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Exugene PINI

HIS debonair, polished musician
has had a varied musical career
since he was born, thirty years ago, in
Buenos Aires, of Scottish and French
parentage. Music-hall, restaurant,
film and radioc work has come
equally flowingly te his talented
violin. Latterly he has been heard
with Carroll Gibbons and his band.
and his own Tango Orchestra has
been a regular and popular Sunday
feature for some time

.
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Pilot Hadio

THE SEASONS SENSATION

The Press Praises Pilot Receivers

* Radio Pictorial.”” There can be no question that the Pilot U.650 at
16 guineas is about the best value for money at the present time, It is a
large receiver in every sense of the word except in initial and running
costs, For full test report see page 28;

*“ Daily Herald.”” | was frankly astonished at the results. On the short
waves my first station was Pictsburg VWWBXK on the 19 metres band, at full
strength, Later on, Caracas, Java, Barranguilla, New York, Tokio and a
host of other stations were received.

“ Wireless World."”” The crisp resp and slgr
ratio are only two of the qualities which mark this set as a thoroughbred.

** Daily Mail’® On short waves it is one of the most effective sets |
have tried lately. Schenectady on 19 metres is full volume in the afternoon,
while Australia on Sunday mornings fills the house.

* Manchester Evening Chronicle.”” | had music from all over the
world.

A Pilot Owner. When the
Pilot was demonstrated the
salesman got Americastraight
away. | asked to be allowed
to try to bring in America,
and found that it was as
easy as tuning in to any
English station. | am more
than satisfied with my PHot.
It is the perfect set for
reception on ALL waves.

MODEL U.650, 6 Valve Super-het, as illustrated
above, 4 Wavebands, 16-52, 48-150, 175-550 and
750-2,100 metres. Tuning Beacon for I 6

silent, accurate tuming. 3 watts undis-
torted output. For A.C. Mains 200/250
There is 2 D.C. Model U.690 at {7 Gns. GNS.
Console Model CU.450 for A.C. Mains 23 Gns.
Console Model CU.690 for D.C.Mains 24 Gns.

MODEL U.225, this 6 Valve Universal Receiver for A.C./D.C.
mains, covers three separate wavebands, 16-2,140 metres. S}-in
Compass Dial, sectionally illuminated. High and Low Ratio

Tuning Dial. 8-in. Speaker. 2} watts undistorted out- '4
put.

Console AC/OC Mode! CU212S, |9 gns._ GNS.

THERE ARE TWELVE PILOT MODELS TO CHOOSE FROM

Prices from |2 to 24 Guineas.

MODEL U.355, 5-Valve Superhet for A.C.

Mains. Three wavebands 16-52, 180-540,
800-2,000 metres.  S}-inch Compass Dial,
Fast and Slow tuning. B8-inch Speaker.

3 watts undistorted outpuc.

BE SURE TO POST THIS COUPON MOW !

Please send me Free and without obligation details of all
Pilot All-Wave Superhet Receivers; also the special Pilot
STANDARD TIME CONVERSION CHART *“‘ H.**
NAME ...

ADDRESS ............cccoviuivrnnnnns

GNS.

See and hear * Piiot’’ at Multiple
Stores and Dealers.

ey

H.P. Terms wailaple. Prices do not apply

in L.F.S.
Pilot Pilot Pilot : Piace Coupon in unsealed envelope, %d. postage.
et Soh bile PILOT RADIO TIMITED, 7 Park Revar ma.

Read

TELEVISION

AND

SHORT-WAVE WORLD

Obtainable at all Newsagents and Bookstalls

PRICE |/-
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Radio Luxembourg
and all the
British Advertisers
join in wishing you

A merry Christmas

Listen in to the
CHRISTMAS

JOLLIFICATION

on Christmas Day
from 3 to 4 p.m.
provided by all your

favourite artists

h,%;
Listen to

Luxemi)ourg

1293 metres
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S you switch off your set and
sit down to your Christmas
dinner, spare a thought for
the workers at Broadcasting

House. But shed no tear, for here is
their menu : Turtle Soup; Cream of
Tomato Soup. Boiled Cod and Egg
Sauce; Fried Fillet of Sole and
Shrimp Sauce. Roast Turkey and
Sausage; Roast Topside of Beef and
Horseradish Sauce; Roast Lamb and
Mint Sauce. Roast, Boiled, Fried or
Mashed Potatoes. Peas; Brussels
Sprouts; Grilled Tomatoes. Christ-
mas Pudding and Custard. Mince
Pies. Fruit Jelly. Celery, Cheese and
Biscuits. Coffee.

Though programmes will not ailow
them all to feed together, the Christ-
mas spirit will not be lacking.

Stuart Working Hard
_IT is evening in Australia when

programmes open on Christmas
r orning at Broadcasting House.
And as Vancouver settles down to
Christmas dinner, it is Boxing Day
in London. All of which explains
why announcers will be greeted by
sleepy smiles on arriving for work to-
morrow morning. It would not seem like Christ-
mas without the chief announcer on the air, and
Stuart Hibberd is working throughout the
holiday. With him will be Robert MacDermott,
L. F. Gamlin, Frank Phillips, and, possibly,
McConochie.

Picking the Voices

AS a suggestion for your guests on Christmas
Day, see whether you can put a name to each
voice. It is not as easy as it used to be, now there
are so many men on the job. Of the thousand
applicants who applied, for the announcing
- vacancies advertised the other day, only two are
being appointed. Weeks were spent in whittling
down the list. First one hundred and fifty were
picked for a preliminary test. Of these, twenty
were heard at microphone tests. Five survived
the ordeal, but only two succeeded in the final
interview. They join the college next month,

Bands Across the B.B.Sea
AMERICAN dance music by the best bands

direct from New York is one of Eric
Maschwitz's bright ideas for the New Year.
Benny Goodman and his band have been chosen
for the first programme at -eight-thirty on
January 6. Shows will be monthly and the
Columbia Broadcasting people are fixing another
half hour for February 5. Listening to American
bands on a short-wave set used to keep Eddie
Carroll up all night. If the B.B.C. can persuade
the States to put on their best in fheir afterncon
like this, Eddie will get more sleep.

Building A Programme
AN odd, but earnest, company assembled in a
basement studio at Broadcasting House. A
policeman, a lorry driver, a page boy, a postman
and his wife, a nurse and a business girl were all
giving their leisure in the cause of art. They had
come to help Bryan Michie choose tunes for
“Songs you might mever have heard” which is
to be broadcast on Tuesday.
From hundreds of manuscripts Eric Maschwitz,
Cl}arles Brewer, Harry Pepper, Bruce Sievier

B.B.C. CHRISTMAS FARE!

Announcers on Duty at Christmas :: American Bands Will be
Heard :: Big Chance for Unknoun Composers

and Bryan Michie had picked thirty tunes and
these typical listeners were asked to vote on them.
Jean Melville played while Robert Ashley and
Bruce Sievier sang. About half way through
they got thirsty and tea was served.

Composing Difficulties

ALL kinds of composers had sent songs forming
a mixture of Hill billies, recruiting songs,
ballads, jingles, dream songs and pantomime
numbers. Every one was unpublished work, of
course. Some judges liked one sort, others another
but with their guidance Bryan tells me that he can
build several good programmes. The letters which
accompanied the music were interesting. “I am a
grandmother of thirty-three and have now started

writing songs,”” wrote one aspirant to fame.
Many. composers were diffident about their
work. * Fully realise that you will not be responsi-
ble for any darhage to MS. if lost or destroyed in
your possession or transit,” said one writer; while

¢« STAR SMILES »”—

No.2.—RONALD FRANKAU
'As seen by Douglas Young

Presenting
THE
RADIO PARADE
By
Aland | WANDERING MIKE
Lane, C.B.S. {
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songsters
with Fred

Waring, are
filling their

own stock-

X another wrote tartly “If you don't
want them, burn them.”” I was sorry
for the composer who had trouble
with his lyric writer : *“ I had to write
the last verse as the author declined
to do so,” he explained.

New Irish Building

HEN Mr. G. L. Marshall, the

Northern Ireland Regional
Director, comes to the microphone
on Wednesday next to tell listeners
about his plans for 1937, he may
have something to say about Ulster’s
new Broadcasting House, which is to
be a replica of the London building.
A site, it seems, has been acquired
somewhere near the present studios,
which were formerly a large linen
warehouse—an appropriate place for
a job on which John Sutthery,
the Northern Ireland Programme
Director, has been engaged for the
last week. He has been balancing
his books for the year. On Tuesday
next, at 9 o'clock, he is presenting a
P e called ““Account Ren-
dered,” which will consist of excerpts
from the shows which he considered
the high lights of Northern Ireland
radio for 1936.

Losing a Panel

IN one respect it will be an actual closing of a

very old account—to the extent that Belfast
producers will be saying good-bye to the coitrol
‘panel at which they have worked for a good many
years. Immediately after this broadcast it will
be dismantled, and a gang of engineers will begin
the three weeks’ job of installing a modem
apparatus with twelve channels.

Spoiling a Bath

ROBIN WHITWORTH is looking forward to

returning to the lights o’ London this month
when he will produce a repeat performance
of the feature, “Unto Us,” on Christmas Eve.
When it was broadcast on Christmas Day last year
it was received with many favourable comments.
The producer had a letter from a famous authoress
who said that she had listened to it in her bath
on a portable set, and after being enrapt for the
better part of an hour had realised that the bath
water was stone cold. )

I had a friendly argument with Robin as to
whether nine o’clock on Christmas Eve (the time
of the show) might be called a “peak listening
time.” I reminded him that the shops wouldn't
close until that hour, but he’s confident that there
will be plenty of radio fans at the fireside all the
same.

ngs ! Nice
work !

Old Friend Back

AT first television was unpopular in my home.”

Mother could not sew and sister could not
read. It wasted so much time, they said, but now
they are reconciled. I think the change occurred
the night Henry Hall and the boys were seen and
heard. Believe me, George Elrick and Dan
Donovan were swell in close ups. Fans, we shall
have to save up for sets. Queer thing about
television is that it has brought one of the most
popular announcers ever back into the home. It
seems like old times to hear Eric Dunstan
almost nightly doing his stuff in a news reel.
Must be eight years since he left Savoy Hill on that
memorable election night.

A O 4

This week: Page 10, Jack Payne; page I1. Radio Stars in Panto.; page |9, New Gossip Feature; pages 20-21, '(.:hristmas Radio Parties 5
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Stars of To-morrow

; NOTICES pinned to boards at stage doors of

big -London theatres have produced many
artistes for the programmes which John Watt is
presenting next month. John had an idea that
combing the chorus would yield a lot of stars. So
he pefsuaded managers to post his invites and the
result is this show which he will call “ The Front
Row.”

The result was embarrassing, as almost every
member of every chorus in town applied. Now he
and Francis Bolton have sorted them out we are
going to get an earful. Maybe some stars of the
future will be among them. Many whose names
are in the lights started this way.

Fletcher’s Big Moment

“JLLYING SQUAD" Fletcher has been haring

round the regions where they have just got
his new reproducing gear. This sound editing
equipment needs careful handling if listeners are to
say “The programme was so good that I was
astonished when the announcer said that it was
recording.” H. L. Fletcher has been showing
regional producers how to handle the gear.

In London the broadcast recording business has
grown enormously and discs, film and metal tape
systems are all in use. Work for the Empire pro-
grammes accounts for a lot of the three hundred
recordings made each week, and no fewer than thir-
teen of the programme staff at Broadcasting House
and forty engineers at Maida Vale are employed
on the job. There are 4,000 records in the library.

Playing
Policemen
IGHT-FIFTEEN

on a cold and
frosty morning ! Not
exactly a jolly time
of day, but there are
soun of lively
music from Birming-
ham Police Head-
quarters. The City
Police Band finds
this is the most
convenient time for
their rehearsals—
and after that the
boys go off to their
beats feeling they
have started the day
well. This band is
very popular with
Midland listeners,
who will be in-
terested to hear that
it will shortly cele-
Conductor Richard

brate its golden jubilee.
Wassell, who presides at these early morning
revels, has now been conducting for fourteen years,
and is largely responsible for the B.B.C. rating
them as a Class A Band.

Farewell

I WAS grieved to hear of the sad death, after an
operation, of Nene Smith, the clever girl
composer whose work has been heard a great deal
recently. She collaborated with Joan Young,
and such shows as Fictional Fame and Feminine
Fame on Parade were typical of their skill. Rest
lightly, stones . . .

Horse Sense

HEN I saw Charlie Clap-

ham last, he had just re- |
turned from a hectic hour with a
spirited horse. *“They told me to
be particularly careful with him
when passing lorries,” remarked
Charlie. “The first lorry came
along, and I held the reins tight.
But the horse completely ignored
the lorry, and I began to breathe

—STARLETS—
FOR TWO
£50 WORDS
* *.

Turn to page 18 and
Send in Your Entry !

December 23, 1936

For Your Autograph Album

Paula Green, Croonette,

S
o7

“Serve you right,”” said Dwyer unsympa-
thetically, “you wouldn’t listen to my advice.”
“Yes; but look here . . .” retorted Clapham.

I left them arguing. They might easily have
been in the middle of their “*act.”

World Fame

“IT often seems uncanny to us how Gert and

Daisy are household names in every corner
of the world.” The speaker was Elsie Waters,
who has just had a letter from New Zealand to
compliment herself and her sister on their “Zoo
‘Oliday "’ programme, which was recorded for
Empire transmission. The Gert and Daisy records
are very much in demand in all the Colonies—
perhaps bécause.the domestic humour touches a
responsive chord. Elsie and Doris have just con-
cluded a successful tour with theirown road show,
and are busy making plans for the fature. We hear
it whispered that these included a pantomime for
next Christmas.

