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STEVE & EYDIE GUEST ON SPECTACULAR

TWO world-famous singing stars who preceded Peggy Lee with a highly
successful engagement at the Pigalle were husband and wife team
Steve Lawrence and Eydic Gormeé.

Many of you may have seen them score with their dynamic act on
television’s “Prince Of Wales"” show, and also you may have heard them
in the guest spot on one of E.M.I's great new Luxembourg programmes
“Monday Spectacular” recently. They are pictured at E.M.P's London head-
quarters afterwards with the other guest, HMV's Kenny Lynch, and
compere Muriel Young.

Five oot two eyes of blue
Sweet William

NADIA CATTOUSE
Run loe
Bahaman lullaby

GERY SCOTT
Tha dum-de-de-dum song
This is love

LAURIE LONDON

Down by the rivar side
I'lk make her forget him

ZACK LAURENCE
Teenage toncerta
Sarataga

COLIN DAY
Angslique

Braril

No my darling daughter

Blimp’s blues

Starkers
Cne more crime

,  Lass of Richmond HHI
Ducks away from my fishin®

ADAM FAITH
Don you know itt
My last wish

Pa rIoE(;;

LATEST RELEASES

THE SAINTS JAZZ BAND

MICHAEL REDGRAYE and JULIET MILLS

THE PINEWOOD ORCHESTRA

THE DICK WILLIAMS 8AND

CHRIS AND THE STUDENTS

|

45-R4TY8

45-R4AT99

45-R4800

45-R480|

45-R4802

45-R480)

45-R4804

45.R4805

45-R4806

45-R4807 |

THE STEYE RACE GROUP

Eydie is back in the disc news with her latest single “Yours Tonight”
which is coupled with “What Happened To Our Love” on H.M.V 45-POP90I.

ANOTHER FEATHER EN FRANKIE'S CAP

IN a mew fHim *VYoyage To The Boifom Of The Sea’ talented
young Frankic Avalon is again glven un opportunits 1o show hiy
very capable acting abilities.

In this science thriller, e plays the role of lively young Licutenani
Chip™ Romano. who gets more adwenture than he bwrgnined for
aboard ibe atomic submarine “Seaview':,

The submurine s making trials in the Norh Polar region. when
it is soddenly bombarded by broken iceberys. Surfacing, ibe ufficers
and crew are horrified to see the sky on tire. By some freak of nature
& heit of radiation which encircles the carth §s aflame, causing the
melling ice caps 1o tumble into the sea. Learning that the world is
steadily being burat to a cinder, Admlral Nelson (Waller Pidgeon)

cvohes a plan fo rid the carth of this menace by biring 8 missile at | Broahill

the heart of the radiafion, thus setting up m chaln explmion which
will hlow out the fire.

it [s necessary to truvel 1o the South Pacific to fire the missile,
and the trip produces most of the exciting momenls in ihe fllm, as it
builds up to & great climax.

The picture also stars Joan Fontaine, Barbara Eden, Peter Lorre,
Raobert Sterling and Michael Ansara. Mure, 1 shoold say, for younger
fikngoers, although I can see many adult.-lx loving it too. !

Frankie Avalon sings the title song *Vovage To The Bottom Of
The Sea*® vver the credits, and this has now been released on HLALY
45-POP903 coupled with **The Summer of 61

NEW FROM SILVESTER

CTOR  SILVESTER con-

bnucs as a top star of the
ballroom dancing seenc. and only
recently was awarded the O.B.E
for his senices 1w baliroom
dancing.

As usual this month sees the
relcase of two new records.

On Columbia 45-DB4683. Vic-
tor and his Ballroom Orchestra
play “I Still Love You All", a
quickstep and “Surrender™ {Tor-
na a surriento), a waltz.

A quicksiep and a slow foxtrot
make up his second disc and both
tunes are hit songs from the West
End show “The Sound Of Music™.
They are “Do-Re-Mi® and
“Climb Ev'ry Mountain™ on 43-
DB4634,

"LA VIE PARISIENNE"

Tlll-_‘, only ‘popular’ LP reicased
by EM.1 this month ls one
which will nevertheless tuve wide
appeal.

It's a brand new recording of
the new Sadler’s Wells production
of that delightful, saucy opercita
“La Yic Parisicone’”.

Full of gay, lively tunes, the
music of composer Jacques Oifen-
bach is beautifully interpreted
here, with a cast headed by Jure
., Eric Shilling, Anna
Polak, Kevin  Mliller,
Stecle, Jon  Weawing, Cynthia
Morey and John Fryatt.

Released on H.MLY, the number
is CLP1468, sicreo CSD1378.

JOHNNIE RETURNS

‘, "WE grear Johnnie Ray recemiy
refurned to Britain, o be
hailed triumphantly after his open-
ing ar London's “Talk Of The

tha TV series)

JUDD PROCTOR
Nola
Palamino

. Crowstrap (Theme from the Unifilms release)
Stop ~— Look — Listen {Theme from

45-R4808

U.5. BONDS
Quarter to three
t  Time ol¢ story

JOHN LEYTON
Johnny remember me

| Thers must be

TOP RANE
Il:lt ®400 0F BARR SREAMINATHY \!l

. THE BACK-BEAT PHILHARMONIC
! Rock and rell symphony Ist movement
Rock and rell symphony 2nd mavement

JARSTS

JARSTS

JARSTT

Town", Johnnie also made success-
ful appearances on television, al
likc Sreve and Eydie, guested on
E.M.I's “Monday Spectacular’.
To tie in with his visit, HM.V
have released his larest single.
Sicdes are "“I'll Bring Along My
Banjo” and “How Many Nights,
How Many Days” on 45-POP902,

E HEAR .,
THAT ZLaurie London is once
again in {remendous form with
“Down By The River Side™ und
"'l Make Her Forget Him'™ on
Parlophone 45-R4801.
L] L] L
THAT a Stareside bit =" You Can't
Sit Down™ parrs | and 2 by the

Philip Upchurch Combo is scoring
here, (oo, Number Ix H.M.V

15-POPESS.

- - -
THAT a fine artiste Frances Faye
will make mew friends witk her

“Frenesi” and™ Miserlou™ (H.M. ¥
43-POPEYE).

- - -
THAT The Dick Williamns Band
have recorded two cute numbers for

Parlophone. ~Starkers™ and “One
More Crime'' are on 43-R4505.

T
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BARBARA EVANS

INTRODUC[NG petite,
dynamic Barbara Evans
—the Mercury Records’
sopgstress who can not only
sing up a storm, but is
equally lalented at comedy,
dancing and acting.

Besides amassing an impressive
sumber of night club credits as
an ouism.ndmi singer in such
places as the Stardust Hotel in
Las Vegas and The *Bradford
Hotel in Boston, this versatile 22-
year-old New Yorker has appear-
od a5 4 musical comedy star in
the hit off-Broadway production,
»Misguided Tonr". On television
she has also been seen in New
York’s popular musical series.
*The Shacffer Circle™.

A native of Long !sland New
Yerk, Barbara can speak French,
ttalian and Spanish. As a8 young-
ster she sct her sights on a

song like a pint-sized Ethel
Merman, and varying her explo-
sivencss with a sentimental ballad
now and then™.

First release on Mercury in this
country was ‘*Charlic VWasn't
There* coupled with **Nothing
You Can Do’ on 45.AMTIISL.

CLIFF BENNETT

LIFF BENNETT and

his group, the Rebel
Rousers, have toured the
country for three Years as
unknowns . . . not a bright
state of affairs you may
think, but CLiff would dis-
ARTee.

“We have lourcd small dance
haits and clubs all over, not
accompunying  star  perforinces,
but fm our own right . and
we don't regrer it. [ this way we
gaincd in experience and finance.
We all tive well and rin ears —
have a ‘61 Sunheam Alpine — and
afso  have the sarisfacrion  of
knowing That we dre fcarning
sowtething.”

Clff Bennent was born in
Slough, Bucks. on June 4,
1940. When he left school his
father sent him into the family’s
iron foundry works, where he
stayed for several months. *But
1 hated the lifc and was deter-
mined not o make it for good,”
he says.

Accidentally Cliff found him-
self learning Lo play the guitae and
to sing . . .

~ft af.' started as a giggle,” he

says. “Twe of my friends were

theatrical career. Al school, she forming a small group and they

was president of both the dance
and glee clubs, and was active in
the drama club.

While attending college during
ihe day, Barbara took acting,
dancing and singing courscs. She
also found time 10 (E’ to various
auditions and one day competed
ror the.réle of partner to “Slap-
sic” Maxie Roscnbloom, the
B; izefighter - turfed - comedian.

rbara passed the audition and
joined Rosenbloom on a cross.
country night club tour.

Afier getting wonderful  re-
aclion from critics and audiences.
she decided to branch out as a
single act. Appearing in a few
local New York clubs, she was
scen by bandleader Tony Pastor,
who was forming a group for an
appearance at the Stardust Hotel
in Las Vegas.

Immediately impressed  with
her walent, he signed her Lo appear
with him and his two sons m the
famed gambling city. After just
three days of rehearsal, the
Pastors with Barbara opencd at
the Stardust — and won tremen-
dous acclaim from public and
critis alike.

Then Barbara went back 1o
solo work. Since 1959 she has
appeared in America's leading
shou.:plaw Her recording in the
States of “*Souvenirs™ showed in
the hit charis for many weeks and
resulied m her being awarded the
title of “Most Promising Vocalist
of 1959" by the leading musical
publication, Cash Box

Onc critic wroie of her—
*Barbara Bvans is truly a mighty
mite, loaded with verve and
cnergy, belling out song after

asked me fo join thep) on guirar.
! had as fittle idea as they did
abour playing an instripnent, so
until I taok lessons I based every-
thing an one key and hoped for
the best.”

