





RBOUT THIS BOOK

The influence of the Beatles in every area of
youth and its lifestyle will probably never be
accurately computed. Only Elvis Presley and Bob
Dylan can compare with them in making such a
strong impression on a generation. No group lhas
ever equalled the global impact that the four
Liverpudlians achieved. At one time in the mid-'60s
they were possibly the four most famous men in the
world.

This book brings you the Beatles story. Not just
the dates, the statistics and the discs of importance,
but also WHY these musicians, this group, at that
time, managed to capture the imagination of the
young, and later older generations, in every country
where music is played. It analyses Merseybeat and

why one British city spawned such a harvest of
successful performers; it looks at the role of Brian
Epstein, the man who steered the Beatles to the
top. It considers the song writing talents of Lennon
and McCartney that prompted serious critics to call
them ‘the greatest songwriters since Schubert’. It
discusses The Beatles’ involvement in Transcen-
dental Meditation and it gives a blow-by-blow
account of the internal agonies that led to the
eventual split. And, to complete this intimate
biography, it records the individual careers of the
ex-Beatles, showing that the world did not lose a
great group but gained four major superstars. In
these pages every aspect of the Beatles’ fantastic
story is explored.
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Keystone

“Twas in Liddypool one fine day

That the four fab boys began to play
They captured the Cavern and fans
galore

Who kept on screaming for more
and more.

/t soon got round to all the towns
That here was the sound to beat all

sounds.”
{reader’s letter in The Beatles Book, March 1965)

That of course is the legend —the Beatles
created Merseybeat all by themselves.
The reality was rather different. From
1959 to 1962, when their first record,
‘Love Me Do, was a minor hit which
established them as the top Liverpool
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Top: George, Paul and John on stage at the Cavern. Above: Merseysound stars Billy
J. Kramer and the Dakotas (left), the Beatles, Cilla Black and the Searchers (right).

group, they were just one of a dozzn bands
who stood out from the 300 or so perfor-
ming regularly on Merseyside.

There was Kingsize Taylor and the
Dominoes, who always claimed to have
been the first Liverpool beat group; Cass
and the Casanovss (larer the Big Three),
who always disputed tnat claim; Rory
Storme and the Hurricanes, whose
drummer, Ringo Starr, sat in with the
Béatles during their second trip to Hamburg
in 1961, Derry Wilkie and the Seniors, the
first Mersey group to play in Germany;
the Chants, the first all-black vocal groun
in the country; Fredcie Starr and the
Midnighters (whose ‘eader became a
successful TV e¢oimadian), and Faron's
Flamingos. All thess groups were big
names within Liverpool itself, while others

became known nationally in the wake of
the Beatles’ success: Gerry and the Pace-
makers; Billy J. Kramer and the Dakotas;
the Merseybeats; the Swinging Blue
Jeans; and the Searchers.

These groups all played at dozens of
venues up and down Merseyside. The
famous Cavern was a Trad jazz club until
May 25th, 1960, when its first beat ses-
sion featurec¢ Rory Storme and the Hurri-
canes, with Cass and the Casanovas. Its
main rivals were the Jacaranda {(which like
the Cavern was managed by Alan Williams,
the Beatles” first manager), where the
walls were decorated with murals by
Stuart Sutclhiffe, the Beatles first bass
player; and the Iron Door, home of the
Searchers.

Outside the city centre there were ball-
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Keystone

Top left: The early Beatles — Stuart Sutcliffe, Paul, George and Pete Best. Centre: With Liverpool behind — the Beatles, Gerry and the

rooms, church halls, and civic halls like
Litherland Town Hail, Aintree I[nstitute,
Wilson Hall in Garston, and the Jive Hive
at Crosby. There was a Merseybeat boat
trip to the kle of Man, with over a dozen
groups on board. Special events were held
at local venues like New Brighton Pier,
where Rory Storme once climbed on top of
the Pavilion and broke his leg falling
through the gless roof. Liverpool could also
claim to have pioneered pop festivals
when on one occasion 14 hours of music
from 25 groups was presented at Stanley
Stadium — tickets cost a pound.

A Little More Money

Before the Beatles and Gerry had their
hits no musicians on Merseyside made
much money. Five pounds a night was
about average, and at one period the
Beatles got just five shillings each for
playing at the Jacaranda. Nearly every
group was semi-professional, and most got
their equipment through credit contracts
guaranteed by their parents. A lot of the
beat groups grew out of street gangs in
working-class areas like the Dingle — kids
6
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who'd beer enthralled by Rock Around The
Clock, and wanted to do more than dance
or slash seats to rock & roll music.

For the top Liverpool groups, though,-

Hamburg soon became the place to play
and earn a little more money. According
to Alan Williams, the German connection
came about almost accidentally, when a
Hamburg club cwner came to Liverpool
and poached a steel band who were
booked at the Jacaranda. In the negotia-
tions which followed he persuaded the
Germans that what they needed was an
English beat group. A summmer season in
Blackpool for Howie Casey and the Seniors
had just fallen through, so Williams
shipped them off to the Kaiser Keller club.
They were a howling success, so soon
afterwards, the Beatles too appeared in
Hamburg, at the Indra.

The Hamburg experience was the
making of the Beatles and nearly every
Mersey group who played there. Having to
play long sets, in an environment where
they knew only each other, welded the
groups together into tight units. They also
had to modify their style to the raucous
drinking and dancing clubs of the Reeper-
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bahn. The groups had to concentrate on
loud, rocking numbers: ‘At the beginning
they (the Beatles) still played a lot of the
Shadows’ numbers, but gradually turned to
R&B with such numbers as ‘Roll Over
Beethoven’,” recalled Howie Casey.

The German audiences also wanted
groups who were visually exciting. They
would call out for the musicians to ‘mak
show’, and the Beatles, in particular,
responded. A German booking-agent later
described some of their stunts:

"“John Lennon marched in one night
wearing just bathing trunks. Once, too, a
toilet seat mysteriously disappeared from
the club. Sure enough, John appeared with
it round his neck like some wooden horse-
shoe. The boys didn’t mind taking the risk
of upsetting the local people. They'd ape
Hitler and do the goose-step. And of
course the local fans soon learnt to love
them...”

(from Billy Shepherd’s, The True Story of the Beatles.)

An important element in the develop-
ment of the Liverpool music scene was the
newspaper, Mersey Beat, edited by Bill
Harry who had studied magazine design



at the Art College where both John Lennon
and Stuart Sutcliffe had been. From the
first issue John was a regular contributor
and many of his humorous pieces erded up
in nis book /n His Own Write. It was the
winning of the Mersey Beat poll in 1962
which finally established the Beatles as the
top Liverpool! group.

Despite all this intense activity, nobody
outside Merseyside knew what was
happening there until Brian Epstein
finally managed to interest George Martin
in his Beatles tapes. The recording
industry, in the UK, was centred on
Lordon, ard as long as Cliff Richard and
the Shadows, Billy Fury and Boboy Vee
kept on selling records, it wasn’t interested
in local groups from provincial towns.

Colourless Sound

The Liverpool groups had a similar lack
of interest in the hit parade music of 1959
62. They had grown up with the rock &
roll music of Chuck Berry and Little
Richard, next to which most of the early
'60s  stuff sounded pretty colourless.
Besides, they had access to contemporary
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rhythm & blues hits from the States -
thanks to Liverpool's situation as a seaport.
Merchant seaman returning from New
York would bring back records by such
people as the Contours, the Miracles,
Barrett Strong and Barbara George for
their friends or brothers in the beat groups.
Add to that the musical heritage of Liver-
pool in terms of folk music and country &
western (Bill Harry estimates that there
were 40 country groups operating on
Merseyside in the heyday of beat music),
and you can see what a rich mixture of
popular music the groups had to draw on
forming their own individual styles.

Even among the rock & roll numbers
they chose to perform, the best Mersey-
beat groups picked out the unusual. There
were several recordings of songs written
by the Coasters’ producers, Mike Leiber
and Jerry Stoller, with their witty lyrics and
singalong choruses notably ‘What About
Us’ by the Undertakers, and ‘Thumbin’ A
Ride" by Earl Preston and the T.T.s. Those
qualities were also apparent in the R&B
songs that became Merseybeat standards
without anybody else in the country,
except a few collectors, having ever
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Pacemakers, Billy J. Kramer and the Dakotas and Brian Epstein. Top right: The Big Three, with Gerry and the Pacemakers below.

heard them. There was ‘Some Other Guy’,
recorded by the Big Three after Liverpool
was ‘discavered’ by the metropolitan
record ccmpanies; ‘Fortune  Teller
{originally done by the New Orleans
singer Aaron Neville, and put on record
in Britain by the Merseybeats); ‘Do You
Love Me’ (the Contours’ song with which
Brian Poole defeated Faron's Flamingos
for the British hit); and the well-known
‘Money’ and “Twist And Shout'.

The Liverpool groups didnt practice
sexual discrimination in the slower num-
bers they performed. The Shirelles’
‘Baby It's You’ was popular, Little Eva’'s
‘Let’s Turkey Trot and 'Our Day Will Come’
by Ruby and the Romantics were covered
on record by Mersey groups in 1963.
Otherwise, the beat groups were surpris-
ingly conventional in their quieter material

adopting songs from musical shows, and
standard ballads like ‘You'll Never Walk
Alone’ and 'Till There Was You'.

Because nearly all the records made by
Liverpool groups, after they had been
signed by major record companies, were
hastily and unimaginatively produced in the
hope of leaocing on the Beatles band-
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wagon, it's very difficult to realise how
exciting Merseybeat was in its natural
habitat. There were, however, a few
records made in Liverpool itself which
captured some of the feeling of the music.
Bill Harry has since described that feeling
as '‘the voice of musicians in love with
their instruments and the vyells of the
audiences who were up there with them."”

