Record
Mirror |

No. 162 Week ending April 18, 1964
; 'Every Thursday_ 6d. - Registered at the G.P.O. as a newspaper

GREAT
NEW L-P
FROM

STONES

T'S out this week! — The Jong-awaited first L.P. by the Rol.ling

Stones. No titie on the sleeve, just a collection of twelve R & B-style
numbers, in typical Stones’ tradition. And a racing certainty for the
best-selling lists—it,could even push the Beatles off the top.

0dd people turned up for the vari-
ous sessions . . . the Stones have
worked on this album for at least
three months. You can hear their
road manager, Ian Stewart, on piano
on some tracks; Gene Pitney is at the
keyboard on others; and recording
“genius” Phil Spector turns up on
some others on maraccas. The Spec-
tor influence is there on some of the
sound-tracks.

MOST POPULAR

Here’s an item-by-item breakdown
on the disc. “Route 66,” the old stan-
dard, gets a fast, exciting treatment,
obviously inspired by Chuck Berry’s
version. One of the most popular
numbers in the Stones’ stage act.

“I Just Wanna Make Love To You”
was written by Willie Dixon and
turned into a hit by Muddy Waters
several vears ago. But the Stones
change the tempo and give it an
individual sound. Plenty of har-
monica. On to “Honest I Do,” slow
and Bluesy, with a compulsive dance-

MICK JAGGER
and BRIAN JONES

INSIDE PAGE SEVEN -

THE SWINGING BLUE JEANS are currently doing fantastic business all over the

world. Their “Hippy Hippy Shake” is high in the U.S. charts, while they have been

beat. This is an old Jimmy Reed
number, whose material the Stones
perform very competently.

“I Need You Baby” — otherwise
“Mona” — has a heavy Bo Diddley

beat running through it, and is
similar to the Stones’ “Not Fade
Away.” A throbbing, exciting number
which contrasts well with the next
track — “Now I've Got a Witness.”
This is an instrumental answer disc
to “Can I Get a Witness,” and the
boys’ pay label credit to “Uncle” Phil
and “Uncle” Gene. Ian Stewart plays
organ on this one.

Side One closer is “Little by Little,”
the flip on “Not Fade Away.” Rather
a surprising move, we think, to in-
clude this Jimmy Reed-flavoured
original. Guitar and Harmonica and

-a subtle Mick Jagger vocal.

Then comes “I’m a King Bee,” the
old Slim Harpo song. This is an
atmospheric ‘piece, with some pretty
suggestive lyrics—clever ones, too.
Next track is probably the best fast
track on the L.P. It's “Carol,” the

invited to tour Russia.

Chuck Berry composition, and it's a
driving, pounding and extremely
well-performed number with plenty
of tune and excellent guitar work.
Mick is on top vocal form on this

* PLAINTIVE TUNE

“Tell Me” was written by Mick and
Keith Richard and is a slowish; plain-
tive melody which is rather reminis-
cent of several Buddy Holly tunes.
The longest number on the L.P, it
has plenty of blues flavour and is
probably the best of the slow tracks.

Then: “Can I Get a Witness,” the
Marvin Gaye R and B standard. Great
set of lyrics and once more a fan-
tastic beat is set up. There’s some-
thing compulsive about the Stones’
version of this song and it would
probably have made a good single
for them.

Gene Allison’'s “You Can Make It
If You Try” is a slow, almost tortuous
number that is in complete contrast

to the rest of the set. Nevertheless,
the blues come through strongly.
And this may be more popular Than
several of the more beaty tracks.

“Walking the Dog” is the last
track. This Rufus Thomas number
was mimed to by the boys at the
“Mods’ Ball”. at the Empire Pool,
Wembley, where on Wednesday last
week they received fantastic acclaim.
Afterwards, they said: “We were very
frightened. But it was great.” So is
this curtain-closer on their album!

There it is, then. A debut L.P. of
guaranteed appeal. And the great
thing is that the Stones themselves,
normally very critical of their own
work, are very pleased with the
result. A final word of praise to
Andrew Loog Oldham, who recorded
the sessions — he’s living up to his
“boast” that he’d be the top indepen-
dent recording manager in Britain
by November this year!

NORMAN JOPLING and PETER
JONES

LUSIVE MANFRED MANN STORY
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THE ELVIS ORIGINALS?

N the States, Terry Stafford has hit the top ten with

“Suspicion”. In Britain, there is a version by Millicent
Martin. She said she recorded it because she liked the latest
trends and wanted to get in with it. But what people don’t
realise is that these two versions are merely covers of the
original ELVIS “Suspicion”, on his “Pct Luck” L.P. It would
be a good idea if RCA issued the original Elvis as the’title
track of an EP.—Russell Carey, 4 Whitelands Road, Ciren-

cester, Gloucs. L.P. winner.

C & W CHANCE

WAS interested

Denver's view that C and W

music will happen here. The
bizz beat cannot last for ever and
when it is finallv over [ hope lo
see such names as Hank Locklin,
Marty Robbins., Ned Miller, Johnnv
Cash in the top spots. But surely
Jim Reeves has the best chance.
He has already established him-
self over here with pop ballads.—
Michael A’Bear, 163 Moorgate
Hill, Retford, Notts.

to read Karl

R. & B. RECORDS

American imported
Ella James, Jimmy Reed,
James Brown, -cut-price.

LEE'S RECORD STALL
Earlham Street
Cambridge Circus, W.C.2

GUITARS sizoesTic

PRICE SLASHED TO
pap

66ns"
NOEISIT

-. Sent free
with guitar—Sash
and easy playing

system — Strum

immediately!
Limited quantity. Genuine full-size &
string models. Get that ‘Mersey Sound’!
Perfect for any music—solo or band.
Super treble and bass, warm responses.
Handsomely  polished or  two-tone
seasoned wood. Beautifully made.
Electric_pick-up £2 axtra and c4rrying
case 27/6 extra—sent on approval.
Refund guarantee. Lists.

Headquarter & General Supplies Ltd.,

(RCM/12), 196-200 Coldharbour Lane,

Londen. SE.5. (Wed. 1 pm) & 37 Hj.

Holborn & é?.’ Oxford St. (Thur 1 pm).
A

WILSON NEGLECT

URING the current R and B

craze, recognition of the sing-

ing ability of Jackie Wwilson,
an all-time great in this type of
music. has been sorely nesglected.
For five years, he has topped the
American charts, earning himself
a string of Gold Discs. [ think
many fans would enjoy his records
if he was given proper publicity.—

Michael McGimpsey, 21 Laurel-
bank Avenue, Newtonwards, Co.
Down.

R & B REASON

HY don't the real American

R and B artistes et In our

charts? Reason is that Gar-
net Mimms, the Impressions and
so on don't make it because in
the main American R and B con-
sists of wailing females and slow
dreary group vocals . . . for
example, Freddie Scott, Chuck
Berry does get in the charts be-

cause he sings a commercial form.

of R and B that enables record
buyers to remember the tune of
the song.—Derek Hitchings, The
Bungalow, Green and Silley Svorts
Ground, Blake Hall Road, Wan-
stead, London, E.11.

