S M DON EDGWARE ROADW2 ELTHAM SES WIMBLEDON SW18  'CHELSEA GIRL - READING

ALL H FINCHLEY ROAD NW3 OUTSIDE LONDON RICHMOND ROMFORD

MMER FLEET STREET EC4 SLOUGH ST. ALBANS
ASHFORD AYLESBURY

SM’TH HANNMEREMITH WA BARNET BASINGSTOKE i ek e

HIGH HOLBORN WC1 SOURMEMOUTH, EROMLEY WATFORD

KENSINGTON HIGH STREET W8 pepmisisiyngig Uit WELWYN GARDENCITY

PHONE 01-937 4174 KINGSROAD SW3 SR CHATH AN WEMBLEY WINDSOR
FOR THE ADDRESS OF YOUR LOCAL OUR PRICE RECORD SHOP ‘ N TR RS CHELMSFORD CHICHESTER

CRAWLEY CROYDON GUILDFORD



Boy George caused astormina
top London shop last week.

The enraged singer strode
into the Oxford Street branch of
Miss Selfridge to complain about
copies of Culture Club clothes
being sold by the chain store.

“The staff freaked,” he said.
“They all came running over to
see what the matter was.”

The copies first came to
George's notice when he meta
fan who was wearing a skirt
bought at Miss Selfridge.

It has aprintthat is very similar
to the Sue Clowes designs on
Culture Club’s album ‘Kissing
ToBe Clever'and the single
sleeve of ‘Do You Really Want
ToHurtMe' (see pic.)

“The printis a total, absolute
copy,” George claimed. “It's
such a cheek. Especially when
they're selling them to your
fans.”

Sue Clowes herselfhad a
complaint from the mother of a
Culture Club fan and went to the
store to check.

“Inearly dropped when | saw
the clothes,” she said.
“Especially as they were selling
loads of them.”

A spokeswoman for the shop

Meet Lucy, singer with A Craze,
Respond'’s latest signing. A Craze
are currently a three-piece based
in Kilburn, London. They have
justwritten Tracie’s new single
‘Give It Some Emotion’and have
their own debut disc out soon
called ‘Dumb But Not Mute'. A
Craze are looking for a funky
drummer aged 24 or under. If you
think you might fit the bill contact
Chrissie Cremore at Respond.

b Hold Tight!

More bands are confirmed to appear

aTV'spopquiz
pm[; amme Hold Tight at Alton
Towers in Staffordshire

Depeche Mode, Paul Daniels,
Jools Holland, and Juluka are
recording on'July 7

David Grant, Nick Beggs from
Kajagoogoo, The Lovers dance
group—July 12

Farmers Boys, Kim Wilde,
Altered Images,
Pookiesnackenburger, Dream —
July 13; and Paul Young—July 14.

As we said, TEN readers carrying
a copy of No. 1 will be given the best
seals inthe Arena, with the
I ibility of meeting some of the
stars on each of the recording dates,
but you willhave to pay the normal
admission price

GEORGE IN OXFORD [ZU;ILP
STREET SHOWDOWN [LIXHiRTL

said that the clothes —which
have the Miss Selfridge label -
were bought from an
independent manufacturer who
designed and made them.

“It's absolutely nothing to do
with us,” she claimed.

“They may look similar but
they're certainly not an exact
copy. If every designer took this
attitude the whole fashion
industry would grind to a halt.”

The skirt Bo y George bought at Miss Selfridge and the single sleeve
of ‘Do You Really Want To Hurt Me.’ Pic: Mike Merrett

Sue Clowes has now reached
an out of court settlement with
the manufacturer of the clothes.

But Boy George is still
seething. “It's my look and it's
something | broughtto the fore,”
he said.

“People rip off all sorts of bits
and pieces and | feel they should
be more honest about it.

“Atthe end of the day they're
selling them off my back.”

No rest Cure

Robert Smith and Laurence
Tolhurst, otherwise known as The
Cure, have two new members —
but only for the purpose of
headlining The Elephant Fayre
mixed-media festival in Cornwall
onJuly 30.

Other bands playing will be STK
and Scots group The Laughing
Academy.

The new Cure members are Phil
Thornally, who engineered their
new single ‘The Walk’, and

Brilliant drummer Andy Anderson.

Robert also revealed that The
Cure will be doing some ‘secret’
gigs, butit's hard to imagine
when he'll have the time.

Right now he's recording the
next Siouxsie And The Banshees
album, then he starts recording
an album with Banshee Steve
Severin as The Glove, as well as
doing dates in Sweden and
possibly America with The
Banshees.

Malcolm McLaren s in the thick
of alegal battle, it seems.

The man who masterminded
the rise to fame of the Sex
Pistols, gave us Bow Wow Wow
and claims to have given Adam
Antthe idea for his pirate look, is
now being sued for breach of
copyright by South African
music publishers over four
songs on his *Duck Rock’ LP

The songs, ‘Double Dutich’,
‘Soweto’, ‘Punk It Up' and ‘Jive
My Baby' are supposedly based
on songs already published. The
publishers say thal *Soweto
was already a hitin the
Johannesburg township of that
name long before Malcy came
along.

“We will be having a meeting
with ourlawyers,” said a
spokesperson for Charisma
Records

Michael not so
happy

Motown release a new Michael
Jackson single this week.

Called ‘Happy', it's the theme tune
from the Diana Ross film Lady Sings
The Blues which was on release
several years ago.

Despite rumours that Michael will
be coming over later this year,
possibly with Lionel Ritchie and
Diana Ross, it seems very unlikely.

Atthe moment Michael is locked
in dispute with his management, and
they could part company.

However, The Jacksons are still
on schedule for a tour in spring 1984.

P New York's 70,000 capacity
Shea Stadium was sold out within
hours of opening the ticket gates
foraPolice gig at the end of this
month.

» Some Bizzare have signed
experimental German band
Einsturzende Neubaten. They're due fo
come over for some appearances soon,
which should prove interesting as they
use some very unusual instruments -
including sledgehammers, chain-
saws, and the odd grinding machine.
Their first LP on Some Bizzare will be
‘Stratagien Gegen Architekiurn’
(‘Strategies Against Architecture’).

P Rat Scabies, demented drummer
with ageing punks The Damned has
justsigned a recording contract with
Paradiddle Music.

His first stab at the public's back (it
says here) will be a triple-pack maxi
single featuring ‘Let There Be Rats’
‘Wiped Out'/'Drums Drums Drums’.
In keeping with Rat's idiosyncratic
behaviour, it's only available by mail
order at£1.50 from Paradiddle
Music, 47 Barton Road (The

Basement), London W14 9HB.
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Altered Images’
third bite

Altered Images play London’s Hammersmith Odeon on July 24,
and they’ll be off on a UK tour in August with the addition of
David Wild on drums and Jim Prime on keyboards.

The band have a third single from their ‘Bite’ LP released this

week. Title is ‘Love To Stay’.

Highly-rated Liverpudlians Cook Da
Books have landed the support slot
on the Men At Work tour, playing all
the dates from July 3to 14. To
coincide, they are releasing their
third single ‘| Wouldn't Want To
Knock It' through their own Kiteland
Records.

Killing Joke have added another
date to their tour. They play The
Metro Club, Ashton Under Lyme on
July 24.

Prince Charles And The City Beat
Band are zooming back from the
Aston VillaF.C. charity gig with
Duran Duran and Robert Palmer on
July 23to do a date atthe London
Lyceumon July 24.

Anew single will be released to
coincide with their two dates called
‘Beat The Bush' (Parts | and I1), on
7"and 12",

Master percussionist Gasper Lawal
along with his Africa Oro Band
have been added to the bill for
Saturday's concert at Crystal Palace
Football Ground. They will be
opening for Peter Gabriel, The
Undertones and The Thompson
Twins.

The Stranglers headline the
Reading Festival on Friday August
26, and it will be theironly UK
appearance this year.

The three-day event is over
Friday, Saturday and Sunday, and
other acts so far confirmed are:

Friday: The Stranglers, Big
Country, Steel Pulse, Hanoi
Rocks, Pallas.

Saturday: Black Sabbath,
Marillion, Survivor, Suzi Quatro,
Magnum, Mama'’s Boy’s, Heavy
Petting, Wendy & The Rocketts.

Sunday: Thin Lizzy, Steve
Harley, Climax Blues Band, The
Enid, One The Juggler, Sad Cafe,
Opposition, Little Steven And The
Disciples of Soul.

The Belle Stars are not yet
confirmed, and The Alarm have had
to pull out due to recording
commitments.

Tickets for the whole event cost
£15.95, and cheque/postal orders
should be made payable to: N.J.F./
Reading Festival, P.O. Box 4SQ,
London S1A48Q.

The price includes camping, car
parking, but some tickets may be
available on site on the day which
will cost £7.00 (Fri.), £8.50 (Sat.),
£8.00 (Sun.).

One The Juggler, whose new single ‘Damage Is Done’ has justbeen
issued as a 12" on Regard, step out for a British tour this month.
Dates are Hastings Rumours July 9, Coventry Dog And Trumpet 14,
Bath Moles Club 15, London Marquee 22 and 23, Hull Dingwalls 26,
and Liverpool Venue 27. More are to follow.

Depeche Mode release a new
single on July 11. Entitled
‘Everything Counts’, and backed
with ‘Work Hard’, it was written as
normal by Martin Gore and is
released on Mute. A 12" featuring
extended dance mixes will be
available at the same time.

Ex-Fall guitarist Marc Riley
releases his first solo single this
week, called ‘Favourite Sister' and
outonthe new In Tape label.

Popular punks Action Pact release
anew 12" EP this week, featuring
‘London Bouncers' from their
‘Mercury Theatre’ album, plus three
new tracks ‘Gothic Party Time',
‘New King's Girl' and ‘The Cruellest
Thief'.

Next Friday July 15 sees the
launching of two new labels, both
bringing black dance music into this
country.

Y Records, the company that
discovered Pigbag and Shriekback,
have set up a subsidiary called New
York Connexion, which will be
releasing hot New York disco for an
ever-increasing British market.

Their debut releaseis an eight-
track compilation called ‘Enjoy’,
spread across two 12" 45s featuring,
among others, The Treacherous
Three, The Fearless Four and The
Furious Five! A single from it,
Midnight Blue's ‘Enjoy With Me’
will be released at the same time.

Meanwhile, Jive Records launch
Jive Afrika on the same day,
concentrating on the best of new
music from that continent.

Theirfirstreleaseisa7"and 12"
single by Caiphus Semenya, called
‘Angelina’. A dancer and actor as
well as singer, Caiphus has written
and arranged for Nina Simone,
Quincy Jones and Harry Belafonte.

Motown release a further six
additions to the ‘Flip Hits' series on
July 11.

The four track double play
cassettes should retail for the price
ofa12”, and comprise:
Commodores, Four Tops, Jackson
5, Gladys Knight & The Pips, Isley
Brothers, and Michael Jackson.

Modern Romance follow up ‘Don’t
Stop That Crazy Rhythm’ with
another track from their ‘Trick Of The
Light' album called ‘Walking In The
Rain'.

QutonJuly 15, it's a re-recorded
track availablein 7" and 12", A
limited number of the 7" version will
contain a free five-track flexi-disc.

The original line-up of '60s band The
Hollies — or four of them at least—
have re-united for a single and
album on WEA Records.

Allan Clarke, Tony Hicks, Bobby
Elliot And Graham Nash are
together for the first time since
1968 with 'Stop In The Name Of
Love', an old Supremes number
whichis outon July 15.

The album ‘What Goes
Around , . .'isoutin August.

From 1963to0 1970 they had 21
top twenty hits, their last being a
medley of early hitsin 1981.

American funk band Dynasty
release asingle on July 15 titled ‘The
Only One’ from their ‘Right Back At
Cha'LP.

Dutch six-piece all girl group The
Dolly Dots release a new single on
July 8 entitled ‘Money Lover (Bite
The Dust)'.

George Benson, currently in the
charts with ‘Lady Love Me (One
More Time)', releases a new single
onJuly 8 called ‘Feel Like Making
Love'.

Robert Plant is to release his
second solo album ‘The
Principle Of Moments'onEs
Paradis Records later this
month. A single fromiit, ‘Big
Log’ has just been issued.
The ex-Led Zeppelin lead
singer recently caused a

. e Y

storm when he refused to
allow a film shot specially for
Midsummer Night's Tubeto
goout. This live appearance,
one of the show's planned
highlights, had to be scrapped
despite legal action by The
Tube. There is no news of any
live dates by Robert.

American disco band DeBarge have
anew single out this week called 'All
This Love'. Initially it'llbe in 12" only.

Soul superstar Stevie Wonder is
into rapping these days.

July 11 seestherelease on
Stevie's new label of a single by Gary
Byrd & The GB Experience, co-
written and co-sung by Stevie, called
‘The Crown'.

It's an 11-minute rap, featuring an
instrumental version on the B-side.
Backing singersinclude Syreeta,
Andrae Crouch and Teena Marie.

Birmingham singer Sandra Lobban
releases a new single on Loose End
Records through MCA this week.

Called ‘Another Dirty Trick', it's
produced by Peter Collins who's
responsible for all the Musical Youth
hits.

‘Pictures’, an album based upon
human life cycles, is issued this
week on Editions EG. It was written,
produced and performed by John
Rocca (of Freeez) and Andy
Stennett.

Multi-talented Phil Thornalley has
his first single ‘So This Is Love’
released by Riva on July 8. Phil,
who has appeared on The Oxford
Road Show, wrote, sang, played all
the instruments, engineered and
produced the record.



Calling all juvenile
delinquents: Beware!

There’s adevious
transatlantic conspiracy
under way involving Malcolm
McLaren and the New York
City Police.

The code name is Double
Dutch.

Onthe surface it's a simple
attempt to get kids off the
streets and into the record
shops.

But it goes further than that.

It's a calculated attempt to
lure the youth of the country
into concrete squares
surrounded by high fences -
called “playgrounds” in the
secret code.

42nd Street Groove Train
-Iga‘\:terthan the speed of light . .
partofthe compulsory test. (0]
right, oneturnto thel
partner as you go!

.the first
neturntothe

aft, and mind your

Onceinthe playgrounds,
the ideais to get you to spend
all your time skipping over
long pieces of rope.

It's cheap—all you needis
an old clothes line — but
effective.

Sinister, that’s what we call
it.

They’ll tell you there's
nothing new about Double
Dutch.

That that’s the way the
ancient Egyptians used to get
their kicks.

That it spread to Europe
faster than Australian
margarine.

That it was shipped into
American by Dutch Settlers,

The Bar Stoo| Hustle

Photos by Adrian boot

The second part - but who nicked those

and passed down through the
generations.

That English arrivalsin
America called it Double
Dutch because they found the
whole business too confusing
for words.

Don’t believe aword of it.

To give it street credibility
they now call it “breakneck
urban ballet”.

Oh yeah?

Listen to Detective David
Walker from the New York City
Police Community Affairs
Department (now if that
doesn’t sound dodgy, what
does?):

“We gave ita competitive
structure because sportis

The Team
Allthat training paid off, and
Tisha, Monica, Renee and Alisa

puttheir best feet forward after
the speed test, which can mean
the girls reaching up to 175
steps a minute.

chairs? The girls attemn i

2 The gt pttodo cris
steps in mid-air and/look as thoughstlig;s’rse
ﬁg{/oxg)rgd?:ms?l;efs. Not surprisingly, the
key e 12-foot izzes
sl il o L rope whizzes round

Going Dutch

We’re giving you a chance to be first in on this new game. Impress
your friends and tone up those sagging muscles by winning ten
genuine Double Dutch skipping ropes. Or if you're feeling lazy

we’ve got 25 copies of the Malcolm McLaren single ‘Double Dutch’
to give away.

Allyou need do is tell us the title of the Malcolm McLaren album
from which the single was taken.

Send your entries to: Double Dutch, No 1, King’s Reach Tower,
Stamford Street, London SE1.

one of the best ways to reach
kids.”

There’s even talk of making
itan Olympic sport, and
undercover agent Malcolm
McLaren has written asong
aboutone of the teams — the
Ebonettes.

Now they’re in Britain trying
toinfiltrate our schools. And
don’t the teachers just love it.

“Our kids spend most of
their time fighting in the
playground,” said Judy
Adams, headmistress at the
school where we tried it out.
“It might be great if it caught
on here.”

You have beenwarned. . .

LB

The Ebonettes sittight as
London’s kids move in on their
skipping rope.




And now No.1 presents
Bananarama in Keep On Trucking
-a happy little home movie
for their new single ‘Cruel
Summer’, shotaround the
backstreets and gas
stations of sleazy New York.
You may remember we told
you last week that Holborn's
raunchiest trio were bustin’
loose —well here's the proof.
Taken at great personal risk
tc the photographer, these
intimate snaps tell the whole
sordid story of the girls’
gradual slide towards
greasy double egg and chips
and a mean mug of char.
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e when loue ke
ellme “l A -
Hadhemstr::!yg “ﬂ m,'.”
Tellme Imvsa’ygmd e
Tell me why make me cry
Tell me why

Is itwrang lo belong to just one girl

If that girl ulyhdngtoyoulwundm
Tellme why say g

Tel me why ma amury

Tell me why

Chorus

Oh won't you give me one more

Please don'take me out of your life
Oh won'tyou give me one mare chance
Youknow I live for our romance

Chorus

Oh won't you give me ong more try

Cos if you don’t I'm gonna ery
Ohwon'tyou give me ong more chance
You know | live for our romance

Chorus

Words and music John Holt

Reproduced by kind permission Sparta Florida Music
Group Ltd

On MCA Records

New Single

ALTERED IMAGES
LOVE TOSTAY

Initial Quantities Of
7" In Full Colour
Poster Bag.
Initial Quantities Of
12" At A Special
Low Price.
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ooking as distinctive
as Annie Lennox can
have its drawbacks.
Nobody could
describe the tall, slim
singer as
inconspicuous. Now she's taken

towearing men's suits togowith

her cropped red hair, it's not
surprising that she has trouble
going anywhere without being
recognised.

“I do sometimes wish | could
be anonymous,” she sighs.

“When | do very normal things
like travelon a bus I try to look a
bit different, but I'm never able to
blend in with the crowd.”

Forthe Eurythmics’ videos
Annie does manage to
transform herself totally.

“It's not something | do to
deliberately confuse people,”
sheclaims. “But | think it's great
thatitdoes! | justfind the idea of
becoming another character
quite fascinating.

“I'minterested in the idea of
change —of being able to
become anyone | want.”

Although she plays on the
masculine aspect of her
character brilliantly both
onstage and on film, when you
meet herface tofaceit's hard to
believe that there could ever be
any doubt about her gender.

She has the kind of classic
beauty which would be
guaranteed to turn heads even if
she weren'tin a chart-topping
band. Her eyes are grey and
perceptive, her voice softand
tinged with a faint Scottish
accent, and her manner serious.

At 28, she's experienced
enough to take success in her
stride, and she refuses to be
overwhelmed by what she
describes as “theillusion of
fame”.

never wanted to be a pop star. It
was afrustrating time though,
because we were putting out
good music and no one was
hearing t.

“I kept a low profile after The
Tourists for my own sense of
self-respect, because people
don't wantto know you when
you don't have the hits."

With ‘Sweet Dreams (Are
Made Of This)' chart success
came at last. Yet Annie still has
little time for the star lifestyle.

“Fame is not the important
thing,"” she declares. “I don't
want to be famous just because
I've had my picture in the
papers, | want to be famous
because of my music.

