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CONGRATULATIONS ON THE RM
MICHAEL HOLLIDAY SPECIAL'

Sir,—The RECORD MIRROR is to be congratulated for its brilliant
“Mike Holliday Special™ last week. I found it very interesting indeed
and it was admirably presented in every way and without a doubt a
pleasing piece of journalism for * Mike’s ” fans and all alike.

All of his recordings have been carefully chosen, and every one
is real good, whether they have been in the Top Twenty or not, and
it is hoped he will make many more.

Like Bing Crosby, Mike has the ability to please young and old—
which these days is undoubtedly an achievement. Mike’s liking for
Bing is shared by many of his followers.

Being as the Mighty Bing has very nearly deserted the recording

studios of these last three years, thereby causing the collectors to

wait in purgatory for a new release to come forth, Michael has
stepped in and presented us with some real great singing, and for me
his is the tops when accompanying himself on his guitar.

With regards to the Discography mentioned by Dick Tatham, I
would like through the RECORD MIRROR to thank the Columbia
Gramophone Co. Ltd., and especially Norrie Paramor for all the
recording data supplied and so making the Discography. possible.

I have privately compiled a Bing Crosby Discography which covers
over 30 years of recording, and many hundreds of discs; but a great
added thrill came to me when Mr. Paramor sent me Mike Holliday’s
recording data in full. Messrs. Stan White, Frank Murphy and Ted
Laker are to be congratulated on producing it; and I sincerely hope
the fans will find interest in it.

LESLIE D. GAYLOR, 16 Pan Lane, Newport, Isle of Wight.

Editorial note: Thanks to Mr. Gaylor for his compliments — and to
the many others who have written to say they enjoyed the RM Michael
Holliday Special.

(We have held back a few copies of last week’s RM for any adnirers
of Michael Holliday who may have missed it. To get one, please send
sixpenny postal order to * Michael Holliday Special,”” RECORD MIRROR,
116 Shaftesbury Avenue, London, W.l).

DISGUSTED' BY DICK TATHAM'S
COMMENTS ON MARION RYAN

Sir,—DI’m disgusted with Dick Tatham’s article in last week’s
RECORD MIRROR about Marion Ryan’s appearance at Chiswick
Empire.

I am not a teenager. I am 43 years old, married, and have a
family. And this is a genuine moan.

Mr. Tatham has done everything but shoot someone who, though
perhaps not the best singer in the world, is a girl with a very
pleasing voice and terrific personality.

I have made enquiries, and find Miss Ryan’s publicity agent has
nlelver made the statements about voice and figure that Tatham
alleges.

I think Marion is streets ahead of Patti Page. Could it be that
your writer (who, I have beem told, has not had much more than
one year's experience) doesn’t like British stars? Would he be nicer
if Miss Ryan spoke American?

1 seem to remember, a couple of weeks ago, the RECORD MIRROR
saying how good Marion was!

Mr. Tatham ought to take up a job he can do, instead of insulting
a good British star. After all, full houses, TV contracts and lots
of record sales speak for themselves.

I will pay ten shillings to any charity you care to name if you
dare to publish this—or won't you play unless people agree with
you?—J. H. SAVILE, 10 Sarsfield Road, London, S.W.12,

Dick Tatham replies : (1) I well recall Miss Ryan’s publicity man
comparing her favourably with Patti Page; and he has repeatedly,
and with delitious fulsomeness, extolled her physical charms.

(2) 1 have written for the RECORD MIRROR since October, 1955,
My general press experience goes back 23 years. Mr. Savile and
his misinformed inforinant can have proof if they wish. But it will
make them look even inore foolish.

(3) How does Mr. Savile square his charge that I'm against British
artistes with (a) mv repeated statements that Anne Shelton is better
than Ella Fitzgerald? (b) that in Robert Earl, Lee Lawrence, David
W hitfield, Malcolm Vaughan, Don Peters and others, we ‘lose” the
Americans in the “big-voice ballad” department; (¢) my encourage-
ment of youngsters like Tommy Steele, Terry Dene, Terry Wayne,
Colin Hicks and the John Barry Seven? (and surely he noticed that,
in the very report he criticised, 1 “splashed” an “unknown’ British
_performer, Roy Castle).

As 1 wrote, Miss Ryan has many who admire her work on stage,
TV and radio—and the best of luck to her. As I also wrote, her
followers (and her publicity agent) may be right. But if I personally
feel she falls short of the lavish claims made for her, I must say so.
Both M. Savile and I are entitled to our opinions.

Now, about that ten bob. . . If Mr. Savile will send it to me, 1
shall then add ten bob myself, and we'll give a pound to the Variety
Artistes’ Orphanage. Which, I hope, will be as good a note as any
on which to end our argument.

aese
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PRESLEY FANS WILL MASS
FOR ‘CREOLE’ PREMIERE

Thousand-strong

JPRESLEY’S BRITISH FANS are to stage a “mass out-
‘ ing” on August 28, when the rock ’n’ roller’s new film
“King Creole” opens at the Odeon, Marble Arch, Lon-

don, W.

“We expect well over a thousand members will take part,”
said Jeanne Saword, president of the Elvis Presley Fan

NEW *SASSY’
LP ON AUG 1

And An EP From
Bary Miller

O SARAH VAUGHAN In

Romantic Mood ” is
among the American Mercury
discs to be released in Britain
by Nixa next month, It is a
12-inch LP.

Issues on the Nixa label itself
will inclode an EP, “On
Stage,” by Gary Miller. This
will comprise four tracks from
his LP, “Meet Mr. Miller,”
which he made last year. Rest
of the LP will probably also be
released in EP form in the next
few months.

| | eﬂers

STRONG PLEA FOR
RHYTHM & BLUES

Sir,—First a word of praise for
the RECORD MIRROR, Jt is excellently
written, fair, critically sound and
by far the best magazine for photo-
graphs of show biz personalities,

BUT, I would like to appeal on
the behalf of rhythm and blues
collectors for a better' coverage of
this type of music. 1 am sire
James Asman could do a marvel-
lous job with an article devoted to
this music, as he writes a splendid
piece on C & W.

Little space 'is given to R & B,
although the aformentioned Mr.
Asman does make periodic refer-
ence to some of the best of the
artistes. Jazz critics on the whole
pass this music off as rock and roll
and pop critics, as jazz. In this way
many of the best releases, by little
known or unknown artistes pass by
unheeded, The record companies do
not help matters either, as they are
more intcrested in publicising the
foul screams of such artistes as
Presley. —FRAZER WRIGHT, 50
Sheffield Road, Hoyland Common,
Nr. Barnsley.

BOUQUET FROM
ISLE OF MAN

Sir,~As a new reader, there are
a number of reasons why I like the
RECORD MIRROR. At first glance it is
a very pleasant paper, every page is
of interest. My favourite stars are
always to be found plus the most
outstanding pictures I have ever
seen.

Among my favourites is Dick
Tatham’s * Vocal Views,” the Peter
Jones page and the Tin Pan
Alleygator, which gives me a won-
derful idea of Tin Pan Alley, a
place I’ve never been to but hope to
some day.

1 like your reviews very much. 1
went to see the RECORD MIRROR
show at Blackpool last week and
completely agreed with-the interest-
ing review made by Mr. Jones.

So thank you for a wonderful
paper. It really is value for money.
—A. G. FLETCHER, 107 Dunmow
Street, Isle of Man.

‘| Club*, in a statement to the RECORD MIRROR last weekend.

“King Creole”, which Pres-

ley completed just before he

entered the U.S. Army a few
weeks ago, is his fourth film.

His previous ones were:
“Love Me Tender,” “Loving
You,” and “Jailhouse Rock.”

Disc releases from * Creole ”
include “Hard Headed
Woman ” / “ Don’t Ask Me
Why ” on am RCA single (just
released) and an upcoming LP
containing the tem titles from
the picture. It is understood an
EP from the film score will be
released later this year.

Pl

SPECIAL PRESLEY

DISC event is scheduled

for September. * Elvis’s Golden

Records,” a 12-inch longplay,

is to be released in Britain on

the Rca label. .It will be issued

as a book-album, with new

colour photographs of the rock
*n’ roll singer.

*Presley Fan Club address is
24 Clarendon Flats, Mayfair,
London, W.1.

DOESN'T THINK MUCH
OF PRESLEY & (0.

Sir,—I'm fed up with people say-
ing American stars are beler
than ours. They should look around
at our budding entertainers.

For example, the Most Brothers.
They are incessantly being compared
with the Everly Brothers. Yet the
British boys are a much better
combination.

As for that swivel-hipped, thick-
lipped, gruesome Elvis Presley,
America can keep him (preferably
under lock and key). I would much
sooner have our own Marty Wilde,
he at least, can sing—and is a much
better performer.

Giving credit where credit is due,
I give America 10 out of 10 for their
only real artiste, Tonuny Sands.

If anyone thinks American per-
formers can hold a candle to such
British performers as Terry Dene,

e

Sinatra In

Form .~ Again

AMERICAN record circles

are saying the new
Frank Sinatra longplay, com-
pleted last week, is one of
the best he’s dome (writes
RM New York corre-
spondent Wally Peterson).

It is a 12-inch cAprToL LP,
“Put Your Dreams Away”,
with backing by the Axel
Stordhal orchestra.

It will probably mnot be

issued in Britain till late this
year, or early in 1959, as
Sinatra’s “Come Fly With
Me” is scheduled for release
on September 1.
@ Columbia Pictures confirm
this week that Sinatra is to
star with Brigitte Bardog in
their musical, * Paris By
Night.” Production will start
in Paris in May, 1959.