Amateurs To Be Televised
NLESS you are a really first-rate crooner, we
should not advise you to sing * It’s a sin to
tell a lie” at one of Carroll Levis’s auditions.
He’s heard it over a thousand
times already —and the strain
is beginning to tell !

‘“Not that it isn’t a first-rate
song,” says Carroll, “but one
can have too much of a good
* thing.”

Three hundred and sixty
would-be radio stars entered for
Carroll’s contest at the Gaumont
Palace, Wolverhampton, just
recently. All the finalists were
men, and all save one were

again. Then he suddenly saw a
scrap of paper that had blown in front of. us.
Away we went like the wind, right into the
shopping part of a suburb. I nearly ended up in
the middle of a shop window, but managed to
calm him down eventually. I shall insist on a
quieter horse in future.”

singers.
Carroll certainly works hard to get his proteges
a break. The latest development is a film'contract
to make a picture called Slars of To-night.
There’s no doubt that quite a number of
(I):r_iutu:e radio stars will owe a lot to Carroll
V1S,

John Listener didn’t post these letters—but he
very much wanted to! Would you have written
thém as he has done? Or not! Send your

o = s on a pos d to John Listener, c/o
Lo

37-38 Chancery Lane,
ndon, W.C.2.

To Sir Richard MacConachie,
JY.ondon.

Dear Sir Richard,

I see that you have been appointed Talks
Director at the B.B.C. May I congratulate you,
since I understand that more than 1,000 people
applied for the post? I am hoping you will make
it your duty to reintroduce vigorous opinion and
real debating into B.B.C. talks. Apart from fine
specialised talks, such as those broadcast by
Messrs. Middleton, Cooke and Hilton, there has
been little recently to compare with those we used
to enjoy from such speakers as Harold Nicholson,
Vernon Bartlett, Beverley Nichols and Compton
Mackenzie. JoHN LISTENER.

> * *
To Eric Maschwitz, Director of Light Entertain-
ment, Broadcasting House, London.
Dear My. Maschwitz,

The regulay orchestral features, such as " The
Music Shop,” are among your best broadcasts. But
don’t you think the time has passed when listeners
liked to hear orchestra leaders saying : “*It has been
SUCH a pleasure playing to you " ? This always
strikes me now as pure affectation, and, occasionally,
sheer smpudence ! JoHN LISTENER.

KBE.,

* - - r
To Syd Seymour, of the ‘ Mad Hatters” Band,
London.
Dear Syd,
You deserve a pat on the back for your first
broadcast in ““Music Hall” the other night. Your
band is well suited to radio, and I don’t remember

6 P

langhing so much for a long while. You must be
funny to see, but you’re just as funany to hear—
a great boon in broadcasting. I hope the B.B.C.
will give you regular dates. We can do with
much more hilarious comedy of the kind you gave
us. JouN LisTENER.

- - -
To Johm Coatman, News Editor, Broadcasting

_House, London.

Dear Mr. Coatman,

‘Certain M.P.’s, I hear, are saying that you should
not broadcast full details of catastrophes like the
Crystal Palace fire, because §t dvaws unwanted
cvowds to the localities concerned.
I hope you will take no notice of
these critics. Your first duty §s to
the millions of listeners mostly
ouiside London and even beyond the
reach of mewspapers, and your
handling of national disasters is
always restrained, informalive and
helpful. JoHN LISTENER.

* . -
To Edna Best and Anona Winn,

The Coliseum, London.

Dear Edna and Anona,

You two, in your different
spheres, are much-loved radio
artistes, and it gives me great
pleasure to read that you are both
playing in the same pantomime,

John Watt : .
bone to pick *’

Cinderella. The
very best of luck

to you both in this
new venture, and I look
forward to hearing you when part of your show

"is broadcast by the B.B.C. on New Year’s Eve.

JoHN LISTENER.
* . .
To John Watt, Organiser of “ Entertainment

Parade,” Broadcasting House, London.

Dear John,

I seldom have a bone to pick with you, John. But
when that yecent *Entertainment Parade" was
monopolised by TALKS on films for
childven;, Russian music, and
Viennese theatres, I was driven to
wriling.

Although at the beginning of this
broadcast we were told of numerous
shows running sn London, we heard
only two excerpls and the remainder
was all talking !

The first ““Parade” was one of
radio’s most brilliant achievenents
—a score of big stars in 40 minules.
It has seemed to me, since then, that
these programmes have dwindled off.
Am I pessimistic in concluding that
the initial high standard cannot be
.a masnilained ?

JoHN LISTENER.
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Left, is genial Oliver Wakefield
Billy Gerhardi who came to the
and below front this radio
- Molly., Mary year and HKas
o and Marie, developed into
- Henry Hall’s an ace radio
vocal trio attraction
.

al

1936 WAS

was a lucky year for the
1 36 ‘* débutantes >’ of the B.B.C.

Thé moment they walked from

their world of comparative
obscurity through the stately portals of
Broadcasting House, their names became
household words.

A radio début is a severe test. The microphone
is keenly critical, and the eight million listeners
are even more fastidious. But those who have
made the grade are to-day reaping a rich reward.
Looking back, as we all do at this time of the
year, it is interesting to spot
some of the stars who this
time last year were ‘' unknowns”
to most listeners.

Frequenters of the Troca-
dero were well acquainted
with ‘“Elizabeth.” Most of
them knew her only by that
name. But for three years the
diners had listened to her en-
chanting voice, and had gazed
at her slim figure and Eton-
cropped head. .

People expected to see her
there. It looked almost as if
she were a permanent fixture.
Then, one day, she had gone.
For hawk-eyes from the B.B.C.
had spotted her.

Her full name was Elizabeth
Scott. She came intp the limelight. Although
she” appeared as a guest artiste with Henry Hall,
it was not until March, when she appeared as
one of Henry Hall’s new team, that her name
was known to the vast army of listeners.

The forming of this new team of crooners was
responsible for bringing other stars to the micro-
phone last year. Vivienne Brooks made her debut
without previous experience, and made a hit.

Actually, Vivienne first went along to the B.B.C.
to get a job as a pianist. Apart from this forte
she had been a cabaret artiste and even a milliner.
Henry Hall saw her there and asked her whether
she could croon. When she told him she could he
invited her along for another audition.

Luckily for her, Henry liked her voice and gave
her a contract. In exactly the same way as
Elizabeth Scott soared to fame, so did Vivienne.

Then, of course, there are The Three Sisters,
Molly, Marie and Mary. Henry Hall met them
when he was making his film, Music Hath Charms.
At that very time Henry was looking round for
new talent. It was a gift, and the B.B.C. Dance
Band Director never refuses a gift.

Bert Yarlett, now with Lew Stone, is another
who must thank Henry Hall for his chance in
this country, a chance he has taken with both hands.

Henry Hall has, of course, been the means
of several people being able to regard 1936
as their lucky radio year. There are Bob
Mallin, his new crooner-guitarist, and,
notably, Oliver Wakefield, the young South

Bert Yarlett, brilliant crooner,
has hit the spot this year

_—
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THEIR LUCKY YEAR

The Year Has Produced Many ‘“Radio Débutantes” who- have made the grade

By
H. Mackenzie Newnham

African comedian who has ‘¢ hit the spot '’
with a vengeance.

There was a great deal of secrecy attached to
the identity of the two television hostesses.
Everyone was privately speculating as to who the
lucky girls would be. They were brand new jobs
in a brand new sphere, and the
people who filled them would
create, in the show world at
any rate, a slice of history

Potential ‘“lookers-in” were
agreeably surprised when pic-
tures of Elizabeth Cowell and
Jasmine Bligh were published.
Both girls, however, are very
well equipped for the job. It
was really amazing how quickly
they achieved national fame. It
was an over-night success in
the true meaning of the words.

Air-ace Dorothy Kay, slen-
der, beautiful, and clever, made
her debut last July. Ronald
Frankau had been frantically
searching for a star to sing
his own compositions- in his
You Ought to See Us programme. But somehow
he just couldn’t find the right type of voice.

Just when he was in despair
he met Dorothy. They ap-
peared together in a show at
Southport, and when Ronald
heard her sing he jumped with
glee. She possessed just the
voice that he had been looking
for.

It was a lucky break for
both of them. Ronald found
his voice, so to speak, and
Dorothy got her first broad-

casting date.
Another delightful new-
comer, although not a star

just yet, is young Paddy
Browne. Her first broadcast
introduced her to the show
world.

She had been running a- hat
shop. Then, writing some lyrics of her own,
she thought of doing cabaret work. A broad-
casting engagement was the result.

The next thing Paddy knew was that she was
the proud possessor of a contract with the
Windmill Theatre, where she has gained quite a
name for herself.

It was a gram phone record and a “psycho-
logical moment” that gave Robert Ashley his
first real chance. He made a recording and took
it along to Eric Maschwitz. It just happened that

Elizabeth Scott, a ‘* 1936
débutante '’ in radio

while Robert was in Eric’s office, the young
Variety Director was expecting Louis Levy along
to fix up a singer for Music From the Movies.

Robert got the job. It has made a great
deal of difference to him. In 1937 he has quite
a number of dates with the B.B.C., and
expresses his appreciation.

There is no doubting it that the fame Robert
Ashley achieved in three months might have
taken him years by any other channels of the
show business.

The same applies to Nina Devitt, who is not
only a 1938 débutante but also a comparative
newcomer to these shores. This young Australian
artiste’s first broadcast was a phenomenal success,

-and to illustrate how much it did for her she told

me the following story.

Only a short time ago she was asked to appear,
in a show at Luton. England was still a strange
country to her, and although she had heard of
Luton, she didn’t think this town had ever heard
of her.

When Nina arrived she was amazed at the
reception she received. It was really this that
first made her realise just what a broadcasting
date can do for an unknown artiste.

Very few listeners in this country had ever
heard of Tollefsen before 1936. On the Continent
he was known as ‘“The King of Accordions.”
When he came to England, this young Norwegian
went straight into one of Emest Longstaffe’s
vaudevilles, and became a star in this country

overnight.

Billy Costello made his
English bow in June, and was
undoubtedly one of the hits of
the year.

His voice was probably
quite familiar to you, though
you had quite likely never
heard of his name or seen his
face. He was the owner of
“ Pop-Eye the Sailor’s” voice,
of film cartoon fame.

He was introduced in one
of the *‘ In Town To-night *°
programmes when he first
came over here. He was
such a hit that he was en-
gaged for further broad-
casts —a rarity for ‘' In
Town To-night'' person-
alities.

Who but a comparative few had ever heard of
Bram Martin and Billy Gerhardi, the bandleaders,
until 1936 dawned? Not that they had not years
behind them in the business. It was just that
they needed the radio break to make them stars.
1936 provided it, and they’re now ‘in the front
rank.

There are others who will look back on 1936
and call it blessed. ‘‘Caroline,”” Eddie Carroll's
‘“mystery” croonette, and Betty Batey, the

Continued on page 28
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lolty good

music-hall, chaps,

on Boxing Day.”

The Western

Brothers will
be there

Boxing Day—the
Circus 0 be
broadcast in “'In
Town To-night™*

Charles Buchan, ex-
Arsenal and England
footballer, now a
sports journalist,
talks on Boxing Day
on Christmas foot-
ball of the past

SATURDAY, DECEMBER 26

LONDON family of six children used to
indul%e on their parents’ patience with a
jazz band which they formed amongst
themselves in their drawing-room every
our brothers
As they grew older, one by

A

Saturday aftermoon. There were
and two daughters.
one, the brothers lsfi home.

The band depleted, the two dauil:tets made the best

of it with a lpﬁmo and songs whichk they made up

themselves. was not long before they decided to
go out and earn their living in this way.

So Mrs, Waters said good-bye to her daughters, and
Elsie and Doris Waters joined the **Fol-de-Rols."”

But the folk who watched the *“Fo.-de-Rols’ some
ms ago, at Scarborough, kmew not ‘“‘Gert and

y.” The two sisters were doing straight songs

at the piano, and it wasn’t until they were tired of
that and wanted a new turn for a dinner show in
London that they invented the two famous Cockney
characters.

Even then it was some time before “Gert and

Daisy™ became national characters, for, though
people tried to uade Elsie and Doris to take their
act to the B.B.C., somehow or other they kept putting

it off. Whenaxhsttheydxdtakettonthea!rnoone
was more surprised than they were at its success.
And here they are again in *Music Hall” to-night.

A similar story lies behind the Western Brothers,
in this bill. There’s a difference, in that these cads
are only “brothers’ for the sake of their profession—
jolly old self sacrifice, and all that, you hounds. They
kecp it pretty dark, "but just among ourselves, chaps,

're really mere cousins. George began stumping

N

8 “STARLETS"” is the ideal competition for every reader.

_-_. Q The strong
vein of caddishness and public school spirit which

1

o 4

Wednesday (30)
brings Harry

" Tate to the mike

n “*Light Fare™

tunes out of the piano,

‘and Kcnneth began writing

yrics. A grand -uncle —fthe

grandouncle of the Western Family,

of course—suggested that George’s

piano and Kenneth’s lyrics should meet.

And so for some time they contributed
material to revues, particularly some of

Archie de Bear’s London shows. e sf

was undoubtedly in them did not show itself until
suddenly they produced it on the floor of a West End
cabaret, before an audience of all the best people and
the County—even the waiters were old Etonian fags.
And the amazing thing was that these people laffed
and laffed and laffed at these cads pulling to bits their
very traditions and all that they stood for.

