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t'ormula. " How cai bccomv a sCar,? asks Hic nt corner. No one. wilh any ci fulcncc. can tell him. rcally knows. Lcasl o pcoplc wlio hâve bcen    j in the business for décades. Take Ruby Murray. Slie j liad a smasb-bit dise, in 1956— l "Softly, Softly." i Take Russ Hamillon. Witl> ! NE, 1954 — JUNE, his lirsl dise, m 1957 be t 1958 : FOUR YEARS Ratbered loUy salore ^.U^o 

gTnnnnnnnnnnTTTftrnTinnnntTni 

ail (lie e 

Sn Ils 200 Editions, The 'Record 
Mirror' Has Reported And Pictured 
The Entertainment World Sioce 
June, 1954. Our Columnist, 
Recalling PersonaSities And, Events 
Of That Period Reckons That. . . 
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OF THE SHIFTING ^ ("We'^n Make Love") 1»^*^ - » J- ,, iHt- oHlb 1INO . Bri(ain and «ith (lie olhcr of the ytar. Us world s.ijes \yerx. SANps OF SHOW BUSI- IIrSÔw") in America. Take est.ma.ed at around e.ghl million. NESS. FORTY-EIGHT Vmnmy Steele. Farly in 1956, * MONTHS OF THEhc rccordcd "Sinsing (lie _ yOU WANT another yard- KALEIDOSCOPIC, UN- Bines." Kbecame a No. 1 seller, | slick of the impact Haley PREDICTABLE, EVER- and was followcd by otbcr * madi, wc ncc(i oniy recall 
OFT EVE^ÏS0 W nick P,«afRcgan and Terry C0EMPIRT?SEH1TCHE P-^^v'nmre" ,,,0ne ^ ^ X no^her'fdm, be- ENTERTAINMENT X aCt t'hem? They ail, fore or since. has donc, SCENE. al some time or another, audi- S.gnificantly, when it opened OLD MAN FATE'S A tioned for some record corn- at the London Pavdion onfJiU> FUNNY BLOKE. pany or fLJvZ bLé 'West End audi- HE SERVES UP SUR- tu"'cd d.own flat- 40 " ences wasn't especially hoctic. PRISES TO FOLK IN sônes which seem "naturals" But «hen, some weeks laier, il ALL WALKS OF LIFE; get riowhere; others. thought was put betorc the less mbibited 
ÏTE,T-, Llfai?M sssfttstaraa «sr sucri» |TokLTHATVWH,CH0" K "" " ' "• -v FORSEEABLE, F O R iic gannlt: the modest tenlat SEQUENCES OF nromolion boosts bank balanc 

of Ir^jhing onto Sound through the tidal din set up by his I saw three performances. Thcrc was no denying the primitive, piie-driving beat of the Cornets. That was cxpoctcd. But (somelhing I didn't cxpect) I found the Haley act presented with full, profcssional slickness. 

In :koncd he ranged from tl 
sevcrely disillosioned, t a splitting headache tr clamorous brass of ornpanvine Billy Tcrn 

i, slapstick humour. 
iNOR WAS SINATRA'S BRI- TISH TOUR A BOX OFFICE SENSATION. EXCEPT POS- SIBLY IN THE NEGATIVE * SENSE. RUMOUR HAD 1T _ T 1F HALEYS WEST ™E PROMOTERS LOST A imax of K END STENTS WERE PACKbl. start of PACKED, SOME OF Yel, by the start of our four HIS SUBSEQUENT SHOWS ycars, Sinatra was boomerangmg un (.y WERE FAR FROM IT. AT back. By sane reckonmg, you'd ast un- SOME OF HIS PERFORM- say a singer would corne back by rtionatc ANCES. INDEED. THE an outstanding bit of stnging. national HALLS WERE ALMOST AS But (typical of the qmxotic EMPTY OF PEOPLE AS nature of show business) Sinatra to be HALEY'S OUTPOURINGS worked the oracle by a part in of the WERE OF MUSICAL CON- the film -From Here lo nontenl TENT. Eternily" in which he didn t give 

...HALEY, SINATRA, STEELE, 

WLTOP FOUR V THE LAST F®* YEARS 
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GUYMITCHELL... COMEDIAN 
    

No, 1 
in the U.S. hit parade 
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ET the latest recniit to the Larry Parncs-John Kennedy able of young singers. He's 17, tall and ruggedly good- 

i 

fSl 

IH 
FULLOF LIFE! 
Tins lénifie shol of GUY MITCHELL taken al lus 

' nr70 HOFFMANN. 

e'vcn wnnt'to'scc MASTEROF 
DIALECT, 1 

SILENCE. PLEASE. FOR A STARTLINC à ANNOUNCEMENT. 

himM 

GUY MITCHELL IS AN INCREDIBLY ytAM_aWD COULD. AT THE DROP OF % F/NE COMEDIAN—/) NO A T EN-GALLON HAT, TOP BILLS IN THAT 
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JHUiECORO M1RROR. 1 
AS THE STARS ARRIVE, THEY ARE GREETED AND INTERVIEWED RY PETER HAIGH 

OU D 

-ri THE CELEBRITIES ARE CAUGHT BY 
THE RECORD MIRROR CAMERA TEAM 

H EADEDBYDEZOHOFFMANN& DOUGLAS JOHN 

AT THE 
'WINDJAMMER 

i FI1ST NIKHT 

ODEON 
Toile n ha m 

Court Road 
London, W. 

THURSDAY 
MAY 15 

THE FLOWER OF THE HIT PARADE! 

PETER SELLERS looked very "first-nightish", seemed to wonder what ail the fuss , ..M rwlllv recoenised and received a was abont. But lie was among Popular ^JfZ croZd were Mr. and Mrs. DENNIS LOTIS, the most lomlly cheered of the big chaer lrof ^e^ere signing the VIP book in the lobby. cclcbnlies. 

TI I IFS MOI 

AMSTERDAM 
Recorded by MAX iYGiAVlS on DECCA 

A HANS SIKORSKI PUBLICATION 
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MANAGERS 
DIRECTORY „ 

EÛDSE CALVERT 
24 BRYANSTON STREET, ; 

MARBLE ARCH, LONDON, W.l. I  WELbeck 5467-8-9 ■* 

DON lOSS l 
 TEMple Bar 8891-9170 -i 

PERSONAL ARTBSTES ? AGENCY ; under the direction of EDDIE MOLLOY J 83 NEW BOND STREET, LONDON, W.l ; 
 MAYfaîr ©687  —> 

Yes! The Cha Cha Cha 

Is The New D 

Craze AH Rig 
(^ALUDOS, amigos ! 

" Forcign Farc " is in prophétie mood this week celcbralc the 200th édition of 

" The " Agents for Televisi 
^ARSETY 
AGENCY LTD. ijiiii mm î INDEPENDENT HOUSE, tlla WARDOUR ST., LONDON, W.l  GERrard 9552   — 

45-46 CHANDOS PLACE 
î- -TEMple Bar 7255-6-7 - 

C JUSt bceu lalking to onc of the world's greatest and most cx- perienced bandlcaders about what's likely to catch on next ! a pop music fashion. The bandleader? Ted Hcalh. The next likely fashion? The cha cha cha. I was glancing through a scca record supplément a few days ago when my eyes alighted on the latest Ted Heath single release. One title as "Cha Cha Baby". This interested me consider- ably, so I made a point of listening to the side in ques- tion. I expecled to hear a typical Heath performance of first-rate big band swing, with perhaps a couple of interludes in Afro-Cuban rhythm to iustify the title. What I actually heard really made me sit up and take notice. Two minutes and cighteen seconds' wonh of cita beat. 

The ARTHIPR LOWE AGENCY 
THE ASTOR CLUB, BERKELEY SQ. W.l 

'i  -GRO 3181- 
MSfJMJVS* VARIETY & CINEMA AGENCY LTD. Suite 17, 26 Charing Cross Road, W.C.2. 

 TEMple Bar 1682 & 2100 
Membcr of tho Agcnti' Aisoclatlon Ltd. ♦ 

WILLIAM CHiiMSIHIALL ; Vaudeville Agency : 101 Charing Cross Road, W.C.2 * 
1 ..—GER Véôf'aîl lines-  * 

WALLY PETlSiEl 
AGENCY — CABARET, TELEVISION & RADIO 39-41, NEW BOND STREET, LONDON, W.l. 

    MAYfair 2821 *  
AL HiEATH 

100, CHARING CROSS RD., LONDON, Exclusive Représentative for Important Cabarets at Home and Abroad. Speclallst In Cabarets and Floor Shows. Producer of the famous Latin Quarter Show. 
— - COVent Garden 1885-0165  

rjrro sWïsjvs Bonds, Vor/ety, Radio, Télévision, Concerts, Cabaret 39 WARDOUR ST., LONDON, W.l. 
 — GERrard 6202-3-4 — 
VflN STRflTEN & MONTY COTT LTD.î ■ VARIETY, CABARET & BAND AGENCY J 

! 39-40 ALBEMARLE STREET, LONDON, W.l. j 
 HYDe Park 9595-6     

TED 
HEATH'S 

'CHA CHA' 
BABY' DISC 

FIRST OF THE ' 
NEW HITS 

Baby' alrcady — new though it is. Ali the kids like the rhythm, foo, for we'vc played it on 'Six- Fivc Spécial' with excellent rc- sults." Now 1er's deal with the Heath record under interro- gation. "Cha Cha Baby'VTom Hark" (Decca F 11025) 

boncs are crisp. and the trumpets bile ineisively through the sound of the other sections in true Cuban fashion. In fact, there isn t a dull, médiocre moment in the l whole side. - ) A particularly impressive touch is the way tbat the trum- pcl riff builds up tension before exploding to eue in John Scolt's flûte break. This rivais Prado at his most suprême, and I never thought Td hear it on a British 
Hark" is the African 

. and has prodiiccd a rendition of the repeti- me, incorporating for asurc the South African "Sarie Marais". 