“I'm my own strongest critic
though, and as long as my
standards are high there won't
be anything tacky going on our
records.”

Having been badly burntinthe
past by dodgy business deals,
Dave and Annie are now

GIRLS
LL BE

BOYS

. And boys will be girls. Yes folks, it's a mixed-up,
shook-up world around Eurythmics. Not content with
dressing up in men’s suits in her spare time, Annie
Lennox now appears dressed like Elvis Presley for their
new single, ‘Who’s That Girl?’. Suits are one thing but
how does she do the stubble? Karen Swayne pops the

question

Her realistic attitude is partly due
to the factthat she’'s been
through the pop game before. A
few years ago Ms Lennox could
be seen bouncing round the Top
Of The Pops stage with The
Tourists who once had a hit with
the old Dusty Springfield song ‘|
Only Wanna Be With You'.

Thenshe used to wear
clothes inspired by the Swinging
'60s — garish mini skirts, huge
plastic earrings, coloured wigs,
the lot. Now theimage and the
music are a lot more stylish and
original.

When The Tourists split,
Annie and fellow member Dave
Stewart formed Eurythmics. It
took the duo some time to get
any kind of recognition.

- “lalwayswantedtobe a
musician,” she says, “but |

personally involved with all
aspects of Eurythmics.

“Success this time round is
very different, but much better.
I'm not so intimidated by it, and
it's more directly under my
control. We are both very clearin
ourown minds about what we
want to do.

“We have a very flexible
arrangement— Eurythmicsis a
vehicle for allthe ideas Dave
and | have.

“We were both drawn towards
making music with rhythm,
where the voice isusedina
special dynamic way, and | think
we've achieved that. Our
success has been more of a
natural progression than a
sudden drop into stardom, which
has made it a lot easier to cope
with.

“| do think it's strange that
there’s still so much interestin
the pop world — | supposeit’s just
that people want to escape from
reality, butit's sad that the really
important people like the nurses
who are doing a vital job are
terribly underestimated and
undervalued.”

Annie Lennox is differentfrom
many pop stars in that she's had
aclassical training at the Royal
College of Music. Since leaving
there she's had loads of jobs,
including wotk as a waitress, a
barmaid and in factories and
shops. She's also struggled on
the dole.

“I honestly feel like I'vejust
begun,” she says. “I'll neverlie
about my age because it only
perpetuates the ideathatonce
you're past 24 you've hadit. |
feel better now than when | was
18, and if someone offered me a
chance to gotback I'd say, No
thanks, stuffit!

“You learn by experience, and
Idon't think | would've been able
to cope at 18. Now I'm much
more my own person.”

Having hit records does mean
the critics can have afieldday
however, and Eurythmics have
come in for a fair amount of
abuseintheirtime.

“ltdoes make you very
“'suspicious,” says Annie, “but |
you can't be put up on a pedestal
and not expect to have a few
rotten tomatoes thrown atyou.

“There's nothing | can do but -
make music that /'m happy with,
and if people don't like it then
that's tough. If | put out music
that | don'tlike then I'm a damn
fool!"

Luckily, at the moment, fans of
Eurythmics' haunting,
mysterious music far outnumber
the critics. When the timedoes
come, Annie is certain that both
she and Dave will know when to
callitaday.

“I'mnot hangingonto
success,” she says firmly. “If
I've noright to be up there
singing then 1 won't be. Ag soon:
asyoustarttobeahas-been
you should get out and find
yourself a piece of pride and
some fresh pastures.

“Youdon'tdo anyone any
favours by hanging around.”




nnie Lennox and Dave Stewart-
must be two of the most
respected artistes in showbiz.
How else could they attract the
voluntary aid of Bananarama
and Bucks Fizz and the single
charms of Hazel O'Connor, Kiki
Dee and Kate Haysi?

Allthese plus cameo appearances
from Debbie Harry, Sophia Loren and
Liz Taylor? Actually the last three are
lookalikes but then it's hard to tell who'’s
who in a Eurythmics’ video! Like which
isthereal Annie Lennox, the dark-haired
greaser from the '50s (male) or the
blonde '60s chanteuse (female)?

‘Who’s That Girl?’ takes the
jealousies of ‘Love Is a Stranger’ to
further extremes. This time out, the
green eyes are Annie’s. She watches
fromthe stage as Dave appears with a
succession of different women, each

- oneastar, i

Then, as the greaser, she appearsin
the audience and watches herself, as
the blonde, onstage. Confusing, isn't it?

She even winds up the proceedings

_ giving herself a kiss. Kissing to be
clever, hmm?

The language of love slips from my lover’s tongue
Cooler than ice-cream and warmer than the sun
Dumb hearts get broken just like china cups
The language of love has left me broken on the rocks
Butthere's just one thing, just one thing
But there's just one thing
And | really wanna know

- Chorus:
Who's that girl running around with you?
(Tell me)
Repeat twice
Who’s that girl?

The language of love has left me stony grey,
Tongue-tied and twisted at the price I've had to pay
Your careless notions have silenced these emotions
Look at all the foolishness your lover’s talk has done

Chorus:

Butthere’s just one thing, just one thing,
Butthere's just one thing

0oh— ooh (Tell me) (Tell me)
Chorus repeats to end

Words and music Eurythmics
Reproduced by kind permission RCA Music Ltd
On RCARecords
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EXCLUSIVE

INTERVIEWS
By Paul Simper

5 was born on June 2, 1960.
Igrew upin the Angel,
Islington, and I've lived
there all my life.

| went to school just
down the road from where | live
at Clerkenwell Parochial School.

It's avery old school.

When | was there we used to
have outside loos and old coal
boilers. The schoolkeeper used
to come round all the
classrooms shovelling the
boilers.

I really enjoyed primary
school but | didn't like my
secondary school, Owen’s,
much. Primary’s great because
you're playing lots of games —
with secondary there's too many
pressures with exams.

Iwasn'treally prepared to
work forexams. |was abitofa
rebel. | didn'tget on with an
awfullot of people at school. |
went my own way at school but
that's the way that | am. | do what
| want and | think what | want.

We used to have lots of little
gangs round our area and luckily
I knew a few people from all of
them. | did have a few run-ins
with a gang from Euston called
the Kromer gang but it was
never serious,

Atone time though | did start
going round some flats in
Packingham Square, where my
best mate had moved, which
was quite a hard area. | was
about 13/14 then and things
started getting a bit out of hand.

The others started getting
involved with stealing and |
didn'twantany part of that.

It's ashame really. Most of the
kids | knew when | was young
have done time. They've got

Tony Hadley began his singing days in the choir at his Islington grammar
school —-afar cry from the dizzy heights of fame he has now reached with

Spandau Ballet.

Here, in the final part of No.1’s series of interviews, Tony talks to Paul Simper
about his life before the band.

NUMBER

Above, Tony Hadley at
Clerkenwell Primary in
Islington and right, in March
1980, reflecting nobly on
Spandau’s approaching
journey to glory.

nothing. They have fights in
pubsandallthatandtomeit'sa
total waste.

Youdon't have to prove
yourself by fighting.

Afterthat | started getting into
ice-skating and horse riding. |
usedtogoridingupin
Hertfordshire.

Originally it was a school
thing. For a year | opted out of
football and did that instead.

| used to be really good at
football at primary — | was centre
forward in the Cup team - but
unfortunately when lwasten |
had a knee injury which landed
me in hospital for two months.

I had an infection in the bone
marrow in my leg — it started
crumbling away —so | wasn't
allowed to play football for two
years.

Generally I'll have a go at
anything. Stunt driving —which |
didin the ‘Communication’ video
—motorbike riding, anything.

That was how the horse riding

TUNY HADLEY

little surgeon’s kit. | used to
dissect things — 1 was really into
it

When | got to about 14 that

 wore off and | thought | was

going to be a policeman, then |
was going to join the army. |

4 think a lot of it with me was just
i TVinfluence —allthe glory.

ltwas actually only when | was
14 or 15that | seriously became
interested in singing. That's
when | wentin for a few talent
competitions. | won every onel
wentin for so | was quite
pleased

I sang "Young Girl by Gary
Puckett And The Union Gap,
Stevie Wonder's ‘You Are The
Sunshine Of My Life’ and the
Joe Cocker version of ‘With A
Little Help From My Friends'.

It was after winning those few
talent competitions that | began
to think that | was going to make
itone day. | became really
determined — whether it took two

| yearsortenyers.

started. People were going,
‘Ooh, no-not horses. They're
big and bite and kick you.” So it
was a challenge.

The first thing | wanted to be
when | was a kid was a doctor.
When | was at primary school |
gotreally interested in biclogy
My mum and dad bought me a
microscope and | used to have a

My mum and dad didn't think
I'd have the courage to get up on
astage

And believe me, singing on
stage for the first time is the most
frightening experience ever. I'd
do anything else rather than go
through that first time again.

| don’t think my mum and dad

Continues page 16
15
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From page 15

ever thought | was going to take
up singing seriously. But they
were very good with me. They let
me get on with what | wanted.
Me dad Pat is an electrician but
he never forced me to follow
what he was doing.

When | left school | was going
togetajobin anightclub-|
thought I'd be another Frank
Sinatra. Inthe end though |
decided | didn'twantto be a
cabaret singer so | just waited 'til
the band came togetherin '79.

I've gotone brother, Steve,
who's an electrician like my dad,
and a sister Lee. My sister's just
gotagroup together—|can't
believe it. -

I didn’t think my sister could
sing but she can. She's been
taking singing lessons from the
same coach as | goto, Pamela
Dodds. Pamela’s turned my
sister from someone who |
thought would never be able to
sin? intuneinto agirl witha
really nice voice.

She's justgone in with her
bandtorecordademoandit's
got potential. They've got a |ot of
work ahead of them though.

They were called Sirius Bbut |
told her it was an awful name — it
sounded like a disease. So now
they're looking for another one.

The one fear I've got is of
beetles. | really can't stand
them.

I think that stems from the time
when | was a kid that | was inmy
mum and dad’s garden and |
saw this massive beetle —it was
aboutaninch long—going
along. It really repulsed me and
for some reason — you know how
kids are really wicked - | deaded
him.

And the smell that came from
this beetle was really obnoxious,
really terrible. That made me
feel really sick and from then on
I've had this terrible fear of
beetles.

Ididn't have that many pets
when | was a kid but a friend of
mine, Roy Harold, did give me

it.

| panicked — gave him brandy,
put himin front of the fire, rushed
Ihim tothe RSPCA. Butit was too

ate.

| was heartbroken.

After that | got two more, Tom
The Second and Stogie, and |
built this concrete complex for
them against the garden wall.

One night though we had this
really bad thunderstorm —really
heavy winds—and | suddenly
heard this dull thud. The whole
| ofthe gardenwall hadfallen

£ downontop ofthem!
g Irushed down with my dad.
“ We could hear them squeaking
E aswe pulled all the rubble off
£ and we rescued them.
% Theywere OK butthenthey
. died two weeks later from

Hair greased back and with a
healthy growth of stubble,
Tony gets in the mood for the
band'’s video for their second
single, ‘The Freeze’.

an albino guinea pig which he'd
found in this block of buildings
which was quite near us. It was
just running wild.

| called him Tom — he was very
old and very intelligent. One
night though it was really really
cold -1 usedtokeep himin ahut
I'd made himin the garden—and
| came out and he was slumped
infront of the grating. That was

2 delayed shock.

Their brains were so slow that
it took two weeks for it to sink in
that the garden wall had just
fallen onthem.

I'm quite a private person.
Everyone needs to be in this
business, otherwise you go
mad.

Potentially you're on call 24
hours aday - if | walk down the
streetand someone asks me for
my autograph I'm not going to
say no. Firstly | like meeting
people and secondly you should
expect to do that.

| like to have time to myself to
read though. | love books that
conjure up pictures. That sort of
thing really fascinates me."
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NEW 12 & 7 INCH SINGLE

SPECIAL LOW PRICE 12 INCH

IN A LIMITED EDITION
3" X 2' POSTER SLEEVE

LIMITED EDITION 7 INCH
IN A GATE FOLD SLEEVE




If you're really on the case you
could nick a very collectable
‘Synchronicity’ clock, plus a
copy of The Police’s latest
smash LP, and a Police
sweatshirtand T-shirt.

To win this wonderful
package, think up a caption
for the picture at the bottom of
the page —and while you're at
it, do the rest of the quiz as
well.

There are runner up prizes
of 25 ‘Synchronicity’ LPs, 5
sweatshirts and 5 T-shirts.

1. Forwhich famous airline did
the band offer to play a benefit
gig? It was a thank-you for
getting them to and from
Americain their poorer days.

2. Sting was notamused when
atelly commercial used a Police
song to advertise a deodorant.
“Itstinks!" he said.

Which single was it?

3. Whichfilmwas Sting’s
single ‘Spread A Little
Happiness’ from?

4. Inthis pic Stingison a
motorbike, but he rode a scooter
when he starred in which film?

5. Canyou match upthe
members of Police who used to
playinthesebands . . .?

a) LastExit
b) The Animals

6. Andy takes stock of the
situation and wonders if Sting
and Stewart hate the track he

itcalled?
7. Andy also has a hobby

which should appear in book
form soon. Whatcanitbe?

-

8. Herethe boysinblue are
pictured with a toy mountain.
They gave the toys away to kids,
and it was organised by which
radio station?

wrote on ‘Synchronicity’. What is

INTERROGATION

10. Therewas abigfusswhena 11. The story goesthatthe
Police video was banned from band dyed their hair for a telly
TOTP. Which single was it? ad. What were they advertising?

V

12. Thisis the one §
where you stand a [ia
chance of winning a
prize.

We wantyouto

tell us what Stewart
is saying to make
Andy and Sting
guffaw. B

Write your side-
splitting caption on
apostcard and
send it off to: Police
Competition, No.1,
55 Ewer Street,
London SE99 6YP.
The competition
closes onJuly 18.
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9. Inthe spring of 1980 the
band embarked on a huge world
tour. Which countries did they

c) Curved Air

visitinthese three pix?

The correctanswers to the
Michael Jackson picture disc
competition were 1. a) Billie

ean;2.b) E.T.;3.a) Off The
Wall.

The winners are; Dinah
Chapman, John Holgate, Nicola
Kyriakou, D. Hannibal, Lucille
Radcliffe, Ingrid Clarke, Jaspal
Khing, Doreen Stephenson, Paul
Wright, aarg Butcher, Natalie
Clift, Karen Cross, Denise
Campbell, T. Somaratne, Alan
Spraggs, Rachal Smith, Jaswinder
Mann, Malicolm Bell, Karen
Higgleton, Melissa Lambert,
Tanya Norman, S. Sarceen,
Debbie Wackett, Paul Salt, Sandra
Mix, Carol Dunleavy, Alla Nixon,
Karen McHugh, Alan Lewis,
Gaynor Emery, Louise Kelly,
~ DonnalLester, Lesley-Anne

Taylor, D. Dalrymple, Jagroop

Sarmrai, Kenneth McNair, J. Phillip,
| Allison Neale, Susan Eve, Helen
A Priest, Wayne Lamport, Belinda
Morrell, Steve Howarth, Cecelia
Marshall, C. Turner, Craig :
Halstead, Nichola Saunders, Anna

Fieldwick, Jeremy Charlesworth

and Paul Harris.

|




bit of hasty resehédullnghwas necessary
when 16-year-old Jane Shirleyfrom
Grimsby was told she’d won the No. 7 Tube

competition. She was meant to be gnlug on
“holiday with her family the same day!
Her friend Kim Wiseman had a min

- too-she was meant to be sitting he

This is the Modern Whirl

avid Bowle's European tour was producer Arthur Baker making a
Dsupposed to reachits climax last song called ‘A.E.1.O.U.". Quite a

" that afternoon. ! g wt_erikegd alté\/lillon Keynes Bowtl. co‘iJncidencle. eh. . ol o
i tdidn’'t. The Bowl dates were an artistic eremy Isaacs, head of Channel
Stm we mlllaﬁﬂﬂ tﬂ ﬂﬂt‘mm m m ﬂl. = (if not financial) disaster. 4, gave Switch staff a right dressing
; ugwgasﬂa studio intime to maﬂﬂ h mﬂ at 5 ; |Why doesfa major starhllke Bowie a down when Fun Boy 3 burntthe flag
' 2 nd a , allow himself to play such an unsuitable on last week's show. The Switch
M’dWMM’f"”M 5 Tllb w venue? Surely no one was surprised at studio is tiny and safety officials
_, lmm thB ]“C‘lll‘ﬂ‘, they hﬂu a ﬂl‘lﬂ' tlm& - the heavy demand for a mere three were aghast at the fire hazard. As a
. e Wembley dates? . . . result the studio audience has been
4 . Still with Bowie, duringarecentgighe  dropped . . .
= left his jacket in a hotel, sending his Bruce Foxton gets himself out of
China girlfriend to retrieve it later. When ajam onJuly 22 when he releases
she forgot to do so a tiff ensued as the his first solo single ‘Freak’ . . .
jacket was said to contain a large Back on the box. Robert Plant
amountin travellers cheques and a never made the Tube special simply
Cartier pen. David was most upset. . . because his sound engineer told him
thatthe programme didn't have
So young and yet so stereo . . .
cynical! Musical Youth's Paul Young’s girlfriend Kathy is
Tony, not atall happy with mightily teed-off at the constant
pictures of him wearing a linking of her beau and Tracie.
top hat, has ordered all Every time she opens a paper these
copies to be destroyed days some connection or other is
and nomore given tothe being made between the semi-
press... famous pair . . .
Alegalbattle is goingonin The Beat's Dave Wakeling is not
America over the new Freeez single atall keen toink any new record
‘1.0.U.". New York dee-jays Ebu- deals that commit him to four more
Ozhen reckon that they were in the years special Beat service although
studio next door to Freeez and the group have been withouta

“If that geezer with the camera asks me
where my hat is one more time!” Paul
Young grins and bears it while Kim and
Jane pretend to look for his bowler.

“You don’'t play drums by any
chance?” Bruce Foxton sniffs outa
couple of new members for his band.

... and then we took
this ancient Hillbilly song
and put itto a Zulu beat ., A )
and got 300 New York s - [
schoolgirls to chant the : » “Coy—buta
names of the Grimsby - i little bitcheeky.
Town footb:.:‘ll 4 That's the way
players . . . " Malcolm ] ‘ todoit.” Clare
McLaren quacks a few f ¢ gives Kimand
jokes to Jane while Kim 4 v Jane afewtips
wonders what all that | : on the art of
skipping going on across p : ; 3 posing for the
the studiois inaid of. camera.
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British deal since January. You may
remember that the hit ‘Save It For
Later' was originally intended as a
Wakeling solo; at one point he even
offered to sell it to the rest of the
band. ..

Thompson Twin Tom Bailey,
who used to teach musicina
comprehensive school, claims he
sees more pupils at gigs now than he
ever saw in class. Perhapsit's got
something to do with that trendy
pony tail he now sports? . . .

And if you've ever wondered why
Alannah Twin always wears a hat
it's because without one she looks
just like former starlet Farrah
Fawcett Majors. “A horrible version
of Farrah-Fawcett”, says Alannah.
‘Nuff said.

Beki Bondage's new group
features guitarist Momo and goes by
the name of Ligotage which is
summat to do with leather fetishism
(adoctor writes) . . .