LIBERACE'S

Longplay ByA
Golf Champ

LONGPLAY of golf in-
struction by Australian
Peter Thomson, whe recently
won the British Open for the
fourth time, is now on release
on the cOLUMBIA label.
“ Golf—By Peter Thomson ”
is a 12-inch longplay, coLumBIA
338X 1068.

RankRe-opens
Blitzed Theatre

HE Holloway Gaumont, North

London, blitzed during the

war, is to be re-opemed as a Rank
cinema on Monday.

Anne Heywood and Donald
Sinden are among those expected
at the gala opening.

Rebuilt theatre is claimed to give
an “ unobstructed view” of a 50
foot screen from its 1,987 scats,
As before the war, it is cquipped
for both films and *live” shows.

Organist on Monday will be
Terence Casey. He played at the
original opening in 1938.

Topic Sales
500% Up

LLOWING the EMI statement
(R.M. 28/6/58) denying
rumours of a disc stlump and giv-
ing details of sales increases, comes
a similar report from TOPIC records.
It states that sales in Junec this
year were no less than 500 per cent
above those for June, 1957, They
were, in fact, only slightly less than
those for January this year, which
were a record for the firm.

“] think one of the main reasons
is our concentration on folk music,
which seems to be entering a
period of enormous popularity,”
said Mr. Bill Leader, ToPic man-
ager, to the RECORD MIRROR last
weekend.

NEXT WEEK'S
Record Mirror

DAVID
WHITFIELD

A Pen Portrait

Tommy Steele, Frankie Vaugh
Jim Dale, Gary Miller, Colin Hicks
and others—well, they want their
head examined.—(Miss) CHRIS-
TINE EDWARDS, 36 Cathcart
Street, Nottingham.

OOH! THE THINGS HE
SAYS ABOUT SINATRA

ir, — Consistently I read how
wonderful Frank Sinatra is, so
I bought a record of his called
* Witchcraft.” 1 think it appalling.
People’s tastes  differ, and I
agree Frank is a much better
singer than Tommy Steele, but I
do not think he should be classed
higher than Bing Crosby or Perry
Como for these reasons.

@® His voice has a confined
range and very little tone.

® In *“ Witchcraft”™ he goes
flat. )
@® Also he has that annoying

habit of delaying the start of
his lines. (His pronunciation,
I admit, is perfect).

So convinced am 1 that his is a
false reputation, that I consider
that Sinatra is a fashion like knee
length skirts (i.e. there is snob value
in pretending to appreciate them).

Finally, may 1 repeat a very
hackneyed phrase by saying that the
RECORD MIRROR remains the top in
spite of the fierce competition it now
faces. — PAUL HAWKINS, ¢ Birk
Crag,” Hornsea, E. Yorks,

DEBUT ON
. '208'

JIRST RADIO LUXEM-

BOURG programme by
Liberace will be broadcast on
July 26. It will be “on the
air ” from 9.15-9.45 p.m.

This will be the first in a

by PETER JONES

*
"WHY | LIKE
PEGGY LEE"

by DICK TATHAM

*
NORMAN
WISDOM

Wonderful - Story
and Pictures about
his film,
“The Square Peg,”
now being made at
Pinewood Studios

*

PLUS ALL THE
USUAL R.M:

|series of 30-minute. pro-
{grammes by the American
pianist.

FEATURES
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* VOCAL

TATHAM
He's Quite A
(Gharacter,
This Singer
Who's Also
A Farmer

TTACHED to the TV |

studios in Wood Green, ¥

North London, is a snack
bar. In it, last Friday morn-

ing, 1 found Guy Mitchell |

drinking coffee. He was
wearing a white singlet,
khaki drill trousers, socks of

a sufficiently glaring red to §

make him a Communist from
the ankles down, and tan
casual shoes.

Outside. a giggling gaggle .of
female fans focused coy, fur-
tive glances through the snack
bar window and onto Mr.
Mitcheil. He looked con-
cerned. “ Heh ! ” he called out
tp all TV folk within earshot.
“ Have 'those kids got tickets
for<the show tomorrow ? »

Someone said they hadn’t.
“THEN GET ’EM SOME!”
he insisted.

“ But they don’t seem very
good-looking.”

“See here,” said the out-
raged Mr. Mitchell, “I’'m not
concerned about that. I gotta
pretty wife”

So the kids got their tickets.

Mr. Mitchell’s publicity agent
introduced me to him. “Hi!”
said he. and shook hands with a
grip like a Stillson spanner. Then
he finished his coffee and ambled
off towards the studio “floor.”
We all followed.

Task in hand was to rehearse

for “Saturday Spectacular” It
was soon obvious that Mr.
Mitchell meant business; that

(like most American performers)
he revels in hard slogging; and
that he approaches his work with
the dedicated zeal of a vacuum
cleaner salesman.

Plainly. the weary ritual of
being introduced by a compére.

then singing three numbers, and

then bowing off by saying
“cheese.” had no part in his
plans.

He went into animated con-
ference with the producer about
camera angles, minor gimmicks,
gags, and such off-beat devices

This Gu

Is A Real Slo

as Mr. Mitchell making his
entrance by doing a cartwheel
down some stairs.

(This last item was repeatedly
and vigorously rehearsed. It in-
volved a neat bit of lifemanship
by Mr. Mitchell: he had to take
off his casuals—and it turned out
he was the owner not only of the
only pair of red socks in the
joint, but also of the only pair
of dark glasses.)

This physical exuberance was
matched by a volatile flow of

CONESS AT

ideas about the show itself. and
about anything else in TV which
happened to enter Mr. Mitchell’s
head. (“ You know, in a studio
like this, we could have a terrific
scene with horses and bare-back
riders. The cameras could angle
up from the floor. Never been

AN

done on television before. That'd
be really sump’n .)

His Wife's A
Beauty Queen

Rehearsals were stopped by
entrance of Mrs. Mitchell. She
is Else Sorensen, a former Miss
Denmark. She would stop a Test
Match at Lords.

JRANES

.,

SUNSIEL?

UST OUT on cariTOL are

three captivating EP’s by

Jane Froman (picture left)
one of my favourite singers.

Many will remember the film
of her career—* With a Song
In My Heart” — muade some
seyen years ago. In it, Susan
Hayward played Jape. It dealt.
among other things, with the
latter’s courageous come-back
after a war-time plane accident.

These EP’s are fine examples
of her beaatifully mellow sing-
ing. Details: *“ In The Blue Of
Evening,” ‘“ Red Sails In The
Sunset,” . Twilpzht - Time,”
‘ When Day Is Done ** (caPiTOL
EAP 1-889).

“Home, When Shadows
Fall,” “Under a Blapket of
Blue,” ** Twilight On The
Trail,” “ At Sundown ** (CaPITOL
EAP 2-889). ‘““Come To Me,
Bend To Me,” “My Blue
Heaven,” “ Deep Purple,”
“You’d Be So Nice To Come
Home To ” (cariToL EAP 3-889).

¥

Dashed
Good
Bowlah
—What!

(Mrs.) rushed to clinch, as if
they'd wed vyesterday. (They
have, in fact. been married two
years.)

“ Presen; for you,” said she.

Her husband took a small
parcel, and started to unwrap it
with the intrigued elation of a

Page Three

GUY IN BRITISH’
AND BING MOODS

. During the lunch break from the “Saturday Spectacular”
TV rehearsals described on this page. GUY MITCHELL
raised the morale of everyone around by doing a take-off
of a “100-too” British accent—and borrowed a bowler to

look the part (picture left).

He liked the titfer so much

he even wanted to drive around Wood Green in it—till the
owner decided the lease was up.

Picture below shows GUY with his wife, ELSE, a former
Miss Denmark. As the story on this page tells you, she's
just bought him a new pipe—and Guy is promptly breaking
out into an impression of Mr. Crosby singing “The Blue of
the Night"—R.M. Pictures.

(To me): *““Say, have you read
Carl Jung’s °Integration of the
Personality °? You have, huh.
Well, I been reading it, and I
got several more of his books
and it's interesting stuff. You see,
psychology started with the idea

Matcchell

Mitchell (Mr) and Mitchell
schoolboy getting a birthday
gift. It was a pipe.

* Thanks, hun,” said Mr.
Mitchell, and segued into a take-
off of Bing singing “* Blue of the
Night.”

Then he got serious. He told
me: “They said our marriage
wouldn’t last. Looks as if they’ll
have to think again. She’s a great
girl, and 1 don’t know what I’d
do without her.”

We wandered out of the studio
into the sun, to talk. Some
artistes clam up on you. Not Mr.
Mitchell. Words come tumbling
like the jackpot out of a fruit
machine.

0tf-Beat
Talk

He goes in for the wise-crack-
ing, slappy-happy, off-beat talk
which so oftern is the verbal
camouflage of someone living
under extreme mental tension.

But he's a person you instinc-
tively like. He seems straight,
generous-natured and without the
smallest sign of self-importance.

His outlook is admittedly
broad. Not every day, for ex-
ample. do you meet an artiste
capable of such disparate state-
ments as:

(To the producer): * How
about if we had some guy up
there hosing water down on me,
like it was rain, then I could call
up, ‘Heh! Lay off, will ya!
You'’re supposed to stop mow '—
and he could say, ¢ Yeah, but I
like doin’ this’—anrd that would
get a yock, and you gotta have

sSser

yocks in a programme.”

of people having a subconscious,
and then they change it to ¢un-
conscious,, and now they’re
thinking in terms of the sub-
unconscious. For example . . .”
Mr. Mitchell has the bulging
eyes and ample biceps usually
found among weight-lifters, I
asked whether he was one of the
“clean and jerk " gentry.

