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One way to feel like a million
dollars is to have a million
dollars. Another is to have
ome Lady Manhattan [ most
girls happily admit they would
like both!). Lady Manhattan,
the darl?ng pvrr‘nmfr from
America, makes a girl feel gay
as New York, rich as Texas.
A champagne cocktail of a
perfume. Wear it and the world
18 your oyster.

Perfume = Gift Perfume
Cologne # Talc * Beauty Soap

LADY MANHATTAN BY FIELDS OF 80D ST.
LONDON » NEW YORK - PARIS
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ALAN FREEMAN

BACK STAGE AT rave

rave moves ahead. Here's
No 4 and already we're
able to spread the colour
pictures throughout the
issue. From now on, our
big colour pin-ups will
appear on one slde of the
sheet only.

It's a change lots of
readers asked for—and
shows how your letters
can help to make rave a
better magazine. Keep
your suggestions pouring
in,

We've an unusual exclu-

sive this month: a dip into
the scrapbook Pete Best
kept during his times with
the Beatles. It includes
the first John Lennon
story ever published—a
foretaste of his successful
off - beat book “John
Lennon In His Own Write".

Though the Beatles have
come to dominate the pop
gcene it would be a very
rash person indeed who
forecast the end of Elvis.
Tons of wrath were poured
on poor Dick Tatham's

head when he suggested
that the days of high seat
prices for a Presley con-
cern tour were over.

He reviews the insults
and brickbats on page 50.

Despite Presley's con-
tinuing presence on the
scene there is a completaly
new climate that scarcely
existed a year ago. A
world that Mods in parti-

cular have made their own,
We at rave are part of it.

With Dave Clark’s help,
we've examined it deeply
from page 25 onwards in
this issue. There are other
ways of living, of course,
and we will look at some of
them in future issues.

Now we are planning
exciting features for No 5.
Will share them with you
on May 28.

Don Wedge, Editor

COLOUR CREDITS Cover, pages 4/5, 37, 60/61, 64, Richard

Rosser. 23: Peter Stuart.

32/33: Marc Sharratt.

t. 28/29: John Dove, EMI Records,
36: Trevor Clarke






our first date there.
She phoned the hoss—
Ray McFall. He tried us
out one Wednesday
afternoon. The shops

vplayed a packefr. The
result: 2 'Iong list of

bookings.
Note the beet\es

stamped over the page.
wThis  feller Jeft

shop: heard 1 Was
starting this scrapbook.
He made us @ rubber

peetle stamp:
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George Harrison
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Or quite g Was with them v

ome time after that,"
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Paul McCartney
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Stuart Sutcliffe

German photo-
grapher Astrid :
Kirschner and the |
fifth Beatle—Stuart
Sutcliffe—planned to
marry. ““They were a
smashing couple: We
were really happy for
them," he said.
Astrid took these
pictures of the boys
fightt ¥ —but soon after-
wards Stu died.
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home and big
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JOHN'S START AS AUTHOR

One ot John Lepnon’'s earliest stories was pub\ished in
“Mersey Beat”, edited DY his college {riend Bl Hatry.
The story (abhove) is @ light- aarted look at the beginnings
of the Beatles. Said Pete: “ John's way-oul humour always
gave us a lift if ever we felt down.” Noi& the Incorrect

spelling of McCartney.
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B» August, 1962, the Beatles, stars in Hamburg as
will as Liverpool, wera poised to break nationally.
They had a disc contract. Then came the decision that
brought Pete Best's whole world tumbling.

“Brian Epstein asked to see me. Ordinary routine
business, | supposed. Hadn't a care in the world as |
went in.' Pete called: “Then seconds later, he was
say'ing | wasn't with the Beatles any more. It didn't seem
real."

Aimless days followed. At times I felt like quitting
show business.

“"Offers poured in. | finally took one with the Lee
Curtis All Stars. Back in action, [ felt a million times
better. Now I've my own group and am pitching into the
disc scene for all I'm worth."

The Beatles? *Sure | have seen them several times
since. At first there was an atmosphere. But we're good
friends now.

“A little success with my own group is a hundred

times better than worrying about what might have been.
Where, after all, does that get you?"




They don't want
money—but they
can't help making
it! What do they

do with their
unwanted riches ?
Ray Willis found out

_* oSS!

year ago, the Rolling Stones were lucky

if music brought them £7 a week. They
lived only for rhythm-and-blues! Now they're
£10,000-a-year men, And they still live for
r-and-b!

Say what you like about the way they look.
Anyway, that hasn't changed. But no-one
can claim they have altered their life's
purpose.

| was there the night the Stones made
their big decision. A full-time stab at the
pop world. It was May 15, 1963, in their base
—the Station Hotel in Richmond, Surrey.

Money had never interested them very
much. What mattered was their music. They
wanted to get their kind of sound to as many
people as possible.

Their first disc, ‘Come On", clicked.

The £7 quickly became £40. By Septem-
ber, this figure had doubled. Come Christ-
mas and earnings were up to £150. Now,
their take-home pay ranges between £200
and £250 a weekl

| met the Stones again the other night, not
far from the Station Hotel where it had all ¢ o

PICTURES
BY TERRY
O'NEILL
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Charlie Watts—reckons to spend
£40 a week on clothes

Brian Jones—thriftiest, but lashes
out sometimes

it

Keith Richard—collects quitars
costing £200 a time
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begun. They didn't seem to have
changed, but surely they must have
done. What, | wondered, had their
success meant for them?

"Yes, we've earned a lot of money
in the past year. Gathered a lot of
moss, you might say", drummer
Charlie Watts told me frankly. “But
most of the gravy has been spent.”

For instance, when they are tour-
ing—almost every week—the Stones
insist on the best hotels. This costs
them anything from £35-£45 a
week,

“One-nighters are strenuous”, ex-
plained Brian Jones. “"We try to make
it a rule to relax in the very best beds
afterwardsl"

Mick Jagger broke in: “We're all
dead keen on owning cottages In the
country, or by the seaside. So we
have put enough by for that.

“But we always seem to be buying
something."

Said CHARLIE WATTS: "Take
me, for example. | like clothes. I've
got cupboards full of them. | reckon
| spend at least £40 a week on gear.
I've 200 shirts, countless shoes.

“Oh yes—and six night shirts."