Recognition At Last

One of these is an EP called ‘'The Big
Three Live At The Cavern’. On it you can
hear how the good-humoured shouting and
whistling of the audience was almost part
of the Mersey sound. The excitement is
increased because the musicians aren't
total masters of their instruments; you
can hear, in the way they play, the
enthusiasm and effort that went into
Merseybeat. It's all very different from
the ‘cool’, effortless approach of the
Shadows, and the immaculate production
jobs on records by American singers of the
time like Neil Sedaka and Johnny Tillotson.
The two albums called ‘This Is Mersey
Beat’ recorded in Liverpool by John
Schroeder of Oriole, a now defunct record
company, convey the same excitement
8
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through the work of a large number of
Liverpool groups. All these records have
been unavailable for a number of years,
but happily United Artists have recently
acquired many of them for a new double-
album of the Mersey sound.

Although the Beatles were part of
Merseybeat, there were also important
things which differentiated them from the
other Liverpool groups. While most
musicians composed the occasional song,
Lennon and McCartney wrote continually
and consistently — they had nearly 100
songs written before they made their first
record. This songwriting ability and
interest must have owed a lot to the semi-
bohemian, art college background of John
Lennon and Stuart Sutcliffe. In addition,
the vocal harmonies worked out by the
Beatles were more sophisticated than
those of nearly every other group in
Liverpool. They had obviously listened
carefully to early Tamla groups like the
Miracles, as well as the Everly Brothers
and the Drifters. They had learned how to
use harmonies to give songs their own
pace — the slow build-up to a climax —
something that rock & roll and rhythm &
blues weren't too concerned with. “You
Really Gotta Hold On Me' is a good
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example of the Beatles’ early grasp of this.

But of course, the immediate reason
that the Beatles were the first Liverpool
group to reach out to audiences beyond
Lancashire and Hamburg was Brian
Epstein. And it was ironic, if inevitable,
that the moment Epstein persuaded
George Martin to sign the group marked
the beginning of the end for Merseybeat as
a living music. For as soon as 'Please
Please Me’ and Gerry and the Pacemakers’
‘How Do You Do It?" were hits, record
company scouts descended on Mersey-
side like a plague of locusts. Any group
with any talent, and some with none, was
signed. Hardly any of them were recorded
by anyone with the same understanding of
their music that George Martin had of
Epstein’s stable of groups. Most made
a couple of singles (often of rock or R&B
numbers), had their brief hour of glory, and
caught the train home.

The live music scene in Liverpool was
devastated. Not only had the mature
groups been whisked away, but so had the
next generation of musicians who had yet
to master their craft. Although it was only
in 1973 that the Cavern finally closed,
Merseybeat on Merseyside was dead by
1965.






Above, from L to R: Semaphore publicity for the Beatles’ film Help!. Two pictures of
the Fab Four on stage in America. Displaying their hard-earned MBEs. On stage in
Britain with, below, a typical Beatles’ publicity picture of the mid-'60s.
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Ringo Starr once said that he'd
like to end up ‘sort of unforgettable’.
Well, it's an ambition he certainly
achieved, and with the possible
exception of Presley, the Beatles —
several years after their final split —
still remain the most illustrious,
influential, and potent names in the
history of rock.

For a large part of the ‘60s, the Beatles
were possibly the most famous men in the
world. There is no way in which their all-
powerful, all-embracing domination of the
music scene from 1963-67 can be
adequately described. In those years just
to say ‘The Beatles’ was enough. To anyone
who was over 10 and under 30 in those
heady days of the ‘60s, the Beatles meant
more than songs, performances and
records: they meant a life-style, dress,
slang, attitudes, humour and hair. They
created a culture. Boys from London to
Los Angeles, from Berlin to Tokyo wore
button-down shirts, knitted ties and Cuban-
heeled boots. The faithful imitators drank
whisky and coke, and smoked Lark
cigarettes. Everyone grew their hair. If you
weren’t Beatle-ish you were out of it.

The story of the Beatles rise from the
back-streets of Liverpool, through Hamburg

DACK TRACK

July, 1940
October, 1940
June, 1942
February, 1943
1956
June
1958
1959

1960

1961

Ringo Starr born.

John Lennon born.

Paul McCartney born.

George Harrison born.

John forms the Quarrymen skiffle group.
Paul meets John, joins the Quarrymen.
George joins the Quarrymen.

John, George, Paul and Stuart Sutcliffe
become the Silver Beatles. Audition for
Larry Parnes who offers them two-week tour
of Scotland as backing group.

Pete Best joins group as drummer. Group
play Liverpool clubs. First trip to Hamburg.

Apri!
June

October

November
December

1962
January
March

April
May
June

Residency at the Cavern Club, Liverpool.

Second trip to Hamburg. Record with Tony
Sheridan.

Return to Liverpool leaving Sutcliffe in
Hamburg.

Boy walks into NEMS record store in
Liverpool, asks manager Brian Epstein
for disc called "My Bonnie’ by the Beatles.
Brian Epstein meets Beatles.

Brian Epstein signs Beatles.

Beatles audition for Decega.

Decca turns down group followed by Pye,
Columbia, HMV and EMI.

Third trip to Hamburg.

Epstein meets George Martin.

Group auditions for Martin.
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and via the Lordon Palladium to the world,
is far too well-known and well-documented
to need repetition. By 1968, a bare six
years after the release of 'Love Me Do,
they had their own fat and offic:al biography
— not to mention the unofficial and boot-
legged versions. There can’t be anyone now
listening to rock who is not at least aware
of the skeleton of the history. They've been
analysed from every obvious and several
obscure angles; they've been compared
to almost anyone you can thirk of; they've
been called the greatest songwriters since
Schubert; they've been scrutinised in
publications ranging from teenybopper
weeklies to the London 7imes. The Beatles
are simply the best documented, best loved,
most celebrated rock group the world has
ever seen. And while others have since
matched and esven bettered their record
sales in a year, vied for their honours, and
commanded the same intense and fervent
following, no one has yet come close to
equalling the universal popularity of the
band.

The question that has nagged commen-
tators since tke first flowerings of their
success (1963 in Britain, ‘64 in America
and thence the world) is why? Why these
four young men? What did they have that
no one else could muster? What was the
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Harrison and Starr created that produced
so violent, spontaneous and widespread a
reaction? To try and analyse their history
is rather like trying to define magic. The
obvious word that sprngs to the lips is
‘charisma’ — now so over-used, so misused,
as to be almost meaningless. But charisma
it is, for charisma is a personal quality or
gift that enables an individual to impress
and influence many of his fellows. In the
Beatles’ case, millions.

Beatle Games

There are the usual Beatle games that
have been played. Games like: would they
ever have made it individually? An old
game. Could Laurel have made it without
Hardy? Astaire without Rogers? The short
answer is no. Or, taken a step further,
could the Beatles have made it without
Harrison, o1 McCartney? Again, no. They
didn’t make it without Ringo. Certainly both
Lennon and McCartney would have done
something; a songwriting talent like that
couldn’t have gone unnoticed. Certainly,
since the split, they've all continued
successfully — but that was in the wake of
the Beatles. The group was the sine qua
non. Without it there would be no "Imagine’,
no Wings, no ‘Something’. Arguably there
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Bowie — nothing that youtn is today. The
fact is that you just cannot understate the
effect the Beatles had, not only on their own
generation and several younger ones, but
also their parents.

By the same token, it is hard to overstate
their influence. They may or may not be the
greatest songwriters since Schubert, but
who cares anyway? The Beatles burst on to
a generation like Sun Gods. Their enormous
dazzling presence blazed a trail that turned
the course of music and, without the
slightest exaggeration, the century. In their
wake the attitudes, manners and morals of
the young and many of their elders were
radically changed. What they didn’t accom-
plish themszlves (and that was a great deal
musically, in fashion and in life-style), they
acted as a spearhead for, and opened the
way to others. Once the Beatles had
trodcen the path and shown the way there
was hardly a kid in Europe or North America
who didn’'t believe that he could follow.
Suddenly it really was possible that you
could become rich and/or famous as a
writer, musician, hair stylist, fashion
designer, model, actor or a whole range of
associated skills. What the Beatles did,
very nearly single-handed, was put the
entire emphasis on youth.

But, the guestion remains — why them?

Syndication International

chemistry that Lennon, McCartney, would have been no Rolling Stones, no Why four working-class lads from
August Pete Best sacked, Ringo Starr otfered May Third national tour of Britain with Roy
drummer’s job with group. Orbison. Start of screaming and riots.
September First recording session at EMI. June “Twist and Skout’ EP reaches ro. 1.
October ‘Love Me Do’ released. August ‘She Loves You' no. 1. Advance orders of
December ‘Love Me Do’ enters UK charts: highest 500,000 for disc.
position 17. Fourth trip to Hamburg. September “The Beatles Hits’ EP.

1963 October Booked to play major UK TV spectacular,
January ‘Please Please Me’ released: reaches no. 1. Sunday Night At The London Palladium.
February First national tour of Britain; Helen Shapiro Theatre mobbed by fans all day. Start of

tops bill. ‘Beatlemania’. Tour of Sweden. On their
March Second national tour of Britain; Beatles return to London Airport they encountered
third on bill uncer Chris Montez and the first of the many riotous welcomes that
Tommy Roe. Gerry and the Pacemakers top were to fcllow them around the world.
charts with "How Do You Do It’; start of November Appear at Royal Variety Show before
‘Liverpool Sound’. Queen FElizabeth the Queen Mother,
April ‘From Me To You' no. 1. Release first Princess Margaret and Lord Snowdon.
album: ‘Please Please Me'. Beginning of acceptance by show business
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Liverpool? There were a number of
important factors, and all have to do with
what makes a star. True stars usually have
a number of things in common. And by stars
we're really talking in terms of the monsters
that Hollywood produced in its heyday; ment blandishments,
those personalities so glittering and ‘huge
that they dwarf all but a few that rock has
ever produced. The truly GREAT stars
combine a number of factors. They are
always true to themselves no matter what
publicity bandwagon, what pressures, what
crises, what images have tried to do to
them — they are fundamentally -honest. Their  appeal

Bogart had attracted both sexes equally but differently.