Amongst the regular weirdos at
the Residents gig we spotted
Gareth ‘Rip Rig’ Sager, afew
Yellos, some Cabaret Voltaires,
and a Psychic Gristle person. But
none of these people were anything
like as interesting as the party of
ten-year-old school boys who were
mistaken for the Residentsin the
Hammersmith foyer , . .

The winner of our caption comp in
the very first whispers was Margaret
Wright of Leeds. She wins ayear's
free membership to London hotspot
Camden Palace and adrink with Mr
Strange the proprietor. Hope you're
good at hitching Margaret . . .
Welldone Madness. You have
just grabbed your first ever
American top ten hit with ‘Our
House'. Mark and Chrissie will visit
the USA soon. “To do some
handshaking” as Bedders says . . .

Still with the nutty ones
Chrissie Boy and pal
Jenny Belle Star came a
cropper in Crete when the
wild-eyed musician tried
afew wheelies on a hired
motorbike. He didn’t
manage to do much more
than throw Jenny off the
back with the bike landing
ontop of her. Get a BMX,
much safer. ..

Rumour reaches us that all is not
well at Some Bizzare. Certain
members of Soft Cell, and we won't
name names, are none too pleased
at Stevo's latest signing Collapsing
New Buildings. They reckon that
Stevo's executive decision-maker
may have gone haywire thistime . . .

Cell fans can catch Mamba Annie
Hogan playing the discs at new club
FunHouse . ..

And general dogsbody Rusty
Egan has a crack atthe charts with a
song produced for him by Afrikaa
Bambata. ..

Spear of Destiny drummer Chris
Bell has left the group as a resuilt of
the usual musical differences . . .

Spandau Ballet man Steve
Norman took out a hefty insurance
policy before taking his hols in Ibiza
(like Bournemouth, only hotter).
Steve knew that Animal Nightlife
were already there. He also
remembered that last year when
Animal Nightlife were on the island
they distinguished themselves by a
series of night-time activities that
drew the attention of the local
constabulary . . .

Virgin are getting fed up
with fans phoning them to
ask ifthe loveliest manin
the world (David Sylvian)
has really been scarred
for life like what the Sun
says. “No," they say.
David is not cosmetically
scarred, his bruises have
gone and so has his
manly beard. Phew . ..

Revenge is sweet corner: Dollar girl
Teresa Bazaar wasn't pleased
when boyfriend George Macfarkane
failed to keep an appointment at Eel
Pie studios where he is producing
Scottish band End Games. George
had said he was playing footy with
Rod Stewart and then turned up
three hours later with Billie, from
The Girl Can't Help It.

Teresa stormed offin a huff, or was it
a Rolls Royce, but came back to see
George the next day.
Reconciliation? Not quite. She
arrived with Billy Lyall, former
member of Pilotand 10CC.. . .

He keeps pretty quiet about it but
Glenn Gregory usedtobeina

band called 57 men with Lee

from Bauhaus and members of

§ “Sowhoyou
calling Barbi?”
Boy George and
Jon Moss
cuddle up to the
three dolis.

Huang (sorry, Wang) Chung . . .

Boy George phonedinto tell
us that he was coming back to
England from Americaon
Concorde, just to spite all the
snooty passengers who
complained when BG boarded
their flight out. British Airways
won't be delighted to hear
George's comments
concerning their in-flight food
either. Nice one, George . . .

Oh, hang on. Forgot to tell you that
George called collect (reversed
charges) from J.F.K. airport. Just like
the Queen, the Boy doesn’t need to
carry money anymore . . .

When Jools Holland isn't compering
the Tube he devotes his free time to the
Official Campaign To Keep Pubs Open
Longer. “Troubleis,” Jools slurred “the
people who ought to sign the petition are
usually feeling awful on the morning
after the night before and when you find
'eminthe pubthey're justtoo drunk to
remember theirownnames.” . . .

Another call, this time from lan
McCulloch to say that "l won't be
performin’' at the Albert Hall with me
tee-shirt half-off, like on TOTP. But |
may play withoutme kekson." . . .

The next JoBoxers 45 ‘Johnny
Friendly'is atribute tothe Lee J. Cobb
character in Dig Wayne's fave film On
The Waterfront. Dig even has the cheek
totry on Marlon Brando’s famous
Terry Maloy dialogue on the pier. Let's
hope he doesn't get as fat as Marlon
Brando (21 stone and rising at the last
count) . ..

Strange stage fellows at the Palace last
week were Nick Heyward and
Malcolm McLaren's Double Dutch
skipping troupe. Heyward was backed
by his new big band who seem to have
anaverage age of 56. Mostodd . . .

When John Peel said he was dying
for a mushroom biryani on his show the
other night he didn't expect his prayers
to be answered so quickly. One Billy
Bragg, who happened to be passing,
nipped down to the local Taj Mahal and
took Peel what he desired as wellas a
copy of his own single which Peel
played. Atthe wrong speed. What kind
of mushroom biryaniwas it, we
wonder . . .

Elvis Costello, enjoying a new spurt of
commercial success, showcased his
horn section the TKO horns atarecent
Dingwalls gig. The TKO men used to be
partofthe original Dexys . . .

Speaking of which Kevin Rowland and
Helen O’Hara are still keeping Fleet
Street's romance speculators on their
toes, Ithas been said, rather unkindly,
thatif pop's most uneligible bachelor
speaks to his future wife as much as he
speakstothe press, well, at least the
neighbours won't complain about the
noise . . .

Having escaped that tricky
implication we return to the business in
hand, exposing the frailties of popular
folk heroes. Such as lan Gillan, new
frontman in Black Sabbath. It appears
that Gillan has been living in atenton
the Manor lawn while the band thrash
about noisily in the studio. T'other night
Geezer Butler, after atincture or four,
rolled his Granada perilously close to
the Gillan sleeping bag and demolished
his Wall's Extra Porky Tent-dinner-in-a-
bag. To celebrate this narrow squeak
the lads then launched an attack on the
local hostelry in a flotilla of inflatable
rubber dinghies. Fortunately the
bounders were soundly rebuffed . . .
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PWho’s those
girls?

So how many of Dave
Stewart’s girlfriends did
you spot on pages 12/13?
From top right, clockwise,
the correct answers are:
Bananarama; Sophia Loren
lookalike; Hazel O'Connor;
Boy Marilyn; Kiki Dee; Liz
Taylor lookalike; Bucks
Fizzers Cheryl and Jay; and
Haysi's Kate Garner. Oh,
and the bloke atthe top is
Annie herself.

»A working boy

Ever wondered whatit's
reallylike behind the
scenes of the music
business?

Well, if Nicky Tesco of The
Members has his way, the truth
will soon berevealed in all its

sordid detail. Because he's
currently writing a comedy
series which he hopes may be
produced on television.

“I know enough about the
problems of a pop groupto be
able to write about them
honestly,” he says.

“We had so many terrible
experiences inthe early days of
The Members —all our attempts
to get deals and ending up with
crooked arrangements —that
I’'m sure people will be able to
have a good laugh at them.
Though | must say they didn’t
seem funny to us at the time.”

So far Nicky hasn’t actually
soldthe ideato atelly company,
but he is pretty hopeful. In the
meantime their |atest single
‘Working Girl’ is getting lots of
play, and their album ‘Going
West’ is due out later this
month.

Nmkyﬂhrﬂghn

on the stalrway to success?

No.1 Readers’ Charts

Do youthink that the top five singles are a load of
rubbish? Whether you love them or loathe them, we
want yourtop five.

Wrile your five favourite singles of the moment on a
postcard and send it off to us straight away. This week's
Readers Chartis on page 46 and there's a £5 record
token for the chart pulled Out Of The Hat on page 42.

right now are

|
i My favourite records
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HOOTS MON Lord
Rockingham. Tugs at the
tassels of my loafers and

leaves me screaming for
more!
ALBATROSS Fleetwood
Mac. If | find it difficult to
sleep (at times) | slide a stylus
contot
HOCKIN ‘GOOSE Johnny And
The Hurricanes. Should |
want to exercise my lungs
RETURN OF DJANGO
Upsetters. This was an
instrumental we used to have
in the set but was dropped A
greatsongto do the ‘Bogus
ance

LIVERPOOL DRIVE Chuck
Berry. One of the greatest
quitar skives in rock ‘n’ roll.
LOVE ISLAND Deodata.
When you've had somewhat
of a sweaty day, sink and

. soakinasteaming hot bath,
slap-one up with this on.
YOUNG GIFTED AND BLACK
Bob And Marcia. Reminds
me of roller skating up at
Alexandra Palace on Saturday
mornings.
CLINTEASTWOOD
Upsetters. number — nice
song— hours spent on
‘Bogus Dancingto it.

PBubbling Miss
Brown

When Miquel Brown
recorded ‘So Many Men, So
Little Time’, she had no
ideathatshe wasto
becomethe latest queen of
the gay disco scene. “I've
never beento adisco,I'm
very square,” explains
Miquel.

Sosquare that she actually
toned down some of the single’s
lyric. “Ithought that the video
should have me being taught all
these sports that men usually do
like cricket. I'd be running from
teacher toteacher, looking at
my watch. The writers didn’t
share my view ofthe song . . .”

Miquel usually works in West
End musicals like ‘Bubbling

SOUL SERENADE Boris
Gardner. Great bass line -
nice and chunky. Well
produced —most moving
THE NUMBERER Roxy
Music. Anumber | usedto -
playalong to for hours upon
hours in my bedroom
complete with Andy McKay
lookalike outfit.

CRY ME A RIVER Mari
Wilson. Because it sounds
like it has been sung through
a sweaty grolluck

MA BAKER Boney M. |
suppose it's because at the
time it was riding high across
the airways | got lostina
megastore with the 12" being
played over and over.

WHAT Soft Cell. Slimus
McPartus Tuttocks. Yk!
TOO SHY BlaBla
Kajagoogoo. The Twiney
thing in the background that
runs right through.

0 SUPERMAN Laurie
Anderson. Too much effort.

Brown Sugar’. “At home I listen
to classical music and go out to
the ballet or the theatre.”

Now that ‘So Many Men’ has
crossed into the lower reaches of
the pop charts, she’s following it
up with a song aimed straight at
the charts.

“I can’ttell youthe title,” she
giggles. “It’s so clever that all
those songwriters out there will
steal it if they see it.”

Miquel assures us that this
song has no double meanings.
Ain’tthat ashame. . .




p A matter of time

Some people would
probably object to having
to dress up as huge furry
monsters with tusks one
minute, and then as
squidmen the next—but not
the pioneers of robotic
dancing, Tik & Tok.

The occasion: Return Of The
Jedi.

“It was sohot,” says Tik.
“Someone kept coming up to us
with a hairdryer to blow cold air
down our suits!”

But it did mean money to
finance their first love — music.

Their latest record is a cover
version of an old Lovin’
Spoonful song, ‘Summer In The
City’, which Tik hopes “will
break us into Radio One”, to be
hotly followed by the self-
penned ‘Cool Running’ — “very
danceable, fast and funky.”

e

It all happened for Tik & Tok
(Mr X and Mr Z underneath) in
August 1980 when they
appeared on Peter Powell's
Oxford Road Show doing that
dance.

“Infact we've appeared on
everything— from Nationwide
to The Generation Gameto
Kenny Everett. . .”

The former members of
Shock trained at mime school
(where they met) for four years
and admit that they do look
pretty peculiar.

“We've had people hiding
under tables and running away
fromus,” Tik confesses.

“But actually we’re very
normal. We do ordinary things
just like other people. At the
moment we're teaching our cats
robotics.”

Doesn’t everybody?

Tik and Tok, nice normal boys

P Galaxy giveaway

Those lovable loonies of
the Monty Python team
have a very unusual single
outright now called ‘The
Galaxy Song’.

The picture disc version is
goldfish bowl-shaped and
features the team swimming
about as various fish.

The B-sideis onlyto be
played with ear-plugs, cosit’s

already been banned by the
BBC, but fearless to the last
we've got 25 copies to give
away.

The first 25 lunatics to put
their name and addresson a
postcard and send it to:
Galaxy Giveaway, No. 1,
King’s Reach Tower,
Stamford Street, London, SE1
9LS get a copy.

P Hanging around with the big boys

The Bloomsbury Set looked
set for fame and fortune
after supporting Duran
Duran on tour andhavinga
single produced by Andy
Taylor.

“But we’re still broke,”
laughed singer Andy Lloyd.
That could soon change,
though. . .

“Our new single ‘Hanging
Around With The Big Boys’ was
number 70 in the charts last
week and we were really
pleased.”

Did the Halesowen band
expect something more from
the Duran Duran connection,
we wondered?

“If youmean arecord deal
and lots of money, well we did
have an offer from a major
company, but we've got very
strong ideas — so we said no.
We’d rather stay with an
independent label.

“We’re doing an album now —
our first — and are hopingtodo a
mini-tour at the end of this
month.”

They’ve also decided that
they don’t want to be a support
band any more.

“It’s really good experience
but we’d like to headline gigs
now — of course we wouldn’t *
mindsupporting David Bowie if
heaskedus...”

This week Elaine Jenkins from
Eltham in London gets personal
with Midge Ure.

Elaine: Will you be recording a solo
album?

Midge: I've been talking about
recording one for a long time, but|
have to keep putting it off because of
other projects. | will definitely to do
one sometime though.

Elaine: Have you any ambitions
outside music?

Midge: I'd like to direct a movie one
day. Chris (from Ultravox) and | have
plans to make a movie when we've
gottime, about Glasgow in the
1920s. The only drawback at the
moment is that we need a million
pounds and six months todo itin!

Elaine: If you had a million pounds.
what would be the first three things
you'd buy?

Midge: Apart from the movie, |
dunno. I'd probably buy a
housekeeper and another garage

formy cars. I'd alsoliketogoona
holiday in India and Chinaon the
Orient Express. |'d like togo on the
seedy part— maybe go from Venice
to Peking. I'd also liketo goto
Australia.

Elaine: If you were granted three
wishes what would they be?
Midge: Heaven knows. | wish
somebody would cut my grass.

Elaine: What has been your most
embarrassing moment?

Midge: | remember rightin the middle
of playing ‘Vienna' early on the drum
machine used to speed up. That
drum machine has a mind of its own.
There'd be 3,000 people there and
we'd just have to get on with itwith
poker faces. That was pretty
embarrassing.

Send your five questions fora
starto: Person 2 Person, No. 1,
King's Reach Tower, Stamford
Street, London SE19LS.

Bloomsbury Set L to R: Paul
Faulkner, Jim Simpson, Andy Lloydand brother Gary.




pThe Eyes have it

If you haven't yet heard of
Bath duo Naked Eyes, you
undoubtedly will soon.

Rob Fisher and Pete B
had a surprise hit in the tates
with their version of an old
Dionne Warwick/Sandie Shaw
song, ‘Always Something There
To Remind Me’ and are hoping
torepeat it here.

“Infact it got to number eight
- higher than either Dionne or
Sandie,” says Pete proudly.

“We were really surprised.
After all it was just a laugh.
When we did the demo we never
thought it'd be taken seriously,
but it just took off.”

Pete and Rob have been
together for three and half

ars. and are understandably a
it peeved that it took a cover

version to get them into the
public eye.

“We won’t ever do another
one!” Pete swears. “We always
write our own music — that was
just a one-off.”

A new single is already
waiting in the wings called
‘Promises, Promises’, from
their debut album ‘Burning
Bridges’.

“But we've re-done the
vocals, re-written the second
verse and speeded it all up.”

Inthe meantime they’re
“writing madly” for the next
album which should be ready to
record this month.

“There isn't much dlﬂerence between rock and roll and toachlng
you’re entertaining delinquents.” Sting

PThe stars mouth off

“Policemendon’t change
the world — they only
change their underpants.”
Andy Partridge, XTC.

“I have the rare distinction of
being the only person to have
left The Rolling Stones and
lived.” Mick Taylor.

“Ifl find myselfin bed
with another living thing, I
tend to treat it as a sexual

MURRAY

Coronation Street’s
Suzie Birchall

| |
Wy [

object.” Jean Jacques
Burnel, The Stranglers.

These and lots of other gems
are from a new paperback
called The Wit And Wisdom Of
Rock And Roll by Maxim
Jakubowski. Published by Allen
& Unwin, it costs £1.50.

Bet there are lots of people
who wished they’d kept their
mouths shut!

EARLY LIFE

Name: Cheryl Murray

Born: Liverpool, 15.7.52
School report: Can't
remember, but | enjoyed stage
school alot. | went there from the
age of 8.

Childhood ambition: Tobe a
star—| haven't achieved it yet!
First crush: Always went for
sophisticated men — | was madly
in love with Napoleon Solo in
The Man From U.N.C.L.E.
Firstkiss: | honestly can't
remember.

HOME LIFE

Lives: Derbyshire, very pretty
and peaceful.

Cooks: Everything. | love
cooking, it's my hobby. |
especially love shell fish.

Sleeps: Actually I'm like my dad,

I only need four hours every
night. If I get eight hours | feelill
I'm often out late at functions,

PLeading fanzine Jamming!
returns to the streets this
week.

No. 14 includes the second
part of a Paul McCartney

and we have lots of people to
dinner, soit's lucky | don't get
tired

TV: | loved that Widows series, |
try to follow a seriesif | can. |
want a video so | don’t miss
anything. I'm a real history
addict.

Records: Anything by the Kids
from Fame.

LOYE LIFE

Inlove: With my husband Colin.
We met at Granada TV and he's
a business man - the brains of
the family.

Furry friends: Two Labrador
dogs, Dylan and Chester -
theyre father and son

Turn ons: What do you mean? |
suppose good company, food
and wine.

Turn offs: | absolutely hate bad
service.lgomadifI'minashop
and there are three sales girls
talking while I'm waiting to be
served.

left is Rob Fisher, and Pete Byrne’s the one with the freckles.

The shifty looking bloke on the

interview, a big bit on Dexys
Midnight Runners, The Alarm,
live reviews, albums, etc, etc. If
you want a copy you’ll have to
send 50p plus 25pp & pto
Jamming!, 69 Hammersmith
Road, London W14.

SOCIAL LIFE

Films: The Great Gatsbyis my
all-time favourite.

Gigs: Thelastone | went to see
was Joan Armatrading. | love
her. | did see Johnny Mathis
once too.

Nights out: | have a daughter,
Louise, so we don't get out that
much. But | love dancing and
visiting friends. We used togo to
aclubinManchester called
Millionaires quite a lot.

Nights out: Feet up in frgnt of
the telly. When that goes off |
chatto Colin and we just have a
drink and wind down.

Lights out: Verylate usually
We're both night people.

PRIVATE LIFE

Lusts: | suppose it hasto be
Robert Redford.

Fears: Water! | hateitanddon't
think I'll ever learn to swim.
Confessions: | smoke too much.
Iwish: The world was peaceful.



uniform, but that's all changing now.
We're breaking out into four very strong
looks and it's much more individual. | usually get the
idea for the stage clothes, and | sometimes make them too.

We've had lots of very differentimages, but | think that's a
good thing. We change with every song and in fact| get the
ideafor the outfits from the songs in most cases.

The last single ‘Run For Your Life’ saw us in a military
bondage style, and the idea for that was from the title.

It sounds like blatant planning, but it's not like that —
honest. | listen to the lyrics and something comes to me.

The outfit’'m wearing now is an old corset thatl foundina
dilapidated shop. | teamed it with cami-knickers and used lots
of nappy pins. | like the idea of mixing new and old things.