As he spoke, the others grinned.
The Stones' dressing rooms are
generally filled with Charlie's suit-
cases, full of the clothes he insists
are essential on tour.

Quiet-spoken KEITH RICHARD
looked up from tuning his 12-string
guitar.

"l haven't gone overboard for
clothes"”, he said. “I always longed
for the days when | could afford to
study and experiment with guitar
techniques.

“I think nothing now of spending

Mick Jagger—a new Zodiac car is
the love of his life

about £200 on a guitar. And I've got
several in that price range, too."”

BRIAN JONES is regarded as
the most thrifty Stone. He saves his
money hard for weeks and weeks.
Then he's liable to go out and buy
something ludicrously expensive like
a £45 shirt!

“My real weakness is cars”, he
told me. “I've just spent a tidy sum
buying a Hawk. It's a nice, smooth-
running job that drinks more petrol
than | can consume coffee."”

MICK JAGGER is another to
whom clothes are almost a religion.
But the biggest love of his life at the
moment ts a new Zodiac car, which
he has fitted with every gadget you
can think ofl

*I spend pounds and pounds a
week on petrol for the car”, he told
me. "l drive it everywhere. Mind you,
| always slow down passing a men's
shop because I'm always on the look-
out for new gear."

The most domeslically - minded
Stone turmed out to be BILL
WYMAN. Pride and joy of his life
in his Beckenham, Kent, home is
his kitchen.

“It cost £1,500 but it's the nerve
centre of the house', he explained.

“There's a cooker nearly as big as
| am. Mixers, timers, automatic
washers, driers, rinsers—the lot. |
don't go a lot on cooking, mind you.
| just like to fiddle with the gadgets.”

It was Brian Jones who summed it
up. “It's amazing where it's all gone”,
he said.

“l reckon that if it all ended to-
morrow we will have enough put by
to let us live in luxury for four years
or so. No more, and anyway luxury
isn’t really our idea of living . . ."

Bill Wyman—a £1,500 kitchen is
his home's nerve-cerntre
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Intimate, revealing . . . the series that sets you
talking . . . every month . . . by Mr. Pop Picker
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DUSTY: SEARCHING FOR HERSELF

hat a girl this Dusty
 Springfield is! Big, green
flashing eyves . . . big,

bubbling voice that sends you

You'd never know it from
out front—out there among
her millions of thrilled fans
who sce her on stage or TV.

watch Dusty from the wings
—who know her as she 1is
back-stage—sce a different
Dusty.

off 1o Cloud Seven . . . and They're just carricd away with Frankly ambitious. Very in-
that great, vivid stage-per- all that sizzling vitality. All gelligent. A determined worker.
sonality . . . DADDY! they know is that here is a A perfectionist who worrics

Today she’s an intcrna- star who'll go on shining— over every little detail. A
tional star. And yet (lean dare 1 say, even brighter girl who has so set her heart

closer, pop-pickers) I have a
hunch that ingide Dusty is a
terrible yearning . . .

than that well-known powder
—for years 1o come.
Yet people like me who

on greatness that her mind
runs on rails at it . .

Remember how Dusty has
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b @ @ sought success mo less than

three times? First with the
singing l.ana Sisters, then
with the Springficlds and now
as a suoloist.

But you see, to go on and
on, up and up, it takes more
than talent. Talent—horw I hate
12/ You don’r belicve me?
Then think how Britain is
brimming over with talent
today. But how many talented
performers have the lasting
magic that we call *star
qualicy” . . . right?

Dusty has that star magic
—and oh, those looks! Many
girls would be happy with far
less, But not our Dusty.
Why? 1 wondered. What
drives Dusty on and on?
What is she secarching for?

Before she left for her
smash-hit tours of Australia
and America, I asked her
round to my place to find out.

* * *

Dusty looked like 2 million
dollars when she walked into
my flat. And her smile—so
warm and glowing that |
felt, well, glad all over to see
her!

I've known Dusty some
time now; and whenever |
sec that merry twinkle in her
eye I'm always reminded that
there's a couple of rowdy
Irish ancestors perched in
Dusty's family tree. Yes, it's
the Irish in her that makes her
so alive, alive-o.

A few years back she was
Mary O’Buen, a lively teen-
ager whose taste was red-hot
gospel-singing, who couldn’t
have charmed the demure
sisters of her convent school
at Ealing, I.ondon!

Now, as I got the coffee
going, Dusty looked through
my record collection.

You know, pop-pickers, the
more I see of star singers the
more [ realise that all of them
are fans too, just like you and
me.

Each onc has his or her own
idols and they wait for the
new releases as impauently
as the Saturday crowd in
your local disc store.

*“The Shirelles!” said Dusty
happily, pulling out a record
and putting it on the turn-
table. *I think they're great!
How do you start this thing,
Alan?"

I nipped out from the
kitchen and showed her how
10 work my playver—the ane
I use to spin the discs I
need for my programmes.

And what a lot of work it
gets... 1 rgeckon it's the
toughest machine in the coun-
try.

The coffee was perking
nicely by then, so I brought
out the buns. Plenty of them
too—because Dusty is onc of
those people who dislikes
getting up too carly. So she
prefers a hearty snack in mid-
afternoon,

I poured as Dusty sank
back with a thankful sigh
into the sofa. “Don’t mind if
I keep this headscarf on,
do you, Alan?" she asked.
“Just had my hair fixed for a
show-date this evening.”

We sertled down to catch
up on cach othee’s news.
She told me about her new
car—a gorgeous 150 mph
Continental model—and that
whirlwind 24-hour trip to
the States.

“l hadn’t been over for
15 months,” she said, “and
there were lots of things |
wanted to do on my own. ..
like walking round New York
and soaking up the atmosphere
. . . like wanting to meet Burt
Bacharach.”

Bacharach, who wrote **Any-
onc Who Has a Heart” and
“24 Hours To Tulsa”, is also
Marlene Dietrich’s conductor.

Dusty shook her head sadly.
“Didn't work out that way
at all, Alan. You know, I
didn’e get a sccond to myself]

Dver coffee and cakes | discovered a new Dusty

The minute I got in my hotel
room — pounce! Business,
agents; publishers... there
was no time at all to get out,

“All the same, it was a
great ego-boost! It was marvel-
lous to hear a record of mine
played on the American radio.
And I dig their local charts.
In the nation-wide charts,
‘1 Only Want To Be With
You' was No. 14 then. But
in California's chart, it was
No. 3. I love California!*

A strand of oyster-blonde
hair slipped down as Dusty

Locking replaces

May 1959 : Platters tour Britain ,

2°4°3°2°'1 YEARS AGO!

