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£20
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SECOND

£501

THIRD\\ 20 PRIZES
PRIZE

competition —RADIO PICTORIAL'S
‘“ STARLETS ’’—already are pouring
in. You still have a chance to win any of the
above cash prizes by writing two words only,
and the competition is so simple that anyone
can do it. At the same time, it requires skill
and observation to write a successful ‘‘Star-
let.”” There are no alternatives or clues to
bother about. )
A “STARLET " consists of two words beginning
with the same letters as the Christian name and
surname of a Radio Star.

The following specimen ‘‘STARLETS” will
explain the idea to you at omce but, of course,
they should not be copied :—

Star’s Name -—Leonard Henry.

“STARLET” —Limitless Humour.

You will notice the first letters of the name
* Leonard Henry " are ‘‘L,’’ and ‘*‘H,’’ and
the two words in the "STARLET” also begin
with ‘“L '’ and ‘“‘H.’’

Here are three further
examples to guide you :—

Star's Name —Mabel Constanduros.

“STARLET"” —Magnificent Cockneyisms.
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Star’s Name —Billy Cotton.
“*STARLET"” —Breeziest Conductor.
Star’s Name —Helen McKay.

‘*STARLET"” —Hot Momma.

Your “STARLETS” should bring out some of
the well-known characteristics of the Radio
Star whose name you select, or should form an
apt commentary upon his or her broadcasts,
history or personal interests.

Study the examples carefully, think out the
most original application to the Radio Star's
name you have chosen and then compress your
thoughts cleverly into two words.

Write 2 ** STARLET ' to-day and win one
of the cash prizes offered.

CONDITIONS

The *“ STARLET *’ which in the Editor’s opinion
is the best effort will be awarded first prize and
the other twenty-two prizes will be awarded in
order of merit.

Entries must be submitted on the Entry Forms
printed in ‘* Radio Pictorial ’ and must be written
in ink in block letters, or typed.

Competitors may submit two ‘‘ STARLETS "’ on
each Entry Form. Additional efforts may be sub-
mitted by any competitor, but in all cases the
proper Entry Form must be used.

Competitors must send with each Entry Form a
Postal Order value 6d. made payable to ** Radio
Pictorial."”

Cross all Postal Orders /| & Co./. The date of
sending the Order, also name and address of com.
petitor, must be written on back of the Postal
Order. Write the number of the Postal Order in
the space shown on the Entry. Form.

When more than one Entry Form is sent, one
Postal Order can be used for the total amount of
entry fees due at the rate of 6d. for every two
** STARLETS ** submitted.

The Editor does not hold himse!f responsible for
any Entry Form lost, mislaid or delayed.

No correspondence can be entered into regardlng
‘““STARLETS *’ and the Editor’s decision is final
and legally binding in all matters relating to the
contest.

Employees of Bernard Jones Publications, Ltd.,
are not allowed to compete.

Entries for Rabto PictoriaL’s "STARLETS *
competition must be posted so as to arrive not

later than first post Monday, January 4, 1937; |

'and addressed to .—
‘*“ STARLETS,”’
‘¢ Radio Pictorial,’’
37/38 Chancery Lane,
London, W.C.2.

The result of Rapio PictoriaL’s “STARLET”
competition will appear in the issue of Rabpio
PICTOR_IAL, dated Jarnary 15, 1937.
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KEEPING YOUR CHILD’S
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By Len Chaloner
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Pear/

!ITCHELL
IT is ¥perhaps invidious to

pick out one member from

hear regularly froM Luxem-
bourg and Lyons. Bl pretty
Pearl, the only femini em-
ber of the team, is certa
25 per cent. attraction o
quartette. A Kansas girl, she
is a genuine ‘‘bronco-buster’’
and also a trained musician.
A rare combination.
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THE RADIO PARADE

By
WANDERING MIKE

B.B.C. ANNOUNCER
TO BE HEARD NO MORE

Handling the Crisis :: John Sharman v. Bryan Michie :: <« Sweeney
Todd” Starts a Row!

two weeks—and that reminds me that

the voice of Harman Grisewood
will be heard no more. Though he has been
number three in the announcing team—Stuart
Hibberd and cousin Freddie were his only
seniors—Harman has always shirked the lime-
light, even disliking to be photographed.

Now he has left the studio for work behind the
mike he will be missed in the announcers’ room.
Sometimes he will still be around at night
organising the programmes and dealing, for
instance, with problems of overrunning. With
years of experience as radio actor and then
announcing, he knows all the snags of the studio
and artistes will find him sympathetic. Tom
Liddell, the darts player, moves up to his place.

¢* Number Engaged '’

THERE is no sleeping accommodation for
women at Broadcasting House so the B.B.C.
has advertised for male telephonists. At present
the golden voices of the switchboard switch off
at half past ten. But as programmes continue
until midnight and the Empire stuff goes out all
night it is awkward not having the private
exchange in use. Once the new men have got
the hang of it the switchboard will be working
until midnight and maybe later. During the
crisis the girls had a rough time. Hundreds of
calls were taken each hour from listeners seeking
news.

ILLIONS have hung on the words
M of the Announcers during the past

B.B.C. v. Press
Y vivid eye-witness accounts from the spot,
the microphone beat the newspapers on the
Crystal Palace fire, but the tables were turned a

couple of days later when the constitutional crisis
developed. While newsboys were tearing through
the West End hawking special editions with
sensational bills the announcer in a studio was
calmly dismissing the matter in measured tones.

Restraint in matters affecting the crown is
traditional and, though the B.B.C. is a young
organisation, it has absorbed in a few short years
the spirit of public service. There is something
peculiarly intimate about the voice at the fireside
and any other treatment of the subject would
have been an-outrage.

Wanted —Women

MEN are not the only applicants for jobs

at the B.B.C. just mow. Typists are
wanted all over the country and the West Region
needs an organiser for the Children’s Hour. A
woman, Rose Temple, niece of the Archbishop
of York, go’ the last job of this kind at Broad-
casting House. Second term at the B.B.C.
academy opens on January 11 when twenty young
hopefuls now being ‘‘ vetted ”’ are expected to
parade. Course occupies twelve weeks and
nineteen students who completed the first term
are now passing out to jobs about the country.

Stop Press

A FRIENDLY sort of rivalry is developing

between John Sharman’s Saturday Music
Halls and Bryan Michie’s mid-week variety
shows. For the first “Palace of Variety ” omn
January 5 Arthur Brown has already booked
Clapham and Dwyer and Renee Houston—
enough to ensure success for any bill. Three
blanks make up the programme—and this is

really the point. These spaces won't be filled
until the last minute—so the variety department

Ursula Enson, chief of the
Northern Ireland Children’s
Hour, visits the Belfast Hos-
pital for Sick Children. The

Children’s Hour will be broad-
cast from here on December 23
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“STAR SMILES’ ’ﬁ

No. 1.-NORMAN LONG
As seen by Douglas Young

will have a regular weekly stop press feature
starting in the New Year.

Other developments include a new series of
*“Songs from the Films ~ by John Watt, ‘ Music
from the Movies ** alternating with “ Music Shop *
and a new Hawaiian programme ‘‘Paradise
Island.” Calling at St. George’s Hall I found
Max Kester, with a towel round his head, getting
a tropical atmosphere into the words which will
accompany the plaintive note of the guitars.

Globe Trotters
FTER Christmas Stanford Robinson and
Moray McLaren are both off on European
tours. ‘‘Robbie”” has been asked to conduct
English programmes in Turin, where he is study-
ing opera broadcasting and Moray is going in
search of workers to broadcast in European
Exchange. Idea is to get workers abroad to

, discuss jobs with opposite numbers at home, and he

tells me that he is going to Paris, Rome, Vienna,
Warsaw, Berlin and Copenhagen. Who would
not take a job in the B.B.C.?

Was His Face Red?

RESSED in white tie and tails, Bryan

Michie descended the steps at the Café de
Paris. Below, in the restaurant, Lew Stone was
playing for London’s youth and fashion. It was
ten twenty, and in a few minutes Bryan was to
announce the band on the air. As the compére
reached the floor a man dashed up—" Will you
join us at supper? ”’ he asked. Bryan did not
know him and was a trifle perplexed. But
before he could answer the stranger added—
““My wife has no one to damce with to-night
and you are the professional partner, aren’t you? ”
Most of us feel small beside the genial giant and
that stranger was no exception !

Pie Trouble

PIE makers were divided about the Sweeny

Todd broadcast. Some thought it was *“in
bad taste ’ to refer to finger nails in meat pies and
said so in letters to Broadcasting House. Others
wrote and said it had in no way affected their
trade. The man who answers awkward questions
at Broadcasting House wrote that no one should
take words in an old play seriously as a reflection
on the modern pie !

STARLETS

Turn to Page 2 at once

Here is a Golden Chance
to win

£50 for Two Words!

S




Strike in the Midlands
HOSE who are curious about the Black
Country dialect will have an opportunity of
sampling it when H. W. Small’s play, “The

Nailers,” is broadcast on National at the end of
the month. It proved very successful when
previously sent out on Midland, and Owen Reed,
who is again producing, hopes it will be even
better this time. He has discovered a highly
promising newcomer in Reginald Bennett,
who has a leading part, and should prove a great
asset for character work in his productions. ‘' The
Nailers ©* deals with a strike among the nail
makers in the Black Country about the middle
of the last century.

Irish Auntie

RSULA EASON, who is in charge of the
Northern Ireland Children’s Hour, gets a
lot of fun out of her mail bag. She finds that
Irish children don’t write often, but when they
do they have usually something good to say. One
boy wrote to her as follows the other day: “For
Heaven’s sake give us some decent music. Have

you no mouth organ? )
Miss Eason, formerly Aunt Phoebe, is a
Londoner. Three years ago she heard of a
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Have you worked out your <« STARLET” yet? See Page 2.

vacancy for a Children’s Hour organiser in
Northern Ireland. She thought she would like
both the job and the country. Her application
was successful and she came direct to Belfast to
begin work. She has made elaborate plans for
her Christmas programmes this year. The most
important item comes on Wednesday (December
23rd) when the Northern Ireland Children’s Hour
will be broadcast from a ward in the Belfast
Hospital for Sick Children.

Good Talk

IN case you ‘don’t kmow, ‘“‘good crack’ in

Ireland means ‘‘good talk.” And that
explains why ““Christmas Crack *’ is the title of a
variety turn to be given on Christmas Eve from
Belfast by “Mrs. Rooney’ and Mat
Mulcaghey, the two artistes who invariably
represent Ireland in Empire programmes. Mrs.
Rooney, who always appears in her character of a
charwoman, represents the city, while Mat
is acknowledged as the radio spokesman for rural
Ulster. These two comedians have been broad-
casting since Irish radio began, and are still
providing good original humour of a high order.
I sometimes think that John Sharman
might do worse than give them a date in one of
his Saturday * music-hall ** shows.

Domestic Broadcast

NOTHER man-and-wife programme on

Sunday. I first met Violet Marquesita
at the Lyric, Hammersmith, where ‘“ The Beggar’s
Opera ”’ was drawing the town to that Western
suburb. Since then Nigel Playfair, its producer,
has been knighted and Viclet has married A. F.
Tschiffely, the rider. She, he and Laurence
Gilliam have got together in preparing ‘‘ From
Southern Cross to Pole Star,” the story of
Tschiffely’s amazing ride from Buenos Aires to
New York with a couple of Patagonian horses.
We shall hear the story to a background of music
from the countries through which he passed.

[ OWING to Christmas Day |
falling on a Friday, next

week’s *‘Radio Pictorial ”’ will ||

be published on Wednesday,
December 23rd.

Don’t miss your Copy !

For Your Autograph Album

st

Not To Be Missed

OMETHING unique in sponsored radio is being

presented on December 21 by Messrs. Martini
and Rossi. )

It is a programme by the world-famous soprano
Toti dal Monte and Signor Stabili of their
own arranging which will be broadcast from all
Italian stations at 7.45 p.m. to 9.0 p.m. British
Mean Time.

Christmas Play
EOFFREY HENMAN, the well-known com-
poser, tells me that he has “written the
music for a new play for children and grown-ups
entitled : ‘‘The Boy Who Lost His Temper,” and
which opens at the Cambridge Theatre, London,
on December 22.

Geofirey is one of the most prolific composers,
and some of his works are heard on the air nearly
every day. Reginald King was one of the first
to feature his compositions, and has played
everything he has written. He also will be playing
in the pit at the Cambridge Theatre on December
22. Arthur Askey, is to be the ‘ funny man.”

Queer Postbag.

THIRTEEN thousand words is the length of the

longest letter to reach John Hilton, “This
Way Out” talker. He has put it aside to read in
the long wintry nights!  Others come from :
A young man due to make a speech at a wedding
who wants a little coaching; a man who was
christened Patrick but is called Peter and wants
to know what to do about it; a fellow who asks
to be placed on a chicken farm in Scotland, but
does not like Lanarkshire; a man who wants to
know how to borrow money; and another who
wants to know how to collect a debt.

But these are the ones I like best : ‘I owe them
some money and the firm keep sending me
suggestive letters. I sit back and don’t answer
them because the law is cunning and tries to catch
you. Let me give you a tip—never answer letters
. . . hoping for a reply.”” “I tried a fish and chip
shop but it was a hand-to-mouth business.*

John Listener didn’t post these letters

—but he very much wanted to! Would

you have written them as he has done?

Or not? Send your comments on a

postcard to John Listener, cfo ¢ Radio

Pictorial,’”” 37-38, Chancery Lane,
London, W.C.2.

O Eric Maschwitz, Director of Light Enter-
tainment, Broadcasting House, London.
Dear Sir,

Thanks for - that fine broadcast entitled :
“American Stars in London” which you put over
recently. In quick succession you brought to the
mike such universal favourites as Sophie Tucker,
Laura la Plante, Douglas Fairbanks, Jun., Bebe
Daniels and Ben Lyon, June Knight, Lou Holtz
and Noah Beery. It was a pity that some of
those you hoped to bring along to the party
could not manage it, but nevertheless it was a
splendid broadcast.

Not the least enjoyable feature was your own
business-like contributions as compére—it was
such a welcome change from the “Oh! Really”
type of compeére so often inflicted upon us.

JouN LISTENER.