TED HEATH 
Listcn to the rhythm and sce if you don't agree ifs got more compelling drive and punch and variety lhan the two-bcat tempo of the Haley clique. 
Packed Fîoors My inquisitive car is alwayi firmly pressed to the gfound, and l've heard far more about the cha cha cha just lately than I bave about the kwela. Ive heard that a représentative of a big publishing company visited a well-known Regent Street nightspot to hear and : 

T'Y, ilnly 

My Prédiction 

n oblain- 
& C G71 
I !p®i|ïïi!3©®î îFiâîai | 

a formidab 
Several of thcsi high ratings, t 

phrasing and colour, played with a powerful zest worthy of Pcrcz Prado at bis best. fixed an appoinlment quickly with Ted to get the iown on this exciting 

rhythm in "Cha Cha Baby". See how many limes Dave Gcll How pleasanl and refreshing il and Don Player bave referred to is lo hear a Latin item put over the cha cha cha rhythm or a with care and respect for the Latin beat, which nine times out genuine form. The vocal gim- of ten, is the cha cha cha. The mick was inévitable, I suppose, American trend is already infil- " •     the Allant" 

the direction of a certain rausi- cian about fortheoming aetivities in the cha cha cha realm. I know for a fact tbat the -West End dance floors are packed every time Don Carlos. Frank Carez. Edmundo Ros and Co. strike up a cha cha cha. Now Ted Heath has revealcd that this enthusiasm has spread oui of London. His own dise is first in the fray, and could well lead the way to a rhylhmic craze which would make its predeces- sors pale into insignificance. Lefs see what happens! Adios, antil next week. 
Albemarle Street (London) office onc afternoon shortly before he left to enjoy one of his rare evenings ott at his home in Wimbledon. "What's the background to 'Cha Cha Baby"!" / asked him. "Rcccntly we'vc notieed in the south a great interest in this partieular rhythm, cspcciaily in Brighton and places like that," Ted replied. "AU aiong the south coast they seem lo bc very cha cha conscious, and they kept on asking us for some. 'Cha Cha Baby' is the rcsull. Whcthcr this enthusi- asm cxisls up norlh as well, I don't know yct bccause wc haven't been up therc lately." 
The Auditions' 
mV " Yes, John Scott joined us i flûte and Sid Rich came in i timbales. One of the voices heard saying the title is Bob Brown. The other is my trumpeter Duncan Campbell." 

ing for in the arrangement'!" "Wc were afler a full big band sound built on the aufhenlic cha cha beat. Ifs a simple thème, in the saine way that 'Mot Toddy' was, ami (lie vocal gimmick of speaking the title sliould fix the number in peoplc's minds." "Arc you prepared to fore- cast a wave of popùiarity for the cha cha cha'!" "Ves, 1 think il's going lo he very fushionablc. We'vc liad a lot of Icttcrs ahoul 'Cha Clin 

The gim sisls of 1 Cha" in and Dun "Baby" i 

il merit of this  k. incidentally. con- Brown saying "Cha rhieh is still lit ing high, il "Tequila", 
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iwo SENISATIOMAU 
LP releases! 

DAVID GARROLL 

f&eouMtovu 

ON M PL 6531 (12" LP) 
^o( 

lIOHAKD HAYMM 
OMC/ud SMi&stm, 

ON M PL 6536 (I2"LP) 
available now on- 

tjt* 
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DÊ5TINED FOR THE TOP 10 

IIMMY UOYD 
Smgmg 

FOR YOUR LOVE 

WITCH-DOCTOR 
817 ÉmmZO** 

CALLING ALL 

ITALIAN SINGERS !| 

SHE'S 

TRUE 

TO TY 
Your Chance For Famé 

—And Fortune—In 
RECORD MIRROR 

C ont est (in çoniunction with the Soho Fair) 
^NE of the animal Soho Fair's most popular events — the Italian Singers Contest — is being organisée! this year by THE RECORD MIRROR. 

Open to ail amateur singers, of either sex, who live or work in London's cosmopolitan square mile, the contest carnes one stipu- lation only — THAT ENTRANTS MUST SING ITALIAN SONGS. 
Last year's winner was the then unknown Tony Dalli who has since appeared fre- quently on télévision and is now " tremendous hit in America. 
Finals of the contest (entry closes on July 5) will be held at the Lysbeth Hall, Soho Square, London, on the opening day of the Fair, Sunday, July 13, The winner will receive the record mirror Silver Challenge Cup and other prizes. 
Editor Isidore Green will lead the judges who will be drawn from Show Business figures and Italian personalities in Soho. 
(If yoa can sing Italian songs and wish enter the contest, please RU in the form below and post as early as possible.)    CUT HfRE L  

E ENTRY FORM i SOHO FAIR, July 13 lo 19 1 ITALIAN SINGERS COMPETITION j NAME..   AGF- 
I ADDRESS   

^,1 

VI 

a 

CHAOS AT THE KEYBOARD . . . Here's that perso, comédienne vocalist AUDREY JEANS trying to ad oui tue decca dise, "Take a Leller To Jeannette, Y et . i test in the record mirror offices, she reckons this is so simple, so you can hoid a cuppa in one haml and e other type with the speed of a jet, yel. Agent KEITH DEVON has the resighed air of one who recko'is if Jeannette gels thaï leller by the end of Augnst she II be Incky. — RM. Picture. 
PR06RESS 

REPORT @11 
mm otms 

V.G.S. P11SR1MAŒ 
TO SEC. ALEX ROSE 

fAN sevcral occasions, l've Vaudeville Çol/ing Sorî U menlioncd a vocal group, recently made the.r ann 
S'5'S ï'si'.rx firsi» ss*" So here-s a progress report on visit the lads, compiled aller sccing the popular Alex Rose. Ihcin in variety last week. As usual, il turned oui to be Len Ueadle left^a few weeks au, ■a'ph 'book in the area was dusi rried (to ie Lee) ai Mike Wil- Sra.ph 1 

'ith Poster, took over. The party arrived around eleven With no appréciable dilTercnce, 0.dock and aimost at once the report, to the Sound. But they ve Al,clion SwKp was opened by Ted ad to change their choice of Ray, who, for 30 nnnutes, kept the. .urabers for the benefit of variety p^y in hystéries with the typicat 

 1 

COMGRATU 
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(who impersonates MARIO LANZA) 

BLACKPOOL HAS IIS OWN ALL-RECORD SHOW 
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Mirror 

®F tOLDE.V DISES 

FIÎAN DOWIE SYDNEY 
SSIAWM & CANDY KANE WAEMSEEY ( ( who 'mPersonate GEORGE BURNS and GRACIE (who impersonates JOHNNIE RAY) ALLEN) 

jgORN at Normanby, York" |-^OR]N[ in Southern Irclundj ^^OtJNTRY and Western fans in Grcat 

VAEEKÎE 
HENT 

(who impersonates 
HARRY JAMES) DORIS DAY) s,cd, RORN in Prcston (san.c town TA/'A S born in Sutlon, Notting- - V as Eddie Colvert), but young W . ham, 18 years ago, but bas 
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M" 2X1 FRIDAY, MAY 23, at THE ROYAL PAVILION, 
^LACKPOOL, the first performance of Léonard Urry «■"d Cecil Buckingham's latest record show THE RECORD 

M1RROR OF GOLDEN DISCS will be presented. 
After the opening, the show will continue for the next 14 weeks with twice nightly performances at 6.10 and 

8-25, plus a Wednesday matinée at 2.30. 
Messrs. Urry and Buckingham have already been 

responsable for two record productions which successfully 
toured throughout the country and set a new pattern in 
vaudeville entertainment. The shows were: 'Disc Doubles' 
and Personality Platters'. 

THE RECORD MIRROR has lent its name to the new 
offering because it believes that 'Golden Dises is an 
excellent stimulus for (a) the record business, (b) the 
variety profession in général and (in conséquence) (c), the 
introduction of brand-new talent oî which we are 

satisfied there is plenty in the company putting this 
show across at Blackpool's Royal Pavilion. * * * 
THE PRODUCERS are convinced that THE RECORD 

MIRROR is the best friend the entertainment-and 
the recording - industries has. No newspaper has 
encouraged show business—which, today, is virtually the 
record business—more than THE RECORD MIRROR; its 
ever-improving circulation and ever-growing influence 
are reflected by the compliment paid by naming this 
Blackpool entertainment after us. 

We believe there is an abundance of first-rate talent 
in'Messrs. Urry and Buckingham's latest présentation 
-our reporter will be at The Royal Pavillon on the opening 
night and will give his impression in next week's édition. 

Sn the meantime, we wish 'THE RECORD MIRROR 
OF GOLDEN DSSCS' every success. 

We now présent the stars who will try and emulate 
the stars .... 

TKBJSIV 
WAYNE 

C who impersonates M EL TORME) 
W^^"11" GI"' 

TED 
GILBERT 

( who impersonates EDDIE FISHER) from Birminshum 
HENRY 

BENTLEY r 
m 

l 
qH,s 

8fepmii)e§av-#; 
Sg5£SSS 
He^has^worVed^witrjohMy 

rms seasow 

Hii 
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THC pprORD M1RROR. Week-ending May 24. 1 

THE MEN BEHMNO THE 
'EOEOEN DISES' SHOW 

AT BLACKJPOOL 
LEONARD 

URRY 
who présents ' GOLDEN DISCS ' 

JEONARD URRY lias long and wide ex- périence in the theatre, cabaret, variety and film world. He was the man behind the fabulons enlerlainment prOvided al tfie Cafe de Paris in pre-war days. 
He is an imprésario who lias discovered and built up many stars; e.g. 

CEC/L G. 
BUŒSNGHAM 

Biickingham was wilh Miss Cissie Williams and Val Parnell at Moss Em- pires iinlil 1938. He slarled Ilis own business thaï y, 

Anne Shelton was a protégé of Léonard's. 
In the world of radio lie contributed miich to- wards the success of " Monday Night al Eight " over a period of 
Ahhough lus business' inleresls hâve extended over a inucli wider fteld, he still mai niai us a warm inlerest in show business 

produced over 70 of his 
Was instrumental in slarling Reg (" Con- fidentially ") Dixon and Jeannie Car son on the road to stardom. Associated wilh Henry Hall in presenting Al Read in lus first résident show. Tins was " Right Monkey " at the Central Pier, Blackpool. ■ H as had numerous summer shows of his own, mosl popidar being " Seaside Showboat " which played seven years at Ramsgate and fea- tured his Crazy Gang of George Cameron, Don Saunders, Leslie Noyés, Ted Gilbert and Joyce Randall. From tins show Val Parnell selected George Cameron for a Royal Variety Perform- 
With Léonard Urry he originated and produced the fabulons " Disc Doubles " and " Per- sonalily Plalters" which have led the production of " Golden Dises " al the ■ Royal Pavilion 

MAL FISHEB RETUISMS, HOPES AGAIN 

FOB THE BÎG BRITISH BREAK 
American comcdian arrived in Ibis country un- hcraldcd, unknown, unpub- licised. His namc : HAL FISHER. 