May 1963: Billy J. Kramer’s “Do You Want To Know A Secret” goes into charts .
Jerry Lee Lewis tours Britain . . . Beatles get their own half hour BBC
show. Top discs : “From Me To You”, the Beatles.

May 1962: Acker Bilk wins a Gold Disc for “Stranger On The Shore” . . . Brian

, Jet Harris in Shadows. Top discs: ““Wonderful
Land,” Shadows; “Nut Rocker,” B. Bumble and the Stingers.

May 1961 : Jerry Lee Lewis back in charts with “What'd I Say.” Top discs :
“Runaway,” Del Shannon; “Surrender,” Elvis Presley. 7

May 1960 : Freddic Cannon, Conway Twitty, Johnny Preston, Gene Vincent, Jerry
Keller all tour Britain. Top discs : “Cathy’s Clown,” Everly Brothers.

. - Jerry Lee Lewis refused work permit to tour r
Britain. Top discs : “It Doesn’t Matter Any More,” Buddy Holly;
“A Fool Such As 1,” Elvis Presley.

————

laughed her delicious husky
laugh.

I put on a Peggy Lee disc—
we both love her. *“Hey,
Alan,” Dusty called, “where’s
the sound coming from?”

“Ah,” 1 said, “I blind 'em
with science!” And T showed
her the concealed wall speakers
one of my sound-enginecT
friends had built. '

I dig the big full sound it
gives . . . just like the original.

Then Dusty told me how
much she was looking forward
to her Australian tour.
told her to try to drop in mYy
home town of Port Melbourne-

“They’ll give you a great
welcome, Dusty. I went back
last year and they really laid
on a marvellous ume. But
you’re going to the Statcs
after that, aren’t you?”

Dusty's pretty face had
turned pensive. “Yes, Alan—
I last worked there with the
Springfields and it wasn’t 2
particulacly happy experience.

“Nashville was a big dis-
appointment. § had laryngius
—and Mike Hurst and my
brother Tom and 1 had t©
learn new songs in the morn-
ing and récord them in the
afternoon.

“l rcalised we were a bit



out of our depth. We were in

cnnessee, singing ocountry
music that the pcople there
Were born to. But it wasn’t
born to us. We had to work
out every note.”

* Kk %k
1 hesitated before I spoke
again. “Dusty, when the

Springficlds broke up last
Fear, the gossips were quick
10 speculate about the cause.
You know that some people
said the break-up was on
tcoount of you . , 2"

_Dusty frowned. Then
Shrugged. “You meaa that
stuff about my ambitions?”
I detected a note of sourncss
In her voice.

“The group just happened
10 suit us all as long as it
lasted, that was all. We'd
done everything we could,
Each of us wanted to do things
as individuals we could never
have done as a group.

“I'm better friends with
my brothér now than I was
then. Since the Springs broke
up, Tom's been ablg to go to
Flerida and two the carnival
in Rio de¢ Janeiro—things he
Wwanted to do for years.”

“Dusty,” 1 asked, “did
you find it difficult to sing
alone on stage without the

ys around you?"

*“Yes, Alan, I did. I didn™
know how people would react.
I know that vocally, I used
to stand owt in the act. Bur
on my own [ hadn’t got a lot
of confidence.

"There were times when 1
was afraid my voice might

Alan, |

'Sometimes, 7
think | want too much.”

let me down. My nynd would
plan an act of ten numbers
but my throat would mnly
plan four or six.

“Now that I've got miorg
confidence, [ feel sometimes
I'd like to sing for hours 1
think: what can vou Jdo in ten
numbers?”

It was time to make more
coffce. As I prepared the
percolator, Dusty sat quictiy
—deep in thought, Mg, [
was thinking about her amaz-
ing career...how she was
once a records salesgir]l by
day and by might she plavid
the guitar and sang in smull
clubs for a few bob.

Then her first break camg
with the Lana Sisters

Now shie has such a future
ahead of her that Phil Speciur,
producer of some of the
greatest disc  successes  in
history, has said: “Dusty »
the hottest propecty n
Britain!"’

I know Dusty thinky a1 kv
about her future. She listens
to her shrewd manager, Vi
Billings. But in the ¢nd it's
Dusty who makes up her
own mind about the big things.

* * *

“Look, Dusty,” [ smd.
“you're an international swar
these days. Yet I sense thai
you wang something more . .
Am I right?”

Dusty studied her coffec
cup for a long time. Then she
burst out: ‘"Oh, Alan, some-
times [ think 1 want too many
things.

“Sometimes I just . want
more time..." She fingered
a ladder in her stocking. “I
was better dressed than thus
when I had less money becausce
I had more time to shop

“Time ... it was the same
on my last American trip.
Go, go, go all the ume.

“And yet you know—I love
this international thing...1
love travel and flying and
roaming around strange citics.
[ love having a go at singing
in French and Italian and
Portuguesc and [ get a great
thing out of real Laun Ameri-
can music.”?

A silence. I remembered the
hi-fi was still on and crossed
to switch it off.

Then Dusty was speaking
again, I had the feeling that a
private door had opened some-
where in  her needle-sharp
mind and 1 was being allowed
in. ..

“Then there are other things
I want to do—and I wonder
sometimes how I'm going to
be able to do them.

“Look, I've always wanted

page 6 e e @
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BEAT

REPORTING ON CLIFF, FREDDIE ADAM, ELVIS, BEATLESf DUSTY BLUE JEANS, BACHELORS, AND JOE BROWN

MIKE GRANT’S 5

STAR]

liff Richard will break his

own rule to tour only
once a year and embark on
another serles of one-
nighter dates in October.
This year's touring sche-
dule for him and the

Shadows is the most ex-

haustive since 1961.

Has Cliff changed his
mind because of the rave
article two issues ago
which reported protests
against his one-tour-a-year
policy ?

“Frankly, | need to tour",
he told me. *'l want to get

out and about more. |

originally planned to tour
for about six weeks from
the middle of March, but
filming commitments pre-
vented that.