But Cliff Bennent is a singer,
not a guitarist, and when asked
how be became on¢ he looks a
linle purzled and says:

I don't really know — it just
seemed to happen — all I rerenr
ber is that the boys and | decided
onc of us hod to sing and | was lhe
Ieamnbarms:rd at having a go.’

Cliff discovered that he
liked singing and that people
liked histening to him. So he left
the iron foundry job for good and
concentrated on his voice, playing
many local engagements with the
Rousers.

Althvagh they were guining
experience from their mans book-
ings, the boys had not had the

proverbial “*break’. VWhen Bob
Alexander, manager of 8 large
Putney dance hall. took an inerest
and offered to manage them, they
readily accepted.

Bob 1ook them to mect A and R
man Joe Meck who immediately
fixed a recording session . . . the
numbers they recorded were then
released on Parlophone 45-R4793

RICK AND
THE KEENS

America’s Rick and the
Keens, began just nine months
ago. The six-member group,
composed of two high school

students and four college
students, enjoys  coasi-lo-
coast popularity although

they began to play pro-
fessionally harely a year ago.

Richard Cook (Rick), 15 lead
singer of the group, Carol Cook,
Rick’s younger sister, is on piano,
Hugh Alexander, is the drumimer,
and Jerry Chandler, the las
guitarist. The group is completed
by singer Herman Escue, and
Max Ray Evans, who plays bass
guitar and sings.

Rick Cook, a 21-year-old Mid-
wesiern University graduate is
well known in the North Texas
arca for the many personal
appearances he and Carol have
made, but this is his first appear-
ance in a professional group. He
has a unique falsetio veice, but
his wide vocal range allows him
1o sing almost any type of song.
He also plays rhythm guitar n
the group and it is he wheo brought
the group together.

Sixtcen-yeuar-old Carol Cook
has been an accomplished pianist
since childhood. The talented, and
pretty youngster lives with her
parcnts in Hareld, Texas, and is
a hngh school student.

Now she and ner brother have
made music Lheir career, and
whether it is playing together
professionally or combining their
Lalents 10 play at home in their
leisure hours, Carol and Rick"
have realized their drcam of
becoming recording artists and
profecssional enteriainers,

Hugh Alexander, drummer and
business manager for Rick and
the Keens, 1s a 20-year-old siudent
at Midwestern, and he hails from
Wichita Folls, Texas. He has
played with many area bands
before joining Rick.

Jerry Chandler, a lé-year-old
studying a1 Wichita Fulls Senior
High School, is the lead puitar
player in the group. He is also a
member of the high school band
in which he plays trombone.

Herman  Escue, 24—ycar—old
singer, is & senior student at Mid.
weslern University, and he, too,
makes his home in Wichita Falls,
Texas.

Max Ray Evans, 1hg oldest
member of the group, is a 23-
year-old music duate. His
home s Nocona, Texas, and he
has been featured vocalist with
several North Texas groups, be-
fore joining Rick and the Keens.

The groap's rendition of *"Pca-

nuts™ and “I'll be Home" —issued
in this country on Mercury 45.
AMT1150—was soon being played
by decjays all over Americu. Be-
fore Rick and the Keens realised
they were recording stars, their
disc was quickly climbing the Hit
Parade charts,

ELKE SOMMER

OVELY Elke Sommer

was born im  Berlin,
daughter of a pastor whoe
died when she was 14 years
old. While she was at school
Elke's great ambition was to
enter the diplomatic scryice
as an inferpreter. According-
ly she studied languages,
speaking in addition to her
native German: English,
Italian, Swedish, Spanish and
Greek.

Later her ambitions ¢hannelled
toward acting and three years ago
she eame to England to study,
paying her way by becoming a
mather’s help for £3 a week.

When she returned to Germany
she entered a beauty contest and
was given a film fest on the
steength of her Elclures in the
local paper. The film 1est proved
that Elke was talented as well as
beuutiful and she has since
starred in such films as, "Friend
of the Jaguar”, “Travelling in
Luxury”, with Belinda Lec, “Ship
of the Dead” with Horst Buch-
helz, "Heaven and Cupid™, and
*Don’t Bother o Knock™, ~

Shapely Elke — she measures
36-22.36 — has other film com-
mitments on the Continent belore
returning o Britaim 10 siar in her
first Asseciated British film under
her new  contract, called
“Tamahine',

She loves fasi cars and has an
ambition to buy a Jaguar . , . at
the moment Elke owns a Lancia,
Among her dislikes are beer and
red as a colour. She is wvery
jcalous. By her own admission,
Elke says, “I like a man o
myself™.

Elke Sommer is determined to
prove herselfl to be 2 good aelress

— "I'd play a rble for nothing to
proxc this,"”’ she says. But Elke is
also enfering the recording world
with a cutc song entitled **Be Not
*Notty’ **, On the Columbia label
this is backed with *The Faitbful
Hussar® (45-DB4688).

CLIVE PETERSEN

REDDIE SCALES from

Totlenham travelled
100,000 miles in one year for
the Merchant Navy as galley
bay, butcher snd ¢ook. Now
Freddie is forgotten and Clive
Petersen has emerged . . . 2
talented young vocalist and
songwriter.

Clive was born in North Lon-
don on 7th October 1937, He was
cvacuated 10 Leeds during the
war and on his return south won
a scholarship o a  technical
college, swdying building and
architecture.

=1 enjoyed architectire — but
when I oreafised that the college
instriectars  were inferested in
making me a plumber I left quiekly
and joincd the Merchant Navy,
after turning my hand 1o a few
shore jobs loo miserable fo talk
aboutl”

Chive wavelled with the Navy
for a wear — 10 the United States,
Canada, Cuba, South Africa and
several European countries. Then
he left to join the army for another
year, leaving this service (o take
2 job as a stonemason’s labourer.

. . before returning to Lhe
Mcrchant Navy for eight weeks.

AN s time | had grear
ambition 10 be an author — and
spent many howrs wriling  my
pecsonal experiences at hore ond
abread inte novels.”

He scutled down for a while in
Tottenham, working in the local
swimming baths as a lifeguard.
By this time he had decided Lo
try his fortune as a singer.

I had 1o be successful in some-
thing and so I made up my mind
to try a singing carcer. Ar firse !
couldn’r afford lessons so I joined
local jazz clabsy ond sang with
groups itke the Kinsey Trio untif
i had saved rnmlgﬁ money from
my Jjob at the swimming baths te
Jjoin the late Maarice Burman's
sehool of singing.”

Clive submitted & Iirke he had
written to Johnny Dankwiorih's
management and sang il for them.
The same day he signed a five-
year contract with Dankworth and
recorded 2 demonsiration disc of
*Where or When' which was
taken to recording manager Norrie
Paramor. Nomrie liked Clve's
woice amd contracted him fo
Columbia . . . his first record was
entitled *If po one tells vou' and
“For Every Boy"” (45-DB4687).
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Welcome home to GERY SCOTT :

The idol of 200
million Russians

By EDNA BOWERS

TEN YEARS age Gery Scott was in Britain . . . not particularly
successfizl as a vocalist although she earned her experience and
keep by singing with several well-established bands of the day. Then

Gery decided to pack her case and take a trip
sulted in her becoming the idol of two hundred

abroad . . . and this re-
million Russians?

“[ signed a recording contract with Supraphone Records in Prague

and that was the luckiest day of my life”, she

says. ““This company is

governmeni-owned, so things are rather different from England. 1
cut 22 numbers once a year, using three different backings, a 60-piece
string orchestra, a dance band and a Dixieland group. It took six

months for a disc to be released.”

When Gery’s discs were released in Russia it caused
considerable exeitemeni. And when the four million sales
mark was reached she decided that ii was lime to make a
visit to Moscow with Ihe hupe that she could persuade
the Ministry of Culture fo arrange a tour of the USSR

for her.

‘I oblained a tourist visa to Moscow which was valid
for 24 hours. Armed with my recordings [ arrived 1§ the

Ministry at 1000 a.m. . .
hired.”
HOUR LONG

In three monthy Gery did &5
hour-long  concerts,  singiog 30
songs cach hour, When she left the
theatres,  hundreds  of  people
clamourced outside for her aulo-
graph, leaving ne duubt in any-
one's mind that Gery was one of
the two most popular female
vocalists in Russia . . . the ofher
—= Ella Fitrgerald!

Because of this success the
Government  approached  Gery
w record an LP entitied “"Concert
with Gery Scott””, but she refused
as the law held that she cou!d only
be paid 10 roublss a minute
(approximately  10d.} with no
additional rovalties.

. and by 3.00 p.m. [ had been

“This was crazy”, says Gery,
“‘especially_as the company had
taken an initial order of 4 million.
But 1 terned down the offer, on
financial not political grounds.™

After three years she relurned
to Bnitain, bringing with her &
song composed cspecially for her
by Ludmilla Ladova, on¢ of the
most  successful songwriters in
Russia today who bhas had as
many as 36 hit tunes in the Red
hit parade. Gery recorded “The
Dum-de-de-Dum Song™ for Par-
loph Records ied by
her husband and arranger. Igo

Fischer. reverse is another
Ladova tunc, “This is Life™
{45-R4800).

GERY SCOTT

SWINGING

"1 hope to encourage British
artlstes and bands to visit Mos-
cow for long or short periods.
There arc some sSwinging musi-
cians over there that could come
to Britain on exchange. But apart
from these musical reasons, It
would help the understanding
between East and West

*The Russians are beginning to
learm that we Britishers arc not
monsicrs at all, that we will laugh
and joke and talk seriously with
them as friendly people, 1 know
that any person visiting the
USSR will be warmly welcomed
—they ame wonderful peopic,
very like the Americans, although
neilther ecuntry would admit iL
Both are warm, generous and
very sensitive people.”