* * *

To Beryl Orde, Impersonator, London.
Dear' Bery!,

Your recent appearance in ** Music Hall” again
clearly showed you fo be in the very front line of
impersonators. Your imitations of Gracie Fields,
Tallulah Bankhead, Katharine Hepburn, Harry
Roy, Jessie Matthews, Mae West and Jean Harlow,

6

Dear Phil,

struck me as being marvellously clever. Good

Luck !

JoHN LISTENER.

. . *
To Paul England, Broadcast Vocalist, London.
Dear Paul,

I listened the other night to Will Pepper’s
‘“White Coons.” There is no doubt your brilliant
contributions are one of the mainstays of this
hilarious show which makes splendid listening,
but I do wish you could get rid of that irritating
tremolo. If you could, your voice
would sound much more attrac-
tive to me.

: JoHN LISTENER.

- . 'S
To Phil Park, Pianist, Londdn.

I thought your pianoforte playing
the other evening, with Reginald
Foaort at the B.B.C's new theatre
organ, Max Bacon at the drums,
and Sam Browmne as vocalist, in a
programme of ‘' Rhythm Music,”
was delightful. Hope we hear you
again soon.  JOHN LISTENER.

* * *
To Jan Ralfini, Dance Band
Leader, London.
Dear Jan,

For many years vyou have

Jan Ralfini: ¢, . . broadcast
sounded ragged."’

s e
enjoyed a fine reputation in the dance band world
as one of our premier musicians, so I think I
should tell you I was rather disappointed when I
heard your band the other Saturday evening.
On my set the broadcast sounded .ragged and
somewhat blatant, although I must commend
you for your popular choice of material.

JouN LISTENER.

* * *

To Cecil Graves,
Controller, B.B.C.

Dear Sir,

I see that a newspaper corre-
spondent suggests that the B.B.C.
discontinues the practice of broad-
casting electrical recordings of
Test Match descriptions.

The records are extremely hard
to follow because of the atmos-
pheric  interference. It is
suggested that if an announcer
were to read the .descriptions in
plain English it would enable
enthusiasts to listen in comfort.
Can’t you do something about
it, please?

Programme

JOHN LISTENER.
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ON’T BLAME
THE B.B.C.!

If you’re bored with a B.B.C.
programme—you’ve probably
picked the wrong one

ISTENERS have to put a shilling in the slot

I of a radio set now on the market in Switzer-

land before it will receive anything. If we

had to do this, popular estimation of the B.B.C.

would go up. The necessity to be thrifty listeners

would make us intelligent listeners. And I do

not mean highbrows, but intelligent in the choos-
ing of the programmes.

The Savov Hill babe has grown into a monster,
to feed which the B.B.C. must provide nearly fourteen
hours of programmes a day. The fact that broad-
casting has so progressed is commendable, but it is
also regrettable that simultaneously with its growth
it has bred * background’’ listening.

We have, most of us, got used to the radio. We
should never get used to it; whenever we switch on
the programme should be novel to our ear, fresh and
enticing. We have hardly the B.B.C. to blame at ail
for this, but largely ourselves. We listen too much—
or rather we switch on too much, and don’t really
listen enough. The result is that we are in danger of
getting a surfeit of radio entertainment, by treating
it as something to turn on like the electric light or the
water in the tap. The loudspeaker echoes behind
most of our home life.

If, wherever we went about the home, whatever
we were doing, there was always before us a movie
film—wouldn’t we get tired of it? So we get tired o
radio, but, because it affects only our hearing, not our
sight, subconsciously our boredom at the ever
babbling loudspeaker takes the form of passive
indifference.

Very soon, after buying a radio set, we hardly
notice that the radio is on. We only notice it when
other interests flag. Then the loudspeaker hooms forth
to prominence and attracts attention.

If, at that moment, it happens to be reproducing
a highbrow talk, an intricate play, a symphony
or something we may dislike, we roundly curse
the B.B.C. for its wretched programmes and
furiously twiddle for a continental station.

You Can’t Do Both!

In this very awareness of the radio which strikes
us when we are doing nothing lies the secret of getting
the best out of the B.B.C.—only many of us are too
dense to see it. Is it not obvious that to enjoy what
is coming from the loudspeaker we must do nothing
else but listen to it?> Not until we had finished reading
the paper, or putting the children to bed, did we
notice what we were *hearing.”

Have we realised that, though we loudly object to,
say, madrigals being sung on the air, we have un-
doubtedly heard them from our own loudspeaker
perhaps fifty times? We deny it? Of course we do,
because we didn’t consciously #ear them; the set was
on as a background, and we were probably intent on
filling up a football coupon. What a waste of electricity !

The B.B.C. does not pretend or intend to provide
programmes to suit everybody all the time.

Consequently, if we use the set as a background it
reproduces perhaps a dozen programmes of a type we
dislike, and two of a kind we enjoy. Again, what a
waste of electric current when we remember there are
365 days in a year. We would grouse at using the
electric cooker to cook food we dislike and didn’t want.

This is what Mr. Val Gielgud recently termed
“shoddy listening.”’ I should disagree with him, and
say it is not even shoddy listening. It is not listening
at all. It is purely and simply wasting. Waste
materially of the radio set and the power behind it, and
virtually of the ten shillings we pay for a licence and
of the B.B.C.’s resources.

There is usually a grouse when the time for licence
renewal comes round. But if, as we paid the ten

- shillings over the post office counter the assistant
remarked sweetly, ‘“Of course, you're going to waste
five shillings of this, aren’t you? I mean on programmes
you won’t notice, though the set is on . . .” we might
think twice before paying it. And we would most
certainly leave the t office resolving to get the best
possible value for that ten shillings.

On the whole, the programmes provided by
the B.B.C. include a daily opportunity for everyone
to hear something to their taste. I don't care
whether he be lowbrow, highbrow, middle-brow
or no brow at all, I defy him to look carefully
at a day’s programmes and not find something
to appeal to him. But he’ll miss it if he doesn’t
study the programmes, and just switches on
after tea and lets the set run on.

We choose the films we go to, the theatres we go to,
even the friends’ houses we visit; virtually, when we
switch on the radio we visit a B.B.C. studio. If we
don’t like chamber music and we “visit” a studio
where it is being played, naturally we are wild. Yet
we are.doing this every day!

Do we realise how much our ten shillings provides?
At 10.15 every morning we may be at business, our
wives in the kitchen, our children at school, but who
would offer to count the number of elderly people,
bed-ridden, in hospitals, to whom the 10.15 morning
service is a joy.

Some housewives find enjoyment in listening, in
between their jobs, to the morning orchestral concerts,
organ recitals and gramophone records. And other
folk, who are not busy at this hour, find perhaps their
sole daily radio entertainment in these programmes.

Opportunity for Housewives

Every afternoon over 5,000 schools switch on to the
Schools Broadcasts, which supplement modern educa-
tion in as live and as interesting a way as any teaching
method yet evolved.

Later in the afternoon, housewives, finished their
work and resting, can hear orchestras, variety, and
talks designed for them in just that restful mood.
Or people fond of religious music may hear Evensong
from St. Paul’s or York Minster.

If, every day at 5.15, there could be gathered
together all the merrily beating hearts and smiling
faces of children listening to *“The Children’s Hour,”
what a paradise such an accumulation would seem !
And, at 6.0, the news of the whole world is available,
not only for us who may have just bought an evening
paper, but for farmers living miles from the nearest
town, for villages without evening news-
papers, and for men at sea.

There may be a recital of cantatas, or
a talk on “Freedom and the State.”
Perhaps we don’t like cantatas, and cannot
bother to think about man’s freedom in
relation to anything; but it doesn’t need
any bother to think for a second of the
thousands who really enjoy ¢antatas, the
thousands who cry out for some thought-
ful illumination of a modern political or
cultural problem. These folk are made that way,
they cannot help liking such music and enjoying such
talks. Who's to blame? Not them, and certainly
not the B.B.C.!

On one or other of the alternative programmes there
will be variety, a musical play, dance-music, a sym-
phony, a story, a feature programme revealing the
wonders of some aspect of modern achievement, or
a play.

Is there any one of these which does not appeal
to somebody -and multiply the somebody by a
few thousand, and you get what it means in
proportion to the total number of licences.

And, late at night, when we cannot receive anything

STARLETS!

Turn to page 2
i £50 for 2 words!
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but dance music, whichever way we turn the dial,
we may not like jazz—but why is it being broadcast ?
The B.B.C. is not staffed by fools spending time and
money, and running costly transmitters to broadcast

something nobody likes.
it, rather than curse it !
What a wealth of entertainment and knowledge for
ten shillings a year, when it is viewed in this light !
But what a senseless, wasteful orgy of expensive
sounds when just switched on without thought.

So we should congratulate

Broadcasting on Tap

There is the tragedy of broadcasting. It is on
tap, and listening is becoming a habit, partaking
of it as if it were a commodity, and not a
privilege.

And it is human nature to take commodities at their
least value, and to grouse when they’re not what was
wanted. It is a privilege to be able to go to a theatre
or cinema and hear great artistes like Sir Cedric
Hardwicke and Gracie Fields. It is just as great a
privilege to be able to switch on and hear them. But
nobody considers it a privilege to be able to turn the
tap and fill a glass with water. Yet, we soon begin to
regard switching on the radio in the same light!

he habit of switching on the wireless without
studying the programmes first, and leaving it on as a
background is the most pernicious method of killing
its value, that value which I have tried to indicate
above.

I was talking the other day to the headmaster of a
big London school who has been so forcibly struck by
this that he is training his scholars to listen in dis-
criminately, to pick out the programmes they want to
hear, and to switch off when therc are no such pro-
grammes available.

Those schoolboys will grow up in to
real listeners. So many of us are not
listeners. We are slaves to a silly wasteful
mechanical habit, turning on a switch
without thinking.

The present generation can remember
only those short fourteen years back
when there was no broadcasting, and it
would seem obvious, because of that,
that it would value radio as a treasure. The
coming generation know only the days of broad-
casting. They are growing up accustomed to it as an
ordinary part of life. For them it never dawned won-

derfully, magically, as a discovered miracle. It was
there always.
Are they taking it as a commodity? If they are,

the future of the B.B.C. is gloomy. For when the
have grown up in to men and women, all they w:ﬁ
really value, all they will stop to listen to, will be the
news bulletins and the sports results.

It is an obligation not only to ourselves, not
only to the B.B.C., but to the next generation to
order our listening lives as discriminately and
sensibly as we order our moral lives.

!
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Richard Goolden
appears on Saturday,
I19th, as *“Mr. Penny’’
and in Tuesday’s
““December Revue’’
he appears as him-
self. On the right is
a full-width portrait
of Teddy Brown,
‘* Music-Halling *’
to-morrow  (Satur-
day).

SATURDAY, DECEMBER 19

COMPOSER whose songs and melodies

are played, hummed and whistled year

in, year out, will talk to you to-day about

the memories of a quieter, and, some
think, more tuneful past.

He is Harold Fraser-Simson, who set to music
*“The Maid of the Mountains’’ and ** A Southern Maid.”
He plays an important part in the colourful story of
Jose Collins which will be told in the ‘“Stargazing”
programme.

. We can be full of thankfulness that this broadcast
is to take place. A year ago José fell victim to a
serious illness. What of that beautiful voice? Fears
were whispered as to whether it would be the same,
even should she pull through. Her own will-power
pulled José through. She made a remarkable recovery.

And the voice sings on, as good as ever it was.

It is typical of José’s big heart that in this hour of
triumph she should have Polly, her dresser, sharing
the microphone with her. For many years Polly has
attended her mistress behind the scenes of theatres
up and down the country.

Huntley Wright, who sang with José in *‘ The Maid
of the Mountains” and “Sybil,” will be in the show.
His daughter, Betty, is well known to listeners for
the parts she plays in radio musical comedies. Mark
Lester, whose gags evoked laughter still echoing from
the past, will be there, and Gwendoline Brogden, too.

Pluck versus the clutches of deadly illness hides
behind one of John Sharman’s ‘“Music Hall” acts
to-night. Bennett and Williams will make their
first broadcast, and it is a debut which they should
have made eight weeks ago.

Williams was ill—a very tricky cold on the lungs.
But he made up his mind that he was going to make
the broadcast. He rose from his bed to rehearse at
the B.B.C. on the Friday. During rehearsal he had
a relapse, they took him away, the debut was off.
For the next few weeks he fought against pneumonia.
He won the fight, and is able, to-night, to make the
much coveted broadcast.

Revnell and West reappear in Sharman’s bill
to-night. It is their third ‘“Music Hall”” date. These
two lively girls—¢the long and the short of it”—
have come to the fore rapidly. They started in seaside
concert party, ‘“graduated” to pantomime, and then
got a date on a music hall.

Denis O’Neil and Harry Hudson make their
“ Music-Hall*’ debut as a team. They have written a
topical song that is going to be a winner.

And here’s Teddy Brown, back again. No over-
looking him ! One of the first B.B.C. jokes was made
at Savoy Hill by some wag, whose name I forget, who,
announcing a variety programme, said : “There will
now be an interval, while we pull down the studio for
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Pneumonia Beaten in a Fight by Radio Star : : Christmas

Carols a Big Feature :

Teddy Brown to get in!” Teddy
takes such digs at his physical size
in the best of humour.
As a dimpled child of five, Teddy
started his musical career. He
layed the drums in a band. His
rst big job was in Joe Smith’s
Band, in America, one of the
first syncopation combina-
tions. He spent a long
time playing in America
and Canada before his
xylophone made him
so well-known over
here. He is rushing
to town for this
broadcast in the
middle of a provin-

cial tour, and will be playing at Blackpool on Christmas
Eve and Boxing day.

That bright, little comedienne, Tessie O’Shea,
recently returned from America, is also ‘“Music
Halling.”

Earlier in the day, Eric Gillett reads another
instalment from George Eliot’s “The Mill on the
Floss.”” Did you know that George Eliot’s real name
was Mary Ann Evans? She took a man's pen-name
because she wanted to write like a man.

Walk down the Strand in London, and you may see
that haunt of good food and entertainment, Romano’s.
There it was that Lou Preager played for some time
before Raymond took over, hence Lou’s signature
tune: ‘Let’s all go down the Strand.” Lou gives
the afternoon dance music to-day.

Walford Hyden, associated with ‘‘Café Colette,”
is the guest conductor to the B.B.C. Orchestra to-night.
While in Finland recently, Walford was honoured by
an invitation to meet Sibelius, the great composer.
Remember “Finlandia”? Singing with the
Orchestra will be Nora Gruhn.