“Instead, | did a month
of dates. Now I'm planning
another month in October"’.
Cliff also faces a lot of con-
tinental appearances this
month, again with the
headache of dashing from
one town to another.

The premiere of “Won-
derful Life" will be on July
2nd at the Warner Theatre
—four days before the
Beatles film is first shown!
General release will be
early in August.

While the Shadows are
starring in a summer show
at Great Yarmouth, Cliff

ust because the Bachelors have

gained chart fame with oldses,
they’re not averse to recording
new songs. When my colleague
Alan Freeman gave them their
Shooting  Star award—pre-
sented by a chocolate firm to
mark the success of “I Believe”
~—they confided that they were
considering  some  Lennon-
McCartney compositions.

will $pend a lot of time re-
cording. He may even fly
to America to cut some
sides there.

B Adam Faith may star in a
television play later this year.
It would be his first dramatic
role in a TV presentation since
he appeared in “No Hiding
Place” many years ago. Adam,
though, has some reservations.

“I don’t particularly want
to take a chance on TV on the
strength of my name alone”,
he said. “It is very different
from filming. I don’t want to
muck it up,”

Faith is—understandably—
careful about the acting roles
he takes on. After the pasting
from the critics with his last
film, “Mix Me A Person”, he is
treading carefully.

B A tough couple, Sean
Connery and Honor Blackman,
Cast as spy James Bond and
gang-leader Pussy Galore in
“Goldfinger”, now being
filmed, they should make an
unusual match.

When I popped down to
Pinewood Studios to see them
recently, Sean had a blue-
black bruise on his cheek and
his clothes were covered in
dust. Honor’s eyes were as
shiny as a kinky-boot and there
had plainly been a punch-up.

This is a charming little

liberty that has been taken by
the film’s producers. In the
book, Bond and Pussy don’t
fight. But they do get into a
clinch right at theend . . .

W The owner of a Poole,
Dorset, transport cafe—
Sydney Spector—has been
granted a licence to install
a juke box. Is this a south
coast version of the
Spector sound?

B Frank Ifield will begin his
first film when his Blackpool
summer season ends in the
autumn. Chosen to direct the
picture is actress Sarah Miles’
23-year-old brother Christo-
pher.

Miles is three years younger
than Ifield. He became noted
earlier this year for a shoe-
string-budget  feature film
“Six-Sided Triangle.”

The basic idea for the film
came from the Peter Myers-
Ronnie Cass team—the in-
spirational force behind Cliff
Richard’s “The Young Ones”,
“Summer  Holiday” and
“Wonderful Life.”

B Freddie Garrity as another
Norman Wisdom! Can you see
the diminutive gagster clown-
ing his way through a series of
comedy films and stage shows
in the same successful Wisdom
way?

I can’t—I think he should

stick to messing about in front
of a group. There are otherSs
though, who think differently
and see in him another
Chaplin.

Ronald Kahn, who is pro-
ducing “Every Day’s A Holi-
day”, the pop film in which
Freddie and the Dreamers
make a starring appearancé
told me: “He is ideal for the
slapstick routines we have 10
the picture.

“He is small, agile and ha$
what can only be called an
elastic face. His main function
will be to supply the laughs
and music”. I hope that
Freddie sticks to being Freddi¢
—he’s much funnier that way:

B Chubby Checker taught
Susan Hayward to twist
and shake for a scene N
the UA film ‘*'Stolen
Hours."

B In MGM’s “Looking For
Love”, 24-year-old Conni¢
Francis plays a teenager. She
has had a new wardrobe and
a new line designed for her.
Her clothes are worth nearly
£13,000 and she will keep
them as a tax-free gift.

B Two of the greatest prac-
tical jokers I know are Dusty
Springfield and Chris Curtis of
the Searchers. And when they
team up, I pity the target of
their skullduggery.

Recently Dusty saw a tatty
old army overcoat in a second-
hand clothes shop. She bought
it for 7s 6d ard took it to the
theatre where she was appear-
ing with the Searchers that
evening, b

She dressed Chris Curtis 11
the coat, ripped it in a few
places and made him look like
her idea of an IRA terrorist.
Then she dashed on stage t0

sing.
Halfway through a song, the
audience began laughing.

Dusty turned round to se€

Three years ago, Hayley Mills unashamedly let rip and screamed and yelled when Billy Fury gave a
L twenty-minute smouldering performance at a pop concert she watched. I know—1I was lucky enough to be
Sitting next to her! I saw her again the other day. This time on the arm of George Harrison. “Changed
Your loyalty?” I joked. “No—1I think all artists who come from Liverpool have got that extra something.
I reqlly dig them all”, she replied tactfully.

Chris hobbling across the
Stage. It was another three
Munutes before order could be
testored.

She had her own back,
though, When the Searchers
Were on stage she and Suzy
Cope danced across the stage
Wearing a sweater-for-two!

W John Leyton's eye for a
good film script is shrewd.

e hasn't made a bad pic-
ture yet and he can now
Count himself among the
Select few actors who also
Make records worth listen-
fng to,

N Joe Brown is in line for
Another film, He is being con-

sidered for a leading role in
one of the “Carry On” come-
dies Sid James may co-star
and in the picture will be
Johnny Kidd and the Pirates.

B What are the fringe bene-
fits of signing a film contract?
The Beatles—with a three-
picture deal with United
Artists behind them—told me.

“It means we get facilities
to see pictures in private”, said
Paul McCartney. “We’re all
keen film fans but we haven't
been able to go to the pictures
for a long time without people
watching us rather than the
screen.”

Explained Ringo: ““United
Artists have put their private

cinema at our disposal. We’ve
seen ‘From Russia With Love’
—we’re great Bond enthusiasts
—and any UA films we want
to see in future will be
screened for us.”

But don’t visualise the
Beatles sitting alone in an
empty theatre. They bring
along a crowd of close friends
to help them enjoy “moovy
piccies” as John calls them.

B The Swinging Blue
Jeans are keen to record
an album of Liverpool
folk music. The group once
relied on folk for most of
their repertoire, they were
playing it right up to the
time it clicked nationally.

B When the Animals came to
London a few months ago they
weré broke, but a Swedish
nobleman who heard them
playing at London’s Mod
centre, the Scene club, came
to their rescue.