And so it has been ever since; they hardly ever get

“snorter’”’ from an old publlc school colonel or one
of the upper ten about their satire. Which is an
encouraging sidelight on the profound fact that people
will laugh at themselves, even the best people !

All the names that really mean radio *“Music Hall”
to-night. Norman Long, first variety broadcaster of
them all. He's been ma e President of the Vaudeville
Golfing Society, and wants to reduce his handicap.
He likes riding, too, although most stable proprietors
advise him to use two horses! He's been touring the
provinces with Stanelli’s Stag Party, and in one town
overheard his landlady ask the charwoman: *“Have
you been to the Empire this week, Mrs. nggms’ =

“No, T haven't yet, what'’s on?”

“It's a Stag Party.”

“Then I shan't go; I'm against performing animals.”

That colourful > ty, Gypsy Nina, lends
romance to this ‘“Music Hall.” And wizard Larry
Adler will amaze you once again.

o-night **Mr. Penny™ tackles hls last adventure.

We hope it will only be ** au revoir,” for this serial has
certainly been the best yet. Its success must be shared
by RIclnrd Goolden, who has played the name-part
so splendidly, and Maurice Moiseiwitsch, who has
written the stories. This writer is only twenty-one,
He has got into radio writing early, and the B.B.C.
will be failing us if it does not cultivate his extra-
ordinary talent. If I know Goolden he will now slip
away ¢o a little French village for a rest; he loves to
live the life of the peasants there, whose strange
dialect he has learnt.

Boxing Day means clowns and motlev, and the saw-
dust ring for many a family, and during “In Town
To-night ** there will be a relay from behind the scenes
at Bertram Mills’ great Olympia Circus.

For four years, William MncLurg of the B.B.C.
Empire Department, has produced a pantomime for
listeners overseas. We are to overhear his fifth to-day
in the Regional programme. ‘Sindbad the Sailor,” or
“A Life on the Ether Wave,” will be a carefree show
with some human leg-pulls at broadcasting and all its
sphere. Robert ey, for instance, is Uvula, the
Court Crooner. It is good to see this voung singer in
the programmes. He has struggled manfully to get
there. Nearly evervthing was against him. But his
voice is one which nothing will defy. Unlmown, his
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On Sunday (27) we
can hw Walter

' DAY-BY-DAY
HIGHSPOTS

A Popular Weekly
Feature for Listeners

success when he began in ‘‘Music from the Movies”
was immediate. He was well received at Radiolympia.
The B.B.C. laments the scarcity of talent; it should
use to the full such sterling examples as this.

The book has been written by Alec McGill, who
also plays in it.

Alma Vane is in this panto. She’s a star who has
stayed the rigours of radio work as well as any other.
There’s a man behind the scenes of every variety
broadcast, technical expert Teddy Gower. He's
Alma’s husband.

Little cause for grumbles at to-day’s programmes.
There’s The Vagabond Lover, too, accompanied
now by Rae Jenkins and his Bijou Orchestra. Cavan
O'Connor deserves his popularity; for long he studied
singing, finding the money for it by working hard at
nights in theatre choruses.

Sporting listeners, earlier to-day, can hear Charles
Buchan recalling ‘Christmas football of the past.
While Captain H. B. T. Wakelam, the man who gave
the first sports commentary ever, will be at Twicken-
ham for the annual “marathon” between Harlequins
and Richmond. He is going to describe not only the
pla‘ly, but also the scene in general.

o pile on the good things, Leslie Henson in-
augurates another series of “Tunes from the Town.'
Excerpts from his rib-tickling show *Swing Along " will
be given, with Zelma O°'Neal, Fred Emney and
Louise Browne supporting him.

Jack Jackson provides dance music, with red-head
Helen McKay crooning in.

SUNDAY, DECEMBER 27

HAT'S an estudiantina? When Mario de

Pietro introduced this musical combina-

tion into the programmes the B.B.C. was asked
to explain it. It couldn’'t!

It needed Mario, with his knowledge of sunny Italy’s
music, to answer the question. Mario formed this
band as an example of the sort of band which plays in
the cafés of Naples, his native place. It is a st.rmg
combination, consisting largely of mandolins
guitars. It's on early to-day.

The Richard Crean Orchestra will also play. In
the past Richard Crean’s name in programmes has
been associated with the orchestra from that mecca of
London music hall, the Palladium. Now he has
started an orchestra of his own and is at Victoria
Palace with the Laughter Over London show. The pass-
ing year must have seen more new orchestras come into
radioland than any other.

C. H. Middleton tells you what to do about those
{h ening jobs again. There’s nobody quite like

iddieton. He's the most popular talker at the
moment. HIS heritage is gardening, since his father
was a e gardener and ap ticed his son to
market gardening and fruit growing at an early age.

n interesti me will be *‘Coleridge,”’
based on the e of the poet. It is the work of D. G.
Bridson, of North Region, and rightly so, for most of
it will deal with the vears Coleridge spent in the Lake
District. If you've holidayed there, this broadcast will
be doubly interesting.

Talking of the North, that grand son of Bradford,
Walter Widdop, tenor, gives a recital; and Joseph
Farrington, w! o sang "bass at sixteen and was solo
bass at St. Paul’s Cathedral, will sing students’ songs
with the Men’s Chorus.

There is the theatre organ also to-day, and Vitya

Turn to page 18 for details
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«Songs You Might Never Have Heard’”” :: Vagabond Lover Returns on
Boxing Day :: Dance Music :: Circus :: Music Hall :: Pantomime

Vvronsky and Victor Babin at two planos, and the
Theatre Orchestra. .

Sir Walford Davies presents another * Melodies of
Christendom” programme. This loved broadcaster
was a boy chorister in St. George’s Chapel, Windsor,
and in the same place stood last January, as the King's
Master of Musick, as his King was laid to rest.

And another Sunday closes with the beautiful
epilogue. Have you identified the voices of the readers
in this? The Rev. F. A. Iremonger, religious
director, Stuart Hibberd, and Howard Marshall
take turns at this duty.

MONDAY, DECEMBER 28

BEHIND every ‘‘ Entertainment Parade *’ is &
hectic fortnight spent by Bertram Henson.
He turns himself into a man-about-town, drifting
about the haunts of all London’s entertainment,
and sometimes going te the provinces for some
outstanding play or concert.

In this way only can be picked the items and stars
you hear in the ‘“Parade.” Meanwhile, John Watt,
C.0.P.—Commanding Officer of “Parade’—manages
to keep an eye on theatres in Europe, studios in
Hollywood, and cabarets in New York.

Anything spotted by Watt suitable for relaying into
the programme from overseas gives his secretary,
Miss Cushion, a lot of worrying work, cabling and
radio-telephoning here, there, and everywhere. And
then, as to-night, we hear the result of it all,

“Black Country” listeners have it all their own way
to-night. A play of the Potteries, The Nailers, is being
produced by Owen Reed in the Birmingham studios,
with a Jocal cast, and is presented in the main Regional
programme. But other listeners, besides those with
“Five Towns” associations, will enjoy this play, for its
author, H. W, Small, makes dramatic use of industrial
problems.

wen Reed, one of the youngest B.B.C. producers,
has, significantly, for his aunt, Dame Sybil
Thorndike. In his spare time he is a keen aviator. It
is the intention of Val Gielgud, drama director, to
include from time to time in the main programmes
plays performed in the Regions, and this is one of them.
Some years ago a boy taught himself how to play
the organ on his father’s harmonium in his home at
Tynemouth. The boy was Sydney Gustard, who
R ys the B.B.C. theatre organ to-night. It was at
Vewcastle that he first broadcast, as accompanist to a
singer. He is popular with Empire listeners and fre-
quently broadcasts in the early hours for their pro-
ammes. The amazing thing is, that in the war he
g:d a bullet through his hand, but can still play.
Reginald King’s Orchestra provides some attrac-

" A Boxing Day treat
will be ““Tunes from
the Town.”" *‘Swing
Along™ is starred
with (L to R) Leslie
Henson,Fred Emney.
Richard Hearne and
Zelma O'Neal

£100 in Cash Prizes in our Great <“ STARLETS ” Contest.

tive light music, with Carys Davies, soprano, as
soloist; and the * Barber of Seville Overture” is
included in a concert later by the B.B.C. Orchestra.

Anthony Hurd talks to his farmer listeners again
earlier to-day; the ‘Five O’clock” talk is by Helen
Loewenthal, who will point out that ‘*‘Museums Can
be Fun,” particularly for children; and that fluent
yarn-spinner, Commander A. B. Campbell, will tell
another story of the frozen morth.

Cyril Scott,” the young Middlesbrough pianist,
broadcasts a recital from North; and Scottish has an
old-fashioned Highland Hogmanay celebrition.

And the day ends to Billy Gerhardi’s dance music.

TUESDAY, DECEMBER 29

** QONGS You Might Never Have Heard *’ is a

bright new idea of the variety d ent’s,
a series of programmes in which songs which
British composers have put away for some reason
and never had published will be sung. Bruce
Sievier is arranging these broadcasts and
tonight’s has an attractive party of singers —
ever-popular Elsie Carlisle, beautiful Esther
(Diana Clare) Coleman, fine-voiced Morgan
Davies, and our young hope for the future again,
Robert Ashley. :

Carroll Gibbons gives a middle-evening session of
dance music. Carroll started as a concert pianist at
fifteen, and made his way into syncopation by forming
a school dance band.

If you want to know what plays will be on the air
in 1937, tune in Val Gielgud, who will be talking
about them. As drama director, this suave, dis-
tinguished-looking brother of John, the actor, has done
much to get radio drama recognised by the leading
stars of the stage. There is not one of these stars,
now, who would not broadcast in one of his plays if
they were always free to do so.

An unusual item will be songs by the Budapest
University Chorus, which is visiting this country.
Maurice Winnick provides the late dance music.

Midland is relaying part of the pantomime, Mother
Goose, from the Alexandra Theatre, Birmingham.
Rita Cooper, of Wild Violets fame, is principal girl,
and Barry Lupino and Charles Penrose are in the

a
cast.

North has an event to mark, in the first broadcast of
a new concert party, The Nobodies. Harry Leslie,
of the Rusholme Pavilion, Manchester, has formed this
troupe, who will probably become regular broadcasters.

WEDNESDAY, DECEMBER 30
F you ever see it, you know who’s driving that
car with the number plate T8. Harry Tate,

of course ! Ronald Macdonald Hutchison—that’s
his real name !—heads an Ernest Longstaffe
“‘Light Fare’’' show to-night. Hisfamous name
is in memory of his first employers, Tate’s,
the sugar people. He dropped a commercial
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On Thursday g3|) Edna Best will be in ‘‘Cinder-

ella,” relayed from the Coliseum
career started with them to go on the stage. As
witness his middle name, he’s Scotch.

It’s a strong bill Longstaffe is offering. There’s Bill
Malony, Chick Farr, Campbell and Wise, The
Three Admirals, Bill Shakespeare, Foster
Richardson, and a newcomer, Frank Oliver, as well.

Good listening altogether, to-night. Those arch-
creators of burlesque, the Melluish Brothers, present
a new skit, Only a Shopgirl, which is being produced in
the Birmingham studios and broadcast by National.
There are some queer goings on in ‘‘ Rumble’s Store,”
and you’ll hear about them in this.

A cast of Midland artistes, joined by Lawrence
Baskcomb and John Rorke, will act the parts.

Music lovers can find a deal of enjoyment to-night,
for, as well as Albert Coates conducting the B.B.C.
Symphony Orchestra, there is a talk on future broad-
cast music by Musical Director Dr. Adrian Boult.
Those who think of musical celebrities as frail acsthetics
would meet a shock in Dr. Boult. He is a vital, healthy
open-air devotee, if ever there was one. He insists on
walking to and fro between his Chelsea home and
Broadcasting House for exercise. And he spent his
last holiday, with wife and children, cycling in France.

There’s a mid-evening programme of dance music by
Jay Wilbur, and Charlie Kunz plays the late session.

A popular talks series from Midland is that dealing
with Midland football clubs. Division III has now

Picase turn to page 18

See page 18 9
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Jack as he ap-
peared In ““Sun=
shine Ahead,”’ a
film triumph

NE of the great difficulties of the B.B.C.

in its Savoy Hill days was that it had

to employ ‘‘amateurs '—young men

straight from school or 'Varsity—on its
staff. This, in a sense, was inevitable, because
so much of the B.B.C. work is of a type that
can only be learnt in the Corporation.

None the less, the situation led to one or two
unfortunate incidents. There was an occasion, for
instance, when 1 had a difference of opinion with a
young announcer a few seconds before I was due to
broadcast. To put it frankly, I resented the young
man’s attitude, and both of us became quite “hot
under the collar.” However, a sense of humour
pulled us through, and I realised afterwards that it
was only the young man’s anxiety to do the right
thing that made him act as he did.

Quite a number of these B.B.C. beginners mever
progressed beyond the first stage. They weren’t good
enough. Others have done splendidly. Look at
Bryan Michie, for instance, who came straight from
the 'Varsity to the B.B.C., and proceeded to make a
good thing out of a rather iaferior job.

Before he came to Savoy Hill, producers of variety
and radio glays had employved gramophone records
for their effects of cheering, rushing water, horses’
hoofs, and so on.

Michie, an immense figure of a man, with fair, curly
hair, and a disarming smile, determined to make a
science of his effects business. He combed Europe for
unusual noises, including a record of a genuine revolu-
tion, complete with machine-gun fire and exploding
bombs. In a short while he collected no fewer than
600 records.

