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GERRY
AROUND

THE

WORLD

ALK about rush — Gerry

and the Pacemakers! By
the time you read this, Gerry
and the boys will be in Liver-
pool, frantically packing for
their first - ever trip to the
States. They fly out to-morrow
(Friday) for two weeks of con-

certs and twe Ed Sullivan
coast - to - coast television
shows.

Travelling companion with
the boys is the renowned
American dee - jay, Murray the
K (who came to Britain for
the Beatles’ TV Spectacular,
which goes out on May 9).

All this week, Gerry has
been cramming in TV and
radio spots to boost their new
hit single “Don’t Let The Sun
Catch You Crying”. They were
at the Royal Albert Hall for
the Channel Two first - ever
big pop show on Monday; on
Tuesday they popped into
“Pop Inn” and on Wednesday
recorded “Easy Beat” for next
weekend.

Still, there has been a little
break for the foursome. Last
week, they spent a few days
in the telly-town of Montreux,
in Switzerland, as guests of
ABC - TV. Their “Mersey”
edition of “Thank Your Lucky
Stars” was in the TV Festival
there. The Pacemakers weren’t
asked to work — in fact. . .
“We slept and ate most of the
time,” said Gerry.

But Gerry and the crew did

manage to impress the locals
with their sartorial elegance!
It happened like this. Previous
visitors there were the Rolling
Stones . . . just a few days be-
fore. As usual, the Stones were
dressed so - casually and their
hair was so - shaggy! The
Swiss journalists and fans
could be forgiven for getting
the impression that all top

British groups looked the
same.
Gerry's mohair - suitings

came as a pleasant surprise.
So much so that even the
fashion - columnists gave them
plenty of newspaper space!
Only thing that worried
Gerry and the boys was that
the “Mersey” programme was
unplaced in the Festival.
Travel note: The Pacemakers
had been back from their
highly successful tour of
Australia and New Zealand for
only a few hours before flying
out to Switzertand . . which
makes them one of the most-
travelled groups this year.
Their plans for the States?
Says Gerry: “There are a lot
of records we want to buy —
stuff that isn't released in
Britain yet. And I wouldn't
mind betting that we'll be
stacking up c a lot of clothes.
But mostly it's work. And we
wouldn’'t mind BREAKING a
few records in that direction!”
Manager Brian Epstein is
flving out to America with the
Pacemakers.

GERRY—shooting up the charts with “Don’t Let The Sun Catch You Crying.”

AND THE BLUE FLAMES
With their Terrifie new single
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YOUR PAGE . . send us your letters, and your views

SALES RULE

GHARTS?

JOHN & PAUL

THAT DUSTY

GIRL Called Dusty . . .
whose real name is Mary

. - . was once a Lana Sister
then the Middle Springfield

. . . mow a blonde blossoming
into full glory as a solo stylist
. . . the “white negress’’ with a
sound that is coloured and white
at the same time . . who only
wants to be with you . sings
“Twenty Four Hours From Tulsa”
with tears in her voice as if it
really happened is part of
the pop sceme yet in a class
above it has proved she’ll
stay more than a while . . .
with a remarkable new album with

WONDER how much the
“advance orders” men-
tioned in Andrew Beeman’s
recent letter had effects on
the top song “World With-
out Love.” Query: If this
dreary, monotonous little
ditty had been written by,
say, Tom Smith and Albert
Jones, and not by two
famous boys, where would
it have ended? Not in the
charts at all, is my guess.
Certainly the singers don't

sell it—Ruth Reynolds, 72
Sydney Street, London,
S.wW.a3.

COCHRAN WAIT

HE price Eddie Cochran fans

have to pay—for ‘‘Sentimental
sales’ we have two tunes
“Skinny  Jim’ and “Nervous

Breakdown” out now. Fans already
have these tunes and yet we had
to wait for over seven months
for this release. On an E.P. of
Eddie’s, someone wrote ‘Here
are a few tunes from a stockpile
Eddie made before his untimely
death.” Where is that stockpile?
Still, if “Skinny Jim" takes on,
we may get some new tunes
of Eddie . . . we may . . . we

PETER AND GORDON—they’ve made it on the strength
of the Beatles, claims a reader.

STONES VOTE

ECENTLY we held a popu-

larity poll to find the most

popular member of the Rollinz
Stones. We asked 500 boys and
girls and thought vou would be
interested in the following results:
Mick Jagger, 165: Charlie Watts,
154; Brian Jones, 106; Bill Wyman,
38: Keith Richard, 37. I'd like to
add that the boyvs almost invari-
ably preferred Charlie and Brian;
and the girls Mick. Bill and Keith.—
Graham Prout, 22 St. Swithin
Street, Aberdeen, Scotland.

D. J. FAULT

HERE seems to be no justice

in the pop world. The great

Crickets brought out a superb
record called “Lonely Avenue,'*
which falled to enter the Top
Twenty. Buddy Holly gets in the
Hit Parade but never, passes the
tenth position, though he had more
talent than the so-called artistes
who do make it. Lastly, Billy
Fury's latest is voted a ‘Miss'’
on ‘“Juke Box Jury'-—though David

MARRIAGE

HAVE recently learned that

most of my favourite pop stars

are married. Why don't these
artistes tell their fans from the
beginning? I suppose it’s in case
they lose some fans, but we
really admire them more if they
don’t keep it a secret. — Miss L.
Temple, 85 Lincoln Road, South
Shields, Co. Durham.

UP WITH JACKIE

HE most under - rated girt
singer in England is Jackie
de Shannon. This 21-year-old

singer has made great discs like

“You Won't Forget Me,” ‘‘Needles

and Pins’' and a great L.P. Come

on, EMI—let's hear her latest, “’Oh

Boy.” If dee-jays would give her

a chance, she'd make it big.—

Koos Mostard, Schelderstreet 77,

The Hague, Holland.
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OUR POP SINGERS—
VOGABULARY LESSONS ?

T appears that many of our
I younger pop singers. on being

interviewed for television or
radio, can hardly put two words
together. A continual repetition of
‘you know, you know” seems to
be the limit of their vocabulary.
One would imagine that many of
the newer singers would first of

HOLLY BARGAINS

THINK it is fantastic the joh
Norman Petty is, doing with
Buddy Holly tapes. Hardly

anyone reallses how hard it is to

dub a new, up-to-date backing to

Buddy's voice. Dises like “What

To Do” and “Wishing’’® are

excellent. Being a great Holly fan,

I buy the records—but 1 think even

a non-Holly fan would get a

bargain if thev bought the discs

for the backings alone. — John

Clark, 174 South Road, Erdington.

Birmingham 23.

all  consider elocution  lessons
before embarking on the beat
band-wagon. That anvone supposedly
can sing before thev can talk.
seems a strange order of the
day.—Leslie Gaylor, 114 Medina
Avenue, Newport, Isle of . Wight.
E.P. Winner.

SINCERITY

LOT of people have said that

they would like to see true

rhythm 'n* blues artistes such
as Muddy. Howlin' Wolf and Sonny
Boy in the hit parade. If this
happened. I think there would be
a great danger of these artistes.
once they tasted chart success,
making commercial records aimed
at gaining a place in the charts. I
would much rather listen to a
sincere singer who sings what he
feels than to someone who makes
a record with the object of making

as much money from it as
vossible.—John Ellner, 25 Lynton
Road, London, N.W..

a work-of-art . . A Girl may in about seven months time  Jacobs, a person who deserves to
Called Dusty.—Andrew Doble, 8 - - . we may, mavbe. — R. D.  be a judge, said it would be a
Kimberley Drive, Crosby, Liver- McCarthy, 235 Danebury Avenue, “hit.—R. Glover, 31 Hawkins Hal
pool 23. Roehampton, London, S.W.15. Lane, Datchworth, Herts. @ records for sale
AMERICAN R & B GOODIES
L3

DIGK JAMES

IS HAPPY TO ANNOUNCE
THAT AS FROM THE 4th OF MAY, 1964

/75 NEW OXFORD ST.
LONDON W.C.1

will be the home of

DICK JAMES MUSIC LTD.
NORTHERN SONGS LTD.
JAEP MUSIC LTD.
PACERMUSIC LTD.
METRIC MUSIC LTD.

AND

MELCHER MUSIC LTD.
TEMple Bar 1687/8

remains unchanged — additional numbers

TEMple Bar 1610 and 1035

COPYRIGHT & ACCOUNTS: RONNIE BROHN
EXPLOITATION MANAGEMENT: LIONEL CONWAY
ARTISTES MANAGEMENT: MURRAY APEL
ARTISTES PROMOTION: LESLIE CONN

Thank you all for the fab open-

ing. Your Cuban heels crushed

all the rats, now we got a cat
infested showroom.

This week its Jimmy Reed
Booker T. and Chuck Willis.

S.a.e. for full lists. We are Open

on Saturday Mornings 10 am.

to 130 p.m. Behind Empire
Leicester Square.

Transat Imports, 27 Lisle Street,
London, W.C.2

EX-TOP TWENTY RECORDS™ from
2s. each all top artistes and titles.
Send S.a.e. for lists, Dept. (R), 11
Ibbott Street, Stepney, London, E.I.

502

PAPWORTHS OF NOTTINGHAM
specialise in supplying TAX FREE
records to our Overseas friends.
Send now for free discographies
and full details of our trouble-free
service. You hear them on Luxem-
bourg. Buy them from Papworth's
(3), Aifreton Road, Nottingham,
Engtand. 535

sf CAN'T STAND IT'—THE SOUL
SISTERS (Sue WI-312). Everyone
can stand this great R & B disc.
Currently in the American top fifty,
and now available over here. Ask
for it at your local record shop,
and we defy you not to buy it. 556

MILLIE and Her Boyfriends
(Island IEP 705), including ’Since
1 Met You Baby.’ The first E.P.
from the kirl with the firecracker
voice currently in the charts. 557

OFF THE SHELF DELIVERY!
“World Without Love''—Peter and
Gordon. 6/8d. Post Paid—Why Pay
More? — A.X.D.C. P.0. Box 51,
William Road, London N.W. 1. 569

RECORD COLLECTION for sale,
large S.AE. for lists. 53 Albany
Park Road, Kingston, Surrey. 567

ALL THE HITS YOU MISSED.
Send s.a.e. for lists.—12 Winkley
Street, London, E.2. 564

AMERICAN POP, JAZZ, RHYTHM
& BLUES Records at fantastic
prices. Three separate catalogues,
1/~ for each sent to you Alr Mail.
Specials each month. Disc-Ex, 5179

Brillon Avenue, Montreal 28,
Canada. 577
‘ASK ME’ — INEZ FOXX (Sue
Wi1-314). Pounding R & B disc
from the ‘Mockingbird’  girl,
which everyone will soon be dig-

ging. From your local record shop
or from Island Records Ltd., 108
Cambridge Road, London, N.W.6.

The price for classitied

adverusements is 9d, per

word pre-paid for all

sections,

Advertisements should be
subiniited by Thursday of the
week  preceding  publication.
All advertisements are subject
to approvas by the publishers.

CLASSIFIED ADVERTISEMENTS

‘S0 FAR AWAY'—HANK JACOBS
(Sue W1-313). An exciting organ
instrumental (4 la Booker T)
which recently climbed the U.S.
charts.—From your local record
shop or from Island Records Ltd.,
108 Cambridge Road, London,
N.w.8.

@ pen friends

FOR I'ENFRIENDS anywhere in
the world, any age, write for free
details to ITCM, Grindley Hall,
Chorliton, Manchester 21. 505

PENFRIENDS at home and abroad,
send S.a.e. for free details.—Euro-
pean Friendship Society, Burnley.

504

UNDER 21?7 Penpals anywhere,
S.a.e. for free details. — Teenage
Club, Falcon House, Burnley. 503
MARY BLAIR BUREAU. Introduc-
tions everywhere. Details free.—
43/52 Ship Street, Brighton. 523

CHARLIE CHESTER CLUB. Girls
18/21 wanted urgently as Penpals
for Servicemen. — Josle Veen, 72
Clarence Avenue, Clapham Park,

London, S.W.4. 570
ABSOLUTELY FREE Friendship
introductions, Genuine service,
S.AE. C.P. Organisation (Ref
R.M.), 12 Montague Road, E. 1l.
572
@ fan clubs
ROLLING STONES’ FAN CLUB,
sa.e., Annabelle Smith, Radnor
House, 93-97 Rexent Street, London,
w.1. 530

THE SWINGING BLUE JEANS’

FAN CLUB. S.a.e. Jim lIreland,
Mardi - Graz Club (NRM), Mount
Pleasant, Liverpool, 3. 7

TONY SHEVETON & THE SHEV-
ELLES.—S.a.e. to Secretary, 47
Gerrard Street, W.1. 531

GEORGIE FAME FAN CLUB.
Secretary, 47 Gerrard Street, W.l.
53

CHUCK BERRY APPRECIATION
SOCIETY, 23 Gloucester Avenue,
London, N.W.l. 7s. 6d. membership.
Monthly newsletters, photes, disco-,
graphy, etc. 536

JULIE RAYNE FAN CLUB. S.a.e.
Rohert Johnston, Flat 4, 101
Talfourd Road, S.E. 15. 526

THE ESCORTS FAN CLUB. Sa.e.
Jim Ireland, Mardi-Gras, Mount
Pleasant, Liverpool 3. 525

KENNY BALL APPRECIATION
SOCIETY. — S.ae. to Miss Pat
Sanders, 18 Carlisle Street, Lon-
don, W.1. 524

CHRIS SANDFORD Official Fan
Club—details send S.a.e. to—160
Hook Road, Epsom, Surrey. 546

ALEX HARVEY FAN CLUB,
Send s.a.e. to Club Secretary,
Miss Maree Bavlee, 35a, Chiswick
Lane, London, W.9. 549

PETER WYNNE FAN CLUB.
Send s.a.e. to Club Secretary, Miss
Linda Brannigan, Wynne's Lodxe,
61 Bellamy Court, Abbey Hey.
Gorton, Manchester, 18. 550

ANNOUNCING THE NEW
NATIONAL FOURMOST FAN
CLUB. S.a.e. for application form
to Sandra Fernando, 25 Devon-
shire Road, Walthamstow, London,
E17. 558
OFFICIAL RICK NELSON FAN
CLUB. S.a.e. 80 Mendip Ave.,
Grimsby, Lincs. 559
THE BACHELORS’ OFFICIAL FAN
CLUB, details from the Club
Secretary, 58 Wardour Street,
London, W.l1. 566
@ records wanted

RECORDS BOUGHT, 455, EPs,

LPs.—l'owler, 264 Vauxhall Bridge
Road, S.W.1. (Callers only.) 529

“RECORDS BOUGHT' Singles 1/6-
2/-, EPs 4/6, LPs 12/6 in good con-
wition. — Details to ‘Pop Parleur’,
4 Skinner Street, Gillingham, Kent.

528

@ onnouncements

POP SINGERS! Train for success

with the Concord School of Pop
Singing. Beginners welcomed.
Write: 2 Hatherleigh Gardens,
Potters Bar, Middlesex. Tel:
Potters Bar 56908. 533
LYRIUS WANTED. Ail kinds, by
Music  Publishing House, 11 St.

Albans Avenue, London, W.4. 534

QUICK METHOD; Raythm Guitar
—2/9d., Lead -— 5/11d., Bass—
3/6d., Chord Construction — 3/3d.,
Travis's 13, Barlings Avenue,
Scunthorpe. 515

WANTED. Bass & Lead Guitarists
and Drummer. Must be young
and keen to join new American
Star. For details contact The
Cellar Club. KIN 5856. 555

RAVE WEEK-ENDS TO THE
'POOL! Its a gas! You visit the
Cavern, ‘The Iron Door, or other
#ear Beat Centres See and
dig the most fab city in the
world! Depart London every Sat-
urday conunencing May 2 (arrive
back Sunday 10 pam.) 5 gns. in-
clusive. Dick Heiler Travel, 1
Clare Court, London, W.C.1. TER.
0887. 563

R & B MONTHLY. No. 4 MAY.