Syndication International

Keystone Press

In every film he was,

essentially, Bogie' his own man, secure and
confident in himself. So were the Beatles.
Whatever excesses were heaped on them
they still remained true to themselves —four
totally individual people. MBE's, Establish-
royalty, showbiz
glitter or near-Godlike wotship never shook
them out of their true personalities. They
could walk through it all, shrug it off, use
it, turn it to advantage or mock it, but they
always remained — however tenupusly —in
control. It never swamped them: and there-
fore it never destroyed them.

bi-sexual;

December

establishment. MP asks questions in House
of Commons about number of policemen
taken off other duties because of Beatle-
mania. Fourth UK tour, this time with top
billing. Start of merchandising of Beatle
products. London Darly Telegraph compares
hysteria with Hitler mass rallies. Mob scenes
wherever group appears. ‘With The Beatles’
album released; 250,000 advance orders
for it, highest in histoty, overtaking 200,000
for Presley’'s best ‘Blue Hawaii’. Fifth
single, 'l Want To Hold Your Hand’ released;
direct to no. 1, advance orders of one
million.

Seven records — singles and EPs — in Top
Twenty. Film plans announced. British fan
club tops 80,000 members. Appear in

1964
January

February

Beatles Christmas Show in London. London
Times music critic names them "outstanding
English composers of 1963". Sunday Times
critic declares them ‘greatest composers
since Beethoven'.

‘I Want To Hold Your Hand' enters US
charts at no. 83. Play Olympia Theatre,
Paris. First concert coolly received. 'She
Loves You' enters US charts; "I Want To
Hold Your Hand top in States; 'Please
Please Me' LP enters album charts.
Intensive US nationwide publicity campaign
mounted to prelude first visit.

Beatles arrival at Kennedy Airport attracts
screaming crowds in excess of 10,000.
Top billing on £d Sullivan Show. 50,000
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- While girls screamed, boys applauded. who hated their hair loved 'Yesterday’ and
: While females loved, males admired. While ‘All My Loving'. It was admitted generally
y women yearned, men imitated. Both the that they had talent and could turn a good
q», '1"\ 5‘ personalities and the music appealed to tune.
’ ‘ the two sexes, and each Beatle had such The four Beatles were extraordinarily
“

an individual persona that he could be ordinary — or ordinary in a most extra-
adopted for different reasons by different ordinary way. They talked in an accent that

4 people. Simply, Ringo was cuddly, Paul was dff the street; wrote songs that were
was beautful, John was strong and faintly seemingly so simple; and sang well, but
I intellectua’, George was spiritual, ethereal. without any vocal pyrotechnics. It was
§ Their appeal likewise crossed all barriers. all a deception, of course. The songs
Initially they were for and of the kids; but appeared simple but they were cleverly
N once they had been firmly adopted by the and intriguingly constructed. The first few
\ ’ ; under 30s they broadened and ckarmed seemed too easy for words but were, in
v Kobal Collectior: the mums and dads alike. The olaer folks fact, tautly and beautifully pared to the
apply for 728 available seats. 73,000,000 Beatles arrive in Adelaide — estimated in
watch broadcast. Concert at Washington's excess of 300,000.
Coliseum i1 front of 20,000 crowd follcwed July A Hard Day's Nigkt premiered in London.
by fracas at British Embassy. Two concerts Warm critical reception. Record of title song
at Camegie hall, both sell-outs. Second makes no. 1, and album reaches no. 22.
Ed Sullivan Show. On return to London, August First major US tour, 31 performances in 24
Prime Minister calls them ‘our best exports’. September : cities. All existing attendance, fee and
‘All My Loving” EP makes no. 13. grossirg ecords smashed.
March : Lennon’s book /n His Own Write publisned; November ‘| Feel Fine’ makes no. 1.
heags best seller list. ‘Can't Buy Me Love’ December ‘Beatles For Sale’ LP.
released and is an instant no. 1 in UK and 1965
States with advance sales of 3,000,000. April ‘Ticket To Ride’ reaches no. 1.
Start filming 4 Hard Day's Night. George June Announcement of award to Beatles of MBEs.
meets Pattie Boyd. Storm of protest ircluding House of Lords
Summer ‘Long Tall Sally” EP makes no. 11. Tours of and return of awards by holders. Medals
Europe, Hong Kong, Australia and New sent back from all over the world. ‘
Zealand. Biggest ever crowd turns out to see August US tour including concert at Shea Stadium,i




bone; and ‘Please Please Me’ instantly
made the ears prick up with a chord
sequence that sounded so odd. The song
didn’t proceed as expected but dipped and
soared, bending and weaving in an in-
triguing way that teased the memory when
you tried to whistle it. And the singing
was not the usual slavish dependence on
a limited range, as with the majority of
other artists whose faces and carefully
nurtured images meant more than their
vocal ability. They were the classic local
boys making good, the boys-next-door or
down the street. But while their back-
grounds were ordinary, their talent and
their personalities were certainly not.
Nonetheless, any Joe could dream that,
given the breaks and the luck, he too could
be a Beatle.

Grotty and Gear

The Beatles were stylish. There was a
uniqueness and exclusivity about them
that comes from people who work long
and hard together; who build up their own
private language and humour; who dress,
act, talk and play to please themselves and
each other rather than society. They were
a club, a gang, a clique. They talked
differently; were happy to use their own
slang like ‘fab’ and ‘grotty’ and ‘gear’; they
were irreverent, slightly bizarre. They
dressed modishly, but with an individualism
that was carefully groomed and polished by
Epstein. And everyone wants to be an in-
sider, so that once the Beatles’ individuality
had been recognised everyone wanted to
join the select few. A generation slavishly
followed them as one — in fashion, in
language, in every tiny detail. If a Beatle
wore his tie only half knotted, without
tucking the long end through the knot, you
knew that within the week hundreds of

thousands would follow. If a Beatle wore
funny little round glasses, you knew that
within the month an industry had started.

Perhaps the most important reason
why they carried all before was that, like all
true stars, they were the right people with
the right goods at the right time. And that's
something on the wind, in the mood of the
age; a visceral rather than cerebral feeling
that defies analysis. The Beatles were so
uniquely of the ‘60s, as Presley was of the
'50s, that any study of the decade — how-
ever learned — cannot ignore them. To say
that they dominated the style and music of
the decade and profoundly influenced
almost everything that was to follow is
almost to state the obvious. A proof of
their quality, if any is needed, is the way
their music holds up. In the years between
1963 and ‘69 they released a dozen
albums, the yast majority of the songs on
which were composed by Lennon and
McCartney. Listening to them today one
is struck by the consistently high standard
they achieved: few songs have dated, few
sound tired or hackneyed; the majority are
fresh, original and highly individual.

In retrospect, however, it is difficult to
recall the extent of the adulation the
Beatles enjoyed. They dominated the
media, were drooled over by personalities,
the public, the press and politicians alike.
They were the "Moptops’ to the press, the
boys to the fans, and dollar-earners to the
British Government. They were accosted
by scissor-wielding, souvenir-grabbing
ladies of society at the British Embassy in
Washington, embraced by the then-Prime
Minister Harold Wilson, courted, feted and
idolised everywhere. And at the bedrock
was the near-worship of fans by the
million. Wherever they went they were
met by terrifying mob scenes. Their arrival
in the States — the most important

jumping-off ground they could ever
encounter — was signalled by a $50,000
‘crash publicity programme’ which, as one
executive of their record company
commented, ‘was a lot of hype’. He went
on to point out that ‘all the hype in the
world isn't going to sell a bad product’.
He was right, of course, and the hype
worked. 50,000 people applied for tickets
to their £d Sullivan Show. Carnegie Hall
was a sell-out. It was a famous victory.

Big Brother

It was famous largely because no other
British artist had managed to conquer the
home of rock. The British had a deep-
rooted musical inferiority complex. Rock
& roll had been born in the States, it had
toddled there, grown there, and then it had
invaded Europe. Until quite late into the
'60s British rock and pop were pale
imitations of Big Brother across the
Atlantic. Few British artists had ever made
a showing in the charts — Britain’s biggest
star, Cliff Richard, hadn’t even managed
to make a dent. British fans were so used
to seeing their charts dominated by
Americans, her musicians reconciled to
following where transatlantic artists led,
that no one, including the Beatles them-
selves, could really believe that they had
anything to offer.

Their success gave not only themselves
but a whole nation confidence. Suddenly
the entire emphasis shifted to London, to
the Swinging London mythology of Life
magazine. It was almost as if Britain had
won the war again. After their barn-
storming victories in the States nothing
was impossible. There were no heights
they couldn’t reach; they had the Midas
touch, it seemed. Everything they touched
turned to gold. They took a crack at films,

December

1966
May
June

August

New York, before an audience of over
55,000. $304,000 taken claimed as biggest
gross in show business history. "Help’ movie
and album released.

"We Can Work It Out’ tenth consecutive hit
to be instant no. 1 in UK. 'Beatles Million
Sellers’ EP. ‘Rubber Soul’. Includes
‘Norwegian Wood', first sign of George's
growing interest in India is in the use of the
sitar. Commence tour of Britain which,
although not announced, is to be their last.