PAT OUR BACKS

EADERS sukgest reasons why
R and B has caused renewed
interest. 1 fee! all credit for
this should o to the Record
Mirror. In April, 1963, the paper
featured articles on Bo Diddley,
Ben E. King, Cyril Davies and
Chuck Berry, and followed up with
discographies of Chuck and Bo.
Before any hit R and B singles
appeared in the charts, the RM
columnists stuck out their necks
and saig ‘“The odds could
even be that Chuck becomes more
popular in Britain than he ever
was.” How right they were! And
the RM has always been first to
give: articles om unknown artists,
especially i the R and B field.—
John M. Willson, 69 Leslie Street,
Glasgow, S.1.

RENDA LEE
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Brunswick Ltd branch of

The Decca Record Company Ltd

Decca House

Albert "Embankment London S E 1

ELVIS PRESLEY—he had the original version of the
j U.S. hit “Suspicion”.

BRITONS ABROAD

ISTORY was made, recently,

A in the Record Mirror charts.
There were eleven American
records in the Britlsh Ton Fifty:
but in the American Top Fifty
there were TWELVE. The first
time such a situation has arisen.
Yet eight of the British records
were by the same group, one was
by a stranger to the hit parade
and ome by a uroup with shaky
talent. Why have such talented
artistes as Gerry and the Pace-
makers, Freddle and the Dreamers,
Billy J. Kramer, The Hollies, Roll-
ing Stones, Kathy Kirby, Bachelors
etc., not been properly launched
in the States. When I say launched
—I mean backed by the publicity
that the Beatles and Dave Clarke
have had?--R, C. Taylor, 38 May-
field Road, Farmoor, near Oxford,

INSTRUMENTALS

O instrumentals in the charts
recently. The Shadows can't
hold on much longer in the
charts. The only other non-vocal
this year in the ratings was “Song
of Mexico”, by Tony Meehan. Yet

very uood discs have been re-
leased: “Biy Bad Bass”, by Jet
Harris; the Tornados’ “Hot .Pot'’;

Peter Jay and the Jaywalkers on
“If You Love Me’”; and the best--
yet h:° Sounds Incorporated, “The:
Spartans”. 1 hope the situation
changes before the end of the
year.—J. Philbrick, 29 Montbelle
Road, New Eltham, London, S.E.9.

IMPUDENCE

OUISE CORDET s .nothing if
not opportunist by recording
an original by Dionne War-
wick. As Cilla Black found to her
profit. copying other people's discs

is a very successful vice in
Britain. But for Louise to cover
Mary Wells’ “Two Lovers' on the

flip adds, if it were possible, to
her impudence.—David Godin, 139
Church Road, Bexleyheath, Keut.
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HOLLY
DISGS?

ITH the release of ‘‘Brown-

Eyed Handsome Man" last

year, Buddy Holly discs have
been issued at regular intervals.
But the question remains: just
how long can original Holly tracks
last out? Over the years, varying
numbers of unissued tracks have
been given (according to Norman
Petty and Mrs. Holley)—varying
from 41, 25, 32, and ‘‘very few''.
Can we have a definite answer?
Perhaps Buddy's mother knows
the true answer.—J. Craske, 17
Park Road, Gosport, Hants,

LENNON LAUGH

ANKS for the article on John

Lennon’s book. But there was

one mistake. Kenneth Alisop
asked John what made him laugh.
He replied, among other things,
“Nick McCutt”. He actually said
“Nicky Cuff”’, a person who does
exist. He used to be a friend of
John's at college and 1 bhelieve
he is now performing in Liverpool
ciubs, usingk a brand of humour
which John particularly appre-
clates.—Miss Barbara Hill, Vent
nor, 9 Blacklew Brow, Huyton,
Liverpool.

CHUCK TRUTH

'M disgusted. In another record
I paper, about a year ago, I

read: “Chuck Berry met
famous blues singer Muddy Waters
who encouraged him to visit the
boss of Chess Records”—and on
the back of an EP of Chuck's he
credits Muddy with his recording
success, too. Now, in Record
Mirror, from Chuck's own mouth
come the words: “lI came up to
Chicago in 1955 to xet myself a
contract and Chess signed me
almost immediately.” Are the' first
quotes I montioned just someone’s
idea of earning money? Or is #t that
now Chuck is trying to get all
the credit—which he really doesn't

need. — David Dormand, 50 Don-
caster Gardens, Northolt, Middle-
sex.

BLUE BEAT

NEW RELEASES.

SING AND SHOUT
LAST TIME
The Schoolgirls

BB 214
HE IS REAL
DOMINO
The Maytals

BB 215
YOU’RE MINE
TONGUE WILL TELL

Prince Buster
BB 216

DRAW ME NEARER
DADDY'’S GIRL

Owen Gray
. BB 217
Send for free catalogue to
BLUE BEAT RECORDS
12 Earlham St., W.1,

CLASSIFIED ADVERTISEMENTS

- @ records for sale

@ fan clubs

R. & B. OLDIES BUT GOODIES,
TRANSAT comes to town, now at
27 Lisle Street, behind Empire,
Leicester Square. Visit our Rat
Infested Showrooms on SATUR-
DAYS 10 a.m. — 1.30 p.m. Reduc-
tions given on all nibbled records.
S.A.E. for complete lists of discs
by S. B. Williamson, M. Lance,
R. Thomas, C. Berry. Booker
T., and L. Slim, etc. — Transat
Imports, 27 Lisle Street, London,
w.C.2.

EX-TOP TWENTY RECORDS from
2s. each all top-artistes and titles.
Send S.a.e, for lists, Dept. (R), 11
Ibbott Street, Stepney, London, E.1.

502

PAPWORTHS OF NOTTINGHAM
specialise in supplying TAX FREE
records to our Overseas friends,
Send now for free discographies
and full detalls of our trouble-free
service. You hear them on Luxem-
bourg. Buy them from Papworth's
(3), Alfreton Road, Nottingham,
England. §35

‘1 CAN'T STAND IT'—THE SOUL
SISTERS (Sue WI-312), Everyone
can- stand this great R & B disc.
Currently in the American top fifty,
and now available over here. Ask
for it at your local record shop,
and we defy you not to buy it. 556

MILLIE and Her Boyfriends
(Island IEP '703), including ‘Since
1 Met You Baby.’ The first E.P.
from the girl with the firecracker
volce currentlv In the charts. 557

® pen friends

FOR I'ENFRIENDS anywhere in
the world, any axe, write for free
details to ITCM, Grindlev Hal,
Chorlton, Manchester 21. 505

PENFRIENDS at home and abread,
send S.a.e. for free detaijls.—Euro-
pean Friendship Society. Burnley.