I don’t know how many times

Gershom Parkington and his Quintet i

have broadcast, and to find out would

be a dusty job among the earliest records

of the B.B.C. But Gershom Parking- A
ton was nearly stolen from music by

bad health, and did for a time have to

leave it to lead an open-air life as a
goultry farmer. Even now, in summer, ‘

e and his players live and rehearse in
caravans in the country. Another melodious
session from them to-day. "

D’you listen to ‘“Radio Gazette,” the B.B.C.’s
news reel ? It’s worth following. Behind it is a
lot of rushed and hard work by F. L. Fletcher,
Recorded Programmes Chief. He sends his squad
of radio news hounds out in a streamlined record-
ing van, com})lete with studio, control room, and
commentator’s ‘‘conning’’ platform on the roof.

Courageous, little ““Mr. Penny” wanders in to
another adventure to-night, and all types of folk
ather round again for another “In Town

o-night.” Henry Hall’s Hour winds up the
day. Henry and his boys have a busy week
before them. He has received hundreds of
requests from children for tunes they want in
his Party programme on Christmas Day.

SUNDAY, DECEMBER 20
HE service to-day comes from the Bruns-
wick Methodist Church, Leeds, which has
an interesting comnection in that in its
pulpit the Rev. Leslie Weatherhead, the
famous preacher, came to the fore. He only

: Eric Maschwity Presents Sparkling
December Revue

recently left it for the City Temple. The preacher
will be the Rev. H. Roberts. .

One of the most intriguing series of talks yet is the
“1 was There” collection. In 1879 there was a great
battle with the Zulus in Africa, out of which only
nine men survived. One of them, Col. Bourne, will
to-day recall Rorke’s Drift, as the encounter was called.

Walton O'Donnell will have the Military Baud
playing Eric Coates’ fantasy, ‘“The Selfish Giant.”
This composer’s music must be as popular as that of
any other living to-day. You have probably, by now,
heard his new “Oxford Street” Suite, and noticed
how he gracefully introduces in it a theme on the
notes B.B.C.

The new Theatre Organ on a Sunday is an event
worth marking. Reginald Foort will be at its
console. Brian Lawrance, well and back in harness
again, is with the ever-popular Fred Hartley and his
Quintet. Brian broke down in the studio just before
he was due to broadcast with his band one Saturday
night a short time back. It was an illness due to
over-work, the price of such popularity as his.

The first batch of carols of the season comes from
the B.B.C. Chorus to-day, under Chorus Master
Leslie Woodgate. One of the most liked ‘“‘regulars’
about Broadcasting House, Woodgate has been in the
employ of the B.B.C. since Savoy Hill days, when he
was an orchestra conductor. He is married to Lena
Mason, one of the violinists in the B.B.C. Symphony
Orchestra. There are also some Student Songs with
that grand baritone, Stuart Robertson, who has for
wife soprano Alice Moxon, and for sister, film star
Anna Neagle.

Before bloodshed sprawled over Madrid, a peaceful
audience of music lovers heard the first performance of
a new violin concerto by Prokofiev. It is dedicated
to the violinist Robert Soetens, and he will give it
its first performance in England in to-night’s Sunday
Orchestra Concert. Soetens is a French celebrity who
has played in every capital in Europe.

Ivor Novello, that eligible bachelor of glamorous
theatrical successes, makes an appeal to-day for those
members of his profession who have missed the way
to glamour or success, the Theatrical Ladies’ Guild.

Who’s the singer who has made 10,000,000 gramophone
records? It could only be Peter Dawson. Back he
comes to-day with a glorious ﬁrogramme which
includes that delightful ditty of Shakespeare’s, *“ When
Icicles Hang by the Wall.”

Two other speakers for .your attention to-day.
The Rev, D. Soper, famed for the addresses he gives
on Tower Hill; and the Rev. F. W, Gillingham, ex-
county cricketer of Essex.

MONDAY, DECEMBER 21
GILDED room. Snow white
table linen. Shining silver.

Orchids. The cream of
London’s theatrical, parlia-
mentary and society life sitting
down to lunch. And—music,
| by Arthur Salisbury and his
' Orchestra. Unfortunately it is
| only the music which we

(Left) Jean Sablon, hand-

some vocalist, in *‘Bianca’

this week, and, be-

low, Tessie O’Shea

will bubble in

E ““Music Hall ' to-
morrow  (Satur-
day).
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partake of, but that is the setting it is played in
at the Savoy, whence it comes again, early to-day.
They are saying that Pussyfoot has threatened to
stay away from the party which the * Kentucky
Minstrels” are holding in the studio to-night. But
you know what he is! Last year he disturbed the
‘Minstrels’” Christmas broadcast by singing carols
outside the studio door. Whatever happens, Scott
and Whaley will inevitably get together sometime in
this seasonal merriment; and all the others will be
there—Ike Hatch, and the Banjo Team with their
Grand Old Man, Joe Morley. The masterly, and
beautiful, chorus arrangements in these shows are the
work of Doris Arnold, that slim and lovely genius
whose musical star led her away from a. typewriter
in a B.B.C. office to ‘““green pastures” far more
auspicious.
ander round the streets of any large city, and really
give yourself up to the wandering, notice all you look
at but which you so often don’t sec, and you'll be
amazed at the many curious things and folk you meet.
That is the theme of ** Streetshow,” a feature programme
compiled with the aid of the mobile recording van.
Some of the treasure trove of London streets, on the

surface, some of them, perhaps sordid and gloomy,.

have been collected. -

There is a new play to-day, “Men from the Other
Side,” by two new writers for radio. The *“other
side” is America. The “men’-—gangstces. They do a
bit of putting on the spot in Piriadilly. There’s a
beautiful, blonde “moll.” Arndi a t has some-
thing to say which vitallv concerns the tough guys.
That'’s all I’ll tell!

Remember Cyril Hellier, onc-time violinist in
Henry Hall’s band? By tuning in a Sonata Recital
you may hear him playing with Clifford, his brother,
at the piano.

Geraldo opens “The Music Shop" again; Billy
Gerhardi plays dance music at the Piccadilly Hotel;
and Mrs. Phyllis Wager will give a “Five O'Clock”
talk about ‘“Among the Highest Mountains of the
Arctic.” .

The mobile recording van has been roaming
Somerset, Dorset and Cornwall, in search of local
carols. What it found you will hear from West. The
music of bells in famous churches in the North makes
a Northern programme.

TUESDAY, DECEMBER 22

“ R. PENNY"” in new guise to-day. In the

“December Revue.” What can ke be doing
amongst such sophistication? But Richard Goolden
is a versatile actor, and he will doubtless cast off his
“Mr. Penny” role very completely in this sphere.
Hermione Gingold, Eric Maschwitz’s lively wife,
is never better than when in a satirical environment,
and 'this time she has a song which is just *“too, too
crisp,” as Mayfair might say.

Soft harmony will be lent to the Revue by Greta
Keller and The Rhythm Sisters. Greta started her
life in colourful Vienna, and I think Eric Maschwitz,
so keen on Vienna, could well make Greta’s fight to
the top the subject of a new musical show. Greta
wanted to be a ballet dancer and pirouetted secretly,
against grandfather's wishes. She played on the
straight stage in the famous Viennese theatres. And
in one play, ‘‘Broadway,” there was with her a small-
part artiste, unknown, who was to see her name in
lights on the real Broadway-—Mariene Dietrich.

The public schools have broken up, so Arthur
Marshall, who teaches in one of them, is free for
this revue. Edward Cooper, a
toast of London cabaret’s at
the moment, will be another.

In direct contrast to
West End sophistica-
tion, the microphone
goes down to where
December night
winds will be lash-
ing the sea against
the Cornish
Coast, for the St.
Hilary Nativity
Play. In the fish-
ing village of
Marazion, St.
Hilary Church
stands, and ever
Christmastide
Bernard Walke,
the parson, has col-
lected his flock in the
little church to per-
form the play. Filson
Young once stumbled
across the play, and as a
result lines for broadcasting it
were laid to the church. And
to-day, the fisherfolk’s simple
language, telling the oldest story
cf all, 1s heard the world over.

Good listening, this day. Will-
son Disher presents a ‘‘ Pageant
of Pantomime,” in which some of
the old-timei., such as Tom
Costello, Ella Retford, Clarice

(Wednesday,

and Ernie Mayne will be singing.
And also the inevitable John Rorke.

At six, he composed his first piece
of music. At seven he performed
as pianist at the Queen's Hall.
That’s Reginald King, that was!
This clever composer and conductor
will lead his popular orchestra in
two of his own compositions to-night:
‘““Dream Garden” and ‘‘Summer {
Breezes.”

Midland has a big attraction in a
“Gala Variety,” with none less
than Percy Edgar, the
Region’s Director com-
pering, - Barry Lupino,
George Formby, junior,
Clapham and Dwyer, and
maybe Jume and Gene
Gerrard ! This musta't be

Huddersfield Choral
Society present
‘“The Messiah’'
from North; and
“Christmas in
the Clachan” is
typical Scottish
programine.

WEDNESDAY,
DECEMBER

23
WHAT ‘Sa

police-
man’s lot in
Hong Kong?
Listen to a ser-
geant out of the
Hong Kong Force
Giving ‘*The
Policeman’s Lot'’
talk this after-
noon. These talks
are given by
policemen home

on leave from
overseas.
All the symphonies

played by the
B.B.C. Orchestra are
listed in a ledger, kept
by Dr. Boult, Music
Director. Against each .
a mark is placed every time it is broadcast. There is
a Symphony Concert, with Eva Turner as soloist,
to-night. .

Plenty of music. More “Soft Lights and Sweet
Music” from Joha Burnaby; Elgar’s “Pomp and
Circumstance’ from the Military ‘Band; the Theatre
Orchestra; and dance music from Jay Wilbur and
from Maurice Winnick. ) .

Jeanne de Casalis (*Mrs. Feather”) is in a
new show by Spike Hughes and Max
Kester, “Bianca.” Jean Sablon is flying
over from Paris for this; Freddy Bamberger
wizard pianist, and Claude Hulbert and
Enid Trevor, aiso.

Pickings from Pantomimes in the West
and in the North will be offered by these
respective regions, while Midland has Rutland
Boughton’s choral drama ‘‘ Bethlehem.”

Enid Trevor and Claude
Hulbert are in

’

** Bianca’
23rd), and

Hermione Gingold adorns
““The December Revue
on Tuesday, 22nd.
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DAY-BY-DAY HIGHSPOTS

A new weekly feature
for every listener

Those cheery

comics, Haver and

Lee, will be butting into

Henry Hall's Party on Christ-

mas Day and (left) Freddle

Bamberger, hot pianist, appears in
'* Bianca "' on Wednesday (23rd).

CHRISTMAS EVE, DECEMBER 24

HE merriment begins, and listening is a-tune

with it to-day ! *‘ The Kentucky Minstrels,’’

if you missed them on Monday—or why not again,

for that matter? That traditional Christmas

broadcast -of carols from the churchyard of
St. Mary’s.

The B.B.C. Military Band and the Wireless Singers,
go to the church for this attractive event, which is
carried out by lantern-light. Prebendary Mayo,
known as Radio’s Padre, conducts this. More carols,
too, from King's College, Cambridge.

One of Van Phillips’ two-orchestra shows—in to
which he puts something like 100 hours’ work before-
bhand—will share the evening with a seasonable
“Strange to Relate” concoction. Seasonal hilarity
will be evident, too, in dance music by Joe Loss in
the afternoon, a Theatre Organ programme, and, as
you fill the stockings, dance music by Charlie Kunz.

Paul Beard, recently appointed leader of the B.B.C.
Symphony Orchestra, plays a violin recital.

CHRISTMAS DAY, DECEMBER 25

MERRY DAY, to you! Usher it in with the
beautiful service from St. George’'s Chapel,
Windsor. Play with the children to Reginald
Dixon on his Blackpool organ. Carve the bird
with a background of ‘‘Pickings from
Pantos ' by Coventry Hippodrome

Orchestra.

Go wild with all the radio stars in St.
George's Hall as they put over the party

between seven and mnine. listen to
*“Christmas Journey,” a beautiful
feature by M. H. Allen and Denis
Freeman. Also there is the London
Symphony Orchestra in ‘‘King Arthur.”
Felix Felton will mix together all the
regions, for a cheery programme, and
from 9.20 onwards Henry Hall is
holding a party, with a real
Christmas Tree hung with the
“boy’s’’ presents, and with Haver

and Lee, Turner Layton and

Oliver Wakefield.

And make time in your frivolities,
at 6.0 to hear a short service
from the Concert Hall at
Broadcasting House, for it

will be conducted by the
Rev. Leslie Weatherhead,
who has given millions peace
and goodwill.
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JACK PAYNE’S OWN STORY CONTINUES

“SAYING IT WITH
MUSIC” jACKBI!AYNE

Jack Payne pauses in his story to tell some
fascinating stories and to give some revealing
of a few of the many radio and
personalities he has met

glimpses
“Tin Pan Alley”
in his ten years of broadcasting.

GEDY, comedy and romance have
crowded themselves surprisingly into my
ten years of broadcasting.

Do you remember Melville Gideon? I knew
him well, that strangely erratic genius who was one of
the original Co-Optimists. As a pianist and composer of
light melody, Gideon has had few equals. He was
one of the best musicians of his type in the world.

When he was earning big money, he lived well and
gave generously. Too generously, in the opinion of
prudent people. He was, too, an enthusiastic poker
player. Not infrequently he won large amounts, but
more often he lost. He told me himself that it was not
an uncommon thing for him to part with as much as
£500 at a single poker session.

His star was waning pathetically when he was
invited to form a dance orchestra for the Dorchester,
one of London’s finest luxury hotels. It looked as
though his luck had turned——and, indeed, it might well
have done had he grabbed opportunity with both
hands. But he didn’t. The band failed and Gideon was
next heard of in the bankruptcy court . . . and shortly
afterwards he died.

Fate is a funny thing, you know. Gideon’s orchestra
was replaced at the Dorchester by a combination
called the Blue Lyres, formed by Bert Ambrose.
Gideon was a gambler who lost. Ambrose’s Blue Lyres
not only did very well at the Dorchester, but when
Ambrose hi tried his luck at the Monte Carlo
Casino he cleared up a substantial amount.