—P.0. 1/- to M. Vernon, 3B God-
stone Road, Kenley, Surrey. 571
BEATLES PENDANT. Contaihs

photos of the fabulous four, only
2/3 limited quota.—Send now to:
T. Fabling, 289 McAslin Street,
Glasgow. 575

@ songwriting
MUSIC FOR LYRICS. RIP 4299.
8 Melford Avenue, Barkinsg. 509

LYRICS WANTED by H. F. Taylor
Limited, 11 St. Albans Avenue,
W4 576

@ tuition

ASPIRING VOCALISTS required
for Coaching/Management/Record-

inks—Chiswick 4895. 573
HOW TO BECOME a paid Pop-
Singer. Write, Colin Collins, 64

Hatterboard Drive, Scarborough. 574
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BEATLES’ FILM OVER!

T'S all over! The Beatles’ film, “A Hard Day’s Night,”
is in the can, ready for a pantingly anxious world—
about a dozen different countries are pleading, begging and
cajoling to get the boys over for the various premieres.
And the news from technicians is that the finished product
will be a wow! After a few days of uncertainty, while
the boys got used to being up and about at breakfast-time,
and also discovered the techniques of filming, they settled

into the routine.

It ended only one week
late on schedule. This is very
good progress for four stars
new to the business. The
song - score is complete —
John and Paul finishing by
writing . a title - song to go
over the credits — and they
wound up proceedings with-a
party at a little public - house
near the Twickenham
Studios.

LAUGHTER

John, Paul, George and
Ringo added pieces to the
original dialogue all the way.
And while everybody con-
cerned has done a grand job,
it could well be that Ringo
will come across as the most
off - beat character. He
settled extremely well into
the filming routine . . . and
sometimes had even the
hardened studio staff in fits
of laughter.

No one, least of all script-
writer Alun Owen, has tried
to tamper with the zany
characters of the Beatles.
They come across in the
movie as they really are.
That is: an unpredictable
bunch of guys whose sense
of humour can't be sup-
pressed even at the un-
earthly, unheard - of Beatle
time of eight o’clock in the
morning!

Director Dick Lester, who
used to handle “Goon-type”
shows for television, is
knocked out at the way the

by PERKIN
GILES

boys have worked. He says:
“They’re ‘naturals’. Sure they
sometimes forgot their lines
— but theyre completely
professional all the time. And
if they were asked to do
something they regarded as
being soft, or silly, well —
they’d put up unanswerable
arguments against it.”

AWARDS

Perhaps the most remark-
able point is that the boys
have managed to carry on
other work at the same time.
They've recorded television
shows, and radio appearances,
and put in a lot of engage-
ments such as the Variety
Club of Great Britain lunch
when they were handed their
show business awards.

They're now pretty
whacked. They're looking for-
ward to a short holiday. But
it'll only be a short break.
For the Beatles are more in
demand than any other
artistes in the world.

It’'s “A Hard Day’s Night”,
all right. Every night.
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PEOPLE

GOFOR

rave

Of course! Pop people go for RAVE because it gives
them everything they want—and more!

Go forthe May issue—out now—and join the way-out
ones! See My Beatles Secrets by Pete Best, the boy
they left behind. Alan Freeman talks heart-to-heart
with "Dusty Springfield. Searchers go old-time.
Cilla—meets her match. Gerry on the Blue Beat.

Pius 13 pages of super colour portrait pics of
BEATLES, STONES, DAVE CLARK, CILLA,
SEARCHERS, SWINGING BLUE JEANS, BILLYJ.,
GENE PITNEY, ELVIS!

\ :.O
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IME FRANK LOOK AF TOOATS uowout, s z.u

THE MAY RAVE ¥

OUT NOW—AND 747

WAY OUT AHEAD ’
seert

N THE VIR

POP WORLD Y
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2/6 MONTHLY WAY-UT
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TS SO NICE
‘The Gamblers

F 11872 45 rpm

Iw’ >
? @Great Diceson ' the Decea label

ls

F 11876 45 rpm

Albert Embankment London SEY
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s | DECCA A <R MAN FOR
THE U.S.

Billy Fury, flies to New York on Monday for three
weeks of concerted recording in the States.

He will be working with the American inderendent pro-
ducer, Burt Burns, and will bring back tapes of Ben. E.
King, The Drifters and Betty Harris.

The RM understands that Mike will attempt to capture
the British sound using American artistes in America. A
reverse of the recording scene only two years ago.

BUSY TIME

FLAMINGO & ALL

NIGHTER CLUBS

SoOR O A AR U I U U - Y U Y Y

Thursday (30th) 8-12 midnight
Blue Beat at the Flamingo

CYKO & CARIBS
OWEN GRAY
GIRL SATCHMO
WINSTON & CHALLENGERS

100 OXFORD ST., W.1
7-30 to 11 p.m.

RHYTHM
and BLUES

THURSDAY, April 30th

GRAHAM BOND'S

Organisation

JOHN LEE and th=
GROUND HOGS
STEVE MARRIOTT and the
MOMENTS

MONDAY, May 4th

THE MIKE COTTON
SOUND

GROUP PENDING
SIMON MAGUS plus 3

TUESDAY, May 5th

THE PRETTY THINGS|

BRIAN KNIGHT
Blues By Six

THURSDAY, May 7th

CHAMPION
JACK DUPREE

with
JOHN LEE and the
GROUND HOGS

Full details of the Club from
the Secretary 100 Club, 22
Newman Street, W.1, (LAN 0184)

Friday (1s)  7.30-1L30_ p.m.
THE CHEYNES

Friday—All Night Session
-5 a.m.

2
TONY SHEVETON

& SHEVELLES

GEORGIE FAME

& THE BLUE FLAMES
Saturday (2nd) 7.30-11.30 p.m.
DON RENDELL
QUINTET
HARRY KLEIN
QUARTET

Saturday—All Night Session

-6 a.m.
ZOOT MONEY’S

BIG ROLL BAND

TOMMY WHITTLE
QUINTET

Sunday—Afternoon Session
(3rd) 3-6 p.m.

THE CHEYNES

Sunday—Evening Session
7-11 p.m.

TONY SHEVETON
& THE SHEVELLES

Monday (4th) 8-12 midnight
MONEY’S MONDAY

ZOOT MONEYS
BIG ROLL BAND

Wednesday (6th) 7.30-11.30 p.m.
LONDON’S R. & B. BIG NITE

GEORGIE FAME

GUEST NIGHT
The Big Night of the Week

Membership s.a.e. & P.0O. for
10/- to Sec. Flamingo & AlL

nighter 47 Gerrard St., \W..

FOR THE
GAMBLERS

ILLY FURY’S backing group
since the beginning of this
year, The Gamblers, had a

busy time last week-end.

After a concert in their home
town of Newcastle-on-Tyne, the
boys drove back to Leondon on
Friday night to appear in the first
of B.B.C.-2’s new Saturday after-
noon pop show, ‘Open House’.

However, they still found time

to visit a party at the Serencz

II Club at Hampton Court on Sat-
urday night,
Their current release is 'It's So

Nice’,

jazzed up on

Tom picked up the
‘Bigorrilho” whilst  in

the title to
directed the orchestra

guitar, and a Brazilian

T 90 Waraoui~3t.,
London, W.1

Thursday, April 30th

LONG JOHN BALDRY,

and the HOOCHIE COOCHIE
MEN featuring ROD STEWART

Friday, May 15t

THE YARDBIRDS

THE AUTHENTICS
Saturday, May 2nd

JOE HARRIOTT

QUINTET

MORRISSEY/
GARRICK
Sunday, May 3rd
JAZZ 625
CHRIS BARBER

CHAMPION JACK DUPREE
Adnjission by ticket only

Monday, May 4th

MANFRED MANN

MARK LEEMAN 35
Tuesday, May 5th
BLUE BEAT

THE BLUE BEATS &
GIRL SATCHMO

Wednesday, May 6th
HUMPHREY
LYTTELTON

THURSDAY NIGHT
PRAYER MEETING

Featuring
ALEXIS KORNER'’S

BLUES INC.

with HERBIE GOINS
also Don Brown Quartet

at the
MERCURY THEATRE
NOTTING HILL GATE

Dancing—7.45 - 11.30

Members 4/- Guests 5/6

IT'S A HAPPENING:
MODYBORYS  MINGLING!
—XODDING! MODYBIRDS
BIRDMERIZED BY
YARDIFYING YARDBIRDS!
MASSYFYING BODYS
OF MODYFYING MODY-
BODS MOBBYFYING
RECORD SLOPS TO BUY

“T WISH YOU
WOULB”
by the

YARDBIRDS!!

COLUMBIA DB 7283

CRAWDADDY

R & B CLUBS AT
RICHMOND ON SUNDAYS,
STAR HOTEL, LONDON
ROAD, CROYDON,

ON WEDNESDAYS AND
SATURDAYS!

The Gateway
to the Stars

THE CELLAR
CLUB

22a High Street, Kingston
KINgston 5856

THURSDAY, APRIL 30th
Racing up the charts
THE ANIMALS
MONDAY, MAY 4th

THE YARDBIRDS

Blue Beat every Sunday

R. & B. RECORDS

American imported
Etta James, Jimmy Reed,
James Brown, cut.price.
LEE’S RECORD STALL

Earlham Street
Cambridge Circus, W.C.2

RAZILIAN carnival music gets
Tom Spring-
field’s- latest. record, due
be issued by Philips on May 1.
tune
South
America about a month ago. He
made a new arrangement, changed
¢“Brazilian Shake",
on the
session, played the piano, 12-string
wind
instrument called the Cuica—and
up came a new South ATerican
sound. Flip is Braziiiin Blues.

to.

of

2

No. 3

No.
~

-

FOUR PLAGES IN
‘MIRROR’ TOP SIX!

4 No. 2
LONG JOHN BALDRY

and the Hoochie Coochie Men

CYRIL DAVIES

All Stars

4
JIMMY POWELL

and the Five Dimensions

No. 6

ALEX HARVEY

and his Big Soul Band

MALCOLM NIXON AGENCY
(Britain’s Top R. & B. Agency)
5 CONDUIT STREET, LONDON, W.1.
HYD 6846/7/8

In addition we solely represent the
following great bands:

THE SHEFFIELDS 4 DOWNLINERS SECT
JOHN LEE’S GROUNDHOGS ¥ BARRY ST.
JOHN and the BEATROOTS % THE SOUL
AGENTS
R&B % R&B % R&B w R&B

ORE air-time for recorded

and live pops on the BBC
was promised at a press
conference in London on
Monday. As from the week-
end after next (May 19)
non-stop pops will be heard
on the BBC's Light pro-
gramme from 2.15 p.m. until
5 pm. Satwmrday after-
noons.

The new programme
which will be called ‘Satur-
day Swings’ will be com-
pared by Bruce Wyndham.
Lined up for the first 3-
hour show are the Searchers,

the Bachelors, the Lorne
Gibson Trio, Humphrey
Lyttleton, the Raindrops,

Bobby Britton, Van Doren,
and the BBC Revue and
Northern Dance orchestras.

THE ANIMALS have been
signed for their first
film. It is to be produced
by United Artistes in full
Technicolour, and the first
location shots, in London,
will be made on May 17th.

A title has not yet been.
fixed, but it will be released
on the same circuit as Gold-
finger, the James Bond
thriller.

riole is to issue its first
Realm label EP’s in the
middle of May at a cut-
price of 9s 6d.
First releases include
tracks by Ray Charles,
Brownie McGhee, and Sonny

‘Terry, and The Tahitis.

The new records will be
the first British EP series to
be issued on a major label
for under 10s.

YOUTH CRUISE

To NORWAY
DENMARK

GERMANY
Departs 13th AUG. 1964
(HULL) (M.S. Dunera
12,000 tons)
Returns 21st AUG. 1964

Total Cost £31

inclusive guided shore
excursions at Stavanger,

Copenhagen and

Hamburg.

Full details from:
CRUSADER TOURS
32 Shaftesbury Avenue,

London, W.1.
Telephone REG 6822, 8388
(Crusader Tours are
operated by Travellers

Facilities Club Ltd).

POP STAR
PHOTOGRAPHS

Postcard size any 10 for 5/- or 5 for
2/6d. (Post free) or 6d. each plus
4d. for postage. Size 8 in. x 6 1n
at 1/6d. each plus 4d. for postage,
unless order is over 2/6d.
‘George Harrison (6), John Lennon
(6) Paul McCartney (6) Ringo Starr
‘(6), Rolling Stones (6), Manfred
Mann (2), Bachelors® (1), Hollies
-(3), Swinging Blue Jeans (1),
Searchers (4), Beatles (33), Billy
J. Kramer (7), Dave Clark (8),
Brian Poole (3), Gerry and the
Pacemakers (6), Dusty Springfield
(2). (Figures in brackets denote
poses).
ALSO SUPPLIED — nearly every
top line star at 6d., 1/6d., 2/6d.,
also wonderful selection of colour
pix, super giant portraits, combs in
cases, mini-albums, pop star
mirrors. Full lists supplied with ail
orders or FREE on request (s.a.e).
BADLEY LTD. (P39),
58 HOLMEFIELD ROAD,
RIPON, YORKSHIRE.

SEE YOUR RECORD
DEALER TODAY /!

ASK HIM

FOR THE

HOI SIX

ON REGAL ZONOPHONE RECORDS

ZOOT MONEY'S Big Roll Band & Exclusive Representation % THE RIK GUNNELL AGENCY, 47 Gerrard St., W.1. GER 8251
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OUR ROYAL FAMILY
AND THE BIG BEAT

RINCESS ALEXANDRA
and Mr. Angus Ogilvy
will attend the world

premiere of Cliff Richard’'s
new film “Wonderful Life”
at the Empire Theatre,
Leicester Square, on Thurs-
day, July 2nd. All proceeds
will be given to the National
Association of Youth Clubs’
Expansion Campaign Fund.

HE initial print order for
50,000 copies of "John Lennon

his own write” for sale in
ﬁ]nagnca has been increased by

BEATLES PR[[UDE LARRY PARNES NEW

SUMMER SHOWS

T0 TOUR OF
AUSTRAILIA

THE BEATLES got a prelude to their tour of Australasia
last week when they attended a Press reception held
in their honour in London.

Outside, in the Strand, there was a minor chaos.

Australia House, there was a major turmoil

A handful of fans waited for hours in pouring rain for

the Beatles to arrive.

But in the marble recep-
tion room at Australia
House, hundreds of press-
men and Australian officials,
not the least of whom was
High Commissioner of
Australia, the Rt. Hon. Sir
Eric Harrison, were eagerly
awaiting the arrival of
“them.”

Waitresses dropped their
glasses and pretty girls in
uniform who had been hand-
ing out tiny kangaroo lapel
pins rushed with pencil and
paper in the hope of perhaps
just one autograph.

After a picture session
that lasted almost an hour,
the quartet were hustled
into a small room where
they took a call from an
American newspaper syndi-
cate in New York.

Then, quickly escorted out,
and whisked away, off into
the night, before hardly a
scream could be wailed.

The Beatles play dates in
Copenhagen, Amsterdam,
and The Hague on June 4, 5
and 6, and fly to Hong Kong
from Amsterdam on the 7th.

En route to the Far East,
the plane will touch down
at London Airport for an
hour, but the passengers will
not disembark. After their
date in Hong Kong on the
g9th, the Beatles will play
their first performance in
Australia in Adelaide on
June 12.

Their tour, which includes
shows in Melbourne and
Sydney; also Auckland,
Christchurch, Wellington
(New Zealand) ends in Bris-
bane on June 30.

SNEAK thief who broke
into The Hollies’ dress-

ing room at the Apollo
theatre in Manchester, while
the group was on stage,

stole £109 cash from drum-
mer Bobby Elliott’s jacket,
and £35 from the pockets
‘of rhythm guitarist Graham
Nash.

TERRIFIC
ELECTRIC
ORGAN

INTEREST

ISPROVING the miscon-

" ception that onmly City-
types living in the stock-
broker-belt can afford to
buy —and learn to play —
electric organs, Sales Mana-
ger Dick Wren, of Selmer,
relates the tale of the
organ-ised coach driver.