504

UNDER 21? Penpals anywhere,

S.a.e. for free details, — Teenaxe
Ciub, Falcon House, Burnley. 503

MARY BLAIR BUREAU. Introduc-
tions everywhere. Detalls free.—
43/52 Ship Street, Brighton. 523

GET WITH 1IT. Happy Circie
introductions end loneliness every-
where. Brochure free.—F.F.A., 87
Terrace, Torquay, Devon.

PEN FRIENDS—all interests, any
aie. S.a.e. for detalls, Fleet Pen
Friend Service, Top Floor, 149,

Fleet Street, London, E.C4. 551

THE OFFICIAL
ANIMALS FAN CLUB

Send S.A.E, for full details’ to:
THE HEAD KEEPER
ANIMALS FAN CLUB

56 HANDYSIDE ARCADE,
PERCY STREET;
NEWCASTLE-ON-TYNE, 1.

ROLLING STONES' FAN CLUB.
sa.e., Annabelle " Smith, Radnor
House, 93-97 Regent Street, London,
w.1, 530
THE SWINGING BLUE JEANS’
FAN CLUB. S.a.e. Jim Ireland,
Mardi - Graz Club (NRM), Mount”
Pleasant, Liverpool, 3. 527

TONY SHEVETON & THE SHEV.
ELLES.—S.a.e. to Secretary, 47
Gerrard Street, W.1. 531

GEORGIE FAME FAN CLUB.
Secretary, 47 Gerrard Street, W.l.
532

CHUCK BERRY APPRECIATION
SOCIETY, 23 Gloucester Avenue,
London, N.W.1, 7s. 6d. membership.
Monthly newsletters, photos, disco-

graphy, etc, 536
JULIE RAYNE FAN CLUB. S.a.e.
Robert Johnston, Flat 4, 101
Talfourd Road, S.E. 15. 526

THE ESCORTS -FAN CLUB. S.a.e.

Jim Ireland, Mardi-Gras, Mount
Pleasant, Liverpool 3. 525
KENNY BALL APPRECIATION
SOCIETY. — S.a.e. to Miss Pat
sanders, I8 Carlisle Street, Lon-
don, W.I. 524
JOIN THE OFFICIAL Peter,

Paul and Mary Fan Club. 5s. and
S.a.e. to Sherwood Cottage, North
Scarle, Lincoln. 545

CHRIS SANDFORD Official Fan

Club—details send S.a.e. to—160
Hook Road, Epsom, Surrey. 546

ALEX HARVEY FAN CLUB,
Send s.a.e. to Cluh Secretary,
Miss Maree - Baylee, 35a, Chiswick
Lane, London, W.9. 549

PETER WYNNE FAN CLUB.
Send s.a.e. to Club Secretary, Miss

Linda Brannigan, Wynne's Lodge.
61 Bellamy Court, Abbey Hey,
Gorton, Manchester, 18. 550
ANNOUNCING THE NEW
NATIONAL FOURMOST FAN
CLUB, S.a.c. for application form
to  Sandra Fernande. 25 Devon-
shire Rowxd. Walthamstow, London,
£.7 558

@ records wanted

RECORDS BOUGHT, 45s, EPs,
LPs.—Fowler, 264 Vauxhall Bridge
Road, S.W.1. (Callers only.) 529

“RECORDS BOUGHT” Singles 1/6-
2/-, EPs 4/8, LPs 12/6 in good con-

dition, — Details to ‘Pop Parlour’,
4 Skinner Street, Gillingham, Kent.
528

@ announcements

POP SINGERS! Train for success
with the Concord School of Pop
Singing. Beginners welcomed.
Write: 2 Hatherleigh Gardens,
Potters  Bar, Middlesex. Tel:
Potters Bar 5§6908. 533

ASPIRING VOCALISTS required for
Coaching / Management / Record-
ings.—Chiswick 4895. 517

LYRICS WANTED. All kinds, by
Music Publishing House, 11 St.
Albans Avenue, London, W.4. 534

QUICK METHOD; Rhythm Guitar
—2/9d., Lead — 5/11d.,, Bass—
3/6d., Chord Coustruction — 3/3d.,
Travis's 13, Barlings Avenue,
Scunthorpe. 515

T.V. PLAYS MAKE MONEY. You
write them when you take this
special Home-Study Course. Im-
prove your income. Expert tuition.
Modest fees. Brochure free.—
TV.Adept School, 1 St. George
Street, London, W.1. 552

WRITE CRIME FICTION FOR
MONEY. This low-cost  home-
study Course gives you all the

secrets. Tuition by professionals.
Free brochure from  Capital
School. 47, Fleet Street, London.
E.C4. 553

WANTED. Bass & Lead Guitarlsts
and Drummer. Must be younx

and keen to join new American
Star. For details contact The
Celtar Club. KIN 5856, 355
@ songwriting

ESTABLISHED AUTHOR, recom-
mended by stars, press, revises

pop  songs.
St. Preston.

MUSIC FOR LYRICS. RIP 4299.
8 Melford Avenue, Barking. 509

POP SONG WORDS put to music.

Hoyles, 40 Isherwood
512

S.ae. — C. Troy. 9. Stringer

House. Nuttall Street. London,

N1, 354
The price for classified

advertisements is 9d. per
word pre-paid for all
sections.
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T’RIFFIC DISCS
FROM RCA VICTOR

REEVES

I love you hecause

RCA 1385

45 rpm

000000000 R AR 0

SOME THINGS ARE
BETTER LEFT UNSAID

Ketly Lester

RCA 1394 45 rpm

0 0 A

RCA VICTOR | 62)

RCA VICTOR RECORDS PRODUCT OF
THE DECCA RECORD COMPANY LTD
DECCA HOUSE ALBERT EMBANKMENT LONDON SE1

@ CILLA BLACK with SOUNDS INCOR-

PORATED. This exciting Topix picture was

taken during Cilla’s stage act, as Sounds are

now her regular backing group after moving
to the Brian Epstein stable.

CILLA

OFF THE GUFF

THE girl who smashed
through the chart barrier
to become the first female
for a long, long while to
hit the number one spot
(with her dramatic recording
of “Anyone Who Had A
Heart”) now becomes the
Record Mirror’s first girl to
be featured in Off The Cuff.
She made the following
responses to people and
things suggested by David
Griffiths:

TOFFEE AND CHOCO-
LATE: Love chocolate, hate
toffee.

FRENCH RECORDING
STARS: Haven’t heard much
of them, but I admire Petula
Clark if you count her!

MANCHESTER: I've got
an auntie living there. I
hear it’s got some very good
clubs. Don't like the accent.

BRITISH CATERING: All
right, I suppose. In the
transport cafes we visit on
tour I find the food is good
but I don’t like all those
plastic knives and forks.

MODERN JAZZ: 1 like
some of it but don't under-
stand it much. Miles Davis
is fine but as for Thelonious
Monk I can hardly say his
name never mind under-
stand what he’s playing!