London's Wcsl End Stork Club, had seen Fishcr wor!< in Miami, Florida, was so impressed hc oiïcrcd ihc American a four wcck's engagement at his club. 
cherishcd an ambition lo makc ' ' England. His first thoughts 
looking for; If I 

ing hit over known al lhat venue. His original style, his unique lakc- olls of a ' drunk ' and a loncly light- 

shows. Millions of viewers laughed their heads off al Hal's anlics. A Birmingham Hippodrome 

THE BiG BREAK 
mmi COME OFF The faces thaï slopped work in the record mirror office . .. rt of picture story in end coltimns). 

fGHTAU! OPERA §0 uemmencmg Solurday June % feiSTWICE IJIGHTIV n.CQ 
GEORGE &AlFREDBlACKprKMt ÎOilB™8 

blackpool 
TOWER 0iowmm 
emem ^ trè 

».CAVALCADE 

HAY^ÈS 2-30 S£G 
5/6 4/6 é/- 7/6 

Cornr„enc|ng Sa^r r. " r PAl ACE THEATRE STARS AND 
SHOWS FOR 
1958 

D'IO l_WICE NIGHTLY o 

-fflSCo/HyiDA BAKER cim,.. 

a-eo S.l^L.fRED BIACK 

"WLiVtf 
STM ^ 

ANO HIS Q?H?R®als Si.yB NSfëSHjT 
_2^4/6s5/6 6/6 each afteLrnooh/^o f Ffonns,lnf Monday July 7 
{MUDOKECU .t Show 

  ' " "/' / 6 
6-'5 m"c\S°.lurdaYJunÔ2, f a -î-^iCEwicL ' Unei-« 

^BLVYN 

each sundav OURING THE SUMMEP HAROLD FIELDJNC presenf f OPERA PALACE* house theatre smh AMEBieAN > BmnsH autistes 
'L7ilDy^L f£ES C/M&GBÙ 

cabaret cngagemenls—they didn't matérialisé. The record mirror, always rcady lo recognise talent, ainly rootcd for Hal Fishcr, but wcll, the truih was that the comedian, t h o u g h appréciative of the tremendous hc had rcceived every- appeared, did not get the so richly carned. Hal quietly rcturned to cd his s'uccessful work at night clubs ihroughout the regislerëd a particularly. l Miami, In fact, hc has stopped working from the 
Al Burnell visiied (hc U.S.A. sevcral mpnths ago. He re- acquaînlahce with Hal, once persuaded him to pay England —and his Stork Club—another visit. Hal iicsitntcd. But, hc cvcntually 

me the big show-business shofs •II takc more notice of me." Again unhcraldcd and again un-  came to Lon- takes the the Stork Club 1 

■ - 

irrésistible brand of humour. 
HE'LL BE OM 

TV AGAiM ; JUME 7 
Richard Aflon has again booked him for his TV show; you'II sce -isher on BBC on Saturday, 

ofjer him, lalks gentlemanly like, l démonstration^ of his facial drunk act (see pi column 3) ... . 

America who .<s«ui.ucu tho London Palladium. Hal seems suflcring from the lack ot 
Maybc aper his TV show on ..me 7, the ballyhoo wlll come ualurally and someone will come along and give liai the real big Dreah the gny wnnls in ihls country. I.G. | yiWV^VVVV»'AV'iVV'iVVVVVV»V,VV we 'polilely' • request his deparlure with a finn hand ... Hal has held us up loo long; the staff has stopped work com- pletely—ii's in fus of laughler! , iAA.vvvvv vv vvvv\VVVVVVV«AVI«y 

Sr 
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WHEN ABBE NIEES wrote his préfacé to VV. C. Handy's book " The Blues," way back in 1926 the world was fed on a diet of pseudo-jazz and Blues rausic already well popu- larised by band- leaders like Paul Whiteman, the so- ealled " King of Jazz." In the light of present-day appré- ciation Niles' essay can still be regarded as a brilliant piece of factùal writing, in- corporating several pardonable errors (pardonable, that is, after 32 years) and possessing an almost Olympian clarity of mind. Handy, as one would expect in a preamble of this kind, is given every crédit for his early work as a writer of Blues fragments, as a folk- ologist and as a jazz influence. He listened to the music around him, to the legendary Blues and laments, the Spirituals and street cries and the marches, p o p u 1 a r songs and local ditties which circu- lated amongst the Southern N e g r o population and which were very largely ignored by contemporary white scholars. Because Handy was himself a Negro, and be- cause his training as a musician and his talents as a composer were fairly considérable, many of these intriguing musi- cal pièces were noted down and captured for a grateful posterity. Handy aclually wrote many such works, nearly ail of them " borrowed " from existing folk tunes of one sort or another. It was in this almost incidental manner that W. C. Handy gave us such great jazz tunes as " St. Louis Blues " Yellow Dog Blues " Beale Street Blues "Careless Love". "Mcmphis Blues", "Ole Miss", "Hésita tin' Blues", "Atlanta Blues", Chantes - les - Bas ", "Long Gone" and "Aunl Hagar's Blues " 
HIS INITIAL 

SUCCESS 
ANDY ACHIEVED his firsl succcss, a purcly local one at 

JAMES ASMAM VIVIDLY RKALLS THE "RLY DAYS 

  ■ lom nraiedlv enco 

" Mister Crump." Boss Ed Crump became one of the most powerful figures in Southern politics and the political ditty a famous Blues called " Memphis Blues." The original ver- sion was written by Handy in 1906 and became a part of the musical repertoire of the Handy Orchestra. It was published in 1912 and the more familiar lyrics added by George A. Norton, a staff writer for the white publishers who rentualiy, * " ' 

" Hc was imroduced to me as Prof. Handy. Whoever heard of any- 
of a professer advocate Ragtime. Jazz. Stomps. Bines, etc.! . . ■ " Of course, Handy could not play any of these types and I can 
learnt them y et . . . " Mr. Handy cannot 
that hc lias created. He lias ppssibly taken advantage of sortie un- protected mat criai that ftoats around . . . This 
confronting the world ail kinds of Kings, Czars. Dukcs. Princes 

HIS MODEST 
NOTA BENE 
r HEN Jelly Roll M or- ton more modestly adds, " Phase do not nisnnderslànd nie. I do wt daim any of the •reation of the Blues, ûthough 1 bave written nany of them even be- ore Mr. Handy hud my Blues published 

dale, Mississippi in 1903 when he overheard a migrant Blues guitarist silting in the shade of a small Southern railroad Station. He jolted down the folk lyrics, " Gwine where de Southern cross de Yeller Dawg " and the imperishable melody thaï went with them. In 1914 he turned notes and wrote uia «j"" version of "Yellow Dog Blues," incorporating other fragments of Blues stanzas into the whole work. "The whole history of Ihc Negro song is îroni- cal," remarks Professer Newman I. White in his book, "American Negro Folk Songs." It is a history of répression and deliber- ately induced musical 

e his c 

tremendous proposition that it probably needs governmental super- 
Jelly, of, course, had sufl'ered more severely than Handy from copy- 

THE BIRTH 

OF THE 

BLUES' 
fi 

H 

robbed the coloured com- poser of his copyright, even though the song proved to be an out- 
Two years later, in 1914, W. C. Handy wrote the greatest hit of fais life, "St. Louis Blues;" Sobered by the expéri- ences with " Memphis Blues " the young song writer former! his own publishing company and held on to the sole rights of " St. Louis." This wise move gave him a very comfortable life-insurance which continued to i him unlil his death earlier 
More important than the composer are the sources from which he . drew his inspiration—the rich field of Blues, hollers, work-songs, Spirituals, dances and marches. Yet this did not prevenl many claimants to the Handy throne, and the most flam- boyant was certainly Jelly Roll Morton, self-styled : Originator of Jazz and Stomps, Victor Arlist, World's Greatest Hot Tune Writer. " Il is cvidenlly known, beyond cc diction," Morton al the lime, " that New Orléans is the cradle of jazz, and 1, myself, happened to be the Creator in the year 1902 ... In the year 

and Originator s of Swing, (Swing is jusl another name for jazz) and they know that the tilles are decciving . . . I would like to put a lie lester on many of these make-believe stal- warls of or/ginality . ... These untruthful slale- menls Mr. Handy lias mode . . . will cause him to be branded as the most dastardly imposter in the history of music." 

right cfooks, song stealers and parasitical publishers. Many of his earlier tunes had been stolen from him. But Jelly, in the good company of W. C. Handy, had merely adapted exist- ing tunes, just as he had accused Handy of doing. Thousands of folk ballads were " floating around," as Morton puts it. Take " Yellow Dog Blues " as one example. Handy was working as leader and cornetist of the Knights of Pythias Band and Orchestra of Clarks- 

i Memphis. 

FRANCIS, DAY & HUNTER'S 
ALBUM OF SONGS & PICTURESÎ 

J from Paramount's VistaVision production 

ST. LOUS UESl 
I. C. HANDY, Father of the Blues 

ST. LOUIS BLUES » MORNING STAR 
GOT NO MORE NOME THAN A DOG 

lYELLOW DOG BLUES • BEALE ST. BLUESf 
1 CARELESS LOVE • CHANTEZ LES BAS 

■ plus 4d. postagef 
«(FRANCIS, DAY & HUNTER LTD. 138 Charing Cross Road, London, W.C.2. 

On the West Coast of Africa varions travellers* diaries and published autobiographies olfer proof of the African's fondness for music and rhythm. Clear évidence of the use made of it by early slave traders is lacking to some extent but it is re- corded that the wretched human cargoes bound for America were forced to dance and sing during the brief hours they were allowed above deck. The condition of the slaves entrusted to the captain was of direct finan- cial concern to him and he would often tfy and nullify the awful rigours of the voyage in this way. Old prints slill exist which depict ihe incongruous 
TO MINSTREL' 

STAGE 
L1TTLE REL1ABLE DATA exists of the embryonic musical activities of the Negro ... America during the 18th ccntury. The beginning of the 19th century plainly re- veals the establishment of this weird but practical ex- ploitation set down in the wntings of slave-owners and other interested PC0Ple- . "Ole Virgiuny £re nccording to G- W. Featherslonehaugh m his "Excursion Through the Slave States" (1884) a song they were rc- 

pealedly encouraged io sing. Frequently some man or woman possessing a powerful voicc would be employed to lead the sing- ing so that the work would proceed at a faster, more profitable pace. These song leaders were paid extra and the slave labour- ers of the Southern States have been known to strike when, for some reason or another, their singing was stopped. In the 1840"s Negro music, for the first but not the last time, began to spread away from the plantations to find popu- larity on the "minstrel" stage. This music was largely vocal, too often portrayed by white enter- tainers disguised by burnt cork, and ils connection with folk song was ignored for many years. Indeed, with the excep- tion of the pioneer work donc by Handy, Morton and a few others, the only "coon" rausic recognised as belonging to the Ameri- can Negro was reiigious. But even this, in the early days, was misinterpreted with stylised concert per- formances by more solo artistes than choirs. Even the later became extremely self-conscious " in Iheir approach, preferring in the midst of a welter of white indifférence to eradi- cate too obvious racial 
John A. Lomax, one of Ihe pioneers of American folkology, began his im- portant work at the turn of Ihe century, devoting his lifè to recording the secular music of America, fn San Antonia, in 1908, he recorded one of these "Sinful Songs" sung by an old Negro cook who had followed the Chisholm Trail in his youth working on a chuck-wagon. ^ It was called " Home on the Range," and the origi- nal record, made in the field on a crude Edison Bell recording machine, was but one example of Lomax's brilliant research which extended over 40 years to give posterity unique examples of genu- ; folk i : of e kind. Assisted by his son, Alan, he persuaded the music division of the American Library of Con- gress to supply them with modem recording equip- beginning the Ar- 

BLUESi'EMOTION 
AND REACTION' 
aMONGST THE SECULAR, or "Sin- ful Songs," they dis- covered in camps, prisons, farms, railroads, mills and slums was the Blues. The Blues, more definitely than any other Negro songs, were the songs of a single singer, expressing an individual 



/fflii-ijECORD MIRWflR ! 