Gery was born in Bombay on
October 5th and educated in
England when her family returned
after India had gained Indepen-
dence. From the time Gery teft
school she has wanted to sing . . .
but little did she ever think that
Ruasia would be the country that
first applauded her,

[

IMPORTANT NOTICE

His Master's Yoica f5 tha Regd.
Trade Mark of The Gramophone
Co. Led.

Capltol is the Trade Mark of
Caprtol Records inc.

Columbia is the Regd. Trade
Mark of Columbia Graphophone
Co. Ltd.

Farlophone is the Regd. Trade
Mark of The Parlophone Co. Led.

M-G-M is the Regd. Trade Mark
of Matro-Galdwyn-Mayer Inc.

Mercury i the Regd. Trade
Mark of Mercury Record Corpor-
anen.

Top Rank Is the Trade Mark of
Rank Organisation Ltd.

All records listad in this Publication sea
manufaccured In Great Britain,

NOTICE = Copyright sxatz in all HIS
HASTER'S YOICE, PITOL, COLUM-
BlA, PARLOPHONE, M-G-M, MERCURY
and TOP RANK recordings. Any wn-
authorised broideasting, public parform.
ance. copying ef re-recording of HIS
MASTER'S YOICE. CARITOL. COLUM.
BIA, PARLOPHONE, M-G-M, MERCURY
and TOP RANK racords in any mannar

will an infring

mant of such copyright. Appheatient for
public performance licances should be
addressed to PHOMOGRAPHIC PEA-
FORMANCE LIMITED, Evalyn House,

n, W1,
,  CAPITCL.

COLUMBIA, PARLOPHONE, M-G-M,

Aot be sold below fixed prices.

LATEST

[ .
e Columbia

|

HERR LENNIE HASTINGS
Auf wiedersehen, my dear

One. two. drink up {cln. zwsi. solfe)

XKEN COLYER'S JAZIMEN
The happy wandcrer
Maryland my Marylind

EDDIE CALVYERT

Lucy's theme (from the film *"Parrish™)

Patatina

THE CLEFTOMES
Heart and soul
How do you fecl

ALMA COGAN
Wich you in mind
fa-ca

RICKY VALANCE
Bobby
I want to fall in love

MONTY SUNSHINE
Creole love aall
South

TOMMY BRUCE

|

45-DB467S
45-DB4675

45.DB4STT

45-DBR4478

45-DB4679

45-D845680

45-DB4681

I'm gonna sit right down and write mysell 3 letter
Lave honour and oh baby 45-DB4481

YICTOR SILVESTER AND HIS
BALLROOM ORCHESTRA

1 gt} Jove you all {QS) |
Surrender {Torna a surriento) {(WZ) 45-DB4s83 |
Dowre-ml (QS) [
Climb ev'ry mountain {§FT} (both from
""The $ound Of Music™)

45-DB4484 |

SHIRLEY BASSEY \
Reach for the stars

Climb cv'ry mounuain (from show ““The
Sound Of Musie™) 45-DB4S
ALEX WELSH AND HIS BAND

Tanty

Memphis march (both from fifm “No My i
Darling Daughter™) 45. DB 468G

CLIVE PETERSEN
If no ene tells you
For every boy 45.DB4687
ELKE SOMMER l
Be not "Notty™

The falthful Hussar 45-DB448E
THE STREAMLINERS with JOANNE
Frankiurter sandwiches

Pachalalaka 45.DB 4589
BOBBY RYDELL i
The fish

The third house (In from the right) 45.DB44%0
CHUBBY CHECKXER

Let’s twist again

Everything's gonna be all right 45.084671

MERCURY and TOF RANK records must l

YERA LYNN
Adlos, my love
May your heart stay young

45-MGMII34
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Herr LENNIE HASTINGS’ vocal début :

ES KOMMT NICHT DARAUF AN WAS MAN
SINGT SONDERN WIE MAN'S SINGT *

By BRIAN MULLIGAN

TAKE AN unashamedly sentimental song, add a lively jazz
accompaniment, spice the mixture with an uproarious imita-
tion of a German tenor — and there you have the recipe to produce
one of the year’s most unusual hit records.

And a recording which could make jazz drummer Lennie Hastings into
a teenager's Idol at the age of 35 with his gobbledegook version of “*Auf
Wiedersehen, My Dear™ and "One, Two, Drink Up {(Ein, Zwel, Solfe)”
— "with musical degredation by Alexbaum Welchbach™ — on Columbia

45-DB4675. I_SE“ AT

Lennic, who plays with the Alex Welsh Band, has already ] on
become something of @ legend in clubs from Dusseldorf 10| recalts  Leane. ~But T lked
Dublin with his gimmick of gymnnstic drum-breaks accom-ITnddy's playing so much and
panied by wild yells of *‘coh-yah ooh-yah". thought he needed & drurmimer, 50

! . ¥ I took a chance and went on to

His recently spotlighted vocal talent has now caught jy" ‘oo ") orked out so well

on to such an extent that he rates star billing as **Herr

that I accompanied him for the
Lennie Hastings™ wherever the band plays, rest of his tour, except at one
S Lennke, YL bave spent concert where | was warned off

by an oflicial of the Musicians'

was called up five days before the

quite & lot of time in Germany, war ended—he was @ member of 8 o

Union,
both in the army and with bands drum and pipc band, composed X . )
and the way the men sing dn the | inty of trishmen and Cockneys,  When he wasn't playing, Lennie

beer gardens fascinates me. So 1
dreamed up  this  version with
romsense lvrics in ‘cod’ German
a3 & party piece. It always went
down well, but it was only recently
that I started singing It in clubs.”
ALL KINDS

In 20 years of playing drums,
London-born Lennie, one of the
‘characters” on the British Jazz
scene, has had experience of atl
kinds of music. His first pro-
fessional job was with a girls'
accordion band. Whik serving
with the Royal Engineers — he

has carned a living ln o variety of
ocupations — in & glass-blowing
factory. in m bakery, in a laundry,
as & male domestic servant, as a
cable maker and In & children's
nursery.

Musically he likes “anything,
s0 long as It is good”, from
Wugner through rock o’ roll and
modern jarz to the Chicago-style
jazz he now plays with Alex
Welsh.

He has played with modernists
like Don Rendell and Kenny
Baker, top traditional bands led
by Freddy Randall and Alex
Welsh, whom he joined for the
second time last year, and was
with Johnny Duncan’s Blue Grass
Boys when they made thew hit
version of “Last Train To San
Fermando™,

Once he made headlines by
flouting the rules and leaping on
to the stage at the Roval Albert
Hall 10 accompany the American
pianist Teddy Wilson

*Vol you arc singing it k not,
but how you are singing it!

ERR LENNIE HASTINGS waves und cries out bravely ‘“Auf wiederschen,

my dear’ as the train pulis out. Lennie, whom ¥ou can read about above,
posed specially for this picture in complete Tyrolean outfit, with a half crown in his
eye (o set it off.
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HIS MASTERS V

KEN MACKINTOSH AND HIS ORCHESTRA
Theme from an unfitmed movie
Moeonlight shuffle

THE PLANETS
Jungle street

The grasshopper
ADAM WADE

The writing &n the wall
Point of no return

ROSEMARY SQUIRES
Qur litcle doggie ran away
Things are [ocking up 45 PO P87

FRANCES FAYE |
Frenesl
Miseriou

PHILIP UPCHURCH COMBO
You aan’c sit dewn Part |
You can't sit down Part 2

KENNY LYNGCH
The story behind my tears
Steady kind 45-FO P0G

EYDIE GORME
Yours tenight
What happened to our love

45-P O PEY

45-P O PR9S

45-PO P89S

45-P O P89H

45-P O P

LATEST RELEASES

THE CLEBANOFF STRINGS
Lucy’s theme fram “‘Parrish”
Theme from “By Love Possessed™

45-AMTIIS}
I

THE THINGS THEY SAY!

— and the discs they write about

& DON NICHOLL ln the “Daily Mail" reviewed in his column
the LP “Triple Treat" (Parlopbone PMC1139) and wrote:
“The modern alchemists are ou ‘Triple Trear', Chris
Connor, Julie London and Carmen McRoe enhancing
rather ordinary ballod moterial with their sophisticared
wyler

® MIKE NEVARD in the "Dmily Herald™ said this on Duke
Ellington's “*Duke Ellinglon Presents . . .** (Parlophone PMCII3):
| *“*Duke Ellington Presents . | .' iy another first-class
selection of Ducal tems from o series of seisions in 1956
With Duke the yrar is purely academie.”

L] . .

® WESTON TAYLOR, record columnist for the “News Of The
World™ considered Stan Kenfons ""Kenton At The Tropicana™
{Capitol Ti460):
} "Sran Kenton's band is all agiow in a rashk of exciting
Jazz, and offers a showcase of splendid ralents.™*
. » .

® TOM MERRIN chose Mel Torme's S in® On The Moon**
{H.M.Y CLPLI445) for onc of his Duc & Day in the “Daily Sketch
recenily and said:
" Mel Tormé has, for me. one of those singing styles thai
improve with age. He has been moking Mis quite a fime
now, und all that experience and Iglent i3 well showcased
in 'Swingin’ On The AMoon'™
L] - .
® R. K. WRIGHT in the "Evening Standard” wrote on Pete
Rugole's "Ten Trombones Like Two Pianos'” (Mercury MMC
14065) saying :
| *The recording soundt is supert, and fortunately the masie
iy preity good foo. Arramger Rugolo geix together an
wunusual big band of ten trombomes and two pianos fo
make some fine, full-throated. swinging jazz. Drummer
Sheliy Manne helps to kick things along.”
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LA YIE PARISIENNE
H.M.¥ CLPI4s8
“CS0D1378

STOP PRESS

International singing  star,
Mel Tormé has just complet-
ed recording an LP in Britaln
for the MGM label, to which
he is now contracted. The
album was made under the
supervision of recording man-
ager Norman Newell, with
Geofl Love and his Orchestra,
All twelve titles ure well.
known standards, and release
date is expected t0 be Jater
this year.