Heaving 250-1h.
Bales Around

“ Not exactly,” said he. ‘ But
I’ve always done a lotta farm
work, including heaving 250-
pound bales around., so I guess
that’s what keeps me fit.”

“How many farms do you
own?”

“1 dom’t like talking about
what I got, It’s not good, is it, to
talk about how much you own,
or how much money you got ?”°

I said I agreed. and that the
thing to do about money was
not to talk about it, but to
have it. .

“You gotta point,” said Mr.
Mitchell.

‘-
Gotta Have
® [ ] ]
Hit Disc’ .
We got on to records. Mr.
Mitchell makes no bomes about
his attitude: “1I gotta have
another hit disc. Otherwise I
shan’t come over here next year
—I never push myself, I believe
my latest one, ¢ Hangin’ Around,’
has done pretty well over here,

but I want one right in the Top
Ten.

“ Talking of records, I'd like
you to hear my new album, ‘A
Guy In Love. I sing ballads for
the first time.” e

1 said I'd certainly get hold of
it.

Mr. Mitchell filled his pipe.
His wife rushed forward with

matches. “I'll lit if for you”
said she.
“THAT,” Mr. Mitchell ex-

plained, “ is Danish,”

He took her arm. “‘ Guess we
oughta have some lunch, hun,”
he told her. “I bin working
hard, but I reckon it'll be a good
show.”

By all accounts, it was, too.

@ And here’s Mr. Mitchell

doing that cartwheel down those
stairs . . .

“So long, folks!
It's been mighty
nice meeting you
all again.”

(MORE “VOCAL VIEWS™
ON PAGE 3§)
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SMALLS]

2/- per line taverage five words)’

prepaid forward copy to SMALL
ADS. DEPT., RECORD MIRROR, 116
Shatiesbury Avenue, London, W.1.
Deuails of display and heavy type
ads. from same address.
AESTRO MARIO (“-Maker of
Stars”’). The greatest teacher
of them all.—101, New Bond Street,
W.l. MAY 5160.
CONNIE FRANCIS FAN CLUB.
—S.a.e. to 40 Erskine Hill, Gol-
ders Green, London, N.W.11.

[FRENCH ACCORDIONISTS on |

imported LP records available
from William Lennard Concerts
Ltd., 13a Heath Street, London,
N.W.3, Send stamp for list.
ANTED, LP’s, EP’s. Good con-
dition. 12in., 10/6; 1Gin., 8/6;
EP’s, 2/6.—32 Pine Road, Kettering,
Northants.
WANTED. Early Jerry Lewis
records. Private - collector
offers 5/- each.—E. Perry, 45 Len-
thall Street, Liverpool 4.
ECORD CLUB organisers re-
quired on either a commission
basis or free choice of L.P. records

—including the original My Fair

Lady.” Details from *“The Turn-

table,” 5, Invicta Parade. High

Street, Sidcup, Kent

KATHIE KAY For signed photo-
graphs send S.A.E. to Miss

RusscH, 227 Bath St., Glasgow, C.2
F[ND ROMANCE through the
Mayfair Correspondence Club.
Details free. MCC. 6 Monmouth
Street, W.C.2
FRIENDSHIPS. personat and pen.
Marriage. Write for details
and photos.—Edna Hanson. Den-
ton, Manchester.
MATEUR DISC JOCKEYS.
New competition for you if you
can really present discs. Valuable
prizes and audition with Radio
Luxembourg to be won.—S.a.e. for
details, * Deejay,” Granada. Seven-
oaks, Kent.
HY NOT COME TO RIMIS
for your next photographs ?
From £2 2s. 0d AMB 2822:
Edgware Road, London. W.2

EN FRIENDS IN AMERICA. |

‘American children and teen-
agers desire pen pals in Britain—
For full details send s.a.e. to Secre-
tary, Anglo-American Pen Club, 38
Crawford Street, London, W.1.

OLIN HICKS Fan Club.—All

communications to the Secre-
tary, 47 Ravensbourne Park, Cat-
ford, S.E.6.

INEST MODERN VOCAL

COACHING, postal or per-
sonal.—Write to Musical Services,
2, Denmark Place, W.C.2.
SINATRA addict making world-

wide discography of bis record-
ings wishes to contact fellow collec-
tors anywhere, to assist.—J. Deacon,

20 St. Margaret’s Road, East (_‘vrin-|

stead, Sussex.
ANTED, David Hughes record
of * Never,” good price.—P.
McCoy, 24 Sandringham Road.
Liverpool 13.
AKE ADVANTAGE OF [HE
“ RECORD MIRROR’S
“SMALL * ADVERTISEMENTS,
We have a file containing hundreds
of letters from * small " advertisers
congratulating us on the big results
they have had. Especially recom-
mended is the new feature we are
shortly saugurating here: Records
for Sale. Records Wanted, Records
Exchanged. etc., etc. No weekly
musical pubhcation is read by more
people .nterested in records than
the RECORD MIRROR Use these
SMALLS tor many other sales and
wants; rate only two shillings per
line (average five words) All
advertisements (prepaid) 1 this
section to be addressed to Smalls
Dept.. Record Mirror. 116 Shaftes-
burv Avenue London. W
-SPEED Ferranti Record Repro-
ducer, Autochange, 3 months
old. G.S.V. £20.—I11 Neville Gdns.,
Dagenham, Essex./
USIC set to lyrics, £1. Copies
circulated to artistes and BSD
Record Service—Melrose, “‘Star-
dust,” Pollard Avenue, Denham,
Bucks.
STYLUS REPLACEMENT SER-
VICE. Diamond and Sapphires.
Testing and fitting free. While you
wait. Appointed Philips Needle
Clinic North London’s Leading
Record Specialists — S T A R
RECORDS, 207, Holloway Road
North 5807. Open until 9 p.m.
Fridays. 7 p.m. Weekdays. July Sale
new on. Thousands of records at
ZHRIIERHR s
ILL the advertisers con- =
cerned with the following
= box numbers please arrange to
collect replies: 3, 9, 12, 77, =
137, =
.-l“"lllllllll"IllllllﬂlllllllllIlIIIIIIII"II||HIIHHIF

Illllllll ke

Issue Which Might Start A Row

——

COULD RECORD FIRMS ISSUE

HI, there !

Tin Pan Alley these days
seems almost deserted. Few
big stars are calling on the
publishers—for most of the
artistes are in their summer
seasons away. In fact, Black-
pool (with its mass of big-

! name stars) has become a

sort of provincial Alley.

And the publishers who’ve
stayed behind, are at least
slightly worried about reports
that some of the major disc
companies are planning a
further _ incursion into the
pubbery field.

Plan is, according to rumour,
that the record bosses will
include, in the form of an
inner sleeve for the discs, the
printed sheet music of the
songs sung on the said discs.

Nobody knows, at present,
what the full legal position
will be over this move. Fact

Main reason for his visit is
to confer with heads of DEcca
and E.M 1. regarding extensive
release of HErRALD and EMBER
discs here and to set up, with

Jeff Kruger, Ember Records
International, an outfit to
handle separate  European

release of his catalogue.

Al, by the way, was respon-
sible  for releasing Tony
Crombie’'s ““Sweet Beat” music
on LP in the States—and has
some other British jaziimen in
mind for future release.

*
UNNY REALLY, the
F rivalry between David

Seville and Don Lang. It
started, remember, on ¢ Witch-
craft ” when David, who wrote
the number, lifted it right vp
the American charts via his
own vocal version. Then,
enter Don. And, after a big
battle, the quick-talking trom-
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is that, under normal circum-
stances, sheet music doesn’t
enjoy very big sales. And If
the disc companies do find
they’re legally in the clear—
well, sales dip still further,

Main point to remember is
that the record companies
couldn't do anything much
about it in the case of pub-
lished songs.  Full copyright
would then be held by the pub-
lishers. It is over new songs
that the trouble might start.

Anyway, no-one is raising
the big alarm as yet. The
full legal position has to be
sorted out before anyone can
move. But watch it. Could
fead to further altercations in
the Alley.

*

POLOGY CORNER: 1
A gquoted the “surprising”
fact recently that Gary
Miller and Marion Ryan had
disked the stirring * lvanhoe of
England ** march, Surprising ?
'l say. #t didn’t happen.
Nixa record concerned has, of
course, Gary singing the march
on his Todd — and Marion
joins forces with him for the
backing “ A Couple of Crazy

Kids . The record number :
Nixa N. 15151. Sorry—to all
concemed

*

ISITOR TO LONDON
Vthese past few days is Al

Silver, President of Angel
Music Inc., and owner of two
successful record companies
(HeraLD and EMBER Records)
in the States. He’s been con-
ferring with his associates Jeff
Kruger and Bill Randall, of
Florida Music Company.

Al has had a gold record in
connection with his million-
seller in
“Get A Job" by the Silhou-
ettes, and other stuff of his in
the best-sellers are * The
Joker ' (Billy Myles), *“ To the
Aisle (Five Satins) and ** Walk-
ing With Mr. Lee™ (Lee
Allen).

e

the United States.

bonist won hands down on
dise sales. ‘

Didn't matter a lot to David
because he was copping the
royalities no matter whose disc
sold.

The rivalry is on again with
“The Bird On My Head”,
handled here by Bourne Music.

.} wrote about David's version

last week—have since lent an
ear to Don's rendering.
Wouldn't like to guess which
one will click stronger; but
once again David is laughing.
He’s already got the disc sales
in the States and he will get
the royalties all over.