Then he went on to manufacture his own noises,
fitting up a basement studio at Savoy Hill with weird
contrivances for imitating every known and unknown
noise. Later, at Broadcasting House, he took to
designing machines for the creation of suitable
“effects.” Great cylinders of compressed air and gas
. were constantly being lumped into the entrance hall,
addressed to Bryan Michie, Esquire. The- climax
came when he had a fullsized bath installed in his
studio so that rushing water noises could be made
literally on tap!

Man of Noises

Michie’s realistic noises took so big a place in
the variety shows that eventually he was asked
if he would forsake his noise machines for
seventy-five per cent. of his time, and become
a full-blown variety producer. Naturally, he
jumped at the chance. But even now when a
difficult noise has to be imitated at the micro-
phone, an inter-departmental note is always
sent to Bryan Michie.

A man not so well-known as Michie, but quite as

valuable to the B.B.C. and its listening public, is
Donald Hook, the music librarian who rules the fifth
floor in the tower of Broadcasting House. !
. In 1922, when Hook was a B.B.C. pianist, he kept
by him for future occasions a few sheets of stock
music. Those sheets grew and grew unmtil, to-day,
they comprise the biggest and finest musical library in
the world. There are 15,000 full orchestral scores,
120,000 choral works, 14,000 songs and band parts,
to say nothing of many thousands of part songs and
military band pieces.

Under Hook’s guidance, 31 expert library assistants
look after this vast collection, and four men give their
full time to repairing the torn, well-thumbed sheets.
Nothing, I think, can better illustrate the growth of
the B.B.C. than these library figures.

My happy association with the B.B.C. came to an
end as the result of an offer made to me by a gramo-
phone company. In its contracts, the Corporation
tied its artistes to recording for one particular company,
and I came to regard this clause as something of a
handicap to myself. My records were priced at three
shillings each, a figure that I thought too high. My
sales were good, but I thought they might be con-
siderably better if the records were cheaper.

A popular dance number is lucky if it enjoys a life

10

December 23, 1936

FINAL FASCINATING INSTALMENT OF . . .

“SAYING IT WITH MUSIC”

The Story of My Ten Years in Broadcasting

By JACK PAYNE

of two months. After that, it is staler than a year old
newspaper. Why, therefore, pay threr shillings, or
even half-a-crown for records that are so soon
“dated”? 1 tried to get the B.B.C. to release me from
the recording clause, but was told that the Corporation
itself was tied by contract, and could do nothing in
the matter. -

Not long afterwards, I was offered a five
figure contract by the Crystalate Company.
It was too good to ignored. T went once again
to Val Goldsmith and Roger Eckersley, asked if
I could be released from my entire contract,
and set the full case before them. It was agreed
that I should be released as soom as a Suitable
band had been found to take my place.

Thus it was that at last I said good-bye to Savoy
Hill. In my time there I had broadcast more than
four thousand tumes, spent 2,600 hours before the
microphone, and given something like 6,000 hours to
rehearsing. And, incidentally, I should record here a
little story against myself.

You will remember that I told Mr. Goldsmith that
stage contracts would in no way interfere with my
broadcasting work., Well, T was wrong. There was
an occasion—only one in four years—when my band
was late for a broadcasting engagement.

Awkward Dilemma

We had been apfearing at a theatre in South
London. Directly after the stage show, I left for
Savoy Hill in my car. It was the week of floodlighting
in London for the Faraday Celebrations, and the streets
were crowded with thousands of sightseers. I managed
to reach Savoy Hill in good time by following a
roundabout route, but the “boys,” in the charabanc
that I always hired for occasions such as this, were
held up on Westminster Bridge.

Such a crowd was there, looking at the Houses of
Parliament in the glare of floodlights, that the bridge
was temporarily uncrossable, and they and their
instruments became *‘stuck” for twenty minutes.

All they could do was to remain where they were,
strike up ‘“Say it With Music” to the assembled
populace (who recognised them through the tune,
and began to cheer), while the instrument porter
puffed and panted his way to Savoy Hill with tidings
of what had happened.

It was anything but easy for me to bid adieu
to my old surroundings there. In my four years
at Savoy Hill, I had crowded in a host of happy
and exciting memories. I had made many new
friends, T had become a ‘‘ name.’’

There was absolutely no bitterness between myself
and the Corporation when I left. I was, and still am,
grateful for their sympathy and understanding of my
position. It is true that there have been differences of
opinion between myself and the B.B.C., but they have
been quite amicable differences as I shall explain.

Last year, for instance, I was asked if I could
undertake a week’s broadcasting from Broadcasting
House whilst Henry Hall and his boys were on holiday.

*“ Cor, Bill, | wish | were at 'ome next to me
wireless ! "’

—_—

Believe me, I was most anxious to accept that invita-
tion, and to remew acquaintance witk the listening
public that has always been so generous to me.

But, naturally, I could not afford to ignore the
financial aspect of the engagement. I have twenty-one
skilled instrumentalists in my orchestra, all drawing
double figure salaries. The B.B.C. offer would have
meant a loss to me.

I went across to Broadcasting House and made
suggestions that were listened to with complete
sympatllllf', but which at the time could not be accepted.
The result was that I had to turn down the broadcasts,
and accept a theatre engagement instead.

Newspaper reports distorted this incident almost
beyond recognition. There was, believe me, no
suggestion of a ‘““row ” betwcen the B.B.C. and myself,
no ill-feeling of any kind at all. Why should there
be? I respect the B.B.C.—u fecling which I believe is
mutual. The facts were ‘that as friends and business
men we could not on that occasion reach complete

ent as to terms. That, and nothing more.

I have broadcast, of course, many, many
times since I left Savoy Hill. The first time I
broadcast from Brosdcasting House, I remember
inadvertently saying into the microphone :
‘“This is Jack Payme, speaking to you from
Savoy Hill,”’ and aithough I corrected myself at
once, that little slip brought me in a whole
sheaf of letters from listeners.

Most of them felt, as I did, just a little sad at the
immensity and the dignity of the mighty Broadcasting
House. Quite definitely it marked the beginning of a
new era in broadcasting, for the atmosphere of Savoy
Hill was almost carefree by comparison.

But the evolution to Broadcasting House was, of
course, inevitable. It was progress. And already, so it
seems, broadcasting progress is leaving even Broad-
casting House behmtf

It has been found necessary to use the old St.
George’s Hall for music-hall programmes, and to
build the great Maida Vale studio (from .which, inci-
dentally, 1 have broadcast frequently). And now plans
arelgaking shape for additions to Broadcasting House
itself.

There is to be a roof restaurant for the staff,
additional offices for the various departments, and a
new series of studios underground. This last, by the .
way, is an entirely new departure, and will certainly
provide a grand opportunity for those carping wits
who suggest that certain broadcasters deserve to be

-buried alive!

Looking Forward to Television

But these additions will not be completed until
1940—and it is not beyond the realm of possibility that
they will be out of date by then ! When, not long ago,
I asked a high B.B.C. official whether any further
additions beyond these would be needed, he replied
gloomily : “ Nobody knows, Jack. But I fear the
worst 1"

The inevitable question arises—what shape will
future progress take? That is not such a difficult
question to answer mnow as it was two years ago.
Everything points to the way of television.

Already a regular television service has been started
by the B.B.C., under the able directorship of Mr,
Gerald Cock. At the moment of writing, “looking in’’
is definitely a hobbi' for wealthy people, but next
year, or the year after, it may well be within the
rewch of all of us. And this much is certain : television
and broadcasting will one day be combined.

Many critics believe that that day is still a long way
ahead. I don’t prétend to know a great deal of the
technical aspect of television, but I have every hope
of being alive when the televisor-cum-loud-speaker is
part of the furniture of every household.

For my part, I am bound to say that I do not
believe television will greatly assist the enjoy-
ment of listening. It will add something, certainly
to broadcast speeches, especially those speeches
made by notable personalities. .

But for musical programmes—and these, after all,
are the backbone of broadcasting—they may only
add disillusionment ! After all, audibility is the main
consideration, isn't it? To see Jack Payne’s band
playing to you as well as hearing it through your
speaker would at first be a novelty. And novelties
are not novelties for long.

None of us, in any case, is worrying about a new
technique in entertainment. Savoy Hill is ancient
history, and the day is coming when we shall have to
don grease paint and scarlet jackets so that your
televisors wen't “blare.” But, after all it’s our music
that really matters.

It’s all that has mattered to me since my band
first played to you.
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Prince Charming (Patrick
Waddington, an old favou-
rite) with a lovely chorus
‘in pantomime at the Vaude-

Ring up the ¢urtain—Panto is here

ville Theatre, London

This swift survey tells you where

you can see your Radio favourites in pantomime this season

By PAUL HOBSON

OT until Charles Brewer, then producer
at Midiand Regional, displayed the
initiative to tackle a running commentary
on a full-length pantomime from a

Birmingham theatre did the theatrical world fully
awake to the possibilities of radio in pantomime.

Other pantomime producers sat up and took notice.
Outside broadcasts of pantomime came thick and fast.
Then the producers carried things a step further, and,
following the example of music halls began to book
stars on the strength of their reputation.

Undoubtedly, this has proved a great idea.

Pantomime’s debt to radio is the more apparent
when one realises that literally dozens of well-known
broadcasting artistes will have to turn down B.B.C.
dates during the next three months because they are
tied down in pantomim:

They aren’t partxcularly heartbroken about it.
Salaries in pantomime are very genmerous, and more
than compensate for long hours imvolved. Some of
these io principal boys get £100 a week and more.
So they are naturally not inclined to turn down offers
of that description.

But radio Music Hall and variety bills will have
a ‘‘lean and hungry look *’ during the early
part of the year.

Let’s take a lightning Jook-round at radio favourites
who are now busy with their pantomime trappings.

In Tom Arnold’s super £20,000 production of
“Mother Goose” at the london Hippodrome is
versatile Florence Desmond, our No. 1 radio impression-
ist. She is enjoying her first experience as principal
.boy, and is assisted by that cleverest of dame comedians,
George Lacey, who should be heard much more fre-
quently on the air, and popular Mamie Soutter.

* Puss in Boots  at the Lyceum has a trio of male
comedians whose names are household words to
listeners. Jack Barty, famous for his radio parties,
Eddie Gray, who has often broadcast with Jack Payne,
and Clarkson Rose, whose name is continually popping
up in the radio programmes.

Radio Parade at Golder’s Green

Out at Golder’s Greem you will find lovely Cora
Goffin, aided and abetted by Stanley Holloway as
Abanazar (assisted, of course, by Sam and his Musket,
Albert and the lion, etc.), Davy Burnaby, who declares
himself bigger and better than ever, is the Widow
Comedian, plus Collinson and Dean, the crazy comedians
who are always a riot in Music Hall, who will be the
Chinese policemen.

In Birmingham there have already been long
queues at the Prince of Wales to book seats for

** Humpty-Dumpty,’’ which stars June
—and many listeners will recal' the
delightful performance she gave in the
June Revue —Gene Gerrard, a big film
and radio attraction, Bobby Comber,
whose ‘¢ Big Business '’ episodes with
Claude Hulbert will have to cease for a
while, and Helen Gilliland.

Then, of course, there is Jean Colin in
““Aladdin” at the Princes, Bristol, and Monti
Roger will be her Principal Girl. Gwladys
Stanley and Roy Barbour are at the Princes,
Manchester, in * Red Riding Hood.”

Marjery an is at Newcastle, where she will spend
all her spare ‘time in getting together a trousseau for
her coming wedding in the spring. Marjery is playing
the part of Principal Boy in * Goldilocks and Three
Bears ” at the Theatre Royal.

Gay Christmas Dinner

The chief thing Marjery likes about pantotmme is
the, Christmas dinner the cast emnjoys. There’s not
really much fun to be had when playing to two houses
a day, and puiting in rehearsals now and again. The
dinner, however, acts as a wonderful tonic, and from
the youngest to the eldest in the show, all slip back
through the years and behave like little children again.
Dnssmg-rooms are decorated, crackers are pulled, and
a mountain of rich food is only half digest.

Let’'s all go down the Strand this year to the
Vaudeville Theatre, whem Uncle André Charlot’s
“The Sleeping Beauty” is in full swing.

The cast is like one big happy family. This is
easily understood when we realise that the
smiling, cheery and handsome Patrick Wadding-
ton, our old friend Harry Tate, and the
inimitable Nellie Wallace are all there

Prince Florizel is portrayed admirably by
Pat, who took the same part last year in the
same show, with the same cast at the same

theatre.
He tells me it’s good fun, but shockingly
bard work. having two shows a day,
they have three performances on Boxing Day.

“But Nellie Wallace,” he said, *“keeps the
party going. She is one of the grandest people
to work with I know. Her continual joking and
irrepressible good humour makes even hard
work seem simple.”

Harry Tate appears as Pat’s fond father.
He’s the king of the romantic country from
which hails Prince Florizel, who is madly in
Jove with the Sleeping Beauty.
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Newcastle will flock to see
dainty. Marjery Wyn (above)
in * Goldilocks,”’ and (right)
Marjorie Sandford, better
known as Marjorie Lotinga,
who will be at the Lyceum,
London, in ** Puss in Boots"’

But, soft, there is a designing witch who will puta ;

spoke in the young Prince's wheel. The witch, if you
look carefully, will somewhat resemble Nellie Wallace.
_ But her plans all seem to go wrong.

Once, while she is posing as a dressmaker, she designs
a fearful dress for the Princess to wear at the Court
Ball. She thinks, ha-ha! that if the Prince should
see his darling looking so terrible he will at once fly
away in terror, filled with misgivings.

‘“And in the dress-making scene,” Pat explained,
“Nellie has things much to herself. She’s extremely
funny, and one never knows what may happen.”