Set for Autumn release ilso
is the first LP by pianist Joe
“Mr. Piano’* Henderson for
Parlophone. This too, was
made by Norman ~Newell
with the Geofl Love Orches-
iea. Thtles are mainly in the
romantic vein.

More LP news. The record
which fans all over the
country bave been wailing for.
The tirst LP by Britain’s top
instrumental group The
Shadows, entitled “The
Shadows Is to be released
on Columbia in September.
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RECORD MAIL

SADLER'S WELLS OPERA presents
“LA VIE PARISIENNE"
By JACQWES OFFENBACH

With JUNE BRONHILL, ERIC SHILLING,
ANNA POLLAK, KEYIN MILLER, SUZANNE STEELE.
JON WEAVING, CYNTHIA MOREY and JOHN FRYATT

THE SADLER'S WELLS ORCHESTRA
Conducted by ALEXANDER FARIS

Overture; Back agaln (How sad we’ve made the marchloness);
Well isn'z that just life all overli I'm the guide for avery tourist:
1 am a native of Brazil; In this enchanting Queen of cities; § am &
dab ac carving pork; We have seen sights sinte eleven —=I'm a
Calonel's widow — Dlnner is served; Ch, little cloud: Frou, Frou,
Frou (when she goes out); Does he know he's splitting down the
back; Nobody would ealt me 2 raver — My friends, 2 very special
toast — I'm whirling. whirling, whirling; I'll bave 1o much to say;
It's most Important you should show: Here you see the plase: My
Iriends, ’'m most delighted to see you! In songs and shouts {Paris
blooms like a flower]) H.M.VY CLPI4E

*CSD1378

*STERECQ VERSION

We reserve the right to disrontinue, withous prior notice,
the supply of may recopd lisied in this publication,

1ONG PLAY PRICE LIST
HMY CLP Series {1 2-inch L) — 35/3d.
CSD Scries {12-inch LP) — 35/3d.
DLP Series {10-Inch LP) —17/6d.
CAPTOL LCT Serien {12-inch LP) — 39/~
SLCT Series  (12-Inch LP) — 39/~
T Series {12-inch LP) — 33/3.
ST Series {(12-Inch LP) — 33/30.
W Series {12-inch LP) — 39/~
SW Series {12-inch LP) — 39/
COLUMBIA 335X Series {12-Inch LP) — 35/3d.
SCX Saries {12-inch LP) — 35/3d.
335 Series {10-4nch LP) — 27/64.
PARLOPHONE PMC Series {12-inch LP) — 35{34.
PCS Series {12-inch LPy — 35/3d.
PHD Series {10-Inch LP) — 27 /6d.
M-G.M C Series {12-Inch LPY) — 35/3d_
CS Series {12-inch LP) — 35/3d.
D Series {10-Inch LP) — 27/6d.
MERCURY MMC Series  (F2-inch LP) — 35/3d.
CMS Series {12-inch LP) — 35/3d.
TOP RANK 35 Series {12-Inch LP) — 34/~
(All prices intlude Purchase Tax mnd the Special Surcharge)

!

7%

UITELITIL LN Ut

HUHHIE T

i I e

HMY

CAPITOL

COLUMBIA

PARLOPHONE

HM-G-M

MERCURY

TOP RANK

TEG Series
GES Seriws

EAP Series
SEP Series

SEG Series
ESG Series

GEP Saries
SGE Series

EP Series
ES Serles

ZEP Series
SEZ Series

JKP Series

EXTENDED PLAY PRICE LIST

{T-Inch EP) — 11/4d,
(T-tnch EP) — 11]6d.

{7-Inch EP) — 13}
{7-inch EP) — 13}

(7-inch EP) — 11/6d.
(T-inch EP) — 1 Hj6d.

{-Inch EF) — 11 /éd-
{T-inch EP) — 11/64.

{T-Inch EP) — F1j6d,
{T-inch EP) — 1 1/6d.

-Inch EF) — 13-
(F-inch EP) — 13-

{?-Inch EP) — 13/-

{All prices In¢clude Purchase Tax and the Special Surcharge)

record dealer.

DON'T MISS THE ‘MAIL’[

8e sure of obtaining your copy of “RECORD MAIL"

each month by placing a regular order with your

For details and news of the latest Classical
records issued on H.M.Y, Capitol, Columbla, Parlo-
phone and Mercury, you can do no better than ask

for “Record Times"” published monthly - price 1d.

Your dealer will gladly reserve a copy.
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‘olumbia® ional singing discovery who has followed her first i
J HELEN SHAPIRQ Crimbivs ool incing dncoery o ollowed b st s i
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_mw( SHOWS,

AT THE DROP OF A
HAT" Michacl Flanders

and Donald Swana
Parlophone PAMC1033
*PCS3001

“BELLS ARE RINGING™
Soundtrack
Capitol W1438

SWIS

“BEN-HUR"
Rome Symphony Orchestra
MGM-C-B02
*(S-6006

*+BEYOND THE FRINGE'
London cast
Parlophone PMC1145

“BYE, BYE BIRDIE"
Sidncy Jamws, Joyce Bluir,
ete. HMY CLP1454

*CSD1366
“CAN-CAN™
Soundtrack
Capitol W1301
*Swilel

“CAROUSEL"
Soundurack
Capitol LCT6IUS
*SLLT6105

“FINGS AIN'T WOT
THEY USED T'BE"
Joan Heal, Alfred Marks,
Marion Ryan, Adam Faith,
ete- H.MY CLP1)SE

*CsiD1298

“FLOWER DRUM

SONG"'

Original London cast
H.MY CLP1ISS

*CSD1M05
lclmﬂl
Soundtrack
MGM-C-T70
*CS-6001

“HOORAY FOR DAISY’
Original London cast
HM.Y CLPI4M

OKLAHOMA™
Soundtrack
Cupitl LCT6100
*SLCT6L00

"SEVEN BRIDES FOR
SEVEN BROTHERS'
"WORDS AND MUSIC*

Soundiracks
MGM-C-#83
“THE MOST HAPPY
FELLA"

Original London cast
HM.V CLPI1365
*CSD1306

“THE MUSIC MAN"

Onginal Broadway cast
Capilol W90
*SW0

“THE MUSIC MAN™

Omngmal London cast

H.AMY CLP144
*CSD13s1

*STEREQ VERSION
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o1

““Parrish®’

GOLOURFUL — BUT THERE'S
SOME INTEREST MISSING

By PETER HAIGH

) H* re-introduces to the screen the young and

l pleasant looking newcomer, Troy Dunahue. It also
provides a welcome wehicle for Claudette Colbert. who |
have pot seen in & picture for more years than I care to
remember,

Add 1o this Karl Malden, who has never, as far as |
can recall, given a bad performance in his life, Dean
Jagger, about whom the same remarks apply, the attrac-
tive Connie Sievens, Diane McBain — also no trouble

Auguu 1981

OWPARZ

INCH SINGLES RELEASES 45R.P.M

NAT KING COLE |
Take a fool's advica

Make it last 45-CLIS2I2
KAY STARR

U'll aever ba [ree

Nobody 45-CLIS2I3

1o look at —and Sharon Hugueny,
All three of the latter names provide varying degrees
oflove imerest in the very full life of young Parrish McLean.

From a novel by Mikired
Savage, Delmer Daves has writ-
1en, prodyced and directed this
two-hour film. The story in many
ways is familiar, the setting is a
little different.

TIED

acooemipanics his wid--

Pamsh
owed mother, Ellen to a 1obacco-

owing valley in Connecticut.
glcn. played by Claudetle Col-
bert, has laken a job as chaperonc
10 the daughter of Sala Post, one
of the farmers in the valley, It is
obvious in lhe beginning that
young Parrish whilst very fond of
his mother, is more than some-
what tied 10 her apron strings, so
he takes a job in the 10bacco
fields and starts working for his
mwther’s employer.

Withwin ten minuics of the pic-
wre starting, he is warmly wek
comed by Lucy (played by
Counnie Stevens) and finds hinv
self not only lodging at her home
but also filling a very decided gap
n her young leve

However, many oompllcalmm
arme in the shape of Alison Post,
Sala‘s daughter {plaved by Diane
McBain), Judd Raike (played by
Karl Malden), Edgar Raike, one
of Judd's sons (played by Hamp-
ton ¥Fancher) and Page Raike
{played by Sharon Hugueny).

Parrish is sought after by the
gitls, and his mother is wooed by
Judd Raike, whom she eventually
marries. Raike’s temperament
proves 1o bo undesitable to
Parrish, who, sooner than become
part of a family he detests, jolns
the Navy and it is the scenc im-
mediately following his retum
from a voyage in the USS.
Nautilus that gives one of the
finest and certainly mosl unin-
tentional laughs that 1 have yet
heard from a cinema audience.

UNRESTRAINEERY

“Yes sir™, says Parrish, "onc
nighl under the North Pole in &
submaring certainly separated the
men from (he boys,** | think jt is
true that If such lines produce
unrestrained  Jaughter from an
audience, which was obyviously not
the intention of the writer-director,
then the flm lacks the essential
quality of inlerest.

For me two cenain new faces
cmnerge, one is Diane McBain and
the other David Knapp who plays
Wiley Raike, the younger brother,
Although you do not see much of

him,  have a feeling that he will
be a fixture n the film industry
for many years,

Gaud’eﬂc Colbert, possibly un-
known to readers under o certaln
age, will, T hope, endear herself to
them as she did in her heyday, to
those of us who are just a ltke

older,
COLOURFUL

1t is @ colourful film and in the
end all honour Is satistied. The
unpleasant brother Raike gets
thoroughly 1anned by Parrish and
as the film closes, not only do you
feel quite satisfied that Parrish
and Page will very soon be
magTied, you alsa have no doubts
that they will, in record time.
raisc a large family 1o work their
fiekds for them. And that between
them they will subdue the bad-
tempered  tycoon, Judd Raike,
and all will be peace.
@ Yo can hear more a_f"bucy"
Theme™ from
Trwnpetman  Eukdie
Columbia 45- DB4HTT.