Ceeling and power. The l>asic form, varying con- siderably in .length and mode becausc of the inclu- sion of extraneous élém- ents, contributed lavishly to^ American music as a 
The secular songs, in- cluding the Blues, owncd a far larger African con- tent than did the Negro Spiritual or religions song. Their use was largely frowned upon by many of the Negroes themsclves and it was mainly amongst the poor and less fortunate that they were originally found. The African élém- ent has caused certain notes, of the Western scale to sound flat to white ears, the European scale being based upon a tempered diatonic scale which could be termed " artificial." The Blues singer reverts to his native mode with the use of natural notes which produce a flatness on cer- tain notes of our own scale which custom and time have tempered " out-of- true." Two basic notes are affected in this way, the third and seventh of our familiar diatonic scale and these variations are called " blue notes." The natùral form of the verse and music of the Negro Blues is made up of three short Unes, the re- Çeated phrase of the typi- 

in the secoTicf line'îo aïïow the improvising singer to think up a conclusion, in other words, the third line of the stanza. The tempo is usually slow, although the custom has grown to increase the rhythm in later years. This is in the normal 4/4 time with each line of the stanza being roughly of 4 bars length. I must point out that, with native singers even to the présent time, liberlies are taken with the basic pat- tern and a 12-bar Blues can be dragged into 13 bars or even more al the will of the performer. Let us regard a well- known stanza from a popular 12-bar Blues, " Love is likc a faucet. it turns of} and on. Well, love is like a faucet, il turns off. 
When you think it's on, bàby, it's turned off and gone." This 12-bar form is by far the most popular and the set paltern is easily dis- cernable herc. The first line, " Love is like a faucet, it turns off and on," is sung in a major chord involv- ing in tonic sol-fa the notes of doh, me, soh and the octave doh. In the répéti- tion the same words are again used, with certain effective variations such as the adding of the one word "Well" or "Lawdy" or " Baby." But the simple chord structure benealh the lyric changes for the first half of the line to a melancholy sounding 

and the octave doh. This has the effect, in the simp- lest possible terms, of add- ing a certain émotion or even pathos to the re- pealed line. This, half-way through, résolves ilself in- to the original chord which, as I said, has the basic effect of bald state- ment. It is, in this instance, a logical rounding off of the second line and the in- duced emotional content provided by the altered 

FRAMEWORK 

d like ai solved or disturbed chord using ra, soh and te. Played on the piano or guilar in relation to the key in which the whole piece is played, usually b flat or f, it cannot, by itself, remain without the logical termination of the phrase or chord sequence pro- vided by the major chord, the doh, me, soh and oc- 

placed African slaves who, cruclly segregalcd one tribe from another, are slowly secking a usable language in the barder accents of their masters 
Although no Blues was committed to paper until 1S90 this pattern had al- rcady established itself by usage. Travelling Negro balladeers carried the seed ail over the South, level- ling the cullural form and often raising the musical standards. Mcn like Huddie Ledbctter, Big Bill Broonzy, Sonny Terry, Brownie" McGhee, Josh White and Muddy Waters dealt with existing folk song much afler the man- ner of Handy or Morton. Whereas the latter used some form of written sym- bols, legilimate or other- wise, the Blues mcn carried each others songs in their head. Leroy Carr's lovely " In the Evenin' " has been carried on by Big Bill, and particûlarly by Sonny Terry and Brownie Mc- Ghee on their présent British tour. Jazz music used the 

ing. From that time Blues rccordings sold in fabu- lous quantilies and such early urban Blues vocalisls as Ma Raincy, Bessie Smith, Ida Cox and Clara and Mamie Smith earned fortunes in the new 
The Blues song, whether it came from the Deep Mississippi and the guitar- bcdecked balladeers, or from the more sophisti- catcd artistes of the Negro thealre circuit, the min- strel shows and the singing tents, varied with each performance. It was often improvised on the spot or passed on like any folk song, from singer to singer. The faithful nota- tion of a native Blues just cannot be satisfactorily effecled, so subtle and in- 

and changes of individual interprétation. The use of the Blues by big white swing orchestras and modéra dance bands is usually a mistreatment of the basic material which 

originally used by folk singers to introduce rhythmic displays, guitar or banjo tricks or flashes of piano technique. If you listen to Sonny Terry and his harmonica patterns which break in at the end of the vocal Blues line you will sec this "break" period used in a most obvious fashion. The jazz band worked on this and produced cxlremcly 
which the rhythm section usually slopped playing for spécial elfect. AU this, of course, adds consider- ably to the rhythmic 

In such a manner the popular 12-bar Blues theme is used in every kind of jazz off-shooL It was carried by such Negro cooks as the one who sang "Home on the Range" many years ago for John Lomax into the Wild West where it reappeared in the form of cowboy laments and Blue yodels. Jimmie Rodgers recorded many such Blues, as did Hank Williams, Ernest T u b b, Hank Snow, and many, 

THE FIRST 

'BLUES' 

FORTUNES 

WERE liil BY MA BAINEY, 
iBSIE Sllfi, IDA COX 

tave doh. For the final line of the stanza this unre- solved chord is used once again for half of the line, to be most rightly com- pleted by the dominant chord from the beginning. This simple framework, to be found repeated in one form and another in many European folk song forms, is perfect within it- self. It serves the age-old purpose required, not only by folk singers but by every kind of composer, writer, painter, poet and playwright. It first estab- lishes the motif, réitérâtes it again with émotion and a most natural return to statement,' and fînally builds up a disturbed, un- settled climax with a "happy" ending on the original calm statement. Other forms of Blues are used, of course. In the folk library the most ob- vious is the two-Iine stanza with much more deliber- ately inspired monotony and less emotional colour. Many hollers and ring shouts, prison songs and work songs are of this type. The 12-bar Blues is actually a more involved progression on an earlier, folkier and cruder pattern. The original pattern must go back in time to the 

Blues, just as it used the brass band marching tunes, the popular songs of the time, the Negro Spirit- uals incorporated into instrumental music by the Negro street parade bands, and the great rag compo- sitions. In the hands of -many more sophisticated and musical Negroes the Blues became a familiar chordal pattern to be used for widespread variation. This custom has continued and the Blues has been a recognisable part of the work of Charlie Parker, Miles Davis and other talentcd modem innova- 
EARLIEST DISC 

great Negro bands as that of Count Basie and Duke Ellington do we hear right and proper embroidery 

consisting of doh, fa, la formless chants of the dis- 

OF THE BLUES 
The earliest BLUES record issued for a com- mercial company and aimed at the existing Race market in the States was Mamie Smith's "Crazy Blues" on Okeh. Mamie, it is reportcd, was brought in by accident as a last minute replacement for the white torch singer, Sophie Tucker. If the date was both ac- cidentai and expérimental, the results were astonish- 

An intégral part of the Blues, often grievously overlooked, is the use of " breaks," the free impro- vising between the end of one vocal line and the commencement of the next. It should be pointed out, by the way, that the vocal line is shorter than the backing instrumental line, and the singer ceascs well before the actual 4 bars allotted to the line are played out. This gap was 
THE NEW 

BSRT WiiDOM 
ROCK 

SKIFFLE & 
BLUiS 

ALBUM 
SOLO GUITAR il chord jhape» and fingering— o 2nd Guitar Part and Baji and 

ASCilERBERC'SLo„d"nr,imerw,ï 

many more. The chords are exactly the same, and the 
the" verte t°I

eac'1 ''ne ' identical. But in the Western variant the 12-bar period is strictly adhered to. There is less subtle invention by the voice, and most Hillbilly singers add yodelling verses originally derived from Swiss home- steaders and settlers. The mounlain ranges of the West are idéal country for yodellers who have sorely missed their own alpine 
COMMERCIAL 

ar H E ESTABLISH- MENT OF the Blues as an intégral form of jazz and hillbilly music thrust it headlong into the commercial mael- strom of popular mùsic. At first song writers ignored the chordal se- quence and merely con- tented themselves with a sériés of phoney Blues like "Limehouse Blues" and others with normal 32-bar sequences of no relation- ship to the folk pattern. More r e c e n 11 y the chordal structure of the simple Blues has for a lot of altei song writers. Following the sudden popularity of the Harlem bred Rhythm and Blues, which was merely a modem voicing on a very old theme, a fcw 

"pop" Blues appeared and were received with glee by a new teenage audience eager and willing to spend lavishly for a fresh rhyth- mic experience. The com- mercial hill-billies took up the obvious rhylhms and exaggerated "beat" pat- terns of Rhythm and Blues and produced an egre- garious musical offspring called Rock 'n' Roll. At first the market was swamped with "beat" ver- sions of this squalling child of up-to-date Negro Rhythm and Blues and Hollywoodian Country and Western music. Every one was based with ail the subtlety of a sleam ham- mer on the traditional 12- bar Blues theme. Bill Haley, as king of the new cuit, made the Top Ten listings his own personal property—until the usual and always inexplicable change-over took place. Whilst the evcrlasting Blues sequence was as popular as ever it was, to the unending dismay and disgust of serions folk col- lectors, Bill Haley and his instrumental Blues jive was out, as cold as yester- day's rice pudding. The emphasis was placed on "poor white" vocal offer- ings where Western and Southern white youths armed with one kind of guitar or another, bawled and hollered their idea of the oldtime Blues theme. There is perhaps a small degree of consolation in the fact that, in the scramble for golden dises, a few good coloured Blues artistes have made their thingTâs'given 'tîfafe • imitative and the vulgar. A New Orléans pianist and Blues vocalist, "Fats" Domino has gained his own following. L i 111 e Richard stood and stomped and howled his way into religion. Joe Turner, "The Boss of the Blues"', scored a major success, as did little Jimmy Rushing, Joe Williams and a number of visiting Negro folk artistes like Lonnie Johnson, Big Bill Broonzy, Sonny Terry and Brownie McGhee, Sister Roselta Tharpe and Marie Knight, Josh White and Brother John Sellers. And behind ail the noise ■ of the coffcc-bar juke box, far behind the commercial jungle of the Hit Parade and the song pluggcrs' paradîsc, cornes the brief ccho of the age-old Blues balladeer from the Deep, Deep South, embittered by racial persécution, soured by business trickery, wcary of a thousand wrongs . . . "THE BLUES AIN'T NOTHIN' BUT A GOOD MAN FEELIN' BAD, / SAW, THE BLUES AIN'T NOTHIN' BUT A GOOD MAN FEELIN' BAD. l'VE HAD MORE TROUBLE THAN ANY OLE HOUND DAWG HAD . . 
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AU About Film 

EARTHA KSTT'S I 
'ST, LOUIS 1 
BLUES' LP | jgARTHA KITT, one uf a 
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The Players And 

Their Parts 
VIl^Vï V/V/JUU. «!>■> »'• v,.   " art form—American Jazz—he slrugglcs lo makc good as a musician-composcr against (hc slern dic- tâtes of his clergyman falher. 