Victorian lace is a favourite of mine, and | like to team it with
odd things. | usually go through everything in my ‘wardrobe
room’ at home, which is a couple of wardrobes full of clothes,
bits of odd material, boxes, bags and lots of rubbish!

| once used dish cloths for stage outfits —that’s what | mean
about doing something slightly different. The song at the time
was ‘If You Can’t Stand The Heat', so it was very tongue-in-
cheek.

Off stage | like to wear different things. | wear jeans quitea
lot, and | also like long skirts and dresses —although | usually
hoist the skirt up on one side.

My philosophy is that anything goes. You can make
something out of anything basically, and you don’t have to
spend a fortune to look good.

I spend any spare time hunting around second hand shops
looking for things that are strange, nice or different.

When we're abroad on tour | try to look around the shops. |
love shoes —or rather boots. | have so many pairs, but most of
them are old ones that | can’t bear to part with.

Idon’'t really look after them either — 1 usually end up

sticking ribbons and blobs of paint on them.
My favourite shopis in Rome; Cheryland | havea
complete blitz on buying when we’re there. But the
most expensive outfitI've ever boughtisan
antique lace dress. It cost £300 and is absolutely
beautiful.
It's so nice to be able to buy the things | like
now instead of thinking ‘oh | can't afford that’.
. g Mind you, my favourite outfit at the
%, moment is something | made out of J-

i cloths.”
d—

The band’s clothes have always been pretty

here, and I'd have faced all sorts warm weather everywhere we
of income tax problems.” go!”

P Hot millions

Eddy Grant has been
explaining why it's taken
him three years to return to
the country that made hima
star.

“Apart from just wantingto
come over when | felt [ was
ready, there have also been
organisational problems, as |
think everyone in the country
must know by now.

“I had to sell my house here
before coming back into
Britain, otherwise the
government would have
considered me to still be living

Which whenyou’rea
millionaire can be most severe!

“As well as all that, I've been
finishing off my new album,
which is called ‘Going For
Broke’ and will be out in the
autumn.”

Sodoesthat mean he’ll be
back here promoting it when it’s
released? .

“No, he says. “Yousee,I'ma
man who has to have the sun -
that’s why I live in Barbados.
Britain’s just too cold for me. If
you look at our tour schedule,
you'll see we're following the

He's not silly, is he?

Not surprisingly, Eddy is
pleased he can chooseto live
where he wants. His reputation
as a businessman may be
phenomenal, but he hasn’t done
too badly as a musican either.

“Ohyeah, I'm happy with
life,” he smiles. “I've just kept
going up and up. Some people
make it overnight, some take
theirtime. AsfarasI'm
concerned, if I can keep on
going for as long as I'min the
business, then I can’t be doing
toobad!”

G

Eddy calculates
the price of
fame . . .
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Only the very young & the very beautiful can be so aloof
Hanging out with the boys - all swagger & poise
I don’t even care what other people are there
I just stare & stare & stare

I see your shadow in the swimming pool
I see your face in the shaving mirror time & time & time again
| follow your footsteps so quietly up the backstairs
And | hope & | pray you ain’t never gonna find me there

Smooth skin & tenderness long ago on a dark night
Wish | could see you once again just to remember it was true
I wanna be still beside you, quiet & still beside you
Listening to your breathing & feeling your warmth again

War baby -youwere a
War baby - this means
War baby - I'm scared, so scared of whatever it is you keep putting me
through. . .

Idon’t think | could stand another 10 years of this fighting
Always stabbing & wounding - only getting my own back
| don’t wanna batter you to your feet & knees & elbows
When I'm kneeling by the candle at the foot of my own bed

Corresponding disasters every night on the TV
Sickening reality keep gripping me inits guts
All my friends talk & joke & laugh about Armageddon
But like a nightmare it's still waiting at the end of each & every day

I don’t think | could stand another 10 years of this fighting
Always stabbing & wounding - only getting my own back
But later that same evening when we were out in the car talking
I suddenly wondered who the hell it was we were trying to fool

Cos you were the first one that | ever wanted
And it's you | come home to at the end of every day
Like a mother-sucking baby, demanding and so helpless
Alittle old balding man - all wrinkles and bulging eyes

War Baby - so scared

Words and music Tom Robinson Reproguced by kind
permission Tom Robinson Overseas Music Ltd/Panic
Productions 1983 On Panic Records
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our years ago Britain muscled its way onto the dancefloor with

URIDIER A
GIROOVIF

rabble rousers like Light Of The World, Linx and Beggar And Co.

But after that, with the exception of dance floor one-offs such as

Spandau Ballet’s ‘Chant No.1’, all went quiet again.

Now bands like I-Level, Set The Tone, Freeez (one of the few groups to

survive that original surge) and Wham are setting British feet back on

their beat. Here No.1takes a look at three of the bands putting the nation

under a groove again.

I-Level have a problem with girls. They won’t stop
kissing the poor lads. It’s a tough life in a hot new funk
group. Huw Collingbourne feigns sympathy

I've heard people complaining
about some strange things, but
Jo, Sam and Duncan of I-Level
really take the biscuit.

“Our problem is girls,”
grumbles Jo, the group’s
bassist, “They keep wanting to
kiss us!”

That'sa problem?

“Ohyes,” sighs Duncan. “You
justwouldn'’t believe the amount
of kissing you have to do in this
business.

“Itusually happens after
we've done an appearanceina
club somewhere. You can bet
somebody will come up to us at
the end and say, My friend wants
akiss—it's always their friend for
some reason, and never
themselves.”

And does Duncan comply with
these requests?

“Usually,” he says. “As long
as the friend is female, thatis.”

Well, you can afford to be
choosy when you're that much in
demand. Myself, | have to admit
that | can’t muster any sympathy
when Duncan moans that he's
getting weary of all that
attention.

“When that sort of thing
happensonce, it's great,” he
says, “Twice is pretty good too.

But when it happens night after
night after night, well, then your
lips begin to get a bit sore.

“I-Level has been doing a lot
of Personal Appearancesin
clubs lately, you see. We've just
hadtoin order to get ourselves
known. Because until a funk
group managestogeta Top 20
hitit's very difficult to get your
records played on the radio.

“That's especially true if
you've gotablack singer as we
have with Sam, because then
you getautomatically labelled as
minority interest.

“Recently we've been doing
PAs atas many as three
different clubs in one night.
We're lucky if we get back home
by three or four o’clock the
following morning.

But if the present-day club
circuit has its drawbacks, at
leastitisn't half as bad as the
London pub circuit where Jo and
Duncan started their careers
backin 1977.

“Thatwas when we wereina
group called The Scrambled
Egos,” Duncanrecalls, “We
used to play basic pop songs
except that they tended to last
for about six or seven minutes
each and had long instrumental
bits in the middle.

“This was at a time when
everybody else was into punk.
We never got any audience
reaction atall.”

Things began to improve
when Jo and Duncan left The
Scrambled Egos and joined
Shake Shake, and then they
were asked to play on John
Foxx's album ‘The Garden'.

“I was working as a mixing
engineer atthe Music Works
Studio in North London at the
time,” says Jo, “and that's
where John Foxx came across
us. He'd heard an instrumental
track we'd recorded, liked it, and
decided to put vocals over the

top. The resultant song was
called ‘Miles Away’ and
appeared on the B-side of one of
his singles.”

“After that he rang us up and
asked usifwe'd liketo dothe
album with him,” says Duncan.

It was also at the Music Works
that Jo firstcame across
I-Level's vocalist Sam, who had
come to the studio to record with
the reggae group Brimstone.

“We hit it off straight away,”
Samrecalls. “That's when the
idea for I-Level was first born.
Andif | say so myself, | don't
know how these guys would
have got on without me,
because they've got no
business sense atall.

“I've always been very good
atbusiness. Infact, I've gota
couple of businesses of my own
already, video shops, onein
London and another in Sierra
Leone, the West African country
where [ was born.

“Actually one of the next big
projects we want to do is to make
our own video for our follow-up
single to ‘Teacher'. And after
that we'll want to get a proper
tour organised — not just a series
of PAs like we've been doing.”

And that’ll probably mean
there’llbe even more girls
forcing their attentions upon the
group. . .

“Yes, that's probably true,”
Sam agrees with a smile. “But
unlike Jo and Duncan, | think |
can handle that side of things
OK. That's something I'll never
gettired of!”




When you’re cold, you’re hot —and if that doesn’t make
sense then you haven’t heard Freeez’s synth-funk
smash ‘1.0.U.’ Oh, you have? And it still doesn’t make
sense. Let Huw Collingbourne explain. . .

2

According to John Rocca and
Peter Maas of Freeez, the
success of their current single
‘1.0.U." has come just at the right
time to save them from
starvation.

“There've been times over
the past couple of years when
we literally haven't been able to
affordto eat,” says John. “lt was
especially bad when we wentto
New York recently.

“‘We'd planned to stay over
there for a month, to work with
the producer Arthur Baker (the
man responsible for ‘Walking
On Sunshine’ by Rockers
Revenge and ‘Candy Girl' by
New Edition). But he was so
busy producing other people
that we had to hang around for
three months before Arthur
found the time to do anything

“with us.

‘‘Every day we spent in New
York we were getting poorer and
poorer. We rented aroomin the
cheapest hotel we could find and
tried to save money by eating
only once aday. | lost a lot of
weight, | cantell you!

“Atone point we even talked
abouttrying to earn a bitof cash
by busking in the streets. The

only trouble was, we didn'thave
any instruments so what could
we do?

"'We saw some buskers
‘flash-dancing’ like in the film,
and others fire-breathing, but
neither of us could do anything
like that!”

When eventually Arthur got
around to working with John and
Peter, the first thing he told them
was that he didn't like their
music.

“We'd actually written 15
songs for our new album before
we'd even left Britain,” John
says, "'butin fact we decided not
to use any of them. Arthur
complained that there was
nothing of New York in them and
so he gave us some pointerstoa
new, tougher style.

“When we started listening to
New York music we soon
realised that the stuff we'd been
producing up till then was weak
and weedy by comparison. So
we started writing from scratch
again.”

Freeez's only previous big hit
came backin 1981 with
‘Southern Freeez'. That song
was so successful thatit made
the group rich overnight.

“Butthatdidn'tlast,” says
John. “I went through a period of
spending money like mad, going
on holidays, buying two cars,
going out and spending a

Four North London lads emerged as Freeez in ‘81 witha
Top Ten hit, ‘Southern Freeez’. Freeez now comprise
founder members John Rocca and Paul Maas and will
soon have a new LP out to follow their second Top Ten

single, ‘IOU’.

'81  ‘Southern Freeez’ (Beggars Banquet)
'81  ‘Flying High’ (Beggars Banquet)

'81  ‘Anti-Freeez’ (Beggars Banquet)

‘82 ‘OneTo One’ (Beggars Banquet)

‘83  ‘IOU’ (Beggars Banquet)

'81  ‘Southern Freeez’ LP (Beggars Banquet)

fortune every night until quite
soon | didn’t have any money
left.

"“After awhile itbecame
obvious that we weren't going to
have another hit like ‘Southern
Freeez', sowe had to start
seriously re-thinking our whole
approach to music.

“When our new@albumis
released in the@utumn lexpect
alot of peaple inBritainwill think
that we soundvery American.
Though to Amerieans, our music
is obviously British. We really
don’twant toget rid of our
London-based funk sound.”

Although Freeez are
dedicated exponents of modern
electro-funk, John's earliest
experiences of performing
involved a very different kind of
music.

"My dad's Spanish, " he says,
“and when | was little he and my
mum used to do asert of
Spanish cabaretwith Flamenco
dancing, castanets and allthat
sortofthing. When I got to the
ageofabout 14 1 usedto go
along with them to play bongos.

“Butwhat | really wanted to do
was to be a DJ on the radio. So
when | got a bit older | began to
do some dee-jaying at a local
youth club. And after that | got
myself ajobin arecord shop.

“It was while | was working
there that | met a guy called
Bluey who was a customer. He
use to be with Light Of The
World and told me he was
thinking of forming a new group.
Onimpulse | asked himif | could
joinit.

“Itold him, | singabitanddo a
bitondrums. | don't know how |
had the cheek, because | really
wasn't agood drummer at all
and I'd never had any
experience at singing. Even so, |
managed to con my way into the
band.

“Atthat time we were called
Jean Paul Maunick’'s Gospel
Jazz Band because Jean Paul
Maunick was Bluey's real hame.
He was really into God so we did
alotof God songs, and there
were also quite a few Save The
Whale songs.

“‘He'd write lyrics about all
sorts of endangered species or
extinct animals so we'd have to
sing really weird things like ‘My
friends the rhinoceros, the
elephant and the dodo-bird’. |
mean they're just not song
words are they? You try singing
‘rhinoceros’. Xeu can'tdo it.

“Peter andldecidedwe'd like
to do some different music which
Bluey didn'tlike, so heleft.
That's whenwe calledthe band
Freeez.”

Since then there have been

~ several parsonnel changesin
- the group/untilthey arrivedat the.

present muchsreduced ling-up
of John and Peter with
occasional invited backing
musicians.

“| believe that our new
materialis mugh betterthan our
old stuff;” Johasays, “and |
really hope that people will like it
and make it a sUccess.”

Andif they don't?

“Well, |guesswe'll just have
to learn fire-breathing and get
outonthe streets of New York!”




HEY YOU!!

“Thetone Isn tset ‘til you 've

quiete £
mmded man who used to
drum with Slik and Simple
Minds; and general
troublemaker Evelyn, who
dances and bangs away
happily on drums, dustbins,
even a couple of heads given
half achance.

Chris, Kenny and Evelyn
aren’t worried though that
they're yet to set the British
charts aflame.

“It'd be nice to be a success
in Britain,” says Chris, “but
this country’s still going by its
old pop terms—it hasn't
changed since the '60s.

“What would be much more
satisfying than justbeing a
success here would be to
actually see Britain change.
Radio One and TV have just
got music round the neck.”

Set The Tone are much

Ever heard of a funk band that could make your ears
bleed? If you have, you've been to one of Set The

Tone’s shiftin’ air affairs. Paul Simper stays at

mike’'s-length as Glasgow’s heavy heavy funksters

hold forth

more interested in what's
going down in New York than
the comings and goings of the
motherland.

“Ithink having been around
for quite a bit longer than
bands like Culture Clubwe’re
probably looking for different
things,” explains Kenny.

“Ifeel much more in
common with records like
Rick James’ ‘Superfreak’ and

The "zz‘.;Bng s‘l‘.‘e};‘t \

o

folka Ilttle wary of these

f
I

recent tour of Britain you'll
already be quite a way behind
their current musical
direction—ever impatient,
they’re moving on to new
material.

But their album ‘Shiftin’ Air
Affair’ gives a couple of
pointers as to where these
cats are heading. Check out
‘Provet’ and ‘Grind’.

As Chris Morgan explains
they’'re almost verging on
heavy metal.

“Likeitorlump ityoucan’t
ignore the strength of heavy
metal. There's loads of people
absolutely dedicated to the
power and excitement that
music creates.

“Idon't particularly like the
structure of heavy metal but|
like the attitude and we try to
introduce that to a certain

i) &
‘,r' T
-

extent.

“Although it’s not all of our
music it's definitely a part of it
because it can be dead
exciting.”

GET FRESH!

“It's much better to be fresh
than justrepeating the same
old ideas”, says Chris.
“Ifitisn’tfreshitisn’t worth
dolng it—you don’t eat stale
eat you dgp, tdrink sour

h thi 1 ind Set The
I 26 ly steer clear
. at'they See as the lazy

London scene preferring to
/ Iasgow
iously lose out not
of that scene in that
on'{§efour names in the
press every week,” says
Chris. “Butit's more

f [Just making the
occasional visit.

nGlasgow doesn’t
e nterested in

good to have that alley to get
backto.”
Talking of cats a sharp

young gent known to his
close friends as ‘TC’ has
suddenly appeared in the
band’s midst.

“Iwas watching TV acouple
of months ago,” explains
Kenny, “and Top Catcame on.
Iwas just glued to it.

“After that we all started
talking about him and we
decided it would be good to
openour setwithTC’s
theme.”

Chris loves the idea.

“There's something really
great about the attitude of itall
—obviously records like
George Clinton’s ‘Atomic
Dog’ (the hound who brought
you ‘One Nation Under A
Groove’ and ‘Loopzilla’) have
itas well.

“Living a cartoon life fitsin
with being on tour as well
because none of it feels real.”

And with that these three
Glaswegian alley cats
disappeared back into the
night.

A few yowls and a clatter of
garbage cans. TC would
definitely have approved.




GEORGE BENSON
Feel Like Making Love
(WEA)
Slick, classy, American disco. This
should be played at the beginning of
parties to get everyone into that
certain frame of mind.

The velvet voice is as good as
ever and the pushy, uptempo music
should ensure that this is a hit.

F.R.DAVID
Music (Carrere)

the man now turns his attention to
the music. Maybe one day he'll
surprise us all by putting the two
together and coming up with a song.

ASWAD
Roots Rockin (Simba)
Britain's premier reggae outfit dish
out another slice of fine music. This
time it's all light and cool as they look
on the bright side of things while
rockin' their roots to “the break of
dawn”.

Considering I'm writing this at
3am, | don'tfind that funny.

ALTERED IMAGES
Love To Stay (Epic)
Mmmm - lovely, ambient
entertainment. I'd had my doubts
aboutthe Image's new-found
“maturity”, but now I'm convinced.
A lush orchestration is the perfect
chance for Clare to floatin an
oh-so-sweet vocal, and she accepts
the invitation graciously. Altered
Images are now reaching for your
brain as well as your heart - this
brings them closer to both.

THE JETS

Blue Skies (EMI)

The Jets fly into ‘Blue Skies' with all
the grace of a blind ostrich. This
flight should never have got off the

Fromthe gross flabbiness of ‘Words’

ground. As itis, we've got the
biggest air disaster ever on our
hands.

JULIO IGLESIAS

Forever And Ever (And Ever)
(CBS)

Probably the Hispanic heartthrob’s
greasiest record yet. Imagine Demis
Roussos drowning in a great big
oil-slick and you're halfway there.

TREVORHERRION
Dreamtime (Interdisc)
176 years ago the poet Wordsworth
sang the praises of “the glory and
freshness of adream”.

Now along comes Trevor Herrion
trying to prove the opposite with a
bland slab of electropop slop.

THEFALL
The Man Whose Head
Expanded (Rough Trade)
Arch mavericks The Fall continue
to plough the same dogged furrow
with a dour drum thump framing a
typically obsure Mark E. Smithrant.
Laudable perhaps that they have
stuck to their guns, they now sound
tired and dull.

DEATHCULT

Brothers Grimm EP (Beggars
Banquet)

Four mighty songs from Death Cuit
as lan Lindsay's new band continue
the tradition set by the southern
variety.

They retain thatkilling touch and
blinding ferocity of attack, but have
refined it into a more suitable form
for the public.

As oppressing as the times we live
in.

10CC

Feel The Love (Mercury)

It's hard to believe that this group
brought us classics like ‘I'm Not In

Love' and ‘Don't Hang Up’, for this
sheer rubbish.

A mish-mash of half jumbled ideas
and chords hurtle their way
through a jungle of cheap
sentimentality.

Callitaday, chaps. Beforeit's too
late.

TRACIE
Give It Some Emotion
(Respond)

And she certainly does.
Discovering this young lady is
possibly the best thing Paul Weller

ever did for pop.