Caliert on

CY,

“Parrich” played by | TROY DONAHUE ond Karl Molden {ahave) In a tense scenc from
Waorner-Parhe’s * Purrish™, Below, Troy Is pictured with Dean Jagger
wnd Clardeste Colher!.
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JAZZ SCENE— AND HEARD

RECORD MAIL

Ghris tells of first
Anglo-American session

By NEVIL SKRIMSHIRE

HIS MONTH there are no releases so I want to recap on some of
the records that have been issucd this year. They range from trad
jazz played by the originators, to modern jazz of various types, via
several mainstream examples and, as always, some of the top names

are featured.

Perhaps the most interesting of this year’s releases was “Chris
Barber's American Jazz Band™ (Columbia 33§X1321, siereo SCX
3376), as it gave us the first "official’ session with English and American
musicians playing together. Since writing about this disc originally,
1 have read reviews in various papers and magazines and all agree
that Chris Barber fits the group ideally, and plays well enough to be
mistaken for at least one American trombonist.

Chris lulked to me about Ihe recording session, and told
me some interesting behind-the-scenes fucts when 1 saw

him a couple of months ago.

He chose the line-up for the

session and was able to pet most of the musicians he wanted,
deciding to have Sldney de Paris as leader, as Sidocy knew

Ihe musicluns® work.

The drummer, Joe Marshall, was laken along by Hayes
Alvis, and had never played Dixicland siyle before,
although he had played in small groups led by Johnny

Hodges.

Chris alsn explained to me that
# was through & misunderstanding
al The session that E4 Hall can be
beard pliving & wrong chord on
Tishemingn Bloes.

THE COUNT

Moving into the realm of big-
band mainstream (if there is such
a thing), or in other words, Count
Basie, we had a very fine releasc
on HLM.V called "The Band of
Distinction” (CLP1428). This was
actually material recorded for
¥erve in America in the mid-
ffties, and was held over when
Basie changed to Rouleuc Re-
cords,

The band, at the time this was
made, had fremendous drive and
urgency, and the arrangemenls by
Emie Wilkins cspecially have a
completeness thal unites Kansas
City stylc with that of post-war
g band swing.

There is a tendency to crilicise
the Basic band for its neour-
perfection of sound, and its
shortage of solosts, but this s
the way 1he Count wanis it

He is happitst when the whole
erchestra is riding on a simple
twehe-bar blues, when light and
shade are supplied by various

sections playing at diffcreni Times,
with the rhythm section always
surging, and he himsclf throwing
In punctuations.

Om this record you can hear
“Low life” which was played
many times by the band on its
first tours of this couniry, and
quite Lhe opposite to “Move™
which gives us a big-band arrange-
ment of an carly bop tune,

SMALL GROUP

Small-grovp mainstream  was
well represented by the LP “*Blues
A Plenty™ (H.MV CLP1430)
played by Johnny Hodges and his
Owehestra, In his sleeve note Benny
{ireen points cut that cerfain jarz
‘greats?, who had reached mamrity
before the advent of bebop. were
efther almost Torpotien or just
toyed with Ihc new approach.

Then people realised that they
were 1¢ally figurcheads and as
such should stay on the scene as
they were. Among these “grears
were Johnny Hodges and Ben
Webster, both heard on  this
record in the company of Roy
Eldridge, Yie Dickenson and an
Ellingtonian rhythm section.

Both Eldridge and Dickenson
are of the mainstream schoot,
which seems to embody a host of

brass playcrs who were with Basie,
Ellington or Henderson during
the heyday of the big colourced
bands in the swing period,

Most of the tracks on the
record feature immaculate playing
from Hodges, especially Duke’s
“Satin Dell”, whilc many others
are the typical rifl funes for which
thc aMoist is renowned. On
“Saturday Aftemoon Blues”, an
up-tempo swinger, there are solos
from the whole (ront line. with
roaring Eldridge. humorous Dick-
cnson, Trothy Webster and seaning
Hodges.

For a change. The titlc tune is
nol the first track on side onc,
this being taken by the group
playing “1 didn't koow aboul
you™. Nevertheless, you should
know about them.

MODERNISTS

Modern jazz releases durin
the first haill of the year incl
those featuring Sonny Sun. Gerry
Mulligan and Wynton Kelly. The
Wiynton Kelly record {Top Rank
35-107) is particularly interesting,
as it featares the front line of Art
Blakey's Jazrz Messengers, who
toured this country a fow months
ago.

I was very Impressed by Lec
Morgan the young trumpet star,
who starfed his big-time pro-
fessional playing with  Dizzy
Gillespie's big hand. Although
Morgan has a rendency to play
more notcs than would seem
necessary, he has a technique that
enabies him 1o play caacily what
he feels.

He is not averse to playmg
some good old slemping jaz
with half-valving and great dnve,
and also has a colossal range and
beautiful big tonc.

On the other hand Wayne
Shorter scemed to improve even
during his visit here, unless | was
getting used to him. His style is
cast very much in the mould of
the best modem coloured tenor
sasists, and it takes more under-
standing than the earfier schools
of thought

ROOTS

Wymton Kelh B8 onc of those
planists who reain sech fazx roots
that even the most modermn ideas
still have a deep fecling. This sort
of piane playing ean surcly be
appreciated by great numbers of
jarz tans, whether they also like
Peterson, or Brubeck.

My [avourite track on “’Kelly
Great' is the slow Blues “Wirink -
s, another | of the excellent
tracks on Ibe record la an original

—

COUNT BASIE

by Lee Muwrgan culled *"‘vhat
know ', which was in the librury of
the Jaiz Messengers too and
features great  Iruvmpel  from
Morgan.

The Gerry Mulligan Concert
Jarzr Band (H.M.V CLPi432,
CSD1351)is an interesting experi-
ment jn which Mulligan shows
his arranging style. by writing for
a five-p front {ing in such &
way that many tmes one hears
interweaving lines from two or
three instruments. Among the
personnel are Bob Brookmeyer
on valve wrombone, Zoot Sima
the driving tenor player, and Gene
Quill on alio and clarinet.

Different trumpet players are
heard on different tracks. Onec of
the most exeiting numbers is the
Eltington Fast wailz, “I'm gonna
go fishin® **, wherc a repeated riff
1s built up to a great pitch leading
inte each sclo, Ancther of the
titles is Dyango’s Castle™, which
when originally written by Django
Reinhardt was called “Manoir de
me reves'™,

ALWAYS GOOD

Sonny Stitt is well known in
this country, and his records are
always good. On “Sonny Suut
Blows the Blues” (H.M.V CLP
1420, Stereo CSDIMI) he is
backed by Lou Levy, Leroy
Vinnegar and Mel Lewis, for a
selection of pumbers which are,

The fens there seem to rave
over trad as they do here, and one
can sense the excitement from the
roars of the crowd, even though
the band seems to be playing
espeaially well hut would deserve
2 less frantic reception.

TREASURY

Mp. Acker Bilk and his Para-
maount Jazz Bond came up with
“A Golden Treasury of Bilk"”
{Columbia 338X 1304, stereo SCX
3368), and ithis was the first
recording made by the band since
the addision of Stan Greig on
pianc.

As wsual the bund docs not keep
only to well-tried trad numbers, but
uses ‘pop’ songs, marches, and
spirituals ar well, Stan Grieg's
own func “Club Foot™ features
himn, und there ix “Buong Sera™
which became a kit as a “single'.

British jazz i alse rcpresented
by Alex Welsh and his Band, with
their LP, “It’s right here for you'
(Columbia 338X 1322, stereo SCX
3377). This is geod Dixieland
with many jazz standards, and &
bonus on two tracks that feature
Joseph Reinhardt on guitar.

Apart from these two, and the
Dixie numbers the band play a
Buck Clayten number, “Sian's
Dance™, and the ‘pop’, *'I hadn’t
anyone till you™, *It"s right here
for you®, the titke of the LP, &
also one of the numbers on the

in the mam, twelve-bar blues, disc

some being original themes by
Sttt

Sonny plays alio sax through-
cut the record, and as always, we
hear touches of Charlic Parker.
But once again it should be
rcalised that Stitt is not a copyist,
but rather a contemporary of
"Bird™, and thc tonc, phrasing
and even idcas, emerge from a
school of theught Lo which both
men belonged.

Among the tunes played are
"Birth of the Blues” and "Blue
Prelude™, but the rest arc on the

accepted chord sequence, and
these  include  “Frankie  and
lohnny™.

Dwuring the first half of the year
we relcased several records by
British trad groups, and of course
these included Chris Barber and
Acker Bilk, The Barber record
was the second in the series " Chris
Barber International® (Columbia
338X1274, sterec SCX3342), and
this time it was recorded ‘live” at
a concert at Copenhagen.

ORIGINATORS

Trad of a very different pature,
is that played by some of the
originators who have rctalnect
their stylc while still playing and
recording today.