PARTHA KITT: as Gogo Germaine—a Créole singer ^ who projccts Will Handy's jazz tunes lo world-widc popularily and is cxlremcly fond of Handy. 
PEARL BAILEY: as Aunt Hagar — Will Handy's annt * «ho argues his case against lier brolher, VVill's tather. 

saloon keeper — in love with Gogo—«ho, with $50, swindles Will ont of his first great song. 
lyiAHALIA JACKSON: as Bessie May—a church choir ^ singer who sings Will's hymns. 

m 

by loving him, yet sides with his disapproving father. 
syncopaled mélodies 

PLLA FITZGERALD: as Ella Fitzgerald—plays hcrselt as night club singer, singing "Beale St. Blues." 

A dramatic scene from 'St. Loin playing the near-blihd W. C. Hat Ihe righl is the celebrated g JACKSON, who is heard in a cou sings in a duet too, with 

AND also featuring the Negro instrumentalists Barney Bigard, Teddy Buckncr, Red Callender, George Washington and Lee Young. 
"CT. LOUIS BLUES" is' relurns t à ,1     the Handy home the life slory of W. C. and young Will and his Handy, illuslrious composer fiancée are réunited. of jazz mélodies anrf "Father Mfvy^rnàctj^n^rta^| din 
hâtive Àmertëân art form. home, on Beale Street and at The star y, which spans 30 jhe Aeolean 

Town GirI Wamer's "The Blue Gardénia U-Ts 3-D Shorts, and Jack Webb's " Pete Kelly's Blues ". On the stage he appeared in Eugene O'Neili's "The Em- peror Jones ". 

years-.of Handy's life from Ihe âge of 10 to about 40, relates a young man's con- flict within himself and also his struggle against Ihe stem disapproval of his clergyman falher, who forbids him to compose jazz music. 

New York. 
ÂSOUT 

IHE STARS 

Be^e4.%#Sfertîir^4? ^ Gogo Germaine, the tempi- ress, a diflicult rôle which combines singing and aclin|. An RCA recording star. En nia bas appeared in 20tfa Cen- tury's " New Faces starred in important TV shows, among them " Colgate Comedy Hour" and "Your J Show of Shows ". 

Wà//y Peterson 
Interviews 

Mat King C&k ... 

lt is not tint il Handy's long-awaited day of triumph —when "St. Louis Blues" is played at a concert by the New York Symphony Orchestra — that harmony 

s Will 

SEE EXCLUSIVE DES- PATCH FROM NEW YORK ON PAGE 19. NAT KING COLE wilh dnother gréa, rmuu, "lA 'St. Louis Blues'—PEARL BAILEY, 
S THE FATHER A flj NON-STOP NIGHT & DA Y 
J OF THE BLUES T0/,1 
^ the autobiography of 

W. C. HANDY 
" Ricli in cxciting and liuinour- 

THE SCOTSMAN 'Hom , frsci 
" Humour and Sincerity "■ PRESTON GUARDIAN 
" A book that ail who arc iu- terested in diis style of song and singing shouid buy, beg or borrow. " OXFORD MAIL Dm,y Bv« CM 25». nr. 

fS. SIDGWICK AND JACKSON 

le lo lake advantage of Ihe performers' free lira 
e chance of mainlaining conlinuily of production, tailcy began work in (he film she was fulfilling a Las Vegas' Flamingo Hotcl. Here is how il wei 

il 7.30. slcpt en r< .c<l a fcw minutes, through to laie 
il 3.15, a 

arly si 
iy for Ihrcc weeks. were other production, hurdles. Obtaining clearanci ociales and movie copyrights for Ihis dramï is anoihcr task Ihnl proved ail but insurmounl 85 when he died séven monlhs ago, coule ils of bis career, yet ihey had lo bc discoven IS lis inL 

popular vocalisls on TV, records and night clubs. He is called upon for his first extensive aeling and fits the rôle perfectly. Nat has appeared in MGM's " Small 

PEARL BAILEY- Handy's Aunt Hagar, she leads the youthful and strug- gling composer past many fonnidablc obstacles. M 

fm 

mmm 
mu 

nom SICK AND TIRED 
bfw 

No, no 
Imaynever 
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^ ^ THE SCENES » 

too. "withPEARLBA "iLEY 

^ [thesettings |^ ^ I 
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XK 
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Xh 
Xh 
XK 
XI- 

n O f *St.Louis Blues3 

TTERE is a bricflist of Handy composifions in " St. Louis Blues " and 
"ST. LOUIS BLUES" 

and sings; 3—Cole and Earfha Kitt a< New York Symphony concert sing in 

   iTa reroXnighT cfub 
ired 'in credils:^8" VarSy 'oirï^ 

st S.SpfSA.St 
'■xà sftjasafw 
Colgato wriUen whh him in mind- " Your In " St. Louis Blues Cab por- 
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HANDYS 
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rived from Handy com- 

wgm 
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rôle in SU 

&s NOAH". 
WM BLUES is sunid I ;:"as " follow' hissoYs" œflin to s:- 
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of Ihèir1 but sings (as only E Handv's " B c a I e Blues". She is said to m 

Man, Go C Tisket, 
TUANO - 
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m I could have danced ail mght 
iy never 
swayagain 
'ef / Como show 
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THENA T KING'COLELP OF STL 0UI5BLUES'... WHIT 

  1 JAZZ 

FâiLTLESS, 

BRILLIANTLY 

ARRANGED, BUT 

 r (lie Whilsun holidays arc being planned both by Jazz at Ihc Flamingo and Jazz Ci(y, tbc London clubs. On Whit Saturday, May 24, the Flamin- go présents 12 hours of jazz, with one of the most ambitions all-night programmes in its his- tory. In addition to the normal sessions during Saturday even- ing at the Flamingo and the Florida, there will be a Satur- day all-night session, from 

like Bcssie Smith, Louis Arm- midnight to seven in the morn- strong, Jack Tcagarden and '"g. featuring the Dill Joncs Billie Holiday, much of the l0"l KIl
nscv ^ ",l1 Le 

• • p le* i -ii Sage, Tubby Haycs and Ronnie smging of Nat Cole will seem S(,ott; the Keith Cilris,ic gr0Up almost comic m its aben the Ronnic Ross-Bcrt Courtley spirit. Group and the Tony Crombie Group. This programme is in HOW ¥00 ME PBEPMED additi,0" to ^ "f™31 sessions 
over the weekend. On Whit Monday, May 26, Jazz City will be presenting a highly Whitsun Festival of Modem 

TO fîCCEPT II 
Cole happens te 

IS THEsmiî OF REAL 
MM FALTHEULLY 

RECAPTURED? 
HAT COLE—ST. LOUIS BLUES—CAPITOL LCT 6156 

HPHE NEWEST ASSAULT on the paying eus- na toraer is ready waiting to be launched within sophTsdcâ^L^rtistë"evên°"by Jazz at the Empire Rooms, Tot- the next few days, and the preliminary salvo. in the the standards of 1958, and I tenham Court Road, when form of a npw t P rplpacp cnoopctc thot thic vuill much fear 'bat so polished will among the artistes presented [0™ 0.r a ,lew Lr release, suggests that this Will his performance sound tothose will be the Alan Ganlcy Quar- prove to be yet another Victory for the blg guns. Who remember Louis and '«*> the Tommy Whittle Quin- The Nat Cole recording of songs from the " St. Bcssie Smith and the others, 'fh dl,e.1
Kdd,e Thompson Trio, Louis Blues" score is certainly a formidable pro- ^the^gn^ ^"'teeth^ Usustars^rtCou^eK- auenon, one wnich IS llkelv to olcsse ail but hold fhpir Tn fart ^ "î® Ross and Vie Ash. Session -ÎSte genuine jazz fans, who, as they constitute such ^ wi.l las, from 7,30 to 11.45. a tiny mmonty, do not apparently count. ^v rtat there has Ln so much ior m o,ir «r 
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JAZZ SCENE 

Benny Gree» 
SMP OF THF WFEK DANKWORTH PLAYS "M Y PAIR LAD Y" 1 Could Havc Danccd Alt Night © Show Me 9 On the Street Where Yen Lire O l'vc Grown Accoston.cd to Hcr Faec. PARUOPHONE GEP 867,1 ■pOOR lunes which by now will have bcen beaten rclcnttessly inlo the T eaxs of every inbabitant of the strect where yon live. 1 fonnd these 

:ve!op far beyond that kind DOIT BE SWEPT AWAY 
To: BY THE SLEEVE NOTES :ver JUST 1 

rEperLmanc^^rom^^le^hhnœl^^with "hfs goôd away, haS beea entlrely rUbb 

- - —.wasafauhmore 
SUE IROLY GREATS 

r andCXCr;ef 

pi 
iiiï'V FL0AïirjG FESTIVAL 

OF JAZZ 1958 
MARGATE and BACK 

Autumn in New York ©Voin* 
^ngtr^xt&ncTt 

A MIXED BAG OF 

NOT^^èir.?. Usue. 
Pif-" 

nus record. Garncr is in too lively a mood to indulgc in too much Y, 15th 

s 

mmm 
'm £2 (YOU CAN PAY BY INSTAI.MENTS) 84 N~s""'- 



■'■L.NEVER SANG THE ST. LOUIS BLUES' 

 JHIS HLM" . , . 

WALLY PETERSON TALKS 

WITH NAT KING' COLE 
TVTathaniel a dams coles "S" from his name for 
becarae the «King" when someonc placcd a tinsel « wci,. . ao„-. se. aBy ^ . ,,, « 
crown on his head onc night while he was playing P% 
Piano at the Los Angeles Country Club and, right ^ ™ ^ 
SSe£.il,St abOUt the happieSt gUy Sh0W l - 

y W. C. Handy in ', 

PEARLJUST STEALS THE SS4'» 
■ïïîs.XS srzrirMi'zt SS 111 

r 

smgs W. C. Handy's immortal hit songs 

sli-BSi 
11 ïsAm. , 

■-i' irsée^^S'«^«-31/Jffi .     afififlff .6 

from Paramount's hit movie 

ST LOUIS BLUES 
WITH NELSON EIDDLB ORCHESTRA 

EXCLUSIVE CAPITOL ARTIST 
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Créât Dises By Cleo Loi 

Julie London's Latest 

Â Study En Technique 
CHORTLY after submitting last week's column, I ^ was taken ill with an " enemy " appendlx and ~ '     itbetweenmy 

bas offered continue to help sbould I still be SAMMY DAVIS 

D I 
DAVID GELL THE WELL-KNOWN ~ LUXEMBOURG i ; DISC JOCKEY Im É AND BBC COMPERE 

SîffiOM F0E THÎS 0KE TffiO FEfiîUMG THE FLUTE 

„ luÂÉsiKSI 

s. bîWifiiPW good as this one. In ^ casej however> the flllte 05747) 

a ouick • C0"f ,tS nZ
X_ with on the " B " side' FÔr ■ 

fSIsi; inca rv/iuiv/v ukj i ^ j - ;—.  , , wnai u 

iwmijsmifissz****1* ~=s: mm 
:™ERS,. ™ " mm 

O BR1T1SH JAZZ, '■ 

SSÏ 3^ 

doL^ iF£ s Fart ! 
wilh a in the roo QNE 10 WfiTCH a^n 

if^siI bS^MB liSl 
/OUNG MAN wilh a  ~   strings and to ail intents T TÊS~ 

s. 