There was bad luck and good luck, too. Now let me
tell you something of the romance hidden in the song-
publishing business.

Alittle man called Connelly sometimes called on
me as the representative of a music-publishing
firm. His earnings were in the neighbourhood of
three pounds a week, and it was his business to
introduce the latest dance numbers to band
leaders. I told him one day that his must be the
most thankless job in the world.

‘“ Well,’’ he admitted, *‘it’s pretty hard, but
I'm not going to do it for ever. You’'ll see!”’

Not long after that Connelly and another young
man, whose salary was about equal to his own, put
their heads together and produced a song entitled
‘Show me the way to go home.” Certain publishers
turned it down flat, but one very rashly made an offer of
£1,000 for it.

This set Connelly and his friend Campbell thinking.
They had hardly any capital of their own, but they
decided to take a chance and publish the song for
themselves. Their publishing * office” was a tiny room
above a parrot shop in the Tottenham Court Road.
Without money to pay a printer, they somehow

F
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While on a recent tour of France Jack and Doris Payne visited

\°

several French hospitals.

10

Here is Mrs. Payne receiving a bouquet.

Don’t forget to get our DOUBLE CHRISTMAS

Jolly off-duty smap of
Jack Payne getting the
Christmas spirit !

persuaded a man to produce copies of the song on
credit. For that fact alone they certainly deserved to
succeed. ’

Well, they did succeed. The song was one of those
rare numbers that every two or three vears sweeps the
world with the swiftness of a prairie fire, and clears up
thousands of pounds in royalties for its originators.
Once, in the West End, I saw Reg Connelly pushing a
barrow stacked with hundreds of copies of his famous.
song towards a post office. He looked at me and
smiled, as though to say, * Well, what did I tell you?”

Now he is one of the heads of a prosperous publishing
firm, and those ancient memories of hawking round
numbers to dance band leaders must seem to him like
some horrid nightmare.

But song writing romance is more ancient
than Campbell and Connelly’s *‘* Show me the
way to go home ’—and more recent, too. Jack
Judge, who for a wager wrote *‘ It’s a long way
to Tipperary ’’ in two hours, sold his song out-
right to Feldman’s for £5. Yet early in September,
1914, Feldman was printing 10,000 copies of
** Tipperary *’ a day.

In all, the song made something like £80,000,
and Feldman generously
granted Judge a life
pension of £5 a week.

Remember that very
popular “ western’’ num-

ber, ‘“The last round
up”? Billy' Hill, its
composer, was once a

hall-porter —and it is
said that he very nearly
parted with the full rights
of his song for twenty-
five dollars. It was his
wife who persuaded him
to wait for an offer of
publication on a royalty
basis.

But even when the
song was published, it
seemed as though it
would be a loser. Then
suddenly, and for no
apparent reason, it began
to sell. Soon everyome
from Wall Street to
Whitehall were humming
it, and errand boys were
whistling it on their
rounds—a sure sign that
it had ‘““arrived.” Event-
ually its sales exceeded
those of *““Yes, we have
no bananas.”

ISSUE.

It’s not too late.
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I have spoken already of the “D.G.”—Sir John
Reith. If you are in ‘any way interested in the story
of broadcasting, you should know something of
Gladstone Murray 'who, until he took up his present
position as Director of Canadian broadcasting, was
Sir John’s right-hand man in all emergencies.

Broadly speaking, Gladstone Murray controlled the
““ policy” side of the B.B.C.

During my stay at Savoy Hill, he was always
a very good friend to me. Towards the end of
my time there, when I proposed to take a leading
part in a film, it was Gladstone Murray who said
““Yes *'! But long before this, I had a high
admiration for his tact and very great personal
charm.

Before the war, Gladstone Murray was an Oxford
Rhodes scholar from Canada. And later, in 1918,
when von Richthofen, the German flying ace of
“ Flying Circus” fame, was brought down behind the
British lines, he had an experience of unusual distinc-
tion. It was he who took von Richthofen’s personal
belongings, and a wreath from the Royal Air Force,
and dropped them on the aerodrome where the German
flyer had his base.

In the early B.B.C. days, the personalities of the
announcers were shrouded in mystery. Announcers
were merely ‘ voices,” no more. Of recent years,
however, there has been a movement towards giving
announcers a share of the limelight—and a good thing
too, in my opinion. There is a scheme afoot, I under-
stand, to give the name of the announcer with each
broadcast programme.

Stuart Hibberd, the chief announcer, was one
of the first men I met at Savoy Hill. He has,
naturally, a position of great importance, but
everyone calls him *‘ Stuart.’’ He is that sort
of man.

Stuart is a man of parts. In the Children’s Hour
he quite often sings and plays the mouth organ. He
and Freddie Grisewood and Sir John Reith do all the
important announcing between them.

Another popular announcer at Savoy Hill was the
Honourable David Tennant, sometimes called the
“£90,000 announcer.,” Everyone liked him, though
his youthful high spirits were sometimes frowned upon
in the higher circles.

When he was returning from the country in his car
one Sunday evening, Tennant, happened by chance, to
stop at Savoy Hill. He was told that one of the
announcers had been taken ill, and that there was
nobody at hand to give the usual Biblical reading in
the Epilogue, at the end of the evening prograrnme.

Tennant undertook to do the reading, and he did it
extraordinarily well. A few minutes later, Sir John
Reith telephoned through from his home, and gave
orders that Tennant should always read the Epilogue

Please turn to page 26
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Christmas Presents

—inexpensive and fascinating!
Excellent Gifts for Father

BILLIARDS —The World’s Most Fascinating Game
in YOUR Home

ORDER NOW
FOR

Presents for Girls |
MAGIC COIN CASE -
— T

W‘L’ﬁ then close the case, |

The coin vanishea
body. Very easily

on re-opening the |
case, Puzzlea every- I
performed.

Price 1
Postage 2d.

(Palpitator)
A startling practical joke. Extra
Iarge tubing. Place it under the
tablecloth then press the bulb,
“or under your vest and ask them
to feel your heart! Great fun.

SBuitable for writing social and
business letters, Invitations, etc.
8o simple a child can use it. We
guarantee the writing.
Complete alphabet,
small and  capitals,
punctuation

SIZE COMPLETE §
BILLIARDS 4 ft.by 2 ft." |
mdl{:ec:loua sent. Price 1L TABLE D ]

marks, ‘! ! and in Billiard Tables. This model is beautifully made with

fisseillio 6. qufitin - SEEBACK ROSGOPE e peeciiion and actal domanded in s highclass standard Biliard Table. Covered with best
marks, e
Dale “‘“y This i nt s besutifally quality hard-wearing green cloth. Rubber Cushions. Complete with set of three Balls, two Cues and

finished. Holds itaelf in the eye as
magnifying glasses used by jewel-
lers, etc. Placed to the eye, you
can see what is taking place back of
you and in front of you at the same

'ou can have Jots of

o
. fun with this instrument.
Postage 24.

Scoring Board. Actaally, & eorrect billiard table for one-third the ordinary price. Fits any ordinary
table. Bolvea the ‘‘space ™ problem. When not in use, is placed flat against the wall,

MAGIC CARDS ELLISDON BLADES
Face Values can be Read from the BACKS !| are the Best in the World
OUR LATEST

expeneive

hine and bell rings
at end of line. Writes
on flatbed, making uniform print on envelopes, paper or even
cardboard. Fveryone should have one. Packed in strong box
complete with foll instroctions at the new low price of 8/6.
Postage 9d.

MAGIC BOTTLE AT THIS [Rressiss ! S e Lo '
g = UMENT o The backs tell the secret of The Bnest 3-holes
The c¢wner can lay the bottle / " overy blade you can buy,
down on & table and 1t will lie NINE Looks the same as my ordinary irrespective of |
flat, but.ask & friend to do it [ : Separat pack of playing cards, the backs are Vade fro
and it |s impossible : you can do @ Aﬂi:l‘“‘ .ill mﬂked by » vonderfn.l system of l‘:::]mhly;ﬁﬂlml; |
i every timel & dety
Postage 1id. 6d. One. The socret s b the backs of the cards. e T e
It is & double microsco] Per Pack sharp. BOLD
DANCING SKELETON T oot = l THEY ALMOST TALK EVERY WHERE,
ing the wonders of . in
A figure 14 Inches high which dances Nature, It ls also an Opers Glass, Both the suits and numbers stamps for =&
and performs various gyrations at your Btersoecope, Burning Lens, Reading Glaas, Tele- are {ndieated, Pull sample packet of
will. 64, Postage 1jd scope, Compass, Pocket Mirror and Laryngoscope trated instructions axe 12 Blades,
d o e for examining eye, ear, nose and throat. Post 3d, enclosed with each pack. Postage 3d. Post 13d. :

LEARN TO DRAW
JUST LIKE A PROFESSIONAL

ACTOR’S MAKE-UP

Gifts for Boys of all Age31

SIGNALLING SET

I WITH COMPLETE
MORSE CODE

BOYS ! A private Electric Telegraph Set of
your own for 2/6. Lots of fun sending

messages to your friends. With this outfit
you can leamn to transmit and recelve
messages by the Morse lnternational Code,
and in & very short time become an expert
I opeutm’ Made in bakelits measuring about

‘With the ald of the GRAPHOSCOPE
anyone can learn easily how to draw o UTFIT
freehand perfectly. It reflects the Materials e Iy the same

picture or model on to the drawing
book or aheet and the artist traces
over the reflection.: The result ia an
exact copy. The artist gains
valuable knowledge of the jmportant
rudiments of sketching, and after
a while finds himself able to draw
well freehand. Complete with pad,

as used by Film Stars.
Con}.nlna everything you
want—Grease Palnt, Nose §
Putty, Burnt Ccrk, Cream, N
Spirit Gumn, Lines, Halr, =

Moustache, etc, WARRANTED PERFECTLY
HARMULESS TO THE SKIN. 8d., 1f-, 2/6, §/-,
7/6. Postage 34, and 6d. \

2/6

pencil, picture models, and illustrated instructions.

Postaze
6d.

MADE
IN
BAKELITE

Surprises for the Family

INDOOR CLOTHES LINE
A very handy machine in bright
colours, with winding handle and
30 ft. soft cotton cord. Length
required can be regulated by
manipulation of brake.
can be wound into machine
whennotlnun‘ Size 4x2x2
ins. In box with screws for
nxlng Price 1/-, post 4d.

Handshake Shocker

Worn with & ring in the palm
of the hand. When you nhx.ke
bands your friends think

earthquake has occarred. Thexe

BLACK
DEVIL

Looks ke a black ball with
hideous eyes and crawling
foet (soen only when moving).

5} by 3}. Complete with key, flash light,
and s—cen battery. Packed in neat box.
All tor 2/6. Postage 4d,

BOWIE KNIFE

IN LEATHER SHEATH

The knife that is useful in the home and
gnden, and for Camping, Fishing, Hunting,
The mirrer ﬁnhhed curve blade i
Best Sheftield steel with
1 3 a strong hilt guard attached to neat,
I serviceable, easy-to gﬂp handle. A
strong all-lesther sheath, riveted, is given with
each knife so that it can be buckled on to the

belt, stc. Always at hand. Postage 3d.

MIDGET BIBLE

@reat Curiosity

Smallest Bible
in the Worid !
Bize of a post-
age stamp,
‘Wonderfully

clear printing.
Weight under half an ocunce. A

Wind it up and see it gambol-
ling around the room; and
do the Iadies screamm | Only
a man with an iron nerve
suppress his
Post 2d.

could

fear 1§ Hn long.
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WHOOPEE CUSHION

‘Whoo Cushion 1s made of

224 pages.
genuine work of art. Must be scen to be appre-
ciated. Postage 2d

poe
rubber, inflated like a balloon,
and then placed on a chair,
couch, seat, etc. When the
victim unsuspectingly sits apon

the cushion, it gives
1/.

be better imagined
than described. Price
Postage 2d.

are dozens of jokes you un
play with this novelty.
detalis sent. Pestage 3d, ,3

Price

LUMINOUS PAINT

Make your watches,

clocks, ete., visible you to

MICROSCOPE AND FLOROSCOPE
COMBINED
Surprisingly Great Magnifyin

mineral,

at night. Luminous

animal lnd vegetable specimens, to Qelt
cotton, wool, silk, seeds, water, flour, cheese,

Power

Melal heads with rubber
bulbs; just squeeze the rTubber bulb
with the hand and the dog emita » loud EMITS RAYS OF
bark. You can have more fun with WHITE LIGHT, perfectl:
& barking dog than any other novelty. ' > Y
Price

6d. Post 2d. vigible in the dark. The

effect is permanent. | milk, and in fact, nearly all articles of food.

Also the spores of ferns, soda, sugar, salt,

alum, and other crystals, the dust (sales

from moth and butterfly wings, human hairs,

fliea, and Insects). The animalculse in water I
are a never-falling source of |

RESURRECTION PLANT
The Miracle Plapt Mentioned in the Bible.
IT NEVER DIES. Has mystified Botanists and
Bclentista. Posscsaes the power of turning from an
spparently lifeless dry herb to & BEAUTIFUL
LIVING FERNLIKE PLANT of a dark green

forth nolses that can

darker it is the more brilli- wonder. Made of lrass. This i

lace the plant ) - Inst. t ble of

a’:,‘“;\uf"&,',:&,_'}‘ S The “G” MAN AUTOMAT' ant it shines. [Price 1/- ;::gr-:@::;' 150 aveas.  Well ]
grow in 'vx o, \_,.‘ FOSY RL A - Post 34 wort| twlce the price.
ninutes. When ; o= A replica of. the auto- ~ 4 Post 3d.
taken gut it ;Iuddw matic  carrled by & =
ee] famous "

untl placed In water 2 At Nickel " plaed. SINGLE-SHOT SUPER AIR PIST
again, Postage 2d. M 4 inches long. Finger VERY ACCURBATE AND

POWERFUL.
Idesl for Target Practice. Shoots B.B. and Air Rifie Darts.
Juat what you have slways wanted, & powerful, high-grade
Alr Pistol, shaped Hke an Automatic, pocket size. Fires B.B.
Slugs and Alr Rifie Darts. Well-made and durable. Weighs
about 10 ounces. Better than an air ket of sluge

tip control. The slightest toach
operantes it. Works as fast as
you caun move your finger, Sparks fly from the
muzzle, and a noise just like a real sutomatic is

DOUBLE ACTION AUTOMATIG
PISTOL CIGARETTE CASE

PULL THE ﬁ heard. No ammunition to buy. Price 2’6 and darts with 8 Targets given PBEE with e.‘iﬁ‘ pistol. Not

TRIGGER— Post 2{d. sold to minors. Price 8/- Postage 94.

g i ADDRESS ALL ORDERS FOR NOVELTIES ON THIS
PAG DEPT. R.P.