He liked their sound so
much that as they had no-
where to stay he gave them the
keys to his Kensington apart-
ment. Organist Alan Price told
me: “We had visions of a
luxurious flat and thought we’d
be wallowing in comfort.

“But we were wrong. The
flat was unfurnished except for
some camp beds. We ate our
meals standing up, using
mantlepieces and shelves as
tables. .We had to rehearse in
the bathroom because that was
the only room with a carpet to
deaden the sound!”

Fortunately, it wasn’t long
before the Animals made a
name and some money. And
they’re getting used to eating
sitting down again!

B Our book certainly gets
around. I've just had an
intriguing  letter  from
behind the Iron Curtain.
Polish d-j Richard Ataman
wanted '‘as much material
as possible” on Britain's
top popsters. “There is a
great lack of information
about them here', he tells
me. One question his llst-
eners repeatedly ask:
“when will the Beatles visit
Poland?"" Well, Brian?

B Jack Good, the creator of
the “6.5 Special” and “Oh
Boy” TV shows, is a remark-
able man. The Beatles tell me
they count themselves lucky
that he accepted Rediffusion’s
invitation to produce the TV
spectacular in which they star
on May 6. '

For many years Good has
been closely associated with all
forms of pop music. Yet he
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THE NEW
LAD FOR
BARLOW?

No if's just Gery
on the Blue Beat !

Recruiting station:

ABC TV Studios.

Tour of duty:

One ‘Big Night Out".
Partners in crime:
Mike—that's him with Gerry
—and Bernie Winters.
Gerry's verdict?

A good laugh, but he'll stick
to the other sort of beat!
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MY CAREER

. . . began when | was 17 and a
student. I'd been a soloist with the
Rockville High School choir, | used
to carry the first and second tenor
sections, but would then jump down
to first bass or wherever the conduc-
tor needed me to fill in.

- .. got off the ground through
songwriting. Fellow composers Wally
Gold and Aaron Schroeder (they had
written 16 Presley hits) spent months
coaching me and launched me on
the disc scene.

. . really started when my first
record, “I Wanna Love My Life
Away'', entered the American charts
in January, 1961. The others: “Every
Breath | Take", “Town Without
Pity", “The Man Who Shot Liberty
Valance", “If | Didn't Have A Dime",
“Only -Love Can Break A Heart",
“Half Heaven, Half Heartache",
“Tower Tall", "Mecca', "Teardrop
By Teardrop™, "True Love Never
Runs Smooth", "Twenty-four Hours
From Tulsa™, ""That Girl Belongs To
Yesterday".

. . . in Britain began when ""Wanna
Love" also entered the British charts.

Gene Francis Pitney is my
full name. Born on
February 17, 1941, in
Hartford, Connecticut,

| now live in nearby
Rockville. | have dark
brown hair, hazel eyes,am
5 ft. 10 ins. tall and weigh
10 stone. My parents are
Harold and Anne Pitney
and | have two brothers—
Dennis (11), Francis (24)
and two sisters—

Nancy (18) and

Shirley (27). | am single.
My hobbies: taxidermy,
hunting, trapping,
electronics, ham radio.

Nearly three years later came
“Twenty-four Hours From Tulsa"
and ""That Girl Belongs to Yesterday."
Nearly in the Top 30 was “Town
Without Pity".
- » . has brought one million seller:
the “If | Didn't Have A Dime"'/"'Only
Love Can Break A Heart” coupling.
« » - ONn disc has always been with
Musicor. In Britain, that label was
issued on London-Amaerican, HMY
and now United Artists.
. . . has been aided by some good
fan clubs. The address of the British
one: 147 Ivor Court, Gloucester
Place, London, N.W.1,

. . is helped by my voice spanning
three-and-a-half octaves. | play piano,
guitar and drums.

MY SONGS

... that | have recorded myself:
“Aladdin's Lamp", "I Wanna Love
My Life Away”, “A Greater Love”,
“Sure Fire Bet', "A Chance To
Belong".

. . . that others have recorded:
“Hallo, Mary Lou" and *“Today's

Teardrops"” (Rick Nelson), "He's A
Rebel"” (Crystals), "Lookin® At The
World" (June Valli), "Harmony'
(Billy Bland), “Tomorrow Is
A'Comin' " (Clyde McPhatter), “Blue
Heartaches" (Tommy Edwards),
“Twenty-two Days” and “Todays
Teardrops™ (Roy Orbisen).

MY FAVOURITE

. » « male singers: Frank Sinatra and
Roy Hamilton.

. « . female singer: Mahalia Jackson.
. - » group: Rolling Stones.

. actor: Vincent Price.
... tood: Chinese, Japanese,
Italian,

. « . drink: water and brandy.
. + « Sports; swimming, water ski-ing-
. . . clothes: smart, grey, continental-
style suits.
. . « girls: most girls | guess.

. colours: Prussian blue, black,
white.

MY FRIENDS

- .. in America are, in the main,
old school buddies. | {ry to have one
with me wheraver | go travelling.

. .« in Britain are many, but my
closest chum is Andrew Oldham.

. who have influenced me most:
managers Aaron Schroeder and
Wally Gold.

. » » who have recorded with me:
Burt Bacharach, Gary Sherman, Bert
Keyes, Chuck Sagle, Alan Lerber,
Jerry Ragavey, Claus Ogermann and
Ray Ellis. In Britain, Charles Black-
well MD'd "That Girl".

. .. do not include a chauffeur. |
like to drive everywhere myself.
My latest car, a Cadillac.

. may be in big business in
Connecticut, | run three finance
companies and have a large interest
in a chemical concern. Quite a
change from show business. It Is
these other interests that have
brought my first grey hairs. A few
more, then | will be ready for politics!

.. . as far as show business goes
ls to establish myself on the inter-
national scene. Australia is the latest
country | have visited and | hope 10
be back in the UK in the autumn.

Gene Pitney in colour—among
the Way-Out Ones, page 29.



DAVE CLARK

They're the ones
who are always
way-out in front.
Are YOU one of
them? Do you know
the latest gear —
newest dances —
the places to go?
See for yourself in
this special rave
feature, hosted by
Dave Clark




A way-out picture
of a way-out group,
the Beatles, making one

of their frequent appearances

on RSG. The shot was taken
using a fish eye lens by Richard
Rosser, a long time pal of Dave's

STEADY

READY

Never‘ has pop music been so
popular. Never has there been a
show like "Ready Steady Go". It
seems that every day newspaper
headlines shout:

5000 FANS RIOT OUTSIDE TV
STUDIO

STAR WALKS OUT OF TV SHOW
SCREAMING MODS MOB POP
STAR

What makes it so controversial?
What makes it THE TV show for
the Way-Out Ones?