A good example of this s
"We've Got Rhythm™ (H.MV
CLPI422, CSDI342) by Kid
Ory and Red Allen, which fea-
wres some lusty trombone from
old-timer Ory aod some fiery
trumpet from Red Allen. These
two were well reccived e Great
Britain and their record has some
fine stuff on i

With apologies to the many
other artistes who have had
records issued so far this year,
and who have nol beert mentioned,
that concludes a brief run-dowr
on some of the wonderful LPs
that we bave put on the market
during the first half of 1961,

Now wateh our lists for the rest
of the year, and be ready for some
more lop-class jazz of all types on
the fahels of E.M.I,
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A RECORD CROP

PICKED BY

RAY ORCHARD

E HAVE some powerful new sides to 1alk about lhis

month. Shirley Bassey. Ricky Valance, Adam Faith,
U. S. Bonds, Tommy Bruce, Adam Wade, Iferr Lennie
Hastings, and ofthers, are among the names 10 be found on
new discs; great tew records that can’ miss.

U. S. BONDS I

Quarter to threafThne ole story |

TOP RANK JARSTS
HIS climbed 1o the number
onc place in the American
charts laster than any other
disc this year.

It was recorded at a five
ouldoor concert and opens
and closes with applausc
from the crowd. The excite-
ment is captured on record
as Bonds gives the count
down, and ihe heavy beat and
sax rock in with the mob
heating their hands m time
10 1he music.

A big sound well worth
its success, U. S. pounds
through the jyric making ita
top prospect.

We get back Lo a studlo on
e other number, but there™s
still a spacipus atmosphere
to tt all, with the subdued
music, and vocal group be-
hind our star for a spiritual
type aumber. Slow but heavy
beat and finc backing create
a very cfleclive noise.

SHIRLEY BASSEY

Reach for the stans/Climb ov'ry

muotntain
COLUMBIA 45-DB63S
HE Bassey magic as hcard
before on her hit releases, is
back with a beautiful ballad
which has her reaching lor a
distant love.

Her recent operation hat
not affected her vowe. IF
anything, there's more power
and authority th the delivery,
whilc Geofl Love provides &
tender backing. I'm going 10
have o get ahother copy of
this disc, my original copy i
starting to suffer from sur-
face scratch through ea-
vessive play.

On the flip; shc does the
mostimpressive jobI'veheard
on the song from the hit
London musical, “"The Sound
of Music*, 1t’s a difficult song
1o sing, but Shirley makes it
sound-so easy . . . and so
great, You can't resist it

RICKY VALANCE
Bobby/1 want to [al) in love
COLUMBIA 45-DB-1680
S 1 have to write a week or
so ahead ol publication, thls
may already be in the charts.
1t deserves to make it. The
light Valance voice capiures
the feeling of the piece and
docs a great job.

The number has been
likened 1o his first hit, “Tel)
Laura I love her’'. Truc, it's
about serious illngss, but
this onc has a happy ending,
the girl recovering at the
sight of Bobby at her bedside,

Jerry Lordan, who penned
Cliff's latest hit, wrote the

number on the B side. It
bears his halimarks of simple,
memorable melody and ap-
pealing lyric. Couple this
with a Valance delivery and
you have a fine item.

As | said, 1 think you'll
fall for this disc in & big way.

ADAM WADE

The writing on the wall/Point of no

return

HM.Y 45-POPES
H1S has alrcady been a big hit
in the Sumtes. Just about
everything is worked inte
the imaginative backing, as
Adam takes the lyric sl &
medium pace.

It’s a sad item of a fading
love that will find a sympa-
1hetic receplion from many.
Truly a 10p job.and probably
the first big hit here for this
talented Amcrican.

A driving beat with the
vocal group chanting, “fire™
in the background., brings us
a tunc with similar serti-
ments. He's fallen too far to
be ablc 1o back out, but she's
lcaving. This oo is a great
number.

EDDIE CALVERT

Lucy’s Theme Patating
OOLUMBIA 45-DB46TT
OP number comes from the
much-publicised new film,
“Parrish”. 1t's a drifting,
dreamy mclody with the
bright trumpet work of Mr.
C. riding over 3 fowing
backing by the Wise Guys
and a chorus.

Therc are many- versions
of this pumber available. but
| honesily think you're miss-
mng something if you don't
hear this one,

Possibly in recognition of
hus great Continental follow-
ing, Eddic takes an Italian
tune for the other side. It's
a bright, Latin beater with the
chorus chanting variations
on the title at the beginning.
moving again to the back-
ground for the tunc itself
Seme solid playing from
Eddic as always.

IHERR LENNIE HASTINGS
Auf wiedersehen, my dear/

One, two, drink up

COLUMBIA 45-DB46TS
118 is a reat kick. With, as
the label says, “musical Jdeg-
radationby AlexbaumWelch-
bach," Herr Hastings, better
known for his drumming,
comes forward 1o vocalise in
swome  unknown language
winch sounds remarkably
like German.

With a count-down of,
“eim. wigr, zeben.  ochy,
owelf™, the  brass.  dated
sounding group leads into
the item. Everyone has a
ball including the
listener.

Flip is sub-tltied, *Ein,
Zwei, Solfe”, and gets 8 fine
old beer-garden  treatmicnt
with the whole enscmble
yining in for 1he thle line
1t's a mickey take that really
comes off.

EYDIE GORME
Yours tonight
What happened (o our love
HM.V 45-POPO0L
HE familiar old melody,
“Drark Eyes", gets a new
yric and comes out as Lhe
new release by Eydic Gorme,
a recent welcome visitor o
London.

Don Costa has given it a
full arrangement, a crashing
opening, mellowing consider-
ably when Eydic takes over
for the lytic. She does &
typicaily great job. handlin
the nuriber with power an
authority.

She’s in a much more
subducd mood on the sad.
slow item on the other side
of the disc, as she wonders
what happened 10 her ro-
mance. She’s such a happy
person it's odd to hear her
30 sad, but it’s a mark of her
abilily that she catches the
feeling of the number
perfectly.

BOBAY RYDELL
e fish/

Th
The third house {(in from 1he right)

COLUMBIA 45-DB4690
HE Fish, it sccms, is a new
dance and we're invited by
a rockin' Rydell and vocal
group to join in and do it.
At least, he's going to teach
his girl, but the lyric gives no
clue as to how we proceed.
1t does give a great scund
though. putting it high in
American charts and prac-
tically guarantecing success

m Great Britain 100,

Flip Is faster still, with the
invitation this time to a
party . . . at the third house

in from the right. The group
behind lives it wp with
whisties and shouts mixed in
with the lyric, everyonc
having & ball,

ZACK LAURENCE
Teenmge Concerio/Sarsioga
PARLOPHONE 45-R4302
HE brilliant 1cenage pianist/

composer relurns with two
of his own numbers on
Parlophone. The comwerio
staris  like one with fuall
orchestral support and rather
pensive piano, but soon
moves into a modern, shuff-
ling beat with Laurence

showing equal ability on the
solo. An interesting item,
moving back 10 Lthe conczrio
idea for the finale.

A happy Latin beat sup-
ports the other side, a simple
melody that gets you quickly.
Laurcnce will be onc of the
g names of the future.

ADAM FAITH

Don‘l you know it?/My last wish

PARLOPHONE 45-R4807
HIS must be another hit for
Adam. John Barry has
another new sound to back,
and the number was penned
by the man responsible for
writing most of Adam’s hits.
Gunars are less in evidence
while the bassy beat 18
heavier with a gimmicky
organ punctuating the sup-

Adam takes the slightly
sad lyric at a fair pace, and
it scems 10 m¢ he puts more
power and autherity into the
delivery than usual. A truty
top side.

Flip is a gentler love song
with an casicr delivery, 8
morc accentuaied beat with
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& vocal group blending in
with 1he organ which
again used o great effect.
The last wish is for a last Kiss
before she lcaves him. Silly
girl.

THE CLEFTONES

leart and soul/How du you fex|

COLUMBIA 45-DB4674
H1S is the first I've heard from
this group, but it certainl
woir't be the Jast. They wor
well together. the ensemble
work being well to the lore,
the soloist taking the lead,

rasping out the lyric,

The backing is simpie,
lile more than bass and
drums, but it's 1o the credit
of the group that you miss
nothing. It rocks along
ncely,

Flip is a greal item f0o.
with morc to the backing.
more to the vocal oo as &
pair of soloists loss the lines
back and forth, the rest of
the bunch coming in with a
nice  full spund. There's
depth to the harmony not so
usual these days.

THE PLANETS
Jungle Strcet/The grasshopper
HM.Y 45-POPBYS
HE Planas made quinec an
impression when they bowed
in on the HMY label some
months back . . . and
return to add to the name
with a pair of fine sidcs.

Heavy on guitars, bass and
beat, with a fluie solo,
“Jungle Street'* moves easily
along through a nice melody.
This one could calch onmm &
very big way.

Faster pace on the flip
again backs a flute solo,
while the shuffling beat Is
sustained and cenlarged by
some fine work on the
guitars. Hard to pick a best
side from this release

TOMMY BRUCE

1'm gonma sit right down sod write
myself s lctter/Love, honour and
oh

COLUMBIA 45-DB4682
CAN'T understand  why
Tommy hasn't had morc hits.
He's the most distinctive, and
onc of the most entcrialning
performers around.

His rasping voice sets the
pace on a novcl opening te
the old favourite. A group

CHRIS AND THE STUDENTS

Lass of Richmond Hill/ Ducks away from my fishin®
PARLOPHONE d45-R4806

A SLOW, rather stately beat with clarinel solo opens the folk
tunc on top, before the group breaks into a happy rockin®
affair with piano, bass and guitars backing the solo instrument as
it takes progressively wild solos a8 the side moves on. 1 don’t
know anything about Chris or The Students, bat they conld teach
a lot of others a thing or (wo abiut music.

‘The group gels off 10 a Hying start on the lip. There’s a wild
vocai before clarinel and piuno come tack for a fast and furiows
middie break.
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CHUBBY CHECKER
Let"s (wist again/Everything's gonna® be all right
COLUMBIA 45-DB469v1

NE of Amcrica’s top hits, this has Chllllby Iwisting again

wilh an npcmm, that inviles us to join in. Dmnms set the

pace with clapping hands and honking sax :id brass. Lyric Is

smple. as is the melody, but i1 a great driving sound thal wild
have you twisling like mad.