AGE TO h
Remit by Postal Order or English 3tamps. Oversegs
Orders by International Money Order. if convenient,
call at our shop, one mimute from Holborn Tube
Station. BUMPER ILLUSTRATED CATALOGUE

"FREE_WITH EVERY ORDER. A
|

ETTE
THROUGH THE MUZZLE. Protect
yourself agalnst hold-up, rowdies, etc.,
with t'ds clever double action Auto-
matic Fistol cigarette case. IT LOOKS
LIKE A GENUINE AUTOMATIC!
When your friends ask for a cigareite,
shoot one to them and enjoy » big laugh.

ELLISDON & SON

1!6 246 HIGH HOLBORN, LONDON wc.
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nightly set millions of feet a-tapping,

tunes to which the millions have
danced cheek to cheek—and to the strains of
which thousands of whispered love-stories
have been told. . . .

The ten most popular *hits” of the week.
Geraldo brings them to 'you each fortnight,
“from 7.20 to 8 p.m. Sounds so easy, doesn’t it . .
just picking out the ten biggest hits, and putting
them on the air?

But take a peep with me inside this Music
Shop—the most popular musical feature in radio—
and you’ll realise it’s not so ** easy ” after all.

*“In selecting the most popular tunes’ '—a
B.B.C. official tells me—" we establish contact
with hundreds of retailers and wholesalers of
sheet music all over the country; also contact
with the big chain stores and the gramophone
dealers, to ascertain the sales of gramophone
records.

In addition, we contact scores of band-leaders
in London and the provinces, to find out which
tunes are in most request at dance-halls and
restaurants. Most of this branch of the work is
done by John Burnaby, and it is with the help of
this list that Geraldo makes up his programme.”
“I must stress this fact ’—the B.B.C.

official continued—*‘ the most popular
numbers selected for these broadcasts are
not necessarily the best sellers. Besides
actual sales of music or records, an import-
ant factor taken into conmsideration is the
number of requests from listeners and
dancers.’’

Next I called on Geraldo, at his super-modern
home off Regent’s Park. It was 10 a.m., and
*“ Gerry ” was breakfasting in his dressing-gown,

ORDS and music that make fortunes
‘ N ; for the writers .. . tunes that

with one eye on the clock. “I was up till 4 a.m..

working on the next ““ Music Shop programme,”
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Following up his “Dancing Through” and “Romance in Rhythm,”

popular Geraldo has hit the spot with his latest musical feature

programme. ‘‘Music Shop’’ has caused some controversy—in this
article every point of view is fully and fairly discussed

> he explained, ‘“and I've a recording
dateat 11 a.m. These Music Shop features
mean plenty of hard work, but I love them.
Otherwise I wouldn’t be doing it, for there’s
no profit in it, for me.

‘‘The orchestrations, for instance, cost between
£100 and £150, and as soon as one programme is
finished I start working on the next, putting in
about four hours’ work each day on that par-
ticular feature. What with films, recording, and
working at the Savoy each night, this keeps me
busy all the time. And not only me—for I have
a very efficient secretary to help. She works from
9.45 in the morning till any hour up to 10 p.m. !

‘¢ Tn addition, of course, I have to pay my

L band—not only for actual shows, but for
attending rehearsals. So what with one
thing and another I lose money over ‘* Music
Shop ’’—but the hundreds of letters received
each week from listeners make it well worth
while.

““Conducting the broadcast requires quite a lot
of concentration. You see, I conduct not only the
Orchestra, but also the B.B.C. Male Voice Chorus,
the artistes (Monte Rey and Marjorie
Stedeford), the ‘ Top Hatters’ (Cyril Gran-
tham, Bill Tringham, and Frank Baily),
and the girls’ trio (The Radio Three or
The Rhythm-Sisters).

““I even conduct the announcer ! That
is, I give him his cue when to speak!

— By —
SIDNEY
PETTY

hesitate to record dance numbers unless they are
included in these ‘ popularity® broadcasts.

‘1 feel that it will similarly influence gramo-
phone companies, dance band leaders, and singers
over here. Instead of making songs popular,
they will wait to hear what the ‘Music Shop’
organisers think are the safest bets in the popu-
larity stakes, which will be a case of ‘putting
the cart before the horse.” ”

I quoted the remarks of this music publisher to
Geraldo, and asked him what he thought about it.

‘¢ I disagree entirely,”’ said the Music Shop
maestro. ‘‘I am convinced that the series
will boost sales, and not depress them. One
cannot judge the most popular hits by sales
alone, mowadays. As a matter of fact, 1
wrote to all the publishers, asking them what
they thought were the best ten numbers, and
their replies—as near as makes no difference
—coincided with the selection broadcast.
So, really, they've got no grouse.

% he only thing they did grouse about in one

broadcast was the inclusion of ‘Cuban Pete’;
the reason that was included is that it was one of
the most popular request numbers in the
dance-halls. Also, we must remember that
some numbers have a gramophone record
appeal, while others have sheet music ap-
peal ; and in judging sheet music sales, one
must take the price per copy into account.
‘We Saw the Sea,” a shilling song, prob-

Every broadcast is recorded, and I play
the record over and over again, to discover whether
there’s the slightest little thing that needs im-
proving . . .~

Which accounts, of course, for the perfect
“timing " throughout this beautifully orchestrated
feature. . . .

You listeners, of course, love it—one hundred
per cent. But—believe it or not—I've found one
man who does not like “ The Music Shop.”

He is a' music-publisher !

“1 think the series will be harmful to the
music business,” said this publisher. “If the
B.B.C. picked out only the ten best sellers we
should know where we stood. That seemed to
be their original intention but now, they seem
to be picking out the best palais-de-danse numbers.

‘“In America, where the idea originated, I under-
stand the music publishers are trying to stop the
broadcast of these ‘popularity’ programmes. It
seems that gramophone companies over there

ably would not sell as much as a sixpenny
song—but that doesn’t mean it’s less popular.

“In many cases, too, consistent public demand
proves beyond all doubt which songs are most
popular. For instance, ‘It's a Sin to Tell a Lie’
has been in all broadcasts to date; and one
broadcast included no less than six of the same
numbers from the previous broadcast.

‘It is true that the ‘ popularity programme’ was
originated in America, in the ‘Lucky Strike Hit
Parade Programme.” [ don’t know how their
programmes are compiled—but I do know that
‘The Music Shop’ is made up in an entirely un-
biassed manner.

‘“1 have one aim, and one aim alone—to
give the general public exactly what they
want. So the more listeners who write to
me the better I’'m able to do it. Tell them
that, will you? "’

Well, I’'m telling you. Now you tell me—
do you think Geraldo’s aim has hit the mark ?

LOVELY
TO LOOK AT'!

HE present problem is the Christmas present
problem . . . the problem of what to give, and,
even more important, how to give it. All of

us can’t afford to give those glamorous, expensive
presents that are certain to please, but all of .us can
afford to wrap up our gifts in a pretty and original
manner.

Half the thrill of a present is the wrapping—a
sixpenny handkerchief wrapped with great care and
forethought is worth, to me at any rate, much more
than a five shilling gift screwed up hastily in brown
paper or the bag in which it was bought.

box is easier to wrap than anything else, so do

save all the boxes that come your way. Toothpaste
cartons can be covered with coloured paper and used
to house handkerchiefs, empty powder boxes painted
with quick-drying enamel or gold paint make lovely
containers for small brooches or buttonholes and
common or garden cigarette cartons painted in the
same way make good homes for a powder puff or a
bead necklet.

Having packed your gift in the.box—with plenty of
tissue paper please, because you can buy a huge roll
of multi-coloured tissue for threepence—enfold the box
in wrapping paper neatly cut to shape.

12

“STARLETS >’ may win you some money. Turn to page 2

Even the loveliest present is improved with a little care in presentation.
JOAN SUTER gives you some timely tips on how to make your
Christmas presents look attractive

Now let’s think of new ways of tying the parcel up.
If it’s to be sent through the post you can’t let your
feelings get the better of you and go too gay, but you
can use scarlet string instead of stringy string and you
can use gold and silver sealing wax very liberally on all
the knots. Another thing you can do is to make the
‘““cross " of the string right up at one end of the box
instead of in the conventional centre and you can stick
a modernistic Christmas seal some-
where on the box too.

The parcels that are handed over
the breakfast table offer endless scope
for fun. Have you tried wrapping
them in crepe paper——black, with a
tie of broad silver ribbon? If vou
adopt the idea paste a star, cut from
the silver paper that comes in cigarette
packets, on the left-hand corner.

Look in your scrap bag and dig
out that half-yard of narrow écru
lace left over from your undies and
that small bunch of flowers you once
wore on a summer hat. Pack your
parcel in deep rose paper, use the
lace instead of ribbon to tie - it
and cross it towards one end as
before. Tuck the flowers into the
knot to hide it and the gift will look

like a million dollars. You will obviously have * taken
trouble "—which counts !

Amusing things can be done with a packet of frost
and a paste pot. When the parcel is tied dab the paste
brush here and there and then sprinkle frost over the
pastey bits,

There’s a batch of ideas to work on . . . you’ll think
out lots more for yourselves if you try.

Cigarette cartons

painted with gold paint

make lovely containers
for necklets




December 18 1936

-
’

You can be a ““Lovely” even if you are

‘not beautiful, says ELISABETH ANN.

By making sure of personal freshness

and immaculacy in details, you will do

justice to your own Personality and
Charm

T is true to-day that nobody need be plain or
unlovely. It lies in your hands to-day to
make a charming exterior so that everyone
you meet will want to know you.

But there are certain little points which make
for permanent unloveliness if you neglect them,
or if you tamper with remedies which only make
them worse.

The chief of these defects is superfluous hair.
I know many of you still blame your creams for
superfluous hair, and relinquish them in disgust.
But it is not the cream, nor the oil, nor the lotion
you use.

Nearly all cases of superfluous hair are glandular
conditions, many of which cannot be entirely
cured. The growth repeats itself while that par-
ticular gland is defective.

Extreme stimulation by massage can encourage
hair growth, but the usual gentle facial massage
cannot make any difference to the hair.

For those of you %ot living in towns, home remed-
ies for this unloveliness are best, and of them all,
the wax is probably the most effective, since, in
stead of increasing the growth, it does retard
so that treatments need not be so frequent.

(For some of you who have not a serious or heavy.

growth a once-monthly application would be
sufficient.)

I bave never heard that this treatment failed
to remove the growth.

Sensitive skins must, however, receive careful
treatment if they are not to become reddened and
sore. If you have a dry thin skin, you need a
soothing skinfood to use in conjuction with the
wax. If you have a disposition to blemishes, a
clearing lotion should be used between treatments
to prevent any break-out of the blemishes. And
if you have an oily skin, inclined to sallowness and
fairly thick, then a lemon cleansing cream, used
after the wax treatment, will ensure that the skin
is whitened.

If you have a fair or white “down” on the sides
of the cheeks, in front of the ears, this is not
superfluous. It is perfectly natural. It is also
natural to have a fair “down” at each side of the
upperlip and just below the lowerlip—at least that
is where it is most noticeable. So don't try
depilatories to remove it.

Only when the growth on the upperlip and on
the chin is dark, thick and noticeable, should you

ARE YO AMOX

.make up ‘your mind to use the wax treatment
regularly.

Use the treatment according to the instructions
given, and don’t make it too hot.

Another angle of this problem, especially during
the dance season, is the growth on the limbs.
Sometimes, the hairs on the legs are so dark that
they show through sheer stockings, and if you’'ve
been busy clearing the legs of this growth during
summer, you cannot afford to neglect it now.

Wax again is effective for this problem but
time-taking just before going to a party. That is
why a removing disc is another little item you
should keep in your beauty store. Costing only a
shilling, it removes the hair quickly and leaves
the skin clean, without blemish. You tuck a
hand through the ribbon, and revolve the disc on
to the dry skin. For fore-arms, too, if the hair is
really noticeable, this disc can be such a boon. It
is so quick and clean to use. Afterwards dust with
a fragrant talcum.

These little touches of personal immaculacy
are so valuable if you mean to make a favourable
impression that it is worth while taking a small
amount of trouble to rid yourself of what is ack-
nowledged to be a beauty defect.

If you would like advice on this problem,
write me cfo ‘‘Radio Pictorial,’”’ Chansitor
House, Chancery Lane, London, W.C.2,
enclosing a stamped addressed envelope for
my personal response.

L LINELIEN

READERS’ LETTERS:

AM in doubt as to what nail varnish I should

use. I saw some ‘“smoke’’ ones the other day,
and was fascinated by the old vose shade, but am
afraid it is only for the evening and I could not
possibly take one off and put on another two or
three times @ week.—'' AMY IN DISTRESS."

I would assure you the new ‘‘smoky’ enamels
are intended for day as well as evening, and that
old-rose shade is delightful if you are wearing
blues and mauves this autumn. There is just one
thing about them : if you don’t wear your nails
very long, take the enamel up to the very tips,
and leave a “hairline” only, just a suspicion of
white. This looks better than a narrow band of
white at the edge of the colour.

I HAVE used the liquid shampoo you mentioned,

and like it very much. It has given my hair
much move colour. But will you tell me if it is
harmful to use it as often as once a week ? I love
the feel of clean hair, but I have heard it said that
it will dry up the oils.—PATsy (Northants).

The shampoo recommended will not destroy the
natural oils since it is a tonic shampoo, and I quite™

agree it is a delight to have perpetually fresh hair.
Besides, if you leave it too long between shampoos,
the hair is apt to look darker.

I ALWAYS enjoy your pages, Elisabeth Ann,

and hope you can help me. I have a perpetually

The charm of femininity, as typified by
Suzanne McClay, new television debutante

red nose, and want to get it white. My civculation

is poor—'' CINDERELLA "’ (Droitwich).