Two of the 80-odd dancers who
each week turn a sedate TV studio
into the centre of mod said:

“You get on the show and you
find nobody's ordering you about.
You just dance and chat like you
would normally, only,'of course, the
music's | better"—an 18-year-old
hairdresser from Balham.

"The stars don't look a bit stand-
offish. They mix in and everything.
| always fee| envious if | have to
watch it at home"—20-year-old
student from Hornsey.

A 15-year-old schoolglrl summed
it up: “Everybody on the show
seems with-it, | mean you can tell
what all the new fashions are by
just looking at ‘Ready Steady Go'.
And the songs. You can tell what
songs are going into the charts.”

The producers of the show ad-
mit: The programme has been
taken over by the kids that's why it's
so successful.

The result? Way-Out Ones adore

cla}

Hi there! Dave Clark here. Let's kick-off
at the centre of it all—RSG. You know
something? Even when I'm not on the
show | still drop into the studios during
rehearsals. There's such a great atmo-
sphere. You get a chance to see new faces
—what your competition's going to be ina
few weeks' time.

it and parents also tune in to see

how their children behave. It also

means that Studio 9 at Television
House in Kingsway, London, is now
one of the centres of pop music.

The heart of all this is RSG's
office in TV house. A tiny room—
muddled, piled high with discs.

Here work Francis Hitching, the
editor, Vicki Wickham, his assistant,
Cathy McGowan and Michael
Aldred—the two mods hired to
advise and interview—plus the
oldest Way-Out One of them all—
Keith Fordyce, who brings a touch
of show biz authority to the show.

On the face of it Keith is the odd
one out . . . Half-way to seventy,
receding hairline, more than his
share of weight round the middle.
You wouldn't expect the teenagers
to fall over him.

But they do!

It's the happy-go-lucky, what-the-
hell attitude that does it. An attitude
that everyone else reflects.

The formula has produced a show
which has launched a vast number
of singers and hits. The list is
impressive; Cilla Black, the Dave
Clark Five, the Rolling Stones,
Manfred Mann, the Fourmost, Trini
Lopez, to name a few.

AND well over half the new
records featured on the show be-
come smash hits—a feat un-
equalled ANYWHERE!

JOHN LEVESLEY
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| like to be way out on the dance
floor. Don't we all? Patrick Kerr
and his wife tell me the Block is
coming in BIG. So get learning
NOW. But before you pick your
partner you'd better check which
way out you are. .. you both want
to be on the same wavelength!

Rise on left heel and right toe,
twisting feet and coming for-
ward with your whole body. ..

There are half-a-dozen ways
of being Mod. Be honest and
see which description fits you.

FACES

You set the trends in every-
thing . . . dances, talk, gear, the
lot. If people don't follow you,
you're not a Face.

CASUALISTS

You were one of the original
Mods, but got tired of being
copied by all the others.

INDIVIDUALISTS

You thought you were being
stamped into styles thatchanged
too quickly and cost too much.
You avoid being copied.

STYLISTS

You like slightly more formal
clothes, matching perfection,
balanced accessories.

MIDS

You don't want to be classed
as anything. You're middle of
the road and not all of your
money is spent on gear.

TICKETS

Anything a Face does, you
follow. You have to be way up
in front . .. regardless.

Then rise on yourright heel and
left toe, twisting both feet
again . . .

Real Mod girls act far more mature. If
2 Rocker has a fight the girl eggs him on.

Mod girl stands aside—Marion Kent,
8, “clerk-rypist, Holborn.

IN—‘Children’...
OUT—‘Mod’

Mod boys are getting too
feminine, too conceited.
We used to look everyone
up and down who wasn’t
like us. We thought we
were IT. What fools we
were.—Clare Castagnetti,
15, student, Chelsea.

BQYS, pay more attention than girls to all
this business of casualists and stylists.
One section of Mods still goes for clothes
that are more relaxed and don’t match.
Stylists have to have good suits, good
Shoes, with everything perfect— Vincent
Gibson, 16, apprentice printer, Dulwich.

IN—Trendy’...
OUT—'With it’

Mods are kidding themsclves. There’s
lots of people you wouldn’t spit in the
Butter for—are you going to change your
mind about them because they buy
themselves some great new gear’—Larry
Ames, 18, student, Camberwell.

Raise arms to shoulder level
left palm turned in, right

turned out and clap...

oo much. I get £6 a
week and I spend [2 5s.
of it on clothes. I used to

think it was worth it to '
be unusual. Now I’'m not
so sure—Dave Marnn, \

16, vanman, Tottenham,

Mods are more sensible. That’s why I
smoke cheroots. They cost less than
cigarettes and I know they won’t give me
cancer—Harold Brand, 19, advertising
salesman, Brixton, London.

IN—Dishy’ ...
OUT—'Fab’

Mods go to Wimpy bars. Rockers go to
greasy caffs. If you took out the juke-box
they’d die—Michael Kite, 17, student,
Fulham.

IN—‘Guv'nor’...
OUT—'The Most'

It's impossible to be an Individualist
these days. Calling yourself Mod doesn’t
make any difference—Peter Evans, 18,
broker’s clerk, Chelsea.

Mods are miore steady. They follow one
group and one kind of music for a long
time. Rockers just want an excuse to
jump up and down and yell—Bob Cowley,
16, bookbinder, Kilburn, London.

Bend body forward and place
right foot behind left, twisting and
moving back at the same time . ..

WHICH WAY| OUT ARE YOU?

WAY-=-0OUTSPOKEN | think being Mod costs

Being Mod is a frame of mind. You can’t
just buy it off some geezer in a shop—
Harry Matthews, 19, checker, Pimlico.

I want to be different from other people.
But it costs too much—Car/ Brunning, 16,
student, Tottenham.