JUDY GARLAND: The
greatest.

COCKNEY HUMOUR:
Fabulous! Joe Brown is very
funny — and his- mother is
just as amusing.

MOD CLOTHES: I like
some of them but don’t agree

by
David Griffiths

with boys being too pretty.
'Sh.ort hair for boys, long
hair for girls—otherwise it
gets confusing!

BLUE BEAT HATS: I've
never seen them but I like
the sound.

MR. KRUSCHEV: Ha, Ha!
I always picture him sitting
behind his desk and banging
his shoe on it.

SHORTHAND AND
TYPING: I absolutely hate
shorthand but I love typing.

SPORTS CARS: They're
great but I don’t go for
speed. ,

CHAMPAGNE: Oh, oh I
love it, honestly. I don’t go
for the first glass but after
I've had one it gets better
and better.
illWOLVES: They make me

RAY CHARLES: He is the
greatest.

MEN WHO WEAR RINGS:
I think men should only
wear rings when they are
married.

JAPAN: They are supposed
to be gentle people and all
that but I don’t think I'd
enjoy being a Japanese
woman. I wouldn't bow
down to any man.

BACH: I like that record
by the Swingle Singers but
don’t care much for straight
Bach. I daresay it was all
right in its day, though!

THE
THINGS

WE HEAR

E Jack Good produced bixg

Beatle TV Spectacular in May

will also feature blues singer
Long John Baldry and Cilla Black.
Long John will sing four songs and
take part In sketches with the
Beatles. A Baldry single is planned
for release to coincide with the
show . . . Chris Barber and his
band minus: wife Ottille Patterson
sailed for a two week playing holi-
day aboard one of P & O’s Liners
last Sunday. Mrs. Barber will
spend the holiday at a country
farm . . . with the trad Barber
crew on cruise are modern jazz-
men Bill Le Sage and Ronnie
Ross. Obviously we can expect
new things from CB after the
cruise!

Millie’s first LP was pre-
viewed on Ready Steady Go last
Friday, her first sleeper EP was
selling fast last week on the Island
label which is owned by her
manager Chris Blackwell.,,Manfred
Mann one of the happiest looking
groups on the scene . . . Apologies
to Rolling Stones and Yardbirds,
I printed a wrong quote last week.
Yardbirds (the most blueswailing)
actually said Stones, in their
opinion, no longer had a good
club act.

* kK

Jack Good’s mew pop TV series
in the autumn could start new
trends—his previous series "Oh
Boy” did with Lord Rockingham’s
XI, Cherry Wainer, etc. i I
Unique double for  singer/DJ
Jimmy ‘Young. He appeared on
both Juke Box Jury and Thank
Your Lucky Stars at the same time
last Saturday and appeared to be
wearing the same suit on both

channels! A
Is Hayley Mills putting on
weight? . according to Brian

Matthew, Millicent Martin is an
actor! After reading last
week’'s article on Georgie Fame,
the Animals sent him this telegram;
‘“Thanks a million for your mar-
vellous quote RECORD MIRROR
but we still think you are the
King.’

Ella Fitzgerald paid a unique
tribute to the Beatles and Peter
and Gordon when she secretly re-
corded “Can’t Buy Me Love” in
London recently. Orchestra was
arranged and conducted by Johnny
Spence about whom FElla com-
mented “I'm fabulously impressed.’
The single is rush released this
week.

Sole Agents

THE
NASHVILLE
TEENS

wish to thank

DON ARDEN

for the successful tour
on which they appeared
with and accompanied

the great

JERRY LEE LEWIS

ANGLO-AMERICAN ARTISTS, 35 CURZON ST.,

LONDON, W.1. HYD 9854



FLAMINGO & ALL
NIGHTER CLUBS

90 Wardour St., Thursday (16th) 812 midnight

SENSATIONAL
London, W.1 OPENING NIGHT
BLUE BEAT at the FLAMINGO
THURSDAY, APRIL lé6th THE l‘i.i-Bl(-JILEUS
LONG JOHN BALDRY AND TH? FIVE EMBERS
and the HOOCHIE COOCHIE MEN (My Boy Lollipop)

CYKO & the CARIBS

R AR Lt Bluet Beat Every Thursday

THE YARDBIRDS Friday (t7th) 7.30-11.30 p.m.

E BITING

W ailil st FINGERNAIL FIVE
SATURDAY, APRIL 18th Friday ALL NIGHT SESISZI-(S)Na.m.
JOE HARRIOTT GEORGIE FAME

QUINTET b fl '?ILEEFZLQT-IBSW

IMO_SS 1 & THUNDERBIRDS

QUARTET Saturday (18th)  7.30-11.30 p.m.
SUNDAY, APRIL 19th DONQUEET':_PELL
JOHNNY DICK MORRISSEY
N IZUAD UARTET

DANKWORTH Saturday AL‘;‘ NIGHT SESSION

AND HIS ORCHESTRA 126/ a.m.
MONDAY, APRIL 20th ZOBg'TRohfLO::EDY 5
MANFRED MANN TOMMY WHITTLE
- . QUARTET

TUESDAY, APRIL 2I1st Sunday (19th) AFTEROON

BLUERBEAT TONY SHEVETON

CYKO AND THE CARIBS & THE SHEVELLES
FRITZ AND THE BLUEBEATERS Sunday EVENING SESSI7011;I

. . p.m.

with the ROOSTERS ZOOT MONEY'S
WEDNESDAY, APRIL 22nd BIG ROLL BAND

Monday (20th) 8-12 midnight

BRUCE TURNER MONEY’S MONDAY

JUMP BAND Zoot's Guests: CHRIS FARLOW
& THUNDERBIRDS

Wednesday (22nd) 7.30-11.30 p.m.

“LONDON'S R & B BIG NITE"”

GEORGIE FAME

GUEST NIGHT Starring
'ZOOT MONEY BIG ROLL BAND
CHRIS FARLOW
ELKE BROOKS
“The Big Night of the Week"

é

|
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SEARCHERS IN TH'S NEW RM COMPETITION Around London this week, where to see the
HE sensational Searchers sing 0.K. so far? The first six entries
their way into the charts with which agree with the verdict of
“DON’T Throw Your Love the judgénuhpar}el will be the \Villl-
Away.” But they also say:' “DO ners—and the lucky guys or gals
come emt on a live-it-up Saturday  Wwill I:ec;we a personal invitation Wed. 15th: Market HC" ST. ALBANS
night out with all four of us”— to London from the Searchers. 5
and they're extending this once-in- And they’ll receive a Searchers’ Fri.- 17th: *Rlcky Tle, Plozo, GUILDFORD
a-lifetime invitation to six of their L.P.i. b duls; th:ngtograpr;led. as a
. re oo " .
'a',':,e,es,ed, _— Whats et LM e coi Sun. 19th: Phoenix, Church Street, STAINES
: » YOU Ar€  solation prizes of TWENTY-FOUR
Now read on . . .
. e et L fpfcrente Y Tues. 21st: 100 Club, 100 OXFORD STREET
Now here’s the list of discs from
SIMPLE which  St6 SRR GoE — Fhaice: BAND & GENERAL AGENCY LTD.,
The  Searchers have been “Don’t Throw Your Love Away”. 22, Newmarket Street, London, W.1. LAN 0184.
knocked out by their first major by the Searchers; “Got My Mojo
movie, “*Saturday Night Out,” Working'’, by the Sheffields; ‘‘Walk
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£