Last live appearance in Britain at Wembley.
"Paperback Writer’ is the first single in over
two years not to jump straight to the top of
the British charts. It eventually did reach
the no. 1 position. World tour includes
Japan.

John is quoted in a newspaper as saying
that the ‘Beatles are now more popular than
Christ’. Causes furore in States; Ku Klux
Klan burn effigies of the group. Last US tour
and biggest grosser. Final live appearance
anywhere in the world in San Francisco,
29th August. ‘Yellow Submarine’/'Eleanor
Rigby’ released. 'Revolver’ includes the first
hint of drug influences on "Tomorrow Never
Knows'.

September

1967
February

June

July

August

November
December

George and Patti Harrison visit India. John
appears with Dick Lester in the film How /
Won The War.

The Harrisons’ first contact with the
Maharishi. This interest in the mysticism of

the East, coupled with acid, greatly in-

fluenced the rest of the year. The Beatles
now completely retired from personal
appearances and touring. All work from
here is in studios. ‘Penny Lane’/'Strawberry
Fields’ released; first single since 'Love Me
Do’ to fail to reach no. 1.

‘Sgt Pepper’'s Lonely Hearts Club Band’
released. ‘A Day In The Life’ banned by BBC
and some US stations because of alleged
overtdrug allusions.

Appear on world-wide TV programme QOur
World singing "All You Need Is Love’. Seen
by estimated 150,000,000 viewers. Song
released as single and makes no. 1.

Brian Epstein commits suicide while the
Beatles attend a course given by the
Maharishiin Wales.

"Hello Goodbye’ released.

Magical Mystery Tour TV film judged a failure
by critics. Described as "witless’ and ‘blatant
rubbish’. Plans for Apple announced and shop
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Mike Cook

“The thing is, we're all really the same
person. We're just four parts of theone.”’
—Paul

and Hard Day's Night met with warm
critical success. There just wasn't a sour
note for three glorious years.

The greatest tribute to the Beatles is
that when the going was this good their
standards never dropped — indeed their
music got better and better. Single after
single flew straight to the top of the charts,
and each new album capped the last in
originality. They managed, it seemed,
to avoid all the pitfalls that Elvis had plunged
into: their only two films were both of high
quality, and they never went soft, musically.
Just when ane of Paul's sweet ballads
seemed to be the trend John came out with
something freaky, or George floated off ina
new direction — even introducing a new
culture to the West. When it seemed like
they’'d finally sold out by accepting official
honours at Buckingham Palace, they were
into drugs and puzzling lyrics. For five years
they never stapped moving.

Probably the first sign that they weren't
infallible came at Christmas 1967, when
BBC TVin Britain screened Magical Mystery
Tour, the group’'s first self-made film.

Camera Press

It was labelled by the critics as non-
sensical and over-indulgent. It certainly
wasn’'t very good, but the beating it took
may in part be explained as a backiash. The
Golden Boys had had it too good for too
long, and now was the time for their come-
uppance. Slowly, from that point on, the
tide began to turn. They weathered the
Magical Mystery Tour storm, and their
major abilities in writing and performing
were unimpaired. But the next two years
saw changes.

The group were maturing as individuals
and starting to grow apart. Epstein’s death
certainly had an effect, as did the episode
with the Maharishi, George's continuing
involvement with India and things spiritual,
and John’s relationship with Yoko Ono
which took him on to newer herizons.

It was inevitable that they should go their
own ways. Infact, it was probably desirable.
The unpleasantness surrounding business
interests, and the bickering over manage-
ment were sad and ultimately destructive,
but they were probably only the public side
of conflicts that went much deeper. It is
conceivable that even despite the tensions
the Beatles would have split anyway
because, just as they were supremely
children of their time and flourished during
that era, their impeccable sense of timing
would have told them when enough was
enough. They got out when they were still
on top. They suffered no sorry decline into
obscurity or second-rate billing, living off
the glories of the past.

Whatever the reason, the Beatles' retire-
ment from the arena marked the end of an
extraordinary era—one they had themselves
created. They were still stars; they are stars
now and, to some generations anyway, they
will always be stars. They were in the end,
as they had been throughout, true to
themselves. Sort of unforgettable.

1968
February

March
June

July

August
September

November
1969
January

February
March

April
May
July

Mystery Tour” album August

Studying in India with the Maharishi: John
and George for two months, Pau! for one,
Ringo for 10 days. Many plans announced for
Apple during the early part of the year.

‘Lady Madonna’ released (no. 1).

John’s marriage to Cynthia breaks down,
he is seen openly with Yoko Ono.

The cartoon film Yellow Submarine is
premiered.

Apple shop suddenly closed.

‘"Hey Jude’ the Beatles' first release on the
new Apple label (na. 1).

The Beatles ‘white” album is released. Also,
John and Yoka's ‘Two Virgins' with a cover
picture of them both in the nude.

Filming of Let /t Be started. Rifts between
John and Paul widening.

Allen Klein appointed as their adviser.

Paul marries Linda Eastman. John marries
Yoko Onox

‘Get Back’ topped the charts.

‘The Ballad Of John And Yoko' (no. 1).
Plastic Ono Band releases 'Give Peace A
Chance’.

October

November

1970
February
April

May

September

December

‘Abbey Road’, the Beatles' last album,
recorded. Linda gives birth to Paul’s first
daughter, Mary.

Plastic Ono Band releases 'Cold Turkey'.
George Harrison’s ‘Something’ makes no. 2
for the Beatles.

John returns his MBE as a protest against
Britain’s involvement in the wars in Biafra
and Vietnam.

Plastic Ono Band releases ‘Instant Karma'.
Paul issues a home-made album of his own
songs entitled ‘McCartney’.

Premier of the film Let /t Be but none of the
Beatles turned up. The Beatles became
artistically independent of each other.
Ringo releases his album ’‘Sentimental
Journey’.

Ringo’s next release, ‘Beaucoup Of Blues'.
George brings out his album *All Things Must
Pass’.

John releases an album entitled ‘John
Lennon’ by John Lennon/Plastic Ono Band.
Paul files a court suit demanding the
dissolution of the Beatles, and the appoint-
ment of a receiver.

"I didn't leave the Beatles. The Beatles have left the Beatles —
but no one wants to be the one to say the party’s over.” — Paul
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Pandemonium at airports, stage-
doors and hotels is nothing new to
pop. Since the days of Valentino,
whose funeral route was lined by

thousands of sobbing women,
hysteria and emotional excesses
have gone hand in hand with star-
dom. The kind of devotion and
acclaim that used to be lavished on
European dictators is now common-
place every time some of todays’
superstars make a move. To airport
authorities who have to cope with
mobs of teenyboppers greeting the
arrival of an Osmond or a Cassidy,
the whole thing must seem rather
small-time. Ten years before, these
same people were at the centre of
Beatlemania, and nothing before or
since has ever come close to
equalling that particular emotional
epidemic.

To catalogue Beatlemania exactly for
anyone who wasn't there woud be
impossible. Even the memcry is pale in
comparison with reality, and if it happened
again now it would still amaze everyone all
16

over again. Spend a day looking through
newspaper files, watch a week of news
film, read a dozen of the thousands ot
books they irspired, and you won't begin
to know the half of what it was like. Trave
back in time and live in the midst of it and
it's a trip into bedlam. Not just a few
screaming girls, but the whole world
seemingly gone mad. The cause of it all
was four lads from Liverpool — John, Paul,
George and Ringo.

No one kas yet managed to define tne
phenomenon. Psychologists have porsc
over it with long words, histcrians have
picked at it, critics have analysed it
endlessly. Probably not since Shakespeare
has so much intellect been invested in
explaining something so simple. The
Beatles were four guys in a pop group who
made nappy music and gave everyone &
good time for a few years. Far more w li
be read into their lyrics and their success
than was ever there to start with, and if the
world continues that long, schoolkids a
100 or so years from now will probably
read about major events that have
influenced thz course of history: the Elack
Death in the Middle Ages, Beatleman a
in the mid-'60s.

In tne beginning the Beatles, or rather
the Quarrymen, were just another group
who hoped to make a few records and

some money. They showed little talent and
no particular sparkle. Clubs didn’t rush to
book them. Decca and Pye turned them
down. They toured with Helen Shapiro,
and she was the star. Then, as with even
the greatest talent, luck stepped in.
Someone was due to make it big, but what
might have been a huge and hasty success
for someone else, turned into something
more because it hapsened to those
particular four people.

It all started with them being so
ordinary. Theatre and cinema were at last
turning to reality. The "working-class hero’
of Saturday Night and Sunday Morning
and The Loneliness of the Long-Distance
Runner was ready to move into music.
Being working-class, being like the
majority who bought records only more
so, was a start. It was almost as though
the Beatles were being rich and successful
on behalf of everyone else. There's an
American novel, Dando Shaft, in which the
hero advertises for a million people to
each give him a dollar: he is the people’s
millionaire who lives ou1 the fantasies of
luxury for them all. It weas as if the Beatles
had come up on the horses for every man,
woman and child; and instead of retiring
to a no-publicity bungalow by the sea, they
let everyone share the win. They stayed
nice, normal, modest anc funny.

To see film of their early days with neat
haircuts and uniform clothes and lsten
to their first hum-along songs is to know
that now they wouldnt rate a secend
glance. They hadn’t the glitter of Presley
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or the glamour of Monroe. They were
buses not cars, semi- not detached, sink
not bath, but they truly belonged to their
fans.