IN—'Ridiculous’...
OUT—'Greatest’

Faces don’t wear Hush-Puppy shoes any
more. Plimsolls are out too. I used to
spend £3 a week on Mod clothes but not
now. There’s too much of the same stuff
about—Allan Love, 17, post clerk, Earl’s
Court,

I’m an Individualist now.
That’s what Mods were
supposed to be before,
but I didn’t like being
pushed into buying gear
I couldn’t afford—Barry
Condon, 16, decorator,
Wandsworth.

I think it’s great that British Mods -are
setting the trends—with music and gear—
throughout the rest of the world. It seems
to me the A’s resent us for it. They always
have to follow other countries’ styles—
Barry Carter, 16, clerk, Loughton, Essex.

IN—'Knock-out'. ..
OUT—'Tops'

Place left foot in front of right,
relax knees and shake, swing-
ing right arm across body.
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WAY-OUTSPOKEN

1 stopped being Mod two months ago because it
was getting played out. Manufacturers started
to put out trash to youngsters of 12, telling them
it was Mod. I don’t want to look the same as a &
lot of little kids in mass-produced gear—
Margaret McFadyen, 17, clerk-typist, Chelsea.

But hold

on a minute! Mary Fair of Baker Street, London, made the one I'm wearing here, but you

could knock one up for about £1 10s.

White suits? You see them all over Africa. How
can you be Mod if you're behind Africa. It takes
more than clothes to make someone interesting—
Ron Barfield, 18, insurance clerk, Chelsea.

I make £7 a week and I reckon to spend £5. Most
of it goes on gear. I know it sounds a lot, but
I'd rather go out two nights a week looking well-
dressed than hang around all the time in filthy
old jeans like the Rockers—Graham Bowad, 17,
messenger, Longfield, Kent.

Before, tailors used to invent the styles and every-
one bought them. Now we invent them and the
tailors are going out of their mind trying to keep
up. [ started wearing crepe nylon cycling jumpers
because they were cool for dancing. All the
Tickets wanted to know where I got it—but if
I told them they’d all be down the shop tomorrow—
Mick Tanner, 18, tailor’s cutter, Stepney, London.

| know, Mum's made me plenty.

Mod boys are so far ahead that lots of girls nowadays prefer to
buy men’s woollies and slacks. Some of the stuff is so dishy that it
makes me sick when some Mods come out in these anoraks and
plimsolls—Linda Foyce, 18, machinist, Epping,

I spend every bit of money I get on clothes. I'm still at school
but I get 25s a week for working Saturdays. I'm Mod because
I like to feel clean and Rockers are scruffy. They'd send you up
if they saw you in white socks—Brian Smith, 15, from Blackheath,
London.

This is pale grey tweed with a double row of buttons at the neck and it’s expensive.

@®Beatles think this is smashing®

The Mod male has a better job and more money than the young

0
90\ man of the 1950s. He can afford to keep up better taste—Mark
a\e 4 Stone, 16, West End shop assistant.
\* W
\N\\e(\ (00% Only one Mod boy in hundreds wears perfume or powder. And it
0005 NO doesn’t mean he’s funny. He just does it to be different—Alex
ot Miller, 18, electrician, Wemble
((N ‘a\d \‘ ) ) ) Y-
e
6&% %s‘c_,\\g You very rarely see a boy with powder. It’s just showing-off.
0“6\\0‘ 0 We laugh at them behind their backs—7oy Reid, 17, typist,Southend.
0", o
P‘\SO\ Certainly I use hair lacquer. I spend twelve bob on a proper
W haircut. So what's wrong with a few penn’orth of lacquer on 1t

to stop it blowing aboutP—David Ellsmore, 18, assistant stores
manager, Walthamstow.

I'm getting a white suit made because I haven’t seen another
person in onc—Colin Marriott, 18, maths student, Kennington,

London.

I’m looking forward to the day Rockers start to wear Mod gear.
Just think of it! A world without Rockers!—Roger Carter,
apprentice electrician, Knebworth, Herts.
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LONDON: Last Chance

Oxford Street

Average age 18, West End Mods

Members only: subscription £1 1s(boys),2s 6d

Egirls)). Admission 3s 6d (weekdays), 7s 6d
at.

Regulars, the Creoles. Records

Soft drinks and snacks

7.30 pm to 1 am (weekdays), 7.30 pm to 5 am

(Sat.). Closed Sun.

Danced: the shake, monkey, hitchhiker

Clubis designed and decorated to resemble

a western saloon, complete with swing doors
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We try to act our age. Rockers . .. I know
some well over 20 and they still act like
teenagers. They’re just peasants—Ben Ansah,
19, clerk, Wandsworth, London.

LONDON: Discotheque

Wardour Street, Soho .

Average age 20, mainly Mods, but trends
aren't started here

Resident groups: the Bluehirds, Lee Grant
and the Capitols, the Nightsounds. Various
groups. Records

Soft drinks only

7.30 pm to 4 am (all week), 7 pm to 7 am (Sat.)
Mod's dance, the shake

Many “Ready Steady Go" dancers are mem-
bers. Decor is off-beat: car radiators, head-
lamps and metal twisted into weird shapes.
Specialises in blue beat on Fridays

I'm back, for the last time.
By now you should be really
way-out. If not this pick of the
clubs should help you. in.

LONDON: Scene Club

Ham Yard, Soho

Average age 21, strictly way-out Mod
Members free weekdays, 55 at weekends,
Guests 5s and 7s 6d.

Resident groups: the Animals, the Cousins,
Records

Soft drinks and snacks

8 pm to 1 am (weekdays), 8 pm to 3 am (Sat.)
Closed Sun.

The shake, monkey and hitchhiker

One_of the most popular clubs in town. Many
fashion and music trends start here, Discs
played are obscure r-and-b

MANCHESTER: Bodega

Cross Street, Manchester Central

Average age 20, Mod influence

3s (weedays), 7s 6d (weekends)

No resident groups but Merseybeats, Apple-
Jacks and Wayne Fontana and the Mind-

benders play regularly

Licensed bar and restaurant

710 12 pm. Closed Tues. and Thurs,

The shake, hully gully

Groups appearing on BBC TV's “Top Of The
Pops” frequently play here while in Man-
chester, Because of this it is one of the City's
most popular clubs

You can’t go into these clubs looking like a dog’s dinner.
I wouldn’t go out with my boy-friend unless he looked good.
We shop together and I don’t think he’ll ever buy something
I don’t like—Skheila Golding, 18, technician, Clapham, London.
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LONDON: Flamingo Club J

Wardour Street, Soho ]

Average age 21, American Mod influence ?‘
From 3s 6d to 8s members, 5s to 12s non-

members

Georgie Fame and the Blue Flames, Ronnje
Ross Quintet, plus others

Soft drinks bar, snack bar

From 7.30 pm to 1 am (weekdays), 7.30 to |
11.45 pm and 12 to 6.30 am (Sats.), 3to 6 pm -
(Sun.) I
Shake, hitchhiker, flyer

One of the Mod centres in London, this club

is also one of the top r-and-b places
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Mods more honest? Not true. Rockers buy more records.