The other side is slower, wilh a vocal group playing = bigger

part in the support while Chubby iclls us not to wosry. All's

right with this disc.

lovers, it seems. and 1
whisper it ta each other all
the time. Joanne doecs oo,
and says she will continue to
do s0 cven afier she finds
out whal it means.

of girls chiming In occasion-
ally, contrast beautifully with
his rough, driving ireatment,
This rocks in 1 great way.

It's another sirong rocker
on. the Rip, the girls again
worked into the arrapgement
in a novel, effective way. It
may be because I'm a Bruce
fan, but T think this is one
greai disc.

VERA LYNN
Adios, my lave/
May your hcart stay voung
45-MGM 1134
A HIT from the continent with
English lyric added by Nor-
man Newell makes the aterac-
tive top side of this one.

The title tells the story o
be found in the lyric. Full
ovchestta with chorus and
Latin beat give great support
to the powerful Lynn reading
of the number. Shes had
greal success with goodbye
songs, and this could be
another.

A lush, romantic ballad is
found on the other side. It's
not an original idca expressed
i the lyric, but then love
itself has been around for &
while. A very smooth per-
formance.

CLIVE PETERSEN
I po one tells you!
For every boy
COLUMBIA 45-DB4687

KAY STARR
I'll never be frec/Nobody
CAPITOL 45-CL15213
ANOTHER of my favourites
is Kay Starr. She can be
harsh or sweet depending on
the demands of the song, and
here it"s the sentimental
Starr that shines.

She sings with herself for
much of the side as she tells
the tale of the girl who's lost
her love, bun fails to find
another. Simple backing of
bass, drums, and guftar gives
a novel and cfiective support.

Again s an amplified
guilar backing on the flip,
with a vocal group adding
support. Pace is u{: a shade,
lym: till sad and lonely but
with a touch of humour.
Performance still unbeatable.

THE STREAMLINERS,

HIS is a new voice 10 me. It's

with JOANNE . T a nice, hcalthy, full vocal

Frankfurter sandwiches/ sound presented well over a
Pachalafaka

rolling backing, punctuated
COLUMBIA 45-DB4689 by a group ef pirls.

THIS is a tremendous thing.
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How can you be sure its [~ & &

love if no one has told you
whal love is, is the idea
I%hehind the lyric. A very good
rsi.

On the other number he
wonders about the girl that's
waiting semewhere for him.
He )akes a lighter vocal
approach to this number,
rathet a breathless perfor-
mance making 4 nice contrast
g the more solid sound on
0.

KENNY LYNCH

The story behind my tears/

Steady kind
H.M.V 45.POP00
HIS is onc of Kenny's best.
Taken at a slow pace over a
heavy piano backing. he
tells of the blossoming and
wilting of a romance.

Strings come in for the
second part of the tale,
building up the sw Epon while
he gets more and more in-
tense. This could be the disc
10 bring him the hit ranking
he deserves.

Kenny himself can’t decide
which side hc prefers and |
can se¢ why he has a prob-
lem. Pace is faster on the flip
with an unusual rhythmie

cifect in the big backing. You
arc the steady kind . . . and
Kenny is happy to have found
you we learn in the lyric.
He's a powerful performer,

ALEX WELSIHI

Tansy/Memphis march
COLUMBIA 45-DB4686
OTH these numbers were
written by Norrie Paramor
for the coming film, *No
My Darling Daughlcr and
il you listen closely, you'll
hear the Paramor pianoc on
the sides. Norrie has written
some hit material for films
recently, and this. couid
repeal the siory.

Tansy, is a languid, lovely
melody presented as & clari-
nel solo, a gently chunking
beat behind. A trumpet takes
one passage before the mel-
low wood comes back to

up.
i's a brighter Dixie offer-
ing on the other side as the
{ Tirn 20 page 6}
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THE MONDAY SPECTAGULAR

with Shaw Tayler, Muriel Young,
Ray Orchard and Star Guest Artistes
on Mondays, 8 p.m. — 9 p.m.

YOUR REGORD DATE
with Peter West
on Mondays, |1.15 p.m. —11.30 p.m.

A YOUNG MAN'S FANCY

presented by Jimmy Young
on Tuesdays, 9.30 p.m. — |0 p.m,

A RECORD CROP
icked by Ray Orchard
uesdays, |10 p.m. — 10.30 p.m.

PLAYALONG PLAYER
with David Jacobs
on Tuesdays, || p.m. — 11.30 p.m.

MIDNIGHT ON LUXEMBOURG

with Sam Costa
on Tuesdays, 12.00 — 12.30 a.m.

MIDNIGHT ON LUXEMBOURG
with Ray Orchard
on Wednesdays, 12.00 — 12.30 a.m.

IT'S RECORD TIME

with Sam Costa
on Thursdays, 10 p.m. — 10.45 p.m.

RISING STARS
with David Jacobs
on Thursdays, 1| p.m. —11.30 p.m.

MIDNIGHT 6N LUXEMBOURG

with Jimmy Young
on Thursdays, 12.00 — 12,30 a.m,

WEEKEND GHOIGE
with Ray Orchard
on Fridays, 10 p.m. — 10.30 p.m.

REGORD HOP
with Peter West
on Fridays, 10.30 p.m. — I p.m.

MIDNIGHT ON LUXEMBOURG

with Sam Costa
on Fridays, 12,00 — 12,30 a.m.

FPROGRAMMES

featuring ali the latest and greatest hits from

H.M.¥ t CAPITOL 1 COLUMBIA | PARLOPHOME
M-G-M 3 MERCURY : TOP RANK

k.dp/q musomé
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The Streamliners play a
glorious dated backing to go
with the old number. The
lyric, beautifully sung by
Joanne, tells how she likes
nothing betier than Frank-
furter sandwiches which her
beaw brings when he catls.

Her accent and phrasing
are marvcllous, giving the
rather ridiculous lyric just
the right amount of over-
emphasis.

The number on the other
side is equally hilarious. It's
taken slightly slower with a
love line that’s said to come
from Turkey. Pachalafaka
is the magic word between

great Cogan lnl(-rprclalinn.

ALMA COGAN
With you in mind/.Ja-da
COLUMBIA 45-DB4679
HE now-famous pair of Omadel and West penncd this for
Alma, and it presents her in an appealing new style. With
a lush Geoff Love backing, she handles the ballad with class and
her sincerity and artistry arc more obvious than ever.
A lovely melody, with meaningful lyrics gets the full ireatment.
The hit from the past is given an authentic hacking with the
banjo plunking along, taking the first chorus, dronping back for
the second, further back still as the side progresses, the backing
building up with the rhythm, volces, brass and winds behind the

=




ROSEMARY SQUIRES
Our linle doggie ran away/Things are looking up
H.MY J45-POPSST

HIS is an uppealimg item, the first in some time by Rosemary
16 come my way. 11 starts on 8 sad note becuuse their e
dogic ran away whik out for m walk . . . bt he comes back
al the end, talking oa the phote 1o his mistress.
{contimied below}

The bright melody and treatment of the backing carries It
along. Rosemary is one of the finest vocallsts aboul. m fact
demonstrated again on this disc,

A Gershwin clawic backs the dise with a mcllow backing
introducing the unfamiliar verse, but the backing and vocal phch
It up for the swinging charus. Some good changes in rhythm. Nice.

litle might suggest. Alex has
the band under control as
they move along. Some nice
sclo work here too.

JOHN LEYTON
Johnny remember me/
must be
TOP RANK JARSTT
WESTERN f{flavour to this
one, It gallops along as
Johnny tells of his lost love
who is always with him. He
hears her in the sound of the
wind. the rustle of the trees,
$0 on.

Her pant is taken by a girl
singing in the distance, chant-
ing the title line &t sirategse
spots on the side. A pleasant
performance  that  will be
heard often in the weeks 10
come.

The unusual combination
of vowes and instruments
behind is credited to Charles
Blackwell on both sides.
He's done a fine job. Other
nurmber is slower, and con-
tlnues the scarch for a new
love started on the A side.
Johnny will not be forgotten.
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AROUND TOWN . ..

[MAN in demund during @ July cabarct engagement in London was American star Mel Torme. In fact,

fe was 50 busy that you could hardly see “The Velvet Fog® for dust ! Bt Record Mail cameraman
Ken Palmer lasted the pace long enough to take these pictures. Top piciure shows Mel rebearsing for his
impressive television appearance in **Sunday Night At The Prince of Wales®, Also at the *top* — *Room
At The Top™’, London’s smart mew night spot where he scored with his cabarct acl — Mel posed with these
two busts, apparently giviog him & *“So-who-is-this-guy-Tormé-anyway?"* look. Another score — g bull's
eye, we hope — will take place when Mel uses the Luger pistol which he boaght to add to his collectivn
of firearms. A further date for the fast-mosing American was a telerecorded uppearance in the pew Mait
Monru serbes. Mcl s pictured with Mart and MIF Johnuie Spence.
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EplpY_THE-SEA
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COLL"U!BIA vocal stars Shirkcy Bawey and Alma Cogan head Record
Mail's 1961 holiday parade — Shirkey snd husband kenncth eft} are
piciured enjoying the sea breezes at Blackpool, while {above), Alma relaxes
a1 Be th. More shots from Bluckpool as (botiom keft) Matt Monro
looks equally reluxed from the depths of & deck chair and the Mudiarks
rakc & lcisurely ride along the prom. (John Castle, page 10)
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COLUMBEA'S Micharl tiolliday Is / 7
picturcd {{op lelt) pear the aircraft in F
which he s haring fylng lessons, whilc

beside him — also appearing at Ithachpoal

—are the Five Dallas Bays »ho take their

jorride on terrm firma a1 the Wintergar-

deas funfair. Star guitarist Bert Wecdoh

(iup centre) looks as though he Is haning

welght probiems. Five men in a row {lop

cight) comprise the sax section of the

Ken Mackinionh  Orchestra with  the

maestro wiclding (he baron —and 1he

Tour trumpetnien below are The Beltones.