One other great point in their favour
was that they were not just four people,
but four ‘personalities’. John was the
thinker, Paul the romantic, George the
mystic and Ringo the clown, and they
were all lovable. Something for everyone
in fact. No one but an ardent Osmond fan
could tell you the names of all the brothers,
but John, George, Paul and Ringo were on
the lips of grannies, toddlers, Kings and
kids the world over. Whether they
disapproved of the mass
stupidity, either way no one could help
knowing all about the cause of it, and
mostly the response was a world-wide
thumbs-up of approval.

Compared To Hitler

Girls went to their concerts, wept un-
controllably, covered their ears and
screamed through the music. Beside them
men and boys shouted with an energy
normally reserved only for football matches.
Sunday papers wrote in-depth features. In
Britain the Daily Telegraph compared them
to Hitler, “filling empty heads with hysteria’
and The Daily Worker said they were the
voice of ‘300,000 people on the Dole’.
Elvis, Cassius -Clay and Prince Philip all
commented generously on them. Politicians
fell over themselves to mention them in
their speeches, and Harold Wilson even

These pictures show the effects that the Beatles had on their

fans, wherever they went.

Central Press Photos

sought popular favour by arranging, in
June 1965, that they should be awarded
the MBE for services to the country’s
economy.

Imagine this” happening to Slade or the
Sweet. Imagine Marc Bolan being

knighted, and you might have some idea

how far Beatlemania went. In the States
kids carried banners saying ‘Ringo For
President’. In Britain, the Beatles could
probably have formed a government.

The Beatles were everywhere. Their
records decorated the most elegant coffee
tables, as well as the grottiest apartments.
They were in everything.— books, maga-
zines, posters, fashions. There were
Beatle suits, cut in the style of their
favourite stage outfits — jackets with soft
mandarin collars. Beatle wigs sold like hot
cakes, and covered every kind of male
head from military short-back-and-sides
to the middle-aged bald. Factories started
insisting on hair-nets for male workers
who grew their hair into the shaggy
pudding-basin cut the Fab Four favoured.
Above all, the Beatles were in the money.
Everything they touched turned to gold.
Anything they endorsed sold. The pillow-
cases they used in a hotel in Kansas City
were cut into 160,000 1”7 squares, and
sold for a dollar each.

Of course, America went overboard for
the Beatles in its own special way. After
years of home-grown musical fads this
was something fresh and original. The
Beatles, with their adenoidal Liverpool
accents, sounded different, and they acted

differently too. They weren’t the controlied

‘image” most American performers
presented. In the best British tradition
they were disciplined but eccentric and on
their first American trip, in February 1964,
they gave one of the most irreverent press
conferences since Groucho Marx. When
asked: ‘What about the movement in
Detroit to stamp out Beatles? The lads
replied: ‘We have a campaign to stamp
out Detroit’.

British Meant Best

Meanwhile, surrounding Kennedy Airport
were 10,000 teenagers who had already
taken-them to their hearts, chanting ‘We
love you Beatles, Oh yes we do’. It was
the start of a British invasion, a time when
British meant the best. Soon British
groups, British actors, British models and
designers, were making it mostly on the
strength of the right accent and the right
birthplace. Today the Beatles; tomorrow
Quant, Twiggy, the Stones and Michael
Caine.

Both in the States and Britain the whole
point of the group seemed somehow lost
amidst the acclaim. Basically the Beatles
started out to make music as well as
money; and although their records sold
astronomically and they performed widely
on stage and TV, the real cult was based
on personality, not music. The first singles,
‘Love Me Do’ in October 1962, and
‘Please Please Me’ in January 1963, set
the style of the early Beatles. The tunes
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were catchy and melodic, and the lyrics
banal; but either way their records were
insufficient to account for Beatlemania.
it wasn't until ‘Rubber Soul’ and the
‘Revolver’ album, that their music became
wistful and witty and original; and this
was because their success gave them the
freedom to be more experimental and less
directly commercial. Musically, the 'Beatle
Years' left a fine heritage of humable
standards. Lennon and McCartney were
the new Cole Porter: 'Girl’, ‘Michelle’ and
‘And | Love Her' became classics that still
sound good treated any way. Probably
the lasting effect of Beatlemania on music
today is not the records they left but the
standard they bequeathed. Record stars
had once been made on how they looked
and how they sounded and the quality of
their writers, and few could read or write
music or play an instrument. The Beatles
changed that, and now there are few
chart-toppers who don’t write and play
as well as sing. Thousands of teenage boys
went out to buy guitars and drum kits in
the mid-'60s, and in the ‘70s they have
become the nucleus of a pop world where
talent and skill far outmatch opportunity.

Public Microscope

The people’s millionaires though, finally
grew tired of the people and turned their
backs on them and that was the
beginning of the end. They started out
simple and lovable, but they ended up
outrageous. Knowing their every word
and act was under the public microscope,
the words and acts grew wilder as they
searched for new experiences. John said
the Beatles were more popular than
Christ. Paul said he’'d taken LSD. They

Scenes from both Help, right, and

Hard Day's Night, below.

- '

got hooked on mysticism with the
Maharishi. They did as they pleased
because whatever they did the world still
loved them, and gradually it pleased them
to use their wealth for the most elusive
luxury of all, privacy. Gradually Beatle-
mania faded as the four of them all in their
different ways, withdrew from the spotlight
and went about their own interests.
Probably the best explanation of the
lengthy public fascination with the Beatles
is that they were never static. It's natural
to want what you can't have, and the
Beatles steered a fine course between
belonging to their public and to
themselves. They gave plenty, but always
retained a touch of unpredictability that
no one could restrain. No one ever owned
them, and just to prove it they always
broke a few minor rules. And when one
day it was over, towards the end of 1967,
no one was any nearer to explaining what
had caused the enormous excesses of

v

enthusiasm. The Beatles went on being
popular, but the days when the stage
would be buried under pounds of jelly
babies, when the hospital where Ringo
had his tonsils out had to issue hourly
bulletins on his condition, the days of
mass passion . . . were over.

George Martin, who produced their
records, said of the Beatles: ""They like
everything to be like instant coffee. They
want instant recording, instant films,
instant everything.” It was this that
made them right for the fans bred in an
instant culture, looking for an instant hero
(or four). Martin also said: “"They are very
like children in many ways. They love
anything magical” . which comes back
to their very similarity to the millions for
whom they became an obsession. We all
take a childlike delight in impossible
fantasy, and John, Paul, Ringo and George
took the world on a magical mystery tour
such as it is unlikely to ever see again.

Camera Press
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The Beatles US Tour’64
The GreacTake-Over

With ‘I Want To Hold Your Hand’ topping the US singles
charts and their first album rising fast, the Beatles hit
America on a wave of publicity that was to swamp the world

‘We want the Beatles, we want
the Beatles" was the cry that
drowned the noise of jet airliners at
the John F. Kennedy International
Airport one day in February, 1964,
when John, Paul, George and Ringo
touched down at the start of their
first-ever American visit. Brian
Epstein's dreams and expectations
of the American response had come
true. All the ballyhoo of the mass
media was there to greet them,
along with a screaming teenage
crowd of 10,000.

The press conference, held at the
airport, brought scenes of near hysteria as
reporters, cameramen and photographers
jostled and fought for the best positions.
In the affray a well known DJ was
threatened with violence by a TV newsman
when he tried to get a personal interview
with the boys — a threat transmitted
throughout the American airwaves via the
DJ's live microphone. Despite this, the
conference was a great success. The
Beatles had won the hearts of the American
media and public with their sincere
personalities, wit and charm, and the
way they promptly and politely answered
each question that was thrust upon them:

as ‘the Liverpool Sound'.

Q. "'Are you embarrassed by the Beatle-
mania and near-lunacy that you create.”

John. “"No, it's great, we like lunatics,
it's healtny.”

Q. ""Will you sing a song?”

All four. ""No.”

Q. “lsitbecause you can't sing?”

John. ""No, we need money first.”

Q. “"How much money do you expect to
take out of this country?”

John. “About
dollars.”

half-a-crown or two

Q. “Do you ever have haircuts?’’

George. “'| had one yesterday.”

Ringo. “It's 1o lie, you shouid have seen
him the cay before.”

Q. "How do you account for your
phenomenal success?”

John. “If we kmew, we would form
another group and be managers.”

Q. “Why do you sing like Americans
and talk like Englishmen?”

John. ‘It sells better.”

Q. ""Have you heard of the ‘Stamp out
the Beatles’ campaign being organized by

a group of Detroit students, and exactly
what do you intend to do about it?”

Paul. "First of all we would bring out a
‘Stamp out Detroit’ campaign.”

Q. ““What do you think of Beethoven?”

Ringo. “Great, especially his poems. |
keep cracking that gag everyday.”

Q. “Exactly when do you feel you will
retire?”

George. ‘‘When we get fed up with it,
we're still enjoying it now, and we enjoyed
it before we made any money."

From the press conference at the
airport they travelled in a virtual armed
convoy to the Hotel Plaza in the centre of
New York, where hundreds of teenage fans
were waiting in the rain hoping to catch a
glimpse of their new idols.

One of the prime reasons for their visit
was an a&ppearance on the famed
Ed Sullivan TV Show. Again they were a
massive success, and the show received
its highest-ever ratings. While in New York,
they also had some time for sightseeing,
touring Greenwich Village in a hired limou-
sine, twisting at the Peppermint Lounge,
fooling with the Bunnies at Heffner's
Playbcy Club, and dining at the ‘21 Club'.
Most of this socializing had been made
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The Beatles played to capacity crowds at each venue. From the moment they appeared on stage the thousands of fans screamed
their hearts out — often drowning the music of their idols.
20



»
3
4

Q
<
o
b
»

<

Ed Sullivan congratulates the Beatles after their first appearance on American TV. Insert: A welcome break in Miami.




possible by Murray The K, the well-known
New York DJ, who .had arranged things
with the clubs so that the Beatles could
have a good time and get lots of newspaper
coverage without all the harassments of
having to meet the 'public’ at every turn —
George Harrison was even given the key
to the New York Bunny Club.