Not as noticeably commercial as
‘The House That Jack Built' butit's
no less agreatsong. A really
swinging Motown-type number
spiced up with a great soulful vocal.

Hit.

GIANT HAYSTACKS
Baby I Need You (BSB)
| could have said this raced out of it's
corner, grasped your throat and
threw you into a pinfall if it had been
anything but a low country &
western rambling.

Unfortunately itis, solcan't.

THECREATURES
Right Now (Wonderland)
A big blast of 60s swing laced with a
deft 80s touch sung by none other
than the graceful — Siouxsie?
Releasing a cover version of Mel
Torme's classic is about the most
alternative thing The Creatures
could have done. And it works.
The siren really sounds great as
layer after layer of multi-tracked
voice get going. And wait for the
video. A gold plated hit for sure.

GABIDELGADO
Amor/Sex And Soul (Virgin)
The sex half of former German duo

Reviewed by
Paul Bursche

DAF weighs in with more breathless
electro disco.

Steamy vocals and a song which
goesupandupis ‘Amor’, Itdoesn't
reach a climax but still leaves you
panting.

‘Sex And Soul'is his Spanish
background coming through.
Colourful rhythms and beats, but still
on that familiar theme.

Anindispensible gem that should
be X-rated.

DIANA ROSS

Pieces Of ice (Capitol)

The synth-line on this tends to hop
and skip about a bit obscuring,
rather than bringing out, Diana's
vocal.

Perhapsit's just as well. The girl
sounds pretty restrained the whole
way through, as if waiting to hit the
big notes in a thundering climax. It
doesn’'tcome and this is a letdown.

MINISTRY
I Wanted To Tell Her (Arista)
Fast and frenetic, but with a hand

ECHO AND THE
BUNNYMEN

Never Stop (Korova)

No don’t, Mac. The truest of all
rock groups continue their
tradition of great singles.

‘Never Stop’ grabs you by
the throat and doesn’t putyou
down until you’re pulsing with
the feverish energy that’s in
all their recordings.

This is going to make Top
Of The Pops well worth
watching.

What will Mac do this time —
strip off totally or just smash

p ) Vs

Good God you said, is that the only thing you care abo
Splitting up the money and share it out,
;hi::n.k‘.' being eaten straight through the mouth.
0
Poised to come back in season
For all the ones who lack reason.

Measure by measure, drop by drop,
Pound for pound, we're taking stock
Of all the treasure still unlocked

The love you found must never stop.

All the simple stuff never understood,
%’ right from bad and wrong from good. >

Yy
That you were ever tempted by the lie
That there’s an answer in the sky.

Measure by measure, drop by drop,
Pound for pound, we're taking stock
Of all the treasure still unlocked

The King is dead, and long live the people who aim above

y

D
-

up the studio altogether?

Don’t stop watching!

ECHO AND'THE BUNNYMEN
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placed firmly on the steering wheel,
this coasts along with supple ease.
Clever, crafted funk with its own
internal (in)tensions, should see its
way into the charts without breaking
sweat,

THOMPSON TWINS
Watching (Arista)

DAVID GRANT

Watching You Watching Me
(Chrysalis)

Both these records have the same
chorus as the title of David Grant's
song. The Twins have been a bit
more clever though. They've
changed itinto one word, which
makes it sound all enigmatic and
mysterious.

Itisn't, but after their awful
‘Detectives’ this is almost brilliant. It
continues that feeling of paranoia,
this time of being watched — perhaps
by Grace Jones who does the
backing vocals.

David Grant is flaccid disco, as
limp as his post-Lynx offerings.

XTC

Wonderland (Virgin)

Hey, this is really good. Lovely
understatement from XTC as they
stroll through their fairy grotto, which
even has birds singing.

Sweet without being trite, clever
without being arty-farty, it's their best
platter for ages.

Takes you to distantislands and
other strange places. It's all about
daydreamers, is all wispy and
wonderfuland weird and .

Ohwell, back to reality.

BERNIEQZERO
The Numbers Man (Utopia)

“Allinspiration is a form of madness”

sings Bernard. In that case this guy
must be as sane as a brick wall
because he falls into rock clichés
with boring regularity.

Reminds me of Genesis at their
mind-numbing worst. And to think he
co-produces the wonderful Aztec
Camera

BRASSCONSTRUCTION
We Can Work It Out (Capitol)
A great big chunk of disco-funk leaps

PAUL HAIG

Never Give Up (Party
Party) (Island)

They'll be doing the Scottish
Fling to this all summer.

It's as punchy as aniron-
fisted haggis, as strong as an
oak caber. Andifitisn’ta hit
I'll stop believing in Nessie.

Paul Haig's been giving us
this strange Euro-disco for
some time now but this is the
best yet,

His answer to Britain's
problems is to party them
away.

I for one am not going to
argue.

straight out of the speakers and
starts bouncing around the room,
grabbing you by the neck on the
way.

Neat beats, but not enough
melody for the charts.

ENDGAMES

Waiting For Another Chance
(Virgin)

These lads obviously weren't quite
sure whether to make this a rattling
100 mph epic or to put some
delicacy into the affair with refined
keyboards.

The resultis something that
hovers uncertainly between the two
extremes. A pity, because had they
plumped for one or the other they
might have had a good song.

VIRGINDANCE

Are You Ready (For That
Feeling) (Spartan)

Another Liverpool group, butthat's
no crime when they're as good as
this.

If Joy Division had ever made
sweet, infectious pop it would have
sounded like this.

Jangling keyboards and guitars
provide the main listening point.
Halfway through a female French
vocalist joins forces with Edwin
Hinds to push the thing along.

Nananana...
Nananana...
Nananana...
Nananana..
Na na na na ... never stop

The love you found must neverstop

never stop
never stop
never stop
. never stop

Repeat chorus

Never stop ... stop
Never stop ... stop
Never stop ... stop
Never stop ... stop

Never stop.

Written by Sergeant/McCulloch/Pattinson/
De Freitas

Reproduced by kind permission Zoo Music/
Wamers

On Korova Records.

She drops in on time and I feel like I did
Before the very first sign
Well1think she's inclined to stare
At that big blank wall just hoping to find
A portrait of love
A picture on asilver screen
A gift from above
And it might be tough
But all her dreams will come true
Just bet on your luck

Ooh Ah Never give up on your luck Och ah (Repeat)

Chorus

Party Party
£

Sowogodowméapaﬂy
Isaid if that's not good enough

- Then we'll both end up in Heartache Heartache

Hold on for a while, we’ll try it out just once more
So wipe off that smile
i !’lltnnonthinum.
. Craziest thing you've ever seen
It gets so extreme

Wo’xe boon there before, when it gets late alt alone
. Ineed something more :
So switch off that dial, move ax‘md,
Get outthe door
And turn back that smile

You're finding out more and more of late
That you and 1 don’t have the time to wait
Something new toshow us what todo
Forget itall there’s only me and you .
Ooh!h Never give up on your luck Och ah (let)
Chorus to fade
Words and music Paul Haig

Reproduced by kind permission Island Music :
On Les Disques du Crepuscule/Island X

Paul Haig
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King Sunny Ade
And His African Beats
London Hammersmith Palais

King Sunny live is a wide grin
that keeps spreading over the
two and a half hours he and his
band are onstage.

They're notexactly a
household name, they're not
young or pretty and there's nota
synthesiser to be seen, butthey
play music at its purest and most
natural

The style is Juju, African
dance music far removed from
the Get On Up, Party On Down
Brigade.

It's agorgeous, gentle
combination of rhythm and
melody, and the group —twenty
musicians dressed in brightly
coloured traditional robes —
weave amagical spell which
holds the audience transfixed.

Drummers, guitarists and
vocalists work together, joking
and teasing each other, playing
forthemselves rather than
pandering to the sweating
audience. Yet the more the
musicians enjoy themselves,
the more the crowd share their
pleasure.

Alltheir efforts flow through
King Sunny who exhorts them
forward and to whom they pay
musical tribute. Some numbers
are soft, haunting instrumentals,
some powerful c anf; whatever
the tempo, the band’
enjoyment is infectious.

The mood is relaxed, the
approach unaffected, leaving
the spirit and the beat to work
together perfectly.
Synchrosystem they call it!

SWEETEST DREAM

| Eurythmics, Margate Winter Gardens

Eurythmics’ Kiss-Me-Quick
jaunt around our coastal
resorts pulled into Margate on
asteamy East Coast evening.
Smart Margatians filled the
Victorian Winter Gardens to
capacity and even sweated
their way to the front to catch
the supportact, Belfast's
Perfect Crime.

This confident four-piece
seem to have found fresh
impetus in conventional
rock.

Singer Gregory Greyisa
natural, lapping up the
spotlight and using it to fuel
his emotionally charged
songs. A great new Irish band
is in the making.

Eurythmics meanwhile are
fulfilling their potential, riding
a creative and commercial
peak. They've been accused
of being cold and calculating
but on stage the cleverness of
their material is secondary to
its enormous range of mood.

Eurythmics’ performance
of the singles illustrates the
point. They may dealina
twilight world of jealousy and
mental perversion but
there is nothing ambiguous
about Annie Lennox’s
delivery.

The African Beats’ musicis
essential body music, they all
move to it and so does the
capacity crowd.

Check out either of King
Sunny's Island albums and
you'lldiscover why this manis a
superstar in Africa. By the end of
the show fans who've flown in
from Lagos are ‘plastering’ the
band - throwing notes and coins
tothe band as a token of their
appreciation.

Atriumph by any other name,
Sunny Ade could be the nearest
thing we'll get to summer music
this year.

Karen Swayne/Mark Cooper

She is amesmerising
vocalist who can convey
feelings of real cruelty and
love in the same lyrical phrase.

While Annie Lennox must
be the touchstone of the
group, Eurythmics are also
musically dynamic. Their
sound strikes a balance
between natural and synthetic
instrumentation, off-setting
the purity of Lennox and her
back-up girls the Three
Croquettes with the modern
beat, the noise of ‘This City
Never Sleeps’.

Eurythmics are just as good
when they drop the lush
arrangements. ‘Jennifer’, a
simple love song for another
woman, is a heart stopping
finale that defies the expected
boy-girl formula.

Ifl have one reservation, it
would be a desire to hear
more of Lennox singing to
sparser backing, say asolo
piano.

For now it doesn’t matter.
Eurythmics are heading for
glory and Lennox is going to
be one of this decade’s
superstars. She could sing
the telephone directory and
turnitinto a work of art.

Max Bell
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KILLING JOKE

Fire Dances (EG)

‘Fire Dances'is Killing Joke's fourth
album, the first since the
disappearance of various members
to Iceland a few months ago.

That whole intriguing affair of
Jokers Jaz and Geordie's
adjournment towards the North
Pole, followed swiftly by Youth's
removal from the group, was a
fantastic working example of Joke's
chaos, mystery and excitement.

Killing Joke have always lived in
their own world, refusing to be
compared to other groups, while
forever warning of — and sounding
like = Armageddon,

As aresult of this self-imposed
isolation, Killing Joke's sound has
changed little over the years. Their
songs are still anthems revolving
around a wall of noise, chanted
choruses and a tribal beat.

Although true commercial
success has always escaped them,
the group come uncannily close to
having the material with current
single ‘Let's All Go', ‘The Gathering’
and ‘Feast Of Blaze'.

Atother times their overpowering
sound becomes a pleasure only to
Joke's hardened, following.

Atone time Killing Joke
threatened like a mad beast about to
break its chains; now they have
found their cage and look
unfortunately athome.

Tony Fletcher

.
FLASH AND THE PAN
Pan-Orama (Ensign)
Flash And The Pan have been
waiting six years for a break, never
mind a train! Indeed they were the
first group ever to get signed up by
Ensign Records, who've been
keeping the faith all this time.

Now at last they've charted with
‘Waiting For A Train’. Let’s hope
they get more of the recognition they
obviously deserve from this album,
which is a compilation of their
previous outings.

Flash In The Pan are aduo, and if
you remember the '60s pop stars
The Easybeats, then this is they.

You know the style from their hit
single: sweeping melodies and
loping Dylanesque voice-overs
which combine to create an unusual,
mostly danceable style that's
occasionally guilty of dragging its
heels a little too morosely.

If you're wild about the single then
it's worth shelling out for this
collection, as tracks like'Down
Among The Dead Men' and ‘Hey St.
Peter’ (their very first release) are
gems.

Debbi Voller

WARM HOT

ANTI-NOWHERE LEAGUE
Live In Yugoslavia(ID)

You know what to expect: a sprint
through the three chords of the early
Clash, punctuated with less than
dazzling repartee. (“This one’s for
people like us who don'tlike
working.")

Five minutes of this stuff gets an
easy laugh, but the sound of five
creaky old grappers belting through
their tuneless repertoire over two
sides of vinyl is a different
proposition altogether.

Seriously, comrades, why do you
suppose that the Yugoslav
authorities allow the old men of The
Anti-Nowhere Leagueto strike their

rock rebel poses and sing ‘Let's
Break The Law' to the nation's
youth?

Probably because they're such a
glowingly stupid example of
Western sloppiness, tired
debauchery and dignity sacrificed
for the The Buck. Orin this case, the
dinar.

Sunie

PIGBAG

Pigbag (Y Records)

Another example of the farewell.
album which should never have -
been. It may seem a greatideato put
together a collection of live tracks by
the defunct Pigbag, butit's one
which just doesn't come off.

Pigbag were essentially a live
band, their gigs were wonderful,
exhilarating occasions, but this
album catches none of that spirit or
sense of joy.

Their main strength, their
looseness and unpredictability, here
COmes across as mere scrappiness.

Buy their first LP, ‘Dr Heckle And
Mr Jive' and remember them that
way. 5

Karen Swayne

EYELESSIN GAZA

Rust Red September (Cherry Red)
This pair appear to believe that
Autumn is already upon us.

Eyeless In Gaza are a Nuneaton
duo who, for the last few years, have
been making music that's about as
accessible as a bush of thorns

Yet a warm wind of gentle
electronic pop blows through the
album bringing a refreshing change
from earlier material.

Bright lyrics and slightly off-beat
melodies combine intriguingly and |
can'tget the single ‘New Risen’ out
of my head. Thisisn't Autumn. It's a
lovely Indian Summer.

Paul Bursche

TOOHOT

YAZOO

You And Me Both (Mute)

So the long honeymoon ends in
divorce.

Vince and Alf began as living
proof that opposites attract. The
combination of Vince’s
bubblegum synth melodies and
Alf's bluesy intimacy was both
charming and startling.

Sadly, the sparks have ceased
tofly. Yazoo now sound muted
and atouch predictable.

Perhaps this is because Vince
and Alf no longer rubeach up the
right way. Firstly, their
songwriting styles diverge. Alf
leans towards the introspective
and sometimes self-pitying style
of ‘Ode To Boy' and ‘Nobody’s
Diary’ (both included here), while
Vince develops his social
conscience, dealing military
madness a blow ortwo in ‘Mr
Blue'and ‘Unmarked’.

Secondly the combination of
Vince's plink-plonk synth style

DONNA SUMMER

A

SUMMER’S
FALL

CTION

and Alf’s bitter-sweet vocals now
sound formulaic.

The drift into predictability is
aided by the fact that the
dominant mood of the album is
bedsit miserable. On top of that,
no new instruments have been
added (save a sprinkling of
backing vocals and the barest
hint of brass) and many of the
tracks proceed like funeral
marches.

One song (‘And On’) actually
describes afuneral, while the
most danceable numbers ‘Walk
Away From Love’ and ‘Sweet
Thing' celebrate the ends of
affairs.

Some brief encounters are
better kept brief. This is apleasant
last will and testament but | won’t
be remembering them this way.

Mark Cooper

[

She Works Hard For The Money (Mercury)
What afeeling. . . the former Disco Queen
hands over her crown and bows to the LA

rock and roll dream.

Both ‘Fame’ and ‘Flashdance’ were songs
tailor-made for Donna Summer which were
snatched from her grasp by the sprightly
young Irene Cara. Obviously beginning to
feel her age a bit, the lady that used to love to
love you (baby) is now more at ease trotting
out the sort of records you’'d usually expect

from The Cars.

At its best-thetitle track—this is aformula
that works quite well but generally the

material is simply MOR.

And the inclusion of Musical Youth on one
track sounds like a poor attempt at child

abuse.

Donna may work hard but this isn’t worth

the money.

Paul Simper

[ S
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IMMY The Hooveris a

pretty hard band to track

down —even when you
know where they live!

Three members of the band
live in a block of flats in South
London where each door seems
to have been numbered at ran-
dom. Iwent up wrong flights of
stairs so many times | expected
to meet St. Peter at the end of
them.

Instead | was greeted by
Simon (not the saint, asfaras |
know) sporting a spiffing Mohi-
can and a pair of red and white
rally-style trousers with ‘Mon-
goose’ written up the side. “l just
liked them,” he explains.

The band are in the middle of
afairly busy and exciting period
atthe moment. Their first single
‘Tantalise' is poised to be a hit,
they'rein the middle of recording
an album with Culture Club
producer Steve Levine, and the
phone doesn't stop ringing.

Nevertheless, once I'm safely
ensconced on the settee Lana

34
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Why do the CIA have a vested interestin Jimmy The
Hoover? Could it have anything to do with the terrible
things guitarist Mark did in coal bunkers, or is it that
suspiciously addictive mix of African rhythm and
flamenco guitar they’re dealing in? And where does
Lana Banana fit into all this? Martin Townsend asks a

few questions . . .

Banana soon slinks over and
sticks her nose in my ear.

A novelway to offer aninter-
view, I'll admit, but then Lanais
only a cat—and probably the
least exotic member of Jimmy
The Hoover. After all she's only
Burmese, whereas lead singer/
frontman Dunbar was bornin
Scotland and has lived in Au-
stralia and Africa; Simon the
keyboardistwas bornin Malta;
bassist Flinto is a Zambian and
Karla, who plays drums, is a
black Hispanic girl from Los
Angeles.

Mark the guitarist— youngest
inthe band at 19—was born in
London butgrew up in
Chesham. He used to shutone

of his schoolfriends in a dustbin
quite regularly, together with

‘holly orbees. “He didn't used to

mind," says Mark, ‘‘he liked
pain.

‘| usedto do some terrible
thingsin coal-bunkers, too."

Talk of coal brings us neatly
round to mining, the industry that
brought together two band
members, Dunbar and Flinto.

Dunbar’s father works in oil
and copper, a job which took
Dunbar to the copper mining
town of Kitwe in Zambia where
Flinto lived. The two of them
struck up a friendship which they
renewed in London in 1980
when Flinto won a scholarship to
the City & Guilds art school to

study sculpture.

“My mother was a potterin
Zambia,” Flinto explains, “‘and
when | was a child | used to wait
until she wasn'tlooking then
pinch some of the clay and
model with it.”

He later took up woodcarving,
then stone and bronze work, and
currently has an exhibition of his
work atthe City & Guilds.

When Flinto came to London,
Dunbar and flatmate Simon
were inthe process of forming a
band. Flinto was recruited on
bass.

Karla was spotted by Dunbar
banging her hands on a bar
counterina London club. He
discovered she was adrummer
and quickly added her to the
Hoover ranks.

Mark found his way in through
attending the same guitar les-
sons as Dunbar. Flamenco
guitar, that is.