*

YSTERY CORNER :
M Famed American party-

giver and writer Elsa
Muxwell penned a song called
¢ All Mine.” There’s been no
cal] for it in Britain until John
Hanson included it om his
latest EP.

Tune is handled in the States
by Bourne Music Inc., but
Bourne Music in London, apart
from fishing out their only file
copy, know not a thing about
it. Nobody even knows if the
slightly - fabulous Miss Mex-
well has written anything else-a!

*

ICHAEL LEADER, of
M Reine Music, cropping a

lot of praise from his
idea of sending round back-
scratchers to dee-jays and
colomnists to plug his “Scratch
Me Back ” title.

Song, which is a Belafonte
feature, is building well.

Remember 1 tipped you off
about the likely pairing of
well-known accompanist Les
Baguley and Mike Austin some
months ago? Well, they turned
up in “ Six-Five Special " last
Saturday as The Bel-Airs and,
I reckoned created a brand-
new sound on their two pianos
plus soprano voice of Susam
Jeans used as a musical instru-
ment with no words.

'SHEET MUSIC WITH DISCS?

Mike Austin accompanies
Billie Anthony. Les Baguley
has played for most of the top
names.

Billie, by the way, is
delighted with the way her new
disc * Careful, Careful”” on
CorLumMBIa is shaping. Song
is published by Blossom Music.

*
ON AGNESS  (Leeds

 Music) a bit puzzled
3 about * Very Precious
Love,” from the flick * Mar-
jorie Morningstar.”” They lined
up a tough plugging effort on
it for some ten weeks but song
didn’t get anywhere — maybe
because the film release was
held up week after week.

So they stopped bothering
much—and bingo ! the song
has suddenly started to sell, but’
BIG! via (particularly) the
Doris Day version. Other discs
out by Gene Kelly, the John-
ston Brothers, the Ames
Brothers, Slim Whitman and
Jimmy Young.

And Don’s also got the
powerful *“ Kewpie Doll " and
““ Stairway of Love.”

*

OME MONTHS ago,
s Joe Henderson played me

over a hunk of ‘*“‘mood
music > called, then * Sur La
Plage,” by Gerard Calvi. He
told me he’d ought th epiece,
like it but wasn’t sure how to
treat it for possible recording.

The tune now comes up as
*“St. Tropez ”, recorded by
Petula Clark. English lyrics
have been added by Russ
Parker. In the original
French disc, there were no
words.  Only seductive sighs
from a couple ostensibly taking
in the sun on a beach.

Pet Clark’s version is backed
by ** Devotion ** which is also
covered on CapiTOL by Janice
Harper. Little Janice, one
time student of interior decor-
ating, has done a fine job on
the number, accompanied by
the Manny Kellem orchestra.

See you later . ..
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DENNIS LOTIS WAN

This -magnificent new study of DENNIS LOTIS was taken by R.M. photographer DEZO

HOFFMANN. In the story below, Dennis r eveals some of his show business ambitions

and plans—R.M. Picture.

But Singing Makes
Things Hectic Now

DENNIS LOTIS has not yet clicked as a big international star.
_ But he should worry — only problem for the slim South
African is how to fit in all the lucrative work he’s got lined up.

As it stands, though, he’s a guy
surrounded by goodwill on all
sides. Goodwill from fellow artistes
who recognise him as one of our
best song-salesmen — and positive
idolatry from the fans, who've
* always found him easy to meet.

Stand By To Raise

Eyebrows

1 had a surprise-packed natter
with him this week.

Eyebrow raiser No. 1: Dennis
débuts in pantomime this coming
Christmas at the Alexandra
Theatre, Birmingham, as the
Miller’s Son in ‘‘ Puss in Boots.”

Eyebrow up-shooter No. 2: “ If
I had my way, I'd spend the rest
of my life out in the great open
spaces making Western films with

blokes like Gene Autry.” Said
seriously, too.
Eyebrow lift No. 3: “I was

lined up for the straight dramatic
role played by Sean Connery in
the Lana Turner film * Another
Time Another Place.’ 1 finally lost
it because I looked too young on
film.”

Eyebrow flickerer No. 4: He’s
probably made more television
appearances in the past year than
any other singer of the same
category.

And I must say it came as a
bit of a shock to hear he’d never
had a record in the Top Ten.
“Top Twenty, yes. Top Ten
never,” he affirmed.

Take a look at this line-up of
work. Commencing July 21 (Mon-
day), new series of * The Jubilee
Show,” ITV presentation. That
lasts eight weeks and is rehearsed
all week.

Guest appearance in the new, un-
named as yet, Askey film, in which
Dennis. sings * Valentina,” song
penned by Mr. L. with music by
Russ Conway.

Steady work cutting tracks for
upcoming (September) release of
his second LP, “Biding My Time".
in which he will again be backed
and arranged by Tony Osborne.
All standards on this, bar one—a
new item written by Dave Lee and
Fleet Street columnist Herbert
Kretzmer,

Then there’s his current BBC
Light Programme dee-jay series (14
in all) for which he has to write all
the scripts, speak them and pick
the discs. He had over 300 requests
semt in after the first one four
weeks ago.

His latest 78, **Only Man On
The Island,” is getting away well,
despite competition from Vie
Damone and Tommy Steele,

And Dennis also has a long list
of Sunday concerts arranged for the

summer. Then, after four years,
without a holiday, he finally gets
his break. Three weeks in Italy, in
September, for the Lotis famliy._

Wants To Break
Into Films

All this, you muy think, adds
up to a complete and satisfying
career. But Dennis spends his
odd leisure moments on some-
thing else. . .

“I'm very, very keen to break
into films in straight acting roles. A
lot of singers feel the same, of
course, but with me it’s rather an
obsession. Trouble is finding a suit-
able story. I'm always reading
scripts which might suit me.

* Something on the lines of the
old Cary Grant rdles would be just
right, If I find the right story, I've
an open invitation to take it round
to British Lion for their decision.”

You see, Dennis may not be in
the Vaughan, Steele, etc., class as a
variety draw, but his career in all
available fields goes aon bomb-like.
In fact, he can’t get time to do
much variety, much as he likes it.

“It’s the live applause I like,”
he confessed. ‘ That’s the real re-
ward of show business. And, be-
lieve me, I'm in love with show
business. Any part of it. ¥ studied
as an electrical engineer—and hated
it. Just loathed it.”

Just a brief background note :
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IS T0 G0 STRAIGHT

Vicki
in a
rush

GAL IN A tearing hurry this
week is Vicki Stuart, 22-year-
old singer of sultry, not to mention

sexy, songs in sundry London
night-spots.
Here’s Vicki’s midnight-hours

set-up: 12.15 a.m., cabaret spot at
the Society Restaurant; 1 a.m.,
ditto at the Stork Room ; 1.30 a.m.
ditto at the Embassy nitery.

And, to her great credit, she’s
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doing different acts at each place.
Which all adds up to a lot of work
in a very little time.

“Most of my material s
specially written for me by chaps
like Harry Dawsom and Ross
Parker, the lusty-voiced lass ex-
plained this week. ¢ So it takes
a bit of learning . . .”

Vicki has been around the show
business scene for three years. She
started at a party when, * just for
kicks,”” she sang with a band.
Theatre folk present urged her to
try ber luck and she’s been working
pretty solidly ever since.

She’s done quite a lot of TV—
notably the BBC, Harry Secombe
and Ted Ray Shows.

Tony Brent's
Eye Trouble

THE WAY Tony Brent told it to
me, it sounded rather funny.
He, however, was not laughing. ..

Seems he opened his right eye too
wide and trapped an unsuspecting
insect deep in the cormer. Tony
rubbed his peeper furiously. and the
insect disintegrated.

In considerable pain, Tony re-
ported at a hospital and was oper-
ated on. Fully conscious, he
watched the doc extricating hunks
of insect.

“ Then,” Tony tells me with a
slightly horrified tome, * this guy
starts re-assembling the insect on a
piece of paper. You kmnow — ah,
here’s a leg. FEureka, here’s the
head. Goody, I've got the left eye-
ball.”

All done to make sure no part
of the insect was left in.

It was seven-an-a-half years ago
that Dennis arrived in this country,
with just £25 in his pocket and an
optinistic soul. Then followed four-
and-a-half years with Ted Heath,

It was a big risk, leaving his wife
Rena and new-born baby, back
home. But it paid off. However, he
reckons now his pioneering days are
over. He wouldn’t nip off to the
States unless he had a solid contract
awaiting him,

A satisfied, happy man is Dennis.
He has a lovely wife, wonderful
children, a nice home and TWO
CARS.

He also has, I report, a bicycle
worth £4 10s. which he bought from
a stage<hand. Why did he buy it?

“Oh, I just like riding it around
near my home. And anyway the
guy needed the money . . .”

Nice bloke, Dennis.

HUSKY MISS RAE

[ BRING YOU, this week, the

remarkable story of Lynette
Rae (R.M. picture above), of a
very serious throat infection
which threatened to finish her
career and of how she suddenly
found herself * commercial.”

It was three years ago that the de-
lightfully blonde Lynette was in-
formed, after a throat inspection :

“No talking for six months at least.
And yow’ll probably only be able
to whisper for the next six
months. Forget, too, about sing-
ing. You'll never hit another
note.”

Now Lynette, at that time was a
soprano with a crystal-clear
three-and-a-half octave range. A
performer on the Adele Leigh
lines, well outside the pop music
sphere.

Lynette, a plucky and determined
girl, vowed that she’d sing again,
even if it took her a lifetime. An
operation, plus many months of
patient vocal exercises, did the
trick.