Saturday nght Out

WIN A SATURDAY NIGHT OUT WITH THE

which is presented by Michael On By.” by Dionne Warwick;
Klinzer and Tony Tenser and pro- “Needles And Pins”, by the
duced and directed by Robert Searchers; "In Love”. by Pet
Hartford-Davis. So they want to  Clark; ‘“Mockingbird Hill”, by the
fay on an all-expenses-paid Satur- Migil Five; ‘Hi-Heel Sneakers'',

day night out with the first- six by Tommy Tucker: “It's Great”, ¢ .
winners of a simple competition. by the Monotones; ‘‘You Still Want
And they decided the best way Me”, by the Kinks; ¢Sha-La-La’,

to decide the winners was this: by the Shirelles.
They’ve taken a list of TEN cur-

26k YOU (o set a5 & aisc-iocker POSTCARDS S el o

and pretend YOU have to prepare

T

ST
CRANDY

100 OXFORD ST., W.1
1-30 to 11 p.m.

Rueco
e HEM At
RS. VivA RADIO CAROLINE

RHYTHM
THURSDAY NIGHT an d B LUE S

PRAYER MEETING THURSDAY, April 16th

Featuring GRAHAM BOND,S

ALEXIS KORNER'S . organisation
~ BLUES INC. JOHN LEE and the
with HERBIE GOINS GROUND HOGS
also Don Brown Quartet THE CLOUDS
at the MONDAY, April 20th

MERCURY THEATRE

NOTTING HILL GATE THE MIKE COTTON

Dancing—7.45 - 11.30

Members 4/- Guests 5/6 SOUND
GIRLS FREE THIS ] BRIAN KNIGHT’S
WEEK (April 16th) BLUES BY SIX

THE POPULARS
TUESDAY, April 21st

s 2 1 |THE PRETTY THINGS|

BLUE-BEAT AT THE | | THE ART wWoOD CoMBO
FLAMINGO THE IMPACTS
Starring

THURSDAY, April 23rd

MILLIE GRAHAM BOND'S

(My Boy Lollipop) Urganlsatlon
& the FIVE EMBERS JOHN LEE and the
plus GROUND HOGS
CYKO & the CARIBS THE CONTINENTALS
THURSDAY IS Tl =
BLUE-BEAT NITE AT the Seoectary 10 el B

THE FLAMINGO Newman Street, W.1, (LAN 0184)

Royal Festival Hall Sunday, May 3 ot 3
John Coast announces

HULLABALOO!

ABC TV’s Great Folksong programme

RORY McEWEN ISLA CAMERON
IAN CAMPBELL FOLK GROUP
BOB DAVENPORT MARTIN CARTHY

LISA TURNER MALCOLM PRICE TRIO
Tickets: 12/6, 10/-, 7/6, 5/-
from Royal Festival Hall (WAT 3191) and usual Agents

a well-balanced programme of just Just write out your list of six, [
SIX of those records. Simply select in order of playing—and ON A -
your six, then put them in the POSTCARD. PLEASE! The judging - k
proper order.’ panel will comprise disc-jockeys, 4
members of the Record Mirror
“pop Disc Jury” and a record- - 1
ini manager. B . 1 WYNTER
= Closing date for your entries? -
HARRINGAY R & B They must reachh the Record Mir- '
ror Offices, 116, Shaftesbury Avenue,
® BLUESVILLE @ London, W.1., by Sa(u;-lday. April o 2
“THE MAN H » N4 25. Please mark the cards: { g
ol Pcaranera Nut OuL" on PYE 7N15626
Friday, April 17, 1964 - Out with the pens laml,( post- 3 ;
‘cards. And the best of luck!
Y-E-A-H!
and the

BLUE FLAMES

It’s Modsville at Bluesville!
Shop around !!
Only Bluesville wails,
Fridays!!

The Centre for Leather and Casuval Wear
““CLASSIC" THE FAB “"REGENT”

ﬁo.ss:lsl)onle real’ teather. BEAT BDDT .’:,‘;;,::z_ paon

styled. Super
Two - button styling.

The Gateway
to the Stars

scarlet lining

THE CELLAR Smart  scarlet  lining WITH LATEST CUBAN HEEL | and two patch

Slim tailored. Sizes 34- by “‘ pockets and in-

CLUB 44in. chest, 40/ dep. & L ewns !ea evs side breast

6 monthly payments of | No. 929 g:"f‘;i"hsz'f:sts

: 32/8. p. & p. 3/-. Cash | New! Just for you! The Cuban | (o, dep. & 6

22a High Street, Kingston £10 7s. 6d. Heel BEAT BOOT in the Mersey | monthly pay-

manner. Real black leather, | ments of 32/3. ‘“
newest toe style, elastic sides, | P+ & p. 3/ Al
n”
SAVOY"

No. 426
The smoothest,

KINgston 5856
RHYTHM & BLUES

Every Monday with

pull-on tabs, 2in. | Cash £10 7s. 6d.
heels. Really top
quailty gear for
only 18/6 dep. &

" ” monthly payments slickest  black

THE YAR DBIRDS MAD|SON of 12/1. p. & p. 3/-. ﬁ;o:‘:lg l,galher
No. 95 Cash 79/11. s b

and every Wednesday Exclusive  fashion  in | fyspimade S
1 Continental style. Real § back. Belue
with top R. & B. groups black leather shorty coat satin linink

Sizes 3242in,

with tie-belt and slim
chest, ladies®

snappy lapels. Sizes 34- T i

'THURSDAY, APRIL 16th 44in. chest, ladies’ 32- 19/6 den. & 6
40in. bust. 78/6 dep. & monthly * p a v-
TOMMY QUICKLY S oD AYIEn St Send now for Brochure ments of 12/-.
42/11, p. & p. 3/6. Cash FREE! of casual leathers. 2/6.

& The Remo Four £14 19s. 6d. g.“h&”r}.s.

Also open every night E Le'l s) Post orders to DEPT. RD[{GI&D}?I: G{:IH:AT PORTLAND STREET,

except TUESDAY LT » W.L

grougs and star am.f::ﬁ(t,(,’,g = Callers welcome above, also at N. JONES, 124 Bull Ring Centre,
J I Money bhack guarantee Edgbaston Street, Birmingham and 176 The Moor, Sheffield.