So the cosmopolitan concoc-
tion that is Jimmy The Hoover
was complete: but what about

Continues on page 39
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verything goes gold in The Creatures’
Iatest video, especially Siouxsie and
Budgie. So goid that it took the pair the best
part of three days to scrub the paint off and
led o some rather embarrassing moments
for the duration. :

Imagine Budgie stopping for cigarettes in Earls Court well after
midnightand finding his taxiattracting enough stares tomake a
crowd. That's what you get going around like anextra fromthe
Mikadoopera ...

“We'reinto working withtextures,” Budgie has explained of
The Creatures’video technigue. “In the ‘Miss The Girl’ shoot we
gotinto playing with flesh against metal and peculiar textures
like steel looking soft. Gold was the theme this time.”

The Creatures’ videosare made with director Tim Pope and
shotwithout a storyboard. Together the three come up with the
setsand the theme and then improvise.

“Wedidn't like any of therock videos Tim firstshowedus.”
says Budgie. "Ithink what he does with usis the kind of film he's
always wanted to make. With ‘Miss The Girl' we walked round the
setplaying with things that might gowrong in the night.”

‘Right Now’ was recorded and mixed in three days, The
videa neatlyall day and night and a lot of wark by the
make-up artists. Now let's seeit ' The Critters’
have gof that famous Midas touch.







Now that the
temperature’s
rising, British
pop and
fashion are
borrowing
ideas. ..

Pictures by
James Palmer

Orchestre Jazira

Traditonal African styles and the tribal spirit from Bristol group =
Ekome, the Afro-American Mandingo Griot Society, Kabala

from Ghana, Orchestre Jazira and Abakush, both based in
London

Abakush

A

Vivid colour, loose shapes and bold prints of African clothing
has been a big influence on young British fashion

ajf1s (eronin
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DUNTRY

op music often steals its
ideas from other countires.

Look at Malcolm
McLaren's world travels for the
recording of his ‘Duck Rock’ LP.
Or Modern Romance and their
South American songs.

Right at the start of rock and roll
Elvis Presley took black
American rhythm and blues and
sang it for a white audience. Since
then pop has mixed up modern
notions with the traditional music
of other cultures.

Inthe 1970s British bands drew
much of their influence from West
Indian music. Imagine The Police
without reggae or The Beat
without ska.

'80s pop now looks towards
Africa, the original source of
dance music.

Already Jimmy The Hoover and
The Beat (again!) have taken
elements of African pop into the
British charts, adapting the
skipping rhythms and dancing
guitars of High Life and JuJu
music for the three-minute pop
single.

Malcolm McLaren has always
claimed that Africais “the cradle
ofrock and roll” and helped bring
the beat back to Britain by

Mandingo Griot Socrety

AP

introducing both Adam Antand
Bow Wow Wow to the tribal
rhythms of the traditional Burundi
drummers.

Record companies haven't
been slow to pick up on the stars
of African pop and promote them
inthese colder climes. King
Sunny Adé has two albums on
Island (one actually recorded in
London) while Virgin are
pushing Orchestra Makassy.
And Rough Trade have released
aninfluential compilation LP
recorded in the troubled black
South African township of
Soweto.

Grass-roots African-style
bands with names like The
Primitive Society and Orchestre
Jazira are now forming in Britain.

Butit's in the realm of style that
all things African are having the
deepest effect.

African clothes are light and
easy to wear—and sensational to
look at. Using bright colours,
simple dyes and direct prints,
British fashion designers have
begun to use African ideas.

Feast your eyes on our picture
spread and then ask yourself if
your wardrobe isn't just a trifle
tame.

For African pop in Britain see page 32, for British pop from Africa turn

topages 34 & 35

THE
AFRICAN
CONNECTION

thatname?

“Well Flinto's dad works for
whatis the equivalent of the FBI
or CIA or something, in Zambia, "
.Dunbar explains. "“And we
thought it would be good to use
the name of the FBI's J. Edgar
Hoover. We assumed the *J'
stood for James. Hence Jimmy
The Hoover."

“It'saname,” chips in Simon,
“which you can hear one night
and still remember the following
morning. Apart from which it
makes people smileand that's
great. | thinkit's about time we
got away from serious names.”

*And serious music," con-
tinues Dunbar. “‘I'm sick of peo-
ple standing on stage singing
(assumes New Order-style
monotone) ‘This s the
eeeeend!"”

‘Tantalise'is certainly as far
away from po-faced synthi-pop
asit’s possible to get, butit
would be hard to stay po-faced
in the studio for very long with
Flinto.

Says Mark: “When | first
started playing with him it took
me ages to get used to his style
because he doesn't count time
the way Western musicians do.
Infact he didn't used to count
time at all. Africans play by ‘feel';
they change chords when it feels
right.”

“*Sometimes, " adds Dunbar,
“hejust carries on achord when
he’s supposed to change, and
when we tell him he says ‘oh—|
was really enjoying that’."

“Well the trouble was” says
the man himself, ““that when |
counted | seemed to lose the
feel, but now | look upon count-
ing time as a bit like doing a
drawing for a sculpture. It's justa
way of getting it right.”

The African 'feel'is still there
butit's been blended with the
band’s other influences — Kar-
la’s love of Latin-ish rhythms,
Mark’s flamenco,

The guitar sound they've been
looking for on the albumis a
clear high-pitched ringing sound
which is a cross between
Flamenco (which Mark and
Dunbar studied), Zairean (which
Flinto grew up with and Dunbar
grew to love during five yearsin
Africa), and Chic (one of the
black American acts Simon, in
particular, admires).

“It's funny,” says Simon, “‘but
| always find that people are
more interested in music that
they don't really know a lot
about. It's fresh, new and more
exciting. So while I'll listen to
black American music, Karla,
who isa black American, listens

; Continued from page 34

to English stuff.”

One very nice touch on ‘Tan-
talise’—in any language — is
the schoolkid chorus in the back-
ground. It was supplied by four
children who all live in that same
South London block of flats and
come from a school choirin
Kennington often featured sing-
ing on schools programmes.

The band had actually written
a song specifically for them but
when the kids came in to sing the
recording wasn't quite finished.

“But the backing tracks for
‘Tantalise’ were complete,”
says Simon. “‘So they sang on
thatinstead, and we included
their bit on the final recording.”

As soon as the single was
recorded the band knew it would
sound good on the radio (in fact
some DJs have got so enthu-
siastic about it they've added
their own intro sound effects of
vacuum cleaners starting up!).
But no-one thought people
would dance toit.

“Itwas really strange at this
disco we were atin Brighton,”
laughs Simon. " They put ‘Tan-
talise’ on and half the people
were dancing slow and the other
half were dancing loopy.”

One person who would prob-
ably have liked the image of
people dancing fast and slow
simultaneously is film director
Derek Jarman. Jarman, who
made the definitive punk film
Jubilee featuring Adam Ant, and
The Tempest, with Toyah, isa
long-standing friend of Jimmy
The Hoover and filmed the video
forthe single.

Simon: “Instead of making a
video we wanted to make a film
then transfer it to video. Sowe
wanted a film director rather
than a video director. There's all
these video companies spring-
ing up and some of the people
involved in them have only done
a 13 week course in the sub-
ject.”

It's all part of Jimmy The
Hoover's policy of doing every-
thing in the best possible way.
“You have to have pride in what
you're doing,” says Simon.

Finally, what of the famous
vacuum cleaner company who
also share J.Edgar's moniker?

“We were careful to avoid any
associations with vacuum clean-
ers atthe beginning,” says
Simon earnestly.

“Wouldn't mind a free Hoover
though,"" chipsin Dunbar.

Ifthey gotone I'll bet you my
copy of ‘Pills and Soap'it'd end
up being played on one of their
singles.

Flamenco style, of course.



It’s poetry in motion

she turned her tender eyestome.

as deep as any ocean

as sweet as any harmony

mm - but she blinded me with science
“she blinded me with science!”

and tailed me in biology

WhenI’'mdancing close to her
“blinding me with science - science!”
“Science!”

| can smell the chemicals
“blinding me with science-science!”
“Science!”
“Science!”

mm - but it's poetry in motion
and when she turned her eyes to me etc.
and failed me in geometry

When she’s dancing next tome
“blinding me with science-science!”
“science!”

Ican hear machinery
“blinding me with science —science!”
“science!”

It's poetry in motion

and now she’s making love to me

the spheres’re in commotion

the elements in harmony

she blinded me with science
“she blinded me with science!”

and hit me with technology

“Good heavens Miss Sakamoto -
you’re beautiful!”

Idon’t belive it!

there she goes again!

she’stidied up, and | can'tfind anything!
allmy tubes and wires

and careful notes

and antiquated notions

but!-it's poetry in motion

and when she turned her eyes to me etc.
“she blinded me—- with science!”

she blinded me with -

Words Thomas Dolby/Jo Kerr/Music
Thomas Dolby

(© 1982 Street Music Limited/Sound
Music & Scale Hits Ltd

On EMI Records

Thomas
DOIby

ALLTICKETS£8.5

HANDICAPPED CHILDREN AND AL

POSTAL APPLICATIONS TO

PLEASE 'rNi

NAME
ADDRESS

PLEASE TICK FOR PREFERENCE

.\«'i"“- e

C.P.BOX OFFICE, P.0. BOXIAS, LONDON W1A 1AS.

sk SROSSED POSTAL ORDER ORCHEQUE MADE PAYABLE
DBC F NVELOPE

AVAILABLE BY POSTAL
APPLICATION ONLY
ALL PROCEEDS TO MENCAP (ROYAL SOX |Uw )HMEN ALLY

NO. OF
TICKETS

|

PITCH TOTAL
TICKETS ENCLOSED

£

TERRACE
I TICKETS

* WARNING: DO NOT BUY MERCHANDISING OUTSIDE THE GROUND. ALL OFFICIAL MERCHANDISING A
=

A SHOW FOR MENCAP

 DURNN 221

PLUS SPECIAL GUESTS

ROBERT PALMER
PRINGE CHARLES

and the

GITY BEAT BAND

cowere PETER POWELL

SATURDAY JULY 23

ASTON VILLAF.C. VILLA PAR
GATES OPEN 4.00pm SHOW 6 Q0<2- Q\‘;O

d SHOW PROMOTED & PRODUCED BY DEREK BLOCK CONCERT P ONDON W1V S5AF
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ACROSS
1.It's SoHigh - unlike the T's in
himname (4,7)
8.David Grant—inarush or not?
(4,3,2)
9.Phil Everly’s brother (3)
10.Sex midget for 17 Across(SR
11.Just the lady to get physica
with (6)
12.Singles come intwo sizes—7
andi12. ..(4)
13.A Girl-Johnny (The
Waterboys) (6)
16.A total whatof the heart,
Bonnie ? (7)
17.Leader of the Mambas
(initials) (1,1)
20.Costello or Presley (5)
22.Temporary home for
Jonathan King (but let's
hope it's permanent!) (7)
23.Jamaican reggae star who
sang Johnny B. Goode (5,4)

DOWN:

2.0On Hard Promises, she

Figured outwho itis? Right!

3.What's their only No.1 hit

2.He went to the same school record?

as the rest of his group in:
(a) North London,

(b) Birmingham,
(c)Devon?

1.What's the connection
between this boy and a
Church of England bishop?

4.Their manager sounds a
pretty sharp sort of guy.
What's his name?

laughed in Tom Petty's face
(1,5,2,4)
3.London—(The Jam) (7)
4.Videokilled the — show
(Buggles) (5)
5:<8|§i Creole’s kind of gangster
6.Mike of Tubular Bells fame (8)
7.Therereallyisn't—timeto
lose (Faster than the speed
of night) (3)
8.Group that sounds like a
miserable placetoto have a
cup of coftee! (3,4)
14.Ms. Ross (5)
15.Ultravox, expecting to
dance (2,4)
18.Hang on girl—my heart
(Kajagoogoo) (4)
19.Affection for the girl, from the
Creatures (4)
20.Record label for David Bowie
and 18down(1,1,1)
21.——Means Nothing To Me
(Cliff Richard and Phil Everly)
(3)

eyes

ays something

here tO remind me

new 7' and extended 12" single

produced by tony mansfield

from

thé album

and cassette
‘burning bridges

T'C/IEMC

3426



writer of our letter of the week.

Post your points of viewtoOne To 1,
Room 2614, King’s Reach Tower,
Stamford Street, London SE19LS. And
we’ll send a £5 record token to the

CLAIM
TOFAME

| Hereis a photo of me when |
went to kiss Nick Heyward at

hilst listeningto Radio 1 this subject, see this week’s
(I had nothing better to Points question.
do), | realised that

Britain's supposedly No. 1 radio

station was very unfairto I would like to say to Richard

Hand who wrote in
condemning Spandaul Ballet
(June 25), are you out of your
mind?

What do you think you're
saying? Not only has Tony
Hadley got a great voice, but
Gary Kemp happens to be one
of the best song-writers around.

Why don't you try listening to
some more of their music and if
you stilldon't like them all | can
say isthat you need your head
examined!

Jackie White, Feltham.

unknown or “different” groups.
Bands such as Bauhaus of Tin
Tinrarely getalookin. I'm sick of
hearing Kajawhatsit and
Spandau Ballet all day long.
Mind you, when Tin Tin's
famous, | suppose they'll be
playing his records forever!

Pete Murphy's Black Tights,
Birmingham.

We’'re sending you a £5 token
tobuy one of the records they
don’tplay on Radio One. If
anybody else has views on

ETO

Gary Crowley's Tuesday Club
party at the Lyceum on March
8. | also have photos of Tony
Hadley, Steve Norman,
Bonnie Tyler and Steve
Strange — not kissing them
though!

This is where we ask you to
unleash the beast in your
hearts and slag someone
off. Send your vicious
comments to: Poison Arrow,
No.1, Room 2614, King's
Reach Tower, Stamford
Street, London SE1 9LS.

Simon le Bonis sofatit's
unbelievable. When | saw him
prancing around on Top Of
The Pops | fell of my chair
laughing. Talk about ‘hunk of
the year'? You can't get much
uglier than Simon!

Susan, St. Ives.

Jennie-could she replace the
Teddy Bear?
makes funy faces which look
like something from a horror
movie. She has no taste
whatsoeverin clothes, she'sa
big flashy show-off and her
dancing is terrible.

Duran Duran Fan, Lewisham.

| am writing to say how | detest
Jennie from the Belle Stars,
with those stupid plastic black
glasses and those big bowsin
her hair. What's she supposed
to be, a cator a fluffy toy?
And when she sings, if you

can callit singing, she moves
her head from side to side and

Puzzle answers

STARCROSS

ACROSS 1 Matt Fretton 8 Stop And Go 9 Don 10 Dwarf 11 Olivia 12 Inch
13 Called 16 Eclipse 17 MA (Marc Aimond) 20 Elvis 22 America 23 Peter
Tosh. DOWN: 2 A Woman In Love 3 Traffic 4 Radio 5 Tropical Heat
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Aysha Mehmet, London

OUT OF THE HAT

This week's random reader’s

If you weren’t kissing them,
what wereyou doing? No,

chartandwinnarofaESrecord don’t answer that!
token. If any more readers have any
photos of themselves with
! WHTSHADOW L Bl the stars, send them to
Claim to Fame,
2 COME AND LIVEWITHME ki
Heaven 17 remembering to put your
3 |GUESS THAT'S WHY THEY | name and address on the
CALLITTHEBLUEBEKen back so that we know where
John toreturn them.
4 CHINA GIRL David

Bowia
5 VIHEBEVEH&LAY MY RAT
Paul Young

| Marion Simmons, Hants. :
This week's coupon is on page 20.

Please send a £5 record
token or | will send him back.
Diane Davies, Bangor, N.
Wales.

I have kidnapped your Editor.

But we can’t buy any more
record tokens till the Editor
signs the cheques!

here | was quietly reading
issue number 8 when |
cameacross a
comparison of the immortal
David Sylvian to that three-foot
oaf, Nick Rhodes. David
Sylvian, who is suave and
sophisticated, has nothing to

fear of Thick Nick who seems to
have lost compete track of his
brain.

Isthere any hope for mankind,
which excludes Duran Duran,
by the way. | think I'd better use a
falsename. ..

Mirabou Pentacostle, Kent

John
Taylor

Mike Nolan of Bucks Fizz,
Duranie (No. 5842)

ony Hadley looks like John
Duttine ofthe TV series To
Serve Them All My Days

and Day Of The Triffids.
Shona Harnett, Aylesbury.

I think John Taylor looks like

6 Oldfield 7 Any 8 Sad Cafe 14 Diana 15 We Came (To Dance) 18 Meet
19'Kiss 20 EMI 21 She

SPLIT PERSONALITY

It's Gary Kemp (Spandau Ballet)

1 Trevor Huddleston, then Bishop of Stepney, gave young Gary a tape
recorder to help him write songs. 2 Owen's Grammar School, North
London 3 True 4 Steve Dagger



'IPOIN'TS 4

We'll make a point and you can raise the roof about it! We

This is what you hadtosay. . .

asked if you thought that all the best bands came from London.

What about Duran Duran,
supergroup. They're ace and
really good-looking. John,
Roger and Nick are from
Birmingham and Andy is from
Newecastle. Although, I have to
admit that Simon does come
from London.

John Taylor's Blonde
Highlights, Wales.

The best groups don't come
from London, But as far as the
record companies are
concerned they do. Ifthey
would only get off their
backsides in their posh offices

the country, they would find
new and interesting groups.
Member of the Hate Clare
Grogan Soc.

Just think how many great
bands originated in Scotland -
Simple Minds, Orange Juice,
H;0 and others. Support the
Scots!

Chaz the Rude Girl, East
Lothian.

ldon'tthinkthatallgood
groups come from London. But

about Chas and Dave. They
have loads of money yet they
don't show off and buy rich
clothes or smart shoes like
David Bowie and Spandau
Ballet. Some other pop stars

SE19LS.

and goto different clubs around

one of the best does. I'm talking

could learn alot from them - it's
the music we're after, not your
clothes or your body!

T. Reed, London.

Like it or not, the most original
ideas in music come from
Scottish bands. Ohyeah,
English bands play synth
music, funk soul, HM, rock and
whatever . . . but what English
band has ever sounded
remotely like Orange Juice,

Altered Images, Bluebellsor

Set The Tone? Let's face it,
London music, and English
music in general have become
one big cliché.

Ardent Fan of Scottish Music,
Coatbridge.

The list of stars from Yorkshire

is endless: Joe Cocker, Vision,
Heaven 17, The Human

League, Thompson Twins,
ABC, Def Leppard, Jilted John
(remember him?), Tony
Capstick, Marti Caine, need I

goon? It just shows, there is life

north of Watford!

Carol South, Sheffield.

The best groups come from
Wales. It's a pity all you English
fans don't realise how good
Welsh pop is - groups like
Maffia Mr Huws, Y Ficarand Y
Diawled bestSpandnu Bnllet
anyday!

A We.lsh Pop Fan, Dyfed.

Is there too much of the same few groups on the radio and in
magazines? Would you rather have less Duran Duran,

Kajagoogoo or Spandau Ballet and more Crass, Monochrome
Set and X Mal Deutschland? Make your point, a letter oraline,
wMNo.l.mﬁMTM,MﬁMLm .

eil Arthur of Blancmange

bears a slight

resemblance to Richard
Gere who played the leading
rolein An Officer And A
Gentleman.

Nick Heyward Fan, Kent.