She sang again. She appeared with

COMES OUT TOPS

Ruby Murray in pantomime at

Liverpool. Now she’s singing in

the London Palladium show

“Large As Life.”” But with these

differences.

Her speaking voice has dropped to
a seductive huskiness. Her sing-
ing voice, range reduced to an
octave and a half, is brisk, bashy
and BIG.

And suddenly record companies are
chasing after her for her “com-
mercial” chances on pop stuff.

She will finalise one contract or
the other inside a couple of
weeks. And she has just com-
pleted a spoken commentary on
an Italian film ‘“Meet Di Sica,”
tribute to the film director.

Lynette told me this week: “If
anybody had told me thal throat
trouble would turn out a bless-
ing, I'd have considered them
mnad.

“Yet it really did commercialise
me. So—I'm a fatalist from now
on.”

And a pop star, too, if m not

mistaken.
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IT"S A NEW GIMMICK !

Jazz Cashing In
On 'Musical’ LPs

“ SOUTH PACIFIC JAZZ”

TONY

SCOTT

Bali Ha’i @ Honey Bun @ Younger than Springtime @ A

Cockeyed Optimist @ A Wonderful Guy @ Pm Gonna Wash

That Man Right Out of My Hair @ Dites-Moi % Some

Enchanted Evening @ There is Nothin’ Like a Dame @ Happy
Talk.

HMV. CLP. 1190.

THE ORIGINS OF THIS

ALBUM may without much

difficulty be traced back to 1856, when George Bernard

Shaw was born.

Without Shaw there would have beem no

* Pygmalion ”, without “ Pygmalion” no “ My Fair Lady”,
without “ My Fair Lady * no record of it by Shelley Manne,
and without Manne’s best seller, no Tony Scott version of the

music from “ South Pacific ”.

Let us all bare our heads in

reverence for a moment, for a new gimmick has been dis-

covered.

There are those who contend
the music from * South Pacific ™
s as good as any music from any
stage success. To those, then, I
recommend this record. There are
those, too, who like owning slick
and colourful sleeve photo-
graphy. To those, too, I recom-
mend this record. And there are
those who think that because a
man wins a Downbeat or Met-
ronome instrumental poll he
necessarily has the faintest idea
what to do with his instrument.
To those also can 1 recommend
this record, with a clear con-
science.

For the remaining tiny minor-
Jty, however, who judge each
record on its individual merits,
and are not afraid to learn the
awful truth, 1 have something
rather different to say. Last year
Tony Scott was placed at the
head of onme of the American
polls, clarinet section. Frankly,
this occurrence appears to me to
be utterly incredible. By no
stretch of the critical faculty
could 1 ever concede that Tony
Scott is even the third or fourth
best jazz-clarinettist in the world.

The fact that his twitterings
can be taken so seriously is an
indication of the madness that
has crept into standards of judge-
ment in jazz.

Fifteen years ago his playing
would have been laughed out of
court as a girlish imposture. To-
day it is received with venera-
tion. It is not too harsh a judge-
ment to say there is not one
single bar on this entire LP in
which Scott exhibits the kind of
melodic inventiveness one ex-
pects from a pollwinner, not one
single bar in which he blows the
clarinet as “if it were a real
musical instrument instead of an
old drinking straw, not one
single bar which suggests that the
music he has chosen to record
really interests him other than
as a peg ont which to hang a sales

campaign.

I am not sure who should
really have won that clarinet
poll. Very possibly it should

have been Jimmie Hamilton,
from the Ellington band. Even
Buddy de Franco would have
been a reasonable selection.

Both of them, when they hear
this_album, will no doubt laugh
all the way to their psychiatrist’s
office.

GIFTED YOUNG
JAZZ PIANIST

THIS IS HAMPTON HAWES
VOL. 2 THE TRIO

® You and the Night and the
Music @ Stella By Starlight @ Blues
for Jacque @ Yesterdays @ Steeple-
chase ® Round Midnight @ Jaust
Squeeze Me @ Autumin in New
York ® Section Blues

CoONTEMPORARY LAC.12081

AWES IS ONE OF THE
BETTER young jazz pianists
around today, so good in fact, that
ke is almost c;-apable of sustaining

The tie-up of jazz with stage successes.

GREEN

ON THE

MODERN
JAZL
SCENE

interest over an entire LP, which
is a tremendous achievement for a
pianist at any time. His trio here
consists of himself with Red
Mitchell, bass and Chuck Thomp-
son, drums.

If there is any serious criticism
to be levelled at the group it is that
because of a preference of Hawes
for the medium swinging tempo,
monotony begins to rear its ugly
head after a while. Even some of
the ballads, after being stated in a
florid romanticism, suddenly change
into medium pace swingers, almost
as though there were only one
tempo or range of tempi at which
Hawes felt really comfortable.

He is a fine jazz musician,
however. with a clean hard key-
board technique, and an imagina-
tion evidently stimulated by
Charlie Parker and Bud Powell.

‘FUN" FROM
GENE KRUPA

THE JAZZ RHYTHMS OF
GENE KRUPA

@ Tenderly ® Tepee ® S’Weonder-
ful @ Hippdeebip ® Krupa’s Wail

|
:

-@ Strike up the Band @ Undecided

® Gene’s Bass Blues

CoL.-CLEF 33CX.10118

AS THE SLEEVE-NOTE CON-
FESSES, Gene Krupa was born
in January, 1909, and the fact is
evident in many places on the
record. ‘What else for instance,
could impel Krupa to play his
tricks on the tomtom yet again in
¢ Tepee ?*? The notes on this par-
ticular track are for once almost
hair-raisingly frank when they end.
* Maybe it isn’t all jazz, but it
sounds like fun.” Who for?

The most interesting jazz person-
ality on these tracks is Leonard
Feather’s multi-instrumental  dis-
covery Eddie Shu, who gets almost
all the solo work there is on the

album, Shu plays tenor and alto |

saxes, clarinet, trumpet and har-
monica. There are the usual ridicu-

lous claims about Shu being mis-
takeable for Charlie Parker, which
is the kind of error only a deaf
mute could ever possibly arrive at.

Shu seems an unusually uneven
player, varying from the flounder-
ing gaucheric of * S"Wonderful ” to
the comparative fluency of the fast
passage in ** Tenderly.”

The jazz rhythms of Krupa
are, of course, the jazz rhythms
of another era, but when he con-
tains himself and manages to
forget the good old days, he is
still a relaxed drummer who
helps the front line.

PITY DINAH
WASN'T THERE

CHAMBLEE MUSIC
Eddie Chamblee

@® Flat Beer ® Sometimes I'm
Happy @ At Your Beck and Call
® And the Angels Sing @ Tea for
Two @ Without a Song ® Whisper
Not @ Stella by Starlight @
@® Chamblee Special

EMARCY EJL.1281

DDIE CHAMBLEE is the tenor

* saxophonist who married
singer Dinah Washington early in
1957. As usual the woman turns
out to have more to say than the
man, and it is a pity Dinah was not
present on this recording.

Within his limitations, - however,
Chamblee is an enjoyable musician
to hear, although he totters on the
brink of lunacy once or twice. He
is onc of those saxophonists who,
having disregarded thc lessons of
Lester Young, has been attracted
instead by the extrovert cavortings
of IMinois Jacquet. One feels,
given the slightest rclaxation of
strict self-control on Chamblee's
part, we would have a wailing mon-
ster on our hands. On a track like
‘ At Your Beck and Call,”’- Cham-
blee suggests he might really play
something worthwhile, perhaps in
the vein of Ben Webster.

Of the supporting cast, outstand-
ing is trumpeter Joe Newman, who
contributes a gemlike solo in
“ Sometimes I'm Happy” and
another in * Tea for Two.” Also
present are Julien Priester, trom-
bone, Charlie Davis, baritone, Jack
Wilson, piano, Richard Evans,
bass, and Osie Johnson and
Charlie Persip, drums.

TIP-TOED,
PURSE-LIPPED

COMMAND PERFORMANCE
The Jazzpickers featuring Red

Norvo
® The Stinger ® Someone to
Watch Over Me @ Eyein’ the

Goof @ Lester Leaps In @ Blues
for Bill @ Evening in Azerbaijan
@ Bagatelle ® My ldeal @ Petite
Rondeau.

EMARcY EJL.1280

HE JAZZPICKERS are one of
those groups, unfortunately
prevalent in jazz today, which
believes in playing jazz on tiptoe
with a cautionary finger held to
pursed lips. The instrumentation
of guitar, bass, drums and pizzicato
cello, will bring a frown of suspi-
cion to the discerning listener, and
the truth is in fact what one might
saspect.

They are all run-of-the-mill
soloists, competent, except for the
cellist, Harry Babasin, leader of
the group, whose phrasing is so
hamstrung it only just misses
making his improvising a parody of
itself.

Norvo of course, is the vibro-
phonist who, having been caught
flat-footed by the innovations of the

JAZZ '58
(METRONOME YEAR BOOK)
This  year’s  edition includes
Reports, Photos, and Selected
Disography, etc.

Price 10/- (Post Free) To : —
DOBELL’S JAZZ RECORD SHOP,
77, Charing Cross Road,
London, W.C.2 (Dept. R.M.)

SNIP OF THE WEEK

MAINSTREAM Vol. 1
Elevation @

Gerry Mulligan Sextet
Mainstream

MEeRcURY EMARcY ERE.1574 :
A FASCINATING record with continuous attempts at fugue being

the chief feature of the improvising.

Mercury, who have

taken the trouble to produce a really exotic cover design, a photo
of some kind of barge floating downstream in a purple world, should
also have taken the trouble to list the personnel, which includes Bob

Brookmeyer.

Mulligan shares the honours with the photographer.