The Beatles’ first live performance in the
States was due to be a one-night-stand at
the Coliseum, a huge indoor stadium in
Washington. They were due to fly down to
Washington, but a snowstorm threatened
so they cancelled the flight and travelied by
train instead. Thousands and thousands of
screaming fans were, predictably by now,
waiting to mob them as the train pulled into
Union Station, and hundreds of policemen
were called in as the crowd surged forward
bearing placards welcoming the Beatles
toWashington.

The concert itself was a giant success,
and the Fab Four played to a capacity
crowd of 9,000 that behaved in much the
same way as any British audience —so that
the Beatles themselves couldn’t be heard
above the screaming, stampingmob. Some-
one backstage dutifully asked Paul howthey
could compete when the crowd got so
noisy, and he replied: "When it gets soloud
that they can’t hear us, we usually take a
rest and only mime the words without
actually singing.”

Having A Ball

As was fitting in those days of British
export drives, Lord and Lady Ormsby-Gore,
the British Ambassador and his wife, held
a ball in honour of the boys at the British
Embassy after their concert. During the
evening Ringo was asked if he considered
himself the sex-symbol of the group. He
replied, with a laugh: “"Look at me, youcan
see I'm no sex-symbol, you can see my
face.” His smile, though, quickly turned to
anger when a socialite deb snipped at his
hair with a pair of scissors. To fit in with the
tone of the event, an Embassy spokesman
was asked by one witty reporter if the
Beatles were Britain’s repayment for the
Skybolt missile. “’No,” he said, "'l think that
they are Britain’s way of paying America
back for the many cans of Spam that were
sent over during the war!”

After this performance the Beatles
returned to New York for their nextengage-
ment at the famous Carnegie Hall. The two
concerts there were solidly booked and
thousands were turned away, but Mrs
Nelson Rockefeller nevertheless attended
one of the shows and let it be known just
how wonderful she thought it all was. By
the time John, Paul, George and Ringo had
left the stage that night — bodies soakingin
sweat, throats dry and hoarse—Beatlemania
had without a doubt grafted its cancerous
self onto teenage America.

To round off the visit the Beatles’ last
engagement was a re-appearance on the
Ed Sullivan Show, this time to be televized
from Miami Beach, Florida. When they flew
into the Miami International Airportitwasto
the biggest welcome of the tour, and the
screaming fans broke throuah barricades,
22

The Beatles, minus George {who was suffering from a sore throat) in New York.

smashed windows, broke down doors and
demolished chairs in their path. A large
police escort helped the Beatles to their
limousines, and saw them safely ontheirway
to the Deauville Hotel. Behind them they
left complete pandemonium, many teenage
casualties and an airport that looked as
though a siege had taken place.

The Ed Sullivan Show also heralded
scenes of wild hysteria, for some reason
more tickets had been issued than there
were seats, and after queueingforalongtime
many disappointed kids were turned away.
Some of them, from the University of
Miami, later joined forces with a few Tamla
Motown fans who had flown down from
Detroit to continue their ‘Stamp out the
Beatles’ campaign. As a result, police were
called in to quell a demonstration outside
the Beatles’ hotel, and the inevitable clashes
between this angered minority group and
the majority of pro-Beatle fans. The lucky
ones, however, whodid manage togetaseat
at the show, had a marvellous time.

During the last few days of their tour the
Beatles had a holiday, and spent their time
either in a private swimming pool or sun-

bathing on a borrowed yacht. When they
weren’t doing this they were messing about
on motor-boats, chatting up girls at the
Miami Beach Peppermint Lounge and The
Wreck Bar in the Castaways Motel. The
police sergeant who was in charge of their
security during their stay in Miami even
invited the boys to dinner with his family —
they accepted — and experienced for the
first time real American home-cooking.

Finally, though, they returned to New
York, and after a short stop for another
press conference left for Britain victorious.
They returned to the States in the August
of that year for their first extensive tour,
which took in 24 cities with 31 perfor-
mances. They returned also in 1965 and
1966, playing New York's Shea Stadium
both times to capacity crowds of true
believers. Their last live performance any-
where in the world was in San Francisco
on August 29th, 1966, but in many
ways what had made it all possible was the
inspired handling of that first US visit, and
the cheery, family appeal they managed to
present so well to so many different kinds
of people.



On thinking back to the Beatles’
beginnings, or come to that the
beginnings of British pop music, a
name that inevitably springs to
mind is that of Brian Epstein. It
was he who was without any doubt
the finest manipulator of groups
either before, during, or since the
rise of the Beatles. His untimely
death occurred in August 1967,
and in many ways from that point
on the Beatles started a slow down-
hill slide.

Brian was born on September 19th,
1934, in Rodney Street, Liverpool — an
exclusive area well known for its concen-
tration of doctors. The grandson of a
Polish imigrant, Brian was the first of two
children born to Queenie and Harry
Epstein. At the age of four he attended
kindergarten, which seems to have been
one of the very few, if not only, schools

The Fifth Beatle

that he ever came to terms with. When
the war broke out Liverpool became a
prime bombing target because of the
docks, and along with hundreds of other
children, Brian was evacuated to South-
port, a West Coast resort now better
known for convalescing. He was sent to
Southport College where he carried on,
after a fashion, his schooling.

In 1943 the bombing seemed to have
stopped, and the Epstein family returned
to Childwall, a suburb of Liverpool.
Obviously the move meant Brian would
have to leave Southport College, and after
an interview with the headmaster of Liver-
pool College he was admitted as a scholar.
His stay was not a very long or rewarding
one for after a short period he was
expelled. Brian once said: ""One feature
of life which | experienced there and at
other schools and even sometimes now,
was anti-semitism. Even now it lurks
around the corner in some guise or other,
and though it doesn’'t matter to me any
more, it did when | was younger.”
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Harry Epstein was wondering whether
his son and heir was ever going to find a
school which he enjoyed, and the thought
of having a totally un-educated son was
worrying both him and his wife. Between
them they decided, as a result of Brian's
anti-semitic claims, to send him to a
Jewish prep school, ‘Beaconsfield’, near
Tunbridge Wells in Kent. Brian stayed at
this prep school for the longest period of
time that he stayed at any school, and
when he was approaching the age of 13
he sat the examinations that would deter-
mine whether he would go forward to pub-
lic school. Needless to say, the outcome
was . . . failure.

To say that at this time Harry and
Queenie were immensely worried about
their son’s future would be a gross under-
statement. However, they found a private
school for their son in Dorset. At this
school, if nothing else, he was allowed to
express his flair for art, and remembers it
as being the only thing that he was
remotely good at. Back in Liverpool at this




time, Harry Epstein was trying hard to find
a good school for Brian before it was too
late. His hard work bore fruit, for in the
autumn of 1948, just as Brian had turned
14, he was notified that his son was to
attend Wrekin College in Shropshire.

At Wrekin, Brian discovered that he had
another talent besides art. He took part
in school plays and found that his per-
formances were being praised by the
teachers. It must have been the only thing
young Epstein was praised for, and before
he had the opportunity to sit any examina-
tions he decided he wanted to leave school
and become a dress designer. Brian might
have wanted to become a dress designer
but his parents had other ideas, and on
September 10th, 1950, aged very nearly
16, he started his first job as a sales assis-
tant at the family’s local furniture store.

He started work at £5 a week, which
really wasn’t a bad wage at that time, and
slowly but surely built up some kind of
interest in his work. His parents were
pleased as this was the first time in his
life that he had shown concern for any-
thing. Mr. and Mrs. Epstein were satisfied
and happy with their eldest son. Things
were on the up and up for Brian.

On December 9th, 1952, as though he
hadn’t gone through enough discipline of
one sort or another, a buff envelope
arrived through the door notifying him that
he was to attend a National Service
medical. (In those days National Service
was compulsory). He passed his medical
as an A.1., the only A.1. achievement he
had ever received. And so he began his
two years’ service as a clerk in the Royal
Army Service Corps.

Secure Businessman

Within 10 months of joining the army
his nerves became seriously upset. He
reported to the barrack doctor, and after
a thorough examination he was passed on
to a psychiatrist. After four psychiatric
opinions they came to the conclusion that
Private Epstein was just not fit for military
service — and discharged him.

He arrived back in Liverpool prepared to
work very hard at the furniture trade. This
he did, and seemed to settle into some
kind of routine way of life. His parents
were happy. For no apparent reason at this
time Brian’s old love for acting returned,
and he regularly attended the Liverpool
Playhouse. He began to meet the actors
socially, and started toying with the idea
of acting as a profession. With the
encouragement of the professionals Brian
got himself an audition at the Royal
Academy of Dramatic Arts, and after
reading two pieces, excerpts from 'Con-
fidential Clerk’ and 'Macbeth’, he was
accepted to begin studies as from the next
term. So at 22, although a secure and
aspiring businessman, he submitted him-
self once again to the rigours of
community life, and became a student at
R.A.D.A. It didn't take Brian too long to
realise that studying just wasn't his forte,
and he went back, once again, to the furni-
ture business — where it now seemed that
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he was going to spend the rest of his
working life.

The Epstein’s store was at this time
expanding, and they opened anotherbranch
in the city centre. Included in this branch
was a record department which Brian took
charge of. Anne Shelton opened the store,
and from that first day it began to flourish.
Although most of the records Brian sold
were pop, his real interest lay in classical
and his favourite composer was Sibelius.