Toany No. 1 readers who
agree that all these people
look like one another, may we
offer afew words of advice -
See an optician!

letters from what seems to be

the ‘anti-Dee Snider/Twisted
Sister Campaign’.

| think the only solution would
be for all such people to have an
all expenses paid trip to go and
meet the hunk himself orelse
treat them to 24 hours non-stop
of the brilliant “You Can't Stop
Rock 'n’ Roll’ album. And
remember to give them some
earwax first!
Paula Stack, Nottingham.

I 'm sick to tears of reading

‘

Dee prepares to weicome a critic

MEANWHILE
BACK ON THE
NCH

- here’s some of the items we’ve managed to round up
for next week's issue.

a]ago 200 on
== Ka]agoogo :

In the first episode of another fun-
packed five-part series, Limahl bares
his soul to the world - and the other
Kajjers give their frank opinions of
Limahl.

They come out of the
mist-wrapt ice and
fire of Reykjavik.
Someone took a big
colour picture of
them. We printed it.

Jaz & Co.crack afew
funnies round the
camp fire.

Heaven

In Paris. On video.
In No. 1.
Where else?

ThE
BLUEBELLS |,

Plus lots more we'restill putting our brand on. Lassoo a
copy next week - bul don’t get crushed in the stampede!

HAVE YOU HERD THE NEWS

NOW ITS No.
O/ vy wee

LOUT NEXT THURSDAY!




PMy name is Kerrieand I'm

15yearsold. 'minto The

Jam, The Who, Small

Faces and any other mod
bands. I've loads of hobbies which
include art, sport, fashion, dancing
and thousands of others. | would
love mods or modettes to write to
me, age 14-17, into the same bands.
Write to: 3 Beaufort Rd, Braunstone,
Leicester LE31 1GF.

pHithere, I'magoodlooking 6’ 2"
Eurythmics and Heaven 17 fan.
I’m looking for a tall, slim female
pen-pal age 14-16, who enjoys the
same groups. Write to: Rick, 263
Cooper Lane, Bradford 6, W.
Yorkshire BD6 3NT.

PI'm 14 years old and would like to
meet and go to gigs with someone
who's local, aged 14-17. Preferably
well into The Style Council and
Respond. Get scribbling to : Gail
Carpenter, 72 Carrick Knowe Drive,
Edinburgh, EH12 7EF.

PI'm a 14-year-old handsome boy,
very funloving, into good disco
music, Michael Jackson, David
Bowie, Madness, Culture Club
and many more. Would like to
write to anybody age 14-16, boy or
girl, any nationality. All letters
answered. Write to: Mark Harte, 2
Blawarthill St, Yoker, Glasgow
G14 0HJ.

PHi, my name is Audrey Le-Vine, I'm
19 years old. | like Big Country, U2,
Simple Minds, and Ultravox. If there
are any Midge Ure or Stuart
Adamson lookalikes out there
please write to: 85, Dunkeld Rd,
Dagenham, Essex RM5 2PS. All
letters answered.

PMy name is Timand I'm 16 years
old. I'm into all kinds of music
except HM and punk. Favourite
groups are: Madness,
Kajagoogoo, Culture Club,
Siouxsie & The Banshees and
Duran Duran. I'm also interested
in videos and the video trade, and
love going to discos. Would like
to hear from males or females
around the same age. Writeto: 10
Magnolia Ave, Worie, Weston-
Super-Mare, Avon BS22 0RG.

pSons of Pioneers who enjoy a Quiet
Life and are willing to Second Our
Emotions wanted urgently. Other
likesinclude OMD, Bowie,
Blancmange and Tears For Fears.
We are Helen and Dawn age 17, and

44

enpals¥

Looking for someone into the same bands as you, who
likes dancing, has a CBrig or just loves writing letters?
Then why not get yourself a penpal. Send us your name
and address with a few details. Write to Pen Pals, No.1,
Kings Reach Tower, Stamford St., London SE1.

any Dave Sylvian and Steve Jansen
lookalikes will be met with voices
raised in welcome and hands held in
prayer atthe Temple of Dawn. Write
to: 100 Blunden Rd, Farnborough,
Hants GU14 80P.

PWe are two hunky 15-year-old
boys who like Japan, Duran
Duran, Spandau Ballet and other
good groups. We would like to
write to girls between 14-17. Write
to Andrew Anderson and Toby
Sturgeon, Gordon boys’ School,
West End, Woking, Surrey

GU24 9PT.

PFemale Japan fan would like to ask
male Japan fans one question, ‘are
you Dave Sylvian’s twin brother?"
No? Well just think, that's one thing
we have in common already ain'tit?
So come on, get writing to: Gwyneth,
91 Sandy Hill Rd, Plumstead,
London SE18 7BB.

PMy name’s Stephen, 'minto The
Jam, '60s music, but most of all
The Beatles. I'm 17'2 and not
really a mod as such. Pet hates:
jazz funk, posers and CND
followers. If interested, female
and over 152 yearsolddropme a
line at: 34 Poleworth Rd,
Dagenham, Essex RM9 6AJ.

PHithere. My name is Karen
StevensandI'm 15 years old. Is
there anybody out there into Bucks
Fizz or Shakin' Stevens—ifsol'd be
glad to hear from you. Please write
to: 68 Merevale Ave, Hinckley,
Leics.

»I'm 15 and my favourite pop
groups include Duran Duran,
Tears For Fears, Spandau Ballet,
Culture Club. | am looking fora
male or female penpal with
roughly the same tastes. Write to:
Jenny, 79 Lymington Rd,
Dagenham, Essex RM8 1RR.

PHi, my nameis Steve. I'm 17 and
am into practically all types of music.
I'm looking for penpals around my
own age, preferably girls. Find out
about my other interests by
scribbling to me at: 11 Torrington
Rd, Whitly, Reading, Berks.

»I'ma17-year-old black girl into
Spandau Ballet, Depeche Mode,
Human league, Ultravox and
others. I'd like penpals age 17-20,
male or female, black or white
from anywhere, especially
London, to write to: Pam, 125

Caversham Rd, Reading,
Berkshire RG18AS.

PHi. My name's Warren Buck and
I'm 14. My favourite pop persons are
Michael Jackson and Daryl Hall &
John Oates. I'd love to write to any
girl of roughly the same age. Send
photo if possible and write to: 22
Ashurst Drive, Gants Hill, Iiford,
Essex.

PHi, I’'m Simon and Spandau, TFF,
Altered Images and Yazoo send
me wild.I’'m 15 andwould love a
girl penpal of similar age,
interests and preferably living
locally. Write with pic if poss. to:
Buckland House, Dukes Wood
Drive, Gerards Cross, Bucks.

Pl am a 16-year-old boy looking for a
girlage 15-172. Must be a big
Boomtown Rats fan like myself.
Would also be very happy if she
could play chess as I'd like to play by
post. |amalso into OMD, David
Bowie, Kim Wilde, Joan Jett & The
Blackhearts. Write to: Steven Allan,
32 Thomasson Rd, Goodwood
Estate, Leicester LES 4EH.

pCalling all male futurists — we are
two 16-year-old futurists looking
fortwo trendy lads to write to,
mustbe 16+. Why notdropaline
to: Lornaand Andi, 11 Stockton
St, Billingham, Cleveland

Plam a 16-year-old lad into The Jam,
Style Council and Madness. I'd like a
female penpal over 14 with roughly
the same tastes as me. Put pen to
paper and scraw! a note to Paul at;
31 Highfield Rd, Bredbury,
Stockport, Cheshire SK6 2NY.

PA 52" energetic girl Is looking for
a 5'2" good looking energetic boy
between 15-17. Please send pic
with letter to: Audrey (14 years
old) 19 Bantaskine St, Falkirk,
Scotland FK1 5ES.

PI'm 19 years old, female
and | used to be black. You
see | woke up one morning
tofind I'd turned a funny
colour (bright orange) — but my face
is still black. Yes, | am a sinner, | like
parties, booze and nightclubs and
Buster Bloodvessel. | would love to
hear from anyone who's colourful. |
like all sorts of music especially
reggae, synths, soul, funk, ska, pop
etc. Soif you're game for a laugh
write to Cindy Cabbage, 32 Janet St,
Splott, Cardiff, S. Wales CF2 2BD.

TS23 1EF.
»l am a 15-year-old looking
for a fellow headbanger to
write to. lan Gillan

l:i lookalikes welcome. Pic if

possible to: Joanne, 38 Gerald Rd,
Dagenham, Essex.
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PHelp. One 16-year-old female
needs penpal. Likes anything but
punks and skinheads. Will write
toall. Contact: Shellie, Mayfield
Barn, Main St, Reyham, Leics.

PMy name is Joanne, I'm 132 years
old. I'd like to write to nice boys age
13-15, photos if possible. My in-
terests are rollerskating, football,
hockey and pop music. Favourite
groups are Duran Duran, Culture
Club, Kajagoogoo, Human League
and Soft Cell. Write to: 1 Westerdale
Rd, Ashby, Scunthorpe, S. Humber-
side DN16 2QB.

bI'd like a penpal who's interested
in a variety of pop groups, parti-
cularly Wham and Kids From
Fame.I'm eleven years old. |
especially like New Edition’s
‘Candy Girl'. Please write to: Jus-
tine Marsh, 40 Barnaby Rudge,
Chelmsford, Essex.

PHi, my name is Debbie, I'm nearly
14, I'minto Duran Duran — ‘specially
Nick Rhodes— Spandau Ballet,
Wham, Kajagoogoo, H20, Thomp-
son Twins, Bloomsbury set. | hate
Paul Weller, punk and HM, and
anyone who says Nick Rhodes s
bent. I'd like to write to people age
13-15. Write to: 49 Gibbs Hill Rd, W.
Heath Rd, W. Heath, Birmingham
B313NY.




* Easily applied
Lasts for days
* Easily removed
* Realistic tatoo effect
Each pack contains three copies of the
design (one large, two small) and a sheet
of letters to make your tattoo unigue to
you.
A. Eagle; B. Dagger ‘True Till Death’; C
Nude; D. Parrot; F. SAS Dagger; G
Dagger with Skull; H. Dragon and
Anchor; |, Mermaid; J. Indian; K Buildog
L. Rose; M. Swallow; N. Skull with
Wings; O. Harley Davidson; P. Easyriders;
Q. CND; R. Serpent; S. Ship and Anchor;
T. Skull with Dice; U. Butterfly.

How to order

Send this coupon, with your cheque P.O.,
to

Sprinzel Limited

Unit D, 37-39 North Acton Road

London NW10 6PF

(Allow 14 days for delivery)

If for an

you are not compietely satisfied
plying your Test Tattoo, simply feturn the
k, stating the problem and your

e refunded in full

Order INSTANT TATTOO here!

Please send packs:
£1.50 each plus 30p P&P NO
TOTAL ENCLOSED £

Name =
Address -2

Average size
84x80cms

HT11 M. JACKSON

FULL COLOUR POSTERS

ONLY £2.50 each (including P.&P.)
ALSOA'MIU!L! Kajagoogoo, Japan, David
n. Human Lea?ue Bowie, Olivia N
of Seagulls, Men at Work, David
U.2., Musical Youth etc
(For full catalogue send just 6Up)
SPECIAL OFFER: ANY 5 posters for just£10.00
(including P.&p.) P‘eas&auowzﬁdayslordehvery

R118 BOY GEORGE

‘CAULOEDN PRUMOTIUNS (Dept. N5)
47 LANDSEER ROAD, LONDON, N18 4JG

UK TOP 58

ORIGINAL SLIM TIES
1”wme pure black prmted with style

HE
SECRET AFFAIR
8 CHE MODE 43. UB40
MOD:! 29. FUNBOY THREE 44, JOHN LENNON
HUMAN LEAGUE 30. STRANGLERS

THE PRICE OF STYLE: £2.50 plus 25p p&p
Send cash, po's, cheques payable to:

APOLLO STUDIO (No5)
33 Norton Road, Hove, Brighton BN3 3BF

Free calalogue, send stamped addressed envelope Please allow 28 days delivery

Al
ROCK & ROLL

TOP 20 VIDEO

DURAN DURAN

JAPAN 0il on Canvas
Olivia Newton-John live
KIDS FROM FAME
TEARS FOR FEARS
PINK FLOYD The Wall

COMPLETE MADNESS
GRACE JONES One Man
Echo of Bunnymen (Porcupine)
SOFT CELL (Non Stop)
STRANGLERS Video
(QUEEN Greatest Flix
DEXYS Midnight Runners
HUMAN LEAGUE (3 lracks)
BARCLAY JAMES HARVEST
PHYSICAL Olivia N-John
ROXY MUSIC High Road
THE JAM Transglobal
GARY NUMAN Micromusic
ROCK & ROLL SWINDLE

FREE POSTAGE

U.K. ONLY, EUROPE add £2.50. OTHERS add £7.50 State
VHS or Beta. Allow 14 days for delivery. Send cheques or
P.0.’s10 JETTISOUNDZ Lid.. 83 CHURCH RD. LYTHAM
ST.ANNES. LANCES

NiSvovonswn=

bElanan
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S

EXCLUSIVE ‘in-Concert’ photos from latest tours! A
selection of different high quality actual colour photos (of
the sames artiste) is contained in each pack! 10-day
delwevih Asm”sk indicates 60-pack available!

LhTesT Wnﬂu i cu
‘BUCKS FIZZ,

CLUB, *MADN

*TEARS Dl FEARS, FAME, *10cc,
*U.2., *SPANDAU BALLET SDFT CELL. Others
include Duran Duran, Japan, Jam, Uttravox, A.B.C

Squeeze, Toyah
10-PACK ONLY £2 80! (p&p 25p)
30-PACK ONLY £8.10! (p&p 35p)
COMPLETE 60-PACK ONLY £15.90! (p&p 50p)
One 10" x 8" COLOUR PHOTOONLY £1.50! (p&p 35p)
For Britains widest & most spectacular range of concert
shots send a largish s.ae. for our Catalogue & free
proof-sheet of '0 x B available. (Sample print 25p)
Cheques/P.0.s

PETE S ILL PHOTOGRAPHY. (Det. F1)

6a Waldegrave Rd., London SE19 2AJ

TOP QUALITY
T-SHIRTS£1.99 TWO FOR £3 (plus p&p)
SWEATSHIRTS£3.99 TWO FOR £7 (plus p&p)

Large colourful designs printed onto best quality 100%
cotton shirts. Compare our prices! Sizes — 22"-44"

Colours: red, blue, white, navy blue, beige, royal blue
Send P.O., cash or cheque, post. packng& insurance please add 50p per shirt (overseas £1 per

sh rt). All payments in sterling please. FAEE Catalogue sent with Every Order. To ensure your
der being sent lo you quickly please complete order form in capital letters & check postage
ra'es carefully. Allow up to 28 days for delivery

NAME DESIGN(S)
ADDRESS - e = : SIZE
" : COLOUR 2nd COL
POSTCODBE .......ccaxisiia ... lencloseg
T.SHIRT[] SWEATSHIRT[] Pleasetick box

POST TODAY TO JARNO (6), 8 MILL LANE, NEWBOLD VERDON, LEICS.

6 INC.pgp |'

{1 4pear |
| PEGS |
1 £16 nC. P&Pl

,.._:.".‘_'.__‘:

| 20PEAT |
} BOWIE :
E17 INC.R&P |

MADE TO
MEASURE Please fill in the coupon and send
£2 EXTRA your chequey postal order (no stamp
needed) to
R.& E.Spencer Ltd.,FREEPOST,
WHOLESALE Sowerby Bridge, West
ENQUIRIES Yorkshire HX6 2BR
WELCOME TEL:0422 833020
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FLASHDANCE. . . WHAT AFEELING Irene
Cara (Poly ram)
ELECTRICA ENUE Eddy Grant (Epic)
EVERY BREATH YOU TAKE Police (A&M)
TIME Culture Club( E¢
NEVEI;{GONNA LETYOUGO SergioMendes
(A&M)
DON'TLETITEND Styx (A&M)
TOO SHY Kajagoo?oo (EMI America)
FAMILY MAN Hall & John Oates (RCA)
WANNA BE STARTIN' SOMETHING Michael
Jackson (Epic)
SHE'S ABEAUTY The Tubes (Capitol)
COME DANCING The Kinks (Arista)
AFI;ACIE OF THEHEART Rick Springfield
( )
OURHOUSE Madness (Warner Bros)
I'MSTILLSTANDING Elton John (Warner Bros)
LET'SDANCE David Bowie (EMI America)
BEATIT Michael Jackson (Epic)
IS THERE SOMETHING | SHOULD
KNOW Duran Duran (Capitol)
ALLTHIS LOVE Debarge (Motown)
STAND BACK Stevie Nicks (Atco)
ALWAYS SOMETHING THERE TO REMIND
ME Naked Eyes (EMI America)
BABY JANE Rod Stewart (Warner Bros)
FAITHFULLY Journeg(Columb'ra)
1999 Prince (Warner Bros)
THE WOMAN INYOU The Bae Gees (Polygram)
SHE WORKS HARDFORT
MONEY Donna Summer Polé%'am)
SWEETDREAMS Eurythmics (
ROLLME AWAY Bob Seger & The Silver Bullet
Band (Capitol)
WISHING A Flock Of Sea gulls (Arista)
(Capitol)

TRY AGAIN Champaign (Columbia)
Compiled by Billboard Magazine

FLASHDANCE Soundtrack (Polygram)
THRILLER Michael Jackson (Epic)
PYROMANIA DefLeppard (Polygram)
CARGO Men AtWork (Columbia
LET'SDANCE David Bowie (EMI America)
FRONTIERS Journey (Columbia)

Daryl Hall & John Oates (RCA)
cfns LIKE AKNIFE Bryan Adams (A&M)
KILROY WAS HERE Styx (A&M)
1999 Prince (Warner Bros
KILLER ON THE RAMPAGE Eddy Grant

(Epic)
LIVINGINOZ Rick Springfield (RCA)
LIONEL RICHIE Lionel Richie (Motown)
KISSING TOBE CLEVER Culture
Club (Epic)
ELIMINATOR ZZ Top (Warner Bros)
THE GOLDEN AGE OF WIRELESS Thomas
Dolby (Capitol)
SYNCHRONICITY Police (A&M)
OUTSIDE/INSIDE The Tubes (Capitol)
JARREAU Jarreau (Warner Bros)
BETWEEN THE SHEETS The Isley Brothers
(Epic)
WAR U2 (Island)
LISTEN A Flock Of Seagulls (Arista)
PIECE OF MIND Iron Maiden (EMI)
RETURN OF THE JEDI Soundtrack
(Poly é;ram
WE ARE ONE Maze (Capitol)
HEADHUNTER Krokus (Arista)
JUICY FRUIT Mtume (Epic)
BU(S:INESS A)S USUAL Men At Work
(Co
ST(ATE O)F CONFUSION The Kinks
Arista
ALLTHISLOVE Debarge (Motown)
Compiled by Billboard Magazine
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DISCO/DANCE SINGLES