Minton revolution, now poses for
comic photographs on LP. covers
in an attempt to sell the same kind
of jazz he was playing twenty years
ago. In fact, the jazz he played
then and plays now is very good
jazz of its kind, uncomplicated,
clearly conceived and well executed.

The only trouble is that it is
impossible to pretend that Milt
Jackson never existed. Norvo may
be as good as ever he was, but the
listener is much better, and requires
the same rate of improvement from
his soloists.

The track ‘‘Evening in Azer-
baijan " is an interesting one. The
group evidently felt it wanted to
play on the harmonies of * Night
in  Tunisia.”  Babasin, possibly
stirred by his muse, or perhaps by
the thought of more royalties,
composced his own variation on the
melody and called it * Evening in
Azerbaijan.” Babasin’s theme is
nondescript without being revolting,
but it is no more than a quarter as
listenable as the orginal on which
it leans so heavily for support.

Why should Babasin bother?
He certainly was not impelled by
the spectre of hunger, not if the
sleeve note photograph is any
reliable guide.

That is the only possible reason
I can see for a group likc the
Gerry Wiggins trio (which could if
it wanted play the jazz material to
which it is really suited) commit-
ing itself to playing third rate
music as it plays here.

The choice is shrewd, of course.
Nobody else would dream of
making a jazz record of the music
from ** Around the World ” so that
there would be none of that tire-
some competition that Shelley
Manne had to face over his record-
ing of *“ My Fair Lady.” And the
reason why nobody else would
dream of making * Around the
World ” is that there is no music
to play.

The- film was not a musical in
the accepted sense of the word, and
apart from a particularly beery
tearjerker of a waltz which
achieved shortlived eminence in Tin
Pan Alley, there is no music on
which the jazz musician may draw.
Wiggins in fact, in his attempt to
stretch out his meagre resources
over the length of an LP, has been
harrassed into playing no fewer
than three versions of the beery
tearjerker of a waltz. Co-operating
with Wiggins on this unfortunate
affair are Gene Wright, bass and
Bill Douglass, drums.

All three are worthy of better

SEA OF
ANONYMITY

JAZZ SHOWCASE
The Mastersounds

@® Un Poco Loco ® Wes’ Tune @
Lover @ Dexter’s Deck @ I 1
Should Lose You @ That Old Devil
Moon @ The Queen and I @ Spring
is Here @ Water’s Edge @ Drum
Tone

VoGue LAE.12103

PPARENTLY in 1957 bassist
Leroy Vinnegar phoned a
recording president and, according
to siceve mote said, *“ I have a tape
I want you to hear. It’s a teriffic
(sic) group.” What he really said
was * It’s a terrific group,” but the
sleeve notes have slossed over that
one.

I had better be as brief about this
album. Personnel consists of Monk
Montgomery on Fender Electric
Bass; Buddy Montgomery, vibes;
Richie Crabtree, piano; and Benny

BRarth, drums. All four have
reached the general level of im-
provising competence we have

grown accustomed to, which is to
say that none of them is in the
Jeast distinguishable from dozens of
of other soloists.

To attain a sufficient proficiency
to immerse oneself in the sea of
anonymity may be gratifying for
the musicians involived, but it can
be most trying for (he reviewer
attempting to assess the music as
a piece of individual art.

This might be any one of a

hundred different groups 1 have |

patiently listened to since I began

reviewing. Thoroughly com-
petent, professional and unin-
spired.

TRIPLICATE
VERSION

AROUND THE WORLD IN
EIGHTY .DAYS
Gerry Wiggins Trio
@®Around the World Pt. 1 @ Aouda
@® Passepartout @ Around
World Pt. 2 @ La Coquette @
Around the World (beguine) ® The
Royal Barge @ Way Out West

Lonpon LTZ-U.15109

I_IERE IS ANOTHER ATTEMPT,
like Tony Scott’s mentioned
above, for jazz music to climb on
to somebody else’s bandwagon.

The sleevenote starts with an
acknowledgement of this fact
with—“The growing trend for
jazz combos to interpret the
music of hit Broadway shows
and outstanding movie produc-
tions indicate one thing above
all—jazz is broadening in scope.
ever seeking new fields of expres-
sion.”

Which is perfectly true, except
that one must in order to reach
the real truth, substitute for the
phrase * fields of expression”
the phrase * fields of profit.”

ZOOT SIMS
SAVES DISC

LIFE IS A MANY-
SPLENDOURED GIG

The Herb Pomeroy Orchestra
@ Blue Grass ® Wolafunt’s Lament
@® Jack Spratt @ Aluminiom Baby
@ it’s Sand, Man @ Our Delight
® Theme for Terry ® No One Will
Room With Me @ Feather Mer-
chant @ Big Man @ Less Talk

CoL. 3358X.1091

ERB POMERQOY is a trum-
peter who used to play with
Stan Kenton. This is the first LP
of Pomeroy’s own band. To say
that it is competent is to say no
more than one already has about
previously issued LP’s like those of
the Elliot Laurence band.

Pomeroy’s band is much the
same kind of thing, a sixteen-
piecer playing neat swinging
arrangements with a kind of profes-
sional gloss that is a substitute for
all but inspiration.

The record is saved from the
ranks of the completely average
and ordinary by the tenor solos
of the guest star. tenor saxist
Zoot Sims.

the-|

MID THE FLOOD OF LPs

being issued at present, many
outstanding EP releases are too
easily overlooked, and I have had
no trouble in selecting a dozen
which are worthy of consideration
for the buyer restricted to a tight
budget.

There "are five issues from
ESQUIRE this month, all of which are
good buys, and perhaps the best of
them is *“Mr. Saxophone”
(EsQUIRE EP 191) featuring Sonny
Stitt on tenor and baritone, four
tracks cut back in 1950-51. Almost
as good are the four sides cut in
Paris by Dizzy Gillespie in 1952
with Amold Ross on piano. This
album is called * Dizzy With
Strings ” (EsQUIRE EP. 193) and
features “ The Man I Love ™ as the
best track. For those whose original
copies have disappeared the Stam
Getz issue “ Don’t Getz Scared ”
(ESQUIRE EP. 194) is a must. as it
includes * Prelude to a Kiss ™ and
“ Flamingo,” all four tracks being
with Swedish groups, including
Bengt Hallberg on piano.

Two other EsQUIRE EP's worth
notice are ** Bean And The Boys ”
(EP. 192) with Coleman Hawkins,
and * The Heat’s On” (EP. 195),
with Roy Eldridge, circa 1951,

On CLEF appoars No. 2 in the
“ Genius of Bud Powell " series
(SEB. 10094), on which one can
hear the Powell versions of ** Moon-
light in Vermont,” *‘ Spring is
Here ” and two of Bud’s originals,
cut in 1955, all containing some
wonderful jazz piano.

COLLECTOR’S
PIECE

OLLECTOR s item from M\ also
appears in the current lists—
“Eddie South—Jazz Violin" (TEG.
8361). Two of the tracks were
issued in the pre-war lists, ** Sweet
Georgia Brown” and *“ Eddie’s
Blues,” and added are two more
tracks in the same class, * Some-
body Loves Me"”. and *“[I Can't
Belicve That You're in Love With
Me.” South was always a great
jazzman, and his recordings are all
too rare for this issuc to be over-
looked.

Something a little difierent on the
same label is * The Johnny Ever-
Greens,” four lush tracks of Johnny
Green standards wonderfully played
by the Russell Garcia Orchestra
(TEG. 8358). The *“Body and
Soul ” side has a brilliant trumpet
solo by Don Fagerquist.

}

Dave Brubeck fans have their
chance  with “Bru's Blues”
(FoNnTANA TFE 17032). Although 1
found little to commend in this two-
sides version of the Blues, Brubeck’s
popularity is so widespread that it
would be unfair of me not to list
this release, likely to be eagerly
sought by those who cannot always
fit an LP into their monthly budget.

Finally, for the patriots, there are
three EP’s of British musicians well
worth a hearing. * Presenting Kenny
Graham ” (NJE. 1053) contains that
rare specimen, a sleeve note by
Benny Green, and the tracks were
good enough to make its writing an
easy task. The three tracks are
“ Tuxedo Junction,” * Rockin' in
Rhythm ” and a Graham original,
** Bongo Chant.”

Another Nixa *“Jazz Today ™’
| release, ** Art of Ellefson ™ (NJE.

1052), is a remarkable effort by
Canadian tenorist Art Elefson.
Using the multi-recording technique,
Art plays all the tenors, altos,
baritones, clarinet and bass clarinet,
Two of the tracks are his own com-
positions, and he did all the arrang-
ing. The quality of his solos and
the cohesion of his saxophone
section writing and playing are
startlingly good.

“Swingin’ in Studio Two™ (IEMPO
EXA 8]) features the old firm of
Jimmie Deuchar, Tubby Hayes and

'Derek Humble on iwo tracks,
“ Milestones  and * Between the
Devil and the Decp Blue Sea,”
suggesting that these familiar talents
are still setting the pace in British
Jazz.
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JAMES ASMAN

Looks at

Stereo

Sound &
says—1
Believe...

THE RECORD industry has

long awaited some new
development to revolutionise
trade. In recent exhibitions
Dot and I have seen various
monster record changers, and
remained completely con-
vinced of their fauits and in-
adequacies.

We have been unimpressed
by the 16 rpm speed makers
have added to their models,
especially as we were aware
that no effort was being made
to produce 16 rpm records by
any company. Indeed, gim-
micks appeared to be the
order of the day. Smartly de-
signed reproducers sported the
ugly twisted spindle of the
changer mechanism and the
four-speed gadgetry.