S 
Ils 

ILLA PIÏIQi^ALP 
Congratulations on making the Top-Twenty' 

WITH 
fawtn^tnSis®^li®r^ Blues 

=    HMV POP 486  VOCAL COPY 2/. 
ROBERT MELON! LTD., 30 New Bond Street, London, Wl" MAY 3272 

Congratulations to the Record Mirror's 200th Issue 
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o/flir TAmmûWTMWAtf m roundup m the hkhlkhts ) ANNOUNCE 
IN THC MU^rivom"miM"i9S4 TO 1958, CITIS: ;LEASE OF 

THE BIS USA. BALLYHOO ^ 
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^Sontbern's lit List 

MAYBE BABY 

'.3 LaJ iL 
LLeLJs sm9 JOHNNY DUNCAN 

RETURN TO ME 

3Caee failli in me 

LEROY JACK SCOTT 

THE 3QUELCH 
FRIED ONIONS The Great New Sound By 

TOM HARK TED HEATH—ELIAS AND HIS ZIG-ZAG J1VE FLUTES 
ARE YOU SINCERE ANDY WILLIAMS RAY BURNS — BARRY JOHNS 
LISTEN TO ME 

l'M GONNA LOVE YOU T00 BUDDY HOLLY 

SUGARTIME 

ê\e gel UL 
on mg hearl* 

DON CORNELL —JOYCE JANE MORGAN —DON 
MISS VALERIE 

étoaigLl THE D1AMONDS 
TOOTSIE 

ÉllÉi 



• THE REXO^D_MlHOg^j^nd'nS ^ 

Créât Dk Tatham's 

Julie Londoi 

A Study Si 

• ■ TUE REXOR_D MIRE 
-, i naooaoaonooooaaaGaaortoooaooaaoooaooooaaaooofXiooooooaoooo'iooooooaoot 

!!*1^.fct«?s,A"ES ASWAN 

dignifiedly re-establish imself via opéra and TV. Going lo the Albert Hall and ^ ■ I I nlaughing for two liours solid ai BU ithe glorious vocal lampooning of W&UU V IBB Anna Ruascll. . . Laughing (nol if al equal length, but with equa' CHORTLY after submittlng S#5;™^' ^Tcndlr Trap' ^ was taken ill with an " . . Thrilling to the voice ol rushed oflf to hospital. If I ex Virginia Zeani in " Lucia d entry into West London Hosf p'mmemioor " at the now de f„..- R/mii'c funct Stoll Theatre. . . Meeting only four hours elapsed, yo p( the remova! of the grumb ; violent and is likely to lira 
tonaldc for the fil ptmg - „ that his Whistlint ively n 

s génial il -ling has il aids. 
Through not being able to Tommy frimler at Grcat Ya reviewing abilities have btmoulh, and realising hc's a gag capped, but fortunately, actoe'mg automalon (say anylhing disc-jockey, Howard Willian^'^. fo ^ orate with me to produce th denly sli,p back whent at (hc u~- -"b—■" Prince of Walcs, in the West End. viewed ROSEMARY CLOONEY ht^o" y'eïrs f0r 
a, Ciaridgcs, in Mayfair. I en- ^ing on a bus from Totienham thuscd about them to her. She Court Road ,0 Marble Arch in • u. r ^7' 100 as ■well she ^ njsh-hour with Stan Kcnton, mighl. for she was onc of the first and finding him one of the most to encourage them. Since, wc've intelligent, most stimulating s peuple you could 'Creened oye mds"canNhcreRosCie DrinkinS cofIc 

otS^LherHeRZus Savoy with PatU P. Excepl Nelsoi her Rosemary. Keason: ifs . daugluer's name", too.) 
I Fraise For ®m 

5 needed the stimulant, sht   as fresh as the flowers bedecking , her suite. . . Talking to Victor ■ Young (also at the Savoy) and 
peopIeSsay l'm lik'e a.prizefighter"; which remark proved ironie, for 
few months later. . . Inlcrview- ing Ella Fitzgerald at Ciaridgcs.       and wishing her conversation A WORD HERE AND were as smooth and lucid as her NOW for Brilish orches- singing. . . Nattenng to Tommy Ira leaders. In an age Stccle on the Liverpool-London vAien talent has, in many sections jaght train, and^ rahing^an^ eye- 

i lien Of Mnslc 

less, popular orchestral standards have, in my view, risen greally. What a scintillating array of conducting and arranging ability' is ours ! Mantovani. Tonv Os- borne, Frank Cordell, Stanley Black, Frank Chacksfield, Cyril Staplcton, George Melachrino, Wally Stott, Johnny Gregory, " " " ■ Para- 

is of 

m 

Cyril nadel. Roben re but si 

Opemism 01 
IMied Pgike 

VQ) O G G L I N G AT THE America bas some bri,liant M g^Cmyg». — men or music — e.g., Nelson .... Riddlc. Billy May, Ralph Bums, Jenkins " - ' 

F 

I Drake t the West End first night of Kismet." . . Seeing "Salad hilter tan Remard—hm in the iJays " and wondering what on domain of popular orchestras, g^3!' expecting 
comSpayrisontam ^ WC,, ' £ "e bored stiff, and " laugh ? 1 , thought I should-a died. . . Thtnk too, of the international Laughing with far more subtle repute of the Ted Heath orches- provocation at the Flandcrs- tra; the growing stature of that Swann two-man show, " At the inventive jazz practitioner. Drop of a Hat.". . . Playing the Johnny Dankworth; the consis- " Pair Lady " LP at a party two tent crowd-pulling powers of the years ago, and getting no reaction lusty Chris Barber trad band. vvhalevër. Pay high crédit also to the un- Watching Terry Dcne with an faltenng populanly of those ace audience of about 17 at Croydon purveyors of dance music, Victor civic Hall in April, 1957; this SHvestcr and Joe Loss, and of total havine bcen reached only that undisputed master of beer- after he and R.ory BlackweH had and-skittles music for the masses, busked in the street outside to Billy Colton and (though his drum up business. . . music is not for me) the top-level **■ i. , .. ..-j successes of skiffler Lonnie Donc- F S-ng ^ ' and noting his prodigious im- provement as a stage performer. . . . Lislening to Dorothy Squires, punching across "When You Lose The One You Love" at the old Brixton Emprcss, and hearing the audience start crash- ing out applause bars before the finish. . . Taking, in March, 1956. -   "Ivis Prcsley down 

Recnjling 
St Hsmdom 

INALLY, AT RANDOM, Tin are some assorted one say, " Ncvcr 'card of ' irics of the last four Listening lo Anne Shellt Hearing Fredye Mar- ' • ■ • 
■ery- 

shall sing for th< velling al lierai - Park al Finsbury empire. . . uigging Tag-      in " Pearl Fishers " al e man Drury Lane. . : Asking Freddie I raled ôur fines! rock 'n' roller, Bell, who wrote "Giddy-Up ' the abandoned, galvanic Art Bax- Ding Dong" what it mcant, a ter; darned shame he faded out. getting no clear answer. . . A Listening on longplay to certain miring.thc bounding vitality singers who. though nol the abso- rock 'n' roller Colin Hic" is the best it of u: arc tops with me: Robcrta Shcr- scious numour tor years me rc- wood, Mark Murphy, Lcny mark of manager John Kennedy, Eversong, Dick Haymcs, Anna " You know, when Colin was al Marie AlbcrgbcUi, Buddy Greco. Finsbury Park Empire last week, Getting to know Oresle the mike System was so bad, you * ci- ,I-'i ~"d conldn't nndensland a word he 

THE LATEST IN. 

Intivdudng The M QMM îll 

Guitar Master ""V' 

tardi 
'BIntantly Commercial11 

• Big River • Ballad of Tecnagc Quecn. London HL.8586 
b^r usual guitarist among Ih Tennessee Tcn, the style blatantly commercial, aime with no apparent regrets at tl well-monicd tecnagc markc Rock 'n' RoII with ail its noii and, alas, hardly enough I please the average Country an Western collector. 

be closed down. He travelled to Honolulu for even greater 
specialising in folk song. He has also gained considér- able famé in sirt " Los Angeles, Ghi York. :o and New 

this LP is 

Treaîed With Respect 
ALEXIS KORNER SKIFFLE GROUP © I Ain't Gonna Worry No More • County Jail. Tempo A. 166 ALEX KORNER is one of the nrime movers within 

Brilish collcctors through an agreement signed between emul: S "Folkways" and the Brilish Topic label. C This is excellent news. It miikes available the greatest folk ® Country and Western record catalogue from 

tnloguc pub- sessions and leading his own ailable to group which at least tries to the Southern folk style dus wcll-known Ncgro ingère. SIccpy John Negro riginal Blues feature callcd " I 

comfortably close to being phoney. The accompaniment is oflen unsuitable, whilst Wil- 
bleed what was once a full- blooded -folk song into an in- nocuous night club ditty. * The tunes featured here spring from a variety of original sources—"Sloop John B" is West Indian whilst "Eight Babies" cornes from Bermuda. "Adieu Fulard, Adieu Madra" was laught to Wilson by a French Martinique seaman. "Marching to Pretoria" was written by the South African folk singer, Joseph Marais whilst "Blow the Candie" is at least based on this country. But ail, from the ballad des- cribing the end of the liner "Titanic" to the célébration of a lively wedding in Hawaii, be- comes sadly sophisticated and anaemic under the polished in- fluence of "folk singer" Stan Wilson. I would describe this 

treated with immense 
C Atlantic, music by Petc Seeger with his " Guitar Guide For and Mcrriweather's popular S Folk Singers", Woody Guthrie's autobiography on record Race Blues, "County Jail," callcd "Bound for Glory Pcte Secgcr's Banjo Tutor and b< ' J - Blues by Sonny Terry, Brownic McGhee, Huddie Lcdbetfer ri.,...-., and many others. „ tlîese ar®: The flrst of these " Folkways " re-issues will bc ready soon Engltsh singers The - and this will fealurc the work of both Sonny Terry and -hem no niatlcr how § Brownie McGhee in a sélection of Negro Southern Blues. i0vinglv 'they' remember the ■     ' ' ■'* n,atter faet' original matcrial. That is why of RCA s Country and .js a pieasant but by no "" " mificant recording . . . 