Blackpoal, Hourntmouth and Grest

Yarmouth are represented (bottom left

to right) in the cheerful-locking forms of

lior Fmmanscl, Joe “'Mr. Piano ™

Hendersow and Sroce Forspth while

{bottomn right) is Blackpoo! stalwart

Reg Dinon,

(#okm Cuithe, page 10)

* * %




20’ LPs

I. ADAM PMCII28
2 ALL AGLOW AGAIN
Peggy Lee Tilse
3. AT THE THEATRE
Russ Conway 3JISX1199
4 BLACK & WHITE
MINSTREL SHOW
CLPI39%
- CHRIS BARBER'S
AMERICAN JAZZ
BAND 33501321
. CLOSE TO YOu
Sarah Vaughan MMCI14059
. DORITA Y PEPE
338X 1335
GIGI MGM-C-770
HELLO LOVE
Ella Flezgerald  CLP1383
. JAZZ SINGER
Kay Starr Ti418
Il. LATIN ALA LEE
Peggy Lee TI®0
LISTEN TO CLIFF
CIiff Richard 335 X1320
. MiSS SHOW
BUSINESS
Judy Garland LCT#103
. NICE 'N' EASY
Frank Sinatra W 417
. NINA & FREDERIK
IS X134
. SEYEN BRIDES FOR
SEYEN BROTHERS
MGM-.C-853
SHIRLEY
Shirlcy Bassey JISX 1186
, THE MUWSIC MAN
London cast CLPI444
. THE YERY
THOUGHT OF YOU
Nat King Cole  LCT4173
Yiva CUGAT
Xavier Cugat MMC| 4068

;%P; E

I. ACKER Yol. |
Acker Bllk SEGB08Y
L ADAMS HIT PARADE
GEP&8I|
3. ANDY SINGS
Andy Stewart  JKPO09
4. FAMILY FAYOURITES
Na. 2)
uss Conway  SEGA00
. FIRST LADY OF
RECORD Connle francis
MG M-EP.742
. FRANK SINATRA
EAPZ-1069
. HERE WE GO
AGAIN
The Kingston Trio
EAPZ-1758
JOE GORDON FOLK
FOUR TEGSE454
. KING S1ZE HITS
The King Brothers

o

2 wm W ¢

20.

o

)

v ®

EP8218
. NINA & FREDERIK
SEGB092
1l. NO COUNT SARAH
Sarah Veughan ZEPI0I0I
OH1 PEE WEE HUNT
EAPI-20109
. PEGGY LEE
FAYOURITES
EA P-20074
PINKY & PERKY

SEGB084
SHADOWS TO THE
FORE
SHAKIN'
Johnny Kidd TEGB428
SWINGING WITH
ELLA Ella Fitzgerald

TEGBSTY
. THE SHADOWS

SEGAsSI
UNFORGETTABLE
MNart King Cole EAP-10053
WHEN YOWRE IN
LOVE
Brook Benton ZEP10I107

T sbove are Haind alphobetically,

14.
Is.
16.
17,
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WHERE do E.M.I artistes go 10 in the Summertime ?
Well, among the most popular resorts of entertain-
ment arc Blackpool, Bournemouth, Brighton and Greas

Yarmouth .

each year between the months of June

and September top-grade cntertainers attract millions of
holidaymakers to these towns. Blackpool alone claims
seven or cighl million visitors cach summer!

At Blackpool's famous
Opera House Shirley Bassey
hcads a colourful spectacular
with Ivor Emmanuel and
Richard Hearne. Later this
month Cliff Richard and the
Shadows take over {rom
Shirley when she Icaves for
Australia and the States.

Every night crowds walk to the
North  Pier theatre to watch
Michael Holliday, Mike ismaking
the most of his scason by leaming
1o fly —his flying instructor is
comedian Stan Stennert,

Al the same Lhealre cvery
Sunday arc Mawt Monro and
Bert Weedon. And as Sunday is
“day-oiT"* for most other artisies,
Matt and Bert often rehearse to
a near-full housc of celebritics,
And — af the other end of own
The Mudlarks are appearing on
the South Pier.

SLICK

The Five Dallas Boys and Ken
Mackintosh present @ slick pro-
fessienal show for audicnces al
the  Wintergardens — and  the
chances are that the Dallas Boys
will wisit Las Yegas sometlme
soon.

As much a part of Blackpool
as the Tower itself is Reg Dixon
who plays the organ daily in the
Tower Ballroom — reputed to be
the largest ballroom in Europe.

Alma Cogan is enjoying good
weather and audiences in Bourne-
mouth where she is appeaning
at the Pavilion. Also at Bournc-
mouth are the Beverley Sisters,
who make a ¢charming Page One
picture this month, and who are
appearing as special guest stars in
“The Holiday Show" at the
Wintcr Gardens, and Joe (M.
Piano) Henderson who is appear-
ing in “Sing It With Joe" on
Boumemouth  Pier,  Popular
Bruce Forsyth is “in charge’ at
Wellington Pier, Great Yarmouth.
And ncarer home Russ Conway
heads a happy show at Brighton
Hippodrome.

That"s the news for the summer,
but you can rest assured that
plans are well under way for the
Season of 19621

UNLISUAL

N uoaml comblmation on
recond Is certainly that on a
new Parlophone single.

The pairing is of distinguish-
ed uctor Michael Redgruve and
John Mills* talented voung daugh-
ter, Julict Mills.

They star together in Ihc new
film *“No My Darling Daoghter'’
and have recorded a song inspired
by the title on 45-R4804. An amus-
ing piece, they are backed by The
Pinewood Orchestra  which s
directed by MBP and recording
Norrie Pa ]

\

by John Castle

NADIA

INGER and actress  Nadia
Cattouse  crearcd  gquite an
impression with her first disc for
Parlophone, “Lomg Time Boy™,
aned nuw she is alf set 1o reap fresh

acclalm with her new refease.
Mixdia speciaiives I fotk runcs
amd Aas recorded a really cute
mumber entitled " Run Joe™, This
is @ clever offering. as is the flip,
the lovely *Bohoman Lutlaby™

Twe fine sides on 45-R4799.

PEGGY ARRIVES
BRITAIN for her Frst ever
visi| is international singing
star, the fabuloas Peggy Lee.
Pegigs. wbo has her daughier
with her, also  brought four
musicians to accompam her for
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Love?.

EVENING OUT WITH MATT
REMEMBER the competition we held recently on
Luxembourg to pick the top slde of Matt Monro*s
wonderful record ““Why Net Now® and “Can This Be

Winner of this competition was an 1B-year-old
secretary from Puiney, Wendy Bernard. She is seen
above with Mat1 just getting into the car at the start
of her prize, which was un evening out with him.

It conmsisted of having dinner at the Pigalle, wherc
Wendy saw Steve Lawrence und Eydic Gormi¢ per-
forming, and afterwards going backstage to meet them
in person. A wonderful evening for a lucky girl!

her  sppearances  at  London's

re d Pigalle Re

Pegey, whose records  huve
firmly established her with 13rigish
fans, was also taping a telesision
spectacudar  for future showing,
entitled *"Am Evening With Peggy

-
¥
>

|

Lee. She goes on from Britain 1o
Monte Carle for an appearance at
the *Monte Carlo Gaka®* which is
the amnual Red Cross charity
benefit of Princess Grace und
Prince Ranier.

Most recent releases in  this
country are her LP “*All Aglow
Again® {Capitol T1366) and her
fine single “¥es Indecd™ and
““Boston Beaus®™ on 45-CL 15208,

JAZZ
AZZ is very prominent among
the new singles released by
EM.L

First. one by The Safnis Jazz
Band. *Five Foot Two Eyes Of
Bluc™ 15 their top side complete
with rousing vocal on 45-R4798,
Coupling is "Swcet William™.

The very populuar Ken Colyer's
Jazzmen make a reappearance
with “The Happy Wanderer™
backed by the great trad FEavourite
“Maryland My Maryland® on
Columbia 45-DB4676.

Mext comes Chris Barber's
former clarinettist Monty Sun-
shine, who leads his own group in
“Creole Love Call” and “South™
on Columbia 45.DB4681,

STEVEIRACE

TI[E Steve Race Group arc
welenme visitors to my lurm-
table at any time, and his latest
disc for Parlophone will get jis
il arge number of spins.
**Crosstrap®’ is the them¢ from
the Unifilms refease, while the
theme from the TV series *“Stop
— Look — Listen™ s to be found
oo Ibe flip. A record which I'm
surc will find 8 place in many
cullections. Number Is 45-R4808.

ORIGINAL

"THEME From An Unfilmod

Movie” {8 ccrtamnly an
original title for a record, isn'tit?
I'm sure that this would make a
more ihan suitable theme for a
picture, however, let's sertle for
this lovely tunc played by Kea
Mackintosh and his Orchestra on
their new H.M.V release.

s backed by that well-known
tune  “Moonlight Shufilc™ on
45-POPE93.

NAT AGAIN
NAT KING COLE is tellimg
ywu to "Tuke A Fool’s
Advige® on his new Capilol singhe
~—— and who could disagree with Ihe
caressing tones of Mr. Cole.

A losely ballad »ith an unhappy
theme, Nat sings it beautifully and
efforflessly and i€ is sure 10 be &
big hit among his muny admirers.

Flip is brighter — 2 song tuken
&1 a driving pace titled ““Make 1t
Lasi”’. A conirasting mood and
once again a top job. Both arc on
45-CL15212.