At their first showing at
the Ideal Home Exhibition,
Selmer made fourteen sales
direct from the stand with
an additional 500 firm en-
quiries.

A Holiday De Luxe, the
most popular throughout the
exhibition, was sold to a
coach driver for 485 guineas.

“Results have been terri-
fic”, says Dick. “Apart from
the natural interest shown
by musicians, people who
had no musical knowledge
were obviously fascinated by
the range.

“The prospect of being
able to produce a melody
quickly and easily was a
very strong draw . . . and
the exclusive feature which
enables beginners to play
chords with only one ﬁnger

created tremendous in-
terest.”
REDDIE and the Dreamers,
Kathy Kirby, Mr. Acker Bik

and his Paramount Jazz Band,
Johnny Dankworth and orch., Ted
Heath and his music were the line-
up for Baird’s Festival of Tele-
vision at the Royal Albert Hall
last Thursday.

HE ROLLING STONES topped

the bill at the opening of a

new club — Cubiklub — in
Rochdale, last week. Promoted by
Merseyside man Cliff King, the
club has a capacity of 2,000, and
membership of 4,000 already.

Inside

IMPRESSARIO Larry Parnes has arranged a new series of
Sunday Extra Special shows at the Britannia Theatre,

Great Yarmouth, this summer.

Appearing on various Sundays throughout the season will
be the Applejacks, the Mojos, Mark Wynter and Marty Wilde

and the Wildcats.

STAR-FILLED OPEN
AIR BEAT FESTIVAL
FOR WHIT MONDAY

N all-star line-up of popsters including The Searchers
and the RM poll-winning Georgie Fame and the Blue

Flames,

is booked for an open-air beat festival at Botwell,

Hayes, Mldd'csex, on Whit Monday.

The all-aay festival also
includes Eden Kane, the
Migil 5, The Animals, Chris
Sandford, The Undertakers,
The Interns, Screaming Lord
Sutch, The Gamblers, Cliff
Bennett, Julie Grant, Daniel

Boone, The Sorrows, and
Madelaine and the
Chaperones.

Adam Faith and Dusty
Springfield are also expected
to attend.

MARY WELLS’® FAN

“Girl-Goddess of
for polling almost twice as miny
votes as any other artiste in the

R & B Poll.
CONGRATULATIONS too, THE
MIRACLES, MARVIN GAYE, THE

II\IARVELETTES,
VANDELLAS, BARRETT STRONG and THE SUPREMES for their
well-deserved successes in the Poll,

CLUB & TAMLA.
APPRECIATION SOCIETY,
139 Church Road, Bexleyheath, Kent.

This ad. was paid for by members of above named organisations.

CONGRATULATIONS
MARY WELLS
R & B Fans”

MARTHA & THE

MOTOWN

WANTED

GUITARISTS & SINGERS

Do YOU want a

career as a slnger'
or a gultaﬂst—butl
find it difficult to
make a start? lf'
so, discover how
we can help you by |

sending  us
coupon NOW
before you turn j
over the page and
forget!

the | ..
=|

SINGING

ROAD DARTFORD, KENT.

(please print)

GUITAR PLAYING

| Tick the one that interests you most.

AFI‘ER pictures

in the national

newspapers of H.R.H.

Prince Charles sporting a' Beatle-haircut, has Royalty

finally caught the beat bug?
amplifier, and electric organ

Big beat gear—a guitar,

worth more than a thousand pounds—was delivered to

Windsor Castle last week.

And the managing director of Jennings Musical Industries
Ltd., of Dartford, Kent, who supplied the equipment, told
the RM that the goods were for use “by the Royal Family.”

Through the huge stone entrance to the castle, went

a Vox “Soundcaster” guitar and accessories (retail price
£89 5s.); a Vox AC.15 Twin Amplifier (price £84), and the

most expensive item of all,

a Thomas Transistor organ,

model 01, which costs 945 guineas.

ANIMALS AND

MANFREDS

TOUR

THE ANIMALS are to team up with Manfred Mann for
a summer season of Sunday concerts at the North

Pier, Blackpool.

The 11-week season starts onr July 5.

The concerts have been organised by Aussie Newman, who
has also arranged for four one-night stands in Bournemouth,
Newcastle, Bradford and Stoke-os-Trent, starting on May 11,
with the Rolling Stones, Peter Jay and the Jay Walkers,.
Cliff Bennett and the Rebel Rousers, Keith Powell and the

Valets and Julie Grant.

NEW POP FILM

HE full-colour 60-minute

pop film now being made
at Shepperton studios will
be released in June.

Title song “Just for You”
is sung by Freddie and the
Dreamers. Also featured are
the Bachelors, the Mersey-
beats, Mark Wynter, Louise
Cordet, The Applejacks, the

Band of Angels, Peter and
Gordon.

DJ Sam Costa is respon-
sible for the film's con-
tinuity.

LONG

JOHN
DISC

ONG JOHN BALDRY and
his Hoochie Coochie
Men taped five numbers in
London on Thursday after-
noon in preparation for the
star’s first record.

Long John, who was
second in the RM’s best
British Ariiste section of

the Rhythm and Blues Poll,
will probably be released on
EMI.

THE

KING RECORDS,

FANTASTIC REVIVAL!!H!

THIRD

THE GRAZY ROCKERS

K.G.

Published by Chappell & Co.,
50, New Bond Street, W.1.

Division of R & B Discs Ltd.

282B, Stamford Hill, N.16.

MAN

1001

RECORDED BY THE
ON COLUMBIA DB 7283

| WISH YOU WOULD
YARDBIRDS

BURLINGTON MUSIC-L¥D., 9 Athert Embankment, London, S.E.1

TWO NEW

HIT SINGLES

MEXIGAN DRUMMERMAN

RECORDED ON STATESIDE SS 286 BY
HERB ALPERT’S TIAJUANA BRASS

Sole Selling Agents: Southern Music, 8 Denmark St., London W.C.2




BABY LET
ME TAKE
YOU HOME

Hear this
Great Hit
Disc

on
¢ COLUMBIA
DB 7247

.. . the
other side

“GONNA SEND YOU
BACK TO WALKER”

is Great tooll

Sole Agent:

ANGLO-AMERICAN
ARTISTS,

35 CURZON STREET,
LONDON, W.1

Telephone: HYDe Park 9854

Personal Manager:

MIKE JEFFERY,
CLUB AGOGO,
56 HANDYSIDE ARCADE,
NEWCASTLE ON TYNE, 1

Telephone: 24494

Publicity:

KEITH GOODWIN,

' INDEPENDENT HOUSE,
111a WARDOUR STREET,
LONDON, W.1

Telephone: GERrard 3591

HAVE HIT THE CHARTS!
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Eden’s still in
atearfulmood

A GOOD cry always does you good, it seems, if you're eager to make a hit record.
“Boys Cry” had Eden Kane crying all the way to the bank: It was his first hit in
a long while. Now, it turns out, he’s still in a boo-hoo mood: His new disc on Fontana
is “Rain, Rain Go Away” which goes on “I just wanna cry.”

den trying (rather unsuccess-
fully) a little target practice
with his air pistol when I
called to ask if he was think-
ing of becoming a specialist
in weepy songs (a sort of
latterday Johnnie Ray).

OWN SONGS

“Not a bit,” he replied. “I'd
like to become a specialist
in writing my own songs and
helping to make them stan-
dards. But so far I haven’t
come up with anything good
enough. ‘Rain’ was written
for me by Les Reed and
Tommy Scott and I think it’s
a -good follow up to ‘Boys
cry!’ But I don't want to
spend years singing either
song, though at the same
time I don’t want to bite
the wax that feeds mel”

Eden went dn to say that
he wrote the flipside to the
record, titled “Guess Who It
Is.” 1 pointed out that the
label credit reads “P. Lin-
coln” and I'd guessed that
that was Paul Lincoln, part
owner of the “2 Is” coffee
bar in Soho.

“No, no,” Eden laughed.
“It's Pete Lincoln,. my
brother's stage name before
he put away his guitar to
become my road manager.
We worked on the song to-
gether.”

Since the fashion these
days is for groups (and
“Rain” has very much of a
group sound, thanks to multi-
tracking) I wondered if Eden
was thinking of forming a
singing trio with Pete and
youngest brother Wes Sands.

“I'd love to try it. Wes is

Eden was out in his gar-

by DAVID GRIFFITHS

really good these days. I was
doing a show at Colchester
recently and an American
captain invited me along to a
club on the nearby air base,
Little Bardfield. There I
heard a guitarist jamming
with some Americans and
was astounded to find it was
my kid brother! But Wes is a
bit pig-headed and deter-
mined to make his own
career. So, although we've
made a few demonstration
discs together we aren’t too
likely to get together profes-
sionally.”

What's mext for citizen
Kane? “I'm a pretty senti-

mental person and love sing-
ing ballads. The trouble with

the usual pop songs is that it

doesn’t last very long. What
I'm now doing is working on
an album of 'durable stan-
dards. Decca recently re-
leased an EP of standards I'd
ddne some time ago. I'm sur-
prised they put it out be-
cause I feel I can do much
better. I'll soon have a new
Fontana LP out containing
such numbers as ‘Smoke
Gets In Your Eyes.’ ‘I Should
Care’ and ‘I Who have No-
thing.” I'm hoping that re-
cord will be around a long
time.”

Girls want you
in our
FAB
GEAR
_/ GIRAFFE
REAL HIGH
COLLARS
(24in.)
W ] G Pram
NS Poplin in
White,

Blue,
2

SET THE SCENE MODS!

" ai;’“d e
Mus! ‘Green in
Red OF 4 White
Gro Blue
Pink

LEW ASH Ltd. 2 St. George St. W.1

Please state style, colour, size (give 2nd colour), add
2/6 P. & P. Cross all P.O’s, etc., to:




RECORD MIRROR, Week ending May 2, 1964

 Billy’s a Record Producer

\

‘THE TRENDS gathered round a recording studio microphone. They chatted animatedly

—but the chat was just to hide their nerves.

Making a new disc IS a strain . . .

and they looked for a grin of encouragement from their recording manager.

They got just that!
The man in the control room knew only too well the worries of making records.
he was .

.. BILLY FURY!

BILLY FURY with his group the Trends. The boys

have just recorded “You're A Wonderful One”, under

Billy’s supervision for Pye. The song is a big hit in

the States for R & B star Marvin Gaye who records
for Stateside here.

IS THE
GREATEST .

POP 1280

~ WINNER OF THE 1964
EUROVISION SONG CONTEST

THE DECCA RECORD COMPANY LTD
DECCA HOUSE
ALBERT EMBANKMENT LONDON S €1

A very well-known grin and a thumbs-up signal of enthusiasm.

For

I talked to Bill about this
new phase of his career. As
ever, he refused to boost his
own part in the proceedings.
Hands sunk in -his pockets,
shoulders hunched, he grin-
ned, kicking idly at an
imaginary pebble on the
polished floor.

NEW COMPANY

“Well, we formed this new
company — Billtone Records.
That’s so we can put out any
talent we find — and make
the records. My manager,
Larry Parnes, heard of the
Trends and watched them
work at Brad's in the West
End.

“Through the company,
we put out their first disc
‘All My Lovin’ on Pye—but
Alan Caddy took the session.
I honestly thought it was the
wrong song . . but still!
Anyway, we found this new

one, ‘Wonderful One,’ got
Johnny Spence to do the
arrangement.

“And here I am. Sitting the
other side of the microphone
for once . . .”

But Billy rushed in to say -

that he was really an assist-
ant recording manager on
the session, because the ex-
perienced and brilliant Tony
Hatch “‘sort of has the fina>l
say on it all.”

TECHNICAL

Said Billy: “It was a great
kick. T sort of put in sug-
gestions, like changing the
balance, or bringing up the
bass more strongly — that
sort of thing. But I got a bit
lost on some of the technical
terms so generally I just kind
of kept quiet.

“Sure I'm interested in
the recording side. You feel

‘great when you really get a
'"PERFORMANCE from some-

body else. It’s the sort of
job that I'm just picking up
as I go along.

“In fact, let’s be fair—I'm
no expert. It's just that I like
PLAYING AT being a record-
ing manager. Makes me feel
good — and I can tell all
my mates about it!”

Does this mean that Billy
is actually looking for new
talent now that he has his
own company? “Well, I'm not
really going out looking for
it,” he said. “I mean I'm not
a talent scout or anything
like that. If anybody sends
in tapes . well, that’s
different. But I'm not rush-
ing off round the clubs and
pubs and so on trying to find
anybody. Maybe in a few
years I will become a talent-
spotter. I think I'd like it.

STRONGLY

“Have you heard my own
backing group the
Gamblers? I think they're
great. Every time we work,
we seem to click more
strongly. Now there’'s one
group I'd really like to re-
cord, but the trouble
was they were already under
contract to"Decca. But they've
got a fabulous sound and it’s
a knock-out to see their own
single going so well.”

My own view is that it is
one of the best singles from
Bill in a long time. And the
more I hear of him, the more
convinced I am that he shows
consistent improvement. The
early uncontrolled “fury” has
been disciplined.

And I’ll also be watching
to see how the Trends make
out with “Wonderful One.”

William Fury, Esq., record-
ing manager, walked thought-
fully away. He had matters of
sound balance, or amplifica-
tion, on his mind.

7
u

BILLY in his recofding stuéﬁo doing his A & R work.

—

THE MIKE BERRY IMAGE

SUAVE, rather quiet young man who seems to take

everything in his stride. Who takes his own hits and
misses with a pinch of salt but who is. acutely aware of
everything that's happening around him!

That’s Mike Berry.

The lad who recently made the front. pages of nationals
with the startling information that he was in hospital, il
with a perforated peptic ulcer. It was great publicity, but
the fact was that Mike was fit and well at the time. Almost
at least. What really happened was a slightly wrong
diagnosis. In fact Mike was suffering from food poisoning,
and although he hadn’t fully recovered he was discharged
only a day after he entered. But letters came in by the
sackful from his fans who tearfully asked whether Mike
was ‘on or off the danger list’

Other ' chaotic occurances
included cancelling of a
week’s work, which all had
to be re-booked. Including
major plugs for his disc
“Lovesick” on such top shows
as “Ready Steady Go” and
“Thank Your Lucky Stars”

HOLLY KICK

Which brings us to his
disc career. Mike himself has
had his share of hits —
“Tribute To Buddy Holly”,
“My Little Baby”, and his top
ten waxing “Don’t You
Think It’s Time”. He has also
had his share of flops.

I asked Mike whether or
not he intended to wax an
L.P.

“It wouldn’t be worth it.
After all who’d want to buy
a Mike Berry LP? If I had

W W W

a couple of hits, it might be
worth it. But not now.

“Everyone asks me about
the Buddy Holly kick that I
used to be on. Well, although
I modelled my. style on his—
copied him really — I
realised that as Buddy Holly
was going out, so would I

Mike’s disc “Lovesick” has
already received substantial
plugs — but on “Juke Box
Jury” it was voted a miss.
What choked Mike was that
the panel were split — but
it was the audience jury that
gave him the thumbs down
sign.

Nevertheless the bluesy
styled effort with wailing
harmonica which was pen-
ned by U.S. country styled
hitmaker Bobby Bare has had

~

considerable advance orders,
and hopes are high with
Mike’s fans that this one, in
Mike's own individual style
may do the trick per-
manently for him.

Let’s hope so anyway, that
this disc does the trick for
Mike. Because it's far better
than half of the dises in the
charts at the moment. . . .

“CLASSIC"

No. 480

Two -
Smart

button
scarlet

32/3. p. & p. 3/-.
£10 7s. 6d.