Obviously the circulation is the cause of the
red nose. Do take a course of building tonmic
tablets, and have plenty of milk, butter.and cheese
in your diet. Pat the face briskly each morning
with cold water to stimulate circulation. Get as
much exercise as you can, and I am sure your
trouble will soon be lessened. Use a rachel-tinted
cream as a base to disguise the redness.

PERHAPS you can tell me what to do to cure

nailbiting. I saw your reply to a reader in
last week’s Rapio PICTORIAL, suggesting artificial
nails. Can you advise me wheve to get these, also
the cost 7—""M. A. D.”” (Edinburgh).,

I can certainly advise you about the artificial
nails, but you omitted to send an addressed
envelope.

13



Midnight blue
cloque with a
woven lamé
. thread is very
becoming to the
fair-haired. The
draped shoulder
line gives the
effect of a cape—
so fashionable,
and so practical
for chilly eve-
nings. This dress
was designed by
Phyllis Taylor.

LGOODTHWGSTOEAT}
By M.S. W,

OW will you stuff your turkey this year?

Most le put in sausage meat at one

end of the bird, then either veal forcemeat,

sage and onion stuffing, or chestnut stuffing at the

other. If you like to try something different 1
can recommend the following :-

NUT STUFFING

INGREDIENTS.—13, pints of shelled chessnuls,
1 large cupful of chopped walnuts, 1 medivm sized
onion, Yo a cupful of chopped raw celery, the iirkey
giblets, 2 oz. butter or shredded Atora, 1 teaspoonful
powdered mixed herbs, salt and pepper to laste,
and the grated vind of half a small lemon.

Method.—Cook the giblets until they are very
tender, adding a dash of salt and pepper to the
water in which they simmer; they should be so
tender that all the meat from the neck slips off-
when tested with a fork; the liver, gizzard and
heart tender, too. Cook the chestnuts in salted
water till they are tender, then mash them down.
A potato masher does well for this. Grate the
lemon rind, chop up walnuts, celery and onion.
Now mix all these ingredients till thoroughly
incorporated, season with salt and pepper, add
the shredded Atora or butter and well stir again;
then add a little liquid in which giblets were cooked
to make the mixture “crumbly.” Fill the bird at
one end with this, then put sausage meat at the
other.

The turkey should be garnished with midget
sausages and tiny crisp rolls of bacon, but these
may be stuffed if liked. A chestnut stuffing
with the pounded liver added, inserted in the bacon
tolls, makes a very nice “extra” for the turkey.
In addition to bread sauce, have a boat of cran-
berry sauce as well.

L

= T

» ]
‘| RADIO PICTORIAL

December 18, 1936

5/- HINTS

GARDEN NOTES

I Five shillings are offered for
{ every hint published on this
{ page. Send yours to ‘‘Radio
Pictorial,’* *“‘Hint,’’ Chansi-
tor House, Chancery Lane,
| London, W.G.2.

DRIED FRUITS

F dried fruits such as apricots

or prunes are .soaked in boiling
water instead of cold they will
swell to twice their usual size.

If a teaspoonful of vinegar is
added, it will greatly improve the
flavour.

E. Fhilips, 98 George Lane, South
Woodford, E.18.

USES FOR ASPIRINS

OORSTEPS will not freeze
and become slippery after being
washed in frosty weather, if an
aspirin tablet is crushed and dis-
solved in a cupful of warm water
and added to the washing water,
together with a tablespoonful of
methylated spirits. I have tested
this and found it very successful.
Myrs. W. Leburn, 77 South Road, -
High Green, near Sheffield.

CRANBERRY SAUCE

INGREDIENTS.—1 Ib. cranberries, 2 oz. sugar,
1 oz. butter, walter.

Method.—Wash the berries, then put them in a-
saucepan and cover with cold water. Bring to the
boil and simmer till they are tender, then rub
them through a sieve. To the purée obtained add
the sugar and butter, return the whole to the sauce-
pan and re-heat. The amount of sngar may be
varied according to taste.

To serve with the turkey you caunot beat a
purée or soufflé of potatoes with creamed celery
as a second vegetable, although caulifiower or
brussels sprouts are good. A variant would be
Jerusalem artichokes with’a creamy sauce peured
over. Braised onions are delicious, tno. Or youn
might try a purée of butter beans, which, by the
way, makes a delicious dish by itself for a supper-
meal. ;

PUREE OF BUTTER BEANS

INGREDIENTS —1 breakfast-cupful butter beans,
one mediuri-sized onion, 1 oz. butley or good dripping,
pepper and sailt to taste, Y, teaspoonful made mustard,
and, if possibie, 2 tablespoonfuls cream. |

Method.—Soak the beans in cold water over-
night, then ‘cook till tender in saited water, to-
gether with the onion. Drain. Keep the liquid
for stock. Put the beans and onions through a
wire sieve, rubbing with a wooden spoon. Season
the purée to taste, add the mustard, also the cream
(or milk) and well mix. Put in a buttered dish,
lay the butter or dripping in little dabs on top,
and set beneath the grill to brown. Double or
treble the ingredients if for more than two persons.

By F. R. Castle

EANOTHUS.-—Varieties embrace many
C shades of blue and all bear beautiful
flowers, while possessing the additional
advantage of being evergreen. Versailles is a very
strong grower and, if planted in the open border,
soon becomes a large bush. Others are more
suitable for walls, the pick of these being Dentatus,
Veitchianus and A4zureus, while the newer variety
Burkwoodi is finding many friends, as is also
Marie Simon, which bears pink flowers.
Fuchsia Hedges.—Visitors to many country
districts will have noticed how frequently the

‘old hardy fuchsia Riccartonia is used as a climber

against the old-fashioned thatched houses, but
few realise its usefulness in making a hedge. The
plants are quite cheap and a well-kept fuchsia
hedge adds to the appearance of any front or back
garden and is in every way more suitable for
dividing lines that the common privet.

Choisya Ternata.—Readers on the look out for
something different from the ordinary run of wall
climbers are not likely to be disappointed by an
investment in a well-grown pot plant of Choisya.
The plant is evergreen and, when once well estab-
lished, it is dependable in giving a wealth of sweet
scented white flowers. It is not suitable for very
cold districts or against a wall facing north. Even
on a south wall slight protection during severe
weather is advisable.

TWO CHRIST-
MAS PRESENTS
FOR THE
HOUSEWIFE :
The rubber bath-
room set you see
on the left con-
sists of mat,
sponge, gloveand
soap-trough
arranged attrac-
tively in a box,
And they cost
only 4/lid., in
greenandorange,
greenand yellow,
etc. The cream
lace Luncheon
Set below has
thirteen pieces—
a lovely present.
Price 6/11d.

L’M '.._'_: -
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DRESS FOR THE
DANCE

By Elisabeth Ann

NUMBER of Rapio PictoriaL readers

are making up a charming dress in black

appliquéd net which appeared on this

page a little while back. They are using
five and a half yards of this diaphanous net, and
are following the design without a pattern.

If you are clever enough to make up your new
dance dress, you can afford to find unusual fabrics
such as brocades.and lameés; and taffeta trimmed
with rich velvet.

But before deciding on the pattern, make up
your mind whether you want a dress merely for
dancing, for informal dinner, or for more elaborate
evening engagements.

If you are dancing mainly, have a light-texture
fabric in a pastel shade, and one which dances
with you. I mean, a full flaring skirt from the
knees or from the waist. (If you are having the
bouffant type of dress with short puffed sleeves,
it should fit at your waist, then flare gradually to
the hemline.) You can lengthen this style of dress,
or merely decorate it, with a six-inch band of
velvet all round the hem.

Your dress for dancing should have no trailing
ends which will be difficult to manage. A fichu
effect, a square yoke, or a small neckline edged with
tiny artificial flowers, looks charming. It is not
necessary to make a dance dress backless, but have
it either high up .to the neck or open to the waist
—not in between. Don’t attempt a backless dress if
you are too thin or.if your back is not as clear as it
should be.

The spirit of the dance is gaiety, freshness,
sparkle and rhythm. Make your dress to match
this mood. If you are having net or chiffon, it is
a pretty idea to have a taffeta underskirt, edged
with a tiny taffeta frill which reveals itself when
dancing. . . .

[l
=
e neckline is
thered and
raped, and the
y cape s
2dged with deep,
ch fringe. A
ng girl’s eve-
g dress in sea-
n, modellec
Crichtons.
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(Write ELISABETH ANN, cfo
RADIO PICTORIAL, Chansitor
House, Chancery Lane, London,

W.C.2 if you would like detalls of

anything she mentions or have an

individual dress query, enclosing a

ssamped-addressed envelope for her
response.)

Dress for the dance in a
fragile, graceful gown of
fine lace and net, with a
full, swirling skirt and
delicate epaufettes. From
Margaret Marks.

Then, if your dress is for dinner occasions only,
and you don’t want to dance, have a black, grey
or beige lace, a burgundy georgette with lace, or
velvet in a more clinging style. Long tight-fitting
sleeves are a fashion-note just now. You can have
the dress cut from nape of neck to waist, but only
a narrow slit.

The gown should have a hip-clinging line and
be ankle-length. For dinner occasions, if you are
not having sleeves, it is wise to have a harmonising
coatee which can be slipped on if you happen to
be one of those *chilly’” people who are miserable
in sleeveless dresses.

Remember, won’t you, that for this gown you
need long gloves in suéde or kid, and you can now
get a delightful range of these in gold-yellow, blue,
pink and lilac, as well as white and black.

If you need your gown for important functions,
velvet or one of the heavy crépes are first favour-
ites—velvet made as simple as it can be; it is so
enhancing to the complexion.

Dark shades in velvet are more fashionable than
light. Gloves again are important, and wristlets,

-or pearls at the throat, complete the ensemble.

A word about shoes. The right type for the
dance is the slipper sandal, toeless sandal or ankle
strap. For dinner the court shoe with buckle (or
plain) or a high-fitting laced shoe in silver or gilt
kid (or a colour to match your gown). )

Make your evening dress this year a complete
and gratifying success by studying these details,
and the dresses on this page, before deciding.

DRESS QUERIES:

I AM delighted with the instyuctions you gave
me for my daughter’s dress and would now

like to know what to do for myself. I am going

to a dinner on New Year's Night, and must look

nice because I am meeting my husband’s employers.

I would rather buy something ready-made—can

you suggest the best place for an inexpensive dress

of this kind 2 And urll I need a cape and gloves 7—

I~ DouBt (Mitcham).

I suggest you try Messrs. Stagg & Russell, of
Leicester Square, London, W.C.2, for the dress you
require. There is a very large selection at moderate
prices. Yes, you will need gloves, and a cape or
short coat is always an investment. Velvet capes
at this store are remarkably inexpensive.

MY parents won't agree to my wearing grown-

up clothes, although I am leaving school
this year. I am sixteen, very tall, and hate hittle
collars and bulgy skirts.—JOAN.

1 don’t understand why you want to be so
grown-up at your age, but you could compromise,
1 think, by having a smart little tweed suit, with
pastel wool jumpers (and one silk one, of a more
‘“frilly” variety). Also have simple day dresses,
but have them hip-fitting which will give you a
better feeling about yourself. People of all ages
wear Peter Pan collars and love them. Then try
a change from your usual colours—you don’t say
what they are—wear dark green and touches of
yellow, blue with white lingerie effects. At your
age, to be well dressed you should aim at simplicity
with style and freshness. Has this helped you?

CAN you recommend some really strong but

fine (not shiny) stockings, in good shades?

I don’t want to spend more than 3s. 11d. a pair,

and I like them very long.—A. J. A.

Yes, I shall be delighted to send you details of
these stockings on receipt of a stamped addressed
,envelope.

15
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“Yes Bob, it’s ‘Golden Shred’-
the groeer recommended it”

Add ‘Golden Shred’ to the
menu—there’s a delicacy
about its flavour that every
v  member of the family will
like. Made from oranges
and pure white sugar.Buy a
jar at your grocer’s to-day.
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¢ Starlets > are all the rage.

or a

MATERIALS.—7 ozs. of Golden Eagle ** Polynit™
Fingering-de-luxe 3-ply Wool, 1 pair knitting pins,
No. 14, 1 pair knitting pins, No. 10.

MEASUREMENTS.—Under arm, 35 inches;
Sleeve seam, 19Y, inches; length from top of shoulder,
20 inches.

ABBREVIATIONS.—K., knit; P., pwl; K 2
tog., knit 2 together; sts., stitches
TENSION .—17 sts. to 1 inch; b vows to 1 inch.
BACK AND FRONT (Both alike)

Using No. 14 needles cast on 104 sts. (thumb
method). Work in rib of K. 1,’P. 1 for 31; inches.
Change to No. 10 needles, working in following
b :(—

1st row—K. 6, P. 2 to end of row. 2nd row—
K. 2, P. 6 to end of row. Repeat these 2 rows,
increasing 1 stitch at each end of every 8th row
and taking these increases into ribbed pattern
until there are 124 sts. on needles and work
measures 1215 inches from commencement.

Shape for Armholes.—Cast off 5 sts. at begin-
ning of the next 6 rows (94 sts.). Continue without
shaping until work measures 181 inches. Cast off.

SHOULDER PIECES (Both alike)

Using No. 14 needles cast on 76 sts. (Thumb
method). Ist row—*K.1,P. 1, K. 1, P. 1, K. 1,
P.1,K. 3, P 1 K. 1 P 3.* Repe t from *
to last 6 sts.,, K. 1, P. 1
2nd row—K. 1, P.
P.1, K. 1, P. 3 K.
Repeat from * to
these 2 rows 3 times. .
P.1,K. 1P 1K1K 2tog., P. 1,
Repeat from * to * to last 6 sts.
P.1,K. 1, P.1. 10th row——
K.1,P.1,*K. 3, P. 1, K
P.1,K. 1, P. 1*. Repeatf
*K. 1, P. 1,

12th row—Same as 10th row. 13th row—
*K. 1, P. K.l,PlKlPlKZtog P. 1,
Repeat from * to * to the last 6 sts,,
.1,P. 1. 14throw—K.1,

1, .3,P.1, K. 1,P.1,
. 1, P. 1*. Repeat from *
15th row——‘K 1, P. 1,

, K. 1, K. 1, P. 3%,
oastGStsKIPlKl
. 16th row—Same as 14th row.
17th row——‘K 1, P.1, K. 1, P. 1, K. 2 tog,,

1,
*
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FOR BEGINNERS TO KNIT

It is really easy to knit,
this jumper ; the stitch
is so simple—and becom-
ing. You will find the
up-and-down stripes very
slimming, and the fluted
neck adds a new note.