those who prefer tl 
sans most cveryth'ing. 
They're Rightly Treated 

The virile guitar picking of Brownie, a reminds us of the work of one of R( Western artistes who has not, as ycf, made an appcarancc over here. But Abcrbach (London) Ltd. have written in to tell me CHET ATKINS (pidure above) is keen to tour this country. And Chef makes a feature of his guitar work, § borrowing from the Southern Negro mode the basis of a O lively, picking manner of playing. 
first Release 

Mol For The Pirnsl 
STAN WILSON— FOLK SONGS i The Old VVonian ® Sloop ohn B ® John Ihc Rcvclator Most Country and Western enthusiasts will look forward • Night . Rid'r ® § with a good dcal of interest to Chefs first RCA rclease. R!'lar.d' ^ '';u1 ? r, , JE O According to the books, Chcl Atkins was born in Lutreli in Lamcn^ ® Eight Babies § the heart of Tennessee. His fafhcr laught pianofortc and 0,ng|ow tilc Candies Out • o singing, and young Chct rcceived his part of that tutorage, as Marching to Pretoria, o onc would cxpcct. Ncverthclcss, in an cmbryonic revoit .. .,,, nipitsi o from parental guidancc hc borrowed his brolhcr's old guitar h.iyi. • . « ô and, by the lime lie was the tender age of five, was playing T ALVVAYS suspicions of g il quite happily. rccordings of thU nature— o Hc swopped a broken pislol for a guitar ail his own. the""® 15 nsually a prctiousncss 2 When Ihc family nioved South to Hamillon in Gcorgia •l',1"
u, socicty versions of old s> hc attended school thcrc and rcniaincd under the strong ' sop8s which, in the lighl § influence of Ncgro-slylcd guitar music and singing for five or wo , ,,a"y ''afonle' o six years. nierciy pretty. ® Today Chet Atkins is regarded as a master on his choscn Stanley Wilson (who is white o instrument. The Frcd Grctsch Manufacturing Company of dcsplte. handsome well- 

0 Brooklyn, who makc modem guitars, has found the advicc Pf Negro on the cover) § of Chet Atkins invaluablc, and with the " Clict Atkins" ÎJ;35 uf","." Ta,',nd' Ca,lifor- o model guitar, they marketed an instrument invaluablc for nieh School" r6■ey 
o counlry-slylcd playing. n, kheri h" tf o In recording technique, too, Chcl Atkins proved lo be a footbalta^ WhUstrUheerincid O more than a mcrc perfonner. His abilily in this ficld dentally learnt to plav the onîtar o brought him the posl of Musical Dircctor of the RCA Nash- during this period, Stan didn't g ville studio wherc he scleets and supervises the numerous begin playing and' singing in o Country and Western sessions thcrc in the centre of Hillbilly «af"! until after he joined the o musical aclivily. American Merchant Marine 2 Today Cllct Atkins is well over 6 fccf, weighs 165 potinds wh®.r® P^onal ehtertaining has g of muscnlar man and looks al the world with a pair of a g l Prer"ium. o confident bluc cycs. His work is far above average, for lo Af'fr he ,e£t ,.he Navy he o «very kind of song hc sings conics a spécial sympatliy which nfen ? fc CC®Su ln Sa" Fran- j> is backcd by Ihc influences of Ihc folk music from the rolliug S Tennessee and Georcian hills. 

AMERICAN FOLK SONG Steve Benboio (vocal and guitar) • John Hardy • Riding Down From Bangor • Pretty Polly • Venezuela. 77 EP/15 CTEVE BENBOW, according to the brief slecvcnofes written for this EP by Russcll Quaye, is a bcarlike gentleman of some diverse talents. He seems to be a habitué of Soho. and a forthright figure at the Skillle Cellar where forthright figures are ten-a-penny. His virtue lies in the simple, natural manner of his delivery. He slrums and picks his guitar 
good degree of a 

_ Tennessee and Gcorgian hills. 
nofioooorxiotiooooooanortooa 

t the "hungry i 

dhenticity.dHis , .   .10 false notes, S ^subscrviencc to recording g 
Four well known songs from | the vast melting pot of Ameri- s can folk culture are treated ® rightly and that is why we have g an acceptable album with no | prétentions to greatness and no ' surrender to any kind of com- S mercial dictâtes. J 
He's Given Us Beiter l 

don gibson t • Oh Loncsome Me • I Can'l i Stop Lovin' You. § RCA-1056 § A ND here is another unhappy « variation from the Western j thème where only Don' Gib- « son's drawling twaog is J sullicicnl rcason for inclusion in S this column — that and the | faet that Don has given us s much more genuine material in « 
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THCY MPORT FOR WORK AS LARGE AS LIFE' 

\ 

JPENING tlùs week-end (Jirst night, Friday 23) at the London Palladium is the m 
,,1^"'?, bcc" ^k{ng. Pl?ce piorMng, mon and night. i ■ (rbuslws11 pri'.'.ci,palsgi"P'lle show "Y'^^'porfedTorwm^ 

show*' Week,he R1ECORD mikror will carry a delailed review of "Large as Life" plus, of course, many exclusive pidures of the         ;  —RM Picture 

PYE GROUP ANNOUNCE 
FIRST RELEASE OF 

STEREO DISCS 
T>YE GROUP RECORDS announcc the relcasc on Junc 1 of llieir first stéréophonie records. A statement from tliis Company says fhat the issue will bc the lirsl of the new stéréophonie dises to be reicased lo the public in this counlry; initiai catalogue comprises nine classical and fwo popular records. Prices for the I2in. Long Playing Records are 42s. lOid. m II jd.; the loin. LP 37s. 3d. and the Vin. EP I5s. 3Jd. tax). Classical records on'the Pye I2in. LP label inchide John Barbirolli conducling Ihe Hallé Orchestra (Beethoven, Symphony No. 1 in C major, Op. 21); "Favourite Overtures" including "Die Meistersinger" by Wagner, "La Forza dcl Destino" by Verdi and "The Hcbrides" by Mendelssohn. On the loin. LP Ihcre is a Larry Adler Concert which includes "Rhapsody in Blue" by Gershwin; a "Carmen" fantasy; Ravel's Boléro and Granados, a Spanish dance. On the Nixa label, the stéréophonie sound I2in. LP is -r  "-u  his piano and his orchestra and re: "Moonlight in Vermont," "It Happcned in Montcrey," "A Nightingale Sang in Berkeley Square," "April in Paris" and "In a Little Spanish Town." m. o.„ H cn" Shcpherd Orchestra and the ng "You're Just In Love" an sings "Wouldn't it be •rchestra plays "In A Little 

ide by Tony Osb< 
Happcned in Montcrey,' "quare," "April in Paris" ..... On the Nixa 7in. EPs, the B... Béryl Stott Chorus play and si and "Opus One"; Marion R; Loverly" and Tony Osborne's i Spanish Towr Your ' ' I dealc should, by now, b 

TTJE SOUTHLANDERS, popu- lar vocal group, have a Decca dise duc for Jur "Porero"/ "I Wanna Jiv< night." Next week they are in variety Noltingham Empire, with ' -ck at Edinburgh Empire follow. 

THOSE WERETHE 

Former Hylfon, Ambrose 
VocaSist Sam Browne 

Recalls The 1920's And 1930's 
And Sntroduces— 

NEPHEW BARRY BARNETT 
T> EMEMBER SAM BROWNE ? For a couple V of décades he, with his melodious, ball- bearing-smooth singing, and spruce appeaiance, was a regular member of our pop vocal aristocracy. Jack Hylton and Ambrose—fhose arc the two big names witb which Sam was mainly associated. Hylton (now, of course, a high-powered imprésario), was leader in Ihe Queens Roof Orchestra when Sam sang with if as far back as 1921. That was for just a short spell. Ten years went by. Then, one night when Sam was in cabaret at Les Ambassadeurs, in Mayfair, Hylton came up after he'd finished singing, said (in effect), " Whcrc have you been hiding yoursclf ail fhis time?" Sam (who hadn't) grinned. Hylton (who, by repute, isn't a man to wasle wbrds) said, " How abont joining my band?" 

DECCA SEND 
DISCS TO U.S.A. 

HIS FIRST 
VOCALIST THAT was somelhing. Hyltoi 

ouifils of the day. Also, till then he'd never used a vocalist. In won 
He recalls how he with the band at the   Empire with ont rohcarsal, Among 

M 

went lo ihe Bcrt A 
Day Is Donc, 

rked in   gonc to help. DMn't even know ts singing. But when I heard 
is a Uiin 

's sung. They rccorded 

Carliste. Two soegs they mude faraous : " No, No, A Thousand Times No" and "Home, James, And Don't Spare The Horses." 

l'vc never heard anylliing liko Carnso's voicc In ail my litc." Today, Sam (now 58) is vocaUy grooming his dark, good-looking 19-ycar-old nephew Barry Barnett. " Hc's gol Ihe fecling in his voicc. He's got a sense of rhylhm. Just as well. for thosc arc 
we spend • lot of time on phrasing and interprétation. I think 

office as Dick ; Talham studies one of the ; oid-time numbers mode \fanious by SAM \ BROWNE (seen centre). The young gentleman on the right is BARRY BARNETT who, says Sam, "has got it in htm to make a bigger naine than ever I did." And every- thing points to Sam's pré- diction bearing fruit—ail in good time. Barry's first dise referred to in Talham's article, is packed with promise. —RM Picture. 
the lad's got great possibilities ; but wnnt Barry to be just a five-minute 

What's Barry's voicc iike? You may hear him on an HMV dise out now : "Book Of Love"/"Ail I Have To Do Is Drcara." IF BARRY DOES AS WELL AS SAM DID, HE'LL DO FINE. And Sam sure ttiinks he will. DICK TATHAM. 

" rpHESE FOOLISH K1NGS," the Crazy Gang show, ends its long run at the Victoria Palace, London. on May 31. It will bc followed, on lune 2. by the comedy, "You, Too, Can Have a Body," starring BilI.May- nard, and ■ presented by Tom Arnold and Brian Rix. 
"SIMPLY 

HEAVENLY" A FULL REPORT. PLUS EXCLUSIVE . . PICTURES, OF ALL THE NEW ALL-COLOURED MUSICAL PLAY AT THE A DELPHI, STRAND, LONDON, WILL APPEAR IN NEXT WEEK'S EDITION OF THE RECORD MIRROR. 
M. BÂWSOM BOOKED 
BY FRAMŒS COHEN 

" My Fair Sadîe " 
Hairy is bi on a Jevvish ir lored and w 

b"-%\VV.V-VhV.V.V-V-V.V.b.V-V-V-V-W.V-VhV-V^ 
:■ A/OW OW THE PLUG LIST! 