“MADISON’’
No. 95
Exclusive  fashion in

Continental  styvle. Real
black leather shorty coat
with tie-belt and slim
snappy lapels. Sizes 34-
44in. chest, ladies’ 32-
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42/11, p. & p. 3/6. Cash
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BEAT BOOT
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MEET THE MANFREDS

PART ONE OF A NEW
SERIES — MIKE HUGG
AND TOM McGUINESS

DESPITE 2 huge hit dise, another well on the way, and
a reputation of being one of the strangest groups in
the show biz scene, nobody knows much about Manfred
Mann, otherwise known as the Manfreds—a group that do

featuring
% THE ROLLING STONES

% EDEN KANE % ADAM FAITH
% THE SWINGING BLUE JEANS
% THE HOLLIES
% FREDDIE AND THE DREAMERS
% THE McKINLEY SISTERS % THE UNDERTAKERS
% THE ROULETTES %« THE ECHOES %« THE DOWNBEATS
% THE BARRON KNIGHTS with DUKE D*MOND
compere: DAVID JACOBS
SUNDAY, MAY 31st: TWO SHOWS—2.30& 7.0
SEATS: 15s., 12s. 6d., 10s. 6d., 7s. 6d., 5s.

BOOK NOW Empire Poo! Box Office (WEM. 1234)

EMPIRE POOL WEMBLEY
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not rate their own hit discs

I talked to Mike Hugg
and Tom McGuiness, the co-
founder of the group plus
the last bloke to join. Mike
is a quiet, rather introvert
individual with a wild dress
sense and a small green
corduroy hat perched on the
top of his long fair hair.
Tom is a taller lad, again
flamboyant with his dress
but more taslkative and
seemingly self-assured than
Mike. His main feature is
the pair of glasses, dark-
rimmed and foreboding that
give him the air of a rather
clever University man.

I talked to Mike first.
Mike, who has a reputation
in the British music circles
as one of the finest
musicians in the land. He
plays drums and vibes with
the group — both very effi-
ciently as can be heard
from the off-beat flip sides
of their two hits when vibes
glide in during the middle
of an atmospheric bluesy

number.
BUTLINS

“I met up with Manfred
at Butlins when I used to
tour around all the jazz
clubs. We got on well to-
gether, so we joined forces
and started a group. But
I had been playing jazz since
1 was 15 when my parents
bought me my first drum
kit. That was mainly because
they were fed up with me
banging cardboard boxes all
day. Since then my music
has changed considerably.

TOM McGUINESS & MIKE
HUGG—Two of the Manfred
Men, currently shooting up
the charts with their “Hubble
Bubble Toil And Trouble,” a
disc which all of the group
helped to compose. Plans
are aiso afoot for the boys
first L.P. which, they hope
will not contain any pre-
viously released material. In-
cluded will be about one third
originals.

very highly at all.

by NORMAN
JOPLING

When Manfred and I were
billed as the Mann-Hugg
Blues Brothers we were jazz.
But we progressed — or
retrogressed — to the R and
B state that we are in fow.
It was all very gradual never-
theless. We're probably
changing now. We may even
be playing out and out
rock’n’roll next year!

ATMOSPHERE

“But no matter what any-
one says, I DO think it is
possible for white groups to
play R and B. After all,
they said the same things
about jazz, that it could only
be played by American col-
oured musicians. Mind you,
there’'s a lot of difference
between R and B and rock
even then. But I would say
that playing true R and B
is nearer to being a jazz
musician than a rock
musician.

“I prefer playing clubs to
stage acts. The atmosphere
and the audience are better
from our point of view. My
favourite jazz stars are Miles
Davies and John Coltrane.
I like Georgie Fame and the
Yardbirds on the British
scene, and I dig Dionne War-
wick and Barbara Lewis.”

Although Mike has been
compared to many ‘top U.S.
jazz musicians — a tape of
his was sent to John Lewis
who highly praised it — he
has. no pretensions about
going back to the jazz scene.

NO MONEY

“I didn't make much
money — and R and B is
my music anyway . . ."”

Tom McGuiness, 22-year-
old bass guitarist with the
group isn’t one of the jazz-
based musicians with the
group. For the group |is
split into two parts — the

KATHY KIRBY vou're the one

Just r‘eleas |

BRIAN POOLE & THE TREMELOES

Someone

NAVY BLUE Miar Davies

CROOKED LITTLE MAN (Don't let the rain come down)

Steve Perrv

SHO' KNOW A LOT ABOUT LOVE

Dave Davani & The D-Men

SUCH TRYING TIMES  (from “Tom Jones)

Marlene Dietrich

F 11895
F 11896

LONDOX

HLR 9883

SOMEBODY STOLE MY DO6  Rutus Thomas Dot

COLD COLD HEART scotty McKay
COTTON CANDY Al Hirt

HLU 9885 (awoa;
earsr  CENTRITIGE]

GONNA GET ALONG WITHOUT YOU NOW

Skeeter Davis

GHARADE (fromthe film) Sammy Kaye & His Orchestra 05906

RCA 1398
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jazz based ones, and the R
and B or rock based team.
Tom -has been with the
group for four months, and
before then he was occupied
with such tasks as a furni-
ture porter, and an insur-
ance clerk. Tom has been
interested in music for
several years — in 1958 and
'’59 he rated John Lee
Hooker and Howlin® Wolf
ages before anyone in the
beat scene here started to
appreciate them in a big
way. He was playing with
many many groups before
he joined the Manfreds.

NAMES

“We had loads of different
names. The Ravens, the
Talismen, the London Thun-
derbirds and many more.
But I was lucky when 1
joined the Manfreds. I knew
someone who knew someone
and I took the chance when
it came. I'd never have had
another like that. Musically
I think that rock is just R
and B without soul. I know
of rock groups who plough
through dates for hours
without turning a hair or are
in the least bit interested in
the music they're playing.
Mind you, nct all rock
groups are like that! But
with R and B groups, it
really takes it out of you—

b

blood, tears and all

SINCERE

“I'm a_great fan of CIliff
Bennett and the Rebel Rous-
ers. They're a great group
but they just can’t seem to
get a hit. I also dig the
Yardbirds, the Stones, and
Dave Berry — it's his act
I like. On the U.S. scene
there are so many stars I
like. Wolf, John Lee Hooker,
Miracles, Roland Kirk, Bar-

sweat,
that.

‘bara Lewis, the list is end-

ALL OF MANFRED MANN. {RM pic)

less.” i

Like Mike, Tom is sincere
and dedicated without being~
over zealous. He realises that
the boys must give their fans
a commercial sound, and not
necessarily the sound that
they would like to produce.
Not yet at least. But then
why should they care—after
all you've only to listen to
the flipsides of their discs
to find out what they really
like . . .

Next week — two more

Manfreds.

LABEL SPOTLIGHT NO. 2
—R & B DISCS LTD.

ABOUT eight months ago,
the new record company
of R and B discs Ltd. was
formed by the flourishing
record shop of the same
name. Although the disc
company isn’t run from the
record shop, the owner of
both concerns is Ben Isen.
But it was about the same
time as this disc company
was formed that blue beat
music became the rage. R
and B Discs had a substan-
tial catalogue of this music,
and the Dbusiness soon
thrived.

Now .they have many vans

on the roads, a much larger
catalogue than just Blue
Beat, plus two U.S. labels.
And Selecta Distributors, the
well-known agency are
handling the distribution of
the company. The latest
label is called Prima records,
formed in the States by
Louis Prima and the first

disc to be issued will be
“Sam - Meets Sam,” with
Sammy Davis and Sam

Butera and the Witnesses.

Which can’t be bad for
the label that only started
eight months back . . .

LULU & THE LUVERS

F 11884

THE DECCA RECORO COMPANY LTO DECCA HOUSE ALBERT EMBANKMENT LONOON SE1

Now Jan &Dean on

the Banned Wagon

Y sold over a million copies of “Linda" and “Surf City” in the first six months
of 1963. And' they produce all their disc sessions in a garage in the Los Angeles
suburb of Bel-Air, using local coloured- musicians to get the  right background sounds.

“They” are Jan and Dean—and thei
has had the thumbs-down sign for B

So far, “Surf City” has
been the Duo’s only British
hit . . . but interest value
in anything actually banned
could see the new one in
the charts.

An odd group this. Their
discs are wildly over-
recorded-— and intentionally
so. "All the voices belong to
Jan and Dean, but they multi-
track to an enormous extent.
And they wusually include
some frantic session-men,
guitar work on their more
way-out diskings, like
“Schlock Rdd, Parts 1 and 2,”
Popsicle,” "I Gotta Drive.”
You hear sometimics “the
crashing of the sea as a surf
board comes in, the humming

1

latest single,
, broadcasting.

“Dead -Man’s Curve”, on Liberty,

-

by PETER JONES

tures — supervised by execu-
tive vice-president Don Kirs-
chner (the other half of the
Al Nevins-Kirschner team
who have written many songs
and were responsible for
launching Neil Sedaka to in-
ternational_. startiomy).,

STAGE ACT

The discs are now released
exclusively by Liberty Re-
cords — and Lou Adler is
their personal manager.

Say . the boys: “Visit
Britain? We'd love to. But
"becaurse our personal promo-
tion is so limited, weve not
yet perfected our stage act.
‘We work in gold lamé suits
— that much IS worked

0Nt ‘And we've decided that

well ‘dlways work with our
own session boys so we can’
recreate the disc sounds.”
But will they get that
much - needed biggie with
“Dead Man’s_Curve?” We'll
Just have to wait and see . . .

of an engine, the roaring of
a crowd.

EXPERTS

And it is Dean, by the way,
who puts in all the gibberish
bom-boms and dit-dits. Jan
usually produces the disc-ses-
sions.

Now the boys are making
their first movie, “Ride The
Wild Surf,” on location in
‘Hawaii. The surfin’ waves
there are the highest in the
world — but both Jan and
Dean are experts at the spoit.
Fabian and Shelley Fabares
are in the movie, too.

Jan Berry was recently
graduated from university
having completed a course
in pre - medicine. Standing
joke on the campus was that
he would probably become.

the “first rock’n’ roll doctor.” !

At present, though, he is a
student doctor.

NO ONE-NIGHTERS

Dean Torrence graduated
simultaneously from college
having completed a two-year
course in art and mechanical
design.

But because of their swot-
work, they perform only
around the Los Angeles area,
never go out on one-nighters
and work only the occasional
television spot.

They record under an
agreement with Screen Gems
Music Production Company,
a subsidiary of Columbia Pic-

B\

A SURE - FIRE SMASH !

‘ASK ME’
INEZ FOXX

SUE WwI-314
Island Records Ltd., 108 Cambridge Rd., London, N.W.6.

1
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Will the King of
Rock ever retire?

RIDAY, MAY 8.

An important date.
starts his THIRD career come-back right here in Britain.

For that's when the amazing Little Richard

The retiring rockmaster—

well, he HAS said he’s retiring umpteen times before!'—will be lambasting ear-'oles at
Wimbledon Palais, South London, with his own series of atomic explosions.

So another slice of pop history (and hysteria) will be written. And, again, the fans will
be asking how much longer the great man intends keeping up his system of hit-and-run

by ALAN STINTON

tactics.

Consider! In October, 1962,
Little Richard marked the
end of his five-year retire-
ment from the business with
a truly sensational come-
back. It took the form of a
three-week British concert
tour during which he gave
huge audiences an object
lesson in creating stage ex-
citement . . . along with his
mate Sam Cooke.

PROFESSION

He bridged, with complete
ease, those five years of
“retirement”, during which
he sang in a tiny church in
America and renounced all
pop music, The ebullient
Richard Penniman was back
with a bang. Right at the
top of his former profession.

Absence had made rock-
happy hearts grow even
more fond . . .

Then came the announce-
ment, right at the end of
the tour. Little Richard was
AGAIN going to quit show

business for the Church.
This time, he announced, it
was for good.

That appeared to be that.
For eleven months, all was
silent. Then, last autumn, a
special guest aftraction was
added to the Everly
Brothers-Bo Diddlev package
tour here. No one who saw
the show needs reminding
that it was Little
Richard!

He went a-touring for four
weeks. Then he went to
Manchester and taped his
now famous TV spectacular.
A couple of days later, he
joined the Duane Eddy-
Shirelles show for five more
concert dates. And then a
leg injury forced him to
return early to the States
for treatment.

At that time, there was
no mention of yet another
retirement. But when the

v
A great version of
N\\\\\\\\\‘\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\w

SUSPICION

“\\:\i\\i\\\\\\\\\\\\\\\\\\\\\\\\\\\\\“\m
e1ry

HLU 9871
45 rpm

Stafford

A great dise from.

ROY

ORBISON

HLU 9882 45 rpm

London Records division of

The Decca Record Company Lid
Decca House Albert Embankment
London SE1

television show was screened
last January, the advance
publicity indicated that it
was, in effect, a farewell
performance by Little
Richard . and that he
was going back to studying
religion.

Which brings us up to the
new series of British dates
by the rock-star. And if the
really big event of next
week is the May 9 opening
of the Chuck Berry-Carl
Perkins’ tour at the Astoria,
Finsbury Park, well . . .
Little Richard will still get
a lion’s share of the interest.

GENEROUS

But I ask: Will Little
Richard ever choose, once
and for all, between the.

Church and the Stage? Is he
likely to put an end to the
uncertainty about his future
— an uncertainty that has
made every other word
written about him in
Britain a glaring inaccuracy?

Let’s try- and find an an-
swer, I believe that Little
Richard already knows,
finally, which way he will
go. For instance,
seven years have gone by
during which he has flatly
refused to record anything
except Gospel material. But
now, within days of arriving
next week, he is due to cut
a brand-new, strictly com-
mercial disc, The title will
probably be “Well, Alright”,
which Richard is thought to
have had written by Sam
Cooke.

A group of top-seeded ses-
sion musicians are all set to
provide the accompaniment.

If this doesn’t rectify the
hard fact that many of to-
day’s new-disc buyers have
never heard the real Little
Richard, then nothing will.

Congider, too, that Richard
is a very generous man and
has many dependents to sup-
port. He needs money for
his family and also for his
charity work. I also know
that he really loves giving
pleasure to his British fans
—and that he is grateful to
them for their loyalty
through the “retiring” years.

STRESSED

Take all these points into
consideration and it seems
reasonable to assume that,
at last, his retiring days are
over.

But we're still left with
one important point, That is
Little Richard’s religious
attitude — and he’s always
-stressed that this must have
the last word in any deci-
sion he makes,

All the fans can do is wait
and see. And make sure that
his unique talents are fully
appreciated when he kicks
off his new visit at Wimble-
don on Friday, May 8.

RECORD MIRROR, Week er.ding May 2, 1964

LITTLE RICHARD seen during his fantastic stage act (RM pic)

nearly

SINCE the early days of

the Cavern, in Liver-
pool, Beatle fans have been
. intrigued with the odd-

shaped guitar often used
by Beatle John Lennon. This
was a specially imported
instrument from America —
but NOW the Rickenbacker
range of ‘ultra-modern
guitars is available here.

John has used a three-
quarter scale slim-line six-
string. George Harrison is
in love with a twelve-string
slim-line. And these were
talked about when Ricken-
backer President Frank Hall
attended a special launching
ceremony for the range at
the Hotel Russell, in Lon-
don’s West End.

The firm of Rose Morris
are sole importers—and on
sale* immediately are five
models: three slim-lines; a
solid six-string; and a four-
string solid bass. The slim-
line range looks “solid” but
isn't.

The firm was originally
_started by a cousin of World
War I flying ace Eddie
Rickenbacker. Now the
guitars retail in Britain at
135 guineas for the solid
model; the bass is 166
guineas; two of the slim-
lines sell at 159 guineas and
the third is 170 guineas.

Eventually, there will be
two slim-line 12-string
models—but supplies will be
strictly limited at first.

The Rickenbacker range
can be used with any good
amplifier. One of the new
features is a special compen-
sator control — and each
instrument has two tone
controls.

Guitar-star and tutor Ivor
Mairants was one of the first
to “‘sample” the new range—
and he bought the twelve-
string model. He said: “It
sounds like a whole
orchestra.”

And chart-topping duo
Peter and Gordon also put
their names down for new
models.

All prices quoted include
complete U.S. cases and
shoulder straps.

THAT BEATLES GUITAR

& IR
IVOR MAIRANTS

twelve
Rickenbacker guitar (RM plc)

seen with a string

B&W ONLY
(MARKED

RECORD MIRROR PHOTO SERVICE

6in. x 8in.—4/6d.

10in. x 8in.—6/6d.
12in. x 10in.—8/6d.