We can imagine this
jumper looking very
lovely in old rose
soft,
shade of green.
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tog., P. 1, K. 1, P. 3». Repeat
from * to * to last 6 sts., K. 1,
P1,KI1P.1,K 1P l. 22nd
row—K. 1, P.1,K.1,P.1, K. 1,
P.1,*K.3,P.1, K.1,P.1, K. 1,
P.1, K 1, P. 1*. Repeat from *
to * to end of the row.

23rd row—*K. 1, P. 1, K. 1,
P. 1, K1, P. 1, K. 1, P. 3*.
Repeat from * to * tolast 6 sts.,
K. 1, P.1,K.1,P.1, K. 1, P. 1.
24th row—Same as 22nd row.

25throw—*K. 1,P. 1, K. 1,
K. 2 tog., P. 1, K. 1, P. 3*.
Repeat from * to * to last
6sts, K. 1, P. 1, K. 1, P. 1, K. 1, P. 1. 26th
row—K. 1, P. 1, K. 1, P. 1, K. 1, P. 1, *K. 3,

1
P.1, K. 1,P. 2 K 1, P. 1*. Repeat from *
to * to end of row.

27th row—*K. 1, P. 1, K. 2, P. 1, K. 1, P. 3%,
Repeat from * to * tolast 6 sts,, K. 1, P. 1, K. 1,
P.1, K. 1, P. 1. 28th row-—Same as 26th row.
29th row—*K. 1,P. 1, K.2tog.,P. 1, K. 1, P. 3%,
Repeat from * to * to last 6 sts., K.- l P. l K. 1,
P.1,K. 1, P 1 30throw~--KlPlKlP1
K.l,P.l,‘KSPlKl .1, K. 1, P. 1%,
Repeat from * to * to end of the row. 31st row—
*K.1,P. 1, K. I, P. 1, K. |, P. 3*. Repeat from
*to*tolast6sts., K.1,P. 1, K. 1,P. 1, K. 1, P. 1.
32nd row—Same as 30th. 33rd row—*K. 1, P. 1,
K. 2 tog., K. 1, P. 3*. Repeat from * to * to last
6sts.,, K.1,P.1, K. 1,P. 1, K. 1, P. 1. 34th row—
K.1,P.1,K. 1,P.1,K.1,P. 1,*K. 3, P. 2, K. 1,
P. 1*. Repeat from * to * to end of the row.

35throw—*K. 1, P. 1, K. 2, P. 3*. Repeat from
* to * to last 6 sts., K. 1, p. 1,K.1,P.1,K.1,P. 1.
36th row—Same as 34th row. 37th row——*K. 1,
P. 1, K. 2 tog., P. 3*. Repeat from * to * to last
6sts., K. 2tog., K. 1,P. 1, K. 1, P. 1. 38th row—
KlPlKlPZ‘KSPlKlPlKS
P. 1*. Repeat from * to * to end of the row.

39th row—*K. 1, P. 1, K. 1, P. 3*. Repeat
from * to * to last 5sts.,, K. 2, P. 1, K. 1, P. 1.
40th row—Same as 38th row. 41st row—*K. 1,
P.1, K. 1, P. 2tog., P. 1*. Repeat from * to * to
last 5 sts., K. 2tog., P.1, K. 1, P 1

42nd row- KlPlKlPl*K2P1
K. 1, P. 1*. Repeat from * to * to end of the row.
43rd row—*K. 1, P. 1, K. 1, P. 2*. Repeat from
*to*tolast4sts, K. 1, P. 1, K. 1, P. 1.

44th row-—Same as 42nd row. 45th row—*K.1,
K. 2 tog., P. 2*. Repeat from * to * to last 4 sts.,
K. 2 tog., K. 2 tog. (22sts.). 46throw—P. 2, K. 2,
to end of the row. 47th row—K. 2, P. 2 to end.
Repeat last 2 rows until work measures 5 inches.

SLEEVES (Both alike)

Using No. 14 needles, cast on 64 sts. (thumb
method). Work in rib of K. 1, P. 1 for 3% inches.
Change to No. 10 needles and rib as used for bodice
pieces, increasing 1 stitch each end of every Sth
row till there are 96 sts. ; work measures 19 inches.

K. 2 tog. each end of every row until 18 sts.
remain. Cast off.

Join shoulder pieces to top of front and back of
jumper. Seam sleeves and inset into armbhole.
Press lightly under damp cloth with warm iron.

Why not turn to page 2 and make your attempts?
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[ hirough the Lozzdspméer

Murder at Christmas—and the tragedy still hung in the air

the year after.

Who killed Lord William, and why ? Here

is a dramatic short story with punch and an amazing surprise.

T was inevitable, thought Lord Brakefield,
that the tragedy of last Christmas would
hang over Brakefield House. You couldn’t
wipe out a thing like that with a mere

shrug of the shoulders, an expression of
regret. For him, the place was haunted—not
by a ghost, but by a memory.

Even as a boy, he had never cared for Brakefield
House. Its wide, gaunt stairways, its great lofty
rooms that threw back your voice like a church,
its gloomy passages that could hold a host of
invisible hobgoblins, these things frightened him.
His uncle, Lord Willjam, had chided Peter for
these boyish fears. ‘‘ Frightened, indeed ! You're
a silly little ninny, Peter. Why, one day the
place may be yours, your very own. Get used to
it, me lad. Be a man.”

Well, Peter had become a man. He had forgotten
that hobgoblins might lurk in the heavy shadows
of the passages. But he had never been able to
regard the House as a spiritual home, as his
uncle wanted. There was, it seemed to him, a
sort of menace hanging over Brakefield House,
an obscure, quite indefinable suggestion of evil.
The feeling was absurd, of course, especially in
Peter who, up at Cambridge, had been the wildest
of a very wild set of students. Whatever else he
might be, Peter was certainly no mystic.

None the ‘less, this feeling persisted through
the years, a reality enduring deep, deep down in
him. He could not escape the fact that he hated
Brakefield House. It frightened him just as it had
frightened him as a little boy, though in a totally
different way.

How much these fears were justified, the events
of last Christmas had amply shown. At six o’clock
on Boxing Day morning, Peter had been roused
by a thumping on his bedroom door, and the
husky voice of Bankes, the butler, crying urgently:
‘“ Mr. Peter, sir! Mr. Peter, come down to the
study for God’s sake! Something’s ‘appened to
Lord William. Come down, sir!”’

Peter put on his dressing-gown, and went down.
Miss Lethbridge, his uncle’s secretary,
was standing at the- study door,
white-faced and strangely dry-eyed.
Peter went in. Before a cold grey
fireplace, Lord William was sitting
in his armchair, his half-opened eyes
staring, as though in amusement, at
the ceiling. The front part of his
head was smashed in.

“ It’s no good, sir,”” said Bankes, as
Peter approached the chair, feeling
rather sick. ‘*‘Is lordship’s dead all
right. It’s murder, sir. ‘E stopped
up to read, like ‘e often does, and
that’s ‘ow one of the girls found ‘im
when she came in to dust.”

‘ All right, Bankes,” said Peter,
after a moment. ‘ You’d better run
up and wake Sir Edward. It’s a job
for him.”

Sir Edward Tenby, an old friend
of Lord William’s, had recently re-
tired from the army, and to the
surprise of everyone, except perhaps
himself, had been appointed im-
mediately to a high executive position
at Scotland Yard. Lean, cold, and
rather superior, he was popular only
with a small circle of self-selected
friends which included Peter himself.
But even those many acquaint-
ances of Sir Edward who openly
disliked what they called his ** arch
manners *° admitted that he was no
fool. He was incisive, precise, effi-
cient—the right type of man for the
Yard.

As he came into the study with

Al chavacters in this story ave
fictitions

Next Week :

Bankes at his heels, he nodded’ a curt greeting
to Peter, gave the body the merest glance, and
asked : “ Has anything been touched? ”

‘“No, sir,” returned Bankes. ‘ Nothing. The
french windows were open like that when the girl
came in to clean.”

Sir Edward nodded and turned back through the
door. From the hall, Peter heard the tinkle of a
telephone bell, and Sir Edward’s voice demanding
the Yard number. In a few minutes he returned,
pushing back the tousled grey hairs sprawling
over his forehead.

“ You needn’t stop, Bankes,” he said. ‘* Some
of my men are coming down by car, and you must
tell ‘em all you know.” When the door had closed
on the butler, Sir Edward said to Peter: * Well,
my boy, it's murder without a doubt. Somebody
slipped in and out of that window when your
uncle was reading.”’

i You mean a burglar? ”

“ Idon’t know. It’sfunny that he’sstill in his
chair. Tell me, Peter, do you know if your uncle
was being blackmailed at all? ~

** Good heavens, I should say not! I've never
heard of it, anyway. But Miss Lethbridge knows
more of his personal affairs than X do.”

‘“ Miss Lethbridge—yes. A curious business
your uncle becoming engaged to her. Don’t you
think so? ”

“ Well,” said Peter, ‘‘ considering he was sixty
and she’s still the right side -of thirty, I suppose
it was. But then, he felt the death of Auntie
Carrie pretty badly. I know, and Miss Lethbridge
understood him pretty well. You see, she’s been
his secretary for ten years. . . .’

Before a cold, grey fireplace, Lord William was sit-
ting in his armchair, his half-opened eyes staring, as
though in amusement, at the ceiling. The fropt part
of his head was smashed in.

Short Story by CAROLINE TRAVERS, entitled “ THE SURPRISE ITEM”

HOWARD JONES

* Yes, yes,” grunted Sir Edward/ walking over
to the french window. ‘‘ Supposing now, the
assailant came in and went out here. He’'d
probably have run along the garden path there,
and slung it, perhaps, into the bushes yonder.”

‘“ Slung what?’* asked Peter.

 Why, the weapon, whatever it was. Something
pretty formidable from the nature of the injuries.
Of course, he might have carried it with him—
fool if he did, though! He might have slung it
in the pond, or out on the road, miles away. But
no . . . he didn’t!”

‘" How do you know that, Sir Edward? **

‘ Because,”” said Sir Edward, ““ it’s here,” and
pointed to the lid of the radio gramophone against
the windows. On it was a poker, slightly bent,
and stained at one end with something that looked
like rust.

t was the only clue they ever found, and, as

Sir Edward admitted, it was no real help. The
murderer had obviously taken the precaution of
wiping the poker, for not a single clear finger
print was found upon it. Again, a hard frost on
Christmas night had precluded all possibility of
footprints on the garden paths. Close questioning

of the entire household, from Peter to the junior
maidservant, could shed no light on the crime.
Lord Brakefield had no known enemies.
So the murder at Brakefield House gradually
drifted from the pages of the newspapers until
(Please turn to page 18)
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MY DEAR! EVERYBODY
NEEDS THEM
SOMETIMES

Thousands depend upon Beechams Pills for day-
to-day good heaith, but MILLIONS use them at
least once a week. When you are feeling “liverish,”
or have a sick-headache, indigestion, complexion
spots or any other sign of ““sluggish system,” there’s
nothing so sure, certain and safe as Beechams Pills.

Famous for 9o years and more popular to-day
than ever before. Give them a trial. There’s no
pain, no unpleasantness. Purely vegetable.

BEECHAMS
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Your

FAVOURITE STARS
join the
MUSTARD CLUB
*

Tune in to Radio Luxembourg on
Tuesday evenings at 7.0 p.m. and
hear these popular entertainers wel-
comed with Mirth and Music by the
Baron de Beef, Miss Di Gester and
other Members of the Mustard Club.

*

Dec. 22. CURTIS AND AMES
Dec. 29. ALBERT WHELAN

Jan. 5. JACK MORRISON

Jan. 12. HORACE KENNEY

Jan. 19. ANONA WINN

Jan. 26. LEONARD HENRY

*

GUEST NIGHTS

at the MUSTARD CLUB

are presenied by

Jo. & J. COLMAN, LTD., NORWICH
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THROUGH THE LOUDSPEAKER c..cocs vom pase

at last it was forgotten. For Peter, as the new
Lord Brakefield, the situation was not without
certain embarrassments. Brakefield House, the
whole Brakefield estate with its considerable
income and responsibilities, was now his. The
staff of the estate, almost feudal in its allegiance
to old Lord William, could not take kindly to a
young successor, especially a successor outside
the direct descent, as Peter was.

Then there was Miss Lethbridge, whom Lord
William had promised to marry. It required all
Peter’s tact to persuade her to stop on to manage
the estate while he was away—and he was quite
determined to go away for a time, if only to give
the staff time to become used to the idea of him.
More importantly, it would give him time to
become used to the idea of Brakefield House as
his future home.

For eight months he travelled through Europe,
keeping in close touch with Miss Lethbridge by
letters, cable, and telephone. Back in London
late in November, his. thoughts turned to the
coming Christmas. He was in duty bound to
spend Christmas at Brakefield House, but the
memory of Lord William was still too heavy, he
felt, to permit of anything in the way of real
festivity.

He made out a list of guests, and gradually
eliminated all the names but two—Sir Edward and
Lady Tenby. - It was a poor prospect, reflected
Peter, and tried to draw comfort from the fact that
next year things might be different.

e went down to the House four days before

Christmas, and was warmly welcomed by the
staff, headed by Miss Lethbridge and Bankes.
But 'in spite of this, the atmosphere of vague
menace seemed to overhang the old place as much
as ever. Peter sensed it as soon as he set foot in
the hall : it was something cold and soulless, an
illogical unease that never left him while he was
beneath the roof. He was genuinely glad to see
Lady Tenby and Sir Edward when they came
down by car late on Christmas Eve.

Christmas morning saw Peter, as lord of the
manor, attending service in the village church.
In the afternoon, he toured the estate with Miss
Lethbridge, wishing his staff the seasonal com-
pliments, and distributing gifts in the shape of
Treasury notes. On Boxing Day, there was a
meeting of the Brakefield Hunt which Peter, in
company with Sir Edward, attended. They
returned to the House at dusk, tired and in good
spirits.

But as Peter lay soaking in his bath before
dinner, there came to him an acute recollection
of the tragedy of exactly a year ago—Bankes’s
husky, frantic voice, Miss Lethbridge, dry-eyed
and staring, at the study door, and that grisly
thing in the chair, staring with faintly ‘amused
eyes at the study ceiling.