Patrick Waddington’s first tomime was not last
year as most people believe. Actually, he took the
part of Dick Whittington over twenty years ago. He
was so young then that he can hardly remember doing
the part.

Anona Winn is taking the part of Dandini at the
London Coliseum. This is a new departure for Anona.
All her life she has wondered what it would be like to
get into tights and appear in pantomime, and this
vear she has found out.

From Opera to, Pantomime

It seems strange that when Anona left Australia she
intended to become a grand opera singer in England !
But when she arrived, opera was having a flat time.

Then Anona took up variety and made a great
hit. And now, in *‘ Cinderella '’ at the Coliseumn
she makes her début as Dandini. Edna Best will
also be on parade in this pantomime.

Streatham Hill Theatre-goers and all the neighbour-
ing children were thrilled to learn that Leonard Henry
is appearing in ‘‘Humpty-Dumpty ' as the King who
never smiles, Thorpe Bates, Mrs. Leonard Henry's
brother, is also appearing in the show.

Leonard’s part is delightful comedy. His refusal to
smile at even the multitude of jokers and jesters, is,
to say the least of it, an achievement for such a
naturally jolly fellow.

But his hearty laugh when Humpty-Dumpty falls
off the wall and has a great fall, will send every audience
into an equally hearty peal.

This is only Leonard’s third pantomime, but
not by any means his last. He enjoys the **‘feel-
ing '’ of a theatre. It makes an agreeable change
after a series of concert parties.

Marjorie Sandford is playing the part of Principal
Boy at the Lyceum this year. What, you don't know
her? Of course you do. She's really our old radio
friend Marjorie Lotinga, only now she is working under
her married name. If anybody is well equipped for

12

thc part of Principal Boy, Marjorie is. She comes
from a theatrical family, and has worked hard to
uphold the Lotinga name, and has been around a
great deal in the theatre.

During her travels Marjorie had two nasty exper-
fences.

“It was at the Hippodrome, Southend, that a bit of
a disaster occurred. Walter Williams and I were doing
our stuff in a double act when a vivid and blinding
flash accomypanied by fire gave us a terrible start.
Pandemonium coursed throughout the theatre. Panic-
stricken women shrieked and endeavoured to scuttle
from their seats. But Walter and I realised that it was
only the lights in the lime which had fused, and we
shouted and gesticulated to them to remain calm and
keep their seats---at the same time explaining what had
occurred.

¢ Now here is a curious sequel. As a result of
this electrical disorder I was obliged to use candle
in my dressing-rcom. While I was on the stage
during the second half of the show, the candle
burned down to the celluloid powder box om
which I had stood it and in a few seconds the
dressing-table was ablaze. ”’

Marjorie returned to her dressing-room just in time

to save her favourite Peke, Chou Chou, from a nasty.

end. But she lost all her dresses and other valuables.

Marjorie is full of good fun. Once
she swam the Douglas Bay, a
distance of three miles, accom-
panied by a man who gave it up half
way because of the cold. She also
walked on the ocean bed in a
diving suit, and has ridden pillion
the.wall of death.

Which reminds me of the time
when I saw Nellie Wallace being
driven around the poor old Crystal
Palace dirt-track on the back of
Roger Frogley’s motor-bike.

The first lap went well. Nothing
happened to upset Nellie, and
Roger took good care to keep the
bike upright. But the second lap
wasn’t so good. The bike got up
speed, and Roger, with a twinkle
in his eye, started side-skidding
round the bends, showering every-
one watching with cinders.

But the funny part of it was
Nellie Wallace’s face. Never,
except on the stage, have 1 seen her
pull such amusing faces.

Och aye, ye lads and lassies, an’
that braw fin’ comic, Wully Fyffe,
will be back on his native heath in
“Cinderella’” at the Empire, Edin-
burgh, and Ivy Tresmand, another
old radio favourite, is Jack in * Jack
and the Beanstalk,” at the Royal,
Glasgow. Near by will be Babette
O'Deal, as *“Cinderella.”

For a season Betty Huntley
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Wright must desert her beloved
France in favour of Blackpool,
where, at the Opera House, she
stars in “ Aladdin.”

Then, at Chiswick you will
find *“ Ali Baba,"” and the dashing
robber chief will be none other

') s
than Helen McKay. Whod AN
mind being held up by Helen? ( e R
Not I'! s A ,

Admirers of Jennie Howard
will have to take a train (or
maybe a bicycle) to Coventry,
where she will be playing at
the Hippodrome im *“Dick
Whittington.”’ But Vera

R
N
Lennox’s fans will find their

idol at the Wimbledon Theatre. After appearing
for a lifetime (or so it seems) in *‘ Lady Precious
Stream,’’ and also playing the dramatic role of
Jennie in ‘‘ Carnival '’ so abiy on the air, she
once again dons the tights and plays Principal
Boy in ‘¢ Jack and Jill.”’

Thanks to the B.B.C.

Here we have seen how many celebrated radio
artistes are appearing in pantomime this season.
And there are dozens more, all concentrating feverishly
on lines, songs, make-up, quick changes, patter and
positions. “I had almost forgotten the B.B.C.
existed,” one radio star told me in the thick of it
all last year. And you could not blame her.

But they must remember that had it not been for the
B.B.C. it is extremely unlikely that some of them would
have found themselves with such prominent positions
on the boards.

Listeners will flock to see their
favourite radio stars in pantomime,
and it adds one hundred per cent.
more interest for them.

And this year, more than in any other
on record, there is a galaxy of radio
stars in pantomime. It ought to be
a good year !

— “STARLETS”

Why not work out a ** STAR-
LET"” in the intervals at
the Pantomime? Yes, it's as
simple as all that. £100 in
cash prizes. See page 18




December 23, 1936

¢. . . Requests the pleasure . . . of your
company . . . at a dance . . .”” Magic
words, magic occasion, and the oppor-
tunity for a little special Make-up Magic.

OSMETICS, however attractive in them-
selves, however beautiful they look on
. your friends, are disappointing unless they
are specially chosen to suit your
You don’t want a shining nose, a hot forehead
and “patchy” lips before the waltz is over?
And no successfully pretty girl has time between
dances to start over again and re-make-up her
face. Nor can she always be equipped with all
her preparations af a dance.

So waltz your way to beauty, and all it means,
to romance, to self-confidence, to happiness,

" with the cosmetics which will heighten your
best features and deepen your colouring.

Here are some harmonies from which to
choose :

IF You ArRe HoONEY-FAIR :

Framboise Rowuge, Light Lipstick,
Natural No. 2 Powder, Blue-Grey
Eye-Shadow.

For THE FLAMING RED-
HEAD AND THE RED-GoOLD :

Basances Rouge, Sun-
burn Lipstick, Peach
Powder, Hazel Eye-
Shadow.

FOrR THE
MEDIUM
LiecmT
BRrOWN :

Intermedi-
aire Rouge,
Fyamboise Lip-

stick, Basaner
Powder, Light
Blue Eye-Shadow.

THE BRUNETTE WITH
A PALE SKIN:

Brunette Rouge, Sunburn Lipstick, Rachel Fonce
Powder, Hazel Eye-Shadow.

THE BRUNETTE WITH AN OLIVE SKIN:

Bruneite Rowge, Dark Lipstick, Ocre Powder,
Grey-Blue Eye-Shadow.

We will begin from the beginning with founda-
tions. Actually, powder-cream is one of the best
dance ‘‘foundations” if your skin is mot open-
pored. If it is, a liquid foundation is really safer,
since it retains a smooth velvet surface for hours
after application.

If you are using a powder-cream, first cleanse,
then pat in an astringent before applying the
powder-cream.

If a liquid foundation, first cleanse, pat in a
toning lotion and, while the skin is damp, apply
the liquid foundation; then blend it evenly over
the skin with the finger tips.

Use eye-shadow and rouge-cream before powder-
ing—lipstick afterwards. Mascara last of all, with
a combing of the lashes to separate them and
give them an upward curling effect.

The dance will find you under strong lighting.
So apply your rouge a little
more heavily than by day,
because light robs it of
colour. Use your lipstick
sparingly because you will

want to touch up your

lips during the evening,
and if you have a hard
crimson line left, your
next application won’t
be soft and moist,
or inviting.
Dubarry present a gift
of perfume complete
with blue glass spray.
Dainty Christmas gift
coffrets by Potter and
Moore, like the one on
the right, are obtainable
at prices ll'Oll"l a shilling
to a guinea.

Sweet Seventeen puts on a party dress as lovely

Soft pale blue net makes this model
by Acquer.

as her face.

Don’t imagine that make-up need be very
heavy at night. J¢ shouldn’t, because artificiality
is never pleasing or feminine, and it tends to
spoil the effect of your most charming dress.

I want to answer a query here. A reader with
green eyes is wearing a violet dress and says
her usual make-up with green shadow will look
dreadful. I think she should compromise with a
blue or mauve shadow, both of which are flattering
to green eyes under night light.

You have a delightful range of perfumes from
which to choose. Rapture, light and carefree, is
Miss Seventeen's choice for the dance, a rose
perfume pleases the woman over thirty, and an
Eastern bouquet awaits the choice of the olive-
skinned girl who wears vivid greens and reds.

All these details play their part in procuring
your enjoyment of the short, lovely holiday which
1s Christmas-time.

Let me say, personally, how many pleasant
surprises I wish my RaDI0 PIcTORIAL readers this
festive Season. Greetings.
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Elisabeth Ann’s Page
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PERSONAL QUERIES :

(Write ELISABETH ANN c/o RADIO PICTORIAL,
Chansitor House, Chancery Lane, London, W.C.2, if
you would like details of the preparations she mentions,
enclosing a stomped addressed envelope for her personal
response.)

I AM badly in need of your help. My trouble

is a full chest. I am only sixteen, but ‘1l
measure 36 imches. How much do you think I
need reduce, as I am very slim everywhere else.
Thanking you very much.—JUNE.

I don’t think you should worry about your
measurement at your age. It is so natural to
be fuller in the chest at sixteen, then to lose
the fullness when you are a little older.
Here is a gentle chest-reducing exercise
which you should follow for a few
minutes night and morning. Take
your position standing, with the
feet twelve inches apart. Raise
both arms limply above head,

then sweep over to the left
side, with arms, head
and body from the
waistline; round and
up again, completing
a circle.  Repeat
the circular
movement
three times,
then sweep
over to the
right side and
complete three
circles. Bring arms
up again above head,
tense them, and drop to sides.
Follow for a few minutes night
and morning.

IHA VE horrid nails of the hard brittle
type, and have decided to use a varnish,
but it musin’t be too red or my fiancé won't like it.
Does this enamel dry the nails morve ?—"LINDY

Lou” (York).

I suggest you begin with a Natural nail varnish,
with Coral for special occasions, or a ‘“smoky””
enamel in Dusty Rose shade. 1 cannot say that
nail varnish will do anything to soften the nails,
but you should invest in a nail oil at the same
moment. Apply this several times a week round
and over the nail, to improve the texture.

I MUST thank you for the benefit from your

skimming diet. But as I have to work late for
the next three months I should like to know of
something I could take which will help me not to
get hungry, without fattening. I usually go lo
bed at nine-thirty—M. T. (Norwich).

‘I suggest you take a nourishing beverage
{Horlick’s) while you are on your work (nmot
directly after a meal). This will drive away all
need for food, and will nourish without fattening.
You can have it in plain or
chocolate form.

Miss BRECKLE.

I am sorry to tell
you your letter
was insufficiently
addressed and has
been returned to
me. As the matter
is personal, won't
you send a card
with your full ad-
dress.

The well-known
firm of Pond’s has
produced three
charming gift




For  Christmas
afternoon
straight from
Paris comes this
multi - coloured
taffeta tunic by
Janique, and very
festive it looks.
You could copy
it yourself for
gay ~ ocaasions
this winter

THE SECRET OF
YOUR FOUNDATION

By Elisabeth Ann

IS comes at a last-moment-before-

Christmas, but in time, I hope, to allow

you to rush out and select just the right
foundation garment for beneath your Christmas
dresses. It is necessary to find the kind of founda-
tion which will control your hips without dis-
comfort or distortion, and will curve up in front
and down at the back for waist freedom.

A good foundation belt need not be expensive
if you know how to choose it. First decide on
your type—or let a corseti¢re decide for you.
Normally slender, medium height, you have a
choice of attractive peach or blue girdles which
will give you comfort and control over the hips
and “tail.” Plumper, and short, you need an
all-in-one garment which will give you a longer
waistline, uplift the chest contour and come well
down on the thighs. You will like the newest
garment of this kind which has a Lightning
fastener all the way down the front. This saves
stooping and twisting to fasten hooks.

If you are very slight, don’t imagine a roll-on
belt is going to be sufficient to keep your measure-
ments correct. It will let the “tummy” muscles
drop the moment it gets well worn, and nothing
is as disheartening to an evening dress as a
protruding “tummy.’’

Then if you are the tall, heavy type, big-boned
(you can be statuesque if you like!}) a girdle is
best, with separate brassiére in lace which fastens

Last - minute
idea for Xmas
tea - time—
a mirror lake,
banked with
cotton wool

Ideal for the medium
figure — a Twilfit
model. price

on to the Zli belt. A girdle with two insets
of Delitex & (a reducing fabric) over the
hips does much to make the hipline smaller.

Your foundation garment should enable you
to walk gracefully; also to sit well. Therefore it
should tuck well under the ‘‘tail,”” pull high in
front over the diaphragm, and follow the natural
curves of the waist. When you are buying your
next corset or corselette, make a point of sitting
in it. If it gives you a feeling of pressure, it is
wrong for you. It should be lower over the
“tummy,” or differently boned.