HELLO ~ ANGEL

Recorded by

COUNT DOWNE  ..V.
APOLLO MUSIC: TEM 00_22 | AND THE ZE R0
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ROY ORBISON AND
HIS NEW DISG

by GEORGE ROONEY

SENSATIONAL American singer Roy Orbison really was

“Borne on the wind”"—A jet plane from Nashville,

Tennessee—and I was

lucky enough to be the first

journalist to talk to this queality-performing star.

First he enthused about his new single, “It’s Over,”

being

rush-released in Britain. He wrote it: “It’s based on another

personal experience of mine . .

love affair that has conded.

Apparently there is a
delay on getting tapes of the
song from the States, but it
should hit- the stores in a
week or so. Incidentally, this
is the reason why Roy’s
Chrlstmas song, “Pretty
Paper,” was never released

here. He cuf it at the Decca

.” It is a sad ballad of a

studios during his last visit,
but an ensuing mix-up over
tapes meant British fans
missing out on a great song.
Roy’s British tour opens
at Slough on Saturday. Any
surprises being planned?
“Well, no REAL ones. I

figure that, on tour, people’

“RHYTHM ’'N’ BLUES”

GEORGIE FAME

and the

Blue Flames

Zoot Money’s Big Roll Band
John Mayall’s Blues Breakers

Chris Farlowe & The Thunderbirds
Northbank Bluesliners
Fingernail 5
Dave Davani & The D-Men

The Tridents

The Cheynes

Kicks & Co.
Representation: The Rik Gunnel Agency, 47 Gerrard

Street, W.1.

Gerrard 8251

come to hear the songs that
have made me popular. P’ve
often been disappointed on.
American television when a
record artist gets on a show
and sings. something you
normally never hear. Songs
that they don’t intend to
release . . . someone else’s
songs.

LOVE "EM ALL

“I believe that when
people come to see me —
which they have done fan-
tastically and I love ’em all;
I feel like I'm home again!—
they do want the hit songs.
So I'll do the old ones, plus
‘Borne On The Wind’ and
‘It’s Over.” New fast addition
might be ‘What’d I Say’ . . .
my version of it.

“I do a
thing on that song.” Actually,
it is a very effective change
of tempo mid-way.

The Federals will be back-
ing Roy, along with three
violins and a trio of girls so
that the actual sound of the
records can be reproduced.

Said Roy: “You’d -better
warn Ringo Starr to watch
out. The architect who
designed my house has a
teenage daughter, who’s
saving her pennies to come
to England to see the
Beatles. She asked me to
get one of Ringo’s drum-

little different.

sticks—and I said I'd try as
I know Ringo pretty well.”

Roy is a great singer. But
visually he shatters the image
of what a pop star should
look like. Some people say
he is the most UN-pop-look-
ing singer in the business.
I asked him about this. He
said:

“Some artists want you
to see them rather than
hear them or enjoy their
talent. I try not to be
someone for you to see
although you actually come
to see AND hear.

“A lot of singers come on
stage and that’s all there is.
Just something to look at.
This makes for a good
show and dull listening. So
I try to combine both and
not be a sort of idol. I'm in
the business to sing and
express myself so if people
come to listen I try to sing
what they want to hear . . .
rather than look the way
they’d want me to look.

TRADEMARK

“It doesn’t really matter
to me if people come to see
me as such—as long as they
come to hear me, talk to me
and get in the spirit of
things.” )

I asked him about his
glasses — an Orbison trade-
mark.

Said Roy: “People who are

ROY ORBISON with, BRIAN

POOLE. This shot was

taken during Roy’s last tour of Britain last year in
which he travelled with Brian, Freddy, ete. (RM Pic
Bill Williams).

close to me, like mums and
dads and my kin-folks, think
I probably look better with
glasses, but I think they are
used to me wearing them.
“I will probably not
attempt to wear glasses on
stage all the time this tour.
Last time, some people
wanted to see me without
them. As far as looking
better . . . that’s not the idea

at all. It's just a change. I
do wear contact lenses
sometimes, so if people are
that interested I'll try it this
time on a few shows.”

As Roy says, first and
foremost he wants people
to come and hear him sing.
And I'm sure the fans are
only too eager to oblige.
Like I said: “He's a ‘quality’
peformer.”

rmg ahead in shoe fas
WIth he NE

\ CLASSICS

.

Stule 8423

rs

FINE
POYNTS
Style 8417

FASHION

w

just right for you,

“colours) or in soft,
Beat boots from 79/11.

FINE
CHISELS
Style 4016

or boots,

Kingsland Road, London E.2

IN SHOES FOR MEN

FINE
CHISELS
i Style 4011

BEAT
BOOTS
Style 9029

The elastic-sided fashion
shoes in the latest styles

If you like elastic-sided shoes
you’ll go for the new

Denson Springers. Fine Chisels, Fine
Poynts or Classics, there’s a style that’s
in a choice of leather
(in black, brown and up-to-the-minute ‘shaded’
rich suede.- 49/11 to 63/-.
See the latest shoe styles
on the Denson Style Selector at your nearest Denson
Fashion Shoe Centre and choose your favourite style quicker
and easier than ever before. ,

Send a postcard for a free copy of the Spring Brochure, showing
the latest Denson styles, and the name of nearest stockist, to:
D. Senker & Son Ltd., Dept. RM.1.,
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Crooked
Little Man

PHILIPS/BF 1333

Don’t Turn
Around

FONTANA/TF 459

FONTANA/TE 449

Dizzy
Miss Lizzie

FONTANA[TF 458

ANDY WitLiaws

Wrong For
Each Other

CBS/AAG 1 92
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¢ |ESLEY GORE

That’s the
Way Boys Are

MERCURY/MF 810

STANHOPE PLACE - LONDON - W2
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HiT RECORD INS!DE ‘I‘Wﬂ H“'s
RETR

P

for 3/6d.

Plus pies of
The
Beatles

Rolling
Stones

Manfred
Mann

The
Bachelors

etc.
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Inside Every Copy
of Give-A-Disc is a

Two-Sided Current Hit Recording ! ! ! !

“STAY AWHILE” & “LET ME GO LOVER”
7 Sung by GRAZINA
ON SALE NOW ! ! !

SOLE AGENTS: WYMAN MARSHALL LTD.,
COMMERCIAL HOUSE, ST. ANN'S WELL ROAD, NOTTM.

RECORD MIRROR-
~PHOTO SERVICE

We can supply copies of !l Record Mirror
block oand white photographs marked
“RM pic.”

Prices: 6in. x 8in.—4/6d. 10in. x 8in.—6/6d.
12in. x 10in.—8/6d.

Send order with remittance to:—

RM PHOTO SERVICE
116 Shaftesbury Avenue, London, W.I.
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ERE'S TO MILLE!