0ds knock theirs off at parties. You ask a lot of Mods to
d Party and you won't have a record left!—Terry Clark,
disc company employee, Marble Arch.
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GLASGOW: Cave

Oft Jamaica Street, Glasgow Central
Average age 18, conventional Mod, lots of
leather

Members 5s

No resident group. Local beat outfits.
Records

Soft drinks only

8 to 11 pm. Closed Tues. and Thurs.

The Shake

Under a railway tunnel, through a dark, damp
alley and you're in the club—hence its name.
Not a place to visit just to listen—it caters for
dancers only
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student, Reading, Berks.

LIVERPOOL: Mardi Gras

Mount Pleasant, Liverpool 3

Average age 20, casual Mod

Members only 5s

Resident groups Cy Tucker's Friars, Earl
Preston's Realms, the Astroids

Two fully licensed bars

7.30 to 11.30 pm. Closed Mon., Wed., and
Thurs.

The whack, stomp, shake, hitchhiker and the
monkey

Tastefully decorated with murals depicting
life in Liverpool. Used to be a famous
traditional jazz club. Capacity 800
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MANCHESTER: Twisted
Wheel

Brazenose Street, Manchester Central
Average age 18, slight Mod influence

From 2s 6d to 7s 6d depending on group

No resident groups but the Animals, Graham
Bond Quartet and Long John Baldry are
frequent visitors

Soft drinks and coffee bar

7pm to 12 am (weekdays), 7 pm to 5 am (Sat.)
The shake, monkey

This is Manchester's answer to the Cavern
and is regarded as THE blues club of the
North

0000000 00 A OO
/Y I like having a scooter. You can’t go around
London on a motor-bike, blaring away and

stinking of petrol like the Rockers—jfohn
Ball, 16, messenger, Brixton, London.

2

BIRMINGHAM: Morgue

King's Head Hotel, Hegley Road, Bearwood
Average age 19, strictly Mod

3s 6d (weekdays), 4s (weekends)

No resident groups. Local boys Denny Laine
and the Diplomats, Johnny Neal and the Star-
liners, Mark Stuart and Crestas play regu-

larly. Records

Licensed bar

8 to 10.45 pm. Closed Sun.

The monkey, shake and hitchhiker

Black decor, dim lighting and white coffins
on the walls make the club look very macabre
—sometimes frightening to the newcomer

We don’t go around looking for trouble.
We have to come to London for good
rhythm-and-blues — Richard Leyland, 16,

I spend £3 a week on my scooter. When I get fed up with
the colour I have it resprayed. I’'ve got seven spotlights,
but if I'm going dancing I take them off in case they get
nicked—Benny Hines, 18, apprentice fitter, Kennington.

LIVERPOOL: Cavern

|
5
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= Mathew Street, Liverpool 2

8 Average age 20, any gear goes

E Evenings: members 3s (weekdays), 5s (week-
B ends), guests 1s extra. Lunchtimes 1s guests
B 6dextra

B About 40 groups, none resident, play here
u every week. Records

B Soft drinks and snacks

i 12 am to 2.10 pm. 7to 11.15 pnv(Sat.: Juniors
m 3to6pm). Closed Sun.
3
]
»
»
N

7

The shake, Cavern stomp
Internationally famous as the home club of
the Beatles and other top Merseyside groups.



Eyes twith such persuas
There’s everything you &
cosmetics perfected by N
of your most expressive
their entrancing brilli
emphasize their shape . .
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Here’s the boy who’s mastered Liverpool’s Fiery Queen

“Yes, he'’s the one—it's

a long bitter struggle
but I must admit that he's
Won!*”

There was an  ever-so-
slight stir from the figure
Slumped wearily in the chair
next to Cilla's.

“We had terrible battles,
at first,” declared Cilla, her
€¥es widening with the
Memory. ““Y'see, I just

cilga nodded her fiery head:
been

refused to be domineered by

a m‘.!il

The man in question stirred
ome more, and sleepily
fised a fair-haired head.

‘But gradually,” contin-
Ued Cilla, *“‘saying ‘I won't’
Softened into ‘Do I have to?’
Until evenpually 1 realised
&u _Bobby always knew

5

Bobby offered me a white-

smile at the confessions

of Cilla. He was tired. He

had hardly slept in days. He
hadn’t eaten for hours.

“Now when it comes to
My singing carcer, I just do
What Bobby tells me,” con-

Cilla.

For Bobby Willis, a boyish
22-year-old, is Cilla’s road
Manager. He has been work-
Ing with her ever since she

t started to sing in the
Merseyside beat clubs.

He lifted his head long
Cnough to say: “I used to
keep the boys off Cilla in the
old beat club days when she
didn’t have a dressing room
© run to for protection.

“I made it my job to look
after her. Not that we ever
1ad any real trouble. They
Just needed to be told to lay
off—so I told them.”

Then, wrapping his short
White raincoat around his
knees and half-closing his
Cyes, Bobby promptly lost
Interest in the proceedings.

He was so tired. For the

ig-Time for Cilla mecans
More and harder work for
him. And Cilla’s Big Time
IS very big and very busy
these days.

Cila beamed at the
hunched figure of the man
Who ““always gives the orders”
and leaned forward for some
Mmore confessions.

“I won’t say I accept all

‘i .
Always

GILLA
MEETS

HER
MATGH

his decisions without kicking
—but Bobby always wins in
the end. If I've got to get
out on the road by six in
the morning, he’s there ham-
mering on my door at five—
without fail.

““I can always depend on
Bobby."”

Cilla, who regularly tours
the country with Britamn’s
most idolised male pop stars,

stsll snmsists that there is no
time for romance in her
crosuded life.

“It doesn’t matter who I'm
appearing with—Gerry and
the