And it seemed that the atmosphere of malevol-
ence permeating every stick and stone of the
House thickened about him, gripped him as it
had never gripped before. It was something
loathsome, something deadly, something he
could not grapple with. Nor, it seemed to
him, was he the only one affected.

Dinner that night was
a gloomy meal, and Sir
Edward’s desultory at-
tempts at conversation
met with little response.
Peter went off to the lib
rary as soon as the meal
was finished, and spent
a quarter of an hour
choosing himself a book.
Returning, he found the
lounge empty, the fire
uniit. His guests were in
the study. It was like
that idiot Bankes to light
the study fire on this night
of all nights, thought
Peter.

Sir Edward glanced up
from his newspaper as
Peter went in. Miss Leth-
bridge was attending to
some correspondence at
the table, and Lady Tenby
bhad engrossed herself in
crochet work. Peter lit a
cigarette, and settled him-
self in a chair by the fire,

* Go away, we can’t hear the B.B.C, carol
singers for the noise you're making."

There’s lots of fun for everyone in ¢ STARLETS.”

‘ opposite Sir Edward. But somehow he couid not

read. His eyes ran along the printed lines
without absorbing them. He closed the book,
staring into the fire, with the strange feeling that
he was enmeshed with cold elastic that drew
tighter and tighter about him. It was a feeling
horrible and new, a feeling of chill tension and
expectancy.

He heard suddenly from the radio gramophone
the faint sound of Bow Bells. A radio play was
announced with the simple title, ** Mystery.”” He
listened, watching the jerking flames. For a
time, he found it a little difficult to follow the
thread of the plot. Something to do with an
ancestral mansion, an old man, a young man,
woman, and an inheritance.- A log spurted in the
fire, throwing up a hissing plume of blue smoke.
The wireless play droned on. And the feeling o
tension tightened on Peter.

There was a scene in which the voice of the old
man said quietly : ** You’re a skunk. I'm_sorry
to tell you so, but you’re that, and nothing less.”
Peter straightened-—for the moment, he could not
tell why. Then he knew. He had heard those
words before.

*“ You’re a skunk,” said the old man.

* Thanks ”—from a younger voice.

** Yes, you need to thank me. You need to
thank me a lot. Up to now I've cleared your
debts without question—not an odd shilling here
and there, but more than five thousand pounds
worth of debts.”

‘* Well, uncle, you promised father you'd look
after me, didn’t you? ? After all. 3

““. After all, you’'re scared, eh? You've run up
a few more thousands, and you're scared because
I won’t fork out any more. More than that,
you'’re scared because I'm going to be married
again, eh? ”

** You won’t be married again, uncle. Why, it’s
absurd at your age. You’re trying a bluff on me.”

* Ah, but I'm not. The banns are up, I'm
getting married, and I shall have children. A
son, perhaps. That'l be deuced awkward for
you, won't it? You've banked on this inheritance,
and now. I'm going to cheat you with a son of
my own.’

** You won't do it,  you daren’t do it, you old
skinflint.”

*“ It’s all settled, my boy. And I'm not in the
least bit sorry for you.”

There was a pause. Then the young man said
in a curiously placid voice :

I° Al.l right, uncle. I don’t mind really. 1 hate
this house, you know . . . I say, it’s getting
chilly, isn’t it? Shall I give the fire a stir?

Peter could listen no more. He knew the
fearful sounds that would follow those words.
And before they came through the loudspeaker,
he jumped up, screaming : ‘“ Turn it off, turn it
off, can’t you? ”

Then he dropped to his chair again, covered his
face with his hands, and cried : * It’s true, it’s
true ! T hit him as he was sitting there in his chair.
I hit him with the poker. I couldn’t help it, I
tell you. He made me mad with his taunts about
his marriage and my debts. I hit him, and ran
out through the window,
and climbed up the pipe
to my room. . .

* * *

At eleven o’clock that
night, Sir Edward left
Peter in a cell at the local
police station. Returning
to Brakefield House, he
asked, almost offhand-
edly : ** By the way, what
was on the air to-night?

* A pantomime of some
sort, I think,”” Miss Leth-
bridge told him.

“Hm. And was the
radiogram switched on? *’

“ Really, Sir Edward,
you know it wasn’'t! You
were here all the time.”

“1 just wondered if
there was something wrong
with my hearing, that’sall.
One of us, at any rate,
heard a play to-night. And
I think it must have been
called : * Vomes of Con-
science ’

Turn to page 2 for full details.
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“WHAT ARE
' YOU GOING
TO HAVE?”

by
ALFRED,

OF THE BOLIVAR

In this article, Alfred, Chief Barman and

popular ““Master of Ceremonies” at the

Bolivar, the West End haunt of Radio

Stars, tells you the favourite drinks of some

of the stars and, incidentally, gives you

some good ‘‘drink” ideas for your own
Christmas party

OING to throw a party this year?

Are you looking for drinks out of the

ordinary, something that will give

that extra bit of pep to your guests
and ensure chat they have an uncorking good
time ? Well, maybe I can help you, because
I've been ‘‘mixing ‘em’' pretty well all
over the world—though when I say ‘‘mixing
’em ', I'm talking professionally !

I've been in charge of the bar at the Bolivar
for five years, and there’s hardly a radio personality
who hasn’t, at some time or another, patronised
“The Listeners’ Inn”.

The Bolivar is different from many other bars.
It’s almost a radio club. I know the patrons,
and I know their little whims and pet ideas
about drinks. I've seen contracts fixed up,
reputations made, quarrels patched up, and
ideas born over a round of drinks.

I've been able to suggest new drinks to jaded
radio, stars that, without exactly creeping up
their spines and knocking their hats off, have
given them just that extra kick that has helped
them to put over their difficult and arduous tasts.

Sometimes the boot’s on the other foot, and
stars have given me ideas. Well, a good drink
recipe is too important to keep dark, so I am sure
that the stars will not mind me passing them on.

What about a ‘“Sharman Sizzler” to start off
the round? Quite often John Sharman drinks
good honest ale, but if he’s extra worried or
pre-occupied (and I' can always tell the signs)
1 automatically mix him his favourite cocktail.
Here it is.

Booth’s gin is the basis, as it is of a large
number of the best cocktails. Take a quarter

‘‘ Bolivar Gang.
(Left to right back
Ha!l Swain, Suther-
land Felce, John
Sharman. (Front)
Norman Shelley,
‘Paul England,
Stanelli, Clay
{ *‘ Haver "' ) Keyes.

RADIO PICTORIAL

3 -
“'This’ll make you whistle!" T_——

grins the ever cheery
Alfred as he does his stuff
at the Bolivar bar on
behalf of Walford Hyden
(left) and Hal Swain (right).

gin, a quarter Cointreau, a quarter Vodka,
and a quarter orange juice. Shake enthusias-
tically, and the result's a refreshing drink that
will make you feel that you could stage a Saturday
night music-hall on your head !

Doris Arnold and Harry Pepper are two good
friends who share many kindred tastes, and it
extends, to their favourite drink, which I call the
““Swedish Rhapsody”. For this I shake up
two-thirds Booth’s gin, one-sixth Swedish punch,
and then flavour with one-sixth lemon-juice. It
is essential to have fresh lemon-juice, unsweetened.

odka is a drink which will go down well with

your guests, asit will probably strike a new note
from the usual run of drinks. I’'ve already shown
you how it can be used for * The Sharman Sizzler”,
and it is also an important ingredient in Eric
Maschwitz’s pet refresher. The director of light
entertainment favours “ The Maschwitz Miracle”,
a drink consisting of two-thirds vodka, one-
sixth brandy, and one-sixth créme de cocoa.
Try it at your favourite bar. I think you'll like
it. Latvian State Rye Vodka is a good choice.

Ben Lyon and Bebe Daniels have lately been
two very welcome visitors at the Bolivar, and
they’ve brought over an interesting combination
from Hollywood, which I've christened. “Dawn
till Dusk’’, because it is as refreshing a drink in the
morning as late at night, an advantage possessed
by only a few
rinks.

It’s very simple,
consisting of two-
thirds tomato juice
and one-third vod-
ka. I can recom-
mend this as a
splendid exhilara-
tor.

Boris Karloff, that
very charming
‘“Monster’’, comes in
quite frequently, and
I know instinctively
that he’ll order one
of his ' Monster-
Marvels”. You in-
vite your guests to
partake of a ‘““Mon-
ster Marvel,” as
drunk by Borig Kar-
loff, and watch your

as a know-

s
-g stock
% ledgeable host soar
|
L

i |

rapidly. When your
guests say “‘Yes”,
as they inevitably
will, you will require
some Booth’s gin,

~—
-

French vermouth, and a dash of Drambuie.
The proportions are two-thirds gin to
one-third vermouth. Be careful to make the
Drambuie just a dash, and no more.
*“Cute Lady” is a pet drink of Denis O’Neil and
his wife. Gin, French vermouth and Grant’s cherry
brandy are the ingredients of this palatable
cocktail. ‘‘The Two Leslies” (Leslie Sarony and
Leslie Holmes), when not drinking beer or plain
orange juice, clamour for a *‘ Rib-Tickler”.
Here's the recipe : Two thirds Appie Jack, one
third Orgeat Syrup and one-third lemon-juice.
Here is an interesting variation of the whisky
motif, as favoured by Alec McGill of the ** Wireless
Chatterers””. It consists of ‘equal proportions of
whisky (a rye whisky or Vat 69) and pineapple
juice. To warm you, try whisky and ginger wine.
The favourite drink of lovely Tessa Deane is
a little exotic, but it will certainly go down well
at your party. The ‘' Deane Delight’ consists of
equal proportions of brandy, Grand Marnier
and French vermouth.
It's surprising the number of radio stars who

plump for gin, with either tomic-water,
lime-juice’ or Martini, as -their favourite
refreshers. Anne Lenner, Norman Shelley (as a

variation from beer), Helen McKay, Gordon
Little and Sutherland Felce are just a few.

Hal Swain, Tommy Handley, Cavan O’Connor,
Cyril Nash and plenty of others say ‘‘Beer is
best” and cannot often be persuaded to drink
cocktails or spirits.

ow for a couple of ‘‘Alfred Specials

which you may find handy for your party.
The first I call my ‘‘Snake Charmer,’’ and to
make it, mix equal porportions of brandy,
Orange Curaco and fresh orange juice.

For a drink that blows away the cobwebs and
makes life worth living, let me commend you to
“The Giant Glow-worm”. Two-thirds gin,
one-sixth Swedish punch, one-sixth apricot
brandy.

Finally, the Editor has asked me to provide
you all with a special “‘Radio Pictorial Christmas
Punch”. Here goes, and as you drink it, raise a
glass to the patrons of ‘‘The Listeners’ Inn,’

.the gay crowd who help to make our radio

entertainment throughout the year.

You'll want a botitle of rum or brandy, the juice
of twelve lemons, the juice of six oranges, and a
pound of brown sugar. Mix well in a large bowl
and, just before serving, add one large bottle of
lemonade. Slice a lemon and an orange to decorate.

And, if, the day after your party, you have
that ‘‘mourning-after-the-pints-before’’ feel-
ing, try my special ‘‘Death To Hangover®’
drink! It consists of two-thirds Fernet
Branca and one-third brandy.

Time, gentlemen, please !

A Cocktail Refreshes the Palate—A “ Starlet” Refreshes the Mind ; Turn to Page 2 19



Anne Lenner (left).
(Right) Eric Siday

Bill Shakespeare

James - Dyrenforth (right)

SOFT LIGHTS AND SWEET MUSIC

Made famous by Austen Croom-Johnson, before he and Bill Shakespeare with his trumpet, -all of the old
was persuaded to forsake these shores for America, gang. Anne Lenner represents her sex—and who
Soft Lights and' Sweet Music 1s one of those shows ‘could do it better? Reginald Leopold and Bert

that only grow more popular the more we hear.of it. Thomas bring their guitars to the party, and James
In the new series, Carroll Gibbons brings a brave Dyrenforth, witty collaborator, with Kenneth Leslie-
array of talent to the mike, and although we shall Smith in so many musical plays, makes a merry
miss some of the old, original stars such as Elizabeth commentator. A full house of listeners is expected
Welch and Austen himself, there are Eric Siday for their next performance—Wednesday, Dec. 23,
with his violin, George Melachrino and his sax., National. Christmas Pafity atmosphere guaranteed.
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HARRY HEMSLEY presents a gay Christmas

episode in his irresistible style. Abbreviations
are as follows : E—Elsie, J—Johnny, W—

Winnie, S.M.—Shopman, M-—Mother.

Johnny ?
J.: A shilling. How much have you ?

E.: Two and six. Mine and Winnie’s. I'm
minding her money for her.

J.: Why, is she going to buy a present for
Mother as well ?

E.:Yes, but I'm going to buy it for her, and
it hasn’t to cost more than a shilling. I
wonder what I can buy for a shilling.

E.: Here’s the shop. There’s heaps to
choose from.

J.: Yes, but there are not many shilling
presents here. I know, I'll buy her a hanky.

E.: Why? She hasn’t got a cold.

J.: She might have one. Besides, youdon’t
have hankies only for colds.

E.: Well, what do you use hankies for?

J.: I wipe my boots with mine.

E.: Look, Winnie, shall I buy Mother that
writing pad ?

W.: No. Buy Mother that.

E.: Which?

W.: That cow. Look, it winds up.

E.: Mother wouldn’t like that.

W.: I would.

E.: But you’re buying it for Mother.

W.: Yes, but she needn’t keep it.

E.: I'll buy her that writing pad.

W.: All right.

E.: Very well, I'll go and get it. Johnny,

u look after Winnie until I come back.

W.: What does that writing say, Johnny ?
- J. (Reading): *If you don’t see what you
want in the window, come inside and ask for
it.’

W.: Ooh, that’s fine.
anything, then.

J.: Don’t be siily. They won’t give it to

"me for nothing. Ooh, look at that aeroplane.

I bet Mother would like that. I'm going
inside to ask how much it is. Come on,
Winnie. I'm going to find the shopman.

W.: I'd like' to be a shopman, wouldn’t
you?

J.: Why ?

W.: I’'d play with the toys all day and
never sell any.

Shopman : Hello, kiddies, buying Christ-
mas presents ?

J.: Yes.

S