1.0.U. Freeez (Beggars Banquet)
IT'SOVER Funk Masters (Masterfunk)
ALLNIGHTLONG Mary Jane Girls (Gordy)
ALLNIGHT LONG La Famille (Sanity)
WANNA BE STARTIN' SOMETHIN’ Michael
Jackson (Epic)
YOUMAKE ITHEAVEN Terri Wells (Philly World)
FLASHDANCE. . . WHAT AFEELING Irene
Cara(Casablanca)
DARKIS THE NIGHT Shakatak (Polydor)
LOVETOWN Booker Newberry Ill (Polydor)
DEAD GIVEAWAY Shalamar (Solar)
GETDOWN SATURDAY NIGHT Oliver
Cheatham (MCA)
CHINA GIRL/SHAKE IT (REMIX) David Bowie
(EMI America)
LADYLOVE ME (ONE MORE TIME) George
Benson (Warner Bros)
SHE WORKS HARD FOR THE
MONEY Donna Summer (Mercury)
TEACHER |-Level (Virgin)
LOOKING AT MIDNIGHT Imagination (R&B)
MESSAGES FROM THE STARS Rah Band(TMT)
FALLINGINLOVE Surface (Salsoul)
BUFFALO SOLDIER BobMarley & The
Wailers (Island)
SURPRISE SURPRISE Central Line (Mercury)
SOMETHIN' GROOVIN’ Ingram (Streetwave)
BADBOYS Wham (Innervision)
JUICY FRUIT Mtume (Innervision)
SEARCHIN' Hazell Dean (Proto)
SOMANY MEN, SO LITTLE TIME Miquel
Brown (Record Shack)
SPECIALLADY Second Image (Polydor)
CAN'TGETENOUGH Wickett (Streetwave)
SKIPTOMY LOU Finis Henderson (Motown)
YOU AIN'T REALLY DOWN Status IV (TMT)
CRAZY Manhattans (US Columbia)
Compiled by MRIB

INDEPENDENT SINGLES

SHEEP FARMING IN THE
FALKLANDS Crass (Crass)
WARBABY Tom Robinson (Panic)
PILLS AND SOAP The Imposter (Demon)
THE MAN WHOSE HEAD EXPANDED Fall
(Rou?h Trade)
IT'SAFINEDAY Jane (Cherry Red)
WAITING FOR ATRAIN Flash & The Pan
(Easy Beat)
HAND IN GLOVE Smiths (Rough Trade)
NOBODY'S DIARY Yazoo (Mute)
BIRDSFLY Icicle Works (Situation 2)
REPTILE HOUSE Sisters Of Mercy (Merciful
Release)
BIRTHDAY PARTY Birthday Party (4AD)
COLOURS Birilliant (Rough Trade)
BLUE MONDAY New Order (Factory)
WORKING ON THE GROUND Shnekback Y)
W?l;.K OUTTOWINTER Aztec Camera
ou

h Trade)

LET THE VULTURE FLY Icon AD (Radical Change)

SHIPBUILDING Robert Wyatt (Rough Trade)

QUAL X Mal Deutschland (4AD)

HE'S AREPTILE Soft Boys (Midnight)

LIONS INMY OWN GARDEN Pre Fab Sprout
(Kitchenware)

SEBASTIAN Sex Ganﬁ“ hildren (llluminated)

FACTS OF WAR (EP) Mau Maus (Pax)

EVOLUTION Subhumans (Bluurg)

BITTER SWEET New Model Army (Quiet)

PENELOPE TREE Felt (Cherry Red)

DARK NIGHT OF SOUL Kamikaze Sex Pilots
(Lowther International)

ALICE Sisters Of Mercy (Merciful Release)

JAILHOUSE ROCK Abrasive Wheels (Clay)

CAPITALISM IS CANNABILISM Anthrax (Crass)

NOFIGHTINGNOWAR LostCherries (Clone)

Compiled by MRIB

[ Reoms'cHART |

BADBOQYS Wham (Innervision)

HANG ONNOW Kaja 0?(00 (EMI)

EVERY BREATH Vél.quA E Pohce (A&M)

TRUE Spandau Ballet (Reformation)

FLASHDANCE. . . WHAT AFEELING Irene
Cara (Casablanca)

CHINA GIRL David Bowie (EMI America)

NOBODY'S DIARY Yazoo (Mute)

JUST GOTLUCKY JoBoxers (RCA)

BUFFALO SOLDIER Bob Marley (Island)

TEMPTATION Heaven 17 (Virgin)

CANDY GIRL New Edition (London)

WANNA BE STARTIN' SOMETHING Michael
Jackson (Epic)

BABY JANE Rod Stewart (Warner Bros)

CAN'TGETUSED TOLOSING YOU The Beat
(Go Feet)

GUESS THAT'S WHY THEY CALL IT THE
BLUES Elton John (Rocket)

DREAMTOSLEEP H,0O(RCA)

OURLIPS ARE SEALED Fun Boy Three

(Uhrysalis

18 DANCING TIéHT Galaxy (Ensign)

19 INABIG COUNTRY ElzCoun!ry (Mercury)

20 TAKETHAT SITUATION Nick Heyward (Arista)

This week's chart coupon is on page 20.

WRITER'S CHART

Chosen this week by Lynn Hanna

1 JUSTFASCINATION/CRACK
DOWN Cabaret Voltaire (Some Bizzare)

2 MERENGUE Malcolm McLaren (Charisma)

3 ATOMICDOG George Clinton (Capitol)

4 ILOVEYOU Yello (Stiff)

5 MYSTERE DANS LE BROUILLARD Liaisons
Dangereuses (Mute)
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LIVE Olivia Newton-John (Embassy)

DURANDURAN Duran Duran (EMI)

OILONCANVAS Japan (Virgin

LIVEAT THEROYAL ALBERT HALL Kids
From Fame (MGM/UA)

AROUND THE WORLD Police (Thorn EMI)

PHYSICAL Olivia Newton-John (Thorn EMI)

THE VIDEO SINGLES Tears For Fears
(Poiy% am/Spectrum)

THE JACKSONS IN CONCERT Jacksons (VCL)

ABBA-THEMOVIE Abba(MGM/UA)

10 WINGS ROCKSHOW Paul McCartney &

O N AN

Wings (Thorn EMI)
Compiled by MRIB

DEEJAYS CHOICE

Chosen this week by Ann Hogan, member of The

Mambas and DJ at London's Batcave club, and

Leed's Phonographique.

1 WHATGOESON Velvet Underground (Verve)

2 |WANNA BE YOURDOG The tooges (Elekira)

HAMLET Birthday Party (4AD)

JUST FASCINATION/CRACKDOWN Cabaret
Voltaire (Some Bizzare)

GIRL Suicide (Island)

SOME VELVET MORNING Lydia Lunch/
Roland Howard (4AD)

JACKIE Scott Walker (Phillips)

PSYCHOMODO Cockney Rebel (EMI)

MOSQUITO The Doors (Elektra)

BEAT GIRL JohnBarry (Columbia)
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i 1 2 6 1 |BABYJANE Rod Stewart (Warner Bros) 1 1 3 1 |[SYNCHRONICITY Police (A&M
‘ 2 |4 | 5| 2 |FLASHDANCE lreneCara (Casablanca) 2| 4] 4| 2 |BODYWISHES Rod Stewart (Warner Bros)
___‘ ] 31| 7| 1 |EVERYBREATH YOUTAKE Police (A&M) 3| 2|29 | 1 |THRILLER MichaelJackson (Epic)
i 4 |15 | 5| 4 |MOONLIGHT SHADOW Mike Oldfield (Virgin) 4 |18 | 2| 4 |SECRETMESSAGES ELO (Jet
| & = i 5| 5| 8| 5 |IGUESSTHAT'SWHY THEY CALLITTHE 5| 3 |12 | 1 [LET'SDANCE David Bowie (EMIAmerica)
FrT BLUES EltonJohn (Rocket) 6| 8| 6| 5 |CRISES Mike Oldfield (Virgin)
6 |13 | 3| 6 |.O.U. Freeez (BE%JWSBE!"QU 7|15]| 5| 5 |[INYOUREYES George Benson (WEA)
7 |21 | 3| 7 |WHEREVERILAYMYHAT Paul Young (CBS) 8|6|5| 4 [TOOLATEFORZERO EltonJohn (Rocket)
Bl 8 |16 | 2| 8 |WARBABY Tom Robinson (Panic) 9| 7| 4| 3 |[OILONCANVAS Japan (Virgin)
Ei L 9 [ 3| 6| 1|CHINAGIRL DavidBowie (EMIAmerica) 10 |16 |10 | 1 |THELUXURY GAP Heaven 17 (Virgin)
| 10 |10 | 4 | 10 |DEADGIVEAWAY Shalamar (Solar) 11 |11 |17 | 1 [TRUE SpandauBallet (Reformation)
11 |25 | 3| 11 IROCKANDROLLISKING ELO (Jet) 12 | 9 |10 | 7 |[TWICEAS KOOL Kool And The Gang (Mercury)
Tt 12 |22 | 3| 12 |COMELIVEWITHME Heaven17 (B.E.F) 13 | — | 1 | 13 [FANTASTIC Wham (Innervision)
| 1 e 13 | 8| 8| 2 |BADBOYS Wham (Innervision) 14 |10 | 3 | 10 |BITE AlteredImages (Epic)
| 4B 14 9 3 9 |WHEN WE WERE YOUNG Bucks Fizz (RCA) 15 |13 4 8 |PLAYSLIVE PeterGabneI (Charisma)

= 15 6 7 6 |WAITINGFORATRAIN Flash And The Pan (Easy 16 | 32 2 | 32 |PRIVATECOLLECTON JonAnd
T Beat) Vangelis (Polydor)

\ G 16 T 5 7 |WANNABE STARTIN' SOMETHIN' Michael 17 | 14 5 | 10 |WHATISBEAT/BEST OF The Beat (Arista)
—t Jackson (Epic) 18 |12 | 4 | 12 [SPEAKINGIN TONGUES Talking Heads (Sire)
4 17 |24 | 4 | 17 |TAKE THAT SITUATION Nick Heyward (Arista) 19 | — | 1| 19 |FLASHDANCE

18 |46 | 2 | 18 |FORBIDDENCOLOURS Sylvian& SOUNDTRACK Various (Casablanca)

2 Sakamoto (Virgin) 20 | 22 6 | 11 |DUCKROCK Malicolm McLaren (Charisma)
+1 19 |42 2 | 19 [THETROOPER Iron Maiden (EMI) 21 |31 2 | 21 [THEWILDHEART Stevie Nicks (Warner Bros)
et 20 |30 | 4| 20 |IT'SOVER The Funkmasters (Master Funk) 22 |15 7| 3 |CONFRONTATION BobMarley (Island)

t ¢ 21 |12 | 6| 10 |LADYLOVEME GeorgeBenson (WarnerBros) 23 |46 | 2 | 23 |[GIRLATHERVOLCANO RickieLee

T 22 |11 | 8| 3 |[NOBODY'SDIARY Yazoo (Mute) Jones (Warner Bros)

T 23 |27 2 | 23 |ALLNIGHTLONG MaéJaneGlrls (Gordy) 24 |17 3 | 24 |CHARTSTARS Various (K-Tel)

+t 24 {18 | 4| 16 |[DREAMTOSLEEP H, 25 |20 | 3 | 20 |STREETSOUNDSIV Various (Streetsounds)
I 25 |23 | 4| 23 |CONFUSION (HITS US EVERY TIME) 26 | — | 1| 26 MULIO Julio Iglesias (CBS)

26 | — 1| 26 |DOUBLEDUTCH Malcolm McLaren (Charisma) -1 7 | 17 [THECOLLECTION Dionne Warwick (Arista)

) i 27 |14 | 4| 14 |DARKISTHENIGHT Shakatak (Polydor) 28 |24 | 4 | 12 [HOLYDIVER Dio (Vertigo)

11 28 |17 | 4| 17 |MARKETSQUARE HEROES Marillion (EMI) 29 |42 | 2 | 29 |XL-1 Pete Shelley (Genetic)

{ 29 |19 | 9| 5 |BUFFALOSOLDIER BobMarley (Island) 3 |41 2 | 30 |JARREAU AlJarreau (Warner Bros)

3 30 | 31 3 | 30 | SHE WORKS HARD FOR THEMONEY Donna 31 |23 | 3| 23 |OFFTHEBONE Cramps (lllegal)

] | Summer (Mercu 1\« 32 |19 7 5 |PIECE OF MIND Iron Maiden (EMI)

¢ i 1 31 5| 2| 31 [DON'T TRY TO STOP IT Roman Holliday (Jive) 33 |34 | 3| 33 |[SYNCHROSYSTEM King Sunny Ade (Island)
+ ?—ﬂ 32 |39 2 | 32 |[TRANSFERAFFECTION Flock Of Seagulls (Jive) 34 | — 1| 34 [WAR U2 (Island)

bt 3|4 2 | 383 | TANTALISE Jimmy The Hoover (Innervision) 35 |30 |17 | 2 |THEHURTING Tears For Fears (Mercury)

| 34 | 26 5| 11 |PILLS AND SOAP The Imposter (Demon) 36 | 27 9 5 |POWER,CORRUPTION ANDLIES New
=i 35 | — 1 | 35 |BLACKHEART Marc And Mambas (Some Bizzare) Order (Factol %
M=t 3 | —| 1| 36 |GETDOWNSATURDAY NIGHT Oliver 37|28 | 5|24 WRAPYOURA MS AROUNDME Agnetha

+ Cheatham (RCA) Faltskog (Epic)

- 37 | — 1| 37 | ACKEE1-2-3 The Beat (Go Feet) 38 | — 11|38 LOVERSONLY Various (Ronco) :
38 | 35| 3| 30 |LET'SALLGO KilingJoke (Malicious Damage) 39 |35 |12 | 3 FASTERTHANTHESPEEDOFNIGHT Bonnie
e 39 | —| 1| 39 | TELLME WHY Musical Youth (MCA) - 5er (F?
-t 40 | — 1| 40 | THEWALK TheCure (Fiction 40 | 36 5 | 24 |TUBULARBELLS Mike Oidfield (Virgin)
L4 41 | — 7| 33 | JUICY FRUIT Mtume (Epic) 41 | 40 2 | 40 |UPSTAIRSATERIC'S Yazoo (Mute)
L 42 | —| 1| 42 |LET'SLIVEFORTODAY LordsOf The New 42 | — | 1 | 42 |[DANCEMIX Various (Epic)
Church (IRS) 443 | — 1 | 43 |RIO DuranDuran (EMI)
: B 43 | — | 1| 43 | YOUMAKEITHEAVEN Terry Wells (Philly World) 44 |38 |19 | 1 |SWEETDREAMS(ARE MADE OF
—+— 44 | 36 2| 36 | TEACHER I-Level (Virgin) THIS) Eur¥thmms (RCA)
o 45 | 33| 5| 25 | LOOKING AT MIDNIGHT Imagination (R&B) 45 |29 |11 | 8 |WHITEFEATHERS Kajagoogoo (EMI)
| 46 | — | 1| 46 | EVERYDAYIWRITE THEBOOK ElvisCostello (F- 46 |33 | 2 | 33 [MARYJANEGIRLS MaryJane Girls (Gordy)
T Beat) 47 | 46 3 | 41 |[THEFUGITIVE Ton gBanks (Charisma)
1 47 | — 1| 47 | WHO'S THAT GIRL? Eurythmics (RCA) 48 |44 | 19 3 [TOTOIV Toto (
4+ 48 | 44 | 2| 44 | BRINGITON JamesBrown (Sonet) 49 | — | 1| 49 |DON'TTAKE MYCOCQNUTS The
49 | 20| 6| 7|LOVETOWN Booker Newberrylll (Polydor) - Coconuts (EMI-America)
50 | — 1| 50 | NEWGRANGE Clannad (RCA) 50 | — | 1| 50 |[PANORAMA FlashAndThe Pan (Easy Beat)
o
G THE NEXT 25 THE NEXT 25

] 51 | —| —| — | SUGARBRIDGE The Bluebells (London) 51 | — | — | — |SOUTHERNDEATHCULT (BeggarsBanquet)

W 52 | —| —| — | ENDLESSLY JohnFoxx (Vig 52 | — | — | — |CARGO MenAtWork (Epic)

— 53| —| —| — M?Ndw)HOSE HEAD EXPANDED The Fall (Rough 53| —]|—| — HITQILL)ANDHARDRAIN Aztec Camera (Rough
IER = rade | Trade

5 54 | — | —| = | CRUELSUMMER Bananarama (London) 54 | — | — | — |GETITRIGHT Aretha Franklin (Arista)

55| —| —| — | RAINYSEASON HowardDevoto (Virgin) 55 | — | —| — |HANDOF KINDNESS Richard
ey 5 | —| —| — | YOUCANHAVEIT HobenPalmer {Island) Thompson (Hannibal)
+ 57| —| —| — | SOMEKIND OF FRIEND Barry Manilow (Arista) 5 | — | —| — |ANOTHERPERFECTDAY Motorhead (Bronze)
Al 58| —| —| —|IT'SAMISTAKE MenAtWork (Epic) 57 | — |— | — |QUICKSTEP AND SIDEKICK Thompson
50 | —| —| —|IT'SSOHIGH MattFretton (Chrysalis) Twins (Arista)
=F 60 | —| —| — | THEMEFROMDRDETROIT Devo (MCA) 58 | — | — | — |HEADFIRST Uriah Heep (Bronze)
2 A 61 | —| —| — | TEENAGEKICKS Undertones (EMI) 59 | — | — | — |CATCHINGUP Mezzoforte (Steinar)
e, 62| —| —| —|ILOVEYOU Yello (Stiff) 60 | — | —| — |SAMURAI GrandPrix (Chrysalis)
| 63| —| —| — | BIRDSFLY Icicle Works (Situation2) 61 | — | —| — |WIREDFORCLUBS Various (Club)
i 64| —| —| — | MESSAGESFROMTHE STARS RahBand (Astro Mix) 62 | — [ —| — |MAGICALRING Clannad (RCA)
171 65 | —| —| — | THEESCAPADES OF FUTURA 2000 Futura 2000/ 63 | — | —| — |WAITING FunBoy Three (Chrysahs)
4 Clash (Celluloid) 64 | — | —| — MIDNIGHTATTHéLOS
- 66 | — | —| — | COLOURS Brilliant (Risk) FOUND Meatloaf (CBS)
| 67 | — | —| — | SISTERFRICTION HaysiFantayzee (Regard) 65 | — | —| — |SCRIPTFORAJESTER'S TEAR Marillion (EMI)
§ R 68 | — | —| — |HEREWE'LLSTAY Frida (Epic) 66 | — | — | — |HUNKYDORY David Bowie (RCA)
==t 69 | — | —| — |JUSTFASCINATION Cabaret Voltaire (Some 67 | —| —| — THE FINAL CUT Pink Flo Xd (Harvest)
sl Bizzare) 68 | — | —| — 0O Halland Oates (RC
Jus 70 | — | —| — | BETWEENTHE SHEETS IsleyBros (Epic) 69 | — | —| — H%LLOIMUSTBEGOING PhﬂColIms (Virgin)
[ 1 71 | — | —| — | LIVINGINCHINA Men WithoutHats (Virgin) 70 | — | — | — |PIN-UPS DavidBowie (RCA
: ! 72 | — | —| — | AFTERAFASHION Mick Karn & Midge 71 | — | — | — |ZIGGY STARDUST David Bowie (RCA)
o+ Ure (Chrysalis) 72 | — | — | — |FRIENDS Shalamar (Solar)
el el 73 | — | —| — | PERFECTSTRANGER Eddie & Sunshine (Survival) 73 | = | — | — |THEPLAGUE Demon (Clay)
74 | — | —| — | SURPRISE SURPRISE CentralLine (Phonogram) 74 | — | — | — |GREATESTHITS Rod Stewart (Riva)
T 75 | — | —| — | PENELOPE TREE Felt (Cherry Red) 75 | — | — | — |ALADDINSANE David Bowie (RCA)
g Compfled by NME Compiled by NME
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