In 1959 the Epstein's opened vyet
another store, this time in the heart of
Liverpool’s shopping centre and opened
by Anthony Newley. By autumn 1962
Brian's store, for he was in complete
charge of the city centre branch, was run-
ning to absolute perfection.

The Beatles

At about 3 o'clock on Saturday October
28th, 1961, a young customer came into
the store, dressed in the usual costume
of' the time — black leather jacket and
denim jeans — he said: ""There's a record
| want. It's "My Bonnie’, and it was made
in Germany. Have you got it?”’ Brian knew
his stock inside out and gave a negative
nod: but the old policy of keeping the
customer satisfied was now to pay hand-
some dividends. "Who is it by?” asked
Brian. “You won't have heard of them”
said the young customer, ''it's a group
called the Beatles . . .” He learned that
they had just returned from Hamburg,
Germany, and were currently playing a
residency at the local Cavern club.

Curiosity overtook Brian, and he decided
to visit this cellar club and find out what it
was about this group that made the locals
react as they did.

He wasn’t too impressed with what he
heard, although he found their personalities

magnetic and for this reason he stayed
until they completed their set. When they
left the stage he was taken to the band
room to meet them, but merely for the
purpose of asking them about their record.
George was the first to speak to him. He
shook Brian by the hand and said: ""What
brings Mr. Epstein here?” They obviously
knew of him from the record store. Brian
went ahead and explained the situation
about the several requests he had had for
their record. George called over John, Paul
and Pete Best — and said "“this man would
like to hear our disc”. They played it to
him, and on hearing it Brian asked the four
young lads to visit his office a few days
later. Their first meeting was set for
December 3rd, 1961.

Brian, even if he was thinking about it,
had as much idea of artist/management as
he had about flying to the Moon, but
something inside was burning to get these
four scruffy kids under his ruling. The four
of them arrived at his office as arranged,
although Paul was a little late. They
passingly discussed the future and con-
tracts and then moved on to other topics of
conversation. They drank a lot of coffee
and arranged another meeting for the
following Wednesday. In between time
Brian paid a visit to the family solicitor,
Rex Makin, to discuss what an artist/
management contract consisted of. On
asking him this question and then explain-
ing the reasons for asking it, Makin added
dryly, "‘oh, yes, another Epstein idea. How
long before you lose interest in this one?”

Signed, Sealed and Settled

The second meeting took place as
arranged, and with all members sitting in
his rather plush office Brian said: ""You
need a manager, would you like me to do

Brian Epstein seen with John and George standing behind the bride at Ringo’s wedding.
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First Audition

Brian felt that the first task of amana‘
was to secure for his artists a recor
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Thus ended the Decca saga. Brian, how-
ever, was determined that someone some-
where was goihg to like his Beatles. Pye,
Philips, Columbia and countless others all
rejected Brian's tapes. ‘There's nothing
there’ they all said in their voices of
authority.

As a final resort Brian was going to have
an all-or-nothing raid on London. If
nothing happened this time he would call
it a day. He hadn’'t any idea where he was
going to take the tapes, but he was
determined to secure a contract. Through
a string of coincidences Epstein met up
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who was a music publisher looking for
songs. Brian played him the boys’ tapes
and Coleman liked what he heard. He
would, however, like a gentleman called
George Martin to hear them, and would
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TheMusic

Of Lennon,McCartney,
Harrison & Starr

When Paul McCartney and John
Lennon entered the recording
business in October 1962, they
were to make innovations which
eleven years later, became stan-
dard practice. Besides changing
the entire face of pop music, they
also introduced the singer/song-
writer syndrome which has now
become as commonplace as the
group itself.

When Paul and John wrote and recorded
‘Love Me Do’ and ‘P.S. | Love You’ the
common practice at that time was for a
group’s manager to scout the offices of
Denmark Street, London’s Tin Pan Alley,
to see if he could find suitable material
for his artists. Having found a song which
he considered suitable, he would present it
to the group and upon their approval
(although groups or singers in the early
'60s had very little say in what they did)
they would record it. The composer of
the song would receive his royalty and
go away happy. He hadn’t written the song
for anybody in particular, so the fact that
someone had come along, picked up on his
song and made a successful record from it
was his good fortune.

Four Young Novices

Paul and John changed all this. They
believed, quite rightly, that if they wrote
the material they were to record, not only
would they pick up a greater percentage of
the royalty, but they could adapt the song,
through the Beatles, to how they had
written it to be performed. Of course, the
hierarchy would have to approve of this
‘unorthodox’ policy — after all, having just
received a hard-earned contract, they
could hardly start dictating to the higher
echelons of EMI. They suggested the idea
to George Martin, their newly acquired
recording manager, and in Martin's own
words: | was convinced that | had a hit
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group on my hands if only | could get hold
of the right songs.” One assumed he
meant somebody else’s. He searched for
the right song but couldn’t find anything
to surpass ‘Love Me Do’, so he reluc-
tantly released it as their first single.

What George Martin didn't know when
he made his first reluctant decision was
that, by letting these four young novices
have their own way, he was revolutionising
the shape of things to come; for in a matter
of a few years a group would find it
unthinkable to record other writers’
material all the time.

It would be extremely difficult to pin-
point Paul and John's influences as far as
their writing is concerned. Certainly we
know that Tamla Motown, rock & roll and
rhythm & blues were influencing them as a
group. One has only to listen to some of
their early repertoire to know that Little
Richard was highly respected as far as the
boys were concerned. It is interesting to
compare any of Little Richard’s songs with
the McCartney rocker ‘I'm Down’, and the
fact that three of their first four albums
("Hard Day's Night' being the exception)
contained songs by influential writers,
indicated that they were still to find their
own direction.

But why did they record other people’s
songs? Well, it could have been for one of
two main reasons. Firstly, they hadn’t yet
written enough songs, or songs of high
enough quality to fill an album containing
12 tracks — although this seems highly
unlikely since they still wrote prolifically
whilst they were on tour. On the other
hand they could genuinely have wanted
to record the songs of the people who
were giving them a guiding light.

The Motown Influence

If we look at the songs that the Beatles
recorded by other writers on their earlier
albums what do we find? ‘Twist And
Shout’, "Money’, ‘Please Mr. Postman’,
‘Devil In Her Heart’ and "You Really Got A
Hold On Me’ were all from Berry Gordy's

Oriole stable (later to be re-named Tamla
Motown). Their interest in this music was
a good four years ahead of most of the
record buying public. Indeed it was the
Beatles themselves who introduced most
people to Tamia in a big way. Who knew
that the Isley Brothers recorded ‘Twist

And Shout’, and that Barrett Strong's
‘Money” was the first ever Motown
release? Taking a closer look at their reper-
toire would also show how two ‘show’
songs were included: 'Till There Was You’
and ‘A Taste Of Honey'. It would seem
that Paul had an interest in these purely
from a writing point of view. Was the style
of these types of song the warm-up to such
great McCartney ballads as ‘Michelle’,
‘And | Love Her" and ‘Yesterday’, to name
but three? It seems a strange coincidence
that it was Paul who sang these obviously
out-of-place songs in an act that was so
strongly rock orientated.

Next we have, of course, rock & roll.
Chuck Berry, Carl Perkins, Buddy Holly
and Little Richard songs were all featured
on three of their early albums, and the
boys never disguised the fact that these
performers had a great influence on the



shape the Beatles were to take. In fact as
early as 1962, shortly after the release
of 'Love Me Do’, George Harrison openly
announced that the four above-mentioned,
plus the Everly Brothers, had a great deal
to do with the way in which the Beatles
music was being directed. Much later, in
1965, one song featured on the album and
in the film "Help’, ‘You've Got To Hide Your
Love Away’, had such obvious Dylan
influences that it brought the American
even more to the fore than he was already.

So there's no doubt that the Beatles,
just like anyone else, had their influences.
The peculiar thing is that the people who
influenced them as writers and performers
eventually finished up being influenced
by them. An example of this was the album
released from the Motown stable entitled
‘Motown Sings Lennon And McCartney'.
But who wasn’t to sing Lennon and
McCartney?

With the emergence of ‘Hard Day's
Night’, — a film, an album, and a single
sharing the same title, — the Beatles’
music seemed to change gear. From the
early period, when their obvious influences
led them to record, for example, 'Twist
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And Shout’, the Beatles proceeded to scale
the heights of popular tasté. They came
to represent the peak of pop writing, and
found themselves able to restrict their
records and repertoire to original material
only. During this undisputed reign of com-
mercial Beatle pop, the albums ‘Hard Day’'s
Night’, ‘With The Beatles’, 'Help’ and
‘Rubber Soul’ presented their music as the
most desirable and successful brand of pop
ever to emerge from Britain.

This period can perhaps be looked back
on as the Beatles’ mainstream. They were
copied and covered by hoardes of other
artists. But the sort of music that the world
took to be the Beatles best was a collec-
tion of those songs which most supported
the public’'s conception of the group: a
middle ground of Lennon and McCartneyism.
With the Beatles busy touring and filming,
as well as making records, and with Beatle
wigs and clothes being marketed all over
the world, they were big business. Lennon
and McCartney were each developing their
own approach to music, but because the
Beatles were being offered to the world
almost as Siamese quads, four lovable
cheeky heads on one money-making body,
the songs that were the hit singles were
carefully selected mainstream tunes. Paul’s
‘She’'s A Woman’, or John’s 'You Can't
Do That’" may have been commercial, but
they didn’t project the one-ness of the
group as well as ‘I Feel Fine’ or "Help’ —
with their characteristic join-in vocals and
off-beat drumming that distinguished so
much of the Beatles’ mainstream pop.