@ MILLIE certainly has something to drink a toast about.
Her “My Boy Lollipop” is high in the charts, her E.P.
on Island is selling strongly, and her L.P. for Fontana is

to be issued this week. Good health Millie!
(Dezo Hoffman pic)
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JUST RELEASED
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RCA 1396 -
-
HLK 9875
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ANTHONY NEWLEY I'll teach you how to cry
SHOUT Lulu & The Luvers

ILL BE WAITING—TLL BE HERE
The Chimes featuring Denise

| HAVE LOVED YOU Joe Sentieri

MAN'S FAVOURITE SPORT Ann-Margret
MY GIRL SLOOPY The Vibrations -
COME T0 ME otis Redding

IPN The Uptowners wosom |
VANISHING POINT The Marketts we 130

00
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RECORD MIRROR SPECIAL ON THE MANFREDS
AND ALL ABOUT THEIR CONFUSED SONG TITLE

NCE again Manfred Mann have made what seems like

an error.
big success.

And once again a mistake may turn into a

It happened on the M1 during a discussion in the band
van about finding a good-sounding title for Manfred Mann's

follow-up to “5 4 3 2 1”.

Drummer Mika Hugg suddenly

came up with “Hubble, Bubble, Toil and Trouble’. It had a

familiar,

Shakespearian ring about it.

Everyone agreed

that Manfred Mann 1 (that’s drummer Mike) had hit on a

potential hit title.

“Great!” said every Manfred Mann—

including the one who is actually Manfred Mann.

But, as you might expect
from a group that includes
a man called Manfred Mann
(who is not the leader) and
four others who are also
referred to individually and
collectively as Manfred
Mann, they had got things
a trifle confused: it is
“Double, Double, Toil and
Trouble” that the witches in
Macbeth say when brewing
up trouble.

All the same, the insertion
of “Hubble Bubble” (which
is in fact a type of smoking
pipe) has added a certain
something—a weird kind of
memorability.

IMPACT

“It was quite unintention-
al,” confessed Manfred (the
Manfred, piano player in the
group). “We just got it
wrong but it seems to have

turned out well. like our ori-

ginal decision to call all five
of us Manfred Mann. Sure,
it’s silly, people get muddled
over it, but since the group
has made a success of it, I
don’'t think it matters. The
name has got impact and

when people are really in- -

terested in the group they
soon sort out who’s who. But
if it makes things easier for

anybody to call us the Man-

freds, then they are wel-
come. We don’t care.

RHYTHMIC

“Hubble Bubble” is a
group effort for which each
Manfred can take credit.
Paul Jones (vocals and har-
monica) took up the story:
“Three days later, driving
along the M35 this time, Tom
McGuinness — bass guitar —
showed us a tune and words
he had written. But they
didn’t fit too closely to our

by DAVID
GRIFFITHS

‘Hubble Bubble’ idea so we
started adapting it. I added
some lyrics, Mike Vickers —
saxophone — contributed a

adapted the melody.”
Although their new effort
is nothing like as memorably
simple as “5 4 3 2 17, Mike
Hugg (in particular) is more
confident about its poten-
tialities than anything else
they’ve done. Already, they
know it is bound to collect
good sales because it has
been chosen to replace their
own “5 4 3 2 1” as the
signature tune of Ready
Steady, Go — not because
programme editor Francis
Hitching has any leaning
towards the group. “It’s just
that their disc is the most

likely hit we’'ve heard,” he

said.

One reason why the Man-
freds are doing so well may

three of them (Manfred and
the two Mikes) came into
pop music via an interest in
modern jazz, and two (Paul
and Tom) via an interest in
primitive blues. Both “sides”
have respect for the others’
preferred music and have
enlarged their enjoyment of
music as a result of contact
with each other. Their in-
fluences have combined to
add up to a distinctive,
commercial sound—as their
forthcoming LP will show.
For, as in their personal
appearances, the album will
include such numbers as
Cannonball Adderley’s “Sack

O’ Woe” and John Lee
Hooker’'s “Dimples” — an
unusual (though far from

incompatible) mixture that’s

MANFRED MANN on “Ready Steady Go”. (RM Pic Martin Alan).

rhythmic idea and Manfred

be the wide variety of proving very popular with
sounds the boys are interes- an increasing proportion of
ted in. Roughly speaking, the populace.

® DIONNE WARWICK
who had a mild hit
here with her original

version of “Anyone
Who Had A Heart”.

GREAT UNKNOWNS—FIRST IN THE THIRD OF THIS POPULAR SERIES

DIONNE WARWICK

HEN I was browsing
around a record shop
some months back, another
customer was intent on buy-
ing a copy of “Anyone Who
Had A Heart.” Being more
discriminating than most he
asked to hear “the one by
Donna Warwick as well.”
He bought the Dionne
Warwick version. but
whether or not it was be-
cause he liked it more than
Cilla Black’s cover version,
or just that his girl friend
didn’t like Cilla Black I shall
never know. However, I
hope he liked Dionne’s, and
I hope he -also rushes  out
and buys “Walk On By,”
but this isn’t as likely seeing
that no one has bothered
to cover it yet.

BLUES

Dionne Warwick is a
coloured female vocalist in
her early twenties who in
the States is second only to
Mary Wells in blues popu-
larity. She has great talent
and records in the States
for Scepter records who
have had several outlets in

365

OLLING
STONES

(one for every day of the year)
Andrew Oldham Orchestra

F11878

45 rpm

THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON S E1
e e e e

Britain — namely Top Rank,
HMV, Stateside and finally
Pye International. Dionne’s
first two discs were on
Stateside, and her last three
on Pye.

Dionne herself was born
in the little town of East
Orange in -Corinecticut and
she attended the Hartford
School of music. When she
left college she formed her
own  singing group and
accompanied such artistes as
the Shirelles and many
others. It was through the
Shirelles that she came to
be offered a contract with
Scepter records, and her
first offering for them was
the fantastic “Don’t Make Me
Over.”

Written and produced by
the sensational hit - making
team of Bert Bacharach and
Hal David it shot into the
top twenty in the States
establishing Dionne as one
of the most moving and
poigrnant voices ever to hit
the lists in America.

In Britain the disc didn't
mean a thing, except that
most of the reviews of the

by
NORMAN
JOPLING

disc happened to be raves.
Bunny Lewis writing in the
Reveille went overboard on
this one, something which
he seldom does about any
disc. In my mind it was one
of my top three discs of
last year.

BEAUTIFUL

Her next disc was another
delicate opus called ‘This
Empty Place.” Again it was
a delicate ballad with loads
of appeal, and again it made
the U.S. charts, but only at
the lower end this time. The
same aoplied to her next
disc “Make The Music
Plav,” a beautiful number
again. That was her first for
Pye International here, and
so far no chart luck for her.

“Anyone Who Had A
Heart” came next, and it
shot to the top ten in the
States, repeating the success
of “Don’t Make. Me Over.”
In Britain all honeurs went
to Cilla Black who was
brought back the song to
record by manager Brian
Epstein.
.completely established Cilla
in this couniry—but Dionne
only made about number
forty here, which neverthe-
less might prove to be the

This astute move -

thin end of the wedge. Inci-
dentally, Louis Cordet has
just recorded “Don’: Make
Me Over!”