Send order with remittance to:—

RM PHOTO SERVICE
R'M' Plc) 116 Shaftesbury Avenue, London, W.1.

IT"S A HAPPENING!
MODYBODYS MINGLING!
NODDING! MODYBIRDS

BIRDMERIZED BY
YARDIFYING YARDBIRDS!

MASSYFYING BODYS
OF MODYFYING MODY-

BODS MOBBYFYING
RECORD SLOPS TO BUY

“I WISH YOU
WOULD”

by the

YARDBIRDS!!

COLUMBIA DB 7283

CRAWDADDY

R & B CLUBS AT
RICHMOND ON SUNDAYS,
STAR HOTEL, LONDON
ROAD, CROYDON,

ON WEDNESDAYS AND
SATURDAYS!
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NEW DISCS FROM DUSTY, HEINZ AND KARL DENVER

GREAT NEW POP L.P'S!

by R.M. DISC JURY

‘DAVE ‘BABY’ CORTEZ

THE GOLDEN HITS OF DAVE
‘BABY’ CORTEZ: Happy Organ;
Hurricane; Catmip; Hey, Hey Hey;:
Piano Shuffle; It's A Sin To Tell
A Lle; The Whistling Organ;
Fiesta; Calypso Love Song; Deep
In The Heart Of Texas; Red Salls
In The Sunset; Summertime (Lon-
don HA 8142).

ACK in '59, Baby Cortez sold
a million  with ‘‘Happy
Organ’” in the States and did
quite weil here with it. His follow
ups scored heavily there for a
couple of years too, but now he is
forgotten here, although in the

States he recently hit the top
twenty with “Rinky Dink.” This
album is all of his early singles

packaged into one album, and it's
twelve rollicking and rocking piano
and organ sides., Loads of great

HEINZ dance beat on the purely instru-
TRIBUTE TO EDDIE: Tribute mental offering, and although the
to Eddie; Hush-A-Bye Baby; rock'n’roll sound here is rather.
1 Ran All The Way Home; dated this Is an interesting and
Summertime Blues; Don’t Keep almost historic beat album. And
Picking On Me; Cut Across | Happy Organ” still sounds as
Shorty; Three Steps To Heaven; fabulous as it did five years
Come On And Dance; Twenty back . ..

Flight Rock; Look For A Star; A A K

My Dreams; I Remember; Rumble TIMI YURO

In The Night; Just Like Eddie

(Decca LK 4599). MAKE THE WORLD GO AWAY:.

? .
of Helnz is Leavin’ On Your Mind; She’s Got

HIS debut L.P. You; I'd Fight The World; Gotta
more than just a tribute t0  Travel On; I Just Got Back From:
Eddie Cochran—it’s also a There; I'm Movin’ On (Parts One

demonstration of Heinz's versatility. and Two); Make The World Go
The fourteen tracks are almost Away; Permanently Lonely;
exclusively beaty, with some good Ashamed; ¥ Walk The Line; Are
backing work. Heinz's vocals are You Sure; A Legend In My Time

good—the only fault with the
album is maybe a certain same-
ness of sound throughout. But this
should sell as it is a good pop

(Liberty 1192).

HE fantastic Timi digs
Country songs and this set is
invested with all her soul and

LP. heart, She's still a bit “way-out”
'R 'S & & for British tastes but this album
- is great, great, great by any

standards. Hear her on
‘Ashamed”, or “She’s Got You''—
this is big singing of the highest
quality emotional, wide-
screen performances. Three M.D’s
involved: Belford Hendricks,
Ernie Freeman, Marty Paich.

* ok kK

THE KINGSMEN: Louie Louie;
Haunted Castle; Be EpLer;
Money (Pye Int. NEP 44023). The
Kingsmen and their two big U.S.

singles. But ‘‘Louje” fans will be

disappointed with ‘'Money’ —it’s_no

h‘éﬂfi""iﬁ‘ﬁ ol ﬂ__Eggush
i0ns.

vers Robg sy !

3 fabulovs EPs

TEENBEAT 1

THE RATTLES

from the Star Club, Hamburg

I’'m talking about you ;
Memphis Tennessee ;
Money; Everybody
loves a lover

DFE 8568 7" mono EP

TEENBEAT 2

HING SIZE TAYIOR &
THE DOMINOS

from the Star Club, Hamburg

All around the world ;
Slippin’ and slidin’;
You can’t sit down;
Hello Josephine

DFE 8569 7”7 wmono EP

TEENBEAT 3

BOBBY PATRICK BIG SIX

from the Star Club, Hamburg

The dog; Green onions;
Roly poly; Fanny Mae

DFE 8570 7" mono EP

The Decca Record Company Ltd
Decca House
- Albert Embankment London SE1

Cover photos : Motorcycles by courtesy of BSA Birmingham

MR. ACKER BILK

MR. ACKER BILK AND HIS
PARAMOUNT JAZZ BAND: C.R.E.
March; Carry Me Back; Travelling
Blues; Gladiolus Rag; Jump In
The Line; Blaze Away; EIl
Abanico; Franklin Street Blues;
Louisian-i-ay; '~ Dardenella; Higher
-Ground; Under The Double Eagle
(Pye Golden Guinea GGL 0266).

OME of Ackers very early re-
corded material here. Really
for the specialist, this album
affords the trad fans a chance to
get their hands on some previously

rare, and rather raw, trad music.
Nevertheless this is earthy, gutsy
and it certainly swings. L.B.

* k *
PACKAGE TOUR

VARIOUS ARTISTES: Mashed
Potatoes—The Ungertakers; That
Boy. Of Mine—The Breakaways;

Yes—Johnny Sandon & The Remo
4; Let’s Make A Habit Of This—
The Guv’nors; Hello Love—Julie
Grant; Come On Baby—Eagles;
Hippy Hippy Shake—Pat Harris &
The Blackjacks; Teddy Bears Pic-
nic—Jackie Lynton; Let The Sun

Shine In—Danny Storm; Summer
Skies & Golden Sands — Over-
landers; Preachint The Blues—
Cyrill Davies; Kiss Me Now—’

Tommy Quickly; There’s A Place—
Kestrels; That’'s What I Sald—
Dave C(Wark Five (Pye Golen
Guinea GGL 0268).

GREAT disc this. There are

fourteen great pop sides, and

although none of these
reached the charts, all of them
were good enough to. Big names,
great songs, this is one of the
best pop value-for-money L.P's
around. Go and listen ! ! ! !

* %k Kk *k
/
DINAH WASHINGTON (/

DINAK ’63: I Wanna Be Around;
Make Someone Happy; Rags To
Riches; Take Me In Your Arms;
U'll Drown In My Tears; Why Was
1 Born; I Left My Heart In San
¥rancisco; The Show Must Go On;
m Glad For Your Sake; There
Must Be A Way; What Kind Of

Fool\ Am I?; Bill (Columbia 1608).
HE'S dead now — but this
collection of high - powered
offerings  is a worthy

memorial. Dinah reaches inside a
set of lyrics and ‘‘involves’” her-
self. Don’t look for the jazz-blues
Dinah so much here . . . she
works over some of the great
standards. Even the over-done
““Heart In San Fransisco” gets a
face-lit — and Tony Newley’s
“What Kind Of Fool? is a
superlative highlight. Fred Norman

arrangements all the way, as
usual. Dinah will be sorely
missed.

* &k kK

DORIS DAY

LOVE HIM: More; Can’t Help

Falling In Love; Since I Fell For
You; Losing You; A Fool Such As
I; As Long As He Needs Me;
Night Life; Funny; Softly, As I
. Leave You; . Lollipops and Roses:
Love Him (CBS BPG 62226),

ENTIMENTAL. lovable Doris!
Her son, Terry, produced this
set, along with Tommy Oliver

arrangements. Some will prefer
her on punchier numbers, but
most of these numbers are just
right for laté-night smooch-listen-
ing. Interesting to see the way
Doris handles “Softly . . . " the
old Matt Monro hit—and Shirley
Bassey's '“As Long As He Needs
Men.

* K K

LENA HORNE

LIKE LATIN: From this moment
on; ‘take me; Night and day; Qld
devil moon; More; My blue
heaven; Cuckoo 'In the clock;
Meditation; By myself; Island in
the West Indies; Ours; Falling in
tove wih love. MGM-C 962.

E sensational Lena gets her
beautiful teeth into some ex-
citing Shorty Rogers arrangé-
ments of standards in latin tempo.
As always it’s a top performance
_packed with emotion, dashes of
humour and great vocal work.
Don't miss it . . . unless you are

an out and out beat fan. Even
then it might get through.

* %k K K
SARAH VAUGHAN

STAR EYES: Star eyes; Once

upon a summertime; Don’t go to
strangers; Icy stone; I was telling
him about you; I'll never be the
same; Call me irresponsible; Be:
wildered; Do you remember;
There’ll be other times; Within
me I know; As long as he needs
me. Columbia 338X 1592.

SMOOTH one from Sarah this

latest. Her inimitable voice

swoops and soars through a
gentle collection of outstanding
songs. Each succeeding album
from Sarah’ seems to offer that
little extra something. This one i-
no exception.

* k Kk &

DUSTY SPRINGFIELD

A GIRL CALLED DUSTY: Mama
Said; You Don't Own Me; Do Re
Mi; When The Lovelight Starts
Shining Thrw* His Eves; My
Colouring Book; Mockingbird;
Twenty Four Hours From Tulsa;
Nothing; Anyone Whe Had A
Heart; Will You Love Me To-
morrow; Wishin® And  Hopin’;
Don’t You Know (Philips BL 75%4).

OW! If there’s a better all-

girl album this year, it’ll

have to be a sensation.
Long-awaited, this set shows
Dusty’s remarkable voice and
technique and ability to ‘‘move”
a song with superb clarity. Like
the wildies? Try ''Don't You
Know' or “Do Re MI”. Care for
the smooth ballads-—*Anyone Who

Had . . . " or ‘‘Colouring Book"
will do nicely. Dusty is unique,
magnificent, sensational. She’s

never been better. But occasionally
the recording seems top-heavy on
the backings. Who cares? Buy,
buy, buy!

* ok k& k

THE SPRINGFIELDS
“THE SPRINGFIELD STORY”:

The Johnson Boys; Little Boat;
Tottonnenes; FOEgy Mountain Top;
Mrapgte; Alone With You; Settle
1 Won’t

- Ie:
ome O aracambam a3
No Sad

Dear John; Breakaway; Bam-
bificy FAF  Away Places; Silver
Yhreads™ and Golden Needles; “Two

rothers; Aun > Green

Leaves Of Summer; %*&%ﬂ_
-3

Jaili. Gotta Travel On;

Island of (Philips 632 323

WIDE-SCREEN view of the

career of a fantastic group

—a group who shattered the
business by disbanding at the
height of their popularity. This
two-album set is a positive must
for anyone interested in quality
pop-folk. Most of the trio’s hits
are included ten of them
either written by Tom S. or at
least adapted by him. Makes one
realise how much they are missed,

as a group. Pick your own
favourites — it's all wonderfully
good stuff!

L a8 & ¢

ANDRE PREVIN

IN HOLLYWOOD: Gigi; Laura;
Fascination;, I'm A  Dreamer,

Aren’'t We All; Theme from ‘‘The
Best Years Of Our Lives”; The
Last Time 1 Saw Paris; Theme
From “Irma La Douce’; We Kiss
In A Shadow; It Might As Wel) Be
Spring; Hi-Llli, Hi-Lo; The Second
Time Around; Song From “Two
For the Seesaw.” CBS BPG
62219,

HIRTY-FOUR years of film-

making spanned by one of the

great white pianists. Strings,
woodwind, French horns, plus
Previn's artistic brilliance. Johnny
Williams conducts. This is tasteful
and sometimes- subdued musician-
ship and you can pick up some-
thing . new, tonally, with every
listening. So smooth. But effective.

* Kk Kk K

MICHEL LEGRAND

BIG BAND PLAYS RICHARD
RODGERS: Falling In Love With

Love; People Will Say We’re In
Love; Bali Hai; Have You Met
Miss Jones; It Might As Well Be
Spring; This Can’t Be Love; Some
€nchanted Evening; There’s A.
Small Hotel; Getting To Know
You; My Funny Valentine; The

Lady Is A Tramp. Philips BL 7605.

OP Continental conductor and

arranger on a starry

orchestral line-up . . Clark
Terry, Urbie Green, Bob Brook-
meyer, Milt Hinton, Tommy Flana-
gan, Hank Jones et al. Michel,
still under 30, is an ijdeas man —
and this big-band jazz comes off
superbly. Hearken,” as a sample,
to the tenor sax of Paul Gonsalves
on “Lady Is A Tramp'. A Franco
American liaison of great value.

* &k Kk K

EYDIE GORME

GORME COUNTRY STYLE: I
Really Don’t Want To Know; I
Can’t Help It; You Don’t Know
Me; I'm Sorry; The End Of The
World; No One To Cry To;
Walk The Line; Oh Lonesome Me;
Somebody; Crazy; Make The World
Go Away; I Can't Stop Loving
You (CBS BPG 62244).

OES this girl ever make a bad

.record? With her versatile

changes of style, she is a
consistent seller. Her vocal warmth
suits this collection of Country
numbers—that vibrant, throbbing
voice rings through sound as a
bell. “End Of The World” draws
out the best in her, but '‘Oh
Lonesome Me"” is excellent. This
is first-rate pop singing and even
the similarity of tempo doesn't
detract.

* k k&

DUSTY SPRINGFIELD has a great new debut L.P. out
(RM Pic Martin Alan)

ALAN ELSDON

ALAN ELSDON PRESENTS:
Yaaka Hula Hickey Dula; Harlem
Flat Bliles; This Little Light Of
Mine; Rumpus; I'm Going Away
For To Leave You; Heebie Jeebies;

Halle Hallelujah; Railroad Bill;
Soul ‘Bossa Nova; It Ain’t
Necessarily So; Mule Skinner

Blues; Tuxedo Junction (Columbia
SX 1604).

GREAT trad album here
from Alan .and the Mick
Emery folk group. A .variety

of instrumental and vocal® tradi-
tional and mainstream jazz, some
folksy items and a scattering of
blues and bossa nova. Very well
performed—what a pity trad isn't
in its hey-day as this is one of
the best trad albums we've heard.

LS & & & ¢

THE MODERN JAZZ QUARTET
THE SHERIFF: The Sheriff; In
A Crowd; Bachianas Brasileiras;
Mean To Me; Natural Affection;
Donnie’s Theme; Carnival (Lon-
don - Atlantic HA-K 8161).

TYPICAL MJQ offering — a

volume of sleeve notes, a great

cover picture, and a subtle
though rather sleepy collection of
John Lewis dominated themes.
This Is just great for Ilate-night
listening, and of course it makes
perfect background music, as many
of the numbers were intended for.
Not their best album, but enter-
taining and polished. ’

+* ¥

NORRIE PARAMOR

LOVERS IN LONDON: When I
Fall In Love; Love Walked In; As
Time  Goes By; Moonlight Becomes

You; Al The Way; My Heart
Stood Still; I Can’t Give You
Anything But Love; True Love;

Isn’t It Romantic; These Foolish
Things; We’ll Gather Lilacs; Body
And Soul (Columbia 1602),

BIG orchestra . . . 28 violins,
violas and cellos; harp,
French horn, guitar, bass,
drums, solo plano (Norrie) and
solo  voice {soprano Patricia
Clark). It's all soft,.lush, romantic,
atmospheric, dedicated almost in
the reverent way Norrie regards

these standard melodies. Sort of
kid-glove approach.

%

MILLIE AND HER BOY-
FRIENDS: Never Say - Goodbye;

we’ll Meet; Since I Met You Baby;
I Don’t Want You (Island IEP
705).
very interesting disc this.
Millie, currentlv riding high
with “My Boy Lollipop” re-
corded these tracks with various
male blue-beat singers some time
ago, and this EP has in fact been
on release for some time. It's a
genuine blue beat . dise, with
powerful strident backing, and
extra-shril singing from Millie,
who puts over her charm very
well, even on these non-commer-
cial numbers.