Many people have the confused idea that to
bhave a boned girdle is to court discomfort. But
bones, placed properly, and not always in a
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straight line over the ‘‘tummy,” keep your
figure flat and help in preventing digestive
troubles. If you are a short-waisted type, have
the bones arranged in a V-shape; long-waisted,
they can be straight.

I have already seen the Spring 1937 parade of
foundation garments. The progress which has
been made towards comfort, freedom and health
is remarkable. Even an ‘“‘aero’ fabric has been
devised, in elastic, to allow airiness during
warmer days. And the newest slimming corsets,
ranging in price from 10s. 11d., are combining
slenderness with ect comfort.

If you would like details of these, with prices,
won't you write me full details of your measure-
ments, etc., and let me advise you?

READERS'™ QUERIES:

I AM being married early in January, and I
don’t know what is right to weay with my wedding
dress. Is it mecessary to have a veil and gloves and
are white stockings essemtial ~—COUNTRY GIRL.

First of all, white stockings are not at all
necessary, even with white shoes.
Nude tone stockings, or a pale
Suntan, are equally suitable with
white shoes. Yes, you need a
short veil, and this can fall
just over the face and to the

waist behind, or can be arranged like a little
bonnet with a spray of artificial flowers (all-
white) round your hair, like a halo. Gloves are
essential. If you are wearing a formal white
wedding gown the gloves should be white also, and
long, even if you pucker them above the wrist.
May I wish you every happiness in the future?

WHERE do you suggest I can buy ready-made
clothes at reasonable prices ? I am a little over
average size. Can anyone go to dress parades ?—
Lora (Tooting).

I would like to suggest Stagg & Russell or
Swan X Edgar as reliable but not expensive
shops at which you can get your size gowns.
You should keep to simple dresses and avoid
“flufiness” and wispy ends of sashes, etc. A
good tailored belt and a severe piqué collar and
cuff set are practical and pretty. Yes, once you
have become a customer, and left your address,
many stores will send you invitations to dress
parades, but there will be few of these now until
the spring, since the mid-season collections were
shown a few weeks ago. Let me know if I can
help you further, and please send details of your
colouring. It is so much easier to help readers
when they send full details.
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] GARDEN NOTES |

By F. R. Castle

A Timely Hint.-—Readers are reminded that
May flowering and ornamental plants, reputed to
be quite hardy, often fail to pass an average
winter unharmed. This is especially noticeable
when a sudden sharp snap follows a mild period
such as we have been getting. After this date,
Palms, Dracaenas, Grevillea and Eucalyptus should
be stood in a house or shed. Plants in tubs or
pots will be less liable to damage if the pots are
plunged in the ground level with the brim, while
all choice plants growing against a wall should
have the benefit of a few thicknesses of old netting,

Sweet Peas.—Wherever possible give each
plant a separate pot, first covering the bottom
with a piece of strawy manure. Pots two inches
across will serve for the first potting. Six weeks
later move the plants into other pots twice the
size. Plant into the open early in March and
expect flowers for the Coronation.

Alyssum, Little Dorrit.—There is bound to be
a run on this popular white bedding plant,
consequently prices are likely to rise. Seed sown
now in a moderately warm house will germinate
in a week and, if carefully pricked out, should be
in flower by the end of April.

Seed Potatoes.—There is a decided advantage
gained by selecting seed potatoes at the earliest
possible date. If these are now stored in single
layers, eyes uppermost, exposed to full light, but
safe from frosts, each tuber will soon be pushing
strong shoots. If these are reduced to one, this
will soon attain pencil-like thickness and by the
end of March bear a cluster of tiny leaves. Such
sets, if planted on a warm border, invariably give
serviceable tubers by the end of May.

Pea, Market Wonder.—The introducer makes
very extravagant claims for this variety, and
certainly last season’s trial showed these to be
justified. Growing not more than 18 in. high, it
has rare strength, the dark foliage being literally
smothered with good sized and well filled pods
early in June.

Broad Beans.—These may now be sown.
Years ago it was customary to rely only on the
small podded varieties for earliest sowing, but
after many experiments I pin my faith to
Aquadulce which, in addition to earliness, has
length of pod and weight of crop to recommend it.

A good toy for the
toddler. if she finds
this on the Christmas
tree, it will keep her
happy for hours !

FIVE-SHILLING HINTS

Have you got a favourite ‘‘wrinkle’’ or recipe?

Then send it to "*Hints,** c/o *‘Radio Pictorial,’

Chansitor House, Chaacery Lane, London, W.C.2.

Five shillings are offered for every hint published
= Wls page.

TO KEEP FRUIT FLANS FIRM

QO prevent the bottom of a fruit flan or tart

becoming sodden, brush over the pastry with
a little beaten egg and leave for a few minutes
before putting in the fruit—Miss E. Tudor
Palman, 2 Rolleston Drive, Lower Bebington,
Cheshire.

IRONING COLLARS

STARCHF_D collars often get too dry to iron.
H so, hold them in front of a boiling kettle.
The steam from the spout will spread all over the
collar and so enable the
correct condition for ironing.
—Mys. M. G. Gardner, 10
William Street, Totterdoun,
Bristol 3.

SHARP KNIVES

HEN knives lose their

sharpness (especially the
saw-edged type), try cutting
up a block of salt. You will
find the edges sharpen beauti-
fully.—Mpys. C. Heals, 117
Knighisdale Road, Westham,
Weymouth.

Small but useful : a perpetual

calendar is on the end of this

paper knife. The scissors are

for flower-picking enthusiasts.

The paper knife costs 2s. 6d.

and the scissors 2s, 3d. from
Selfridges
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GOOD THINGS TO EAT
By M.S.W,

EPYS’ amusing Diary tells us that he went

to dinner with Sir Wm. Pens on January 6th,

1662, adding ‘“we had eighteen mince pies

in a dish”” So Christmas pies were in season

then. If you make a large mince-pie as well as

the small ones, sift castor sugar on top, and cut
this in wedge-shaped pieces.

CHRISTMAS PIE

INGREDIENTS.—1 Mb. Self-raising flour, 1 tea-
spoonful salt, Y, Ib. Stork margarine, about 2 egg-
cupfuls cold water or milk. Ome pound jar of
Robertson’s mincemeat.

Method.—Sieve together flour and salt. Cut
up the margarine in smal} pieces and rub it into
the flour till it is a nice crumbly mixture, like
breadcrumbs. Using a knife stir in water or milk
to make a stiff paste. Flour a pastry board, turm
out the pastry on this and roll out. Cut a round
of pastry to cover a baking-plate or old soup-plate.
Cover with mincemeat. Roll out remainder of
pastry. Wet edges of pastry on plate, and cover
with second lot of pastry,

£ V2 crimping the edges with a fork.

> Make a slit in centre with
It point of knife and bake at once
in a hot oven. If the top is
brushed over with white of egg,
then sprinkle with fine sugar, it
® looks much more festive.

When the Christmas Pudding
comes in with its sprig of holly
on top, remember to have a very
hot dish, and if you do not serve
() Hard Sauce with this, you may
) prefer plain :

BRANDY SAUCE

INGREDIENTS.—To0 13 pint
watey allow 1 table-spoonful of
brandy, § 0z. castor sugar and } oz.
Brown and Polson’s Cornflour.

Method.—Mix the cornflour
with sufficient cold water to
make a paste, and put the remainder of the
water in a saucepan to boil. Stir in the sugar
to this and let it dissolve. When boiling, stir into
the cornflour mixture, then return this to the
saucepan and cook for 5 minutes, stirring all the
time. Draw from the fire and add the brandy just
before sending to table in a small jug or tureen.
Double the quantities if for more than 3 persons.

With their Christmas Pudding children enjoy
a custard sauce made with Bird's Custard powder.
Or, for a change try a :

FRUIT SAUCE

INGREDIENTS.—13, o02. Browm and Polson’s
Cornflour, Y, pint of cold water, 1 tablespoonful
castor sugar, Y4 oz. Stork margarine, and 1 orange
or lemon.

Method.—Wash the orange or lemon, then
grate off the yellow rind. Squeeze out the juice.
Melt the Stork im a clean saucepan, stir in the
cornflour and add the water, stirring and cooking
for a few minutes, then add the sugar. Stir till
dissolved, then add the grated rind and juice.
Stir, but do not boil after juice is added,
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«“What wouldst (Y e //
thou have ?”’ the < -
genie inquired -

genially.
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RADIO PICTORIAL

A Sparkling Article by B. A. YOUNG
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Our Tame Humorist makes an impassioned plea for . . ..

BRIGHTER WIRELESS LICENCES

ought to say every now or then, since
you can’t do anything now and then
at the same time -the B.B.C. gets
hold of the idea that there are too many
people about who haven’t paid for their
wireless licences. In fact, I will go further.
They haven’t even got any wireless licences.

This may well come as a shock to us righteous
people, who have always thought that a radio set
wonldn’t work without a licence in the top left-
hand drawer of father’s desk; but believe it or not,
it is actually true.

The B.B.C. invented a very marvellous thing
to detect these unscrupulous pirates. It was mo
less than a detector van, which would (a) detect
whether there was a wireless set in your house,
even when it wasn’t working, (b) detect whether or
not you had a licence for it, and (¢) detect whether
the licence was due to be renewed.

Not unnaturally, they refused to tell the public
how such a marvellous piece of machinery worked.
My own idea is that the principal piece of appar-
atus consisted of a magic ring, or perhaps a lamp,
which summoned a genie when rubbed.

‘““What wouldst thou have?” the genie inquired
genially as soon as the detector van had been
run into Blankley Avenue, No. 10, and the rotating
aerial on top twiddled round three times for luck.
*1 am Mustapha Nutha, the Slave of the Ring,
and am willing to do for my lord whatsoever he
would unto the end of recorded time.”

**Okay, Mustapha,” said the operator. ** Just
take a quick look round these houses and see if
there are any cads using a radio set without a
licence.”

“Lord,” said Mustapha Nutha, bowing pro-
foundly and glittering with green fire all over his
beard, “I hear and obey.”

Five seconds later (these genies are pretty
fast workers) he comes back and reports
that the people at No. 15—the Robinsons, my
dear, and I always thought they were such
nice people—have a licence that is dated
January, 1923,

And that is that. B.B.C. plain-clothes man
makes a lightning raid on the den of vice, the
offending Mr. Robinson is haled before a magis-
trate, and before you know where you are he is
fined seven-and-six and has the mark of the jail-
bird on him for life. d

Well, this seems to me the wrong idea alto-
gether. You can’t make a silken purse out of a
sow’s ear—I hope that means more to you than
it does to me—and you won’t get people to buy
dull and stuffy things like wireless licences simply
because vou tell them they ought to.

EVERY now and then—or perhaps 1

You know the feeling when you
pay your ten bob and get, in
exchange, a drab slip of paper!
Why not cheer it up? thinks
our contributor, and characteris-
tically explains how

After all, what is a wireless licence? Just a
piece of green paper with writing all over it. It
hasn’t even got any pictures on it or a joke column
at the back. In fact, as value for money at ten
bob, it is definitely in a pretty low grade. You
don’t see Woolworth’s selling wireless licences, do
you? No, and why not? Because there’s no
popular demand for them.

The thing to do is to make a popular demand for
them. When the Post Office discovered that
there weren’'t enough people sending telegrams,
they didn’t dash round in magic vans prosecuting
people who didn’t send them. Instead, they
decided to make telegrams nicer things to send.

For instance, you can send a telegram now with
holly and ivy and bells and things on it, all
wrapped up in a golden envelope. Isn’t that
worth a few pence?

hat’s the way the B.B.C. ought to work.

If they only advertised their licences as if
they were attractive, instead of forcing them
on you like doses of castor oil, the public
would fairly leap to buy them.

Can’t you see the harassed wife wondering what
to give hubby for Christmas? (I’m sorry, but she’s
just the kind of woman who would call him
hubby. Probably he calls her ‘‘the wife,”” as if
shie were an article of furniture, and they spend
all their spare time dodging things like alkali-
starvation and that thing that even friends won’t
discuss).

“T really don’t know what to give hubby this
year,” she sighs. ‘“He’s got a motor-car and a
razor and a set of the ‘Children’s Encyclopzdia,”
and a packet of toothpicks, and a moustache-cup,
and everything a man can want.”

——¢ STARLETS ”
The competition that’s all the
rage !

Turn to page 18 for full details
£50 for TWO WORDS

‘“My dear,” says her mother consolingly, “ why
not give him a real treat this Christmas? Why not
Give your husband

a
WIRELESS LICENCE
this year?”

Put that way, it scunds a very different proposi-
tion from the more usual, *Curse it, the wireless
licence expires on Tuesday. You might run down
to the Post Office and remew it, dear, will you?
What—not got ten bob? Really, I don’t know
what you do with your housekeeping money,”
etc., etc.

Or they could run the thing as a gigantic raffle.
You’'ve only got to make people think they're
going to get something for nothing and they’ll eat
out of your hand. To look at, there’s nothing to
choose between a Post Office wireless licence and a
ticket in the Irish Sweep; but we know which is
the easier to sell.

Suppose you were approached this way :

‘¢ Good morning, madam. Will you buy a
licence in our Great Wireless Sweep ?
Thousands of valuable prizes will be awarded.
Only ten shillings a licence, madam-—the
chance of a lifetime.. You’'ll take three ?
Certainly, madam.’’ Wouldn’t you do the
same ?

You will object that the snag is that if you do
that you've got to give away the prizes after-
wards, unless you want to be exposed by ** John
Bull.” Well, aren’t there enough prizes going
around to the owners of wireless licences?