Her new disc “Walk On
By” is another grow-on-you
ballad and by the immense
publicity it has had, it mav
well be her first big hit
here.. And she deserves it
for sure, after all the pleas-
ure she has given me, and
everyone else who just about
goes mad about Miss Dionne
Warwick.

s¢ HAVE
VARRVED]
Hear their hew single I
BABY LET ME
TAKE YOU HOM

COLUMBIA
DB 7247

!--

' ables us to sell these Brand '
New 100% Tested Top Quality

,RECGRDING TAPES

AT LESS THAN HALF PRICE -

§ As supplied to the Far East '
Broadeasting Cy. - Money re-
§ funded in full if not delighted.
Size
' Standard
Play Length Price
I 3 160 3/-
l 5" 600 10/~
534" 900’ 12/6
| 7" 1200’ 16/6
Long Play
=3 220’ 3/6
5" 900’ 13/6
l 53” 1200° 17/6 i
l 7" 1800’ 25/~
Postage 1/- each or more '
post {ree

[ {N. WALKER (R.M.)!

] 28 Linkscroft Avenue, Ashford

Middx. Phone: Ashford 53020 I

I Acquired bankrupt stock en- I

- enl o =n wn o
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EXODUS

SMASHEROOS!

A HOT E.P.
FROM THE GIRL
CURRENTLY IN
THE CHARTS!

Island IEP 705: Millie and her Boyfriends

FANTASTIC FIRST WEEK REACTION!
I CAN’T STAND IT
THE SOUL SISTERS

SUE wi - 312

HAPPENING!
LAST MINUTE PARTS | & |
JIMMY McGRIFF — Sue WL - 310

KEEP AN EYE ON LOVE
ERNESTINE ANDERSON — Sue WI - 309

ERNEST RANGLIN — Island W1 - 128
e — e e —=—————"
ISLAND RECORDS LTD., 108 Cambridge Rd, London NWé6
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Pennies—-Success Through Debt!

PAI WAYNE

WITH THE BEACHCOMBERS

BYE

BYE

JOHNNY

DB7262

COLUMBIA
RECORDS

r

- womy

EM.L. RECORDS LTD., EM.1. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1

ONE of the most unusual records to get in the charts for
some time is a little ditty entitled “Juliet” by a group of
lads from Blackburn who czall themselves The Four Pennies.
Unusual because, unlike the majority of the beat groups
currently making the charts, it is an original song and an
out-of-the-rut treatment. These two things could well be

the factors which have led to

unexpected success in our

charts, at a time when ballads are at their least popular ebb.

Actually had it not been

for a huge debt of £2,000,

the Four Pennies may never
have been formed! About
two years ago they used to
meet at a music shop in
Blackburn, where together
they had run up this pheno-
menal debt on musical equip-
ment. However, the owner of
the shop, Miss Reidy, had a
great deal of confidence in
the boys' talent, and per-
suaded them to turn profes-
sional in order to re-pay her
the money. The shop hap-
pened to be in Penny Street,
Blackburn, so they took the
name and formed The Four
Pennies. At the shop they
spent hours practising and
perfecting the sort of sound
they were aiming at, with the
continual encouragement of
Miss Reidy.

BALLADS

Lead vocalist and spokes-
man for the group is Lionel
Morton, who also plays
rhythm guitar. Other mem-
bers are Mike Wilsh, bass
guitar and vocals, Fritz
Fryer, lead guitarist and
vocals,.and Alan Buck, drums.
Lionel told me “the sort of
thing we like doing is bal-
lads, with a leaning towards
folk music. Actually ‘Tell Me
Girl’ was supposed to be the
‘A’ side of our disc, but
‘Juliet’ came out so well at

to have paid off.” I asked
Lionel his preference in
music. “I like pop music
generally. I've just heard
Dusty Springfield’s new
LP, and it's very good. I

wouldn’t say, though, that
there has been any particu-

by GUY
STEVENS

® THE FOUR PEN-
NIES who had a hit
a short while back
with “Do You Want
Me To”, and who are
now scoring with
“Juliet”.

the recording session that we
decided to take a gamble and
make it the ‘A’ side. We're
really pleased that- it seems

lar influence on our own
sound, we do in fact try to
be "entirely original.”

CONFIDENCE

The group of course
reached the top thirty with
their first disc “Do You Want
Me To,” although this failed
to really establish them with

the record buyers. The situa-
tion looks certain to be rem-
edied however by ‘“Juliet,”
which definitely confirms
Miss Reidy’s early confidence
in their ability. As Lionel
told me, “we really owe our
success to Miss Reidy and
our manager, Alan Lewis,
who have both encouraged
us since our early days in
Penny Street.”

BAND & GENERAL AGENCY LTD.

22 NEWMAN STREET LONDON W.1 (LANgham 0184)

: PHIL MAY (Harmonica, voc), DICK TAYLOR (Lead
o Guitar), JOHN STAX (Harmonica, Bass Guitar), BRIAN
@ PENDLETON (Rhythm Guitar), VIV ANDREWS (Drums)

PROUDLY ANNOUNCES THE
SOLE REPRESENTATION OF
THE

Personal
Management

Bryan Morrison & Jimmy Duncan
Temple Bar 9351

R & B-BEAT-POP

PRETTY THINGS

“PHOTOGRAPHY 33” *xk kA kk kkk k Kk khkk kk k*kkkkkkk*kkkkkkkkkk Recording for FONTANA

THE "'DAILY MAIL’’, ROBERT BICKFORD

“The hottest potential hit-makers on the pop scene
. . . Thousands of teenagers look up to Phil May and
group with the devotion of fanatical revivalists . . .
Meetings shake and tremble to power blasting music

. . . They have a way-out look.

"'CLUB-100’" MANAGER, DAVE HORTON

sincere . .
any stage.”

CAREY, R & B PROMOTER & CRITIC

“Magnificently successful . . . Exciting, powerful and
. A guaranteed success in any club, or on

“Once you've mentioned the Rolling Stones and
Manfred Mann, you're talking about the Pretty Things
... This is the most popular young group in London
... They'll be on top, nationally, very soon.”

BRITAIN’S HOTTEST

NEW GROUP




RECORD MIRROR, Week ending April 18, 1964

NEW BALLAD FROM

APRIL 17th.

is the day for

CHRISTINE
CAMPBELL’S

Fabulous recording of

TOLCHARD EVANS’

New Composition

“YO“”

{Parlophone R5127)

DICK JAMES MUSIC LTD.
132 Charing Cross Road, W.C.2.
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CLIFF RICHARD

Constantly; True,
(Columbhia DB 7272).

OULFUL strings Jlaunch CHff

on a so-smooth ballad—and

this is a first-rate Richard
performance. Throbbing appeal to
his lower-register notes and total
sureness in his phrasing. And we
say it's better for Cliff to recor