_Denver

KARL DENVER

WITH LOVE: Love Walked Im;
A Lovely Way To Spend An Even-
ing; Try A Little Tenderness;
Harbour Lights; I Forgot What It
Was Like; My World Of Blue;
Can 1 Forget You; Mistakes;
Have 1 Told You_Lately That 1

Love You; Eight By Ten; I Can’t
Get Over The Way You Got Over
Me; Still; I Can’t Help It; Am 1-
That Easy To Forget; Jealons;
Goodnight Sweethcart (Decca
LK 4596). !

F you like Xarl Denver, even

modestly, you will go a bomb

on this album which features
sixteen very well performed sides.
They're smooth and in typical
vocal tradition. [Included
are two of Karl's recent hits *‘Still”
and ‘““My World Of Blue.” More
for the older folk we feel but
pleasing material and performance
nevertheless.

* Kk &k

EDDIE BARCLAY

Sur Les Quais Du Vieux Paris;
A Paris Dans Chaque Faubourg;
Paris Tu N’As Pas Change; Paifs.
In The Spring; La .Goulante @u
Pauvre Jean; Au Coeur de Paris;
En Avril a Paris; La Romance de
Paris; Plance Blanche; Paris Sera
Toujours " Paris; Ca C’est Paris;
Paris Boheme;: Avril A Paris;
Paris Se Regarde; Filles de Paris;
Mon Paris; Gosse de Paris;
Retour A Paris; La Mer; Bonjour
Paris; Le Gamin De Paris; J’Aime
Parls Au Mols de Mai. Realm
RM 186.

MOOTH orchestral performan-
ces, with the true continental:
sounds. There's almost a story-:

line running through, though with-
out lyrics, and the Barclay orch.;’
recorded in Paris, pulls out various
different entertaining sounds, from
strings to French (of coursé?)
horn. Good over-dinner listening,
this. . But probably limited sales.

* k k

DUKE ELLINGTON

THE SYMPHONIC ELLINGTON:
Night Creature; Non-Violent Inter-
gration; La Scala, She Too Pretty
To Be Blue; Harlem. Pye R 6097.

LLINGTON, his orchestra, and

the musicians from the

symphony orchestras of Paris,
Hamburg, Stockholm and La Scala,
Milan. His European tour
of 1963, and some fascinating
scoring and writing all the way.
Great high-note stuff from Cat
Anderson in parts, not to mention
the warmth of Johnny Hodges,
Gonsalves, Jimmy Hamilton. Listen
specially to ‘La Scala” .
Duke wrote the piece in double-
quick time to work with the La

Scala Orchestra. Completely
musical; totally beyond criticism.
% ok kK

SEE YOUR RECORD
DEALER TODAY /

ASK HIM FOR THE

HOI SIX
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MIGKEY FINN'S PARTY

PHONE GERRARD 7080 - 7089 - 7158 - 4882 - 4859
OR WRITE TO MICKEY FINN C/0 72 WARDOUR ST. W.I.

PHONE TONIGHT and TOMORROW
(THURSDAY 30th)  (FRIDAY MAY Ist)
BETWEEN 7 p.m. & 10 p.m.

(“PII.I.S” — ORIOI.E GB 1927)
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GREAT

THE SHADOWS

The Rise ‘an Fall of
Bunt; It's A Man’s
(Columbia DB 7261).

OMPLETELY  different rom
all the Shads’ preyifus ones—
and what a e title!
Good beat and plenty of
j an air of
instrumental
i Hank
in

y "~ their most origi-
r yvears. Flip not so
good themé.

Flingle
World

nal
strong but with a

TOP FIFTY TIP

CILLA BLACK /0. /
You’'re My World; Suffer
I Must (Parlophone R 5133).

WONDERFUL follow-up to
the chart:topping  ‘'Anyone
Who Had . ."* The plaintive

Now

tones, the simple-but-building
Johnny Pearson  backing, the
quality lyrics—it Is a cast-iron
certainty. And Cilla's voice just
improves all the time. Flip is
faster, brighter—and not really so
satisfying.

TOP FIFTY TIP

KATHY KIRBY

You're The One;
(Decca F 11892).

NOTHER huge-voiced

with a stack of

string-section sawing golng on
behind. It's not so immediately
identifiable as Kathy’s earlier re-
vivals, but it shows off the tech-
nical quality of her voice better
than most. An atmosphere disc of
high chart potential. Listen for thet
high notes. Chug-along beat for
the ‘‘Love Me Baby'* deck. Sultry
and sexy vocallsing. ¥

TOP FIFTY TIP

Love Me Baby

ballad.
dramatic’

MARY WELLS: My Guy; Oh Little
Boy (Stateside SS 288) Great per-
formance on a gentle bluesy num-
ber. High in America ., and
should do pretty well here, too. I/
BUDDY EBSEN: Baliad of

Clampe:t; Mail Order Bride (MGM
1233) Theme song of ‘‘Beverly Hill-
billies’’ telly-series, featuring Jed

himself, Must sell very well—and
has a good Chuck Sagle backing.

THE DRUIDS: It's Just a Little
Bit Too Late; See What You've
Done (Parlophone R 5134) Rather
an average beat performance, but
the song does grow after re-playing.
Instrumentally sound.

STEVE PERRY: Crooked Little
Man; Day Dreams (Decca F 11898) |
Young star who improves Wil
every outing. But there are m
versions of this one—though Steve
sings lightly, but with power.
Good.

A BAND OF ANGELS: Me; Not
True As Yet (United Artlsts U

1049). Good Enxlish beat sou

Different, commercial and y

powerful. Chart material . &
t_alnly.

ROSE BRENNAN: Make Room For
One More Fool; Johnny Let Me
Go (Philips BF 1327) Usua! high-
quality song-selilng on a powerful
ballad with banjo featured and a
healthily produced arrangement.

YARDBIRDS: I Wish You Would:
A Certain Girl (Columbia DB 7283)
An old Billy Boy Arnold numbe
and this British group has got,
very good R and B sound. Ple
excitement all the way, Might be
biy.

THE DOWLANDS: 1 Walk The
Line; Happy Endings (Oriole CB
1926) So-delicate harmonies on a
rather kood lyric-content. Has a
lot of charm and is unusuaily good
all round.

THE- CRAZY ROCKERS: The Third
Man; Mamma-Pappa (Twist) (King
1001) The old Harry Lime theme—
a guitar-led instrumental version
which xoes along nicely. Not part-
icularly ‘‘crazy,’”” thouxh.

INEZ FOXX: Ask Me; Hi Diddle
Diddle (Sue WI 314) Jerky R and
B sound from the States and just
right for the specialist buyers. Well
sung.

/

MARTY WILDE

Kiss Me; My What A woman
(Columbia DB 72835).

TILL one of the ‘greats’ in
the field, Marty turns up
with his best Top Twenty Tilt

in a long time—and he wrote the
song as well. An ‘up-tempo opus
with clever recording techniques
and it all whips up a goodly storm.
Plenty dramatic. Plenty saleable.
Flip is slower, builds nicely and
has Marty in top vocal form..

TOP FIFTY TIP %

TOMMY QUICKLY

You Might As Well Forget Him;
It’s As Shmple As That (Pye
"Plecadilly 35183).

ERTAINLY the most dramatic

yet by Tommy — and strong

enough to give him that long-
awaited biggie. Guitar and
castanets (?) provide the early
backing, then it straightens up into
a beaty, full-scored orchestral set-
up, complete with choir. The
Quickly voice is excellent: *“lts As
Simple . is a simple, airy-
fairy little song, in the Quickly-
of-old style. All very pleasant.

TOP FIFTY TIP Y

EDEN KANE

Rain, Rain Go Away; Guess Who
It Is (Fontana TF 462).

LIKELY chart follow-up for

Eden, coming after *“Boys

Cry,”” A gentle sort of number,
with the sad undertones and sung
with pleasing simplicity by Mr.
Kane. It’s catchy enough to go
straight into the charts—especially
with its whistleable opening. Flip
is a bright new number with
Eden just that shade more ener-
getic, vocally., Good coupling.

TOP FIFTY TIP /-

SINGLES IN BR

RONNIE HILTON: Don’'t Let The
Rain Come Down; Send For Me
(HMV 1291) Mike Sammes Singers
help out Ronnie on perhaps the
best-yet version of the U.S. hit. He
injects .punch “and chart-worthy
song-stylings.

TOMMY ROE: Be A Good Little
Girl; Carol (HMV Pop 1290) Teen-
appealing mid-tempo ballad, well-
arranged and fairly commercial.
But not a potential big hit.
LAUREL AITKEN: Don’t Stay Out
Late; Be Mine (Columbia DB 7280

“Authentic sounds all round an
just the right dance-beat, G
lyrics.

REY ANTON: You Can’t Judge A
Book By It’s Cover; It’s Cold Out-
side (Parlophone R 5132) Revival
of Bo Diddley number. Popular
with beat groups but probably not
commercial material. Rey sings
wildly and well.

MIAR DAVIES: Navy Blue; I Hear
You Knocking (Decca F 11884
Brisk and bright ballad, sung wi

charm and style, But the mater\sl
is nog really outstandins.

MARVIN GAYE: You're A Won-
derful One: When I'm Alone ]
Cry (Stateside SS284). Great dis
—tremendous beat and will be

R & B standard. Pity it won't §ell
‘now though.

DAVE DAVANI AND THE D-MEN:
Sho’ Know A Lot About Love;Mid-
night Special (Decca F 11896) Rous-
ing beater, with heavy beat and
ultra-violent vocal attack.

RUFUS THOMAS: Somebody Stole,
My Dog;- I Want To Be Love
(London HLK 9884) Flosging a
‘‘dog™ on this one—poorest yel\pof
his three R and B efforts.

AL HIRT: Cotton Candy; Walkin*
(RCA 1397) Bik U.S. trumpet-hi
styling on a perky instrumentgl
Pungent but not highly commerci

DIANE RENAY: Kiss Me Sailor: /
Soft.-spoken Guy (Stateside SS 2!
Fast-riser in the States, this pagty
little bailad, sung perkily ut
brashly, Fairly cood.

THE TYMES: To Each His Own;
Wonderland Of Love (Cameo-Park-
way P 908) Smooth, xentle, Mathis-
style vocal- work on a highly
efficient ballad, with fine backins.

folksey trio.

'RUSS HAMILTON: We Wil Make

CHUCK BERRY

No particular
Liverpool Drive (Pye Int.

UPERB set of lyrics on
latest, but unfortunately it is
the same melody line as on

his hit ‘““School Day.” This will do
quite well because of his tour
here, but though it'll make the
charts it is one of his weakest
singles to date. Flip is a driving

Place To Go;

25242).
this

instrumental, but without much
tune ° or polish. Good dance
beat and a compliment to

British beatsters?

TOP FIFTY TIP /

BRIAN POOLE AND THE
TREMELOES

Someone, Someone; Till The End
Of Time (Decca F 11893).

OFT and very gentle perform-

ance—a revival of the old
Crickets’ number. It grows
and Erows pleasant tune,
zood singing, nice ‘‘answer’ bits

from the gsroup.’ Should be a size-
able hit—and it'll shake many of
the Poole watchers. Up-tempo piece
for the lower deck and again Brian
is in good vocal form.,

TOP FIFTY TIP

THE CARAVELLES

You Are Here; How Can I Be
Sure? (Fontana TF 466).

ORE delicate harmonies from

the duo on a delightful little

song. They have lost. a little
impact, chart-wise, recently—but
this should be a sizeable seller
all round. Arrangement is taste-
ful, with bass phrases, and it adds
up to a delicious sort of sound.
Flip is not so strong, melodically.
But well-sunx.

TOP FIFTY TIP [(UpDI2 if

IEF

HAMILTON KING: Not Until; I
Wanna Live (HMV Pop 1289) New
coloured boy with wailing harmonica
behind a rush-along number, Very
effective; could sell well.

BRIAN HOWARD AND THE SIL-
HOUETTES: Hooked; Back In The
U.S.A. (Fontana TF 464) Fast,sel
penned beater with lots of ex .
sion and high-commercial approach.
Could easily be a hit.

THE COUNTRYMEN: Shadrack;
Carlos Dominguez (Piccadilly 35184)
Old song up-dated by a talented
1t swings along and
features fine vocalistics,

SKEETER DAVIS: Gonna
Along Without Ya Now; No
You’re Gone (RCA Vietor 139
Old Patience and Prudence hit syr-
prisingly revived by Skeeter. 1-

Ge

tracked and very pleasant and
amiable.
THE CHANTS: She’s Mine; Then

I'l Be Home (Pye 15643) A sort
of male Crystal sound, which means
it's saleable. Could do well with a
prod,

THE IMPRESSIONS: I'm So Proud;

1 Made A Mistake (HMV Pop 1295)
New R and B sound, slower than

usual and too uncommercial to
click. But-s00d.
JOANNY MATHIS: The Fall of

Love; No More (HMV Pop 1294)
Typical Mathis ballad, fuil of strings
and soulful vocal work, Beautiful,

PETER WYNNE: I'm A Fool To
Want You; It's A Lonely Town
(Polydor 52316) Big-voiced, ¥ 0o d-
loocker just deserves a break.
This Is big, dramatic, well-sung.

Love; No One Can Love Like You
(Ember S 193) Re-make of Russ's
old million-seller—and it could take
off all over axain, Briskly arranged
at a new-style pace.

TOM SPRINGFIELD COMBO:
Brazilian Shake:; Brazilian Blues
(Phi’ips BF 1331) Genuine, authen-
tic Brazilian sounds. Sounds are
way-out but really grow on one.
Wild and exciting.

BRYAN DAVIES: Raincoat In The
River; In Your Shoes (Columbia
DB 7284) Australian star, now Lon-
don resident, does a fine job on the
old Sammy Turner hit, Moves in a

0 OFF-BEAT, BUT
EW SHADS
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AGENTS

DIRECTORY

KING'S

Solely representing
SCREAMIN’ LORD SUTCH & The Savages

Deccda Records

ROCKIN’ BERRIES
Decca Records

WAYNE GIBSON
with The Dynamic Sounds
Decca Records

THE ZEPHYRS
Columbia Records

7 Denmark St., London, W.C.2.

Tel: TEM 6303
MIDLANDS OFFICE: 54 Cheverton Rd.{
Birmingham 31. Priory 6123.

THE FORTUNES

Decca Records

DANNY STORM
and The Strollers
Pye Records

THE SOLITAIRES
EMI Records

JIMMY STEVENS and The Jackpots. and GARRY and
The Ariels

FREDDY FOUREYE’S

“SOMEONE” “RHYTHM !N’ BLUES”

GEORGIE FAME

and the

Blue Flames

Zoot Money’s Big:Roll Band
John Mayall’s Blues Breakers

Chris Farlowe & The Thunderbirds
Northbank Bluesliners
Fingernail 5

& The Dave Davani & The D-Men
Tremeloes The Tridents o8 The Cheynes
A great mew hit! Kicks & Co.
“SOMEONE”

Representation: The Rik Gunnel Agency, 47 Gerrard

Becn) EREMS Street, W.1. Gerrard 8251

=

bubbling and danceable way.
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Band & General Agency "

22 Newman St., London, W.1 lAN 01 84
PRETTY THINGS .. ..

ROSA LY N Fontana TF 469

PRETTY THINGS ., ...

ROSALYN ......

PRETTY THINGS .. ..

ROSA LYN Fontana TF 469

PRETTY THINGS .. ..

ROSALYN ......

BACKED BY BIG BOSS MAN
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‘FORGET THE OLD

SGHOOL TIE

NORTHAMPTON

RHYTHM & BLUES CLUB

THE PRETTY THINGS

The best in R & B

[ ]
[}
Every Monday o
. [ ]
8-11 p.m. <

[ ]

Embassy Ballroom

MONDAY, MAY 4th

Other May Attractions

11th Northbank Bluesliners

18th The Cheynes
25th Pretty Things

"PLEASE, PLEASE, forget
all about the fact that
we're from Harrow School,”
beg the five voices of the
Band of Angels. Theyd
rather talk about the music
they make — the sort of
music that shows violently
through on their United
Artistes debut “Me.”