Now the Pye-Nixa people
have marketed stereophonic
sound. We recently attended
a Press and trade demonstra-

tion at Cora’s Hotel, near
Russell Square, where the
wine flowed lavishly and

sounds roared at us with the
virtuosity of a super cinema.

But we found we liked
stereophonic sound. We be-
lieved in it. As a matter of
fact, we are now convinced
that stereophonic reproduc-
tion will be the new craze of
the future. You will not be
up to date until you have
fitted the stereo gramophone
with its dual speakers and its
rather expensive 45/45 discs.

HAD TO HAVE
STEREQ

We went back to the
Record Centre and listened,
rather gloomily, to our mon-
aural machine. We decided
there and then that we must
instal stereophonic equipment
in the shop. The Pye-Nixa
moguls were boosting what
they called a “booth stereo”
record playing unit.

It arrived the day before
yesterday and we.are now the
very proud possessors of
stereophonic sound. Railway
trains roar madly through the
Record Centre, screaming out
of the newsagents next door
and vanishing in a flurry of
blue smoke into the haber-
dashery on the other side.
Two unknown sportsmen play
table tennis with the celluloid
balls pinging realistically.
Bands play in three dimen-
sions, with the piano resting
happily on our Ozonair fan
in the middle of the wall and
the drums apparently situated
somewhere in the London
Electricity Board’s main gen-
erator a few yards to the rear
of the shops.

The effect is quite uncanny.
Alrecady we have grown sick of
playing our demonstration discs
to customers who stand mesmer-
iscd in the centre of the floor
and follow, quite illogically,
the movement of the sound
from one side to the other with
twisting heads. It is already a
gimmick paying dividends. And
we are, as far as we know, the
very first specialist record shop
to fit stereophonic sound on
our premises. We feel rather as
we once did when we heard the
opening notes of George Webb’s
Dixielanders playing * Drop
That .Sack ” at the Erith Drill
Hall back in 1944—or was it
'43? We are pioneers and we

feel particularly responsible.

vital
about 3-D music.

idea of all the sound coming
from one small aperture is

There is a quality

The old

now outmoded. The single
loudspeaker is as dated as the
ancient tin horn. We can now

.

R R R R R

Dear Jimmy,

IBROTHER JOHN SELLERS SENDS|
INEWS OF BIG BILL BROONZIE |

Your letter came some few days ago and it was nice to know that everyone is well

and doing fine.

I told Big Bil} Broonzie that 1 had heard from you, I don't know if he understood
me or not—he talked out of his head very often. He really is a sick man. He told me
that no one really knew the pain he was having.

I was working in St. Louis and he had his wife call me and I flew in by plane on last
Friday night. There were a few private things he wanted to tell me about his songs—he
was frightened of them being hijacked.

He told me to tell you to put in the RECORD MIRROR about how much he thanks Alex
Komer, Dave Stevens and others for all they did to make the benefit a success. I would
write them for him as he asked me to do but I don’t know their addresses.

Jimmy, I pray that Big Bill will get better but it seems as if he is failing every day. 1
will return back to Chicago on Thursday of next week. I called the hospital last night
and they told me he was not doing very well at all . . .

Please give my very best regards to everyone and many thanks to all of them for being
so kind to me during my stay in London. Tell Dot to keep sweet as she is, until I see

BROTHER JOHN SELLERS,
4755 So. Drexel Boulevard,

her and you again.

CHICAGO, llinois.

THIS STEREOPHONIC
SOUND IS GREAT—
BUT NO JAZZ YET

hear the whole orchestra
spread out across the space
it occupied in reality. The
sound is authentic.

INCREDIBLE
HI-FI

Stereophonic equipment is so
new that very little is availabie
as yet. PYE-NIXA were the first
in the field with their Pam-
phonic Stereo Model 3,000, rs-
tailing at about £60, and a
super reproducer with an in-
credible hi-fi reproduction at a
figure close to £120. 1 under-
stand that EMi and others are
maketing machines with a price
range of about £50.

PYE-NIXA have already re-
leased their first batch of stereo
recordings, including a Demon-
stration Disc with various test
signals and excerpts in the 45/
45 range (Nixa CSCL. 70007).
An announcer demonstrates how
things arc done by walking
from one speaker to the other.
It is all enormous fun, quite
dignified and without obvious
tricks.

‘Tony Osborne, his piano and
his orchestra play a lively selec-
tion of popular tunes in light
vein on *“ Where in the
World? ’ (Nixa NSPL 83000)
and Marion Ryan, Tony
Osborne and Bill Shepherd
have a stereo ball on *“ Pops
Go Stereo” on Nixa NSEP
85000, with * Wouldn’t It Be
Loverly” from “My Fair
Lady ” and with *“In a Little
Spanish Town ” backed to
“Opus One’” and Irving Ber-
lin’s * You're Just in Love.”

DECCA have also entered the
field with “A Journey Into
Sterco Sound ” (Decca SKL
4001. Express trains rampage
from one side to the other, and
the 12in. 45/45 disc includes
symphonic rehearsals, operatic
excursions, Edmunde Ros,
Mantovani and Winifred At-
well. EMI have also added their
Hi-fi effort with a brand new
demonstration record and, in
the immortal words of Sam
Small, all we have to do is to
* et battle commence.”

IMAGINATION
STRETCHED

But readers of this column
will have to remain unsatisfied
for the moment. So far po jazz
is included, unless, by some
stretch of imagination, Larry

Adler and his well recorded LP
on NIXA can be classed as some
kind of commercial jazz music.
NIxa officials have already
assured me that Denis Prestom
is, at this moment, busy record-
ing Chris Barber and others in
stereo. The effect should be
quite startling.

But, even at this early stage,
there can be no doubt
that stereophonic sound re-
production is here to stay.
Contrary to a general supposi-
tion, it can now be used in
any room, in any house and
almost any position. With the
dual speakers each side of the
fireplace, or in opposite
corners of a living room,
stereophonic effects can be
obtained ;. 45/45 records are,.
at the moment, dearer in price
than ordinary monaural issues,
bnt that, I am convinced, is a
factor which will eventually
seek its own remedy as these
new  machines = reach the
market in increasing numbers.

And, in the meantime, stereo
hammers yet another nail in the
coffins of the old-time collec-
tors of vintage 78 rpm platters.
We see a few of them still
wearily thumbing through the
decreasing stocks of discarded
wax records. Now and again
one of them dares to enquire
about the chances of rare PaRra-
MOUNTS, GENNETTS Or BLACK
swaNs.  We shake our heads
solcmnly and they wander out
again, bent on their fruitless
quest for the unobtainable.

AUTHENTIC
SONGS

SANDY PATON
SINGS

Sandy Paton with
Guitar

@ East Virginia Blues @ Rovin’
Gambler ® Every Night When
the Sun Goes Down @ Cool
Colorado

Jazz CoLLector JEA,!|

HIS initial release from the

Colin Pomroy library on a
new series of extended play
albums could interest jazz col-
lectors with a pointed folk bias,
or readers of my Country and
Western column, The soltgs are
quite authentic, early Blues and
folk ballads sung with a mild-
mannered tenor which ranges
somewhere  between  Woody
Guthrie and Josh White.

Sandy Paton was born in
Florida in 1929, the offspring of
a regular Army man. He
roamed the States and eventu-
ally settled in Seattle where he
devoted himself to folk lore. In
1950 he went to New York.
worked as an actor and con-
tinued his folk playing. By 1955
he was working as a singer in
places like Toledo’s Park Lane
Hotel and the Plantation Inn.
Two years later he was featured
in regular folk styled broadcasts
from San Francisco and
appeared in numerous concerts
alongside men of the stature of
Walt Robertson, Paul Clayton
and Richard Chase. In Novem-
ber 57 he came to this country
to continue his studies into the
origins of the music he has
sung and played for so long.

His style is -interesting to a
degree—but not impressive. The
material, ranging between
coloured and white American
folkology, is worth hearing but
the gusto one has a right to
expect in such music is always
missing in this rather insignifi-
cant session.

PSEUDO-JALL
AGAIN

DATE WITH THE
DOZEN—~Part 1 -

Kenny Baker and the
Dozen
Bugler’s Lament @ There Will
Never Be Amother You @ If
You Were the Only Girl in the
World ® Whistle and I'll Come
to You Bilues.
Nixa NEP. 24074
E hark back to the “bad
old days” with trumpeter
Kenny Baker and his merry
henchmen, for this is just the
sort of polished, - effortless
pseudo-jazz which so many pro-
fessional groups turned out in
the ’30s in London studios.

The band remains technically
good and smpathetically indiff-
erent. The music goes as far
as West End sophistication and
instrumental dexterity can takc
it. It only pricks the surface of
real jazz and produces hardly a
ripple in a very small pool.

PERIOD PIECE

IN SKIFFLE

MOUND CITY BLUE
BLOWERS

Red McKenzie (blue blowing)
with Dick Slevin (kazoo), Jack
Bland (banjo) and KEddie Lang
(guitar), @ Happy Children
Blues @ Moming After Blues
@ Best Black @ Stretch It Boy

Jazz CorLEcTOR JEL.1

NDER the subtitle of ¢ Blue

Blowing Jazz > Colin Pom.
roy’s Jazz Collector begins a
new EP series of rare reissues,
and many old-time jazz lovers
will be delighted with the un.
expected reappearance of Eddie
Lang in an authentic Skiffle
period piece.