The first prize, for example—and let’sgiveawaya
million of them, while we're about it—could be
free listening to a symphony concert consisting of
Pumpernickel’s *‘ Variations on ‘T Wish I Was an
Angel”” and Bumpemoff playing his own * Double
Concerto for Archlute and Bass Ophicleide.” The
second prize—and we’ll have two million of those,
just to show there’s no ill-feeling—might be a
couple of hours of Henry Hall. The third prize—
one each to all the rest—a short talk ofi **Early
Chaldean Poetry.”

As for the licence itself, it. is pretty drab,
but there’s no reason why it shouldn’t be
cheered up a bit. Let’s have some of those
bells and holly off the telegrams and write
the thing in poetry :

This paper is issued to you by John Reith

—As long as you hold to the vules underneath—

To grant you his personal authorisation

To keep and establish a wireless station,

To listen to music and all kinds of din,

For the whole of the period stated herein.

Wouldn't that be lovely?
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NEW ! FASCINATING! AMUSING!

RADIO PICTORIAL’S GREAT CHRISTMAS COMPETITION

|FIRST
PRIZE

£5

szo 'T:::zzz \ 20 Pg::zes
0o \£10) £1

VERYBODY'S doing It! Doing what?
Why, ‘* STARLETS,’’ the most fascin-
ating and amusing competition ever

devised to pass away your odd minutes at
the Christmas dinner table,

The entire staff of Rapio PicTorIAL is doing
them, which proves they’re fascinating, because,
after all, the staff can’t win any of the prizes !
Buddy Bramwell’s just rushed in and shouted :
“Here’'s one—Ronald Frankau-—Refained Face-
tiousness’’. !

Well, we don’t like encouraging Buddy, but
we’ve printed this because it does give you the idea.
You see, a “STARLET"” consists of two words
which aptly sum up the characteristics, activities
or personality of any well-known radio star. The
only essential is that the two words of the STAR-
LET should begin with the initials of the radio
star’s Christian and surname.

Getting the idea?

Here are some more examples contributed by
Susan Collyer, Wells, Wandering Mike and
the rest of the staff (who, between ourselves, have
spent more time playing around with ‘“STAR-
LETS” than on their work during the past week 1).

Star’'s Name : Claude Hulbert
“STARLET" : Creates Hilarity
Star's Name : Teddy Brown
“STARLET” : Ton Baby!

USE THIS ENTRY FORM

| RADIO j
STAR’S
| NAME

i
i “ STARLET”

1
° RADIO
1 sTAR'S
| NAME

i

1 | agree o the Rules and Conditions
gand accept the Editor’s decision. |
¢ enclose P.O. No. ...

« STARLET ™

BINBME ... gereiimneiicreiieeaeeiintaneeneiorcarnnns
i
| Address ....................
!

$900080400a000000000000000cs0800000000 0000008 mc0e00as

(Please write in ink ond BLOCK LETTERS)

B.lz—.“.—-—--—

Star’s Name : Peggy Desmond
“STARLET" : Piauoforte Deftness
Star’s Name : Western Brothers
“STARLET"” : We're Blasé!

Star’'s Name : Esther Coleman
“STARLET" : Elegance Crystallised.

It's easy, isn’t it? And you can do far, far
better than that with a little concentration. All
you have to do is to think of your favourite star,
providing he or she has got two names {sorry, you
Geraldo fans 1) and think out your “STARLET".
You may then win one of the cash prizes—and
you’ll have a lot of fun doing it. Wit, originality
and aptness will count heavily with the adjudi-
cators, so don't necessarily fall for the first
“STARLET” that comes to your mind.

Go ahead, now ! It’s the ideal fun for Christmas.

CONDITIONS

The * STARLET " which in the Editor’s opinion
is the best effort will be awarded first prize and
the other twenty-two prizes will be awarded in
order of merit.

Entries must be submitted on the Entry Forms
printed in ** Radio Pictorial ' and must be written
in ink in block letters, or typed.

Competitors may submit two ** STARLETS ** 'on
each Entry Form. Additional efforts may be sub-
mitted by any competitor, but in all cases the
proper Entry Form must be used.

Competitors must send with each Entry Form a
Postal Order value 6d. made payable to ** Radio
Pictorial.””

Cross all Postal Orders /& Co./. The date of
sending the Order, also name and address of com-
petitor, must be written on back of the Postal
Order. Write the number of the Postal Order in
the space shown on the Entry Form.

When more than one Entry Form is sent, one
Postal Order can be used for the total amount of
entry fees due at the rate of éd. for every two
“*STARLETS ** submitted.

The Editor does not hcid himself responsible for
mLEntry Form lost, mislaid or delayed.

o correspondence can be entered into regarding
‘“STARLETS " and the Editor’s decision is final
and legally binding in all matters relating to the
contest.

Employees of Berpard Jones Publications, Ltd.,
are not allowed to compete.

Entries for Rapio Pictoriar’s “STARLETS *
competition must be posted so as to arrive not
later than first post Monday, January 4, 1937,
and addressed to :—

¢* STARLETS,”
** Radio Pictorial,’’

The result of Rapio Pictoriar’s “STARLET™
competition will appear in the issue of Rapio
PicroriaL, dated January 15, 1937.

December 23, 1936

THE WEEK’S B.B.C.
PROGRAMME‘ Continued from page 9

«
been dealt with, and clubs in the first two divisions
will be covered from now on. E. A. Eden will to-night
jive the history of Coventry City, promoted to Division
I after last season.

THURSDAY, DECEMBER 31
IT'S ood news that the B.B.C. has given Van

Phillips a contract for thirteen more pro-
grammes, starting next week. Quiet, shy and
unassuming, this young conductor is now at the
top of his tree, and has also signed a contract with
C. B. Cochran to look after music for his next
spectacular revue. Another Phillips two-
orchestra show to-day.

John Watt is a busy man to-night. First, he pre-
sents a lavishly produced feature based on “Cinderella®’
at the Coliseum. Among the stars in this we shall hear
Edna Best and Anona Winn, as well as recordings
which John has been making behind the scenes during
rehearsals. Then, later, John dashes to the Albert
Hall to look after a relay of music from the Chelsea
Arts Ball which is to see our New Year in. In this
yearly collection of glamour and luxury, John will
w:l\;:der about and try to get some of the celebritics to
talk.

Felix Felton is presenting the New Year's Eve
feature, the details of which are a secret. Canon
W. H. Elliott conducts a Watch Night Service from
St. Michael’s, Chester Square, home of the Mid-Week
Service,

FRIDAY, JANUARY 1, 1937
THE year starts off early enough, at breakfast-
time, with Alan Kippax describing the start
of the third Test from Australia.

A New Year's Day programme, ** The Four Winds, "’
will portray the first day of the year as it is spent in
four corners of the country. By contrast M. H. Allen
ticks back the years for a feature programme about
“The 1890's.”

Laurie Wyli's *Wireless Puppets” raid the studio
again with Alma Vane, Marie Dayne, Phyllis
Harding, Fred Yule, Dick Francis, Clarence
Wright, and our old friend Billy Merson. And then
there's “Gipsy Love,” with singer Maria Elsner as
star and Hed(ﬁe Nash playing opposite her.

TUNIC JUMPER$
ARE NEWS$

22nd row—K. 2, P. 1, K. 3, P. 1, K.15, P. 1,
K. 8 P. 1, K. 2. 23rd row—As 19th row.
24th row—K. 1, inc. in next stitch, K. 2, (P. 1,
K. 1,P.1, K. 1, P I, K. 3) twice, P. 1, K. 1,
.1, K. 1, P. 1, K. 2, inc. in next stitch, K. 1.
25throw—K. 1, (P. 5, K. 1; P. 1, K. 1) 3 times,
K. 1. 26th row—(K. 3, P. 1) 7 times, K. 3.
7th row—K. 1, P. 1, (K. I, P. 1, K. 1, P. §)
A | .1,P. 1, K 1

Continued from page 16

-

b
™

. 1,
1 .
3.P.1 K. 1
5,K.1,P. 1, K. 1) 3 times,
1. row—K. 1, inc. in next stitch,
1, K. 3) 6 times, P. 1, K. 1, inc. in next
. 31st row—As 2nd pattern row.

32nd row—As 3rd pattern row.

33rd row—As 4th pattern row, and so on.

Continue, keeping pattern in the centre and
increasing 1 stitch at beginning and end of every
6th row until 22 patterns have been worked.
(53 sts) Continue without changing till 25
patterns from commencement. Now shape for top
of sleeve by casting off 2 sts. at the beginning ot
every row till 19 sts. areleft. Cast off.

Sew up shoulder seams.

COLLAR
With wrong side of work towards you, at left
side of back vent, knit the 8 sts. left on stitch-
holder, then pick up 24 sts. along edge, then
knit 7 sts. left at centre front, then pick up another
24 sts. along edge, then the last 8 sts. on the stitch-
holder {71 sts. altogether).
1st tow—K. 5 sts., purl to last 5 sts., K. 5.
2nd row—K. 5, inc. in next stitch, K. 1, * P. |,
3. Repeat from * to last 8 sts, P. 1, K.
in next stitch, K. 5. 3rd row—K. 5, * P.

1
2,

®

3

K.1,P.1, K. 1, P. 3. Repeat from * to last 12 sts.,
P.2,K.1,P.1, K. 1, P. 2. K. 5. 4throw—K.5,
inc. in next stitch, P. 1, *K. 3, P. 1, K. 1, P. 1,
K. 1, P. 1. Repeat from * to last 10 sts., K. 3,

P. 1, inc. in next stitch, K. 5.

Do another. pattern increasing every alternate
row. Knit 5 rows garter stitch still increasing in
the 6th loop at each end of needle every alternate
row. You should have 85 sts., cast off fairly loosely.

With damp cloth, press all parts of garment,
sew pockets in position and sew up all seams.
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BETWEEN YOU, ME AND THE MIKE

WHAT IS THE

WITH DADDY CHRISTMAS?

be a trial. Harry ought to know.
Once, impersonating the old gentle-
man in a Christias television programme,
Harry produced from his bag a clockwork
engine. He wound it up to show Johnnie
how it worked. Awful result : the wheels got
caught in his long whiskers. ,
The engine raced. Father Christmas’s beard
began to wind up into the machinery.
Fortunately, he just had enough presence of
mind to let Winnie come to the rescue.
" Look at Daddy Christmas,” said Winnie's
voice: ‘' What is the matter with him? **
“I'Nl tel you what's the matter with him,”
whispered Johnnie. ‘I believe he’s getting too
old for his job.”

ARRY HEMSLEY is sorry for Father
Christmas. Thinks his whiskers must

* * *
This Christmas once again Harry is to be
Father Christmas in the Television panto.
Can he control those whiskers yet, I
wonder?

“Let me
show you
how well |
hold my
drink,™
smiles Lew
Stone
meaning not
what you

mean

——
_ [

|‘If_l'

Sl -

Jack Payne’s oldest fan is going to broadcast
with Jack himself from Luxembourg on the 27th.

Jack’s oldest fan is, so Christopher Stone says—
impeccable authority—Gran'ma Buggins !

* * *

Christopher, partially obscured behind a screen
of tobacco smoke, sat in his office and chuckled
over the latest story of ‘A Broadcaster’s Dilemma."’

Seems a certain posh quartet recently arrived
at Bristol for a concert, having lost their dress
clothes en route. They had to play the first part
of their programme in flannel bags. In the
interval the clothes turned up. So they put ‘em
on and when they next appeared got such a
thunderclap of applause from a delighted audience
that the rest of the programme went for nothing.
Press reports next day wallowed in accounts of
what they wore, to the exclusion of what they
played. '

* * *

Name of quartet: the André Mangeot
International String Quartet. The following
week they were broadcasting from the B.B.C.

* * *

-Christopher liked that story. He'd just come
back from a trip to Radio Lyons. Thought of
going again the next Sunday. *' It is impossible
to say too much about the friendliness of the
place,”’ he said.

‘ The studios are more or less unfinished still.
You have to clamber over piles of builders’ debris

.graphy ? **

MATTER

to get to the gramophone desk. Like the early
days of the B.B.C. at-Savoy Hill.

* It's a wonderful gramophone unit, though.”
said Christopher.

* * *

Christopher Stone has become an. almost
professional beggar.

According to his secretary, more than half his
time is spent on charity.

*“ On Christmas Day,” he told me, “1 am to
make the Appeal for the Blind. 1It's a great
honour.”

Usually, people like Prime Ministers and
Archbishops are asked to make- this par-
ticular appeal. It's a great tribute to Chris-
topher’s begging powers.

* * *

My Christmas present from him is a diary. The
Animal Lover's Diary, it is called. The nicest
little blue drawings of dogs decorate every page
and the introduction is written by—who else?—
Christopher Stone himself.

Every sort of ‘animal lover will waant it. Par-
ticularly because the sale is on behalf of the
P.D.S.A. You've heard of it? The People’s
Dispensary for Sick Animals.

* * *

Elizabeth Scott invited me to dinner at Four
Trees. It was a very good one. My hostess wore
navy blue slacks and cardigan; my co-hostess,
Dorothy ‘‘ Budge ‘" Burroughs, also wore trousers
and loose jacket, with the addition of a long
flame-coloured chiffon scarf, loosely knotted round
her neck. That is because she is an artist.

Trousers are the only wear at Four Trees.

* * *

The Elizabeth-Budge household is subject to
Crazes. )

The present craze is Solitaire. We took it in
turns to have the board on our knees and
play with the coloured glass marbles.

“‘Do you know,"” said )
Budge, suddenly. ‘I
think the next craze
will be colour photo-

They already possess
an album full of photo-
graphs. Mostly of one
another.