But it’s hard to ignore
the scene that led to their
formation. The winter term
of 1960 . . . Harrow School

. the birth of an idea of
forming a rock outfit . . .
the approach to the head-
master . . . the slightly in-
credulous looks as permis-
sion to “go ahead” was
given.

INFLUENCE

Pioneers were John
Edward Baker, lead guitarist;
Michael David D’Abo, pianist,

vibist, guitarist and
harmonica - wailer; and
John Christian Gaydon,

rhythm guitarist. They were
joined by Andrew Charles
Malcolm Glywn Petre, drum-
mer, and bassist David
Robert Wilkinson.

Early influence for the
group came from the Shad-
OwS. They were known
simply as “The Group.” They
caught on . . . but fast! The
Group gave a concert in the
afternoon to 400 Harrovians.
In the evening, John Baker
played violin in the long-
hair school orchestra . .. to
an audience of precisely 14,

Their current group name
came from a Christmas card
—and whether it suits them
or not appears to be a
matter of opinion. But they
left school in 1961 and
became an immediate hit in
the round of debs’ parties
round London. The boys
were rarely seen without
their Harrow straw boaters.

They turned fully profes-
slonal in March this year,
going to a smart nitery
called Brads.

An unlikely sort of back-
ground for pop success?

Well their music is as raw-
edged and exciting as their
background is smooth and
aristocratic. They recall the
headmaster saying, early on:
“I'd like you to succeed be-
cause of your music and not
because of any publicity
through being Old Harro-
vians.”

JUST A FEW OF OUR EXCITING ALBUMS
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i VOCALION VA 8022

12 STRING GUITAR
BILLY STRANGE

Walk right in; Blowin’ in the
wind; Wabash cannonball; Sixteen
tons; Silver threads and golden
needles; Battle of New Orleans;
Green, green; Tom  Dooley;
Wildwoood fiower; If I had a
ga:nmer, Stranger in town; Cotton
elds.

YELLOW BIRD
ARTHUR LYMAN GROUP
| VOCALION VA 160178

Havah Nagilah; Yellow bird;
Autumn leaves; Arrivederci Roma;
Sweet and lovely; Bamboo tam-
boo; Andalucia; Adventures in
Paradise; Granada; September
song; John Henry.

‘ORIGINAL SURFIN' HITS

-N'*

VOCALLION VA 8017

ORIGINAL SURFIN’ HITS
(AMERICA’S TOP BEAT
GROUPS)

Latinia; Blue soul; Swingin' piper
soul; Intokica; Surfin’ tragedy;
Soul beat part II; Exotic; Surf
bird; Pachuko soul; Tor-Chula;
Church key; Let's go surfin’.

SALUTE TO GLENN MILLER
ORCH. CONDUCTED BY
BILLY MAY

VOCALION VA 8008

Moonlight serenade; Anvil chorus;
Little brown jug; Too little time;

American patrol; A string of
pearls;  Pennsylvania 6-5000;
Tuxedo junction; Song of the

Volga boatmen; In the mood.

VOCALION

VA 160181

THE HEART OF TRINIDAD
CALIMBO STEEL BAND

Limbo; Mambo; Yellow bird; Bed-
bug; Ciribiribin; Jamaica rarewell
Blue Danube; Ice man; El Tacon-
azo; Land of the sea and sun; El
Merecumbe; South of the border;
Island in the sun; When the
saints go marching in,

WILDEST DRUMS YET
LES BROWN JR.
VOCALION VA so11

Surfin & swingin’; Baby elephant
walk; Night train; Wildest drums
yet; Bernie's tune; Woodchopper’s
ball; One mint julep; Drum's
safari; A swingin' safari; Drum
city; Ome o'clock jump; The loco-
motion.

VOCALION, 113 -115 Fulham Road, London, S.W.3. Telephone KNI 4256 -7-8,
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PETER JONES’S
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NEW NAMES

THE PRETTY THINGS (RM pic Bill Williams)

LOOK AT THESE
PRETTY THINGS!

IN London’s West End, there are a number of night clubs
that deal almost exclusively with beat music — but
alweys jazz tinged beat. These clubs usually, represent

the most modern tastes
audiences.

in British music,

and British

The groups and artistes that play at these clubs happen
to be the most exciting and most wanted groups on the
scene—and as often as not club proprietors will take in
unknown beat groups, and in 2 matter of a couple of
.months these groups will be the biggest names on the scene.

Clubs like the Marquee,
the Flamingo, the Hundred
Club, the Scene are all part
of the hip scene. And
recently a new group broke
into this exclusive scene via
the Hundred Club. The team
was called the Pretty Things.

FRENZY

And in less than two
months, this group has built
up a reputation as one of
the hottest new names on
the London Scene. The boys
themselves are a bunch of
very competent professional
musicians, and on stage they
work themselves up into a
frenzy of excitement per-
forming a multitude of
rhythm .and blues styled
numbers such as “Hoochie
Coochie Man,” “Reelin’ and
Rockin’.” And, of course, the
number that they took their
name from, Bo Diddley’s
“Pretty Thing.”

The Pretty Things in
appearance are similar to the
Rolling Stones, but at this
stage the Things (as they
are often called) are wilder,
with rougher edges. Never-
theless it looks as if they
will really go places when
their disc is issued on Fon-
tana later this month.

Line-up of the group is
Phil May, harmonica and
vocal, Vi¢c Taylor, lead guitar,
John Stax, harmonica and
bass guitar, Brian Pendleton,

khkhkhkhkhkhkhkhkhkkhk
thythm guitar, and Viv
Prince on drums. The group
was formed about seven
months ago by Vic Taylor,
formerly one of the Rolling
Stones. Most recent addition
to the group is drummer Viv
Prince, who took over from
Viv Andrews. Their disc
“Rosalyn” / “Big Boss Man”
is one of the few examples
of a disc having the same
sound and atmosphere as
the group in the club.

All the boys come from
Kent, and they have -just
signed a contract worth
£15,000 a year to them. And
they have had offers to tour
Germany and the States.
They are also lined up for
plugs such as “Juke Box
Jury,” “Ready Steady Go,”
etc., plus a TV Pirate film.

Which can’t be bad, for
the group that is making its
reputation in the hard
school.

SHEET MUSIC

‘CHUCK BERRY ALBUM OF
RHYTHM & BLUES — 6/6
RAY CHARLES ALBUM OF
24 SONGS — 9/-
BEATLES SOUVENIR SONG
ALBUM ~— 5/6
BUDDY HOLLY ALBUM OF
20 SONGS — 8/-
WOODY GUTHRIE FOLK
SONG BOOK — 13/3
BURL IVES POCKET
SONG BOOK — 6/-
DAVE CLARK SOUVENIR
ALBUM — 5/6
SHADOWS GUITAR
ALBUMS
(Books 1, 2,3 & 4)
EACH 5/6
Prices include postage
G. SCARTH LTD.

55, CHARING CROSS ROAD.
LONDON Ww.C.2.
Open all day Saturday. GER 7241

Next Week’s New Names

TONY COLTON
BOBBY SHAFTO
BRYAN DAVIS

CUITARS sccéisr

PRICE SLASHED TO
P4 P

Gns’:
mf/w/f

] Send 5/- p. &
Wy, for 14
days free
trial, bal. 22
: {toly pyts 7/2.
: Cash £6.60 p. &

5/-. Sent free
wnh guitar—Sash
and easy playing
system — Strum
immediatelsy!
Limited quantity. Genuine full-size 6
string models. Get that ‘Mersey Sound’!
Perfect for any music—solo or band.
Super treble and bass, warm responses.
Handsomely polished or two-tone
seasoned wood, Beautifully made.
Electric_pick-up £2 extra and carrying
case 27/6 extra—sent on approval.
Refund guarantee. Lists.

Headquarter & General Supplies

Ltd. (RCM/14), 196-200 Coldhar-

bour Lane, Londom, S.E.5. .

1 pm.) & 37 Hi. Holborn & 267
Oxford St. (Thur 1 pm).
ALL 6 p.m. Saturday.

DUANE EDDY

Lonely guitar

Gunsmoke;
Summer kiss;
My destiny; I'm so
lonesome | could
cry & eight others

© SF 1621 O RD 7821
12” stereo or mono LP

HANK LOCKLIN

Irish songs —
country style
My wild Irish Rose;
Danny boy;
Galway Bay; A little
bit of heaven
& eight others

O SF 71623 © RD 7823
12” stereo or mono LP

FLOYD CRAMER

Country piano
—city strings
| love you hecause;
| can't stop loving
you; Bonaparte’'s
retreat; Heartless
heart & eight others

© SF 1622 © RD 7622
127 stereo or mono LP

HEAR THEM! COMPARE THEM!

nYNAGBﬂﬂ!E

THE MAGNIFICENT NEW RECORDS DEVELOPED BY

RCA VICTOR

RCA Victor Records product of
The Decca Record Company Ltd
Decca House Albert Embankment
London SE1
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BRITAIN'S TOP 50