In this period, of course, the hit single
was still the touchstone of pop success.
The group’s album sales were crucial in
turning the pop world on to the money
that could be made out of LPs, but it was
through singles that a group’s desired
image was projected. ‘| Feel Fine’, ‘Ticket
To Ride’, 'Paperback Writer’, ‘Help’ and
‘"Hard Day’'s Night' were all ‘Lennon-and-
McCartney’ songs, rather than being identi-
fied with one or other of the two writers.
The albums, too, carried mainstream
songs, ‘Drive My Car’ and ‘Eight Days A
Week' for example, and these songs all
succeeded because they contained
elements of both Lennon’s and McCartney's
style. But there was always space on the
albums for more characteristic songs as
well. “Yesterday’ from Paul, and ‘Norwegian
Wood'’ from John, were indications that the
Beatles' success was not merely based on
a chance coming together of two ordinary
writers to make great songs together.
Instead, notice was served that here were
two different and very considerable talents
who wrote together sometimes, but who
would be able to compose fine songs on their
own, too.

John Lennon’s Music:1962—66.

Lennon’s own music is less easily
categorised than McCartney's. Lennon
has his different moods, but these are not
as distinct as McCartney’s rock style and
ballad style. Because John Lennon’s songs
seem more personal and less ‘composed’
than many of McCartney’s, the different

styles of writing merge into a music which
is definable only as ‘Lennon’s’. His music
was born out of his time, his experiences
and observations, rather than being
influenced by traditional songwriting
approaches. His songs, especially in the
early years, were personal because they
related to the ‘boy and girl’ problems of
those who bought the records. His
approach was more earthy and English,
but at the same time his early musical
ideas were not particularly profound.

Lennon’s ballad style is a recognisable
one, for he wrote far more slow and
melodic songs than one might assume. 'If
| Fell’, 'This Boy’, ‘It's Only Love’, 'Girl’
and ‘In My Life’ all project Lennon into
the middle of his songs. But ‘If | Fell’ for
example, is as tuneful as many of
McCartney's ballads. Unlike McCartney,
Lennon didn’t write much straightforward
rock & roll. Though influenced, as Paul
was, by Chuck Berry, Little Richard, and
other contemporary black American artists,
the influences tend to show in harmonica-
tinged, bluesy approaches. On the earliest
records songs like ‘Thank You Girl°, "You
Can’t Do That’, 'Love Me Do’, and 'l Should
Have Known Better' show how Lennon
merged his influences into his roots to
produce a style that, while based on the
music he listened to, was very personal to
him. McCartney, on the other hand, was
more likely to come up with a straight,
gutsy number like ‘I'm Down’, directly
influenced by Little Richard’s ‘Long Tall
Sally’.

Many of Lennon’s songs can’t be defined
in terms of style, perhaps because of the
way in which he has often adapted his
influences so much. His wry humour shows
through in ‘Norwegian Wood’; while in
‘Nowhere Man’ — one of the few Lennon
songs in which he doesn’t write about
himself — Lennon offers a strong melodic
ballad, but with a slow, country blues
rhythm, and typical Lennon lyrics. The early
Lennon compositions were you and me
songs; they are real because they are
about such limited and identifiable sub-
jects. It was only slowly, therefore, that
Lennon’s experiences as a member of the
Beatles seemed to take their place in his
lyrics.

Paul McCartney’s Music: 196266

‘All My Loving' was the first hint that
Paul did in fact write songs on his own,
and although for many this wasn’t obvious
it became clearly apparent in albums to
follow. As was said earlier, McCartney's
songs fell into two definable categories,
one being ballads and the other being rock
in the true sense of the word. Of course
there was the 'mainstream’, but that has
been dealt wiith already.

McCartn:y showed his liking for slow
ballady material on the first album when he
sang ‘A Taste Of Honey’, and continued on
the next album with ‘Till There Was You';
but both of these songs were non-original.
McCartney was to change this, so much so
that to think of Beatle ballads now means
thinking of Paul McCartney. The first traces
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of his ability to write such profound
melodies appeared on the album ‘Hard
Day’'s Night’, when he came up with two
songs which since have been covered
widely: “And | Love Her" and ‘Things We
Said Today’. His rock writing wasn’t being
neglected however, and on the same
album he wrote such a good rocker that it
was eventually released as a single: ‘Can’t
Buy Me Love’.

Although not a lot came from McCart-
ney on their next album, ‘Beatles For
Sale’, it was 'Help’ that made it clear how
this young Liverpudlian could develop
along the lines of your Cole Porters,
Hoagy Carmichaels and George Gershwins.
‘I've Just Seen A Face’, ‘The Night Before’
and ‘Another Girl’ were all good meaty
rock songs containing slight tinges of
‘mainstream’. It was, however, the only
ballad that he wrote for that album, a song
which didn’t even appear in the film, that
caused the greatest sensation. ‘Yesterday’
was a sympathetic ballad, beautifully
arranged for a string quartet with only
McCartney singing or playing. In many
ways this was a complete McCartney
composition, and for the first time the
world was made to realise that Paul and
John did, in fact, write separately. ‘Yester-
day’ left such an impact in the world of
pop music that it has since become the
most-covered Beatle song.

As if ‘Yesterday’ wasn’'t good enough,
McCartney did it yet again with another
ballad entitled ‘Michelle’. A song very
much in the same vein as 'Yesterday’, this
was equally as popular. It was at this time,
with all due respect to Lennon, that people
were dubbing McCartney as ‘the real
writer’, the man that was able to compose
the standards. Again, on the next album
‘Revolver’, McCartney proved to the world
that here was the best composer Britain
had produced for many a decade. When
people first heard ‘Eleanor Rigby’ they
were shouting McCartney’s praises the
world over. After all he had now written
three world-class ballads on three con-
secutive albums — not a bad track record!

A Rock Writer

Despite the ingenious talent Paul had
for writing memorable ballads, he never
flagged as a rock writer. ‘She’s A Woman’,
‘Day Tripper’, ‘I‘'m Down’, ‘Drive My Car’
and ‘Got To Get You Into My Life’ were
all songs that could well have been written
and recorded in the late ‘50s or pre-Beatle
'60s. The latter song was very soul-tinged,
and at the time it wouldn’t have been
surprising if a soul artist from the Stax
stable had picked up on it.

‘Revolver’ was McCartney’s most proli-
fic album in terms of composing. On this
he wrote, as well as ‘Eleanor Rigby’, two
ballads of equal class: ‘For No One’ and
‘Here There And Everywhere’; and ‘Good
Day Sunshine’ could well have made it as a
single. There was no longer any doubt over
his ability as a tunesmith supreme, but
he was hardly as personal as Lennon.
Many of McCartney’s lyrics were written
in the third person, he wrote out of his
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head rather than through his eyes. 'Eleanor
Rigby’, ‘Michelle’, ‘For No One’ and "Here
There And Everywhere’ were all, or so it
seems, figments of Paul’'s imagination. A
perfectly well-balanced contrast to the first
person songs of John Lennon.

McCartney had hit on a formula that
proved so successful he felt he really didn’t
need to change it. Lennon, on the other
hand, was continually changing, looking
for something new, wanting to play with
sounds. The second period of the Beatles
was to confirm that statement beyond all
doubt.

Musical Maturity

‘Revolver’ was an overdue album. Off
the road at last, the Beatles had a lot of
resting to do before they were ready to set
about recording. And although in retro-
spect ‘Rubber Soul’ seems to have hinted
at increasing musical maturity, in 1965
it was just another Beatle album. It sold
and sold of course — but then ali Beatle
LPs did. Nonetheless, some people felt
that with the touring over, the Beatles’
light would begin to wane.

Brian Epstein might have felt this too.
Certainly he felt that he had less real
influence over the group than in the early
days. But far from deteriorating, the music
of Lennon and McCartney became stronger
and more sophisticated. When ‘Revolver’
was released, in summer 1966, it had
a lot of people reconsidering their opinion
of Lennon and McCartney. Were they just
clever compilers of catchy choruses, or did
they have deeper and more timeless
talents?

‘Revolver’ suggested that the two
writers were progressing along divergent
paths. Although hardly ever writing
together, they were still able to use record-
ing sessions and other meetings to com-
ment on each other’s work, and to test the
quality of their writing against each others
criticism. McCartney developed through
his ballads, with the tasteful orchestra-
tions that were one of George Martin’'s
important contributions to the Beatles’
work.

Lennon’s music was also growing. With
‘I'm Only Sleeping’, ‘She Said She Said’,
and ‘Doctor Robert’, his dry sceptical lyrics
were well-married to some atmospheric
and melodic tunes. ‘And Your Bird Can
Sing’ was again John Lennon, and showed
that his work was becoming more polished
without losing any of its bite. Following
‘Revolver’ a new and more lasting respect
was accorded McCartney and Lennon by
many critics.

Drug Influence

Of course, all the songs were still
‘Beatle’ songs, not least because that's
how everyone wanted them to be. But the
massive commercial pressure to conform
to the image the public cherished —
especially in the days of touring had
started to ease. By then the difference
between Lennon’s and McCartney’s music
had become increasingly apparent. ‘Good

PENNY LANE

Penny Lane: there is a barber

taking photographs

Of every head he's had the pleasure to know
And all the people that come and go

Stop and say hello.

On the corner is a banker with a motor car.
The little children laugh at him

behind his back.

And the banker never wears a mac

In the pouring rain,

Very strange!

Penny Lane is in my ears and in my eyes,
Wet beneath the blue suburban skies,

! sit and meanwhile, back in Penny Lane:
There is a fireman with an hour-glass

And in his pocket is a poitrait of the Queen,
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