ALAN ROGERS' 

arranged by 
REG OWEN 

Bands — S/O's & F/O'i) 
;■ Avollable from : — •l THE CAVENDISH MUSIC CO. LTD. ' Sole selling agents : — BOOSEY & HAWKES LTD. 295, REGENT STREET, LONDON. W.l. Téléphone : LANgham 2060 (16 lincs) •V.v.%v.v.v.".v.-.v.v.v.v.%v.v.v.v.v.".vaw.v" 

înglish and which, I-Iarry icfomis js, is duc in ihe West End in the niddle of June. 
LOTS OF WORK FOR 

OANNY BOY 

"The Shrine On The Second Floor." On May 24, and for the week commcncing May 26, Danny will top the bill at the Arcadia, Skeg- ness. He goes to the Odcon, 
15th, c i Fier, Blackpoql, on Junc 28. " TIus ta just nhal l'vc been ask- ing for," Danny told us. " Loads 
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Q^ New York Correspondent WALLY PETERSON, ofter 
specii4| screening on Broadway, sends this rave review 

the first Cinemiracle' production, 
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Variety Club Présents One Of Its Mes' — • — : —  
Successful-And Novel-Luncheons 
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The Variety Club was, for the second successive year ex- CarreraS, Joli «essing gratitude to the stars of the recording sphere; their » pLOWtNG TRIB 
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★ GUIDE TO THE STARS 

THE KflYE SISTERS 
Ro>d,HHom'j'ty,7N'.e. Dont°r 

COLIN 
GRAINGER 
FAN CLUB FUElLEENilANDm: 
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1 BERYL REID 

RONNIE 
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COLUMBIA 
cyrÎlBerlin, ; Te'^Re îîtnS3*67 
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JJMMY TOMMY CCuflN 2 f COOPER WHE 
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SOUIRES 1 
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PETERS NANCY 
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MURRAY 
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LARRY PME 
SKAT1NG 
DEXTEPiS 
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- FRAM 
. I CHARLES DICKÎE 

HENDERSON ^7' ■ TERRY 
WÈ- WAYNE 
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THE IDEAL FOUR JOAi REGAN 

MARIE DE VERE 
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O'COKWOR 
COLUMBIA 

COlli 
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PENNY " ,    NICHOUS 
TEMple Bar 9016 

DOHOTMY s;- 
ivmm m 

KENNETH MALCOLM EARLE VAUEHAN 
Wttil BiSHOP SISTERS (GWEN AND JEN) Glamour & Harmony THE HEDLEY WARD 
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M1KE & BERNIE WINTERS CBN 
TRAVIS 

JOAN i,^ 
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2 iL HARRY BENET 
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1 •« -4Ri' 

JOHBNÏ DALLAS 
Chas. McDevilt SkiHle Gromp WITH SHIRLEY DOUGLAS " 
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Hr- ?7"£Htb?,nl, 

THE 5 DALLAS BOYS 
^ H Sonny Stewari 
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® RK'TAIN «as 

MIRROR 

VICTOR 

HERBERT' 
D LEARN H1S FILM SECRETS 
BOUT 20 YEARS AGO, film called " The Grcat 

Ter' 
ofTéZ H and 6 ^TecK 

WIFE ED1TS, ARRANGES Japper^. 
THE FILM SCORING ; ,"'c 0"'y 0"e Vve 

as^whole^[or he has splnt'l SO YOU WANT TO 
his0owrWe^ hindfownVCsIOeda! BE A COMO ^ ? 

ÈM 
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on Godfre s radi " h- /rances NEW YORK OFFICE ; APT. 22, 221, EAST 85th [amc0A£sy îenô0r anTa^good ST., NEW YORK CITY, 28, NEW YORK, U.S.A. 
~ ' 

| î>icÉure-inakin« is the bunk he went on; uWi .... - ^^jecialised crew of 18 ai £ ^ * Mic ndous ore-oianned (le 
1 

Lively, BALINE. The Pcrry Como Fa ipcrvisc C|ubt J270 Sixlh Avenue, Ne _ .   York City. He's the head cbe^ pre-planned flexibility " H'hnl are some of the leader for the popular Perry at ares the equal of. and difficullies you run up againsl can undoubicdly, advise on ti is betler lhan (in lerms shooling your v/ay ? " 1 askcd. foundalion of a Club in the U. 
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SUNDAY NIGHTS T00 
FOR HEDLEY WARP 3 

FIRST :BÂTCH OF BRITAim TOP TEN SELLUSG RECORDS 

m r 
ACLAND'S. 49 EASTOVER. BRIDGWATER 

w ss ^ t".1" 

HICKIES. 35 HIGH STREET, SLOUGH 
m; 

■E: 

(LATEST LISTS, TOP TEN, FIRST FIVE L.P.s—PAGES 30 AND 31 ) 
PAULS, Il CAMBRIDGE HEATH ROAD 

"VT, 

"T",f PAPER IN THE COUNTRY  E NAM ES OF 
WITH THE R'S OWN COMPILED _ SELLING LISTS IN FULL. "THE RECORD M I RRO R' S" TOP TEN IS QUOTED IN MORE NATIONAL AND PROVIN- CIAL NEWSPAPERS THAN THAT OF ANY OTHER MUSICAL PUBLICATION. "THE RECORD MIRROR" 

WDUSTRY ^ 

T. PARTON, 718a A LU M ROCK ROAD 

, N.WA 
0fi lERCY'S RECORD RENDEZVOl 60 LUPUS STREET. S.WA 

ianeu" GLASGOW JAZ. 195 TOLLCROSS ROAD, f 

lK::51:î 
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m** 

:ie 

FORWARD THEIR TOP TEN 

MUST BE MADE ON THE OFFICIAL HEADED NOTE- PAPER OF THE DEALER AND 

NO GUARANTEE CAN BE 
MIRROR" THAT THE LIST WILL BE PUBLISHED EVERY 
IS GIVEN THAT IT WILL BE N ROTATION. 
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RECORD MIRROR 

9 KEWPIE DOLL Frankie Vaaghan (Philips) WHAM ! WHAT AN IMPACT FRANKIE HAS MADE WITH THE ABOYE DISC THIS LAST WEEK. IT GOES FROM NOWHERE TO NO. 9. Pcrrj d bolh dise n the 
eck, the wcîl ahead, moving in ut ikic unplaccd. But. knowing 

worthy succcssor to " Magic Montcnls * Frankie an enviable follow-up lo "1 
Not Alonc " Kisses Sweeter Than and " Monev In The Bank, Frank 

wmm 
I TWILIGHT TIME The Platters (Mercury) 
> CLAUDETTE!ALL l DO IS DREAM Everly Bros (London) 

THOUGH THE PLATTERS HAVE HAD A STRING OF DISCS WHICH FLVVE GONE SATISFAC- TORILY, IT'S A LONG TIME SINCE THEV HAD A REAL TOP SELLER OF THE DIMENSIONS OF " PRAVER ". " TWILIGHT " COULD BRING THEM BACK TO THE CHARTS. The song is put over with undcniublc ' early sales signs arc fav 

AMERICA'S No. 4 HIT BALLAD 

w mmloïe 
TWO GREAT RECORDS 

JIMMY LLOYD (PHILIPS) l 
ED ÏOWNSE^D 

(CAPITOL) 
PETER MAyRlCE MUSfC CO. LTD. 21 Denmark Street, W.C.2. TEM. 3856 

TMRS P AN APOLOGY—TO THAT FASi- r rising voung british voca! GROUP. THE MUDLARKS. LAST WEIT WE SAID THE AMERICAN CHORDt/î . i- HAD THE LEAD OVER THEM ON " LOLLIPOP IT WAS THE OTHER WA) ABOUT. THIS WEEK IT'S STILL THE OTHER WAY ABOUT, WITH THE MUD- LARKS STILL FIFTH. THE CHORDETTES STILL EIGFITH. 
SERGES DISC BAR, 3a BERNARD STREET, RUSSELL SQUARE, W.C.I pop lll! and H'! Z'S ZT^''Mud'arki je 

Top tbrcc places an Francis. Prcslcy, Boone. — - - 1C Zig Zag Jive Flûtes of Elias on «joo' this Kwcla dise is having a mighiy reSpïà ,' I 

|:g£lcXNDaW
m 

ablo. Evcrlj Brothers bai cir " Byc, Bvc nt hit. Abovc ■ which could 
STAR RECORDS, ^ 207 HOLLOWAY «O/iO, yv.7 

McCORMACKS, 12 ROWALLEN PARADE. GREEN LANE, BECONTREE ItéJTr, "thé" Mudla"k!
Kr(Coll,mbL Zig Zag bv^Flutes^^tColumb^ 

T:iB8r,Losv^phcrd 

L, Pc Gommentary 
IVS TU ERE AGA IN! The ■'Pair Lady" Iqngplay heads the char! for the third iccessive week. In facl, ail Jive are more ■ less there again, for the oui y change front lasl wcek's placings is that the "King and l" and "Duke Wore Jeans" swilch positions at Nos. 3 and 4. Again, o, ail dises in The Five are sonndtracks. 

McCORMACKS LTD., JJZOWCADDEN ST.. GLASGOW. C.2 

W. MINA Y & SON, 474 WILBRAHAM RD. , CHORLTON-CUM-TIARDY. MANCHESTER 

Top Tcn, exccpt for the spcclacula'r cnlry ni Frankie Vaughan (sec "Spollight On"). This week, the Vaughan-Como lusslc secs Bi [ping out an early American lead; hut or  Pair Lady" hit, "On the Street Wherc Yoo vc ", the exact opposite bas happened. A week ago. the Whitficld version (decca) »as " !ll ahead of that by Vie Damonc (phii.ips). nce, David has risen a place, fo No. 18, but Vie, sales burst, cornes inlo the char; No. I. Ofher features of the Twc re the battle [ Holliday gp . Slairway of Love and the continucd succe- ' ' Ted Hcalti's " Swingin' Sheplierd Blues " and Bygraves's " Tulips from Anicrstam " / "Hands ". Tatking of " Swingin' Shcpherd Bines ", not înlry of Ella Filzgerald's version af No. 17. No" doubt about il, Personal visits surcly liave an impact on record sales. Watch for a surprise on " Witch Doctor ^ Early signs are that Don Lang's version is slightly ahead of (hc highly-foutcd rendering by David _ Seville (LONDON), which is an American No. î. Already Don is shoning in the Brilish Best Scllcrs; □ uld go placi iudden exit; Pcrry Conio's succcssful " Magic Moments ", which iasf week was No. IS. goes-e out of the table. 
miswëbcs ourAm msJ 

IN COMES : 

"Magic Moments" hy 
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