RECORD MIRROR, Week ending May 2, 1964

CASHBOX TOP 50 RECORD MIRROR

AIR MAILED FROM NEW YORK COMPILED BY THE RECORD RETAILER

¢
«
¢ = i
1 A -LOOK AT THE U.S. CHARTS TOP 20-FIVE YEARS AGO The National Chart x
«
¢ JLE ToeL. SUCH AS I/ COME SOFTLY TO ME WORLD WI
- THOUT LOVE DIANE L ¢
¢ AST-RISING U.S. hits inclide — “PS. 1 love you’—Beatles; ToniGT T LOVE 10 G2y e Feetwonds M L 26 21703y The Bachelors ecen 4
“Three window coupe”—Rip Chords; ‘People”—Barhara 3) Elvi ley Do
* Streisand; ‘““Today”—New Christy Mlnstrels; “Kiss me quick’’— @ B ll fz(())r%.-:?kf:l{/y T]O .;“E » 27 ne .
¢ ° Elvis Presley; “Chapel of love’—Dixie Cups; “I rise I fall”— , i AadlEha - DON'T THROW YOUR 26 (&) Brenda-Lee
2 T DOESN'T MATTER ANY x
¢  Johnny Tillotson; “Every litte bit hurts—Brenda Holloway; “‘Dy MORE . 1 GO APE LOVE AWAY (Brunswick)
you love me,,”” and “I knew it all the time”—Dave Clark, (1) Buddy Holly 12 -) Nell Sedaka 4 (3) Searchers (Pye) x
+ New U.S. releases include — *“Be anything”’—Connie Francls; 28 IF I LOVED YOU X
%  “Once upon a time’—Marvin Gaye & Mary Wells; «(Heart)Skin” 3. SIDE SADDLE IDLE ON PARADE EP 3 LEETIBVE e
—Allen Sherman; ‘“Hurt hy love”—Inez Foxx; ‘Odie Cologne’— (2) Russ Conway 13 O AT O e e, 3 (7) The Bachelors (Decca) (Columbia) *
* l:‘;e%dle Ca,nno’lr_x; ‘I;Good golly Miss Molly”—Swinging Blue Jeans; 4 CAN'T BUY ME LOVE 29 VIVA LAS VEGAS *
* *Bad news’—Trashmen; “Kiko”’—Jimmy McGriff; “Dear one, part DONNA I'VE WAITED SO LONG L
two”—Larry Finnegan; ‘World without love”—Peter & Gordon; 14 . ] 2 (6) The Beatles 22 (8) Elvis Presley *
% “New York Torv;n"—?l'xleg‘elilee;. 4 © mary wiide () raythonsfiNesley (Parlophone) (RCA-Victor) he
erry Staffo being as ‘the first artiste to beat the
* Beatle barrier.” Pop ten five years back—“Come softly to me”— 5 ZETé:ESFgfx,gr 15 ](\:OY) I(!:PI}IN;:SS i K MY BOY LOLLIPOP 30 CONSTANTLY R
* l“’lntetrw}(lls: ‘;A fool gl:(;ll ass I"— Elvis; “Venus”-—Frankie Avalon; ) naiel Suancis 5 (8) Millle (Fontana) ;C(()}) g‘lm) Richard X
“Pink shoe laces”— e Stevens; ‘“Guitar boogie shuffle”’~—Vir- ’ mbe
* {ues; “The happy organ”—'Bahy’ Cortez; “I need your love IT'S LATE/THERE'LL 16 NEVER MIND/MEAN 1 LOVE YOU BECAUSE «x
NEVER BE ANYONE ELSE STREAK »
%  tonight”—Elvis; “Tell him no”—Travis & Bob; “Sorry”—Impalas; BUT YOU 17y Qlft Richard 6 (11) Jim Reeves Of OVER x
* “Turn me loose”—Fablan. N.J. (9) Ricky Nelson 17 ( charc (RCA-Victor) - (1) Roy Orbison (London) s
* STAGGER LEE DON'T LET THE SUN THE SPARTANS
* ' CAN'T BUY ME LOVES® 26 HEY BOBBA NEEDLE®* 7 lcﬁi\h(\jg:;l(':‘r.sBROWN (11) Lloyd Price 7 CATCH YOU CRYING 32 45 :2) Sounds Incorporated x
1 (6) The Beatles (Capitol) 18 (6) Chubby Checker i i 17 (3) Gerry and the (Columbfa) X
* (Parkway) 18 TomBOY Pacemakers (Columbla)
% 2 HELLO DOLLY 8 C’MON EVERYBODY 15) Perry Como 33 ?3”(51 ll)\ng) PlEC(iESk o :
2 (10) Louis Armstrong EBB TIDE®* (8) Eddie Cochran . MOVE OVER DARLING ave (lar ve
* (Kapp) 27 3 (4) Lenny Welch (Cadence) 19 WaIT FOR ME 8 11°G) Doris Day (CBS) (Columbia) 5
SMOKE GETS IN YOUR ) MEICRRRISSEIEn ' —
*93 Do, YOU WANT TO KNOW 28 THE WAY YOU DO THE 9 Eves 20 LOVIN' UP A STORM QN EVERMRHIN GISEE R GRE X
* 6 (5) The Beatles (Vee Jay) ’ll‘sll:;\l)ﬁg YOtU“DO'(G 1y) S (GG 175 Ee 1L s O | ¥
* i~ - MOCKINGBIRD HILL *
* @4 5'G) Dave Gars Five (Epicy @29 $IF LOVES vou- 9 e e e g
4 e Beatles (Swan) | T l ’S o ’
: s CROOKED LITTLE MAN#* ‘30 KISS ME SAILOR* BRI A N T P lP s l' ¥ngl.,BksDB¥gg‘l‘J§LE :
7 (7) Serendipity Singers 43 (2) Diana Renay (20th Fox)
e 16 (3) Manfred Mann (HMV)
* (Philips) x
ALL MY LOVIN'* THE ROLLING STONES IN DREAMS
%* @ SUSPICION® 31 33" The Beatles T & “The Rollns Stones n A Roy Orbison (Londom) | 12 {'gm(‘;,lf: Four ZeliE: Be
* :(‘c“m)s:;g)" Stafford (Capitol of Canada) (Decca) 12 iy THE wiND (Philips) 9 x
"’ COTTON CANDY* 2 WITH THE BEATLES (14) Peter, Paul & Mary x
% 7 GLAD ALL OVER* € 32 42 (2) Al Hirt (RCA) (1) The Beatles (Parlophone) (Wamer Bros) NOT FADE AWAY
5 (lll) Dave Clark Five 3 .'3 8 (10) Rolling Stones (Decca) x
» (Eple) ; , WEST SIDE STORY SOUTH PACIFIC
* g my cuyve 33 LOVE ME WITH ALL SLc5% (3) Sound Track (CBS) (12) Sound Track (RCA) g L I i) :
eJacks a
10 (4) Mary Wells (Motown) - (1) Ray Charles Singers & SESSION WITH THE DAVE HOW DO YOU LIKE IT
: @9 RoNME (Command) 4 CLARK FIVE 14 ((a lcxfi;ry & The Pacemakers | 3 5 WALK ON BY :
(10) Dave Clark Five umbia) 25 (3) Dionne Warwick
11 3) Four Seasons (Philips) 34 } WANT TO HOLD YOUR Columbi
* Gl (Columbia) 15 BLUE skiEs (Pye Int.) 34 NEW ORLEANS x
i 27 (7) Bern Elliott &
»* TWIST AND SHOUT* 22 (16) The Beatles (Capitol) 5 STAY WITH THE HOLLIES (16) Frank Ifield (Columbia) ITT N
. ‘ 4 (8) The Beatles (Tollie) T (2) The Hollies (Pariophone) '6 FOLK FESTIVAL OF THE H6 ;‘ (10%EBlﬁ$l§.ml‘(§amer and e :
% ]1 DEAD MAN'S CURVE® 35 58 RN 6 FLEASE PLEASE ME DEXbS The Dakotas (Parlophone) 35 ANYONE WHO HAD A X
o 12 (D Jan & Dean (Liberty) 23 (8) Bobby Bland (Duke) (6) The Beatles (Parlophone) L T DON'T TURN AROUND 10D cma Black
@.12 SHANGRI-LA 36 CHARADE®* 7 ELVIS’ GOLDEN RECORDS 17 DREAMERS 17 24 (3) Merseybeats (Fontana) (Parlophone) w
* 13 (5) Robert Maxwell/Vic @ 46 (2) Sammy Kaye (Decca) VOL. 3 (18) Freddie & The Dreamers X
* Danp (Decca/Dolton) (6) Elvis Presley (RCA) (Columbia) | Wt B - 36 il é-ll-llelE ge AMARTL
3 AT THE D e Hollles 46 (D) gliola nque
* 13 THE sHOOP SHOOP SONG* * 3T S N brations astantie) 8 5 Gene Pitney 18 JNotiEn Har O e s - 4
»* 9 ( etty Everett Ini (13) Michael Flanders &
ps (Vee Jay) 38 WRONG FOR EACH OTHERe (United Artists) Donald Swann (HMV) 19 A L;TTTLi‘E };OVIN' 37 TELL IT ON THE i
0 - (1) Andy Williams A GIRL CALLED DUSTY THE SHADOWS GREATEST () LIy MOUNTAIN «
THAT" (Parlophone) P Paul & M
* 14 S THE WAY (Columbia) (17) Dusty Springfield HITS 33 (3) Peter, Pau ay  x
* lli‘o(Yss) ﬁ‘s'l':l aims: Mireuid (Philips) (13) The Shadows (Columbia) GOOD GOLLY MISS MOLLY (Warner Bros.) o
e ercury STAY® BUDDY 1
* 39 a1 (QY) Boliy) Seasons lo MEE’_T THE SEARCHERS 20 V:)J].l} HOLLY STORY 20 }4.;?(['{1}.(%)swmglns Blue 38 1 WILL ‘ x
» ls }‘;H(IST)‘ED(:II:JH;V&IHTI‘E;S (Vee Jay) (5) Tha Searchers (Pye) (-) Buddy Holly (Coral) 3 - (1) Billy Fury (Decca) &
»* (United Artists) 40 THE VERY THOUGHT OF 2] BABY LET ME TAKE 3 BABY IT'S YOU &
. YOU HOME 9 - (1) Dave Berry (Decca)
YOU ] o ]
. | 3) Animals
: 16 ]:JSEEK?LESSearc'}::r[: f’l:l::;) - 1) Rick Nelson (Decca) BR'TA'N S T P EP S 297 TAnImES €40 LET ME GO LOVER :
9 ELONGS “30 (11) Kathy Kirby (Decca)
4] THANK YOU GIRL* 29 A
MONEY* _ TO YESTERDAY «
t 17 St Hiigiuer (wand) (1) Beatles (Vee Jay) 1 THE ROLLING STONES 11 ANYONE WHO HAD A 15 (9 Gene Pitney GONE x
42 STAY AWHILE (1) The Rolling Stones HEART (United Artists) 41 3 @ shirtey Bassey
* 18 LM so PROUD* 47 (3) Dusty Springfield (Decca) :8) Cil’a Black (Pariophone) (Columbla) x
* 27 (3) Impressions (ABC) (Philips) mem— "2 lY(())SLY WANT TO BE WITH ; 42 1 THINK OF YOU *
b 4 IT°S OVER* 43 PLEASE PLEASE ME* ; 32 (16) The Merseybeats r™
2) The B 11) Dusty Springfield
*'19 f;[é:{l:::oomlson 24 (12) The Beatles (Vee Jay) 2) e Beaties (Parlophone) :Phﬂlps) y Spring (Fontana) &
* MY HEART BELONGS TO TWIST & SHOUT BACHELORS VOL. 2 IF HE TELLS YOU x
* 20 (\){gg:ms a wonperruL 94 ONLY Yous 3 (3) The Beatles (Parlophone) 13 (19 ‘the Bachelors (Decca) 43 B ‘:a)“:sdzgn:g""l:‘o n‘;;”' the
» 19 (7) Marvin Gaye (Tamia) el ey l4 THE BEATLES HITS x
THE DAVE CLARK FIVE 2) The B ¥
45 NADINE® 4 (12) The Beatles OVER YOU
* e 41 (7) Chuck Berry (Chess) ((&h'll‘ll:‘eb Igave Clark Five (Parlophone) 44 oy Freddlie abrlld) The x
#* 21 350 Major Lance (Okeh) 1§ SHAKE WITH THE ek *
46 NEW GIRL IN SCHOOL* SWINGING B| JEAN
L GI LUE JEANS «
%77 WISH SOMEONE WOULD 37 (6) Jan & Dean (Liberty) O (15) Swinging Blue Je A5 SNLY EOL
%522 CARE®* 47 1DONT WANT TO BE (6) Elvis Presley (RCA) P 2 s 38 (1) Mark Wynter (Pye)
30
f Amperiany. T HRI TRV HUNGRY FOR LOVE 16 [ETE Pa 46 LA oy Xida and th 3
* - (1) Nat Cole (Capitol) € ) the seanshiels -@Bye) a3) Peter, Paul & Mary ;,'::‘i‘m:“('a'ﬁv) AHCRERCIN B
* * (Warner Bros.) x
» 23 ‘2"70:‘5!;:‘;’23 Drake (Smash) 48 g‘;l:BN)KI;renda Lee (Decca) 7 ONSTaGE 17 BINKQESNTIER 47 CAN'T BY ME LOVE x
* (7) Merseybeats (Fontana) (14) Henry Mancini (RCA) -~ (1) Ella Fitzgerald (Verve) 4
ROMEO & JULIET HIPPY HIPPY SHAKE® HI-HEEL SNEAKERS
»* 24 34 (2) Reflections 49 44 (10) Swinging Blue Jeans I THINK OF YOU la ﬁl)CI:‘?cl}l[:rdM\f\'l"ll‘lh(‘))l:y 23 28 (5) Tommy Tucker (Pye) 48 STAND BY ME X
(Golden World) (Imperial) (10) Merseybeats (Fontana) (Columbia) 40 (3) Kenny Lynch (HMV)
* 25 LovE mE Do ] 24 THEME FoR YOUNG LOVERS N e %
M o DIANE®* THE BEATLES No. 1 20 (9) The Shadows f LO
* 35 (3) The Beatles (Vee Jay) 50 - (1) Bachelors (London) 9 (z:) "33,‘:5;,':{,‘,23’ OLSA 9 (16) The Beaties (Columbia) 49 ME i
* {United Artists) (Parlophone) 43 (10) Maureen Evans x
* ANGRY AT THE BIG (Oriole) &
b TEGRETT 20 CHUCK AND BO 25 oAk TREE ke
= uck Berry & 47 (2) Frank Ifield BOYS CRY :
* :e;‘;:nedalgr:egill(m|ndenom == lo (9) The Bachelors (Decca) Bo Diddley (Pye) (Columbia) 50 31 (14) Eden Kane (Fontana)*
********************************************************************************¥

v0U MIGHT THE WEDGWOODS O

As WEl.l. QQ SEPTEMBER IN THE RMN LA & PARTIGULAR
FORGET HIN BRETT YOUNG | PLAGE TO GO

e DIE) NEVER AGAIN o s | gt

= TOMMY REGAN

0MMY IIICI(lY {oXE, L NEVER STOP LOVING YOU
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RUCE FORSYTH'S manager is

almost ready for work following
a serious accident last year in
which he broke his neck . ., .On a
postcard from New Zealand, Dusty
Springfield writes: *If you hear of
a large island sinking off the South
Pacific, it will be through Dusty
Springfield” . . . Buddy Helly discs
continue to be revived — Michael
Cox has just waxed ‘“Rave On” . . .
RM is Big Dee Irwin’s favourite
musical weekly in Britain or
America . Marty Wwilde’s great
new disc “Kiss Me,” backed with
“My What A Weoman,” released
next Friday.

Merseybeats first British group to
use Gibson guitars . . Adam
Faith had to stop twice for refresh-
ment during his act at start of
current tour . . . lIsn't it about
time Johmmy Gustafson of Mersey-
heats was called by his Christian
name, and not the ‘‘Gus tag he
adopted with the Big Three?

Why doesn’t Patrick Doncaster
also do the pop page on the
Sunday Mirror? . . . To celebrate
their first release on Fontana, the
‘Caravelles plan to buy new
hats . . Philips* Press Offica is
over-run with Merseybeats now-
adays—much to the delicht of
Gloria Bristow . . . Rebounds are
looking for ghosts, they've even

| the tln’hgs we hear

by THE FACE

advertised in *The Times—can
anyone oblige? . . . A girl called
Dusty best British made album by
a girl singer in years . . Gene
Pitney names David Whitfield
among his favourite singers.

Paul Anka’s I Love You Baby”
next from Freddie and the
Dreamers . . . Millicent Martin
superb on BBC.-2's Kiss Me Kate
last week . Ronnie Carroll
needn’t sing for a living—he could
vet by on his advertising earnings
. . . Why such low billing Carl
Perkins on forthcoming Chuck
Berry tour? . . . ATV's “‘Big Night
Out” switching to Sunday nights on
July 5 — replacing Palladlum show.

Vernons Girls, Lorne Gibson Trio,
and Cliff Bennett and the Rebel
Rousers residents on Brian Epstein’s
Pops Alive Sunday concerts, where
this Sunday, Tony Meehan Combo
makes exit.

Edmund Hockridge and his wife,
Jackie, expect their first baby in
September. They met when they
were both appearing in ‘“Carousel,”
in which Edmund sings the solil-
oquy “My Boy Bill,” which poses
the question, “Will it be a boy?” or
“Will it be a girl?” Seems he’s not

certain yet. He's sung the soliloquy
1,400 times . . . The Tony Meehan
Combo disbands this week-end so
that. ex-Shadow Tony can concen-
trate on his recording composing
and publishing business . . . En-
gaged on Christmas Day, why did
Swinging Blue Jean Ray Ennis
only disclose his intended marriage
to a Liverpool hairdresser last
waek?

Barrett Strong’s original version
of “Money” on Stateside Blues LP
out shortly . . . I wonder if Leba
Horne sang her “Blowin’ In The
Wind” when she had to perform
in candlelight at the Palladium last
week? . Did Ella have a sore
throat on TV show? . . . Mersey-
beat Tony Crane celebrated his 19th
birthday recently working . . . In
recent Billboard review of half
million selling albums, It is re-
markable that Richie Valens has
two, and the other ‘late greats”
Buddy and Eddie have none . .
According to Ken Dodd, Jimmy
Savile is a Kay Sister in disguise.

Tommy Quickly has proved very
Siowly for Brian Epstein, but all
could change with new disc . . .
Slick Keith Fordyce saves ‘“Ready,
Steady, Go” every week . . . Chad
Stuart and Jeremy Clyde heralded
in America “As English as a cup of
tea”—I wonder how the Rolling
Stones will be introduced.

|

elmer || Scliner

UP AND COMING

and they choose Selmer, naturally

Like so many groups everywhere the young
and talented Applejacks use the new Selmer
amplifiers. Yes! groups with an eye on the
charts know that it's sound that counts
and that the right equipment is all-important.
That's why they are swinging to Selmer!

These are the amplifiers that have burst
into the beat scene with the force of a No. 1
Hit! And it’s easy to see why—the Selmer
range have got it all ways.

LOOKS—handsome cases and rich croce-
dile finish 2 PERFORMANCE—all the
pulsating distortion-free power you'll ever
need . . . VALUE—more important features
at prices that come as a pleasant surprise.

There are 8 exciting New Selmer amplifiers.
el —

114 CHARING
CROSS ROAD,
LONDON,
w.C.2.

N.

ADDRESS

The models usea oy the Applejacks are:—
Thunderbird Twin (left). Zodiac Twin 30
(right), Bassmaster 50 (centre).

Take a look at their guitars too:—

Martin _Daggot (lead) and Phil Cash
(rhythm) use the Gibson 345 Stereo whilst
their female bassist Megan Davies uses the
Gibson EB.2.

Don Gould (piano)
Ci le with Volt t
the Zodiac Amp.

There is no doubt about it, for the best
combination, go-ahead people choose SEL-
MER and GIBSON

At your dealer or send for fully illustrated
catalogues.

uses the Clavioline
in conjunction with

— i DT A e— S D — -

Please send me catalogues giving full particulars
on the exciting Selmer and Gibson range.

AME
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SEGRET OF THE "TELL

‘TELL me when,” I asked
the Harold Davison
office, “I can go and talk to
the Applejacks.”

“Difficult,” they replied.
“You see, the Applejacks are
so very busy these days.”

EFFORT

I saw. I finally tracked
them down at the BBC tele-
vision theatre in Shepherds
Bush, where they were re-
hearsing an edition of
“Crackerjack.” For the per-
formers, television 1s ten per
cent concentrated effort, 90
per cent waiting around. I
thought this would be my

chance.

Drummer  Gerry Free-
man is now using a new
Slingerland kit, though when
the group’s hit “Tell Me
When” was made he was still
on Premier. His hi-hat is a
Rogers, and so’s the pedal of
his bass drum. His two other
cymbals are by Avedis Zild-
jian.

“Nice big smile please. Now
tuck your head under your
arm . . .” The photographers
issued their instructions and
clambered about. Group
manager Arthur Smith
thoughtfully moved an Epi-

ME WHEN" SOUND

phone bass guitar out of
harm’s way. This is the in-
strument used by attractive
Megan Davies. She has
beautiful long hair like the
Rolling Stones, only tidy, and
breaks all the rules by being
about the only successful girl
instrumentalist in the beat
business.

“I'm waiting for a new Gib-
son,” she told me, “but I'm
not sure when I shall have
it.”

Martin Baggott, lead guitar,
and Phil Cash, rhythm guitar,
both play Gibson 345 STDs,
with Gibson strings. The pre-
vious day, Martin had man-
aged to break three strings
in quick succession, and was
wondering if sweaty hands
caused by very hot lights
had anything to do with it.
He’s toying with the idea of
a regular weekly change of
strings, like the Shadows.

PIANO

All three guitarists use
Selmer amplifiers.

Don Gould is the Apple-
jack’s pianist, and like all
other pianists except Erroll
Garner, plays whatever piano
he finds on the job. But he
also takes a Selmer Clavio-

BY
PATRICK JAME!

line about with him. as we
as a small Vox microphon
which clamps directly on t
the piano. He expects to g
over to an electronic pian
as soon as he finds a sui
able model.

They have their own mike
Al Jackson, the group’s lea
vocalist, who plays no instru
ment, uses -a Shure; Dor
Martin (who does most o
the announcing) and Megai
have Reslos at the momen
but may go over to Shures
while rhythm guitarist Phi
Cash has a Grampian. Thes:
voice mikes are usualk
hooked up to the group’s owi
Vox Super Twin p.a. system

COLUMBIA DB7261

EMLI. RECORDS LTQ., E.M.I. HOUSE. 20 MANCHESTER SQUARE, LONDON, W.1

Printed by Papers and Publications (Printers) Ltd., Swan Close, Banbury, Oxon, for Cardfont Publishers Ltd., 116 Shaftesbury Avenue,
’ ) y L , London, W.1. (T h 3 .
Sole Distributing Agents for Great Britain, Surridge, Dawson & Co. Ltd.,, 136-142 New Kent Road, London, S.l';.l.( e S S