This is good time music, in-
spired by ex-jockey Red
McKenzie, who combined his
talents on the racecourse with
a native wit for the humble
paper and comb and a lively
business sense. McKenzie hung
around the slap-happy Chicago
scene, blue blowing whenever
he got the chance—and in good
company most of the time. He
could be found regularly in the
company of Dick Slevin and
Jack Bland, pioneer Skifflers
both, and alongside some of
America’s greatest jazzmen in
record dates. Muggsy Spanier,
Coleman Hawkins, Eddie Con-
don and many others played
with him, or under his wing. At
one time he vied with Condon
as a smart operator of record
sessions.

The ‘‘spasm’ sound on this
extremely  interesting  release
makes  particularly  carefree
listening, but the presence of
Eddie Lang makes an entertain-
ing foursome into a collectors’
piece.

SMALL-SIZED
ALBUM

MAX KAMINSKY
AND HIS

DIXIELAND BAND
® Go Go Go ® I've Got The
World On a String @ Royal
Gurden Blues @ Squeeze Me

mGM EP. 656
MAX KAMINSKY heads a
typical Condon mob in a
new small-sized album of free
swinging jazz, The vocal on
“I’'ve got the World on a
String ”’ is quite objectionable,
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but Kaminsky’s trumpet work
on “Go Go Go” is good,
reminiscent of Satchmo. The
reverse side boasts of two fine
jazz classics, and both are well
played in a Dixieland-cum-Jam-
Session manner.

Cutty Cutshall is on trom-
bone, Peanuts Hucko does a
reasonable job on clarinet, Ernie
Caceres grunts cheerfully if
heavily on baritone sax, Dick
Carey performs on both piano
and alto and Bob Haggart on
bass with the magnificent lo
Jones depping on drums adds
up to a brilliant rhythm section.

WE HAVE IT
—AT LAST

THAT CAT FELIX

Lennie Felix (piano)
® Indiana @ Pennies From
Heaven ® Prelude to a Kiss @
Fine and Dandy @ Squeeze Me
® Sunny Side of the Street @
If 1 Had yon ® One for Bill.

Nix. NJT 514

T last we have the pleasure
of a full-length LP of the
vagrant art of our own Lennie
Felix in a delightfully rich, re-
warding session of loose, relax-
ing piano jazz. Lennie is, be-
yond doubt, the finest jazz
pianist we have in this country.
The fact that he is unpredict-
able by nature springs from tbat
talent which separates him from
his fellows.

It must be difficult, even un-
pleasant, to be the complete
artiste. Lennie is that kind of
man, a creator too often torn by
his personal extremisms, like
Bruce Turner, Humphrey Lyttel-
ton, Ken Colyer, and other lead-
ing British musicians. And, like
these, Lennie lives for his music
alone. To watch him at the
keyboard is to see a man pos-
sessed of the devil—a devil that
can eventuvally make him great,
or break him altogether, for
there. can be no sort of com-
promise.

To say that Lennie Felix
swings, to say that he is imag-
inative and creative, is to
merely beg the question. He is
one of those musicians capable
of leading local jazz out of the
morass into a new field. This
Nixa release of interesting jazz
is proof of that,

And I am convinced that, on
the evidence of the Humphrey
Lyttelton band, the current solo
work of men like Bruce Turner,
the active force of Ken Colyer
and the individual work of Joe
Harriott, Don Rendell and a
few others, British jazz is slowly
gaining in importance. Many of
these artistes are now claiming
the right to be regarded along-
side their Transatlantic cousins.
They richly deserve that
right . . .

IT DOESN'T
SWING!

IT SWINGS !
Sid Phillips (clarinet) with Bill
Le Sage (vibes), Max Harris
(piuno), Joe Muddel (bass),
Colin Bailey (drums).
What’s the Reason? ® I Got
Rhythm @ If I Had You @
@ April Showers..

H.M.V. TEG 8363.

A RATHER pleasant little EP,
marred by an inept cover
title, offers some slick, tuneful

studio jazz based, without
apology, on the Benny Good-
man  Quartet, Sid  Phillips

hasn’t the elastic force of Good.- .

man at his best, but his work
echoes that warm, liquid line
which we always associate with
the great Trio, Quartet. and
Quintet recordings towards the
end of the ’thirties.

Colin Bailey sometimes pro-
\vides a lilting rhythm but slips
up sadly in the occasional drum
b_reak. Bill Le Sage is adept on
his vibraphones, whilst Max
Harris and Joe Muddel are un-
obtrusively efficient throughout.

Just one thing, though. It
DOESN’T swing . . ..
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Anna Russe!l Returns October

ANNA RUSSELL, popular

American vocal satirist
and comedienne, opens her
1958 British tour of * ome-
woman” shows with a concert
at the Royal Festival Hall, on
October 7.

She will then undertake a
series of ome-day visits to
cities throughout the British
Isles before returning to_the
States in mid-November.

Currently, Anna is touring
the Pacific area, with engage-
ments in Hong Kong, Singa-
pore, Malaya, Indonesia, the
Fiji Islands, followed by a = :
month in New Zealand. October 24, Winter Garden,
Pri f Wales Her British dates are:—  Bournemouth; October 27,

nnce o EEI"0 October 7, Festival Hall; Southampton; October 30,

What followed just had to be October 11, Phitharmonic Wexford, Eire.
good. It was, for -Bernard Hall, Liverpool; October 14, November 4, Guildhall,
Delfont is putting on real starry City Hall, Sheffield; October Cambridge; November 7, City
stuff for this series. 16, Albert Hall, Nottingham; Hall, Newcastle; November 9,

Toni Dalli got the biggest hand October 18, Free Trade Hall, De Montfort Hall, Leicester;
of the show for his * Catari ” and Manchester; October 20, Town November 11, Colston Hall,

Granada ” offerings and was in Hall, Birmingham; October Bristol; November 15, Royal

magnificent voice despite having 22. T 9 : ‘
had thibat oubIE during the s own Hall, Oxford; Festival Hall, London.

previous week.

: Anne Sheiton compéred the
. . ; show in a manner which sug-

LARRY PAGE, COLUMBIA recording artiste, married 17-year-old ANN WARD at Caxton gested once again that theres| *
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TONI DALLI did not get a B;imard Bresslaw, who nowadays
i reduces vast audiences to instant

chance to work with ANNE hysteria by just letting his eye-

SHELTON on last Sunday's balls roll.and his lower fip fall.

Prince of Wales A.T.V. show,
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song  together for R.M.
hotographer D
p gugener e LS Joan Heal, star for so long of
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ANNE SHELTON singing
“Take A Chance on
Love” strikes me as a good
CLIMAX to a show. But,
stop me! last Sunday we had
Amne and song used as a
throwaway opening chorus on
ATV’s “ Sunday Night At The
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American Ban On
John Hanson told me this week he
is moSt anxious {o try again «aext
y

‘Song’ In West End .
ear. So let’s hope the Americans

OHN HANSON is the singer who, are more co-operative next time.
late last year, launched a cour- A man like Hanson, striking out as

, Maybe they had their reasons
(though they didn’t give them). But

New ‘' singing’ heart-
throb BERNARD
BRESSLAW  (picture
below) “ duetted™ with
Anne Shelton on
ATV'’s “Sunday
Night at the Prince of
Wales” Reported
Anne: “He harmonized
horribly!” Bernie
should worry :  the
“ Army Game” disc by
‘im and ’is mates is still
in the RM. Top

successes.

— RM Picture Tan Carmichael, star of almost

everything that’s really funny in
British films. They did a beauti-
fully-timed revue sketch with
absolute  artistry — and  the
raucous Joan kicked in with a |
couple of songs as well.

More? Well, there was Ron
Parry. His ventriloquy without
a dummy has extended to him
being bitten by a growling non-
existent dog! For the fourth
week running I say: “Star
material !

There were Albert and Les
Ward, with their Spike Jones-ish
music and satirical impressions;
and an amazing juggling gent
from the Moscow State Variety
Company.

This, you know, is an excep-
tionally strong slice of entertain-
ment. The format is-.fluid to
allow the co-mingling of artistes
which viewers like so much.

And I understand Mr. Delfont
has plans for even starrier even-
ings to come this summer.

Peter Jones.
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ageous bit of theatrical enterprise.
At a time when skiffle and rock ’n’
roll were all the rage, he revived
the old-time musical, “The Desert
Song’’, He and comedian Clifford
Mollison put money into it, and
played leading rdles.

Their reward: 30 weeks of
packed audiences and profit. The
show cleared some £60,000.

Recently Hanson decided to give
“The Song” a rest. His “Red
Shadow™ rdle in it was a heavy
one—and he had months of radio
work and record - making (for
ORIOLE) to keep him comfortably
occupied.

But there was one thing which
would really have put a proper
climax on Hanson’s “Desert Song”
success—a West End run.

I now hear one was, in fact,
offered him a few weeks ago.
Hanson was wondering whether his
radio work could be adjusted to
free him for the stage, when a
decisive setback came — the
American owners of the “Desert
Song” rights refused point-blank to

| allow a West End revival.

he did for the better type 6f musie,
rates every respect.

The Remarkable

Paul llobeson‘

AST FRIDAY I went to the

Paul Robeson Press reception

in London. Political issues are out

of place here—so I report simply

that Robeson as a man impressed
me greatly.

He has a vigour remarkable for
his sixty years. He is fluent and
forthright in speech, is scrupulously
courteous and has a warm scnse of
humour.

Biggest laugh: when someone
ribbed him about using a micro-
phone on his last visit, and Robeson
replied, “I was using one for thirty
years before that—hidden away!”

At the time of going to press,
details of Robeson’s tour are still
being worked out, but agent-
impresario Harold Davison tells
me, “I’ve been swamped with offers
from all over Europe.”
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