Prince Charming’s name
is Pat Waddington,
caught by the camera
in Peggy Cochrane’s
exhifarating company.

Take Radiant Two from

Radio Three — that

gives you Joy Worth

and Ann Canning.

Peggy Cochrane makes
a smiling third
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Elizabeth told me this story.

Her niece, aged nine, said to her with great
concern : ‘' Do you know that Joseph and Mary
had to go five miles on a donkey in order to pay
their taxi? **

* * *

The Truth at Last ! ** Reminiscences of the
B.B.C. Dance Orchestra’’ is now finished.
By Elizabeth Scott. The inside, individual
and indiscreet story of what the band. is
really like. ‘‘ And who knows better than I
do? ** says Elizabeth.

> * *

Met at Ann Canning’s cocktail party last
Sunday :. Patrick Waddington, fresh—yes, definit-
ely fresh—despite an all-day pantomine rehearsal:

Charm radiates from Patrick’s slow, casual
voice and crinkly smile. Prince Charming he is
in the Charlot panto, teamed up with Nellie
Wallace—what a Witch !—and Harry Tate.

Two shows a day and three on Boxing Day make
the life of a Prince Charming exhausting. For-
tunately, a break on Christmas Day enables him
to get away to Kent—'* if conscious,”” he adds—
to visit his sister.

* * *

Also present at Ann’s party—Peggy Cochrane,
the bright-eyed, bright-smiled, bright-voiced angel
with auburn curls.

Alas! Peggy, in common with her hostess and
the rest of the Radio Three, has just been brought
up short by the untimely death of A/l-Ware, the
radio revue at the Duke of York's.

* ¢ Never mind, it deserved to die,”
* It wasn’t good enough.”

* * *

1 can hold my drink well,”” grinned Lew
Stone—producing his nearly full
glass to show me. It washis one,
identical drink, I discovered, the
one he started with, and the
level didn’t go down appreciably
all the evening.

Sarprising to find that some
band leaders are comparative
abstainers, isn’t it ?

Lew has a straightforward,
direct way of speaking—expect
no flattery from Lew—and a
twinkle in his eye.

»

said Peggy.

e




Christmas party—and many
of its most famous broad-
casters have promised to be
“ there to help make whoopee.
3 p.m. on Christmas Day.

Please come !

-

Debroy Somers

—and his Band—

will play for the
party

Billy Reid displays
melodious accordion
on the left, and, on
the right, Norman

Long smiles his

¥ }:;?{. cheirfulsmil.e ]t

.

L =
g A T
[ Friend  Stanelli »
will be there

Fair, fragile, fetch- E _} 1
. ing : Anne Zeigle Iy B e an,‘idea
—Eric Maschwitz is
;  struck by a happy
thought  for his
Christmas party

| 7l
e i
i Y 4
i M ' ~ {Above)Bertha (*‘Princi-
=g \?; ulet content- A pal Boy ') Wilimott al-
S ment in the person 5 ¥ays brings high spirits
—— of Tommy Handley. /& and jollity with her

BL But he'll be ajr
g llve-o at the party,

e

-,

Leslies both — Holmes and
Sarony — look forward
to meeting you at the
party




Cyri! Fletcher, ycu know
him as the entertainer
and brilliant compere
witn the Foi-de-Rols.

Stephen the Stain-
less, especially as
regards hat - band,
takes his parties
: sadly

. { STRICTLY,

. mwﬁs
H,

Another party, also on Christ- ¢ B
mas Day, has been ‘arranged )
for 7 p.m. {National), Eric
Maschwitz and. most of the
variety department will be
there, with the dis-
tinguis ‘guests whom you ,
see on this page. The most Full of cheek as usual ! P-
informal programme—and the ham and Dwyer in a cal

cheeriest—of the year. gagging scene, from the film
‘“ Calling All Stars ™

An old favourite—
Alma Vane

Organist, pianist.
character actor for
radio and films—
this is Foster Carlin.
a man of many parts

i‘ connou.e;ks -
OFFICE

Raymond Newell.
another guest on
Christmas Day
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ITEM

A piece of music cursed with ill-luck,

bringing with it nothing but disaster to

all who played it. That is the unusual
theme of this dramatic short story

ELLO! Ivon, sorry to interrupt.”
Ivon Hawtby looked up from
his writing desk in startled amaze-
ment to meet the sparkling topaz-
coloured eyes of Lao Elvin. His expression of
absorbed meditation fled as he welcomed her
with a beaming smile. His glance took in her
piquant personality; she was as dainty and
fragrant as a moming in spring.

Her pretty brown haw, two shades darker than
her wide-set eyes, framed her oval features; her
gently pointed chin suggested a courageous spirit,
and her nose and shapely mouth agreed with that
chin.

“I've a lovely piece of news which I feel will
help both of us. What do you think? Guess?”
she exclaimed excitedly.

“Is it something really thrilling?*

She chuckled gleefully. ‘‘Yes, I'm a surprise
item.’

1 quite agree.”

**Oh ! don’t be silly. Listen ! I will tell you all.”
She struck a mock tragic attitude and intoned :
“To-night I am on the air. In the radio pro-
gramme there is a surprise item to be broad-
cast: ° She paused.

**Well, go on,”” he commanded.

Dropping her pose, she placed both hands on
the edge of his desk, leaned over towards him, and
in a deep whisper continued : ,” I'm booked for a
piano solo with the Euterpe Musicians at the
Orphean Hall. The surprise item is to be a
broadcast of our performance, and will be radi-
ated from ten to ten-thirty. At that time I am
the star performer. Isn’t it a wonderful chance?”

**Great !" he enthused. ‘“You will be on the
air at last.”

It means a wider audience. My renditions will
be heard by thousands of people, and I am hoping
that I can help you to miake your compositions
famous. I want you to let me have that fascinating
concerto of yours. Has it returmed from the
publishers yet?"”

‘Which one? ™

** La-la-la-la "* she trilled a few bars.

His dark eyes clouded as his lips drew straight
in a tight line. *The Malignant,” he muttered.
“I've never sent it. The piece is unlucky.”

* Rubbish !** she sniffed in disdain.

“No | you can’t have that. Ill-luck has dogged
me ever since I heard it.”

“What do you mean by saying, you heard it?”
she demanded.

He stared up at her as she leaned on the desk.
“Listen, Lao, and I will tell you.”

*1 was taking my usual daily walk and had
been out for some time and was feeling tired.
When 1 started out the early evening had been
peaceful, but later the sky became overcast with
coppery-looking clouds, and every now and then
there was a distant mutter of thunder. 1 felt a
heavy splash of rain and looked about for shelter.
I was in a working-class suburb and the streets
were all in uniform terraces of dingy red brick.
There seemed no hope of protection from the
storm, but I went steadily on until I saw a barn-
like place beside a small shop. One of the double
doors of this place stood open, so I stepped inside.
The interior was in gloomy twilight; I could just
make out the outline of a car. Close beside me
was a wooden case, and I sat down carefully.
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Finding it would bear my weight, 1 relaxed and
closed my eyes.

“1 don’t know if I slept, but I became aware
of a most enchanting melody. It seemed to steal
in on my outward sense of hearing and not, as is
usual with my compositions, to sound within my
own head. The notes rose and fell, then mounted
again in exquisite harmony. Suddenly a heavy
crash of thunder deafened me and I became
confused. Then, out of the chaos and through the
flurry of the tempest one theme beat into my
brain, a golden melody that threaded its way
through the storm into a soothing calm and
finished gloriously in a wonderful finale.

‘I awoke and looked about. There was a feeling
of stifling intensity in the air, a yellow gleam of
lightning cut the gloom. It was caught and
reflected in the rear lamp of the car, which shot
out such a beam of red intensity, that it suggested
the evil eye of some horrid prehistoric monster
leering at me, and I rose in a panic and tore out
into the rain.”” He hesitated and was silent.

“Do go on,”* she pleaded.

He took up the story.

"“The cool clean drops pattering down in
rhythmic tattoo helped me to regain my com-
posure, and 1 began to muse on the symphony
which I had heard. I hurried home and, going
straight to my study, wrote down the music. I
played it over and found that I had recalled it
perfectly. 1 took it to Mario Koto, who was the
most brilliant conductor that I knew. He went
wild over it and declared it was a masterpiece.
He had it orchestrated and his musicians tried to
rehearse it, but—it holds a curse.”

It does not sound very dreadful up to now,”
Lao commented.

r—~—~STARLETS

Do you want £50? Your

chance is on Page 18. The

simplest and most fas-

cinating competition ever
devised.

He took no notice of her remark.

‘“ At the first rehearsal the leading violinist had
an accident. He was deputising for Mario and
became so absorbed in the conducting that some-
how in directing the orchestra he slipped and fell.
A leg was badly fractured. At the second rehearsal
the ’cello player lost his sight. One of his strings
snapped and lashed whip-like across his eyes. He
is now blind."”

Lao made a little sympathetic noise.

‘At the next rehearsal there was a storm, a
frightful blue flash of lightning—a sickening roar

His dark eyes clouded
as his lips drew straight
in a tght hine. “ The
Malignant,” he muttered
“ the piece is unlucky.”

of thunder—fire! The musicians barely escaped
with theu' lives. All their instruments were
ruined.”

He stared up at her in apprehension. “1 tell
you, Lao, that you must not play this concerto, or
you will be doomed,” he insisted.

Lao shrugged her shoulders. I think you are
making a mountain out of a molehill. It was
just a coincidence that all these accidents hap-
pened while your piece was being played.”

Ivon leaned across the desk, his dark eyes
intent on her face. ‘‘Mario died—this music is
evil—it means tragedy—suffering.”

“Ivon, dont be silly,” she exclaimed impati-
ently. “The concerto is lovely music, and nothing
that is so beautiful can be evil.”

“Mario langhed at my warnings,” The replied
solemnly. ‘“He refused to listen, but: > Ivon
made a despondent motion with his hands.

“How?"” she demanded.

“Poor Mario, he was so gay and debonair,
guiding his orchestra with such quaint postures.
His head, hands, and body all united in his efforts
to obtain the utmost expression from his men. It
was almost the last bar of the finale that it
happened. A surprised look slid like a shadow
over his face, his baton slipped from his hand, his
eyelids flickered, he gently crumpled up, and was
gone like the harmonies he evoked.”

Ting-ling-ling shrilled a telephone bell.

‘Please excuse me. I am expecting a call,”
he explained, as he rose from his desk and went
quickly from the room.

Lao watched him go, then turning, she took
in the details of the room.

Ivon had the minimum of furniture necessary
to his study. His writing desk, a chair, and an
open piano, also a few books in a case, that was all.
There on top of the desk, not far from her hands
was his portfolio of manuscripts. She turned them
over.

“Ah! here it is.”
head as if she were pleased.
Well, we'll see.”

With nimble movements of her supple fingers,
she extracted several sheets and placed them care-
fully within her own music satchel. Then, closing

She smiled and nodded her
“Unlucky, is it?



December 23, 1936

the portfolio, she replaced it exactly as she had
found it. Hearing Ivon returning, she walked to
the door and met him as he opened it.

" Soery, Ivon, but I must be off. I have just
two minutes in which to reach my hairdresser.
Don'’t forget to listen in at ten to-night. If I get
an encore, I shall play something of yours.”

With a twinkling smile and a quick gesture of
her hand, she was gone.

* * *

It wanted but a few minutes to ten o’clock. In
his quiet sitting-room Ivon was waiting for the
announcement of the ‘' Surprise Item.” He rose
from the deep, comfortable chair, picked up the
poker, and stirred the glowing coals into an
agitated blaze. Satisfied with the fire, he replaced
the poker and, crossing the room to the radio
receiver, adjusted it to the required wavelength.
Then, switching off the light, he returned to his
inviting chair.

Through the loud-speaker a bland voice
announced : ' To-night our _surprise item is
relayed from the Orphean Hall. You will hear
excerpts from the repertoire of the Euterpe
Musicians. Miss Lao Elvin is solo pianoforte.’

The light from the lively flame flitted over
Ivon’s face, reflecting the fitful flicker in his dark
eyes. His lips were curved in an appreciative
smile as he listened to the sweet harmonies that
issued from the radio cabinet.

Every now and then deep chords from the
piano could be heard and here and there little
single notes were distinguishable through the
musical maze of the orchestra. Quicker and
quicker the little notes came, until a rippling
melody, a delicious, exquisite tune, tripped forth

from the piano, accompanied by an incoherent
murmur from the orchestra.

Lao was a wonderful pianist and also a very
desirable woman, but he was unwilling to ask her
to share his name until he had made a name that
was worth while to share. She was rapidly
becoming famous, while he was scarcely known.
The fight for fame was fierce, and success was
hard to win.

Violently his thoughts were shattered by the
turbulent applause that stormed through the
receiver. Ivon smiled, and his heart beat quicker
as he realised that the ardent acclamation was a
tribute to the girl he loved.

Slowly the clapping died down to a brief
silence, to be renewed again as Lao’s genial tones
declared that she would play * Invocation,” by
Ivon Hawtby.

Lao must have made a mistake. Ivon’s dark
arched brows drew straight in a perplexed frown
as he stared at the fire in a conscious effort to
remember that title, but he was unable to recall
any composition of his by that name.

Then the quiet of the room was disturbed by
soft opening chords, to be swiftly followed by a
series of delicate arpeggios lisping forth their
message on the crest of the sound waves.

Ivon sat up in shocked attention. Lao must
have made a mistake. She dared not play that
concerto. He rose from his chair and stood
upright, calling loudly :

“Lao, Lao, you must stop! You are playing
‘ The Malignant Concerto.” It 